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NORTHWEST LEADERSHIP LABORATORY 

71-!JS Nu{j3UJ< 1.4 :i:h.e outcome o/ 

one we~ o/4~ ec.petti..mcetJ. lhe rro.twaL 

lJ,(14 gPi:h.e~ted, :twed, mim~pherl, and 044emhled 

~ i:lte dlmp. 

7h.Me lVeA:teJUt LeadeM G.ljlteed ih.a;t: 

71UA 4h..ou.Jd be a /.Jh~J camp, wi..i:h. no rf.ufi.ru:ij_az/.J 

of- l..ead.eMJ {.;tom cnmpeA.d o~t 

· pupLIA {.;wm teadt€11A • 
T !ti.A 4h..ouJd be a /-ell.OIJ,kjhip /.J epzltP.ied /Aom an!! 

4pOMo~ i.nAi:J.i-Jd.Lat and &elf-p&p~ 
by. /.Jane (YWCetJ4 o/ demoC/IJl~ 

yoa.iA muA:I:. be fOit i:h.e erut1..dvnen.t o/ all. Lif-e anr1. nat 
me11..el.J; :to add 4ki.lM and i.n./o!Uit1H_at :to aiAeadg 
bUA!f folk. 

fleC/teailort LPboA.cdOJtU would i..n.vli:.e a:tteru:!Pn.ce 0-om 
diveMe vocai:l..oM and. nev& /.Jeek un.i_(oltJTlli:J; 

f-oiL liA CllmpellA. 

lh.o.de uito r;,a.tlte~t lteA.e M/.Junze coopeNii:1.m i.n. complete 
.tJ/ta~ M a UXL$f o{ li..f-e. 

Now $fOtL a~te a fXl!d of [ha:tcolJJ.b. 

7hM iA notebook num6ett .:t.2, 

Jt iA a Jtecoltfi of a p~teci..oU/.J week iCXJeih.eA.. 
!))Jlfl 7Wc A7Yfi?f{JATJUV we dedicate u 

7C ALL 7HCEt UHC IIAVt 11(,7?(, (jlkJ(fi{/J Gli? t:JVtS. 
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C J-1. _)l J C G L A f3 
LG.-4 DGJ2 S_H g)) LA. BORA" JCJJ( 1J 

PJ-t {JLUSO P J-l1J 

(fiN C VI.IV3 LCA!JfftSI-IJ'P LJlBM a?Y .w deA-4Jited. 
a.a a ..1t.1.mul.a.t.i.r expetti..ence {o11.. people 

uito Q/l.e in.ie~tMi.ed. i.n.. ll.eCJteati..at. 

Tilt LJl/3 JS yl?OJ'P L!JVJNq 
i..n uiu.ch.. ih.e~te iA an ex~e ot irl.erM anrL 

i:.e~e-1 i..n i:Ae f.i-el.d o/JteC/leati..at. 

7 fit LJl/3 JS A 7?[JyWiT PRun /Yl1/JI 7?i1lT JNt 
y!Wup unil!f ~ M i.n.d.Lvi..du.alA deveLop :tcx;ei:.h.e~t 

i..n woM. and p~ 

!r'IIJ~ f!J'PIIASJS JS 'PI/(fJJ UV JUJ JN F tLLOOIIJ'P. 

N{ji/1</VUIILf/J;t lfVO IIBJL1fJt5 
gJUn.ed i.M.ou~ t.he 4h.~ o/ CAeati.ve aci:.i_v li:i...l'A 

lead :to mental, emo:ti..onal and 4 pw..iual 9ftaul:.h.. 

AS A ~SU/J if LJl/3 tX'PffiJ(JV(l i.ndi_vidualA ~teco9fLL~ oppolli:un1He1 

/oJt 9-0od. llv ~ ••••• 
BY SHM:JNy (}It'S Sfj.F FY?{[LYI 
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:tr YJ.' r~) P 1 g 70 r \ .l t I JOI I\Ii lll V ·V 

C~u::ri..Aman..· · V eMtJn Bwzl.iAon 1970 

Vice Ch.ai.Am::ut and 
pub~ Velma 5:f£ph£M 1972 

5eCitefr.1.1UJ Hag-el. Beeman. 1971 

l~t~'Ldwte/1. {,l..ai..ne Y<ovrd::/:o 1972 

(ifcw;e Leinum 1970 

&uce {,lm 1970 
(J?ub!f [aApeni:.ell. .deA.Ved. M al.:f.eAnafe) 

Ji.m !3ead_e!f 

[l.wz.en.ce Si:.epheM 

8W. HeadALck 

lJoi#. /~aleA 

yen [l.cvzk 

1971 BOA'RIJ 

C~utUurm. IU1..ce ~ 
Vice (lutUurm. V elm:z Si:.epheM 

and f>uhli..cU:y. . . 
5eCA.ei:aluJ. Ha3el. BeerNltt 
7JteaAtut.eJL (, l.ai.ne. 'Rovei::IJJ 

N~~~uw~~~~~ 

1973 
1972 

1971 



llte11e people uJeA.e aLJh.ccl in i:ACUJe ~pecLf-i-c ctA.eM 

ti :any oihM LabbeAA corWtibu,tecl colJn;tl.~/.J lteAOUil.CeA .in nJJiri2AJ)U/.J liXl!fA• 

Don [lnyJ.on 

Ken. B/UlftcA 

'Randy. Ci.aAA 
{john SanL/.fom:L 

{,lli..c l<i.Akl.and. 

lla~el. Beeman. 

~el..e 5t£pheM 

7?uby. [evtperdeJt. 

/thAy fJmn /l;_b/xvuL 

/t1e.l [evtMo~ anc( 

!JuLg}d Vlal.eA . 

Not£6ook. CcliJoA. 

[o-{,cliJo~t 

!lead [ook 

K.P. 

.•' 

II ey.DUIUt You:l:!t Camp 
'f'lwne: 686-2815 

• [amp flbnmje~t: 
(,d. and /3eilu Botut.n.e 

'i?t.. 11 Box 1141 

~. 

y/tl)up Leatk.Mhi..p, Oi.Aci.Ld4io~ 

Phlk~oplu; of LemleAA/u_p. 

[~tea:JLve Cxptt~n, Phlk4op/u; 

F ol.k. /Jan.c<?A 

5~ CillJ)w#t, 'Phlk4oph.y, of Life, 
1 ru:lu.zn. LQil.e 

YllOup S.Lngl.nfj 

SmaJ.l. Cllaf-14, Li..bltOA.IJ 

Lelia Jt£Chei.beJI9 .. 

5eutdt Amuit 

/JhAge Leln.tln 

'Ru6y. [CVtperdell. 

5 yl.vi.a Ji Ai.1Jtt 
!Jl.ano. /ib.cftae 

KatAg, S:tepheM 
Ji.m SlterJu:wi 
7 om /t'htii..ce 



how ·Oo ~o u feel 
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Navajo I ndi.an 
"tpCJJJJfL 'W e.chku:.e 
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L~GK \0) \.Q/ 

'vVHO'S HERE! 

Siutkni:. 

lJ I [.lainw 
COMI.J.iard 

The Chatcolab registrar 
told the latecomer that there 
was no room available, but the 
man persisted. 

"If the President came, you•d 
have room for him," he said. 

The clerk admitted this was so. 
"1tell, let mo have his room; 

he isn't coming." 

--The Timberline 



Name, AdddA.~. 'Piwne 1 n:i.ett.e4b.J Occu.pa;ti.on 

• IU1nn &vutetL '1-11, H.i..k.?ro, [M{.:IA 5iudenx. 
Wof/:. 'Po1,p:4 (fbn:l. 59201 F cvunelt/.j Union 
9,'-41!J8 

/i~e Bevan. £~1 ~~ 'Pai.nmy; !111..4c. 
]OlJ. N. 8/ai.n.e ap.i.dr:Vi.y. & ~eu/il.e.Jty woM 
l'tb~cow, 1 dalw 8 }8lf 3 
882-7528 

La!Jonna &elun ft.-11, 5ki..ing.1 5w.i.nrn1Jlt;1 5t.u:ien:t 
/t'tvti.ni'Jt /ibrd 59925 5polli:4 
854-2li41 

t_oM I. &u1.ing lf-111 4-11 Foundaiion &cwl. 'Reii.A.ed 
faA f?ou:J:e FQ/1/n Bwteau, Fcvun O~FJ.nn 
Hale[~ 7ex.M 7<:p41 5 'ReCAeation Lab4 
879-228/ 

[i.nd f1wlwel1. lf-11, FilA, Atdftluh 5iudeni:. 
l! ~awilwiUI£ ~l.cluM Atiiwol. :taf-1 
~ /l'on.i 59lf57 oui:A F ell.ow--Jhi 1 llandwollk 

!106 - 5. r..tll S1 [amplnt;1 111hJ.n/: 5ki..ing. 

yenev.i.eve B/11Jn.ch OJtL/Ji.ng, 
1615 /t1djil.wta Bl.vd. CM:f. 
5~ /ja4ft 98/02 
ffilt '3 

Ken Bltl1.flCit 0_v-0orrnen:l 1lXJ!!kJ o! l..lV &.du..iectl 
1615 ficyil.wta Blvd. CM:f. Vlll{} 
5~ ,Vn. 98102 
(filt-Lia'} 

V ellllOn II. Bt.utliAon *t:JJ;e.:f£MiA:tian. Ym>up Foll.eAi2A 
j{l {p4:l "B" 0. :s. 'en;l 9M'!f:: 

