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TI!.S_ 

SPIRIT 

OF 

NORTHWEST LEADERSHIP LABORATORY 

7HJS NG7 cBUK iA i.h.e otdcome 0~ 

one week o{ 4h.alli.Ju;j expe!U..enceA. 7Ae rrtli:.€!U..al 

l1XL1 r;aihetted, typed, mimeo~ph..ed, and {L!J/.)embled. 

~ th.e cPmp. 

lh.eoe tVeAt€/lft LeJUI.e/1/.J Cl[f!Leed that.: 
7 hJA /.Jh.oul.d 6 e a /.Jh.all1tuJ camp) w.u:lt no r:liAi.i.nci:.lO!W 

o/ leade/1/.J /.;tom campe;u; Oil. 

pupi..la {;tom i:.eadteM • 

7 hJA /.Jh.oulrl be a fel.1VW4/up /.Jerallfli.ed 0om anu-
/.J poMolli.Ju;} i.Miii:u.:tLon. and /.J el./ pell.pei:.uai:l.n.g, 
b?f /.Jome p~toceA/.J o/ demoC/lllcy,. 

ycX1.i.A mu/.Ji:. be {oil. th.e ewU.ch.meni:. o/ allli..(e and not 

me~te/.y- to add /.Jk~ and i.n(oiUTPi:l..on. i:.o alA,~ 

DU/Jff folk. 
ReCJteai:.i..on L.aboll.1Lto!UJ would irtvile attendance /A-om 

dLv eM e v oca:l:i..oM and nev €ll. /.J eeh. uni../o!Uni.:lff 
/oJt J..i:A C11mpe/l/J. . 

7 h.o/.Je ulto ~ai.h.M h.eA.e M/.Jume coop€/lP..i:i._on i..n compl..de 

/.Jh.alli.Ju;j M a UXL!f o{ l.i./e. 

Now y.ou a~te a ;xz!d o( (h.atcolflb. 

l!tiA iA notebook numbett ,;w 

Jt iA a Jtecoml o/ a p11..eci..oll/J week i.og,e:tAett. 
lii:JTH 7P.Llc A7fii?({Jtff J(}/ we dedLcPi:e i:1 

7C ALL 7flc.Sc UHL· IIAVt Hc'Rt (flRJGl!{/J GJR LJVtS. 
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C! ~i-f_ _ll J C () L~ _I~ B 

L G.,A Dc;R S J-i sJJ) L./ .. J10RA_ JCJJ2]) 
PJ-l !JLOSGI p }l u --

Cllff!(Ctffi/3 L.{_A£J{?SI-IJ71 UiBtYWcRY iA deAin~ed 

M a ~:ti.mu~, expeJli..ence foil. people 

uAo Clll.e ini:.eJteAied i.n. ll.eC/teoi:.i_on. 

Tile LAB JS ,Yf?OJrp L:JVJ!Vy 
i.n. w!U.cA ih.eJte L1 an exch.Gn!Je o/ ide!Lj and 

iech.n.i.~ueA in the (-i...el.d o/~teCA.eoi:.i_on. 

Tilt LAB JS A Rtl 7?f!17 PRu? J /JAJ LY 7<11/T JNc 
y~toup un..li:.y. ftll.OW/.J lUI in.dJ..vi..duaiA develop tor;e:theJt 

in woM. and p~ 

;rriJcR (jr(fWA.SJS JS fj)f../(ffJ uV JGY JN ftLLUi.Sf!Jrp. 

N(jJ) KJVtl))L{/X;t ifVIJ ABJ L:JT J(,S 
gai.n.ed ilvt.oufjlt ih..e /.Jh..Cl.!lintf of Cll.e£Zii..v e ad:.i.v i.lieA 

lead i.o men.;lal, emoti..onal and 4pVt.li.u.al.. Cjll-owi:A• 

AS A Y?[S(j/J LF Lli/3 (/'1ffiJ{JV(L i.rtdi_vidualA ~tecog;Ug.e oppolli:wtli:LeA 
I Oil. q,ood li..v in_1A ., e ••• r- :, c 

BY S/llfJ(J;Vy tNt' 5 S[LF FR{LLY I 
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/J[/JJ(ATJ ON 

7!UA notebook. iA dedLcai:.ed to ih.e memo!UJ o/ 

II oUXJN.l 11{)u.e/1
' lno!U:.on. 

lie l1.XL1 a big, man ph.y4i..Cf1J.4, but h.e l1.XL1 alAo 

h.in..d, jovi_a~ ale;z;t to :l:h.e /e~ of oih.eM-­

b-UJ .douled.. lh.e~te l1.XL1 lih.ei.J; no peMon uito eveA. 
knw {)u.e/ u.Ao di.d not look upon him M a /Ai-end, 
/oiL no one could be aJLoLtnd him /oiL lonr; wi:l:h.oui 

~ luA oun lL/e 0?./U..ch.ed bu. ih.e coniad • 
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( fl A 7 ( u L A· B, 
/}h'f 12-19, 1968 

An impo!dard fad o/ J.j_v i.rzg i.A iAai:. each. at wJ 

i.A a me.G/.JU!Le in a J.j_/e-/low o/ human i.n:l:.e!lfLcJ-J._orw. 

We a .!Jhteam, :t.Ae jj_fe-/low L1 /.Jome:tim('./.J /.Jett..ene, 

.dome:time/.1 i:.wz/:;ul..eni.. 7 o me, coMhw.ci:1.ve 

leadeMhi.p i.A people~ wii:.!Un i.h.erTVjelv01 

iAe ahi.lU:J; i.o plJ:m and to ad io9-ei:.h.eJL io calm 

ih.e iwJ:Jlerd a~teaA, ~ av~. ih.e eJLo/.Ji..on o/ 

p€11./.Jono.l ~y., i:Ae l..o-~J/.1 o/ cornrnun.,Lcailon, and 
ih.e /omeni:i.n.t;J o/ hate and vi..olence, uiuch. a~te boJUt o/ and noU!lMhed. 

b !f i.tjn-o!Ulnce, {ell.!t, /.J el_f.Lahn€..1/.J and p~teju.dice. 

CWt du_e~ objec.J:j_ve/.1 ai (IIA7(6LAB a~te to /wdAe~t develop OU/t 

l_eadeMhJ...p abi..lil.J...M arzd io have /.Jome ~Ullj /.JO J ftope i:AaJ:. yoUIL 

expe;U_ence/.J ai ih.e La6 have ena61ed. !fOU io 

c OJ/{{ !JC/1V 7 0.· 
y 1towi:A in lmolJJ.iru; ~oU/1/.J ei_f, 
Cx.pa.rwi..on o/ IJOUIL conce;m_ /olt an..d lJOWt wuleMia.n.di.n.g. 

of oiAe~t people, 
Jmp~toved. ahilii.'f io /.JeJWe when y,oUJt lead.eMhi.p L1 needed 

fo!t the bene(.il of tho.-1e {olt wh.om !fOU a~te conce!Uted, 

{,ctJcivaleni:. .!JkUl in di.Ac~ uiten !fOU /.Jftould 1teli.n~h 
l.ead€11./.J/U_p 1te/.J pon/.Ji..b.i..lUi..M :to oth.e.M, 

Aq.uLrtemeni of mo~te /.Jki..l!A and tec.hrWIJU-01 u4e{.ul in 

d.emoc.tt.af.i..c l.end.e.MAi..pJ and 
JnCJtetUJ ed. conf.J-dence in IJOLLM elf in a .!JLiuai:.i..on 

It~ ~OU/t lead.e.MAi..p. 

!J alAo hope thai lJOUil- week at (ji..J[{ llXUJ an en.jo?f11;1e one. 

/f}!f wi.Ah L1 :t.Aai !fOU .-1ucceed. in ail !fOUit ef{o!ti:A uiz.Mei.n. IJOU a:l:i:.empi 

to h.elp oi:AeM io be molte !te/.JOUJtce{.ul, coope/lllii_ve and coMhzudi.ve 

M i..n.di_v i.JuaiA an.J_ M fjftOUp/.J• 

1Jr:vVY/ffYV B wJ~~ 
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, : U.iUnGn - V em Bul'.Jl.Aon 
: - ~~~ ·;[ficivn~ -: Ali..ce B~eJL 

.. . ~cld~ - Jean BG.Il1flJJr?.(t 
· : . ~~~e/1.. -qe;U-e Tourwend 
:> . N ot.ei:Jook. [dij:.;/l.. - LeU.a S;teckelbe/li} 

{, Co-6filoll. - Ali.ce Be;rn.et 

t:':.; C onmi.;/:;tee lnemh eM ··- B.Lli II eodA.i_ck 
·, ~:· ltk:w;e Lei.ruun 

C/z-a.i..mnan - V eNL B~vn 
V i.ce Ch.a.i..mnan - ltk:w;e Leinum 
SeCJLrd.CLVf - ~u:I:A Ann T olnvn 
7 /l..erMWUVL - y erU.e 7 o/JJ1/.J end 
cpu61Lcii:.ff - Ali..ce BeNLeA. 

1970 
1979- J 

1969 
1969 
1969 

N ot.ei:Jooh. cdi:to/l.. - LeU.a St.ech.el.DetLff · . ;· .. 

Co-(j:Li.:to/l.. - Ali..ce Be/meJL 1969 
BOCJ.tt.d. /rJem/; etzA - Bll.Llce [l.m I 970 

Bll.Llce C a/d:.e/L I 97 I 
jim 8et:v.11e!j I 97 I 
(iaA..ence St.eph.eM I 97 I 

Alixvznai.eLJ - ~llf}e Sani:.e/o;ul, /VeLda JohMon' and llag.el.. Be~ 
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SOI\1E IDEAS FOR TELtirtG FOLICS BACK HOHE ABOUT CHATCOLAB 

I. NEt~JSP AP"SR ARTIClES 

1. Use attached article as a beginning. Add names of labbers from your 

area and other infor.mation for blanks. Feel free to rewrite or add 

to any part of the article. Some of your own experiences make it 

more meaningful. 

2. Article vnll be best received by paper if you retype · it( double 

spaced) tvi th your name, address, and phone in the upper corner. 

( i'Tote ~ married women should use their husband 1 s name, not their own 

first name) i.\lso, it 1ivill be received better if not more than one 

double spaced p age long. The editor may accept longer articles if 

he is used to receiving articles from you or if it is sent in 

through the county extension office. 

3. Send news article from Chat or deliver to newspaper when you return 

ho111e . You ine~·- HCmt to inc 1ucle ·9. copy of the Chat brochure. 

h. Tf possj_ble , send a copy of the ne~·rs article as it appears in the 

paper to Chatcol~b, Box 542, Moscow, I daho 83843. 

II. PERSO!,T ATJ COhTTACTS 

1. Informal discussion at any time. 

!I 

2. Presentations at group meetings--including brochures, notebook, and 

pictures or slides you took ~t Chat. Additional brochures or 

notebooks may be obtained at the Moscow address, if you need more. 

III. SLI fiES 

1. Slides of representative Chat activities m~J be available to 

purchase as a set. "( f you are taking slides or would like to buy 

a set--see sign up sheet on bulletin board. 

2. Borrow slide set from someone in your area, if you do not have one • 

IV. A l'ri OTHBI1 IDEAS YOU Ht\VE f-IlE FIN··~ . 
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; and from attended the / ., --__ , ftown,·- countY ;::-e·tc-:T /--J 

Northwest Leadership Horkshop( commonly called Chatcolab), ll ay 12-19, a 

fun filled week full of learning ~cperiences. They represented , 
(organization 

and _ ~-attended on scholarships made available by ____ .---·· · - -----~ 

Chatcolab is a leadership laboratory--a week with leadership developmen· 

opportunities for everyone. 'C ach day's activities were pl amed and carried 

out by those attending. It is held at Camp Heyburn on Lake Chatcolet in 

northern Idaho. The-se attending this year came from all vralks of life--

high school and college students, homemakers, and professional people such 

as county extension agents--but all had one thing in common, they were 

volunteer leaders of groups such as scouts, 4-H, church youth, with a desire 

to share leadership and recreation ic.eas and experiences. 

The ninety le.bbers this year came from Idc.ho, Montana, Oregon, 

i·Jashington, California, Colorado, Illinois, Texas, and Utah. Resource 

leaders were av2.ilable in the areas of group singing, dancing, games, party 

planning, ceremonies, peasant painting and decoupage, rock pollishing, 

cone craft, copper enameling, leather tooling, fly tying, pebble people, 

homemade wooden games, and flower mclli:ing. Daily group and individual 

discussion centered around leadership--1rrhat is it, what are common problems 

faced by leaders, how mi o·ht problems be solved. 

(Here you m a; want to add a few personal sentences about ideas you 

gained and how or Hhere you plan to use them.) 

Chat is a non-profit lab 2nd has no sponsor. It has been carried on 

since 1949 by those who take part. n elected board is the executive boqy, 

and does the general planning and meking of arrangements for each year 1 s 

session. For many ye~s Chatcolab and others of its kind throughout the 

country have been enablin~ people to develop their capacities more fully. 

The learnine experiences at Chat may be important elements in helping to 

provide our mo :re leisure-oreinted, automated culture of tomorrow with 

deeper meaning and creative possibilities. 

nyone desiring more information may contact one of the 1968 

delegates from this area or write Chatcolab, Box 542, Hosco1rr, Idaho 83843. 
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1949 CHATCOLAB COMMITTEE 

Don Clayton, Moscow, Idaho, Chairman 
Dan ~varren, Ivloscow, Idaho, Vice Chairman 
George Gustafson, Bozeman, Montana, Treasurer 
Lou~se K. Richardson, Corvallis, Montana, Secretary 
Elizabeth Bush, Chehalis, '\·Jashington 
Evelyn Sainsbury, Salem, Oregon 
~illiru. Timmer, Moccasin, Montana 
James Huntley, Olympia, Washington 
John Stotsenberg , Aberdeen, T/vashington 

1950 Committee 

Dan ~·'larren, Chairman--Moscow Idaho 
Don Clayton, Vice Chairman, Moscow 
George Gustafson, Treasurer, 3ozeman 
Louise I~. Richardson, Secretary, Corvallis, Montana 
James Huntley, Olympia, Wn. 
Evelyn Sainsbury, Salem,Oregon 
John Smith, Hot Springs, Montana 
Jessalee Mallaliou, Corvallis, Ore. 
Ray 'Holfley, Afton, 1vyoming 

11 STnANGERS ARE BUT :FRIENDS IN DISGUISE . 11 

RESOURCE PEOPLE 

Mary ?ran and Bill Bunning , Leather and Metal 
Jack and Joan Howlett, Music 
Franlt GLlardi:;,Jee, Indian Lore 
Bill 3oaman, Camp Craft 
John Dodse, Plastics 
Don and Audrey Cooney, Dancing 
Al Richardson, Spit 'n' Whittle Corner 
Bob Schultz, Photo3raphy 
Vic and Alice Dauer, Games 
Alvilda Sorenson, Program Planning 
Lillian Timmer, Aluminum ~tching 
Nell Schoch, Creative Painting 
Mae Gable, Scott r~einschmidt, Steno ' s 
Marjory Leinum, Berle Otto, Cooks. 

" ~·verve heard about Scotty, how nice she is, 
Efficiency, Inc., and a typing whizz, 
Agronomist, steno, assistant to Gus, 
Solves all kinds of problems with never a fuss. 
---But nobody saw her the whole 1veek long, 
And everyone wondered what might be wrong, 
'Till finally Tuesday, we heare her hysterical 

laugh 
As she crawled out from under her mimeograph, 
Pauer all nunched and the stencils run, 
And Chatcoiab notebook finally donei 

(Camp was started from 1·fednesday to T·Jendsday, later changed 
to a week beginning on Sunday evening. 

• 
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le \·Tho co uldn r t e;o 
Because of distance , or work or--­

\vorse ••• 
\fuo didn ' t bave th<-- dou2h . ( ... ) 

bO many years have passed , 
Too few le t ters to old frie nds , 
Yes , a reunion would bs t he time 
To maybe mal~e amends . 

And learn of all the many thin3s , 
~~Tell planned, or so by chance, 
~hat do t ranspire vfuile you are t her 
•• FOO:J , Crafts , and Song and Dan cei 

Th ~ fun around the campf i re , 
Activities at the lake •••• 
Malte us all remember , 
And wish to participatei 

So 1t1e f. ay Hello ,al l Labber s , 
Best wishes we bestow 
~e ' ll t~y to make the next one , 

~'!e vJho couldn ' t so . 

( l i.1E pi.r·eC: by a 
ciass reunion vers e 
from somewher e ) 

Sarah J..rndt. 
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This being an aui.1iversary year, we \'lould lilte to share \o'Tith yo ~ 
parts of letters receive d from former labbers. Vle all wish the 
could have IJ& e n hGre, but sine& they could not, perhaps the 
sharin~ can be in word form. 

Also for this anniversary year, a card file was made for · 
e.ll those \•rho attended Chatcolab since it started. If 
you kno\·i any who have moved or married since they attende 
ple ase send this information to CHATCOLA3 , Box 542, 

r-1oscovl 1 Idaho, 83843. 
~~~ i.luzLU..ed !feAi:.em:la!f i:.o 1t.eceLve i.Ae (Aa:tcol..ab bttocfuvte-­
J. appA.eci.a.teJ£ il moll.e i.h.an. ;tou wiil ev07. kn.ow. J1.14i:. wiAA 
iNit J could p:fck up fTl!J 1 ~ 1 n 1 4iu{/, 1 and 6e i:.A07.e 
rrt:L!f 12... Wi.i:.lt be4i.. wi.AitetJ fo/l. coni:i.n.ued 4ucce44{v.l Lab !feaM• •• 11 

Ai.Yi.lda 5oll.eMon · 
cMJj.;:t, Sotdh. !bhoi:o. 57233 

heA tourL a.dd;iet;4: ~IM. liGnA SottenAm 
J.[)1c; ~i.g}Wt Ave. 
BMoki.nr;)4, S. J. :;2or£ 

~'lhJ:znk4 /oil. t.Ae i.nvil:f:li:.i_on to i.Ae 20th. anni.VeA4GA.Jb (h.a:lcokb. 
JoMlj !J cPnn.oi. no.ke il beeflWJe !J am i.f!P.clunt.J. at £he VrU..ve.Mi;i;# of 
0/z.e;on i:.hiA ieJt.tn. •• 7 ell eve!UJone 1keli.JJ '· -:J hope to a:l::l:.end (jtai 
ano'Vte.A. !feGA uiten J am not wo~ 11 

1/aili..e /!he Rh.onernu,a Nixon (;,·)M. /ihx) 
2,LI-~7 ~ion Av ~ f.c:-~ene Llt.%fOn,. 974o J 

A:~:.tendea. u~~ ,(}1, 1952,53, 5'4} 5£ :P, £962, 1964 
1'1 h..~ Ve!UJ much. f.o!t 4eru:Li.n:; 1.14 ih..e b~tocfuvte abou:l (h..a:tcokzb /oil. ih14 !feJ:llt. 
J/e wil.l.. no1 be abl.e io ati:.</bd, bu;t we woul.d Li..h.e VeA!f much. /oil. !fOU to keer; 
1.14 on fjOWl.. ~ li.Ai • •• tVe !LememD eiZ. well OU/l.. wonde/zlul. weeJ~ . d1:. ( hai:.coldb 
and we wiLl. be i:lU.nki..l11) o/- all ol tWu edpeci...al~Jt i:.h.e wee/~ o/ /;hjf 12-19. 
Ve .tJend u-ou OWL beAi t .fAiletJ /o~t ~app!f peoe.1~ aJli f}ood weaili~. 1 

•/Q~/Vten 'and, '~tlfUJ rlea 'f3ai/-e1J -- a:tten.ded ,(}1, ·196 5· 
itloM.d •I)Lde yam01, Jnc. 

Box 4 50, !Je..l.avizlte, Lruo, 4 ]015 
£1/iAh.. J could be wii:h. uou & celebNU:.e ilu4 20th. an.n)_veMWUJ, o/ (h..a;t, 
Lk¢? /100/1 have to jpAt 4en.d miJ ~laliorv.J and BM£ wi.Ah.eA. 

' tfi.oh..a {Aom tlauai.J.. !Y'a~t.ci..a SkaeJtJ Spokane. 

''Ji iA wli.!t lt.€tjAd i:h.ai:. J anAWeJt i:.h.e 20th. an.n)_veMG.!uj, call i:.o /.JC1.lj J d1n 1 i. 
cnme. CYfVUJ !feG.IL J hope iht:d:. :l:.hM will be ih.e one ulten J Cf1rt ClfJ:a.i.n come. 
J er:joy,ed :the CAP-~h..ip, t.Ae /eli.JJWdh.i_p and all.. i:h.ai:. aoea wiJ:h. (h..a:t 
weel?. ••• J encl.JJ4e ffUJ beAt wiAh..etJ {o11. i:h.e mo4t /.JucceA/.1/J (}ta:tcokr.b week, eve;z 

f//;v.J. i\cd}J_eerz. C• 7 A.eweeh. 
'Route 1., Ka.li.Ap~ J~iordCLnP. 5990l a 1..952 Labb& 

1'.5olt.IUJ:. J lY1It 1t be wi..£A t.tou bid .11m no l..omeJL a me~-camp-confeA.ence 
aii:.en.dP.Jt~e ;J. JLei:.i..JLed 1an. L '- Y?ea4on-- J 4ai.d ''J do" Jec. q. 

Hope !jJJU have a ve;u; 4ucce44l.ul.. Lab. T eli al..l.. m!f f.;tieru~A h.eli.JJ. " 
/'!I:L;U.e 7J1d< en~e r ekzn. . 
l?oui.e 2, filiitoi:, N.D. !P?O.l a 1965 Labbe.A. 

yf.tN /JJI.JJJNt tel~aph.ed. hi.A ~e~ to evetutone, 
and 1L€fJA:W i:.h.a:t Ae would be unhb1e 1.o ai:i.e/ul i:.hi.A !feivt 
due to i.l.ln.ea.tJ i..n i.h.e fami-Ju.. 

fold Colii.M1 Coln!lf1.do 
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1968 bsi::teM i:.o LahbeM 

II ello !lOll.llr.} l..oveM •• •••• 7 al~e lc.ea!ti:.l ti.a wiin..eA~ i:he {oliowi..ruj Lei::le~t 

/;tom Batd:Ji..e fJepp,f!~ hui1o .met /Jon Step/teM at (}.at. i.n 196] •••• 
'Step!terVJI ' -l~..J..J. t () t/) -- J V- , ___ S ... /n a ~en. o oc J\OC u.rw.. e(JTJ.L •••••••••• 

J 4UJte hope !fOU Gll.e havJ..ru; a• bail a:t miJ favo/111e .tJpoi:.. !J ou j.J.Mi 
rnJ..g}.i:. tah.e a moonl.il t1X1lk doun to the pi..e~t and :;1-ve eadt oi:he~t a 
b~ .tJmoocA {oil. Don. and me. J hope ihn.:t we ~ bJtiJv;; oWt iJJJo lJ..J:.i:.le 
bo!j4 back to G'u:dwlab 4omec/.tu; 4o thai we can be ih..e ..1hi.n.in.g, 
(!)({lfnple to all '~th.e camp JUJmOn..ceM 11 y,oi.JJ1.9- ( aru:L not ~o !JOlffll)) uita:t 
can happen. when you have ''jw.Jt a Cfimp Jtom.artce11 at (ha:twl.ah, U.S.ri. 

/Jon. and Batd:Ji..e Steph.enA, 

P..nd or:e iTOL older Labbere •:Till "Je OecembeA. 2, 19lf9 
intere~tte in the names - · . 

(thn_~ mooM have pa44ed. 4i.nce we have CJJn:l:.acted each. o:I:Ae~t, and J am 

/.JUJte bu now i:hai:. uou a~te etL}eJt to let l14 know y,oUJt 4U~JMlioM foil. anoi:h.eJt 
and beile~t than eve/l. (h.ai:.rolab {o!t 19 50 •• , 

Bli:A we have h.ea!'.d abouJ:. (}.a:tcolabollP.ioM i:Ae [-fUJi few mord:M: 
ED 3RATTO~·-;- is . no~:J a me.r:L'i8d rJan . HILDA ..:JROEDZR really came back 

wi tb lot8 of .:::_ooCI i0ec.s. .00:.-· CLAYT(.~; v.ras s1·rel tEJ~ing in a meetii 
iJ;l Iovra. D.t\JT r . ,._A~-C:..1IGN statGe camp vv-il l be :reatly improved next 
year ( ~JL~ilci~1.~s €tc.) VIRGI1'~ IA SHI?l'=pjJ, :LI\CI: :·=C~7ALLY, JOHN -
HILLl·iA~- ; VI~,-C i" COO~·~EY ( c ::,i1r;e i nstrc. ctor at cam,) EMIL ELLASO)T 
AT Havre. ~~PJ:.:-r~ GUAR:UIPE.~ btJsy at Bebout and 4-H gatherings in 
Idaho and. IYio~;.te..na. a-:;o. GUSTA:?SOY--saw· the He..cio City Rockette. 
on his vacation .• SCOTTY KL~I~5CHhiDZ bas alrnost lost ber voice 
tal t.in[..- a-oout. our Lf"'..) at sundry (Satber in:_.s ii.1 :Oozeman. MARGARE I 
KOHL busy i:-:. recrsatioi.1. vJorlL NITA ?~T....JRSO~,., RUTH R.ADIR; HOG 
R0.3ISO.r ~teeps busy in nJany arganizatio~ s and activities, as do 
i~I:i.~ ... F G.3:srtTS , G£\ETA A:i:~~~~ s ·TUCl~Y, 3.Al"BARA HILLdO.:.i. Enjoy hearing 
M.A ... ~JCRI:0 J:S~~RI~~:'G S voice on tbe radio. .:.:;VEL~~~·Z SAii~S:3U~=tY in Ore. 
DON ··:niT~ ~~ :?ICTUa.2S ~,iO GOO~. S£ffiJt~:= .:1ICHA.t.'WON, Chat Sect y • 
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NO particular theme was stated at the front of the book, but 
one of the main ceremony themes was PIONEERS to the west, so 
we borrovv-ed that name for this year. 

Labbers registers d.; 21 resource peo-ple offered 
Camp craft, Leather and metal, Music, Indian Lore 
Dancing, Photogra9hy, Games, Program Planning 
Aluminum etching, Creative Painting. 2 cooks and 
2 stenos did the hard work, while the rest bad FUN. 

c~~~~ P c· R~ liJ 
I believe in the wonder of the out-of-doors. 
In the inspiration of the stars, 
And. in the allurements of life in the open. 

I believe in the strength of the hills, 
in the silence of the niGht, 
and in the music of the birds and trees. 

I believe also, that my body was made for action. 
That my mind was made for thinking, 
And that my heart was made for loving, 
In unison with the life in nature. 

I believe that to laugh and sin5, 
To sv.rin and vfalk, to stu.dy and play 
To eat and be happy, to be kind and free, 
To e row strong and good is my God given right. 

I believe, too, that to be happy I must be good, 
That to be worthy, I must be kind, 
That to be loved, I must think lQve. 

II 
A camp gives freedom which is a vacation. It offers the 

best natural environment in which to give us guidance. lve are 
away from daily routine. ,~ respond more naturally to situa­
tions. A camp is a self-governing body. This adds to the 
free spirit as do the vTholesome programs, play, hikes, crafts, 
vespers, campfires, and all the surrounding scenic beauty. 
Camps are filled with rich experiences for everyone. 

III 
Life is sweet just because of the friends we have made, 
And the things which in common we share; 
So we ought to live on--not because of ourselves-­
:aut because of the i)eoule who care. 

• 

It 1 s the living and-doing for somebody else, 
On that, all life's splendor depends: • 
And the joy of this world when you've summed it all up, 
May be found in wl.AKING FRIENDSi i 
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Your notebook this year is a good example of hovv Chatcolab 
operates •.• Tradition means a continuing thing, yet with the 
gleanings from past years at Chat incorperated as a twentieth 
anniversary, v-re remind you of the theme of this year •.. Count 
~own for TOf.iORR0\!1. 

-four te.ble of contents combines past and future , as we 
used a theme design if possible,from each year of the notebooks 
and the persons responsible for the work on them. Every year, I 
am sure, other than the office staff which is necessary, many 
labbers have always enj.oyed working on the various pages one way 
and another, and having a part in seeing the precious notebook 
pa3es pile UlJ into the valuable resource bool{ it truly is. 
Thine;s you have seen and helped make happen, and recorded for 
you to take home. ~.iemoreis of people and things, available in 
no other way. Wo~hope you will enjoy these history pages as 
much as we have enjoyed selectin3 the items mentioned. You 
would have listed Qthe;r_ things. But we hope sofne of .. you will .. , ·· ~ 
recognize a fe"~l'l names of people you knew, some 1vill use the 
themes for suggestions, if nothing else. But we hope all of 
you will enjoy the whole notebook. ·r,nJe have enjoyed putting it 
to~Atber for you. .. . , l, • 

Some of the history from the Bo ard notes arecf interest: 

Maximum registration set at 80 limit. Cost ':~27. 50 
Form letter sent, with replies received from : Jerry Fenn, 

Evelyn s., Virs inia Shipman, Travis Huches, Gertrude 
Van ~~retchel. 

1949 Camp Dates to be May 11-17 (camp started on 111Tednesday 
several years. 

Notebook Crev-r: Emil and Al, Louise, Gus, Jim Huntley, Scotty. 

1950 Notebook Editor, Louise Richardson ,John Smith. 
Camp i mprovements included wall separating kitchen 

from rest of room, addition on 11 1-lreck-hall" 
Kitchen equipment; Kitchen management to be special inter-
est session. 

1951 Potebook crew again: Louise, John and Gus. 

1952---AL RICHARDSON to do Indian desi3ns. (used first in 1953) 
Notebook: ~,Vendell ?rater and Committee •• One person to 
be in charge of each division. 

Allow 100 to register 
122 in camp this year (includes 

cooks and workers) 
1953 JIM GLOV~R sug3ested FAMILIES plan. 

HATTIE ¥~E RHONEMUS first chairman. 

1964 

1955 

DAN 'llARRC::N: Notebook chairman 

no information 

Mrs. Nettie Barber, Joyce Ann Merrill notebook crew 
Up to this time, pictures and mu.ch information of 

interest were not given due credit. 
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CHATCOLAB HIS'i' ORY 
(as r elate d byCharlie Scribner at 1965 Sunday Night Cer emony) 

The older buildings her e were constructed in 1934 as a CCC camp; the 
rn esshall, the old Rec nall, barracks 74, the office, and bathhouse. 
After their occupancy by the CCC was ended th e Heyburn Ca mp Assn<"'i A. ti · 

- t 
a ·' roup consisting of the county a gents from s everal counties in nor f: u -
ern Idaho and east ern ,. ashington 1 eased the site from the state for 
outing facilities for 4-H groups. ];··hen Chatcolab was organized they 
applied for and were gra nted a week b efore the 4-H clubs needed it. 
The old buildings we re designed for only three years use originally so 
considerable maintenance was required to keep them in condition for 
use, or at least somewhere near that condition. Due to the sh~t time 
~ease it w2s not felt that more t han the barest of maintenance was 
justified. 

Then, eight y ea rs ago the law was changed to make possible a 7 year 
l ease with renewal clause. This made the future of the camp for our 
use secure. The counties concerned bui lt the ne wer s~all barra cks 
(names engr aved), razed several of the most dila·,idated of the old 
buildings. The Board, including the committee of Chatcolab, promoted 
and moved t h e pres ent recr eation hall---Shanabrook?--from the Diamond 
National Company a t their logging camp east of Bovill. Volunteer labor, 
chi efly county a Gents and t hose others who they could inveigle, erected 
it. 

Tne camp is presently used by ten county 4-H encampme nts, Chatc o ~b, 
a western forestry training camp, one church group 9 and a sort of 
summer retreat for part of the faculty of the University of Idaho • 

Locally there are some inter esting natural and historical points. In 
1843 Father Point erected St. Joseph's lv1is s ion on the foothill on the 
north side of the river almost directly east of our camp. This was the 
first church erected in Idaho. It was located at an ancient Indian 
emcampment and on a much used trail between t he Tensed area and the 
upper Coe urd 1 Alene River. Late high water made the fat he rs dissa tisfied 
with this location. 

Therefore, in 1846 they ffi oved to t h e site of the Cata ldo , is s ion, just 
off Highway 10 __ nd slightly west of the village of the s am e name, under 
the direction of Father Nicolaus Plant. This is easily accessible and 
very much worth the effort and time needed for a visit. The huge tim­
b ers, moved in and erected by manpower alone, are rather a wesome. 
Small poles ' ere inserted b e t vJ ee n them. Grass was woven bet':, e en these; 
t h en a coating of mud was applied. Excellent fin ger p ri~ts of these 
old workers are still plainly visible. In 1877 the , .iss ion was a -a in 
m~ e d to the present site at DeS ru et, but a ~ e ~k-long sumw er encampment 
is still h eld each sum~ er at the old site. 

In 1958 Capta in John Mullen started to build a military road from 
,. alla r.:alla to Fort Benton, JVlontana. His rarl came down the point just 
beyond the village o£ Chatcolet. Traces of this old way can still be 
seen. He crossed the outlet to Lake Chatcolet which he called Poun 
Lake then followed up the south bank of the St. Joe Piver to the site 
of old St. Joseph's Mis sion. Here he built a ferry of sorts, then took 
a route to t h e Coeur d' Alene River which is closely approximated by 
State Highway 3. This route was troubled by high w ter for considerablE 
periods so in 1863 the good capta in constructed a route through the 
present city of Coeur d'Alene, thence 6a stwa rd near the present route 
0f Highway 10. He camp ed during the July 4th l"'o,..iod just east of the 
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Chatcolab history, 1965, pa ge 2 

Fourth of July Summit (as now called). Ne ar his camp the date July 4 
86 . ' ' 1 3, was carved on a wh ~ te pine tree and this is still legible. The 

tree itself was twisted off in a windstorm some years ago but the base 
remains, protected by an iron fence. 

The sha rp pe ak to the east V' s a popula r hunting and berrying camp 
for the Sciuomi (Coeur d'Alene tribe), proba bly venerated by them as 
is today by those who dwell under its spell. Just beyond and slightly 
to the north is a rock-slide on which a nu Jber of stone monuments have 
been erecte cL Some of these still re i11 ain in good condition. They are 
of interest because of a custome of the Scioumi. Vhen the boys reached 
or approached young man) ood they were stripped of all clothing and other 
gear except a knife. They were required to make their way from the 
excarupment, wherever it mi ght be, to this mountain, erect a suitable 
momento, have a dream, and return to their home, living from their own 
resources during the entire journey. Upon their return they reported 
to the elders on the monument they had placed. On the fall hunt these 
elders ins pected the marker, and if it w~ s found to be satisfactory they 
were admitted to ~~ rrior status. They reported their dream to the 
1vledicine Ivlan who interpreted it from various omens and talismen, then 
bestowed upon them a name. 

Directly west of the camp, on a trail that ~ads up the ~atercourse, 
in the talus slpoes will be seen ~me mounds and depressions that are 
conjsctured to have been made for use as concealment when the Scioumi 
were W2,tching for game to approach. Certail.;ly they were man made. 
Farther along the trail climbs to a plateau known locally as Indian 
Cliffs, from which a gorgeous view of the valley is obtained. The trail 
reaches the road : n just toward camp from the railroad. 

'~hile were were up the cliffs we could hardly help noting one of the 
remarkable phenomena of the St. Joe Ri ver--"The River That Runs rrhr ough 
the Lake" (Robert Ripley). Here the river flows for several miles 
between ba nks that are several feet high--dry enough for a road wost 
of the yea r. A very fine view of this is afforded from any overlook 
on the ,~y to St. ~aries, come a half mile east of the railrmd 
underpass. 

NOTE; Chatcolab, or the l'JorthYrest Leadership La bora tory, has always 
been held h er e at Camp Heyburn. It serves four states for the u10Et 
part: l111ontana, Idaho, Oregon, and 1 ashington, but some people from 
other states attend every year. The lab is planned each year by an 
elected board or committee of nine members that serve 3-year 
staggered terms. Three new nembers are elected each year • 
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DEPENDABILITY is possible 
ality achieves a staunch unity 

The process by which real 
inward and spiritual. 

Selected by Don 

REA., L ~?EP~SC; N 
( 95' 

only in so far as tbe whole person­
that czn be counted on. 
personality is thus attained. is ~ ... 

Harry Emerson Fosdick 
Clayton ' 

88 Labbers registered 7 Resource 2 stenos 2 cooks 

T A8LE FUN 
"On 3eing, a Real Person through Community .Activities 

11 

i·Jithin tbe community raising money is alvrays aproblem. 
8ettins the staBe for sucb activities are necessary. The KING

1
S 

TAnLE was set in the dining ball. Special (?) silver, flowers 
on a very syecial table, and the s9ecial service of a butler and 
maid .•. this privilege was auctioned off tb~the hiBhest bidder. 
(Larry Thie, Coupeville, Wn.)The king or queen selected his 
partner to live in state. Special music and entertainment were 
provided. 

LAMENT a la Larry 
'When I vras King, I used to dine 
On tidbits dainty and delicious; 
~fuile slaves and sinc ers hovered near, 
To 5ratify my regal wishes 
3ut oh, that woe I came to know 
1}hen royal hands bathed peasant dishes i i 

P A P, T Y T \ fV1 E. 
PARTY HAT for miJ:inc. e:sroups for dances or games. 

Successful when e_: roup is top heavy with memb·ers of 

/For men-- give out ties of crepe paper. 
/For women-- a hat made thus: 

nase-- outer rim of paper pie plate 
Cut out center 
~vrap with strips of crepe paper 

if desired 
Staple tie ribbons on 
Trim with bow on top. 

one sex. 

GAMZ: Horse ~)r Sale 
TvfO people start the game by one being the SELLER 

and the other the HOnSE. The SELLER, follov.red by the HORSE 
goes to someone in the circle and the SELLER says: "I have 
a horse for sale." and may add a short sales talk. The 
BUYER asks very gravely if the HORSE can perform some action. 
The SELLER repeats the order and the HORSE proceeds to demon­
strated. If the 3UYER smiles or laughs, be then becomes the 
HORSE. The HORSE takes the place of the §ELLER and the 
SELLER takes a place in the circle. The new SELLER must then 
attempt to sell his HORSE to another BUYER. 

• 
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'No.mo o.n d Inte r ests Occupati on 

SarGh E. ~ rndt Cr ofts, po rtios & Boi~o. br o. nd 
Spo co 19, ~i1os Tr8i1er gomos now ~ro.ndnother. 
2818 s. 220thRo.n ch 
Kent, Washington 98031 
TH 8-387' 

Jock Bnringo r 
Box 694 
LivinGs t on , M0ntano 
222-1732 

Jonn Baringe r 
Box 6'4 
Livin~ston, Mont~na 
222-1732 

Jo~e s (Jin) Be osloy 
Rt. 2 Box 825 
Ireson City, Oregon 
97045 656-5027 

}1irio.n Beo sloy 
Ht. 2 Box 825 
Orogo n City, Ore~on 
97045 656-5027 

Fishing, WQ tchin~ County Exton­
T.V. ond t eo.s ing -: sion Agent 
wifo. 

Da ncing , crofts Honomoker 
sing i n[j & go.r.1o s 

Church, [jOlf, co.mp- Te onstor 
ing , poo~lo , etc. 

Po op1e -- especially Homemaker 
young ono s -- Swimming, Toachor 
cnnp ing, ru~ding. 
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None o. nd tddr es s . 

Haz e 1 Bo or:1c n 
1712 Mt. Vi ew Drivo 
BJ is e , I dnho 83704 
344-7451 

Ma urine B. Bell 
1457 Al 1J OW O. 

Moscow, I J0ho 83843 
882-.5929 

Vivi o. n Bens on 
Box 626 
Bonne rs Forry , I cto.ho 
8380.5 AN 7-2277 

Alice Bern r 
Wolf Point, MJnt nna 
59201 525-4148 

Colleen Berner 
WJlf Point, Monto.na 
.59201 .52.5 4148 

Mo.r go Bevan 
304 N. Blo ino 
Mo sc ow~ Idnho 83843 
882-20!:57 

Mike Bibb 
Ht.l 
Knlis pcll, Mont a no 
.59901 
672-9447 

Luella Blo nchnrd 
810 E. Linc oln 
Libby, Montano. .59923 
293-5.594 

Po.ulo Bodo 
3402 SE 182 A. ve. 
Grosho.M, Ore Go n 97030 
66.5- 3481 

J ohn I. Bowlins 
Stor Rt. 
Hole Center, Toxtts 
79041 879-2281 

Inte r ests 

Cr o.fts, Out door 
CO :)king & gono s 

Occupati on 

En'Jloynont Cl a i ms 
c onsult o.n t 

Skiint~ ' swir'Tl.inc:; , Housowife & 
pi o. no pl ny ing (honky s e cre t ary. 
t onk), r end inG & pooplo 

Crofts & sowing 4-H l ender 

Folk dancing , sin3ing 
& crofts Fnrn wife 

Dancing & crofts Student 

Outdoors, rock- Miscollonoous 
houndin~, skiin~ , etc. 

Keeping youth in- Student 
torcsted in ~eotin~s 
Gnd octivitios 

Cro.fts Housewife. 

Wntor skiing , hiking Student 
cnnp ing , snow skiing, 
square d~ ncing or nny 
kind of dancinc 

SinGing & rocre~ tion 
discussions Retired f or me r 

Mary Frs n Bunnin~ Living 
2830 Down Drive 

Untoeno ger 

Col orado Springs, Col or odo 
80907 596-2232 
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l'T nr7le & 1\ d dr e s s 

Vernon H• Burlison 
Rt. 2 Box 52 
Potlatch, Idaho 83855 
Tl15-2441 

E.r '"'
4
tn Calb rJun 

.?2 Oks nogan 
We natchee , Weshington 
98801 N02-6224 

Mel R. C ..... rls on 
1225 !tedwny H'">nd 
Bois e , I doho 
375-1077 

Bruce CDrtor 
1102 So. 7th St. 
Yokimo , W ~ s h in gt on 

98901 

Hel en Cnscodc:: n 
3829 4th No . 
Gren t F ~lls, Mo nt on e 
59401 453-3874 

LoAnn CDscad8n 
3829 4th Av0. No. 
Grcn tF r lls, Mont cn a 
59401 453-3874 

Ge nevieve Cl ~rk 
920 E. Ith 
M scow, I dnho 83843 
882-5709 

I dn Clawso n 
1912 SE 92 Avo . 
Portla nd, Orof:o n 97216 
2.54-4205 

Don Clayton 
Ge or ge Willi ams College 
555 Thirty First St. 
Downers Grove , Illinois 
60515 964-3100 
747-2249 HoMe 

Jim C o~c l o nd 
Ht. 1 
Bonners Forry, Idaho 
8305 

Lindo Cyr 
1011 Gront Ave • 
Hcvre , Montana 59501 

Cathy Do ly 
5685 N.Montnna 1\ve. 
Ho1Gno , Mo nt rn o 59601 
u ~R-~c;q? 

Inte r ests Oc cupa t ion 

Fishing & hunting For este r 
ond do in::; t h ings 
with people 

Swimning College Student 

Ski, hunt ond Forester-
hike Soil Consorvn­

ti on. 

GGme s & Cr afts Re crea tion 
dire ctor 

G0me s, sin ~ in g , Hous ewife 
da ncing 

Singing , games, Student 
doncing & me thods of 
l eo ding. 

Singing 

Knitting & 
cr ~ fts 

Hous ewife 

Knitting Shop 
operator 

Tie c Lobs, conping Try to hove 
r 0n ding and travel. encounters 

with students 
ond others. 

Comp 

All s ~J rts 

Music, f olk ond 
f ·) r o i gn do nc ing 

Student 

student 

Student 
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Name & Addr ess 

Corl oe n Dcvids on 
Houte 2 
Post Folls, I doho 
83854 
773-5480 

Lou i se DeBrco 
Ht. 1 B ox 316 
Hel ena , MJ ntonn 59601 
442-8879 

Mich~el Early 
Rt. 1 Box lffi5 
Mulino, Oregon 97042 
829-2902 
Bruc o Elm 
635 W. 980 North 
Pr ovo, Utah 84601 
373-3760 

Fron Fleenor 
HR 2 Box 148 
Mosc :::>w, I daho 83843 

Marie Frcnk 
Ht • 1 Box 415 
Boring , OrGgon 97009 
663-3505 

Intor osts 

~p orts, 4-H 
Sowing , Kids 

Hous ewife 

Sin 3ing , Sewing Student 
onc1 hondicrnft 

Drncin~ , s ins ing Stud ent 
( gr ou) ) n n d wo _:, d 
cnrving 

D oncin~, canoe s Computer 
ond noture Progror.rr:1e r 

Writing Hous ewife 

Ro ck hound, Hous ewife 
hunting , fishing , 
sk i ing , ~)o inting , bowling 
& squcr o d:1 ncing . 

Mabel Fr cnklin Crnfts Hous ewife 
Box 192 
Fortine , Mont 0no 59918 
882-4418 

Brit Gibby 
Springdo l 6 Route 
Big Tin bor, Montana 
59011 932-2912 

William o. Gibs on 
404 Ec st Stor y 
Bozonnn, Montnnn 59715 
.587-4068 Home 
587-4511 Offic e 

Tim Gill 
Box 539 
Lewist own, Montano 
59457 538-8316 
Dione Gill nr d 
1:\. t. 1 
Bonners Ferry, I dsh o 
83805 117-2283 

Boske tbGll, trnck, Student 
swirnning , ic o ska ting , 
ping pong ond fishin g . 

4-H CJunty C on~ , County Agricul-
4-H Jr. Loader Cnmp tur ol Age nt 

DLncing ond Outdoor 
r e cr ce1 ti on 

Arts & Cr nfts, Horse 
Hor se b8ck ridi ng , 
MJ t Jrcyc1e ri ding, 
swirmning a nd boo ting 

Student 

Stude nt 
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Nane & i\ddr es s 

Norma Griffith 
Ht. 1 Box 130 
In d0Dc nde nc 0, Oregon 
838-0674 

Bill IIor;drick 
Ht. 1 Box 352 
Boovorcrock, Orc~on 
97004 632-3188 . 

J nne He ndricks on 
204 18 Ave . N. w. 
Groo t Fnlls, Mont~nn 

.59401 453-5722 

i\ nn Houl d 
Dutt on, Mont onn 59433 
476-33.52 

Pb oo be Hruskn 
MG rine nt. 
Coour D' Al onG, I dnho 
83814 M04-6543 

He l en Hume 
Box 64 
Fortine , Mo nt cnn .59918 
882-4410 

Guel d8 J ~Jhns on 
Box 982 
Lewist own, M ntnno 
59457 538-8618 

Me l dn J ohns on 
Box 982 
Lewist own, M0 nt~ n o 

594.57 538-8618 

Hnz ol Kuc or o 
nt. 1 Bo:a:>cl078 
Greshnm , Oregon 
665-5757 97030 

Ma r so Loinun 
lJ 403 Ho df38 S Rd. 
Greo nocros, WB s hi ngt on 
99016 

Kn thy Lewis 
4.543 Philipp st. 
B:illin ~ ~s, Mo ntnno 
59101 

Inter Gs ts Occurn ti on 

ComD ing , wa t er Studen t 
skiing, hors c b8ck 

97351 ri ding , & 
t o'l r.l sports. 

Hunting, fis h ing 
swir.nning , c m~p ing 

llkputy Sheriff 

Croft, 4-H 
!-\o creo tion 

4-H 

HOUS 8Wifo 
Blind-croft 
instructor. Sundny 
Scho~l instructor. 

Student 

1rJ":: lkin3 (slow HomemDk or 
hiking ), knitting , 
fishin :; Q nd swimr.1ing 

Cr ofts 

Cr ofts, sinBinG, Student 
3omes, dc ncing and 

out door s , orts 

Sewing , 4-H work Hous ewife 
s pe ciol r.1o tron 

Boys & Girls 
4-H , church 
youth 

f or juvenile . 

Cotor or 

Offic e super­
vis or 

Song l G~ding , gomes 
s p~rts, crofts, Dnd 
dnncing . 

Student 
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Nome & 8ddr oss 

Diana c. Mark 
3245 S. E. 182 
Gre sh aM , Oregon 97030 
665-9382 

Wando Meland 
nt. 1 B ox 26 
Havre , Montnna 
394-2367 

59501 

Beverly Millhollin 
Rt. 2 Box 22 
Vale, Oro~0n 97918 
473-2655 

Don Moon 
Box 4 
Ballston, Ore gon 97379 
843-3648 

Interes ts Occupati .:)n 

Da ncing, singing Student 
and games. 4-H, 
crnfts. 

SJftbs ll, w- t e r Student 
skiing, swimning, 
boske tb0ll, ~ nd volley­
ball 

Huusewifo 

• 

Cnmp ing,., outdoor' .- Student 
co oking nnd fishing 

Di ann Mrc~oo Indian lore, etc. Recreation 
Leader 1955 Creekside Hd. 

SGnt8 na sa, California 
542-3888 

Opal lelson Painting Housewife. 
13945 SE Taylor St. 
Portland, Oregon 97233 
254-5877 

Rita Nor(fone 
Box 53 
Stryker, Montone 59933 
882-4641 
Mnrjorio Olsen 
Itt. 1 
Knlis~ell, Mont 8no 
59901 

Kathy Ott 
Ht. 1 Box 77 
Manhott9n, Montana 
388-4463 

.59741 

Crnfts $ water School bus 
driver 

craf ts, gomes and Housewife 
squore dc-ncing 

Lo ad ing ~roup sin~ing 
an d g0mes 

Student 

3 

Darrell Pete rson 
1721 Enst Coulee Dr. #17 
Knlispell, Montana 59901 
756-9826 

Simpl e outdoor sports, County 
such as hiking , bo8t- Extension 
ing, bicyclin~, squnrel Agent 
d9ncing and group 

Nancy Peterson 
1721 East Coulee Drive #17 
K3lispell, MJntcno 59901 
756-9826 

rocre ntopm 
Handicraft, square Housewife 
dancing, bicycling, 
and siMple outdoor 
sports 
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Nar.1e & Address Interest Occupntion 

Kip Plodson Tumbling, 4-H Student 
975 Lincoln Ave. 
Hnvre, M~ nt o n~ 59501 
265-2570 

Ton Pyfcr 
Thr ee Fork, M~nt0 na 
59752 285-6706 

Athletics, hunting, Student 
Fishing nnd dnnciD~ 

Iv!rs. J,i. T. (Edythe) HobertsGolf, Flower 
402 H ownrd St. nrranging 
Pullman, Washington 99163 

Homemaker 

E!fl)2-2777 

Ang6lo Rovotto World tr ~ voler, Mnnageno nt 
2704 Butterfield Rd. philosophy, fish-
Yakima, V\To shingt 0n 9890!. ing a nd "HOPE" 
GL3-2339 
Elaino Hovc tto Trip plannin[S, crnfts 
2704 Butterfi eld Rd . camping H omemaker 
Y~kim3 , Wrshington 98901 
GL3-2339 
Bruce S8nteford 
Rt. 1 Box 372 
Sn ohomish, Wr s hington 
98290 334-1071 

Mnrge Snnteford 
Rt. 1 Box 372 
Snoh omish, Washington 
98290 334-101al 

Ron Snnte f ord 
Rt. 1 Box 372 
Sn ohomish, Washington 
98290 334-1071 

Charlie Scribner 
1945 Idnho 
St. M8ries, Idnho 83861 
(208) 245-2493 

Swir:nning, foot­
bDll & hiking 

Conp ing, squore 
dancing, needle­
croft nnd people 

Student 

:Housewife & 
bakery worker 

Sports ond science Mechanic 

Fishing -- I hope. Retired? 

31 

Connie Smnll 
Rt. 4 

Songs, games & outdoor 
cooking . Water and 

59901 snow skiing 

Student 

K8lispell, Mont nna 
756-6264 

Joan Smith 
Rt. 4 West h iverside 
Missoula, Montano 59801 
258-6226 

Co.mp crnfts nnd 
games 

Housewife 
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Name & Address 

Mrs. Jan Spradlin 
P.O. B ox 165 
Cosmopolis, Washington 
98537 LE2-9659 

Leila Steckelberg 
Route #5 Box 452 
Arlington, Washington 
98223 GE5-3075 

Clarence E Stephens 
204-28th st. north 
Great Folls, Montonn 
59401 452-1427 

L. J. Stephens (Doc) 
620 Hidgo Rood 
Mosc~w, Idaho 83843 
882-498.5 

Lois K. Stephens 
204 28th St. North 
Greet Falls, Montano 
.59401 452-1427 

Sara Stephens 
2726 5th Ave . No . 
Great Falls, Mont ~nn 

.59401 

Interests 

Art, outdo or 
sp~rts, dnncing 
nnd music 

Fnmily, people, 
4-H, FFA, dnnc­
ing, crafts, 
social recrea­
tion for retar­
ded, Camp Fire 
Girls. 

Old Cars, T.V. 

People, rocks, 
women, & cnmpin~ 

Occupation 

Housewife 

Home Economist/ 
Teaching/Home & 
Family life, Ed­
ucation & Camp 
Fire Camp Director 

Dentist 

Physician 

People, crofts, County Ext. 
music, dancing, sowing Agent 

(Home Ec.) 

singing, swimming, Student 
soccer, softb~ll, 
oboe, guitar , catch-
ing colds 

Velmn Stephens (Doc's wife) 
620 Hidge Ho8d People, talking, 
Mosc ow, Idaho 83843 Cnmp Fire Girls, 

Housewife 

882-4985 (Gr ond kids) 

Lois Stout 
Rt. 4 
Knlis}ell, Montnna 
59901 

~ Bcs s Teague 
Box 623 
Bonner Mc ntsno 

C8rolyn Tollefson 
Hudyard, M:>ntonn 

Hondicrnft, group Housewife and 
rccrention, & outd~or nurse 
cooking 

Camp cr8fts nnd Housewife 
activities 

Crofts, folk Student 
singing and dancing 

Ruth Ann Tolman Group singing and Extension 
Home Agent 

(Student 8fter 
June 15) 

B0x 26 University Station dancing 
Moscow, Idaho 
83844 (After June 15) 
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Name & Addr oss 

Genie Townsend 
Rt. 3 Box 1030 
Gresham, Orc~on 97030 
665-5876 

~ellie Mne Tripp 
Box 254 
Eureko, Manteno 59917 
889-3554 

Charles E. V0ss 
8615 w. 32nd 
Tacoma, Washington 
98466 104-9282 

Dwight Wnles 
Ht. 4 Box 286 
Arlington, WoshingtJn 
98223 GE5-3865 

J ohn Wob b er 
Bridger, Montona 59014 
662-3716 

J anet White 
Rt. 2 Box 600 
Boring, Or egon 97009 
658-3995 

Cathrino Wisoman 
Rt. 1 Box 75 
Elmo, Wcshington 98541 
482-3558 

Inter ests Oecupati on 

Hunting, camping Housewife 
wild flowers, and 
gomos 

Cr 8fts nnd Homemaker 
Pe ople 

Leothercroft, 
fly tying & 
sm~ ll group 
games 

Hog calling 
and Chatcolnb 

Hetired County 
Extension Agent 

Retired 
Hog caller 

Hiking, drawing, Student 
4-H, rocks, ~usic 
and records and 
playing drums 

Horseback riding, StuJent 
squoro-ctancing, si 
singing, outdoor 
type t h ings 

Dancing, hunting, Housewife 
fishing, arts nnd 
crafts 
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1~ 0 THEYLE subject was named for 
early CHAT notebooks, at least, 
for no great sin3le subject was 
so named .•• However, 
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DR. ErtNEST HUBERT, University of Illinois, ' , 

-
\ 

\ 
-~ 

was the main spealter. His lifetime hobby \ ~ \ '· ... i '~- \ 
has been regarding Indian Legends and --..... --~if.i8" --:?" · ~.._; ,,_ .. \ \ 

Sign Language. - ··.:-..;:: . -----:::.;r 
?RP .•. N1.C GUARDIP=sE, Chief AH 1~00 I N ST.AH MI, of tbe 3lacl{f'eet 
Indian tribes, and El~~ POHI?E of the Shoshone-bannock Tribe 
added. much to the authenticity of folk-lore and. costumes. 

Mr. Guardi:pee was a frequent visitor and :rtesoLlrce ]\~an at many 
Chatcolab sessions. He was a very interesting and vital 
person, always ready with energy and information on nature 
hikes and i·rith Indian stories breathlessly listened to by all. 

(Those who did :1.ot knovr ?rank missed a Breat personality.) 
E:r.'I?f.l.A POHI?E explained designs and patterns are symbolic of G 
and characteristic of each tribe. The women were always busy 
and prepared their ov-rn dyes from tree moss for yeJJows, rad from 
berries, and blues from roots. Food \·ras never wasted, for all 
"appreciated 11 the hard work of attaininc it. 1-~others te.ught 
daughters tbeir skills . FIRE preservation and utilization was 

N 
0 
1. 
E 

s 

emphasized. 

A leader is best 
1,foen :peo:ple barely ltnov-r that be exists. 
~·~ot so s ood v-rhen people obey and acclaim him. 
3 Llt of a good. leader, who talks little 
~fuen his work is done, his aim fulfilled 
They i·rill all say, '' ~·Te did this ourselves. 11 

I am only One. 
3ut I am one. 
I can't do everything 
But I can do something 
Vlhat I can do 
I oue;h t to do 
And what I ought to do 
By the g race of God I will do. 

Canan ?arran 

LAO-TSE. 

FRAKI~ GU.A.RDA?:SE reminced us to observe our fellow·man and not 
make a hasty formed opinion of his type, character or 'ltrorth, .• 
but to ~ et acquainted, be understanding and to cain spirituall~ 
from every singlo contact. .An Indian saying: 11 Let me not judgE 
my friend or my enemy until I have walked *ith him for ten sune 
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The idea of a northwestern recreational war~ shop that devel­
oped into CHATCOLA.3 in 1948, (first planning meeting in fall 
of 1948 at Corvallis, Montana. First LAB in :May, 1949) 
--seems to have been basically sound. The committee and the 
campers vrho have participated may well feel proud of their 
accomplishments. Attendance is g,ood •• and the program seems 
to fit the needs of the people. I have gained a great deal 
of valuable experiences ••• I have also enjoyed watching other 
campers develop their abilities. Scme have attended the Lab 
expectinG to learn a f'e\\r particular crafts or special interest 
but have soon ~ 4 scovered the value of sharing their talents 
v..ri th others •.•• 

Campers are people who are willin5 to attend the lab to 
share their experiences, abilities and. personalities with othe 
people. The philosophy of camp is that everyone regardless of 
experiences or posttion in life have somethinc that is needed 
and can be gained by sharing with other people. 

IT IS HARD TO EXPLAIN to others who have not attended a 
lab of this kind, just exactly what it is like, as it is 
something that is FELT after EXPERIENCING the life of the camp 

B I LL Bu ~~ N IN G ON \-10 BGI ES 
A letter from a Labber: 

J uent. :to Lab p!U.ma;U_j_lJ i.o ';.ei. .<Jome ilew ideM r·~oll.. i.eadu.n.q, CAai.JA, arLd 
_/_ - (- • v , , ' 6 -·- ...J I . ' I I _1_/_ annci.ru. £_. :J ux:;n;led iL (})_ve f:.rte Otf/.J Cl.fUL r:.ilz.A./.J i..n m~.! cou.n.;:ta cu..A.. ;uz_e 

c: ~ Ci <' C. G 

4Aoll..icuf:/.J J coul..d. !3ui. u~.A_le J IJXl/.J ai. La/:; ~ berfO!l f-oil.. iAe ~t time 

i..n m!f .l.i-/e i.o ll..eaLi..~e i 1ai. J h.ad. been. i..n a IWL Tl1.ai. uJ..i..Le LIA9)Ju;;. oi.Ae.Jl/.. 

.to !"Lave a h.obb~r., J ll..eailif duin 1 i. h.ave one i";lf!Aelf. 11 

There isn't suc"h a thing as a "best" hobby . Individual 
likes ancl L"latures differ, but we carl say that generally, a 
hobby ou~ht to be in a different field than one's occupation. 
A professional blackjace dealer isn't goint to find rel~xat­
ion in his off hours by playing in a parer rrane . Stamp 
collecting may not appeal to the postman .•• but nature 
9hotoe;r e.yby v<b ich took him outdoors in a different environ­
ment migbt \_e j u.st the thing he f ound absorbing . · 

Another value in crafts ••• the proof to ourselves that 
our eyes and muscles and ref~ exes aren't hardening up ••• The 
mental and physical flexibility to master something new are 
revrardi n3 . Social Contacts. Peopl e are "~t'iillin.g to listen, 
clubs and croups who can share ideas and knovrledc;e •••• 
Craftror~ ~on 't make every old gr ouch a happy paragon of 
sweetness 2.nd light, but you've got him on tbe vray wi tb an 
interest •• and you ~ffiY have a completed piece of work to be 
proud of. 

·--r.-~---~ ::_-r_-~-_-(_~;;_~--;:~·_-;_-_·_:_-.;: !·:r-_::;:c, j __ .t:;:J-.-! . ."-~ :l/r J_ ~·--cr~Ei~ ~,Jq.•--.-!-r:-"-~-~.,·-:.-.-.L.:.t -.-•.-!" - ~--·-:-:--:--:-~~:7 ::: ·~: :t~ 3:.· · 

. .-t{i.- EI\:l?IP .... POHI?E WOEE THE COLORFUL I NDIA1, COSTU1v.:S -~~}~-~ 
·:f~~: 1rrliCH IS ?ART 0? THE DISPLAY COl~SISTiriG OF ~;~.g-~-~ 
-:~~~:· I~TDIA0T PICTURES, BEADWORK, 3ASKETRY t ETC., -~~-~~~~{ 
:~-~-: CO .. ""TR.I3UT~D nY i·IRS. WILBUR VALLANCE, ~~~·r?. 
f~~- HAl1I LJ;O~~ , 1\10NTA~\iA . ;:~r~-~ 
.t:.;:: -
:~f~ (Tod ay , beaded costumes are valued. at ~3,000 or more.) 
-::.:1 
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Fran Ce.lboun 
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,,,·on. 7ueA. J)ed. 7 hwt.. FilL ~at.. Sun. 

Swt. /!Jon.. 7uM. !l··ed.. 7/uuv.J. flli... Sat.. Sun.. 

F i.A.e uu)..l.di.Nt j 8 7 6 5 ~ 

D~te.ah..;£Mi:. r. , .. . 2 I 8 '7 6 5 

J~te.a/?.fM.t C J..ean U~ I J 2 I 0 7 6 (J 

La.iAJ..n.e Uui:.tt '-1 } 2 I 8 7 5 
(. 

~ 

Lundt 1'.1')· 5 Lj } 2 I 8 6 

l:un.dt Clean-l.lp 6 5 '-1 3 2 I 

, /( C) 
. } i11..fU211.. • I • I 7 6 5 4 3 2 

ui.nneA. Clean-lip 2 8 7 6 5 4 3 

JILOu.p ,l A/.Jhtonuf.A 

9~toup 2 BU/l,pl.e !3leepeM 
{j~toup J C~te-eaed- ·~'Mh-7 anna 1 

/.J 
cJ 

~!Loup 4 i). F • .;, I/.) 

r;ll.oup 5 s kt I, I UdellA 
( I 

gll.oup 6 LU:ile S pu;li:.eJL 

~!tOUp 7 (ll£Lp ShooieM 

~ltoup 8 v eruv.J 8+2 

S(fi(,J.JLG ----~ 1pp~toxinti:tel.{_'.-iilmo/.Ji--l 'hybe) 

7: I 5 l~e.l.in/?. 
F h )_ CeJtemvnt '-
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Sonn. FeAt 
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7/te Dlli..e/~~4 ( /Ji.ACll/-J/.Ji..OM) 

8:]0 

9:00 
l.D:P 
12: 

Sl:NLte-->.tl. ( 1) lPnni.n. 0. S ~/.Ji..onA : 
;(ef:Ue.ilnn. Cvweru.n:.;. tlct.i..vlii..M 
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1.: .P /Janci.n 1, oJL 7 
r!P. 

7 i.me 

2:]0 

J.·JO 
Lf.· 
6.·]0 
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??? • . . . . 

Nah.ute · . aJJ~4, ()tc. TabLe Fun. 
y11.oup ;CJJnM Oil. Si.n..0.iii.,:-
{ruM{'i..$-€1l. 7 i.me & ~JemvnA:/:NJ.;l:j_OflA 

( ll.(!Jl}-..i..ve 1 :c;tLvil:i..e/.J 
v 

1 • tO!Le ' ( e 1'. • e~ F lP.n, LoUJe/l.i.n.n.. F v o (.' 

G_ve.nJ.n..,.,, J) /L01]/1Ml c ettetnoni.M 
ue-IJili..e{in.;;: 
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Q:003:SR-~:UT (Vernon __ , rleson) was loo~:ii.1[. for his 
relativeE, si n~ins , ho~ine they would ~nswsr •••• 
11 Do .,.., · · -'· ( H ... z ~ 1 -, 1 1 c e r ·:> ) -: e 11 

r ~e ·:1u t 11 
( • e .,.., e ---=.:..::.~ ... !C.- _, .!..-~ - ·~- "' ' ..,l e • • -- -l ... J ... Ll. 

Hend.:t."'ic 1Ison) e.ns"(rered. :·e shook "Ole Hickory )Jut
11 

(DvJ i,_ _~:t ·dr ... los) e.l'.!. d down fell a nut. He said., "Ohl 
bere 1 s 2. 11 Cr2c~{ed ~~ut. 11 (~-ip ?all' sen) He Sneezes, 

11 C:'.sbs-.r'' (Tl ll1 Gill). He opened it u_9 a::.d tbere was 
not 1 ii.1~ tcere. 11 01:1, tbis is a"?izzl ·_.-n•Jt 11 (Elaine 
f ovetto). liHe.zel- i.:U t II ( Lo .:i se De 3rec) CC::.16 dov~n the 
rO.G.O 2.nC :Ol;.'l t, (~ Gffi. ''13 ~J.J. tLlr!:J 2.nC~ Cl.Sk the 1.1etrrator 
"1lho 2.re you?" Ans\-rer--"I'm' a'nut. n (S2.:-·2..b Ari.1dt) 

t . 0Llr l;.c.mc ta:;s were a 
slice o::· i:rood about 

:e::5 11 vri th mac 2..roni 
let te:i. .... s of our 

·~.12.me, 92.i nted 

\ ·-: 
\\ 

\ 

\ . ) . ·. 
/ ·. 

-~~.- .. ~ ·· .... 

\ ' . . 
\ ' 

\ :',·.-.'· ... 

'·, ··.·. ·. 

: { . ··. -~- \ 
r . ;. • I 

· .· : ...... / 
''· ·.· _. :_ .-···;,,/ . 

..... -:·, / ' 
·--:- . 

' J 
. tf 
. . ..-/ ..._.p 

vli tb rec: felt 
~Jen, 2-.nd re · 

plestic 
l2,cing 

.for 
string. 
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Chuck Voss 
Zdythe Roberts 
Alice Berner 
Velma Stepbens 
An.3elo Rovetto 
J o..ns t 1'J'I.1i tE. 
Ce.rlsen Davidson 
Pe .. Llla ~ode 
Phoebe . Hruska 
::arze .Olson 
Jack :Oe .. ringer 

: : .. ~· ~ i ' . . .., 
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(Pink and Bl ue Rocket} 

Name: 

Ore-Eyed 1:Taahtana 

-~ .~?: .. / . Crew Captain: Ron Sante for 
. I\~eat-head 

- ~,,~~\!::':~:~:2::~;;(/ Los J~:~P;~~ine,er 
, .. : the Bear 

Rest or the 
Crei·r: 

.3ruce Carter: 
~oca D 

Jim Co~e1a·L1d: 
J.C. 

bara btcphens: 
1·;ilbur 

I:a t~1y Ott: 
Sarc;e 

I d. a Cl e.~:: son: 

:.·e e,-::1y 
:Nelli e Tri):): 

... 
·. 

St umblin::; Block 
Ge .1sv i ve Cl c..rl: : 

Ge-t'l (oro. tor) 

• , 

·:~ 

Name 
, ore-eyed-wash-, 

___ ._! ___ _,.....___ tanc: 

j_ Las.:_~~~:·· · _ 

i~ ., 
I 

' I 

' \ 1Torma 0-ri f fi t h : 
:·~ o y·m 

:!Jiana 1·'1ac:--1.2.e: 
./ _ .... --.... \ 

Fi:2.c. 

How di d we 3et our n ame? 

Si ne e He are fro rn ID ( eyecl). 
a- ho, Q~- e501.1 e.nd Eon­
~ vTe a::,ranc;ed the s e 
into an order to r e ad 
ore-eye~-wesh-tana. 

\ 
Eame tas s: Of plywood square~ 
with )i·t':lt and bl ue plastic l a cing 
with picture of rocke t on fron t 
·l1i ck-ne..r!:e OT1 bac~t. 

~repared 0 y Jean JRrin3er 

\ 
\ 
\ 
\ 
\ 

\ 
\ 
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D2.rr ell ?cterson 
I-1::c .3 iob 
Gcr~i s :::o· rnsencJ. 
Cnrolyn Tollefson 
.Ani.-: 1:-!.::.ri e Ho Llla 
J i :TJ 3s o.s l e~i 
l,~e..rse Se::.1.tsf ord 
Ma-oel ?re.i.1~:::.lii.1 
iTe lda Joh i.lE Oi.1 
John I. 3 oli l:,:_ 
Levri e ( ~~e:Ghy) Le\·Ti s 

Yl1 c. t? 
Ho\v? 
~·J'h,ere? 

VTny? 
1·Jhen? 
i·!hon? 
1rf~y 0 J t? 
Silenti 
Losti 
Out Therei 
Realityi 

Let us fly to:etter 
Let ~s fly to~~t~er 

One n~d all~ joyous crewi; 

-~ ~ .. ... 

\ ~; .. : :·= : ' I 

..... · ...... ::'/;.;: .. : ,"::•. 

\ 

' 

\ \'\:.,:::< ;::::, . 
\: ~: ... : .... . : .· 

.... :/:'·\··:· ·.· .... 
~ . . ... 

.. ... 
.. · ., '.~·.::·~( . : ··\ ... !~;:;·: 
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~·ft;: tr r.ve 1 -c·o ro L ~~1 S')2.ce 
OL1 oJr :=;2-orioL~e"Sl~:·rioer" 
,.·.Jo 1 ll r · ~l-l lf ..r......,l·e '"'f·+· ' -' c._;~• -v l.Jc,,.\. '-'- .1. 

1;litl: e.l] tc·1 c·.strider 
Our yilot 11 8 :..,:1.'' 11 --ill 
In c~ ::-.r.:.:;e of t~1e crevr 
"':lith Co-·. ___ :_l_ot ?ra·1 . 
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Little Bill H~~frick 
Hsle:: H ... 1rae 
:-.c:,:i.nGe 3CV2.~Ll 

3rLlce Sar:.te~ ord 
Eri t Gi ~::I:...' 
LeP_n n C c\ s c e.c1 e:1. 

\ 
\ 

\ 
\ 

J 02.11 SEli t11 
Lois S-'ce~J~1ens 
C2.. therj_·n.e 1:li e en an 
~::r2.:'1 Flee:1er 

--- -....... 

\1 .. ;;~~~-. 
\ .. .. _,. . \ 

\

1 .... • 
~;'~ . ' :"~ . ' .. 

r ·1c:1 ..r.. e ~ c:-c:t .-r o·t- LJS ;,· -
-~l L lJ.. - '--''-- '-'- - - '/· ,.,.-···· .--

tOG f ·~~y_.. .. -
/ I /I,..J.~ \:'.; . ··, • . '·' ;.r '.~ \ .::\ 

.. \ 

Joan-E·~e-·;c>.~"'OCSE, :/1. 

l-Isle:1-i.1.2.vi ~ <1tor \ . \ 
~~ri t-as t:-:o·~- L:t; \ ·._. 

\ .. 
rJiar2'.- C0EL~1 :.'"Lli c 2 tor I ·. 

:3ruce-Flt:bt S L:r2:eon , . · . 
Catberii.:..e- Cloud Buster· ·\ ··. 
Le£nn-t~c ~1rs~, ~ud 
Lois, Stcr duster. 
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rrlith e.n ot,·tf'it li 1.~e this 
Ho~v ca. ~'! vre miss? 
Our flisht to the future 
~ill ~Je just lJUre bliss. 

(Leis-st~r D: ster) 
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The one we were presentc~ 1~th resembled 

2.. to2. ~)Ct so \·re cave ou.r e:,roup the :12.De 
11 Li ttle Sputt 

3ill ; ivso. 'd2.s chosen as our "Fearless Leader", the 
:, 

S 'l'1.J...l..e-,., It __ VI.l.Jl.J .... !Ie.ncy Peterson be cane o ,,1., technician 

Dir..:1e G-il~_c.:.·c., tbe artist , 

c~ie~ inspec tor , & Karie Frank, Nutr~tio~ist, inspfucte 
them . 



• 

• 

FA--IILY 7 

Once thE·re vJere eleven "Crap Shooters" wbo took off 

from Mars in their 3ood ship 7-up. Picked up ".Ace" at 

Chatcolc:;.o in Idaho. Their rocket ship \vas low on fuel and 

it must have seven days to recharge their batteries before 

blast-off . You 're all invit6d into the mess hall to 

shoot ere] and drink milk with: 
~oulette** Helen Cascaden 

High Flye:L.,==C~L.rlis bcribner Nonte Carlo==Jan Spradlin 
Reno== Cathy D2.ly hi tty=--- --- Guelda Johnson 
Doc==Doc Stephens . Gas·itlo~~ .. Dorr"l:ioon 
Boxc2.r!!'!=Ri tc.. ~~ordtome . One ...... :trrmed .3 .::t r..di t== John Weber 
Gallopin2:, Do i>-:i~'loes== , .// ·7 -- Sno..ke ~yes== Vi vla.n Benson 

Leil ,:. 0tec h.5l~:)ers .· /,.._ ,. Ace== ~7elscn 
; _, ' r ,, • 
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VENUS 8:+2 

GREEK GODDESSES AND GODS 

riLth An Tolman ••••••••• • •• Hera 
Iii ke E.e.rly ............. . .. Ap ollo 
L o u i s S taut • • • • • • • • • • • • • 1·-l in e r v a 
Fran Calhun .•••••.•••••••• Circe 
Iviar ge Le i num •••••••••••••• Ceres 
Linda Cyr ••••••••••••• Aph rodite 
Wanda Meland ••••••••••••• Atgena 
Bruce El ma •••.•••••••••••.• Zues 
Diana l\~ark •••••••••.•••••• Diana 
Be ss Teague ................... June 
Beverly Millbolli n •••• • •• • Th ora 

\ 
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~"AMP CIF..ANUP 

Saturday morning 

So now we wander over camp, 

The happy clean-up crew • 

. ve picked up more than l'le have left 

Among the pine and yew. 

Along the trail, what's this I see? 

Gum wrappers, candy toe, 

A paper plate and cup and foil, 

Was that left there by you? 

Ah, no, so ne of it's really old. 

• From last years canp? you say? 

Nell yes, there is a little mold; 

But let's clean up today. 

If everyone in all the world 

Cleaned just a little more, 

It wouldn't be long before each park 

1lould be cleaner than befor e. 

And then the Green of flow'ring vine 

And grasses, and t he trees, 

1'Jould be more beautifal to us 

Kissed by s :unmers breeze • 

• 

!:· ::·.::);.,. 
~. 
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TO KNOW IS TO CARE 
TO CARE IS TO ~HARE 

1953 
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T 0 C A k E I Sl TO S H A ;~ E 

19S3 Committee began some new names, and some continue, for 
a year or two, of course. Larri Thie, Chairman, Coupeville, 
1:Tn. Geor~e Funke, V. C. Coeur d Alene, Idaho. 
l:im Roberts, T:ceasurer, Thompson Falls, llont. l3etty Stutz, 
Secretary, Gi g Harbor, 1~n. }fendell Prater, Ellensbur§, Wh. • 
Hattie l\lae Rhoenemus, Eugene, 0. Jessalee Mallalieu, CorvalliE 
Jim Clover, I3utte, 1-1ontanna. Charles Scribner, St. Maries, I. 

"TO IC:~O-il IS TO CARE, TO CARE I5 TO SHARE. 11 

As Cbairman Larry sa.id: What finer expression of the 
spirit of Chatcolab. People from many places, interests and 
activities,arrived to meet on beautiful Lake Chatcolet. 
During the week, those names and new faces came to havemeaning 
for us as friends ••• 

...-.:!!!!~~------ - ·· -· ·-- --- ~ ·- . ----. ·- ·-- -. 
( 109 were registered at Camp. \ 

THE n 0 0 R Family was at Chat this year ••• Swingin'.-,{in ~&.: · 
Hi Door, Little Door, Storm, Screen, Barn and Squeekingi.._~g_u~) 

The 3uggs included ?otatoe, Doodle, Jitter, Gold, Lady and Lov€ 

I
! Pa Big- ~"find., Ma Lot-a- \:{ind, Little Breeze, Chinook, and Bluster 

were amonc ths other Labbers. And you could never forget ) 
\ Tail-End., ~Ionth-End, Dead End, :¥eek End, No-end and 3ook End . 

... _ - - ----------. ----~· · -----~ 

CHARLIE SCRIJ1 1~R was there to show you bow to cook over 
an open fire. Fly Tying has become a "must" craft also. 

GHACE FAULSO:J taught Tin and felt craft. JESSALEE MALLALI; 
Game leadership. Margaret i~eiwerth-- Table programs; 
DAN ?YFER --§quare Dancing. EOROTHY STE?HENS--Aluminum Craft. 
Mary Fran and Bill Bunning, Silver Craft and Peasant Painting. 
Dan ~'larren, Parties, Ruth Radir, Discussions. 
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MENUS: 

Breakfast: 

Apple Juice 
Bacon & Eggs 
Hot & Cold Cereal 
Toast & Jam 
Coffee -- Tea -- r1ilk 

Breakfast: 
Orange Juice 
S~usage & Scrambled 

Eggs 
Toast & Jam 
Tea -- Coffee -- Milk 

Breakfast: 
Oranges 
~est Washington Rainbow 

Trout 
Corn Bread & Jelly 
Coffee 

Sunday Dinner 

Beef Stro ~,a.noff 
Stcctmed Rice - Green Beans 
Cott~ge Cheese & Pine Apple Salad 
Chocolate Cdke - Whippe6 Cream 
Tea -- Coffee -- Milk 

H 0 N D A Y 
Lunch: 

Chicken & Noodles 
Spring Salad 
Pears & Cookies 
Tea -- Coffee -- Milk 

T U E S D A Y 
Lunch: 

Baked Ham & Baked 
Potatoes 

Buttered Peas 
Tossed Spring Salad 
Ginger Bread & Whipp ed 

Cream 
Tea Coffee -- Milk 

if!1EDN.r.,SDAY 
Lunch: 

Cold MEats & Cheese 
Lettuce 
Ap-plt;S & Oranges 
Cookies 
Cold Drinks 

Dinner: 
Pork Steak 
Creamed Potatoes 
Buttered Asparagus 
Cold Slaw 
Pineapple upside-

down cake 
Tea -- Coffee --Mil1 

Dinnar: at the Beach 
Hobo Stew 
Walking Salad 
Ritz Crackers 
Cookies 
Tea -- Coffee-- Milk 

Dinner: 
Barbecued Antelope 
Potatoes 
Salad 
Garlic French Bread 
Pickles & Olives 
Celery Sticks 
Icc Cream & Cookies 
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Breakfast: 
Stewed Prunes 
Hot & Cold Cereal 
French Toast 
Jam 
Tea -- Coffee -- J'vlilk 

Breakfast: 
Rhubarb Sauce 
Sausage & Eggs 
Hot & Cold Cereal 

Jam 
Tea -- Coffe e -- !vlilk 

THURSDAY 
Lunch: 

Creamed dried beef 
on Baked Potato 

Grapefruit & Orange 
Salad 

Berry Crisp 
Coffee -- Tea -- Milk 

F R I D A Y 
Lunch: 

Vegetable soup 
Crackers 
Shrimp & Lettuce Salad 
Apple Pie & Cheese 
Tea -- Coffee -- Milk 

Dinner: 
Tomato Juice 
Roast Beef au jus 
Browned Potatoes 
Carrots & Onions 
Cold Slaw 
Chat- Co- Cake 
Tea -- Coffee - Milk 

Dinner 
Baked halibut & 

Creole Sauce 
Potatoes 
Peas & Carrots 
Hard Rolls & Butter 
Strawberry Short-

cake 

"I'm making just half a recipe." 

Breakfast: 
Juice 
Hot & Cold Cereal 
Bacon & Eggs 
Toast & Jam 
Coffee -- Tea -- Milk 

SATURDAY 

Lunch: 
Roast Turkey & 

Dressing 
Creamed Potatoes 
Cold slaw 
Rainbow Jello & 

~"!hipped Cream 
Tea -- Coffee -- Milk 
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3 
1 
3 
3 
3 
6 
3 
3 
1 

c. 
c. 

CHIPS i'ROl"l THE KITCHEN 

Ft l\1ILY ~ 

·wHY < ... /AI'v 'r Take two (2) hE:aping cu-ps of patience 
. f~ ~ i 1 hea rtful of love, Add a full pound of 

wi s dom and Love. 1 cup of unselfishness, 1 · . ff· .~ L1 oN cup good nature & laughter. Mix together 
i (_;AT V<~.t li(. smoothly with complete f .~ ith in God. 

I Sprinkle genorously ·with thoughtfulness, 
r- ( ;? If! 5 ... --.So and. pl enty of f t:,ith, 1 headful of understand-

11 c ,- O ing. Mix we 11 and s ·- re ~ d over a period of , n ·\ 7 rr f;.. r-oo 1. r t. d ;· a 1 6 1me an serve everybody you meet. 
WOI{ 1r Sfi C.k. This makes a won{:erful f amily pie • 

. :# 

++++++++++++++++++ 

DAT~ ORANGE CAKE 

sugar 
oleo 

WE worry, we pu t ter, we push a nd we 
shove. Hunting li t t J e: molehills to make 
mountains of. 

YE OLD£ ~DITOR'S FAVORITE CANDY 

1 C. Butter; 2 Tbs. Corn Syrup 
2 Tbsp~ Water. 1 C. water 
1;.2 Cups walnuts 

eggs 8 oz. Hershey Bar. 
c. buttermilk 
tsp. V3.nilla 
Ce flour 
tsp. soda 
c. nuts 
c. dates 

---Cook as directed & break into pieces. 

Put butter, syrup, wa ter, and s ugar 
in s auc epan in tha t order. 

DO NOT STIR! 
Coo ~ on low he a t to 290°F. 

Pu t 1~ c. Wd lnuts or 
~· , 

Mix and bake L1-0 min. a l mo n ls on foil in oven 
about 12 x 18". Cut 

~I 
A~-, ~ , 

Pour TOPPINJ OV~L 
1"'AR1"1 Cri.KE AND SLRV1 . 

Heat juice of 3 orange s 
(a little rind) 

3 lemons and 3 C. sugar. 
Pour ovEr \varm cake. Or 
serve cold after set t ing 
at least 24 hours. 

********** 

CRISS-8ROSS POTATOES 

Pour s yrup ov&r t op and 
cool. 

/ I .,, 

8J;in.G ou.f, oF ~wf '·"''{__.i_ 
C.up~ ... --IS if/~ 

ns .8t=;x.G ou1'~ · ) ~ 
Q.h.nosr (15 $1{/J iv·,~· - \ l 

oF CoFF.tE'-r·~·' j{ I 
Large baking pota toes, sliced but not pe eled. -+__.., .• ~~ 
MIX: }4 tsp. dry mustard to 2 Tbsp butter, with '<(cr-.-
salt to season. Score top of potatoes with a fork. 

Spread the melt ed mixture on the potatoes and bake 
about 40 minut es • 

+++ :· +++++++++++++ 

£0 
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.STFOG ·tlTOFF (80 servings) 

He ·,t 3 c. oil 
Cook: 10 C. chopped onions 

in the oil until brown. 
(golden--thct t is.) 

Add: 25# hamburger and cook 
until brown. 

Add: ~C. (to t as te) SALT 
~C. (to t a ste) nutmeg 
l/8 C. pepper ££ l ess 

ADD: 6 small cans of mushrooms 
(stem and pieces) 

Add: 3 - 50 oz. cans mushroom 
SOUP and cook 15 minutes 
when ready to serve, spread 
about 4 cups ~owdered butter­
milk over t o~ and stir gently. 
Serve on rice, 

HUN'7ER 'S STE"''! 

Brown hamburger and onions 
Add raw, sliced potatoes 
Add canned vegetable s oup. 
Cook, cover ed , on top of 
stove until veg et 3bles nre 
d,· ne. 
Refrigerat e , a nd wa rm v. h e:; n 
needed. 

M~XIC1tN CHI LI 

Cook 5# kidney beans 
(can buy g~llon ca ns ) 

Mix: 2 Qt. #10 cans t oma to 
soup. 
2 C. choppe d onions 
4 oz. chili powder 
4 oz . salt 

SE:ar 10# ground b ee f 
)4 c. suet 

Water to make 24 ' t. volume 
Simmer together 3 hours, with 
the beans. 

( VAR IAT I CHS FOR THU'RS DAY C ,~-,K .G ) ICING 

Use pin eapple juice in the icing 
Other fruit s in s eason; Rhubarb, 
cherries, stra wb erries, apricots 
etc., ca n be used for the filling. 

l C. povdcr Ed sugar 
1 tsp. butter 
2 Tbsp cr c: .=:m or milk 
~ tsp. vr;.nilla 

Drizzle over hot cake. 

BUTT ERhiLK HOTCAKES 

8 c. flour sifted with: 
4 tsp salt 
4 tsp soda 
3 tsp Baking po~ der. 

4 Tbls. corn meal 
4 Tbsp. sugar 

Add 8 Ggbs 
8 C. buttermilk 
4 Tbs~. melted shortening. 

Yield 80 hotcak es. 

THURSDAY 'S CAKE 
Pineapple Squares 

Filling: 
%C. suge.r 
3 Tbsp corns t a rch 
~ tsp. salt 

1 can crushed pineapple--
(3% cups , 1# 14 oz. size c ~n) 
1 ep;g yolk 

Cook a ll together and cool to 
lukewarm. 

DOUGH: 
2/3 C. scalded milk 
Add: 1 tsp. sugar 
Dissolve 1 pkg. ~ctive dry 
yeast in 
~C. wa rm wa ter, add to the 

cooled milk. 
Add 4 ~Jg yolks slishtly beaten 
4 C. flour 
1 C. margo. rine 

Mix as for pie crust. Stir 
in ye~st nd milk mixture. 
Blend thoroughly--divide in 
half Qnd roll out on floured 
board to fit pan 10 x 15", 
overla ~ping edges. Spread 
with filling--roll remaining 
dough to cover, sec l edges 
snip tcp with scissors for air 
to esc 1 1e, Cover, let rise in 
warm nlace 1 to 1~ hours. 
Bake at 375 degrees. 

( YU!Vl , YU:h , iv1 :-~.RGE ! ) 

5/ 
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OATN~ ·-1 L C ~Kb 

Pour 4}'2 C. h () t ~ .. -ce r 
over 3 C. oc. t t.J e 1 a nd 
3 cubes butt er or ol eo. 
Let st&nd 20 min. 

Add 3 C. whit e sugar 
3 C. brown sug~·. r 
6 eg 6-: s bea t en 
1~ C. r a isins 

Add 4~ C. f lour 
3 tsp soda 
3 tsp cinnam on 
1~ tsp baking p owd er 

TOPPING: 
3 C. su:_:ar 
Melt 3 cubes bu tter 
Stir in .3 e ~.:·s 
3 c. coconut 
3/4 C. Evapor3ted milk 
Boil 2 minu t es 
Add 3 tsp v&nilla 

Bake 30 minut es 350 ' 
( 30-40 r11in. ) 

GINGERBLI M D 

6 C. flour 
6 tsp baking powder 
3/4 tsp soda 
5 tsp ginger 
3 tsp cinnamon 
l~ tsp s a lt 
l C. short ening 
1% c. sugar 
3 eggs 
2 C. molasses 
2;4 C sour nJ ilk 
Sift dry ingr edi ent s 3 t imes , 
cream sho r t 0ning a nd sugar, 
add e ggs to ru olasaes , a nd dry 
ingredi ent s wi th milk. 
Bake 30-40 minutes a t 350 ' 

R~KING POT 'DLR Brscurrs 

16 cups fl our 
~ C baking powder 
3 T salt 
2 C lard 
1~ C milk 

Bake 12 minut es a t 450' 

B ~1 T~:3i-.S U~ SAUCE 

2 C. choppe d onion (a bout 4) 
1~ C. brown s ugar 
J4 C. paprika 
)4. c. s - ~ 1 t 
;4 C. mustard 
2~ Tbsp chili powder 
1;4 Tbsp ca yenne pepper 
~ C. Worc es tershire s a uce 
10 C. tomato juic e 
2}2 C. vinegar 
2~ C. ca tsup 
5 C. va ter. 

Makes enough for 40 # of chicken. 

CORN BTIEAD 

4 ~G3S 
7 CU.?S Du '2f t:JRMILr 
2 'J\3 p 3 · ' :U~~ 
2 CUPS ~'LOUR 

6 CUPS y_ . LLo~ · cc ~~NhbAL 

4 T;J l' . ~UG 1R 

5 TBS1.' B;~.!~ ING POTHDER 
4 TSP 3 :DA 
l c SHO~T l!JNING 

400' 40 min. 

FUDGE CAKE for 40 

Cr eam t oge t ':1 "" r: 
1~ C. s hort ening 
4 C. sugar 
6 well b e~ te n eggs 
Add: Mix together 

4 oz. chocola te (m elted) or 5 oz. 

1~ tsp. soda 
1~ C. hot water 
1~ pint s mi1k 

cocoa 

A~d this liquid alternately 
wi t h 7 Cups flour. 
Bake 25-30 min. at 350' 
Makes 6 - 9" layers. 

APPL1 PI:t,S 

Crus t for 7 pi es: 

10 C. flour 
3 1/3 C. s hortening 
4 tsp. salt 
1~ C. water 
6 gallons canned apples makes 

20 pi es. 
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!f0l'1E Il "DE r~OODLES 

:Jeo.t up very li~htJ.y . 

30 eegs yolks ;_~. 10 whoie er;cs 
5 tablespoons s alt 
2 cups of col~ water 

sti r in 18 cups flour 

H .LI:I :.TG S .L ..D 

Take n nice big apple and core out the insdie. Use a 
teaspoon to do this. Take out as much of the inside as · · 
possible, 1ri thout bre ald.n&, the ont side peel. rihen fill 
11Salad bo-vrl " -v1ith chopped celery, raisons, nuts and 
mayonnaise. 
Then en_i oy your s nlac~ as you hike -- or when yu.u get to 
your c arap site -- you '11 en::~oy eat ::_ nc; your salad bowl as 
you eat your s al 3.d. . ·, ,.se no spoon -- but be-vmre, y.ou may 
end up wi. th mcyonnaise on your nose! 

2 cups sugar 
\~ c1...1p milk 
~2 cup l ight corn syrup 
1 cup s-vmet or sour cream 

Cook to soft ball stage. ~1 1 te aspoon ve.nilla. 

::our over -

8 cups corn flAkes 
1 cup rice krispies 
1 cup sal ted peanuts 

l'Ii x and press into pan greased t-ri th butter. 

To serve about 100 pe ople the recipe should be made in a quani ty 
4 times the recipe above. 

- .. - - ... ... - -

Barbecue 

Wednesday evening the Rock Hunters were greeted by a fine barbecued 
antelope. 'Ihe antelope came from Hontana. For some who do not know 
wh t an antelope is - it is a small goat related animal that 1-veighs 
about 80 pounaB and i s usually very tasty if hunted properly and 
prepared properly. Well evidently both were accomplshed as it was 
delicious . Cliff Robertson di e the barbecuing and used the oasting 
sauce recorded on the hi story page for 1965. (It was used for chicken 
in 196.5. 
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:. _:~ ~T :::'C.?. ,.)_ .~(tTt.tD -~­

/I oM d' l ·ewt..Ve-1 

Carin.pe a1 )pctizcrs 
S oupe L 'oni...on, Fll.OfTtl{J,ct C11.oui:.onn.e-1 

Onion soup, cheese , croutonnes 
l'i..kzu F/lP.nCP.iAe 

'Jaked chi cken Hi th rj_ce 

JMaLai.a V eM.e 
Gr een s al~-4 

rre "'d sticks 
r) J•. , 
'I vuai.n._. ~ aux. porrmf?A f.Lcli. UJ e 

:?1 ~line; pu~~clint-

(a~e - 7 ea, l tU.en.i:.al_e - Lail 
Coffee - spiced tec. - mill: 

_ .ppetj zers &~ C :me:.?es 
2 bo-~cs ::-ssortcr] cr :..ckers 
1 c .... n pi:::1cnto 
l ccn s·.rdi.nes 
l bunch :t:Prsely 
2 k~nds of cheese 
l ~)OJ colored too thpicks 
l c ~-:.n shr.iJ"lp 
3 J.ar:e c ens c:.p~::le .iuicc 
1 bottle cr;:mberry it1 ice 

Gh:i clcen -, ~:i. sh 

12 fry:i.n~,: chic 1\:ens 
..:·. c .sns :·1·1shroom soup 
)_, c 2ns mus_:roc~-.1 s toms ar1d. 

~ieccs 
)t cl,:' c~-e:n bonillon cu,__ cs 
~~ 11acke<~ cs onion sou> 
5 Dolncs of rice 

Soup 
lt: - onion soP .. ~~ 
:?. lo~ves '.Jre :-.d :-or croutonnes 
•)c..r:·.~o s .~n ch eoso, _-::..,..rtecJ. 

?lc'lmed fOl"' 1 00 people 

.. ickled rJeets - 2 cons 
l .-~ <':.." lili:::ed SHeet pj cl'les 
r.' :lo z.en esgs 
l bunch of carr ots 
, quart nc:" )nu.:aise 
'Jlives , 2 ripe , 1 green, l stuff e d 
? heads lettuce 

J ;essert - a:q·ple s 2uce c ake 
,<.. ct~ns 29~; les quce 
l lemon extrac t 
l box cuoe sue, -:.r 
3 le111ons 

lovcr::.ec 
Tea 
r:innamon stic lcs 
· Yr·i_eu oran~e and l emon J:)eel 
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/YJ'! fJeopl.e: · 
FOIL y_ou <lll.e~. people M muc.A ~ fll!J oun hzi..b e_, /oiL once_ Clt),Gin 

uou have p!Loven ~oWl. ~ · en.t!Ah.i.p io an JndLan uito uxz.J.k,d a'l.one. !:! au" 
IU:zve 4h..oun .IJ,OWt be/.i_ ih..a:l Cfeace JS poMi.hl.e uh~.n people beli..eve 
.lJl.. One-Gn..Ot:/telt. r d ed_ ___ / k - I.-jo 4 pe una eep Itou CLU.W-~.1/J 

/ill koo in. 4iah.. mi.. 
Chi.,~ Blach/eei:. T !U,be. 
· ( f izanR yUwuiapee) 

------------------------------------------------------------------------
A Plantation Party, 11 Under the 3is Top" 

Swedish Christmas (told by Marie ~eilson, 
vrho formerly lived in Vi sby, Gotland, 81-Teden) 

the SMORGASBORD 
Field !'Jay, and ~vorld Cruise 

were the party themes. 

------------------------------------------------------------------
.eational Committee on Boys and Girls Club ~-Tor~{, 
United States ~ubber Co.~ 
McCall's Cralt ?ublications, 
Printed. 11ooks 
w·ere in t:-1s _}/;\· '1~). Lab notebool: '~ 

/--
this year. r . 1 

Paintin(l;, ., , ''- ( f () cf 
(Penn. Dutch \ t { 
Desisns) 1 \ I ,...-.v--

~!:~~~~;~~ft/ :h __ ~--- '

1
/ /\ L Cl 

Silk Screen[~~ -.. ' , __ ,} . ·~-_) ,..) 
and Bloc l\. ... / · · . c· 1 

~ ~/ ' { / Printing i ·-- · -·· , ... - ...__,1- .. ) 
Along with illustrated :---.,.~·,t / ~ . r, 
directions from the --..)\\ G I . ) - ~ 
vvonderful --~ / ( 
Resource ?e.oplr""' \ r·, J _/1 /--~~ 
~;u c~:!?~~ab •j r ) (\ \) 1 -- l/l_) r , 

LOOSEi ~ \ ... _ ( ' ; )\ ) vI h:__) y I ~ 
\ \ I / / ~ -_./\___.;-~ " J/ / /1«-~. ~) t''\ ~ t:> 
"-~~: 

• 
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.1954 
11 0~·JED 11 to CHP ... TCOLAB 

BY Helen Stickley 

··le came to CHATCOLA3 on the 12th of IYiay 
Packed and dressed f'or a full week's stay. 
With a handshake and smile we were ~reated at t he gate 
1Nhether we were early or among the late. 

They 0ave us a map-- a diagram of the ~rounds, 
Then our time was ours to look around. 
Posters 1vere nailed to stumps and trees 
Tellin3 of parties, plans and sprees. 

1ve found the dorms vrhere we were to bunk, 
Unloaded our bedding, crafts and junk 
Then settled ~o~m to meeting friends new; 
After two or three hours, the new ones were few. 

The camp is scenic, beautiful and clean. 
If there 1.vere time, one would relax and. dream. 
But there is always something which to do 
So everything gained is u9 to YOUi 

There are crafts: jewelry, electricity and etching-­
~ome of the results are really quite fetching. 
11ve also have leathercraf't, painting and games. 
Besides all this, \ve have OLlr family names • 

Our Mature Boy, Fra~~, reports in the mornings 
On the weather forecast, fair or storm warnings 
He knows the trees and flowers, better than a book-­
Ask him v-rhat is this, he knows with just a look. 

vle have ceremonials in the woods at night 
Singin3 folk songs by the camp fire light; 
With a contented feeling , our day is done-­
At pe a ce with ourselves, the problems are won. 

I'llbe sorry to go, my stay has been swell 
And the knovrledge I've learned, I r m anxious to tell 
The friends I've made, .. I .r 1.1 . .n.e.v.e.r forget. 
Just partinG and leavin3 , my only regret. 

==================== 
I A~ THE SPIRIT OF CHATCOLA~. I have lived at the Lake Chat­
colet for 6 years. Portions of me have gone to all parts of 
the world, during this time ••• to enlighten, to enhance the 
lives of all those who have come into contact with this spirit 

I have been here in the past-- I am in the present-- and 
using the tools of today, I am building for the future. 
In building the future, I take into condideration the 
accomDlishments: its heartaches, its failures, Rhich I hope 
will ~ot accur in the future. I am using these tools to 
accomplish friendship, peace and understanding throughout the 
entire vrorld ••• The spirit of Chatcolab lies not in the accomp.­
lishment of the individual, but in the achievements of all the 
members of Cba tcolab in their o'Vm worlds ••••••• 

(John Moss) 
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This O)JS co~s it ers more 
advance~ and co~:plicated 
applications of ~oil cookery 
th .:.n co..n be d.G ·110n .... tr2.tecl at 
CH~~TCOLP.3, b e cause thEy require 

