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SPIRIT 

OF 

NORTH\VE S T LE AD ERSHIP LABORATO R Y 

7/IJS NCfcBUK 1A ih.e outcome of 

one week of .ah.all.i.nfj expeAi..ertcM. 7he rro.le.Ai..al 

IJJ24 fJPf}te~ted, i$/Ped, ml.mea;JAP-p/terl, and. Q/.uJ en61ed 

dwwu;; i:h.e camp. 

7hMe VleAi.emt Len.de/l/.J Cl<)Ae.ed :th.a:l:.: 

7hi.A .ahould be a .ah.~ cflmpJ wli:lt no di.Ai:i.rtci:i..onA 
ofi.etldeJl4 {.;tom C11mpeM o~t, 

pupi-JA {.;tom teach.eM. 
Thi.A «1hould he a /ell()IJJ,:jhi..p 4e[XWLf.ed /;torn an!f 

4 pOM oll.i.nfj irv.Jtil:ui.i.m and 4el./ peA-peiuat.l.n.fj 
bv- .dome ptoceA.a of demoCAJZqr 

yoai.A f1UJ/.Ji. be fo~t, ih.e ervtJ_durzertf. ol aill1..fe and not. 
meAe4J to add .tJk.ilM and i.n/olli!OU.at io aiAeJU!J; 
bu4:; folk. 

l?.eCAeai:i.on LahOJLa:ioiUJ would i..n.vi..i:.e aileru:/ance /A.JJm 
di...veMe vocalioM and neveA .tJeek uni.../o11Jni;J;g. 
/o/l. i..i:4 campeAA. 

7h.O.de uito c;aih.eA. h.eAe M.aume coope.A/l.tim .in complei.e 
.tJhall.i.nfj M a ua!f of l.i..{e. 

Now ;;ou GA.e a fP-!d o/ (Mi;colJzb. 

71tl.A iA noi:.ehook numbeA ~I 
Jt iA a ~t,econd of a p;tecioU/J wet!k tOf!eth..eA. 

llf!ill 7mc Am{[Jtff!J()I we ded.Lca:te u 
7C ALL 711C£t UHC IIA~t llfflt cM?J(fi{/J c1fR LW[S. 
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C J-l _/l J C () L ~l B 
L Eu4 DGR SJ-i gJ) Lf. B{)RA" JCJJ? l) 

PJ1 {]LOSO P Jl}) 

(fllff C V/fi/3 /.tA/J{J?SfiJrp LABCfW (}?Y iA de14Jned 
cw a 4:ti.mula:I:J..nrf expeJT.i..ence /oiL pe£Jpl.e 

uito Q.Jl.e i.n;/;eJLeAied. i.n. JLeCAeP.ti..at. 

T fit LAB JS yf?OJrp L:JV JNq 
in w!U..ch. i:AeJLe 1./.J an excAGn[Je o/ i.de!L1 and 

iechni..~e-1 in i:Ae ?f-eld. o/JLeCileP.ti..on. 

Tflc LAB JS A 7?{17?{/iT FY?un MJ/J! 7WJTJNt 
y;wup unil.!f <JAO/Jkj M i.ru/J.yi.fk.aJ4 deveLop iO<Jei:h.eA 

in WOM and p~ 

!tr1JcR {jitiWAS!JS JS rpLI(l!J UV JUJ !JN F[LLUVSIIJYJ. 

N{jll K/1/lUJLff.J;c IVV/J AM L1T JtS 
ga.in.ed ilvt..out)A t.h.e -1ha!Linff o/ CJZ.eP.ti..v e acti..v il.i.e-1 

l.en.d io menial., emoliona) and /.J piAd:ual. g.;towi:A. 

AS A 7?[5UfJ c.F LAB a<rpfflJ{lv(l i.ndLvi..du.al4 ll.eco9f11-a-e oppo!d.uni.i:.i.e-1 

/oiL c;ood Li..v ~ ••••• 

BY Sfllfi?J!Vy UVt '5 S{jF F7?{[L!J I 
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8FG INN INGS 

Tlti.A iA :the beljinni-~ of a new day. 
j od hM gi-ven me :l:h.iA day :l:o w.Je i..:t M 1 :1Ji..ll. 
1 can UJO./.Ji.e U-- O/l. tMe U fO/l. (jJJod, 

but. uAat 1 do iodaiJ iA i.J7lpoAi:an:l:. becatMe 
1 am exch.a.n£J~ a day o/ my l.i..le fO/l. lif 

/hen iomoMJJw come-11 :l:h.iA daiJ wi.ll be g.one lo~teve/l.1 
l.eav.intj i..n 1..:14 place /.JOm~ thai:. 1 have iAaded f o1t ix .. 

1 I.I.K1.Iti J...i. :W be gain, and not l.o/.J/.Ji 
gJJod1 and nJJi evU1 /.JUCCe-1/.J and noi. f.aJ-l.Wte; 

loll. th.e hl.f;)t p/li_ce tlud 1 have pa1.d lo/l. J...i.. 

/.JOWtCe u.nlmJJwn, 

C l-\ A·r C 0 L A 13 I 9 6 9 
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i,r o ur -_n'"'.;r_ o.~_ , ·~- he n ·p lac e t be pro~I C J ~·-unfJer " _a'- u 

af t e r e~~h section: 

Sp.!ALt of- (h.atcola6 __ 

thLLo~opA!f _ 
/j_;fj_e r;:GL}e--Be~ __ 

E[';l/1 hcTt,--{onterJ.A- _ _ _ 
EoGAC!. fi:e,nDVUJ1 old and new ---· 

1J.AcLI44i .. on ___ _ 

Cu,t-o{--Joo-"J.J _ _ __ _ 

??e::JoUAce ___ _ 

;1!/0 -f.o A .P, '"'F? UiJ ll/L r h.ai...J'lJ7len ' ; ,_c.,;J ,._.,U/ . • (1 '-' 
c/la~ - --
r :JC!ine::J __ _ VVU?. 

LeU..a--_ _ 
/1ot e6ooh. c/Le:!.J Jancl..rv..tt. 

(hcdcol.a6 . i'.wioll.y ___ tcudi.~ --- ----. 

s :fo /l}_e:1 

Looh. .)}w '~ /-!vtef (Y?o4;-teA)_ _ _ ·--- - -' 

./ 

. 1 ,.... !L _ 1 J e.J'Lernoni_~ ----· . Adi..vLtu Se:Y.-M } vz_e f Jui.y. ./n.ee-c;____ /11 .. r ~-I.~,. 'W fx..:buJ.. 
_ 2 o rn.waff'J JO';,"'-'J~ a' '-- _ 

/-a~€4 r . ' . Atdo?JAD-p/u! 
(hal. !;ea).Jv.J and c~ ~ .. n. tAe tJ--1.ch.en __ _ ' 

Cw..dooJL-(ooi~"UJ ___ ft';I 1Y h.e.Jl..e-- 7 o CCVLe Ld l:o J ,fwA.e __ 
7 a6le Fun. __ _ 
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Nc>' f?[)ARD /tff :/?fftS 

[havzman V e/lfUJn Bwrlu.Jon 1970 
V.i.ce (h.auunan and fJu6li..ci.i!f 

V el.ma Siephe.nA 1972 
SeCAe.ix:vty Na~el. Beeman. 1971 
T ILefMUA.eA c/.aine Y<ovei:l:o 197 2 . 
13ocwi /tlem6e.M: 

(,fO./lf}e Leinum 1970 
BJtUce {,1m I 970 
0im Bea4leu 1971 d d' 

(laAen.ce S:lepltenA 1971 
&il HeadALch 1972 
Owi..g.h.:l:. /lal..eA llonoll.M!f 

Al.:le/lJUdeA: i1:l 1iu6!f [GA.peni:.eJL 
2nd Joanne Sweene!f 

JM_ ';en [leuth 



No beginners here 

But new ideas and always 

ready to SHARE 

The CHATCOh~B way 

-~-
bong Leading Don Clayton 
Folk Dancing Bruce Elm and Randy Clark 
Discussions Don Clayton 
Parties Leila Stecrelberg 
Ceremonies Lois Redman 
Flag Ceremonies Lois Redman 
Nature bikes Dw·igbt Wales and IVIel Carlson 
Small Rythm Games Diana MacRae 
Table Fun Ruth Ann Tolman • ~emonstrations Hazel Beeman 
Tea Time Alice Berner 
Fev-rspaper Alice Berner and Hazel BeGman 
Bulletin Board Alice Berner and Ruth ann Tolmc~ 
\1Talte-up Dwight ~:Tales 
Early morning breakfast Charlie Scribner 
Fish Fry Genie To~~send 
Barbecue Cliff Robertson 
Rock Polishing Dok Rok Stephens 
Copyer ~nameling Leila Steckelberg 
?Gather Craft Sharon Hinkle 
Fly Tying Charlie Scribner 
Platic Craft Ruby Caprenter 
Tin Craft Jene Hendrickson 
Dmall Crafts c~ Leather Hazel Beeman 
Cone Craft Mable Franklin 
Outdoor Cookery Lois Redman 
Lummi Sticks Diana ~IacRae 

• 
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It shri~~ : ~-E do~Jn in 2- corr:er 
And it never stirs or peeps . 

Th a t t. r·oo ·· rc.'Jhical error ' s 
c.: - ,_. .... 

Too s ma l l for b~man eyes 

1 Till tbe ink is on the paper, 
~-·rh en it ~ r o \'J s to m o u r t a i n s i z e 1 

~~ ~\ f'l\ \ l~c.~ 
lo ~R.~\vt;:.. t\'\L 
~~ \:: ('(\\~ O lE 

C) ~ ~ 5 f\ ('\ ~ \~ (< ~ 

c l.l "''· \) ~ tV ,. ' 0 "\ 

The boss, she st~res \"l i th horror, ,/;) ~· 
Then 2-rabs her hair anc c_r oans, .St! .l" r S ~ O 

\\ ... s- "l '-Jv s-,. c ,q ~' 
The co)y- reaC:er oro ~?S his bead g . ( \a.~ fl<:>f 

1 
'r-0 , "\ '\! , ._ 

Upon b i:::: bands and moans . ~tv " r:::. , • A ' 

B R~.~/ Q I;'IY~ 1:- ~-~~ The re Qainder of the issue . ~ · ~~~ 
~ay be clean as clear c an ~e, 

.., _ ,. r'TT T -_, 

•. 
>t 

~
;/ 
/ .. 
,·· 

.~:·~ -·-· :·.~·- --:- .. . 
/ .. r»· . 
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~-'·'.abel l"icKay is a true Pomo Indian from Santa Rosa, Ca1l if. Sb~ was b~r;;_- < 
~-.n Lake County and moved to Yolo County at .:::~. yourJ.g age. She started 

r P~ving at 10 years and was taught by her mother and grandmother. First 
._:he was taught how to strip the roots and roll in bundles for storing, 
r emembering to label the date and place gathered. (Roots must be stored 
a~ least 2 year before using. Men in Mabel's family hunted birds for 
feathers to use in baskets and skinned and prepared them. 

Before starting a basket. the sma~i amoun~ of roots to be used to 
begin should be soaked about 1 hour ahead i1 .. cool water .. Tc start a 
besket~ you tie a knot in six roots. and start from there. Next you 
ma.k8 stitches wlth r o0ts around. either one s tick or three. All feather.:: 
are held on by stitches. Every ~eatner is rolle6 a nd tled by stitches. 
0!1ly designs of the Porno tr2.t e can be used in ~·1ab c> l' s basket.s. Redbud 
~ ·: r· anch (natu.ral) and Bullrusn r oo 't.s (d?Gd.) are the onlv t wo :-na'terials 
lG ed in weavin~ designs into Porn o baskets. 

i"J.ab e l was married in 1935 to Charlie l"lCKay, _tJart Wintoon In:iian, 
~ nd has a boy, Marshall, ~6 years old. They moved to Santa Rosa in 195~ 
~nd Charlie passed 0~ in 1966. 

Mabel has be en called one of t he greatest basket weavers oi all timR~ 
~ t the Lowell Museum of Antropology, Univ. of Cal . in Berkeley, and has 
g~.ven demonstration weaving at t he Sacramento Museum daily for one year 
..:-.;.1d. a half. Her most fa mous baskets are minia t ure and Feather basJ. (;; ta. 

She has followed closely the ~ules of her tribe an d weav ~s o~ly 

.vh erJ. she has beE.n dedicated by the tribe to do weaving for a specific 
J.; .;as:i.on. She exp lains many of the Porno Indian ways a nd 1:raC:i tionc; cd;o .. t 
~ ~~ving while she weaves. 
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I hope you still remember' 

Wasant Jompakdee, the boy from 
Thai land who has been with you in 
Chatcolab. -':..t first, I did not 
vJant to come and I thought one 
week would be tiresome and that I 
Tvould be bored. 

I liked it from the first 
day because of the people's smiles 
and friendly ways. If I could 
stay six months here, I would 
know the English language so much 
better. 

In Chatcolab I have learned 
many things and I have learned to 
live with people. The people here 
are fun-lcving. I love eve~;one 
here and it makes me feel very 
badly that I have to leave and 
never come back again. This is my 
first and last time to be at Chat • 

!Jwm IIMard. )ompahdee 

I-iy father is a buildinz. contractor and I have four sisters.. I 
em the only son of m~y father. ~t is a great experience to come from a 
count~; where the temperature is always above 50 degrees, to come to Hosco-vv-, 
Idaho, where it was 50 below zero last Hinter. I saw my first frost on 
the ground, my first snow, the first time I have seen ice on the road, the 
first time I have ever learned how to ski. I have eaten entirely different 
foods. Before I came, I thought this might be my biggest problem. (The 
only things I do not like are peanut butter and root beer.) It did not 
take long for me to find that I just loved /U11erican food. It makes me 
think I would like to take an h nerican girl home to Thailand with me, (for 
cooking---nothing else.) 

\rJhen I got off the plane in Spokane last !mgust I was ver;: 
frightened because I did not knew if my :merican family would be tLere to 
meet me. I had a phone number to call in case they were not ~1ere--the3 

·vrere there, however. I had come from Thailand with a group of fl..merican 
Field Service students from Ceylon, Laos and Thailand. 11e stayed in oakla.11d, 
California, several days where they told us about America and hew we would be 
living. 1'1}hen I flew from Oakland to Spokane I was traveling alone. I was 
very reli ered when my /.unerican family was there to meet me. Hr. and Nrs. 

George Bell of ~1oscow, and their son Dwight. They have two older boys. 
I was very homesick the first few weeks but now I feel that it is my ovm 
home and that this is my own family • 

The ·'-me ric an Field Service Program really works to create good 
understanding and love between people and I will go hrnne with this feeling. 
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• Thru the sight of many eyes, and the digestion by the heart, the 
follo wing is C HAT~ ! 

In this years camp we 1ll felt that we have brigged the genera tion 
gap. ·· e did this through friendship, from cra fts, planning committees, 
work shop, parties, sing ing, discussion, and ceremonies. To illustrate 
t his, Sa turday night we formed two lines, the Now generation and the 
Then g eneration, and coming together as a bridge as a bridge and in 
our hand we held a scroll with FRIENDSHIP on it and sang " Ivlake new 
friends, but keep the old. One is silver and the other gold." 

ATLANTIS FAMILY 

As a fa mily, the Nutty Acorns have been happy with our experienc e s 
here at Chat this year. We have gaine d various new skills, techniques, 
and resources, and, most important, we ha ve had meaningful human en
counters. Through the spirit of Chat we have come to know ourselves 
and each other a little better. We all have our own special memories, 
but here are a few of our comments to illustrate the variety of things 
we have gained: 

"I have been happy to show my basket work." 
"Camping at Chat has been fun. I will always remember all the 
friendly people." 
"Don Clayton's singing and discussions were worth the trip." 
"Through Chat I am looking fo~ward to leading at County Camp, 

• rather than dreading it." 

• 

"I liked the outdoor cookery class - will definitely try it at h orn e. 
" Words are insufficient to describe my feelings, but when I think 

of leaving, my stomach churns, my heart s wells, my eyes fill with 
tears." 

11 No matter what the way of life we have chosen or what color of 
skin, or what nationality, there is the same big human heart in 
all of us." 

NUTTY ACORN FAMILY 

We feel that through our discussion groups we have gained the 
ability to freely express our inner thoughts and feelings. The atmos
phere in the discussion groups has been such that we can state our 
opinions and ideas without fear of being embarrassed. This complete 
freedom of expression has created a warm and g enuine friendship between 
Labbers. Because others have shared their leadership techniques and 
ideas, we feel more confident in carrying out our leadership tasks. 

THE SEE;DS FAi"liLY 

The biggest achievement of Chatcolab is the breaking down of the 
generation gap that is such a big controversy today. We feel we have 
had the op portunity to break it down and wish all peop le could ha ve 
the opportunity to achieve this goal. We have learned through each : 
other that neither a dults nor teens are really different but that 
everyone is equal. The cooperation in the activities has brough t a bout 
this break-through. Everyone at Chat accepts each for what he really 
is without pretense. 

THE SUTEF FA1-1 ILY 
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To us, Chatco l ab means understanding . It means understanding our
selves, our surroundings, our friends, and our attitudes toward others. 
We learn to better understand our attitudes, and thence ourselves. · In 
the self-evaluation sessions, we have taken a long , hard, honest look 
at why we think and act as we do. In so doing, we have come to a 
better understandin6 of ourselves. In understanding our friends, and 
therefore our surroundings, we have learned to take into account several 
factors before passing judgement. This understanding has come about 
t h rough a careful examination of all the many facets that make up an 
individual's personality and character, and we have learned that although 
most people have enough faults to ma ke them human, there is generally 
enough good heart to make the worthy of being friends. 

THE GENESIS FA1111ILY OF V:tNUS 

The discussions were our most beneficial experience. Through 
self-evaluation some personal p roblems were solved even some we were 
not a ware existed until after it was removed. Before one/we can act, 
we need to get "ourselves" out of the way. e became aware of the 
pressure on students - from home, school, peers, ets. Our responsibil
ity is in seeing that firm decisions are not made under pressure. To 
keep away fro~ pressures we agreed: Careful planning of Finances. Plan 
purchases so we don't become pre ssured beyond ability to make a change. 
Understand our Draft status and prepare for this experience. Be a ware 
of Family Res Jonsibilities, whether it be to parents or to our off
spring , and be free ~ith the m to discuss living without fear from each 
other. \: e want to gain self confidence in accepting leadership roles 
in our community. 

THE N1 \;~ HORIZONS FAlvliLY 

We have taken a pilgrimage toward better understanding of our 
fellow man. This Lab has led us into a unique exp erience of meeting 
people and learning ho w to get along with others. Also, it has taught 
us to accept the innermost feelings of our friends. 

THE PI1JK P ILGRil"iS 

The younger generation came to learn broader methods of leadership , 
to gain new friends, to expand themselves. The adults came to lead, 
to receive, to be instructed by the youth. Both kids and adults have 
returned to Chat, knowing that the friends they had made in other years 
would return also. All our wishes, whether young or old, have been 
fulfilled. 

"I came an empty shell - I'm leaving a full well." 

THE RERM TONE FAMILY 

GIFT 

Let us ask ourselves as we arise each morning, \ hat 
is my work to day? We do not know where the influence 
of today will end. Our lives may outgrow all our 
present thoughts and outdazzle all our dreams. 
God puts each fresh morning, each new chance 
of life, into our hands as a gift, to see 
what we will do with it. 

~ead at Flag Raising Tuesday morning~ 
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Names &~ Addresses\\\ I Interests / ~~cuPatThns 
V..,rJC\ '. ~ ------....J .. _ _ __ _..t{l 

""'---1' .. ...,_.-",;--
Sarah E. Arndt \ "Others", crafts, Family 
Space 19, Jiles Tr. Ranch parties, camping, 
2818 s. 220th & seashells. 
I<::ent, ·.'lashington 98031 
TR-8- 3879 

f.James Beasley 
Rt . 2, Box 825 
Oregon City, Ore. 97045 
656-5027 

Hazel Beeman 
1712 Mt. View Drive 
Boise, Idaho 83704 
343-7451 

Ivw.urine Bell 
1457 Alpowa 
Moscow, Idaho 83843 
882-5929 

Alice : Bern9r 
Wolf Point, Mont. 59201 
525-4148 

f./Iarge Bevan 
Anyplace U.S .A. 

Be c l{y Black 
1033 ~·roodlawn Ave. 
Oregon City, Ore. 97045 

l.Jinda Black 
~l.oute 4 
Kalispell, Mont. 59901 
752-1308 

John Bowline; 
Star Route 
Hale Center, Texas 79041 
879-2281 

Joe Bratsky 
Br idger, ~ant. 59014 
662-3650 Area Code 406 

Church, golf, 
camping, people, 
etc. 

Teamster 

Church, adult, youth,Employment 
and Junior club Interviewer 

Skiing, swimm
ing, reading, 
dancin3, honl{y 
tonk piano. 

Dancing and 
handicrafts 

Outdoors, people 
mostly 

Singing, campfire 
programs, & skits 

Art & singing 

Organization 

l'~~1usic, dane int;, 
nature, & hiking. 

Housewife & 
Secretary 

Farm wife 

Being a people 

btudent 

Student 

Retired Farmer 

Student 
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P~mes & Addresses 
Toni :arovrn 
Box 47 
~"lhi tlash, JYiont. 59545 
432-2522 

Iv:i . Louise Burk 
Box 45 
Stryker , fLont . 59933 
882-4427 

Vernon H. Burlison 
Route 2, Box 52 
Potlatch, Idaho 83855 
TR-5-2441 

John Burlison 
Route 2, 3ox 52 
?otlatch, Idaho 83855 
TR-5-2441 

Ruby Carpenter (V~s. H.L.) 
Box 174 
Livingston, J.I!Iont . 59047 
222-1068 

Catherine Clark 
920 E. 8th Street 
Moscow, Idaho 83843 
882-5709 

Genevieve Clarl{ 
S20 E. 8th Street 
Moscow, Idaho 83843 
882-5709 

Randy Clarl\. 
920 E. 8th Street 
Moscow, Idaho 83843 
882-5709 

Don Clayton 
359 Oakwood Street 
Park Forest, Illinois 60466 
747-2249 

Mende Cole 
3008 lst. Ave. N. 
Great Falls, Mont. 59401 
452-8392 

1'-~el R. Carlson 
2512 Rsdway Road 
Boise, Idaho 83701 

-2-

Interests 
Crafts, group 
games, & Student 
folk dancino;. 

Conservation camps, 
fishing, hunting & 
square dancinc;. 

Anything 

Crafts, singing, 
youth & boys clubs 

Crafts, sin5ing 
dancing, and note
book 

Singing, dancing & 
notebook 

Dance &; rocks 

Chatcolab, camp
ing & singino; 

Dancing & singinG 

Boy 5couts 

___ Occupations 
5tudent 

Housewife 

Extension 
Forester 

Student 

Labber & 
Housev.rife 

Student 

Housewife 

Student 

Teacher 

Student 

Forester 
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}James & Addresses 
-v·lcki Day 
Box 202 
Fortine, Mont. 59918 
882-4558 

Gerry Dusenberry 
Route 3 
Bozeman, Ivlont. 59715 
586-5710 

Nike Early 
Route 1, Box 185 
Mulino, Oreson 97042 
829-2902 

Bruce Elm 
635 ~-r. 980 N. 
Provo, Utah 8~01 
373-3760 

Mrs . Glenn Fleck 
Rugby, N. Dakota 58368 
776-5640 

Iv1abel Franklin 
Box 192 
Fortine, ~ont. 59918 
882-4418 

~thyl Fox 
1902 S.E. 212th 
Gresham, Ore~on 97030 
665-5746 

Mrs. Eleanor Gilliam 
P.O . Box 1059 
Yakima, ~ash. 98901 
GL-7-8510 

Markell Gjellstad 
1214 3rd. Ave. s.-.1. 
Jamestown, North Dak. 58401 
252-2340 

Norma Griffith 
Route 1, Box 130 
Independence, Ore. 97351 
838-0674 

Bill Headriclt 
Route 1, Box 352 
Beavercreek, Ore. 97004 
632-3188 

-3-
I .. 't.ere s t s 

Crafts 

Nature walks, folk 
& square dancinG 

Canoeing, danc
ing, volleyball, 
wrestling, & hik
ing. 

Dancing, canoeing & 
nature study 

Crafts, public 
people, speaking 

all crafts 

Camping & hikinG 

all 

Outdoor e;ames, 
campfire proe;rams, 
special eve. ~ro
grams 

'.later sports, 
horseshoes, bowl
ing, and. skiinc. 

Fishing, camping, 
hiking, swimming, 
& other outdoor act. 

Occ~§..tJ.-9~ 
Housewife 

Student 

Student 

Computer 
Consultant 

Homemaker 

Craft Teachc . 

Homemal{er 

Nursing 

Youth Direc
tor 

Student 

Deputy 
Sheriff 



• 

• 

• 

Names ~ Addresses 
Jone Henricl~son 
204 18th Ave. H.~. 
Great Falls, ~ont. 59401 
453-5722 

William L. Hilton 
3104 E. 27th 
Spokane, ~ash. 99201 
535-3619 

5haron A. Hinkle 
3333 Midway Drive 
Santa Rosa, California 95405 
542-2661 

09al Hoofnagle 
Alice1, Orec;on 97811 
568-4810 

Helen Hudson 
Rural Route 
Townsend, lv.iont. 59644 

Earen Hudson 
Tovmsend, l-'iont. 59644 

Christ Hungerford 
16333 S.E. Dagmar 
Milwaukie, Oregon 97222 
654-5810 

Adabelle Iller 
10702 r~:i.eyGrs ~- .ray So. 
Geattle, Nashincton 98668 
CH-3-9991 

Don Jenni 
Route 2, :aox 25 
Lewistown, Mont. 59715 
538-3517 

~ 'las ant J om:9akdeo 
1457 Alp 01.·ra 
Moscow, Idaho 83843 
Chiengmai, Thailand 

Kenie Johnson 
2312 3rd. Ave. s . 
Great ?alls, Mont. 59401 
452-6039 

Kathy Krebs 
Box 75, Rt. 2 
Belt, Mont. 59412 
736-4165 

-4-

Interests 
Games, crafts, 
good company l: 
scenery 

Occupation 
Housew"lfe 

Contractor 

Indian lore specialist Student 
adimation, feather pins, 
headwork, salt douGh-
craft. 

crafts, games 

SinginG, riding, 
crafts 

1v1usic, arts and 
crafts, horseback 
riding, hiking. 

Farm wife 

Homemaker 

Student 

Forestry, Hiking, Student 
and outdoor cookery 

Boating, pilot Being busy 
school, campinc:; 
rock hounding 

outdoor recreation Student 
& crafts 

music, mechan- Student 
ics, & sleepinG, 
sirls, u readinG~ 

outdoor sports, 
games, singing, 
music and crafts. 

.Student 

Art, music, sewinG Student 
horses, or3anizinG 
games and parties. 
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Names and Addresses. 
Mrs. Lovila ICrueger 
Niagara, North Dak. 58266 
397-5~73 

lv1arge Leinum 
N. 403 Hodges Rd. 
Green Acres, 1iTash. 99016 
WA-6-5454 

Deb Logan 
1084 3teffanich Dr. 
Billings, ~'lantana 59101 
259-7329 

Lois Lohr 
332 2nd Str. ::. 
Kalispell, ~ontana 59901 
756-4784 

Larry Lovely 
•.vilsall, Lont. 59086 
686-4466 

Beth McFarlin 
861 Harold 
Moscow, Idaho 83843 
882-3421 (Artie Circle) 

Jack ~·!. McGrath. 
P.O. Box 241 
Mansfield, ~1ashinston 98830 
2342 

Diana Iv1acRae 
1955 Creekside rtd. 
Ganta Rosa, Calif. 95405 
707-----542-3888 

Ers. ~~abel I-ic:ce.y 
133 ~. Rab1es Ave. 
Santa Rosa, Calif. 95401 
545- e216 

Diana Mark 
365 E. 16 i'-i~Jt. 5 
~ugene, Ore. 97401 
343-5429 

Nina C. I.v1eers 
Route 3, Box 316 
Elma, Washington 98541 
482-3479 

-5-

Interests 
Sports, music C:: 
school, organ. 
activities.of my 
family 
young people, 
painting 

Or3anized reo. 
games and sports, 
horseback ridin3 

Crafts, outdoor 
act. and dancing 

Singing, crafts, 
and dancinG 

Occupation 
House\·rif-e 

Computer clerk 

btudent 

County Agent 

Student 

1Jiental Health 
T-11. I.A.· 

Iv1usic, campfire, Student 
and helping younser 
4-H mem. 

Indian lore, Games, Camp Director 
dances, crafts, ~ 
new ideas from the 
teen scene. 

root digging,willow Basket Weaver 
picking, shell hunt-
ing, telling my people 
(Porno Indians) 

dancin3, volleyball,Student 
exploring. 

Craft work of most Homemaker 
any kind 
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1~~-~ s [: .i~ddre sses 
T 0 m !via t t i c e 
Colorado Gulch 
Eslena _ r,Iont. 59601 
L~4~- 3243 

Vo:_ma Meeks 
Pn•.1te 2 
:i."' ()St Falls, Idaho 83854 

Pat fJioreland 
Box 533 
?orsyth, Mont. 593~7 
Jr-> 6-2327 

f=t O s ina Iviurphy 
~ou.ndUl), Nont. 59072 
323-·2277 

Mr s . Ellen Ny~ard 
Kindred, North Dak. 
~~;.i3 -· 3816 

Kathy O'Rourke 
B~.:>x 170 
Li. vingston, ltiont. 59047 
222-0008 

Gsncva Paroz 
J-:.oute 1, Box 105 
~o~ cow, Idaho 83843 
882-2170 

.._:,o:cis Paugh 
Route 1 
Bozeman, Mont. 59715 
58 6 ··2745 

Ja.~kie Pauc;h 
Route 1, 3ox 268 
~o zeman, l\~ont. 59715 
:;b6-9351 

E·:i.ssy r .anrod 
Route 1 
Boze m-:;,.o, lvlont. 59715 
586-93 L~l 

Lynd~ Fummereninc 
608 s. Jefferson 
Apt. ;; 3 
Moscow, Idaho 83843 
None 

-6-
Interests 
sports, paintins , 
readinG campinc; 
and hiltine;, mode rn 
music. 

Crafts, flovrer 
arranc;in5 

Oc cu_"QR.t ion 
Student 

Cook 

Horse back ridinG Student 
softball, fishinG & 
boating. 

Student 

Craft, sroup sine- Eousewife 
ing, games, planninG, 
group discussions. 

Outside recreation, Gtudent 
music, dancinc;, 
crafts. 

.3ark crafts and music · Homemaker 

crafts, music forms, Student 
games, plays, and 
skits 

Crafts, croup 
sin(;in3, skits 
.. games 

4-H r;roups 

outdoor act. 
joge;ins, hikinc;, 
volleyball, 
tennis. 

Stuc1ent 

Secre t2.ry 
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~ames & Addresses 
Lois Redman 
7 44 N. TiT. 31 
Corvallis, Ore. 97330 

Linda Richards 
1250 Lake Climo Dr. 
BillinGs, ~ont. 59101 
252-2276 

Angslo Rovetto 
2704 ButterField Rd. 
Yaki~a, WashinGton 98901 
GI-3-2339 

~laine Rovetto 
2704 Butter?ield Rd. 
Yakima, ~ashington 98901 
GI-3-2339 

Emma Ryan 
:2. 6300 1st. 
Spokane, ~-.rashington 99201 
I<:E-5- 38 31 

Charles Scribner 
192.~5 Idaho Ave. 
St. 1\:larie s, Idaho 8 3861 
22+5-2493 

Jim Shephard 
2053 N. Orchard Street 
Santa Rosa, Calif. 
545-6209 

I~.t!rs. Joan Smith 
Route 4, ~est Riverside 
lVlissoula, IJiontana 59801 
258-6226 

Robert Soules 
P.O. Box 175 
Grand Ronde, Ore. 97347 
879-2.:..06 

J :::. r- l·. ~) tJangel 

893\..· 6. E. 132nd Ave . 
Po·~·~.l.P..nd, Ore. 97236 
76 ·~ ·-C _ _:.i.~l 

Le~~a Steckelberg 
Ro·~~tG 5, Box 452 
ArJj ngton, ~Jashin:;ton 98223 
435-3075 

-7-

Interests 
Fishing, campinG, 
& ?inc;, Pone; 

Camps 

Sociological r_~ 
travel 

Crafts, camping 
& people 

Fish & crand
children 

Children, coon:ps 
and all sports 

Huntins, fishing, 
swimming, and 
doing things with 
people. fly-tyinG 
4-H. 

OccuDation 
Ext. Spec. 

Student 

Rec. Indust. 

Homemaker 

Housewife 

Forest 
Consultant 

Camp Leadsr 
Student 

Homemaker 

Tennis, huntin~, various Student 
hobby collections, 
hikine;, music. 

uwimming, horse
back riding, & 
music. 

btu dent 

Family, people, 4-H, Home Econ. 
F.B.A., dancinc, crafts Teachine:/ 
social rec. for retarded Home & ?ami} 
Camp fire girls. ~ducationJ 

Camp F:i.re 
Director 
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Hames & 
Dr. Clarence 
204 28th St. 
Graat Falls, 
452-1427 

Addresses 
.r:;. Stephens 
N. 
l\Jlont. 59401 

LaRole J. Stephens 
620 Ridge Road 
hos cow, Idaho 83843 
882-4985 

Vt2lma Stephens 
6~~0 Rid.ge Hoad 
.r1·:)scow, Idaho 83843 
8.':3."~ - 4985 

,: oanne Sv.feeney 
Haute 3, Box 1016 
Troutdale, Ore. 97060 
665-8259 

Mra. Orville Thoreson 
rtus o, North Dak. 58778 
411-8-2690 

:s·.uth Ann Tolman 
Box 3345 
University Station 
1v1cs cow, Idaho 8 384 3 
se2-2583 

Genie Tovrnsend 
Fo:.~te 3, Box 1030 
Gr0 sham, Oregon 97030 

Devaki Uthurusamy 
Box 3135 Univer. Sta. 
Moscow, Idaho 83843 
8~32-4022 

~Rrgie van Alstine 
Nevada Avenue 
Libby, lvJC·il.t. 599 23 
293··4952 

Dw:i. gh ·:- · ~ ~, l e s 
Route :. . . :.J x 286 
p._.t'l i nr~·.-.,_lc. ~-rash. 98223 
G- . E- 5: . . ~ .. ~ r :· 

D'J1:g ~-.ic-- . :":'. :: 

2421 6tJL :·c 1! G. S. 
Gnaat ..:' ';··, l ~.;) ~ 1~1ont Q 59LfOl 
452-6SO(; 

-8-
Interests 

People, rocks, 
nature 

?eople, nature, 
walks 

Roller skating, 
camping, piano 
playing 

Crafts, rec. & 
public speaking 

Varied 

Recreation, huntinG 
wildl:lov.fers 

Intenational 
Student (India) 

Crafts, dancing, 
camping 

Chatcolab-Scouts 

Method of teaching 
games and dancinG 

_')ccupa tion 
Dentist 

?hysician 

Housewife 

Homemal~er 

Housewife 

Graduate Student 

Housewife 

student 

Housewife 

Retired Hog 
Caller 

Student 
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.;\;.(: ... ,_,.:. [~ _.:•ddr8SS88 
·v:olin- ~iebeer -==------.;::..:;__;::;:_:.::.;;;~:...:.::._.~-

Pu.ral Foute 
~:;·"'idger, 1Y1ont. 
t:.-62- 3716 

~CR.ren 1.'Tegner 

59014 

::(oute 1, Box 178 
Helena, r-Iont. 59601 
227-6328 

1:9. t~:7 Yaeger 
Ro·L~·i . :- ~ 4 
:i.J.lis:pe11, 1\iont. 69901 
756-6262 

Gy 

-9-

Inte:t-:sts 
.Square dancinG, 
building stereo 
systems; ool~qct
ing, & recording 
music. (•. r l <;. i.) J~ 

Crafts, dancinG 
&, archery 

Student 

Gymnastics, sins- Student 
in5, games, crafts, 
skiinG, (water ~ 
snow), hikinG • 
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The duty wheel (or tree) had its beginnings in a square piece of 
painted masoniteo As each labber arrived in camp, their nametag 
was cut from this piece--according to the color for their fau1ily 
e roup. Then, from the remaining large piece wer cut ??identical?? 
circular??pieces for the duty tree. These were hung on the branches 
and changed each day as the duties for the fa mily groups rotated. 
The rotation is ~iven below: 

Duties Mon Tues Wed Thurs Fri Sat Sun 
Fire building & Flag ceremonies 1 8 7 6 5 4 
Breakfast k.p. 2 1 8 7 6 5 
Breakfast cleanup 3 2 1 8 7 6 
Latrines 4 3 2 1 8 7 5 & 6 
Lunch k.p. 5 4 3 2 1 8 
Lunch cleanup 6 5 4 3 2 1 
Dinner k.p. 7 6 5 4 3 2 
Dinner cleanup 8 7 6 5 4 3 

PoS. As a result of surv~v~ng the -420 temperature of this past 
winter in Idaho, our duty tree was blue . 



• C.AMP CLF.ANUP 

Saturday morning 

So now we wander over camp , 

The happy clean-up crew. 

He picked up more than l<Te have left 

Among the pine and yew. 

Along the trail, what's this I see? 

Gum wrappers, candy too, 

A paper plate and cup and foil, 

Was that left there by you? 

Ah, no, some of it's really old. 

From last years camp? you say? 

• Well yes, there is a little mold; 

But let's clean up today. 

If everyone in all the world 

Cleaned just a little more, 

It wouldn't be long before each park 

Would be cleaner than befor e. 

And then the Green of flow'ring vine 

And grasses, and t he trees, 

H ould be more beautiful to us 

Kissed by sw~~ers breeze • 

• 
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FAh iLI.r.,S ARE. B.wG I NN INGS TOO 

Baby Blue 

The Genesis Family of Venus Sky Blue 

Atlantis Turquoise 

"The Seeds" Forest Green 

Pink Pilgrims Pink 

Sutef Beige 

The Nutty Acorn Family Yellow 

Rerm Tone Gold 

AND HERE IS WHAT THEY HAD TO DO 

FIRS BUILDING AN.u FLAG CE.R.l!JivlONI LS 
- --Sta.rtfires in kitchen-; dining hall and t wo rooms in craft shop_E.Je. 
Have adequate supply of kindling and firewood for the day. Swe ep out 
Rec. hall with swee ping compound. 

Flan and carry out the flag raising and fla g lowering ceremonies 
for the day. 

BREAKFAST K.P. 
Set tables (before flag ceremony at 7:00a.m.) Serve food. 

BREAKFAST CLEANUP 
Clean and wash tables. Return sugar, napkins, salt and pepper, 

to front table. Pile dirty dishes on one cart (from kitchen) and 
put left-over foods on the other cart. Sweep dining hall floor with 
s weeping compound. 

LATRIN1S 
Clean the three latrines. Empty trash into burn barrels, clean sinks 
a nd toilets, replace toilet paper and paper towels as needed. Check 
with Marge for supplies. Report out-of-order equipment to Clarence 
or Angelo. 

LUNCH K. e . 
Set tables (about 11:45 a.m.) Serve food. 

LUNCH CLEANUP 
Same as for breakfast cleanup . 

DINNER K.P. 
Set tables (before flag ceremony at 6:10 p . ,11 .) Serve food . 

DINNER CLEANUP 
Same as for breakfast cleanup . 
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riD!-T HORIZONS 

In the beginning God created Heaven and 
Earth, And the earth was without form and 
void •••••••• 

Yes, in the beginning, God created Heaven and Earth 
And in so doing - created the first horizon. He created man and as man 
1v-orked he changed the landscape about him - he changed the horizon, he 
created new horizons. Cities grew up and the horizon became rooftops 
instead of trees. New horizons were found with the discovery of J~erica -
new political horizons grew up with the framing of the constitution. New 
industrial horizons appeared with the concept of mass production. The 
horizons of low rooftops gave w~ to sky-scrapers - and now mighty rockets 
poise on the horizon ready to blast off to new horizons on new planets • 
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THE GENESIS FliliiLY OF VENUS 

Veve - Kenie Johnson - rna 
Vadom - Mike Early - pa 
Milo from Venus - Don Clqyton 
Diana the Chase - Pat Moreland 
{\.stroid - Nina l-1Ieans 
Virgo - Karen Wagner 
Intervenus - Dorothy Thorensen 
Carrie Comet - Ruby Carpenter 

Sharon Hinkle 
Hel Carlson 
Cathy Clark 
Lynda Pommerening 

In the beginning the Genesis family was not on Venus. We were a restless 
spirit of the Hilky Way eacy without identity - agitating continually
revolting counter-clockwise becoming a blabby blabbish commotion finally 
moving to the center. We were against being like everyone else. rJe 
caused a whirlpool, sucking the whole Hilky Way into a great vortex and 
realizing we had wom our battle and like a mighty spring something shot 
us to a new planet ••• Venus •••• and we started a utopian society bringing 
to our home something we all need more of 1 0. V E 

Color - Sky Blue 
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ATLANTIS 

Father Neptune - Dok Rock 
Mother Nautilus - Ethel 

The family of 1 tlantis came up from the 

bottom of the ocean to reign over all 

of the deep blue seas and the land. Each 

of our name t ags is symbolic in relating 

to the land and/or the sea . 

Alice is a drip of water from were the 

oceans began. Dok Rock symbolizes the 

foundation of the land. Ethyl and 

Mende are flowers symbolizing nature ///"1 -~-· l:--) 
who rules over the l and and waters. ~~> \ 
Linda is a leai' who is p art of the nature { W ~ 
of the land. Elly (Moby Dick) and Jo 2.n \ ~ 

( a fish) are creatures who still reign \ ~i ~ 
\~·; 

in the depts. Norma is a shell who ,.~ 

counts the s ands of time . Charley is -------

the moon, and he controls the movezd'en~---~--
of the se a, Hazel, the sea cucumbe~~ ."'"", 

still at rest at the bottom of the sea, ~ 

while the rest of us have searched to all 

corners of the world. Tom is a ship for 

Chatcolab and is searching the seas. 

is an empty piece in our puzzle which 

symbolizes Ch atcolab, the end of our 

search where we are brought together. 

Doc (Rock) Stephens 
Alice Berner 

-· Tom Mattiee 
Linda Bl ack 
Eleanor Gillic:un 
Mende Cole 
Hazel Beeman 
Ethel Fox 
Norma Griff ith 
Charlie Scribner 
Joan Stangel 

\ 
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THE SEEDS 

Kathy Krebs - bird seed 
Leila Steckelberg - Slmflower seed 
Clarence Stephens - poppy sees 
Markell Gjellstad - maple seed 
Jack McGrath - apple seed 
Becky Black - fig seed 
Randy Clark - weed seed 
Doris Paugh - acorn seed 
Emma Ryan - lilac seed 
Joe Bratsky - hay seed 

In the beginning , God created the 
Seeds. These seeds sprouted and 
flourished, and soon became the 
Garden of Eden. It was there that 
the apple tree (Jack) got picked. 
The bird seed (Kathy) fed the birds , 
who spread the seeds around . Adam 
_and Eve found an important use for 
the leaves of the fig tree (Becky). 
The poppy seeds (Doc) turned Adam 
and Eve into the apple . 

They kept sweet with the maple say (Mark) 
The sunflower seeds (Leila) brought 
brightness and joy into the Garden. Every 
crowd has its nut (Doris). Due to the 
transgression, of the above , seeds who 
frolicked: in the Garden, God sent the 
weed seed (Randy). But this ugliness 
was overcome by the beauty of the lilacs 
(Emma). 

One windy au turon day, Adam and 
Company left the garden. And 
then those seeds really did 
frolick and flourish . "When 
they got tired of messing around 
they scattered. Everywhere! 
Some af them even found their way 
to Chatcol ab . Here we're all 
together to start again! 



• 

Bill Heaar ic k 
Jen e He ndric kson 
Rober t Soules 
Ros i n a Ivlur ph y 
J oanne Sweeney 
dabe l Frankl in 

PI NK PILGRI MS 

Ka t hy Yeag,er 
lJ.Larl iss Fle c k 
Angelo Rove tto 
Mar s e Bevan 
John BLlrlis on 
Si ssy Penr od 

We are the Pink Pilgrims; our mother is Rosina and she fee ds us spetina~ 

In the beginning we need a father-- you know-- Who is the one and only 

Angelo. 

On the Mayflower the romance began, and that' s where Rosina caugh t her man , 

Toward the pink sunset they did roam, traveling west to build their home. 

In North Dakota they added Marliss, in Montana four more of us. First 

came Mabel and then Sissy, later on came J ene and K2 thy. 

I daho brought us Marge and Burlison John, then our family moved to Oregon. 

:~dding Robert, Joanne and ~11, we hurried back to Chatcohill. .t_l though 

v-;e -l:, r aveled f ar and near our true beginning is really here. 
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SUTEF FM1ILY 

We are a very fine family. Our beginnings are a mystery. We are 

asking you to figure out what our name is, and when you have, we 

will have our mystery solved. Please figure us out. We are very 

little but mighty. Precious in many ways and we are vi t.al in the 

beginnings. 

Color - beige 

Family Hembers 
Jim Beasley 
Maurine Bell 
John Webber 
Marge Leinum 
Kathy O'Rourke 
Vicki Day 
Jackie Pough 
Ellen Nygard 
Elaine Rovetto 
Sarah Arndt 
Geneva Paroz 
Jim Shepard 
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THE NUTTY ACOHN F"'~1ILY 

1 'Iwas a dark and stormy night and the wind was howling fiercely . 

The old oak tree swayed and moaned, and the branches creaked and the 

acorns fell one by one . \rJi th a crack, the largest of them all came 

hurling through the sky to earth . It lodged in a deep crevice . Poor 
11 Nutty Doug 11 lay exhausted for a time •••• then he began to realize 

how quiet and lonely it was there all by himself . He could hear the 

wind rattling the branches , when what should fall down right beside him 

but the most beautiful feminine acorn in all the world. The little 

acorn shivered with fright until she noticed the big strong nut beside 

her . She said, 11 I 1m Dainty Diana, may I shae your pad? 11 So Doug said, 
11Hell ••••• 11 (which translated means 11 of course 11

). 

Jmd so the Nutty Acorn family began . Gradually, Nature covered 

the young couple with a soft blanket of earth and then a counterpane 

of snow . • • • and in the Spring there sprouted 
Opal 

Toni 
Vern 

Lovila 
Helen 

Harge 
Velma 

and Adabell 
And the moral of the whole thing is the rule we 1ve all been taught ••• •• 

(all us girls, anyhow) • • •• Gals, don 1t settle down with some nut in his 

pad if you don ' t welcome sprouts! 
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BERM TONE 

Pa: Dwight Wales ·.,J ··Boonsong 
Ma: Lois Redm..an -·lSnroch 
Children -- Ruth 1\nn Tolmnn - Chundee 

Joan Smith - Vo.nida 
1f'Jas ant - Tyrone 
Debbie Log 2n - Chittapun 
Lois Lohr - Mayuree 
Chris Hungerford - Natee 
Beth McFQrlin - Ro.tchanee 
Velma Meeks - so new she hasn 1 t been 

nmnes as yet. 

Ma cmd pa, Saroch and Boonsong, met in Thnilnnd but bec ause I'1a had some 

Swedish background, they decided it was not necess ary to get married and 

just started their family. The first daughter, Chundee, was born in 

Idaho. Next came Vanida in Montana. And the the biggest surprise of 

all--they had quintuplets, Chittaporn, Mayuree, Natee, Ratchanee, and 

Tryone were born in Mortahoe--better known as Montana, Oregon, Thailand, 

and Idaho. ~is is just the Renn Tone family. In the Th ni language our 
.· ., ~ 

family nmne , 1(}\enn Tone" means beginning. 
•/'';-) 
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HErtZ. 1 S A RECIPE you 1 11 \t.Jant to use over and over ... . 

Ta ke a lar - e quantity of people of both sexes . 
A~e doesn't really matter. 
Stir i~ a [ enerous anount of cheerfulness and 
~aiety . Let it simmer witho ut stop~ing . Add 
a brimmint pan of kindness, 2 bea9ing cups of 
patience~ 1 heartf ul of love. ~ : e::rt add 2 band 
f ulls of ~e,erosity and a f ull meas ure of Thousht 
31or Other :?E o:ple. ~C ow add se ver s. l a ashe e of ~
la u~h ter, a tablespoon of s ympat hy flavored with 
essence of Charity. Stir we ll to~e ther and then 
strain off any ~rains of selfishness. Add one 
head of understandin: , add )lsnty of faith and 
E1 i X \ •J 8 11 . 

Spread over a yeriod. of one wee~~ and you 
will be pleased with the res clts . 

Yo L ma y spread over a )erioa of a lifetime 
and serve everybody you meet. 

(Idea borrowed from several sources) 
. ----· . _ ........ ........... ~ -·· - --·· 

~-·- --· - - ......... _ ..... 

The new teac her wae filling out a 
health questio ~naire for the school 
doctor. Afteratr yin2 day,sh e pon
d:ered over the question, 11 Have you 
ever bad a nervo us bre a kcown? 11 

In b i g lettere. shs vJrote, 11 l:~ ot yet, 
bu t watch this soac~ for further 
d eve lopn:ente. 11 

... 

!--;\ 
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"I'm making just ha lf a recip e ." 

Br eakfast: 
Apple Juice 
Bacon and Eggs 
Hot and Gold Cereat 
Toast and ,:Tam 
Tea - Coffee - Milk 

Breakfast: 
Orange Juice 
Sausage and 

.Scrambled Eggs 
Toast and Jam 
Tea - Coffee - Milk 

Breakfast: 

MONDAY 
Lunch: 

Creamed Dried Beef 
on Boiled Potatoes 

Crunchy Spring Salad 
Lemon Pudding 
Tea - Coffee - Milk 

TUESDAY 
Lunch: 

Busy Wife .Stew 
Hard Roll~ 
Pickled Beets 
Gingerbread with 

'ltJhipped Cream 
Tea - Coffee - Milk 

WEDNESDAY 
Lunch: 

Cold Cuts a.nd 
.Sandwiches 

Oranges 
Cookies 
Cold Drinks 

SUNDAY DINNER 

Beef Stroganoff 
with Rice 

Green Beans with Onions 
and Bacon Bits 

Pineapple and Cottage 
Cheese Salad 

Chat-Co Cake 
, Br-ead and Butter 

Tea - Coffee - Milk 

MENUS 
Dinner: 

Pork Steak with 
Mushrooms 

Bean Salad with 
Onion Rings 

Baked Potatoes 
Peaches 
Tea - Coffee - Milk 

Dinner: 
Chicken and Noodles 
Cabbage Salad 
Peas and Carrots 
Apricot Crisp 
Tea - Coffee - l~lk 

Dinner: 
Barbecued Antelope 
Potato Salad 
Garlic French Breac 

}Pickles a,nd Olives 
:Celery .Sticks 

1 Ice Cream - Cookies 
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THURSDAY 
Breakf.'ast: 

Stewed Prunes 
Hot and Cold Cereal 
Sausage and Eggs 
Toast and Jam 
Tea - Coffee - Milk 

Lunch: 
Texas Goulash 
Tossed Salad 
Hot Biscuits 
Strawberry Shortcake 

. .. ... ..... 

f .' 

: ( 

. "·· 

T H U R .S D A Y 

B~eakfast: 

Rhubarb .Sauce 
French Toast and Syrup 
Hot and Cold Cereal 
Tea - Coffee - Milk 

Dinner for the 
.Stay-at-Homers 

Baked Ham 
;Steamed Cabbage 
Criss-Cross Potatoes 
Jello Fruit .Salad 
Cookies 
Tea - Coffee - Milk 

FRIDAY 
Lunch: 

Vegetable ~up and 
Crackers 

Shrimp and Lettuce Salad 
Apple Pie with Cheese 

SATURDAY 
Break ast: Lunch: 

Fruit Juice Potato Meat Filled Roll 

Dinner for the 
Hountain Climbers 

Mountain .Stew 
'lr,J alking Salad 
Toasted Marshmallow-~ 

Dipped in Cinna.rnor 
Cold Drinks 

Tiinner: 
Baked Halibut Creole 
Baked Potatoes 
Vegetable Jello Sale, 
Buttered Peas 
Flaming Stea.med 

Pudding With 
Hard Sauce 

Tea - Coffee - Milk 

* * * * * * * * * * * * .•· 
* SUNDAY ~ 

* Breakfast: "')~ 

* Hot cakes ~ 

Bacon and Eggs Cole Slaw With Pineapple * Eggs ~! 

Hot and Cold Cereal Orange Cake * French Toast ~-

Toast and Jam * ~*" 
Tea - Coffee - Milk * ~*" * * * ~(- ~~ * * ~(- * {~ 4~· 

NOTE: Menu for the Saturday Special Meal is on the next page • 

..... - -.::.:__ __ .•.•... · · ."'-.. 
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.. ', ~ ·!• ; ~ \ F.Ai~1ILY PIE 

~>-\ >~.;'-. -. VJH'/ C p .. 1·/l Take two (2) h&aping cups of patience 
, ....... \~ *· lh 

1 
~ • . · •. ....._ 'fH ~ y eartful of love, Add a full pound of 

.1 ~1£ "'LoN wisdom and Love. 1 cup of unselfisbnesa, 1 
/ r cup good nature & laughter. Mix together 
~ ..... ) (_O-AT /() /.1~ smoothly with conrplete f ~:. ith in God. 

ChiPS FR0111i J:HE KITCHEN 

R ... -...~ v\ I Sprinkle gent;rously with thoughtfulness' 
# .{(- _!~ ( j( Je5 ---.So and p l €nty of f &ith, 1 headful of understand-
i4~ \ \ ...,. u r:: ,- ing. Mix we l l and s -:·.re c;. d over a period of 

, ~ p. L 1 rr {;;.. rOOD 1 

• 

• 

1 • . ,, a if&time and serve everybody you mee t. 
t \ \ WOI{ 1r .Sfl C /<. This makes a woncJerful f a mily pie. 

\!f!J-~ 
~.rw ~--~t 'J 1-~ .• ,;' , I ·... '1'('. • . ..... '-...!.... -"itJt;o:; --.. :~•"'· -~ 

--~ 
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DATE ORANGE CAKE 

3 C. sugar 
1 C. oleo 
3 eggs 
3 C. buttermilk 
3 
6 
3 
3 
1 

tsp. v -?.nilla 
C. flour 
tsp. soda 
C. nuts 
C. dates 

Mix and bake 40 min. 

Pour TOPPING OV }!.~R 

~ARM CAKE AND S ~RV1 . 

l'OP?ING 

Heat juice of 3 ora nges 
(a little rind) 

3 lemons and 3 C. sugar. 
Pour ove r warm cake. Or 
serve cold after set ting 
at leas t 24 hours. 

********** 

C~ISS- ~~OS S POTATOES 

WE worry, we putter, vTe push and we 
shove. Hunting li tt~ . e molehills to make 
mountains of. 

YE OLD£ ~DITOR'S FAVORITE CANDY 

1 C. Butt er; 2 Tbs. Corn Syrup 
2 Tbsp. Wa ter. 1 C. ~ ~~ 
1~ Cups walnuts -- G-
8 oz. Hershey Bar. 

---Cook as directed & break into pieces. 

Put butter, syrup, water, and s ugar 
in s au c epan in tha t order. 

DO NOT ;3rr IR! 
Co oK on low he e. t to 2 

Larg E b ~king potatoes, sliced but not peeled. 
MIX: ~ tsp. dry mustard to 2 Tbsp butter, with 
salt to sea son. Score top of potat o es wi th a fork. 

Spread the melt e d mixture on th e p otatoes and bake 
about 40 minut ~s . 

+++ :·+++ ++++++++++ 
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STROG ~NOFF (80 servings) 

He~t 3 C. oil 
Cook: 10 C. chopped onions 

in the oil until brown. 
(golden--that is.) 

Add: 25# hamburger and cook 
until brown. 

Add: ~C. (to tas te) SALT 
%C. (to taste) nutmeg 
1/8 C. pepper ££less 

ADD: 6 small cans of mushrooms 
(stem and pieces) 

Add: 3 - 50 oz. cans mushroom 
SOUP and cook 15 minutes 
when ready to serve, spread 
about 4 cups powdered butter
milk over top and stir gently. 
Serve on rice. 

HUNTER'S STEW 

Brown hamburg€r and onions 
Add raw, sliced potatoes 
Add canned vegetable soup. 
Cook, covered, on top of 
stove until veget a bles are 
done. 
Refrigerate, and warm when 
needed. 

M1XIC.ttN CHILI 

Cook 5# kidney beans 
(can buy gallon cans) 

Mix: 2 Qt. #10 cans tomato 
soup. 
2 Ce chopped onions 
4 oz. chili powder 
4 oz. salt 

Sear 10# ground beef 
~ C. suet 

Water to mak e 24 ~t. volume 
Simmer to ~ether 3 hours, with 
the b ear.!.S . 

VARIATIONS FOR THURSDAY CAK~ ) ICING 

Use pin eapple juice in the icing 
Other fruit s in season; Rhubarb, 
cherries, strawberries, apricots 
etc., ca n be nsed for the filling. 

1 c. r ~ ni1 ~r-e d sugar 
1 t s p • 1 ·, 7 -~: ·: A r 
2 Tbsp c.l 1 •1 or milk 
% tsp . v -.:: .. · .~ 1..l. la 

Drizzle over h · t cake. 

BUTTERh iLK HOTCAKES 

8 c. flour sifted with: 
4 tsp salt 
4 tsp soda 
3 tsp Baking powder. 

4 Tb~s. corn meal 
4 Tbsp. sugar 

Add 8 eggs 
8 C. buttermilk 
4 Tbsp. melted shortening. 

Yield 80 hotcakes. 

THURSDAY'S CAKE 
Pineapple Squares 

Filling: 
~C. sug3.r 
3 Tbsp cornsta rch 
% tsp. salt 

1 can crushed pineapple--
(3% cups, 1# 14 oz. size ca n) 

1 e e;g yolk 
Cook all together and cool to 
lukewarm. 

DOUGH: 
2/3 C. scalded milk 
Add: 1 tsp. sugar 
Dissolve 1 pkg. a ctive dry 
yeast in 
~C. warm water, add to the 

cooled milk. 
Add 4 egg yolks slightly beaten 
4 C. flour 
1 C. marga rine 

Mix as for pie crust. Stir 
in y e g,st -:.: nd milk mixture. 
Blend thoroughly--divide in 
half and roll out on floured 
board to fit pan 10 x 15", 
overla! ping edges . Spread 
with filling--roll remaining 
dough to cover, sea l edges 
snip top with scissors for air 
to esca ~ e. Cover, let rise in 
warm ~lace 1 to 1~ hours. 
Bake at 375 degrees. 

( YU!Vl , YUN , lVL<.i.RGE ! ) 



OATNErtL CAKE 

• Pour 4~ C. hot w:: ter 
over 3 C. oa t med l and 

• 

• 

3 cubes butter or oleo. 
Let sta nd 20 min. 

Add 3 C. white sugar 
3 C. brown suga r 
6 egprs beaten 
1}2 C. raisins 

Add 4~ C. flour 
3 tsp soda 
3 tsp cinnamon 
l~ tsp baking powder 

TOPPING: 
3 C. sut:.ar 
Melt 3 cubes butter 
Stir in 3 eggs 
3 c. coconut 
3/4 C. Evaporated milk 
Boil 2 minutes 
Add 3 tsp vanilla 

Bake 30 minutes 350' 
(30-40 min.) 

GINGERBRMD 

6 C. flour 
6 tsp baking powder 
3/4 tsp soda 
5 tsp ginger 
3 tsp cinnamon 
1}2 tsp salt 
l C. short ening 
1}2 C. sugar 
3 eggs 
2 C. molasses 
2}1.. C sour milk 
Sift dry ingredients 3 times, 
cream short ening a nd sugar, 
add eggs to molasses , a nd dry 
ingredients with milk. 
Bake 30-40 minutes at 350' 

BAKING FODDER BISCUITS 

16 cups flour 
~ C baking powder 
3 T salt 
2 C lard 
l~ C milk 

Bake 12 minutes at 450' 

BAliB1CU1 SAUCE 

2 C. choppe d onion (about 4) 
l~ C. brown sugar 
}1.. C. paprika 
}1.. C. s - lt 
}1.. C. mustard 
2}2 Tbsp chili powder 
1}1.. Tbsp cayenne pepper 
}2 C. Worcestershire sauce 
10 C. tomato juice 
2~ C. vinegar 
2~C. catsup 
5 C. water. 

Makes enough for 40 # of chicken. 

CORN BREAD 

4 EG3S 
7 CUPS BU'rT:GRMILK 
2 TSP SODA 
2 CUPS PLOUR 
6 CUPS YL,LLo:·, COF.NhEAL 
4 TSP. SUG R 
5 TBS ? BAKING POWDER 
4 TSP SODA 
l c SHORTENING 

400' 40 min. 

FUDGE CAKE for 40 

Cream together: 
1~ C. shortening 
4 C. sugar 
6 well beate n eggs 
Add: Mix together 

4 oz. chocola te (melted) or 5 oz. 

1% tsp. soda 
1% C. hot water 
1~ pints milk 

cocoa 

Add this liquid alternately 
with 7 Cups flour. 
Bake 25-30 min. at 350' 
Makes 6 - 9" layers. 

APPL1 PIES 

Crust for 7 pies: 

10 C. flour 
3 l/3 C. shortening 
4 tsp. salt 
1}1.. C. water 
6 gallons canned apples makes 

20 pies. 
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HOHE 1LJJE NOODLES 

Beat up very lightly. 

30 eegs yolks B: 10 whole eggs 
5 tablespoons salt 
2 cups of cold water 

stir in 18 cups flour 

vl_ iliiG HG S ·_L.:.D 

Take a nice bie; apple and core out the insdie. Use a 
teaspoon to do this. Take out as much of the inside as 
possible, tri.thout breaking the outside peel. 'J.'hen fill 
"sa.lad bovJ1 11 with chopped celery, raisons, nuts and 
mayo:nnaise. 
Then enjoy your salad as you hike -- or when yuu get to 
your cwnp site -- you 111 enjoy eati ne your salad bowl as 
you eat your sal ad. -~:se no spoon -- but beware, y:ou may 
end up with mayonnaise on your nose~ 

iLICE 1 S CORNFL~::.KE C .. 1-JDY 

2 cups sugar 
1:2 cup milk 
~ cup light corn syrup 
1 cup sweet or sour cream 

Cook to soft ball stage. - ~1 1 teaspoon vanilla. 

Pour over -

8 cups corn flakes 
1 cup rice krispies 
1 cup salted peanuts 

Hix and press into pan greased -vr.i. th butter. 

To serve about 100 people the recipe should be made in a quanity 
4 times the recipe above. 

Barbecue 

\vednes day evening the Rock Hunters were greeted by a fine barbecued 
antelope. The antelope came from }iontana. For some who do not know 
what an antelope is - it is a small goat related animal that weighs 
about 80 pounds and is usually very tasty if hunted properly and 
prepared properly. Well evidently both were accomplshed as it was 
delicious. Cliff Robertson di{ the barbecuing and used the oasting 
sauce recorded on the hi story page for 1965. (It was used for chicken 

in 1965. 
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PICKLET) BE~-"N SAIJ,n 

1 gallon green beans 
1 gallon yellow wax ~eans 
3 cans kidney beans 
3 cans garbanzo beans 
4 or 5 onions, sliced 

Drain juice from beans. ~ . ·. 

1 cup sugar 
2 teaspoons salt 
3 cups vinegar 
2 cups salad oil 
dash black pepper 

Combine drained beans, pepper, and onion. 
Add remaining ingredients and toss• 
J.~efrigerate several hours before serving. 

lUHJNG fULDING 

Sift together: 18 cups sifted flour 5 teaspoons salt 
5 teaspoons soda 5 tablespoons cinnamon 

Mix in: 5 cups raisins 5 cups finely cut citron 

Mix and blend in: 5 cups ground suet 5 cups molasses 
5 cups sweet or SOUl' milk 

Pour into 1·rell greased molds, steam for three !1ours. Serve hot l'li th 
hard sauce. To make hard sauce: cream 2 pounds butter, blend in 
confectioner's S ~ 1. f.ar and 6 teaspoons vanilla until sauce is firm • 

10 cups flour 
8 cups sugar 
4 cups butter 

CRISS - Ci .. OSS POTfl.TOZS 

~o not peel potatoes, but cut in slices, 
lon~vise, about 3/4 inch thick. Score 
criss-cross with fork on one side. 

:, ... ub with oil and with sprinkled paprika,. 
Crumble and spread over fruit. 
Bake at 400°F. until brown. ~HHrlH~·.;H;-~:~.-:F :· -l~ ·:·-.;HHHHHH~ 

?OTATO 
8 cups cracker or bread crumbs 
8 cups milk 
20 pounds hamuurger 
16 eggs, slightly beaten 
6 onions 
4 tablespoons salt 

.. ~ILLED MEAT .. ~OLL 
2 tablespoons pepper 
6 cups grated cheese 
4 cups cracker crumbs 
8 quarts mashed potatoes 
1 gallon tomato p..u-ee or soup 

Soak the 8 cups crumbs in milk. Combine with meat, eggs, onion, salt, 
pepner, a :t1d 4; cups of grated cheese •. 

Sprinkle t .1e 4 cups cracker crumbs on wax paper. Pat meat on crumbs, 
spread with potato and the re;;m ining 2 cups cheese.. Carefully roll up like 
jelly roll. Put in shallow· baking pan. Bake at 350°F. for 45 minutes. 
Pour t he p~~ee (or soup) over meat and continue to bake another 45 nrinutes • 
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BII?IlJANl 

2 pouru:l4 mui:i:on 011, {.owl-- cui i n:lo pl Pr.P-1-r 

y!Wu:L and keep -depa?.afe:in 3 g.;wup4: 

25 QJteen chi.JJ._e4 
2 'tAp coAiandvt 4eed 

1.. pi Pre o/iumeAi..c 

12 cloveA 
6 bi:!A of cinnamon 
1.. pi..ece 'oj ~C?.A 
6 poda of. Ca!tdamon 

_) immRA 28 mi..mcle..d do 
· 40 pe-en. 

/0 6if;; oni.oM 4l.i..ced. 
j 1..6 t r Duiie/l.e 

4al.i_ i:.o irM:te 
colli_andeA. l..eave/.1 
2r 1.6. Jti..ce 

P'Uf? I 
I 2/3 CU[!. Ufl(J_i{ted wlwl..e wlteai 1/owt 

2 2! 3 [. dpted whl.:te fl.owt 

8 c. uxde?.A. 
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Y?eci.pe {oil. f-oiato [Wl.IUJ (1 ncLLar.. !VamP.: ltv.Jal) 

4 /.Je/1..\1 i.no~ 

1 oiai:.oe11 6 Oil. 7 
Onion, l. 

/laluxz 
feel and F.e c.cuvwiA. Cook unii.1 done, in a ~ amourd of rnU_k. 
Cook until cbuJ.. fu:t 6u:Ue~t Oil. oil i..n a /.JkLile:i. and 1-/lfJ ih.e COA/Wi./.J 
Ojbte~t ~ /.Jt.1fj!1A, almo~.t ccvzdamon and a lLt:tle /.Jatft(J Cook. {-o~t 
app1WxiJnat:.e1ff 11J mLrud.e1. 5 e~tve UJa/lln, 

fj)J57liA 

U-de 6JAcuil:. doudt. f incA off dough 4La-e of ~ i.Jwe;z;l one 
gjmond i..n rni.ddte. .V?oll ou:t to a6oui /.1i..3e ol lillle f-i..ruJeA. • 
1-~ty in deep {aX unii.1 [pl.d..en biWWn, 

f~te[J?Ae a /.JUI)£1/L /.J~p: 3 cup4 ~ 1. cup 4UIJ!1A1 6 to lD CCLJU:lamo.rm 
-de<it:IA Oil. 1}- £ap caAdarr.on, E~ i.o a 6oil and 6oi1 5 mLrud:.e-1. 
Lal) /!AJ-ed /.JiLcka i..n lwt /.J!J(Ulf Of?p1Wxi.maiely. f to '1. mLrud.e1 ih.en 
pl~ce in a 6ahinrJ di.Ah. .'VGAJ'Tl Wlien llR.a.dy £o -deJtve, 
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CHAF~LIE 

SEZ 

This opus consiaers more 
advancsd and complicated 
applications of foil cookery 
thGn can be demonstrated at 
CHATCOLA3, because they require 
more time and prsparation. 
Basically the procees is the same 
as we have been usins , but there is 
more of it. There is nothin3 rigid 
or formal about it but a little careful 
experimentinG will be rewarding when 
you show your ability before company. 

Almost anythinz can be cooked beautifully 
and there is a ,,ride latitude for error and 
still leave an sdible dish. There is 
considerable variance in hotv well done 
the individual likes his victuals. I 

;:;:: 

~ 
\ l . 

like mine done enou3h so that all of the kickin3 and most of 
the .sque aling is eliminated. It is easier to handle · if it 
is not strus3ling too violently. The wood you use and how 
dry it may be will affect the time required. The size of th 
packac;e \·rill vary with the time, and the dec,ree of hunger rna 
also enter. Just remember that it is yoLlr coo~{ing and if tb 
other victims disapprove they are always welcome to try thei 
hands. After all we are out for a good time, so let's try 
to have it. 

There are three widths of foil available, 8 inch, 12 inch, 
ind eishteen inch, in kitchen and in heavy duty weights. I 
favor the heavy duty for sin[ le \vrapping, such as we have 
been doinc; . However, for multiple 1vrap, the kitchen weight 
seems to do as well, perhaps even better. Avoid sharp pro
trudinc bones as they are liable to make a hole in the wrap, 
and then you will have something that may be hard to eat ancj 
enjoy; it Nill be scorched. 

The wrappin.s should be double, each complete in itself, and 
not two sheets wrapped twgether. There are several reasons 
for this, if the outside layer is burned throush or punct
ured the inside will still function; when .pLllled from the 
ashes the outside can be peeled off and the inside remains 
clean. It also serves to keep the food warm. 
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Any good coo ~boo~ is loaded with recipes that may be handled 
in the same na~_ne r. Just use your iulacsination. All of the 
ideas c:: i ve- : here are )raven and successful. All viill re
quire some e~perimenting to o~tain the pro~er temperature . 
You \·Jill still nee d. coffee composed in the ~Jro:Jer manner, 
because that is vrbat opens your eyes, anG ~'"eeps you alert. 

Either a reflector or Dutch oven, or both, is needed. The 
reflector car: o e purchasec, made u:p of sheet tin or alumi nurr· 
(see eketch) or it ca-1 be fashion ed. from aluv. iYJ.um foil. It 
should be abo ut 15 inches lon3 and deep? soQetirnes a smaller 
one vrill do and s ometimes a longer one is convenient. 17hen 
I mention Dutch oven I do not mean the 11 druc store cowboy" 
variety usually found in the stores, but the old iron sheep
herder sDecies. In some situations the newfe.n.-·led version 
will do 1licely but for re e.. l service they do not substitute 
successfully for the original model; the lid is the differ
ence. 1:-.lany i teP.JS can very well be bc:d:ed i :_1 foil wra:p, but de 
not f'orr::et to allo~ .. r :plen.ty of room for the ~~~ to c;rovr. For 
long bakins such as ~read, wrap at least 3 times. So here 
soes, and may the results mo.::e you pOlJUlar, at home and in 
camp. 3re ad , that's risht, ~ood yeast breadi 

~bAST BREAD 

Into half a cu) of warm water put a yeast cake or package 
of dry yeast. Let it stand. about 5 mir..ute£. Now into a cup 
of warm \·rater put lard a~Jout tbe size of e.n er;g,. Crisco, · 
bacon grease or mar~arine will do. Add a T c~lespoon of salt 
and e.. Tablespoon ol susar, and the yeast. Then add all the 
flo ur they will take up. The dous h will be rather firm. 

Knead it \·.rell and set to rise until it reaches twice the 
oric;ine.l size. Ienead it down again a-;.1d let rise. Enead it 
the third time, shape into a loaf, set in a well greased pan 
Let it rise in the pan, 3rease the top well with lard or whe 
-have you. Set in reflector and bake about 45 minutes at 

slow heat. The aroma of this will get yo u a flock of 
k.ibi tzers in 2. b urry. Try m2.~tine; a softer doush, cut into 
small yieces and a flatter 9an for raised biscuits. These 
w-ill not ta ·e q uite so lons to bake. Or mix an egs, half a 
cup of SLl2ar and some spice, roll out about±" thick, cut 
into squares of about 2 inches, stic.{ your finger through 
to make the hole, and drop into deep fat that 1s rather hot 
(you will need the ~utch oven or . b1~6k pail for this rather 
than the r e£' lector) and you vrill have some very fine dough
n utsi 

(?art of this should be easy to reme~ber, because it 
jine;les~ 

Two cu)s sweet milk, One .. cup of sour, 
tvro cu~J s corn meal, one cup or f lour . 

Add a teas)OOn of salt, a teaspoon of soda andh9~lf a cup of 
mole.s ses. }Ii:: u:J everythi n0 , put i i.1to a .:__ reased flat pan 
and bake. If yo~ are stuck fo~ so~r:mil~, dro:p a couple of 
tables~)oons of vinec ar into c:.. cup of sweet milk, let stand 
for a little bit. Powdered milk is fine--follow directions 
for mixi 11~ . 
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Cutdoor Cockins 3 

HUCKLE3ERRY CA:=: mixed accordin3 to directions 
1 ef3c, 1 Cup sweet milk, (:Jowd.erec1/ o.k.) 3 Tbs:p. sugar, 

butter size of ec3 (oleo or bacon grease) teaspoon of salt, 
teaspoon of soda, 2 teaspoons cream of tarter (baking powder wil 
do as well) 3 cups flour, 2 cu:Js huckleberries. Mix sugar in 
e;:z_, melt butter and add ,,rith rest of ing redients, then flour ·. 
and. berries . :Jake half an hour or until bro-vrn., in tnoderately hot 
reflector. U-m-m-m-m. 

HOT BISCUITS 
Tvro cu~Js of flour, 2 teaspoons baking :Jowd.er, teaspoon salt 

2 tables)oons larG, 2/3 cup ofr milk (this is the tricky part be
cause flours differ) ~ix the dry props and work the lard in by 
hand, then add millt and stir vri th fork, add enou~~h to make the 
dough SOFT. Pat it out , cut, put in pan and balr.e in fairly hot 
reflector 12-15 minutes. (3isquick may be substituted-- horribl 
thoughtl) 

, ALL ABOVE can be ba:ed in the reflector alons with many 
other mixtures, or the Dutch oven can do the job very nicely. 
For the last t-vro, the Dutch oven vlill probabl·; be best, the black 
bucket will suffice, and the reflector will be found rather 
awkward. 

TROUT CHOUDER: (other fish will do) 

Dress fish, reoovins heads and tails. ?old i~ clean dish towel 
and place in :Jot of boilinG \vater for 10 minutes. Save the · .. 
water. In dutch oven, orown a ~oodly portion of diced bacon, 
add onions to taste. :·Then the onions bave become slic;htly tran
S)arent add as much of fish water as you need, add diced :potat
oes and a little later tb e fish . Nill_r shOLlld be added when the 
potatoes are soft, canned is fine. Beason to taste, cover and 
simmer over e slow fire as long as y ou can stand it . Start it 
in the morni i.1.3 is a cood idea, and by suppertime you really 
have a banqLlet. 

I968 Friday Dorninc brea~~f"ast comments made everyone 11ho staye 
in camp v-rish they had gone down for the second. fish breakfast. 
Western mountain trout was baked in foil • 

.FISH 3AKED I~~ ~orL 

Dress fish, removin: heads and tails. Lay 1 piece of bacon 
on foil, ad.d. rc,inbo\·r trout and wrap loosely usi:1.c the "drug
store vJTa:p". Cool: in coals, slowly on each side. 

I 
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Outdoor Cooker:y: 

1'1]ho doesn 1 t love to eat in the outdoors? The tantalizing aroma of 
sizzling chicken or of steaks, the mellon glow of the coals, the hum of 
happy voices--it all adds up to fun for everyone. ·ad the setting can 
be porch, patio, park, seashore, or stream. 

Cooking can be very simple, or it can become ver,y elaborate and 
part of the outdoor fun. 

STARTING THE FIRE 
~ ··---
In getting a fire started, remember that a fire needs three things-

HEi:.T, LIR and FUEL. 1rJhen sticks are too close, the air cannot get in and 
the fire smothers. 'When the sticks are too far apart, too much air gets 
in and cools the fire below the kindling point. Piling too much fuel on 
a fire before it gets started may put out the fire. ~dd small sticks 
very carefully, a few at a time, until the fire catches well. 

Flames from a fire are useful to boil water or cook food in a utensil • 

After the flames die down, the glowing coals furnish the best heat for 
cooking. Be patient--Hait for the glowing coals. 

