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A WORD FROM THE EDITOR 

A week ago, this book was only an ido.a in my mind-- today it is 
a realitythrough the efforts of every person here. This has been a 
most gr~tifying experience and a week filled with happiness and fun 
for me. Hay all who use this book en,ioy it, as it is a book never to 
be duplicated any other time any place, as it has been the recording 
of the experiences and learning of each one of you, contributing to 
it all in many ways. }1ay YOU enjoy~ this notebook of memories of a 

vreek of shoring because vTe care. 

Helen Keller expresses much better than I ever could what the 
friendships I have made here at Chat mean to me--

FINDING A FRIEND 

There are red-letter d~s in our lives when we meet people 
1~0 thrill us like a fine poem, people who thrill us like 

a fine poem, people Hhose handshake is brimful of unspoken 
sympathy, and whose. s'htDot, richnatures impart to our eager 
impatient spirits a wonderful, restfulness 1-rhich, in its 
essence, is divine. 

The perplexities, irritations, . and Horrd.es that have 
absorbed us pass like unpleasant dreams, and we wake to see 
w~.th nevr eyes and hear with new ears the beauty and harmony 
of God 1s real world. 

I would like to share with you one of my favorite prayers •••• 

0 Lord, grant that each one 1-vho has to do with me today 
may be the happier for it. Let it be given me each hour 
today what I shall say and grcmt me the vTisdom of a loving 
heart that I may say the right thing rightly. Help me to 
enter into the mind of everyone who talks vd th me and keep 
me alive to the feelincs of each one present. 

Give me a quick eye :for little kindnesses that I may be 
ready in doing them and grncious in receiving them. Give 
me a quick perception of the feelings nnd needs of others. 
and make me eager hearted in helping them. 

~ 1 

.t\nd though I, have no gold to- give, 
lind oilly J.ove must make amends, 

Hy only hope is -vmilc I live 
God make me worthy of my friends • 

"Give me the vision to see 
The faith to believe 

And the courage to dol" 
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Name and Address Interests Occupations 

Gabriel U. Arndt 
Box 14 
Moses Lake Washington 98837 

Mrs • Ed Arndt 
Box 14 
Moses Lake, Washington 98837 

Gary ~mundson 

Wilsall , Montana 59086 

Jean (Mrs. Jack) Baringer 
326 South Ninth - Box 694 
Livingston, Montana 59047 

Vernon H. Burlison 
Rt . 2, Box 52 
Potlatch, Idaho 83855 
TRS - 2441 

James (Jim) Beasley 
Rt. 2, Box 8 25 
Oregon City, Oregon 97045 
658-5027 

Hazel R. Beeman 
1712 Mt . View Drive 
Boise, Idaho 83704 

Alice Berner 
Wolf Point, Montana 59201 
525-4148 

Marge Bevan 
304 N. Blaine 
Moscow, Idaho 83843 

Beverly Branden 
Simpson Rte 
Havre, Montana 59501 
394-2305 

Music , dancing , swimming, 
and painting 

Crafts, music, reading, 
and sewing 

Basketball, footaall, 
and baseball 

Singing, crafts, dancing, 
and games 

Fishing and hunting 

Church , golf, 8E@ping, 
people, etc. 

Church.a.du.lt, youth and 
Junior Club 

Dancing and handicraft 
vorking with young people 
and just people . 

Homemaker 

Homemaker 

Student 

Homemaker 

Forester 

Teamster 

Employment ~ 

Interviewer 

Farm wife 

People, oil painting, rocks, Foster mothering 
skiing and hiking. college students 

Dancing, some sports Students 
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Name and Address 

Donna Bran den 
Simpson Route 
Havre, Montana 59501 
394-2305 

Marie Brant 
P.O. Box 158 
Libby, Montana 59923 
293-5114 

Mary Fran Bunning 
1931 W. Corona 
Colorado Springs, Colorado 
Zip - 80907 
303-634-1189 

Maurine Bell 
1457 P~powa 
Moscow, Idaho 83843 

John I. Bowling 
Star Route 
Hale Center, Texc.s 
879-2281 

}1rs. H o L. Carpenter 
Box 174 
Livingston, Montana )9047 
222-1068 

Me . R. Carlson 
2512 Radway Road 
Boise, Idaho 83704 

Don Clayton 
George Williams College 
55 Thirty First St . 
Downer's Grove, Illinois 
747-2249 

George Crosiar 
Rt. 1, Box 194 
Monouth, Oregon 97361 
838-2708 

Alura Dodd 
8002 53rd Hest 
Everett, Washington 98201 
FA6-4984 

Lillian Dove 
Box 306 
Boulder, Montana 59632 
22) -3380 

Interests 

Canci.ng and sports in 
general 

Occupations 

Student 

Knitting, flower gardening, Housewife 
baking, cake decorating, 
sewing, crafts and cooking 

Call me up sometime 

Skiing, dancing, swimming, 
piano, books and people 

International travel and 
Recreation Labs 

Arts and crafts and youth 
work 

Conservation, hiking, 
skiing and youth groups 

Fun with People 

Camp counseling and related 
subjects, county program 
planning 

Dancing, hiking, group 
creati vi ties 

Crafts, rock hunting, 
singing (can't carry a 
tune, but try) dancing 

Craft Specialist 

Housewife and 
secretary 

Gentleman farmer 

Labor at Central 
\rJholes ale Pepsi 
Plant 

Forester 

Teacher-preacher 

Student 

Mother , wife 
creating new 
self 

Registered nurse 
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Name and Address Interests Occupation 

Betsy Earhart 
P. 0. Box 6 

Camp recreation, Student 

Ramsay, Hontana 59748 
792-0563 

Jr. Leadership, recreation, 
skiing 

Bruce Elm Dancing, canoes; nature 
635 H. 980 North 
Provo, Utah 84601 
373-3760 Area code 801 

Janine Fleet Group singing, counseling 
36 21-4th kve. N. 
Great Falls, Hontana 59401 
453-5364 

Ethyl Fox Hiking and camping 
Rt. 1, Box 826 
Gresham, Oregon 97030 
665-5746 

Mabel Franklin Craft 
Box 192 
Fortine, Montana 59918 
882-4418 

Judy Gorden 
Box 707 
Havre, Montana 59501 
2t5-6884 

Joanne Harris 
1445 N. I:J. Victoria b_ve . 
Gresham, Oregon 97030 

Bill Headrick 
Rt. 1, Box 352 
Beavercreek, Oregon 97001.~ 
632-3188 

Marian Hungerford 
16333 S.E. Dagmar Rd. 
Portland 22, Oregon 97222 
654-5810 

Dorise Innocenti 
13044 S. E. Center St. 
Portland, Oregon 97236 
761-0537 

Arts, youth camping, 
sports 

Roller skating, piano and 
organ playing, camping and 
hunting 

Group singing, archery, 
sports, wildlife 

4-H and working with 
kids 

Ramona James _:\rts and crafts and 
Rt. 2, Box 26B youth counseling 
Toppenish, \-Jashington 98948 
865-3984 

Dance instructor 

Student 

Housewife 

Housewife 

County Extension 
Agent 

Secretary and 
Mother and Empir~ 
Builder Leader -4-H 

Student 

School cook 

Yakima Indian .L'Jation 
Tribal Employee 
Skilled housekeeper 
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Susan Jimmerson 
Box 172 
Hilger, Montana 59451 
462-2486 

Gloria Johnson 
4905 t~es t Hills Rd. 
Corvallis, Oregon 97330 
(Philomath Information) 

Elissa Kinnnell 
5843 S.E. Monroe St. 
Milwaukie, Oregon 97222 
654-6311 

rrancy King 
Valley Speedway Road 
Helena, Hontana 59601 

Hazel Kucera 
Rt 1. Box 1078 
Gresham, Oregon 97030 
665-5759 

Harjorie Leinum 
Box 263 
Coeur d 1 P~ene, Idaho 83814 
MOh-6770 

Lloyd Mandeville 
1121 }1andeville Le.ne 
Bo~.eman, Montana 59715 
587-7832 

Ken Migchelbrink 
Courthouse Box 285 
Goldendale, \rJashington 98620 
773-4641 

Lorne A. ditchell 
242 S.E . &th 
Troutdale, Oregon 97060 
665-3361 

Kenneth Hoen 
P. O. Box 242 
Troutdale, Oregon 97060 
665-2506 

Ronald r1undt 
Belt, Montana 59412 
736-4311 

Interests 

Group singing 
Arts and crafts 

Singing , folk dancing, 
ceremonials, party
planning, beach combing 

Songs, crafts, counseling, 
piano, painting 

Camp recreation, games for 
people of all ages and 
speech 

4-H, Church work 
Housewife and mother 

Peasant painting, fishing, 
and 4-H Leader 

Music, hiking, camping, 
hunting and fishing 

Everything, photography, 
hunting and fishing 

Recreation and Empire 
Builders 

Square dancing, s~r.rimming , 

and others 

I:Jomen, (C. D.), liunting, 
fishing, chemistry, fun 

_2ccupation 

Student 

Graduate Student 
(This address and 
occupation after 
June 10) 

Student 

Student 

Caterer for Canteen 
Co . 

Bookkeeper 

Student 

County Extension 
Agent 

Student 

Student 

Student 
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NMle and_ -~d9:!'_~-s~ 

Cory McCarty 
5512 Canfield Place rorth 
Seattle, ltiashi ngtnn 98103 
IviE2-6l06 

Billie l1arie Studer McCa.rty 
5512 C::1nf:i.eld Place North 
Seattle, W::1sh:i.n~; t,nn y8103 
HF.~-Al06 

Harsha f1cVey 
Route L~ 
K.-.lispell , Hontana 59901 
756-6260 

11 Chi.ef 11 Hm..rard Horten 
Box 174 
Hardin, Montana 59034 

Joe Morton 
Box 17L~ 
Hardin, Montana 59034 

Linda Neill 
Hindham, Hontana 59488 
566-2367 

Annis Nixon ( _4nn) 
Star Rt /12 
Libby, Hontana 59923 
293-6023 

Mrs . Phillip Osler 
Eureka, Hontana 59917 
:Sox 553 
889-3533 

Jean Parnell 
Rt 2, Box 53 
Onalaska, I.~Tashinr;ton 98570 
985-4596 

Romona Ray 
% Mayfield Lake Youth Camp 
r.!ossyrock, lrJashington 98564 
985-4032 

Lois Redman 
744N 31 
Corvallis, Oregon 97330 
752-4078 

Linda Rismon 
630-15th St 
Havre, Hontand 59501 

Interests 

.Footba]_l and basketba]l 

.A 1 · Lf; 7 crafts, games 
( ' 

Sports ~ people_, e;ames 
<"'.rafts 

Girls!! 

Camping, painting 

Occupation 

Student 

Art Education 
Student 

Student 

County Extension 
! gent 

Student 

Group g ames , demonstration, Student 
crafts 

Anything 

Sports, camping and all 
kinds of dancing 

Youth and recreation 

Ping-pong, camping and 
fishing 

Fold and square dancing 
and outdoor cookery 

Housewife 

Housewife 

Store m-vner and 
h ous ev.rif e 

Camp Manager and 
House~rife 

State 4-H Agent 

College student 
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N arne and Add.res s 

Marilyn Roberts 
Vaughn, Montana 591+87 
965-3256 

.t'\ngelo Rovetto 
2704 Butterfield Rd. 
Yakima, Washington 98901 
GL3-2339 

Elaine Rovetto 
2704 Butterfield Ro ad 
Y~kima, Hashington 98901 
GL3-2338 

Charles Scribner 
19L.5 Idaho 
St. }'Iaries , Idaho 83861 

Sandy Sinclair 
Rt. 3, Box 3550 
Olympia, vJashington 
352-3704 

Leila Steckelberg 
. r.: 5 Rt,. ~, Box 3 3 

Arlington, 1tlashington 98223 
GE5-3075 

LaRele Stephens 
620 Ridge Road 
Hosco~r, Idaho 83843 
882-L-985 

Patsy Stewart 
Fairfield, R.R. 2, Hontana 
467-5316 

Kathy Storey 
Route 1 
Bozeman, }1ontana 59715 
586-2812 

Ruth Jmn Tolman 
Box 267 
Bonners Ferry, Idaho 83805 
AN?-2174 

Genie Townsend 
Rt.3, Box 1030 
Gresham, Oregon 97030 
665-5876 

Charles E. Voss 
8615 Hes t 3 2 Street 
Tacoma, lrJashington 98466 
104-9282 

Interests 

Outside, crafts 

Philosophy and people 

_?ccupation 

4-H Club Leader 
Housewife 

World traveler 

Mushroom hunting, remodeling Trip Planner! 
houses, rock rubbing, knitting, 

Sports and all recreation Forest onsultant 

People Teacher 

Family, people, 4-H, F.H. A., Home Economist 
dancing, crafts, social (teacher) 
recreation for retarded 

rJomen H. D. 

Sports, dancing, singing, Student 
crafts, games, camping 

Skiing, horses , swimming, Student 
boating, water skiing, speech 

Group singing and dancing Extension Home 
Economics Agent 

Hunting, wild flowers, games ,Housevlife 
4-H, recreation 

Golf, fishing, and small 
group games 

Retired County 
Agent 
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Name and Address 

Hrs . Lola t-Jak Wak 
Box 167 
Harrah, 1r·.Tashington 989 33 

DlrJ"ight Wales 
R 4 Box 286 
l~lington, Washington 98223 
GE)-386.5 

funnis \rJerth 
Rt 1, Box 247 
~villmina, Oregon 1 

879-2226 

Chloetta l·Jhi tt ( Bugs) 
121 C. Blaine 
Moscow, Idaho 83843 
882-.5864 

Interests 

.A..rts and crafts 

Chatcolab 

Square dancing, group 
outdoor activities 

Knitting, sewing, swimming, 
rocks, music and fun 

Hrs . Richard B. ( Kay) vJilson Recreation Chairman for 
1002 West Viola Dges 9 to 11, s1-rimming, 
Yakima, t~ashington 98902 tennis, L_;..H, Cub Scouts 
G13-h99l 

,'\~ Yeshaw 
820 vJest C St 
Moscov.r, Idaho 838L.3 

or 
~walneh Yeshaw 
Haile Selessie I University 
P.O. Box 1176 
Addis Ababa, Ethiopia 

/irlene R. Yoder 
Route 3, Box 269 
Molalla, Oregon 97038 
6.51-2238 

Hilcing and cam ping 

Hiking , camping, skiing, 
swimming 

O:ccupation 

Tribe employee, 
C • r • P , and po1ver 
s e~rv-ing machine 
operator 

Student 

Student 

4-H Mailing Clerk 
Mother 
Homemaker 

Homemaker 
Mother of 4 

Studnet 

St:Dldent 
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When u.ou tel.l n6ot.d ( ill{( __ ...:_ 
~ J 

H ell.e iA n BILodu.ute :to pM/.J on' 

io ~omeone ~ou hope will co~e 
to CHN nexi !feall.. 

7~ i.../.J one of. i.h..e ~ ~ .0 
G 

(]!AT iA pe!1.peiuaied.. • 

. / 

J 

J() 
C?AJ2[ 

9S 
J() 

SJ-iARC 
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''Yi..ve me an I 11--- 111 ni..lni..i.a.bl..e 11 

11yi...ve me an /1] 11 
--

10ixiel. 11 

''Yi...ve ·:1e 'a.n_ · A 11;_- 1~W.~11 

''Yi...ve me G.t"y11
-- ''Y~tee.:ti..ng, 11 

11yi...ve me an G 11-- ''C i:h.i..op.i..a. 11 

TAe lmag,e4 Fani.ly. 6ec;an one deaA. and. l.lJG/lJ'Tl 4p~ ni..;lt.t i..n 1..967. 

The f..'ami.l.y, ooMiA:IA of {,tiz.yl Fox., ~h6el.. F ~' Ji..-n ~-ea4l..ey, /'ICJ/t/j 

FIUllt BU/Y1,fJ?g., Don Cl.a!j-ion, l<ay wil4on, Uoyd ,/andf::.vi.J.l.e, A1. Yedtew, 

l..fag.el.. K ... c€/la1 and 'Pat StetliKlll.i.. Owt fa·nU..!f naTte AM a 4pecio.l. mermi..ru; 

.:tJ all of- U4 and OWl. 4lfn6ol. 1.4 one of- the ni..c€4i ihi..ngA !JOU can 4ee 

on aru;one. Tlte 4!j12Dol.. 1.4 of COWV:Je1 a 5/llf.t. 

·A· .dmil..e .24 owt 4!Jlll!Jol.. b.eC!l.U4e i...n om:ie~t io gAeei anJ,}JJfl£ we ~rat4i 

WeCJA a ~ni.1e I/ :b'uvu~. i.A a 40Wt-pUM i..n owt dan !tf:. iA now a h.M-6een 

40WL-pL144 o~t ai l..ecv.Ji h.e wi..1l.. 6e 6'1 ih.e. line ~'w.i. 1.4 oveA.. ij/e ai.Ao 

h.ave a 40n:;-- uAi..dt 14--( no i..eM) Jt,J/_()5. And OWL cui:£ and. 4h.apel'M/?) 

cj eedead€1t, Don C l.ay;ton h.aA ~--;i;_·u.; d. up a n.ea1 c.u1:£ ch.eeA. uh.i}J.l/ill:fJ!u 
\':'( /}~1 

• _ . I I _ _ / r '; ' _J (. ·, _ : J.J. 1. ) '-fi t( /':} 
..i.4 cau..fll .~,, ,y j:JL,• dfu.A.A..M aoove. ··,, ,)l'fiiS IS A ShiLE. . . ,. J , 

1 '1~\ .(1 ( : 
':'rr.~OU GET ONE FREE •. -:,}. { 

~ · \ ._, • c;;,t' 
'f!\ '• "''· fi ;Y . " \;, - ... . ~ --- ., "ii'='l{ t. ' • ._t•J..ili,J.c.l' ' I • 
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I 

Tht CUT -uPS ff~·iLY lt1.57CRIJ 

Pooll. LU:tl.e [LI.J.. lie llX1A aJ1 alone. Bui /.JOon 

§Wili..a came al.on!f• Th.e'f hod /.JO:nei:hi.ng, i..n commo~ :lfhi.l.e 

11li~ .th.ei.A wllf11iA 11
, Loll.llR.. cane. 5i:Aan)e i:hi.n.g.. ••• • He :Wo, 

had tAe 4a:ze PMbl.en. Tlte~'-J. weA.e t.h.en. joi..n..ed 6y :Judy. and Undo., uJw 

h.ad been l.oolun:;. aJ.J.. da~~ /o~t tAe ki.:l. 

Soon tja.nLne a.pp€fJAed. s;1.e had i..:t cdl.. i:Ae ii..ae. (lmd kept 

i..i :too-- 4Ae I.I)(J4n 1 i ai the pCJAJ:.ul) 

SaM/~ .dipped and C/W44ed ;t/te LLne • 

A 6i..:t ot lndi..an. wi4io7l UJQ.4 4•'1a~ted. by. Ramona-- Ude a bandai.d.. 

t(d:ft f.'nn 4t.;g.g,e.aied. Ch.ai. rni..g/d be a a:ll.e M we ruJ.d. .. aA.~e t~ New 

Image and not oUMel.ved. 

' ::") ' .. 

{ 

' ~ 
i 
\ 

/ 
/ 

\ 

, 

Cwt F(J).ni.J.y. 4y;nbol.-- a bandt:d..ci. 

) 
) 

i 
'- .. 

\ 

Jani..ne Fl.eei 

Jud.ff ~Men 

/3i.)j_ h"eadAl_ck 

Y<amo na tjamed 

yl.olli.a JofUl4on 

Lo!Ul£ /:;i..i;c'tel.J.. 

7<ui:h. finn. To.l.rnan .. 
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r 
/'ICJ/lf}e ~evan 

&wi_gld '~al.€4 

8ev BIW.nd.on 

/]etlfliA ~i.A.th. 

t W.da /<.'Ln ~leJ.. 

Ken /ti.g.dte1.6!UM 
Jean. EaAin.g e~t. 
l<ai.lv; 5io~tey 

. ~,.. ,.,.. , : 

- The /'rU .. n.i...-!den 
. .,. -~ -

T~e~te l1JCIA one£ a i.own :/:Jud .Jwd.. a lw.e;~ cl.ock i..n i:Ae cerd.e~t of. 
i:J,__e :town 4~· Wl/l.e. 1 i l1X14 .ao oi.d, i,i f-.LnalJ..:; 4-W Y.Jed. IJ}(JN?.i..n} • No one 
6oti1..Med to have a . :.Xed, 6eca~4e d .dE.t ·:ed no one evell. l.ooh.a:L ai d 
an~! ~Jw. /3 ,;t 6e{otte J.o ,v;, .People 6e :7a 1 i:o 6~ lai:.e / oil. uoM., Late io 

~-'ZE.e/.j_n_?:.47 a.~ Filii l .oc eruJ.it- j.oll. dLn.n.eJt. 5o t.Lna)j_Y. th.ey caJ.1ecL a cl.ock 
mak.e~t and Mked AL:>.. ;fo f- i..nd # .. e ~tea.aon fo!t i:Ae cl.och. noi:. wollh.i..n~ pll.Q(.JeM!fe 

Cld cl.od?.4 aAe ca.J.)_ed_ qjJW.nd.f-ai ·~elt cl..och4 11 M !f'.JU know, .do i /-"e 

waic/1:-.w~vz. .aai..d : 
''j~ta. ?df-a;f}._e/l. Clod~, uity, me t. ':t ~:ou wMiiL;. i1~ e wa'} $JO -l dw '..J.d.? 11 

.4 oW7.. fr..and1 wh.ai. 1
4 Wlt0'1 .2 WU . !JOl.l? 11 

'~veU, u.Ay 4/wuld I 1t n ultut I h.avt.. no 4!.1Ppolti {-lwm the rn.iJL_ i.e 
Aa_nrJ./ II 

1~ JM_ ·-,_hi ni.Jv.de hand., whai:. 14 yo !.!It ex.CU4e? 11 

''Ch. lli'J ex.c.-4e. ~eLl.., f:At, 1.o /.J !j: 4econd. hand. iAn 1 
i do~ an.y,i:JU..nrf 

:J;h.!f .dtuYJd I?" 
115econd. hand, why. a~ten 'i you IW.fll1.i...n 7,? 11 

111 1 n /.JO 4 :n.l1. and i.Ju1j_ ;:ni..; i..cani. No one wov.l.d evell. rwti..ce i..f 

I don 1 i:. wollk. 
1~Vh!j Mn 1 i 10u ;i..ve i..i:. a bu._t? T ~at 14 lli.:ji?.i.. 11 Thai:. 14 !tLr;)t:t. 

!Vow IJJG.4 t :..at·· 40 h.a;ui? ;Lve d arwih.e'rt fAy .• 11 

7i?.i.A i .. ll.Lt4:WdcA :/:Jud eacf~. i..nd..i... vi.d aJ. i4 i.Jnpotdard ;fu 40 c.i...ei.y. 
!vo6od:t i.4 i..lv.Ji.._1!li..ji..cani. a.--td uruwii..ced. [vett!,one 4MuM pil.cA i..n and uy. 
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NO. 4 

NEW SHAVERS 

Spokesman: Donna Branden 

Keeper of the Shavin ~ s: Joe Morton 

Years and years ago our forefathers brought 

forth upon this camp some whittlers, who were little ( 

shavers. They created an image which has changed 

over the years. 

Some of the s e activi t i ~ s th~t these little 

shavers did was to dance the charleston and various 

other old da nces. HeavensJ! Their clothes were 

clear below the knees. How horriblell They had 

steam-operated, fragilly constructed put-puts. Egadll 

The 7 said thinFs like "Twenty-three skido," "For 

heaven's sake, grow up," and "Boy , what a doll." 

Land sakes alive!! 

The moral of the story is: Don't be an old 

whittler; but be a new shaver. 

V€1UWn 5wU.i.4on 
hi..JAa Dodd 

Ruby. (allfJeni.eA 
Joe (lbltf.o n 
Ken ,;;o€/t 

l'rhAi.l.un 7?o6€./l.i4 
5U4an. J.i.:rmeJUJOn 

Li..nda keJJ.. 
Donna &anden 

,1Jel.va Gd.M 
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(rh.JliLm. --7 GJ!,KUJ-4. ,.., . I , . . .. . . _ . . · ¥ru...e.,. 
Leila--lunb~J 1ai~ 

(ol'lh. lj--Th..eodc!te 
8u94--T~m 

(/:.i.e/-- 7 away 
( :7.. ; ck --7 (J;71f1ACL ck 
f -6 yMfj - - lo ... y 
,1}a/l.4,4.a--7 edd!f 

It aJ.)_ 4i:ald:.Ed bach i..n. tlz.e d.afjA of !3ecbwck. 
tach !a;J.ly. had a i.o:ten pol..e io /.JMW i.Ae d.evekprneni. oJ i:Ael.A 
Ja71il.<;-- Oil. i:f~.e i:JU.l;e ~~.ad. one w /.JMw ih.e d.evel..opnerd oJ :the i:JU.l;e • 

A 4ad f.act. on i~c.e :l:oi:.en JOl..e nean4 i:AeA.e AaA 6een i:Ae d.eai:A of an 
i. 'ljJOid:an.i:. peA4on, a (;ad. win.i..ell., Oil. a ,?Ooll.. Clll)p. ( .11/ten al.l.. C!Wp4 

taJ.ed., the fani..l_ff 6~tw.) li happy face -neaM :I:Aey, /.Jtt~.ch. a !U.dt 
veuz.. C t.l/L :WiE ~ pol..e wi.l..l.. ll..€{Jil..eAeni:. tlz.t. d.evel.op nerd. o/ a -:. Lmife 

(p-1y4i..cal and •nr:n.taJ) /Mrt -c:e 6egJ..nni.n} vi (;'ud io i:h.e end. • 
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Doc Roc - Rimrock 
Arlene Yoder - Yodler 
JoAnne Harris - La ~ 7sliooer 
Elaine Rovetto - Ko~iak beer 
George Crosier - Bull Elk Pape Mountain Man 
Lola Wak Wak - Bubbling brook 
Bruce ~lm - Bl~ tree 
Billie ¥arie Studer - Wise owl 
Marge Letnun - Wild strawberry 

Song - I Love the Mountains 

Symbol 

- __,~ - ... 

:rJe are the nine greate s t fr ,; ntiersmen opening up the western 
frontier. We came down the shadowy St. Joe Lliver into a beauti
ful lake and traveled to the western shore where we climbed the 
treacherous cliffs to maintain An outpost htgh on Indian Cliffs. 
Every n ~ ght we make our camn on the sheltered shore of the lake, 
while scouts watch for the stealthy Hudson B8y ComDany tra~pers, 
who cnnstantl-y try to "~~Oach on our rich traDline. Every summer 
we ~o South to Camag Prarie w~ere we trade with the Ne Perce 
Ind5ans for Cemas root. 

• In the r..rin+-er we tr8vel ·~,a<':!tward to trade with the Flat 

• 

Heads for buffelo robe~ which we use to protect ourselves 
against the fr5gid w~nter wi dg wt •cb sweery t~e mountg·ns and 
valleys full of snow. In the sDrjng we journe7 ~est over the 
praries to the Columbia River w~ er ~ we tr de our Beaver pelts 
for Salmon with the Yakima Indians. In the fall we trek North 
to trade with the ·Jskimos for seal skins, whale oil for our 
lamps and ivor7 to cerve in the winter to satisf7 our urge to 
make something beautiful. 

And there lies the p , rpose of our long trek-------carving 
our NEW IMAGE in ivory • 



• 
;eni.£ TowMe.nd 
ltahel 6ee;1Jll1. 

f{amona : {(J.!f 

/(on ~~ .undt. 
i" in'}elo ~o veilo 

/i KVti..e 1311.fJ.17Jii. 

IVan.cu I<~ 
!tawti..n.e !:e/.1. 
,~,el_ CG.JV1.4on 

lite GngM-Vell. 

The Ca/l.veA. 

T'-te 'h1.41..e~t v 

TAe loei:. 
The Plti.1JJ40ph.e~t 

The yenCJ.di:.elt 

T'te yk.~ 
Th.e ;~luii:)_eA. 

l/12 I ~ltc.hi.;i:ecf. 

OUA. /am.U..yi:A.ee iA rwi. iJd.a.c;l; f.Mm :l:hi.A a.n.cLeni:. do.i.e Ot.CO-U4e owz. 
poet dJ..ri no i l..erum w Wlli.i.e un;tJ.. XJCO Y,eaAA l.aiett. ¥t e would. have 

lo4i OWl. ~:t one rni.J.l.i.JJn. ¥€CIA4 of lteCJJilded IUAi:olt!f Aad li. tWi. 

been. f.-o!t oWt aAii..Ailc caJtv€/t. 

, '{..i£n. tA.e poet. 4WPPed. medil:o.i:i...n.; and lerJ.IlflJ2fi iv w!U.te, ih.e 
h.ei.A.o94hi.C:J o/ lLf e weAR- ~tecomied.. 
CUlt phi).n401:it€A. dAeaM and. i:nJ.h4 and. ~ e\1€/t on. io lwlli..$')M of:. 
an. en)i_~ l.i..f.e iog,ei:/~.eJt. Tfuw~.~r;Jt i:Ae o;m6i.n£d etf-o~ of. oUJt 
Cflf)AO-VeA, jen (uii:.€.1t1 CftMel..e.Jt, 'JI/uii:)_e~t, and. nltdV..i.ed, i/te 

dA.e.aM of- O:__/t p ·:1.l.o40ph..eA a~te CD.Il.Ved i..ni:o ~teal.il.y. of oWt ev~-

day LLvi.ntj. CJA. fami.J..!f /.JOlt}· iA ''!:eauti/ul.. fJ~teGmeJt 11• 
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GROUP 8 THE PLUS PLUS'S 

These are the ima~es that are within our family: 

Minus Minus (--) This person doesn't have much hope for 

himself or others. 

Minus Dlus (-+) This person doesn't have self-confidence and 

feels thet everyone else can do it better than he can. 

Plus Mi~us (+-) This person feels that he can do it better 

than anyone else. 

~lus Plus (++) This pers0n has self confidence, but feels 

that everyone else is just as capable as himself. This is our 

ultimate ~oal, and we are goin~ to work on it thi.s week at 

Chatcolab. 

the 

OUR MOTTO IS: 
THINK t·.JELL OF YOUI\SELF, BUT TO YOUI SELF • 

The Ima ~es in our family are: 

John I. Bowlin~ - It has been rumored that J~~~tnks 
4-H is a Texas five-point star. ~~-.-t~\1\ 

Ann Nixon - Ann :i.s in the cow buslnes ;, she Pi ·s_;;~·~ 
cowl I ' .. ·-·:/ 

Alice Berner - Did rou know that Alice live~ p(i~ 1 1 
South side of the Missourei Hiver. 1._; . .- -~-~\ -~ 

Lois Hedrnond - 1fl/hen sbe lived i.n Missouri, she ·~Vt i I 
on the North side of the Missouri. She's an Or ~niS;f.l · th 
A Missouri accent. _}: 1~11~-~-- - ~.f 

. Jean PBrnel - She is a web-footed 1J!Psh1ngt n~ftt:i 1 t_ij_Q.~(lj 
Mayf le ld. Lake. .;:;-. t'· ,' 'I 

SPndy Sinclair - He is a football coach frw· imbu~t~. 
Betsy Barhart - She is really chan 8; ing her ·m ge. W;tith

in one month, qhe v.rill have attended Ch8t, grad,, d fr~~; l 

H·· gh School, and h8Ve been married. l\ "a~ 1
l 

Gaby Arndt - Gaby iq from Germany, and has ~ y , ·. ,,A : erica 
for eight months. ftJe hope t hat we can give her rt:~.2.M \i ge 
of us. ~! ltlTf1 lj '[-John I. Bowling is the Chief. 

Betsy Earhart is the ~cribe • 

- ·'' 
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Ad La.DD€/14 OA.e ~teg).Ai:.e.lted. at (amp, ihelj- aA.e .1ei. DU4U ~ name 

~ /-o~tic/.erd:i_fi-ca.ii.LJn. (Lai:.e~t i..n i:h.e week at vaAi.oU4 i:ime-1 -1ome we~te 

.1een. w~ a flU;( 4i{)n 4ayi.ru} : 1'Bon£A 11 oil. 111 fPOfed.. 11 --6ecaU4e they 

fOIZJ}Oi i:o Weo/t :/:AeJ..M. 

7/c_ey. GAe al.4o di..vi..d.ed. i..nJ:o Fami.J.!J g;wap4 foil. vaAi.otM ac:li._vlii.e-1, 

WoAh. d.ei:.ai.J.A cuwund. cnmp. and. klidten. • 
• 

!fOU i:o pedwp-1 leaJU1.fllOm-- Cne ~ Oil. GJW:I:Ae~t. 

One ~ /.JWLe-- !;115 could ~ ave 6een. h.e.cvu:L {Aom the cook-1: 

Mealtime Dilemma 

Com e and get it!" 
(The dinner is perfect and right on the dot 

(until someone disconnected the electric clock) 

And ready to serve while it's all piping-hot. 

But my brood is party planning and can't leave the spot! 

COlVIE AND G1""T IT! II 

I've buzzed and buzzed them--till I~m seeing stars--

That I have a dinner that waiting just mars. 

But they(re in a huddle discussing new cars. 
11 COI'-'IE AND t~ Er IT" 

( 1NHY IS IT the Bugle they all disregard?) 

At the very last second they'll dash from the yard. 

Maybe it's typical-- But I've worked so hard •.. ) 

IF YOU DON 'T COME NOW YOU WON'T GET IT! 

Catherine Clark wouldn't recognize her own poem) 

~M,~v • 
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DATE ORANGE CAKE 

3. C. sugar 
1 c. oleo 

3 eggs 
3 C. buttermilk 
3 tsp vanilla 
6 e. flour 
3 tsp soda 
3 c.; nuts 
l c. dates 

Mix and bake 40 min . 

Pour TOPPING OVER 
WARM C.AKE and serve. 

TOPPING 

Heat juice of 3 oranges 
(a little rind) 
3 lemons and 3 C. sugar. 
Pour over warm cake • Or 
Serve cold after setting 
at least 24 hours 

(!I:Jrps PRt!n Tilt KJT(fi(JV 

========:=:=====================--======== --===.::::=:::::=:==:::::========== 

tv[ WO!Vl.!f, we fVHe~t, we pu4h.. and ue ~h..ove 

llun;tUu;J lii:i:le mo.LeAi...l tA i.o make mounf.a.inA of. 

===~==== 

YE OLDE EDirOR'S. FAVORITE CANDY 

1 c. Butter;2 Tbs. Corn Syrup 
2 Tbsp. Water. 1 c. water 
li Cups walnuts 
8:oz B:ershey Bar. 

--- Cook as directed &break into pieces. 
Put butter, syrup, water, and sugar 
in saucepan in that order. 

DO NOT STIRt 
Cook on low beat to 290 1 F. ~~ 

?;;~·) 
Put lt c. walnuts or cG:...) ' 'l 

almonds on foil in ovak .]( ,, Jf,\ ~ 
abiyt k2xk8" aut , (L~~ 
Hershey bar into \~~ 
pieces and spread / f'u-~' · 
over nuts. Pour , [~·~ 0~ 
syrup over top ~ )1(.1 ~-~c0tl·{/\ 
and cool. /*-~~ ., ~'L\Y 

:T) " ?r re \) r~ \0 / .. N? 
~, j~~~ 0\.)'< . ) I 
~ )( 

/' '0~ 
x.~ _// 

" ·~e 
CRISS-CROSS POTATOES llJ 

Large baking potatoes, sliced but not peeled. f_,___(( ~ 
HIX: ~ tsp. dry mustard to 2 Tbsp butter, with L- . -----

salt to season. Score top of potatoes with a fork. ~A\M~C)).0~L 
Spread the mel ted mixture on the potatoes ancf .. bake a b;U:t '40 .Jtinut'tt:+++++ 
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OATMEAL CAKE 

Pour 4! C. hot wat e r 
over 3 C. oatmeal and 
3 cubes butte r or oleo. 
Let stand 20 min. 

Ad 3 C. wh i t e sugar 
3 C. brown sugar 
6 eggs bea. ten 

1 L. 

l2 C. raisins 

Add 4-b C. flo 1 ~ r 
3 tsp soda 
3 tsD cinn amon 
1! tsp baking powde r. 

TOPPING: 

1'1el t 3 cu bes b t, tt e r 
stir in 3 eggs 
3 c. c oco nut 
3/4 C. Evaporated milk 
Boil 2 minut8s Add 
3 ·tSP vanilla 

Bake 30 minute s 350' 
(30-40 min.) 

GINGERBREAD 

6 C flour 
6 tsp bak ing powder 
3/4 ts p soda 
5 ts p ginger 
3 tsp cinnamon 
l i tsp s alt 
1 C. short ening 

· --·-~--------

BARBECUE SAUCE 

2 C. chopped onion (about 4) 
li- C. brown sugar 
1/4 C. paprika 
1/4 C. salt 
1/4 C. mustard 
2t Tbsp chili powder 
li Tbs p cayenn0 pepp8r 
! C Worc 8ste rshire sauce 
10 C. tomato juice 
2I C. vinegar 
22 C. catsup 
5 C. wat er. 

Makes enough for 40 # of chicken. 

CORN BREAD 

4 egg~ 
7 Cups buttermilk 
2 tsp soda 
2 cups flour 
6 cups yellow cornmeal 
4 tsp sugar 
5 Tbsp baking powder 
4 tsp soda 
1 C shortening 

400' 40 min. 

FUDGE CAKE for 40 

Cream together: 
li C shortening 
4 C sugar 
6 well beaten eggs 
Add: Hix together 1t C. sugar 

3 egg s 4 oz. chocolat8 (melted)~ 
5 oz. cocoa 2 C. mol 8SS SS 

2t c sour milk 
Sift dry ingr edi e nt s 3 ti ~es, 
cr e am s horte ni n_g; a nd sugar, 
add e g~ s to molass e s, an ·i dry 
ing~edients with milk. 
Bake 3 0 -l ~ O minut e s at 350' 

BAKING POWDER BISCUITS 

16 c. flour 
i C baking powde r 
3T salt 
2 C lard 
1~ C milk 

Rqkp l? minute s at 450' 

1!- tsp soda 
lf C hot water 
l2 pints milk 
Add th ~ s liquid alternat e ly 
with 7 Cups flour. 
Bake 25-30 min. at 350' 
Makes 6 9" layers. 

APPLE P1ES 

Crust for 7 pies: 

10 C. flour 
3 1/3 ··c. snor·t'en!in'g. 
4 tsp s nlt · ··· · 1 

1- 1/4 C water 
6 gallons canned apples makes 
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80 
STROGANOFF (s ervings) 

Heat 3 C. oil 
Cook: 10 c. chopped onions 

in the oil until brown. 
(golden-- that is.) 

Add: B)# hamburger and cook 
until brown. 

Add: i C. (to taste) SALT 
i C. (to taste) NUTMEG 

1/8 cup peppe r or l e ss 

ADD: 6 small cacs of mushrooms 
(stems and piecas) 

Add 3 - 50 oz car1s mushroom 
SOUP and cook :5 minutes 
when ready to s orve, spread 
about 4 cups powdered · 
butt .s rmilk over top and 
stir gentl7. Serve on 

rice. 

HUNTERS srEW 

Brown hambur ge r ald onions 
Add raw, sliced r ctatoes 
Add canned vegc tatle soup. 
Cook, covered , on top of 
stove until vege troles are 
done. 
Refrigerate, and ~rm when 
needed. 

MEXICAN CHili 

Cook 5# kidney beam 
(can buy ga llon :;ens) 

Mix: 2 Qt. #10 cans tomato 
soup. 
2 C. choDped en ion 
4 oz chili pow:er 
4 oz s alt 

Sear 10# ground bee~ 
t C. suet 

Water to make 24 Qt volume 
Simmer tose th er 3 bs, with 
the bea ns. 

BUTTE~IILK HOTCAKES 

ffi C1 flour sifted with: 
4 tsp salt 
4 tsp soda 
3 tsp Baking powder. 

4 Tbsp corn meal 
4 Tbsp sugar 

Add 8 eggs 
8 c. buttermilk 
4Tbsp melted shortening. 

Yield 80 hotcakes. 

THURSDAY'S CAKE 
Pineapple Squares 

Filling: 
• ~ c. sugar 

{ Tbsp cornstarch 
2 tsp salt 

1 can crushed pineapple-
()! cups, 1#14 oz size can) 
1 egg yolk 

Cook all together and cool to 
lukewarm. 

DOUGH: 
2/3 C scalded milk Add: 
1 tsp sugar 
dissolve 1 pkg aetive dry 
yeast in 
1/4 C. warm watGr,add to the 
cool ad milk. 
Add 4 egg yolks slightly beater 

4 C. flour 
1 c. margarine 

Mix as for pie crust .Stir 
in yeast and milk mixture. 
Blend thoroughly-- divide in 
half and roll out on floured 
board to ~it pan lOx lS", 
overlapping edges. Spread 
with filling--roll remaining 
dough to cover, sea 1 edges 
snip top with scissors for air , 
to escape. Coveri let rise in 
warm place 1 to 1~ hours. 
Bake at 375 degrees 

(VARIATIONS FOR ~~HURSDAY CAKE) ICING 

Use pineapple juice i n the icing 
Oth6r fruits in s ,s ason; Rhubarb, 
cherri~s, strawberries, apricots 
etc., can be used for the filling. 

(YUH, YUM, HARGE l) 

1 C powdered sugar 
1 tsp butter 
2 Tbsp cream or m1lk 
t tsp vanilla 
Drizzle over hot cake. 
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Oh say can you see 

By the da-vm 1 s early light 

T:'Jhat the crew fixed !'or us 

~ t twilight ' s lc.st gleaming . 

The fish and farina 

The cornore8d so yellow 

The hash brown potatoes 

\nd the coffee pot ste2.ming . 

The fires ruddy gl~re 

.!~d the smoke in the air 

Give proof to us all 

Thc.·c Ch2.rley 1 s been there . 

He gives the best fish frJ 8ny man every gave 

, .. 
I 
\ . . 

··md merits the plaudits of the cold and the brave • 

' ) 
( 

/ . 
. . '-
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1fi;:\{j~~:,{:t~~~~lt~/~~~=fh'~,;i:;E,~~~~;~:~\~:~~~s~~· 
~:r . . . . . . ~ \ ' .~.., 

I /,,;:; .. ::'·::·::~ . -'~ 
\ . ... ~~} 1 

\ 

The BOAbe£f-';e,(.iA.e w:Miw:t, arui 11ear4f / oft iAe ·.:::;~j::;:,:~;:t ~ 
/.cbt~ed 'pi?} 6~tour;}t ~ {Aom lno.-1cow. Dl) ·. .. . . ·· .. "/ 

)

1

. · CJ4f 'i?obfVI.iA. ij I 
h The Bevtbergue c.ornm.i.i.:teeJ ~/d) \ 
~ KG-ffo Un.da) All..Lene) ll'lO/Li._e) lnabel., /naAi_lyn) / 

:John J., Lo~tn.e, and l?amona :JameA ~o:t ih.e pi.r;J cookin.[; 
by lO. o 1 cloch. 7 h.e .-1/ it. kept il11lfli.ruj and .fh.e pig 

kepi on / ull.f1iJu;;- and. ih.e p~ kepi coohln9,- uni:.iL 7: p.m. 

w' en AnrJ-e lo Jtei.u.lzned IA.an ih..e Jtoch h.unl. 
' I ' 

'Po:taf.oe .-1al..ad, crc.lt ·:1:. nd ceLell..!f< .<Jilck--1) 

J ce c ;eam cup--1 and cqok.ieA w0e aldo .-1ell.ved.. 
Ang,elo Cfl.ltved ljiri:, pig,) w ich. LJXVJ Dltouj_)_h:l:. in ulwJ.e 

-::--) Ofl;_ a pl.a:ti.eA., wi1:h. an ap[!ie i.n. IU.4 mvuih.. 
/AeAe IJXJ4 eno~ J.e{.i. f-oil. di..nneA. the nex;l ni..gh:t. 

So:ne o i i:h..e 
V15lioM i.o --(fiAT 

dlUli.n[j i:h..e weeh. 

~. Pa/l.i.J.k FaAnam W. ).1.;06 5pojf-olld, Spokane 1/r&. 
tdi..ih llal.J.aniA U'. &28 !Voila, Spokane 
!rWdh.a Oa vi..e.-1--/o/zm€11.. LabbeA.-- Aelped. ll.M Tnafl!f pa:;_e.-1 

:t.tvw urjt ihe rni..meo. T ~anh..-1 aJ.J. me 
11..e.-1:l:. o/ fPU1 ioo. 

!'fWd:h.a 14 addA.e.-14 iA: J.Jjfj D 4i., Pt.di.mar&. 

~h ~ ~IM. Dan Wa.ivten. 
Dan h..elped. -1iwd C ~cd. 

;1ilt & frltl4. ~ene , .. ~aA.I!L, &x. /.;).9, Kell.aw, Ida. 

Oluo~4( f-o/zmetzl.!f of Buch.e!fe Y?eCAea;li.on 'JioMdwp 
I • If . 1 I . I 
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Germany For All Seasons 

cheese apples cranberry juice 7-up 

Sauerbrauten Blue Cabbage rJoodles - crumb topping Dried Fruit 

Tosses Green Salad - oil 0nd vinegar dressing 

?umpernickle Christmas Braid Stollen 

ipple Muerbeteig 

1 C. shortening 
1 1/3 C • s ug :1r 

h tsp . Salt 
~., t.sp . crushed cardamon seed 
2 ts P . cinna1non 
w C ~ c alded milk 
Lt Pkgs yeast 
~2 C lukm,r2rr11 water 
4 beaten eggs 
16 C flour 
2 C raisins 
2 C diced candied fruit 

Egg bread 

Heasure shorten, surar, salt, cardomon seed and cinnamon 
into o. large mi··:ing bm,rl; add milk . Cool to lukewar; add 
~rcast vJhich had been softenec: in lukewarm water, add 
eggs and 8 cups of :rlour; mix -.;..rell . .\dd raisins and 
candied fruit . Mix in 8 more cups of flour . Place 
dough in greased bovrl; cover and let rise until doubled 
in bulk . Punch dmm anc~ h:nead on lightly floured board; 
shape into breids or round loaves . Place on greased baking 
sheet and let rise agc:l.in . Bake at 350 degrees for 45 
minutes . Drush with melted butter and cool on rack . 

Baked by "Lil" Dove 
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SUNDAY DINNER TABLE FUN 

The first numbers were made and placed over the tables. 
Thes represented the eight groups, or families. Don and 
Gloria led songs and Doc 3ave an orientation. Then three 
get-acqua games were played among each of the eight groups. 
The first was 1\f~s. vTiggins which Leila led. Jean led in the 
game "Descriptive Initials". Alice led in rtinformation". 

After these games, each group was to choose their names 
and make out the:tr histories • ._rn,Ay also were to choose a 
leader or president and a scribe. 

M01TDAY LUNCH & DINNER TABLE FUN 

The committee for planninr, table fun for monday met and made 
plans for lunch and supper. 
Marsha Me Vay led the table grace (for healths & strength) 
and then the rest of the program e;ane way to the introduction 
of our craft ·instructors. After these Introductions Ramona 
invited everyone to the party. Each of you is invited to our 
party tonite at the rec. Hall the theme is 

rr\vould you Believe - my ne'l/ Imap;e'Z" 

\ve request you come dressed to portray vrhat you most want 
or least want to be - whether attuinable or not. Don't tell 
anyone what you are portraying - let them 3uess. 

Table Decoration were wire fi~ures. We were led in a game 
of ''windy Ping Pong 11 (everyone on their knees blo'\-.ring the 
ball back and forth, passing it dO'\'ln the lenght of the table). 
This was led by Cary Me Carty. 

For the evening meal we were led in table grace by Gloria 
Johnson. This was "The Johnny Applesud 11 grace. 

After eating, Don Clayton led in spontaneous singing while 
the tables were beinB cleared, then we had a word game led 
by Joe Morton. He m~de as many words as we could from the 
words "Our New Imae;e". Don Clayton then led a game asking 
everyone to '\'lri te the response that comes to mind on ques
tions he asked. The questions \-:ere on this order. 
nwhat flower do you thinl{ of when you look at me?" 
What l{ind of a boat do you think cf?" 
What kind of a dog do you think of?"-
11\fua t kind of a body of water" 
'fuat kind of a house." 
My, My, sane of those answersl 

A short skit r~;~e Thell Bird Theed 11 was given by Pat Stewart, 
Cary Me Carty, and. Susan Timmerson. 
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f.Iondc.y Night Table Decorations 

On Monday nic;ht the Cru\TI fa.mily set the tables for dinner 
using for our theme the birthstones of each nonth. To carry 
out this theme we made large ~ems from construction paper 
the color of each gem, except for the diamond for April 
and the pearl for June. These were made of aluminum foil 
and soft white newsprint. 

To make the gens from construction paper we used an 8 inch 
square and folded it as follows: 

l 

----- -""'!"""""- ------·---- ·--
/ ! 

/ 

. Each fold vTas cut in 1 inch 
1 then le,pped and glued. Corner 

, ; cuts v1ere lapped over about 
~ · 1 ~ inch and the other folds 

/ were lapped -~ inch. Some of the 
strai[jht lines were folded "out" 
and others were folded "in" 

, ___ ____ __,_llf.. ---------- formin3 facets of cut jewels 
and giving the 3ems a little 

, different contour. 

· . 

' 

I , 
The gems were then mounted on 
complimentary colors of cons
truction paper with the month 
for each birthstone printed on 
this sheet. 

Our table seatinG was accordin3 to our birthstones. 

Prepared by Marie Brandt, Ramona Ray 
and Haze. Beeman 
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Maximilian Rabhit arrived at CHAT late 
in the week. But he was greeted with 

I~-. I ,~ ~ 

'
/ ~,;·r07 \ 

I c_;/ ) 
'I : I • 
!· --~>--- ~- ... _ .. // ·,.,_ ---

enthusiasm and had his friends in stitches before 
he was here two seconds. He told of his trials and 
tri..bulstions as he tried to build 8 housing development 
for defenseless, 3% handjcapped unhappy rabbits. 