~~~~:_/~·I \~)J. 
//// ~ 

{\ ., / 

more tims c:1.~1 '~ prt:-~')arati on. 
Basically the procsEs is the s~me 
as we have Leen usins , but there is 
more of it. There is nothine ri~id 
or ~orm2.l aoou.t it out a little care:ul 
e:{perime-L1 .. cin3 v:ill be rewe,rdins \vhen 
you show your ability before company. 

/ 

~;;·X4·~~ 
'';r l 

Almost e,nythin~~. can be coo~<:.6d beautifully _ .. ) 
and thers is 2. i·!ide latitude for E.rror e,nd ! .:::f.::::"ti--
still lea;;;e o..n sdible dish. Thers is ~y· : .• ~.:~~·~:.:.,.-.• , 
con c ~ ,:. era -o l e v "'r1· a·1c E. i ·1 ho,.v vre 1 1 don~ fl!:f!!!jjfJ::<~·=·'~;<~;.:.t:·~;:;::~~,<-:.::~ .. - ;_ 

'- - '-' ".J - I c... .-i &. ~ .. Q •:' .. ~~':·~:•''·:;.~•-:, '•/~,::..:::-. 

the inC:ivir,Ll2.'.. li~:Ge bis victuals. I .. ·· · 
like ~ine 0one enou3h eo that all of the kicLin~ end most o: 
tbe sque~l~~3 is eliminat~a. It is easier to handle· if it 
is not stru~. ~~lin~ too violently. The w·ooc you use and how 
dry it ma~r oe 1·1ill affect tbe time requirec.. The size of tl 
pc"c itac,e \·Till VeX~~ vti Jch the time, and the de.:,ree of hun~er m, 
also En-t,er . Just rsii1ember that it is your coo~\.ins and if t 
other victims diEB~9rove they are always welcoms to try the: 
hands. A~te~ all we are out for a good time, so letrs try 
to have i t. 

Tbsre are three widths of foil available, 8 inch, 12 inch, 
~nd ei3htee~1 inch, in kitchen anC: in heavy duty \veir::hts. I 
favor the hGavy (;uty ior sin~ ls \vra;~:pi:~3, such as \ve have 
been C.oi ~1C;, • l.tO~·;vver, for mul tilJle vlro..:p, the kitchen weic:ht 
sesms to do c:-"s ·v;ell, perhaps evc~1 better. __ void sharp pro­
trudinG bonGs as they are lieble to ~ake a bole in the wrap 
anO. then you \vill hn,.re somethinG that may be hard to eat an, 
enjoy; it Nill be scorched. 

The wra:p~Ji~1~ sboL~ld. be couble, each complete in itself, and 
not two sheets wra)ped te3ether. There are sever~l reasons 
for this, if tbe outside layer is bLtrneo_ throuc::h or punct­
ured. the i :1side ,.,ill still function; 1·rhen .:pulled from the 
asbss the outsi0e can be peeled off and the inside remains 
cleen. It also serves to keep the food warm. 
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Any 3ood coo~boo~ is loa~ed with rcciDes that rnav be handled 
in the s~ms me~~er . Just ~se your im~3ination. l11 of the 
ideas =i ve· .. _ her c e.re )rovE.n a"L1c successf 1. All \·rill re­
quire soEiC eJ~~Jeri1i ei.:tin~. to oota.in the ~)rO)Gr tem:;_Jerature. 
You 1·till still ~1ee c. coffee composed in the ~):.-o~Jer me..nner, 
, ecause tbe:'c is 1-rbat o~ens yoL'r e~-es, anC: ':.eeys yot.: alert. 

2ither a reflector or D~tcb oven, or both, is needed. The 
reflE ctol"' c:cr.:: ·:,e )Urci.12.se(, nH.:tde U:? of sbeet tii.'1 or aluminum 
(s ee 2~:etcl1) or it ce.i.1 be fashionc::cJ. from e.lL~·:'i:-:um foil. It 
shoLlld ~Je aoo ,_,t 15 i ncl1e8 lo~.:..0 and dee); sorJetir..es a smaller 
one '~llill do ex:•.~ EOl:lE,tlE18S a lo:12:.er o:1e is conver ... ient. t11en 
I mention ~utcb oven I do not mean tbe "c1ru~store cowboy" 
variety LlSL~:>.ll:- founc. i-: .. the stores, but tbe ole iron sheep­
herder 8")Ccies. I~l some situatioi.1.S the ne">vic: .. '!.,.. led version 
will do ;icsly but for reel service they do not substitute 
successful~~~ for tbe original mo~:el; tbe J.id is the differ­
snce. :1a-L1y items can very well te be..~-_ef ti.1 foil wre.p, but de 
not for2,Et to nllo~.-r 9le~1.ty of room for tbo;:, to 3ro·H. ?or 
10~3 be~iJ: ruch ~s ~read, wrap at least 3 times. So here 
3ocs, and may the results ma~e you ~opular, at home and in 
C ~~~J. ~r~~c ~~~~'a I~l--l~t ~ooc~ v-~ct ~r~P~d' 

.... 'l_ . ...J ( _; L' - ' lJ L c. lJ 0 ;, ~ ' 0 ' I c .;, ..::; u ..;, c J • 

Into helf a cu) of warm water ~ut a yeast cake or package 
of clry yeast. Let it ste.-;,1d a:Jout 5 mir;.'ltez. No'~:T into a cup 
of vre.r1~: ~;:2:.ter ~')Ut le.rd a,.,OLlt tae size ol c;:.1 e~s· Crisco, · 
bacLn 3reQse or rnar3cri~e will do. Add a Tc~lespoon of sal1 
c;,nd e. Ta0l:~s:JoO:'l oi su~ ar, en.Cl the yeast. Then add all the 
floL:r they vlill t2.ke Ll~). Tbe douc;b will be rather firm. 

~~nee.rJ it 1·~ell r.ncJ set to rise \XC .. til it rsacbes t\·.rice the 
ori~)-~1Bl size. L~1ead it dov-rn 2{;2uiY1 ~-~1.Ci lot rise. Enead it 
the 'Gbircl.. tiv.e, she:"..~Je into a loaf, set i~l a \vell [reased. pa· 
Let it rise ir ... the pai.:, 2rsasE: tbe top well 1·ri th lard or 1vb. 
have yoL. Set i~ reflector an~ bake about ~5 minutes at 

slou heat. ~he 2.ro .~ a of this \·r].ll 3et JOL, a flock of 
ki:Ji tzers ir: c. t:...1rry . Try r112.~\.ir'6 a softer dou.sh, cut into 
small ~ieces e..~d a flatter ~an for raised biscuits. These 
vrill not tab·.e qL'i te eo lon.r:s- to balc.e. Or mix an es?, half a 
cup of sL~.2 2.r 2nd some spice, roll otJt about -~ 11 

thick, cut 
into s~.:..uc..res of about 2 incbes, stic~~ yo,·i.~ fin~er throu3h 
to m~ke the bole, and drop into dee) fat tbat iE rather hot 
(yoL~ uill ·t.eeo the O..utch ove-..1 or. bl'a·c~{ :9ail for this rather 
than ths I'~flector) a·1d you v.rill bave sorJe --ery fine douc;h-
nutsi 

(?art of this shoul~ be easy to remeQber, because it 
j insles' 

Two CUJS cwset milk, One .cup of sour, 
two cu~s corn meal, o~e cup of llour. 

Add a toas~_1oon of se.l t, a teaspoor1 of so de. e.nd half a cup of 
mole.sses. :r.Ii:: U:J evcrythit1.2,, put ii.1to e. :._reased flat pan 
a~d be~e. If yoc are stuck fot so~r~~il~, drop a couple of 
tables~Joons of vine~ar into a cup of S\\"Eet milk, let stand 
for c little ~it . Powdered milk is fine--~ollow directionE 
f o Eli xi ~1 • 
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Hl CXL~3:Silil.Y CA:=:: mi ~~ed e..c core: i :1::;, to directions 
1 er:I,c, 1 Cu:y s\veet mil!t, (]O\vderec1/ o . k . ) 3 Tos:_; . sugar, 

butter size of es: (oleo or bacon ~re~se) teaspoon of salt, 
teasuoon of soda, 2 teaspoons cream of tarter (ba~inc powder wil 
do as well) 3 CUlJS flOL1r, 2 CU~)S :-:L1c::lcosrries. Mix sugar in 
e::_;:, melt bL1 t~6r anc~ 2.dc~ vJ"itb rest of in~~rer3iei::ts, then flour 
and. ~.:'errie2. =: e,ke half an houi."' or until bro1·rn, in tnoclerately hot 
reflector. U-2- n-m-a . 

HOT i3I,3GUITS 
Tuo C L~)S of ::::loLr, 2 tcas:JoO~o 0c:,,tint3 ~Jowder, teo..spoon salt 

2 tebles~oons lar ~ , 2/3 cu~ of · milk (thls is the tric~y part be­
cause flourE dif~er) :~x tbe 6ry ~rops and work the lard in by 
hand, then ac~.c :t11 il~z ~ .. nd stir vrith forl.\., e .. dd cnoLv.b to malte the 
dou3h SO?T. ?et it out, cut, ~ut in ?an and ba~s in fairly hot 
r e ::= 1 e c tor 12 -15 D i a. Lite s • (' ~ i E q u i c k m c .. .r be s u ~-- s tit u ted- - h orr i b 1 
thou.:;htl) 

, ALL A30V= ce.n ~.:'e ~-e.:,._ed in the reflector c:..lo~:3 \'Vi th r.Jany 
other nixtureJ, o~ the Dutch ove2 can do the jo~ very nicely . 
?or tbe last tHo, the Dutch oven 1·1ill :probabl:;- be best, the blact 
bu.cl:Et i·rill suffice, and the reflector v.;rill be ~ouncl rather 
avrkNard. 

TROUT CH01·lD~: (other fish will do) 

Dress fish, reoovins beads and tails . ~old i~ clean dish towel 
anC: place ii.'l :1ot of boilin3 \·rater for 10 min ,tes . Save the · .. 
'\ve..ter. In dutch oven, '.J:-L''OI·tn a ;ood.ly :portion ol diced bacon, 
add Oi.1ions to taste. ~·:'hci.1 the OL.ions bave be coDe sli~htly tran­
G)a~ent add ~s nLch of f:sb watEr as you ne€&, ade diced potat­
oes and a little la.ter t~:€ fie-h. 1-lil:: shOLllC oe aodecJ \'Then the 
potatoes ere so~t, canned is fine . 6eason to taste, cover and 
simmer over c slow fire as lon3 ~s you can stand it. Start it 
in the ·rnori.1i-."'..~ is a ·-:,:ood idGa, C.i.1d by sup)ertime ~·OLl really 
bave a bn.nqLlet . 

r~·68 Fr-iday f.! Qj,"> : _i·!.~-~ "orec..':fast COI]ri)eL1tS iDe.d€ e~,;er~ronE. ivbo staye 
in c2"mlJ 1·rish tee; bad 3one down for the Eecond fish breakfast. 
:·!estern moLEJte.in t:t"OLlt we.s baked ii1. foil . 

2ISH 3A:CED r.~ 70IL 

Dress fish, re~o · i~~ hea6s and tails . Lay 1 )ieee of bacon 
Oi.1 foil, adcJ. r·c-.i 1:Jo .. vr trout 2 .. ~16. wra1) loosely usi:-:c the "crus­
store '\·rra_) 11

• (;oo~: i:1 coe..ls, slovJly Oi.1 eacb side . 
r-----

~()t_ ,) ---·, 

/ 

-· . - - ---··--------

OPe tJ 
I 

~·J 1 1':)1: 
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A third verse for "EACH CAMPFIRE" was wr i tten by our 
verse-ital Bill 3unning: 

"3ow in our bearts there burns a flame 
That is not yours alone nor mine; 
But held in trust to carrv far 
That everywhere this li :T h t may shine. '' 

!'"") f ' /\T r -
l . ·J ( ) :--
~ ' \ ........ L-

A pat on the back may do much to preserve the home and family. 
Particularly '\.vhen the pat is placed ~ri th care-- high or low 
as the situation demands. 

C A. t/ P C C) C~~ K ! ~~ G 
During hot weather , fruit is likely to sour qLickly . 

BAiillD BArJAlTAS I 1~ THE SEI"'~ .•. Laid on top of hot ashes and 
turned over once to bake thoroughly. (no time stated) 

DATE Sil1?L:2 ••• 1 box dates, 1 c. Milk . :'lash and pit dates 
a-nd put them in a baking dish. Let them stand until the 
milk is absorbed (about 1 hour) Put the baking dish in a 
pan of hotv-rater and bake in a reflector oven for half an 
hour. T~eep turning the dish so that it bakes on all sides. 

FRIED PIEu: ••• l~ C. Biscuit dough, 6 Tbsp milk, l t C. sweet­
ened fruit. Roll biscuit dough 1/8" thic c, cut into 6" 
circles. Place i c of the fruit on each circle, fold half 
over, le cvving a clear margin of dough. ~ Ioisten this edge 
and pre ss the edges firmly toge ther. Gre ase a hot frying 
pan \·ri tb a little shortening , and brown the pies on both 
sides . 
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lviany of the 11 IDld ~1 0..111es" were still on the Roster, and many 
new ones were bein3 adted every year . Some names sounded · 
mysterious and forei3~i but were just go o ~d ole American 
peopl e . 3ut , thanks to -1owcow and ?ullman colle5es so close, 
we did have many forei3n students as guests QOst of the week . 
So Fr iday nisht Ceremony vras on the theme· of "~ellowship 
around the '\vorld . 11 and many told first hano_ f:'r:Jeriences of 
life and. customs in many countries ••• Pat Galman, Rizal, Phil ­
ippines , Catherine Cesar , Italy; ~"Jalt Schroeder, Germany; 
Ketherlands, Joyce :\1errell; Jviar j orie Ha tta:i.1, :~or'\vay . 
Art Ries, IFYE to Israel in 1 52 told of his interesting travels . 
and t he people he met . Jessalee ~allalieu, of Korea . 
The h!any cultures of India, told by Raya Reddy; of Austria by 
Herbert Feichter . 

• 

NOTE300K DIVIDERS were made by Labbers \vi th Sill~ Screen Printin 
Heretofore , few dividers were used, some original drawings, 

some printed '\vi th our ovm block prints, now . (v.ritness the lovel. 
Indian desi3n on PROGRA?-1 PLANNING,( 6.8 )w6 ' 11 be us in~ them again . 

On Tuesday, a CHATCOLAB lTZ~vSPAPER '\'Vas started by Sarah 
Arndt, with items about ~eople and events at Chat . A news­
paper party and ceremony developed from this . Even a "r eal 11 TV 
program.... Se.rah' s vras a one pa3e affair, and I can ' t remem1 
·who wrote "LLTTERS FROM .A CHATCOLAB REPORTE.-=t ." Bllt it seemed 
to start a . trend o:f' fui.1 a~1d information messace Givers . 

DIETITI-~-~JS ~-TITH SPECIALTIES Still included Gooc1 Old ?ai thfuls 
Don Clayton, 1,1ary ?ran and 3ill , Frank Gue..rcli~)ee, Charlie 
Scribner, and newcomer Seth ~orris with wood carvings, 
:tvirs . J . J . ?:u.pell, Coeur d'Alene, Vlith numerous S?-IALL CRAFTS 
Patricia Ro\-re, ?olk Dancint;, and Ted Alexander, Square Dane 
Nettie 3arber and Joyce Ann )Ierrell were Office Staff . 

HAT BOXES containinG mater·ials prepared ahead of time by the 
party committee, contained a variety of materials and. basic 
things like crepe paper, scotch tape and strin3 . After dinner, 
each taole workiTIG as a Broup , created a hat from the rnaterialE 
The hats were neturned to the boxes to be modled at the style 
show later in the evening ••• ~ 1odled to ap:9ropriate descriptionE 
read by IviA.t'tY MCiilil~ZIE , worn by the men in fetchinG costumes to 
harmonize wi tb the hats. If you \vant a fun time • •• Utilize 
this information as given in the 1955 notebookii 

TJ,YSJ.~~d~nner- tubes were among the crafts demonstrated. 
11 Re'a1 11 PUPP:;::Ts and a ::;:H.llJpet show "'ere 3i ven by Gv.rynne 3rady. 
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:; 10re se11.t at our table ~jor d_ 

Be here and ever,rwhere adored 
These mercies bless and grant that we 
Hay feast in fellowship with thee 

JGqH~:~~ ___ PPLESEED 
Oh , the Lord lS good to me 
.Lmd so I thmk the Lord 

_unen 

For givi ng me the things I need 
1he sun, the r ain and the apr)le seed 
TI1e Lord is ~ood to me. 

FOR HE. .. LTH . 2TD STREi\rGTH 
For health and strength and daily bread 
1-Te praise th~r name oh Lord 

(can be sung as a round ) 

GOD :.-! -'S C?t.E . TED '· NE\!J D~'-Y 

God has created anew day 
Si 1 ver, and green anc. go.ld 
Live that the sunset m2.y find us 
~rJ"orthy his gifts t o behold • 

TJ}~ _T COLOR IS GOD 1 S SKI1J 

vJhat color is God 1 s skin 
~m 2.-'c color is GoG!-' s skin 
Jts black, brown, it 1 s yellovJ its red 

CJnd it 1 s 1-1hi te 
"Every man 1s the s21ne in the .word's si ght • 
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Kris KrinGles-- The sun will shine for you today. 
Meet new horizons 

Super S ~:iers :Listen to advice si VE.n oy elders . 
Learn by experience. 

HiGh Flyers-- One close to you demands understandins. 
Listen with respect. 

Diamond s -- Those youn0er than you appear lost. 
Give ()Uidance. 

Anr::lers-- Travel is i1.1 store for you. 
3e sensitive to your surroundings. 

Dolphins-- You will learn a new skill today. 
Try it before you ce.st it avray. 

PiG Skins-- Be creative with your mind as well as 
your bands. 

Golden Sl:aters-- Your capabiliti e s are beins cballene;ed. 
Meet them bead on. 

At dinner time, people sat by families. 
Don and Gran led the srace as v-rri tten on a \vall 
chart :..1 0 everyone could see the 1vord.s: 

"v!hr"t color is God.' s skin (repeat) 
.i3lack, bro1m yellow, it's red, it's white 
Every man's the same in the [500c1 Lord's sight." 

THURSDAY 3REAEFAST 
_,.,v) I .. · . , 
/. -4. ,. f. ,-; ;' / .. ') 

.i3ruce lee the Johnny Appleseed sons. 
Jean E. s ave announcements. 

Plannin3 Group! 
Catherine Wiseman 
Reta l:~ordtome 
Nart.e Olson 
JeE.a Henderson 

Lois Stout 
Jean 3arrin.ser 
Deane. ~iark 

--

At Lunch, Grace was led by Diane, to the tune of the · 
DoxoloGy-- 11 Be :present at our table Lord.'' 

As labbers entered the dinints hall each v.;as given a 
sli~ of pa~er with a sba:pe marked on it, these pieces 
being part of a puzzle. The tables were identified by 

/ .\ the symbol, and the puzzle put toge ther as each person 
.....-\"J(;J arri vea, ad din~ thei~ pie_ceto ~he puzzle. 
_/ f] ~.) '-..1\ ; ( \ ( j r I f. · · ~) 

I;- ~ CV ,~ t..f \.._; ""' 
Following the meal each group acted out in cherades, a son~, 

movie or sayinB having some thing to do with their symbol • 

Thursday Dinner: · Rita 3_2.ve the pers onal touch to the t able 
c:race by s iving a fr se voiced prayer. 1~e 1vere very fortunat 
Profes sor· ? eter Hopper (I\1aximillian 3thousand 3 h undred &33 ) 
came to c1inner . 

FRIDAY: Ye.~--Fnc.. Gapte. I:?YE student from India S1Jent the day w·i t· 
2.1. so: Joe Dobson , E:::~t . 1:..':- . from Coe ur d r Alene ; ... !.'ld·- P:.~1r: ?retv.rell 
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Table Fun includes many thinE 
This group at Chatcolab was re­
sponsible for acting as "Chair­
man" for the meal, and deciding 
what to do for entertainment or 
learnin~ experiences. 

Tab 1 e Fun inc 1 u.d.e d being r e s ~ -
ponsible for deciding on the 
table grace, table placement 
and seatin[ pattern, having 
someone responsible for decid­
ing what to d.o for entertainmen 
and sometimes learning exper­
iences, as the following ideas. 
Some were not used at this Laa. 

Make dividers for notebook 
Quizz game 
Une cramble vrords 
wore building from one word 
Making thing s from telephone 

wire, etc . 
Skits 
Go on a lion hunti 
Hold a n auction 
and many others. 

1. Monday planning s roup: 

Sara Stephens 
Connie Small 
Ca.tby D~ly 
Leann Cascaden 
I C! a. Clavrsen 
Helen Cascaden 
Louise Debree 

Jene Hendrickson 
Carlene Davidson 
Helen Hume 
Elaine Robetto 
Clarence Stephens 
Jack Barin[>er 
Jean .3aringer 

To announce the seating for lunch , a sign above the 
dining room door read "Welcome to the International Launch Pad. 

11 Please sit by Nationality~' ~j~gns on the table read: 
Scotch, English, Irish, Scandanavian, Swedish, Germany, French, 
Baltic States, Melting ?ot, and several others. The grace sun[ 
was led by Sare"h S. and Connie S. using a s ui tar to sing 
11 \.o'Tarfaring Grace. Ida C. chairmaned the meal. Each group 
was to tell something interesting about their group or spoke 
in a native tongue. 

For dinner the seating was by families. Kathy led grace, 
Jene w·as chairman. Kathy led the e;roup (vrho had seated them­
selves as they pleased) in the grace 11 For Health and Strength. '· 

2. Committe Members for Tuesday prepared signs of the 
Zo ~ ia-chat and lablJers were to sit according to their sign. 
Pla cecards had the following information 

(cont.) 
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Table Fun 2 

ZODICHAT DAT:2S S?ORT SIGN 

L. ICri .... l~ri ngle Dec lG-Jan 25 s leddin2, 

2. Super Slti ers Jan 26-Mar 2 Skiing 

~~-'\ 
3 . High Fliers March 3-April 20 Flying Ki t0s A 1/. 

