Described by the Atlanta Journal-Constitution as a dignified and beautiful singer,
baritone Paul Max Tipton enjoys an active career in opera, oratorio, and chamber
music and has performed and recorded throughout North America. A versatile
singer, Mr. Tipton’s repertoire ranges from Schiitz and Monteverdi to Britten and
Bolcom, with his interpretations of the Bach Passions being acclaimed in particular
for their strength and sensitivity. He has recently appeared with the symphonies of
San Antonio, Grand Rapids, Lincoln, Stamford, CT, the Orchestra of St. Luke’s, and
has performed with the New York Philharmonic as part of their first-ever Bach
Festival. He has sung with New Trinity Baroque (Atlanta), Lyra Baroque (Saint Paul),
the Colorado Bach Ensemble, Seraphic Fire, The Rose Ensemble (Saint Paul), the
Indianapolis Baroque Orchestra, Carmel Bach Festival, Ensemble Florilege (Boston),
the Yale Collegium Players, Conspirare (Austin), the Festival de Musica Barocca de
San Miguel de Allende, Bach Society Houston, Bach Collegium San Diego, the
Oregon Bach Festival, Emmanuel Music (Boston), Ars Lyrica (Houston), Tenet
(NYC), Blue Heron (Boston), and has enjoyed collaborations with Masaaki Suzuki,
Matthias Pintscher, Craig Hella Johnson, Leonard Slatkin, Scott Allen Jarrett, Simon
Carrington, Helmuth Rilling, Paul Hillier, Ricky lan Gordon, Ted Taylor, and Nicholas
McGegan. Highlights from current and recent seasons include Beethoven's
Symphony No. 9 with the Grand Rapids Symphony, Haydn’s Paukenmesse with the
Yale Camerata, Bach’s Christmas Oratorio for the Discovery Series at the Oregon
Bach Festival, and Handel’s Dettingen Te Deum at Carnegie Hall. He sang the role
of Judas in Bach’s St. Matthew Passion under Helmuth Rilling at Carnegie Hall in
2007, and soloed under Leonard Slatkin on the Naxos recording of William
Bolcom’s Songs of Innocence & of Experience, a project that won three Grammys
in 2006. He has sung Schaunard with the New York Opera Society while on tour in
Toulouse, and has worked closely with composer Ricky lan Gordon, joining him
twice in recital in Ann Arbor and Florence, Italy. Other repertoire has included
Britten’s War Requiem, Monteverdi’s Vespers of 1610, the title role in Mozart’s
Don Giovanni with Martin Katz conducting, Haydn’s Salve Regina in G minor with
Nicholas McGegan, baritone soloist in the 2012 Grammy-nominated recording of
Brahms’s Requiem, Op. 45 with Seraphic Fire (Miami), and all of Bach’s Motets
with the Bach Collegium Japan at Woolsey Hall in New Haven. Mr. Tipton trained
on full fellowship at the University of Michigan School of Music in Ann Arbor, being
mentored by mezzo-soprano Luretta Bybee, tenor George Shirley, and
collaborative pianist Martin Katz. He is a 2010 graduate of the Yale University
Institute of Sacred Music in Oratorio & Early Music, studying with tenor James
Taylor. Based in Boston, he was made a Lorraine Hunt Lieberson Fellow at
Emmanuel Music in 2012. www.paulmaxtipton.com
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CONCERT ONE: BACH IN THE ROUND
12:30 p.m., Thursday, October 15, 2015
Idaho Commons Rotunda

Gottes Zeit ist die allerbeste Zeit BWV 106............... Johann Sebastian Bach
. Sonatina (1685-1750)
arr. Miranda Wilson

Il dolce e bianco Cigno...............eueeeeeerecrecereserecnerecerssensecenanes Jacques Arcadelt
(ca. 1507-1568)
arr. Miranda Wilson

Y=o 1 B = [ =X TR John Dowland
I. Lacrimae antiquae (ca. 1562-1626)
arr. Miranda Wilson

Lamento della Ninfa..............eeeeeeeeeeeveseeseecrsesseesnnesnesnnnns Claudio Monteverdi
Il. Amor (1567-1643)
arr. Miranda Wilson

Helena Kirkland, Joshua Bonn, Melissa Searle, Nathan Jero, Andrea Falk,
Kalindi True, cellos