k:J4COW1 1 dr:rJrn 8 )84) 'u:ldooM, F~~ 
~~~ ~ . 
~·~~ e.JUJlf}l II.. 

fi1el. ~a..ttkon : FcvuneM 1?~, F olt.€4i£A. 

71.'2 ~?<oad ·!lou:tlt ?/l0~1 5k£int; 
iAe1 1 87 JOlt 

'Ruby [GApen;Wt . lt-11, c~ 5cou:JA Labolt. 
&x. 17'+ [Mf.JA & yameA 
Liv.i.nfJAfon, /lord 590*7 
222-/068 

~enev.Leve [l.r.vrh. ~~ c~ ?Jeople, llornenrzheJt 
y, 'i.e. 11 Box. JJQ_ Ollfl41 !fmC€41 ameA 
f?obi..Mon Lake f<oad • fi(MSlt I daJw 8 ]8lf 3 
882- '09 

7landa). ~ 1.r.vrh. Dance1 'foople, l?ochA 5iuden:i. 
7U. I, X 338 
flb~cow, 1 dtiJlo 8 ]8lj 3 
882-5709 



• ~1.... MJA~~-~~~ I ni.eA£4:14 Q~~ _ ..... _____ 
Don ral.q.yion 'feopf.e, 5~ Carnpi.nt; 7each.eA 
~9 'alWod 5:1:Jted f?e.r.idi.rir;, I AaV 

'f&/th. F Olted, IJ.l.i.noiA 60466 

~YcwineA. ~~ Canrr1J!'n (;,a~ Co~ 
IP earn poA.i:41 a 'QnC.e [xk.Mi.on 
~ tton:~rma 59422 51.nrJ1-ru; Ag.ent 

-2lf91 

Ke11.5J Yill lf-ll, FFA, (;,a~, YOI11.e4 5i:uderd 
Box. 9 
L.w.iA~ flbnt. 59457 
!106 - 5. r..<J]/6 

Li.nda lr1. y~teenfi-eld 7?ec. Leade~t1 Oo9 7 ~~ Siulen;J; 
~1181 2~ Lead~ 7 een L~ 

J /ibnt. 59102 lj_-11, fjamed" So"f)A1 lhnC.eA1 

I~ &~e !fJUI1{}eA. ilian. 1 

flai:fi_ llagn.e1 41; (1;:1 Schoo~ lin,& • Siul.em 
f(oul;e 21 

8 11.a 1 po_ltf:A1 eCAR.Q;/ion 
Fai.A.fjjff flbnt. 594)5 lkz~~ 
lt67-

Bill lleariALck 4-11, &~ ~el. Depu4 SMALfl 
l<oui:.e I, Box. ~ YotiJA ?JAO}.l{J~1 F 1.Ahi.ng, 
Beave/ll:/l£ek, 'llR.f}On 9700!J. OtddoO~t pin -
6]2-}188 

(r;all.IJ crmn lli6lxli1Ji ~ C1111[M1. Cub 5cou:f41 llometrr:!he~t 

&x 4/9 lu.Ut.CA f!AOUf1J_ yame41 
/tini..4ie.Jt 1.4 

~~ J;!::/;J}f!Jl.')une) V4 ol.k /Jclnc.e1 'f uppe:td .. e 

'i<ob lls.,eA.h:lld //~ Foo:tha11 5iuderd 

~.c.~ Volley. 
/1 • uhi.e, O~tet;)On 97222 
654-!;810 

AndA.ea JohMon Q.ulddooA. cookiru;}, lli..kint;; 5Lud.ent 
llolp,rui l?otde 1-i.Ae c.eA.(!JTrJni.,€41 lJancirla 
Llv.. to /fb~ 5~7 ~£·. ~5~ 
222~58 n, ~~ ~~ CIIO.{k, flltMi..c 

lla~tvey~oh.Mon 4-11~. Saddle Ciub1 Foo:tha11 5:tudenl:. 
'Roui:.e ], LuilteAan. Le 5. ·. · 
~~Irk>~ 59101 £. . ~ rz:Jf 

~Dan~, II~ 

• ~A. 'Joaov.i..dt lf-11, Came. 7?eCII.ea.fi_on llowa.ai..f.e 
luzpivL 5kli.n?f, 'Swinmint;) 4-11 LecideA. 
~ /fJord. 59725 



~ 
NOJE'!J.._~r}t~d, -~lw~ I ni.e.JteA:/4 Qcc~~ --.-----• A1. ~ .. 4-11 and Ke club 5:1:uden:t 

22 No~ :J/almd (ampd, gu/t, 5kliruj 
IJLU.on, tthn:t. 59725 

~lli.c: l<.utfo.1and s· · c ft Teadte~t 
5lllljfUlf}1 ' Aa 1 ' 

' X. 31 Box l{Q. pold:4, u 0 

flo-<~Ja Iddw 8]84] 
882- '6 

~une K11.eiieA. 4-il, !II(~ 5w.inmi.ng. 5:tuderd 

~57s.c.. ~tA N LJi.Lru;, !jl1liUIAilC/.J 

'lo/iil.aniL, ~n 97206 
774-0919 

~ee (tiM. 'Ralf!J 4-fl, Home OemoM::i:Nt :lion lloU4wif.e 
, vbniruui 59418 [i.ub-<~1 L~ 'ReCII.ea:tinn 

174-2251 Acfi_v ili..e/.11 "ki.h, 5 :l:un.i:4 

fib.tut Lf!f:?. 4-11, FilA, 'Pep y_lub, h.ui.c 5:lud.en.t 
~I i)Qrdrznct 594/8 £M,_ CM~, . =~ &u,kd.6aJl. 

374-2251 ~~ 5lllf}J-N}, 0111€4 

fi1 ·ollLe Lei.rum 'J ou:I:M, [luvt.cA, Y<ock 1 C1UuUu; 
If! 40 3 llodt;~ f?d. 

Ult · ;,. 

luudi..ruj, y:~ A9ent J 

y~teenac.tl.ed1 ·, .Yn. 99016 
,U4 6-5454 

Oi.n.na tacf<ae 1 ndi..a.rt Lo~te, (~, (amp Di..lteciolt 

1955 (~teeMi.d.e ~~~ [amp 1- iAe G• 

5arda 'Ro4a~a.li.f.. 95'105 Yotdh. gAOup4 

707- 542- ~ 

Dale 7< /rbA:Ji.n 4-11, F ol.k. Dance, 5 poltfA [o~ 
7Y.O.Box 206A G · n 

~ldendal.e, !;adt. 986aJ fk;;ent 
')-'16]6 

Bcutlxvta fihA:xe~t 4-11, fJU4i_c1 Dance 5tuden:t 
/tW nout.e 
~Gl.LJ, (!Jon:t. 591/()1 

-2397 

l?aflllPnd. !rWtx.eA. 4-11, 1-1-A Siuden:l:. 
t'f!/:jFa 1lou:lR. 
~ Fa/14, f.':on:t 591/()1 

-2397 

7 om ft 'a:tti..ce 4-ll, Ne1fJltholllwod l<.i.dA Student 
~ok~ Cjul.ch. y ileA ll,i.hi.nr;~. Fi.Ahfru; 

elena, tiord. 59601 ~ ffeadiru;}1 fJeop i.e 

• lt42-]2lt] 

II. Be tA f,kf wdi.n !/jj/::IA, Lambda Del:ln ·~ Dlli..ve 1M 
861 11(]/lJ)ld ~rnp,ipyee.-<~1. 5~, .'/. . l1.neA 
flo.dcow, ldnlw 8]843 ~~ ex~ i..d.eM 
882-2740 



• N~, ~~ fJiwne I ni:.enRAi4 q~~n ------ -
5ievLa (ti.)j_eJt 4-111 OuirJJJoA. £~ke.ny.,. 5:iutkn:t 
<Roui:£. ], ~ll.OUf? ~~ ~M r Pbrd. 5rl'5 

.. ~ G . 
7c :..4372 lti1fl;w, d{.e ampulf} 

*Hel.en. )). POol/£ *f:d. Note.fliM. (!boll£ UXUJ CJJ.IXVII:Led Lu:lluvr. 5ecA.~ 
;IJ8 - l:tlr. S:t.. N.J • H~u1i..ch. A uxvd b!f Noldh. tbeA. of 
~ · lake, J/n. 98851 ~ :.V~t ~oJnd!- pf orrmeACe. 
~ 391 pme F lA2 Y, · i.n. a.n. 1.970 cal ?ladi.o 

~i:. AUvtd gi-ven Nau/.J 

~en£va. 7-' a/10 8 ~~ Cirafh & How.Jemi/e 
'i; I, Box I 5 Cuuiwoitfi. 

/ib/.Jcow1 I dnJw 8 )84 3 
882-2170 

7 om fJ!f~eA. ':;j] FFA, L~ 5tuden;t 
Tlutee :.oW, /tion;t. 59752 abotd i..eaclti..r(g. 
285:.o/06 

Stan n~en. lt-H, Boy 5coui:A1 [oun!!J 
tf:_~.V~:t HoUde HlXfl(!. Cc. ~kUru; (,x.;i;eM.Wn. 

66~ tiJOrd. 59923 II.~ . ~eni. 'I ., 

293- *J 5wi.nrni..rltJ, yol. · ? 

~aJEll&lZ (PiM Y?~nd) ~m lf-11, Homerrdw!A How.Jemif.e 
/Jm.e Y?c;,eA. :ta;ilpn l.ub, ~ lli.Ai.ng, 

Fold-£n£, flbni:. 9918 ew1.nff ·8 7<~ 

Li..nda. 7U..c.h.cwiA Love tn1J Oll.O:i:h.eA 5i.uden:t 
~.O.Box. 1706 
~ ft'ord. 59/01 
252 . 

v i..cki.. <&beMA 4-11, 'Rai.rthow1 rpom lforM 5:Jud.en:t 
7?R #1, &~ 67 ~ ~ech. Cl.u.b, Sf!J~Ji.nt; 
/J.i..LW5/ft (/'on:fona 5Cf725 UidooM 
683- W3 

'JJi.nni.e ??oboch.eA. 4-il Y,~e s~ ~IUIIAe 

.Y<t. #4 5ckxil., ~~ /lildlLfe 
KaJMpel)., t.'crvli1 5WJI Y<e.adhit; 

~elo 'il.ovetiJJ 'fh.Uo401!!!ulJ:.IIi-A1 C oot/.IUJ.ii.on 
Bu:t.i:RA . eld 7?d. IJ ou:I:A 1 F oiLei.Ljn ~fi-ceA. 
~ .1/ai: 98901 and Home 

yL 3-2339 

r'il.ovetiJJ 
lt-111 Cui:J 5coui:A1 ~ell. 

• VltBu:t.i:RAfi:.el.dl?d. Ou:irloOIL Acti.vULM 
~ /ln. 98901 ~ /i'udvwom 

yL J-2339 ., C~ta/-JA 



~~· A~1.t.-~ I n:/:R.Jt.eAb.J ~':: • -
:John. Lo~ten Sand~!td ~.F .O.,Sclwold ot 'PMioMl 'PMioll 
I 08 (<i.ru;; Sued aM., v.s.L., ~~ 
.V~ Idaho 8}873 u:ti::fc Na:.b.vz£ 5 lFO '"" 
753-61 I Vo eyliaL/.1 I ndi.an. Lo~~.e 

Dana o. 5c~J(lflpp 4-11, C!uutclt, C~~afh Cottn!!J 
1010 Cad Olive 'i<oeh.A (;x.i:tiMi.nn 

~ /fk:JM. 59715 ~en.t 
- 587-41]] 

1JJtel. Seebold. AmeM..can Field. 5eAVi.c.e IFS Siuden:t 
cad 7:t1t 5t.. StJJi.nrni.nrJ, Skl.i.nf;, ?l.Uffb!f 

lfo.dcow1 Idalw ~84 3 
~ /t'mJna ~ 

eenJ..a n£ 
"Auddand, ~ew Zecd.and 

Don Set~ 4-11, /t1e:llwcliA:t f!:::cA 5:1:uderd 
7_0 3 'Ro.d'ki.e II aU 5 po/ti"A, l<i..c!A, ~ • c r fl'tord. 59715 
~2 

Olt ~ /!Jordana 59486 
278-5275 

2Q/TI{!4 s~ q~~M6-/2 Student 
2053 No O~t.dm.cvtd Sx.~, IdA !YJuM.c 
Santa l?o4p, [ali.{.. 95'-Kf4 /Tt:JJ:;~t Cluutch 
707-545-6209 

1foan5muA 11?!!: 5coui:A1 lf-111 ~luutch ~-~~ 

ufe :z :IM:l fli..veJIAi.d£ OU:Moo~t coo~ iA/ri.ru; 
/t~ 2lJ lf'ord. 59[1JI &w11.nt;, 'feo e -
2yj-62 

UlaM.en .V. 5miilt 4-1/1 ~llJ)up neCAeaJi.on 5iuden:t 
24/6 - 6M. Avenue Sotdlt 
~AR.at Fall,, /tion;t, 59401 
52-3778 

Leila Stecklbellf} C~~. 4-11 !lome ~cnnorni.At 
7?t. 5, &x ~ 1-'IIA} . [~ta{h, cifl i.A£ Camp 
~~ /Mit. 98223 Camp Fi..Jte i.Aeci:oJt 

~ 

rsr 7<ecJt£aiion & {,~ Oen.:tiAt 
-28th :btee:J:. Nolli:A 

~Ileal FalM, fl'tordana 59'-KJI 
52-!927 

sa/lasT 4-11, Ch.oJttM1 Band, 7?ai..n/:Jow 5iml.en;t 

• ~:15 - 'tit Avenue Nolli:A 51.nt;]i.nf}, yui.:fwt, [eAt111ti.c6 . 
ecd 1-~, /fJord. 59401 

52-Jp6 



~sene A~~L 'Phone lnkA.eMA q~'!: _ ........ ........-.---

t • ~~ 5: · fkt,S · S:tucLerd 
620 l1 • e Y?oad c~ euJUiff 

flb4CWJ1 I daJw 8 }84 3 
882-4985 

LaJlel.e 5t£rt:::f ~luutch., /rien:tal. ll£.a1ffi. ln. D. 
620 ~ , oad Y, ock11 ~eop l..e 
fib4cau, I daJw 8 ]84 3 
882-4987 OIL 882-355/ 

V elnn S:tep/J,eM Camp ~ COtrrnutlliff Y/!0~ llotMewife 8 
6~ Ri.dr;;e J(oad ·con.ce.M wi-iA !fOtlnf) people /tJoilteJL 
l'flo4COW1. I daJw 8 ]84 3 
882-lt985 

&l1i.e flluti.e lr'ii_~ Si:udeA. ~amp_ F 1M>, I !![i1.an. fi en:Wt '[iettk U5/J4 
f~~'P. oldlt ~ 1-un8 am~ 

[ ;1adL, 98103 Otddo~~ 'ihi.m; 
206- ~ 2-6/06 &.ck · 1 7- eace 

De66i..e 7 aldeilt 4-11, Ne!5Jlt6oM.ood ~up4, 5:tud.erd 
0090 Noldlt /ibn:tana f?eCAea:fi.ona.l Acii.JiLti..eA1 

llel~ /tJon;t, 59WI LeadeMhip ctrualLti..eA 
4!P-5!P9 

/IUAe Todd 4-111 Le.a/lft io ltelp pe.o pl._e Siuderd 
Y?ou:& /1 ~ own Of}e and !f:O.IUifJeA. :W n /'ford. 59715 ewzn. ~ci.f!.-c 1..d.etM in 

JteCA · n '{o1t OWt [oun:l.y 

~e.ni..e 7 OWMend 4-11, llome ~n ll omema.keJL 
'A't. 3, Box. lOP ~'itf?~' Ncdmte ~lteA/lqn, O~tegpn. CflO J0 
065-5876 

~h.w:k Vo44 L~ 7ooli..ru; (o!!fd!J A~en:t 
_ot5 .~9. _pnd f(e:IJ.Aid 
I acoma~, J/adt. 98!;66 
LCJli-9282 

~}al.e4 2un1.o11. q~, Cit F i.Ae Ch.cd Cited 
J?. 1 f3ox. 286 ~luvtch, ~ '.i.ACJM4i.LJM cdU:oiL 
~p., /Jn. 98223 ~Aid 
~ 5-J865 

Oo:fff /JaM. lt-111 l1vt None !loMe [1.u6 5i:ude!d 
2't. I 6th. Avenue Souilt lloMe6ack~ 
~ll£fd FaJM, lrbrd. 59401 ~~n~ 52~906 

• KeMJt 'VhLie 4-11, YYfl(lfl1ii..C4 5iuden:t 
S:iattv f<ou:l:e F ooi!Xf1 ~cunf!4 
ycdeuxzy, /1/on;t. 597 30 5~ fi deAlt Ocuu:i.ng 



N~!. AcldAeddl 'flwne l~:td ~~~ 

' • ~//.ikon ':;j tUL k.i.ndd of tc:,n:!A 5:tud.erd 
~ Box26/ ~· OM€ 

t1"o OltR.lJOn 970 ]8 6ach . . lllfli.ng, 5aui.ng. 
651-22'i-7 

T ~ L. ;~ol../£ lt../1 and oi:luvt. IJ ou:l:h YMU{Jd [oun!:!f 
'613 5t/t Avenue 5ou:l:h Lldxm. & 7<llllai Adul:tA (,~n 
~ FallA, /fon;t. 59401 IJou:l:h f}110~n ArJ,en:l: 
52 :PltJ 

s.. . . 
~I 

2eanne ;9oodwtd. HoMelxr.ck ~~ lllfli.ng L~ 5eCA.eftuty. lJ! Libb!f ~~G. 'lfj f. 1 • q/Tl{J~ II ~"-1. :Vn. 99lj{)J · U4 eu1l) 0 M. 
!JJ9-7:fl-2lt25 • . 

. ~v.iaJI~ S:rnL4n9- IVUII4ed Aui. 
;;r; (,. euClid 11 un:l:i.rZg fl.o~ lloU4ekeepeA 

~k:Uiel. J/n. 99206 
/ 6-6585 

Oon Zi.nmeNnan lf-11, ~ 'i?cxi= C.Lub, Siud.en:l 
~ /tbn;t. 59102 I rde~ta~ A.. Le.ad.e:M. 
656 Jllzi.:fe llotMe ConfeAen.ce on 

Yo~ Youth YIWUp41 Spold:A 
Lecdlt~zf:J:, yMup Si.nf;i.ruJ 

7'A7?7 71/rt !Af!!t~5 

/flik~ lt-11, !Jand..ng,, 51.ntJ1.nt; Tech.nidan. 
1356 ·· Avenue 5. V. (Vi.ru;l Top) 

5iat:ll.e1 IIMh. 98116 

yh.cutl.ey., 5 C!tl.bne~t FiAhlru;; Y?eJiAed. 
9115 Idaho . 

St. fihAle.d 8]861 

c~ Cl.wth ~5.· . /J • 5:turkrd 
~f. 11 Box )]8 

A ~~ W'l.ltUUJ 

/fk;dcow1 1 dalto 8 ]84 3 
882-5709 

Oavi.d 5teckel.6eNJ 01la17Ta 5tmneA.. 
Rt:. 5, &x. '1f. Th.ea:Wr. 
~n, : n. 98223 
~ :5 

~m~n [ampln{} TeackA. 
j{7 Mi. "B" llomenrzh.ett. 

0400W, Idaho 

Oevaki.l!_~ I n.teMatWnnl. 5tuckn:t 5iuden:t • Box 3135 Uni..v~ 5:l:aii..on 
trlo4cow1 Idaho 8]841 

;JeRh rpgR_oz_ 
fJ>n, ode) /Nt Rt; !BoX ;;s-' !Peftia9l 

!rJD~OUJ Ji8-hbg]J-'(/' rPC{s-fod;/;y 
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~7W.JI M;S :1:o Ni.f;el Seebold, 
~ o! Nw Zealand {o1t 17 g.eaM • 
IA'Tf}~VJ(,,V(,O h!f ltkvty. &rrrz 111..6~ Jt.eWierd ot 
New Zeaknd I g.ecvt-- 1968- 169 

Ni.l}el applied to :lite ~can Field Se~tv1..ce 1.n. N.Z. 
tv come :l:o U.S. {oiL a geevt. lie 1.4 on2 of 58 New 
&:d.and lltrze.Aican. F Lei.d. 5eA.v1..ce 4~ 1.n. OU/t. counht.g ih1.A ~ I cli.4cove~ted 
t.ha:l:. Nl.f;el 14 lwme in. ~Jteen. Lane, AucM.and. u onl.g. 5 mi.l.€4 {Aom /ihntjeA2 u1uvze 
we 4pen;f. OU/t. !feaA. ~in IV.Z. ll..f.e. lie <J0€4 :l:o Auddand ~IUJifiTlelt 
Sdwol., a bo!J 14 ltl.rJA 4dwol. i.n Auc.ld.and.. lie 40.g41 ''Co-ed ~oM aJt£ a 9Wd 
ilti..nt;, II and lwp€4 t.ha:l:. N.Z. 4dwolA will 400n oecome co-ed. lloweveA, knaui.nt; 
:llte Ai~ o! .dome tV.Z. CUdiorM (though th.ey. have adopi:2d. th.e minL-4kud:} 

u wll1. take 40m.e t1.me. 

New ZeakndeJUJ do no;/; have ad tnan1J ex:IAa-CJ.UtJticul.cvz adi..vl..il..€4 .in i:lteut .dC.lwolA, 
6ui:. th.ey. do ALL fXJA:li..c.Lpak 1.n. 4poAh. Nl.f;el. pla!fA 'i<ugb;-th.e N.Z. V61Lia:tLon 

ot fooi:hall.. TM.y. don 1i 1teq;dlte a lni of eq;tipneni:. S!wlttd and tee ~ 
wU.It o~ aihl.etl..c 4/we4 Qlte all ~ 

NJ.g.el Mti...ce4 a bt moll£ di.4CI.t<Ui.on i..n. 4dwolA and ollf}CUli-~M of the U.S. 
lie 4a!f4 t.ha:l:. th.e .l.eci.ww.. 4j4i:em p~ i.n. :llte cl.aM 1t00m and all 4fud.g, 1.4 

a1.med. to pJr£paAe /.Jiud.~ {o1t i:lteut 11 
exatTI/.J "• ''It 1.4 molt£. i..n. iAe Ame.!ti..can. 

clu:vzacWt. :l:o 'go /o~t di.ACI.t<Ui.on I • '' • II e lu.id fOund t.ha:l:. th.e l.eng;i:ltu. diACI.I44i.on. 

1.n. ollf}CUli-~ and. ~ /.10~ oecome/.1 ~i:llf:t.:fi.ru;. New Zeal.ant:kM 
cvte na:b.utail.!f nrJA.e lt€4€/tVed.•- cl.o4€1t fo flte C~ /le fee/4 fha:l:. iltette 
dwuld 6e a 6al.anc.e, Tluvt.e would not be J..ik.e4 t.ha:l:. a fPWup 11k ih1.A ai 

CltatcoJ.a6 woul.d ocCUlt .ln. N.Z. [/w.ng,ed a~te comi..nf;1 lwweveA., ~ ~ tJK:Jitt to 
6e .liAkn.ed. to. 

Fo~t anyone u1w wll1. Jnwme!f to :l1te 6eau:ii..f-u1. ~ o/ Nw Z~ Nbfel 
4Cl!f1 1'f!R(Jf IN MY 71/l{,. i(, HAVe lYP{,N lla.JSC. /VC A7>l15 /rJIL{,S F7()11 Tilt IA'Ttft_ 
NAT/OVAL AI~ WRTI" . . 
I can. CUY.Jwte you t.ha:l:. :l:fuvte 1.4 a It~ expelli..enc.e ahead {o~t tV.Z. vi.AUoM 

~llf}eoUd 4Ce.nJVlJJ, wondeA.f-ul. people, and a Jtich cul.i.wz.e of th.e /JhnAL peop/2. 
JxJ exp/.oAe. 

fJ. S. Ang l..n;l:2Ali!4i£J. 1..n. fi.nd1.n9 otd mo11.2 aboui:. 4<Vtva41 1.n 1 ni.ellnational. 
llo.d~ gMup, ac.iLve 1.n New z~ (}.5. and CUIWpe, and tnafUJ 'oilteA. 

~ of th.e uoM.d.- Jli?IT{,: Na:ii..onal. 0/fl-ce 
Y/I(A../fJcf3wUleu BlttlJlCA 
215 .1. 2]Ar/. 5i:Aed. 
New YoM, N.Y. 10011 
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CHATCO TRIBAL TREE 

Chatcos Tribe Has Mutual Aims 
And Their Targets Are: 

Understanding the ~ 
· Natives 

Communicating 
Meaningfully 

Meeting Leadership 
Challenges 

with Innovations 

Because we represent many families in our tribe, we have 
discussions concerning many different Indian customs and ways. 
WAH-TI_ANKA is an Osage Indian from Kansas, who brought his very 
own "true Indian" blood . SOCKEYE SALMON swam up from Nez Perce 
reservation e..:n.d. is currently floundering down by the Old Mill . "";. 
Stream (Not tnG river, but the stream.) BALD EAGLE flew in 
cautiously on a lakeside aircurrent from the Clackamas and has, 
to date, been observing the rest of the tribe quietly. It was 
rhumored that as he sat around the campfire last evening he was 
sending smoke signals secretly to his homo tribe. Is he home­
sick or making war plans '1" ':viSE QiVL came in tho dn.rlt of the night 
as a representative from the Northern Cheyennes. She suffered 
one catastrophe inthe journey, however. lfu!le flying across 
Lake Chatcolet, she ran into a very thick fog screen that broke 
her horn-rimmed glasses. Wise Owl is now desperately trying to 
gather skitsfor her tribe back home and is having difficulty 
seeing the paper over the rims of her spare glasses. 
Our FA1~ came up from the New Mexico Ft. ApacheReservation, wherd 
she formerly tau3ht the ethnics of teepee creeping. 
LAUGHING BEAR, a typical Crow b 1 ar, climbed over the mountain 
(the Rockies, that is) to see what he culd sec . Unfortunately, 
the poor boy forgot to open his eyes and dic1n 1 t see a thing. 
He stole into the Potlatch games and it was fortunate for him 
that we weren't playing strip poker. The way his luck was 
runningi'm afraid he would have lost more than his fur. Then 
there was ENA BEAVER that ate her way through the trees from 
Skokomish hungering for the taste of a Chatco birch. Flipping 
and flopping her way across the dining hall benches on her tail, 
she somehow implied that she didn't play ALL her games in tho 
water. RUNNING DEER, an inhabitant of the Snake River tribes 
had very tired limbs from getting her baggage to the wickiup 
across the deer oeadow. Later, the great oedicine from the red 
cotton claws of EAGLE WING soothed her gentle spirit. Early one 
morning from the magnificent Puget Sound, our tribe was awakened 
t o t he To Man 1 0wos power of the drum of CHECHAKB. His stories 
ar8 ·tT! oving the currents of our tribal spirit across time from 
t odd;...-· .;_: .. ·to yesterday.}Iis talents bring alive tho memories of our 
ar1.c e: -- j .. o~~·s . LITTLE WHITE DOVE, who's really from the Crows, 
ccr:t s ':c:r1 ( :~·Torth Coast Lini ted, as a natter of fact) in on the east 
w·lnd 1r't · :·. ~ . L1essages of peace and the soft down of irredescdnt 
fe .~..:.·L::t ~ r:-- 1' ..:: :- Fi th her tail feathers she wri to s of tribal ways, but 
s:1e re: ::1ll.y- coo s at night. Fromthe depths of the red wood forest 
we heard a tremulous cry of exasperating desperation---"YAHOOll" 
and suddenly a lovely dark Porno Indian representative leaped i .. ~ 
into tho light of our campfire. (Some people just can't be sat­
isfied with being normal, sirlple folks) From tho waters of the 
rumbling rocks of Doc's house comes BABBLING BROOK (Cont.) 
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2.CMATCOS TRIBAL TREE 

Her fluent waters have found 
their way into many homes. 
Although she likes to sloop 
late, she gets much accooplished 
as our tribal Troasurer.One 
thingmay certainly be said for 
the Chatcos tribe, they aro 
notnot the ordinary run of the 
mill (not tho river but tho 
streao) Indian tribe. 
They arc accooplishing one of 
their goals-- of better 
understanding of Indian ways. 
Perhaps with their new scope 
of knowlecge, they can better 
educate those around them 
that are still in the dark 
about today's Indian. 

WAH-TI-ANKA (Eagle Wing) 
John Santeford 

(really1truly10sage} 

SOCI\EYE SALMON Eric-Kirltland 
1Jez Perce · 

BALD El GLE" Jin Beasley 
Clackar1as 

HOO HOO-WISE 0~~ 
Cheyenne 

FAWN: Cora Raugett 
Apachee 

Becky L'ee 

LAUGHING BEER 
Crows 

Don Zi:r:n:1orr:1an 

ENA BEAVER . Billie Marie Studer 
Skoltomish 

RUNNING DEER Jeanne Woodard 
Snake 

Bale. 

\~ise Owl 

Fawn 

Lu.ughJnf.5 
Bear 

En a 
Beaver 

CHECHAKO Dwight Wales (Drummer) 
Chinook 

LITTLE \~ITE DOVE 
Crows 

Linda "Duck" 
Greenfield 

YAROO Diana MacRae 
Sltookun Chuclt 

RABBLING BROOK Vclna 
Stephens 

Boackfoot 
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A[71VITI(,5 CF 711(, CIIATC05 77UBAL y7?Wf 

[IIAT[O!l. 77?1 It g,atltetz.ed. {nil. Lah.<v.Ji.de {,wd.'J /ibll.Tli.nfj B~teah.{-aA:t l~tea:t. 

and delf#.ed. i.n A4h-bah.ed. .coA.I1i:Jil.ead, 4~ag.eA and bi.ACui:IA i.n ~il., 

C'JI)A pett.dOna1 4~y).e1 and. Hobo can. rolfee. 
F.ut.~ con{i.deni!€4 i.Mpi.Aed 1 ndLan. L€9-~ and diACUA4-ion of 

na;li_ve nnme-1 and. mea.ni..ru)A. P 1.a.M {nil. l.emtni..ru; and. pln.ying, na;li_ve lJilln€4 
i..nhwduced. by. di../fell.eni:. membeM made {n1t vevtiei.y of ac.:tLv.L:bJ and. i.e~ 
and 1.aur/t:trvt. Th.uMda!f 14 ce~temoni.al UXl4 mapped oui:. and the di.Acove~ty · 
p!WC€44 ofi..nnovaii.n and appl.i..ed infjenui:ty. CA.eai:.ed <JA-ea:l:. ex.cLtemeni and 
4a:t1Afa.c:ti.on. Bui.1.dup enac:&d foll.owi.ru; of :IAaLl ~ lai.d d.own .in . 
dinJ..ru; -luill. by. La~ 1Je6A (!Jon Z.} on a "VlAlon QuM:t1', llXZ4 lum:tiru; 
{o11. :I:Ae 'Pow ·~ow to belJi-n ai 8: p.m. 7h.I.Ut4Cia!j ·evening. Y<oekA wui ciJ.Ae-1 
wi:l:A ~ penned anrwwu:.emen:/:4 tJJelte on each :i:abl.e cd. B~teah.{-Mt., ioo, 
lndLan. 40nt)A weA.e p~tacil.ced. a.:t B~teaA{-aAi J:l.me alAo. YJil.evi..otM ..Ved.neaday 
ltbll.Tli.nfj h.ad 4een the p::vdi.ci.pct.i:hJn of ail LabbeM in th.e ZunL ''5l.l~Vti.4e 

P/Ul!fe/1. 11 (1JGI}e 80, [ha.i 40tUJDooiJ {,ac.A LabbeA ll.ecei...ved a handful. ; of !J/.Jheli 
m.one!f11 ·oil. "beaM 11 upon admiti:an.ce i:o the ''Loclr;e 11 io p/n.!f wi:l:A i.n. :I:Ae ·r;am€4. 

''f!lowJ...cJi."(toM/ planned. ~!f 4in.lttUu;} Ci.a.M of 7 :hJ /0 peMOM vi..a 
·f<ound Y?obi.n. JW:tcdi..on io pl.a!f BeaveA ~ame1 /Jie.gwei:dt F Wt-F lip, Odd-7o44li., 
/i1exi..i:l.-Bean io/.01 Iowa Bowli.nt; Yame, &.nnock {,clw yame, 51.ah.al. Bone g,ame1 

[anJJe-<pne and T ui.ai.Lp SiLck 7 oM, 

A/.f.eA adi.ve I ndLan. Oanc€4 p1te-1erded by, .1/a!t 7L An.ka1 Y<unning, Dee11.1 and 
Yahoo, 1l.e{A.€4hmen:/:4 of 0.1Jafje NuiAi.merd Bll.e.Cld. ([o4:1:uba} /li.ld lwne!f1 and. h.o:t 
4pi_ced. ci.deA, pll.epcvted. and 4€/l.Ved by. Bald c~e, .':/i.Ae Owl., Lu:tl.e Dove, and 
ca~e UJinfj. 

1 ndLan. So119 F eA:l:. CA.ea:l:.ed. tlte a:imo-dpheA.e {nil. tlte JWle-p/n.uJ-nr;; ceA.emon­
i.el. pln.y).e:t 1 ndi.an 40!lf)4 4unt) dwti.ru; ih.e weeh. weAe J..nhwduced. bu llono.IUVUJ 
~~alwo Don [layton; Yalwo1 Oi.an.e,-{,na Beave~t1 B.i.11l.e fiJaAi...e. 
See-Ya--Na 11.ound, Aia Kata Nuva ({,4kimo /.Jong) A~c Lull.aby.e1 Old !Y1an. y~te!f 
CAL?,/-; .~1cn .. ajo l-lapp!f 5oru;1 Ki.ll.e KilJ..e, 1'an.:!omhne pll.e&en:fati..an b!f all membeM 
ol i:.'te V..-t!?e expl.ai..ned i.lte l.ec;end of an 0/.Jag,e [hi..e/ who c:liAcovetz.ed ih.ai. 
i.n O/t/:l?~'l. :lr. -1ee :I:Ae /.Jun. b~~t, and 1-tiA load li..J;kle.tl. h.e /.JMuld .l.i.4ien ixJ 

wh.C1.i:. h1.,1 h.-:a.l'd 4Cl1.d., Mi hi4 head, and 4hwte hi.4 6oun:bJ. 
ttoem by lndLan. {jllaJ1ila BelL, ''Lil:tl.e lndi..aM Speak" Concl.tui..on of ev~ 
llXI/.J Sl.ao 5ctuaw Oa.rzce otd o/ tk Y<ec llal.l, 5ouvenl..itt memolt.ff token of 
/ava bean 4ymbol. IJJOJIJ; g)..{.;t io eadt pcvdlcipan:l:. 

1'LLttl.e 1 ndiaruJ 5 peak" 
. nexi fX19€· ' 
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Sunday 

by JolTi."l dc:ndford 

before 

for 
tbe H8.r. 

The dance " .Jah- tah u:L or his helu. 
3efore e2.ch dance, vTn crier" calls out c. falllily 
ncune. All \·rho \·rant to honor that family and to pray 
for the urotectin of its warriors come out to dance. 
'.rhe cc:..ntor lea ds the son3, \'lhich cont2~ins the "odon" 
or l:ur honors of the family and pre~jrs for their pro­
tection. 11 short chorus at the end can be danced only 
by those who have counted coup in battle • 



• 
A poem Jteveali..nfJ tk. I nd1.nn. 14 COnJ!£/Ul {o1t people and ~tefl.eci:i.ng. a genuiJl£ 

and d£ep app~teci a:lion {o1t iMm iA :lhi.4 explt.~n of (]flJ)ih.eJt 1 nd1.nn. wlli..:l:elt, 
~LlC1rlila BeU: 

Ll77'-G 1NDIM5 Jrp(,M 

fj)eople /.lC1i.d., ''I ndi.an. childJz.en OA.e haAd io :1:2aclt. 
Oon 1 J:. expeci. ih.em to i:al.k. 11 

One day. 4:1:uhby lli:.tle Y?oy. .dai.d, 
¥LGA:t ni..tJt:t th.e moon wen;/; ail i:lte ooy. wli:h. me, 
;Phen I wen;/; oui:. :l:o ux:U.k. 11 

. 
fJeople /.lC1i.d., "Indian. childJz.en aA.e VeltlJ .di..leni:.. 
Theivt onl.y woluid aA.e no and !fed• 11 

&ct 4ITlail., llCU)ffed P~!f cnnfl.ded 4of.:tL!fo 
"fl1u ~ iA old, btd a:t ni..tJt:t :l:he fTK)()n iA kind/ 
7/um I weaA. a bea.uJ;LfuJ- moon-col.o~ted ~. 11 

. 
t'feople 4ai.d, "I ndi.an. childJz.en aAe dumb. 
They. 4eldom mGk. a ~teply. 11 

[l..e.ady 1 heevt wee Oel.o~te.A C1.fl4JJ€A, 
1'Y €4

1 
fk. ~UMe:f. iA 4J fJ~JOd. j :IJti.nk ~ad iA :IJuwwl..ruj 

A 61li.fJh:l du:rwL CWJund tk. /.JMu!..ckvv.J of :l:he /.Jky.. 11 

. 
fJeople 4ai.d, "Indian. childJz.en have no af!ecii.on. 

They. jUA:I:. don 11:. CCVte fo~t anyone. 
11 

Then. 1 {.eel. 'Ramon 1 /.J i;iny hand. and heCJA. him wltiApe~t: 
1~ wild ani.m:l1 lla.C€4 in me 4i..nce my. flll)i.:Ae.lt. ~eep4 
• unr:1RA tAe fJAOund. 

VLilli alwaf!A /l1J.n. and. JUUJ , 
f-Jeople /.Jai.d, ''Indian. childJz.en GAe JWde. 

Th.e!f do no:t 4eem Ve!UJ blli..gM:. II 

TM.n I ~tememhe~t. :Joe II enAff '4 ~temaAA1 
"The :bt.ee iA ~ down. he.tt head becatMe tk. 
• 4un. 1.4 4~ ai. luvt.. J/hile people ~ /.J::l:aA.e. 

They. dn not know li iA not pol.i..i:.e. 11 

People 4Ctid.1 "1 ru:li1.zn. childJz.en neveJL i:ahe you in 

Ou:fd.de :th.eut 'ih.o~ you 11.1. ~ 4iand. 
11 

1 have fo/lfJP:I::ten ih.e i..clle wollfiA thai:. People 4ai.d1 

Bui iA.eaAUil.e tk. day. uiten i.Aon dooM /.RJJUFlf} wl.d.e, 

And 1 di..pped. .irdo tk. h.ecvt:l of. fJ i.ma Land. 11 

. 
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tUe B r e QJh e 
w/~g ot?elQsCL~P t~~ l1lin] mul§.d~ a? l) p 

Chatcolab because of the exceptionally intelligent vibra­
tions emanating from the aura of light around each of us. 
We are ten: Winnie Robocker, Elaine Rovetto, Betsy Jozo­
vich, Chuck Voss, rrDoc Rok" (La Rele Stephens), Gen Branch, 
Helen Moore, Leila Steckelberg, Marge Leinum, Ruby Carpen­
ter, Sarah Arndt, and Clarence Stephens. 

Cur first agreement was that we were interested in . 
philosophical discussion and would orient our thinking and 
discussion toward the problems of personal creativity, 
fellowship and the gener13-l question, "How may I as an indi­
vidual become effective in today 1 s society?u As the .dis­
cussion progressed we added the problems of ecology. We 
set as our limits- 1. Nothing strenuous and 2. No help 
on the note book. The notebook editor was one of our mem-· 
bers and we thought rrthey"- should do · 1t. Who else? 

The first profound idea to come out was Doc Rok's 
pronouncement, t'Married people deserve each other." 
In a more serious vein, we asked, "Why can't we tell the 
truth instead of talking 1 doubletalk'?n A good leader 
has a responsibility to be honest, he ·must know his own 
feelings and hang-ups first. How do we know what the other 
person is really saying? This reasoning somehow led to our 
asking ourselves "What c·an one person do to help the ecology 
situation?" One answer - a person has to communicate 
through letters to the editor and congressmen. Therefore, 
the Serendipity group asked that directions for writing to 
legislators and congressmen be included in the notebook. 

Other comments were: "Youffiust be able to see a need 
before you can do anthing." and a quote from a book, 
11 You 1 re so blind you couldn't see it if you saw it". 

HOW TO WRITE TO YOUR LEGISLATORS AND CONGRESSMEN: 

Honorable JOhn Doe 
State Representative 
Legislative Building 
Olympia, Washington 

Senator John Doe 
Senate Office Building 
Washington, D.c • 

("' 0 

J, . · . 

' 

Honorable John Doe 
' State Senator 
Legislative Bu~ding 
Olympia Washington 

Congressman John Doe 
House Offices Building 
Washington, D.c. 
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HOW TO WRITE TO YOUR LEGISLATORS AND CONGRESSMEN: cont. 

1. Address members either by Honorable John Doe or their 
specific title: Senator or Representative. 

2. Be brief. Two short letters are better than one 
long one. 
Be specific. Let him know what you want •. 
State the facts. 
Be yourself. Use your own stationary and your own 
writing style. 
Request action. He was elected to act. 
THANK HIM when he votes in your interest. He likes 
to know when he is doing a good job. 
Do not send form letters. 

HOW TO WRITE A "LETTER TO THE EDITORn: 

1. To . write a letter to the editor, address it to the 
r ad1 tor. 
2. Sign your name and address. As a rule, publications 

will not print unsigned communications. 
3. Write on one subject and make it short and to the point. 

THURSDAY MORNING: 

Thursday morning for the whole lab get together, 
Winnie read the above to the entire group interspersed 
with the following thoughts anq/or repartee: In the year 
2000 there will be so many people, that if some one sneezes 
in New York, everybody will fall downN. 

"A man in England has discovered that by using chicken 
manure mixed with a chemical can get a better fuel with 
higher octane count and better mileage. So put a chick in 
your car instead of a tiger in your tank." 

"As my colored neighbor told me, you couldn't see 
if you saw it". 

"I'm goin~ to blackball you". rrThat 1 s mighty white 
of you, 1Joe'." 

"There is nothing stronger than human prejudiceu. 

"Some prejudices are to the mind what the atmosphere 
is to the body." 

11Don't weep over yesterday - ~ou can't count on to­
morrow. Today is here, DO IT NOW • 

rrWhy not plan to get out in the environment and 
leave .it a little better, more natural after you've 
passed it." 
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THURSDAY AFTER LUNCH: 

Thursday after lunch we announced plans for our after 
dinner table program "Letts make a Deal". We introduced 
our theme by reading the PARODY OF THE FIRST CHAPTER OF 
GENESIS written by a high school student in Pennsylvania. 

~ 
LET'S MAKE A DEAL t;\ ,([) 

" "Let's Make a Deal" turned out to 
. \o~~ be a fun way of getting a serious thought 
~ across. Doc Rok made the "deals" in exchange 

, -, ~ Q'<.~ for i terns from gum wrappers to misplaced arti-
~ ~ cles such as Dale's lost Chat notebook from '69 

to Leila's lost name tag. ve were bitterly disap­
pointed, however. No one wanted the beautiful brick 
sculpture that was so carefully constructed by curious, 
careful, creative constructionists. 

The Serendipitys will coordinate the Saturday evening 
"Thanksgiving" dinner. We will dole out jobs in true 
democratic fashion. 

The Serendipity 1 group took a ecology walk up to 
Indian Cliffs on Friday afternoon. Doc Rok led this 
adventuresome group • 
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IN 711(, (,NO, 
