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NORTHWEST LEADERSHIP LABORATORY 

7/IJS NutBUJ< Ld :th.e oui.come o{ 

one week o/ /.Jh.al1i.Ju;j expeA.i..encetJ. 7 h.e rrc:lwal 

UXLO ffa:th.elu!.d, typed, mi.meogAil-ph..ed, and atJ/.Jembl..ed 

dwWu;; ih.e CJlmp. 

7h.eAe l/)eAt€/tft Leade/1/.J at;JAeed ih.a:t: 
7!?.1A /.Jh.ould be a .t>h.a~ camp, wi.X.It no t:li.4ii.n..clioruJ 

o/leadf!AA (-;tom campe/l/.J o~t 

pupl1.4 (-;tom teach.e~t..tJ. 

l!u.A /.Jh.ould be a /el.lowJ!up ~ep21111ied {tom Gn!f 

/.J poM o~ i.M:ti.i:.ui:.ion and /.Jel/ p~peiua:tin.;J 
b!.f 4ome p;tocea4 of democ'l/Zcy.. 

y~ mu/.Jt be /o~t ih.e ervU..ch.men;t of aillL/e and not 

mMely. to adr1. .t>k.i.l.h anrL i.n/oll/lO.i:i_m i.o a.ltr_eadJ,; 
DU/.Jff /o.lh. 

;'?eCAea:ti..ort Labo~tai:olty. would i..nvi..:l:.e a.i::ten.dance {tom 

di...v€/1/Je vocatioM and neve.lt /.Jeel?. uni..{o~TJni;t!f 

/o~t ilA campeM. 
7 h.o-tJe ulto t;j.a.th.e.~t h.<Vte M/.Jume coopew:f.i_on i..n compl..e:l:.e 

-tJ/ta~ M a IIXL!f o/ 11-/e. 

Now !fOU a~te a pzA;t of (}.ai.coiJ:zb. 

7h.JA i/.J notebook numbe.~t ,l S 
J:t i/.J a ~teco!l1i. of- a p~teci..ouA wee!?. tog,e:!:.h..e~L. 

t/JJT II Tmc A711Rf{!Jiff !JUV we ded.Lcat.e u 
7C ALL 7/IC£{, UHt.j f!AV{, 1-!(]?t {}li?J(ji{/J t1lR L:JV[S. 
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As I sit under the trees on this beautiful day, my 
head is swimming with thoughts and emotions. The problem now 
is to put them into words with the same feeling. 

Its been an honor and pleasure to serve as your Chairman. 
Chat '73 has been one of those indescribable experiences th~t. 
one does not soon or perhaps ever forget, I find mys.elf 'in 
this position. 

This past week reminds me of the story of the flower. 
Each of us may be likened to a flower. 
And just as flowers of the same species are different; 

so, too, are we all individuals , different from one another. 
From the moment we are conceived, we begin to grow and 

should continue to do so until physical death. Growing is 
learning--acquiring knowledge, developing understanding, 
achieving compassion--and we should be doing it all of the 
time. 

But for one reason or another, we sometimes may stop 
growing. Something that happens to us, a situation we have 
to face, or someone whom we encounter causes us to go into a 
shell. We then become .like the popular song says: "I am a 
rock, I am an island" because we build fences, erect barriers, 
wear masks (in a metaphorical sense) that are meant to protect 
the real person inside; but the world is shut out when we do 
this. Or perhaps we know of a person who thinks he has learn
ed everything--has reached the zenith of personal growth. 

Chatcolab seems to be the kind of a place where we cah 
pause to look at ourselves, measure our growth and decide what 
we will do in the future. My hope -is that it was such a 
resting place. 

Everyone who has attended Chatcolab knows the true and 
deeper meaning of the beautiful quote~ 

"There is a touch of two hands that foils all dictionaries," 
So to all of you, thank you for this week and its been 

great~ 
Love "N" Prayers, 

--·-;:;, --T--
\ --.LX- ~'

Betsy 
THE CRITIC 

A little seed lay on the ground 
And soon began to sprout. . 
"Now which of all the flowers around," 
It mused, '1 shall I come out?~~ 
"The lily's face is fair and proud, 
But just a trifle cold; 
The rose, I think, is rather loud, 
And then, its fashion's old. 
The violet is all very well, 
But not a flower I'd choose; 
Nor yet the Canterbury Bell----
I never cared for blues.~ 
And so it critized each flower, 
This supercillious seed, 
Until it woke one summer's hour 
And found itself----a weed!!!! 
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Our week here is rapidly drawing to a close . 

The Fabric of Life 

The fabric of life is not woven 
Of only the bright strands and gay 
For now and then mixed with the golden 
They find just a few strands of gray ! 
And as they blend into the pattern 
They add depth and help m~ke more clear 
The lovely design in life ' s fabric 
That all of us weave , year by year. 

~~ ,y 
··':.' · ... 

·,$.· ~~ 
(iff, ""~,· 

.:. ~~ . . :\:. -_., ... 
·.· ·t {j_ 
. '. ~· 

~ . ~ .. :·' ~ ~, .. 
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]e alizi ng that LOVE has no end but t ha t mortality doe s , ~e find 
ours elves wi shi ng to perpetua t e the me mory of for mer Chatcolabbers 
or their lov e d ones in a living lingering ~ay . If you remember 
s ome of these )G ople :1nd think tha t helping to rva rd a s chol arshi:Y 
to Cha tcol ab woul d be n fitti ng ~ay to expre s s the love you still 
feel, you a re invit ed to ,~ ace ~ contribution in a con~ainer in 
the notebook room. The dir ectors of Chn t will choose a school 
age d pe r s on ~ hom th ey f eel ~ill ben efit from fin ancial aid in 
a ttending lab, an d if thi s c an co nti nue from ye a r to ye a r all 
of us will f eel enriche d . 

"Here in our he ::1rts a light does shine 
Tha t i s not yours a lo ne nor mine; 
But held i n t r us t for all of ti me 
Tha t eve r ynhere this light may s hi ne . 

PrtUDEUCE BURLISON 

BORN 
Hay 3 , 1915 

P ,:~ S 3 ED .1·:.'1\ Y 
Decemb e r 13 , _9 72 

How c an I put more than ~ a ye a r s of s h ring into one s hort tribute ? 
Prudie Burli s on was a fri end oerhaDs no more than that need b8 
said, but ma nJr VOl urieS •.J OUld be T8 C1 Uired to t e ll of the fruit s Of 
her fr i e ndshi:9s . 

The _ine s of a _:1oem go some thing l ik ~'I love you, not only for 
·what you are, but for Nha t I am wh en I am ':Ji t h you •. , :rud i e vv as 
an i ns pira tion t o nll: her quie t rr of co urse you van do it! '' ent 
many u stude nt on to c- chieve "i, .. ) oss i b l e 1

' goa l s . 

In spitu of ~hys ic al handic aps Pr ud i e gave he r self in unse lfi s h 
devotion to ot he r s . i y!)i cally, th a t cl ny l as t f all when s he ·uJ.s 
wrestling with a l if e-and-de n th decision ( whether to l e t t he 
s truggl e for life en d s viftly or whe ther to ente r the hos9it a1 
a~d fight for a bri ef r e,rieve on a kidney rr achine), ~rudi e took 
time out to he l p a l i tt :L e neighbor girl ,re .va r e he r 4-H dem ons tr a
tion for district COQ)e tition. 

? rudie 1 s fri en dshi ' circle enc om,as s e d the ·.~ hol e world as , thro ugn 
the ye ar s , many foreig n s tudents r e turned to the ir na tive l nnd s 
with fond memories of the kind l a dy in i.l os cow who mot hered them 
through their years a t the Unive r s ity of Id a ho . 

,:\ s a rn o t he r ? r ud i e g '"' v e her all in 1 o vi n g c a r e n n d ~J i s e g ui d a n c e • 
As a church norke r she mad e christianity b eco~ e a r eality for mn ny 
young people and she ii'Jas a le nder among the a dults . As a ) rofes
s io nal s he was a maste r t eac he r fir s t in eleme ntary s c hoo l an d 
l a ter as an English i ns tructor a t t he Unive r si tty . Many n s tud en t 
rated her "to ~1s n. 
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Prudie Burlison ' s love and concern included people everywhere . 
The world has lost a ,recious friend. 

Norma Tiobler 

For me the memory of a loving, gentle wo~nn . She had depth of 
feeling, seeing and understanding. ~ he gave of herself so many 
ways to so many peo,le . One could feel her love of husbnnd, 
family and the students she touched and str ngthened . I remem-
ber special sharings with ?rudie during little Chat at Irondyke 
walking, talking and feeling the reality of that day, that time, 
that moment . That's a long time ago , but a tioe I shall always 
keep in memory. :; nother in Devaki Uthurusamy . Deva came to Chat -
a girl from India r'ho cru:·.e into the loving, sharing of CH~t\T so full~ 
and gave herself to all of us becaus e of .?rudie and Vern . These · · 
thoughts intern oven with all the ~ieces · nd ,arts of memory stand 
out, but there vas so much more. L'Iostly her gentle loving ways 
will st and as a tribut to ~rudie. 

Elaine Rovetto 

I an sure that Prudie ~ould not have counted me as one of her 
close friends-- still, our occasional encounter._ in lii osco•·J ·Jere 
pleas G nt and meaningful . .: 1 though I knew that her henl th rv3s 
fr3g ile and she was \ ork ing too hard; I also kne vv that she ·w auld 
insiston ]reparing a t least one meal for the Chat Board when I 
wa.s planning each Year's November ,lanning session . ·.rany young 
peo,le will re Jember her guidance and exam~le in church and 4-H 
grou,s. I was more fascinated by her dee~ , ]erson 1 concern for 
the -.'Jelfare of each of the foreign students enrolled at the 
University of Idahol In October I had my last tele~hone visit 
with her ~hen sh8 called to invite our young Vietnamese friend 
to an international get-t ogether . Even as her own life ebbed 
out, she used her fleeting strength to make happier the life of 
another. This is the vvay _ will remember Prudie . 

Velma Stephens 

Prudie was an ins,iration to everyone who knew her. She faced tre
mendous difficulti es through the last years of her life as health 
problems affected he~ endeavors . However, she returned to the 
University, obtained her mas ters' degree and t a ught ~nglish for 
several ye ars. l.fy s on, S teve, had her for classes and said she 
was the best Engli s h teacher he had ever had. 

I kne~ her as a grnciouo haste s, alv3ys anxious to pleBse her 
guests but in such a rel axed ~ay. Often she had the Chat group 
in her home during the board 1ee tings in Moscow. Al8ays, there 
w·s a delicious meal, good conversa tion and a friendly atrnos,here. 

ohe vas a true frie nd to many foreign students in l.Losco:J. .?rudi , 
had no race ~rejudice -- Indian students , Vietnamese students 
anyone ·,'J h o w a far a',-J ay f r om hom e a n d f ami 1 y VJ ere the c on c ern of 
? rudie Burlison . 

I would like to q_ uote from 'Jordsworth, but I do not mean to infer 
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that ?rudie's service was "smalllT. Probably it was a series of 
!Tsmall" services th:;.t made her life and her exam,le GrtE.AT be
cause Prudie knew no one too unim)ortant to help, when they 
needmd help • 

"Small service is true service vJhile it last~; 
Of friends, however humble, scorn not one; 
The daisy, by the shadow that it casts, 
Protect'"' the lingering devJdrop from the sun . n 

Maurine Bell 

''If a child is to keep alive hi inborn sense of wonder •••• 
he needs the companion hip of at least one adult vJho c~n 
share it, rediscovering with him the joy, excitement, 
rrnd mystery of the world \1/e live in." 

Ra ... hel Carson 

The above ,:Jords are to me n desori Y)tion of .?rudie and her rela
tionship with her own hildren and~grnndchildren and those 
children of others with ~hom she associated and es9ecially the 
Foreign students r- hom she taught, mothered , and befriended . 

Our ten plus years of steadfast friendship -- with its loving, 
caring, and sharing -- the tri~s, books, discuss·ons are and 
will stay a :part of me. 11hanks God for shcJ.ring with us such a 
beautiful person • 

How can words convey 
The feelinss of my heart? 

Thinking of a friend 
Long of my life a ~art . 

·;ho has pnssed a .1 ay 
During this past year 

1/Iemorie are clear 
And she r ~ains denr. 

l.I iriam Beasley 

Prudie was one of the s ~·;eetest and gentlest people I have ever 
known. Thout,h she was never a registered labb r, she came for 
the final celebration every year and was hostess to the board 
for at least one meal every fall. ,./e all came to _ave and cherish 
her. .,he will be deeply missed! 

Leila Steckleberg 

To hear of the death of a friend brings a small gas_D. lfOh! Life 
is finite. Vy friend is gone . Our relationship can no longer 
grow.," For this moment I 3Cce~t my finiteness. 

Specific memories of the decca ed go through my mind , I choose 
intentionally or.other ~ ise the memorie I want to keep. Before 
long my thoughts move from my own personal thoubhts of finiteness 
and personal loss to the loss to the family, the loss of potential 
of the de,nrted and fantasies of thoughts uns,oken and things that 
.;ere left undone. 
Sometimes my thoughts move on to the challenge to use my potential, 
to accept and to share my sadness, to reach out to the iving • 

. 1nn Beasley 



• 

OF PRUDY --

She was one who knew how to be strong and true; to be generous in 
praise and appreciation of others; to impute worthy motives to all 
she met; to give without expectation of return; to make the best 
use of time and opportunity; to keep the mind pure and the jugement 
charitable; to extend sympathy to those in distress; to cultivate 
1uietness, to seek truth and righteousness, to work, love, pray 
and serve daily, to aspire greatly, labor cheerfully, and take God 
at His word. 

IN MEMORY OF ROGER SMITH 

About Roger Smith -- these are recollections 
by some who knew him: "Roge 11 he was called. 

A lean, wiry man, filled with boundless energy, 

·uiet, honest, stable, willing to help others. 

His emotions ran deep but were not always visible. 

His work would become almost an obsession, 

Driving him to long extra hours on the job. 

No matter whether it be ranch work, 

Bronco busting, running a pack string, 

Operating a radar post in Japan 

(With such efficiency that won for him 

A citation of merit), driving a truck, 

Or operating his own trucking business. 

His main concern was his family's welfare. 

Some of the things he enjoyed were: 

The outdoors, especially the forest, 

Exploring woods trails with a good companion 

Talking with close friends, doing even 

Things unenjoyable for him to help those he loved. 

He liked to cook, especially breakfast. 

He delighted in working with horses. 

And he derived pleasure from the work 

Necessary to keep his trucks in good running order, 

Especially when his wife, Joan, stood by assistant. 

Roge departed this life January 5, 1973. 
Memories of him will long persist. 
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.~ q U G l C b r '1 C r> _ U8 r i d 0 8 ': h! C 0 l a b v I' 8 

( Ly ,GE.b:::."n...; c to /you De;~ r Chn tc olnbb e r "' ) 

I liv0 i n Cach o ~ iro de It -)O:~~ iri r.: , t .hnt is :::, i tu3.t cd about 7 hours 
drive north from 3io d ~ J ~oe iro . Ca...;hce iro h~s 100 , 000 inhabit3nts . 
It is not .s.n i ndus tri al c0 n ter , but t l-:s e:; onc:: .. y isba ed on c ellJe nt , 
shoe· , c lot .h0 c· , ;:·:~rb l c , busc; '· , f nc-tori G,.., , 8 Ld c o on . 
rrm the .)roungest of .:1y fur.:ily . 1Xy fath · r wo r ts as a r..;:1nager of a 
Ho pi tal Co ns trua ti on . l.:y m t h2 r U' 'G cl to b e :J. t oacher . 
I worKed a s a vol un t eo r in the TTC EI\1IC" I -:Jeo t0r of Study of Mi nor"' 
and Integr :- tion to tho Como uni ty ' . --~-o 1 v o fou nd thot th e or;;han .s 
had ;..111 the m:J. t e ri a. l t Ling c- ~la t tto -· need , but c or~: t hsn th "' t t hey 
neo d l u:ve . Jviy friendc.· Gnd I u ec to s:;end ti me rJ it .b.. them , ~; l uy i ng , 

t ~lking un d b e ing the ir big brothers an d sist e r s . ~e also hel) a 
,oor oom~unity to h 2va bett e r r o0 r ea tion . 
'.'/e h s.ve 1 2 y e "1r of High ScL.oo l , but the re nre ocie diffe r en c oG i n 
the G y s t em • Like i n r·1 y Hig h ;:3 u1: o o l the s t u d c n t .., -~~v h o 0 h ~ 1 g a c l ass 
rooLs -- in s te 3d th e t aJher . 
·. :e ha ve n lot of Ochool <i>:'1nc " 8 , nod hy don r t t a rt b8forc l l o r 
c l o c k an d t hey 1 ~ t t il l 4 a • ::. • if i t is a 1 c ~ ul a r d n n c c • D ur i n g 
thL; ncarni val'r tha t i0 :1 tr ndi ti o n~l 3 d uy holida y , there are d .stn00s 
<;" ll ov e r d -_l"ing t Le three n i gi:. ts and tLey 1 :::. · t lon~ r . *lft e r th ·-, 
da :1 c e , if you livo r,· 1 n t.te coc s t , t hs ·b :J.~ ds .:;onie ~;laying from t Le c 
cl ~lts folloy;e d ·o .v t he ")80")l e to t .C.o b e ac.C.es \Jhe r e undern ea t t the 
beautiful su.n ri ·e , we ~ ds. nc e on t£.:.8 b eu. Gh.es ao d fini sh by sw i mr1iug . 

The mo s t 'O]Ul a r c )OTt i SOGC G T, follo v.;e d by bn ketbsll , han db&ll , 
~~im~ing , voll e yball , et~ . 

~v do have lc ~ d e rshi~ workshon~ in Br~2il as well ns Boy Scout · an d 
Ca~p Fire girls . - ~ 
I 7 v e been t o se ve r ~ l l e8 d e r ~ hi' \:o rksho)s , either in Brazil and th e 
USl!.. , but Chntcolab is t 1: s ~~ro'·;te s t 1 r vc bG 8 "1 to . 

A ~ 

Aue l e abr u9o queridos Chncol ab o r Q (Uy ocbrace to you , D ~ ar 
Chatcolubber ) , ~:n d thank you fo · sh:J ri ng so r;- uch l ove wi t t I!! , . 

Lev ~:~ , 
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CHATCOLAB, Heyburn Youth Camp 
Rt. 1, Box 114 
Plummer, Idaho 8J851 

Name, Address, Phone 

Camp Phone Number 
208-6862815 

Interests Occupation 

Anderson, Mary Fran Bunning (19) "The world is so full of a 
3618 Parkmoore Village Dr. Apt.E number of things" I love them 
Colorado Springs, CO 80907 all. 
303-59704988 

Baringer, Jean (Stephens) (7) · 
& Jeffrey Eric 
Box 1489 
Conrad, Montana 59425 
406-278-7716 

Beasley, Ann (4) 
3328 sw 12th 
Portland, OR 97201 
223-5238 

Jayceens, crafts, Mother & 
child develop- wife 
ment, Chat! 

People, garden
ing, art, swim
ming, outdoors 

Probation 
Officer 
(temp. ) 



• 

• 
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Name, Address, Phone 

Beasley, Chris (2) 
6231 22nd N.E. 
Seattle, WA 98115 
206-523-1876 

Beasley, Jim (11) 
14515 S. Clackamus River Dr. 
Oregon City, OR 97045 
503-656-5027 

Beasley, John (1) 
14515 s. Clackamus River Dr. 
Oregon City, OR 97045 
503-656-.5027 

Beasley, Miriam (8) 
14515 S. Clackamus River Dr. 
Oregon City, OR 9704.5 
503-656-5027 

Beasley, Robert (Beaz) (3) 
6231 22nd r,· .E. 
Seattle, \'fA 98115 
206-LA3-1876 

Bell, I'.:aurine ( L~) 
1457 Alpowa 
Msocow, ID 83843 
208-882-5920 

Bradley, 3rad (2) 
9929 12th Ave. S. Apt El 
Seattle, WA 98108 
503-762-6083 or 5165 

Bradley, Kargaret (1) 
9929 12th Ave. S. Apt ;?El 
Seattle, WA 98108 
503-762-6083 or 5165 

Bradley, f:1eg ( 1) 
9929 12th Ave. S. Apt JEl 
Seattle, HA 98108 
503-762-6083 or 5165 

Broehl, Diane (1) 
6608 S.E. Queen Rd 
~ilwaukee, OR 97222 
503-6 5L1-- 5360 

Burda, l'.~imi ( 1) 
18316 N.E. 50bAve . 
Vancouver, '. .'A 98665 
206-695-8462 

Interests 

Children t :. all 
people 

Church, Golf 

Children 

Grandsons, 
people, camp 

People, loving, 
caring e. sharing 

Occupation 

Caring 

Teamster 

Student 

Mother-wife 
(.-._ Teacher 

Real Estate 
salesman 

Skiing, reading, Housewife 
people t hanley tonk [, secretary 
piano dancing 

Climbing, back
packing, people, 
slci touring 

Guide 

The great out
doors, arts [=:, 

crafts, people 

Social 
worker, 

Director r- . -N. 
Alpine Guide Ser
vice, 

Arts ~ crafts ~tudent 
Guide for N. -;i . 
.Alpine Guide Ser
vice 

People, music, Title Ex-
4-~ outdoors aminer 

Scouts, books, 
ecology 

!.other f.... 
wife 



• 

• 

• 

.. ~ 

Kame, Address, Phone 

Burlison, Vernon (20) 
~ N. Lincoln '7 0 L.{ 
~oscow, ID 83843 
208-882-3891 
Office 885-6356 

Butcher, Lonnie (1) 
302 4th St. S. '.! . 
Great Falls, MT 5940L~ 
406-761-8350 

Clayton, Donald (23) 
359 Oakwood St. 
Park Forest, IL 60466 
Home-312-747-2249 
Office-312-964-3100 

Corlett, Cy C.(2) 
102 Americ&~ Ave. 
Great Falls, MT 59401 
406-454-3.507 

Dobler, Norma (5) 
1401 Alpowa 
Moscow, ID 83843 
208-882-3318 

DuBois, r.1arianne (1) 
903 \ ! . Ross Rd. 
~1 Centro, CA 92243 
7lL~-3 52-46 04 

.elm, Bruce (6) 
635 1.\T 08Q i\i if • ; • • • 

Provo, UT 84601 
807-373-3760 

Eve, Kay (1) 
1620 5th Ave. North 
Great Falls, :'.~T 59L~Ol 
406-453-0422 

Fox, Ethel (5) 
Rt. 1, Box 566 B-27 
Boring, OR 97009 
663-5150 

Interests Occupation 

Reading, hiking, Forester 
hunting, fishing, (Ext. For-
people & how they get ester, U. 
along w/each other. of I.) 

Swimming, teaching, Dish wash-
skiing er, student 

People, Singing, Teacher 
camping, travel 

People, outdoors, County 
music Agent 

Hiking, prof. Secretary 
vol. 

Singing, loving, 
living, JOY! 
outdoors, too1 

Student 

Canoeing, hiking, Computer 
bird study, motor- Processing 
cycling, dancing 

Hiking, camping, 
Tennis, astrology 

Camping, hiking, 
reading, 4-H 

Student 

i-Iousevvife 

Finnegan, Joyce (Scooter) (1) People, backpack- Profes
sional 
Scout 

15714 lOth South ing, hiking. 
Seattle, WA 98148 
206-246-7049 

Foy, Lynne (1) 
3139 S. Stage Rd. 
Medford, OR 97501 
503-773-~·832 

Backpacking, 
Horses, loving 
people 

Student 

~-



• 
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Green (~eers), Sharon 2.(1) 
arne address above. 

Green, Richard (1) 
672 Ewald S.E. 
Salem, OR 97302 
503-:3.6 - 920 

Grier, Marjorie M~(24) 
N. 1108 Oberlin Rd. 
Spokane, ~lA 99206 
~-8395 

Gootlerham, Deanna 
Rt. 2, Box 102 
Corning, CA 96021 
916-824-5913 

Hall, Lydia (1) 
320 N. Jackson 
Moscow, ID 83843 
208-882-07 OL~; 

Harmon, Big Al (1) 
1530 Chemeketa St. N.E. 
Salem, OR 97301 
503-581-4570 

Headrick, Bill (8) 
Rt. 1, Box 352 
Beavercreek, OR 97004 
503-632-3188 ---Headrick, Dick (1) 
Same address as above 

Hooker, Julie (1) 
134 lLi·th Ave. South 
Great Falls, 11.:T 59~·01 
406-761-0659 

Hungerford, Eric (1) 
16333 S.E. Dagmar 
Mil waulcee, OR 97 222 
503-654-5810 

'/ 
Interests 

Carpentry, teaching 

Kids! Guppies & 
water frogs, arts 

Horticulture, 
hiking, science 
fiction reader 
Door knob coll€etor 

4-E, Girl Scouts 
Outdoor cooking 

Dancing, parties 

rllusic, Kids, 
outdoors 

Fishing, outdoor 
recreation, 4-H 

Backpacking, 
fishing, ham radio 

Occupation 

Building a 
tuna boat 

teacher in 
elementary 
school 
Gold smith 

Beautician 

Teacher 

Deputy 
sheriff 

Student 

Painting, Tennis, Profes-
people sional child

care 

Skiing, tennis, 
swimming, reading, 
sin~ing 

Student 



• 
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Name, Address, Phone 

Hungerford, John (2) 
16333 S.E.DaGmar 
r:ilwaulcee, OR 97 222 
503-654-5810 

Johnson, Gloria (8) 
c/o Housine Office s.o.c. 
Ashland, OR 97520 
L~82-3934 C~ome) 
482-6371 (Office) 

Johnson, Keith (2) 
2313 3rd Ave. S. 
Great Falls, r.:T 59405 
406- L!-52-6 0 3 9 

JJ ohnson, r:aryanna ( 1) 
17850 Cornell Place 
Gladstone, OR 97027 
503-656-3333 

Johnston, Doreen (1) 
150 Brov,msboro Hi' v1ay 

~agle Point, OR 97524 

Jozovich, Betsy A. (5) 
Box 187 
\lise River, LT 5976 2 
406-839-2138 

Kauffman, Greg (1) 
15264 S. Carus Road 
Oregon City, OR 97045 

Kimmell, Laurie (1) 
58L:-3 r:onroe St. (S.E.) 
r~:=ilwaul<ie, OR 97222 
65L~-6Jll 

Level, Debby (3) 
815 ·.fest A 

1 

Moscow, ID 83843 
208-882-2478 

Low, Howie (3) 
Rt. 2 South 
Great Falls, T-: ~T 59405 
L~o6-Ll-54-1282 

Luru, Tony (2) 
50 9 2 2nd Ave . i : • E . 
Great Falls, I.T 59404 
L!-06-453-2381 

Interests 

Track, 4-~, money, 
reading, goofing 
off 

Occupation 

Student 

Singing, recrea- Director of 
tion, people, Group Resident 
stuff, horses, tennis Hall Pro
anyting that turns me on. gram 

L:--E, Hunting , 
fishing, conser
vation 

4-H camp, arts 
8 .. crafts 

4-H, hiking & 
horses, swimming 

Recreation, cro
cheting, working 
w/young people 

Politics 

Jewelry, crafts, 
people 

Skiing, horses, 
travel, people 

Kotorcycles, ro
deos, guitars, 
leather tooling 

Motorcy. racing, 
traveling, fores
try, music, drama 

Student 

Mother, 
homemaker, 
4-H ext. 
aide 

Student 

Homemaker 
- Mother-

Student 

Student 
Clerical aide 

Legal 
secretary 

Leather 
tooler, 

ranch helper 

Student 



• 

X 

• 
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Name, Address, Phone 

NacRae, Diana (7) 
P.O. Box 212 
Santa Rosa, CA 95404 

Martin, James E. (1) 
7502 E. Evans Creek Rd. 
Rogue River, OR 97537 

: .. core, :Ielen H. ( 5) 
Box 731 
Soap Lake, \!A 98851 
246-6391 

Kiulder, Laurel ( 1) 
406 Riverview Ave. 
Selah, ·..1A 98942 
.509-697-7940 

Murphy, Chloe (1) 
102 American Ave. 
Great Falls, LT .59L~Ol 
406-4.54-3507 

~cintyre, Lisa J. (1) 
9304 ~enlo College 
Menlo Park, CA 94025 
206-422-6121 

McLean, t.Tim r.:i. ( 1) 
Star Route, Box 42 
Brady, I.:T 59416 
627-)2L~3 

IJlcLean, Jack (1) 
Same address as above 
624-324} 

Paroz, Geneva (J) 
Rt. 1, Syringa I.iobil Park 
fuoscow, ID 83843 
208-882-2170 

Patterson, r::arlc ( 2) 
1745 Proctor Dr. 
Santa Rosa, CA 9 .540LJ-
707-545-8974 

Richardson, Daphne (1) 
12006 S.E. Juniper Ave. 

/

Iv'iilwaulcie, OR 97 222 

Riste, Donald E. 
1103 Lake ~ashington Blvd. 
Seattle, WA 98122 

Interests Occupation 

Teaching crafts w/ Indian book 
meanings, religions dealer 

Teaching outdoor Rancher ~ 
ed., camp~ng, hiking Bus Driver 

People, arts & 
crafts [ camp 
Fire Girls 

L~-:i , psycology, 
fishing, home
making, hiking, 
camping , my job 

Camp Fire Girls, 
camping, scuba 
diving 

Director of 
Senior Cen

ter & Seer. of 
c. of c. 

Field w 
worker for 
special pro
jects for the 
Handicapped 

Teacher 

Student 

4-H, Conserva- Student 
tion, r(usic 

4-H, singing & Student 
piano, horticulture 

Dancing, helping County 
people in many heart chaxr-
different ways man 

Lusic, backpack
ing, listening, 
sharing 2::. every
thing else 

Backpacl{ing, 
bugling, friends, 
sinGing 

Student 
Temp. unempld! '! 

Student 

Singing, oriental Retired 
philoso., sharing from Voc Rehat 

Counsl. for 
the Blind. 
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Name, Address, Phone 

Roche, Cheryl (.3) 
Rt, 1, Box 190 E. 
Arlington-,. WA 9822.3 

Rosa, Lutero 0. (1) 
Rt. 4, Box 337 
Moscow, ID 8384.3 

Interests 

Music, painting 
drawing, leather 
and people 

Occupation 

Student, 
custodial 
aide 

Love, friends, American 
swimming, camping Field Service 

Student 
208-882-0445 (I will be leaving 
in July--new address---) 
Anacleto Ramos, 55 
29300-C. Itapemirim 
E.S. BRAZil phone-.3134 
Rovetto, Angelo (13) 
2704 Butterfield rtoad 
Yakima, WA 98901 
509-45.3-2.339 

Rovetto, Elaine (1.3) 
Same address as above 

Rowen, Kathleen 
Rt, 1, Box 117 
Gerber, CA 96035 
916-385-1590 

Schuld, Betty (1) 
5603 S.E. A1dercrest 
Milwaukee, OR · 97222 
503-654-3608 

Schwartz, Nancy (2) 
5720 Harlene Dr. 
~f!ilwaukee, OR 97222 
50.3-654-7593 

Schwartz, Philip (l) 
Same address as above 

Smith, Joan (6) 
Rt. 4 i.J. Riverside 

J 
Missoula, I.~T 59801 
50.3-258-6226 

Steckelberg, Leila (21) 
Rt. 5, Box 452 
Arlington, \'!A 98223 
206-435-3075 
(Summer June 24-Aug. 14 the 
Camp Kirby, Rt. 1 
Bow, :YA 982.32 
(Office) 206-733-5710 
Stephens, Clarence (7) 
20L~- 28th St. N, 
Great Falls, MT 59401 
406-452-1427 

Travel, people, 
customs 

People, 4-H, 
handicrafting 

r .. :any and varied 

4-H, people, out
door activities 

People 

People, athletics, 
academics 

Business
man 

VTife 8v 
mother 

Dairyman's 
wife & 
helper 

wife, mo
ther 

iiife, 
mother, 
nurse 

Son, stu
dent 

Rafting, hiking, 
dancing 

Trying to 
act like a 
human being 

Family, people, 
folk & sauare dan
cing, crafts, rock
hounding, camping 

following address) 

People, wood work
ing, old cars 

Dentist 



• 
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X 
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Name, Address, ?hone 

Stephens, LaRele (Doc) (18) 
620 Ridge Road 
hloscow, ID 83843 
208-822-4985 

Stephens, Lois:· (5) 
204-28 St. No. 
Great Falls, r\.T 59401 
406-452-1427 

Stephens, Velma (6) 
620 Ride;e Road 
Koscow, ID 83843 
208-882-4985 

Stephens, Renee' (1) 
925 r,r. ~Iodoc 

Medford, OR 97501 
773-1555 

Studer, Billie ~arie (9) 
5512 Canfield Pl. N. 
Seattle, HA 98103 
206-ME 26106 or 442-4579 

Townsend, Genie (12) 
Rt. 3, Box 1030 
Gresham, OR 97030 
665-5876 

Voss, Chuck (6) 
8615 ·.1. J 2nd 
Tacoma, i.JA 98466 
206-104-9282 

·,·Vales, Dwight (15) 
Rt. 4, Box 286 
Arlington, ~A 98223 
206-435-3865 

Hard, ~:lydne ( 2) 
2421 6th Ave. S. 
Great Falls, ~.r.T 59405 

\'!at son, R .J. (1) 
19900 S. Rd. Keyers 
Oregon City, OR 97045 
503-655-2387 

r:1atts, Sonya (1) 
1423 Jackson 
Halla :ialla, ·;iA 
509-529-1635 

99362 

Interests 

People, Ecology, 
rocks, wood 

People, dis
cussions, crafts, 
recreation 

+ J grandchildren 

Occuparion 

Physician 

County HEC 
agent 

Camp Fire, all 
people 

wife, 
mother, 

grandmother 

Outdoors, people · 

Campfire-Crea
tive Arts-hiking 
backpacking, yoga 

ski touring 

"Nild Flowers, 
Hunting, 4-H 

Leatherc~aft, fish
ing, golf, crisis 
interv. mlunteer 
service 

Student 

Fed. clerk 
typist 

Housewife 
4-H judge 

Retired 
county ext. 
agent 

Chat, 4-h, Camp 
Fire Retired 

girl caller 

Horses, people, Student, 
outdoors, swim- part-time sales 
ming clerk 

Young people, 
music, the Arts, 
sharing, 4-H 

People, philoso
phy, nature & In
dian lore, bird 
watching, people 
watching 

therapy 

Student 

Profession
al volun
teer Camp 
Fire Girls 
Social 
1.·lash. St. 

Pen. 
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Name, Address, Phone 

~1erm1ing, Sherry (1) 
3516 1st Ave, South 
Great Falls, i .T 59401 
453-3941 

Whalen, Peggy (1) 
2601 3rd Ave, i'r . 
Great Falls~ r ~T 59401 

:\Thi te, Stewart E. ( 2) 
Rt. 2, Box 600 
Boring, OR 97009 

~li i1son, Amy ( 1) 
2111 Hi'way 234 
Eagle ?oint, OR 97524 

Wilson, Hart (1) 
2111 :ri 'way 234 
Eagle Point, OR 97524 
826-241Lr 

'!f i 1 son , N e 11 ( 1 ) 
Rt. 3 Box 261 
Molalla, OR 97038 
503-651-2247 

Yee, Lawrence (1) 
P.O. Box 241 
Butte Falls, OR 97522 

Yee, Kathleen (1) 
Same address as above 

Yeoman, Sue 
6500bHiway 66 
Ashland, OR 97520 

Interests Occupation 

I. ~eeting everyone Student 
& anything outdoors 

Sports, nature, Student 
people 

Anything, every
thing: anyone, ev
eryone, the world 
&~ you! ! 
Music, Hiking, 
piano, counseling 
swimming 

4-n, phtogr., 
swimming, mal{ing 
friends 

Fishing, Swim
ming, singing, 
meeting people 

Outdoor Ed., 
EcoloGy~ ?eo}Jle 

Crafts, songs, 
new ideas for 

working with and 
exciting kids! 

Student 

Student 

Student 

Student 

I1.·1ill worker 
forester 
camp di
rector 
Vista 
volunteer 

Outdoors, people, 
hiking, spots 

Student 
Camp & 

hiking couns. 
482-3606 /~ ~ 

-;;-z:-~ {_;,{:[ j7-
Lj'~ ~ 



RO\!J 1 

Jim Grier 
Jim Beasley 
Keith Johnson 
Mark Patterson 
Marianne DuBois 
Betsy Jozavich 
Bruce Elm 
Billie Marie Studer 
Scoote Finnegan 
Angelo Rovetto 
LaRele Stephens 
Sydne Jard 
Brad Bradley 
Sharon Beers-Green 
Peggy T!Jha len 
Julie Hooker 

ROH 3 

James Martin 
Lynne Foy 
Jack McLean 
Larry Yee 
Kathy Yee 
Kathleen Rowen 
Diane Broehl 
Little Bill Headrick 
Laurel Mulder 
Elaine Rovetto 
Vernon Burlison 
Joan Smith 
Diana MacRae 
Chuck Voss 
Margaret Bradley 
Ethyl Fox 
Helen Moore 

,-\~ 

Marge Grier 

ROl-V 4 

Miriam Beasley 
Don Clayton 
Chris Beasley 
Phil Schwartz 
Betty Schuld 
Sherry Wermling 
Usa Mcintyre 
Eric Hungerford 
Debby Lovel 
Meg Bradley 
Richard Green 
Dick Heacrick 
Maryanna Johnson 
Lutero Rosa 
Sue Yeoman 
Hart Wilson 
Geneva Paroz 

ROW 5 

Leila Steckelberg 
R. Jay Watson 
Greg Kauffman 
Stew "Bird" White 
"Big Al" Harmon 
Laurie Kimmell 
John Beasley 
John Hungerford 
Dwight Wales 
Kay Eve 
Howie Low 
Cy Corlett 
Tony Luru 
Nancy Schwartz 
Lon Butcher 
Maurine Bell 
Doreen Johnston 
Genie Townsend 

I . 
\ ~ 
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NO particular theme was stated at the front . of the 
book, but one of the main ceremonyrthemes was 
PIONEERS to the West, so we borrowed that name for 
this year. --

(lOJ)Labbers registered, 21 resource people offered 
Camp craft, Leather and metal, Music, Indian Lore 
Dancing, Photography, Games, Program Planning . 
Aluminum etching, Creative Painting, 2 cooks and 
2 stcnos did the hard work,wwhile the rest had FUN. 

CAMP CREED 
I believe in the wonder of the out-of-doors. 
In the inspiration of the star, 
And in the allurements of life in the open. 

I believe in the strength of the hills, 
in the silence of the night, 
and in the music of the birds and trees. 

I believe also, that my body· :was made for action. 
That my mind was made for thinking, 
And that my heart was made for loving, 
In unison with the life in nature. 

I believe that to laugh and sing, 
To swim and walk, to sudy and play 
To eat and be happy, to be kind and free, 
To grow strong and good is my God given right. 

I believ~ too, that to be happy I m~st be good, 
That to be worthy, I must be kind, 
That to be loved, I must think love. 

II 

A camp gives freedom which is a vacation. It offers 
the best natural environment in which to give us guidance. 
We are away from daily routine. We respond more natur
ally to situations. A camp is a self-governing body, 
This adds to the free spirit as do the wholesome programs, 
~lay, hikes, crafts, vespers, campfires, and all the sur
rounding scenic beauty. Camps are filled with rich ex
periences for everyone. 

III 
Life is sweet just because of the friends we have made, 
And the things which in common we share; 
So wo ought to live on--not because of ourselves-
But because of the people who care. 
It's the living and doing for somebody else, 
On that, all lifo's splendor depends: 
And the joy of this world when you've summed it all up, 
~!lay be found in MAKING FRIENDS! ! ! 

• 

• 

•• 
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The ?ermanent ;ioneer ?eo~le 

Sunday evening, by a fantastic stroke of luck, theP .ioneer 
?eo~le got together a nd re ~ lly hit it off. In this grou~ we 
h s d Bob and Chris Be ~ sley from Se a ttle {~shin? ton, (by ~~y of 
Oregon City), Kay Eve, from Gre ·1 t Falls, .:iont :J.na, Sonya ~~a tts, 
fron~ ."/all ·a \"1<4111·1 ' ,·· shington, Lanrie J'(imrrjel fron-1 i!l: ilwnukee Oregon, 
Liz n. Lfcintyre, from · .. ~l ' oio PB.rk, Or liforni a (by ·· ~y of Seclro 
··: ooley 1 /.'1 shin~ton , nod ~·ell ·Nilson, from ·~ shl .! nd Oregcn, (by -v-vay 
of .T olall a Ore ~-:;on). 

S un c1 n y n i g h t , the " T em .:! o r n r y " ·) i o nee r ? e o _;~ ~ e s '1 a g ' The ·~!if e 
of a ? i one e r '' c over i nf gall R. o t l.y for fear 1 e s s leader Be a z , N h o 
blew it roynlly. 

'· ted n e s d ay m o r n i ng , n f t e r ':.1 fa b ul o uE f is h fry , ( who c a ug h t 
all those trcut, anyway?) the Pioneer Peo,le entert a ined the 
l abbers, radio style . K·:tAP -- that's the one?? 

Thursd qy n t noon, the ?ioneer ? eo,le decided to hnvea picnic 
in the middle of the lake . Unfortunately, the wind rose up, and 
started bowing our group out into the middle of the lake. ~fter 
a lot of roning, and a few choice words, Bob courageously brought 
our _itt_e group back to the neare s t shore . Then fearless leader , 
Bob towed us ~ mile back to the dock, hi s red legs shining all the 
way . So much for the p ioneer spirit , eh chicken legs? 

The permanent Pioneer Peopl e pre s ented a Friday party to 
end all parties. It stretched from the lake to Indian Cliffs, 
volley ball courts and various areas in be tween . Unfortunately 
due to darkness and a late dinner the volleyball tournament 
championship gac1e ':Jas _postponed till 2aturday mornin~ and the 
do-it- your-own-~ay Farty 1a· s horter th a n anticipated. 

Fridny night for the ceremonial, the Pioneer People led the 
camp fire, sang songs ~ hile everyone gRve them s~ecial friend a 
hand crafted luck stick , highlighted by a s9ecial emotional pre
sentation and explanotion of the luck stick by Jim l~liartin to the P 
President of the High Country 01 ub, ' ue Yeoman. 

,he gr0 1}J th of the Permanent Pioneer .t: eople -~;as a week long 
evolving 9rouess. hfter ~0lanning for the first half of our ex
perience , we noticed a definite lack of interest from a group 
stand point in refe rence to the rest of the group week. 1he 
o ure we foun d f r, ~.- :~h is dilemma was to simply cancel Fri dny on 
nhursday which ~- :. :J·-~··. l Y re a lly got us tog ether. ~: !e may have 
b~oomed a little late, but ended on a beautif ul relaxed caring 
n.tmosphere . ThD.n}:: .you L.~ B for being so fantastic!!! 
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~ ·-·5~·- .· ~~',[if,·-.::_,, · ·,
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·>)--~ ) ·! :~~ _,....\ ~; ': ', ~;_, _: out the other two. Next order of business was to :.·. --'· .. · 
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-;\~ .\~ ._.,:.;-~-. ~:: ' ·, · . . ... ·-; state we added Montana becoming thus the WICDMS. ~ . i ~ 
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WICDM PERSONAL GROUP EVALUATIONS OF THEIR CHATCOLAB 
RECREATION LEADERSHIP LABORATORY EXPERIENCE 

My family consisted of familiaP faces and reunions were joyful, . 
but I missed the challenge of adjusting to fresh personalities, 
so I was enthused whEn younger folks decided they too would 
enjoy sharing themselves with us. We've had delightful planning 
sessions with spontaneity bubbling over and exciting results 
which have frequently differed from our original- .conceptiiP.O"'•fif 
events so there were 11 surprising" successes. ;. · ·; 
Pulling together was easy and assignments were graciously 
coordinated by Miriam B. and Chief Greg ••• Thank GKoodnessl!! 
I have loved every moment of sharing with my Dizz~ Dozen. 
Bless them all for helping me to achieve a 1~HIGH 11 this fabulous 
week Billie Marie Studer. CHAT 173 

I was anxious to have our two groups join ~ainly because my group 
was almost all from Clackamas County and young.I felt very pleased 
~itn~the way our group worked together. ~fter we _joiined groups, 
the combination of experience and youth was most rewarding. 
The luau was a great effort. Everyone worked hard to make certain 
it would be a ~uccess, All my LOVE to CHATf ·-

Big Al Harmon CHAT 173 

Thank Heavens! for willing hands and young people++ 
Kathleen Rowen CHAT 173 

Wben I came into the WICOM group, I felt just a member in name 
of another "group", but soan found an enthusiastic energy buayingib 
me up to get going and I couln 1 t help but become an active · 
participant and "ONE" of them. 

Chuck Voss CHAT '73 

When I came into the WICOM family I had ideas that I wanted to 
expeess and share. As the days of this CHAT week rolled along I 
found out how my family thrived and grew on IDEAS that we all 
expressed. My week here at CHAT is ending with the feeling of 
LOVE and GREAT FRIENDSHIP to all those that lived with and ate 
with me. Richard Green CHAT '73 

As I first came to this WICDM Family, I was greeted with great 
friendliness. Never before had I bee greeted this way by so many 
peaople. Cooperation between all members was really fantastic to 
see. If a member said that they would do somethins, you could 
count on it being accomplished. 

Meg Bradl9} CHAT 173 
In the beginning I thought the smarl groups were going to be very 
deep discussion type groups. This was fine, except I wasnt sure 
this was what I wanted. Needless to say, I was rather pleased to 
find we were more of an action type group ••• and I feel the merging 
·sf our groups was a super good idea 'cause the -WICOs gave the 
NEOPHYTES . ·fi feel· for ·· the kinds of action we could take and the 
NEOPHYTES ·adder :-.-- ~heir ideas and inspi:CatioBs. 
I really enjoyed working with my group ••• per~aps because we worked 
well together and we sort of got the feel for what we could expect 
from each other. The WICOMS WERE JUST NE~T:III 

DIANE BROEHL ~ ~HAT 1 73 
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WICOM PERSONAL GROUP EVALUATIONS 
(continued) 

Coming to CHAT I expected a great deal. Much to my surprise now 
that I am going, I have discovered my new facets to myself and 
many new sides to LIFE. I know I have contributed some and gotten 
a great deal more. Greg Kauffman CHAT 173 

When I first joined the family group, I didn*t now what to expect, 
but everyone else was also new at CHAT. They were so friendly and 
eager that even all the introductions on the first night went 
easily and were fun. Later having experienced CHATTERS to work with 
us, brought forth even more ideas and involvements. The group 
worked well together. It was exciting to see the results that 
came from our group efforsts. Best of all was meeting and spelHiitiCJ 
time with new people ••• both inside and beyond the family group, 
then have time to carry outside plans and togetherness to the 
fullest. I LOVED IT! Maryanne Johnson CHAT ' 73 

When I entered my family group I was very lost at first. 
' having heard so much.~~ about CHAT, "r· amily groups, ceremonies, etc. 
I just couldn't imagine how it all nappened at once, so smoothly 
and so on. This past week I sure have=found out I 
I've been extremely impressed with Chat and the way everyone gives 
themselves totally to every project. It seemed unbelievable to me 
that each family would work so hard for only a few hours :.of party 
fun, or a brief ceremony and that the ~868ERS cooperated so well 
with costuming, leis, wish boat making, etc. With that kind 
of dedication and cooperation, Chatcolab couldn't help but be 
greatll Jack Mclean CHAT '73 
When I came into this family group I found mostly older people 
who had been to "CHAT" in other years. It seemed like a group that 
would be congenial ar-·d work well tegether. We were approached by 
the younger first-times and decided to merge our groups and talents 
These younger people offered many new ideas and innovations which 
truly gave us a challenge and a very vital group this year. 