GREEN STICK COOKERY 

Sticks used for cooking should be of green, sweet wood to prevent 
flavoring the food. Examples are apple, poplar, hazel, maple, and cherry. 
Resinous woods impart unpleasant tastes. lVIake them about 4 or 5 feet 
long and sharpen one end if using over a campfire. They may be shorter 
if using over a grill. 

Hamburger Drumsticks 

Nix 1 lbs. ground beef 
~ cup crumbled corn flakes 
1 egg 

Seasoning 

Squeeze fi:nnly around end of a whittled stick. Cook slowly 
until done. 

Cheese Bakes 

Thread slice of bacon on stick and partially cook. Cut hard cheese 
into 1 inch cubes and slide on stick. 'ltTrap bacon around each cheese 

cube and fasten with a toothpick. Cook over hot coals until the bacon is 
crisp and the cheese is melted. Put on bread or a roll to eat. 

i 
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Angels on Horseback 

Slice weiners in half lengthwise. Be careful not to cut clear 
through. Open the weiner and place a strip of cheese inside. Close 
and wrap a strip of bacon around the v-reiner. Fasten with toothpicks 
and broil slowly over hot coals until the bacon is done and the 
cheese melts. 

_I)_5'u~hboys 

Use canned biscuits or make biscuits from "scratch" or a mix. Hold 
the dough into balls. Shape the ball over the end of a green peeled 
stick 1-2 inches thick. Shape dough down the stick evenly to about 
~inch thickness. Be sure the dough covers end of the stick. Bake 
over hot coals - turn to get even golden bro1~. Remove from stick 
and fill center with preserves, cheese, peanut butter or jam. 1·Jhen 
filled it is known as a Cave ·v.roman •s Cream Puff. 

Biscuit Twists 

l:lold the dough into a ribbon about two inches wide and as thick as 
your little finger. 
Peel the bark from the large end of a green stick. Sticks should 
be about twice the size of your thumb. Heat for a few minutes over 
the fire. Dust stick with flour. Nind the ribbon of dough spirally 
around the peeled end of the sticks. Leave a slight gap between the 
spirals • 
B2~e over hot coals. (10-15 minutes) Turn so they bake evenly. The 
"Twists" should slip off the stick easily when they are done. 
Put a wiener, cheese or bacon in the hole or eat the twist plain. 

Other Outdoor Biscuit Tricks 

••• Hrap strips of biscuit dough around a wiener ••• fasten at 
either end 1.·ri. th a toothpick. Roast over hot coals • 
• • • Biscuits and bread are easily toasted over an open fire. Split 
and butter bread or biscuits. Place them buttered side down on a piece 
of heavy duty foil. Lay foil on the grill or cooking rack. The 
breads will brotm to perfection in about 5 minutes • 
• • • Be a real adventurer! Bake drop biscuits in a heavy skillet 
with a lid - - - Place skillet over hot coals, grease generously and 
drop biscuits in. Cover and bake. They should be done in 15 to 20 
minutes. 

Elderberry (Blue) Blossom waffles 

1;Jhen elderberries are in full bloom, pick whole clusters, and leave 
stem about 12 inches long. Ivi ake a pancake batter--plunge blossom 
cluster into pancake batter. Deep fat fry and eat with or without 
butter and syrup. Mrs. Butterworth~f-s syrup works best because it 
has butter included • 
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SHISH-KEBABS 

Kabob is the name of a dish consisting of small pieces of meats, 
vegetables or fruits which are put on a skewer or stick and broiled 
over hot coals. It is a Turkish word - Shish means Skewer and 
Kebab means - broiled meat. 
If the meat is raw, it is best to partly or completely pre-cook 
it before you place it on the skewer. This will help make sure the 
meat is done the same time as the vegetables and fruits. 
Arrange the food neatly on trays and let each person make his own 
selection. Each person strings on his skewer (or stick) alternate 
pieces of meat, onion, tomato, mushroom, green pepper. etc. 
Use a pastry brush to brush the meat and vegetables with melted fat or 
marinade sauce, or lace with food with a piece of bacon on skewer and 
the bacon will baste food. 
Hold sticks over the coals or lay skewers on a rack over the coals. 
Broil foods 15 to 20 minutes. Turn skewer or stick often and baste 
when food appears dry. 
"'Jhen food is done enough to suit you, add salt and pepper and slip 
foods into a hot bun. 
Since most meats take longer to cook than vegetables and fruits, one 
person might like to cook the meat and another person cook the vege
tables or fruit and then both share the food. Meats would not have to 
be pre-cooked. 

Kabob Variations 

Beef or Lamb - Tomatoe~ - Onions - Green Peppers 
Cut tender lean meat into 1 inch cubes and pre-cook. '.1 ternate 
meat and vegetables on skewer. 

Frankfurter - Bacon - Pineapple 
Cut frankfurters in fourths. Thread one end of bacon slice on 
skewer and weave over and under chunks of frankfurter and pine
apple as you alternate them on the skewer. Repeat. 

Sausage - Peach - Cherry - Mushroom 
String skewer with brown-and-serve sausage, peach halves with 
a cherry in the center and mushroom caps. 

Bologna - Onion - Dill Pickle 
Remove skin from ring-style bologna, cut in 1~ inch slices. 
Thread ske11er with bologna, thick onion slice (thread crosswise) 
and a chunk of dill pickle. Repeat. Add bacon if you like. 

Ham - Spiced Crabapples - Pineapple - Sweet Potatoes 
Cut cooked or canned ham in 1~ inch cubes. String on skewer with 
canned spiced crabapples, pineapple chunks, canned sweet potatoes. 
Brush with glaze of 2 T. Butter, 1.:~ cup brown sugar and \: cup 
pineapple syrup. 

Heatball - Bacon - Tomato - Onion 
Hake your favorite meatballs and ~rrap in bacon. Thread meatball 
on skewer, ~ tomato (or small whole one) and small whole onion. 
Repeat. 

Scallop - Bacon - Mushroom - Green Pepper 
Thread sea scallop on skewer, 1/3 strip bacon, mushroom, green 
pepper cut in 1 inch squares. Repeat. Small onions m~ also be 
used. 
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Kabob Variations cont • 

Frankfurter - Potato - Pickle - Tomato 
Cut frankfurters in fourths, spread with mustard. .13~ ternate with 
pickle chunks, cooked potato chunks and tomato wedges. 

~inating Heats 

To marinate means to cover meat with a liquid such as vinegar or 
fruit juice and seaso~tngs and let it set for a period of time. 
Marinating will help tenderize the meat and give it a very delicious 
flavor. 

Marinade Sauce 
(Many different combinations of liquids and seasonings can be used.) 

1 part oil 
2 parts vinegar 
2 parts water 

Salt and pepper 

You may add one or more 
seasonings such as soy 
sauce, celery seed, catsup 

Soak the me at in the sauce for several hours or overnight. Drain and 
use sauce to baste food as the kabob cooks. 

Italian or French dressings also make excellent marinade sauces. 
Use directly from the bottle and soak meat several hours or overnight. 
Check recipe books for other combinations • 

Desserts on a Stick 

Marsbinallows 

Toast the marshmallow very slowly. Harshmallows are made of sugar 
and they burn like paper. 1:Jhen the marshmallows are toasty and 
brm.vn, tr1J rolling them in cinnamon, ground nuts or grated chocolate. 
Try dipping them in chocolate syrup and then rolling in coconut. 

Mock Jl.ngel_!.ood Cake 

Bread 
Sweetened condensed milk 
Coconut 

Trim crusts off bread and cut into 2 inch squares. Dip in sweetened 
condensed milk, then roll in coconut. Toast over an open fire until 
brown. Tastes like angel food cake when dcne. 

Fruit l(abobs 

Altern ate marshmallows and pieces of fruit such as pineapple cubes, 
orange sections, etc., on green sticks. 1.Jhen browned, eat plain or 
place between graham crackers • 
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Core apples and stuff center with marshmallows. Roast on sticks. 
Put green sticks through stem ends of apples. Roast over coals, turn
ing often until the skin slips off. Peel and roll in brown sugar, then 
toast just long enough to melt the sugar. 

Date Dreams 

Alternate pitted dates and halved marshmallows on a stick. Toast 
over coals. 

SALAD SPECIAL 

Take a nice big apple and core out the inside. Use a teaspoon to 
do this. Take out as much of the inside as p ossible, without breaking 
the outside peel. Then fill "salad bowl" with chopped celery, raisins, 
small marshmallows, nuts, and mayonaise which have been mixed together. 

Then enjoy your sala d as you hike--or when you g et to your camp · ~ 

site--you'll enjoy eating your salad bowl as you eat your salad. Use 
no spoon--but beware, you may end up with a little mayonaise on your 
nose! 

Put bacon and onions in a skillet and fry. Add canned cream style 
corn. Cook a few minutes and serve on crackers. 

Boil an egg for breakfast by just putting it into a paper cup and fill 
with water and setting it on the grill. The cup will not burn as long 
as there is water in it. 

If you want only 2 or 3 bisquits, bake them in an empty soup can. The 
ends should not be sut off so they can be closed to form a little oven. 
Roll can over several times during the cooking. 

Maple leaves give a good flavor to ready prepared meats. \J rap spam, 
minced ham, weiners, etc. with maple leaves and warm on the grill or 
coals. 

Put a piece of minced ham on the grill - as it gets hot it will "puff 
up" in the center. Fill this hole with potato salad and eat while 
the meat is hot. You could put a piece of bread around it if you 
prefer. 
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UN. CAN COOKERY 

Have you ever tried to cook a meal in a tin can? It is really 
fun and very easy to do. This makes an excellent theme for a hobo 
picnic or hik e. 

If you want a complete meal cooke d in a can, try "Coffee Can 
Cook out". A pound size coffee can will do but a two-pound size 
gives more room for vegetables. Put t hese in the coffee can in 
this order. 

2 T butter or mar&arine 
3 T water 
1 g enerous hamburger p~tty us ing about ~lb. ground beef 

Pack firml y into the can. Ad~ one or more of the following 
vegetables. The number and a wount will depend upon your appetite. 

Carrots cut in strips 
Chunks of raw potato 
Chunks of celery 

Salt and pepper 

Onion slices 
Chunks of cabbage 
Green beans 

Punch several holes in lid to allow steam to escape. Snap 
on the lid and cook 30 to 45 winutes over hot coals. Be sure you 
have coals and not a blaze • 

WATCH OUT!! Use your insulated cooking mitts, tongs, or thick 
pot holders to handle the hot cof f ee can. 

Another method for "Meal in a Cof f ee Can": 

For each person arran.· e in a 1-pound coffee can lined with 
heavy weight aluminum foil the following: 

1 heaping T of canned tomatoes 1 tsp Wo r cestershire Sauce 
1 t hicK slice onion 1 tsp salt 
1 t h ick hamburs er p:1 t -:., y Pepper to taste 
~ slice b2 con Tomato juice or juice from 
Y4-~ cup bege table (peas, car .cots, vegetable 

lima beans, mixed) Sliced potatoes 

Turn cans upside down and shape heavy aluminum foil over each. 
Turn cans ri ght side up and place foil liners inside. Arrange in- / 
gredients in order given above and put lids on cans. Place cans o~ 
coals for 30 to 40 minutes. Remove lids and lift food out by foil 
ends. Eat right from the foil "plates". 

Want Dumplings too? 

Cook your "Can meal" for about 20 to 30 minutes. Then, drop 
small spoonfuls of dumpling batter (1 Cup Crescent mix and ~ cup 
and 2 T of milk) on top of food cookery in can. Cover and cook 
for 15 to 20 minutes • 
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ALUI"l iNU!Vl FOIL COOKERY 

One of the easiest ways to cook outdoors is to wrap your food 
in heavy duty aluminum foil. Place it in the hot coals and then turn 
it a few times (about every 5 to 10 minutes) during the cooking. The 
foil serves as a dish and leaves no dirty pots and pans or dishes 
to clean up later. 

HOW TO WRAP FOODS IN ALUNINUM FOIL BEFORE COOKING OVER A CAl"iP FIRE 
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~ -----·- -~ .J / . .--:::-~· i N--- --~ -- - -~~:.\~ , \ ~-~ . ~~,,) 
'--·-v ----- - r / ;-:..-~: -. . --- ~- - - r.. \'), ~,.... r=-" L. f)l r........... tj__,~~(~ All 

:~---~~=~- ~ -~- l r., (}_~_<8_SJ_:-_-~-·;,,! - - i ...... ,.\ ~ ('f' ,OO)V ( '\ --. .• \ \ • ~ x.. 
-- \ .. ~ - : . . ' _, ~ / -)t . . ~>-~-<~'\. --

'\\ '" -...... .. --·--- / ') / / I -"\·-· . ---, -.. // _, , . __, · .. \\,_\ ' ...__ ---- . r· , . " \ \ :/ ., t ) 

\ <... ~ ''·. s s ~:rl 
\. 

~,: _(r- ?O'. \..- ' ,-:.- I,' '\; ) ~ •._ ·. ///', ·.'" 
-~ 1 t • ~-::!' l , ~ / 1'/ 

-"':-- ,, \~/ \\ ,/ // 
·-~ I ·- ·/ 

•. _.,.,. - · -- ·\_./ 
Place item to be cookeQ on a sheet of aluminum foil. Wrap 
should be big enough to allow f or a three-fold crimping of 
open edges. 

Next, fold in half and crimp the three open edges. Make three 
folds on these edges. This makes an air tight envelope. 

If light weight foil is used, take another sheet of aluminum 
foil the same size as the first, repeat t he process, making 
a double layer around the food. 

This package is p~ced right on t h e coals. When the food is 
cooked, the three crimped edges can be torn off in zipper 
fashion. The contents are then eaten fro m the wrap, doing 
away with a dish or plate. 

Care s hould be taken in turning the package during cooking so 
the foil is not broken open. If the foil is broken, the juices 
and steam necessary for cooking will be lost. Two long sticks 
can be used, tonLs or insulated gloves can also be used. Care 
should be taken when opening the package to avoid burning your 
hands. 

The drugstore wrap that was used to wrap sandwiches for the 
freezer can also be used to wrap your food for cooking over coals. 
Fold over in about 1 inch folds until foil is close to food (Care
ful, some foods need room to expand). Do the same. Fold for both 
ends. Just remember to seal all of the edges to keep the moisture 
in. This way you cook by steam and keep all of the juices in your 
food. You can cook more than one food at a time in the same pack
age and the flavors blend with each other to make a delicious meal. 
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"COMPLETE MEAL IN ONE PACKAGE" 

Hamburger, canned string beans, sliced onions. 

Place a pat of butter on center of foil. Press h~ru~urger to about 
l1t. inch thick and season. May use bite size pieces if prc. ferred. 
Then add the drained string beans and onions. Add another pat of 
butter on top. Salt and pepper and wrap. Cook for 40 minutes. 

Try other hamburger combinations. Here are a few suggestions: 

Sliced or diced onions, potatoes, and carrots. 
Frozen mixed vegetables 
Frozen peas and carrots 

Other combinations: 

Ham, sweet potatoes and apples or pineapple 

Place a slice of raw ham on foil. Slice potatoes about ~ inch thick 
and place on top of ham. Then add nli_cce of apples (o.L- 1,;nn!Olrr1P) 

on top. Wrap and cook 45 minutes. If preco<~kc~ h~m :in nsed, it 
will be ready in about 30 minutes. 

Link or bulk sausage, potatoe or apple 

Cut core out of a potato or apple. Stuff with a link sausage or 
bulk sausage. Wrap in foil and cook for 45 minutes. 

Canned tuna fish or salmon (keep sealed until time to use) 
Onion and potatoes 

Place a pat of butter on foil. Put a layer of sliced potatoes on 
foil. Cut fish about ~ inch thick and place on top of potatoes. 
Top with sliced onions. Wrap and cook about 30 minutes. 

COOKING VEGETABLES IN FOIL 

Arrange individual portions of fresh or frozen vegetables on foil. 
Add butter or margarine and salt and pepper. Seal in foil. Cook 
on grill until done. Good combinations are: (1) corn, peas, ~ 
green pepper and tomato; and (2) tomato, thinly sliced onion and 
squash chunks. 

Baked Potatoes 

Wrap clean, whole unpeeled potatoes in aluminum foil. Cover 
with hot ashes and coals and bake for 45 minutes to l hour, depending 
upon size of potato. Test for doneness by piercing potato through 
the foil. When done, cut cross in top of potato, squeeze to soften 
and p~sh cross up. Serve with butter or sour cream, salt and pepper, 
and g~cn ted cheese, if desired. 

Kabohs 

Kabobs may be wrapped in foil an~ cooked 10 to 15 minutes in 
hot ashes and coals, depending upon the sizes of the pieces of food. 

Roasi iil-,.5, Ears 

Husk corn and remove silks or remove silks and lay husks back 
on corn. Sr read husked ear with butter or margarine and season with 
slat and pepper. Wrap in foil, adding 1 teaspoon water, if desired. 
Twist ends of foil to secure. Double wrap if fire is very hot. 
Cook about 6 minutes, turning 2 or 3 times. 
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If husks were lift on the ears, wrap in single thickness of 
foil a nd roast about 15 minutes. When corn is done, remove husks 
and season with salt, pepper and butter or margarine. Corn in husks 
may be soaked in cold, slaty water about 30 minutes, then cooked 
over a grill unwrapped about 15 minutes with occasional turning 
until husks are brown and dry. 

COOKING MEAT IN FOIL 

Stuffed Frankfurters 

Split frankfurters almost through lengthwise and fill with: 
(1) chili; (2) baked beans or spanish rice and cheese strip; (3) 
picle relish and cheese strip; or (4) mash e d potatoes, gra ted 
onion and cheese strip. Wrap securely in foil and bake in coals 
10 to 15 minutes. 

Fish Fillets 

Fish fillets may be wrapped in foil with other foods such as 
potatoes, onions a nd other vegetables, dotted with butter and 
seasoned and cooked on grill above hot coals about 30 minutes, 
depending upon thickness of fish. 

Paul Bunyanburgers (Giant me a t 

2 e ggs 
2 lbs ground beef 
2 T Worcestershire Sauce 

patties with a "built-in 

1~ tsp salt 
~ tsp seasoning or 

garlic salt 
Pepper 

filling). 

Beat eggs slightly; add ground beef and sprinkl~ with sea
sonings. Mix lightly. Divide into six portions. Flatten out 
gently on aluminum foil. For filling, let e veryone select his 
own. Leave a 1 inch margiu for sealing and s pread half of patty 
with mustard, top with chopped onion, grated che ese, pickle 
relish, etc. Fold mea t ov e r filling and press around margin to 
s eal in "everything". Wrap the burgers "drug store wrap" in 
foil and broil over coals 3 to 5 minutes on ea ch side. Yield: 
6 burgers. 

Pigs in Blankets 

Mix biscuit dough and roll or pat ~ inch thick. Cut into 
3 x 5 inch oblong piec es. Place l ink sausage on the dough and 
wrap in foil. Bake 12 to 15 minutes, turning at least 3 times. 
Start cooking with sausage side toward fire. 

Try mixing the dough on t h e foil you are going to bake your 
individual biscuit in to save washing extra dishes. 

Butter and hot maple syrup pourea over Pigs in the Blanket 
makes a great out-of-doors breakfast • 
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FRUITS . COOKED IN FOIL 

Baked Banana Boat - Select under-ripe or green-flecked bananas. ltlash, 
and 1ri th a paring knife , slash the skin on the inside curve of the 
bananas; cut down into the banana and spread it apart . 

Insert small cuts of maxshmallows and long slender fingers of plain 
milk chocolate bars. 

Pull the skin together, wrap each banana in foil. 

Place over the coals and cook for about 20 minutes. Turn at least 
twice. Serve hot. 

Try eliminatingthe chocolate bar and add a sprinkle of brmm sugar 
and cinnamon or nutmeg. 

Baked Apples - Wash and core b~{ing apples; fill center with mixture of 
white or brown sngr1r, raisins and cinnamon or anise seed for flavoring. 
Score the skin with a fork. ~.Jrap in foil, twisting ends together at the 
top. Bake 20 to 30 minutes in hot coals. Turn about every 5 minutes. 

Don 1 t be afraid to try something different. Cooking Hi th foil is 
unlimited so be sure and try many types of food. Just remember that the 
size of the package, the thickness of the food and the fire will determine 
how long the food must cook. "While learning, you may want to check once 
or brice to make sure that the food -,;.rill be done just right • 

PLANKING FISH 

Shad, flounder, salmon or any other "flat" fish are most commonly 
used when planking. Other fish may be planked if they are split open 
and laid flat. Be careful not to cut them completely apart. Open the 
fish so it looks like a book. Tack some pieces of bacon or pork to the 
fish to help keep the fish moist and prevent it from cir'iJing. Salt and 
pepper fish and spread it with butter, margarine or oil. Arrange the 
plank before the fire. Soaking the plank in water before using helps 
prevent the plank from burning . Have a bucket of 1-.rater handy to dip the 
plank in if necessary. 

The fish may be held secure to the plank with nails, hardwood 
slivers or by placing a piece of ''chicken wire" over it. Turning the 
plank several times "tvill help fish cook evenly. If the fish appears 
dry while cooking, baste it m th butter, margarine or oil. 

TIN C f,_N UTENSILS 

A whole set of utensils for outdoor cooking are easily made from 
various sized tin cans that can be inserted together. Caution: edges of 
the can should be smooth to prevent cuts. Certain types of can openers 
will leave a good edge • 

The No . 10 can with a wire handle makes a go od water can or stew 
kettle. Drinking cups can be devised from small fruit cans. It is 
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possible to make useable lanterns from ne a rly any shape of can. Large 
cans, whe n cut diagonally across the length, make good reflector ovens. 
Tin can stoves are es 0ecially popular and s a fe if fire building is at ·. 
all hazardous. ? lan to make a tin can stove and learn to cook on it. 

Equipment needed: 1 empty tuna fish can or other 
s mall can 

l empty No. 10 or gallon size 
tin can with one end cut out 

l corrugated box 
Wax - either cold candles or 
paraffin 

To make the stove, use a No. 10 
or larger tin can. The unopened end 
of the can will be the top of stove. 
With a wedge can opener, punch two or 
three holes in one side near the top 
for the chimney. On the bottom of 
the opposite side cut a 3 inch door. 

To make the buddy burner, cut corrugated box into strips a little 
less in width than depth of tuna fish can. Make fairly tight roll and 
insert in can. This makes the " wick" of the buddy burner • 

Melt old candles or par _ffin and pour over roll in tuna fish can 
until it is well sa t urated. ~ith sharp knife, rough up edge of the 
wick so it will light easily. 

A well-saturate d buddy burner should last several hours. The more 
openings in the stove, the hotter the fire vvill be an d there will also 
be more s moke. 

This is an excellent stove for cooking pancakes, eggs, bacon, 
sausag e and french toast. t·lake or buy all purpose mix and try cooking 
some of ~ he recipes on your tin can stove. 

B.i.AN HOL1 B.tJUJS 

Did you ever hear of Bean Hole 
Beans? The beans a i e placed in a 
heavy ket t le or -l.Jot, covered with __ _ ':_,_(/ ,.----.. ... .........- .~~,~~~~~ (,.

1 
, 

water, seasoned and placed in a pit --..., --·-. -----:--. ··. ----L.!_ 
in the ground. Bean Hole Beans take -·--=:=-:.· (\ ~)-,"' ._. ·. · ·· ---- --
a lot of time and are a dish you will -· ··/ ~ .· .··--·- · 
probably not make very often but -~: . · ·( _'\ .. · -~ -

1 
~&;-~---

they are fun to try at least once. ·::= C") \ ~;. ~ -~ -
You can fix them and as soon as they -·-- ·c_, ~- ;- __ -_:_:::: 
are cooking, you can go for that 
hike you have been planning and come 
back to a delicious meal. 

. ' ~. 
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Bean Hole C~remony 

Bean hole beans are best when a bit of ceremony is included as 
they are put into the ground. Try the Aztec Lullaby with some motions 
and you are in for some real fun. f~ny different motions can be used 
in addition to the clapping and humming that is described in the Game 
Section. For example: Part 1, start the group standing around fire 
with arms extended skyward; then arms forward toward fire; end by 
clapping on knees. Part 11, Kneel down and repeat arm movements and 
clap on ground. 

During this time several cooks are lowering the pot into the hole 
and shoveling dirt. Thinking positive thoughts about how good the beans 
will be as the song is sung adds excitement. 

A ceremony similiar to the Aztec Lullaby (see game section) can be 
done as the bean pot is removed from the bean hole. 

While the beans cook try some of these activities: 
l. Build a fire in wet weather 
2. Identify "pitch" wood. 
3. Build shelters 
4. Read compass and maps 
5. Purify drinking water 
6. Tell time by sun 
7. Send distress signals • 

~hile the beans cook, try some contests such as: 

Water boiling contest 
Nature identification 
Tracking 
Treasure hunts 
One-match fire 
Potato or apple peeling 
Taste identifications 
Smell iaentifications 
Sound identifications 
Skipping rocks on water 
Collecting insects 

Do not "just go on a hike. Have 
a purpose and plan a theme or other 
activities for your hike while the 
beans are cooking. 

Lantern hike 
Hobo hike 
Camera hike 
Observation hike - take list of 
things to see or make a list of 
different trees, flowers, etc. 
~ystery or surprise-ending hike 
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REFLECTOR OVEN COOKERY - - -------- --
Reflector ovens or bakers can be purchased or made of tin or 

aluminum foil. The fire should be backed with small logs placed at one 
side of the fire to reflect the heat. Place the oven as close to the 
fire as you can bear holding your hand to the count of eight or nine. 
You will need to experiment with the distance from oven to fire. 

With this simple method, 
biscuits can be baking while the 
fire is burning to form a bed 
of coals. At one side of the 
fire make a little platform of 
bricks or stones. Place your 
pan of biscuits on the platform 
with the back part of the pan 
slightly higher than the side 
nearest the fire. (The slant 
gives the heat a chance to bake 
the biscuits at the back side 
of the pan.) Behind the biscuit pan set up a bright shiny sheet of metal 
such as a cookie sheet or a piece of board covered with foil. The heat 
reflected from the shiny surface behind the biscuits and from the biscuit 
pan bake the biscuits • 

Select a box about 12" to 15" wide, 20 11 to 24 11 long, a11d. about 12 11 

deep. Cut a wire coat hanger into a rod about 1611 to 19" long so that 
it is about 3" to 4" wider than the box. Have another wire coat hanger 
ready for use. Put a hole inthe center of each of the lengthwise sides 
of the box near the base just large enough for the wire rod to go across 
inside the box. Jupt above the two holes put a vertical slit in the 
sides of the box about 3" long. 

Line the lengthwise sides of the box with metal foil - this will 
cover the hole and slit on the inside but the wire can easily go through 
the foil when needed. 

Take a strip of metal foil long enough to go from the top of the 
short side of the box to the center of the base and then up to the top 
of the other short side plus enough to lap well beyond the edges. About 
1~ yards will be ample. 

Place the center of this strip in the center of the base of the box. 
Carefully i11sert the wire rod in the side hole, put it over the foil and 
out the op aosite side. Stretch the foil to the top of the short sides 
and fold over the edges. This will make a V-shap~d lining in the box. 

Last, take the wire coat hanger and insert the rounded ends into 
each slit in the box from the inside, cutting the side lining of the foil 
as it is inserted. This hanger is the base on which the baking ~ans will 
set. The hook of the hanger can also be an easy handle to carry the oven. 
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When the fire is down to coals, set the box 
on end before the fire and put the baking dish 
on the shelf. A blazing fire is not recom
mended for this oven because the cardboard 
box might burn • 

Measure the width of a strip of heavy freezer aluminum foil. 
Drive two stocks, with prongs at the top, the distance apart of the 
width of the aluminum foil. Place the sticks directly in front of 
the blaze of the fire. Take a strip of aluminum foil and fasten 
securely to the sticks at both the top and the bottom by tying 
with a string or fine wire. Leave the foil loose so that it will 
form a loo~ as shown in the picture. The distance fr om the fire 
will depend on how hot the blaze is~ To bake biscuits takes a fairly 
hot fire. Place biscuits on the foil as shown in the picture, to 
bake. When they brown on one side, turn to brown on the other side . 

Ty~e IV Reflector Oven 

In a large round can, - such as a five gallon oil can, - make 
a slit in the side from about one inch of the top to one inch from 
the bottom. Cut another slit from each end of this cut about 1/4 
to 1/3 of the distance around the can. Bend the loosened section 
into the can for the shelf. Prou this before the banked coals so 
that it will not roll. 

A rectangular can should be cut in half diagonally. One side 
should be cut again so as to furnish a metal sheet to use as the 
shelf in the triangular piece. If tabs can be le f t on the ends of 
the metal sheet, these c An serve as braces for the shelf. 

·"" 

r 

J 
~· 

~ 
1/ • 
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~PIBLE WILJLPI;_ANTS 

A man lost in the forest could find p lenty of good to help 
him survive if he knew the wild foods which Indians use d to eat. 

Gail Thomas, forester at Bend, has collect e d lore on the early 
day In dians' natural foods. One of the easiest to find, he points 
out, is the black moss frequently found hanging from trees on both 
the east and west sides of the Cascad es. You si ru ply pluck it from 
the branches, roll it into a ball and b egin chewing. 

"You have to acquire a taste for t his :n orsel", says Thomas, 
"but it is thought to be rich in protein a n d a man lost in the 
woods could live on it. Indians used to make a sort of s a lad out 
of it. Deer an d elk love it and they often follow lo gging op eration s 
to browse on moss from the limbx of felled trees. A uoun d of it is 
supposed to be equivalent to a bale of hay." 

Another Indian mainstay was t h e cattail, whose tender shoots 
were considered a delicacy. Other Indians sought out ed i ble bulbs 
such as the harvest Brodiaea or the harvest clus te r li ly - which 
resembles the potato in taste. 

Popular berries on the Indian's fruit menu were huckleberries, 
the false Solomon's seal, spikenard, g olden currant--also known as 
Missouri or buffalo currant - and chokeberries. 

Plants with edible roots included the thistle. It was dis
tinguished from the bull thistle by its absence of spiny p oints. 

Tribal squaws boiled cow parsnips, which taste slightly like 
carrots. ~om en and childr e n a lso gathered the wocus or yellow 
pond lily, sometime s called spatterdock , which gro ws profusely along 
the west side of upper Klamath Lake. They used a special t wo-horned 
pestle and mortar to grind the roasted seeds into meal. 

The co rn r11 on sunflower and th e balsam root, which resembles it 
furnishe d seeds which were ground into an oily meal a nd wa d e into 
a kind of b r ea d or mush. The stic~y t arweed or co mw on ma dia, which 
opens at night and fades during t he day, sup~lied an oil resembling 
olive oil. 

1'- hen the going was re a lly toug h durin g, a hard winter, the 
Indians wou ld resort to chopping a way the bark on a ponderosa p ine 
tree and eating the soft cambuim layer underneath. 

1•1any plants found in West ern Oregon are not at all t a sty but 
can b e utilized in an emergency to ke ep one alive. In utilizing 
wild p l a nts, it is a g ood idea to keep the following rules in mind: 

1. Use only p lants tha t you are fa miliar with and can posi
tively i dentify. 

2 . Remember that cooked pl a nts are safer and more easily digest ed . 
3. Be susp icious of plants with the follo wing chara ct eristics. 

Some of them are p e rfectly edible but t h ey share c haract er
istics with poisonous ones. 
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flants 'l.vith milky juice. (dogbane and milkweed) 
Onion-like platns that do not smell like onion. (death ~amRs) 
?lan ts wi t ,1 parsley-like folia 2-' e. ('(Joison hemlock) 
Roots that smell like parsnips. (water hemlock) 
Plants in the families Umbelliferae, Solanacea ~nd Leguminosae. 
1;,: ilted leaves of Prunus. (Known to develop hydrocyanic acid) 

HABITAT STRUCTUP.i, 1AT~N M~THOD OF PREPARATION 

l. Beaches and dunes A. Underground parts V. Fresh or cooked 
2. Ponds and marshes B. Young shoots W. Steamed for tea 
3. Stream borders C. Pith or sanwood X. Potherbs ( greens) 
4. Cultivated fields D. Young leaves Y. Roasted 
5. Damp wooded areas E. Fruits or seeds Z. Dried for flour 
6. Dry, roc~ or sand F. Blossoms 
7. Mountain slopes 
8. 1v1eadows 

l. 

2. 

3. 

4. 

5· 

6. 
7. 
8. 
9. 

10. 
11. 

J. :~. 

l3. 
l4. 

15. 
16. 
17. 
18. 
19. 
?0. 

22. 
23. 

?4. 

Ash, Mountain (Serbus species) ~erry juice used 
to flavor cold drinks 
Aspen (Populus tremuloides) Strip off under-bark 
and dry. 
Berries (Rubus species) Eat ripe fruit, Black
berries, r _spberries, salmonberry, thimbleb erry 
Bracken fern (Pteridium aquilinum) Young shoots 
like asparagus. 
Burdock (Arctium minus) Pith good raw or like 
asparagus. Co mmon burdock. 
Cat-tail (Typha latifolia) Flower spikes 
Camas (Camassia quamash) 
Currants and gooseberries (Ribes) Eat ripe fruit 
Chickweed (Stellaria media) 
Clover (Trifolium pratense) Dip dry smoked roots 
Dandelion (Taraxacum officinale) Dry ground roots 
used for coffee. 
Dock (Rumex crispus) Curly-leaved dock 
Douglas fir (Pseudotsuga menziesii) 
Elderberry (Sambucus glauca) Flowers good fried 
in batter. Blue elderberry 
Fireweed (Epilobium angustifolium) 
Grape (Berberis aquifolium) Oregon grape 
Huckleberry (Vaccinium parvifolium) Red huckleberry 
Hazelnut (Corylus) 
Hemlock (Tsuga species) Young tips steeped for tea 
Kinnikinnick or Bearberry (Arctostaphylow uva-ursi 
Quite tasteless, better cooked 
Lamb's quarter (Chenopodium album) Prepare like 
spinach. 
Lodgepole pine (Pinus contorta) Dried under bark 
Miner's lettuce (montia perfoliata) Some add 
formic acid by putting in ant hill. 
Nettle (Urtica gracilis) 

3-7-E-V-Z 

3-7-C-V-Z 

~:~-5-7-A-D-X-

4-8-A-B-C-V-X 

2-A-B-F-V-X-Y-Z 
8-A-Y 

4-5-D-X 
4-5-7-6-D-V-X-Z 
4-A-D-W-X 

4-D-X 
3-5-7-C-W-Z 
3-5-E-F-V 

3-4-6-B-C-D-rJ-X 
5-7-~-V 
3-7-E-V 
3-4-5-E-V-Y 
3-5-7-B-C-D-W-Z 
6-7-E-V 

4-D-E-V-X-Z-

6-7-C-E-V-Z 
5-D-V-X 

3-5-B-D-W-X 
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25. Onion (Allium validum) and others. Wild onion 

26. 

27. 
28. 
2@. 
30. 

and swamp onion - all have a strong odor. 
Chang e water a time or two. 
Plantain ( ~lantago major) Fix like s p inach 
Common plantain. 
Rose (Rosa) Wild Rose 
Salal (Gaultheria shallon) 
Service berry or June b e rry (amelanchier) 
Shepherd's purse (Capsella bursa-pastoris) 
Use like cabbage. 

31. Shooting star (Dodecatheon) 
32. Shield lea f or Indian rhubarb ( Peltiphyllum 

pel ta tur~.{ ;~C?~ in spring or summ er. 
:...."·-; -~~ . 
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2-3-6 -7-A-Jt 

4-D-W-X 

3-4-5-E-V 
1-3-E-V-Z 
3-5-7-E-V 
4-D-X 

3-7-8-A-D-Y 
3-7-B-V-X 
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TABLE FUN 

Table fun can be planned for lunch or supper. You can have it at bot,h meals. 
Make table fun something that will add zest to mealtime and enhance the day's 
programs. There is wide variety of ideas that make good substance for table 
fun: table gam~s, competition of some sort between tables, singing, quick 
crafts, skits, stories, or other BRIEF PERFOru~k~CE~. 

BREVITY is the key to making table fun programs snappy. Fifteen minutes 
or less is suggested length of time. ~tart table fun period so labbers can 
be dismissed from lunch by 1:00 p.m. or very shortly after and from supper 
not later than 7:15p.m. 

~me table fun activities can be spontaneous, when several of the campers 
know the songs~ The following ideas can be quickly picked up by new campers. 
These 0ften are used during mealtime or between the meal and the regular 
table fun events. 

***** 
PUN G.AME: 
Each table plays as a team. Any table starts by singing, "Have you ever 
seen a mountain peak, a mountain peak, a mountain peak? Have you ever seen 
a mountain peak, now you tell us one?" (Tune: Have You Ever Seen a Lassie?-) 

Then another table answers, using another pun. The game can be continued 
until the players want to stop • 

Here are a few suggestions for the puns: 
boat pier, belly flop, cross trail, square dance, chimney sweep, 
nail file, toe dance, ho hum, fish fry, ocean wave, banana split, 
goat skin, co1-1 hide, sep. sick, puppy love, moonbeam, strip tease, 
comic strip, board walk, surfboard, starfish, horse fly, bed wet, 
side stroke, turtle neck, bottle neck, water ski, snow shoe, ski sock, 
corn curl, sand buggy, milk shake, earring, coke float, chip dip, 
telephone wire, nose drop, back drop, sage brush, tooth paste, house 
paint, eye lash, hair cut, roller skate, hair clip, bobby pin, sun burn, 
lip stick, shoe lace, knotty pine, bark dust, candy diss, toilet bowl, 
barn swallow, window frame, goose bump, belly dance, tongue tied, 
garden seed, sun dial, sun bathe, slap stick. 

***** 
THIS I.S TABLE NUMBER ONE: 
Any table starts by singing "This is table number one, number one, number one. 
This is table number one. Where is number two ?11 

Then table two answers by singing the same song, substituting two for one. 
Each remembers its number. Any table may call on any other table. 

For variation, a table may sing, "This is table best of all. 11 Then a table 
may answer by singing, 11 This is table better yet", while another may reply wit 
11 This is table better than best.n 

RAT 
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~ unday, the first nipht in camp, we h~d an opportunity at dinner to meet the 
other members of our family group. One task after dinner was to complete 
the jig-saw puzzle that had been used to make name tags. Then we composed 
some fabulous family histories that were read later at the party. 

The grace songs used during lab can be found in the music section of this 
notebook. Games used will be · in~- the game ' sec-tion. 
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CONMITTEE MEMBERS: Pat N., Ellen N., Doris P., Dorothy T., Little Bill H., 

Toni B., Jackie P., Jack Me., Ruth Ann T. 

LUNCH: 
11 TH E THINGtt was introduced at lunch by Little Bill and was promptly found on 
Angelo. For his fine, Angelo led us in "Mares Eat Oats, and Does Eat Oats, 
and Little Lambs Eat Ivy"---the first song he has EVER led. What will this 
be the beginning of??? 

The arranged seating--by birthday months--resulted in SOME melodious singing 
at the close of the meal. The June-July tables gave a fine rendition of 
"Take Me Out To The .dall Game". April-beptember tables sang "Springtime In 
The Rockies" for April but forgot "School Days" for .September. "Jingle Bells" 
was the song the January-~ecember tables sang. March and October tables were 
----enthusiatic???had a generation gap???or something???----anyhow they present€ 
"Blowing in the Wind" and 11 Its Going To Be A Long Spring". Due to the lack 
of flowers in their months, the November-February tables sang "~Jhere Have All 
The Flowers Gone?" 

The Hay-August group was a real swining bunch, they even wrote their own song-
an original medley: 

DINNER: 

While strolling through the park one day, 
All in the merry month of May, 
I was taken by surprise, 
By a pair of roughish eyes, 
'Twas in the merry month of May. 
For it's a long long way from May to September 
For August's there you must remember. 
So--
Happy Birthday to us, 
Happy Birthday to US. 

Angelo made it---he gave "THE THING" away---to Deva. At the Ivionday evening 
party she demonstrated how to wrap a full sari, a half sari, and the sari 
used for her wedding dress. ~aturday1 s big activity had it's beginning with 
the selection of one representative from each family--to serve on the 
"Saturday Beginning Committee". 
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LUNCH: 

., ' .L. -

lUESDA~-ft 
D · J.l\FJ.ST: 

Mel did a special "rocking" speech and demonstration for us, 
complete with music. Then he invited all labbers to try 
their luck at it, if they could stand up that is. 

COMMITTEE MEMBERS: Velma M,. 1 Opal H., Joan S., Geneva P., 
Chris, Ruth Ann T. 

Tables were arranged to form a diamond shape in the center of the dining hall 
--to be used for the announcements and production~. Labbers sat with their 
family groups. Each table was given a nursery rhyme to act out after the 
tables were cleared. ~orne were guessed quickly by other tables, while some 
took longer. One table (the Pink Pilgrims) claiMed they didn't even know the 
story. They had Billy Goat Gruff, with Leila playing the troll and Little Bill, 
of course, the biggest goat. The Acorns version of the Three Little Pigs was 
most unusual--especially Doug with his gigantic puff as the Big Bad Wolf • 
Other families acted out Old MacDonald Had a Farm, Jack and Jill, Mary Had A 
Little Lamb, Hi Diddle Diddle the Cat and the Fiddle, Mary Mary Quite Contrary, 
Pop Goes the Weasel, and Three Blind ~1ice. 

Deva really did get 11 THE THING" given to someone else. ~he gave it to Geneva 
who gave it to Jim, who gave it to Ethyl. And Jim was even TALKING to Ethyl 
about "THE THING" when he gave it to her. For her fine Ethyl led the group 
in singing, "Michael Row the Boat Ashore". 

DTI~NER: 
"THE THING" traveled again, this time to Norma. She gave us a demonstration 
on surfing on the beaches of Oregon, once the dinner cleanup commit~ee was 
able to complete their job. 

The tables were arranged lengthwise of the dining hall. Labbers selected the 
tables that fit their outfits (everyone was dressed for the evening party). 
Labels for the tables included: Rock Hounds, Hippies, Intellectuals, The Jet 
Set, Flower Lovers, ~~birds. 

A dismissal song, "Hi Ho Hi Ho", was introduced at this meal. 

EVALUATION: 

Some labbers would like more opportunities to select where they will set, 
rather than having this decided for them. Some labbers were heard to say 
about the diamond arrangement, "It's like having a love affair with the wall11 • 

They were in the spot where the diagonal line of the table with the wall made 
quite a small space in which to sit. A few commented that even when the tables 
were straight against the wall, they still felt crowded---wouldn't it be 
possible to move the tables out a few inches from the wall. 
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!ledneAda!f mo~Uli_nt;f FwA F IUJ lWted abou:t p;d;!f Olt :: 

/J-/4 LabbeM to th.e l.ah.e <Jholl£ foil. B~{.aAi. of pu.ed. f-Wh. § 
and co~t.niJ~tead w.L:f:lt plen:ty o/ co/lee ::I:JJ !JJO.ke up :I:Ae late comeM. :f': 

Tluvz.e iA lW:;f/Um; be:URA. :l:lum <Jcdi.4!fl-n9- a ;pod mo/1/lJ..ng. appeti.:le with. 1/c : 

an otdd.ooJt pu.ed f-WA. \:r l 
TAe Mi.n6ow i;wu;t we~te de1Lci..oU4 and cooked i:o pe~t/ecilon. 

qenLe TowMend IJJG/.J ch.i..et {uje~t ot /JAA at one -cJi:JJve and LolA 
Y<edmon toll. i.Ae oi.Ae~t. 

Doc Y?ok g-ave demoMiA.ai:i.on on Aow ::I:JJ eai:. f-WA wilJwui to~. 

TAe /JAA /A-!1 iA an eveJt!f !feaA p;wjeci ot (h.ai:.cola6. To 4i:.aA;t 

ou:t :I:Ae "{.!tee day" toll. l..a66erw. 
. . 

7?u6!J (a;zpente~t 
jack !ncy/l.Cdh. 
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Wednesday was a gloomy day and thing s did not beg in 

with all of the systems ' go '. There was a trip to 

· . . .. ,(~ . . · ':.-
. :: . . . _,_: ... · . .. 

F t AS r 

St . ~aries for a motor and pulley, then the e lectricity 

was off for some time and then Moth e r Nature provided 

us with r a i n . Re g ardless , the barbeque was a success 

and the hungry rock hunters enjoyed coming home to a 

feast and t h e wa rmth of the dining ball . 

The me a t was antelope and mule deer . Cli f f Robertson 

and Roland Bevan did a fine job of making a delicious 

meal with the help of the kitchen crew. 
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WtDNESDA.·Y 
Being a free day, there v.vas no special committee for 'Wednesday 'l'ab]e. Fun~~ 
but tha~ doesn't mean we didn't have any. Chat is flexible you know. 

BREAKFAST 
The Fish Fry at breakfast time seemed to be great for those labbers who always 
wanted to make it in the big time--movies that is. Bruce made sure all was 
included---fromthe "real way" to eat fish(fingers) to the "amateur" way (forks 
Becky was so shook by the eyes on the fish she covered them with an 
orange slice. 

LUNCH 
Noontime table fun would be hard to describe si nee everyone was::scatter~~d 
throughout the camp as well as throughou~ the state. If you want any more, 
be sure to ask someone who went on a free day activity different fr·om yours;, 

DINNER 
Due to the threatening rain, the barbecue was held in the dining hall---the 
eating that is. I~OST of the cooking of the meat was done ou"bt.iJe. "THE 
TH:lliG11 't.Vas found on Vern and he was VOLUNTEERED to present 11 Three Blue 
Pigeonsn ·ror his f:tne. A very emotional presentation was given. 

A PLEADING ennou.ncement for Alice's sack of supplies and Leila's tools 
resulted in tvro fine originals: 

"I saw Maur:.i.ne in the sacko 11 

11 Yoa mean you were looking for a bag?" 
"I saw Maurine in t!1e bag." 
"You nr.ean an old bag??~~" 

"Bring Back, oh bring back, Oh bring back the tools to Leila. n 

THURSDAY 
BREAKFAST 
"THE THINGU was found on Alice. She read a letter from a fer mer labber to 
pay her fine. Everyone must have been tired as nothing else exciting 
happened at breakfast. 

C0~1ITTEE: Kathy, Little Bill, Lovilla, Lois L~ Vicki, Mende, Ruth Ann 9 

LUNCH 
Things livened up by noon--guess everyone was finally awake. Rather than 
singing grace, a thought was presented by Angelo: 

QUIET----STOP---~THINK 

Think of the most memorable thought of your life •••••••• 
•o••••••••~••Now you are ready to live another dayo 

l 
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Labbers were seated by drawing slips of colored paper as they e11tered the 
dining hall. These matched the table where they ate Under each tray were 
pieces of an animal puzzle. After putting these together each table Has to 
sing a song about their animal. We heard: 

Little Peter Rabbit 
How }1uch Is That Doggie In The itTindow? 
How Much Is That Kitty In The Window? 
Turkey In The ,Straw 
Ten Little Indians 
The Farmer In The Dell 
The OJ.ali Gray Nare 
Baa, Baa, Black Sheep 
Old lvlacDonald 
Tie Me Kangaroo Ibwn 
Pink Elephant (an original I think) 

Those fortunate (?) enough to have a skunk under their plate were to plan a 
skit to present at breakfast on Friday (the next meal all labbers would eat 
together). 

Also we had a demonstration by Lois on how to prepare a walking salad for 
our dinner Thursday evening. Now by this we don 1 t mean picking greens along 
the way to make the salad wifh once we are on top of Indians Cliffs. But 
rather an ap~~e with the center scooped out and filled with a mixture of 
finely chopped celery, nuts, marshmallows, and salad dressing. This salad 
had another unique feature--it ~as an appetizer as you prepared it and a 
salad latero 

"THE THING" resulted in "John Jacob Jingleheimer ,Smith", led by Becky who 
had the fine to pay. 

DINNER 
Due to nost of the labbers being up on Indian Cliffs for dinner, no special 
table fun -vras planned. At Indian Cliffs, the grace was given in Thai by 

\.hlas cnt$ Didn1 t find out what happened for those who remained at camp, 

F R \ DA,Y FUN 

BREAKFAST 
After a trip to the lake--to find the part of our breakfast taken by Tajar 
(a North American Indian Imp) we were finally able to eat. Announcements 
were so important that we were J.EQUESTED to listen twice as hard--after all 
we have 2 ears and only 1 mouth. 

The four skunks, Angelo, Ruby, Helen, and Clarence, (Mende did not make it to 
breakfast), presented a short look at the first three days of lab with the 
song nThe More "V-ie Get Together" for a closing. 

As u0ual, words for labbers from the notebook editor came at mealtimeo But 
no-w- she '\·ras asking us to turn in copy BEFORE the e-vent takes place---IDW 
what kind of reporting is that? 

Rosina introduced a new song when she paid her fine for having the "THING:'. 
''Be a Merry-go-Round" is done with three groups. OJne sings Urn Pa Pa 9 <rone 
Urn ~weet Tweet, and one DADA DADA DADA DA(while holding y~r nose). 
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r~MMITTEE: Louise, Toni, Pat, Kenie, Ruth AnnG 

LUNCH 
Labbers sat with their family groups in order to prepare a special part for 
the Saturday evening ceremony. 

"Maximilian", better known as Don Clayton, had to pay a fine at noon for 
having on his person "THE THING". 

And what a show we had watching "I'1atilda" get ready for the movies. Did 
someone say Matilda was two people? Try it yourself and find out~ 

DINNER 
A pencil and paper game called "Folk Songs" was played. See gar.1e . section. 

Mel had requested SO Gallons of love for the lab. The girls who spent the 
afternoon in town presented him with the first installment, S gallons. As 
he was leaving the lab early he presented this to Vern, then very lovingly 
presented Vern with the "I goofed" sign for not wearing his name tags., 
This was done with the comment, "Love is never any good unless you pas:s it on 

SATURDAY 
We hope to do Kashunga, have an auction, and make passports. 

Can't tell you much more as this went to press before the events happenedc 
At last report Tion had "THE THING", and then we saw it on the ground by 
the wishing well--no idea who will end up with it on .Saturday • 

T A 13 L E F U 1\1 EXTRAS 
Games used are found in the gmme section. Grace songs and other music will 
be in the music section. Other happenings of table fun activities will be 
found in appropriate sections. The Chat songbook includes some grace songs J 
for examr~la, page A, 0 Give Thanks; page c, For Health and .Strength; page 42:, 
Morning, Evening; page 69, Table Grace; page 78, God Has Created A New :Day. 

CDHE EVALUATION NOTE'S 

1. Hard to keep tat~e fun short with so many announcements. 
2. Announcements can be spaced better (timewise and interest wise) if those 

having them contact table fun committee in advance. 
3e Labbers at times do not listen to hear what the announcements sayo They 

listen with closed ears. 
4. Best to have announcements and table fun activity after the tables have 

been cleared. 
So Eleven tables and eight families and a long dining hall do not go 

together well to provide for interesting seating arrangements that are 
easily handled and tables still situated so everyone can be served~ 
The next page shows some of the table arrangements we used. 
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JJu)/e(/n 
J3oa.rd 

LOOl · for the Bulletin moard on 
the south side of the Craft 
Building . After you have found 
it, keep an eagle eye : open for 
special noticeE and events that 
are cominq un. 
In the lo~er-ri 2 ht band corner 
of the Bu lle tin Board there is 
a si~n-out sheet. Please eiqn 
out whenev e r you plan to lea~e 
camp . 
Each day the 3u lletin noarc will 
Eport a set of siEn up sheets for 
different activities . As yo u 
decid e which activity you wish 
to 9articipate in for the day 
be sure tb siBn up for the plan
ning SEE~ions and ge t in there 
and "pi tcb 11 those ideas. Some 
of the activities that will neec 
your id eas and help are 'tea 
time', 'table fun', 'party ~lann
ing' and 'c erEmonies'. 
"HAPPY PITCHING'' 

~.;fA~~ TED 

Tea Time comes at ~:~0 today 
betw ee n the Dining Hall and the 
Craft 3uilding . Come join us . 
Don;t leave too soon as there 
Will be a craft Tour from 4 :00 
to 4:30 . At this time the group 
will be divided into families and 
escorted on a visit to all of the 
craft rooms for your inspection . 
Theb uzzer will sound when you are 
to move on to the next room. 
Keep an eye on your gu ide. At 
4:?0 you will ~ o to whichever 
craft you have chosen to wor k 
with. 

There will be typewriters availab ~ 

on the tables in the back of the 
dinin~ ball to be used for typing 
your reports for the notebook. 

RISE AND SHINE 
Charley serves breakfast around 
the campfire at 6:00 A.M. every 
morning and loves to have company Demonstrations on crafts, outdoor 

coo kery , story telling , stunts, 
tu~bling and ideas, ideas on 
any thin3 that can be demonstrated. If anyone is goin3 

to town be sure to chec~ 
with Marge or Genie to 

see if there is anything 
that should be bou3bt. 

Contact Hazel Beeman about your 
demonstration so that it can be 
scheduled. 

IvlORE i,vAFT ED! ~ ~ ! 
Abyone bavinz any ~ ood ideas, 
reci9sE or me thods on Outdoor 
Coo~ery visit with Lois Redman 
and share your knowled~e . 
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Fish Fr.v 
RocK Huht 
Barbecque 
~otebook 
Scenic drives 
r!/indow shopping 
Depart for your bunk 
Just stay in camp 

Genie tells us that we need 
some people to sisn up for 
the fish fry to help carry 
thinzs to the lake and to 
carry them bac k. You will 
probably even be able to help 
fry a fish or two. 

Tomorrow everybody fiy-s their 
own lunch. The fixins ' will 
be in the k. i tchen. canned 
non will be available at 
lO)i a can. 

Perhaps the unforgivable sin 
is to have lived with some
thing beautiful and not have 
recognized it. 

NO REGRETS 

There is only one thing about 
which I shall have no regrets 
when my life ends. I have savored 
~o the f ull all the small, daily 
JOys. The bright sunshine on the 
breakfast table, the smell of the 
air at dusk; the ·sound of the cloe 
tic~ing; the liBht rains that star 
gently after midnight; the hour 
wben the family come home; the 
Sunday-morninz tea before the 
fire. I have never missed one 
moment of be a uty,not ever taken 
it for granted. Spring, summer, 
autumn, or winter. I wish I had 
failed ae little in other ways. 

I find the g reat thing in this 
world is not so much where we 
stand as in what direction we are 
moving . 

Oliver Wendell Holmes 
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NOVv IS rrHE TIIVlE TO CHbCK TH1 ROSTbR O:N THL BULL.c.,TIN BOARD AND 1'1AKE 
ANY N~C1S3ARY CHANGES IN NAM1 , ADDR~SS, OR OTB1R INFOR~hlT ION. 

0 '1 l Qv-t r 
t ~ :rtd 0~ 

rrtf )h d;a_ )(_ 
ca- Cl:ffs 
r/vrs Ja_y /Ytg h t 
FUN 

Gh.osts~ 
HaJ..n. ??? 

~J.eep ... 
FUN! FUN!! FUN!!! 

Remember to be on h~nd for 
lunch to see the demonstra
tion on making a 'walking 
salad.' This is an idea 
that is delicious and some
thing th · t is wonderful to 
take home to be used with some 
of your groups. It really 
makes a big impress ion. 

Idea for an easy way to carry 
your sleeping bag: : ~oll bag 
lengthl-rise. Tie end of a rope 
(1~ x length of bag) around bag 
a bout 8" from end of bag 'tvi th a 
square knot then go up bag another 
B or 10n and nut a half hitch, nm-r 
curve the hag a little an~ make 
another half hitch each 8 or 10" 
to tbB enr1 of bag to form a horse
shoe, tie and run rope over to r 

other end rope an~ tie. You can 
carry ttis over yo11r nee'< and 
hands are free. 

EAVE YCU SIGN£ .. " A SH , ~ T YST TO 
EEL? -:-L : ~i r;~p, TIE?.: , T?A. •. TY, 
TA :CLB FUN, 1) _,};~ON c. r ... A TI Ci\ S O.h. 
C,_. .. LhOEIP l f'O _~. TODAY??? 

The North ~akota gals came up with 
this idea f or lvarming t .. 1eir beds 
before be0time. They pnt bricks 
on the stove 'tvhile watching the 
slides last night then deposited 
them in t~eir beds' ~eport was 
that the beds were nice and cozy 
and the feet '\'rere l'larm all night. 

_Aj/; 1 /t; -r ~ ' ? 
/~vir~~ a~~. 

"JEHONS1'.~. . ./. TIONS 

Be sure to walk by Lois 2emaan's 
outdoor cookery every chance you 
get! 

Immediately follo-vring Tea Time a 
Chalk Talk l' ill be given by Hazel 
Beeman and craft time will include 
ideas for using chalk in making 
props artd backgrounds for party, 
play, program, or ceremonials. 

DON'T MISS B~~KFAST :fRIDAY 
MOI&IING AS SOlviET!~ TI~G VERY SPECJ1"1L 
HAS ~~N PLP.NNE::. IF YOU ;:-IAVE 
B~£AKl~:A5T 1'. ITH C5JI .. J.\.LEY AT THE U-\KE 
COHL BACK TO JOIH THE FUN J~ 

Jr7?z~J 
O- v~~ I 
} f) ' Jl_, v -f_;f__e_ 

~ cfA~/1~~ - -~/ 
~ ~d)V ~g -
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Sor11e committees have had no or 
at least very little adult help. 
?LEASE si811 un to ~1elp on some 
COlT'i ttee every day. Reme mber-

you ll ill ga in in leadership 
training in just the salile 
measure as your participation. 

Tf~AT ·, -oUI, l C!Il T ill LIIG~ I~ EA CH 
?l:; _ ~:ON :?JLLTI"~I?AT~~ ·, JUST LII@ 
Y"U? 

SATU?.. '":'AY IS ALHOST HEJE'.'·'·'·'· 

Are you working on a com··.:J. ttee? 
Sig11 up quick and help in t he 
area of yotrr greatest interest. 
sv~:y i ndividtal shotud be on 
some comr11i ttee. 

i!e are traveling around this 

"brice as much as you talk! The 
buzzer and annotmcements are all 
important! . ~emember that others 
wish to hear and participate so 

? lease !~A] and ffi~) ! 

. 
J-J/ 

djL 
~/Q~:r 

1001( for t he suggestion box and get 
in any ideas you can t~ink of to 
improve our lab. It is YOU:~ lab and 
:"le need your ideas to make it better. 

please ?lease PL~SE PL~ASE 
~Jri te up an ·-1. turn in all lilaterial 
for t .. 1e note Jook today. ~ven the 
Sat trrday activities should be in 

by Friday dinner time to get in the 
notebook'. 

11 Sm.all ~ :· orld" so cosb.m1es could .:\ 
:)._~P.U' 

be fror.1 any co1.mtry--some 't\"\.~ Q.e'P-' \.~, 
sugge s tions might be India, S'1e h.'-\s·\::r j~\?~p., C\'\\.'0-~~~-r'\.~ 
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Monday-----------
Hong Kong Apples 

New dessert idea Excellent snack 

Peel and remove cores from apples; cut into bite-size pieces. Spear 

each piece with toothpick; dip in lemon juice, then drain. Meanwhile 

combine in a heavy saucepan -

3/4 cup sugar 
1/4 c.up water 
1/3 cup Karo syrup (Red or Blue label) 

Cook, stirring constantly until sugar is dissolved. Continue cooking 
to hard ball stage (290) or until a small amount of mixture separates 
into threads which are hard and brittle when tested in very cold water. 
Remove from heat. Pour hot syrup in heat-proof dish; set over candle 
warmer. 

Ar,range candle warmer and syrup, apple pieces and a small bowl of ice 
water on a tray. 
For serving, let each person dip apple piece in warm syrup then in ice 
water to harden syrup coating. Eat at once. 
The committee felt the "3-D" method was effective -

Dip---Dunk---Devour • 

Tuesday------------

~(-6 cups popped corn 
1/2 cup salted peanuts 
1 cup shredded coconut 

POPCORN PARTY CAKE 

1 cup Karo syrup, red label 
1 cup sugar 
1/2 cup light cream 
1 tablespoon butter 
1/8 teaspoon salt 
1 teaspoon vanilla 

Combine popped corn, peanuts and coconut in a large bowl. Blend Karo, 
sugar, cream and salt in saucepan. Cook over medium heat, stirring constantly, 
until mixture comes to a boil. Continue cooking, stirring occasionally, to . 
soft ball stage (238) or until a small amount of mixture forms a soft ball 
when tested in very cold water. Remove from heat. Stir in butter and vanilla. 
Pour over popcorn mixture and mix thoroughly. Press into a buttered 10 inch 
tube pan or spring form pan or 9 inch square cake pan. (Butter hands if 
desired) Let stand several hours or until firm enough to slice. Makes 20 
to 30 pieces depending on size. 
~(-4 cups of corn flakes and 2 cups of crisp rice cereal may be substituted 
for the popped corn, if desired. 
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Cur ?ami lies are tuilt m~ch 
a ~ ood orchestr a is built-

~ot with every nember playin~ 
the s~me instrument or the seme 
notes but with every member ·~i.10 -
win: hie own instrument and )rac
t i c i n:=_. i t with the others , a c b i e
v in~ a barmo~y t ha t is based J, on 
difference. 

Evelyn Nillis Duvall 

~:~:f' 
·,:~· :~ 

-~\1/ 

.~lt: 
ii~r~· 
~it 

r.: 
.·.: i 



• 

• 

• 

THERE I 3 ~VER A SONG S0~1lEWHERE, my dear ; 
There is ever a somethin~ sin~s alway; 

I ~ v 
There s the son~ of the lark when the skies are clear, 
And the sons of the thrush wben the s kies are gray. 
The s unshine sbowerP across the grain, 
And the bluebird trills in the orchard tree; 
And in 8J1.G ou.t, v-1hen the eay 0

('\ d.ri:p rain, 
The swallows are twittering ceaselessly. 

There is ever a son~ somewhere, my dear, 
Be the s kies above dnr k or fair, 
There is ever a so110 that our hearts may hear-
There is ever a sonc; somevlbere, my dear, 
There is ever a sonG somewberei 

James ~ {hi tcomb Riley . 

ARCHITECTURE I ~,: GENERAL IS FROZEN lJ.JSIC 
Von Schiller 

11 I don't know· anythint:s about music, 
really, but I know -vrbat I like." 

(from Oxford Diet. of Quotation~ 

r·iL1sic, the c::,reatest ,sood that mortals know· 
And all of heaven w·e have belov; 

(Addison: Bong for St . Cecilia's Day) 

Sure, there is music even in the beauty, and tbe silent noBe 
\v·bich cupid stri ~te s, far sweeter than th e sound of{instrument. 
For there is h · ~usi~ wherever there is h harmony, order or 
proportion ; and thus far we may maintain . t~e music of the 
spheres ; for those well ordered moti ons, and regular paces, 
thou3h the y 3ive ~o sound unto the ear , yet to the under
standin3 they stri te a note most full of harm0'1J . 

Sir Thomas Browne 

A friend said that her husband had a terrible voice. 
Bbe added that be's the only 9erson she ever heardof 
vrho s ot a le. tter from l\1i tch Ic.iiller as kine; him not to 
sing alon3. 

In I\ii nne sota, there 1 s a choral groLlp of Catholic nuns v.rho 
call themselves the Hoot-nunnics. 

IN THE STILL OF THE AIR THE ~IDSIC LIES UNHEARD: 
In the rough marble~ beauty hidee unseen; 
To make the music and the beauty needs 
The Master 's touch, the sculptor's chisel keen . 

Gr eat Master, touch us with thy skillful band; 
Let not the music that is in us diei 
Great Sculptor, hew and polish us; not let, 
Hidden and lost, thy form within us liei 
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A book that I ha e sometimes referred to in my work as a 
teacher is called the "Silent Language". It is written by a 
special anthropologist and his point is that all of a society's ~-
culture is basically communication. In a very real way he is . .J 

right about this. We speak to each other very forcefully_ in ...... -· 
ways other than through words. In fact, as Glenn pointed-out 
during one of our discussions, the word content doesn't say 
nuch until we determine the intent that inevitably lies in 
and behind the content of the words that we put together 
into phrases and sentences. So it is that we speak or communi
cate to each in many ways apart from words. 

One of the most fluent, often wordless, languages that I find 
personally indispensable in music. Its scope and versatility 
allow us to relate to the ribald or the reverent mood. It all
ows combunication beyond national or cultural bounds; it 
speaks of the e-voryday or of the once in a lifetime exper
ience; it ministers at the heart level to the needs that move 
in upon us vvhen we nre in sorrow or to these needs to sing 
out when joys abounds and overflows from within. (Cont.) 
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Music 2 

Can you imagine an "ex:perience" here at Chatcola.b if music 
wc.ro olinine..tod from the entire week of living and learniYl(S 
because it vJ'D.S fol t that other things v.rerc more important? 
When you study .about tho cul turcs o·r various peoples you 
invariably find their baic art form to include music . 

This is not to infer that music is tho cause or the cure for 
our felling sad or doprossod, lost or lonely, nor joyfully 
ecstatic . vfuat "~:re arc trying to say here is that music is a 
kind of vchiclo which allows each of us to gi vo honost ox1'.cus8 -· 
ion of our inner feelings, thoughts, rcmonbrancos , f on.rti_, hopes 
and beliefs in such a v.ray that wo can admit the1:1 and often 
rocoe;nizo and accept thorn as real to us. It allows us to sp a.k 
out at tho heart level when the propriety of that si t .uatj on 
seems to deny tho worth or i~portnncc of feeJjngr. as facts. 
So it is a wonderful .way that music confronts us and then 
permits us to 3ivc expression to what is in us and without us. 

Can you ima3ine any famous composer gaining tho mark of 
greatness or any folk song continuing to bo tho choice of the 
people for tboir sin~ing if thoro isn't evident in that music 
that cle:r1cnt of the rHumanrr message . Isn't that why our musical 
tastes chan~o and broadon? As you grow and bocono yo~ find that 
you havo an ° oar for music -that before rrdidn' t do anythine; to 
you". 

And at the samo tine thoro is an increasing store of rich and 
mcanin3fulQemory intertwined and immediately available when 
that certain tunc is played or sung again . And it happens in 
the darndcst tines and places. In the showur, tho car at twi
light, in the sin3ing of the grace, or even in tho midst of 
that moment of crisis. 

I just can't ima5ino how I would be able to understand, tell 
about or accept certain essential experiences that have 
punctuated and. procGssod my personality if I wasn't able to 
converso in the language of music. It articulates some of the 
deepest huoan fe e linGs that you and I have and it is such 
a beautiful and flowing l~nguago for communicating the subtle 
but central moaninss of live about us at the aesthetic level. 

There were several times this vvoek when you and I have kind 
of let ourselves got caught up in the powerful and satis
fying experience of communicating through a song. I'm not 
sure how you felt but I felt and heard in those moments-
the promis of fulfillment. 

"Though all thine;s perisch from under 
the sky; Music and joy shall live, 
never to die. 11 - ... ~p--·- ·.~: ·- ---·--··- ~-~--·-··---~ 

'---"~- -_u.;:y_ ~ ~-\0~J-\ 
- -- -·---·-
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1rJhen that certain tune reaches our ear an increasing store of rich and 
meaningful memory is released. And it happens in the darndest times and 
places - in the shower, the car at twilight, in the singing of the grace, 
or even in the midst of th at moment of crisis. · 

I j ust cant imagine how I would be able to understand, tell about or 
accept certain essenti al experiences th at have punctu ated and processed 
my personality if I wasn't able to converse in the language of music. It 
articulates some of the deepest human feelings th at you and I have and it 
is such a beautiful and flowing language for communicating the subtle but 
central meanings of the living th at is going on. 

There were several times this week when you and I h ave kind of let our
selves get caught up in the powerful and s atisfying experience of commun
icating through a song. I'm not sure how you felt but I felt and heard in 
those moments--a message full of the promise of fulfillment • 

"Though all things perish from under the sky; 

Nusic and j oy shall live, never to die. 11 
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================================~=== 

/J/oih.M I1KlA watclu.pg CUJ ih.e Lu:J:j_e g,0}.. lay on tAe /).ooJt, 
1..¥,ng, to heM_~{. fvMy -10 often.. .1Ae wo'UI.d Mil overt. 
f i.nG.ll!f ih.e moih.M CUJ'k.ed. helL wAu /.Jhe lJJQ/.J d.o.irzt; :/:ha;t. 
Sh.e /.JalcL: 

0 

"I am a ~ecom:L 1 and I have io Mil ovM i.o play ih.e oih.e~t /.JLde. 11 

. ------------------------------------------------------------------------

----------------------------------



• 8)NGS FOR GRACE 

Below are variations of a grace used often 
this year. Tune: Doxology. 

vJESLEY GRACE 
(page 69 in Chatcolab Songbook) 

Be present at our table, Lord, 
Be here and everywhere adored, 
These mercies bless, and grant that we 
May feast in fellowship with Thee. Amen. 

GRACE AT TJiBLE 
(page 11 in Grace at Table, Cooperative 
Recreation Service, Delaware, Ohio) 

Be present at this table Lord; 
Be here and everywhere adored; 
These mercies bless, and grant that we 
May faithful in Thy service he. 

vJe thank Thee for the morning light, 
For rest and shelter of the night, 
For health and food, for love and friends, 
For everything Thy goodness sends • 

• GRACE :DNG 
(page 6 in Gloria 167, Cooperative 
~ecreation Service, Delaware, Ohio) 

Be present at our table, Lord, 
ae here and everywhere adored; 
These mercies bless, and grant that we 
~ay live and work today with Thee. 

We thank Thee, Lord, for this, our food, 
For life and health and every good: 
Let manna to our souls be given---
The bread of life sent down from Heaven. 

BE PRE\:- ENT AT OUR TABLE, LORD 
(page 22 in Grace at Table) 

Be present at our table, Lord, 
Be here and everywhere adored, 
These m.ercies bless and grant that we 
May feast in Paradise with thee. 

GRACE EONG 
(page 30 in National 4-H Club ~ngbook) 

~Be present at this table Lord, 
Be here and everywhere adored, 
These mercies bless, and grant that we 
May dwell in Paradise with Thee. 

JOHNNY APPLESEID GRACE 

The Lord is good to me 
And so I thank the Lord 
For giving me the things I need, 
The sun and the rain and the apple seed. 
The Lord is good to me. 

~OOTTISH GRACE 
(Gloria •67 and Grace at Table) 

Some hae meat and canna eat 
And some wad eat that want it; 
But we hae meat and we can eat, 
And sae the Lord be thanket. 

Robert Burns, 1787 

PRAISE FOR BREAD 
(page 14 in Grace at Table) 

Morning (noontime, evening) has come, 
The board is spread; 
Thanks be to Him who giveth bread; 
Praise God for bread~ 

FOR HEALTH AND STRENGTH 
(page 7 in Grace at Table) 

For health and strength and daily food, 
We praise Thy name, 0 Lordt 

ROUND OF THANKS 
(page 54 in National 4-H Club Songbook) 

For health and strength and daily bread, 
We praise Thy name, 0 Lord. 

THOU ART GREAT 
(page 10 in Grace at Table and page 54 
in National 4-H Club bong book) 

Thou art great, and Thou art good, 
And we thank Thee for this food; 
By Thy hand must all be fed, 
Give us, Lord, our daily bread. Amen. 

~ PECIAL FOR BREAKFAST LATE COMERS 

You've been primping, 
You've been primping, 
Now you're late, now youJ~a late. 
Start a little earlier, 
~tart a little earlier. 
~~e won't wait. 
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cftll CMJr-r I'Rc LI9/T s M'&v 
f acA camp/-i;z;,e ~ anew 
IAe flanie Of f1Le.nr1Ah.i.p hw.e. 
(~~ joy we 1 ve h.arL i..n /WJw0,£} you 
.t/UJ..- .l'M:t oWt ulwl.e LLte :l:iVwUgA. 

And M i:Ae em6ell4 die 011XLIJ1 

,/ e wi../.Jh that we rnLg!t:{:. al.u!aif4 4iay, 
~u:t 4i..nce we can.n.o1 h.ave OUJt WO.lf 

.,/e 111 come alJI1i-n 4ome oi:AeJZ. da!f• 

(Vell4e 3 6!f Bill. t unning) 

<~~ i..i:hi.n oUJt AeaA.i:4 i:AeJZ.e 6U/U1/.J a f.l..ame 
7Aa:t 1../.J rw:t !f!JUM alone rwJZ. ;nine, 
/}_u;t held i..n "i:ALtA:t i:o caA/l.fJ (mt ••• 
lha:t eve!UJlllh-eJZ.e .L:ld l.i..rjd:. ma!f 4/une, 

If_ eJZ.e i..n oUJt h..eaA.i:4 a J.i# Me/.J 4/une 
lha:t 1.4 rw:t !fPUM alone OJZ. mine 
Bui. h..el.d i..n 1At.v.J:t {o1t all.. ot :lime 
Th.a:t eve!UJ wh..eJZ.e ihi..4 l.i..rjd:. ma!f 4/une, 

(vell/.Je 5 U4ed and taken pwm i:Ae Camp Fi.Ae yi..AJA) 

And ih..olli)A we GAe frv!. afXJ!d 
I 111 h.oll:L !JOU in m!f h..ed.tvt, 
U nil.)_ we med aLJ[LLn; •• , 
yod keep you .aa~e 1 i:i.1.. i:Aen.. 

5fM,1511 .!VWD5 FOR A$V c SO~y: 
ll£WtU)n JZ.ev.Lva mM fada . . I 

a amoJZ. qfle aqp- 1 e .ae .ai..ente 
La amoJZ. qpe G.f&U 1 e .ae /.Ji..erd:.e 
q . _/ I r'oJZ. .a.LempJZ.e aU/l.alla , 
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[5Kl!t0 50~0 

"Ah i:a h.a i:a nu va, aA i:a ka i:a nu; va 
A!f rni.A a da!f rni.4 a do a fl'l.i.4 a daff• 

AA i:a ka i:a nu va, aA i:a h.a i:a nu va 
At~ rni.A a da!f mi.4 a do a mi.A a day. 11 

I 

\ 
\ . } ' . \\ 

·{>.'. \ 
•' ' 
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qA, a 4WiA4 bO!f wen;/:. !JO.d~ on a mow-dal..n 40 h.i~, 
1~ hen along, came an avOlan.dte "'i.rde/l/UlptJJzrj h.i-1 Clt!f• 

OA-l.ee-a, oA-l.ee-a- h.a-Aee-a, oh.-l.ee-c; h.oo-h)oo (/ moii..on) 
OA-l.ee-a h.a-Aee-a, oh.-l.ee-a- h.oo-k.oo f rrpilon, 

1 Oh.-l.ee-a h.a-h.ee-a1 oh.-l.ee-a- koo-lvo, ( moilon; 
Oh.-l.ee-a- h.e~h.ee•a, , oh.. 

2nd v€/lAe 4Ub4il.;fu;te 9fii-3~!f beaA /oiL avakmdte 

]llfi v€/lAe 4Ub4il.;fu;te j€1lAe!f cow 

4-i:h V€/lAe 4ul!vJil.;fu;te 5wiA4 t1W4 

/ ' ..L: II • L~l -· /_- _L II II P.... l II nil./ n..f nJJ/ n..fll t•.OM...OM Q/l.e /.JW-l.An. JL avaA.II.ncne, 9!lA y-v!L oeaA.1 4r-"" .... -4~ ....... 
b,~t cow, and ·11kiA4 1.4/.J II {r;IL Swi../.J/.J /fdA/.J,· . . 
'A{.t:.e~t.. each ve.~UJe1 add the mo:lLon to iAe moiloM of i:Ae p~tevLoUA V€/lAe-1 
i..n i:he dw~UM. 

7COAIJ 

7 oday. whi.le :the bl.o/.J40!M .tJ:!:ill. cliru;, to i:Ae v Lne, 
I ta/.Ji.e yqwz. .1:l.Jzau.J6etVU...e-11 
I 111.. ~ yowt. 4weei. wi_ne, 
A rni.lLi_on forrtOIVlJ)UM '""!-!! ali pa44_ ~!f· 
eJL 1 I /o!U)ei:. a1.l.. i:Ae fJ!fo :tlia:t .v.1 nu.n.e ioda!Je 

I 1 1.1.. be a dand!f cuu:L I'll. be a IW ve~t1 
!lou 111 know wM I am Dff. iAe /.J,O.f15f ih.a:t I -1in[}. 
I. 1 1.1.. /eMi a:l:. uo_wz. i:a6'1.e41 I 11.£ deep i.n. !JOWl. cl.oveJL 
))fw CG/te-1 wh.ai tAe 1

rrv/VWW 4Aal.l 6~. 
I can 1i. be conieni:.ed. wli:h !fe.di.e!llia!f 14 gk/li..e-1, 

!_ can. 1 i. live on p1WmiAeA J/i..rde~t to ''5 plli..ng. 
I o.~ iA m!f momerz!;,, and rww iA m!f. .di.o/t!f• 
I I .u- l.aurJi and I I u C/Uf1 and I '11 4int;J. 
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l . Three blue pi - geons sit - ting on the wall 

1!,~~··· :~=J-ir=Bt~ ==~~-=~-~~~- -----~~-~--~~~-"'~ I :j - --- ------- -G~L -- ·· <iO . - =~-:iiJ ---_.__ . ~ - (f 
Three blue pi - geons 

Spoken: One flew awa y. 
0-_o-oh! 

sit ting on the 

2. Two blue pigeons sitting on the wall, two blue pigeons 
sitting on the wall. 

Another flew away. 
o.:.o-o-oh! 