Suite No. 2 in D Minor for Solo Cello, BWV 1008..... Johann Sebastian Bach
I Prélude (1685-1750)

Helena Kirkland, cello

Sonata in E Minor, BWV 1034...........cccceverveerererrernnenees Johann Sebastian Bach
I Adagio ma non tanto (1685-1750)
I Allegro
1. Andante
IV. Allegro

Lindsay Baker, flute
Stuart Evans, keyboard

Fantasie No. 4 in B-flat Major, TWV 40:5...............Georg Phillipp Telemann
. Andante (1681-1767)
Il. Allegro
Ill. Presto

Sarah Chae, flute

Duet in C Major, Op. 2, NO. 4.......ccccervereverrreerssercnenes Joseph Joachim Quantz
I. Andante (1697-1773)
Il. Affettuoso
Ill. Presto

Mikaela Hannon, flute
Caitlin Wikel, flute

Judas Maccabaeus HWV 63..............ccceccevcerrerceerennennes Georg Friedrich Handel
O, Lovely Peace (1685-1759)

Jordan Eby, soprano
Elizabeth Brown, soprano
Stuart Evans, keyboard

GIOFIA RV B589......cceeeecieiereiisnneesesssneesesesssssessssssnsanessssssasssssssnnne Antonio Vivaldi
Laudamus te (1678-1741)

Karen Hunt, soprano
Emmanuella Matzile, soprano
Nicholas Zollo, keyboard

St. John Passion BWV 245.............ccouererneessneessnneesennes Johann Sebastian Bach
Ich folge dir gleichfalls (1685-1750)

Natalie Wren, soprano
Nicholas Zollo, keyboard

Arsilda, Regina di Ponto RV 700............ccccecurvumsreesunssensenssanans Antonio Vivaldi
Un certo non so che (1678-1741)

Karen Hunt, soprano
Nicholas Zollo, keyboard

FIOW, MY L@AIES...uceueeeuee ettt ettt et John Dowland
(ca. 1562-1626)

Edmund Brown, baritone
Anna Branigan, keyboard



ABSQION, fili M.t ee e sns e snesnnsssessnssnes Heinrich Schiitz
(1585-1672)
Jesse Hampsch...
Others.....



CONCERT TWO: OPENING GALA with PAUL MAX TIPTON, baritone
7:30 p.m., Friday, October 16, 2015
Haddock Performance Hall

Bachianas Brasileiras No. 6 (1938).......cccccerrrercnnsnecnesecsnesnnes Heitor Villa-Lobos
I Aria (Chéro) (1887-1959)
1. Fantasia: Allegro

Leonard Garrison, flute
Javier Rodriguez, bassoon

Concerto in A Major, BWV 1055.........ccccccvceeeeerercnnnnns Johann Sebastian Bach
I Allegro (1685-1750)
I Larghetto
1. Allegro ma non tanto

Carol Padgham Albrecht, oboe d’amore
Roger McVey, piano

Intermission

Cantata BWV 123, “Liebster Immanuel, Herzog der

Frommen” ... eeeeveeceececceeenesneeseestesseessessessnsessesennen Johann Sebastian Bach
Recitative: Kein Héllenfeind kann mich verschlingen (1685-1750)
Aria: Lass, o Welt, mich aus Verachtung

Paul Max Tipton, baritone
Leonard Garrison, flute
Miranda Wilson, cello
Rajung Yang, harpsichord

Cantata BWV 78, “Jesu, der du meine Seele”........... Johann Sebastian Bach
Recitative: Ach! ich bin ein Kind der Siinden (1685-1750)
Aria: Dein Blut, so meine Schuld durchstreicht

Christopher Pfund, tenor
Leonard Garrison, flute
Miranda Wilson, cello
Rajung Yang, harpsichord

Cantata BWV 51, “Jauchzet Gott in allen Landen”...Johann Sebastian Bach
I Jauchzet Gott in allen Landen (1685-1750)

Lynette Pfund, soprano
Sean Butterfield, trumpet
Miranda Wilson, cello
Roger McVey, harpsichord

01U g Y o - T Johann Sebastian Bach
(1685-1750)

I Flirchte dich nicht BWV 88 arr. Fred Sherry
1. Die Welt ist wie ein Rauch und Schatten BWYV 94
1. Das Brausen von der rauhen Winden BWV 92

IV. Gewaltige stésst Gott vom Stuhl BWV 10

Brian Hodges, cello
Miranda Wilson, cello

Please turn off all beepers and cell phones.