Helen Moore CHAT 73 

When I came into this family, they greeted me with open arms. 
!t·" mnde me feel as though, maybe I had something hidden inside L·,'j EL: 

myself that really could be shared and let out here. 
I have felt very close to each of my family members because they 
are interested in me as a person, as I am in each of them. 
The know!~~gP they have given is great and I'm hoping in some 
way to ha~e Lden able to hand out some of my feelings ,too. 

Geneva Paroz CHAT - 73 

As an absent-minded beautitian who forgot her family name, I 
sortof got lost at first in the m1dweek shuffle, but I enjoyed 
the "STRANGE" atmosphere and visited with the "Co,..,.,,, Stampers. 
I 1 ve never been to "CAMP n before but will el.t:a.: : :.18 back nmxt year I I 
And I love everybody in my "family". 

Lydian Hall CHAT '73 

When I caMe into the coup called WICOMS, I felt a friendly and 
open acceptance. As we planned the LUAU and the CERMEMONY for 
Wednesday and the HERB TEA for Thursday, a flexible , but strong 
bond developed. I feel a closeness with every one withingout 
family group. Miriam Beasley CHAT '73 
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The M 0 Vl I Group 

Sherry 1ermling 
Howie Lo\f 
Sue Yeoman 
Phil Schwarz 
Margaret Bradley 
Elaine Rovetto 
Maurine Bell 
Velma Stephens 

At our first dinner the eight of us discovered that we 

were evenly divided as to the geography of our home bases. 

Sherry and Howie hailed from Montana; Sue and Phil had 

arrived from Oregon; Margaret and Elaine v1ere WashingtoniRns? 

and Maurine and Velma quickly claimed Idaho residency. 

lJhen pressed for a skit for the first evening 's party, we 

decided that the recitation of our reason for calling our selves 

the MOWI family could be quickly done in rhyme. 

M is for Montana where the skies are big and blue; 

Dis for Oregon where fish are quire large, too; 

W is for -.fashington where your apples gr w; 

I is for Idaho--potatoes for your stew. 

On Monday morning we were joined by Lonnie Butcher and John 

Beasley for our first planninG meeting and the remainder of 

the week 's activities • 

""·~-
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THE SEPTEMVARI DWARFS 

Once upon a time there was a group of people who formed 

a "thing" called Chatcolab. During the 2.5 years since its 

formation a lot of people have attended this unique gathering. 

8 The Septemvari Dwarfs is composed of nine people, all but 

one having been to Chatcolab before. ~·J e started as a group 

of seven and added t wo more lat er. 

Septemvari is Gree1c for "seven" and is generally 

associated with the seven highest fellows in scholarship 

listing in a group. 

Hi-Ho, Hi-Ho, it's off to work we go--
With a piclc and a shovel and a song in our Hearts, 
Hi-Ho, Hi-Ho. The Septemvari Dwarfs are: 

Bashful-- Stewart .,{hi te 
Grumpy-- Betsy Jozovich 
Sneezy-- Dick Headrick 
Sleepy -- Jean Baringer 
Happy-- Ethel Fox 
Doc-- Genie Tov\Q1send 
Dopey-- Sydne ~.lard 
Snow White-- jarge Grier 
Prince Charming--Clarence Stephens 

Hi-Ho, Hi-~-l: o, it's off to work vve go .••••..•••.• 

At our next meeting we decided to plan a party for 
Tuesday eveing--the Mardi Gras (~~>~~ .... 

· ~~- ~ 0 oocf( .. / . q '1'j .• \;I ~~·· . ~ 

cr~~~d?.~ /;1~ 
~~-,, j!t ~%~~) 
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10 0 F F T R A C K S 0 U N D S 

~e started our existence at Sunday dinner as eight 
new labbers: r.~arianne DuBois, Nlimi Burda, Amy Wilson, :-Iart 
\Vilson, Jim r~.'icLean, Jay -~ · J atson, Renee' Stephens, cL Lynne Fox. 
In trying to organize for a name and skit, we all talked at 
once so we chose Offtrack Sound as our name. For our skit 
we announced our name, were silent for five seconds and then 
all talked at once. 

Monday we vvere joined on the dock by two second year 
labbers, Bruce Green and 3rad J radley. ·:; e decided to put 
on a water rodeo at 2:30 on -.iednesday. The following events 
were offered= Sweat shirt relay, log run, 2 man log roll, 
rowboat race \'vi thout oars, broad jump, and underwater swim. 
A good crowd participated in this free afternoon program in 
spite of the cold Hater. The follo vving were award-ed medals 
(cardboard) for their performances. 

Event Results 
Sweatshirt relay : 1st, Bruce Green C..- Lonnie Bucher, 

2nd, Eric Hungerfad t, Stew \'. hi te 

Lo g Run : 

2-Man log rolla 

1st, Eric Hungerford, 2nd, John 
Beesley, Jrd Stew ~Jhi te 

1st, Jim I-flclean, 2nd Lynne Foy 

Rowboat race w/out oars: 1st r.:owies, 2nd ':l icoms • 

Individual group lacings: 1st John Beasley 
Bruce Green 
Howie Low 
Julie Hooker 
Richard Green 

2nd 

Jrd 

Stew Vlhi te 
Jay ·:ra tson 
Eric l=ungerford 
John :-Iungerford 
Amy '.'!ilson 

Lu Rosa 
Kay Eve 
Laurie I-immel 
Cy Court 
Phil Schvvartz 

Running Broadjump--lst Stew White 
2nd John Beasley 
Jrd Phil Schwartz 

Underwater Swim--1st Eric Hunger
ford, 2nd John Beasley 
Jrd Bruce Green 

11 All about ourselves'l 
Our \'Tater rodeo behind us we are exploring new areas of 

our relationship s , Chatcolab and the outside world. Following 
is a rundo vn on our group members. 

Dear Labbers, 
4-H is what got me here, and 4-H is what has occupied my 

sparetime and interests for the past 9 years. Related interests 
include conservation-ecology, r:Iusic (drum t :- guitar), meeting 
new people and politics (student government, etc.) I am going 
into my sophomore year at Carroll College in Ielena, r t. ~ hope 
to use a social \'Tork degree i n the Cooperative Extension Service 
after (if) I graduate. 

Jim f.l . r.~ cLean 
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(Cont. 10 Offtrack Sounds) 
\. Jay ~-fatson 

1. ~That does the R stand for? 2. Hhere do you get 
Jay? J, R is for ~obert and Jay is from Jacob, In my 
immediate familY. tl1ere are three or four Roberts to begin 
with, so theJr needed a switch, L~, :':ow to Vlho is Jay. 

He is v1orking on let tine; everJrone be an individual, 
along~ wi tn· hiprsolf; · He feels , to· do thi·s·, working through 
a recreation proeram of camps, such as Chat, and summer 
4-H camps, beginning with young people through the Over the 
Hill gang, that people can become their o~m individuals. 
Liking music, psychology, philosophy, and learning about 
life, love, sharing, and people, Jay feels that he can 
and should do a fair job of letting people break down 
the barriers to self. 

Renee' Stephens 

A sophmore at r.~edford MidHigh School. My activities 
include things which mainly have to do with outdoors and 
people, such as : Camp Fire Girls (Rogue Valley Hiker), 
4-:: ~ - i Country hiking gang, and a LI·-E horse club. I found 
out about Chatcolab through the Hi Country club. Besides 
hiking, this club also counsels people on ·.hikes, and 
~rains counselors for 4-H camp. I am so glad to have 
been able to come to Chat, and I'm looking forward to 
coming in future years. Everyone here is so beautiful • 

Amy Hilson 

As a freshman at Ea~le Point Hirsh School I had to 
v~ite for special permission to come to Chat. It was 
well worth it. I'm a member of the Hi County : iiking club 
from Jackson County. I fi gured the lab w·ould help me to 
deal with people as a hiking and camping counselor. I 
was right, it gave me insight into other people's thoughts 
on recreational activities, Chat is an unstructured 
camp in which what is offered is given by the campers 
rather than a group of directors. I was raised on a ranch 
as the youngest of 4 kids. The directions I plan to 
head my life towards are recreational and musical. 

Brad Bradley 

Hiker, back packer, moutain climber, snow sheer and 
cross country skier, lecturer on all of the aboveJ and 
writer for "Better Camping" on back packing equipment. 
Husband of Margaret and Father of Meg (and non-Chat labbers 
Linda, Nancy; and Doug.) Hobby and business are the same, 
A family operated guide service. In this, my second year 
at Chat, I am learning more about myself, making new friends 
and exposing myself to new ideas. Chat has helped me break 
down some of the walls I had around me so that I can 
meet new people much easier than previously and offer to 
share my skills wim confidence that I have valid values 
to offer. 
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Hart Hilson 

This is my first ~ar at Chat, I heard about it 
from Jim Martin, our Pi-Country 4-~ Club. I'm a junior 
at Eagle Point High School and active in the 1Tational 
Honor Society, French Club, r:ath Team, and Advanced Choir. 
I've had sheep in 4-D for seven years and I've been a 
Hi-Country and L~-=-~ .Camp Counselor for two years. This 
summer I plan to lifeguard and teach swimming at our LJ--H 
camp. I came to Chat to find out what it Vv'as lil(e, and novv 
that I know, I don't ever want to leave. 

Bruce Green 

My life has, for the most part, been varied and bounteous. 
r~1y father is an engineer, and his work caused us to live in 
Texas, New Jersey, r.'laryland and California. Before we moved 
to California, v'rhen I was in the 7th grade, he determined not 
to live in the city, but to buy some land near Santa Cruz 
and be a gentleman farmer-Christmas trees and grapes. The 
work and living experience on this land has had much to do 
with the formation of character in myself and my brothers 
and sister--Richard, David and r.:arion, 

While in high school, I received an. American Field Ser-
vice scholarship to Areentina for a year. This experience 
was so good that after college I joined the Peace Corps for 
service in the Andes of Peru as a pseudo-extension agent . 

-.!hile in eru I was strongly influenced by the demands 
for relevant education in the U.S. After leaving Peru I 
entered a Master in Teaching program at Antioch College in 
Ohio. The next year I taught 7th and 8th grade social studies 
in a town nearby. 

After the administration and I decided that out teaching 
philosophies vvere not compatible, I started travelling with 
the idea ·of eventually ending up in Canada. However, on the 
way I got a job with the Multnomah Co., Oregon, Outdocr 
Education program, met a good woman and stayed in Oregon. 
:!hile living in .bugene, I also got to know Sharon. Eventually, 
life prorrressed to the point that Sharon & I decided that 
marriage would be a particularly satisfying stage for our 
future growth. It has been good. 

At this moment in my life I'm very involved with carpen
try. ~.'1ost recently I remodeled a garage and then became in
volved in building a tuna boat. It's more than likely that 
this will evolve into an exciting adventure this summer-
tuna fishing in the Japanese current off California & Mexico. 

Perhaps next year Sharon and I will develop a team ap
proach to lighten her teaching load at the elementary school. 
I might be convinced that it's worthvvhile to do the classes I 
need for ru1 elementary certificate. 
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(Cont. 10 Offtrack Sounds) 
r~.~imi .. Burda 

I came to the ~orthwest after growing up in the · 
Bronx. After marriage the intervening years have been filled 
with a family of four children. I'm interested in people 
the outdoors, in preserving it, music and dancing, I came 
to Chat to try and get a better understanding of myself and 
relations with others. 

r1arianne DuBois--desert rat and jelly bean 
conosieur-

I like BIG dogs and music (old and new) hiking and 
biking, bowling and tennis--living, every minute of every 
day, and people. P.S. I'll try anything (almost) once. 
I believe Labs bring out the best in people-and I'll never 
miss one 11 because I dortt fell like going," 

This year I'm at Imperial Valley College-lovingly 
called Reject Tech-as a recreation leadership major. Cext 
year (fall '73) I'm goin~ into Cal Poly, San Luis Obispo, Ca., 
and someday I want to direct a camp for the handicapped 
(blind). 

Lynne Foy 
L·=Y name is Lynne Foy, and I cane to Chat through ~~ i 

Country, a 4-H Club of trained counselors that take kids 
aged from 8-100 out on overnight hikes. Hi Country is 
sponsored by the Jackson County Parks and rtecreation in 
Jackson County, Oregon. 

I have learned a new love and respect for ot11er people 
and myself through this, my first year of Chatcolab. I 
plan to return every year and I want to thank everyone for 
giving me a new meaning to life . 
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Once again I say: 
I don't know uhy I came but I wouldn't miss it 
for anything . 

But, I am here because of Loving-Caring- deeding
Giving ·Being-Doing-Getting- Remembering. 

Angelo 
Welcome to Yakima, 1Va. GL3-2339 

I brough six girls from Jackson, Co, Oregon that are 
in the Hi Country 4-H Club. This is the first time for all 
of us, but will not be the last. Vle came to learn more about 
working with others, to Share, to Learn, to Teach, and to Love. 

No one could come to Chatcolab and leave without learning 
all those and much more. ~ay the Great Father above, and your 
your Mother, the Earth, always take care of . you, and Bless 
you and yours always. 

Jim Martin 
We have a hard time meeting, because we are all in 

demand and helping in all actvities. 

Jim r.iartin brought many with him to camp from his home 
in lower Oregon. He has all types of outdoor activities. 
Leila is in charge of the Chat l'Totebool<.: and a member of the 
board . 

We are the Bar Hunters: 

Jim Beasley 
Jim ~/~artin 
Jim Grier 
Don Riste 
Peggy Whalen 
Julie Hooker 
Leila Sehehleburg 
Daphne Richardson 
Norma Dobler 
Sam 
Angelo Rovetto 

A few missing grey hairs but it appears 
that this phenomena exposes the brains. 

Him to! 
A ray of Montana sunshine 
Beautiful but not!! 
nag, nag , Nagf!!i 
Ideas--more than one 
Late comer--appreciated 
He came & went 
our "Fearless" Chat leader 
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Once upon a time, for no renson at all, an alleged human was 
born nnd grew up to be c nlled Don Riste. In a singing and a 
traching family-- both came naturally, but he soon quit the 
teaching. \~Ian ting nll the kinds of ex~erience, he was a hard 
rock miner 'p ow~er monkey) hardware salesman, sergeant in World 
;:lar I, S t and nrd Oi l em,loyee -- o.na in 1940 got to "doing 
hi s THINe+ -- -.·a tching ;!Ien and Jobs. Em_ployme nt service, Empl oyer 
cont o o~ man, Occuryation~l Anglys t, and finally, for about ten 
ye p~s, Voc a tional.rehabilitation counselor for t he blind. Retirin~ 
in 1960, ac tivities have been too many a nd varied to try to list . 
Recently, chief iu t e res t has been th o organizing of ,.., tory Telling 
Grou,s for elderly people in Se~ ttle. 

The i nsis tent salA~r:lanshi_p (excuse me salAswomR.nshi') of Billie :.ra 
Marie C8.nsed him to c orne to Cha tcolab thi s ye ar -- s ome thing for 
whic h he wjll be e tern ally grateful . 

Beautiful peo ~le in beautiful country. 

Di d some one ask about his religion? 



• 

• 

EIGHTEEN HANDS AND 9 HEARTS 

Ya-hoo 
Mark ·l?a tt~rson 
Don Clayton 
Cheryl 

Tony 
Sharon 
Keith 
Eric 

and Nurse Nancy 

Gathered together for purpose of exploring further trust, love, and deep
er communications. 

Sunday night the group presented itself to the assembled Labbers with the song 

1. Of my hands I give to you my friends 
Of my hands I give to you my friends 
I give to you, will you give to me? 
Of my hands I give to you 

2. Of my heart I give to you my friends 
Of my heart I give to you my friends 
I give to you, will you give to me? 
Of my heart I give to you 

Much of time was spent planning "The . uarter Century Club" for Thursday's t:) ·:· ~ 
dinner and evening entertainment. The Club was decorated for a 25th Anniversary 
celebration, complete with candle-lit tables and a soft-red center stage. Din
ner was served by highly skilled and carefully trained wait~,·~s and w.~:dtLEl~ses, 
and consisted of: 

a fancy fish dish (cold by good~ 
mushroom souffle 
relishes by the score (that was some centerpiece, Larry!) 
turkey, stuffing and scored potatoes 
beverages 
and a flaming dessert pudding 

"Big Al" the proprietor of the club started the evening off in his typically 
unbeatable style (remember the Luau, anyone?) Entertainment (intersperced with 
a little cheek-to-cheek included singing by the Hi Country Choraleers, a solo 
by Lisa and her guitar (by the way, Lisa, we hope your cough is better!), and 
a total group sing with Big Al himself! Jim and Jack did a nifty dance rou
tine, and two brothers (?) showed everyone why little boys take so long 
getting to sleep at night. The whistlers appeared for the first time in 
several years, thank goodness {hey Doc, never knew you were such a cutie!) 
Three acrobats tried their best but the finiohed touch of the evening was 
definitely. 

Dancing continued far into the night (what doesn't here at Chat?). For 
a club that opened and closed all in one evening, it was a considerable 
success! 

Eric and his quintet singing "The Anniversary vla 1 tz" while Betsy and Bruce 
El. waltzed around the floor. Flaming dessert concluded the club's program~ 
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T H E CRAZY EIGHTS 11 ! ! ,) ;t-::·9~¢&! ! 

Boom, Boom, aint' it great to be c-r-a-z-y! Our goofy 

group the Crazy 8's consists of Jughead John, Dwight 

Dumbunny, Dingbat Debby, Doreen Dum_fJ1-.:.ol· , T.8 'L.y T. ~:n ~ :~ vl •. • 

Lunkhead, Clodhopper Cathy, and Vernon Vinegarjug. 

Boom, Boom, aint' it great to be c-r-a-z-yl 
Silly and foolish a1l day lnng , 
Boom, Boom, aint ' it great to Le crazy. 

My uncle he sells socks, 
A nickel a pair, a penny a box, 
The longer you wear them the stronger they get, 
Wade in the water and they wont ' get wet! 

(Chorus) 

\'lay down where bananas grow, 
A fly stepped on an elephant's toe. 
The elephant cried with a tear in his eye, 
/hy dorrt you pick on someone your size! 

(Chorus) 

Up to Idaho came the crazy 8's, 
They're a little goofy but that's their fates. 
They dorrt know dis from dat, 
And that's why they're here at Chat! 

Boom, Boom, aint' it great to be c-r-a-z-y! 
Boom, Boom, aint' it great to be c-r-a-z-y! 
Silly and foolish, all day long, 
Boom, Boom, aint' it great to be crazy!!!! 

r - · '" • ............ , 

"-, 
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DEPENDABILITY is possible only in so far as the 
whole personality achieves a staunch unity that can be 
counted on. 

The process by which real personality is thus: 
attained is inward and spiritual. Harry Emerson Fosdick 

Selected by Don Clayton 
88 Labbcrs registered 7 Resource 2 stenos 2 cooks 

T A B L E F U N 
"On Being a Real Person through Community Acitivites" 

Vli thin the community raising money is always a pro
blem. Setting the stage for such activities are necessary. 
The KI NG'S TABLE was set in tho dining hall. Special (?) 
silver, flowers on a very special table, and the special 
service of a butler and maid ... this privilege was auctioned 
off to the highest bidder. (Larry Thie, Coupeville, Wa.) 
The king or queen selected his partner to live in state. 
Special music· and entertainment were provided. 

LAMENT a la Larry 
When I was King, I used to dine 
On tidbits dainty ~~d delicious; 
While slaves and singers hovered near, 
To gratify my regal wishes 
But oh, that vvoe I came to know 
VIhen royal hands bathed peasant dishes! ! : 

"The process by which real personality is thus 
attained is inward and spiritual '; 

"Dependability is possible only in so far as the whole 
personality achieves a stanch unity that can be counted on." 

"A real person is integrated~~ 

11 A real person achieves a high degree of unity 
within himself. He does not remain split and 
scattered but gets himself together into whole
ness and coherance." 

"The process of personal synthesis starts early, and if 
the rudimentary reflexes are compared to notes in the 
musical scale, tunes are soon heard, intermittent, but 
indicating that composition has begun." 

,,.;:.. ····· 
lli~ ~~ 
!~iliil~;: ~~;~}\l:;:l:~:l:;::~:l:~:~~\Hl~1:~ : ; :jm~;;)~~~1U;;;i:l~l~:Ej~~~~·.r:;;-:;;;·;:~:~:T.:;; ; ;: ; ; ;~:1:: J:iii ; :Cl'~l;;:~:~} ' . : ':~·~ · ~ :: ::: ~::;:~ :~ 1F{: ~ 'H{i:l:1lil{:1:iHl:l:~:~ .;iiU: ~:H;l:l:~ : ; :;:;~{~;i:l;H :;~~ ~ ·; l 
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THE~illS OF PAST YEARS 

1949 Northwest Folk Festival 

1950 Corridor of Nations 

1951 On Being A Real Person 

1952 Our Heritage 

1953 To Know Is To Care, 
To Care Is To Share 

1954 Peace ~hro~gh Participation 

1955 Menu For Fun 

1956 Family Fun Fest 

1957 BU Roundup 

1958 SS Friendship 

1959 Loggers Jamboree 

1960 Discovery Days 

1961 Within US One World 

1962 Bridges To -

1963 Expanding Orbits 

1964 From These Seeds 

1965 The I\1usic Of Friendship 

1966 Leadership-Key to the Future 

1967 Carving A _ :ew Image 

1968 Count Down For Tomorrow 

1969 Beginnings 

1970 New Horizons 

1971 The Unfolding Process 

1972 Leadership is Relationship 

1973 Because We Care 
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History of Recreation Laboratories 

Leila Steckelberg 

The recreation labor atory i C:.e a wa s bor n s o ~ .. e 42 yea rs 
ago in r.ic> .. i F.;an at Wald e n Woods, wh e r e a g roup of recreation 
lea{ers, disappoint e d in t h e non-arriva l o f a l e c t urer, be 
ca use o f a s n o~ stor m, decid e d to carry on t~e ir m eetin~ by 
exchanl in~ i d eas and e xp eriences an0 by pra ct i cin · and de
velop ing Y e cr ea tion meth ods a n d i deas for their OlJin gr ou l?s. 

They s~ ent several da~ together before the roads were 
clear ~ d for them. At the end, in analyzing what ~ hey had 
done, they decided that their me t h od h a d been so effective 
in the s haring of information, id~as, an ci the t e chniques 
that had been useful in their work, t h a t they d ecided to hold 
another meeting . Their enthus iasm for this "laboratory" 
method w~s so g reat and contagious that others heard about it. 
Applications came from many people who wished to share this 
experience with them. 

In several ye~ rs ti .. e, the group had grown so large 
the originators felt that it was necessary to reduce its size 
because they felt that its maximum usefullness and effect~ven es s 
could be obtained only in small groups that could be quickly 
integrated into sharing situations in lab. Cons equently, they 
agreed to break u p and form oth er l aboratories entirely se
parate excep t in insp iration from the pa~ent g~oup. Some 
of these labs ma de great pro gress wh i Je others we rE Jess 
succe s sful. 

One of the l a bs originating in t his process was Camp 
Idhuhapi wh ich later became t h e Northland Recreation Leaders 
Lab. This in turn was the ins "T?ria t i o n for oth ers, one of 
which was f o r med b y a graup principally f r om t h e Dak otas 
and Montana. This l a b, organiz e d in 1946, has its site in 
the Black Hills of South Dakota, an d is held in the fall, 
usually the en d of Sept ember. Th e Black Hills La b drew its 
registrants from an e verOwidening cirG:l e in th e ,;,rest, midwest, 
and sputhwest, an d g en erated suc h e nthusiasm that many of its 
members returned home determin e d to b rln ~ a similar exper
ience to greater numbers of p eople in their area by esta
blishing other labs. Such wa s t h e foundation of Chatcolab 
in northern I daho in 1949 established in the Northwest-Held 
in May atHey burn State ?ark on Lake Chatcolet. Also the 
Longhorn P ecreation Lab, which was soon after or ganized in 
Texas. From th e same Black Hills Lab came the inspiration 
for the Southwest Lab in New Mexico, and the Great Plains 
Lab in Nebraska. The Black Hills also insDired the nucleous 
from the east who set up anoth er lab in Michigan, called the 
Great Lakes lab and indirectly influenced the establishment 
of a lab in Maine, the Do wnea.st Rec. Lab. 

It was at this time that Don Clayton was moving to 
i111oscow, Idaho, from Havre, n on t B..!.l a. ~here ' ere a fe w 
from south ern Idaho w~o had attended Black h ills Lab and 
Dan's move was the incentive to try to ~art a new lab here 
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in the northwest. Black Hills labbers contributed $58 
toward organizational expenses and a com . ittee of six people 
was formed. A sub-committee mad~ up of people from Oregon, 
Washington, and Idaho who were interested in people and re
creation and ~ er~ also drafted to complete the new organiza
tional committee. The winter meeting held with Al and Louise 
Richardson at Corvallis, Montana, blew the $58 but en
thusiasm was even greater to get this lab off the ground. 
Resource people from the area were secured and an old C.C.C. 
camp was chosen as the site. Cn good authority by an old 
timer, the best weather in May was always the second week 
1'v1ay 11-18, 1949, wqs the target date. 

This camp was built as a C.C.C. camp in the 1930's. 
During V~II, it was used as a Convalescent camp for pilots 
stationed at Spokane. Then Chatcolab was first held here, 
the camp was in a sad state of disrepair. Don brought stu
dents from Moscow and many others in the area contributed 
much time, materials, and money to repair the camp so it 
cou&d again be used. A wall was built between the kitchen 
and the dining area and many pictures were painted in the 
walls to enhance the building. The trays, carts, and many 
other thine_ s 1::rere brought from Farrag-ut Naval Trainin~· station 
on Lake Pend' Greille. ~· ·. 1. 

The first lab was a great success with 37 people atten
ding. Ch~ tcolab has been hel~ in the same location-Heyburn 
State ~arl~ on Lake Cha tcolet-ever sine ~ 19~-9. The name 
Cha tcolab wa3 derived from the name of the lake and the fact 
that this a laboratory situation. 

In 1955, a group of three California ~eople, came to 
Chatcolab in Idaho and became so enthused with the idea 
that they were retermined to set up a similar organization 
in California. Over a three-year period finally culminated in 
starting the Redwood Lab. 

In 1v1ay, 1956, "the topmost section of the Chatcolab Candle, 
which represented sharing and was presen~ed to Mary, Kay, and 
Carl for the begl nnin~ of the new lab. A com ~ittee had been 
formed in 1955 and the members met ± Ca~p Sylvester (Stani
slaus Co. 4-H Camp) on Nov. 12-13, 195c was set for the first 
Redwood Redreation Laboratory to be held at Camp 0-0NGA in 
Southern California. This lab wa3 cancelled one week before 
scheduled to start due to inadequate re ; istration. 

1v1ary Regan and Emily Ronssee returned to Cha tcolab in 
Iv1ay, 1957, brin t_ ln£ their section of the candle with them. , 
It was placec back in the Chatcolab candle and again presented 
to iv1ary and Emily at the closing ceremony of lab. ·rhey came 
back to California more determined than ever for Redwood to 
become a reality. And so it didJ Jones Gulch, south of San 
Francisco was the location of the first Redwood Lab in April, 
1958. The sharing section of the Chatcolab ~ndle became the 
base of their Redwood Candle with a real red~ood trunk . Chat
colabbers l'. alt and Sally Schroeder, and Leila Steckelberp: went 
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down to help the ne w l a b off to a flying start. There were 
43 labbers including staff and resource that year. 

In April, 1959 , the second lab was held at Mendocino 
'v· oo dl a nds, ei t:,h t ··!. iles inland from 1'-'lendo.c-ino City, with 50 
-people attendin~ . Not even an Asian flu epidemic, a "fast" 
trip doviTn a very narrow r8u ~ h, £· nd croeked mountain ro2d late 
at ni ~ ht because of a broken collar bone, dampened the en
t~usiasm of those ·attending. 

The first two labs vrere held in the :;edwoods, but in 1960 
the mcision was made to hold the lab at OLd Oak Yo~th Camp. 
Itms also there in 1960 where a free will offering was taken 
to purchase a beautiful piece of gold bearing qu~ rtz which 
Ken Roach presented to the Chatcolab board in i"lay (to b e ·J laced 
in the new recreation hall fireplace) in ap~reciation for all 
of the moral and financial help and support that v e had ~iven 

this lab. 

Since the center section of our original cnadle became the 
ba '-', . .-· 1 the Red~;.r ood Candle, in 1958 the remain in : ·.Jart of it was 
melted do ~n and molded into a new large candle and 4 s mall ones 
to represent the "Spirit"of Chatcolab"-knowledge, philo-
sophy, ideas, humor, ane sharing . These are the candles ~ e 

still use • 

Through the years, Chatcolabbers have strived to make 
improvements in the camp so that it will be a better place 
when we leave. 

Recreation Laboratori 0s offer a unique O?portunity for 
all those involved in recreation of all ty Qes, whether on 
an amateur or prc fessional basis. I t s uniqueness stems from 
the extent of comp lete involvement of the individual in the 
ima p. inative -planning and sharing of all aspects of the re
creational pro ~ ra~ . An atmosphere is created for a iscovering 
within oneself the latent abilities that ones normal envir
onment never uncovers. In this discovery, anyone can be-
CO •i! e a better ruan or woman, a more efficient leader. The 
wide opnortunity to ~ain manual skills and ~rainin~ exper
iences, thou?h of l dstin,. value, shall be considered secondary 
to the fore going. 

Thus, these basic objections v1ere formula ted 23 years ago 
and still hold today: 

"Participants in Chatcolab Recreation Laboratory have the 
opportuni·ty to uncover, utili~e, and share those talents in 
themselves which are perhaps laying dormant by: 

1. Getting to know inti~ately, by worKing together, 
others si milarly involved in worki~g with people • 

2. Encouraging participation in "trying-outif situations. 

3. Sharing recreational experiences and skills with both 
amateurs and professionals. 
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The basic idea which brnu · ht so much enthusiasm out of 
so r11any -people can be expressed in one word - SHARI:f\J G. The 
learring a t lab has never been by or for specialists. It 
has been an effort to stimulate and enthuse by exposure to 
methods and ideas. Stress has been placed upon learning by 
participation ana encouragement . The sharinf of duties 
w~s encouraged whenever possible by having the lab in a 
ca mp sitE situation ·'-, here duties and problen1s maa e prac
tical application of chore sharing a neccessity. Leaders 
have been chosen very often, notre true experts in their 
fields, but rather as guides to help other leaders on the way. 

************* 
I want to be on friendly terms with everyone I know; 
I would admire and trust them all, 
As here and there I go. 
But life is filled with many folk, 
So where should I begin 
To judge the qualities of each-
These friends I wish to win? 
Myself ! Ah, there's a starting point! 
How good am I? How true? 
Would others like, admire, approve 
The things I say and do? 
And so I'll start my friendship list 
With the person known to me, 
And teach myself the traits I'll like 
In other friends to see. 

************* 

IF I KNEV.. YOU 

If I knew you and you knew me; 
if both of us could clearly s ee , 

And with an inner sight divine, 
the meaning of your heart and mine . 

I'm sure that we should differ less; 
And clasp our hands in friendliness; 

Our thoughts would oleasantly agree, 
If I knew you and you knew me. 

If I knew you and you knew me, 
as each one knows his ownself, we 

Could look each other in the face, 
and see therein a truer grace. 

Life has so many hidden woes, 
So many thorns for every rose, 

The 11 rvhy" of things our hearts would see 
If I knew you and you knew me. 

. . Author Unknown 
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No THEME subject was named for early CHAT 
notebooks, at least, for no great single subject 
was so named .•• However, 

~ 

DR. ERNEST HUBERT, University of Illinois, was the 
main speaker. His lifetime hobby has been regarding 
Indian Legends and Sign Language. 
FRANK GUARDIPEE, Chief AH KOO IN STAH MI, of the Blackfeet 
Indian tribes, and EMMA POHIPE of the Shoshone-Bannock 
Tribe added much to the authenticity of folk-lore and 
costumes. 

Mr. Guardipee was a frequent visitor and Resource Man at 
many Chatcolab sessions. He was a very interesting and 
vital person, always ready with energy and information 
nn·naturc hikes and with Indian stories breathlessly 
listened to by all. (Those who did not know Frank 
missed a great personality.) 
EMMA POHIPE explained designs and patterns are symbolic of 
and characteristic of each tribe. The women were always 
busy and prepared their own dyes from tree moss for yellows, 
red, from berries, and blues from roots. Food was never 

• 
I . ~ 

wasted, for all "appreciated~~ the hard work of attaining it. • 
Mothers taught daughters their skills. FIRE preservation 
and utilization was emphasized. 

A leader is best 
When people barely know that he exists. 
Not so good when people obey and acclaim him. 
But of a good leader, who talks little 
When his work is done, his aim fulfilled 
They will all say, "We did this ourselves.~~ 

LAO-TSE. 
I am only One. 
But I am one. :::xO.,( 
I can't do everything C0~C.)'l-Q L{J-Q.;C'o'J_0 
But I can do something 7() r ; l] ...)G0 [_;u 
What I can do 
I ought to do 
And what I ought to do 
By the gr£ce of God I will do. 

Canan Farran 

FRANK GUARDIPEE, reminded us to observe our fellowman and 
not make a hasty formed opinion of his type, character or 
worth, but to get acquainted, be understanding and to gain 
spiritually from every single contact. An Indian saying: 
"Let me not judge from every single contact. An Indian 
saying: "Let me not judge my friend or my enemy until I 
have walked with him for ten suns. • 
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The idea of a nor~hwestern recreational work shop that 
developed into CHATCOLAB in 1948, (first pianning meeting in 
fall of 1948 at Corvallis, Montana. First LAB in May, 1949) 
--seems to have been basically sound. The committee and the 
campers who have participated may well feel proud of their 
accomplishments. Attendance is good •. and the program seems 
to fit the needs of the people. I have gained a great deal 
of valuable experiences .. ! have also enjoyed watching other 
campers develop their abilities. Some have attended the Lab 
expecting to learn a few particular crafts or special inter
est but have soon discovered the value of sharing their 
talents with others •... 

Campers are people who arc willing to attend the lab to 
share their experiences, abilities and personalities with 
other people. The philosophy of camp is that everyone re
gardless of experiences or position in life have something 
that is needed and can be gained by sharing with other people. 

IT IS HARD TO EXPLAIN to others who have not attnnded 
a lab of this kind, just exactly what it is like, as it is 
something that is FELT after EXPERIENCING the life of the 

camp. B JLL (3() NAJ I;VG HOBB IE-5 
A letter from a Labber: 

I went to Lab primarily to get some new ideas for 
teaching crafts, and dancing. I wanted to give the 
boys and girls in my county all the shortcuts I could • 
But while I was at Lab I began for the first time in 
my life to realize that I had been in a rut. That while 
urging others to have a hobby, I really didn't have one 
myself. 

There isn't such a thing as a "best" hobby. Individual 
likes and natures differ, but we can say that generally, a 
hobby ought to be in a different field than one's occupation. 
A professional blackjack dealer isn't going to find relaxa
tion in his off hours by playing in a poker game. Stamp 
collecting may not appeal to the postman ... but nature 
photography which took him outdoors in a different environ
men might be just the thing he found absorbing. 

Another value in crafts ..• the proof to ourselves that 
our eyes and muscles and reflexes aren't hardening up ..• 
The mental and physical flexibility to master something new 
are rewarding. Social Contacts. People are willing to lis
ten, clubs and groups who can share ideas and knowledge •.•• 
Craftwork won't make every old grouch a happy paragon of 
sweetness and light, but you've got him on the way with an 
interest .• and you ~~y have a completed piece of work to be 

pro~~~~~i~~ifP~~~tf~:l~~~g~;~:i~;!f;JQ~~*:;;;~g~t;iGJ~~}t!Iif.~;~Ti':m:~ 
!::f.j!WHICH IS PART OF THE DISPLAY CONSISTING OF Udl 
!r;l:li NDIAN PICTURES, BEADWORK, BASKETRY, ETC., ~ P·H 
<:~ CONTRIBUTED BY MRS. WILBUR VALLANCE, :·:: ' 
1:; .. :. 1.·. :,·~i HAMILTON, MONTANA. :~::; ; 

=:;·:! , 
;;:;d (Today, beaded cos'tumes arc valued at $3, 000 or more.) . P~iY 
~ :.: . ! 
:··:: ·• 



• 

• . /~ 
/ 

~,I --(,Jn £[? 
0 

l . 
c~63 f'fl 
~~ ~ ~) The Chut olab expe r ience that I r emember wi t greate ~ t 

., f e ling i a "This I '"' Your Life '' pro gram s~ru.ng on ... 
by the Iaaho Co•.belle who nan:e d r.:e Fat he r of th e Yea r 

in· 1959 . I as given no pre vious warning , but was asked 
to g.i ve a short talk on con Qe rv-ation for tt.e -~ ven.ing program . 

When I got o n t he stf.lsc aud c:: tr~.rt ed JY tal k , Charl~ e BeArr.an ·--' 
.Jte._r:r.iC? cr un a nd t o1 d 1e I ·vvas on " Thi..., i s Your LifGr! . Then •· .Y 
~:J )f.' 8 ··.i nd ;,h i1flren , .. y step- dad , t wo of rr; y bro h rs and their 
f &rr ~ i 1 ; .- ~ f; , so r;; e of 1:1 y c 1 o s ~ - t f r i e Q d in L,.. o s c o "v , ~ ~1 d t be Do an 
of t.b..e Unive r s itJ of Idaha ColJ. ge of :F'or us try we r e brought out 
to t e ll s tories -bout me . They had all been brot~h t into cnm) 
and AX:)nrt ly co r1n f.l.R.l8d fror.1 me until the ti r.".l t.h. P.y w ' r e cnll ocl 
on t he ~ tat,;~ .. j ft e r t he c.· tory t e lli ng wa fi n i she d ' t ho .Lr ~s 
id en t of the I~nho owbA ll AS ~r ~ nPcted me with th e Fath . r of th P 
Yea r :ward . 7hough I h a ve had many m mo r blc t h .i ngs hnp_pun to 
n~ e a t C ha t a o l a b , I b H 1 i v e t _ i ;-· on e to p s th em 01 f • 

Ve rnon burlison 

I , too , re~e~be r the 1959 L~b (~long with cth r ) , but f o r a Vdry 
di ff e r ent r as o~ . ~ Joe dl ess t o say , I do r i~~embvr t he _presenta
Vern describ es above ~nd , y fir s t mee ti ng ·'Jith his fa mily . :'he 
1

2 
59 Chn t rJaG my fir t , a!J d it gee \~ wi .hou t snsin g in s ofar B.'~ 

nll of you are co nce rned t he V -~y FIR~·r ti:I.! · i ~ BIG event . 
Daughtor .~nn t 1 an Johnson t:L'1Q I h a d uome fro :..~ Or ·gon . ·1h weathe r 
waG a bit blust e ry h e r o ~~d t he re -- ~ o s tly just cloudy . Tho 
f"' hari ng , .... ar ing , loving and ln t · rae tion prov.i.d cd , thereby , 'iJas 
a vid e nt . 1 nn wa s n ' t we ll the firs t ~art of Lab -- c onc e rned neonl e 
r::tlli e d . The very most out s t an ding of that Lab for n·e · r a~3 bwl ng "' 
bid ITGoodbye by s~t_ly SchroQdor an d Ma r y Fran Bunni ng -- both of 
the m in t ea r s . Having · be e or1e - cquai n t e d vv i th Mary Fran jus t tha t 
Nee k I ·. s am o.ze d ! ·Jlh. · ~De firm frien dshi"J ·- have b een add~d 
e ac~ year thst I have boen privi lege d t b e~ a ~art of the L·b . 

,Iir ia 11 B a 1 oy _0 
i !~· \ \ 
~;. .. ':" . ...... -"' .... _. .. , 

mln' r en y en ~ 1 . ., IT CHA ·nr l • d . h <.~ ,.~// 
- v .. u r ago ma r r l e a 1~·! e a ... .1. w l o ~J , o s e ... ~ ?/ ~ 1 J.. 

dr:1gged meaalo ng . now , i t 1 s in my bl?od ! _ \'/hoo_pe ! rr _ •. if'~- \!!) 

,. ; .....--1.., \ \ \ 1. 
Jlr.J Grl e r ({l · ,._ v 

~. ( ~'( .. ~ 
I r emer..be r ·0J~en ~'"\'"' ]oc_- to l d ~e 11 rJo ve r cross ./_' i".t'l " -........./f'\ .... :.·· 
a br icl g0 b _;fo r e he q_OJ1C r Q t e iS dry e II rr·-J r/) 1-:...:..i 

~/- Don Cl ayt n /'\, ,; 1 / 

Heme f!: b e r whei .. -re l r:.1a .... t enhor. . _I)rv.~f e rre d s;;r· aq;f,~!)· · -~ft;l-
ing home, to com i n to\ Chat? Then -- she ·: ~ \1-----4 ~, 
on~ ~· year ~-ad endc;d up o_J tl: ~.... B~nrd · nd .. )..~ ~~;-- ...-.-~ .... :-/' 
thl . _ J-7 en r ~h -~nd ;:;d U.P on t he l'n_ Ci\ \.":_ ~ / 1 .r ~ __ _ 

( r ll r o ~ ~ ) • , ~ ~ J e __ s tern sk i t , i n c - s e yo Ll . • -' / . r~\ 
h ':l ve for 0 o t t ~ .. (l ) • > ·-:.-·:.. :' -. i ( i""· . 

... 1) ; ' p ·,: ~-~ 6 (:. . 
J 
i 
I 



• 
1971 was my first y e· r at Chat as this year is for scme of you. 
How can I ex~lain n·: y feelings and thoughts of that year or rather 
tha t wee k. In all my life I have never seen or ex:;}erienced the Lov 
thu t I found in th a t one week. i. :"hen I walked into cam""l I walked 
into a new world, a mnke believe world that I had dreamed about 
but never re alised could exist in reality. We shared a lot that 
week and I c ame to kno1JJ ne oDle a s I never ha d before. Of co ur ve, 
the re :Je re the ,recious moment s . ·:rhe quiet time s where no '"Jalls 
existed an d we were eurselves, ~hich for ~e was n very rare 
ex,erie nee one I shall tre ,.,sure alrJ nys in my he nrt. 

I hope thn t maybe as you read this you are nble to read between 
the line s and see the words of love , :9eace, and joy which I, ,;:: 
unable t o exp r ess , but wh ich are here within me longing to b6 
shared with eac h o nd every ,erson I mee t. 

Cheryl no ach 

I l:tE ... .IEi .. IBER •••••••• an d once more will never forget my "adventure'' 
of riding into Moscow, Idaho with Geneva Paroz. 

Never having bee n to Mos cow, it was enticing \J hen I henrd out of 
the corner of my ea r thcl. t someone \·Jas going to "town' and ask ing 
if I could go a l ong. She was very obliging as well as do\'lnri gh t 
frie ndly. 

Thi wns only the beginning!!! Going into town vvith a man''"' 1iVhite 
s hirt on which .Jas hyrogly:;Jhic '"' 9rinted in the mos t obvious s:;ots 
is not the usual s i ght in the Mosc o ~ bank. This did not da unt 

• Ne vn ' s spirit, though, an d even the g rocery s tore was ''invadedD. 

• 

The ''boo boo '' of the dRy c rune vhen Neva aDneared v, ith a treat for 
... J.: 

both of us . \'/h a t e l se but dixi e cuns vJi thout s noons ? :rhi s would 
not have b ee n b ad excent that the c~ntniner was ... rylastic! Have 
you witnesse d t wo Cha tc ol nbb e r s driving along trying to extract 
sundaes from s uch a c onta iner??????? Need l ess to say, Neva, ended 
up wit h ic e c r eam and butte r sc otch to ~]i ng on glasses, face hand s 
• • • • 'l n d :v ha t e v e r • 

I t was a fun tri,, though, Neva . Nic e knowing ya! 
Laurel ~~iul der 

You just ha ve n ot lived until you ha ve had the experience of 
slee:pJ:t:lg · · in~ tlte . t ee~;ee crrtt·fi' 1 Z ni~c Hunp·erford!!! ·~ · 1 'J"l 
~· oul.d.sou b.el i e· -8 thu..tJba s-.:r Gnndes . you_im-.;his sleep in one of 
the S lX l ang uages in ~Jhich he knows song lyrics?????? 

Think it would be neat to have a BELIEVE IT OR NOT section in the 
notebook or ':'iOULD YOU BEL I EV3???? ?? ?? ? ?? ?? ? 

TH . T ••••••••• 

1'J11K BIT I 

Overhe ~rd t he fir s t day of Chat. (T~ o cute newcome r s t a lking :) 
"Can you believe it, s omeone told me there was one doctor here 
one dentist, and a woman tha t walks on pe ople 1 s backs.tt {Cha.t' 
s t ( rted out with a bang this year with a lot of crazy neory e, 
diclnrt it?) ...... 
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Rem ember Nhen we ,, en t with Doc Rock to dig o ,als and Little (?) 
Bill crawled into a hole on the side of the mountain to dig 
op a.ll::i a nd got stuck? Head first, yet. ·.-fonder why? 

CH.:\ ':VCOLi~B I3 TO l.IE 
by Jean Baringer 

Cha t~olab is n setting -- a place wi th nature's beauty 
all o. rot1!jd -- water. driftwood, g:r;ass, trees, 
plants, mountains, rocks, field mice, birds, frogs, 
Indian Cliffs . 

Cha tc olab is a collection -- ofmo.ny ty,es of things -- costumes, 
materi 3l s , ~rojects, varied ac tivities , ideas. thoughts, 
equipment, feelings. 

But most of all 
Chatcolab is neo~le from all walks of life -- rich man, poor 

man, doctor, 1 awye r, : nd ian Chief, homemake r, teams teer, 
teachers , seamstress, cook, professors, students, 
young a nd old, sheriff; 

Many things ha ve happened nt Chat nnd many people have been 
involved, Those Chat olabs that I have attended and re~ e ffiber 
are: 1965, 66, 67, 68, 71, 72 and 73, nnd have included the 
follo wing memories in no _:)articulnr order: Little Chief, .llura 
and Don Dodd, Ma rie Gjersee, Charlie Scribner, .l ice Bernert 
llfarge Bevnn, ~uby 0 :-t r,enter, Sarah -~rndt, wh o are not "J ith us 
this year, :ns we.ll d ~ F·,ll the dear friend2 here at this lab • 
! nd, there's the nurr:erous and unique rock hunts, "Tiny Tim'' an d ths 
burning forest, Beryl, the goat, the ha,,y whistlers~ the blin d 
party, looking for morel mushrooms, floating candle s on the lake, 
the last nights n t camr>, s~1ecial walk•':' with friends, the )arty 
given for the Sunset Rest Home in ~ Coeur-d'lane, the night 
Ramona Ray was c a rried on stretcher do wn Indian Cliffs , the _pro
fessor who came to dinner, the all-too-e a rly cam_:) board meeting , 
board meetings in l.I oscovv , roast :;igs, Little Bill and the opal 
cave, 3 Blue ?ige ons, .. 1nxiniillian, and many more. 

I know there t"Jill be many great memories of t his ab, the 25tho 
.. .' ho can forget the .L. o.}yne ian necklaces! the discussion on tru..., t! 
the Quarter Century Night club, Leila's surprise, the ''private" 
walks, Hawaiian Luau, the high level of ~artici9ation and emotions 
so early in the week , the full moon, great weather, an d especially 
all the vvonderful :->eop ..... e full of lovely things to share. 

DO YOU rt l£ .:iE IBErt ? 

Do you remember many years ago ato, Indian Cliffs one night that 
charming Ramona Ray from .Iossy Rock, ·.:.·1shington became too 
enthusiastic ~iith the gymnastics and broke her leg. •\ runner was 
sent down the long trail in the dr1 rk to get medicaton from 'Doc Rock. 