3· One blue pige on sitting on the wall, one blue pigeon . 
sitting on the wall. 

And the third flew av-ray! 
0-o-o-o-oh~ 

4. No blue pigeons sitting on · the wall, one blue pigeon 
sittin3 on the wall. 

One flev.r back. 
mee-ee-ee-ee ! 

5. One blue pigeon sitting on the wall, one blue pigeon 
sitting on the wall. 

Another flew back. 
1\Thee-ee-ee-ee ! 

6. Two blue pigeons sitting on the wall, two blue pigeons 
sitti~g on the wall. 

And the third fle1-r back! 
Vfhee - ee - ee-ee! 

7. Three blue pigeons sitting on the wall, three blue pigeons 
sittinG on the wall . 

Complete with Words, music, legend, chord symbols for autoharp , 
guitar, etc. 

From heritage sont;ster ---- A songbook of 320 folk and familiar 
songs 

Leon c~ Lynn Dallin 
Wm . c. Brown, Publishers, 
Dubuque, Iowa. 
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Aaaa.a/JJJt :tluwur;;ft aJl. of ~ecl:ion 1 
/(oni./.Jit h.oni.Ait pa-l.o-/.Jha 
[h1..-ca-6en ~-ca-6en pa-/lJ-h.a 

1., [lap /.Jo{t llhy;thm of 1.--2--1., 2, 3 ( ~tepeat) 

2. Add ~¥niJ of ''aaAF to trud. I, coni:i..nue dapping, (~tepecd) 

J, 5~ wolld1 i:o 'fwd II and. charu;e clappi.ng ~II£~ becd. 

4-. A{.i:£vt iwo 6e.ai:A ol dapp~ ~~ rpcud 1. wil:A ''fmA' . 
5. Now Aum f-eud L · · 
6. Conclude M !JOU 6egan ( cl.apping. wi_ilwut /.Ji_ngi-11f}•) 

============~~=== 
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~-~-~----~-----~-~----~-------------~--------~---

......... .-.--~---

Oh, Bllf1!11iiJ 

C(/w/lll/.J: 
Oh, bllf1!11iy, l..eave me al.one 
Oh, bltfln{[y, l..eave me al.one 
Oft, bltfln{[!b l..eave me alone 
.9?emem6eJt 1*fl)J!Ai g,o fwme. 

*** L. /J j!f. gn/._ h.aA ano:iluvt leilow, 
I aon It know i:Ae /LeMOn why 
I 4,a,tJ, "hello, d..etVt/" .4Ae 4a!_M: 

"Heu.o and gooCL-bye--'! ((ho!llid) . . 
2. LMi. Sahuuiay I 4i:.opped i:o 4ee h.e~t 

£ kwcked cd h.e~t d0o1t all day, 
/hen I 4wod i..n i:Ae ~ 

.~lilA my a!JintJ b~et. rC!w.) 

Tile AJINO IS Bf_OJjiN 1 

HI HC Nl HC 
&wm 7o4e{ ;;,rvzai.A and t lUumda 
.~evi.4li i!te 5. AfAi.-can V el..d. (fihy be / U4ed M q. d.i.4rniA4aL 40IUJ 

--------------- atieJt meai.4,) 
)/e aAe aA 4:l:rMved M 4:l:rMved could be 
IlL ho, hL ho, hL lw, hi.. lw, 
Bu:l now we 1 ve had erwug}t ::l:o eat 
II L h.o, hL h.o, hi_ h.o • 

A M.t)-a-fi-9 j).{J and away we go, 
Awa!i we gtJ_, awau we go. 
1JU.(J;-a-j).{J j,h) and G11Xl$f. we go 
.J/ el. U 4oon be back agai-n. 
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The ftlfR 
Leade;z.: The oi:Ae.Jt day. • 
CMu(!: The othe.Jt day • • 
l: 1 mei:. a beaA, 
y: 1 mei:. a bea/t •• 

i-1W SOI'ty5 

( Af.J:-e.Jt each line, CJMUP 
~tepeaU what lecide.Jt ~· 
So onJ..!f one LLne)Ld g)-ven 
(.;wm liMe on. ••• 

The otheJt d.a!fo 
I mel:. a Dea.Jt1 
Up Ln the wooc/4, 
llwa!f up i:AeJte. 

lie looked a;:/:. me, 
I looked aZ. him 
he 4L~ed me up 
J. 4iied. up hi.m. 

II e 4a!f4 :l:o me 
''); hu dOn 1 i:. YF_U JUJJl? 
1 a . I..L , 
· 4ee you cu.n.. -<-
yoi:. a.!UJ gJHL·" 

And /.Jo I JlJ1.fL 

Awalt f.;u?m i:AeJte 
~id ~ beh.ind 
/: ie l1.K14 :tAat bea~t. 

And i:Aen I /.JG1J) 

Ahead of me 
A g.;z.eai:. big. htee 
0 LoJtd.g. me. 

Tlte nea~te4i:. b/l11nch 
Ai(uj ten feet up 
I' d. have io -jump_ L 

And hu.J41:. i.o lucR .• 
• tr . 

And 4o I jumped 
1 nio i:Ae ai.A 
t1nd. rni44ed :tAat b/l11nch 
AllXl.y. up iA<VLe. 

But:. :tAat 14 okaY;, 
rt~w d.on '1:. !f.OU flwwn 
I ca'fld i:ha:t bJl.O.J1ch 
Cn tlte way back down. 

T h.ai. 14 all. :thMe Ld 
7 heJte ai..n 'f. no moJZ.e 
UnJ..e14 I meet 
Tfud bea~t once mo!l£. 

SI7-f-1Ny CI!J()i? 

( Suna t.o 4ame ~7r. in tAe 4ame 
J;a!f M the fltlR 40n1)) . ) 
rOil. 4i..nf; a w/Wle vVUJe a;:/:. a ii.me 

The p~tdtle4:l ~ 
I eveJt di.d. 4011) 
;{/(U:j 4Lf?p.Ln I cld.eJt 
i:fvzowj/i a 4:1:/ww. 

( Y<epea;l above) 

I 4ai.d :l:o heJt I 

1/h.a.:t JfO_U cW~ ihai. fe!t 
7,l14i. 4Lppi..n I ci_- ? 
deJt i:lvWUgh a 4:1:/ww .. 

She 4ai.d. io me 
T h.a:t 14 ail.. I hrww 
J.U4f. d..ppi..n I ci_
deJt i:lvWUgh a 4:1:/ww, 

// li:h. cheek io ch.eeh. 
And -jOll) :l:o -1011) 

1 ;/ e 6oth 4LP,ped d2 
deJt i:fvzowjli he~t 4:1:/ww • 

And /.Jome.lww then 
Tlu:d. 4:1:/ww did Mi..p 
And I 4ipf?ed d-
d.e/L {Aom 'h.eA 1Lp4. 

That 1
4 how I ~of. 

fi;u moih.eJt-i..n-1..0JJ) 
..:.:c • • ' • f- Mm 4-t.ppUL CL-

d.e/L i:JvW~ a 4:1:/ww. 

Now 49 kLc14 
(1li cGJ!- "!e ~~ 
1- Mm 4J..PPilL CL-

cfe!l. i:lvWUtJh: a 4:1:/ww. 

1 ~ you don f i. wan;/:. 
no motheJt-i..n-laJJ) 
Oon 1 i:. 4i..p no d-
de~t i:lvwUglt a 4:1:/ww. 

The moMl. of 
i:h.14 4ad1 4'ad. joke 
14 don 1 i:. 4Lp Ci.de.Jt., 
Si..p a cokd 
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Freedom Isn"t Free 
Freedom isn't free! 
Freedom isn't free! 
You got to pay a price, 
You got to sacrifice 
for your liberty. 

Verses: 
_Freedom is a word often heard to day 

But if you want to keep it there's a price to pay 
Each generation must win it anew 
'Cause it 1s not something handed down to you. 

There was a gen 1ral by the name of George, 
Hi th a small band of men at Valley Forge, 
Left the comfort of home for the cold and ice, 

They won independence 1cuse they paid the price. 

In ancient Rome they felt so free, 
Doing what comes naturally 

They were so busy being merry ones, 
That they didn't notice the barbarrians! 

From Vietnam to Llamein, 
Our fighting men will have died in vain, 
It we just go on with our comfort and ease, 
Doing exactly as we dang well please! 

Chorus 

I·Jhich way lilllerica? Whi~h way America'? 
1·.Jhich way J.merica? Which way to go? 
'Ibis is my country, and I want to know, 
~ 'Jhich way .· merica is going to go. 

Verses: 
There is many a road to travel, 
Many a hill to ' climb •. 
I'm gonna find the st;r:.aight road 
/md walk it to the edge to time. 

There is many a storm before us, 
I.lany a choice to make. 
I'm gonna ask the Lord above, 
To show me the road to take. 



~hat Color Is God's Skin~ 

Verse One 

11 Good night," I said to my little son, 
So tired out when the day was done. 
Then he said, as tucked him in, 
"Tell me, dadd'y~- what color's God's skin'? 

Chorus 

1/'lhat color is God's skin? 'dhat color is God's Skin1 
I said, "It's black, brown, it's yellow, it is red, it is white, 
Every man 1 s the same in the good Lord's right. 

11 

Verse two 

He looked at me with his shining eyes, 
I knew I could tell no lies, 
~fuen he said, Daddy why do the different races fight, 
If we're- the same in the good Lord's sight'( 

11 

Chorus 

• Verse three 

"Son, that's part of our sufferin past, 
But the whole human family is learning at last 
That the thing we missed on the raod we trod, 
Is to walk as the daughters and th~ sons of God. 

Chorus 

These words to America a man once hurled, 
11 God's last ohance to make a world." 
The different races are meant to be-
Our strength and glory, from sea to sea. 

::lba t color is God's skin? 'rlha t color is God's 
I said, "It's black, brown, it's yellow, it is 
Ev'ry man~s the same in the good Lord's sight. 
Ev 1ry man's the same in the good Lord's Sight • II 

skin? 
red, it is white, 
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~very guy, every girl 
Every guy and girl is needed 
To make a new tomorrow 

Repeat 

CHORUS 

1tve 1 re gonna talk about it all over the town 
~ W5 1 re gonna shout about it where ever we're found 

',~re 're gonna stamp our feet (stamp feet, in time) 
AD11 sing about it? 
Play that beat (clap hands in time) 
Until it's heard the world around 
The whole wide world around 

2 
We're on the line 
',ve 1 re on the go 
".le 1 ve got the power and speed to win now 
To make ~a new tomorrow 

Repeat 

Repeat 2nd verse 

IF I HAD A HAfv'ilvlER 

If I had a hammer, I'd hammer in the morning 
I'd hammer in the evening 
All over this land 
I'd hammer out danger, I 1 d hammer out warning 
I'd hammer out love between my brother and my sister 
All ..•...•• over this land 

2 
If I had a bell (continue like above verse) 

3 
If I had a song (continue like above verse) 

4 
Now I have a hammer 
And I have a bell ••••. 
And I've got a song to sing 
all over this land 
It's the hammer of danger 
It's the bell of freedom .••.• 
It's the song about love between my bro~her and my sister 
All • • • . • over this land •••..•.• 
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UP WITH PEDPLEl 

It happened just this morning, 
I was walking down the street, 
The milkman and the postman 
And the policeman I did meet. 
There in ev'ry window, At ev'ry single door; 
I recognized peopie I'd never notieed before. 

Chorus 

Upl Up with people! 
You meet 1 em where ever you gol 
Up j Up w:i th people l 
They're the best kind of folks we know. 
If more people were for people, 
All people ev'ry where 
There'd be a lot less people to worry about, 
And a lot more people who carel 
There'd be a lot less people to worry about, 
And a lot more people who carel 

People from the southland, and people from the north, 
Lik~ ~ mighty ar.mv I saw them coming forth • 
'Twas a great reunion, Befitting of a king! 
Then I realised people were more inportant than things. 

Chorus 

Inside ev'ry body there 1 s some bad and there's some good, 
But don't let anybody start attacking people hood. 
Love them as they are, 
But fight for them to be, Great men and great women, 
As God meant them to be. 

Chorus 

Born Free 

Born free. As free as the wind blows, as free as the grass grows, 
Born free to follow your heart. 
Live free and beauty surrounds you, the world still astounds you, 
Each time you look at a star. ~ay free, where no walls divide you, 
You're free as a roaring tide, so there's no need to hide. 
Born free. And life is worth living, but only worth living 1 cause 
You're born free • 
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/i(li?I/Ifl 

f/io!WJ.h., f,io!WJ.h., ih.ey ca/.1 i:Ae wind /J,o!WJ.h. 

Out. AVLe i:Aey have a nmne toll. /lain. 
:lind and {.iAe only.. 
/)_u;t wh.en !Jjou 1 

ll.e lo,1i:. and a/.1 alone, 
/AMe ai.n :t rw name /oil. lonel!f• 

AO (lf1N IS tVv' ISLAND 

-~.-::::.- -- r_:;i ---·· -· -· . - .. - ... __ .· ;------· ~----. - - ---- --=-~ e . - ------- ~ --

IXJ- .?([_ (!J 

Do a deeA1 a ternale deVL 
~ e a cbwp of golden -dun 
f, je a name I caJ.l.. m!JA_el..f 
Fa a lonLJ. lo~ UXl!f io ~ 
So a neeJ:il..e p~ li:fvtead, 
'=-a a rwi:.e io loll.ow 11

40 
11

• 

I;_ a ciAinh. wi1A jam and ·61l.ead 
And :th.a.:t wi.ll. 61liJu; U4 6ach. io 

do-o-o-o---

(Y<epea;t) 



• 

• 

• 

A 7 able jf<f(l 

7h.e Lollli i.A ~od :l:o me 
and -10 I i:l-u:litk th..e Lollli, 
Fo~t l)Lvi.Ju; me th..e ~ 

I need, 
7 h.e -1un, i:lte ~ G.nd. th..e 
_ app.;<-e-1eed. 
/he Lollli i.A ~o'd to me • 

~~flcf<C HAll [ ALL 7:11( 
FLQJJ(]?S ~GIVe? 

' 
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from the viewpoint of Dou:las MacArthur 

"Youth is not a time of life .. it is a etate of mind 
It is not a illatter of pin~ chee~s, ree lips and supple 
knees ... it is a temper of the will, a quality of the 
im2~inatio~--a vi3or of emotions. It is ~ freshness 
of the cee9 s)rin~s. 

~outb meanE a tem~eramental ]redominance of coura~e 
over timidity ... of an appetite for aoventure over love 
of ease. It can exist in a man of fifty, as in a boy 
of t\,Jenty. 

~0 ONE ~rows old by merel y livins a certain number 
of veers. ?eo)le ~row old by desertin~ their ideals. 
Years may wrinkle the s kin, bet to lose enthusiasm wr
in~~les tbe soul. ~vorry, doubt, self-oistrust, fear 
and despair ..• these are the lon~, lons years that bow 
the bead anf turn the growin ~ spirit bac~ to dust. 

Whether seve n t y or six tee n, there i s i i.1 every be inc:, ' s 
heart the love of wonder ... a ~entle amaze~ent at the 
stars an( moon ... an unfailin3 appetite for what comes 
next in the same of life. 

You are as youn3 as your faith, as old as your 
doubts; as youn~ as your self-confidence, as old as 
your fear; as youn~ as your hope; as old as your despair. 

\men tbe central place of your hee.r is covered vvi th 
the snows of )essimi sm and the ice of cy:.11c1 sm-- then 
vou are ~ rown old indeed, and May God HA~~ MERCY G~ 
~OUR 5CUL." 
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To wb om ca:'1 I speak tod ay '? 
The 2entle man has perished 

Th e viole nt mar. bas access t o 
everybody. 

To whom caTI I spear today? 
Tb s iniquity that smites the 

It has no e·:1d . 

To whoill can I spea ~ today 7 
There are no ri ghteous men 

le.ne 

-----------------~, 

- THOCGHT IS DZEP ;:m-j i 
j I 

I 'THA_~ ALL SPEECH' i 
! I! ?EELIJ.\i G DEEPER ! ; !I 
' i ! 
l THA:& ALL THOUGH·r. I ~ 

I! · __ Chris topher P. ,. 
4 i Cranch I· 
t '' r 1. t: 
1 ·~==============~==~-
') 

Th e earth is s~rrendered to crimi nals . 
(This was written some two thousand years a~o, but bow c urrent 

the y appear.) 
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DISCUSSIONS 

An attempt was mad.e this year to put the discussion 
subjects within the framework of a theory of interpersonal 
behavior. 

The theory selected. was that of William Schutz a psychologist 
and behavioral scientist who conducts very popular group 
encounter sessions across the country. His FIRO theory of 
interpersonal behavior is included in the following pages. 
(FIRO mGans Fundamental Interpersonal Relationship Orientatio) 
Some of the reasons that this theory seemed to be practical 
for use at Chatolab .are: 

1. It is fairly simple and is applicable to individual 
needs and desires for growing and becoming as a person in 
one's own right. It does not require that we 3ive up our 
particular life style to take on some authorities blueprint 
model of how a rgoodr or 1 intelligentr or tmaturet person 
ought to be. 

2. It assumes that experiencing enjoyment is of central 
worth. This fits very well with the position and underlying 
purpose of Chatcolab. 

3. The principles of individual need and growth that 
are presented by Dr. Schutz are applicable to a 3roup also. 
Therefore, we can examine the development or 3rowth of this 
weekts lab a3ainst this theory. 

4. Dr. Schutz has a book entitled "JOY" which describes 
many exercises, · game s and other activities for both individual 
and group situations which relate to the three interpersonal 
need areas of his theory - INCLUSION, CONTROL AND AFFECTION. 
It is also this writers opinion and experience that many of 
the activities and skills we learn at Chatcolab as recreational 
are very useful devices to help people to experience the 
kind of interpersonal needs th a t his theory outlines. 

5. Dr. Schutz' approach toward helpin0 people to learn 
about self, others, sroup elements and leadership seems to fit 
that of Chatcolab. -r.ve haven r t ever fully succeeded in realizing 
our learnins theory all the way here at Chat but that isntt 
because it is necessarily inadequate: 

CONVENTIONAL IDEA .OF LEARNING 
1. Have the selected, approved 

and established thinkin3 of 
some authority presented as 
the model for the learners 
to measure against. (The 
lecture method is tradition
ally the way most often 
used) 

2. Have the learners study and 
discuss these abstract 
conce~ts or ideas to master 
and understand them. 

3. Test the l earners (usually 
by writin3 answers to ques
tions and have those desig-

CHAT IDEA OF LEARNING 
l • . Have the people come to3ether 

for a week in a setting apart 
and 3et involved in a variety 
of experiences that are re
lated to our living to3ether 
as persons wantin3 to 3row, 
improve, enjoy. Throush 

_.experimentally explorin3 and 
tryin3 thin3s, we 3et a 
3reat deal of information 
of others and ourselves both 
in the way of feelinss, and 
thou3hts. 

2. Process this information 
wbj_ch we have 3iven and 



• 

• 

2 

nated by society as author
ities of specialists in 
this are2. 

IviONDAY: 

gained throu3h living to
gether as valid interpersonal 
knowledGe• Identify and 
discuss with one another 
what the behavior of a sroup 
(such as a plannin3, play or 
performins 0roup) or an 
individual brou3ht out in 
the way of response to others 
How we perceive something, 
how others perceive the same 
happeninG and what kind of 
feelings behavior causes are 
crucial piocos of informatioL 
for learninG to be effective 
in a 3iven situation. 

3 . Take this understanding 
lookine; at our 11 here and now" 
experience and compare and 
test with theories that we 
or others have worked out. 

The group for sin3ing around the dining room stove . The 
sin3ing was used as a way of involvin6 the various individuals 
with their fears , feelings of self and others and their hopes 
and expectations for the week, within a common, participative 
experience. After an introduction about problems or· beginning 
at Chatcolab every year as a typical individual and group 
problem throu3hout life members were asked to con3regate in 
a part of the dining room where tables and benches were removed. 
They were asked to close their eyes and to think about their 
bein3 alone and in their first day at Chat. Honorin3 of one ' s 
feelincs inside their own skin plus their feelin3s about this 
settin3 at Chat and the people here was encoura3ed. Members 
were then asked to move slowly into the center with eyes 
closed and without talking. They were to decide how they 
would relate to people they met as they moved. After a few 
minutes labbers were asked to slowly move out to a position 
out to the wall area again . A second excercise that partici
pants were invited to participate in was 11 HU:i:VIAN ¥1A£ CHINE". 

People were asked to move back to the arena area for a 
processing of what they bad felt durin3 this time. The 
INCLUSI01T NEEDS portion of Schutz r s theory \·ras then presented 
and applied to our situation at Chat . 

ANGEL0 11 S PHILOSOPHICAL THOUGHT ON THE 
FIRST IV"lEETING 

"Custom has asked us to judc;e those we meet. Experience baa 
shown that our first judgment is not adequ&te to sain under
standing. We must see throu3h· the masks that are worn . Truth 
is that which is the real person . ~·mat beauty there is when 
we· need not wear a makd ! 'vhat glory when vre meet a person 
whose mask is not a mask but is himself . " 
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11 What two straryz;ers _vv_ho_ cho~se~ ~.§._c_h otb_~~- _Q.is_g_o_vered" 
\~Te became 11 Get Acquainted Partners" on our first trip to 
Chatcolab. A few minutes of conversation revealed that we had 
many thins in common. Just to list a few, we both have eigl1t 
children, four boys and four girls. Each has the oldest son 
named Russel. Both of us have a daughter named Karen. Our 
children share five birthday monts. We each have a mother's 
rin3- -~ifts from our families. 
Both of our husbands were seriously injured last year in a horse 
back accident, requlring sur3ery. Both are now mended and the 
sur3icial hardware has been removed. They each stayed home, 
hoping to complete the crop seedine; before our return. vve both 
live on fairly larse farms, 16-18 miles from tovm and rais grai.:1 
and Hereford cattle. Our children ride a school bus and our 
mail is delivered on a rural route. 
The similarity does not end there. We each have only one sister 
and no b~others. We are both 4-H club leaders and both of us 
drive a Chevrolet vehicle. Who are we? ~~s. Orville (Dorothy) 
Thoreson, Ruso, North Dakota; and 1~s . Elmer (Helen) Hudson, 
Townsend, Montana . 

TUEDAYS: 
Tho group met outdoors f.or the singing and discussion plus 

considerable lau3hing and joking. During this period "Doc" 
Stephens and others illustrated the challenging and testing of 
the authority and cont.Pol of the song and discussion leader. 
This led very conveniently into the discussion of SHUTZr second 
major need area CONTROL. 
An informal presentation was given around how we experience the 
world through the senses of taste, smell, hearin3 and touch as 
well as sight. The point was stressed that we are over educated 
in the eye sense rut 3rossly inadequate in the use of our other 
senses in receiving and giving to the world. 

To illustrate this 3roup members were asked to choose someone 
they felt they would like to know better and to go with them on 
a blind walk to more fully experience themselves in nature. There 
was to be no talking as one member closed his eyes and tried to 
trust himself into the care of another who would become his eyes. 
After about ten minutes partners were to chan3e roles. Most of 
the processin3 of this experience was done between partners as 
time was short for the whole sroup to re-assemble and discuss. 

A PHILOSOPHICAL THOUGHT FROM ANGELO 

11Quiet 11 Stop -- Meditate ------
What is the most memorable incident in your past? Do you 
have it? O.K.~ .rTow you can live another day. 

THURSDAY: 
The song session be3an this session back in the area around 

the dining room stove. This session was around the interpersonal 
need area of AFFECTION. The save of "impressions" was played to 
illustrate th~t leaders need to encourage others to give honest 
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feedback and also learn how to receive that vrhich is not necess
arily confortable for w·hat it is worth. The problem of 3i vine; 
and receivin3 seemed to be a focus of the openin3 portion. It 
was brou.sht out that it is not easy to identify and deal with 
not only nesative feelinss we hold but with the positive feelings 
we have toward others as well . To illustrate this people were 
asked to vrri te down (and not reveal to others) two strons or 
positive qualities they felt they had. Because time was short 
ei3ht or nine volunteers were asl~ed for vrho vrould be vrilling to 
stand in a circle. One person would a3ree to 30 into the center~ 
The other members would then move toward this person one at a 
time, and express vrith or without words stro.nc; or positive feel
inc;s and thou3hts they had about this person. This proved to be 
a genuine and emotionally involvinG experience for all the vol
unteers and for others observing as well. 

FRIDAY: 

On Thursday, durinc; planninc; time, a c;roup sat cl..ovrn to plan t:he 
~riday discussion. The process used was to engaGe the group in 
a discussion so that they mi::;ht experience each other around 
several issues or problems that had a fairly high degree of 
emotionQl feclins . The group was soon involved in spirited 
interchange. After approximately twenty minutes of experiencing , 
the processin3 of the experience took place as they identified 
the points that they were findin3 themselves focusing on. The 
next step was to a3ree on a seneral area for discussion at the 
Friday session. The method and mechanics was simply to put up 
the table next to the stove with benches . After the song period 
had been completed the members satbered round and the subject 
-vras recapi tual tecl and members were to Ccvrry on from there and not 
try to redo or rehash the content of the Thursday plannins by 
discussion session. It was not lons before the members in the 
audience started settin3 into the talk and the lively discussion 
around work, happiness, leisure, and the problem o~ youth delayin3 
gratification of their person needs now in order to c;et a desree 
were discussed. Evidence of the success of this approach and 
these subjects as timely was to be found in the number of group
ing ~round camp that voluntarily carried on their o-vm discussions 
for quite a time after the formal conclusions. 

SATURDAY: 

This session was devoted to 1. a short evaluation of this week 
of livin3 together and the question of INCLUSION, CONTROL, AND 
AFFECTION . To vrhat de~ree vras it a success for n . the individual 
who came here with his needs, fears, self concept and expect
ations, and b . for our sroup life - Chatcolab? 2. The annual 
business meeting was held and three new members were elected to 
join the others elected at past sessions to carry on the orsan
ization into next year . 3. A questionairre was then passed out 
askin3 for both neGative and positive feedback so that the board 
could have tbis vital information to enable them to set-up our 
next set tosetber in 1970. 
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::lM . SCHUT Z 1 FIRO THEORY OF INTERP~RSONAL BEHAVIOR 

S O~lli BASIC ASSUY~TIONS ABOUT THE BEHAVIOR OF ¥illN : 

1. Each person is a social being seekin~ to establish an open 
stabilized relationship between himself and his environment. 

The inability or failure to use one's resources is the chief 
reason for boredom, frustration, alienation, depression and 
deep dissatisfaction is most of the situations we find our
selves in. 

II. The chief source of joy is the realization and use of one's 
resources. 

a. The concept of creativity is the most adequate one to 
express the notion of joy through optimal development 
of personal functioning. Creativity implies not only 
the full use of one's capacities, but also includes go
ing beyond them into previously unexplored areas. 

b. He who has voluntarily mastered a skill experiences 
en oyment when artici atin in the area of his ex ert

skier, scholar, violinist, athlete on a team, 
management executive, etc.) 

c. The more of his abilities an individual has voluntarily 
developed (without compulsion or obligation) and finds 
appropriate media for full expression in, the more 
pleasure and satisfaction he feels within himself. 

d. This capacity for excellence involves a combining and 
integrating of internal systems to that degree wherein 
a coordinated action allows the vrhole person to encoun
ter or have a meeting with an external situation. 

III. ~rson follows the same laws as a 3roup and a group fol
lows the same laws as a person. 

IV. 

This general proposition means then that: 

a. Any finding on the level of individual, small group, 
organizational or societal life would have implications 
for all other levels. 

b. Understanding of personality may be increased by obser
vation of group phenomena. 

c. There are special implication for training and therapy 
groups inasmuch as this conceptual framework allows the 
trainer and group members to more easily understand the 
group process. (the substitution of corresponding vari
ables from different levels will result in correspond
ingly true hypotheses.) 

An indiY. idual has a group within him. 

During infancy many · fi gures are ambigously perceived and 
are gradually focused and differentiated. This involves 
an inner struggle for the determination of pre-eminence· 
for certain introjected figures. 
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As he.matures~ the individual must deal with the positive and 
negatlve feelln§s he feels these people havin~ toward each 
other and toward his own impulses. These feelings must be 
brought into concern if the individual is to emerge as produc
tive and well-integrated. 

v. Therefore the individual can be identified as a small group 
of which he is the leader. 
This 5roupness is composed of all his innrojects, especially 
his early years; all those people he has incorporated into his 
own ego. Just as a group process! 

a. One may be dominated by a particular introject/part. 

b. One may be influenced by external relations which in turn 
affect the interaction of his introjects. 

c. One's leadership of his inner group varies from moment to 
moment (and more generally through his developmental phases). 

d. One continues to act even when torn by internal conflict. 

e. Different introjects dominate in different situations or 
areas. 

f. One has the capacity to become immobilized and unproductive • 

g. T.~lhen arriving at a decision, one may be regarded as symboliC
ally working out the interaction of the group within himself 
to reach a decision. {ego functioning) 

VI. Both the leadership functions of the group and the individual 
e~o develop through dealing with three major areas of influence: 

a. Outer Reality - Through "autoplastic 11 and 11 alloplastic 11 

adaptation the leadership function in the group or in the in
dividual employs intelligence, perceptual ability, motility 
and action in the service of adapting itself to the external 
world. 

b. Interpersonal Needs - Leadership function develops in part 
through dealing with interpersonal desires within the sphere 
of the 5roup or theindividual member. 

c. Conflict-Free Sphere - The leadership function is to mobi
lize and put into use all of the conflict-free sphere that 
he has available (the general reservoir of talent, intelli
gence, perceptual ability, etc.). This kind of rational 
behavior means acting in accordance to one's own values and 
beliefs as well as toward one's goals • 
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~vith these three components for relationship one can conceptu
alize that all behavior is made up to two parts: one is moti
vated basically by the attempt to solve interpersonal problems, 
the other is based more on the here and now and is rational or 
appropriate. The almost constant sum would be stated as: ration
al, conflict-free factors operate to the degree interpersonal 
problems (either within the group or between the group and real
ity) are solved. 

VII. INCLUSION, CONTROL AND AFFECTION are man's three basic interper
sonal needs and form the foundation for exploring the realm of 
interpersonal relations and the methods whereby full human poten
tial may be achieved between man and man. The theory pin-points 
the arenas of joy and misery as being centered in one's inter
personal relations. 

Another major point in the theory is that every group, no matter 
what its function or composition, given enough time, goes through 
the three interpersonal phases in the same sequence. 

a. THE INCLUSION NEED is TO ¥~INTAIN A SATISFACTORY RELATION 
..-"IN -.OR OUT 7 11

.. : '· ... -. _ OTHERS "' ~,YITH RESPECT T 0 BELONGING. 

This phase centers around the question of "in or out" which 
confronts one every time perceives himself as in an interper
sonal situation. Priority business is finding out the place 
that one fits in as a specific individual who is regarded as 
someone and not ignored. 
This involves an anxiety area which gives rise to individual
centered behavior. 

I EXPRESS BEHAVIOR (initiates toward others) 

extreme 
low Under social Oversocial 

extreme 
· high, 

t ~ t 1 _.,~ 

I 1tlANT BEHAVIOR 

Counter social Social compliance 
t l f 

Hesitation to indicate 
Inhibited - ~ -ri thdra~rn 

Identity Concern 

' . - ' Trying to impress 
Overtalkative - Exhibits 

How important will I be in this new situation? 
~·Jill they get to know who I am? ~"!hat I can do'i 

Boundary Problems 

Safe topics are devices for the purpose of sizing up people
For deciding to what degree he will invest or let go in the 
relationship. 
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Ioenti t ~' 

Recognition Procedure 

The J~e~~ti~~ . ~xclusion (as the one turned down by a 
-- ---- -- fraternity? 

b. TH:2 COHTROL NEED is TO ~liAINTAIN A SATISFACTORY RELATION 
BET':!EEN THE SELF AND OTHERS WITH REGARDD 
T 0 PO~'!ER AN:O INFLUENCE. 

This uhase centers around the problem of "top or bottom~' 
How s~ould we set up a way for making decision so we just don't 
waste time is a big concern. Struggles for leadership, trylng 
to structurally o~ganize, 5et rules of procedure and other 
competetive behavior is characteristic. 

1 Adbicrat' 

Submissive 
l.. Dependent 

I EXPRESS BEHAVIOR 

I 1tfANT BEHAVIOR 

Autocrat 1 

Rebellious 
Counterdependent 

Power/Control Concern 

"It seems to me that we're wastin5 a lot of time"! 
"I think our trouble is the fact that we aren't organized!" 

Distribution Problems 

Anxiety tends to center around having too much or too little 
responsibility and too much and too little influence. 

Dominance Adquisition Influence Power Competence 
Competition Avoidance Influence Responsibility 

Achievement 

THE NeGative - Incomuetence (as the one flunked by the professor) 

c. THE AF?ECTION NEED 
11 :N:SAR OR FAR1 11 

is TO !.ffiiNTAIN A SATISFACTORY RELATION 
BET:vEEN SELJ:7 AND OTHERS ~1ITH REGARD 
TO LOVE AND AFFECTIOI:J. 

This phase moves its focus to the issue of "near or far." This 
stage deals more directly and personally with feelings of a high 
emotional intensity centered between pairs. 

I EXPRESS BEHAVIOR 

• Underpersonal Overpersonal 
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I ~iANT BEHAVIOR 

Counterpersonal Personal Compliance 

Intimacy Concern 

"How and vrhen do I sho·,..r my feelings to others vJi thout getting 
rejected, embarrassed or "flubbing 1

' . i t'l" 
"For some reasort I can give but can't receive!'' 

Authenticity 
Jeaslousy 

l1utuali ty 
Friendship 

Emotional 
Honesty 

Distance Affirmation 
Companionship Intimacy 

THE NEGATIVE - REJECTION (as the one jilted by his lover) 

' - ! 

, , , 

I 

.. 

-~- ... - --· . --·- -·· ... ---~, 

/;,. I ... ,.~ ...... I . 
// l : 

~-. i . ,. 
,~--. I 'I 

t;<t>.~·~':, l . :1 I 
't--~ ,- , ~I I • I l 
-· r P1J l) r • I \'.\ ~" : ·_. I 
~,.,-· ... ~. I ; 
; ' l- ; ( K~ ' 'l ~·I 

J j , ~)~ : . -
~~- \ ... .,.,;.. . - . 

. 4~\.-----
.... ' \"" 

"I'd like to stay up and study 
Adult Behavior." 

--··~ ---------·-
______________ ... __ 

"I know that you believe you understand v.rhat you think I said, 
but I am not sure you realize that what you heard is not what 
I meant." 

L 
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THE POOR SCHOLAR'S SOLIQUY 
Stephen M. Cory, Professor of Lducat i on 
University of Chicago, Chic~go, Il l inois 

No, I' m not very good in school. This is wy second year in the seventh grade 
and I'm bigger and taller than the other kids. They lik e me all right, 
though, even if I don't s ~ y much in the school room, because outside I can 
tall them how to do a lot of things. They tag me around and tha t sort of 
makes up for what goes on in school. 

I don't know why the teache~s don't like me. They never say much. Seems 
they think you don't know anythi g unless you c ~n name the book it comes 
out of. I've got a lot of books in my own room at home--books like Popular 
Science, Mechanical Encyclo pedia, and the Sear's and War d 's Catalogues, but 
don't very oft en just sit down and read them through like they wade us do 
at school. I use my books when I want to find something out, like whenever 
l1110m buys anything second hand, I look it up in Sear 1 s and ~ · ar cl s first and 
tell her if she is getting stung or not. I can use the index in a hurry to 
fin d the things I want. 

I n School, though , we've got tb 2learn whatever is in the books and I just 
can't memorize the stuff. Last year, I stayed after scho ol every night for 
two weeks trying t o learn the names of the Presidents. Of course, I kne w 
some of them lik e \·.ashington, Jefferson, an d. Lincoln, but ther e wust have 
been thirty altogether, and I never did get them straight. I'm not too 
sorry though because the kids v1 ho learned the Presi dents had to turn right 
around and learn the Vice-Presidents. I' m taking seventh grade over but our 
teacher this year isn't so interested in Presidents. She has us trying to 
learn the names of the great inventors. The kids seem interested. 

I guess I just can't reme mber names ih History. Anyway, this year, I've 
be en trying to learn about trucks, because my uncle owns three and he says 
I can drive one when I'm sixteen. I already know the horsepower and number 
of forward and backward speeds of twenty-six American trucks, some of the 
Diesels, and I can spot each make a long way off. It ' s funny how the Diesel 
works. I started to tell (fJ Y tea cher last \t\ ednesday in science class when 
the pump we were using to make a vacuum in a ball jar got hot, but she said 
sh e didn't see what a Diesel engine had to do with our experi aJ ent on air 
pr essure, so I just kept still. The ki ds seeme d interest ed, though. I took 
four of them around to my uncle's gara ge a f t er school and we saw t he mechanic 
Gus, tearing a big Diesel truck down. Boy, does he k now his stuff. 

I 'm not very good in geo gr aphy either. They call it economic geography this 
year. h e've been studying the im ports and exports of Chile this week, but 
I couldn't tell you what they are. Maybe the reason is I had to miss school 
y esterday because my uncle took me and his big trailer truck down state about 
t wo hundre d miles and we bought ten tons of stock at the Chicago market 

He had told me where we were going and I had to fi gure out the mileage. He 
didn 't do anything but drive and turn where I told him to. Was that fun! 
I sat with a map in my lap and told him to turn some west or some other 
direction. ~ e made seven stops and drove over five hundred miles round trip. 
I'm figurin g now what his oil cost and also the wear and tear on the truck-
he calls it depr eciation--so we'll know how much he made. 
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I ev en write all of th e bills and sent the letters to the far mers about what 
their pigs and beef cattle brou ght at the stockyards. I only made three 
mist akE: s in sev e nteen l e tters last tiiil e, my aunt said--all commas. She's 
bee n through high sch ool a n d re ~ ds them over. I wish I could write school 
themes that way. The la s t one I had to vvrite on was, "What a Daffodil Th inks 
of :S 0ring, 11 and I just couldn't g et going. 

I do n 't do very ~ell i n sch oo l in arithmetic e it~er. Seems I just can't 
Ke ep my mind on t he p roblems. e had one t n e other day liKe t h is: 

If a 57 foot tele -)hone pole falls .,_ cross a ce u.e nt hi .J,hway so 
that 17 l/6 feet ext e nd fro m one si d e and 17 9/17 feet fro m 
the other, wh~ t would be the width of the hig hway? 

Tha t seemed to me lL._e a n 9wf ully silly wa y to get t 11e width of a hi ,_,hway. 
I didn't even try to answer it because it didn't say whether the pole had 
f a ll e n straig nt ac Yoss or not. 

Ev e n in shop I Don 't get very g ood warks. All of us k ids l1 ade a broom 
h older and a book e n d this ter n and mine was sloppy. I just couldn 't get 
interest e d. h O•D doesn't use a broo m any more with h e r ne w vacuum cle •ne r 
a nd all of our book s are in a bookcase with g lass doors in the ?arlor. 
An~way I wa n t ed to make an end gate for uncle's trailer but the shop t eacher 
said that meant using metal and wood both and I'd have to learn how to work 
with wood first. I didn't see why so I kept still and made a tie rack at 
school an d the t a il gat e a f ter school at my uncle's garage. He said I 
s a ved him $10.00. 

Civics is hard for me, too . I've been staying a f ter school trying to learn 
t h e "Article s of Confe deration 11 for almost a week because the teacher said 
~ e couldn't be a g ood citizen unless we did. I really tried, because I do 
want to be a s ood citize n. I did hate to stay after school, though, be
cause a bunch of us boys from the south end of town have been cleaning up 
the old lot across from Taylor's Machine :Sho ~ to make a p layground out of 
it for the little k ids from the Metho dist Home. I illade t h e jung le gym from 
old pipe an d the guys made me Grand Mogul to keep the play ~round going. 
i'v e raised enough money collecting scrap this month to build a ,-:ire fence 
clear ar ound the lot. 

Dad says I ca n quit school when I' m fifteen and I'm sort of anxious to be
cause there a re a lot of things I want to l earn ho w to do, and as ,IJ y uncle 
s a ys, I' m not g etting any young er. 
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DISCUSSIONS 

Charity Begins At Home 
(1 Cor.l3) 

Though in the glamor of the public eye, I sway the emotions of men by my 
0ratory, or by my silver singing, or by my skillful paying ..• and then go 
home and gripe because supper is late, or because my clothes weren't iron
ed to suit me, I am become as sounding brass, or a tinkling cymbal. 

And though I am able to impress others with my vast knowledge of the deep 
things of the ' ord of God, and though I am able to accomplish mighty things 
through faith so that I become famous among men as a remover of mountains, 
and have not the love that sees the deep longings of the hearts around the 
family circle, and remove the barriers that grow up in shy and tender 
hearts, I am nothing at all. 

And though in the glamor of public praise, I bestow all my good to ~eed 
the poor, and though I win the name and fame of a martyr by giving my body 
to be burned, and yet close up like a clam at home, or behave like a snap
ping turtle, knowing nothing of the glory of giving myself unstinted, 
self-denying service to those nearest and dearest, it profiteth me nothing . 
Love is never impatient, but kind; love knows no jealousy; love makes no 
parade; gives herself no airs. 

Love never broods over wrongs; never exults over the mistakes of rights; 
is never resentful, Never imagines that others may be plotting agamnst 
her. 

Love never broods over wrongs; never exults over the mistakes of others; 
but is truly gladd~ned by goodness. 

Love suffers silently, is always trustful, always cheerful, always patiaE. 

Home is the acid test of the truly yielded life, for in all other phases 
of Christian service there is a certain amount of glamor; but inthe home, 
one is confronted with the bare facts of life, stripped of all glamor. 
The home is given to help every Christian "not to think of himself more 
highly than he ought to think." And,it is in the home that we have the 
privilege of demonstrating that the Christian life is "faith which work
eth by love." 

Source Unknown 
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~rorthwest Leadership Laboratory 

1969 CH · .TCOL '.B 

"Barometer-of Feeling'' Evaluation of CB '.T ;;.ctivi ties 

Check one: Check one: 

c=~ This is my first lab. c==J I ~m 20 or under. 

0 I have been to at least one .l~b·~before . [ ] I am over 20. 

1. In the charts below place check marks to indicate as nearly as possible 
your reactions to the activities in which you participated. 

Improve it or 

The usual run 

Cool, man, cool! I 
~~ · I 

iDiscussio 
Planning 
Leadershi 

ns -..--

p-
Sin 
Dan 
Gam 
l'Tat 

ging 
cing 
es 
ure 

lk 
Crafts

cha 
con 
coo 
fea 
fly 
fur 
lea 
pla 
roc 
til 
tin 

e 
per 
ther 
tying 

-
ther 
stic 
k 
e 

Chat news 

i 
-- - -· 

-

----I-aidii 1 t participate ___ 
··- Skip it, man! l Ill' ..... 

Improve it or dump it 

The usual run 

Good -- not tops 

Cool, man, cool! 

- ----
\~ales Symphony 
Lakeside breakfasts 
Outdoor cookery 
Evening programs. 
Ceremonies 
Notebook 
"Alone" time 
Breaks 
Demonstrations __ 
Meal time fun 
Food 
Fish Fry 
Bar beque 
Evening ,jam sessione 
Rock Hunt 
Thursday hike 
Flag Ceremonies 
Evaluation 
Helod.y time 
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11Bof 11 Evaluation, cont 1 d 

2. Of all the activities you participated in, 

a. lrJhich do you rate as most helpful to you in the development of 
your ability as a leader? 

----·----
b. 1rJhich were the least helpful to you in the development of 

of your ability as a leader·. 

·-------- ---~~-

c. vJhich gave you the most enj oyment '' 

d. 1rJhich gave you the least enjoyment 

---~~~----------~~ 

~----~-~--·---~~ 

3. l!ri te here any comments, criticisms or suggestions that you believe 
• would be helpful in planning the next CH ·~TCOL ·_B program. 
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Lois Anne Williams ~ 
In the eye of the beholder 

And when we take the time to se 
We truly know its worth. 

The woodlands stand in glory ~ 
With the flowers wild and gay // 
And the trees in rustling green gowns // 
As their viindblown garl')"'P!lts sway.~ 

e> The rippling brook hums a tune 

One can grasp its song of~ ~ 
As it goes rippling by... (b 
If he will only try. ~ ~ 

That e;i ves to one an inner cal£~ 
Of quietness and peace /A\ ! 
And bids his turmoil cease. ~ 

The beauties of this lovely earth 
Surround us everywhere ••• 
We need but take the time to 
And all their glory share. 

@We 

~~&v~ \De 
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Verse by GENE LI~\D:D:SRG 

Yet ever~ - t 1i ·:~ oi 1-s au.ty r.1an bas o ace 
1.,ri tb 1·:-,_esl 2.~1c~ ~) l ov; a:.1C:. bam rner, a;~e eti."lG s~:.1C..C.E- , 
Is S•)ftei..tSC· a -;.16 reTnoC:slsd till it 2. ains 
The E)ec:~l loo~ of winter on the plains . 

·- --~-~-.,/.~--- :~ • ..; .. --·- --~ -.· -r··-------------

Flasb e f li ~e e je~el in the d e spenin~ tlue, 
Ane fro m the shade beneath none dared 

to s)e c..~: . Robert Brid2es 

The tree t hat never bad to fi:ht 
~or eun and s~: and air ana li~ht, 
That stooc out in the 09en plain 
Ano al1·:·e<~rs ~ot its share of rain, 
l.~ever be e e..--Je a i ore e t ~~inc, 
3ut liv e 0 ai.1C Cl.i e( a s c rubiJy tb in~> 

Tbe i:nc::tt.1 ·~-:lJo -~'ls v Gr bc:,c to toil 
To heave~ fro~ the co~mon soil, 
~fuo never h~C to win b ie share 
Of s L, i.1 e.:~:C. E.~~-~~ at. C1 l i .~h t a 1d air, 
~evsr , ece~e a ~anly man , 
3ut liveCl 2.~~ 6isc as he Le~an. 

Goo~ ti~jer C:oes ~ot ~ro~ in ease, 
The stro·::.~.::::;:- ·:·i-:lc!, tbe tou~ber tree s ; 
The f s.rtl'"}sr s ~: .. ~-, the ·~ rea ter l En:__ th, 
The mors tb s s torm, tb s more the strenstb, 
3~ su2 a~C colG, ~ y rain a~d E~ows, 
I~ .. ·the trEe 8.._1( ·tn a: "l, s ood timbe r 2;I'OV'J s . 

I 
...< ~ · ---' ··- ~ J ... 
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r::--... 0."::.\ - ~} l ::?\. ·. · 1 ... 

I never see a 9ansy r ... ~ \ ·.-\/_( /
1

"' · ~) 

lil!:~~!s!:i~i!~:~!~;~~;;i~~!9 ~:f~-~_.r_~/; .. __ :~-~~~\, ~J:~ 
And always I ' m reminded ''-.>~!. .. :' . .-\ :·; 1 , - £~:;(/) 
That a friena is G-od 1 s own z; ift . ·j / \-.. : ;,~'tf_)--::/ 

' ·'-. . ./ ---~;.- ~ 

Lord, let me learn tbe joy of simple
1 

deeds , \ 1);1''_5-" 
The t ind tbat fit into a comrade ' e ft::~s; C;f""'~ Y~) 

! ~ ~I~~l:s~p~~a~ ~~!!ri~~a m~~~~~~ad~~~ \j;~1CV 
Let :me ~1ot o e to o busy ? nor too b lind -~~:i};/:"~J--5 -
To see \Vb en otbers need .ne t o be l>:ind · l/ f 

"Only God CanR:i:::a AR:::e~~eller '~~:I 
Lare;.e, smc.ll, tall and straight, twisted, 2_ narle(ff ·-:~_'~_:_ ··· · 
witb leaf or needle-~tbe treee is.surely ~nE of . God' s:::::_~ 
mos t \'li Onderous creat1ons. · . . . , .. ) ~~ 
· ~ 1'-'1any a t ree is found in t he wood ~._, ·· 

Some for the stren~th of the gnarlee r oot, 
)...O J! e for shelter against the stor· 1 

.A-;_ _(. so· .. e to keep the hearth - sto. e ,.- arm, 
Some for the roof, and some for the ~earn , 
And some for a boat t o breast the stream ; 

-~---

In the wealth of the wood since the wor l d cegan 
The trees have offered their g ifts to man . 
11 Th e trees and the skies and the la''!e s and 

the broke 
Are more full of won~ers than all of the books . 
A·1d alv~ays o utdoors you can fi-..1d so:rething_ new
yo ~_ never are lacki ns for sometbi-~1.2. to do .... . 
So, come \vhere the v~·ild tbinsE are waiting 

outside 
A--..'!6 let your soul taste oi th e joys that abide . 

11 

I_o m The Good World 

The Lor~ ~ust have liked . us, I sa~ , when I see 
The b loom of th e r o se and the g reen of the tree, 
The fla.sb of the -.ring of a bird fli tti 1,~ by , 
The 0 01~ of the s rain and the blue of the E~y, 
The clover e l ow and t he tall pines above- -
Oh, there ' s some thins about us the Eood Lord must love . 
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GUID£LIN~S FOR NATURE HIKES 

Nature hikes are available in all parts of our state and tie in 
with many different Kinds of 4-H projec~s and youth activities. 

Any res~onsible person Cct n successfully lead one. Actually, the 
main characteristics of a successful hike are that the youngsters enioy 
the ~cti vi!;[, learn so~ething, and ret!!rn ~fe~;y_. --U-•

The following irleas are presented to help adults enjoy taking young 
people on a walk in the out-of-doors where they can become better 
acquainted with the natural world around them. 

Enjoying ~}Iik~ 

Children love a hike. They respond with joy to space, fellowship, 
and the fun of action. Satisfying their curiosity about living and 
non-living things around them can add subtle pleasure that is a hidden 
bonus. Actually, it is difficult to take a group of youngsters on a 
hike into the woods without it becoming a nature hike, es!?ecjal.ly if 
the children have ~ime to see what they are looking at. It is imp or bn1t 
to give them time to do a bit of looking, a bit of loafing, and a bit 
of relaxing to feel the i mnact of the natural world around them. 

Most youngsters enjoy your approval or recognition. Be alert to 
let them carry some of your equip~ent, help you spot certain kinds of 
flowers, rocks, trees or animals, and share res1onsibilities of keeping 
order on the trail. Recognizing a youngster's abilities to see and 
abserve can give him a real boost in the spirit and fun of hiking . On 
the oth e::; r hand, too I'Ouch bos ·ing or talking can take all the pleasure 
from the outing and turn it into an ordeal. Relax and enjoy the wonders 
of nature with your club me~bers . 

L~~rni~g ~~net~~ng 
Seeing is the first step in introducing and acquainting our young-

sters with many of our natural resources. A leader can soon learn what 
the group is interested in by watching their response to birds, frogs, 
salamanders, trees, mosses, cliffs, insects, etc. It is ideal when the 
guide is knowledgeable about wildlife, 1lants, soils, weath 0r, geology, 
area history and Indian legends, ~.13~ -~~. i~ .l~Q~. ~f!.~el'!.~ial . A leader can 
successfully te ~ ch many thin gs by merely moving along at a pace that 
per ~its the youngsters to see, hear, feel and talk about the natural 
world around them. Seein~ and watching for things is kind of a ''catch
ing behavior''· The leader can give status ctnd im ] ortance to observa
tions by joining with the hikers in seeing things along the t r ail. 
F emember, too, lots of information is walking along ~ ith y ou. Be alert 
to use informed youngst e rs. Getting them to share what they kno w about 
objects of interest creates more enthusiasm and keener observations. 
Their combined eyes a nd curiosities will notice and identify many things 
This is the basis for more inquiry and ~etailed le a rning. 

If possible, walk a ways before you be2in stopping, looking and 
studying ite ms of interest. This gives the y~ungsters a chance to use 
up some excess energy an~ welcome a stop. After that, make frequent 
short st o~s. Short ones can be informative and interestinf . 
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Helps for Lear~_=!-_1]-_g 

With youngsters it may be best that they have a fe w concrete 
objectives before they begin. People go on hikes for a variety of 
reasons including the sheer joy of being out-of-doors, a chance to 
learn, or both. It will help you as a leader to open t heir eyes and 
arouse their curiosity in advance--to g ive them something to look for. 
Furthermore, when you return from your sojourn, it is hoped tha~;Ir
of you will be ready to listen to resource people and check references 
to learn more about the living and non-livins things y ou saw, smelled 
and studied in the out-of-doors. Much information is available from 
written materials and other eople. The following are offered as 
resource suggestions. 

1. The _ ~-H_Natu~al Science Li~~ry, a list of reference is 
available at your County ~xtension office. This list points 
the way to information on birds, mammals, fish, ins~cts, plAnts 
of all kinds, geology, and other general out coor topics 
(through various publications). 

2. Th~_Rocke_~ _Guid~.-!.£~4-H Hi~~2. is a dandy, too, and everyone 
can have a copy. The vocabulary is such that you and the 
youngsters should become fa tliliar with it before going on 
the hike. }erhaps this can be done at a regular 4-H meeting 
or when you are lanning your hiKe. 

This excellent little booklet can be use d in a number 
of ways to lead youngsters into learning about the out-of
doors. 

If you have an exceptional group, the ideal way to use 
it for maximum learning is to have the pocket guide along on 
hik es and check off the items as they are seen or discussed. 
Since most youngsters aren't inclined to do a great deal of 
pa per work, this may be difficult for a majority of them to 
do. However, it is an idea worth tryi1g. 

Perhaps you would rather check off the items halfway 
through, or y o u could wait until you have almost completed 
the hike before distributing the guides and marking the 
items you have seen .. 

AJ; other good way/~o do this as soon as you get back 
to tables at camp. 

Ho wever you do it, t h e Pocket Guide to 4-H Hikes can 
give more ~urpose to your activity. Copies are available 
from your County Extension office. 

3. E.~~our~~ -~eoEle are another source of help with subject 
matter for hik es. You or your club members may know local 
people who are knowledgeable about various facets of our 
na tural resources. Usually, such people are happy to help 
others learn about their favorite topic. They should not 
be ov erlooked. 

Getting Ba~k_.§_~_f~_l;r 
To have a g ood nature hike, the guide needs to bring back every

body that he started out ~ ith. '~ ith a small group this is relatively 
easy, but with ten or ill Ore you need a reliable way of k eeping track. 

It is always a good idea to have other adults along, es~ ecially 

with a _roup of youn ~ hikers. An adult at the front of the group or 
line and one at the end will prevent anyone getting ahead of the group 
or being left behind. Others can be interspersed here and there if 
necessary. 
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The "buddy system" is one successful wethod of keeping track of 
hikers. They Keep tabs on each other and being vith a friend starts 
everyone off in a ha~py mood and rea uy to enjoy himself. 

Another simple method of organizing is to have the youngsters 
"count off ' . A casual wa y of doing this is to first sta rt walking 
down the trail or straight through the woods. It may t ake a hundred 
yards, or a quarter mile, but soon the hikers will find their friends 
and form a pattern of compatability. When this happens, stop for the 
count and record the number for later r e ference and verification if 
n eeded. If the number is large, dividing the hikers into groups, with 
a counselor in charge of each group, will also lessen your worries 
as a leader. 

It is g ood insurance to have counselors take roll call both before 
and after the hi~e . Eve ry so often (about every mile on a long hike 
with 15 or more) also stop and have a "buddy check;1 or have the hikers 
"count off 11 with the group. This "nose count" serves two purposes: 
(1) If any are missing, y ~ u can st 1rt lookin ~ for them b e fore they are 
really lost, and (2) You will have a better idea of where to look if 
it is neces s ary. 

Points to Remember 
. .. ·- ... ~ ~·- --·- ----~ .. -
1. ~~e ~p in c~_g!_ro_!. Th is is a major challeng e, but it's a must. 

Lead the group. To let some hikers walk ahead usually erodes 
discipline and control of the group. 

2. g~~~~~~gn~ll1gg _ de~~ce. An ordinary policeman's whistle can 
be used. Horns or ~ongs have also been helpful for asse mbling 
a group. 

3. HC?-.Y .. ~- j_~ps_£~~~1.· Some youngsters 1r.> ill have more curiosity 
thdn others. The ones that aren't inter ested can become a 
nuisance unless kept busy. Plan to have them carry equip
ment, specimens, lunches, or extra clothing. Sometimes they 
also make g ood guides at forks in trails. 

4. Be Erepared for collect~ng. Since collecting seems to be a 
human trait, having equipment to carry specimens is handy. 

5. 

6. 

A fe w bottles or small containers will hold insects and other 
living, creeping, jumping forms. A simple plant press can be 
made by using pieces of cardboard and newspapers held together 
with one inch stri~s of old innertube or belt. A jackknife 
will also be useful and a small hand lens for viewing various 
objects. 
Don't "over teach". Qualified and competent people sometimes 
bring dark clouds over a nature hike by trying to teach too 
much, too long, and in too great a detail. Teaching within 
a youngster's scope of understanding and aptitude is the 
number one challenge for a resource person on a nature hike. 
If not met, the group can become bored, an G a bored 6roup 
will soon require a kind of discipline that can take the 
pleasure out of the hike. 
Enjoy yours~lf. It's contagious! 

From AndrewS. Landforce of O.S.U . 
Extension Wildlife Management 
Specialist 
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lrJhile you 3rc at Lab this, week, most of you will blimb to the 
Indi~1 Bluffs for the fun of the hike and to look down on b8autiful 
Chatcolet Lake befow you • 

I,ve been thinking that some of you might be interested in knowingr. more 
about the unusual river which you see flowing through the lake and finally 
emp~ing in the lake below you. 

'Ihis . is the St, . Joe . River. It is- t~~ . only river ,.,~P . ..,~he .wpr~d . tEat f*o-.-· 
fio~s <' tl1rbugh · a ... ~ :r.ak:e . ~d it is : ai~o tbe nighest navagable river. It flows 
at an elevation of 2,ii9 feet for 35 miles. 

The St. Joe was called "The Gentle River" by the Indians for 
centuries. It was here that Indians of many tribes came to camp for J-
peace and relaxation. Among these tribes were the Spokanes, the r.oeur
,d !~lenes and the Yakimas. They all lived in harmony here. The river 
was also used as a excellent food supply by the Indians. In the 
spring they came to fish and in the fall they came to hunt. There is a 
centuries old deer crossing in this area. 

In the year 1842, two Jesuit fathers came to the area and 
founded "The Nission of the Sacred Hear t" on the river. They took as 
their patron saint, Saint Joseph, and so-called the river. 

Things changed greatly in the year i900. It was then that 
the lumber people discovered the great forests in this area. People 
came by the thousands tko work in the lumber mills. Their paddle
wheeled boats used this river as a freight and passenger highway. Many 
thousands of people in theirbest finery and with picnic hampers filled 
their boats and used this highway for their holiday excursions. It was t 
the thing to do way back then. The holiday people got on the boats at 
Harrison and usually came as far as this little town of Chatcolet below 
you. It was these people who named the river "The shadowey St. Joe". 
The paddle-wheeled steamers however were very hard on the river. The 
captain of one boat would suddenly see another ahead and dec ide he wou1 
he would prove once and for all that he had the best boat. ~ race would ,., , 
begin and even the passengers would enter into the chore of passing 
cord wood to the boilers, until every ounce of steam was produced. The 
resulting turbulance was very hard on the banks of "The Gentle River" 
and the river has never recovered from the damage that was done. 

is 
who 

The St. Joe is still a river very important to the 
now just called, very affectionately, "The Joe" by all 
live near it. 

Harge Bevan 

area. I t 
the people 
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PARTIAL LIST OF 1.-TILD FLO'.'~RS OF THE AREA 

Honey Suckle 
Golden buttercups 
Yellow bells and 3ird bills 
Pale blue forGet-me-nots 
Blue and yellow violets 
Trilliums 
Dogs-tooth violets 
~'Tild Sweet ~'lilliam 
Geraniums 
Sweetpeas 
Blue eells 
Blue daisies 
Larkspur 
Blue Camus 
Brown Lilly 
~-rild Rose 
Lady Slippers 
11ild Stra,·rberry 

lviountain Fleece 
Syringa 
Spirea 
Fireweed 
11ild. Hollyhocks 
~1Tai{er .L illies 
Skunk Cabbage 
Ind~an Paintbrush 
Goldenrod 
1rlild Clover 
Cho~c cherry Bush 
Thorn berry Bush 
Wild Pin--Cherry 
Elderberry 
Service Berry 
Blue Clarnatis 

PARTIJ~L LIST OF THE BIRDS OF THE AREA 

Fish Duel{ 
Coot 
't.'lhite Swan 
~·ridGe ons 
Canada Goose 
Brent 
Loon 
Inland Gull 
Ruffeled Grouse 
Blue arouse 
Prarie Chicken 
Snipe 
Curlew 
Brown ·.·rren 
H.l.l..obin 
Red--winGed blackbird 
Bald Ear;le 
Golden Easle 
Sparrovr Havrk 
Marsh Hawlt 
Fish Hawl~ 
Night Hawk 
cro\'l 
Kin3bird 
1\ie ad ow 1 ar lt 
Yellow-canary 
Barn- sviall ow 
~~rood--thrush 
~·Jestern bluejay 
Catbird 

:2ne;lish Sparrow 
Common blackbird 
Song Sparrovr 
Chickadee 
Flicker 
Grosbeal{ 
Raven 
Buzzard 
Goldfinch 
Hell-aiver 
Common Tern 
~-Tood duck 
Snowy Owl 
I\Iourni nc; Dove 
Cedar T.vaxv1ine; 
Junkos 
House ~1rens 

Bluebirds 
Ruby-throated humminGbirds 
Plover 
Kingfi,~ .. er 
Chimney Svrift 
?ileated woodpecker 
Blue Heron 
Sandhill crane 
Magp ie 
Butcher Bird 
D~mmy· Uood:pecl{er 
Sapsucker 
Nuthatch 
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On May 14, 1969, a group of Chatcolabbers took t wo cars and a camper 
and went about 60 miles to Pardue Creek to hunt gem stones - garnets. 
· e sto 9p2d along the way and picked up a lot of pretty opals. 

The garnets ~ ere found along the stream, mostly in the roots of dead 
trees. This was a successful hunt. ~ e must have found gems to fill 
a gallon bucke t. v. e found some large ones, and many small ones. When 
someone would find a larg e stone, we ·;.auld hear a loud yell. hany of 
the hunters reported that this was the most exciting nd fun day they 
had had in a long time. 

Picks, shovels and bare hands were used as tools to dig out the stones. 
Then buckets of wa ter were thro wn over the area - and some of the 
diggers - to wash the mud down. Screens were good to shake in the 
creek, dump on th e bank and scramble for the garnets. 

Garnet hunting is a wet and tiring sport, but TRY it, it's a barrel 
of fun. 

The largest single stone was found by Vicky Day. 

Others in the hunt wer e Angelo and Elaine, 1thel, Jim, 
Genie, Joanne, Li'l Bill, Opal, Norma, Robert, Toni 
lv1ar jory, 1v1arge B. 1··1arliss, Deva and Doc Rock Stev~ns\ , 

""' \ ·;/:. . 

. '~··r/ 
A~ ···-... /'. / .; 

/\~ 'P ·l 

\ , .. ~ ,'t ~ l . / 
'- I - ! ...,.,.- ,..., 

-..., '- . z::._ _*\ / I ! / j/_ . 

'·~- --~- - .. . .:_ --:::./:.~~~-" / j ') )~ //. ;/ 1// 
... -.'- --~ U -:11/f/Y 

- ' - -~- ~:;'--:::--~ (1' . ~~· } /I ~~-
--- -~ ~~-:~~\ ) N ,__..._ 

~ - __ . 



• 

• 

• 

GARN1T HUNTING 

Did ycu ever go garnet hunting 
In the merry month of May? 

And the ga rn ets are a-plenty 
This is not work, it's play. 

The garnets come a-peepimg 

You may take your precious garnet 
stones to Spokane, Washington to 
the House of Many Fa cets, E. 9304 
Broadway to have them faceted. 
The cost will be about $6.00 each . 

Thru the rocks, tree roots and muck. 
This is a muddy business, 

Your fe e t may get firmly stuck. 

But the pleasure is out of this world, 
~h en you mak e a lucky find. 

You'll yell for all to see it, and 
Go almost out of your mind. 

Kith t 1e Chatcolabbers, I tried this, 
Got my money's worth, to the 'N"th degree. 

Next time you go garnet hunting 
Please don't forget to call for me • 

Opal Hoafnagle 
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REV~RIES 0? A ROCKHOU 1TD 

~·.Theil I 1·ras just a li ttls e:.i rl 'oout five years old, 
I'd ~ic~ 09 all the :pre tty roc ~s my h~na would bold . 

I 1 d ta~{.e t bern to tbe .. : i tchen, ~trash th em nice and cle an, 
I'd ~ut them in a c lass jar where they could be ceon . 

They ~ere mostl J little a~ates, Lake Su~erior oy name, 
The state is 1~i i.1.:1.e sot a from whence they ccv11e . 

That was ~any years a~o when roc ~hou~Cs we re ~ut fe~ . 
How to cut and )Olisb the m, that I never knew. 

The y ears 1lew by and. so die youth, I am sad to say . 
If I ~~.nevr tl1en wba t I 1~.now nov1, I 1 d never thrown avvay . 

Those ~retty little a6ates with bands of purest white, 
On a bac L~..;,rounc of reddish brovnl a1.1.d SlJacec e:;:actly r:i pht.. 

?or now we take those pebbles and cut and shape and srind 
ThoEe )retty little baubles into jewelry of a t ind . 

Yes, I've tL:L ... ne d i :1to a rockbound, I rve joined. the ba~JlJY 
thron~ , 
~y husband too is on the beam, he too is 3oin~ strong . 

1~ pic~ a certain day to ~ o lookinr for these roc~s, 
1:le don our jeans,and old shirt and e.n extra :pair of socks . 

':Je "!_)ac,.: a l uach, load. u~J the car ':i i th all OL.lr cam:9in2. f:Sear 
::.•or vre r ll ~Je ~one )erba:Js a da:r and some t i ·mes i] Ost a year 

There's sb o-e l, ~ic ~s and crowjars , hammer are a must . 
~~dis, no matter where we're at, in water or in dust . 

:·ve churn t b e ;,·rater of Eme r alo Cre ei{ for ~ar:.1.ets bic; and. 
small . 
For sa~J:)hires. too of" many hues, \·Je al\·Tay s have a ball . 

No matter ~bat the weather's like, in sunshine or in rain, 
A 5roup of nuts will conGres ate and stud y the terrain. 

Then point a finLe r to a spot, it may be far away, 
Vle wonder if vJe ' ll make it there and bac ~·: i·t1Side a day. 

1;le clim 1J the hig,best E1ountain for a ·piece of a:ate blue, 
And. wal L: the satldy beaches of the Pacific Oc e an, too. 

Yle dis for losE that ~Jetrif ied a million years a~ o, 
:r!hen the forests were snculfed in a ,siant lava llov.r. 

:~re tra' el lis ht \'rben we leave home, hopin3 tbat \vill change 
As we load the many rocke we 3 atbered out there on the . 
ranse . 

;.~re meet tbe nicer::t :_Jeople, each has his cboicest stone, 
It may oe a~ate nodule or a piece of Dinny bone . 

There's always ~leasant ~e oories of our visits with new 
friends, 
.And I bo)e that thee a:J.c: we \v ill be rockhounds to the end. 
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C ~: .. :::. ~ i0J SINGING, DANCING, G&1VIF.S AND N:\TURE SESSI ON 

About twenty people joined in the session that atarted at the well. A little 
g2neral discussion finally led to the idea that we go to the Rec. Hall and 
star t there with some singing that could then be danced. Singing Games or 
Play Party Games that had a singable set of words were introduced such as 
Bingo and I 1ve Been to Harlem were sung. The group then moved out into a 
circle and the problem of getting groups into new formation without stop
ping the play process was approached. It was pointed out hmv- a group leader 
~1eeded to avoid being an arbitrary general or a disciplinarian lest major 
role of facilitator of enjoyment and free exp~ession be lost. 

To get couples, the game of "musical knees 11 was introduced and played. Finding 
t hat vre had more girls than boys the singing game of "I 1ve Deen to Harlem" was 
r.ow danced as well as sung. In this dance the extras had a '.ch;mce to steal a 
partner. Next the game of "Musical Nadness" was introduced to illustrate the 
vJay you could break up a group into any desired size of sub-groups. By ending 
i n threes it was now possible to do singinggames or games that needed singing 
cr music . This could solve several problems including imbalance of males and 
females or the uncomfortabili ty of young boys who have to dance with just one 
girl. Partner Stoop" was played to illustrate this. (it can also be played 
as a two-some). To illustrate the alternative to eliminating people in games 
like "Musical Knees" and "Partner Stoop'' the imaginary passing game called 
111.1\]onder Ball" was p aayed. If a person gets the ball at the end of the 
eli tty he becomes a third of something the gtoup decides upon such as ''You 
are a third of a Big Black Bulgy Bear ." Seldom _ does a person get to be 
t hree thirds of something and is thus out • 

"The \p.Jonder ball goes round and round 
If you catch it you are bound 
If you 1 re caught holding it 
YOU !J?E 01\TE! II 

iJurce Elm then showed how yoy could keep the singing in the dancers experience 
v-,rhen you moved to acti viti EB that had more of the dance steps in them. He il
,1, :- t·,r ated this with such numbers as "Jolly Is the JYiiller11 done as a threesome,, 

l".i.'3 also pointed out hov-J important it was for a leader to have a broad repe
"l!-.}i re of . such activities even though he was pretty much a dance specialist fo
cusing on square dancing. One very crucial time for these is when you have a 
pmv-er failure in camp. 

Diana HcRae then involved the group in "Squirrels in the Tree" which is usally 
thought of as a little children 1s game but which proved to be very appropriate 
for this young andolder adult situation. The prnnciple that emerged at abou t 
this point was the importance of l.) having an integra ted experience of dance, 
music , singing, games, nature, etc., and 2) having your transitions from one 
activity and formation · and various front leaders well planned and made 
through transitions "Lhat were linking rather than stoppi ng, mood breaking 
and then starting again. /!J) This usually requires thatone of your leaders 
be free from being emotionally involved in leading actual activities so 
that he can support, guide and coordinate the program as a whole. It was 
stressed how leaders giving up their central leadership role to another must 
alHays know where the leader is located and what is needed for him to 
move along and avoid the problem of 11 gaposis." 
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Mel Carlson took charge about this time and suggested that we walk back to 
te a 1"'i_ thout talking . We were to take the same old path but through more 
f ully using power of observation in both looking and listening to experience 
something that caused comderable response in us . The group.: ·~ade a circle and 
played the 111~onder Ball" game to find the person who would tell us about their 
experience . Lfter some intere sting shro·ing .and comparing we moved into the 
t e a line • 
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:UEN101'JSTRATI0l S 

I closed the door , but they misted throus h 
Somehow , ~nd swirled around 

M; woula-bc solitude, a few 
As choic e ~s c ould be found . 

I GQVC it up and w le arned tb crn ; 
Th o se stubborn few who s tayed 

And. filleo my inner room \•ritb jo~,. 

Unl~no\vn v.r c rc doors ')bcycd . 

WI SDO~ is knowin~ what to do n~xt: 
BLILL i s !~n .. Jwin.:_, h t. l\·l t. o rn ;_t. , 
And virtuo is d oins it . 

Davi( btf"l.ri Jcrdan 

TTr::c 1·rhat tal e nts yo u possess: 
the wooas would be silent if 
no birds s~n3 there e xcept 
those that snn3 best . 

--------- ---------..1 

Goo , let ue b e a ~ ivc r 
and not one 

~fuo only take s and tntc s 
uncc:.gsinsly; 

God let oc 0ivc, so thnt 
n0t just my ovrn , 

But Jthcr ' s livc:. s as w 11, 
ic~ay richer be . 

. . -
--~---------

?IXic s b y Art ~'Jchl 

Adr11 i t it , YOU 
need 2.. l ot norc 
outside bclp 
t . ~n I do . 

) 

ilW 

' - -
PIXicE 

llll·. 

I 
~-mat ~ood is it to b e sifted 

1 ! if we don ' t ~r.no 1: r hovJ t o us c 
1!1 f 
t · t vrha t \'lC V~;;;, r:o t? 

'-' 

~-lc may be tu.l c:. nt cd, but wc 1
1 · 

still 2.. bunch of dummies . 
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SOLID CITIZENS 

Lois Stephens & Jean Baringer 

People and animals made from smoofu-, round rocks. The best 
place to find these rocks is along the banks of rather 
rapidly running strea·i1S, or in glacial deposits. 