I 

'-. .. ~ 

He had been re-elect o ~ pres~dent of the Vegetable Eaters Club 
(an unheard of th~ng) so 11~ . had to be very careful to disguise 
his u nfort~nate problGm of running out of his ranch·house type 
cave (\on top of tho hill r.-· an J he COULDN'T help himself 

' as he scampGredoverthewRvtngfieldsofgrain and GRABBED a poor 
,.... ..... ~-"--""~- "'- . .. - .. .... , ........ - ,.. •.• ·---- . -,. • _.,_ .... ~'- - ......... ..--'" .... . --·" ·- ,. .. 1 ... • 4 

little defe:1seless, hooless rabb · t and BEAI"f:I ·1G HIN VER THE HEAD 
3 rrr:'-1.SS! Then he would be so ashF.!med, hew ould go back home to 
h~s rancb-ho·use tvpe cPve ~ -· -.. - -.... on ton of the hill, rand sit in 
the refri~erator to cool off-- 8nyhow, everyone knows a ltTesting-
house is a gond nlace for tired webbits. I 

Anyhow, tho FairY Godmother was all :3yes, end shes aw Maximil41i. 
the 3 thous8nd, three h1Jnderer1 .!?nd thi.rty third, ~~d she told 1 
him what would heopen tf h did this one more ti~e! (you kno ; 
com~ ng out R!f hif}s caye on top of th .~ hill, runnin-s down . .. _J'.. . /,_.~.:"-· Y 

::·:~~ /,--_£ · S?me hill, and overthewaving- /_; · ... Z,J·~?: I 
( ::· ( '" 

1
_·:/. f i e 1 d s of gr a in . -- ~-' ... ...._ and a 11 ~-~.,;.;..~"2~:£./J~o · ,_/ 

.~ f the rest.) Some~imes be just yy.-)~~~). _1 
\;. ._ / couldn't stf-lnd 1 tJ and ran the · -~v- ~ \· 
,t/· ~'" • w_rong way, t?nd you know 1"rhat hap-~~ ... :~. · 

~ . .. : LJ~ns lf you run ~~e wrong way in :ti;~ ~., 
\ 
~- ~ ~ .:·.\ ::-/ a cave • We 11 we must -V"{ \ "'V"'- .. , .. JiJ 

~ rt:\:j-:.1;.. ·~~ ~~_.,iY.'J.. 
-rt· \·1 ~- -... -· . . -,.. .}(;:}\!;-/ te 11 you the mora 1 of .. 1 [{-?:/ .... ;;: ·.:0!'::i·~.~~f.~ 
1 / · ~-- -~/ \:.::··:: ... ~~ ours tory---- .v-~~-, .·.1 ···'··· ··, •.••.•.• ·I/ \. y :...- / ,, . 1---;T .. :·. ~ . ,':':: ;!".:~ . ~-) - -· , ~: ;'' .•• ~-~.~· .. :.\/', 

\
i( ll''\l! ;·\y.\.-~:· ... "\f.~ <~::=-·f HARE ·roDAY c\ ND aoo1~::::;:~~ .. / ~~ ,1~-:;,;r')J:{j:':'!J_ ~ 
· .. ~ )~.// ~~{ .!:~ ~· TONORR0\-1. 'f?vrJ . ~ :!!' ···::··~ :r .... l~\ 

· ..-1. _,., ._, , .. .. 1· t ~\r. ··• ~·, ,,_.)('..:> 
\ .. > .. ;:..-) ~ ·J.-v;·· · .. ... · ~vi / ~ 

. ~~ .. -,. v L)' l f. ,..; .. . ·.'· ': . ..,_. 
-~- 2.. ... -. ~ j .--.. ::./.:~Y 

·.·.,~(. . .-:~:: · ·': ~ .. -
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l1n av..c:li..on I1XlA held. :to i..n.

au.~eJUd:.e tlte Ch.a:tcol.ab ~dwl..CJ/t

diip 1-und. La66€1l4 do nai.ed. 
ilerM to be auc:li.oned. of-/ and. 
Li.ii:l.e f3ij)_ and Joltn &wl.l.nt; 
[1JJ i lhi..tt)/.J unde~t UJa!f 6 'f ac:ti.ng. 
M at.:.c;lLoneeM. / ;j_;te/l. i:Ae iwo 

d.a!j4 0 r- audwM i:Aell.e WeA.e 

mnf.! 1-ho had :bU_ed_ i:h.eUt h.anr:iA 
olt voLe~ M a.~ cti..oneE.M. 

/ Wl?if the maru; man.t; .i..ieJM ofr-e~ted. 

{.oil. .daJ..e !JJute ~Eil.Vi.C€4 ~J.ch. M 

6ack. ;uh~, bll.E.ah.f-Mi i_n_ oed, CG.It IJXI.4h., and /A.ee boa:/:. tW:l~ aiWJnei 
the. iak.e. Ci.~e~t .i..ieM of i..rdUL€4i. i..n.cl.uded /.Ji.ciLllt€4 o;- boi:h 

.'Xtpula!t and wdeAn aJd:., ~taiu~ of Pi..Miell. :;CJA.i.4, {-i.Ah. iii_~, 
6oofo.4, and. eve.n {Joe J{ocfo. I~ Wi "; (poOit coJ.a /tead_ed UOC; • /r'tCi.llh.i..rllj 

pen.ci.JA, UJCJ.i.e~tnel.kn, woden /.Jc.Jpi::ll.Uc:f, llli.dt l.i.ner'1 i.e.a :toww, 
and nofliJ oi:iuvz. cuz.:f.iAii..c and :.14e.f-ul.. ileM .1fi.CJ.C€0.. :the a~c:l:.i.on i:a61..e. 

ThM ll.eJO!l.f:.eA. canJWi ;yive an. acc!VUJ.i:.e acco.m.i of the arnouni:. ol 

;none') ad:; ed. :to ih.e /.JJeci.al. fund fo!t u}.i.dt. .tne a ... _cii..JJn l1Xi.4 lteld 
L~d we c.lJ.. aQAec t'~ai tA.e aL .. di...on IJXI.4 a 6L1 ~t.A.CC€441 and. il iA 

J J 

/ el..i :tha .-: .do ~e. J i. ll.e. l..at /;ell. wi.J.j_ 6 e h.ell.e 6ecaMe of i:lu.4 y €0./l. 
1 /.J 

auci.i..on. 
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lv'ltett i.wo woM itXJeil;_e/l.) each {oil. each 

J /.J rtu)_ch io plan, and ca.n f}te oih..e~t. iertch.j 

Bu.i. uhen one nlone /.Jee/~/.J .th.e 6ed io hn.owJ 

fli.-1 4i?.i..li iA weohe~t. r;nr/. !UA i.h.ourjd:A 

GA.e /.Jl..ow. 
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The circles are made of ply-Wood with screw eyes. 
to change the duties easily. 

On the board are cuphooks 
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Flag Raising 
Brc3kfAst (NOT IN BED) 
Snr...g Fest ( wi t.h i .n n true tion.s) 
IJ ' scuss i o ns 
P~anning Time 

and Table Fun 
·: ~_ .. :~_ \".'T-;->1E-ALONE" Time 

c~ · ... ~ . -·~ 
I>; •_ .. ··: . .;":Ta tion Tim e 
p-:;,· .- ·· :-::: i on Experiences 

6: 00 ;;-i_~!~ • ..-.-

7: 45 ::'l;.:. ·~: ' . :~w er ing 

}!e Just )/eard 
{)ai / / 

Bf'as /rl 
~'rea.i -{rusf ;if 

hiS {e /;~· tJ h? e"' (and 

&om e h ) a >-ld f /; ey 
It /LJ_j_ ) d I} 

I c t 17. / n 1 o 0..] h 

hard / 

Jl 
:;:1auf}A f 

for 
)o J{ly 

Look for a smile today 
And return it with 

One of your own---

Give someone new faith and hope 
It's such a beautiful loan! 

** ·"* ***** 

Don't let worry and care 
depress you or brush the 

day's joy away--

But rise and give thanks 
to God above for His love 

and another happy day. 

We extend a very warm welcome to 
GABRIELE ARNDT from 
Bischofsheim, Germany 

She ~kes to hike -- and we hear 
she's a very good cook! 
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now nice to wake up to the song of birds-
Better yet how a bout waking up the birds 

with our song! 

We hear that is what happened when our 
bugler went to the mountain to practice. 

LOOKING AHEAD 

In addition to re g ula r crafts: 

M~ry Fran wi l l be giving some extra 
small craft demonstrations during 
craft time . 

Billie ~ arie will have 
Soap Stone Carving 
Silk Spoon Coloring 
Rope Belts 

more 

Leila can use some help!!! 
Anyone interested in candle making 
sign up on the slip by the 
Notebook Box . 

TODAY'S SP~CIAL LABBER 
IS 

Al Yeshaw of 
Gonder, Ethiopia who is 
attending High School 
at lV!osco , Idaho 

He likes sports-
especia lly soccer 

Also likes lots of 
friends and we think he 
came to the right place 
and hope he feels that 
wa y when he leaves CHAT 

By helping another up the hill you wind up closer to the top yourself. 

Patience and Gentleness is also power. 

Today's "thoughts" contributed by Chloette "Bugs" 
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A pessimist is a person who absorbs sunshine and radiates gloom- 
An optimist ca n a b s orb gloom and turn it to sunshine! 

/ ) . tJ 
{A// . l 

Ia lJo 
UP bright a nd ear ly from the 
Overnight Camp Out ~ 

FISH FRY by t h e La ke 
U mm f!! T!1 ;:;1HJ 

So oo o o Good! 

I 

ROCK HUNTERS load up immediately 
after breakfast---Be prepared for 
anything--- Even for Finding some 
Gems! 

Mountain Climbing or Hiking? 

Nature App recia tion Trip? 

Just Relaxing- ~ -maybe??? 

Help the Notebook Cre w!!!! 

YuT 
J)ol2 '( P//Ss fh e 
_Bczrie}i' ve/ 

* * * * * , ~ "' * * * * * * 

Use frien dship as a drawing account, 
if you wi s h, but don't forget the 
deposits. 

Nothing in life is more wonderful 
than faith--th e one great mov ing 
force which we can neither weigh in 
the balance nor test in the crucible. 

Gather a thought that's kind--
One that's sincere and deep--
But be sure to pass it along 
For such are too precious to keep. 

********** 

SPECIAL LABBERS OF THE DAY 

We're happy to have with us 
Ra mona James and Lola Wak Wak 
from Yakima Indian Reservation. 

A &a r) c<'td J;eJc 
b7 lab6eJ"5 

Old People Believe Everything 
Middle-Aged People suspect everything 
And Young People know everything, 

And if you believe that, 
you are old! 

Contributed by 
Kenneth Mickelbrink 

Don Clayton says he isn't old, 
he is just faced with sagging 
maturity. 

Don't waste a minute--
brush your teeth as you go to your 
next destination as Mel Carlson 
does. 

Ohhh weren't those pretty flowered 
"pants" the men brought for Leila! 

Someone s ez: 
Marge Bevan is a shoosher! 

We hear that Mel Carlson and Vern 
Burlison call their abode the 
"Blue Room" because by the time 
they got the mice chased out they 
were "blue in the face." 

**** *********** 

The essence of courage is not that 
your heart should not quake, but 
that nobody else should know that 
it does. 
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7h.e com[Xld cooki.nc; di..AheA 
Need.t:.d wh.en. we C£Jmp. 
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{) 
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1-JtLP I//4VT (/Jil 
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I j~ .inu t lL t rn~· cl .,, ' S 

Ar_e handy fer sho t,; ing 
Where I've just come from 
Or where I .:;, m going. 
But one thing about them 
11hat fr 1stra t .ion brings: 
How in the world do you 
Pefold the things! 
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ODE .TO · THE C\. , ' ~ ) rT 
BY LIL 

Down by the lake, beneath the sheltering pine: 
Warmed by the rising sun, a quiet nook I find . 

A campfire ~reets me there , and Lois with her food; 
As ru~~ed individuals wander into view . 

A shiver in the shadow; but basking in the sun; 
We greet the day with breakfast cooked by everyone. 

We make our dough from Bisquick and plant a sausage 
there . 

The bacon and the eggs ! ! ~~m Good in the morning 
air . 

Some try to wash their fin3ers; But that just isntt 
done . 

No forks allowed, nor dishes; thismakes for more fun . 

And so when we have eaten, and talked and sang a bit, 
We wander back to camp . Our breakfast was a hit . 

And Lois, may we tell you, that as the l '; ng years pass , 
We'll all remember breakfast and your outdoor cooking 

class . 
"

11 
II II 'J. II/ I '1.# l.L '1 LL 't "# Lt '-/. 't## It# II if7rr6iinflrrr ir,rjni·if 7nr;r- ,, 'if 

I will arise and look unto the nountains; 
For in them I fi:1d stren3th, and. P6ace and Hope and Comfort . 
And without theQ I a~ alone and full of doubt. 
And I dispair anu wither and am sore afraid. 
For the Mountain is ny 3uide; 
And the flowing light about it brinss me courage . 
Yea, the stcrs above that peak call out to me; 
And the ruoon and t ,:1e sun that shine upon its heights 
Bring £trength to ne. 
I look unto the Mountain, and my soul becomes content , 
Serenely able to meet what'er may come. 
Yea, I will arise and look unto the mountain, 
filld I will find peacel 

Lil 
# . .IL.!l#JJ.####' JJ.# IIJ.l trrr rr rr ~f1t 

Friends are like flowers. I have found them so . 
The hardy staunch perennials that c;ro\'T 
Year after year are lil\.e some friends I know . 

One need not cultivate them with great care . 
They only need the sun and wind and air 
Of trust and love, and they are always there . 

--Grace Noll Crowell . 
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Outdoor Cookery 

1'1]ho doesn't love to eat in the outdoors? The tantalizing aroma of 
sizzling chicken or of steaks, the mellon glow of the coals, the hum of 
happy voices--it all adds up to fun for everyone. ind the setting can 
be porch, patio, park, seashore, or stream. 

Cooking can be very simple, or it can become very elaborate and 
part of the outdoor fun. 

STARTING THE FIRE 

In getting a fire started, remember that a fire needs three things-
HEAT, IR and FUEL. 1rJhen sticks are too close, the air cannot get in and 
the fire smothers. When the sticks are too far apart, too much air gets 
in and cools the fire below the kindling point. Piling too much fuel on 
a fire before it gets started may put out the fire. t dd small sticks 
very carefully, a few at a time, until the fire catches well. 

Flames from a fire are useful to boil water or cook food in a utensil. 

After the flames die down, the glowing coals furnish the best heat for 
cooking. Be patient--Hai t for the glo'tdng coals • 

GREEN STICK COOKERY 

Sticks used for cooking should be of green, sweet wood to prevent 
flavoring the food. Examples are apple, poplar, hazel, maple, and cherry. 
Resinous woods impart unpleasant tastes. l.Vlake them about 4 or 5 feet 
long and sharpen one end if using over a campfire. They may be shorter 
if using over a grill. 

Hamburger~stick~ 

Nix 1 lbs. ground beef 
~ cup crumbled corn flakes 
1 egg 

Seasoning 

Squeeze firmly around end of a whittled stick. Cook slowly 
until done. 

Cheese Bakes 

Thread slice of bacon on stick and partially cook. Cut hard cheese 
into 1 inch cubes and slide on stick. ~vrap bacon around each cheese 

cube and fasten with a toothpick. Cook over hot coals until the bacon is 
crisp and the cheese is melted. Put on bread or a roll to eat • 

I 
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Angels on Horseback 

Slice weiners in half lengthwise. Be careful not to cut clear 
through. Open the weiner and place a strip of cheese inside. Close 
and wrap a strip of bacon around the 1-reiner. Fasten with toothpicks 
and broil slowly over hot coals until the bacon is done and the 
cheese melts. 

Use canned biscuits or make biscuits from "scratch" or a mix. Hold 
the dough into balls. Shape the ball over the _end of a green peeled 
stick 1-2 inches thick. Shape dough down the stick evenly to about 
~inch thickness. Be sure. the dough covers end of the stick. Bake 
over hot coals - turn to get even golden bv01m. Remove from stick 
and fill center with preserves, cheese, peanut butter or jam. 1·Jhen 
filled it is known as a Cave V.Joman 1 s Cream Puff. 

Biscuit Tt~is ts --- ------
r1old the dough into a ribbon about two inches wide and as thick as 
your little finger. 
Peel the bark from the large end of a green stick. Sticks should 
be about twice the size of your thumb. Heat for a few minutes over 
the fire. Dust stick with flour. Hind the ribbon of dough spirally 
around the peeled end of the sticks. Leave a slight gap between the 
spirals. 
Bake over hot coals. (10-15 minutes) Turn so they bake evenly. The 
"Twists" should slip off the stick easily when they are done. 
Put a wiener, cheese or bacon in the hole or eat the twist pla.in. 

Other Outdoor Biscuit Tricks 

• • • Hrap strips of biscuit dough around a wiener • • • fasten at 
either end 1·ri. th a toothpick. Roast over hot coals • 
• • • Biscuits and bread are easily toasted over an open fire. Split 
and butter bread or biscuits. Place them buttered side down on a piece 
of heavy duty foil. Lay foil on the grill or cooking rack. The 
breads will brotm to perfection in about 5 minutes • 
• • • Be a real adventurer! Bake drop biscuits in a heavy skillet 
with a lid - - - Place J3killet over hot coals, grease generously and 
drop biscuits in. Cover and bake. They should be done in 15 to 20 
minutes. ' 1 

Elderberry (Blue) Blossom waffles 

1iJhen elderberries are in full bloom, pick whole clusters, and leave 
stem about 1 2 inches long. Make a pancake batter--plunge blossom 
cluster into pancake batte~. Deep fat fry and eat with or without 
butter and syrup. Mrs. Butterworth-~(.s syrup works best because it 
has butter included • 



• 

SHISH-KEBABS 

Kabob is the name of a dish consisting of small pieces of .meats, 
vegetables or fruits which are put on a skewer or stick and broiled 
over hot coals. It is a Turkish word - Shish means Skewer and 
Kebab means - broiled meat. 
If the meat is raw, it is best to partly or completely pre-cook 
it before you place it on the skewer. This will help make sure the 
meat is done the same time as the vegetables and fruits. 
Arrange the food neatly on trays and let each person make his own 
selection. Each person strings on his skewer (or stick) alternate 
pieces of meat, onion, tomato, mushroom, green pepper. etc. 
Use a pastry brush to brush the meat and vegetables with melted fat or 
mari_nade sauce, or lace with food with a piece of bacon on skewer and 
the bacon will baste food. 
Hold sticks over the coals or lay skeweps on a rack over the coals. 
Broil foods 15 to 20 minutes. Turn skewer or stick often and baste 
when food appears dry. 
\o\1hen food is done enough to suit you, add salt and pepper and slip 
foods into a hot bun. 
Since most meats take longer to cook than vegetables and fruits, one 
person might like to cook the meat and another person cook the vege
tables or fruit and then both share the food. Meats would not have to 
be pre-cooked • 

Kabob Variations 

Beef or Lamb - Tomatoes - Onions - Green Peppers 
Cut tender lean meat into 1 inch cubes and pre-cook. '~1 ternate 
meat and vegetables on skewer. 

Frankfurter - Bacon - Pineapple 
Cut frankfurters in fourths. Thread one end of bacon slice on 
skewer and weave over and under chunks of frankfurter and pine
apple as you alternate them on the skewer. Repeat. 

Sausage - Peach - Cherry - Mushroom 
String skewer with brown-and-serve sausage, peach halves with 
a cherry in the center and mushroom caps. 

Bologna - Onion - Dill Pickle 
Remove skin from ring-style bologna, cut in 1~ inch slices. 
Thread skewer with bologna, thick onion slice (thread crosswise) 
and a chunk of dill pickle. Repeat. Add bacon if you like. 

Ham - Spiced Crabapples - Pineapple - Sweet Potatoes 
Cut cooked or canned ham in 1~ inch cubes. String on skewer with 
canned spiced crab apples, pineapple chunks, canned sweet potatoes. 
Brush with glaze of 2 T. Butter, ,_~ cup brown sugar and \r cup 
pineapple syrup. 

Heatball - Bacon - Tomato - Onion 
1-'Iake your favorite meatballs and wrap in bacon. Thread meatball 
on skewer, \ tomato (or small whole one) and small whole onion. 
Repeat. 

Scallop - Bacon - Mushroom - Green Pepper 
Thread sea scallop on skewer, 1/3 strip bacon, mushroom, green 
pepper cut in 1 inch squares. Repeat. Small onions may also be 
used. 

3 
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Kabob Variations cont. 

Frankfurter - Potato - Pickle - Tomato 
Cut frankfurters in fourths, spread with mustard. Alternate with 
pickle chunks, cooked potato chunks and tomato wedges. 

To marinate means to cover meat with a liquid such as vinegar or 
fruit juice and seasonings and let it set for a period of time. 
Marinating will help tenderize the meat and give it a very delicious 
flavor. 

Marinade Sauce 
(Many different combinations of liquids and seasonings can be used .. ) 

1 part oil 
2 parts vinegar 
2 parts water 

Salt and pepper 

You may add one or more 
seasonings such as soy 
sauce, celery seed, catsup 

Soak the me at in the sauce for several hours or overnight. Drain and 
use sauce to baste food as the kabob cooks. 

Italian or French dressings also make excellent marinade sauces • 
Use directly from the bottle and soak meat several hours or overnight. 
Check recipe books for other combinations. 

Desserts on a Stick 

Marsr.inallo't.Js 

Toast the marshmallow very slowly. Harshmallows are made of sugar 
and they burn like paper. 1.-Jhen the marshmallows are toasty and 
brmrJn, try rolling them in cinnamon, ground nuts or grated chocolate. 
Try dipping them in chocolate syrup and then rolling in coconut. 

Mo~k Jmgel Food Cake 

Bread 
Sweetened condensed milk 
Coconut 

Trim crusts off bread and cut into 2 inch squares. Dip in sweetened 
condensed milk, then roll in coconut. Toast over an open fire until 
brown. Tastes like angel food cake when dcne. 

F.rui t ICabobs 

JU.ternate marshmallows and pieces of fruit such as pineapple cubes, 
orange sections, etc., on green sticks. TJhen browned, eat plain or 
place between graham crackers. 
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P.pples 

Core apples and stuff center with marshmallows. Roast on sticks. 
Put green sticks through stem ends of apples. Roast over coals, turning 
often until the skin slips off. Peel and roll in brown sugar, then toast 
just long enough to melt the sugar. 

Date Dreams 

Alternate pitted dates and halved marshmallows on a stick. Toast 
over coals. 

SALAD S PECI '\1 

v·Jalking Salad 

Take a nice big apple and core out the inside. Use a teaspoon to 
do this. Take out as much of the inside as possible, without breaking 
the outside peel. Then fill "salad bowl" with chopped celery raisons, 
nuts, and mayonaise ~ ._e.~ ; '· J 

Then enjoy your salad a$ you hike--or when you get to your camp 
site--you 1ll enjoy eating your salad bowl as you eat your salad. Use 
no spoon--but beware, you may end up with a little mayonaise on your 
nose! ===================================================== 
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~ CAN COOKERY 

Have you ever tried to cook a me a l in a tin can? It is really 
fun and very easy to do. This makes an excellent theme for a hobo 
picnic or hik e. 

If you want a complete meal cooke d in a can, try "Coffee Can 
Cookout". A pound size coffee can will do but a two-pound size 
gives more room for vegetables. Put t hese in the coffee can in 
this order. 

2 T butter or mar&arine 
3 T water 
1 generous hamburger p~tty us ing about ~ lb. ground beef 

Pack firml y into the can. Ad C: one or more of the following 
vegetables. The number and awount will depen d upon your appetite. 

Carrots cut in strips 
Chunks of raw potato 
Chunks of celery 

Salt and pepper 

Onion slices 
Chunks of cabbage 
Green beans 

Punch several holes in lid to allow steam to escape. Snap 
on the lid and cook 30 to 45 winutes over hot coals. Be sure you 
have coals and not a blaze. 

WATCH OUT1! Use your insulated cooking mitts, tongs, or thick 
pot holders to handle the hot coffee can. 

Another method for "Meal in a Coffee Can 11 : 

For each ~rson arran.· e in a 1-pound coffee can lined with 
heavy weight aluminum foil the following: 

1 heaping T of canned tomatoes 
1 t hicK slice onion 
1 t hick hambur[ er rat t y 
}2 slice bc. con 
}4--}2 cup bege table (peas, car.~. · ots, 

lima beans, mixed) 

l tsp Worcestershire Sauce 
1 tsp salt 
Pepper to taste 
Tomato juice or juice from 
vegetable 
Sliced potatoes 

Turn cans upside down and shape heavy aluminum foil over each. 
Turn cans ri ght side up anc place foil liners inside. Arrange in- / 
gredients in order given above and put lids on cans. Place cans on 
coals for 30 to 40 minutes. Remove lids and lift food out by foil 
ends. Eat right from t h e foil "plates". 

Want Dumplings too? 

Cook your "Can meal" for about 20 to 30 minutes. Then, drop 
small spoonfuls of dumplin ~ batter (l Cup Crescent mix and ~ cup 
and 2 T of milk) on top of food cookery in can. Cover and cook 
for 15 to 20 minutes • 
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ALUJvliNUlVl FOIL COOK~RY 

One of the easiest ways to cook outdoors is to wrap your food 
in heavy duty aluminum foil. Place it in the hot coals and then turn 
it a few times (about every 5 to 10 minutes) during the cooking. The 
foil serves as a dish and leaves no dirty pots and pans or dishes 
to clean up later. 

CAl"lP FIRE 

\ 

\ 

Next, fold in half and crimp the three open edges. l\'lake three 
folds on these edges. This makes an air tight envelope. 

If light weight foil is used, take another sheet of aluminum 
foil the same size as the first, repeat the process, making 
a double layer around the food. 

This package is pJaced right on the coals. When the food is 
cooked, the three crimped edges can be torn off in zipper 
fashion. The contents are then eaten from the wrap, doing 
away with a dish or plate. 

Care s a ould be taken in turning the package d~ring cooking so 
the foil is not broken open. If the foil is broken, the juices 
and steam necessary for cooking will be lost. Two long sticks 
can be used, tonLs or insulated gloves can also be used. Care 
should be taken when openinc the package to avoid burning your 
hands. 

The drugstore wrap that was used to wrap sandwiches for the 
freezer can also be used to wrap your food for cooking over coals. 
Fold over in about 1 inch folds until foil is close to food (Care
ful, some foods need room to expand). Do the same. Fold for both 
ends. Just remember to seal all of the edges to keep the moisture 
in. This way you cook by steam and keep all of the juices in your 
food. You can cook more than one food at a time in the same pack
age and the flavors blend with each other to make a delicious meal. 
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"COMPLETE l'/lEAL IN ONE PACKAGE" -----

Hamburger, canned string beans, sliced onions. 

Place a pat of butter on center of foil. Press hamburger to about 
~inch thick and season. May use bite size pieces if preferred. 
Then add the drained string beans and onions. Add another pat of 
butter on top. Salt and pepper and wrap. Cook for 40 minutes. 

Try other hamburger combinations. Here are a few suggestions: 

Sliced or diced onions, potatoes, and carrots. 
Frozen mixed vegetables 
Frozen peas and carrots 

Other combinations: 

Ham, sweet potatoes and apples or pineapple 

Place a slice of raw ham on foil. Slice potatoes about ~ inch thick 
and place on top of ham. Then add slices of apples (or pineapple) 
on top. Wrap and cook 45 minutes. If precooked ham is used, it 
will be ready in about 30 minutes. 

Link or bulk sausag e, potatoe or apple 

Cut core out of a potato or apple. Stuff with a link sausage or 
bulk sausage. Wrap in foil and cook for 45 minutes. 

Canned tuna fish or salmon (keep sealed until time to use) 
Onion and potatoes 

Place a pat of butter on foil. Put a layer of sliced potatoes on 
foil. Cut fish about ~ inch thick and place on top of potatoes. 
Top with sliced onions. Wrap and cook about 30 minutes. 

COOKING VEGETABLES IN FOIL ---
Arrange individual portions of fresh or frozen vegetables on foil. 
Add butter or margarine and salt and pepper. Seal in foil. Cook 
on grill until done. Good combinations are: (1) corn, peas, -
green pepper and tomato; and (2) tomato, thinly sliced onion and 
squash chunks. 

Baked Potatoes 

Wrap clean, whole unpeeled potatoes in aluminum foil. Cover 
with hot ashes and coals and bake for 45 minutes to 1 hour, depending 
upon size of potato. Test for doneness by piercing potato through 
the foil. When done, cut cross in top of potato, squeeze to soften 
and push cross up. Serve with butter or sour cream, salt and pepper, 
and gra ted cheese, if desired. 

Kabobs 

Kabobs may be wrapped in foil and cooked 10 to 15 minutes in 
hot ashes and coals, depending upon the sizes of the pieces of food. 

Roasting Ears 

Husk qorn and remove silks or remove silks and lay husks back 
on corn. Spread husked ear with butter or margarine and season with 
slat and pepper. Wrap in foil, adding 1 teaspoon water, if desired. 
Twist ends of foil to secure. Double wrap if fire is very hot. 
Cook about 6 minutes, turning 2 or 3 times. 
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If husks were lift on the ears, wrap in single thickness of 
foil and roast about 15 minutes. When corn is done, remove husks 
and season with salt, pepper and butter or margarine. Corn in husks 
may be soaked in cold, slaty water about 30 minutes, then cooked 
over a grill unwrapped about 15 minutes with occasional turning 
until husks are brown and dry. 

COOKING MEAT IN FOIL -----
Stuffed Frankfurters 

Split frankfurters almost through lengthwise and fill with: 
(1) chili; (2) baked beans or spanish rice and cheese strip; (3) 
picle relish and cheese strip; or (4) mashed potatoes, gra ted 
onion and cheese strip. Wrap securely in foil and bake i~ coals 
10 to 15 minutes. 

Fish Fillets 

Fish fillets may be wrapped in foil with other foods such as 
potatoes, onions and other vegetables, dotted with butter and 
seasoned and cooked on grill above hot coals about 30 minutes, 
depending upon thickness of fish. 

Paul Bunyanburgers (Giant me a t 

2 eggs 
2 lbs ground beef 
2 T Worcestershire Sauce 

patties with a "built-in 

l/2 tsp salt 
% tsp seasoning or 

garlic salt 
Pepper 

filling) o 

Beat eggs slightly; add ground beef and sprinkl:e with sea
sonings. Mix lightly. Divide into six portions. Flatten out 
gently on aluminum foil. For filling, let everyone select his 
own. Leave a l inch margin for sealing and spread half of patty 
with mustard, top with chopped onion, grated cheese, pickle 
relish, etc. Fold meat over filling and press around margin to 
seal in "everything". Wrap the burgers "drug store wrap" in 
foil and broil over coals 3 to 5 minutes on each side. Yield: 
6 burgers. 

Pigs in Blankets 

Mix biscuit dough and roll or pat ~ inch thick. Cut into 
3 x 5 inch oblong pieces. Place link sausage on the dough and 
wrap in foil. Bake 12 to 15 minutes, turning at least 3 times. 
Start cooking with sausage side toward fire. 

Try mixing the dough on the foil you are going to bake your 
individual biscuit in to save washing extra dishes. 

Butter and hot rnaple syrup poure~ over Pig s in the Blanket 
makes a great out-of-doors breakfast • 
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FRUITS . COOKED IN FOIL 

Baked Banana Boat Select under-ripe or green-flecked bananas. V.Jash, 
and 1d th a paring knife , slash the skin on the inside curve of the 
bananas; cut down into the banana and spread it apart. 

Insert small cuts of marshmallo~rs and long slender fingers of plain 
milk chocolate bars. 

Pull the skin together, wrap each banana in foil. 

Place over the coals and cook for about 20 minutes . Turn at least 
twice. Serve hot. 

Try elim!natingthe chocolate bar and add a )sprinkle of brown sugar 
and cinnamon or nutmeg. 

Baked Apples - Wash and core baking apples; fill center with mixture of 
white or brown sugar, raisins and cinnamon or anise seed for flavoring. 
Score the skin with a fork. Wrap in foil, twisting ends together at the 
top. Bake 20 to 30 minutes in hot coals. Turn about every 5 minutes. 

Don 1t be afraid to try something different. Cooking vnth foil is 
unlimited so be sure and try many types of food. Just remember that the 
size of the package, the thickness of the food and the fire will determine 
how long the food must cook. ~lliile learning, you may want to check once 
or tvrice to make sure that the food "t-Jill be done just .right • 

PLliJI KING FISH 

Shad, flounder, salmon or any other "flat" fish are most conrrnonly 
used "t-Then planking . Other fish may be planked if they are split open 
and laid flat. Be careful not to cut them completely apart. Open the 
fish so it looks like a book. Tack some pieces of bacon or pork to the 
fish to help keep the fish moist and prevent it from drying . Salt and 
pepper fish and spread it ~vith butter, margarine or oil. Prrange the 
plank before the fire. Soaking the plank in water before using helps 
prevent the plaruc from burning . Save a bucket of water handy to dip the 
plank in if necessary. 

The fish may be held secure to the plank with nails, hardwood 
slivers or by placing a piece of ''chicken wire" over it. Turning the 
plank several times will help fish cook evenly. If the fish appears 
dry while cooking, baste it with butter, margarine or oil. 

TIN CAN UTENSILS 

A whole set of utensils for outdoor cooking are easily made from 
various sized tin cans that can be inserted together. Caution: edges of 
the can should be smooth to prevent cuts. Certain types of can openers 
will leave a good edge . 

The No . 10 can with a wire handle makes a good water can or stew 
kettle . Drinking cups can be devised from small fruit cans. It is 



• 

• 

possible to make useable lanterns from nearly any shape of can. Large 
cans , when cut diagonally across the length, make good reflector ovens. 
Tin can stoves are especially popular and safe if fire building is all 
hazardous. Plan to make a tin can stove and learn to cook on it. 

TIN C.i\N STOVE AND BUDDY BURNER 

Equipment needed 1 emply tuna fish can or other 
small can 

1 empty No . 10 or gallong size 
tin can with one end cut out 

1 corrugated box 
\·Jax - either cold candles or paraffin 

To make the stove, use a No . 10 
or larger tin can. The unppened end 

of the can will be the top of stove. 
1rJi th a wedge can opener, punch t"~vo or 
three holes in one side near the top 
for the chimney. On the bottom of 
the opposite side cut a 3 inch door. 

I 

j-

To make the buddy burner, cut corrugated box into strips a little 
less in width than depth of tuna fish can. Make fairly tight rool and 
insert in can. This makes the "wick" of the buddy burner • 

Melt old candles or paraffin and pour over roll in tuna fish can 
until it is well saturated. \.'lith sharp knife, rough up edge of the wick 
so it will light easily. 

A well-s aturated buddy burner should last several hours. The more 
openings in the stove, the hotter the fire will be and there will also be 
more smoke. 

This is en excellent stove for cooking pancakes , eggs, bacon, sausage 
and french toast . l'1ake or buy all purpose mL~ and try cooking some of the 
recipes an your tin can stove. 

BR!-:.N HOLE BEANS 

Did you ever hear of Bean Hole 
Beans'? The beans are placed in a 
heavey kettle or pot, covered vJi th 
water, seasoned and placed in a pit 
in the ground. Bean Hole Beans take 
a lot of time and are a dish you 1vill 
probably not make very often but 

they axe fun to try at least once. 
You can fix them and as soon as they 
a~e cooking, you can go for that· 
hike you have been planning and come 
back to a delicious meal . 
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Bean Hole Ceremony 

Bean hole beans are best when a bit of ceremony is included as they 
are put into the ground. Try the .I ztex Lull"aby with some motions and you 
are in for some real fun. Many different motions can be used in addition 
to the clapping and humming that is described below. For example: Part I -
start the!' group standing around fire with arms extended skyward; then arms 
forward toward the fire; end·by clapping on knees. Part II- Kneel down 
and repeat arm movements and clap on ground. 

During this time several cooks are lowering the pot in the hole and 
shoveling dirt. Thinking positive thoughts about how good the beans will 
be as the song is sung adds exci t:e:roent., .. /J _ 1 _ ( ~ __ _ _ +-· ) 

~~ ~4~t 4-u.,~~-.J 
A ceremony similiar to tH4£ can be done as the bean pot is removed 

from the bean hole. 

L. ZTEC LULLABY (Indian) 

Part I 

Words: Part I- Aaaaahhh through all of section I 
Part II- Ko-nish ko-nish pal-·e-sha 

Chi-ca-ben chi-ca-ben pa-ke-ka 

1. Clap soft rhythm of 1--2--1-2-3 or slow--slow--fast-fast-fast (repeat) 
2. Add singing of "aah" to Part I, continue clapping (repeat) 
3. Sing words to Part II and change clapping to single beat (repeat) 
h. Repeat as many times as needed to complete ceremony • 
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REFLECTOR OVEN COOKERY 

Reflector ovens or bakers can be purchased or made of tin or 
aluminum foil. The fire should be backed with small logs placed at one 
side of the· fire to reflect the heat. Place the oven as close to the 
fire as you can bear holding your hand to the count of eight or nine. 
You will need to experiment with the distance from oven to fire. 

Type 1 Reflector Oven 

~i th ·this simple method, 
biscuits can be baking while the 
fire is burning to form a bed 
of coals. At one side of the 
fire make a little platform of 
bricks or stones. Place your 
pan of biscuits on the platform 
~dth the back part of the pan 
slightly higher than the side 
nearest the fire. (The slant 
gives the heat a chance to bake 
the biscuits at the back side 
of the pan.) Behind the biscuit pan set up a bright shiny sheet of metal 
such as a cookie sheet or a piece of board covered with foil. The heat 
reflected from the shiny surface behind the biscuits and from the biscuit 
pan bake the biscuits. 

Type II Reflector Oven 

Select a box about 12 11 to 1.5" wide, 20'' to 24'' long, and about 1211 

deep. Cut a wire coat hanger into a rod about 16" to 19" long so that 
it is about 311 to 4" wider than the box. Have another wire coat hanger 
ready for use. Put a hole in the center of each of the lengthwise sides 
of the box near the base just large enough for the wire rod to go across 
inside the box. Just above the two holes put a vertical slit in the 
sides of the box about 311 long. 

Line the lengthwise sides of the box with metal foil - this will 
cover the hole and slit on the inside but the wire can easily go through 
the foil when needed. 

Take a strip of metal foil long enough to go from the top of the 
short side of the box to the center of the base and then up to the top of 
the other short side plus enough to lap well beyond the edges. About 1~ 
yards will be ample . 

Place the center of this strip in the center of the base of the box. 
Carefully insert the wire rod in the side hole, put it over the foil and 
out the opposite side. Stretch the foil to the top of the short sides and 
fold over the edges. This will make a V-shaped lining in the box • 

Last, take the wire coat hanger and insert the rounded ends into each 
slit in the box from the inside, cutting the side lining of the foil as 
it is inserted. This hanger is the base on which the baking pans will 
set. The hook of the hanger can also be an easy handle to carry the oven 
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Type III R~flector Oven 

When the fire is down to coals, set the box 
on end before the fire and put the baking dish 
on tbe shelf. A blazing fire is not recommended 
for this oven because the cardboard box might 
burn. 

Measure the width of a strip of heavy freezer aluminum foil. Drive 
two sticks, with prongs at the top, the distance apart of the 
width of the aluminum foil. Place the sticks directly in front 
of the blaze of the fire. Take a strip of aluminum foil and 
fasten securely to the sticks at both the top and bottom by 
tying with a. string or fine wire. Leave the foil loose so 
that it will form a loop as shown in the picture. The 
distance from the fire will depend on how hot the blaze 
is. To bake biscuits takes a fairly hot fire. Place 
biscuW on the foil as shovm in the picture, to bake. 
vJhen they brown on one side, turn to brmm on the other 
side • 

In a large round can, - such as a five gallon oil can, - make a slit 
in the side from about one inch of the top to one inch from the bottom. 
Cut another slit from each end of this cut about 1/4 to 1/3 of the distance 
around the can. Bend the loosened section into the can for the shelf. 
Prop this before the banked coals so that it -vvill not roll. 

A_ rectangular can should be cut in half diagonally. one side should 
be cut again so as to furnish a metal sheet to use as the shelf in the 
triangular piece. I f tabs can be left on the ends of the metal sheet, these 
can serve as braces for the shelf • 
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-gDIBLE 'rJILD PLANTS 

A man lost in the forest could find plenty of food to help 
him survive if he kn ~ w t he wild foods whic~ In dians used to eat. 

Gail Thomas, forest ~ r 8t Bend, has collected lore on the 
early-d~y In di ans' natur a l foods. One of the easiest to find, he 
points out, is the black moss fr ~ quently found hanging from trees 
on both the east and west sides of the Cascades. You simoly pluck 
it from the granches, roll it into a ball and begin chewing. 

"You have to ec '~ uire a tas t e for t his morsel," says Thomas, 
"but it is thou.ght to be r j ch ~ n protein end a man lost in the 
woods could live on it. In ~ ia n s us 3d to make a sort of s alad 
out of it. Deer and elk love it and they often follow logs ing 
ooerat i ons to browse on moss from the limbs of felled trees. A 
po~r:d of it is supposed to be equivalent to a bale of hay." 

Another Indisn neimstay was the cattail, whose tender shoots 
were considered a delicacv. Other Indians sought out edible bulbs 
such as the harvest Brodiaea or t he harvest cluster lily - which 
resembles the potato in taste. 

Pouular berries on the Indien's fruit menu were huckleberries, 
the false Solomon's se al, spikenard, golden currant--also known 
as Missouri or buff alo c ·rrant- and chokeberries. 

Pl 8nts with edible roo+s included the thi.stle. It was dis
ti ng•' ished from the bull thistle bv its absence of s"Jiny points. 

Trib al squaws boiled cow parsniDs, which taste slightly like 
carrots. Women a nd children r lso gathered t he wocus or yellow 
pond lil ·r, sometime s cPlled spatterdock, which grows urofusely 
slon ~ the west side of UDD·j r Klamath Lake. They used a special 
two-horned pestle and mortar to grin ·J t he roasted seeds into meal. 

The common sunflo1Ner and t he belsam root, wh l ch resembles 
it, furnished seeds which were ~round in t o an oilY meal and made 
into a l-ind of bre Pd or ml:sh. rt'he sticky tarweed O l"' common madia, 
which o""' e ns at n i.g h t and fades d v r j n g the d !:1 1r , suD p 1 i e d a n o i 1 
resemblin ~ olive oil. 

When the going was ·really tough during a hard winter, the 
Indians would resort to chopp in ~ awa ! the bark on a ponderosa 
pine tree an d e a ting t he soft cambuim layer underneath. 

Many ~lants found in Western Oregon are not at all tasty 
but can be utilized in an emergency to keep one alive. In util
izing wild plants, it is a g0 od i de f to keep t he follo wing rules 
in mind: 

1. Use onlv plan t s t hot you ere familiar with and can posi
tively identi f y. 

2. Remember t hat cooked Dl F, nts are s c fer and more easily 
digested. 

3. Be s sp icious of ~l P nts with the followin~ characteristics. 
Some of t hem ~re ryerf ectlv edible but t her s ha r e character
istics with n oiso ~ ous ones. 
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a. Pla nt s wi th rr ilky juice. (dogb a ne an J milkweed) 
b. Onion-like pl ants that do not smell like onion. (death 

camas) 
c. Plant s wi th parsle y-like folia ge. (poison hemlock) 
d. Roots that smell like ~ 8 rsni~ s. (water hemlock) 
e. Plants in the families Umbelliferae, Sola nacea and Legu

minosae. 
f. r,rj_ 1 ted le 2ves of ~r u. nus. (Known to develop hydrocyanic 

acid) 

HABITAT 
1~ Beaches and dunes 

STRUCTURE EATEN 
A. Underground parts 
R. Young shoots 

METHOD OF PREPARATION. 
v. Fresh or cooked 

2. Ponds an d marshes V.J. Steamed for tea 
3. Stream borders c. nith or sapwood X. Potherbs (greens) 
4 •. Cultivated fields D. Young le aves Y. Roasted 
5. Da~p wooded areas E. Frui ts or seeds z. ~ried for flour 
6. Dr ,r, rock or S 8D d 

1. Mountain slopes 
8. Meadows 

F. Blossoms 

1. Ash, Mountain (Serbu s species) Berrv juice used to ~l~7~E-V-Z 
flavor cold drinks. 

2. Aspen (Populus tremulo :i.de s) StriD off under-bark 
and dry. 

3. Berries (Rubus s pecies) Ea t ripe fruit, Black-
berries, raspberries, salmonberry~ thimPleberry 

4. Bracken fern (Pteridium aquilinumJ Young shoots 
like asparagus. 

5. Burdock (Arctium mi nus) Pith good raw or like 
aspar a~us. Common burdock. 

6. Cat-tail (Ty~ha latifolia) Flower spikes and 

7. 
8. 
9. 

10. 

11. 

12. 
13. 
14. 
15. 
16. 
17. 
18. 
19. 

20. 

21 • 

22. 

Camas (Camassia quamash) 
Currants and gooseberries {Ribes) Eat ripe fruit 
Chickweed (Stellaria media) 
Clover (Trifolium pretense) Dip dry smaked roots 

Dandelion (Taraxacum officinale) Dry ground roots 
used for coffee. 
Dock (Humex crispus) Curly-leaved dock 
Douglas fir (Pseudotsuga menziesii) -
Blderberry (Sambucus glauca) Flowers good fried 
in batter. Blue elderberry 
Fireweed (Bpilobium angustifolium) 

Grape (Ber heris aquifolium) Oregon graoe 
Huckleberry (Vaccinium pervifolium) Red huckleberry 
Hazelnut (Corylus) 
Hemlock (Tsuga s 0ec 1es) Youn~ tips steeped for tea 

Kinnikinnick or Be arber r y ( Arctostap hylow uva-ursi) 
Qui ~ e tasteless, better cooked. 
Lamb's quarter (Cheno~odium a lbum) Prepa r e like 
spinach. 
Lodge pole pine (Pinus contorta) Dfied under bark 

3-7-C-V-Z 

3-4-5-7-A-D-X
Y-Z 
4-8-A-B-C-V-X 

2-A-B-F-V-X-Y 
z 
8-A-Y 

4-5-D-X 
L~ - 5-7-8-D-V-X
Z 
4-A-D-1tl-X 

4-D-X 
3-5-7-C-W-Z 
3-5-E-F-V 

3-4-6-B-C-D-W
X 
5-7-E-V 
3-7-E-V 
3-4-5-E-V-Y 
3-5-7-B-C-D-W 
z 
6-7-E-V 

4-D-E-V-X-Z 

6-7-C-E-V-Z 
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23 • 
. . . 
24. 
25. 

26. 

27. 
28. 
2-9. 
30. 

31. 
32. 

Miner's lettuce (Montie perfoliata) Some add 
formic acid by putting in ant hill. 
Nettle (Urtica gracilis) 
Onion (Allium validum) and others. Wild onion 
s wa :.p onion - all h ave a stron ~ ouor. Change 
water a time or two. 
Plantain (Plantago major) Fix like spinach 
Common plantain. 
Rose (Rosa) Wild rose 
Salal (Gaultheria shallon) 
Service berry or Juneberr7 {Amelanchier) 
Sheuherd's purse {Capsella bursa-pastoris) 
Use like cabbage. 
Shooting star {Dodecatheon) 
Shield leaf or I ndiPn rhubarb (Peltiphyllum \ 
peltatum) Use in sprin ~ or summer • 

and 

5--D-V-X 

3-5-B-D-W-X 
2-3-6-7-A-X 

4-D-W-X 

3-4-5-E-V 
1-3-E-v~z 
3-5-7-E-V 
4-D-X 

3-7-8-A-D-Y 
3-7-B-V-X 
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6y Kay. 

I 1m noi 4Wte of- i:Ae name o j illeae 6ecaU4e I J-0 i :1:/t.e ll.ecipe j;w:n 

a /}]exocan ~ uiw ~fiJi. il /Ao·n a Ye/l/Tlan yiJJ.. (ln:hvuu:d:.Wnal.. [ook.i..ea!) 

Th.e !tiexLcan ~ 4<Vtved. i-Ae'72 ai (lvU.Ai:rna4 (4o we ca)j_ i 1tem /nexi_can. 

(1-uUA:l::naA (ooki01.) I 4ell.ve t/-._em {oil. CJJ·-nparuj i../ i:ite!i ca;tcl-z. me oJ/ ~ 
wi...:l:fwuf. 4072,., ..J.J.. ; ""~ ll.ead_u_. -1-L . .L. L . _ I 6 · · __ / · ~ ...1. • ...LL _ .1 __ I .. 

~ IAJ UJ' :r- rtelj AIII<.€. OlV<-fj C1.4-LC .ulf)Aen.L€.11.A./J ;uu:z;c all.€. C!f.W<L!fd 

on h::Jnd and :!:hey. all£ ll.ealiy jl14i plain. and .dimple io p1Lepall.e-- y.ei:. the!f 

all.€. 9JlOd. and. 4omei:h.i.n.g, d1.t/Vterd. 

I Ae.cvui Ji.m. 4ay ih.ey, 1/l.e l.i.h.e poi:aio chi.p4--
!!ou can 1:1:. jl14i eai one. 

2 c. FloWt 
3 764p 41wll.i:.eni_ng, 
3 l.cuu;e :1:4p Cah.i.ng, Pouxi.M 
a ci.a4h. of 4al.i:_ 

Ao i. l.I.KLiVt 
t :ix al.1 i..ruytedi..E.ni:4 i.n o MM and wi..:l:h /-i-ns:JEA4, mah.i.ng, a 40 f.i:., li']ld 
d.o L;.g;?.. 'i?.oll oui:. papeA. :th.in. and 4li..ce 1 i.nch. wi.de 6!f 4 Oil. 5 inchE4 

loru;. (The :thinnell. you JWll i /ten ihe /U.g;'tell. ihey 'll pu// up.) 
Oeo/ 1-/Uf iJ.j_ 6JWwn. Tlten 4plli.nhle w.i..ih. 4li1JCLA and ci..nn.amon. 

foil. a vCl.I"Lia:ti..on y.ou can tJ1 i:he7l wilh.. lemon puddin; mix. and lop 

wi:h~ poudell.ed 4WJall.• 

=============== 

5ai:wzda!f noon r;a_61li..el.e (,/Lfld;t dwwed La66eM flte lovel!f 
hand CG.Il.ved. o6j eci:4 4h.e h.ad 61t0ug}d. wi..i:A !teA. {Aom YellfllCI.I?.IJ1 

M gi-/:1:4 {.;wm hell. /aihell. and 6JWi:itell.1 uJw OAe p1Wjea4i.onaJ.. wood 
COAVeM1 i.Lvi_ng, i..n &dw/)tWn · , ye~trnan'r liM ja:I:Ae~t CG./l.V€4 l.wu;e 
~and. alleM, eic, /oil. dtuAch.€4, and. /ta4 done 4ome ~ 

foil. duutch.€.4 i..n lmeA.i..ca. liM 61Wi:Ae.Jt call.V€.4 ·m.n.y. ~' 6ui. 
4Ae h.r:v.J a beauti_jul_ leaf 4/wpe howl. h.e made. G Ve!UjOne l.o ved. 
i:h.e li.i:il.e dog,. cv€.ll.f!One ll.emembeA.ed. ''Un:l:.eA dell. Li..nden11 uAen i:Ae 
hjpeA o / UJOod I1Xl4 men.ii..oned.. 