·.·hen some husky men c a rried her do wn the hill in to the Rec Hall on 
the improvised stretcher, the pills began to make her slee}y but 
the friendly Chat ,eople were so darned friendly and t a lkative 
she couldntt go to sleep. (She recovered 2nd is a live and well a nd 
we vv ould like to see her again-- she is a good s_:;ort!) Come back 
R:1mono.! 
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TO K l\lCiW 15 -1(~) c· I~ R E 
TC) C/4, f~t IS T~CJ .SI-t l\ P f 

1953 · 
( 



TO YOU, 
ROSA LEE, (Mrs. Duane Hansen) 

of Paris, Idaho, 

the 1953 'Chatcelabbor expresses their 
sincere appreciation of the beautiful 
cover design which shows so well the 
beauties of our recreation laboratory. 

AL RICHARDSON, a f~rmer Chatcolabber 
of Corvallis, Montana, designed the INDIAN 
"dividers" which indicate the sectiens 
nf this notebook. 5 

lQ) 
~ 

1953 Committeebegan some new names, and some centinue, for 
a year or two, of course. Larry Thie, Chairman, Coupeville, 
Wn. George Funke, V.C. Coeur d'Alene, Idaho. 
Kim Roberts, Treasurer, Thompson Falls, Mont. B~tty 
Stutz, Scretary, Gig Harbor, vYn. ~lend ell Frater, Ellens
burg, Wa. Hattie N!ae Rhoenemus, Eugene, br. Jessalee 
Mallalieu, Corvallis, Or.; Jim Glover, Butte, Mt. Charles 
Scribner, St. ~aries, Id. 

"TO KNO ri IS TO CARE IS TO SHARE." 
As Chairman larry saida Hhat finer expression of the 

spirit of Chatcolab. People frem many places, interests • 
and activities, arrived to meet on beautiful Lake Chatcolet. 
During the week, those names and new faces came to have 
meaning for us as friends... (109 were registered at Camp.) 

The DOOR Family was at Chat this year .. Swinging' (in ~ ) 
Hi door, Little Door, St~rm, Screen, Barn & Squeeking(out) 

The Buw included ?otatoe, Doodle, Jitter, Gold, lady and 
Love. Pa Big-•,..! ind, Ma lot-A- i~ ind, little Breeze, Chinook, 
and Bluster were among the other Labbers. And you could 
never forget Tail-End, l\~onth-End, Dead End, ~; eek End, l\1o-end, 
and Book End. 

CHARLIE SCRI3NER was there to show you how to cook~er 
an open fire. Fly Tying has become a "must" craft also. 

GRACE PAULSO~ taught Tin and felt craft. JESSALEE 
MALLALIE Game leadership. Margaret Neiwerth--Table programs; 
DAN PYFER--Square Jancing. DOROTHY STEPHENS--Aluminum craft. 
Mary Fran andBill Bunning, Silver Craft and Feasant Painting. 
Dan ~~ arren, Parties, Ruth Radir, Discussions. 

f:~ r. ·~ 
~~_,, r-· s~ ') !'~>... r _ . ~.... \.. ..-' ~,J (,'--... ... .-.. r .._ .--1 l . 
' ............... (" '\ I I ( ; \'---; ~\ ~) .. . ~ 

~. C'v'J .~ ....... , '\ ' ... I ~ r '~ '\__ 
\\._ \~/1()) /~ ~~ \ ~ { .-.'-. · \ ' \;.-\ .. ..)' ·- ~~;) ~-, · ~r ~--~ "-J ' . . ~';/ 

cY''IG ----rr(~J\. ~ ~J- ! .~,_1 · -~~ 
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Sa:l:wufa.u Ni.gld JupfXVL ~lt. 25 

5~ and mea:t 6al1A 
To44ed 4f~'} 4al..ad. 
fJeaM and. woki..e1 

7 ea-[of.fee-lrUJ.k 

Sunday 8/l.eah{.tM:t {.o~t. 25 

7uLce 

Sunday. Noon 

1- ~- .. ... '~· r'J. GfTl[J,U_e .t.e 

llo:t [aAeA CgrJA 
o/l.!f c~ 

7 ea- [of./£-e- li'J.lh. 

/t londay B/l.eah{.tM:t 
Apple tj.uice 

Eacon and~ 
No:t and Cold [e~teal 

7 oaAi:. and Jam 

7 ea-(of/ee_f,UJ.k 

C~tan..;.-e Juice 

5Cll140.1J_e4 and 
s Cllflm6i.ed c/:-~4 

7oMt and Jam 
T ea-{o f.fee.-l:li.l.k 

Yllnpe~c3f!IJ O/Ulf29e 

[h.e/Vl.y. [Ai.Ap 
7 ea-Cof./-ee-/JUJ.k 

/.onday. Lunch. 
[/lRLl/7led D/lLed. beef. on 

Eah.ed <fo:lrdo<v.J 

[ll.llnduj 5plli_ng Jal..ad. wuh. 
Cbt.y ce.ll.eal A1qutVleA 

(lwcolcd.e ( ah.e l1.liA 
JXLpped (~t.ecun 

7 ea-{of-f.ee-/ili.l.k 

T ue4day. Lun.dt 
(, 

(hi_ch.en and Homemade 
NooctleA 

(ole SL'llJ} 
yi_ng-ell.b/l£GJ:l wi..ih. 

..Jhi_pped [ll.enm 
T ea-[of-f.ee-/J J.1.k 

(, vnday. O.inn.RA 
() 

fJollh J:teah and. 
/tJLMMoOfM 

Bean Sal..ad. with. 
OnLon~ 

Ci 

Di..ced (A£amed fJo:lrdo<v.J 

rr eaclw.ZJ -and cookie4 

T ea-[of-f.ee-lrti.lk 

T uedday !Ji.nrovt 
Baked fl con 

Pxzked ~ vi.cdoeA 

reM and (aMOiA 

llaAd-f<oll.4 
I 

Aplli..coi [lli.Ap 
Tea-[of.fee-IJUl.k 
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2 tnenu 
.r; edne4day. B/l.eahlc?A:f. :ledne1day. Lunch. 

Fded. je4feAn T ll.Ou:l--cd. 6eacA 

G L ___ , 5 flo6o O/l. /FJourtiain Stew 
o.tmoll.eaa- !JAUP cooked ai. 6ea.ch.. 

oll1111f}~ wcJJwza s a1.ad 
cr 

[of.f-ee Canned flop 

T~dag. Bll.eaA{ad:t. 

1 5:tewed. 'f IUU1.~ 

llo:t and [old [ett.eal 
5aLUJag.e 8 F ll.ench.. loCMi 

jam, ;1f!AUP 
T ea-{of.{-ee-t:Ul.h. 

F/tl.day. B~teak{ad:t 
.9?/udxvz.b Sauce 

Eacon and C9f)A 
T OCI.4:f. }a: m 
llo:t and [old (eA.eal 
T ea-{o~~ee- !1';Uk 

Sa:!:wu:lay. B~~.eah.f.c74:t 

FIUii.:t 2 ui..ce 

5ati4Gf)e & C[)f)4 
llo:t and [old C eAeal 
Toadi- Jam 

Coffee- ~Ul.h.- Tea 

Sunday. B~teak(-aAt:. 

Hoi:. Caked and. C.%1A 

T ex.M youl.cu,h 
& !iic74hed. f-o:l:a:l:o€4 
To~4ed Salad 

II o:t l3i.4cui.:!A 
SiAawheAA.ff. 5holdcake 

)hi..ppifi [11.eCliJl 
(o/tee-T ea-!lu.l.h 

V€c1eta6l.e Soup ~ [1U1ckeM 
5/vump 8 Lei:i:uce Salad 
Apple 'P i.e and. [h.eede 

T ea-(off.ee-/iii.l.k 

5a:l:wldaLJ. Lundt 
u 

rp 0 :/:a:l:o /tlecd {i.lled. 
'Roll. 

[ol..e Sl..ciw and <f.Lneappl..e 
0/uzng.e Cake 

Anyone uxt.n;:/;LIU) i:o make l.umch.~ foil. ih.e 
11.ei.Lwt lwme fAlp Clll.e welcome io 1.14e 

i:h..e l..e{.ixJveM. 

J edn.e;1day Oinn.eA. 

Bwt.-B-qp.ed chi..cken. 
fo:l:a:l:o Salad 

ycv:ll_c fiten.clt B11.ead 
1 i..cki.M & 01.Lve;1 

[eleA.y. & [cvvwi 5:tLch4 
1 ce (ll.e.am & [ooki..e;1 

== 
Tluuv.xl.ay. Oinne.tt 

Tomcdo ~ui..ce 
f(oMi Bee/ au jU4 

BAOwned. YJo:/:a:l:oed1 ccZM.o:IA 

and oni.oM 

cole M.t.7JI) 

Jello {AuU wilh. 
,Jhi..pped [11.eam 

(oo~0j 
F/ti.daif-tl1.nneA. 

Baked llali.6ui [11.eole 
f3c,fl.ed f o:/:a:l:o€4 

V egei:abl..e Jell.o 5a1.ad 
y~teen i3eaM 

Fl.amingSieamedfJuddLfl!J 
)Li:h. IICVI.Cl Sauce 

T ea-[otf.ee-li lU.h 

5a:l:wldalt Oi..nne.tt 
v 
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Ye Olde Editor's Favorite 
candy 

1 cup butter 
2 tb: 9 c ~r~ syrup 

. . 2 tbcp water 
1 C. 0 U.?;2.r 
113- C. vrnlnu ts 

8 o ~. Hershey Bar 

Put butter, syrup, water and 
sugar in saucepan in that order. 
Do not stir! Cook on low heat to 
288 1 F. 
Put 1! c. walnuts or almonds on 
foil in pan about 12 11 x 18 11 

Cut hershey bar into pieces and 
spread over nuts. Pour syrup over 
top and c0ol. Brenk into pieces. 

Leila 
(Recipe corrected from past 

years.) 
Demo by Mar3e Leinum: 

DATE ORANGE CAKE 

3 c. sugar 
1C. oleo 
3 eggs 
3 c. buttermilk 
3 tsp. vanill c. 
6 c. flour 
3 tsp. soda 
3 c. nuts 
1 c. dates 

Mix ~nd bake 40 min. 

Pour TOPPING over 
w~rm cak€ and serve: 

Heat juice of 3 oranges 
(a little rind) 

3 l€mons & 3 C su3ar 
Pour over warm cake. 
Or serve cold after 
settin3 at lenst 24 ·. 
h:Jurs. 

Dipping Chocolates 

CENTER 
2 c. crunchy pe~nut 
4 Tbsp butter 
2 c. chopped nuts 
2 c. cut~up datos 
2 c. powdered sugar 

DIP 
butt€r 

:f\:Tcl t 1 pke; 
chocolate chips 

l pkg. butterscotct 
chips 

i slab paraf'in 

Keep pan warm 
over hot water. 

Roll "CE-·nt€r 11 into sn:all balls and 
dip in choc~late mixture. 
Place on Waxsd paper 

A knittin5 needl€ or other sharp 
instrument would be helpful in dippin3. 

A Labb<vt., l.a.i:R. jolt b~t.eakf.a1:t, gave hi.4 
~@eA. M lte wen:J:. :tlvwU!J}t i:lte /[L;tch.en: 
I octAi-- no:t too DIWWn1 no:t too ij.g!t:t. 

[oflee ho:t bu:t no:t boilLrztJ. A while e99 
coo'ked. ex.aci:l.lf two and a h.aJ..t. min.uieA, ,, 7 

and i..n an p_nq,- cun i.. P rxJ-tJ4i..61e. Arid luuzA..u. 1 

ll(j -rv r .'f- 1 /1 AL _ _•J u 
rJ Udi. one Cffll£4ii..on., fTlG./l.q,e 4cu.a.. 

"Tite h.en 14 nt.une 1.4 /thoel., II i.ll.. :l:hai:. be 
al.Jti.#l'' .. 
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Re frigerator Fruit Cooki es 

l c . white s ugar 
l c . brown sugar 
1 c. rnetr j '.l rine }'2" 
1 c . l ard 
3 beaten sggs 
l c . flour 
1 ts p . sotia Sift th ese 3 together 
l tsp . cinnam on 

Add 3/2 c . ~n or E: of f lour 
ltsp . vanilla 
1 c . nuts 
l pkg . fruit cuke nix 

·o ld into 3 loavcs - -r~fri~tr2tc ov0r 
night . S l i c 8 t l! l n , b -:;_4 e 4 Cl 0 a e gr (; c s 
for 8 to 10 minutes . 

Silver ~hit e Cake 

10 c . flour 
6 c . s ugo..r 
14 tsD . baKing oowder 
2 t s p • s ;~t 1 t 
2 c. s.hortE:ning 
4 c . ;,; i lk 
Lr tsp . f lavoring 
16 egg whites (abcut 2- 3 cups ) 
Bl~ .L1 d flour , .suesa1· , ba.king 
·o o v1 d c r "1. n d s a 1 t , ~ d d .s :1 or t c n in g , 
2 c ' milk and fl:;.vo::: ·ing , bec...,t 
2 w i · ... u t l: s a t rr e diu m s p ~.- L. d • Add 
r \.) s t o f milk ~ ~ n d L~ g c; w Lit L. s . 
B~~t 2 wore minut~.-s . ~~K ~ 

)50 d<::grc(.:S for 40 - SJ tllinutE:s . 
Sc.;rvcs 50 

~nglish Cookies 

2 c . brown s ugar 
l c . lurd or shortening 
2 e:ggs 
l c . of r~isins ~nd nuts 
/2 ts p . so.lt 
l tsp . so de. 
1 tsp. B~king Po~de r 

3 c . flour 
l t sp . cinn2.ti!On 
l ts p . nutme:g 
C,r eam shor tening .:::tnd sue;a::.~ , :tdd 
~e ll beaten eggs then coffee end 
s ift dry i ngrtd i ents 2nd ~ ~d to 
((J i~-::ture . 1-idd r:J.is i n ~1nd nuts l as t. 
Lrop from spoon and bake in modc.;rat e 
ove n ( 350 ) a bout 10- 12 mintucs . 
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STFOG.NOFF (80 servings) 

He.::,t 3 C. oil 
Cook: 10 C. chopped onions 

in the oil until brown. 
(golden--that is.) 

Add: 25# hamburger and cook 
until brown. 

Add: ~C. (to taa te) SALT 
~C. (to taste) nutmeg 
1/8 C. pepper ££ less 

ADD: 6 small cans of mushrooms 
(stem and pieces) 

Add: 3 - 50 oz. cans mushroom 
SOUP and cook 15 minutes 
when ready to serve, spread 
about 4 cups powdered butter
milk over top and stir gently. 
Serve on rice. 

HUNTER'S STE1~! 

Brown hamburger and onions 
Add raw, sliced potatoes 
Add canned vegetable soup. 
Cook, covered, on top of 
stove until veg e t a bles are 
dune. 
Refrigerate, and warm ~ h8n 

needed. 

H:6XIC.ttN CHILI 

Cook 5# kidney beans 
(can buy g~llon cans) 

Mix: 2 Qt. # 10 cans t0mat o 
soup. 
2 Ce chopped onions 
4 oz. chili powder 
4 oz. salt 

Sear 10# ground beef 
~C. suet 

Water to make 24 :t. volume 
Simmer toget her 3 hours, with 
the beans. 

( VARIATI CNS FOR THURSDAY Ci;.K.t. ) ICING 

Use pineapple juice in the icing 
Other fruit s in season; Rhubarb, 
cherries, strawberries , apricots 
etc., ca n be used for the filling. 

1 C. po~der e d sugar 
1 tsp. butter 
2 Tbsl? cr e2.m or milk 
~ tsp. v::..nilla 

Drizzle over hot cake. 

BUTT1Ph iLK HOTCAKES 

8 c . flour sifted with : 
4 tsp S3.lt 
4 tsp soda 
3 tsp Baking powder. 

4 Tbls. corn meal 
4 Tbsp. sugar 

Ad d. 8 0ggs 
8 C. buttermilk 
4 Tbs-p. melted sho1·tcning. 

Yield 80 hotc~ces. 

THURSDAY 'S CAKE 
Pineapple Squares 

Filling: 
~ C. sug~.r 
3 Tbsp cornsta rch 
~ tsp. salt 

1 can crushed pineapple --
(3~ cups, 1# 14 oz. size c2n) 

l ege yolk 
Cook all together and cool to 
lukewarm. 

DOUGH : 
2/3 C. scalded milk 
Add : 1 tsp. sugar 
Dissolve 1 pkg. 2 ctive dry 

yeas t in 
~C. warm water , add to the 

cooled milk . 
Add 4 ~iG yolks slightly beaten 
4 C. flour 
1 C. marg.::< rine 

Mix as for pie crust. Stir 
in y eas t .·nd milk mixture. 
Blend thoroughly--divide in 
half ~nd roll out on floured 
board to fit pan 10 x 15", 
overla _ping edges . Spread 
~ ith filling--roll remaining 
dough to cover, se2 l edges 
snip top with scissors for air 
to esca ~ >e . Cover, let rise in 
warm ~lace 1 to 1~ hours. 
Bake at 375 degrees. 

( YUN , YUh , ivbRGE ! ) 

. ; 
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OATN~ .-~- L C ~KL 

Pour 472 C. hn t v . .: . -c er 
over 3 C. oa t u e.1l and 
3 cubes butter or oleo. 
Le t st&nd 20 min. 

Add 3 C. white sugar 
3 C. brown sugf·. r 
6 egrs beaten 
1;/z C. r a isins 

Add 4% C. flour 
3 tsp soda 
3 tsp cinnamon 
lYz tsp baking powder 

TOPPING: 
3 C. su ·-· ar 
Melt 3 cubes buttor 
Stir in 3 e~.,:s 
3 c. coconut 
3/4 C. ~vaporQ tcd mi lk 
Boil 2 minutes 
Add 3 tsp v~nilla 

Bake 30 minute s 350 ' 
(30-40 min .) 

G INGERB~> J:..AD 

6 C. flour 
6 tsp bakin~ powder 
3/4 tsp soda 
5 tsp ginger 
3 tsp cinnamon 
l:h tsp salt 
l C. shortening 
lYz C. sugar 
3 eggs 
2 C. mola.sses 
2;4 C sour milk 
Sift dry ingr edients 3 times, 
cream short .:::ning e. nd sugar , 
add eggs to ruolasaes , a nd dry 
ingredients with milk . 
Bake 30-40 minutes at 350' 

R~KING PrJ' 'DLR BISCUITS 

16 cups fl our 
Yz C baking powder 
3 T salt 
2 C lard 
l~ C milk 

Bake 12 minutes st 450' 

2 C. chop pe d onion (about 4) 
l~ C. brown sugar 
Y'+- C. paprika 
Y4 C • 8.:-.< l t 
}4 C. mustard 
2~ Tbs~ chili powder 
1}4 Tbsn c~yenn e pepper 
~ C. Worces tershire sauce 
10 C. tomato juic e 
2}-2 C. vinegar 
2}2 C. catsu-p 
5 C. v1a ter. 

Makes enough for 40 # of chicken. 

CORN Bn LAD 

4 1G _; s 
7 CU.?S 3L '2J' :,.:.~RMILI 

2 T.~:> P 0 ··· DA 
2 CUPS i'LOUR 
6 8UP F~ Y · . I.~Lo· ·. :.;c-:.::NhbAL 
4 ?.J P . 3UG..:!E 
5 TBS .. · Br.i!~ING P0r71DER 
4 TSP S ODA 
l C SHO ''::'T1 NING 

400' 4l.) min. 

FUDGE CAKE for 40 

Cr eam toge t h,.· r: 
1}~ C. s hort ening 
4 C. sugar 
6 well b~~ tcn eggs 
Add : Mix together 

4 oz. chocola te (m elted) or 5 oz. 

lYz tsp . soda 
lYz C. hot watE:r 
lYz pints milk 

cocoa 

Add this liquid alternately 
with 7 Cups flour. 
Bake 25-30 min. at 350' 
Makes 6 - 9" layE.rs. 

Crust for 7 pi~s: 

10 c$ flour 
3 1/3 C. shortening 
4 tsp. salt 
1~ C. water 
6 gallons canned appl8s makes 

20 pies. 
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PI CKLET) BEi'.N SAU . li 

1 gallon green beans 
1 gallon yellm·r uax 1Jeans 
3 cans kiru1ey beans 
3 cans garbanzo beans 
4 or 5 onions, sliced 

Drain juice from beans • . 

1 cup sugar 
2 teaspoons salt 
3 cnps vine gar 
2 c-~ps salad oil 
dash black pe J per 

Combine drained beans, pepper, and onion. 
Add remaining ingredients and toss. 
J.-.efrigera te severa l hours before serving. 

Sift together: 18 C lpS sifted flour 5 teaspoons s.alt 
5 teaspoons soda 5 ta blespoons cinnamon 

Mix in: 5 cnps raisins 5 cups finely cut citron 

Hix and blend in: 5 cups ground sttet 5 cups molasses 
5 cups sweet or sour milk 

Pour into uell greased molds, steam for t hree hours. Serve hot l11'ith 
hard sauce. To make hard sauce: cream 2 pounds butter, blend in 
confectioner's S'.::gar and 6 teaspoons vanilla until sauce is firm • 

10 cups flour 
8 cups sugar 
4 cups butter 

C?..ISS - C. , OS S Pr Ti TO~S 

) o not peel potatoes, but cut in slices, 
longt11'ise, a bout 3/4 inch thick. Score · 
criss-cross with fork on one side. 

:.~..u.b l'li th oil and 1-·1i th s prinkled paprika ,.. 
Crumble an d spread over fruit. 
Pake at 400°F. until brown. ~HH; ~H:. -; ; . .;, .. 1:· •• -.:···:·· • .- ·:· ~ ,:. -;~..;: . .;~ -: : ·:H~ 

?OT '~ TC 

8 cups cracker or bread crumbs 
8 cups Yililk 
20 pottnds hamuurger 
16 eggs, slightly oeaten 
6 onions 
4 tablespoons s a lt 

.:. ILLED }lE/.1' ..:~OLL 

2 tablespoons pepper 
6 cups grated cheese 
4 cups cracker crumbs 
3 quarts r~shed potatoes 
1 gallon ton~to p~ee or soup 

Soak the 8 cups crumbs in milk. Combine with meat, eggs, onion, salt, 
pepner, a 11d 4; cups of grated cheese. 

Sprinkle t !1e 4 cups cracker crumbs on l11'ax paper. Pat meat on crv.mbs, 
spread ~'lith potato and the re;:1aining 2 cups cheese. ,arefully roll up like 
jelly roll. Put in sha llotf baking pan. ::.~ake at 350°F. for 45 :ilinutes. 
:?our t he pttree (or soup) over meat and continue to bake another 45 ;,,Ji.nutes • 
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SCALLOP CORN--for 25 

l gal. creamed corn 
2 cans cond. milk 
;4 lb. crackers 
Little pig sausages for each 
member 

BAKED BEANS--for 80 

8 lbs. Navy Beans cooked. 
1 qt. mc lasses 
3 cup brown sugar 
2 bottles of catsup 
4 tlbs. prepared mustard 
Y2 cup vinegar 
Bake 1~ hr. or till done 

SWEDISH MEATBALLS--for 8 to 10 

1 lb. ground beef 
Y2 lb. ground lean pork 
% cup minced onions 
3/4 cup dry bread crumbs 
1 tlbs. snipped pars ley 
2 tsp. salt 1/B tsp. pepper 
l tsp. VvV~rcestersh ire sauce 
1 egg 
Y2 cup milk 
}&.. cup Gold 1V1edal Flour 
1 tsp. paprika 
~ tsp salt 
1/8 tsp pepper 
2 cups water 
3/4 cup dairy sour cream 

Mix thoroughly and shape into 
round balls and brown and cook 
meat ba lls i n oil remove meat
balls -keep warm. 

Blend flour i;r paprika % t~p. 
salt and 1/8 tsp. pepper into 
oil in skillet. Cook over low 
heat s tirring until mixture is 
smooth. 

Remove fro m heat and stir in 
water. Heat to boiling stir
ring constantly. Boil and stir 
1 minute. Reduce heat and 
gradually stir in sour cream. 
Mixing until s mooth. Add meat 
balls, heat thoroughly • 

DAFFYNITION: Cookbook----- A volume brimfull ·· ~f 
stirring passages. 
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RECIPE FOR A HAPPY DAY 

1 cup of friendly words 
2 heaping cups of undersranding 
2 heaping teaspoons of time and patience 
pinch of warm personality 
dash of humor 

: Instructions for mixing: measure words carefully, add 
heaping cups of understanding, use generous amounts of 
time and patience. Cook on the front burner but keep 
temperature low. Do not boil. Add generous dash of 
humor, and a pinch of warm personality. Serve in 
individual molds. 

~OME MADE NOODLES 

Beat up very lightly: 
30 egg yolks and 10 whole eggs 
5 tablespoons salt 
2 cups of cold water. 
Stir in 10 cups flour. 

WALKING SALAD 

Take a nice big apple and core out the inside. Use a 
teaspoon to do this. Take out as much of the inside as 
possible, without breaking the outside peel. Then fill 
"salad bowl 11 with chopped celery, raisins, nuts and 
mayonnaise. Enjoy your salad as you hike -- or when 
you get to your camp site. You'll enjoy eating your 
salad bowl as you eat your salad. Use no spoon -- but 
beware, you may end up with mayonnaise on your nose: 

CREAMED SHRIMP 

1 gal. peas 
C cans shrimp 
2 doz. boiled eggs 
salt to taste 
4 finely chopped onions 
Mix into 6 gal. cream sauce 
Serve over toast. 

OATMEAL COOKIES 

3 cups shortening 
3 cups white sugar 
2 cups brown sugar 
6 eggs 
4 cups flour 

3 tsp. vanilla 
3 tsp. salt 
3 tsp. soda 
6 cups oatmeal 
walnuts 

Drop from teaspoon. Bake at 350° for 15 minutes. 

ODE TO OUR KITCHEN HELPERS 
Thank God for dirty dishes, With home, health, and happiness 

they have a tale to tell: I shouldn't want to fuss. 
while others may go hungry, By the stack of evidence, 

we've eaten very well. God's been good to us. 
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How To Stretch A Mushroom 

To Feed 50 People 

We did have wore than one mushroom but not many 
more. All told we ha d about a ~ound and a half of 
Morels picke d by every labbcr that went into th~ woods. 

Sta rt out by cl eaning a nd mincing the mushrooms, 
while this is b ei ng done p e el a s many onions (six 
nice on es). Minc e thesG and saute in butter a long 
with the top of five c elery stalks for flavoring. 
Next, add one loa f of bread soaked in water and mixed 
in. All this goes on whil~ the onions are sauteing. 

Remove mixture from the fire. Toss in about two 
doz e n eggs, salt, and p£ppe r to taste. Then fry like 
pancakes in R buttered grill. 

The more mushrooms you ha v e and the l e ss people 
you ad d l e ss substitutes ••. 

The ideal is three parts mushroom 
one part onion 
a few green leafs of celery 
one slice of dry bread 
one egg 

Follow directions as above. I hope you enjoy it! 

Angelo Rovetto 



MOR:2., R~CI?ES 

• lfi irni 's Ice Cream 

3 c. s ugnr 3 bananas ( cut & mashed} 
3 small lern ons 

• 

• 

3 c. milk 
3 c. whipping cream 3 smnll ornnges. 

This is the easiest recipe for homemade ics cream I've ev~-r fnnnUi• 

This will serve 8 ice crearr lovers. 

Combine in manual freezer. 
Cr ank until hard to turn. 
Open and dive. 

Crank. Fill with ice and salt. 
Let set to cure. 1 ·7- fJ rn i o u_ tes) 

One can be flexible and substitute strawberri es or < ny ot.her 
fruits in se nson. 

Bana Boats 

Slit bananas, stuf with chocolate chirys and miniature mRr~hmnllnw! 
S e 'l l in f oil , f o 1 d d rug s t o re s t y 1 e • ... S e t in c o 1 s • Cook a b out 
20 minutes. Yum** ~*** 

CHA1,1.?IOH 1 .II'H CHINESE IIJF~UENCE ---- ·----·--- -----~--

Fry r a,idly and thoroughly al your trout. Set aside . 
T ~ke 1 ,art vinegar to 1 ~art water (sufficient to cover fried 
fish. ( Do not nut C·n fish.) 
Add onion ( liber;lly), rarsl~y, nutmeg, clove. Then add graciOUS· 
ly the essence of China ( s oy s auce). Bring to a boil. Now pour 
over fish. .Jet set overnight. \1!11 preserve indefinitely, but 
she uld be eaten in t vJO years. 

Larry Yee - China 
: ngelo rtovetto- Italy 

~ C oo~era tor ) 

CO OKI NG! 
How to stretch a r; u-=· hroorr 11a t ti e . 
Ge t all your mushroom· - ulean and cut them i n snall ~ieces. 
Es tima te how nany , e o,le this would f ee d; then subtra~t thi s 
from t he nur:1be r of r)e o·0 to b e f od. Uo·~-; you can go from 1 to l ~ 
to 1 to 5 vJi t h onions, ~( by ·:~eignt) . How add l to Z celery to)S 

and green on i o n t o p s • -· u b t r :..c t t hi s f r L m the n urr , be r yo u had 1 f t 
Nos ~ggs should b en ough t o l e t nll i ng r ed ient s swi~ i n them t~ 
If this s till isn 1 t e nough continue adding brea d crumbs an d eggs. 
S llt and ~e],er to taxte. 

: ng elo novct~o 
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Brownies 

1 1/2 cup shortening 
6 eggs 

2 1/2 cu~s sugar 

1 cup cocoa 
3 tsp. vanilla 
1 ¥2 ts9. baking poNder 
1 ts,. salt 2 1/4 cups flour 

2 cups cho,,ed nuts 

Ifix shorte~ing, sugar , eggs and vanilla. Add sifted 
dry ingredients. Fold in nuts, 
Bake in a greasei pan for 20 to DO minutes at 350°. 

No-Bake Cho,v-mein noodle cookies 

1 ~kg. chocol~ te chi~s 
1 )kg. butterscotch dhips 
1 can cho~-mein noodles 
1 cup _!)e an u t s • 

Jllelt chi,s. ~\dd other ingredients. 

Fudgies 

2 cups sugar 
1/2 cup milk 
1/4 lb . butter of margarine 
3 tbs. cocoa 
1/4 tsp. salt . 

Dron on waxed ~aDer. 
~ ~ . 

~.1ix above ingredients in :9an · nd boil one minute . 

~1 d d 
1 tsp. vnnilla / 

3 cu,s quick oats. 

liix well . Drop from spoon on waxed pa,er . 

The SexaRon Punch for Hawaiian Lu~u 

1 46 oz. can orange juice (c nnned) 
3 cans 46 oz 'inea,ple juice 
4 Hawaiian punch ( frozen) large c nns 
2 thinly sliced lemons 
1 gal . strong stee,ed Const ont Co. ment Tea ' 4 oz . c an. 

(leave t ea leav~ s in till cool) 
3 gallons of i ce 
3 gnllons of w~ ter . 

Billy ·.farie Studer . 
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My Peoplea 
For you ~re my people as much as my own tribe, 

for on~e again you have proven your friendship to an Indi.an 
who walks alone. You have shown your belief that Peace IS 
possible when people believe in one-another. 

God speed and keep you always. 
AH koo in stah mi 
Chief Blackfeet Tribe 

(Frank Guardapee) 

A Plantation Party, "Under the nig Top" 

Swedish Christmas (told by Iv.arie Neilson, 
who formerly lived in Visby, Gotland, Sweden) 

the Sl'f.ORGASBORD 
Field Day, and world Cruise 

were the party themes 

-~----------------------~--~------~-------~ 
---~----------~------------~-----~---~-----

• 

• 

• 
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1954 
"OHED" to CHATCOLAB By Helen Stickley 

:/.Je came to CHATCOLAB on the 12th of r,:ay. 
Packed and dressed for a full week's stay. 
~!l ith a handshake and smile we were greeted at the gate 
Whether we were early or among the late. 

They gave us a map--a diagram of the grounds, 
Then our time was ours to look around. 
Posters were nailed to stumps and trees 
Telling of parties, plans and sprees. 

iNe found the dorms where we were to bunk, 
Unloaded our bedding, crafts and junk 
Then settled down to meeting friends new; 
After two or three hours, the new ones were few. 

The camp is scenic, beautiful and clean. 
If there were time, one would relax and dream. 
But there is always something which to do 
So everything gained is up to YOU! 

There are crafts& jewelry, electricity and etching-
Some of the results are really quito fetching. 
fie also have leathercraft, painting and games. 
Besides all this, we have our family names . 

Our Kature Boy, Frank, reports in the mornings 
On the weather foreca~t, fair or storm warnings 
He knows the trees and flowers, better than a book-
Ask him what is this, he knows with just a look. 

Y!e have ceremonials in the woods at night 
Singing folk songs by the camp fire light; 
~ith a contented feeling, our day is done-
At peace with ourselves, the problems are won. 

I'll be sorry to go, my stay has been well 
And the knowledge I've learned, I'm anxious to tell 
The friends I've made, I'll never forget. 
Just parting and leaving, my only regret. 

I AM THE SPIRIT OF CHATCOLAB. I have lived at the Lake Caht
colet for 6 years. Portions of me have gone to all parts of 
the world, during this time .•• to enlighten, to enhance the 
lives of all those who have come into contact with this 
spirit. 

I have been here in the past--I 2.m in the present--and 
using the tools of today, I am building for the future. 
In building for the future, I take into consideration the 
accomplishments& its heartaches, its failures, which I hope 
will not occur in the future. I am using these tools to ac
complish friendship, peace and understanding throughout the 
entire world .• The Spirit of Chatcolab lies not in the accom
plishment of the individual, but in the achievements of all 
the members of Chatcolab in their own w~lds ..•. (J h 1~ ) o n .. oss 



• Parody of PRETORIA TU~E 

THE~hE: BECAUSE WE CARE 

~ elcoming songs were familiar 
rounds and fun songs to set a 
cheery mood after a delightful 
dinner for about a hundred labbers 
half of them newcomers to the Camp 
Heybrun site on Chatcolet Lake in 
sunny Idaho. 

Chairs to I~end, Little Known Facts, 
Horse Foot rhythm round, additional 
verses to the Bear Echo Ditty, See 
Yah ·Nah Indian Round and Iif_usic and Joy 
Shall live plus lively games at each 
table to get acquainted, 

The evening party lead-~p was an in
vitation to attend in casual dress. 
Having initialed a white shirt upon 
registering each entrant to the dining 
hall was to find his own shirt stapled 
to the wall and answer a series of 
pertinent questionsto let themselves 
know in a few pertinent pen-marked 
words scribbled on the back of their 
own shirt . 

FAVORITE COLOR ? 

We are marching on to Chat-FAVORITE TYPES OF SONGS ? 
colab, Chatcolab, Chatco- FAVORITE ACTIVITY ? 
lab, 
Vle are marching on to Chat-HOBBIES ? 
colab, Chat-Co-La~. To-~ay! WHERE FRO 11 ? 
Happy Days pg 59 ? lnk ~ong-(10 words or less) 
book . WHY ARE YOU HERE? 
I love the mountalns-
Yellow songbook pg 28 WHAT CAN YOU SHARE ? SKILLS ? 

VlHAT IS YOUR PERSONAL GOAL THIS WEEK ? 

After filling out shirts-they were 
worn and fancily autographed. 
Mixing activities for the brief 
Sunday evening party included: 
Balloon volleyball done on the kne es 
with net of ribbon between 
chairs at one end of the recreation 
hall. Th.ere was also an amusing bal
loon burst with couples~rump to rump 
endeavoring to break the balloon wi th 
gyrations and what have you. A 
motion-packed experience. Then 
various bean games to mix and intro
duce party goers to each other. The 
"Pussy Cat Game was climaxed w/songs. 



• 

• 

• 

SUNDAY EVENING:: 

rT1 

[~un/ 

First evening songs for the table fun were familia~ rounds 
and rowdy tunese 

Bruce and Marianna led gphairs to Mend" 
·-"Little Known Facts" 

Lisa led "Horsefoot Stamper" 

Mariane led new Bear version 

Billie Marie led a round "See Yah Hah" 

Joyce led "Music and Joy Shall Live 11 

TUESDAY LUNCH ====INTERNATIONAL SING 

Lunch was started off with a Scottish grace. (Kathleen Rowan) 
Our group was introduced as the Crazy Eights. After lunch was well 
under way, Lutero Rosa asked Dwight Wales if he could show his 
sign. He was told to sit down and not to bother anymore. German 
songs were sang by Eric Hungerford, Debby Lovel and Peg Wallen. 
Lu butted in again. He was told to take his sign away. A Finish 
song was sang by Miriam Beasley. Angelo and Elaine Rovetto sang an 
Italian songo Lu returned again still he was turned down. Dwight 
sang a Swedfush spng; Lu didn't bother to interupt with his sign,he 
saog a song in Portugese. Don Riste sang a French song. Last but 
not least was an Israeli song by Mimi Burda and Phil Schwartzo The 
International Singing was finished when Lu was allowed to show his 
sign which said "THE END" 

Campers were each given the name of a flower or herb upon entering the 
dinning room. The tables were labeled with corresponding labels. Every
one was then requested to sing to the tune of "I Have a b.Jggie" filling 
in with the things listed on signs on the table and with their own gestures. 

e~g., Mint tea ---------------------Possum 
Rose Hip Tea ---------------- Hippie 

Darjeeling ------------------ Cow 
Yarrow ---------------------- Buffalo 
Catnip ---------------------- Kitty 

Red Clover ------------------ Bunny 
Cam ------------------------ Rabbit 

Sassafrass ---------------- Rooster 
Hibiscus ----------------- Hawaiian 

Ginger ------------------- Ginger 

P.S. Might add an interesting little bit of information; Under the 
able direction of Velma Stephens, the Hawaiin table made a lei !~!1? 
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CORRES?OHDENC E 

~~ t lunch on Thurs day in her most solemn, matter of fact tone s , 
Leila r e ad to us the following l e tter: 

Dear Friend s n t Cha t: 

~hi s i s a poor s ubstitute to being there in person. 
Know you are al l having a wonderful time on your 26th .A nniversary. 

Gloria Johnson and I v· ere talking today nbout how much 
we would love to be wtth you ---

At which juncture to t he accompaniment of s quea~of joy and 
recog nition from the kitehen rushed l.I ary Fran Bunning a nd Gloria 
Johns on. ou'r red haired editor had o.bly con cealed :.1ary Fr an 1 

plans from all of us e ven though she hc.. d known for a WHO:S~ wee k. 
Congratulations, Leil a . It mu t ha ve seemed like a n eternity! 
Gloria' s arrival was n sur~rise to Leila, too. 

Mr. · .1illis ,., • He adri ck & ·' on 
Cha tcolab 
cjo He yburn Youth Camp 
Plumme r, 1 daho 

Tie a r ld r. Head r i ok & S on ' & ~ ' s so i a te s ? ? ? ) 
'l''his i s to ackno·wl e dge r e cei.::>t of le tter of I:I onday, I.~iay 14 

and t elephone communic a tions of ~ .l a~v 1 ;3 a nd 14 . 

Regarding we a t he r c o na i t ions in t his a r e a: 
fair & "~Narm ( sor.; e might s ay hot!) 

Please be informed that t wo of your grapes have 
begun to l eaf out. 

Will plan to meet your sche dul ed return 
at a pproxim u tely 9 P . LL on S un day, Hay 20 at 
t he r e sidence of Mr s . John He a drick of Glad tone . 

? lease convey my b Gs t regards to all ~res ent. 

Sincerel y, 

( .i. r s . ) lviurg nre t ('\ . Headrick 

& 
.~s socin t e 

P • 3 • Do I 1 eave yo u .,-, i th the f e ol i n g t h s t my 
las t ye a r 1 s c omm uni c! ue Wcl S ''juicier ''? 

Li ama B reported a t dinne r on -~~ ric.d s.y. ... · that t he r e had been quit e 
a c onte s t to see ~ho would be allo Jed t he HONO R? of r eading th e 
letter to the L 2b, but sinc e she ha d nddre s sed Bill' s lette r of 
l.1 ay 4 a nd ~ u t a s t am ~ on i t , t o o , s h won out • 
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Co~rospondence ( cont.) 

Dear Labbers, 

Vlell here it is the end of my second year a t CH.AJ:. 

The feelings and merrories tha t I have received here can never 

be explained to someone thn t has not experienced the love ~nd 

unders tanding thn t I have received this ye ar and last. 

Even to you I cnn,t really tell how much Chat me ~ns to me, 
but I can ho_pe that you, too, feel the vJay that I do. ;.raybe 

this ,art of a passage from GIFT OF ?L ·~CE will show you what I 

mean ' . . .. . 
If In the s Jecial ,., aces of our liweQ rJe live 

tho ce relations hips most dear to us. There 

in those secret corner , we discover our se lves; 
\) e take our places in the gre ntest of all crentions. 

These image s ar e events from the childhood 
which surrounds me . I know that image 
cannot match realit y , but it can become 

an offering from memory to _ife , one 
pers on to another, me-you, o.ye level. If 

:\11 I cnn say i s CH P1T IS FARd ilTG OUT! 

Love ~nd ,eace be with you 

Ke ith Johnson 
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One of several successful activities which the WICDM Family 
sponsored was 11 TEA TIME" on Thursday afternoono 
The combination of home made tea and a tray full of 
diffepent crackers and cookies proved very popular with the 
LABBERS. 

Soon after the WICOM 1 s planned the TEA they also chose 
to utilize talents and environment and collect local 
natural herbs to make their own teas, as well as 
using some commercial teas which included hibiscus 
blossoms, apples peel, orange and lemon peel, and rosehipso 

Two days before the tea, the group went on a short hike 
finding several different herbs for making tea, including 
Rose leaves, Yarrow leaves and buds, and Ginger roots. 
After the collection the herbs were spread out to dry 
~n the sun for two days, which sees adequate for the 
rose leaves, but the yarrow will needed to dry more. 
If it wsre repeated, it would be better to collect the 
yarrow sooner. Ginger roots were just washed and kept 
fresh. 
After drying the herbs were crumbled and added sparingly 
to the hot water till strengthened to taste. 

WICOM's were worried that this tea time might not be 
too well attended, as it was the first sponsored all week, 
and so they decided to have meat time fun to make Labbers 
mar aware of the planned taati~e, in hopes of increasing 
attendance and bringing it to the attention of campers. 
Mealtim activities focussed around a short song versions 

, of GREEN BAY TEg with variations which went: r-- /'~~ 

... __ "I HA UE A LASSER, MY LASSER HAS ME u !\ 
tu<:~: .. .. ,.?;J./~"··;?J I FEED MY LASSER ON HERBAL TEA. ~ / , 
'ft'&h;t~/ // MY LITTLE LABBER GOES - d/ 

- ?11} fid~:i HA HA HA HA HA HA HA HA HA HA HA HA HA I e . '·=.?:·t. ' {!}i 
~:.._r-· ~·' . 

, With 11 different tables at our mealtime, we chose 11 
different herb teas (1 for each table), thus there were 
11 verses to the above song with each table responsible 
for sharing their one verse. Each person coming to 
the mP91 was given a slip of paper with an herb on it. 

were asked to sit at the table labeled with same herb 
~s on their ticket. 

each sang their creative in their own way. 
For example those with Hibicus Herb and Hawiian 'j, .they ti 
PUN-ished us by LEI-ing down on the floor when they finished 
th2;. r song version. 
T::.:l-:.8 with CAMOMILE and RABBIT ended their version with 
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SASSAFRASS table with ··.their . ROOSTER Ended their song 
with the actions of a RACK-a-Rrack-A R-rack of a 
B~ilian Rooster taught us previously by Exchange 
Student Lutero, which everyone appreciated. ~~ - _ 

<\&~;;@ ~· 
The table with RED CLOVER TEA ended their song ::ith 

- . ..;. 

an imitation of a Bunny sniffing. ~~/ 

. ry~~ 1'1.: cJ 
Those pepole with ~OSE ~;:H-!P:·.::fEA and· their HIPPIE. f.f::j)!J..~i 
Bumped around after a very slow freaked out vers1on Vl.'· ·~ <}; 
of the tune. \ · 

Those persons with GINGER TEA and a GIRL ended theirs 
wild motions. -..r~ 

WHere any other less original would have merely·· ·~un~ 
"MEOW" this table with the CATNIP TEA ended by ~~):::-:--.r-f, 
hissing and scratching like cats. -.:4::;_::;:)kr1 
MINT TEA drinkers began the whole competition but r::_·-2~"'-
ended theirs by "playing dead like their POSSUM animal • 

~ ~ 
THose with YARROW and BUFFALO imitated a Buffalo. ~~ 
DARJEELING TEA table with their BRAHMA COW surprised 
us be miling it and going swish swish swish s~ish etc. 

JASMINE and POODLE imitated the yipping PUPPY-•owhere 
any other sane group would have howled BOW-WO-Wow-wow 
wow-wow-wow-wow-wow-wow-wow! 

The teatime fun was extremely effective with good fun 
and excellent publicity as later proved by the attendance 
of most campers delighted with such midafternoon fare 
on a hot day. 

Held in the sideyard the tea was definitsly a success 
with commercial scarlet hibiscus tea served with ice, as 
iced tea and Hostess Geneva Paroz beautifully clothed 
serv~aq hot and uns~eetened ~bePb~lht~a~~rbal tease 
Iced tea were sweetened or unsweetend with lemonslice 
garnish looking lovely floating on the scarlet liquid. 

Vr:.:Y ::. r-.~ tv of snack crackers also seemed to ad much to general 
e· · ::· ,-,·ent 
.D.=- ·:.-_ . ,.~·!:o idea which really aided serving and added a neat 
tt. .·.·: :.: · .. :as freezing water in the bottom of the tea glasses 
.: .:·:: ; . -, :. :i filled with tea the frozen water would loosen and 
_;: ~ .::r-: ; - goal the tea. 
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i"any of the "Old Names" were still on the Roster, and many 
new ones were being added every year. Some names sounded 
mysterious and foreign! But were just good ole American 
people. But thanks to Moscow and Pullman colleges so close, 
we did have many foreign students as guests most of the week. 
So Friday night ceremony was on the theme of "Fellowship 
around the world," and many told first hand experiences of 
life and customs in many countries .•• Pat Galman, Rizal, Phil
ippines, Catherine Cesar, Italy; vial t Schroeder, Germany; 
l\~etherlands, Joyce r~~errell; Marjorie Hattan, I',I orway. Art Ries, 
IFYE to Israel in '52 told of his interesting travels and the 
people he met. Jessalee Kallalieu, of Korea. The many 
cultures of India, told by Raya Reddy; of Austria by Herbert 
Feichter. 

NOTEBOOK DIVIDERS were made bv Labbers with Silk Screen Print
ing. Heretofore, few dividers were used, some original 
drawings, some printed with our o~m block prints, now. (witness 
the lovely Indian design on PROGRAII'! PLAl'~NING, ( '68) de '11 be 

• 

using them again. • 
On Tuesday, a CHATCOLAB NE \'lSPAPER was started by Sarah 

Arndt, with items about people and events at Chat. A news
paper party and ceremony developed from this. Even a '1real" 
TV program ..• Sarah's was a one page affair, and I can't remem
ber who wrote "LETTERS FROM A CHATCOLAB REPORTER." But it 
seemed to start a trend of fun and information message givers. 

DIETITIONS 0ITH SPECIALTIES Still included Good Old Faithfuls 
Don Clayton, Mary Fran and Bill, Frank Guardipee, Charlie 
Scribner, and . newcomer Seth Norris with wood carvings, I\1r s. J. J. 
Kapell, Coeur d'Alene, with numerous SMAlL CRAFTS, Patricia 
Rowe, Folk Dancing, and Ted Alexander, Square Dancing, ~ettie 
3arber · and Joyce Ann ·Kerrell were Office Staff. 