An active imagw.?.<:ti:~Q. and a bottle of "white -~.ftre the 
only other infr&clien~s needed. Features ma ~- ~d dwith 
fine felt tip -~E~../ Feathers, lace, rickra k,-~~ce of 
felt or se~ells·---cah, add interesting tt;··· -~<--

One hint J :Jon' t go hJt:i.ng rocks of a erta :6{;~ }).ather, 

~~~~e:~ !~(r;::Jilable and ll~agin/ ·.~e~· m as head

1
s, [eet, 

At a recent ~~oc~ s;J-9¥ 1fn Seattle a bas~all g -~:O."e. -~s d picted 
coi:nplete wi tl~.JhleatQhE1lfP f ull of spe eta t s '"e r1Ai_y ored 
felt baseball hats like the ones worn by favorite team. 

f3 . I l } c E E L ;i-l 

D 
Q / .,. 
;. , 



• 

• 

• 

PORT 'illLE E1lSEL il.ND BLll.Ciffi05~RD 

Haterials needed: 
2 pieces of 3/8 plywood 24x36 
2 pieces of lx2 inch pine 36 inches long 
2 pieces of lx2 inch pine about 2~~ inches long. 

1. Take one piece of 3/8 inch ply
wood 24x36 inches and nail to 
the 1/2 material to make a box
line structure. 

2. Hinge the other piece of 3/8 
inch plywood to one end of the 
box structure (on the end piece 
of thel/2). 

3. Put a hook and eye or other 
cabinet hardware on the opposite 
end of the hinged area to hold 
blackboard together in a compact 
unit when transporting. 

4. Paint the single piece of ply
wood with green blackborad paint • 

S. : .. ttach a handle ( c binet hard
ware) to one side of the black
board for carrying. 

.eASEL 
Jv!ateria1s needed: 

3 boards 6 ' x 1 3/8' 1 x ~n 
1 board 2' x 372" x 14" 
1 board 2' x 1 3?8" x ~~-" 
1 bolt 3" x ~{ " with wing nut 
1 bolt 5" X /.:. " " II If 

4• of %" chain 
2 screw eyes 
1 screw hook 

1 sheet ~/d" plvwood.l8" x 24 11 

\B1ze · 1s opt1onal; 
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SCR r 3AG ? LO . !~R5 

Form chenille stems into petal shape, then put slue on one 
r. i ( ~ .. ~ '.elL' Jr> cc s o .' t o clot:1. ~'/hen dry trim around edse of 
chenille and assemble into flower. 

st{'' ys 
CHRISTYillS TREE ORNAMEN~ 

Clip little wires on bottom end of Cube, -jl~ 

Remove plastic outside cover, l/,·
1

; 

pull out bulb. fj 

small Christmas tree ~ 

I Used Flashcube ornament and hanger ~~----~ l 
EGG CARTON REINDEER 

One egg carton with lons dividers, then cut down center 
and divide each section. u { :f- \ r \e J (' (/ r s .fr·•,..... r~> -~./ 1 .. .... fl _(u ,.t' 51~ f <" c c, ,.. fe- ;-, ro (J 

.LJ" t" v~ f 
f .,n+ .1 nose ancl neclt are the long 

points, cut at edge of cup 
/], 

two cups from cnrton 
2 eyes 
3 chenille bumps for ears & tail 
2-l-ft" chenille sterns for antlers 

CHRI STlvlAS CARD ~'IASTEBASI\:ET 

One ice cream carton or any solid container, old cards, plastic 
clothes line, braid and 01ue, small dowel or pencil. 

Roll cards on dowel, starting at one corner clueing at the 
final corner, then trim ends to fit container. Glue to out-
side of container. Cut clotheD · line into 2 11 pieces and 
insert ends in holes in top and bottom of rolled cards. 
Decorate with braid. 
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cn:~NGTIJG SCElJ0S ·:~ITt! C~il .. LK 
'# d . ' . .- · ,. . 

..- .-.: ;!'_,. .1 --'f ; . .. •:,.-'1--'" _,(\ )' l ·~· 
f -· t::;/ r ~. 

_-~.ave you r.1ade e.A-pensi ve posters, props , or bac:~ground sce:1.1es for programs 
or plays and t~'len fom1d you just had no place to store t :1e1J.? It ca:-.1 be very 
e :;'CJensive to ~-. ake posterboard. bac: grotmds for eac'.!_ c~1angil.1g sce~1e'. 1·Jew·sprint 
and lect 'I.Te chalk can be yo ·~::,." a_'lsvrer. Large scenes can be done very quickly 
ancl. can be changed as t~1e scene needs to vary. These can be s _prayed 1·li th 
clear lacquer and t!1en rollec carefully on cardboard tubes for storage. 

Fol" our cler.1onstra tion ue used t l1e idea of the 
individual uho is co::.~ing to 8hat for t he very first 
tir.1e. All reports of Chat ;_1ave been rosy an c. bright 
and the individual leaves .:.or11.e in great antici _. ation. 

'Te then discH~sed hou t!-:.e clouds may roll i J.1 l"!~len 
it is dis covered t.iine;s are not as " l_)erfe ct" as eY
pe cted or they be come lost in a naze of 111l1a t are 't>Te 
s ~JI! ·1ose c to do 11 ? Usine; t '1e sar~~e ~ ici:ure 1ve made 
grey clouds coverinrr t 11e clear blue sky and 1·rit .1 a 
s1voop of t~_1e c:1alk sl mved !-:o~v the scene could ar '. ea:r 

L f b/ve 4J ; -t/1. 
f J e e c y c lc. u d s 

------ ··---- .. - --· - ---~-~-

---------------- --
~l;t, c-v . ..e..,..-'~~~l. , . · •. (r . a - - ._..r~,. t.t .JL 
~'"· .:_ -:-::-<r-, .. ,. -·. 

__ _ _ .,.. ______ _ 
-----~----·-------·- -··--- .. ~ -- ···· 

. ~-· ,-t_, [; /~--- ·-·~"-. J' 
.At Chat ue need not let ·f~e clouds persist . If 1·m do, .:~ .:!4 '"~ b/~"e / 
'i-Je fail to s L1are or to g2.io. new· kno~Tledge and _ ..._ ,,__, .. · --' 
~bili t~es. ·: .:e can jus:t 11

._ n .. 1ch 
0 

a hole in 
0 

t~e 
0 

clouds" ~-=-=..:.:.==-
oy mak1ng onrselves ta_:e )art l i1 all act1v1 t1es · 

to be raining. 

available. ~ :e u .. "'- :r;.1c:·_e d the '1ole11 in tde clo-;.1d by 
using u~1ite t:~en bl;,i.e and t~ te:-1 a ~tded yellou, orange, 
red, violet a:..1d _,, t1L)le to c· ~a: .. 1ge to 0ea· ... rtiful s1.mset 
illust! a ting t : .. at t ... e ,::ore ·ue learn z.nd do t :1e 
brig1lter 0'1.11" s:~y oe CO:.ileS at Chat . 

Sone of our greatest lesso:1s ia ar-'- c ~. n co1~1e from 
nature 1ral!rs and s ·h1dy of t :.- a ~rorld abont -.. ts. To 
crau trees ~-re need to kJ.wvT just ~-Jhat t l1e tree is 
li~e t~1at He t_laH to orai'T . Very s·Jall objects do not 
need H .. 1ch detail for bac~'"grom1d scenery but trees, 
hills, i"ocks, stone or roc_\: Halls, or fences ia the 
fo:L"e grotmcl. as 1rrell as clouds a:1d mountains in the 
ba ck~rot.md uere 0.is C).SSed s ::'J;r ing t~:e ways to make 
lines to ~i ve t '·:e desired effects as in the 
ill us tra tions s~'lolm here • 
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~ ISE OLE' O~L MEMO PAD 

memo 
pad 

wovable eyes 

Cut body of owl 
from your favorite 

color felt. Cut a 
~ contrasting color 

'-----------------r for the top part . 

I 

/ 

Cut black circles 
to glue the ,eyes 

on. 
Paste a memo pad 

on the owl's 
11 bellyn and 

cut a black 
p iece of felt 
for bottom to 
aste e 0.. g es so 
as to h old a 
pencil. Paste 
a piece of 
cardboard on 
back to make 
it substantial. 
At the top1 
attac h a holder 

for hanging. 
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HOSAICS ··...-~r-r-. ~S .i TTr·p 
NTi,JP. }.~ ··s 

For a base one s·, o , :l r~: ·. av 3 som.et· ing stiff such as paper platters, 
corrug~ ted ca r rl board or . l yvrood. Designs i'ilay be obta i ne d frOin .ia :y 
sonrces, Stlch as t ose for fur ·:ictures, color books or t ransfer ua t terns. 
Si_nnle one s are best, 

If 1rood is used it s '1o .. ~ld be sanded, esigns are a ·"l;Jlied by tracing 
or transfer. Backgro ·,11d is 11ev:t . Temy:>ra or u2ter color s are i:best. Glue 
cor d tie on lines of pictlli~es , Fill a section 2t a ti:-:;1e uith glue , Fill 

1:1i t i1 color desired . Press in, ancl. s llake of[ e xcess. 

~later .'.als can be rnost any dry Iilater·ial on l1anc1., s :t.ch as seeds, beads, 
ma caroni, b~::::::->~1s , s 2nd 2nd etc, Different t e ~t res 2dd inter-est . A bor der 
i:Iay be adc"ed i f desi:L·ed , usin~ t he sa1.1e kin s o:C 1U21terials, \;hen finis hed 
spray u ith lacquer or varnish, 

TISS'L"E -:· .. :, . ..J .. . ?0~1 :--Y 

VELl<J\. 1YE:~ .::S 

~]J c;f) 
Plain tissue ::K 1er o.Z a ."y color. Fold in ce l1ter, then 

~old len ~t:ll'fise t he sa·:;le lmy until it f orms a sq~.1are of five 
in ti~. ir c1s . 
inches •. 

Cut l'li th p: nking shears, CJ;·. · t · 

I > 
With a solut ion of Elmers g ue ~-" thinne d half r- n r' hal f ui t :1 1V3 t er, glue 
tw·o petals together 1vit~1 coverecl l'lire in center. ~\ 1: -\ 
Fhen dry cr'mlple i n to ball, 11'ire >"Tid all, open 
by using ?t cen teT abo~ ~.t 1/2 to 3/4 inch ball, 
seven s ta!i!ens. .t~ rrange petals c.rou:..1.d center 
Spray with a ~rote ctive spr~ y~ 

1 packa ge pl as tic par::;h::.nent any color 
Ev.m calax 

3 111edi um size Hire 
1 l arge ste~~l 1·Tire 

nn sl~ r::·1 tly . /take center 
or ?O ·"' '?Y center or six or 

llC1 uire ~vrap ;·Tit\ f lora l t 2 j!e, 

Cut parcha.:;nt into seven :; tri ;_"> s ui th pinkin:_, s ~1ears. Fold in center, 
cut [X('(f)JJJ to ~:1alf inch of t~1e fold. Cpen up and ga t'1er along uncut 
strip, ivraiJ u ire ar om1d and t1vist tig .. t. r.:ake t _·.ree. ?v.ll ttrough calax,. 
Inser t sted and wr ap wit~ f loral ta] e. 
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-:zt . i·T2 T i '.tC ONS 
?·JH~-rJ.. 1'.1": .. /IJ",.G~LO :.~OVST'='O 

FI. .)~ ?L! ~b LOGS 

Collect your old ::;1a go zines and roll t~1em up into pr ~ sto-log size. 
The n t ie t 1em 1rr i t h a s t ri g. 

Hake a good collection. It is f un an d ·;ra sy. 

l -mJ n·et all or any of t~.1e :2ollou in[; Cl~ystals at your ~lobby s .op , drug 
-= tor-e or Jet ter jret, t e l l ~ro <,.ir i i ,_,~riendly "':ruf~e st" to or ,. e r it i n bul k f or 
y ou . (Save 1.1oae y t :·ds uay.) One qua r t of eac.:r or any one. 

lv.i.i x i n a plastic b~t cket o:c pl astic container fo ·_:r quar ts o:f lva t er lvith 
a:i.ly of t :·:e f ollm·ling f or t Le li s t e d rest.ll ts. 

So di um Sulfate=Erown 
rJi tra te==Green 
Potas siura Pe Lr..angana t e==Or c:1id 
Bl ue Vitrol=Bl uish Green 

[Tou lace 1Ua6az ine i n bucl-ret s ':13n · 1.ng 1.p f or ?orty-e i g:~ t l:mrrs. If 
-~~~ ey ar e no t conmle t ely soake d, turn t hen ·~1.p s ide dm·m after t l·venty-fo ·:r 
honrs. Then remove and let t~1em dry •. 

!Ceep e a ch magazine t ype t o one color : or l a ter i de ntif ication. Su ch 
as, all ... 01.11en's ome Jonrna l are brmvn , all Sa h .1rday Evening Post are 
greel'!ish blue, and etc • 
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CRAFTS 

5ll1fJL1[171J 

1 fJ...nd a beaui:y. 
i..n 41Jnple ~~ 

A hill. i:hn.:t eclwe1, 
a 4Aeli i:hn.:t 4inf;41 

7 Ae moll.rling !W.!fd 

a~f. i:Ae 4k!fo 
Tlte even/ n'} /.Jitndow-<11 

a huileJtfl-U· 

1 love i:Ae meacWw41 

cl.oveA. 4l1Jeei, 

7 h.e {ruzmeA 1 
/.J f-i-el.d 

o/ f}'l£-en [fold wAeaf, 

7h.e cadence o/ a hiAd 

i..n flifJh.i-, 
Th.e moon he1ide a cloud 

a;l nitjld ••••. 
Bu:t mo/.Jf. o/ ail, 

a ueliow JW4e, 

A melodu-••••• 
and hook o/ p;w.tJe. 

t .aude y. Boo :!:A 

A patA mau- lead i:o anyuiteAe---
7Ae end rnau- fwi.d /.JUCC€44/ 

c 
R 
A 

Btd ai.Luu!f-4 4h.all.. JtellJCUld he <pined 
Bu- elfo!ti, moJte oJt 1€44 

--;}/f/3 

F 
T 
s 
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Le~rnin~ Can Be A Sometimes Thin~ 

itle c2.n l s ar :_1 o~ not, as alan=.., 'V'ie i,·i ii.1.f::, . 

I n lil 0 ' s .=.,:reat race to 2 et ahead, 
~re have to ~)6 clothe6 ano need to be f ee . 
~one; i s can~~ e{ or no t as we choose . 
Hou sc:; s 2.:r•s li:·s c; to live in and use . 
3 ut ~ ow ~s Geci6e what it is we will 0 et 
Is al l ti sC ~) i ~ ~ o~ we will let 
Our mind s O)e~ J~ to absorb an ide a 
And 9rick u9 our ears to listen and be&r . 
If VJe thi ·~ ~'=- 1~e ~;_· 1o-. i ~Jsst to :~o on as vie 2.:t'6 

We m i ~bt ~~ ~ ancs , still we mie b t not co l~r . 
l.~ o o:.:.s CE .. ·_. c,:1.cs v;s oe ea::::,er to lee.rn 
3 ut O)~ortu~ity is there at every t urn 
For trei~i2~ is O)EC to all club ne mbers 
To fa~ e~s r; E~&r~ a~d many ms mbers 
Tbat ma y ~e sl e e~in[ in heart, soul and ~ind 
I f i;J e l o o ~: c o ., ... c2. t L e r o acJ , vv e c an see , or f i r' 0. 
A 1.1.E VJ '1'1 2.2·- t o sevJ, )la·n a budc,c t or meal 
That ~Jro ~-:o tes for t h E family a better ···real . 

T""Jl "iC :; ~JA1~T TO RZACH A GOA L 

It ta ~s e ~ little co ura~ e and e littlE se ll -co~trol 
Ard c:or:je ::__ ri u C. ~ t e rrn i ·-:at i o n i = you \~ant to l"' Ee.ch 2. e::.oal ; 
It t2,~·:.eE 2. ce e:,l oi c:trivin:=; and a fir rn c:t ~1 C stc1·n set chin, 
~--T o m ~ + + r-= -,., 1:-i .., .., t J. b e ~-- ,..., _,_ J.l e l. .r. - · o u 1 ,... e -~ e ,..., ll ,;- o L1 t -'- o w l. n 
_ ~ , , Cu u u ~ J.. . , L Ci.o U _ ,_.. C" U u ' l v - .L -' Cu ~ J . U l.J o 

Tbere iE o. l"'Llle oi 1:'\_i e to 2:, uic s --ou as 2i0~1 sE: 2 ·-~- ~Jrospc.ri t y 
~·evel ~J u t y o ul'"' \·J ish l:,one vJbere yotn .. bac ~{1 oDe o u.::_,h t to be·i 

?LASTIC CLAY 

I too ~ r. ~i e c s of ~las tic cl ay 
Ano icl=;- i2, Ebio·1e c. ito ·~ --- c.a:;r , 
Ane as ffiY fi ~~ ers ~resE e d it still, 
It bent a2C yiel6e~ to my will . 

I caE s c. ~J 2,~_c-: i ·ii.'1Ci.'l Ctays v1 s re ~:Jast, 
Tbe oit ol clay was bar~ at l as t. 
The form I ~ave it still it bore, 
3ut I co ~le cbac~e that form no : ore . 

I to o~ ~ ) ~e ce o ~ livinB clay 
An ( :__ s ~1 t l ~- :~ o- ,1'1 e c i t 0 a y- by d a y , 
Ane 8 ole e6 it with ~ ower and ar t 
A v o ~n~ cbil~ ' s sol ~ ana yieldin3 heart . 

I C2) lie o..~ e..i ·~-: ;Jben ~;·s ars ~rere 2, 0"i.1S , 
~e was e ~~~ I loo ~eQ u~on . 
The i mpri nt still be ~ore, 
3u t I c o~ ~ c c~an~e him t hen no more . 

( 
1 , .• - , 11',1 ow:! ) ..... t L- -~ L- .,_ 

• 

• 
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P\OCK POllSH\ NG 
The v. · ue of a gem lies in its value to the ovmer. It may be j ust a 
"pretty rock" in the pocket of a child and of no value to others~ h11+ 
it has an intrinsic value to its owner. It may bQ valu0d bot:> o.u9 c of 
tex ture, color, sh ape, or just a foeling. 

Gem polishing is a process of altering what may be found in nature to 
make it more pleasing and of enduring pleasure, by bringing out the 
best shape, color, and most of all, rendering the surface so smooth as 
to make it transparent and reve 2.l its intimate qualities. 

ltTe have all had the experience of picking a beautiful stone from a 
stream only to see it become dull and uninterestine as it dries. Polish
ing leaves the surface so smooth tha t it is even more be autiful than 
v.rhen wet. 
Stones are polished, or cut, by a series or steps: 

l. Grind the stone against a harder, rough surface which can bring the 
Plost desired shape and p attern. This first step is US1L'll.l y done by 
grinding the gem stone 1-vi th a coarse c arborundum, whj ch is a 
synthetic grit pressed together into a . -rinding wheel or fl at stone. 
This first process t akes a stone of 100 to 200 grit. 

2. The second step consists of grinding all surfaces against a finer 
carborundu.'n, about 400 grit, until the coarser marks from the stone 
are all ground out. 

3. Step 3 consists of even finer grinding, using about 600 grit emery 
cloth until all marks from Step 2 are gone • 

4. 'Ihis step usually consists of grinding ~·Ti th tin oxide pmv-der until 
all scratches from all e arlier steps are gone. This gives the stone 
a high polish, which it will maintain 1-vet or clry. 

Rock polishing is easy to do ~~th pocket stones of c arborundt~ and 
smal.l pieces of carb orundum paper. The final polish can be done easily 
by t acking a piece of an old felt h at brim to a board, soaking it with 
water nnd tin oxide powcer and bringing out the fin&l polish by rubbing 
ag ainst the felt impregnated with wet tin oxide. 
Care should be taken to wash all loose grit from the stone between steps 
bec ause a few particles from a coarser grit can ruin a finely polished 
surface. 

I see stone-polishing as like the process that h appens to people-
grinding the disinteresting an d unpleas ant characteristics a1..ray, then 
by finer and finer trining bringing out the final gem quality that we 
see in all n ature individuals. 

In general, the most satisfactory stones for polishing w~ll have a 
smooth, even texture, be hard enough so as not to scratch easily after 
they are finished, and be of pleasing quality of color, etc. 

I-;.ore detailed information about t echniques can be obtained from any 
rock shop or rock hobbyist. I hope my contacts with all of you 11 labbers 11 

has been plea.sinr; to you as our association has been to me . 

GEMS Doc ~ock Stephens 
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A few year~ ago at Chat, Doc Rock invited anyone who was interested 
to go with hime on a rock hunt. Since then he has had happy groups of 
Labbers getting thoroughly drenched by rain, sloggirg through snow banks, 
wading through mud, etcetera. But always the group has had the time of 
their lives and have gotten back to camp with their preciou~ prizes of 
Idaho Star Garnets. 

The Chat group has generally gone garnet digging in the Emerald 
Creek area which is S miles south-east of Fernwood, Idaho. They have 
dug in the stream beds of each of the four gulches which meet the main 
stream of Emerald Creek. The~e are Pee Wee, No-Name, Garnet Gulch and 
Trail 381. The interesting part of this situation is that even though 
the gulches are very close together a quite different kind of garnet is 
found in e ach one. 

People think of garnets as always being a red color. However, they 
are found in every color imaginable except blue in various parts of the 
world. The garnets in the area to which Doc takes us vary in color from 
red to the purple shades. The red garnet is called the Pyrope garnet 
and its color is due to the magnesium found in it. A good red one is 
classified as a preciou~ gem. The dark garnets color is due to the 
presence of iron. 

The unusual and exciting part of finding garnet~ in this area is 
that a good number of them show asterism. So far as we know at the present 
time, star garnets are not found in any other place in the world. Our 
garnet~ are pre-Cambrian in age. These stones have probably been under 
great pressure for a long time. 

The crystal structure of the garnet is dodecahedral which means that 
it grows with 12 faces-·~ A few stones v.i.ll have beveled edges and this 
will count 24 faces. This crystal is called a trapezohedron. The garnet 
is one of the harder ~tones to work on. Its hardness is an asset in that 
it will not scratch readily. Its hardness varies between ~2 and 7~ on 
the Moh scale. This means that ordinary steel will not scratch it, but 
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Idaho Garnets - 2 

hardened steel possibly can. 
Star stones of any type ~re cut in a 11 c ab 11 form (cabachon). This 

means a rounded top. Generally a garnet is cut so that the inside of the 
crystal becomes the top of the finished stone. The reason of this is 
that the silk or chatoyancy is generally found in the center of the stone. 
Chatoyancy in all star stones is due to hollow needle-like inclusions 
which are parallel to each other and it is this which creates the star 
effect. Care must be taken in grinding and shaping the stone so as not 
to cut away much of the silk because in so doing a poorer star will result. 

But perhaps you have found a very clear stone. One like this had 
best be faceted to bring out its full potential beauty. Faceting must be 
done by someone who has the know hmv and equipment to do this. The re
fractive index of the garnet is not high and so it is generally more 
satisfacto~J to have a stone cut in a small size. The Bohemian garnets 
which have been expensive nnd world famous for so many years have always 
been cut very small and then mounted close together. This gives the 
light a chance to shine through and show off the lovely red color. 

If you can see a dodecahedral face on your stone dop the flat face 
to the dop stick and you will generally find that the star will then 
appear uppermost on the stone. _(s you grind away the stone you will be 
changing the contour of the stone and the star will keep shifting slightly 
with the change. The star must be kept uppermost so you will have to 
keep checking on its position under a strong light. To proceed with a 
stone that you expect will show a good star you will need to partly finish 
a small portion of the stone by grinding and sanding. hlhen you think you 
might have gotten to the point of seeing a star, put some light oil on 
the stone and hold it under a strong light. 

In working a garnet by hand one doesn't have the problem of keeping 
the stone cool. However, if you have access to an electric grinding wheel 
you must use extreme care that the stone does not heat up through friction. 
Just an instant of too much heat will cause the stone to fracture or to 
craze under the surface. This can be avoided by using cool water on the 
grinding wheel. 

Harge Bevan 

/JeCl/t yod, J have .-10 much.. iltai:. '4 'Jood, 

/t1a!f J be rtuLck io ..1h.G/teJ 

7 o 11.each. a Pzi-endl!f h.and io th.o.<Je 

i)/h.o need ..1omeone i.o C£1/te. 

Ail i.h.ai J h.ave h.M come (A.om 7h.ee/ 

J !mow li 1.-1 noi my oun,o 

fJleaAe ~ve me ;)ftace wwe.L; io uAe 

7h.e.<Je f))-(.i.4 J h.ave on loan. 
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Don't let anyone say "You Can't Take It i,.·Jith You", for this Lapidary 
hobby is one that you can. Everything you need for grinding and polishing 
a rock can be carried in your pocket with lots of room to spare. You won't 
need a jingle of cmins in your pocket to carry on in this hobby either. 
Huch of wh at you need for grinding and polishing rocks can be acquired at 
no expense. J. look in the Lapidary c atalogues can scare you spi tless at 
the expensive grinding wheels, etcetera. But remember, this hobby of 
rock working is a nmv- one to we amateurs which has become popular in the 
past twenty-five years. Those in a hurry have brought about a demand for 
po1--rer equipment. l,Je ·t-rho like to work with our hands knovJ that the per
fectly exquisite rock work which we see in art muserrrns all over the world. 
was done by hand with equipment of the most primitive nature. 

Novr first of all vre need a stick: a dop stick, to secure the stone 
we have decided to 1vork on. This can be a short length of dm.Jel, a short 
piece of a round pencil, a nail, or what have you. It needs to be round 
to rotate easily. Then dopping wax, sealing wax v1i th shellac added to 
it, is needed. But sealing i·Jax is perfectly all right to use, and you 
can get a l drge stick of this in a stationa~J store for fifty cents a 
stick. This vrill last a long time. The wax is melted over heat of 
some sort, perhaps a cigarette lighter, a candle, or a simple alcohol 
lamp. 

He at your Hax. Hatch out here. T.here is a fine point at 'tvhich the 
wax is sort. It will go from soft to drippine quickly. Mold a nice 
gob of 1•ra.x on the end of your stick. Then heat your stone (carefully -
and above the flame as some stones will fracture or shatter from too 
much heat), rehe at the 'tJax and then .join the wax and the stone. Hake 
a good base of 11rax under the stone. Then reheat quickly to make a 
good bond. Set aside to cool. Don't hurry the cooling or your stone 
vrill brecl{ off the dopstick ru1d you'll just lose time putting it back 
on. 

Nov-r the fun really begins. 1\Tith a ce:.rborundum stone (you know, 
2.. piece of a grindstone) just start grinding away to shape that stone 
the way you want it. A grit stone ·hrill grind faster than a fine grit. 
You can use your grindstone dry, 1-.rith oil or with water. ' .Jater seems 
to 1-.rork best of all but in some circumstances its messiness makes its 
use quite prohibitive. 

1-ihen your stone has reached the shape you want from grinding, the 
next step is san ding. But right no1..r you must w2.sh the stone, 11 ash 
your hands and be sure you h ave gotten rid of all the grit under your 
fingernails. The ob j ective in sanding is to reduce the size of the 
scratches. The scratches will be course and deep from an 80 grit 
carborundwa stone. So proceed to erase them with about 120 to 200 
grit s ancling cloth. This a.anding cloth can be purchased at a hard-
1-Jare store, auto supply store, etc. The 11 \-!et or Dr~r 11 will cost a few 
cents more e.. sheet but it 1 s "tvorth the little extra cost as it can be 
washed in Hc..ter to remove the dirt and so will be usable longer. tvben 
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Rock Polishing - 2 

you are sure the first scratches are gone and just those of the sanding 
cloth remain, again wash rock, hands, and fingernails and proceed with 
a finer sanding cloth. This time 300 to 400 grit, after washing up again. 
The size grit you use will depend on what you are able to buy in your 
store. Next you will go to 500 or 600 grit, after washing up again. The 
washing up is very important. One grain of grit can do an awful lot o 
scratching and you 1ll just have to go back and repeat the process you have 
just completed. 

By now the colors and the patterns, if any on your rock will be 
coming through. So now you can start with the best part of all-- the 
polishing. The polishing powders we use are very very fine grit. They 
are almost entirely oxides of metal. The common and inexpensive ones are 
Tin Oxide and Cerium Oxide. You prob ably have some Tripoli in your work
shop around home. This is an ancient and time honored polishing agent of 
metals and rocks. Each Lapidary seems to have strong opinions of what 
polishing agent is best to use on each kind of rock. Work this out to your 
own satisfaction. P~so decide viliat you will use as a buf fer for your 
polishing powder. This buffer could be felt (firm as from a man 1s hat), 
leather (from shoes, gloves, handb ags), pellon (the plastic fabric home 
sewers use for stiffening), or even a piece of wood. Beech wood has been 
much used in the past. 1·1oisten the po1-·1der slightly on the buffer you have 
chosen and proceed with your polishing . Work hard and when you are able 
to SEE into the stone you will have achieved the perfection towards which 
you have been working • 

/lJA/11(}//JS 

"And this our Iife exempt from public haunt, 
Finds tongues in trees, books in the running brooks, 
Sermons in stones and good in eve~;thing . 11 

~e Bevan 
~ .. . . . ' \ . . . ~ . . ' 

IJi..amond.4 G/l.e orJ..u ch.un)v:J o/ coal. 

6!/ VJ7?yJNJA CALL 
Tlud .<Ji..uch. i.o ih.eiA job-tJ, !fOU .<Jee. 

2/ ih.et; 1 d pei.eA.ed out, li..ke mod o/ U4 do, 

Wh.ette would ih.e cli..amoru:LJ 6 il 

J i:. iAn 1 i th..e /aci. of.' maki.n..g, a -tJicvd:., 

J i:. 1 
/.J i:h.e d:i..cki.n[J ih.a;t colJ)'l.;/A, J 'd /.Jay,. 

!1 i '/.J ih..e /elLoW4 ih.ai. know noi i:h.e m~ 
o/ /aU., 

But h.amme~t. and h.amme~t. G1iXlff 

Wh.e'l.eve/1. !Ji>U i:hin.k ih..a;t !Ji>U 1 ve come tgjfe 

AruJ. !fOU 
11te Deai:.ert CL:J bad M Cf1rL D ~ 

7?emem6e.Jt :I:Aai:. di..amoru:LJ Me clwn.k/.J of.' coal. 

. .... . , . . " .. , . . . . . . . . . . . Th.ai /.Jiuch. io tltei.A jo6-tJ, u-ou -tJee. .. . . .. ........... .. ... .. ... ... . . . .... 
t ' t " .• •• . . - ' .. . 
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POLl SHI NG H i l·~GS 

~fuen polishin~ a~ate t hat tends to un~ercut, S)ray wi th two · 
go od heav: coa~s of clear plastic and let set for two days 
the n prodeed ·ui th re.=ula:i.' sandin2, and polishiY1.,r_; . This vrill 
tend to fill t he porousness or undercutting. 

Some of th e har6 -to-polish materials, such as Jade, Tig er 
E;y e~ rthodocbrosi tE, Rhodonite and others, for best results 
sho uld be sa~ded wet . I have also found that if you get a 
shine from the sandin~ cloth that is about the best that you 
will en6 U? ~ith . So try to se t a fine satin finish before 
gains to thE leatber buff . To maintain the dull finish use 
only new or nearl"- ne\•r sana ins cloth all the \'ray do ·1:1 to 
num~er 600, not lettinc the cloth;r~n · dry. at an3 time. ~ end 
lots of time on the fine cloth, then whe~ you to to the 
leather bLff v:ith ti ·1 oxide and the shine will come u:y qLlic kly 

~~OT SATI ~ :7 IEJ ~"!ITH .DOP 1:~rAX? 
Next time try applyins ~lmer 's slue on clean end of a dop 
stick, holci :1..:_. the cao on with a rLlbber bane . Let set for an 
hour or so arrd then ~o ahe ad with the formin3 a n( ~olishing . 
1fu en ca~ is finished, sea~ in warm water until cab drops off. 

Instead of buildi~2 a putty da~ around the place hhere a 
hole is to oe drilled in a cab or other sto~e, I use a 
small )ieee of ruiJbe r hose the end of which has · ee-l1 touched 

1.-Ji th ?eel-em-off cement. This is much quieter ano_ easier 
than buildi~~ a dam each time . 

Tw-elve Thin2_ s to 

by ~arshall ? ield 

1 • The value of t i !18 . 

2. 'I'be success of perse,.•erance. 

) . The :pleasure of v1or :::.1 ng . 

L~ • ThE dignity of simplicity. 

5. The vrorth o..L' character. 

6. The influence of example. 

7. The pOV·Fer of tindness. 

"') The oiJlisa ti on of duty. U o 

s. The \•ri sdom of economy • 

1 0. The v irtue of pationce . 

1 1 • The i m~Jrovement of talent. 

1 2. The joy of oris inatins . 
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1tJH ~~T DO YOU SEE rJHErT YOU J"..JOOK'? 

Can you look in a puddle of mud and see 
RBflected, a clear blue sky 0 

Can you look at your troubles and see in them good 
That sh all come to you by and by ~· 

Can you look thru 1 the black-shrouded night and see 
Illumined, 2. starlit sky ':-
Can you take wh at life gives and come b ack for more l 
Can you 11 take-i t 11 and not question why? 

Can you look thru' the tempest of strife and see 
The smi.le of the l-Ias ter there 
Can you see mirrored back some rich promise of grace, 
·.ssuring of he avenly care? 

Or is trouble j ust trouble and mud j ust mud, 
Depriving your soul of its sight? 
If you 1.11 look for some good in the -vmrst that may come, 
Your gloom will give pl 2ce to the light! 

(from 11Hemory Bells 11 by R.1N'. Jackson, Th.B 

from t11e book 11 Al.l ;~bout the Honths . 11 

by Maymie R. Krythe. 

(TANU !,RY BIRTHSTONE: The G~1.RNET 

The garnet is hard, durnb.le , and translucent; therefore it makes 
a be autiful gem stone, !Io"ttever, some are too soft for ring settings, 
1orhile others are hard enough for use as abrasives . 

The .l c tin 1-rord for garnet rr..eans 11 seed-like, 11 f or the garnet crystals, 
embedded in the matrix, resemble pomegranate seeds. 1,lso, red, the 
most common color of garnets, looked like tho thick j uice of this fruit. 

The gem has been known from time immemorial, and 1-va.s used, not 
only f or ornamentation, but for smelting ores and polishing various 
surfaces. The garnet is consi dered a semi-precious stone. .Since it has 
been found practic ally in all parts of the 1v-orld, in different kinds of 
rocks, 2nd in great abundc:mce , this stone has not been highly prized 
for je1.velT~J , and bec ause it is one of the cheapest of gems, its ex
traction has not been too profitable. 
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Garnets (from 11 j~l .bout the JYionths") 

People usually think of the garnet only as a stone of dark red 
shade. But its color varies -vrith its composition; besides ruby-red, 
other hues are yellm'IT, brownish-green, yellow-green, green, purple' 
and even black. The garnet of greatest value to the jev.relry trade is the 
deep-red variety, the "pyrope, 11 from a Greek word denoting 1'fire-like.' ' 

Garnets differ, too, in size, varying from small ones to ex
ceptionally large specimens. For example, in the Imperial •_;•reasury in 
Vienna, there 't'ITas one the size of a pigeon-ts egg . / aiser Rudolf II 
ov.med one valued at 7,000 pounds, (~bout -·~ 20,00 :,merica.n money.) The 
King of Sa.~ony h ad such a gem, Heie;hing 468~:_ carats, set in the Order 
of the Golden Fleece. . i~nd in 1885 a garnet, weighing 9 :, was found just 
off Broadway, in N.Y. by some workmen during an .. excavating job. 

Some garnets are quite ~~ .. ·ittle and are not easily engraved, and 
it is remarkable that ancien··· enc;r 2:vers ·vrere able to carve them so 
skillfully and artist:....cally. I t is said to be a possib.le to identify the 
likenesses of Plato and Socrates from a garnet th at h as on it the carved 
heads on one stone •••• (Harlborough Collection.) 

In using garnets for jewelry, variouf· superstitions have been built up 
around them. Peop.le born in ,} anuary ·.mre supposed to have 1rJ"orn these 
gems as protection against sickness • . . This belief is said to have started 
in ~oland, and from there spread to other places on the continent and 
then ab road. 

It was thought, also, that a garnet could protect its owner from 
accidents when traveling; that it had certain qualities connected with 
blood, and could impart to those whose whose birthdays t ere during 
Tanuary such magical characteristics as 1'constancy 11

, "true fellowship, 11 

and 11fideli ty. 11 In addition, anyone Hho Hore a garnet '\fl th a lion 
engraved upon it would be blessed 1vi th health and honor. Sometimes 
these stones ~rere crushed and used in poultices to stimul2te the heart! 

ccording to an ancient legend in the T0 lmud, the only light 
N'O/Jf had in the .'·_rk c2me from an enormus red garnet. t-'liny, the well
knmm l atin Hri ter, stated that large garnets ••• were sometimes hollowed 
out and used as drinking vessels. I n 1791, the French crown jewels 
collection contained eight cups, e ach made from a large, single garnet. 

In primitive days, some 1"..siatic peoples used these stones as bullets; 
for they believed the glo1rJ"ing sh c.de.s of the gems made them more deadly, 
The Persians considered garnets as royal stones, and often engraved the 
likeness of their monarch on them. 

~-fuile garnets are found in varied parts of the g.love, certain 
places have a majority of them ••• South i~frica, for instcnce. In 1870 
a Dutch overseer •• suspected the presence of diamonds also, for the two 
are often found close together ••• and it ~~as so~. -rndia and Burma are othe1 
pl2ces. A cinnamon-colored garnet has been found in Ceylon; this s arne 
type has been discovered in the Lava of Ht . Vesuvius. H2ndsome oli ve-gre r 
jems have been found in Russia, vJi th an unusual transparency. They look 
well in pendants cmd necklaces, but are not hard enough for finger rings. 
The r;arnet industry was carried on at Tepli tz, Czeschoslovakia, for 
centuries, and as many as 10,000 persons 1'1Tere engaged in cutting and 
setting the gems. Hm'ITever, in the le..ter part of the 18th century, they 
vrere mounted in -vrhat many people considered unatracti ve and inartistic 
pins and brooches vri th the result th2.t industry and stones lost popular
ity. Traders and tourists buy these gems set by the NavaJo Indians in 
!.rizona and n .H., (light violet-co.lored or pale red.) _·,1 though garnets 
are fashioned for ornamental purposes, much of them c.re used other 
vJays--- especially as j m'ITels in watches, and for bearings in scientific 
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instruments, also abrasives nee ded in the Shoe industry, plate, glass 
-vrcod, and le ath er. Garnet p aper, considered superior to regular sand 
p8.per, is 2n important c ormnerci al pro duc t • 

If the e; arnet is your birthstone , remember, it is of v alue not only 
f or its orn~nental qualities , but also for its utility • 

t 

.J 
... ..... ; 

. .. 
·f· I 

/ . , .r' , r 
l· ~ '· ' 

DI . JIQi.\TD Tl T THE RO'TI} E 

_,:;. di alnond in the rough 
I s & eli amond, sure enough 

For before i t ever sparkles 
! t h 3S the diamond stuf f . 

- ~ course someone must find it, 
Or i t never -vrould be found . 

nd then someone must grind it, 
Or it never vJould be [:;round .. 

C. D. Heigs . 

·-;ut 1vhen it • s found, and -vrhen it r s ground, 
nd liJhen it 1 s burnished bright, 

Tb.c?.t di amond 1 s everlas tingl y 
,Just sending out i ts light . 

Oh parent ~ te c1cher in c lub or Sunday School 
!;on t t s c.:y, ttl r ve done enough; 11 

Th a t Horst b oy in y our class may be 
"~ di amond in the rough . 
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COPPER ENA11ELING 

Leila Steckelber 

Co9per ename ling is one of the oldest crafts known to men. 
Exquisite j ewelry has been found in ancient toms in Egypt . 
Jewelry with a beau ty far beyond anything we moderns have been 
able to create. 

BA91Q ~~EP~_Qf_ ~namelinh on Couper 

1. Glean the copper with very fine steel wool. (000) 

2. Brush a covering coat of Copper Scale-Off or Smear-On on 
the front of the piece to be enameled. Allow to dry thoroughly. 
Drying is a MU5T if they are to do the job of absorbing oxi
dation which forms on copper during firing. (This protector 
is applied on the back side before each subsequent firing when 
only one side of the copper is enameled.) 

3. Counter enamel. Brush copper Prep-0 or 7001 oil on the BACK 
of the copper piece, sieve on the powdered glass with an So
mesh sieve to about the thickness of a ~ostcard, starting 
around the outside edge or the powdered glass will pile up 
too thick in the center. Place on a trivet and place in a kiln 
which has been preheated to 145o or 1500. ~\Then melted and 
glossy , but not quite smooth (similar to orange peel), remove 
from kiln and allow to cool. The reason for counter enameling 
is that enameling both sides of the copper will prevent rapid 
temperature change s from popping off some of the enamel after 
your piece is finished. 

4. ~men cool enough to handle with bare hands, remove Scale-Off 
or Smear-On by touching the edge of the piece. It will drop 
off in a sheet, removing all fire scale. 

5 . File all of the oxidation from the ed ges of ypur piece. In 
this is not done between each firing, pieces will pop off and 
come down on top of your work (marking black spats) during the 
next firing . 

6 . Repeat step 3 on the ri3ht side or front of your piece . It 
is not necessary to apply Scale-Off again since the back is now 
protected with the enamel and will not burn. 

7. Repeat step 5. 

8. Apply a ligh t coat of Prep-0 to the enameled face of the 
piece, and sieve an a second coat of enamel, exept that all 
coats after the first should be fired until JUST glossy and 
smoth instead of like orange peel. DO NOT FIRE Y=T: instead, 
choose one of the decoating ideas described below: 

DECORATI~JG IDEAS: 

LUlvJ:P AND THREAD ENAivJ:EL 

Place a fevr small lumps and/ or threads on this unfired coat 
of enamel-- put them in a kiln and fire until (cont.) 
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2. Copper Enamelin.g 

(Cont.) l umps , t hreads , and s ieved-on coat of enamel all fuse 
toge ther and smooth down. (lumps and threads are enamel before 
it has been Eround to 80 mesh for sieving . ) Remove from kiln 
and repeat step 5 . 

ST:2~J CILING . 

Start with steps 1 trou6h 8 . Using a sheet of thin paper, a 
bit larger than t he copper piece being enameled, cut a stencil 
(or pattern) from the paper , lay the paper over the copper 
piece, sieve a contrasting color of' enamel through the cut out 
portion, remove the paper carefully and fire the piece . Trees, 
stars, birds , and faces in profile are fun for this one . 

SGRA:? .~ ITO 

This i s an Itali an word which men.~s, literally, 11 s craping away 11 

or scratching through . St art this piece with steps 1 through 8 
This time, be sure enamel used for second coat is of a contrast
ing color . Bef or firin3, use a sharp tool to scratch through 
the unfired top co a t to the base coat in any design you may 
choose . Fire until smooth . Rooster, fish and bold ge ometric 
desi ~ns are especially a ttra ctive for sgraffito . 

SLUBH (Also known as Crackle ) 

This is finely ground enamel in liquid form suspended in a 
clay base . 3tart with steps 1 through 7 . Stir well and brush 
an liquid slush fairly heavy . Allow to dry thoroughly, then 
fire . Slush will 11 shr ink 11 or cra ckle, sh owing the base coat 
through, blush v~ror ks best when applied over a base of' trans
parent enamel on a conc ave or convex surface . 

SOLDER I KG 

Soldering is NOT a chore when done as follows: Place one drop 
of soldering fluid on ba ck of copper piece ; place one small 
piece of flattened soft solder ri ght on the drop of fluid; set 
finding on top of fluid and solder clamp the whole thing together 
with self-clamping tweezers . You may hold this over small 
k iln or over gas flame or use a small torch to melt the fuse 
solder . 

\~en solder bas fused, cool piece elightly, then drop in metal 
cleaner for a minute or t wo, rinse in clear water and dry . 
To finish, rub exposed copper with white rouge to polish ( a 
soft cloth will do a s ood job) then lacquer . 

Vvhen counter enameling, be sure to leave a small spot of copper 
exposed in the center of the bfi ck of the piece for soldering . 
Solder will bond me t a l ONLY to me tal . You may brush away a bit 
of enamel before firing-- or apply one drop of Scale - Off to the 
center of the back and allow to dry, then sieve on enamel . 
ii.Jhen fired., t he Scale-Off drops avray leaving a small , clean spot 
for soldering . 
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COPPER WIRE RRJ~CELET OR NECKLACE 

Leila Steckelberg 

MAT.ERI ALS AND EQUIPMENT 

1. No. ~ l8 or 20 copper wire, preferably lacquered~ 
2. Pointed nose pliers. 
3. ' ps or scissors for cutting wire. 

ltJire is .cut 7'' lengths. Twenty to twenty-four links are 
required for a bracelet. 

Diagramatically the are constructed as follows: 

SUGGESTIONS : 

a. Bring all links to stage 3 before bending the hook. 

b. Grip the ~Tire firmly when bending the coils-- it. prevents 
slipping and marring the lacquered fini sh • 

c. To start a coil, hold the tip of the wire firmly with the 
pliers and bend the wire around the nose of the pliers 
rather than turning the pliers. 

After the bracelet has 
attached. 

been assembled, the 11hook 11 links is 

, . ' ,~'- ',,· ~ .. ~ 
2:;6 
f.? \ .. .... . '\0 

'· ,, 

J~----- 0 
~. )I ,\ .~ ..,._ ... _ _ _ _ ___ , 

~--:------ · . ------- /, 

. / ·-- -
~ -

"hook" links B must be 
attached to bracelet A 
before further bending 

done. 

Ends are coiled inward 
to conform vii th bracelet 
coils. 

Hook is then bent upw·ard 
t0 prevent irritation of 
wrist. 

These bracelets, necklaces, and matching earrings are sometimes 
called Egyptian because a similar kind of jewelry was made of 
1dre in Egypt about 2.ooo B.C. each bracelet or necklace (cont.) 
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2. Coile d -~ ire Jewelry (cont.) 

cons ists of ~ s erie s of sections e q u~l to the desired length of 

the finished piece. Each section if f ormed as follows: 
Bend a loop in the center of each piece of wire with the 

long nosed p liers and then m~e the concentric circles in each 
end of e~ ch piece, winding to the outside. It is a good idea to 
mNce a full-sized drawing of one section to serve as a guide 
since eac h section must be identical. 

V/hen all the sections are made, :?lace each cne on top of 
several layers of newspaper and pound it with a small wooden 
mallet or the heel of a shoe, (Do not use a me tal hammer, since 
it will mc- rk the wire,) to flatten a nd stiffen it if desired. 

Using the pliers, bend down the l o op of each section until 
it forms a right angle, move about 1/8" and make another right 
angle and then push the loop down toward the coils with your fin
gers. The sections are tben linked together by inserting the loop 
of one section down throu~h the loop of another section. Pinch 
the loop of the section you have added until it is flat against 
the first section . 

When you have joined enough sections to make the piece the 
desired length, add a hook to one end and a jump ring to the 
opposite end. The hook is best made by a coiled section similar 
to the other sections, but with a much longer length of wire 
between the two coils to form the hook • 

8 Earring 

SPIRAL COIL J :1lHELRY 

This is one of the easiest kinds of coiled-wire jewelry to make. 
Use 16 or 18 gauge copper wire . 

The wire is wound around a pencil, coils close together. 
When most of the pencil is covered, remove the coiled wire and 
cut it into short sections. Each section contains four complete 
rounds or circles of the wire. To cut the wire easily, bend each 
section away from the rest of the coil. 

For a bracelet, d bout 22 sections will be needed. When these 
have all been coiled and cut, they are joined together by the end 
of one section being passed do wn through the center of another 
section and then ,~o und through the other one by turning it around 
and around. ~llien the bracelet is long enough, make a jump ring 
of 14 gauge wire and insert it through one of the end sections. 

A necklace is m ~: de in exactly the same way, but is much 
longer. Earrings are maue by cementing one or more four-circle 
sec~ions to earring b~cks. 

Leeming , Joseph, FUN ,~J ITH V; IRE, J. B. Lippincott Co., 
N.Y. & Philadelphia 1956. 
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Be2utiful jewel~, buttons, etc. may be made from coconut shell with very 
little expense. Your tools are a coping saw, a rasp, files, and several 
sizes of sandpaper. 

Draw the outline of the button on the inside of the shell and cut out with 
the saw. ~:·ou need not be too accurate in cutting because your files will 
round the edges quickly. Using the rasp, take off the coarse outer layer on 
the outside of the shell. " O not use the rasp too long on the shell or you 
will have grooves that you wiJ.l not be able to get out again. TJse the files 
to shape the button top and ed~es; sand until very smooth. The smoother it is 
the shinier your button will be. Drill holes in the button before sanding sa 
there will be no rough edges. Finish by waxing. Free form designs for your 
jewelry and buttons are especially interesting. Be creative! Half shells 
may be used for hanging baskets and string holders. 

Use hair ornaments for patterns for buttons and buckles that match • 

./ ... , \ I 1,1._·-. L L ~ ~---=, ~ 
'-... • ...- I 

OR -NA ~/1 EN T S 
(a recipe from the 1962 notebook, demonstrated by Alura Dodd.) 

COCONUT C AI,T DY 

Slice thinly, meat from one coconut. Then make a syrup of 2 cups sugar 
and 1 cup water, stir until dissolved and boil until it spins a thread. Add 
sliced coconut and stir, let boil, stirring occasionally until the moisture 
is used up and sugar has started to crystalize. Spree.d out on a. cookie sheet. 

fl lot of people are like wheelbarrows-
not good unless pushed. 

Some are like canoes--
they need to be paddled. 

Some are like kites--
if you don 1t keep a string on them theJa:'ll fly away . 

Some are like a good watch--
open face, pure gold, quietly busy and full of good works. 
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PLAQUES 
~--· - ..,---~ 

M.:\TEHIALS 

L2.rge reed mat 
Round. reed mat or plJ1v-ood 
Arrange dry ueeds or leaYes , cones - cut some small cones , mosses, 
green cedar Hi th cones. F2.s ten on ·Hi th fine 1-1ire and Duco cement . 
Spray vo.rnish . 
(Can -ase )l2stic flo·t-Jers for arrangement 2-lso . ) 
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C ~'J\ DLE HOLDER 1rJITH SALT DOUGH 

Cardboard cut size and shape desired 
Elmers glue 
cmd Cone Pet2ls 
and ~ll sizes of cones , nuts , pods and lichen, salt dough 

1 cup flour , ~cup s~lt, ( sack ) 2 t 2blesponns instant coffee , 
~~ cup -vrater . \Jork in hands . 

Cut cardboard size desired, add ~2 inch of salt dough . Start by using 
single petals , Qip each petal in Elmers glue and go all around outside 
edge , then add bottle cap size to fit c cmdle r:nd dip in glue and insert 
in center of canc~e holder . 

Then add the larger cones , nuts o..nd. pod lichen - e :tch dipped in glue . 
i'u-range \-.Jhere Hanted, f ill in Fi th sr.1all cones till completely covered. 
Let dough h '='rden and spray varnish . 

Have cones ·Harm . (room temperature ) . ~·.!arm overnight to open • 

Reel flames - use s t r ontium nitrate 
!Jlue - barimn 
Green - copper chloride 
Or an~~ e - calcium. 
Bluish - copper sulphate 
Violet - liThium chloride (liost expensive ) 

1 . Dissoulve 1~ :~ chemic al in 1 g2llon uater in 1-moden or earthen container . 
F'ill a cheesecloth b ag 1ri th cones , dip b ag up and clmvn 1 minute or less . 
Remove and s pre .. d on newspaper to dry overnight 

or 

2 . Dip cones into solution of 1 c;2.llon hot -vrater in -rv-hich 1 t ablespoon 
solid glue has been dissolved. Skim the1,1 out and Hhile they are still 
moist and hot sprinkle them freely Hith the powdered chemical . 

Or 

3. Sparingly pour mel ted paraf fin over the cones ·Hhich h2.ve been spread 
out on lJaper . r.Jhil8 11ox is soft sprinkle it with Qi.fferent po1-rders. 
(I Have to really Nork fast 1-Jith th~ . s method . ) 

L~ . Keep color producing chemicals by f ireplace in a j ar Hi th wooden spoon • 
SprinJcle by spoonsful over bl2.zing logs . 

Habel Fr .;;nklin 
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TONKJ 
Sharon Hinkle 

FAathAr Pins - first let's identify the types of feathel·R n f-h.i', ~ 
(1) Flats are small breast-~ feathers with sqno.1.•ol off ennR • 
(2) Gosse of Cowv1lle are broarl , BJ i..P:ht.l_y cn1·ved rea:t.hnl' s 

~ If/ / I ~~ 
I \.) z! \ r~~ \ ),.. 

\. ~ \..: ~1 ·. 
L. •. ... 

with a rounded tip.~v~~y~~}1J1r ~~~-1;) 

These feathers can be purchased at Craft and Variety stores 
dyed in brilliant hues. However, for a more natural effect, 
the feathers of dove, duck, pheasant, ch:i.ck8n and turkey are 
the best. Many of these, especially dove, duck and pheasant 
can be obtained during hunting season. The natural markin gs 
combine to produce beautiful patterns. 

Backing is made of thin tag board, two inches in diameter, and 
usually colored so that it will not show through the feathers. 
The back side is covered with felt. 

The feathers must be sorted so that the same markings and colors 
are together. 1:Jhole skins are best. Because of the natural 
curve, the bottom must be cut. This also Gets rid of unnecessary 
fluff. 

,, 
Elmer's white glue= all is used since it dries clear. The 
outside rovJ is done first. outside over-lap:pint; of i " is 
all right, but not anymore. It frays and crumples, because of 
rubbing. The middle row comes next, over-lapping the bottom 
of the outside row. Finally, tiny tip ends form thecenter. Run 
a thin line lue for the stem of the feather t rest on. 

' ~ . . .. 
~· .... ; · ·~ ... ~ '· 

;~ ~~ y( - ~ 
~~y- )' ~ 

Poi~t the ends tow ~Jlhe center. 
\, 
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~~ae upon a time there lived a Prince who cared nothing 
for the responsibilities of state soon to descend upon him--
his only interest was in catching a fish upon a fly of special 
construction for which the material was difficult to come by . 
He was the despair of his father, the king, who was in poor 
health and failing fast. 

However, be was far more observing and erudite, than most 
suspected. Although his conversation almost entirely consisted 
of querries as to where he might secure a certain shade of pale 
blue dun hackles to keep his supply of flies up to standard and 
to supply a few of his friends. This became a national joke as 
well as a subject of deep concern. rfu at was to become of the 
nation when it had to depend upon one who could, or would, only 
think in terms of highly specialized fishing? 

It so happened that he had a couple of cousins who did not 
care about fishing, or much of anything else, with the exceptior 
that if the Prince was out of the way one of them would inherit 
the throne. 

Of course they were very discreet about their ambitions 
and concealed them quite well. It also happened that an all 
powerful witch lived down by the Prince's favorite trout stream. 
She hated almost everyone,but one particular charming young 
lady above all others. She ~et it be known that any young swai1 
who kept company with this young lady would come to disastrous 
end f orth\'ri th. 

Finally the sad day came when the good king went to his 
reward. (dum, dum, de dum, o 1'-'tY~;) 

dum, de dum, de dum, du dum. ) \'-· ( 
There was much grief and great \~7/· \ 
trepidation as to the probable ' /.' t; If~~· . 
future of the nation, when it t .... ' :-. ~,, 
must be guided by a profligate ..' . J · · 
who had not a care for anything , . .1 /1 
but fishing, , and who quite .-~ 1 ·> /" ~· ·, 
like~y wo~ld have SOJ?e diffi- 1- -; . ·1 7.{ .1/l__:::::-.. 
cul t1es Wl th his enVIOUS i- · -- ·- ~-· . ......... --;_ ~~r 
cousins.And the prince .n- . ' __ 

took ad vantage of the l A;~?1 (Hyi:: /(\:·· \;~~V.~ .sr .;:.: \ . --~ 
d . t b d t t f I .... / ··• .. . ' ') <j ··' ··r •• ,. ' .. I 

1 s ur e . s a e 0 r .'·:·:t .. _.~;·;·~ ::(( · •. ~.:; \i!{·~·~··.'/-1 ' ; .. , 
the national thinking 1 ... -.,; _;~:.J·~f):-;t ~Lj:: V/L~./ ~12 ... :~~-i 
to go . f i s hi ng • ) ....: ..... · · ~· ·, ~ . - .. _ ..., .~ } :\j } 
(contJ.nued) 1__;)' Ej<:::'@ij 1/ F'11 

I. &f.:::irJ.·y·';~ t ·:~~:.\~§~] \ .; 
/ ;,~/!{ .# ~~- &~ft~l::1!;\ 'I 
! L:! c..,J /:i:f t~l [;~I (/i}'-'' ·-:·i:: .. .. :;··~ ~- . ! ·:·.::·.\} ;;:.'\ 

Li ))~ !1-." dJ ./!; , ~fjPEJ/k!i.'j Nt:r, l, tA 
... -· ··. -· . · < :·;y '-'4· / -~· , ~ (t) / -
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HOW TO SECURE FLY TYING MATERIAL. Charlie 

On his first cast, a great fish rose and went down the river 
with his last fly• This called for deep concentration as he 
was completely out of the special pale blue dun hackle so 
essential to building another fly. What to do? Then it 
occured to him that perhaps the witch could help in this 
emergency. So he walked to her door, and knocked. She 
greeted him with a scowl which deepened to a dark frown when 
the nature of the Prince's problem was sxplained. 

Finally the Prince asked her if it were true that she bat 
the power to turn animals into birds and if they would stay 
that way. He was assured that was well within her power and 
that once so turned they would very well remain in that state 
or conditiOn. Could she conjure a three year old rooster 
with aspecially long firm hackles of a special pale blue dun 
shade? The assurance was emphatic, and v-rith this warning: 
"Young man, if you pester me with any more of these silly 
questions, you will receive a lesson that you will never . 
forget. 11 

The prince pled for just one more question, to no avail. 
This called for a different approach. He began by mildly 
praising the above mentioned qh arming:young lady, which 
evoked a very dark and heavy frown and a warning growl. 
The prince then informed the witch that this young lady was 
the object of attention by both of his envious cousins. 
Says Tvirs. 1ifitch, "I'll take care of those two in no uncertain 
terms, a-flirting with that hussy. The Prince suggested that 
it might be well to convert them to roosters, provided that 
they might have a special shade of pale blue dun hackles. 
"vvell,you just watch me. I'll show that young hussy how to 
take liberties with an old woman1" 

The hours of quiet meditation spent on his favorite 
stream paid off in many ways. The internal peace of the 
nation was assured, the witch was satisfied that she had 
at last assuaged part of her vengence upon the charming 
young lady, and most important, the New King was assured 
of a never ending supply of a certain shade of pale blue 
dun hackles ever on hand. High grade, too • 

p Q "' ... ,:)-;- ~ ~14 E 1'1 ~ 



PLASTIC CRAFT 

Ruby Carpenter 

• This craft is one a pers on can use in qui.te a fevr ways , such as 
preserving lucky 4- leaf clover and small gem8 yo l. ·~1 a.nt 'r.) r1 i . s 1)1 R.y 
and keep or plaques for the wall . 

This craft may be used with older youth , as well as adults , bn ~ m 1 n~ 
some of it has to be done quite fast . As it hardens quine fast 
and it it is not used at once is wasted . 

Materials for this craft may be found in any handicraft book - 
American Handicraft . (a tandy leather out.fi t) or Gagnci' s IT R.n n i .
crafts, 1024 Necollet Avenue, Minnl~.po J iR, lJrjnl tO Ant.::t, 5~ ;1 \.) 3 
Part of the supplies can be pLlr cha sed at any Hobbie or Craft 
shop . 

For this you'll need tbe plastic or ceramic (more expensive but 
better to work with) molds, the casting plastic, hardener (or 
catalyst), items to embed in it, jewelry items (key chains), 
necklace and bracelet ch ains, e arring back ings, jump rings etc . 
epoxy glue, a drill file and something to mix the plastic in 
(small p aper cups and popsicle sticks etc . ) . 

The process for mixing is different for the object you are cast
ing. Seven drops of catalyst is used per ounce for the deepen 
molds because of the intense heat caused by the curing . 

• 1. use about 7 drops of catalyst per ounce for molds 1/4 incb 
thick. Th is can be used for smaller molds . by pouring 1/8 inch. 
layer not full . Let this set until' the consistency of Jello- 
about 1/2 hr . 

• 

2. Put in the initials, glitten, pressed and dried flowers or 
ferns.stones, pictures, etc. Use a toothpick or popsicle stick 
to press down so there are no air bublles or to arrange design 
in the desired position . Put these in upside down . 

3 . Pour i n another layer and. let it "gel" (30 minutes) 

4 . If a colored bac k ing is desired or back ground is needed 
to show up object, either put paint or dye in last layer or broken 
glass or travetine sand in last layer . 

5 . For rele a se of object from mold, use "Pledge" spray mold, 
tben wipe off Pledge from mold before pouring plastic in. 

"When object is hardened or set (it is no longer sticky:) it should 
come out without any trouble . If not, put in cold place (such 
as refrigerator) but don't leave to long as intense cold or heat 
craks the plastic • 
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6. Use a file or sandpaper to smooth off the ed~es. Don't 
scratch the front as the scratch will be permanent and 11 fog up 11 

the design. 

1· Object can be drilled or (glue clipsto attach key chains 
or pin backs on. .!.Jote: the mountainous areas and dryer aroas 
cause difference in hardening of plastic. A moist atmosphere 
take longer to dry. But be careful on adding more catalyst 
as the curing process create extreme heat and either melts the 
mold or cracks the plastic object. 

It animals, insects or plants are embedded they should be dried 
to remove all moisture . 

A special drying compound is best for removing moisture and stj_li 
keep the natural coloraand shape. (fine sand or cornmeal can 
be used.) 

The ratten object are performed so all that is needed is Plastic 
hardener and broken glass or sand. 

Place ratten object on milofilm, shut masking tape around the o~ 
side of object; be sure you get the tape tight against the 
bottom of object so plastic doesn't run out • 

15 drops of hardener per ounce of resin so you have to work 
fast in spreading plastic then put broken glass or travetine 
sand on top of plastic. After this is done, a coat of plastic 
is poured over the glass or sand. 

The praying hands are made with mold. Travetine sand. white 
tan colored sand, with plastic, hardener and (cabasal) the 
thicken for plastic. 

6 ounces p lastic cabasal to make the plastic the consistency 
of thick jam. Then add 7 drops of hardener per ounce and 1/2 
again the amount of hardener per ounce. In other words, 11 drops 
hardener per ounce for this obje ct . 

In order to get the plastic that runs out on the edge of the 
ratten object use file or sandpaper to remove the plastic. 

Ruby Carpenter 
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TIN CAN MAGIC 
Petite Candle Holder 

Materials required: Long-Nosed Pliers 
Can, 2 inches in diameter Wire 
Can, 2-1/2 inches in diameter Candle Glass 
Small Tin Snips Candle, or Wax Beads & Wick 

The small can will be the top sectiOh, and we must remove the rim and the seam 
down the side. Then it is divided into fourths. Depending on the height you 
desire - but probably the strips should not be over 2-1/2 inches long. Each 
fourth section is divided into 10 sections. With the pliers not too close to 
the bottom of the cut, twist the strip 1/4 turn. Now curl the tips of 2 strips 
next to each other in opposite directions. Shape the stems of them so the upper 
edges come together. Curl the next 2 on either side the same direction, but 
shorter. Also the next 2 on each side. Follow the diagram. 

y 
Wire together 

~ 

You can figure out your own design by pulling the curls higher and fastening ee 
the chair with clamps; leave a border before the rim and curl some down over it, 
and make arches above where you can fasten plastic drops or whatever you dream up. 

The bottom can is also divided into fourths and a wide strip cut from each fourth, 
always from the same side, to make four legs. These are left about 1-3/8 inches 
long. The 3/8 th inch is turned out to make the foot, and the corners trimmed 
off. There are 10 divisions between the legs. These again are twisted 1/4 turn 
and curled as the diagram, being about 1-1/2 inches long. When each can is shaped, 
they can be fastened together by glueing or punching corresponding double holes in 
each to receive small wire to hold them, pulling through to the bottom side. A 
fine bead chain may be glued inside the edge of the lower can for a more finished 
look. This may be changed, too, by pulling curls down much as the first can dia
gram and using these as the feet and/or leaving a border as suggested for above 
and making arches there, too. They can be as simple or as ornate as you desire. 

Spray w.ith -.color .or.- plastic paint, 

Jane Hendrickson 
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Materials required: 

TIN CAN MAGIC 
Chairs 

Almninu.m Pop 0~ Beer Cane Cardboard Circle smaller than inside 
Small Tin Snips dicuneter of can bottom 
Itc;:tlg-Nosed Pliers El.mers Glue 
Cl oth to cover· CUshion Dry Coffee Grounds for Stuffing 

Lots of Time and Patience 

The fj~st thing we must do is cut off one end of the can - not just the lid, but 
the who~e rim. A cro1 opener will work sideways to do this, or uee the tin snips. 
Some cans have a side seam, and this also must be remov-ed ~ Cut as close ~s pos
sible to it~ Divide into fourths. Each of these 1/4 sections should make 16 
narrow strips cut the length of the can all the way to the bottom. If there was 
a seam in t he side of the can, use this asthe center back. StArting here, the 
first st:c 1.:~ of the 16 is left down and cut to about 1 inch i n length. I would 
·rather cu-t. and shape as I eo so I do not have so many ends in t :C..a way - of course, 
working both sidGs of the hack tc- >:eep them even. As a diagram to show which 
goes up and which goes down, we wi ll start numbering from the center back. 

Strip# Part 
(!) 

1 Down Curl between Legs 

~~~i 
.-/ ' >" /'0 2 Up Back Center ~; 3 Back Up 

f ~ 4 Down Leg, kept Long - 7 
\ 5 Up Back 

6 Down Leg, kept Long I 7 Up Back 
8 Down Leg, length of Leg '"------1-

9 Up Back ·& -I 
10 Down Leg, length of Leg 
ll Up Arm '~,5 12 Down Leg, kept Long I \ 

13 Up Arm 3'"~11 14 Down Leg, kept Long 
15 Up Arm 
16 Down Curl between Legs 

On the strips that are lifted up, allowing a portion to come past the rim, with 
the pliers give a twist to the strip so it now makes a quarter turn toward the 
middle, not too sharp, for these are brittle and will snap off easily. U~less 
you are a-good grafter, it will show. Make each side match, twisting one sids 
one way and the other the opposite direction. 

The second two strips on each side are curled over with the long nose pliers 
either toward the center or outward. They are secured together up near the top 
by an extra strip (One of the pieces cut shorter or from an extra can.) These 
are made into a clamp around the 2 upright strips. I do not have a set pattern 
for placing the ones for the back and usually put them where I feel they look 
best. I also graft in pla:in or S curls to fill in vacant areas and to strengthen 
the legs and back. In the diagram I have attempted to give the idea as an opened 
out half can. The legs are spread to give a wider stance. If rockers are to be 
put on, I have found that cutting one wider strip the full length of the can 
makes it trt.t·ot~er. It is graf'ted in as I have attempted to show in the diagram 
beloW";· 



• Tin Can Chair (Continued) 

• 

• 

\ \ 

\~ 
1T Type clamp 

\ \ 

. ' you make 
\ ' 

After the chair shape is as you desire, spray with black paint, watching to get 
it in all the curls. 

The cushion is made by having the cloth circle cut about 1 inch larger in diameter 
than the cardboard piece. Cover the cardboard with the cloth, starting by marking 
off in fourths again and easing in the fullness by glueing down the tucks. Leave 
an opening large enough to pour in some coffee grounds as stuffing, and complete 
glueing down the rest of the circle. When it dries, it can be glued in place. 

FISH "'A.TTERN 

.,attern for size 303 or po n can. 

Trace nattern on oaper. Ta ~e around 
the can after seam is removed and cut 
on lines. Fold the fins, curls and 
liDs out and the broad ones in to 
hold the eye button. Curl tail and 
stri~s before the fins. Spray oaint . 

Jene Hendrickson 



• 

TIN CAN I:IJ~.GIC 
with-Jene~endrickson 

Usual tools required to make and shape the projects are: 
Small tin snips--the kind to aut curves. 
Long nosed plyers--or needle nose. 
Gloves--to protect your hands. 
Option--spray paint. 
Ideas, time and patience. 

For MED~·.LLIONS or simple flowers 

It depends on the size diameter lid on what size finished product 
you have. A variety of sizes helpes to add interest when making a wall 
placque or fashioning a wreath or some Christmas shape decoration. Can 
use behind Xmas tree bulbs. 

For the basic or daisy shape, the lid is divided into 8 to 12 equ~l 
sections as shown in Figures 1 and 2. 

The shping of each section or petal is accompoished in various ways; 
the tips can be simply cut to form a point at the center outer edge of 
the wedge as shown in various ways in figure 3 or fringing and shaping in 
the various ways. Try some ideas of your own. Experiments can sometimes 
come up with some very creative effects. Maybe cuts and aurls in between 
the petal· ·pieces, perhaps. 

Now if you are going into more of a flower type, small width strips 
are cut from the one side of all or some of the petals, depending on how 
many petals; and curled down to the center with the long nosed plyers to 
form a stamen effect, usually 3 to 5 of these, as in Figure 4. 

Another way to shape the point of the petal is to use the long nosed 
plyers to curl the outer edges of the section to the center to form a 
point as again in figure 4. I like the light and shadow effect here. I 

find the placing of the plyers as in the figure, serves to make the point 
best, curling in from the right on one side and in from the left on the 
other. . 

\fuen · each petal is shaped and having an even number of 
petals, every other one is pulled sharply up from the center 
and with the fingers, round over the petal in an arch effect. 
The alternate ones are just slightly lifted and rounded - over~ 

\\~~ee ~M~~\ ~ ,Practice makes one more deft at any of these. 
'-_/:,- .-- ·· i 

(
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In Figure J-1- where cutting out toward the middle m£~: :'f, .. 
(the blackedout background section) enables .< J\ \\;· .. - · .... : 
you to get a deeper flower more like a mornine; 1 f~ .. :;i \( ) ;~~ 
glory when the petals are lifted and arched ove.rf_(L_...:;__ , ~_, -· · .-:~ \ 
These take fewer outs for the stamens, about 3~ r --~(~~(.)~- ) 

Ji/ In figure 6, I have attempted to shovv the gen- ~1 
eral pattern for a rn P. rn type flower. First, ~·.:_< , .,. 
I - dsual11 make" at least 2 narrow cl)ts: on each ~-F . L{ 
'left · side of the wedge, .all the : way around. 'j' 
These. thin ·cuts •·Will always au'tomatically <::\ ~ -· '~ 
tend to curl up tov:ard the center. I help £.~,~~ 2~· 1-' j 
place these with the long nose plyers againinto ~ _ 
more desired position. Then I cut a slice /_....,--~- l f1 
from the right side of the wedge all the way/~\ u 'VY\ (o 
around . These will curl down as cut so ag~ 
the plyers are used to lift them up among / a w~~e5 \ 
the others at the center leaving the curlj U J \ 
as it arched in the cuttins. It is simpllr 
this way if the under side of the lid is . -
a different color. I then go around and \ " 11 ~ j 
around making a slice on a lternate sides '\/ ,1 \.', 

of the wedg e and placing them or shaping ''Jj, ~ 
as I go until there is a small wedge left 1 

\
1 11'~',\, 

and I cut this out. (The dark area in Fig. '· .. , ~ : ; '• ' ~.' ... 
6 ) -...... "'-..._ I : I II ~ ·"' . ct C'.. 

Besides placing on placques these make nice package-~ '1-JG.:1 

decorations or even as a pin or corsage. I've used them as hair 
adornment. 

The rose is simpler than it seems in that it is shaped 
from 3 sized can lids . Here again the size of 
fi~ished produ?t depe~ds ?n the size smallest / __ "~ 
belng about 2 lnches ln dlameter. -<y /,.--.-- , '\ '1 

I I ' .· ')-~ 
Starting with the smallest, divide into 3 i / ( ' \\ 
more or less equal parts . Bring each cut c]of:,e~: ~0\ !_\ 
to the center but allow space to punch \ 1 \ ,,:1 1 .; 
2 holes in thecenter. The se will receive \\~ ___j ·//; j 
the small wire that is necessary to hold the ""- · .. _ / 
3 lids together for the finished rose. To do \/ .. , _ \ / ./ 
this use a naila and hammer over a block of "-~.-... / ;::

1
·q, 

wood. ~~ 1 

7 Figure 7 may act as a template for the d;ivisions of the 3 
dtff!B~enntsized :~ llds; +.) . pelbal:s for the center, and 5 for the two 
outside ones. The center petal shaping is represented in Fig.8, 
shaping all three petals in this manner, and don't forget to 
punch the holes. After you have the 3 leafed clover effect, the 

ength of the snout of the long nosed plyers are laid along,.....-:~d,'~y---· 

/~\~ ((~2--J 
v \ ~ / 
\·~; .~ ,/ 

F'1 · I o 

F~·{l' 
/').. 
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petal as the llmes in the lower petal of ~igure S, starting at th 
the ?ute:: edge and. working tow·ard the center of th8 p~t.R.l , cuppj n 
cupplng ln the manner of the natural one, Fig.10. Keep ~hese 
shallow bends close together all the way. It is usually easier 
to shape half way across and turn the lid over and shape the o·the 
otherotfude to correspond by forcing the shallow bends down instua 
instead of up if starting from the right side. To shape the very 
center, one petal must be forced in a sharpter bend or cur~ i 
in Fig. 11. The outer edge of the curl can be _.r// __ _ 
shaped to roll by forcing it out with the ~~( ;\: 1 --?>)- ___ L------
tips of the plyers like the arrows. (Fig11('·· ·· · · i ~·r~"\ '~ .. ______ _,.. . 
The outer edse of the other 2 petals can ... . \ a. .1\'i\ F1 Cf 
be partially rolled downward. A wire, ·~ '-... \1 ~ //!J · 
bent d'Gobllie, is then placed through the { ~~' 1 __ /lt_ \ 3 
2 holes in the center, having the ends lpng enatigh ~~· ' 
to secure the other 2 lids also for the \ / .-~~ 
finished rose. Now the center tightly / <~~ _ . 
rolled petal is pulled to thecenter and ·_ ~L 
the other 2 petals and pulled in to cup \, .. · -
around it. \ ,-~ . 

The middle lid is di vi"ded into 5 equal section maUine;cuts \ ~ ··. 
rather close to the center again leaving room f~r the holes to ~:. 
be punched in the center. Tbese holes may be slightly further 
apart than the ones in the first lid. The corners (only) are cut 
off rounded on these petals and the plyers again used to shape in 
a cupped fashion as the lines indicate in A portion of Fig. 13. 
The plyer nose is 9laced full length, tip to the center on these 
lines, as in forming he first petal. After cupping each petal, 
lay the full length of the plyer nose along the lines on the B 
portion of Fig. 13. Starting on the outer edge , roll the petals 
down in a natural effect. Now for the final touch, give a slight 
downward thrush a couple of times in the center of the outer edge 
of the petal (C portion, ~ig .13) especially on the last lid. It 
is shaped and divided exactly as the second one. After shaping t 
the individual petals, each petal is forced u9ward toward the 
center, overlaping one petal over the previous to form a cupping 
effect. TLbe ,,rires extending from the first portion you made is 
then placed down through the holes of the second portion and ;r1es 

these petals cupped snugly up around the first portion. Add the 
third one the same way and twist the wires to hold them securely 
together. 

Leaves can be cut to represent the various ty9es and for veins, 
turn right s ~ ide down on a pad of paper or magazines and run an 
old gl a ss cutter along vein lines. This gives a raised effect on 
the right side and cups the leaf a bit. 

The stems are made by cutting narrow striys (straight} about 
3/8 inch \vide, from around a can, and these are l.round in spiral 
fashion around a heavy wire like a coat hanger wire. 

For wall 9lacques the flowers, stems and leaves may be fastened 
to fine or medium mest hardware sloth purch a sed a t a lumber yard, 
or glued or se1"ed to a colored burlap backg ound. or whatever else 
you might desire. Spraying the tin portions with clear plastic 9 
paint will help keep them from rusting and turnishing, To fasten 
to the harditlare sloth I used acid dore solder and had to 
neutralize the acid with soda water and dry it good before 
spraying . There is a liquid solder available now, that may work. 
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SUNBURST PLACQUE 
Most cans are lined with a···galvani-·zed ·t-ype lining which is fine 
for~c~v~ring with spray~paint t9 ma~ch a . color scheme. However, 
if: you . wish t .9 .. k~eP ... t t all. _cpr.o1pe oj?~ .. gola it may~. t~ke .. a ... bit of ... -. :; 
:§~ar?'tf ~.0 .. acquire, them. ThE?. chrome I found. ~ i1;1 __ co:f.fee .·cans ,(.b~;t:-9 ·' 
ber'e the ~ ~ outside .... 6oi.-o'!' wtlT-- usually show in thee curls so must 
he removed. I have scraped mine but I understand a good paint 
remover will accomplish this though it is somewhat messy) 
cans containing Metrecal, nuts, sorr.e motor oil and some anti
freeze, 3 lb. shortening, cans also. 

Gold colora range from pale to dark tint I have found in cherry, 
punch and grape juice cans, some motor oil cans, some anti-freeze, 
5 lb. honey cans, some fruit and soft drink cans. Large short
ening, frozen egg , dessert topping, berries and of course the 
large canned fruit cans can be obtained at bakeries, hospitals 
or restaurant, university kitchens. 

Coated linings are on many aluminum cans as a greyed effect or 
beige color in potted meat, vienne saus~uge, some chiJ.i cans. 
Most of these have the pubb tab openings, that spirals the whole 
top off. 

A varying number of cans may be used depending on the size area 
you desire to cover. If you have cans with paper labels these 
are easily reomoved or left to mark the lines for the cuts to 
be made from top to bottom. The top rim of the can must be re
moved. Then the side seam is cut out down to the bottom and 
broke off. To determine how to mark off the sections on my can, 
I usually use a strip of newspaper to measure around the circum
ferance of the can. Mark where the ends overlap. Allowing 
a small amount extra where the ends meet, (allowing for the re
moval of the side seam) fold this strip in half, then half again 
(4 even sections). From here we deicde on a 16 or 12 section 
e ither by folding in half twice again for 16rs or into thi~ds 
for 12 sections. If you turn the folds in oposite directions, 
accordian fashion, the sections come out evener. Mark the sec
tions clearer with pencil or pen and fasten back around the can 
with tape having the overlap coming over the side seam where you 
allowed the extra. If you are using a narrow strip, mark sec-
tions at the top and bottomto.f the can sideand using ·~ n,\ ,~ 

ov t- at cv..'(0 ,.._c, ( --J ~ p o r- c e s s r' \-'s , , ) p 0 n h_6 c I< J -- -4 ~ 
,- t I i : \) C tt 0 fl\ ~ o r 1-- a W ~ J ~ -- c5 -

~~\ ' pO-~e.. \, 

~~--~r -r~\ T\ ~ ~~:i~y1' .. \l r ~ ~ ~~'~v~_ ~ 
If : ; \ . L~ -- } '- '· 

lJ; )J I ~ t y -v ! - I 

• 
a ruler connect. by using. a nail t? s~B(tpG :(fi'- ~r a free flowing 
pen (not ballpo1nt) or L1sto penc11. If · yuu prefer or have paper 
the size of the can height you can beging to make cuts a short 
distance down each line all the way around till they are all 
cut to the ' bottom. This way the paper will not be cut off and 
you have to tape it together again to continue your cuts. 
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These strips, thus made are forced outward as the upright can is 
he ld firmly on thetable top. On the outer edge of the strips, 
the type of cuts are decided upon for the effect desired and are 
curled loosely with ~ng nose plyers. 

The number of cans desired are so cut and fitted together. Use 
wire in 2 or 3 places pushed through holes that you have punched 
in the bottoms of the cans to corre~pond. One should have a 
little extra len5th to allow making a loop to hang it by. The 
middle of ~he right side may be covered by a lid cut in medal
lion fashion or a fancy pin or earrin3 may be fastened there. 
The medallion should be secured first before fastening rest of 
the cans together. Spray with clear plastic to protect. 

f-i_ciwte F IUlJTle f.;wm a fop Can 

A C 1-1 7{ I 5 T /t1 A 5 T f( c c 
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LEArl,HER CA PVING AND TOOLING 
Hazel Beeman & Chuck Voss 

Leathercraft is one of the most versatile of f era ts. It is simple 

or fo1.' \;\ .. ,;..1 . ctJ.~ ... c vears and up. 

also be a very creative art for t11o F':killed craftsH1~ .. 
~:imple 

tools c ~n be used very effectively or the individual may choose 

from a very large variety of intricate tools. You can enjoy hours 

of pleasant relaxation, fun, and creativity with leathercraft 

with a few basic tools. For the leather artist it can also become 

a very lucrative hobby or business. 