• 

• 



~ . 

• 

• 

....... ~. 

HONEST DISAGREEMENT LEADS TO BETTER UNDERSTANDING 

Small minds discuss persons. 
Average minds discuss events. 
Great minds discuss ideas. 

VJ'HEN ALL THINK ALIKE, 
NO ONE THINKS VERY 
~m CH. vral tor Lippman 

Thoro is one thing that 
can bo said about 
ignorance-- it causes n 
lot of arguments. 

1fuo.. tevor imp odes n 
man but doesn't stop 
him aids his progress. 

Our bad hn.bi t s malr.o us 
prisoners and our false 
pride is tho jailor that 
l{oops us thoro. 

BLESSED IS THE LEADER 
WHO CAN DEVELOP 
LEADERS WHILE 
LEADING. 

Some people drink deeply 
at tho fountain of know
lodge-- others only 

gargle. 

Education is what you 
have left ovor when 
you subtract what 
you've forgotten from 
what you have learned. 

Don't worry about tomorrow 
-when it comes it will 

b todc.y. 

~ Sometimes we think 
we arc being good 
when we arc only 
being neutral • 

0 

If you hnvc knowledge 
lot othoro li3ht·thcir 
cn:ndlco o.t it. 

Thomas Fuller 



• 

• 

• 

TO TRUST OR NOT TO TRUST? 
(Monday Discussion) 

The discussion was started with a few remarks about the prob
lemsofrelationship that we encounter especially in the small, 
face groups we are a part of. Reference was made to tbe plus
minus, minus-plus, minus-minus and plus-plus kind of relation
ships that Lois had talked about briefly Sunday evening. It was 
proposed that a central and essential element in realizing a 
positive (plus-plus) relationship is trust. This trust is a 
mutal matter. Unless one can sense trust for one's self in a 
situation he will not be able to sense trust for the other(s). 

Because this element of trust is difficult to pin down as a 
concept it was proposed that we have a little exercise to 
demonstrat. Several individuals (from six to nine is suggested) 
were selected and asked to come to the middle. The discussion 
leader then selected a tall but rather sleight young member and 
asked him to stand in tbe middle with knees locked, legs toget
her, arms to the side and with eyes closed. He was to try to 
m.a:l1.ntain this stance regardless of what might happen. 

The leader then put his hand to the shoulder of tbe middle 
person and shoved him to the other side of the group without 
any warning of directions being given. This caused a suprised 
response from several of the members. Soon the ideas of pus
hing this falling person away from oneself and toward another 
caught on and the group moved in closer to more effeciently 
indulge in this operation. 

After this pattern was established the leader bent down and 
took the center persons ankles lifted them up. This caused 
others to move in to support him under the shoulders and back. 
As the leader pushed his legs up higher the othe~s pushed to 
a greater height. Then they gradually lowered him down to 
stand him up again ns the leader lowered his feet to the floor. 

The leader then asked that all those participatinG sit on the 
floor. He then asked the center person how he felt. He tried 
to get the person to describe specific feelin3s and to iden
tify when and where this happened. There was no strong effort 
upon the part of the leader to control the discussion. When 
others in the circle commented or when questions and comments 
came from those viewing the exercise be encouraged their parti
cipation but again tried to clarify what they were saying by 
asking from specifics. 

After a few minutes of this discussion the leader suggested 
that groups of about eight to ten get formed and that they 
then choose one or more members in their group to be in the 
center. After this they were to spend a longer amount of time 
talking about their feelings of trust and mistrust as it app
lied also outside in the various relationships that they find 
themselves involved in. A summary of some of the main points 
that each group dwelt on and reported back to the group as a 
whole are included below. 
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GROUP DISCUSSIONS 
Monday ·1_ 

Demonstration of Trust 

The group involed its- self in a demonstration of trust • 
We found the following requirements of trust: 
1. Feeling secure within group. 
2. Courage to step forward and help. 
3. Take time to help others. 
4. Everyone within the group wanted to assist when one 

member was in need. 
5. There is more need for trust where groups are seemingly 
self-sufficient. These people take for granted that someone 
other than themselves will assist. 
6. The group must have close communications to support in
dividual needs. 

Chloetta "Bugsrr 

Group discussions 

Our group decided that this game kind of displayed an example 
of trust building or promoting responsibility, and by the 
same tol\.en responsibility promotes trust. Any leader in any 
group must have the support of the rest of the group in order 
to be a leader. We used as examples of thia the younger people 
such as in a camp for younger kids. In order to get leaders 
from the youn3er people, they must have the support of the rest. 
We also thought for the adult and teenagers that the example 
that "Chat" presents in that the teens are put on the same level 
as the adults. Most of us had never experienced this before anc 
we were shocked by it. We felt this same feeling must be felt bJ 
the younger people we work with. If we recognized it in our 
relations with adults, we could help correct it in our relationE 
with younger people. We also felt that there must be a basic 
ability for any deed or task we tried to do, but more than that 
there must be a faith or trust in yourself in order for you to 
do anything. 

Learning to sey NO -- some feel they must be very active 
in many clubs and activities. Most of the ti~e they spread 
themselves so thin they don't do justicem any job. We are 
not even fair with ourselves~ & ften feel we've not done our 
best. 

Decide what we can do best or when we can help most, and 
do these things. 

Each person must develo p self confidence. Believe in self 
We are often our worst enemy. We should;always te~r ourselves 
down. Accept ourselves and develop oursetves to our fullest 
potential. --·--., 

TODAY 's CHUCKLE: 

"The average person not only is responsible 
for most of his troubles, but uses poor judgement 
in choosing the ones he brings upon himself." 
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Little Bi l ls Discussion Group: 

The main topic of these discussion was to discribe the feelings 
felt between the person in a group , working together. The main 
purpose in working in a group is to gain trust and confidence in 
one another. 

An example: This group used is to make a group consisting of 6 
or more people working together to lift a man about 5 ft. 11 in. 
weighting about 2oo lb. who is lyinG on the ground. They are 
going to lift him 5 ft. off the ground . Those doing the lifting 
use only their index and secondary fing ers. Thus showing the 
man's trust and confidence in those lifting ~im. Also showing 
that only working together as a group this could be accomplished. 
For this to be a success the man being lifted and those doing 
the lifting must be concentrating on the one main purpose of 
experiment; having the neccessary trust and confidence between 
each party . 

Our group learned by passing the character the circle how impor
tant participation can be - how important every member must pull 
his part. Anoth e r thing, ability -- if there is a handicap you 
must take care not to "over-do" a situation. An interesting point 
mentioned was a leader d6es not command respect rather he ~~ 
this respect. Something else --a leader needs a oerson or persons 
to sub lead the group. These were referred t o as "teachers pets" 
hence the attitenative listener that will lead out the group. 

Example: If someone stood and said "Let's sing 'Three Blind Nice ' 11 

and no one stood and sang -- there would be a leader with no 
following. 

Again too this importance of togetherness is demonstrated by this 
example: If we were to row a boat and on the down stroke every one 
involed would row together think how much ground can be covered 
compared to everyone rowing at a different s p eed at a different 
time. 

Another point mentioned here was how important this thing communi
cation can be. The leader keepinb a tempo with his group. 

The leader being one of the group, not better than them. 

After repeating the demonstration of the circle and the person in 
the center we discussed the fact that ther must be Mutal Corperation 
Mutual Confidence, and Interdependance between the leader, the fol
lowers and all components of group. A loner is a goner . All p eople 
react in different way but also at different time s under different 
circumstances t h e react differently. The h elpers inside and out are 
of equal importance. One of the weakness of a leader is often that 
he or she ~to do too much, alone, instead af ,delegating tasKs 
or showing someone how they take, what see ms at the time, the easy 
way out b; doing the jobs themselves. Always delegate to others, 
tasks which they can do confidently. 

Lil Dove. 
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TUESDAY DISCUSSION 

The purpose of Tuesday's discussion. was to have the group get in
volved in a creative effort. It was decided to challenge them to 
let themselves go in developing a party idea that was never con
ceived by any of the group members in previous experiences and 
that this idea would be developed to some degree by several small 
groups so tha t the Thursday Party (Committee could then use the 
contributions in developing their party plan. 

The leader asked that members concentrate with eyes closed, on a 
mind view of a setting sun on the horizon of a lagge Lake or ocean. 
As an object passed through t he large orange sun people were to call 
out what they saw. Two people tried to write all of these items on 
objects on news print as they flowed freely from the members. The 
leader reninded t 1em that th ere was to be no explanation, justifi
cation or critica l work ing i t h these sug~estions at this point. 

The next step was to begin choosing which of these i deas seemed to 
be most suggestive as fruitful for a party idea. In oraer to stimu
late thinking one of the selections was explored in part to show 
what k i nd of activities could be used around the theme-idea. Before 
going to far into details of decoration, leadership, build-up, etc., 
the task of elimination was taken again. As some ideas were elimi
nated others were found to be related to others. As some ideas were 
combined somebody else would suggest a new title to replace and 
refine one of the combination. The result that the Tuesday group 
arrived at for their party idea was "A Wild Blind Happening". 

The next step then was to provid~ a story-situation or a setting 
within which this idea was to operate . It was expla ined that unless 
the subgroup ha ndling such items as build-up, atmosphere, central 
activities, refreshments and closing know and relate t o a common 
story line that the party will suffer from "gapesis" or the theme 
will be come a drag . Because there were so many in t h e brainstorming 
group smaller groups of fiv e to seven in size were requested to 
make up their story-line and then suggest the k inds of activities, 
decorations, r e freshm e nts, costuming, e tc., that could be used. 
These results we re to be written up a nd make ava i l a ble to those 
who were to ~lan t he actual Thursday party. Below is included some 
of the small group r esults. 

A BLI ND ~ ILD HA~P~NING 

Sub title - Trust your Senses 

These words of wisdom cam 0 from our group discussion. 
Trying to tame. 
Scared in new s i tuations 
Blind. 
Ve f elt the th em e should contain color and th erefore we would suggest 
colorful decorations. 
Also wild, modern music • 

Other Senses 

1. Hearing - Perhaps the gam e Ruben and Rachel could be played 
(Cont.) 
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2. Trust of Sm6ll -Refre shments - sm e ll the cook i e , etc. 
3. Trust of touch - A g r a b box - as blind choic e draw from the box 
4. Trust your Nonsence 5. Horse sence 6. Common sence 

Ga me - Blind Man's Bluff 

HAPPENING - a drip of water couldbe watched by a small group - after 
a fe w minutes each tells his feelings or thoughts. 

BLI ND WILD HAP 1··ENING 

Com e as hors e s, wearing blindess square dance blindfolded 
Guessings ga me s - feel, sound, s me lls, large somet hing - describe 
as did the seve ral blind me n. 

!etting mild sounds as they ~nter or t wo record players with different 
type music or r e cord wrong spe ed. 

Publicity j ust com e to party as you are 

Ge t groups vy - give everyone a rock, t wig, etc as they ent e r. 
By feel only fin d group marke r hanging fro m raft e r (e n closed in a sack) 
or have thes e attached to a st1ing . 
Sack full of stuff - have sma l ler groups make a skit 

~ecorations textured - feel pine boughts - smell NONE - blind 
shake hands as they enter - holding something sticky • 

Refr e shments Hot party mix (cerea ls, nuts, etc.) 

Ceremonyblind obstacle course or maze, be l ead like a seeing eye 
dog. Go to a camfire - humorous - 3 blind mice - sweetly sings 
the donkey - do with eyes closed clapping rhythms. 

Setting Defination dark thoughtless occnrance 

Blindfolds 

Games: 

blind squaredancing \ 
blind foo d tasting . 

I 
clothes >-
Rubin & Rachael ~ 

I 

People fe e ding each others 

groups 
blindfolded 
one a t a 
time 

Refreshments:concraled - wra pping somehow so people couldn't see 
what they we re getting. 

Closing None is so blind that those who will not see oth er because 
the answer is blowing in the wind • 
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a. & onl~ 

Blind - no foresight 
wild - unusual, different, unique 
happening - anything which takes place 

have an idea to follow 

Decorations: 
Cover lights with dark paper -
stagger decoratations all over the hall leaving some places 
completely bare. (Including light bulbs) 

Food: 
Have a variety of food set out. Turn out all of the lights 
& let them 11 feel out" their tastes (include something with 
whip oream on itl) 

Entertainment: 
I baby bottle feeding contest ,J; _ 

Relay: pass on orange by under the chin (no hands) 
put a piece of bread, with jam on both sides or peanutbutter 
on a string & hang from rafters. 
Marshmellow on the middle of a ft. long string - boy & girl 
on end & chew string until you get the marshmellow eaten. 

Discussion group-- Doc-Billie M.Vern Ldrs. Lil Dove. etc. 

Blind wild happening 

EYENINP ACTIVITIES 

Theme:Blind wild happening Trapped miners 
Build-up: Costumed as miners or moles or etc. Speleology skit ••• 
Souvenier rock from valuable mine. 
Skit: Miners come befor snack table dressed appropo • One says 
he has an eerie hunch something is going to happen. Another says 
he's wearing his lucky ring etc. Tell everyone to come to do 
ever what happens at a wild blind happening in a deep darlc mine 
cave. 

Atmosphere: Black paper pasted on the door. Crawl thru moyth 
of cave. After everone in,seal tip tne dobrs. Turn out the lights. 
Work clothes-casual miner outfits. 

Decorations: Not too many neccessary 

Body of the activity: 
Entrance -- get acquainted game 
Game: Lights out sample-taste and smell things like onions, 
apples etc. Feel and identify objects or substances sand salt , 
sugar, chopped celery, cooked spagetti 

1. This could be done in another building then persons blind
folded and led by another to the rec. hall or follow long rope 
pulling self by feel. Blindfolds used part of the time. Per
haps only leaders of groups designated as they come in the door. 

(Cont.) 
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2. Juding of legs calves behind curtain certain persons 
selected at random are judged for conformity, spavins, 
stance, shape etc. by someone versed in cattle lore. Blue 
garters awarded as prize or large ring for big toe etc. 

3. Can we do some dances with ha1f of the couples blind
folded (square dance mixer trio and circle mixer) 

$. Then Lacquer spray Insecticide is sprayed hair s~ray etc. 
This creating gas seepage atmosphere (poisonous gas) Lights 
are out. 

5· Have a relay in which (pair blindfolded) ties neck tie, 
other ties bootlace., or some variation while blindfolded. 

6. A circle guessing game. All eyes shut and in dark
articles are passed which must be identifed by feel 

7. Some sort of game to bring on the rescue. Athosphere 
of sound rock-drilling behind a door papered over than 
bring group braking thru this door and hand in hand 
guided out among the stars and trees and moon down to the 
lake for celebration of thankfulness ceremonial. 
Discussion of how it feels to be handicapped and fearful 
in a nothing blank atmosphere, as floating candles are 
set into water. 

Refreshments: Hot spicy punch and drilled hole rolls 
(doughnuts.) 

THURSDAY DISCUSSION 

The discussion time was opened with the suggestion that 
we too often by-pass, miss or neglect the tremendous re
sources that we have within ourselves as a group. It could 
be stated as a principle for group leadership that one 
must constantly strive for the full and creative use of 
the human resoures of the group itself. Just the investment 
that each of us has in concern, problems and past experiences 
when one resonsibly tried to solve problems can provide 
some of the richest resources for effective discussion and 
meaningful fellowship in talk. 

The plan presented was based on the following steps: 
1. The leader showed his dependency upon the group by 
saying that he did not have anything planned o~ organi
zed for the group to discuss. One of the ways that he 
tried to demonstrate this was to call for leadership 
from the group to lead or share songs during· ~he opening 
pnrt·of tho session when we were singing. 
2. A blank card was shown except for a number written on 
it • The plan was that each member was to get a card with 
a different number on it. ITo one would know which number 
was to be gained because they were shuffled in front of 
the group. The p~ooedure was to have each person write a 
problem or question on the chosen subject. The card then 
would be .paoaed·ih-a line of direction while the group 
sang a song. (Cont.) 
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'\men the leader called out 11 Stop" these holding that particu
lar card would keep it. At this point the leader shecks to see 
ifdo not have cards and then colects the extra card available 
and distributes them. The leader explains that he will call 
the option of just reading what is on the card or reading 
it and making the first comment on it. The writer of the state
ment does not have to identify himself. However, if he cares 
to for the purpose of clarifiying the statement or adding 
extra data to help the discussion he may. The leader does not 
allow a question or statement to ~e fully discussed but stops 
the process to suggest that other statements may well relate 
to the present one or provide a different perspective so he 
calls on another number. Often the leader can depend upon 
the fact that someone in the group will volunteer their state
ment without ging through the leader at a point in the discussion 
because they think it is pertinent to the point in the process 
that has been arrived at. This, of course, is to be desired 
and encouraged. 
3. Subjects for discussion are asked for and put on a board for 
the groups consideration. The subject agreed upon for stating 
a concern or problem that each one felt on their individual 
card was nconformity and Non-Conformity" 
4. Because you can seldom get beyond a few cards in an hours 
discussion it is usally a good idea to ask that the cards be 
handed in for possible further use. If the group meets regu
lary or will be having a few more sessions the cards can be 
handed out again for continuing the method. Another use could 
be for the leader to select some for use in starting a dis
cussion with another group indicating that these were questions 
stated by people like themselves, The leader can also use these 
questions by grouping them into certain areas or points of 
emphasis to learn just what seems to concern people most and 
v:hat concerns people less. Sometimes he will find that what he 
assumes group members are concerned about is more what he thinks 
or feels they should or aught to be concerned about than what 
they are actually ready and interested in dealing with. 

FRIDAYS DISCUSSION 

The atmosphere at "Chat" makes one feel releaxed enough to 
be able to take another~s hand or pat a new found friend on the 
back. Love can be shown by a touch. 

Do you remember the play that James Barrie wrot, "Dear Brutus" 
It was the story of several couples who were invited to spend 
a weekend on a country estate. They were invited out into a 
beautiful garden and as they walked through the gate, ~ magi
cal experience happened •••• they alle became young aga1n. 
Perhaps that is what happens to us middle-agers at Chat. Be
cause of the sign, "Heyburn Youth Camp", we pass through the 
portal and miracuously we become young and enthusiastic 
again. (Cont.) 
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We hope you teenagers understand this strange phenomena 
and accept us-- not as fading into senility and having 
a last fling, but as becoming young and appreciating 
this week of freedom from responsibility, of opportunity, 
new friendships, creative ideas - in all a prcess of rejuvena
tion for many of us. Hope you understandi 

Maurine Bell . 

SATURDAYS DISCUSSION 
The evolution of man? Nol No1 Evolving man. 

The last millinium brought the evolution of man to the 
point we are to-day, but man the one creature in the universe 
that we know today is evolving at a pace that man himslef can 
not keep pace with -- yet only this thinking being can grasp 
and live and direct his own evolvment. 

We are doing in a life time what nature alone took millions 
of years to do. We are not doinB this without the aid of nature 
but we create the condions purposely that nature found only by 
accident and then even more .accidently propigated what was 
thus evoled. 

What doors these thoughts open and more than ever before man 
must look at the individual, "Himself" for this is the meaning
ful purpose because, what els is all this if not for those things 
that tend to register on man and impression on the gray blob 
that is our brain(We have lived for this these many years and 
only now we see its function and operation) The sup:~r--being or 
just a Chatcolaber. 

Lets get with it in our home, LIFE is beauty beauty to be and 
seen, ,~~It heard and remembered. 

_J ; ~ 
(:~_! \ ~ We are a store of memory, lets only use those 

/ / /fl'/f\, ,~memories that bring joy to ourselves for these 
// ! \·,:·- ~:·~ ~ ar.e the true joys that bring joys to others--

i / · . .. _"" ;, SMILE. 
/ \~''·/ · · ; 
( . \7i:_/ ,\ 
, , L J C:~· El T 1 r< t- 1J 

\
\ .. ~/y: ' ~ .. . / ' 

\ / ~t 
\ / ...:.:"_! --! ( ,1 L~' E I IV(? A tV 

1\ OuL T- --

l·~.:, ..... ·:'"'\- ~ 
·~ 
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1~ lifo shall touch a dozon lives boforo 
this day is done---

Leave countless marks for sood or ill oro 
sots this cvonins's sun, 

Shall foul or fair its imprint provo, 
on those my lifo ohall hail, 

Shall benison my impress bo, or shall a 
bliGht prevail? 

~Vhon to tho la.ot Groat rocl{.oning 
tho lives I moot must co, 

Shall this vrco, floutinG touch of mine 
have cddod joy or woo? 

Shall Ho vrho lool~s their records o' or-
of name and tiffic or place -

Say, "Here a bloosod influence came," or 
"Hero is evil's traccn? 

From out each point of contact of my lifo 
vTi th other li vcs 

Flov;s over that V<lhich helps tho one who 
for tho sumwit 8triveo, 

Tho troubled souls oncountorod, docs tt 
swoeton with ito touch, 

Or docs it more onbittor those embittered 
overmuch? 

Docs love in every handclasp flow in 
oympnthy'o csross? 

Do thooo that I have srootod know a 
newborn hopcfulnoso? 

Arc tolerance ~nd charity the keynote of 
my oon[;, 

As I 30 ploddinG onward with earth's 
on3or, anxious thronG? 

ro.!iy lffo muot touch a million 11 vos in oomo 
way ere I so 

From tcin c1ocr world of otrus3lc to tho 
lo.nd I c"!.o net ltnow. 

So thic th0 wicb I nlwn7o wioh, tho 
prayer I over pray: 

Lot my life help tho other lives it 
touches by tho way. 

--Au tnor Un_tn0\111 
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.JJBJfiJ: 
"lnembe;w" 

=========== 

WHJCfl ~ lj (JJ1 

A pLilM OIL a .tJl..eepefil 
A wi.ruj oiL a weUj}dJ 
A poW€1t OIL a pMbl..ed 
A p!Lomoi.eJt OIL a p~tovok.ed 

d gJ-veJt OIL a c;e:Ued 
A do-eJL OIL a deadAeaJJ 
A 9-0eJt OIL a rJ!de;(J 
A boo/.Ji.e!L OIL a bucked 
A -tJuppo!d.e!L OIL a -tJpom;en? 
A /.Jol.di..e!t Oil. a .tJiacked 
r1 woMe!L Oil. a woJVU...etif' 

A li/1-eJt OIL a leaneAl 
A /M-end Oil. a {auJJ:.f-uul-ed 
A h.elpeJL oiL a h.indeJLed 

========= 

7fiJ5 JS 7flf., 'iJAY 7flt 
/fl(f]JN~ Son[f:JfrCS LG(){S 70 
7 fit LtADtJ< Vlllf}/ 
fit ~ctS 7CfH(f7?Uff CF 7flc 
Y~CU~. lt199fT fi5 WeLL 
7 AU< 7 0 A Wa.JT 7JJ Lt 

S(fi75. 

AS 7C (JtJWlJ 
lh.e~te iA no i.n.ApUz.ai:i..on 

in iAat. 

7fi:JSJ57Hc WIY dou~o look.at 
eve!L'J me~ andJJ:wiJ.li_feacAone 

doe-tJ !uArwz:tby ~el../and 
b~ apu_-!Liwo. :l/ {I 

1 

ev elt!fone CJll(le ev e!Lff me~~ how 
encoUJtac;ed eve~tyonewoul..dh e · and · 
we would h.avenloio/{wt. 
lh.e be-tJi. UXl1f i.o ''pep"up iAe meeiifl..t; 

a R{jJJCfii!V7 (:J!JZ{JV 

f3C AN I(J!Nf., /t1(}"f3{J?-- t.Ae /WuL iftcd would 
be rni.A.tJed. /Jon' i. be JMi. wnterd ih.at y,o~· 
name iA on ih.e JJ.Ai. /Jo aJ:;tend ih.e meei:.-
~ and rrzi.Jtg-le wLtA iAe CAowd. /Jon' i. leo.v f: 

t.Ae woM. /oiL JMi. a /ew oiL we' 11 be in a 

cl..oud. lh.e!Le iA r~e a p!Lo~c.am -tJch..eduled 
uiU_cA metJn/.J /.Jucce/.1/.J i_~ done. And U can 6£: 
accompwh.ed wLtA i:Ae h.elp o/ eveA.yone. 
5o ai:i:.end ih.e mee~ It~ and h.el..p 
wilA h.and and her:l/t.L BC tW ACfJVt !rfjr(3f_,7< 
and tah.e an ailive fX1Id:.. 

( conL;) 
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"SOMEBODY ELSE" 

Thorcts a clover young fbllow named 
Somebody Else. 

Thoro's nothing this f ollow can't do. 
Hc 1 s busy from morning 'til late nt night 
Just substituting for you. 

Youtrc asked to do this or nskoa to ~r thn~~ 
And whnt is your r endy reply? 
11 0h, why pick mo1 Got Somebody Else, 
Ho 1 ll do it bett or , much b..;ttor thnn I.u 
u 
You've n wurn ut excuse on tho tip 

of your tongue, 
Too busy or something or other, 
\men really, tho truth of the mnttcr is this-
You s imply just don't want to bother • 
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C lE ·.D OF 

Thi s we believe and ~ ractic e each day . 
~ ~ 

i :: ./t' ./ Giving to ot.hers t he joy we know . 
. . . ; 

, · I t • , ' 

\\;t , ' , Sha_r i. ? g ple a sure ., tha t help us grow 

-.. '. .\; ,-::-;{J ,;Big~e~. e :1d stronser in f a ith e " ch da y , 
\ : _, ( . . 

• • '• • \ :-- I • • r • 

· : ~ ' ·- , ; .1 Letting our a eeds light l p our v.ray . 
/ " · .. .... , .. 

\ ... · 

Shining a li ·'l'ht so bri :;h t en cl cler r • 

/ 
Burning brighter with e a ch new ye ar . 

Adapted from David Jessie 
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A book that I ha e sometimes referred to in my work as a 
teacher is called the "Silent Language". It is '\"lri tten by a 
special anthropologist and his point is that all of a society's 
culture is basically communication. In a very real way he is 
right about this. We speak to each other very forcefully in 
ways other than through words. In fact, as Glenn pointed out 
during one of our discussions, the word content doesn't say 
nuch until "ttre determine the intent that inevitably lies in 
and behind the content of the words that we put together 
into phrases and sentences. So it is that we speak or communi
cate to each in many ways apart from words. 

One of the most fluent, often wordless, languages that I find 
personally indispensable in music. Its scope and versatility 
allow us to relate to the ribald or the reverent mood. It all
ows comtunication beyond national or cultural bounds; it 
speaks of the ~Jvoryday or of the once in a lifetime exper
ience; it ministers at the heart level to the needs that move 
in upon us v.rhen we are in sorrow or to these needs to sing 
out when joys abounds and overflows from within. (Cont.) 
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Music 2 

Can you imagine an "experience" here at Chatcolab if music 
ware elininatod from the entire week of living and learning 
because it \vas fcl t that other things vrcrc more important? 
When you study .about tho cul turos o·r various peoples you 
invariably find their baic art form to include music. 

This is not to infer that music is tho cause or tho cure for 
our felling sad or depressed, lost or lonely, nor joyfully 
ecstatic . What , .. ro arc trying to say hero is that music is a 
lcind. of vehicle which allo\.vs each of us to gi vo honest express
ion of our inner feelings, thoughts, romeobrances, fears, hopes 
and beliefs in such a way that wo can admit them and often 
recognize and accept them as roal to us. It allows us to spoak 
out at the heart level when tho propriety of that situation 
seems to dony tho worth or importance of feelings as facts. 
So it is a \vondorful way that music confronts us and then 
pcroi ts us to give expression to what is in us and \•ri thout us. 

Can you imagine any famous composer gainin3 tho mark of 
greatness or any folk song continuing to be tho choice of the 
pooplo for their singing if there isn't evident in that music 
that elcrJ.cnt of tho uHume.n" message . Isn't that why our musical 
tastes chango and broaden? As you grow and bccooe yo~ find that 
you have an oar for music ·that before "didn 1 t do anything to 
you". 

And at tho same tiwu there is an increasing store of rich and 
meaningfulmomory intertwined and immediately available when 
that certain tune is played or sung again. And it happens in 
the darndcst times and places. In the shower, tho car at twi
light, in the singing of tho grace, or oven in tho midst of 
that moment of crisis. 

I just can't imagine how I would be able to understand, tell 
about or accept certain essential experiences that have 
punctuated and processed my personality if I wasn't able to 
converso in tho lan3uage of music . It articulates some of the 
deepest human fe e lings that you and I have and it is such 
a beauti~ul and rlowing language ~or communicating the subtle 
but central meanings of live about us at the aesthetic level. 

There were several times this woek when you and I have kind 
of let ourselves get caught up in the powerful and satis
fying experience of coomunicating through a song. I'm not 
sure how you felt but I felt and heard in those moments -
the promis of fulfillment. 



• KN01:T YOUR SONGS 
POSITI'."=LY TO 
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TO 3~ FREE TO RELATE 
TH~ SITUATIO:: . 

· arGn' t St.; cure in the _ole of sons lcaccr bocC.LlSc· 1~~c c~on ' t 
\·rc l{UO\·l OL:P El'"'.tcrinl we so to be fr c o thE. fse..r of fail-

ure cnoucb to size up the si tue"tion and tho op_por t.: • • · C\ ano 
li~itations within it.) ----
i3E EHTHUSIASTI C Al\J 5HO~~,T IT 

(0xccpt when a situation is Qost solc~n the lender inevit~bly 
provides tho co·.ltc,ciouE. olcmcnt \·ibich sparks t 2:2-"'0UlJ e.·nd 
involv8e thorr. in free o.nd fLlll cx:peri(;Jnce of sing ·ng tosehther .) 

SET THE STAG-:2 ?OR TEE 3~SSIO:: A~TJ THE I:JDIVI:JUAL SO:~GS :SY RELt\T
r:r:G THE I\iUSIC OR THE STORY BEHIND TO THE 11 H£RE A_fJ ::-.• 0~·!'' C? TH:S 
OCCASION TH.A11 ALL ARE )_ PART OF 

(It is i8portant that Eclcctions bo into ~rated into the 
experionco of the ,nrtici~ants) 

A VOID THE USE 0? CRUTCH~S A:T:D PROPS U~~~ESS YOU ARE SuRE THAT 
THE'I ~~ILL HELP Tti::= SITUATIOF 

(AccoQpani~cnt, pitch )ipo, individual books or song sbcets , 
@icrophone and public address syste~ often cet in the way of or 
detract froc tho success o~ a singing experience . 1fucn WB are 
in the spotlight of tb8 sonclcadinc role vvc 2..ro often tcrJptcd 
to dopcnc. upon gac1scts, instrur:.cnts and other people because 
we are worried e..bout ourselves rather than b0causc we have 
carefully cvalue.ted the si tue..tlons and the ltinG.s of ~ids that 
arG CSSG 1tial. 
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GENERALLY SPEAKING, OPE!~ THE SESSION v!ITH .A FAMILIAR SONG 
AND or:E ~'rHICH fu\.S A LI-r/ELY TEMp O 

(A song that takes too lon3 to practice and loarn before the 
group can really sin3 1 t or one \vhicb is known and therefore 
sung by only soJ::~ e of the group neans that the group is d~ yri ved of a beginninc; rnood setting experience which prorJises 
a satisfying experi ence in song) 

3E READY TO CAPITALIZE OrJ A_!TD ADJUST TO THE UNEXPECTED 

It is impossible to anticipate all the elements and demands 
or the oppurtunities that are in a situation before you 
actually 3et into tho process of the occasion. Therefore it 
is impossible to elim~te or avoid the uru{nowns and the 

·challenge that they o~en offer. Learn to roll with the 
punches and lsarn to both accept and adoit that a leader 
has the right to be wrong about what he expects of him
self and the group situation. Donrt_be afraid to change 
the selections, the sequence or the time planned for si~-

~in3 if the condition sug3ests it. ~ 

VARIETY IS THE SPICE OF A SINGING EXPERIENCE BEFORE 
TAPERI~G AND TElli~INATING THE SESSION 

\ihen sin3ers can predict what will be sung and how songs 
will be led and sung, the enjoyJent of the e;~erience is 
dulled greatly. The same kinds of songs or songs with the 
same tenpo or ltey are poorly selected if they r~re grouped 
together. Certain songs seem to do a better job than 
others and so should be selected and placed with that in : 
mind.. The song or songs you choose to conclude the session 
should be such thet people sense a kind of conpletonoss in 
their experience of bein3 delightfully bound in music . ) 

SET THE STAGE FOR THAT ~.rlHICH IS TO FOLLOW 

(So often the very inportant natter of helpin3 the par
ticipants nake e~ transition in mood and attention to the 
next item on the :prosran is not ta.ken care of and unfor
tunate results are invited. The sons leader can often do 
this quite logically and easily through tbo choice of 
closing songs and tho re~arks he makes to relate them 
to the kind of evant that is coning up~~~~~~-g~~ 
~ "sh) 

' -d ih.e l i.i.l:.le n i.:7. I 1.:-u I on i,h__e / looll., -d.irug_in./J io 

,.;.·ve,~ . ' /.10 of i.en /.J ·~ e. wou )d IL o LL ove11.. F inail'J i}z.e mot_! ell. r. -d, ~ed 
~ ' . ~ 

h..e11. wAr. /.JI1e wo/J doi.n.o. f ,h..oi.. J~!-, e /.JCU.rl .· 
" ''!' om c 1 ILC. COM' rm.Ji !J have. to !Loli OV{~Il. iv pl.r:.y, #e oi.he~t 4.iJ1e. " 
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FoJt [Cl!UJ 
i:.he 

plerLdUJte 
o/ 

i:.one 

Stellenbe~her Boys 

The baboon climbs the hill 

S{L 

FoJt LJJeA 

i:.Ae 

~r 
meani.ru;J 

'\r~Ji th a sickle tail, with a sickle tail. 
The baboon climbs the hill, 
1N"i th a sickle tail, with a sickle tail. 
The farmer watches till he has 
Come much closer still, 

F Olt V oi_ cv.J 

i:.Ae 

~r 
4i.n~:J.ru; 

hom Biili..e fJh;U_e 

Good Morning Song 

Good morning all you campers with your 
hands and face as 
clean as mine. 

Good morning all you campers, your 1re 
surely looking 
fine. 

Then he grabs him by his little sickle tail. 
Stop your gro·aning, stop your moaning, Mow did you 
The Stellenbacher boys are here, 

enjoy your morning dip in 
the ·lake? 

Stop your groaning, stop your moaning, 
The Stellenbacher boys are her~~ 

Have a little breakfast for your 

Miss Merrie Mack 

ypur tummies sake., 
Good morning all you campers with your 

hands and face as 

Hiss Merrie Mack (Mack, Mack) 
All dressed in black (black, black) 
With silver buttons (buttons, buttons) 
All down her back (back, back) 
She asked her mother (mother, mother) 
For fifteen cents (cents, cents) 
To watch the elephants (elephants, elephants) 
Jump the fence (fence, fence) 
'Ihey jumped so high (high, high) 
They reached the sky (sky, sky) 
_And they didn r t come down (down, down) 
Till the Fourth of July (ly, ly) 
And they didn 1 t come back (back, back) 
Till the Fourth of July (ly, ly) 

Action: V.Tith partners, 
clap own hands together 
clap partners right 
clap own together-partners left. 

Clapping provides rhythm, and also fun, 
because of coordination involved to 
clap and keep singing. 
Hest In~es Fun Song 

From Wippleton to Wappleton, sixteen miles 
From Happleton to ~Jippleton, sixteen miles • 
Wippleton to v~appleton 
Wappleton to Wippleton 
Wippleton to Wappleton, sixteen miles. 

cle ill as 
your appetite as 
keen as 
your conscience as 
serene as mine. 
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The Bear -----
Leader: The other day. 
Group: The other day. 
L: I met a bear. 
G: I met a bear. 
L: Up in the woods. 
G: Up in the woods. 
L: Away up there. 
G: Away up there. 
All: The otber~dsy 

I met a bear 
Up in the woods 
Away up there. 

He looked at me 
I looked at him 
He sized me up 
I ("'tzed up him. 

H~ , . says to me 
Why don't you run 
I see you ain't 
Got any gun. 

And so I ran 
Away from there 
But rtght behind 
Me was th8t bear. 

And then I saw 
Ahe8d of me 
A greet bi~ tree 
0 Lordy me. 

The nearest branch 
1rJ as ten feet up 
I'd h2ve to jump 
And trust to luck. 

And so I jumped 
Into the air 
And missed that branch 
Away up there. 

But that's okay 
Now don't you frown 
I caught that branch 
On the wa ·r back down. 

That's all there is 
-"here ain't no more 
Unless I meet 
That be8r once more. 

F1TN SONGS cont • 

Rudolph the Red Nosed Gary 

Rudolph the Red Nosed Gary 
Had a very funny nose 
And if you ever saw it 
You would really know it glows/ 

All of the other oeo~le 
Alwa ,rs call him stupid names, 
They never let p0or little Gary 
Play all the little people games. 

Baseball, basketball, archery 
Gary could do them all 
Poor little G8ry burned his nose. 
On a sumrn .. r day, BANG! 

Rudolph the Red Nosed Gary 
Mad a very funny nose. 
And if you ever s~w him, 
You would re~lly know it GLOWS! 

Community Project of 

Janine Fleet 
Lis Kimmell 
Turkey Turkey "D.T." 
"Red" Linda Niell 

One Bottle of BeAr 

One bottle of beer, two bottle 
of beer, 

Three bottle of beer, four bottle 
of beer, 

Five bottle of beer, six bottle 
of beer, 

Seven, seven bottle of beer. 

Fish and chips and 

Fish and ships and 

..... • '• : ! ~ ! I 

vinegar, vine
gar; vinegnr, 
vinegar, pep
pepper, pepper 
pot • 

Don't chuck your muck in our dust
bin, dustgin, 
our dustbin. 

Don't chuck your muck in our dust
bin, our dust
bin's full. 

(This can be sung as a roun~. 



• FUN SONGS - -- - ----
The ~-~ sq_u~ · ~ ~ng 

Said the shoe to the sock 
I'll DUt a ho-ole in you, hole in 

·rou7 hole 1n you. 
Said the shoe to the sock 
I'll put a ho-ole in you. 

s_ d the sock to the shoe 
I'll. be darned if you do, darned 

if you do, darn
ed if you do. 

Said the sock to the shoe, I'll 
be darned if you 
do. 

Said the mayonnaise to the egg 
I'll be mixed up with you, mixed 

up with you, m 
mixed up with 
you. 

S8id the mayonnaise to the egg 
I'll be mixed up with you. 

Said the tree to the stream 

cont. 

~ I·w111 fall over you, etc. 

• 

Said the streen t o the tree 
I'll be d8mmed if you do, etc. 

Lollypop Song 

L-o-double 1-y p-o-p spells lollypop. 
It's a decent kind of cand7 , cande. 
The fell ~w who m~de it WPS e d ndy, dandy. 
L-o-double 1-y p-o-p you see-ee 
It's a lick on a stick guaranteed to make 

make you sick, 
Lollynop for mel 
Oh, I'd rat . e r suck a lemon drop ·: 
than trust my luck to a lollypop, 
Cuz I always dro ~ my lollypop, 
And it ge ts all over icky! 

C-a-s-t- - ~-r o-i-1 spells castor oil, , 
castor oil, 

It's the only kind of medicine, medicine, 
The fellow who made it wasn't Edison, 

Edison. 
C-a-s-t-o-r o-i-1 you see-ee 
It's alick on a spoon guaranteed to kill 

you soon, castor 
oil for you 1! 
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:::r p::: ::: ma/z.r.:n~'to ·:~7.'·'~'; :~~ y:f :om n he ghOst of Tom? 

Be-neath the ol~ ~ak,(Pq~o~:~~·e-e~ ~ Longl wh t bones with the skin 
His bones now +ie bep~a~,9.3·;the"' sky, } ' / all gone-on-on 
Way down in tennJssee-~e~~ •. ;. OV Po9r-oo oo-oo-or Old Tom. 

\ \ "~ Wouldn't it!:e chilly with no 
Add ee sound: \ \ , / skin on •••• 
The pe-oor old me-an has ~0 o ~o . 

"-. re-e~0,____ FIN 4LE: (Us ally for covnselors 
Be-neath the old -a~tree-tree- -

0 

orkelect group stunt 
~tree/ wh have Dracticed in 

His be-ones now le-i ~tn the ·· 00 

• pri ate.) 
ske-eye. \ 

'V\Tay de-own in tee-enessee-see- The woman stood in the church-
see. ~ yard door. 

Oo-ooo-oo- oo-ooo-ooo. 
Add ickety sound: She had no\~ een t ere before-
The pickety poor old mickety Infln _ \ or. 
Has gickety gone to rickety r~st Oo-ooo-oo-ooq-ooo-ooo-ooo. 
Be-nickety neath the ickety old 0 

• \ 

oakety, Six long corpses were carried 
Trickety tree tree tree. ~ in-in. 
His bickety bones now lickety lie Very lon j and ery th i n-in • 
Ne-nickety neath the skickety sky 
Way d i ckety down in tickety TK(ess The wom2n to the corpses -said, 

sicket see Will I be thus ~hen I am dead. 
see see. J 

e corDses to ~he woman said: 
Add acet 7 sound: SC~EEEECH (Scream) 

The pickety packety poor old mick~y 
mackety man 

Has gic1,.ety gackety gone to ric l .. ety 
rackety rest 

Be nickety nac k ety neath the ickety 
ackety oak 

Trickety tracket r tree tree tree 
His bickety backety bones now lick

ety lackety 
lie 

Be nickety nRckety neath the skickety 
sckakety sky 

Wav dickety dac kety down in tickety 
tackety Tenn
essickety sackety 
see see. 
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CEREMONIAL SONGS 

Circles of Friendship 
(Tune: Lullaby and Goodnight) 

Hold·.~g hands of dear friends 
Forming circles of friendship 
Meeting eyes all so true 
Ever brings me thrills so new. 
Though we p Brt 'tis with joy 
For we'll always remember 
Chatcolab, for work and play 
Hope we meet again someday. 

I Want to Linger 

Ooo I want to linger 
Ooo a little longer 
Ooo a li t tle longer here with you • 
... \ ,. 

Ooo it's such a ~erfect n1ght 
Ooo it doesn't seem ·quite right 
Ooo that this should be our last 

Ooo and in s~~tember 
Ooo I will remember 

good-bye. 

Ooo our Chatco days and friend
ship true. 

Ooo I want to linger 
Ooo a little longer 
Ooo a little longer here with you. 
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0 du froehliche, o du selige, 
Gnaden bringende Weihnacbtszeit~ 
Welt ging verloren, 
Christ ist geboren; 
Freue, freue dich o Christenheitl 

0 du froehliche, o du selige, 
Gnaden bringende lf.Teihnachtszei tt 
Christ ist erschienen, 
Uns ~u versuehnen; 
Freue, freue dich o Christenheitl 

0 du froehliche, o du selige, 
Gnaden bringende Weihnachtszeit1 
Himmlische Heere, 
Jauchzen dir Ehre; 
Freue, freue dich o Christenheitl 

0 Tannenbaum 

0 Tannenbaum, o Tannenbaum, 
Wie treu sind deine Blaetterl 
Du grllnst nicht nur zur Sommerszeit 
Nein, auch im Winter wenn es schneit. 
0 Tannenbaum, o Tannenbaum, 
Wie treu sind deine Blaetterl 

0 Tannenbaum, o Tannenbaum, 
Du kannst mir sehr gefallenJ 
Wie oft hat nicht zur Weihnachtzeit 
Ein Baum von dir mich hocherfreutl 
0 Tannenbaum, o Tannenbaum 
Du kannst mir sehr gefalleni 

0 Tannenbaum, o Tannenbaum, 
Dein Kleid will mich was lehren; 
Die Hoffnung und Bestaendigkeit 
Gibt Trost und Kraft zu jeder Zeit. 
0 Tannenbaum, o Tannenbaum, 
Das will dein Kleid mich lehren. 

Stille Nacht 

Stille Nacht, heilige Nachtl 
Alles schlaeft, einsam wacht, 
nur das traute hochheilige Paar. 
Holder Knabe im lockigem Haar, 
Schlaf· in himmlischer RuhJ 
Schlaf in himmlischer Ruhl 

Stille Nacht, heilige Nachtl 
Hirten erst kund gemachtl 
Durch der Engel Halleluja 
Toent es laut von fern und nah: 
Christ der Retter ist dal 
nh~1Rt de~ Rette~ 1Rt ~al 

Stille Nacht, heilige ~acht! 
Gottes Sohn, o wie lacht 
Lieb aus deinem goettlichem 
Mund 
Da uns schlaegt die rettende 
Stund 
Christ, in deiner Geburtl 
Cnr1ot, in:doiner Geburtt · 
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Lois Anne Williams ~ 
In the eye of the beholder · 

And when we take the time to se 
We truly know its worth. 

The itTOodlands stand in glory (2) 
With the flowers wild and gay // 
And the trees in rustling green govms // 
As their windblown garFPnts sway.~ 

The rippling brook hums a tune ~ 
One can grasp its song of~ ~ 
As it goes rippling by... ~ 

If he will only try. ~ ~ 

That gives to one an inner cal£~ 
Of quietness and peace //1\ ! 
And bids his turmoil cease. ~ 

The beauties of this lovely earth 
Surround us everywhere ••• 
We need but take the time to 
And all their glory share. 
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SN(J)jft'fW 
J made a ~eat: tall /.Jmouman 
WUA two lwl; e coal-black ~e1, 
And juAi io ~t.each. aboufie~ 
7 ook. iwo o/ dadd!f '/.J lietJI 

J pd. a h.ai o/, moih.eA. '/.J 
l.}pon h.iA ll.ourUied h.eadj 
I h. en J ll£LrL and lefl:. fWn 
And hwuu.ed o// io bed. 

. ..::::. - -- ·. ·- . 

Li.H..le /.Jnow/JP.ke, p~t.eciou4 ev€/l.!fone 
Li.h.e man on ewd.h, no iwo GA.~e 

Li..Hle .tJnow/J.M..e, p~t.e:t:l:.fj 04 juAi one 
Unii:.ed willi othvw 
Ike beau:l!f unAWLfX14/.Jed. 

Lola J?e~ol.tM 

You can 1/t con:Uwl. the 
weai/-tvt1 bui:. !JOU can conhwl. 
i:Ae rnoMl. ainio/.Jpltvte ih.ai:. 

/.J U.IVfP unJ.4 flO U • 

You can 1 :t conhwl. i:Ae d.i.4f.ance ot 

!fOWl. ltead above the gApu.nd, 6ui:. !fO.U can 
u conhwl i:Ae ltei_gh:t o/ the conte:n.tA in 

!fO 1.1/l. Aeadl 

., 
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A Tf?Jrp TC JN/1JAN CL1FF5 
B!f JoanneflaMJ.A 

Monday after our planning session Dok Rok decided we would 
take a quick trip up Indian Cliffs. Armed. with tin cans 
and paper ba3s, we seven traveled on our way, studying 
every plant and bug we came across . We picked morrels a 
type of mushroom, which are eatable. Also Joanne Harris 
and Ethyl Fox of Gresham, Oregon collected ladyslippers 
to take home for their flower gardens. Other points of 
interest were snails and a rubber Boa snake found west 
of the trail,by Genie Townsend. 

Labbers who went on hike were: 

Dok Rok 
Ethyl Fox 

Alice Berner 
Joanne Harris 
Elaine Rovetto 

Jt happened all kv.Ji:. rU.gAt 
We al111Xllh.ed up ih.e lull 

Some came doun and Ul(, Aiayed up/ 
(We AWtefJ; di_d miAA Lutl.e Bi..l.lJ) 

~·li.ih.oui. :th.ai. (61~ blank) i.;up, 

[h.a:t would not 6 e complete. 

~. e A:tWI..ved Oll./l/.Jelve/.1 all i.JM:t nJ..gAi. 
And now we lJX1n.i:. to eat! 

T h.e /TJoni:an.i.JlJUJ 

Genic Townsen~ 
R.8.mon .. JaiT~s 
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Well, it looks like Billi Marie made it again 
Sitting on top of the mountain waiting for rain 

. ,..-' 

That was forecasted by rings around the moon 
vfuich were seen by those awaiting their doom. 
They were the ones who stayed all night, 
Braving the cold, and enjoying (?) the fright 
Of being taken away and cast in the gorge 

/"' ~. 

! ' ~i " / 
I \f ; 
t e . \ I 

By ill-minded, rigorous Ken and George. 
Nancy and Kathy tried to sleep it out 
As they ignored the screams and covered the shouts 
Of undue criticism being tossed their way 

} 
I 

\ 
l 

For attemting to sleep in the same bag of hay. 
Al covered up like a hibernating bear 
Gary stripped down 'till there was almost nothing there. ~ 
It seems Lis was trampled (involving her shin) 
George was cold, but he couldn't get in. 
Janine and Ron were snuggled up tight 
Correcting each other upon stating their fright. 
Lloyd was there, full blast, with his horn, , 
But , alas, hope did fail, and the group did rejoice J 
Upon waking and hearing Lloyd's booming voice. 
"My mouth-piece-- it's gonel It's a part of my hornil!f 
(That had gone down with Linda and Lorne.) 
After blowing up the mattress of the two Siamese twins 
And disassembling his flashlight to put Kathy's contacts 
Dennis relaxed, praying for rest, 
Expecting the worst and not getting the best. 
Tawasi and Marsha slept quiet as mice. 
Disturbing no one (Now wasn't that nice?) 
Before retiring, on the agenda was Snipe, 
It was a game of a new sort of type 

j 

\ 

in,\ : _ , . 
/ . --, 
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For Al, Lloyd and Gary (they were guinea pigs rare). 
They went nunting for Snipe which really weren't therel ~--
So completed the night for the mountain-top troup. , ~ ·1- -·-
Who descended a frozen and famished group. / ~ ·-- .. 
Dropping lumnis and sleeping bags along the way, / / . · 
The troup marched home by the break of the day. ;·,...~ ./ 
Stuffing themselves at the morning fish fry, tj/ - : \ , 
The campers collapsed, ready to die. , / : { : 

! ; I I \ \ ': I I 
0 7. ~ ' Kathy Storey 
........ _.. \ ------- .... ----:"- \ 

How to tie a sleeping bag 
1 
---~ 3 \_) 

Roll sleeping bag lengthwise. Have a small rope Dr nylon cord 
at least 1~ times length of sleeping bag. Tie end of rope around 
ba3 about 8 inches from end of bag with a square knot, then go 
up sleeping bag another 8 or 10 inches and put a half hitch,now 
curve the sleeping bag a little and have another half hitch 
around bag. Do this a couple of times until you get to the end 
of the bag. Tie them, run rope over to the other end, making 
the sleeping bag into a horseshoe shape. You can carry this 
over your shoulder or around the neck. You can also tie on 
extra pots or pans to the ropes. This way your hands are free. 
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THE ST. JOE RIVER 

Vernon Burlison 

Folks hereabout csll it the "Shadowy St. Joe". The St. Joe has 
the distinction of being the only river in the world that runs through 
a lake. That may sounCI funny, but the St. Joe does just that. It was . ·~ 
once featured in Ripley's ':Believe It or Not" colwiln. 