HAT BOX~S co~taining materials prepared ahnd of time by the 
party committee, contained a variety of materials and basic 
things like crepe paper, scotch tape and string. After dinner, 
each table working as a group, created a hat from the mater
ials. The hats were returned to the boxes to be modeled at the 
style show later in the evening .•• n· .. odeled to appropriate des
criptions read by l\lARY rflCKENZIE, worn by the men in fetching 
costumes to harmonize with the hats. If you ~ant a fun time.~. 
Utilize this information as given in the 1955 notebook! 
TOYS made from inner~tubes were among the crafts demonstrated, 
by Leila Steckelberg. 11 Real" PUPPETS and a puppet show were • 
given by Gvzynne Brady. 
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SATURDAY EVENING MENU 

GUD V: LS"'" GFE VORT CH.:\ T 
(God Bles s our Cha t) 

... ~ PEETI ZERS 

Pickled Herri ng 
Clam chowder 
Hot s nusages 
Chees e ?late 
Celery sticks 
Carrot s tic ks an d c url a 
Tomato sections 
Fried cl an 

·.rAI N COURS E 

Turkey 
German Potato s alad 

c alloned ~ot a toe s . .. 

De ssert s and Bre s ds 

Svv edi s h Limpa 
Rui co in bre ad 

Beverages 

Coffee - lea - milk 

.lft e r dinne r mints • 

Dried beef & creamed cheese Rolls 
Dev iled eggs 
cottage cheese 
Hon·.e rr ad e \·v ine 
SvJee t ~ickl es 
Olives 
Rndishes and green onions . 

Ham 
Fruit s alad 

Cr ackers 
Fruit soup 
Cookies 
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Mary McKen~ie, Ephrata, Wn. was Chairman this year. Margaret Faust 
Ries, v.c. Dan t~arren, Moscow, Treas. Sctlly Schroeder, Leila 
Steckleberg, Hattie Mae Rhonemus, Rich Bakes, Ken Branch, Hes Metzger, 
board members. 

Vernon Burlison, not new to Chat, was Nature Hike and Outdoor Camping 
Leader. Frank Guardipee, Indian Lore and Nature. E. J. Neiderfrank, 
t~ashington, D.C., was Discussion Leader. And Doc Roc brought huge, 
noisy lapidary equipment~! We even learned to make something no home 
should be without--the NOTEBOOK said--as it's so useful for storing 
belts on the end of Y,Our finger or the edge of the table. We were 
told to be sure to cut the hook with the grain of the wood as illus
trated in the diagram. t.fhittle to smooth off the corners. Sand and 
finis~ with wax or varnish. 

Rajenda Bhatnagar, Meerut City, India, Krishnakumar Deshmukh, of 
Rankrishma Niwas, India, were guests all week. They were interesting 
to talk to, with their ever so correct English. Mary Regan, (Calif.) 
was the cutest Swedish Tompe, or Jule Nissen elf you ever saw, at the 
Smorgasbord feast ••• She even got the Labbers out of bed. We sang 
Christmas songs in Swedish (with the help of the Menu books that 
were printed for the dinner.) The FOOD--and the Decorations!!! You'd 
never believe it unless you have seen Labb•rs work here! 

Charlie S. ' taught some more people how to deceive a fish with a FLY 
but more flies tied ended up as earrings than ever went · fishing, I think. 

Believe it or no.t, Square Dances ended up with about 6 pages. How 
could that happen?? And in the GAME SECTION at that! 

~~e went "Jogging Along" to a "Cottage by the 
Farm". On the way we sang many other songs. 
we had that year (and other years, too). 

***** Here are some GEMS .:-: left over from gleanings 

lilood" on "Old McDonald's 
Oh! what good singers 

of other years: 

Definitions: Modern Bathing Suit -- "Two bandannas and a worried look." 

"The best way to fight a woman is with your hat. Grab it and run." 

Hospital Patient: "I've been on pills and needles all day." 

Employer: "You ask for high wages for a man with no experience." 
"\,Jell, it's much harder work when you don't know anything about it." 

• 

• 

• 
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The ftAl? 
Leade.1z.: The oih.e.tt day. • 
CIWuR: The oihe.tt day •• 
L: 1 met a Dea.Jt, 
C: 1 me:l a Dea/l. •• J 

FUll SOi,YS 

(Aptvz. each li..ne, rJMUP 
~tepeal:4 wh.ai l..ecid.e.Jt ~· 
So onJ.!f one Li..ne)iA gi-ven 
{..!wm livz.e on. ••• 

Th.e oihvz. da!fo 
I me:l a beaA., 
llp i..n ih.£ wood4, 
flway up ilte.Jte, 

lie l..ooh.ed cd me1 
I l..ooh.ed cd hi.m 
he 4i~ed me up 
J. 4Lied. up him. 

II e .aa!/4 to me 
'~vh.u dOn 1 t f~J.U ,w.nJ 
·I .1ee you ai.n 1 i:. · 
yoi:. ClfUJ gtm.. " 

And. 4o I /l.CUL 

llwaA /Ju?m ilte~te 
But ~ 6ehi..nd 
(t 1e UXUJ i:hat Dealt, 

And. ilten I .a011J 
Ahead o{ me 
A g.;tea;l 61.4 hzee 
0 Lo!td!f mr!. 

7 he neaA.e.ai D11.andt 
:;0.4 ten feet up 
I 1 d. have :to jump_ L 

And huv.Ji:. io lucr.:., 
' ... . 

And 4o I ju_mped 
I ni:o the aiA 
And. mi..4.aed i:hat 6/lOJlcA 
Awau- up th..e.tte, 

But i:hat 1-1 okau 
A ow &Jn 1 i you ?;wwn 
I calf'lti:. :l:ha;t bll.andt 
Cn i:fte wau- bach. ®wn, 

7 h.at 14 all the~te 1..4 
7 he~te ai..n 1 i M rno~te 
U.nle.a4 I meet 
Th.ai DeaA. once moll£., 

Slte 4ai.d i:o me 
T h.a;l/ 4 all. I krww 
r;~t dppi..n I ci_
ae.tt tlvWUr;Jt a 4:bzaw. 

~~U:h. cheek to cheek 
And jaw :to j011J 
,ie 6oi!t 4Lf?ped df 
de.tt :Uvwwj)i he~t 4:bzaw. 

And 4omelww then 
T h.a;t 4:bzaw did ~p 
And I 4Lpf?ed d
d.e.~t {Jwm hell. l.J.p.a • 

T!ud 1.-1 h.ow I 9Pi 
,1:·u IT'JJi:h.eJt -in -1.G11J 
--c • • I . 
f !Wm 4~.pput CL-

d.ett i:JvWUglt a --1:bzaw. 

Now49 ~ 
t]!1. cal!- Ofe t a?'! 
f !Wm .aJ...ppw. u-
qe~t tlvW~ a .a:bzaw. 

lj you &Jn 1i ~ 
no rno:l:h.e.tt-Ln-l..aJ1J 
Don 1 i:. .aLp no d-
deA. i:JvWUgh. a 4:bzaw. 

The moMl o{ 
i:hiA .aad, 4'ad J:oke 
I 4 &Jn 1 i:. .aLp Ci..d.vr., 
5Lp a cohel. 
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Three 

fPJtee f31.ue 1-~eoM 

c c; c 

J t !J·-. §~_-;; :-J-=1:_·-}·d - ~-r-~-~ . 

blue pi - geons sit ting on the wall. 

Spoken: One fl&w away. 
0-o-oh! 

2. Two blue pigeons sitting on the wall, two blue pigeons 
sitting on the wall. 

Another flew away. 
o.:.o-o-oh! 

3. One blue pise on sitting on the wall, one blue pigeon . 
sitting on the wall. 

And the third flew away! 
0-o-o-o-oh~ 

4. No blue pigeons sitting on the wall, one blue pigeon 
sittin3 on the wall. 

5· 

6. 

7 
t • 

One fle·w· baclt. 
,.v'/hee-ee-ee-ee ~ 

One blue pigeon sitting on the wall, one blue pigeon 
sittin3 on the wall. 

Another fl ew back. 
1\Thee-ee-ee-ee! 

Two blue pigeons sittin~ on the wall, two blue pigeons 
sitting on the wall. 

And the third flew back! 
\fuee-ee-ee-ee! 

Thre e blue pigeons sitting on the wall, three blue pi3eons 
sittinG on the wall. 

Complete vfith \vord s , wusic, le3end, chord symbols for autoharp, 
[,Lli tar, etc. 

From heritage s onGster ---- A songbook of 320 folk and familiar 
songs 

Leon 2~ Lynn Dallin 
vvm. C. Brovrn, Publishers, 
Dubuque , Iowa. 
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A Song /Mm Soui:A AfM-ca 

The baboon (b-boon) climb~ ihe hill 
_ iU:A a ~i..ckl..e inil, w.L:i:lt a dckle inil, 
/he 6-6oon climb~ ihe hill 
_ /lLfA. a /.Ji..cMe ini1, w.u:A a dcMe inil. , 
I he {mune~t IJ.Jai:£.h.f'.4 i1.11.. h..e lwA come mucA ' 

clo~eJt .dii..ll., 
Th.en h.e fJAG-6~ him 6!1 hiA 

l&::ll.e /.Ji..cMe ini1 

[HORUS: Stop jp)Wt CJ/Wa.rf1-n9:, 4i:op !f?Wt moani.nl)_, 
The S1ell.enoach.eA 6o!f4_ a11..e · h.eJte, 
S:bJp JfiJUA 9fi?a.rJi-nrj, · 4i:op ytJUil. moan..Lnfj, 
7 h.e S1:.el.J..erwach.eA. 6o ~ a~te heAe • 

rHt ~vi!VD 1s 13LOJ/IN' 

Ill l-IC HI IIC 
(;wm 2o4e{- / iaArliA and ~~ 
l~evi.Ail iAe S. A(.lli_can Veld. (/th!f be ;UAed G4 q. dWrni44al ~O!UJ 

--------------- alfe~t meai4,) 
J)e alte M 4i:altved M 4inAved. could 6e 
.IIi.. lw 1 hi_ h.o, hi.. lw 1 hi_ lw 1 
But MW we 1 ve h.ad. eM ugh io eat 
Hi.. lw, h.i.. lw, h.i.. lw • 

A !U_g--a-jif; -i4} and away. we 9-0, 
Auxz.!l we go_ 1 GJJ.Ja!f we r;o, 
A liia-a-.iin . .il.n and aJJXlU we no 
/Jel. 'U /.J~;Tt fy~~ 6ack agoin. r 
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cifJI [A/t!Y-Flyt L19f!S ANc~l 

fa cit camp/Vt:.e 11..~ anew 
7_!te ,{.lame o ~ 4i-"enddhi..p :lAue. 
/he j-oy we 1ve h.ad. in krww~ you 
.iJ.ll_M:t OWL w/wl_e J.i..te :1:/Vw'iu;Jt. 

And M :!:lte em6<Vt4 di..e awa.if1 

1/e w.Wh i:h.a:t we rni..a1d al.iU!f4 /.Jin.~h 
Dui:. /.JJ..nce we can.ru:/i:. .Jw..ve OUJt UJafJ 
,;)e 1il come agnJ..n /.Jome oiAeti.. da!l: 

(V eMe 3 6y Bil.1 iunni..ng) 

"k ii:hi_n OWL h.e.att:/4 :!:lteJte 6Uil.M a flame 
//ud 1.4 no:t U?U/1/.J alone noll. mine, 
!}_u::t h.el.d i..n 1:AJ.v.Jt i:o caNl.fl f-wt-••• 
lha:t ev~e.Jte i.::&J lLgJt:l. ma~ /.Jhi..n.e. 

fj_ eJte in oUA. !te.att:/4 a l.i_g}ti. d.o€4 4hLne 
llud:. 1.4 Mi lll.OU/lA alone OIL mi..ne 
!}_ui:. held i..n ~:t {.o~t ali ot :li.me 
/hat eve!l.!f uAette ihiA l.i..gJd:. rna!! 4hlne • 

(ve/1/.Je 5 tMed. and inh.en /Mm i:h.e (amp Fi.A.e y.i.AM) 

And ilwuq}t we cute fat!. G.f10-!d:. 
I'lJ... h.ol.CL !jOU i..n my h.ecUd::, 
Uni:i.l.. we meet~ ••• 
yocL keep you /.Ja~e 1 ul.. i:h.en. 

57 A~if 51-1 .tV(]RiJS FC/1 A$V c SCI~~: 

£
_._/_ . . I aaa ll.ef1fU.On Jtev..t..va ,'71GA 

a amo/L C?sue aq;t 1 e .de /.Ji...enie 
La amolt. 'lfle ac~ 1 e <Je /.Ji...en.i.e 
q • _/ I 
t ~Oit. /.J..t..empll.e aU/l.11/U1. • 



• 

A song from your editor----

A F ew of hy Favorite Things 

Campfires ~ nd tre etops a nd m~rshmcllows 
toas ting . 

Hillsides &nd long w~lks and corn msant 
for roasting . 

Cabins ~nd t~nts ~nd ~ bird on the wing 
These a re a few o f my f a vorite things . 

Teepees and rop~beds ~ nd tar gets for 
shooting . 

Lean - tos ::ln<i Cc..l.!!lp - outs ::tnd h oo t or: ls 
et - hooting . 

Cook-outs and c· .. wp - out s ~n d. m'J. r.:; ic 
rings 

These Gre a few of my fuvo s itc things . 

~hen th e snow blows and thE ice forms 
and I' m fe e lin1 sad 

I simply r eme mb Er my favorite camp 
and th en I don ' t feel so bad . 

* * * * * * * ~ * * * * * * * * * * * * * * * * * * * 

A 'i'kBLE PRAYER 

(Tune: " Ed elweiss") 

Bless this house . Bless our food . ~ 
Come, 0 Lord , to sit with us . ' 
hay our h earts glow with peace; 
Come with your lov e to surround us . 
Friendshi p ~nd lov e may th Gy bloom and 
Bloom ~ nd g row for bve r . 
Bless our f ri ends . Bless our food . 
Bless ~ ll m~nkind for ever . 

~, _ 

\ 
\ 

\ 
grow , 
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FLICKER OF CAMPER 

Flicker of a campfire 
Wind in the pines 
Stars in the heaven, the moon that shines, 
A place where people gather 
Meeting friends of all kinds, 
A place where old man trouble 
Is always left behind. 

Chorus: 
So give me the light of a campfire, 
Warm and bright. 
And give me some friends to sing with, 
I'll be here all night. 
For love is for those who find it 
I've found mine right here, 
Just you and me and the campfire 
And the songs we love to hear. 

A PLACE I KNOW 

There is a place I know, where people go. 
They come to learn and share, they co~e to grow. 
Our. heards start to get straight, we know where we're at. 
Good things like this shouldn't only happen at Chat • 

Chorus: 
I'm gonna miss the good times we've had 
And everyone of you . 

We've talked to our firends, we've listened too. 
Share with your fellow man, is the only rule. 
We lift our hearts in song, feelings have begun. 
We've learned to love each other, a victory's won. 

Chorus: 

Chat is a wonderful place, we all know 
Here we meet old friends, and new friendships grow. 
But then all to soon, the we~k flies by. 
But just remember this, it's good night and not good-bye. 

Chorus: 

I hope you also feel, the way I do, 
Tnat when this week is done, its not all through. 
This love we've nurtured here, it's only f~ir. 
We take back to our homes, and start to chare. 

by Al Harmon 
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T~r<E A CAMP to tune of "Round 'n Round" 

Take a camp, and give it skies of blue, 
Add the sun, the rain, and a cloud or two. 
Add a moon and sprinkle stars on high, 
And some memories that never die. 

Take a hike along a mountain trail, 
Watch the sunset shining through the trees. 
Hear the mountains tell their ancient tales, 
And the mystic call of the breeze. 

Light a fire, and let it shine out bright, 
Gather friends around in a welcome light. 
Sing a song, and share a friendship true, 
Chatcolab, all of this is you. 
Chatcolab, all of this is you. 

Marianne DuBois 

MAGIC PENNY 

Chorus: 
Love is something if you give it away, 
Give it away, give it away, 
Love is something if you give it away, 
You'll end up having more. 

It's just like a magic penny 
Hold it tight and you won't have any, 
Lend it, spend it, and you'll have so many, 
They'll roll all over the floor. 

Chorus: 

So let's go dancing till the break of day, 
If there's a piper, he will play. 
Love is something if you give it away, 
You'll end up having more. 

SPIDER SONG 

Last night my little spider died, 
Cha-cha-cha 

Some say he died to spidust 
Of spider meningitis. 

Cha-cha-cha! 
He was a nasty old spider 
Anyway, Cha-cha-cha! 
I ate him~! 
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AZTeC L {i LLAE 
(Indian) 

~--------F-..f--=,_~- n=- .-~---~;fitt_=;E.- --}f!=!&~f~ . ~-~~-:-- ::s r~.If);:.,::_E--:-~~t:--:_$ __ r~~6 __ _ 
. ~ ~ 

,;JCf<!JS: 
Aaaa.ah.h.hlt tlvw~ ali o/ /.Jecii.on 1. 
/{onJAh koni.Ah pa-1o-4h.a 
(hi_-ca-6en ch1_-ca-6enpa-/iJ-ka 

1. (l.ap 4o{.i !th.y:J:hm of1--2--1, 2, 3 ( ~tepeat) 

2. Add 4iJu;}Lntf of 11aah3' to f-eud. I, coni:iJw.e clapping, (11..epeai) 

J, Sing, wmiA in 7-wd II and ch.an.g_e cl.appi.ng-1 ~1 6eai. 

lf. A{.:bvt two 6ea:tA o/ cl.app-i..rv;t .dinfJ fwd 1 wilh.llffmA,~ 
5. iVow hum f-wd. 1 · · 
6. Conclude M you begon ( cl.appin.(J wLihout 4.Lnt;Lng.) 

----------------------------------
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HERE WE ARE 

CHORUS: 

Here we are, all together as we 

Sing our song joyfully 

Here we are, joined together as we 

Pray we vvill always be. 

Verse 1. 
Join we now as friends and celebrate the 
Brotherhood we share all as one 
Keep the fire burning kindle it ~11th care 
And we'll all join in and sing. 

CHORUS 

Verse 2. 
Freedom we do shout for everybody 
And unless there is we should pray that 
Soon there will be one true brotherhood 
Let us all join in and sing. 

CHORUS 

Verse 3· 
Glorify the Lord, with all our voices 
Show him we're sincere, by all our deeds 
Shout the joys of freedom, everywhere 
And we'll all join in and sing. 

CHORUS 

Verse 4. 
Happy is the man, who does his best to 
Free the troubled world, from all its pain 
Join we with that man and free the world 
As we all join in and sing. 

CHORUS 

Verse 5· 
Let us make the world an Alleluia 
Let us make the world, a better place 
Keep a smile handy, have a helping hand 
Let us all join in and sing ---
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PENNY WHISTLE MAN 

CHORU§_ 
I hope you meet the peddler, with the feather in his hat, 
The penny whistle man, with the crange colored cap. 
Bells on his toes and a raggled, taggled kind of grin. 
He'll teach you how to love if you believe in him. 

In a misty, mystic land, beneath dark hills 
The penny whistle peddler lives, and there he weaves his magic spells 
If you ever hear his piping, coming from some far off glade, 
Open up your hearts and love and never be afraid. 

CHORUS 

They've never heard of war in the place he dwells, 
There's music and laughter, and magic are the tales he tells. 
No one's ever nasty, snakes and dogs don't ever bite. 
Little children never cry--they're happy day and night. 

CHORUS 

We're sad to have to tell you, the whistle man is gone. 
Today you never hear of him--the sounds of hate and war have come. 
But if children love each other, and narrow minds all pass away 
the penny whistle man will come back some day • 

CHORUS 

****** 

\0 



• 

J/1155 ffilj 

Cit, a /.JWiA-1 boy werd y.od~ on a m.oun:l:al.n. /.JO hi.o)., 
.t!hen aloi11J came an avalanche "'.i..n:te/l/Ul{J~ hi.A CA.!f· 

Oh. -l.ee-a, oh. -l.ee-a- ha-h.ee-a, oh-l.ee-fl; ko,~-~o { mo:ti..o,J 
Oft-lee-a ka-h..ee-a, oft-l.ee-a- koo-koo ( mpuon; 
Cit-lee-a ka-Aee-a1 oh-lee-a- koo-koo, (moii.on) 
Oh..-lee-a- k.e~h.eew.a, 1 o/~,, 

2nd veAAe /.JUD-cJiUu:iP ~/li.~~'f Dealt p;/t avalanche 

]JUl. veJZAe 4Ub/.Jii.i:.u;te je/l/.Je!f CO;JJ 

4i:A ve.ll4e .a~:tU:uie SwiA-1 ~~J.A.a 
1 J..:... II • Lllf _/ ___ L II 1/jJ,., l 11 ,..,"inf .. :_J../1 
I· .o..u..uM aJte /.JlLU../Jn · · . f-0/t avcu.an.crte1 f)!lA f-V/t oeaA1 /.J~ "'"'-/.JC!fWJl.A. 
b,/t cow, a.nd . "ki.A.a-KiA.a II /.o/t Swi..A.a /..w.a.. . . 
'A{..f..RA. each. veMe

1 
add the rv:ti..on :to th.e mo:ti..oM o/ :l:h.e p11..evi.oll4 veM<V-

i_n i:Ae cAo!U14. 

TC:.W 

7oda!f wh.Lle i:Ae bl.o/.J/.JO!M /.Jii.l.l cl.int;1 i:o tAe vine, 
I :taAie u.owz. /.Ji:/zm.IJbe.tl/li._e-d, 
I' 1.1 dAifi.h. !JOUA -1wee:t wi..ne. 
A mi.J.J.i.on :f.or;UJIUWW/J 'rr!Cflf aU ~.a awa>J• 
vz. 1 1 f.o!UJei al.1 ilte jJJ 1f1 :t/Ud iA :nine i.oday. 

1_ 1 ~ be a ckmd~l OJ?£i I'll.. be a ll.OVM1 

You il kr..ow wlw I am by ilte /.J~fl[f i:iud 1 ~· 
1 111 [e.Mi. a.:i y.o_Wt i:ab1..M, 1 1.LC .al.eep i...n. LJJJU/L cl.oveJt 
1/lw cM.e-cJ :.:;/ud, the 1 

moNWW .alwll b/lJ..ru). o 

1 ca:""L 1 t be cord.eni:.ed w;:J:h ye/.Jivzday 1-1~ ~olli.€/.J, 

.[ can 1 :t .LLve on pmxri.AeA ~~ .iJdvz. J:o ;.5 pll.L !.}• 
I od.rz?/ i.A m'' momerd1, and now iA mu. /JW/tlJ.• 
I 'u rr 1augA (!'and 1' u ClUJ' aJ1fi I' t1.. .am;: 



• 

• 

• 

PASS IT ON 

It only takes a s park t o get a f ire going 
And soon all those around can l-Tarm u.p in its ~lowing 
That's ho1-r it is 1·ri th ·etta t' s love 
Once you've e~erienced it 
You spread its love to everyone 
You '/rant to pass it on 

~·-That a wondrous time is Sl)ring 
~ hen all the trees are budding 
The birds begin to sing 
T11e flowers start t heir blooming 
That bow it is with Chat's love 
Once you've experienced it 
You want to sing it's fresh as s pring 
You vmnt to pass it on. 

I l'Tis:1 for you my friend 
T~is happiness that I've found 
You can aepend on this ' ·-· .. · .., .. , 

I / 
/ / ·<--

.~t matters not 'i'rllere you 1 re llround 
I' 11 s:1out it from the raountai.l1 to~ 
I uant my world to know 
The love of Love has come to me 
I trant to pass it on. 

.,. 
(From "Tell it like it is" ith 
a varia tion} 

IT IS HY J OY 

It is rny joy in life to f ind, 
At every tt~ning of t~e road, 
The strong arm of a comrade kine!, 
To ;1elp me 01n-rard wi t~1 my load. 
B-~~t since I ~:.ave no gold to eive 
And love alone must i'.iake a.raends ••• 
Ey only prayer is while I live, 
G-od make r;1e wort:1jr of my f r i ends. 

SCI~G FC',:_ CLOSING CZ?O ~:tOHY 
Ttu1e : Brahms Lullabye 

Holdiag hands of c~ear friends 
Forming circle s of f rie11ds> i p 
Keetine eyes all so true 
Ever brings me t !1rills anelr 
Though we part, 'Tis witll joy 
For we' 11 al1-rays remem1ber 
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t'P WITH PEDPLEl 

It happened just this morning, 
I was walking down the street, 
The milkman and the postman 
And the policeman I did meet. 
There in ev1 ry window, At ev1 ry 5ingle door, 
I recognized people I 1d never noticed ~efore. 

Chorus 

Up1 Up with people! 
You meet 1em where ever you go1 
Up j Up wi th people! 
They're the best kind of folks we know. 
If more people were f or people, 
All people ev1 ry where 
There'd be a lot les s people to worry about, 
And a lot more people who carel 
There'd be a lot less people to worry about, 
And a lot more people who care! 

People from the southland, and people from the north, 
Like ~ mighty arrnlf I saw them coming forth • 
1 Twas a great reunion, Befitting of a king! 
Then I realised people were m~re inportant than things. 

Chorus 

Inside ev1 ry body there's some bad and there's some good, 
But don't let 2nybody start attacking people hood. 
Love them as they are, 
But fight for them to be, Great men and great women, 
As God meant them to be. 

Chorus 

Born Free 

Born free. As free as the wind blows, as free as the gress grows, 
Born free to follow your heart. 
Live free and beauty ~urraunds you, the world still astounds you, 
Each time you look at a star. Stay free, i-There no walls divide you, 
You're free as a roaring tide, so there's no need to hide. 
Born free. And life is worth living, but only worth living 'cause 
You1 re born free. 
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From Yahoo--
When I stand on Indian Cliffs and gaze upon the lake 

and the St. Joe and beyond to the mountains I am reminded 
of Rev. 22; 1. "And he shewed me a pure river of the water 
of life, eiear as crystal proceeding out of the throne of 
God and of the lamb." 

To me this river of life is as the current of love that 
flows through the lab and carries us beyond the human 
apprehension of its origin to a divine comprehension of its 
true nature. 

I'd LIKE TO TEACH THE WORLD TO SING 

I'd like to build the world a home and furnish it with love, 
Grow apple trees and honey bees and snow white turtle doves. 
I'd like to teach. the wo.rld to. sing in, perfect hal"mony 
I'd like to hold it in my arms and keep it company. 

I'd like to see the world for once all standing hand in hand 
And hear them echo through the hills for peace throughout the land. 

That's the song I hear, let the world sing today 
A song of peace that echoes on and never goes away 
~ut your hand in my hand, and help me find the way. 

I'd like to teach the world to sing in perfect harmony. 
I'd like to hold it in my arms and keep it company. 
I'd like to see the world for once all standing hand in hand 
And hear them echo through the hills for peace throughout the land. 

OVER MY HEAD 

Over my head, there's music in the air 
Over my head, there's music in the air 
Over my head, there's music in the air 
My God is everywhere 

Song may be continued with other words than music such as 
"Lovin', Friendship, Spirit, Singing, Praying,etc." 
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SWEET VIOLETS 

There once was a farmer who took a young miss 
In back of the barn and he gave her a 
Lecture on horses and chickens and eggs 
And told her she had the most beaut i ful ------Manners that suited a girl of her charms 
The one that he wanted to take in her -------------
Washing and ironing and then if she did 
They could get married and raise lots of ----------
Chorus: 
Sweet Violets, Swetter than all the roses 
Covered all over with sweet violets, 

The girl told the farmer that he'd better stop 
Or she'd call her father and he'd call the -----Taxi and get there before very long 'cause 
Someone was doing his little girl -----------------
Right for a change and so that's why he said 
If you marry her son, you're better off-----------
Single and that's always been my belief 
Cause marriage can bring a man nothing but --------
Chorus: 

My Thank You Song 

I reached for your hand and found it there, 
I reached for your heart you gave me a share, 
You gave me your smile, 
You gave me your hand, 
Only you seemed to understand. 

You built a bridge that spanned the gap, 
You freed my heart from a binding trap, 
You listened, you knew 
You ~~de ~e see •••• 
In your circle of arms you set me free. 

And that was the moment you became my friend. 
You taught me that love knows no end; 
So I thank you f0r knowing for wanting to care, 
And for tha t : )_: ;ve you and for that I care. 

To et J . ~ t :: -:?. somenne 's who understand! Daphne Anne 
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RED BALLOON 

Give me a red balloon on a long black st ing 
I'd be richer than any king 
with my red balloon on a long bleck string 
I can whistle ~nd I 6an sing. 

CHORUS: 
Laughs are many and tears are few, 
Life's exciting and always new. 
In a world of girls and boys 
In a world of simple joys. 

Give me a paper kite on a windy day 
And I think I'll fly away 
~ith my paper kite on a windy day, 
Oh, yes I'll fly away. 

CHORUS: 

Give me a bright spring day and an apple tree, 
Look up there and you 111 see me A 
As I look out from my apple tree 
There is nothing that I can't see. 

CHORUS: 

~!ONEER SONG 

If I had the wings of a pioneer, pioneer, 
Into the woods I would fly, would fly, 
There to remain as a pioneer, pioneer, 
There to remain til I die. Chorus 

Ch, 11o-la la, oo-lala, oola la. Again. 
oo·<.ala, oo-la la la repeat. 
oo~lala, oo•lala, oo-lala, once more. 
Go-lala, oo-lala la. Second verse. 

If I had the axe of B pioneer, pioneer, 
:n~o the woods I "·"· ·.J shop, would chop, 
.-.~~~ -~~. ~ ~o -c ~~'t' . ., n . . '.-)neer, F ioner.r, 
·t:·~ ~: f; ~o rema :l.n t~ . -~: . .. : .irop . · :1nrus 

Chorus: (sing tJ ·· ·c ·: • .;. ;. and a ·. . ::·:d say ~,~n·id verse.} 

r: I had the wL~i: J. ,_ pioneF. . ~ · ionee ·~ ) 

Into the woods I -y.·u' ::d flee, would flee , 
There to remain as a i,lioneer, pioneer, 
There where she cc\_:".·"!n ~,... ca tch me. Chc- :~u s . 

Chorus: (Sing thrnngr, and say s': the eild, The End, the v :11 -· : ~~ - 9nr.i!) 
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DOWN IN THE OLD CHERRY ORCHARD 

Down in the old cherry orchard, 
Under the old cherry tree, 
Every night in the pale moanlight 
He/she sang sweet love songs to me; 
That's where I first knew I loved him/her, 
That's where he/she said he/she loved me, 
Down in the old cherry orchard, 
Under the old cherry tree. 

(sway to beat, holding sway when you hold a note) 

KOHEN-KERRY KEESE 

Kohen kerry keese, kerry kes, kerry keska, 
*Umpa-ta-o, Umpa-tah, 
*Very very ves, very ves, very vespa, 
*Umpa-ta-o, Umpa-tah, 

0-nay-pah-shay, 0-nay-pah-shay, 
Umpa, umpa, umpa, umpa 

* new round begins 

DAVENPORT - tune of Harrigan 

D-A.":V-E-N-P-0-R-T, spells davenport, davenport 
That's the only decent kind of love seat, love seat. 
That's the kind they really makes your heart beat, heart beat. 
D-A-V-E-N·P-0-R-Y you see 
It's a hug, and a swueeze 
And an 'Oh, George, please! ' 
It's davenport, for me. 

EGGS AND MILK 

We had some chickens, no eggs would they lay. 
we had some chickens, no eggs would they lay. 
My wife said, "Honey, we're losing money. 
We have some chickens, no eggs will they lay.: 

One day a rooster came into our yard, 
And caught those chickens right off their guard. 
They're laying eggs n~w ju~~ l"ke they uster 
ever since that rooste.r com_ ~. rl to our yard. 

We have a milk cow, no milk will she give. 
t~e have a milk cow, no milk will she give. 
My wife said, "Honey, we're losing money. 
We have a milk cow-wow. No milk will she give." 

One day that rooster, came into our yard, 
/. nd caught that milk cow-WOW right off her guard. 
She's giving eggnog in glass containers 
Ever since that rooster come into our yard • 
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::lil GRACE----:une: neG~;~=~~; =~a~~~g t~~~=~r~!~~! iii::! 
~- Be here and everywhere adored. 
~ ;. These mercies bless and grant thAt we, 

May feast in fellowship w'th thee. 

AMEN 

"Thank you--for giving us t his moment 

Thank you-~for ~ teaching us to share 

Thank you--for giving us each other 

Thanks for being there." 
Nancy J. Rice 

Praise God from whom all blessings flo~, 
Prais e Him all creatures here below, 
Praise Him above . ye heavenly host, 
Praise Father, Son, and Holy Ghost. 

. J:' 
AMEN 

Back of the bread is the flour, 
And bac K of t he flour i s the mill, 
And ba ck of the mill is the wind and the raih, 
And the Father's will. 

AMEN 

God has cr eate d a new day 
Silver an d gre en and gold, 
Liv e that the sunset may find you, 
Worthy hi s gifts to hold. 

AHEN 
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SCOTTISH GRACE 
(This was the song used for the noon meal on Tuesday for the International 
meal.) 

Some hae meat, but na can eat, 
And some they hae not any; 
But we hae meat, and we can eat, 
And so dear Lord we thank Thee. 

Kathleen Rowen 

BEAR SONG (Additional verses) 

The cutest bear (repeat) 
I ever saw (repeat) 
Was stan~ing in the road (repeat) 
With a sandwich in his paw (repeat) 
The cutest bear 
I ever saw 
Was standing in the road 
With a sandwich in his paw. 

I asked him if 
He'd Pose for me 
He said he would 
For a nominal fee. 

I walked right up 
To look at him 
He opened his mouth 
And shoved me in. 