·-~.u '-

4. Diamonds Baseball 

5. Angler June 4-July 28 FishinG 

6. Dol~Jhi ns July 29-Sept 5 

7. ?isskins Sept. 6-0ct31 Football 

8. Golden Ske.t.ers l.Jov 1-Dec. o Sl~ating 

Each table g,roup was to make up or think of and sing 
a song portraying their Zodi-chat. 

=~ris ~._rincle Song: Winte r ,.·Tonderlc:nd (Tune) 

December is a jolly month of snowmen 
Sleigh rides are a very frequent sight. 
Santa comes a creepin' down the chimney 
Very, very late on Christmas nisht . 

Sleigh sells ring 
Are you listenin(? 
.~e ' re not Spring 
But we're glistenin ' 
We 're happy to be 
:aorn in Janu'ry 
But more than that 
We 're clad to be at Chatl 

There were ten little dolphins swimming in the water 
There were ten little dolphins doins what they otghter . 
Alone; came Charlie rtlade-in ' in the water 
Now there are no dolphins doin' what they oughter. 

(Diamonds song on next pa~e) 
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Table Fun 3 

Super Sl~iers (Tune: l·ian on the Fl yinc_ Trapeze 

He falls dO\IIiTI the hill with the greatest of ease 
The darin3 young man on the two broken ·skiis. 
He hel:pe himself up and. yells 11 Come get me please, 11 

And the ait1bulance takes him avray. 

S?OI(EN: The moral of my story, though my story's 
kind of gory, Buy the fastest clothes you 
can, talk skiing lik a man .• 
But don't let them catch you on the slopes. 

HIGH FLIERS Our Kite Soars •••. 

AEGLERS: 
Down in the meadow in th e itty-bitty-pool 
Svram 9 little fishey r s & the mamma fishey, too 
SUI:r.I said the ~-iomma fishy, svrim if you can, 
And they swam and they swam ric;ht over the darn 

PIG SKINS 

The 11 pigsl-ins came to 
Carried by a player 
Vfon the game--
It brought them fame 
Hurray for the 

PiB§kin Fightersi 

D I A H 0 1J D S: 

Boomp, dittim dottim, wattim CHOO 
(Repeat twice) 
And they swam and they swam right 

over the dam. 

/" 

to/m 
I 

--- --·- ----- -~ 

DIAMONDS 
Virginia Call I 

I Diamonds are only chunks of coal 
That~stuck to their jobs, you see. 

If . theytd potorcd out, like 
I most of us do, 

vfuere would the diamonds be? 
1ve' r e diamonds in the rougl 
vJe' re diamonds in the roug , 
At Chat-co-lab to-day 

It isn't the fact of making a 
start, 

It's the sticking that counts, 
I'd say. We 1 re diamond.s in the roug • 

2nc1 vc rc~: 
~·rc-' r .off to th'-' _ball-

c;r:re _ '::l0 1:T · 
1 ·7· 1 rc o ·".r.· ..~-o .~..1.., b!ll·l· .. v l J. u lJ .J.v 1 c... -

e; a:ta'--' now 
At Cb at -co-1 2.~ ) to-day 
v ~ ' r _ ~ .t "'t~!. - ~.:; ~.11 ~2-m .... 

ao·u . ' · 

It's the fellow that knows not 
the'bonning . of fail 

But hammers and hammers away. 
Whenever you think that you've 

come to tho end, 
And you're beaten as bad as can 

be, 
Remember that diamonds are chunks 

That 
GOLDEiJ SKATERS: ~ 

(Tunc: Cuckoo bong ) 
Oh, I put on my s l{atcs this;1norn, 
And went skating away 

of coal 
stuck to their jobs, · - ,. 

/ you see. ..-/ 

2. Oh, I savr a si'J~tn of 
11 thin Icc 1l 

O'er the icc that was glossy smooth, 
At the bre ak of the day. 

I -only gave it a wink , 

(cho: Hol-i-a ~tc.) But the icc gave a 
crack and pop, 

ll Yl r1 T 1 .q n 111· r1 i n t. h r: o -r i n 1 d ( C b o • ) 
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Maximilian Rabbit arrived at CHAT late 
in t he week. But he was greeted with ......... ' rr enthusiasm and had h i s friends in stitches before 
he was here two seconds. He told of his trials and 
tr i bu l9tions as he tried to build a housing development 
for defenseless, 3% hand i cappe d unhappy rabbits . 

'\\ _,/ 
lv_.. /......._ 

He had been re-elect e~ president of the Vegetable Eaters Club 
(en unheard of thing) so he had to be very care ful t o disguise 
his unfort unat e problGm of running out of his ranch-house type 
cave (\on top of the hill ~~ an d he COULDN 'T help himself 

as he scamp8r edoverthewavingfi e ldsofgrain and GRABBED a poor 
,...,....._, _~..,,.-....... _....~_,.,.., .. ___... - _,. ~ ----· ~'-·- - ·- ·~.,.,.. .... ·--·--- ····--" .. ··~ 

little defe r1sele s s, hop less rabb i t and BEATI ·JG HIH .. .' VER THE HEAD 
3 rrr :·1t;;S! Then he woul d be so ash8me d, hew oul d go back home to 
h 4 s rancb- hol.J S e type cPve 1,--- on toD of the hi.ll, .land sit in 
the refri gerator to cool off-- Rnyhow , everyon e knows a Westing-
house is a good place f or tired webbits. I 

Anyhow, the Fairv Godmoth e r wa s All eyes, and shes aw Maximilli.. 
the 3 thousa nd, t h ree hlJ nde re ri D nd t h i. rty t bird, .'3 nd she t old i 
him what would haDpen if he di d this one more time! (you kno 1 
comi. ng out ~~if his caye on to? of th .-:; hill, runn~nrs down !:'/· :.. !, .. (·' J 

,\ ((;'/: same hlll, and overthewavlng- ,.,_- ., ~~~~:: · 
~ -::) ./· ., fie 1 d so f gra in ~"-r---'"' and a 11 ..;.4""-"~o ·ffi. o ,) 
\.I ) f the rest.) Sometimes he just < .. : . .'(~,. _1 
\t ·~ /_ couldn 1 t st8nd i tJ and ran the · ·:.· ~ ···.;·, 
j~ 

1
6;. wrong. way, and you know what h~p- ~~~ ..i~ . ~l 

\ 

. .. ... ~:. ~;ns l f · you run ~~e wron~ way ln :···· ~ .:: .~ ..... .. · 
~ ~ '.:·ft':J... a cave. Well we must -!:~:{ _,;#./. 

fl \·J : .~ .--· ,/ . . - ...... J~:\.:::~{~H te 11 you the mora 1 of ..,. t. Qtj~ ... :·:: ... :. ,~.--:t1~/):'-. 
\ ~- ·.. x:it:-- ~1 ours tory---- ~- ,.,; ··1 -~:-.. .-~ ... . · .: : .'.::-~ :- '.:>·I I 
tf.(,_..: ... ~ .-- ~ \\•i.1:i jlf~;·.Y\.-.... .., :\,.: ... 1;,~./:J HARE 'rODAY AND GOONrt;J.··. "}:( [ .. ~/ J'' .)?~7)/~~.:.~.:~~ 

. .. ·. J ;; ·?::· .... ~~· · '} ,. ... .t.:::>: ~\" .. , . ·· •. ·.··: ···· . :• . 
·.:~. ... •. I ·l~:- :- : .,t TOMORROW. 'VVI l ·!' •·•· •• :, .,.-.:: . .. 1·:\ 
·:; • _:·;/ < : - , . ' -~\ j:' .. 1, ( : . ~\ J)' ••. • :·, 11 ~1 ..),--y 

\.:··~ .:;:~;;---:;'" :: ... :y I. t - ~ "\ ·v ~ t'"-
~~\2.__,. u (r,·· ........ :. . ... _ ~ 
~- .·· --- ~ .;'/>' :.;-~ 

.. 
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Table fun and tea time the l a ter part of t h e week included a · 
varietv o f auctions. Veteran r uctioneers were Little Bill H., 
Large 0., Jim c., Ron s., a nd r.· i k e E . The last t hree even 
volunteered. I unders~ nd tha t more e re plannin~ to volunteer 
t h e s e.me \rra y on Sa turday 8 fteFnoon. 

Every one kno,.rvs v1ha t a l"~e c:ulf' r auct i on is but 1 ' 7e did auction 
some pretty unusua l items, especia lly services. 

For e .z:a mple, J ap nese be ck wr. l l: , brm k f a st in be d , :nrofessional 
back ma ss 2 ~_ e, I."a yi ak les s ons, sh ave rrith sha vi nG crEID. m, slaves 
for 2. 11 cay Sa turday, one servi ce anytime, back rub with 
dance, someone to 172 s b di s h es so cook s ca n polish rock s. 

Other unusual ltems rr e:re one brok en in rock-hunting pick, a 
pair of shoes a nd sock s guB.r anteed to work for reo ls:: hunts(must 
be true for the surp rised bi0der found ga r nets in t h e shre s), 
a pplie pie(squ 0 re style), a ti~i,owl ma de or pine co n es, a 
bird's nest, ribbon flo wers, and a set ~ tied flys • 

11
Solid Citizens" were sold silent auc t ion style. Lois Stephens 

and her helpers n :: de severe. l of b"' e d i s tinguished citizens. 
Labbers w2.. nting a 11 solid Citi z en" ~; laced t h eir bid in a box. 
At lunch t r e box nas opened u ith t h e hi ghest bid der g etting 
e a ch one. 

11. dutch auction Wf' s held 1B t u een n ea Js • For these 8_ price "~Ha s 
set. Th en ea ch hour or so t b.e pr i ce ,_._,ent d ovm( or up in t h e 
reverse dutch auction). Labbers p Rtiently vrE' ited for t h e price 
to r~ch w~Pt t h ey wan ted to pa y, h oping someone else didn't 
buy it alr m dy • 
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NEWS FLASH!!! Wha t well known County Agent lodged in 
the couple's cabin left his P.J.s at home? Welll , 
what did happen to Darrel's pajamas? 

\Of; (!, Q) 0'-\ 
<o \' ~ { ~ 

Lv; 

TUESDAY 1IIGHT CAI.P- OUT 
Ind:S.n Cliffs? 

Ghosts? 
Rain? 

Sleep??? 
FUN! 

Idea fer an easy way to 
carry your sleeping bag . 
Roll bag len~thwise.Tie end 
of a rope (l~ x length of 
bag) around bag about 8 11 

from end of bag with a square 
knot then go up bag another 8 
cr 10 11 and put a half hitch, 
now curve the bag a little and 
make another. half hitch each 8 
or 10 11 to the end of bag to 
form a horseshoe, tie and run 
rope over to other end rope and 
tie. You can carry t his over 
your neck and hands a re free. 

BARBEQUE}!} .' 

We hear this will really be 
WILD this year! You'll real l y 
want to be back in time for 

. this. 

DO I 

Everyone--and I mean 
EVERYONE will 

want to go down to the 
lake for FISH FRY Wed­
nesday morning ! Wear 
warm clothes and bring 
a BIG APPETITE. 

The present is always 
determined by the past, 
and always we are free 
to determine the future . 

H. J. Forman 

,, 
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CAREER OPPORTUNITY! 

Calling all Would-Be or 
Want-to-Try Auctioneers! 

This is for ALL Labbers-­
got any ideas or a unique 
or unusual auction? 

To volunteer your service 
or make your suggestions 
see Ruth Ann Tolman or 
"Little Bill 11

$ 

Right now is the time to 
start planning and prepar­
ing the things you will 
offer for auction! Each 
one will want to have some 
things ready for this. 

Every .man who knows how 
to re~d ha s it in his power 
to mEignify himse1f, to 
multiply the ways in iJI.7hich 
he E/xists, to make his Jife 
fulf, 'significant and 
int'e:bestlng. --Aldous Huxley 

I I 
" I i --; ~ .. :: · ~\ -; ' ·> .. ;· ~~ ~· -) ~ ~ \ 

I 
I 

ii\fha't do you su np o s e ~:·arge B. 
wa~ doing in the middle of 
th~ night with White Shoulders 
bath oil? Anyway, it's been 
noted tm t everyone in Cozy 
Re{treat rtsmells 11 the same! 

Take off your hats to your 
yesterdays; Take off your 
coats for your tomnrrows. 

(Words of life) 

++++++++ 

Is Mabel really out looking for 
pine cones ~ night? 

Three men are my friends : 
he that loves me, he that 
hates me, and he that is 
indifferent to me. Who 
loves me teaches me tender­
ness, who hates me teaches 
me caution. Who is in­
different to me teaches 
me self-reliance. 

Talk about the princess and the 
pea, one of the queens in Clear­
water cabin complained for tl'VO 
nights about the lumpy bed. THEN 
she discovered her mattress pad 
wadded up in a ball under her 
sacroiliac. Carleen, are you 
seeing a chiropractor w·hen you 
get home? 

+++++++++++ 

MUST HAVE BEEN A ROHLING SUCCESS 1 
At least the only comment Nosey 
Nora (who, Shame On Her, slept in 
comfort at Cozy Retreat) could pry 
from the overnight campers was----

UNPRINTABLE.' 

* * * * * * * * * * * * 
The latest thing going around our 
college campus is that nold d:ans 
never die, they just lose the~r 
faculties." 

Contributed by Maurine Bell 

"Thank goodness we live in a 
country where a man can say.what 
he thinks--if he isn't afra~d of 
his wife, his neighbors or his 
boss and if he's sure it won't 
hurt his business or his 
reputation. ---Monty Morgan 

T:-!EP.E IS NOT ENOUGH l)ARKNESS IN 
THE :~ORLD TO PUT OUT THE LIGHT OF 
ONE SMALL CANTJLE • 
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What is life rithout humor? We all need a little more humor1 
What ha n ens when you smile? Someone Sniile s back. 
VJha t happens when you la ,1gh? Everyone laughs • 
So, let's all keep smiling and laugi ing. It's conta geous! 

contributed by Hazel Kucera 

Vl'Ht T did Kathy Lewis buy at the 
shop in St. Maries yesterday??? 

~ 

J! Y c ·r; OJYEti?s 
lYE £f)ELJ/! 

Experienced! 
Ine xper ien ce d! 

Hould-be! Willing-to-be.' 
Or Di:~FTEE9 •' .' • 

., s 1 \ " ,, · ... ~ Y' r·· ( 1\Jc \ c... v s <l' 

A --r. /-- 0/ 
""'orr.e c/s r-'€ cA. ..... .) <(' r'--

Deadline for articles or notices 
of services to be offered for this 
f i r s t auction is dinHer time tonight! 
A space is provided at t he back of 
t he dining room so get your consign­
ments in!1 

Pre fD ' <? /Y 0 )/'fvr 

11 e B: J Do../ rp 

P{ardi Gr a'> 
Sa.. fur-dey 

EVERYO~ill works all day for the 
Big Festival at night so sign up 
now for t he area in which you 
prefer to plan anct work. 

Has your father ever snaked fis h? 

Yes, and t hey were delightful~! 

Ch? W'1ich end did he light??? 

/I . ' 

Have you been down to t !-le 
l ake early enough to see the 
sun come up? Join us Friday 
morning for t~e cook-out at 
6:30 for SUPER-BAKED-IN-COALS 
Mountain Trout!! Also, Real 
Mountaineer Coffee ••• 

Did you know that charcoal in 
your coffee sweetens your dis­
position?? Charlie p!!t lots 
of it in Nosey Nora's cup!1! 

J.U .I J J '.J.!.ll./.1../LI/../ '# 
I/· I017dt1t1t111f11 

Nobody's O?inions are entirely 
worthless. Even a stopped clock 
is rig t twice a day. 

Yesterday is a cancelled check; 
Tomorrow is a promissory note; 
To day is ready cash--spend it 
w·isely. 

1( 
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FIRST AUCTION A SUCCESS!! 

Is your sealed bid in for 
this noon's auction? 

What 8 bout your service or 
articles for consignment? 
Get them to the auction 
booth in the back of the 
dining hall just as soon 
as possible. 

Advertising is the best 
medium; Leila found her 
ear rings in her pocket! 

Ron Santiford SLEPT the 
whole day of Thursday. i;low, 
what a surprise when he found 
out it was Friday! Doc says 
he has a remarkable capacity 
for sleep.'!! 

NEWS FLASH--

V1hen the tired crew came 
back from rock hunting they 
found posted on Clearwater 
cabin a sign--

"Please whisper 
Loud noise keeps me 
awake." 

Who posted this sign? 
And why????? 

It's not your position, but 
your disposition that makes 
you happy or unhappy. 

Leila will NOT let anyone 
auction off Little Bill! 
She plans to take him home 
to stick pins in . 

-1./ ~) - ( _)-Jt'_~; -~r...u / ; ~-<-~ Ll'l: 

o_;. --r ;;tuuitl~ 
___x:f L-8.--,4 / {. ;: 

._L ~J.,-_,__. _ _,; tAu C-v-~ 
_ fc~v ile-~ ~~ 

Is Jack Baringer in the ~~- ~ rF 

crowd? --V!e don 1 t think he t s 7.:.,_/) .,)!; . C~f-~~ 
nruch for breakfast these days! ,f;:YO-t? "-' · _ fi -'/ (, t;tfe_, 

~ ~"--' ~ ·' _,, v.-z.,.,) Jc__ -~t a_ ~ 
" '''. " "· . -1- /} '· ~<..-/ 

There r s so much good in the -;:f< · ..t_,r c,z---:.·< o-r, 
worst of us --_L_ J. / ~ 1-f-~ 

And0fsou~uch bad in the best T;; /J{A_R c__.-•y /} _; 
That 1 t hardly behooves any t<r:'1f -11--JL..,L-4& a-:·~-~~a_,_/-"'--

of us .f -1--- · 
To talk about the rest of us . CL. ~~ ~-,"---""- -Ul.---,L-c:; 

Contri bu ted by _L '~ _ , /1 CY 
Little Bill "U-~~ ' 111 (j '{ 

"WP_RNING : NO :NUDE SUNBATHING j /{.J "(\. \ 1 {' C, 
AI LO\iifED IN THIS AREA . " Why ~ b \ \ 1\; { \Ow C'l 
was this sign posted on Y 1v \. ~ ~.t '[\ ~(} '0 ~ l 
Marge's bunk? "~I Y' 

0 ~\ 0 \\ '\ 
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SATUHDAY SUilPRISE EDITIONl 

The International flavor of this year's Ch 8tcolnb was 
outhenticntod on Friday in the Derson of on IFYE fror:1 
Indio. The world must certainly be getting smnller nll 
the timel Yamuna Prosnd Gu~to knows (in India) a young 
mnn who was at the 1956 version of CHAT -- TIBjendro Bahtnngher! 

\1\1" H \1 U -.... -.. --- ;,· -,:-,,- .. , ..... -, \"";.;"- ---- ...... 
FHOM THE IiECESSES of the 

KITCHEN I 
The co ~ks ore still not 
convinced th ~ t the sun 
really shone yesterdayt 

In the s8me bro~ th, our 
twenty-f our hour cooks 
want oll the lobbers who 
hove helped them during 
the week to know TIIEY HAVE 
THULY BE~"N APF1(ECifl TED. 

Old NOSY HAS s potted that 
H~TTY Joon Smith practising 
her dishwoshing prowess on 
a fairly regul~r sch edule. 
A ls o, our JILL OF Hi\. NY 
illRADES -- Genie Townsend. 
She hs s even ~n do coffee -­
which is quite n fe a t when 
you stop to re el ize thot 
Genie do esn't eve n drink 
coffeet 

S0~1ETHING 1:'-TEW IN FLOOR 
COVETII1TGS 1rV.~ S DISCOVEHED 
BY VERN B URLISON "I.AJHEN HE 
ENTE1.:SD ~'-IE OLD REC HOUSE. 
--- WALL TO WALL PEOPLE 1 

\1 ,, --- .. ;,-,,--- ..... 
Ye OL~E TREASU~ER indicates 
that not nll ite ms purchased 
at nuction have been properly 
FINANCEDl MONEYl PLEJ\ SEJ 
She may b o located in tho 
recesses of the kitchen OR 
in the Office. 

See her1 Y'all hear? 

Does SCOTCH TAPE BITE? Ask 
Little B ill. 

HEQ UES T 1 PLEA? ? ? ? ? ? ? 

CHECK THE BULLETIN B0,'\1-tD FOR 
LISTS on which you can place 
names ond address es of people 
on the home front who might 
be interested in Chat nnd/or 
in receiving informntion about 
it. 

HE}1EMB ER1 SMILE! Don't fwounl 
It'll make Deople wonder 
whot you gre up to. 
B esides it takes 8 facial 

muscles to smile and 26 
to frownt JOIN USl LET'S 

t LL BE LP~ ZY -- in that respect 

KINDTIED SPIRIT D~PAHTMENT 

John Webber was delighted 
when Leila "odvertisedn for 
lost ear rings1 He had hnd 
the mistnkon notion that only 
he lost things1 ----

The CTI.t'\FTY PEOPLE who live 
-- during daytime hours -- with 
in the confines of the CRA FTS 
Building would re8lly like to 
have their crnft tools returned! 
OK?????? 0 K 

NOW IS THE TIIVIE TO SCHATCH 
YOUR HE~Dl Where did you 
le ave your hat, your pen, 
your notes, your eor rings, 
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7?ajen.da BhainagP!t, lneeJU.d (ily, !Jndi..a, K!U.Aimah.um<l!L Oe1hmukh., o/ 
Y?arnkJULJhna !Vi..ux:IA, Jndi...a) weJte ~eAi:A all week. Th.eLj WelLe .i..ni:.e.;u?/.Jfi.ntJ 

to ta./..k to, wLth. th.ei.Jt ev eJL ~o co!lAed {Jzi)).JAA. f,'Ja;u; 7? ef}an} (Cali-f. ) • 
UXLd the cui:.e1i Swedi.Ah. 7 ompe, olt Jule NLo~en el/ you eve/t. ~aw, ai:. :th..e 
Smolt{fMbo;u:l {e£IAt. • She even. g,oi:. i.h.e La6be/l/.J out of berL lVe · 
~afl9- (lw.AimM ~O'Jf}A in Swedi.Ah. ( wil.A the help o/ t.Ae /11enu book~ i:h.cd 
we.~te p!U.rded {o!t the di.nnett. ) The F a.JJ-- and :th.e !Jeco~ta:li..orwl I I You 'd 

neveJZ. bel.Leve il un.letuJ y.ou have ~een. La6beAA woM. h.e!t.el 

(h.<l.ll.lie 5. i:au.J-h:t ~orne mo!Le people how io deceive a f.-wit w.i.iJt a FLY 
but mo1te f.li-01 i:i.ed ended up ad eflll.lt)_jw~ than eve.~t weni:. f.-whJJlf)-J 2 tlurzh. 

Bel.J..eve il oJt not, ~~Gil.e DancetJ ended up wilh. abotd 6 ~e1~ 
!low could that h.apperll? Aiul. .in. ih.e 0/it S{f]JUV at :th.aJ:.I 

iVe W<?.J1.i:. "Jo9c,r;j..ng, Aloru; 11 to a "CoilGfje by the Wood" on "t..ll.d lnc-

1Jonal.d1~ Fwunn. 6n the 11X1$} we~ rrtln!f otAe.~t ~o~. ·w t;'h_a;t ~ood 
~i_ng,eJZA we h.ad i:h.a:t ffelllt. (And oi:Ae~t !feaM, too.) 

ffetLe aJLe ~orne q(fiS l.e{.t oveJZ. {.;wm g}-~ of oi:Ae.~t yeaM,' 

In 1950 they said: 
Def'ini tions: Modern .Dathin3 Suit: 11 T\vo bandannas and a 

worried look'' i 

"The best \vay to fi ght a woman is with your hat. Grab it 
and run." 

Hos-oital Patient· "I've been on pills and needles all day." 

I Emuloy~r: "You ask for hi Gh Wa3es for a man ,,ri th no experience.! 
:. ~ Tell it· s , much harder work when you don 1 t kno,·r anything 

' abou.t it. 11 
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}_; onday mternoon for "te e: t-~"1e 1 i some of the v-mmen m·acle a space 
ship out of et,c; c, rto~1s 8!l<.L plecec_ checs e upon tooth 9ic:\:s o.nd 
stuck then into the cartor:s al ong Hi th Rj_ tz crr. c '·~ ers . J:'hey also 
served coco c::. E•ncl. cof! ec . 

:Jl:.ile eve~rone 1ras en~oyin~ t heir refreshments = ~ ~-riory Olsen 
~2..ve a cJemonstra.tjon on su:·.:x molc,_s . ')he m.:.'.ce Easter eggs , bells 
::rr1 u other c~ke decorations . 

I'ea time committee were '•eld :! rohnson, £1 .:::,rc:e 3211teford, I~,:;rjory 

Olsen, B.i t c: iTordtome, Vivi en enson anrl Phoehe Hrusk<"'\. 

1·Ji th a mobile of squGres and circles ·t-re began our tuesday tea 
time . Since the morninr discussion , .. J~ s on adults .::.nd teencgers 
not finding a common meetinn- ground 1-:re dubhe a the adults as squar e s 
and t h e circles c.s the teens . Squares and circles -- with the 
min ling of t he two groups we hope to find a meeting ground -- a 
means of communication . · n so ·· oing perhaps the squ 2res can shave 
off the edges and conform without losing their ''dignity" . 

J'uring tea the group scmr~ several varj :- tions of the song sqve 1re 
.ell together again " . It goes 11.'rie 1 re all together again . --~e 1 re here , 
we 1 re here . ·e 1 re ~11 together again . ···Je 1 re here , 1-:rer 1 re here . 
VJho knows when 1ve 111 be nlJ t ofSether again . •.·.Te 1 re here , 1·18 1 re here . 

Vari3.tions included a i'Jestern , 6eep voiced men, high voiced 
girls vnd the mottern version of the song , with the committee adding 
the modern dance forms . 

Served for te .:-1 was crumbs (coffee cake) cvt in squares and circles, 
te- bob , Eoe ~,1 o, end koo l~sh . 

The recipe for 11 crumbs 11 

2 boxes of ~isquick 
3 cups sugar 
8 egss 
6 cups of milk 

Mix together and beat vigorousl:r . Sprinkle ·t-ri th tQpplng made of 
2 ·2/3 cups bisquick , 2 2/3 cups brov-m sugar, 2 teaspoons cinnamon, 
and 11 butter . 
Bake at Lt00° for 20 - 25 minutes 

Tea Time Committee 
Catherine lJiseman, J\Telda ,Johnson , Vivian "qenson, Ida Clawson, 
Diana l1acRae , Colleen ~erner, Carleen Davidson, Louise DeBree . 
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:r _. onday afternoon for 11 te ;. t:L";len some of the -vmmon made a sp2.ce 
ship out of et;r; c-:.rtons 2nu pJ 2.cec~ cheese upon tooth nic!(s and 
stuck them into the cartons along Hi th Ritz crccl:ers . 1hey also 
served coco a end coff ee . 

1 Jhilc everyone 1-ras en~oyinJ their refreshments ~ ~ .:..riory (llsen 
g2.ve a. demonstration on su:·.2..I' moles . ':3he mo.de Easter eggs , bells 
me~ other cc:.ke c~ecorations . 

rea time committee were '·'eld2 .Tohnson, Mr.J>s;e 32.Ilteford, Iv>rjory 
Olsen, rti t c iJordtome , Vivi 2n ·ens on an,J, Phoehe HruskCl . 

1 Ji th a mobile of squares and circles 1:-re began our tuesday tea 
time . Since the morninf discussion was on adults 2ncl teen2 C" ers 
not finding a common meetinP' ground 1-re duhbed the adults as squares 
and t h e circles as the teens . Squares and circles -- with the 
mingling of the two groups we hope to find a meeting e round -- a 
means of communication . ·n so Cloing perhaps the squ 2res can shave 
off the ed~-,·es an d conform without losing their ''dignity" . 

TUring te a the group scmg several vari :- tions of the song 11 lve 1re 
all together at:; ain I. . It goes :q,·re 1 re all together again . ·.;-e 1 re here , 
we 1 re here . ·e 1 re Dll together again . . .. re 1 re here , wer 1 re here . 
Who knows when \ve 111 be alJ t ogether 2.g ain . ~~re 1 re here , 1-1e 1 re here . 

Variations included a lrJestern , deep voiced men, high voiced 
girls and the modern version of the song , 1rr th the committee adding 
the modern dance forms . 

Served for te R was crumbs (coffee cake) cut in squares and circles, 
te - bob , Hoe LTo , and koolc;.sh . 

The recipe for 11 crumhs" 

2 boxes of ~isquick 
3 cups sugar 
8 egss 
6 cups of mi l lr 

Mix together and beat vigorousl:r . Sprinkle v-ri th topping made of 
2 '2/3 cups bisquick , 2 2/3 cups brov-m sugar, 2 te aspoons cinnamon, 
and 11 butter . 
Bake at L00° for 20 - 25 minutes 

Tea Time Committee 
Catherine 1Jiseman, l\Telda Johnson, Vivian 11enson, Ida Clawson, 
Diana 11acRae , Colleen ~erner, Carleen Davidson, Louise DeBree . 



• 

• 

'T'hurs day Tea 

3PECI ·~ '!! 

t lunch on mursd:.y Little -gill read a '' telegram 11
: 

To the :'resident of the 13oard of Directors 
~,rorthwest ' e aciership Laboratory 

'~our Horthwhile work in helping the underprivileged 
h as been brought to my attention. This telegram 
notifies you th -?.t -c, or my represent c: tive, will visit 
you on or before F :1y 17, l9h8, to discuss a very 
important mc.tter of business. 

'') i gned ~ I. !v'i . :Jri vingforce 
lept. of nenevolences 
,J. :) • !1orgonbilt & Co, Jnc • 

.. t tea time J:1r. ~rivingforce arrived with his Ii field 1 secretary, 
Hiss Eversharp. Their expressed purpose was to find the head man, 
the boss, or t he pres i dent --- one -nho could officially consJ.der 
a propos a I of a ~ r ?.n t from J. P Horr:r a.nbi 1 t, Inc. There would be 
only a few strings ~.tt o.ched. 

Dri vingforce and Eversh ar •) r c:m. tinto great difficulty --- no 
one seemed to kno1-r 1-vho 1--T [.ls cf1 sinnan. J~ter being routed from one 
to another of some five dif ferent l abbers, they finally found last 
year 1s ch ..::_ r man 1vho Has confident that CE ·'"TCOL -~ ~rould not accept 
J.P. 1s offer. In the process they learned a number of things about 
the purpose, org Jnization, 2nd n ~ture of the lab. Though dis-
appointed th :-· t they could not e-ive avJ ~.y aDy of , .P. 1s money, 
Drivingf arce ~nd Eversharp left vri. th a feeling that they would 
like to return in the roles of l ~1bbers. 
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Tea Time Thursda; 

For tea on Thursday, we he.d a s ample 
of Northern Italian cuislne . The area 
borders on France c...nd is in the Slns, 
so fondue is a fC'vorite of the r egion. 
Espeially is it enJoyed ln the cold 
winters with friends vJho come for a 
visit or for an evenin~s fun . If yo~ 
are invited to shore a fondue it is 
an indication tho..t you are special ly 
regarded c:md should he considered 
fl attering . Fondue nartles are usually 
helaaround ti small table in the kitchen. 
The cook makes the fondue then i t i s 

eaten irmnediately ~d th everyone st :3.11dinr.! around a t!"ble , drinking a 
dry white 1vine and then a lic:;h t dessert is served when everyone finds 
a comfortable seat. 

:L,rorthern Itali en Fondue 

1/h cup ~~utter 
3/h pound 'tvhi te cheese 

(montere:r j '3Ck, mozorell[' , meunster or o. similar 
good white cheese) 'trhi te cheese J_s better than 
yellow for this fondue 

1/h cup white wino 
(sherry , muscatel or similar) 

6 l a.rr-· e ee rrs 
l/2 c~p c~~ ~-.!1 ( evapor( ted milk may be substituted) 
salt &.'YlC. pepper to taste 
2 or 2 loaves of french brc ~d cut in 1 inch cubes 

'Ihe main thing to remember about fondue is never let it 
remcdn without stirring - not even for a minute t-Thile you. 
do somethln~ else important - oecause it will stick . Put 
the butter into a haaV'J pan and let it melt over medi1..1m 
heat . Add gr Pted cheese ( or you may cut the cheese into 
small pieces) and stir until melted. Add wine and sJightly 
·r, e ::;.ten eggs. f;ook about 3 minutes or until the eggs have 
thickened . Salt and pepper to t aste ~:nd serve immediately . 
Set over warmin~ C8ndles or serve in a chafing dish over a 
czndle to keep hot • • • stir occasionally . '3 rec;d may be to2..sted 
sl-Lghtly if desired . E;:;ch person spears toast with his fork 
an• swirls it in the fondue . _ f anyone drops his bread he 
must kiss the girl nearest him. 

The desert for our te a t-Jas Piselle with whipped cream with mandarin 
orcn::,es. The '?iselle were made by l1 rs • . ' ohn l?.ovetto , ngelo ' s 
Hother. 
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'Ihese are thin, crisp cookies Hhich are m2..de in a speci al iron. If 
you haven 1 t one they can be bc.ked on a hot p.sncake griddle with a 
hot pie tin or he avy met0l spatula placed on top to flatten them. 

1/2 cup butter 2 cups cake flour 
1 1/4 cup su~ar ( granulated) 
5 eggs, separated and beaten 
1 teaspoon vanilla 

1 teaspoon baking powder 
1 cup whipping cream 

1/t~ teaspoon anise seed 

Cre a11 butter and sugar, add egg yolks. dd v aYlilla and beat 
well. -qeat cream, add to beaten egg whites. Fold into first 
mixture. Slowly, add flour sifted with baking powder. Drop 
about 2 teaspoons of mixture onto Piselle iron and bake until 
li @:lt lJrown. Remove and place on a flat surface until cool. 
If desired, roll Piselle around a cone of paper immediately 
after removing from hot iron. 1•1hen it cools it will retain 
its shape. '[.]hipped cre.::.un and berries mey be served with the 
Piselle, or they may be served plain or with powdered sugar. 
Sherbert is a nice accompaniment also. 

'Ihe t able was decorat ed -vri. th a red 8.nd white checkered tablecloth made 
by coloring squ2res on butcher paper. ~~ Italian flay was made by 
sticking tufts of tissue paper dipped in red and green tempera paint 
into a s qu.2re of styrofo8Ill . Candle holders v-mre made from the top of 
a t;allon c an lid tvi th the edges cut and turned. Red ribbon roses and 
a white bow decorated t he candle holders. Punch m~de by combining 
one package of orc:m::;e ICool-aid and one package of strawberry Kool-aid 
completed the tea. 

Tea Time Committee: 

Sara Stephens 
Rita Nord tome 
:t-.Tellie l'!ae Tripp 
_lice -gerner 

Elaine Hovetto 
Fr C?n Fleenor 
Connie Small 
Icuth ~.11~ Tolman 

Friday Te a Time 

The table was decorated in a hurry by touring the handicraft quarters 
looking for interesting items. IC abel P.ranklin 1s corner offered a 
pair of pine cone owls and a pine cone candle holder. By using 
various colored squares of green colored tissue the table looked 
lovely. 
Serve, for tea was Kool- aid and _·_lice 1s cornflake candy. 
~~ demonstPation of tin can roses was t=;i ven by Tene Hendrickson. 
The group waa. entertc!!iiled by a small lady who was busy getting 
re a.dy for a partywhile still ~iving us information on a portable 
blackboard-easel. ~he proved to be very vers atile although a 
somewhat messy. 

17 
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Round-Uu-lJossi 

RANCHO B-U .Ghaii marr{t'Ken Branch (3remerton) eays: 
"~\That is important to U????? Is it the accepted 

standards of success that s6 often makes one ill in 
mind and body? Br is it in findin~ that universe could 
not be without U? U are_ important in spellint; out 
the universe and its orderly process. 

vle have found at CHATCOLAB that we can rea]""' y live 
by bEING U because there are others at CHAT who have 
seen our real selves and loved us for it. This we can do ~ 
every day to our own, real, inward satisfaction---Remembel 
one cannot love who bas not himself been loved. Where 
there is true love there is no fear; no fear, no enemies. 

Chatcolab furnishes the fleeting reflections of real 
brotherhood and if U can continue to be that image, B-U 
will live on in your heart and furnish the light for 
another to discover his real value to himself and man. 

11 

:t.=en ·v-as really a leader vvho hel:pec many discover 
their bidden talents they never dreamed they posessed. 
Painti n5 pictures with weeds, : vli th and v.r i thOLlt seeds, 

(and bavin~ them turn out as reco3nizable subjects~1) 
and many poets bloomed into verse not so worse, whenever 
Ken was around to give a little help and encouragement. 

JISCU83ICr Q.UCT~b; 
t' l s2.c:er- is cre2.tive. 

__ ~::; e :r :;:c:. ct Ec";:!:) l -3 of f t} i.1 t h i s 1.·: e e l{: 
It ]_s ~1 E c ss s arj · i n a si t u.c-}., tion li l(E t J:-:ie to i)e creative. 

i:fu E,t. r: o yoL: ··Jse,n. -~J y bc i ns crsati ve '? 
O};::> e -_--: j_-.. 1 ~ :. ~:; oo ~-\:. e..nc follo v, i ;:lg i c.e. tr L1 ct i o ~: s or d oin2~ vihat' s 

i n in t he ~o o ~ ~S ueins t.be s ame ie ea b ut chsn~ i n~ it to fit the 
sames or si tu. s.t. io n .. --~ cre.c.ti-v6 l eads r m:.-1 st ·;Je e:1. t h ,_is i EU3 tic-­
ne eds li'ie t.-:.c· li ~.:.s ss 2.n.c t o bs l;:i nd. rri , .. -v ill ~1ot ~·;a,i t for· tomorrolv -

·ou t m2,~i.e th s :• ss t 2Xld tbe moet of t oC!;-;,y. 
11 
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11 Be what your friends think you are 
Avoid what your enemies say yo u are 
And go right ahead and be happy . 
For tbere are no two people alike 
And both of us are 3lad of it." 

Have you ever watched a person 
That you li,ted extremely well? 
Admired her voice, her smile, her poise, 
And knev.r tha t she was loved so well? 
Have yo u tried to imitate her , 
Copy thing s that she would do; 
Then discoura;;ed, · you soon discovered 
That yo ur actions seemed untrue? 

Be Yourself • 

• •• • •• Don't you know that unseen power 
Is resting deep down in you, too? 
And sometimes whispers somethine; ·fine 
That you are sure is very true? 
Now i f you l{now 'tw·ill do no ill, 
And you can give it birth; 
Shout it to the house-topsi 
I mprove this good old Earth . 

3e yourself . 

U/.Je wh.ai:. kww.ag,e !fOU w.J.l., !fOU can nelleA 4a!f ~ 
bu;l w4_(d_ !fOU <1/l.e. 

ESPECIALLY DEDICATED TO D01J CLAYTON: 
If a female soldier is a WAC, and a f emale sailor 
is a ~TA v~ ... wh a t is a T,vOC? 

A 1~.roc is what you fwow at a wabbit , silly. 

Gk~ES FOR TEENAGERS ..• (1957) (19697) 

. 
C\J 

c 
·rl 

There are tv.ro types: Jr . and Sr . Highs . 
A Jr . group is growing , noisy, hungry, moody, loyal , active . 
"Much action or Let alone" are two predominate moods . A grea. 
deal of he l p an d guidance, but let them DO .. They sing well 
and like Good music. They also like "crazy" song s . 
Emphasize partners as little as possible. Outdoor activities. 
dOJ:f.LMEH CIAL Af-iU SEVJ.ENT£ capatilize on H. S. youth because they 
have spendins money , are ready for fun and easily . swayed . 

TRY THE HOT ROD PARTY in this notebook . 
I f you i.·rant t o kno\v ab out everyone t here, r ead CHATCO BLAB 

by liarci a 5kaer . 
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MONDAY - Points m.sde by the 
Leader. 

Not only is change an essential 
aspect of our living, but the 
tempo ond impoct of change is 
something we have to learn to 
accept and relate to. In fact 
there is some real indication 
thnt change/movement is a univer­
sal quality of oll life. This 
would mean then that not only 
can you change human nature but 
th ot humon nature can't help but 
change. The earthworm is an ex­
ample-- os it eots . its environ­
ment it causes n significant 
change in the setting in which 
it lives ond upon which it is 
dependent. This, then, requires 
that the earthworm change its 

nature if it is going to survive in its changed environment. 

A great part of human life is the Dsychological environment 
within which we live. No one can deny that we live in a very 
different w orld than we did ten years ago . This means we 
must somehow realize that our changed world-environment has 
also caused us to change some of our most common and valued 
concepts, ideas -- yos, even beliefs. 

PerhBps two of the most vnlue d concepts that hove been 
central to this labora tory over its twenty years of existence 
have been bound up in the two words LE!' DEHSHIP and RECHE.ATION. 
Has there been any significant change, for instance, in the 
scope, the mGoning or the purp ose of recre a tion through two 
decades? I think we h8ve some new questions to osk about 
le adership at lenst. It used to be the idea many years ago 
that leadership was confined within only a very few people ond 
that it wa s a divine power given by God. Later the ideo devel­
ODGd that some lenders were not born with the capacity for 
leodership, but, due to both inner and outer conditions, these 
certain indi vidunls somehow develo.ped end "took on" Lenders hip 
abilities. This allowed~for our gront democratic concept which 
denied the divine riJht of kings nnd the heirs to rule. 

Today we have come to the place where we are asking question 
other than the strictly person-centered ones of "Who is a 
le ader"? and "Whnt Dersonality ch aracteristics make a good 
leadertr? Today we ask "WHEN IS LE i\DEHSHIP"? and "WHEHE IS 
THE LOC ATION OF LE/\DEJSHIP"? 

When we exnmine problems and s atisfocti ons in human relation 
ship -- es0ecially when we look ot such basic leader roles as 
mother, D8rent, teacher, boss, etc., we find that none of these 
roles con operate w ithout oano ther role. For exnmple, when a 
husb a nd and o wife wont n child to ennble them to assume the 



• 

• 

• 

Mond9y discussions 
poge 2. 

p8rentol role but they c ~ nnot conc e ive their own; then society 
h8s provided the ·. p0ssibility of "foster" D · r entho0d . So we 
might S OY thrt there is no role that is lived in 8 V C\ CUum OH, 
in th e r e cren tion s e; nse, "it t 8k e s two to t ongo". Ge tting 
bDck to the questi on WHE 1U~ IS LEADEJ.\SHIP?, we might so.y that 
it is n ot in one person but it is bGsicolly nnd essentially 
in a reloti::>nship between persons. Could it be that one of 
the reasons for so much frustr Dtion and outri ~ht f o ilure in 
the effort t o a ssume imp·Jrt LeGdershi :J role s wns in the f c. il­
ure to see an d f eel the f ocus of l esdership t o be outside of 
us a nd in the ~ r eo 0f our 11 betwe E.J n-noss" with ·::>thers? f1s we 
move inevitnbly into _a future that is go in~ tQ be dramatically 
diffor ont thnn the past we have known ond grown in, I suspect 
that our concep t of l eade rship will bo discoverin~ and accept­
ing much moro qbout the inte r person al aspe ct of le~dership . 

Very briefly, two more ingred i ents thnt are influencing 
and changing our conce pt of l endership. On e is thc t so-c8lled 
roll owers a r e much more powerful in determining what their so­
celled and desi6noted l eaders will be nllowed to do. In fact, 
followers con really ruin a capable, tnlented and willing 
person when the function thDt they wont someone to Derform for 
them is quite different th ng that which this Derson conceived 
it to be. It would he my ~uess that when there is not concen­
sus r egP r ding the t r sk a r functi on between the one selected or 
asked to do a job and thos e who will be following -- the fol­
lowers power will win out over th nt of tho l ender in many sit­
uations. In n word, lend e rshi~ is ve r y aft a n a function that 
a grouD fe els they w a nt done nnd so they exercise their in­
flue nce by de si ~ n o ting a ~erson or ryersons to ~erform with the 
exp ecta tion th 8t their t ~sk will successfully be accomplished. 

I would like t o menti::>n one more emer ~ing nrea of leader­
ship thot seems to lie outside ns well os inside Dersonality 
style ~ nd competence, This f 8ctor is sometime s called situ- tio 
al. In other words, o right c ombinotion of a ttitude, skills, 
knowledge rnd concern, but in the wrong situa tion will usually 
r e sult in the pe rs on's l e~d6 rship ottem t being ineffective. 
There a r e s o mony f~ctors in a group situa ti ~n that deol with 
climate ond atmosphere, tr ad itions, oa tterns, st nndGrds ond 
the expect cti ons and fe a rs of others there . It is not hard to 
underst a nd why the mood or c ondition cre~ tes barriers or undue 
dema nds up on both the group 8nd those trying to successfully 
Derform n pn rticul r r function. Until the situotion is and 
becomes ri ~h t in a group, it is ~m::>st impossible to get things 
accomplished. 

It seems to me,then, th s t with the gr ea t ch onge s in our 
world durin3 the twenty yea rs of Ch ~ t's life thot we and our 
conceDts hove chan~ed olso . It is my suggestion that in our 
thinking nbout l ec.dershi p WG rdd0d t o the old tr c dition 11 that 
le adershi p is a quPlit""r within n rye rs on" is the very re nl 
prob aob ility tha t le ado rshin is olso a nd ~lwa7s 1) in the 
"be tween" nr ea of inte rn ersonol r e l ntions h iDs, 2) in the power 
of o grouryts need nnd idea th a t they want to ge t some thing 
accomplished. T0 this end they select a nerson or De rsons to 
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Pnge 3. 

function for this end. 3) Th e situntion - nnd es pecially 
its emotional climate or condition - se ems to hove n strong 
influo nc~ over a nersonts 8bility to succeed or f a il in 
le ading others to s ome desired ond. 

FOLLOINI NG '\HE SOME S~LECTED STATE~1ElJTS COMING FR0}1 THE SMALL 
GHOUP DISCUSSIONS I11THICH FOLL01nJED. 

"Len ding is a ctuDlly knowi ng nnc1 foll ·Jwin ~ the wants ond 
ideas of the foll owers." 

Two r e~ sons for refusing to be le aders: (1) f oa r of f a ilure 
and (2) fear of be ins criticized or c ompa red to some one else. 

11 Qunlific o tions of a le ader 
(1) Know your t al e nts~ d nbilitie s a nd we ak points. 
(2) An inte r est in others and their-aesire to learn. 
(3) Willingness t o give of s elf, time, energy nndresources. 
(4) A desire to learn and pro gress with others. 11 

"A leade r is a person with th e nbi lity to express an idea and 
make it grow in other people's m ~ nds. 
The environment of life nnd philosophies of a person h ove 
a lot to do with the a ttitudes of the people -- no matter 
wh~t ag e. 
A lender must be able to adjust. 
Leadership can come from anyone with a n ideo who can exoress 
it • 1

' 

TUESDJ'.Y r S DISCUSSIONS 

It is nlmost impossible to abstr ~ ct into outline form what 
to0k place during Tubsday's discussi on. It took the form of 
a hanDening a nd wns 8 valuAble ex0erionc in developing o basic 
exchnnge of ideos or 8 careful din~n o sis of nr oblems around 
le 0dershi n Dnd r e cr ea tion. The rel ationship depend od upon a 
full exchange of words and thoughts - but the nfellowship of 
the hour went d0epe r than de aling with tha t wh1ch is nbout 
something . Ta lkin~ wa s o vehicle to a significant sense of 
porticiD otion. 

The me th od employed in plannin g ond pr e senting : 
1. It was sugge sted on M0 ndsv that pe op le le arn to Dlan nnd 

put on ~ discussion here nt Chat just a s we volunteer to 
pl nn a party, n ceremonial or a to £ time pr ogr am. About 
twelve pe opl e res pond Gd and met durin8 the ~lanning period~ 

2. The first half hour of the sessi on wns spent hoving a re al 
and li~~ly discussion oround wha tever subjects came up. 

3. After this, the planning le ader a sked if any of the sub­
jects thDt had been discusse d would be appropriate for 
the next day's discussion. He also tried to point out 
three or four orea s that seemed to be tlenlt with by the 
group by most of the twelve there ond with a certa in per­
sistency. It wos agreed that ony of tho subjects dealt 
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with would probably be of interest to 811 the lab members ns 
tho twelve were a good cross section representation. There 
seemed to be a reluctance to zero in on just one subject to 
the exclusion of the others. The question nrose as to how we 
could produce n similar discussion to the one j~st experienced 
by the planning committee. 

4. We now seemed re ody to de0l with methodology Dossibilities 
and problems. This rsadiness was there even though a 
specificity of ~oal or toryic ws s not. The plnnning leader, 
then, asked for some idea s as to how the stoge could be 
set,Gnd the mood develoryed for stimulating and inviting the 
entire group to let go and get freely involved in dealing 
with issues thot were Dertinent nndprobably troublesome to 
the members. Sever al alternntive methods were thrown into 
the hopper. The ~lanning leader encoura ged the group to ~ 

~ · the··; decision making process in reserve until several 
possibilities were looked at -- lest we "buy" the first 
idea when we didn't have anything with which to compare it. 

5. The plan agre ed upon included the following: 
a. H8ve Clayton lead the singing and use ond choose songs 
toward the end that would loosen up md mutually involve 
the labbers. 
b. Arrange the "bull-pit" effect around the stove in the 
dining ro~m. This means havins benches in a semi-circle 
on the flo or, table s behind the benches and then tier the 
se a ting by puttin~ benches on the t8bles. Also arrange n 
table Drop with two benches in front of the stove. This 
was unoccupied during the sin3inG period. 
c. Seven of the planning 3roup were chosen to be the dis­
cuss ents who would occupy the stage area as the last part 
of the final son~ wAs bein1 sun ~ . They would,then, just 
start discussin G "for reRl" any of four ott five subjects 

that were listed on the t nble . rop. These were not fully 
discussed before the meeting. They were just agreed upon 
areas. If they had discussed these things too thoroughly 
before the meetin ·s there would have been 8 re 8l danger of 
a stilted, role-Dlnved performance. 
d. At a uoint during the discussion, it was agreed that 
the rest of us on the planning committee would be seated 
throu ,q;hout the audience. When we felt th 8t the oudience, 
kind of listening in on a discussion was interested, we 
could talk out end say we disagreed or wanted to make n 
further point, etc. It wasn't necessary for this initia­
tive to be t cken by ~ plDnnin~ membep .t·as the lab members 
interrupted and contributed on their own. 

6. The resource disct·,ssion leader did not try to sum up the 
imp ortnnt things covered durin ·_s the discussion. !~ a ther, 
he moved into 8 more central role of chairing the discus­
sion in order to taper off the mood of high and intense 
involvement around rul es, discipline, generational gap, t~ 
value and problem of finding dignity and status in earned 
income ond service, etc., so that o transition could be 
made to the next event of the day. It seemed to happen 
this we.y without havinG to "package" or "wrap up" the 
discussion. 

g 
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THURSD~Y DISCUSSION 

He drew a circle thot shut me out 
Heretic, reb el, a thing t o flout. 

But l ove ond I h ad the wit to win, 
We drow a circle that took him in. 

Edwin 1-1E' rkham 

Be cause the free Wed nc sdnv idea eliminated the possibility 
of 0 discussion nlanning s ession, it W8s d8cided to begin the 
Thursday discussi•Jn without having nny subje ct or toDic in 
mind before the nctual meetin0. This W8 S done in order to 
illustr~te a po int r egr r ding the central and essential impor-
tance •:)f the human resources of everyone here. It was stated 
that no idea We- s yet in Oi':lernti ') n nsto what would be or should 
be discussed for the doy. Secondl7, there was no real worry 
or threat within the le r der r t this time because after three 
dnys, ho hod received mnny indic ations and examples thRt all 
those here constitute d an unusual md dynamic pool of human 
r e s ource. The Droblem wns not in a ny lack of experience, or 
bec 3US € of a scarcity of skills, or in t he dasire to leorn 
and grow, r 8ther, the Droblem W8s ba s ica ly how to get it 
pooled and share d with a certc in genuineness r nd forthright­
ness. 

Ta l ki ng Bbout things wou ld not be enough if we r eally 
w anted to le arn a nd g8 in understa nding . What was needed was 
to more wholly share End affirm. We needed to accept our 
feelings as powerful f Bcts in our live s. Whe n we ern do that, 
then, we can begin to dev8lop a gr an ter skill in usin ~ our 
human r esource mJre effectively and with r~reater wnrmth. If 
we can accept the power and the worth of the feeling l~v&~gof 
communication as even more influential than the idea and 
content level, then we ca n be more rec ep tive an d sensitive 
to the inte nt within or b ehind the c ontent. 

Be cause our fe elings are ~r e 8 t determiners in our lives, t~t 
it follows th a t how we fe el r bout ourselves in a situation 
affects how we see others and how we jud ~e the meaning of 
their behavior. If this makes sens o to us, then, in terms 
of first thin3s first, we ho ve t o begin with ourselves before 
we try to han dle of control the e nvironme nt and the others in 
it. A real tempt 3tion for concentroting on other people and 
the desire to fix un their pr oblems and faults, exists when 
we would avoi d or ab ~ ndo n dealin g with our own self in relatiot. 
to others -- or to ourselves. As much as we try to resenrch 
and devise means to draw t he picture of t he situation and its 
Droblems in a circle Gpart from our own, it just doesn't succe( 
for any len ~th of time. "No man is 2n isl J:J.nd" and "we need one. 
another" are mor e than Dhr c- ses appro . riate for o song because 
if there is any universal for t he human conditi on it is that 
every individual ~arson searches for the satisfaction of a 
need for confirma tion by certain significant others. The worst 
tre a tment that we can get by these others is to feel that we 
ore not noticed or held in r ega rd by them as persons of worth 
inside our own skins. If we can't ge t confirmation, then I 
suspect we would choose rejection rather than aDnthetic treat­
ment fr om others. At least when another vents Nis wrath on 
you, he is paying attention to you -- he has chosen you over 
others to focus on. When we are i 3nor e d we can't know when 
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and if we are resarded as s~mebody • 

We long to b e treated like a Derson and not as a dehu­
manized somethin~ ~laying a role tha t is defined and pressured 
from the outside in. Here at Chat we don't make a bi~ issue 
about who a person is by making sure everybody knows about 
his associations and his activities which mark his social 
accomDlishments and ·'Josition. We leave such matters up to 
the individual's curiosity -- if he wants to, he can go find 
such matters out for hims elf after he hos had a chance to meet 
the n.erson. 

Selected statements mada by Chatcolabbers: 

At the end of the discussion period, the leader asked the 
people to write down any concern, 9roblem, criticism or sub· 
ject he wished to on a slip of poper that had previously 
been numbered. By this rre thod we h.Jryed to releAse some 
of the ~reat human resource potential that was evident in 
our 1968 Lab. This contribution would then be used by the 
committee planning the next dFW's discussion 8nd was nlso 
set u~ so th a t it m1ght be used for a later discussion. 

Some of the statements are ~s follows: 
1. How can I safe 1 y c ~ r r'T on the Chat SD r it n t horne 

without :~ett. in ,cs shot down? How can I take my growth 
at Chat back to a sterotyn.ed world? 

2. What ~re feelin gs? How do individuals use feelings? 
Can we overcome the barriers in our personalities to 
truly cow~unicate our feelings to others? To ourselves? 
How do we overcome these barriers? 

3. How can I adjust my own feelings or change myself to 
love a person for whom I have real cause for C.dislikeZ 

4. Quite often we feel that we are losin3 ourselves. 
How do you know when you have really found yourself? 
What jou want out of life? 

5. How can you radiate self-confidence without giving the 
impression of conceit? 

6. How can we be true to ourselves without hurting others? 

7. If it is true that at home we have a real situation 
with artificial Deople and at Chat we had an artificial 
situation with real oeople, how can we relate the real 
situation and the real people? 

8. How can young ryeople be brought to accept their res­
ponsibilities toward adults, to themsel~es, and to other 
without creatin~ antagonism? 

9. How can you maintain your individuality and still be a 
member of society? 

10. Being a le 8de r me 3ns that one must also be able to 
fol~ow~ How can I bec ame an effective behind-the scenes 
le 0c.er. 
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FHIDAYt S DI3CUSSIOY 

The -:J l a nning comrni ttee for this S A S~d f_ ) \;\ hn · 0\"""! ,_, l _~ l -. .. ... . rr .--.. - --: t 

h alf hour of lively anrl r .. ortlncnt-. discussion nround s evo~' c\l 
subjects. However, the one major theme s o·J n emer ged aronnr1 
the dilemma which develops when we ge t socialized s rly in 
life into le arning h ow to proDerly playing s ove r nl socia l 
roles. How do we keep fr om losing our freo ~ om and sense 
being a re al human within the s oct8l dem~nds for De rforming 
as a male or f emale, n s tud e nt, te ache r, parent, child, 
teena ~er, adult , e tc.? Some neoole se em to lose t he capacity 
to cho0se anything but the f Bm liar, structured situation 
where their role is cle arly defined. Tbe~es e ems to be a trag 
loss of self when one h ns to play llie is~snfe ,n ad ~ aacure and 
fears the risk of the uncertain and the unknown. 

From this point of focus the idea develo~ed to start the 
discussion with some kind of dramatic form which would show 
the problem we have with the various masks we W6ar and how 
they can keep us fr om being se en and treated as the humans 
we are behind those masks. 

The group of playe rs t h8 t volunteered to develop a dramati 
form to set the mood and focus for the discussion on Friday, 
then, presented an effective pa ntomime of masked players 
re r. resenting vari ous self-concepts such as self-condemnation, 
distrust, superiority, closed mind, suspicion, concern, 
unc ertainty, and a mask not labelled. 

SJ\TUEDI\Y DISCUSSION 

The pr nnin ~ committee f or this l as t sessi on sensed a need 
to use t h is time for accomplishins more than the all too usua 
sterile evLluati on of the week tha t wcs . They felf that it 
was imDort 8nt to try to 1) h ave peoDle feel free to express 
their f ee lings in front of others here as to whn t they expect 
and feared at the be .rs inning 8nd what they did or didn't 
experienc e as we Da rtici pated in the week; 2) have the labber 
re alize the imnortence of g iving the members of the board son 
h onest criticism Dn d comment f o r the ir tRsk of developin~ ne~ 
years labor atorv . 

It wns 8 ~resd that after Dn ODening general st s t ement, the 
formati on of three smaller grou _s of 15m 20 in number would 
help to encourage more feedb a ck nnd expressi on. Co-leaders 
were chosen to handle these thre e 3roups and to bring the 
basic information to be Dassed Bl ong back to o closing generr 
session and to the notebo ok. 

Here arc a fow of the results: 

1. Cha tcol nb hasn't changed its goals or objectives in 
twenty years. Traditions set then have lasted. What 
better can be s a id? 
Here adults expe ct us to 8ssume responsibility for 
ourselves and our cho~ces. 

2. Freedom of Chot is a challenge. Some felt there shoul 
be more emphasis placed on orientation -- by letter 
before Ch at, by family groups or by informal talks wit 
former labbers and first time labbers. 
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3. 

5. 

Discovery of Chat's freedom should rem8in an 
in dividual ma tter. Some express e d the frustr a ti ons 
involved in this discovery were worthwhile, mdking 
the len rnin ~ involved D more lasting Drocess. 
Indivi dual .dEADINESS was emph8s ized as important. 
Concensus indica ted the r e shuuld be no ruies except 
courtesy to others. No chan 3e. Perhaps a time 
limi t should be pl a ced on canoe. 
Ea ch pers on "lost" is a ctually a loss to the whole 
Chatcol ab expe ri ence. 

6. The sum is gre 8ter than the tJta of the parts. This 
gives e nch ye nrts Chatcolab its ovn character and 
pers onality . 

7. Each individual should be res ponsible for r; . ..,lf rather 
than by a su~erstructure of outside set rules. 

8. ~1es D onsibi li t y m d respect within one's self are 
the rule s which guide us here at Chat. 

9. We must be c reful we don 't rob people of their own 
discovery • 
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l. CH1CK ONE: 
I am at Chatcolab for the first time • 

have been at least one lab before. 

2. CH1CK ONE: 
I am over t,_;v enty years of afe. 

tv;~ enty years or less. 

3. At the start of the week you stated your purpose or objective in 
coming to Chatcolab. Did you change your objective? 

4. Have you been able to accomplish your objective (original or 
amended) here at Chat? 

5. If you accomplished your objective(or made progress satisfactory 
to you), what aspect(s) of the lab were most helpful in aiding 
you to do this? 

68 If you did not accomplish your objective, what do you feel kept 
you from being able to do so? 
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MARCIA SKAEr<'s 

Passengers and crew for the good ship FRIENDSHIP.. arrived late 
Sunday afternoon to embark on their annual cruise. Thcv came 
by train, plane, and car, and Ken Branch arrived in a s~all 
wheeled vehicle that looked as if it had been put together by 
a committe . 