7heJz.e. l.lX14 (,evt:J:h., and 1.;1_ 1./X:W wliA {oiUn and hea.u:tg. 
And fTrut dwelt. upJn the l.a.nrLd of the &w:A, the ~ and hz£~1 
And he 401.d ''l.e:J:. lv.1 6uild oWt ~ .in i:h1.A place of 6eaui:y. 11 

And he 6ui.1.:t -ci.:li.R4 and oove~t.ed the (,evtfh wliA con.cJZ.ei2. and dee/.. 
And the ~ UJeA.e ~C• And ~WN 4Gi.d., ''17 IS tpJO. 11 

OV 711C Sf.LONO !YIY, 
t1hn. looked tJPJn the //A7(,76 of the cCZJdh.. 
And nr:zn 4Gi.d., ''Lei:. w pu:t oWt t.IKIA~ .in tAe lJJCl:f2M that the di.A:f. wLll. 

0e uxwh.ed cmxig. II and tTr1J1. {)1 {). 
And the lJJCl:f2M 6eCame polJ.uted and foul .in t1teut. ~ 
And ~YW 4Gi.d., "17 IS qcotJ. " 

• • 
Qtl 7H(, 7/IIYUJ lYIY1 
t1hn. looked upon the {.olliW:4 ot the cevtfh and ~ i:heg. tJX?./1£ heauiiful.. 
and /11an 4Gi.d., ''Lei; UA CJd. the :lim6e~t {.o11. ollll. lwrne4 and gAiJid the wood 

f.o/l. OU/t lv.1e. f1 

And /ibn lJII/J. And the l.a.nrLd became lx:wt£n and the meed 1./JC?./l£ g,one. 
And 11»11 4Gi.d., ''I7 IS qcoo. II . . 
QV 7/1(, Fa/i<7/l fYIYI 

t1hn. .dCIJlJ -that ~ UJeA£ .in a6undanc.e and Aan. .in i:lte f1-e1.c/A and 
pl.ag.ed. i.n. the ~un. 

And fri4V 4Gi.d., ''Let UA CGI}e ilu?.4e a.ni.JTrJM {o11. OU/l. G/TlUdemen;/; ~ kLll 
ih.Rm {olt OU/t ·~poAi:.11 And TTr1ll. lJI!J. 

And iluvt£ 1/X!Ae I1J) rolie a.ni.JTrJM on the face ot the cCZJdh.. 
And tiW/ ~ai.rl, "IT I 5 tpJO. II 

Qf 711t FIFTH IYU • 
t1bn. 61l£idli.ed the ai.Jz. 4UMOundi.nrf the cCZJdh.. 
And tii4N 4Gi.d., ''Le:t UA di.Apo4e o/ OU/l. ~ 1.nJo the ai.A. {.o~t the ~ 

4haU 6./ao ilian CJJJJCIJJe 11 And nrm 01{). 
And the alA 6ecame heav~ wliA dud and li:. ch.oked and. 6wtn£d. 
And /1»11 4Gi.d., ''17 IS qxJ!J. II ( ~) 
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QA/ 7H{, SIXTH !YU 

/ibn 4CW him.de/.1, and ~e.e.fJl9. ill£ rrr:tnU-1.anrJut:uJ.e4 Ofld ~~~ he {.ecvterJ. 
and haied. 
And man. 4a1.d., ''Let. Ud 6uUd 91'-eaf. nr:z~ and dMhtoy. tlte4e l.edi:. 

-/./..,.,,. J_ . • • 11 
-'U ~ a£/.Jhtog. . '-Ud. 

And man f1JI LT ~ ina~ and the {,cwtlt uxw {iA.ed wUlt the Mffe 

ot ~ IJX1/l/.J• 

And fil411 4a1.d., ''17 IS ~0." 
• 

OV 711{, SCV{,!Vfll !YJY, 

fi hn ll.edi:2d. {.Aom ILiA 1.a6oM and the {,cwtlt llJM 4iil1.1 f.o/L fTrUl. no J.ong.eA . 
dwelt. upon the ecvdlt. 
''IWO 17 .. VAS §COO. 11 

SPRING RAIN 

"Dontt track mud on the floor--
Can't you see the mat before the door," 
Said Mom with emotional strain--
"Why does it have to rain 
Every time I clean the house!" 

Then she looked out the window, 
Saw her graden in its rainy glow, 
Corn growing straight and tall--
She1d can it in the fall--
Cucumbers long and green, 
Tomatoes red with gleam, 
Squash fresh and yellow, 
Cantaloupes round and mellow • 
. "Let the rain pour," 
Her eyes implored. 

--Jimmy Moody, 
Statesville, N.c • 

,I , 
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Sane Of 1M. IIi~ o/ OU/L ac.:/;lvJ.:li.ed: 

-{eAenoni.a/. p1.ann,int; and {JitJ!4~n. 
--/iiuNvwom ~n - atfo!tded w 1M. Jt.etJXJAd of. ~ /JhM.eiA wltLcA 

tJJell.e U4ed J.n. an. aml.d arid ~eJLVed. fo 1M. La.6~ 
cd 7 ea 7 .lme. 

· --€ande pup and. cook-cut 
~CJIUlfd - Opal. ht.ek and cook-ou:t 
-II~ 4Ca~ /wni; 

-{,xploMiion {o11. 1honMi eJtrJii.on11 

-~ l..tt 1M. .dUn ulrLI.e ~ lo.~ on. :I:M. 1.ak wUA ocvw 11cd. /1Mt11 

-- i:o Jl..ve • • • • en.Jo!f • • • .~ • • • • ~teal.L~ • • • ·~ • ·• • 
~. • • .I~ • • • 

7Q1'(Ji{R()y IS Tf/C~. fl?lST IYU CF lflt 'lf{,Sl CF aiR LIFt, • •••• it AT Pttf.t ••• 
A7 L{.AS7 .JJ17HIN GJRSCLVC,S • 
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ussu 
UNITED SELVES--SOULS UNLIMITED 

The USSU people selected eachother by their 

common concern for personal examination, philosophy, 

curPent problems and discussion. 

A wholesome concern for people power led the 

group .to choose the USSU name--people coming and 

going. 

USSU PEOPLE: 

Kathy Stevens, Ann Beasley, Don Seifert, 

Jim Shephard, Linda Richards, Randy Clark, 

Allan Berner, Marj Bevan, June Kreiter, 

Patty Barnum, Ken Branch. 

PHILOSOPHY: 

Searching--crying out--feeling--laughing 

l,onging--fearing--dying--reaching out_., •• 

for warmth--understanding--loving-­

standing with eyes blindfolded 

palms outstretched-- waiting. 

u s s u 

Explore our Space 

and the people in it 

Tear down 

the walls that separate 
the words that restrict 

Unify ourselves--speak truth to our power. 

ussu-- wait not for 

NOW 

the lightening sign 
the thunderclap 
the greenlight 

is the time to live and die 
Die a little-sothat we may live 
Love a lot-so that we may be loved 

by all the earth things. 
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"The SANDSTORMERS" 

The Sandstormers originated around tho central theme of 
BETTER COMMUNICATIONS 

The Stormers are: 

Doug vvard, Vicki Roberts, Barbara Marxer, 
Debbie Talseth, Peggy Arnott, Kerry White, 
Tom Mattice. Mike Todd, Genie Townsend, 
Mel Carlson, Hazel Beeman, Al Kagin, and 
Beth McFarliR. 

After orientating ourselves with on~ ;nnoth3r we 
discussed our week's plans. Ideas such as a 
sleep-in, a quiet nature walk, and a hike. 
Tuesday we met and discussed further plans. 
In the afternoon Tuesday we had a discussion with 
Don Carlson the head, about Communications •••• 
The communication gap-- between teenagers and adults, 
between teenagers and themselves, and little kids and 
older people. As a result of an inspiring discussion 
we planned a discussion for everyone in the camp • 
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THE STORY OF THE HAPPY_ITISES 

We were brought together by common interests like: 

PLANNING PARTIES 

HAVING FUM CAMP LEADERSHIP 

COOK-OUTS CRAFTS 

We planned and carried out a Hobo-party 

We evaluated the party. 

We &xplored crafts one afternoon. 

We had fun together and learned to appreciate 

each other. 

LaDonna Boehm 

Mary Lee 

Kathy Wilson 

Patti Haynes 

Cindy Hardvrell 

Dana Schrupp 

Tom Pfyer 

John I. Bowling 

Mary Emma Hibbard 

Warren Smith 

Alice Berner 



• CAMP CLF~NUP 

Saturday morning 

So now we wander over camp, 

The happy clean-up crew. 

He picked up more than we have left 

Among the pine and yew. 

Along the trail, what's this I see? .. 
Gum.wrappers, candy too, 

A paper plate and cup and foil, 

. ::\;~~·~:::::;;·: '/ 
. ,.' .. -

- :-;"'r:···· .i;---
..... ·~· 

Was that left there by you? ----
Ah, no, some of it's really old. 

From last years camp? you say? 

Well yes, there is a little mold; 

But let's clean up today. 

If everyone in all the world 

Cleaned just a little more, 

It wouldn't be long before each park 

Would be cleaner than before. 

And then the Green of flow'ring vine 

And grasses, and the trees, 

Would be more beautiful to us 

Kissed by summers breeze • 

• 



• 
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'feaM and cooW 
7 ea-(ofl.ee../rU.J.k 

Sunday. B~te.ah{.aAt. /o~t 25 

r;uLce 

Sunday. Noon 

T andLe YJi..e 

Ylla{Je-~c3Pf!J. OJlan9e 
[h.eiVl.ff [lliAp 

Hot Ca.k.e4 c~ 
nll.U-c~ 

Tea- Coffee- flUl.k 
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01lf1fU)eA VlcdAint; 5al.ad. 
Co/lee Canned YJop 

7~~:/; 

f 5~ yiiW/?24 

Hot. and Cold CeA.eal 
SatMC19-e & F ~tendt loadi:. 

jnm, ~!JIWP 

7 ea-[o!{,ee-f;UJ.k 

F Ai.day &eakfr-uJi:. 
'Riwlxvt6 Sauc.e 

&con and~ 
7 oOAi; ;}e7L m 

lloi:. and Cold [e~teal 
7ea-[ofl.ee- /JUJ.k 
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[off.ee-7 ea-ft'Ji.l.k 
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7 ea-[ojfee-/tUl.k 
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[ol.e SJOw and f>.inR.apple 

Oltfini;;e Cake 

~ne ux:utiin[; to nrzke ~ /o~t tAe 
ltei:J.uzn. lwrne i:JU.p aJte welcome to ~Me 

tAe .le{XoveM. 

/.Jedn.e4da!f Oi.nn2A. 

Bwt-B-qp.ed. chLcken. 
lfofak Sal.ad. 

yevtll..c F lll?.llCA &uuL 
rp i..cM.e.d & O.Li..veA 

C el.eAiJ & [aJVWi:. S:ticl?A 
1 ce [A.eam & [ooki..eA 

== 
lluvtAda!f Oi.nn2A. 

7 oiTillixJ 9ui..ce 

f<ocv.J:t Beef au fUd 
B.twwned f>ofak€41 COA/tOU 

. ~ · · and. oni..oM 

co.le 4i.aw 

Jello fJwU w.Uit 
.~11tipped. c/LOO/fl 

. [oo/f-e4 
fiti.dr:iJjtJ(.nn.eA. 

Baked 1/a);J;u:t [~t.eole 

Baked 1ofakeA 

v et;ei:abl.e ~ello Salad 
y~~.een l3eaM 

F lami.nfJ Sieamed 'PuddiruJ 
))lilt llcw15auce 

7 ea.-[of.fee-/JUl.k 

.-;s~" Di.nn2A. 
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Ye Olde Editor's Favorite 
candy 

1 cup butter 
2 tbcp ·corn syrup 
2 tbsp water 
1 c.su3ar 
1! C • .. walnuts 

8 oz .• Hershey Bar 

Put butter, syrup, water and 
sugar in saucepan in that order. 
Do not stir! Cook on low heat to 
288 I F. 
Put 1i c. walnuts or almonds on 
foil in pan about 12t' x 18 11 

Cut hershey bar into pieces and 
spread over nuts. Pour syrup over 
top and cool. Break into pieces. 

Leila 
(Recipe corrected from past 

years.) 
Demo by Marge Leinum: 

DATE ORANGE CAKE 

3 c. sugar 
1C. oleo 
3 eggs 
3 c. buttermilk 
3 tsp. vanilla 
6 c. flour 
3 tsp. soda 
3 C. nuts 
1 c. dates 

Mix and bake 40 min. 

Pour TOPPING over 
warm cake and serve: 

Heat juice of 3 oranges 
(a little rind) 

3 lemons & 3 C sugar 
Pour over vfarm cake. ~· . 
Or serve cold after 
setting at least 24 · .. 
hours • 

Dipping Chocolates 

Bon 13oM 

CENTER 
2 c. crunchy peanut 
4 Tbsp butter 
2 c. chopped nuts 
2 c. cut~up dates 
2 c. powdered sugar 

DIP 
butter 

Melt 1 pkg 
chocolate chips 

1 pkg. butterscotch 
chips 

i slab parafin 

Keep pan warm 
over hot water. 

Roll 11 Center 11 into small balls and 
dip in chocolate mixture. 
Place on Waxed paper 

A knitting needle or other sharp 
instrument would be helpful in dipping. 
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STPOG~NOFF (80 servings) 

He-:, t 3 C. oil 
Cook: 10 C. chopped onions 

in the oil until brown. 
(golden--that is.) 

Add: 25# hamburger and cook 
until brown. 

Add: ~ C. (to taste) SALT 
~C. (to taste) nutmeg 
1/8 C. pepper ~ ~ 

ADD: 6 small cans of mushrooms 
(stem and pieces) 

Add: 3 - 50 oz. cans mushroom 
SOUP and cook 15 minutes 
when ready to serve, spread 
about 4 cups powdered butter• 
milk over top and stir gently. 
Serve on rice. 

HUNTER'S STEW 

Brown hamburg€r and onions 
Add raw, sliced potatoes 
Add canned vegetable soup. 
Cook, covered, on top of 
stove until vegetables are 
done. 
Refrigerate, and warm when 
needed. 

M1XICAN CHILI 

Cook 5# kidney beans 
(can buy ga llon cans) 

Mix: 2 Qt. # 10 cans tomato 
soup. 
2 c. chopped onions 
4 oz. chili powder 
4 oz. salt 

Sear 10# ground beef 
34 C. suet 

Water to make 24 :~t. volume 
Simmer together 3 hours, with 
the beans. 

( VARIATI ONS FOR THURSDAY CAK~ ) ICING 

Use pineapple juice in the icing 
Other fruits in season; Rhubarb, 
cherries, strawberries, apricots 
etc., can be used for the filling. 

1 C. po~der e d sugar 
1 tsp. butter 
2 Tbsp cre2~m or milk 
~ tsp. vanilla 

Drizzle over hot cake. 

BUTTERHILK HOTCAKES 

8 c. flour sifted with: 
4 tsp salt 
4 tsp soda 
3 tsp Baking powder. 

4 Tb~s. corn meal 
4 Tbsp. sugar 

Add 8 eggs 
8 C. buttermilk 
4 Tbsp. melted shortening. 

Yield 80 hotcakes. 

THURSDAY'S CAKE 
Pineapple Squares 

Filling: 
~C. sug3r 
3 Tbsp cornstarch 
~ tsp. salt 

1 can crushed pineapple--
(3~ cups, 1# 14 oz. size can) 
1 egg yolk 

Cook all together and cool to 
lukewarm. 

DOUGH: 
2/3 C. scalded milk 
Add: 1 tsp. sugar 
Dissolve 1 pkg. active dry 

yeast in 
~c. warm water, add to the 

cooled milk. 
Add 4 egg yolks slightly beaten 
4· c. flour 
1 C. marga rine 

Mix as for pie crust. Stir 
in yeast and milk mixture. 
Blend thoroughly--divide in 
half and roll out on floured 
board to fit pan 10 x 15", 
overla, ping edges. Spread 
vr ith filling--roll remaining 
dough to cover, sea l edges 
snip top with scissors for air 
to escape. Cover, let rise in 
warm place 1 to 1~ hours. 
Bake at 375 degrees. 

( YU!Vl , YUN , lV!ARGE ! ) 
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OATHEr~.L C.-1KE 

Pour 4'}2 C. hot VJc. ter 
over 3 C. oatm e~ l and 
3 cubes butter or oleo. 
Let stand 20 min. 

Add 3 C. white sugar 
3 C. brown suge. r 
6 eg~s beaten 
1'}2 C. raisins 

Add 412 C. flour 
3 tsp soda 
3 tsp cinnamon 
1% tsp baking powder 

TOPPING: 
"3 c. suc ar 
Melt 3 cubes butter 
Stir in 3 eggs 
3 c. coconut 
3/4 C. Evanorated milk 
Boil 2 minutes 
Add 3 tsp vanilla 

Bake 30 minutes 350' 
(30-40 min.) 

GINGERBRlw\D 

6 C. flour 
6 tsp baking powder 
3/4 tsp soda 
5 tsp ginger 
3 tsp cinnamon 
1~ tsp salt 
1 C. shortening 
1Y2 C. sugar 
3 eggs 
2 C. molasses 
2}4 C sour milk 
Sift dry ingredients 3 times, 
cream shortening and sugar, 
add eggs to molasses, and dry 
ingredients with milk. 
Bake 30-40 minutes at 350' 

BAKING P01 'DLR BISCUITS 

16 cups flour 
'}2 C baking powder 
3 T salt 
2 C lard 
1~ C milk 

Bake 12 minutes at 450' 

BARBLCU:Ei SAUCE 

2 C. chopped onion (about 4) 
1~ C. brown sugar 
}'4 C. paprika 
}1t C. s a lt 
}4 C. mustard 
2~ Tbsp chili powder 
1~ Tbsp cayenne pepper 
~ C. Worcestershire sauce 
10 C. tomato juice 
2~ C. vinegar 
2~ C. catsup 
5 C. water. 

Makes enough for 40 # of chicken. 

CORN BREAD 

4 EG3S 
7 CUPS BU'I'r~RMILK 

2 TSP S·)DA 
2 CUPS FLOUR 
6 CUPS YbLLo~· ; CO~NhEAL 

4 TSP. SUG1~R 

5 TBSi) BAKII'-!G POWDER 
4 TSP SODA 
1 c SHORTENING 

400' 40 min. 

FUDGE CAKE for 40 

Cream togeth er: 
1}2 C. shortening 
4 C. sugar 
6 well b8Qte n eggs 
Add: Mix together 

4 oz. chocolate (melted) 2£ 5 oz. 

1~ tsp. soda 
1~ C. hot water 
112 pints milk 

cocoa 

Add this liquid alternately 
with 7 Cups flour. 
Bake 25-30 min. at 350' 
Makes 6 - 9" layers. 

APPLE PI:t~S 

Crust for 7 pies: 

10 C. flour 
3 1/3 C. shortening 
4 tsp. salt 
1}4 C. water 
6 gallons canned apples makes 

20 pies. 
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OATMEAL C.-1.KE 

Pour 4'}2 C. hot w~~ ter 
over 3 C. oatme~l and 
3 cubes butter or oleo. 
Let stand 20 min. 

Add 3 C. white sugar 
3 C. brown suge. r 
6 eg~s beaten 
1/2 C. raisins 

Add 4}2 C. flour 
3 tsp soda 
3 tsp cinnamon 
1}2 tsp baking powder 

TOPPING: 
) C. sur: ar 
~elt 3 cubes butter 
Stir in 3 eggs 
3 c. coconut 
3/4 C. Evaporated milk 
Boil 2 minutes 
Add 3 tsp vanilla 

Bake 30 minutes 350' 
(30-40 min.) 

GINGERBR1AD 

6 C. flour 
6 tsp baking powder 
3/4 tsp soda 
5 tsp ginger 
3 tsp cinnamon 
1}2 tsp salt 
1 C. shortening 
1/2 C. sugar 
3 eggs 
2 C. molasses 
2~ C sour milk 
Sift dry ingredients 3 times, 
cream shortening and sugar, 
add eggs to molasaes, and dry 
ingredients with milk. 
Bake 30-40 minutes at 350' 

Bl~KING P011D~R BISCUITS 

16 cups flour 
;h C baking powder 
3 T salt 
2 C lard 
1}2 C milk 

Bake 12 minutes at 450' 

BARBLCUE SAUCE 

2 C. chopped onion (about 4) 
1~ C. brown sugar 
}4 C. paprika 
;4 C. salt 
}4 C. mustard 
2~ Tbsp chili powder 
1~ Tbsp cayenne pepper 
~ C. Worcestershire sauce 
10 C. tomato juice 
272 C. vinegar 
2/2 C. catsup 
5 C. water. 

Makes enough for 40 # of chicken. 

CORN BREAD 

4 EG3S 
7 CUPS BU'IT:GRMILK 
2 TSP S•.,DA 
2 CUPS fLOUR 
6 CUPS YJ:;LLo~· i CO~NhEAL 

4 TSP. SUG1~R 
5 TBS~) BAKII':G POWDER 
4 TSP SODA 
1 C SHORTENING 

400' 40 min. 

FUDGE CAKE for 40 

Cream togeth er: 
17"2 C. shortening 
4 C. sugar 
6 well b~oten eggs 
Add: Mix together 

4 oz. chocolate (melted) or 5 oz. 

1/2 tsp. soda 
l;h C. hot water 
l:h pints milk 

cocoa 

Add this liquid alternately 
with 7 Cups flour. 
Bake 25-30 min. at 350' 
Makes 6 - 9" layers. 

APPL1 PIES 

Crust for 7 pies: 

10 C. flour 
3 1/3 C. shortening 
4 tsp. salt 
1~ C. water 
6 gallons canned apples makes 

20 pies. 
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PICI<LETJ BEl\N SAIJ,n 

1 gallon green beans 1 cup sugar 
1 gallon yellow "t>;rax lJeans 
3 cans kidney beans 

2 teaspoons salt 
3 cups vinegar 

3 cans garbanzo beans 
4 or 5 onions, sliced 

2 cups salad oil 
dash blaclt pepper 

Drain juice from beans. :. 
Combine drained beans, pepper, and onion. 
Add re~aining ingredients and toss. 
J.\.efrigerate several hours before servi11g. 

Sift together: 

Mix in: 

J U.l·.iiNG fU~vL\JG 

18 cups sifted flour · 
5 teaspoons soda 

5 cnps raisins 

5 teaspoons salt 
5 tablespoons cinnamon 

5 cups fil1ely cut citron 

Mix and blend in: 5 cups ground suet 5 cups molasses 
5 cups sweet or sour milk 

Pour into trell greased molds, steam for three hours. Serve hot l'lith 
hard sauce. To make hard sauce: cream 2 pounds butter, blend in 
confectioner's s ~ 1 :;ar and 6 teaspoons vanilla until Sf'. uce is firm. 

10 cups flour 
8 cups sugar 
4 cups butter 

CRISS - Ci~OS S PC 'D:.. TC'~S 

~o not peel potatoes, but cut in slices, 
longt~'ise, a bout 3/4 inch thick. Score 
criss-cross with fork on one side. 
:.Lub with oil and lrTi th spri11kled paprika. 

Crumble and spread over fruit. 
Bake at 400°F. until brmm. *,~~nH:·-lH.-{·1dHH~·; H~~i- -lHHHH~ 

?OTATO 
8 cups cracker or bread crumbs 
8 cups r,lilk 
20 pounds hamourger 
16 eggs, slightly beaten 
6 onions 
4 tablespoons salt 

:TILLED l'IEA T ..:\.OLL 
2 tablespoons pepper 
6 cups grated cheese 
4 cups cracker crumbs 
8 quarts mashed potatoes 
1 gallon tomato pv:.ree or soup 

Soak the 8 cups crumbs in milk. Combine with meat, eggs, onion, salt, 
pepner, and 4 cups of grated cheese •. 

Sprinkle the 4 cups cracker crumbs on wax paper. Pat meat on crumbs, 
spread with potato and the remaining 2 cups cheese.. Carefully roll up like 
jelly roll. Put in shallow baking pan. :Bake at 350°F. for 45 minutes. 
~our the pt~ee (or soup) over meat and continue to bake another 45 L~rlnutes • 



• HOl1E 1LJJE I-JOODLES 

Beat up ver.y lightly. 

30 eegs yolks & 10 whoJ.e eges 
5 tablespoons salt 
2 cups of cold water 

stir in .18 cups f.lour 

W. ILICI IJG S ,·..LLD 

Take a nice big app.le and core out the insdie. Use a 
teaspoon to do this. Take out as much of the inside as 
possible, without breaking the outside peel. ~en fill 
"sa.lad bowl" with chopped celery, raisons, nuts and 
mayonnaise. 
Then enjoy your salad as you hike -- or when you get to 
your camp site -- you 111 enJoy eati ne your salad bowl as 
you eat your salad. lise no spoon -- but beware, y.ou may 
end up with mayonnaise on your nose! 

2 cups sugar 
~.2 cup milk 
~ cup light corn syrup 
1 cup sweet or sour cream 

Coole to soft ball stage. - ~1 1 teaspoon vanilla. 

?our over -

8 cups corn fl akes 
1 cup rice krispies 
1 cup sal ted peanuts 

Hix and press into pan greased 1-r.i_ th butter. 

To serve about 100 people the recipe should be made in a quanity 
4 times the recipe above. 

------ ... - --. 
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Barbecue Chicken Sauce 

2 Qts Dry Sherry 
lt Quarts Honey 
3/4 Cup Cinnamon 
1/3 Cup Curry Powder 
1/3 Cup Garlic Salt 

Marinate Chicken halves 
2-3 hours. Drain and use remainder 
for basting. 

Enough for 80 halves. 

A treat from Joan Smith 

5# of meat sliced thin 
2 C.Morton1 s curing salt 
6 Cups \vater 
1/2 Bottle of Liquid Smoke 
1/2 c. Brown sugar 
Liberal sprinkling of pepper 

Mix all ingredients together in large bowl. Put in cool 
room, let soak 3 days.(In crockery) 
After 3 days drain liquid off, then let meat stand in 
running water for an hour. Then with meat in bowl filled 
with fresh water, Sprinkle more barbecue salt and more 
pepper and more liquid smoke in. Let stand for 1/2 hour. 
Drain liquid and hang each piece sepBrately for 4 days 
(Joan said they spread it out on clean screening.or hang 
each piece with Christmas ornament hookl on a wire or rope} 
Take meat down, put on cake pan or kettle, and place in 
oven. Turn heat to 175 1 for 4 hours. 

Angelo's Mushroom Omelet 
"cooking for Funtr 

Saute Equal Amount of Onions and celery in butter. 
1/4# each. Mince 1# fresh mushrooms in bowl with eight 
eggs. Salt and Pepper to taste. 

Mix everything in bowl. 
Prepare skillet with hot browned butter, dump in egg 

mixture, handle like pancakes. 

ITALIAN FRITA 
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OJhan~c sglulng Comes 
Chatcolab 

Saturday, Serendipity l brought Thanksgiving to Chat. 
Turkey, of course was to be on the menu, so we had to find 
a hardy, handsome, handy hunter, who could shoot a wild 
turkey. 

Marge Leinum will prepare 

Turkey and dressing 
Mashed potatoes and gravy 
Cranberry sauce 
Salad tray 
String beans 
Hot apple cider 

and 
Flaming pudding served with a flair and 

a flame 

Grace before eating will be lead by John Alden Clayton. 

Our three chefs in tall white hats will carve said 
turkeys: 

Bie; Chef Cut Up 
Chef Me Cut Too 
Chef Cut N' Cut 

Doc Rok 
Chuck Voss 
Clarence Stephens 

Chef Flash, Don Zimmerman, will bring in the pudding 
with a flair. 

We've invited all the Indians around. The Chatco 
Tribe is coming and say they will bring polished rocks 
as peace offering. 

The dining hall was decorated in fall colors of 
brown, orange and yellow. 



Here at Chat we learn a great deal 
aboutthe personality of the people, 
but we learn very little about their 
private lives, and some of the people 
lead very interesting lives. One 
such person is Don Clayton, who has 
studied extensively, a subject which 
should be of interest to all of us. 
Don used to be a rur.al social recre­
ational director from s. Dakota. But 
he was having trouble communicating 
with the people, so to learn to be 
more understanding, he decided to 
devote his life to the study of rabb­
its. He was inspired by a book he 
had read by Normal Vincente Appeal, , 
entitled: "How to Help Hoppless Hares"· 
He has had some interesting and re­
warding experiences with rabbits. 
After several years ·-~study in this 
field, he now ranks 
as one of the top 
Rural Rabbit Social 
Recreationalists 
in the world. 

Here is Mr. Clayton 
to tell you of his 
experiences. 

Everyone knows, the best place to study a subject lS 
get close information. So he went to a place where there was ... 
an abundance of rabbits. But just as the humans had ignored 
him, the rabbits also shunned him. So he laid down on the 
ground to cry, and in wiggling around to get into a more com­
fortable position to drown his sorrows, and must have made a 
sound like a carrot, because as he raised his eyes, he saw he 
was surrounded with rabbits. So he decided to~rent a cave on 
top of the hill so he could observe all the Rabbit Community. 
and I thiru{ the address was 77 Lettuce Strip, or maybe that 
was the address of the President of the Vegetarian Rabbit Club, 
which is fully equal to the Kawanian or Rotarius or any type 
human club. Be had more carrots stored up than all the rest 
of the rabbits, and had been elected to the Presidency of the 
Club the third time, which was unhearoc of in Rabbit Circles. 
So the professor watched HIM carefully, to study his habits. 
B U T---- this rabbit had an URGE inside himself, he couldn't 



• 
2. Maximillian the 3,333 

conquer. By the way, this rabbit's name was Maximilian the 
3,333rd. (Repeat this with feeling, wrinkling your rabbit noses.) 
((GET THE AUDIENCE TO PARTICIPATE ON ACTIONS AND SOUND EFFECTS 
APPROPRIATE.)) 
This habit gave him Rabbit-Mares, because he couldn't keep 
himself from coming out of his cave on top of Carrot Hill,(at 
77 Lettuce Strip) and he would RUN DOWN THE HILL (clap hands on 
lap or table) and SCAMPER OVER THE WAVING FIELDS OF GRAIN 
He would grab a poor little, defenseless,-hopless rabbit by th 
throat, shake him up real good, and BEAT HIM OVER THE HEAD 
THREE TIMES. And the other little rabbits would gather around 
their friend, and CRY HUGE TEARS (rub lower eye lids making 
real tears, no doubtll very sympathetically) 
Maximilian the 3,333rd was so ashamed, he would run back to his 
ranchouse type cave~pn top of Carrot Hill,---- now let's all 
practice coming ~ of his cave on top of Carrot Hill, running 
down the hill, and evampenevwa~~a~ingfieldsofgrain. 
Now when you do this, be careful to motion to the right, when 
he go DO'VN the hill, and overthewavingfieldsofgrain, and go to 
the LEFT when you go back UP the hill, because some of you:·are 
going one direction, and some the other, and you know what it 
would be like toRUNthe wrong way in a cave!(The back wall is 
kinda hard t ) 
Well, he was so upset he would go into his rahch-house type cave, 
and Get in his WESTINGHOUSE, to cool off. Everyone knows a 
Westinghouse is a place for +ired Wabbits. 
NOW, all this time, the FAIRY GODMOTHER was watching,and she 
visited him twicel{repeat the following.- •• ~ELLING this part 
8f the story as two happenings, . eomplete with Mean R.'s actions) 

i(-The Fairy Godmother said: ( expressively) "I S A W you, you 
Mean L!ttle Rabbit. You do that twice more, and I will change 
you into a GOON. ({Appropriate expression •• including rabbit 
nose, paws, and long ears.)) 
Well ••• he did it twice more, and the Fairy Godmother said 
"I WARNED you, Mean little rabbit ••••••• 
Now I must tell you the MORAL of our little stor~, which is 
a warnin~ to all of you. 

ll'HARE TODAY AND GOON tOMORROW." 
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tea \N ~ \) . 

~ Jl, '/ \ '+ ~ \'\10 

Tea time was prepared by the Mixed Crowd. 

Popcorn balls, buttered pop corn, soda pop and 

Angelo'suitalian Frita" (Mushroom Omelet) 

with mushrooms, celery and onion. It was also 

a going away party f0r Nigel Seebold. They gave 

him a Chatcolab sweatshirt • 



• 

musrc 

• 



• 

• 

• 

how·tG·1eaO·g~cup slng1ng 
I<A()/j ljotfi? ~/Jell enoUf!t to be {A.ee :to ll£i.a.k tv the <)Mup· 

Avoi.d at.J:enii.on-oo1.l.i.nt; aili.Ae Oil. adi..oM. 
Know the people and. :lh.e tvi:al. pllOgMm d.i:ua:flon. 

Jeek a f.ace-io-face1 Ln.fo;uoo}_ p/tuALcal. Cl/VlllflJ}eme.rd ( un)_eM i..napp!W[Jill..a:i:.e. 
.. Oil. :l:oo cLiAJwp:tLve i..n. olllieA. :l:o rm.ke :lh.e ch.aru;e). 
& ~tLc and dww U... 

5 e:t ih.e /.Ji:ag.e i:o the occaAi.nn and ih.e ex.pe!ti..en.c€4 of the .4i.nf;eM. 
~t !fPUA. po/.Jilion and iearle.Jt llOie :l:o fi..i:. i:Ae ,(Je:l:ii.n.t;; ( ~e, 

tabie ti.me, audi..:tolli..um, etc., plU4 d~e and ex.pe!ti..en.ce of gAOup 

evte de.ieAmi.ni.ruJ f.actoM) • 
U,(Je C/Udclt pllO{J/.J (accompani.me.ni, pikA pipe, 6oo~1 /.JO"'} /.Jheei:1 pu.bli..c 

arldA.€4/.J /.JSfdi.e1&d1 e:l:c..,) onl.!f 1..{ in. i:h2 plte/.Jent 4i:lua:Uon vou wLU 
benefi..i:. {.Aom i:hei.A tUJe. 

Select a pikA i:lud i.A wi..i:IU..n the~ llO.IU}e of the gAOttp• 

Avo.Lc l.e.J.fi.Ju; :l:fte g,tWup l.earL IJaJ in .dei::l:i_nt; :tlte tempo • 
tl/.Je h.anrtJ bad..caJ.l.g. to ~be1 /.Jirvt:l:, lwld, /.JOf.t.en, 4peed up1 and 

~:fop ihe ~ (avoid Ullll2C~ and ~t.epUi.i:i.rJLM hand Oil. 6odg. 
rrvtLoM.) 

/lhen i.eaclunt; a /.JO"'} denvMi:A.cd:£ i.Miead of explai..ni.ru; when po/.Jd..hie. 
Avo.Lc ~OngA i:lud aAe :too di..ffl..cul.i, l.ong., oil. /.Jolo i:gpe4. 
Open wUh. a fami.l.1mt ~ong. ( unl.€4/.J il. can be /.Junt} wUlt a minimum of 

t.eachlru;} and one which hM a li..vel.y. tempo ( un)_e41 inappllJ)plli.rde 
{o~t ilte occ.cv:U.on) 

5el.eci:. a vcvU..ei:.y. ot /.JO!lf)A M ho-W whLch. Ml.p i)Mup :1:1; ~teach. a cli.max. 
U,ae o:l:h.e~~. ieadeMhl..p {Aom :l:h.e gMup wheneveJt. p/Ulc:tLca)_ (avoid ex~L:fl.nt; 

Oil. emlxwuuwu; b!f puH:lng. otlteM 11on ihe ~pot". 
Be ~teadg. :l:o capiln)i..~e on and adj.u4t :l:o :ilte Ull2Xpeci:2d (don 1 t be a{Aai..d. 

:l:o ch.aru;e the p/.aM foil. /.J0~1 /.Jequenc.e Oil. l.e.nt;Jift of time 1..{ ihe 
rrvod /.J~e41A u). 

U/.Je cl.o4i.nf; /.JOfl9/.' whi..ch. i:apeA. o/f and complei.e :th.e /.JOnt} /.Je<J/.Ji..on and /.Jef. 
the ~to.g.e {nil. i:lud whi..ch. 1.4 to ~llnw. 

'Remembe~t :f1ud !JOWl. rrni.n. irwk 1.4 i:lud o{ a 40fl9- CAa{.fArmt ulw iA U4Ln.g, 
h1.4 J:oo.IA .in an. ai.i:R.mpt i:o {.a4hi.an an. expe;U..ence wh.emzb!f a 9fi0up 
will. find f.ul-fi.llment 1..n ~ togeiAell. {t;~t :tM .Pu :f1ud come4 

ht :th.e ~ Lb.Jelf. 
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c.lCH CAJWIFI'Rc LI9f!s Mt!l 

faclt campfht:.e ~ anew 
7Ae flame o/ h£€nrl4hi..p i:Aue, 
(A€; joJI we 1 ve h.ad i..n. hww0£J tpJU 
.J,J U.~f iiuJJ:. owt ulwl..e l.i..fe i:h/wlu;A. 

And. M i:lte em6e1v.1 di_e away, 
1Ve UJ.i.Ah. i:h.ai we rni..tJM. akh.fJA 4fat;1 