So here I sit 
Inside this bear 
I Dr;ed some help 
~~~ ~ little fresh air. 

Marianne DuBois 

CAMPFIRE'S BURNING 

ca~p£~re's burning 
(_: r~~~~f.::r e 'R h1!l'!'!J . l~. ~ -. 
f.:.: .-:'.~ 'i.h .. "'P. t:" f: r 

In the gloamir.g 
I n ... ~e g loami o ~ 
Come ::: i .ng and l:e r.r~.<:~.: :.. ~: ! 

(.: r: · .• c part r:")und) Kathy Yee 
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LITTLE BATEESE 

You bad leetle boy, not moche you care 
How busy you're keepin' your old granpire 

1. Tryin to stop you every day 
Chasin de hen around de hay. 
Why doan you give him a chance to lay 
Off an de fiel' you faller de plow 
Den wen your tire, you scare de cow 
Sickin do dog till dey jump de wall 
So de milk aint good for nothing at all 
And youre only five and a half dis fall 

Too sleep for sayin de prayer to night 
Never min, I spoee~it'll be alright. 
Say dem tomorrow? Ah dere he go 

He's asleep in a minute or so 

Little Bateese 

Little Bateese 

And he'll stay lak dat till de rooster crow Little Bateese 

r~P. tl w!\ke ue up rigl.J.t awey t6ut'·siute 
Lookin for something to eat 
Makin me tink of dem long leg crane 
Soon as dey swallow dey start again 
I wonder your stoma~k doan get no pain Little Bateese 

Jus see him now, lyin dere in bed 
Look at de arm underneath his head 

Ef lu grow lak dat till he's twenty year 
I bet he be stronger dan Louis Cyr 
And beat all de voyageurs leevin' here Little Bateese 

But Little Bateese pliz dean forget 
We're rader you're stayin de small poyyet 
So chase de chicken an mak dem scare 
And do what you lak wid your ole granpere 
For when you're beeg feller, he won be dere Little Bateese 

/ ~ , 
La vern o seu Mane 

"' ""' / La vern o seu Mane 
Commandando o batalh~o ,.J 

M3caco v$m montado na cacunda do leao 

0 gato faz miau 
Miau, miau 
Cachorro faz au au 
Au, au 
Peru faz glu glu 
C . f , "' arne1ro az me me 
E o galo garninze/ / 

/ ~ / ; , 
Oue, que re que qu~,que 

/ 
que. 

Lutero Rosa 
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VI GA OVER DAGSTANKTA BERG 

Vi ga over dagstankta berg, fa-la-ra, 
Som lant af smargden sin farg, fa-la-ra, 
Sorge ha vi inga 
Vora glada visor klinga 
Sa klart over daggiga berg, fa-la-ra. 

De gamla och kloka rna le, fa-la-ra, 
Vi ara ei forstandiga som de, fa-la-ra 
Men vilka skola sjunga for varen den unga 
Urn vi vora kloka som de, fa-la-ra. 

Sa gladslikt hand uti hand, fa-la-ra 
Nu ga vi til fagel foenix land, fa-la-ra 
:il et sago land som skjiner 
Af kristala och rubiner 
Nu ga vi til fagel foenix land, fa-la-ra • 
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"Be what your friends think you are 
Avoid what your enemies say you are 
And go right ahead and be happy. 
For there are no two people alike 
And both of us are glad of it." 

Have you ever watched a person 
That you liked extremely well? 
Admired her voice, her smile, her poise, 
And knew that she vlas loved so well? 
Have you tried to imitate her, 
Copy things that she would do; 
Then discouraged, you soon discovered 
That your actions seemed untrue? 

Be Yourself. 

Don't you know that unseen power 
Is resting deep down in you, too? 
And sometimes whispers something fine 
That you are sure is very true? 
Now if you know 'twill do no ill, 
And you can give it birth; 
Shout it to the house-tops! 
Improve this good old Earth. 

Be Yourself. 
******* 

Use what language you will, you can never say 
anything but what you are. 

ESPECIALLY DEDICATED TO DON CLAYTON: 
If a female soldier is a \-lAC, and a female sailor is 

a WAVE, what is a WOC? 
A WOC is what you fwow at a wabbit, silly. 

******* 

RICH BAKES and KEN DOWNING demonstrated an electronic 
range ••• Paper plate cooking e~iminates dish 
washing. How about that for camp?? Baked 
potatoes in 4 minutes and cupcakes in 2! 
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1. 
I come to CHATCOLAB, not to ga in a ,urticular skill or ability, 
but to .g ·· in general leadership ability and to associate \Vi t h the 
wonderful ·1eo·11e v; ho coc1e to CH.ATCOL.\ B. i..: ach year I find that I 
gain something ne 'N • . Jh ile ne ,·; ideas and new friends are great, 
the most important thing I gain is a renewed self-confidence in 
my ability to handle leadershi' res~onsioilities. 

2.After the first time I came to CHATCO~~B I couldn't stay ~way. 

3 • The f ull n e s .s of 1 if e t ha t is p or t r aye d in a l if e- time is pas sed 
in review in one week. Thia is a stirri ng stimul nting thou~ ht in-
spiring - life rene wing ex,erience. This-is CHA~ to ~e. -

4. I c ame to L AB bec a uc c I rememb,~: r '<'Jhat I \"Jus like before my first 
CHA1 and how shallow "" v;ac:.: . Hsrc a t LAB I have me t the most '.'Jond er
ful people in the rJ orld -- people who re al ly care o.bout one another, 
~ho acce,t and love eaoh one for ~ hat they a re qnd net for what 
they ~ant th em to be. They have taught me so m u~h and hel,ed me 
grow, but I s till have a groat deal of learning and ~ ro~ing to do. 
Everyone here has no much to give. Som eo ne said " CH;l ~~ is real 
,eo~le in an ~ rtifi a i al ~ orld, at home na arc a rtificial ,eo~l o in 
a real r; orld." Eere a t Chat ':'e can cooe out from behind our masks 
and be real ~eonle. I want to ~e t to know more r e al ~e onle and 
CHAT is ~here it is at! ---- ~ ~ 

5. You wonder why I return? 
Every time I think about 1 UHAT 1 my heart within me se em s to 

burn. 
rhe friends I meet, the things I le Drn • 
Has been the ~ay to life anew 
So I'd like to share these feelings ' lith you. 

6. CHAT offeru me an op,ortunit y to make ne~ friends, exchange ideas 
and grow in 1eadershi9 ca~sb ilitie s . I t is learning ex,erience --
I l e arn more ab out myself :1 s ·:iell as others. It i s a sh ·:. ring ex
_!)erience -- others share ·ai th me far more than I can sh.s r e ,'Ji th them . 
1 t is a ·~ trenuous relaxation from the "11ad i uon ~ venuo .'l world that 
geto me a ~ ay fro m T.V., tele)hone and t~e othe r venee r trap9ings 
of the as)halt and cement jungle. It brings me back to basic 
people in ,erc on to ,erson relatio nshi9s. This ~hy I come to CHAT. 
I expect to tear do wn old ~alls so tha t new , erson nl r el a tionships 
nlay flourish as in Oscar ·.-; ilde 1 G Giant's Garden. I want to ~ive and 
share with others and ma ke ne'.J friends. ~ 

7. To be alive from yenr to year 
One returns to those who are dear. 

CHATCOLhB can really fill my cup 
1.-=y _plea continues "FILL ' ~?. J P" 

I t 's more than jus t a ,1 a~; e to be 
_q ·"ay for us to live- you 1 ll see. 

A plnce where we 
For being real 

aan nass the test 
~.ACH S~~F IS BL3 ·: . 

It's much more t har. mere vsc Qtion 
1 r • f 1 . . R-·' .... ..... Q-:J " T 'T' 'liJ v e r v e or l v l n g -- 1 .. ~.:.a.J'.l.' 'l'- n ..L 0 i\: • 



WHERE THE LAB :MEETS 
The lab meets at the Heyburn State Park Youth 
Camp on the west side of lower Coeur d'Alene 
Lake on Chatcolet Lake. (Hence the lab's name of 
CHATCOLAB.) Between Plummer and St. Maries 
in northern Idaho, turn north at the sign to Chat
colet. 

0 I i 3 t' 

~c.·l• "f l''t.'ler. 

WHEN THE LAB :MEETS 
The lab starts at dinnertime on the second Sunday 
in May. Plan to be in camp by 5:00 p.m. The 
camp ends at breakfast on the following Sunday. 

PURPOSE 
The lab is designed as a stimulating experience 
for people interested in recreation where they 
may share ideas with other leaders and gain aid 
from a resource staff in many areas. 

BACKGROUND 
A number of years ago, a small group of people 
met with a common concern about the training 
needs of leaders (both volunteer and professional) 
working with youth and adult organizations. 
They organized the Northwest Leadership 
Laboratory. Because the lab met on the shores of 
the beautiful Lake Chatcolet, it soon became 
known as CHATCOLAB. 

Chatcolab has no sponsoring institution, but is 
supported solely by those who attend the lab. A 
board of directors is elected from the lab mem
bers by the members. Each director serves a term 
of three years. It is this board, one-third of which 
is elected each year, which gives the camp its 
continuity. The board members serve without 
pay, and even pay their own lab fees. The number 
of labbers who return year after year and their 
willingness to serve as board members is tes
timony of their belief in the value of CHAT
COLAS. 

WHO CO:MES 
Any adult is invited to attend, especially those 
interested in recreation leadership. The majority 
of the labbers are volunteer leaders working with 
4-H, Campfire Girls, Boy Scouts, Girl Scouts, 
church groups, granges, and other organizations. 
Teenagers (16 years old and up) who are recom
mended in a letter from their sponsoring organi
zation are welcome. 

Mailing address: 
Chatcolab, Inc. 
P.O.Box 542 
Moscow, Idaho 83843 
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YOU are invited 

To Join in the Fun With Us 

As We Gain
*Knowledge 
*Ideas 
*Philosophy 
*Skills 

While at Chatcolab you 
will share with us by: 

faking part in LEADERSHIP DISCUSSIONS where the solu
tions to typical camp problems are exchanged and the 
PHILOSOPHY of recreation leadership is presented both by 
trained resource staff members and by the labbers them
selves. 

Sharing IDEAS with other campers. By so doing, your camps 
at home will be brightened with new ideas brought together 
from all parts of the country. 

Participating in the fun and humor of new games. The par
ties, games, programs etc. provide a vehicle for a laboratory 
experience in recreation leadership where new ideas may be 
tried in an experimental atmosphere. 

Learning many leadership SKILLS such as story telling, song 
leading, party direction, etc. All of this is accomplished by 
PARTICIPATION in all forms of recreation from nature study 
to dance, singing, crafts, ceremonies, and MORE! 
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8. The reasons I come to CH_.l.TCOL.AB 
CHAT h!lo hRl_pe d me to learn to know myself, to better understand 

(., chers; and therefore, I fe el that I am more loving and more 
tolerant than J was befDre I had the experience of CHAT . 

CHAT HAS helped me learn enough af the nature of le adersh~p that 
I am more effective in helping individuals and groups def1ne and 
achieve their goals. I am also clearer abou t my purpos e i n life. 

CHAT has afforded me the opportunity to meet many wonderful 
people and to make some frien ds ~; ho mean more to me than I can 
find words to expres s. 

9. \"/hy I c amu to the 1 73 CHAT : 

Beason that got me here : to learn and gain skills th at will 
enable me to vork wi th out-of-doors' grou,s (i.e. kids). 

HIDDElJ HOTIV'~S: (1 ) I'm scared to work ,a ith large groul_')s of 
kids out-of-dooro until I've ]roven to mys elf thnt I can do i t . 

(2, I needed a vac ~ tion! 
( 3) Peopl e told me CHA T ~ ~ as a really open plac e -- honest 

and full of peopl e vho were real. 
( 4 ) The 'llildlife and woods hel] mo to regain an inner 9eace 

and hapniness that often ~ears thi n in th e city. 
(5)-I hope someone will be a little hap~i e r bec ause of my 

presence. I ·vant to share my love of life • 

10. All year long I am busy res~onding to the needs of others first. 
···!hen I come t o the LAB I respond to my own needs first. Selfish? 
No, I just need a turn to care for myself. 

11. ~ s a returning labber, I have had a v hol o y~ ar to let ideas 
grown. The highlight of the year io to share these ideas in a dee)
er Nay ~ ith those who have come to share theirs. 

1 2 • I d on ' t know \~/ hy , b u t wouldn't mis s it for anything. 

1;3. Often I de-emphasize talent or th ought I have sim ~ly because 
I feel that others may not care to knorJ about it, or because I 
believe they already knovJ tLa t I possess it. 

C H.A J1 c an be an eve n t t ha t res ul t s in me disc over i n g so m ~ 
skillG, ::;hiloso ]hy, talents or ideas that I \' as not aware I 
possessed. 

Self-discovery duri ng CH ~ ~ cnn r es ult in self-knowlddge and 
self-appreciation. 

14. I hope to make neq fri ends here and re new ac quai ntanc es. 

15. One repre s entredgaa first year CHATCOLA BB=?.; I came to CHAT 
as a re s ult of being associated 1ith )809l e vha had bee n to CHA~ 
in ~revious years a nd at LITTLb 0 ~AT happenings ~hich I have had 
the O]portunity to attend. I found t hat , oople from CHAT, vhen 
observed \Jith other CHi-lT p00!Jle, seem to have some thing vvhi ch I 
have n t t observed very of ten in the aorld a·aay fro m CH.AT . I Y'as 
jpf~tfrft/~pjfjppjffft/fff/¢ curious about these ob s erv9ions and de
cided I ~auld have to get involved to find out for myself ~hat it 
·1as all about. 
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16. I came to CH.:l T for an ex,erience in life an d peo,le through . :.::· 
basic communication ~ith the people ~ho ~ ake U) this year's lab • 
I need the time av; ay from the year round world and ho~e· to grew a 
great de al on a ~ersonal level through the communication op)ortu
ni ti eu of CH.:~ T. 

17 .I car.1e to CH:l TCOLAB to learn new ',Jays to communi c ate . In to
day's n orld peo_?le ke e p hurling ~ ordo at one a n other, often in ange r, 
yet they cannot seem to understand each other. 

People ~ho are having fuc together, eith er in pl ny or working 
tog c the r , seem t o co mm un i c a t e v e r J ·n e 11. 

I hope to dee,en my understanding an d i c 9rove my skills in 
communication ~ith Jeopl e in many ways - particularly in diffe ren t 
re-Jrea tional activit ie c . 

18. I '/Jan t to be ao l e to sit and tall: and liste n to eve r.vone at LAli. 
~his way I'm sure to accom]lish both of ~y ~ ain goal ~ - (re nAwjog 
acquai n tances and ~aking new friends. ) 

I hope to r..ave o. fe vJ discussionc on ecology and vJhat ·~ ach of 
us can do as our _9art. 1'o quote our group:"If 7Je don't hGl.? with 
onr nation's e c ology, v;e ·aon' t be able to philoso) hize." I ho)e to 
be able to thro~ a little 'hiloso)hy into this ~ e e k. 

In ~his r;e c k, I ho_:1e to be able to ··1ork in a fe·;; small crafts; 
no~ only to ta~e back home, but t o be able to wntky thes e mys elf -
sor.H::. thj_ ng I can do ':Jhile lis tenin ~~ an d rJalking around. 

Las t , ·a u t c e r t ai n 1 y no t 1 e a .s t , I h o ~ ·~ t o be a b 1 e to f i nd an inn 0 r 
,eace. I' m hopi ng that th is will help me to be~ter understand mys Glf 

• a;J c1 in turn, hel ~ c e to un d e r e tand othe rs both he re at lab and home. 

• 

19. I came to 6HA1 me r e l y b e c3UG G I ~ant to s h ow off ~l- the 
wond e rful ~eo .. )1 e to my friend. 

20. I came to JH~~ be cause I like p ~ o,l e . I like r e cre ation too, 
and I think these t '.-,·o g o t o{se ther ve ry •:Jell. 

21. I came to 8.S:A ~ ::1 ye~r a g o not kno,·;ing quite ·:: hat ~o e x1) -.ct. I 
came :J.way kno'.'li ng a lot r.~ o 2. .. e abou.t 1~1 ys el f a nd ab o ut ho·.-; to relate to 
ot.i1ers. I g ue ss i:f ~ had to ~i<3k out one thin g that me a 1.1 t !J OS t to 
me it ~ ould be trust. I :f ound out what it is to r e ally op ~ n up a nd 
take off ms ma[; k a nd that l.Hs aatiful tL in .~ s hanY)e nc d whe n I did. ::Phis 
year I real : .r did n~ t kno·:~ wha t I '. JO ulld fl nd, but I think I want to 
feel ~he special love, that kind t h at isn't found too eacily. I call 
it God'G love an d 1 thi!1k thu t it's r e al .... ? ex 'J.re o ced at CHiii' . I 
·:: an t to b e ~::ith )80~le r: ho refl ect this s ; i l'itual love. :.rhere 's 
someth ing about the whole CHA~ experi .nee- that I can really dig. I 
gue~G I cnme to be r{·i tl: the Y.: ind of )eo)l C ·.-: he ''! Oul d c cr.;e to a ;lnc;ie 
like JH. ~ . Thic year I don't r e ally kno ~ ~~at I'll ~ c are, sxce0b that 
it's going t o be a lot diffe rc ~ t from last year because I l ~ ar~ed 
soLe thin gs so ~ell that I ~ o a 't have to r e l e arn the m. I've got 
room and time to le a r n new thing s this year. I 1 ~ leaking forward 
to sharing thi c; lc a rni r1g ex_:)erienue ':Ji th mJ'~ old acd ne v,· friends be
cause, well, ,eople is ~ ha t hat's all about! 
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MONDAY DISCUSSIONS 

The purpose of the Monday discussion period was to inform the 
newly constituted family groups regarding their part in determining 
the program and learning experiences that would be offered at Chat 
for the rest of the week. The following periods were offered as times 
which family groups might choose to use for carrying out some idea, 
activity or plan tn any way that they might desire: 

Before-Breakfast Activity 
The time when we break our fast and get started as a total group. 
A morning period for communication around issues, ideas, experiences~ 

evaluation, etc. {about one and one-half hours) 
The noon-time eating and fellowship time (about one hour) 
The mid-afternoon period often called tea-time (one-half hour) 
The dinner hour. 
The evening get-together time which could be tied in with the dinner 

hour and/or the closing fellowship. 
Closing and reflective time (usually about one-half hour) 
Unofficial, after hours doings, 

Groups were invited to utilize these times as opportunities to 
provide very real and needed program for very real and human player
persons - meaning those of us attending Chat this year. This was 
conceived as a central approach to our learning through our own 
planning, designing, performing and participating. 

A second purpose of the discussion was to identify the many and 
various resources that were available for our use. In addition to 
those people selected by the Board to act as resource in designated 
areas, the wealth of resource in all the membership was referred to. 
Additionally, the natural setting and its unusually and prolific re
source was outlined. A basic principle for effective recreation 
leadership was proposed as "The Full and Creative Utilization of 
Resources." 

Following this exposure and outline the family groups were 
asked to meet for a period of approximately forty-five minutes with 
the ~ask of getting together to explore their group interests as to 
what kinds of things they wanted to do when they met during their 
regular morning and afternoon sessions and possibly other times. 

They were then asked to return to a general session for report
ing any progress that they had made. It turned out that each of the 
groups had chosen to develop a program or 'happening' for one or more 
of those periods designated as available. 

The .remaining fifteen minutes was used for the family groups to 
meet and organize in terms of selecting a chairman or representative 
contact person plus recorders • 
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TUESDAY DISCUSSION 

The purposes sought for the session were: 
- To experience a sense of interrelationship in a wholeness through 
the medium of group singing. 
- To have individual members get in touch with their inner feelings, 
with the natural setting and interpersonally with others they did 
not know. 
- To appreciate the importance of getting started in a situation. 

The session began rt1ith some group singing. Songs were: "Ram Sam Sam", 
"I '11 Sing a Song", "Dona Nobis Pace", "Hola Hi Hola Ho", ''Lord Make Me 
Holy." 

PROGRESSIVE MILLING: The instructions were to mill around in the meadow 
or the immediate woods area (We were meeting behind the Rec. Hall). Each 
person was to move aimlessly, not caring where they moved to. They were 
to be inwardly directed - trying to stay- in touch with how they were 
feeling (avoid thinking or concentrating on what one ought to feel or 
do). Let that center or area where your feel/experience life dictate 
where you go. 

After approximately ten minutes an instruction was given asking 
that members continue to move from their inward focus to the natural 
setting. Each was to focus on some object of nature that atracted 
him and to try to connect in or establish a relationship. Even try 
to become that object and try to feel what it would be like to be that 
object. 

The participants were next invited to congregate in the open area 
near the baseball backstop and told that they were to mill around in 
the Chatcolab village square. (This was still non-verbal) 

- At first they were to move steadily among the others but were 
to avoid any contact. They were not to look at anyone as they 
busily moved about in the village square. 
- Next, as they continued moving at a fairly brisk pace, there 
was a noticing of others eyes as they passed. No talking or hesi
tating as they moved about in their busy way. 
- Now they were to look more deeply and notice the color of 
people's eyes. 
- Then some quick contact of touching on the shoulder or handshake. 
- They were asked to speed up the pace a bit and tuck an earlobe 
or shake both shoulders, etc. 
- Instructions were to move faster and faster until the pace was 
pretty hectic and noisy chatter and laughing was dominant. 
- They were then asked to FREEZE, close their eyes and be quiet 
for a minute. Upon the request to open their eyes again individ
uals were asked to become aware of how they were feeling. 

GROUP CONVERSATION: Members were asked to look around them and to get 
connected into a short term relationship with several people of this 
community that they have not yet come to know. 

- They were asked to mill around, connect with someone and spend 
about ten minutes processing or talking about their early experience 
when they were letting their inner feelings and their experience 
with a selected object of nature. 
- After milling and connecting in with another "stranger" they 
were asked to tal~ for about three minutes each on such subjects 
as which began with the phrase ______ _ 
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Tue s dBy Discussion - 2 

Whe n I was a child I used to have fun playing ••• 

P0ople think of me 

Nothing is so frustrating as ••• 

In groups when I have something to say ••• 

The best way to measure success is ••• 

Marriage can be ••• 

Lcving someone ••• 

Ten years from now ••• 

(Only a few of these were selected, due to a shortage of time.) 
", 

Before the final pairing the participants were reminded of the process 
they had been going through of having to either initiate or respond to another 
person about getting into a relationship. They were asked to be thinking 
about how they tended to negotiate a beginning relationship as they went 
about ge~ttng paired up this last time. They were then instructed to talk 
about how they see themselves getting "connected-in" and how comfortable or 
difficult this is for them. 

FINAL ALL-GROUP DISCUSSION 

The group then discussed this business of getting starte~ both as indi
vidualis.and groups, a something that happens to us every time we feel we 
are involved in a new situation. The different styles of entering in were 
illustrated and the issues of dependency upon others to open doors and some
times push for us to get into new situations. Inclusion and invitation were 
identified as basic issues. The task of the recreation leadership in planning 
and leading the first or opening phase of any event or happening as crucial 
to the success of that which follows was stated as a priority skill and 
sensitivity capacity. 

1~DNESDAY DISCUSSION 

The purpose of the Wednesday discussion was to identify feelings that 
people involved in leadership situations view as significant and those de
fenses people use in response to these feelings. 

After establishing these issues as important and influential to actual 
behavior we tend to exhibit in various leadership situations it was suggested 
that the entire group participate in preparing a lecture on feelings and de
fenses. The planning was to be unstructured except that two persons were to 
t ake notes and record them on newsprint so that all there could read the lis t 
ing or outline. 

After receiving and sometimes asking for clarification of ideas from a 
number of the group members a volunteer was asked for who would give the 
lec t ure. Greg Kauffman volunteered and proceeded to give an effective ten
minute lecture using the notes that had been recorded on the newsprint: 



Wednesday Discussion - 2 

~~cture for Leaders (Feelings and defenses) 

Problems: feelings of responsibility- getting people there 
frustra 1ion 
nervousness when things don't go right 
inade~uate to task 
fear-panic-defenses (repetition, 

boredom) 
having to deal w/ negative attitudes 

(of yourself and others in group) 

Helpful suggestions: lead in w/ songs 
have a good outline (and outlook!) available --

be prepared and organized by your own standards 
be flexible 
believe in what you say!! 
be enthusiastic! 
know what you're talking about 
vary your emphasis 

Group support helps! use of parables peculiar to group you're addressing 
(relate to your audience on a feeling level) 

flattery gets you anywhere(?) 
(say something nice about where you are.) 

Visual Aids (use of): 

~ This was followed by a general discussion and a few summary remarks by 
the discussion leader. 

THURSDAY DISCUSSION 

The purpose of this discussion was to become more aware of importance 
of trust in the business of caring and sharing. 

After a few minutes of general discussion wherein the characteristics of 
this element in our lives called trust were identified and how and where the 
lack or loss of trust influences one's effectiveness, the members of the 
group were asked to consider the place that their sensory system has in 
terms of being able to experience and relate. 

Members were asked to pair up with someone they had come to know here at 
Chatcolab. One of the two was to be the eyes for the other for a period of 
fifteen minutes and to lead them in the immediate natural surrounding to ex
periencing their own movement and contact with things through touch, hearing~ 
and smelling. They were to concentrate on their role of helping the other to 
experience things fully yet providing that measure of guidance and safety 
necessary to get around and get related to. Upon a signal they were to then 
reverse their roles for a fifteen-minute pertod. 

After this they were brought into the area and given about ten minutes to 
process this experience with each other. A too short general discussion of t 
the trust issue and the application to leadership relationships followed be
fore the members went off to Family Group Meetings. 
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FRIDAY DISCUSSION 

The purpose of this discussion was to identify the factors of situation 
and function as well as personality traits in leadership, and to consider 
the kinds of leadership styles that might be effective or out of place in 
various situations. 

The leader first introduced the subject of leadership by telling the 
"Mean Little Rabbit" story. This v1as followed by a short discussion centc~·od 

around some of the situational factors we confront and the roles that groups 
tend to ''push" one or more of their members into, rather than individuals 
initiating effort with definite intention of wanting a specific leader posi
tion. 

This was followed by breaking the larger group into small groups of six 
to eight in number with the re~uest that each member indicate where they 
saw themselves operating on the leadership continuum of Autocratic
Democratic-Laissez Faire. Each group was given a long piece of string 
which was to be attached to the rafters. Then each person in the group pasted 
their piece of masking tape to that place on the string where they thought 
they tended to operate. About twenty minutes of discussion followed in the 
small groups as to how they felt about this leadership, where they would pre
fer to operate, situational factors, their versatility of style, feedback on 
how they saw others differently than they saw themselves, etc • 

The group as a whole came back together and the groupings on the string 
continuum were compared with other small group clusters or dispersions. 
After a few more minutes of general discussion on situational, functional 
and personality style factors the discussion ended • 
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LEADERSHIP TYPES 

Friday Discussion 
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No one necessarily is completely any one of these represented as a 
stAr but more as a line placing us in different positions in different 
situations. Note line of action for a given period---self in a particular 
situation. 

Saturday Morning Leadership Discussion 

In the interest of providing an opportunity for us to evaluate this 
last week, Don asked us to divide into groups of four and brainstorm what 
services Chatcolab might provide next year. 

The points emphasized were: 

1) Maintain an atmos~~ere of love and ; understanding. 

2) Provide relief from the real world. 
3), Eliminate the "free" day. 
4) Keep the free day ••••••• 
5) Expand the outreach of the lab. 
6) Maintain the atmosphere of sharing. 
7in The unstructured method of living was used. The end result showed 

that a schedule was not necessa ~y for some things to work! 
8) There is no need to cons tantly live by a "clock". 
9) The subject of the effectiveness of the family groups was much din

cussed at this time and later. The points mentioned in this portion 
were: 

a. 

b. 

c. 

There needs be more time for and/ or emphas :f.s on family group 
interactions in tinn-task situations. 
There should be smaller discussion groups ·for more personal 
interaction. 
Family groups should be stressed more as living gr.oups than as 
dumb planning committees! Family groups should have a variety 
of ages, i nterests and Chat experience • 

In the general discussion that f ollowed these ideBs w~re expreRsed: 
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l) \'Je need a way to build in more evaluations (ho w · :A! ' .fe l t 
to us) of the various learning experiences (tabl e-time, 
parties, etc.) that occur. Then these evaluations should be 
communicated to the Lab. 

2) We need re-evaluation times frequently durjne_: tho w f':o lr _ ·r : l'- , , ~. 
than just on Saturday. 

3) On the subject of communicating and remembering things: 
a. Re-examine the purpose and use of the no LcLook 
b. Have each faimly handle the notebook for a day. 
c. Use cassette tapes for L~ c r~ IJr'iing songs and ideas. These 

tapes can either take place of :parts of the notebook or can 
be an adjunct to it. 

d. Have a sign-up sheet for a slide- e x~hanee among the labbers. 

4) Kill the Clock! 
Kill the Buzzer!! 
Do we need to expect to have Parties and Ceremonies ev_r::ry_ night?? 

5) There has been poor utilization of the resource people. On this 
subject, Bruce Tree felt that Dance as a leadership class shou 1 d 
be eliminated unless it can be arranged that the class doesn't 
conflict with other activities. 

6) Many felt that the objective of learning new dance steps, songs 
and leadership techniques was not met. Bruce Tree suggested 
that a new structure should be implemented for next year. This 
would be a compromise between a rigid schedule and one that 
flows with the immediate desires and needs of the labbers . 

For instance: Sunday, Monday and Tuesday would have a rigid 
schedule of planned leadership classes and other activities. 
The hope would be to provide the iedas and techniques necessary 
to properly organize the rest of the week. On Wednesday, the 
schedule would be cleared for any improvisations that come up. 
(I hope I caught this idea right, Bruce.) 

However, Ann Beasley disagreed. She felt that if the lab was too 
structured, then we would lose the possibility of developing 
the responsibility of our own involvement. 

Hart Wilson disagreed with Ann by saying that if we don't have a 
structure, then the new labbers might not know how to best 

become involved. 

Don Riste thought that the theme for part of the week should be 
"Creativity." 

Don Clayton admitted that he made the mistake of putting too much 
emphasis on task planning, and therefore the groups didn't have 
any continuity beyond task planning. 

7) This led us into a discussion of thefurmation and utilization 
of the "family groups." The ideas coming out of this were: 
a. ~e idea of the family being responsible for activity plan

ning should be avoided. 
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b. T~e family group must be developed as a living group, 
and committees formed for activity planning. 
c. The fcmily could be given the opportunity to stay in 
the same cabin. An alternative to this would be to place 
the men from two families in one cabin and the women from 
the same two families in an adjacent cabin. This could pro
vide an opportunity for interaction in the mornings and 
evenings that doesn't exist now. The married couples would 
be allowed to stay together. 
d. The board should have a method of division into family 
groups that would avoid homogeneity in the groups. For 
instance, divide up those from the same areas and those frum 
past Labs. 
e. A method should be developed to encourage inter-family 
interaction. 

8)It was felt that the Lab could provide an opportunity for 
individuals to gain an insight into changing the course of 
their future life. Don Clayton offered (notice this Board 
Membersl!!) to develop a series of exercises called "Life
planning and Renaissance." As part of thisit was suggested 
that early in the week the whole Lab should have the oppor
tunity to hear why individuals have come to Lab. 

It is hoped that the Board will be able to use the ideas and 

suggestions brought out in the discussion to plan next year's 

Chatcolab . 
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ANYTHI ~ TG IS LIABLE TO HAPPEf'T when MARCIA SKAER is 
Notebook Editor--(or just in camp!) If you don't 
believe it, read the condensed happenings of the 
crew on the-----



Passengers and crew for the good ship FRIENDSHIP arrived late 
Sunday afternoon to embark on their annual cruise. They came 
by train, plane, and car, and Ken Branch arrived inP.a small 
wheeled vehicle that looked as if it had been put together by 
a committee. 

LINDA BROViN arrived in triumph with :aert and Dot Price. She had 
spent w~eks organizing a snow job to sell them on Chatcolab-
what it could do for them and what they could do for it. ~ ·Jhen 
they finally announced they could come, Lida was overjoyed. 
"iNonderful," she crowed, " \'!e can take your station wagon." 

Capt. Vern Burlison was l\~OT on hand to greet the newcomers. 
He obviously has learned that a good ex~cutive is _one who keeps 
a worried expression on his Assistant's face. 

JANE GATES greeted the labbers at the top of the !; gang plank and 
accepted--I me~ extracted--the registration f 'ee:s !·: · A~ Tom 
Macho reluctantly parted with his ~~$~:-> She mutter~d ·. pl~intively, 
"r-ow I know how a cow feels at milking time." · · · · · ' · :· . 

•.•• Don Clayton is worth listening to any time--even when he is 
asleep. }-fis nocturnal and nasal symphony--"Snoring in Rhythm-
Opus in A. Minor" has kept some of the musical critics in camp 
thorough-.-i ~L:~· aroused. Before camp is over Don wilJ · probably 
learn-"Laugh a:nd the world laughs with you, snore and y0u sleep 
·alone"--in the brush. Hov-1ever, sleeping in the brush is no new 
experience -for :!Jon for he and his razor have parted company 
since coming to camp and he is rapidly producing a bumper crop 
of unhappy hairs. .- . .. .: 

I .kriow now why they name hurricanes after the female. sex. Only 
·.a .terrific holocaust could produce such havoc and strewn wreck
age as on display in the room ~nhabited--to · use the term loosely 
by .Judy, Gig, ~,~yrna, Karen, Peg, Frances, Katherine ._ru}.d . Stringy. 
It has that lived-in-look, and in another two da~r s they're 
going to need a Geiger counter to find their b~ds. 

It's amazing the knowledge we share at Chat. Taking off the 
shoes at the Japanese ~ea revealed thats 

1. Rhea Cone has a hole in the toe of her sock 
2. Joe Morris· has a .very strong personality a.1'1d should 

make a date· to go foot-soaking with Sally Schroeder. 
However, I would like to say that there's nothing 
wrong with Joe that Reincarnation .\vo.uldn' t cure. . . . . . 

• 

• 

r.:innie the r.:ermaid, in the person of MAHY YOUr~G undulated into 
our fascinated line of vision ~·1onday. night. Her costume com-
plete with fin, made us· all realize that hers is an . hour glass • 
figure, and not one second of it was wasted. : 
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(Cont. Marcia Skaer's CHATCOBLAB 1958) 

D-.'l iG}iT ~.!ALES was eliminated for being wasty around the middle
the penalty for exceeding the feed limi at camp. There may be 
a destiny that shapes our ends but Dwight proves that our 
middles are of our own chewing. 

HICCUPII'iG :iiP Charlie BEEr:~AI'i , a shake in the grass if there 
ever was one, hu.la-ed around the hall shedding charm and pieces 
of his costume simultaneously. His charm outlasted his costume 
and at the end of the parade, he v1as going so good that it took 
him the rest of the ~ening to shift back into low gear. 

Eowever, DAf\~ GARBER won the beauty contest, hands down and pant 
up to display his dimpled knees. I must say though, that he 
has other attractions--a classic profile and an Ipana smile 
that sends the girls and a cream colored convertible that brings 
them bac!{, 

BILLIE MARIE has the right system. ~henever Vern gets up to 
make a speech, she tunes in to a different wave length. She 
s~ys it's wonderful, for blessed are the deaf for they do not 
have to listen to the dumb. 

JOHN MOORE almost killed himself when he hurtlf.:~.t do n the gang 
plank •.• I hope he finds that toilet paper he's '.Jeer4 looking for 
before he kills himself. ED CUSHOCAN feel too. Sure nice to 
have a lot to fall back on. 
IZORA Bo·:·!ERS was talking by the well the other day and she said 
she weighted 100 odd poinds. Vle wonder which ones she consi
ders odd. And WALT SCHROEDER ••• I'm sure his knees were his 
secret sorrow until he shared his problem with us by appearing 
in those Alpine BVD's. And then there's chubby little Don 
CLAYTOF ... Feople were wondering where he put all the food he's 
been consuming. His shorts were tight enough to remove all 
doubt .•• but everybody knew anyway that he's been one of the 
camp's biggest assets. 

Most of us are average guys this year at old Chat Harbor. 
But then there's that handsome hunk of man Dan Gable--
I mean Garber. 

Tall an fat, slim or lean at Chat we rendezvous 
And all this week we/ve worked together, a merry happy crew. 
But the cruise is almost over, and before the cut the line, 
Chat your course, my sailor friends--:aack to Chat in '59· 
LETTER FROM former Labber: 

Ahoy There, I've been shipwrecked in Calif ••• Distress 
signals are up ••• no rescue in sight. 

'Ni th the help and inspiration of the Chatco Crew, we built 
and launched our first RED v!COD Recreation Laboratory. 
She looks solid, is built of strong timbers, and she'll 
stay afloat for years to come! .• It was a wonderful ex
perience to 1mow that from Chatcolab came the inspira
tion and beginnings of a ?:Ew LAB c a new experience for 
many people ••• Your years of growth has produced a far 
reaching beacon encircling the globe with sharing, warmth, 
and friendship. So let the trade winds blow for high 
adventure! r.~ary Regan 
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CAMPS CAN SHOW SCHOOLS WHAT EDUCATION IS 

It is always a pleasure to consider education with people who have the 
chance to do the real thing. The greatest difficulty is to discuss education 
with people that do not know what it is--for instance, most school people. 
Education is a different thing from what was done to you in school. I do not 
say that the camp has a 100 per cent chance, but I do not kno"t,J anything that 
has a better chance. I do not know anybody that has a fairer chance than the 
camp leader has. But unless camp leaders understand what education is, what 
it is about, what it is driving at--they may miss the point. 

I should like to start out with life itself. Life is continually pre
senting us with new situations, one right after the other, and these situa
tions never repeat themselves exactly. When life puts a situation in front 
of you, you have got to deal with it. If you say, "I "~:.J on 't deal with it, '1 

that's your way of dealing with the situation. Life is continually present-
ing situations and we deal with them on some basis or other. If we are alert 
and awake we try to manage the situation to suit us. Whenever you try to 
manage a situation, if you are in earnest about it you study the situation. 
What do I mean by study? You look at the situation and ask yourself what it 
is; what shall I do this time. If it is a difficult situation, you look at 
the difficulties, look at the possibilities, and you manage your way of deal
ing with t hat situation by using the possibilities to overcome the difficulties. 
So you have to study each situation. If you do not know the difficulties in 
the situation, you are not going to deal with it very well. 

Let us take the ca se of a boy who wants to go on a rather obscure trail. 
He has never been on that trail before. He faces the situation. He has to 
deal with it. He has to use his resources and he has to deal with the dif
ficulties. Does he study? Certainly he studies. If he has any "go" in him 
at all he is going to study the signs so he will get onto that trail. When 
he comes to a place where the trail is pretty dim, he looks to see where it 
leads--this way or that way. Is it studying? Certainly it is studying. 
What do we mean by study? Whenever one faces a situation, study is his con
scious effort to grapple with that situation to manage it. Life presents us 
with situations; we try to manage them. Study is the way to bring intelligence 
to bear in managing them. 

It is a very curious thing--in school you may learn or you may not learn, 
but in life you alvJays learn. You may not learn the best, but you always 
learn something. You learn whether you can manage this thing or not. If 
you do manage it, you know what you do, more or less, that enables you to 
manage it. If you think about it you can be better ready t o deal with a 
thing like this again next time. If you really study each case , each situa
tion, as it comes you can be better ready to deal with the . sit~ation somewhat 
like it nex t time. Suppose you failed. If you have really tried, you will 
kno'>v the signs next time and you will say, "Well, I must try this another 
way, " or you may say, "It is too difficult for me to try. I won't try it.: 
You have learned and if you are intelligent you have learned well. Even if 
you have learned that it is too big a job for you and next time you will not 
try it--that is a good thing to learn. Sometimes you have learned that you 
probably could manage it if you would try differently. ~.Jha tever it is, if 
you are intelligent in your study you come off learning. 

I want to consider two other things. One has to do with thinking, think
ing in comparison with habit or skill: thinking on the one hand--habit and 
skill on the other hand. Some people have talked to you about education, and 
in sc hools some people work on you as though education consisted of information 
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and habit and skill. Those things have to do with it, but there is more to 
it than that. I am thinking about life nO"toJ and how to manage the situations 
of life as they come up. I should like us to consider together how thinking 
and habit fit into this way of trying to manage a situation. Thinking uses 
a habit just as you use a tool. A good habit is obedient to thinking. We 
control it. I am very, very dubious of learning any habit or any skill or 
any infornation or anything except through thinking. I do not want to learn 
it any other way because I do not want any habit to get in the way of behaving 
by itself; I want every habit to get in the way of being controlled by think
ing all the time. Thinking ·controls habit and skill. 

Take the musician: if what the musician wishes to express does not con· 
trol the technique, then I will show you a bad player. The technique is 
controlled by soul, otherwise you have a mechanical player. The technique 
does not control the player, the player controls the technique. The artist 
controls his skill. The skill of the artist, if he is a real artist, is obed
ient to the touch of the master. The master has the finest sense of beauty 
and moves the brush according to what he feels. The skill is obedient to his 
sense of beauty--thinking is the control. 

Then if we are going to take these boys and girls into camp, ~Je want to 
get them every day and all the time to think what they are doing and build 
the habits and skills accordingly. 

This brings us to the question of what they are to think about and how 
they are to think. \.Je tJ1ant to get these boys and girls to the place where 
they will think more broadly before they act, and more surely act approp
riately because of their thinking. Think broadly and act appropriately. If 
they will think broadly they will be considerate of other people. Everyone 
always has this problem. When you or I face a situation there will be cer
tain elements in that situation that "Jill appeal to us directly. "I'd like 
to do this," one says. Some people just go ahead and do the thing they Hould 
like to do without stopping to think what difference it makes to other people. 
Education means that these boys and these girls ought to grow~ in the power 
and disposition to think about all the things involved before we act. If we 
build the proper character we build more and more the disposition to ask 
ourselves, "Now what is really at stake here?" and not simply do the first 
thing we feel like doing. We ask ourselves about what else and who else is· 
involved. 

Education consists in getting boys and girls as they grow older to take 
more of these things into account before they decide. It is that kind of 
thinking that makes the intelligently moral person. So that not only oght 
habits to be obedient to thinking but the wishes of people ought to be obed
ient to their thinking. They ought to think. What is involved in this 
thing?--not merely, what do we wish? How would that affect these other 
people? I should say, then, that education consists in meeting each situation, 
thinking about it better than you did the last time, thinking about it in terms 
of things you have learned in the past and bringing these things to bear on 
this situation and acting accordingly. This is education. 

Do you not see that what I said at first was that school is not the 
place to get an education? The school, as most of us know it, is the last 
place to get an education. They have those separate desks, you just sit 
there and learn some lessons that someone tells you to learn. What is that? 
Nothing. It is life that educates--it is facing situations one after the other 
meeting those situations squarely, meeting them with full responsibility, 
thinking through t-Jhat is involved in each, acting according to your best 
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thinking. When you do that today and tomorrow and the next day and accumulate 
t he results and bring the results to bear on each succeeding situation--that 
is education. You people in camp have the best chance of almost anybody be
cause your boys and girls all the time are meeting situations. They begin 
in the morning, "Shall r11e get up on time?" That is a situation; thinking it 
through they act accordingly. "Shall vJe be properly ready for breakfast?" 
That is a situation. When they come to the table you see them act with refer
ence to each other. Sha 11 each one reach out and get what he v1ants or sha 11 
they act considerately with reference to each other's feelings. This again 
is a situation. It is a question of wh€ther they are going to think in terms 
of the larger aspects or in terms of the narrovJ and immediate aspects. "~"tlhen 

they get out to play they are facing situations all the time. Are they going 
to get into 'iuarrels with each other or think the thing through?'' 

The place to get an education is where life is going on, real life, life 
presenting life situations. \~e older people may help the children get an 
education. All we can do is to help them face those situations so that they 
face each one better because we are there to help them and so that the next 
time they can face a like situation better still. That is education. Do you 
not see that education goes on forever? It never is finished any more than 
life is finished, and if education is the right sort of thing it continually 
gro,.·JS. 

One of the main reasons that I am interested in camping is that I hope 
camp leaders will make such a good job of it that people will see what a real 
education can be and what real opportunities there are in camp for education, 
so that when they watch the camp they will come back to the schoolteachers 
and say, "Now look here, we have had enough of your kind of education.: I 
want the camp to set an example to the school so that they will reform and 
have the kind of school that brings education in, instead of setting it up 
so that it is hard to get an education there at all. How many people do you 
know who took a long time to get over school? You used textbooks in schools. 
How many people do you know that keep on using textbooks? If it is a good 
thing to do in, why is it not a good thing to do out? It isn't a good thing 
to do in. A textbook is an abomination: it is a substitute for thinking; it 
is a substitute for life; it talks about life. 'ilhat vJe want to do is to liv!:_ 
--,.ve want the children to live. But, mind you, if they live narrowly, self
ishly, then they are being educated into narrow, selfish people; and I am 
sorry to say a great many people have that kind of education. 

Education then has to do with life, with meeting the different situations 
that life presents to us. Study is the intelligent effort at grappling with 
a situation, and if we do grapple intelligently we are bound to learn. Life 
is happy, life is successful, life is rich in the degree that we learn how to 
take more into account and then learn how to act accordingly. This is life, 
this is grappling with life, and the accumulating result is education always 
going on. You, therefore, as camp leaders and counselors should help these 
young people to make a better job of it. For it is what they do that educates 
them, and it is your job to help them do it better. 

William H. Kilpatrick 
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THE CAMP OF THE FUTURE 

In the camp of the future children will be given a chance to initiate 
and to~choose, and a chance for creative activity, self-expression, co-op
erative living, spontaneity in play, and the use of their imagination. Ed
ucation is a continuous process. A child's education is going on hourly 
whether the child is in school or not. Real education--that is, education 
for living--is perhaps best achieved outside the schoolroom. Leisure-time 
education will command the attention of educators more and more in the future. 
Since the summer camp affords the finest possible opportunity for leisure
time education , and for the kind of education that enables men and women to 
meet the common everyday problems of life, the camp of the future will hold 
a place of real importance in the educational program of American boys and 
girls. 

The camp of the future will be a child-conscious camp and will have a 
child-centered program. The program will be built around the child and his 
needs and his desires. There will be less regimentation. Directors will not 
be so much concerned about whic&pactivities are offered, but they will be 
deeply concerned about the l.·Jay activities are conducted. Incentives for par
ticipation will be the winsome personalities of understanding men and women 
and the inherent interests of the campers in activities of their own choice, 
rather than medals, emblems, cups, and competition. No artificial stimulus 
will be needed to motivate participation when children are permitted to in
itiate, choose, plan and direct. These are the things we expect them to do 
as men and women, and the camp of the future will give them opportunities to 
exercise such powers as children. To reward the members of a boys' gang for 
building a cabin which they have conceived, planned, and constructed by them
selves for their own use, would be like_ rewarding a mother for caressing her 
own child. 

In the camp of the future the personal element will play a bigger role. 
Children v7ill be dealt "to7ith individually rather than en masse. There v1ill 
be more personal counseling and individual guidance. The life and personal
ity of the counselor will be of primary consideration. Counselors will be 
11 foremost companions," leaders who teach by example. Common tasks and common 
experiences will be shared on a friendly basis. Such a camp will be a school 
of personality with opportunity for training in the art of living at one's 
best. Character outcomes will be sought indirectly as the by-products of a 
full , free life lived in a happy, harmonious society. Where there is physical 
and mental health, emotional integration, and wise guidance there is no need 
to worry about character. Character is the by-product of right living. 

The camp of the future will emphasize the importance of appreciations: 
appreciation of nature through contact with nature under the most favorable 
circumstances; appreciation of music by participating in the listening to 
good music; appreciation of people through association with fine personal: 
ities; appreciation of God through a revelation of God in nature, worship, 
and the best in human personality. In such a camp children will be inspired 
to worship beauty in nature as a manifestation of God, goodness in people as 
a manifestation of God, truth wherever found as a manifestation of God • 

C. Walton Johnson 



• 

• 

• 

A CAMP IS A CHILDREN'S COMMUNITY 

Even the best of today's adult communities fit children poorly. They 
are grown-up in size snd operate at grown-up tempo. More important, for 
educational purposes, they are operated for and by grownups. This means that 
children cannot participate, theirs is the role of submission to the mandates 
of adult society. 

Our towns and cities grow larger and more complicated by the day, and 
sociologists are expressing concern over the difficulty even grownups have 
in identifying themselves with their communities. Thoughtful educators are 
even more concerned. Children, whose citizenship learning experiences de
pend almost entirely on what is done in the home town, find it even more 
difficult to feel, "This is my community; I have a part in making it what it 
iS o I I 

Granted that a good home is a kind of community, even the best of modern 
homes lacks many features of the true community. Its greatest handicap is 
its lack of numbers of people. Modern schools, aware of the problem, have 
made much progress through such innovations as student government and 
teacher-pupil planning; but they, too, labor under real difficulties. Schools 
are part-time institutions--part day, part week, and part year. As such, 
they lack the totality which characterizes camps. 

And because camps have these problems they have the unique opportunity 
to teach children about the problems--and some of the answers. Here children 
can, if camp directors will let them, face some of the puzzles which will be 
theirs for the rest of their lives. Here, in the controlled environment of a 
children's camp, communities can operate at near-ideal levels. The young 
citizens can participate in making it good. As only craftsmen can, they'll 
learn to respect their own handiwork. And, in the process, campers can but 
become better citizens. 

The camp community is s;.nall. Camps, like cities, can become so large as 
to be incomprehensible. When a camp director finds himself resorting to 
various mechanical devices because people are getting in other people's way, 
he has already reached that point. Problems are solved in the director's 
office because that is the most expedient way; children are not thinking 
participators, they are automatons. 

Camps should be small, too, because for many children they provide the 
first "home-leaving" experience. This experience will be made easier for 
the child, and he will feel more secure if he can find in camp a somewhat 
homelike atmosphere. 

Just how big is too big will be determined by many factors. Each direc
tor will have to decide for himself. For our own purposes we have assumed 
that our pattern simply will not operate efficiently with more than eighty 
campers. 

The camp community is permissive. It let children have experiencds. 
Itkencourages them to face problems. It may even leave some organizational 
problems unsolved in the precamp conference~ Permissiveness as here used does 
not imply anarchy or laissez faire. RPther, it implies a responsible attitude 
toward problem solving • 

But, there's another side to the coin. The camp which truly believes in 
allo 1ing children to face community problems will consciously refrain from 
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doing anything for children which they can reasonably do for themselves. 
llll those community services in which children can participate will be so 
organized. 

The camp community is active. Activity is probably the outstanding 
characteristic of child nature. Whatever else he is doing , you may be sure 
he'll be active~ It follows, then, that the community planned for children 
will be one in which a great premium is placed on activity--not activity for 
activity's sake but thoughtful, rational, purposeful activity toward the end 
of better living in a better comnunity. 

The camp community is real. Children are realists. They want and need 
no "busy work" or fake motives. Any camp which accepts its community re
sponsibilities has plenty of real problems. All it needs to do is to decide 
to let the camper face reality. 

The camp will let children plan , work, and solve the real problems which 
abound in this simple community. 

The camp community is idealistic. Because of its relative smallness 
and because it is a controlled €nvironment, the camp should, while being real , 
be idealistic, too. No one would suggest that in an attempt at reality, we 
duplicate in camps the conditions which breed delinquent behavior. Yet few 
of us envision how far we may go in the opposite direction. 

Here, in a place specifically designed for children, we can apply every
thing we know about what is good for children. We can create a well-nigh 
perfect physical environment. Even more important, we can, through careful 
selection of personnel and good staff training, create a warmly human social 
environment. 

The camp community is a place of work. Many campers evaluate their -vJork 
experience as "more fun" than anything else they kio. Under wise leadership, 
the adult distinction between work and play simply doesn't exist for them. 

The camp which, for instance, has ready-cut firewood for the campers is 
missing a real educational opportunity. These campers not only miss learn
ing a valuable skill but, more important, they lose the sense of accomplish
ing something for the community. Woodpiles grow in camps where children 
begin to feel the social implication of the old woodsman's maxim: "Always 
leave some firewood for the next fellow." 

The camp community is a benevolent place. Kindness and regard for human 
dignity should characterize t he social climate of the camp. Here, where the 
child is both king and sub j ect, is the ideal opportunity to demonstrate that 
goodness is both good and possible. 

Too many camps, almost military in philosophy, go far to the other extreme. 
The individual is subjugated, meekness becomes the desirable social trait, 
and initiative is squelched. Little wonddr that these camps become "every 
man for himself" communities. The "devil" of undiluted self-interest can 
easily take more than the 11hindmost" in such an environment • 

The camp community is a spiritual community. Here, amid the wonders and 
mysteries of the out-of-doors, exists an unparalleled opportunity to share with 
young citizens the "why" of it all. A sense of reverence, of humility, of vJor
ship comes easily because here the master plan can be seen, unobscured by t he 
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complexities of civilization. Mature leadership can make the c~mp a richly 
rewarding spiritual experience • 

The camp community is fun. The deadly serious tone of the foregoing does 
not i mply that children's motives are the same as those of t he adults who 
plan camping experiences for them. Children have alv1ays gone to camp for 
fun. We suspect they always will. And there's nothing wrong with it. 

Adults go wrong in planning for children when they assume that fun is 
purpose rather than method. r7ise camp leaders will exploit the fun impulses 
of children for all they're worth. And, if they're truly good leaders, 
they'll have fun, too! 

Lou and George Donaldson 

FIREFLmS 

She never had seen a firefly 
And she ~as nearly nine! 

Just fancy, tucking a child in bed 
Before the fireflies shine 

Summer after summer 
Till one is nearly nine! 

Now if she had missed the fairies 