The explanation for suc.h as unns.tural phenomenon is this: 
The river drains a forested area. Thua, its s ediment load usually is light. 
The St. Joe has a strong current. The lake ~ater theSt. Joe enters are 
rele..tively shallow. When the strong river current bearing only a light ·. 
load of sediment enters the shallow lake water, the current continues for 
some dist~nce, gradually loosing its velocity. The sediment load is 
drQpped off to the sides of the current, thus building up the banks 
and continuing them out into the lake. 

This underwater deposition builds up until it nears the watermrface 
Because the river and lake are high in spring and low in summer, the 
deposition can go on until it extends above the summer water level. As 
soon as the deposited material comes near or at the water surface, reeds, 
reedier andother plants begin to grow on it. The building up of the banks 
then proceeds faster, not only because the bodies of the plants add bo the 
soil thickness but because they catch and hold more river sediment. 

This, then, is the means through which the St. Joe has been able to 
become the only river that runs through a lake. It enters the lake not 
far below St. Marie's and continues within its banks for several miles 
through the lake, emptying about even with the village of Chatcolet. 
Beyond the moutb of the river (to the north) is Lake Coeur d'Alene. The 
body of water from our camp across to the river and from Chatcolet Village 
to Rocky Point is Lake Chatcolet. Beyond Rocky Point (though it is still 
the same ~ody of weter) is Benewah Lake and the portion cf the lake that 
lies beyond the river f r rom Camp Heyburn is Round Lake • An excellent 
view of the river and the lakes can be had from the top of the Indian 
Cliffs Loop Trail. 

'· \ 

A quip to quote?? from Washington: 

"Grand Coulee!" yelled the farmer after hitting his thumb 
with a hammer. 

"Why did you yell 'Grand Coulee'? asked his wife. 
"Well, it's the biggest DAM in the world, isn't it? 

A farm expert is someone call ed in the last 
moment to share the blame. 

i 
\ ·'"' "-----------· 
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~ .. ~ATURE 

EVK.RY CHILD SHOULD KNOitl A HILL ••• And the clean joy of running 
down its lon3 slope.~.1vith the wind in his bair ••• He should 
know a tree ••• The comfort of its co ol lap of shade ••• And the 
supple strength of its arms ••• Balancing him bet·v;een earth and 
sky ••• So he is the creature of both ••• He should know bits of 
singing water ••• The strange mysteries of its d.epths ••• And the 
long sweet 3ras ses that border it ••• Every child should know 
s ome scrap of uninterrupted sky to shout against ••• And have 
one star, dependable and bright ••• For wishing on. 

KITTEN 

I thought a do g 
wa_s the perfect pet: 

I l oved hi s bar k , 
and his shiny we t 

And nuzzling n ose: 
Oh, I l oved him more 

. Than anything , 

Btit that wa s before 
A kitten crept 

Right under my okin 
With her fluff, 

. . - -~ - _and_ ·her purr, 
And her feet curled in. 

--Elaine v. Emans. 

~ (By Edna Caster Joll. 

~ The Black Cat 

(by a former Labb-er 
whose name got lost, 

blacl~ cat yawns 
opens her jaws; 

StPetches her legs, 
and shows her claws • 

Then she gets up 
on her delicate toes. 

Arches her back as far 
as it goes, 

She lets herself down 
with particular care 

And pado a1.t1ay 
with her head in the 

air. 

THE DARK 

The dark is such a cozy place 
For little folks t o be, 

It give s them time to lie and think 
Of things they cannot see. 

There may be dancin3 fairies 
With gay and gauzy wings 

Or saucy, sprigntly elves 
Who jump thru loops and rings1 

The dark is like a velvet cloak-
So smooth and soft and warm; 

I like to think God wraps it ' ·round 
· To keep children safe from harm. 

--Grace E. Stevens. 
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Cl~P CLEANlJP 

Saturday morning 

So now we wander over camp, 

The happy clean-up crew. 

We picked up more than we have left 

lMong the pine and yew. 

Along the trail, what's this I see? 

Gum wrappers, candy too, 

~ paper plate and cup and foil, 

Was that left there by you? 

Ph, no, some of it's really old. 

From last years camp? you say? 

Well yes, there is a little mold; 

But let 1s clean up today • 

If everyone in all the world 

Cleaned just a little more, 

It wouldn't be long before each park 

Would be cleaner than before. 

And then the Green of flow 1ring vine 

And grasses, and the trees, 

Would be more beautiful to us 

Kissed by summers breeze. 

11Lil 11 
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FOLK PAINTING •.• page 2 • 

If darR or black background is used, rub back or tracing paper 
with whiting and with this side dovm ret1·a ce lines on article 
you are to decorate. ~---- :::;:2--,0ft:J:J~@ ..£• 1!1tJ") -~ 
Painting of design m v n<;ro-:..J!f'-6' '.." l~;_~-'5~'~) D C l; 

r ' ,~".)"· ... . 

Use medium of equal parts of turpentine and varnish. 
Mix with artist oil colors as you paint. 
Choose colors that are pleasing to you and using brush strokes 
demonstrated in class -- Practice until you reach a point of 
satisfaction to you. (Z) C); 

___. . .... : -:~ 0 

Brush Strokes 6,- ~y~-- ·7 

There are two brush strokes which you should learn. 
Practice until they become easy for you. Brush strokes should 
be painted slowly. The tear drop or pa r enthesis stroke is made 
by first putting pressure on the brush, then lifting brush and 
finishing with a light stroke on edge of brush. 

,. 0 '" 
'-'\~ ? J C r\.J-: 3 u (__j?J_J 1.: 

C.4; (-J~ 
The other stroke is the 11 Sii curve. It is made by a light touch, 
heavy pressure and finish with a light touch • 

iJ rr Jf j) 
~~en design is thoroughly dry--clean off any charcoal smudges 
with a damp cloth and a little mild soap. 

Finish with several coats of varnish, rubbing in between coats 
with 600 grit wet or dry sandpaper us ed we t. After final coat 
and rubbing, make a past e of rott enstone and oil and rub 
g ently. Wipe clean, and finish with wax. 

A pa cket of designs, nFolk Designs in the Norwegian Way" is 
available for $ 2.50. Send to ~ 

Mary Frances Bunning 
1931 North Corona 
Colorado Sprin~s, Colorado 80907 

0 
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()fj) WllS/1 Bc.JJL{fl.5 lnah.e wondeAf.ul wood h.ol.deA.<J /oiL i:Ae {vte place, 011.. /oil. 

neJJXJpapeAA, ei.c. 7 i.n rliAh. fX1M /oiL popco~t.n /oft a CAowdJ 

~-ij;;?j ~~~ l-~~~~ -~ ·-.J ?.,:(' 

F!JU~ BO<CS Glte /oft :btetl4Uite41 CJJokLea, /.Jemi.ng, needA and /.Juch. l.i.ke. 

~,..-~ 
\~~~ 

LlJJ CUT{{ fYuVS rpain.:ted and deco!Ulied make lampd, coni:.ame/1/.J /oft f.loweJt.. 

C1.M.C1nlJemenfA1 Olt pwz.elJ.f deaw:d.i._ve .ah.ef/. p.iecetJ, rrv·~1 
or.., 
' I 

~~;_· 
!JJS(fiYW{/J Y<JNy NOicBtlJ<S • rpain.:t ih.e coveM, and Line wii:/1. con:lax papetL oiL 

~inl. ih.e iMide. U/.Je 04 /.JCJtaf? book/.J, 9J-l-ed 9ook.4, fteci.pe booM, ei:.c. 
t lJ ou can aiAo bu!f"loo/.Je ~c::E/!Jjh.oiog;z.aplt fXUJ,eA/ 

r\~::"~ lj; H,.,r"1i 
!, ~~f I L.. ,.) 
·=--J -· 

()LJ) SJLV{fi Cl-ltSTS Old wooden /.Ji.lveJt ch.e/.Ji:/.J [XLini:.ed and deco11..aied (Me 
benu;t;_(.uL_ /oil. ih.ei.A i.rdended w.Je in the d.i.nJ..ru; ll.Oom, Oft fi:U.ed 04 /.Jemi.ng, 

o1t ;/~ boxea • 
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Preserving 6 Antiquing Prints 6 Cords 
"Breathes there a woman who doesn't have a box of .cards, 

calander prints, or pYctures clipp ed from magazines that 
she has saved because she just couldn't bear to · throw them 
away?" Here is a justification for that saving, and an 
end result that is both fun to produce, and a joy to have. 

The only cost involved is for a bit of paint and 
varnish, and sandpaper, and perhaps some glue. Most of 
which is standard equipment around the average home. 

Suitable pictures for mounting 
Scraps of lumber -- boxe s -- trays -- etc. 
Wall paper paste, or Elmers glue 
Shellac, brush, and alcohol for thinning 
Varnish, brush, and turpentine for thinning 
400 and 600 grit Wet or Dry sandpaper 
Rottenstone and oil for final rubbing if desired 
Old Rags 

Procedure ,~~----. ... '"" 
/ (_/ -..; ·;; ....___) 

Choose picture which you wish to use and shellac to prevent 
inks from bleeding in suceeding steps • 

Prepare suitable piece of wood by sealing with paint, shellac 
or commercial sealer. (This is to prevent air bubbles 
forming under picture through wood pore~ that have not been 
sealed.) 

Allow board to dry thoroughly. 

Adhering picture to wood 

Here are several methods of adhering pictures all still in 
the experimental stage. You may \!~rant to try these and see 
what works the best for you. 

1. Put a coat of varnish or sealer on dried board and 
a llow this to reach a "sticky tack". Carefully place 
picture on this tacky surface and smooth from center 
out to work out any air ~lhbles, 

Second method ••• Use wa ll pap er paste evenly on back of 
picture andplace on board. Use rubber roller if you 
have one to smoothe picture and press out air bubbles 
and excess glue. 

Third method ••• Elmers glue thinned with a little water • 
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Preserving and Antiquing Prints and Cards ••• Page 2 
r-;·(_ ... }·:. --;:~ 

In a.11 three methods •• /" ~::;-_.~ \sz:.:· i),~) ,. --> .;,_/ 

\'- -.. w/ \-' \·' 

Be sure picture fu well adhered and air bubbles worked 
out. 

Weighting picture for a couple of hours is helpful. 

Always allow ample drying time between all steps 
in all methods. ,.. ~ 

(.;):.~ ~.:1:~? '") 
.~o 3 

C-.) 

0? -.~ (-~~ ·~~~ c;- cJ 
Apply coat of varnish and allow to dry. 

Applying varnish and antiquing 

Antiquing ••• (This is what gives the final product the aged 
look ••• and takes away the appearance that it is a picture 
glued to wood. 

Mix glazing solution of e~ual parts of varnish and turpentine. 
Squeeze some 11 burnt umber' artist oil color on a plate or 
paper or if you prefer mix it with a small amount of the 
glazing liquid. Spread this over entire picture. Then with 
a cloth, wipe off portions which you do not want, to produce--
results that are plea sing to yo~-·- -- . r · (jJ .-- ~ - ---, 
Allow to dry thoroughly. .~:~~~ >':·'-- (\ 

- r,,,C) (...,/ ~\. ~ ~'> ____ _; 
Finish with five to ten thin coats of varnish rubbing dov1n 
after final coat with 600 grit wet or dry sandpaper used wet. 

After final coat of varnish rub with a mixture of rottenstone 
and oil for a more luxurioussurface if desired and finish with 
a coat of wax. 

Wood may be distressed if desired after picture is adhered. 
A few hammer marks, or dents from other objects such as a 
file and corners may be ch ipped off and smoothed. 

Brass hanger rings at top are an added enhancement. 

This technique is not con.fined to pictures--only, it 
used on trays, boxes, old trunks or what have you? 

It is a form of the old art of de-coupage. 
a 
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Don't let anyone say "You Can't Take It 1.;Jith You", for this Lapidary 
hobby is one that you can. Everything you need for grinding and polishing 
a rock can be carried in your pocket with lots of room to spare. You won 1 t 
need a jingle of cmins in your pocket to carry on in this hobby either. 
Huch of wh at you need for grinding and polishing rocks can be acquired at 
no expense. ! .. look in the Lapidary catalogues can scare you spi tless at 
the expensive grinding wheels, etcetera. But remember, this hobby of 
rock working is a ne-tv one to vJe amateurs which has become popular in the 
past twenty-five years. Those in a hurry have brought about a demand for 
power equipment. l;Je ·Hho like to work with our hands know that the per
fectly exquisite rock work which we see in art museums all over the world. 
was done by hand with equipment of the most primitive nature. 

~ow first of all we need a stick: a dop stick, to secure the stone 
we have decided to 'tvork' on. This can be a short length of dowel, a short 
piece of a round pencil, a nail, or what have you. It needs to be round 
to rotate easily. Then clopping wax, sealing wax with shellac added to 
it, is needed. But sealing wax is perfectly all right to use, and you 
can get a l arge stick of this in a stationa~J store for fifty cents a 
stick. This vJill last a long time. The wax is melted over heat of 
some sort, perhaps a cigarette lighter, a candle, or a simple alcohol 
lamp. 

Heat your 'tv~"<:. tvatch out here. 'Ihere is a fine point at which the 
wax is soit. It V>ti.ll go from soft to dripping quickly. }1old a nice 
gob of wa"{ on the end of your stick. Then heat your stone (carefully -
and above the flame as some stones will fracture or shatter from too 
much heat), reheat the wax and then .join the wax and the stone. Make 
a good base of v-rax under the stone. Then reheat quickly to make a 
good bond. Set aside to cool. Don't hurry the cooling or your stone 
will brecl{ off the dopstick and you'll just lose time putting it back 
on. 

No1>r the fun really begins. Hith e. carborundum stone (you know, 
a piece of a grindstone) just start grinding away to shape that stone 
the way you want it. A grit stone 'tvill grind faster than a fine grit. 
You can use your grindstone dry, with oil or with water. 1·Jater seems 
to work best of all but in some circumstances its messiness makes its 
use quite prohibitive. 

1~1hen your stone has reached the shape you want from grinding, the 
next step is sanding. But right now you must wash the stone, wash 
your hands and be sure you have gotten rid of all the grit under your 
fingernails. The objective in sanding is to reduce the size of the 
scratches. The scratches will be course and deep from an 80 grit 
carborundum stone. So proceed to erase them with about 120 to 200 
grit sanding cloth. This s.anding cloth can be purchased at a hard
ware store, auto supply store, etc. The 11\rJ"et or Dry" will cost a few 
cents more a sheet but it's worth the little extra cost as it can be 
washed in water· to remove the dirt and so will be usable longer. tfuen 
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Rock Polishing - 2 

you are sure the first scratches are gone and just those of the sanding 
cloth remain, again wash rock, hands, and fingernails and proceed with 
a finer sanding cloth. This time 300 to 400 grit, after washing up again. 
The size grit you use will depend on 1-rhat you are able to buy in your 
store. Next you will go to 500 or 600 grit, after washing up again. The 
washing up is very important. One grain of grit can do an awful lot o 
scratching and you 1ll just have to go back and repeat the process you have 
just completed. 

By now the colors and the patterns, if any on your rock will be 
coming through. So now you can start with the best part of all-- the 
polishing. The polishing powders we use are very very fine grit. They 
are almost entirely oxides of metal. The common and inexpensive ones are 
Tin Oxide and Cerium Oxide. You probably have some Tripoli in your work
shop around home. This is an ancient and time honored polishing agent of 
metals and rocks. Each Lapidary seems to have strong opinions of what 
polishing agent is best to use on each kind of rock. Work this out to your 
own satisfaction. Also decide what you will use as a buffer for your 
polishing powder. This buffer could be felt (firm as from a man's hat), 
leather (from shoes, gloves, handbags), pellon (the plastic fabric home 
sewers use for stiffening), or even a piece of wood. Beech wood has been 
much used in the past. Haisten the po1i-Jder slightly on the buffer you have 
chosen and proceed with your polishing. Work hard and when you are able 
to SEE into the stone you will have achieved the perfection towards which 
you have been working • 

UJA/J1(/I/ I1S 

"And this our Iife exempt from public haunt, 
Finds tongues in trees, books in the running brooks, 
Sermons in stones and good in everything." 

/11wu;e Bevan 
• • I • • • ~ • '" f 6 • • 6 I lio ~ <t • 4 " l I ~ • • o o • • .. • o o 

!Ji..amoru:/4 Gll.e onig, clwrtM ot coal. 

blf V:IRYJNJA CALL 
Tha:t .di:uch. to ihei.A. job.d, fJOU .dee. 

J / ihev-'d pei:.eA.ed ou;t, l.i..h.e mod of U/.J do, 

WheA.e would ih.e cli..amon.r:IA 6 il 

J i Ldn 1 i. i:Ae f-aci. of. m~ a .di.cvzl:., 

!J :1:. '/.J i:Ae 4i:i..cAi.n..~ i:Aai:. colJJ'dA, J 1 d .da!f-

!1 :1:. 14 i:Ae fei1J;W4 thai:. hn.ow not i:h.e mean1ruJ 

o//~
7 

But h.amme/L and h.ammeJL ~ 

• WheneveA. !fOU ihinh. :thai:. !fOU 1ve come i'inJJ:e 

And !fOU 'Jte bea:ten. CUJ bad Cl4 can be, 

Y?emembe.Jt i:h.a:l:. di.amonr!A G.Jte c/wnk.d ot coal 
, ., .... .. ~ ........ . .. . . _ , .. . 7!ta:t 4iuch. io th.ei.A. job4, !fOU .dee. 

' • ' ' '" .,. • .. ., • " • ... • ' .. • • • • • • • • • ' • •· "' • ' • ' " • • t , r • • • t • r. r w a , , • , ~ ,. .. • 
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A few year~ ago at Chat, Doc Rock invited anyone who was interested 
to go with hime on a rock hunt. Since then he has had happy groups of 
Labbers getting thoroughly drenched by rai n, slogging through snow banks, 
wading through mud, etcetera. But always the group has had the time of 
their lives and have gotten back to camp with their preciou~ prizes of 
Idaho Star Garnets. 

The Ch at group has generally gone garnet digging in the Emerald 
Creek area which is 5 miles south-east of Fernwood, Idaho. They have 
dug in the stream beds of each of the four gulches which meet the main 
stream of Emerald Creek. The~e are Pee Wee, No-Name, Garnet Gulch and 
Trail 381. The interesting part of this situation is that even though 
the gulches are very close together a quite different kind of garnet is 
found in e ach one. 

People think of garnets as always being a red color. However, they 
are found in every color imaginable except blue in various parts of the 
world. The garnets in the area to which Doc takes us vary in color from 
red to the purple shades. The red garnet is called the Pyrope garnet 
and its color is due to the magnesium found in it. A good red one is 
classified as a preciou~ gem. The dark garnets color is due to the 
presence of iron. 

The unusual and exciting part of finding garnet~ in this area is 
that a good number of them show asterism. So far as we know at the present 
time, star garnets are not found in any other place in the world. Our 
garnet~ are pre-Cambrian in age. These stones have probably been under 
great pressure for a long time. 

The crystal structure of the garnet is dodecahedral which means that 
it grows with 12 faces-·~ A few stones W.ll have beveled edges and this 
will count 24 faces. This crystal is called a trapezohedron. The garnet 
is one of the harder ~tones to work on. Its hardness is an asset in that 
it will not scratch readily. Its hardness varies between ~2 and 7~ on 
the Moh scale. This means that ordinary steel will not scratch it, but 
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hardened steel possibly can. 
Star stones of any type ~re cut in a 11 c ab 11 form ( cabachon). This 

means a rounded top. Generally a garnet is cut so that the inside of the 
crystal becomes the top of the finished stone. The reason of this is 
that the silk or chatoyancy is generally found in the center of the stone. 
Chatoyancy in all star stones is due to hollow needle-like inclusions 
which are parallel to each other and it is this which creates the star 
effect. Care must be taken in grinding and shaping the stone so as not 
to cut away much of the silk because in so doing a poorer star will result. 

But perhaps you have found a very clear stone. One like this had 
best be faceted to bring out its full potential beauty. Faceting must be 
done by someone who has the know hm.J and equipment to do this. The re
fr active index of the garnet is not high and so it is generally more 
satisfactory to have a stone cut in a small size. The Bohemian garnets 
which have been expensive and world famous for so many years have always 
been cut very small and then mounted close together. This gives the 
light a chance to shine through and show off the lovely red color. 

If you can see a dodecahedral face on your stone dop the flat face 
to the dop stick and you will generally find that the star will then 
appear uppermost on the stone. As you grind away the stone you will be 
changing the contour of the stone and the star will keep shifting slightly 
with the chaDge. The star must be kept uppermost so you will have to 
keep checking on its position under a strong light. To proceed with a 
stone that you expect will show a good star you will need to partly finish 
a small portion of the stone by grinding and sanding. "hlhen you think you 
might have gotten to the point of seeing a star, put some light oil on 
the stone and hold it under a strong light. 

In working a garnet by hand one doesn't have the problem of keeping 
the stone cool. However, if you have access to an electric grinding wheel 
you must use extreme care that the stone does not heat up through friction • 
. Just an ins t ant of too much heat will cause the stone to fracture or to 
craze under the surface. This can be avoided by using cool water on the 
grinding wheel. 

Harge Bevan 

/)eCJ/l.. yod, J Aave .ao much iltai:. '.a <JOod, 

taay J be rtuLch. to .tJAClll.e) 

7 o ~teach. a f.tu-endl..!f h.and to i.Ao.tJe 

Wh.o need .aomeone i:.o CtliLe. 

All ih..ai J h.ave h.M come fA-om 7h.ee/ 
J !mow ii. '.a not m'f oun,o 

7> LeMe gJ..ve me ;}/Lace wi.Aely to u/.Je 

7 Ae-<1e ~(.1:4 J have on loan.. 
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The value of a gem .lies in its value to the owner. It may :be !',just a 1: 
11 pretty rock" in the pocket of a child: · and of no v&lue to othe~s, but • . • 
it has an intrinsic value to its owner. It may be valued beca~e of t x-
ture, color, sha-pe, or just a feeling. ! / 

Gem polishing is a process of alt~ring what may be found in nature to 
make it more pleasing and of endurine pleasure, by bringing out th~ 
best shape, color, an d most of all, rendering t h e surface so smooth as 
to make it transparent and reveal its intimate ~ualities. 

We have all had the experience of picking a beautiful stone from a 
stream only to see it become dull and uninteresting as it dries. Polish
ing leaves the surface so smooth that it is even more beautiful than 
v:ben wet . 
Stones ~re polished, or cut, by a seri e s or steps: 

1. Grind the stone aga)not a hRrrler, rough surface which can bring 
t h e most desir ed cihape and pattern. This first step is usually 
done by grinding the gem stone with a coar ~e carboru~dum, which is 

_;_.::; ;~svnthet,:i,c. grit 12ressed toget{}er into a grinding twhef.l or. flat 
s tone. ~ h lc 11r~t pro~ess ta~es a stone or I uJ o ~vo gr1~. 

~; The second step consists of grinding all surfaces against a finer 
carborundum, about 400 grit, until the co~rser marks from the stone 
are all ground out . 

3. Step 3 consists of even finer grindin g, using about 6oa ~rit emery 
cloth until all ma rks from Step 2 are gone . 

4. T ais s tep usually consists of grindiftg~with . tin oxide powder ~ unt11 
~! _ all ~cratches from all earlier steps are gcn~; Thls gives the 

t ·. 0 

stone a hi gh polish, whicb it will maintain wet or dry. 

RocK polishing is easy to do with ppcket stones of carborundum and 
small pi&ces of carborundum paper. The final polish can be done easily 
by tacking a piece of an old felt hat brim to a board, soaKing it with 
water and tin oxide powder and bringWg out the final polish by rubbing 
against the felt i r:ipregnated with wet tin oxide. 
Care should be taken to wash all loose grit from the stone between 
steps because a few p.;.rticles from a coarser grit can ruin a finely 
polish ed surface. 

I see stone-polisDing as like the process that ha ppens to people-
grinding the disinteresting and unpleasant characteristics away, then 
by finer and finer trining bringing out the final gem quality ~hat we 
see in all mature individuals. 

In general , the most satisfactory stones for polishing will have a 
smooth, even texture, be hard enough so as not to scratch easily 
after they are finished, and be of pleasing quality of color, etc • 

More detaile d information about techniques can be obtained from any 
rock shop or rock hobbyist. I hope my contacts with all of you "labbers" 
has been pleasing to you as our association has been to me. 

Doc Rock Stephens 



• 

• 

• 

·.!HAT .DO YOU [jl!.."f: ~.1HEN YOU LOOIC? 

Cnn you lool~ in n puddle of mud o..nd soc 
reflected, e cle~r blue sky? 
Cc.n you look at your troubles c.nd see in t.hom ~ood 
That shell como to you by and by? 

Cnn you look. thru 1 the blac~- shroucecl nisbt and see 
Illunined, 2 starlit sky~ 
Cc.n yoLJ. tnke \·rhat life c;i vc s 2-nd COl::lC bc.c1~ for more't 
·:::..n you "tc:.ko-i t" c..nd not question ,::hy(l 

. · '1 yoll look thru 1 tbe ton::>est of strife r..n0 see 
.~ : .. ) smile of t,be l'-iaster there? 
,._::::.·t1 you see mirl"Ol"Gd bc:.clt sooe rich promise of c;ro..ce, 
i1 :~s urin:, of hor.venly c nrc•t 

C: .~, is trouble just troL1blc r-tnd mud just mud, 
:_.-: <?. ~::·r·~_vinc; your soul of its si.:_:ht? 
If you'll look for some GOOd in the worst thnt may come, 
Y(J:J.r cloon \·rill ~i vo 1)lnce to tho li~htl 

(from"I-lemory·Bells" by H. ~·i. Jo.cl'~son, Th.B) 

frOQ t,he book " .i~ll A~OL"..t the Eonths. n 
by Ncymic R. t rythe. 

The co..rnet is hard, durable, and trans lucent; therefore it 
ma1~os a be c.utiful sel!l stone. Ho1,rover, some o.re too soft for 
rinc; set/cin~c, uhilo others c:.re h~:..rd enouc;h for use as abrasives. 

'l'hc l e,ti n 1·iord for c;o..rnct oec.ns 11 seed-lil~o," for the c;c.rnet 
crys"'Gc:.ls, on bcdcJoc1 in tho mc.trix, resemble pomecre.n2.te seeds • 
Also, red, the moot common color of ~nrneto, looked like the thick 
juice of this fruit. 

The 2:01. hc .. s been !tnov-r.a from time immomcrie..l, o.nd \'las usod, 
not only for ornQ~entation, but for smeltinc ores ~nd polishing 

(continued.) 
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various surfaces. The snrnct is considered a semi-urecious stone. 
Dince it hQs been found practically in all p~rts of tho world, in 
different kinds of rocks, nnd in srcat abund~ncc, this stone has 
not been bit) 1ly prized for j e1,rolry, o.nd beco.t.:.se it is one of the 
cheapest of soBs, its extraction has not been too profitable. 

People usu2.lly thinl~ of the c_;e,rnet onl. r an c.. stone of dark 
red shade. 3ut its color varies with its conposition; besides 
ruby-rod, otber nues are yello1·1, brovmish-crecn, yollot·r-~reen, 
c;reen, purlJle, e.:11d even black. 'The c:;arnet of cree..tcst vc.lue to 
the jovrelry trc,O.e is the deep-red ve.riety, tho "pyrope," from a 
Greek \·Tort ocnotinc: "fire-lil~o." 

Garnets differ, too, in size, veryins fro u sm~ll ones to 
exceptionally lQrso specimens. 7or example, in the Imperial Tr
easury in Vicn.nc., there vras one the size or a pi ~eon' s e~.c:· 
h.aiser .~. udolf II ovrned one valued c.t 7,000 pocndo (ovbout ') 20,00 
American mone y.) The ~ 1n[5 of i.JD.Xony hc.d such 2. 3em, ,,;cighinc; 
46G} care..ts, set iu the Order of the Golden Fleece. And in 1885 
a sc~rnet, uei~hins 9i/ vre.s found just off Bro f.'..d\·rc..y, in H. Y. by soo · 
v·TorlG'llen c1urinc Qn exco,vatins job. 

Son c carnots ~re quite brittle and nro not e~sily en~raved, 
c:.nd it is reno,r ~(able that ancient enc;ravcrs ·uerc cJJle to carve 
them so sltillfully 2.nd ertisticc.llly. It is said to b e pos-sible 
to identify tbe lil'"enesses of Plato and ·ocl .... L/c,L;s from 2. ~arnet 
that ho.s bn it the carved hcf'..ds on one sto·D.e ••• (l !arlboroush 

· collection.) 
In us inc ccJrnets for jovlelry, various superstitions have 

beon buj_lt up around them. People born in Jo,nuc.ry 1'Vere supposed 
·t· ·· ·:- - ·;!·? \Jorn these Gems ns !)rotoction o.cainst sicl~ness. This 
[ ,· ~ s said to ho.ve started in ?olo.nd, c.nd fro 1:1 there spread 
·c.:..·. : :. · ·._ ... ~:>l o.. cc s on tbc continent anc1 then o.oro<:.o .• 

···r:J. s t l1ouc;ht, nlso, thc.t a c.;c.rnet could :Jrotect its ov-rc1er 
f ·:· :-:- · : .·._ -. · ... l cnts 1,rhen trc,veline:; ; that it h8.c1. certo..in qualities , ··:· ... 
c c~r::· · · > ' ;_< 1·ri tb 1Jlooc1, c..nd could impart to those Hhos0 birthdays 
vrc:: -:.:, .-,., ·" _, ;1c_: J~.nllary such ma 3ico.l cho.rc..cteristics c:-,s "constancy", 
tr t..J.'-:.::r.:· -~-.._-.·_; ~!. O 'I.'Jship, u '!;ncJ "fidcli ty." In e.ddi tion, anyone \·rho vvore 
e. r-_ .c~r··: . .-.-·:·. ·:-L t h c, lion G'i1.Gravod upon it vrould be blessed \vi th 
bsal tl·l - - . ~ :.:~ ho·1or. ~ometimes these stones vrer0 crushed Hnd used 
j_ ; ·. l"' Ol 1.'.:_ ':.·! ::es to stimulate the heartl 

!)· .•>:-·.:·cline to t:Xl c:-.ncient lecenc_ in the To..lnu0_, the only licht 
:~ ·--'-S I 'tt, ;_,d. in tbe Ar .r.. cc.m8 xrom an enormous rod :_,;o.rnet. ?liny, 
· .. :· ··~- ::.-c ll-lcnoun Lc;.,tin -:.-Jriter, stc. ted thc.t l o..r c e 3c:.rnets ••• 1,-1ero 
r_ -.~ : ;;_: ~·, i mes hollovTed out 2.nd used. as drink in3 vessels. In 1791, 
·:.:-.. ~-. . !T~onch cro1,rn jevrels collection contc..ined eir~ht cups, eo..ch 
~ ~-l.:_. •. ] 3 from C-. 12.!'00, si n c lc c;arnet • 

In prinitive d c~s, some Asiatic peoples used those stones 
.0.3 bullets, for they be lieved the GlOvTinc eh£~,des of tho r-;ems 
made thcmmore doo.c1ly. The Persians considered c.:;arnets as royal 
stones, c.nd often enc;ro..ved the lil(eness of their nono.rcb on them. 

T:ibile Gc..rnets o..re found in varied :9c.rtn of the c:love, ccrtai· 
plnccs h2.ve Q mnjority of thcm ••• Gouth AfricG, for instance. 
In 1870 o.. Dutch overseer •• suspocted the presence of diamonds 
also, for the two arc often found close tocethor ••• nnd it was so. 
Indic. o..nd Dur:-no.. ~ro ot,her :~laces. A cinn8,:mon-colored so.rnet has 
been found. in Ceylon; this samo type has been discovered in the 
Lave~. of l'~t. Vcouvius. Hc.ndoone oli v0-c,reen jems ht:.vc been found 
in RussieJ, vrit,h l..n unusual tro.ns:pe.rency. They look 1vell in 
pendcJnts c.nd :nec:i"'lo.ces, but rare not ho.rd enoush for finc;er rings. 

(continued) 
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(Garnets. ~a~o 3.) 

The s~rnct industry w~s carried on at Teplitz·, C~eschoslovakia, 
for centurion, e.nd as mnny o.s 1e, eeo ~e-rsons , .. ,ere enc;o.ccd in 
cuttinc; and scttincs tbo cems. Ho1·revor, in the lnttor 11art of the 
18th century, they vroro Ii.10untod in t·Jhc.t many 11eo:ple consiaereo. 
uno..tracti vo nnd 1-nc.rtistic ~Jins c.nd brooches \·Ii th ths resu.l t that 
tndustry c.ncl stones lost :po:?ulari ty. Traders a.ncl tourists buy 
these c;omn set by thc~~io.vnjo Indians in i\rizona nnd N .1i ., (lic;ht 
violet-colorec1 or pc..lo rod). Al thouch c;c.rncts c.ro fo.shioned. for 
ornamental purposes, much of theQ are usGd other w~ys--- espec
ially us jewoln i~ w~tchcs, and for bccrinGS in ocientific 
instruments, also ~brasivcs needed in the SHOE industry, 9late 
Glacs, 11ood, c:nd loo.thor. Gc.rnot pc.per, consiC.crod superior to 
reculer sc.nd paper, is c .. n im:?ortant coomercinl product. 

If the cc.x'nct is yoL1r girthstone, romonber, it is of vo.lue 
not only for its ornamental qualities, but also for its utility • 

A DI.i\I~J.OJ.\!D I i··I TH.:~ ,~OUGH 

c.:u. 

A diamond in the rouc~1 
Is a oiaQond, sure enousb 

For before - it ever spo.rklos 
It has the diamond stuff. 

Of course someone ~ust find' it, 
Or it never would be found. 

And. then someone ruust srind it, 
Cr it never would be sround. 

But v.rhen it's found, and vrhen it's ground~ 
And \·Then it's burnished briGht, 

That dicmond's everlastin3ly 
Just sendine out its licht. 

Oh parent; teacher in club or Gunday School 
Don't sny, "I've dono cnouch;" 

Thfl,t vrorst boy in your class may be 
A diamond in the rou6h• 
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Jean Stephens -i!J~ 
~' Montana 

If you'd like to preserve that lucky 4-leaf clover, those 
small gems you found, a pretty picture, or a blue-tailed skink
use plastic. Make it into a key chain, tie clip, earrings, 
necklace, bracelot, paper weight or what ever may suit your 
fancy. 

This craft may be used with older youth, besides adults, 
but it is not the ideal craft for children under 14 years. 
You may end up doing it all yourself. 

Materials for this craft may be found in any handcraft 
book---American Handcraft (a Tandy Laather outfit) or Gagner's 
Handcrafts, 1024 Nicollet Ave., Minneapolis, Minnesota 55403 
Part of my supplies were purchased at the Great Falls (Montana) 
Northern School Supply Wholesale house. 

For this, you'll need the plastic or ceramic (more expen~ 
sive but better to work with) molds, the casting plastic, the 
hardener (or catalyst), some items to embed in it, jewelry 
items (key chains, necklace and bracelet chains, ear ring 
backings, jump rings, etc.) epoxy glue, a drill, files, and 
something to mix the plastic in and with. 

Here's the process: 

1. Use about a dozen drops of the hardener with about a 
nutcup full of casting plastic and mix with a toothpick. 

2. Pour this mixture into the desired forms so they have 
l/8n layer--not full. This will fill about 12 of the 
smaller molds. Use less proportion according to the 
number of molds to be filled.) Let this set until the 
consistency of jello--about t hour. 

3. Put in the initials, glitter, pressed and dried flowers 
or ferns, stones, pictures, etc. Use a toothpick to 
press down so there are no air bubbles or to arrange 
design in the desired position. Put these in upside 
down. 

4. Pour in another layer and let "gel" (30 minutes) 
5. If a colored backing is desired, mix a liquid or 

powdered paint with the plastic before pouring on 
the last layer. 

6. After this has completely harden or set (is no longer 
sticky) put the molds in a pan of boiling water for 
about 3 - 5 minutes. 

7. Remove this from the boiling water w.lth tongs or pliers 
and dip in real cold water. After a few minutes they 
should pop out with a little help from your fingers. 
If they don't come out readily, wait a minute and try 
again or repeat the hot water process. 

8. Use a file or sandpaper to smooth off the edges. Don't 
scratch the front as the scratches will be permanent 
and "fog upn the design. 

9. At this point drill a hole for jump rings for the key 
chains, or use the epoxy glue to attach the jewelry 
pieces. 

Note: The mountainous areas and dryer areas cause differences 
in the hardening of the plastic. A moist atmosphere requires 
more hardener. If animals, insects, or plants are embedded 
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they should be dried to remove all moisture. Flowers may 
be put into cornsbarch to remove moisture and still preserve 
the shap e . If they are not dried, the specimen will eventually 
shrink away frcm the plastic inside, causing a silver cast 
an d wi ll be unabl ~ t o bs s een by the viewer • 
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Supplies and equipment: 

Plastic ribbon 
Yarn 

RIBBON-YARN MATS 

Hari pin 
Scissors 

BY Jean Baringer 

Ruler 

The plastic ribbon may be purchased at O.lme stores , craft shops or 
some craft catalogues (Lee Hards for one). I found it in Ben Franklin at 
108 a yard and less than that in the catalogue. 

Some rolls are 1,1ider than others, ( 2b~" and come in many colors. They 
are the remains after sequins have been punched out! 

Yarn used may be all the same in a mat, t1vo or three colors woven 
in a pattern or a variety of colors in one. It is a good \.Jay to use up 
left over yarn. (Rug yarn may be too thick and some yarns are too thin). 
I prefer to use the Red Heart Yarn . 

Do not try to wash or iron the mats as the plastic will discolor 
and melt! 

Tiley make good Christmas, Valentine, and other gifts , or can be 
worked nicely into a home during different seasons, especially Christmas 
and Easter • 

To make them follow these directions . 
1. Decide on colors for ribbon and yarn. 
2. }1easure off and cut desired lengths of ribbon, 

taking care not to waste any. ( A place mat 
requires 3 - 18 inch strips of wide ribbon. 

3. Heasure :rarn for as many rows of holes there are , 
r emembering to subtract for the overlapping rmv-s. 
For leng th, me asur e length of mat and allow tHo 
inches at each end for knots. Ex: For an 18 
inch long mat -.;ri th three strips of wide ribbon, 
measure 36 inches (using double yarn in each row) 
plus 4" to equal 40 inches for l length, needing 
40 lengths. 

4. Double y arn through hair pin (as though it were a 
needle) and weave through holes in ribbon, keeping 
a pattern. 

Don't let the yarns twist ! 
5. To join ribbon strips, weave yarn through the edge 

row of both ribbons overlapper as though they 1v-ere 
one. 

6. Cut loop ends and tie knots in both ends so they 
pull out. 

C o N f._ 
can 1t 



• 

• 

Es : Tie l and 2 with 3 ;..~ CJ:::{) 
L~ with 5 ~:-:::Q 0::0 
6 with 7 "'----0 -
8 with 8 (., --o ()-::::{D 

~ ~ o~-.o 
etc • ;-~ -=~ ~·-(. 

7. Cut ends off evenly, leaving about 1 inch. You 
may 1vant to comb ends, taking c2..re not to stretch 
yarn or pull out knots • 

. FOAH CRLFT LELINTERS 

Supplies and equipment: 

Sheet foam 
Dov-rel ( 1111 x l ft. ) Ruler 

By ,Jean Baringer 

Glue (like Elmers) 
Scissors 

Foam may be purchased in dime stores for about 29 ·-'· a sheet ( 36"xl2'') 
or in craft stores, 98i for sheet 36''x36 11 • 

To make a clothes brush 
l. Cut a strip of foam 4 or 5 inches wide the length of 

the sheet • 
2. Fold the strip in half, widthwise and cut slashes from 

folded edge towards cut edge, taking care not to cut 
all the wa"'r through ( about ~~~ from edge). These 
slashes should be about ~: " apart . 

3. Starting at top of dowel glue foam around the dowel 
dowel twisting the foam on in a candy-cane fashion 
down to w~thin 4 or t inches from the end. This 
leaves room for a handle . Clothes pins or clamps 
may be needed to hold foam tight till glue sets. 

This process may be used on a 1'1Tooden hanger vlrapping around the 
wooden part . This kind of hanger is good for dresses with narrow shoulders 
or 1-ri. de necks that have trouble staying on ha11g ers • 
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PINECONE SQUIPtREL 

PL_t:~QUES --·---
MATERIALS 

Large reed mat 
Round reed mat or plywood 
Arrange dry ueeds or leaves , cones - cut some small cones, mosses, 
green cedar v-Jith cones. Fasten on vid.th fine wire and Duco cement. 
Spray varnish. 
(Can use plastic flowers for arrangement also .) 
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MATERI ~~s 

Cf-J' DLE HOLDER 1rJITH SALT DOUGH 

Cardboard cut size and shape desired 
Elmers glue 
nnd Cone Petals 
m1d all sizes of cones, nuts, pods and lichen, salt dough . 

1 cup flour, ~cup salt, (sack) 2 t aJJlesponns instant coffee, 
~2 cup -vrater. Uork in hands, 

Cut cardboard size desired, add ~ inch of salt dough. Start by using 
single petals, Qip each petal in E~ners glue and go all around outside 
edge, then add bottle cap size to fit cm1dle end dip in glue and insert 
in center of candle holder. 

Then add the larger cones, nuts and pod lichen - e ach dipped in glue. 
Arrange where wanted, fill in 1·rith small cones till completely covered. 
Let dough harden and spray varnish. 

To make Pine Cones that glow in color when burned 

Have cones warm. (room temperature). vJarm overnight to open • 

Red flames - use strontium nitrate 
Blue - bariura 
Green - copper chloride 
Orange - calciun 
Bluish - copper sulphate 
Violet - liThium chloride (Host expensive) 

1. Dissoulve l t chemical in l gallon w·ater in 1·JOoden or earthen container. 
Fill a cheesecloth b ag with cones, dip b ag up and down 1 minute or less. 
Remove and spread on nev.rspaper to dry overnight 

or 

2. Dip cones into solution of 1 ca.llon hot 1-rater in which 1 tablespoon 
solid glue has been dissolved. Skim them out and v.rhile they are still 
moist and hot sprinkle them freely -vrith the powdered chemical. 

Or 

3. Sp aringly pour melted paraffin over the cones which have been spread 
out on paper. ~Jhile wax is soft sprinkle it with different powders. 
(I Have to really work fast vri. th this method.) 

L~. Keep color producing chemicals by fireplace in a jar with wooden spoon. 
Sprirucle by spoonsful over blazing logs. 

Habel Franklin 
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COPPER ENA:LviELING 

Leila Steckelber 

Copper enameling is one of the oldest crafts known to men . 
Exquisite jewelry has been found in ancient toms in Egypt . 
Jewelry with a b eauty far beyond anything we moderns have been 
able to create. 

B_ASJ~---~J~Kf? of Enamelin,~ on Copper 

1. Clean the copper with very fine steel wool. (000) 

2. Brush a covering coat of Copper Scale-Off or Smear-On on 
the front of the piece to be enameled . Allow to dry thoroughly. 
Drying is a MUST if they are to do the job o f absorbing oxi
dation which forms on copper during firing. (This protector 
is applied on the back side before each subsequent firing when 
only one side of the conper is enameled.) 

3. Counter enamel. Brush copper Prep-0 or 7001 oil on the BACK 
of the copper piece, sieve on the powdered glass with an So
mesh sieve to about the thickness of a ~ostcard, starting 
around the outside edge or the powdered glass will pile up 
too thick in the center. Place on a trivet and place in a kiln 
which bas been preheated to 145o or 1500. When melted and 
glossy, but not quite smooth (similar to orange peel), remove 
from kiln and allow to cool. The reason for counter enameling 
is that enameling both sides of the copper will prevent rapid 
temperature changes from popping off some of the enamel after 
your piece is finished. 

4. \men cool enough to handle with bare bands, remove Scale-Off 
or Smear-On by touching the edge of the piece. It will drop 
off in a sheet, removing all fire scale. 

5. File all of the oxidation from the edges of ypur piece. In 
this is not done between each firing, pieces will pop off and 
come down on top of your work (marking black spats) during the 
next firing. 

6 . Repeat step 3 on the right side or front of your piece. It 
is not necessary to apply Scale-Off again since the back is now 
protected with the enamel and will not burn. 

7. Repeat step 5 . 

8 . Apply a light coat of Prep-0 to the enameled face of the 
piece, and sieve an a second coat of enamel, exept that all 
coats after the first should be fired until JUST glossy and 
smoth instead of like orange peel. DO NOT FIRE YET: instead, 
choose one of the decoating ideas described below: 

DECORATII\.G IDEAS: 

LUI~ AND THREAD ENAViliL 

Place a fev-r small lumps and/ or threads on this unfired coat 
of enamel-- put them in a kiln and fire until (cont.) 
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2. Copper Enameling 

(Cont.) lumps, threads, and sieved-on coat of enamel all fuse 
together and smooth down. (lumps and threads are enamel before 
it has been ground to 80 mesh for sieving.) Remove from kiln 
and repeat step 5. 

STE_, OILING. 

Start with steps 1 trough 8 . Using a sheet of thin paper, a 
bit larger than the copper piece being enameled, cut a stencil 
(or pattern) from the paper, lay the paper over the copper 
piece, sieve a contrasting color of enamel through the cut out 
portion, remove the paper carefully and fire the piece. Trees, 
stars, birds, and faces in profile are fun for this one . 

SGF.A:c'k< ITO 

This is an Italian word which men.~s, literally, 11 scraping away" 
or scratching throu~h. Start this piece with steps 1 through 8 
This time, be sure enamel used for second coat is of a contrast
ing color. Befor firing, use a sharp tool to scratch through 
the unfired top coat to the base coat in any desi~n you may 
choose. Fire until smooth. Rooster, fish and bold geometric 
desi 3ns are especially attractive for sgraffito . 

SLUSH (Also known as Crackle) 

This is finely ground enamel in liquid form suspended in a 
clay base. Start with steps 1 through 7 . Stir well and brush 
an liquid slush fairly heavy. Allow to dry thorough ly, then 
fire. Slush will 11 shrink 11 or crackle, shOv·iing the base coat 
through, Slush works best when applied over a base of trans
parent enamel on a concave or convex surface . 

Soldering is HOT a chore when done as follows: Place one drop 
of soldering fluid on back of copper piece; place one small 
piece of flattened soft solder right on the drop of fluid; set 
finding on top of fluid and solder clamp the whole thin3 together 
with self-clamping tweezers. You may hold this over small 
kiln or over g as flame or use a small torch to melt the fuse 
solder . 

~men solder has fused, cool piece elightly, then drop in metal 
cleaner for a minute or two, rinse in clear water and dry. 
To finish, rub exuosed copper with white roug e to polish ( a 
soft cloth will do a g ood job) then lacquer. 

\men counter enameling , be sure to leave a small spot of copper 
exposed in the center of the b a ck of the piece for soldering . 
Solder will bond metal ONLY to metal. You may brush away a bit 
of enamel before firing-- or apply one drop of Scale-Off to the 
center of the back and allow to dry, then sieve on enamel . 
When fired, the Scale-Off drops away leaving a small, clean spot 
for soldering . 
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COPPER WIRE BRACELET OR NECKLACE 

Leila Steckelberg 

MATERI ALS filiD EQUIPMENT 

1. No. 18 or 20 copper wire, preferably lacquered. 
2. Pointed nose pliers. 
3. Snips or scissors for cutting wire • 

. rJire is .. cut 7'' lengths. Twenty to twenty-four links are 
required for a bracelet. 

Diagramatically the are constructed as follows: 

/ 

~:_;;>· · 
,/ ? . 

_,;·· · ·· ' 
f. (_, ,.-"" 2· 

SUGGESTIONS: 

a. Bring all links to stage 3 before bending the hook. 

b. Grip the wire firmly when bending the coils-- it prevents 
slipping and marring the lacquered finish. 

c. To start a coil, hold the tip of the wire firmly with the 
pliers and bend the wire around the nose of the pliers 
rather than turning the pliers. 

After the bracelet has 
attached. 

been assembled, the "hookn links is 

" , '\ ,,'' \1 ' .... @ 
~ 
1/li ) 

.. ,. ' \Y.) .. ,, 

/ 
&-~~ 
~ 

~~ A e, 

~L. ~ ~-.·------; r ·. ,.-- _./ 
'--!/ £,. -·--

"hook" links B must be 
attached to bracelet A 
before further bending 
can be done. 

Ends are coiled inward 
to conform with bracelet 
coils. 

Hook is then bent upward 
t0 prevent irritation of 
wrist. 

These bracelets, necklaces, and matching earrings are sometimes 
called Egyptian because a similar kind of jewelry was made of 
wire in Egypt about 2.ooo B.C. each bracelet or necklace (cont.) 
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LEATHER CARVING AND TOOLING 
B!f IIAZ{,L B(ffriW and (!lUCK VUSS 

Leathercraft is one of the most versatile of crafts. It is 
simple enough for the beginner or for children 6 years and 
up. It can also be a very creative art for the skilled crafts
man. Simple tools can be used very effectively or the indivi
dual may choose from a very large variety of intricate tools, 
you can enjoy nourB of pleasant relaxation, fun, and creativi
ty with leathercraft with a few basic tools. For the leather 
artist it can also become a very lucrative happy or business. 