Bu;t 4i..nce we cannot:. h.ave owt llXLY, 
//e 11.1. come agnJ-n 4ome oi:h.€/1.. dau-• 

(V ell4e 3 by BLI.l buruung) 

"f il:hi.n. owt h.e.rvt::/:4 i:h.Me 6LUt.M a flame 
/hat 14 rwi fj!)I.Ul4 al.one nolt miRe, 
But held i..n. VuuJ:t to caM.!f f.rm ••• 
T h.at ev~e~te ih 11..tjt:1:. mau 4hi.ne. 

lj_€/te i..n. owt h.e.rvt::/:4 a 1.1# d.oe4 4hi.n.e 
/h.ai. 14 rwi f!AOU/VJ alone Olt mine 
Btd. h.el.d i..n. 1:AJ.Mi. {o~t al.1. of :li.me 
Th.at ev€.1UJ uit€/te ihiA 11..tjd:. ma!f 4hl..ne. 

(velv.1e 5 U4ed and. Men {.;wm ih.e (amp Fute yiA/.4) 

Aryi ih.our)t we aJte fm!. afXJ!d 
I '1.1. h.oli:L !JOU i..n. mu h.e.ciA:t, 
U ni:1.l. we meei:. ~· •• 
yod keep f!JJU /.Ja~e 1 i:i.l. i:h.en. 

SfftAIIS/1 i/OROS F(JR AECV[ 50hy: 
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GOD HAD CRE!~TED A NEW DAY 

&E' ry GJ ! ~ l l ~ l 
i. :::> God has ere - a-ted a new day 

d 
01 J ) r~ 

'~· 

Sil - ver and green 

d 5 I ·' l d J I • I 
Live, that the sun set may 

C} 
;) J I cJ 

Wor - thy his gifts 

Aztec Lullabye 

K~NISH·. KONISH PA LO SHAY 
CHICABEN CHICABEN PA KO KAY 

: 1 I 1 l ~ ·J 
' "-...:- \.....__~ 

and gold 

(5 0 l 
find us 

j I 1-& 
~ -e.-

~ 
to be - hold· 

(repeat) 

ZUNI SUNRISE SERVICE HYMN 

Wa Ta Ho Ta Ho 
T.tla Ta Ho Ta Ho 
Wa OooTa Ho 
Wa Ooo Ta Ho 
Na 1·11 Ta-Na Lo 
Na 'vi Ta-Na Lo 
Ma-a Nawl 
Zum Ni Teth Lanee 
Zum Ni Teth Lanee 
Wa ta Ho, Ta Hoi 
Wa Ta Ho---(hold) 
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--------

SftK tWO Yt S~ljlj-_!_!!jg_ 

Seeh and !if!- .dhaJl. /1n4 
KIWch, arU:L tlte cWOil. .dhaJl. 6e operuu/. 
lt.1k cind U dta/.1 be· · ven. 
And. the love come.d ~ chon. 

/fJg. &ofh.ell. 
~i!f5~ 
/Jig. F lll..end 

-----



• THE SUN IS A VERY HAPPY FELLER • 

The Sun is a very happy feller 
He shines on us all da-a-a-ay 
The Sun is a very happy feller 
He shines on us all Da-a-a~ay 
He shines· on us all day. 

The wind is a very fickle feller 
He blows all my dreams awa-a-a-ay 
The wind is a very fickle Feller 
He blows all my dreams a\va-a-a-ay 
He blows all my dreams away. 

The rain is a very sa-ad Ie.dy . ~ ­
She cries on me-e some ti-1-mes 
(repeat 2 lines) ' 
She cries on me-e some ti-imes. 

A friend is Uncle Wiggle-Bottom 
He takes care of us all da-a-ay. 
(repeat- two lines) 
He takes care of us all day. 

Love is a friendly Chatcolabber 
Who shares in every wa-a-ay 
(repeat 2 lines) 
Who shares in every way. 

_Song creates a mood so meller 
Expressing thou~hts in melo~da-yay 
(Repeat 2 lines) 
Expressing thoughts in melody. 

Song introduced Thursday by 
LaDonna Cindy 
Alice Kathy 
Barb Mary 
Vicki Patti 
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I SEE THE MOON 

I see the moon, the moon sees me 
Down through the leaves of the old oak tree 
Please let the light that shines on me 
Shine on the one I love. 

CHORUS: Over the mountain, over the sea 
Back where my heart is longing to be 
Please let the light that shines on me 
Shine on the one I love. 

I hear the lark, the lark hears me 
Singing a song in a memory 
Please let the lark that sings to me 
Sing to the one I love. 

CHORUS 

I see the moon, the moon sees me, 
The moon sees the one I long to see 
Please let the light that shines on me 
Shine on the one I love. 

CHORUS 

It seems to me the God above 
Created you for me to love 
He picked you out from all the rest 
Because He knew He loved you best. 

THIS LAND IS YOUR LAND 

This land is your land, this land is my land 
From California to the New York Island, 
From the redwood forest to the gulf stream waters, 
This land was made for you and me. 

As I went walking that ribbon of highways 
I saw above me that endless skyway 
I saw below me that golden valley 
This land was made for you and me. 
Chorus: 
I roamed and rambled and I followed my footsteps 
To the sparkling sands of her diamond deserts 
And all around me the voice was sounding 
This land was made for you and me. 
Chorus 
The sun came shining and I was strolling 
And the wheat fields waving and the dust clouds rollin 
As the fog was lifting, a voice was calling 
This land was made for you and me. 
Choruc: 
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HERE WE ARE 

CHORUS: 

Here we are, all together as we 

Sing our song joyfully 

Here we are, joined together as we 

Pray we will always be. 

Verse 1. 
Join we now as friends and celebrate the 
Brotherhood we share all as one 
Keep the fire burning kindle it with care 
And we'll all join in and sing. 

CHORUS 

Verse 2. 
Freedom we do shout for everybody 
And unless there is we should pray that 
Soon there will be one true brotherhood 
Let us all join in and sing. 

CHORUS 

Verse 3· 
Glorify the Lord, with all our voices 
Show him we're sincere, by all our deeds 
Shout the joys of freedom, everywhere 
And we'll all join in and sing. 

CHORUS 

Verse 4. 
Happy is the man, who does his best to 
Free the troubled world, from all its pain 
Join we with that man and free the world 
As we all join in and sing. 

CHORUS 

Verse 5· 
Let us make the world an Alleluia 
Let us make the world, a better place 
Keep a smile handy, have a helping hand 
Let us all join in and sing ~--
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JET PLANE 

~ bags are packed, I 1 m ready to go 
I m standing here, outside your door 
I hate to wake you up to say goodbye 
The dawn is breaking, it's early morn 
The taxi's waiting, he's blowin his horn 
Already I 1m so ~ lonesom~ I could cry 

CHORUS: 
So kiss me and smile for me 
Tell me that you'll wait for me 
Hold me like you 111 never let me go 
Cause I'm leaving on a jet plane 
Donrrt know when I'll be back again 
Oh babe I hate to go. 

So many times I've let you down 
So many times i 1 ve played around 
I'll tell you now, they don't mean a thing 
Every song I sing, I 1 11 sing for you 
Every place I go, I'll think of you 
When I come back I'll wear your wedding ring. 

CHORUS 

Now the time has come for me to leave you 
One more time let me kiss you 
And close your eyes, I'll soon be on my way 
Just think about the days to come 
When I won't have to leave you along 
About the time when I won't have to say 

Chorus: 

500 MILES 

If you mill the train I'm on, 
You will know that I am gone, 

~ 
@J 

You can hear the whistle blow a hundred miles. 
A hundred miles, a hundred milest a hundred miles, 

a hundred miles, 
You can hear the whistle blow a hundred miles. 

Lord I'm one, Lord I'm two, Lord I'm three,Lord I'm four, 
Lord I'm Five hundred miles away from home. home 
Away from home, away from home, away from home, away from 
Lord I 1m five hundred miles away from home. 

Not a shirt on my back 
Not a pennY. to my name, 
Lord I can't go back home this-a-way 
Tijis-a-way, this-a-way, this-a-way, this-a-way 
Lord, I can"t go back home this-a-way. 
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- - ----- -- - ~ - ~~ - ~ - ~ - ---
&a~IN' IN ltlc ;viNO .....,....,..... ____ ...._,_ ___ _ 

flow ,mtlf!l: /ll)cu:IA rnud:t a rrr.zn ux.tl.h. down 6e{r>ll.e the!/;, cail!wn a manl 
YeA ·n' How ma.rtlJ .dead fi'U.J4:l a ulu..:te dnve 40.1.)_ ~e]oll.e 4h.e d.eep;d i:n the 4alldl 
lJ €4 

1 n 1 How ma.rtlJ ii.m.€4 ITJJJ4:t i:lte caruwn lx:tlM f1!f 6efoll.e i:lte!f 11l.e {.o~teveJt. lxzrtn2d1 

lite aMW€/l.1 my. {.;tLenr/., 1.4 oJ.nwin I J..n :fh.e wiJlf:4 
lhe ClJl4JJe/l. U 0 l)l.owl..n r 1..n the wind 

How ,17r1J1!1. fi.m.€4 fllll4i:. a rncut l.ook up 6e{oll.e he can .dee the .-:1ky? 

, 

lJed ·n' How ma.rtlJ eaM l71lJ4i:. one man have 6e{oll.e lte can hecvt [X!Ople Cll.fl 
!f£A 1 n 1 How ma.rtlJ decdM w1.11. .U ktke ''tU he krww4 thai ico ma.rtlJ peopl:e have died 

• 
(lw1W4 

How . fW1ft!l: !feaM can. a mouni:ai.n exi.A:t 6e/o/l£ U 1
4 UJ:JAMd i:o th.e 4ea/ 

lJ eA 
1 n 1 HatJ I11CUl1J ~ can. 40me people exiAi:. 6e{nll.e theu 1 1te aJ.1JJWed. i:o 6e. fA.ee? 

IJ ed 
1 n 1 How I11CUl1J li.meA can a man i:wtn. h1.4 h.ead pll.d.endi:ng, h.e ju4i d.ofv.Jn,• i 4ee? • 

, 

[ho1U14: 
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kOY<IAH 

A-way oui. Aette iltey Aave a nome 
Fo~t Wind and Mi.n. Ond f.#ze 
The Mi.n. 1.4 T €441 tlte 'tlite 14 Jove, 
And. tltey call t:/ie wi.nd /iJolli..ali. 

t ;olli.aA 6l.oW4 ltlte 4i:aM aAOund 
~nd /.JW i:h.e cloud/.J a {l!Ji-n 1 

/.iolli.aA mak.eA i:h.e fTIJJunii..nRJ. /.Jound 
Li..h.e fnl.M ll.JCUJ out.. the~te d!Ji-n 1• 

r;olli.aA, /;iolli.aA, iltey call i:Ae w.Lnd l~olli.aA • 

[()_ Y<t_ /} jf 

Do a deeA, a temaJ.e devt 
Y?e a r.bwp o/ 9-ol.den /.Jun 
~1e a nome I Call. m!fA_el./ 
Fa a l.oiUJ. long, UXL!f to ~ 
So a needle p'U!l!fuJ lllvtead, 
'=.,a a note i:JJ fc?l.l.ow ''4o 11

• 

I i_ a ~ tdi:lt jam and •D~tead 
And. :th.at. wi.ll. 61li.Ju;- U4 back i:JJ ' 

do-o-o-o---
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Freedom Isn"t Free 
Freedom isn't free! 
Freedom isn't free! 
You got to pay a price, 
You got to sacrifice 
for your liberty. 

Verses: 
.Freedom is a word often heard to day 

But ir you want to keep it there's a price to pay 
Each generation must win it anew 
'Cause it's not something handed down to you. 

There was a gen'ral by the name of George, 
T.Ji th a small band of men at Valley Forge, 
Left the comfort of home for the cold and ice, 

They won independence 1cuse they paid the price. 

In ancient Rome they felt so free, 
Doing what comes naturally 

They were so busy being merry ones, 
That they didn't notice the barbarrians! 

From Vietnam to Llamein, 
OUr fighting men will have died in vain, 
It we just go on with our comfort and ease, 
Doing exactly as we dang well please! 

Which 'if.Jay /unerica? 

Chorus 

1-Jhich way America? Which way America? 
1Jhich way America? 1~ich t.-vay to go? 
Th.is is my country, and I want to know, 
~··ihich way ~· .merica is going to go. 

Verses: 
There is many a road to travel, 
Many a hill to ' climb~. 
I'm gonna find the st~aight road 
J~d walk it to the edge to time. 

There is many a storm before us, 
Eany a choice to make. 
I'm gonna ask the Lord above, 
To show me the road to take • 
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A N!£ ~1 TOMORRO~ 'l 

~very guy, every girl 
Every guy and girl is needed 
To make a new tomorrow 

Repeat 

CHORUS 

Tde 1 re gonna talk about it all over the town 
~ ':le 

1 re gonna shout about it where ever we 1 re found 
'i'le 

1 re gonna stamp our feet (stamp feet, in time) 
A~i1 sing about it? 
Play that beat (clap hands in time) 
Until it's heard the world around 
The whole wide world around 

2 
We're on the line 
\

11/e 're on the go 
T.le 1 ve got the power and speed to win now 
To make \a new tomorrow 

Repeat 

Repeat 2nd verse 

IF I HAD A HA~~R 

If I had a hammer, I'd hammer in the morning 
I'd hammer in the evening 
All over this land 
I'd hammer out danger, I 1 d hammer out warning 
I 1 d hammer out love between my brother and my sister 
All •••••••• over this land 

2 
If I had a bell (continue like above verse) 

3 
If I had a song (continue like above verse) 

4 
Now I have a hammer 
And I have a bell ••••• 
And I've got a song to sing 
a ll over this land 
It's the hammer of danger 
It's the bell of freedom ••••• 
It's the song about love between my bro~her and my sister 
All • • • . • over this land ••••.•.• 
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t'P WITH PEDPLE1 

It happened just this morning, 
I was walking down the street, 
The milkman aDd the postman 
And the policeman I did meet. 
There in ev'ry window, At ev'r,y 5ingle door, 
I recognized people I'd never noticed Defore. 

Chorus 

Upl Up with people! 
You meet 1 em where ever you gol 
Upj Up with peoplel 
They're the best kind of folks we know. 
If more people were for people, 
All people ev1 ry where 
There'd be a lot les5 people to worry about, 
And a lot more people who careJ 
There'd be a lot less people to worry about, 
And a lot more people who care! 

People from ·the southland, and people from the north, 
Like a mighty armlf I saw them coming forth. 
'Twas a great reunion, Befitting of a king! 
Then I realised people were more inportant than things. 

Chorus 

Inside ev'ry body there's some bad and there's some good, 
But don't let anybody start ?ttacking people hood. 
Love them as they are, 
But fight for them to be, Great men and great women, 
As God meant them to be. 

Chorus 

Born Free 

Born free. As free as the wind blows, as free as the grass grows, 
Born free to follow your heart. 
Live free and beauty surrounds you, the world still astounds you, 
Each time you look at a star. ~ay free, where no walls divide you, 
You're free as a roaring tide, so there's no need to hide. 
Born free. And life is worth living, but only worth living 'cause 
You're born free • 
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~··lhat Color is God's Skin 'I 

Verse One 

"Good night," I said to my little son, 
So tired out .when the day was done. 
Then he said, as tucked him in, 
"Tell me, dadd1f what color's God's skin'/ 

Chorus 

What color is God's skin? ~ilhat color is God's Skin1 
I said, "It's black, brown, it's yellow, it is red, it is white, 
Every man's the same in the good Lord's right." 

Verse two 

He looked at me with his shining eyes, 
I knew I could tell no lies, 
'.'lhen he said, Daddy why do the different races fight, 
If we're the same in the good Lord's sight?" 

Chorus 

Verse three 

"son, thatts part of our sufferin past; 
But the whole human family is learning at last 
That the thing we missed on the raod we trod, 
Is to walk as the daughters and the sons of God. 

Chorus 

These words to America a man once hurled, 
"God's last chance to make a world." 
The different races are meant to be-­
Our strength and glory, from sea to sea, 

~dhat color is God's skin? 1tJhat color is God 1 s skin'? 
I said, "It's black, brown, it's yellow, it is red, it is white, 
Ev'ry man!s the same in the good Lord's sight. 
Ev'ry man's the same in the good Lord's sight." 



• 
cSKI/tO S~ --The 'folmt l3eoA. Hurd. -----

"Ah fa kz i.a rw. va, alt in ka i:a nu; va 
A!f IT1iA a dag mi4 a dtJ a miA a riD.~ 

AA to. ka :/:a n.u va1 a1t fa ka fa fUJ. va 
A!f rni.A a day. rni.4 a do a f1'liA a da!f• 11 



Tlutee fll.ue fJ.Lg,eoM 

1. Three blue pi - geons sit - ting on the wall 

-:t: F c___ e:; 7 c ::lt 
i34- _-t--_r __..,...~ ---+-EJ--JIIIL--~ ---li~fff-----1- :r~-------~-+--·· . ---~---zr.-----+--~----~tf 

•• 

Three blue 

Spoken: 

pi - geons 

One flew away. 
0-o-ob! 

sit ting on the wall. 

2. Two blue pigeons sitting on the wall, two blue pigeons 
sitting on the wall. 

Another flew away. 
o..:.o-o-oh! 

3. One blue pigeon sitting on the wall, one blue pig~on . 
sitting on the wall. 

And the third flew away! 
0-o-o-o-oh~ 

4. No blue pigeons sitting on · the wall, one blue pigeon 
sitting on the wall. 

One flew back. 
1fuee-ee-ee-ee ~ 

5. One blue pigeon sitting on the wall, one blue pigeon 
sitting on the wall. 

Another flew back. 
Whee-ee-ee-ee! 

6. Two blue pigeons sitting on the wall, two blue pigeons 
sitting on the wall. 

And the third flew back! 
\Vhee-ee-ee-ee! 

7. Three blue pigeons sitting on the wall, three blue pigeons 
sitting on the wall. 

Complete with Words, music, legend, chord symbols for autoharp, 
guitar, etc. 

From heritage songster ---- A songbook of 320 folk and familiar 
songs 

Leon c.~ Lynn Dallin 
Wm. c. Brown, Publishers, 
Dubuque, Iowa. 
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BY: 
Lucile J. Mayhew, 
1100 Cnnpboll Avo., 
Chicago Heights, Ill. 

A CONFESSION 

1fuoro was I in this world of confusion? 
1vas I filled with doubt and indecision? 
What did I do for others toc1ny 
To help soooonc lonely along the way~ 

'\Vhcro was oy courage and stron3th and daring? 
Did I just stand thoro helpless, staring? 
1·~at did I do when the need was great? 
n uc rr t f t 1 t II 1 Did I staooer blindly, saying, I s oo n e 

Where was oy warn, tender conpo.ssion? " 
Die:. I shrue and say, "That t s old fashion ? 
How did I answer, when I heard }he plea 1 ,; 
Did I say, "Forgot it, they don t nean oe ? 

How will I cliob tho rug3od ways, 
Bearing oy share, all of oy days, 
Helping a brother of every race 
To neet lifo 1 s challenges face to face? 

Getttnq StarteO 
l n 1970 
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==7ihe Small. 
5oci..ei.y.== 

b'f Blli..ckman. 

To .lLve iA not:. fi? 
l.i..ve fOit one 1 ~ 

.del/- al.one,-
l.e:t 1M live to 
h.el.p l!Jne ano:ih.eA.. " 

lt1en.ande.tt.. · 

(hcvzlJ..e 8/UJWn:· 

"I i:lti.nk I 111. lt..OJ.Ae my 
hand and vol.untee~t • • , 

I i 111. be 9-ood. ~It me ••• 
I i:lti.nk I '11. .j~Mi lt..OJ.Ae 

l7l1J hand. and vol.un:teeJt. , • 

ffJu hand. IJJOn 
1 t '}0 up • •• 

I i 1 ~ 4nlall.i.eA. ihmt 1 am! 11 

An ~ f1K1fL can n.eve~t be 
a dow~ {!ai.Jwte. 
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0 wh.ai a g}niUJ do:l:h. tlt.iA wod.d. put on. 

F o1t him wlw, wlih. a {eJZ.ven:t lteaA.i g_oe1 f.oltih. 
UndeJZ. th.e 6/llgM and ~earning- 4kg1 and l.oohA 

On duii..e1 well pell.fOMZed, and d.a!f4 well 4pentl 

Foil. hi.rn :lite wind, a!f, and the ueliow l.eave4 

5h.a)l have a voice, and rJ.i-ve lwn el.oqueni :lea~ 

II e 4h.a)l h.eCl/1. i:Ae /.Jol.emn h.ymn, iha:t Oea.:th. .. 
1! Cl4 li(.i:.ed up {n~t al.l, iha:t h.e 4h.a)l gv 

·.',J h1A l.oflf} ll.€4:l:intJ place wi..ih.oui:. a :l:.ecvt. 

llervt!f )./ac!Avoll.i:lt Lofl'Jfeliow 
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GUID£LIN1S FOR NATUR~ HIKES 

Nature hikes are available in all parts of our state and tie in 
with many different ~inds of 4-H projects and youth activities. 

Any res~onsible person c ~ n successfully lead one. Actually, the 
main characteristics of a successful hike are that the youngsters enjoy 
th~ ~ctivity, learn ~~ethil!g, ?-nd ~~~ ~!Z· 

The following ideas are presented to help adults enjoy taking young 
people on a walk in the out-of-doors where they can become better 
acquainted with the natural world around them. 

En.i oying _f! }ii~~ 

Children love a hike. They respond with joy to space, fellowshi~, 
and the fun of action. Satisfying their curiosity about living and 
non-living things around them can add subtle pleasure that is a hidden 
bonus. Actually, it is difficult to taKe a group of youngsters on a 
hike into the woods without it becoming a nature hike, es~ecially if 
the children have ~!..~ to see what they are looking at. It is important 
to give them time to do a bit of looking, a bit of loafing, and a bit 
of relaxing to feel the i moact of the natural world around them. 

Most youngsters enjoy your a pproval or recognition. Be alert to 
let them carry some of your equipu1ent, help you spot certain kinds of 
flowers, rocks, trees or ani;:nals, and share res ·)onsibili ties of keeping 
order on the trail. Reco gnizing a youngster's abilities t o see and 
abserve can give him a real boost in the spirit and fun of hiking. On 
the oth ~r hand, too ~uch bos di ng or talking can take all the pleasure 
from the outing and turn it into an ordeal. Relax an d enjoy the wonders 
of nature with your club me~bers. 

L~~rning §_ome~-~~-~ 
Seeing is t he first step in introducing and acquainting our young-

sters with many of our natural resources. A leader can soon learn what 
the group is interested in by watching their response to birds, frogs, 
salamanders, trees, mosses, cliffs, insects, etc. It is ideal when the 
guide is knowledgeable about wildlife, Jlants, soils, weath0r, geology, 
area history and Indian legends, .2~-~ _tt?. i~ .1~2~--~~.~en.~~~.±. A leader can 
successfully te 3ch ~any things by merely moving along at a pace that 
-per :"(l its t he youngsters to see, hear, feel and talk about the natural 
world a round them. Seein~ and watching for things is kind of a ''catch­
ing behavior". The leader can give status ~nd im1ortance to observa­
tions by joir ing with the hikers in seeing things a long the t r ail. 
r eme mber, t oo, lots of information is walking ~long with you. Be alert 
to use informe d youngst ers. Getting th em to share what they know about 
objects of interest creates more enthusiasm and keener observations. 
Their combined eyes 3nd curiosities ~ ill notice a nd identify many things. 
This i s the basis for more inquiry and ~ etaile d le ~rning. 

If possible, walk a ways before you be ~_ i n sto pping, looking and 
studying it e~s of interest. This gives the y oungst ers a chance to use 
up some excess energy ant welcome a sto9. After that, make frequent 
short st o~ s . Short ones can be i nformative and interestin~ . 
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Helps for Learnin~ 
With youngst;rs it may be best that they have a few concrete 

objectives before they begin. People go on hikes for a variety of 
reasons including the sheer joy of being out-of-doors, a chance to 
learn, or both. It will help you as a leader to open t neir eyes and 
arouse their curiosity in advance--to give them something to look for. 
Furthermore, when you return from your sojourn, it is ho~ed that all 
of you will be ready to listen to resource people and check references 
to lea rn more about the living and non-livin ~ things you saw, smelled 
and studied in the out-of-doors. Much information is available from 
written ~ aterials a nd other ~ eople. The follo~ ing are offered as 
resource suggestions. 

1. 

2. 

The _~-H Natural Science Li~~ary, a list of reference is 
available at your County 1xtension office. This list points 
the way to information on birds, mammals, fish, insects, plants 
of all kinds, geology, and other general out coor topics 
(t hrough various publications ) . 
The Pocke t Gu~~e fo!:_ 4-H .. Jiil!e.2. is a dandy, too, an d everyone 
can have a copy. The vocabulary is such that you and the 
youngsters should become fa t.'iliar ~ .. ith it before gain€:; on 
the hike. .?erhaps t his can be done at a regular 4-H meeting 
or when you are lanning your hiKe. 

This excellent little booklet can be us ed in a number 
of ways to lead youngsters into learning ab0ut t h e out-of­
doors. 

I f you have an exceptional group, the ideal way to use 
it for maximum learning is to have the ~ocket guide along on 
hikes and check off the items as they are seen or discussed. 
Since most youngsters aren't inclined to do a great deal of 
pa per work, this may be difficult for a majority of them to 
do. Ho wever, it is an idea worth tryiug. 

Perhaps you would rather che ck off the items halfway 
t hrough, or you could wait until you have almost completed 
the hike before distributing the guides and marking the 
items you havG seen •. 

A: ·other good wayl~o do this as .soon as you get back 
to tables a t camp. 

Ho wever you do it, t he Pocket Guide to 4-H Hikes can 
give more ~ur~ose to your activity. Copies are available 
from your County Extension office. 
Resource People are another source of heln with subject 
;a-t ter ·-Ior :hik'es. You or your club 111embers may know local 
people iho are knowledgeable about various facets of our 
na tural resourc es. Usually, such people are happy to help 
others learn about their favorite topic. They should not 
be ov 2rlooKed. 

Getting Bac~_§-~j)_l;y_ 
To have a good na ture hike, the 7uide nee ds to bring bacK every­

body that he started out ~ ith. ~~ ith a s mall group this is relatively 
easy, but with ten or ill Ore you need a reliable way of keeping track. 

It is al\·rays a good idea to have other adults along, es·9ecially 
with a _roup of youn ~ hikers. An adult at the front of the group or 
line and one at the end will prevent any0ne getting ahead of the group 
or being left behind. Others can be interspersed here and there if 
necessary. 
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The "buddy system" is one succ essful r&Jethod of keeping track of 
hikers. They Keep tabs on each other and being ~ 1th a friend starts 
everyone off in a ha 9py mood and reaJy to enjoy himself. 

Another simple method of organizing is to have the youngsters 
"count off ·' . A casual way of doing this is to first st ct rt walKing 
down the trail or straight throu:)1 the woods. It may t ake a hundred 
yards, or a quarter mile, but soon th t~ hikers v:ill find their friends 
and form a pattern of compatability. When this ha ppens, stop for the 
count and record the number for later r e ference and verification if 
needed. If the number is large, divi 6ing the hikers into groups, with 
a counselor in charge of each ~ro up, will also lessen your worries 
as a leader. 

It is good insurance to have counselors take roll call both before 
and after- the hi.::~e. Every so often (ab out every mile on a lont. hike 
with 15 or more) also stop and hav e a "buddy check;; or have the hikers 
"count off 11 with the ~ r o up . Tt1.is "nose count" serves t wo purposes: 
(1) If any are missing, y ~ u can st ~ rt lookin . for them b8fore they are 
really lost, and (2) You will have a better idea of ~here to look if 
it is neces ::.ary. 

f£!.n~s _ _iq _)~.e~e_l!lE .~.£. 
1. !ie:.ep in _2.~!1-~!:ol. T11is is a u1ajor challenge, but it's a must. 

~ea~ the group. To l e t som~ hikers walk ahead usually erodes 
discipline and control of the group. 

2. H~:'{~-~~-~ -g;nalling de_y?-~.~· An ordinary ?Oliceman's whistle can 
be used. Horns or ~ongs have also be en hel? ful for asse l.r1bling 

4. 

5. 

6. 

a group. 
g~v~ __ j_~bs r~~~l· Some youngst ers •· ill have more curiosity 
thcin others. The ones that aren't inter ested can become a 
nuisance unless kept busy. Plan to have the w carry equip­
ment, specimens, lunches, or extra clothing. Sometimes they 
also make good guides at forks in trails. 
B~_E!~~~ed _ _fg.£__£Ol~ect~~g. Since collecting seems to be a 
human trait, having equipment to carry specimens is handy. 
A fe w bottles or s mall containers will hold insects and other 
living, creeping, jum-ping forms. A si ·dple -plant pr ess can be 
made by using pieces of cardboard and newspapers held together 
with one inch stri~s of old innertube or belt. A jackknife 
will also be useful and a small hand lens for viewing various 
objects. 
Don't "over !.~ch". Qualified and com~etent peo~le sometimes 
bring dark clouds over a nature hike by trying to teach too 
much, too long, and in too great a detail. Teaching within 
a youngster's scope of understanding and aptitude is the 
number one challenge for a resource person on a nature hike. 
If not met, the group can become bored, an ~ a bored broup 
will soon require a kind of discipline that can tak e the 
pleas ure out of the hike. 
Enjoy yours~lf. It's contagious! 

From AndrewS. Landforce of O.S.U • 
Extension Wildlife Management 
Specialist 
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TO l \~ E 
some fol~ say Rockhounds are crazy, perha,s they believe 
it, too. For to them the picture's hazy of the thine we 
thin ir. and co. They say: "Do something useful, settle down 
and farm some land," it is always easy to condemn i'Jhat '\1e 

do not understand. 

~ow the LOld and the silver that backs the nations tills, 
representE years of yatient searchin3 over deserts, streams, 
and hills. And the phosphate and the nitrate so essential 
to farm soil, are a tribute to the miners careful study, 
search and toil. It's a pleasure to go wal ~in~ in the 
morning after rain, and find a lovely agate with a pattern 
clear and plain. In those patterns is God's writing, ever­
lasting on the rocks, and a lesson for our learning like a 
baby's painted blocks. 

It matters little where I am, I'll be a roc~iliound still, 
always hopiTI3 that I'll strike it, just beyo~d the next 
his h hill. I find p6ace and so lace watchin~ sunset 
colors chan2e and blenc, and I'll follow dim old winding 
trails right to the journey's end. 

By Bea Thomas,Penname, 
Sage Brush Sally •••••••• 

1970 

No one believes the ... ~oc'.:h ou i.J.c~s 
when out i ~ t~ s bills. 