LIDA BROv/1\T arrived in triump-l with Bert and Dot Price. She had 
spent "~l'leeks organ:iGing a snow job t o sell them on Chatcolab-­
wha t it could do for them and what they could d.o for it. When 
they finall~ announced they could come , Lida was overjoyed . 
"Wonderful, ' she crowed , "We can take your station wagon . 1 

Capt . Vern Burlison was NOT on hand to greet the newcomers . He 
obviously has learned that a good executive is one who keeps a 
worried expression on his Assistant ' s face . 

JANE GATES greeted the l ~bbers at the top of the gang pl ank and 
accepted-- I mean extracted- - the registration fees . As Tom 
Macho reluctantly parted with his~ $he muttered plaintively, 
"Now I know how· a cow feels at milking time . 11 

.. .. Don Clayton is worth listeninB to any time-- even when he 
is asleep . His nocturnal and nasal symphony -- "Snoring in • 
Rhythm- - Opus in A. Minor, has kept some of the musical critics 
in camp t horou3hl y aroused . E~fore camp is over Don will probab ~ 
learn-"Laugh and the vvorld. laughs with you, snore and you slee:r 
alone~-in the brush. However, sleeping in the brush is no new 
experience for Don for he and his razor have parted company 
since coming to camp and he is rapidly producing a bumper crop 
of unhoppy hairs . 

I know now why they name hurricanes after the female sex . Only 
a terrific holocaust could produce such havoc and strewn wreck­
age as on display in the room i nha1r ~ t.ed- -to use the term loos e ~ 

by Judy, Gi5 , Myrna , Karen, Peg , Frances, Katherine and String~. 
It has that lived-in-look, and in another 2 days they ' re going 
to need a Gei ger counter to find their beds . 

It ' s amazinG the knowledge we share at Chat . Tak~ng off the 
shoes at the Japanese Tea revealed that 

1. Rhea Cone h a s a hole in the toe of her sock 
2. Joe Morris has a very strong personality and should 
make a date to go foot-soaking with Sally Schroeder . 
However, I would like to say that there ' s nothing wrong 
with J oe that Reincarnation wouldn ' t cure . 

Ivlinnie the Mermaid, i n the person of lflARY YOUNG undulated 
into our f~scinated line of vision Monday night. Her costume 
complete witb fin made us all realize that hers is an hour gla 
figure, and. not one second of it was wasted • • .• • • 
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DWIGHT ltlAL~S \'lras eliminated for being wasty around the middle­
the penalty for exceeding the feed limit at camp. There may be 
a destiny that shapes our ends but Dwight proves that our midd­
les are of our own chewing. 

HICCUPING HIP Charlie BEE~~N , a shake in the grass if there 
ever v.ras one, hula-ed around the hall shedding charm and pieces 
of his costume simultaneously. His charm o utlasted his costume 
and at the end of the pRrade, he was going so good that it took 
him the rest of the evening to shift back into low gear. 

However, JK7 GARj3~R won the beauty contest, hands down and pant 
up to display his di~led knees. I must say though, that he 
has other attractions~ - a classic profile and an Ipana smile 
that sends thesirls and a cream colored convertible that brings 
them back. 

BILLIE ¥illRIE has the right system. fllienev6r Vern gets up to 
make a speech, she tunes in to a different vrave length. She 
says it's wonderful , for blessed are the deaf for they do not 
have to listan to the dumb. 

JOHN MOORE almost killed himself when he hurtled down the gang 
plank ••. I hope he finds that toilet paper he's been looking fc 
before be kills himself. ED CUSHMAN fell too. Sure nice to havE 
a lot to fall back on. 
IZORA BO ~·TERS was talking by the well the other day and shesaid 
she weighed 100 odd pounds. We wonder which ones she considerc 
odd. And ~·TALT SCHROEDER .• I'm sure his knees were his secrei 
sorrow until he shared his problem with us by appearing in tho~ 
Aipine BVD 's. And then there's chubby little DON CLAYTON ••• 
People were wondering where he put all the food he's been 
consuming. His shorts were tight enough to remove all doubt .. 
but everybody knew anyway that he's been one of the camp's 
biggest asssts. 

Most of Lls are average guys this year at old Chat Harbor. 
But then there's that handsome hunk of man Dan Gable--
I mean Garber. 

Tall and fat, slim or lean- · at Chat we rendezvous 
And all this vreek we 1 ve v..rorked together, a merry happy crew. 
But the cruise is almost over, and before the cut the line, 
Chart your course, my sailor friends--Back to Chat in '59. 

f.87 (J? Fi?c/1 /oll(ne(4 Lq.4beJt: 

Ah.o!! Th.e;:_~ ... J \ ·e been /.Jhi..pmech.ed in. (al.i../ ••••• /Ji.A:t~ .tJignalA aJte up •• 
:. no ll.eAcue in. /.Jif;M. 

tJJi..i.A t.h.e h.t!:lp . and i.Jv.Jpi.A!Lti..on o/ :th.e ch.atCJJ [11.ew, w~. buLLt and i.aunch.ed 
OUJt /1-M:lf1':r~t(1Pt L/J ~eCA.eci:li..on Laboll.Cd:.oll.y. Sh.e look/.J /.Jol~r:J, if!J built ol /.Ji.ll.ong 
iji.m/:>eM1 aniL /.Jh.e 1 j_j_ /.Ji.a't a/loat fOil. us.aM :to come! ••• :J:t UXM a won.d€11./u.L 
exp~ence :to I?JtOW t.hat." {Aom Clta.:t~~b CPme ih.e iMpiA.ati..on and beqiJuu~r' 
of a !)#~ lNJ arul a neJJJ expell.i..ence f-oil. manu. peopLe • ••• YoWt. !J:eaM of ryt~~ 
AM p~toduced a / all. 11.ea~ beacOfil enciA~ 'i:Ae g,lobe wi1:.h. .tJitall.i.n.\ _:::::::=---v, 
tJ.X1Il.!Tii:A and. f.tu-in.t:I/.JAip. So· lei. :th.e ilw.de wi.JUJ4 blow /oil. hi..n)t~d~e! ~-

flhll.IJ 1? eg, ,~:::::::::::::::=====7 
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"Let's be beginning with joyful 
singin~ ; join in our song!" 

A book that I have · sometimes referred to in my work as a teacher 
is cAlled the "Silent Language." It is written by a special 
ant~ronolog i st en~ his point is that all of a society's culture 
is basically communication~ In a V0ry"'real:-·way he is right 
about th 1s. We speak to esch other very forcefully in ways other 
than through .0rds. In fact, as Glenn pointed out during one of 
our discus sic rl;~ ~ the word content doesn't say much until we de­
termine the in t•3c:t that inevitably lies in and behind the content 
of the words t h8t we put to ~eth9r into phrases and sentences. 
So it is that we ;-'-: eak or communicate to each other in many ways 
apart from words , 

One of the most fluent, often wordless, languages that I find 
personally indispensable in music. Its scope and versatility 
~llow us·to relate to the ribald or the reverent mood. It all­
ows communication beyond national or cultural bounds; it speaks 
of the everyday or of the once in a llfetime experience; it min-
1sters at the heart level to the needs that move in upon us when 
we are in sorrow or to these needs to s~ng out when joys abounds' 
and overflows from wj. +·bin. Can you imagine an "experience" here 
at Chatcolab if music were eliminated from the entire week of 
living and learning because it was felt that other things were 
more important? When you study about the cultures of various 
peoples you invariahl7 find their baic art form to include music. 

This is not to infer that music i.s the ('eause or the cure for our 
feeling sad or depressed, lost or lonely, nor joyfully ecstatic. 
What we are trying to say here is that music is a kind of vehic­
le which allows each of usro give honest expression of our inner 
feelin~s, thoughts, remembrances, fears, hopes and beliefs in 
such a wav that we can admit them and. often recognize and accept 
them as real to us. It allows us to sneak out at tthe heart level 
when the propriety of that situs tion seemsro deny the worth or 
importance of feelings as facts. So it is a wonderful way that 
mus~c confronts us and then permits us to give expression to what 
is in us and wi hout us. 

Can you imagine any famous comDoser gaining the mark of rs reatness 
or ·any folk son ~ coot1nuin ~ to be t he choice of the people for 
their s i n ~i.. ng tf there isn't evident in that music that element 
of the "Human" message. Isn·.''t that why our musical tastes change 
and broaden? As you grow and become you find that you have an 
ear for music that before "didn't do anything to you". (CONTINUED) 
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1.-Jhen that certein tune re0ches our e c:.:r an increasing store of rich and 
me .. ningful memory is released. ~d it happens in the darndest times and 
places - in the shower , the ccx at twilight, in the singin§. of the grace , 
or even in the midst of th at moment of crisis. 

I iust cant iin er:· ine how I would be -?ble to unde!'s tand, tell about or 
accept certain essentiPl experiences th :2t have punctu ated and processed 
my person,1li ty if I -vrasn 1 t able to converse in the lan;zu age of music . It 
Articulates some of the deepest human feelings that you and I have end it 
is such a beautiful and flowing lanp·uage for communicating the subtle but 
central me~nings of the living th -- t is p-oing on . 

'Ihere -vrere several times this week \·Jhen you 2nd I h ave kind of let our­
selves r:et c aur~ht up in the povrerf ul and satisfying experience of commun­
icating through a song . I 'm not sure how you felt but I felt and heard in 
those moments -- a message full of the promise of fulfillment • 

"'Ihough all things 1::>erish from und.er the sky; 

Music and joy sh all live, never to die.'' 
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KN01tl YOUR SONGS WELL BNOUGH TO BE EREE TO RELATE 
POSITIVELY TO Tiff~ GROUP AND THB 3ITUATION . 
(If we Bren't secur8 in the role of song leader because we don't 
feel we know our material we so 1 t be freE. of the fear of failure 
en6ugh to size up the situation end the opportunities and lim­
itations within it.) 

BE ENTHUSIASTIC AND SHOW IT 
(Except when a situation is most solemn the leader inevitably 
provides the contagious element which sparks to group and involves 
them in a fr 0e and full experience of singing together.) 

SET THE STAGE FOR TH~ SESSION :.ND rrHE I J1DIVIDUAL SONGS BY RELAT:­
ING THE r1USIC OR TFP? STORY ~EHIND TO ~HE "H:SRE A \TD ~0\v" OF ~HE 
OCCASION THAT ALL AR~ A P ~RT OF (It t s important that selections 
be integrnted into the experience of the participants) 

AVO ID TH~ US?. OF CRUTCHSS ~'.VD PPOPS TJNLSSS y r;u AHB SUBE TH AT 
fT'HEY l.rJ ILL ~ELF TH~ S rrn .\ 'riOT'T. 
(Accompaniment, pj_tctJ pipe, indlvidu a l books or s onp sheets, 
microphone and Public add ress s yst em often ~e t in thu way of or 
detract from the st~ cc ess of 8 s 5_ngln ·~ exp6rience. vJhen we are 
in th ~=; spotli ght of th e son~leadin ~~ l"o l e He a re ofte n tempted to 
depend P:r--• on ga dgets , inst ruments a n d o the r p eo p l e b e c au s e w e are 
worried about our selves rather th8n b eca,Jse we have carefullv 
evaluated the sipuations: and the kinds of u ido"tn ~ t nr0-essentigl. 

• t • • .-. --

GENERALLY SPEAKING, OPJ~N TH ::B SESSION ~~T ITH A FAHILIAR SONG AND ONE 
\VHICH HAS .A. LIVELY ~MPO (A song that takes too long to practice 
and learn before the group c a n really sing it or one Nhich is kn­
own and therefore sung by only somo of the group means Uhhat the 
group is deprived of 8 beginning mood setting experience which 
promises a satisfving experience in song ) 

BE RE.\ :JY TO CAPITALIZE ON i\ND A ~~JUST TO TH~ UN : XP:SCTED 
It is impossible to anticipate all the elements And damands or the 
oppurtunities that are in a situation before you actually get in­
to the process of the occasion. Therefore it is impossible to 
eliminate or avoid t h ~ unknowns snd the challenge that they often 
offer. Learn to roll v-ri th the punches and learn to both accept 
and admit th ~ t B lead0r has th G r i ght to be wrong about what he 
expects of himself an ~ th ~ g roup situation. Dontt be (continued) 
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Informal group Song Leading 2. 

afraid to change thb selections, the sequence or the time planned 
for singing if the condition suggests it • 

VARIETY IS rrH~ SPICE OF A SIHGING EXPERIE"NCE BEFORE Ti\PERING AND 
TERMINATING fPHE SESSION 

\.Vhen s ingors can predict 1,.1ha t wi 11 be sung and hoH songs will 
be led and sung, the enjoyment of the oxperience is dulled great~ 
ly • The sam0 kinds of songs or songs with the same tempo or key 
are poorly selected if they are gouped together. Certain songs 
seem to dobetter jobs than others and so should be selected and 
placed with that in mind. The songoor songs you choose to con­
clude the session should be such thBt pcoolo sense a kind of 
completeness in their experience of being delightfully bound 
in music.) 

SET THE STAGE FOR THfi.T HHJCH IS T 0 FOLLOirJ 
(So often the very im-oortBnt matter of helping the participants 

lilakc ·n trr.ns·rtion in mood and attention to the next item on the 
program is not tak~n care of and unfortunate results are invited. 
The song lead8r can ofte ~1 do t h ts quite logically and easily 
tnrough the choice of closing songs and the remarks he makes 
to relate them to the kind of event that is comin .~ up and what 
it is supposed to sccomplish ) 

R"~•~MErliB3R THAT: YOUR M~IN TASK IS TO F ASHION AN EXP~SRIENCE FOR . . A 
GROUP TqROUGH SINGING TO DISCOVER AND FBFL THAT SATISFACTION 
THAT CO~'IES THROUGH DOING SOHETHING TOBETHER _;,TU~T FOR THE DOING 
OF IT • ,..,..." ,.._ ... "' .,.· 

~· 
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TIIR(t BUJ(, rpJ;[,(}IS 

1. Three blue pi • geons sit - ting on the wall 

Three blue pi geons 

Spoken: One flew away. 
0-o-oh! 

sit ting on the wall. 

2. Two blue pigeons sitting on the wall, two blue pigeons 
sitting on the wall• 

Another fiew away. 
o .. o .. o'-ol1' 

3• One blue pigeon sitting on the 't'lall, one blue pigeon 
sitting on the wall • 

And the third flew away! 
0-o-o-o-oh! 

4. No blue pigeons sitting on the wall, no blue pigeons 
sitting on the wall. 

One flew back. 
1ihee -ee -ee -ee ~ 

5. One blue pigeon sitting on the wall, one blue pigeon 
sitting on the wall. 

Another flew back. 
Uhee .. ee-ee-ee! 

6. Two blue pigeons sitting on the wall, two blue pigeons 
sitting on the wall. 

And the third flew back! 
T'Jhee-ee-ee-ee '• 

7. Three blue pigeons sitting on the wall, three blue pigeons 
sitting on the wall. 

l-: ori t ,~. , .c c o ;'l _..G "l~Sl"\ 

.::~ 20 .:.--:.--J OO.\. oi' 320 :.:'ol·.: :_7:;.( ;_ 

iamiliar sonc;s 
ComlJlete ;·ri th 
Words, E!usic, legend, 
chord symbols for 
autoharp, guitar, etc. 

Leon & Lynn Dallin 
Wm. c. Brown, Publishers, 

Dllbuque, Iowa. 
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THE HAN THAT COhES ARCUND 

Chorus 
Oh! the man comes to our house 

Every single day 
Papa comes aome and the man goes away. 

Papa does trte work and Mama gets the pay 
And the man comes around when Papa goes away. 

1. 
Oh! the man comes to our house 

To bring my Mama ice 
He walks into the kitchen 

And he talks so very nice 
But the little bitty piece 

Soon melts away 
So he has to come back again 

Later in the day. 

2 • 
. Oh! the man comes to our house 

To take away the trash 
Hith a little white jacket 

And a little black ~oustache 
It's all very friendly 

But it always seems to me 
It's a lot mor e far~lilier 

Than a trash i:Aan ought to be, 

3. 
Oh! the man comes to our house 

To oring the baby milk 
He tTalks into the kitchen 

And he talks as smooth as silk, 
I have to hold his horsie 

Out by the gate 
He stays so long at our house 

The horse don't 1-rant to wait. 

4. 
When I grow u~ , I don't want to be 

A doctor or a lawyer 
Ch! No sire~'. 

I don't want to be a dentist 
~lith an office downtown 

I just want to be 
The man that comes aro md. 

Dwight 
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NASSAU T-::::s '7C . ~.TY -SECC'NTJ 

This song is a marching ttme, which was stu~g by the men of the 
Forty-Second Briga Cle of liar sa~ Poland. As the song says, some 
of the men had no shoes or stockings, but the Briga de went on 
to help l'Ti..Yl the l'lar anyway. T. e 1vords have been translated from 
Polish, and they have retained an accent, which is an important 
part of the song. ~Ihen sung, the sotu1d of this song is that of 
bagpipes. The 1.1usic rises and falls as if it were being played 
by the bagpipes. 

Nassau the Forty-Second 

~iassau the Forty-Second 
~iassau has eone to war, 
nassau t~1e Forty-Second, 
Marcning through the bra~nbles braw. 

ZUlil da diem got boots and stockine;s, 
Zum ca diem got none at all 
Zum da diem got boots and stockings, 
Marching through the branbles braw. 

z tu::.. -Z u.;:.'!.-Z w::: -Z um.-Z V!l-----

T~1e Zu"1S shot:ld be stu1e by part of the men, lvhile the rest of the 
co:·n:~any sings t !1e so:..1g aga in • 

TODAY 

r.:'oday while t~1e blossoms still cling to t:1e vh~e, 
I'll taste your strawberries, I'll drink your Slieet wine. 
A millio/~ touorrows will all ... ass away , 
Ere I forget all t he joy that is ::line, today. 

I' 11 be a dahdy a.nd I' 11 be a rover·, 
Yo:: ' 11 know rr:1o I ar.1 by t ;.1e song t :1a t I sing. 
I'll eat at yot~ table, I'll slee~ in yotrr clover, 
I' 11 laugh and I' 11 cry and I' 11 sing. 

I can 't be contented with yester day's glory, 
I can't live oa pror:1ises winter to spring. 
Today is my moment and now is my s t ory 
7fho cares what tomorrol'r vrill bring. 

3rd Verse EAC~ CAMPFIRE LIGHTS A~ffiW 

Within our hearts there burns a flame 
That is not yours alone, nor mine 
But held in trust to carry far 
That everywhere its light may shine. 
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I'~~~ · ln ~..· to be rne, but I !llso sec 

You'r just s c l a d to be Y0 U 

' e 'tiay look at thin;r·s ..... bit differently ._) <-4 

But lots of i- ood poo ·r)l c do. 

It's just hw~Jan nature, so Phy should I hate you 

For bui·1g ~s hu•.inn as I 

' ... c'll live and let live, and \''C'll give and let give 

A;;d r·c '11 all cet along if \ 'e try. 

I' n1 elad to be tue, but I also see 

You're just as tlad to be you 

It's true------

You're just as glad to be y~u. 

Tune: BrahftJ S Lullabye 

Holding hands of ce:tr frionds 

For~ing circles of friendsaip 

~ccting eyes all so true 

Lvo:r; brings 1 •• c thrills anew 

'rl19U[, h v·e part, 'Tis v.rith joy 
f 

Fqr PC' 11 al "ays rc to~ e , lb ... r 

cha.tcolab - for uork & 0lay 

, ' C t.l CCt again SO ttl C day. 

I 
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[LLii JcNKJNS 

A real treat and new experience was afforded the Labbers ;,s 
T.V.artist, teacher and specialist in rhythms and a song lea­
der, as 1trell as directing workships at boys clubs, Y\v and 1~TI'v1CA 
and Y-Teen Conferences, ~mong other groups. 

After that introduction-- her name? ELLA JEI~KINS, (Chicago.) 

Ellars learnin3 of the music and traditions led. to a deeper 
interest in her ov.rn racers cultural background which she has 
shared with us, as she gave a history of Negro music as it 
comes to us today. We all love to sing the rhythms and even 
appreciate the words of the Spirituals. They were the express 
ions of the longings and determinations to go to the North and 
Freedom. ''Take Me to Caanan Land (meant CanaCE). 

~Nonsence Chants ( No More Pie) and (Long John) are still sung 
in Chat, vri th the help of Dwight Wales, (who vras one example of 
someone who took what he learned at CHAT home '\vi th him and use 
it.)Je still are awakened to his drumming and Wales????) · 