You perhaps might understand, 

For fairies are quite exclusive-
A shy and timid band, 

But fireflies glow like stardust 
O'er all the meadow land. 

I wakened her from slumber 
And led her down the hill, 

The grass was wet with dewdrops 
And everything was still, 

When suddenly all through the Glen 
We saw the darkness fill. 

''Oh see, they're at a party!" 
Excitedly she spoke: 

"I never dreamed that there could be 
So many Firefly Folk. 

It's like the sky turned upside down-
And can't you smell the smoke!" 

What would you give to be nearly nine 
And to fare abroad some night 

Into a world of magic 
Lit by a firefly light , 

Wouldn't you forfeit your grown-up world 
For that thrill of sheer delight? 

Mary Edgar 



• 
ON BEING ··' COUNSELOR 

The camping experience at its best is, I have discovered, a delicate 
blending of two enjoyments: that of being out of doors and that of being 
with people. This particular combination has no lure for some persons. 
Th~y prefer to take each experience straight. Others, however, find that 
these two goods reinforce each other. 

If you find that you take delight in this combination of the out-of
doors and people, and if, furthermore, you have a zest for learning how to 
blend these two experiences; how to make a group one with a night out of 
doors, a day on a river, how to blend persons with persons, individuals ~~ith 
groups, individuals with the solitude of the woods--if you find that you 
reach with enthusiasm to sucl possibilities, you have in you the raw material 
for the making of a skillful counselor. Furthermore, the job of being a 
counselor will be one of the most satisfying experiences of your life. 

The first satisfaction is within the reach of all: the spontaneous 
pleasure of living out of doors and of finding at hand congenial people to 
accompany your various selves on every sort of expedition. My first summer 
as a counselor astonished me completely. I had never been in a summer camp 
before, had never seen days run so swiftly into evening, nor evenings step 
so softly into night, nor nights climb so gaily into mornings. It was then 
that I first knew evening and morning. I had never till then come upon the 
fauna and flora east of the Mississippi, never met a buttercup outside of 
literature, never heard of a whale except in the Bible, never watched a fog 
roll in from the Atlantic. In fact, as I said, the amazement has never left 
me. I look now at boneset on my side hill, at selfheal, pearly everlasting, 
pink spikes of hardhack, and know that I belong to them, and shall forever. 

~ A second pleasure is that of discovering that you have some special 

~ 

kind of contribution to give to a group which will add zest to the group and 
which will make you a part of the group. 

I knew a counselor once who had a talent for adventuring in a camp and 
beyond a camp, and also the ability to make every one of a hundred vacation
ists feel that each had a special part in every exploit. ~Then a good-sized 
Nor'easter struck that coast with special emphasis in the night, she would 
get into rubber ·boots and fisherman's slicker, and flash her searchli3ht into 
every camper's tent. Discovering erstwhile efficient , white-collar workers 
of Boston and its environs huddled in their tents under umbrellas, she would 
ask them what they were doing under . their umbrellas on such a fine night. 
Before she had finished tidying them up for the storm, they would see that 
it was just this kind of experience that made a two-week vacation a unique 
affair, just the thing to refer to back at the office. 

She could spot a schooner halfwby over to Spain, or smell a v1hale washed 
up on shore nineteen ~iles away. She knew by instinct when the fishing was 
good in far waters, when the blueberries were ripe on distant hillsides , and 
when the lobster sandwiches were at their best two islands away. Great in
deed was her gift for adventuring. 

Once there was a counselor who took her violin to camp to practice in 
her spare time for a fall concert. She would go off into the woods to re
hearse and campers would gatner out there to listen. They ~.Jould lean against 
trees or lie in the grass till she had finished. She began to make little 
tunes to play outdoors in the evening when everybody had come home from 
where they had been. I have known nights when nobody would go to bed till 
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she had played her arrangement of "Rock-a-by Baby in the Tree Top". You 
could not fully know a tree or wind at night till she had put them into music ~ 

One camp office executive in a girls' camp had a passion for sewing and 
began experimenting with new idea! in shirts and shorts. Soon, you could not 
step in that camp for scissors, patterns, yard goods in assorted colors, yel
lo~v, green, blue, salmon pink. There never was such a shirt pattern as that 
office executive invented • . Campers still ask if anybody knows who has that 
shirt pattern. It is not anywhere any more. It is now just a remembered 
feeling around the shoulders on an overnight hike, an unforgettable satisfac
tion of perfect pockets. 

The third pleasure is not one that I experienced as a counselor, but one 
I might have if I had been more aware of people. I have to learn and relearn 
it, and so often in the hard way. 1 

I shall tell you how I came upon it. I was beginning to teach a writing 
class on Monday evenings in a city winter. I thought it well to begin by 
telling them what a person ought to know who was planning to write. I spoke 
of things that should be learned, paragraphs and unity, and all that sort of 
thing. I read them good pieces of literature. We discussed what made then 
good. The group sat politely. No pen stirred. 

On an evening just before spring began, I noticed as I walked crosstown 
some left-over snow huddling in a corner. It was a very sad piece of snow 
that made me shiver as I ducked my head into that drafty side street. I re
member Robert Frost's poem, "A Patch of Old Snow." I did not, however, speak 
of Frost's poem, but asked the group ·rather casually what they thought of 
when they saw old patches of snow • 

I was surprised at their interest. Everyone wanted to say how she saw 
it. "Why not write it?" I asked. They did write it. For three weeks they 
wrote about the retreat of winter. They wrote poems and personal essays. 
They 't-1ent far afield. I remember one essay that began: "Today is the winter's 
first thaw and that means that Earl is already poring over his seed catalogs. 
Right after Christmas he starts sending away for them, so that by early ~arch 
there is sure to be a nice stock of them beside the radio in the sunroom. And 
woe unto mother if she touches them while 'redding jp. '" 

When they had about written themselves out as to old snow, I read aloud 
Frost's poem. "Oh," said one, "did Mr. Frost write about snow, too?" Another 
observed, "He used the word 'grimy.' That's better than soiled. Soiled sounds 
like dirty laundry." Another: "Old snow could be like a newspaper flapping in 
the March wind. Funny we didn't think of~." 

As I listened to them talk that night, I knew that this was the chief 
pleasure in working with any group--this freeing of their own creative energy 
to make something in their own image, a world, a continent, a sea, a garden, 
a poem about snow that has outstayed its time. 

The pleasures of the camp counselor then are three: to get acquainted 
with the earth firsthand, to live with it so closely that no city-bound year 
can ever take it from you, and to have at hand good companions; to blend what
ever skill you may have with the life of the group so that they will remember 
not so much the skill as the group enjoyment created; to discover how to 
awaken campers to the delight of using the self-starter power latent within 
them. 

For such counselors and their campers, the light of campfires will never 
grow dim. All the winters of their life Orion will move in bright benediction 
above them. 

Abbie Graham 
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THE ROKANTIC TEMPER 

Years ago a small boy sat in a little school on an April morning. He 
had seen t v.1elve snows; and twelve times the Great Mystery had wrought before 
his eyes the miracle called spring. But never before had that miracle seemed 
so marvelous as now. Books were blank and barren things; the gray walls of 
the school were prison. 

Through the open 'tvindov.J there came a sound which made the blood within 
him surge, a sound from far up in the sky--the honking of wild geese flying 
northward, calling nev1 things to life. Someb ing vJithin the boy's soul re
sponded . and was stirred, something deep and irresistible. Something called 
him to run, to dance, to fly away northward. He arose and slipped through 
the school door and was gone. 

Hou the wild geese trumpeted that day! One great spreading V after 
another sailed northward, telling of boundless forests, of trackless wilds 
and lonely hidden lakes, of battle and conquest, adventure and thrill, of 
wind and water and sky and sun--of joy and life. 

Last night I heard the wild geese clang again. Out of the night the 
bugling chorus came, far up in the blackness of the sky. The years since 
that day in school have not dimmed the magic of the honkers' song. 

To study-weary youth, the call to camp is the call to life and conquest 
and adventure. The wild free self awakens again in a life rich in simple and 
colorful things. From the prose of school and city, youth turns to the 
poetry of the wilds. 

Sleep in the woods~ Sleep that house-dwelling folk can never know! 
Sweet , healing, restoring rest. The cool sweet-scented night air, close 
to the damp earth, fragrant with the incense of the things that grow. Over 
the tent where the Woods-child sleeps passes the Spirit of Night, hovering ' 
in the darkness for a moment to bestow her blessing--calm sweet sleep, the 
woodland's perfect rest, reviving, restoring and making ·strong for the 
battles of life. 

Comes spring, and anew is kindled the romantic temper. There are woods 
unexplored--mysteries unsolved. And the youthful heart is restless with a 
compelling urge to go ••• 

T,Jithin the hearts of all men is the romantic temper, and if it but 
smolders in the adult, it flames to the point of pain in youth. And as 
adult leaders, we must never forget that camps are run for youth. Let us 
keep the camp in tune with the wilds, let us take the campers deep into the 
heart of the living, growing earth-things. Let us so fill the camp with color, 
~vith picturesqueness, \vith romance, that it bids strongly and irresistibly to 
imagination at every turn. 

"Yonder ·the long horizon lies, and there by night and day 
The old ships draw to home again, the young ships sail away; 
And come I may, but go I must, and if men ask you vJhy, 
You may put the blame on the stars and the sun and the white 

road and the sky! 11 

Author Unkno,vn 
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A real treat and new experience was afforded the Labbers as T.V. 
artist, teacher and specialist in rhythms and a song leader, as 
well as directing workships at boys clubs, ~~ and YMCA and Y-Teen 
conferences, among other groups. 

After that introduction -- her name? ELLA JENKINS (Chicago) 

Ella's learning of the music and treditions led to a deeper 
interest in her own race's cultural background which she has 
shared with us, as she gave a istory of Negro music as it comes 
to us today. We all love to sing the rhythms and even appreciate 
the words of the spirituals. They were the expressions of the 
longings and determinations ~o go to the North and Freedom. Take 
Me to Caanan Land (meant Canada). Her Nonsense Chants (No More Pie) 
and (Long John) are still sung in Chat, with the help of ~wight 
Wales, (who was one example of someone who took what he learned at 
CHAT home with him and used it. We still are awakened to his 
drumming and Wales????) (No offense, Dwight!!) 

"Have Ox, Will Travel" 

For more information come 
to Paul Bunyan Night. 

Campers arrived in their family groups and were given minutes to build 
their logging camp sites. Following that, each camp toured their 
neighbors' campsites. The main part of the party was a series of 
TALL TALES told and acted out by each family. Babe the Blue Ox 
(depicted by two girls under a blue blanket) accompanied Paul B. to 
the dining room at lunch time to invite the Labbers to the party. 
Babe was complete with long eye lashes and rope tail. Incidentally, 
all the Labbers wore tails of reed or rope. 

INTERNATIONAL FAIR, including Out of This ~vorld, and Destination Earth; 
1 groups assigned the following party themes proved Labbers ingenuity: 
Hay Ride, Brida 1 Shower, l~edding Shower (Mountain type), Baby Shower 
and Housewarming. You can expect the unusual ••• and you know Labbers 
will come through with plenty of ideas for decorations and games. Re
freshments · were served as at a reception. 

****** 

A visitor was being shown around a museum in Rome, from the 
Roman ruins. "What are its dimensions?" he asked. "I believe 
it is a I I by IV. " 

Every one of us is a self-made man. But only the famous or 
the rich will admit it. 

If one were given five minutes' warning before sudden death, 
every telephone booth would be occupied by people all over 
trying ro call up other people to stammer that they loved them. 

Christopher Morley 

• 

• 

• 
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"I love you . " 

There iv o. mu ch r; re o. tcr r.wti v a tion t~lc,n s i1:1::_; ly 
nlJ S l_ .. ol;:cE ':TOT(.,:::; . 

For me to lo rc , ic to c o1-:111i t :::y.:.olf, free l y 
.::nd "~:rit ~_o ut rccerv~t~~on . I o.r.1 sinccrcl~r in tcre:~tecl 
i n y ou:!:" ho.. ·~j~ .. ine r:;.; : .. nd '•Jel l 'ucin_; . ':.'h::. tcv c r your needs 
c~re , I \·.i ll try to fulf_:_ll thcr.1 o.nd \·.i ll bend in ny vo.Jucc 
d c~cndin~ on the i~portancc of ;ou r need . If yo~ arc lonoly 
o.nd n.:::·ccl De , I \·:il l be there . Ii in that loneliness 
you nccc~ to to.lk, I v1ill lis cen . If :;ou need to lis tc!_ , 
I VJill to.ll: . If y ou need the c.t r cnL, th of hu ;.-:1:.-.n touch, 
I v1ill touch you. If you need t o oc helcl, I \iill hold 
you . I uill lie nc.l:eJ. i n b o dy Hi th you i ~~ the. t '.J e: y our 
n eed . If y ou neecl fu lfillmJnt oi the flosi1, I -~ ·:ill 
GiVe you th · t CLlSO , l)U t Or.ly throu.:_;h t'ly lO'.- e • 

I ~:ill try t o 1Jc concto.nt vri th you so t~_ c.t 'J0 -1. 

Hill u ncler st.::..nd the core o:: uy pcrso:.o.lity ·:.. r..cl fron ·c l .:::.t 
unclc r cto.ndinc you co.n s~in st r ec~th and .:.ucurity th2..t 
I ~m o.c~in~ us me . I ~ay f~l tcr with ~y ~o ocl c . I may 
p roj e ct , o.t tirncc , CL stro..nc~ncsc that is tli cn to you 
which n~y ~cwildcr or fri sh ton you . ~~0r c will ~c 
timec vrLen you qu oct:2._on my !D.otivcu . 
.::rc never co r:..:::;·co.r:.t ~.n u :.~ rc ~; . .s c hG.nuoc.'Jlc ::1c the .:;ooc ·)n s, 
I \·Jill try to build UlJ "ili thiE you .:: f.::· i tb ill :~1 y fun 
dc,ncn·c~.:.l :.. .. -~ ti tude o.nd sL o"~..r j-ou th.:.1t r.1y inconcictcncy 
in only ~o ~ the ~ornc~t ~nd n ot c. laGtin~ p~rt of ~c . I 
~.:ill ~-;~l0 \·1 you lov e L O•.-; . :::::o.ch .::1.nd e vo:..~y cl.::ty , for ec.cll 
dc..'..y o..y i.s c, lifcti 1 ·.e . ..:,very clc.y , -e live , v;e lc.J.r:!.l n ora 
~:. o·. : ·co lov e . I u·'ll ~1ot clc~cr ;:1y lov -2 n or nJ .. ;lcct i ·~ , 
for i f I v~it u1til tomo ~row , tomorrow nov2r comes . It 
ic li~~c c. c loud in -~he ·l:y , p::..ssinu ·..__y . C:::hoy .::..1 ·:o.ys d o 
yot: _:no,; ! 

If I civc you kindn ~3S 21d undcrsto.ndin~, then 
I 1.·;ill receive your f ai tl: . I: I :.:; i -v-c hate ~1nd di3~~o1 ccty , 
I ~ill receiv e yoLr d i otruct . If I 3ivo ycu fc~~ ~nd ~n 
afraid , you vil l hc co~e uf r~id and feu~ me . I will 
..:;iv..:: to you i·Jh~t I need to receive . 

lhc do:rce o f love I uivo i.s determined ~J ny 
o;::l· c c.:r.-c:bil~ ~cy . Vy c o.r.abili iy i ,.~ le:tcrmincd by the 
e!1Vir OEP.lv11t o f 1:1y p~l-..~t e:,:istcnce c.:.ncl 1:1y Ul1UO::'st.::nd :2._n ~ 
of love , truth and Jo ~ . 
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D~cctrum of Lo:c cont. 

~y und~rstandinc ic determined 
~:letcc::; I hc,.-c lived c..nd bcc1~ . 

into my :·. ,incl. Lcom li vin.=; . 

~y ~y p~rcntc, friends , 
~ach e~joric~co is fed 

I -,·ill ,::;i'~iC you :::..s r:1uch love as I co.n . If you 
Hill .sho·.v ;-Jc :1oH to :;iva ~·:wrc , tl1cn I \·:ill .::;i vo 1.:or,_; . 
I c ~~n only :;ivc , s r:.mc 11 .:::tc you nooc't ·to rc:caj_vo or u.llou 
me t o Give . If you rocoivo ~11 I c : n civc , thon 8J love 
is endless c..nJ fulfi lled. If you _cccivo ~ ~ortion 

c_.:::·, rt) of j~~.r love , tlL.:n I ';Jil l :;iva other ::; the 1Jc,l2..!1Ce 
I ,· .['! co::·; :::.bl ,~· of _:;i vine . I nu:-;t :.:;i --c .=..ll that I ho.v:; , 
boinc Hho.t I .. ,n . 

Lov:~ i ::; uniV ·~;rr:.::.l . Lo·v·:: is the r:uvcncn::,; of lif .:.: . 
I have lovod ~boy , a ~irl , uy ~ . r ent~ , ~rt , n~ttre . 

~ll thi2~c in lifo I find bo~u~i~u: . i;o hur:1cn b c inJ 
or Goci cty has tho r~ 0ht to condcg~ any ki~d of lov e I 
fool or ;:1y vrc~y of c:::;:-Jrc.s.s:i .. 1~ it, if I :JJ cincl.]·~c; sincerity 
boin'-' the honc ·-t r ;.~li;-:.o.tion oi' !Jysclf '.!i thou ·~ !n . .t:;·t 
or l:;~-:.in foT r:1:· life or .::tny J.if l"\ ~ :1 ::,.; life: toEch ,.:; :; . 

I ':Jc.:: t to ·)--:cone tc truly l ovin :_:; G:_~ i ri t . Lc t 
r1y ::iordt_'J , if I r'm._, ·c .s)c~~ ~: , ~Jcco:. c ::-, rcstor~:.tior:. of your 
soul . Jut H1lc:..: speech is silent , do c s o.. mo.11 ~J roj..::ct 

tho :.; rcc.. t uc:c:;th of J.:. i..s GCl'lc.i ti vi -~;y . ~·Then I tol.i.cl: you , 
or kiss you , or hol·' yo"J. , I c...r1 .s .:...t yin.=; 2.. thcuu ::: nd Hord [_; • 
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• He had been re-elec t .:d. pres ~-dent of the Vegetable Eaters Club 
(an unheard of thtng) so he ha~ to be very careful t0 disguise 
his v nfort~ nate problGm of running out of his ranch - house type 
cave (\on top of the hill j an cl he COULDN'T help himself 

as he scamp 8redoverthewavingfieldsofgrain and GRABBED a poor 
,..........., ~,_........,. .....__...,,--......,~ --.............. ··-·'· .. ~· -.--'. - • - ;- ... ~~··, • • ,.,.. • __ ., ..... ..-· - _,•I, '· -* 

little defe~seleRs, hooless rabb~t and BEATI~G HIN VER THE HEAD 
3 rri?'{SS! Then he HOU ""l d be s 0 ash?-med, he it! ould go beck home to 
h~ s rancb-house t"trpe C!=lVe r--- on ton of the hi.ll, .land sit in 
the refrigerator to cool off-- qnyhow, everyone knows a i,,_resting-
house is a ~o o d ulace for tired w~bbits . I 
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"WA Rivl FUZZ IES If 

Long ago only little people lived on the Earth. Most of them 
dwelt in the 1 it tle village of Swabeed oo, a nd so they c '.lled them
selves Swabeedoo-d ~hs. They were very happy little ,eople, and went 
about with broad smiles ~nd cheery greetings for everybody. 

One of the things the Swabeedoo-dahs liked ~est was to give warm 
fuzzies to one another. Each of the little people carried over his 
shoulder a bag, and the b gg was filled with ~·rarm Fuzzies . \Jhenever 
two Swabeedoo-dahs would meet , each vv ould ~ive the other a VJ arm 
Fuzzy. Now, it is ao especially nice thing to give someone a Warm 
Fuzzy. When you have a Warm Fuzzy held out to you, when you take it 
and feel its -,Ja rmth and fuzziness ag o. inst your cheek, and place it gEt 
gently and lovingly in your fuzzy bag with all the others, it's just 
extra nice. You feel noticea and apprecia ted when someone gives 
you a wa rm fuzzy, and you want to do something nice for th em in 
return. The little neoDle of Swabeedoo loved to give ·.varm Fuz7. .i. e s 

j; ... 

and get Warm Fuzzies, and their lives to ~e ther we re very hap,y, ind e~. 

Outside the village, in a cold, dark c ave, the re lived a great green 
troll. He didn't really like to live all by himself, and somethime s 
he was lmnely. But he couldn't seem to get along with anyone e lse, 
and somehow he didn 1 t enjoy exchanging Harm Fuzzies . He thought it 
as a lot of nonsense. ''It isn 1 t cool," was what he would say. 

One evening the troll walked in to town, an d he wa s met by a kindly 
little Swabeedoo-dah. 

"Hasn 1 t this been a fine Swabeedoo-dah day ?n aske d the little p rson 
with a smile. "He re, have a Warm Fuzzy. This one 's special, and I 
saved it just for you, for I don't se e you in town that often." 

The troll looked about to see that no one else was listening. The n 
he put a n a rm around the little Swabe e doo-dah and whispered in his 
ear. 

"Hey, don't you know that if you give away all your i.Varm Fuzzies, 
one of these Swabeedoo-dah days of yours you're gonna run out of 
them?" 

He noted the sudden loo~ of surprise and fear on the little man 1 s 
:tiace, and then added, peering inside his fuzzy-bag: HRight now I'd 
say you've only got about t wo hundred and seve nteen Warm Fuzzies 
left there. Better go easy on handin' ' em out., 

v~ i th that, the troll 9add ed away on his big green feet, l eaving a 
very confused and unhappy Swabeedoo-dah standing there. 

Now, the troll knew tha t e very one of the little people had an inex
ha~stible sup9ly of 0arm Fuzzies . He knew that, as soon as you give 
a \·;arm Fuzzy to someone, an other comes to take its place, and that 
you c an never ever run out of V'iarm Fuzzies in your vvh ole life. But 
he counted on the trusting nature of the little Swabeedoo-dahs, and 
on something else that he knew about himse lf. He just wanted to see 
if this oame some thin~ was insid e the little ryeoT)le. So he told his 
fib, nent back to his~cave, a nd naited. ~ -
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Vvell , it didn't take long. The first ,erson to come along and gre~t 
the little Swabeedoo-dah waE a fine friend of his, with whom he had 
exchanged many Warm Fuzzies before. This little ~erson was surprised 
to find that when he gave his friend a \,'arm Fuzzy this time, he re
deived .only a strange look. Then he ~aw told to beware of running 
low on his su,ply of ~arm Fuzzies, and his friend Nas suddenly gone. 
That 3wabeedoo-dah told three others that same evening: nr'm sorry, 
but no ~:/arm Fuzzy for you. I've got to make sure I don't run out.n 

By the next day, the 1 Jord had s.r:>read over the en tire village. Every
one hnd suddenly begun to hoard their \'Jarm Fuzzies. They still gave 
some away, but very very carefully. "Discriminatingly," they said. 

The little Swabeedoo-dahs began to watch each other with distrust, 
and to hide their bags of ·.larm Fuzzies under their beds for protec
tion at night. Quarrels broke out over who had the most :-.7arm Fuzzies, 
and pretty soon peo,le began to trade rJarm Fuzzies for things, in
stead of just giving them away. Figuring there were only so many 
Harm Fuzzies to go around, the bayor of Swabeedoo proclaimed the 
Fuzzies a system of exchange, and before long the ~eople were haggling 
over how many ~arm Fuzzies it cost to eat a meal at someone's house, 
or stay overnight. There were even some instances of robberies of 
rl arm Fuzzies. Some dark evenings -- the kind the little ~wabeed oo
dahs had enjoyed for strolling in the ,arks and streets and greeting 
each other to exchange 1·J arm Fuzzies -- it wasn 1 t even safe to be 
out and about. 

' forst of all, some thing began to happen to the health of the little 
people. Many of them began to complain of pains in their shoillders 
and backs, and as time nect on, more and more little Swabeedoo-dahs 
became afflicted with a disease known as softening of the backbone. 
T'hey v;alked all hunched over, or (in the 1orst cases) bent almost 
to the ground. Their fuzzy bags dragged on the ground . h nny people 
in the town began to say that it was the .eight of the bags that 
caused the disease, and that it was better to leave the bags at 
home, locked up safely. After awhile, you could hardly find a 
Swabeedoo-dah with his fuzzy-bag on. 

At first the troll was '0leased with results of his rumor. He had 
wanted to see whether the little ryeonle would feel and act as he 
did some times when he thought selfish thoughts, and so he felt s uc
cessful with the way things vJere going. Now , i,Jhen he YJent into town, 
he was no longer greeted with smiles and offerings of Darm Fuzzies. 
Instead, the little ~eo,le looked at him as they looked at each 
other-- with suspicion-- and he rather liked that. To him, that 
was just facing reality. "It 1 s the V.J ay the world is," he would say. 

But as.time went on, ~orse things happened. rerhaps because of the 
.~ofte~lng of the backbone, perhaps because no one ever gave them a 
1'1 arm ~uzzy (no one knows}, a fe v~J of the little pe ople di e d. Now , 
all the happiness v'Jas gone fr em the villae e of Swabeedoo , as it · 
mourned the ,assing of its little citizens. Dhen the troll heard 
about this, he said to hims elf: nGoxh! I just wanted them to see 
how the "~J orld was . I didn't mean for 1 em to die!" He wondered what 
to do. .A nd then thought of a plan. 

Deep in his cave, the troll had discovered a sectet mine of Cold 
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Pricklies. He had spent many years digging the 0old Pricklies out 
of the mountain, for he liked their cold and ~rickly feel, and he 
loved to see his growing hoard of Cold ?ricklies , to know that they 
were all his. He decided to share them with the Swabeedoo-dahs. He 
filled hundreds of bags with Cold Pricklies and took them into the 
village. 

·.vhen the ,eople ~aw the bags of Cold ?ricklies, they were glad , and 
they received them gratefully . No~ they had something to give to 
one another. The only trouble vvas that it was just not as much fun 
to give a Cold Prickly as a fa rm Fuzzy . Giving a Cold Prickly seemed 
to be a vay of reaching out to another ~erson , but not so much in 
friendship and love. And getting a Cold Prickly gave one a funny 
feeling too. You were not just sure what the giver meant, for, 
after all, Cold Pricklies ~cold and ,rickly. It was nice to 
get something from another lJ8rson, but it J e ft you confused, and 
often with stung fingers. The usual tbing a Swabee doo-dah said 
when he received a Harm Fuzzy was " Wow ! rr but when someone gave him 
a ·Jold Prickly there n as usually nothing to say but nuGH!" 

Some of tp.e little people .vent back to giving Fa rm Fuzzies, and, of 
course, each time a ~arm Fuzzy ~as given it made the giver and re-
ceiver very joyful, indeed. erhaps it was that it was so unusual, 
to get a ~'farm Fuzzy from s orne one when there wore so many of those 
Cold Pricklies being exchanged. 

But giving r arm Fuzzies never really came back into style in Sv abee
doo. Some little ,eople found that they could keep on giving .Varm 
Fuzzies away without ever having their supply run out, but the art 
of giving a Darm Fuzzy wa~ not shared by many . Suspicion was stil~ 
there, in the minds of the people of Swabeedoo . 

You could hear it in their comments: 

unarm Fuzzy, eh? 1onder what 1 s behind i t?rr 

nr never know if my iJ arm Ruzzies are really appreciated. r 

"I gave a Harm Fuzzy, and got a Cold Prickly in return. Just s e 
if I d o t ha t a.g ai n • " 

11 You never know about Jv:abel . -~ ~:! arm Fuzzy one minute, a Cold 
?r ickly the next! n 

"If you won 1 t give me a Cold Prickly, I won't give you one. Okay?" 

''I want to give my boy a rf arm Fuzzy, but he just doesn 1 t deserve it .tr 

nsometimes I wonder if grandpa has a 1 ~larm Fuzzy to his name. rr 

Probably every citizen of Swabeedoo would gladly have returned to 
the former days when the giving and getting of \'/arm Fuzzies had been 
so common. Sometimes a little ~erson would think to himself how 
very fine it had felt to get a ·~/ arm Fuzzy from some one, and he vJov~d 
resolve to go out and begin giving them to everyone freely, as of old. 

But something always sto,ped him. Usually, it was going outside and 
seeing "HovJ, the VJ orld ' Jas." 
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LITTLE BILL~S HOBBY 

First let's see what kind of hobbies the group has •..• 
some have hunting, fishing, girl watching, horseback 
riding, etc. 

My hobby is a little different than most because my 
hobby is SPIT!ii Why, I can spit great big 1 on g 
ones and little bitty short ones, great big c i r c u 1 a r 
ones, and little bitty spiral ones and besides that I can 
spit both in and out of the window. 

Now that you know about my hobby let me tell you of an 
experience I had when I was in high school. Seems a new 
girl moved into our town and~ ~kinda wanted to meet her 
and saying '0My name's HeaClrick, I guess you know yours" 
didn't seem to work too well so I made arrru1gements to be 
properly introduced by a mutual friend. 

Her name was Mary (that's noe her real name but we'll 
use it to protect the guilty) and when we got intro
duced I could tell by the gleam in her eye that ahe 
was most pleased and surpised, but a ~ittle more pleased 
than surprised. Well as we talked I asked her if she 
would like to go into the local drugstore and have a 
coke (I only had a nickel so she didn't know I meant 
one coke between us) but when I asked her to have a 
coke with me I could tell she was most pleased and sur
prised, but a little more pleased than surprised. As 
we sat there drinking our coke I asked her I says, 
"Mary, do you have a hobby?" I could tell by the gleam 
in her eye that she was most pleased and surprised, 
but a little more pleased than surprised. She told 
me that her hobby was SPIT. I was most pleased and 
surprised but a little more pleased than surprised. 
She said she could spit great big long ones, little bitty 
short ones, great big round ones and little bitty spiral 
ones and besides that she claimed she could spit both in 
and out of the window. Man, I was most pleased and 
surprised, but a little more pleased -than surprised. 
Naturally I had to have proof of her particular and 
peculiar habits so I asked her to show me how she spit. 

This made her most pleased and surprised but a litte 
more pleased than surprised. She actually did spit 
like she said she could and this made me most pleased 
and surprised but a little more pleased than surprised. 

Finally she got around to asking me my hobby and I told 
her which made her most pleased and surprised but a little 
mor.e~~ pleased than surprised. Well, when she asked me to 
show her how good I could spit it made me most pleased & 
surpnsed but a little more pleased than surprised. Well, I 
got off that stool, stood there and gulped down the last of 
that coke & backed off about 20 ft. and got a great gob of 
spit in my mouth & hauled off & spit. Why I spit right be
tween her eye&~er eyeball!! Of course this made her most 
pleased and surprised, but a whole lot more surprised 
than pleased. 
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Fron Sharon to Cheryl 

On this earth ther is a oneness--
·•• a rhythmix flow of life 

through everything that lives ••• 

the things with roots & stems & leaves 
the things with shells & fins & furs 
the things with wings 

with which to fly 

the things that craul ••• 
and those that walk .•• 

each thing must eat & breath - and rest 
each thing must seek •• 

and each is sought for 

each has a birth 
a purpose to fulfill 

to each 
an end ••• 

and then .•• a new beginning 
from Gqen Frostic's These Things 

Are Ours 

Changes going on 
Time moving forward 

Never enough 

Strong feelings 
warm arms wrapping 

Love in the air 

Songs repeating thoughts 
Not all spoken 

But a 11 shared 

Chatcolab: 
People living together 

People sharing. 

mb 

This one accompanied Al Harmon's 
Christmas party. 

!know not to whom this goes, 
But I want to tell you that I LOVE 
YOU 
(Love is Life's most treasured gift) 
And because it is "Christmas" 

I want to give the gift of Love to 
you 

The nicest thing about this most 
precious gift, is that it is Free 
L 

Once you have received this gift 
you may give it away 

but still retain it. 

Npt too often can you Find some:~ 
thing that does so much good 

for so little effort. 

You' 11 find that "love " is like 
a snouball. 
It Keeps gro~ng as you roll 
along in life .•• 

the more you give away--
The more you will receive. 

There is just one thing I'll ask of 
you in return for this gift •..• 

"Would you pass it on to someone 
else. 

MERRY XMAS 
Big Al 
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Lembre-se 

1\ / • d A Se voce esta trlste, pv~que per eu seu amor, 
Lembre-se daqu~les que il~O tiveram urn am8r para perder; 

Se voc~ reclama que a comida est£ mal feita, 
Lembre-se daqueles que angutiados morrem de fome; 

Se voce esta cansado de trabalhar, 
Lembre-se daqu~es que angusti ados procuram urn empr~go 

Se vocg esta triste, porque f oi decepcionado 
Lembre-se daqu~les cujo nascimento f oi uma decep9~o 

Se voce teve urn am6r para perder, 
II. Se voc~ teve comida ~ara reclamar , 

Se voce teve urn emprego,..Para te cansar, 
Se voce teve uma decepcao, 
Lembre-se de agradecer 

1
a Deus, 

Porque tern muitos que dariam tudo para estarem no seu lugar. 

Remember 

Translated from Portugese by, 
Lutero Oliveira Rosa (1u) 
CorrECted by Maryanna Johnson 

If you are crying because you lost your lover, 
Remember those that didn't have a lover to lose; 

If you compain about the food, because it isn't the way 
you like it, 

Remember those that are starving to death; 

If you are tired of working too hard, 
Remember those that are in anguish looking for a job; 

If you are sad, because you've been deceived, 
Remember those who's birth was a deception; 

If you have lost your Lover, 

If you have food to complain about, 

If you have a job to make you tired, 

If you once were deceived, 

Remember to give thanks to God, 

Because, there are many people that would give anything 
to be in your place. 
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ONLY A SUGGESTION 

I thought as I sat by the shore of the sea 
What a wonderful, beautiful thing it would be 
If the Briton, the Teuton, the Gaul and the Slav 
Should take all the guns and the tanks that they have 
And sink them out there in the infinite main 
And then begin building them over again. 
For no one, you know, is desirous to fight, 
They are only protecting the TRUTH and tre RIGHT. 
And nothing but armaments endlessly made 
Can stop Unemployment and benefit Trade 
And the Heart of a Nation as never before 
is united when making Munitions of War. 

Now happy the state of the world when it finds, 
What is simple to all mathematical minds. 
That you cannot go on making gun after gun ••• 
Because there is nowhere to put them when done, 
And the largest of factories and even the Banks 
Would refuse in the end to find storage for tanks. 
But a little more trust between nations, I think, 
Would all them to meet every August and sink· 
In a suitable place they could easily settle 
Enormous supplies of explosives and metal. 
And a cup would be given--the winner to count 
For the one that got rid of the largest amount, 
And could soonest return to the Blessings of Peace 
vlhich are instantly doomed should rearmament cease. 

* * * * 
I thought as I sat by the shore of the sea 
What a wonderful, beautiful thing this would be 
For Commerce and Culture, and Friendship and Cash: 
And the children, no doubt, would be pleased by the splash: 

(Written about 1922-23) 

.. ·-

Evoe in PUNCH 
1933 Newspaper 

- .. . e 

... ..... Li l)·.+ ,·', 0 N ,~~ 0 . I ~ 

.,. 
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THIS MEMORY 
I find myself dreaming and reminicing 
As though it were many years ago. 
Especially of many friends and ecperiences 
I just can't seem to let go 

The friendships and memories are imprinted, 
Like statues, deeply upon my mind. 
But also like great statues. 
They are dwindling away in time. 

But there is a great struggle, 
To keep our friendships anew. 
But millions and nillions of letters, 
Can't mean as much, 
As just once again seeing you. 

This memory isnt 1 t of just ··a little fun. 
It is a memory of experiences,too. 
They keep reoccuring in my mind, 
And reminding me of you. 

The last day we did our best, 
When the parting o~ friends was in view, 
To try to somehow express the idea 
Of never forgetting you. 

Part of our friendships seem to dwindle away, 
Like statues at the passing og time, 
But there are "specials" you can't forget 
People that you are really glad 
To think, that you have met. 

The "specials" neverdwindle away. 
For these are the people I neet, 
In my dreams, 
When I dream and reminice each day. 

Note: This peom was put to music and very slightly revised by 
Rose Gbijek and has sort of a blues and folk song tune. 

The H 's Four 
(National 4 H Song) 

I pledge my head to clearer thought 
That in the life I face 
I'll make my home, my bountry, and 
My world a better place 

I pledge my heart to loyalty 
That I may surely be 
A,Champion .of · justice 
For all Humanity 

I pledge my. ·hands to service 
That I may alway try 
To give my courage and my stregth 
Tothose with less than I. 

cont. 

by Jo..c\( Nk. L~a.., n 



• 

• 

• 

Four H (cont) 

I pledge my health to living 
Alife in which I dare 
To reach out for my brother's hand 
To love and hope and care. 

I take my stand, I make my pledge 
And each day it means more 
And from now on through all my life 
I'll pledge the H's Four 

Sometimes I've felt this way 
Because I'm gradually learning 

that even the lonely 
frightening 

things have answe~ 
and I can learn more 

about why I 
never need be frightened 

Philosopy 

If I'll only uncurl 

PT 1arnum 

Today is Yesterday's 
TOMORRm-1 

.,.--y'? 
I \ ~ 

_./_...;)) 

... _ .. t.. • .-

To all tbe ·woQdariul .. peppl~.at .Chatcoleb. 

I love you not only for what you are 
but for what I am when I am with you. 

I love you not only for what you have 
make ofyour self, but for what you are 
making of me 

I love you because you have done more 
than any creed could have doae to make 
me good, and more than any fate could 
have done to make ne happy. 

You have done it without a touch with
out a wor, without a sign . 

You have done it by being yourself. Per
haps that is what being a freind means, 
after all. 

Anonyneous 

Compline: ts of Miriam Beasley 

Submitted by Sue Yeeman 
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LOVE 

I tove You 
Not only for what you are 
But for what I am 
When I am with you. 

I Love YOU 
Not only for what 
You have made yourself, 
But for what you 
Are making of me. 

I Love You 
For the part of me 
That you bring out; 
I Love You 
For putting your hand 
Into my heaped-up heart 
And passing over 
All the foolish, weak things 
That you can't help 
Dimly seeing there 
And for drawing out 
Into the Light 
All the beautiful belongings 
That no one else had looked 
Cuite far enough to find. 

I Love You Because 
You help me to m~ke 
Of the lumber of my life 
Not a tavern 
But a temple, 
Out the works 
Of my everyday 
Not a reproach 
But a song. 

I love You ~~· · 
Because you have done 
More than any creed 
Could have done 
To make me good, 
And more than any fate 
To make me happy. 

You have done it 
Without a touch 
Without a word 
Without a sign 
You have done it 
By being yourself. 
Perhaps that is what 
Being a friend means, 
After all. 
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F R' E N o'' 
By DR. FRAi'J .. \. CRA1'E 

A FRIEND is the person who is "for" 
you ," c..1.lways, unde;r any suspicions . 

He never investigate;s you . 
When charges ar8 made against you 

he do cs not [' sk proof . .he; asks th0 ac 
cuser to clcnr out . 

He likes you just as you are . He 
does not want to alter you . 

Whateve r kind of coat you are 
wearing suits him . Jhether you have 
on a dress suit or a hickory shirt 
~ith no collar, he thinks it's fine. 

He likes your moods , and enjoys 
your pessimism as much as your 
optimism. 

He lik~s your success ! And your 
failure endGars you to him the more . 

He is better than u lovl:r because 
he is never j ealous . 

rle wants nothing from yoU vXC0pt 
th~t you be yourself . 

he is the one being with whom you 
can feel SAF1 . ~.ith i1 im you can 
utter your he~rt, its badn~ss und 
i ts goodnc c s . You don't have to 
be cG.rcful . 

In tis pr~ssnce you can bo 
indiscreet; ~hich m~ans you c~n rest . 

':Lhere a rc; n1a .1y faithful \ ivcs and 
husbands ; there are a few faithful 
fri ends . 

Friendship is the most a dmirable , 
amazing , and r a re ar ticl e am ong 
human beings . 

Anybody m~y st~nd by you ~hen 
you arc right ; ~ fri8nd stands 
by you even wh<::E you are v-rong . 

The highest known form of 
frien6shin is that of the dog 
to the master . You RrE: in 
luck if you c~n find on e m~n or 
one woman on earth who has that 
Kind of affection for you and 
fidelity to you. 

Lik e the shade of a great 
tree i n the noonday heat is 
a friend. 

Lik~ th~ home port , ~ith your 
country ' s flag flying, af t er 
long journuys, is a friend . 

A fri~nd is an impregn~blc 
cit~d~l of refuge in th~ strife 
of l:Xist e:ncE: . 

It is he that keeps alive 
your faith in hunan nature , 
th~ t ruak~s you bLli~ve it is a 
g0od universe: . 

HL i · · an untiGot c.. to despair, 
the.. ~lixir of hone , thl: tonic 
for dcpr~ssion , tho medicine 
to cure s uicide. 

v·hen you are vigorous .:tnd 
spirited you like to t~ke your 
pleasures I'i th him ; wh en you 
are in trouble you want to tl:ll 
him ; whc;n you arc sick you want 
to see him; when you are dying 
you want him near. 

You give to him without 
reluctance ~nd borrow from him 
without embarrassment . 

If you can live fifty years and find 
one absolute friend you are fortunate. For 
the thousands of human creatures that crawl the 
earth , f ew are such stuff as frien ds are made of . 
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It doesn't matter if it 
is night or day • 

It doesn't matter if you 
have lost your way. 

It doesn't matter if the 
night is dark and cold. 

It doesn't matter if you 
are timid or bold. 

It doesn't matter if the trail 
is narrow and dim. 

It doesn't matter if the river 
you have to swim. 

It doesn't matter if the mountain 
is steep and tall 

If you always have :'Love and Faith 
you will conquer them all. 

Jim Martin 

I think that I love most, the Green Glorious spring 
When new life bursts forth, and the birds begin to sing. 

Or perhaps it's the summer, with her warm balmy days 
With the fragrance of flowers, intermingled with new mown hay • 

Could it be that beautifully dressed up and crispy fall 
With the bugling of the elk and the lonesome wild goose call. 

How about the winter, all wrapped up in a blanket of snow 
When it's so quiet and peaceful and the north winds blow. 

Now is it the spring, the summer, the winter, or the fall? 
No! it is the whole year through that I love most of all. 

Jim Martin 

Only you and I can help the 
sun to rise each coming morning. 

If we don't it may drench 
itself out in sorrow. -- Joan Baez 

I'll let you be in my dreams 
if I can be in yours -- Bob Pylan 

Gratitude takes three forms: 
a feeling in the heart, 
an expression in words, 
and a giving in return. -- Anonymous 

And the flowers that we planted in the seasons past 
Will bloom on the day you return -- Joan Baez 
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SEVEN 

We touch. 
Shoulder-to-shoulder. 
You can't do more when crossing streets 
with manne4uins in windows looking back. 

I try to match your step--
that way I'm sure of staying close. 
You smell like love. 
That must be so 
for what I smell is dear to me and new. 

And so a little walk through town 
becomes a journey 
a love vacation from ourselves 
but with ourselves. 

Everything you say is funny 
or beautiful. 

Rod McKuen for Tony Luru 

EIGHTEEN 

I stood watching 
as you crossed the street 

for the last time. 
Trying hard to memorize you. 
Knowing it would be important. 
The way you walked, 
the T,;Jay you looked back over your shoulder at me. 

Years later 
I would hear the singing of the wind 
and that day's singing would come back. 
That time of going would return to me 
every sun-gray day. 
April or August it would be the same 

for years to come. 

Man has not made the kind of bromide 
that would let me sleep without your memory 
or written erotically enough 
to erase the excitement of just your hands. 

These long years later it is worse 
for I remember what it was 
as well as what it might have been. 

A smile is rest to the weary, 
Delight to the discouraged, 
sunshine to the sad, and 

-- Rod McKuen 

nature's best antidote for troubles. 
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LESSONS 

~hen you discovered the sunshine 
and came hopping and dancing in 
to tell me how gayly it shone 

I laughed and said 
"I've noticed that before," 

And you crept off 
sad to know you were not the first 
to discover it. 

And when you found laughter behind the stars 
and rushed, giggling in 
to tell me the news, 

I laughed and said 
"I've noticed that before." 

And you turned 
and did not bother to tell me 
of the toads between the grasses 
the contests of the crickets 
of the way the wind spoke. 

I am sorry 
Forgive me 
Please, could you show me the 

wind? 
-- Peg 

WHAT IS THE TIE? 

What is the tie that bind us? 
Friends of the long, long years 
Just this: 

we have shared the weather 
We have slumbered side by side 

And friends who have camped together 
Shall never again divide. 

** 
It is my joy in life to find 
At every turning of the road 
the strong arm of a comrad kind 
to help me onward with my load, 

And since I have no gold to give 
And love alone must make amends, 

My only prayer is : While I live, 
God make me worthy of my friends. 

0 God, make the door of this camp 
wide enough to receive all who need 
human love and fellowship: narrow 
enough to shut out all envy, 
pride, and strife. 
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CAMP FIRE GIRLS PRAYER 

For nights with stars 
For paths to follow 
For hills to climb 
For love to cast its glow 
into deeply shadowed places. 

For all the poignant 
beauty of the spring 

For gay red autumns 
to be happy in 

For friends who speak 
our language 

And who understand 

For all these wonderfully 
glorious things, 

We thank Thee, Lord. 

FRIENDS 

If nobody smiled and nobody cheered 
and nobody helped us along 

If each and every moment looked after itself 
an~t:good·things all went to the strong 

If nobody cared just a little for you 
and nobody thought about me 

And we all stood alone in this battle of life 
what a dreary old world it would be. 

Life is worth living for the friends we have made 
end the things which in common we share. 

You want to live on not because of yourself 
but because of the people who care. 

It's giving and doing for somebody else 
on this all life's splendor depends 

And the joys of this life when 
you•ve summed it all up 

is found in the making of friends. 

-a Beaz contribution 

FRIENDS WHO SAIL TOGETHER 

There are friends who pass like ships in the night, 
who meet for a moment, then sail out of sight, 
with never a backward glance of regret--
Friends we know briefly, then ·uickly forget ••• 
There are other friends who sail together 
Through ~ uiet waters and stormy weather, 
helping each other through joy and through strife-
and they are the kind who give meaning to life! 

"~<**** 
"An ounce of love is worth a pound of knowledge." 
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1tJHAT IS THE TIE? 

1tlhat is the tie · ~· : , 
I 

1 
. ..J 

Friends of the long, long years 
Just this: 

We have shared the weather 
We have slumbered side by side 

It is my joy in life to find 
at every turning of the read~ 
the strong arm of a conrad ·~ctni 
To help me unward wi t h r.1y :_ .')ac~ , 

And since I hav.:; no gold t·) 
give and love along must make 
amends 

And friends who have camped together 
S~all never ag~~n· d~v ide. 

CAMP FI 11E GIELS 
PEAYEE 

For nights with star s. 
For paths to follow, 
For hills to climb 
For love to cast it's glow into 
deeply shadowed places. 

For all the porghant beauty 
of the spring, 
For gay red autumns to be 
happy,in. 
For friends who speak our language 
and who undersatds. 
For all these wonderfully, 
glorious, things; we thank 
thee, Lord. 
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THE RABBIT AlL 1E1 HORSE 

What is 1·eal 
asked the Rabbit one day 
when they were lying 
side by s ide 

Does it mean having things that buzz inside y o u 
and a stick out handle. 

Real isn ' t how you're made 
said the skin Horse 
It's a thing that happens to you . 

··hen a c hild loves you for a lang tirne 
not just to play with, but Really loves you 
then you become Real . 

Does it hurt 
asked the Rabbit 

So l 1etimes, said the Skin Horse 
for he was always truthful 

When you are Real , you don't mind being hurt . 

Doeb it ha pp en all at once 
or bit by bit . 

It doesn ' t ha pp en all at once , 
you ecome . 

It takes a long time . 
That ' s why it doesn't o ften happen to p eople 

who break easily 
or who have shaf.p edges 
or who ha v e to be care fully kept . 

Genet·ally by t h e time you are Real 
1rJost of you:c hair h as been loved off 
and your eyes drop out 
and you get loose at the joints 
and very shabby . 

But these things don't matter at all 
because once you are Real 
you can ' t be ugly, except to people 
who don't understand . 
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19'10 WAGON BOSS, John L. Moore, Ephrata, welcomed Labbers to 

DJSCOVERY BAY · 
We always discover a wonderful group of people at Chat, and it is 
hoped each one will discover his or her own real s~if and per
sonalities. There will be many opportunities to SHARE (Planning; 
demonstrations, discussions, singing and crafts) and especially 
enthusiasm. (GLOOM) There is also the discovery that there is 
work to be shared along with the pl~~, and the hope is that your 
enthusiasm does not end when you go home. Tell Others about CHAT. 

Margie Lienum, V.C.; Alura Dodd, Sec.; Don Mitchell, Treas.; 
Billie Marie Studer, Notebook; . DocStephens, Publicity; Glenn 
Dildine, Russ Slade, Ed Cushmant Linda Berney (Jr. Labber)--
1960 commi t·t:ee members. 

l-/ai.t Secor, dancing; Ella Jenkins, back again with Creatt\fe Rhythm; 
Wilma Shryack, kaliedoscrolls; Leila Steckleberg, copper enameling 
and basketry. Cooks-Marge Leinum, Alphild Leinum and Hazel Beaman. 

• 
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Sometimes people fit together 

and so'i:ne.times they don 1 t 

YOU can make the difference!!: 

COMMUNICATION: UNDERSTANDING AND BEING UNDERSTOOD. 

Leadership is learned ••••••••••••• not born. 
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h1any times I have ·1.sked myself this question. Chf"1 t i s a combina
tion of many faces, act ivitie co , emotions. 1'he re s e ems to be a 
spec ial aura surrounding Cha t, one which r:: annot be defined by 
any w o~ds, and can be felt only in the heart of each lnbber. It 
i s fascinating to find a large volume of~ people so com~assion a tte, 
a nd full of sharing . u ome times , to the ne vJ la bber it seems to 
be overJhelming . To the outsider, a lnbbe r must seem strange . 
b group of people who le 8d each other a round blindly on a 
be nutiful s unny day, or a grou, of ,eople all merrily celebrating 
Xmas on a hot l:I· y evening . Yes, they must surel.Y look strange, 
but the feeling t n - t i s .a rried in their hearts is mag nificent. 
God Bless Chu. t. 

Joyce Scooter 

·I'he B .... ind Report 
by th'l t .i/asked Bird :ran, S te r,; "Bird" ~'!hite 

I since rely hope tha t most, if not al l of the Chatcolabbero can , 
at sorre time in their future, experience the oensation of being 
handicapped for a short ,eriod of time. This paper is being typed 
while my vis ion is im.:~aired through the use of a b l indfold. I 
ho,e thn t this simple net of coordinating memory and physicai 
abilities, will provide a look into the ,ossibilities of future 
hope for ,eople with v a r ying h and icaps • 

By~ ey personal experience it should be 9ossible for a ]erson to 
know, at le3st to a limited degree, what it f ee l ""' like to be 
partially restric ted Ni tn our senses . To coin a phrase 
''experie nee makes the difference" . I ho9e you try it. 

Friday ni ~ht at midnight ----- two star · sh one in the kiche n -
Billie ,r.a rie r;i th home - made ice c ream ' many willing c rankers ) 
und s ome cranks; and ~ ngelo an d hi s Omelet ala It alienne - lots 
of wild mushroom in it and cho~ped green onions, tops and a ll. 
I t v~J o s the " pie c e de re s i s t n n c e rr • 
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Generalization 

By Lutero 0. Rosa 

I ''d lide to share with you a ·big lesson, that I learned 
when I came to the U.S.A. 

We tend to make a lot of generalizations about people 
and cultures. 

Let's suppose that you meet me today and ! 1m an unpleasent 
fellou. So you generalize all Brazilian are alike, not because 
you are prejudist, but becuase it is a natural reaction 
to stereotype a cerain group of perple by one of their member. 

I've learned that where•er you go you are going to find 
bad people as well as a lot of real nice people. 

Time of Life 

Life is the most treasured possetion. a person has yet in our 
active life we remember this on least of all. 1ve live our life 
from day to day never giving a thought to the life it self-- we 
are aitar all the on~y creature of this earth that thinks r~manices 
and dreames of things to come yet we do not ---------

Let each of us devote two minutes a day to out life. 
This sounds rediculous what can be accomplished in 

T\>/0 MINUTES • 

THE CREATION OF A NEW YOU YOUR INER SELF THE TRUE YOU THAT 
YOU AU-lAYS WANTED TO BE. 

REMEMBER every computer is trying to be a you. l-Then they are 
turnedout from the factor they are a new bor~babe----enpty and in 
active , Not even waiti~~ but seting until a man(you) begin to 
fill it up. What we put in it is what we are not more no less. 

Then come the great power to preplan what we want in it 
this is a later life experence so manv time sour desires of 
what we want to be are in cofl~ct with what had previously 
been put in this is conflick that can not always be over come 
come but the secret is 

$$$$$$$$$$$$$$$$$$$$$$$$$$$ 

Give yourself two mimntes a Day looking at yourself telling 
yourself so to spee~ that this is what I want to be. 
This does not make you thw worlds ideal butYOURideal and at peace 
with ones self. 

This is what the world was now we have come to a new 
are of life we can and do and r:av.e done the instilling of 
ideas toto~o~es . self totaly HAPHAZARDLY and in our younger 
days we have not control ov~ this but now today we have. ·· ~ ·-- . · ~. 
Regulate your ou1;..,n input some are so gortunate that they can 
wipe out ( set aside some of the past imput) and this changes the 
entire programing . 

. . 
: ' ~ ' I I ' .... 
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Five most important words 'in-tife 
"I am proud of you" 

Four most important words in life 
"What do you think? 

Three most importnant words in life 
"If you please" 

Two most important words in life 
''Thank you'' 

Least important: 
"I" 

Safety Hint: 

We are the unwilling dead be the 
ungoelful to do the unnessareary 
for the ungreatful • 

Love is why some of us live and why 
part of us die. 

Trust is a warm fuzzy. 

Cur YMCA aquatic director thought up a nifty way to use a whistle 
when lifeguarding. Use ~ or 3/4 inch elastic that just reaches 
around your. wrist and whip the ends together. Then just sew the 
whistle to the elastic •. ·.This is much safer than using a whistle 
around you neck because a panicky wictim could very easily 
strangle the lifesaver with his whisltle. tts easoer to use 
on the wrist because you only have ot slip it dour your hand 
and its right t er to use. 

HUMOR 

as seen by Stew White 

One of man's most ·:rc;se~nJ~ng,_qJ.Jali.tLes .. is;·b~s Gid given 
ability to stand with a smile on his ~ace following his own 
defeat. To rise form the destruction of hid hopes and fears! 
to see that with which he can cintinue his most precious gift 
of life, and to see all that which the world has to offer: 
to smile, laugh, to reach out to live life to the fullest. 

Humor can relax oneself, put one at ease in times oftrouble 
and relieve the anziety of daily toil. Humor brings people 
of all walks of life together on common grounds and disbands 
all fears of another. 

This gift is truly a God given gift, regardless of what 
ones's idea of God may be. Thoughout the human race humor is 
the main supporting strut of society and provides man with 
the will to cope with his environment, 

I live in a world based on humor, and yet I fine myself 
occassionally leaning toward a fight with my fists clenched. 
Part of ehat is dedicated to sharing each other's humor and 
help people to turn the other cheek with a smile on it. By 
sharing ou~ love, trust and humor the world may eventually 
come to know love and peace forever • 
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l' o see a ·\lOrlc in a r : .. in of s nd 
And a heav en in a '··: ildflo ~1c r: 
hold infinity in the ·1a] ltJ of y our 
11nd eternity in an hour. 

hY Creed is This: ( / 
.;'/ 

hand 
l'!l~ l ) t : I , • ..uSS is t he o nly good 

T n e pl a ce for ·,a --p ine s s is He r e . 
rrh e tiwe for ha piness is l·. C ~ . 

\.J. illiatll I3lak e 'l'he v· · y to b t. happy is to help 
r.jake o tr crs so. 

From Gib an's RC n· T 

"T h e teacher ·:h o v1e.lks in the shadow 
of the tern le, a o.:c his follovJ( s, 
g·ives not of his \':isdo rH , but rat Je 1 of his 
faith and Loving· ~ess. 

If he is indee d wise he does not bid y ou 
enter th e h ous e of his ':·isdom, but 
rather Lead ci y o u to the threshold of 
your own mind." 

"For the vision of one r11an Lends not 
i t0 1NinLS to a u ther wan." 

n e alone os Lre~ t who Lurns t e voice 
of ttlc 1.ovinu in to a son{~ 11 ade s . ,~~t e te r 
by his o; n Loving . 

Kindness in n orc. s cr eate .. · co n. fiden ence. 
Kindness in t hinkin : ere "" t cs ~)rofount:.nes .s . 
l(indness in ~. iv in cr cr..: te s LUV J· . • 

Lao 1 se 

Hanpine~s s ems ... aue to snared. 

'' 'rite o ,. y p ur hco.rt ~:; th;·J. t f!VAry 
is thL bes c day of t h r yed r 

_.a lph .,_. a l do 

Joy is not in t nings ; 
It is in us. 

wagner 

If only ~11 the hanus 
t: "at r eo c il c o uld touch ••••• 

.ti. frie t.Ld 1JJa y v·ell be rec n.. oned tn e 
nature 

~: obert Inr;ersoll 

~uote s for~ Labbers during 
a discussion 

~-------------------------

Before trust can be c enerate d 
you hav e to ':ave ._, n o nenness. 

Larry Yee 

Trust is Love. You CJn 't teach 
or you ca~i~-1e~ rn unless you 
have trus t 

Jim .artin 

Trust is a w~ rw -U~zy, not a 
cold !)rickly 

Lynne Foy 

\ 
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the Cabin That Finally Got Together 

It seems that it took one cabin until Thursday 
night to "get together." T~hat is meant by getting 
together is that all the residents of this cabin were 
together in the cabin and awake! The occasion was cel
ebrated by joyous strains of Hip--hip hoorah!!! and the 
exchanging cordialities. 

The climax of thisevening was the offer to tell a ghost 
story. After several moments of giggling, it was discovered 
that the offerer didn ~t even have a ghost story!! 

w~sn't it great getting together •••••••••••••• finally. 

An Occupant 

.\ 
. · ~ .. 

OUIET THOUGHTS 
Definition of CHAT: An unknown quanity and quality. 

Patience is nothing else but faith spPn out • 
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The art of awareness is the art of learning how to awaken 

to the eternal miracle of life-- with its limitless 

possibilities. 

It is a searching for beauty everywhere -- in a flower, 

a mountain, a machine , n sonnet, and a. symphony. 

It is developing the deep sensitivity throu~h which we 

may suffer nnd know tragedy --- bn.t .. thr®l:l.lgh-~hie h vJe will 

also experience the grandeur of hum ~n life. 

It is identifying yourself with the hopes, dreams, fe ars, 

and longings of others. It is learning to interpret their 

thoughts, feelings and moods. 

It is keeping mentally alert to all that goes on around you, 

it is in being curious, observant, imagina tive that you may 

build an ever increasing fund of knowledge of the univers e . 

It is striving to stretch the range of the eye and e nr: 

it is taking time to look, to listen, and to comprehend. 

It is through a gro .·;ing avvareness that you stack and enrich 

your memory -- and as a great philosopher has s ~id: 

"A man thinks 'N i th his memory , n 

from THE ART OF LIVING 
by 0ilfred Peterson 

A friendship ~ill be young after the lapse of half a century; 

a passion is old at the end of three months. 
Madnme .Swetchine 

There are no rules for friendship. It must be left to itself. 
We c annot foree it any more than love • 

VJilliam Hazli t t · 
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S1t~bl_il1tl'11 · e>cik:s .are 
$1te .. ; ping S to e8 
t Succ ess 

Our Friend•.: Are .s ". l c: ct . ·cl 

LI.F' -· .. T .[o ·u·· .. ;TS 
:LOVh 

; i!.ACL 
POISL 

PO' J·R 

By th< V'irtu e s ,:,nich 'We Attri bu te To 1 he • .. 
In S uc h Suc h PErs, ·Js c.: See LC.Y1iL'i Y 

JOY 
and s ·.d es 
,.~ n:cS uu· ~·tans 

heir to ~~Q~B~!~~~!~~, 
~5e~~~~!~·~!, 

~-~~~-~I~Bff,A~o 
~~~~!t!!· 