II . 1"d ,r 0 11 q··r:. J., l . J. ( · .---.., __ cl•ttit"· · 
l.) .., . .. .... l..-.... ~ -- · . v ......... .s. u .1. <--

on t bc:. couc:1?" 
tt rl! ·· ;- Oll ,C ·'"' , t 'v 0 ·1·' co · 10 I ~ in· ll 

'-' • ' c) - ~ -· \,.,... .. \.., .:; .... .l. \.....; \,. . 

c i r . o.r 'i" 
"Jor1't -~r ou ·ocli ... vc us'i . . c rcc.ll ~: 

) I..) C: c 6 '"' ... r~ ~ r ·-. ("'\ i J. J. l 1 0 ·1 '" C 0 U C h '(, .... ..... (.. . '•" ._. -...J. ...... ~ 1..1- . .. . · l ~. . ~ •• 

'' -..Te-.. ':1 -. ,r~""-1 : r ,.., . _, 7. br,,.,rc-: ··Jl .,...~ ---.J. -- ·~- :.. f ....._V L~L ) , .s \.)...,.. 4,, _.,· . V.._J .._, ..;, <....,V 

i "L1.:._, ~)o l~c r. 11 

u~o1 1 t l e t Clii~ l8o~ ct your 
roc · .~ E-· he ,,, 2.1 \s 0:: :.C 1. !iltL.1 tbe ... : • 
• .-. rO Ll10 J.~0C l:hOLl t1C~S, ~ · 0\J CL' .. i1 1 t trust 
F OUr 0 iJ"1 r· r ;- ., L . ., "0+', ~--.... 11 
tl , t ...._.. - . ~ I. . v ... >.J J. e 

Cc.t b.;r , )t:-':.1 2 , '.Lc :t·:r:r , :-Ic lcn .~. -.oorc, 
Jillie ~.~.' :ri ~;. , Little Bill, 
_.; o c 11.0 c, J~· . l c. , Core., _. 11 r-. ~1 
Jeo.nnc .. r. . . ~- -~ie, vi..: ~cr. slc~r 
~tan. VJc.1 Jc o ~1 t~1c 1970 roc~t 
h U.i.1t. 

l3ecld heA.e at [hai:cola6 
They. 4a.U Me mi..a1ttu. /.Lr!£ 

II ow :lhe h£11. woull:l. IAey kww 
They h.aven. 1t dept 1A mine. 



• 
r t t r ON TOP OF OLD BALDY 

I ttl~""'} 
, 1 , r All Covered with snow, 

r 1 r t ~ ~ On · Top of Old Baldy 

· , ~ " Nine sturdy Chatcolabbers 
~~u~~ : 

1 
.. ,_ ·~A mountain climbing did go. 

r t ~-""' r r r 
r r r r r r r We esday was a day of relaxation for : ..... 

·~ t • r many t Chat1 but not for nine agile 
r r '\ ~ rr r r rnaturalists who decided to climb one of 
' r ~North America's highest peaks •• Mount 
r ~·\~/ ')) ( Ba.ldi Joe. At the early morning hour of 
~: ~ /11 o clock, a camper and a car loaded 

~J
. wtih Genie Townsend, Peggy Arnott, Sara 

~~ Stephens, Nigel Seebold, Beth McFarlin, 
/~ Vernon Burlison, Mel Carlson, Joan Smith, and 
~ -- Don Zimmerman set out for the base camp located 

~ past St. Maries on the St. Joe River. They 
/ passed a deer in a pasture and stopped to take:. 

pictures. They advanced to a point halfway up Mt. 
Baldy Joe, where they built a fire and enjoyed a delicious meal 
prepared by the exquisite chefs of Chatcolab. Thus, the hike 
commenced and after a traumatic experience in which Peggy nearly 
tied the world high jump record when she saw a salamander scamper 
past, they began their spectacular climb. The climbers came well­
equipped with the pack horse of the group(being Don) who carried 
a complete pack as well as a pair of skis. After carefully plan­
ning a systematic approach, the climbers advanced straight up the 
stoep slope. Sara, the leader, frequently shouted encouragement 
such as: "I think I found a trail!" and just as frequently 
denied it with, "No, I guess that wasn't a trail." 

Finally the summit was attained (or perhaps, it was a sub­
summit) and the merriment began. Mel, Don, and Sara each took a 
turn skiing down the mountain. (Have you ever seen size seven f 
feet in size eleven boots?) 

On the triumphant return to Chatcolab, Vern's car refused to 
acknowledge first, second, or third gears. Luckily, a mechanic 
was in the car, and so Sara fiddled under the hood and pounded 
the gears back in place, much to the amazement of her male com­
panions. 

What a beautiful experience. Afterall, how many people can 
say they skiid in a snow storm during the middle of May? 

= ....,..__.--= .... = 
Too 01,14 o~ l.ab6eM riAove :l:o [amp N-SJ..d-Sen (Indi.an name me.ar;1-nt;} "Pl.ace o/ 

lM~n''J iJJ dteck. i:.he faci.J.i:U.e4 o//eA.ed M a po44Lbl.e camp charli-J,e,· 
The 4econd cevt tlXl4 riALven by a ~ woman d.AiveA. wuh. a conif>!.de.fy. un.hl.emi.Ahed. 
dAi..v¥fj Jt~Ad, 6u:t ''Li..i:11.e 8i11!11~ i..n i:.he 6ack .deed IJJCL.d ruii. o~ a neJtvottd 
~ bid ~ ~ Lll 6e{o1te he ooul.d. r;,d h1.4 ted 6ack on pAn SJitiJUn4 
~ The dALve IJJCl4 l.eidi.Ulf!i.u and lovel.y DvwUfjlt GfU! one 14 clwi..ce o{ IJJ€Cli:heJt.: 
IJCLl.n, 4nJJW. d.ee.t:, and once .in a ulu,le~, 4"undti..ne and even gPpd ole /09.• 
Lu:i1.e 8iti 4hcvtid i:.he {Jwnt 4ecd. on. ih.e way. 6ack to [h.ah::Ola6. 7h:e CLual. oon.-

• 
~ on Hel..en. 1

4 CGit weJt.e noi. f!urJ.ci:.Wf'!:!..n9. 40 n.eli:h.eA. 9114 p~1 . . 61tah.e OR 4i:£e.lli.nf} 
ufteel.. wolllw:L on. i:.he Ai.t)Nt 4ide whe~te Hi.£l UK/A ~ J/e ~ dwukL h.ave 
JUUJAed ilte dtiwe.ltinfj WJtecR :fo 0oc oef.oll.e he cnJla~erJ.. 

A place or two yours truly spelled John Sandford's name as 
Santeford. Sorry 'bout that. Hope it's the only misteakl 
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57{JRJi1 Clf!WSCO 
LouhJe BllOWMOn 

T!uA ev~ a{.wz. ~ lta.in. 
The , Wi'Aid iA l.eft- ~!f dean/ 

l!uA ev~ a{.wz. {l.adhlng, lta.in. 

[ol.oJt ll.Ui.€4 ilte woM.d CUJPi-nf 
c~ alte ~Wt.ed. mr:vt.6l.e;.,, ~ .Ludt,· 
OltaiiiJe hutnpei 6J.oomd de/u ilte lw4h 
//l..flt tlteUt. 6JtU;lti:. c..a1JA,- /l04e4 own 11Jadh£d f.aceA,· 

·1/et. feAM aAe 4pA.ead Ll.he Cll.ffd:l:a1-6eaded. l.ace4 

A woM.d :fltaMjoJUned--agkrlden£ti. ecwdt-­
Folde114 iAe gklt.Y- of~te61A:I:It. 

From Sagebrush Sam: 
·.USE MY SHADE AND irf.A 'rER, TOO 

BUT T.~.il!E YOUR TRASH .ALONG \viTH YOU. 

7 Q fJ l.l .. IJ 

4, 

' ' 

lti(fUCA'S 
CONS{,'iNftTIOV '1'/.f.,ffL 

I g,Lve "'!f pl..erig,e M an 
Ametu.can, 7 o -dave and 

foliAfullu defend /Aom 
11X14i.e The nai:wtaL 
.ll£4oUACed of Tn!f couni:A.g.--

1 i.d·' 4oi.1 and min..ewk, 
w ~ltedi.d, liK1.i:elw 

and wi.l.d 1!-fe. 
We o{.k.n ~e M we 4G.!f. Toda!f iA heJLe1 and !fei. we 4G.fF 
'1 oda!f iA j,UAi:. Clfll)tAeA. dn.u, ''7 Offr)lllti)W 1.4 anoi:Ae.Jt da~ " I, 

And. gA-eef. li:. wli:lt a 4Lt;A o/ tldubt., J/e do oof. fJM4P toda!f 1
4 6Jti.#. 6eG!11td 

Not knnw~ wh.ai. il:. 1
4 aU a6oui:.. Bu:t plan i:o(Tr)lliWIJJ

1
4 fo!/1 U. 4eetM. 

Someii.metJ ilte 4un 4hi.ne4 VeA.!f 6JtU;lti:. Bu:t th.e~te 14 no i:i.me Ll.he oUA tod.ag, 
And. OWl. toda!f4 CVt.e made judi JtU;}ti:. No rna.:ti.eA. whetluvt wollA oJt play. 
Bu:t VeJt.U- o{.k.n we can 1 t. 4ee F O/l. wli:lt li:. we l'llUdi:. 6ui.l.d. oUJt li..f.e 
How r;;ood. :lr)(la!f can. ~teaJ.h. 6e.1 FolliJei:.f.uL of i:orrr:J~Vta~J 1~ 4iAL{e. 
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~ PUPPETS 
Resource Person - Mary Emma 

Making the Head: - perman en..- puppets 

Paint 
Add --·nress 

Use: 

Pr~a.rJ:: 4 cups fine sawdust 
1~ cup wall-paper paste 
1/2 cup plaster-of-paris 

Mix to consistency of clay 
Cut:Cardboard 3-4 inches long 

.· 3 inches wide ~Tf\ 
Roll: and tie it on index finger ~ ~. ·~ \ 
aru;ple a newspaper ball around the · ......... "~~ ·:.::: ., 
Sh cq.rdboard and tie with string ,.,1--- · ~l ';'---. 1 

ape· a ball of sawdust mixture, starting ( .{)\( _v 

on top of newspaper ball and mold to mak(2e w(~·r 
shape of a head. Leave 1/2 inche · '~ I 
cardboard at the neck edge (to sew ' A 
clothes on) ~7bh 

Mold - eyes (1/3 way down the head), nose, 
mouth, ears - and don't forget the chin! 
Individualize your character. ) 

Dry - in sun, near a stove, or in an oven on 
low heat if in a hurry! ~ 

when dry, using tempera paints 
hair made of yarn 
- from old scrapes appropriate to 

I 

Temporary Puppets - Paper Sacks 

Use- lunch sacks, using the 
bottom for the face 

Make face with crayons or paint s 

Us~ - to develop impromtu role 
plays or skits 
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The process of for~ing and firing the 
into shapes useful· or otherwise has a 
universal fascination to all peoples. 

Tho rocl{S attacked by fire and r-rater, 
crunble to silt, support life which 
adds organic matter and plasticity. 

earth 

p 
0 
~ 

~ 
T (!) 

E 
\ ") 

it 
~ 

Clay, the raw material for pontery can be found in 
roadside cuts or old excavations like behind the 
Rec-Hnll nt Chat. Squeeze a handful-- worlt it in 
your hand-- pound it until it becomes fornative .• 
Dry clay :oust be soaked before squeezing. Usc as 
little water as possible. 

SIMPLE METHODS: 
1. Pinch pots, 2. Slab and 3. coil. 
Pinching !s forning with tho fingers or press clay into 
slabs, cut and forn into object by welding piecos to- i 
gother with noist clay. Or r oll into strips and buil~ 
up shape with a sorios of coils.- ·,·( 

' 
The wet pot or object d'art can bo thrown into the h~t 
coals of tho fire ionodiately and cooked to a chcrry~red. 
If dried, it nust be thoroughly dry or it nay oxplod·~ in 
the firing. , { 

c~ 

.. . 

J 

A. siople kiln built of brick and oud cnn bo fired w~th kindling 
to keop a hot, uniforo tooperaturo high enough to ~laze. Borax 
is a good flux to which other glaze material can be added. 

1· 
This method provides a siople introduction to th~ \Anciont Art 
of Pottery. Little pots, pla~ues, peads and otheT artifacts 
can bo produced with a oinioun of effort, leadin~ sone to a 
higher involvcoent in the art. 

~·· 



• 
Salish Mtn Goat 

LONG TERM PROJECT - 2-~- hours time-minimum 
HATER.IALS: 1r.Jhite glue (thin/water) (expense 
Q-tips or paintbrushes 
Spray-fixitin 
White Sand (obtain at Hardware, lumberyard, 

pet store or beach) 
Natural. Grey sand, Carborundum grits, Etc 
Salt can ba used also 
Newspapers, TV-tray for mixing 
Food coloring or powder poster paint, b~uing 
Scrap boards, wooden box end, or cardboard 
Plastic cartons or Cottage Cheese containers 

with lids, 
Tacks or pins for stabilizing cardboard, 
Blank drawing paper and pencils-carbon paper 

FIRST STEP: Each person mix a color with t 
to 1 cup of damp sand, 

Ojibway Pattern Allow to dr,y on newspaper later 
/ .. · .·· ·. pour into lidded jars to stop sPills. 

/ \\ • _-( '?;,.-' -=- '-J I• ~ . () ~=-:~, ~ ~;. o::_S econi STEP: Work out pictograph de sig~, group 
' y/ or personal symbol, Keep it simple, 

~ .. - --.... ....... 
;• 

A~~S~:·~··· ' 

Decide on 2 or 5 colors, Pencil 
blackened back of pa~ern sheet to 
transfer to wood, cardboard or use 
carbon tra.cing. 

HIRD STEP: Paint design with thinned glue on a 
single dark aea only-for one color, 

Bo generous, sprinkle on dr.Y colored sand. 
let dry an hour , To thicken-raise design 
paint glue onto area again-sprinkle sand, 
NGTE: If using cardboard base tape down or 
tack as wet glue will saturate and warp 

' ---- \ e -- 7 ·-,,, your cardboard leaving bulges when dry. 
V {* Continuo to add colors to your design leav-

'F \
1 
;Li/'/L "" \~~/1_,;, without discoloring ani help preserve the 

~:~ \jtj~~~;.~l~r?'·' ~ \ / ~C~Lf~E~~~~f~~~~:Ell~~~~i!E;ratG 
1t\ f:r' il ~~: t;('hina ani religious rites. Of cour so , Iniian 

A~)NIJtlV I'L\cers =~ e~~~n~!~~ti~g o!h~:~i~~n!e!~~~~~c:~e 
11 the magic dissipated. 

Permanance in the form of glue was taboo, a.bsolutoJ. . 

wore not allowed! 

~:~.~:). :·'~)~ 
;·HE~ \:~M:. , 

~t;~; 6~it~: . 
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I 
'PapL€11. /lhche 

CJ.ag. Fl /t!jC'R WiltVT[ (WLvl.nfj, /ti:z:WW:tl. 

Sand and Stwu:.h /fk}d.eli.nt;} CJ.ag. 
ll{j.{JV fi~ 

Si:an.ch and 40ap{l.aAe f.i.n!Jelt(X11.ni: 
i (,. Linli. Sirvt.ch If C. 6o.i.Jhu;. ux:deA. 

i C. ~M (no/; 40ap poux/.ett I 76~p ~~ (Ops.ona/) 
Coiolli.ntJ; food co.l.olli.nff po~:le/z. olt pouxl.etted i:RmpAa olt Vei)eta.bi.e cololli.ntJ 
11Ux /.JJr:w:h wli1t erwlJ9ft cold ux:deA. io nr:tke 41VOi:h paAi£. Add 6o.i.Jhu;. ux:deA. 

cook unE.l. gk-d/.Jy.. SiiA 1.n .doap f.krh.e4 ulU.1e rnbclwt.e iA tJX1IUn. 

:JIIten cool., add ~e and co~ I I kepi. 1.n. j.aA wli1t fl#.li.d, 1.n. 
ll£~tt, i:h1A mixt.wze can 6e kepi; {o1t ~eveAal. mord:M. 

Co/Ul,dtwu:.h ~ fX11.rd 
8 ~ ux:deA. I fX1AX co/Ul,dtwu:.h col.olli.ntJ 
Add cololli.ntJ to ux:deA. and 61li.nff ux:deA. to 6o.U ( col.o1t dwuld 6e ~ 
daMelt. than d.ed.Aed fX11..rd.) O~ive /.JJr:w:h in a lli:tle colt/. ux:deA. and 
diA ih.e :IJJJo ~e:!lte!t.. &i.nJ; tv 6oU C1fj01Jt. Cooled fX11.rd will 6e 
~uihi..ch. 

/lallfXZPPA paM.e. ~ pal.ni:. 
3 ~ UKJil fXlPPA [XLdi:£ 3 ~ ux:deA. co.l.olli.ntJ 
StiA pcLdi:£ 1.n:lo ux:deA. and add col.olliJu;. 

CoM. Stwu:.h and ~ekdi..n f.i.n!Je~t (X11.rd 

-J C. ool.d ux:deA. I C. lwt; ux:deA. I c. cold ux:deA. f!C 40ap ~ 
I envelope r;elail.n. coklli.nff Olt all pwtpo~e dy.e4. ( ~ dei.eltg.en:t 
/tUx. ~twu:.h cmd }/lf c. cold. UJ<:deA, 40ak r;el.cdin. in I c. cold uxz;l;eA.. SiiA 
hot; ux:deA. 1.n:lo ~twu:.h mixt.wze ,1:tbt unti.l. hoL/4 and. 1A clecvt. f?eJTr)ve {~tan 
/tea;/; andadd ~ ~ap Olt deWuJen:l ~ii..lt unE.l. dl.4~ved. lJi..vi.de. and 
cd.o~t. 

llbcl.elitu;; c1.cu; 
2 [. table 4C1il. I c. cnll.Miwu:.h 2/) [, hoi ux:deA. . i(, •. cold IJXJ.i2Jt 

f,U.x 4C1il. and 2/3 c. IJXJ.i2Jt in fXU2t diA mixt.wze unE.l. veA.!f hot, add d.rvt.cA 
mixed wli1t cold uxz;~;eA.. S:!iA. ~ Should {o~t~n dLtt do~i..~ IU)i, . 
diA ove~t /tea;/; {oil. a mi.nuJ:£ Olt :lvw. Add food cd.olli.ntJ ll dedi.lzR.d. Clay. 
keep.d lfllJilafJped 1.n p/.cv.Jiic wnap. 
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I 

/rkxielinrf [lag. 
/JUx eqpo1 pcvd:A ot /).oUJt and 4aJ.:l wLtA enoUf/t l1JaiWL to {.oJUn pli.ahl.e doug}t. 
/rb~ r.buJ and paln;t wU:h. kmp~ta Olt uxd:elt. cokM M ~ 

Sand and S:!nA.cA nrxldinr; cl.au-
1 c. ( cl..ean) -dand iC ho~ wai:eA. -1(. I!JOilMirw:lt coklli.Ju; 
/fUx 4and and. rullJ'v.Ji.rvt.cA,• poWL i.n ho~ l1JaiWL and col.olllng,. Cook urd:Ll 
ihLck ihLck 4i:1Jvtlnt; coMinn;/)_y. vVhen. cool., mol.d. M d.ed.Jted.. &rk.e i.n a 

3XJ 1 oven about an hoWL Olt l.et. r.buJ 1..n. 4undU..ne foil. /.JeveAlll d.a!f4• 

[ctA.vi.ru) fi~l 
It pcvd:A veJUniculUe I pcvd cemen;/; I pcvd 4and 
11Ux the above ~erdA wLtA enoUf/t l1JaiWL to rrrJ.ke a h.e.avu p1Aie. Then. 
poWt. the rni.x.i:wte i.n:fo a mold, 4udt M a 6ox of CUUJ kind, and l.ei 1.:t dAg.. 
Bl.od?A Ct.Ut tAen. he ctd and CClltved wLtA a pe.nhn,Lfe. 

I 
fcdoeA. 1 ac#£ 

'Pulp rn.e:lfwd: U/.Je :l:hiA rne.i:lwd wh.en.e i:h1..n kl.!fellA evte ne~ 4uc.A M to cove~t 

j£lM Oil. 6owJ.4, 7 ea/t pape;t i.n:fo h1..:i:A and COV€/l. wLt}, LlK1i:eA. 5~~ ou:/; M 

rnu.ch. l1JaiWL M po&1Lbl.e and mix wLtA Cll.eCIITUJ ihLck wa/1.papell. JX1Afe. :l:o a 

pulpy ITlCUJ/.J, d Appl.y. llKlX fXlP€11. 011. mi..n.etu:t)_ oi.l. io !fOWL lxuJe/ covett wi..:tA fXlP€11. 
rm.ch.e, Y?emove when. d.Ju; and paln;t of 4h.ellnc. 
STYU'f mei:hod.. I /.Jue :l:hiA mei:hod {.o11. ~ ~e head rtrl/Jk41 ~e pAOpd1 

e:J:c, ~apply. 12 ~of fXlP€11. and paA:t. Ovetl. {.ounda:ti..on. 

5 IVVO [ASTI /!& 
tl/.Je cl.ean1 damp 4CUld. ~ eno~ to ~rte:ihRA on. lwld. dlape i.n. 

~e1 lll.li:lte.JZ. .1:'u:dlnw 6ox.. U/.Je nai:.wte o6jec:l:f'1 h.and. 011. tooLJ to /.Jcoop 
cwl. ded.Ljn M cted.i.Aed. /lUx p/nAi.e.lt of pcvziA and l1JaiWL to con&i.di:enJ:_!f of. 
h.eavu CAeam. f-loult p.l.Mi:EA. CCI/l.ef.ull.y. i.n:fo i:Ae mold gaulve made, C11/tef.ull.!f 
40 04 noi:. i:o d.e4:bto!f d.€4i.J;n. (5ppon Olt dALp 1..i:. i..n) Quic:h,ly. i..Me/t.t hang.e.A.. 
Be 4Wl.e to mAA 70'f 011. exact. p/.ace you ux:ud hang.eA.-- 1.:t mi.t;)hi:. :b.uut ou:i on 

the hoi:i:om/l Le:t 4e:f.{o11. a6oui:. 2ft h.oUM and 11../X COAe{d/.g. {mxn /.JCI.I1d 

and 1.e:t U compleJ:el.u. d.Ju; and hll.U4h CIJJXL!f l.oo4e 4C1J1f:1. (You wi.11. enfo!f :l:hiA) 
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/Vdi..fi-ci_a)_ F /l1Jl..:t 7Jtee 

Collfl. t?aUf}uli 

c t~ aft 
/'tJatevti.aM Needed {,~pnerd. 

Double 6a:tch. of C~tea:Uve [ln.y. //i.Ae 5nLp4 
5ti..vepi..pe wlAe (and thlnne~t wi.A.e} Block of .dglw{.oam 
/.Jhi...t.e co1U11Tleai. (,mpi:y. jui-ce c.aJtd 

5e40Jne 4eedd "F!t.!Ji-ng, pan 
_~jJwJ.e (iov€4 [cGlhi..e 4hee:t 
YJattaf/i-n //axed. pape;t 

5maJ1 pine COned OIL aJW..fi-ci_a)_ ryteeM [lltlyt)M of dedA.ed coloM 

SiyAofnam cone. 

C'RtATIV(, CLAY: 
/rU.x i..n 4aucepcrn un:ii.1 ilwiW~ 61..ended, I C. OOitfiAixvtdt, 

2 CUfM baking 4oda. /lUx 1..n. If CUfM cold. ux:deiL. Cook oveJt medium heat 
a6ou:t 4 rni..ru.d:ed1 4il.AAi.nfJ coMi:anilg. un;IL/. mi.x.i:wte thi_c.k.e.M tv ma4hed. po:lain 
coMiAi.ency,. [oveA. wii1t damp cktA to cooL 

f([C/i<ATI ONS: 
FoJUn mlni.a:t.wte {.;tuU of [~tea:Uve (l.a!f1 i.M~ }

11 l.eng~M of tJJi.A£ {.!do 
~ of {.;tuU ultUe 4iill damp. Stovepipe wi.A.e may. be ·1.14ed foil. kvu;}e~t {.;tuU 
ihi.nnelt. wi.A.e {.o1t lxmana4, I Meld cl.ove i..n {.;tuU {oiL 61.o440m end and. 4l1r1l1. : 
~~ ek.. 1 f1rl!f 6e 1.14ed {11L 4:l.c?Jnd. Allow {.;tuU tv r:iJty. ilwiWurjtl.!f on UXJXed 
fXlpeA cove~ted cookie 4hee:t. 7 wzn. onc.e i..n a ultUe 4J {.;tuU d.oe4n 1 f. {1.r:d:l:2n.. 

~'Jeh. ~fi-n 1..n 4l1r1l1. c.aJtd U4i..nt;} one can {nit each. col.oJt dedA.ed.. . 
[aM dwui.d 6e 4e:l in pan. of wa:f.ett. oveJt low heai4 [oi.o11. fXVUl!fi.n D!f mel.ii..ng. 
CAt:i.!fOnht ilte h.oi:. lJXIX• Oi..p f/l1Jl..:t. ln. lJXJX1 IWil OllGJU}ed i.n. CO/U1/nea1. and 4i:Aaw-

6€/l/Lie4 i..n 4€4ame 4eed and i.nrn£cli.atel.u dip GfJG1.n. Stand on 6l..ock of4i:ylzofoam 
io dAy. Allow fo dAy we1.1.. and l..Meld. wiAed {.;tuU in cone {n~t iAee. Fill. i.n. 

lw1ed between f/l1Jl..:t. wii1t .t.nal1 pl.n.e con£4 011. 4li1Clil 4p/ll..g4 o/ wW..f,Lci.a1. iJA-eeM 
4I.ICA M pi..n.e OIL 4piUI.Ce. 

Note: The clay can also be used to make beautiful pins 
of flower or leaf shapes, a s it dries to a lovely gloss • 



PLASTIC CRAFT 

Ruby Carpenter 

• This craft is one a person can use in quite a few v.rays, such as 
preserving lucky 4-leaf clover and small gems you want to display 
and keep or plaques for the wall. 

• 

This craft may be used with older youth, as well as adults, beca~se 
some of it has to be done quite fast. As it hardens quine fast 
and i~ it is not used at once is wasted. 

Materials for this craft may be found in any handicraft book -­
American Handicraft. (a tandy leather outfit) or Gagnei 1 s Handi­
crafts, 1024 Necollet Avenue, Minniapolis, Minnesota, 55403 
Part of the supplies can be purchased at any Hobbie or Craft 
shop. 

For this you'll need the plastic or ceramic (more expensive but 
better to work with) molds, the casting plastic, hardener (or 
catalyst), items to embed in it, jewelry items (key chains), 
necklace and bracelet chains, earring backings, jump rings etc. 
epoxy glue, a drill file and something to mix the plastic in 
(small paper cups and popsicle sticks etc.). 

The process for mixing is different for the object you are cast­
ing. Seven drops of catalyst is used per ounce for the deepen 
molds because of the intense heat caused by the curing. 

1. use about 7 drops of catalyst per ounce for molds 1/4 inch 
thick. This can be used for smaller molds.by pouring 1/8 inch. 
layer not full. Let this set untiT' the consistency of Jello-­
about 1/2 hr. 

2. Put in the initials, glitten, pressed and dried flowers or 
ferns.stones, pictures, etc. Use a toothpick or popsicle stick 
to press dovm so there are no air bublles or to arrange design 
in the desired position. Put these in upside down. 

3. Pour in another layer and let it "gel 11 (30 minutes) 

4. If a colored backing is desired or back ground is needed 
to show up object, either put paint or dye in last layer or broken 
glass or travetine sand in last layer. 

5. For release of object from mold, use "Pledge" spray mold, 
then wipe off Pledge from mold before pouring plastic in. 

When object is hardened or set (it is no longer sticky) it should 
come out without any trouble. If not, put in cold place (such 
as refrigerator) but don't leave to long as intense cold or heat 
craks the plastic • 
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6. Use a file or sandpaper to smooth off the edges. D0n 1 t 
scratch the front as the scratch will be permanent and "t.og up" 
the design • 

7. Object can be drilled or (glue clipsto attach key chains 
or pin backs on. Note: the mountainous areas and dryer areas 
cause difference in hardening of plastic. A moist atmosphere 
take longer to dry. But be careful on adding more catalyst 
as the curing process create extreme heat and either melts the 
mold or cracks the plastic object. 

It animals, insects or plants are embedded they should be dried 
to remove all moisture. 

A special drying compound is best for removing moisture and sti~ 
keep the natural coloraand shape. (fine sand or cornmeal can 
be used.) 

The rattan object are performed so all that is needed is Plastic 
hardener and broken glass or sand. 

Place ratten object on milofilm, shut masking tape around the o~ 
S'ide of object; be sure you get the tap.e tight against the 
bottom of object so plastic doesn't run out. 

15 drops of hardener per ounce of resin so you have to work 
fast in spreading plastic then put broken glass or travetine 
sand on top of plastic. After this is done, a coat of plastic 
is poured over the glass or sand. 

The praying hands are made with mold. Travetine sand white 
tan colored sand, with plastic, hardener and (cabasal) the 
thicken for plastic. 

6 ounces p lastic cabasal to make the plastic the consistency 
of thick jam. Then add 7 drops of hardener per ounce and 1/2 
again the amount of hardener per ounce. In other words, 11 drops 
hardener per ounce for this object. 

In order to get the plastic that runs out on the edge of the 
rattan object use file or sandpaper to remove the plastic. 

Ruby Carpenter 
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LEA'rHER CAF:VING AND TOOLING 
Hazel Beeman & Chuck Voss 

Leathercraft is one of the most versatile of crafts. It is simple 

enough for the beginner or for children 6 years and up. It can 

also be a very creative art for the skilltd craftsman. Simple 

tools can be used very effectively or the individual may choose 

from a very large variety of intricate tools. You can enjoy hours 

of pleasant relaxation, fun, and creativity with leathercraft 

wi~h a few basic tools. For the leather artist it can also become 

a very lucrative hobby or business. 

Sides and Skins are usually measured by the square foot. The 

leather is measured by special machines. The tiickness (or 

weight) of lta.; ·~ 7r is usually measured in ounces. One oz. equals 

about 1/6411 thickness. For billfolds, comb or key cases and other 

small articles a 3 to 5 oz. is good. For rea vier articles such as 

purses, brief cases or light weight belts a 6-7 or 7-8 oz. weight 

is best. ~estern belts, gun cases, and similar large articles can 

be made from 8-9 or 9-10 oz. for longer wear. Leather kits are 

available at most leather craft stores and also for the beginner 

small scra~s may be purchased by the pound. For those who plan 

to make a number of articles the most economical way to purchase 

is by the side or skin. A skin is the fual hide of a small 

animal, the side is half of a large animal hide. The closer the 

le&ther is to the backbone of the animal the stronger it is and 

therefore the more expensive. This is often best to purchase if 

only belts, . etc. are to be made. However, a full side is more 

economical if ~urses are to be made as the Belly section can be 

used for gussets and the overall cost is less per square foot • 

(l3flCI<) 

-( -s£ 1_ I:f- ·- -
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2--Leather 

You will need a few basic tools - others can be added as you de­

sire. A Marbli te Tooling Board or similar sriJOoth, hard-surfaced 

piece of ma terial to be used when using stamping tools. When punch­

ing or cutting place the leather on a piece of heavy leather, 

Poundo Board, linoleum or smooth board. For a water conta iner it 

is best to use a glass, porcelain or enameled container for water 

and sponge for casing the leather. lvlany mE:;tal c ontainers will 

stain the leather. Also be sure to keep the wet leather away from 

metal filings or steel dust. 

The 7 basic tools you will need are the swivel knife, camoflage, 

pear shader, beveler, veiner, seeder, and backgrounder. ¥hny 

designs can be made with even less. A metal stylus is helpful 

in tracing the design but a wooden orange stick or any sharp but 

smooth object may be used. Never use carbon paper or ball point 

pen or leather, though as it will mark the leather and cannot be 

removed. 

Here are the basic steps in making your leather project. First 

the leather must be c ~sed--dampened. If you are using he~vy 

leather for belts, etc. it is best to immerse it in water until 

all airbubbles stop. Then place the leather in a plastic bag 

overnight or for a few hours to be sure it is evenly moist all 

the way through. A ~proximately 4 hours before it is to be worked 

the leather should be taken from the bag and let dry until the 

natural color begins to return. When the leather dries too much 

it can t hen be slightly dampened on both top and bottom sides with 

a sponge. The leather should be just damp enough to feel cool to 

the touch but never soggy wet. Light weight leathers can be 

"quick cased" by merely dampening them on both top and bottom 

with a sponge. 
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3--Leather 

lVhen the leather is ready to work tape the pattern which has been 

drawn on tracing paper or tracing film to the leather and trace 

each line with a stylus or any sharp tracing instrument. Next 

cut the design with the swivel knife being aure to ~ut the fore-

most objects first. Also be sure to cut each line all the way to 

the joining line--but never cut across another line. To 'prevent 

stretching the leather on light weight articles it is best to 

cement it to heavy wrapping paper or cardboard with rubber cement 

and the paper can be removed when the project is tooled. A rawhide 

mall~t is best for pounding the stamping tools but a wooden mallet 

or even a block of hard wood can be used. 

The first sta mping tool to use for most designs is the camouflage. 

Always stam p the design away from you 

for better vis ibility. Space th e 

impressions evenly. 

Next use the beveler around the outside edge of 

each part of the design remembering to bevel the foremost objects 

first. The tool must be "walked" for smooth beveling. Use the 

pear shader to put depres s ions in p~tals or leaves to give a 

three dimensiona l relief. The seeder is used for flower centers 

or for trimming letters or making borders and the veiner to make 

decorative lines along the centers of leaves or on scrolls • 

Beveler Pear 
Shader 

Seeder 
Trimmed with the 

Veiner 
Backgrounder 

--Hazel Beeman 
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Many leather craft 1:rojects can be made quite inexpensively 
by buying scrap leat~er fron hobby and cr · ft s .ops and making 
many tools on your own • 

Tools can be made from a large variety of i teiils. Some of them 
follow. (1) household tools such as ... 1ut pick, orange sticks 
(2) large nails filed to a dasired s:1ape on t ~1e sharp end work 
as stop tools, bevelers, (3) a ilalf bolt soldered onto the end of 
a nail nake an excellent backgroillld or ;"l.atting tool. ( 4) numerous 
part s can be stuck into t he e 1d of a dowel or ot :1er piece of woo d. 
A. cog wheel from illside a clock or ~;rat e . ;. is a good. e~am_tJle; it znakes 
an attractive star pa ttern~ 

Along wit~-! yot'X ere : ted tools i t is wise to purchase a few 
that ~re hard to make s :. ~bsti t 11tes for. Three of the most i.mpo1· tant 
are. 1. swivel knife 2 .• eamo ~.ula ~e tool 3. veiner 

Several items t ~1 ?. t '\'rould be si.mpJe enoag~ for the beg:inner 
are li.stefl. here: 

1. coasters 
2. comb cases 
3. key cases 
4. key ch~in aer.or~tions 
5. nar:1e tag~ for l ·i-'.g?'age 

6. c~ecKbook covers 
7. small coin nurse 
8. tie slit? 

9. nail cli:?""'er case 

A new ~reject that can be relatively simnle is a set of 
bookencl covers. To :.::1ake t :1en, cnt from t !.1e pattern gi ven. 
Use ~a ttern flower criven or any des i en desired. Tool >eavy 
front piece first, t 1en cv.t from lighter le:::Jt ).1er a .:ieee of a .· ou.t 
t .1e sar.1e size and glue to the ba ck. Glue togetner t :.1.ree sides · 
leaving the hottom o0en. Next, lace the gl' '!.ed sides vri t~.1 t he 
desired type of lacing. T:1ey are now ready to slip over any 
standard size metal ;Jookends. 