-~a:·:~- l;:n-;~v~ 11 -l ,••!'~'":::\;;.. ~No .. o~~-~:e.e, ~~tl I) 

~~~ ~:1eB~~# come J ···~~~~s.?~i~;;~l~~;~}f_},J.i{:.7{iSS;~~~~~~~ 
~%eM~~~~ f~Ou~ami ~e:f~-~o":::f~;; //J;f;iM'~ 
ct:IIT2p-1ile. T h.e main [!Vd. ofllrh.e f:xM!-11 UXM a --1~· €/.1 o/ 7/iLL (Ai_LS iold 
ami aci:.ed. ou;l_ 651 €!fch ~ami.4J. Babe ifie Blue Cx depicied 611 iwo ~ un.-
dm a blue bl.anh .. et) accom[X!(li;ed YJa.u)_ B. i.o i.h.e · · ;worn at l.wiCh.. :ti..me i.o 
i.n..vile i.h.em i.o i.h.e ~ Babe UXM complete wilh. l..oru;, ey-e if14h.&1 and ~tope 
iai_l... !lnciden:tl.!h 'a11 'Vte l..abbett.A wo!l.e i.ai..lA o/ ~teed oiL !tope. 

JIV!{f?Nlff!JUVAL FAJ7?, i.n..cl.udi.m;; (/ui. o/ Th.iA vlo;Jd, and !J&1i.i.na:tLon {pld:.h./ 

5.. ~ 01_4ign.ed. i.h.e l,ol..l..OtiJi.Ju; ~ .. ih.€J7!.e4 p~to~~ LabbeM ifuJrenuil:.!f: 
- tla!i ~Wle, BJU..dtil.. Sh.oweJt, · We.cidi.nJ;t Jh.owe.rt ( f,1ouni:.<Li.n. iljpe; 
y Bab!f(Jfh. , e~t and II ou/.J~· • 

ou canexpe~ e 4fll-!4Jlal... J; ?fOU fm:ow Laj;!:Je/Vd w.J.l..(j)cqne ilvz.ouoA wilA 
P Of- ifi:e£UJ t-OIL eco/llli:.i_oM ana <Jam&1. 'l,epz.&1funenl:fJ -we!l.e 

;- _ __ _ _ --1_!!!t':_id_ ~ ~.a ~teceeil..o~ _ _ _ -·- __ - - - -

l A vi./.Jilo!l. I1X1A b~ --1h.oun Mound a fTILI/.Jeum iJt l?ome1 ftom ih.e ~?oman. ll.L.linA. 

I 
'~llhai:. G/Le ilA di.menA.Lorv.i/ ''he Mk.ed.. 
''J bel.i_a~e il iA a I I bu. IV • 11 

- - - - - - - - - - ... ...- __... - -:.::::" - - - - - - - - ·- - -
! [ve/U}.·I'One of w.J iA a .ael../-rnade man. But orJ.u- ih.e /amol14 oil. ih.e 

ILLcA w.Lil a.c1mu:. u. I -- - --
: --(lvUAi.oph.e~t /r1o!U~ .- - -- ....... - - - - ........ - - - ___...- - -- - ..... - - - - - - - -

• 
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':Cuesday rrvernight 

Such were the comments heard by certain male members of the sthletic 
group who were able to :;nake the trip up the mountain -- which was 
never made. Due to tho wet sunshine th2.t beheld us as we all ( '?) 
woke up on r=.'uesday mornins. Lany were sad -- others (male-type) 
rejoiced at the unfortunate accident that nature had played on us. 
Rut, the overniGht -vrent on --- nothing was going to stop those who 
wanted to go. Tn the Old Rec Hall some 20-25 people were having 
a -vJilcl time. 1,he 11 Counseler-chaperone 11 was hidden in the corner, 
flashlights vJere the main entertairu·1ent -- I think --, sleeping 
bags 1v-ere tossed over each other, and .wi ttle Bi 11 couldn 1 t get to 
sleep! ITe just had to keep cracking those jokes. .~1 in all, the 
remarks of those Hho vrere there -vrere just as well kept secret. 

Of course~ there always has to bo some nut who likes to 
th:i. .. 01v things into another euy 1 s sleeping bag -- did you 
have fun do~.ng it, 2ranf I;ll bet Hike Early wasn't very 
appreci~tive !J! 

Thursday Overnight 

J! 07EPJJIGHT C.l-IPOUT! ! 

Heavy eyelids Frid y proved that the Thursday night campout had 
been a lot of fun for eve~Jono! 20 ambitious campers spent the 
night d.o'tm on the beach . '.iter the campfire everyone went to 
get their sleeping bags and numerous other i terns. \Vhen everyone 
arrived b~clc, jokes were exchanged by the campfire and Bill hacL 
some "true stories 11 of hj_s childhood that he shared with us. r,Je 
all believed that he could have caught 7 fish in his boot, but e 
everyone found Bill's nailing h2 geese to the barn, with his 
Frandfather:1 s gun, a 1i ttle hard to believe. Soon the merry 
campers hD.d tired thems el ved out and retired to their sleeping 
bags to look up at the stro-rJ sky. Seemed as though a couple 
of the cirls had a hard time finding their way around in the 
dark but other than that no persons were found missing from 
the sroup in the morning. Next morning all were a-vJakened by 
the "early bird" , much to the discontent of many members of the 
outing. 

Fttom i~~~e .:]evJ.n, /.'a.uAeen !Jell, et~ •••• 

7/U/./l/Jdaa n.i.Pld:. ~oilvru~ i:lte cPmpf.i.;t.e /.JeALJi.on, upm :I:Ae deci.Ai.on to 
have a /Jl..ee,·J--':Jt bi'Ai..de t.h.e f.i.;t.'e, ih..e ~wun.r}eJt /.Jei di.Acove~ted /.JeveJtPl... 
~'l/-tema..~eM o/ iltrLt i.mpo/.JLJi..hle r,.~eAP.i:.i..on danci..nr;). ue, a LJiotun 0 , i.h.e. 
~tee ltal.l, and woul.d not. i:.a/~e . aru)JJWllJ. LJloweA. r.tAan a '8U{'Plaa Oil. :~4. 
Af-t.e~t ~d:tlt~n, ,to~?-ei.h.ett beAi..de :l:lte .4AoA:eA of:. t1t: l.ake,. ih.e LJl..eep-.u~; 
beCJllne mo~te 1tl~e a ;f:a)j~ .IP.u:Jt Oil. .a .. utn-.ut. _r..,Wt.li..e4t JUAe/l. rrtld.e a f..0.e 
ai:. 5: a. m. and ua:tch.ed ih.e .aun come up ~olt i:he /.J eCJJrul. dau i.n. a !tOW. (fi.atdie 1 .a 
?0h b~teal~~rud lJXUJ an. Ufl.U/.Juall.tt lP.IUJe(a'f~ u,uh. Z .in Gt.i.enrlan.ce, fllO/.Jt 
ot tltem lef-t. oven. fAom t.he /.JJ..iep-i.n 011. ou;(J) 

/() 
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THE O£TLY TillE LITTLE BILL GOT LOST IlJ THE ~ JOODS .iS TOLD ~'.T THE L.:um 
ON ."~r r OV . .. Ri\JIGHT - Tirursda:/ 

I was about ten ·ypm-s old when ::r.: gained access to an old double 
barreled shot-sun and ucnt shooting,not hunting just shooting in 
the canyon , elou our home . L ··-~'..fjc,er ... shooting all but one shell 
1-Jhich my father had taught me to always try to return home with, 
I started home. \Jell, I had no ic~ea which way ~v-as home so I 
decided th2..t vhen I didn 1 t shovr up at the dinner tc..ble that 
it wouldn 1 t be too long before someone came 1ool:ing for me so 
I thought I bettcl" make myself comfortable until then. I 
found a cave and made myself n bed and t.'l-len went looking for 
a ro.bbi t or somet. inJ to shoot end eat. Fot far from my cave 
I spotted a blue ~~rouse and vJa.s .:1bout to shoot n.t it \.·Jhen I 
smv- :mother one so -~ fiGtrred ! coulcl. line them up in a line 
nnd if 1 ha:."';encd to miss one I mi~ht hit the other. "When i 
finally shoot that whole shotgun r~esintegrated - the bar~ols 
went in oppos:!.. te directions, the h~1mners flE:rvr off and I tv-c::.s 
st.:-1v-in..; there 1vi th the stock in my hands . One nice thing 
cbout it thou;;h, I 1-rasn 1 t !fOinr; hune-ry bocc:.use both of those 
grouse were lyinG there r1 l~ht 1:here they fell. I picked them 
up and laid tho'~ hy tho stock of the old gun and 't·rent looking 
for the other po.rts. .1. found one bo.rrel r.ear a Doe (deer) vii th 
a b:i.G J.Ul~p on her head, apparently -vrhere that gun barrel had 
struck her on the be~.J1 . 1,ihon !~ found ·the other be.rrel it vras 
lyinz no..-r a big buck -v1ith n bashed in skull so now .'. had. two 
grouse, and tHo d.eer and haC:. yet to ta."k:e them to my cave but 
men :~~ st::.:rtec~ to str.:.in ond pick all this stuff up :r popped a 
button off my suspenders and ho.d to vrade the cree .. ~ to lool: for 
it. Yep, I founc~ ~ .. t on the other side next to a stunned rabbit 
lihich I carried "back across the cree: to the side I started on 
and upon emptyin6 my boo-ts , I found in the rip;ht one, four fish 
and in the left one 'tvere three mrarc . 'fhis is when J decided to 
moke several trips and not take :1 chance on loosine- ~r more buttons. 
irJhen I sot '~->ack to my c~ve I ruil t a roaring fire to cook on but 
I hod forgotten thn:t it was fire season and there vJas a lookout 
station not .far from us. I hc.dti 1 t had m~- fire gain~ long uhen 
about fiftJ Q.\TS shovmd up 1v-j_th sbovels, axes and -rater cans to 
put out ny big 11 forest fire'' . ·ster I had explHined to them that 
I 1-1es ,just tryin;; to cook something they joined me and then led me 
out -:md toolc me hor.1e. I did learn something from that trip though 
because now 1-ihen I go into the v1ood.s I n1ways look for permanent 

...... - --- -D.:! - _, ---- -- -·· '"' -,.. ,_,. ,...,~, + 
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Little Bill style-------

as told by hime at the lake-------
1·Jhen ~r was about five years old we had a thrnshing crew come to 
our house , Perhaps some of you remember the old stationary 
threshers 't>rhich too~;: about fifteen r;uys to operate. 1,-Jell , 
anyhow, these fDlYS -vrore to be at home for lunch and at that 
time it was quite an honor for a ·Homan to feed the threshing 
crew, Hother G).Sked me to shoot a goose since l~e didn't have 

any freezer (they v-reren ' t invented or in use much yet then) 
and Hotl1or didn 1 t seem to have any c.;mned meat in the cup­
board. ~Tell, I got Grcndps 1 s muzzle loading shot gun down 
from above the fireplace and took it to the chicken house 
where Dad kept the bln.ck powder. .. .fter pouring about half a 
coffee can of pm-1der into tho barrel and stuffing :Gick Tracy 
in on top for v-radding I really tamped that stuff down. Then 
I neeced a ball and I wont to the field to ~sk Dad where he 
kept the ammunition for the shot gun. I was told to go away 
because ~- -v;as bothering him and :r: knew enough not to argue 
so I went back and rumnw.sed through the shop for a ball bearing 
or something that might be substituted, but found nothing, 
vJhen T sat down to rest on the chopping h lock I happened to 
notice the new barn roof ~d remen:1)ered the shingle nails in 
the b .... rn. 'dell, :: got Ft. big double handful of those nails and 
filtered them into the barrel and again tamped it tight. .LJOv1 

"! was ready for the geese. rrot much later I heard them coming 
.md started to swing th[~t shotcun so ~L could get it to my 
shoulder ( J couldn't lift it 'rl thout help) and when the geese 
flevr between me and the barn I cut loose with that old muzzle 
loader cmcl lit about fourteen feet back from where I started. 
vJhen ell the smoke and dust and feathers were cleared away 
there wore fourty-two geese nailed to the side of that barn. 
W:lon 1 tole,.· n1y .}fo\her· about it, that was the closest to getting 
spanked 1n thout actuo.lly cetting it that I ever c2me because 
my Hother wouldn 1 t tolerate my fibbine to her. tvell, I finally 
convinced her to come out and look for herself and I was off 
the hook for awl ile. After the lunch, !·Iother and I canned 

geese all afternoon --- I spent the time cutting and carryinB 
wood for our kitchen r.mr,o which burned uood. 

I have only been goose hunting once since then and about drowned 
in the process so I quit bird hunting • 

( 0 
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A gr and an d glorious tour of th ~ I uaho Countrys i de was 

provid ed by Jo hn Bowlin~ of Texas. Frequent sto~s Pore 

nadc for picture tak ing a nd just plain looking . 

A Can3d i a n equ~s trian tra veler wa s e nc ount er ed with his 

three pack h orses, ea c h of vrhich had t 11 0 s :!ua rc sad~ 
boxes cove r ed Pith cowhid e . The tra vel e r v~-#4gtf// 

a to ur of the Unit ed Sta t es a nd was goin~~e ;;;· 
.;,.~~:/' ~/ 

tr ;;. v0 l i nr: pack- hors e style a ll?r:h t ! e; su•:1mer. ,/h" - / ~~ 
Herre . and I da ; er e pa r:;s cnc ~ rs or this jaunt. //, 

v ./1 
./' 

l111abel, Luella and Nellie 1'Ja.C 

Tour ed a · ~y on th~ t f ree day 

To visit friends a nd to ~lay 

I n ne a r by t o,··n s i n the Pa louse Hills 

Ra c ed an a 't~ bula nc c to .r c t their t hrills 

Ba ck to t he Barb~ cue to ea t their fills 
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7 h€1te iAn 't much. i:h.ai:. J can tk, bu:t J 
cart 4hatte fTUJ 4~ wli:h. v-ou, and :J can. 4hwt.e 

mg. rngMA wU:A gou, tJNi. .dane/:imed cane anri 
./.tJu.gA llliiA !P'"- cw en GrM, UDg. « 94. 

7 heJte iAn 1 i much. ih.ai:. J Cf1n do, but J CJ1rt . 

4ftG.Jte rru; h.opeA wi.i.h. !fOU1 and J can 4h.Wte · 

fn!J {eaM wli:A !fOu1 and 4ornei:i..metJ 4h.ed 4ome 

teaM wi.ih.. !fOU-- a..o on o~ l1.Xl!f we r;o. 

7 h.e.Jte iAn 1 t much. th..a:l J can do, but J can. 
4h.a~te rru; (Men.dd wii:.h. !fOU and J d1n 4ftalte 

m!f Li.{e wli.:h. !f-OU, and o/f- timetJ .tJh.G.Jte a 

pll.tl!fell. wi..:.th. !fOU-- M on OU/t UXl!f we ~o. 

F !tom i.lte poem 511/@!JNy b!f /r1. fY~tetJi.on. 

DRIED :?LOUERS by Rosalie Etan 

/O I 

Mix equal parts of Borax and cornmeal well, in a wood or 
paper container ••• Wire the flower (pick off stem) Lay on 
1' layer of mixture, (flower upside down) Cover with 1 to 2n 
of cornmeal and borax. After 2 to 4 days, when sure the 
flower is dry, shake mixture out gently. 

JIM BALLARD explained how to give an air of mystery to the 
starting of your ceremonial campfire •••• Glycerine added to 
Potassium Permanganate. (If you can pronounce it to ask the 
druggist) These chemicals are safe to use. Place the crystals 
in a cup or paper in a good place in the fire arrangement 
materials. At the time the fire is to start, inconspicuously 
pour the glycerine to the crystals. 

HAZEL 3EZ1-·1A~'T demonstrated Talking with Chalk. 

Diana ~acRae gave directions for making a full size Indian 
T6e ?ee. (1 968 note: Dwight 1·Jales lives in his at Chat •. 

He didn't yell:Hi lo ennie meenie kyky cha cha E 
and his helpers didn't answer; 

11Hepsica Minnica 0:1iel~a zonika Poom ti a Di YO HOC 
And the rains came •• and he had to move inside •• : 

7h.e/l.e .W a p~t.oved:J ih.ai:. .tJa~: 1~4 !fOU h.ave rrade !fO~ bed, .tJo ;;ou fT1Ll4i li..e 
i.n il. 11 BUt f)wJ r~h+ .tJauLl 1'J/ J h.ave made mu bed uncoml olii:a.!Jle, J cnn rnah.e i.i:. ~ II ~ lA.. (}'- cr t-



• 

• 

• 

POLlS HI NG 
The value of a gem lies in its value to the owner. It may bs just a 
"pretty rockn in the pocket of a child and of no value to others , but 
it has an intrinsic value to its owner . It may be valued because of 
texture, color , sh ape , or .just a feeling . 

Gem polishing is a process of altering what may be found in nature to 
make it more pleasing and of enduring pleasure , by bringing out the 
best shape, color , and most of all , rendering the surface so smooth as 
to make it transparent and reve Ql its intimate qualities . 

'~Je have all had the experience of picking a be&utiful stone from a 

ItO 

stream only to see it become dull ancl uninterestinr: as it dries . Po.lish­
ing leaves the surface so smooth the.t it is even more beautiful than 
when 1·ret. 
Stones are polished, or cut, by a series or steps: 

l . Grind the stone ag ainst a harder , rough surface which can bring the 
rr1ost desired shape and pattern . This fi rst step is usually done by 

rinding the gem stone with a coarse carborundum, which is a 
synthetic grit pressed together into a . -rinding wheel or flat stone . 
This first process takes a stone of 100 to 200 grit . 

2. TI1e seconr step consists of grinding all surfaces against a finer 
carborundum, about 400 grit, until tl1e coarser marks from the stone 
are all ground out . 

3. Step 3 consists of even finer grinding, using about 600 grit emery 
cloth until all marks f r om Step 2 are gone . 

4. This step usually consists of '"1 rinding with tin oxide pow·der until 
all scratches from all ear.lier steps are gone . This gives the stone 
a high polish, 1.vhich it will maintain 1.vet or dry . 

Rock polishing is easy to do -w"i th pocket stones of carborundum and 
small pieces of carborundum parer . The final polish can be done easily 
by t<lcking a piece of an old felt hat brim to a board, so aking it 1-Ji th 
water Md tin oxide powcer and bringing out the fin&l polish by rubbing 
acainst the felt impregnated with wet tin oxide . 
Care should be taken to wash all loose grit from the stone between steps 
because a few particles from a co arser grit can ruin a finely polished 
surface . 

I see stone- polishing as like the process that happens to people-­
grindine; the disinteresting and unpleasant characteristics a1.vay, then 
by finer and finer trining bringing out the finc.l gem quality that we 
see in all mature individuals . 

In general , the most satisfactory stones for polishing "'jill have a 
smooth, even texture, be hard enough so as not to scratch easily after 
they are finished, and be of pleas~ng quality of color , etc . 

Lore detailed information about techniques c an be obtained from any 
rock shop or roc k hobbyist . I hope my contacts "'Vvi th all of you 11 labbers 1' 
has been pleas in~ to you as our association has been to me • 

GEMS Doc ~ock Stephens 
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/'t few years ago at Chat, Doc Rock invited anyone who was interested 
to go with hime on a rock hunt. Since then he has had happy groups of 
Labbers getting thoroughly drenched by rain, sloggi r:g through snow banks, 
wading through mud, etcetera. But always the group has had the time of 
their lives and have gotten back to camp with their precious prizes of 
Idaho Star Garnets. 

The Chat group has generally gone garnet digging in the Emerald 
Creek area which is 5 miles south-east of Fernwood, Idaho. They have 
dug in the stream beds of each of the four gulches which meet the main 
stream of Emerald Creek. The~e are Pee Wee , No- J\Tame , Garnet Gulch and 
Trail 381. The interesting part of this situation is that even though 
the gulches are very close together a quite different kind of garnet is 
found in e ach one. 

People think of garnets as always being a red color. However, they 
are found in every color imaginable except blue in various parts of the 
world. The garnets in the area to Nhich Doc takes us vary in color from 
red to the purple shades. The red garnet is called the Pyrope garnet 
and its color is due to the magnesium found in it. A good red one is 
classified as a preciou~ gem. The dark garnets color is due to the 
presence of iron. 

The unusual and exciting part of finding garnet~ in this area is 
that a good number of them show asterism. So far as we know at the present 
time, star garnets are not found in any other place in the world. Our 
garnet~ are pre-Cambrian in age . These stones have probably been under 
great pressure for a long time. 

The crystal structure of the garnet is dodecahedral which means that 
it grows 1·li th 12 faces··~ A few stones will have beveled edges and this 
will count 24 faces. This crystal is called a trapezohedron. The garnet 
is one of the harder ~tones to work on. Its hardness is an asset in that 
it will not scratch readily. Its hardness varies between 6b2 and 7~ on 
the Moh scale. This means that ordinary steel will not scratch it, but 

!1/ 
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Idaho Garnets - 2 

hardened steel possibly can. 
Star stones of any type ~re cut in a "cab" form (cabachon). This 

means a rounded top. Generally a garnet is cut so that the inside of the 
crystal becomes the top of the finished stone. The reason of this is 
that the silk or chatoyancy is generally found in the center of the stone. 
Chatoyancy in all star stones is due to hollow needle-like inclusions 
which are parallel to each other and it is this which creates the star 
effect. Care rr.mst be taken in grinding and shaping the stone so as not 

I I :L 

to cut away much of the silk because in so doing a poorer star will result. 
But perhaps you have found a very clear stone. One like this had 

bsot be faceted to bring out its full potential beauty. Faceting must be 
done by someone who has the know hm.v end equipment to do this. The re­
fractive index of the garnet is not high and so it is generally more 
satisfacto~J to have a stone cut in a small size. The Bohemian garnets 
which have been expensive 8nd world famous for so many years have always 
been cut very small and then mounted close together. This gives the 
light a chance to shine through and show off the lovely red color. 

If you can see a dodecahedral face on your stone dop the flat face 
to the dop stick and you will generally find that the star will then 
appear uppermost on the stone. l~s you grind away the stone you will be 
changing the contour of the stone and the star will keep shifting slightly 
with the change. The star must be kept uppermost so you will have to 
keep checking on its position under a strong light. To proceed with a 
stone that you expect will show a good star you will need to partly finish 
a small portion of the stone by grinding and san ding. 1Vhen you think you 
might have gotten to the point of seeing a star, put some light oil on 
the stone and pold it under a strong light. 

In working a garnet by hand one doesn't have the problem of keeping 
the stone cool. However, if you have access to an electric grinding wheel 
you must use extreme care that the stone does not heat up through friction • 
. Just an instant of too much heat will cause the stone to fracture or to 
craze under the surface. This can be avoided by using cool water on the 
grinding wheel. 

Harge Bevan 

lJeG.!t yod, J h..ave .-10 much. ih.ai '-1 [food, 

/fla!} J 6 e ctui.ch. to ..1h.O/Le, 

To ~each. a ~endl~ h.arod to th.o.-1e 

Vlh.o need. ..1omeone i:..o C11/l.e. 

Ail th.at J h.ave h.M come (Aom Th.ee; 

J !mow i..:l 1.-1 not mt.j oun; 

7>1eMe 9i-ve me [jftaCe wwe4J f.o uAe 

(Anna YM.-1~) lh.e-1e ;;J-{.iA J h.ave on loan. 
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M.A f-~G E t9EV ~ 
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:r:Jon't let anyone say"You Can't 'l'ake DI With Y.r/u" for this 
L2Nl~· ldary hobby is one that you can. Evel"ything you need for r . .. :;. ~ · 

grinding and polishing a rock can be carried in you pocket with 
lots of room to spare, You won't nood a jingle of coins in your 
pockot to carry on in this hobby either. Much of what you need · 
for grinding and polishing rocks can be acquired at no expense. 
A look in tho Lapodnry catalogues dan scare you spitloss at the 
oxpons ivo ~rinding wbocls, etc. etc. But remember, this hobby of 
rock vorl\. inc; is a new one to 'nsamateurs which has become · ~ 
popular in the . past tv-rcnty-fi ve years. Those in a hurry have - . · 
brought about a demand for pOlver equipment. Vfo \vho like to work 
wi h our hands know that the perfectly exquisite rock work which 
we see in art museums all over tho world was done by hand with 
equipment of the most primitive nature. 

Now first of all we nood a stick: a dop stick, to secure the 
stone we have decided to work on. This can be a short length of 
dowel, a short pioce of a round pencil, a nail, or what have you. 
It needs to be round to rotate easily. Then dopping wax, sealing 
wax with shellac added to it, is needed. But scaling wax is r . :~ .:"' ,. 

perfectly all right to usc , and you cnn set ~ large stick of this 
in a stationery store for fifty cents a stick. This will last a 
long time. The wax is melted over heat of some sort, perhaps a 
cigarette lighter, a candle, or a simple alcohol lamp. 

Heat your wax. 1vatch out here. There is a fine point at .. .. . 
which the wax is soft. It will go from soft to dripping quickly 
Mold a nice gob of wax on the end of your stick. Then heat your 
stone :{care-fully--and above the flame as some stones will ~ractux 
or shatter from too much heat), reheat the wax and then join the 
wax and the stone. Make a good base of wax under the stone. Ther 
reheat aall quickly to make a good bond. Sdt aside to cool. Don1 
hurry the cooling or your stone will break off the dopstick and 
yourrll just lose time puttin£5 it back on. continued 
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Page 2 

Now the fun really be3ins. With a carborundum stone (you 
know, a piece of a grindstone) just st~rt grinding away to shape 
tha t stone the way you want it. A course grit stone will grind r 

faster than a fine grit. You cD.n use youl"' grindstone dry, vli th 
oil, or with water. Water seems to work b e st of all but in eomo 
circumstances its messiness makes its use quite prohibitive. 

'When your stone ho..s reac:hsd the shapo you v1ant from grindint; 
the next step i E- sanding. But right nov1 y.oumust vJush the stone, 
wash your hands and bo surG you have gotten rid of all the grit 
under your finger-nails. The objectivG in sanding is to reduce . 
tbo size of the scratches. 

Tho scratches will go coarsG and deep frow an 80 3rit carborundum 
stone . So protJcod to cr:_:. se them v.ri th about I20 to 200 grit sandil 
clothb This s~nding cloth can ~o purchased at a hardward store, 
auto G'lpply store, etc, Thc " Ho t or Dry'"'t·iill cost a fev1 cents more 
a s~s3~ but it 1s worth the little extra cost as it can be washed 
i r.t :_,-- ::~ t-:.:.J:' :-;o removn the grit and so '~ill be usable longer. When · 
yo 11 ,:..:L..,e ::i ·::.i.'C the first scrc.tches a re gone and just those of the 
sanding c' l~ · ·[-:,:! :"eme..in, ae;a in vrash rock, hands, and fingernails a.nC: 
proceed ;v- :J -:~.·~ 1 ::~ finer sandinG cloth. Tl1is time 300 to 400 grit. 
Tbe size gr.Lt : ~-~::'.J use will cLcpend on what you are able to buy in 
your store... .\()_.:· ··. you \'fill go to 500 or 600 grit, after washing 
up aGain. Tbc t ~ s~ ing up is very important. One crain of grit 
cn.n de r~:r:. ':11-·i~~ ~~j- ~- ~j-::, of scratching and you' 11 just have to go back 
and repoat the ::).':"''J~;oGG you have just completed • 

By ncn·; the colors and the pattGrns, if any, on your rocl{ will 
be comins through. Sb now you can start with the bes t part of all 

tho p ol ishin3. The p olishing po1-rdcrs we use aro very very fine 
~ri t, Th?~" are almost ~-:L·'-~~r~ ly oxidGs ~f mct~l. The common and 
~nexpons1 ve ones are T1n vx.1de and. Cer~um Ox1de. You probably hav 
some Tri9oli in your workshop around home. This is an ancient and 
time honored polishing agent of metals and rocks. Each Lapidary · 
seems to have strons opinior:s of vlbat polishinG 8-()ent is best to : 
use on cnch :i.i~d. of rock. 1:!ork this OL1t to your ovm satisfaction. 
Also docids vvhat you will usc as a buffl-3 1'"' for your polishing powde 
This buffer coulu be felt (firm, as from a man's b~t), leather 
( from shoes, gloves, handbags), pcllon .. {tbc plGstfc fnbric homo 
sewers use for stiffening), or evan a piece of wood. Beech wood 
has been much u£cd. in tbc past. Moisten the pov;der slightly on 
the buffer you have cbossn and. proceed i•ti th your polishing. vvorlt. 
hard and \·the-:.1 you al"C able to E>oe into the stone you will have 
achieved the: pcrfcc ti c-·n to\.;ards which you havo bJoe.n working. 

T/l0E IS' 
to e; s!ovl fer the se vvho v-tait) 
to c s w~ if 1 'f () r t h c; s ~:.~ ~v h o f e CJ r:J 
+r, r, lone..., fr .r ~hos(~ who .9 ri eve., . ._) ''--" ! ,';'/ / ._..1 • - ... 

too sho r t f or those who rejoic'e; 
/) '-jJ./ fo-r + ;., ( '• ~ :_. ,A/he) /o v e, 

J... ( I I . i '-' ...., '• YV "' 

t i rr .. :: i s n o t 
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Can you look in a puddle of mud and see 
Heflec ted, a clear blue sky ) 
Can you look at your t roubles o.nd see i n them good 
That sh e.ll c orne to you by and by , 

Can you look thru 1 the black-shrouded night and see 
Illumined, 2. starlit sky ' 
Can you take what .life gives and come back for more ,) 
Can you "take- i t 11 and not question "'rhy'i 

Can you look thru 1 the tempest of strife cmd see 
The smi.le of the l·ias ter there 
Can you see mirrored back some rich promise of grace , 
·.ssurin~ of he venly care? 

Or is trouble just trouble and mud just mud, 
Depriving your soul of its sight? 
If you 111 look for some good in the -vmrst that may come , 
Your gloom will ~ive place to the light ! 

(from ;;11emory Bells'' by R.l.v . tTackson, Th . B 

from the book 11 !i.ll ~.~bout the Honths . 11 

by Maymie )1 . Krythe . 

cT"T\JU r.RY :RIRTHSTONE: The G , ~RWET 

The garnet is hard, durable, and translucent5 therefore it makes 
a beautiful gem stone , However, some are too soft for ring settings, 
while others are hard enough for use as abras i ves . 

The .latin Hard for garnet rr..eans "seed- like , 11 f or the ge.rnet crystals_ 
embedded in the matrix, resemble pomegranate seeds .. r"lso , red, the 
most common color of garnets , looked like tho thi ck juice of this frui t . 

The gem has been known from time immemorial , and 1-ras used, not 
only for ornamentation, but for smelting ores and polishin8 various 
surfac9s . The n;a.rnet is considered a semi - precious stone . .Since it has 
been found practicall¥r in all p arts of the 1vorld, in different ki nds of 
rocks , 2nd in great abund2nce , this stone has not been highly prized 
for je-vrelry, and because it is one of the cheapest of gems , its ex­
traction has not been too profitable . 
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Garnets (from 11 f:.ll About the Ho:r.ths 11
) 

People usually t h ink of t he garnet only as a stone of dark red 
sh ade . But its color varies Hith its composition; besides ruby- red, 
other hues are yelloN, brownish - green, yell ow- green, green, purple, 

/I~ 

and even black. rrhe garnet of great~est v al u e to the jewelry trade is the 
deep- red variety, the 1:pyrope , 11 from a Greek ~rrord denoting ''fire-like . i • 

Garnets differ, too, in size, varying from small ones to ex­
ceptionally large specimens . For example , in the I mperi al .·.'reasury in 
Vienna, there was one the size of a pigeon~s egg . .-;·aiser Rudolf II 
ov.med one valued 2t 7,000 pounds , (2.bout -·)20 , 00 __ merican money . ) The 
King of S a...-cony h ad such a ge:n, 1'1Teie;hing 4681.s carats , set in th e Order 
of the Golden Fleece . . :.nd in 1885 a garnet, weighing 9 · was found j ust 
off Broad-vray, in rJ . Y. by some workmen during an .. exc av ating job . 

Some garnets are quite 't "''i ttle and are not e asily engr aved, and 
i t is remark able t hat ancien"· ent; r c:vers were able to carve them so 
skillfully ond arti st:.... c ally . _1~ t is s aid to be 2.. possible to idP.nt.i fy the 
likenesses of Plato and Socrates from a garnet that h 2S on it t he CCll·vud 
he 2.ds on one s t one •..• (l.L'TI'lborough Collection . ) 

In using garnets for j ewelry , variour· supers t itions h ave been built up 
around them. People born in J E•nuar y ..rere supposed t o have ~-iJorn these 
gems as protection ag ainst s i c .cness . . This belief is s ai d to h ave starte c"' 
in ;?oland, and from there spre ad t o other places on the continent and 
then ab road. 

It v-ras though t , also , th J.t a gar net coul d protect its m.Jner from 
accidents when traveling; t l at it had cer t [·i n quc..lities connected 1rr th 
blood, and could i mpart to those whose -vrhose birthdays Here during 
·;anuary such ma.o·ic al ch ar acteristi cs as ticons tc.:mcy- 11

, 
1 true fellows hi p , 11 

and tifide l i t y . 11 In addi tion, anyone Hho vrore ::.~ garnet 't-iTi th a lion 
engraved upon it would be bless e el 1ri t h h ealth and honor . Sometimes 
these stone~ were crushed an~ used in poulti ces to stimulate the heart! 

ccording to an ancient l egend i n the T8l mud, the onl .t .light 
I~D/JI h aa in the .. -rk C2Jrte from an enormus re d garnet . ?liny, the wel.l ­
knmm l atin Hriter , s t ated that large garnets .•• were sometimes ho.llowed 
out and used ~s drinking vessels . I n 1791, the French crown jewels 
collection contained eight cups , e ach made from a l ar ge, single garnet . 

In primitive days , some .;'..siat ic peoples used these stones as bullet~ 
f or they believed the glo1'1Ting sh c:de.s of the gems made them more deadly, 
The Persians considered g arnets as royal stones , and often engraved the 
likeness of their monarch on then . 

1.~Jhile garnets are found in v ar i ed parts of the glove , CE?rtain 
pl aces have a majority of t hem • • • South ~-~frica, for instance . In 1870 
a Dut ch overseer • • suspected the presence of di amonds also, for the t Ho 
are often found c.lose together • • • and it 1-Jas so ~:~India and Burma are ot h t 
pl 2.ces . :· cinnamon- co.lored garnet has been f ound in Ceylon; this same 
type has been discovered in t h e Lav& of Ht. Vesuvius . Hmdsome olive- grc 
j ems have been found i n Russi a , v-ri t h an unusual t ransparency . They look 
well in pendants and necklaces, but are not hard enough for finger rings. 
The garnet industry was c arrie d on at Tepli t z, Czeschos.lovakia, for 
cent uries, and as many a ""' 10,000 persons 1-Jere engaged in cutting and 
sett ing t,he gems . Hm·rever , in t he .l2..ter p art. of the 18th century, they 
·Here mount e d in vrhat many peop.le cons i dered unatracti ve and inartistic 
pins and brooches vJi t h the result the.t industry and stones lost popular­
ity . Tr aders and t ouris ts buy these :;ems set by the Nava: o Indians in 
!'..ri zona and j .I-1 ., ( light vio.let - colored or p ale red. ) __ ,_l though garnets 
are fashioned for ornamental purposes , much of t hem are used other 
vrays --- especially as j ewels in watches , and for bearings in scientific 
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instrwnents, also abrasives nee dec in the Shoe industry, plate , glass 
-vrood, and leather . Garnet paper, considered superior to regulcrr sand 
pe.per, is 2n important commercial product . 

If the e arnet is your birthstone , remember, it is of value not only 
for its ornamental qualities, but also for its utility . 
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C . D. Eeigs • 
_·,_ eli amone in the rough 

Is B. eLi amond, sure enough 
: or 'before it ever sparkles 

::t h :lS the diamond stuff . 

. :t. course so_rL eone must find it , 
Qr it never would be found . 

nd then someone must grind it, 
Or it never ~vould be ground. 

Jut when it ' s found, aJld vJhen it 1 s ground, 
nd. when it 1 s burnished bright, 

Th a.t diamond 1 s everlastingly 
Just sending out its ligh t . 

Oh p2.rent; te2.cher in club or Sunday School 
Don 1 t s o.y, 11 J. 1 ve done enough~ 11 

~Chat 1vorst h oy in your class may be 
__ dirunond in the rough . 

I 17 
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mary fran bunning 

Preserving G. Antiquing Prints G. Cords 
"Breathes there a woman who doesn't have a box of .cards, 

calander prints, or puctures clipped from magazines that 
she has saved because she just couldn't bear to · throw them 
away?" Here is a justification for that saving, and an 
end result that is both fun to produce, and a joy to have. 

The only cost involved is for a bit of paint and 
varnish, and sandpaper, and perhaps some glue. Most of 
which is standard equipment around the average home. 

Suitable pictures for mounting 
Scraps of lumber -- boxes -- trays -- etc. 
Wall paper paste, or Elmers glue 
Shellac, brush, and alcohol for thinning 
Varnish, brush, and turpentine for thinning 
400 and 600 grit Wet or Dry sandpaper 
Rottenstone and oil for final rubbing if desired 
Old Rags 

~-)-- ,~~ 
'· ;;) 

Procedure 

Choose picture which you wish to use and shellac to prevent 
inks from bleeding in suceeding steps. 

Prepare suitable piece of wood by sealing with paint, shellac 
or commercial sealer. (This is to prevent air bubbles 
forming under picture through wood pore·s that have not been 
sealed.) 

Allow board to dry thoroughly. 

Adhering picture to wood 

Here are several methods of adhering pictures all still in 
the experimental stage. You may want to try these and see 
what works the best for you. 

1. Put a coat of varnish or sealer on dried board and 
allow this to reach a "sticky tack". Carefully place 
picture on this tacky surface and smooth from center 
out to work out any air bubbles. 

Second method ••• Use wall paper paste evenly on back of 
picture andplace on board. Use rubber roller if you 
h~ve one to smoothe picture and press out air bubbles 
and excess glue • 

Third method ••• Eimers glue thinned with a little water. 

() ~/ /t?~-=-' .J .. · ~') '\~.~ 
\__7 l:~~~-~~ ~ c/ "~ __ · -

c:::-.. · . . -.~ 
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Preserving and Antiquing Prints and Cards •.• Page 2 

,..r:>-·J ... '··~~ 
In all three m th d ~r "--- ·:~)· < . ·--> "·"' e o s • • .. . .. 7 ·.:r:_ ./ 

( . -- ,./ -' ) , .. 
....... """' ..... -· ~· -

Be sure picture fu well adhered and air bubbles worked 
out. 

Weighting picture for a couple of hours is h e~~~-~. 

Always allow ample dr··ylng ·L.trne he-bwQ~n all steps 
in all methods. 

Applying v~I'Y!J _§_ll __ -~.!}.9.:__ antiquing 

Apply coat of varnish and allow to dry. 
(;-

Antiquing ••• (This is what gives the final prod11ct th~ aged 
look ••• and takes away the appear~nce th~t it is a picture 
glued to wood. 

Mix glazine; solution of e~ual parts of varnish and turpentine. 
Squeeze some 11 burnt umber' artist oil color on a plate or 
paper or if you prefer mix it with a small amount of the 
glazing liquid. Spread this over entire picture. Then with 
a cloth, wipe off portions which you do not want, to produce--
results that are pleasing to yo~ .. · ~. (. (;) · -·- -~ 
Allow to dry thoroughly. .~;----\~ c·') t / ~~ (\ 

- . ? :c.:;, c_) .. ~~ ~) \2.?;:---J 
Finish with five to ten thin coats of varnish rubbing down 
after final coat with 600 grit wet or dry sandpaper used wet. 

After final coat of varnish rub with a mixture of rottenstone 
and oil for a more lu:x:urious surface if desired and finish with 
a coat of wax. 

Wood ma.y be distressed if desired after picture is adhered. 
A few hammer marks, or dents from other objects such as a 
f'ile and corners may be chipped off and smoothed. ~:~·~~)/:-:J 

I ~ .. ·' ~ (_ '- ; .- "./ Brass hanger rings at top are an added enhancement. 
,: •• • .. ._ .... • • .,... J 

t.w 
This technique is not coTifined to pictures--only, it can be 
used on trays, boxes, old trunks or what ha ve you? 

It is a form of the old art of de-coupage • 
.::1 
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F r~ E s E.< v l NC /J t-1 D AN .T 1 c :_; }.:N. c 
011 W Gc·.TJ 

A RY F RA NCF-c: 
- J BUN N lNG 

Jn ih.e paAt. /!.e.w :.~eaM i.lt&e AM been an.. in.CJtea/.Ji.m;)~ i.n;te~~..e/.J:I:.. i.n the 

Pvte/.J&vCLUon and ani:ifJ.u.i.nn~ ol ,l.avo!Ui:.e piJI.i.JdA-- ~-- weJ.di.n.,_ and 
v " I () 

bi..td:.h.. ann.oun.cemeni:A-- J.eJ:.,teMJ, docu.meni:A, &c. 

7h..e i..e~u.e 1A a a fomn or iAe an.cien;l:. alli:. ojl :tlte Flten.cA 
Decoup:u:~e-- i.n ulti..cA f.Ae v~~ i.ni:JU.Cfli_e ad:. papeA.. de?Ai.t;}M ulu...dt we/Le 

U/.Jed to decolltLte 1f.i..ne / wzn..i.,-l:wz.e, iA.a~0, pi..an.o,;J ei:.c. 

7he techn.iJjue cOMi.Ai:/.J ba/.Ji..cflli!} o{:- adA~""~- a plli.ni:. to wood, 
Cll..e~ an an;t;_('.u.e e,t.,!.ect u.J.U:A a -J).a ~e and rr, 1• n -.1- o.ru1 ih..en bu.ildi.n ')_ un o u ,, v ;~ ..,._, () r 

).{) to 12 c!Xli:A of vall11i.Ah.-- rrol~ i.Ae fi-n.l.4h.ed p~toied appea/l. M 

:I:Aounh.. i.:t had aciualJJ,. been rnln-Jed on i.Ae wood. v ~ ,~~ 

:/na/.JmucA M plli.ni:A and ..1Cil.ap wood r.-en&~P-1J1} come wi.:th.out. co,;:/:., 

the co4i {-o/l. iltetJe beauilf-ul pi..ciwuv.J 1/.J rni.ni.m:tl. Some ul-tLte r;;lue, 
r;ood vall11i.A!t, i.wtpen:ti.n.e, a tube o/ BUit.l1i:. Umbe~~.. G.!t.i:i.At 14 oi..l ~~ 
/.Jome pape~t , ll.oileMtone and oi..l.., li f.w old. /lJl{}..A• 

PdL@1JI?t: 

Sand wood ulte~t.e pi-ci:wte iA to be adh.e~~..eti /JiJ.Jue/.J/.J ear.e of wood 
i..{ deAiAe.d..A wood llJUJp 1A excellen.;t jolt :tAi.A pwz.po,;e. Then .tJand 
4Unhi:.l.Jt ~to /.Jmooi.!te. ltdhe~t.e pi..ciwz.e wlih ulU.i:.e oke-- and ailow i:.o 

() (J () 

~t.. ( Smoo:!:Ae out ail bubble~) yi..ve i..i. i:.wo ClXli:A of vall11i.AA, ailowin.g. 
ampl..e i:.i.me i.o cb.t, between eadt coat. 7h..en mi.x a " J..a~i.n.g .tJolnJ-...i..on o/ 
et;;.ual. palliA ol l1.1A.pervti.n.e and vall11i.Ah. and di..p cloi.h. i.nto :tAi.A and ilten 
/.Jome. all.i:J./.Ji.. oi..l. ~t-i.n. bUit.l1i:. wnbe~t.. Coed eni:J.Ae pi..ci:.u.Ae w.i:I:A :tAi.A 
.tJol.t.di..on, i:lten wi.i:.h. ..1o;:X. cloth, ll.er:wve uita,t pollXi..oruJ_ ~tou do not wi.Ah. 
!teavil.L, an;/:if'ued. 

0 u 

Le:t i:l?.iA dJty i.h.oll.our;MJ and complei:.e pidUil.e by, addiw;} 8 i:.o 1.0 c()(l;{:/.J 

of vQ/tfti.Ah. 

J p1tefe11.. fJ llt1i:t Lamb eJd:. 1f6i. ~ J.o.-1/.J V allJ1i.A/t OIL Gn.t l, A~ ll.e;.u.i.all. 
tttpe vall11i.Ah.. to t.h.e pol!/U!U.XItane i:.!~Ped M i.Ae i~!ted p~tojeci. i.A moll.e 
mel.l..uw wi.XA iAe old i!Jpe vQ/tfti.Ah. J u4e 600 II cjttLt Jet. Oil. O~ty San.d-papett 
{.oil. IU.l.bb.i.J'u; dvurt i:Ae Jl.o--1/.J between ClXli:A ojL vall11i.Ah.. 7he fi.nal. few coa:l:A 

mau be a a .tJa:l:i..n h .!pe al.Ao in Y)lltli:t Lambetd; ,/bl. 
u ~· 

:; li.he to f.i-rzlAh.. bb~ ll.UbbinrJ Wi.1Jt a [fM:I:.e o/ oi..l and ll.oilew.Jtone, 
Any. .tJalPd. oil., /Jan~!. OIU7..Clmerd:A cPn be added .tJudt M r;ol.d i_eo:f4 ei:..~ 

/~0 
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Folk painti ng on wood is a 9ractical craft 
requiring a minimum of equipment and inspir­
inz an endlesR challenge to the imagination 
of those who dip that first paint brush. 

Folk Painting is not limited to the artist or 
the professional, but belong s to all the folks 
who want to add a touch of beauty and color 
to the every day utili taria·J. things about 
their homes. 

From just a little spark of desire , will come the two fold 
joy of doing and of havin3 • 

These notes wil l serve as a reference to those of you who 
attended the painting demonstration, anc"'t. I hope an inspir­
ation to t bose who were otherwise occupi ed, so they can 
carry it home a s a useful idea. 

¥illTERIALS REQUIRED 

? a ints *see next page 
Brushes 
Sandpaper 
? umice 

Turpen tine 
Varnish 
Shellac or wood seal 

Tracing paper ( see through kind) 
Ch arcoal pencil or w·hi ting 
Linseed oil or crude oil 
Art 3um eraser 
Something to paint 

I 
{ 

.--· ····-......., 

' I 
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PAINTS: 
There are several type s of paint which are commonly used 

for painting designs. The water base paints such as Poste r 
or Tempera paints are generally used when working with chil­
dren O~where time is limited. Painting with this type of pa int 
is done on wood that has been sande d but not sealed. If a · 
stain is desired this can be done by mixing a wash of poster 
paint and water in the desired tone. Apply this with either 
a brush or a cloth, and polish lightly with a cloth as it 
dries. It is ready then to proceed with the painting of the 
design with poste r paints. Water is us ed as a painting medium 
and for cleaning brushes. 1Nhen buying tempera or poster 
colors you only buy the primary colors, Red, Blue, and Yellow, 
and in addition a jar of white. In the past few years there 
have be en many new types of water paints come on the market 
and some that mix with either water _or oil. If you have access 
to any of these, by all means, experiment with them. 

For painting on wood th a t has been sealed or painted, it is 
necessary to use an oil base pa int, or a casein type paint 
that will adhere to surfaces of wood or metal that have been 
sealed. The most familiar of these are the artist oil colors 
wh i ch are available in tubes from local art supply stores. 
Once again only a few colors will suffice, but if you can 
afford a few extras it is fun and informative to use some of 
the many beautiful pigments in the large range of artist oil 
paints. A few suggestions to start with would be: 

Cadmium red medium, Cadmium yellow medium, 
Prussian Blue, Titanium white, Burnt sienna, 

and Burnt umber ••• 
You can obtain a color chart of artist oil colors from your 
local art supply stor e , and choose a few extra colors that 
are pleasing to you. The painting medium we use for the oils, 
is a mixtur e of varnish and turpentine, about half and half. 
Clean brushes in turpentine or mineral spirits • 



• 

• 

• 

Page 3 

Brushes 

For both temperas and oil paints , ~t~Te suggest the use of red sable artist­
type brushes. Good brushes , well-cared for are almost an essential to good 
work . For a beginning, you will need at least three brushes . r·._ good quality 
brush is Series 190 made by the Grumbacher Company. This is a standard 
brand of artist materials carried in most communi ties. ;. number 2 and a 
number L~ will serve the beginner for most purposes. Then you will need in 
addition to this, a ·1nt blending brush, a number 4 or 5 in Grumbacher series 
62C"R or compar~ble. Good brushes are expensive, but they will l ast a long 
time if you take the proper c are of them. ~rushes should be wiped frequently 
as you work o 1Jever, never allow a brush to stand in water or turpentine. 
After cleaning, press brush between thumb and finger to remove any paint 
collected in the bristles . If brush is improperly cleaned, and paint is aJ ­
lowed to drJ in the brush, it will not t aper properly and will not produce th1 
brush strokes properly . It is extremely difficult and almost impossible for 
the beginner to produce good work with 2 poor or poorly cared-for brush. 
It is good to dip brush in mineral oil when storing between paintings. 

S l~NDP !\PER 
Use- at~ast two different grits of sandpaper. One which will cut, and one 
very fine for finishing . .~. wet or dry type s andp2per is good for rubbing the 
finish between coats of V2""nish. Use 400A. Grit 11wet or dry'' sandpaper be­
tween coats nnd 600 t. Grit riwet or dry" for final coat. Very fine steel wool 
may also be used between coats. (Use s andpaper wet .) 

----- t.) ~ ~('<~ r:J:;/ ,..._,. 
~--· -.. - . r C: . . . ......... .../ TRACING P r .. PER 6J 1) '"::--. '·':J 

Obt a1ruili le~t art supply or stationery stores in t ablet form, rolls or sheet • 

TURPENTINE VJ~RHISH SHELLAC \rJOOD SEi.L Pill1ICE LINSEED OIL 
Tltese~Iterris areai1-·avail"ahle~at your-l"ocalpailltStOre. Pratt Lambert #61 
cle ar varnish is a very good varnish to use both as a painting medium and 
a finish . Valspar clear gloss varnish is also good. Remember that brushes 
used in varnish are cleaned in turpentine, and brushes used in shellac are 
cleaned in alcohol. If you should use any lacquer b ase paint, clean brushes 
in lacquer thinner . The l abel on the paint cans generally remind you of the 
thinner or cle aner so vrhen in doubt check this~ 

SOMETHING TO P,'tHT Q.fJ C~_9-~~ 
~-You· need only to-look around you with an observing eye and you will most 

surely be able to see a winter 1 s work in one sweeping glance. Furniture, 
bre ad boards , s a lad boVJls , boxes, canisters, candle holders and placques 
ore .just a few of the many things that add warmth to the home. 

0 ~ ~ ~ ).'/-) ~:z.J 0 

PROCEDU' ~E -.6::/ <0 ~--\/' I) ( . ~ 
Fir.st"s~c.ill'd the article to be decorated. If oil paints are to be used, the 
~t~mod must be sealed or painted. 1,Jhen usin~· tempera, you paint on the un -
finished ~t~rood . Netal articles must be done with oil paint as the surface 
i s not compatable ~t~rith water base paints. 
Transferring the design ~ Dr aw or t r ace design on piece of tracing paper . 
ln reverse si de of design, re trace lines ~mich are visible thru the tracing 
paper ~ri th a ch arco al or c arbon pencil . Placing charcoal side down on articl 
on 1vhich design is to b e tr ansferred, rub ~t~rith a hard tool such as a spoon, 
and the design will then be transferred to the p ainting surf~ce . 
f you Hish to transfer a design to a dark color or bl ack , trace pattern with 

pencil. Rub reverse side ~Ti th whi t i ng or a commerci al product known as 
Li thopone, and placing this side down retrace lines of design, which 1vill in 
turn imprint them in ~rhi te on the dark background . ~-- nother method is to rub 
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a piece of tracing paper with lithopone , and use this as you would c arbon 
paper . You may fold the side with whiting or l i thopone rubbed into it 
and use it many times . ( Li thopone is ground f iner than Hhi ting, anc_ thus 
has a better clinging power -vrhere this is desirable .) To make an even 
clear imprint , rub face of tracing paper 1-1ith cloth dipped in turpentine . 

11Tipe off , an _ then rub in white po1v-der and proceed as above . 
/___.-- :- ' · (") /~._,, ""I ~ --'-... r"\ -~ - -- ~ 

COLOR IVII "'~I :' G I :. -~--/ c. -......___.; - .... ~ , .J 

!Jearnlng· t:o· ·understand color and color mixing and produce the tints , shades 
and intensi t-~_es or chromos vJhich are pleasing to you will add much to your 
joy of Folk Painting . 'The three primary colors are red, blue and yellm-J . 
The mizture of any two of these pTimary colors produces a sec ondary color . 
These are red &nd yellmrJ to m2J<::e orange , blue end yellow to make green, and 
red and b.lue to make purple . I n order to soften or cut the intensity of any 
one of these colors , we do so 1-Ji th -vrhat is c u.lled its complementary color o 

The compleMent of any primary color is the color :9roduced by mixing the other 
two primary colors . For example to r:1.~ke the complement of blue , you mix the 
remaining two pri·nary colors , red 2nd yello-vr , and you 1-1ill h e.ve orange, 
"'rhich is the complement of blue. T1y reverse , blue is the c anplement of 
ornn~e. :Sy the sa1ne process , purple is the complement of yellow and yellow 
of purple . Green is the comp.lejent of red, and reel of green e To soften 
any color use a little of its complementary color, 2nd generally a little 
-vrhi te is o.dded to .lighten the va.lue . Equal portions of any complementary 
colors produce .:l bro1rm or · a-neutral . By 1-1ay of explanation, the 1·JOrd 
11 complementary 11 means that these C(Q)lors have the Greatest degree of contrast 
possible between them . This is because no secondary co.lor contains any of 
tbe primary color it complements . RainboHs , or light passing thru a prism 
2.lways f all in the sequence of Red Orange Yellow, Green Blue and Violet . If 
you take the last three colors and place them beside the first three colors , 
once ag 2.in you have paired your comple: ents . --Y using this method, color car.: 
become a happy too.l in your h~nds . i) .-:; c ·c;;.-· .. ~ " ( -... (..I.~ ;~ r?l:~r'"'j f ~"' 

- T • f • , \J - ~.,)tit' f" T ( e BR1)SH STROKES ~ / . '-~--·:::} :.e_y_;~ .- ... ., 
Ir1te-rostlng - ~ ·ar iations in brush s·trokes may be achieved by changing the 
pressure :rou put on your brush . It is important t o start with e. clean brush, 
c:raving it thru the paint on your palette , Me~ as you do so , flatten brush sc 
that you have both a f lat and a knife edge . Then thinking of symbols such as 
your 1'S 11 curve, proc"Luce long rhythmic s t rokes . 
To lilClke the '' S li curve brush stroke z Start by just touching the tip of the 
brush to the surface on 1-rhich you are paintinG. Then start increasing the 
pressure thru what uould be the middle portion 0 .1. the i• s ii , and then lif e 
brush gr adually to produce the t aper at the end . 

) ~ ~ .· , 

f r' 
:. 

/ , 

! l 
. I 

i / 

' / 

To make the kpe.renthesis 
ning of stroke ~ and then 
tail is .. fgrmec.~ 

() ~if)j;'~' C) 

_o ) ; \('I ~ ~ ~ 
r ·, f 1/i o n~.l) 

·· ~~Xf~· .Jt::/' ~~·~:;,-·--~·~ 
stroke ~ ?lace greatest amount of pressure at begin­
lift brush decreasing pressure until a long curved 

·,,_~~~~~-:?-/ 
The brush stroke used for flov.rers such ~" s this is accomplished by pressing 
the end of the brush betv.reen your fingers to flatten, or by usina a flat 
blending brush. Hold the brush as if \·Jriti nG Hith a pencil , only more 
perpendicular . ~oll the brush bitv. een the fingers to make a stroke similar 
to a horse shoe~ 0 ~'\ , a 'f-0 .. rfJ 
~ C\r~<l ~ o ~~Y ~ r~c;___ ~£~~ o E::7 1(}J ~ 

:./ ~ g .. -:J c-· ~ -~ ... .? '--1 .0 ~ 



• 

• 

p r:' .. age :;; o·· 
0 .l )' ·, /J " 
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J._CCENTS : ~;, . ~ . ..~, · /.:;:;,..~.._~ . 
The· i]_.tt .le 11 accents 1' or touches th 2t we add v.rhen the b asic painting is com-
pleted are just to break up are as, and add a light ness t o t h e desie;ns 0 1-_ly 
thi nking back to the seven symbols, you wi.l.l f ind ·· many ways to use them for 
this purpose. There is,... no one r icht way for cloi ng this - - - _Just let yourself 
go . c(" ~lo_/:i ~ d~ ~.~ 

\ 

A ~ { o • (' jif"'.~\; ;; 1: 
~ f, ' (. . ' \'. ,..-. 

. "'.'' ) . ,.., \ . ;, '/ -
• I ! .• / /' ' 

FINISHI 1JG. ~ :..5 \.___ ... ~ ........... _ ,J/ 
,- ~~-0 

~·;hei1- the~ 'article ~lou have decorated i s dry, f i nish it with several co ats of 
a good c.lear v arnish. Rub .lightly betHeen coats 1N"i th either puinice, or 
a very fine s anclpaper . Varnishing should be done, if: possible on a dry day . 
I f i t is cool set the can of varnish in a litt le vJarm water .::md let it stand 
for a 1.rhile be f ore us i ng . Pour a litt.le varnish f rom the can i n a small 
dish or can. T..n.is prevents the remainder of the v arnish f rom picking up 
dust, etc . f rom t he br 1sh . I f varnish is lumpy, strain thru a piece of 
ny.lon hose . 'Tarnish may be thinned if necessary wi t h turpentine . (Check .lab 
to be sure yon are using the right thinner . ) 

' .~:~:::> .1·:_nr:~ ~:;t2/· ~<~:~ --~ ~~ · (. j ' -:_!,' ~~ , 
~·~'T}~I_c~-I~~~ \j --~-- · 0(' ·~ '-- - .:__../ ~~ , 
If an antique finish is desired, r'i., ~ equal p a.rts of varnish and turpentine 
to use as a gl azing liquid . To t his add some of your oil paing . (Burnt U.'Tlber 
i s t he most COli1monly t .sed co.lor for antiquing). Coat article vJi t h this 
bro\m mixture, and then rub .light.ly -vr.L th a c.loth to remove Hhat you do not 
vrant . Sh:lc~e da.rker near edges around h andles or knobs, c:md in depressions • 
~~Jhen this is dr~;- finish with c:mother coat of varnish. 
Add ~ . ·~ntiquing is best done after one or t-vJo coc;.ts of varnish h ave been 

appl i ed . . ...------..~·'(,·, , o- .. 
<:~<r: %: ;.:; \/ ,."""' / ... 0 . " --.,;;::P: ...-.'?' ' ff . ' -::-v~ ,'/' 
Cot' i"~'') ,~ ,..? ,.;/_-;;7 . ~ \"'11,.. 1 ""' \ .c.:: 

d ("_,... ... ....-- v '· ~- ', •) /) ! 
~~ .. ~ • ~ •• ~·~~ J , ,. _,.{~ ~ 
-~q J • ·--c:::~: f/P ; ~ ·. 

DESIGNS 
~!:.-- p~a.Ckel. of 8 large sheets of des igns 11 Fo.lk Designs in the ITorJ;-Tegi an. Hayn 
publish e d b~r t _e Bunnings is avail able far ri)2 • .50 plus postage . Order from 
t he Bunni ngs, 2830 Da-vm Drive, Colorado Springs, Colorado 80907 • 
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The _l oy of pa.intin~ is increased by the 
ability . to create some of your o~m 
designs or to a t le~st be ~ le to add 

accents or boc?.rders to a design you have 
COiJied . -Te have hac~ happy results from 
the seven basic cyn.bols as out-

S ClOI1!.J ,'/71 
I • 

,_ 

Parenthesis ( 
Havy Line ·-......_./' 

CIRCLE (~~ 

-nsncurve ( 

Zig - 7 ag /V•J lined in the boo3: by l ~c .. ugard 11.:1. :rlethod 
for Creative jJesi:;:11

i . These help ,,s to 
relc.te simple c~esi 0·ns to f2.rr.ilic:r foTI1S 
such &s let·ters of the -:'.lDhabet, punct­
uation !;la..rt:S, etc . HeT e are tnose 
sy·mbols, rmd a feH suggestions of ho~-r 

they mc-y 1) e us ec, .• 

Str .. ight Line ----

~1avy line plus circles :) ---- . 

~-IJavy line plus leaf formed by tuo parenthesis 
dr 2.-vm toge t_1er 

Scrolls joined togeth e.r· ...... y -
I _;.,.,--'\ , ... 

.. ..,/'. • .. _ .. • "···- __ ,., .. tt' 

Scrolls with leaves added 

Leaves made 'oy p arenthesis plus 311 11 8 1
; curve ....- .. -....._.. 

r orming a simple tulip fror,1 
parentheSiS and 11 8 I CurVeS ( ( ) ( ,_{ 

Formine; a c~esign by adding scrolls and circles 

Using a circle _plus ·J,:rrenthesis to 
form a flo-vmr 

.!:.dc.ing scrolls to f orm ~ desi~n 

S curves to forr;1 border 

S curves plus circles and leaves 

0 c 

._ ,··~~ .- . . :>--.. 

.~ .. __ .---.. 

r ( ...__, . 

-norc~er s using parenthes i s, straight lines and circles 

3orders - using parenthesis , straic.;ht l.:..nes and ci rcles 

~orders from zig - zog lines 
\ 

Dird formed fror :3 curves, perenthesis-:, circles and scrolls . 

r"' .• ., 
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';ollecting interesting art.:..cles ano_ seeinz their potential 2.s 11 things of 
eauty 1

; or i'articles of usefulness 1i, can be a fcscinating hobby in its mm 
right. 

Thrift stores such as Gooc1.1· :i.ll o.nd the .3c.lvation __ .rmy, , s Fell as second 
h; ~1d stores, 2-nd ~rour om barn or base·nent can be & veri table g old mine , with 
a bit of dig:~ing e.nd dre2.1..1ing on your ~Jc.trt . 

J:i'or, in my e:;~perience, the thinr;s I h2.ve found i~ discarc~s h ave earned a 
lasting varmth in km~- home and heart, f or they first my idea and then my 
effort 2.nd this <."'.clc.s up to be a part of 1.1e. 

,"(_·~~~~~'P , ··- ~V'4'_ __ ) ... 
Follov.ring crre c.t f eH ideas- to primer ~/OU Ic1e~ Pu1np: 
Old 1-~a~~- !1 o?~:~s· ~ Old mai l bo.:::es cr:;.n be painted and decorated and used for 
many purposes. The ole. Earl y .:.meric an C ~-J1dle bo:;res vrere shaped much like 
some of the m2.il bo..~.:e s Hhi ch 1r.Je use today :·Jhen .painted a color and hung i : 
the kitchen , dining roon or ha11 or even by the firep1ece can be charming 
used as just such a c andle bo}:, or in tLe lei tchen they can become a Nonder­
ful cc:.tch .s.ll for pencils, pads, tape, etc. ( Tust as a thought, there is no · 
lavr to pre rent decorating a mail box and using it as such. 

)'". t __ -:_:::-f~=-~ ·---

[l ~i,- ·z;,-d ~ e .s ~:-::.~21 
'.! ' ~ · -~ -~-. s.?- ---~~~;_~~-~_I 

1::1 :!:..lust -- ans 1'icny ole tin dust p.:ms hc~d that extr2.. pie ce at the top to 
hold th·e· ·dus·t . ?ainted c:mc~ decoratecL and hung upside do1-m they also make 
a nice holder for Ple:·,lo )ads and penci~~s , hot pads, etc. 

(> .~ , ~1 ~ .. e.;) .rJ.:_-::;\2:.:• (') /~-/-~ ;J 
C.:: ·' 1 . ~~ ~/ ./::r('. ,/"'--......., . · .. , ;.--;::::. . ,. . __.... __ .,(. _./ 

,<,. (') (., ~ 

C''ld .Scale Pans The tin pans that Here once on scales can be use':d for charm­
inc· 1Jroacf or~ bun serv-ers' 2S weJ..l a.s for a fruit bm·rl , flmver arrangements ' 
sn c.;.cks, etc. ~-1-v,;ays a convers ntion . 

~ .. L..,... . _,_ ,..~::::;. :· ... 

run or ~-; occlen Scoops J..lso -!.eligh tful for servint; coo~(ies, cakes, candies, 
:s·n~acks~ ~e-tc ." · ~ " ~~ -~-· 

(10, 
!·,rW~-!:. 1 

Tr ,'."'cys. ' 'Trays , plates , lazy susans of all sizes and descriptions can be 
restored and repainted. 

\ -----------------

..... 
i 
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?age 8 
Hil k Pans The old tin knilk pans , especi ally the ones v-;ri th the semns are 
fun· {o~i- · "serving , or arrangements . -n Nmv- Enz,land \,Jhere they restore a great 
deal of the old tin, they take articles , v-L i ch Lave r usted thru, to the placef 
v-Jhere automobiles are repaire c~ and have the holes f:i.lled in, and then 
decor~~te them, -vrhic11 is only to s c. y , don 1 t throw away something because it 
has rusted thru in a f ev-r places. 

Tin Cans Coffee c ans for c annister sets or cookie jars , j uice c ans for .L enc 
hotc1er:~;;· 1 :-.rger c ans for letter holders, etc . !· tin can 1rJith a hole punched 
in the s j ..ie or bottom makes a string holder . 

&1 l r~ 
l
, \ I ,< 

-~ 

."·~:~:;.:r-.:..:..::::-=> 
\.C: '~r:-·::(/ 

'3o:~e s Poxes have c-. million uses , end hold a mil.lion treasures. HoH ab out a 
neH purse made f rom a 1vooclen box 211d decorated_·-;--

Tin cups . r_cin cups m2.ke che.rmi.ng cc:mdle holders Hi th or -vri thout a chimney . 
You-ca11. use a metal lid from aDJ discarded bottle and G"lUe in the bottom of 
the cup Ni th metal epoxy to hold the cc:nc~le. C2ndle h olders can also be made 
f rom tuna cans and a chimney ( Gl ass) adde d if desired. 

/~, - (~y<: '"'"' )#:. 
@;J"liT!:.-:.'/; -r ~ .. / P< -~ . ~.:? ·J:;:\ 

1
. c-:)

1 
/ ) 

\ / -~ ( .. ·/' "" } l 
/) __) . ,l; '\ / - -' ~ . ·,j~~~· 1 ;.If 

\Too den Scraps or Cc~c1 Shc.pes .. ny scr2..ps of 1·mod-·&.;ct-·a cup hook (or more) c an 
f'l'ii(frri<ii1ir"' 1.1s.e'i:3.-- s'on1e' '. o{ -these 3Te ~ ~~\ey b oar ds' hold~ers for measuring cups 
or spoons , hot pads 

----------~: __ · ~' / ._;:- : 'i.:- .-, ~!'!" 1 ..... . \ 

~· Tooden Hug J oords One ~ of the fun things 1-re have been making are decorated 
boards· 1-rhJ..'ch· '1·ie .. he.llg vertically f or coffee mu Gs . '/ hey t nl.. e up less sp ace in 
the kitchen, and once 20ain, drav-r the favor of our friends . 

I -~ ·---.: · J 

L-:. ~ -~! 
Old i T2.sh "loi.lers make wonderful 1-v-ood holders f or the fire place , or for 
ne1is'p~&pe-rs~,- e"tc-.· Tin dish pans f or . popcorn for a crowd ! 

coolcies , seHint; needs one such like • 
\ . ,..-. :) 

• ( <-' ~ 
. , r ··~ JJ r ··,{: ... _. 

~ 
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Page 9 
Old Coffee :?ots 
-~rr.ang.emerits ~~ · ·ar-· 

painted and decorated make lamps, containers for flm-;rer 
purely decorative shelf pieces . 

0 

y~Y}j . \.,, v,~ 
I ~ · f 
I \::.0 ""I' 

J:;t/ 

Liscarded FLing :Jotebooks 
p.?.]_rrc· the· ·in-sl de ... ·~ J · - ,·s ·e· "is 
c 211 also buy 11 .loose .leaf 11 

?ain~~ ·1 covers, and line "tvith conte.c paper or 
scrap b ooLs, guest boo\ s, recipe books , etc. . (you 
photo:2;r 2.ph: :·· pages) 

\.)_ -- _ _j 
?icture Frames Paint c:mo_ decorate old picture frmnes, and use with plywood 
or· .c.ork~ ·to:r: ·a. bulletin board, etc . 

Cutting T-~ oards can oe cut from scrap for 

bre.ak!'ist" bo~c.rd:S' cheese boards' etc. 

r·-~~1.) --- ., ,. )o; ~--_t::> 
\ ~~ (. ~\(ili:~~~T i \c',--:\.'";-"'(j:~ ~(9~--, 

rr 
' '·)"' - (!-), . )J ~~ 

'- ~ · -........ " ~ c..: 
Odds a~d~ooden spoons ~nd f~rks vJi th cup hooks £;y:- keys, spoons, etc. 
T:U."ck-e-ts· ·for· 'c'rayon holders f or children, for serving chips, etc., and many 

8 
\ ·~.~ ~ ///' 

other uses . 

~ c_,_v,--
··- -- -- -· 

J?urni ture and 0ld Trunks Decorated and relined o.lcl trunks are happy things 
f'o'r-· brcinice'ts·,' 'lineris ',' 'etc . Or perh 1ps a vrood box for the basement or fun 
room fireplace . sFurni ture p v.inted and de corated, c an unify a room that migl 
othenrise be a grand mi~:ture . of odds and ends . 

c0nd with all this r amb line; •••• this i s only brushing the surf ace . 
!inppy liunting ·! Carry on~ ! ! 
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COPPER ENAMELING 

Leila Steckelber' 

Co~per enameling is one of the oldest crafts known to men . 
Exquisite j ewelry has been fo und in ancient toms in Egypt . 
Jewelry with a beauty far beyond ar1y~-".llin g 'trn .mn '1 " !l:-rtn h ~. v,-::: L, ,..:. ,·.YL 
able to create . 

BASIC STEP~_____g_f_. En_§.J:P~lJpg __ g_~ _Q_9J2J2_e~. 

1 . Glean the copper with very fino steel wool . (000) 

2 . Brush a covering coat of Copper Scale-Off or Smear-On on 
the front of the piece to be enameled . Allow to dry thoroughly . 
Drying is a MUST if they are to do th_e job of absorbing oxi ­
dation which forms on copper during firing . (This protector 
is applied on the back side before each snhsoquont firing when 
only one side of the copper is enameled.) 

3 . Counter enamel . Brush copper Prep-0 or 7001 oil on the BACK 
of the copper piece, sieve on the powdered glass with an So­
mesh sieve to about the thickness of a postcard, starting 
around the outside edge or the powdered glass will pile up 
too thick in the center . Place on a trivet and place in a kiln 
which has been preheated to 145o or 1500 . When melted and 
glossy, but not quite smooth (similar to orange peel), remove 
from kiln and allow to cool . The reason for counter enameling 
is that enameling both sides of the copper will prevent rapid 
temperature changes from popping off some of the enamel after 
your piece is finished . 

4 . When cool enough to handle with bare hands, remove Scale-Off 
or Smear-On by touching the edge of the piece . It will drop 
off in a sheet, removing all fire scale. 

5 . File all of the oxidation from the ed ges of ypur piece . In 
this is not done between each firing, pieces will pop off and 
come down on top of your work (marking black spats) during the 
next firing. 

6 . Repeat step 3 on the right side or front of your piece . It 
is not necessary to apply Scale-Off again since the back is now 
protected with the enamel and will not burn . 

7 . Repeat step 5 . 

8 . Apply a light coat of Prep-0 to the enameled face of the 
piece, and sieve an a second coat of enamel, exept that all 
coats after the first should be fired until JUST glossy and 
smoth instead of like orange peel . DO NOT FIRE YET: instead, 
choose one of the decoating ideas described below: 

DE CORA T I JG IDE..A.S: 

LU~~ ANV THREAD ENAVillL 

Place a fe1tr small lumps and/ or threads on this unfired coat 
of enamel-- put them in a kiln and fire until (cont . ) 

/ '?:J-o 
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2 . Copper Enameling 

(Cont . ) lumps, threads, and sieved-on coat of enamel all fuse 
together and smooth down . (lumps and threads are enamel before 
it has been ground to 80 mesh for sieving . ) Remove from kiln 
and repeat step 5. 

STZNCILING . 

Start with steps 1 trough 8 . Using a sheet of thin paper, a 
bit larger than the copper piece being enameled, cut a stencil 
(or pattern) from the paper , l~y ~he paper over the copper 
piece , sieve a cont1·astin5 color of enamel throu.p;h the cut out 
portion, romovc the paper carefully and fire the piece . Trees, 
stars . uirds , and faces in profile are fun for this one . 

SGEAFFIT O 

This is an Italian word which men~s, literally, "scraping away " 
or scratching through . Start this piece with steps 1 throue;h 8 
This time, be sure enamel used for second coat is of a contl·as ·t ­
ing color . Befor firing , use a sharp tool to scratch through 
the unfired top coat to the base coat in any desi gn you may 
choose . Fire until smooth . Rooster, fish and bold geometric 
desi gns are especially attractive for sgraffito . 

SLUSH (Also known as Crackle ) 

This is finely ground enamel in liquid form suspended in a 
clay base . Start with steps 1 through 7 . Stir well and brush 
an liquid slush fairly heavy. Allow to dry thoroughly, then 
fire . Slush will "shrink" or crackle, showing the base c oat 
through, Slush works best when applied over a base of trans ­
parent enamel on a concave or convex surface . 

SOLDERING 

Soldering is NOT a chore when done as f o llows: Place one drop 
of soldering fluid on back of copper piece ; place one small 

/~( 

piece of flattened soft solder right on the drop of fluid; set 
finding on top of fluid and solder clamp the whole thing together 
with self-clamping tweezers . You may hold this over small 
kiln or over gas flame or use a small torch to melt the fuse 
solder . 

\Vhen solder has fused, cool piece elightly, then drop in metal 
cleaner for a minute or two, rinse in clear water and dry . 
To finish, rub exposed copper with white rouge to polish ( a 
soft cloth will do a g ood job) then lacquer . 

\·Vhen counter enameling, be sure to leave a small spot of copper 
exposed in the center of the b~ck of the piece for soldering . 
Solder will bond metal ONLY to metal . You may brush away a bit 
of enamel before firing-- or apply one drop of Scale - Off to the 
center of the back and allow to dry, then sieve on enamel . 
Vfuen fired , the Scale-Off drops away leaving a small , clean spot 
for soldering . 
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COPPER WIRE RRJ~CELET OR NECKLACE 

Leila Steckelberg 

MArERI A.LS AND EQUIPMENT 

1 • ..,..v. 18 or 20 copper wire, pr~o::d'c.1 · a.bly l..~lJQlle..r-Gd. 
~. Pointed nose pJj ero_ 
3. Snips or e ~ issor.s for cutting wire. 

ltJire is .. cut 7" lengths. Twenty to twenty-four links are 
required for a bracelet. 

Diagramatically the are constructed as follows: 

_,... · 

/~>· 
/ /~ 

f I ( / ;2_. 

SUGGESTIONS: 

a. Bring all links to stage 3 before bending the hook. 

b. Grip the wire firmly when bending the coils-- it prevents 
slipping and marring the lacquered finish • 

c. To start a coil, hold the tip of the wire firmly with the 
pliers and bend the wire around the nose of the pliers 
rather than turning the p~iers. 

After the bracelet has 
attached. 

"* ",,'' \1 ' ,., ~ 

.._:,;6 
~ \ 

'• .-• I •. ,0 
... ,, 

been assembled, the 11hook 11 links is 

"hook 11 links B must be 
attached to bracelet A 
before further bending 
can be done. 

Ends are coiled inward 
to conform with bracelet 
coils. 

/(:) A 8> Hook is then bent upward 

c~~ ~--~-- --- ; .:i~~~vent irritation of 

\_~~> .- / 
These bracelets, necklaces, and matching earrings are sometimes 
called Egyptian because a similar kind of jewelry was made of 
1dre in Egypt about 2.ooo B.C. each bracelet or necklace (cont.) 
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2. Coiled-Wire Jewelry (cont.) 

cons ists of a series of sections e qu a l to the desired length of 

the finished piece. Each section if formed as follows: 
Bend a loop in the cen~er of each piece of wire with the 

long nosed pliers and then make the concentric circles in each 
end of ea ch piece, winding to the outside. It is a good idea to 
make a full-sized drawing of one section to serve as a guide 
since eac h section must be identical. 

When all the sections are made, p lace each one on top of 
several layers of newspaper and pound it with a small wooden 
mallet or the heel of a shoe, (Do not use a metal hammer, since 
it will ma rk the wire,) to flatten a nd stiffen it if desired . 

Using the pliers, bend down the loop of each section until 
it forms a right ang le, move about 1/8" and make another right 
angle and then push the loop down toward the coils with your fin­
gers. The sections are then linked together by inserting the loop 
of one section down through the loop of another section. Pinch 
the loop of the section you have added until it is flat against 
the first section. 

When you have joined enough sections to make the piece the 
desired length, add a hook to one end and a jump ring to the 
opposite end. The hook is best made by a coiled section similar 
to the other sections, but with a much longer length of wire 
between the two coils to form the hook • 

8 Earring 

SPIRAL COIL J 11'WELRY 

This is one of the easiest kinds of coiled-wire jewelry to make. 
Use 16 or 18 gauge copper wire . 

The wire is wound around a pencil, coils close together. 
When most of the pencil is covered, remove the coiled wire and 
cut it into short sections . Each section contains four complete 
rounds or circles of the wire. To cut the wire easily, bend each 
section away from the rest of the coil. 

For a bracelet, a bout 22 sections will be needed. rhen these 
have all been coiled and cut, they are joined together by the end 
of one section being passed do wn through the center of another 
section and then wound through the other one by turning it around 
and around. \ fuen the bracelet is long enough, make a jump ring 
of 14 gauge wire and insert it through one of the end sections. 

A necklace is ma de in exactly the same way, but is much 
longer. Earrings are ma de by cementing one or more four-circle 
sec~ions to earring b a cks • 

Leeming , Joseph, FUN WITH WIRE, J. B. Lippincott Co., 
N.Y. & Philadelphia 1956. 
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Beautiful jewel~, buttons, etc. may be mcde from coconut shell with very 
little expense. Your tools are a coping saw, a rasp, files, and several 
sizes of sandpaper. 

Draw the outline of the button on the inside of the shell and cut out with 
the saw. ~ ou need not be too accurate in cutting because your files will 
round the edges quickly. Using the rasp, take off the coarse outer lqyer on 
the outside of the shell. ··-·o not use the rasp too long on the shell or you 
will have grooves that you will not be able to get out again. Use the files 
to shape the button top and edges; sand until ve~J smooth. The smoother it is 
the shinier your button will be. Drill holes in the button before sanding sa 
there will be no rough edges. Finish by waxing. Free form designs for your 
j ewelry and buttons are especially interesting. Be creative! Half shells 
may be used for hanging baskets and string holders. 

Use hair ornaments for patterns for buttons and buckles that match • 

C 0 ,,-... · ·, \ J n I -r " ~u \ u 1 
~ ~~ ~~ LL 
\..._..- I 1.-.. 

OR -NA ~/lE N T S 
(a recipe from the 1962 notebook, demonstrated by Alura Dodd.) 

COCONUT C Al~DY . -
Slice thinly, meat from one coconut. Then make a syrup of 2 cups sugar 
and 1 cup water, stir until dissolved and boil until it spins a thread. Add 
sliced coconut and stir, let boil, stirring occasionally until the moisture 
is used up and sugar has started to crystalize. Spread out on a cookie sheet. 