t.Jnli · .i tless 
Illu in8 ti on ,..; 
Bri E. i1 t. er I.i v e s 

Fro~ The' We Deri\c E~coura ! e · e Lt and Inspir ~ tion •••••• 
1.. • d They Frow Ds. 

When f -l c ccJ wit '·. a m··: v.:fl t in, I Will not quit! 
I ,_.,ill ~~c· cp o .. ·:. r:·trivin ··· until I cil t.J b over, 
fi i:.c. a )as :: throu ':.b. , t Luine l u..ndf'rneath · .. Qr si01ply 
s t y a~ ·· t , . .t:n t n t. rnounta in into a g old mine. 

Thoughts c·f ::-· ir s t Ti•:t e La br.er

un monday I saio-
1' :i: ts 0 ;'! ly Monday?" 

On Frida y I t :' C•"1.r ht tf 

· here di o 
'I ' ·:?-':·1 :ly 

Wr:: J.1o.._.( ::.clay ci n.u 
T ·.:. u r :; •. ?. y ~ o ~? 

i-. 0':'· time is o J. :y L~ E> . O J. y i : 11Y heart 

If ,.,e ··1ave la ve.:- :L::. o ~· r J ..:~a r t s, 

disa~re cqne 'r} t r:.!. l l 1. o · s no har ral . 
If we fl 3. VE: no l o v e in ovr ite arts, 

aaree .,.c:;:e . c , d~ \.!LJ.. i 0o us .~.1 0 t.·ood. 

"Ye .::> ter aay i a o ·l:}· u m mory 
T.:: .•orro · i~ Gti1 l a c1r :,a H •••• 

But tocJy :-; i s c v r ~ t i_:, ,; , 
Ci ve: it all thu . .-t. 1 ---~;;. a1·e a bl e: to g ive 
a nd you : ill be re . ·='< ·. d a t 1 •0u .. . rud fold 

C i t.-1,1( "73" 
This :· e e K sli p :.:·GC by 
like ~ · a ter O\ er •. oss 
cro ·r, e forever 
to the oc ( a n of t ·l e ., i nd s 

If I've learned 
t 'J 'o t · , ins· ti t b i s rJ e. t k: 
t 1ey ·uust be; 
' 'M J.F f\Y CHt\IS1t-1A .·· 

in Cha t is 
l\;a ny kis .. u-~ : 

a 1d if you ma ~ e: a · l~i' 
it's done the 

Poly n · s ia~-:. a y! 

iGdO~ is t n Kr:O'AI Mysel f •, •, • • • 
CourEl8~ is t o c ~i c.n~· e .·ys e lf. o o• 

:S € r e ij it y is 'i. o a c c e ry t '· y s e l t . ••• 

ken. a i i d fis h ;:, 8 e t, i r1 t 0 t :r 0 u b 1 '2 
c c .1 us e they ci on' t .b.. ' (. .) t eir ,, . uth 

s hut 
Ys r of i.-.he Wo:Ll e n 's Lib 

wo~ en ~er e born ia t 0lli ent 
~en have to aca ire it. 

Bet Ly S c huld - th e Br. rhunters 

Eetne ·uber, t f' , .. >:-'.J i "" l1 et oraor.c ovJ you '.":: Ori ied 
about ye s ter( y 

When a !t.a!.1 finds a:· ~· · t ·-· er· ' 3 n t · at 
loves anyo ther (fl2. f':. 11<:· i'il · _s Goo a nd God h( ... s 
found a r eal M~n. 

Love is thQ fee li ~~ o f nc~ d be fulfi l led 



• WHEN YOUR EGO'S IN FULL BLOOM 

SOi1E Til1IE .iHillJ YOU'RE FEELING IMi?ORT!\NT 

SO~.!E Til.JIE ·, 'H:lJ YOUR EGO'S IN BLOOlJI 

YOU'RE THE B:i!:S~ QUALIFI'ED IH THE rtOOE 

SOI.rE TI JZ l'JREU YOU RliL T"n 1\T YOUR GOIUG 

J OULD LEAVE AU UIJFILLABL~ HOLE 
:-.,.. 

JUST FO:..L0\7 TLESE Hill:BLE IHSTrtUCTIONS 

AND S:C::E Ho·.! TH3Y HUIFBLE YOU] SOUL: 

TAKE .. ~ BUCKET -~ND FILL IT '.liTH ~:J .ATER 

PUT YOU?. H_ ND IIJI IT UP TO TH:8 ~. !RI!BT 

• PULL IT OUT 1\HD Y.tiE HOLE THAT'S REL:.AI NING 

IS -~ L:IEASURE OF HO/ YOUtLL B:G I·.IISXED. 

YOU CA N .3PL;\SH ALL YOU DISH WHEN YOU l!a~TER 

YOU lJAY S·riR Ur THE iJATZR G~\L.®RE 

BU T .STO?, ArD YOU'LL FIN:U TH.AT IN lJO TII~lE . 

I T LOOKS QUITE THE S A~JE AS BBFO R~. 

THE VI0::1AL OF TH I3 QUAIIJT EX.A.i.lPLE 

IS DO I'H:= B:i:BS T TH.~ T YOU OliN . 

BE PROUD OF YOUrtSELF, BU·l' :tEl 1El.'IB~R 

" THER~ ' S ITO I L DIS?ElJSllBLE l.InH ." 

Anonymous 

• 
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OF.DER o~ · THE FISh 

The fish is an ancient symbol for th ~ Savior. The Gree ~ ~ord 
for 11 fish" IJ{CYC (pronounced Ikthus) for rn ed a "rebus" with the 
follo wi n meaning: 

Incrovs Jesus 

X ; i<rtos Christ 

eeos God's 

Yios Son 

Cwtnp - Savior 

Early Christians drew the symbol on th e door-posts of their homes, 
on the walls of catacombs, and generally used it as a means of 
identifying themselves as t h ose w~ o belonz ed to t he Lord. 

Upon meetin~ strangers, Christians would sketch a fish in the dust 
of the road as they squatted there visiting with them. If the 
strang er was a Christian he immediately recognize d the symbol 

~~··-... ~ - --If he was not a ehristian the s ymbol looked like innocent doodling 
in the dust • 

A few years ago a church group of youn ~ women on the east coast 
decided that they vanted to do something for others in their area 
such as shopp ing for the ill, handica~ped or elderly; baby-sitting; 
furnishin ~ trans portation; givin~ aid in emergencies, etc. They 

wwreon call twenty-four hours a day. In searching for a name for 
themselves, they deci d ed "The Order of th e Fish" would be very 
appropriate for t neir Christian s e rvice group. They passed the 
symbol on to other groups as well as individuRls. This is how it 
came tc me. I fel t it wa s apnropriate to pass it on to you. 

?n ~ ~~:-0 (1_ 1~ Jfl 

_x)?_h ::tJuJ fj -eh • . ) ; / • ~ • 

();) v: ~ ·~) v6r 
r J 
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n ' The art of joyfull living, 

Cf_)j) ~i~q First we must realize that the life we have lived 

~ to this moment is a philosophy and it is a fact we are 

here. 

We were born we have existed. But, have we ever 

reviewed our life? 

To judge for ourselves (and this is the ultimate 

judgement) Now take a pen or pencil and without too 

much thought quickly write down five memorable events 

of your life. Now you are your own analysis. Your 

character could bea 
Joyous 
Serious 
Antagonistic 
Loving 
Virtuous 

Now without further though turn over the sheet 

and in ten words write the type of person you want to be. 

If this should coincide with what you analyzed 

yourself, what a fortunate person you are, 

CONCLUSION: 

Fill your live and mind from this moment forward 

with happy memories, loving thoughts • 
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HATS OFF TO THE ART OT GETTING ALONG 

Sooner or later, a man, if he is wise, discovers that life is a mixture 
of good days and bad, victory and defeat, give and take. 

He learns that it doesn't pay to be a sensitive soul; that he should let 
some things go over his head like ~1ater off a dt.&lck 's back. 

He learns that he who loses his temper usually loses out. 

He learns that all men have burnt toast for breadfast now ans then, an~ . 

that he should't take the otherfellow's grouch too seriously. 

He learns that carrying a chip on his shoulder is the easiest way to get 
into a figh~. 

He learns that the quickest way to become unpopular is to carry tales 
and gossip about others. 

He learns that buck-passing always turns out to be a boomerang, and 
that it never pays. 

He comes to realize that the business could run along perfectly well 
without him. 

He learns that it doesn't matter so much who gets tr.·e credit so long as 
the business shows a profit. 

He learn that even the janitor is human and that it d o~sn't do any 
harm to smile and say "Good Moring" even if it id raining. 

He learns that most of the other fellows are as ambitious as he is, 
that they have brains that are as good or better, and that hard work and 
not cleverness is the secret of success. 

He learns to sy.mpathize the youngster coming into the buiness, 
because he remembers ho w bewildered he was when he fi~st started out. 

He learns not to worry when he loses an order, because e~perience .. has 
shown that if he always gives his best, his average will break pretty well. 

He learns that no maa ever got to first base alone, and that it is 
though co-orperative effort that we move on to better things. 

He learns that bosses are not monsters, trying to get the last ounce 
of work mut of him for the least amount of pay, but that thev are usually 
fine men who have succeeded through hard work and who want to~do the right 
thing. 

He learns that folks are not any harder to get along with in one place 
than another, and that the "getting along" depends about ninety-eight per 
cent on his own behavior. 
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An old man going along a highway 
Came at the evening cold and gray 

To a chasm vast and deep and wide. 
The old man crossed in the twilight dim. 
The sullen stream had no fear for him. 

But he turned when safe on the other side 
And built a bridge to span the tide. 

"Old Man", said a pilgrim near, 
"You are wasting your time with building here. 

You never again will pass this way 
Your journey will end with the close of day. 

You have cr~ssed the chasm deep and wide 
Vlhy do you build at eventide?" 

The old man lifted his old grey head 
"Good friend in the way that I've come, he 
said "There followeth after me today 

A youth whose feet must pass this way. 
This stream, that has been as naught to me 

To the fair-haired youth might a pitfall be. 
He, too, must cross in the twilight dim. 
Good friend, I am building the bridge for him." 

Will Allen Drongoole 



The 1962 theme '~Bridges To ,, gave way to a wide range of ac
tivities for the year. Some were very new and were truly bridges 
to something new. Q. Why don't you haul the onion over the bridge? 
A. Because I don't want to see the Bridge over the River. Kwai 

GEMS FRON T~E 1962 ROCK-EOUr~ RAMBLES--Don't they. sound like a lot 
like 1968? 11 It should be diamonds at the end of this safarii 11 

"Hey Doc, you took the v1rong turn. ~(lle've crossed into I.1ontana." 
"No, this couldn't be Montana. It hasn't rained this much in Lan
tana in years.H "Are we half way yet? I'm afraid to asl{~,, "Hey, 
Doc, we want to go on the short rock hunt1 11 •:Dpc, did you say 
you could get your feet wet?" "Somoone told me about rock hounds. 
Novv I belje;'e them!·~ "That garnet business is a ·buc;--sorefeet, 
sore baclt-r-- 11 

·-'. . • · 

T:ii E CRUISE OF T~iE SEZUEE\!ANr,~A, a very special activity for '62 
began at 4: 15 p.m. vri th sinc;ing and a walk to the dock. Everyone 
boarded the cruiser and were off. · "'}e went. toward the St. j·oe River 
and dovm the shadovvy St. Joe which runs through the middle of Lake 
Chatcolet. ~:r e traveled rapidly and smoothly to·ward the tovm of 
St. r,·.aries. Before reaching St. I\1aries, hov1ever, vve turned about 
and headed home. Along ·the way we saVl several Osprey nests and in 
one we saw one of the majestic birds. Also we spotted a blue neron 
flying off to the left of the· boat· .•••• \'le had a lovely afternoon 
on the lake and on the river.· The evening .which followed with 
its singing, dancing, and its tree planting I',iature Ceremony was the 
beautiful end to a beautiful day. 11 

• 

OUTDOOR COOKirG, ADVANCED PHASE, by Charlie Scribner was a favorite 
of labbers. One recipe .featured the use of a reflector oven and a 
common wildfrui t of the ·area, huckleberries. The HUCKLEJ ERRY CAKE 
RECIPE was: 1 egg, l ·cup sweet milk (powdered OK), 3 tbls sugar, 
butter size of egg (margarine or bacon grease OK), tsp salt, tsp 
soda, 2 tsps cream of tartar (baking powder will do as well), J 
cups flour, 2 cups huckleberries. ~ix sugar in egg, melt butter & 
and add with rest of ingredients, then flour L huckleberries. Bake 
half an hour or until brovm in moderately hot reflector. U-m-mm! 

THE GHOSTS FROM I NDIA!'~ CLIFFS----"The usual evening activities 
of free day at Lab were disrupted vrhen the two veteran guides to 
Indian Cliffs evidently lost their way to this out of the way all 
night camping area. Since the new labbers couldn't find their way 
unguided, they returned to camp very disappointed and retired very 
early .... In the .early hours of the mornine the campers were 
av1akened by the noises of ghosts of former labbers Vlho had awaited 
till midnight for the arrival of the over night on their tradition-
al march to Indian Cliffs. They felt this action was justified 
as all new labbers should have this camping experience at Chatco-
lab ..•• The ghosts found the veteran campers widely dispersed over 
the camp area as if they v1ere expecting something very unusual to 
happen this very dark and dreary night .• Several campers were 
accused of these activities but remain innocent until proven guilty. 
The 1962 Ghost ~ .Tri te_.rtl ~HHH:·~:-~:- ~HHHH:· 
The last day's discussion centered around an evaluation of Chat. 
One question brought. up by the group was 11 n·ow ·can this organization 
improve its sensitivity to the individual people attending lab: 
Some of the responses to this were: · 

• 

• 

"At Lab we soon learn that the only way to really gain what there • 
is, is to work it as one individual and participate with the trial 
and error method of the scientist .. ! never cease to be amazed at 
the resource available in the people c:~ thines a:ound us. II 

"Chatcolab has been a very broadening experience for me. At first 
I thouGht a week would be more than enoughtime to do the things 
that are offered. But I have found each da has broug_h_t __ m_o_r~e ______ __ 



Idea created by l"~ana 'ttlinn; Camp Fire ~art-Snohomish Counw -:-:.A .Aided-Abetted by Billie JYTarie 

C .•.· D .... ;t:'t ·- 2 'P '- P R E ~ H I K E R 0 'J..~ E P L A Y Stude);' CFG 
reC~. vl. ve r Cl.nr- m -- ar1is • ----------- ______ "-"'!_...__ 

(TINE : ~ Hr to 45 IIinutes ) 
ffiOPS: LONG l ffiA::?:?llTG P.A.J?ER STRIP (20-30 Feet) 

]l1tJIPI': 

CUE c~rms For active· :~rticipants 

&Nobod;'lr stc.nds aroundl 1) 
~ c;'ICIT ff..,Ac-r rr; ,.,--s l • ,.. n :1 • l l.:.JU - D - h ,.l.L u.L .... goo a J.X perr ormeu 

before an audience. 
DP..RI~ lJ .. R:CER rm:r or C~:r.AJ..~~C directly onto floor. 
BRAl\TC~-}ES - FJ]l!~S FIR - CEDAR JO~D .. IS 

FLOUGR (f~ Tt·ro HOOFPRTCTs Cutout 

DPJl:.I Oi.?ro ~r LP .. YOlJT C f.I? CDT Picttu:-es 
or Ho0.~ling CIAY I 11AGES ·of . 
~~AIL , S:·~Al~, BlJM'F.Rl(LY, E:S~ FROG w' 

.. TTJRTIE ,lEAF. ~et~. 
PAPERBAG - Ue·t,-crunpled uith sloppy lus.!Ch . 

for novice hiker nearing son da.ls. 
1rJATERFf-..LL ?AIE~?I.~G - prop up i..n c,_ist8n ce. 
PlASTIC BAG Containing Orange peels,popcan 

:sottle caps, Candy..:.vrra~J)?ers , ?oil 
etc for IJ: TTERBAG • 
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:FR:CSE::~TA1ITOH requires a DIR:CCTOR-RA~TGER. and involves J i 
8 to 15 pel .. sons Eho pretend to hike along "PAPER-TRP ... IL" ..,.I 
to a ·'tre~teri'8.ll ••• mclcing mmy errors on t his beginn~rs 1 
HII~ ••••.• Te.ke small steps and ham it up. 1 
TR:ZS .... DDS::. ES . along trail are holdin~ branch es • 

1 

HIKRRS :include : IEJl~ER. :. ui th uhis~le. t:h~ D lei~~ at "'-.. i 
traJ.l e.!.!.d to COU!l"G hJ..Lers • • • vL1e!.1 "'~ . 

USeS 3-blas·t, emer gency signal.to . · I 
find lost hiker. . . ...... , · ' 

Tt'JEEl<ER: Bnaps tuigs_pull leC?.ves off bushes. ', -9 
'IHITCHER·:Pulls lee~.ves along trail ,.,.."" .: -. t ·· ~ 
PLUCI~R - Pick only flot·rer seen on this 

SRCRTCUTTER - (Follot-rs dotted lines) Doesn't use 
2nd SHORrCUT proper sui tchbacks -t.hu..s eroding . 

TER trail.s - c:i:'eD:G:Lng l 2.ndslides-rockslides. 

HO~.JJOGGER - Rudely bypass es everyone RUNNING up trail 
Slips-Trip3 ~aping knee •• needs bm dage. 

NOVICE HI IillR - Di dn t t lis ten ·· at pl ani ng meeting ••• 
vrears sandals -loses ~,aperbag ltmch--

.. limps home1r1ard. ; 
TAIL-GATER - Iagga.rd stops to tie shoe, takes trrong 

fork in trail -- shortenintJ' hike as others 
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l 
must aearch for her O·ioral: ·Count off l 
as she sits orjing. -use buddy 

LITTERBID .. :Empties lunch bag on way 'ba.Qk clctm tr:a.il ••. Strews. 
RAHGffi - End of trcdl - 21d Act -Int orms Hikers ub.en t l1ey 

reac~1 · end of Pa -i3er-~rip 2nd tit:le-"SOP..RY - 3 mile 
h..ike shortened to 2 miles--Chly Skilled Htn Climbers 
nou e.lloued to go to Falls as slides and erosion 

Take tiny 
tippy-toe 

steps 

makes rest of tr~iL danzerous and i mpassable,"· .. · .. 
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PIAY IS DOHE T,JJCE - -q1. ickly last time ••• Never do get to Scenic Wate~l. 
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CREATIVE DRAMA. - HliiiCING ROIE PLAY ....,______ __,.. _________ ___,_ Page 2 

II 
H P1:.N IET :r:e rformed twice ·t-rith changes in setting and plot • 
·J! OBJECTIVE: Amend previous errors-Practice Observance 

~[l1!~~!!m~~~· fl of Na·cure a.nd cot1J."tesy. RUlES ere PURPOSEFULI 
II 
IJ 

" II 
II 
II 

u 
II 

If 6th grade or older-- Talk about hypothermia 
and demonstrate blue-jeans dampness danger ••• 
Younger t .. han t hat have -G hem choose enid sing song 
before returning to hi_re scene again. 

II 
II--

SETTING ~GES: Rip off or fold·tmder some switchbacks ,, II 

.. -----------------It 
II ft at end of trail. 
u Draw on cartoons or lay on sillouettes -
•• 1 end colorftu cutouts of nature th-).ngs . • 
1 0r ll1S! e models o£ frog, turtle, snake -
: from clay •• . • etc.(Don't disturb LITTER.) 
ft BUSHES and TREE S liho·:.help 1dth layout of -NATURE THINGS 
rc now hold brcnches lower. 
IJ . --- ~ g .After 2nd hike group (with backs to trail-layout) ar~r:fiow 
n as ked if' t .. hey noticed anythiJ?g _different ••• 'What? etc ••• 

I ----n 
I 
I 
I 

I 
II • 
U· • I 
u 
II 
II 
II 

If' large group.. Split in half ••• 
Tell one group :in 2nd act to ~ - watchout f~ brB.nches. 
Because a couple of hikers 1:-rere ~ •• they reached trail
head later in day and now must'·ht\sten up trail ••• Adv:i..se 
particularly to aook out f or low limbs. 

other half-Tell t hem they began EP.RLY in ci ay ••• 
Can 'tval k leisurely •• Enjoy easygoing hike with Waterfall a:t end. 

u ----If lst group ~!ably · · miss sights on ·cra:t ~ ••• too hasty. 
H 2nd group just might be more QBSillV..lN T cui their progress 
u was a lit tle slower. 

+ + + + + + -:- + + + + + + + + + + + + + + + + + + + + + + II 
n 
f: DJli'FER.TI;HT REACrriO~IS F.ROE DTT:'FJ3HT:l~T CtROTr"'S r .ACJ ~riT!JE 
n Cbcas i onally difficult to get ·~:; ['.rticiparrts ·oo relax enough Jl • 

:1 to ham it up •••• Good if imaginative I - ·· -
U ~-~.: should be on WHA~r ~0 DO... PRE-PLAl\TNDJG ••••• 
U WHAT TO EX!ECT Ql;T Alf OU'IDTG . . 

ll·
1·~Af 5). -. HotV" ':L'O BE:(:lli.VG ••••• , •• •. • 
~ HOW TO Dffi~SS ••••••• 

WHY R 1"JL: S HELP. HIKERS 
;2t''"' HAVE F·u Nli __ _ 

'f tJ}J~ --------

~ 
11 

SUggest if presented before an audience ••• that another 
U strip map be made to be a backdrop .•• so spectators can 
U see vrhy troop is zig-zagging all over the paper •. 
H Visibly Printed Chest a.nd Back Placards for JD are 
U Effective to let audience know role of each hiker. 
II 

II 
II 
II 
h 
I u 

The waterfall Backdrop remains off in the distance... "' 
This is a £~-u.stratin.g ;playlet ••• The hiker's never get to the falls. 

: ·. Effective Educational idea £rom l'.Iarlana. Winn-~o~ WA 
oolla:bor.ator •• .Billie :.tv.Tarle Studer , 
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I met you all as strangers 
In a setting strange to me. 
As I listened, as I watched, 
As I sang, and Yes, I prayed, 

1963 

The strangeness left, the bond ·was made 
Friendships grew, my very life 
was changed by you. 

Pullman Barbara (Purdy) 

This poem by a Labber expresses the thoughts of most of us, at 
least our first visit to Chat. But it isn't long before we realize 

1'our feeble light coom burns brighter", as Chairman ANGELO ROVETTO 
stated, "I see the lanterns come together one week each year, and 
watching them blaze up through the week into a torch makes the · 
darkness of living a joy ••• " and we readily see how our lives, at 
Chat and at home are truly 

EXPANDING ORBITS 
as we share, 

Dalice Finley, Notebook Edito~ and Hazel Beeman, assistant, had 
a routine (???) job ahead of them as they typed and typed, as other 
Editors have so graciously done, and will do, we hope. For what would 
Chatcolab be without the precious notebook of information and memories? 

******' 
"The trouble with being a P.arent is that 
by the time you're experienced, · you're unemploy!ible" 

****** 
Chat Poets outdid themselves this year--witness this gem by JOE SMITH 

DO YOU KNOT~? 
Have you really found yourself 
Do you know where you are going? 
Have you found your niche 
Have you influenced someone in som~ unknown way? 
If you have · 
You know your abilities and weaknesses 
You have a dream or a goal 
You h~ve a reason for doing things 
You have found your niche in God's scheme 
You may unknowingly have been someone's ideal 
You have faith in yourself and others. 
This is the real you! 

Many Labbers "find themselves" inwardly, as 1:-1ell as various 
hidden talents. Many notebook dividers have been created in various 
mediums by labbers. Some years definite projects have been a 
burst of inspiration and things fell into place to match the 
theme of the Lab or the day. Other times completely different 
tracks have been taken, and that is the charm of Chat. Anything 
can happen and often does! 

The Rock Hounds and Indian Cliff Dwellers weren't too tired to 
enjoy the Chicken Bar-8-Q. And some strange guests usually arrive 
sooner or later :ln' the week ••• Like Dwight's "Long John" (chant) 
and that MEAN----Little Rabbit "t.Jho grabs poor little defenseless 
UNHOPPY Rabbits and beatsthemovertheheadseventimes ••••• 

• 

• 

• 
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I TE~ lS R:2LEASE ! ! ! ! 

from the CORNY STOMPERS 

~ !ED1 :ESDAYS ASSAULT OF THE hATTAHORN 

Led by our feaiess leader, Doc Rock, 17 labbers braved the 

elements for an assault on the Viattahorn. 

Toothpicks were in order (to keep eyes open) for the 5:45 a.m. 

"bash. 11 Trailblazing was done by the Corny Stampers and friends 

who had "stomped" into the wee hours at the r.Iardi Gras cele-

bratiwn, the night before. 

Very interestinG species of plants, minerals, and nature--

plus scenic vie vv of Lake Chatcolet and St, Joe River looking 

west toward camp. 

Some interesting pictures were snapped of Little Willie 

on all fours probing the secret entrance t:> Doc' and Velm· s 
11 Li ttle Hydaway Trail. 11 Dee Goo derham 1 ost her bet of Laurel 

falling over the side, with arms ladened with "Luck Sticks", 

pine cones, locust shell, puzzle bark, wild flowers, coat and 

camera. 

Breakfast was (;ratefv.J).y accepted on our return. 
1- .. :r ' . . '- ....._ 
~ .. .~ . / 

Laurel r'.iulder 

J 

I 
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-SPECIAL EVENTS-

Wednesday r.lorning Eike Bruce Elm 

Doc Rock told some of the "Corny Stampers" of a hike that 
led to a beautiful overlook of Lake Chatcolet. He described it 
as being a short walk through the woods--no harder than walking 
through a city park. ~'I e former labbers should have known about 
Doc Rock and his estimation of hiking difficulty. \-e had 
forgotten that his estimation of difficulty is near that of a 
mountain goat or a big horn sheep. I have seen a few city park 
trails that start out near vertical, then narrow to a :' · · · · 
wide ridge of crumbling rock and end with a series of switch
backs up the side of Mount Everest. 

When the summit vras reached, it was indeed a beautiful 
view. Lake Chatcolet \·vas spread out to the east of us and 
stretched its long arms out of sight to the north. Through the 
center, the shadowy St. Joe River serpentined its course through 
the lake with Round Lake on its far side·. To the south, Lake 
3enewah was nestled among the tree-thatched hills. Behind 
us, birds were sinc;ing, squirrels made their chatter, and over 
the lake the magnificent ospreys shrilled their hi gh pitched 
cry. Below we could see our cars and the highway searching its 
way between the hills and the blue mirror of the lake. The 
occasional lumber truck muscling its way along the road far be
low us seemed far apart from the world in which we found our
selves for those few minutes. 

Doc then said that there was some big trees just over the 
hill behind us. Not having learned our lesson about his es
timation of trail ease, we followed him. Surprisingly enough, 
it turned out just as he had said, a pleasant, beautiful walk 
over a seldom used trail to some of the most magnificent trees 
in the area. It took three labbers stretching as far as they 
could to encircle one of the stately giants. The tree showed 
scars of its past. It was charred by a fire, probably the fire 
which ravaged this area near 1910. It had the claw marks on it · ~· 
from the climbing of . a bear. High up the tree were broken 
branches, possibly broken under the weight of winter snows. 

The hil\:ing group, which included 18 people, were so im
pressed by the beauty of these forest giants that boisterous 
talking \'las left behind us and we talked in quiet tones. On the 
return hike an interest in the flowers was1rrndled and many 
interesting species were identified from tiny forget-me-nets to 
the large skunk cabbage. 

It was with great reluctance that we returned to the cars, 
to camp for we all knew that we had foun9- ~special plac~ indeed. 

(
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Good Morning -- This is your old budd;~~sh~ul B:az, introducing the 
Neates Station in the Nation, RADIO KRAP-F.M. (sometimes in stereo), featur
ing the Von Krap Family Singers and our Sing Along Gross Out Hour. Now join 
the Von Kraps in our rousing opening song, "Rise and Shine" ••• 
••• Now wasn't that refreshing? And now that old familiar station identifica
tion jingle ••• K- R-A-P-- That's the one serving you with lots of fun. 

KRAP - F.M. (since 1949) and doing fine 

And now a word from our Old Deniable Sponsor . CRUST DENTIFRICE, Guaranteed 
to Frisk your Dentist... "Daddy, Daddy, I only have one cavity~" ••• 
''Yes, I know dear, it's too bad there aren't any teeth in it to help fill 
it up~ " ••• "Yes folks, Crust Dentifrice is so effective in · reducing tooth 
cavities it has cleaned out her whole mouth. 11 

And now back to our exciting program -- Oh, I see by the old watch on 
the wrist that it's exactly 8 :30p.m. and time for the Von Krap Family Singers' 
first special serenade of the day. Join us, please (You might drown us out). 
HIT IT GANG~ ••• "Betsy11 (to the tune of Georgie). And now for another 
World Premier and KRAP- F.M. exclusive ••• as sponsored by the Benewah Boat 
Builders ••• the most exciting coverage of the most exciting mariners' sport 
in the world--that sport so demanding of Daft and Daring Skills, the World 
Championship Elimination Series of the Silver Anniversary Chatcolab · Yachet 
Races Extraordinare ••• and to the lake where all the action will be brilliantly 
described for all of our listening audience by our super-sportscaster with all 
the action, the Great Ms. Nellie Belle. Take it away nellie~ ---

Aren't those Benewah Boar Builders something else? Allowing KRAP - FM to 
carry (PUSH) exclusive coverage of the world championship yachet races on 
Beautiful Lake Chatcolet. Remember ••• Benewah Boat Builders bore better 
boards, build better boats, to be beached on better beaches and banks. 

Now that lovely little voice you've been listening for, one of your all
time current favorites POLAK PATZ with Eggs and Milk doing her famous rendition 
of the R)llicking Rooster here in our studio live and in person to titillate 
your radio waves -- Hit it Patz~ 

Now Ray~O-Krap users and non-users -- another letter from a disgruntl~d 
customer: Dear KRAP Call for Action, I just wanted to write this letter to 
congratulate you on misadvertising another of your KRAP sponsor's products • 
Three months ago I bought two of those Ray-0-Krap Reliability Cells and put 
them in the bashflight I use every night to guide me to our fashionable two-hole 
outhouse. About a week ago I staggered out to the John at about 3:00 a.m. (the 
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call of nature being what it is, demanding. I got safely to my seat, but in 
my haste I put down my bashflight in a manner which caused it to roll across 
the bench and fall down the second hole. Do you know that nhat darned thing 
landed pointed straight up, and it still wasn't gone out. You guaranteed that 
Ray-0-Krap super cells would not burn for more than 72 consecutive hours. I 
do have to admit one thing though, I have the only lit outhouse in my neigh
borhood. Sincerely, Mrs. I. P. Freely-und-Often. 

And now for a word from another of special supporting sponsors, Ray-0-
Krap Super Cells ••• "Reach for Ray-0-Krap Reliability" ••• (Ray-0-Krap 
Commercial). 

Now for the news that didn't make the news (anywhere but here) and remem
ber that you heard it on KRAP-FM. First the Farm and Resource Report: This 
looks like a bad year for the evergreen needle industry, with the newly in
creased minimum wage laws and equal rights amendments, and the low margin of 
profit in the needle industry in general, some 300 million needles are ~vait
ing to be harvested. Them 60-year old trees seem to be producing more than 
ever--another step forward for the Senior Citizen Movement. Poultry and 
livestock markets have been basically inactive for some time now due to the 
ever-rising prices of feed sacks and a greatly increased financial interest 
in vegetarianism, looks like both. Elsie and Flossy will be around for another 
Christmas (even if it is in December next time). A news flash came on Bl 
Pony Express that just last night another sighting of Super-Chicken Legs was 
made at Chatcolab during a Mardi-Gras, cleverly disguised as "Super Hands" 
(or was that Hand) by normally unreliable sources. 

Chatcolab is enjoying the fruits (and I use that term loosely) of a greatly 
successful off-seas~n recruiting campaign concentrated in the Beaver State 
and Brazil. The Lab, now 85 strong, with the arrival of #85 Tuesday after
noon, had it so together by the time #85 got to Lab that the Registration 
Committee had totally disbanded into the Pool of Emotion (a good cry never 
hurt anyone). Since Oregon represents better than half of this year's lab, 
there is a strong movement to hold Little Chat '73 near Salem, Oregon, either 
the weekend of July 28-29 or August 3, 4 and 5. Can you imagine those ex
perimentalists have already celebrated Christmas this year? It's true, and 
St. Nick showed up right on schedule on Monday May 14. Those people have 
gone on such a youth kick the Chairman of the Board is an unheard of 23 years 
old and FEMALE. (What's this world coming to--is there no Chauvinism remain
ing anywhere?) 

Now back to the yachet course and another in depth (up to her armpits) 
report from KRAP-FM sportcaster Nellie Belle ••••.. And now for a word from 
our newest sponsor ATLAS SUPER TISSUES, with a live uncut uncensored demon
stration right here in our radio studio ••• and now those performers of mirth 
and miracles, the Family Von Kraps, presenting another in the series of sing 
along sensation, The Dickey-Bird. 

This is your Hippy Dippy Weatherman with all the Hippy Dippy Weather, 
Man... As you may have noticed by observing the high cirrus yesterday after
noon, we have a front moving in back of the high, high, high, which has 
helped keep us so high, high, high, and with sunshine to boot. (I'll bet 
you got a kick out of that) As may be expected from this type of cloud 
action we may expect some change in our close-in atmospheric conditions to
ward the end of the week, but nothing worse than liquid or frozen sunshine 
is expected, whether from eye or sky. Temperatures are expected to be above 
normal to 70, a hot air mass holding steady over Heyburn Youth Camp, the 
range to be between 45°F and 55°F nights and 65°F to 80°F depending on how 
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close to Camp Heyburn you may be at the time. This is your Hippy Dippy 
weatherman with all the Hippy Dippy weather, man, reminding you that if you 
want to retain our current sunny conditions you may have to let Raw know 
that he is sincerely appreciated. Let's hear it .•• '~aw, Raw, Raw, Sis Boom 
Bah , Yea Sun!" 

And now a word from our most prominent sponsor, the fabled Casey's Cozy 
Coffin Company .•• "John Brown's Body" ••• Featuring the Casketeers ••• 

And now back to the exciting finale of the yachet world championships ••• 
Take it Nell .•• 

• • • Pit Stop ••• 
Have you noticed a certain Air about you? Do friends seem to pass you 

by? Do your underarms have a tell-tale drip? Surgery is not necessary. 
~hat you need is Pit Stop , antidrop · and super duper slippery pit remover. 
Pit Stop not only stops the slushies, it kills the hair there too. So next 
time you are in Poland get a can of Pit Stop and remember, Pit Stop stops 
sloppy pits. 

FLASH: Hot off the presses -- there has been some activity with our 
long dead sponsors, namely the ten off-track sounds ; and now for that special 
report, KRAP-FM Eyewitness News puts in the action with newscastress Laurie 
Kimmel covering this unique resurrection: bring them in Laurie •.• 

••• Now wasn't that refreshing! It is really fantastic to see new 
growth coming out of supposedly dead items. 

~ One further note from the Editorial Desk -- it seems Chatcolab was 

• 

graced by the presence of Polynesian Royalty last night at dinner, but Chief 
Kumonawanalayya didn't eat. I guess the peasant class is beneath his Royal 
Highness' dignity. 

This station KRAP-FM signing off before it gets shut off. Thank you 
for joining our staff and the Von Krap Family Singers in the sing-a-long 
and Gross Hour. Just time for one more sponsor before our station identifi
cation closing jingle ••. Roto- Rooter 

KRAP Jingle . 
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A FANTASTIC EXPERIENCE 

On Thursday evening an exciting and novel experience took place 

at the Lab--Little Bill AND Liela took a moonlight canoe ride on the 

lake. Now you may think that these two would never be caught in the 

same canoe at the same time but to this writer's knowledge they weren't 

really caught! It seems that, due to the exhausting pace of the notebook 

editing, Leila was getting weary and needed to get away from it all for 

a little while. Well, it seems that Little Bill, in a state of near 

mental exhaustion himself, actually asked her to go for a canoe ride 

with him. Much to the surprise of both, she agreed. But there was some 

1uestion as to the time our busy editor could tear herself away from her 

desk to make such a trip into the unknown world of canoing. Finally it 

was agreed that if the canoe was available after the nonexistent ceremony 

of Thursday evening, it would be fun to try a moonlight ride around the 

lake. After a little difficulty in finding the canoe, which according to 

Little Bill was left at the wrong dock, the voyage was about to begin. 

With the gallant assistance of Little Bill, Leila was loaded into 

the small and tippy craft ••• facing the rear and sitting on the paddle, 

which was all right as Leila said that Bill had asked her to go for a 

ride and hadn't even mentioned that she would be expected to paddle. The 

trip did finally get under way, and as it turned out Little Bill was a 

competent canoist and was able to propel the craft through the liquid sol

ution with no further help from his lovely passenger. The full moon was 

so bright that it was difficult to find a place to park and sp?.on wh i le 

drinking in all the moonlight--you thought I was going to say "moonshine" 

didn't you? The lake was beautiful, and except for just a small spot in 

the center, just as smooth and calm as any water either had been on for 

some time. Fortunately the moon was bright enough that a dock was 

spotted just as Leila decided that she had had enough of that tippy canoe, 
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Fantastic Experience - 2 

but unfortunately it was agdin the wrong dock, so another haven had to 

be located. Through the fantastic seamanship and chattering done by 

Little Bill aod'the advice from Leila, the small group was safely re-

turned to the proper dock, the canoe secured and the wayward twosome 

returned to camp--apparently not even missed; but much richer in the 

sharing of a small,but oh so precious, period of time that these two 

apparent deathly enemies could get together and enjoy the company of 

each other. 

This humble writer feels that this was an experience that both 

parties will treasure for many moons to come and at least one of them 

will think about whenever the moon is full. --
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SPONTANEOUS AFTER HOURS PARTY _______ .. __________________ __ _ 

ICE CREAM PARTY FRIDAY MIDNIGHT 
3 batches made .. 1. vanilla, chocolate, and banana-van 
flavors each. BASE: 1 .quart whipping cream, 1~ cups sugar 
1 can evaporated milk, 0,-8 eggs, 2 packages of ·'f ~,..,I /!..) 

. . .· \_:._"';'i ./ instant pudding, and additional milk filling cannister 
\) '\>~ ..... ·-""'· ''·~ . n. 4 inches from the top to allow for expansion.after 

('•'--/'· ~ ~:~ .. (""___,---i'"\ . \ ..: dosing batch with extra tablespoon or two of vanilla 
\.._ .·. : ... ~r:. ~ ~ ~ ~ extract. 
\ ~~~\r(:~k ori(, .. .': F0 

(Last batch was without raw eggs for benefi.t of 
tt·:['~\-l(fW:f.:;J\~f:'X Alergic L:m;y Yee and Also without benefit of >~hipcream 

'::::::=·:.<:::· ::::::::: f4JJ~: : :; ::·:· or canned mJ.lk •• we ran out) 
~~G~l~1Tf~If:.!·ry~()/. Nonetheless all three batches dissappeared into 5 

}~~~~V,L(H ',-, · 1 ./.~ dozen assorted icream cones and cups. 
· ./Pf. :~~:; ~~ Helping hands turned the freezer 10 to 12 minutes or 

=H?\ \\\tL<:f.\~(ji total of 1200- 1500 slow strokes. 
L::B.H~r>:. ~.;0 Chopped ice was packed in layees with PLENTY of SALT 

'-_,JM~\\~ ,:.IT§; (Rock salt is c~eap-be generaus.) 
?-~J:) i ff We poked holes 1n botton of larg can to drain the ice each 
\ : ~r):. pt? each tim to conserve the 1 salt and labor of 

·~\j;\\ ;.~-~~ 1~s~!~: !~~:::d m!!~i~~:~o:~d 0!b!~;bed within an hour 

1~\~~-~rilt and a ha 1 f. 
~\J.\.:.)· ~:\:~/:.· .. l::.~.·.: .. _:! NOTE : in a sharing experience--so evdryone in teres ted 

1
• 1 has a HAND in it allow 3GO to 500 strokes each •• F UN!! 

.\ill:·>· '·11(1 j .. '•. ------- .... _ --------------------_ .. __ ----- ______ _. ____ -----
····tp HOE DOWN PARTY INFO: -------------------

PLAYLET: 
Mowi starts off with gree ting at the cattle gaard • 
A warm western ~elcome. 
Then the M~ llerdrama unfolds ••••••••••••••••••••••• 
1, Melodrama Stars: Howie Law--Black Bart 

John Beasley--Good Guy 
Little Bill (Special guest) 

Pretty girl. 
Lennie Butcher-Bartender 
Sherry wormling--Bar Girl 
Sue Yeoman--Bar Girl 
Tony Luru -- Cowboy u 

II. 0 Johhny 0 lead by Bruce ELm and a few others. 

III. Spoon game relay lead by Maurine Bell and helpers 
Elaine Rovetto and vElma Stephens. 

IV. Patchwork taught by Margaret Bradley,Also Referee. 

V. Dancing and cavorting occurred and Everyone had 
a stompin good time. 

VI. HOE Dm~N ended with Howie Low, Big Al , CY Corlett 
Guitarists par excellence. 

MOW! GROUP 
ELAINE ROVETTO 
MARINE BELL 
VELMA STEPHENS 
MARGARET BRADLEY 
HOWIE LOW 
PHIL SCHWARTZ 
J'OHN BEASLEY 
LON BUTCHER 
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PERSPECTIVE 
BY Bob Benson {March 19 ·; 3 "Action") 

God and I raised a flower bed. 
He really did the most 

I guess. 
~le used 

His soil 
His air, 

His water, 
His life, 

His sun. 
My part seemed so trivial that 

. I sa.id, 
Lord, You. take those bulbs and 

make them grow 
'right there in the box 
out in the garage. ' 

You don't need me, Lord 
Yo~ can do it by . yourself 

Oh, no, He said--
! want to do My part, 
I'm waiting .to begin. 

But you must do yours, too 
You'll have to 

dig the bed, 
bury the bulbs, 

pull the weeds. 
So I did ~y feeble part. 

And God took that bulb--
burst it with life, 

fed it with soil, 
showered it with rain, 

drew it with sunshine 
Until we had a beautiful flower. 

And then He seemed to say, 
· Your life is like a garden 
and if you'd like, we'll make it 

a beautiful thing. 
I'll furnish, He said-

the soil of grace 
the sunshine of love, 

the rains of blessing, 
the wonder of life. 

But you must do the diggin'. 

Lord, I said, you just go ahead, 
Make me what You want me to be 

make me a saint, 
give me 'great faith, 

fill me with compassion. 
Oh, no, He said, you've got to 

keep your heart tilled, 
· hoe the weeds of evil, 

. chop away the second-best. 
I'll make you anything 

Pure 
Clean 

Noble, . 
useful, 

Anything you want to be 
But only if you dig. 

I 
9 
6 
4 



FROM THE.SE SEEDS •••••• 

"one can think happy thoughts, say happy things, 
and seek in every way to put joy into people's 
lives. The more enthusiastically you do this, 
the more strength you will give to others, the 
better you will help to make the world, and 
the more surely you will keep your own spirit 
high." Dr. Norman Vincent Peale. 

There is no better way to describe the activities of 
another CHAT t han to quote from the CHATCOBLAB of Marcia 
Skaer, editor, that "all the Super Seeds of the N.W. 
turned their backs on the dubious delights of ci"'lilization 
and forsook their Beauty-rest mattresses and electr~c heat 
and T.V. sets to attend the Annual Harvest at Ch~tcolab. 
There was quite a collection of old sturdy stock and also 
a few young sprouts that will bear close watching. . 