F·or easier cntting of :Jatterns, c ~ 1..t first f rom a piece of 
heavy c ~ rdboard t :1en kee p this for a pattern. It saves much 
time and needless :.neasuri:ag • 

.. 
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Directions for 
Assembling 

Moe cas sins 

Laces cut to the proper length and cut 
for you, is· an advantage of a KIT. 

*~'"There must be the same number of holes 
in both plug and vamp, each hole in the 

J plug should be placed in perfect align­
ment with the holes in the vamp. The 
holes are further apart in the vamp, 
which causes the leather of the vamp 
to gather. 

1. Knot one end of lace. Start with 
diamond hole in moe and plug on OUTside 
of vamp.Lace through first hole twice 
to secure. (Fie. 1 ) 

2. Pull lace over plug (from inside to 
outside,,and under vamp (from outside 
to inside), then back up through plug. 
Continue around the toe. Use over and 
over stitch. PULLING LACE TIGHT EACH 
TIME. 
3.Tie again in last hole • 
4. Start lace for cuff through plug as 
shown. Then, to lace cuff on: Start 
with hole in cuff marked 1 and pull 
through hole No.2 in Moe, fold cuff 
over, and lace through hole no.3 in 
cuff. (Fig. 3) Leave about 5~ of 
lace to tie later. Weave in and out 
until you reach hole N0 • ~ in Moe 
(heel) 
5. Follow instructions closely to make 
correct sizes: 
A. sizes 4,6,8,10: Lap hole No.5 over 
hole No. 4 as shown in drawing of moe 
vamp. 
B. Sizes 5,7,9,11: Lap hole No.5 over 
hole No.3 
Lace Moe cuff on around heel and other 
~19-§ Qf .. MQ~ ~br9 4Q:b hole .. mar1fed~X· and 
Clip off extra cuff ho~~~ and loop r 

lace around clipped ed3e of inside 
cuff and lace back through hole in 
outer O.uff. Lace through plug as 
shown. Leave about 5 ~' to tie • 
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Sole with pre­
attached insole 
2 each 
(1 left, 1 right) 

Toe Plug 
2 each 
(identical) 

ern. 

Heel Vamp 
2 each 
(identical) 

Tie String 

.... :: ...... ____ .._;:_:) Shaped Wire 

1. Determine size 
by drawing insole 
pattern from stocking 
feet • 

2. Place LEFT sole, assembly 
part 11l1. " on working surface, insole 

INCA BOOT -·----
~sembly Instructi~ 

Important Notice: Follow each step 
very carefully. Your Inca Boots are 
very easy to assemble if the directions 
are followed carefully. Pull each stitch 
snug, but do not pull extremely tight 
as this will reduce the overall size of 
your shoe. 

Back side 
toe plug 

# , i ,, 

facing up. Match diamond shaped lacing 
hole on one side of the Toe Plug, part "B" 
with the diamond shaped lacing hole on the 
outside edge of the LEFT sole assembly. 
Run lacing through the diamond 
shaped hole from the inside 
of the shoe as shown. 

3. Run the lacing back through 
the lacing hole in the Toe Plug 
that is directly above the diamond 
shaped holes and continue lacing 
by looping in and out of each 
succeeding lacing hole as illustrated 
Stop lacing when you reach the 
diamond shaped hole on the other 
side of the sole and proceed to 
the next step. 
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4. Align the first 
lacing hole in the 
heel vamp, part "C: 
with the diamond 
shaped hole in the 
sole, part "1 ... : as 
shown, and continue 
lacing. 

5, Lace around the shoe until 
you reach the point at which you 
started. Tie a double knot inside 
the shoe and clip off excess lace. 

\ 

Tie doubl e ·, 
knot .on inside 
of shoe •••• 

Align 1st hole in 
part "C 11 with the 
diamond shaped hole 
in the sole ••••• 

6. Your Inca Boot is now ready to 
wear. Assemble the right shoe 
exactly as you did the left one, 
but be sure to begin on the outside 
of the shoe and lace around it 
counterclockwise. ~ 

right · 
shoe 

start 



• 
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SUNDAY EVENING PARTY 

ALCHE~1Y 

Ice-Breaker: nYes, No," game. 

Games: 1.Di vide into groups of 31 7 1 2, 5, etc. 
2.Impressions 
3. C• o operative group drawing 
4.Fantasy 

Group Singing 

Ceremony 

Theme: Fire, Earth, '\~ater. 
Message: 

Reshape what we find and ·.return to our world 
Atmosphere: 

Lights very low 
Each person has small candle, single large candle 

in the center of the room 
Box of earth on floo~ next to center candle 

Action: 
A few prepared people came to center and expressed 

a contribution they hoped to make to Chat as they con­
tributed their light to the candle. Then each labber 
came forward in turn to offer their light and contribu­
tion. Next Ken Branch spoke of the earth and how we 
can mold and shape it, but must finally return it once 
a3ain. Finally with a few words about water, the punch 
was offered for the element of water. 

---------------------
fiay_gJIIVI9f! ff(cy~ 

/JicuJ:l.elz. of. (ett.emoni..€4 - Don C~n. 

(f'UxeM -

fe;u:.ep:/:1.J;M1 Dfj ~e~. Ail 4/uct :fheut eJflMI fh.en. headed :lvwcvui. :/:he 
ce.n:bvt or ilz.e ltiJom, wL:l:A :lAe g,ocd of9-~ .in::h; fPWup4 of. ihA.ee, hu 
hu- .ju4i the :louch.int;; hu h.ant:/4 whi.l.e :lite eu(M weJte 4iill. clo4ed. 

lvo/l:li..a:liflff to fo/llll fPWUfM: 
Oon - ''f;Jah.e a l.i.Ai of aU. !JfJUA. i..n;teA.eA:i41 and 4ki.11..41 ih.en. po4i. 

:litem OAOund ·tfte hrdl. 11 LemieM and campe;w 4cot.clt-iaped. 4i.fJned 11Ai4 
on :lo :I:Ae ~1 and :i:h.en. 11.ead iltem, wL:l:A :I:Ae 1fka of fi..ndin.fJ people -
wL:l:A ~ ~:14. )e {M:I:.enR.d oUA. own liAb.J to oUA. {Aon;:/:;.1 and 
DelJCUL to 11netJP:tLa:&. 11

• fJeopJ.e ~U ~ed 1..n. 9/WtlfM of8 i:o 12 
dAawn i:o9-etlteA. 6!1 .d.mi.kvt. i.ni.eA.e.4i:.d • 

.~le UJelt.e off :lo a nRJJJ adverdwte o/ F Jtie.ruidhip and lW~ tcr;e:ih.eA.. 
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IT CAME OUT: 

c; 
z.. 
-+ 
1./' 

TUESDAY 

THEME: "Roarin(5 20's Hobo Party" 

Decorations: 
Stage: Hobo Jungle (Camp-fire, cans, cartons, 

Royal tent--for Hobo King and Queen. 
Refreshnents: 

Hobo Hot PQnch (home-brew) 
Crackers with frosting 

Publicity: 
Paper Bag puppet show after lunch, to invite everyone 
to the Hobo party-- spontaneous dialogue. 
Two members of group dressed up and giving a 
"come-on" to encourage dressing up at dinner. 

Progression: 
8:00 Pass out paper bags with 8 different colors 
and symbols to divide into sQaller groups. 
Groups nake up their own puppet play after making 
puppet faces on paper sacks. 
8:30 Puppet plays presented--Puppet stage made by 
stacking benches, covered with blanket. 
9:00 Mixers 

"Oh Johnny, Oh" 
9:15 Square Dancing 

Patti Cake Polka 
Take a little peek 
Dive for the Oyster 

9:45 Couple Dances--Polka, etc. 
"Hobo Hop" (bunny hop) 

?h'HH~Announcinc; King and Queen 
--Linda Greenfield, Doue; ~vard 

Closing:Originally planned-- Singing round the Hobo Fire, 
ending with "Good-night Ladies" 

Responsibilities were divided among the whole group, everyone 
participating and supporting the rest. 
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Tuesday Evening 
PUPPET SKITS 

The Rain 

Ken, Elaine, Betsy,Eric Debbie 

The rain remains mainly on the plain at Chatcolab. 
It was those darn Indians that did it with their Rain Dance. 

Son5: "Rain, Rain, go away, 

and: 
~orne again some other day. 

It's raining, it's pouring, 
The old man is snoring." 
'\nTent to Bed and covered his head 
.And didn't come out 'til Sun-day. 

I'J/d 1.ih, :fD >pi., ~ tJud • 6 ~~ ~ I {l rP\ 
4=·~ff~tttt::':;~~ t 20:::~} 
"Okay, Le:t '4 .dee 

11
a 4CIITiple of 1 f__, ~ \ 1- ) 

•!JOWL 4urt dance. ~( .. ~ ~ ~ ~ ~ - b ~ R <:::::' A r::::::? 
1.- L-

''llow mudt ex~ence di..d you 
·4au you haveJ??" 

, , , ' 

THE 't.A LL ONE 

(A tall man, and as many other people as wanted.) 

1st person: Man, how did you get so tall? 
a?.ALL MAN: I rubbed grease all over my bod:y. 
1st person: Oh. 
2nd person: JYian, how did you get so tall? 
T.M.: I rubbed 3rease all over myself. 
2nd Person: Oh, gee I guess I'll try that. 

(You can use as many people as you want.) 
Last person;; Man, how did you get so tall? 
T.M. I rubbed grease all over myself. 
L.Per.: But I have tried that and it did not work. 
T.M.: NHat kind of grease did you use? 
L.Per: 1jell, thatr s what went wrong: Crisco is shortening. 

DIRTY BILLY 

Terry \·Tolfe : MONTANAN Don Clayton: TEXAN · 
Harvey Alexander Johnson OREGONIAN 
Don SEEFERT, 1st pig; Winnie Robocker,2nd pig. 
Terry Wolfe: Narrator • 

A texan, A montanan, and an Oregonian made a bet as to .. _ ..... :.1 

whichone could stay in a pi5 ~ouse the lonsesttime. 
They stayed in one week, and the Texan dropped out, one 
more week, the hontanan chickened out. Then the 2 pigs 
couldn't stand it any longer, leaving the OREGONIANli 

•' 
;. 
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LITTLE R!illBIT FLUFilJ 

. ~ , r 

(Sing Chorus, s~ the other parts) 

Chorus: 

Little Rabbit FluFlu, 
Hopping through the forest, 
Scooping up the field mice, 
And banging them on the head. 

Down came the Good Fairy: 
(Good Fairy) 

11 Li ttle Rabbit FluFlu, if you don 1 t quit banging those poor lit.tle fi~lrl :mice 
on the head I 1m going to turn you into a goon." 

(Little Rabbit FluFlu) 
"Oh, please Good Fairy, give me one more chance. I wil be good I promise." 

(Good Fairy) 
11 Lll right Little Rabbit FluFlu, I will give you one more chance, but I warn 
you, if you son 1 t watch it I will turn you into a goon. 11 

Chorus 

Down came the Good Fai~J: 
(Good Fairy) 
"Little Rabbit FluFlu, I warned you. I 1m going to turn you into a goon." 

(Little Rabbit FluFlu) 
"Oh please Good Fairy, give me just one more chance. I promise I 111 quit 
hitting those little fielG. mice on the head. 11 

(Good Fairy) 
11All right I will give you one more chance. I promise though that next time 
you hit one of those poor little field mice I will turn you into a goon. 11 

Chorus 

Down came the Good Fairy: 
(Good Fairy) 
"I warned you Little Rabbit FluFlu, I am going to turn you into a goon." 

(Little Rabbit FluFlu) 
'
1 Please, Good Fairy, don't turn me into a goon. I am sorry. I won 1 t hurt 
the little field mice any more. 11 

(Good Fai~J) 
11 No, not this time, I am really going to turn you into a goon." 
(The Good Fairy turns Little Rabbit FluFlu into a Goon.) 

The moral of this stor,? is: 

"H/JlE TOD · ... y, GOON TOH~\J.1RO\n!. 11 
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3. Tuesday 

THE GOPHER GIRLS 

"We would like to present the Gopher Girls. Here they are: 
Sammy, 1-iimi, Big Sue, and Maxi, and ~ul u. 
We are going to sing our theme song for you: 1,2,3 ••• 

We are the go-fer girls 
And we sure go-fer aoys 
Even though they don't gofer us 
We sure go-fer themll 

We knew you would want an encore. We'll sing our 
Railroad song. 1.2.3 ••• 

I've been riding on the railroad 
Just to pass the time away. 

Can't you hear the captain shouting? 
Diana won't you blow your horn. · 

rliRCLE PUPPETS 
The Farkel Family 

The farkel family-Frank Farkel, his wife Fannie Farkel, 
the tvrins, Simon and Gar farkel, and daughter Sparkle 
Farkel-- were sho m trying to cure Freddie Farkel' s 
infatuation \vith his friends, Bertha Burfel and Betty 
Burfel. Repetition of the full name of each character 
kept the cast on its toes and the audience anticipating 
slips. 

THE MYSTERIOUS BOX 

Characters: Little boy, and 4 other people. 
Little boy walks up to stranger and says: 
nMister, will you please hold my box for me~" 
Man answers: rrsure, Little boy. , · 

The box starts to lealc.. The man asks another 
bystander what he thinks is in the box. 
"I think it's Pepsi." 
uNo, I think it's lemonade." 
.They ask several other bystanders what they think is 
in the box. 
"I think it 1 s coffee." 
'.'Orange juice." 
Then the little boy comes back into the room. 
Tho little boy says: 
"Gee, thanks for holding my puppy, Mister." 

HAPPY -ITISES HOBO PARTY Evaluation: 

Participation: Everyone was involved from time they came 
in. 

John: "1~Te had complete participation. u 
'·'Some older folks thought it was TOO active. 

Publicity: 
It was done in a fun way-- it was definite. It 
created interest, anticipated fun. 

Responsibilities: Cont.) 
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4. Tuesday Party 

RESPONSIBILITIES: Everyone cnrriod out their specific rospon 
sibilities.u 

11 11e fol t embarrassed when wo came in with the 
refreshments during the ceremony-- but how were we to know? 

"Tom really carried tQ.rough well, he had attention 
before he startod to tall{." 

Tho girls were porsistant in trying to get the 
refreshments made.n 

Transition : They worked out as planned, except in transition 
for the other group to take over the ceremony. 

Timing: All went well, except tho . dancing took longer than 
expected, so Tom made the nGeded decision in making the 
adjustoent, which was good. 

:.1 . · .. . •. ~. 

c H A T camp-In Thursday night 

Matresses Make Marvekous Mats for Nountains of Men, 
Pyramids of People and Thmbling Tom's Flipping and 
Flopping. Merry Music Sto~pin ~erpsicore, Thompin 
and Traipsing Snickering Snoozing Snoring Until 
Finally the Fun Faded and Forty-Five Fellows and 
Fillies Folded. Klatter of Drums and Kerry Tried 
carrying Terry Down To Dining Hall Without A Fall 
But Failed. 

. ~ . 
i 
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ROLLING ROCK -- Hands Rolling in rythym 
PACKRAT - Paws at face sque~ 

MARMOT- Whistle in rythym 
TILLICUM-· Palm up greeting say ·"How-How-how-how-howJ 
WATERFALL - Wavy hands downward 1n rythym 

· RAVEN - Flap elbows and eAW 
STRIPED SKUNK-- Hold nose wrinkle face say:PHEW PHEW Pew-pew-pewf 
FORI~LIGHTNING - 2-prong fingers hlgh-darting downward 
PEACE-PIPE- Puff pipe COYOTE- Hgwl in rythym head back. 
STRONG BOw- Pull armback Aim Click tongue 

TIPI - Cone arms above head - sway. 

WAR CANOE - Paddling motion plus 

.TLATCH - Rub TulJl!llY say Yum etc. 
(rapids) 
from side to side. 

SASQUATCH (Fierce Indi.an Mtn Spirit) Claw hands Growl-Roar in rythym.-·-· -·· 

SALMON - Slithering motion 
BANNOCI<: - '!humbs in armpits proud 

CHINOOK -(West-wind} Puff-Blow. Grunt ... Ugh Ugh Uh-uh-uhl 

TOTEM-POLE Haftds atop Head Cross-eyes Thrust out tongue in rythym. 
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S K 0 0 K UJ'. M means 
strong-wise ••• 
Ouest1on ABE YOV SKOOKUMf 
tnerefore asks: 

.ABE YOU STIDNG-WISE 
IN THE HEAD? 

. t•,(t· -~ . :-~~···:· WI .. _ .. , .. ~ .... ... / 
·· .~ ··:··~·? ?.~?}.: 

~~ ttt':f:,•i ~ 
f~ ~:~~ .':;.~ llii£L 

fii .~· I§ii 
In ypur mind's eye . 
-.hink each square of wood _...--;-~ -.-= -, 
~s ·· divided into 9 ~.,..t;s I ~ ~ 
\with imaginary l i~;;) - ""T"'T""" · 
then be aware ef where 7 "'"!'""~"""· • 
~inter lands each time : : 

ARE YOU &COO~L?'is asked. · 

·:- :j : : : ····-···;······!···'····· 
: . : ............ , ... : ......... . 
: . : ' 

..... ; .. L .. : .. L ........ f~· 
~ : ~ . \ 

. : : .'..../ ~ 

or ~magine each Book or Card 
l.n 12 parts 

:; I < 0 0 l \ u M H BEACC{ GPJ4E 
=============---=-=-==== 

Taught to me by Skokomish Indian 'tvho 
said youngsters would play it every 2-3 
years on the beach and invent varjing 
tricks to confound visiting clans. 

6 
Playedwith,9 or 10 horse-clam shells 
in the shape 'or fan or triangle and 
ui th a pointer-stick. 

c:r the Indian children used chips of wood 
(Squares -rectanr les arranged in 

a pattern on the ground) 

One person sent to hide behind a tree 
or turned to hide eves. 

.Another player chose one s ~1ell or a · 
certain chip of baDk in the 
pattern. 

The guessing player was asked by the 
n Shaman" "ARE YOU SICOOKUM? n as he 
pointed and touched certain places on 
different shells. 

fhis 1-vas the secret signal ••• 
and ruesser had to imagine and 
super-irmose pat·cern on each shell 
and vrhen correct shell 'f!Tas touched 
reply: 

"YESl I*m SKOOK!Ml 11 

If he p;ue ssed right the!J ~-Ie became S.H:AMAN 
or chose t ~ next shell. 

wrong guess meant someone else had a chance 
r~{( _p,inting or touchine certain spots 
em each sh~· -:.1 to con:"orm to the placemrnt 
of the chosen shell in the pattern laid 
out th~ ~ gives the clue) . . . ,. 

There ar.e other signals to invent •••••••• 
Trick is observation of repetitious 
movement or something ••• like changing 

hands uhen pointing Hith stick, or rubbine 
nose, or cour:hing befo.re correct shell 
is pointed out ••• etc.etc ••• 

TRY T--~IS TITDI.tu,I GA1lli ••• Then next time 
make un your mm (not too sub!.le signal) 
Sharin;; the secret e.t the beginning of 
the Rame 1..rith only 1 or 2 others. 

USE R ;AD~H DIG~STS or filecerds in a 
sq_11etre or rectangle if you cc:mnot obtain 
shells. 
Just remember 

From Collection of Billie Earie McCarty Studer 

this game is a PUG~T SO'CJ!TD 
IlTDINJ PASTil~ played 
not too Many years ago 

1969 
5512 Canfield Pl lJorth Seattle Hash 
Phone: ME 2-6106 98103 

. by the SKOKOHIST11 SQUJUVIIS,.-I 
SAl'iiS], SALISH T!.liBES. 
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• !::"z:::!":.:::e of Bl.ll1e Mart:da~t~":~Y Studer (Q) A~""' tit, ... 
··~!::::~::~::::· _ STICK G~ !i_J1 .. l!Ll!1 .. ~.:: .. ....§ .. X_l_Q_L§ __ _!,; .. ~_g_JLM..l>- ····· 

'Sad ! Puget Sound~A maid, l1;;~x~~Lt,!_,~t~;~/1~w~~t as~~d~~t~~i~ 
Girl =. • 

1
, naw Washiqten State. Qle lonelr day 111 the de:n.se forest e 1 

i , '\1 ~ f . f . she heard CHINOCK, the warm Wes~ wind, iriskly a lowing 
• ·· ~ · · , A through the evergreen trees. Tch1ktli listened 'otthe 
• J ~ .- ~ ~· rythymic ieat of the branches. Reaching for sticks she 

Walking • j{ 'rrees clapped them togeiher humming with the siglr-.ing t>reeze 

' 

• J?~ ' ~ and wind-tapped twigs. 
· .. ,.:-·:·:··::. Tr k 1 ··~:~rf.:~:."if.$~::~:;~~~?' • Young ierry-pickers heard her new song and 

' · ; ac ,8 ... :·· ... :-.·;~:$~~~:·.:·watched fascinated as she made her sticks dance in this 
• - ,. - '~ L / · no is,- game. When they returned to their cedar lodge 

Seed-Idea • D.rueat village, Tchiktli taught i'1 the game. She discovered thrU 
• - .·. ·=·=· .::::::.. ' sharing she gained tun and friends 'iy playing the game 

ld 
. ~ @ ·{t\;:v:=" now call 11 LIMMI STIX 11 and in singing her new totem song. 

Mus:J..q. - · ... Nowadays you will find no Northwest Indian man or woman c. . 
, can sing with Just the voice--their hands must be •wsy 

CH~"'\li;W· , . l•Jh:ld.wind with clapping sticks as part or every song, 
• ·····=· ... ·. 1ft·=·=·=·==~:--:.. , 6 _, .. . (NIWANA .·FABLE) 

©Jot!\~,' e«r ft-~=~=~~=t~==~=r~~==~==a=~=y-~ da ') I. '!' I/ ~=-.:~:::-__ .:;:_._~~=-_!£'~-- ·~ eJ I : ·-~ -- .. .. -
Sunshine, : ~ f: ':>,}~~itt~~\\ : Itt\ KU AY KO TAY O .. AY KU - EE T'A :r ·>- ·.~w 

BeiTies ~ , ' ·~~;ed r~-==~===~==i:-.=::::::t===~===i=======r-=it==~~-=-=-r=::;:~_::; .:-
.f; ~~ tt ' t······; ~·· . ·to ·-- _j::~:-:::::.:~ · :-~"'::±:mEt:~:-~.-4-::t::~_::i$1_:- , ~~_::::-4~ g, -<~ ,:\: :;~::· \ Lodges lA "'FlA. -- KO TAY 'i!!Jit l1.L KU .... _... ~ -
~ ·>:: ·: J._\. F .... _...,., ·~~ AY 0 TA NA 

tail ~~~lj>frt ;· Ill II II 1.1 f I II II I It I II; i: 11·:-$'~·'11111 I I II II I II IIIII II I Ill f II~ I I I IIIII IIlii I 1111111 I IIIII 

: .. ··~ square, oval, or round. 
:. :· . \;_~ Upper halt and top of' each PAIR (.!) decorated alike-- "Man & Wife 11 

:'~"- ~~IPMINT: 4 ~ick matching rods, 15 to 20 inches tall {prefera'ily hardwood) 

: ~ ~: ~ Belt decoration in :middle of one stick designates male. 
:· So'l'RUCTt'~~.~~:·:..: Introduce couples to each other 'iy tapping down vertically, clapping together, 

··=::*=· and then Just touching to get the feel of the sticks and eatahlish rythym. 
:.:\::.:· 2 - 4 - ' }'lay opposite each other or in douile circle ••• 1n couples. 

PATTERN III: 
. .QYADRiPLE TOSS Tap down, Clap together, Toss 

.. _ .. ~ -- .... . PATTERN lV: Tap down, Clap. together, Tip forward in front, Flip (palms upward t~ catch) 
.. __ ,FRONT FLIP Tap .aga1p, Clap togethe~ Doub1e-toss Right-Left. • ••• Repeat. song twice. 

PATTERN V: 
SIDE FLIP 

PATTERN 6: 
CROSS FLIP 

(For Experts) 

Tap, Clap, Tip sideways or to side ••• ilip. 
Bring sticks to front Tap down, Clap , Toss R1gi.t.t-Left. 
(Sing song thru until heads come UP ) 

{D1f'ficultJ) Tap, Clap, cross arms, Flip sticks receiving into crossed palms . 
Uncross, lap, ' Cla,, Toss Right-Left (#4-5-6 Patterns can )e practdoed alon~) 

PATTERN 7: lap down. Clap together, then YOU press ioth sticks TtGETHER and toss BOTH 
HSI-B.QUEBZE PLAY sticks ( 'lhruJ • 

Partner Taps, Claps an1 tosses BOTH sticks APART (around). 
Sing song thru once then sing again reversing throws ••• Yours apart-Partnert·s 

PATTERN 8: Tap, Clap, and T~~ter. ••••• Left Stick in upward loop before you 
together. 

CIRCUL.H. · ... : . .. : ... .;L to catch in your own right hand. 
TRANSFE.H while thrusting right stick across (tossing to parner and reaching with 

left hand to capture partners oncoming right stick. 

PATTERN 9: 

{Try reverse •••• Hilarious •••• Requires good coordinationJ) 
Can 'ie done in single large cirGle of players • 

DOUBLE-TAP Using Double taps, double claps from Pattern II to Pattern 8 ••• HAVE FUN# 
DOUBLE-TOSS 

{'Dle only 11 Ind1an 11 thing aiout this game is perhaps the decorative symbolgrams and 
pictographs to be painted or carved or wo~dburned onto upper halt of 
Each set of two pairs of matching pole~r> t'W~sl'JEiv~~~'ORIS 



• 

-From~ Studer INDIAN!DBE CO!LECTIGN __ :' .,-... · . -· ·\. ( .: ·. ,\ ·; -~ <···., ' .. 
1969 ~~=lz::~~=~~~~-~~:~~-:~~~;~!P~'!~-~~~~~-.~~:~: ~ ·~~-· .. \\-: 

I I ' . ' ./ / " i ' I . ( i I ~"'··-. 
t I ' ,-' '\ I ' ' o ~ ~·~ \. I ' \ t ' / • ,J-' \ ' j • I \ r' ~-- • 

6DD 'l'OSSIT GAME '·\. · ;· -.. _"·. -~lPa~'time~d.iversion ~-:- . . : :·· 

:?'~~··· -.. --~--·~QUIPT·Deep cup,small wo~en bo~, n·~ t-cardboard cylind~r :~ . · 
End of •··~~::. ·or Tissue-roll sealed closed one end. Decorate .', : 
Roll :::;: ~ :) . 7 to 10 fr t..it seed, or.- nuts or beans or smalS ~bb~.~ 
Taped shut · · '><)( paihtr .. ~r mark . en ftfle sid~, or u ons\·: 

~[i. ~. g i>ile of ceunters Or tally S'ticks Or stones .. JQ-5~ ... 
c~,.d j,~ , I} INSTHUCTIONS: "' ~ Bos ~-~··· . (7!\ ,, Sfiake and toss beans out painted side up in ODD l.n x · · / '"' v l1 t · /- · c • numbers on.,coun s score • 

. / ... 3 tosses per person other players giving the 
proper amo~nt of tally sticks or counter pebbles 
from community pile. 

' • ' 

vhen pile is gone game is ended and ,one with most wins 

. ; : :: :. :: :: . : . :. : . : . : . : . : : . : . : ·.!;:;:::; ::::: ; :; :. : . : . : . : . :. : . : ~~. : -::.::::: ~::: :: . :. : : : : : : : : :: : : ·:.: ·: :.:·: :::.: ·~: ~ : :·:: : : : : :: : : : : : : : : :: . : : . 
. -::::: ::::::::::=:=~=~:::;!::::>=~=rNI>riN- s·y<I~::a·E><r.:-:-·A- N- A ·a· ·R-A·r1 ·s·· · ···>··~· ··r··~-:/~&-!it~a·me)'J ·\·.· 

. . . . . . . . EQUIPT: t lb of large lima bean~ J. 1 :. • ~< ( I. - ., • 
1 1 

,- Fine-point felt marking pet1s ~ \ ~- ~ · ·· ' ~ ,' : :' :\ 
Great~· ·.. Cannister container f'or storage;. ~;:, ; .\ ~ li ;·; :, f · :<; 

· .. · ~~\. DIRECllONS: .. ·, i. ' ~ ~. 1 
\'( /r 

'' : ·~ . · Dra~7 2-3 beans vrith same symbol · :/ > ·. ~. '.: . '·; 
f~t int~Fo. Path 3 N~,, . " ,.~:.· . Pictograph on one side meaning on other-. . ... ' .. 

0' 0 . ~ · • 'f· Use at least 30 different symbols "· 
~ Q r 

-wa.t.e ic ~Each person or each couple talces fistful of beans . -- _____ -··-~ ~ @·. . . and lays them out in l'OW o1• circle to tell story: 
.- · . · · · _:~·:: · ·. ~ Time limit 3-minutes with another moment to .. : :_ 

. r:.~-:.-. / relate imaginary· tale. 
rainbo Afte I . . ; 

IDENTIFICATION GAME: . 
· Draw pictographs only on one side-other blank .. · 

¥msic ~li a _ Each person grabs handful or beans, names as 
· ~ any as possible, wrong· guess ends turn and rest 

~ of handful is returned to container. Guesser keeps 
those she knew. One with most beans At end of game 
when beans are all gone wins. 

~ Add some beans colored on both sides solid with 
. ~ the rainbow colors of the 7 cratts anG proper 

= ;: ·/-.:. :· ,:, ~ · ~ identification of each nw.ms bonus of 2 points. 

-..... :. , '). ,\ .,,\ _· ~ o JUne) 
·;:~~ '1~ .':) ' :)L.?. ~¥Wf~lt tf t9t91 Vt~l 1 tt4t¥.4+t ¥ '*'~ tkf+4 (Brain-Game) 
.... ... , /l' / ~ -

, ~ .. ·; .;; • ,' ( (l:_ <: . 11 Mark t ~b of wh1~ be~. making 6 complete alpb.abets--
·.·~... . . ·, ~ , ' ·: ~ . . Add 8 extra vowels (A , E. I .. 0. U, Y) . 

· ;l: ,· · , '. // • , -~ ~, ~ \ . 5· - ::::- Add o -extr-a .. cons-onants for (T- H - S) 
~-.:·~:: ~ -;.-: .', ·:~ - ··;-,: :~. ~- :_~

1
-.~~:-~~· ·:::: : Leave 10 Blanks (To- mean any letter) 

· / • · t , ·, •. r' 1 • , · · • ~· · ·: In Playing thi.s game each person takes tablespoonful 
~,-: <. ~\ '~ \ : ~\ . ··~.;: /:-.q~>. · of beans from container. 

1 ·, • \ ·· ·• • .. " '" • /A)~ 3 to 5 minutes Of · alotted time .is 
·. I .; ; : .. ' · ' , ' · \. ~ .. ·l·::: ' \/' "'-.) used for making WOl~ds of FOODS or 
"> .' ·. ; ~ ~ ~-- ·~ 1 > ·:''J _ ·· ·'r£' (,1 (v) /f:\ other 3-4 letter words • 
.,._! 1 , · · -...., r; • '(} ~ \.!:'} (.;/ Score a point for each letter used 

: I : '.::. ~ -' ~ .: < ,· ;·. :: . ~ r~ \.t;\ ~I I) ~ double (extra points) for FOOD \vORDS • . : '\ · · \ ~~~ ; · ....... :. ~ 6 ~ ~ Be certain tho ,that Fr1.1it1 Veg,or 
.all'>: ·_ :-~~ - ~~ . .\ . . . .. .. .. . . . . Animal,fish foOd is AMEIUCANJ 

' ··. :·.II ;\.~~ --~ :· . .,:··.·. ':-::~::_::~_::·.::·_:.:-_ :·:·. ~~ :-. :~~.:~. ~~- :-~·.::::~:::::::::::::::::::~:~::::::::·. 
,:,;;-:;·~ •1· ~#r.~Mm~#mJn~~~~ww · · · · <MANuAL ·SKILL GAME> 

.. r:.:.~~,¥~:~~· 1(' _ EQUIPT: 1 pound or more of be.ans-any kind ••• or Corn , 
,. ·;;-;.':;;_,:.;:,:~:; i .:· -.0 . i \ i . . 1 shallow basket or container or dig a poth.olet ,·. , .• 

· ··.- ·:w,. ·· '. ·' · . .. • ,: · .. 1 small blanket lair:l Q~side a wall with baskeli 
"~"- b · k~ ~- ·: .: , toughing wall in center of robe. 'r . 

'·"-' ~~· DMW~ine 10 to 12 feet away frain basket or shallow hole • 
' ~ . · Players grab handful of beans in tight fist. 
~ No beans must be showing- other players look.) 
~~-->"}~.. Line up and toss beans toward basket. · .... 
~ ~en q·..1ickly go pickup any beans that landed 1n 

--...~- hole or container, place on back of hand.~ and 
toss these up catching with that same hand. 
Any caught are kept and one with most at end of 

game wins of course. 
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r .' 

. ' .' . 
'· ( . . 

POPUL..\R GM E ENJ OYliD BY MANY D,TDIAN TRIBES ======================a:======m===-======= 
_ ____ _· . . )0-40 Pebble counters or 5~ 

MATERIALS: ··- _'r\:t;_:;· .. ~:...Ai~'::kSt :-~l:'.;::: ... i;~c 
1(1, -- . --- ·--

.: :' .;il ·~f·l/.>;. One-"long wand-stick for nippin.~ 
.;:·.·_:<·./:;., 4 pieces of FUR or 
.- ll.r , ~,. ~J~~· 1 1 d M in 

,
11

r. •,):.\,}'"/.· o_.. occass s 
::

1
·}.' .r, ... ; ~~· Oclds 8-: Ends of Flu1't'y-Ftmzy 

.. :.:; ·:~~·~<\~ ·· cloth cut about 6x9 inches 
, '·.:: \ :· ~·,! , : : .• • . ..:: .... • '{!-Till c1 o nicely. ) 

' \ .. :-: . ~~~;( ::_:;;;;J;.t · 4 B~:'A';I.J S - B17 11ns- or Pli'BOT'k'S .. . j:'S-=. ! : · _.;.; ' · .:~ 1.11. - .~ J.:.J. J _J .u 

, 't;IJj<t .. f (3 same 'V·lhi te or Dark 
( · !~., with one odd colored) 

RUCTIONS: .. -
One pe~son hides beans. Two chances to 
guess is allmvcd opponent -rd th wand who 
chooses a f'ur piece (or Hoc) to flip • 
If ODD BEAl~ is tin0er it, hider must 
pay forfeit - 3 tallies. 
If not odd bean then Flipper guesses again 
and if ghoice is correct receives l tally. 

BUT it 2nd guess is wrong, too, then 
rruesset- wi t~1 wand must pat forfeit of 

.~ )tallies to hider. 

I . I ' •. I . I \ _; Take alternate turns and when tallies are 
~ --,.> ~' · - - gone count to see who has the most or ' ;· 

. ·, 1 • \' ( ( , -- - ,- · " / ·:-· keep on ~,oing and take "SLAVES" of the 
- .. - \ ' . ..,--...:_ • :; I \ I ' l) 

' · ' . .... ' ·" ,.,__ ,i \I l ~ :_ losing team •• !. HAVE FlJ1'H J 
--------------------~----~--------~----

lJ h I I 1 ? t,=~-~=..2= .. ===~~=1.L,~..,._U,Jl.ji : 
lC k t1 q·'n~ . b Californi~ Inc,ians played a,rtother guessing. p;ame with ~ 