I! lot of people are like wheelbarrows-­
not good unless pushed. 

Some are like canoes--
they need to be paddled • 

Some are like kites--
if you don't keep a string on them theJI'll fly awa.,r . 

Some are like a good watch--
open face, pure gold, quietly busy and full of good works. 
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Srral.l /))ooden ~ame>A and rpuW-eA 
(ia~tence and LJJ.w Si.eph.eM 

LOVERS YOKE 

Bore three holes in a strip of wood, bone, plastic 
or stiff leather. Loop a strong smooth cord through 
the center hole; slip a bead or ring onto each 
string, then ·.tie the ends through appropriate holes. 

Object : to get both beads on the same side without 
removing the string or untying the knots. 

Legend: T'1ere was once a wise old nan with a beautiful young daughter 
who was courted by a handsome young man. When t i1e young man asked 
for the daughters hand, t he father replied that he would lock the 
lovers in separate rooms. If they could get into the same room with­
out unlocking the doors or breaking them down, he would give his 
consent to the marriage. TiiliY J ID IT. 

SHUTTlE PUZZLE 

(()o oo ooo~ 
~------· ·::] 

A strip of wood about 8 or lo inches long, 
with nine (9 ) holes, (approximately~ inch 
apart.) Start the puzzle with four marbles 
of the same color at each end, a blank space 
i n the center • 

Object: to move marbles on right to extreme left, and marbles on left 
to extrei:le right. 
You may move 1 marble 1 space, or jump 1 marble over 1 marble. 
You may rJOY back up or j ump more t han one marble. 

;BI ·· ~LJ _ _ .. 
LB'. R I 13 iYJ 

JC-r-
·--~o 

FRUS TRATION BLOCKS 

Four colored cubes. See diagram below for 
paint i11g s che dule •. 

Object: to arrange the four blocks in a row 
with t ne foLW colors showing on all four 
sides. The order of t he colors does not 
matter. 
Red, Yellow Blue, Green 

.. -------~ - 1 &
-·-

tl'\. R tG ! 

... 
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If () (_; / } 
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3 DIMENSIONAL TIC TAC TOE 

Two to six players may play, using marbles of 
different colors. Take turns placing one 
marble at a time on any of the three blocks. 

Object: to get three marbles in a rou of 
your own color. TDe rows of three may be 
on any one block, or diagonally, or vertically 
on t hree blocks. The player w'1o can first 
place three rnarbles in a row wins the game. 

Variation: play 1mtil all the holes are 
filled, t hen com1t to see who has the most 
rows of t rrree. There are 49 possible ways. 

WAHOO STICK - INDIAN WINDMILL - TRUTH STICK 

On one end of a notched stick, a light 
propeller is fastened with a pin or nail. 
By rubbing the notched edge with the rubbing 
stick, the propeller is made to revolve; then 
at will, the operator can stop the propeller 
and reverse the direction of its revolution. 

TO FINISH THE HARDWOOD PUZZLES 

Sand carefully, with fine and very fine sandpaper. With slightly 
damp cloth, remove all sanding dust. Finish with one or more coats 
of Wood finish or polyuerathane varnish. Sand lightly with very fine 
sandpaper, and remove all dust between coats. The final coat may 
nee d to be sanded very lightly, and then polished with furniture 
polish. 

(We used birch, walnut, mahogany, and maple.) 
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SOLID CITIZENS 

Lois Stephens & Jean Baringer 

People and animals made from smooifl··. round rocks. The best 
place to find these rocks is along the banks of rather 
rapidly rtL1lning streams, or in glacial deposits • 

1~7 
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RIBBON-YARN !JilTS 

BY Jean Baringer 

Supplies and equipment: 

Plastic ribbon 
Yarn 

Hari pin 
Scissors 

Ruler 

The plastic ribbon may be purchased at dime stores, craft shops or 
some craft ca.talogues (Lee Hards for one). I found it in Ben Franklin at 
101! a yard and less than that in the catalogue. 

Some rolls are 'tv.ider than others, ( 2?-:2" and come in many colors. They 
are the remains after sequins have been punched out! 

Yarn used may be all the same in a mat , two or three colors woven 
in a pattern or a variety of colors in one. It is a good way to use up 
left over yarn. ( Rug yarn may be too thick and some ya!'ns are too thin). 
I prefer to use the Red Heart Yarn . 

Do not try to wash or iron the mats as the plastic will discolor 
and melt ! 

They make good Christmas, Valentine, and other gifts, or can be 
v-rorked nicel.., into a home during different seasons, especially Chris"t"Tlas 
and Ee.s ter • 

To make them fo llo'tv these directions . 
l. Decide on colors for ribbon and yarn. 
2. Heasure off Bnd cut desired lengths of ribbon, 

taking care not to waste a.ny . ( A. place mat 
requires 3 - 18 inch strips of wide ribbon. 

3. I\1.easure J~arn for as many rows of holes there are, 
remembering to subtract for the overlapping ro"t-rs. 
For .length, measure leneth of mat and allow t-vro 
inches at each end for knots. Ex: For an 18 
inch long mat 1v-i th three strips of wide ribbon, 
measure 36 inches (using double yarn in each rovl) 
plus 411 to equal 40 inches for .l length, needing 
40 lengths. 

4. Double yarn through hair pin ( as though it were a 
needle) and 't-reave through holes in ribbon, keepinG 
a p attern. 

5. 

6. 

Don't let the yarns twist ! 
To join ribbon strips , weave yai·n through the edge 
row of both ribbons overlapper as though they 'tvere 
one. 
Cut loop ends und tie knots in both ends so they 
pull out. 

CcNf._ 
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Es : Tie 1 and 2 with 
h with 5 
6 with 7 
8 with 8 

3 ;t~ CJ=0 
~ _::::tJ CZ:t) 
r; -----0 
G.-f_) ~ 
~ =::; o .-.() 

etc • ·1 --<.:' &:---<_; 
1 0 ~ ' -~.:. 

Cut ends off evenly, leaving about 1 inch. You 
may 1v2nt to comb ends, taking care not to stretch 
ya.rn or pull out knots • 

. FOJJ.'1 CRLFT LELINTERS 

By clean Baringer 

Supplies and equipment: 

3heet foam 
DoHel P<" x 1 ft.) Ruler 

Glue (like Elmers) 
Scissors 

Foam may be purchased in dime stores for about 29 -'· a sheet ( 36"xl2") 
or in craft stores,98-t for sheet 36"x36". 

To make a clothes brush 
1. Cut a strip of foam 4 or 5 inches wide the length of 

the sheet • 
2. Fold the strip in half, widthwise and cut slashes from 

folded edge towards cut edge, taking care not to cut 
all the wa:r through (about ~11 from edge). These 
slashes should be about ~~~ apart . 

3. Starting at top of dowel glue foam around the dowel 
dowel twisting the foam on in a candy-cane fashion 
down to within 4 or t inches from the end. This 
leaves room for a handle. Clothes pins or clamps 
may be needed to hold foam tight till glue sets. 

This process may be used on a wooden hanger vJrappine around the 
wooden part . This kind of hanger is good for dresses vJi th narrow shoulders 
or 1--Ji de necks that have trouble staying on hangers • 
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PLAQUES 

MATERIALS 

Large reed mat 
Round reed mat or plyvmod 
Arrange dry ueeds or leaves , cones - cut some small cones , mosses , 
green cedar vJi th cones. Fasten on with fine wire and Duco cement . 
Spray varnish . 
(Can use plastic flovJers for arrangement also . ) 

!tf-0 

• 
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C!,_:TDLE HOIJDER 1iiTH S \LT DOUGH 

Cardboard cut size and shape desired 
Eliners glue 
and Cone Pet2.ls 
and ~11 sizes of cones, nuts , pods and lichen, salt dough 

1 cup flour , ~ cup salt, ( sack ) 2 t Bblesponns instant coffee , 
~~ cup vJater. Uork in hands . 

Cut cerdboard size desired, add ~ inch of salt dough . Start by using 
single petals , Qip each petal in Elmers glue and go all around outside 
edge, then ac.d bottle cap size to fit ccmdle 2nd dip in glue and insert 
in center of c m1dle holder . 

Then add the larger cones , nuts and pod lichen - e Qch dipped in glue . 
J\rr.?..ng e where "tvanted, fill in lTi th small cones till completely covered . 
Let dough hc;.rden and spray varnish . 

Have cones warm . (room temperature) . "':Jarm overnight to open • 

Red flames - use strontimn nitrate 
Dlue - barium 
Green - copper chloride 
Or an3e - calcitlm 
Bluish - copper sulphate 
Violet - lilhium chloride (Nost expensive) 

1 . Dissoulve 17 :~ chemical in l gallon 1-Jo..ter in wooden or earthen container . 
F'ill a cheesecloth bag 1vi th cones , dip bag up and do"tvn 1 minute or less . 
Remove and spre~d on newspaper to dry overnight 

or 

2. Dip cones into solution of l ce.llon hot ·Hater in Fhich l tablespoon 
solid glue has been dissolved . Skim them out and 1"1hile they are still 
moist and hot sprinkle them freely -vri th the powdered chemicCJ.l . 

Or 

3. Sparingly pour mel ted paraffin over the cones 1-v-hich hnve been spread 
out on paper . rJhilc N·ax is soft sprinkle it with different po1-1ders . 
(I Have to really work fast lJi th this method . ) 

L~. Keep color producing chemicals by fireplace ·in a jar vli th wooden spoon . 
Sprinkle by spoonsful over blazing logs • 

Habel Franklin 

/Lfl 
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Materials needed: 
Newspaper 
White glue and 1" brush 
Pins and earring backs 

Dire ctims 

Poster paints 
Mache globs 
Clear enamel or lacquer 

1. Make master cardboard patterns from overlay patterns. 
Largest patterns are for Pins, while smaller patterns are for 
earrings. If desired, rings to match sets, may be made on ring­
backs rising earring patterns. 

2. Cut 411X411 square of newspaper or bigger if you wish to 
make a lot of them, 6 layers thick, pin pattern to top and cut 
out petals. 

3. Glue the 6 layers of petals together and while still damp, 
shape tips of petals as desired. (allow to dry) 

4. 
white. 

Coat with lo-luster latex paint. I use Fuller (ful-Flo) 
Let dry • 

5. Then paint as desired, with water paints and lacquer, 
use Glass globes and stamen for centers. Glue on your pin and 
earring backs. 

WET. RUN TOGETHER COLCJiS 

For Maple Leaf 
Add a lot of water to the desired colors. Mis each color well, 

so that ample paint is ready for use. Now pick up a lot of watery 
paint with your brush and dab one color over the entire form. 
While one color is still wet, dab on another color immediately, so 
the two colors will run together (bleed). You can paint 2 or 3 or 4 
colors using this tedru1ique for a very unusual effect. 

More painting Suggestions 

For Antique effect: Add umber or black to small amount of 
turpentine. Brush this on and rub off with dry rag. 

For Metallic effect: Brush on undercoat of green and brown 
(or umber, Siennas} dry. Use gold leaf, gold bronzing powder. 

Rub these powders on with fingers. Make a piece of Instant Mache, 
biscuit size and use this to polish the surface for a hand rubmed 
effect • 
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~~ce upon a time there lived a Prince who cared nothing 
for the responsibilities of state soon to descend upon him--­
his only interest was in catching a fish upon a fly of special 
construction for which the material was difficult to come by. 
He was the despair of his father, the king, who was in poor 
health and failing fast. 

However, he was far more observing and erudite. than most 
suspected. Although his conversation almost entirely consisted 
of querries as to where he might secure a certain shade of pale 
blue dun hackles to keep his supply of flies up to standard and 
to supply a few of his friends. This became a national joke as 
well as a subject of deep concern. .~That was to become of the 
nation when it had to depend upon one who could, or would, only 
think in terms of highly specialized fishing? 

It so happened that he had a couple of cousins who did not 
care about fishing, or much of anything else, with the exceptiot 
that if tbe Prince was out of the way one of them would inherit 
the th~one. 

Of course they were very discreet about their ambitions 
and concealed them quite well. It also happened that an all 
powerful witch lived down by the Prince's favorite trout stream. 
She hated almost everyone,but one particular charming young 
lady above all others. She ~et it be known that any young swaii 
who kept company with this young lady would come to disastrous 
end f orthvri th. 

Finally the sad day came when the good king went to his 
reward. (dum, dum, de dum, .o ~"'1tY"~;) 

dum, de dum, de durn,du dum.) \'--, ·( 
There was much grief and great )~J , 
trepidation as to the probable ,.y /~ jfJ~. 
future of the nation, when it 't . \ ~ ~\ ,, 
rnu s t be g ui d.ed by a pro fl iga te ·; ~ ', ~ ; ' 
who had not a care for anything , . .1 /1 
but fishing, and who quite .-. ..-:9 

1 
> .. , 1.2:·· 

like~y wo~ld h~ve some diffi- 1--/ ·.,: ~{ .:Iff_ __ ~·--:: . 
cult1es w1 th h1s envious ··' -- - ~- - --~- --:_· ~k 
cousins.And the prince ~ .. . ..... j. \ ____ _ 
took ad vantage of the . ' j\:1 {~:).:1 (?:.~ l~~~l<.J-i ::~~::· ·:~! 1 , 
disturbed state of (' t .-::·:··:~/~~/1 /··(1_:·?) \'f!~(~·.(;.'-'1 , I ;: .\ 
the nat~on~l thinking .' -~-:--·1:.:·:J(t/ {.(). {!1{// _{2 ... ;/1 . 
to go f1sh1ng. ( --:.~ ·' ~ .. _ . - ·· : ~:.J l 
(continued) ! ·-' ~':::'~) /~'~;J:({\ · 

I t.'··''·-<:_:p If IT i .,;;;;·~r<t 
_i :;~~; . -~' 1::~~ - ~;f;fJh1j) \! 

L
:' 4;YtJj If l,_~f P~'\4~'' 1{!!/:fJt~:~ .0 

.::1: · /~ .. ,~; -, ~:~::; r.~&. r • ..!:) · tf~r-:·i~_. .. '·\·:-~_ , _ ,.;vf'l-r tA 
: -:....:;.. , -- . ·:. -:=··1 '""-!. I / , , ( o / --
. , ·~~·/,)/;/ • ' _ ' I ..-// ~ .-;e.) 

~ . . .1 . --~"'7-·--·--- --·· .. - " ';/'/' . ' .·' .. v · 1\i.... ~.:> 

S _. , ~·, . ' -~7 ,,·/ , .·(i \--\ ~ 

\\ \ . " • .;• -r. • • I y / li 
• . '. -~ . . .,t ~ . j -\ !_. q _. 

'\ ~. :::( ( ... ~ .. -:~.-~ .. -. . " 

.-;--:-\ ~ / ·- ._ ...,.. -=--- .. 
·•.\ .. , -... ~....,., 

_;;II' -..-........... ... 
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HOW TO SECURE FLY TYING MATERIAL. Charlie 

On his first cast, a great fish rose and went down the river 
with his last fly• This called for deep conc entration as he 
was completely out of the special pale blue dun hackle so 
essential to building another fly. What to do 7 Then it 
occured to him that perhaps the witch could help in this 
emergency. So he walked to her door, and knocked. She 
greeted him with a scowl which deepened to a dark frown when 
the nature of the Prince's problem was explained. 

Finally the Prince asked her if it were true that she bar 
the power to turn animals into birds and if they would stay 
that way. He was assured that was well within her power and 
that onc e so turned they would very well remain in that state 
or conditiOn. Could she conjure a three year old rooster 
with aspecially long firm hackles of a special pale blue dun 
shade? The assurance was emphatic, and with this warning: 
"Young man, if you pester me with any more of these silly 
questions, you will receive a lesson that you will never _ 
forget." 

The prince pled for just one more question, to no avail. 
This called for a different approach. He began by mildly 
praising the above mentioned 9har~ing~young lady, which 
evoked a very dark and heavy frown and a warning growl. 
The prince then informed the witch that this young lady was 
the object of attention by both of his envious cousins. 
Says !virs. Witch, "Irll take care of those two in no uncertain 
terms, a-flirting with that hussy. The Prince suggested that 
it might be well to convert them to roosters, provided that 
they might have a special shade of pale blue dun hackles. 
"well,you just watch me. I'll show that young hussy how to 
take liberties with an old woman1" 

The hours of quiet meditation spent on his favorite 
stream paid off in many ways. The internal peace of the 
nation was assured, the witch was satisfied that she had 
at last assuaged part of her vengence upon the charming 
young lady, and most important, the New King was assured 
of a never ending supply of a certain shade of pale blue 
dun hackles ever on hand. High grade, too • 
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LEATHER CARVING AND TOOLING 
Hazel Be eman & Chuck Voss 

Leathercra ft is one of the most versatile of cra fts. It i s simple 

enough for the beginner or for children 6 years a nd up. It c a n 

also be a very creative art for the skilled craftsman. Simple 

tools c a n be used very effectively or the individual may choose 

from a very large variety of intricate tools. You ca n enjoy hours 

of p leasant relaxation, fun, and creativity with leathercraft 

wi t h a few basic tools. For the leather artist it ca n also become 

a very lucrative hobby or business. 

Sides and Skins are usually measured by th e s quare f oot. The 

leather is measured by s pecial machines. The tiick ness (or 

weight) of lea~ · ~ . -? r is usually measured in ounces. One oz. e quals 

about l/64 11 thickness. For billfolds, c om b or key cas es and other 

small articles a 3 to 5 oz. is good. For:teavier articles such as 

purs es, brief cases or li ght weigh t belts a 6-7 or 7-8 oz. weight 

is best. IHestern b e lts, gun c a ses, and similar large articles can 

be made from 8-9 or 9-10 oz. for longer wear. Leather kits are 

ava ilable at most leather craft stores and a lso for the beginner 

sma ll scrap s ma y be purchased by the pound. For those who plan 

to make a number of articles the most economical way to purchase 

is by the side or skin. A skin is the fual hide of a sma ll 

animal, the side is half of a large animal hide. The closer the 

l e&t her is to t he backbone of the a nimal the stronger it is and 

therefore the more expensive. This is often best to purchase if 

only belts, e tc. are to be made . However, a full side is more 

economical if ~urses are to be made as the Belly section can be 

used for gussets and th e overall cost is less per square foot. 

/ '- ~ 
) ;:;u LL . 
t .Sk / ;j 

tc?7 
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2--Leather 

You will nee d a few basic tools - others can be added as you de­

sire. A Marbli te Tooling Board or similar sr:Jooth, hard-surfaced 

piece of m~terial to be use d when using stamping tools. When punch­

ing or cutting place the leather on a piece of heavy leather, 

Poundo Board, linoleum or smooth board. For a water conta iner it 

is best to use a g lass , porcelain or enameled container for water 

and spong e for casing the leather. lvlany m0tal c ontainers will 

stain the leather. Also be sure to keep the wet leather away from 

metal filings or steel dust. 

The 7 basic tools you will need are the swivel knife, camoflage, 

pear shader, beveler, veiner, seeder, and backgrounder. Many 

designs can be made with even less. A metal stylus is helpful 

in tracing the design but a wooden orange stick or any sharp but 

smooth object may be used. Never use carbon paper or ball ~oint 

pen or leather, though as it will mark the leather and cannot be 

removed. 

Here are the basic steps in making your leather project. First 

the leather must be c a sed--dampened. If you are using hea vy 

leather for belts, etc. it is best to immerse it in water until 

all airbubbles stop. Then place the leather in a plastic bag 

overnight or for a few hours to be sure it is evenly moist all 

the way through. A .proximately 4 hours before it is to be worked 

the leather should be taken from the bag and let dry until the 

natural color begins to return. When the leather dries too much 

it can t h en be slightly dampened on both top and bottom sides with 

a sponge. The leather should be just damp enough to feel cool to 

th e touch but never soggy wet. Light weight leathers can be 

"quick cased" by merely dampening them on both top and bottom 

with a sponge. 
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3--Leather 

~ ~hen the leather is ready to work tape the pattern which has been 

drawn on tracing paper or tracing film to the leather and trace 

each line with a stylus or any sharp tracing instrument. Next 

cut the design with the swivel knife being sure to cut the fore-

most objects first. Also be sure to cut each line all the way to 

the joining line--but never cut across another line. To prevent 

stretching the leather on light weight articles it is best to 

cement it to heavy wrapping paper or cardboard with rubber cement 

and the paper can be removed when the project is tooled. A rawhide 

mallet is best for pounding the stamping tools but a wooden mallet 

or even a block of hard wood can be used. 

The first stamping tool to use for most designs is the camouflage. 

Always sta mp the design away from 

for better visibility. Space the 

impressions evenly. 

Next use the beveler around the outside edge of 

each part of the design remembering to bevel the foremost objects 

first. The tool must be "walked" for smooth beveling. Use the 

pe~r shader to put depressions in petals or leaves to give a 

three dimensional relief. The seeder is used for flower centers 

or for trimming letters or making borders and the veiner to make 

decorative lines along the centers of leaves or on scrolls • 

Beveler Pear 
Shader 

Seeder 
Trimmed with the 

Veiner 
Backgrounder 

--Hazel Beeman 
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Hany leather craft rrojects can be made quite ine xpei.1Sively 
by buying scrap leat1er from hobby and craft s ~o p s and making 
many tools on yotrr own. 

Tools can be made from a large variety of items. Some of them 
follow. (1) household tools su ch a s nut pick , orange sticks 
(2) lar ~e nails file d to o desire d s:1ape on t :1e shar p end work 
as stop tools, bevelers, (3) a 11alf bolt soldered onto the end of 
a nail r:1ake an excellent backgr o md or matting tool. ( 4) numerous 
part s can be stuck i nto t he e 1d of a aowel or ot ~1er piece of woo d. 
!_ cog wheel from i nside a clock or 1·ratc .. 1 is a goo d example; it ma kes 
an attractive star pa ttern. 

Along wi t i1 yo ttr cre~ te d tools it is wi se to purchase a few 
t hat are hard to m.ake s ubstitutes for. Three of the most important 
are. 1. swivel k1ife 2. camouflage tool 3. veiner 

Several items t~1a t 1'/0ul d. be simple enough for t he begini1er 
are l i ste n here: 

1. coasters 6. c~ eckbook covers 
2. comb cases 7. small coin nurse 
3. key cases 8. tie slip 
4. key cha in der:;or~tions 9. nai l clip....,er case 
5. name tags for lug~age 

A new proje ct t ha t can be relatively simole is a set of 
bookend. covers. To :::mke t ~1em , cnt from t <1e !}attern gi ven • 
Use ;:a ttern flm<Ter ,:: iven or any des ign desired. Tool .1e avy 
front piece first, t :1en cut from l i ghter le r~ ther a .r: iece of a .~ o - t 
t .1e s ame size and glue to t he 0a ck . Glue t ogetner t :~1ree s ides · 
leaving t he 'oottm!l open. Ne xt, l a ce the gl •!e d s i des -vri t~1 t he 
desire d ty~e of lac i ng. They are now ready to sli~ over any 
standar d size met8l ~ookends. 

i or easier ~rttina of :atterns, c~t first f rom a piece of 
:1eavy ca r d·ooard t l1en kee p this for a pattern. It s aves much 
time and needless measuring • 

.. 
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4--Leather 

~ Her e a re a few simple patterns for key case or comb cases: 

• 
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FUR AND SCRAP CLOTH ANIHAL PICTURES 

/ ----· · ·. ' 
/ 

.( 

/ // · .. .. _ ___.. •' 

I I 

~:ount on plyb:~;:, tile, (). ~ ·· ..... 
or masonite or cover L_...... 

cardboard with cloth, burlap, 
or wallpaper. Use nature 
whenever possible such as 
real bark for the tree. 

_... ·--- -- - .. ___ _ 

1 

( 
\~ . 

~ . ,. .. . ~ .. 

Hazel Beeman 
/· /'} 

..;·· .... "· 
.
·.· : •. ( . / / -----· ·.I /, .. ~ 

'·\ ·' / 
\ / ·_ .. -:: - -- ··- \.:c..,: . .. 

I N~E-:3·_ .. 
. / Brown ar bl2 clc 

, ··fake f"..lr :': or bear. 
/ . Lt . brown felt for 

1 bears nose 
v/ w:1i te felt for birch 
r tree. 

t oss gree:1 felt for i 
leaves. 

_.,.- /1 ,Jr eyes (bnttons :;!.a;y-
\ be t 1.sed) 

1 sr.1all gl as s nose 
black ··Jr ai1 

; 
I 
1 
l 
\ 
I 

\ 
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: , brol'J'n , white, ~T 
_,JJ.~...J: ~ -- T .. :.... black fake f-:_,~r. 

: x ,
1 

• i~ . .... rt\.J . "J ink fe 1 t for fish 
. V '\J"V'V" • 

~.} .... . bl1e felt--water 
/ .§ ~~---::~:--~~··,--__ _lt. brmm felt--tree 
~- -~ trtnlk . 

// \moss green felt-

i 
I 

v¥' · . br~nc, ~· . 
· ~lvElC, glitter 

, q~~lf ~~a 
black .. ~aGiy 

'\ J.l / eyes 
bla cl~ gl' ss 

ose 

~\ 

black braid 

--------------------~ -.._ .. ~~---/ 
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leaves " 

I . 
/. M.!~. ?S:lJJ.LS NE .~DE!J 
Lt. brown or gray 

fvr. 
Black braid 
little bl~~ ck eyes 
1';\ ck gla ss nose 

To make the tail rom1de d, ~l·_le 
stl'ips of scJ.~ap fake fur to the 

center of t 1:1e ttnderside of t ~1e 
tail. ~vhe:n. it is glued c.~.oun, 

it will be roundel4 over tl1ese. 

Cut bo ·1y as shown 
on dotted line-­
then glue '.1e a d. 

over .Jody . 

lig1t brown, \ 
rust, or orange 

felt. ·~·,.. .. 

V.

' /. . 
._, •./ ~ 

§'. Black braid on 
---·· ~-.~]all lines v·l • 

\ . 

· arol:'.nct body ? !1d 

tail. 

·~ 
.. .....,.,... 



• 

• 

0 . 
' 

• 
:. / 

-· 

,--· . "" · ... N r : /-:- · · 



• 

• 

• 

¥J. T".~ .I!' L S H~ ~ jE J : 
Ligi1t brmvn f ur 
tan felt 

r.1oss green felt 
yellmr felt 
white f elt 
two small bla ck eyes 
bl a ck bra id 

Cut a s .na ll slit i n bottom of 
ear :-1s s :1m'r1--ov.~rlap it slie;htly 
v11e:n g.lui.ng to ~.1ea d--e ar 'tliT i ll 
stand. ont . 

'i 'hen tail is extended as is s hol-rn, 
t he hangi ng vines u ill oe across 
t he top of ·f1e ?ictv.re. 

After ft.tr and felt are gl -...te ct in " l a ce, glue black braid 
on all lines arc~1d body an d anana • 
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HA TERIALS HEEJED 

A 11 white , brow-.a & '"~1 i te , or 
gray & 'l;vhi te • 
Pink felt for inside ears, 
nose and eyes. 
~ ink gla s s bQnny eyes 
Bla .ck braid on all body 
lines, around hea d and ears. 
Small nylon or f elt butterf l y 
Small clotrt flowers 

If us i ng brown f ur , 
with braid. with 
lvhi te f t:r, j ust 

nk f elt t2 
glass 
\ eyes • '·' 

1 .. ~Y·~ iv 
P"/;~ y'\ .. / ~~ 

I~ ··'-" "'" ~ _ _\ . if'Jv 

1 
If bu..n···::.y is all 'trT!1i t e, ma.{e vJhole \ vJ~ y 
face whi te. I f bum1y is bro·wn, . ~rv~~?

1 
., _v V 

make only t he i nner area white. D 
\ \ :Put the pink fe lt 2 s b r ge a s the dotte d lines, but 
\\\~) t he fake fur over the felt as far as t he sol i_d line s, 

gl :te 
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Materials Needed: 

•, 
\ 

\, 

\ 

Fake fur for 
mouse (use gray or 
tannish gray). Pink 
felt for ears, feet, 

Black, beacty eyes (or 
use black sequins, black 
braid to go around body, 
head and outside of ears. 
Pale yellow and tan 
felt for cheese. 

Cut t he head and the 
\ pieces of t ~1e ear on 

l your left f ully as 
large as the dotted 
l ines s how yo·.~. . Then 
glue t he head over the 
ear on yo\rr left, and 
glue t ~1e ear on your 
right over the head. 

) ' 

i 

// c:/. 
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C
!~· J.~::. ~li· ~- ..______ ___ ./ \ -: R~ . - - ;.,;:• --....-"\ 

() --; • J.. TE.dA.LS NEE'l;'; 
'·' A 1Jark gray fake frr for eleph · ... ;:1 t Cut ear and he a d all \ 
~ ( :-Jhite braid to gether out of dark 

Bl ack 1:Jraid (only 6 11 ) gray f ur. \ 

nee p 0ink fel t Cut dark gray fur for ears 
Light gray felt (ear & feet) )\ 

Bright orange felt and glue over felt. J · 

I Hoss green felt 
, Little black eye After fur and felt ar e rrlue d i n place, ~ L 
~ ~;u:1=~~!:t~raid on all outer lines / \W 
\ ,; 
> 
f 

\ 
' · 

Cut flowers from 
dee p ·1ink, bright 
oran ge fe 1 t. 

~~-·-

·)ecorate corners 1vith 
!·noss green leaves if 
desire d. 
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I 
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i • ; .S3 ~I ~ L l<f; . JED : 
i Lt . brown f ur 
; lk . f ur 
I Off- t-Jhi te Fur 
, tan felt 
1 moss green fel t 

I
. little bla ck eye 

and nose 
litt le flm ers 
black bra id 

I After fur nnd felt 
/ are glue d in ~?lace 7 

/ gl ue black braid on 
;/ ·· .. o.ll o :ttline l i nes of 

/.'/ \ f aun . 
f \ 

' 

( · . :~on' t glue black 
-;t \ braid -:,.r~1ere t':ere 

<9. \ are dotted lines . 
% '.. J Fst O'lue the 
~ t \vo colors of 

'\ 

·. f -vr n~xt .)_o · 
A\ . , t ' G.,(?\ eaci. o .1er • 

1' . 

\ 

\ 

\ 

. \ · .. _ .. ~ ' '· · , __ __ 
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Efi.'.i.' ~ _IJ .LS • I -=:E 1)E "' : 
::ar:c gr( .. y f t.T 

Cff -lr~1ite f ,_,r (nose and ears) 
.;..long bl.~l ck f trr (-.~1~ ne) } 

1
1 bla .,k ··.-ra i rl 

I! Tan f elt ( :::: a sket) / 
~ ~oss gree·1 felt ( cactus) 

/ ? ie se of styrofoam ·10le I 

I cv.t in ~1alf) .. ,; 
,' ; Brown glc ss eye / 

1 / -~ lit t le cloth flo·werr/ 
f ; I 

'. / , I 
I ~, I j_ ., . • ·:\ • 

'\ . -~ -
"· 

' / [_ 0 ) 1 J '----f:J .. · 
~ ··. After f 11r and f e 1 t are gb .tef 
t~-~ in pl 9 r;e , gl 1e black · 

:,' b.caid on all bo 
1

Y line~l·-
'~.. exce nt t he rnane . 
~ L ~ 
. ·,, Flow·er basket is -~ 
~ m21_(1e by gl·.;ti.n :'· a \~' 

-~ 0ie ce of t a:n fel t ·! 

'--:-:- over a ~:~.a lf -rot.md \ 
secticn of styrof oar.11 

:~ pole . ) 

( \~ '~ -- __,/"~ 

,"'-·~· ::"·::;;; 
___ ~---:~~ 
---- _ ...... 

~- _,. 

:_~! I 
I 

I 

l \ 
\ 
·~ 

\ 
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¥...AT ;_-~:Ii.LS 1 ~.G :~.~ 1: 
Fake f 1..rr foJ.~ puf ? part of 

,. \ pcodle (black , gray-, 
r (,-- \ white, or tan- g:cey) -1 \ Felt to ina tc:. f·_rr--

(~ . .: . ..... / · for smooth parts of dog--
( ) ... 1 : )., ) feet, face, :-Jody 
-~, · _) / black br~ id ,_..... '·_/ j/ small black eye or 

seqn.ins 
black ·-:l a ss ··1ose 
s1~1all ·flo;ct:-_ flowers 

.· ( \ r :11.nestones 
./ ,. r e- gold tr1 ··1 br aid 

// ,• r lt. brown fe lt for 
.//~/ ....-·- \ 1 f lmver f' Ot. 

I -- . r,.:.::.) / _J . 

,..-' -~~ ( / \ Glue bla ck 

. braid on all 
/ lines of t ~1e 

'· 

\ .. 
~-
·\ 

l 

/ poodle • 

I 
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HJ m:3;1IALS N~E~E ~ : 

Fake f 1.1r f or ca t, (br own , gray , w~·dte or 
bla ck. 

7 ink felt for ear s, nose 

. t \-,.. 
- . ..... . . 

, ~ ·· . 1 :Jair green ca t eye 
~" i black or 'tv~1 ite braid 

- -.... ..... ·· -·-. 

' } \ .. Jw;v 

1 ~/ l1 
.~tY · v 

l~:: '7 
.. ... / br aid on a l lline~ _5?£___.-/ 
. bocly and :1e ad. 

"---.. .. / 

·- -·- .... --- .. -.......... _ ---- · -... '-'--
-a.. ...... 

\ 
' 

\ 
\ 
i 

\ 

\ 

\ 
\ 
) 
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I 

l:J.iA T ~?_If LS r r~:~ -·;~ -~. : 
Black ani white fa ke f ur I" or t :1e sktmk 
bl2ck braid 
1 snall moving eye 
sr.1all cloth · flmvers __ .1 it /:,..,., 

· Sl'~all gl ss noses .. -~ 
t 'f' 

Glue bla c!r jrai ~~- on O \~tli~1es qf';irJ;8W, 
tail an d. a n ·itS. ·.r- _:f-.~ ' 

·v \ 
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Cut a circle from corru.eated card'Joar0. or lt. trrt . plywood just 
S:illaller tban you TJTish the finis"1ed. f lm.,rer to ';e. Count ot t 
en.ouEh IBM cards to go aroun ':'1. t 1 .e size circle you have as in 

t he i ll·:stration. 

For the poi_nsetta--fol0 the ;)c-i_nts back as shown and fasten 
vritl·1 a sta.,le or L. c S ~~'"in f. t n'}e. c~. t the ends rounded and arrange 
and sta ~le as s}1o't'rn with the tar"~e0. part dmvn. =Jo row after 
row as needed to f ill all ·:Jut t he center. 

The center can ~e i::'.i3 de of sm--·11 cones, fea · ~1ers, or ~. lastic 
flow·er . 

I 
I 

\ 

Spray paint red, white, or 
pink when circle is complete d; 

then add center • 

Hake a da isy, brown eyed s 1.s:-n or sunr lmver 
by filling the circle ith cards folded twice 

and sta 1le d N'i t ll f ol cl s np as shot-rn. Trim 
the ends to desired lent'th an d notch for ~.esired effect, 
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• 

rr-::-:; --.L-/ ·_, \ '1' , ) r "·· 

/!f~_u/£;:~ .· i" -~·! · J~~)~: .. 
b 0 

I) / ,/ .I I ' • _,.. , / ')~· >/, /' ' . · ~ 
G4. .: /!, :l' ,-_, - ~ /. ' J , .. '-- .. --:· •"' i: ,.: . 

Jvf o. r t fr .. ~/ r '.f? ~ ·' . f( :~_-- -> z/ {~.. / . ;.>~ -- -'~·, /.- ~~-;~_._-~ 
r 1 ~···' · · -- . .. // · .-"(_/v "· / ( -' . . -~~ , , ----- _,·_/ ' ' /' -r;J ._~·- ~--' ,, . ' / !·' --.. ... · / ./ ~-

~·~ -- . . "-··- /la ;z: c I Be e r>-~ a. n. , ~ ·::_: ~:>:· 1 · 
F,~ ' r·:.c~ x FLO~·JL.!S-- First' let's identify SOr.le general l / --- ........ "-

types of fe a t ~1ers a ..:1d ·J.ses of ea ch. ( 1) Fluff or , ;_" /_~ 
mara bon are feathers of turkey or goose, which are · · · ;.~ t;. -~ ~ .. , ... 

,- all or nearly all flaff anA are used for flower cen- . .,;~ ·· .. ~ 
i ters, bunny ra·o .J its, d .-tcks etc. where a soft fluffy ~ 
\ appearaace is desired. (2) Chicken or turkey flats v 

, ~ a7e the square e .~.1 d bre a ~t fea~!'lers especia~y good ~~~ ~ 
w~1ere an unbroken e dE;e 1s des~red such as 1n holly- · en 

, 1 hocks. ( 3) Co sse of Cowuille come in s ~1ort or long . \j.~ 
i : wit'cl some fl uff at t ile end and is probably t~1e most 

(, __ r.' .:.. versatile of all--often called "floral". These are 
broad, slig,1tly curve ci , some fl ..1ff at the bottom and 

SJ· or- f.- rounde d end. (4) Satin or I ndian is a long straight _. ... . , ... · '1 
1 feather with a s a t in glow on one si ..::e. Can be tr imme d / 

an d sha . ed to make lon ?" slenrter leaves. (5) : ackle are .- I-~,. 
of t"t~TO types. r "le ~1as about 2" of fluff a t the end ) 
and t ':.en long slencl.er often w.; t 11 a fine gloss ~: inish. ~~- :l 

The ot~er is s trai ~~1t an d sl ii"~' wi t 1
1 very little fl~ , ff . ..J 

These fe athers c~n be urc!1ase d.at Craft and Variety 
stores dyed in ·IJrilliant hues, but non' t overlook 
t he natural feat"lers of 0uck , t urkey, chi_cken, etc. 
1.emember that t ~1e very ct1oicest fee~ther s ~an 'Je 
s~ve d during ·hunting season .from dove, p!1easan t or 
duck~ 

'
'-e. \ 1l} I{ ,;.. ( '" 

c\"" c. \ s 
o' __, " \ ~ 

\ l 

Various books r;an be ry · .. rrc 1ase d with detailed in­
stru.ctions and ~ rrangeme i t ideas for o.1ly a·~ out 50t 
eac, ; but on ce you get the general idea, y0u can use 
your in ':Se.~.1ui ty to ~J lan an d arrange to s 1 i. t yo;T own 
pur pose and wishes. Floral arr8ngements often sell 
in store s f or $25 to $45 t hat you can easily r,lalte 

\ I • 

\ \ ,11:· 
, ... '-9.\..(.i, 
.,-· '{ fij;· 
-;~_;;)" at a minimum cost and a little time. 

0 
c Flowers are of 2 general types--t!1ose wrappe d and [Qr.y <";; 

'('. t" tape d aro .md wire or t hose with styrofoa ul oall as base. '? e., 
)..- 0 The general priJ.Ic i pl e t o r emember i n l!i.ak ing t hose wi t '1- cf 

out styrofoam ba se is to start with a cluster of f (J 
,/, !., floral cent e .._' s (or a f olde d fluff feat her or cluster ~ \ J fV' 

of 3 Slilall feat hers) an d l'l i t h floral t ape ~tta ch t '1is ) '• 
.. : to a \'Tire tt e o.es. re d length Of t he ste-.'tl ~0~'· W~Sh for c oO_ ,t,;,t·-''·~~ 
, the complete flower. Add t e feat1ers w~t ·1 t . e / ;. 

floral ta e se ~ ring t hem to t~e wire s tem. l fter I ~ 
t'1e flower i s ~ om lete d wra . on dmm t~e wire wi t l1 J ~ _: 

, .· t !1e f loral tat;>e a do:i nE t l-te other f e? t 1.ers for eaves :\\ f 

.\ .

... where de s 1.re d. .r - .·..._.., :::F~ \f'v v - .• ~~--\ ',-~ 
---~- -~ --- \, r-, v\/ --- -.,~ ~/~~ 

,•''..... ) 0 I I '"-\# .-- -
.;, __ ---·- ·---·-------:-/ '(\ (, ~,- /_":;,;-'-:"-

c; a (;-:, J:; -:;; s 2 -·G.,Js e,
1
D u<-1<

1
_ C h 1 c I< P '1 



• 
For makine: t he flmV"ers with a styrofoam ball, a ~. a lf 

\ ball is used. For a stem to hold onto w:1ile sec·tring 

( 
\) '( s fe a thers to ball, cut a f)" piece of wire or chenille £ 
~ ~ i stem. Stick it t '1rough the ball from t '1e ro :~d side. 

c r.a Ua1{e a hook on t he end of stem, Fi g. 1. J 
~ (;. c~ Pull stem back t hrr·ugl.i ball u.ntil hook n~1.s ~.1es into cy-·-;; 

lj o{ ..Y to:1 of ball. The hook prevents stem from nulling .. f: Q 1 
e l o·"tt of ball when pressure is applied. rr· 

\ 5 l~ .. A . ) /' ·. 1 

ov ~c.. V ft i ck the en s of quills into ~lue C~nt4 then stick )E (.' P: 
1

·• 

(j, t: e feathers i n t o the flat s urface of t he b~ll. After · · -r 
the flat side is covered wi t~1 overla .T ~ ing rows, move 

r~ t) 'fl'- :>down rounded sides of ball aOout ± inci for e a 61 row. 1 ! ;~• · )_ 
About -~ of t ·1e above row s ~1ould show ()n e a ch one. -

' {' u...( "\. (v v ~' I I Sfor t he center of t ;·!e f lower' tear off sorr..e f l \.·ff from ~"'<" 
~0 other fea t~ers and glue to ball. ~ 

(...I '; --' y' v \ )-\ 
S ~~ Glue some green fl1..tff to the outside bottom of the ~ _c., 

c/:~ \ r i\: flower to hi de the remainder of t he styrofoam ball. ' \.!.... ( '\ 

{ / ) ~ -.J 'A c~ .'\ ~ 
L J \ {jl('\ For leaves' t ape t'1e green feathers to the stem, If ~ e C" iJ~ 

.
1

, .; the stem is not strong enough to hold up t !1e flovver -K.., ~t1 \ 

f _ t -r hea d, tape another wire 1m> ii:tt. '\'""""' o' .· \ . 
~ I (} ,....~. 0 C:, IJ' 

(j . -J \:,. I ,-~·\ ~ ,(\ { 'f 
·~ I r).' ·,X, J -~ -!HH"*o!H~*o!H~*"Ht- ''{) ~ t 

0 \o 
- ~ :(_,-. .. c/·'c., ~ /'' 

• 
Feather Dying is easy-- j ;,st"Dl uck your birdn, put J'i ~ 
the fe nthers in nillow tick ing, sew- it up ti.g:1t lind ~0 t_.:_.: \ ;1 

,/WaS 1:1 in t :1e f'J.achine wi th ~rour f avorite dete r gent. \ -~r 
~· ,J i. rlhi.le still wet, remove f r om ti.sk and dye wi t '1 RIT , __ , .. 

··--' any color de s ired. Drain and place in t he tick \ 
again, sew tig'1t an r-1. fluff in the yer. 1-+ 0-" '('-.. 

/ ( :. ' ~ p D I' S C ()(c 0 
'· .. ~-'// ,-.·--' '-~ ...,_ ,.._.,, C....._ ).__-1 _, . ) ··~.::... 

('~ ;~/!," ~\ <: ····-.; / I :y~ ( r/ ~ ~,-1 .. :, .... '. 
~---' (_ i li \.. l . ( \ ·-\.-: / l '-,...)~ :· I , ... ·, :· · ·j 4 .{ £ .... ,. ,..-~~ 

J 
v-\ I . r .. , . ._, -¥ i' ~. I 

r ~ 5 1\..., / ~~ ~-<~/~~~-,':""~·-< 1 •. \ \"''-, .. ·: / ~ 
, •. , ~ ·, . )/--..J-·"''1'1-' I 

~··22~: ) .;:_-:.~ .,_ <·' -,_;_./ 
. __ , I 
flu f~.J.-(l v ))en yoc,; . ..J v;a 
li' f r <.- 1 v < d ('dS I: fo t e"'fJ?/ 
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• 

• 

• 

/ 

/~ut 1 fror.1 
1 1 ~li t f 2 or w s yro oam. \ 

Trim to rotu1d 
shape the i.1ea 0. , 

and :Heck. 

\ 
_ .. _ ... ___ .... ... __ • ..,. 

.... · 

/ 
i 

\ 

?ress in a felt flower center for 
t i1e nose; press or e:J-·le eyes (may 
use buttons) in ~lace. 

Cover with feathers spa~ in0 them 
just so t:1e end of the botton of 
t ':te fe a t :1ers is even 1V i t .. 1 the 
styrofoam • Eac~ row of feathers 
s '.1ould j ~1st meet t ~1e ne ·.-.t row. 

i.lw·ays co.ver t:1e bo ~·y fir ot l'rorking 
from t :1e .)ottm1: -~,-P to t:1e neck 
lett i..."l~ t '1e fea t ::ers c .·. rve downt'lard; 
then "trrork from t~1e neck up and ·ack 
fron the face. The nose and around 
t'.1e eyes may be covered wi t~1 fluff 
frm :. t~ e end of feathers or the 
e ntire dog r.1ay oe :.~I. r1de of flu.ff . 
Tie a .- o"trT around ~1is neck to dress 
him up a ~) it. \ J ~ r 

~ ! \ ~ t'k ~_, (J o.l r. ~~ ~ Jl, I 

-1 ~ \ (j ," t v ~ 

vY ( ~! ii,A ' i ) • I r ; ) \ , 0 s\ \ (t 
I \rr' ~~,r s~" ~ 1 
~c" Ce o- 1 \v·,\o ,~ 

o b '.1 { 't -I I V , 
v ~ r- ----- ---'""'- ---~--- .... 

\ )( 

~{'asten front legs -... ... 
1 where narke d wi t ,1 x 1 s 
i nsing Tacky or :;£lmer' s., 

I gl1e, sec rr-e i'Ti t :l a 
toot~ td.ck or sr:1all \ 

/ ~ ie ,e· o f stiff ·viire. 

I \ 

I 
/ 

I 
' 

/ 

Fasten baclc le e;s :1ere. 

i 

I 
i 

J 
/ 

I ,• 

I 

\ 

1 
: ! 

,, 
!,. 
./ 
:'l 

I \ 
! \ 

}uy; ~/'~·~ ) j /\ \ l ·._ . . ' . 

l/ /' / . -'i - :· _·- ( ~~/::-from\ 
I • ' \ '-. :r lnc.n \ 

--, ·--/ s tyrofoa.!. • \ 

I 

\ 

\ 

\,_ 

.... . -.... 

·~ ... .......... . 
'"'~ ---. 
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ROLl.ED R1RBOIJ ROSE CORS 1 .E 

Hateri als -eeded ~ 
1~ or 3/4 '· ribbon for buds and bows 
1 or 1~:- '' ribbon for roses any colors desired. 
~--s , 3/4, or 1 11 green for leaves 
1 or 1' -- 11 velor (if desired) for leaves 
fine wire 

floral tape in green ( also white if desired) 
net in green(also white if desired) or any other color to accent roses 
covered wire that is pliable to attach bow (can be plastic or cloth 
oovered) 

Cut a piece of rob bon from the bolt and hold it with "wrong 11 

side toward you in left hand. Use 1/3 yd. for nice size rose, less or · 
more can be used for variation of roses or buds. 

Fold ribbon forward . Fold back half of 
first fold. 

9 
Fold ribbon on left backward at a slight 
angle. Then roll piece in rt. hand for ­
ward and continue folding piece in left hand 
backward and rolling piece in rt. h and 
forward. Be sure to slant the ribbon slightly 
so that the upper edge is ~oose enough to 
make an open flower. Fasten fine wire 

Now fold doubled fold 
forward with right ha 
hand still holding 
entire piece with left 
hand. 

securely at the base and cover with green floral tape 
Fig 1. 

Hake sprays of net by folding net of 
twice the length you wish each net petal 
to be ( about 5 or 6 '' ) Fig. 2 Fold up as in 
fig. 3 and cut on the dotted lines to form 
petA.ls. lvrap a fine wire at the center, pull it 
tight and twist together then tape with 
green or white floral tape or a matching 
color to the flowers . Pull and twist into 
desired positions as in fig 4. 

Leaves can be made in various ways and 
can be of satin or velour ribbon. Some of 
each may be used in a cor~age to obtain variety 
Velour can be cut and notched to make a shaped 
leaf. Fig .5. Fole velour or satin as samples 
for other ''leaves 11

• V.Trap fine 1.rire at base 
of leaf, tuck in the ribbon and wrap as tight 
as possible then cover stem ivi th floral tape. 
For fig.6 hold ribbon with wrong side toward you . 
fold top 1/3 forward and back 1/3 back and fasten 
securely with fine wire. For fig. 7 hold 
ribbon vTi th wrong side toward you and at right 
angle make a double roll forward with e ach 
end of ribbon, pull together at bottom and 
fasten with vnre . 



• 

For a long leaf like fig 8 make ,_fig 7 then make another 
double loop forward with both ends. Ftl.rten with fine wire and 
wrap with green tape. ~rrange the -net ag~el~aves to suit your 
fancy securing the stems with floral tape • 

. _o form a bow, hold the ribbon with wrong side toward you. 
Fold forward slightly more of the upper edge than you -v1ish the 
finished loop to be and hold these with left hand with thumb toward 
you. Hr ap a loop of the ribbon around your thumb, twist the ribbon 
so satin finish is on top then loop under and hold this also 
with your thumb and finger of left hand. Continue until you 
have the des ired number of loops for the bow. Be sure to t1-Jis t 
the ribbon e-ach time you bring it under your thumb so the next 
loop -w"il1 be right side out. Fasten securely with wire to the corsage. 
If soft covered wire is used, the ends may be curled around a 
pencil to make tendrils • 
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Oon JNJle and (jJ.;,;.;. i ii._Ui.n, weA.e V i..ce and [ho.imnan .in. :t!ta:t oJUieJt, 

l 't:uu;;-e Leinum, 'J.ood ole rook, uP/.1 aloo 5ecAeiaAff io :i:Ae Boa;ul, 
11
"ffel..o 

'Rcveti.o, 711.en41111-eA and /lilJJ. e f·'iaA.i.<' 5:tude~t, 'Publi.citf!• Ooc l?oc uP/.1 

n eA OUJLCe. rrt1n. • • 
Fh!uJ I~ nrvl B1' 1 h (ho.l~_l i c ScAi An eA. unA --:1 -li LL /l:pl.J lieA- J mean 

.,t. - 1,; ng. u4 how i.o i.eaa e {14h., and enjoy.i.n;} out -d OOA. cookill(f ulu)« !f<>tL ,J" .if. 

Ba/rbaft.n P.~ ... _,, /l,_ _... ""'' ~'"':~ .vq A ..t.A~fla wit.A ~wllflll C/l.aj'&. [li..// J?ob~on at Si.JyeJt 
ca~_f_ifl.[}J /tn.d_ a J.oveJfo/ lad:/ no:f. men:lU.nerl bejoA£, bLd uftO h.M been acfi_ve i.n. 

a.Ll £:rl~ ·' c/ ,·v;._,~-J· e>-", tJ//11~' !JLJi) [Juided Jb./l.ti e4 and [ll-a:z:Uve Jle-.1oU/l.Ce4 • 

.;; ), , .c.--z i4 a rrK14i.eJt a:t (;z.ea:fi...v~ and _rXt . .loy7>4Pl:h~e [bncut(j.-e. 

tind ih.e Labbe/UJ .iit0JuJ (?_ !..'(?,::J- U would .take a boo!~ .fo .tell abooi :I:Ae 
(1I(1n!J UdJ?A.P./r/:.i_n[} people uftO have been h.eA.e

1 
i.h.PJA_ .i_rzi:e/lt?4:f.cJ and ~">.Cr.n1d-'Jl <Y~ ·" 

1JXYll2 f.inn.J /p t."'.£>n_.tq'dc>/?. Rd .an _ J'm,r -,..)./TI:or-,J: o..r/r/.ifl on _fo La.b ..in/o/Ullaii..Vrt. 

I've spent a week at Chatcolab 
And met a bunch of folks 
I l earned a lot of brand new songs 
And heard some good new jokes. 

Each party bad a special theme 
Or taught a subtle lesson 
Meant to make us think about 
A 9rivilege or a blessin'. 

Handicrafts for every taste or 
You could dance or sing 
Or hunt for rocks and driftwood 
Or do just anything--

~ut the greatest thing about it 
Is that before it ends 
Ev e ryone who 1 e been here 
Has made some grand new friends. 

Lois Stephens. 

OLe ol 196114 (etLemonLM 

• 

• 

Fo ur individual partie s were brought together by "loading their 
products on trains 11

• They sang their way to the be ach where tb 
ceremony v1as held. The pier was lined with luminarios and as 
the the singers aproached the beach, candles were floated on t b 
water from a boat as Sally Schroeder and Gloria Johnson sang 
evening song s .(in the boat).. The ceremony words included these 
thoughts: Products of industry are made from the raw material 
of many regions and sent over the seas to the "~trorld. CHAT campE 
exchange skills and. ideas in an ever growing chain of contacts. 
~uiet singing ended the ceremony as Labbers sang their way hom~ • 

Ceremonies are another way of working with people. For a 
meditation period., inspirational moments that have a spiritual 
value, to picture with a minimum of activity a particular role 
or message. They can be used to beg in or end a party or .other 
session. Or a part of it. 
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LE HOT JUSTE Bill ounning 1951 

Folks used to state-- itts grand, it's great, 
Superb, supreme, colossal 1 i 
But all these terms are now passet 
Outmode d , old-hat, fossili 

~'le probed our mind to try and. finS., 
A word that me ans tremendous, 
That topped the rest, good, better, best, 
Superlative, stu:_Jend.ousi 

These last tvro days wet ve coined a phrase, 
Short, truthful and spe cific; 
1.~-Te put it thus: "Jane shared. with us ." 
'Which means-- "it 1 s been terrifici 11 

(Jane Farwell, Party plannin6) 

RECIPE FOR A GOOD CLUB 

Inri,r edients 
One intelligent president 
A handful of efficient officers 
One smart secretary 

173 

A smooth executive committee 
A smattering of 11 mixed nuts 11 commonly call ed "members 

11 

Several dozen good eggs, not bard boiled. 
MIXING 

Mix with some fun and plenty of common s ense. 
Add generous amounts of diligence, foresightedness, 

coop eration. 
Use an unlimited supply of tact 
Lastly, add equal amounts of push, pull and pep . 

111ETHOD 
Use a li3h t but firm hand and stir with enthusiasm. 
Swee ten the president, occasionally, witb honeyed words . 
Use a sott soap on members and rub it in. 
(There is nothing like lubrication to prevent friction • . 
Season with a yearly project. 
Mix all toGe ther with one big booster mee ting. 
Cover with glory and honor. 
Serve with hospitality and mLs ic. 

Lo;u4 l.ei me l.eallJt the joy ol .~Ji.mpl.e de~) 

The lund that f.i-1. into a comJL(l(}_e '/J needA/ 
A handcl.M p thai: wLli lend encoUAac;emem) 

A .~Jrnile-- upon a ch..eeJU.n.rJ rrlLd.~Jion /JenX/ 

LeiJ. me noi be ioo 6w.J!fo no11.. ioo blind 
To /Jee uften oi.AeM need me io 6e fWd 

1961 Book. • • • • • ~ orrfln.a /( o/J/J K eJ.l.eA.. 
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PORT '_B ~ .E E.'.SEL iJ-rD BL-· .. CiffiO.' .. RD 

Materials needed: 
2 pieces of 3/8 plywood 2L~30 
2 pieces of lx2 inch pine 36 inches long 
2 pieces of lx2 inch pine about 221? inches long. 

..._-:2. k:, If 

r - -- -·- ------·~·- - ·- -·- - r 
1. Take one piece of 3/8 inch ply­

wood 24x36 inches and nail to 
the 1/2 materic..l to make a box­
line structure. 

2. Hinge the other piece of 3/8 
inch plywood to one end of the 
box structure (on the end piece 
of thel/2). 

3. Put a hook end eye or other 
cabinet harch·n.tre on the opposite 
end of the hinzed area to hold 
blackboard toc;ether in a compact 
unit when transporting • 

4. Paint the single piece of ply­
wood with green blackborad paint. 

5. _·_ttach a hc!lldle ( c -:lbinet hard­
ware) to one side of the black­
board for carrying • 

Piywocj 

I . ...., 
I y.. ~ 

J 7 c..; 
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Honday 

During t e 3 time }iarge Olsen demonstr~ted hovJ to make lovely 
decorations fo r cake out of sug2r and egg whites . These 
sug1r molded items proved to be simple to do and all were 
interesed in seeing the process . l·1erge gave us the following 
recipe for sugar molding . 

Sugar mixture for the molding 
5 cups granulated sugar 
1 egg whi t e 

J.lix well with the hand till sugar is 
moist . It is now reatty to mold . 

Dust mold with corn starch -- press 
sugar mixture into 1nold. Turn out on 
pl2te and let dry. If you v.rant the 
sur ar form to be scooped out, let i t 
dry until you can hcmdle it and then 
use a small spoon to scoop out the 
moist sug ar . Dryin~~ tlme v..rill depend 
on the we ather . 

l·idterial : Curved beak snips 
SI12.ll nosed plyers 
3 graduated c~n lids 
-qlock of wood 
Smal l nail 
1-Tire 

:r.:I arge Olsen 

Friday. 

Using the smallest lide , divide into 3 sec t ions making 3 cuts 
down near the center . The corners are rounded off taking a wedge 
down to the end of each previous cut . Continue cutting all three 
petals this wa.sy . Then with the plyers - - tip to the center; make 
small upwc: rd bends like fan-sh cped ribs along each pet.?l to half 
1vDY . Turn lid over i·11aking compG.rative bends to curve petal . 

"-t this point it is advisable to 
punch ? holes at the center to receive 
the -vriro to hold the 3 pieces tore ther . 
Chose one petal to be the very center 
and keep curving one side sharper toward 
the center till cone shape is formed . 
The ot her side is 
shaped over it. Then 
this e~·e can be 
turned back like it is 
unrolJ.ine: . 

~··~ ,. ~ 

/ . / .· ,.-, (/, . , 
i, I 
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[,!oi·T place the wire in the holes 1-ri. th the ends on the under side. 
Nake slight b~nds on other 2 petals to Poll out-vr rd 

-~~~ _,.. (fJ r·~.:-:-~~, 
- .. ,. -t -·.. ,,~ . ' ~ . ' /,(,.... -> 

Now fold these pet,ls around the center one . 
The other two lids are di vidod into 5ths in the s 2me 
manner. .Ius t the corners of thcs o petals are rounded 
off 8Ild the shaping with the plyers j_s done as before. 
"9e sure to punch the 2 holes to rece:L ve the ~Tire. 
'~Jhen each· pet : l is ·)roperly shaped, w-L t..h fingers 
turn one edge upward ru1d the next edge be low thus 
cupping them together. Place the center lid in it 

,.---,-
" t "· I 

/i I /\ 
~..;.. -/ . ~ 
, I 

I I 
·-.j 

- _. .... 

and shape up against it, Eake 3rd lid t.lE~ same ~tJay and shape it 
over the outside. 

Stems can b€ ·1:1Gde by cutting narro1v strips of tin and 1>Jinding 
spiral fashion around a coat hc.nger wire. 7 eaves are cut free­
hand and veins pressed in 1-.ri th cu1 old elc.ss cutter on a pad of 
p'lper. 

7ene Fendrickson 

OTHER TIN C ~"..N CRAFT 

To Iiake chair pinc,~shions from beer or rop cans the top edge and seam, 
if one, should be removed, I start the middle back and work both ways 
after dividing into 45h so the legs will be properly spaced. !!.iter 
cutting narrow strips, the 1st ones are shaped upward for the back, 
then about every otre r one pulled up"'rard and the others left down for 
the legs. The str~.ps are given a twist from the point of attachment 
so they are ed[:;el·:rise to the bottom rather than flat and curled and 
shaped as you go, Pieces of the narrm.; cut strips are bent flat into 
3rds and clamped around the scrolls and strips to hold shape or design 
desired, 

The c2ndle holders are made of 2 cans, the small one a 'uice can and 
the other an oyster or 303 sice. Dividing into 4ths again is a good 
practice. The bottom can must have the legs cut of broader strips 
and perhaps cut desired length to rret them out of the w~ while 
cutting and shaping other strips. :-!ere too the strips are twisted 
at point of e.ttach.ment as the chair.· \>Jhen both cans are shaped as 
aesired they can be fastened together, bottom to bottom by wire 
through preciously punched holes or glued • 
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lVIARD I GRAS ROSE FLO ·JERS 

Helen Hume made from Tissue Pc<,9er 

Folc p~per i nto square s. The size square will determine the 
size roses yo u ~ill Da~e . Fold square in half (fi gure 1) 
~old square in half a3ain (figure 2) Fold a~in 
cornerwise, teepins folded corners a t the bottom-- open 
edges to theta~. Cut off tbe curved top to loo k li ke an 
icecream cone. ( fi 2, ure 4) Open up and see four joined 
heart sb~nes . Slit be tween one set of hearts to the 
center ( fl~ure 5 ) ~ow roll each petal ove r a round pencil, 
crushin0 vTi th fi·1sers on each end to t i.1e ce-ater. Remove 
pencil, and co ntinue around each 8 petals. Roll ro se in a 
circulc..r manner I·Ji th t bs crushe cJ ends o ut and bacl~. \vire 
end to secure. 

-, 

\ 
I \ 

'. i --·------· 
CANDLE CRA?T 1960 Labber 

Thurston 

A candle 's but a simple thin3 
It starts with just a bit of string 
Yet dip9ed and dipyed with p a tient hand, 
It gath ers ,,raY. upo r: the strand 
Until, com~J l e te and snowy v.rhi t e , 
It s ive E ~t l ast a lovely li~h t. 

Life s eem s s o like that bit of strinc; 
Each deed we do, a siQple thing; 
Yet day by day if on-lif e 1 s strand 
\'le vv-or L~ ·hi th pati e ~1 t hea:L"'t and hand, 
It gat hers joy, makEs dark days bri~ht, 
And 0ive s at last a lovely li0ht. 

. rt 11 1 I ~ 

II ow would ffOu l.i_he to ha~e yoWL eJVLoM 

publiAAed in ·-fh.e n,~papetL eve!UJ day li.h.e 
a ball plaffetil 

It i s 9robabl y better for us tha t we canrt read 
the fL ture. ~.-That acorn would asDirG to be an 
oa~t tree if it ~~nevr abead of time t hc..t it would 
be cu t ~own and made into toothpicks ? 

/77 



•• 

• 

• 

CHATC OLA 

I 9 6 2 \~~:.;.~ · 

B R I D G E S T 0 ;,,.:::;~i;:: 
·:{~~ 

An old man going alo~g a highway 
Came at the evening cold and gray 

To a chasm vast and deep. and w11e. 
The old man crossed in the twilight dim. 
The sullen stream had no fear for him. 

But he turned when safe on the other side 
And built a bridge to span the tide. 

"Old £-Ian", said a pilgrim near, 
ny ou are wasting your time with bLlilding here. 

You never again will pass this way 
Your journey will end with the close of day. 

You have· crossed the chasm deep and wide 
1;lhy do you build at eventide'?" 

The old man lifted his old grey head 
''Good friend. in the way that I've come, he said 

"There followeth aft6r me today 
A youth whose feet must pass this way. 
This stream, that has been as naught to me 

To the fair-haired youth might a pitfall be. 
He, too, must cross in the twilight dim. 
Good fri end, I am building the bridge for him. 

11
• 

Will Allen Drongoole 

t7Y 



The 1962 theme lfBridc;es To rr G;8. Ve YJD.Y to a rrid e r ane e of activitier 
for the year. Some were very ne~:r 2.nd l.7el,e truly b1")idges to sonething 
nerr . ~. ./hy don't you haul the onion over the brid[ e? 

A. Eecause I don't n:- nt to see the Br:id[;e over the Hiver Lr.ra. i , 

G1i'1S FROM THE 1962 ROCK -HOUND RANBLJ!.iS---Don 't they sound a lot like 1968? 
nit should be diam r:.nds at the end of this safarie!" "Hey, Doc, you took 
the wrong turn. We've crossed into Montana." "No, this couldn't be 
Montana. It ha.sn' t rained this much in Men tana for years." "Are we half 
way yet? I'm afraid to askl" "Hey, Doc, we want to go on the short rock 
hunt!" "Doc, did you say you could get your feet wet?" "Someone told me 
about rock hounds. Now I believe them!" "That garnet business is a 
bug---sore feet, sore back----" 

TH1 CRUIS~ OF THE SE~" b~; ANNA, a very special activity for 1 62 began at 
4:15 p.m. with singing and a walk to the dock. Everyone boarded the cruiseJ 
and were off. " Vle went toward the St. Joe I~ i ver and down the shadowy St. 
Joe which runs through the middle of Lake Chatcolet. We traveled rapidly 
and smoothly to·. ard the town of St. Maries. Be fore reaching St. Maries, 
h owever, we turned about and headed home. Along the way we saw several 
Osprey nests and in one we saw one of the majestic birds. Also we spotted 
a blue Heron flying off to the left of the boat •.••.••• We had a lovely 
afternoon on the lake and on the riv8r. The evening which followed with 
its singing, dancing, ~nd its tree planting Nature Ceremony was the 
beautiful end to a beautiful day." 

OUTDOOR COOKING, ADVANC1D PHASE, by Charlie Scribner w( 1. s a favorite of 
labbers. One recipe featured the use of a reflector oven and a common 
wildfruit of the area, huckleberries. The HUCKLEBEPRY CAKE ~~ECIPE was: 
1 egg, 1 cup sweet milk(powdered okay), 3 talb t:·spoons sugar, butter size • 
of egg(margarine or bacon grease okay), teaspoon salt, teaspoon soda, 
2 teaspoons cream of tartar(baking powder will do as well), 3 cups flour, 
2 cups huckleberries. 1v1ix sugar in egg, melt butter and add with rest of 
ingredients, the n flour and huckleberries. Bake half an hour or until 
brown in ~oderat ely hot reflector. U-m-m! 

THE, GHOS '..L-3 FRO:rvf INDIAN CLIFFS---"The usual evening activities of free day 
at Lab were disrupted when the two veteran guides to Indian Cliffs evident­
ly lost their way to this out of the way all night camping area. Since the 
new labbers couldn't find their way unguided, they returned to camp very 
disa~pointed and retired very early •••• In the early hours of the morning 
the campers Wbre awakened by the noises of ghosts of former labbers who 
had awaited till midnight for the arrival Qf the ove ~ night on their tradi­
tional march to Indian Cliffs. They felt this action was justified as all 
new labbers should have this camping experience at Chatcolab •••.• The ghosts 
found the veteran camp ers widely dispersed over the camp area as if they 
were expecting so me thing very unusual to happen this very dark and dre ary 
night .... Several campers were accused of these activities but remain 
innocent until proven guilty .•••• The 1962 Ghost Writer" 

*********** 
The last day's discussion centered around an evaluation of Chat. One 
question brought up by the group was "How can this org2.nization improve its 
sensitivity to the individu~l people attending Lab?" Some of the responses 
to this were: 

11At Lab we soon learn that the only way to really gain what there is, is 
to work it as one individual andparticinate with the trial and error 
method of the scientist ••• I never cea se to be amazed at the resource 
available in t he people and things a round us." 

"Chatcolab has been a very broadening experience for me. At first I 
thought a week would be more than enough time to do the things that are 
-.!:'.!:'- -~- .:J u,,+ T h.ovp f'onnrl Par.h rla.v hafi bronb"ht more interests in an 
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1-'1EE T l:.r.RS . WIGGINS 

SuP:t)lies nee de C1: 

1 salt shaker 
1 il1.ing table l'Tit~1 matc'.ing set of peopl e 

~iottT to play: 

T:1e first · .erson -::>icks t!;? t 1.1.e salt s~aker , 
t :.:rns to t!1e ]erson seate c~ at :1is ri13Lt , 
~lands ~:iw. t~ te salt S11a:':cer an c. SaJS 1 aMy 
na:'le is Joh11 Smit.1 ( or l'Tllatever his real 
name is; and tl1is is i.v~rs . ·:.rigzins . n 
T~1e ne ·:t person nmv t t -r:1s to his rig:1t 
a: d hands on .1-~~e se:lt s.1aker . "IVy ua1ae 
is , Jo: ::. S·.1i th says t:1a t tr.is 
is Li'S: ~!i:;e;ins . n .~..lRy cont:.nues aronnd 
-~., 1e iaule to t~le ri~'1t . i3;ac:· .. pe:i"'Son adds 
his own na1.~e al1:l ... epeats t~1e na~·1es of jrevious players in 
.orrect or:1er tmti.l .. ·irs . :'Jiggins is ret·~,1rned t o ti1e firs t 

player • 

GET !_C ~"J.T:JJJTED G J·1E 

T 
...Jo li'ind you . ..-· dol}_Lle: Each !.Jerson has a paper or notecard and pencil 

Number l - 10 on the left si6e . \t the signal each person is to 
fine~ s Q11eone Hho has the same 

1 . Color of eyes 
2. Cclor of'hair 
3. S:tme :1eight 
4. Color of shoes, sox, shirt or such 
5. S erne :nonth of birthdaJ 
6 - 10 - Same town, car, brothers, etc 

First on finished ma~- c2ll all others vJith a 11 s3rne feature 1• to 
the front of the room . 

2. ~T.:une ~in~~o - Bach :Jerson is gj ve1:. a .:.Jenc-i..l 2nd paper . TJrm:- a 
cor' '8 "inch sque.re . Divide into 16 or 25 smaller squares like 
2.. -clin~. o cc.rc. . Ee.ch player is to f et the sif;nature of a different 
person in esch sque.re . 1•1hen :?ll have fin.ished, or a given time 
hes elc:J.;?sed, ) l?Y - ingo . ~he first person finished mP7 call the 
nrune of another person, who stanc~s up uhen n3ITle is cc.lled . 11 
pla~ers haveinL his name cover, or cross his na~e on their card . 
~:e then calls 2.nother n::· ne . ?lay )ingo until .:1ll nmnes are call Erl; 
someone has a - lack Out, or desired tir:1e h:;.s been t1.sed. In 2. 

la.rge crowd, it m<rJ be too time consuminr;; to c.all all the mames • 

/7 i 
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Loi.A Steven4 

No one can. IU!nJ.l.Jj ap,o~tecia:l:.e a ltP.Je~teailon 011.. -<Jory; leadeA uniLli 
iA€1j have i.JU.ed to tah.e ih.e lead.eMh.i.p wi.i:.Aoui:. much. Olt an:; p~tep:Lilflilon. 

7 he .ducceA-1 o/ anp. JteCJteailon p~tog~tam dependd on the l..eadeA and ulta:t 
he doe.-1 to mah.e i:Ae p~to~NJm ini:<VLeA:Li.mJ and app(!J:Ll.J.nt; /o~t t.Ae people uito 

fXZ!d:J.-ci[Xde in li. Hi.A peMonalLt!f and condu.d Me of p!Li..me i.mpodance. 

f>LIWNJNy: 7heJLe may. be :i:J..me.-1 uften li wL/1 be nece/.J-1G.!UJ /o~t i.h.e l..eade~t 
to woM. alone i.n p~J and conduci:1.n.J a 4ocial..~teCJteailon p~torywm, bui:. 

the mo-1:!:. de~Ji..N:zble p~tocedwte iA to have a cornmi.i:i:.ee, a COI.lft~ oiL a 91toup 

o/ M-1i.Atani:. l..eadeM, made up or/ ~tep!LeA~Ve/.J {A.om t.Ae k!UJ€11.. fYWup, io 

hel.p make piPM. rp ~ wilh. people llJli:Aett ih.an {o~t ih.em h.~ to M.dUII..e 
a 4UCCe/.J.dl.ul p'/torvtam. 

I " 

Some 'JUeAiloM and GMWe/1/.J /oiL i.h.e l..ead.e/1/.J,• uiteA.e to -1:/:.G!t.i:. the pMJftam, 

uiten io .1/:.a;dl ~Vhe~te io .di:.and, uita:t do y.ou t/unk abouJ:., uita:t io do, uitcd 
to .1ay, uftat adJ.yi.J:j_e/.J io -1el..ed. lhe lead<VL 14 ati:ilude rnakeA a gA-eai:. 

di//Mmce alLJo. /(eep in mi.nd th.e ol..d 4a!Ji..nff 11 You can ca:tch.. moJt.e (J.i_eA 
wlih honeu- ih.an wah Vi.ll€1JM. ,, Nevett bl..ow th.e uiu.Af.J..e urti..M-1 ih.e !)~arne de-

17(1nd:J U, i:.hen mal-~e il -1ho!d. and 4hMp and cl..ea;z,. /)on 11:. be a i:.lta{/-1-c cop. 
Oon 'i be bo44~ fJon 1 i cbu_ve. 

Grand Narch 

Man and women, (boys 2nd girls, )form separate lines on opposite sides of the 
room, facing the leader. The boys stand at the leader 1s left, the girls 
at his right. 11arch music is plnyed, but irfl no instrumental music is 
available, any good marching song mqy be sung. 

:~ . The lines merch fo:nv-ard, then tovTard e2.ch other, the boys passing 
behind the leader and outside the line of girls while the girls go in 
front of the leader and inside the line of boys. 1~en the lines meet 
at the opposite end of the room or hall, the marchers come up the center 
in twos with arms locked. 

·p The first couple goes to the right, the second to the left, the 
third to the right, and so on, continuing around the room until the lines 
meet and the marchers come up in fours. 

c. The leader divides the fours into couples and again sends the lines 
around as in ~. 1·Jhen they meet c.t the other end of the hall, each couple 
in the left line joins hands and raises them to for.m a bridge. The right 
line passes m1der the bridges. Roth lines continue to m8rch during this 
figure. 1rfuen the lines meet c.t the upper end of the hall, the right line 
forms bridges end the left p~sses under. 

D. : Jhen the lines meet e.t the lower end of the room, the first couple 
in the left line makes D bridge, while the first couple from the right 
line goes under. The second right couple makes a bridge under which the 
first couple from the left passes. 1bus the ccuples alternately make 
bridges or go under them. The figure should be repeated 2t the otlfr Al1d 

of the hall. This is r ather difficult 2nd should not h~ 
a group is ?ccustomed to m2rching; it is · ~~· ' 

I ~o 
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E. .t the end of the bridge-rooking the marchers come up from the 
lower end of the hall in fours with arms locked. 'Ihe first four go to 
the right, the second to the left. They return in eights. From this 
position the group m~ be divided into 2 - 4- 8 teams for other 
2ctivities such as smaller circle games or relays. 

MIXERS - CH 'J,rGING F0~1f_TION 

BIRTHD Y l'!OISES 

~ho - Teenagers and adults 
1.Jhy - Change formations 
How many - 20 - ;o 
Equipment - }.Tone 
Rules ( ~ gcune for dividing pl~ers into nearly even teams) Leader asks 

players who have birthdays in Januery, February and Harch to raise 
cmd lower hands quickly. Repeats procedure with those born in 
~~ril, May ang June -- July, ugust and September -- and October, 
November and December. 
1st group to represent cows 
2nd group to represent cats 
3rd group to represent dogs 
4th to represent ducks 
·.t signal from leader, each player makes his own animal moise loudly 
and at the same time moves about the room collecting all other 
players who are making a similar noise. t the end of the game the 
entire group is divided into four smaller groups. 

xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx 

zoo 
v~o - Teenagers and adults 
1rJhy - .rust for fun 
How many - 20 - 200 
Formation - Circle 
Equipment - none 
Rules - F'orm a single circle with 11it11 in the center. "It" approaches 

a person, says, "Elephant" (or Rhinoceros, or ntelope), and 
counts to ten. Before he counts to ten the person in the circle 
must make the sign of the animal aBked for. These are the actions : 

Elephant--fists doubled up and held on nose for his trunk. 
Rhinoceros--fists doubled up and held up on forehead for 

his horn 
ntelope--Hands on ears, fingers up and out for horns. 

·The persons on his right and left must make the ears of the animal 
by cupping the hands over the ear opposite the person spoken to. 
The last person to perform his action changes places with "It". 
'Ihere should be one 11 It" for each ten players in the circle • 

Variations - Substitute other enimals e~d actions for elephant, rhinoc eroE 
and antelope. 

L 'i I 
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ELECTRIC SHOCK 

'lhe players in each team stand side by side with hands joined, one team 
facing another. When the whistle blows, the first player presses the 
hand of the second, the second then presses that of the third, and so 
on down the line • . E soon as the l ast player in . a team has been reached, 
he holds his h 2nd over his he ad. This also may be played by passing 
a light pat on the shoulder down the line. 

HO~:v DO YOU LIKE YOUR tT~IGHBOH? 

Who - Teenagers and adults 
1·hy - Get acquainted 
How many - 15 -hO 
Formation - Circle 
Equipment - None 
Rules - The players are se ,"J.ted in a circle with 11it 11 standing in the center 

T'Dere are just enough chairs for those seated but none for 11 i t". 
''It 11 appro ac11es one of the players and asks, ''Who are your 
~.eighbors ? 11 If he cannot name them correctly before 11 i t 11 counts 
~ 10, he must exchange places w~th 11 it 11 • If he does name them 

, 11it 11 asks further, "How do you like Hr. ? 11 naming one 
of the players neighbors. If the reply is IT'QI1r:l'gnt 11 ~ everyone 
shifts one ooat to the right; if it is 11 all righteous" they shift 
to the left; if the reply is "Just fine 11 everyone shifts anywhere 
he pleases ; if the person answers the question by saying, ''Not 
at all", then the leader asks 111·:hom do you like 1 1' rr.,he person 
r;ives the names of any tv.ro persons in the circle, "I like tJlary 
and Joe. 11 IJi ary and Toe must change places with those next to the 
one being questioned. '' It" tries to get one of the chairs 
v ac ated by· Mary anQ Joe during the shifting . Note - ?lay first 
with only the answers 11 all righ t 11 

--
11 all righteous" being per­

mitted. dd the other possible ans-vmrs l ater. 

1Nho - Teenagers and a d.ul ts 
i.rJhy - (Just for fun 
Ho-vr Hany - 10 - 30 
Formation - Circle 
Eq_uipment - Silver dollar 
?tules - The players sit in a cirle and pass a silver dollar or half-dollar 

from one to another -vmile the one in the center, who has as many 
guesses as he needs, tries to discover who has the coin in his 
hands. The players ch 2nt the following verse and keep up a 
continuous movement of the hands. 

Dollar, dollar, how you wander 
Ti'ro From one h cJ.nd into the other 
Is Is it f air, is it fair 

'l:o leave poor (Mary) stanc.ing ther ) 
The rythm is as follows - Hands together on the first beat, 
joining momentarily -vJi.th the neighbor on the other side on the 
second beo.t, and so on. vJhoever is caught with the dolle.r in his 
hand or drops it, chcm:;es pl aces 1d th the one in +r-.c 
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REL .. YS 

OVER _·._:,rn UN'JER 
' .. .. -- .-----CJI' ..-, .,. - • 

TI1e first pl~yer in each te~ is given a bean bag, ball, potato, or other 
object. r'hen the whistle blows he pusses this object over his head to the 
second pla:'er, who passes it between his knees to the third, who hands it 
over his head to the fourth. Thus the object goes alternately overhead 
and between knees to the last player, who runs to the head of the line and 
starts it be.cl: over his head. rr'he geme proceeds until a line has regained 
its original order, -vn th the first player at the head again. The line 
finishinr; first wins the race. 

STEP Qj/ P .PER 

Team forms 2 ro1..rs. !'To 1 1 s move sheets of paper so l'To 2 1 s always step on 
paper to goal line - runs back end gives paper to the next pair. 

STRBETS ; ,}'D .LLE'I S 

~·~1 the plc.~ .. ers except two stand i n scvere.l pe.rallel lines making ranks and 
files ~ri th four or more i.)layers in each. These lines should be far enough 
apart so that the children in one can just clasp hands with their neighbors 
in the next one either 1vay. The two extra pl ayers act as thief and police­
m~n. The players join h ands across the ranks, fonning streets. Then the 
thief runs and t he j_)Oliceman tries to catch h:fun. 1rJhen the leader says, 
"Right face", the players foce right and join hends along the file, f«7rming 
''alleys" at ri ['"'ht a..'Ylglcs to the "streets''. To make the garne lively, the 
command to change from street to alleys should be given often. The thief 
and the policeman must keep to the streets and alleys. '!'hey are not per­
mitted to break throt~gh the ioinecl ho.11cls nor to go under them. vihen the 
policeman catches the thief, two other players take their places and ihe 
former thief und policem2n step into the places left vacant • 

!¥' 
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For the Hine ~leek ?t}.zzle you vrill neec~ e. piece of ~-?n pine or ply-
wood j ~ 11 wic~e 1nd 411 long, 2nother pj_ece ,_ __ 11 thick, 3/L. wide and 

c?:1Cl 1~ 11 long, end thirc~ piece 3/8 1; t~"ick, 1 J ~ll wide anc~ sn long. 
~-.: ake the box from tl::e ·--11 1-rooc. 2.s sho-vm in the clia~;ram. ~~rail t.nd glue 
the 3/L,.t strips to the bottom boo.rd 1v-tth 7/8 11 1-rire brads me" a good 
[·Tac~e of flsh [!lue. ·:· hen cut out the nine ;Jlocks. "J.e careful to 
mrke them J1.:st r; ~Ji t larzer than recluired SC' that you c:n sand'9aper 
them cl.o1-m to the right size . .3c:mdpeper the corners slic;htly, too , 
to improve their e.p:Jeo.rrl;.ce :~nd rn.ake it easier to shift them arounr~ . 

f'L'!.t the blocl-::s in t~_e box as shm,m in the c1.i.ac;r2..t'71. ·~ou need not 
m.1111,_ er tl1em. I C:.id it just to help you in the construction and as 