Sides and Skins are usually measured by the s quare foot. The 

leather is measured by special machines. The tiickness (or 

weight) of leai< :=- r is usually measured in ounces. One oz. equals 

about 1/64 11 thickness. For billfolds, comb or key cases and other 

small articles a 3 to 5 oz. is good. Forl:E·avier articles such as 

purses, brief cases or light weight belts a 6-7 or 7-8 oz. weight 

is best. Western belts, gun c a ses, and similar large articles can 

be made from 8-9 or 9-10 oz. for longer wear. Leather kits are 

available at most leather craft stores and also for the beginner 

small scra~s may be purchased by the pound. For those who plan 

to make a number of articles the most economical way to purchase 

is by the side or skin. A skin is the fuil hide of a sma ll 

animal, the side is half of a large animal hide. The closer the 

lea ther is to the backbone of the animal the stronger it is and 

therefore the more expensive. This is often best to purchase if 

only belts, e tc. are to be made. However, a full side is more 

economical if ~urses are to be made as the Belly section can be 

used for gussets and the overall cost is less per square foot. 

~ 
[ .SJ</ 1'1 
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2--Leather 

You will nGe d a few ba sic tools - others can be added as you de

sire. A Marbli te Tooling Board or similar s rHooth, hard-surfa ced 

piec e of ma t erial to be use d when using stamping tools. When punch

ing or cutting place the l eather on a pi e ce of h eavy l ea t h er, 

Poundo Boa rd, linoleum or smooth board. For a water conta iner it 

is best to u s e a gl aas , porcelain or ename led container for water 

and spong e for casing the l ea ther. Many metal c ontainers will 

stain th e lea ther. Also be sure to ke ep th e we t leather away from 

metal filings or st eel dust. 

The 7 basic tools you will nee d are the swivel knife, camoflage, 

pear shader, beveler, veiner, seeder, and backgrounder. Many 

designs can be made with even less. A metal stylus is helpful 

in tracing the design but a wooden orange stick or any sharp but 

smooth object may be used. Never use carbon paper or ball point 

pen or leather, though as it will mark the leather and cannot be 

remov e d. 

He re are the basic steps in making your l eather project. First 

the leather must be c a s e d--dampened. If you ar e using hea vy 

leather for be l ts, etc. it is b es t to immerse it in water until · 

all airbubb l es s top. Then p lace the leather in a plastic bag 

ov ernight or for a fe w hours to be sure it is evenly moist all 

the wa y through. A .proximately 4 hours before it is to be worked 

the l eather should be taken from th e ba g and let dry until the 

natural color b egins to return. When th u leath er dries too much 

it can t h en be slightly da mpened on both top and bottom side s with 

a sponge. The leather should be just damp enough to f e el cool to 

the touch but n ev er soggy wet. Light weight leathers can be 

"quick cased" by merely dampening them on both top and bottom 

with a sponge. 
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3--Leather 

1r:hen the leather is ready to work tape the pattern which has been 

drawn on tracing paper or tracing film to the leather and trace 

each line with a stylus or any sharp tracing instrument. Next 

cut the design with th8 swivel knife being sure to cut the fore-

most objects first. Also be sure to cut each line all the way to 

th6 joining line--but never cut across another line. To prevent 

stretching the leather on light weight articles it is best to 

cement it to heavy wrapping paper or cardboard with rubber cement 

and the paper can be removed when the project is tooled. A rawhide 

mallet is best for pounding the stamping tools but a wooden mallet 

or even a block of hard wood can be used. 

The first stamping tool to use for most designs is the camouflage. 

Always sta mp the design away from you 

for better visibility. Space the 

impressions evenly. 

Next use the beveler around the outside edge of 

each part of the design remembering to bevel the foremost objects 

first. The tool must be "walked" for smooth beveling. Use the 

pear shader to put depressions in petals or leaves to give a 

three dimensiona l relief. The seeder is used for flower centers 

or for trimming letters or making borders and the veiner to make 

decorative lines along the centers of leaves or on scrolls • 

Beveler Pear 
Shader 

Seeder 
Trimmed with the 

Veiner 
Backgrounder 

--Hazel Beeman 
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Hany leather craft r.rojects can be made quite inexpensively 
by buying scrap leat).1er from hobby and craft s ~ ops and making 
many tools on your own. 

Tools can be made from a large variety of i ter.:ts. Some of them 
follow·. (1) household tools such as i.1ttt pick, orange sticks 
( 2) 1~t·gp 1·~r.tils file d to a 0E)sirod s:·u:~ pe on t ~1e shar p end work 
as stop tools, bevelers, ( 3) a .1alf bolt soldered onto the end of 
a nai l T:1.::t ke ;:\n o.:: xcel1en t backgr o md or 111atting tool. ( 4) numerous 
part s caa be stuck i nto t he e1d of a aowel or ot i er oiece of woo d. 
1:. cog wheel from i nside a clock or lvatc :1 is a goo d e~ample; it ma kes 
an attra ctive star pa t tern. 

Along wit~ yot~ cre?te d tools i t is wi se to purchase a few 
t hat 2re hard to make s u.bsti tutes for. Three of the most important 
are. 1. swivel kn ife 2. camo~flage tool 3. veiner 

Several items t~1~ t rroul ct be siJl ple eno-;..tg!l for t he beginner 
are 1 i_s te n here : 

1. coasters 
2. comb cases 
3. key cases 
4. key chain de~or~tions 
5. nane tags for lug~age 

~. c:..._e ckbook covers 
7. small coin PUrse 
B. tie sliv 

9. na i l cli ~ ~er case 

A new proie ct t1a t can be relatively s imnle is a set of 
booken cl covers. To nake t :1em, cnt from t :1e patt ern g.;ven. 
Use ;:a ttern flower f iven or any des ign d.esired. Tool -:e avy 
front piece first, t Jen cut from l i ghter le 8t her a niece of a : out 
t e sa1ae size and glue to the oa c c. Glue toget,~er t :1ree sides · 
leaving t he bottmr.. 0_;1en. Ne xt, lace the gl:~ed s i des l'li t~.1 t he 
desired ty~e of lacing. They are now ready to slip over any 
standa r d size metal ;_, ookends. 

Bor easier ~rtting of natterns, c~t first f rom a piece of 
:1eavy car dboard t hen kee p this for a pattern. It saves much 
time and needless measuring • 



4--Leather 

Here a re a few simple patterns for key case or comb cases: 
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FLOlJE:i.S Al T) FIGlP.ES FROH CHENILLE 
Hazel Beeman 

Chenille is 1rrire covered ui t h a fluf fy rna terial and can thus be bent into a 
wi de variety of flowers and figures. Some chenille is non-crushable but other 
crushable chenille can be easily fluf fed by steam:ing. It can be obtained in 
various size sticks or ropes or in bumps uith the "bumps" being from 1" to 
611 as desired. For tne flowers and figures we made 311 bump chenille and stem 
chenille were used. 

As uit1 feather fl01·1ers t he c:1enille can either be pressed into styrofoam balls 
or be 1rrired together around the desired t ype of center aa d h El1d .s c c1n ·e 1y "~ j th 

floral tape. 

P.GTALS LEAV~S 

CENTERS 

Centers can be made by t w·isting or t1oubling one or tuo bumps, by making a 
coil from stem chenille, use feathers or fluf f, or use purchase0. centers if 
desired . 

The calyx is i mportant and can be made with green chenille fuumps twisted at 
t he base of the flol'rer, use feathers, or f ormed l'lith green floral tape. 

~uc1 s can be formed over a small oval styrofoam ball or may be made by using 
b1o sections of' t wo b1.1mps and t trristing ~hem toget1er as shm'ln for t he 
tt,.risted leaf. Twist tightly for a slender bud or bend the lr.rire out 
slightly to f orm a loose, full bud • 
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ROLl.ED RI'RRON ROSE CORS .E 

Hateri als ''-eeded , 
l,.~ or 3/4 ' ribbon for buds and bows 
l or l -.- 11 ribbon for roses any colors desired. 
~:~ , 3/4, or 1 11 green for leaves 
1 or 1 · ~ rr velor (if desired) for leaves 
fine wire 

floral tape in green ( also white if desired) 
net in green(also white if desired) or any other color to accent roses 
covered wire that is pliable to attach bow ( ce1n be plastic or cloth 
oovered) 

Cut a piece of robbon from the bolt and hold it with "wrong" 
side toward you in left hand. Usc 1/3 yd. for nice size rose, less or · 
more can be used for vari ation of roses or buds. 

Fold ribbon forward. Fold back half of 
first fold. 

9 
Fold ribbon on left backward at a slight 
angle. Then roll piece in rt. hand for
ward and continue folding piece in left hand 
backward and rolling piece in rt. hand 
forward. Re sure to slant the ribbon slightly 
so th~t the upper edge is J:oose enough to 
make an open flower. Fasten fine wire 
securely at the base and cover with green floral 
Fig 1. 

'1ake sprays of net by folding net of 
twice the length you wish each net petal 
to be ( about 5 or 6 11

) Fig . 2 Fold up as in 
fig. 3 and cut on the dotted lines to form 
pet::tls. 1\frap a fine wire at the center, pull it 
tight and t-r,ris t together then t ape with 
green or white floral tape or matching 
color to the flowers. Pull and twist into 
desired positions as in fig 4. 

Leaves can be made in various ways and 
can be of satin or velour ribbon. Some of 
each may be used in a corsage to obtain variet• 
Velour can be cut and notched to make a shaped 
leaf. Fig .5. Fole velour or s atin as samples 
for other 11 leaves 11

• 1"Trap fine 1vire at base 
of leaf, tuck in the ribbon and wr~p as tight 
as possible then cover stem Hi th floral tape. 
For fig.6 hold ribbon "'rith wrong side toward you. 
fold top 1/3 fo~rard and back 1/3 back and fasten 
securely with fine wire. For fi g . 7 hold 
ribbon vri th wrong side toward you and at right 
angle make a double roll forward with e ach 
end of ribbon, pull toP'ether .:1t bottom and 
fasten with wire . 

ITow fold doubled fold 
forward with right ha 
hand still holding 
entire piece ~ri th left 
hand. 
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For a long leaf like fig 8 make ,..fig 7 then make another 
double loop forward with both ends. Farten with fine wire and 
wrap vJi th green tape. f rrange the net afr~el~aves to suit your 
fancy securing the stems with floral tape. 

To form a bow, ho.ld the ribbon with wrong side toward you. 
Fold forward slightly more of the upper edge than you wish the 
finished loop to be and hold these with left hand with thumb toward~ 
you. 1r,Jr ap a .loop of the ribbon around your thumb, twist the ribbon 
so satin finish is on top then loop under and hold this also 
with your thumb and finger of left hand. Continue until you 
have the desired number of loops for the bow. Re sure to tvrist 
the ri hbon each time you bring it under your thumb so the next 
loop will be right side out. Fasten securely with vnre to the corsage. 
If soft covered wire is used, the ends may be curled around a 
pencil to make tendrils • 
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F,i; · T ~ :~.:t FLO ~·~;..J,LS-- First, let's identify some general , ::-.._ -~--- · 
types of fe a t ~1ers a ~1d ·J.ses of ea ch. (1) Flu~f or -;:· // ,~s_· 
mara bon are feathers of turkey or goose, wh~ch are ·· ;.t. 1 '), . ;, ': .>· 
all or nearly all fl\1Ff anA ar e used for flower cen- V'·'{ -= .. ' ~ 
ters, bunny ra·o j i ts, d .lcks etc. where a soft fluffy ~ .. \~-
appearance i s desired. (2) Chicken or turkey flats 
are the square e t1Cl breast feathers es·pecially good 
w:1ere an unbroke11 e dge is desired such as in holly-

. 1 , hocks. ( 3) Cos se of Cowuille come in s~ort or long 

1 
1 wit!'l some fl llff at t he end and is probably t :.1e m.ost 

< ! ve r satile of all--often called "floral". These are 
' '·-~! .: broad, sl i.g' tly curve 0 , some fl..tff at the bottom and 

5 ), rf- rounde d e:nd. (4) Satin or I ndian is a long straight 
..,.......-. ............. .......... ,., 

'
0 f e a t her wit~ a s a t in !?."low on one si ~1e. Can be trimme d 

and sha ed to ma ke lo~p- slenrler leaves. (5) ;1a ckle are \ L 
' ;-

r/) 

~ 
~ 
\J 
d 

~ 

S/J,.,... 

of b vo t y . e s. 0"le has about 2" of fluff a t t he end 
an d t '~en l ong slencl.er often 1v~ t '·1 a fine Gloss f inis h. 

·-
~~ 

The ot11er is strai ?,~1t and sl i·Lr 1-ri t ;1 v3ry little fl ·1f f . e 'i 
These fe athers c~n be urcha se .Ja t Craft an d Variety 1 V 'f ~ J.. C" 
stores dye d in brilliant hue s , but don' t overlook c \ 
t he nat ural fe a t~ers of 0 tel{ , t urkey, c!1i.cken , etc. c\"''' \ ? 
l emember t ha t t :1e very ct1oi cest fe Rt hers r; an l:Je '( .( ) o-
s e~ ve d dur ing ·hunting sea son ?rom clove, phe asan t or 0 )/ 
duck~ 

Vario 1s books r;an be '") '.)IC ·.ase d lJiith deta iled in
str1J.c tioJ.1S and t1 rrangeme nt ideas for o.:.1ly a·:Jout 50/ 
eac t"; ; but on ce you get the general idea, y0u can use 
your in ':Se.1.1td ty to 1Jl an a d arr an[·e to s ;. ;_ t ym-r ow.11 
pur pose and wis 1es. Floral arran gements often sell 
i... store s f or $25 t o $45 t ha t you can easily 1uake 
at a minimum cost and a little tir1e. 

\ 
\ 

\ ~ 
i ! 

~ ! ~ 
··~ I !1: ' 
,'"-? /~.~ 

~~~ -~ 
(!, 

C}r Flowers are of 2 general t ypes--t:1ose wrap )e d a:nd [tfJ~ 
, Vl () t ape d a.ro .md w~re. or t ~1ose wi t ':i st~'rofoa .. 1 oall as ·~a se . :, e, 

)... The general prL.iC ~ple t o r eme mber 1.: .. 1 u~ak~ng t hose w~ t '1- cf 
out styrofoam base is to s tart wi t h a cl ;.s ter of fG /1 1\ flor a l cen t e .. : s (or a f olde d fl·J.f f feat '~1er or cluster "' l J ~ 
of 3 Sc':B.ll f eathers) a:,ld l't-i.t l. floral t ape ~ ttach t ~1is J '1 

I ~ to a l'Tire t he 0.e sire d length of the ste ·:tJ. you wis h for C 0 ~ 1 .,.,<'-1 

, the complete d f lol'ler. Add t .• e feathers with t he ~~ - · ~ .. \ 
floral t~ne securing t hem to t he wire s te rn . After I } 

\ t he flotfer i s ~ omnlete d wra . on dm,Tn t t1e wire with ·J J 
1 

• 1 ;
1 t~1e loral taue ad0.i..ng t , e other f ee' t ;.,ers for 1e aves :~~· j ; 

·\ . , . where de s .;_re c.. ,l'v {' .,:.· -:.;.~~} / ?.; 
-~ ~ - . ,, d il ( tt ~ (' ··~. ' t~. 

;•' 1 v ·~:,~;#7-:-.-
. .....-- ·-- -·· ··· ____ ..• ~ / \ /.::: ·--

s:f-:--:;-;:;-:,;sJ, - -~02:/~- uc /<, chi-;; p'1 
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For mal{in e; t he flowers with a styrofoa m ball, a :-:- alf 
\ ball is used. For a stem to hold onto w[l ile sec·rring c \) ~ s feathers to ball, cut a n" piece of wire or chenille 
~ ~" stem. Stick it t ,1rough the ball from t 11e r o:md side. 

( -:o · Ha1{e a hook on the end of s te1'n. , Fi g. 1. 
')( C. 

4 
c.1 Pull stem back t hrr·ug'1 ball unt i l hook ·r,.::tS

1.1eS into 
~ 6 ~to~ of ball. The hook prevents stem from nulling 

~ l o · ·~t of ball when pressur e i s a.t;>pl i ed. 

s'L. bv ~c.. ·l Stick the en ds of quills i nto .~l;l.e ? n ,.:~ t :1en st i ck 

6
' · :<1e feathers i n t c the flat s urface of t he b~11. /'d'tcr 

~ the flat side is covered wi t ~1 overla: · ·i 1g rows, move / :L 

r
v'\ t) yf'- 5 down r ounded sides of ball a ;)out 1;: inc·. for ea c;l row. _ f;~•· 

,)./ About ~- of t ·'le ab ove row s :1oul d show <.)n e a c~1 o:ne. 

' {' \ '\,'\, \ , l '\ ll v ~) I 1
(' ?For t he center of t ;:le f lower, tear off SO!.J:e fl~ .ff fr 0111 "\; 

sSo other fe a t J e rs and glue to ball. \ 
<;c) \"

11 
¥ . v \)-

_, Glue some green fluff to the outside bot t o111 of the ~ , '-~ 
0.~ \ ,~,..'--flower to h i de the ren . .ainder of the styrofoam ball. ~~ c"" \ 

I - ~ X. ~ .'{~ 
L di \ t/ For leaves, t ape the green feathers to the stem, If . Q (;" 0~ 

., ., .? the stem is not strong enough to hol d up ti1e flower ~ ~t1 \ 

f . { -t' head, tape another wire 'liD iii!:. '\<"~ b{ . , • 
~ 1 n ,.... ~. o c, Ct 

( J . -J ~ I - ."\·\ ~ {' .( '{' 

··1 I l" ' ., X;)~ ,. olHH~Jo~:·~~*~H~~-*~H~ "{) ~ ( 
0 

\, 
. ' . / --: C., I 

-(:.(,i< c./ ~f 
Feather Dying is easy-- j i,st"ol uck your bird", put J~.·~ 
the fe ::~. thers in nillow tick ing, se~~ it up t1.g:1t (lnd -iD ,..;; .. · c· '\~ 

_~tWash in t ·.1e r-1.achine wi th "~/OUr f avorite deter gent. \ . ~r 
'---./'"/ ;'Jrlhile still wet, remove f r om ti.r;k and dye wi t :1 RIT _, .. 

'-•' any color de s ired. T)ra in and pl a ce in t he tick \ 
again, sew tight an~ fluff i n t!le yer. 1{ 0----' '('-... ( ( :. ,;.,_ c( ~1 p u, >' s, ~ - ~C:. 0 

~~~;)·7,,' :~:::, G/(c' ([];:;~· ( -/-:<.~?:'-. 
'-'·-- . {____ , :,I 7' ~ t '"f-\ •"i I l. \. ~ ~·:_ ·,• ,_ , I ,. .., ... \ ~ . r ;~, "~·) ' I i I"-"··-_.-;;...,. • i' ,. \: J v-\ I • )'-·~ <"""·'~"'" ·;'· \ I 

r ~ 5 , (( \..c~r::;~- '~i, , 
, ·\, ., - J -... , ---r-r I 

. • .. \ '( . '; \; •,__ ' . ."' ..._,, J (' _/,/ 

·.\ .. ·~ '- .'j\· . ,1 ._., '"·-~ .... / "" 

· -~~-·: <:~~ 
- ~ - - . .. / 
f

-1 fL / J-<" v -/J.t ~ ro c.d (Jr") 
v -r rt . . ':J 

<> f ,,., v , d ('ds -~ for ) "'fP j. 
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/cut 1 fror.1 
1-;t or 2" styrofoam.\ 

Tri~1 to ron.ad e:nd 
shape t;.1e ~1ea d , 

and --leek. 
----------· 

l .casten front legs \ 
l 1, hur e · ~arked wi t 1 x ' s . 
I • 

I 
1lsing Tacky or. :_~~:J~Ier' s \ 
glte, se cu ,~e w1. t i . a \ 

toot:T_"~ ick or small \ 
~ ieee o f stiff wire. 

I 
I 

I 

•. 

/ 

?ress in a felt flm.rer center for 
t ;.;.e nose; press or r.l·1e e yes (nay 
use buttons) in Place. 

Cover v1i t l1 fe a t hers spaci n(; them 
just so t:-1e end of the botto·~l of 
t:1e fe 3t _lers is even u i t .. J. the 
styrofoam • · Eac~ row of feathers 
s '.1o 1.ld j ~. 1st meet t ~1e ne - ·.t row. 

i. lw·ays co veir t:1e I.)O -·y first working 
from t :.1e ,:)Otto·~:- 'J.p to t.:1e neck 
lett i-:1:, t:1e fea ~ ·.1ers c ,rve downward; 
then vmrk f rom t~1e Deck t p and cack 
froi~ t ;.1e face. The nose a:..1.d around 
t 1e e .. e s r.1ay be covered wi t~1 fluff 
frm~: t ~ e end of feat~1ers or the 
e11tire ~oP." r.1ay iJe l!):'l de of fluff. 
Tie a ow· aroun d '1is neck to dress 

him uo a :J i t. \ t:f. q_ ~ \ 
... ~ ! \ J. (;" c Jl.,l 
-1 (A , () \ ·~ , ~ r 

,/ o- II v s 0 y ; ,, ~ ' C> s', (r 
yV \,I r' J 0· p i, \' \ r { ~ ..(' 

~c Ce o-
1
,' ,\o ~~ 

o ~ '\ 1e I \ 'o(J 
(). ~ , r 1 , ,__------'~ ··-------. · . 
1 "i~ ; .,l - f1~ 

( ·. / ~ / : _':_ ~/f;:~rom 
\ / 4 ~ncn 

... ... ___ ,.., styrofoa1 . • 

!' l / 
I i 
' I 
j! 

I 
I 

'· \ 
'·.X 

Fasten back le e;s :.:.ere . 

I 

t/ 
;( 
I ~ 

I \ 
I \ 
I 

i 
I 

I 
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I 
I 
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I 

\ \ 
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I 
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-"-------t ---. . ~~ 
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EGG SARTON CAPE~:.S 

Hazel Baeman 

DON'T throw auay those egg cartons! Creatures and creations can be made 
from either the paper mac~·le or styrofoam cartons. Various books of ideas 
and instructions are available at craft stores but it's fm1 to use your own 
imagination and invent nel't patterns of your 01'·Tn. Here are basic instructions 
and ideas vte used at Chat this year. The basic body for most people and 
animals need 4 cups from an egg carton and feet and arms c·~lt fro111 t he lid of 
the box as show·n at right. 
A heart "\ri t ~ 1 the point at 
back makes feet for most 
figures. 

DUCK 

Use basic body, paint yellow, 
use moveable eyes or small buttons, 
nake bonnet and beak of felt. 

Make wings and tail 
of feathers. 

HOUSE 

Fee+ 

( 
\ 

Bonne+-

I 

~/ 
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ELEP:-IANT 

Use basic body pieces arranging and glueing as shoun. Use bump chenille 
for trunk and ~ piece chenille bump for tail. 

DON1<EY 

Use basic body cutting legs as for elephant only make them more slim .• 
l:Iake ears of 2 double chenille bumps • 

Cut eyes from cover 
and trim Hi th felt. ~ars 

UNCLE SAH 

Use basic pattern for body, heart for 
feet, and basic ar:m pattern but trim 
hands to form t humb. Hake a hat by 
using a 2" circle of dark blue for 
the brim and a strip 3 3/4n x 1 3/411 

of red and w·hi te or red, 't'lhi te and · 
blue stripe to form a circle for the 
crol'm. !-1is beard can be made from 
1'~hi te fur material or cotton. 

Cut 8 sections 
and mount on 
cardboard strip. 

ALLIGATOR 

Tail 

Try your imagination in making 
various animals or Santa Claus, 
a snowman, clo\m, wi trh, druramer 
boy, black cat, jewel box, nut 
cup, flowers, cross, star, tree 
or THING. 
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EGG CA~TON ~AISY TOPIAkY TREE 

Materials needed: 
Colored egg cartons or paper mache can be painted. 
l!hite foam disk for base 
T!hite foam disk or half ball for top of base. 
lfooden dm·rel or heavy l ire for stem. 
1{hi te foam ball for top. 
NarrovT ribbon for leaves of flmvers. 
Hider ribbon to trim base. 
Net about 611 1·ride or use scraps. 
Seeds, feathers, or pearls for centers. 

Assemble as illustrated glueing petals to center 
and then sticking complete d flowers into ball 
1·Ji t h straight pins. The same size flovrers may 
be used for any size ball--just use more flowers 
for t 11e larger balls • 

SWAH NUT CUP 

-----------~ 

~-----1 
\ __ ~J 

Use Cl1enille stem for neck and 
feathers for wings and tail. 
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FUR AND SCRAP CLOTH ANINAL PICTURES 
i .- - ~ ,,~ .... ···,/-
~---· 

/ 

/ 1 

(
.. . / 

( 
·· .. .. -_ _.,.,.. ~ ... 

./ () 
l'lount on plyboard, tile, (· " 
or masonite or cover 
cardboard with cloth, burlap, 
or wallpaper. Use nature 
1~henever possible such as 
real bar!<: for t~1e tree. 

/ 
/ 

- ------- --- ----- . 

Hazel Beeman 
... - ·· .._ - · · ... , . 

" . .. . . . . . . _ _''\.·-"'\··· 

I 

~ ·.f 
Ii i I 
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-· -......_...,.1·- - -· 
( \ 

l. /,;,.· 
/ ./ 

/ ""r r.. ·1"\l . ~' . 1 :U LS 
\ I' r r u-> • • .;; . ... '1. 

. _,/' ; ' l.J'i' I '"'17~ '( l ' \.,:).t:J . J -W _: 

/ . Brown or blc:. clc 
/ fake far :: or bear. 

Lt . brown felt for 
bears nose 

w~1i te felt for birch 
". tree. 

Yoss gree:1 felt for 
leaves. 

· .. ( ~/ 1 or eyes (buttons t .ay 
be t 1.sed) 

1 small gl as s nose 
black ··Jraid 

Glue black br;-lid 
on all o~tlitie lines 

of bear a::.1d trcre • 
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brown, white, & 
bla ck f ake f •,.r. 
~ink f elt f or fish 

bl l.,_e fel t--l<ra ter 
~-=-=-: ·--..._.). t. br01m fel t --tree 

~ trunk • 

------....: · 

. moss green felt-
\ .. b:(~nebe~)· · .. : \ 
~11V~P:~,.g-1 ~ tter 
~1~1(;~ ~~a,d 
black ~~aay 

J
"( I , .. 1 eyes 

bla cL{ glfo s s 
'nose 

. - ... ~-: __ ,....,..,-. ,..,.· - --:·..J::c:..;..: ~·~•,___:::· :::. 
---.,..;.... ... ~ •• _ .. _________ r _________ .. _,...,,._ _ ,.,.,- ..... ~~~~ 
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leaves ' 
light brown, \ 
rust, or or8 ng~ 

felt. 

I 
" J.tll 'i'"S?J AIB 1'-JE :~DED 

Lt. brol'rn or gray 
fur. 

Black braid 
little bl~ ck eyes 
b l~ ck gla ss nose 

To make t be tail ro tmded, gl 1Je 
str i ps of scrap fake fur to the 

center of t~e underside of t~1e 
tail. ]he~1 it is glv .. ed 0oun, 

~· 

it "t-rill be rounde ·i over these. 

\ 
\ 

Cut body as shown 
on dotted line-
then glue :1end 

· over .J ody. 

...... 