Sides and Skins are usually measured by square foot. The 
leather is measured by special machines. The thickness (or 
weight) of leather is usually measured in ounces. One oz. 
equals about 1/64" thickness. For billfolds, comb or key 
cases and other small articles a 3 to 5 oz. is good. For 
heavier articles such as purses, brief cases or light weight 
belts a 6-7 or 7-8 oz. weight is best. Western belts, gun 
cases, and similar large articles can be made from 8-8 or 
9-1o oz. for longer wear. Leather kits are available at 
most leather craft stores and also for the beginner small 
scraps may be purchased by the pound. For those who plan 
to make a number of articles the most economical way to 
purchase is by skin or side. A skin is the full hide of 
a small animal, the side is half of a large animal hide. 
The closer the leather is to the backbone of the animal 
the stronger it is and therefore the most expensive. This 
is often best to purchase if only belts, etc. are to be made • 
However, a full side is more economical if purses are to be 
made as the Belly section can be used for gussets and the 
overall cost is less per square foot. 
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You will need a few basic tools - other can be added as 
you desire. A Marblite tooling board or similar smoth, hard
surfased piece of material to be used when using stamping 
tools. When punching or cutting place the leather on a piece 
of heavy leather, Poundo board, linoleum or smooth board. 
For a water container it is best to use a glass, porcelain 
or enameled container for water and sponge for casing ~he 
leather. Many metal containers will stain the leather. Also 
be sure to keep the wet leather away from metal filings or 
stell dust. 

The 7 basic tools you will need are the swivel knife, camo 
flage, pear shader, beveler, veiner, seeder, and backgrounder • 
Many designs can be made with even less. A metal stylus is 
helpful in tracing the design but a wooden orage stick or 
any sharp but smooth object may be used. Never use carbon 
paper or ball point pen on leather, · though as 1 t will mark 
the leather and can not be removed. (Cont.) 
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Here are the basic steps in making your leather project~ 
First the leather must be cased - dampened. If you are 
using heavy leather vor belts, etc. it is best to immerse 
it in water until all airbubbles stop. Then place the 
leather in a plastic bag overnight or for a few hours to 
be sure it is evenly moist all the way through. Approxima
tely 4 hours to before· it is to be worked the .l eather should . 
be taken from the bag and let dry until the natural color 
begins to return. ~~en the leather dries too much it can 
then be slightly dampened on both top and bottom sides with 
a sponge. The leather should be just damp enough to feel 
cool to the touch but never soggy wet. Light weight leathers 
can be 11 quicl{ cased" by merely dampening them on both top and 
bottom with a sponge. 

When the leather is ready to work tape the pattern which has 
been drawn on tracing paper or tracing film to the leather and 
trace each line with a stylus or any sharp tracing instrument. 
Next cut the design with the swivel knife being sure to cut 
the foremost objects first. Also be sure to cut each line all 
the way to the joining line - but never cut across another 
line. To prevent stretching the leather on light weight artic
les it is best to cement it to heavy wrapping paper or card
board with rubber cement and the paper can be removed when the 
project is tooled. A rawhide mallet is best for pounding the 
stamping tools but a wooden mallet or even a block of hard 
wood can be used • 

The first stamping tool to use for most designs is the camou
fl age. Always stamp the design away from you for better visi
bility. Space the impressions evenly. ~-~-,-.---.. 

/ :J'j~' ( ~L. J ~, _ '--·, · . 
I {~~ f;., y-- ~ / 

~C(~ y;~ J/ ;~~ 
.. :..::>\ :. --

' -----:::._.::; ... / 
Nest use the beveler around the outside edge of each part of 
the design remembering to bevel the foremost objects first. 
The tool must be "walked'' for smoth beveling. Use the pear 
shader to put depressions in petals or leaves to give a 
three dimensional relief. The seeder is used for flower 
centers or for trimming letters or making borders and the 
veiner to make decorative lines along the centers of lea
ves or on scrolls. 
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Here are a few simple patterns for key cease or comb Cases: 
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Since the day I learned to tie a Royal Co achmnn I 1ve tried to ce.tch a fisl. 
on one. It has an impressive, tradi t.ional background but it would be better 
for me if it Blso had a practical use. 

The Coachman is a hands ane fly . It's harder than most for me to tie and 
the listof equipment needed to mcke one reads like a 1~tch 1 s potion concocted 
from the kingdom of birds. Even w.i th the interesting problems in its make-up 
it h 2.s been a stmdard fly for ye ars, so surely for someone it has been an 
unfailing fj_sh-catcher. 

One strand of a peacock tail feather, t1:1o neck h a.dkles from a game rooster 
two wing feathers from a white duck (from opposite -vrings of the same bird), a 
snippet of red fe ather, not artificially colored, besides silk thread, bee's 
wax and a hook not le.rger than a size 10 are all you need to tie a Royal C. 

Does that sound like a magic combination? Hell, the magic 1-1on 1 t work for 
me. I've never had a curious trout even lift its nose for a look at my fly. 

I wonder what bug the Co achman is supposed to imitate. No insect within 
~T knowledge is remotely like it. The design originated in England so maybe 
there's an English bug 1d th a red body, white wings, anc. a bit of irridescent 
fluff on its posterior and a red rudder. 

A fisherman friend offered to shm-T me ho1.r to l.'..se the fly, and I went wi tr. 
him. I vJatched from a dis t ance, and he was catching fish. I insisted he show 
me how to hold the rod---- nS I reached him he lifted the line from a riffle ir 
the stream. The lure skipped through the air and landed at my feet. There waE 
the Royal Co achman, sure enough. But hiding ±he small turn of the hook was a 

fat, vnggling worm. 

:J rt/!1 tN LY uVf 
'-" 

:J am onl..:; ' 1ne: Bui:. J am me. 
:J trtnnoi rW eve1.11_. Lhi_nn 

" . -;;r 

Bui:. J Cfln do 4om~ • 
!1/lz ai :J can d· , :J ow;;!d. i.o do: 

:ind uArd :J oug}d:. io do, 

B!f t.h..e :J!lflCe o/ ~od, 
:J wi U do. 
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There are many differences bet.v-reen 

fi.sh and fis her m.sn . There c.:re also 

some similarities . ·,. fish has .s very 

limited br;:-in capacity, and he rn1kes 

complete use of all that he has . These 

are perhaps the greatest difference 

betHeen the tv-Jo . 
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Fish, or at least most fish, live in vJater . But to a fisl-J. there 2re many 

kinds of ·t-rc:.ter . Sbtlle of them he likes and they furnish his ever:," neec1 
. • 

ethers he can manar-e to survive in, 11ut he is uncomforteble end unh".:.ppy, 

:md he doesn 1t stoy there if he can avoid it . Still other wat8rs are com

pletely unsuited to his particul.:lr needs, and fish v-1i 11 not live in them . 

The fish also has certD.in food preferences , and certain foods that he 

prefers in specified times and conditions . This vJhimsy is compounded by 

the many different species of fish . Should be then too surprised too 

much by the cU.fficulties th :1t confront ..,he fisherr c-n'i Since he does not 

fully utilize his superior br ::tin c ap Jcity, he is in rc;l trouble . 

Here is Hater . Fi sh live in water ; t..herefore , here; is the place to fish , 

end he e;oes to 'tvork . F.Lrs t, he is l:Lkoly to tie on some piece of equipment 

that is like nothing alive or dead. ever 'Defore seen in eir or water . He 

got hooked on it in the tackle shop and suffers because the fish are not as 

gullible as he . He f ;Jils to studj t h e ~·ro.ter to discover where fish may lie . 

He beats the surface to a l ather and :~ccumul ates a bounteous supply of good 

cle o.n exercise in the open air . This is very much on the ~)rofitable side 

but it is usually not aompletely appreci~teo. . If he v-muld pour in a slug 

o:f' detergent he oould really work Ui.~ a m2gnigicent haP d. He spends the time 

beb:-reen bites compounding s orc<tstic comments for the Fish Co!lli'Tlission bee as J.e 

the i stock sufficient dull fish that he could c2tch one . 
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He too serves a 
purpose who only stands '\-~ 

KnO~tllodge is 

and cheers! ~~ 

a treasure , but practice is the 
k e y to it . 

~very day is a new opportunity to do 
somethinG you have never done before . 

Failure ia man ' s opportunity 
to begln ac;ain 

but far more int elli3ontly. 

DoinG thinGS by balvos is worthless , because 
it may be the other half that counts . 

A circle is a round line 
with no kinks in it, joined 
up so as not to sho"ttT where 
it began. 

To b e of us e in the viorld. 
is tho only way to be happy . 

BEG I U AT THE ESG IFNI:'JG 

You vrill find the beginning 
is a very important placo to start 
any :project . Nhen you ~ 'J Gin at the 
beginning, you can sro'llr a s you 
proceed ~nd you will h ave laid a 
3ood found ation for future success . 

To profit from gc od advice requires more Vfi edorn 
tban to ~i "'~T C: it . 
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e;;:;~~;,,jJdfY Rop ..... b .; lt is en in~xp -..:nsiv , 0nd v " ry popular camp project. 

dt~~;;:;; E~~i~~~ ~~i~~?~~~1~~~ ~Q~. S c ri~s of knots kno1m as the CARRICK BEND 

~ I, ,-,--

CARRICK BEND mad ...: with s ingl •, or doubl ... stro.nds of f ~irly stiff 
cord -c lothGslin~ rop~ . 

ROeE CAN BE DIED and CONTRhSTED \·ll'l'H WHI TE TO .MAKE A BE COMING BELT. 
DIFFERENT TYPES OF ROPE CAN BE COf'ilBINED FOR CON'l'RAST IN 'l'EXTURE. 

MATERIALS: 

DIRECTIONS: -- ·- - - - - . 

Rop~-Siz0 s from l/8 to l/2 inch diamu t '- r. 
COS T: 29¢ t o 1. 00 p vr hank •.. 30 ft. 

L ... ngth of olds. 

~~UA'-t_ 3 
PULL .. END 11 B11 UNTIL 11!. 11 

IS IN CENTER OF iJINDING . 

. ~~ 
A 

FIG),\, 
WLol~tchi:it ... s·t· r.,j:~;un::.;:&· v

5
· r o

1
fanrdop

2
...: and l oop ov - r leftho.nd thur.1b 

ncross po.lm of h a nd. 
Mak-.. loop Jiith strand 2 ns shot.T nbovu . 

FIGURE 2 ]~!~1~ 
Tnk ~ -stro. '\:i l and w-..:O.Vd' ov..:r nnd und .... r stro..nds as shotm 
in #2----carLfully adjust to tight ~n knot. 

FIGURE 3 
Shift l ~ ftho.nd thumb to positi on h, as in Figur-..: 3. 
['.nd proc c. ed as b ~ for-. r "'p ..... c.t- - for s..;cond !mot . .o-t c. '-' tc ••• 

NO'l'E : SPc:. ce knots Dbout 2-3 i nchus c.pnrt c.nd c ontinue until d .sir...:d 
l ungth of bult is r ... c.ch ~ d . 

- ·-~-

Th .:; clos <= r tog ..;.: th"" r the k nots the 'lhick-.. r th ...; t ..... xtur.~ of th .... b ... 

AT E ID: B...:nd rap ..; ..... nds c.round o. ' on...: and ho.lf or two inchl ong d O!·t -- 1 
or t\-rig, or carv-.; 0. JiOOdi.:!n h ook. ~See \or UhJ<..tt-c)tlol\ Dovble!<n"-t) 
LASH ENDS with h ..:c.vy thr"'o..d or twin"' . 4 Cut off and discard surplus ropL . STeP 4--F~<;u,..e S' 

STARTING LOOP A (Fig .l) IS PLi,CED OVER STICK '1'0 FAS 1.'EN BE.LT. 

R~ cr~ o.tion Arts Craft 19 66 R<:: vis ~d BILLIE MARIE STUDER McCAR~ 
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R<-visc:d 

1~1 lfilfl @I ~J ~ p 
"&J f'i& >;; IV oil~ .t: ~ 

rll A '1'-tE R I A L S: ST!WNG CLEAR 

! ' 

IE IPI< e f\i 
3-4 oz. 

(avai labl ' at drugstor8 ), 
OZILID PAPER availabl ~ at any Blu~print - rs _or 

Engin'"' ering suppl :,T offic " ) $2.50. 
- P~nny p~r shee~ R~amJ 

SHEETS of GL S ( Not_book,o~-~lfjsh~et siz~ ) 
_ ~t . #10 cans or Gallon Glass Jars. I 

I11 E 'I' H 0 D: ----pr;p*ar c.. larg .... cant in '"' r. J 
Cut pap~r in half o canister. )_-
Fold tissue- towel in can JJ

1 

Pour on 3-4 Tabl espo s ammonia. ' '\ 
Cov ~:: r can quickly vti tli GLASS SHEE'I' -to r etain fum.:: s 

CAUTION--- NOTE-- AVOID FUf~ES by op~r ting ~-~i th arms outstr-.-tcht:.! • - --- - -- ----- - - ..:!' 

--,a I R E C T I 0 ll S : SUNNY DAisSENnALll ~-
---- ---- - -;::oc:ss be tweer/~o a.m. and t ···· . ~1-: ~ ·-·. -·· ' \ 

Place l ~ av~s~flow~ rs, moss, ~aw~ed, ~tc ••• 
on glass arranging in plt:asi g patterns. · I I • 

gzilid paper is placed ovev sp(;cim..::ns YELLO.'l SIDE DO,.JN. 

Put a piece of carboard o/ another sh"et of ~lass \ 
over ozilid sh~et. HOLD TIGHTLY. 
Flip over. 
Carry out t o dir~ct sunlight and watch for moment 
or two until paper turns whit'"' und~r th~ glass . 

QUICKLY REfYIOVE 'l'O AMMONIA CAN J'MAITING IN SHADY AREA . 

ROll pap~r slightly aft ~r dumping sp~cimtns. 
Lin sid~ of can .•• xposing coat\.;d surface to fum~ s. 

R- plac~ · lie-p~ek t o watch pictur - - outlin\.; of l~af 
turn from Hhitc: to gr t.: en to d" ep blu:.... 

Picture is the- n compl...! t .... d •.•• ~'ale ~ out- LDMIRE .• 

THIS CRAFT has bc:en ~nJ oyed by 8-9 y .... ar ol youngst~rs und" r 
sup~rvisioh, so it is appropriat" for any disiplin~d agu as a 
means of incr~asing int~r ~st in natur \.; , as a followup of natur ~ hikc:r 
for satisfying th ~ collc:ct ing manic, cnn b ~ us ~d as placc:mats for · 
home or camp banquet, sillou'"' tte pictur~s, gr \.; eting cards, ~tc. 

For biology and botany stud ... nts,this is c ·cl " v1.0r m~o.ns uf id...:ntifying 
and cato.loging spccim\.;ns for school and coll ,_g~ . 

L!!.TI s FACE IT----- THIS IS CREATIVE RECREATION THAT IS F U NJ 
and FASCINi'.TINGJ! 
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THIRD 

Spoon out blvbs quickly on t6p ··· •f pin-backs or 
atop lo ~p-knot twisting spoon slightly to creatE 
Do Not Touch,.! •••••• ~... peaks • 
·LET DRY 5-10 minutes ••• , ...... ... , . 
Try a couple of Action ~ Songs while waiting. 
or allow craftsmen to mix community paints, 

STEP· · • 
~ch individual should examine and think ab-out 

4

• •• • his blobbie. 
Allow ·choi·ce of only twO' .. colors. 
Suggest some white be left for contrast~~ent. 
Caution about dipping bruShes into wrong paint 
canq and mixing .colors. 
Paint according·· to ~him --LET DRY--WEAR NOW. 

STEP:Can be wax~. or sprayed for permanence. 
wear imm,e-di".ately original T1Ja CHARM, 
CAMP SOUVENTER PIN, CONVERSATION PIECE, or 
HAND IN .BEDROOM or DECORATE BULLETIN BOARD 
for IM'PROMTU ART DISPLAY. HANG FiitM BEAMS I j 
DINING HALL or MAKE SEVERAL for WIND MOBILE. 

PUR~eSE: Creatively experiment VARIATIONS: 
with imagination and color~abstract shape. Before 11 Blobbing 11 add drops of BLUING • 
So if consistency of plater should be too 
thin when poured then nonedescr~pt ovals-
disks will res~lt. These can be patterned 
geometrical~with faces,initials,names, or 
monograms; Can resemble insiceeybr flying 
saucers. If this happens, please try again 
with thicker mixture: ••• For true purpese 
of this handcraft. 
These are just 'h=mporary artifacts of 
no lasting value except for 1nd1vidual1ty~AV ( 
and jewelry value NEVERTHELESS F U NJ 'j7t~ 

Do not st1r ••• Just swirl spoon .as you dip up. 

LARGER SIZE WALL BLOBBIES ~ly er Pairs 
can be an artistic challenge in color and des 

A rouble wire loop-knotted ( 4 inches') 1:: ,nger 0 
Urehand or large spoon or cup to scoop plaster 
onto wax.:.sheet. 

DONI t ·overdo color cominations ••• keep design 
simple· RESULT: Highly original artform. 

HAVE JOY IN NON-CONFORMITY ................. . 
Billie Marie Me C Studer 



i·t • ,, R.9.2!L.~~· L'SCULPTU@_ 

·-... ~~~1 . ~ A_~B . I _A _ _f. ~: 
~. ~- ;~s,~ \:~~;-;~~~~ PLA8TBR 1 1b-10 lb crtn from druggist 
' r· ~?. \;}1~. \ . ~ __; :~~;~;~\ Plaster of Paris $3.00 E ~ -"~:O:i:i\, .:~, 1,~ ~~ ~~·. 100 1b sack from BJ.ilder- Supply $3.00 
~ij ~ ~--.._:I!.J ..... .. ,. =.~Yt~.H~~~;J: MILK CARTONS or SMALL BOXES waxpaper or plastic lined. 
1 . ~· ./:~i~L~:!~:~;.{~' -~ BOX of SIFTED DIRT ( S~~d c~;f::~~~~~)ds, Vermiculite 

'~ 
~~ ~- · .. :_...._.,. •. ~.~~· A:::.t-""' J· ' ---- OWDER PAINTS - SMALL BRUSHES 

ft ~~ ----1 P:l/' 4 ~"'·.:<-.i· ··'_~~ ::-- SCREEN, OLD SIFTERS, OLD SIEVES . 
. ::- #/ ~ ' SCULPTURING TOOLS: 

_ -~- Jacknife,old paring ~nives, can-openers, . old ballpoint: 

OUTDOOR CRAFT 

~ ·\ forks, Crochet hooks, Odd Knitting Needles, Long Nails . 
. .-- Nutpicks, old Scissors, Woodcarving implements. 

... __ .,_·::--·~ ·~· .. 

/ 

• 

Asstd SANDPAPER (2-3 inches squares) 
BUCKETS of WATER or HOSE handy. 
BLASTIC DISHPAN or BUCKET 

DIRECT I 0 N S '-4q.;~ri., w~tc,~ 
In~basin of water s 1 o w 1 y pour handfuls 
of PLASTER. 
Mix gently. Keep adding until of soupy consistency. 
Add binding ingredient (Dirt,Vermiculite, or Sand). 
Mixture quickly becomes thick ~vy--POUR IMMEDIATELY. 
Into 5 or 6 opened cartons -- f to i full. 
Let set for i an hour or more. 
RINSE BASIN MIX ANOTHER BA~CH ... Sev~ral times.etc. 

.... . '" ~ --... :. -
-_WARNING: Definitely for outdoor seeting as it is 

messy mixing, requires quantities of 
rinse water, and can never be flushed 

, ' 

aown sink or toilet. NEVERJ (Ruins plumbing 
Throw out or .let residue harden and 
dispose of in garbage pit. Use of 
Plastic pan allovJS cracking and flipping 
out of1lnused stitfplaster ... easy disposal. 

P·LAIN PLASTER CAN BE ~SED IN THIS 1<1ANNER. Plain White . 
Tinting can add to beauty of the Plaster .... 
A teaspoon or so of a color in a batch and a brief mi: 
swirl will give a surrealistic whorl.to the texture. 
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' .. \f FOR llLL AGBJ • • • • Under 10 yrs 11 ttle manual dexter! ty 
I) '> ~-:- and no patience to achieve neat Job. 

a. TDE: 10 MID:Ut'~ lf~ i1.MI"LOO{f>~\§r~'\!Lt:Ufl• too. 

\ '-7::~ M A T E R I - ·~ :!.: S: \of IRE: 15 to 24- gauge copper,brass,. 
~ '<;;;_:... /) coated phone or aircraft wire ' 

r--.I\..:1i~Ull~~t:~r'<t;1• 1')-.., Jt (obtainable at Junkyard,reject wi:re 
\ .. _..-.. - '~- ~· barrel at Phone Co. ·or Electric shop 

~1 discard bin.) 
t;::: ' TIN LID- CAN TOPS or THIN WOOD SCRAPS for jig. 

r'r"'r ' n~· r ~; CANDLE or Floorwax (rub on Jig to prevent glue sticking) 
)11, ,A; t_e, gt ' TACKS or NAILS DRILL -PIN- DRILL BITS OLD SCISSORS or 

v ~~ AIRPLANE CEMENT or BOND GLUE \'/IRE- NIPPERS 
t~, ASSTMT of POPSICLE STICKS,Wooden SPOONS, PEGS,~liGS,P~tl~k~ ETC 

~~:-·~,, 
1 t&~'?- ~'- Zt\S'! SHORT PROJ]XjT: Littl.e Peopl.e--Atrllnals 

. /SA¢<~ - !.~ n-- USE SPOONS FOR BODY, WINDING WIRE EVENLY AROUND NECK DCMNWARD. 
"''f.l\i'.\1:: ' -,.1· ~ · OR make LOOP for FACE then winds wire ax-ound twig body. 

U
)~\1.\, \ ~ -~ [!fre...-~ f~. J! Double over length of another wire strand for arms leaving 
·t ~~if5o"' Y\. yrJa'h.., ~ ;:; , j hand loops. 

7 ~ ~ . @ ':~ .. j Fold longer lengths of wire for legs looping for feet. 
~ .. .. \::: ... :::::::/i:::·::::}::::·.':::..:.:·4 - ..., '~) · Wind wire upward from ankles. Secure ends of wire with glue 
\ ... ~}:::;::}~·(:;·:~·.]:=~:r:=··:·.:~.··::X~·. · .. 1~ Attach Safety-pin to back for 1:~~~get it--not important) 1\ .. · .. ·(b. .· ::· :·: .::·:·::···:;J~:·j;:'&i! : ~~~ .. Hang several for mobile. Easy craft for shutins. 

1 .. ... "'~x .. ~. · .. ·· :·" Jt~i, 
"-.~·~ 1& W Jl R E J I G S _ . .- , 

w~ .---.. 
( / , , !~ "'- ··~': ·: ' // [;; 
-~ + 

! Ac..i<-

F.Al~CY PRO.rnCTS: 
More sophisticated craft requires time and care. ~~~~ 
Appeals to Teener, Adult Craftsmen and invalids ·~}::::::. :;~~ 

A WIRE JIG is necessary. . . :;j}i*-~~jl?~f,~~~-
In center of thin wood-block or tin-top drill or ptinch hole. 
Place 2nd pinhole l/8th inch away from center. 
Drill 3rd pinhole {anchor hole for wire) an inch or more from 

middle. 
Wax surface ••• this prevents glued-wire from sticking. 
!hrust in NAIL or TACK thru center hole-Glue head underside. 

NOW INSERT TIP OF WIRE (2-3 Ft Long) into ANCHOR-HOLE near 
Nail-strut. This holds strand as you manipulate board. 
Begin turning board to wind wire flat creating disk,base, 
square,triangle oval ••• whatever you shppe. 
Touch with glue or shellace. LET DRY. 
Remove carefUlly with spatula or knife-blade. 
Various ovals, disks and squares put together in patterns 
can make CARTS, CARS, WAGONS, SPACESHIPS, TREt S all of which 
have particular appeal to boys. 
LARGE FLAT PIECES AND BASES 
can be constructed with DOWEL Large SPOOLS for JIGS. 
Wrap wire evenly around cylinder or bottle •••• Glue or 
Varnish, then with Razor cut and with scissors snip when 

/

dry. Remove and flatten out. All wires will be paralell. 
*T-hese large pieces can be flexed to shape then varnished again 

to hold position. 
MINIATURE ANIMALS, SMALL BUGS, PEOPLE, FAMILIES 

C0 , L. can be made in this experimental project •••• as youngsters and 
.:8- ~.. 'Oc {; ~ adults figure out how to make their own. Everyone has differen 

~:~:~~· method but can observe other techniques and add inovations of 
/ . '(,.{.~~:~~ .. ~.~ .o~~· ... · , TRULY. A CREATIVE ACTIVITY-- O~IG~NA~ ART • 

. ,.._ '>·~-~1:SY:, :<· · . . ~ ~~)1 ... ) :Y~:;?~'f;.~:.-::~y( .. ·;;•:-: ~·· ' ~- .-;_-:.,:l:;·· .. ·-~ .·· .. _, ·-:. "": ·· •. ·;·.~, .... ):-. ... ~~.-N,.: . ..;);-. -::;, ~·:·{~~ .. -.,, .. ,-,(.; ·~·· : ·· : ··· : ··-;.· '--.:.:;;:.'~ .. .,~ ~, ~~· ··:::~·.~·: .~ : :.:·._:"··. :: 
., ·-~o~~_i-;~h~l.~~·;;-,~> ·,J;· .... ~:r: .. ~.:-::· :·. ·. SUJI WIRE FIGURINE HOBBY BOOKS are available in library and 
· ~ •... ·. · -~·~ · · . - - ·-:-""'· ... . . . ~~·· : ~:·· . :::..<;r ........ ~ ... ;, .:. .. · from XACTO Publishers at Hobby Shops. 

Courtesy of Billie Marie Studer's IDEA NO~OOKS-Revised Seattle 1966•••••••••••••••••••••••••··~··· 
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S U J I W I R E F I G U R I N E S 

FOR ALL AGES ••••• Under 10 yrs less manual dexterity and 
patience usually to achieve neat job •••• 
But let tern enjoy creative fun, too. 

TIME: 10 minutes to as long as you wish to complete simple 
~~ figure or an ornate jointed object. 

___- (/! j \\ (c.', l M A T E R I A L S: 
" . .--· WIRE 15 to 22 gauge copper, brass, or coated phone or 

, · ~ aircraft wire obtainable at Jukyard, 
~ electric shop discard bin, Phone Co.doanation 

or Airport repair shop, 
Scraps of WOOD or THIN BLOCKS {3x3,4x4,5x9lfor JIG. 
CANDLE or FLOORWAX (Rub on Jig surface-prevents glue sticking). 
Short, thin, fat, asstmnt of TACKS or NAILS. 
Eggbeater HAND-DRILL with tiny 32nd or 64th pin-drill BITS. 
Old SCISSORS or WIRE-NIPPERS. SAFETY-PINS or PINBACKS. 
~1ck-dry DUCO CEMENT or BLOND GLUE. T1ny CLOTH SCRAPS 

-~-. (/·..,.· As~ _ortment of POPSICf ~ STICKB, vlOODEN SPOONS, PEGS, 'IWIGS 
_ . " . NUTS, SHORT ROPE SEGMENTS, DOWEL ENDS et9. 

\ 

FIRST SHORT PROJECT: 

~~ ~!11~~-E~Qg~~--~r-.hEJ~b§ 
rLHi 

/\ R~ ~""'\\e ... Use spoons for body, winding wire evenly around neck of paddle ,./rli \ downward leaving wooden face • 
... -~~-/~ _:,\ OR make loop for ·iACS then t-lind around stick-twig body. 

-~··· ·(··';;::~ \. Double over length of another strand of wire for arms leaving 
\ 

1~ -~·\ loops for hands. Wind another wire closely around the arms· 
~_....-"' binding to body with crossing wires. 

-~~ Longer lengths of wire folded over for legs leaving loops for 
feet. Wind outer wire carefUlly upward from ankles. 
Secure ends of wires by tucking in and touching with drop of 

1 glue ••••• (or forget it •••• Not too important.) 
This fast craft for short creative fun sessions is not meant 

,/ .... ·, ...:;.;) !.~ \;F' to become fancy permanent keepsake. It is a start on inventive 
.,. \ .· r,.-x::..,' \ c:.· -

1
e: ··)methods and imagery. 

f(\"- ..... Younger children and Teeners enjoy hanging their figurines 
~ ..r" \ on a wire necklaGe · strand or attaching to pins for sporty 

': \ jewelry. Several hung on hanger or crossed sticks make a 
:-;--t ! fascinating cabin mobile or gift for a shutin. 

,. . Figures can be clothed slightly with tiny cloth scraps. 

\ 
.... ~ .. ,_·;:;:~:51J !~_- .. ,. ~~ . ..:.:~.._:.; . ....-; , KEEP IT SIMPLE FOR FUN •••••••••••••.••••••••••••••••..••••• ll 

- ~~~ !~B¥_J~~E~~§J~:~~1~B1~J~~~1~it 
,,u:~~.l k~-~- lo: ··{ BECON~PROJECT: 
\ \ ~ fi'7 <! ~~;;!'f~g;§ __ §!}~LEb!lf¥_fJ9!1BJ~§ 
~ ·~1 .::: } -.,. ~~··;·· ' 

~:~'~ ~- f-(> ~~;e a~~~~s~;~a~~~ 1~~iia~q~~;~r~~r~anid~Itn~~a~fsi~~: • 
··- -, , ·, \ · Requires \'liRE JIG: 

/,,-' \\ In exact center of thin wood block drill a pinhole. 
_/)'' \\~ Drill 2nd pinhole lj8th inch away from center. 

(
//·; \\:\ . Drill 3rd pinhole an inch away from center. 

\ Wax surface ••• this prevents glued wire from sticking. 
\ __ : 'Ihrust in nail-tack, gluing head on underside for 

security. 
NOW insert tip of wire (2-3 feet long) into security hole 
next to nail rod. This holds strand as you manipulate wires. 
Begin winding. iay wire flat exactly beside next strand to 
areate flat disk, or oval or square, When finished tuok~snipped 
end under next wire, to•ch with drop of glue, let dry. 
Remove object carefully and varnish to maintain shape. 
AllO\v drying tirne-4 to 6 hours. 
PUt various ovals disks and squares together in patterns. 
CARTS, CARS, WAGONS, SPACESHIPS, TREES, HAVE PARTICULAR APPEAL 
TO BOYS AND CAN BE READILY ASSEMBLE WITH WIRE AND 'IWIG 
COMBINATIONS. 
MINIATURE ANIMALS, BUGS, PEOPLE, FAMILIES CAN BE MADE. 
THIS IS AN EXPERIMENTAL PROJECT. YOUNGSTERS AND ADULTS WILL 
FIGURE OUT HOW TO MAKE THIER 0W~ AND PUT THEM TOGEmHER • 
EVERYONE HAS A tl!PERENT PIC~tBE 'N E!S MilD ADOUT WHAT HE 
WISHES TO TURN OUT. EVERYONE HAS A DIFFERENT METHOD, A SLIGHTLY 
DIFFERENT APPROACH AND CAN OBSERVE BETTER ONES BY COMPARISON AESC 
ADDING !NOVATIONS OF HIS OWN. TRULY A CREATIVE ACTIVITY. 
Suji Wire Figurine Hobby books are available in Library. 

Courtesy of Billie Marie Studer - Seattle, Washington. FEB 1966 
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1 MATCHBOX FIRST AID FOR GLOVE-COMPARTMENT 

TINY PURSE or POCKET ~~AP8~Q~, SKI~ACK, DESK 
KIT .SUITCASE .•••••••••••••• 
MATERIALS ' ;s '1 P P L I E S 

2 BANDAID STRIPS ~6 ASSTD SIZED BANDAID STRIPS 

4 wooden MATCHES ~Do~en waterproofed kitchen 
Zaterproof !MATCHES 

2 MATCHES WOUND with j 2 matches WOUND with 2-3 yds 
THREAD( l yd) ~ of white and dark ! ·BRE.iU)• 

1 NEEDLE ; 1 NEEDLE (insert in black 
~ thread on wound 
' match) 

2-3 Small SAFETY- PINS j 3-4 SAFETY PINS 
Single birthday CAND~ A CANDLE STUB 

2 ASPIRIN in i -'t-5 ANACIJ\T-ASPIRIN wrapped 
scotch tape. j in sctch tape strip or 

1 Single-edge 
RAZOR BLADE 

1 capsule Vaseline 
or F1rstA1d Creme 

·.: . ~· ·'::U :-· r:d ~ .: 

DUS TOKEN & DIME 
(Tape underneath) 

small matchbox 

in pillbox. PERSONAL PILLS 
i l RAZOR BLADE 
i l extra SHOELACE 
ismall 'fu.b or phial of 
iSuntan oil,Vasolene or Cream. 
! 1 Chap-stick 
l 1 !NSECT REPELLANT Stick or 

phial. 
~USFARE-DIME-DOLLAR DILL 
{Tape inside lid} 

COUGHDROP or 8/.'M'!fNE l.· 

KLEENEX- folded 

SUGAR packet, SALT packet 
HERSHEY DAR GUM 

TISSUES- rolled, •. 3-4 
~Mergency hanky~bandage-toilet {Hanky) 

lCOTTON or GAUZE PADS -MOLESKIN 

PURPOSE and USAGE 

For scratches,burns,blisters 
cuts. 

Dip in mel ted wax or fingernai:: 
polish. 

For mending emergency-rips etc. 

For sterile needle for slivers . 
For sewing kit. 

USEFUL. 
Emergency light or fire-starter 

For Headaches, Pains, Fever. 

~·~1te~~~tM9¥~i~~figa~teef8~} 
For emergency shave,cutting, 
slicing {in place of scissors) 
For snakebite surgery. 
For sunburotwindburn.chaoping, To sooth bl es or scratcnes. 

For Prevention of insect bites. 

Phone call or Gas money 
Emergency funds. 

For excessive heat. 
For quick energy-tiredness 

hunger. 
To allay thirst-chew gum • 
paper • 

For Small wounds or Blisters. t Plastic Sandwich 
Bag + rubber band 

(to waterproof
protect match~£t} 

j. Q- TIPS SWABS BANDANA- SCARF or For appl~ng salve or Merthiol~ 
TRIANGLE BANDAGE Far cleaning ear or cleansing 

TAPE wound on flat card. F'or sprains ~~~d~if!gt~ound. 
Phial of IODINE or MERTHIOLATE 

or ALCOHOL For sterilizing water or 
For small wounds. 

1-2 Water Furifiers 
PENCIL stub PAPER or CARDS 

cos;m~~~.~~~~~~-~;~i~'··c o~~: ... ~ .. ~~ ... *.2~ ~a 
EXCELLENT CRAFT PROJECT FOR KIDS 9 to 12. 
RE-ITERATE that this kit is not Pl~ything. 
STREBS Steril:i~dng Hi th match flame. 
SUGGEST it be carried at all times 

and be re-newed if used. 
DIRECTIONS: . 
Tape Dime-fare under ~ottom of box. 
Razor,pins,matches,candle, on bottom. 
Next layer: capsules,aspiring,cough-drop. 
Fold bandaids and top ,with folded tissue. 
LABEL KIT with Nrune-a4dress-Phone. 

PARENTS OFTEN WONDER--if the kit 1~ safe 
with cubs-bluebirds. ANSWER IS: !BSJ If 
safety-first and know:.edge about reliability 
and self-help is ever going to be learned ••• 
WHEN DO YOU START TRUSTING AND TEACHING THEM. 
THIS GOES ALONG WITH THE KIT ••• 
You just donrt let them assemble it without 
prior explanations of contents and warning. 

BullionCube Tube, Plastic Pill Boitle 
or Anacin pill box can be used instead 
of small matchbox. 

KIDS ARE VERY PROUD OF THESE LITTLE KITS. 
e~rtesy of Billie Marie Studer. 

EHLORINE or IODIDE tablets. 
For message,infor,emerge~cy 
LADEL ALL PHIALS ana1~~ttS. 
DIRECTIONS to ASSEMBLE: 
Insert. tubes,phials,matches, 
pencil bandaid sp~~ps-UPRIGHT. 
Stuff pills,cotton,tissues,gau; 
Slide in card and taped card. 
Tissues tightly rolled on top. 
Strip tape-long-to overlap. 
along siae to list contnats. 

Fut on N~ME and ADDRESS,too. 
WRAP COiviPLETE KIT IN BANDANA 
or TRIANGLE BANDAGE. WRAP AGA j 
in Plastic bag ••• Tie with LACI 
~dght use a rubberband to 
attach chapstick,tube and 
Insect Repellant and Suntan 
Lotion tube to outside of can 
for easy accessibility. 
Druggist may give you screw-tc 
phials ·or large capsules for 
salve and Merchurochrome liquj 

TEENERS, CAMP COUNSELORS, 
ADULTS, ALL HIKERS, SHOULD 
HAVE SUCH AN EMERGENCY KIT ON 
OUTINGS. 
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DEMONSTRATION 

FANCY FOLDED P~PER DYEING 

Materials= 

Sheets of 36" by 24" 
Silk Span Paper 

(rayon fiber toweling) 
Available at hobby stores 

(airplane paper) 
Paper Towels and newspaper Blotters 
Vegetable coloring, water colors, 

or lrfa ter color ( brillian) 
Felt pens or Indi a ink 
Fine brushes - sqeegee bottle or 

eyedroppers or swabs 
Bowl · of water or plastic spray 

bottle of water 

Cut sheets of square size or rectangle 
Fold geometrically- Cube or Square or strip Star Triangle etc ••••• 
Dip folded paper into water. 
Strip-press water out with fingers. 
Blot until slightly damp. 
Apply dots of color, smear, press into paper with fingertips. 
Combine cool with warm colors in patterns with wide and thin lines. 
Dots of varying sizes and circles or diagram variations • 
Let set for a few moments before unfolding. 
Gently spread paper on clean toweling or newssheet to dry. 

Uses: 
Wall decorations, Book covers, Hospital place mats 
Decorative gift ~aper, Lampshades, Color technique and 
Design experimenc~. 
Delightful creative pastime because the pattersn are so distinctive 

they can selddm be duplicated again . 

Janine Fleet prepared samples for notebook samples • 
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':riKI STIX WBITTLE STIX TOT:h;M S'l'IX 

Pocket Carving-Feelie 

V~TERIALS NEEDED: 

Je.clrni ves, Files, Small pieces sandpaper, razor, rasp. 
Scraps of white pine or soft fir or balsa, etc. 
Coping saw blades (or prepare rou~h1y on jib or band 

saw at home) 
Cut notches, curves, hooks, hollows, faces, features, 

at random on all edges. 
Flair top above and narrow near bottom. 

'V'lood. 1- to 3" wide by -~" to 1 11 thick 6 to 12 11 :tall ·-
length. 

Rasp trim, smooth edges~hollow depressions, carve 
PROTUBERANCES. This activity is excellent small 
busy-ness, rainy days, Easy to port around, highly 
individual results. If given a choice, people will 
invariably choose a notched or bumpy stick over a 
plain one. They seem to require a point of departure 
on their first whittling adventure ••• But are likely to 
apply their own ideas to a plain second one more readily • 

.. . ........................... .. .......... ... ............... ,.#••••·········~····· 
• ••••••••••••••••• ' ••••••••••••• t - .................................... ., •••• 

' • • • .., • • .. • • ... , , , , , , , , , , , , , 1 .. , , , , • 11 , , 1 , • ., , , e , 1 • • , ., 11 , , , 1 , • • , • , • , , • • , , 11 • # t • • .a • • • • # I • • • • • r 

PROGRESSIVE PARTY POP ART SESSION Friday Eve 
yirelded the colorful pages in your Chatbook. 

String painting : Dip ped 12-20 inch string into tempera 
Place bnt wheet in loopy pattern,leave taiL 
PULLanother sheet on top plus a sheet 
of cardboard. Hold firmly, Pull string. 
Distinctly in&ividual patterns emerge. 

POTATOE PRINT: Carve images -designs on flat of a spud. 

BLOB PAINTIAG: 

Paint with ink or tempera.Ap~ly to paper. 
For notebook covers, stationery,decorations 
Gift wrap etc. Ea s y to do for all ages. 

Drop thick paint onto sheet and either 
fold in half or press another sheet on top 
to smear the pattern. Lift carefully and dry. 
Same uses as aforementioned •.. 
Think of this for your social service craft 
Place mats for hospital and nursing home 
--~.: ~-~~ n,...1.; ,. ... "'h+1 i',,, r-'h!:l f' rr~ r 
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ala-candles 

Waxcraft, which dates back to a period in early historial 
times, is the presentation in wax of figures, ornaments, 
candles, and etc. The candle has continued most important 
in religions and other ceremonies. Candle light, a beauti
ful soft light, creates a happy atmosohere, which helps 
make parties, banquets, etc. 

This newly popular candle craft, and old craft with new 
developments, has real charm because of the illumination 
of the whole candle when you touch a match to the wick, 
thus is name "Glo-Candle". Placed om mirrors and arranged 
with flowers or greenery, your Glo-Candle will create an - ., 
even more attractive effect. This craft is siwple to mas- 
ter, imexpensive, more fun, and a solution to your decra
tion problems for the home, the church, the school, and 
clubs of all kinds. You will find the making of candles 
a very happy and satisfying craft and an outlet for ex
tressing your own ingenuity and new ideas. It brings a 
great deal if you could purchase it. 

I. Materials needed. 

A. Glo/Candle wax {comes in 11 pound blocks): This is a 
special candle wax which is free from stearic acid, as it 
must be in order for your candles to glow. Do not use 
paraffin. Paraffin burns at too low a temperature, also 
you will find that the andles melt much faster as you 
burn them. They are more apt to smoke when made from pa
raffin. Four standard quart size candles can be made from 
1 block of wax. 

B. Wicking: Can either buy candle wicking, use old wicking 
from melted dowm candles, or make your wicking by soaking 
cotton typing cord overnight in a solution of 2 tablespoon 
borax, 1 tablespoon salt, and 1 cup water. The smaller 
wicking is better because it gives sufficient light but 
less heat so your candle will not melt down so fast. 

c. Colering Material: Glo-Candle color {either powder or 
solid) or crayolas--only oil soluble colors ~an be used. 
Water soluble colors such as cake and fruit coloring will 
not mix with the wax. Old lipsticks can be used but are 
not very satisfactory. Old colored candles can be used 
but due to the stearic acid in most of them, your candle 
will not glow. Use any amount of coloring, depending on 
the depth of color desired, but the deeper colors will 
not glow as \vell. A 3/ 4rr piece of the standard size red 
crayola will give a nice red crayola will give a nice red 
color for a quart size candle. 

D. Pictures: from greeting cards, wrapping paper, etc. 
Parchment type pictures are best since the light can 
pass through easily. {Cont.) 
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Hold your picture up to the light and you can see how they 
will look on your candle. The brighter and darker colors show 
up best and pictures of churches are especially impressiv since 
the light comes through the picture in a way that makes it look 
as though the lights were on in the church, shinning out through 
the windows. 

E. Glitters, sequins, flowers, small cones, perfume, etc.: 
Glitters are better if they are very fine and are easier to 
use in shakers. Be sure your silver glitter is the type that 
will not tarnish. 

F. Candle perfume or fragrance, if desired. 

II. Equipment 

A. Containers for melting wax: Always melt ~ ~ hot water. 
An old double boiler or a No. 1o can or gallon bucket for the 
hot water and tall juice cans or 2 pound coffee cans for the 
wax. Do not use good kettles - cans work just as well and do 
not have to be cleaned up. Put a metal screw band from a fruit 
jar in the bottom kettle to hold the can with the was up from 
the bottom. Remember that hot wax is inflammable and care must 
be used in handling. Do not spill or pour over open flame. 
Using the screw band will help the wax from getting so hat and 
will enable you to have more water in the lower can - thereby 
eliminating some of the danger of boiling dry. Have a large 
can (larger than the 2 cans together, if possible) or a pan lid 
handy, just in case. If the wax should catch fire put the lid 
or can over the container and the fire will go out. Do not 
throw water on flaming wax it will scatter the fire. 

B. Egg beater to beat the wax. Ordinary dover egg beater is 
most practical. 

c. Forks to apply the frosting. 

D. Ice pick, skewer or knitting needle to make holes for wicks. 

E. Teaspoon (bowl bent forward where it and handle meet), and 
gravy ladle are bandy. 

F. Molds: Tin cans, cake pans, glasses, vases, jello molds, 
sections of irrigation pipe, plastic containers, rubber ball 
cut in half, or waxed cardboard. When tin cans are used, the 
can must have perfectly smooth sides. Any tiny crease or 
rough edge will make it impossible to remove the candle from 
the mold. Plastic, if it has a slick inside finish and is 
tempered to stand heat, is excellent as its flexibility aids 
in removing the candle from the mold. Milk carton are all 
right, but be careful that they do not collapse when you pour 
the hot wax into them. 

III. Steps in Making a Candle 

A. Melding the wax. 
B. Molding the candle. 
c. Removing candle from mold. 

(Cont.) 

D. Putting wicks in candles • 
E. Applying pictures 
F. Beating wax and applying 

frosting. 
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A. Melting the Wax. 

Always melt wax over hot water. Do not get the wax too hot. 
Add the color , and perfume, if you want it, after the wax 
is melted. Pictures are best put on the uncolored candels • 
Use colored frosting, if desired. 

B. Moldin~ the Candle. Molds may be found everywhere. As 
you make more candles, you will find more and more pleasing 
and interesting molds. If you are using a glass mold, . wash it 
with very hot water just so that the hot wax eill not break 
the glass. Oiling the container helps in removal. 
Fill the mold with the melded wax. Let stand overnight, cob
ling at room temperature. If you want unusual effects, try 
calling candles quickly in the freezer. 
A pit will form in the center of the candle as it solidfies 
so be sure that you save plenty of the same wax, if _ cP19Y~.~ 
to fill the hole later. Use the ice pick and make a few slan~0~ 
holes in the depression before you fill it with hot wax--the 
holes help the ot wax and cold wax fuse together. If this is 
not done, many times the two will not stay together. 

c. To remove molded wax from container 

Press the bottom of the carton with your thumbs. Tap the 
sides of the carton, then turn the container upside down and 
shake. If the candle does not come out easily, put it in the 
freezer for several hours or overnight. The extreme cold will 
shrink the candle enough to slip out easily • 

If you are using the 2 halves of the rubber ball to mold a 
snowball, you will have to m6ld these two pieces together. As 
you beat the wax for frosting, when the wax is at the frothy 
wax, put them together quickly, give them a twist, and you 
will have a good joining. 

D. To insert the wick: 
1. Do not put in the wick until after the candle has been taken 
from the mold because many times the top of the candle in the 
mold will be the bottom of the candle (i.e., a bell ~haped cand 
le). Do put the wick in before decorating the candle. A piece 
of wicking may be stiffened by dipping it in hot wax. Lay 
wicking on waxed smooth surface to cool. The wick does not 
need to extend all the·way through the candle; no deeper than 
you expect to burn the candle. When the hole burns quite deep 
in the big candles. Just fill up the hole, put in a new wick 
and it's new again. 
Heat an ice pick and melt a hole through the center of the 
solidified candle. When melting this hole, you must tip the 
candle at an angle in order to allow melted wax to run out of 
the hole being made. Do not force the pick or you may break the 
candle. Insert the waxed wick to depth desired, cut off, and 
then fill the hole with hot wax with the bent. 
If you like perfumed candles, you may either add the perfume 
to the melted wax before your pour·the candle (takes quite a 
lot of perfume this way) or add the perfume to the small 
amount of wax that you dip the wick in to make it stiff and 
use that same perfumed wax to fill up the hole made for the 
wick. (Cont.) 
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2. Another method is with an ice pick make an opening for 
the wick in the candle (if the top of the candle in the 
mold will still be the top of the candle when unmolded) 
while the wax is in the semi-solid state. Insert the wick 
and fill the whole with melted wax. A metal knitting needle 
can be used instead of the ice pick. 

3. Dip a piece of wick into wax-several times. Stick small 
pieces of concentrated coloring at i "intervals along the 
wick, alternating the colors. As the candle burns and the 
flame reaches the colors, they will drip down the sides 
of the candle with beautiful effect. Use for candles not 
over 1t in diameter. 

E. Applying pictures. 

There are several different ways of putting the pictures on 
candles. If you want the picture to look like parchment, 
hold. tho ccndlo over a large can of hat wax away from the 
stove, and with the gravy ladle, dip the hat wax over one 
side of the candle several times and quickly put the Pic
tures on. This must be done very quickly since the wax sets 
so fast. Care must be taken not get wax on the front of the 
picture. If you want to have the picture look as if it were 
painted on the candle, quickly dip the picture in the hot 
wax and put on the candle. Be extremely careful when remo
ving a picture that is pasted to other paper, thin spots 
will show since they let more light through • 

F. To frost the Candle 

Melt the wax - a 2 lb. coffee can is especially nice for 
beating the wax because the wax will not splatter so badly 
when beaten in the deep can. Let it cool until quite a 
thick coating forms on top of the wax. Stir the wax with 
your fork to loosen the cooler wax from the sides and bot
tom and then beat the egg beater until fluffy like divinity. 
You may achieve two different effects by using the whipped 
wax either while it is still glossy or beat it until it lo-
ses its gloss. The latter will give a snowier, fluffier effect. 
Now you are ready to frost your candles. If it is one with 
a picture, frost around the picture first with a fork or 
your fingers, daubing or tapping it gently on the candle. 
Be sure to leave open spaces. The irregular size and shape 
of the open spaces adds to the beauty of the candle. Do not 
press the frosting against the candle as this will leave 
unsighly fork marks. Continue frosting around the candle 
until entirely frosted. Last, build the frosting out around 
the top of the candle so as to leave a pit in the center 
around the wick. Unfrosted edges around top of candle are 
most unattractive. 
If desired, sprinkle with glitter or sequins while still 
warm. Choose a color that matches the picture. Silver or 
gold glitter used with the colored glitter gives added 
beauty. Keep a can of hot wax handy as you are frosting -
then if the frosting gets too hard, add a little hot wax 
and beat a bit; then you can go on frosting. (Cont.) 
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vfuen frosting several candles, you will find that if you 
frost a .little on each one and add the glitter as you go, 
the frosting will have a chance to harden as you work 
and it will be easier to hold the candle to finish frosting 
it without crushing any of the frosting. 
Decals, Christmas seals, and colored sugar also may be used. 
Frost approximately 1/4 of the candle at a time and t~en 
sprinkle on the sugar. Having the colored sugar or gll~ter 
in shakers is a big help. Set the candle on a paper dollY 
or paper towel to protect your furniture when using. 

Additional information may be received by sending to: 

Co-operator, Homemakers Dept., P.O.-Box 1004, 
Walla Walla, Wn., 
The Glow Candle Co., Box 2205, Kansas City, Mo. 5o¢ 

BEESWAX CANDLES 

This is one of the simplest kind of candle to make and is 
a very pretty one. It can be as versatile and imaginative as 
you like. Evergreens, flowers, real or artificial, cones 
or anything you wish. You should work in a warm room to keep 
the beeswax at its best to work with, but you will find that 
beeswax is very flexible and can be rolled without breaking 
even in a colle room. It holds together better and makes 
a firmer candle if the wax is worked in a warm room. I find 
that the price of the beeswax sheets varies widely from 
various places, but the best and most economical way to 
purchase it, is to order it from a craft supply store or cata
log in large quantities. The price per sheet if you order 
100 or more can be as low as 12¢ or can go all the way up to 
So¢. I have seen these candles in shops sold for 01.00 and 
more for the elaborate ones. 
The first step is to work on a clean surface. Beeswax will pick 
up and hold dirt or crunbs. Also have an area where you can 
lay the sheets flat. You will find that it crushes and breaks 
very easily, so care must be taken to avoid crushing. The wick 
should be dipped in c~ndle wax so that the beeswax candle will 
burn slowly and evenly.If you can not do this easily, you may 
use the undipped wick1ng, but the candle will burn more quick
ly. Be sure to use candle wax. Parafin burns at a lower temp
erature and is dangerous to work with. It also burns a black 
smoky flame. Lay the sheetof wax flat and begin by placing the 
wick at the edge you decide to begin with. If you have a flaw 
in the sheet of wax, roll it into the center and it will not 
show. Seal the wick in the wax by folding the edge over and 
then begin to roll the candle. Work slowly and carefully 
so the candle will be straight. 
You can vary the shape of the candle by cutting the sheet 
of wax on the diagonal and rolling up the long side first • 
An interesting candle could be made by using two colors of 
wax and cutting one an inch longer than the other and rolling 
them together. If you wish to have a thick candle use two sheets 
of wax. Otherwise, use only-one-half sheet of each color. 
(Continued) 
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(6(DNUT JcWcL7?Y 

Beautiful jewelry, buttons, etc. may be made from cocoanut shall 
with very little expense. Your tools are a coping saw, a rasp, 
files, and several sizes of sandpaper. 

Draw the outline of the butten on the inside of the shall and cut 
out with the saw. You need not be too accurate in cutting because 
your files will round the edges quickly. Using the rasp, take off 
the coarse outer layer on the outside of the shell. Do not use tr: 
rasp too long on the shell or you will have grooves that you will 
not be able to get out again . Use the files to shape the button 
top and edges; sand until very smooth. The smoother it is the 
shinier your button will be. Drill holes in the button ~efore 
sanding so there will be no rough edges. Finish by waxing. Free 
form designs for your jewelry and buttons are especially interest
ing. Be creative! Half shells may be used fer hanging baskets 
and string holders. 

Use hair ornaments for patterns for buttons and buckles that mater 

\ 

~J---...... .. ~·-, 
~ 

(\ \,\ \ 
\ \ .\\ J 

I \ I 

\ ' ) / 
., j . ./ / ~) 

~~ ) 

/1} ,' 
~ _/L . 

... _.-.. -~ ~Q~ 
u~ 

(oni:.inue:L 
Also, an interesting variation is to use a cookie cutter to 
cut out sections of wax from the outside edge of the wax. You 
could put pictures behind these cutouts or roll two colors 
together and let contrasting color show throu5h, or you_ 
might use the same cutout and cut out designs from two sheets. 
Then you could 8xchange the cutouts and fill the designs in 
the finished candle. The beeswax is sticky enough that it 
vfill hold \vi thout gluing • 

Turn the sheet of wax around and roll it the width instead 
of the lenght and you will have a shorter and thicker candle 
for holiday use. Use satin covered balls and evergreens for 
a lovely holiday arrangements . 
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J.a teTials !1E<;o e d : 
2 pi e ce s o f 3/8 ?ly~ oc d 24x3b 
2 piece of lx2 inch · ine 36 inc11es lon ; 
2 0iece s of lx2 inch pine about 22~ inche 

s l ong . 

1. Take one piece of 3/o i :1ch ly
vood 2~x3b i nche s and nail to t 1e lx2 ma
t e rial to 1ia k e a box-line structure. 

2. Hi n 0 e t he other piece of 3; 8 inch 
1. ly ood to one e n d of t i1 e ox s tructure (on 
the end i e ee ·f th e lx2). \ 

3.-.· l -v ~, _...., ' -) 
(. \' .. ) 

3. l·ut a ho ok an eye or ot her cab - .. .~.. -... . "' 
i n e t ~la rd · r e n t i1 e o J osite e nd o f ~ l~ · . ·.c_ 

t h e .b.i n ,__ ed area t o ~ ·t olcl blackb oa .cd t o-
1 e the r i 1 a co . ~ac t unit hen Lrans po
rtiur .• 

4. Pa i n t t .E1e s i :.g l e ·)i e ee of ·,ly 
' oo d 1' i th ·~r e en bl a ckboa rd ;·,ai ilt • 

.. : • At., l .. c:t ch 2. l ·::1ndle ( ca biue t ha rd-
' ·a r e ) t o one side o .L th e bla ck :Joo.r d for 
car ryi Ht"1 • 

-~ I \ \ 
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S M A L L-C R A F T S IDEAS Suggest e d by •... Maurine Bell 

MATERIALS: Drinking Straws , India Ink or coloring or dye •••• 

!VIET HOD: 

Cons truction or typing pa per whit e or colored. 

Place "BLOB" of ink on low~..r corner of sheet. 
Assume crouching position and blow th e ink down 
t h e straw onto upper part of the pa per. 
Follow along changing pos ition frequ ently ~iowing 
in various dir ections. One ca 
One can c r eate Japanese-typ e branches . . . abstract pa tterns 
Simple oriental design developes from t his method. 
PRACTICE! Practice, and many variations may be found. 

Paper may first be painted lightly wit h water color in 
pastel s hades, then with black ink •••• The affect is very 
colorful. Plain white paper gives an effective i mpression • 
Do not use too much ink at a time until you experiment. 

USES: Aesthetic appreciation, wrapping paper, 
Stationary, gift wrapping (Distinctive on tissue 

or s helf or butcher paper). 
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WoodCMvi.rlfj /)ai:;teJZJ?A {tom a /oll.l!le.Jt Labbe.Jt 

S. E. Norris 

Hobbies never groH old, they c.ren't just for youngsters. They occupy 
wnd ~ntert~~n anyone th~Gugho~t th€ir. entire-life time. Proof of this is 
found in the fact that a hobby show for older persons held in Nm-;r Youk City 
attracted more than a thousand entrants -- all of these more than 60 years 
of ac;e. Their work included fine needle-Hark, painting, copper and brass 
work, -.;..rood carving and other fine hobbies . 

Hood carving lends itself very nicely to either very simple carvings 
or to the more eleaborate intricate pieces . From the humble Hhi te pine to 
the expensive mahogany . One does not need to spend long hours in patient 
tedious practice, but can start -vrith c. knife and a piece of 1..rood -- some- · 
thing will result. 

It is a natural instinct of man to shape something with his hands 
giving ~ss-i.on· · to thoughts. _\ real craftsman would need no designs for 
he would make his owr1. To use someone elses design is to save a little 
time and you :::.re still putting your own thoughts b ehind tre drawing. 

Be a specialist, pick out something you like. A collection of dogs 
which you have carved yourself vrould be something to be proud of -- few 
horses in different poses, maybe busts or fi gurines is v.;rhat you 1'1Tould like • 
Hany beautiful plaques, done in half round, are popular in the '\.merican 
home, Chip carving can be used to decorate small articles . It is compar
atively easy to do and is very attractive when done correctly. 

No matter -.;..rhat kind of carving you intend to do, it Hill be a constant 
pleasure to see something take shape and come to life by your ovm efforts. 

The sketches in the follm..ring page show dogs - uhich can easily be 
carved from pieces of wood. The arrm-J shm..rs the direction of the grain and 
the figures shovr the thickness of the dog at the 1-.ridest point . Transfer 
the dog to a piece of uood then v.ri th a coping sau or some other means cut 
the piece out. Nark a center line the way you *bnt' the Wl ~.look,. Then 
rough cut the parts aVJay in like the tail, be sure to make them a little 
larger thru1 the finished object. Block out for the ears and start rounding 
the body. 

After one or two dogs, you Hill soon get the idea and 1vi.ll be able to 
sho-.;-r some very pleasing pieces. The main thing is to get a good sharp knife 
and keep it sharp. Don't try to -vmrk with a dull knife . 

Special tip: These doES cc.m be made from the end of an apple box. 

T 1t$f u! [}iJnenJ:.i.oM on next pat;e. 

Cord:Jtj_buied. b!f SCULah. lkndi:. 
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Sf'r1AL1 (?AFT S 
~~obeAi:A . v auflm, j}Jorzi:• 

3 yards of Nylon Net, Pipe Cleaners, 1-wire coathanger, heavy 
duty thread, 3" black felt or velvet. 
Lea ve net folded and cut t he following strins across of net: 
2 8" strips 
6 - 6fi strips 
4 - 4 11 strips 
12 - 3rr strips 

. ) ! -1-
../ '~ -.: u / . ·, .. -Q tJ.. . . ./ L"J. ..., .. f · 7.11 , ~ _ _.,.~ JJ (/ .. 

.. -----.. ···- -- t/ ,;/ 
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Open up each- strip to 72 11 and fold in center. Baste on fold the 
full 72 11 and pull ga therings up tight and tack, making a pom
pom. Fluff out by separating net an d shaking. Shape coat hanger 
to f'orm swan. Attach e.ll but 3rt strlps wi th pipe cleaners as 
illus tr·a ted. 

The 3" strips slide over neck of 
swan • 

l\~ake bill out of cardboard and cover 
with felt or vel vet. Taclr onto end 
of hanger.· Use buttons for the eyes. 
Sew to net. 

DUCK PLAQUES 

Materials: 3- lx4x24 1
i board, 1 large gold can (these you can 

get from the bakery), t]_n sn i ps, va r nish stain, smaJl tac~r s, 
sandpaper 

Cut out 3 ducks, bevel edges and sand. Using a soft cloth, 
wi.Je on varnish sta ~ P . Apnly 3 coats. Cut out 6 metal wi ngs 
and 6 - ~n metal strip s for a round neck. Wrap metal strips a
round ducks neck and tack on back. Tack on wings, one to back 
end one on front, makiDg sure feathers are to back of duck. 
Use 3 t~c~s for each vi ng . Drill or punch hole on ba ck wing for 
hr.nging. · ' 
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Bi.!ti:h: J 

Li..fe, 
B l_ach. 81.1/li_al 

71u..A .L-1 Li.{-e i.n itA puu?Ai /-ollm bux (-o!t man, i:lte i:.h.i.n.ki.NJ ani.mal, 
ih..e pai.f.eNl c · n be al.i.e.~ted tMou;Jh i.h.e pai.i.eJt.n can be ali:.e.tLed. i:hAou~ :th.e 

/.Jecond bbd:.h., "Bl..oom11 and Au;U_alJ And i:.h.e Bloom can be evetz. Bl..oorni.n.fJ. 

l'aiwteJ even i..n. i..XA mod ex,f'Xlf7.Aive compteh.en.Aion b!f man, LJi:.JUve/.J 

!olt balance • 7 h.i.A begi.M in. ih.e mo/.Ji i..nAi..I)J1i-/ .i._cani ad Like ih..e /ail o/ a 
g;z-ai.n of dlnfi to n. level.. o/~tetJi--p!teA/.JWte jolt p~teA/.JWte, i:.o i:.h.e bal011ce of 

plnn.ei:./.J in i.hei!t pa;f.M tMow;,h_ i:.h..e ll!Li..veJtAe--ptteA/.JWte tolt fYLe/.J.dUil.e, r;oveJtrt

i.ru; ih eiJL (Xli:-M. 
Al..o~ wi:th t/U..tJ Nlf.11.1te hOA rrtln wi..ih. all h.i.A br'/.Jic M..i.Ye/.J When 

each.. olt ali DrMi.c c/.;uveA 01t ail DMi..c dMveA oiL deAi..!te.tJ 0/te /uLf.J.Jled h.e 

can J.j_e domnani. and ai. peace li_ke n ch.i.Ld wU:h.. one dA.i..ve-- ea:t and b~teai:h.e 
i:.o r,ftow-- i:.o fJfi-OW rmd develop b!f na:/:.Wt..e/.J ch.oi..ce i..:IA ot_h.e/L d.tU...ve/.J J:.o 

pe~tpetaaie i..1:A ex.i.Aimce io evolve io a bei:.telt bei..ruJ---1 
Cvol..vi.ruJ a:t. a (XLCe i:.h.ai:. man!f o/ i..XA ki..nrl, CONtoi. keep fXlCe 

(we have eatJed tlte ph.1f1i...cal p~te/.J/.JUJte i:.h.!tour;A mechtmi..~on, but i..nC/l.eMed 

i:.h.e need o/ the merd.al poieni.i...al.A) 
:ve have made i.:t poAAibl..e io eni.eJt man!f l..evw of life, even 

placJ..nr; an. eve1t t)AOUJ~ 6wr..den. on i:h.e bltl11.n (ne~tvow.J /.Jf//Jiem) i.hlA i..n i.wu1., 
(one of :l:h.e l..enAi unde.Miood ach~.onA o/ OWL bo4 ) becomeA /aii_~edl 
And the b eh.av ioll.i.Am ceoAeA to if.un.dLon i..n. acco.ru:lance wdh. ih..e poi:i:.€1UL 

acceptable ,to i.:t/.1 f!ltOap. Jt /,ai.J.A to r;;ai..n i..J:A jlid. LJ!tG.Il.e o/- ~teco~ort 
and M /.Juch.. :tAe Bloom ber.iM to jade. 

ThiA i/.J the poin:f_ uite~te man, ih.e individual) needA h.el..p. Bui. 
i.lti.A, 1Lke al.l o/ man 1 /.J beh.avio!U.Am iA /.Jo .i..n;t~bl..e thai. the b~teah.doun 
9-oe/.J to an accele;uded. fXLCe and i.i:. appeaAA t.h.oi:. onJ.v- {MeruiJU.p ( coni:i.n.u.ed.) 
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Jteco[)Jli-g.e4 li:. emJ.,; and on.lJ; /AJ-entidlu.p of 4oll.i can help make the Jtepai.!t. 
Can U:. 6e iltcd:. "(}ta:tcol.a6" i../.J :th.at ~i.nd o/ a fJU.end ih.ai:. not onl.t; 

mak.eA JterXJi.AA 6u;t mcate.A i:Ae medtanJ...CA of man-ki..nd thai:. ven;tu;u?A i..ni:.o the 

li..YeA bar)?. home maN.n.IJ i.lte /.Jmall ~tepautA o/ maiden..a.nce i:ha:t p~t~ven.:l:. :tlte 
Jtei:Aeai-.. o/ ih.e mi..nJ that b!U..lu;JA i.h.e d.G9ftai:i_on ih.e wo!Lld h.M evohed in 

i:Ae i.h.e pcv.d:. v--eGJUJ • 

• • 4o •• I .... I I 4o .. • I • • .. • • • e II> .... I. I ... . If • I • .. I . .. 6 • I . 

7 ht>Ae aA.e manu pvU..cel.eLJ/.1 )__eu;w 
() ~ 

' I . I _/_ 
we may cove:t da!t oy aiLlj, 

But ot aU.. :tlu..A l;_le '/.J po/.1/.JC/.J/.JA~oM 

7 h.at human healli:A d£., ~end, 
7 h.. Me iA none 1 h.oiJI molte deGJtiJ.; 

7h.an a ceJti.ai.n ol.d., ol.d, /AJ-en.rl • 

r1 (A.. ien.c!Aiu.p f))_ai. UX1A nowU.Ah.ed 

By ih.e mOfUJ :6<-yiA;_'? !jeCl/7./.J, 

7/vtou.r;;.A :th.e /.JCO./.JOM .-1mJ.le/.J and i:.ea/ZA, 

.,V lilt a -1oltf_ ol u.nde/l/.Jiandi nr;, 

/ ei..ling.. a))_ Otllt h.u.man pll.ide, 

rind .. 1 could open u.p m!f h..eaM. 
~~~h..eJte i:A.oubl.M o/i:.en Ju.de. 