a l:ey to the solution. The object of the puzzle is to shift the 
pieces c..rou!1C: so that t!le l,.r~~e ,:1 piece ends up in the position 
occu~Jiecl c:.t the 1Jezinning by ) 8 and -.:~ 9. Yot can shift ·che blocks 
21:,. 1-rc·y you vTish. )t.lt you must not remove them from the bo.B:, move 
one over tho other, or turn thera arounc~. You can solve this puzzle 
in fifty-t-vm moves. 

Supplies needed: 

2 c;.1airs 
2 bro0i.:1s or 
stout canes 
or sticks 
1 knotted rag 

----------~- ----~ .. , 
• I . I ! I I ~ I . I l ..,._ I 

t ; } I ----- - I 
I I : ....... 

~- ~-~ ~-~,~~ ~ . I 
i : 4 i \ 

' - _ ... _ - .....,._. _ .. .. -----.. ....... 1. l 

. , l (,' :

1 

_ _i_ __ _j l 
I I ~ I i 

- ~ l · ____ ? --~ : ----- ... . .... -.............- . .____..__. 

S~t.c r11 .V.: }£ i1 r1 1 

2 teams of players 

.! LIJ 1fJ w f[) ($:) ~ ru 
1+1 

~-Iow· to play: 

6L'trL- 1 LJ) ~} j~ LiD® lz) Dj 
-red N\ 11= 

cb 
i7h 

GOP.Li1 

Be sure to n·.unber teams from opposite ends as illustrated. 
U;Jen t~:1e leader calls out a number, ')layers on bot!1 teams 
with t:1at number, r·t£1 to get their brooms (which is opposite 
their goal) and try to sweep the knotted rag under their 
goal first, scoring one point. T' e leader t~1en calls another 
nt.®ber t-then players are back in line. 
A note of caution: this gaue can ~et very, very rough. 
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LION HUNT 

Chorus 
Going on a lion hunt, 
I'm not afraid 
Cause I got my gtm 
And my bullets by my side 
Going on a lion hunt. 

.fhat's that? 
Tvro big eyes 
Furry head 
Lots of teeth 
Shaggy mane 
Broad back 
Long tail 

So here we go IT'S A LIO!J! ! i ! ! 
He open the door, Huch _:~un out of that cave 
Go out on the porch Faster Run down the hill 
Shut the door Don't look back 

We walk to the je~~ . . . He's following us still 
And climb right;v··.:· .. ~.. . ::?.un through the tall grass 
Turn on the key .... :_<:·:A I· ... :· ·\ And across that bridge 

Let out the .eiU · · , .·_;:· -~·~.. Start to swim 
Put it in low ~·:·· · . . · ·· . Falllllll in. 

And here we/ $o. ~-· ·\ : .. · .. ----...... ~ \~ <.~- , Climb out the other side 

/
/:.:/ (!}· ~/) .) :\.·.-.J \\' .\ ~~k~0y~:s~~~e off 

V . Climb that tree 
Get to the ,. s9P1 ./0/ · , \T:ook all arotmd 
Turn off/~!J.~· . ~ . ~- . -~ ~ot a lion anywhere 

And out r.~ - h.~_:/·/. : :· we·r· ~o I climb back down 

Chorus 

Have a :I!O:'olf:· .. 'e·?··:.· · · \ .... ·<': A_. ~ I ~alk to t !.1e jeep 
Let's w#}.~ ~:-.:~:· o . . ·t.r:7· . · : .. Cl mb 1n 
And c~· :b · ~t at ree \ . /-·_/~ n. on. the key 
Then ~t:·.b.~~t er. s p : .. _. .. ,pu 1 t 1n low 
Cause .·~_:.'!,:1. c~ .. e the_ ... ~=· •. . •• . •• ; · .. · \ . . <'}"t~t· out the clutch · · · · ··· ··· ·· · ·· ··· · ~ \ .. >~-~~q · . ome we go 
N :: ·. : .;.,.:_..: h ·.: .. __ :--::~(-~.;· .. :·. · .. · .. : I · .. o:;.;u· 'd: •. ast tense) 

0 ~0!;\S .. :-~ ~ e • ._:- . - ~:! ,;·;: ~ '· .: :·:. I .AJ ~ 
So r~ .. : : ~1im:B ba:d .. down ·.·:~:: .. :- :-?t· . . . · .. i:;:_$. ·t¢p~!!!!! .. ' . ,... ~ ' . .. 
Til:.>~e_..:~~~:~ ; h :· e groun .. '·vi . ·:·.\::t~~~~t'· that? Two big eyes 
No ~ ·.:w~.: ~·~~~ r~ J t alon .. ,.:·.,~:.. .. ... -~-~~~~f.~. head 

r1 
Look ·o~·{t~e·_.:side :· :_i ·· · ... tail, IT'S A LION!!! 
Falllllll i.A .·. .-:· t·, s in the Jeep!!!!!!! 
That's 0 .K. · Jtu~p out of the jeep 
Good day fo ~iun to the house 
Swim to the side, Open the door , Jump inside 
Shake yourself off, Close the door 
Here's the tall grass Run upstairs 
Walk right through. Jump under the bed 
A great big hill Hide my head. 
Let's climb that hill Softly Chorus (soft, hands on head) 
It's a Highty steep hill What's that? Two big eyes 
So we better slow down. Furry head, Lots of teeth 

Shaggy mane, Broad back 
Long tail, IT'S A LION'.'·'·'· 
That's O.K. 

Chorus (slower and lower) 
There's a cave over there 
Let's look inside He's here to stay 

dark in here. Let's not fret (cup hands) It's mighty 
I don't see a thing. 

Chorus (cupped hands) 

!-Ie 's rily big fat pet 
Chorus (past tense) 

Gonna go agin' 
But not today 
Cause I done bin. 
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TE i. CHING SQULRE Dt.NCE 

The first requirement of any teaching is for the instructor to 
completely understand what he is going to teach. Therefore, the 
square dance instructor must not only know the individual movements 
he will present, but he must not only know a sequence which may be 
used to have the dancers practice the movement. The following is a 
minimum which a recreational leader should know successfully teach 
even the most elementary dancer. 

1- The square formation and its parts (partner, corner, heads, sides, 
couples, 1,2,3 & h) 

2- Swing 
3- ·11emande left 
4- Do-sa-do 
5- Promenade ( Lh Tohnny) 
6- Ladies or men promenade inside the ring. 
7- t llemande left 
8- Rieh t and left grand ( .-~lab am a Jubilee) 
9- Ladies chain (Coming Round the Hountain) (Just Because) 
10-Lead right and circle four, then pick up two-circle six, pick up 

two - circle eight. (Hot Time In The Old Town Tonight) 

The names in the parenthesis are singing calls which might be used at 
that point in the program. There is a very good long play album, 
"The fundamentals of square dancing", called by Bob Ruff of Whittier, 
California, which is intended for beginner dancers. I t assumes that 
there Will be a te acher demonstrate the calls to be used, but that 
the teacher may not be a caller himself. There is a guide sheet 
whLch gives the sequence to be used in the demonstration. This record 
is available by asking for record number LP 6001 from -

Sets in Order 
Robertson 
462 North lvd. 
Los ·ngeles, California 90048 

The company listed above is the outs t anding authority in the country 
today on square dancing and would be glad to answer any questions 
e.bout obtaining any materials on square dancing . They also publish 
the leading square dance magazine. 

If the above record is not used, then use the figure on the record 
you are going to use as a guide to the demonstration and the walk 
thru. Be sure to use the simpler calls first. It is wise to try 
to choose records that have many of the calls already learned on 
them so as to not have too much time spent teaching. The aid of the 
suggestions of an experienced square dancer or caller would help 
in this selection. The sequence of movements given at the first is 
a good teaching sequence if one wishes to use the records listed. 
The records are standard ones and should be available for many 
years. They "re listed ·±ri the s equence I .ucul d use them, but his 
is by no me ans the only logical sequence. It is merely a suggestion • 

I 517 
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Round Dances 

Sa lty Dog Rag Record: Decca 27981 
Forma tion: Coupl€s in promenade position scattered about the floor~ 
All start on the ri~ht foot. 
1. (Grapevine out and in)side, b ehind, side hop, side, behind, 

side, hop (progress for wa rd) step, hop, step, hop, step, hop , 
step, hop, repeat 

2. (Pull th& g irls across to the other side) fwd, f wd, f wd, hop 
(t wirl) step, step, step , hop. (Join right hands for a wheel) 
step, hop , step, hop, step , hop , step, h op. 
Repeat . 

3. (Heel step in place) right he e l forwa rd, together, left heel 
for ward, together (with fe e t together) move heels out and in 
(pigeon toe fashion) s tomp rig ht, stomp left. ' 
(progre ss forwGrd) step, hop , step, hop , step, hop, step, hop 
Repe a t 

Eepeat entire da nce. 

Patty Cake Polka Re cord: Any good polka 
J:i'orma tion: double circle, men on inside , partners facing. Start on 
man's left and lady's right foot. 
DANCE 
1. He e l, toe, Heel, Toe 

Slide, slide, sJide 
Repeat on mc:tll 's rig ht 

?. Part~o~S clap ri ght hands 
r.a: t~ p o wn hands 

- Partners clap left hands 
Clap own hands 
partners clap both h a nds 
Cla p own h a nds 
Clap own knees 

3o Polka turn for four polka steps 

Hillbilly Mixer Record: Hi Hat 801 
Formation: Coup les in s e mi-closed position, f a cint CCW around the 
circle. Sta r t on the man's left and the lady's ~ight foot. 
DANC E 
1. Walk, wa lk, step close step 

Repeat be g inning on right foot 
2. Side point, side point, side point , side point 

(away and to g ether fr om partner , f a ce partner on last point 
and join both hands) -

3. Side, togethe r, side , swing (right foot swings across left foot) 
Repeat starting on the right foot 

4. Back away fro m partner four steps 
5. Wa lk for ward four st eps to the dancer to th e right of your 

partner 

Repea t dance with new pa rtner . 
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WHITE S IlNEH S i:.NDS MIXER." 

Record! Grenn lu028 

Formation: Double circle, men on inside 
Position~ Full open facing line of dance 
Footwork ~ Opposite 
l . -{alk and turn Halk forwa.rd fo1n· s+.cps , turn \.,. turn ( t.ov.r::1rds 

partner)an&-·cont.inue in ·J i ne of d8ttr·.~ 1,nr.1d.n.g 1J1.1 fo1n· 8 \.A./lJr; _ 

2. Repeat in reverse line of dance. 

3. Balance Step to side with left foot, close right to left, step 
In place with left foot. Repeat on right foot. 

4. Repeat above . 
5. Grapevine Face partner and hold both hands. SteiJ sir18 with left 

foot, cross right foot behind left. Step left foot to sine, swi.ur, 

right root in front of left foot. Repeat to right. 

6. Tw~~~E_tu~ Turn to new partner on right in two-steps. 

7. ~alance left then right. 
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TETON MOUNTAIN STOMP 

Music: Teton Mountain Stomp 
Record: Windsor 4615-A 
Rhythm: 4/4 

Formation: Double Circle 
Position: Two-Hand 
Footwork: Opposite 

Me a sures Step 

1-2 Side & Stomp 

3-4 Step Stomp 

5 Ri ght Side Walk 

6 Left Side Walk 

7 Right Side Walk 

8 Ladies Arch 

Description 

Step left with the left foot, close 
the ri ght to the left. Step left 
with the left foot. Stomp the right 
foot next to the left foot. Repeat 
to the right. 

Step left with the left foot, stomp 
the right foot next to the left. 
Step right with the right foot and 
stomp the left foot next to the 
right foot. Repe at • 

Turn so the men face counter-clock­
wise and the ladies face clockwise 
a round the hall. The men walk for­
ward and the ladies walk backward 
four steps. 

At the end of the above step, the 
dancers turn towards their partner 
turning half around so that the 
men f ace clockwise. They continue 
around the circle with the men 
bac king up and the ladies walking 
forward. 

Repe at the action of measure 5. 

The l adies arch under the men's 
r a ised left arm going counter-clock­
wise around the the next man for 
a new partner in four walking steps . 
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JIFFY MIXER 

Music: Jiffy Mixer 
Record: Windsor 4684-A 
Rhythm: 2/4 

Formation: Double Circle 
Position: Two-Hand 
Footwork: Opposite 

The dance is described for the man, the lady's part is the 
same on tbe opposite foot. 

Measures 

1-2 

3-4 

5-8 

9-12 

13-16 

Step 

Heel-Toe 

Description 

Touch the left heel to the side, 
then touch the left toe to the floor 
at the instep. Repeat. 

Side Close Side Step to the side with the left 

Repeat 

Chue;-Clap 

Swagger 

foot, close the right to the left, 
step to the side with the left foot, 
touch the right toe beside the left 
foot. 

Repeat the above starting on the 
right foot. 

With both feet together, chug 
backwards on count one and clap 
on count two. 
Repeat three more times. 

With four slow steps (two counts 
each). Swagger to the next partner 
to the dancer' s right • 

/9/ 
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Music: Any March 
Record: ---

Partner pairing: 

GRAND ¥lARCH 

Formation: Line 
Position: Single file 
Footwork: All on the left 

foot. 

Coming towards the front of the hall, the 
men go to their left and the girls to their 
right and continue around the sides of the 
hall until they meet at the back of the hall 
where they join as partners; the first man 
with the first girl, the second man with 
the second girl etc. They then come towards 
the front in a double line of couples. 

19~ 

Skin the snake: The line of couples all turn left. The 
first couple does an about face and forms 

B11.ild - np: 

an arch with the other couples following 
after they have duck under the arches 
following them and lead the line out when they 
come to the end of the arches. 
Note: When the couples do the about face 
they turn individually and do not change 
side~ of tho line. 

The couples come down the center of the 
hall. Upon reaching the end of the hall 
one couple goes left and the next goes 
right etc. When they meet at the other 
end of the hall, they come up to the 
front in lines of four. Then the lines 
of four go alternate directions as did 
the couples. When the lines of four 
meet they come down in eights. This 
process may be continued as desired, 
restrict~d. · only as time and room may 
limit. 
Note: If the lines are made as long as 
possible and then stopped just as the 
first comes to the head of the hall, this 
makes an excellent formation for announ­
cements, or they may be asked to be 
seated for recreational linging or a 
program etc • 
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Husic~ Stepping Out 
Formation~ Double circle 

STEPPING OUT 

17 

Position~ two-hand, men's back to center 
Footwork: :·_11 on the left foot 

Me as 

1-4 

5-6 

7-8 

9-16 

17-18 

19- 20 

21-24 

2.5-32 

Step 

Brush and grapevine 

Turn 

Brush &c stamp 

Repeat 1-8 

Walk 

Circle 

Repeat 17-20 

Repeat 1-8 

Description 

Step on left foot, brush right foot 
forward, brush right foot back across 
left instep, brush right foot, forward. 
Step to the side with the right foot, 
cross the left foot behind, step to 
the side with the right foot, cross 
behind with the left foot. Repeat 
starting on right foot. 

With four slow steps (two cts to each 
step) turn left in a small circle until 
both the man and lady are facing 
counterclockwise around the circle. 

Step on left foot, brush right foot 
forward, brush right foot back across 
left instep, brush right foot forward. 
Stamp. three. times in place, left-right­
left. 

Facing counter-clockwise repeat the 
above. The grapevine will start with 
both partners moving out, then back 
in. On the turn, end again facing 
counter-clockwise around the circle. 

Walk forward with four slow walking 
steps. 

Step forward with the left foot on 
count one. On counts two, three, and 
four, make a small circle on the floor 
with the right foot. Stamp three times 
in place, right-left-right. 

Repeat 

End turn with men's backs to the center • 
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·SP!~NISH FLE 1
_ 

Right kick 
Left kick 
Grape-vice on right~foot (turn 180° on last kick 

and kick left foot) 
Grape-vine (start on left foot) 
Right kick 
Left kick 

HILLBILLY MIXER 

Record: Hi Hat 801 

Formation: double circle, men on t he inside 
Position: Full open, men on inside facing line of dance . 
Footwork: Opposite , (steps described for men) 

1. lrJalk and two step TAJalk two steps forward (1, R) step forward left, 
close right to left, step forwar d left. 

2. Repeat above starting on right foot . End facing partner. 

3. Side point Step to side with left, point right across left. Step 
to-srae-Wfth the right and point left across right . 
Repeat • 

4. ~ack away Back four steps away from partner . (L,R,L,R) 

5. 1~alk forward to the next partner to your own right . (L,R, L,R) 

Easy version of the above ~ 
~----~~ ... .,._.~-~~~ .. ~ ... 
l. ;.lfalk inTalk forward eight steps starting on man 1s left and l ady ' s 

right foot. 

2. ~~de ~oil}! Same as number 3 above. 

3. Two step-Turn Turn to left and turn to new partner (originally 
to your:ri ght) in four two-steps. 

INHERE TO ORDER RECORDS 

Yates Record Service 
436~ E 4th South 
.Salt J..1ake City, Utah 
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I I r~,_. 

SPANISH FLEA 

Music: Spanish Flea 
Record: A&M 792 
Rhythm: 4/4 '• . 

Formation:Single Circ.lG 
Position: Individual 
Footwork: None (use hRnds) 

Start with the left foot forwo.rcl snr1 tho -uu=~:i.P.:,ht on the ri.ght 
foot. 

Measures 

1-4 

5 

6 

7 

8 

9-10 

11-12 

13-14 

15-16 

17-18 

Step 

Rhythm 

Clap 

Miss 

Fists 

Elbows 

Swish 

Twirl the 
rope 

S"tvim 

Chug-Clap 

Hitch-Hike 

Description 

Bunce slightly on the right leg tap 
the left toe. 

Clap botb hands to right hip twice, 
then clap hands togehter. 

Pass right hand over left fist t'ltrice, 
then pass left hand over the right 
fist twice. 

Hit fists togehter twice with the 
right fist on top, then twice with 
the left fist on top. 

Hit right elbow with the left fist 
twice, then hit the left elbow with 
the right fist twice. 

Pass both hands to the right side, 
then up to shoulder level, pass one 
hand on each side, then back up pass 
both hands to the left side, then back 
up, and finally pass one hand on each 
side and back up. 

Twirl right hand above head as if 
twirling a rope. (four conts) repeat 
with the left hand. 
Note: The second, third and fourth times 
through the left hand twirls for four 
counts. 

Imitate the action of swimming for eight 
counts. 

With both feet togehter, chug backwards 
on the first count and clap on the sec­
ond count. Repeat three more times. 

"Hitch-Hike" with the right hand for four 
counts then with the left hand for four 
counts. (Cont.) 
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19-2o The Bug Grab with left hand as catching a bug. 
(two counts) Put bug on right hand 
(two counts). Smash bug with left hand 
(two counts). Blow away bug. (Two counts). 

Repeat dance three more times. At the end of the last time, do 
the rhythm step for five counts then hands twice. 

INTRO-CLOSER 

I LOVE YOU MORE AND MORE 
EVERY DAY 

You join your hands and circle round the ring. Now you circle 
left around the ring you go then face your corner, left allemande 
the corner a right left grand around the ring you roan. 

You meet fou maid and promenad~ beside her you take her home and 
there you re gonna swing and whisper as you walk along beside her 
I love you more and more every day. 

FIGURE 

Head ladies chain, go straight across the ring now then chain 
them back, it 1 s right home they go. You face your corner, and 
do-sa-do that lady you come bacl\: home and swing your own sweet 
girl. 

Well join yor hands circle left around the ring now you swing 
your corner lady once or twice around and then you promenade 
and whisper ther beside her I love you nore and more every day. 

Note: Tis is not the call vrhich comes with the record. This is 
my own version simplified for beginners. 

" Her dancing I fear, far from 
divine. 
She 1 s light on her feet, but 
heavy on mine." 
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CROSS THE BRIBSOS 

You all join your hands and you circle 

Circle left, go round the ring 

Do-sa-do your corner, back to back you go 

Men star left one time. 

Star promenade with your partner 

Four ladies back tract twice around and then 

~econd time you meet do-sa-do her 

You bow and a right and left grand 

Just cross the Brassos in Waco 

Swing you 1 11 make it by dawn 

Promenade her by 'ill]aco then swing 

Her in old San Lntone 

SOME DO, SOME DON'T 

Intro Break Closer 

Do-sa-do your corner it's back to back you kno-vr 
T.hen you swing your partner twice around you go 
!Ql join hands, circle right around the ring 
Circle right around the ring now hear me sing 
You circle right --Don't take all night. 
Lllemande the corner lady promenade your o-vm 
.sk her to be your true lover 
Some do, some don 1 t, some wi 11, some "V~ron 1 t 

Fi~:~::~ 
Four ladies chain go straight across the ring 
Chain 1 em back it 1 s the s arne old thing 
All join your hands circle eight around the ring 
Circle eight around the ring until you hear me sing 
-~Jeft '·llemande, walk by your own 
Then you swing the next lady, promenade her home 
rsk her to be your true lover 
Some do, some don't, some will, and some won 't . 

!11 

Ealox #107 

MacGregor 940 
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sa~IEBODY ELSE 10 D·-· TE 
Blue Star 1557 

INTRODUCTIQt,r CT 03'SR 

You all join hands and you circle 
Circle left around the ring you go 
~ llemande left grand around the ring you ro am 

I.Vhen you meet with your maid. you promenade her 
'Take you l ady right back home and swing 
·ou swing awhile with your sweetheart 
' Cause she 1 s nobody else 1 s date 

FICURE 

Head two ladies chain right on over 
Head two ladies chain back again 
Do -sa-do your corner, come back and find your own 
Swing your honey once or t1rrice around 

lr.Jell you ~11 ,join your hands and you circle 
Then s1ring your corner lady twice around / " ..-· · ----·-- . :· 
Then promenade with this sweetheart, but she 1s/ . ' . ... 
Somebody else 1 s date \ 

I 
/ 

'• 
j ~ 

~.:/ 

·y 

! 

.tJ ~, 

: \ / 
I \ 
·-----

.... ,. 

· .. 

/ 
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·. 
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' / 

-~ ·- .:. ... ~ .. :-.. ~ 
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HURRY, HURRY, HURPJ" 

I indsor 4105 

INTRODUCTION 

Everybody swing your corners , boys, s1-1ing 'em high and lo1rr 
Swing the next girl down the line don ' t let her go 
1Jm-J go back home and swing your own , swing and swing and swing 
'Ihen promenade your pretty girl round the ring 

FIGURE 
First old couple le ad to the right, circle four hands round 
Leave her there , go on to the next, circle three hands round 
Take that couple on with you and circle five hands round 
Now le ave those four and join the line of three 
1he ladies chain across the h ~ll, but don't you dare return 
Now chain again along that line, just watch 1 em churn 
Now turn and ch ain across the hall, don ' t let ' em roam 
}Tow ch ain the line and swing your honey home 

RRE 4K CLOSER 

Allem.1Ylde left with the old left hanc , and around the ring you go 
It 1 s a grand old right and left, boys walk on the heel and toe 
tJld when you meet tha t gal of yours, j ust do - sa-do 
'nd then you promenade that pretty girl back home 

/ 

r '-- • 

,_... ... \ 
... , I 

' I . ., i 

{ (!.. ·:"'- i 
' .· 

. .. ... ·-- ~ ...... 
t.,.r 

._ ......... 

Called by Mike Early 
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TOSE 1 

-qlue tar 1031 

f~~~~ 
Senoritas promenade go inside of the ring 
Home you go and swing, Senor you swing 
Allemande left that corner, Do-sa-do your own 
Senor, star by the right, It 's once around you roam 
Pass your own and take the next, That corner lady swing 
Swing that Senorita then promenade the ring 
Hasta La ' ista, Hasta La r ista, Jose 1 done and gone 
Singing rw Yi Yi Yi , How he 1 d carry on 

ClJ\JDY STORE L DY 

Wagon 1tJhee 1 8146 

ltJell you bow down to your partner and to your corners all 

!~llemande left with your left hand and now the old Gee Haw 

It 's grand right left around the ring and when you meet your own 

Do -s a- do back right out get ready for the heel and toe 

It's heel and toe to the center and heel and toe it's out 

Heel and toe it's in heel and toe and promenade 

Promenade her and serenade her 

She 1 s the little girl that runs the candy store • 
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Flrs"t" and third gent circle the nine pin (once around) 
Swing your own when you get home. 
First gent out and swing the 9 pin, 
:r:lun avJay home and swing your own . 
The second gent out and s1.Jing the 9 pin, 
Run away home 2.1ld swing your own. 
'fue third gent out and swing the 9 pin, 
I"mn away home and sv.Ting your own. 
The fourth gent out and swing the 9 pin, 
3:un away home and everybody swin'" . 
.rul four ladies circle the 9 pin . 
:.,11 five circle with the 9 pin . 
Everybody swing the nearest thing. 
!llemande left and a grand right and left. 

Continue with the 2nd and L~th, 
Continue with the 3rd and lst, 
Continue with the 4th and 2nd. 

Dance may be ended by c alling -­

~11 four couples circle the 9 ~in. 
Take her offf the floor, that 1 s all there is 
There ain 1 t no more . 

Called by I.eila Steckelberg 

dlo( 
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HOR.r~ 

The Hora may vmll be c alled the national dance of Israel 
The Bora step is the basic step of dances in such countries 
as Greece , Romanis , Bulgcria, Yugoslavis, etc . It is , there­
fore, a dance th at all folk dancers should J-earn . 

9P e!l?-?JL_ ,!.o;r::n_c::t~.o? . . 

~~ eire le of dancers, no partners , hands on e ach oth er 1 s 
shoulders. 

Step to left on left foo t a Cross ri ~t foot in back of 
left, Hith ueight on right . Step to left on left foot 
ancl hop on it, swinging right foot forward . .Step- hop 
on right foot and mving left foot forward. 

This s arne step is repe ated over and over again. The 
circle may als o move to the ri ght, in which case the 

s ame step is used, but beginning with the right foot a 

The dance often begins 1ri th the dane ers SvJaying in pl ace 
from left to right, as mus i c builds up . The dance grLldually 
increases in pace c:md intensity . ...., houts accompany the 
dance as dancers call to each other across the circle • 
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ZIOGELIS 

11 The Grasshopper , 11 as most s t ud8nt.s know this , i_s :-Jnnther intr(")d11 r-ed 
. in this c ountry by Vyts Beliaj us . 'ILi.s , like so many I.i .-bh,J~nj .:1n 0:-~ n,.,.:- . fi_, 

is an occupational dance --telling a harve:.:>t story . The twu-t>\jop I.J<IrLru,y.:; 

the romancing of the grc..sshoppers as they muvo through the rye . 

Pronunciation - Zhyo - ghya- lis 
Nationality - Lithuanian . 
Recorci - Folkraft Flo.5 2B 
Steps - Grasshopper , two - step, t wo - step balance . 
Formation - TI.-Jo sets of 3 people facing each other, H in center ~,ri th arms 

around 1-Jaists of H on each side . 1rl 1 s inside hand on N 1 s 
shoulders . 

Pattern in 3rief ,- Chorus ( grasshop~er step ) 

Me as 
l - 8 

9- 12 

13-16 

1 . Elbow s1.ring and change sides . Chorus . 
2. l,,J slide across . Chorus . 
3. t:.rches : r-1 to R side , l.rJ arch across and back . Chorus . 
4. Trio arch: R hand high , DrJ under . Chorus . 
5. Circle 3, 1 and R. Chorus • 

• Circle 6, L and R. Chorus . 

PATTERN 
T 
.l. 

Chorus . Grc;.sshopper step: All start with R ft , step fwd with 2 two­
steps . Finish the second by bending the L knee in a fwd dip . 
Starting vJi th R ft , do 2 two - steps b1-rd, ending with a dip . ~' _s you 
dip f1.;d , the b ody leans fwd . rs you dip bwd, the body leans back . 
Repe at me as 1-8. 
~-J on 1~ 1 s R moves into center , hooking R elbovJS to turn one and one-
half times and chance s ides . This takes 4 two - steps . 'ri on H 

1 
s L 

and r,i do two - step balance in place (step r:?., chance ·Height, step 1 , 
change weight). 
Repeat me as 9 -1 2, 1-ri th U on l1 1 s -~__, changing si des •. 

II 
1-8 Chorus . 
9- 12 l·J on 1~1 1 s R side face II, sl~de b ack to original position passing 

opp osite lady back to back . li and l, H tHo- step balance . 
13-16 Repeat me as 9 - 12 , 1r.Ji th L- h 2nd H sliding to origina.l place . 

l - 8 Chorus 
9- 12 11 move to R as though standing on si · of a square . (m slides 
13-16 in front of :2. :Vi h slides .) \ri j oin hands (inside ) 2nd change s i des 

111)"i th H in set ;~ '·1 making an arch as -.,! in set ·-2 di ve under the arch . 
Turn in toward your partner and tvm - step back to place with ·r r in 
set ";~ 2 making t he arch . H tHo-step "Balance f or 4, then sli de back 

1-8 
9-12 

to place . 

TV 
Chorus. 
4 t-vm - steps . 1I mal~es arch Hi th ~-~ '! high , 1 H goes under as H cross 
in f ront of '" • 1-~ follo"t-JS L ~y under arch cmd the set is f acing out . 
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13-16 Repeat me as 9-1 2, -vrith _, hand high and P. \ri under, l'l follows R 1~ 
and set faces center again . 

l i 

l-8 r.horus 
9-12 Toin hands in a circle of 3 and move r~\rl with 4 two steps. 
13-16 Reverse circle of 3 and move CCF with 4 two-steps. 

VI 
l-8 Chorus 
9-16 {loin hands in a circle of 6, moving Ctv with 4 two-steps. ;Reverse 

for 4 two-steps and end by swinging arms fwd and up and yelling 
HEY . 

Hints for Learning ~ 
: ..... 

This dance can be memorized in pairs o \n the first two figures, the 
ladies change sides. The next two figures are arch figures. The last 
two ere circles. " ·, 
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K_L LVELIS 

Kalvelis , a dance of the middle nineteenth century, originated in 
Lithuania soon after the pclka was introduced there . It represents a 
transition betv.reen the older, slower dances and the new spirited ones 
that ad opted the polka. alvelis means 'ili ttle smith'' , and the hand 
clapp ..... ng in the refrain represents the striking of hommer on anvil . 

Record - Folkraft 1418 Step - polka 
Formation - Single circle , W on R, hands joined. 

Pattern in ~rief . 1 . Polka in circle R, then L. Chorus . 
2. 1 J into center and out, 1'I into center and out . Chorus . 
3. Grand R and L. Chorus . 
4. Polka. 1-Jith partner around circle. Chorus . 
5 . Polka anywhere . 

P -~ TTERN 

Meas I 
1- 7 ~eginning R ft , polka in circle to the R for 7 polkas. 
8 Stamp three times , L, R, L. 
1- 8 -~=:epeat me as 1- 8, moving to the l~ . 

Chorus 
9-10 Face partner , still in single circle . Clap R hand into mvn 1 hand 

(as though hitting an anvil) , clap L hand into own R, clap R hand 
into own ~ , clap 1 hand into own R (clap on each count) . 

11-12 Hook R elbows with partner and turn once around with 4 hop- steps 
or 2 polka steps. 

13-14 Repeat meas 9-10. 
15-16 Hook 1 elbows with partner and-turn once around with . 4 hop-steps 

or polka steps . 
17-24 - epeat meas 9-16 . 

II 
l-3 Facing center of circle , 1·J dance 3 polka steps toward center of 

circle. 
4 Stamp three times turning R to face partner e 
5- 7 Polka back to place with 3 polka steps . 
8 Stamp three times turning R to face center. 
l-8 Repeat sequence of l -8 with H going into center and back . 

Use a more vigorous step and heavier stamping . 
9- 24 Chorus 

III 
1- 8 Extend R hand to partner in single circle for grand R and 1. 

Pass one person per polka step . 
1-8 Repeat . Take person for chorus at end of last meas . 
9- 24 Chorus. 

IV 
1- 8 In shoulder-waist position, 8 polk q steps around the circle, turning 

CW as you progress CGW. 
l-8 Repeat polkas . 
9-24 Chorus . 

v 
Polka anywhere around the room with partner until end of record. 
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DOUDLEBSKA POLICe 

lrationali ty - Czechoslovakian 
Record - Folk Dancer MH3010 
Steps - Polka, walk. 
Formation - Couples in shoulder-waist position any place on floor. 

Pattern in Brief - 16 polkas in LOD 
2. l orm stars. 

Me as 

i\1 in circle face center and clap while ·J polka around 
outside . 

h Repe at entire dance. 

P.l:_TTEPJ.J 

1-4 Introduction, no movement . 

I 
1-16 Take 16 polkas, LOD, anywhere on the floor . Partners :Eurn Cl·T as 

t ey move CG'.! a.round the dance floor . 

l-16 

1--16 

II 
I make a L-h211d star, retainint; hold of partner with R arm around 
her waist . 1rJ 1s L hand is on h 1s R shoulder. (It is preferable 
to mc:ke many small stars rather than one large star. If all N 
go into one star, i t is necessary to put L hends on 1 shoulders 
of M in fromt .) ~~!c:.lk around singing "Tro.-la-la-la-la-la 1

' to the 
rythm of the music. 

1'-I face center and clap o1m hands twice on cts 1, &. On ct 2, 
extend hands to side and clap hands of l-'I on each side once . l'l! 
reverse LOD ( c ~n and take 16 polka steps around. the circle of M 
as they clap. -;"1hen the music starts over, ·1·! d.::mces with the M 
in front of her as he turns to find new partner. 

- ~epeat entire d ance with nevi partner . 

Hints for Learning 
_~,n easy 1.vay for the class to learn the polka is to form a single circle, 

facing the center. Then do the followioq: ( 1) Slide si., times facing 
center of circle, turn R with a hop and slide six times facing the wall. 
Turn I. to face cent . ·_· .. ·.-.::meat this sequence. ·,_ise the same techniques, 
doing only 4 sli des , th§Jn do it with .only two slides. (2) Perform the two 
slides progressing CC'·T around the hall . ( 3) Repeat the second routine in 
time with a polka record. 11hile practicing the step, slo1-Ily eliminate the 
definite turn from center to wall • 
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T J...NT II HE5S IE 

Tant 1 Hessie, a South ' frican dance meaning 11 ~~unt Ester's white horse.'' 

Record - Folkraft 337-006n 
Format:Lon - Double eire le, partners facing, I-1 on the inside. 
Steps - ''Talk and buzz-step turn. 

Pattern in Brief- 1. 
2. 
3. 
L .• 

lrJalk fwd h ( R shoulders, 1rralk back 4 in place. 
\alk fwd 4 ( 1shoulders), t-lalk back 4 to place. 

o-sa - do (P ass R shoulders) with 8 walking steps. 
Do -s a-do (pass J_J shoulders) with 7 walking steps . 
('1n 8, step 1 and yell HEY. 

Me as 
1-8 
1-2 

3-4 
5-8 

1-4 
5-7 
8 

1-8 

5. ~n shoulder-waist swing position, turn for 16 steps, 
using dip down on R, up on 1 . 

Repeat entire dance, moving 1 to a new partner. 

I 

Introduction, no action. 
Beginning 1, walk L. steps toward partner with R shoulders adj ac ant 
(forms single circle) • 
I·Jalk 4 steps b ack to place. 
Repeat action of me as 1-4 with 1 shoulders adj acant. 

II 
Do-sa-do with ~our partner with 8 walking steps, passing R shoulders 
Repeat meas l-4, passing 1 shoulders. 
Step toward partner on 1 ft, extend arms, and call JEY. 

III 
Swing with partner, take shoulder-waist position, and then step 
so .... that R sides are adjacant . M moves 1 h.md up to hold W1s 
upper R -arm. Starting on R ft , buzz-step turn C1~J with a slight 
dip on the ~ ft (it haB the feeling of down-up-down-up). End 
swing t-Jith M's back to center of circle. 

Repeat entire dance, with M progressing to H on his 1 . 

Hints for J_Je arning -

Tant 1 Bessie offers a chance to experiment t-nth a basic walk. The music 
invites a slight swagger and a n atural s1rnnging motion of the arms. This 
is also one of the finest dances for getti ng 0cquainted with classmates • 
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TANT' HESSIE 

Tant' Hessie, a South Afrian dance meaning "Aunt Ester's white 
horse", \o'ras presented at the University of the Pacific Folk 
Dance Camp in 1962 by Huig Hofnan of Antwerp, Belgium. 

Record: Folkraft 337-006B (2/4 time). 
Formation: Double circle, partner facing, M on the inside. 
Steps: Walk and buzz-step turn. 

Pattern in Brief 

1. Walk fwd 4 (R shoulder), walk back 4 to place. 
2. Walk fwd 4 (L shoulders),walk back 4 to place. 
3. Do-sa-do(pass r shoulders) with 8 walking steps. 
4. Do-sa-do(pass L shoulders) with 7 walking steps. On 8, step 
L and yell Hey. 
5. In shoulder-waist swing position, turn for 16 steps, using 
dip down on R, up on L. 
Repeat entire dance, moving L to a new partner • 

MAYIM, MAYIM 

Mayim, Mayim, which means "water, water" is danced the world 
over, according to a statement by Rickey Holden after his tour 
around the world. The dance depicts the significance of water 
in the dry land of Israel. 

PRONUNCIATION: Ma-yeem. Nationality: Israeli 
Record: Folkraft 1108A (4/4 time). Steps: Grapevine, run, 

tap-step. 
Formation: Single closed circle facing enter, hands joined 
and held low. 

Pattern In Brief 

1. Grapevine. 
@. Begin R, move to center with 4 runs, back out 4. Repeat 
3. Move CW, 4 runs, face center on ct 4. 
4. Tap toe and clap. 
Repeat entire dance • 
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ALTJNELU1 

"little hazelnut 11 

Pronuniciation - 1-.h-loo-neh-loo 
Record - Folk Dancer r-1Hll 20 

1Jationali ty - Romanian 
Steps - Sideward step, stamp. 

Formation - Single circle, f acing center, with hands on the shoulders of 
the person next to you. r eep facing center throughout the 
dance. 

Pattern in Brief - 1. Five steps and two stamps. 

}Vleasures 
1 - 2 

3 - 4 
5 - 8 

1 

2 

3 - 4 

5 - 6 

7 - 8 

2. Three s teps and one stamp. 
3. .Step, stamp, step, stamp; step, stamp, stamp. 

PATTERN 

Step R to side, cross 1 behind R, step R to side, cross -, behind 
R. Step R and stamp 1 heel beside R twice (no weight). 
Repe at, st arting with L ft and moving to 1 (opposite footwork). 
Repe at from beginning . 

IJ 
Hove R by stepping R, crossing L behind, and stepping R. 
Stamp 1 heel. 
Nove 1 by stepping L, crossing R behind, and stepping L. 
Stamp R heel. 
Repe at meas 1 and 2. 

I I I 
In place, step R, stamp 1, step 1, stamp R; step R, stamp 1 t~~ce. 
Repe at action with T , stamp R, step R, stamp L; step 1, stamp 
R twice. 
Repeat me as 5-6 . 

HI~TTS FOR 1E f. RNI NG 

This is a good dance f or learning to move lightly on your f eet as you 
progress sideward. 1he stamps are light, and the entire dance should look 
effortless as you perform it. Remember to listen carefully to the music • 



• 

• 

• 

SGUARE 

oro You 
A f?AP,N 

EV EP .. SE E 

Oil NC E ? 

0 .t\f\JC E 

0 (WriO WROTE IT ??) 
(V'li th BJJ ologies fo~e cutting parts out 

To all you be""inners- - 1-Jher. ever you e.re , 
Be l)atie·J.t ri tb us who have g,one this far . 
I f we seem reluctant to dance in your square , 
It ' s not oecause of the peopl e there; 
No, it 1 s only because it reminds us ~ow 
Of those hectic days vrhen ~TE didn r t lr.nol-'.r how . 
But don ' t you give up , your day is due; 
You can see no"v -vrhat we 1 ve been tbroush . 
So let ' s ~1 1 have fun and f orget our share 
Of the mess we ~ade in our very rirst square • 

Well I remerilier; I 1 11 never forget, 
i:J1.12.t e" 1-.:1ess \'fe n: ade in our very first set . 
I t ' s '' Sets in order . 11 the caller cried , 
\ie dashed. to the floor , just burs tins wi tD pride . 
fle stood in a squ~re like he to l d us to , 
Then iTaitsd to hear vihat Lext we should d o. 
He ex9l2.ined the dance 1 till be to U[:)'"l t ~ -J"e knew, 
Then called i t slow and walked us thro ugh . 

"This is all very easy , " the caller saici , 
"If you 1 ll j u.st listen and use your head • 
•••• If yo l ~et lost in the middle of a square , 
Just " c:,o bacl~. Home" 2x1.d stand r i ght t here •• 
The :1 besi n azaiu with a brand nevr s t2.rt . " 
I \'VaL ted to laus,h , bLtt I didn 1 t dare , 
1 cause vrho could get LOST i n a ten- foot square? 

Tbe r!~Llsic began, and here was the call ••• 
Thsre wasn ' t a call I could recognize . 
Confusion reigned in our little sphere , 
vvi tb everyone running , but going nov.rhere 
To s-..,rinc:, someone wbo wasn 1 t even there ! 
Tbe ~ odies of folks just ceased to be , 
And leGs and hands v.rere al l I c o uld see i 
I just reachea out for the nearest one 
And it spun aroLlnd me and t hen it \vas done •••• 
Left me standi~g there ' ~~l alone . 
I couldn ' t see why this v.ras fun i f lopped! 
Tbe music stopped-- a mor on could see o ur square had/ 
I looked. around---- there wasn 1 t a ~Jers on standing the 
vlho ' a started vri th me when we f ormed ou.r sqLlare i f i i i 
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j _./.. :. 
1 €/l/.Jpet:A.A-V e 

c-o cl a :1.d I r 2 i c .. ~ d 2. ~ l ·; .. 1 ~ r ~: : c1 • 
H ~ · really fid tb~ most 

I ,::: ucss . 
T,!c used 

His soil 
His r~ir, 

His vJater, 
His lifs, 

His sun . 
My 9art s8smed so trivial that 

I said, 
Lo:.~a, You ta~{e tho.se bulbs and 

make them {!_,rO'tfl 

ri~bt there in ths box 
out in the ~arage . 

You don 1 t need me , Lord , 
You can do it by yoursslf . 

Oh , no, He said - -
I wa·L1t to do :1'-'I~;- part , 
I ' m w~itin3 to begin, 

~ ut you Dust do yours , too . 
io Ll ' 11 bave to 

di,: the bed, 
bul"~; tbe bulbs , 

pull tbe \•i€6G ~ . 
So I did my f eeble part . 
~nd 0 od t ook that bulb-­

b urst it with life, 
fed it with soil, 

showered it with rai n , 
6rew it with sunshine 

Until v.re h2.c~ a beautiful fl ovTer . 

And th en He se Gmed to say , 
Your life is li ke a garden 

a~d if you ' d li~e , we 'll make it 
a beautiful thing. 

I ' ll furnish , He said-­
the soil of grac e 

the sunshine of lov~ , 
the rains of blessing, 

the wonder of life , 
But you must do the di Ggin '. 

Lore , I said , you just ~o ahead, 
:-~ake me \·rha t You v.rant me t o be 

mal(e me a saint, 
3ive me sreat faith , 

fill me with compassion. 
Oh , no , He 2aid, you ' ve 80t to 

~ee~ your heart tilled , 
hoe the weeds of evil , 

chop e:vre.y the second- best. 
I ' 11 l'Ilake you anythi 113 

to be--

;J. I/ 



FROM THESE SEEDS oo • •• 
11Che can ilunk ftapp!f iAo~J /Ja!f h.app!f i:Jun<)/.J, and /leek. in eYe!L!f UXL!f J< 
io ptd jo!J iJdo peopl e /ff/J }j_v e/.J . 7 h.e mo!Le eni-..lz.uAi a/JlieflJ.4 !fOLL do i/U./J, C\ 

i.fte mo/Le /J fA.emj.ift !fOU wi_j)_ giv e f.o of.fteM, i.fte bdtieJL !fOU wi...U ftelp _.\i • 
io rrake ih.e wo!tld, and ih..e mo!Le /JWLei.J.; you will keep .~ ~ \ 
!fOWt oun /JpiAil Juo).. 11 IJIL. NoJUTtln Vincent f>eale. ,·~~ "' /(%~,, .. /) , .. ~ i' 

.: ~ 'I ·~ ~\; ·,7 
;l' I ~'f /•~:• :.~ ~' 

There is n o better vra,y to describe the acti v iti e s of \~~~~~~~~~·· ~. ~./~~~)'.::/
1 

anoth e r Cni' T t b a-1 to quote fro m the CHAT03L...~.D of t\ r . y / 

IYiarcia Ske,e r, editor , th a t 11 all t he SLlper Se e ds of the '·J. . Vl . 
turned t he i r -oe..c ks on t be dubious delights of civilization 
and forsoo ~: t h eir :ae a uty- rest mattresses e.nc e lectri:\_\l\m~1 f.Jtt 
AND T. V. s e ts to a ttend the Annual Harvest at Cbe,tco~~"l?'.U td'·' 
There was quite a collection of old sturdy s tock an~~) t~ ~·--~ 
a few young sprouts tha t will bear close vratching ' -=-:~fo \~1~~~ 

Doc St e~9h e~s , Chairman, was feeling his oats and!f',f\ ·1~\. 
sowing a few wild ones as he rushed about g etting camp ' uhd~ wr 
Don Clayton 2..rrived hale and he a rty for he n ever seems t o 

wi ther on the vine . He s urpris e d us all this ye~r by importing 
a tender young 1'Jlossom from Germany-- Anka Gerdes . .~::. 

Dw·i g,ht 1N'a les arrived beating his drum a nd ;gum-~--, ~~. -.. \ ··'. \ ~ . .J 
simul tane oLlsly and is still 3 oing strong . /<· .,, · · · 

Charli e Scribner looked fit to be tied. ac n·ft: dobu~ged in 
with bi s a ssortment of f'ea thers (swiped fro m t9 ~_r~'fi~Eft chicken., 
yar ds in St . 1.\:a ries ). If you wander down to·,..~q E? .. ~ake and smel J 
coffee , .join Charli e . If you don ' t smel l a\1y.;c;¥ing , ,(Jharlie 
is n ' t the rs • I ··' lf 

If yoLl see Don Dodd with his arm a ro und - ~ome- ~':,~, one • 
oth er _than b i s \vif e , it isn ' t th a t he ' s over- .· ·\) ·))) 
amoroLlS-- it is j ust that he is so thin he f e els ~·-.. :.JY..1i· more 
secure anch ore d do v·rn to some thing soli d . t..:"~~f:.( .~: 

Th e c.".J s ence of 11 curta ins 11 is evident i n t h e -=1J~.I0J 
cab ins, bL..t I h2.ve deci d.e d that most h a v e r eache d the'--1J}J age 
where if t h ey all remove the ir bifoc als, t h e r e will be no 
i nvasion of ~Jriv 0.c y . 11 
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Lead er sh ip Experi enc e in Organizing a nd Conducting 
Socia l Activities 

Leila St eckc lb Grg 
Recr eation with Youth Groups 

Social rec rea tion is any socia l occasion where people get together 
for fun and fello wship; to play, to dance, to laugh, to compete in the 
spirit of a ga mo, to join in the th~me of a party. 

This s ocia l occasion may be at a ny a g& level from two to one-hundred-­
may be any age separat ely, or all ages together. It may be any size from 
a handful of friends at home to a group of s everal hundred at a conference 
or camp. It m y be any length from thirty minutes of games to a three­
hour dcince or rally. All have one thing in common--a group of people who 
have the s~me General int~rest in sharing some time together in one or 
more .activities. 

The pa rty-type recreation is not a special luxury for the few f a r down 
on some priority list. Rather, it is one of the most needed mEdiums for 
healthy personality development in our modern day. It offers a necessary 
b ~l~nce to one's work life, as it promotes and teaches wholesome self­
expression in a group, encourages the d0v&lopment of creative talents, 
gives constructive release of tensions, offers many opportunities to gain 
a sense of b ~ing accept ed just for what you are, and all in a gay and 
friendly a tYi10sphere. A good party mr., y not al·rays be an educa tion&l 
program as f9r as providing intellectu~ l stimulation and factual knowledge, 
but a good party nEver f tils to educa te one 's ~motions by helping the 
participant to experience mo r e c nfi de nce in right human relationships 
with others and with hims elf. AnC. who of us can d t:: ny this n E:8 d for people 
to lea rn c0opLra tive, fri endly, interm1ngiling socially. It is ~n art that 
requires wuch practice and participation in whol~ some, friendly, and de­
mccratic situat1ons. 

H&ving a. p' r t y do esn't me c.t n tha t you hav e to spend a lot of money or 
hours making decora tions and f a vors, nor does it have to come on some 
special day. A good pa rty is merely a ny social recreation C8ntered around 
one idea or theme . It is a ~rogr ~m of events that is unified, has movement 
gives new twists to old games, stunts, or d2 nces, provides fri~ndly mlxlng, 
offers v~riety in group participation, c mes to a climax and tapers off to 
a mellow close. 

When you volunt eer, (or somenne asks you), to h e lp pla n a party, you 
n8ed not be a~prehensive. One of thb gr eat educa tiona l exnerience s in 
democra tic living is to serve on a party-pla nning committe e . Mnny commit­
tees h~:. ve more fun getting the ideas and doing the 1 lanning than those 
who fin2.lly a~tend the "super" a ffa ir its elf. This f a ct in itself reveals 
one of the key secrets to a successful party; th&t is, that the ruore the 
committee a nd th e l eaders can do to get those attending the ~arty to help 
make it, the mor e fun they will have! The success of a party is to a 
large degre e dep endent upon how mqny p(; ople are involved in "putting it on. 1 

The only ~rere 1 uisitus for beinJ a succ essful an~ productive member 
of a party-planning commit t e e are a g~nuine interest in, and love for all 
people, a liking for parties, a nd, most of ~ 11, boundl es s enthusiasm!! 
A knowledge of t ht principl~ s and techni ques of planning and conducting 
social recr ea tion will be a gr eat help in bolstering confidence in your 
abilities a nd c ..l_,e.bilit i es. In order to be a relaxed leader, it helps to 
be a~ar e of lea dership techniques for ~ lanning well, choosing and 
arranging materials ca r e fully and the conducting of activities for the 
enjoyment of all. Only you ca n provide th ~ prere~ uisites; some of the 
principles and techniques I sha ll att empt to bring to you here. 
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2--Recreation with Youth Groups (continued) 

Good parties :lre not automatic--tht::y don't "just happen." Just getting 
people together is not enough. This need not be frightening, however, 
since it does not t~ke a magician to provide th e ingredients necessary. 
Good parties n e~ d to appear relaxe d and e f fortle s s. This means planning 
down to the smallest detail. A well--planned u~rty agenda, with dependable 
and enthusiastic people on hand to help, and everything ready to go well 
before the party b0gins, means security for the leader and results in 
a relaxed, smiling happy person who can proceed with confidence. The re­
sult will be genuine enjoyment for the guGsts and th€ leader as well. It 
is also th8 r&s yonsibility of the leaders to create an atmosphere where 
the guests will be at their best. Under certain circumstances and atmos­
pheres, ~eople are shy, sclf-consc1ous, afr~ id, or inhibite d . Under other 
circumst.: nces ;.~ nd differE-nt atmospheres, these s ... me people are friendly, 
relaxed, and coopera tive. They ar8 happy, contributing, and spontaneous. 
It is the obj c ctiv~ of the planning committ ~8 to f i nd the right combination 
of circumstanc es to set the stage. PLAr NING FOR, and WITH, Eb.CH SP~CIFIC 
GROUP of P~OPL~ is th e magic formula for any party-planning committee. 
Finding the right circumstances is a matter of answering a few ~ ~ uestions 
and building the party around the answers. 

1. TH~ TYPE of party will b 0 determined by: 
A. ~HO will be a t tending? 

1. Age of pa rticipants? 
2. Sex of participants? 
3. Proportion of men, women, children? 
4. Abiliti 3S or limitations of ~articipants 
5. Sp ecial int erests of participants? 
6. Prejudic es, if a ny? 
7. Si ~ L of th e group--numb er at tending? 
8. Type of group: (Chur ch, 4-H, etc.) 
g. Experienc es this group has ha d. 

10. Do they know ea ch other? 

B. ~.'·t HAT IS TH£ OCCASION for the party? 

1. Why is the group ge t ting together? Wi 11 help set the theme. 
2. How ~ill t he y be dre saad ? 
3. Hha t type o.f part.y will it be? 

C. HEN is t h~ party b e ing held? 

1. Time of day? 
2. Seas on of thb year? 
3. VJ c _;. th er? 
4. How l ong will it last? 
5. Will p~ rty include a meal of s nme kind of refreshments? 

D. WHERE will pa rty bL held? 

1. Loc a tion? (Indoors? Outdoors?) 
Size of facility? Kind of place? 

2. Fa cilities available? 
a. parking? 
b. hanging wraps? 
c. Lava tor y? 
d. Fireplace, etc.? 
e. Electricity? 
f. Heat & ventilation? 
g. Kitchen f a cilities? 
h. Chairs &nd tables? 
i. Waste baskets 
j. What is th e floor like? 
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3-- Recreation with youth groups: (continued) 

3. V1hat equipment is :':lvailable? 
P. A. system? R~cord player? Piano? 

4. Regulations? 
How early can you get in? hov1 late to stay? 
(Any cle ~ nup requirements, or decoration regulations?) 

E. Ho~ much is the budget? Its r esources? 

II. TH.wi"IE (The theme is an idea or hook on which to hang a variety of 
syont~neous and interesting ideas and events.) 

VJhere does the theme originate--~ast, pr8sent, future; History-­
ev Lnts or people? Activities, sports, circus, Occupations? 
G80 Graphical areas (Countries, customs, traditions, celebra­
tion dates or d2ys? Fiction or make-believe? seasons, nature? 

WHERE DO '.L'H~ IDEAS COME FROH? 
1. Sorn0times an already determined by the occasion. 
2. Br 9instorming (saying the first thing that comes into 

your head ·.1 ht:ther it makes sense or not). 
List ALL idea s sugg~sted, eliminate by democratic 

procedures. 
3. Make fin ~.l decision on mutual interBst (even combine themes 

III. PARTS OF A PAR~Y 

A. BUILD-UP -- to create enthusiasm, to stimulate interest to want 
to come to the party~ 

I :t'JVITATIONS, "JQS rERS, SIGNS, ANNOUNC~!VlENTS (radio 
and TV for public events sometimes free) 

State clearly the date, time, place, theme; whether the 
guest is to wear costume or bring anything special. 

Should ha ve element of mystery or surprise. A clever 
committ ee will create a variety of things to keep 
interE;st alive 3.nd stimulate "looking-forward" to the 
pc..rty. 

B. ATMOSPH1RL -- to creqte more enthusiasm. 

Decorations should accent the theme and be appropriate; 
need not be elaborate, gtudy, or expensive. May be done 
pre-party activity, or ahe a d of time by committee. 

C. PROGRAM-- the program IS the party! 

1. The progra m is conc~rned with: 
Choice of activities -- what kind, how many, order 

of events. 
2. Trc nsition from one activity to another. 
3. Relation of activities to the theme -- change the names 

of activities (games, dances, etc.) to suit the theme. 
4. Appropriate activities ~ccording to "who" is attending. 

FUN! FUN! FUN! ENTHUSIASH! ENTHUSIASH! 
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4--Recreation with youth Groups: (continued) 
Program continued: 

2. Tht ~ rogr . m ~ay be made up of ~ny, or ell , of the following 
activities: 

GA~ES: Ice br~akers, defrosters. Get-acquainted. Mixers. Active. 
·~uiet. ~'Llays. Pencil & paper. r-'1usical. 

DANCES: Viestern-Squares. etc., Popular, Interpretive. 

PRE-PARTY ACTIVITIBS: sornGthing easily and roadily 
provided to ~articipants, with very little explanation necessary, 
as they arrive. Don't let your guests have a moment of b ~wild­
c;rment about when the party will begin--it has b ~un the mo.1ent 
the first gu~st a rrived. These activities must be of the type 
that can be used for any number of people; does not upset the 
whole group when a now person arrives; and is easily terminated. 

1. Decorations 2. Costumes 3. Name tags 4. Competi­
tive types of things such as each group building something 
pretaining to the theme of the party -- such as a space vehicle 
for trav~l on the moon, dressing a nother member as a scarecrow, 
animal, etc. 

GROUPS should be kept small so that they may get acquainted if 
ne 8d-be, and share th~ fun rather th~n be isolated: 

Contests, entcrtain•.Jcnt, sKits, stunts, music, sinring, 
slidds a nd films (and eouipment ne_ded !) stories, visiting. 

3. Preparation of the program--some general leadership directions 

a. hDve a d6finite ?rogr ~m planned; however, be flexible and 
hav~ substitute activities available, and be willing to 
change if nec~ssary. 

b. An hour and a half is plenty of time for a program of 
org .nized social recr ea tion activities especially if the 
activities are ~ uite active. 

c. Always plan more activities thn n you can use, for something 
may not prove )Opul~r 3nd you ~BY want to change activities 
sooner th2n you ex~ectcd, or some may not t ~ke as much time 
as you pla~ntd. On th0 other hand, some activities may 
takd long~r than you plann~d, so be willing to drop or skip 
some of the progra~--do .. 't dra~ it out to the bitter end! 

d. A pre-party typo of activity should come first in an 
org~niz e6 r rogr 1m and should be the typG which involves 
ev~ryon~--individually or in groups--as soon as they 
arrive. 

e. Th t.. second activ~ty should be o nE: which includes everyone 
tog~thE:r as a group. This ~ay be a ;e t-acquaint ed , ice­
breaker, or mixer ty pe of game or dance, and should be 
lively, fun, and one of the le~der's surefire activities 
since this event can 8Jt the tone of the entire party. 

f. The next activity should be in a similar formation but 
contrasting in terms of action--if the first was noisy 
and activ~ physically, this on e c ~n be leas active or 
more quiet. Be sure to hav~ somothing at the beginning to 
get everyone started and with a c ertain laugh--active 
~articipation will usually t~ke care of itself after that. 
Do mcl~e it easy for late-&rrivals to enter into the activi­
ties by choosing those that are simple, and easy to start 
participating in at any stage of the game. Save the more 
complicated for later in the party. 
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5--Recreation with Youth Groups: (continued) 

g. Now a chan~e of nosition or formation is needed. Plan for one 
activity to have some relationship to the next--winner of 
the last be c '"'t ptain or "it" for the next activity. Move 
smoothly from one activity to another with a minimum of time 
lost--but don't push! Confusion can be kept to a small 
degree if you can end one game in the formation required for 
the next activity, or use a gdme to get into the new position 
(Choo-choo, circl~s, Gr~nd March, etc.) 

h. Vary the program--use ideas from those listed previously •••• 
1. Active and ~uiet. 2. small group activities and whole­

group activities . 3. Participant and s~ectator. 

i. A climax activity should bring the whole group back together. 
This leaves the group hap?Y or exhilarated from good partici­
pation. 

j. The closing activity should be snappy and gay, including every­
one. It should send guests home singing, laughing, and chat­
ting about "a good time." Or, you may prefer a "ta-pering off" 
typ e of activity which will unify thG group into a mood of 
fellowship. Real fun is not merely a surface feeling or a 
whimsic::~l "fling." Good narty fun goes deep into the heart 
of a ~ erson ~nd brings to one some of that joy in friendly 
fellowship that one cannot help but someday realize to be his 
most priceless ~ossession. A party committee would do well 
to do some Experim~nting with some short, but well conceived 
and pla nned, closing to their ~arties. A simple, ceremoniRl 
typ~ of affair th~t t ~kes ten or fifteEn minutes and which , 
through music, poetry or simple dramatics, seeks to present 
(without Lreaching) a serious, or humerous but meaningful , 
note on the party theme may prove to be most effective. 

k. Be sure that tht. closing activity is done in such a way tha t 
peo~le are aware tha t this is the last activity without having 
to sr:..y "That's all folks!" 

1. Give s r de consideration to th0 order of events in regards to 
ea se of settin~ u2 the mat eriAls. Do not run two consecutive 
events requiring aifferen t tua tc.rials to be passed out . 

mo ~hen planning a party around a the me, any activity can be 
changed or renamed to fit into the atmosphere you wish to 
creat(;. 

no Hav~ a m~ster list of ~vents with leaders (and mat~rials if 
needed) post ud in some inconspicuous, yet accessible, place so 
that those who arc going to lead can check at any time to 
seG uh~n they are due to perform. 

~. R~FR~SHMENTS may be s erved any tim~, beginning, during--as a part 
of the regula r flow of activiti~s, or at the close. Plans include 
some activity leading into the s~ rving ~nd also for leading back 
into the other progrclm activiti es, if served during the party. 
May be PLANNED ACCOl DING TO Tn.c.. '.l'HEi~E. Ket- () in mind tht:: comfort 
of the guests, ease of handling and eating what is served • 

~IL. 
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6--Recreation with Youth Groups:(continued) 

E. CLEANUP -- If 311 has bten nlanned well, each committee will take 
cEre of thdir own and no one will be stuck with the job. 1. It is 
a time when those who ha ve worked together to plan the party enjoy 
sharing the fun, laughs, and good fellowship of clearing it away. 
2. Have on hand plenty of waste baskets, brooms or mops, ladders, 
dish w~shing materials including hot water, and boxes in which to 
carry thi~gs away. 

F. PARTY POST-l"l0RT1M -- E. 0. Harbin, the ou tste.nding American re­
crea.tionalist, says that "a g-ood recreation occasion ought to be 
enjoyed thr~c times--in participation, in rea lization, and in 
retrospect." This is certainly true for a successful party, 
especially the l as t part, if we judge by vocal expressions alone. 
A good party always has a delightful party hangover, with people 
buz~ing and exclaiming as they review the happeninfs and try to 
explain it to others. 

Much could be learned from this kind of a reaction or even 
an adverse one, if a kind of supervised or controlled discussion 
were held after the party. At least, the party committee should 
indulge in some honest evaluation by looking at the party piece by 
piece and scoring the success, mediocrity, or failure of each event 

How will this material i mporve your party planning? I have given you the 
"whole loa d" as the sc:..ying goes, now you must sift through and use the 
things which apply to your s ituation. There is much to learn about social 
recreation--! hav~ only scratch0d the surface here • 

# if 
_.I if r,· ti-

PLANNL~G bXCITI~G PAPTit.S IS EASY--

HA Vi!.: FUN, B.w .uNTHUSIR.STIC! 

# it- ~ 

l. 4 II i. o- II" t.'· ,. 
~~ ( /.:/ :;, L Jd y (J)?j) -LJ-: 
"-'V (., (., 0 C L /. 

''- , -dl"?-an ''· LJuetd:. (• '-' o J 

# 

Beli..eve i.rt :'-vuMeif:.l flej}_eve f,Wu weJt.e rrad.e 
7 o do Cll1.!,'- :tcv.i?. IJ.Jilh..otd callJ.n:;. foil. ai.d.. 
Bel.i..eve, w.u.Aot.d ~-~ltcJI/~ i:.o /.Jco/Ul.fuiltf p~toud, 

·I-

7 hai.. you, M t:Ae f)fl-eCLte-Jt aru:L l.ea/.Ji:. a~te 01fiowed. 

I~ mi.nJ:L :to do i:.hi.nh..mrh :two han.c!A and two e!/eA 
'lite all i:h.e er;~ui..pmeni t;od ;;J..veA to th.e wi.Ae. 

Believe i.n !fOU/t./.Jel./l You 1 A.e d.i..vin.el.J; de4ign.ed 
lind peAfcd:.l.tj made {o~t :th.e woM. of' mankind. 

,1- ,,. 

71U.A :Uudh. :;ou rnu-1:t di.n.':. :tv t}Jtou;;h c/nn~,_eJt and pain; 
7/te heif}i:A rrt1n. hM ~teach.ed !fVU Cf1fl. aJ..Ao ailai..n. 

/Jcli..eve :to i.he Velt.!f la4.t !toUJt, loll. i..i 1 
/.J i:Aue, 

7 hai. wha:tcveJt. you wiJJ., :rou 1ve been. ~)-f.i.cd. :to do ••• 
7 he ll)MdOm of' an.CA i../.J 1 WuM ;_.P t!,OU f il ltead_. t- tJ d t- (} 
Bu1 !fOU 1ve ~}oi:. i:.o beli..eve .i.n you.Mel-f. i:.o 4ucceed. 

# -'f 
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SUJt 7 f!JI~r;S 7 G (U/5._11)5? 

tolt y,c;Wt OW1. pan.:l:i_VJ 

( ) S;:xzce: 

lleni:. needed? Fen: 

(f!A:JRS: fnova6Le? Sta.J:j_onruujl Can !fOU rrake noi.Ae? 

J({<.Wi7JUV5: !l(J the !Ulom clean? Aihzai::i:i..vil Ike !fOU alLowed to 

pui:. up decollflii._orvi? 

You rr.11.e vell..!f e4/.Jeni:.i...al io i:h.e ho..ppine/.J/.J o,l iA.e woll.i.d 

YouJt l.iil.1e 4E.Itvi.ce4 to oih.erL/.J ma$1- pa44 un--noliced but iAe 4um 

vi il .tJuch. hcl.p/.ul.n.€44 i.A wl1ai mah.e/.J iA.e wo~ti.d bei:.i.ell.. today, 

i:Ar.Ln d VP A }fe/.Ji.e;ui ·: ~! and buii.d.A up vUlt civ .J.iJG-ii.on. 

-·· -lhi.lton..y '/ope. 

Small .~.iruin.£/.J/.Je4, 4mai1.. c.owz:!e4ie4, /.Jma./..1._ coMide;La:ti..on, 

llabi..i:ueJ..L!f p~taruced .in OUIL 4oci..aL ~tel..a:ti...oM, gJ-ve a 

cyteoi.ell.. dLa~tm i:.o th.e cl_aJtadell. ih..an t'.e d...u.Jpl..a:,~ ot 9/Leei:.. 

talen..i and accompwhmen.:I.A. 

"SillY" JS A r 'iN;'i1Jllt; :YCJJ 
._1// A h0.r'N0'5 VL( ;1f1) L/f?Y. 

---- . .- Alcoti. 
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THElv1[; 

Buildup: 

(t A 13LE r-u ~~ ? ) 
.Atmosphere ,' 

/-=>ROPS US60! 

Co~, turnes? 

I) e.. c.. 0 ,q A + ; f)) "'' £:. ? 

Body of the activity: 
(t:: At1Je~ t::J r~ "' ce. <~ ~ TOR.ie s 

I I I 

1'2 c: / r e s lh rn c: n t s : 

Eva/u at ion: 
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Sunday Nisht P~rty 

GET ACQUAIHT:=D: R'ISTZRY GUE.....§!S Pre-selected :_Jeople had somethir 
uniqQe hidden on them (i.e.) shoestring not in shoe, match, one 
eari~s. ~-ranch on riGht wrist, bete:b in hair, class ring, etc:} 
Each 3Qest wes asked to i&entify these mystery cuests by name. 
The first to find the names of all the mystery GUest s was the 
winner. (N=~D pencil and pep~r) 

FORM GROU?s ·: ~A300S=:;: Eisht leaders were chosen and each went 
to e uerson of the a~nosite sex and introduced themselves. The 
leader then repeD.ted ... the other person's name five times in the 
rhythm --slow, slow, quick quick slow, boppin3 with one foot 
extended, then the other. Thei.'l the leader turned around and the 
other person took the leader's waist and they went to a third 
person and. rel;eated the actiOi.'l. (Alternate sexes if possible) 
'fuen the :_Jeo:ple in the line tL rn a.round, the person who HAD been 
the Caboose cecoc·~ s the new leader. (Each time the entire line 
chan3es i :'lc:.i "{tiduo.l positions) 

JUST ?Crt 7J~,:: Dunb ArtistG: A representative from each team is 
sent to the leader '.·1bo tells the re:9resentr.ti ves a sonc title. 
Each represe-~'ltc:ttive then ret urns to his crou9 and :Proceeds to 
dravr a pictureof tbe son~ ti tlG. When the sroup c;uesses the 
title, they sin;.::., the sene. r:lhe first 3roLlP sinc:inc, the song is 
declared the "VIinner. thetee.m cuessin2:, the most sonG titles wir. 
the ~r..me. 

INDOOrt SCAVEl\fGER HUNT: :Sach tee..m selected a captai 
The game leader then asked for s,ecific items, (a 1952 penny, a 
le~dies shoe, a comb, etc.) Each captain then tries to get the 
object from his te c-.m and ta:te it to the leader. A point is 3ai1 
lJjr the team "dhose ca::_Jtain first c;ot the item as~ted for to the 
lead.er. The teaD \·ri tb the most points itrins. 

~ionday Nicht Pn.rty 

All were Drescnt e~t t.l1e 3asket Social held on i·!O l1day night. 
This "im·)ro:r:rotu" af f e.ir \·ras sur L,nr£ on the other labbers at 
lunch the.t a:Zternoon. The 11 3as\c ts 'ri' \vere of MP ... ~1Y vc.ried shapes , 
and sizes ••. They rnnscd :Zrom curler-ca~Js to old cooltie cont­
ainers. Af~er every-one picked up their basket we all sat arou· 
and tc:l~:~~;:· · "'"'~~~lG n,e\·r dances ~rere tau~~bt. Tbe hic.,h-lic;ht bein~ 
the lli\ -Tb.2.J.LJAC ..... .r ... :d T L~ ey were ta.u0ht (?) how to dar~.ce the GROOVY 
way. ..12:ay fui.Ti.1Y si; __ hts tool: ~lace durin~ those first few 
attempts. All i·~1 Ll.ll, it 1 '.TAS a GREAT SUCC:8SSt ~ 

!-ii ~~e a i.1d Janet lsc the dance "SPANISH ?LEA"; "Bas sa Nova" 
Oh Johnr.i.:'" (:Jo.rrell [':- Nancy) Mod Dance (Ieip & r\~ike) 
Square Dance (3ruce) ~ine ?in Square (Leila 
:.Iod D2-i1C8 ( Z:i:p r'':. 11.~i lte Hurry, Hurry, Hurry Square (Mi t.e. 
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CCBTillvi~: Ori ~,in2.l l;2.ts, :1, ~1d num costumes. 

DEFROSTE~: ~illins i~ squares with other L~Jbers's hobbies, 
l :'..vor1t8 T. V. ~Jroc;re.ms, etc. (:?re~J2.l'"'ed"in office~) 

D.A~~C~.S: 

SIESTA: 

THE:.IE: 

La~~er's Lie (Musical chairs )leyed by ~assing hats.) 

Ho~Jo ::ootoall: ( Germc.:1 ::'ootb2.ll) ~·liLD i 

Salty Do ··:. 

Horrs Sq ~are Dance 

L I 0 ·x 

·9 ; ?i ~~cons 
:3l L1e 1 

H UN T 

Spa~1i sb Yela 

(2,nr.1es section) 

THUHS:JAY :·7IGET ? ART2~ 

Ri i.:.~:- of Fire 

Time ano. ?lace: 
the 

3prin0 ti1Te on this side of the Roc~{.ies and 
other Eice oi the 2.~J)B.lacbi2.~1s. 

::.o·:Jetime .AROUND 2000 hours ( ~Jerl1aps in or bet­
\ves:'l tbc..t time) Some SLl,ercalifracical :Jeop1e -,78ntured 
forth on o~ s )erilo ~ s journey. ?e~rlessly they prosresse{ 
from the wishinG well on throush the forest in a snake-like 
fc..shion. ~dvance wcrnin~ had been 3iven conc~rning 
humero· ~ s bull 8~.le.l:es ''rhich are lG10vrn to ee.t other 
snc..l':es. ("·.11c.t vTAS Vern implyinG?) 

J~o~ tbe safe arrival of these d~untless peo~le and 
their ~vooc, a 11 ?."dn~ ... of ?Jtre 11 

\H3.s d.iscoverec~. 1\ SOi.1L, Fest 
an0 a :?ooc_ ~co..st followed, e.lons 'V'rith tbe de.nce :Binc;o. 
Alter that. 20 coLu'"' ,-=-,:~eoue cc:.m~Jers ·v-Teathered the nicbt and 
little ~ il1' s JOkes. 

====~================= 

At l.uncA one day /J :J/ J y fl 7 told the ~io!UJ of N A 7> ~ the name o/ ih.e 

/Jlack(e& Jndi.JJn '~ r;cu. . l~ho iM ed to ~toam i.n i.Ae /o~teLJi) {Ai.-<?.nd1 wilA 

meai:ull.e and c~teaied.. l!ne daff he la.Ld doun to ll.e/Ji.. T herz.e Welte -dO manv 
l.li:ile mi..ce i.n i:.Ae fo~teLJi, and the!f kepi .-1ct1mpeAi.nJ; all oveJL him, not 

lei:i:i.nff lum ILeA. FmaliJ; afXe~t -deveNll.. UJ:l.ll.l'lin~J !Vapi became aruyt!f 11.1 
rro.de y.ou -drrflil -do !JOUIL en..emi..e-1 C1Juid noi ca.tch. you an..d no one would u.cinZ. 
to e.ai:. UJOU •• J have been t)Ood io !fOU, now ffOU be [food io m~d lei:. me ll.e/.Ji. 

The!J dJ.J:ln 'i and ~cPmpeJtd ove/L IUfn mo~te i:Aan eveA.. II e C)Nl9f}.ed at ih.em and 
i:.h.ev ail llJ1n up ih.e iltee io /u.d in ih.e pin.~ cone1. And i:Ac[_£ '.-1 ulty, i.h.e!l.e Wl.e 
Hte i:a.i..M and two IWuL /eel:. vi ih.e mi..ce. •• f_n ih.e Dou./;J.tM f i.Jt coneLJ. 
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~J A~ 0 J y~AS 

- _ / I / ) 
The door of Che.tcolab is ever open ~ew id~a.s--~d . 

experiences. For our tr~ditionally fes~turday and 
final night, 1·ie reached into the in£pir~d.· ~ :1t6.heri ted 
folklore of our United States and came f~tb ~ith ¥ffiRDI GRAS. 
Ivio.rdi Gr2.s is described by some as "Ma.Sic rr--something apart 
from life itself--a sort of spirit belongin~ to everyone and 
to no one--as attitude when you meet no stran~ers. But how­
ever you describe it, it becomes a time of fun, fantasy, 
feasting a~d celeoration. ' 

The custom o:f Mardi Gras come to the United States and 
to Louis ena with the early French settlers, and was celebra­
ted without or~aniz ation in this country until the mid­
eighteen h undreds when the Mystic Krevre of Comus was formed. 
This was e.. secret society who set the organized patterns for 
l'-~ar d.i Gr c:. s \vh ich still influences the present p8vttern. They 
were re s~o~s ijle ~or the torchlight parade to the palace of 
"Comus 11

, t hE God of Iviirth, to pay him homa3e. 

~n t~~-~ost Civil ~ar era, Comus returned to the celebration 
:af ~I~:r~ G-~'0 8, a ~c vl 2~ s j oiLed a t this time . by Rex, King of 
;the CarM vc:-.1, o.nd· the Enichts of Monrnus. ~Cin3 Zulu - the 

. ·-black-~inc~ c.lso arriyed o..t this :point. 

) Al t~-;~.::,h' ;---p-re,Sent day Mardi Gras bas strayed from 
its relisious or13in' 1t is still somewhat tolerated by the 
church. The actucl p~riod of Mardi Gras be~ins on Twelfth 
Ni3ht (Jan~ ary 6th) and continQes until the stroke of mid­
ni8ht on the Tllesday preceding .Ash ~vednesdc.y---the Frist 
day of Lent. ~~ancy balls, dinners, and all forms of gala 
entertaininG take place during this time, building up to 
the final biG celebration and parade or this 11 Fat Tuesday 
before Fastin.:;." 

Our Chatcolab celebration began in the Recreation Hall 
where our Southern 3entlemen and their ladies arrived rested 
and relc;,xed in o..ll their camp created finery and appropriat­
ely masl{ed, havinG utilized this final "unstructured day" to 
relnx in the sun, fix hair and bathe with the essence of 
specially scented bath oils. Appetizers were served here 
to some music anc. dancin3, prior to the parade to the dinine; 
hall which was resplendent in its Frence quarter flavor. 
The flower studded iron grillwork opened on the li3hts of 
the Cresce:.1t City, and we could hear"lll'e_rriment taking place 
already in the city streets. The 3~4wts -':of the dinner 
arrived first and \vere seated to await the· ~;J:clvql of the 
Royal Di3ni taries and their J.adies, ·an'a: of His Di"illy, the 
God of Mirth, and His lady. They arriVed with ~~rop r 
protocol----the God of Ivlirth\ preceding Kin3 :.f~ex; ···bu by no 
means to be outdone by the dramatic entry of")fi:ng.._Zul'l;l 
and His earthy subjects. / 

.-

1. - .· 
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The ~o _'rrnet wE. .:u exceeded the rep Lit.;.tion. of An toi nes. 
i~o expe11.se wc.s spo..i~ed. to orins the :pPo3ram v.rhich began with 
an cxbibition d.c-,nce by the lovely southern belle, Joan, and 
her lee.0iD.2; oe.n 3ruce, I~in~ Zt.,lu, (tylJe co..st by Bruce i;!2) 
not to be o~t~onc or overlooked, took equal time with one 
of his rece, for B dance of contrcsted interests. Time was 
then allotted for ell the lovely ladies and their escorts 
to s't'rins their pretty skirts, sometimes almost o.nkle hi[;h, 
to reveal sexy a~kles. 

Co111us stepped in the 3roup to dance with the lady of' 
:_in3 ~-(c~:, ano ~=in3 Rex in turn, took the hc-,nd of Lady Comus. 
Scarcely had the le..st strains of this specie..l dance ended, 
when "~:re bes2.n to hear the peal of Cburch 3ells, reminding 
us thet the bo~r of midnisht had arrived and ~ith it, a 
Farewell to ?eo..stine,, and the be3innin3 of :7asting. 

Kines Zu.lu a:10 his su~)jects, moved by the sounds of 
church bells, broke softly e~d with deep feeling, into the 
str2..ins of Svri:1.:. Lovr S\veet Chariot. It was then the door 
of the ho.ll sw·.r.-:3 open to reveal a li~hterl cross 1 r.nd the 
dynauic voice of OLlr own Don with the Holy City. 1 
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THE MUSIC OF FRIErDSHIP--1965 

Family groups 1.7ere made by the use of co.lors and a nru.sical note. 
_ (l The ll family he.d yellow as a color. Their motto 
C:_I' Yt!as rrB#, J... lways Bt:/ but never Eb. 

j-;;;T Cho Otta( Okta) fnmily----Cho, an Ind:h n 1t:rord mee. ning one. 
crcU Ottn, a Sv!edish VJord meaning eight. 

~.J"e 're SUF:SRCALLAFFI GLLISTECEZF IELLIDOCIOUS!!!!! c!J{i;::;_ ~ 
Ue're Sweet Sixteen e nd never been missedJ ~~~ 
(The Sneet Sixteenth's family) 

Green rra s the color for the green troll sinLSers :ta mily. 
r--... II Sint;inc 'rrolls are He.ppy r.rrolls." // 

c.Jfi/e- .. ~~~m: 0;~~ {~ee~~;e~~~~~~.family u~: s: d/ 
~~~f/ " Ee n friendly violet end never e-~ shrinkine; violet 11~-,a8J 