~~~ . a h;mdi'ul. ~r slender twigs one of which was--marked w.l t.h 
· / __ . a band or spots in the lnidc~e. . · ~ ·,.. 
. ---~ -/ ' . . . · . " ... .. ....~ ~ EQ~: 12 to 20 Shoots about 8 to 12 inches long.-- ·r. .... . /<:~ _ .: ·.· B~ or mark one in middle,,,peelinli bt'lr~ •. 

/
· ~ ~ e9mmunity pile of 30 to lOO ·pebbles or beans 
~- - tShare) _ . or short sticks. 
~- ~~ RECTIONS: 

1 

_ _,..> -·· r~~~ ·, ~-.......::: Shuffle and roll dou~le-handful of plcying 
P~ p·\iecl. · sticks to r et .. er t~en separate into two · 
Tw, t handfuls •••• hold m1t and let opponent choose 

hand in "trhich he thinks the marked sticlt is 
hidden·. 

"·.-;. Rieht guess ~es a TALLY SCORE STICK. 
1~lrong guess nothing. 
Keep goj_ng until ~t.tntera .are gone.ETC.. . 

l 
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Any number dancer participate ••• couples use old 1-2 step forming circle. 
Dancing is clockwise ••• '!Urn about signal 11Y0-HOOoo •• 11 

All couples make complete turn •• one pivoting (girls) inside partner (boy . 
dancinB around them. ' 

At another signal they all turn about to dance in opposite direction 
until another signal tor turn about. 
Beauty or dance lies in coordinat1on •• S1gnals given by one or dancers. 
All couples should be evenly spaced to make smooth turn. 

SQUAw-DRA~l STEP: S Universally used as Basic step for yald.m,(!~~~~f§~~-. ndance or Dakotas. 
Side step to lett pulling other foot in dragging slide mot\f:~~·r:w-:t~~.· ~1·~ .. bounce when 
feet come together. · ~~B?;l~AF:l~~Y::f:~t:~~thA:.:·.· · 
Moving in large circle a change in drumbeat usually prefaces Ch~#.t.;~A.~ie: .... : on from left 

BEAT: Slow beat Loud-Soft Short Steps. 
------------------------------~--
TOE.'-HEEL STEP: Place left toe down. heel raised .... ..., . . 
So!t beat and Drop left heel, s1m1ltaneously raistfi.rig~t~ot 
Loud beat 1 Place right toe down. heel raised :: ·:::, ·::: ·:;. 
Soft beat and Drop right heel, raising left foot. ·::;:::.'::::;::: ... 
Loud beat 2 ~··:::-::::-;; . 

A. Feet under body with knees slightly be~alw~Yit::':': . . 

FLA~HEEt STEP: ':§o?tm't-,---
Loud beat l 
Soft beat & 
IDud beat 2 

FLAT FOOT STEP: 
LOud beat 1 
Soft beat & 
Loud beat 2 
Soft beat & 

B. Steps short so knees are bent at same ang~e . ~pns~ 
c. Soft knee, flexing when weight is upon it. ··.::;·::::; , ..... ~;.·~ \ 
D. Heel lowered by dropping weight of body on 1~~~~~<:.:_.._. '1t~% \ 

..... : .·.'.~"' .·, .. . 
Stamp forward with left root flat on floor ·::::: 
Raise left heel and drop it down on count · ·::::::. · 
Step forward with right foot flat on ground ·-:-:·>>>>>:. 
Raise right heel and drop step down at count · ·::~··::.·;. 
A. Flat footed hugg1.l'lg ground · ·:;;.·:. · 
B. Knees bent under body ·.:::·>>>>. 
c. Soft knee flexing with weight · ·::.·: 
D. Heel raised by upward 11ft of body ~.... :::::. 
E. Heel lowered by dropping weight on . , .. , 

' ..... . .. .. ' .. 
• • • • 0 ' • ~ • 

' ..... , . 
. . step on lett toot flat <~ · . · :: .::::~.::, 
Skip on left foot flat ., . .._ . . :.:::;:<·. 
Step on right root flat ·, ·.".·:. 
Skip on right foot (HOP-STEP) . . :.:.:·. .. ' . .. 

DOUBLJ.:. F!iAt-BBEU. S'l'EP: \ '.•;, .... 
Soft Eeat 
Loud Beat 

Soft Eeat 
Loud Beat 

& 
1 "-

& 
2 

Stand with left root 1n advance of right ••• to begin. 1 .... Jump on both feet flat . ::: 
Raise and lower left hee~. s1miltaneously raising right f~~t forward 
aump on both teet ~lat--raise and lower right heel,while 1 toot 

rises to go forward 
Steps are short with soles or teet hugging ground leav1pg it 

reluctutly • 
.P.Q~~_!.Q§:~~~~-.§l'£:f: 
Soft beat & 
Loud Beat l 
Soft Beat &: 
Loud Beat 2 

JUmp en both t<Jes • heelS raised 
Drop left heel, raise right foot forward 
Jump on toes again. heels raised 
Drop right heeel and raise left foot Dorward 

A. Advancing root rises about 10 inches orr fl 
B. ~Pring on each step 
c.· !railing foot only 2-3 inches orr ground on hops. 

DOUBLE FLA~FOOT STEP 

Begin at stand with left root in advance or right. 

Loud Beat 1 
Soft beat : &'· 
Loud beat 2 
sort beat & 

Jump on both fee flat 
Skip on 11ft toot flat s1m1ltane1ously raising right foot forward. 
Jump on bot feet 
Skip on right foot flat while raisinG left foot forward • 

From Collection of B •. M.McCarty Studer 1961 
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DiAedi.oM: 'Read all ~ed:l:i.oM oe{nlte an4JJ€Iti..ru; 

I. flut.. !JOWl. name on tlU.A pa.pe!t• 

2. fl1&1.iipl_!l 26 and 5 on :IAe hack of tlU.A fXlpeA• 

J. 1Jui a -dixvt .in eaclt COMeA. of tlU.A papen.. 

ft. I~ JJO.U wie ~ ~~ fahe them ojf and clean them oep;Jte 
. p110c~. If ytJU aM. not, .dfornp !fOWl. feet. ilut.ee :li.me<J, 

5. F Ul. ln. all the o 14 in ~fi.on {.oWl.. 

6. Stand. up and 4Cl.!f "I am VeltiJ l.ni:.elli.t;e.nX" lf gou aA£ :i:h.e {i.M:I:. 
peMOn ft.J A.eacA :tli1A ·~eAiion. · 

7. 1Jui. fi-ve x. 14 undeA. ytJWt name • 

8, I I you know lww :take :IAe -dqp~te 1t0oi:. o£ 145. I[.JP,u do M:l:. 
know IU:Ao to fi-.9:uA.e .d~e IWOU add 99999 and 333Jll'-l4 on i:h.e back 
o/ tlU.A papett. .in the l.ef-i:. hand COMeA.. 

9. 5:tand up and courd. {Aom 20 i:o 10 backx:vtdA ad f.aAi:. ad uou can.. 

10. It, gpu a~te i:h.e fl.MJ:. fo/l10n i:o ~teach tlU.A aue.dii.on .da!f olli:. 
l.oud 11 1 tnJMi:. he 4Tr.liLi lOok h.ow ·{wt. ahead _. I am I 11 

. . . 
II, T 1.1/ut i:o IJOUA n~lt and Mk lt1.m wha:t .di:a:i:.e he iA {Aom. 

12. Don 1 i:. l.e:l:. JPU!l n~ll krww wha:t f!OU a~te l.oi.ntf but. l.e.an ove~t 
hi.A dwul.de~t diui .dee IWw {mt. he 1.4. ~ 

I}. c/ll),d.d otd ljiJUA name and WAi.:t.e li:. in a di.lt€/lent pl.ace. 

14. Look ai:. :l:Ae cl.och. and wJti..i£. down iAe time you th1.nk U tLX7A F .'Fu .dixvtied. i:akLng, tlU.A :l:eAi. 
I s.--·I f you aJte ahead o! !JOUil. nei..glt6o11. 40.!f a bud. 'WIV-I(J) J 11 

. . 
IA5. 01.4~ all above ~iWM except. I. 

17. Su q;.tLetly. and llKlli: {o~t :IAe o:lM.M J.o {.i.nL4h. 
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YOUTH GROUP MOD NIGHT 

The Mod Night Party began with a big auction 
that was headed by a BIG auctioneer, Little Bill. 
He '\<Tas a little upset about the mood of the buyers 
mostly because the articles being auctioned were 
theirs, and had been heisted by the conniving 
cmmpers. Little Bill was so worried that he even 
brought his own good luck charm with him-- would 
you believe a belly that has never been matched 
for size? He reall;y arosses people out when he .. .. 
asks anyone if they d like to rub it for good luck ••• 
t .. . • . .. · · .. - . 

Later we got even with Bill. And Don and Ken, Marje 
and just about anyone else that v-re could trump up 
charges on. In other words, we had a Kangaroo court 
for the body of the program. Some of the charges 
weren't so bad as the sentences though. Hey Ken, 
which rest home are you going to pick (Westinghouse 
for Tired Wabbits?) Yeah Man. 

Some of the Kangaroo Court Ideas were: 
Pass the love apple--- Girl, Boy, Girl, Boy, Onion. 
Have a boy propose to a girl, Bo a t'vo minute tap 
dance for us. Pretend you are a P.E. teacher and 
teach us 5 exercises. Sing do, re, me, etc., Opera 
style. 

After the ordeal of the trial, the pressures 
of the group were eased and the adults taught the 
kids of the camp some new modern dances. The kids we 
were impressed and there wasn't even one Charleston 
done.Later everyone camped out in the "rec hall" 
and had a ball. Some of the Labpers ccnpod out on 
Indian Cliffs (those strong enough to climb the hill) 
Some people will do anything to get away from the 
big city smog. 

------------------------------
IDhe Notebook Crew had been hounded all year to get 
the notebook done Friday night instead of Saturday. 
We tried. But loss of materials, ink flying all aver 
every time the wheel went around, and innumerable 

· unforseen problems seldom faced before,~nd we hope 
they won't happen againll 

Leila was presented a placque for her desk 
saying ULCER DEPARTMENT. Little Bill didn't 
know for sure if the ulcers were Leila's or 
from her nagging the campers to get their copy 
in. Her assistant, Sarah, was given a placque 
also, stating "EFFISHENCY EXPURT 11 to remind her 
of misspelled names and other things11 

Thanks also to Gen Clark and Genevieve Peroz for their 
untiring help also. Other labbers too, for their 
time and talents. 
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On a Rainy Day (like Wednesday) 

AN ICE-BREAKER AT A PARTY 
A QUIET EVENING AROUND THE FIREPLACE 

Then's the time for-
WORLD WIDE GAMES 

Take,· 'l look at the scene in the dining room on Wednesday, 
when most folks had left camp: 

Couples playing Adi (Ah-Dee) one of the oldest known 
games-- played in Ghana, Africa for thousands of years. 

(ogggg3goJ 
. -o--c __ o __ o---O- Others were initiated into Japanese 

~'""'1 0 0 0 0 0 Gomeku, played with marbles. Players 
~:.:~~ e:J o o o o try to get 5 in a row. Japanese men 
\ "' o o r') o o play this as our folks play checkers 

---·--~· or chess. 

Chinese Friends, played on a 
checker board with bi-colored 
round circles was popular among 
some. 

A few became skilled with French hoops, the Chinese diabole, 
Alaskan Yoho, Shoot the Moon, etc. These plus many puzzles 
are available through World Wide Games 

~ox 450 
Delaware, Ohic. 43015 

SWIGGLE STICK 

NEEDS: 1 2x4 32 11 long 
2 1/4" nylon cord 

(Like clothesline 
6'long pieces 

1 32n slmaller cord 
1 hard rubber ball 

2" in diameter. 
Directions to make: 

Drill hole 1/2" back from 
4u..;dimension • . Put the len 
hole, making knots at each 
hold nylon in place. 

~--'* ----~~ 
( \~ 

nd of 2x4 . , through t(e . 
ths of nyl · ,:· through drilled 
end of the drilled hole, to 

Dr.ill hole through the center of the board, 
through the 2" dimension. Attach the hard rubber ball 
to end of 32" cord. Attach end of the cord at top of 
board leaving ball to hang. 