The use of all recording devices and cameras is strictly prohibited.
LECTURES AND MASTERCLASS with PAUL MAX TIPTON, baritone
Saturday, October 17, 9:00 a.m.

Haddock Performance Hall

Opening Remarks
Michael Murphy and Miranda Wilson, Co-Artistic Directors
Lecture: “What was Bach thinking? Musicians need to breathe”
Leonard Garrison, University of Idaho

Lecture: “Bach in 1927, 1961, and 1993: performance histories of the
Sarabande from Bach’s Sixth Cello Suite, BWV 1012”

Miranda Wilson, University of Idaho
Lecture: “Will the real J.S. Bach stand up? Performance factors for
conductors as they navigate and balance considerations of performance
practice, objectiveness, and expressiveness”

Michael Murphy, University of Idaho

Brief Intermission
Masterclass with Paul Max Tipton, 2015 Idaho Bach Scholar
Students from the University of Idaho and Washington State University

Brief Intermission

Presentation: “Bach in another voice: Transcriptions of Bach works for
cello and piano”

Brian Hodges, Boise State University
Prelude and Fugue in D Minor, BWV 853................... Johann Sebastian Bach

(1685-1750)
arr. Zoltan Kodaly

Three Chorale Preludes.........cccoveeeerveeeenveeenneeneernseeennees Johann Sebastian Bach
I Ach was ist doch unser Leben, BWV 743 (1685-1750)
1. Vater unser im Himmelreich, BWV 683  arr. Zoltan Kodaly

1. Christus der uns selig macht, BWV 747

Cantata BWV 68 “Also hat Gott die Welt geliebt”..Johann Sebastian Bach
Mein gléubiges Herze frohlocke (1685-1750)
arr. Philipp Roth

Brian Hodges, cello
Roger McVey, piano

Please turn off all beepers and cell phones.
The use of all recording devices and cameras is strictly prohibited.



CLOSING CONCERT with PAUL MAX TIPTON, baritone
7:30 p.m., Saturday, October 17, 2015

Laudate DOMINUM.............eeueeereeereriienerisssssnnesessnsnnesssnenns Claudio Monteverdi
(1567-1643)

Have you but seen a white lily grow................uuuueeveecveeeeennen. Robert Johnson
(1583-1633)

Audite me, divini fructus............uuueveeeercrrrerseernssseenns Giovanni Felice Sances
(ca. 1600-1679)

Amarilli, mia Bella...............uueeeeeeeneeeecrecrenereseesseessseecnseesseesneees Giulio Caccini
(1551-1618)

Deare, if you CRANGE..............ccceeeerceeerereeseeseecneesressesssesrssssseneas John Dowland
(ca. 1562-1626)

IN UN fiOrito Prato.............ceueeeiceevriseinesisssssssessssssssssssssanes Claudio Monteverdi
(1567-1643)

FIOW, MY L@AIES......cc.ceuueeencerereseecseesneessessasscnssenssssnssssasssnsssnnssssns John Dowland
(ca. 1562-1626)

Achzen und erbédrmlich weinen BWV 13..................... Johann Sebastian Bach
(1685-1750)

e Kol [ 1 (=11 T 1 L) g ] - Claudio Monteverdi
(1567-1643)

Paul Max Tipton, baritone
Rajung Yang, piano

Intermission

Cantata BWV 82, “Ich habe genug”............cccceeeuuu.n. Johann Sebastian Bach
I. Aria: Ich habe genug (1685-1750)
Il. Recitative: Ich habe genug
lll. Aria: Schlummert ein, ihr matten Augen
IV. Recitative: Mein Gott! wenn k6mmt das schéne: nun!
V. Atria: Ich freue mich an meinen Tod

Paul Max Tipton, baritone
Carol Padgham Albrecht, oboe
Ferenc Cseszkd, violin
Giselle Hillyer, violin
Becky Miller, viola
Miranda Wilson, cello
Roger McVey, harpsichord
Michael Murphy, conductor

Please turn off all beepers and cell phones.
The use of all recording devices and cameras is strictly prohibited.