~ the r.1otto selected by tl~e Frier .. dly Violets fe,mily. ~ ( 
The Ch2 teo Blues family had a most unusunl scyint; , . -~ · · · 

vve didn't help you J C. ~· c[/ ! 
for the general camp theme: 11/e r.rould be blue if ;; ~ In; CL 

The. Ore.nge fe.mily named tb. emselves "Oro Y Fla ton. ~rsc_ 

T'he music r 1 theme CE' r-ried over into the fir s t even in[ r s part,-. 
11 Gay l'rotes 11 --the.t' s \7ha t 112 s flying 2.round the Recrec_tion Eall • 
. fuen the anticipated moment for the party arrived everyone 
rushed into the party only to be ~reeted by committee members 
handing out a piece of a bro~{en record on which vw s dra1.:1rn an 
oris nial picture depecting the title of one of tbe ~reat classicf 
like: "The Old Oaken Bucket 11

_, '
1 On Top of Old Smokey , n Jorking 

On The na ilroad 11
• fter finding the otle r pieces of the record, • 

n e ~ ard first releases of the rreet classics • 
. ~ I~ . I ~ • • ~ .I L ) ~ I i. - I z I z I~ -'./. 

11 iT ,. ,t it- i t- it- rt· 1r i t- 1r 
In 1S65 ·-.:1e mede the divider pares for tl'"' e notebook, mostly at 

meal time. These used various met~ods that could be epplied to 
notepapers, c 2.rds, etc. One divider pe.ge r12 s fin[ er pe.intinc;. 
So here is a recipe for connstarcl~ fin~ el.,paint: 

8 p a rts wn ter 
1 part cornsterch 
colorins 

Bring q ·- ter to ~loil( colored slic;htly d2 r! ·:er t~·1c.n desired paint) 9 

Dissolve cornstarch r r d stir tro toc ether. Ering ~Tter to boil 
acc:.in. Cooled po.int Vli ll be sliGhtly thicLer. 

JL .1~ !! ,. , 
it" 11· J j/ 

Hf.. g em c c.nnot be polished vvi thout friction, 
lor man perfected VJithout trials." 

I I f I II 

i/ jf .f II,: 

CHIC :::F Bl-~RB2CUE 
Basting Sauce: Barbecue 3auce: 

3 pounds butter 
1 que_rt viner-ar 
1~ quert uater 
salt-pepper 

1 f:"D. llon Cfl. tsup 
6 onions 
1 bottle ,,!rorcbestershire sauce I cup brov1n sut:ar 
Sf' 1 t-pepper 

The secret of [,. Oocl. b2Pbecued chicken is 1-e eping it moist and 
turnins often 'l:vhile ro okine;. A cloth lined pair of heavy 
rubber gloves is best to vJear vJbile turning chicken. The c·hickG~ 
was cooked about an hour, turninr and basting about every five 
minutes. Then tb.e barbecue sauce was dabbed on and turned two 
more tines. Barbecued chicken can be kept crerm for &everal 
hours in a ~il lined box. 
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It will be nore oeaninQ:ful to both planners and final par­
ticipants if it is original. One ceremonial would be truly 
fitting only c~e time because ideally, it would CO@e being 
as a creative experi ence of a planning ~roup out of the 
situation in which they find theoselves and the situation would 
never again be repeated in exactly the same way with the same 
people. 

We use ceremonials in order to recognize, or ninister to the 
need for spiritual expression that is in each of us, and some­
how, after a day that is full of fun and activity it seems 
fitting to take a few minutes to thinlt of the nice things that 
have happened and together, finish the day. Ceremonials pro­
vide an opportunity to symbolize our deeper feelings about 
ourselves and our group, usually with verbalization of these 
feelings by people in the ceremony. 

Perhaps the most i mportand leadership quality necessary in 
planning a cereno~ial is the ability to let the group work with 
ideas in discussion, until one i dea "cliclts 11 and everyone can 
see that this one is rir;ht, and this v-rai is best. Q,ui te often 
it 1ll t ake lots of discussing and there 11 be much group 
frustration before tbe right one comes along. It would be so 
easy to pa ss out little rrspee ches" t o everyone and certainly 
this is done oft en and can be iopressive. But, how much more 
meaningful the ceret.ony, no matter how short, that originates 
on the spot fro1:1 the real feeline;s of the people who are 
planning. 

Ceremonies need not be only serious, but can be fun and 
light in nature, and still transmit the desired thoughts. 
Perhaps the ~ost i mportant sin3le quality necessary to the 
planning group is sensitivityboth to the needs of the entire 
group vrho will see the cere~ony and in planning the details 
of the ceremonial so that the desired effect can be achieved 
in the best possible way. 

Some questions to ask: 

1. vmat does the group desire to express in the ceremony? 
Too many thoughts will be ineffective. 1Nhat is the best 
way to say it? ·· 

2. How best can the transition from the evening 1 s acti~ities 
into the c8remonia l be nade, in order to change mood smoothly? 

3. ~bere is the best place to hold the ceremony1 The entire 
group can be moved without too much effort if another setting 
is desirable. (cont.) 
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4. What is the best \-.ray to symbolize tbe :r:aessae;e? 

5. How c~~ we ~~~e tbG oost of ~roup feeling in the setting 
and in the positioning of the group in relation to the 
speaker and focal point of cereQonial? 

6 .• Hovr to ~oest dramatize the cerenonial? Li3hts, 11ater, 
-~usic, and ~ny other props are possibiliti8s-- nothing need 
be excluded, c:::.nd d.on't sticl{. jtlst to cc.ndles, because they're 
the moe.t comnoni 

7. What -vrould be a fi ttinc; closinc:; for the cereoonial? 
Don't for3et that not only must the cereoony finish, but the 
grou}! nee(ls to knovr what to do nsxt-- refreshments~ c;o to bed~ 
go ho:-~e, or stay and sing for a~·Jhile. 

Cereooninls ~re not just seen or heard or spoken, ceremonials 
are a feelin~ deep within a person that he can live an~ love 
in a worthlvhilo \·te.y and that this da.y has been a 3ooc. one . 
And. the r..1ost vronderful thine;, perhaps, is that one knO'\'!S that 
he is sharing this feclinc tosether \vith the people around him 
as they sing the closing son3. 

You have seen, heard, end felt the cere~onials we have created 
at this Chatcolab. They are reproduced here for enjoyment in 
rerc~~ing and rencoborin~, but we hope th2t you 1ll just take 
the feelin~ an~ leave the words ~nd help others to discover 
the joy of cline tbeir own, unique, cereDonials • 

Gloria Johnson 

'THE BUJirESS OF THE DAY 
• I 

Patience Strong 

It's just the ~ay we carry though 
The busi~ess of the day 
That Q~kGs and nolds the character, 
The things we do and say; 
Tbe I•Tc..y '·re 2.ct v;hen we are vexed; 
The attitude we take; 
The sort of pleasures we enjoy; 
The he kind of friends we make.· 

It's not the big events alone 
The. t nake us \vha t \ve are; 
A~~ not the dizzy mo~6nts when 
Ve 1re swingin3 on a star; 
It's just the thinGS that happen as 
Alons the road we plod; 
The little things determine vrhat 
We're really worth to God. 
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T'l(ft: 

fitSSA_!t: 

N!fR7?!fiJUv: 

~)()?./{ 0[1 A;L5: 
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Tbe o~-'jsctive o.1. the c l-emony \•ias to belp acQ ~,:tint 
lc..~J~Jers Hl tb tbe :PLll'"'~-:' 1)Se o.nd. mee.ninG of tbe Lab. An3elo 
Rovetto, ~le.i·_'le 7tovetto, Jim :2eo..sley, :-re.zel .3eeman, Ron 
So.nteforc-:, 11 :Joc P.oc 11 Ste:phens and !srnon 3L12."'2.i son parti­
cipated ty sivinc short talks. Jill Headric~ and Dwisht 
1'lales sho1:·ed. a series of slides with C01:1illcnts on lab 
activities ::-ro:n ~?D.St yec.rs. 

The cererJony v-ras J)ressntcd \·ii th lP,bbc:"s se2.ted in a 
semi-ci:ccle. The rooL! vvo..s dari;_ened. Ar. a.):;ropriate sonc;s 
(lvic..:i:·chin~ to ::.?:ro)oric, Let Us binc; To.:_.ethcr, et e.l) were 
sun~, tbe CHATCOLA13 cc:.nL.,le wc-:.s li:htecl. :3ricf tallts vlere 
.::;,i ven 2~.2 L'lCl')e suJn .. narized. ?O'.lr smaller ce..ndles '~:rere lic;hted 
duri~~ the talks. 

:?lr~?OS~ OF CiiAT: ~·re 2..rc here to develo:p f urtber our 
leade.rsh·.L:) aoilit:lcs. 1Te believe the..t to c1o this :nost 
cff'ectivel;y, \·Jc tllLlSt ~·1aintai:1. an o:pen-minClcc or experimental 
a)·)r02.cl:: lJherei:1 \ve can she,re :1evr id.E-ar c:'.c:c~- t.:.""~~r thel1 out. 
He c~o tbis throush di..scussio~s, tbrou0h the ~Jlan;:'in~ e.nd 
ce.rr:-:.r __ out of me. s lab a.ct:i...vi ties 1·ri tb help from compe­
tent reso'1:-ce ~)eO;,Jle. The :Yc·e-:.~e.nnil'!~;, 2..rl"'~2.:13Ements and 
e,d·.r~inistro.:~ion are c:'oL:s 'b~r 3. coul~:Ji-'-tf.:;e e1e.c·~ed by the labbers 

IJ::=!·:.3: Th8 .:o..ecinatin~ thin~·) o"bOL 1 t iceas is that they 
e_re li~'"e this l·1oaer·~1 day. Like ar. atomic troeder reactor, 
ideas b1··i1.13 o .. : :.1ore ic~sas. 'rbe r:~eetin~~ of peo:)lG e.dds fuel 
to tbic: .-;,_:-cle. Ideas c:r·eate li;3bt (like tbis candle) but 
1. t 1· s J • .,e 1 1· ,. .. l-·'- o·~ ··1 £:" 1 ·1' l-·""oi·"l r:·Jr·e Let's , c-c--""" 1· t 11· 1· nrr I l.; • ..I.. '-"' j L .L ... ~ \. .:. .. l J. , - ~· ... «.....:. • :..~ v v _...~ v l) • 

r-::~O"~:JLL:.:DGS: ?eo~!le do .. 1ot live vrell i:: j_.::._norance. 
Accumulat~oTI of k~owle6~o and the recordin~ of it in forms 
so t l12 t i t can ~ e re- used "'..r e the reasons rc an h r.s ~Je en a b 1 e 
to o.tte,in the >:c·ese1.-:.t level of civilization o..nd ,,rhy advance­
ment is bei2~ made at an ever acceleratin~ pace. The leader­
shi'9 ~'"::o\vled~_e . vre are 2.ble to ~ain at CHAT irvill help us to do 
better jo~s in o~r res~6ctivE leaaershi~ jobs. 

?HILOSOPHY: Cb2.tcolab is an o-y·::>ortLrt1i t.i to develop 
and cnlarc.,e OLl:i."' :Jbilosophy of leadGrship. ~·re all need a 
~Jbiloso·]by cf lifE. and. lead.ershi:) j ~.'st to 'Je Hi th and vlork 
with )SO~le. So i~ this veG~ ~ay we fine tioe to examine 
and bLlilc o:·r ~)~'1i1oso:phy. 

HUilOR: .At CHA1'COLAJ v.re inte1ltionall:r have lots of fun­
\vholGSOI..18 i 11!.1 thc.:t iE fUt1 for cvs:;: ybody. It is desirable 
tbat eve~"'=-o~!e cnj o~.,. tbe weelt S:!}t.-.nt here bect'..use facine:. life 
with humor is conducive to sood health, to ~reater satis­
fe..c·~j_o-;,1s :frol:1 tbe thin;.); vre do, a~1.d to winninc the coo;>era­
tion of others. 

?2IL:;:ZDSHI?: Ivle.n is 3. socic;;;.l creature. He li~{es beins 
amon3 his O~Q ~ind, especially with the sense t~at be is 
wantee. ?ellowsbip is ~ very important subctance of good 
livinz. Tbsrefore, every attempt is made to nalr_e everyone 



• 

• 

• 

2 

who comes to Cbr: .. t confident th8.t he is o..rnoi..,CS friends. 
In the ~~rm f~ie~dl: atmosphere of Chat, in one week 
frie~dshipz 2re Dade that last for yeers. Remember to 
be i r:. e::.C:.:!_ y . 

SHJLt:.r::c.-: (:Tote- A wood sculptnre de)icting the 
CHATCOL..~3 e.::folen. vras dis-)layed in the licht of the 
candles 2-s this tc.~k began.) The other i~1~redients of 
CH_"..TCOk_J t ~12.t hc.ve alrendy been menticnec become really 
~uee..nin.~, ::=-t.:l o::.2.: vrl~en vre share tbem. Throu::h sharin3 
our 0\-.1 t1 ic'Leas, kno\vledc.,e, philosOlJhy, bur.1or an6 frienC!.ly 
actions, we not only enrich th6 lives of those around us 
but be c o ul e t h s b ~ t -':, e r for it ours e 1 v e s . 

?AST ~~B ACTIVITIES: 6ixteen selected slioes 
bro~12:,ht lots o:... le. t.' ...)bs. 

CiLOJI:·~G- SONGS: :L-Jo ~·~an Is An IslanC., I~Llm 3o. Yah, and 
Sit:.~·- Yo L:3."' i:Jc.y rio me. 

II cou~-T DC~T.: ~OR TOf.10P~O~nT 11 
VH1S the caDp Juheme carried 

out at thr~ somt:: ~·;·hc.t humorous ceromoJ.1y. _!J._ group af renown­
ed scientiet.c \·isrE obsc.rved about to launch 2. rocl~et vrhich 
was sup9o~ted ~r four le3s. Each les was labeled. One 
for :;er:::one..lity, one ror traininc, for col11munication, and 
the le.st one for cooperation. Thc -r turned a-::C. srnr the 
crowd of o ~!.-lookers who had be[-£.Lln t0 sinG "A1Jericn, The 
:i3eauti:tul." 

An introduction to this historic event w~s ~iven by 
Jim i3ec:sJ_ey Vfho told the on-lookers tho.t this Le.b had 
spared ~o ex9ense in that they had hiree four of the 
worlC~s top scientists to launch this roc~et. These four 
he,d come fro;,; e..s far av1ay as 't.rlest Germany, Sweden, Russia 
and these ULited States. 

~·:c~·: is ths tir::6 for the 11 count d.ovm 11
• Tb e chief 

scientis-c,, ~~i~~e Early :proceeded with tbe "count down", 
calli1.1t3 UlJOn eo.ch of the four scientists for the "go" 
si~:_11r .. l f o:L~ the l8. L;:1cbine;. Upon their assl1.re..nce, the 
fuse to the solid fuel tanks was isnited, but, due to 
faL1l ty cc..lculc.tj_on, tbe rocl.tct failed to ta~~e off and 
finall; ~i~zlcd out and toppled over. The chief scien­
tist, i~ ~J jsct ~ism~y, turned to the crowd of onlookers 
and ;·a.ve tbis su· .u~12.tio·1. ~ach enc;ineer 1·Tas '\·filling to 
take the .~lame for bis di vi sian '\vhich re2.)resent~d the 
names o:f tbe fot.U' legs. It \~as brou3bt out thc.t it 
tal::.cs all :our of tbe su:p)ortinc: be.ses to J1:2.'::o success. 
Jut i~ the event there could be a weak spot, the result 
then is "Be,c~: to the crawin::__, board'' to be:._i~:. 2.3aii.1 and 
ta~e a il€W r:ute to conquer the pro~lem • 

Ceremony euded with Singing Time. 
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'C'1D=:E"tST .. t.I.: .. ~:JI:-G 0 lr~ :7E.LLO~:T MAl~ THROUG:-1 !-ILJSI C: Tbe 
~e~er~l :roup rns r i v ~eed into four 3ro~ps end each ~roup 
sa1s ~so_~ re?resentin~ a~other culture in our ~reat society. 
~r.ThilG 0 .1 -s ~ roL~-J b , -:Jmr3 u )iP..r.r1e:cica The .3ee..u-ti~ ul" the other 
3r0u)s SD.n.._:, their son,~_ s, t~1en, eacb (5!'0L1:p slo\·ll~r ~oined the 
hL,_:lmin,::: '":~-"'oup L. ntil the entire 2.,rou:.J \·:as s1·~1~ in[: 'America 
the Beautiful''. Don Clayton led several son~s ap9ropriate 
to the occasi01, th e~ the ?ro~ram was adjo ~rnEd . 

ThE c2,IJ)fire -..-;-rs hEld down on tbe ··se-cb ~Jy the public 
doc ~: . i'. ::.ooc tiL.e \vo.s :_~;d by all. Tbe leader of the 
sin~in~ ti~e ~as ~i ~e Eerly. 

57MVy6ti --8!1R711 
JN7'Rll1J(f!JUI-----(fi!JUJI~ /J 

A(9.JAJ!rT /f/(f Ya:711 
Frp:Jffi:JSII!lP IJUJNy MJIJ 

L(,V t /tWU7r!TY 
77¥f\'QJJ!J LJTY 

/Jf!ffH 
Lei. 14 4avo11.. deep-4_t OUit htavel ihA.ouglt UJF(, 

CJJuld. (JIA7Ct.i.lf3 be a ben.con on i:lte 

? 

S!JIWPL:{!ITY 

e:l. I 
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THU~ iSD:\Y CEl~.Ervi01TI:SS 

THE Thurdday ceremonies be :snn w1. th a tr .snsi tion from •·~be 
Ring of Fire", typified by seven canpfires into one central 
crmpfire. 'J.'he moocl t..r ~ s set with the singing of t1fiiTE WINGS 
which signalled the floating from the canoe of 24 lighted 
"candle boats". 

As the boots were floated, Little Bill read: 

In tho time allowed this evening, we would like to set 
your minds to the task of extendin~ yourselves in recrea­
tional activities. ~s we go 8bout this t8sk, we will com­
pare you to small boats denartin~ onto tho sea. 

Your idens will drift around and soon s0meone will gather 
them in, use them, and chnnge them c little. As this pro­
grosses your ide8s will chan~e until you can hardly recoznize 
them. These chGnges for the ~ood will make your ideas more 
useful and "Drofi table to others. lJow es we turn and watch 
these small crrfts de"Dart, let us remember, you can never 
keep an old ideo and progress. 

We song a series of other songs Dert2ining to the occasion. 
As the boats floated away they 3rrdually went out. 

The ceremonies com..-rnittee incl~.-.ded Hike B ibb, Jr.net White, 
Little Bill, LeAnn Q!' scnden, M3r~e Leinum, Doc Steohens, 
Colleen Berner, Cathy Doly and Miriam Beasley • 

Following the birthday party -- Chnt's 20th, we walked from 
the r 6Creation h0ll to the lake, singing THE HAPPY W.: NDEj:tEH, 
M.L\ itCHirG TO n1~.STOJif1, HI HO, UPWARD T!l.f\IL, flf!D LONG, LONG, 
THlliL. 
SE".T.SD -r:riTIIDT the fire circle at the lnke, the songs included 
TODKY, MICH'\EL HOW YOllil BOAT i\SH01£, e.nd KUJYIBJ\ YAH, and 
PEACE OF TEE :aiVEil which was to si[;nr·l the lighting of a 
magic fire, trigJered by potassium permenganate. With all 
the careful nlanning and setting of the fire, Little Bill's 
magic had been sabotaged. Thanks to the versatility and 
flexibility of our group find our song loaders -- including 
Don Clayton, Mike Enrly, Cqthy D8ly, the mood was retained 
until the fire was li~hted on its raft on the lake. 

Doc read: 
Did Y)U ever watch a canpfire 
When the wo0d has fallen low? 
And the ashes start to whiten 
noutid the Embers' crimson glow? 
With the ni1ht sounds all around you 
MDkin~ silence doubly sweet? 
And bri -sht stars hish above ·!ou 
That the spell may be com~lete? 
Tell me, were vou evJr nearer 
To the lond j f he8rt's desire 
Than when rou sat there n thinking 
With your feet b efore the fire? 

Vernon Burlison and Diana MDcCrne sang and led the groyp 
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FRIDAY CEREMONIES 
Cone.) 

singing ~!ITCif.CUU~FT 

If there were witchcraft, I'd make two wishes 
A winding road that beckons me to roam. 
And then I'd wish for a blazing campfire 
To welcome me when I'm returning home. 

But in this real world there is no witchcraft 
And golden wishes do not grow on trees 
Our fondest daydreams must be the magic 
To bring us bnck these happy memories. 

Memtries that linger, constant ood true 
Memtries we cherish, Chatcolab of you. 

Cathy Daly read her thoughts about the MAGIC OF CHATCOLAB 

CHATCOLi',B has mt~gic to share with one and all. 
Along with which eAch one of us can really have a ball, 

Among these ma~ic fActors, tonight we'll dwell on fivt 
From which ench insoirnti1n do derive. 

In leader8hip one can have fun 
The seer e c's in the KNOWIEG 
YOU can indeed succeed. -

Fellowship's importrnt -- on this we all agree -­
Meeting people, making friends -- is all a part, 

you see. 

Ideas, thoughts which we have shared 
With others who have truly cared 

Create an inner glow within us all. 
1~turned -- makes us feel so very tall. 

Dreating s omething of your own 
--hel~ing someone, bein0 shown, 
Combines in makin7 this week here 

An experience w e'll long hold dear; 

Sprinkle generously all above 
With laughter and a bit of love, 

As our inner spirits we iffiCBE.L~TE. 

All sang the first verse of D~Y IS DONE and then , 
EACH CAMPFIRE LIGHTS APEW -- all three verses. The following 
is the third verse used: 

Within our he~rts there burns n flame, 
That is not yours alone nor mine 

Committee: Marge Bevan But held in trust to carry far 
Mike Early, Leila, CRthy,That ever~~here this light may shine . 
Diana McRae, Ron Santeford b7 Mary Fran and Bill 
Doc Stephens, Bill He~drick, Bunning 
Jim and Mir:i~m Beasley. 
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'l~1~r.sclay moF~::_i::~ 

Flag was r aised by }-1ruce S<mteforc, . ~ -~ ~o Eo.rl"r and lviike Bibb . 

h ike Early read ' '1 ~1ho Loves U.is Country · by ·T aney l yrd Turner . 

'_ll ,j oined in to sing ".'.Jnerica the ne autiful'j 

1rJH O LOiJES gr.s COUNTR:~ 

Py ·\i ancy ···yrd 'urner 

1~ho loves his country will not rest 
Content 1ri th vow ,:m d pledge alone , 
But flies her b2nner in his bre 2st 
'nd counts her destiny his own--­

i,Tot only when the bugle pl c:ys 
Stc.nds forth to give his life for her , 
-qut on the fiel d of common days 
I s strong to love his life for her . 
He is not s atisfied to claim 
. . s heri t aee her pov-rer snd f r.,me , 
-·ut s t rivinr:s , e r1 rns the right to wear 
The shining honor of her name . 

;F'r~ ,ct~Y _!:_o~::~~!!.g 
Sara Stephens and tTim Copel .?nd raised the flag and led the 

t;roup in the Pledge of Lllegio.nce . Sara read j'Tribute To 

The Fl ag'· and then we s .:1ng 11 :r.3 attle Hymn of the Republic 11 

TRI:•3U 1~E TO THE FL G 

Remember e.s you look at your fl &g , which is the symbol of your 
nation, th at it is red bec ause of human s Dcri f ice , that it has blu e 
in it bec 2use some were true - - true blue - - th dt it has white in it 
because some wove into it the white shininq purity of their lives . 
. nd the st ars are there bec ause of the great hope in the hearts of 
many for a greater, holier, nobler :.meric a . 

r.rhe St2rs and .Stripes is the crystallized hopes and fears , a 
symbol of our nation ' s ~loom and glory . It came into being a long 
time c:go . -~hose who m:::de it and lived for it and died for it are 
among our n 2tion 1 s grectest . rl'hey h e.ve passed into ·the silence of 
history, but by their devotion and cour3ge 2nd the splendor of their 
lives they ask you to be the flagmakers of tomorrow, making its red 
a little deeper by your sacrifice , its blue a little more like the 
blue of heaven by your loyalty , its whiteness more like the purity 
of the snow by your purity of life, its stars a little brighter 
by your devotion to their highest hopes. 
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Its St~rs and Stripes are your dreams 8nd your labors . They 
can be bright with cht~Gl' , brill..ient with coura~e, firm with faith 
because you h.3ve made them so out of your heart . For you are the 
makers of the fla~, the livinG symhol of your nation. So live and 
work that it will never fly over inj ustice , t y;ranny, oppression, 
but ever 8nd always over righteousness , over people made h e.ppy 
by kindness and love and goodness . 

Handa I .eland :1nd . nn }·.Iarie Hould -vrero in charge of the flag 
r2ising cerenony . 
They ga.vo the ~--ledge of '_llegic.nce and ~qanda read "The Duties 
of a Citizen in a Democracy" , then we sang 11 This Land Is Your 
Lane~" . 

If a student is 2 no1•1bcr of a :Toot.ball squad, a deb~tin~; 
tea.rn, or FJny- other sroup activity, there are tHo things that 
make him a valuchle mem1"'cr of c. e-roup . First, he is valuable 
:' f he perfol"lns his 01rrn t:::sk we"l.l . Scconc~, he is valuable if 
he co- Oj)er::tes -vri th the [TOUl) .:m:::l makes the croup :performance 
better . '1'0 be a valuc.ble member of c.m.y .sroup, one must be 
able to do his o-vm \ior:{ officiontl~~.r and at the same time work 
succossfull:7 with others . 

This also true of :·. citizen In 2 democracy . ~Ie must be 
a good citizen in }lis m·n""' home, his school, .::nc! his work . He 
must co-operate ,._,.i th those around him to further tho interests 
of his city, state, and nntion • 
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L{ftD(J?SfiJrp - KeY 7C 71/c Rf!URC 

Chat Theme, 1966 

SATUR.l!AY m ·:::EYCNY - "He mnst leave t he ring, bt1t in our hearts and 
intent we still carry the key. So that Chatcolab may live, let us each 
co:.nnni t ourselves to these ideals." 

You may depart through the keyhole of this your lab experience 
to open ne'tr doors to greater experience • 11 

Labbers go through keyhole to dining hall where notebooks are 
ready for distribution. 

Barbecue Tifednesday Night - l'lENU AC80RDTIJG TO CLIFF ROBE~.:TSON 
Goat Blood Pudding 

ROAST GOAT P..ECIP~ 

Potato Salad 
Garlic French Bread 
Cole Slaw 
Carrot and Celery Sticks 
Pickles & Olives 
Ice Cream Cups 
Cookies 

Ingredients: +Billy Goat- the older the better (Skinny, too). 
Marinade: Fuel oil, garlic, soy sauce and other good stuff. 
Motmt goat on spit -- after proner sacrificial rites. Apply heat 
and turn spit vntil thoroughly done. Apply marinade as the spit 
turns. When goat is done, throw away the meat, and eat the 
roasting spit, saw·dust and bones. Hoofs and !1orns !nake a good 
addition. 

Chef :{obertson 

"I CArJ EAT AJ:·JYT~~TIJG WIT:'! HY EYES S~-:UT ••• I THlliTLn 

CAN~LE STICK GAME 
Materials needed: 2 candles - one a regular taper and the other a 

c~"llll'Ch light or other sin.all candle holder. 
Type of game: Active 
Number of participants: Teams (several- if too many, it may be boring) 
Appropriate for what age: Teen to adult 
Directions: Place small candle on floor. Send r.1ale r.te'.~lbers out of 

t •1e room. EYplain to remaining people "The object of 
the game is to get the men to hug the candleholder without 
touching it. :.-~e lrTill be sq tdrmi..11g around the small candle 
on the floor. The lady :~artner will be near him l1i th the 
other candle on her hand. 

Object: Ee is su1)rosed to hug llis lady partner, but if he does not, she 
must stick t he candle under his nose. 

Ga~:1e objective: Fttn for audience. 
Partiuipa ting crew: Leader to explain t he ga:-!1e and keep organized. 
When played: Adult parties. 

JOKES ON T~-iE ROCI\: HUNT - Chuck James, "Many have protlems when they 
marry real smart, efficient and capable woro.en. 11 Maurine replied "I 
knm-v ltha t you mean. I live with a perfect man." Chuck said, "Yes, 
but how does your husband feel about that?" 

• 
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J!JtAS 
( 6~ (/lalt1)P/Le:t tve4Jn S.i.ruJ).eton) 

J cl.Med the doo!L, bui:. i.h.et; mi.Ai:.ed ilvz.our;Jt 
S omeh..oW; and .dwi.JJ..ed a~towuL 

/i1v- would-be .aol.iiude, a /w 
A.a ch.oi..ce M coul.d be (ound. 

J r;ave il up and wel..comed i.Aem/ 

7Ao4e eJiubboAA few who .di:.a~ed 

And f-J-J.led Tnlf i..rme~t Jtoom Ji.Ji.;th. joy 
Un/qtoun weJLe MoM obeyed. 

( wotWl, ,thou cAoo.detJi:. noi :the beilerL [Xl;d) 

J:t iA noi:. wiAdom to be onilr, wiAe, 
(.. 

And on i.h.e irwxwl viAi..on clo4e i.h.e· eye/.J. 
c:: 

Bu.:t i..t iA wiAdom :to 6e.1Leve i.h.e Iteam. 
(olumbU4 /owuL a woMd and had no ch.G.!l.i 
Save one i:lia:t /aalt had decJ...plterLed in i.h.e .aki...e/.J,o 

7 o :I:.Jr.u4 th.e .a oul 1-a J..nv inci.b ie .alliUrLiA e 
i~M ail h.1.A .aci..ence and hiA onl.u a!Lt. 

(I 

GUll. lm.owlet4,~e ~ a i:.o~tch.. ot .omoh.~t pine 
Thai ~ ih..e pa.t}wxzy o/ one .aiep ah.e!UL 
AC/LO/.J-1 a void ol. m.tf/J,teJta and rb.ead. 

I '· £ 

Bid ilten, ilte iendeA ~n)d o/ /aiilt :to .ah.ine 

B!f uiu_dt alone ih.e mo.tdai hea;z,t i.4 led 
Urd.o th.e :t~ of i.h.e i.h.ou~ld di..vine. 
( y eollfJe San;talJ{lnfl 
in "LeaveA o{ J;;/J. ") 

. ,~ ... ~ 1. Aj 

J2 
A 
r{ 

I 
.....) 

!) 

\~) 
]\j 
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7AJ<G !Jilt 

7 c !JR{jif,1 - -
Jt 1./.1 h.LtcJu.ru; oWt UXlfJOn to a ,1:/:a;t_ 

7C lllCM--
Jt L1 i:Ae p!U.ce of /.JuccM/.J 

7G 7/-IJNK--
Jt L1 i:Ae .<1 ow:.ce ,o/ powett 

70 rpf.A!J --
J:t i/J i:.h.e /.JeCJLei:. of pettpeiual !fouih.. 

7c Y<LA!J --
J:t i./J i:Ae /ouru:fail_on of wi./Jdan 

7 v LGV c tfV!J fJt LUI {/J --
5 :t iA a y od-g)_v en p!U...v .ilec;e 

Tv Be ~"?JtN:JL!J --

iliA ilte /.Jou1 1/.J 

f)Aeal:.eLJi nee.Ii 

1963 book 
Labbett /(en B~tancA 

!J MieJLd.att 
0 

J ualked amoru;} i:J.Aed i:.JLeeA 

7 he l.i../e thai. h.M p~teced.ed me 

U'M abun.tkmt. 
7 he hu:LL1 wolll'Ui upm.;ul 
And folll'Ui a muddt.; .-1:bteam 

F Jtom whmte !Ul/te fferM wette pl.ucked 

lodo.!fe 
Ano:l:.h.eJt h..M /.Jhatted. m!f f.i.rul--
J have l.i..v ed. 
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/i1v- ih.anh.4 come eaA.i.JJ; 
When ~ /o!dunM !U./.Je 
And m!f will iA kl.nf; 
And ail ih.e wo!tl.d 4 eerM fTlLl Mi.ai:.e. 

0 

Bui:, llX.lil. , ••• 

7 odabt, lei:. me !Lefleci 
Upon iho/.Je i:h..anh.--1 J owe 
Btd ukdt J p.nd 
[x.p!Le/.J/.J ih.en0elve/.J 1M4 fk-eni:.JJJ, 

7 oda!h lei. me Jtememb e;z. to g)-v e ~' 
IV oi:. onlt; /oJt ih..e /.JunlLg-h.i:., 
Bu;t fo!t ih..o.tJe daMe;z. h.ou.M 

7 hai:. teach me F oltili.ude. 

Ld me p~tole--14, ioda!f, a fJN11-e{n.1 hetlld 
Not me;z.ei.J; /oft .tJacce/.J/.J 01 2 may MCJi4 
But. <14 iYu.J.4 lo11.. :th.o.tJe fni-J.wte/.J 
7 !ted teach. lwmiJJ..i:'J-

Ld me exp!Le/.J/.J rru; ~de 
F 011.. ail iJ, .. o/.Je petty, inrte;z. conf.ll-ciA 

Dlhi..dt, once Jte/.Jol..ved, b~teed new SetterU:t!f 

And jolt ih..o.tJe /.Jrra~ di.AiJteA/.J~ /e11M 
7 hat have th.ei.Jz. llXlflA ol bui.l.di.ru; II ope. 

L& me D!Leai.Ae app~teci..ai:}_on 
F oft ail ih.o/.J e poi..g.nard:. /.J~ 

7h.at teach. me 1h.oug}d/ulne/.J/.J, 

7h.e Wlto~ tha:t i:.eadt me Fabzne--1/.J, 
And /o!t each. vi..oJ..a,ted :bt.u/Jt 

7h.a.i leavea loy,al.i:.!f M il:4 101/.Jon. 

And 1.& me not fo!UJei., toda!h 
7 o ~ pe;z. titan.k/.J jolt ih..eLJ e.· 

M~ friends -are little lamps 
to me, 

Their radi Gnce warms and 
chsGrs my vrays, 

An d all t h e ~athway 
cl2.r~: c:.nd lone 

Is bri~~ te~cd by t heir rays. 

I try to ke~) them bright 
by fai t h 

And neve~ l et t hem dim by 
do ub t ; 

~or every t ioe I lose a 
f1..,i ~nd 

A littlo la~J soes o ut. 

:=1:. za\Je th Wh itmore 

:"rom 196~. _Totebook 

Use wb2.t t2 1 e·.1t you 
p oss ess ••• 

The \·Jo ode "ro ul d. be very 
s il d~t i f no bltds · 
s ~n~ t here except 
t~ o se t hat sang the 
~es t, 

If we wi sh to make 
a new world we h ave 
t he mc,t'- J...,io.l r eady . 
The i irs-~ o·L1e , too, 
w~s made out oi ch aos. 

"\'Jb enever t vro :)eOpl e meet 
t he r e ere really six 
pe op l e pressnt. There 

i s each man as he s ee s 
hims6 l f , e~ch man as the 
other verso~ s ees h i m, and 
each m~n as he reGlly is. 

CHAT i' S :i?OET. 1963 
T h.e contempt :tha:t ieadteLJ rp il!J, 

7Ae iewt ih.ai:. ieadte/.J Joy, 

Lil ~ove 
Smoot h. flows ths ~ate~ , l a)p~ng 

The pain i:Aai:. ieach.ea /~e;z.Cfh G r e en 

And t.h..e loneli..ne/J/.J ih.ai: ieadte/.J Love. 
S\·lee t 

5o, now •••• 
Lei:. me ll..e/J-eci.. upon i:.h.e/Je ih.anA1 J we 

On t hs sb ore ; 
s t and t he ~i ant trees 

3ro ofi2~ as of yore , 
sons s of t i~d s, s oaring 

Hi [h a'Jove 
Tell ~-::t e o · ~ Go d , 

3esti~~ i n His love. 
-... ___.. .......- - - - __. 



• 
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J I we woM. wlih. rrf1.1lble, d wJ1 p<VllAh, 
J( we woM. upon DllJVJ~, time wi.J..l el(ace d. 

J / we /l.ea!t templ<?A, i:h.~t wiJJ. CJU.J.rniJ le in:to d.u-1t. 
J I we wollh. upon men '~ irnmoJtf_al rni.ru::IA, 
Jf we imhue them wli!l hhJA p!Wtcipl<M, 
fi.i.ih. :tf~..e jwJt fe~ o/ yod and love o/ 

:tAe.Ltt /ellow man, 
We ~ve on th..o/.Je iJJhlw ~omeilunfl uiu..ch. 

:time CflrL eJ.l.a.ce, 
And w!u.dl wi.J)_ o!W?)d:.en ail e::te/l.rl.Lty. 

7 /u_,a M OU/t J...oD-- to D/UQ,/d.en fh.e IJXll!. 
0 0 &J 

ilvLoiffJlt enJl.o)d:.~ iJte rni.ru::IA 
o/ OUJt /ellow man. 

!JanLel. Weh/jteJL. 

~·r e rv c e:i.J vr~: o :tno \·J s 
~o~ to read has it 
in t i s :p cn-.re r to 
~a~nifv hi~self, to 
muiti]l- the ways in 
~~ich be exists, to 
ma~e his life full, 
si~~ificant ~n6 in­
t ...... re::: Jci ~1L. . 

--------------
Life is a ~- i~t to be used every day. 
ro t to ·:.:e E>110tber:d and hi dd e:1. away. 
It isn't a thic~ to ~e storsd 1n a coest 

0cattsr seeds of 
?risntehip and of 
charity--- and for 
each good seed yoL 
cact, yoL !ll rea9 
abu~~antly ... sow 
i ·.:: ~.ove and VIhen 
tbe go lden days 
6 epe.rt, Gather 
2hs2.ves of 
hc.:J::.Jiness .. The 
harvssts of the 
~!ec.rt . 

?a tisnc e 
Strong, 

i}here '·rs · e:'cl!el ou.::- ~zee~Jsa ~ze s and trec.EXt'e ou:i., best. 
It isn't ~ j o; to ~e si]ped :ow and then 
). .. , r- -J :-co ~'Yj-) ·c. 1 ;- 'lJ L~ t o e. c ~: i n a a ar ~ -J lac e a~ a i :: . 
~ L- - · .; .• c J .• - - J.. 

LLfe ie a ~ ift t~at the hum~leet may boaEG of. 
~st out ~~~ live it each hour of the d~y . 
v:rear it 2:~:c uss it c. '· n uc h as you maJ, 
Jon 1 t ~r.sr::~) it in niches and corners a~1t~ c,rooveE, 
~ou 1 ll ii:. ,: th2.t in service its ·beauty ili_;>ro-7 E s • 

.=d?~ar J\. c:_,est. 
============================================================= 
Tbe t:'OLl~JlE. with life 
is-- if '1, !8 ar" Ei!Sr e.ble 
to lo~e a ~utterfly, we 
must care ~or a few 
ca ter~)illars • 

The tro~ )ls with man is 
two-fold ... He ca.·_-:-~1 i- t learn truthE 
which are too cO IT)licated; he 
for~~etE. truths \:.rbicb are too 
simple. 

Jt 1./.J flOod io h.ave monelf and i.lte i.h.i.rv:;-fi i:Aat moneff can. buy, 
Duf. d I~ fj-Ood zoo, to dtech_ up once .iJt a while to rrzah.e ~U/l.e ffOU 

h.aven 1 i:. ~i.. t.h.e ~o/.J ih..ai:. monev- Cf1n 
1i Du!f-

yeo!U],.e II o!lllce Lo!ti.me;r.,. 
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?LA~'~Tii·TG A CHARACT2:R GARDEl~ 

By Henry H. Evansen, :?hoenix, Ariz. 

FIRST: PLA:~T FIVE RO~·TS OF PEAS: 
Promptness, Perserverance, Peace, 
P~tience and Piety. 

NEXT TO THBSE :?LAl\~T FIVE RO\'TS OF SQUASH: 
Squash =ossip, Squash indifference, 
SQLasb criticism, Squash childishness, 
Squash suspicion. 

TH~J.T PLAlTT F'IV~:: RO.:TS OF TURNI?S: 
'i'urn Lln 1 or cb L reb. 
Turn up vri th a smile. 
T·..;:rn u:; v-ri th nevv· ideas. 
Turn u~ with enthusiasm. 
Turn u~ with a determinatio~ to make 

evcryth:ng count for somethin3 
3ood and worthwhile. 

]0 GARDEN IS co:\::?L:CT=. ~·TITHOUT LETTUCE, So let us 
over plant this important crop-- eisht 
rows in e,ll: 

T 

Let us 
Let us 
Let us 
Let us 
Let us 
Let us 
Let us 

b8 true to our obliGations. 
be loyal and unselfish. 
respect one another. 
be faithful to duty. 
study the 3ible daily. 
share our faith with our neighbors. 
give sacrificially for the advancement 

of God's \'fork. 

Contributed by 1S67 Chatcolabber 
Janine Fleet, 
3621 4th Av. No. 
Great Falls, ~ontan~ 5S401 

POEH BY L968 Labber Forr1a Griffith •••• 

Clo~ds chase themEelves across the hills. 
Shc,c~es o~ Groen in sh .s.pes of faces. 
Bhiftin5 visions of ris ht and wron3. 
Chasin~, always in conflict. 

Trees liko matchsticks, 
Leave~ twisted and shirred. 
Young trees able to crow str~i3ht and tall. 
Old makin3 way for the new • 

Silent valleys, peaceful virgin forests. 
Brush srows in between the trees. 
Peace still exists in the ~eart and mind. 
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F lli...end4 a~te Li..ke F l..oweM 

F lli..enM Me Uke f.J..oweM. J h..ave /ourul ih..em .tJOj 

7 h..e lta;u; Aiaunch. pRAenni.aiA ih..ai fjAOW 
Y ea~t af.te~t Y,efliL a~te li..k.e Aome f.;u-~ J krtow • 
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contribL ... d . May tb ,....- . by· . ue . v, e road rl· . ~ -- -nay the w·. se to m- ,.-· / 
Mel May tb lnd be alw ee" yo u · 
C ,. .e sun sh· ays at v arlson Nay t h e lne warm " our baclr in a 1 so f k - • our f a c e r ains f 1 uuon y 

Acl.d unt. 1 pleasant s- ~ U,?On you . 
i '. ' l we meet ~ end.or · " n h o d a.oa1n ' vou i n the -ue.lm of H is hand. 

.· 
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