Direction to PLAY: 
Tie nylon around waists of two people. Put hands behind 
and swing bodies in rhythm to wind ball around stick, an~~ 
unwind. 
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7 WJf! of. ~~- nul o-J. _,._.L,./ ~ _J_ • ,...1.- '? u J.:l aciA..ve, r--t Ill'<:./~ Ulll.DOJt, IIU.Xe.Jt, ~ •• , 

N~4~M~------------------
App/t/)ptdai:.e {.oiL ulu:d Clf}eA __________ _ 

An.ea ne{!L/.ed ------------------------------
(~----------------------------

• 

V aAi.a:l:l.aM: 

I-~....__ 

fr --------~ 

I 
FOIL (hat. Ude:-- _ 
'f~ C/l.eJJJ,.(.,),.--__________ _ 

~~wlwn? [___ 
~~~~ ~,---------------------
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.f2!!<_~ 
FolA rlnnce iA iM. (..tt.ee exp~n. of. ~ of people. It. 
4Pf-fi-e;., i:h.eut ~no)_ and ht1.1xd acii..vli:i..e4e 5o1 whlle gou cvte 

clo.ing. a Fo.l.k Oant:.e, gou aAe1 in a 4enc.e1 MCAJ?.aii..nf} iM. penp/.e. i:h.em­
&.i.veA. ·rlwA, a Fo.l.k !h.n.ce iA iM. exp~ted4i.on. of a ~n. Olt a 

fe~ of a tAL6e 011. gAOup ·ot poople, ullLcA !JDU choo4e iD 6e.c'J)me 
and iM. d:oll.fl J:1w.v. aAe J:.eUlru;. 
I f. iA M impoldrud io exec.u:f£ iM. dJ;llnt; and ~ ~ 
J.n. iM. dance ot anotlteA. couni:AJ,f M ll i.LJ to 6e abl.e in rlnnce iM. 
d£.~ and pai:k.M .deq;.tenc.etJ. One of iM. gAeai. ~ i..n. :thi.A aA£a. 

ol ~ {bit fol.k dand.n!f 1A iD :bz.ea:t ail rlnncetJ alike ~ 
of i:h.eut olt.iJ;in. and 6ack;pwl.lllfi. 7ud aA 4eaAOnl.nfj {o1t !fOUA- food, gou 
do not. UXJn:l:. all f.oodA 4eaAOn£d. flte ~ eMe ail would 6e ~ 

~!/1 ST!I/.6 if not. ~ tnJ.ldi. 6e developed. hg flte rlnnce~t 
iiJ achLeve flte f.ull.e.di. en.jPyneni {Aom flte rlnnce. Some 4~M 
io nok. fo.l.k dand.n!f moll£ rneaniJ~g.ful- rro.u 6e: 

I. Sfurit; each na:tWnaJl.i:u, 1M hiAiDA.fb and 1.:bJ UK11f of .life. 
2. Stu:!!J. flte C04il..tned1 ~ flte rlnnce 11¥)vemen;t ITr2ff 6e 

ecuieJt. execu.t.ed in a ~ ~ {o~t tlud nrJvemerd. 
). Oevel.op an. ~ of. iM. c:kvtaci:2.1zLdlc ~~ 4k.p 

paH.eltnA1 {oi11TCCii.oM and ~ of movemen:t of. eaclt 
couni:AJ,f aAea.e 

The ahove krwwl.edt;e wi.11 Jtef.l-ect.i.kelf in. i.he #e and rrr:mn.e1t i.n 
uALch flte dam:.e iA execJ.lf.ed.,• and flte danceA. wi.J1 lt£Cei.ve. nrJil£ 

pletMwte {Aom dand.n!f and develop 9/1-ook.A. .i.ni:.elz.e4t. and appMciafi.Dn. 

fo11. people of nr:uzg. Jo.ndA and tk UX1.Jf J:1w.v. lLve. 
lhiA LJ veA.1J o6vi.tJU/.J 1.n. flte flYUI~i, /!VUI!n rlnnce {Aom I~ The 
:l1..:tLe meaM :Ji~ Jla:JeA.. 7/uz rlnnce depi.c.i4 tM. ~{Lcant:.e of. 
UJlieJt; fAe c!Ai;~ kwJ. of. 141teaL Smootlt and¥ mov~ /o~t :thi.A. 
7/w. fl~ w 4 don£ wUir. UJi.ck 4lJeefJi.n9 CVI/TI nrJvetneMA, and wUir. 
!w.avri~ '>nucfi:' ~ufi..nt;, and rnudL eneJl9Y. I f. irzhe4 rnudL 4:taminaa 

s~~~~ (4picg) wUir. rnudL clnpfJin9 ot hantiA and lw.eM. 

"-" r ~;_yv\\ 
~ ~- '0 ~~~r~-?-

~ 'i () ~ ~ ~~ ~4 
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flut.eci:ed. 6y. Doc 'Rok, Ken &an.cA 

Theme: Tll{f(, II Fi.Ae, cati:I:A, JJai:.elt.. II TM. i:lvtee el.emen:/:4 thai. rrr.J?.e up :I:Ae 
li..f.e 4hJ}-e ol ail ecvd:lt :thl.ntJ4. · 
f;c551r£: 

f?edtape uiud we f!hu:L and ll.ei:.wtn. tlte ~ i:o oWt. 4:Wilf!. ot 
/l.edOU/l.CM. cacA peA4on lu:v.J a ~ candl..e IW be l.i.gh.::!:R£-1 u11JJ le aU 
ctAe ~ i..n a l.cvtrJe ci.Acle. T!te [h.a:t [eARmonial (a.ndle 1A 

pL-7.ced Ln. :l:h.e cen:teA. of iAe IU)Om. A hox of cwz:lft, dJ.u; f.;wm :lfte 
cl.ay ha.nh. 6ehi..nd :l:Ae <ReCil.eaiLon lla)l iA pLaced on th.e f,Wolt. nEXt. 

:W th.e Ce~t.emor.i.aJ.. Ca.ndle. cadt pe.A40n 14 candl..e 1A l.J..;t D!f th.e candle. 
of :fh£ pe;uJOn nEXt. in h1.m. [acA pe.A40n came fa t.he cerd.eA. and 
exfUU?.-Med. · :tAe conW..l7utlon Ae hope d to ma.ke io Chat M :I:Aey ~ 
corWU..6lded :f}teJ.A LLgh.i i:o :I:Ac ~e (a.ndle. 

/Vex..t /{en &an.cA 4poRe of i:Ae ecvd:lt, whLle rnoldi.nrJ 1.:t 

Ln. hiA hand. [onmentinf; on tlte f.ac:t thai. tAe {J.Ae and. wai:e!z. had. 
!lfd.uced :!:h.e IU)ckd Of th.e ecvd:lt to 40ll in a {.nllm tlud. we can. 

mold and 4/wpe, 8ui we fl1ll4:1:. tAen f1.nall.u ll.ei:.wtn. 1.:t once nr;lt.e to 

tAe e(?.A:flt :to compl.ei.e th.e cy.cle. 
To CJJrnplek tlte :tlwzd I.ngA.e..rfi..en;l; of i:lte :l:hzne, ux:d:elt i..n 

i:h£ f-oMz oflw:!:. puncA lJX.Vj 4eA.ved to th.e Labbe!l/J l1.lLift_ iAe corrmerd:. 
thai. .:f)cd.eA. 1.4 4i.mLLcvt. ;to :lAe flui.d of. LL/e whLcA a)k;w4 1.14 m 
{llnc.:lion in OU/l. envi.Jwn'nerd.. 

T Ae ~ o t 40fl£4 {r:tmi.limt m tAe ll.e.:b.utni.ruJ :to 

CdiabliAA a feeli-ng of ~!up. 
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"FI7>(,5 CF Fill(,N051117J" . 
Id.eaA can. come {Aom ak.>4t eve~tyukAe. /ib4i ccunp4 h.ave a ih.eme {.oiL tAe weeh. 
OIL da!/1 OIL an. eveni.nf; (Xllli1J whi...clt rrta.y. include a ce~temony.. A bllai.n-4:/:o~ 
4e44ion. of UJJWt. corrmi.:J.f.ee iA ak.>4i. 4Wte :l:o pltl)vi.d.e 40Uil.Ce4 of i..Mpi.Ardlon. 

fJ .ln.nni..ru; and. 4ome ~teh.eaMCJJ.. evt.e e44en:li..al even. {n~t ih.e ~na,l ce~tenvng. 

1{ you GA.e develn~ a ceJZ.emony1 one fTI114i be 4wte iAe p1.an w1.J1. fli. iAe i1.me 

avaU.a6J.e {o11. developnen:t, tai.en;:l:. o/ ih.e gmJUp1 and el(!Jipnerd on h.and. J/e 
f-eel. U ~y. dedJza.bl.e that each campe;t lw.ve ih.e oppoldunLI:y. :to pcvtilclpa:l:e 
a:t l.etUJ:l once dwt1..nt; th.e C€1l.enKJn_y. ACY ALL can. 6e U4ed {o~t 4pea}wu;; p:vz;l4 

noll. woukL eve/l.fjJ)ne deAi.Jte thi.4 ll.Ol..e, bu.i ilte.Jte Clll.e nr:tn1J oilte.Jt JWl..e4 4u.clt M 

tmklnr; iM. /JAe1 rnaAlng vi.AuaM of aU fyped1 ei:c. (ff(fltJ/VlAI.S AflC MJT [)1157 
Sff/v OR ll(,lfR!J (Ji( Sf-OKf}l. (ff<{!DNIALS ~ A_~@!_/S.!fllf .¥ITIIIIV A yt760V 
THAT II(, (/VI! LIV(, A/1/0 LOVe IN A :vORT/1/JI-IIL.{, /1/U 11/VO THAT 71-115 DIU liAS rtl,N A 
qaJ0 OV(,. Til(, /t'05T .JJOVl(ffllL Till~, 7J{j?f/AfJ5, 15 7/IAT ON(, I<MJ/15 TIIAT lie IS 
5111/7?/~~ 71115 Ff.lill~ Ta;(,TII(fl -11711 711(, <fc(ffL{, AYWIVO lllt1 AS TileY 51/'& IWO 
7YfRT1Cl 'PAl f./If 
flkMag_e: ~~~ /iWV 15M' 15UWO ON ati< 'fi.A'V[f {jmTII" 
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COLOR ~~GIC FIR~S 

Color fires are beautiful for occasional use, and they are easily 
made. There are a number of chemical powders and cubes on the 
market vrhich produce multicolored fires when :9laced on the main 
logs of the fire or dropped into it when it is burning. Although 
a few of the chemicals are rather ex~ensive, when bought in half­
pound or pound quantities they will last for an entire camp sea­
son or longer, depending on how they are used. Colors are produced 
as follows: 

red 
orane;e 
yellowish 
blue 
3reen 

blue-green to purple 
mauve to violet 
crimson to purple 

strontium chloride 
calcium chloride 
sodium chloride (salt) 
copper oxide 
copper, boron, borax, boric 
acid, or barium chloride 

copper sulphate or copper Chl. 
potassium chloride 
lithium chloride 

These chemicals can be readied for use by mixing one pound of the 
chemical with one gallon of water. Pine cones and lengths of dry, 
porous sticks are steeped in the solutions, overnight or for longer 
periods, and when dried are ready for use. 

Already prepared color-fire chemicals can be recommended, as they 
save considerable experimentation and work. These color-fire 
agents come in various powders, grains, cones, and sticks, with 
complete directions foruse on the packages. All of these chemicals 
produce a variety of excellent color effects and may be bought 
in small or larger quantities at reasonable prices. 

Camps situated near to the sea will find that logs washed into 
shore, when dried in the sun, will brighten a campfire with rain­
bow hues when used as fuel. 

TORCHES 

Most torches made by using cloth soaked in kerosene prove smoky 
and smelly. ~1elted paraffin wax gives a better and cleaner light. 
A good way to use the melted paraffin wax is to dip into it strips 
of 3auze bandages from 1 to 3 inches wide and then wrap these 
strips around the to~ of the stick or pole which is being used as 
the handle for the torch. The strip should not cover more than 
the top 3 or 4 inches of the handle. All sticks and poles used. 
for handles should be green whenever possible and should range 
from 1 to li inches in diameter. The lengths of these torch sticks 
or poles vary from 3 feet, when they are beinc carried, to 8-foot 
poles, when one end is · driven into the ground. The fact that these 
paraffin wax torches are dripless is another point in their favor. 

Good torches can be made from cattails, which are found on marshy 
ground and around some laltes and ponds. The "tails" are big 
enough for use from the end of July onward and are simply prepared, 
as they do not need to be dried, by just soaking thefuzzy end in 
melted paraffin or kerosene. Of course, they will only burn for a 
comparatively short time without the reed burning through, so they 
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should only be carried in their natural state during brief cere­
monies. 1.1hen they are required for a longer period, the top part 
of the cattail can be '\vired onto gree_n sticlts so that the torches 
will burn much lon5er. 

Older campers should be given the responsibility of torch-bearing, 
and instructed in advance to hold their torches out to the side 
when the campers are walking in line, so the torch will burn 
neither the torch-bearers nor other campers. 

HO~·T FIRE CAMB TO EARTH 

It was in the long ago. Yelth, the raven, was a spirit of good, 
and he was kind; but his uncle, the Great Gray Eagle, was a spirit 
of evil. 

The Eagle kept in his lodge the 5un, Moon, Stars, Fire, and fresh 
w·ater, and he r;uarded them that the children of men should not get 
any part of them. He hated the children of men e .. nd wished them 
evil. But Yelth wished them well, and therefore the Great Gray 
Eagle hated him. 

The Great Gray ~agle's daughter, however, did not hate the hand­
some youth, and when Yelth spoke smooth words to her, she bade him 
enter her father's lodge. Yelth looked well within the lodge to 
see what he could find that the children of men could use. 

" ~·Tho are you? 11 he aslted a 5reat, shining ball; and the ball ans­
wered: "I am Sun. All day lnns I can shine and e;ive light and 
warmth. ~1hy am I shut up here? 

Then Yel th sav1 a smaller ball and he asked: "'Jho are you?" and a 
gentle voice said: 11 I am l~oon, and by night I can shed soft radi­
ance over all the world to make it fair and well-night bright as 
day. Yet here I rest in this dark place, 11 and she sighed. 

Yelth turned to some small and twinkling lights and asked th~tr 
names. They ans"\Arered: u~le are .Stars. ~·le are Eoon's children, flo­
wers of the sky; but the Great Gray Eagle l(eeps us here, although 
we lon5 to see the bri3ht and. beautiful world.u 

Yel th looked once more in the lod.se and savr two other things, and 
they were Fire and ~-rater, and he said to himself: 11All ofthose 
things I must have for the use of my friends,the children of men" 

Then Yelth, the raven, gathered up Sun, Moon, Stars, Fire and 
~·rater, and bearing them all with him, he flevT up out of the smoke 
hole of the lodge. He flew straiGht up to the blue, and there 
he hung Sun Vfhere all men mi3ht see him. Then he rested for a 
while in a treetop, and soon came night. 

Yel th could not see to fly; but he hung l'-ioon in her place and 
scattered the Stars all about the sky, and they made the heavens 
bright with li3ht. An Yelth flew swiftly through the air. 
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Yelth could not see to fly; but be hung Moon in her place and 
scattered the Stars all about the sky, and they made the heavens 
bright 'v'li th lic;ht. An Yel th flew swiftly through the air • 

He fle\'r and flew toward his own lodge. And he carried with him 
fresh ~va ter and burning Fire. At length, h O\'r.ever, he grew tired 
of his task. He dropped ~·rater upon the Earth, and it flowed and 
flowed into rivers and lakes and springs, and thereafter men had 
plenty of fresh \'tater to drink. 

Now Firewas burninG upon a fire stick, and Yelth carried the stick 
in his bill. The slow flames burned and burned, and the smoke 
blackened the raven's coat untilit was like a coal. The flames 
became hotter until they burned the stick aw~and touched Yelth's 
bill with pain. Yelth dropped the Fire and it fell to earth. To 
the rocks and trees it fell, and there it is to this day. For 
the children of men to make fire by striking together two bits of 
rock, or by rubbing together two dry sticks. 

And this is how Fire was brought to earth by Yelth, the raven, in 
the time of long ago. 

(Stretch a small 'v'rire or cord from a stake in the pile of wood to 
a tree or to some other hi3her point outside the circle. At this 
hang a rag soaked in oil and weight it so that at the proper moment 
someone can licht it and send it down the wire to the kindling. It 
really has the appearance of a flying brand. Storyteller should be 
opposite the starter of the fire so that the attention of the group 
will not be drawn behind scenes.) 

.. ,.. -r... •. -
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A candle iA a 4nOl1 i:ltintJ 
&t one candle CCUtl.i.J;jkt anoilwt 
And M i.:t g,iveA l..:bJ {kun€4 to the oi:AeA., 
See how 1.:1:/.J own 1.i.J;)kt ~ed 
'-ifjlti 1A tAe paoe!t :lo diApd ~ 
!lou have tAe poue;t. io m?Ve 6a.ck tAe ~ 

if: !fb.UMel~ apd., 1.n oi:lteluJ wUlt tAe 61.A:ih ot 
~ ~ ulten one mi.nd ~ anoilwt1 
wllJut On£ rrrzn ~~ anoilte~t. 

And 1.:1:/.J flame ~ wJ..ihi..rt gou OA gou paM U. on. 

each Labbett.li.gktA hiA candle pwm tAe [eA.enonl.al Candle and uolhed 
on;lv tAe ~i:r:dlon ot KAOJIL{/:(L u1w.Ae a dwll.i l..Mpi.Aa:JiJJnal. i:rtJh I1XlA 

gl..~ and on J:o tAe ~epcvza:l:2. 4ir:J;lioM o! ll(,AS, 7Jf/1L05()7JII!I, Ht.i'Y1JR1 

PiU(,NflSIII'f and 51/AMAY, on tAe p:r:th to tAe uxd:.eA{Aord uiteA£ eadt 
i>eMon '~ candle llK1A pl.ac.ed on a float ~pel/1..nff ''CIIA7 70 11

• 

ltd :l:hiA f.1.oa;t UKUJ .l.a.tuu:lted 1.n;lo tAe ux:t:Wz., tAe f.ulfillhirf vo.i.ce 

o/ Simt ??~en. came f.mxn ClCitJ)/.J.d tAe ux:tieA. ~ !!f.(: I/t11055£1J:t 
~· Reaclu.nr; tAe clw~, tAe ItO~ flan.ed and tAe 11.gktA cane 
on ~ ilw. ~ F kzrJ .in. the .tJkg. ove~t the .l.ake. 
The end o! -,.:fAe 401VJ oo~ tAe . C2/l£1TrJng. 

ApettAOnal. not£ ;fL) :IAe oilwt La66eJtd {.mxn 711(, /11/X{,/J ~fO.flJ 
The i.n.folllll2i1.on and ~M {o11. fJ€1tfoltlni.nfJ tAe Fi.lt£. ltbJ;;h:. of. 
tonl.fJhi.had been canpl).ed {o11. ~?WL ~ we. ll~e :l:hiA i.n/JJIIIll2i1.on 
and enJo!f .lite becudtJ of. '~e F iAe 

11 l.n. f!OUA ~ :l:hiA .dU1ITlel1.. . . . 
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Camp Tips for Better L;:H. CampeJ' 

"I~ A G I C " F I R E S . 

Campers like ceremonies and magic. Both of these elements can 
be included in startin3 a campfire for an evening proGram. 

Le.yinr~ the fire 

The fire should be carefully laid before the campers enter the 
council ring. 

Several types of fires may be used for an evening campfire pro­
gram, but three of the most popular are the log-cabin, theccriss­
cross, and the teepee or wigwam council fires. 

The log cabin fire is laid in pyramid shape, starting with heavy 
wood at the base with successively smaller wood building the 
walls towa~d the top. The crisscross fire is laid in much the 
same way except that each layer other than the bottom is ~lilt 
solidly using appropriate sized wood. The c~isscross fire will 
burn effectively from the bottom up or f~~~~op down. 

--~~~ ~~ 
. 9 -~':~c~~ r.~~· ~~~-~'. (\ 

. ~;c.;_; ~· ;_~ .~-:;· __) 
Log Cabi. ouncil Fire Crisscross_9oun~ll Fire 

~~~·'-
The teepee fire is built, as its name sugGests, in the form of a 
teepee. Tinder and small kindling are placed in the center 
with lar5er wood on theoutside. A piece of hay wire will prove 
helpful in holdinG the teepee together as it burns. 

A teepee fire makes a good starting fire for the log-cabin 
fire. Place the teepee fire Way in the center of the log cabin. 

Teepee or ·:rie5wam Council Fire 

Cooperative Extension ~tork in Ar;riculture and Home Economics, 
State of Ore5on Ore3on State University and United Dtates 
Department of Agriculture Cooperating. 
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Enough readily combustible tinder or paper and kindling must 
be placed near the "magic" fire sou~ ce or point of impact to 
assure that the fire vrill start quickly and brrn enough light 
the larger wood. 

Be sure to conceal any wires or lines andother equipment you will be using 
to start your "magic 11 fire. 

Lighting the fire~ 

Preface the fire lighting vTith incantations to the "fire god, 11 Vulcan 
the god of fire, or to the Great Spirit Wakona to bring forth fire to the 
evening campfire.program. If you want to go all out, have someone out of 
sight of the campers ye t just outside the fire circle shake a sheet of 
aluminum or galvani~ed iron for a thunder effect while another person shootJ 
a camera flash. 

Be sure to check or test fire lighting methods before the program begins. 

Hechanical methods. 

No chemicals areneeded for these methods. 

1.--Use a 6-volt battery, insulated extension wire, resistance wire and 
Q I ~ 0 t;,'\ sta.. ""'Ce, kitchen matches. Stick the match heads 
~· \J o '' e W ., R £ in the resistance wire coils. The resis-
~ 1 ~\4_'( \L tance wire heats as current flows through 

it and ignites the match haads. Be sure 
to leave air space aro1.md in the match : 

~- heads. -
'-. \"' ote- \·\ e 5 

2. Tape a "hot wire 11 across the 
.exposed end of a red ten-minute railway 

fusee. Hot wire running through a box of 
kitchen matches will also work. If resis­
tance wire is not available, use the spring 
a ball point pen. 

3. Ligh~~ dle on a sliding board concealed in the fire lay under a cut-
~ ... L out tin can. Dlack fish line or heavy 

-- . \. black thread leads to edge of the coun-
t (_ je. 

\-\~).-\I ..... - a.."'· cil ring. To start fire, pull string 
l -·~ r~ untilthe flame of candle is under tinder. 

-~ · '- """ . ~:..., 'J.--~·--

4. Tie two matcltes--~o a cigarette 

(no filter). Light several prepared 
cigarettes and put them in a fire­
lay under dry tinder or paper. 
Cigarettes burn about one inch in 
three minutes. Allow plenty of 
air space • 
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5 
5. Drill or punch 30-40 holes in a piece of flat board. Put shortened 

L---

ujffiicJ 
----cC. · 

~~~~~~ 
6. Anc~~per -topped board in 
fire 1~. Tape kitchen matches to 
large spool, place on nail, heads down 

kitchen match in each hole, head up. 
Heavy top board has sandpaper surface 
in contact with match heads. Sharp 
pull on fish line or thread starts the 
fire. 

and carefully tap nail into sandpaper-top­
ped board. Take several turns of fish 
lin·e around spool and extend line 
beyond council ring. A. sharp 
pull spins the spool and starts the 
fire. 

7. Use a small wooden box for a fire sled. Load it with dry tinder chips. 
A long string is attached to one end 
of the sled and passed through the 
council fire to a position on the oppo­
site side. :~ solo indian dancer asks 
the Great Spirit to send fire. Someone 
inconspicuously lights the fire sled 
and the sled is slowly pulled toward 
the council fire. The dancer follows the 
sled arid dances around it as if he were ... · 
forcing it toward the fire lay. Tinder at 
the point of contact or a tunnel under 
the fire with tinder in the center start 
it off. 

8. A "fire snake" is a spectacular method of lighting a fire. Make a "snake from 
a 2 or 3-foot length of 3/4 inch rope wrapped round with some dark absorbent 
cloth which has been previously soaked in melted paraffine or one of the fire 
lighting li~uids or waxes used to start charccal fires. The snake is threaded 
on a strong, thin, black wire stretched from somewhere outside the circle to 
a short stake firmly driven into the groundjust inside the heart of the council 
fire. The snake may be threaded by means of small wire loops attached to the 
boqy. The snake should be hidden from view so it can be lighted out of sight. 
The fire snake, once lit, is pulled from its hiding place into thecouncil fire 
by means of a long, black thread or string attached to a short piece of wire 
from the snake's nose. 'llie pulling string or thread has been passed through 
a small screw-eye fastened to the sta."<e in the heart of the fire lay. The 
wire passes over to the Chief or someone else who will pull it through the fire 
lqy at the proper time. Since the snake should travel only about three inches 
above the ground, great care must be taken to see that the path is cleared 
of dry grass or other inflammable material. L. water bucket should be handy 
just in case. Tr"~J a few trial runs with the unlighted snake to assure a per-
fect performance. fA_); (( e (' . ~ M t f -r 0 ( rr-·-P-· +- ~-__;;. .. (: __ .±___ - ·- If I r ~ I "'- '1 

e \ f -~-d_~"·,~: ·~ - ---- ~~{:~· ··· -}tW~C:..d ---- --i 7c~ie~ 
\ I 

\j 
J C L · \ I ' 

,I 
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9. Fire by fire ball is a papular method of starting a magic fire. A fine 
wire is tightly strung from a branch of a tree to a stake driven into the 
center of the fire 1~. ;~ ordinary thread spool or photographic film spool 
is threaded onto the wire. The spoolis wrapped with cotton wool or gauze 
which has been soaked.':in melted paraffine wax. : .. t the signal, the fire ball, 
is lit by someone concealed in the tree arui is allowed to a.escend into the 
fire. You will need to experiment with this to see that it. doesn 1 t come down 
the wire so rapidly that the campers do not see it. ·~ fairly long run is 
far more effective than a short run. 

Be sure to leave an opening in the fire 1~ for the fire ball to enter. 

10. .'"... similar method, especially dramatic during an Indian campfire, is to have 
a costumed brave standing outside the circle shoot a flaming arrow into the 
tinder. The arrow , thehead of which is paraffin or kerosene aoaked, is 
guided by a thih black wire on which it is suspended by wire loops. It should 
not be shot too hard. :.n openingmust be left in the fire lay to allow the 
arrow to get to the tinder. 
Chemical methods. 

(Exercise utmost caution \'then using chemicals. They are extreme­
ly danGerous if not stored and handled properly.) 

1. A "ma[)ic fire" which will burst into flame vri thout 
aid is made '\vi th sulfuric acid, potassium chlorate and 
the base of the tinder, place a shallow container with 
spoon of potassium chlorate throughly mixe~ vt~l 
with a tables9oon of granulated sugar. ~ 
(Do not grind tosether) • .Above this, o:__,~ ~· · 

ounce of s~lfuric. acid. To thi~ vial, (7 '1 C"~ ~-c.~\ 

visible human 
sugar. At 
a table-

suspend a 3lass vial containing an ~ \' 

attach an ~nconsplcuous thread ~n ·v v 
such a manner that the vial can be easily_ I --,-. -: :;.~))-~-'-L---
til ted by pullinG the thread. '.'!hen a \ 1 ·-----· 

call is made for fire, the designated per- \J 
son dra1vs on the strinG. The acid spills in­
to the other chemicals and the fire blazes up 
immediately. 

Because of the ex~losive nature of the chemicals, they must be 
kept out of reach of the campers. If the "set" does not blaze 
up immediately, use a match but don't lean over the fire lay unless 
you want to be "defurred." The chemicals may not 5et together 
as soon as you planned it. 

2. A slovrer method is to use a tables9oon of postasium permanganate 
into which is poured a similar quantity of glycerine. It will be 
a minute or two before combustion starts, which Gives the .fire light­
er time for his mysterious chants, dances or supplications. 

A3ain, use caution in handling these chemicals • 
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IF I KNEVl YOU 

If I knew you and you knovT oe; 
!f both of us could clearly sco, 

And with ~n inner sight divino, 
the neaning of your heart and nine, 

I'n sure that we should differ l~ss; 
And clasp our hanQs in friendliness; 

Our thoughts would pleasantly agree, 
If I knew you and you knew oe. 

If I ltnow you and you knew no, 
as each one knows his ownself, wo 

coulQ look oach other in the face, 
and. sec therein a truer grace. 

Lifo has so nnny hidden wo~s 
So nany thorns for overy rose, 

The "Why" of things our hearts would sco, 
If I lmow you and you knew no. 

--Author Unknown. 

------------· 
I want to be on friendly t~ros with · . 

everyone I lmow; 
I would aQoire and trust then all, 
As here and there I go. 
But lifo is filled with nany folk, 
So where should I begin 
To judge the qualities of each-­
These friends I wish to win? 
MYSELFl Ah, there 1 s a starting point! 
How good ar:1 I? How true? 
Would others 1 ike, ado ire·, approve 
Tho thin?s I say and do? 
An~ so I 11 start oy fr~ondship list 
Vli th tho person lrnown to t1e, ! 
Anc,_ teach nysolf tho traits I' 11 like ~· 
In other friends to soo. ,,_ / 

FRIENDSHIP's :tOAD 

Friendship is a chain of gold, 
Bhapod in God's all-perfect ~old. 

Each link-- a soile, a laugh, a tear, 
A grip of tho hand, a word of cheer. 

hs steadfast as the ages roll, 
Binding closer soul to soul. 

No matter how far or heavy the load, 
Sweet is the journey of Frion~ship 1 s Road. 

A 
1J 
Qj 

0 
G 
R 
11 
p 
~ 1 

ti 
s 
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I1 ElD C}1L EllJJAf\. 
f o r r ·us h or b e t• s 

EVERYONE wants his order yesterday. Withi this 
calendar customers can place their orders on the seventh 
and have them delivered on the third. 

Most customers want their orders shipped Friday, so 
there are two Fridays in every week. 

There are seven extra days at the end of the month---
to take care of shipments which MUST. go before the first 
of .the following month. 

N E G · F P, t · F p, 1, T 1-1 U· W E D -T U E · M 0 N 

8 7 6 54 3 2 
16 

2b 

31 

38 

l5 

22 
30 

37 

l4 

21 

29 

66 

13 
20 

28 
35 

12 
l9 

27 
34 

1 ' 

1'8 
25 

9 
17 
24 
32 

No first of the month's bills to pay because there isn't 
any "FIRST". We've om~tted the "TENTH" and rrTWENTY-FIFTH" 
so you won't have to pay invoices in accordance with our 
terms. 

There are no bothersome non-productive Saturdays and Sun­
days. In that way we can get week end rush orders out 
without the time and a half or double time overtime charges. 

There's a NEW day each week called negotiation day, on which 
requests for improved delivery can be reviewed and discussed 
once weekly. 

YoWL noi.e6ook Cll.W 1..4 ~ of adop.ti.ng, thi..4 cal.endall. ~o lJ(jj can 9ei 
!fte Cf6~!f JJ;L~c::d!f ~ugh. {n11. Ud, 'and we can. g.ei. the. no:f£6ook done on fi..me. 
now old .(JU.CA.t g.ang . . 
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PEOPLE TO A ' .• OID : 

Miss InforQation 

Miss Representation 

Miss Understanding 

Miss Application. 

What's THE FRIENDSHIP VITAMIN? 

Of . t' ·~ f course-- ~ s ;l-J 

It's snart to pick your 
friends--but not to pieces. 

(Toastnastor.) 

STRANGERS ARE JUST FRIENDS YOU 
DON 1 T KNOW YET. 

Margaret Lee Runbeck. 

A friend whon you have been gaining during 
your whole · lifo, you ought not to be dis­
ple~sod with in a nooont. A stone is onny 
years beconin3 a ruby; take care that you 
do not destroy it in an instant with another 

stone. (Tony 1rTons) 
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... / 
. j -- ~ . ....--., -- / . ' • -

/' ' ---. - /"' ·.-=..,. -... · . 
.... , -... , ·· ;.....· ~ May the road rise to meet you 

Contributed May the wind be always at your back 
by· May the sun shine warm u:pon your face 
Mel ~ay the rains fall soft u~on you 
Carlson in pleasant splendor, 

And until we meet again 
I\Iay God bold you in the palm of His hand.. 
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VI(A7ION /3LC551;1& 

F lli..end, /r}a!f you keep !JOWl. l.Uf)JJOf}e ~ 

and ~UM 6e all. /aUt weai:Aed 

Yowt. pUMe 6e full-, yowt. caA.e.d 6e d.1.gld, 

YoUA 4Me4 6e 4fwtdg. l.eailuvt.• 

And may 4ome p/.ac€4 ihai. you f1.nd 
Be Muite~t.e mapped Olt chn.A;ted: 

The counhty. of. ih..e CQ/l.e/A-ee mind, 

ne~of.~e~h~~ 

/thy happy 4UAplliA€4 C/Wwd. !JOWl. da!JA 

And.~~ and bft.i.ng 4ound. ~~ dee~n;;; 

~ ~/v~ 
;bJ ho-ve. 

''1.1. '..1 rJ_,ce. J A '' 

• A.- {fl-LeNYJ• . 

;~{ ---
l _·~ 

And may you have a .aeMe alwa~ 

lha:t you have yod 14 4af.eh.eepi-nf;. 

~ame4 Oi.ll.et. fiteeman. 
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