And J would i:Aat h..e mi.tjM. und€/l/.Jiand, 
{,~te ail oUJt da!JA Cl/Le /.J perd) 

/-1 ow .9 'v e i:.ttetUJU!ted tvA a.C£~ai.n;/:.ance--

~ U-1i:. uAcd h.i./.J /.JmU..etJ hOY e moon;t; 

F olt t.h.o/.Je memo!U..e./.J J ch..e/U./.Jh., 
Li.../?.e ih.e /.JWe~..f.ed:., ll.lllted:. wine 

7 h.. at ..1 -1J~p A~ JtecoilemoM) 

G(- tAa:t old, old (Mend ot mi.n.e. 
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Freeha.~d I"llustration by }1ary Frances Bunning 1967 

. i / (I( ~)-((LI r . ~ · :.~ ·:< ~ 
··;,. f{l ~, . l~~~ ~ ., \1 .·-....._ ~ -? 

'11: L ,' ":J.r,.--· . ( I J 'I -- ~ 
)1"-e es·son, of the '-~rift ) .

1 
\.:·:~:_,. "-~~!/ 

l rj ·!\' ; '1-~ 

[tl~) Within the vrood arc many tre:>~ '~,\~~ 
) -~< j . . · / . And some aro big and tall lW 
~~·: ... ~ .. · ;.~: _!··,\L(~) 'di th branches svrnying in the broozo , . 

) 
.\:.._ .. .\\ 1,...J:-'\ But ono lool{s down on all ; )\·~ 

r:~ -·:,. ; . -..,: ... ·. \ 1 It did not reach those heights subli me r' · ~ ..;r; 
~, \ .·._::.· ~ \li th but a single s t roke ... ~ ;/ 

· :· \It took lon3 years of stoo.dy clim~1!\0' >1 
_ To form tho lofty oal{ . ·~y'P1 \\ ~__;-.<!, 
- >-·lif)/ 't-./ )l ~ ~ 

c~~/':;,1 Jifif&~That one sman acorn in tho 5r ouna}L.? ,7& 
j·: / '! ,; '\Y i~JJCould rise up strong and grand\ ··-..,. .. ~~,., 

C f .. .- / \\ , ~~ Until it vras a monarch crowned ) 11) · -. ~ 
,~>{ .::. : ~- \ ./ Is har d to understand; ( / ) \ · ( .. ~ 

9/(n \\\. \_) It did not sloep wi thin tho soi l \\. · · ~~ 
V \.J Until groat strength o.vralte , ~ ~-:J 

But years of patient faithful toi~ 1 ·- ''- ~ 
Brou(5bt out the sturdy oalt . 0(:• 'I; , r;-J 

1 Tis true tho li ttlo loaves we soc , WUj'\:': 
\fnich on their lofty height 
Add grace and beauty to the troo 
May burst out overnight ; 
But they are born for ono brief day, 
As fire turns to smoke 

fi1[) They flourish , fc..do and pass av1ny 
~- I ~-p BofOl'G tho mic;hty oak . 

~--. · '. 1·:~' The l?afy branch is not tho mar k 9:Y:,2 
' ·::\ l\ d By whJ.c~ 1:1e judse tho l~nc~th , ~\~;t -~-;3 

:. l; . ~- Nor is l t just tho outsldo bnrk -'. ~ -
-.;.·:\' (A \.1/hich r;i v os tho oak tree stronr;th ; q' _·?·:·:·D 

, .. :· ., '~ ·:[{!/, ~o ca~ot maas:<ro roall ~uccoss ~1. ::..f:.\ 
. , .. . \ .. _·· .. ·/" ny gr'-.. co or outvfnrd cloak... ' \ yv·· ._ .. ·_"~~ .... .. [;_) 

\ : ~(· It takes lone; years of fni tbfuirtpss~f· .. ·y~~ 

( ~--: .. -~~"·: To e;row a stn.hmrt on.k . ~~-~';~ / rv 
(-· .. .. at c :~:r "-.:.; --~ -~ 
(jt~ ''~ 
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LM~e, ,a-taJ.J.., tali, and 4iA.ai...j/d:., iw.iAied., g.naAlx.d, wi..i.h.. lea{ 

Oil. needie--i.A.£ iA..eE .W 4~./z£1 o.,.<:. of- '!Jod 14 .no4:t. :.wru:vwu4 CA.ea.:ti.JJM. 

/ tafll!- a JLee 1.4 fo:.md Lt7. i.':c wood 

And eve/L" :Vtee fOil. i..;/;4 :.v.1e i.4 9-.ood/ 

.Jo .~c ·oil. f.. 1e 4iA.eng.t/: of' i!te jna/U.E.d Moi, 

5o-'Zc ,l oll. ,a.'tel.i.eA a3aLrwt i:h..e 4Wil.7l, 

lind 4 0 ~e i:o h.e~p t~.e 1lewz;/:h-4t·· ne uxuz.:-:1.; 

So .t. ·Cil.. i~e .IWo,~-, and. &"!e foil. the 6ea.rn, 
.4nd 4 <., ,e fo~t a coai i:o 6~teQA,t i:A .. e 4iA.€a n; 

In :l:h..f.. weal.t.~ o; t~e wood ~~-:c:ce :th.e we M.d. bec;an 
- , . I ' , . . . I I ... I -;. e. .ut . .t: .. €4 ·..ave. o[J-uz.m :!./1 ..... ./l.. . ~{/:.4 io ·can.. 

17" h£_ :mce4 an:-. i~E 4 ~i.e4 and ;f/~...e lo.it.£:/.J •znd i:Ae bJWo/-4 
" . I I / ; ·! _ I I ' ..1.L l I 

, 1/l.E. 770/l.c. 1 ~<- o1~ v.»nd.e.M :t/UU?.. a-<.A.. of- ;vu:. o&r~'"~4• • 

Ana J.wa--:'4 ot.:.tdooM /fo-' c::J.n ;: i...nd ,a _: .e.-6~ nw 

Yot...:. nE.vEil.. CiA€ lac/.. .i..nt- jo~t ~otnd:il ... ri!J .to do ••• 
5o 7 co ~~e wh.€./l.e i:h(. w.u.d. -::,~ Me wai.zi.n.;: o.J.i:.4i.df:. 

And. ie.t o . .Jt 4o .... L -J:aAic:. of i:lte. io'-14 :tAai. aLi.de. 11 
I I' ~ 

---4-H Ca1 pf-iA<:4 • 

Sp1U..n.g lwA co;ze i:'?..i:o n'. 7.aAden. 

lind. t.Ae. l.i..l.aCA afl...e L1. bloom, 

.) :Yl..el. :i tiL€./l.t:. i..4 40 .,_ei/un~ 

in 1:. ~e t..tJ t/l. ... : / im d:1. . of- nai:.ufl...e 

ilu:ti o vM-awe 14 oUJt J...0til..e 

Btt a JW 6i..."'c4 ooi.di €/WuA --tune. 
· ~· 

Oh~, I i~~c i.: .. L · i:Ae -1 .. ~: M, 

And d 1
4 . ~/l.t:.itu. ;_'1. t'-Lc /ail 

/l.h.en ih..t. /l.E :idUJ ~ li ~,ted i_ V ' _ 

h'anq.A u.:;on n'l ·WLiE.n :JJaiL. 

.-:_,+I ,., /,Jr .A .- ... -+ n r'J /' .· ~1 / J'>,., ~ c 
-~:.AA.. """"'-""'"' /J f '- ._ ~ I <....U' .•:.1''-\o(.. J 

And · ·f :dwi~. h.E:.aA.t /.1 .T.cvt.t-1 w win-.} 

:~en ilte ./..U..r!..CA Me / .. n. ~l.oo ' 

1 n n · ;wui _ '?.. .i.. 1 ;:/· ... .t... ~."Jr...i1LJ· 

,I)E.ople t.a)}: a(~c.. . ·i f.:.il.e /:A./t fl...e 

In 4o7le ci/.:.ell. 'JiWAan·::. c)_;_:ze 

5ui I if .. d a i ~ {f:l.e O/l.evi...e.w 

C veil.~ 4P/l.·: .. !J .!..11. .Li.l.ac i:..i.... ·2e. 

--F io/l.ence · ·anf.-4 ~ .uui.-;..e 
•t 

anx i.E.. i.i..e./.J a '10.. do uo t4 : i ~e 

,ai...;/U:. o{ dz.t d.e~ -:J bl~e ~k1 and 

:the c.i.Lui~J. ,aia/t4 abo vt., . 

4ee ~ :to .i.. nJJ(JJ'l;/:_ a r . • .i..d w the 

--Jonathan cduxuuJA 
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IS 111v;rr :, ry J,, ,,~J'"Slb£t? 

I 
.vGt • ..~(ft 

IF 
lilv!f1 n iivy 

15 
1 ' -l (. f J. 

.L /·11-G.JJ U~ 

TO 

t1 

i/lT/-1 

Bij (]\ 7'/i..Jt ;l\5 

,-/,J7 

Lollfi. of i:!te ·;;, ea;l wate.M 

Tfud ceaAei..€.4-11 · Jbw beneath :th.e vauhed. -1h.'f, 

NeaA l.!f J..aA. e/.Ji.de i'J/Ut '.;eA.• 

'jllil.l1:i:. 7Ze t ' .. e ooi.Ae o / CLli /l.or:d Cn_?.. :l:.h.i_n_jA-

/kdM?-VJ)i., wair:.Jt )i.)j_eAJ 

SJ..e ~eP ca ·u.i e and -1li 1 -1a-i.li_ng, du.p-

T.Iw.t !Ude A _ 1A and Vul/.Jif-ul 
OveA :th.e gAeai de.o-i:hA, 

Su/.Jiamed 6c; :l:.'?..e . ne~tc? of ;f:h e wavE4. 

Loll.d. o{- :i:Ae ii_ ~ei.e-14 tLJC:deM 

7h.ai. weJte lte~te ~~~e. ·vlte nan 'IXi4 lleAe, 

Thcd:. wi.l.J.. ~temin uAen ··nn 1.4 ;wne, 
yllil.l1:i:. ne u.rJlJ.M.i_ed_ ca.l11. 
Lei. rwi tAe DJ4 '/ ocai.i1t:2 o L :t/1e /.J t.condA 

• J I 

~~w:~en ih..ete PO of. m?f li_ving, 

o i:hat I be co ·-ze ''I01le o ( a CUJ ch. 
Titan a '!10fL. 

Lom:i o / i/te wei... co ;i..l?_;-- ;.ua:f.eA4 

T iw.;t rJAe COIZ.d.i.a:l io i n{l.owing. 4bl.ea il' 

To .<Jhi..Y and .awi . :ze~t, 
f: i ..J- I. -· -l ' · _ J. I r • L 
. liLa ...... :U,..C . ,QJ~e. JWO ,t / Ofl.. CO~i.J UA...€4/.J f..Vjfl.e-1 

And o :/.A.e~t dweLfRfiA of .-!Ac cict:::.p, 
/iah..c rne. a .1) _l_cv':"J..n.; /.J Ji.Ai..i, 

·~ ilh a6unclani !Worn in. ·r!/ -60 J... 
fo1t i't.c CaJtC/.J and ~tAi-t-/-41 
l/1..c ._n:l!-1. ·-1-i..aA:M and .0fA1 

C / all TAv- chiJ.c!Aen 
l<nowinfJ i:hat, lih.t- i:Ac lai-c lyi-n-; 6cjo~te. ne, 
7 he w~te good i:Aii1]4 I Jtecci...vt.:. L.nio n_!f4el/ 

7/-i.c h.i. ;Aut I /.f'd)_ !U4e. (Coni. io the l..c/i ) 



• 

• 

• 

Jj you :I:JwJ~ LWU o~te berden.. 

f!OLl G/l.e, 

J I ,~ou t.!u..n.l?. t!Ou d.all..e noi, f- Cl u 

twu c!.on '1:. 
' 

:J 1' 'tou 'd lU~e ,to t!Jin.., but. 1 ~ou 1- ~ d 

th.i.nk l !OU C:llt 1 ,{ ,, 
!lt '4 almo/Ji:. "~ ci..nch. ,tA 'Lt you. 

won '.t. 
.·,./ ,t,t.ou .th.in..k. lfOU 1 /.1. lo4e, 

'wu '~te .l..o4i.. 
( 

Foil. ou/; o/ i.h2 wo!?..ld we iti.nd, 
Succe-6/J be,"~. inA wi....t'-t. a /-ellow4 

wi.li.., 
.'·f..' 4 all. in !tw 4 .. t ·:te o/ mJJuL 
J I. uou :th,in./·· t 1.01.1. 1 tte ou~·tcla440i, 

I (I G 

!,wu atte, 

lJ ou 'v c ~'. o,t ;f:.v llun.h. h.i..tJ}t to !U../.Je1 

You've ;.o .. t ,to be 4WtC~ v{. ~~ouMelf. 
be-Loll.e 

I 

'! ou evCJt come ltot. ~2. wi..:.,th.. ~·~ pll..i...iJ.C. 
rlnontJmOU4 

(; 

- - - ~ - - - - - -
7 e" /.J~ 11, -the wo~tl.d 1..4 ttot.uuf. 

' 
,·Inc{ u.e:t ... 1 o f./ en .. . t!u'.nJ! Lt i../.J /.Jr~u.aA.e• 

~ , u 

5o man ~ li...i..,tle ltU~t,t/J we {', ei. 
( 

Fitorn COillte.tzA h.eJLe an.d ilte~te. 

=========== 
I I e cbt.ew a ciA.cl.e .. thai 4h.ui me out, 
J I t . L - I ..J../ • t l·j ../. , / ette.. L c, ~teo v...., a.. _.~_. u..n_r; , o /- .... oun;c.. 

/__'u;t love wu/. .)' !7.. 'Jt ' :cite wi.../: ... -to wi.r 

1 e dA.ew f'J. ciA.cle. :that. i.ool~ h i.r:t i.n. 

r ·- -1. _ : L 1 1 l · · . '; _ I J 
.' Ort.A./V<..DU-. eL . au. I ·IC!J .. Vl.L·· ." .. .tJ~-....., c: 

. ·; v~ ,_n ., 
/ i t ,. {Ji/ JUv 

"2've h.ad a vrzca;/:j_on, '' 4ai..d. Ti..moth..!} 

8~toun. ", ·/ /-i..ne one, a.lth.oup.A :J l1.ave not 

l..ef;t :/:.oun. J mc~tel..y vacai_cd my woll..ll.ie-1 

and .! enM,· at.. once J 6 ecnme tt.ounrtelt 6a 
I d (/ o 

~ai.Al.n fJ·ve u .. eaM. !J V 'l crd.ed mt~ !tufA and 
6 ,-- u v 

ben.an .-to en..':ou m1~ ll..<?.nu.l..all. luond/lUm bui:. 
•. (i f) c;. ( ' 

U/.Je/1 '1 empl..o!.~,e 2 ch.an_g,e m:.'- oui..l..ook and 
v i.Aion o/ il(e, and made il a pod.i..me 

i.n.d..e.""~d o/- /.Ji-Ju~Je. 

''J 've ~ad a vaCfliion--noi:. vacani.--

a bo~te--!Ju.i:. /J. L.l..e~t and j.Ae07.. i.h.on evell.. 

be/.oll..e. Th._e be./.J,t of vacatioM ~OIL /-ai:. 
lJf.J.Il../.Je OIL l.ean--a cAc~:-e o(- lh.e '4ee.i.J1~!- ' 

i..rwi:.ead Of .. the '4CP.ne '. 

******* 
7/uvz.e iJ.J one. i:Jz.Ldh .in l.i.(e .. 1 've l vu.n.d 
'/)h..J....1e ..jowu:_e:t .... ~"!.~. oveJt ,th.e State; 

(, () -· 
7Ae 0'7_ ~~·~ /-o !P../.J we ILer.uJ..:; UJOUJld 

l~!Le ;f.lw-1 ? t.ue Love .tA.e bed. 

!le / La-(te.a.. -dto/.Je we /.JCCL!Lel..y. hnoU1 

/e pLec~Ae :t.h.e (.l..eetL';..[) ;;ue/.Jt, 
r ·~ ~d deal / u.l..l_ many a i.h.ou;)Atl..e44 blow 

7 o i.h.o4e we love t.h..e betJL 

/.J neni lv~ [i_M,..J.._ n..J~ "' /1..-t cd:. iA.e l cvun. r I u I 

/:}ucf,~ eaAli..ell.. .-th.C'.n U../.Juai.., ,~e UXI/J ClJ.lXl/~ened 

6 .. ~ -the 'Zc-0~·~-i..,tv all..ouncL hhn_, and h.e 

ILeri?.C!Il.. l :ed 4leepi..li; , '·'Jt doe1n '.t i.a.k.e 

l..orLrJ i.o /.JZO.!f ;fz. e~te ali. ni..:;}t:t, d.oe4 ill'' 

, J man.' /.J co.'1.Vei'J.Jati..on i/J :th.e ,:7i..Jvtolt o{ 

IliA lAou[J~· 
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/-l!lJ?Vc, 7 ftSTIVAL 

6!f 
l<cdJJ..een 'f~e 

:J/1/(jv LfJVt AND SA ILL 
r;;o11< 7o~7kCfl, tx,tcr 
A ,rv-o; (_fi ,~J(fl. 

A 
VACATION 

John 7(U4/?.i.n 

"I ~e had a vac2.t ion," s aid Tim
Timothy Brovm. 11 r.li. fine one, al-
th9ugh I have nott left town. 

I merely vac ated my worries and 
fears; at once I became younger 
by f airly five years. I vacated 

BJ(A V(, 11(;41<75 UAY{ 70 CL /tB 

A no fUj1770 U4 

Foil. evEAlJ h.i.ll. I 1ve h.ad. to dim6, 
Fo~t eVEIL!f .-atone :l:h.at 6~ed my. f eei, 
Foil. aJ.J.. t.h..e 6l.ood and &J)ea;l and ~ne, 
Fo~t 61Lndi..nt; 4toll!M and 6wz.ni..ng, h.ea;t, 

ln!f h.ecvd .-ainf;A wi..iA a rpaie/ul -dong-
Th.e4e we~te t.h..e ~ t!ud made me 

v S:Vwru;;.l 
Fo~t aJ.J.. i:Ae h.e::udacft€4 and t.h..e iecvl4, 

Fo~t aJ.J.. the arlfjl1i.4h. and t.h..e pain, 
Foil. g}oorw; da!j4 and ~€4/.J yeaM, 
And jolt the h.op€4 t!ud li..ve i.n vain, 
I do ~ve ihanh4, /o~t now I know 
7A€4e we~te t.h..e ~ t!ud h.elped me 

[)/WWI 

'T iA not iAe /.Jo{-i.e~t ~ ot uf-e 
W!U_cA .-aii.mula:te man. 1.-a wi.JJ. io ,ahti_ve, 
Btd 6l..eah advEA4il;j ·and .-aiAi_fe 
/Jo mod 1:.o keep man 1.-a wi..ll. a)_j_ve. 

0 1 
eJt ll04e--cJ:IAewn pal:h.4 t.h..e weah.~ 

CAeep, 
&d DM.ve h.e.cud:./.J d.Me i:o dim6 ih.e 

deep/ 

A 1¥il tv7 I/VY 
ti1~, diamond. 6~ jJ.ow 
In /)uffff, .-ao /J:-, new-taJlen .-anow; 
Th.e i.Jte€4 GAe cVw.ped. i..n llOD€4 of. pl..Mh., 
Th.e eaAi:h i.4 d:l.Jled. D!f muf fl-ed. h.u4h., 
7 h.e moon 14 ~f-i., ilte .-ai:a.M aJ.J.. nod • •• 
A pai.ni:iiu; /m;m :th.e h.and. o /' tyod. 

CCJAii.ia Ped.eMen 

Surely thereis something in the un-

my ruts and began to ehj oy 'my 
regular humdrum but useful empl·oy. 
I changed my outlook and vision 
of life, and made it a pastime 

instead of a strife. 

- furuffled calm of nature that over-awes 
our littae anxieties and dobts ; the 
sight of the deep blue sky and the cl
ustering stars above, seem to impart a I've had a vacation--not 

vacent-- a bore-- but fuller 
and freer ghan ever before. 
The best of v acations for f at 

quiet to the mind. 

n~ 1 Y'c:! A ()Y' 1 P3.rJ.., .. A. C'h anf!e of tiona than Edwards. 
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~ ~ ~tS5A)C 7C 9f<~lt1 
B'J clb€/l:t llu66aM. 

'J/h.en. tJXJ.Jt DIWke old l:.eiween.. Soai.n a.nd i:h.e ~'ni..ted Si:rd€41 U waA 

Vell.Y. nec€4/.JaA..¥- i:o CiJ 'n tuni .. ccd:.e ~. ui...ch.l.l JJU:it the l.eadeA. of i:Ae lM:_m,
:;.en.J.A. {jvtci..a lJJ04 40 n.ewh.eJte .Ln. i:h.€ ~~a.r.i:ai..n. /o..di:.n..e/.J/.J€4 o/ Cuba--

no c>ne ~~new wheA.e. .~o -ai.J.. oil. tel.e ~ywp': :zeA.tJar;.e coul.d ~teach. hJ.m. 

!h.e f~te4i.d.erd nf.14i .tJec.:.uz.e IU.4 Ci)O ?eJtati...cn, and c.U.ch.l...y. ;~hat to dol 

So ne one /.Jai.d i:o tJ..tR- Pll..e-~~~ieni:., "TlteA..e i./.J a felkw D?f i:lte na:ne 

of ~ol.lKifl., ulw wdl... {.L:d jaA.da ;loll.. :1ou1 L/ CJ./1j_;bod~ CJ.:m.. 
11 Rowan I.I)(UJ 

.-Jeni {-o~t and wa/.J Ji..ven. a l...et,tM :to D€ d.e1i.vell..ed. to qG.ILci..a. how 
!Ute /el.h; .:- 6 . tile ·w.-.e of ;~owan 11 i:oo ·~ the i.ei:i:.e.A, /.JeaJ.ed d U!.J 

.in an. o-U.Ah.i..n pouol-r., /.Ji:Jw..r:;per:f. Lt ovell.. hiA ~ ffi /.oWt da;rJ 
l..anded 6:; nLg}vt o/f. i:Ae coMi of- Cuba /Jw 'l an o?en 6ocd:., diA
appeaA.ed .i..n.i.o i:lte .iu.n ... :;)e, and i.n -dVtee wet:J.4 ca ~e oui:. on i:h.e 

oth..eA. /.JWe Of the !.tJ.I..and, havi..n'} hzaveA4ed. a lw.<J:ti.J...e counhu; 

on fooi:., and deJ.i..veJted ltiA l.e:tieA. i:o Gfmci.o.--aAe i:h..i.n.gA I 
fr.ave no /.Jpeci..aL de/.Ji.Ae i:o ieli in. d_ei:a)_)_. 

The !JOini. i:Jud:, 1 wi.Ah.. i:o .ah.e i.A i l-c.iA: ,.,cr.i..rJ..ei ;ave Rowan 

a l...eiieA. i:o 6e d.el.;_vell..ed i:o §a;tcia,- f<owan iooh tlte l.eu€/1. and 

did nnt Mh., ~~~lz.ell.e i.A h.e at? 11 [--y. tf,_e tt.~ i:heA.e i.4 a i 'Ofl. 

dw/.Je f oil..:?. /.Jiwuld be CMi .i..n deat}J..e/.J/.J biWnl e ·and :I:Ae 4ixdue 

placed in. evell..Jf CJJliet~e of i:h£ i.and. It. i.A no:/:. 6ooh-J..e.a/lf21_ng, 
lfOun'f 1.en need., '?Oil.. .i..rl/.Ji:.A.Ltdi.on aboui. i k i4 and i:!ud:., 6u;t a 

Sti..f/eni..n; of- i:Ae vetd:.e61W.e whi..dt will. C1ll.lAe men i:o 6t. l.opl 
i:o a i:A.w.Jt, i.o aci:. p1W npily., con.cen:f.IUJ.i.e i:h.eiA en.ell..JL€4: dn i:lte . ·. 

tlzi.nl}J "Ca/Ul.!f a m€44aye w ft;tci..a. 11 ;en~ ;Mci..a .w dead MW1 
6ut tAMe aA.e oi:Aell.. jMci.oA. 

No '7aJ1. uiw h.oA en::ir:..avoll..ed. i:o C11JlA '· oui:. an eni.eA.Jil.i/.Je whell..e 

nan!J h.anciA Well..E ne.ed.ed, out h.a4 t een weU-ni..;.h.. a Jpal.led. at un€4 

O!f t'te Ln6ecil.-d~i ·/ i:h.e avew.;.e -:ran.--i:h .. e ..i.nab.Jilff oil.. I.J.J'Ui.J.l.ir-L;
n€44 i:o co ;1ce, -:.iA':cte. on a tA i..n._1- and. d.o d. 
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5l.i.p4h.od M4i4fance, Fooli4h. .Ln.aii.xn:~:J..L~n, dJJuxLy. i..nd.i:.ffeAence, 

and h.al.;_-Aea;z;te.d. wllh. 4€en :I:Ae ;ude; and IW nan 4acceed4, uni.€44 

6y !wok 012. C/Woh. Qll. :i:fur..eu ite !o12.ceA 012. 01ti...betJ o:tlteJt nen i:o M4iAi 

h.1_ n; 012. 7layJ: .. ap, jod i..rt . '/iA JuOdn.eA/.J JeAj.oll. ·'Y.J a :'ti.A.acl..e, and /.JendA 

hi_ ""l an lin;_e/_ o/ Li_.J';.i:. jo12. an 044iA:I:.2.ni:.. ;ou, 12.e.ad..M, p:d. i:/U./.J 'IO.ii:.eA. 

i:.o a ieAi:.: 'Jou aJte /.Ji..tlin.J !WW .in. 'jJJU/2. Of-f-1-ce--/.Jix cJ..eM/.J Q/l.l2. wilh..i..n 

call.. Su7l vn an-'f one and ;ah.e tAL(J 12.e: ueAi: "Pi..eCUJe l.ooh i_n ih.e 

enc .. cJ.o/Jedia and u4e a 6~ti..e/ -:7.e--zo.tuLnd.u··'l jo12. :'ie conceA.n.Ul:.} :tlte l_i_je 

of- CoM.e?-Ji.o• 11 

·.,JJ._ i:Ae ci..E.ttk ~-~i..dly ,aay, 11:;,.€4, /.JUt1 
11 an::t. 'jt) do t"-e i.cv.Jk? Cn.. 

yowt 1-L~ e 1-:.e wi.1J.. n;;;/.;. lie wLI.l. lo~.k af:. 'jJJU oLd o/- a /JA/u; e:;e and 
Mk one 012. 7lfJil.e o/ tiLe /ollow.i..n.J ~U£4iWM.' /1lw iA Ae? ?/lU..dt en

C'JcWper/i..a? 1VheA..e iA i:J-Le encf cl.o Jedia? )M I !wz.ed jo12. thai? 14 
he d.ead? 5on 1-t wu /lean :l:.~e :: W"Lrutch.? !'lhat 14 the :tai.ieA wi.,dt 

Cluvz1i_e doi.. ·UJ .d? 14 theAc an:; Awvt!J? )/w.i:. do y.ou llXlll1. i:o kMw {.o12.? 

And I ui.ll l.a'J ffO '.1. ien.. io o o.e tilai a/i:.M ~.JJ .,t ltave atWWe.tted i:h.e 

1;Ue4ti..oM1 and e·-:. :>lai..ned lww :to f.i- d the .i..n..,{oll. ilLdi.on, and wh.t~: fOU 

ward i.i:., ih.e cLr:.AA wi.J.J.. ;o off- and. }ei one qJ t!te oiheA cl.e.M/.J fa 

ltelp lt.Ln iA.t to fi.nd jwu:i..a--and i:.h.ert come oach and. teU.. you i:h.ell.e 

iA not ,audt a ·1an. Ct-. coi.J/UJe 1 -na'f lo4f :n;,:. 6ei:., bui. acCJJildi...n.j- :l:o 

i:Ae L(JJJ) o / ave;uz f-€4 I w.J.l.. rw :1:.. 

/vow, i...f ':!1Ju aJtf wi.Ae, yo~ wdi.. not botfteJt to ex.Jl..ai.A :W yoWl. 

M4iAi:ard i:h.ai CoM.e;;_vi.o .iA i.. dex.e.d urdeA. i"'e ( 1
4 1 JW .t i..n i:Ae A 14 

6ui:. you wLU 4:Ul.e veil.~£ 4We(:.il.'f artd. 4a!j1 
11/VeveA ,v...nd, 11 and jt:J look 

i.i:. uP ljO UMel.f. 

And tlU.4 i..nca?ad.tf!- {o12. i..nde.Jer.deni acf:i..on, iJiA no.ttal. /.Jiupi...

di.:t~_f, t.hiA i..n/ iAnLiif of ih.£ wLI.l, tlU.4 U1111.1.i..lli..ru;n€/.J/.J :to cAeMfuliff 
catcA 'wid and LL{t--:bL,..e/.Je Me t.Ae i:/li.rujA that ou.i. pUA.e 5ocial.i.4m . 

.dO /OA i...nio tAe .fuiwz.e.. I,~ '?.en wLI.l !Wi act {o12. i:AerMei..v€41 wlud-. 
w.J.j_ the? do uit.en ilte bene(i...t o,f i:h.ei.A e/{olli:. i.A j.o12. a1l? A {-i.Mi. 
nate wU:A kMlied c)_u/:; 4eeM nt-Ce{J/.Ja/l.'::f.i and the dAead o/ g.ei:.i:l.ru; 
11iiLe bounce" Sa:lwldat;- r~;Ai ltclrM 7"mt;j a uvMM tv hiA place. 

Ad veA.ii.Ae l 012. a ,aie..no ~oh..eA., and ni.RE. o .d v / ien who a·Jpl..?f can. 

nei.i:Ae~t /.JJeL/.. noll. punctuate--and.. .do not :I:1U.nk. d ne.C€4/.JOA!f io d.o /.JO. 

• 
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Can 4ucA a one wlli..:te a 1.(:_ tiM i:.o ';cvtci.a? '~lfou 4ee i.lud book-

keepM.;· 11 /.Jai.d. a fo!'lJnan i.o ne i_n a lM)e f.c:ci:oll.'f• 11!Je4; wlw.i abot..d 

lu:n? 11 '~{Jell., he 14 a f i.ne accow·d:a~&t, but .i...fl 'a 4end h.i_n up-town 

on an e/Vl.and, lte :U.f}d acco'n.oLiAh. t.h.e €/Uland al.l.. JU:.p'd, and on i:h.e 

ot~eA hand, -ni..# 4-top a1. /oU/l. 4al.oon1 on t.h.e wa'j, and. uh.£n Ae wt 

:l:o ,;;ai..n. Sirte.Et uvui.d 1 OJt~·pd. wh.a.t h.e h.ua been /.Jeni f-o!t. 11 Can 4ucA 

a nan 6e eni:Atv.Ji:..e.d. to callA..J a '7~€/.J/.Jaj.-e i.o _tMci..a? 

'tie lw. vE Jtecen:tl. f been h.e.cuU.rc; .lt..lOJ.L na:.tdlin.. 4ffr1.pai:A;; exp!tc44ed 

/oJt t.h.e ''d.owniA.odd.en d.eni_-geM of i:!te &JJeat-1/wp 11 and i:Ae ''lw-nel.eA.a 

waru::.1?A.eA.. /.JeaA.ch..i..rq_ foil. /u:;n€4 t e.m'Jl.o'ti.e.nt, 11 and wi...th. i..t a.ll.. of-ten 

9JJ '?.any. h.wu:L UJOit.CiA {oil. t.h.e -rzen J..n powen.. 

No:th.iJl!J- i.A 4ai..d_ a6ou.t i:!tc c.n.pi.o!JM u1w 9A(/W/.J old 6ef.o~tf:. hl.4 
ti.:ne i..n a vai..n. ailenpt to ;ct (Aow/.J}- ne 1 EJt-d.o-we..L/.4 to do i..ni:.e.l..
l.J....7en.i uvllh.; and ,tu.A i.olt;, pa;/:i_ent /.JVl) _ _o /i..nJ- wi..i:A ''ltel.p 11 i.lud d..oEA 

rw :th.i..n-:>. 6 u.i.. loa/ uJ'len .IUA 6ach. i../.J tuAncd. In (_veil.~ /.Ji.oll.t. o.nd. 
f.aciolt'.f th.uu_ i.A o. coMi.ant weedi..nj--oui ,':>/tOC€44 wi..n.g on. Tlte 
"ltJ.p 11 #.nt have /.J/wwn :thei.Jt i.Jlca,oaci..i!f i:LJ fwd:Aell. i:lte i..nteJtCdU 

o / tie 6UAJ..nE441 and oiAeM aJtc. 6e.i . .nJ i:ah.en on. 

.!Vo 7lailuz. lww _;cod line/.J C1/l..E.1 :tlU..4 4o!di..n;. co.-di..nue/.Ji onl.lj 

i..ji:L1w ME. f.11/l.d and worth. -/.A /.JCCUl.cc:, i.Ae 4oll.i:iJu; -/.A don(:_ P-ne.~t--

6ui:. out and f-o!t<::. Vell. out i.Af::. mCiJ ~oei.E:.rd. and un11JOJti:fu; :'j.()• It i.A 

i:Ae /.Jwt vi ... val. of tftf:. / LUC4:t. 5 e.l..f-ini:.eA.eA i.. ::JM·npi:.d e Vf:.ll.fj empl.o y.e~t 

i:o k.E.e/J i:Ae 6C4i--i:Ao4e uJw can caNz/ , a ~£t.4/.Ja;.e :to yaAci..a. 
1 know one 1an o{Jt.:a)j_j t!U/.li.n.ni oa.Jti:A uho lw.4 not iAe abi..