{~tl; !. --- .. -~ . . /•! .. '': 
~~~· ' 

§'. . Bl<1 ck braid on 
· --·· ~--~all lines 

\ 

v • · · aro~1.11d body ~ :1d 

ta1.l. 

·~ 
_: '~:· l 

\·. ----
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I!J T. i .Lr L S N~ ~ :i~ :; : 

Lig;:1t brmvn f ·ttr 
tan felt 

r:1oss green felt 
yellou felt 
11rhite felt 
two small bla ck eyes 
black braid 

Cut a sma 11 slit in bottoe. of 
ear ~s s hown--ov2rlap it sliehtly 
lt"i1en c;.luing to hea d--ear 1rvill 
stand ont. 

"i ihen tail is extended as is sho11rn, 
tl1e hanging vines vvill oe across 
the top of t ::.e ?icture. 

After fur and felt are glued in : lace, glue black braid 
on all 1 ine~ arutL1d body and . anana . 
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/ 
H.ATERIALS lf~EJED 

All white, browtl r.~ w~1i te, or 
gray & w·hi te • 
?ink felt for inside ears, 
nose <-11 d eyes • 
• ink glass b~u1y eyes 
Black braid on all body 
lines, around hea d 'ind ears. 
Small nylon or felt butterfly 
Small cloth flowers 

If using browtl fur , 
with braid. with 
'iT hi te f trr , j -.ts t 

pink felt rr 
glass 

eyes • 

~ __ ._,,__ J 
If bun· ~Y is a 11 1-111i te , ma,. . ..:e uhol 
face white . If b~1ru1y is brm_m, 
make only the inner area white. 

· ut the , ink felt 2s 1'1 r ge a s the dot t e d lines, bl~t gl'Je 
the fake f tU" over the felt as far as t ::1e sol1_d lines . 
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Materials Needed: 
Fake fur for 

mouse (use gray or 
tannish gray). Pink 

· felt for ears, feet, 
Black, beao~ eyes (or 
use black sequins, black 
braid to go around body, 
head and outside of ears. 
Pale yellow and tan 
felt for cheese. 

Cut t he head an d the 
pieces of t~e ear on 
your left f nlly as 
large as t he dotted 
l i nes s how yo·.1. . T~en 
glue t .1e hea d over the 
ear on your left, and 
glue t he ear on your 
right over t !.1e '1ead • 
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rCJI ___ , lJ TE . IA s NEETJ;!; 
..J ,

1 
.)ark gray fake frr for elephant 

( 

Hhi te braid 
Bla ck ..;raid (only 6") 
Light gray felt (ear & feet) 
Dee~ 1ink felt 
Bright orange felt 

~ l '~ .:_ I~ 
;~; ~· ;:.. : r .- ----.L 

./' 

Cut ear and head all 
to gether out of dark 
gray fur . 

Cut dark fYray fur for 
and glue over felt. 

ears 

\ 

1 }'Joss green felt 
t Little black eye 

! 
After fur and felt are glued in place , 

glue 1-1hi te braid on all outer lines 

~ 

of elephant. 

Cut flowers from 
dee p ink, bright 
orange fe 1 t. 

·:Jecorate corners l'Vi th 
moss green leaves if 
desire d. 

J 

I 



• 

I 
l 

I 

• 
\ 
J 

----

\_ __ . 

\ 

\ 

,/ 
/ 

} 
/ 

' ( 

i Lt. brown f ur 
, 1k. f '.r 

I Cff- trThi te .fur 

j
' tan felt 

moss green fel t 
little bla ck eye 
and nose 
litt le flm-rers 
black braid 

After fur r.nd felt 
1 ; are glv.ed in place, 

1 j gh~e blac~ ·ora~d on 

I \ ~- 11 outlJ.::J.e l~nes of 
A \ f aun . 

I
ff \ 

( ·. :~on 1 t glue black 

( '

! '" ~ \ braid w:.1ere t· ere · 
~ \ are dotted lines. 

\ , o ·. J t1.st gl ue the 
' ~ "'c\vo colors of 

\ f ur n'3xt t o · 
\ \ ~ \ eaci1 ot:1er. 

\ -f \ 

\ \ \ 
'. 

I 

\ . ----
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} 'J \ 7.-: .IP.LS N~E:')B : 
7Jark gray f ur 
Cff _,,~1ite f•J.r (nose and ears) 

I / I 

Long bl.:\ ck fur (: .. .t" ne) } 
1
1 bla(;!{ ·-- r a i d 

J
, Tan felt (~asket) ) 

! Koss green felt ( cactus)
7 

I, ? ie ~ o~ styrofoa~ :1ole j 
ct~t 1n ~1alf) iJ 

·: ; Brown glc ss eye i 

~\ little cloth flowe~ 

\ 

\' 

,\ ' 
. .__.:~~ ~ \ ... 

----~ ... - -

Flower basket is 
.__ mac e by gl-xi.n ? a 
·.*- oie ce of ta ·n felt 

--:--:_ over a ha lf -round 
section of styrof oan 

., pole. 
: ~~ 

-.... "-.. ~· 

-----'-.._., 

_:_~ 
- · -~ 

"',____.{ 
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/
.~> . \ 1'~ T .:~ ~di.LS lfJ;i:~ ~~!:;.; ! : 

Fake f :.J.r f or puL : part of 
/ -~ poodle (black , gray-~ 

./1 .r- I \\\rhi te 1 O:C tan- 0l!:Ce y ) 
) Felt to ;.r..a tc~1 f ·.lr--

~~ . ·• . v/'. for smooth pa~ts of dog--

(

_(/ ( \./~ --A 

( _ ) _,., 1: '-.,. feet, face, :>ody 
~~ -__) ) / black br ~ id 

1: __/ () sma.ll black eye or 
seq•nns 

I black 'ilc.ss ·:1ose 
saall .relot '1. flowers 

_) ( \ \ r~1inestones 
_/,/ r e_, gold. t r i ::l br a id 

. _ /~ ·-(}- lt; brow·n fe lt for 
... -_,.. ~~~- ---~· J. lmrer .. ot. _) _ ... ----~ l -,~) _/ ~ . 

Glue black 
brai c:1. on all 
line s oi' t he r __,_ /- / poudle. 

/ 

( ---
' ~~~ ~;:;;· --

/--":· C:r.~·(j:'~ . 
/ /- ·---

r -u, , .. 
--------!ue -- ~ 

.. / '""' ; 
' J 

.'· ___.,:: - '"' ", ·. 

- .... -/ 

I 

{ - -. . 'j 

L l 
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:VJI .. 'l:~ :liALS N~E ... ..E ~ : . '- ~ I"· t. T'\ 
Fake f tu- for cat, (brown, gray, w~·t i te or 

black. 

,. · 

7 ink felt for ears, nose 

·. 

: ~ -~ . 1 ? air green cat eye 
·. :. ~ ·ola ck or w!1i te braid 

~inl: rihJon f or ·.JorN 
fe w· feet of yarn ~! .. 

-, srnall c:ot,rrofoam ball . 
' • - !:.oJ 4 

~ ~ .. -.~-- ( · to wrap with· 
· , "' / . yarn . \ 

., It<~"-) 
1pJ-~/u 

~-------------------
/ 

/ 
/ 

Glue black or white 
braid on a l l lines of --bo0y and ~1ead. 

. .... -·· -· - ~ ··· --··-·· .... ,. -· -~ -... .. -·· 

\ 

\ 

j 
; 
I 

\ 
) 
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l'lAT~:-~If LS tC:~:J:z ~ : 

Black and white fake fur f or t :1e sktmk 
bl8ck braid 
1 s;~.1all moving eye 
sr,1all cloth flm-vers 
sr.~all glass noses 

Gl\.te bla c!.( j r a i r. on OP.tlL.1es 
tail and an as. 
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TfuvJ.ow.,. 

Only one thing 
keeps me from _ 
eating more popcorn 
--the bottom of the 

b ag---

AJ<ACLO, • , 1/ hen Cl/l..e 
!fJYU ~i.Jlj, :/:o leG/lll 
:I:Ae wollld of comp1.tfo /V1 

iAn 1 :t all tun and 
gmneo? 

HeA.e 1-1 jU/.Ji a l.iHle c;ame of l.i.fe 
Tlud:. lj1JU rni_g}d l.ifl.e io play; 

The ll111.eo M.e VVL!f ; -1i..mple ••• 
~u £~ anew eacA day. 

Cn l1XlkLnt; blli.Juj io mind .1ome joy, 
[all i:hL1 new day a~; 

And i.f ~!I lji)Uit LLp-1 
A ckvzh ilw~ .1:/wd:. io (-Mme, 

JU/.Ji open wide f!OWL motdA--
~ ll.eie.nd il l1X1./.J a uJ111Jn; 

(J 

Then -1meicA and -11AeicA and -1mi.l..e a bil 

And i:!te ckvzh ilwug.h:t wi.l.1 be g-one.' 
.Y?ui:A N. Oay 
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Loi.A St.everw 

IV o one can JU!a.l4 app!Leci...aie a JLefe/l..eflh..on OIL .dO'YJ i..eadM un.;t;_))_ 

i.h.e.LJ h.ave :UU...ed i.o i.ake ih.e i..eadeMJIU_p wdhotd mudt OIL Gn!f p~te;:xzJtai:i.on. 

lh.e .aucc0.1.a o/ an!f JLeCJLetd.i..on p1Lo[jltam deperuM on ih.e l..eade/L and uAa:t 
h.e cW0.1 io rna.ke ih.e p!Lo~ in;teA.0.1~ and appea~ {oiL i:.h.e people wh.o 

pa.rdici.paie in d. IliA peMoNLli:t!f and conduct Cl/Le o/ p!Ume impo!tiance. 

rpLJWN!JN~: 7h.Me mWJ be Ume/J uAen il wi.l.l.. be nece/J~~ {oiL ih.e l.eade/L 

io wollh. akne in plannin....;;. and conduetJ.ng.. a /.JocJ.al /lP.rJu!n.f i_on pll.VrJ.Ilf1.m, bu;t 

th.e mo/.Ji deAJJu;zble p!Locedwz.e iA i.o h.ave a COITllnLf,tee, a coun~ o/L a f]AOup 

of M/.Ji.Aiani leadeMJ, rrtJ.tle up of. JL~n/l.e.1Pn frrt.iveA fAom ih.e J.wu;ert.. [J~UJup, io 

h.elp rnah.e plarw. rpJarming,_ wbth. people Jl£liJ-z.eA. ih.an fo/L i:.h.em h.el.p/.J io cv.J~U/Le 

a /.JucceA/.Jf-ul p~to;;rwnz. 

Some czueA:fi_ofl/.J and Qfl/.JWe/1/.J /oJt ih.e leade/1/.J.• uAe/l..e io /.Jia!d:. ih.e p!to~, 

uic.en i.o /.J::taA:fl tVh.Me io /.Ji.and, unai. do !fOU :I:Jun.h about., unai:. i.o cW, uhai:. 
i.o /.Ja!f, uita.t ad.ivifi..fJ.A io /.Jeled. lh.e leadett 1/.J ati:.i:tude rrr:Jh.eA a fjAeal:. 

di/f (?,?_en re awo. Keep in mind ih.e old /.Ja!Jl-n-ff" You can cat eft moJLe f.li-0.1 

wiih. h.oney. ih.an wi..i.h. vinegwz.. 11 Nevett blow ih.e uiuAi.l..e unleA/.J ih.e 9-ame de
rratu:M il, ih.en mah.e il /.Jho!d. and /.JhG.!Lp and clea;r.. !Jon' i be a huz/f-i-c cop. 
/Jon 1 i be bo/.J/.JY, fJon 'i. cbu.ve. 

Grand March 

Man and women,(boys and girls ,)form separate lines on opposite sides of the 
room, facing the leader. The boys stand at the leader 1s left, the girls 
at his right. March music is played, but ift no instrumental music is 
available, any good marching song may be sung. 

:-;. . The lines march forward, then toward each other, the boys passing 
behind the leader and outside the line of girls while the girls go in 
front of the leader and inside the line of boys. When the .lines meet 
at the opposite end of the room or hal.l, the marchers come up the center 
in twos with arms locked. 

B. The first couple goes to the right, the second to the left, the 
third to the right, and so on, continuing around the room until the .lines 
meet and the marchers come up in fours. 

C. The leader divides the fours into couples and again sends the lines 
around as in B. lVhen they meet e.t the other end of the hall, each couple 
in the left line joins hands and raises them to form a bridge. The right 
line passes under the bridges. Both lines continue to m8rch during this 
figure. 14hen the lines meet at the upper end of the hall, the right line 
forms bridges and the left passes under. 

D. lJIJhen the lines meet at the lower end of the room, the first couple 
in the left line makes a bridge, while the first couple from the right 
line goes under. The second right couple makes a bridge under which the 
first couple from the .left passes. Thus the c ruples alternately make 
bridges or go under them. The figure should be repeated at the otl'er end 
of the hall. This is rather difficult and should not be attempted until 
a group is accustomed to marching; it is pretty and popular, however. 
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N u m c:- o/ 
Materials 

:;;;a1n f\--· 
r ,' et: a·(:, d: 

7 y jJ e cf y a rn e : 
(circle) ACTIVE QUIET INDOOR MENTAL MIXER 

/\/ u m L) e r CJ f ;J u r t i c.; ;j) o n 7 s 0 r T e- c1 rn s ________ _ 

) , j:.,p.,.. Ci ,Dr i CJ f e· 

Directi cins: 

Voriotic·rts: 

!(._,. ·). ·/#· Gt f 
j, I r I . 

GAME OBJECTIVE: Purpose? (for example: Creativity? Contest? 
Get Acquainted? Utilize Skills~ 

... - -- .... --~ ... ----·--·--·------·---- -·-................. _. ___ , .. .. -....... ..... 

fJ a rt i c· ip u tin 9 c: r 2 w: 

. .. 

r ennrl Frl l1v 
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~ET }'IRS . WIGGIN~ 

Supplies needed: 

1 salt shaker 
1 dining table with raa.tc:_ing set of people 

I-iow to play: 

The first nerson ~1oAS up the salt s~aker, 
t nr 11s to tl-te :!ers~n seate -- at his right, 
h~nao nim the salt shaker and says, 17My 
name is John Smi t :1 (or whatever his real 
name is) and this is ¥Irs. Wiggins." 
The next person now t ·u.rns to his right 
and hands on the salt shaker. "My name 
is , Jol~1 Smith says that this 
is ~rs. "t'Jiggins." Play continues around 
t :1e table to -'(le rig~1t. Eac1

:1 person adds 
his own nane and r_epeats the names of previous players in 
correct or,er tmtil Mrs . Wiggins is returned to the first 
player • 

GET !iC0U!uNTED Gd1E 

1 . Find your double: Each person has a paper or notecard and penci l 
Number 1 -10 on the left side. :~t the signal each person is to 
find s oneone who has the same 

1. Color of eyes 
2. Color of"hair 
3. S2me height 
4. Color of shoes, sox, shirt or such 
5. s~~e ~onth of birthday 
6 - 10 - Same town, car, brothers, etc 

First on finished may c al l all others 'tvi th a "same feature " to 
the front of the room. 

2. Name ?ingo - Each person is given a pencil 2n d paper. D~r a 
6"o·y.· ·s J.n'ch s quare. Divide into .16 or 25 smaller squares like 
a Bin"'o c are, . Each player is to get the signature of a different 
person in mch square. 1~lhen 2J.l have fini shed, or a given time 
has elaps ed, pl 2_y :-=1 ingo. The fi rst person finished mgy call the 
name of another person, who stands up when name is called. .11 
p.lajlers haveinG his name cover, or cross his n ame on their card. 
I-!.e then calls another name . Play "?ingo until all names are call e:l; 
someone has a ~7 1ack Out, or desired time has been used. In a 
large crowd, it may be too time consuming to aall all the mames • 
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1 .• i-'i11d 8 boy ·~· 10 is ·" earln e· ;~ class r ing . -------------------------------
ii.no ..5 ·)m eon_e wh o is wearing c o n t c.1 c ·L s . 

F.i.nd s c (. :) l.~ c _L C is a I'OdC,J ::-> tar. 

4. FiD d. ; ·: , cone who o :.:ns .:;l cunoe. 

4. F i nd .1 irl t1 o is fr ; uJ R ~ ~undu :'l , l•J.ontana. 
----------------------------

5. Fll10. ,...: ,Joy •·.iJ. o .cc:L:;c:s Snort .. o r:1 ca ·ctle. ----------------------------
6 • Find a ~~ c. r so 11 i t :1 :: r e e ;1 (; :y c s • ----------------------------------------
7. .find ::1. 9crs c n \ i1 :J Ll.' o his 0irt :·luay on J :.1ly '1· -----------------------
8. Find. a ·.., oy • E: ·rln ,? .. a C.h··1: colab s r·eatshirt. ---------------------------
9. iind a 9erso~ fr om In~ ia. 

----------------------------------------------
10. Find c n c of the coo l.: s for CJ:1atco1ab. ----------------------------------
11. iind a l a dy , r~ o has had her da u .· ht er jus ·~ come ho ~· c f row P:..1nan1a 

• afte r 3 ~~ e a rs. ______ ~u~------------------------------------------
12. ~inct ' (hC-;i:c :10 l -'.:> . cr::1tt t each er. ___________________ _ 

13. F :L nd .o ,•ecne · ; o lS c .r .1.n · .Levis. 
-----------------------------------

14. iind. so•r1eone ·.11 0 has b).ilt a tepe e . 
------------------------------------

15. Fin<.! . .J O.d·2oo uy -.; no is r:~,a r :i.n CO\"Jb oy boots. 
---------------------------

lb. Find S.Jt.J€Oi'L: uo ~ s un de r 5 1 4". 
--------------------------------------

17. Find a .J crsc n na •rl c d La FLele SteT;}hens. 
--------------------------------

lb. Find the editor of the Chatcol~ b Note~ook. 
------·---------------------

19. l1nd so~eonc ~ ho is ~~ arin 1 black s~oes. 
-----------------------------

20. £ind a ers~n from each state. 
-----------------------------------------

• 



l OLIC SOJ. JGS 

• Identify the person or persons associated---

1 •. ~Jho vlc~ s too late to get his snpper? 1. ----------------
2. :!or 1-lhO did she bake a c:1erry pie? 2. 

3. T·Tho 1-ras told to nHang T)own Y ovr Hea d and Cry?" 3. 

4. :Tho 'tvas shot for COtU"tin 1 Sally Bly? 4. ----------·------
5. Hhose body lies a-11old 'ring in t he grave? 5. 

6. '~ ·!ho U " s the famous fanner? 6. ----· 
7'/ Slreet 13etsey from -. i!ce had a lover named---? 7. ---
8. ~ Tho lived on the " Old ~entucky Shore?" 83., -------· 
9, 7 ~ho w·ere invited to 11 ance By The Light o:f the Moon?" 9. ----
10. ~~ho lived :l.n a cavern in a canyon? 10. ----------------
11. T·Jho lJ'a s the famous steel dribin' man? 11. ----------------
12. :"ho 1vas tlle famous gal from Scarlet Town? 12. 

----~----------

• 1~. ~.rho was t he ~ ~ -=Ls ter Lioward the train robber? 13. ----------------
14. Hho ua s Slreet as apple cider? 14. ----------------
15. :-J1o was fa1:10us for her light brm"ll1 hair? 15. 

16. :That Texas gal beats the belles of Tennessee? 16. ----------------
17. \Tho looked s1veet on a bicycle built for tw·o? 17. 

18. :?or lJ'hom do I pine in all my dreams? 18. ----------------
19. ,·!ho ual tzed ui th t !1e stra1·1berry blond? 19. ----------------
20. T-~h3t fair damsel lies over t l1e ocean? 20. ----------------
21, :n:1o gave me her promise true? 21. ----------------
22. T!ho l'TaS famous for her quilting party? 22. --------·--------
23. ·~·Tho is my sweetheart? I'm her Joe. 23. ----· 
24. ::ho fought t _1e battle of Jericho? 24. ----------------
25 • 1·~ho is my true love in Lous iana? 25. ----------------• (aasvrers on ne ~ .t page in notebook) 
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1. Old 1an Tucker 
2. ~=- illie Eoy 
3. Tom ::Jooley 
4. Johnny 
5. John :Oro'trrn' s 
6. Old HacDonald 
7. Ike 
8. Nellie Gray 
9. Buffalo Gals 
10. :aementine 
11. John ::enry 
12. Jarbara Allen 
13. Jessie James 

B'CLY SC'PG ~UIZ 
tNS-E:-:-..S 

14. Ida 
15. Jeannie 
16. The Yellow ose of Texas 
17. Daisy 
18. S"Vreet Adeline 
19. Casey 
20. :..onnie 
21. Annie Laurie 
22,. Aunt Dinah 
23., AnJ.1ie ~ooney 
24. Joshua 
25. Oh Susanna 

This game was used for Table Fun on Friday., To play you need t 11e blank 
game sheet (the page preceding this) and pencils. It is one of the group 
of games comonly called paper and pencil games. He played by having the 
eight people at one table "t'lork together to complete the ans"rers. The winning 
table had to sing one of the songs listed (as their prize of course). 

; , '.':I I.' . ' j ! . . .. 

• TI·HSTE::S 

• 

This is an example of another pencil and paper game for an older group. 
'Ihe t hree uords defined in each group are composed of t he same four letters. 
Find one, then t -vrist t he letters around to find the other t wo. Six correct 
groups is passing; eight or more make you a top 1'1'ord-t'tlfis ter. 

n. (a) A benediction 
(b) An appellation 
(c) Long hair of a horse 

2. (a) A small body of v-ra ter 
(b) A game 
(c) Doubling of rope 

3. (a) 1~- cock, hen or chicken 
(b) Glide, as a stream 
(c) An animal 

4. (a) To challenge 
(b) Beloved 
(c) To peruse 

5. (a) Crippled 
(b) One of t he sexes 
(c) l, repast 

PJJSi·~RS TO TlTISTE:J.S GANE 

1,. Amen, name , mane 
2. Pool, polo, l oop 
3 • ?owl, flolv, wolf 
4. ~are, dear, read 
5. Lame, male, meal 

6. (a) To sprli1g over 
(b) Sound, as of a bell 
(c) TJan, colorless 

7. (a) A fruit 
(b) To cut covering off 
(c) To harvest 

8. (a) A measure of land 
(b) Contest of speed 
(c) To be fond of 

9. (a) ·"'hair or bench 
(b)Point of the coiilpass 

(c) Sotisfy appetite of 
10. (a) ~omesticated 

(b)Set of players 
(c) .Flesh of animals 

6. Leap, peal, pale 
7. Pear, pare, reap 
8. Acre, race, care 
9. Seat, east, sate 

10. ~me, team, meat 



• 
First read all of the list, then go and ge t one of your 

team members's plllow cases in which to put your finds. 

Find as many objects as you can before the party bell rings . 

REMMBER- DO YOUR Oh~ THING!!!! 

6 strawberry flowers 

a red and blue stripped rock 

a piece of red electric cord with a plug-in 

a 1S24 penny 

a class ring with initial JES 

a bro ke n button 

a square red a3ate 

• 25 dandelion flowers 

3 different kinds of pine cones - 6 eacn 

3-tone strand of hair 

a pair of Lumi sticks 

(~ .r~/ (~) .. 

7l ~I 
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3 DI!-'JENSIONAL TIC TAC TOE 

Two to six players may play, using marbles of 
different colors. Take t.urns placing one 
marble at a time on any of the three blocks. 

Object: to get three marbles in a row of 
your own color. The rows of three may be 
on any one block, or diagonally, or vertically 
on three blocks. The i>layer w~1o can first 
place three marbles in a row wins the game. 

Variation: play until all the holes are 
filled, t hen count to see who has the most 
rows of t hree. There are 49 possible ways. 

WAHOO STICK - INDIAN WINDMILL - TRUTH STICK 

On one end of a notched stick, a light 
propeller is fastened with a pin or nail. 
By rubbing the notched edge with the rubbing 
stick, the propeller is made to revolve; then 
at will, the operator can stop the propeller 
and reverse t he direction of its revolution. 

TO FINISH THE HAP~WOOD PUZZLES 

Sand carefully, l'Ti th fine and very fine sandpaper. With slightly 
damp cloth, remove all sanding dust. Finish with one or more coats 
of Hood finish or polyuerathane varnish. Sand lightly with very fine 
sandpaper, and remove all dust between coats. The final coat may 
nee d to be sanded very lightly, and then polished with furnittrre 
polish. 

(We used birch, walnut, mahogany, and maple.) 
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Srral.l i))ooden yameA and rpuW.etJ 
(lfuz.ence and '-':Ji./.J StepltenA 

LOVERS YOKE 

Bore three holes in a strip of wood, bone, plastic 
or stiff leather. Loop a strong smooth cord through 
the center hole; slip a bead or ring onto each 
string, then '.tie the ends through appropriate holes. 

Object: to get both beads on the same side without 
removing the string or untying the knots. 

Legend: T'1ere was once a wise old man with a beautiful young daughter 
who was courted by a handsome young man . When ti1e young man asked 
for the daughters hand, the father replied that he would lock the 
lovers in separate rooms. If they could get into the same room with
out unlocking the doors or breaking them down, he would give his 
consent to the marriage . ~~y JID IT. 

( 
P 0 o C> CJ 0 0 0 Qn 

\----\ --~ 

SHUTTLE PUZZLE 

A strip of wood about 8 or lo inches long, 
with nine (9) holes, (approximately~ inch 
apart.) Start the puzzle with four marbles 
of the sarile color at each end, a blank space 
in the center • 

Object: to move marbles on right to extreme left, and marbles on left 
to extre~~1e right. 
You may move 1 marble 1 space, or jump 1 marble over 1 marble. 
You may 1JOY back up or jump more t han one marble. 

FRUSTRATION BLOCKS 

Four colored cubes. See diagram below for 
painting sche dule •. 

Object : to arrange the four blocks in a row 
with the four colors showing on all four 
sides. The order of the colors does not 
matter . 
Red, Yellow Blue, Green 
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For the Nine '3lock Puzzle you vrill need 2. piece of ~?'' pine or ply-
wood 5 ~--~ 11 wide a11d 4" long, 2nother piece ~-- 11 thick, 3/L. wide and 

and l t 11 long, and third piece 3/8'; thick, 1 ~-~'' wide and gn long. 
~-'l ake the box f rom t .J.e ... -: 11 1-10od as sho-vm in the diagram. l'Tail and glue 
the 3/h" strips to the bottom boa.rd 1ri th 7/8" 1t·Jire br ads 2nd a go od 
~rade of f i sh glue. ·~·hen cut out the nine blocks. 3e careful to 
make them just a bit larger than required so that you c an sandpaper 
them down to the right si~e. .S andpaper the corners slightly, too, 
t o i mprove their e.ppeo.r m ce and make it easier to shift them around. 
Put the blocks in the box as shov.rn in the cliar;ram. You need not 
nurrL er them. I did it just to hel p you in the construction and as 
a key to the solution. 'The ob.ject of the puzzle is to shift the 
pieces arounc~ so that the l f:. r ge ) 1 piece ends up in the position 
occupied c-.t the begi:nning by .:·f 8 and ( 9. You c an shift the blocks 
any vJe.y you v.Tish . :Sut you mnst not r emove them from the box, move 
one over the other, or turn them around . You can solve this puzzle 
in f ifty-two moves. 

Supplies needed: 

2 chairs 
2 brooms or 
stout canes 
or sticks 
1 knotted rag 

________ __..._ - ~---·--- -

i ·-i . 

I ~ .I I 
l ? \: 

\ j ~-~ Lf I 
·-:·--... - \ 

l : 6 ~ J 1 : ./ ,J (/ i 

I I ~ r I , I l..__.-l __ ~-----7 __1 ! 
l ----~---1 
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}£ At'1 1 

2 teams of players 

~ ill g}@ I!D ~~ 1LJ 

G oR- L- 1 lJJ !b\ @J L£l ® f21 [} 
-ted N\ .:P: How to play: 

Be sure to n~~ber teams from opposite ends as illustrated. 
·Hhen t he leader calls out a number, "?layers on both teams 
with that number, r tm to get their brooms (which is opposite 
their goal) and try to sweep the lmotted rag u.11der their 
goal first, scoring one point. The leader t i.1en calls another 
ntwber when players are back in line. 
A note of caution: this gat1e can get very, very rough. 
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GAHES 

Name of game: ELEPHJu~T, RHIN GCERO.S, RABBIT 

Type of Game: Indoor or Lutdoor 

The players stand in a circle. To imitate any of the animals requiEes 
three players. For the Elephant, the one in the middle holds both hands in 
fists at the end of his nose to imitate the elephant's long trunk. 
The player on each side of him holds one hand with fingers spread wide to 
one of the center player's ears to indicate the large ears of the elephant. 
One player is "it". He points to a player in the circle and says ""Elephant". 
To confuse the players he can count to 5 or 10 rapidly. The player 
pointed to, and the neighbor on either side, do the actions to imitate an 
elephant. The slowest of the three or the one failing to do his part takes 
the place of '' i t 11 in the ce nter. When one animal is learned add a second 
and then a third. For the Rhi noceros 1 the player in the middle makes a nose 
with two fists on one or two of the fingers of the second hand are held up 
to indicate the horn on the ffi1inoceros 1 nose. The players on each side 
indicate small cars with a closed fist held by his head. For the Rabbit, 
the middle player clasps both hands behind him to indicate a cottontail and 
the side players indicate long ears with index finger held up. 

Name of Game: CI RCLES OR l~Ui 1J 1~~ c:·L' .GES 

Type of Game: Active, ind~ or or outdoor 

Directions: This is an excellent game for gettinh a large group into 
smaller groups or any number you desire, or to learn the size of your group. 
The leader calls a number , such as three, and people must quickly get into 
gro~ps of three. Another number is then called--the group of three breaks 
up and forms new groups of the new number. Continue calling different numb 
numbers, ending with the size of group you desire for the next game. 
Do not double a number when changing the size of the groups or divide it 
in half. Left-overs go to the center of the room where they can be found 
to join another group or circle. 

vJINK-UM 

Type of Game: Active Indoor Mixer 

DIRECTI CNS : 
Sit in a circle and have your pa~tner stand behind you. One person who is 
standing doesn't have a partner. He winks at anyone in the circle sitting 
down. That person must get up and go to the person who winked at him 
before the person behind him grabs them. If they are grabbed, then they 
rrrust stay. Also the people standing must have their hands behind their back •. 

.. .· .. • 1"' 
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RELAY RACE 

NJJ'1 I OF GAME: NEI!JSPAPFR RI: LAY 

Type of Game: Active--Indoor--Mixer 

All ages 

Roll up newspaper and put a rubber band or string on it. Divide the teams 
in half. Half of the team goes on the oppo5ite side of the hall. 
The leader (first man on team) puts the paper between his knees and runs 
across the floor relaying the paper. 

K.\fiFE RILAY 

KIND OF GAHE: ACTIVE T-i iX ER 

5 to 8 per t eam is best 

Attach ball of string to knife(table). Give one to each captain. 
At the start the Captain puts the knife down his shirt and pants. 
The next person puts the knife up his pants and shirt. Next persondown the 
shirt,ect., • When line is done, start back and unthread the line. 

oRA;JGE PA5EI~~G 

ACTIVBHtiNDCOR:, 

Have teams line up single file. The first person puts the orange up 
under his chin and puts pressure down on the orange so it won't fall. Then 
he turns around and the next person , using only her chin takes the orange 
and then continues. If the orange is dropped it must be picked up by the c 
chin. 

Who Am I? 
,., 

Before party make tags with items in certain catagories. 
When each guest arrives, place one tag on his back. Tell.him what 
group he is in ( veg., famous person, etc.) Then let the others 
help hirrress what he is. He asks questions . such as "Where do I g:bov.r? 
Am I Alive? You can only answer "Yes" or "No" .. 

proR PUESY 

ACTIVE 

Stand in a circle. One person (~he pussy) stands in the middle. 

The Pussy walks up to anyone and MECWS. 

The person PUSE-Y meows to must pat the PU~ ~ Y three times on the head 
without smilin •• 
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PCLiffi :LJ-~. ? GAl'lE 

Record: Eeer sarrel Polka is good 

Any 2/4 rhythm 1-fill do 

1 Clap hands of partner 
& Clap own hands in front of you 
2 Clap own hands behind your back 
& Clap m·1n hands in front of you •. 

Practice t ... is alone at f irst. 
Try it with a partner. 
~wo couples form a small square 

Cpl one starts on beat one 
Cpl bro starts on b..,at two. 

Then if you are brave, try it tfi th four couples, 
each couple starting the half beat after the 
co t~ple a l' ead. 

7CMJ 
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Tuesday afternoon discussion with Yahoo centered around small 
group games with very little props. Discussion included knowing 
your small unit as quickly~as possible, and giving them a lot of 
listening time. Let them tell you their needs as they see it. Talk 
with them not at them. Be creative !ith them. We also 
talked about Spur-of-the moment whopper tales that get bigger as 
you go along, aTibwing for questiomas you go along. Sometimes just 
lying back and looking at the clouds is a game. Time with a compass 
also. This might include. pocket gimmicks. Some counselors bring 
one thing different in their pocket to camp each day just for the 
reason to be ready if it's needed. A list of short quick games 
should also be available to you for immediate resource of ideas in 
case you run out. These can be ~repared well in advance as is done 
sometime with songs. Go through your resource material often enough 
to become familiar with what you have. 

Rythum Chant---HAVE YOU EVER __ f NLR_, E.YEE 
told by lvmrke 11 Gj orstad 

Have you ever, ever, ever in your long legged life 
Seen a long legged sailor and his long legged wife. (hands 1 yd. a~art) 
No, Ive never, never never ~n my long legged life ..... 
Seen a long legged sailor and his long legged wife 
Have you ever seen a short legged (hands 1 ft. apart 

tr 11 " 11 , , goggel eyed (make glasses to eyes) 
knock kneed (Put elbows together) 
pigion toed (finger tips to ~ ether) 
Big eared (hands to ears) 
Long nosed (hands to · nose) 

.e_·~ICK, STIC~ 
told by Tonka 

Stick, stick is a unit circle game. The ~articipants stand close 
together so that they can reach across to person to the rie ht as 
though to place a tiny stick in their left hand. It is a constant 
action of taking a pretend stick from your left open hand and with a 
closed fist putting it into your right neighbors open left hand. 
One person is chosen as it, and she stands in the c enter and tries to 
gues~ who has it. The rest continue to pass it to the ri ~ht, while 
singing a chant. 

Chant: Stick, Stick, How you wander 
From one hand into the other. 
Is it fair? Is it fair? 
To keep poor Tonka standing there ? 

p 0. s s 
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Rhythum Games 

told by Jim Shephard 

Play at table, two sides of about six. One team has one p enny. 
The eam with the penny put their hands under the table an d pass the 
penny back and forth until the other team says 11 stop" and counts to 
three. The team with the penny slaps their hands on the table with 
one person having the penny. The other team guess who has the ~enny 
by talking or telling the elected captain and asking the person to 
raise their hand. After th e hand is raised it isn't placed on the 
table again that round. If opposite team guesses who had the penny, 
they get the penny. If they do not the other team scores a point. 

1lll in,..dnp p o i _pfr: r.honlt1 l"'e de<"'idcd npon before game starts. 

PLAINS INDIAN HAND G.ANE 
told by Yahoo and Dwight 

The Hand game was played by practically every tribe in the American 
continent. It has many variations, but is generally always played 
with 2 three inch bones, or wood pieces. One piece has a band of so me 
sort around the middle. Two players sit opposite each other. Beside 
him sits his team of from 3 to 10 or more, facing each other. They 
both elect a captain who does not have a rythum stick. The other 
members of the team all have a rythum stick which they tap on a log 
or board placed in front of each team. In front of each captain is 
a set of 10 betting sticks. One captain is g iven the set of bones, 
and the o ~9osite captain is the guesser. The opposite captain starts 
e. chant v-vhile the teams both keep time. 1Jhile the chant is going on, 
the captain with the bones goes through all kinds of antics with his 
hands changing the bones from hand to hand trying to deceive the guesser. 
v.: hen the guesser points and says "there", or using the indian word from 
his tribe for it, the one with the bones must i mm ediately open his 
hands and show the bones. If the op~osite player has guessed the 
boae without the band around the center, he gets the bones to start 
~he next roun~. If he doesn't, he must give one of his betting sticks 
t o the captain with the bones. ~hen all the betting sticks are won 
by a team, the winning captain declares himself winner, and then divides 
the holdings with the entire team, giving them according as they have 
bet. In games with children they receive the winning sticks, and return 
them to the game after being declared winners. 

It was not uncomn1on to hear durin g the long winter nights the 
high notes and wailing of the hand game chant. Women would play in 
one Tipi and men in the other, and the excited voices and sometimes 
wild playing would cut through the wind and winter storms. 

Chant Hi Ya, Hi ---- Ya, Hi Ya, Hi Ya 
Hi Ya, hi- - - --------Ya 

Ho, Ho, Ho, Ho, Ho, 
Ho, Ho, Ho, Ho. 
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Rhy t hum ga mes 
CCOKIE JA R 

told by Tonka 

This is a group game done in a circle. The kids sit cross
le gg ed. This is a continuous rythum game. T ~ere is a chant with 
han d motions, wh ich is done alone. Yo u slap your knees, clap, 
sna~ fin gers, clap , a u d slap knees a~ain. It is a four - count beat. 

Participants are numbered an d the call g oes from one t o the 
rest. It g o e s: 

Leader: r.ho stole the cookie fro m the Cook i e jar ? 
Number t wo stole the cookie from the cookie jar. 

Number 2: 
Leader : 
Number 2: 

Leader: 

~;Jho me? 
Yes you. 
Couldn't be. 
Then who? 

Number 2 : Number 6 stole the cookie from the cookie jar ....• 

Everyone sing the first part together. 
it goes from there. 

A SAILOR V~ ENT TO SEA 

A sailor went to sea, sea, sea. 
To see wha t h e could see, s ee, see. 
But all that he could see, see, see. 

One person accuses another and 

told by Becky Black 

~as the bottom of the de ep blue sea, sea, s ea. 

Motions: (with pa rtner) 
Clap hands, clap ri ght h ands together, clap hands, clap left hands 
together. Place right nand on forehe ad as if salu ting 3 times . 
Repeat these motions for eac h line 
Rep eat the above ru ctions for the second verse substituting hands 
crosse d over c h est 3 times for the s aluting: 
Repeat for third verse substituting hands on knees 3 times for hands 
crosse d over chest. 
Repeat the above motions for the fourth verse subsituting one . salute, 

one hand crossed over chest, and one hands on knee. 
Rep eat these motions for each line. 
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C. 1 °(/ (h,- _1UMM. r sTrcKs 
), ·If frr~· • . "Chief" Morton ~ ,- ··, f - · ~ "'~ 

j v ~· {_,I I I I l 1' It / 0 J II 
This stick g::1.mo, o.s ·nell as we co.n o.scortnin, comes to us from 

n vory smnll tribG of Indiams in Northwest Wnshingtom. There is 
much more to it then the fun of the coordingtion or the game it
self. The sticks us0d may be npproximntGly 14-18 inches long, and 
mny be made to resemble totem poles by carving or painting or wood 
butning ~ simnlA Tnr.H.am story on them. A set consists of two pairs. 
'T''h'"' ~ -·~ "" tuay be nlo.yod by t wo, four, or six, sitting in a small 
circle thrm•ring !1cross to onch other, or in n large circle as in 
PflttPrn II when the sticks c2n be thrown to right or to the left. 
Players sit cross-legged, throw ~t.1ckA s trl'd..eht.,. <.;atch on the dia..,. 
gonal. 

PATTERN I: (If two cou,les play, one couple must start 
on th6 second phase so that only one couple are throwing 
sticks across.) 

1. 

2. 

T~ ends down, tap together, throw 
Down, together, throw left, etc. 

Down, together, Right, Left, etc. 

3. Down, together, Right, Left, Rd.ght, Left. _/,rj(:_ (l c{~;/)J. ~ 

4. 
5. 

6. 

7. 

8. 

Down, together, Right, Left, . 'Ri:ght, Left, Right, Left .. 

P?int heads down, flip, down, together, 'f----r?\ 
R1ght, Left, Right, Left. ~~-~ 

' ' )U( l rC-} 
Side, (Tap heads of sticks out at right ang{es to , 
body) flip, front (heads down) flip, down, together, 
Right, Left, Right, Left. 

Side, flip, front, flio, cross (Cross sticks heads 
down) Point (straight) down, down, together, Right, 

~:::· (:~::t:r~:f:~ossed) flip, p~idt' (~,~~;·tig~ds). 
Side (with uncrossed arms) flip, point, front, flip, 
Down toge ther, Right Left. 

PATTERN II:·: Instead of tossing sticks straight across 
as in Pattern one, the left stick is thrown across, the 
right stick is thrown to the LEFT HAND, and the othe r 
person's stick is caught in the right hand, all for ·· one ·. 
(1) count. Run through Patt e rn I, doing it this .~ay. 

c.-: ~~ e /,ft:? / 
PA'J.lTERN III: Do the same--shifting to the ·'right-;-·- -~Also 
can be done with a Left-Right shift, or by throwing both 
sticks at once, to left or right. !".....--'; 

LUMMI INDIAN SONG ! ~- ... .! ; ·(c .. <:~ ~-- :"/:- v 

~ 

M~ k~ a, Ko ta o, a ku i ta na. 
ta na . 

Ma ku a, ko ta a, a 
'·'~-.:~·! 

ku 1 
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.sY.ITS 

BIGGER AND BETTER BABY CCNTEST • 

HAT ERI .A LS: 
Balloons, toys, all day sucker, make paper ice cream cones. 

PRIZE: 

1000 cans of Gerbello Baby Food(large box, eFty, labeled as such. 

CHARACTERS: 

Chairman of Bigger Better Baby Contest 

Three Judges-taken fromcrowd. 

Mothers and their babies, can be 4 or more sets. 

May throw in a father or two. 

Largest bab~ and Hother--baby much larger, dressed in a sheet or 
blanket diaper, T-shirt, carrying a large jug(hott.le) with a 
nipple (we ma~e it of clay). 

Chairman announces that the contest will close at 8o'clock sharp, no one 
may enter after that time. The children must be under 2 years of age. 
They will be judged on their size, health, brilliance of mind and their 
talents. The prize will be 1000 cans of 11 Gerbello 11 baby food • 

Women come singly or in groups. As they arrive the chairman greets them, 
asks their names. As they are seated the children j ostle and take things 
from one a ~othet.After it is decided all have arrived, the 3 judges 
are picked from the cr0wd (so it will be fair to all, ask the judges if 
they have any connections with any of the contestants, and give them 
paper to keep score on). 

The mothers bring each child up on the platform and they are interviewed 
as each shows what they can do. 
The chairman askes if there are anymore contestants-saying it is almost 
8 o'clock closing time. One last Baby (Biggest you can find, coMs from 
cbmes from the crowd- He will make 2 of the other ones). 
He is interviewed. His name is "CHAT-OO-LAB11 ·• He goes through his 
paces and is a scream. Judges declare he is the winner. The other mothers 
say he is bound to be older than 2. No baby could have grown that large 
in mnly 2 years Baby Chat picks up the large box of "Gerbello'~ baby fo od :--. 
and carries it out. 

By OPAL H0 Cfl~AGLE 
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.sKITS 

PEBBLES 

School teacher rings bell~ Rings again and again. 
One by one the kids enter the class room. Each time the teacher asks why th 
they are tardy, and they alrtlays answer HI was throwing pebbles in the brooku 

Finally one student comes in looking a mess and dripping wet. 
He is exhausted and falls to the floor. 
TEACHER, 11 And why are you tardy? 11 · 

BTUDEi~T: "I'M PEBBLES' •11 • 

Lovila KKrueger 

THE LOST CHORD 

Group sings, harmonizing beautifully. 

Bandit (handkerchief over his face) enters, searches around and runs off 
with his loot. 

Group sings again-terribly flat. Tries 2 or 3 times-always flat. 
Figure something is wrong. bandit must have gotten away with something • 
Go out and bring back the bandit' .z Search his pockets and finally 
pull out a long string from his pocket. 
Then they exclaim: 110h 1 • that 1 s what was wrongl vJ e have found 

11 THE LOST CHORD" 

Group sings again in harmony. 

LCVILA KRUI GER 
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LION HUNT 

Chorus 
Going on a lion hunt, 
I'm not afraid 
Cause I got my gtm 
And my bullets by my side 
Going on a lion hunt. 

Huch 

1dha t ' s that? 
Tvfo t ig eyes 
Furry head 
Lots of teeth 
Shaggy mane 
Broad back 
Long tail 
IT'S A LION! ! ! ! ! 

laster 
.. ~v .. n out of that cave 
R·.m dol'rn the hill 
Don't look back 
He's following us still 
:rtun through t :1e tall grass 
And across that bridge 
Falllllll in. 
Start to swim 
Climb out the other side 
Shake yourself off 
., .. un to the tree 
Climb t ~1a t tree 
· ook all arot.md 
ot a lion anywhere 

t r o I climb back down 

\
·: . ." :~'. ~ - ~ I 1~alk to t he jeep 
. · · .. Cl :!l.b :tn 

\ 
.:_->: 'J;t n. on. the key 
: .. :· ·,Pu :t t :tn low 
::·>t~t- out the clutch 
::: ~:-/.i'~-~ ··. ome we go 

a ·orus:: .. ast tense) 
. '<;~$.t¢p~! ! ! ! ! 

·. ··: Wna:tJ that? Two big eyes 
·:~·-?i~:tt. head 
. ·:~ tofs :·. ·.o teeth 
<\_~pa_.~·g:- mane, Broad back 
)~.b.· . tail, IT'S A LION!! l 
·.· t's in the Jeep!!!!!!! 
Jt~p out of the jeep 
~~;.un to the house 
Open the door , Jump inside 
Close the door 
Run upstairs 
Jump under the bed 
Hide my head. 

Softly Chorus (soft, hands on head) 
What's that? Two big eyes 
Furry head, Lots of teeth 
Shaggy mane, Broad back 
Long tail, IT'S A LION'·'·'·'· 
That's O.K. 

Chorus (slower and lower) 
There's a cave over there 
Let's look inside He's here to stay 

dark in here. Let's not fret (cup hands) It's i:J.ighty 
I don't see a thing. 

Chorus (cupped hands) 

!.-Ie 's my big fat pet 
Chorus (past tense) 

Gonna go agin' 
But not today 
Cause I done bin. 
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Maximilian Rabbit arrived at CHAT late 
in the week. But he was greeted with 
enthusiasm and had his friends in stitches before 
he was here two seconds. He told of his trials and 
tribulstions as he tried to build a housing development 
for defenseless, 3% handicapped unhappy rabb its . 

He had been re-elect e1 president of the Vegetable Eaters Club 
(an unheard of thing) so he had to be very careful to disguise 
his unfortunate probl em of running out of his ranch-house type 
cave (\on top of the hill r and he COULDN IT help himself 

as he scamperedoverthewavingfieldsofgrain and GRABBED a poor 
,......_,_~~~---~---· -· ·--~~~-· · ·- ~ .. ..-v •-.·-- --"'. •• 

little defe:1se1ess, h D1ess rabb it and BEATJ l'·JG Hil\J ·'· VER THE HEAD 
3 'T'I~1SS ! Then he woul d be so ashP-med, hew ould go back home to 
h ~ s ran en-house t vn e c p ve r- on t OD of the hi. 11 , .\and s it in 
the refrigerator to cool off-- ~nyhow , everyone knows a Westing-
house is a good place for tired webbits. I 
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'illffi SAGA CAF A LI'TITLE ID S'] •SAIWR 
(A stor,y told with folded paper ~rops) 

.,/ 
Directions for folding follow the stor,y- -

Once upon a time there was a little boy who was very unhappy with hj_mself~ 
He just couldn't decide what he wanted to do with his life. He thought of 
~ny oecup~tions, but he cou~dn't make a choice. Finally, he decided that he 
should travel through the world, trying many different jobs, until he found 
the one he liked best. (The story teller is folding the first hat.) 

So, one morning bright and early, he packed his bags and left home. Days 
passed, and soon he had his first job. Can you guess where he was? 
(Storyteller puts on hat #1) Your 1 e right. H e had made his way to the place 
where all good little boys end up: the military,service (and more specificly, 
t he Army). He had a nice new uniform and a big new hat. 

Well, he liked the Army all right 1 but he dec.i ded that the Navy soun~ed 
even better, so he transferred over, and wounci up with a new hat. (H at #Z) 

After a time he tired of all this "Hup two gtf stuff, so he decided to move 
on. As he walked down the street, feeli ng like a new man, a ffiiny new fire~ 
truck went whizzing by. He thought about it for a minute, and decided that 
he would make a good fireman. He 5o~ned up, and again, he git a new hat. 
(Hat #'J) 

Being a big, bl·ctve f:irt:nu~n 1u1E fun for atime, but after awhile it got 
pretty old too, s iJJ h ... '-'c gau. t~o .l ook ~uuund for romething aew ·to do. 

H orses ··-4 d •:h€ Wild West draw many a young man, and our little boy was 
no exceP.~ J i n. After a short time he was herding cattle and roping horses. Of 
cours~ his hat made him feel like a real cowboyl (Hat #4) 

-~ got pretty hot and dusty riding and he began to think of going back to 
p~• ~o, he bought a fancy boat and a new hat--- definately-- a new hat. 
,.Hat. ( ·5) 
. And, he began to sail the seven seas. He hadn't been out very long when a 

b1g storm ~arne up. Now, he was a good commander, so when the wind blew off the 
mast, he went right on sailing. (Tear off piece and sail the boat over rough 
seas, . Well, he had smooth sailing for awhile, but he soon found himself in 
ano~her storm. (Maybe he wasn't as good as we thought?) Thistime th~ whole 
front end of the boat felloff. (~ear off the end of the boat) But he had a 
m,·inging boat, and it stayed ontop of the water. It stayed up, that is, until 
ij hit an icebergl (Tear off the other end, and sink the boat) 

This was the last straw. The beautiful ship sank down, down, down. 
':'hey sent rescue crews out to look for the little boy, but he was never seen 
~gain. The only thing they ever found was his little T-Shirt, floating on top 
o: the water. (H old up the Shirt) 

DIRECTIONS FOR FOLDING THE H.C':!~---

Fold a double sheet of newspaper in half (1) 
( oj_;;::. l_lt~ :::__ , __ 

Then fold the top corners in, to form a triang]e (2) 

{~ . . --_lJ ~_ ) } ~ 

Fold ~he bot,orn flaps up next (J), and you have Hat #1 (4) 
A~rf\ I _., t:~· j_ 

(3) ~ 
. I 
..... 'r;;( -=- -.c::. 
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Lost Sailor, con't. 
0 

Nrw~-# 2 
To make the firemen's hat, fold up one point of the Navy Hat (6)7.B) 

((:;,) J:\ { f\ll.l0~ \ (7) 4J; . (2\ ~ . & 
~ hL\t) "/C~- ~\-nti --· (~:/ide) ~ 

H at #4 begins by folding the other ~~?r · up (as :::.n dj_agram 7 ;) I'o~Lding "r.L.-1 

very points of the flaps in (1~), and pulltug, Tery lightly, on the flaps .. 

to. · .open tlie hat up. .(ll) 

(q) 
IT\_ 
\ / 

\ / 

For the 

\/I ~ ~\_ ---:.1 ------7 
<E-/m_l ~, v.-Lt 

unfold the po:Ints again (looksJjJce diagr·am 9). 

ruhasp the points of the flaps, and by pulling out on them (12~, you should 

end up with something like this: (13) 

( J:J-) (13) #S Boui + 
L;j·~ ... 

~;;---? CD VY\YY\Q'f\0 ev- \ ~ 
l - \r) G\. t 

The boat eons:l.si.s of Hat #5 flattened and pushed in a rocking motion 

(like a roller Goaster) over the waves. ~ 
For the storm n damagen, tear out the top of the hat (14), and tear off both 

ends (15,16). 

ll L\ I /\ 
"'r~ 

(lb) /0 
'J~-/ ,_- __ -:[-

To show the T-Shirt unfold what 1 s left, and youfll have the shape of a shirt • 
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LITTLE Rl~BIT FLUFIU 

0 ~ 0 r 
(Sing Chorus, sqy the other parts) 

Chorus: 

Little Rabbit FluFlu, 
Hopping through the forest, 
Scooping up the field mice, 
And banging them on the head. 

Down came the Good Fairy: 
(Good Fairy) 
"Little Rabbit FluFlu, if you don 1 t quit banging those poor little field mice 

on the head I 1m going to turn you into a goon." 

(Little Rabbit FluFlu) 
"Oh, please Good Fairy, give me one more chance. I wil be good I promise. 11 

(Good Fairy) 
" J~ll right Little Rabbit FluFlu, I vri.ll give you one more chance, but I warn 
you, if you son 1 t watch it I will turn you into a goon.'' 

Chorus 

Down came the Good Fai~J: 
(Good Fairy) 
"Little Rabbit FluFlu, I warned you. I 1m going to turn you into a goon." 

(Little Rabbit FluFlu) 
"Oh please Good Fairy, give me just one more chance. I promise I 111 quit 
hitting those little field mice on the head." 

(Good Fairy) 
"All right I will give you one more chance. I promise though that next time 
you hit one of those poor little field mice I will turn you into a goon." 

Chorus 

Down came the Good Fairy: 
(Good Fairy) 
"I warned you Little Rabbit FluFlu, I am going to turn you into a goon. 11 

(Little Rabbit FluFlu) 
"Please, Good Fairy, don 1t turn me into a goon. I am sorry. I won 1t hurt 
the little field mice any more. 11 

(Good Fairy) 
"No, not this time, I am really going to turn you into a goon. 11 

(The Good Fairy turns Little Rabbit FluFlu into a Goon.) 

The moral of this story is: 

"HARE TOD ;'~y, GOON TOH~ ~RROH. 11 
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TH£ LIGHTHOUS~ K~EP~RS DAUGHTER 

Upon a lonely island, amid the rulling wave 
There st nds a lonely lighthouse whose base 

the salt seas lave. 
A strong and staluart k ee per with wife a nd 

daughter fair 
Resided in that lighthouse and kept it s hining there. 

One sunset as the maiden gazed sadly out to sea, 
"Alas~" she thought, "How empty all life a ptJ ears to me . 
Now can it be a dventure will wholly pass? 
So far from all excit ement must I both live and die?" 
Ah, little knew that maiden if truth or not she s poke, 
Or that, when least expected, life has its little joke. 

That night her doughty father climbed up the narrow stair 
And lit, as was his custom, the lamp that waited there. 
His duty once accomplished he leaned a gainst the door, 
And reaching in his pocket took out the mea gre s t ore of pay 

receive d t hat morning and covering all t he year. 
'Twas not a mighty fortune and yet he held it dear. 
He proudly turned it over to let the lamp light shine, 
On every coin he counted--to him a golden mine. 

Below him in the shadows t here skulked a villian grim; 
He knew the keepers habits and envious he was of him . 
He loved the keeper's daughter, he covet e d the gold, 
And in his heart he ~lotted on both revenge untold. 

He tiptoed past the k itchen to where the stairs began 
And then stealthly he climbed the •1l to s e ek the hapless n1an. 
As around and round he mo unted his reed Yi'as mounting too. 
At last he reached the victim and cruelly he slew! 
Forthwith he snatched the daG~ er an d wi ped it on his pants, 
--He never gave the keeper a single back ward glance. 
But grabbed th e bag of monies an d started down the stair 
Nor stopped one breathless moment until he gained the air. 

The ke epers ~ife had ready a chowder good and hot. 
She said unto her da ughter "Just leave t he light turned low 
And I will climb t he sta ircase to see what keeps him so. ·1 

She toiled ab out the to wer with a low and steady pace, 
Not r eckoning of the sorr ow that soon would blanch her face. 
Around and round she nounted with quick and labored breath, 
While on the stairs above her lay a grim and ghastly death. 

A cry rang on the darkness--a shriek to freeze the blood. 
As the keepers lowly hel~mate bewailed her widowhood. 
With hand that shook with horror she touched 

his clammy brow, 
Then stumbled down the s tairway - reached ground, 

she knew not how. 
"Your Dad, :1 she ga s ped, " your father-- 11 Alarmed said 

daughter then, 
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"" :hy ivlamma, what's the trouble? 11 11 Oh, S'? eak to me again." 
In spite of tears and sobbings they struggled to the top, 
Around and round and round again as i f they could not stop. 
"Oh c1aughter fetch a doctor" the stricken mother cried, 
1i, ithout a word by terror s 9urred, the daughter duly hied. 

She seized a boat she seized the oars, she seized 
an anchor too, 

And through the night urged on by fright the little 
rowboat flew. 

11 0h, doctor, doctor, doctor,lf she sobbed with every breath, 
11 If it be fate co 1e not too late but save my pa from death. 11 

And now she's found the doctor, again the ore-locks click, 
Against the foam she rows him home. Thinks he 

"This girl is slick" 
They pass the dashin~ currents, they yass the rugged rocks 
1 ith mi ght and main dispite the strain, they reached 

the lighthouse dock. 
Then upward-ever upward the breathless couple toiled, 
To where the wounded keeper with blood the floor-

beard soiled. 
And downward, ever downward, they bore the sorry load; 
Into the cozy kitchen with gaspin0 breath they strode. 
The doctor did his noblest with every tool he had . 
An c: soon a rising color renewed what hope they had. 
The keeper opened his eyelids, he ~rew a deeper breath, 
The ~orkers felt assurance that they had cheated death. 

The sequel of the story is evident and clear--
The doctor and the daughter, their troth they slighted dear. 
The keeper gave his blessing, the wife she gave hers too. 
Adventure, love and honor each one received its due. 

Q . 
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THE ONLY TII"iE LITTLE BILL vlAS EVER LCST 

When I was just a small boy about 8 or 9 years ·-"Jld I owned an old dou
ble barrel shotgun in the 12 gauge size. I had been taught how to shoot by 
my father and he did a pretty good job of teaching me too, but remember, I 
said he taught me to shoot and not to hunt. When I shot, I shot at such 
interesting things as a tin can 1r a target, but seldon1 at any game. • • at 
that point. 

\Jell, I went shooting one day in 'JUr woods and eventually ended up 
leaving our place and g1ing into a large canyon which borders our farm. As 
it turned out the prior training my dad had given me came in handy as he 
always told me to never return home with an empty gun, in other words, always 
save )ne shell to carry h0me in the eve nt I would come across s omething I 
wanted to shoot at on the way home. .__ uch things that I might want to shoot 
at according t 1 my father we re neighbors in ~ur chicken house, and a few 
other things which we WJn't go into at this time. 

~J ell here I was down in thislarge canyon in the middle of summer and had 
used up all but my one ~; hell so I figgered it was time to go home, however, 
I had no idea where home was as it seems I was hopelessly lost. Yep, I had 
done the thing no woodsman shou l d do by going into the woods and not taking 
notice of the landmarks so I could not find my way out of the 1voods. Now 
what do I do? I am l0st, only one shell and no fo1d to eat. Actually I am 
not too worried about not being found because I knew that when my dad had to 
do my chores and then noticed I wasn't at the dinner table he would probably 
come looking for me s:imce I vras noticed to not rriss tfleals unlesc something 

1t-ras wrong. 1rv ell, during the waiting period for Dad to notice I am not around 
so he would come a looking for me, I might as well make mys elf comfortable so 
the first thi~g is to find 2 place to sleep if I am here that long. 

Aha, there i t- a cave 111hich with a ,ew boughs from the trees of the area 
I can make quite c0mfortable. .~ow that the bedroom situation is taken care 
of let's look for s~mething to eat. Yes, I still have th~ shotgun and one 
shell so m2ybe I can find something t o shoot. 

D'Jwn the trail I happened to notice a Blue Gr~ use which is a bird about 
the size of a pheasant that we have in our area and I thought perhaps that I 
could shoot it, but just as I was taking aim I saw a movement further up the 
trail and it vJas A~OTHER GRCUSE~ 'W ell, knowing how a good a shot I am, I 
thought perhaps that if I got the two of them in a line if I missed one, I 
could hit the other 0ne. m. K., I'm now ready to shoot a grouse for dinner. 
AIM ••• CAREFUL NOW ••• SQUEEZE THE TRIGGER ••• BANG~~~ ••• vJOW~ Look at all that 
smoke, dust and other stuff. Hu~~m, would you look at that, here I am 
standing with nothing but the stock of that old double barrel in my hand. 
It seems that the old gun blew up1 

As I looked for the pieces from mu old gun, I found one barrel next to 
a doe deer. After cutting her throat, I found the other barrel next to the 
doe's boy friend. Sure enough, there was a big lump on his head where that 
gunbarrel had bonked him in the beam. Well, there's nothing to do but to 
butcher him too. c ,_. 11i . , . 

~0· ~~- I "~..__("~ • · •,;. . • A/.• 

~\;~~~C3? I / ~-?." \Cf4..; > , , :~.72~~' 
-:: -:· "') I _ --;:r --, -~.~~¥ ~ .. .~. ·'·- -.. ..-pr · _ ..Y 1·-... 1 ._ • ..--
'- ' I • r -:\:.__ --~ .............._ ,~,.,..- , . · 1 J .("" _.~ ,'/ <- ~-.....-

~·; ;. - --------- ~~ ~~· .,_,·-~~"---:·~·· .:::_ _ _ri:"7"'- ~~· 
r r . . ---- · --_;_,--- . . .. . ---
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Now what do I have here? Yes, the shot had killed both grouse (grice, 
grouses?) So, I now have two deer and two grouse to carry back to my cave 
and prepare for dinner. Well, as I strained to pick up all this meat I 
happened to pop a button off my pants and it seemed to fly across the 
stream. Now this button is quite important to mE as it is the one which 
holds up the pants. 0. K., I better wade across that creek and retrieve 
my button ••• 

vfuen I got to the button, I found 
that the force of it had killed a rabbit. 
So, what could I do but carry the rabbit 
back across the stream on my way back to 
cave. 

After crossing the stream, I sat down to empty the water out of my 
boots. I found 12 fish in my left boot, and 8 more in my right boot. 

Well, I finally got all my goodies together and was ready to start 
the cooking process, but being only 8 or 9 years old and living at home 
all that time, I wasn't quite as skilled in the open air cooking as I 
might have been. 

When the forest ranger in the area saw my campfire smoke he brought 
a fire fighting crew up to investigate. After I had explained that I was 
lost and merely trying to keep from starving to death, we all had a big 
feed and then the nice forester showed me how to get home. He also 
taught me that whenever I go into the woods I S1. ould make a mental note 
of the landmarks so I can find my way out. As a result of his teaching 
I have never been lost in the woods since. 

t 
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THE COUBOY AND T .. E COFFIN 

There was a town vli th a Sheriff, neputy, and Hayor.. There w·ere 100 families 
in this tmm t"Ti th many cl1ildren. One day all of the children started to 
disappear and soon all of them were gone. The to'tvn' s people didn't like 
this and so the Sheriff and Dep·llty decided to go out one night to see if they 
could find uhere the kic s vlere disappearing to, so t ~.1 ey went to a house that 
1vas su~1posed to have been haunte d. The Sheriff went upstairs to look around 
and vJh en he came back do~vn he found t l-1e ] eputy 'tvas gone. The next night the 
Sheriff and the ha~ror lJen t out to the house anc1 t he Sheriff heard a noise out 
on the por C.i so he ue11t out to see v-rila t it ua s. ~ -;hen he t'lent UDack into the 
house the neputy had also disappeared. The next night the Sheriff ivent out by 
himself and he also disappeared. 

This really 'i!Orrie d t ;_1e people left in t ~·1e tovln and they kne'tv something had 
to be done about it. Cne day right after these t h ings had taken place an 
outla'tv rcde into to"i.rn vl i th his horse "Sliver . 11 The tolm' s people were so 
desperate that they asked t~1 is outlavr to go out anc~ find lvhat it was that was 
making all t he peonle disappear. 

~~-?).e cowboy and his horse 'tlrent out to the house armed with 2 \.~" in chester rifles, 
:~ s ix shot pistols, a Bouie knife, knife, and a double barrel s bot gun. 
F· .. ·2:rything .:was going fine until the cowboy heard a noise upstairs in the 
c ~ \ :•et. He vrent up and opened the door and there w·as a . big coffin hovering 
3.!. -~- t. The cmvboy started backing aw·ay from the closet and the coffin starte ·:..l 
1·.·~ -,_ :_ ·.o'ttdng him. In order to get down the first floor the covrboy had to go rtol.rl.l 

c. ;>·:--eat big staircase. Fhen he reached the staircase he looked and the coffin 
'1'!::: .3 right behind him. The cowboy started dotm the stairs. The cowboy went 
c:~.!1nk, clunk, and the coffin w-ent clunk, clunk, the cmvboy clunk, clunk, the 
coffin clunk, clunk. The cov'lboy t hen got his T-!inchester rifle and shot it 
into the cof fin's body, pm;, :tOF , po;·I , po·u , POF , POW, i OF, ?OH: but the coffin 
just kept coming. The cowboy clunk, clunk, the coffin clunk, clunk. Then the 
coffin started going faster, clunk, clunk, cluru{, and the cowboy clvnk, clunk . 
The cm·rboy then t hrew his knife into the coffin but it didn't do a thing. 
Finally the covTboy reached t l1e floor. The m:niboy creak, creak, the coffin, 
clunk, clunk, the cov;boy creak, creak, the coffin creak, creak. They kept 
going across t :.1e floor, creak, creak; creak, creak; then the cowboy turned and 
shot his other Fincl ester !. O:J, 7?01-: , F0~ 7 , POL·J, po-;-,·, PO\j , po;·; , POH , 1vhich just 
splintered the coffin a little, but it kept coming. The cowboy creak, creak ~ 
the coffin creak, creak, the cowboy creak, creak, the coffin creak, creak. 
'!l .. o ~o-r.rhnv still had his six-shot and he let the coffin l.1ave it.. BANG, BANG, 
EAI-JG , :rJANG, ])};~u:, nAI:-1G . 'l'his dinn1t cvt:n ~-top the co£-fin and it just kept 
coming. 

Finally the CO't'lboy reached the porch 1iru t the coffin was getting closer. The 
col'Tboy, creak, creak, the coffin creak, creak, until the cotvboy finally reached 
the sand outside the house. The cmvboy screech, screech, the coffin creak 1 

creak, the cowboy screech, screech, the coffin creak, creak, the cowboy screech 
screech, and finally the coffin screech, screech. The cowboy reached his 
horse Sliver and took off in a run. The cowboy screech, screech, screech, 
screech, (because the horse ha (l_ four feet) the coffin screech, screech. This 
continued for two days and both Sliver and t!1e cowboy ~vere getting tire d • 
The cm'lboy turned and threw his Bowie knife at t he coffin but this just 
bounced off, Bm·rie, BoNie, Bow·ie, thud. All the cov;boy had left uas a double
barrel shotg\m and he shot it into the front of the cof fin, PING, PING, not 
hurting the cof fin at all. 
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The coffin kept coming, ga1n1ng on t he co~vboy all the time. The cowboy 
screech, screech, screech, screech, the coffin screech, screech. Finally 
Sliver just coul&1 1 t make it any longer and he dropped right out from under 
the COlJboy. Now the cowboy was noted for being a fast runner and he took off 
running as fast as he could. The coffin stopped at Sliver and tore him up and 
all that ""as left was saw·dust. The cowboy screech, screech, the coffin 
screech, screech, the co~rboy screech, screech, the coffin screech, screech. 
The cowboy then came upon a ~ile of rocks and stopped and started throwing 
them at the coffin. THUD, THU!J, Tau··), THUD. This gave t _le cof fin a slight 
headache but it didn't slow· him dolm a bit. The cowboy screech, screech, the 
coffin screech, screech, the cowboy (becoming quite tired) screech, screech~ 
the coffin screech, screech. 

The cmv-boy had had almost all he could take and soon fell down on his hands 
and knees. The cowboy screech, screech, screech, screech, the coffin screech, 
screech, the cowboy screech, screech, screech, screech , the coffin screech, 
screech, the covrboy screech, screech, screech, screech, the coffin screech, 
screech. As the cowboy had had about all he could take he threw a handful 
of sand at the. coffin but that didn't stop him either. 

Finally, the cov;rboy collapsed on t he ground and ~;ratched t.ne coffin as it came 
closer and closer v. ... ~til it was right over t he cmrboy. Want to know l'Vhat 
happened? The cm·.ri.Joy pulled out his S'tviss Brothers' Cough l)rops and stopped 
the coffin • 
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LITTLE BILL'S HCBBY 

There are several people who have very interesting hobbies and mine israther 
1:nique, because my hobby is spit. vJhy, I can spit long ones and short. ones, 
round ones and spiral ones and besieds that I can spit in and out of the window. 

\:~ ell, when I was in high school, a new girl moved into our area, and I wanted 
very much to meet her but past experience had taught me that I didn't just go 
up to her and say my name was H-eadrick, I suppose you know what yours is, s o 
I got a mutual friend to introduce m:e to Haryt 1~e will use the name l'iary, 
although that wasn 1 t her real name. vJell, I as very nice to Hary, and we got 
to talking and the conversation finally got around to hobbies, and I told 
Mary what mine was,and she was mmost pleased and surprised'. but a little 
rnre pleased than surprised. 

I finally asked ~1ary to go have a Coke with me (she didn 1 t know I meant 
to share a Coke between us, as I only had one nickel--you could get a Coke 
for a nicR:le then. 'VJell, tvhen I asked that girl to go 1v-ith me and have a 
CoRe she was most pleas ecl and surprised but a little mre pleased than surprised ~ 

vie were sitting in the drugstore drinking our 6oke and I finally asked l'1ary 
what her hobby was and I could tell that she was most pleased and surprised, 
that I should ask her,but she was a little more pleased than surprisede 
As it turned out, she had a hobby and it was the same as mine, in other words 
SPIT. Vllell this made me most pleased and surprised but a little more pJ.e 
pleased than surprised. I asked Mary to demonstrate her talent, and I could 
tell she wa s ~t pleased and surprised, but a little more pleased than 
surprised. She did spit long ones, short ones, round ones spiral ones, and 
then she finally spit in and out of the window, which made me most pleased 
and surprised, but a little more pleased than surprised. After that 
demnatration by ~1ary, we talked a little more and she finally got around t o 
asking me to show her how well I could spit ••• I spit right between her eye 
ru1d her eyeball which made her most pleased and surprised, but a whole lo~ 
more surprised than pleased. 

This was the end of a beautiful friendship and since then I have all but given 
up being actively interested in my chosen hobby • 
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11 THE STORY OUR SHOES TELL US" 

(Take both shoes off and pick up one tn show the people) 

Did you know our shoes have a message for us? Th iR ohfJ~ has a 
sole, (turn shoe over and point to it) just Like we do. The 
sole on the shoe is touGh and can take a lot of abuse like our 
souls should. Also, the sole is flexible and the very founda
tion of the vrhole shoe, just as our soul should be the very 
foundation or base of our lives. 

At the end of the sole on the shoe, there is a reminder for UR · -

a heel. It should remind us not to be a heel with the peopl_e 
v-ri th whom we work, play and worship or ass oc ia te. 

The top of the shoe, the finish and color tells us somethj_ng 
too. There are black shoes, brown shoes, red, yellow and v.fbit.o 
ones too, and they all walk. down the same streets, paths and 
vTalks of life. So, too, we are rem:i.nded of the black, brovrn, 
red, "yellow and white people, and we v.rhould all 11valk side by 
side dovvn the paths of life. Some shoes have a rough finish, as 
some people are rough; other shoes are smooth, like some people; 
some shoes are shiny and highly polished, just like some people 
we know • 

No matter how we find the finish of the shoe or the people we 
meet, we must remember we're all God's children-- and we can 
get along together. 

The shoe has one tone5ue and it serves a purpose. ~·re have one 
tongue and hope it serves a purpose-- not for gossip and slander. 

The shoe has many eyes, but yet it cannot see. ~'le have only two 
eyes and hope that we use them to see all we can and should. 

The shoe lnces . h~ng.down and tell us that even our lives can 
have loose ends too. The shoe strings to be beneficial have to 
be tied--so our lives need to have the loose ends tied together. 

\Vhen I put this shoe on, it fits; it 1 s comfortable when \vorn-
just like we should fit in with the ~eople we work with. 

As this shoe is put on my foot, we must remember that it never 
walks alone, So, too, we never walk alone through life; there 
is always another to walk with us--one greater, more powerful 
who alvrays goes vlith us and comforts and consoles us • 
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T IPI TALE.S 

In the creation stories, different sections of the country had 
different figureheads for the great creator, however they all had 
one thing in common. The creator could do all things, but they 
also had their human form which for the most cases was foolish. 
Coyote was the creator in the south, Raven in the Northwest coast 
tribes, and Napi among the Blackfeet and Montana tribes. 

From the Up _J er lake area above where i•J.abel lives is a story of 

Long a go there was no light in the world except that which 
surrounded the t wo little grandsons of Coyote, the Creator. One day 
wh en the children were playing shinny, Juhmayo, chief of the 1 old 
Feople, saw them. de ~anted them to go to his own dark village and 
remain there, so he said to the shinny balls, "Roll, balls, roll! 
Roll all the way to Sunrise." 

The children did not hear this so they ke~t running after the 
balls. \:. hen they came to Sunrise, the ~- olf ,)eople seized them and 
tied them to the centerpole of the roundhouse. And the glow from the 
little boys lit up the great ro und building. 

-;_·hen Coyote's grandchildren did not return, he went to sleep 
because he knew that if he dreamed, he would see in the vision wh ere 
the children were. He lay first on one side, rurl then on the other. 
He Kept doing this until at last he saw in a drea m what had happened 
to the c-hildren. 

Awakin6, Coyote said, "I shall r e scue my t wo little boys. But no 
one must know that I am Coyote the Creator. I'll take another form. 
Bow shall I a opear? If I go as a strong young man, they'll be afraid 
of me. If I go eas an old man, I'll not be . able to dance well. I 
know~ I'll 50 as a middle-aged man. That is best." 

But the 'iiv olf People recognized Coyote immediately. They 
received him with great honor and began pounding wild oat seeds for 
a feast, and as they worked, they sang the ·~·-' ild Oat Song. 

11 i e must give a dance for Coyote, 11 said ,Juhmayo the Chief. 
"That's not a dance song I hear,'' said Coyote. 11 IT's a food 

cmg." 
"V'on' t you sing your dance song for us?" Juhmayo asked ~ali tely. 
This was just what Coyote wanted. He step oed into the roundhouse 

and pretended he didn't see the two little boys glowing solftly at the 
top of the centerpole. Coyote opened his small net bag and the ~ · olf 

clan was amazed at what he took from it. There were the Mice h en, 
bu~blebees, his feather Headress and deerskin garments, and other 
things he ne eded for the dance. Some of these things Coyote had made 
S!nall so th Jt they would fit into his bag, but the minute they touched 
the ground, they assumed their re gular size. 

When Coyote was ready to l:egin his dance, he made the lVlice r'len 
invisible. He whispered to them, "Climb the center~ole and cut the 
ropes that hold my t wo grandsons." 

To the bumblebees he said, 11S 1ng your sleepy song." Then he stood 
beside the centerpole and began to dance the fl.£ !!£ Qha, which is the 
greatest da nce the ?omos have. And as he danced and the bumblebees 
sang, the , olf ie o ple did not hear the mice gna wing the ropes at the 
top of the centerpole. 

Soon a man fell asleep. Coyote paused and said "let me show 
you the way our men always sleep." And he placed the man's h ead toward 
the centerpole. When the last one was sound asleep, Coyote took gum 
from his net bag and g lusd the hair of each sleeper to that of his 
neighbor. Then he went on dancing. At last Coyote called out to the 
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~~pi Tales_Q~~~~£ 

111lice h en, "Are you ready '?" 
"Very soon," they re p lied. 

Coyote went on dancing. Again he called out, " Are y ou ready?" 
"Very soon," came t h e answer. 
Th e fourth time Coyote asked the question, the h i ce i"len answered~ 

"All is ready. 17 

As the top es broke, Coyote ca u ght the t wo little boys an d Tan out 
of the villag e with them. 

In the village there was a 1Jil ise old wo,nan called Tildee. She 
feared that all was not well in the roundtouse. And when she came and 
saw the men lying about the centerpole with their hair glued tog ether, 
she cried, 11 You foolish men! The lights we so treasured have been 
stolen,!" 

The men tried to get up, but they coula not, and they fou ght 
amon g themselves. "Let g o of my hair! Let ~~~ o of my hair 111 they k ept 
crying . 

Tildee too~ a knife of obsidian and cut their hair. Then they 
called the l og Men who are th ~ fastest runners in the ~orld. 

~hen Coyote saw that he was about to be ov ertaken by the Fo g Men, 
he said to his grandsons, 11 ' i e '11 hide in that hollow buckeye tree. 11 

As Coyote and his t wo little ~randsons entere d the buckeye, the 
bark closed after them, and t he Fo g Men were unable to find theu. 

And since then, whenever the Pomos need fire, they know where to 
find it. It is safely hidden in th e heart of the buckeye tree. 

_: . -~ ~;lio : f~mo Indian byths by Cora Clark and Texa Bowen ' '· illiams. 

To ld in the Tipi 
by 

DWIGHT 
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HCW TRF &~.TEN STOLE THE HC·CN •. 

In the very early days when the world was new, it is said there was no 
light in the land, for the moon was the private property of one man. The 
Raven heard of the Moon,so he searched for it.Finally he located it. 
He then planned to steal it,scouted round the moon-owner's house, and sized 
up the situation • 

.·.:···":" 
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TALES FROM TH1 TIPIS 

nOW THE BUZZARD GOT HIS BLACK COAT --- -
In the beginning the birds had no feathers at all, so they were 

" ~ ~ 0~ ~n~ hung their heads because they were ashamed. When winter 
came they got very cold. Then they held a council and decided to ask 
Gods to give them coats with which to cover themselves. 

The Gods met them in council, and when the birds told them what 
they wanted, the Gods told them that the coats were already made and 
waiting for them, but they were far away, and some one would have to 
go and bring them. 

Then they c3]lco for some one to g o, and the Buzzard offered his 
services. 

The Buzzard started out and traveled for such a long time that 
he ate up all the food he had brought along and got so hungry that 
he had to eat anything he could find, and he does this to this day. 

After a long, long time, he reAched the place where the new 
feather coats were, and picked out the most beautiful one to try on, 
thinking to wear it himRelf but it would not fit. 

Then he tried on one coat after another, always the finest and 
brightest he could find, but not a single one of them would fit himo 
So he piled all those that he had tried on to one side, and kept right 
on tryjng to find one that would fit. It took a long time to do this 
for tDe Buzzard tried on every coat there was, until, at last, only 
one was left, and he put it on. 

the 

It was black and only long enough to reach to his neck, so there 
was nothing to go on his head at all; but it fit pretty well otherwise, 
so the Buzzard decided to wear it and get something to go on his head 
when he should see the Gods again. 

Then he gathered up all the other coats and started back, flying 
high in the air. 

He had such a load that he kept dro~ping some of the coats as he 
we nt along, and would have to stop and circle around and around, hunting 
for the coat that had dropped, and then when he found it, he would have 
to circle down and get it, and then circle around and around to get up 
high so he could go on again. That is ~hy the Buzzards all fly in 
circles away up so high in the air nowadays. 

The Buzzard had to stop so many times that it took a long, long 
time to make the journey back to the council place, so every one had 
gone long before the Buzzard got there. 

Then the Buzzard started out again, and flew in circles for a 
long, long time, calling to all the birds, and giving to each one his 
coat as fast as they could be found, until at last all of them had 
been given the fine feather coats they wear now. 

The Buzzard never saw the Gods again, so he could not get anything 
at all to go on his head and neck, and has had to get along the best 
he could without any feathers ever since, and has had to wear the shabby 
black coat he ~ut on at first, because he cou ld not fin d the Gods and 
could get nothing else anywhere to fit h im any better. 

That is ~ hy the Buzzard is not a handsome bird, and why his head 
and neck are naked (so the old men say). But everybody knows that he 
can fly higher and further than any other bird. That is because he 
had to fly so far and so long to bring the coats to all the other birds • 
Heis just as well satisfied as he is after all, and that is the way 
everybody should be. 

Told by Bruce Elm 
Biblio: Indian Tales for Little Folks by w.s. Phillips. (1928) 
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Have you ever .. ~een sp6llbound watchin3 an 
Indian ce remonial d.~nce i~ a New Mexico 
pu6blo7 Or enjoyed a visit to villa3e 
fol k danc e s in European countries (Or 
importe d into ~orld Fairs)?Or been entr
anc ed watcbins ~n oriental dance with its 
measure d body rhythms and exquisite band 
mov ements? Or the Hawaiian hula? Or by a 
GYPSY Flamenco pGrformancc? 

Perhaps you 1 ve 11 so..shayed 11 your partner in o.. i-:s s t ern square dance 
and s'~runs your :partner in a 11 do-si-do. 11 

But of course you've waltz s di Nearl y e verybody has waltzedi 
For hundreds of years pe ople have .. Italizn, ~rench, German .. and 
now the Amcrico..n ver~ion with all its countlesc variations. 

?crhaps the forev er fox...: trot is your trec.t... or you like 
the gay s ~cipps tyr-hop of th e Pol len, now hn::_J:pily revived. Naybe 
you 1 re one vrho 1dic; s 11 jazz ..• or swing 11 s your spsc ie.l ty, or roc it 
'n'roll .. Or you burn out your energy on the croovy NOW dances 
of the youn3 . (RcmembLr yesterday's FAD dcnces-- the Charlsston 
and before tho..t the ragtime, bunny hu3 and many others. Yes, and 
ths' 1twist. 11 

And don't you juEt lovc the roll of the rumba, the precise, 
syncopated cha cha, or the sultry sweep of the tan~o----

Curious ... throus hout the centuries it has ~roved impossible 
to stop people indefinitely from dancin3. It seems there's an 
irrepressible rhythm in the blood and bones of human beings. 

In earliest times, dances started as a very earthy express 
i on of rna n 1 

E c mot i on s , o.. t time s vJ or k ins into o rg i e s , often con
ncctcd with :pagan reliGious festivo..ls. Later, Gre e ce brought 
grace and. distinction to the dance o.nd developed. the art of 
choral dancing . Socrates, Plo,to and other ~Jhilosophers condem
ned the ~rt. Then, the ~omnns turned dnncins into Bacchanalian 
spect:.cles "~dbich th e church, and the Eltate outlawed. 

DurinG the Dark Ase s peasants and trade people had their 
pantomimic dc..nces accompanied by sun2, parodies. --·rn medieval 
times s roup r ound d2.nces came into favor, s ay and informo.l. 
The Europs an courts took up the dance and cultivated it, from 
the very lively to the stately minuet. · ~ .rt d~. :'n:-'"'"' e ~~, ud .- tl 
The COLlrt dances tend e d t6 become formalized Did anyone ever 
in exact deportment. But to avoid the monot- t ell you, Marty, 
ony, there were always new stylGs breakins you have two 
throush o.s the result of nevr musical forms M ·,\le ·tMfeet? 
to inspire them----
For dancins rs the result of music, 

(cont.) 
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SO YOU LIL.E TO DANCE~ 2 

from primitivc dr ur~ oeat, throush sun.::_ fall<: music, to mars 
sophisticated forms and instrumcnte, to full orchestra. Nearly 
all the world's lcadin~ composcre have either consciously or 
unconsciously been inspired by their own folk music, principally 
by the mouth music which accompanies the peopl c 1 e f e stival~, 
ratuals and d.e.nces. 

Folk dnnccs perf ormed tose ther are coordinated by common 
rhythms ~nd sounds. The patterns made by thG ~ancer 1 e feet helu 
to describe sor:1ething of the devcl opmcnt of the society in -vrhicb 
a danc e is performed. 

Geosr~9hical and climQtic conditions dictate the quality of 
the movement to be performed, and somewhGt tho accompanyinG 
rhy~hm. In the hottest countries, movemc·1ts evre fluid, flowincs 
~as1ly from one part of the b ody to the other. An accented step 
1 s not as abrupt as th e sa.11e type of stel) in Cl.. cold country, wher ~ 
more cners etic movemcnte c.rc mc..dc. 1'Tnsre there is S"~dift chan3o 
of temperCl..ture between day and ni~ht, as in Spain, there is us
ually a clear distinction made betwee n hard c..nd soft movcm~nts
lansuorous steps nbrup~r alternated with clear ~nd visorous 
stampinG and footwork. 

In Germany , France, an~ especially En3land, movements and 
rhythms arc equalized. Here! thcre 1 s a similarity to all the 
dances, except f:Jr tbc interestins floor patter1.1s. The tempo of 
the dance, h ow·cver, iG not dictc,ted. b y climatic conditionE; it 
varies at 2.ll ti E1 Gs nnc1 in all :places. 

IN Ai-'!EHICA, ?uri tnn ru.le :prohibited d.ancin0 Rmon3 the sett
lers, but eventually somG Enslish and Europc~n folk dances 
appeared in thG more liberal South. There were country square 
dances, jics c..nd reels-- with ousic by fiddler or a Nc3ro slave 
strumminc the b~njo. 

Wllith ~.. the ~rov.rth of towns into ci tics, the dance bccame2more 
formal. 3oston, l.~.Y., Philadclphio. and 1'!asbit.'1Gton were the --·~·~ - : 
scenes of elaborate balls, de-nee "asG~-:::mblies. 11 Do.ncin2: masters 
were employed by th~ b e st society to refine the dance-- nnd the 
manners of the peo9l c i Our first president danced the minuet 
With Ol030.l1CC. 

Came the waltz, the Polka and the schottische. After the 
stately minuet these dances were con~id.ercd by some to be scan
dalous, the Naltz especially, as it was really the first couple 
dane~ with body contact. Then, with the turn of the century, 
there 1-ro..s a 1·rhirl of say nc\~r (lances, includin.:. the outrao;eous 
ro..gtit11e, ins~Jirc d by "Alexander's RCl..c,tim6 Band." The fox-trlbt 
became Lmsrica-n classic, and the "Castle 1'lal~: " 1tri th its inovator 
Irene Castle made more bc8.utiful the whole concept of the dance. 
And co America danced on .• and still docs. 

A leading school of ballroom dcncinG estimates that today about 
30% of all Afficric~ns practice social dancing 2.s a cultural art. 
One stuclio E12,i.'l2{-: er says: "?sople don 1 t ta~\.8 cL .. ,ncins lessons 
to learn to dance; they take lee sons for vThat the dance will do 
for thcEl." ~-!hich is c~ifferent thin,ss to different :people, it 1 s 
true, but in all cases it's 2.n exercis e for muscle tone, flex
ibility and coordination. It offers rccrc~tion, a rewarding C 
devclo:prnGnt of no. tural rhythms 2.nd skilled footuork, a rslsnse 
from tensionc o.nd a set.!sc 'Jf exhilaration of mincl. o.nd body 

h • l • J t . . • d th I tt t . r.. ..t. • .!:' • l 1t.r 1 G ID ccr:prc l ng mu. s 1 c, an ere s 1s sa 1 s:c nc u1on 0.1 soc1a 
participation. And the male attituClc about it? •.• Actunlly, 
historically, many of the earlier dances were performed by men 
alone-- coo:plcte with boots ~nd swardi 
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Round Dances 

Sa lty Dog Rag Record: Decca 27981 
Forma tion: Couples in promenade p osition scattered about the floor 
All start on t he ri8ht foot. 
l. (Grapevine out ~nd in)side, b ehind, side hop, side , behind, 

side, hop (pro g res s for w~rd) step, hop, step, hop , step, hop, 
step, hop, repeat 

2. (Pull th& girls across to the other side) fwd, f wd, fwd, hop 
(t virl) step, st ep , s tep, hop . (Join ~ight h a nds for a wheel) 
step, hop, step, hop , step , hop , step, h op. 
Repeat . 

3. (Heel step in place ) right hesl for w>rd, togethe r, left heel 
for ward , toge th er (with f e~ t together) move heels out and in 
(pigeon toe f ashion) s tomp right, stomp left. ' 
(progress forward) step, hop , step, hop , step, hop, step, hop 
Repe a.t 

Repeat entire dance. 

Patty Cake Polka Ee cord: Any good polka 
Formation: double circle, men on inside , partners facing. Start on 
man's left and lady's right foot. 
DANCE 
l. Heel, toe, Heel, Toe 

Slide, slide, slide 
Rep eat on man's right 

2. Partners clap ri ght ha nds 
Clap own h3nds 
Partners clap left hands 
Clap own hands 
partners cla p both h a nds 
Cla p own hands 
Clap O'Nn kne e s 

3. Polka turn for four polka steps 

Hillbilly Mixer Record: Hi Hat 801 
Formation: Coup les in s0mi -closed position, f a cint CCW around the 
circle. Star · on th e man ' s left a nd the l a dy's right foot. 
DANC :i. 
l. Walk, wa lk, step close step 

Repeat be g inning on right foot 
2. Side point, side p oint, side point, side point 

(away and together from partner, f a c& partner on last point 
and join both hands) 

3. Side, togethe r, side, swing (right foot swings across left foot 
Re peat starting on the ri ght foot 

4. Back away from partner four steps 
5. Walk forwar d four steps to the dancer to th e right of your 

partner 

Repeat dance with new partner. 
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THIRD HAN THEJYIE 

Music: The Third Man Theme 
Record: ~ac Gregor 6445 
Rhythm: 4/4 

Measures Steps 

1-2 Slide c.: Clap 

3-4 Slide ,::£ Clap 

~ .c 
~-0 

7-8 Turn & Clap 

Formation: Single Circle 
Position: Hands Joined 
Footwork: All on left foot 

Descri:9tion 

Step siede with foot, close right 
to left foot. Repeat two more 
times. Clap on count 3 of the sec
ond measure . 

Repe a t me~sures 1 & 2 to the 
right . 

Clap right hand to ri~ht kn§§, 
clQD bo~n h ~nd toseth§r, clap 
left hand to left knee, clap 
both hands toGether, clap right 
hand to risht knee, clap both 
hands together, clep both hands 
to the knees. Each clap gets one 
count except the lnst which gets 
two. 

Turn once around to the left in 
four steps .Clap both bands to the 
knees, then the hips, then together. 

clote: This dance may be made more interesting by imitating 
various activities when doing the slide and clap . 
These mi s ht be playing ~ violin, doing the huln, 
pl~ying the drums, shooting a gun, etc • 
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TETON MOUNTAIN STOMP 

Music: Teton Mountain Stomp 