Li..tu to ?1.QJ'l£2q_c a 6u4.0lE4/.J o,~ /-d.A own., and 'J.d. uiw .1..4 a6/.JolldJ.. !,_ 
j ~ I J 

woJtih.l.€44 to anw one eiAe, 6eca:.,we lle CO/l/li_w wi..tlt him c.oMi:ani:l.!f 

the .i...rwanc /.JUAOi..ci.cn i.lt.ai h.iA e "'.pl.o~feA .!A oppll.€4/.Ji..n'}.-, olt i..n:tcndin; 

i:.o opO!t€44 h..i.rn. fie can Tlf.)i j)_vc. oME!t4i and he wi.ll.. not Jtecc.i..ve 

i:Aen. 

51wuld a mc/.J/.Jaq.e 6e 1)_vt-n !Un i.o i:ah.t. :to r;wtcLa, hl.4 a.MW€/1.. 

wo:-J.d. ?Mta6l...;; 6e, ''1 ahe il L, oW~.Ael./1 11 

lonLc;}ti t'UA ·nan wa.i.h.-1 i:Ae .diAee:_ :/:.4 l.ook.i_n:; loll. woN~, i:Ae wi..nd 

wi~M:I:J..i.Af t.!vwuJA hM ihAe.adl:r:.;-<.e c.oai. Ao one wlw know/.J lti..12 dwt~ 

e:n.?l.o '} !tin, /oJt hE. L1 a Jt(_ _J.uJ..OA j.iAeiJMnd o/ d.i.AOJni:.en.i:.. h'e i..4 

i..n,outvi..ot.M :to Jtcadon, and tAe onl.y. ih.i..n..-; that can iJnp!tC44 IWn i..4 

i:Ae :l:.oc ol a ihi..ck-4ol..ut lvu.:nbCA Ni..nc 6oot. 
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0/ CJJUM€ I hnow i:h.a:t one ~ '770JtJ:JJ.l..lf a<.fO!tiled.. i.4 no i..UJ.d iv 

6e pli:i . .e.cl i:h.an. a oh.lj4ical. CAi.JJol..e.; 6t.d. i..n oUA pilfl.11.J l..ei. U4 dA.op 
a iecut, too, fo!t ih.e 11cn. u.Ju, a~te 4i:.ltiviJu} to CQ/Vl.f! on a rtca:l:. 

enieA;J/U.4e., uiw-1e. tmM.i..ntj MU/l/J OAf.. Mi )j_ni..;ted. I :f t.Ac tti-U.4i:l..e 

anddw4e h.aut i.4 {-Mt twuU..n.c; wLJ.,:tE. i:/vw--'-;A i:Ae 4~y/..e to lwl.d. 
.Ln. l.i..n.e dotal.~:. i..ncJ.j_f/MencL, 4l.i.p-dwd i.. ,6eci...l..U5f1 and the h.t.alli:l..e44 
i_ruytati...:tud.e. wltidt, 6u:t fo!t :th.ei..A. entvzplli.4e, wo J.cL 6e 6oth /-u.uzgA;; 
and lwnel..ed.d. 

llave I ?ui:. the mi:.i.elt :too -di:Mnq)..:..;.? Po44i_6l..tj I have; bui. 

uiten al.l. i:he wM.d h.a/.J 10ne a-d.u·1 :u_~ I wi.dt w 4PE.ah. a wolld o/ 

4jj'i'Pai:Jl'f jolt :th.e mn wlw 4ucceedA-th.e nan uJw, at;.ai-Mi Jll-eai:. vcidA, 
h..aA d.i..lz£.cted. th..e ef-/olti:4 oj oi:.'"t£1't41 and havi.n..J 4ucct.eded, ~ 

i:AeA.e i-1 M~ i..n U: /:·o~ bui DaAE. 6ocwi and cl.o:th.€4. 1 
Aavc ca/l/ti..ed a di..n.n..ut.-pai..l. and uvllh.'ed fOil. da;JA WCI(J-W1 and I haVE. 
alAo Df..~n. 2r2. c.n?l.o'}Ut o,f l..abo1t1 and 1 know i:hCAC- i.4 4ond:hi..n:; io 

6e. 4CI.i.d. on boi:lt .di.dt-4. Th.Utc L-1 M <-.><.cclJ..encc, pv1. 4£1 i_n. poveAi:.!fi 
llaj4 CLil..C. M ltL.CJJ·n"'?.E.t7.d.ati..on.,- and JJ.. en"Ji..o'jE.M GJtC. not AaPaci.JJLM 

and. .IU_'j;~-h.and.E.d-1 antf 710/l.C i:h.an. aJl. poolt men OAf. v.i.Ai:.uoU4. 

;:,5/ h.eo.Ai:. JOt..d oui tv i:lte 'iatt w'w d.o€4 h..i.4 wllk. uftEJt i.Ae 11bo44 11 

L-1 aula;, M weU.. M uit'-n A ~ i.A cd h.o-ne. f.nd. i:AE.. 71alt tdw, ultr:..n. ~ven. 
a l..c.tiut /olt ljutci.a, _~J..ciJ..;. i:aheA :the. :~i..44i_v(;_, wiliwui: Mk~ a.IUJ 
i..di..ouc ueAti..oM, and wi.i:lt rw l..wt.hi..n.r; i...ni.udion o/ dutch..Ln:j U i..n.
:1:. ih...E. neOAeA:t 4WJvt1 Vlt of dui .. n:; a.Uj.l'd c:Mi;_ 6ui:. d.el.i..ve.~Z. li, n.eveA. 

9-eid 11lai..d of/'', noll. h.oA i.o ~ on a 41:/Uh.e fo~t Af-:)t{.lt UXI.g_E:A. 

C .i..v.Ui..gati..on i.4 OrLf_ lory anx.i..oU4 4eaAch.. fo!t i:.uJ:I:. 4ach. .i..nd.i.v.Ldu.al.4. 
An;Jii~ .duch.. a. nan Mk.4 4ha)J. be yrani.Ed.. 1u k.i..na i.A 40 /Ullte th.at 

fU) t::npblfCA can affomi to l.ei:. h.i.:n 90· Hr L-1 lJ.Klf1i:.ed. i.n eveA.ff ci..i:.y, 

iown, and vi.JJ.a.:;e--i..n.. eve~ty vf./i...ce, 41wp, 4i:oJte and {.acioltff• 

l:~e wMd 01i.,e4 o~t /olt .ducA: tie i4 rt(.t.ded, and n£eded.. 6adl..y.-
i:Ac nan uiw can. caM.~' .A '' (,5Jii l, TC ]fi(~lli . 
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Lead.eMhi..p cxpeV...ence in ()~~ and Condudi.rl.fJ 
S oci..al A cil..vili.€4 

Social recreation is any social occasion where people get together 
for fun and fellowship; to play, to dance, to laugh, to compete in the spirit 
of a g arne, to join in the theme of a party. 

This social occasion may be at any age level from two to one-hundred-.R:tay 
be 2nw age separately, or all ages together. It may be any size from a hand
ful of friends at home to a group of several hundred at a conference or camp. 
It may be any length from thirty minutes of games to a three-hour dance or 
rally. All have one thing in common-a group of people who have the same gen
eral interest in sharing some time together in one or more activities. 

The party-type recreation is not a special luxury for the few far down on 
some priority list. Rather, it is one of the most needed mediums for healthy 
personality development in our modern day. Ot offers a necessary balance to 
one's wotk life, as it promotes and teaches wholesome self-expression in a 
group, encourages the development of creative talents, gives constructive 
release of tensions, offers many opportunities to gain a sense of being accep~ 
ted just for what you are, and all in a gay and friendly atmosphere. A good 
party may not always be an educational program as far as providing intellectual 
stimulation and factual knowledge, but a good party never fails to educate 
one's emotions by helping the participant to experience more confidence in 
right human relationships with others and with himself. And who of us can 
deny this need for people to learn cooperative , friend]y, intermingili1ngn.~~ 
socially. It is an art that requires much practice and participation in who
lesome , friendly, and democratic situations. 

Having a party doesn't mean that you have to spend a lot of money or hours 
making decorations and favors, nor does it have to ~me on some special day. 
A good party is merely any social recreation centered around one idea or theme. 
It is a program of events that is unified, has movement, gives new twists to 
old games, stunts, or dances, provides friendly mixing, offers variety tn 
group participation, comes to a climaz and tapers off to a mellow close. 

When you volunteer, (or someone aska you), to help plan a party, you need 
not be apprehensive. One of the great educational experiences in democratic 
living is to serve on a party-planning committee. Many committees have more ·_, 
.fun getting the ideas and doing the planning than those who finally attend 
the "super" affair itself. This fact in itself reveals one of the key secrets 
to a successful party; that is, that the more the committee and the leaders 
can do to get those attending the party to help make it, the more fun they will 
have'! The success of a party is to a large degree dependent upon how many 
people are involved in "putting it on". 

The only prerequisites for being a successful and productive member of a 
party-planning committee are . a genuine interest in, and love for all people, 
a liking for parties, and, most of all, boundless enthusiasm!! A knowledge 
of the principles and techniques of planning and conducting social recreation 
will be a great help in bolstering confidence in your abilities and capabil-
ities. In order to be a relzxed leader, it helps to be aware of leadership 

techniques for planning well, choosing and arranging materials carefully and 
the conducting of activities for the enjoyment of all. Only you can provide 
the prerequisites; some of the principles and techniques t shall att empt to 
bring to you here. 

~· 
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Good parties are not automatic-- they don't "just happen". Just getting 
people together is not enough. This need not be frightening, however, since 
it does not take a magician to provide the ingredients necessary. Good 
parties need to appear relaxed and effortless. This means planning down to · 
the smallest detail. A well-planned party agenda, with dependable and enthus
iastic people on hand to help, and everything reaqy to go well before the pa 
party begins, means security for the leader and reaults in a relaxed, smiling 
happy person who can proceed with confidence. The result will be genuine 
enjoyment for the guests and the leader as well. It is also the responsibil- 1 

ity of the leaders to create an atmosphere where the guests will be at their 
best. Under certain circumstances and atmospheres, people are shy, self
conscious, afraid, or iTh~ibited. Uncer other circumstances and different 
atmospheres, these same p·erople are friendly., relaxed, and cooperative. They 
are happy, contributing, and spontaneous. It is the objective of the plann
ing committee to find the rig·; ht combination of circumstances to set the 
stage. PLA1~TING FOR, and WITH, EACH SPECIFIC FROUP of PEOPLE is the magic 
formula for any party-planning committee. ·'Finding the right circumstances 
is a matter of answering a few questions and building the party around the 
answers. 

L. THE TYPE of party will be determined by: 
A. 1-JHO 'tdll be attending? 

1. Age of participants? 
2 •. Sex of participants? 
3. Proportion of men, women, children! 
4 . .Abilities or limitations of participantS 
5. Specia 1 interests or participants? 
6. Prejudices, if any? 
7. Size of the group--number attending? 
8. TYPe of group: (Church, 4H, etc.) 
9· n Ex:periences this .group has had. 
10·. Do they know each other? 

B. 1~AT IS THE OCCASION for the party? 

1. Why is the group getting together? 1,Jill help set the theme. 
2. How will they be dressed? 
3. What type of party will it be? 

C. vlliEN is the party being held? 
1. Time of day? 
2. Season of the year? 
3. vJeather? 
~-4 .How long will it last? 
5. Will party include a mea of some kind of refreshments? 

h~·IERE will party be held? 
Location? (Indoors? Outdoors?) 

1 ~ Size of facility? Kind of place? 

2. Facilities available? 
a. parking? 
b. hanging wraps? 
C. Lavatory? 
d. Fireplace, etc? 
e. Electricity? 
f. Heat & ventilation? 
g, Kitchen facilities? 
h. Chairs and tables? 
i. ~vaste baskets 
.i. l'Jhat is the floor like? 
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3. What equipment is available? 
P. A. system? Record player? Piano? 

4. Regulations? 

How early can you get in? how late to stay? 

(Any cleanup requirements, or decoration regulations?) 

E. How much is the budget? Its resources? 

II. TI-IEL~E (The theme is an idea or hook on which to hang a variety of 
spontaneous and interesting ideas and events.) 

Where does the theme originate-- past, present, future; History-
events or people? Activities, sports, circus, Occupations? 
Geographical areas (Countries, customs, traditions, celeb-
ration dates or days? Fiction or make-believe? seasons, 
nature? 

WHERE DO THE IDEAS COME FROM? 
1. Sometimes an alreay determined by the occasion. 
2. Brainstorming (saying the first thing that comes into your 

head_'whether it makes sense or not). 

List ALL tdeas suggested , eliminate by democratic 
3. M procedures. 
3.Make final decision on mutual interest (even combine themes) 

111. PARTS OF A PARTY 

A .BUILD-UP-- to create enthusiasm, to stimulate interest to want to 
come to the party. 

I~NITATIONS, POSTERS, SIGNS, ANNOUN
CEMENTS (radio and TV for public events semetimes free) 

State clearly the date, time, place, theme; whether 
the guest is to wear costume or bring anything special. 

Should have element of mystery or surprise. 
A clever committee will create a variety of things to keep interest 

alive and stimulate 11looking-forward 11 to the party. 

~.ATMOSPHERE -- to create more enthusiasm. 

P ROGR..A.M 
.q 

Decorations shouls accent the theme and be appropriate; 
need not be elaborate, gaudy, or expensive. May be done 
pre-party activity, or ahead of time by committee. 

the program IS th party! 
1. The program is concerned 1~th: 

Choice of activities-- what kind, how many, order of 
events. 

2. Transition from one activity to another. 
3. Relation of activities to the theme-- change 

activities (games, dances, etc.) to suit the 
4. Appropriate activities according to 111.vho 11 is 

FUN!FUN!FUN! EHTHUSI.ASM! ENTHUSIASM! 

(cont.) 

the names of 
theme. 

attending • 
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Progrrrm continued: 
2. The program may be made up of any, or all, of the following 

activities: 

GM~ES: Ice breakers, defrosterrs. Get~acquainted. Mixers. 
Active. Quiet. Relays. Pencil & paper. Musical. 

Dances. Western- Squares. etc., Popular. Interpretive. 

PRE-P ARTY ACTIVITIES: something easily and readily 
provided to participants, with very little explanation 
necessary, as they arrive. Don 1t let your gu8sts have 
a moment of be"tvilderment about when the party will b 
begin-- it has begun the moment that first guest arr
ived! These activities must be of the type that can 
be used for any number of people; does not upset the 
whole group when a new person arrives; and is easily 
terminated. 

( 2. cont.) 

1. Decorations 2. Costumes 3. Name tags 
4. Competitive types of things such as each group bui

lding something pretnining to the theme of the party 
-- such as a space vehicle for travel on the moon, 

dressing another member as a scarecrow, animal, etc. 

GROUPS should be kept small so that they may get 
acquainted if need-be, and share the fun rather than 
be isolated • 

Contests, entertainment, skits, stunts, music, singing, 
slides and films (and equipment needed!) stories, visiting. 

3. Preparation of the program-- some general leadership directions 
a. have a definate program planned. however, be flexible, 

and have substitute activities available, and be willing 
to change if necessary. 

b. 1m hour and a half is plenty of time for a program of 
organized social recreation activities especially if the 
activities are quite active. 

c. Always plan more activities than you cnn use, for some
thing may not prove popular and you may want to change 
activities sooner than you expected, or some may not take 
as much time as you planned. On the other hand, some · 
activities may take longer than you planned, so be will
ing to drop or skip some of the program-- don't drag it 
out to the bitter end! 

d. A pre-party type of activity should come first in an or
ganized program and should be the type the type which 
involves everyone-- individually or in groups-- as soon 
a~ arrive. 

e. The second activity should be one which includes everyone 
t oect hor C1S a gr oup . ··This may be a get-acquainted, ice
breaker, or mixer type of game or dance, andrshould be 
lively , fun, and one of the leader 1s surefire activities 
since this event can set the tone of the entire party. 

f. The next activity should be in a similar formation but 
contr asting in terms of action-- if the first was noisy 
and active physically, this one can be less active or 

(cont.) 
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cont • 
or more quiet. Be sure to have something at the beginning to get everyone 
started and with a certain laugh-- active participation will usually take 
care of itself after that. Do make it easy for late-arrivals to enter into 
the activities by choosing those that are simple, and easy to start partic
ipating in at any stage of the game. Save the more complicated for later in 
the party. 

@. : Now a change of position or formation is needed. Plan for one activity to 
have some relationship to the next--winner of the last be captain or 11i t 11 

for the next activity. Move smoothly from one activity to another with a 
minimum of time lost--but don't push! Confusion can be kept to a small 
degree if yuu can end one game in the formation required for the next act
ivity, or use a game to get into the new position (Choo-choo","Circles," 
Or and March, etc • ) 

h. Vary the program-- use ideas from those listed previously •• l.Active and 
quiet. 2. small group activities and whole-group activities. 
3. Participant and spectator .. 

i. A climax activity should bring the whold group back together This leaves 
the group happy av. exhilarated from good participation. 

I . 

j. · the closing activi ty J·should be anp.ppy and gay; including everyone. It 
should send guests home singing, laughing, and chatting about "a good time.'' 
Or, you may prefer a "tapering off 11 type of activity which 1.Jill unify the 
group into a mood of fellowship. Real fun is not merely a . surface feeling 
or a whimsical 11fling 11 • Good party fun goes deep into the heart of a ·p.et ... : 
son and brings to one some of that joy in friendly fellowship that one can-n 
not help but someday realize to be his most priceless possession. A party 
committee would do well to do some experimenting ~dth some short, but well 
conceived and pl anned, closing to their parties. A simple, ceremonial type 
of affair th at tw{eS ten or fifteen minutes and which, through music, poetry 
or simple d~amatics, seeks to present(without pre~ching) a serious, or 
humerous but meaningful, note on the party theme may prove to be most 
effective. 

k. Be sure that the closing activity is done in s.uch a way that people are '" 
aware that this is the last activity without having to say '''lbat 1 s all 

folks! " 

1. Give s ome consideration to the order of events in regards to ease of 
setting up the materials. Do not run tow consecutive events which require 
different matericls to be passed out and cleared away. 

p1. When planning a party around a theme, any activity can be changed or re
named to fit into the aunosphere you wish to create. 

n. Have a master list of events "With leaders (and materials if needed) posted 
in some inconspicuous , yet accessible, place so that those who are going 

to lead can check at any time to see 1~hen they are due to perform • 

D. Refreshments may be served any time, beginning, during--as a part 
of the regular flow of activities,9r at the close. Plans include some 
activity leading tnto the serving and also for 1 eading back into the other 
program activities, if served during the party. May be PLANNED ACCORDING 
TO THE THEME. Keep in mind the comfort of the guests, ease of handling , 
and eating ·what is served. 
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E. GLEAN UP -- If all has been planned well, each committee wil take care 
of their own and no one will be stuck with the job. 
1. It is a time when those who have worked together to plan the 
party enjoy sharing the fun, laughs, and good fellowship of clea~~ 
ing it away. 
2. Have on hand plenty of waste baskets, brooms or mops, ladders, 
dish washing materials including hot water, and boxes in which to 
carry things away. 

F. PARTY POST-MORTElYI-- E. 0. Harbin, the outstanding :-~meric an recreation
alist, says that "a good recreation occasion ought to be enjoyed 
three times-- in anticipation, in realization, and in retrospect." 
This is certainly true for a successful party, especially the 
last part, if we judge by vocal expressions alone. A good party 

always has a delightful party hangover, with people buzzing and 
exclaiming as they review the happenings and try to explain it to 
others. 

Much could be learned from this kind of a reaction or even 
an adverse one, if a kind of supervised or controlled discussion w 
were held after the party. .(t least, the party comrni ttee should 

indulge in some honest evaluation by looking at the party piece by 
piece and scoring the success, mediocrity, or f : ailure of each 

event. 

How will this material improve your party planning? I have given you the 
"whole load" as the saying goes, now you must sift through and use the 
things which apply to your situation. There is much to learn about social 
recreation--I have only scratched the surface here • 

PLilllNI NG EXCITING P ~RTIES IS EASY-

HAVE FUN, BE ENTHUSI ASTIC.'! 

#ll#ll#l##f##l##ll#l/##lf##-##1#1#1#1#/f#### 

Bfj:Jtyt JN Y(}lilicLF 
b!f Cdga;z. A. yue1i. 

Bel_i_eve in you.Mel/1 Bel_i_eve !fOU we1te made 
7 o do an!f i:.Mk UJil_h_out calli..n.t; foil. o.i...d. 

Beli..eve, wdh.oui: gAOW~ to 4Co!m.f4 p11..oud, 
Th.at you, M ih.e 9fteai:.edt and Leadt aJte endowed. 
A mind to do t~, two han.dd an.d i:wo eye.a 

A11..e all the eq;_dpnent yod ~v€4 to the wi.Ae. 

BelLeve in !fOuMei.fJ You' Jte di.vinelt; dedifjrted 

And pe~t/edl!f made /olt :th.e wo!th. o/ manh.ind. 
7!-Li.A iAuih. !fOU muai ~ io :l:.futougft dt-'ng,e/L and rxzi.nj 
7 h.e IUgh;i:A man h.a-1 ~teach..ed !fOU can al.4o ai:tain, 

Beli..eve io :l:.h.e Ve!Uf laAt h.oUJZ,, /o!t il 14 i:Aue, 

Th.at uh.a:l:.eve11.. ~tou wi)), !fOU 1 ve been g-L{i:.ed io do •• • 
7 h.e wi.Adom of Gfjed iA !fOWW i.../ !fOU '11 11..ead.. 
Bu;t !fOU 've c;,oi b eli.. eve i..n.. 'fOLJ.!Ld el../ to 4ucceed. 
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SLit 7112/V[;S TG (U/5._1/J(}? 

rp lace Availt;_61.e 

V(}flJ/..TffJ(}/: yood! fleo_f_ needed? Farl: 

J({fl?ltT!J(JV5.· !/4 .th.e IW.om cJ.p_n_rif Af.:lflfl cl.i vC! A.11p !JOIL n 1 louwn fo 

put ll{J dP.CO/lf"lf i.Ond 

You OA.e vell.!f e44eni:i..al to ih.e h..appine44 o/ ih.e wo!tl.d. 

YoUil. liii:le /.Jell.vi..ce4 to oih.ell./.J mGlj (Xl/.J/.J un.~noilced but i11e /.Jum. 

o/ ·1il /.Juch. hclpf-u.ln.e4/.J i.A wh.at rnah.e4 the wo~tld betiell. today. 

f.Arm d UX!/.J y.e/.Jtem:L-~ 'f and bui..l..clA up OUJt ci..v i.JJ..~on. 

-· ~ !1rd.h.onff '1 ope. 

Smail .'undrte44e/.J} /.Jmali. coUJt fe/.Ji..e/.J} /.Jmali coMi..de~tcdi..on} 

habii:uall.~ p~taciJ..ced in oull. /.Jodal ~tel.CLti..oM} ~ve a 

f}fteai.ell. cfta!lm to i:.h.e o"..O/l.f1ci.ell. i:Aan. :l:.' ~e di.Apla~/ o~ ~ect 

taleni and accompwh.meni:/.J • 

''Si AJ/'' JS A ( 'i{?i11J;Vr; ['./CX!J 
.._1N A FJrv!NO'S VL(;1f1)04RY. 

.... '-J Alcott. 



• Sunday Ni~ht Party 

Family rresentations of their histories: 

Jean as!(eC e c ch fa r:rl l y to present th e story o'f their g roup; 
Some wer e re c.d ~ nrs , some skits, and each group introduced its 
members. 

AfteP t h e ei rh t group s "told on themselves," Leila lead the 
group in a s::- ng c o:rt te s""t . · -·~ · ~nan she called out 11 mouse 11 

- one group 
ca1 ~e to the l:l.i crophone a··1d sang nThree Blind I- ~ icei' end another 
ran up and sang ".,. ~ ic!{ ory Dickory Doclr. 11 ·, .hen she called out green, 
onegroPp ran up andsan o 1Green Green. 11 Due to t :i.n e t~1is vve s all 
the son3 s done. 

Bruce st2.rted off the dancing rri th the Grand }~arch. This 
Vla S followed by: Jiffy r ixer, Teton Vountain Stomp' Third r.~an 
Theme, Square Dance I·.': ixer, and .Spanish Flea. Tbeinstructions to 
these can b e found in the d ance section. 

Don Clayton then lead songs starting wi th noisy s on cs and 
gradually , ·-r orl~ ing dcrm to a quiet one to set the mood for the 
cer er1 ony. 

• 
The decorations consisted or a lar re sign in the back of the 

Rec Hall which said "HIELCOr-E FRIENDS!" 
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MONDAY Nir.HT ACTIVITIES 

IRWIN'S IMAGIH \HIU1vl 

The party began at 8:15 at the Rec Hall, with a chance to 
draw or paint your ima~ination. 

Then at 8:35, Bruce led in mixer dances. This ended up 
with "Musical Madness ." This split the nf-lrty un. into its group. 
The rest of the games were Dlayed in these groups. 

At 8:5.5 three games were pla•,red . The first wns "Elephant, 
Rhinocerus, and :t:ahbi t", "Alice in \rlonderland Croquet", and German 
Footbsll •. 

After this refreshments were served. 

The costumes for this party were left up to the individual. 
He could pick whet he least wanted to be or what he most wanted 
to be for a day. 

The decorations for this were: One lP.rge sign outside the 
Rec Fall v.rhich said, "Irwin's Irr:taginarium!" and the other one 
was inside the Hall which said HWelcome Friends." 

The costumes were as follows: 

R mona Ray - Least like to be a peasant girl. 
Loren Mitchell - P.H.D. 
Angelo Rovelto - An angel 
Little Bill HePOrich - A sad clown 
Jud 7 Gorden - Japanese GeishG Girl 
Linda Hismon - Would not like to be a little girl again. 
Hamona Jarres - Oh to be spry a :.~a in. 
Janine Fleet - I'm in the army nowl 
Ron Mundt - French man 
Nanc•r King - One of the fo1.,r oarsman! 
Cory McCarty - RiD Van ~inkle 
Patsy Stewart - A Swiss ~odeler 
Donna Branden - .t~unt Jemima 
Susan Jinunerson - Demonstrator 
Melva Osler - Jitterbu~ of the 40's. 
Kenneth Moen - American caotured in Vietnam 
Billie Marie S. ~cCartv - Least wishes to be broke! 
Ken Mi~chelbrinh- The Blind 1e8rlin? thq Blind 
Maurine Bell - Young Baton T1·rirler 
Leila Steckelberg - Don't want to be a floozy. 
Ma~el Franklin - Mvself 
LLoyd Manderville - Gretel (Don't want to be) 
Alice Berner - Want to ~et a college degree. 
Jean Parnel - Baby, creating a New Ima~e. 
Kay Wilson - I was dressed in Ped and White stripped PJ's 

and hair net. I wes showing I never want to 
ever went to ever become a fazy or dormant or 
bed-ridden. 

John I. Bowling - Dressed as a .hexican Aristrocrat 
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Ann Nixon - Dressed as myself as I don't like to be a 
party pooper. 

Genie Townsend and ·~thvl Fox - Siamese Twins (didn't want 
to be one.) 

Lois Fedmen - Ping Pong Champ - Had crown on heed and car-
ried a ning pong ball. 

Betsy ~arhart - Nero (Least wanted to be) 
Joe Morton- Mad Scientist (Hunchback, be~rd, and bald.) 
Marge Bevan - Joan Beez or Jonnie Phonie or Protestor. 
Dwight \!-.Tales - Doc Hoc 
Kathy - One of the "Four Oarsmen" 
L\ rlene Yoder - Hiker of "Four Oarsmen" 
Joanne Harris - Jail Bird 
Beverly Bra ~den - Little Boy Blue 
~eor~e Crosian - Man of the World 
Elaine ~ovetto - Didn't wan't wallpaper 
Jean Baringer - The Devil 
Doc Stephens - Cowboy 
Ruby Carpenter - Teacher (What I wante to be) 
Vernon Burlison - "Bub-The Trigger" (What I dnn't want to be) 
Gary .munds on - Gorilla (1,.rhet I want to be)' 
Maril~n Roberts - Ole Bag (Don't want to be) 
Linda Neill - Poet - (Want to be one) 
Avalneh Yeshaw - Ghost (Don't want to be one) 
Lil Dove - Fairy Godmother - (This I'd love to be) 
Charles Voss - Blind man (Did not) 
Marsha McVay - One of the four i{owmen (Did not·) 
Tawasi - Blind - (Did and did not) 
Elissa Kimmell - Didn't want to be a hippie. 
Gaby Arndt- I'm baDDY 1he wa~ I em, but to become a student. 
Sarah Arndt - Play the orgsn well. 
Chief - Myself--would change from that day. 
Don Clayton - A Pink Outhouse (Didn't know if he was coming 

cr going;) 
Mary Fran - Be myself • 
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Tuesday richt ! .. cti vi ties 

After the·arrival of~the dftners a~a stragglers up n long· 
hill to fire s tes \.}'~ere f: r'cs for foil meals en cJ. banana boats 
,.rere l"oar~. n,..,. donn to co~. ls. The munc,~ ,1[ of crunc1'"'y Waldorf 
Salads ( 'al 1 = in~ sclad), chattinr:, restinc, and Etdmiring the 
view kept neo,;J e 1-a. nn:r. 

Casuel camcsbe d been -rlanned ••• these entertr in ir. ·patient 
folks and chilaren v.rhile coa }.s clou. 

Allterative enimal-bird g~rne. 
First person says sonething like: 11 one one-eyed o,~,l. n 

The second rer' ert s, "one one- eyed orrl" and adding 11 two t1·1i sting 
turtles.tr The third one says, rrone one-eyed owl, two twistinc 
turtles, three tl..,ree-toed tree toads, 11 and etc. 

Other firesice ridc1le.c- and rcneral talk besldes the Lummi 
Stick .:·aces progress d 81 ong \,,i th themeals. A rope used to carry 
u'· sunpJ ies 'ras convertec to a lon[: jump rope which provided 
improntu ar. d excitin[S entertainr:1ent for quite a while. 

J.fter dinner ram es rrer e: 11 Souirrel and the Trees 11 and 
"The Lemon Fassing~Ge.me." 

After a feu tell taJ es, fabuJ.ous fables, and stories of 
i1:.terest, a cerer.10 · icS.l 1.rns l:.errlded by the present.:-tl :n of 
sticks or C'""nes to each person uhiJ.e lovely l1crmony of melodicas 
ec]-1oed on the hills. The t 1~our-ht stick ' "1:' s introduced by leeder 
r.rho said tb8t r ec":!. tation anci. sile··1 ce ncuJcl prevHil until sot18-
one decided that the mowe:':it h2o. come to s!..,are a small thought, 
proverb, poem, or n~llosop~ ic frar~ent, or to share hat Chet
colab hcd meant to them. 

'I
1
he:i""' t~e oniet cJ:entin.O' of insniraticnel sonr-s cJosed the 

ev.enine, ancl tbo2e retrertiJ;.r tr C&1"'P hikec~ beck clorn the hill 
17J:-1ile cc:-1i1ners prenored smorf)-snacks and sanQ: siJ.ly fun songs 
until midni:-ht • 



• 
THE WEDN2.;SDAY EVE PA:-tTY 

Very impromtu with three planners whi did not think about 
it until 7 o'clock. 

The valne of th5_s exryerience is tbet no equipment was 
needed for a very int.erestiog evenln>:: of games. By the time 
8:30, party time rolled around, and the tooter tolled for as-·· 
sembly in the Rec Hall. A circle dance brought together at 
random and seoereted them into grouos of four. The small com
mittee decided u-oon 3 or 4 games. Two ty"::es of cl .arades. A 
cre~tive gro · p exoerience with ~.0 or twelve people cooperating 
in a silent role oleyi~g present0~ion which the audience guesses . 
A theme, book, son~, prove"b, idea related by physical motion 
without words conveys a messa~e d7namically. 

Wedn sdav evening's party because of unusual activities cul
mineting in fatigue was ulanned to be a short sharing exoerience. 

After the loud rendi tior1 of tt·e verses of the Chat Tiock 
Hunt, the c8ller divi C:ed the )ro11n into four ~rouns b7 calling 
out "Circle up 3", then 5, then 8, then 11, etc. This merry 
confusion got the participants into ~ro 0s and mixed up and 
casually ac0uainted with much laughter. Cliques a~e broken in 
this manner and new life infused into a situation. 

Second change was the use of individual talent within 
eech ~roup in gnother ty~e of charade sisnaled by motions and 

• fin~ers and mouthing and similBr themes. 

• 

Then as the game orogressed so that almost everyone had 
an opportunity to portray some idea, then announcer req~ested a 
conoensus of ooinions on whethdr the crowd wished another game 
or would like to move 1nto the ceremony sbort~y. 

At thjs point the~e we~e still some ~ames on reserve: 
Rythm t;ame which ne r ds onJ y sna ~yoing fin ·ers for fun. Establish 
rythm sla0ping knees, clap h~ndi, snap fingers. Repeat twice. 
Fingersnap say birds, then frum t L:ers on everyone round the circle 
must think of a bird that has not been said before, maintaining 
a steady :r~rthm. There can be variations of animals, books, or 
anyt~ing A0propriate . 

So it is fun to be quick-witted and a pleasure to discover 
that planners do not necessa~ilv need extensive ~reperation and 
that deli~ht can result from groun and individual effort • 
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Thursday Patty 

" 11!ILD BLirJD HAPPENING" 

.. f::.s the ~)eople crri ved at the Rec Hall each vras told to blindfold 
thmselves cmd then each choose an i tern from a box vrhich had a number 
of 5 different items in it . There Here sticks, rocks, leaves, a 
dcndelj_on and 211 evergreen branch . They were guided into the hall 
Dnd told to find their group by finding a si:uiliar item like the one 
·Hhich they had choosen from the box . This i tern 1-wuld be suspended 
from the ceiling • 

. tfter the~r had congre£,;ated in their groups they tvere told to remove 
their blindfolds and then they 'tvere led in a game call ei "Ducky -;,lucky" . 

Bruce then cc;.J.led o. square c~ance 1vi th all of the couples blindfolded, 
then 1-Ji th the vmmen blinclfo1ded &nd then JUSt the men blindfolded. 
This vJas ?:. stran.~o e.x:perience for those uho participD.ted. 

The ' happening 1 of tho eveninz was a mol"ning routine vri th Little Bill 
and Elissa. 

The group then .joined in the gdffie of "7;lind Han r s Tl,luff". 

Pl3 fin2.le for our evening progrcun He took the peO!)le back to the 
' County Fair' for a c~_f judgin~ contest . The CQlves were eyhibited 
by eleven males and one female . Tne judges Here taken from the hall 
while the men rolled up their pants legs cmd took off their shoes and 
socks . The judges vmre then blindfolded and brought back into the 
hall and were to pick the best celf by feel . 

See Tuesday discussions to see how the theme for this party evolved • 
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FRIDAY NIGHT P~TITY 

Friday's party was the small progressive party. There were 
five activities or parties to which each pers 0n could go with 
the members of his group. Grouus were determined by the seating 
at dinner time. 

Singing 

Group sin~ing for the party was held in the picturesque 
teepee of Dwight Wales. The small-group singing leaders Lis Kim
mell and Gary r. mundson led familinr songs to the vorious selec
tions and favorites of each group, but Dwight's song "Long John" 
was the one requested most often. 

Drama 

Don Clayton and Linda Neill led the groups in an experience 
in telling s t ories. The leaders began a story which, when it 
reRched a climax, they threw a ball to someone in the group to 
signify that t hey were to continue the story where they had 
left off. This method WRS continued to encompass the entire 
grouu and also produce a verv lon ~ story full of many different 
items. 

Dancing 

The exciting "Y" Dance h:i. ~hli hted the "T;"' rj_day night group 
danci ng as Bruce Elm, asRisted by Janine Fleet and Ron Mundt, 
geve lessons i n rr-odern as well as folk danc i ng. 

Games 

At t hi s party, two small g roup games were i r:t roduced by 
Betsy E~r hart an d Joe Morton. These g ar,-.es are e ntitled "Man, 
Ll.on, Gun," and "Human Tic-Tac-Toe." 

Pop Art and Refreshments 

It consisted of notebook sheets and art media such as block 
printin1 , paint blot, straw ink pix, and na t ure crayon rubbings. 

Ticket for refreshments was presentation of two f i nsihed 
Art sheets for Homemade ice cre ~m and lemonade end hot buttered 
poDcorn. 

Some progressive visitors got carried away and did not 
want to go on others finished up fast •••• some learning experi
ence contributing to color in the no t ebook and fun with a small 
group • 
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HOM V~ID ICB CE~E 

beet sex earys ad 2~ kuos of sh~ur 

3 table spooms of villan ~ pt. quippin creme 

max up and pore into an ice creme frezer 

than ad cow juice, put lid on. 

put rock salt and ice than turn 850 tins for villan. 

for choklate use box of innoeent putting 

for starw barries ues what else but starw harries schmessed 

POP KOTIM 

Take a pan and hate to 500 uregees than put in lard till 
it has mealted than you put in pop-----korn till 
it has poped into pop korm. than ad but ter and .. ar salt. 

If knot sat-is-fyed with results, commt two 

Washington or Oregon for refund. 

By: Lorne Mitchell and Ramona Ray 
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Decorations for Soturday Evenin~ 

Decorations were in three ports to carry out the theme. The 
first symbolized spring and the festivals of that ~eason. This area 
was c:t the dining hall entrance . Outside 1Jalls were covered with 

murels. Evergreen boughs 2nd spring flowers were also used. 

Tables inside the halls were decorated for fall festivals. Large 
clusters of grapes were everywhere. 1 harvest crown completed the 
season. Labbers made flowers 211d grapes for Saturday table fun. 

A special advent wreath and German Christmas tree set the stage 
for the 1-Jinter holiday season. 

Alpine hats for everyone end 2prons for the ladies completed the 
evenings mood. 

DIRECTIONS FOR Hf..KING OJE riPE OF GR ~ES USED FOR SATURDAY 

Cut out 20 circles, mark ~ri th an equal sided triangle 
(see diagram one). Size of circle determines size of 
completed item. Fold right sides together along 
dotted line • 

Using rubber cement glue together edges only of 5 
circles to ~ake top half of ball. (one edge of each 
circle v..~ll be free) It should be rounded, not flat. 
Only dotted lines in diagram 2 will be touching the 
flat surface. Center where points of traingle come 
together should make a peak. 

Repeat ~rith 5 more circles for bottom half of ball. 

Use 10 remaining circles to make center of ball. Glue 
together alternately (diagram 3) to form a continuous 
ring, leaving 5 free edges on each side. 

Glue free edges of center piece to top half then bottom 
half to complete ball . 

This idea may also be used to make Christmas tree decorations. It 
can be adopted as below for stars. These are interesting when made 
from Christmas foil wrap. 

Hake 10 pieces of diagram 1. 

Make two halfs like diagram 
2. i~Jhen completed glue halfs 
together only on points. 
(shaded areas) 
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C!lEF?rJI :~NY FOR ALL SEASOrTS 

Saturday Night Program 

Members Resource 
Lloyd Mandeville 
Ken Hoen 
Judy Gordon 
Jean Bnringer 
:.1everly Br .n.nden 
Jean Parnel 
Bill He8drick 

Hary Fran Bunning 
Gabriela 1-l.rdnt 
lmgelo Roveto 

Spring 

Fall 

1rJhen people gather before dinne in their gay costumes as f or a 
Eardi Gras they can enjoy the bonfires symbolj zing the coming 

of spring . In Gennany this is known as Fasching when the fires 
on the hills are so spring can see its way and the winter 
snovJS will melt . 

The seven dwarfs and Snow 1rJhi te (characterized by all the short 
people and a tall girl in camp) will provide the enterainment 
with merry dancing . People can mingle and enjoy the Hor - d- orves . 
·llien meal time approaches the dwe.rves vdll lead the group into 
the dining hall singing 1 Hi Ho, Hi Ho , it 1 s off to dinner l'ITe 
go ••••• " 

The meal is to symbolize the October fest v1hen the harvest are in 
and the vdne business is the best . Throughout the meal there 
~Qll be backGround German music . ~lso , G2by, ~nd others will 
be a choral group too and Hill provic:e vocal and perhaps 
r·1elcdiea music. Germany is kno-vm for its gay Be.varian songs 
with their beer drinking . 

1'l.inter 
The Christmas time festivities will be introduced by having some

one e~plain the meaning of the :i.dvent wreath . From here , the 
group ·uill go into lighting one cnndle and singing a Christmas 
song . r,nother c andle 1-rill be lit followed by another song, 
till all four candles .:~re JLt . Sometime during this part of 
the evenint~ St. Nicholas will appear with his goodies fol~ all 
the people . ~~ile handing these out he will also give each 
person a nC1me for their ~ecret pal (either written on a 
paper chnin link from the Christmas tree or other decorations) 
From here the group will be lead into the areas (craft hall) 
for the closing and final ceremony . 

At breakfast to introduce the theme and get people in the mood one fellow 
cam per v-1ill be dressed as Rip Van vJinkle sleeping on a table . 
Kunch time vrill see Hnnsel and Gretel and the witch vJho are part of 
the Gennan folklore . These people will invite the group to the 
Germany For ;Ql Seasons party . 

See 'Chips From the Kitchen 1 for recipes for the par~~ . 
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LD!E.TT 

'Ihe Chr.; stmas season in Germnay begins -v.rith the celebration 
of the ;_dbent, which comprises tnc four Sundays preceding 
Christmas • 

.. .. lerge wreath is made of evergreens , and hung vertically suspended 
by four ribbons . These may be hung_ from the ceiling, or from a 
stand -vrhich sits on the table . Four condles are placed on the 
v.Teath to syltlbolize the four Sundays in !...dvent . 

One Christmas symbol is that this is to prepare our hearts early 
for the coming of the Christ Child. The vJreath itself is a symbol 
of everlastin~ life . 

In Germany today, friends or family gather together and light a 
cc-.ndle on the first Sunday , and sing a few carols . In some homes 
the Christmas story is also read . Cakes and cookies and coffee 
may also be served. On the second Sunday, t~vo crndles are lit, 
end three and four on the third and fourth S1mday . The carol , 
Silent :,Tight is usually reserved :or tho fourth Sunday . 

UNLIKE our custom here in merica to de orate our Christmas tee 
early,in Germany. the tree is never put up until December 24 . In 
many families, tho tree is put up and the r.oom closed until 
dinner time when the family join there together . The German 
family h ':)ve 8 festive dinner, and then gather around the tree 
and lit;ht the candles. In many homes , live co.ndles are still 
burned, or if ligh t s are used, they are all ·uhite , in contrast 
to the many colored ones vJhich we use . 'I'he gifts are then 
opened on Christmas eve , prior to the midniGht Church service 
which is a f amily ri tua.l . 

One of the nice things about the use of the i1.dvent \Ireath is 
that it m~{es a lovely decoration in the home preceding Christmas , 
and leEves the beauty of the tree :Ltself, for Christmas Eve . 

The little Germcn red and v1hi te muchrooms are usually found on 
the :~dvent --Trec:Lth --- a s:,nnbol for happiness and good fortune 
in the coming year . 

The tree remains in the German home until the end of the Tvrelfth 
r..i ght on ,January 6th which is Epi thany. The trees are then 
burned in ceremony • 
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Cut or trace the pieces shown here, 
Four are the same in shape; the fifth is a small 
square. Lay the little square aside and see if 
you can form a perfect square from the four 
irregular pieces for a second puzzle. 

Cut the pieces of cardboard to an EXACT 
size, and you will have a puzzle which can be used 
again and again. 

/ 

Cut a T shape 
of any size. Cut 
it in pieces as 
shown. Mark by 
COLOR or 1WMBER 
so you will know which puzzle it belongs to!! 
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EDGE-PUNCH CARD GAME FILE 

An edge-punch card file system is better than mans systems 
because it allows filing under many different topics at 
once. It eliminates the necessity of cross-filing. An 
edge-punch card is a special card which has 33 holes punched 
at the top nad bottom and 12 holes punches at each end. 
This is a total of 9o holes allowing the system to use as 
many as 9o ifferent sub-heads. 

When organizing the file, each hole is assigned a charac
teristic of a game. The rules for the games are then typed 
on the cards, one same on each card.(Variations of the same 
game might be put on the same card if so desired.) Then the 
holes are cut throuGh for the holes representing charac
teristics of the game typed on that particular card. For 
instance, if the sixth hole on the to represented a leader 
stunt, the hole would be cut out on all cards which had 
leader stunts on them. 

I 

~ . / 

$ '7 (., S If ~ ~ I 
tO 

J.D 
30 
lJO 

Jt . a game fits into more than one cat~goryt each hole re
presenting one of the categories the game fits into is 
punched out. 
When selectin the games, run a wire through the holes 
representing the characteristics desired. Those cards 
which fall out, will be the ones desired. As many charac
teristics as seem necessary may be so selected. 

My assignment of characteristics falls into seven general 
catergories. The top has the type of 0ame (brain teaser, 
group contest etc.) (Number 1 - 15); (Lines, circle etc. 
Numbers 25- 29); and group size (1o- 2o, 2o- 3o etc 
numbers, ·3o - 33). The bottom has the equipment necessary 
to play the game such as balls, paper and pencils, indian 
clubs, etc. The left side has special situations such as 
swim games, camp games, campfire activities, house party 
games etc. The right side has the ages of the group in
volved • 
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GET ACQUAilrTED GA ME S 

Odd or Even 

Each nerson i s r iven a doz en or so peanuts. The object is to 
bet as 1:1any ;.1.uts fr ~· m tl" eothers s.s Y) CS si ble. Don goes up t 0 
Dorothy '\: Ti th 8. number !6 nuts co c elo. ed i n. his band, c. d S£ti s 11 Odd 
or Even? 11 Dorothy p-u esses ;; Odd,li 2nd m.1• ce trerc c.re seven peanuts 
in Don's han e , she collects the seven peanuts. If t h e uess had 
been 1:-rronc: , Dorothy n ou 1 d :ba ve he d to turn over to Don t L e number 
of nut-: s he held. 

Have: an object ree.dy to pass (pen, p encil, eras er, etc.,). 
~he leader (Leila) handsit to the n e~ - t person ( Lary ) 2.nd s2tys ~ 
11 

I am Leila and t .. . i s is Lr s. 1i rr i ns . 11 T·.1ary hand s it to the next 
nerson ( Je.ne) anc-: sr~rs, 11 I em I iary. Leila se-.,_r s th.a.t t h is is 
Mrs. fig g ins. 11 Jane h~. ncl s it on c nd s ry s 11 I a m Jane 2.nd lViary 
S2.ys 'h£, t Leila S8.y s t his i s r rs • . fi [.cins,ii etc. 

Descrintive Initials 

:;ach 1.'11 ember of the r ro1 'P introduces the ners on on his ri gh t 
first bv his first e.nd last na r1 e, andt,~en uses fldjectives that 
start witr t>e same letter to d escrire t}"is -nprson. For examnle, 
· This is Joan Brown 211. d S" e is just m d brigh t. 

I'm Gr in p. to Chatcolab 

I'm s-oinr to Chat cola b end I ':rill trke--- ( so metrj_:"J'"" be"'inning 
~ ':.ri th C, then H, tl~ en A , etc. each repec9. tin the first one said.) 

~Information 

Each personturns to his nei ghbor and finds out such informa
tion as his name and where he is from, · and etc. Other questions 
which may be asked are: date .of birth, the farthest one has ever 
traveled, and favorite organization. These questions will depend 
upon the group i ts elf. After you have all tbis information about 
each other, each one stands up and introduces t0is person and 

gives all this infor~~!}=~~--================== 
============= ================= -----------
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GAMES 

German Football 

Equipment: Two men's canes, stout ones, or two sticks. A 
ball made of paper and string. (kn ordinary b~ll may be used, 
but the paper ball stays ry - t better.) Also , 2 or 4 ck airs. 

Formation: Divide the grot.:,D into two teams, 5 to 10 ·pl n.yerG 
on a team. Both t epms Rre numbered off the same. 

Ga me: The leader calls out a number. The '•ers0n on each 
team with th8t number rushes forward, grabs his c Rne and tries 
to get the ball between the goal at the otl.;er e n cL. 1\t the same 
ti -ne, he mu ct try to defend hiS OFn goal. 

Samet L~'1es only ·Jne ch5. ar is l sed at each end, and the ball 
has to go under i t to score. 

Elephant 

Directions: Have ryrouD form a circle. ~xpl a in that when 
you ryoint to a person Bnd s a7 , "elephant i1 he must :make a trunk 
with fu!s hands clasps together a nd arms hanging in front of him. 
The person on either side mus t make an elephant b~ putting their 
hs nds on t he side of his h s ad and extending their fingers in 
a waving motion. If they fail to do this before you count ten 
the n t ·ey join in the circle and channge others • 

Variation: "Rabbit" can also be called. On this command 
the person pointed out Duts his hsnds in front of him like paws 
an d those on hi s side again pLt a ha ~d on the side of his head, 
this ti i~1e one finger is extende d to make the ear. This may also 
be played with a Rhinoceros. The doubled up fists are the ears 
and the snout is the fist doubled up with the little fingers 
sticking up. 

Alice in 1rJonderland Croquet 

This is played like regulRr lawn croquet, only people are 
the wickets 8nd the ball. You play it in a relay or with one 
Derson. 

Electricity 

DirectiJns: Choose a lePder and IT. Leader starts by 
sque e zing r i ght or l eft hand of the oers on next to him. (Group 1 
is in circle, holo in ~ h a n ,s crossed in front of them) and the 
next person passes the squeeze on around the circle. 

The leader may ~everse the squeeze any tirr..e . "It" is in 
the center of the circle and watche s to catch th e electricity 
being pas sed from o n e person to another • 'V'Jh en " It" catch f s the 
passer they ch ange places and the passer becom._,s. "It". 
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GAMES 

Squirrel in a Tree 

Have peoDle couole off and join h ands facing each other. 
Have a third person stand between the two holding hands. The oom
plete group divides like this. There must also be an extra 
squirrel who wanders throughout the group and says " Squirrels 
change trees." Then he scampers and tries to get a tree--there 
will then be another squirrel without a tree. The same process 
is repeated 

Fashion Show 

"A Girl Scout is Thrifty", Girl Scout s ar.,e also very aware 
of the latest fashi ons. To 1ay we would like to show you some 
of the newest styles for this ye ~r and how you can make these 
yourself at little or no cost, just some of your time and effort. 

1. Here's in a cute little newsmaker for fall -
a print dress (newspa per) featuring 3/4 sleeves (3 circles with 
t marked on each, taped on each arm) and a face flattering scoop 
neck. (kitchen scoop a r ound neck) 

2. Checks are "in" this year l is wear i ng a 
hous e dress f eaturing the most popul a r checks (check blanks pined 
all over dress). Notice the comfortable boat neck (plastic boat 
a r ound neck in back). must be going out tonight -
she's wearing a curler bonnet (curlers all over a bonnet.) 

3. "Sa i ling, sailing, over t he bounding main". 
will certainly be a fashi onable hit in her bell-bottom pants, 
(bell on seat of pants) pea coat, (small P letters cut out of 
naper all over coat) and sailor hat. 

4. The "Mods" are coming! looks as if she just 
arr i ved from En ~land in her mini skirt ~2 skirts -- one rolled 
up s hort), J e rsey-turtle neck top (picture of a cow pinned to 
nect l i ne in front e nd back, a nd t he very l a test in head gear -
t he helmet (a hard hat). To complete her very new look, 
has chosen a brown envelop bag (paper bag). -------

5. From t he late s t craee we go to the old f avorite - the 
hoop skirt (full s kirt with sewing hoops all around.) 
has selected a c owbed c 0tton blouse (combs stitc hed all over 
blouse) with raglan sleeves. ha s the la t est edition of 
the pocket book (a pocket bookTto-· co n ~plete her ensemble. 

6. Ano ther favorite of l edies fashions is the eas v-care sack 
dress, (mede out of extra l a rge paper sacks.7 has 
s~lected one in falls' newest color, Sunkist Ora n~e (Sunkist .· 
Oran ~es printed on sack). Notice the slash pocket at the hip 
line (make cut and tape across cut so it won't tear). The 
lovely pillbos hat (a large brin hat with small plastic pill 
boxes tied all around) and matchi ng plastic bag (plastic bag) 
add just the perfect touch. 
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GAMES cont. 

Fashion Show cont • 

7. Aloha end Thank you, Hawaii, for giving us real comfort. 
looks ha~0y in her red and white muumuu, (milk car

tons cut up and stitched all over a dress). Wicker baskets (a 
wicker flower basket) are always popular but 's basket 
has a new look (Look ma gazine inside). 

8. What's really new this fall? Shapes and materials -
both inter ~ sting and unusual. The casual look is achieved with 
the wide-wale corduroy, A-line skirt (large A mAde out of heavy 
paper for front and back) and a pin stripe blouse (a blouse with 
rows of safety pins going up and down). will you 
show us your car coat (small plastic cars all over inside coat) 
and lovely bucket bag (a bucket)? Thank you. 

9. is really sporty - first sailing, now 
skiing. These ski pants ( pictures of skiis all over pants) and 
shell top (sHell macaroni or shells all over blouse) are perfect 
for the lodg·3, but when she goes out in the snow she would bundle 
up in her bear coat (letters made of paper to spell BEAR stitched 
to coat). Her marshmallow bag (a bag of marshmallows) will be 
perfect around the fire at night. 

10. Another one of the "Mod" fashions is the "Little Girl 
Look". is wearing a darling dress with a bib effect 
(baby bib ~round neck) on the tee shirt bodice (golf tees all 
over). The skirt is made o+- frills, (fingernail files) on 
skirt). To toD this yo ng look is a straw hAt (bovs straw cow-
boy hat). hTi t.h this costume carries a white hand-
bag (extra large white ~love). 

11. For a picture of floating elegance, has 
selected a soft, two- 017 chiffon gown (2-ply toilet tissue draped 
up and down). The color is lovely tissue green, one of this 
year's subtle pastels. The roDe neckline (a piece of rope) is 
5mported from Manila. Are you rea dy for the ball, 
(throw a ball)'Z 

12. Another lovely cre etion from this years collection is 
the tea gown (tea ba gs all over dress). The rabbit fur trim 
at the hemline (pompom balls at back hemline) and dainty spagh
etti straps (spaghetti on shoulders) makes this dress fit for a 
queen. your beaded bag (old beads sewn on a paper 
sack) is absolutely fascinating. 

13. will take your bre a th away whe n she cuts up 
at the party in her beautiful sheer balloon dress (balloons all 
over dress - have a pair of scissors to pop balloons as she walks 
up and down aisle). is wearing the latest in flashing 
errings (flash bulbs on earST - they make a flash in the night 
by Sylvania. A lady always wears ~loves (boxing ~loves) • 
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GAMES cont. 

Fashion Show cont • 

14. No fashion show would be complete without a wedding 
fashion. Here comes the radiant bride now. Isn't she beautiful 
in her gown of satin and lace (small pieces of ribbon and bows 
all over dress). This design features a sweetheart neckline 
(boxes of sweetheart soap around neck) and of course a train 
(small toy train han3ing from waist in back). selected 
an open crown feather hat (Indian feathers) and fingertip veil 
(pieces of lace on each finger) to complete her bridal costume. 

, is the groom here? Do you think we could persuade 
~h~i-m~t-o __ c_o_m_e out? (Applaud). · 

15. Her he isl (with another Der s on behind with a toy gun 
and a man's bet on). And wha t a handsoMe groom in his to~ hat 
(a headband with a small toy top on head), white tie (large bow 
t i e mede out of he ~ vy paper) bib, and tails (animals tails 
pinned to rear). (The groom - - she is wearing bib ove r alls, and 
com s in walking l i ke a well dignified butler. Tee-shirt for 
~hite shirt.) 

Man, · Gun, Lion 

Two rows line up facing e ~ ch other. There are three things 
one must know of. Man (signified by forefin gers in shaoe of 
moustache), lion (sig~ ified by upraised hands), ood gun (pointing 
hands). Each group huddles and chooses one of the three. At a 
given signal, each gr oup again faces each other and gives the 
sign of their · thi ng. In this game, man is dominant over gun, 
gun over lion, and lion over man. The team that has a signal 
'dominant' over the other side wins. In case of a tie, no points 
for either side. 

Human Tic Tac Toe 

One row on each side of ~ either on the floor or on 
the ground. Either side begins. Play it just like tic tac toe 
on paper. 
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Round Dances 

Sa lty Dog Rag Record: Decca 27981 
Forma tion: CouplEs in promena de p osition scattered about the floorr 
All start on th e right foot. 
1. (Grapevine out a nd in)side, b ehind, side hop, side, behind, 

side, hop (progress for wa rd) step, hop, step, hop, step , hop, 
step, hop, r e pe a t 

2. (Pull the girls across to the oth e r side) fwd, f wd, fwa, hop 
(twirl) step, step, step , hop. (Join right ha nds for a wheel) 
step, hop, step, hop, step, h op, step, h op. 
Repeat. 

3. (Heel step in place) right he e l forw~rd, togethe r, left heel 
for ward, together (with f e t togeth er) move he e~s out and in 
(pigeon toe fas hion) stomp right, stomp left. 
(prog r e ss forward) step, hop, step, hop, step, hop, step, hop 
Repe a t 

Re p e at entire dance. 

Patty Cake Polka Record: Any good polka 
Formation: double circle, men on inside, partners facing. Start on 
man's left and lady's right foot. 
DANCE 
1. He el, toe, Heel, Toe 

Slide, slide, slide 
Rep eat on man's right 

2. Partners clap ri eht ha nds 
Cla p own hands 
Partners cla p left ha nds 
Clap own hands 
partners clap both h a nds 
Clap own hands 
Clap own kne es 

3o Polka turn for four polka st eps 

Hillbilly Mix e r Re cord: Hi Hat 801 
Formation: Couples in s emi-closed position, f a cint CCW around the 
circleo Star t on the ma n's left a nd the l a dy's right foot. 
DANC E 
1. Walk, wa lk, st ep close step 

Repeat be ginning on right foot 
2. Side point, side point, side point, side point 

(away and toge ther from partner, face partner on last point 
and join both hands) 

3. Side, togethe r, side, swing (right foot swings across left foot) 
Repeat sta rting on the ri ght foot 

4. Back away from partner four steps 
5. Wa lk forward four steps to the dancer to the right of your 

partner 

Repea t dance with new partner. 
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Stepping out 

Music: Stepping out 
Record: 

Formation:Double circle 
Position: two-hand, men 's 

back to center 
Footwork: All on the left 

foot. 

Rhythm: 4/4 

Measure Step Description 

1-4 

5-6 

7-8 

Brush & Grapvine Step on left foot, brush right foot 
forward, brush right foot back across 
left instep, brush right foot,forward. 
Step · to tne side with the right foot, 
cross the left foot behind, step to the 
side with the right foot, cross behind 
with the left foot. Repeat starting on 
right foot. 

Turn With four slow steps (two Cts to each 
step) turn left in a small circle until 
both the man and lady are facing coun~ 
terclockwise around the circle. 

Brush & Stamp Step on left foot, brush right foot 
forward, brush right foot back across 
left instep, brush right foot forward. 
Stamp three times in place, left-right
left. 

9-16 Repeat 1-8 Facing counter-clockwise repeat the 
above . The grapevine will start with 
both partners moving out, then back 

17-18 Walk 

1 9-2o Circle 

21-24 Repeat 17-2o 

25-32 Repeat 1-8 

in. On the turn, end again facing coun- -
ter-clockwise around the circle. 

Walk forward with four slow walking 
steps. 

Step forward with the left foot on 
count one. On counts two, three, and 
four, make a small circle on the floor 
with the right foot. Stamp three times 
in place, right-left-right. 

repeat 

End turn with men 's backs to the center. 
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::·::·: ::·:·:.-, ... :;:: .- ....... Rh .. yth~··; 4/4 Posi ti.on: Hands joined 
Footwork: Opposite 

Measure 

1-4 

5-7 

8 

Step 

Basic 

Open break 

Description 

Men step .forward with the left foot, 
then back with the right foot in two 
slow steps. Then take three short steps 
in place. The rhythm for the step is 
slow, slow, quick, quick, slow. The 
second half is to step back on the 
right foot then forward on the left 
foot in two slow steps, then three 
short steps, then three short steps 
in place. Repeat the entire step. 

Cross the left foot over the right, 
step back in place with the right, 
then the three short steps in place. 
Step across over the left foot with 
the right foot, then back in place 
with the left foot and the three short 
steps in place. Repeat with the left 
foot. 

Walk around Cross the right foot over the left 
turn all the way around as the right 
foot steps in place. (Men turn left, 
girls turn right) instead of doing 
three steps in place walk to a new 
partner on the right with three short 
steps forward. 
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Music: Jiffy Mixer 
Record: Windsor 4684-A 
Rhythm: 2/4 

Formation: Double Circle 
Position: Two-Hand 
Footwork: Opposite 

The dance is described for the man, the lady's part is the 
same on the opposite foot. 

Measures 

1-2 

3-4 

5-8 

9-12 

13-16 

Step 

Heel-Toe 

Description 

Touch the left heel to the side, 
then touch the left toe to the floor 
at the instep. Repeat. 

Side Close Side Step to the side with the left 

Repeat 

Chug-Clap 

Swagger 

foot, close the right to the left, 
step to the side with the left foot, 
touch the right toe beside the left 
foot. 

Repeat the nbove starting on the 
right foot. 

~ith both feet together, chug 
backwards on count one and clap 
on count two. 
Repeat three more times. 

With four slow steps (two counts 
each). Swagger to the next partner 
to the dancer' s right • 
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TETON MOUNTAIN STOMP 

Music: Teton Mount~in Stomp 
Record: Windsor 4615-A 
Rhythm: 4/4 

Formation: Double Circle 
Position: Two-Hand 
Footwork: Opposite 

Measures Step 

1-2 Side & Stomp 

3-4 Step Stomp 

5 Ri ght Siae Walk 

6 Left Side Walk 

7 Right Side Walk 

8 Ladies Arch 

Description 

Step left with the left foot, close 
the right to the left. Step left 
with the left foot. Stomp the right 
foot next to the _left foot. Repeat 
to the right. 

Step left with the left foot, stomp 
the right foot next to the left. 
Step right with the right foot and 
stomp the left foot next to the 
right foot. Repeat • 

Turn so the men face counter-clock
wise and the l adies face clockwise 
e.round the hall. The men walk for
ward and the l adies walk backw~rd 
four steps. 

At the end of the above step, the 
dancers turn towards their partner 
turning half around so that the 
men f ace clockwise. They continue 
around the circle with the men 
ba c king up and the ladies walking 
forward. 

Repeat the action of measure 5. 

The l adies arch under the men's 
r a ised left arm going counter-clock
wise around the the next man for 
a new partner in four walking steps. 
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THIRD IviAN THENE 

Music: The Third l~an Theme 
Record: ~ac Gregor 6445 
Rhythm: 4/4 

Measures Steps 

1-2 Slide & Clap 

3-4 Slide & Clap 

Hand claps 

7-8 Turn & Clap 

Formation: Single Circle 
Position: Hands Joined 
Footwork: All on left foot 

Description 

Step siede v.ri th foot, close right 
to left foot. Repeat two more 
times. Clap on count 3 of the sec
ond measure . 

Repeat measures 1 & 2 to the 
right. 

Clap ri~ht hand to r1~ht Kfi§§ 
cln~ bo~n h nnd togeDn§r, clap' 
left hand to left knee, clap 
both hands together, clap right 
hand to right knee, clap both 
hands together, clap both hands 
to the knees. Each clGp gets one 
count except the lnst which gets 
two. 

Turn once around to the left in 
four steps.Clap both hands to the 
knees, then the hips, then together. 

Note: This dance may be made more interesting by imitating 
variOllS activities v.rben doing the slide and. clap. 
These mi ght be playing a violin, doins the hula, 
playing the drums, shooting a gun, etc • 
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Music: Any March 
Record: ---

Partner pairing: 

GRAND V~RCH 

Formation: Line 
Position: Single file 
Footwork: All on the left 

foot. 

Coming towards the front of the hall, the 
men go to their left and the girls to their 
right and continue around the sides of the 
hall until they meet at the back of the hall 
where they join as partners; the first man 
with the first girl, the second man with 
the second girl etc. They then come towards 
the front in a double line of couples. 

Skin the snake: The line of couples all turn left. The 
first couple does an about face and forms 

Build-up: 

an arch with the other couples following 
after they have duck under the arches 
following them and lead the line out when they 
come to the end of the arches • 
Note: When the couples do the about face 
they turn individually and do not change 
sides of the line. 

The couples come down the center of the 
hall. Upon reaching the end of the hall 
one couple goes left and the next goes 
right etc. When they meet at the other 
end of the hall, they come up to the 
front in lines of four. Then the lines 
of four go alternate directions as did 
the couples. When the lines of four 
meet they come down in eights. This 
process may be continued as desired, 
restrict~d.only as time and room may 
limit. 
Note: If the lines are made as long as 
possible and then stopped just as the 
first comes to the head of the hall, this 
makes an excellent formation for announ
cements, or they may be asked to be 
seated for recreational linging or a 
program etc • 
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Music: Spanish Flea 
Record: A&M 792 
Rhythm: 4/4 ' •. 

SPANISH FLEA 

Formation:Single Circle 
Position: Individual 
Footwork: None (use hands) 

I 

Start with the left foot forward and the weight on the right 
foot. 

Measures 

1-4 

5 

6 

7 

8 

9-10 

11-12 

13-14 

15-16 

17-18 

Step 

Rhythm 

Clap 

Miss 

Fists 

Elbows 

Swish 

Twirl the 
rope 

Sv.rim 

Hitch-Hike 

Description 

Bunce slightly on the right leg tap 
the left toe. 

Clap both hands to right hip twice, 
then clap hands togehter. 

Pass right hand over left fist tv-rice, 
then pass left hand over the right 
fist twice. 

Hit fists togehter twice with the 
right fist on top, then twice with 
the left fist on top. 

Hit right elbow with the left fist 
twice, then hit the left elbow with 
the right fist twice. 

Pass both hands to the right side, 
then up to shoulder level, pass one 
hand on each side, then back up pass 
both hands to the left side, then back 
up, and finally pass one hand on each 
side and back up. 

Twirl right hand above head as if 
twirling a rope. (four cants) repeat 
with the left hand. 
Note: The second, third and fourth times 
through the left hand twirls for four 
counts. 

Imitate the action of swimming for eight 
counts. 

With both feet togehter, chug backwards 
on the first count and clap on the sec
ond count. Repeat three more times. 

"Hitch-Hike" with the right hand for four 
counts then .with the left hand for four 
counts. (Cont.) 



• 19-20 The Bug Grab with left hand as catching a bug. 
(two counts) Put bug on right hand 
(two counts). Smash bug with left hand 
(two counts). Blow away bug.(Two counts). 

Repeat dance three more times. At the end of the last time, do 
the rhythm step for five counts then hands twice. 

INTRO-CLOSER 

I LOVE YOU MORE AND MORE 
EVERY DAY 

You join your hands and circle round the ring. Now you circle 
left around the ring you go then face your corner, left allemande 
the corner a right left grand around the ring you roam. 

You meet iou maid and promenade beside her you take her home and 
there you re gonna swing and whisper as you walk along beside her 
I love you more and more every day. 

• FIGURE 

• 

Head ladies chain, go straight across the ring now then chain 
them back, it's right home they go. You face your corner, and 
do-sa-do that lady you come back home and swing your own sweet 
girl. 

Well join yor hands circle left around the ring now you swing 
your corner lady once or twice around and then you promenade 
and whisper ther beside her I love you more and more every day. 

Note: Tis is not the call which comes with the record. This is 
my own V&rsion simplified for beginners. 

" Her dancing I fear, far from 
divine. 
She's light on her feet, but 
heavy on mine.rr 
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SQUARE DANCE MIXER 

Music: Any Hash Record 
Record:---

Formation: Single circle 
Position: Individual 
Footwork: Does not matter Rhythm: 2/4, 4/4, or 6/8 

Part A 

Part B 

CALL 

Join your hands in a great big ring. 
Circle to the left like everything 
then circle right - you're going wrong 
circle right don't take all night. 

Face your partner,do-sa-do 
it's back to back on a heel and toe 
it's corners all for a left allemande 
then swing your honey to beat the band. 

S\'ling her high and s-v.;ing her lov-r, 
swing your gal in calico 
then promenade around the ring 
while the rooseters crow and the birdies sing 

(Repeat part as desired) 

vlell, promenade. Go anywher, 
o.nyv-There, I don r t care. 
Find one more couple & circle up four 
Two couples together in the biddle of the floor 

Circle left, around I say 
circle left in the usual way 
it's the big foot up and the little one down 
make the big foot jar the ground 

Then face two and do sa do 
Go all the way round the other guy's gal 
then step ri ght up and swing that sal 
then steal that girl and promenade • 
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TEACHING SQUARE DANCE 

The first requerement of any teaching is for the instructor 
to completely understand what he is going to teach. Therefore, 
the square dance instructor must not only know the individual 
movements he will present, but he must not only know ~ sequenc 
wh~ch-may be used to have the dancers practice the movement . 
The following is a minimum which a recreational leader should 
kow successfully teach even the most elementary dancer. 

1. The square formation and its parts(partner, corner, heads 
sides , couples, 1,2,3,&4) 
2 . Swing 
3. Allemande left 
4. do-sa-do 
5. promenade 

(oh Johnny) 
6. Ladies or men promenade inside the ring. 
7. Allemande right 
8 . Right and left grand 

(Alabama Jubilee) 
9. Ladies chatn 

(Coming round the mountain) 
(Just because) 

1o. Lead right and circle four, then pick up two-circle six, 
pick up two - circle eight. 
(Hot time in the old town tonight) 

The names in parenthesis are singing calls which might be 
used at that point in the programm. There is a very ~ood 
long play album, 11 The fundamentals of square dancing , 
called by Bob Ruff of whittier , california, which is in
tended for beginner dancers. It assumes that there will be 
a teacher to demonstrate the calls to be used, but that the 
teacher may not be a caller himself. There is a guide sheet 
which gives the sequence to be used in the demonstration. 
This record is available by asking for record number LP 6001 
from 

Sets in order 
Robertson 
462 North Blvd. 
Los Angeles, Cal. 90048 

The company listed above is the outstanding authority in the 
county today on square dancing and would be glad to answer 
any questions about obtaining any materials an square dancing. 
They also ~ublish the leading square dance magazine. 

If the above record is not used, then use the figure on the 
record you are going to use as a guide to the demonstration 
and the walk thru. Be sure to use the simpler calls first. 
It is wise to try to choose records that have many of the 
calls already learned on them so as to not have too much 
time spent teaching. The aid of the suggestions of an experien
ced square dancer or caller would help in this selection. The 
sequence of movments given at the first is a good teaching 
sequence if one wishes to use the records listed. The records 
are standard ones and should be available for many years . They 

1 
.! · t --- ..:J • -r +ho ae0nence T would use them, but this is by 
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ZIOGELIS 

"The Grasshopper ," as most students know this dance , i s an
other introduced in this country by Vyts Beliajus . This, like 
so many Lithuanian dances, is an occupational dance-telling 
a harvest story. The two step portrays the romancing of the 
grasshoppers as they move through the rye. 

PRONUNCIATION: Zhyo-ghyo-lis. Nationality : Lithuanian. 
RECOR: Folkraft F1052B(2/4time). 
Steps: Grasshopper, two-step, 

two-step balance 
Formation: Two sets of 3 people facing each other , M in cen
ter with arms around waists of Won each side. W's inside 
hand on M' s shoulders . 

PATTERN IN BRIEF : 
Chorus (grasshopper step ). 
1. Elbow swing and change sides . Chorus. 
2. W slide across . Chorus 
3 . Arches: M to R side , W arch across and back. Chorus 
L~. Trio arch : R hand high , LW under. Chorus 
5. Circle 3, L and R. Chorus. 
6 . Circle 6, L and Re Chorus. 

PATTERN 

I 

Me as 
1-8 Chorus. Grasshopper step: All start with R ft, step fwd 
with 2 two-steps. Finish the second by bending the L knee in 
a fwd dip . Starting with R ft, do 2 two-steps bwd, ending 
with a dip. As dip fwd , the body leans fwd. As you dip bwd, 
the body leans ba ck . Repeat meas 1-8. 

r.1eas : 
9-12 Won M' s R moves into center, h ooking R elbows to turn 
one and one-half times and change sides . This takes 4 Two
steps . Won M1 s Land M do two-step balance in place (step 
R, change weight , step L, change weight ). 

13-16 Repeat meas 9-1 2, with Won M' s L changing sides . 

II 

1-8 Chorus 
9-12 Won M1 s R side face M, slide back to original position 
passing opposite lady back to back. M and L W two-step balance, 
13-16 Repeat meas 9-12, with 1-hand W sliding to original place . 

(Cont.) 
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III 

1- 8 Chorus 

9-12 M move toR as though standing on side of a square • 
(M slides in front of R We lides .) W join hands (inside) 
and change sides with W in set #1 making an arch as W 
in set #2 dive under the arch . Turn in toward your p~r
tner and two-step back to place with ~ in set #2 making 
the arch. i two- step balance for 4, then slide back to 
place . 

IV 

1-8 Chorus 
9-12 4 tvro--steps . ~1 makes arch with R VI! high, L U goes under 

as W cross in front of M. M follows L W under arch and 
the set is facing out . 

13- 16 Repeat meas 9-12 , with L hand high and R Wunder , M fol
lows R W and set faces center a~ain . 

v 

1-8 Chorus 
9- 12 Join hands in a circle of 3 and move CW with 4 two-steps . 

13-16 Reseve circle of 3 and move CCW with 4 two- steps . 

VI 

1-8 Chorus 
9-16 Join hands in a circle of 6 , moving CW with 4 two- steps . 

Reverse for 4 two-steps and and by swin3ing arm fwd and 
up and yellinG HEY. 

Hints for Learning 

This dance can be memorized in pairs. In the first two 
figures, the ladies change sides . The next two figures 
are arch figures . The last two are circle . 

OSLO \,vALTZ 

Michael and Mary Ann Herman introduced this old-time English 
walts to the United tates where it has become known as the 
11 goodnight 11 v-ral tz . It is used often as the final number on a 
program, because it gives friends an opportunity to bid farewell . 

Record: Folk Cancer i-'IH3016(3/LJ-time). 
Steps: ~Tal t~ , v-ral tz balance . 
Formation: Single circle of couples facing center, W on R. 

(Cont . ) 
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PATTEfu~ IN BRIEF : 
1. Waltz balance and W moves CCW around circle. 
2. Waltz ba l ance toward center and turn, t hen toward wall and 

turn. 
3. Step-draw. 
4 . i\Talty turn in ballroom position. 

PATTEfu\J 

Me as 
1-8 Introduction, no action 

1-2 

5-1 6 

1-2 

3-4 

5- 8 

9-1 2 

13-16 

I 

Waltz balance fwd and back, W be3in with R ft, M with L. 
With 2 waltz steps in place , M takes Won L side and 
brings her across in front of him to R side . W takes 2 
waltz steps as she turns R a full turn toward M as she 
changes sides. 
Waltz balance three times. On the 4th time, W faces M 
and takes dance position, M facing LOD. 

II 

Ballroom position, balance toward center and away from 
center, M begin wi t h L ft, W with R. 
Turn av:ray from part ner , one full turn, M turn L and W 
turn R with 1 waltz step and 2 walks . 
Repe a t mess 1-4, balancing away from center of circle, 
then toward center. End with M turning R and W turning 
L with one waltz step and 2 walks . 

Join hands with partner, shoulder height . l\1 bee;in with 
L ft , W with R, take 2 step-draws toward the center of 
the circle, then 2 step-draws away f rom the center. 
In ballroom dance position, t ake 4 turning walty steps 
rno~ing CCW, turning CW. On fourth waltz , open up to 
single circle and repeat dance from t he be3inning. 

Hints for Learning 

The American waltz often confused with our popular two-step. 
When waltzing, the student should be aware of the foot closing 
on 3, r ather than on 2 as in the two-step. The Landler waltz
used in many of our European dances-uses a down-up-up, or flat 
toe-toe motion, while the American waltz moves fwd, s ide , close • 
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TANT' HESSIE 

Tant' Hessie, a South Afrian dance meaning "Aunt Ester's white 
horse", was presented at the University of the Pacific Folk 
Dance Camp in 1962 by Huig Hofman of Antwerp, Belgium. 

Record: Folkraft 337-006B (2/4 time). 
Formation: Double circle, partner facing, M on the inside. 
Steps: Walk and buzz-step turn. 

Pattern in Brief 

1. Walk fwd 4 (R shoulder), walk back 4 to place. 
2. Walk fwd 4 (L shoulders),walk back 4 to place. 
3. Do-sa-do(pass r shoulders) with 8 walking steps. 
4. Do-sa-do(pass L shoulders) with 7 walking steps. On 8, step 
L and yell Hey. 
5. In shoulder-waist swing position, turn for 16 steps, using 
dip down on R, up on L. 
Repeat entire dance, moving L to a new partner • 

:MAYIM, :MAYIM 

Mayim, Mayim, which means "water, waterrr is danced the world 
over, according to a statement by Rickey Holden after his tour 
around the world. The dance depicts the significance of water 
in the dry land of Israel. 

PRONUNCIATION: Ma-yeem. Nationality: Israeli 
Record: Folkraft 1108A (4/4 time). Steps: Grapevine, run, 

tap-step. 
Formation: Single closed circle facing enter, hands joined 
and held low. 

Pattern In Brief 

1. Grapevine. 
@. Begin R, move to center with 4 runs, back out 4. Repeat 
3. Move CW, 4 runs, face center on ct 4. 
4. Tap toe and clap. 
Repeat entire dance • 



• 
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7D 7HJNK 
Jt iA i.Ae /.1oWtce ·ot ,doUR.Ji. 

TOWURK 
Ji i._4 ih.e prU-ce o/ /.Jucce.-14 • 

70 7Y.AY 
J t -L4 th.e /.JeCJtet o/ jX/Lpetual !fOut.h. 

76 Y?{,AIJ 
J i iA th.e /owula.ii..on o{ wiAdom. 

70 UJ?CfVn 
Ji -L4 h.dcJu..m;;, OWL UXlfJOn io a 4iOJt 

7 6 BC PI?J{!V!JLY 
Ji. ..i.-4 i:Ae !Load i.o h.appi_ne44. 

7 0 L()l t IW/J '-Z LeV tlJ 
Jt i._4 a prU-vil~e {Aom yod 

70 LA191 
Ji ..i.-4 th.e mu4ic o/ th.e /.Joul 

70 yJV[ 
7 ime -L4 ioo 4h.oll.i io 6 e /.Jel../Wh. 

70 'VUI?SHJrp 
Ji -L4 th.e .<Joul '4 9fteai:.e-1i need 

7C mAY 
J i -L4 ih.e [jfteai.e.-1i poWL on ecuz.th.. 
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W II C N Y 0 U fJ L A N A C t 'R t In 0 N J A L -----

It will be more meaningful to both planners and final par
ticipants if it is original. One ceremonial would be truly 
fitting only one time because ideally, it would come being 
as a creative experience of a planning group out of the 
situation in which they find themselves and the situation would 
never again be repeated in exactly the same way with the same 
people. 

We use ceremonials in order to recognize, or minister to the 
need for spiritual expression that is in each of us, and some
how, after a day that is full of fun and activity it seems 
fitting to take a few minutes to think of the nice things that 
have happened and together, finish the day. Ceremonials pro
vide an opportunity to symbolize our deeper feelings about 
ourselves and our group, usually with verbalization of these 
feelings by people in the ceremony. 

Perhaps the most importand leadership quality necessary in 
planning a ceremonial is the ability to let the group work with 
ideas in discussion, until one idea rrclicks 11 and everyone can 
see that this one is right, and this wai is best. Quite often 
it 1ll take lots of discussing and there 11 be much group 
frustration before the right one comes along. It would be so 
easy to pass out little "speeches" to everyone and certainly 
this is done often and can be impressive. But, how much more 
meaningful the ceremony, no matter how short, that originates 
on the spot from the real feelings of the people who are 
planning. 

Ceremonies need not be only serious, but can be fun and 
light in nature, and still transmit the desired thoughts. 
Perhaps the most important single quality necessary to the 
planning group is sensitivityboth to the needs of the entire 
group who will see the ceremony and in planning the details 
of the ceremonial so that the desired effect can be achieved 
in the best possible way. 

Some questions to ask: 

1. What does the group desire to express in the ceremony? 
Too many thoughts will be ineffective. What is the best 
way to say it? 

2. How best can the transition from the evening's activities 
into the ceremonial be made, in order to change mood smoothly? 

3. Where is the best place to hold the ceremony1 The entire 
group can be moved without too much effort if another setting 
is desirable. (cont.) 
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4. What is the best way to symbolize the message? 

5. How can we make the most of group feeling in the setting 
and in the p ositi n t.ng of the group in relation to the 
speaker ::mtl :foca l point of ceremonial? 

6. How to best dramatize the ceremonial? Lights, water, 
J l lfu:d. , .l ~ and any ot.her props fl.ro possibili·t.i e s- - nothj ng need 
be 9Y.:0. l_n r.1e rt, e.nd don't sttcl~ just to candles, because t.he y're 
the most c o lulllon1 

7• What would be a fitting closing for the ceremonial? 
Don't forget that not only must the ceremony finiRh, l.>u.t the 
group needs to know what to do next - -· l'efl·cnh n onts, go t n 1) ) (1, 

go har e, or stay and sing for awhile. 

Ceremonials are not just seen or heard or spoken, ceremonials 
are a fe~ling deep within a person that he can live and love 
in a worthwhile v-ray and that this day has been a good one. 
And the most wond o1·ful thing, perhaps, is that one knows that 
he is sharing this feeltng together with the people around him 
as they sing the closing song. 

You have seen, heard, and felt the ceremonials we have created 
at this Chatcolab. They are reproduced here for enjoyment in 
rereading and remembering, but we hope that you 111 just take 
the feeling and leave the words and help others to discover 
the joy of ding their own, unique, ceremonials • 

Gloria Johnson 

THE BUpiNE~S OF THE DAY 

Patience Strong 

It's just the way we carry though 
The business of the day 
That makes and molds the character, 
The things we do and say; 
The way we act vlhen we are vexed; 
The attitude we take; 
The sort of pleasures we enjoy; 
The he kind of friends we make. · 

It's not the big events alone 
That make us what we are; 
And not the dizzy moments when 
We're swinging on a star; 
It's just the things that happen as 
Along the road we plod; 
The little things determine what 
We 1re really worth to God. 
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Sunday night cereuony 

Seetin3: 

All labbers were seated on benches that made a large circle on 
the floor of Stranabrook Hall. On a table in the center of the 
circle stood five candles -- a large one in the middle surroun
ded by four soaller ones. The hall was darkened. Three songs 
were sung as transition froQ party to ceremony. 

Lighting of the lar~e central candle: 

This main candle, which has come to be a symbol of Chatcolab, 
was made froB was accunulated from candles used in the past 
18 years of the lab. As we begin the 19th. session of Chat
colab, this candle (just as it is made from bits of was 
accumulated and passed on) symbolizes experiences accumu
l~ted and passed on. As the candle is made up of the various 
waxes, so is the lab made up of all the people attending. No 
one bit of wax would be in itself sufficient for a candle, 
yet the candle would not be complete without all of them. By 
the same token, the lab is not v.rhole "v'Ti thout having the 
contribution of each one who is here. 

First of the supporting candles lighted: (Symbolizing ideas) 

"In the beginning was the logas or the idea", this is a quote 
from the Gospel of John. Since the beginning the capacity to 
formulate and use ideas has been a unique human characteris
tic. When man become able to create ideas, he began to carve 
the iE1a.3e of r!lank.ind. Motivation, past experiences, knovtledge, 
ability and comounications were the tools he used. May the 
labbers here have an overflowing of ideas from the creative 
springs within themselves to sh~re with each other during 
this weel't. 

Second supnorti 1.~ candle lif!.hted: (Symbolizin£5 kno\vledge) 

This candle I light represents knowledge. We come to Chat
colab, most of us, to get some specific knowledge which is 
available in crafts, sin5ing, dancing, nature, and the 
nany other things people her6 can"shnre. However, to me 
there are other l{inds of l{TI01'lledge that is important. First 
is a knowledse of other people at a depth to which we don't 
get to know them at horne, but is possible in this unique at
mosphere here at Chat. Second is knowledge of ourselves. We 
go home knowing ourselves better, and knowing that we, too, 
have somethinc valuable to contribute to others. 

Third supportin3 candle liGhted: {symbolizing humor) 

Probably for as long as ~an has been able to cope with 
abstract ide~s, he has recognized that humor is a catalyst 
in human relationships. ~e know for certain this realization 
dates back as far as any written records left by men of 
previous a3es. (Cont.) 
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Humor is the feelin3 within that makes us derive enjoyment 
from whatever we do. It is that state of living that makes 
it easier for us to accept ourselves and to win agreeable
ness froo others. The outward expression of humor within is 
a honest smile. As a burly Scotsman once expressed it, "Ye 
cnna hit a nan that has a smile on his face." It is indeed 
difficult to be irritated by anyone wearing a snile. Smiles 
are much in order here at Chat. 

Fourth candle ( Symbolizing friendship) 

We arc friends here or soon we will be. I recall the first 
time I attended Chat. On the first morning I got up and 
wandered out on the ground, not quite sure whether I would 
fit in here or not. About that time a couple of ladies 
hailed ne. They \'lere cheerful, most friendly and in need 
of help. I felt right at home from there on. I hope come 
to feel likewise. 

Leader in conclusion: 

The large candle I lighted at first stands for the sharing 
of ideas, knowledge and humor in friendship. People are 
always doing that here. 1~en you registered, you were siven 
a copy of our new Chatcolab songbook. Two people shared 
a lot with us \vhen they took the time to compile the songs, 
design the cover and to make arrangerents for having the 
songboolts printed. '\'/ill Alura Dodd and Vernon Burlison 
please step up here. (They did) Alura and Vernon were the 
committee that selected the songs. Alura designed the 
songbook cover. To each of you I present a copy of the 
songbook in token of the vrhole lab's appreciation for your 
effort that gave us our own book of songs especially selected 
for our group. 

So our ceremony closes with e~phasis again on the importance 
of our sharing our ideas, knowledge and humor in friendship. 
The success of our lab depends upon this. 

There were several group songs by candlelight before the 
labbers left the hall to "Sing Your \'lay Home." 

BY OUR STAIRS (Olive Schreiner) 

When we lie down worn out, 
Other men will stand, young and fresh. 
By steps that we have cut they will cliob; 
By the stairs that we have built they -will mount. 
At the clumsy work they will laugh; 
And when the stones rool they will curse us • 
But they vfill mount, and on our work; 
They will clinb, and by our stairs! 
No man liveth to himself, 
And no man dieth to himself. 
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NI01TDAY NIGHT CEREMONY 

Introduction or Setting: 

The ceremony was intended to relate to the theme of the 
party that preceded it. 11 \~ould You Believe My New Image?" 
and to the theme of the lab. Also, it was intended that the 
content und symbolism of the ceremony should summarize 
(from the ceremony committee's view point) some of the major 
truths of life already made abvious by the lab. 

At the close of the party some songs were sung for quiet-
ing effect. Then the labbers were led without lighting to the 
darkened softball diamond and formed in a large semi circle 
facing uphill. Four torches were ready for lighting. They were 
arranged in a row about 12 feet apart, extending uphill from 
the crowd. Below the line of torches the ceremonial fire was 
ready to be lighted. 

Part 1 (As the first torch was ignited) 

This stands for TRUST. Your experience coming out here demons
trated the trust you had in iour leader and the man in front . 
of you. Even though you didn t know where you were going you 
had to trust your leader to take you to the ceremony site. This 
trust, also, activitated through in the experience you had 
this morning in passing the man around the ciracle. In the 
circle, this is much as life itself. There are times when the 
affairs go fairly smooth, with speed and ease; then there are 
times that are rough, slow uneven, and even uncomfortable • 

Part 2 (As the second torch was lighted) 

Besides trust, we must have a GOAL. Goals give a direction to 
our life. From the time we are small we dream of being a fire
man, nurse, or cowboy. As we grow older, we expand our ideals, 
and develop a wider range of ambition. 

From the, we concern ourselves with the questions of marriage, 
education, loacation, occuption, and financial wellbeing. 

We must have a goal to make our life full of purpose. 

Part 3 (As the third torch is lighted) 

This light represents VALUE 
Value like trust and goals is a personal thing. 

It is our judgement whether we find a thing a value, but 
it is the community of man that decides if your choioe of 
values are good. 

Part 4 (Fourth torch is lighted) 

Trust, goals, values these things are signified by the 
lights before this one. Our lab experience so far has 
emphasized that TRUST is one of the basic ingredients of 
human rela tionships. Without confidence or trust in oneself 
and in others, a person becomes a a loner, seriously hampered 

- I • .. - ~ ...,. ()" f''"'""' f'11.1 f'ill ment in life. (Cont.) 
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Goals, we must have, or our lives are without purpose. 
The sense of values one has determines how he strives or 
what means he uses to attain his goals. The light of the 
torch symbolizes the combination of trust of fellowman, 
worth\-vhile goals and a sound sense of values in life for 
full achievement and satisfaction or living to the level 
of one's capacity. 

Part 5 (The ceremonial fire is lighted) 

~his fire symbolizes the highest achievement in life. 
Each individual of us desires worthwhile attainment, and such 
we achieve by using the four steps of attainment signified 
by -the torches. 

Closing: 
. 

Tbe labbers were directed to draw the semi-circle into a 
closed circle around the lighted fire. They then sang some 
songs appropriate for the mood: Each campfire lights anew, 
no men is an island, tell me why, and sing your way home • 

'I1UESDAY NIGHT CEREMONY 

After a few tall tales, fabulous fables, and stories of interest, the 
ceremonial was heralded by the pesentation of sticks or cones to each 
person while lovely harmony of melodies e~hoed on the hills. The thought 
stick was introduced by leader who said that meditation and silence would 
prevail until someone decided that the moment had come to share a small 
thought, proverb, poem, philosophic fragment, or to share what Chatcolab 
had meant to them during the brief campfire ceremonial. 

Then the quiet chanting of inspirational songs closed the evening ~ 
and those retreating to camp hiked back down the hill while campers 
prepared smme snacks and sang silly fun songs until midnight. 
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1NEDi\TESDAY NIGHT CEREMONI AL 

Theme ''Ft-iendship and Sharing 11 

Setting Dim lights , then none. 

Transitional Period - moved from games into ceremony by joining arms 
and singing "The More \rJe Get Together" 

Creating the Hood Singing created a quiet mood -- "Hake New Friends 11
, 

''Kum Ba Yah 11 

High Point vlith everyone still in a circle, Ruth Ann talked of friendship. 
Lloyd lighted the first candle and spoke of sharing. Each 
person in turn lighted the candle of their neighbor. They 
were asked to carry the light home with the~ still sharing 
with a new friend. 

Participants Lloyd Mandeville and Ruth fum Tolman assisted by Kay 1.vilson 

Narration - Friendship - Ruth Ann 
Howm many friends did you have when you arrived the first 
night?, the second night'? How many firends .o you have 
tonight? Is there anyone who isn 1 t your friend. 

IAJh at would Chatcolab be without friends? What would life 
be like without friends? This spirit of friendship from 
Chat can spread (Lloyd then came in) 

Friendship and Sharing - Lloyd 
Tonight at the ceremonial the feeling I tried to convey was 
that these candles represented friendship and sharing. Unlit 
candles had potential, but gave no light. vfuen the first 
candle was lit it gave off light. As this candle lit the 
next candle, light was increased until the brilliance had 
grown many times. 
This example of the candle carries over into our own lives. 
Here at this camp a lit candle met us as we arrived o Since 
that time it has been working to light the next and the next 
until here the camp glows from the brilliru1ce of the light-
us. 
\tfuen we go home, let us work to light someone else's candle 
so they may light someone else 1s until the whole world 
glows with the brilliance of the light from the candles. 

~n~n~ We paused after lighting candles to think, then sang "Now the 
Day is Over" 
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Thursday night Ceremony 

In order to five labbers a chance to enjoy the lake, 
the smile of the woods at night, the stars and each other 
around a campfire, group singing made the ceremony. 

A fire was built at the lake, cocoa taken down and singing 
just allowed to happen with no previous outline. 

The anticipated Cardenal 1'Puff initiations provided a: 
interest to call a member to return to the kitchen to watch. 

FRIDAY NIGHT CEREMONY 

After the small parties, the entire group assembled at the 
wishing well and then walked to the lake where a fire 
burned. 

Campers made a single outer circle, and the speaker formed 
an inside circle. One Song Kum Bu Yah Tawasi, George & Gloria 
began a dialogue around people and their problem. - We've 
been talking about peo~le all week, and still they seem like 
peculiar lot; they don t communicate, they don't understand 
each other, there are problems at home as well as at lab. 

Then the following dialgues were presented: 

Dialogue # 1 Between two college students expressing in
tolerance for a boy with long hair and dark glasses. 

Dialogue # 2: Between a teepnger and her mother miscom
munication over lateness of daughter after date. 

Dialogue # 3: Between 2 teenager girls about another girl 
whom they do not want to learn to know. 

Dialogue # 4: A foreign guest in the u.s. explains how 
learning to know Americans changed his preconceived ideas. 

Summary: further discussion between Tawasi and Gloria 
illustrating that: people are so concerned about themselves 
tnat they fail to understand that others are basically the 
Bame as they are. Their needs desires,fears are as important 
to-them as anyone else's. And that when 2 people c~n look 
beyond themselves to meet others, there can be comnunication 
sharing of ideas, and understanding at a deeper level. 

SQngs -and suddenly 2 torches flame on each side of the 
lake and move -toward each other meeting halfway and blaning 
together. 

Songs: No man is an Island, Spirit of livin~ God, Peace of 
the river. 
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CLOOSING CEREMO~Y 

The labbers go into the old rec hal to the soft sound 
of music playing within the hall. 

The Cahtcalob candles, newly redone, are standing un
lighted in front of a small fire in the fireplace. 
Labbers form almost a circle leaving the focal point 
without people. 

Board-members of 1967 are introduced, new board-members 
are introduced and they move up to close the circle. 

The Chatcolab candle are lighted: 

Ideas 
Friendship 
Humour 
Knowledge 
Sharing (the large candle) 

Labber form a friendship circle with arms extended and 
holding the hands of the people. One person removed on 
either side • 

Then, when arms are lifted and put behind,everyone is 
on the inside circle, symbolizing the acceptance of 
people in the Chat circle. 

Closing songs are song by the group • 
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I did -dome ll..e4eall..cA, n ~ app!Wplli...cdE.. could I fi.nd. 
So, decided. I'd ~ve you a pi_ece of mfj mind. 
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"LauqiliM ll..eali!f .W tAt.. b€4i necLi_ci.ne ''und i~e d.o4€4 all..e jA.ee. 
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'The"!)' 11 Be §lad To/ S:tolt!J 

by. Loi.A ~edman 

++++++++++++++++++ 

LJFt 
7HA7 'Pfj?J(]/) CF 7JfYt S'P{}/7 CN 7Ht FA(f CF 7Ht (ji1~7fl 

, !flr m~lion and ~ ~ ih.e heJteaf.i-eJt hM in MOll-e toll. UA. 

J 4 :ihJA JfOUA J.i.leJ 
(fiAl[OI.A/3 .La :the place i:.o find i.h.ai:. l;_je iA /oil- iAe 

li..v.i.nf;J, i:h.ai:. :the mo.ai impo!dani:. meoi:wt..e on the face of i.h.e ecud!t 
1./.J Self-, bui :thcd Self iA noi.hiru;; except ulten d iA fundi_oni..rzg 

i.n ~Z-elai:J...on i:.o o:l:.h.eJZ. luunan bei.fuJA. Ule atte a (fl!d. o/ eveJt!fone we 

come in CJJni:.ad wi..ih. and G.4 .audt, :the!f beCJJme a pa;d:- o/ LM. II ow 

we beh.ave iA baAed on oUA pad expeJU..ence.a wludt make-a U4 a ll-e4eA.VoiA. 

of /aci:A, and how we inJ:.e;t.p~Z-ei:. i.h.em in view o/ oi.h.eJtLJ iA ih.e only W:Z!f 

o:the/l/.J can ~e UA. (oni:A.ibuied D!f a LP.bbeJL. 
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SMILING IS WIEDOM 

It's fooliish to Grumble 
And whimper nll day. 
Look yondGr, soo sunshine 
And lauc;htor at play. 

A little child's prattle, 
An nsed man's smile, 
Tho r~indrops from hoavon 
M~ke livinG worthwhile. 

Yes, smilinG is wisdom, 
And like a sme.ll wood 
It will blossom, flower, 
And sc::-..ttor novf sood. 

A S11ILE 

- - ...---
_A smilo can add a groat 
deal to one's face value. 

-~ -----
Tho only way to savo 
face is to koop tho 
lower end of it closed-
but with tho ed3os turned 

up. 
-------

A smile costs nothing, but Gives much. It onrichos 
those vrho rocoivo, without makins poorer those who give. 
It tnkos byt a moment, but tho memory if it sometimes laste 
forever. None ic so rich or mighty that ho can get along 
without it, and none is so poor but that ho ce.n be mado 
rich by it. A smilo creQtos h~ppinoos in the home, fostorc
good vlill in businooo, and is tho countorsisn of friondshir 
It brinss root to tho woary, choer to tho discouraged, 
sunshine to tho sad, and is nature's bast antidote for 
trouble. It cannot bo bousht, boc;God, borro·vrod, or stolon, 
for it is something that is of no value until it is sivon 
away. Give someone ono of yours, as none needs a smile so 
much c.s ho vrho has no moro to 5i ve. 

MOTHER: 11 \'fuoro did you 
got tho..t black oyc?" 

Son: 11 I 1-rc..o hit bit c.. 

GUic.ecl muscle. ' 

The work of lifo soos 
svrcotor 

If you do it with a smile; 
The burcon'c always lighter 
If you lift it with a smile. 
Tho sunny 1,"/0..y o..nd choory 

--Autnor Unknown. 

A omilo is tho natural 
onomy of fear. 

Ono of tho first thinc;s to do 
io smile. There is nothinc; so 
dioarmin~ or oncourasinG as a 
charming suilc • . It is tops in 
tho boginuins of friendship. 

==== 
WHEN LIFE SEEMS JUST A 

DREARY GRIND 
AND THINGS SEEM FATED 

Is tho way that ooems tho boot. 
TO rl...T'JNOY 

SMILE--1\ND SAY SOMETHING 
NICE TO SOMEONE ELSE 

AND \,vATCH THE WORLD 
LIGHT UP WITH JOY. 

• .1 -
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"It is not so much r ho·N' fnr you go 
as .whu.t you Reo . It s :10t so much 
how mul,;h you soc as wh~li you learn 
-r~··;).tll 1vhn t 3 ou sec. It s not so 
much how much you 1~.nrn ns what 

WHEN YOU ARE 
GETTING KICKED 
FROM THE REAR, 
IT MEANS YOU ARE 

IN FRONT. 
(Bishop Fulton J. 

Sheen.) 

you do l·v-1 th vlhn t .. -ou learn from 
what you sec ns rou go, wherever 
you plan to go . (Mel Wheatley) 

From "A Mngnzct 11 

Superior Opticn~ ~o. 
T.nn An.r;olcs . 

: .. :::. · ";)G OT:>lG c.rc like blotters 
Th ~;~: ;:.:.-:_,_;· l t c.ll in, and 3ct it c..ll 

bacl~J:J'o.rd o. 

Worry is like a rocking chnir 
--it will give you something 
to do, but it won't got you 
anywhere. 

Too much attention 
to little thing~ 

leaves 
too little time 

for big things. 

l.t·lc..ny o. m<...n fai 1 s 
bec~us8 his train of 
thou~ht ic only n local • 

Flowers le eve a part of their 
fra:_:rc.nce in the be-nds thc,t oentou them. 

1:!Ht~ T YOU rU 1f O'?J? 
TOD..~~ y 

YOU'LL PROBABLY 
- PDT''OFF 

T01•1:0HRO~:J, TOO! 

s~all minds discuss persons 
Average minds diocuss Gvents. 
Grc2t minds discuss ideas. 

) 
l~ ouc.dayn, \\ 
vrhn tcvor 1 s not 
i;TOrth s o..yi nc iS -----

SUll3• 
(?bile.. Dnily 1.\Te\vS) 
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IIU FR:J(j/!JS 
6g tLL~eth. tiJh.Umo11,e 

/1y, f.;u~ Cllte l.;..;li.,Le 1Pmp4· io me, 

Th.eiA MriJ..ance l1.X1IlJ'T0 and ch..ee/IA m!f UX11J4, 

rind all ih.e ~ ckJAk and lone 

..1 /.J b!U..~ened by i.h.eiA ll,G.LJA· 

__ 1 i.lt!f to keep th.em OJU~~ D!f /ai.i:lt 
And neveJL let i.h.em dun wi~ doubt, 

Fo11, evvu; ilme ...,1 lo/.Je a f.;uend, 

A l.i.i:.i:le l.amp g.o~ old. 
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