Record: Windsor 4615-A 
Rhythm: 4/4 

Formation: Double Circle 
Position: Two-Hand 
Footwork: Opposite 

Mc~sures Step 

1-2 Zidc & Stomp 

3-4 Step Stomp 

5 Right Side Walk 

6 Left Side '/J8.lk 

7 Right Side vvalk 

8 Ladies Arch 

Description 

Step ~eft with the left foot, close 
tt:o r1. g r .1.l.:. tu. ~ 1'"~ A left. Step left 
w1th the le!t foOu. ~+n th · 
foot next to the left · ~~P . e r1ght 
t th 

. ht Ropoat 
o e r~g • · 

s ten left with the left foot, stomp 
the£right foot next to the left. 
Step right with the right foot and 
stomp tho left foot next to the 
right foot. Repeat • 

Turn so the wen face counter-clock
wise and the l adies face clockwise 
around the ball. The men walk for
ward and the l adies walk backward 
four steps. 

At the end of the above step, the 
dancers turn towards their partner 
turning half around so that the 
men f ace clockwise. They continue 
around the circle with tbe men 
ba c l\.ing up a nd t.he ] _adiG.s w-al.king 
forward. 

Repeat the action of measure 5. 

The l adies arch under the men's 
r aised left arm going counter-clock
w·i se around the the next man for 
a new partner in four walking steps. 
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Music: Any March 
Record: ---

Partner pairing: 

GRAND ¥lARCH 

Formation: Line 
Position: Single file 
Footwork: All on the left 

foot. 

Coming towards the front of the hall, the 
men go to their left and the girls to their 
right and continue around the sides of the 
hall until they meet at the back of the hall 
where they join as partners; the first wan 
with the first girl, the second man with 
the second girl etc. They then come towards 
the front in a double line of couples. 

Skin the snake: The line of couples all turn left. The 

:SuiJ.d-up: 

first couple does an about face and forms 
an arch with the other couples following 
after they have duck under the arches 
following them and lead the line out when they 
come to the end of the arches • 
Note: ~~en the couples do the about face 
they turn individually and do not change 
sides of the line. 

The couples come down the center of the 
hall. Upon reaching the end of the hall 
one couple goes left and the next goes 
right etc. 1tlhen they rne·et at the other 
end of the hall, they come up to the 
front in lines of four. Then the lines 
of four go alternate directions as did 
the couples. When the lines of four 
meet they come down in eights. This 
process may be continued as desired, 
restrict~d.only as time and roo m may 
limit. 
Note: If the lines are made as long as 
possible and then stopped just as the 
first comes to the head of the hall, this 
makes an excellent for mation for announ
cements, or they may be asked to be 
seated for recreational linging or a 
program etc. 
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Right kick 
Left kick 
Grape-vice on right~foot (turn 180° on last kick 

and kick left foot) 
Grape-vine (start on left foot) 
Right kick 
Left kick 

HILLBILLY MIXER 

Record: Hi Hat 801 

Formation: double circle, men on the inside 
Position: Full open, men on inside facing line of dance. 
Footwork: Opposite, (steps described for men) 

1. lr.Jalk and two step I~Jalk two steps forward (L, H) step forward left, 
erose right to left, step forward left . 

2. Repeat above starting on right foot . End facing partner . 

3. Side point Step to side with left, point right across left. Step 
to side wfth the right and point left across right. 
Repeat . 

4. 2ack awa~ Back four steps away from partner. (L,R,L,R) 

5. 1r.Jalk forward to the next partner to your own right. ( L,R, L,R) 

Easy version of the above ~ ..... .,........_.. ___ ~---- ·-~~· 

1. hTalk 1rlalk forward eight steps starting on man 1s left and l ady 's 
righ t foot. 

2. ~~?e._poil2_! Same as number 3 above . 

3. Two step-Turn Turn to left and turn to new partner (originally 
to your~r1ght) in four two-steps. 

INHERE TO ORDER RECORDS 

Yates Record Service 
4361~ E 4th South 
Salt J..~ake City, Utah 
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SPANISH FLEA 

Music: Spanish Flea 
Record: A&M 792 
Rhythm: 4/4 J'. 

Formation:Single Circle 
Position: Individual 
Footwork: None (use hands) 

Start with the left foot. forward and the weight on the .right 
foot. 

Measures 

1-4 

5 

6 

7 

8 

9-1 0 

11-12 

13-14 

15-16 

17-18 

Step 

Rhythm 

Clap 

Miss 

Fists 

Elbows 

Swish 

Twirl the 
rope 

Sv-Tim 

Chue;-Clap 

Hitch-Hike 

Description 

Bunce slightly on the right leg tap 
the left toe. 

Clap both hands to right hip twice, 
thBn clap hands togehter. 

Pass right hand over left fist twice, 
then pass left hand over the right 
fist twice. 

Hit fists togehter twice with the 
right fist on top, then twice with 
the left fist on top • 

Hit right elbow with the left fist 
twice, then hit the lAft oJbow wj_th 
the right fist twice. 

Pass both hands to the riGht side, 
then up to shoulder level, pass one 
hand on each side, then back up pass 
both hands to the left side, then back 
up, and finally pass one hand on each 
side and back up. 

Twirl right hand above head as if 
twirling a rope. (four cents) repeat 
with the left hand. 
Note: The second, third and fourth times 
through the left hand twirls for four 
counts. 

Imitate the action of swimming for eight 
counts. 

With both feet togehter, chug backwards 
on the first count and clap on the sec
ond count. Repeat three ~ore times • 

"Hitch-Hike" with the right hand for four 
counts then with the left hand for four 
counts. (Cont.) 



• 

• 

• 

19-2o The Bug Grab with left hand as catching a bug. 
(two counts) Put bug on right hand 
(two counts). Smash bug with left hand 
(two counts). Blow away bug.(Two counts). 

Repeat dance three more ti~es. At the end of the last time, do 
the rhythm step for five counts then hands twice. 

INTRO-CLOSER 

I LOVE YOU MORE ArD MORE 
EVERY DAY 

You join your hands and circle round the ring. Now you circle 
left around the ring you go then face your corner, left allemande 
the corner a right left grand around the ring you roaQ • 

You meet iou maid and proQenade beside her you take her home and 
there you re sonna swing and whisper as you walk along beside her 
I love you Qore and more every day. 

FIGURE 

Head ladies chain, go straight across the ring now then chain 
them back, it's right home they e;o. You face your corner, and 
do-sa-do that lady you come back home and swing your ov.m sweet 
girl . 

Well join yor hands circle left around the ring now you swing 
your corner lady once or twice around and then you promenade 
and whisper ther beside her I love you ~ore and more every day. 

Note: Tis is not the call which co~es with the record. This is 
my ovm version siDplified for beginners. 

" Her dancing I fear, far from 
divine. 
She's light on her feet, but 
heavy on mine ." 
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TANT' HESSIE 

Tant' Bessie, a South Afrian dance meaning "Aunt Ester's white 
horse", was presented at the University of the Pacific Folk 
Dance Camp in 1962 by Huig Hofman of Antwerp, Belgium. 

Record: Folkraft 337-006B (2/4 time). 
Formation: Double circle, partner facing, M on the inside. 
Steps: Walk and buzz-step turn. 

Pattern in Brief 

1. Walk fwd 4 (R shoulder), walk back 4 to place. 
2. Walk fwd 4 (L shoulders),walk back 4 to place. 
3. Do-sa-do(pass r shoulders) with 8 walking steps. 
4. Do-sa-do(pass L shoulders) with 7 walking steps. On 8, step 
L and yell Hey. 
5. In shoulder-waist swing position, turn for 16 steps, using 
dip down on R, up on L. 
Repeat entire dance, moving L to a new partner • 

MAYIM, MAYIM 

Mayim, Mayim, which means "water, water" is danced the world 
over, according to a statement by Rickey Holden after his tour 
around the world. The dance depicts the significance of water 
in the dry land of Israel. 

PRONUNCIATION: Ma-yee~. Nationality: Israeli 
Record: Folkraft 1108A (4/4 time). Steps: Grapevine, run, 

tap-step. 
Formation: Single closed circle facing enter, hands joined 
and held lo\v. 

Pattern In Brief 

1 • Grapevine. 
@. Begin R, move to center with 4 runs, back out 4. Repeat 
3. Move CW, 4 runs, face center on ct 4. 
4. Tap toe and clap. 
Repeat entire dance • 
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DOUDLEBS Kll. POLKA 

Nationality - Czechoslovakian 
Record - Folk Dancer HH3016 
Steps - Polka, walk. 
Formation - Couples in shoulder-vraist position any place on floor. 

Pattern in :Brief - 16 polkas in LOD 
2. Form stars. 

Me as 

H in circle face c-enter and clap while l.rJ polka around 
outside. 

h Repe at entire dance . 

PATTEillJ 

1-L. Introduction, no movement . 

I 
1-16 Take 16 polkas , LOD, anyvrhere on the floor . Partners :Eurn Cl•T as 

they move CC~;J around the dance floor . 

l-16 

1--16 

II 
ri make a 1-hand star, retainine; hold of partner with R ar m around 
her waist . H's 1 hand is on H's R shoulder. ( I t is preferable 
to make many small stars rather than one large star. If all N 
go into one star, it is necessary to put :~. hands on L shoulders 
of ~1 in fromt .) ir·!e.lk around singing ''Tra-la-la-la- la-la 1

i to the 
rythm of the music . 

ITI 

}'l face center and clap m~m hands twice on cts 1, &. On ct 2, 
extend hands to side and cl ap hands of l·f on each side once. 1'1! 
reverse LOD ( C ~J) and take 16 polka steps around the circle of M 
as they c.lap. ~:.11en the music starts over, 1-J dances with the M 
in front of her as he turns to find new partner. 

Repeat entire d ~1nce with ne't-J partner. 

Hints for Learning 
-~.n e asy 't-ray for the c.lass to le arn the pol ka is to form a single circle, 

facing the center. Then do the fol.lowiog : ( 1) .S l ide six times facing 
center of circle, turn R with a hop and slide six times facing the wall . 
Turn I. to face cent . ·"8peat this sequence . ·~ -'se the same techniques , 
doing only 4 sli des, th~n do it with .only t1-ro slides . ( 2) Perform the two 
slides progressing CC'-7 around the hal.l. ( 3) Repeat the second routine in 
time with a polka record . v·.:hi le practicing the step, slm-rl y e.liminate the 
definite turn from center to ~-ral.l • 
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.C:LTJNELUL 

"little h :1zelnut" 

pp nm_n; c: ·i ,r:~+:i o n - _ J - l r•. L Yt .h --1 ("' 0 
lv.• <' ~J:ll ·- .Fi: 1l k J);..JJJt~ -; L JVJHJl .:::O 

Nationality - Rom ani. :111 

St eps - Sid ·w-:1rd step, stamp. 

.S i rre l o circle, f.~ .. :-: i.ng ~·aHLer, with h ands on th e shou.ldcr..J o.C 
the pc .t ·u •)n n , ,~ L to you. [{ '-"'P' f' .:x : tug c '-"'111;·· :.L' t,Jn~l 'tlgbon-c the 
dance. 

Patte1·u j n iirief - 1. Five steps and two stcunps. 

He asures 
1 - 2 

3 - 4 
5 - 8 

1 

2 

3 - 4 

5 - 6 

7 - 8 

2. Three s teps and one stamp. 
3. Step, stamp; s t ep, stamp; step, stamp, stamp. 

PATTERN 

J 
Step R to side, cross 1 behind R, step R to side, cross L behind 
R. Step Rand stmnp 1 heel beside R twice (no weight). 
Repe at, starting with 1ft and moving to 1 (opposite footwork). 
Repeat from beginning • 

II 
Hove R by stepping R, crossing 1 
Stamp 1 heel. 

behind, and stepping R. 

Hove 1 by stepping 1, crossing R behind, and stepping L. 
Stamp R heel. 
Repe at me as 1 and 2. 

III 
In pl ace, step R, stamp 1, step 1, st@np R; step R, stamp 1 t~~ce. 
Repe at action with T , stamp R, step R, st amp 1; step 1, stamp 
R twice. 
Repeat meas 5-6. 

HINTS FOR 1E £RNING 

This is a good dance f or learning to move lightly on your f eet as you 
progress sideward. The stmnps are light, and the entire dance should look 
effort1eCls as you perf orm it. Remember to listen caref ully to the music • 
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1-4 

5-7 

8 • 

Step 

Basic 

Open break 

$ * !' . - ___ .,_ 
~ " f.. ., ----- ,·.o ;~ . ---, - / '' 

_/~ ' ) I t - -~· _...... .... . -::'\ -- ·---- .. \ ( ---- -~ ........ 
:-- r~x - !. 

· ' - Cy .. I \. , 

Description 

Men s-tep .forward with the left foot, 
then back with the right foot in two 
slow steps. Then take three short steps 
in place. The rhythm for the step is 
slow, slow, quick, quick, slow. The 
second half is to step back on the 
right foot then forward on the left 
foot in two slow steps, then three 
short steps, then three short steps 
in place. Repeat the entire step. 

Cross the left foot over the right, 
step back in place with the right, 
then the three short steps in place. 
Step across over the left foot with 
the right foot, then back in place 
with the left foot and the three short 
steps in place. Repeat with the left 
foot. 

Walk around Cross the right foot over the left 
turn all the way around as the right 
foot steps in place. (Men turn left, 
girls turn right) instead of doing 
three steps in place walk to a new 
partner on the right with three short 
st ~y!'' 0 forwards 

\ ', \., 
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ZICGE1I0 

11 '_;_.!.1.. e Gra~shopper , 1' as most student[..; knou th:i s , is another .; :TGl':Jci.l:.re6 . 
~- ~1 ·i ·~ 1 is cooni-.~,r r·y "''iyts :eltaj us. '.i:his , }.ike so m~1..ny Li ti ~u c:w.1.:i . , :.r dc:.nc 3-s, 

is ·~.n occu_ , ~.-j_on~:.J. ':.nnce--tolJ .. i ·1c; 2. ~l0.2"'vest st.or;' . Tl1c. t:Nu--.i ·Ge[ nc~:i..··I :,J. ~;.- ._ .. 
-(.1-., 9 1 :Y'Il8118Ll' ~ of t.l:c f: rr-~f'hC))~erS c..tS tht?:~ .rK''-' 8 C· ."L·.'~: t.t ~.. ~.~ _,_ e 1-ye o 

.. ):i.'"'onu:.1ciet1 on -· Zh.yo ~hyc . 1.i-3 
·~·\;:C.ionali t~· L:i_ t~·1. ~an~.ai1. 
lie ~or f. ·· F('\ J \. -r•aft. !T1o;) r:'-) 
S·G81)S- JrDSShoppel:".:: -~1.-i0 · ·ti ·,,: p> t~ro-;---: -;·. :::• b-:1""C!nCe .. 

~~ jJ, cei. ter Hi+,_;_-:. c:.rms 
:i n,qi.ue hc..nd on l-1 1 s 

:··.:n~: 12.·i~i0l r2 WO sets cf ~;;-:;co: ." _._~ f" a r;~';_ _; ,v; 0D·:.'rl "' t.her. 
arot:n,· u :.; ....... · ·t5 c ~· 1-.J on ec.:. -. :-1 ;:r\ .. .:"!.e. ·~,· ' s 
sl1.o·L,..J de1'S o 

Fa:::,t,ern in · ·· ... ~:Le.f - C:horur- (G.·~;;:; h:1;~· dr ._;·1- ,;p) 
, ..... ~J..~ _,c- ·,v· ~·-;.;in~ an\1. ~h ~~;~t:= s~des. Chcrud . 
r~ ,. ~ J s"J.j.c1c ~-:, ..._' .:•iJ~ ... ; , ;}lOl"l.l.S . 

3 .• 
L •. 
~ 

~. 
I" 
' t.. 

,. :·~..: ;: ,~: .~.~ t .,; :~. S.i.U8 , ~· . ~-• .L , .. Jt 9Cl''OSS . i1ct ·o r.~·: ]..-~ 

r:::io [·l'Gh. ;,lo l1c?X10. h:i gil , })·.; ~mder" Shor' ··-. 
:~.r· · a 3, J .7·JlC!. 1. · Cl-J.0rus. 
.;;; -:-o:;.e -~ .~ 1 .:v.:1 r~ C!~.0.l:'US • 

I 

1-C 1J or-usc a-.. ·~ . ~· ..r-p-per s ·.ep: ,All s-t .:-.r·t F"5. t;1 r<. -':'t : s. e~ fy.;i ·.ri t:1. ~· -Gv/0 -
steps . F·· ~l'tsh t1 c secor : 1•~· ~)encill6 the -~ cr~ee "l.n o. f· ,rc'. :::'j.i) • 

. St.:J.:"tins "'ri·JA~ R. ft, c:.J '"": ~~-o --:Jte·r.s t~: · : , .1Hli1 · .1\.i.tl "· clj_,. ' - y-o-:..--... 
t.d.l) :f~-id; tho:- bCYJ,/ }8-:'.!,.S f•·d, .1·.S ~ rQ'(~ ri.p J .T0 , the ':0(13; :dC';.:lS h r~Cl'" . 

~:.;peat lne.~~s l - 3 , 
9-- }. 2 1·! c!:. i~ r:G 'Ii )'' 1J'/SS -i .utv '"~enter , ho;k _. _l"~ It t;; .tl:m·:~ t\"1 ·~·u1·n "ile .:-.rtd 0P8 -

half ·!·,:imes c1:c~ chrtll'•'"' t; :.d . ..:~·Js . ~"i]1:.i.:.s t.?k~s L1. t1~o -steps . T T on i·: 1 s L 
and E (~~ t;.Jv-·-C::l-Gi~ 1-_)'"']~:'.C~ i~ l "T\l::tcc (,, .: ep a, C~1an:~e -,:Gight, s te~;; .L, 
chan~; c- vJ8iG;~"lt, , 

13-16 ]epe.J.t 111t:~<s )-~.2_, ~ .. ~:.u~. C'rt l ~ 1 f: ,. chn.11gill~ sic:_es. 

l - 0 C.no1·us . 
9-."l2 1·J on ~- ~ ;;; 11 ~)ide :f:;J..ce : ·, sl:.~.e 1. G.cl..- t.o \.Y:igina . .i. ~osition };at;s :_n<~ 

opposl ·ce l2dy :·,ack to bEJ"L , ! J. and I .. H ·bvo- s ·i·,pp ;;e."l :-1~e . 

l~~ -16 Repeat ne2s 9- }_2 , 11i ~J.1 r .-1:-:.::nd ':J sl_iding to 0r~~ -~~i.nal p2.ac c- ~ 

1 .. 8 Chorus 
9- 12 H move to ~1 (),.S ·-~~o"..-:.gh st2..'!c.. .. ii.1g o:1 sj · f e. cq_1.1.e.re. (r11 slides 
1. l / • f ' ,.. r :t..O I .., ' , ) T • • 1 J ( • • d ) ' h ' ' _.~-_ r :· ln .. :ro:n.-c. OJ .!."(. w .: Sl.l.etes . v. _:n ~u.1 .!3n~".LS ~nf:ll e :· nCJ. c ange ~J. C.J.es 

9-·12 

uith ~/ :Ln set -;·1 mal<in;; an arch r.s -.! ir. set. · (: diYE \lndex the fll'Ch . 

~.\lrn :l.n ·cm·.l(~rc·~ y 0ur p artner an:·1 t.vJQ··Step 0ack -Go place ui th r: ~ . n 

s e ·s ·; 2 making the arch . 1-7 -t··-ro - s-tep ·ealBnce r or }~. , then sljJ•t:: tz>.i_.l.: 

to pl3ce . 

CiJorn.s • 
J .~ t~-ro-steps . E malcec arch ui th ~-( ., · high, L 1· ["'"'~s UJ1(1er .. as "! cr8ss 
ir' front of !.:. ~· ~ fo~_ lr-:;.~ T • ·.: il ' c:.r arch c.:.n0. t~10 s~+. is fa.:~ng 01..1t 4 
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13-16 Repeat me as 9-1 2, vJith L hand high and B H under, N follows R 1~J 
and set f aces center again. 

l-8 Chorus 
9-12 1oin hands in a circle of 3 and move r~\1\l with 4 t wo steps. 
13-16 Reverse eire le of 3 and move CCt,T with 4 two-steps. 

VI 
1-8 Chorus 
9-16 tToin hands in a circle of 6, moving C1v with 4 two-steps. Reverse 

for 4 two-steps and end by swinging arms fwd and up and yelling 
FEY. 

Hints for Learning ~ Y\\ 
This dance can be memorized in pair~. ~n the first two figures, the 

ladies ch~ge sides. The next two r;· ures ~re arch fi gures. The last 
two ere Clrc les. u,.\ 

// I I' I I'\ . I 'v .! \ 
' I I : • \\• .---
! / , i" \\ . ' 

• , : ( --. ,'y . I) \1 

\ - ....... --- ; 

~ ' , I \ ,, __ ... ...1 _, I 
/~ ---~_.. ~'"' .~ '~)·-----.._., I ..._ \ 

,/ "'----' / . [ 
/ I .. - I 

I J I __ -.---,/ 

l
r \ , 

i ( ', 

/ 
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JOSE' 
Blue Star 1031 

f~gure 

Senori ta.s promenade go inside of the ring 
Home you go and swing, Senor you swing 
Allemande left that corner, no-sa-do your own 
Senor, star by the right, It's once around you roam 
Pass your own and take the next, That corner lr1rly frt~ri n f:!. 

Swing thAt Senorita thon prrm1cnnde the ring 
Basta La Vt s+.a , Th.:-:;t • .'l. La V:l.stn., Jo::;e 1 onn0 n:1rl gone 
Singing ey Yi Yi Yi , How he 1 d r :-~rry o n 

C.ruNDY STORE L t DY 

lrJagon -wheel 8146 

ltJell you bow down to your partner and to your corners all 

i llemande left with your left hand and now the old Gee Haw 

It 1s grand right left around the ring and when you meet your own 

Do-sa-do back right out get ready for the heel and toe 

It's heel and toe to the center and heel and toe it 1s out 

Heel and toe it's in heel and toe and promenade 

Promenade her and serenade her 

She's the little girl that runs the candy store • 
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GUAM SXICK DAcl CE 

FORMATION: Couples scatter about the floor, each dancer facing the opposite 
direction from hms partner~ 

RECORD: None- (May be learned to any good march or simpJy t.o drum-~boat,.) 

Note: Each dancer has two sticks about three feet long, one in each hand. 

Count 
1-16 Beat Ground 

17-32 Hit High 

33-48 

49-64 Low 

65-80 

& 
Across 

81-96 High & Low 

97-112 

Hit both sticks to ground on ct. 1, hit sticks 
together on ct. 2. Repeat 7more times. 

Step to side with left and hit partner1 s near stick 
with right stick on ct. 17, step left foot back to 
place and hit own sticks together on ct. lB. Hit both 
sticks together on ct. 19. Hit both sticks together on 
ct. 20. Repeat the action of cts. 17 - 20 three more 
times. On cts. 31 and 32 turn to face opposite 
direction. 

Repeat action of cts. 17 -32 starting with opposite 
hand and foot. Turn one-half turn on cts. 47-48. 

Step towards partner with right foot as you reach low 
with the stick in the right hand to hit the stick 
between his legs. At the same time reach low with your 
left stick between your wwn legs, (ct. 49). 
Step right foot back to place and hit own sticks to
gether on ct. So. Hit both sticks on the ground on ct. 
51. Hit both sticks together on ct. 52. Repeat 3 more 
times. Turn on cts 63-64 to face opposite directiono 

Repeat action of cts. 49-64 starting with opposite hand 
and foot. Turn one-half ~nrnt on cts. 47-48. 

Bt§p to side with left and hit partner's near stick 
with right stick on ct. 81. Step left foot back to 
place and hit own sticks together on ct. 82. Step 
towards partner with right foot as you reach low with 
the stick in the right hand to hit the stick between 
his legs. At the same time reach low with your left 
stick between your own legs. (ct 83). 
Step right foot back to place and hit own sticks 
together on count 84. Repeat three more times. 
On counts 95-96 turn one-half ·~u~n to face opposite 
direction. 

Repeat action of counts 81-96 

., 
., 
i 
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CHATCODAt"JZ 

FORiviATICN: SINGLE CIRCLE OR LI;,\fES 
FOO'TI'JORK: ALL 5TARI' CN LI FT FCOT 
RECORD: G~E.~ CnHONS ( OR Al~Y Sii'IILAR POPUUR TUNE). 

6ount 
1-4 Two-step left and right 

S-8 Two-step fwd & back 

9-12 Turn 

13 -16Step-Ki ck 

Side Ieft, close right, step in place left. 
Side right close left, step in place right. 

Forward left, close right, step in place left 
back right, close left, step in place right. 

Forward left turning i turn left, back right 
turning ~ more to the left. Back left, close 
right. (End facing opposite d:Lrection from 
start.) 

Side left, kick right across left, side right, 
kick left across right. 

Repeat dance from beginning facing opposite 
directions •. 

D t HA.lv.tl·lE R SCJiililliDillDSG' SELTI~ 

This dance, originally for men only, w·as pre sen ted by Vyts ·~eliajus, and has 
proved to be one of the most popular •. Its name means "the Llacksmith's 
apnrentice". 8oordinating the anm movements presents a personal challenge to 
t;1e dancers • 

P OJON~IATI'"'N: ") 'hammer-schmitt Gzellin. 
~~ ~0~~ = Folkraft 1845 x45B (3/4 time). 

Nationality: German. 
ST~PS: Step-hop, w·altz. 

~i'CRJ!.::.A. TI0l'J: 11-ro couples side by side facL g their oun partners. 

r.A TT~:.l'J Ir ·-RI 37 : 
1~ Clap pattern with partner. 
2. Circle left and right, 
3" Clap pattern: Ml w·ith ll2 and M2 andW!l (diagnally across). 
4. lRand L hand star. 
5,. Clap attern; H2 and lJl leading off .. 
6. ~Jal t~ ant1·rhere. 



• 

• 

• 

TE i CHING S C~ULRE D·.NCE 

The first requirement of any teaching is for the instructor to 
completely understand what he is going to teach. Therefore, the 
square dance instructor must not only know the individual movements 
he will present, but he must not only know a sequence which may be 
used to have the dancers practice the movement. The following is a 
minimum which a recreational leader should know successfully teach 
even the most elementary dancer. 

1- The sauare formation and its parts (partner, corner, heads, sides, 
coup.l~s, 1,2,3 & 4) 

2- Swing 
3- ·11emande left 
4- Do-sa-do 
5- Promenade (Oh Tohnny) 
6- Ladies or men promenade inside the ring. 
7- Allemande left 
8- rt.ight and left grand ( .·_labama Jubilee) 
9- Ladies chain (Coming Round the Mountain) (Just Because) 
10-Lead right and circle four, then pick up two-circle six, pick up 

two - circle eight. (Hot Time In The Old Town Tonight) 

rrhe names in the parenthesis are singing calls which might be used at 
that point in the program. There is a very good long pl~ album, 
"The fundamentals of square dancing 1', called by Bob Ruff of Whittier, 
California, which is intended for beginner dancers. It assumes that 
there vhll be a teacher demonstrate the calls to be used, but that 
the teacher may not be a caller himself. There is a guide sheet 
whLch gives the sequence to be used ·in the demonstration. This record 
is available by asking for record number LP 6001 from -

Sets in Order 
Robertson 
462 1\J orth 'Rlvd. 
Los 'ngeles, California 90048 

The company listed above is the outstanding authority in the country 
today on square dancing and would be glad to answer any questions 
about obtaining any materials on square dancing. They also publish 
the leading square dance magazine. 

If the above record is not used, then use the figure on the record 
you are going to use as a guide to the demonstration and the walk 
thru. Be sure to use the simpler calls first. It is wise to try 
to choose records that have many of the calls already learned on 
them so as to not have too much time spent teaching. The aid of the 
suggestions of an experienced square dancer or caller would help 
in this selection. The sequence of movements given at the first is 
a good teaching sequence if one wishes to use the records listed. 
The records are standard ones and should be available for many 
years. They "'re listed ·:rri the sequence I .uculd use them, but his 
is by no means the only .logice..l sequence. It is merely a suggestion • 
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NI~TE PI T sru . RE 

I i.\TTRODUC TI Q}.T 

Ct,LL 
First and third gent circle the nine pin (once around) 
Swing your own when you get home. 
First gent out and swing the 9 pin, 
Run away home and swing your own. 
The second gent out and swing the 9 pin, 
Run away home and swing your own. 
'TI1e third gent out and swing the 9 pin, 
Hun away home and sv.Jing your own. 
The fourth gent out and swing the 9 pin, 
Run away home and everybody swing . 
All four ladies circle the 9 pin . 
~11 five circle with the 9 pin . 
Everybody swing the nearest thing. 
Allemande left and a grand right and left. 

Continue with the 2nd and 4th, 
Continue with the 3rd and lst, 
Continue with the 4th and 2nd . 

Dance may be ended by c alling -

~11 four couples circle the 9 ~in. 
Take her offf the floor, that 's all there is 
There ain't no more. 

Called by Leila Steckelberg 
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ALL JUEP UP AND W~N Y~U C0l-J~ ·--o; }J 
S~ ~TI ~G YC'U. ~ FON~Y 1.. · ... om T) i.H~ A .0UND. 

·~rEI~·uT ~r.At,r'·S A c-.oss 
Hen join hands . between ladies 7 ladies joi.n hands he luw men'o h;:\ n cl s ) 

.NT) Tr . ..-7 t;"""'HTS '"' rn - FOTT 
(LA l ri;$ - ~:0~ ~ Ul·J'"- .' ... iS li2N ?UT A:.u.:S A. .~OU1T1 LL --_liES ·:;AISTS , ;If,JDS 
STILL JCir·f~t; ~ ~lJ 1U:JC AS IJ' -;:r:s PUT L j.;s L .'"'UN} N.2N 'S r{.bCICS, 
"'!l.NDS ClllS:?~J) L 

*(~epeat 3 more times) 
Call repeated for couples 2,3,and 4 • 

DIV~ FO:'?. T IZ OYSTS~ . 

FI .ST G" .. J?IE OUT TO T1- .~ CCUPLB OlJ TH8 J.I ~-1~T 

OF TC T~-:-~ H~ T CCU?~ 

~r( . ~PEAT 3 more times) 
(Call repeated for coLples 2,3, and 4.) 



EI~") .IE Il i T~'"".S C.hGE. 

( TrJ "'4'..,..,l.:i r.· • -. T"'S A' oUN:) ~ •. ..J..J }~I J J -- . • 

"7J' .. ~ST CCU~::·L ·..., c~UT : J; IAr: C8 AH'n S\·TTi 'G 
L . .f,"""" TS T':~ -~ IGPT .ft H'1 FO- }I A "lL 'G 
~T I'J.'!..T 'i'('U:. ''TLJ T"'S A-;_ UNT' 
r:P.G-s ~~~ -r r-~~rs - ·rr~-T T-_.,-.J~ .. ~ ··-p_:r:s A ;_: mJTI 

Lady 1 steps in center. SouDle 2 and gent 1 join 
hands and circle ar0 '!.1nd lady 1. 

:sr~ .-1n; ?C'S our Ar;T) c-.~ T~ IJ,c:s I1·J 
Gent 1 steps in center as lady 1 joins circle with couple 2. 

1J HG UP r a ·_jE J~T' , :,..·u•RE GC~·IE A~ATI:T 

C ~OH v.~~~S OUT - IT ~ - A ·.I ('-~T i ' f. i'! -:~ A C ... ·'"'S E' 
Gent 1 steps ou.t bett-reen the two ladies, 
all four form a ri--·ht hand star. 

r --=E1 1 ~.-L s:~ -· I':' ... TrE L...: :'T n-r · · CN' T ";- -~T LOST 
l<.everse direction , form left hand star. 

j}'Q·:~F J,. . .. L ·· G A . 'J l·IAK~ IT ---~ 0 

..,all uay ·oe repeated for couples 2,3, and 4. 

KAS~:UNGA 

• 
1 . '-1 I~ J J) -r:r- ..,.__ .. __ ,t.-· - --~--:- ~ - - 1=~1 . - ·:_: :J- . ...--~-. -=- 1:f -_ .J_ = ~- =- . ---- =1=~ . - - l-~; 
#~~- ~--=~~:;__·-~_:_-r--~~-- .:----·-=-~f-.-:- __ _:_ ~ .:-..: .. ~:-:-: · -·- -= -~ f --:~ .~ :: - . .:::· .. '·- -~-. ~-=-~t~----- _ _ ·=~==-r ~t-- . _ . _ _ _____ _ _____ __ ____ . ·- _ __ .. --- -.. ---- -- ---

t 

The slaves of Job are playing Kashlli~ga Take it Leave it t hen take it a-

' I ·-- · • ·-e-~f? }~-~--~ ---.-Jl-··-b .. ·----+=-' ·-----· ·--t-1:~·-----.. · · .v----'.!.---r-------- ~ If - , __ __L_ __ __.__-=r==' -;---·-· · ---- --. -· ·------{t-- l'J-- --·r.·---- __Jfj)_ -----'-- __ t _____ ~-- - JL ~--=[· -~=t::---- -- - ·---;-~ -·--·-----
.. f ----i=-=--=---~---- ~~--: .. ·.-:--=· --~~-==-=~~- ---- --------. ·-::s:;J::--=-::. ~-~~~~-- ~--·==-=.:::' --=-:_~_-::_~_-.:.__--:__-

)Repeat 
ga~n. _E~:Y -~_<?. __ zi~ ... ~-~_!g __ -~--.zAg__ 8:~-·~ zag a zig a zag__Cl _ ____ kigl·· __ lfr_~~ 
Tln.s J.s a r~ythm game which may be played with blocks, stones, cans ---
This is a rhythm game which may be played with ·':.locks, stones, cans of 
food, stones, etc. 
Action: Players each have one of the play ing pieces and are seated on the 
floor in a circle. The ob jects are passed to the right in even rhythm 
starting with the word "slavesn. Part B starting with "z-ig a zag a ••• " 
keep the piece you have and tap it front, right,front, right ••• ·u"'ltil the last 
11 zig"&, ~r"flen it is passed. Pick up the piece passed to you and repeat 
It • . II z1g a zag a •••• ~ 

First time--everyone sings the song w11ile playing the gat:1e. 
Second time over--everyone huns t he song while playing the game. 
Third time SILENCE--only the tapping gives the rhythm. 

This is an elimination game. As mistakes aremade drop out, take your 
pieces with you and as soon as two others have dropped out start a second 
circle. T~":.Y PASSn~·G OBJECTS TO THE LEli'T S01•;ETIHES 1 • 
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HURRY, HURRY, HURRY 

Windsor 4105 
INTRODUCTION 

Everybody swing your corners, boys , s1·Jing 1 em high and lo~r 
Swing the next girl down the line don 1t let her go 
r01v go back home 2.nd swing your own, swing and swing and swing 
Then promenade your pretty girl round the ring 

FIGURE 

First old couple le ad to the right, circle four hands round 
Leave her there, go on to the next, circle three hands round 
Take that couple on with you and circle five hands round 
Now le ave those four ana join the line of three 
The ladies chain across the h all, but don 1 t you dare return 
Now chain ag ain along that line, j ust watch 1 em churn 
Now turn and chain across the hall, don 1t let 1 em roam 
low ch ain the line and swing your honey home 

:9RK4K CLOSER 

Allemande left with the old left hand, and around the ring you go 
It's a grand old right and left, boys walk on the heel and toe 
hr1c. when you meet that gal of yours , ,just do-s a-do 
!nd then you promenade that pretty girl back home 

Called by Mike Early 

.. ,-.:, ' 

i / ····_;--
.. "--

I ., 
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SGUARE 

0 f 0 Y 0 U E V E P, S E E 
0 ,t\NC E 

J\ B.t\RN O,Q. NC F ? 
0 (WnO WROTE IT??) 

(vfi th- §P_Q_l...QE;iee for cut·tinc 
To a ll you bezinners--wl'ler.ever you are , 
Be l)atient vri t h us \'fho have gone this far . 
If we seem reluctant to dance in your square, 
It's not because of the people there; 
No, it's only because it reminds us now 
Of those hectic days when WE d.idn r t lrnow how. 
But don 't you give up, your day is due; 
You can see now v-rhat we 've been tbrouc;h. 
So let's all have fun and forget our share 
Of the mess we ~ade in our very first square. 

Well I remember; I'll never forget, 
\'Jh c;, t a mes s we made in our very first set . 
It's 11 Sets in order." the caller cried , 

parts out 

We dashed to the floor, just bursting v-ri th pride . 
We stood in a square like he told us to, 
Then vrai ted to hear vrha t next we should do. 
He explained the dance 1 till he toue;,ht 1ve knew, 
Then ca lled it slow and walked us thro ugh. 

"This is all very easy, 11 the calle r said, 
"If you'll just listen and use your head • 
•••• If yo u 5et lost in the middle of a square, 
J us t "c;o back Home 11 e.nd stand. ri gh t there •• 
Then beBi n az)ai n with a brand nevr s t 9 ,rt. " 
I wanted to laush , but I didn't dare, 
1 cause \'rho cou.ld get LOST in a ten-foot square? 

The mus ic began, and here was the call ••• 
Thsre wasn't a call I could recogri ze. 
Confusion rei gned in our little sphere, 
With everyone running, but soing nov;bere 
To S\vins someone who wasn't even th ere! 
The bodies of folks just ceased to be, 
And leg s and hands v.rere all I could see i 
I just reached out for the nearest one 
And it spun around me and then it Has done •••• 
Left me stancl ing there' ~J-1 alone. 
I coulcln ' t see why this v.ras fun1 flopped! 
The music stopped-- a moron could see· our square had/ 
I looked around---- there wasn't a p erson standing therf 
vlho r a started. vri th me when we formed our square i if i i 
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PARTIES 

• 
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Leadership Experience in Organizing and Conducting 
Social Activities 

Leila Steckelberg 
Recreation with Youth Groups 

Social recreation is any social occasion where people get together 
for fun and fellowship; to play, to dance, to laugh, to compete in the 
spirit of a game, to join in the theme of a party. 

This social occasion may be at any age level from two to one-hundred-
may be any age separately, or all ages together. It may be any size from 
a handful of friends at home to a group of several hundred at a conference 
or camp. It may be any length from thirty minutes of games to a three
hour dance or rally. All have one thing in common--a group of people who 
have tho same seneral interest in sharing some time together in one or 
more .activities. 

The party-type recreation is not a special luxury for the few far down 
on some priority list. Rather, it is one of the most needed mediums for 
healthy personality development in our modern day. It offers a necessary 
b a lance to one's work life, as it promotes and teaches wholesome self
expression in a group, encourages the development of creative talents, 
gives constructive release of tensions, offers many opportunities to gain 
a sense of being accepted just for what you are, and all in a gay and 
friendly atmosphere. A good party ma y not aluays be an educational 
program as far as providing intellectual s~imulation and factual knowledge, 
but a good party never f a ils to Educate one's emotions by helping the 
participant to expe.rience more c onfidence in right human relationships 
with others and with himselfo And who of us can deny this need for people 
to learn cooperative, friendly, intermingiling socially. It is an art that 
requires much practice and participation in wholesome, friendly, and de
mc cratic situations. 

Having a p drty doesn't mean that you have to spend a lot of money or 
hours making decora tions and favors, nor does it have to come on some 
special day. A good party is merely any social recreation centered around 
one idea or theme. It is a program of events that is unified, has movement 
gives new twists to old games, stunts, or da nces, provides friendly mixing, 
offers v a riety in group participation, c r. mes to a climax and tapers off to 
a mellow closeo 

When you volunt ~er, (or someone asks you), to help plan a party, you 
need not be a nprehensive. One of thb great educational experiences in 
democratic living is to serve on a party-planning committee. M~ny commit
tees ha ve more fun getting the ideas and doing the p lanning than those 
who finally attend the "super" affair itself. This f a ct in itself reveals 
one of the key secrets to a successful party; th&t is, that the more the 
committee and the leaders can do to get those attending the party to help 
make it, the more fun they will have! The success of a party is to a 
large degree dependent upon how many pe ople are involved in "putting it on." 

The only prere ~uisites for being a successful and productive member 
of a party-planning committee are a genuine interest in, and love for all 
people, a liking for parties, and, most of all, boundless enthusiasml! 
A knowledge of the principles and techniques of planning and conducting 
social recreation will be a great help in bolstering confidence in your 
abilities and ca) abilities. In order to be a relaxed leader, it helps to 
be aware of leadership techniques for planning well, choosing and 
arranging materials carefully and the conducting of activities for the 
enjoyment of all. Only you can provide the prerequisites; some of the 
principles and techniques I shall attempt to bring to you here. 
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2--Recreation with Youth Groups (continued) 

Good parties are not automatic--they don't "just happen." Just getting 
people together is not enough. This need not be frightening, however, 
since it does not take a magician to provide the ingredients necessary . 
Good parties n eed to appear relaxed and effortless. This means planning 
down to the smallest detail. A well--planned Pclrty agenda, with dependable 
and enthusiastic people on hand to help, and everything ready to go well 
before the party begins, means security for the leader and results in 
a relaxed, smiling happy person who can proceed with confidence. The re
sult will be genuine enjoyment for the guests and th€ leader as well. It 
is also the responsibility of the leaders to create an atmosphere where 
the guests will be at their best. Under certain circumstances and atmos
pheres, people are shy, self-conscious, afraid, or inhibited. Under other 
circumsto nces and different atmospheres, these s ·.t me people are friendly, 
relaxed, and cooperative. They are happy, contributing, and spo1taneous. 
It is the objectiv~ of the planning committee to find the right combination 
of circumstances to set the stage. PLANNING FOP., and WITH , EACH SPECIFIC 
GROUP of PEOPL~ is the magic formula for any party-planning committee. 
Finding the right circumstances is a matter of answering a few questions 
and building the party around the answers. 

l. THE TYPE 
A. WHO 

1. 
2. 
3. 
4. 
5. 
6. 
7. 
8. 
9. 

10. 

of party will b e determined by: 
will be attending? 
Age of participants? 
Sex of participants? 
Proportion of men, women , children? 
Abilities or limitations of participants 
Special interests of participants? 
Prejudices, if any? 
SizG of the group--number attending? 
Type of group: (Church, 4-H, etc.) 
Experiences this group has had. 
Do they know each other? 

B. WHAT IS THE OCCASION for the party? 

1. Why is the group getting together? Will help set the theme. 
2. How will they be dress ed? 
3. What type of party will it be? 

C. ,., HEN is th& party being held? 

1. Time of day? 
2. Seas on of the year? 
3. \'ve ~. ther? 
4. How long will it last? 
5. Will p~rty include a meal of s ome kind of refreshments? 

D. WHERE will p a rty b ~ held? 

l. Location? (Indoors? Outdoors?) 
Size of facility? Kind of place? 

2. Facilities available? 
a. parking? 
b. hanging wraps? 
c. Lava tory? 
d. Fireplace, etc.? 
e. Electricity? 
f. Heat & ventilation? 
g. Kitchen facilities? 
h. Chairs a nd tables? 
i. Waste baskets 
j. What is the floor like? 



~ 3-- Recreation with youth groups: (continued) 

3. What equipm ent is a vailable? 

• 

• 

P. A. system? Record player? Piano? 

4. Regulations? 
How early can you get in? ho w late to stay? 
(Any cle ~ nup requirements, or decoration regulations?) 

E. How muc h is the budget? Its r esources? 

II. THLME (The theme is an idea or hook on which to hang a variety of 
sponta neous and interesting ideas and events.) 

Wher e does the theme originate--past, present, future; History-
ev 8nts or people? Activities, s ports, circus, Occupations? 
Geo 8raphical areas (Countries, customs, traditions, celebra
tion dates or da ys? Fiction or make-believe? seasons, nature? 

WHERE DO :rH~ IDEAS COiv'lE FRON? 
1. Sometimes an already determined by the occasion. 
2. Bra instorming (saying the first thing tha t comes into 

your head wh e ther it makes sense or not). 
List ALL idea s suggested, eliminate by democratic 

procedures. 
3. Make fin~ l decision on mutual interest (even combine themes) 

III. PARTS OF A PARTY 

A. BUILD-UP -- to create enthusiasm, to stimulat e interest to waHr 
to come to the party. 

INVITATIONS, POS 'r ERS, SIGNS, ANNOUNCEMENTR (radio 
and TV for public events sometimes free) 

State clearly the date, time, plac e , theme; whether the 
guest is to wear costume or br i ng anything special. 

Shoul d ha ve element of myst ery or surprise. A clever 
committ ee will create a variety of things to keep 
interest alive a nd stimulat e "looking-forward" to the 
p a rty. 

B. ATMOSPHER1 -- to create more enthusias~. 

Decora tions should acc ent the theme and be appropriate; 
need not be elaborate, g ·:1 udy, or exp ensive. May be done 
pre-party activity, or ahe a d of time by committ ee . 

C. PROGRAM -- the program IS the party! 

1. The progra m is conc erned with: 
Choice of activities -- what kind, how many, order 

of eve nts. 
2. Tra nsition from one activity to another. 
3. Relation of activities to the theme -- change the names 

of activities (games, dances, etc.) to suit the theme. 
4. Appropriate activities a ccording to "who" is attending • 

FUN! FUN! FUN! ENTHUSIASH! ENTHUSIASM! 
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4--Recreation with youth Groups: (continued) 
Program continued: 

2. The progr ci m may be made up of any, or all, of the following 
activities: 

GAMES: Ice breakers, defrosters. Get-acquainted. Mlxers. Active. 
Quiet. Relays. Pencil & paper. Musical. 

DANCES: Western-Squares. etc., Popular, Interpretive. 

PRE-PARTY ACTIVITIES: somGthing easily and readily 

3. 

provided to articipants, with very little explanation necessary, 
as they arrive. Don't let your guests have a moment of bewild
erment about when the party will begin--it has begun the mo went 
the first guest arrived! These activities must be of the type 
that can be used for any number of people; does not upset the 
whole group when a new person arrives; and is easily terminated. 

1. Decorations 2. Costumes 3. Name tags 4. Competi
tive types of things such as each group building something 
pretaining to the theme of the party -- such as a space vehicle 
for travel on the moon, dressing another member as a scarecrow, 
animal, etc. 

GROUPS should be kept small so that they may get acquainted if 
ne8d-be, and share the fun rather th~n be isolated: 

Contests, entertainme nt, skits, stu~ts, music, singing, 
slides and films (and eouipment ne ~ ded!) stories, visiting. 

Preparation of the program--some general leadership directions 

a. have a definite progra m planned; however, be flexible and 
have substitute activities available, and be willing to 
change if necessary. 

b. An hour and a half is plenty of time for a program of 
orga nized social recreation activities especially if the 
activities are 1uite active. 

c. Always plan more activities tha n you can use, for something 
may not prove 90pular ~nd you may want to change activities 
sooner tha n you expected, or some may not t ake as much time 
as you planned. On the other hand, some activities may 
take longer than you planned, so be willing to drop or skip 
some of the program--don 't dra ~ it out to the bitter end! 

d. A pre-party type of activity should come first in an 
orga nized progr~m and should be the type which involves 
ev~ ryon~--individually or in groups--as soon as they 
arrive. 

e. Th e second activity should be one which includes everyone 
tog&the r as a group. This may be a 0 et-acquaint e d, ice
breaker, or mixer type of game or dance, and should be 
lively, fun, and one of the lectder's surefire activities 
since this event can set the tone of the entire party. 

f. The next activity should be in a similar formation but 
contrasting in terms of action--if the first was noisy 
and active physically, this one ca n be les s active or 
more quiet. Be sure to have something at the beginning to 
get everyone started and with a certain laugh--active 
participation will usually take care of itself after that. 
Do make it easy for late-arrivals to enter into the activi
ties by choosing those that are simple, and easy to start 
participating in at any stage of the game. Save the more 
complicated for later in the party. 
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5--Recreation with Youth Groups: (continued) 

g. Now a change of position or formation is n e eded. Plan for one 
activity to have some relationship to the next--winner of 
the last be c a ptain or "it" for the next activity. Move 
smoothly from one activity to another with a minimum of time 
lost--but don't push! Confusion can be kept to a small 
degree if you can end one game in the formation required for 
the next activity, or use a ga me to get into the new position 
(Choo-choo, circles, Grand March, etc.) 

h. Vary the program--use ideas from those listed previously •••. 
l. Activ e and quiet. 2. sma ll group activities and whole

group activities. 3. Participant and spectator. 

i. A climax activity should bring the whole group back together. 
This leaves the group hap py or exhilarated from good partici
pation. 

j. The closing activity should be snappy and gay, including every
one. It should send gu ests home singing, laughing, and chat
ting about "a good time." Or, you may prefer a "tapering off" 
type of activity which will unify the group into a mood of 
fellowship. Real fun is not merely a surface f e eling or a 
whimsical "fling." Good party fun goes deep into the heart 
of a p erson a nd brings to one some of that joy in friendly 
fellowship that one cannot help but someday realize to be his 
most priceless possession. A party committee would do well 
to do some experimenting with some short, but well conceived 
and planned, closing to their parties. A simple, ceremonial 
type of affair that t akes ten or fifte e n minutes and which, 
through music, poetry or simple dramatics, seeks to present 
(without ~reaching) a serious, or humerous but meaningful, 
note on the party theme may prove to be most effective. 

k. Be sure that the closing activity is done in such a way that 
people are aware that this is the last activity without having 
to say "That's all folks!" 

1. Give SO!tl e consideration to the order of events in regards to 
ea se of setting u~ the mat erials. Do not run two consecutive 
events requiring aifferent materials to be passed out. 

mo When planning a party around a theme, any activity can be 
changed or renamed to fit into the atmosphere you wish to 
creat e . 

n. Hav e a ma ster list of events with leaders (and materials if 
needed) poste d in some inconspicuous, yet accessible, plac e so 
that those who are going to lead can check at a ny time to 
see when they are due to per$orm. 

i. REFRESHMENTS may be s e rved any tim e , beginning, during--as a part 
of th , r e gular flow of activiti es, or at the close. Plans include 
some activity leading into the s e rving a nd also for leading back 
into the other progra m activities, if serve d during the party. 
May be PLANNED ACCOPDING TO THl THEME. Keep in mind the comfort 
of the guests, ease of handling and eating what is served • 
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6--Recreation with Youth Groups:(continued ) 

E. CLEANUP -- If a ll has be en planned well, each committee will take 
ca re of their own and no one will be stuck with the job. l. It is 
a time when those who have worked together to ~lan the party enjoy 
sharing the fun, laughs, and good fellowship of clearing it away. 
2. Have on hand plenty of waste bask e ts, brooms or mops, ladders, 
dish washing materials including hot water, and boxes in which to 
carry things away. 

F. PARTY POST-i\10RTEM -- E. 0. Harbin, the outstanding American re
creationa list, says that "a good recreation occ asion ought to be 
enjoyed three times--in participation, in rea lization, and in 
retrospect." This is certa inly true for a successful party, 
especially the l as t part, if we judge by vocal expressions alone. 
A good party always has a delightful party hangover, with people 
buzzing and exclaiming as they review the happenings and try to 
explain it to others. 

Much could be learned from this kind of a reaction or even 
an adverse one, if a kind of supervised or controlled discussion 
were held after the party. At least, the party committee should 
indulge in some honest evaluation by looking a t the party piece by 
piece and scvring the success, mediocrity, or failure of each event. 

Ho w will this material imporve your party ~ lanning1 I have given you the 
"whole load" as the saying goes, now you must sift through and use the 
things which apply to your situation. There is much to learn about social 
recreation--! hav e only scratched the surface here • 

PLANNIJ:JG 1XCITING PARTI:t,S IS EASY-

HAVE FUN, Bb ~NTHUSIASTIC! 

# t;· if # # # ff 
. fJ 
fr rr 1· :· .. ,~ t/ 

B.:L:J~I~ JIV YUJi~S{jf 
011, c~an / '· CjuetJ:l 

( , (J 

Beli..eve in [.louMelf-l Beli..eve J.JOU W<Vte rrorle 
7 o do an.tj :lcv.JI~ w.Liltotd call.i.ntj. /ott ai..d. 
Beileve1 w.Liltot.d ~JA.vw.i.ru;J, to 4coM./ul.l.tf pttouc4 
7ha:t you, 04 th..e g.ttea:letd:. aruil.efL<J:t atte endowed. 

II mind :to do ih.i.nh.i..ng1 i.wo h.an.r:f4 arul. two e!fe/.J 

/lite ali the erz.ui...pmen;l:. t;od g).veA :to :the wi.Ae. 

Believe i.n. !fOI..I.Mei..f..l You' tte di...vi.n.el.t! de.Ain~ed 
tlnd. pe~t/ecil.J; rro.de /ott :the wollh o/ rn<JJ'J?.i.nd. 
lh.i.A iludh. JJOU mu/.J:l cli.n,t :to t.lvtour;Jt dan~e~t an.r:L fP-i.n-; 
7 h.e I? eif}ziA rrt1n h.M tteach.ed !JOU Cf1ft alAo ailai.n.. 

Beli...eve :lo t.h.e Ve!tff kv.J:t hoUA, /ott U' -1 htu.e, 

7 hoi. ultai:.eveA.. you wi.JJ., you've been. gifi.ed :to dn ••• 
7h.e wiAdan of rH)eA iA !:)OuM 1../ ~ou 'l.l~tead. 
But. !fVU 

1 ve g,oi i.o beli.eve i.n. yoU/l/.Jel.f to -1ucceed. 
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.SL/ t 7/-!~i~~r;s T G (L/IS!iJ(]? 

F !Lom /i'h!t_'! l?eg_on.., 
t oft !fOWL oun pwd:i..eA 

a l o!unelt Lahbe!t. 

V (}~7 J f..i{{ JLN: yooc/] II ea:l.. needed! Fc:n: 

1')f. -1 •v ) }: m, l!nc-nuv.tc- - . n 7)Jf-r) f. \' · r 7.5 
ltl 'L, l1CJ'G i 'i \LN JJJ J f Gi\ /'{) i 'C..Jlif . u I 

lnovable? Sta.i:.i..on.cuuj! c(]ft f!OU rrake noiAe? 

J{{)J?iiTJli iJ: :J.-1 t.h.e /UlOm clearll Aii:.n.acti..veJ ike !fOU allowed io 

pui. up deco!Udl..onA? 

IV eed ? i..and 

You 0/Le ve1t9 e44en~al io ihe Aappi..ne44 of the wo~ 

YoWt l.ii:iJ..e 4€11.Vi.ce4 io oih.ell. /.1 ma:r p<UJ4 un·-,no:liced but i:J~1.e /.Jum 

ol 11 4ucA h.clpf-uln.e..-14 i..4 wAai mah.eA i.he woJti.d be.iteJt today, 

i.h.."zn d IJXJA 'cfJ2/.Ji:.e;ui. ~ ~l and bui..i.Il.A up OU!t civi..li...gai:ion. 

A . 11 ·t ·· -nn.:i:.nony ope. 

Smail k.imJ.tu2/.J/.Je/.J, -1ma.L.L coWt fe-1ie4, -1mal.l corv.Jide!Lai:.i..ofl., 

ltabi iucll!f p~tawced in OU!l. 4oci.al Jtel..ailorw, gJ-ve a 

9Aea.i.e1t cAalliTl to i:h.e c1,_aNJ dell. than. 1:.'· e d.i..4pl..ay. o/ gAe,~ .. t 

i aleni:. C'.n.d :J.ccompwh..meni/.J • 

/liT/ AYI! r? (" A f ' 1)/1!';" .''", I ~ f) -') 
J 1 n J J , . , n v 'u , . ~ / v , \U 

!)// ,~ F;(j(~V!J'5 1~..-(;fl lL/JR!/. 
'"" .... Al..col.i. 
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THEME: 
!3ulldup: 

~~ VENING ACTIVIIIES 

(fiiBLJ:: PL>N !) 

Atn1o spher-e~~ 
fkoPS LJsED; 

Costutnes? 
De~o~a-ttohs ~ 

B od_y of the ac:rrv,-ry,. 
( Gdw1es\ Don ces, Sto~r'es, StiihrS, Corltest 

Ref!'"' e.s h !'h e Yl t s: 

E Vd lLJat ID n·. 
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Apole Blossom 
Albvm 
J..pache 
All Aboard 
.Avalanche 
i: dvertising 

Anniversary 
Anchor's Lweigh 
Alley Cat 
Absent Hinded 
Astrologer's 
Arabian 
Amateur Lrtists 

Boston Teas 
··arnyard 
J~ckyard 
:·eanie Eout 
.. ~uck -~~odgers 

Ball and Chain 
~low out 
::=aclcwards 
::: ible Characters 
].roaduay 
~--ub ble -:lance 
balloon Dust 
.wooks 
Bon Voyage 
·onnet 
~reakfast 

£arbe cue 
Eackuoods 
:Sughouse 
:Slack Hagic 

Candy Pull 
Calendar 
Circus 
Calico Capers 
Corn Husking 
Sarn ival 
Community 
Class Clambake 
Colonial 
Candales and Music 
Covered ~·ragon 

Chit Chat 
Coke and Eull 
Comic Characters 
Cradle to Grave 
Celebrities 
Cotton ·-all 
Commando 
Candid Camera 
Convention 
Cafetaria 
Congressional 
Cracker Jack 
CeA.R.E. Carnival 
C~RoO .P. Carnival 

Dete~tive 
Double or Nothing 
Doubter's 
Daffy 
no or Don 't 
Discovery 
Delicatessen 
'1utch Treat 
l)rivew·ay Dance 

Enrollment 
Everybody's 
End over End 
Elevator 
:Zarly Bird 
Emerald 
Election 
Excursion 
Envelope 
Electric 

Family Fun 
Folk Festival 
Fiesta i~olic 
Frunou.s lolks 
Fund Fun 
Farm and H orne 
Funny Paper 
First Aid 
Frustrates Frolic 
l ull Hoon 
Fox Hunt 
fools for Fun 
Fun Frolic 
Final E~m 
First Nighter 1 s 
Four Freedoms 

Good Neighbors 
Gay and dinety 
Gypsy 
Ghost Eoast 
Gingersnap 
Grand Opera 
G 1ess Fho 
Garage 
Golf Eall 
)Tame 

Holidays 
Layloft 
~iappy Helpers 
Ubspital 
Hotby 
Im·rdy 

fio bo · ~oliday 

Hollywood 
:1opi I-~op 
Hot :\{Od Hop 
?eadlines 
Heart to Heart 

Indoor Circus 
Indian Pow Pow 
Income Tax 
Infants 
Indoor Field t ay 
Icicle 
It's a : ate 
Irish Jig 
Initiation 
Initials 

Jalopy Jamboree 
Jack Frost 
Juke .:Jox 

Keepsake 
Kitchen 
Kiddie Car 
Kid's 
Y. P. 

Lazy 
Leadership 
Lantern 
Ladies Aid 
Lone -. olf 
Liberty Bell 
Left Handed 

J.viorgue 
Kountain Madness 
Hystery 
Mexican 
Memories 
Hagazines 
Hodern Tiriles 
Mr . and Mrs. 
Hathematics 
Had Hatters 

Pioneer 
Parents 
?lain People 
Pickininny 
Pig Skin 
Potato 
Pancake 
Partner 
Plum Pudding 
Politicians 
Pencil and Paper 
Pussy lJ illows 
Proposal 
Presidential 
Pirate 
Pot Luck 
Progressive 

Quarterback 
Quiz Kid 

.::.adio 
~-~ecord 
:.:ainy ,ay 
~i..a inbmr 
~ailroad 

Recipe 
Raindrop 
2etreat 
:lomancer 1 s Tea 

Sing and S;t~ay 

Supper at Eleven 
Saddle Shoe 
Super Supper 
Safety First 
Saints and Sinners 
Sailor's Shindig 
Shaiilrock 
School l aze 
Spring Cleaning 
Sho"tr;er 

Mail Order 
Modernistic Hixer 
Helody Hixer 
Husic and Hake Believe 

New·spaper 
Notables 
Northern Lights 
Nature 
Nonsense 
Novelty 
IJationality Night 

Old Clothes 
Old Folks at H ome 
One World 
On the Tovrn 
Old Gang 
Old :{ome Tfeek 
Open House 

Touchdown Tea 
Ttrro by '11-ro 
Taffy 

'Jlteast.tre 
Talent 
Turkey Ta~1gle 
Toy Makers 
Travelogue 

Vagabond 
Ve;getable 

lThite Elephant 
llonderland 
Winter Carnival 

Any Zodiac 
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8 :00 ani.ma.J.A ••••••••• C~uu.A' /)Ma.ni:. 

8:1fJ 

8:20 

/.JCIWJn.6le •••••••• ftUfl.e, DoUlJ 

/t.el.a!f1,•••••••••0e66Le, Joan, I<Cl/t.en 



• 

• 
{valuation 6y Oe6. Logan 

.tle. ,1h.oul.d have had a DeileJt adv~emerd. on iAe 
~.caven.~eA lumt, . · 6ui il iwm.:cJ. oui p!'l.eii:y. well.. 
~ioM people 4Muld lw.ve ;xvz;!i-c-~..paiea. 

The ytJtUjffeA 9ene;w;li.on had /.un dancLpg, 6ui 
i:AeAe 4houl.d h.ave 6een mo!'l.e 'danci..'29- lo!'l. the 
ol.de.Jt ~ene;w;li.on. 

_;Ve 4houl.d. have po4ied u1zai llJ(M go_i.119 to i:ah.e place, 
beca.tMe i:Ae b/l.~ WelLe ioo l.en9J:h-y. 

The ,1iyl.e Jteview , 4h.ould have had mo!'l.e o/ iAe oidM ·· ·. 
memDeM in Lt. vie had a l.oi. of ki.d1 arld onl!f a few 
aciul:td. 

The 4ki_:t /.Jiwuld have 6een :I:Ae l.Mi:. ~ on :I:Ae 
aqenda, DecaJ.l4e we WelLe too "wound -up1}- and tgVlfll 
:[o r;p oui i..n;/:o iAe cold fo/l. il-te CMemony.. lh.e 
4ki5t would have calmed illem down. 

=~============~=== 

71/Ui?SOA'J NI9f! CV t~Nl y/17 
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INDIIW CLIFFS 

On 7huMday. eveninJ;;, a l..oflf} Line o/ (h.atcol.a66e.M wowui i:heUz. UXL!f 

up the iAai.l. io ih.e I ru:/;_an Cl.i_/~· A-1 uou <Jei up out o/ the :lnJ.)_e-1t 

ii..mDeA1 you have a 6eaui:i./ul. vi..ew o/ :the l.ah.e 6el.ow, wil!t :I:Ae St. Jo-1eph 
lli.vvt1 6oll.cieAed. wli:h. iAee-1 ll1Ull1in.tJ 6eiween Y<owui and Ch.atcol.et Lah.e..1. 
TAMe UXM a :bzai..n Cll.0-14i.Ju; the ~cA, aC/l.O/.J-1 i:Ae vall.ey.. 

A-1 we neatted. :the camp--1ile, a fJAOUP o/ ~i:i_c ljOI.Ullf men 
l.i_f-ted. Don on i:hei.A. -1/wul.d.eM and ll12n on up wli:h. h.i.m. He l1J()/.J .in 

po44e4d..on of a /.Jack con:i:ainLnt; rnan.y. of the l.uncAe/.J, 

Th.e/Le UXVLe 4 {lA.eA 6ui.li. ih.eAe and i:Ae ;/:,infoi.l_ 4uppe/t/.J1 We.Jte put ini:o 

i:h.e coalA, to cook. A "J/alki_ng, Sal..ad" (hollowed out apple, wilA 9/l-een 
4al.ad i..Mi..de) IJXL/.J D/Wuglit al.or!ff1 ioo, 'wli:h. a ii..n can of .1oda pop. 

T lw-1e :!:hat cooked a:t eacA {iAe UXVLe a team M :they competed .in f!Gm€4. 

Th.e !fOUJU} {.oi.kd weA.e VVL!f acilve M i:Aey. {.o~t~ned p~ ( -1i:andi.ruj, 
kneeli.ng- and. l.a~ f.J-ai:} al.oTI{f wi..i:h. ~ on :l:h.ei.A h.andA, .1iood 
on :I:Aei.A. Ae.m:l4 and played chwwde-1, 

A6out 2/3 of ih.e fjfi0Up1 waLked r:Wwn the moonl.i# iAai.l. wli.:h. flaAA
l.i_#, a6out 8:J). lAe .!Lemaind.VL 4atUJ -10fUJ4 and dept i..n -1ieepi.Ju; 6af)4 
on l.alll)e iaAp-1 aAOund ih.e camp/J.Ae. 
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71-te BiJz.i/ulay larvf.y.--- &uz.n Dancec 

~Aai:.colab L-J n'.JW l..cga, 1 i iA i:werdy:-one yeaM old fiu/j y.eGAf

r~t.uhjf i4 pa.;d:.y. W<M io celebll.aie :i:hi.4 bi.A:I:luiay.. 

7Ae patdiJ ber;an- wi..iA 8/Ulce cailLru; i:Ae Spani-41-t 1-:.i.ea and !3ailie Ca~c?.. 
r, :L 1--- -''- __ , • ''- liD· ____ , /J c· ' ( , 1: ·vA.R.a, /l..Om ::m.eAe we movea iJd:o ;cne DL91JM ana. veileA l.XLO!f pn;t~-<:., 

/!'any WelLe en:f.eAed1 and_ t10m /wd OJ0--11 0~ !teA .f..arni.l_y thCAe() ~~ UJWJ • 

picked i:Ae Dedi behaved baby. and 'f..at i3.1..ab (Don Cl.apn) u:cLj pi.ch.ed 
be& all-cvwund baby. 11-Vd p1t.i..3e llJG/.j I, 000 can.d of- So~tbi.eA baby /ooc!.., 

BLU UJ<JA ll1Jflne~t-up. 

febbi.e1 UJ<JA tAe next .t1kii p~t0Jen:t~. 71-tE. .t1.W/Lf,t. o/ li i..-1 f-r_•ur.d 

i._n c:.m:d:AeA .t1ecHon of ilv"A book.. 
Th.e g;wup WM :l:a.wj)d lww i:o play ''(:;1.1/.J.Lcal Knee:J:' AIUJeLo artfi 

yoan 5 :!:angel we~t.e iAe winnV~A. 
Don, Velma and ~:a/l{}e then bMu.gAi [hat 1.t1 biA;t/uiay cah.e and cu;t 

il .t1o all caul.d have -dome of il • 

..;!J.TtlRDAY 11 fllf<7Y 

{/j o:J GJJ !{ ::L!- We.! co 1'7 0 G ~- _J ;-\3 G-o +1-
, • , • 71-te -1i.fjn ikd:. f)/Leeied Lab6V~A io il-te CMi 1 J?JJ-!i_an_ Di.n.n2it., 

lite floo!t l1KL1 cove~ted wii:h. pi.MHc and .CJueAiA /.Ja-t on i:Ae .fl.oo/l_ to eai 

:tAe c/.j_p.n_ell. p.ll..epa!Led b'f l.ab6e.M. ~faru; col.o~ted penm1J/J CJA.ch..ed h; ?!!lJo 

CEA'Vt:,E'A- li.lj;lt.JA, wi..i:/t Jfuu;e ~lowe.Jt Da..)?.s£:1 of g::t_{.{¥- CG·~u-'l.eri papeA {'.l_owe/7.. .1 

!Ufflf} pwm ilr,e cenieA /1oom.. 7 opLaA.ff ;6tee-:J (Lor .g. a'.aureiA 6ei i .. n p~LMZeJ. o~ 
• • J J.., d I f l li -- _/ I I 1 (. ' -, , I , _/ ; I 

(0/"t.L/.J ..(.n ca:?A1 /JA.i.IO a/uJw ?.a xn.e UK!. e,wA (!made o;- :.ULe ao..{.ej -d;a')oa vn ero::Lv / 

T ape-1 o I aui:.terdi_c 1 ndLan.. mt!4,~:_c wa./.J plcu;ed:; ( AiJL 1 nu'.i.a /:~uvel po~;62J~J arui 

&di...k (pape/1) peAAi.an IUIO~ t:2Wo deco/lfl.:f.ed tlte wai.Ld~) 
The ;:xudy befjfYL In iAe ~VJ.ec. HaLl, (XlA-JellJU~ (>;1 bCU'.h.m :)n i.~e llUnLt:z.d. 

(rd. Auzli.ne.d 11 A PMfYW"l of e.rde!d:ai.merd and danciJu; fnllowed rAe 
dir..neA (~tedp~ on atW:th.eA (Xl-f)e) IL ii~e pl.a1le 11(Jew 11 oveA. Au~;6ua, S.i,d.a~: 
dCACA;_6ed i:lte li_le of :th.e people, /.I hen ih.e "fl.ane 11 '"Landed" in 1 r.dLa1 

lJUeAiA ~temoved iAei.A -d!weA and -1ai on :th.e floolt io 'ed,t :th.e di..nnVL:J 
)/ })_ :JJf>Ae iMhtud2li. i:o ea.l all. food wii:h. :th.e ~ hand., M i:~ i/.~ .-i/te 

cleun ,W; d, and of.h..eM can UAe fPUit {nllh. Olt -1poon, bu.i noi ytJWL lw.nd~ 

l 1te f-ood I1J(JA hi.g}J..!f ~pi_c.e.d f-o/l.. O'..V't f.aAie, but :...~~: de .. Li..c.i.J.;u~'} Sevew/ 

wmen u_;JiV2 . .t10Ai. 1 .t1 ikd:. 6elo,"1f)ed h Diva. 1 :t W:M a Deauf.i.lul.. f.i-rJA!t t_,, 

.... roi:AeA UnJMuai. C!:.cd.ccda6 •• 7Ae. Dedi E:Ve/!..1 becau/..e :f)cJA .0J T/llS fleaJC 
1 

.. 1 (f.r.J.u 
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..-..,\/~ 
r- rr-(· ;) 

?AJ.'~ THII; FLA~v£ Cij ~~ "'= \f \.~J ~ 
Take heed to the fire of your 1 ,:) ~ .... n \.....,p 
heart,for the tendency of fire ) ~ 
is to 30 out . Fire \•Jill E,O out ~() .- ' · ( 
unless I do threE things: f , ,. ~ r '7' 
1. \.eep ctr2.tts open; · r----r "~ N' 

sbalcen out ; 3. ?~t on m?r: . l/)\1 / / . ~ r~ 
fuel. I ~.m not.. to r~L1. l..~r - ~ ~~ ~-· ~) / 
ound c..nd k1.1.cle the f1re _/' ::::::::::::::% ~ 

else. I bave a r·1re OJ.t.t:he\ v · 
my own . I am to kee) 
the drafts 09en-- ~eep Plan 
windows open toward Heaven. Plan _ 
I am to keeD th e ashes out-- Plan 
I cannot depend on past 
experiences; I must see~ 
God afresh . Then I must ndd 
the fuel- - ~ile on new truth, 
search the Scriptures freely, · 
feed my soul . There are many 
~lasts that will blow the fla~e 
out if I don ' t guard the fire 

THErtE I5 ~TOT EtTOUGH 
DARJ.~NESf:> I1: ALL THE 
\·!ORLD TO ?UT OUT THE 
LIGHT Ol ONE sr~~LL 

in my ovrn heart . CA:0TDLE . 
\ Samuel Brengle . 

' 
; I 
i 
I 

I 
\I 
· ~ 

~.J 
t ! 

\ 

One 

A candle is a small thing 
But one candle can lisht another 
And as it ~ ives its flames to the other , 
Sec how its own light increas8si 
Li~ht is the powEr to dispel darkness, 
You have thtE~ower to move back the darkness 

in yourself and in others with the birth of 
licht created when one mine illuminates 
another, when one man ist..rcngtqchs~_another . 

And its flame cnlnr~es within you as you pass it 

(The Etern~l Li~ht) 

SOMETHING ?OR YOURS~LF 

You simply 3ive to ~tb~~B ca bit of yourself - 
a thoushtful act , 

,. 
{ 

a helpful id.sa , 
a \~rord of appreciation, 
a lift over a rouch spot, 
a timely suggestion. 

You take somethinG oyt of your mind, garnished in 
kindness out of your hsart, and put it into another 
fsllowrs mind and heart . 

Charles M. 3urr 

on . 
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CAIVlP CER~MONI2S 

This material is a composite of materials from Billand Mary 
Fran Bunninc; , Gerry Finn, John Kiesow and Lois Redman, Gloria 
Johnson and compiled by Lois Redman. 

Did you ever watch the campfire 
~fuen the wood has fallen low, 
And the asHes start to whiten 
Round the embers' crimson 3low, 

1tlhen the nic;ht sounds all around you 
Makinc; sil~nce doubly sweet, 
~nd a full moon hic;h above you 
That the spell may be complete? 

Tell me, were you ever nearer 
To the land of heart's desire 
Than when you sat there thinkin5 
~ith your face turned toward the fire? 

Well planned camp ceremonies are as rr.uch a part of a balanced \-.amp 
program as crafts and recreation. This section of your camp 
notebook will give you suggested cereinonies. More than that, 
we hope susgestions vrhich will followi along v-rith your partlci
pation in ceremonies during this camping work shop will inspir·a 
you to look for and help you find ceremonies anywhere • 

Camp ceremonies developed by a committee, tribe, or club are 
usually more impressive and will give more opportunity for the 
development of campers. Traditional ceremonies, however, are 
often expected and may well be a part of the ceremony pro~ram. 
Age and experience of the camp 5roup will need to be considered 
in choosin3 the number and type of ceremonies for a particular 
camp. 

A camp ceremony is intended to leave a thought, an idea, or at 
least an impression. 

PURPOSE 

The purpose of a camp ceremony can be many-faceted. Rather than 
just havins a ceremony as a set part of the schedule, we suggest 
thought should be given to the purposes which the ceremony:-
is to serve. 

Perhaps the most common purpose of a 4-H camp ceremony is to 
provide a quieting period to make a transition between active 
games or recreation and the time for lights out. It can be a 
training aid to help campers achieve a deeper meaning from the 
camping experience. 

Four-H camp ceremonials may serve a very useful purpose in high
lighting the ideals of 4-H club work. Basic 4-H philosophy can 
be expressed through camp ceremonials usins the 4-H emblem, the 
pledge, the motto, the creed, and often 4-H son3s. 
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Jessalee Nallalieu, Recreation Specialist, says in her Camp 
Ceremonies publication, 11 Cermonials are a method of symbolizing 
our hopes and dreams and ideals. They can be set in a form 
which becomes traditional and is used for the same occasion 
many times, or they can be asflexible as the group desires." 

IDEAS ARE EVERYtffiERE 

Ideas can come from almost everywhere, Most camps have a theme 
for the week or day, or an evenin3 party which will offer a 
ceremony suggestion. Countries, famous people, holidays, poems 
son3s, and stories all offer excellent possibilities. A brain
storming session of your planning or camp committee is almost 
sure to provide sources of inspiration. 

PHYSICAL CONSIDERATIONS 

Physical arranGements must be taken into account before a final 
decision can be made in plannin3 a par-ticular ceremony. If 
you plan to have your presentation outdoors, you should consider 
the weather. Will it be too cold, too wet, or too windy. If 
the group is to remain for any length of time at one place, there 
should be a place for them to sit. Adequate room and seating 
must also be provided for indoor programs. 

If you are usinG objects or mechanical equipment f~r symbolizing 
a ceremony, we suggest you have .a ..,.r.un-through ahead of time in 
the area where you plan to bold the ceremony • 

Planning the Ceremony 

Planning and some rehearsal are essential even for the traditional 
ceremony. If you are developing a ceremony, one must be sure 
the plan will fit the time available for development, talent of 
the group, and equipment on hand. 

In using the ceremony as an activity for the development of the 
boy and girl, we feel it highly desirable that each camper have 
the opportunity to participate at least once during each camp 
experience. NOT ALL can be used for spealting parts nor would 
everyone desire this role, but there are many other roles such 
as malting the ·fire, making visuals of all types, or the opera
tion of mechanical visuals during the ceremony. 

In camps with older members daily volunteers with wide partici
pation urged is suggested as a method of gettinG participants. 
~lith young camp groups assigned tribes or living groups to 
specific ceremony task m~y be a more satisfactory method of 
establishing the committee to be in charge. Camp counselors 
can be of great value to the camp staff person in charge of 
ceremonies if they have had prior training during their counselor 
orientation. 

~,.lhen the final ceremony plan is settled, it is important that 
each participant clearly understands his part. Rehearsal is the 
surest way to insure proper sequence and timing when co-ordinated 
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action is called for. A smooth performance will assist the aud
ience in gainin~ the deep seated meanin~ of the ceremony rather 
than thinkinG about the performance of the ceremony participants. 

Some questions to ask: 

1. ~·fuat does the r.;roup desire to express in the ceremony? 
Too many thour;hts will be ineffective. ~·Jhat is the best way 
to say it? 

2. How best can the transition from the evenin3 1 s activities 
into the ceremonial be made, in order to chans e mood smoothly? 

3. ~lliere is the best place to hOld the ceremony? The entire 
group can be moved without too much effort if another setting 
is desirable. 

4. 

5· 
and 
and 

6. 
and 
and 

~·Jhat is the best way to symbolize the message? 

How can we make the most of group feeling in the setting 
in the positioning of the 3roup in relation to the speaker 
focal point of ceremonial? 

How to best dramatize the ceremonial? Lights, water, music, 
any other props are possibilities -- nothinG need be excluded_ 
don't stick just to candles, because they're the most common! 

7. ~:'That would be a fitting closing for the ceremonial? Don 1 t 
forget that not only must the ceremony finish, but the group 
needs to know what to do next -- refreshments, GO to bed, go 
hOm~, or stay and sing for awhile. 

Ceremonials are not just seen or heard or spoken, ceremonials 
are a feeling deep within a person that he can live and love 
in a worthwhile way and that this day has been a good one. 
And the most wonderful thing, perhaps, is that one l~nows that he 
is sharinG this feeling together with the people around him as 
they sing the closing song. 

You have seen, heard, and felt the ceremonials we have created 
at this Chatcolab. They are reproduced here for enjoymEnt in 
rereadinG and rememberine;, but we hope that · you'll just take 
the feelinG and leave the words and help others to discover the 
joy of doin3 their own, unique, ceremonials. 

POSSIBLE COLiPONENTS 

Symbols -- Symbols play a most valuable role in performance of 
a ceremony. By use of symbols, speakers can express 
their ideas and make abstract conceptions take on 
vivid reality. Objects can be used to represent 
such virtues as coura~e, faith and helnfulnP.qo. 
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Vocalization-- There are perhaps some ceremonials where lights, 
props, and wordless action can portray the intended idea, 
however, most ceremonials will require speaking parts to 
set the stage and express intended ideas. The amount of 
speaking will vary, but generally a brief choice of words 
spoken from within the individual will generate the 
greatest amount of feeling. All too often, parts for the 
traditional ceremony are handed mthe speaker who will 
read the part rather than vocalize the part with his or 
her ovm ideas or feelings. The speaker is not attempt
ing to completely cover the subject, rather he is reach
ing intothe hearts and emotions of the hearers. 

Lights and Fires -- Since most ceremonies are in the evenings, 
lights of all types are a great aid in creating the 
desired affect. Campfires are a tradition with all 
forms of camping, and indoors the fireplace is also 
an effective focus of attention. 

13 E G NN H~G ·: o,;~ 
· . . - \ . 1- /- I' ! ~~ 

-- ·....._) ! -~\ 

Oav.i.d A. l?ec/di_nq, 
/!Af)m I/ 1 ~ou{d 1·-~y Apaf:n1 

.'.!Ji..:l:h. eveA.u lli.Aina ol ih.e -<Jun., 1-l.entU11) h • l(evel.l... 
o cr ' 

Thi..nk o/ !fJJWt. li..fe M jt14i:. 6egun. 

l:a.th.eA, 
1 would. li..h.e 
One moll£ iA.y 
To 6e 
ti .f!4el.f. 
(ji..ve me coWULg,e 
7 o o.i.ve encoWULaemerd. 

0 ~ 

1 n pa:!:i-ence, 

And undeM:l:a.nrLirw. 
(/ 

7 o mah.e m!J4el./ pl.ai..n 
So 1 can 4i..9JL off 
At. l.Mi:.1 "Si..nce~t.el.y fPLI..M1 " 

And '/pu arid I 
carl/ l.ook 6ack and /oll:fh.--
1; 1an and. /J ah.eA, 
Face to ,lace 

Gn 4oli..d 9/l-ound.. 
Amen, 
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Candles lend themselves to many uses in providing a 
warm glow of light. Candle stubs can be burned 
in tin cans to give a mysterious light. 

"For marking paths" or for carrying in a procession, 
you will find "luminaries" or"faralitos 11 convenient 
and beautiful. These are brown paper bags, tops turned 
down for a bit of stiffening, with a couple of inches 
of sand in the bottom. Short candles are beaded in the 
sand, and the liGht they shed through the paper pag is 
soft and mellovT. Used to outline the path of a procAs
sion, to mark the steps of a building, or to be held 
by campers in a circle. They are very impressive. 

Lanterns can be improvised from fairly large tin cans, 
by anyone proficient with tin snips or a heavy knife. 
Cut a window in the side of the can for the candle 
liGht to shine throu(5h, and in the bottom make two 
crossed gashes -- an 11 X1

' -- which will enable you to 
· fold up the metal for a most satisfactory candle holder. 

Flares which are used as dan3er signals on the roads 
and railroads may be used for a different effect. They 
give a red light and make a little noise. Most flares 

burn for about 15 minutes. They can be purchased at most 
hardware stores for about 25~ each • 

Black Powder may be used to make a running fire -- It 
will not be dangerous as long as it is not under pressure 
It can be ignited by just touching a match to it. 

Black powder must be kept dry. It works best to 
make a trough from cardboard and put the powder in the 
trough just before campfire time. 

The best source of black powder is from your friends 
'\vho mal\.e their own bullets. It can not be bought in 
stores without s9ecial permits. 

pampfire -- A camp is not complete without an outdoor campfire. 
Most camps will have an area. The circle needs to be 
l arGe enough for the fire and your campfire activities 
and. provide some type of seating so all can see and hear. 

Tree Plantt1:1G -- "The planting of a tree can be one of the most 
i fll1:'.re s si ve symbols of a camping experience. The tree 
itsolf has many attributes that parallel our own, and 
the act of planting it bespeaks our love of natural 
thinGs, our appreciation of our camp, and our faith in 
what we are doing. If you find it possible to plant a 
tree that will make your camp site more beautiful, by 
all means build a ceremony around it." 

s;·~ ,<.: . o 'TtT Graph A '\'lhi te sheet stretched tiGht in front of your 
sta3e area with a light a few feet behind will be all 
the equipment necessary for a shadowgraph presentation. 
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Lisht can be provided by an electric light ·L,ll b, 
flashlights, a lantern, or a group of candles. Thgre 
should be no light in front of the sheet and adequate 
room behind the sheet and in front of the lights for 
the actors. Cardboard outlines can also be used. 

Don't overlook the possibility of using slides in 
ceremonies for setting the theme or depicting certain 
ideas. 

Lights on ~Tater -- If you have a lake, stream or S\vimming pool, 
floating candles, or light on the water from a boat 
can make an impressive sight. Candles in paper cups, 
paper plates, or on small pieces of wood will float 
and if you wish can be placed in the water from a 
boat as it is rowed along with a choral group singing 
an appropriate song. Songs and poems coming across 
the water along with the spectacle of lighting could 
make almost an entire ceremony. A dock running out from 
shore could be used with luminaries along the side 
reflecting into the water. 

Campfire on 1·rater -- A float can be made from logs with a pre
laid fire on the raft. The fire could be lighted from 
the end of the dock, or from a boat. A wire could be 
fastened to the float so that the fire could be slowly 
pulled to shore. Plenty of dry tinder should be 
placed above the water line to insure a fast start. 
After the fire is laid a dry newspaper spread over the 
fire material would keep heavy dew from reaching 
the tinder, until time to light the fire. 

Friendship Circle -- ~~~~!hen you want your group in a circle, it 
is a 5ood idea to have a brief game of some sort that 
will call for holdin3 hands. Then you can lead the 
line throu3h a few simple patterns and into a circle. 

In the circle, each person can hold hands with his 
neighbors on either side. Or he can cross hands in 
front of himself and give his right hand to the person 
on his left. Still another way is to stretch his 
arms past his immediate neighbor and hold hands with 
the second person in either direction. 

Should the group be too large for one circle, you can 
form a double concentric ring. If you prefer you can 
use a heart shape or other formation for the group. 
If your camp has an emblem, this might be formed of 
candles or windlights as a focal point in the center 
of the ring." 
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Processions -- Processions can be effective as part of a 
ceremony, especially in movement of the ~roup in an 
orderly fashion from recreation hall or previous camp
fire program to site of the evening ceremony. Torches 
alonG the trail, or given to group leaders can be used 
to light the way. Luminaries or candles placed in tin 
cans are other possibilities. 

Songs -- Sonss are an intimate part of most ceremonials. They 
shouJ,.d ad.d to the central theme, but if the entire 
group is to sing, they must be songs everyone will 
knov·r. If you vrish to use special sonc;s, a choral group 
could practice before hand on songs not generally known 
by the group . lv.iusical instruments can also be used 
on occasion. 

Many camp committees like to have a traditional opening and 
closing ceremony. They can be used to set the stage for the 
camp experience or to crystalize the feelings campers have about 
new experiences before they depart for home. 

Camp philosophy, objectives, theme, or even camp rules can be 
brought to sharp focus through an opening ceremony • 

lst 
Speaker 

2nd 
Speaker 

Camp Opening Ceremony 

Held around the campfire on the first evening of camp. 
Counselors and staff conduct this ceremony. 

To most of us a campfire symbolizes our entire camp 
experience. As we sit gazing into the blazing fire, 
we see the many opportunities that will be ours this 
'"eel{.. 

Another symbol of our camp is found in the beautiful 
stand of Douglas-fir trees so abundant in this area. 
These trees, just lil{e all of us at camp, are contin
ually e;rov.rins. 11e like to thinl{ of the parts of 
these Giant trees as a symbol of some of these oppor
tunities that we will enjoy as the week progresses. 

This bunch of needles represent nature. Just as you 
will have a wonderf~l chance to learn about nature 
while livinG in the beautiful natural setting of Camp 

• ~1e cannot live for a week in such close contact ---nature and God's handiwork, without developing a great-
er appreciation for it. I place these needles in our 
Camp campfire to represent nature • 
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-:srd This t\'l'iS from the Douc;las-fir is the part in which : ~ · . 
Speaker crowth is most noticeable. As we c;row in stature, we 

also sro\v as we learn here at camp. ~ Te learn to work 
together, we learn new songs and enjoy old songs, we 
learn new skills and many other things while here. I 

4th 
Speaker 

5th 
Speaker 

add this twic; to the fire to represent growth and 
learninG• 

This bark is the part that covers the entire tree, 
just as our activities at camp occupy much of our 
time. These activities such as crafts, swimming, 
forestry, Indian lore, and our eveninG campfires help 
to make camp a valuable experience for us all. I add 
the bark to the fire to represent our camp activities. 

The root of a tree is ever deepening in its search for 
food and a strong hold to anchor the tree against the 
vrind. Camp is an experience for the deepening of 
friendship with both old and new friends. I add 
this root representing friendship to our campfire. 

6th The cone of the Douglas-fir contains the seeds that 
Speaker spread the new trees far and wide. This cone and it's 

seeds represents sharing. Here at camp we all share 
our talents and our enthusiasm to make the camp a 
valuable experience. As we return to our homes after 
camp, let us continue to share the things we have 
learned at camp and our 4-H ideals with others in our 
communities. 

lst 
Speaker 

Novr let us join together in singing our campfire song, 
(pe.Ge 1) "Orec;on Sings. 11 

Each campfire lights anew 
The flame of friendship true 
The joys \'re 1 ve had in lmowinc; you 
~"Till last our whole life throuc;h. 

~~Each counselor mal{.es up his ovJn talk to represent each subject. 
This is merely a suggested commentary. 

Ceremonial Leader 

l. AddinG the pine knots of the campfire symbolic of fellow
ship --(the pine knot is the part that remains hard when 
the rest has decayed so it is enduring. Also when burn
ing it sparkles and cracks joyfully and gaily ~rhich cer
tainly is an important part of group fellowship.) 

2. Four ccancil members were asked to tell briefly what 
they vrere looking forward to in the days ahead here at 
camp. (The followinG statements are represnetative) 
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11 I am lookinG forward to the exchange of ideas vri th others in 
informal chats and in discussion groups. I hope that when the 
week is over I will have some good and new ideas and will be able 
to do clearer thinking." 

Ceremonial Leader 

11 I place a piece of wood from an old stately tree because it has 
spent many years in this valley, observinG the things of life 
hereabouts. And if it could speak it would certainly impart much 
wisdom to our fellovrship. 11 

Council :f\1ember 

~,'Jhen asked \1hat he vras looking forward to he said, 11 I am most 
anxious to mal{.e new friends." "~;Jhile makinG new friends you might 
even find a cirl friend." He also pointed out that in this 
fellowship one could also strengthen and make more lasting his 
old friendships. 

Ceremonial Leader 

"This juniper spriG which I found near the rushing stream cer
tainly symbolizes friendship for it never grows alone but always 
in a friendly cluster. And when placed upon the fire gives a 
bright, warm flame. I place this on our fire of friendship in 
the hopes that our camp this week will truly develop a warm 
spirit of friendship." 

Council Member 

11 Nhile I am at camp I would enjoy most of all learning new arts 
and crafts so that \'Then I return to my own club I vrill be able to 
spread new ideas to the other club members. ~'lhile I am at camp it 
also will give me a chance to get acquainted with more fellow citi
zens and extend fellowship with older friends.rr 

Ceremonial Leader 

"I have here a fir branch which I now place upon the fellowship 
fire. It symbolizes creative service for with its milled wood 
and by their hands, men make a multitude of thingsfor mankinds 
use. 

Council :i:.Iember 

11 T~1 is camp surely should help me to develop a healtticr body as 
I li -...'"e amid the beauties of its surroundin3s and the purity of its 
cl i ::t1a.t e. Also the first efforts of the cooks shovrs that we are : ·. 
goin5 to have plenty of tasty, nutritious food. Thus I hope to 
make body a healthier abode for a greater service, warmer friend
lines s and clearer thinkins." 
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Ceremonial Leader 

"Years ac;o Indians used to take pine needles and boil them in 
water to make a brew to cure certain types of sickness. So I 
place these needles upon the fire hoping that our friendship will 
in these days ahead develop healthier bodies to make us more effec~ 
tive leaders vrhen we return once ar;ain to our homes and communi
ties. Now because sine;ing is one of the greatest producers of 
good happy fellowship. Let us sing, first a few old familiar 
songs and then a fEn.; nevr," 

Closing song: "Each Camp Fire Lights Ane"'r" 

Friendship circle and the sin~in3 of Taps. 

Dreamboat Ceremony 
(for closinG camp) 

Each livin5 unit builds a "dreamboat" vrhich is merely a small 
wooden raft or boat small enour;h to be carried by one camper. 
The boats are decorated with greenery, candles, etc., and dis
played around the campfire. 

Around the campfire each unit tells its wish or dream for next 
year's camp. The wishes are thrown in the fire and the smoke mus~ 
rise to the God of Wishes, to make the wish come true • 

Following the campfire ~art of the ceremony, the boat carriers 
take their boats to the river or lake and the remainder of 
the campers follow and take their places along the bank. 

The path to the water can be made much more impressive with the 
use of luminaries, paper sacks with sand in the bottom to hold a 
small candle. 

The candles are lighted and boats are launched one at a time. 
Each group sinGs their favorite song as their boat rides past 
them, if you are on a river, if on a lake or around a swimming 
pool songs could be sung as boat drifts out. Movement can be 
given to the dreamboats on a pond or lake by tieing them to a 
fish line and reeling in from the opposite shore or trailing them 
behind a row· boat or canoe. 

Tradition says that if the units boat candles stay lit until 
the boat passes the Grou9, their wish will be granted; on the lake 
or pool this could be until they finish the song. 

The son5 "Dreaming" or"Sons of the Soil" starts and ends the 
ceremony • 
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l-1. c . 

Does it seem possible a whole week has GOne by since we came 
to camp, an~ t het this is our last evenin: aroun~ the campfire. 
: nd still it seems a lone time since we sai~ coodbye to Kom and 
Dad and c;ot on the busses too, and we've done a lot of things--
Remember v~at some of our counselors told us around that first 
night's campfire ? They said vre 1 d learn about no..ture "~..rhile we 
were here, and made that promise come true, didn't they? And 
they said vre 1 d c;ro-vr while 1ve vTere here, too. Our Cool:ie· and 
Doushie have tal:en care of that pretty well as far as our bodies 
are concerned - some of our clothes are tighter toniGht than they 
were a week at;o. ~1e 1 ve also grown by learninG to do thinc;s -
and for many of us tbis first \veel~ away from home h2.s made us -~ ··: :. 
feel just a little more GJ"O\vn up. ~le 1 ve made many c;ood new 
friends - we'll be vritinG lots of letters after we Get home. 
Now we can look forward to sharinG things we've made in crafts, 
the soncs we've learned, and our e xpe )o.iences, vTi th our friends 
and family. 

2 or 3 S0l1GS 

l\~ . c. 

To some very special :Jeo:_:>le '·rho have made cam~J es,Jecially 

• 
wonderful for all of us, we 1 d like to sinG our- toant sonf!·. 
Cookie •••• Douc;hie •••• 3ud.sy ••••• 1\i"r. Clean •••• Patche~ •••• 
Tex-- 2 or 3 QOre sonGs 

• 

ii. c. 

And now the two dream boat bearers from each shelter will pre
sent the dream boats around the fire -

~"!ill the -vrishmakers from eacb shelter come foruard and. as they 
make their wishes they will throw them in the fire 

1. Cree~ing Crawdads 
2. Oyster 0hells 
3· -.!hi te caps 
4. Surfside 4 

1-J:. c. 

5· :t:erme.ids 
6. Sailfish 
7. Seahorses 
8. :L~ussels 

\ s the smoke of our wishes rises we'll as~ the Giver of ~ishes 
to crant all our wishes -

2 or 3 more sonGs 

11. c. 

The time has come to launch the dream boats. ~Till the dream 
bearers come forward and pick up the dream boats? 
N o~:J, \·rill the counselors leave the fire and take ·their sta
tions alons the river path? 
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r~ .c. (l'Jext uismiss shelters in order by name) 

lst 
Speaker A c ood 4-li member practices "''hat he says vrhen he repeats 

the 4-H 9leds e, not only at camp, but at all times, every
i.rvhere. 

At C C?,m~J Lanei:- cami:>ers vrho live U"lJ tb the ideals of the 
pled3e- es,ecially.well are honor~d in a special ceremony, 
by be ins initiated. into the Order of the Cra1·;dad. The 
Crawdad was chosen as the symbol of an honor camper 
because crawdads or crayfish are so abundant in Turner 
Creet.~~ and the Siuslavr Ri ver-:i- where they pass throur._l] 
Camp Lane.-:~ i-. f avorite f ree time activity · of the 4-=-H 
campers is catchinG crav,rdads. . 

The order of the Crawdad was started at the Coos-Curry 
Douclas Tri-County Camp about 1956 and the Lane County 
Order* is the first offshoot of this honor camper group. 
I:embers in the order are selected from all the campers 
present. Selections are made by the counselors and 
ste.f f. 

- 2nd A Good Camoer ?ledr;es His Head to Cle~l:_~r Thinltinr;. He 
E~eaker is ea3er to learn in orc;anized activities such as crafts, 

nature study, sports, and helps other members when they 
have difficulty. He is cheerful when it is his turn to 
set tables, rash dishes, and at all times durinc: camp. 

3rd 
Speaker 
~ ·g 

He says, "Let's do it," instead of 11 0h, d o we have to 
do that?" 

A Goo~ CamDer ?ledses His Heart To Greater Loyalty. A 
coo~ cam,er is a good sport. He plays the Game as well 
as he can, and is a GOOd winner as -vrell as a good loser. 
He is loyal to his livinG unit and vrork s well with the 
other members and he is loyal to the entire camp. He 
does not run the camp down as not bein~ as good as the 
one he attende~ last year. A s ood c~~per is friendly. 
l.~ot only to nJ.s o'·rn s::_Jecial buddies, but to all campers. 
:Ie is li lc.ed and respected by other c am~:>ers, counselors, 
and. staf f . 

4th A Good Camper Pled0es His Hands to Lar0er Service. He 
Speaker is willinG to accept the responsibility of helping keep 

his unit clean, helpinG ~lan unit or camp procram, etc. 
He is vrillinc: to share his talents and abilities v-ri th 
the other car11pers and does not "hoc;" them for himself. 
I e is ea0er to become involved in the m~ny activities 
of camp life. DurinG free time he finds constructive 

~ thin~s to do for himself and others. 

*Appropriate chans es in cam~ name, rivers, or 3eneral situation 
cen be made to adapt this ceremony to other camp programs. 
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Speaker 

lst 
Speaker 

Prime 
Linister 
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A Good Camper ?ledGes His Health to Better LivinG• A 
GOOd cam:per is clean in thouc;ht, uord and deed, and 
~:ee~Js himself clean and neat '\vhile at c2.mp. His table 
m~nners are cood. He considers others at the table, and 
is an example to other 4-H' e :;. .... s. 

Harl~~ I hear the ?rime 1·.i:inister of Craudad Land coming. 

(Prime Kinister wearing a humorous costume enters, 
escorted by formed Order members.) 

ii.ise, Oh ye subjects of Crav,rdad Land. 

(Granddaddy Cravrdad dressed a,pro:printely escorted in 
by former Order newbers.) 

Granddad :ae seated on ye loyal subjects. j_.j_"'. ?rime Linister pro
Crawdad ceed with the ceremony. 

?rime ~;ill the pace of the court please read the names of 
Minister those to vrhom vre have cathered to pay honor and homase. 

(1st spealter reads nar.Jes of honor cao:pers.) 
Prime ~inister tt~n dubs each neophyte with his scepter 
made of a cookinc spoon vri th a cra1-rd.ad attached. ?ormer 
Order members award the emblems of membership and sive 
tho secret handshake, follo·w·ed by the Crav.rdad sons • 

?rime 1iinister concludes ceremony by succestinG that 
each member co forth to spread the ideal of 4-H work 
and the attributes of a cood cam1Jer by uhich they \·rere 
chosen. 

Campfire CandleliGhting CereDony 

Preparation: 

A simpler ceremony can be held around a campfire at a 4-H Club 
Cam~ ~o special chorus would be needed but all the members 
shou ":..cl knovr the "Campfire SonG, " "?ollov.r the Gleam" and "Taps. " 

One ~andle for the leader and one for the reuresentative of 
ea c:.L of the four "H' s 11 would be all that v.rould be needed. .'i!::ach 
menilier could be provided with a candle, if desired. Before 
th :-· ·>~; :· 2mony each member should be told to brine a small stick 
to ·i:.~: .. :: .~c.m~fire. 

Tho ;:;:· ·: .. ~::_o are to re:oresent the "H' s 11 v.rill need to have a card 
with ;,: . .-_.() j_r speech on it well before the ceremony. 

Have srou9 stand in a circle as close around the fire as is 
fea8ible. Distribute candles. 

~ith this ceremony it would be very effective if a bugler 
could blow taps after the last son5 . If a busler is not avail
able, have one or several people stationed outside the circle 
to sinr:- "T<XJS" as an echo. 0 ... 



• 

• 

-13-

Ceremony: 

Leader: If we were asked to tell what 4-H Club work means to 
us, each person \vould say it differently. I-~any of us, also, 
would have a hard time putting into words the things we feel 
in our hearts. This is often true of the things that mean 
a great deal to us. \'Jhen this happens and v.re can't find the 
words to say what we mean, then we try to symbolize as beauti
fully as we can v1hat we want to express. Tonight we will try 
to symbolize the meaning of 4-H Club work. 

4-H Club work is sponsored by the United States Department of 
Agriculture, the State College and the County Extension Servic, 
and it aims to help all boys and girls to be better citizens. 
Just as this fire burning before us needs our contributions of 
wood if it is to be of use to us, so alub work requires the 
enthusiastic cooperation of every member if it is to be of the 
greatest worth to us all. Starting here at my right let each 
club member and leader bring to the fire a small stick as a 
symbol of what we put into club work. ~'lhile v.1e do this let's 
sins the "Campfire Song." 

Zach Campfire lishts anew, 
The flame of friendship true, 
The joy we had in knowing you, 
Vlill last our \'Thole life through, 

From this fire that is kept alive by all of us, I light this 
candle represneting the leadership that helps County 
4-H Club ~'lark to develop and grow, Let us no\v hear the meaning 
of the 4-H' s. ~'Till representing the 1'H" for Head 
please come forward and light your candle. 

Head H: 11 I pledge my head to clearer thinking." (Light candle 
and club member continues.) Thinking clearly will help all of 
us to do our work better. I would act with good judgement~ 
speak \'Ti th knowledge, and study many things in order to grow 
in vJ"isdom. 

Leader : ~1ill representing the "H" for heart please come 
forw·ard and liGht your candle. 

Hea1~ .t_.)L~ tl I plede;e my heart to greater loyalty!" (Light candle 
and r_: _: __ \.-~b member contines.) Loyalty· means that each of us works 
with o·:: .. ~ ,_er club members for the best interest of the whole group. 
I wouJ. d enrich my life v.ri th understanding, faith, and confidence 
in o i.-~1 ..-.::.r people, realizing that what I seek in others I may 
deve ]_r)p 5.:1 myself. 

Leader: ~'Till representing the "H" for Hand please come 
· forward and li3ht your candle. · 
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• Hand H: "I pleds e my hands to larger service!" (Light candle 
and club member continues.) This is a pledge to develop 

• 

a more useful life through skills in all I do. May I find 
needed work which will not only serve mankind, but in which 
I may develop to the utmost my own usefulness and power. 

Leader: ~:Jill representing the "H" for Health please 
come forward and light your candle. 

Health H: "I pledge my health to better 
and club member continues.) Good health 
i ng and improves all our vrork and play. 
valued possession my strong body and my 
may live fully and well. 

living!" (Light candle 
stimulates clear think

I would gnard as a 
good health so that I 

Leader: Let us each pledge ourselves anew to the ideals of 
4-H Club work as we sing "Follow the Gleam." 

All Sing: FOLLO~·l THE GLEAivl 

(If desired, all club members can be provided with candles 
and the circle around the campfire can light their candles 
from the four H's.) 

Let us all repeat the pledge together. "I pledge II 

~vith the closing of our service we blow out the candles but 
carry away with us the flame of club work in our hearts. Now 
let's all sing "taps" and then stand quietly for the echo. 
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Camp Tip~or Better 4=H "'c:mp~ ; - . 

11 1'1 A G I c II F I R E s ; · ' 
\ I ~ \ 
' r'- 1t4 , - c. 

1 '- \\. 

Campers like ceremonies and masic. Both of these elements 
be included in startinG a campfire for an evening program. 

Laying the fire 

can 

The fire should be carefully laid before the campers enter the 
council rin5. 

Several types of fires may be used for an eveninG campfire pro
gram, but three of the most popular are the log-cabin, theccriss
cross, and the teepee or wigwam council fires. 

The log cabin fire is laid in pyramid shape, starting with heavy 
wood at the base with successively smaller wood building the 
walls toward the top. The crisscross fire is laid in much the 
same way except that each layer other than the bottom is b'.l.il t 
solidly using appropriate sized wood. The crisscross fire will 
burn effectivel~from the bottom up or f~~~~~E . down . 

~~ -' ~r~ 
/ ~--;~:~ -' ~· 6?P:Y~:-;,v--p 

--< -,:' -~t~\~'9<I . .-- ~(~L-~~_;-~-:~tj 
- (>' ~v ' '\... r -..,...__ C?·· ~ ' '--"" . ~ ,--~ ( ( \ \ - _..,--

'-' ( (. '· .. I v _..,--..... . ....- .- ~ - -. 
Log Cabi ouncil Fire Orisscross_gounell Fire 

~_,--· 

The teepee fire is built, as its name sugGests, in the form of a 
teepee. Tinder and small kindling are placed in the center 
with larger wood on theoutside. A piece of hay wire will prove 
helpful in holdinG the teepee to3ether as it burns. 

A teepee fire makes a good starting fire for the log-cabin 
fire. Place the teepee fire way in the center of the log cabin. 

Teepee or '.1i gwam Council Fire 

~~0f6 ... 8.tive Extension ~.iork in Agriculture and Home Economics, 
Dea et~1 Oregon Ore3on State University and United States 

par m~ . ~ of Agriculture Cooperating. 
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Enou3h readily combustible tinder or paper and k indling must 
be placed near the ••magic 11 fire sou.~ ce or point of impact to 
assure that the fire ~rill start quickly and b l' rn enough l .i ght 
the larger wood. 

Be sure to conceal any wires or lines andother equipment you will be using 
to start your "magic•1 fire. 

Lighting the fire~ 

Preface the fire lighting with incantations to the 11 fire god, 11 Vulcan 
the god of fire, or to the Great Spirit Wakona to bring forth fire to the 
evening campfire.program. If you want to go all out, have someone out of 
sight of the campers yet just outside the fire circle shake a sheet of 
aluminum or galvanized iron for a thunder effect while another person shoot~ 
a camera flash. 

Be sure to check or test fire lighting methods before the program begins. 

Hechanical methods. 

No chemicals areneeded for these methods. 

~ 1.-Use a 6-volt battery, insulated extension 1vire, resistance wire and 
0

· \ ~ o ,. · :>t u. ,J c.. e, kitchen matches. Stick the match heads 
~- \J 01 \\ e '=> 

1 
W ., R £ in the resistance wire coils. The resis-

~ 1 gQ.'L \L tance wire heats as current flows through 
it and ignites the match haads. Be sure 

1 N S to leave air space around i~ match 
· w 1 o E "-'· + heads. 

'' ' \"\ o c,.\., e 5 
2. Tape a 11hot wire" across the 
.exposed end of a red ten-minute railway 

fusee. Hot wire running through a box of 
kitchen matches will also work. If resis
tance wire is not available, use the spring 
a ball point pen. 

3. Li~~:\dle on a sliding 
' ·· r,~ 

I ·h ( ~!\ e 

l r- ''W ()._l 

~ -~r \ .. ' .. 
J •• \.,/ ' · 

~ ~ 

board concealed in the fire 1~ under a cut
out tin can. Dlack fish line or heavy 
black thread leads to edge of the coun
cil ring. To start fire, pull string 
untilthe flame of candle is under tinder. 

4. Tie two matc'hes--\o a cigarette 

(no filter). Light several prepared 
cigarettes arid put them in a fire-
1~ under dr,y tinder or paper. 
Cigarettes burn about one inch in 
three minutes. Allow plenty of 
air space. 
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5 
5. Drill or punch 30-40 holes in a piece of flat board. Put shortened 

L---
· ~1;_J 
~----c.' · 

/t\l~~~ 
6. Anc~~per -topped board in 
fire lay. Tape kitchen matches to 
large spool, place on nail, heads down 

kitchen match in each hole, head up. 
Heavy top board has sandpaper surface 
in contact with match heads. Sharp 
puil on fi~h line or thread starts the 
fire. · 

and carefully tap nail into sandpaper-top
pod board. Take several turns of fish 
1·~ ne around spool and extend line 
beyond council ring. i1. sharp 
pull spins the spool and starts the 
f ire. 

7. Use a small wooden box for a fire sled. Load it with dry tinder chips. 
A long string is attached to one end 
of the sled and passed through the 
council fire to a position on the oppo
site side. 11. solo indian dancer asks 
the Great Spirit to send fire. Someone 
inconspicuously lights the fire sled 
and the sled is slowly pulled toward 
the council fire. The dancer follows the 
sled arld dances around it as if he were 
forcing it toward the fire lay. Tinder at 
the point of contact or a tunnel under 
the fire with tinder in the center start 
it off. 

8. A ''fire snake" is a spectacular method of lighting a fire. Make a "snake fro1.. 
a 2 or 3-foot length of 3/4 inch rope wrapped round with some dark absorbent 
cloth which has been previously soaked in mel ted paraffine or one of the fire 
lighting li~uids or waxes used to start charcc&l fires. The snake is threaded 
on a strong, thin, black wire stretched from somewhere outside the circle to 
a short stake firmly driven into the groundjust inside the heart of the council 
fire. The snake may be threaded by means of small wire loops attached to the 
boqy. The snake should be hidden from view so it can be lighted out of sight. 
The fire snake, once lit, is pulled from its hiding place into thecouncil fire 
by means of a long, black thread or string attached to a short piece of wire 
from the snake's nose. 'Ihe pulling string or thread has been passed through 
a small screw-eye fastened to the stake in the heart of the fire lay. The 
wire passes over to the Chief or someone else who will pull it through the fire 
lay at the proper time. Since the snake should travel only about three inches 
above the ground, great care must be taken to see that the path is cleared 
of dry grass or other inflammable material. ;. water bucket should be handy 
just in case. Try a few trial runs with the unlighted snake to assure a per-
fect performance. w; Re c . ~"'-' t e ". o f 

\ I 

\f 

-·-f>--+-·-9·--41 --l.f..-~----L--- -- If, r ~I Q '1 
-~---=.:r_- ---t '>. - • • • - ·· - --·-- -- --i:" - s rl( 1 Nv -r o 

... -~( t-lo D" --4 ·- ----· ·- -·---- \ sIVA y c: ; .} I r: * e ~ ~ . () r Th y '('CA.. d - ·----~·-·· --; c h ; e t 
I C C. · \ I • 

,J 
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7- Fire by fire ball is a papular method of starting a magic f ire. ~ fine 
·1'~ r.~ e is tightly strung from a branch of a tree to a stake driven into the 
c ~p·C.er of the fire lay. L.n ordinary thread spool or photographic film spool 
l '.' ~hreaded onto the wire. The spool is wrapped with cotton wool or gauze 
·;vhich has been soaked::in mel ted paraffine wax. / ... t the signal, the fire ball, 
~ -:~ l it by someone concealed in the tree aM is allowed to ~esc end into the 
fi ~:· .-3. You will need to experiment with this to see that it. doesn't come do-vtn 
~h~ wire so rapidly that the campers do not see it. _·_ fairly long run is 
far more effective than a short run. 

Be sure to leave an opening in the fire lay for the fire ball to enter. 

10. '_ similar method, especially dramatic during an Indian campfire, is to have 
a costumed brave standing outside the circle shoot a flaming arrow into the 
t,j_·nder. The arrow , thehead of which is paraffin or kerosene aoaked, is 
gu.1..ded by a thih black wire on which it is suspended by wire loops. It should 
not be shot too hard. ::.n openingmust be left in the fire lay to allow the 
::trrow to get to the tinder. 
r;·nemical methods. 

(Exercise utmost caution when using chemicals. They are extreme-
ly danGerous if not stored and handled properly.) 

1. A "mae;ic fire" which will burst into flame vrithout visible human 
aid is made with sulfuric acid, potassium chlorate and sugar. At 
the base of the tinder, place a shallow container with a table-
spoon of potassium chlorate throughly mixe~ . vi().\ 
with a tablespoon of granulated sugar. ~/,/ \ ~ 
~ Do not grind tosether). Above this, o:=_.~ ~- . 6 

;,·.u. spend a r;lass vial containing an 4 l u (-
ounce of s':llfuric. acid. To thi? vial, f7'1 C"~ fi\ ·,c.oJ 
a ttach an 1nconsp1cuous thread 1n ~ ~ 
f uch a manner that the vial can be easily __ J_c~ --3-
t il ted by pullin£5 the thread. 1.'lhen a \ ' \ l 
call is made for fire, the designated per- \J Pc,·fe.f?f«Aie 1 J Tn t 11 __ 

son draws on t he strine;. The acid spills in- · v S 1< ~v 
· i.~ o the other chemicals and the fire blazes up (..~ 
immediately. 

Because of the explosive nature of the chemicals, they must be 
kept out of reach of the campers. If the 11 set" does not blaze 
up immediately, use a match but don't lean over the fire lay unless 
you \'!ant to be 11 defurred. 11 The chemicals may not get together 
as soon as you planned it. 

2 . A slower method is to use a tablespoon of postasium permanganate 
into which is poured a similar quantity of glycerine. It will be 
a minute or two before combustion starts, which Gives the fire light 
er time for his mysterious chants, dances or supplications • 

A0ain, use caution in handling these chemicals. 
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3. Dela yed action fire. Secure 6 feet of about 1/8 inch thick soft; 
absorbent white strin[3 and six pieces of vrhi te cotton cloth 5 inches~, 
long and t1tro inches \vide. ?urchase a small can of' saltpeter from a 
druG store and you are in business. Make a strong soupy solution 
of the saltpeter by dissolving it with hot water in a can or soup 
plate. Use just enough water to dissolve the saltpeter crystals. 
Thoroughly soak the strips of cotton and the strinG in this solu
tion, lettinG them absorb as much as possible. Put them in the 
sun to dry completely. ~fuen dry, the material will be covered 
with flaky white crystals. Rub the crystls from the fuse to slo'ttr 
down t:tespeed of the fuse. Leave the ·crystals on the cotton cloth 
strips . 

The fuse usually burns at the rate of 1 to li inches per minute, 
though you should test that which you make. ~·rinds have some effect 
on the speed of the fuse so take this into consideration. 

Loosely vrrap one of the cotton strips around an extra t"~HO inches 
c,.f the fuse and you are ready to light the fire. Light before the 
campers file into the council ring. (The fuse must be exposed to 
the atr its entire length. If a stick presses on it, it will not 
burn .) 

NOTE : 3altpeter (postassium nitrate or sodium nitrate) is one of 
the ingredients of gunpowder . Use it vri th caution. 

4. 1~.iedicine breath fire. The f.1edicine Ivian kneels before the fire 
which is ready to be lit, strEtches his arms to the sky, then 
breathes gently on the fire which immediately blossoms into fire. 

The secret of this "magic fire 11 is a fuse made from a piece of 
fairly thick (about 1/8 inch) soft vrhi te strinG which has been 
soaked in a saltpeter solution and allowed to dry thoroughly. A 
fuse of this sort '!trill burn for about four minutes vrhen it is 3 
inches in lenGth. The tiny wisp of smolte made when the fuse 
smolders is hardly perceptiQl~ -, even a few feet away. Six inches 
of this fuse will smolder for about 9 minutes. It should be lit-
before the campers file into the campfire circle. 

The fuse leads tothe center of the fire lay and a next of very 
dry tinder. Prepare some special tinder by· :impregnating some 
finely shredded cedar bark or a smallsquare of cotton or linen 
with a soupy solution of saltpeter, and drying it thoroughly. 

The Nedicine :t-1an can watch the smoldering fuse from his spot near 
thefire, and vrhen it reaches the tinder, blowinG softly will cause 
it to iGnite. 

References: 

Campfire and Council Ring Programs, lvlacfarlan, Allen A.; Association 
Press, N. Y. 1952 

.Q§_remonies ~Ti th · the Bunnings, Bunning, Mary ~ranees and Bill, 
Colorado SprinGs , Colorado, 1961. (Nimeo) 

Camping Iviac;azine , :i.·'iarch 1962, American Camping 1 ssociation, Martins_ 
ville, Indiana. 
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COLOR ¥illGIC FIR~S 

Color fi res are beautiful for occasional use, and they are easily 
made. There are a number of chemical powders and cubes on the 
market vrhich produce multicolored fires when placed on the main 
logs of the fire or dropped into it when it is burning. Although 
a few of the chemicals are rather ex~ensive, when bought in half
p ound or pound quantities they will last for an entire camp sea
son or longer, depending on how they are used. Colors are produced 
as follows: 

red 
orange 
yellovrish 
blue 
s reen 

blue-Green to purple 
mauve to violet 
crimson to purple 

strontium chloride 
calcium chloride 
sodium chloride (salt) 
copper oxide 
copper, boron, borax, boric 
acid, or barium chloride 

copper sulphate or coppe1· ChJ 
potassium chloride 
lithium chloride 

These chemicals can be readied for use by mixing one pound of tbe 
chemical with one gallon of water. Pine cones and. lengths of dry, 
porous sticks are steeped in the solutions, overnight or for longer 
pe riods, and when dried are ready for use. 

Already prepared color-fire chemicals can be recommended, as they 
save considerable experimGntation and work. These color-fire 
agents come in various powders, grains, cones, and sticks, with 
complete directions foruse on the packages. All of these chemicals 
produce a variety of excellent color effects and may be bought 
in small or larger quantities at reasonable prices. 

Camps situated near to the sea will find that logs washed into 
shore , when dried in the sun, will brighten a campfire with rain
bow hues when used as fuel. 

TORCHES 

Most torches made by using cloth soaked in kerosene prove smoky 
and smelly. £:iel ted. paraffin wax gives a better and cleaner light. 
A good way to use the melted paraffin wax is to dip into it strips 
of gauze bandages from 1 to 3 inches wide and then wrap these 
strips around the top of the stick or pole which is being used as 
the handle for the torch. The strip should not cover more than 
the top 3 or 4 inches of the handle. All sticks and poles used. 
for handles should be green whenever possible and should range 
f rom 1 to l t inches in diameter. The lengths of these torch sticks 
or poles vary from 3 feet, when they are beinc; carried, to 8-foot 
poles, when one end is driven into the ground. The fact that these 
paraffin wax torches are dripless is another point in their f avore 

Good torches can be made from cattails, which are found on mar shy 
ground and around some laltes and ponds. The "tails" are big 
enough for use from the end of July onward and are simply prepared, 
as the y do not _need to be dried, by just soaltinc; thefuzzy end i n 
melted paraffin or kerosene. Of course, they will only burn for a 
comparatively short time without the reed burning through, so they 
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should only be carried in their natural state durinG brief cere
monies. ~fuen they are required for a longer period, the top part 
of the cattail can be wired onto green sticks so that the torches , 
will burn much longer. 

Older campers should be given the responsibility of torch-bearing, 
and instructed in advance to hold their torches out to the side 
when the campers are walking in line, so the torch will burn 
neither the torch-bearers nor other campers. 

H01:l FIRE CAlVIB TO EARTH 

It was in the long ago. Yelth, the raven, was a spirit of good, 
and he was kind; but his uncle, the Great Gray Eagle, was a spirit 
of evil. 

The Eagle l{ept in his lodge the 5un, lvloon, Stars, Fire, and fresh 
water, and he guarded them that the children of men should not get 
any part of them. He hated the children of men and wished them 
evil. nut Yelth wished them well, and therefore the Great Gray 
Eagle hated him. 

The Great Gray Zagle's daughter, however, did not hate the hand
some youth, and when Yelth spoke smooth words to her, she bade him 
enter her father's lodge. Yelth looked well within the lodge to 
see what he could find that the children of men could use • 

'' ~·iho are you? 11 he asl{ed a sreat, shining ball; and the ball ans
wered: "I am Sun. All day 1D.n{3 I can shine and Give light and 
warmth. ~·Jhy am I shut up here? 

Then Yel th saw a smaller ball and he asked: "·.lho are you? 11 and a 
gentle voice said: 11 I am lvloon, and by night I can shed soft radi
ance over all the world to make it fair and well-night bright as 
day. Yet here I rest in this dark place," and she sie;hed. 

Yelth turned to some small and twinkling lights and asked th~~r 
names. They ans\Arered: "~·'Te are Stars. :·le are Y o on's children, flo-
wers of the sky; but the Great Gray EaGle keeps us here, although 
we lone; to see the bright and beautiful world." 

Yelth looked once more in the lodse and savr two other things, and 
they were Fire and ~ later, and he said to himself: "All ofthose 
things I must have for the use of my friends,the children of men" 

Then Yel th, the raven, gathered up Sun, Ivioon, Stars, Fire and 
~·rater, and bearing them all with him, he flew up out of the smoke 
hole of the lodge. He flew straight up to the blue, and there 
he hung Sun '~here all men might see him. Then he rested for a 
while in a treetop, and soon came night. 

Yelth could not see to fly; but he hung Noon in her place and 
scattered the Stars all about the sky, and they made the heavens 
bright with li~ht. An Yelth flew swiftly through the air. 

~ 1 \ 



• 

• 

• 

-3-

Yelth could not see to fly; but he hung Voon in her place and 
scattered tbe Stars all about the sky, and they made the heavens 
bric;ht vri th liGht. An Yel th flew swiftly through the air. 

He flevr and flev-r toward his Ovln lodge. And he carried l"li th him 
fresh ~-rater and burning Fire. At length, hov-rever, he grew tired 
of his task. He dropped ~ater upon the Earth, and it flowed and 
flowed into rivers and lakes and springs, and thereafter men had 
plenty of fresh water to drink. 

Now Firev-Jas burnin3 upon a fire stick, and Yelth carried the stick 
in his bill. The slow flames burned and burned, and the smoke 
blackened the raven's coat untilit was like a coal. The flames 
became hotter until they burned the stick aweyand touched Yelth 1 s 
bill with pain. Yelth dropped the Fire and it fell to earth. To 
the rocks and trees it fell, and there it is to this day. For 
the children of men to make fire by striking together two bits of 
rock, or by rubbing together two dry sticks. 

And this is how Fire was brought to earth by Yelth, the raven, in 
the time of long aso. 

(Stretch a small wire or cord from a stake in the pile of wood to 
a tree or to some other hi3her point outside the circle. At this 
hang a rae:; soaked in oil and weight it so that at the proper moment 
someone can light it and send it down the wire to the kindling. It 
really has the appearance of a flying brand. Storyteller should be 
opposite the starter of the fire so that the attention of the group 
will not be drawn behind scenes.) 

1.-THY THE BEAVER HAS NO HAIR ON HIS TAIL 

The Indians that v-rere around here at this time vrere always cold, 
ate all their food raw for they had no fire. So, they went .to the 
big ch~ef of the tribe and asked what could be done about it. They 
said that they had been cold for many years and that only during 
the summer was it extremely pleasant to live. The old chief sa~d 
that be would see v-rhat be could do about it, so he sat down with 
the elders of the tribe. They decided that something must be done, 
but they were not just sure what could be done. They came to the 
conclusion that the big chief should talk to Owatonna, the God 
of LightninG• From him he should get fire of some sort. 

So, after a lone; period of deciding upon a pl11n to get in touch 
v-ri th him and vrhat he vras going to say, he went to the top of the 
highest mountain and prayed to Owatonna. He told him of their pligL 
and asked him to send fire to the Indians. 0\·raton.na thought it over 
for a few moments and said, "You've been a peaceful tribe - I think 
you deserve it. 11 Immediately a bolt of lightning out of the sky 
hit the tree next to thechief, and it started to burn. Owatonna 
told the chief that he would have to care for thefire, that he would 
want to keep the fire because he would not be able to give it to 
ther.1 again. The chief said thank you, we will [.;ive much care to the 
fire. 
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So t he chief went back to his tribe and told them of the wonder
ful f ire they had gotten, and also of the terms on which he had 
to take the fire. They all agreed that the terms were very easy: 
and they would want to keep the fire. The summer wore on, and 
nothing much happened. The fires kept burning ; the food was 
b~ing cooked and life was much easier for ·allJ ' · 

But as most people will, they started to take a good thing gor 
3ranted. 5everal people would let their fire go out, for they 
knew. that the person next door had one, and he could get embers 
from his fire. But it wasn't long before everyone started think
ing this, and lo and behold one morning, there wasnrt a bit of 
burning fire in any part of the village. They sent runners to 
other tribes and that same situation prevailed there also. 

Again, they called the elders of the tribe together, and they 
asked their chief what could be done about the loss of the fire. 
The chief told them the terms on which the fire was acquired. 
After a lengthy discussion, it was decided to try to get fire 
again~ The chief being the best man of the tribe, was appointee 
to talk with Owatonna and try to get the fire again. The chief 
did this the very next day, and Owatonna answered, "Send some
body up for it." 

The chief was astounded at this. How could a person go up to 
Heaven and bring back fire. It is impossible. He brought the 
news back to the tribe, and Indians being so superstitious 
all said they would not go. They gave many clumsy animals of 
the forest to go after the fire. He had always been friendly 
with the animals and figured one of them would go for him. He 
talked to them all, the bear · and the deer, the birds and the 
small animals until he came to the beaver. 

The beaver being a jolly animal, said sure he would go, but how 
was he to get up to heaven? And a long discussion followed, with 
most of the animals of the forest participating. It was decided 
that the beaver should climb the next rainbow that.should appear 
in the sky. They did not have long to wait, for the next day 
it rained, and early in the afternoon a beautiful rainbow 
appeared. Most everybody was on hand to see the little beaver 
off. He climbed the rainbow slowly at first, then faster as he 
gained confidence. It was not long before he was out of sight. 
Little beaver was very happy with his chore. ~ men he got to the 
top of theroin.bow, he started jumping from cloud to cloud to get 
to the home of the gods. He had to h~rry for he knew if the rain~ 
bow were to disappear, he would have no way to getting back to 
earth soon. So he looked for the god of li3htning, Owatonna, and 
it was not long before he found him. He told Owatonna that he 
was the messenger sent by his Chief for the fire. 

0\.ratonna stood and looked at him and said, 11 I Gave you fire 
once before, and through carelessness you lost it. I shall 
give it to you now, but do not ever ask for it again. 11 The lit
tle beaver was very happy, and thanked the great god for all 
that he had done for him. But all of a sudden, it occurred to 
the little beaver, how was he to carry this fireback to earth? 
He could not hold it in his hands, it would burn him, of course. 
So they sat down and thought for awhile. 
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Owatonna asked the little beaver why he couldn't take it horne or 
his tail. nThat's a good idea,'' said the little u eavGr. "I'll 
do that." Little beaver took the ember, put it on his tJR.il, 
thanked the great god, and started on his way back. He jllm!Jed 
from cloud to cloud, beading for the rainbow. 

At this time, the god of wind, who had been watching all this 
without entering into, said, "I am going to keep the fire from 

these people. If I blow a cloud in front of the sun, the rain
bow will disappear, and so will little beaver and his fire." He 
started to blow a cloud in front of the sun, just as little 
beaver was more than half-way down. r.'lhen everyone sat~ that 
was happeninG, they gasped. Little beaver would be killed. 

Little beaver also saw what was going on so he hurried. But 
he was not fast enQugh. The cloud wentin front of the sun, and 
the rainbow disappeared completely, and the little beaver startc 
falling. Now all this time Old Baldy, theeagle, had been watch
ing what was happening and saw littlebeaver fall. He flew from 
his nest, high in the tree, and flew up and caught little beave~ 
and brought him to earth safely. The Indians were 1,rery thank 
ful. They had their fire and kept it for many years to come. 

A little side line to this story is this. The reason that 
beavers do not have hair on their tails is because the first 
one went up after fire. 

T~ 
·tji?' 
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4-H Camp Ceremony 

Forest Fire Satety - Shadow Play 

PROPS. Hang sheet between trees or use tent poles. Behind 
sheet place a tree branch in center. Put owl and blue jay 
in tree. Pin other animals, Yogi Bear and Smokey on sheet. 
Put small lic;ht behind sheet. ~1hen animal s~eaks, flash another 
flashlight directly on the animal who is speaking. Animal 
silhouettes can be made out of cardboard 

SCRIPT. 

YOGI BEAR Speaks. Hi - I am Yogi :aea:r;'. TJelcome 4-H campers to 
the Jelly Stone camp · fire circle. ~le have a special friend with 
us tonight. He is Smokey the Bear. 

Shine li3ht on Smokey silhouette: 
SiviOKEY Says, 11 Hi Boys and Girls. 11 

Yogi B~AR. Boys and girls did you know there is a real Smokey 
Bear? His home is now at the zoo in ~ashington, D.C. Several 
years ago a careless camper threw a cigarette into the forest. 
The forest cauGht fire and many animals and trees wereburned. 
After the fire was out the forest rangers were standing in the 
forest looking over the damage. All of a sudden they heard a 
scratching noise. They turned around and there they saw a littl l 
bear trying to climb up a tree that had burned. (Could have lit
tle bear silhouette at bottom of trees - flash light on it here) 
They walked closer to the little bear. His paws had been badly 
burned. His fur was nearly gone. The forest rangers knew the 
little bear was in great pain. They caught him and took him bac , 
to the ranger station. They bandaged his paws and gave him 
food and water. 

A little Girl in :i.\fevr J.v!exico took the bear home with her and 
cared for him. Because the rangers had found the little bear 
in the smokey forest, the little girl named him Smokey. 

Soon Smokey's burns healed and he was well again. The little 
girl kept him until he got big. Then she decided she should 
take Smokey back to the forest. But Smokey did not go back to 
the forest. He became a national symbol forforest fire protec
tion. He vias flown to ~·Jashington, D.C. where his home is now. 
He is still remindin5 boys and girls to protect the forest from 
fires. 

SIYiOKEY. You boys and c;rils are real good campers. As you know 
the forest is a lovely place to live for all my animal friends. 
Some of them are here tonight to talk to you. 

FIRST ANIMAL. ~·JHOO :JHOO! I am the wise old o'-.rl. I live in 
the forest trees. I love to fly at night finding food for my
self and my little ones. Thanks boys and girls for keeping my 
home safe from forest fires. 
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SECOND AH II~L I am the mi ghty Blue Jay. I build my home in 
the trees too. I love to sing in the morning. I'm happy when 
the forest is beautiful and green. Our fr:i.eYJn R the humrni -n ~1 1:i , •• ,l:~ 
and the bees lil{.e the Jelly Stone Campers too, 'u ~o nq s e they do 
not pull the flovrers around camp. They leave them to m~=tke the 
forest pretty and to make food for us. 

THIRD ANI~~.AL. I am Bunny Rabbit. I like the 4-H campers too 
because they don't throw paper and scraps on the 3round. They 
put them in the trash barrels to burn or shovel them under the 
dirt. They keep the forest beautiful at all times. My home is 
in the brushy areas in the forest. I hope a forest fire never 
comes because it would destroy my home and I vrould have no place 
to live. 

FOURTH AiJ II-!A.L. I am Benny the Beaver. I work hard to saw down 
little trees with my sharp teeth to build my home in the creeks 
in the forest. Fire burns my · .home too. When all the trees 
burn it makes the creeks muddy and this kills thefish in the 
streams. I like the 4-H campers because they do not cut down 
trees and just leave them. All animals are sad when they see 
someone cut down a tree and just leave it to rot. 

FIFTH A.1:J I IVlAL. I am Skippy the sQuirrel. I build my home from 
leaves and sticks high up in the tress. I gather nuts and store 
them for my winter food. iJe like to live in the healthy trees. 
Trees that are damaged by fires soon die, because insects and 
disease kill them. 4-H campers please tell all yourfriends to 
be careful vri th fires when they are in theforest. 

SIXTH ANil'.tiAL. I am Bamby the Deer. The forest makes a lovely 
place for my family to live and hide from everyone. But when 
forest fires come they destroy my home and I have no place to 
live. Remember these safety rules wn~n you build a fire. Be 
sure there is plenty of space where nu grass or brush can catch 
fire. Do not build the fire too big and never leave a camp fir s 
while it is still burning. Be sure it is out before you leave. 

SlviOKEY THE BEAR. Thank you animals for cominG to Jelly Stone 
Camp tonight. You had better go back to your homes in the fore ;. 
novr. It 1vill be safe tonight because the 4-H campers are care
ful at all times with their camp fires. 
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FLAG CEREMONIES FOR CAMP 

In camp the American flag and a 4-H flag should be flown each 
day except during bad weather. ~·re should honor our flag and 
teach the campers to honor it by displaying and using it accord
ing to rules and customs based on our national laws. 

Flag raising and lowerinG are daily ceremonies in which every 
camper should participate. It should be done with meaning 
and not merely as a routine motion. Flag ceremonies should be 
planned to stimulate boys and girls to think about their respon
sibilities as citizens. For an impressive ceremony, the mem
bers in charge of raising or lowering should practice enough 
to acquire a measure of precision. It may help to have a 
practice pole on the camp ground to develop this precision. 

If each ceremony is assigned to a different shelter group, it 
will give more members a chance to participate. It will have 
greater educational value if they are responsible for planning 
their ov-m ceremony. 

You may want to have counselors perform the first flag raising 
or lowering ceremony to help set the pace. If the first one is 
done well and in a serious vein, the followinG ones will general 
ly be hiGh quality. 

Announcementsshould bot be made at flag ceremonies • 

FORMATIONS 

The follov-ring are some suggestions for formations for flat: 
ceremonies. 

• pole 0 
pole pole 

pole 
0 

flag bearer 
campers (a) 

Horseshoe (b.) Open Square Parallel lines 
RAISING THE FLAG The flag bearers, who may be accompanied by 
their shelter Group or unit, may carry the flag to the staff 
or pole and attach it to the hallyard. If campers are fairly 
young, they may want to be at theflag pole and have flags 
attached before the rest of the campers assemble. 

The fla3s s~ouid be briskly hoisted. Campers should stand at 
attention and salute as the flag is raised. According to The 
Ameriaan Citizen 1 s Handbook, it is proper to salute by placing 
the right hand over the heant. Men and boys should remove hats~ 
The 4-H flas should be flown under the United States flag or on 
a separate, slightly shorter pole. If there is someone in camp 
who can play a bugle, trumpet or coronet, this adds a great dea.··. 
to the ceremony, :· record might be used if there is no bugler " 
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After the flag is at the peak and secured, one ofthemembers 
should lead the Pledge of Allegiance to the flag. The 4-H 
pledge should follow. 

FollowinG the pledc;es, the group may be dismissed, but it can 
give the ceremony more meaning as well as variation if a patrio
tic poem is re ad, a thought for the day ~iven, a song sung, or 
some story told about our American flag or the patriots who have 
served it. This part should be kept short. 

LO~~!ERING THE FLAG 

The flaB should be lowered slowly and ceremoniously. 
stand at attention and salute as the flac; is lowered. 
bearers should fold the flag properly and put it away 
night. (Details on folding the flag are shovrn at the 
these sug3estions). 

Campers 
?lag 

for the 
end of 

You may also wish to include a poem, reading or song in tbeflag 
lowering ceremony. 

SONGS 

Some excellent songs are: 

America 
America The Beautiful 
Land of the ~rnpire Builders 

READINGS 

America I Love You! 

God Bless America 
Star Spangled Banner 
This Is My Country 

Proudly I s alute the flag of these United States of America, and 
treasure the i deals for which it stands; Liberty and justice for 
all. Gladly I respond to every call for loyalty to the American 
way of life, in thought and deed; to make our country strong, and 
to keep our country united. ~illingly would I ~ive all that I 
am, and all that I have, by the grace of God, to preserve our 
precious America for ourselves; and to transmit it ever more 
glorious, for our children to enjoy, pure and untainted, and 
in the way our Fathers have bequeathed it to us. (America, I 
Love You! -- Aaron Netcllik) 

VlHAT THE FLAG MEANS 

This flag means more than association and reward. It is the sym
bol of our national unity, our national endeavor, our national 
aspiration. It tells you of the struggle for independence, of 
union preserved, of liberty and union one and inseparable, of the 
sacrifices of brave man and women to whom the ideals and honor 
of this nation have been dearer than life. 
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It means American first; it means an undivided allegiance ••• 
It means that you cannot be saved by the valor and devotlon of 
your ancestors; that to each generation comes its patriotic duty! 
and that upon your willingness to sacrifice and endure as those 
before you have sacrificed and endured rests the national hope. 

It speaks of equal rights; of the inspiration of free institu- ·:_ 
tiona exemplified and vindicated; of liberty under law intel
ligently conceived and impartially administered. There is not 
a thread in it but scorns self-indulgence, weakness, and 
capacity. It is eloquent of our common destiny. 

American's Creed 

I believe in the United States of America as a government of the 
people, by the people, and for the people; a sovereign nation 
of many sovereign states; a perfect union, one and inseparable 
established upon those principles sacrificed their lives and 
fortunes. 

I therefore believe it is my duty to my country to love it; to 
support its Constitution; to obey its la\lrs; to respect its flag; 
and to defend it against all enemies. 

I Am Old Glory 

For more than ei3ht-score years I have been the banner of 
hope and freedom for generation after 3eneration of Americans • 
Born amid the first flames of America's fight for freedom, I am 
the symbol of a country that has grown from a little group of 
thinteen colonies to be a Union of fifty sover eign states. 
Planted firmly on the high pinnacle of American Faith my gently 
flutterinG folds have proved an inspiration to untold millions. 
Men have follovred me into battle with unwavering courage. They 
have looked upon me as a symbol of national unity. They have 
prayed that they and their fellow citizens miGht continue to 
enjoy the life, liberty, and pursuit of happiness, which have 
been granted to very American as the heritage of free · 
men. So long as men love liberty more than life itself; so 
long as they treasure the priceless privileges bought with the 
blood of our forefathers; so long as the principles of truth, 
justice and charity for all remain deeply rooted in human heart s . 
I shall continue to be the enduring banner of the United States 
of America. I am Old Glory. 

* * * * * * * * * * * 
Many hands have raised this flag. They have passed it on to 
us - a symbol of our way of life. It means theright to wor
ship in the church of our choice, to speak freely, to work 
-v.rhere v-re will, to choose our own leaders. These are the living 
ideals which are the very fabric of our Flag and Nation;. .. 

If each of us holds fast to the ideals which are represented, 
our Flag itself will fly hiGh, come calm or storm. And it wil l 
remind us constantly that we owe to our children the blessings 
of freedom our forefathers 5ave to us. 
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~he flag of our Country with it fifty stars and thirteen stripeE 
ls the proud embJ_em of our nation. 'rhe thirteen red and white 
stripes represent the thi~teen ori3inal colinies which waged 
a lon5 and bitter struggle for independence. D1.lring those 
years of hardship and sacrifice, they stood shoul .rlny. to shonl a.. .. , , 
and these stripes will ever remain a tent.i m >ni_al to ·\J1~..8 bre.vo 
men and women of those thj_rtAAn ~n1 . nnl0B who f'u 1p-)1:t r. <• \~ . r.~.b-

lish this nation. 

Each vrhi te star on the blue field tells of a sovereign state 
that has become a part of this Union. The red in theflag repr0 
sents the courage vvhich the people of our nation have shown 
whenever it was needed; the courage to dare and to face danger 
for a cause which is just. 

The vrhite stands for liberty. It tells of men and women from 
every part of the world who came to this country to enjoy the 
blessings of fr·eedom, liberty and cqn:.:tl i. ty. The blue repl"C c~r
loyalty. It speaks o:r the loy-alty of the thirteen orlp;i..nal 
colonies to each other, the loyalty of fifty stato R tb their 
Union, and the loyalty in the hearts of millions of citize:as 
to their country. 

This is the flag of freedom, of justice, of equality. This 
is Our Flag. 

* * * * * * * * * * * 

First s:pealter - It is my duty to respect the flag of the Uni tc. . 
States of America. 

Second speaker - Our flag represents us - all of us. ~·Te are 
back of it as well as under its protection. ~'lhen I show respc 
to the flaG, I show my own self-respect as well as my love fo: 
my country. I intend to protect my fla3 from careless treat
ment and from harm. I shall salute it as it passes by and ta·~ .. 
care of it whenever it comes into my hands. 

* * * * * * * * * * * * 
First speaker- It is my duty to defend my flaG and my country 
against all enemies. 

Second speaker - All enemies are not across oceans or in armi r 
Some of my country's enemies are in me. ~·!hen I refuse to wor- ', 
with my family or neitjhbor to improve life in my community, v·r!. 
I am careless about protecting school or other public propert ~ 
when I say or do things that are harmful, I am a public enemy ) 
So first of all, I am going to defend my country a5ainst 
my own carelessness. I am going· to make sure that I set a 
good example. 

PO ElVIS 

Breathes there a man, vrith soul so dead 
~fuo never to himself hath said, 
"This is myownJ my native land! 11 
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~ ,lhose heart hath ne 1 er within him b'J.rnGi3, 
As home his footsteps he hath turned 
F.c0m vP3.nr ..... 8rln~ on a forgir;n strand. 

-- Sir ~alter Scott 

11 Th ere are Many Flags 11 

There are many flags in many lands 
There are flags of every hue 
But thex·e is no flat;, however grand 
Like our o~trn ?~erJ . , :lhi te and Blue, 

I know where the pr·ett.iAst colors are 
And I'm sure, if I only know 
How to cet them here, I C0\110 m::tkv 0 f1 8.p; 
Of glorious red, vrhi te and b1.ue. 

I would cut a piece from the evening sky 
'.·Jhen the star·s were shining throuGh 
And use it just as it was on high 
For my stars and field of blue. 

Then I'd take part of a fleecy cloud 
And some red from a rainbovr bright 
And put them to3ether side by side 
For my stri~es of red and white . 

~e shall always love the Stars and ~ tripes 
And we mean to be ever true 
To this land of ours and the dear old flag 
The Red, the -.'Ihi te and the Blue . 

A warm h~nd-8la.su willhelu somfH.1.. too.Zt 11 
A wave 01 tue n~nd, a cn~ery 0 ood uay 
To those you may meet, or pass by the way - as you travel 
along. 

Start in the day with a word of prayer, 
As the birds trill their notes to the morninG air, 
Let your prayer be to God, like their songs to Heaven 
Thankful for life and the blessings given; 
Thinking those thoughm that are right and good, 
Doing those deeds that you feel you should - as you travel t 

along. 66 Anon . 

"Four Things" 

Four things a man must learn to do 
If he would make his record true: 
To think without confusion clearly; 
TJ love his fellowman sincerely; 
To act from honest motives purely; 
To trust in God andheaven secur.ely. 
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This ehowo fl D..Z, bo f'n't· o fol el-i n. ::._. 

Step l.Fold in center lengthwise, 
bringing bottom ed3e up behinc 
--blue field and stars always 
on top. 

s t.ep ?. Fold in cent~Ar ag:=d n with 
upper p:=n·t of blue f leln on t. ~ 

Step 3.Fold the corner at the opposi i 
end from the blue field to fo J 
a trianc;le. 

Step 4. Fold tiangle tovrard blue fiel C:. 
This leaves the -end opposite 
the blue field parallel to thl 

·.edge of the field . 

Step 5.Continue steps 3 and 4 until 
the flag is folded into a tri 
angle. No red shows. 

"Steps to 4-H Camping, 11 Lennox, John. USDA :?ed. Ext. Ser ., 
PA-401. 1950 

The American Citizens Handbool{, the National Education Assoce 
of the United States , 1941, 1946. 

"Camp Activity Sug(jestions for Michit;an 4-H Clubs" Peterson, 
Arden. r:·ichi0an State University 4-H Club De::_Jartment. 

11 Ceremonies '\'lith the Bunnings , 11 BunninG, ~1m . and 11ary FranciE ~ 
Colorado Sprinc;s, Colo. 1960. 
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TIPI RAISING CEREMONY 

After the discussion period on Monday, we gathered at the south
west end of Chatcolab and listened as Habel 1J1cKay gave an explanation 
of her basket weaving, her ceremonial dress and her Porno tribal customs. 
She gave a dedication prayer to open her weaving and each gave silent 
blessing to our camp experience. 

Dwight and Diana gave an offering for the cedar poles Dwight had 
brought from Pilchuck (Chinook word for Red Water) Tree Farm near 
Arlington, Washington. With assistance from four volunteers, the tripod 
f or each Tipi was raised as the group sang "Arise, Ari s e" a Zuni Sun
rise song. 

Arise, Arise, Arise. 
Th e Dawn is here. 
The day is calling me. 
The Dawn is here. 
Life is calling me. 

Ever grateful 
Ever worthy be. 
Ever Faithful 
Ever sturdy be. 

Arise, Arise, Arise • 

/ 

Wearing costumes from Sharon Hinkle's Indian Trunks, Sharon, Jim 
Shephard, and Joan Smith, with the assistance of Labbers with many 
bells and Dwight's drum, circled the Tipis in an indian friendship 
dance. Then, with a whoop from Dwight, Sharon came forth with a 
Buffalo Stomp. 

After the ceremony the labbers talked to l"label then helped finish 
setting Tipi Poles and putting up the Tipi cover. 

COMiv11NT: ·vJhen the Tipi is raised the three main poles constituting a 
pripod are raised by holding the base of the poles with one indian 
walking the poles up from the tie and one indian pulling the rope f or 
control. (See above diagram.) The south pole is then moved to the 
south position with a twist if there is stress at the top. Four poles 
are t hen laid into the crotch between the East Pole a nd the North Pole. 
(The east uole is the left hand side of t be door a s all Tipis face to 
the East. ) 

Four poles are laid into the same crotch between the east pole 
and the south pole. Three poles are then laid into the back crotch 
and room left for the center back pole. The rope is then taken from 
the south pole, and, follo wing the sun, is wrapped around the crotch 
four times, then brought in by the north pole and staked to the 
ground in the center of the Tipi • 
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The Tipi cover is attached to the center back pole and the pole 
is raised and dropped into the center back crotch. S pread the Tipi 
to the front and lace. After lacing, adjust the poles to pull the Tipi 
tight. Put in stakes and flap poles. Cross flap poles in the back • 

/ '' 
/ / 

/ ·· ·:. 

0 ~'~ 
j_ ·Nr) J AN 

VILLAG/7 
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A CWNS(LCIR /I!JDS HIS FR.A'J(fl 70 CM/f v/0~5Hlr 5(;"<Vl(f,5 

B~ Stein, (amp NeiJO!Jamon, //lAc., -1enf ln. ilu'4 [X!em w/lix:ten 6 !I 
one o/ hiA counA'el;)M, Loui.A Oani..el BMclaky, foil- a 11.1011-dhi p -aeJLv.i rt:>. 

Y._ocL cyw.n:l:. tM i:Ae -dierup:A each and eVM!f day. 
I o llve oUJt li...ve/.J in a rr.anl.!f way; 
7 o do each i:tMk M beAt we can 1 

Ai!nd io r;J-ve of owuJf?.i..v€4 io OUJt feliow man. 

{joeL~ tM in Th.9 pMvidence 
I_ !te neCe44a1tff 4d{--con{i4.ence 
l_o f.p.ce oWt woll.k. 'wii:Aout an'l: jeaA, 
I o 'f-ace i.mpo44i..6l.e i:tMM wi.5I:A dteM. 

fdocL ~ 1M p!U_vi.l7lj-e4 in OUJt i:wm 1 

73u:t. onl.'f ilw4e whJ...cli we wollh. f.o eaA.n1 

Cnl.'J :I:JW4e of whJ...cA we can /.Ja'J, 
"7 ~ 1..4 mv lli_r;hi; 1 have eaAnecL mff wafl" . . 
i_ocL ~ 1M i:Ae oppo~€4 
( 0 P,nd _ll;e4?_l111/.Ji..bLU..Jj_e4 
i/ h.i..'ch. wi.l.l.. i:wm tM /Ap,m ch.i.ldA.en i..nio men, i..ndeed 
?? eadu f.o meei fllOJ?.hi'nd 1 ~ evMy need • 

yocL fjltf1fd LM :I:Ae needed P.eace of mind 
I o p;J!-ow i:Ae m.d€4 io wh.i..cA we' find 
CU!l4el..ve4 6ound, no mai.i.M h.ow f1vz, oui of OUJt wa!f 
/Je a.Jte foll-cecL DIJ i..nconveni_ence i:o -dUJa?f• 

Y._ocL 9:/lafli:. 1M i:Ae 4hterup:A each and evMIJ day 
I 0 Ilve OU/t li...ve/.J i..n. a manl..y wav/ 
7 o do each. i:tMk. M D€4:1:. we can 1 

And f.o gJ-ve of oll/l/.Jel..v€4 to oUJt fellow man • 
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SUNDAY NIGHT CLREnONY 

After the stories were all relat~d of how the Chatcolab families 
h.-..,l 1-:hr>ir· b c e::irpdne;P, Don C. sbu·ted some group songs which formed 
L' '" LJ'o n : d ·ti.,u f'1·om pn~.· 'Ly to ceremony. Don wenL from the closing song 
into a brief hi r.:; l ory of Ch:~t .. n l::~,b, telling how the first sesRion o{ 

Chat w-sts Ja11nch e d in l<) 119 on donat .ions of 1~ S.?. (I <) vuut-riDuted by the 
nine people who v..rere the first di r~· <" t 0 ,·r:, h. w the first session of 
t h e Lab was held at Camp HP.ybnrn, which was then only a vacant C.C.C. 
cam p . 

Lighting of the Chatcolab Candles followed. Deva brought the 
light into thG circle and gave it to Mike. As each candle was lighted, 
the -person lighting it s r okc briefly about how each felt with regard 
to a partict1l;1r facet o.r Chat. Those who spoke and the areas they 
cnve:t·o d were: 

1v1ike E. 
Bruce E. 
Alice B. 
Diana M. 
Lois R. 

- - New Ideas 
- Knowledge 

Philosophy 
Humor 
Sharing in Friendship 

The ceremony closed with group singing. 

1•10NDA Y NIGHT C~R~i"lGNY 

Theme: No Man Is An Island 
Se tting: The meadow between the Rec Hall and the girls cabins. 
Fire: One big fire with five small fires around it. Black powder 

was used between the small fires an d th ~ big one. Lighting 
the small fires ignited the black powder that burned into 
the large fire to start it. 

Program: Singing - No man is an Island 
4 groups repres e nting: 

New Labbers - Becky, ~lly, Bob, Deva 
Old Labbers - Ethyl, Lois 
Enthusiasm - Larry, Rosina, Kenny 
Participation - Linda, Nina, Tom 

The fifth fire - represented the person not yet in the 
"Chatcolab" circle. Kathy y. represented the Outcast. ..... ... 

I , 

I •• 1 I 
I I;'. I . 

" . ~ /lj . 1 - _ .. --=-~ . ·:.... .-1\\ -~ I , 1/ ,, I '· . . -
I '. l.l·l . .' . , . . I 



• 

• 

- 2 -

rl ft er the 4 fir es were burning the assigned group made a circle 
a r ound Kathy who was the "outcast" - after some urging, she joined 
the group. The group then sang "No Han Is An Island" and Kathy's 
:~r e was pulled (by a wire) into the big fire. 

Evaluation: Overall effect was good, but several several areas 
could have meen more effective. 
1. There was not enough transition from the Bunny Hop 

to the ceremony. 
2. Each of the five groups was supposed to come one 

group at a time to light their candles, but the 
whole group came at once - looked a bit unorganized. 

3. The "Outcast fire" was on the side a way from the 
group, therefore, many did not get the significance 
of this fire's joining the group fire. 

4. The "participation" group had their back to the 
audience, they could have turned and faced audience 
during their s~ eaking parts. 

TUESDAY NIGHT CEREMONY 

The Tuesday night ceremony was ba sed on a patriotic theme. Thirty
f ive 11 illuminarios" marked the path to the lake near the s pot where 
Charlie's breakfasts are held. It was quite dark and the ceremonial 
s ite was lighte d by six red flares which made a semi-circle in front 
of the pile of v•ood that ould later become a bon-fire. ~veryone came 
down the path quietly and seated themselves in a semi-circle about 
ei 2. ht feet from the flares. UJhen eve r yone had arrived we s a ng "This 
I s hy Country". After the song, three patriotic poems were read. 

IVlY NATIVL LAND 
Read by Kathy Krebs 

Breathes there the man with soul so de a d 
Who never to himself hath said: 

This is my own, my native land? 
Whose heart hath ne'er within him burned 
As home his footsteps he hath turned, 

From wandering on a foreign strand? 
If such there breathe, go, mark him well! 
For him no minstrel raptures swell; 
Bigh tho his titles, proud his name, 
Boundless his wealth as wish can claim 
Despite those title, power, and pelf, 
The wretch concentred all in s elf, 
1iving, shall forfeit fair renown, 
And doubly dying, shall go down 
To the vile dust from whence he sprung . 
Unwept, unhonored, and unsung . 

---Sir ''·:alter Scott 
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THIS LAND IS OURS 
Read by Gene Hendrickson 

This land is ours; its golden grains, 
Its mountain peaks, and fruited plains. 

This land is ours to have and hold; 
Its wells of oil, its veins of gold. 

Its sturdy school$, its churches fine; 
Its forest plots of spruce and pine. 

Its waterfalls, its caps of snow; 
Its ferns and moss where brooklets flow! 

Its surfaced roads on which we ride, 
Stretch miles across the countryside. 

This land is ours; its sun and shade 
Where democratic codes are made. 

This land is ours; its fields of corn 
Where gentlemen of strength are born . 

This land is ours to love and cherish, 
To guard, that freedom does not perish~ 

--Nona Keen Duffy 

YOUNG AMERICA 
Read by Gene Hendrickson 

I'm proud of this America 
In which I had my birth; 

To me it is the finest land 
Of any on this earth . 

I'm proud to know the stars and stripes 
Floats over great and small, 

And gives, regardless of their race, 
Security to all. 

And, for the blessed privilege 
Of being safe and free . 

I'll try my very best to make 
My country proud of me. 

--Anna M. Priestly 

After the first poem was read, Don, Joan, Chris, Rosina, Kathy J., 
and Larry, who were waiting in the timber behind the ceremony site, 
started sing ing AMERICA, AM~RICA. The tune cames from ROSE, ROSE . 
The fire was then lighted by the use of a flare by Robert. The 
ceremony was concluded by the group singing several patriotic numbers. 

,...,.---- ·- - ) 0 - -----:. 

THURSDAY NIGHT CEREMONY 

Indian Cliffs was the site, hikers were the participants. The younger 
campers put on an acrobatics show. Many spills and bruises later, Deb 
Logan ch a n g ed the p rogram activities to Charades. They were based on 
familiar television pro grams - Mod Squad, Gentle Ben, Lassie, Flying 
Nun, Here Come the Brides. Almost everyone who made it up the hill 
participated in the games and enjoyed the program. 
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FRIDAY NIGHT CEREMONY 

Theme: Colors of Friendship 

Fire builders: Norma Griffith, John 'J·j ebber, Larry Lovely 
Coordination: Jim Beasley 
Chairman: Marge Bevan and Angelo Rovetto 
Ceremonial Speaker: Geneva ?aroz 
Song : Kum Ba Yah 

Colors of Friendship can illean several different things, such as friend
s hip with other countrys and races. The young mixed with older people, 
of the white pure friendship of a mother and child - a nd let us not 
pass over a color of blue a young person may feel in anticipation of 
a telephone call from a "special" friend. As we get older, our own 
coloring has a deeper hue. 

As we g o now on our way towards home, let us give "thanks" for all that 
has been granted us; such as these flares that have reached out their 
extended deep colors in many directions. Hands clasped tightly with 
every other person, raise arms and hands over head and down .over each 
others back and go in a complete chain unbroken until another year. 

SATURDAY !~ IGHT CEREl11!0NY 

The planning committee was rather extensive - All Labbers who had seen 
earlier ceremonies and who wanted to participate. 
The meeting sta rted under the direction of Lois and Angelo, but the 
group took command almost immediately. 
Poma l"lable, Tonka and Diana brought out the human, earthy element of 
the Indian American. The ceremony began in the Rec Hall at the con
clusion of the ~rogram. 
In Indian file, 0 e walked thru the woods in the dark picking up wood, 
cones and twigs. When coming out of the forest, we saw the lights 
from the fire in the two Tipis like beacons in the dark, welcoming 
the travelers. Between the two tipis we formed a circle, t hrowing 
our thoughtful twigs onto the prepared, but unlit fire, and sang 
"Peace, I Aak of Thee, Oh River." 
Standing in the darkness, the rhythumic beat of the American India n 
drums started the ritual dance which swept out into the crowd making 
this a complete experience of a spiritual nature. In the mist of this 
enchantment, the answer came from above in the form of a ball of fire 
lighting our fire, bringing joy to our hearts and voice to our lips. 
The various families at this point stepped up to the fire one at a 
time adding fuel to the fire and thoughts to our mind - stirring our 
most deep rooted emotion. 
At the conclusion of this, the song, Kum Ba Yah was sung to bring us 
back to reality. In culmination, Poma Mable gave us the Indian prayer 
of peace. 

P.S. The talks were so fulfilling that we put them in a section all 
their own. See them in the History Section 
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I \·rill 

I Hill 

I will 

I -vrill 

I vrill 

I -vrill 

I vrill 

I vrill 

A NE~rT START 

start anew this mornins with c hi0hsr, 
fairer cre ed: 

cease t o stc..nd complainil"lG of rny rut.hlr:.ss 
nciBhbor's ~rrcJ; 

cease t o sit repining while my duty ' s call 
is clear; 

vro..st c no 11omcnt whinins, o..nd E1J heo..rt ehall 
L:n o w· n o fc o..r. 

loo~ eomc tioc e about me for the thin~ s 
that me rit praise; 

search for hidden beauties that elude 
the grunbler 1 s snze • 

try to find contentment in the pctbe 
that I must trcn~; 

ceesc to bo..vc rescntGcnt when ~nothcr 
m ovc s 2.bc c.cl . 

I vrill not be svrnycd by envy when my rival's 
r::trGnsth is sbo\·v·n; 

I will not deny his merit , but I'll stivo 
t o prove my own; 

I will tr: to see the beauty spread before me , 
ro.in or shine; 

I will ccnsc to preach your duty, and be oorc 
concerned with mine. 

Bopi c d fr om Hcnlthwo..ys Mo..sazinc . 
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I ne ver \l orr.r 
about bow I start 

the day ... 
It's bow it e nds u9 

that bothers mei 

I want to ~now?when day is done, 
That life bas bee n worth livinB ... 
That I have broucbt somebody JOY 
Tbr o u c_ h : :~- i nd , u ns e 1 f i s h 1 i v i nt . 

I wan t to feel, when eve ning falls, 
And sbac ows quic kl y lens tben, 
That I have made so mebod y glad, 
Sone vJ a a ... : -;. _es s I have strengthened. 

I want t o t no w, that come what may, 
I've l~ft s ome cheer and c ladness ; 
I wa~t to ~now? that on my way 
I' ve ~an ish ed eomeone's sadness . 

I wa~t to :eel, a t close of day 
Th a t so~e one' e care s were li ~hter ; 
3eca us e of Lin~ ness I have done, 
May s ome one' s life be brighter . 

( Un l\: 1own.) 

THE 3USIN:t,SS THZ DAY 
?atience Strong 

It 1 s . j ust the way we carry tbrou3h 
The business of the day 
That makes and molds the character, 
The thin~ s we do and say ; 
The way we act when we are vexed ; 
Tb e at t i t u d e we ta ke ; 
Th e E ort of -pie as Llres ·v.,re en j oy; 
The kind of frie nds we make. 

I t 's not the ~iE events alone 
That ma ~es us what we are ; 
And not the dizz y moments when 
:~re' re S'l;lr i DE.i n.z on a. star ; 
It's ju st the thi n0 s that ha9pen as 
Alan~ the road we plod 7 

The little thins s d e term i ~e what 
~~'re reall v worth to Go~. ,, .., 



• 

'TOU1J_T 1 T THI 3 OLD i'l0HLD 3=: 3ZTTER, 
I ? TH~ FCL~~5 ~~TL ~ 1-;::-:=T i~TO UL2) bAY , . 

I ~!.?_,~ 0 ~'1 501-illTHIJ.'-ZG GOOD A30UT YOu, 
A~~J Tr._i:A T US JUST THAT 1 ··A~~ ? 

~'!OULD~~T 1 T IT 3E .:.:ICE TO PRACTIC E 
THAT :7I~:iE rJAY C? THI:'=_I J..:G , TGO ~ 

~OU ~-:__._.- 0 1/! S01·1ETHI~:G GOO=:_) A3CUT ~· =~ , 
I ~=·~ OTJ S0~ 1ETHI17G GOOD A30JT "!Gu . 

The troub le vii t b 
1 i f' e i s- - if' vre 
are ever able to 
love a butterfly , 
we must cere for 
a few caterpillars! 

They say the :orld is x·ound 
And yet I ofte1 tbi1~ it is square. 
So many little h urt s we ~et from 
corners here and t here . 
Th ere is one truth i ·t_ Jifr: 9 I'v o f0• n rl :-
1~ile journcyin~ over the S~Rtc 
The only fol t s we r s ally wound 
Are those we love the ~est . 

1'!G flatter tbos o vle sca1·cely know 
~ Je p l ~ a fj s the f l c t i n. _ ~- u e s t , 
And deal f1111 man,- 2. tl.Jnuchtl P.f\P. hl ov1 
To those we love th e best • 

The thin~s that c oL nt are never wei:be( Oi. ecales 
~or oe2sureC ~y the dollar's 3rueso me f ace ; 
The 7 are tlle iriendlv smile that ~1ever fails, 
Thevhandclasy that no br iber- can r e)lacs . 
The thin2s that count are not of m&ns ion Ei z e , 
~~or 1 i i.'}8C~ vii tb j eweleC: sat i L i.10r ~Jroc aC: e; 
The y are t h e simple trust in childre n 's eyes 
Ai.1d. ;>rayer that hel::_Js the person v1l1o bas ~Jrayed. 
The fuhii.12, S that count are coura~e in distress 
And hope that shines as brichtly as e Etar 
An~ vision and humility that bless 
~i th 2od 1 s true 9la~ all livin~ thin~ s that are. 
Th ese are the tbinns that have th s dee~est worth; 
Th ese are the most~important things on-earth . 

~e can 't chance yesterday 
That i s c 1 ear 

Or be~in tomorrow 
Until it is here . 

So all t ha t i s left 
7or yo0 a~e f or ~e 

Is to me..~'=.e TODAY 

.... Mary O'Conner 

HER.G ' S A C:LI:;A:L~ _YEAR, A l-.11 ITE 
Y~AR 

REACH YOU:rt HA:~D .Al,!D TAI::E IT. 
YOU AF~ TH= =uiLDER, 
A~~D NC O:·~:.: ~LSE CAH Itl.AKE IT 
SEE i.,.TI·L\T IT IS THAT HAITS 

HERE 
As s\·Jee t ac can ::e. j,1HOL2 A:7D ~·~E '·.r: 

IT I 8 ~:C T A YEAR Oi~LY' 
:=;0::H3. St. -! i ~1 cent )iillay 3UT A '~ -TOHLJ ?OR YOU. 

:poe~.1S . 
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It is all very well to have a 
le3iti8ate coccern about a 
situatio~, and it is more 
than )roper to brood about 
correcti~~ anvthing that is 
in your 9ower. 3ut simple, 
mindless anxiety about some
thins over which ~ o u have not _, 
control will only ma i s you 
ed ~ y anc unyleasant to live 
with, e~d there are enou~h 
everyday hazards to happ
iness without ad din~ any 
totally unnecessar y ones. 

The motto~ incidentally, 
whic h nelped · me ~~ et many 
hour s of sleeu was: 
111rlorrv is vvor~e thal1 trouble .. 
The w;rEt never ba9pens." 

new s :p a:)e r c 1 i p :9 inc. . ,.., . .
Source u n tno~in. 
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Y~STb~- Y IS BUT A 
:URE.AJ..i, 

T0~10fu~ O't-J IS ONL~ p_ 
VIbiO:!.\. 

3UT TODAY 1-'.TELL LIVED 

EVERY YESTERDAY 
A JR:S.fu i Or.' HA??IN:GSS, 

k 'TD ~ r:.,RY TO:i'-10RRO~v 
A VISIOX OF HOP~. 

.LGG~~ ;T.C.,LL, THEREFORE, 
TO THI0 JAY. 

fro m the Sanscrit. 
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TAe Mi of be.LntJ i.A ifte M4umpilon i:lu:d:. !fOU may po/.J/.J€441 

i:hiA Velt!f mLrude, th.o-1e ~e/.J of -1piJU.i:. ~ ai:i1_;f:ude4 of 
mind i:fu:d:. make {n1t llr1rii.md liLvJ..nr;;. 

It. i.A a ph.J..lo4op/ty of f3CIAy TOM!, i.Mi.ead of becomi..nJ; in a 

i.omo/Vl.Ow i:lu:d:. neveJt com€4. 

I i i.A JLeco9fU.~ i:fu:d:. COU/lrl£}e, jo !f1 4eJteni_;ly., f.aLtJt, h.o pe and love 

GAe i.Jrmet:llide/_!f avai.J.ab.fe fl1JW1 and p1Wceedi_m; io 0 pen. !fOWWel_~ 40 

:I:Ae1e ~e/.J can be explte44ed ilvwugh !fOU .in eveAyda!f li..vinf}• 

Ii i.A foll..owi..nf;j tAe rnaxim of 5hah.€4peGAe: ''A-1/.Jume a vi.Ai:.ue though 

!fOU have il not" ••• krwwi..nf;; i:lu:d:. ih..e ;d~c powe~t of habi..i:. can 

bui..ld u in:!:.o yoUit duvzaci:.e~t. 

It i../.J be.LntJ gA-eai Mw, bei..n.iJ foAgi-v i..nf;; now, be.LntJ i.olvz.ani:. now, 

be.LntJ happ!f fl1JW1 be.Lru;; /.JUCCe/.J/.Jf.uL !WW1 i.Miead of po4iponi..ruJ po4-
j_;f}_ve and COMi:Audi_ve li..vi..nf;; to /.Jome vm;;ue and i..ndefJ-ni-i.e f-.ut.wz-e • 

Ii i.A hrwwi!UJ i:lu:d:. wAen we move in:l.o i:Ae futU/l..e il becom€4 ih..e NCv, 
and i:lu:d:. now i.A the appointed ii.mel 

I :t i../.J facing- i:Ae fad i:lu:d:. !JOWl. bliJ9-e4i i:Mk i.A noi to g-ei aAead of 

oifteM, bid io 4Wl.pM4 !JOUMel_f. 

I i i.A lJKlAiinfj M time d.n.eami.ntj aboid i:Ae lll_cA life you ma!f l.i_ve 

nexi !feGA, Olt ien. !feall/.J pwm IWWj il 1.4 b~ to live ; ai:: !fJWl. 

6€4:1:. Ill# IWW1 :foda!f• 

li i.A Aeedi.nJ; tAe wi.Adom of ih.e anden;l Ch.i.n..e1e /.JeeJt wh.o o6/.Je~tved: 

''A jowz.ney of a tAol14and rnil.e1 begi-M wii:A a ~e /.Jiep, 11 and il i../.J 
1:aJwu; i:lu:d:. -1iep toda.u. · 

1 i i.4 be~ ioda!f to be tAe man !JOU wan.;l i:o be, 

I i i.A developifUJ an CJJJXl/Len€4/.J of t.h.e i..nfi-ni-i.e po-14ibi.J.ilj_e4 in 

each mao~c momen:l. 

1i i.4 erJQ/tO~ i:Ae ~~DJJ by powzirz[f in:l.o il i..ni:.eMe CAeaii..ve en€/U}!f• 

1 :t i.A i..mmoll.i:.alL~ tAe p~te4erd moment i:Aa:t !fOU!t li..fe ma!f h.ave eie!Ulql. 
4if)ni.../J-cance. 
1 i:. iA comLru;. in:l.o a full.. ~tea/.i_J,ailon i:Aai:. tAe / .Mi.M voi_ced ih..e /.JeCAei 
o~ vi..ci.olll_oU/.J f?J1N;, wAen fie aecl.a/l.ed i:lu:d:. tAe 1<¥m of yod i.A not 
af-wz- of/, bid i!wi d 1A /JIT/-11/V IJCU !VO;J! 
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=:;ach of L.lS ,___.::, some of t,hi. .o. wor ·ld 1 s g 0 oo s . :1e each 
ha17 p - .... e or more talents o A;irl ,. _ cscn oi 'JS bas the 
same amount of time-- one minute at a ti mo . Time r11ns 
out for each of us sooner or la tor. ':.lb ei.'l time bas 
run out, it hecomes clear that we can no lo n~ cr use 
o~r talent nor money (s oods). It do os au JG~r that 
\ve are s t e Y-i ard s ( c on tr o 11 e r s of t be u e e ) - or o tl r Time , 
Talent, ai~ Thin~s. (C oD ied.) 

DCUBT sees the obstacles-
?AITH eees the way. 
DCG~3T sees the dar ~ __ est ni :_:)1 t-
~AITH sees the day . 
DGU3T dreads to take a ste~ -
?aith soars o ~ his h. 
DOUJj T questions, '' 1'.Tho believes·? 11 

FAITI-1 answers 11 I 11
0 

LITTLE 3~ LITTL=. A~~~ HOUrt GOES .bY 
LITT.LZ nY LI'I1 T.G~ A DAY~ 
LITTLZ 3Y LITTLZ YOU R:ACH YCL~ GOAL 
OR LET IT SLI? A ~~Y • 

?erhaps the most valuable result of all edu
cation is the ability to ma~e yourself ~o the 
t h inc you have to d o , \v he n i t o u-=:_ h t to be done , 
whether you like it or not; it is the first 
les Eon that outht to be learned; a n( however 
early a ma_1 1 s trainins be:;ins,it is :probabl)¥ 
the last lesson that he learns thorou~hly. 

Thomas H . Hu:~ley. 

There are ~eople 1bo don 1 t make 
They j ust na t e new ones. 

the same mistake twice. 
(Tod ay ' s Churkle ) 

~en do not care how nobly 
the3 live, but only how 
lon~ , althou~b it is withi ~ 
the reach of every man to 
live ~o~ly , ~ut withi~ no 
man 1 s po\'Je r tool i ve 1 Oi.12, . 

bene ca. 

THA=·n~ GOD EVillY ~ ·~CRl,' ING 
;.·.THEJ:'! ~OU G:=T U? THAT YOU 
HA -IE so:-=i:THI:,•G TO DO THAT 
DAY ·~JHICH ~=UST BE DOl\~:G , 
ir.JHETHE:.::t YOU LI:~ IT CR lJOT . 
BEI~·~G ~GTICEJ TO ~.~TORi~ , Ai~D 
~O~~CED TO DO YOUR BEST, i•,riLL 
3l-l.CbD Ii·~ YOU TE1\~PERAHCE AFD 
.' :ZLF CG~,z T~~OL, DILIG~NCE Al~D 

ST.RS=TGTH 0~~ ~·11 LL, CH:SER?U L 
"': ··:;'S -- A\-;D cc:-:- mk"': 7T -

• ..J D - · - l.:..:.r... . ' 
A Hlli,T DR:2:D VITRillS i·TH ICH THE 
IDLE NEV~? .. =: -,~c-,·1. Cbae. =~i n[sle y . 
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I LEAVE THE PAST BEHIND 
AND WITH HANDS OUTSTRETCHED 
TO ~lliATEVER LIES AH~AD 
I GO STRAIGHT FOR THE GOAL. 

Phili9pians 3:14 
(Phillips) 

Fear not that thy life shall 
come to an end, but rather 
fear that it shall never have 

a beg inning . 
--Gardinal Newman. 

Each day is a new be~innin3 
Every morn is the \v·orld made new. 

Reach down and change the 3ears 
within us that we may go forward 
with Thee. --Peter Narshall. 

"Li..fe iA h.alld / D!f :the ffOAd-

Bu:t il 1 
/.J a cinch_ b!j ih.e inch. 11 

i ,. EACH -DAY is a l~fetime ~~--~~~-~~~-~~-;. .-~- -------

To awaken each mornin3 is to be born asain, 
to fall asleep at night is to die to the day. 

In between the wa king and sleeping are the g olden hours 
of the day. 

1mat we cannot do for a lifetime we can do for a daytime. 
"Anyone, 11 wrote Robert Louis Stevenson, "can live sweetly, 

patiently, lovirJ~ly, purely, 'till the sun goes down. 11 

Anyone can radiate love for a day. 
Any0ne can hold his temper for a day and Buard the words 

· · he speaks. 
Anyone can carry his burden heroically for one day. 
Anyone can strive to be happy for a day and to spread 

happiness around. 
Anyone can radiate love for a oay. 
Anyone can rise above fear for a day and meet each 

situation with courage. 
Anyone can be kind and thou3htful and considerate for a day. 
Anyone can endeavor to learn something new each day 

and mark some growth. 
When w·e fail and fall short, let us forBive ourselves and 

consider the words of Emerson: "Finish every day 
and be done with it. TOMORR01tl is a new day; you 
will be3 in it well and serenely and with too high 
a spirit to be cumbered by your old nonsence." 

LIVE a day at a time and remember that tomorrow is 
another day. 
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f-/1 I LCSCf-l-liJ CF LI F[ 

ArllJei..O 
Some cycleA in i:Ae LinLve/l/.Je Q/te -10 llapi..d v;ou have to 4low iAem down :to 
ob/.JeAVe them. Then /.Jome C1/l£ 40 dow you fTlllAi 4P,eed i:ltem up. 

The fjfi-ea.l:e1:t cycle we look a;l i.A th.e cycle of lile of we lilJ!Tit1.n 
B~f .jh_at 6~-- uiud:. f]Aeai:. 4cdi.4/ac:l:i_on io -1ee :thi.A cycle befo~te 
OWL VVUJ ey,eA ••• Y eA1 ihi4 iA lile i..n a cap4ule--''Cha:tcol.ab. 11 

To live, iaA:ie1 feel :thi.A expe/ll.ence i.A wondeAfuL, btd lAue bea~ 
iA ~!i!.!:9:_i~ and :thi.A iA only chne by ~ ilw-1e iid6i_f4 :1:hat. Q/te 

rrt.J/.J:l -1iiA.Jt1nt; to 1.14 into OWL Cwn LL-f.e, io make :tAem ,ln,(j f i m;; /1!1 1 i "J ng fh i ~ 

bea~. 

--------------------------------------
!low lovely. i:lww~ rnJ.~Ai. .1eem io f!OU 

./lh.o have .1ucA lovely ef!£4 io -1ee them i!vwugh. 
-----------------------

Con;I:Ai_btded. Dff /r,"awzine Eell 

Slow me chwn, Loll.Ci1 eMe iAe powuiLruj o I my / hecud D!J the 

QuJ...e:t o IITUJ miJui • 
Steady my /uuuu_ed (XlCe wli:A a vi.ALon oj i:he eiwmal 
fi?ea~ ol :ti.me. 

yi_ve me, ~;;/; ilte con(.n4ion of. my day, i:he cal.mneA-1 
Ot i:Ae evvtl.Mi:iruJ, hJ..l.l.4. 

b11.eak iAe i.eMion of my nell.V€4 and 171L14cleA wii:A :tAe 
Sooihi.ru;; ,'7lll/.Ji_c ot :!:he 4inf')-ng 4:bzeam4 :1:hat. live i_n 

;;;u memo/l.u_. 
(} ?7. 

l-lelp me io know i:Ae rrta~JLc ll.eAio/ll..ru; powell. of- deep. 

Teach me i:Ae wd of i:ahing rninu.te vaccdLoM, 

01 dollJing r:Wwn io look a;l a flouxvz., :lo pa;l a ®g., 
To dud wii:A a f.;u-end., io Jtead a few linea {m;m a good Dook. 

f<emind me each day of th.e fa6le of :the lu:vte and i:Ae iold:oiAe, 
Thai. I may know :1:hat. :the IW.Ce iA ndt aluxz!J4 io i:he 4wif.t, 
Th.a:t i:.heA£ iA moJte to li/!.e i:lum. i..ncA.ecuing, 1..1:4 4peecL 

Le:t me look upuxuul into :the D.IUl.ncheA of :the iowel'li..ng oah. 
And hnow :1:hat. il fYLW 6eca1.14e d t)'l-ew d.owl.y. and well.. 

Slow me chwn., LoAd, and i.Mpilte me io 4end "lff JWoi4 deep 
I rdo :the /.Joi.l o I life 14 end.tuzi..Ju; val.u~ :1:hat. I may gADW 

T J:l r/ f LUl P onoafoa do..A"11..j' ULJ-------------------
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(by fli_}_aJ.Ae !3ello>a,) 

Flwm ~et lwme-1 and. {-Uv.Jt 6~, 
Cui:. io ifte uru:Lwcovvw-1 end4, 
Th.<VZ.e 14 noih.i..ru;; wold.A i:Ae weQ/L of w~ 

-- Bu;t l..Clllf))-ieJL and .the l..ove of ru~Pru:IA • 
.. ___ - --- -· .. -- -- ---- . •. -- - --- - -· ·-. 

lMiead of a ()_em, Olt even a f.J-owe.Jt1 CM:I:. the gJ-/.:t of a 
loving iJWU!jl(:/:. irdo i:Ae h.ea.td o/ a PJ-end. 

yeo. /!Jac!Jonal.d 

f,IJ Fl?I[NOS 

.. 
~ ' 
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SUIV\MER 
FUN 

Aboui 1965 a 9fi0up of 35 (ha:tcol.abbe./UJ and fami-l.u memDe./UJ me:l ai 

Anii.l.on Lah.e {o~t a weekend camp oui. I i i:wm.ed oui :to be /.Juch. {nn :/:hn;t 

an.o:I:Ae~t [hnico 11in-behveen 11 ~teuni_on I1X14 de.&Aed, /.JO ~evfVlfll fi..med /.Jince 
i:Aen :tAeA.e have 6een o:I:Ae~t lieuni..oM. TltiA ffealt i:Ae "OJU?..-:"camp-oui wi.ll. 
6e ai [amp Lwndljh.e (olt V,i_ci..rli_iJ;) i..n O~tef)On1 t4Lf9J5T 2-J.· and ai 

FLATlf{,AO LJ1I<(, (j'ioan SrnU:A 1 
/.J cabi..n) :Jul..y 19-20. TAe new [hnicol.ab 

IVe.J.tM Bull..ei:i.n. wLLL dou6:1:i.ed/.J have moJte de/J-na;te in{.o/l/l7f.Lij_on /.Joon. 
Bui we wLli. be Aecvzi.n.g- all.. aboui i..i, M doubt, one UJalj Olt aruxtAe~t. 
c~rdaci Vvm ai i:h.e [haico1ab po/.Ji offi-ce bOX in ~.0/.JCOW ;_I ~u plan 
;W go. 

TAe~te a~te oi:Ae~t JteCJtea:lLon Lab/.J in (ali_(.o!U1i..a, 8l.ach. II~, , 

and /.Jome oi)u:?AA1 ai dLI/e~teni ii.med ol i:Ae !fealt. 1-edw.p/.J we can t;e:l 
:/:hn;t inloJUllQ.:/j_on :to !JDU1 :too. 

Bui chn 1 i:. (.oll[fei-- i:h.e ftST Lab1 i:Ae one you 111. l1Xl.ni io ail.end 

ned !fecvz., i/.J ai 

~ e,_ybwtn lJ otdh ~amp, 
t£unme~t1 I da.Jw, 

5 ee lJ a ned !jecut., ai 

CIIATCOLAB. 



• 


	MA2015-23_1969_p001
	MA2015-23_1969_p002
	MA2015-23_1969_p003
	MA2015-23_1969_p004
	MA2015-23_1969_p005
	MA2015-23_1969_p006
	MA2015-23_1969_p007
	MA2015-23_1969_p008
	MA2015-23_1969_p009
	MA2015-23_1969_p010
	MA2015-23_1969_p011
	MA2015-23_1969_p012
	MA2015-23_1969_p013
	MA2015-23_1969_p014
	MA2015-23_1969_p015
	MA2015-23_1969_p016
	MA2015-23_1969_p017
	MA2015-23_1969_p018
	MA2015-23_1969_p019
	MA2015-23_1969_p020
	MA2015-23_1969_p021
	MA2015-23_1969_p022
	MA2015-23_1969_p023
	MA2015-23_1969_p024
	MA2015-23_1969_p025
	MA2015-23_1969_p026
	MA2015-23_1969_p027
	MA2015-23_1969_p028
	MA2015-23_1969_p029
	MA2015-23_1969_p030
	MA2015-23_1969_p031
	MA2015-23_1969_p032
	MA2015-23_1969_p033
	MA2015-23_1969_p034
	MA2015-23_1969_p035
	MA2015-23_1969_p036
	MA2015-23_1969_p037
	MA2015-23_1969_p038
	MA2015-23_1969_p039
	MA2015-23_1969_p040
	MA2015-23_1969_p041
	MA2015-23_1969_p042
	MA2015-23_1969_p043
	MA2015-23_1969_p044
	MA2015-23_1969_p045
	MA2015-23_1969_p046
	MA2015-23_1969_p047
	MA2015-23_1969_p048
	MA2015-23_1969_p049
	MA2015-23_1969_p050
	MA2015-23_1969_p051
	MA2015-23_1969_p052
	MA2015-23_1969_p053
	MA2015-23_1969_p054
	MA2015-23_1969_p055
	MA2015-23_1969_p056
	MA2015-23_1969_p057
	MA2015-23_1969_p058
	MA2015-23_1969_p059
	MA2015-23_1969_p060
	MA2015-23_1969_p061
	MA2015-23_1969_p062
	MA2015-23_1969_p063
	MA2015-23_1969_p064
	MA2015-23_1969_p065
	MA2015-23_1969_p066
	MA2015-23_1969_p067
	MA2015-23_1969_p068
	MA2015-23_1969_p069
	MA2015-23_1969_p070
	MA2015-23_1969_p071
	MA2015-23_1969_p072
	MA2015-23_1969_p073
	MA2015-23_1969_p074
	MA2015-23_1969_p075
	MA2015-23_1969_p076
	MA2015-23_1969_p077
	MA2015-23_1969_p078
	MA2015-23_1969_p079
	MA2015-23_1969_p080
	MA2015-23_1969_p081
	MA2015-23_1969_p082
	MA2015-23_1969_p083
	MA2015-23_1969_p084
	MA2015-23_1969_p085
	MA2015-23_1969_p086
	MA2015-23_1969_p087
	MA2015-23_1969_p088
	MA2015-23_1969_p089
	MA2015-23_1969_p090
	MA2015-23_1969_p091
	MA2015-23_1969_p092
	MA2015-23_1969_p093
	MA2015-23_1969_p094
	MA2015-23_1969_p095
	MA2015-23_1969_p096
	MA2015-23_1969_p097
	MA2015-23_1969_p098
	MA2015-23_1969_p099
	MA2015-23_1969_p100
	MA2015-23_1969_p101
	MA2015-23_1969_p102
	MA2015-23_1969_p103
	MA2015-23_1969_p104
	MA2015-23_1969_p105
	MA2015-23_1969_p106
	MA2015-23_1969_p107
	MA2015-23_1969_p108
	MA2015-23_1969_p109
	MA2015-23_1969_p110
	MA2015-23_1969_p111
	MA2015-23_1969_p112
	MA2015-23_1969_p113
	MA2015-23_1969_p114
	MA2015-23_1969_p115
	MA2015-23_1969_p116
	MA2015-23_1969_p117
	MA2015-23_1969_p118
	MA2015-23_1969_p119
	MA2015-23_1969_p120
	MA2015-23_1969_p121
	MA2015-23_1969_p122
	MA2015-23_1969_p123
	MA2015-23_1969_p124
	MA2015-23_1969_p125
	MA2015-23_1969_p126
	MA2015-23_1969_p127
	MA2015-23_1969_p128
	MA2015-23_1969_p129
	MA2015-23_1969_p130
	MA2015-23_1969_p131
	MA2015-23_1969_p132
	MA2015-23_1969_p133
	MA2015-23_1969_p134
	MA2015-23_1969_p135
	MA2015-23_1969_p136
	MA2015-23_1969_p137
	MA2015-23_1969_p138
	MA2015-23_1969_p139
	MA2015-23_1969_p140
	MA2015-23_1969_p141
	MA2015-23_1969_p142
	MA2015-23_1969_p143
	MA2015-23_1969_p144
	MA2015-23_1969_p145
	MA2015-23_1969_p146
	MA2015-23_1969_p147
	MA2015-23_1969_p148
	MA2015-23_1969_p149
	MA2015-23_1969_p150
	MA2015-23_1969_p151
	MA2015-23_1969_p152
	MA2015-23_1969_p153
	MA2015-23_1969_p154
	MA2015-23_1969_p155
	MA2015-23_1969_p156
	MA2015-23_1969_p157
	MA2015-23_1969_p158
	MA2015-23_1969_p159
	MA2015-23_1969_p160
	MA2015-23_1969_p161
	MA2015-23_1969_p162
	MA2015-23_1969_p163
	MA2015-23_1969_p164
	MA2015-23_1969_p165
	MA2015-23_1969_p166
	MA2015-23_1969_p167
	MA2015-23_1969_p168
	MA2015-23_1969_p169
	MA2015-23_1969_p170
	MA2015-23_1969_p171
	MA2015-23_1969_p172
	MA2015-23_1969_p173
	MA2015-23_1969_p174
	MA2015-23_1969_p175
	MA2015-23_1969_p176
	MA2015-23_1969_p177
	MA2015-23_1969_p178
	MA2015-23_1969_p179
	MA2015-23_1969_p180
	MA2015-23_1969_p181
	MA2015-23_1969_p182
	MA2015-23_1969_p183
	MA2015-23_1969_p184
	MA2015-23_1969_p185
	MA2015-23_1969_p186
	MA2015-23_1969_p187
	MA2015-23_1969_p188
	MA2015-23_1969_p189
	MA2015-23_1969_p190
	MA2015-23_1969_p191
	MA2015-23_1969_p192
	MA2015-23_1969_p193
	MA2015-23_1969_p194
	MA2015-23_1969_p195
	MA2015-23_1969_p196
	MA2015-23_1969_p197
	MA2015-23_1969_p198
	MA2015-23_1969_p199
	MA2015-23_1969_p200
	MA2015-23_1969_p201
	MA2015-23_1969_p202
	MA2015-23_1969_p203
	MA2015-23_1969_p204
	MA2015-23_1969_p205
	MA2015-23_1969_p206
	MA2015-23_1969_p207
	MA2015-23_1969_p208
	MA2015-23_1969_p209
	MA2015-23_1969_p210
	MA2015-23_1969_p211
	MA2015-23_1969_p212
	MA2015-23_1969_p213
	MA2015-23_1969_p214
	MA2015-23_1969_p215
	MA2015-23_1969_p216
	MA2015-23_1969_p217
	MA2015-23_1969_p218
	MA2015-23_1969_p219
	MA2015-23_1969_p220
	MA2015-23_1969_p221
	MA2015-23_1969_p222
	MA2015-23_1969_p223
	MA2015-23_1969_p224
	MA2015-23_1969_p225
	MA2015-23_1969_p226
	MA2015-23_1969_p227
	MA2015-23_1969_p228
	MA2015-23_1969_p229
	MA2015-23_1969_p230
	MA2015-23_1969_p231
	MA2015-23_1969_p232
	MA2015-23_1969_p233
	MA2015-23_1969_p234
	MA2015-23_1969_p235
	MA2015-23_1969_p236
	MA2015-23_1969_p237
	MA2015-23_1969_p238
	MA2015-23_1969_p239
	MA2015-23_1969_p240
	MA2015-23_1969_p241
	MA2015-23_1969_p242
	MA2015-23_1969_p243
	MA2015-23_1969_p244
	MA2015-23_1969_p245
	MA2015-23_1969_p246
	MA2015-23_1969_p247
	MA2015-23_1969_p248
	MA2015-23_1969_p249
	MA2015-23_1969_p250
	MA2015-23_1969_p251
	MA2015-23_1969_p252
	MA2015-23_1969_p253
	MA2015-23_1969_p254
	MA2015-23_1969_p255
	MA2015-23_1969_p256
	MA2015-23_1969_p257
	MA2015-23_1969_p258
	MA2015-23_1969_p259
	MA2015-23_1969_p260
	MA2015-23_1969_p261
	MA2015-23_1969_p262
	MA2015-23_1969_p263
	MA2015-23_1969_p264
	MA2015-23_1969_p265
	MA2015-23_1969_p266
	MA2015-23_1969_p267
	MA2015-23_1969_p268
	MA2015-23_1969_p269
	MA2015-23_1969_p270
	MA2015-23_1969_p271
	MA2015-23_1969_p272
	MA2015-23_1969_p273
	MA2015-23_1969_p274
	MA2015-23_1969_p275
	MA2015-23_1969_p276
	MA2015-23_1969_p277
	MA2015-23_1969_p278
	MA2015-23_1969_p279
	MA2015-23_1969_p280
	MA2015-23_1969_p281
	MA2015-23_1969_p282
	MA2015-23_1969_p283
	MA2015-23_1969_p284
	MA2015-23_1969_p285
	MA2015-23_1969_p286
	MA2015-23_1969_p287
	MA2015-23_1969_p288
	MA2015-23_1969_p289
	MA2015-23_1969_p290
	MA2015-23_1969_p291
	MA2015-23_1969_p292
	MA2015-23_1969_p293
	MA2015-23_1969_p294
	MA2015-23_1969_p295
	MA2015-23_1969_p296
	MA2015-23_1969_p297
	MA2015-23_1969_p298
	MA2015-23_1969_p299
	MA2015-23_1969_p300
	MA2015-23_1969_p301
	MA2015-23_1969_p302
	MA2015-23_1969_p303
	MA2015-23_1969_p304
	MA2015-23_1969_p305
	MA2015-23_1969_p306
	MA2015-23_1969_p307
	MA2015-23_1969_p308
	MA2015-23_1969_p309
	MA2015-23_1969_p310
	MA2015-23_1969_p311
	MA2015-23_1969_p312
	MA2015-23_1969_p313
	MA2015-23_1969_p314
	MA2015-23_1969_p315
	MA2015-23_1969_p316
	MA2015-23_1969_p317
	MA2015-23_1969_p318
	MA2015-23_1969_p319
	MA2015-23_1969_p320
	MA2015-23_1969_p321
	MA2015-23_1969_p322
	MA2015-23_1969_p323
	MA2015-23_1969_p324
	MA2015-23_1969_p325
	MA2015-23_1969_p326
	MA2015-23_1969_p327
	MA2015-23_1969_p328
	MA2015-23_1969_p329
	MA2015-23_1969_p330
	MA2015-23_1969_p331
	MA2015-23_1969_p332
	MA2015-23_1969_p333
	MA2015-23_1969_p334
	MA2015-23_1969_p335
	MA2015-23_1969_p336
	MA2015-23_1969_p337
	MA2015-23_1969_p338
	MA2015-23_1969_p339
	MA2015-23_1969_p340
	MA2015-23_1969_p341
	MA2015-23_1969_p342
	MA2015-23_1969_p343
	MA2015-23_1969_p344
	MA2015-23_1969_p345
	MA2015-23_1969_p346
	MA2015-23_1969_p347
	MA2015-23_1969_p348
	MA2015-23_1969_p349
	MA2015-23_1969_p350
	MA2015-23_1969_p351
	MA2015-23_1969_p352