Doc Stephens, Chairman, was feeling his oats ~nd 
sowing a few \>Jild ones as he rushed about gettlng · camp under way. 
Don Clayton arrived hale and hearty for he never seems to wither 
on the v ine. He surprised us all this ye~r by importing a ~;? 
tender young blossom from Germany--Anka G~rdes. ~\ \\,\\/ 

Dwight Wales arrived beating his drum and gums . ~~ ~ 
simultaneously and is still going strong. · . '/'-......"'-

. Charlie Scribner looked fit to be tied as he chu"ed · 
with his assortment of feathers (swiped from the ~est~ icken 
yards ~n St. Maries). If you wander down to the aa~ and smell 
coffee, j oin Charlie. If you don't smell anything~ Charlie 

1 

isn't there. .:Jj}). 
If you see Don Dodd with his arm around someone J~ 

?ther than his wife, it isn't . . t~at he's overamorous-- it ~Jj'~J 
~s just that he is so thin he· feels secure anchored down ·-:,jv'~) 
to something solid. . . ':; "'-'..;u:t 

The absence of "curtains" is evident in the cabins, vvull 
but I have decided that most have reached the age wher~ 
if they all remove their bifocals, there will be ·no invasion 
of priva~y. ~ · · 

In spite of the fun :~::: areas, · l~:it*I~~~~'~' 
including Chatcolab 's own Hootenany ~~-~Jr·r~·~~z!~:}!:'~-;..g~}t~f.;.:1v •• 
Discussions sessions produced much ~ -~~~~~~fl~1~~:~~~~;::~; ~ . 
food for thought. .. •' v.::;- ·;~~;'~~-~?~~::;:,~:.~.~// ~. 
HHY VOLUNTEER ••• Competition IS Charac ~. u~~~f~~~ -~~.:}tJ::~;~~~~:\ 
Discuss ion on ~.JHY ARE YOU HERE? /;"P ~~:::~:~ .. }/~(:::::(~~~ f~:~·:{)· 
••• a need for experiences that one · b~J noi / g'. et at~~.:-{ :' . .:\,.~ ~/~§f/ .•.•. i_ I . , .. . . \. , . . ..... . ,,. 
home · Ideal living condition that , :-f&ow~:: .~G· to relax· ,/:F:.- ::t:1~:.:1' 
and be ourselves. No pressures .. : .. :~:~¥ th~~f6utside world;.'!~:? ./:\"f 
Hith people of common interest. ·-?·~.fo~ g~.-:ffes ~i:td parti .. -J]; .... '~f'-.' .~~{j 
--Use of natural resources and c\ ~!ftlv~_;;!Jbil~ty. H~:rf2?' ,.~:•:f 
do you get young cl~b members wo ~~.ng ,._;-~hout era~~~ · ?. ~{~~~~ 
More leaders! Hhat ·are parents f ·'t :.. H w can a n~w · lea . ,el! 
keep the youngsters interested unt '\"<\ .. she knows_y.tf't i~0:is doing? 

A sin fest isn't a worksho · to test· ~\ t ~.~"ii --s~~~y .. · ~ 
like the book said ••• Oh , well, misteaks'· are fun 
sometimes and part of a big job put out by many 
willing hands at CHAT. 
Festival of Lights was the wedding party (India st.yle) 

• 

• 

• 
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l'LANNING FOR SOCIAL RECREATION & G.ANES 

By Bruce ~lm 

Before a ~ood leader can plan any typ e of social 
function, he mu s t have some method of classifying the 
activities Hhich he might possibly use. There are several 
methods that mi ~ht be u ·ed. 0ne mi3ht classify activities 
into active and non-active, or indoor and outdoor. Neither 
of t :1 ese systema rea.Lly tells the leader . too rmic.h 
about the activ~y though. ~better metJ od mi 3ht be to 
classify the activities by type accordin6 to the following 
criteria : 

1. Brain tea sers 
2. Group cont ests 
3 . GrouJ.J stunts 
4. Guessing 3ames 
5. Individual contests 
6. Leade r stunts 

7. Ivlusical mixers 
8. Puz::~les 
9. Relays 

10. Skill games 
11. Dances 
1 2 . Songs 

This method tells the leade r much more a~ out the 
activities, and is therefore, a better system. A second 
reason that it is a good system is that there are no more 
than about 15 Cin this case 12) categories • 

Another good system mi ght be the following classifi
cations in which th e criteria is based on the u s e of the 
activity. 

1. Fre-o~eners 5. Changing formations 
2. Starters 6. Resters 
3. Get-acquainted games 
4. Partner pairing games 

7. Just for fun games 
8. Finales 

This secon _ system is also a good classification system. 
It, however, gives the leader compl etely different information 
t ~_, an does the first exam~le. 

In practice, probably the best system is a combination 
of these two systems, plus the inclusion of information, 
such as the formetion the a ctivity i s done in, the number 
of people that may participa te, t h e age s roup for which it is 
ap,ropri a te, the equipment used, and special uses (such as 
at campfires, s 7imming pools, etco) 

Before examining the sytem referr ed to ab ove, let us 
first define the terms of the twa examples aboveo 

Classification~ Ty~. e of Activity 

1. 3rain teaser -- a recreational quiz or problem in v-rhich 
the correct answer may be arrived at by los ical deduc
tion. 
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2. Jrou' contest -- an activity (not included in any other 
category) in which each tea111 competes 
a .;ainst one or more other teams. 

3. Group stunt -- an activity in which a grou) of people 
performs for the amusement of others 
\very littl e rehearsal needed). 

4. Guessing s ame a recreational quiz or problem in 
which the correct answer may not be 
arrived at by lo~ical means. 

? ,_. 

5. Individual conte s t -- an activity in which each person 
competes a gainst all other contestants 
on an individual ba sis. 

S. Leader stunt -- an activity done by one person for the 
entertainment of others. ;; Volunteers :; 
from the audience may be UAed, out they 
need to rehear sal. 

7. f-1usical mixer an activity don . to music in which 
t~ a participants chan3e partners, 
but without rigid step ~.:; atterns as in a 
dance. 

8. }: u ~· zle -- an :tctivity in ''1hich object s re mani:pul a ted 
to fit ~ }atte r n or to a c· ieve a de s ired result. 

9 . Rel~y - - & r a ce in ,~hi ch e~ch memb er of a t ~am ; e r forms 
a certain a ction over ·- ~rescribe~ - ortion 
of t h e cours e (or racins a r ea). 

10. Skill ~arne -- an a c t ivity which involves a ~r e at de~ree 
of a t hletic de cterity. (All s)ort s are 
i n cl uded in t~is area.) 

11. Dance -- an ~ ctivity done rhythmically (usually to music) 
uith a prescribed motion· patt ern. 

12. Son~ -- any vocal utter~ nce done by all ~ &rticifants 
(usually with a prescri ed word or sound sequence)• 
·,, i th t his loo s e interpretation, chants are in
cluded as son~s . 

1. x re·-openc=r an activity to keep the ~uests active 
until all h&ve arri ved. 

2. Starter -- an activity 1-.rhich r;i gnifie s t h e becinninc; 
of the party. It should be one in which 
there is no division into ~rou) s, 2nd one in 
which ev eryone can darticipate. 



• 

• 

• 

3. -.:ret-ac ~~uain ted game -- an ac ti vi ty v1hich requires ex
changing names, and may include 
some way to learn somethin; 
abou t other people. 

4. Partner pairing game an activity used to oe t the 
group paired off with part
ners. It may or may not end 
in a s~ecial formation. 

5. Changing formations -- an activity which moves the 
s roup smo ·) thly from one forma
tion to a second formation. 

6. Hester -- an activity which allows the participants 
to catch their breath ( mentally or physically)~ 

7. Just for fun games an activi~y with no s pecial pur
poses other than fun. 

8. Finale -- an activity similar to a starter, but quieter 

.... . ,, 

in nature, signi fyinz the close of the functi0n. 
( Many songs lend thems elve s to this.) 

I 
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Sample Card File System 

Probably the most me~nincful system is the classi
fication by ty~ e of activity; A card file set up on this 
system m~ght include cards svmewhat ~ s follows~ 

N~me. of activity 

Use 
----·--·~-----~--· 

Equipment 

Formation 

Number of people 

Special used ----------- ----------------------------------

Evaluation 

The ca rd should "-· e filed according to its ac ti vi ty 
type. To help for s~ecial occasions, a color code might 
also ~e included. ned mi 6 ht indic te cam~fire activities, 
blue for s~imming activities, green for picnic activities, 
yellow for indoor pa.rty ac ti vi ties, and brown for nature 
study activitiesG This color could be t he color of card on 
which the information waG entered. The age group could be 
indica ted by a dot of color in the u~ · Jer left hand corner of 
the card. The explanation of the a ctivity is on the back of 
each C"' rd. 

! 

I 
I 

I 
I 

1/ 

The main disadvanta~e of t his system is t ha t it re qui res 
each card to be in a certain pl a ce in the card file. The 
followin6 system overcomes this problem. 

The Zd,; e·Pvnch l'ilin.f~ System 

A superior system is the edge-punch or unisort filing 
system. In this system, each characteristic is assigned to 
one of the pre-punched holes along the four ed . es of the card. 
The exam;le below shows one form of assisnments that might be 
made with the filing system on the preceding pages . 

4. 
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Brain .wess ~ l 
teas er than 15 • I I 

Group contest 15 -- 25 I I I .. 
Group stunt 25 --. 35 

I Guessin8 game 35 -- 50 I 

I Individual contes t 50 -- 75 
I Leader stunt 75 -- 100 ' I 

I 
I r usical mixer 

1-uzzle Pre-school ! 

Relay ' I IJower elem. 
Skill jame Upper elem. t I Jr. hiJ h i 

1-re-opener High school 
I 

I 
f l j 

Starter Colle0e I 

Get ac quainted 4 dul t '( I 
Partner J:)airin0 

Sel1ior citizen l 

Changing for mations t. 

Rester i' It ·' game 
Finale Tag 15ame 

Clas s room 
6ingle circle !--lay ground t 

Double circle Gymnasium 
Lines _; wim pool • 
I'hreesor1e s Ct=.:.n -
Small .~roup Carol:; fire n 

I 

Mass ' icnic f 

Team Boa t (motor) I 

Special Canoe, row boat, etc. I 
• .Jintcr s ame I 

Dinner p~rty I 
J l'l 

Danc e : ~ 

If c f f "' r. ;r •r c. If· .v f " tr 1> -t. ""· ''- ~ . ~ l I ; t (.' l l - . 

As in any card filing system, each ac t ivity is placed 
on a different card. In this system, however, the descrip 
tion of the activity is placed on the front of the card. 
The c l ... aracteristics of the activity (type, use, formation, 
number of players, age range, and special u ·· es) a r e identified 
by notches cut into the edges of the ca rd. In the diagram 
above, these ar J indi~ted by the dark wedJ es on the edg e 
of the card. 

:rJ"i th notches such as this in the card, finding an activity 
for a speciali~ed activity is a simple matt er. Let us say 
t :1a t t.·Je wished to find an ac ti vi ty which woul d b e a pre-opener 
for 28 people of co l le; e a~ e. We would take the ca rd whic h 
had - be~n previously filled out as t ~ e card in the diagram 
above, and place it on the front of our s tack of activity 
cards . Then we would run ~ spike throu ~h the hole indicated 
a 3 beint; for pre-openers . The spike 'l:JOuld 2 inserted far 
enough so that it ~ent through the entire stack of cards. 
1fhen, lifting all the c .:.rd ·) and shakinG there sli.:;htly, we 
would fi nd that all pre-openers would fall out the bottom 
o f the stack because t~ey would have notches cut into them 
at this position to indicate that they wer~ p r e -openers . 
\r·J'e would then put aside those cards remainin . ..)· on t ~ :~ e S)ike 
and tale those that had fallen and run the spike throuc h the 
hole indica tin6 
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~S td 35 p~6pi~ b~ca~s~ th~ ~ize of our group, (28), falls 
into thio category. Again, putting the cards remaining 
on the spike aside, we would take the ones that had fallen 
from the stack and finally run the spike thro s h the hole 
indica ting colleJ e age. The CDrds falling this time would 
be those meeting our requirements, and all that would 
be left to be done would be to find the activity that 
appealed to us the most. 

Some activities may fall into more than one cateso~y 
within a classifica tion area. For in stan~e, a c ame mie ht 
be one whic l-1 50 or · :·:J re people coul d ~Jlay. In that case, 
both the 50 to 75 and up holes auld ~ e notched on the 
card for that game. There is no limit to the numjer of 
notches that may appe a r on one ca rd. 

6. 

As you can see, the main adv ~ ntaJe of this sys tem is 
th&t there is no r eason to put the ca rds in any specia l 
order. Also, because of t his characteristic, an activity 
may be classified into many different ca tegories at the same 
time on the same card. 

?LAIH:ING .;. PARTY 

If a grou J will be arrivin3 at different times, the 
partJ should begin wit __ a pre-opener. This ac ti vi ty will 
;:5 erve two functions : first, it \-vill make the party 
seem well organized a nd eliminate the r1dead n time that 
precedes many parties. Second, it sets the mood for the 
rest of the party. In addition, with the p roper selection 
of activity, it ma y also be a ; et-ac quainted method as well. 

The second activity, or the first activity if the 
gro u , all arrive at the same time, s~ould be a sturter. 
This a n activity in which the entire group ·participates 
and should be one vhich builds grou? unity. Individua l 
conte s t s done in a l a rge circle f it well here. There should 
0e :no division into t eal1Js as y e t -1 t his should come later 
in the program. Other --' oo d starter activitie s mi ght be 
si1Jple dances (Prefera bly t hose \vi thou t partn ers); a grand 
march, chain line, or F ~ul Jones typ e activities; or lively 
sons s. 

At t . is point in the progr~m it would j e well to have 
some Group contests. Small groups allo~ the guests to get 
to know one another better. These should oe va ried from 
active to quiet games. 

From this point until just before the end of the perty 
is the most fl exible portion of the program. The leader 
should be sure that there is a variety of typ es of activities, 
adequate time to c ~tch one's breath, and a smooth transition 
from one forma tion to another • 

At the end of the party there should be an activity which 
tells t ~ _ e p eople that it is over . This should be a somewhat 
quiet activity f or most par~ies, though some parties would 

. ··-
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be ende d b ~a t with the crowd at a hi3h pitch of excite
ment . Some s ood final 2 activities include ; son~s , 

round dance s , square dancing done in a larg e circle~ etc . 

T:=CHt: I .U:ZS OF L.ZADI I,: G AN .. CT IVITY 

It almost seems unn 8ce ssary to say it, but the 
most important t hing about leading any a ctivity is for 
the leader to be t horoughly ac ~uain te d with tltc rules of 
the activity. So often, however , l~ aders ~ ry to lead an 
activity, only to find that they must 2sk some one else 
for a definition of some : point ~ of , th e. attivi~y. 

The second requi ai te is enthusiasm . Notice the 
last four letters of the word ·cnthusiasm:' o They stand 
for 11 I am sold rnyself· i . liccasionally a lec.der will be 
ac;;ked to l ead an activity which he does ~1ot really care 
for. In this case t he leader should 0e a '~ oo : a ctor. 
~Ji thou t saying it, the good leader 6i ves the crowd the 
im:..Jression that what they are a ·. :-out to do i s the most 
interesting thing which they could b e: doi rP: at tha. t time. 

When it comes to a ctually leadin~ the game or a ctivity, 
the leader shoul d first use some a c t ivity to ~e t the 
crowd into the formation he wants them to st ort the game • 
Then he should s tand ·.'.'here all can s ee him and DBVJNsrr.a · T£ 
A,S He.=: .JE0CHI::~s the ,.:;aue. So many leaders describe the 
activity, then demo ns tra te it and w~~ t e time, thereby 
losing the interest of the crowd. 

The demonstrat ion and de .:;, crip t i on should be complete 
enough t ha t everyone can participa te without the necessity 
of a question p2riod. The ~oal i s fun, not perfection, 
s o do not worry a bout sliuht mist ...~.kc:e . The de···. onstra-
tion should em:c~·h&si z e what the s tart in_:; sir;nal (if any) 
will be and h o w t eo.ms (if a ny) shoul c signify t :'la t they 
have co mpleted the assign ~ d task. 

At the conclusion of any social functi Jn , th a leader 
should evaluate the activities to s ee which went over, 
and vJhich did not. ·1'he mere fact that the group en j eyed 
the activity or . ot is ;.1o t sufficient, but why did they 
react to it u. s they did? r\.: s it their age , ~, e ~c , the 
lendershi J , or other f actor ~hich led t o the success or 
failure of th e ~ ctivity? These ob servation s should be 
noted und com_nrc d with previous obs erv~tion s about the 
same ~ ctivity fo .· future referenc e . Do t ·t C.iE:ca.rd an 
activity because one ~roup did ~ t like it. ~erha~ s they 
were too you~s or to o old for the pa r ticul ar a ctivity • 
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~aybe they wer e too tired for the a ctivity when it was 
presente~ to them ~nd it should have been presented 
earlier in th e; program . Or perhaps the cro,\·d simply 
wa.C' not c:. t a ·.~ oint ,:-here their enthusiasm lt!a r; hi.;-h 
enou._;h to like that particul.:lr a ctivity ye t. ;._t any 
rnte, do not discard an a ctivity until you a r 3 sure 
th~ t it w~ s the a ctivity it self th~t did not win over 
the crowd. 
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Fish & net 

~ocket Hope 

Get there 
first 

:Oc..lloon bat 

Bic Wind 

:~ockets 

or jets 

GAM~ I2ST~UCTI0NS 

G ~ meo U sin0~ No Eaui~ment .!. • .1: 

Three ~layers are chos en to join hands 
and for1n the 'ne t ;' . ;j_1 ~J ey to er1circle 
other players. .r'layers thus cau ..... ht must 
join the : n t :· c.:.nd help to ca~~ tur'"· the 
othe r pluyers. The la s t one to , e caught 
is the winner. 

The grou~ i s divided into grouJs of fro m 
ei;;h t to ten people. '.['.1ey Gre told to 
use anythinG they lave with them to make 

'l' . a rop e. hey r.L. J h t use Jel ts, shirts, 
s~oe-strin~s, etc. The group \ ith the 
longest ro; e wins. Placing a time limit 
on the time to con c truct th e ro~ e adds 
an interestin~ challenge. 

Divide players into teams ond form parallel 
lines. ~hen c&ll for specific items the 
~layers m~cht have with them to be placed 
a t a designat ed Sf Ot. §or exam~le, when 
you call for 2 black sho~, ibh~ · te~m · ihat can 

9 .• 

place the bl~ck ·sho~ ·iri th~ ~esig~at~d~spot first 
e;ets a point. Be ·SUJ?e to · ·::>elect , ~ t' e~s the players 
will," for · the · most ;··pc:rt, have :· in · their ~ossession • 

Games Using Balloons 

Divide group into two t eams . Each player 
on both teams i s given D balloon which 
he blows u p . Ln a sign&l from the leader, 
Ga ch tries to bat his b~lloon ov ~ r the 
heads of the team mcmb srs on the other 
team facinc, hiu 0 ( r.reams should be in lines 
facing each othe r about five feet apart.) 
No player may move his fe3t. The team 
with the f c vre 3 t bc:clloon .s behind it when 
all balloons are out of reach is the winner. 

Each contestant is given a balloon and is 
tol d. to lo·,r it up until it breaks. With 
l a r ge ~roups thi ~ usually works better if 
each team sends a representative r ather 
than havinc; the en tire grot·p all pu.rti
cipat e a t one time. 

Each contestant i s given a balloon and told 
to blow it up, but to ~ OT tie it. fhey 
then try to ai m their balloon to~ards a 
t &r Jet l aid out on th· floor in such a 
manner that vhen they let it ~o, it will 
fly to the targeu . The person whose balloon 
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lands coming closest to the tar 0 ct is the winner. 

Balloon 
basket-ball 

:3all poison 

Center ball 

The ~roup i ~ divided into two te~ms . ~ t 
each end of the hall is a ~1ula hoop or 
other sui t &ble hoo}. The players from 
both te 'lms distribute ther~lSclves <:. bout 
the floor as they wish. Two players, 
one from each team, me0 t in the center 
where the l_;ader tosses up a balloon to 
start the play a s in bask et-ball. The 
obj ect is to ~~t or blow the balloon to 
go throuzh the hoop designated for that 
particular team. (simila r to oaske tball) 
Keep score as in uasketball. 3ome leaders 
set u~J ·· free-throw lines; 1 and J ive free
throv.s as in rcgt~O.l:' basket-b all. If this 
is done, however, do not call too many 
fouls. 

Players take hold of hands in a circle. 
A large ball (volley all , beach-ball etc.) 
is placed in the center. Around the ball 
is drawn a circl e about half the diame ter 
of the circle of pl a y8rs. On a signal 
from the leader, tho p~ayers try to pull 
the other } l ayers into the inner circle. 
~ny player step] inJ into the inner circl e 
is 6 i vcn a paint. .c.1.ny player ste·)pin.:; 
in to t J.,,'0 inner ·. circlo sho ull l)i ck up 
the b2ll ~n i throw it a t any other play~r . 

~layer J cnterin3 the in u~ r circle and not 
hittin~ ~nother ~ lay e r with the ball each 
receive an ad di tionnl paint. ~1-ny pl o.yer 
b .:: ing hit by the ·Jall also recei vea a 
point. The player with the l east number 
of points wins the ~~mc o 

The 3rou~ is divide d into two to&ms. They 
then form o sins lc circle with alternating 
mem~Jc rs of the two teams ,_::. roun <.l the circle. 
ii.. mem··~, c r of team "A 1i is gi 1en on e ball 
and n m ,mbe r of t eam :;B,; vJho is o_t;L osi te 
that r layer is ~iven another ball. un a 
signal from the l eader, the teams :ass 
the ball to their te ~m members (tossin~ 
the bal l EO as to ski p one's own te am 
member is not allowed.) The obj ect is for 
one team's ball to overtak e th e othe r 
team's ball by pas sin~ it quickly around 
the circl e .. 

Pla~ ers join hands i.n 2. circle. 1
; It ·' 

st~nds in the cen ter holdin~ a bcill. He 
then passes the ball to any player in the 
circle. That player must then place the 
ball on u mark in the center of the circle 

10. 
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Dizzy relay 

Catch 10 

Gu.s rdian 
Leac.er 

\ 

/ .' .' .. 
i ( {( 

, ·,.. 

j ~' 

and then cha se iii t ii . 1;It ;i must try to 
to touch the ball in the center of the 
circle before being tagg ed by the other 
player . If h e does so, the other player 
b ecomes iii t ;r and the former ii i t ;, joins 
t he circle. 

The grou} i s divided into t eams of 10 t o 
12 · layers . Be.ch t eG.m f orms it s own 
circl e . One mem· cr of e~ch team is 5iven 
a ball. ~c must turn corn~ l e tely around, 
t _lcn pass the o&ll to the ~Je r ~ on on the 
righJ~ who reiJcc.ts t~:i:3 ction and so on 
a round the circle. 

11 • 

The 5roup is divid ed i nto t wo teams . One 
t 0am i s given a ball. The ~l ay ers scatter 
ab out the playin3 ~r 3 a r~domly . fhe team 
tvi th th ;:; ball tri es to complet e 10 successful 
passes of the ball from one team mem0er 
to another without the other tea m inter
cep tinG the ball . ~ach time t he ball 
i s causht , the team in possession of th e 
ball shouts out how many times the ball 
has been caught . ( oxc ~) t on int er c e~ tions) 
· Jhen the ball is in t ere ep t ed , the count 
sta rts ove r agai il . · .. .'h e first team to suc
ces s fully compl e te 10 safe ~as ses wins. 

Thi s is a form of · d o d~ e-ball in which one 
member of the team dod gin~ is designated 
as th~ guar ~ ian . He tries to block his 
te am-mates from being hit by the b qlJ. 
thrown by the oth er team. Count the num
ber of throws until the entire team excep t 
t : ~ e cuar d i a n i s eli min a ted' th en cho.n ge 
rol es of the t wo teams . The t 0am who ~ ut 
out the other team i n the leas t number 
of throws is the wi nne r. 

f 
,_:-· 

.. /. .. 
.. 

( / .-
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Bounc e ball 

UP down up 

Odd or even 

Yes and no 

Intro
ductions 

This is very simila r to volley-ball 
exc ep t that insteo d of ke epin u the ball 
off th e floor, it must be bounced. The 
ball may not J O over the net directly 
from a player's ho.nds, ~Jut must ~ ) e bounc ed 
over. Also, a p l ay er passin0 th ball to 
a t eam-mat e must bounc e th e ball to him. 
Thi s game is esp ecially c ood wh en some 
pla yer s are overly s kill ed a t r egular 
vo l l eyb all and t he r eby mak e the other 
pl ayers have no chanc e a t winninu • It 
i s ~Qr ticulQrly sui t ed to youn~ e ~ pl ayers. 

Games Using Beans 

:Each player is ~,i ven a numb er of beans 
a s he ent ers. he obj ect is to t ake 
part of th e beans and put them in one 
hand. Af t er rolling the fists a round, 
player ,jA11 says to player B 11 • 1 Dl a ck 
Hills Lab up down up :1 • Pl ay e r 11 B 1 then 
attempts to gu ~ s s wh e ther the bean s are 
in the top or th e bottom of player "A's" 
sta cke d fist s . If he guesses correctly, 
he ge ts th e beans in pl ayer 11 A ' s 11 hand. 
If he misses he must give player 'A."' a 
lik e numb er of beans. 

Simil a r to t he ab ove game , exe c· t tha t 
gu essing pl ayer tri es to guess whe ther 
there is an odd number or ~n even numb er 
of beans i n t he other' s hands. 

Yes and no i s used wi t h either of t he 
ab ove games. _.; hile pl a yin ...:. th e ab ove 
game , the pl ayers try to ge t ot h er players 
to answer a ques tion ;;y es ;; , o r no n . 

12. 

\.ny pl c~y e r so i?,nswering mus t gi vo th e other 
.i.> l aye r a bcc.n " (Answers such a s, '' a f firma 
tiv e·• , ;;I beli eve so i1

, etc. ar e a ccep t able.) 

This game is a l s o us ed with th e f irst two 
games in t hi s sect i on. Any pl a yer negl ecting 
to introduce himself b efor e t alking to 
another pl ayer must giv e tha t ·jl a ye r a 
bean. If t wo pl ayers s Gpar a t e and then 
l a t er come back tog e ther, they mu st r e
introduc e t hems elves . 

**Not e ~ nll four of thes e games may be ) l a yed simulta ~ 

n eously. "ir{hen this is don e , either of the fir s t t wo 
games plus-the i~trodubti6ns . should · · be used· to . sturt ~ the 

activity • . When tbe . bthe.r ·:- actiyities .·should bo . added ~: .... 
one a t a time . 
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Cover the 
chair 

How do you 
like your 

neighbor? 

G~mes Using Chairs 

The· .. p e rson choRen as if i t il lea ve :.; his 
ch(Air va cant. He then calls, 11 shift 
l ef t :: , or 11 shift righ t :' . The p l aye r 
with tho emp ty chair to his l ~ft must 
take tha t chair wh en ii.:::,hift l ef t ·; is call ed . 
Then there is anothcr person with a n 
empty chair to his l 0ft, so he must 
shift a lso, and so on 2round th e circle . 
Of course, the a ction would be similar 
if 1s hift riGht 11 were c all ed. v~hil e 

the p l ayers a r c shiftin6 , 11 it 11 tri e s 
to sit in an emp ty chair. Wh en h e 
succeeds, the d erson whose chair h e 
stole b 8come s th e new "it" . To make 
it easier for 11it 1

; to gain a seat, the 
direction of the shift can · e cha ng ed 
often to ~dd confusion. 

One person is chosen a s :v i t i1 Gnd stands 
in th o cent er of a circle of s ea t ed 
poo~le. He goes to on e pl aye r a nd 
s ays , nHow do you like your n ei,) 1-oor·! 11 

If th e player answers, HAll right :1
, all 

players must shift one se~t to th e right. 
If he e.nsv.i c rs, ;'All ri ..::; h t cous ·' a ll playc·rs 
must shift anywh ere ·: in the room a t l east 
thr ~ scats awa y fro m his prcsent ~osition. 
If he s ays, :: r don 1 t ' , :ri t :1 th en c.. sks , 
i 1whosc noigh".Jors do you lik~:; r! 11 • The pl e.yer 
then names anoth8r pl~yer who s e neighbors 
he would like . Th e h arned pl a ycr 1 s 
NEI GH.BOi{S must chanJ, o places with tho ,, 
l~SIJHBORS of th l-l a.y c r resp ondinJ to it''. 
As any position cha n ·es a r e mad , it tti es 
to J e t a se - t. fhc 1crson l eft without 
o.. sent becomes the new '·'it" . 

Games Using Pape r 

~earable art Each player i s given a piece of paper . 
The ~roup is then told that they are 
artist s a nd a r e to cr o2 t c works of a rt 
r ep r esenting any ~iven subj ~ ct. Sub j ects 
might b e such thing s a s th8ir f avorit e 
s port, p erson or any other somewhat 
general su ~ j e c t . Then they a r c told to 
put th eir hands) behirtd their ba ck and 
t ea r th e pa J or into th ~ desired shap;. 
They may not look &t t h eir creation 
until th ey 8r e f i ni shed . It ma y be 
desireable to displ~y the ~rt ~i e c es ad 
a~~'ard ·)ri zes for the most ori~in e1.l, 

prettiest, f a rthest out•, e tc. 

13. 
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.r'ashion Sho\<r When ec.ch e;uest a rrives , give: him a stac~
of old newa?apers 0nd tell him to crea te 
~ costume for himsGlf. T~~e or staples 
should ~ o use d to hold the costumes to
gether . A ~r ~nd m2rch should ~e held 

Airplan e 
r c:;. ce 

}!aul Jones 

so th~t ev~ryone c ~n se0 the other 
cr c ~tions. 

~ach player is given a pi ~ co o f typing 
pnper or notebook p~per s nd is told to 
fold his best flyin~ paper c lider. The 
plcy · rs t hen fly th0ir c;lid e r ~~ in ~ r ctce 
ov -- r a course in whi ch there D. re sevcro.l 
spots in which their 0 lider mus t l ~nd . 

It i s ~ good idea to h~v c these pla ces 
f ar enough ~ ~art s o t ha t the gl i de r s 
will have to ·oc throvrn three or four 
times to 6 0 from station to station. 

This activity is in r 0a lity directed 
mixin3 don e to music. rhe l eade r chooses 
any movement simila r to the ones l isted 
1)cl ow vJhich do not n~ed to ··Je: tauc;ht. 1'o 
start, the pco]l c usu~l ly promonad~ Eingle 
file about the floor~ 

l. ~elk s±n~lerfile 

2. MGn to th 3 cGnter 
3. Girls turn around , ~ o tho other way 
4. Find a partner a nd swing 
5 . -. ~ romen.:1do i n couples 
6 . Promena de in fours 
?. F..::.c .; the other couple 
8. Do S Q do th G other suy's g ~l 
S . vTi th the s c.me ;::irl swin :_, 

10 . Promenade in couple 
11. Join hands ~irc1e left 
12. Reverse and promenade sin~le · file. 

This list is by no means an exhau~tive · li~t. 

Vari ety can be a chieved by the lo 2der 
i nventing movements of l. is own . As a 
sugr; cs tion, stc..r fitsures work vrell here too. 

B~ck to ba ck Pl a y ers ~r e in couples sc~ttcred about the 
floor. The l eader gives va rious directions 
such as , 11 clbow to elbow;; or ;' foot to foot ii . 
Th e players follow the 2.cti on Gi VGn. ·/· hen 
the l eader says, ;1b -~ c k to bo..ck", all pl ayers 
must st~nd back to be.ck with a NEd ~- · -'~.:?TN~·~R . 

This is r epeat ed as often c s desired • 

Clap mi xer Usin~ any strong 3/4 rhythm r ecord or sons , 
th0 dancer s cl~~ wi th th eir p~rtncrs thre e 
times with ~ oth hands , then t hr ee time s 
on their knees. Thi u ±s . repeated ~ except 

( , 

. ··:· ·.: l ~t ~. 

14 • 
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that instea d of cla:ppins t heir knees, . th'ey clap 
their own hc..nd three times "'.S they go i n sec..rch 
Of 2 new par tn er. rhe entire soqu0nc~ is r epeated 
us often a s dosir0d. 

Activities Usinh 1rfuiz, Rinr;s 

** NOTE : Whiz Rings [ T O light rings similar to frizbees 
except that ther e i s ~ larg hol e in tho C8nter. They 
ha ve two distinct adv~~ntages ov e:..-- ·i'rezbeos. J!..,irst, 
they nrc ligh ter an d will not brenk t~ings indoors. 
Second, th0y cos t less t han th e Frizbee . ( abou t 1/3 the 
price) 

15. 

Accure1 cy 
throw 

Set up tar~ets to be c imcd a t such things as hula 
ho ops on the ground or 2 blan~ot with a 

Throw_:·for 
distance 

Space rcLce 

small b ~ll in th e cent e r ~ s on a i ming 
point. 

This could either be measured, or markers 
could bC:: put down where e2..ch ,;? l ayer's 
rin;s 13.nds . 

This i s c.. relay with each t eam divided 
with one h~lf of th e tcc..m lined U j single 
fil e on e behind the other facing the oth er 
hal f. rrhe rinc is shu ttl od bc.. c,: c.nd forth 
bo twe on t l1 e halves of tho t c.::...ms vihich a r c 
about 15 to 20 fe et apar t. .ba.ch person 
ca tches th e rinG and th en throws t he ring . 
(The first person to t h row th e ring catchus 
t he l~s t person's throw.) 

Games., U sin.;, Hiscellc::..n ous Eguipmcr:.!, 

Bucket 
Brigade 

This ~ctivity r equires t1o oottles for 
each t a~m . One bottle i F filled with 
wa ter end the other has 2 mar k on it 
just b~low the point wher e t he wa t er 
wo uld come if it were pour d from th e 
fir s t bottle . The bot t les should have 
t ho same s ize n e cks and hold th · sc..mo 
"mount of w:::~ tor for oc~ch tcc.m . Th o 
teams ~rc i n singl e file . The Jottl e 
f1~J.l of water is in front of the: l eader 
of each te2n, ~nd an empty b ott l e 2t the 
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. end o f ~.:..cl_ li11 ... . Un _-:_ sj_sn=·l, tho t e:o.1!1 
l c·cd ol" fil2.s u p ~- · ~.s cuj ~;ith \-JL.t c r from tho full 
bot tl-.:.. o I=o )OUTS th e. i.<._;. tvr in to t h.: CU:t_J 

0 f -'-- 11 . ·1 ,-, ...,~ -; - l ·· · ·:r , '~ ( , " c 1·1 -,-· ·1 , v -.. ,., 1 1 - -~ , c 1u.· -· ) 
1., _ I._.; 1- -·r, ,\,1 • -l- '-' \,) '-'.J.. Ct... -. 1 - _.! -\. 1._. u \....,.:.l J.. - \. .J -· .L) • 

i : ~._, i ::.1 t :;_ r n ~ o u J.' s i t i l'l t o ~ h .:., n ··~ ~: L; __: ·1 y c r 
~n.:1_ n o 0:.1 to ·ci1 ·: 1 t 1,-;~10 pour -:-· it i:-1 to t ~".. .:J 

~ottl~ _ t tho end . f t h0 lin e . Thi ~ ~ ro
c css is · :rope . .:.. t e:d uh til one . tc._:m .h L".s empti0d 
the ·front bottle und fillb~ the·l ~st bottl e 
u; to t~c lin 0 . ~ nt0; If th_ wnt~r is 
S..: ' i.llvL~~ it i .s :_• o :-:;:; j_ ,Jl-.; t~1 .. t,:;:.u1 will b ·:; 
un .~ bl G to r .. c l1 th -:.; i". r ~: ...;7:~·: tllou ~, h it 
o~)ti...;c th~ front ~ottla . ~ho first tc~~ 
to fill i .s bottl ~ t t th~ .nd oft .u line 
to th o u~r~ is ~u cl r 0C th~ winn~r . 

Bo..ll . .:::.nd For t h if3 __ ;:-:-~h .. si;:: .::·· . . ·ty ·_,o 'jottlos G.ru 
bot tl ;.:; Tc.;l - y )1-::. c cc: i ~J. Iron t o:;: ·.;: ' cl'. t c ~.<~ in t wo :irou p s 

of thr co bottlJs . ~h~GG ~rG~_ s ~r u 

se).· r. :. t 0C. bJ J_J0 r l:. . -~ ~~ ' 6 to 10 f oc t . Un t )l) 
one ~ro u __ o / t n r co ~) u·c t l..-::s .:- r,; ~_: ;_,~_c(;J. tl:rc .... 
·: i n:;; - _) on,; balls~ -~ t :.~. s :i_ ::;a : l, t :10 .first 
)l.:·.yc:r fro~;_1 o.-: c ~l -;~ ·: :_.: : r.:.-_:.,.. to th e ;Jottl.es 
·rit:l the ~ ) -:-o lls on t.. .. .:;~:l :.: .nc~ r ~_,!:1 0v~·- s tho 
Lhrc c· 0 1 . ·:_ ::> ~ :· n ~..~ ~ - l. ·. co s t :. c: ·l on t> ::.: iJottl c s 
t l'1<...'.. t - r :_... f-u~ t).lo r .i.r. J . ~~ .] t h vn r1~ llf~ b .::-.. C1 

.. 

:·nd to l~ c~:.v ·_; o . f t h...: .:-~c c .: n .. ~~- y--.r FDO :)rin_s .s 
tho !J c.ll s b .~ c ~:~ to ·l:ile: or:~ __ , in ~· .l ~~ o ttlos . 'l:1ic 
continueF.: un~il . __ ll _. l .:..·_y(; r ':J h __ ,V2 ru:.-1 . 

Line U! - J.'.l _ . ::,;-cr .~ f :j r r: r~_,l _ y r~.c ~: . :i'l1c first 
_; ~_ . __ , ~~L:l~ in c.:_ c~l 1in8 i ~-: t~ .. · s ~ :i~J _....~cr · · . He 
s t .:.-:-. l1C~--.; ;,ri t t :.:; : c h f oot on -==~ l _· r,~ o ·.c:i .. d ·, f 
ne:\vs-;_.~c:.,t~erc3 o ·rh..: :se c on( : .. .; 1 ~-J ur i ~- · th e: :.p..:::.s 
s'"'n ~., ::: r ·7 c.nd he st~~ad;;;; OE t:1... ·:.; . r::.c .L) .) Gr s 
'lith ~;.is sJ::::i_ ~JlJ -.:1' . vll ~: i t;n --:. .L, -(;~1 ~ G~~ip)vr 

·.J e: :r1 c~ ..-· o v o .J.. • n d r c. s p .s -t ~1 ... ~1:? c:. ~) .::: r ,::; ' ; 7.. t h c ,::·. c h 
h::; ncl . By .s~ ··.if·i: in ~; -~heir vJci.:;h t : .n ~ s:· i c:in[;; 
th . :P ~-~=; o r 3 forwc.r c~ , the: t ·ro ,"oys i.J :....ncuvcr 
th c:lD.oclve;,s to t ho ,_, o. ~.l lino ':lithout .ste~'~J in_, 
o:ff th,; -_,~·. d,3 . Un r _.-_ c hin:; it~ th<..... ) '' -
3C~l .: ·..: :~.' run ,.:-:; ·:J.::_c , _ ·c :) :: i s t c:::·:r-1 · ~i 'Cl1 th .~ n c·•.-rs
j_):~- · • ...;ri. .---.n -: ~ rin ... ·-:; t l1 ~ :ne-~ ::t ~Joy ;Jcross th e: 
ri ::,:r. 'll1 ..... - firs·c ·i:; ~ _- -_ _: ·_ ::.cross t ~1.- river 
Fi ns o 

~ 
; ·< --.., .('\'\ 

(fs? · ~~ 
,c~~ 

J\ 
~'!':--= ... ) ,.;__-.. 

(-!I r--) I i /\ I \ 

/ \ / 
\ 

i \ 

( ) ( ( \ / \ 

' 1 f \ 
I I / ( \ I 

\ ! \ \ I l ) \ 
\ r 

I I 
J 

i i I I \ ) \ ( 
i 

) \ \ \ 
i l i ~- J ~-- .. -•,, ___ __.... I / 
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. e n d o f ~~. c ~ lin ~ o Gn 2 sign : l 1 the t o~@ 

1 -::Ed.:J l.; f j_ l2. .~ u ~J ~-: -i_s c u_::. -.·ith 1, .JC'.tcr from the full 
l) o -tt l (: o I~o .. ;t')Ll r s Jc hc. , .. ~~...:..-t o r i n to ·t llt: c11 ·~:, 

Of +'·l . - ~,··, -. ~")· ~ l ··· ··r ' 1, ( '"' C.h pl -· v ·· .i"' ,.l - " . C ~,-- ) v_ \,.... 1- - ..t .. v . - '- l..- V \.J \.,;C.... .. - - _.,_ . J lr..,.; .L- ~ "" ·•· \A.L) • 

~ : ..... i:1 ·c ~ 1.r~1 ·_ onJ.'': i t into ·ch.:.. n -.~~d: 0;·1 yG r 
.. n C. r~ o ~ :1 t o ·c: 1 : l t l;: ~ o 1:1 o u r -. · i t i ~l t o t ~'--:: 
:Jot t l .:_, . t tl1-:: end , J~ th-.: liLc . Thi] :::<co 
c ess is · r cp e .. ~. t-:. cl uh t i l on e tc;.~·m .hc"'.s cm~ ti od 
the front bottle unci fill b~ the ' l~st bottle 
u ~) t o t :.h.~ l i 1.1 ._; o > n t c ~ I f t h ~ w n t -.: r i s 
S_..•il_J. . ..:;c~. , it iG ~-'• O r:;-;:]_ ._11\..." eJ.. t ·-:. 1~1 >:Jill 1J :; 

un .~: blc:: t o r .. e ll th.:.. i "'. r~-:: .....:'v· -..:~J. t Lou._,h it 
e~)ti ~c th~ f r ont ~ o t tla . ~he f i rs t tc~rn 
t () f i 1 1 i / ::; lJ 0 t t l ·~ i. t t h \.} -~ l1 d 0 f t . .1. 0 1 i 11 0 

to the n.:::·.r:.: is ( e e l r-.:-c.~ t lL . .: wi nn ,r . 

Bc:::t11 c:.nd For t ~1i .:3 _ :::l~h.: s i Y.: ,; :· :./cy ·_,o :J o tt l os c--.r c 
bo t tl -; rc1 · y ~JJ ,:.. c ccl i n front o f u~: c l'.. t e ~_,;: : i n tv;o _s rou's 

o f t h r oe bot t lJs . ~h~sG ~r0~~ s 2 r c 
sel_).:: r,: .. t ~d b;:-i lJG r l"~.- ) -~ 6 to 10 f eet . Un t Jj) 

ono ~r ou_ o ::: thr r.,e; ~Jo·tt l ..::s ,~ r,: . _-· ~~- c oC. t~~rc,_ 

:r;. i n:;;-_J on:; balls, _:.t:.. s i ;::;:1 .: l , t~1~ fi rst 
_)l .::.yc r fro .:,1 c ::· c~~ ·t ··: .:..·. :. ~ r-:.~: -~ to the ;Jottl.es 
i. ri t ll t h (; ~) ·=-' 1 1 :S 0 n t ·-:. ·2 ;:.1 ::' 11 c~ r (;; l'J 0 v :::. 3 t h e 
Lh r oc- ~J 1 .·:_s ~ :·n~...1 ~-- · 1- ·. c c.s t ~. c. on t>o iJ ottl l: G 
t '·!..:. t - r c; fl· rt ~l -::: r ·.1\r: y . 1~ . ...: t h~,.;n r un.':; b.::-. c ' . . 
~· n c~ to r:. c ~-- 0 _; o . f t 2"1. (.: .:-:; c c 0 n . _ 1_ yo r HD o ~J r in; .s 
tl!.(; ~J : .lls b.~ c \ : t o tile o ri ,~ ilL .. l ~Jott1 os . 'i:l1i s 
c ontinue ,e: u n cil ... 11 _ l :·.;yc; r ·:; h .. ,v-::., run . 

~~in(:] U:• _::l ~· "'Jr...;r .~ f :) r :~ r '"' l y r 2.. c v . ·rl1c fir s t 
__ ; ~- -· ~~,Jl, in c .:-.c~l ~!_inc i·-: t ~ .. ··s ~-:i.) .... JCr ' ; . He 
st :-: nc~ '3 •:ri t~~ ... .:; . c h f LiOt on (:: 1 .- r ...... c: >· .. d ·)f 
l18inJSj_.1::.1.~ ·..; r r.3 o ·l'l .. ,.: c,c c on( ~;J- ~- Jt.: Y i '. the: :.p . .::.s 
S~.Jn u -.: r · : e n d he: .s t ~~~1o. s OD. t:1~ ':J , cc .1. ~?c:rs 
"~Hi th l:. i s s~:i~· :J .. :r . · ,iJ. ~: i <;n _;_ , ·c~,_. o~·ipi_Jvr 
·.;o~1c.~.:; over nd. r.::.s)s ·c:1 .. :p.::).::: r .s 'J~:ci_ o-::. c h 
lL'IlC~ . By .s~·,if·:: in ~~ L .. teir -v,'c i .;h L -.n ·i s~· i c1 in..; 
th . p t'_~·: c r .'3 fonr.Jc..r c~ , the: t;ro '.Jo:ys u:__._ h::uvc:r 
t hvllloe;l v ..:.:.s to th,_: ·~ o,'..l line: \•.ri thout s te:._'~J i n.:_; 

o ff th . .: ·:'::- c~ ,:-3 . Un r ~ -_ c 2.1 i r: .; i t~ th~ .... : "' 
sen .:·>.:.' run,r.:; ·:J ~: . c ' _ t ·- :1i '-1 t c:.::r1 ~ ri ·ch t h-.- n ·:::·i_"Js 

:;_J r.~ l ...; r c ."..J:F~ ~riD __ :-:: th (_ n:::.~~t ~Joy ,Jc ro ss t he: 
rl :.r-:-.r . '.1. l10 f irst t ..::·_: · .. cross t b . ., r i ve r 
v i ns o 

0 
w .(~\ .\ 

~~~ ,--i <3{ ··~ .. J 

(\ r~ 
. 

! ' I i 
l ' I \ 

/ \ I I \ \ \ ( \ l 

:' I 

( ) 
I \ \ l \ ) 

\ ! \ j 

} \ 
I I 

I \ J 1 
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~quip~Lnt ~ ~ l~Ce of ~~p r fol 20~ 
Num~ur . \ny num;0r 
-·,.)~,. Ei ·)h 7cho:> l . .:·.nd ol c~ or 

~v .:~lu .:. ... ·ion ~ 

I 

I . 
I • 
j 

I 

! 

17 . 

_ .... fj 

- I_ i-

:?ol d. ' o vc• r 
' .,..) ' cr ..:: ,: :lin~ 
.:.s sho,_._-n 

Fold 'C' ov e r 
' D' cr c · Gin._; 

ol d. :fl ... ]! 
' .G ' u p 
shOi. 'n 

Fo l d 'E'' o..;hind 

' G' 

// ( 
.. / i 

LJ 

C' s s h 0\;!ll 

.L·h ·..) Jotted lines 
t ~ll ·Hh ~1·..:; to tc c.r 
~ili0n t0llin~ story 

l\.it·.n' 3 ti eke t .dum'G t ic c;t 

The s tory: 
thar e , .:)t. 

.'~ mt.:: n d i ed c..nd went to h e avon .. ··Jh on h e .:) ot 
l~.;tor told him th t h o n :.::o d~ c~ . l tic .;: _, t to 

g e t into E .... . ·v0n. l.J :._yin,_~ -:si (e th ..: u Gu . ..:. l rul o-:: , :>t. 
~ et -~r .. l l o\lr·.;. :: th .. D n to ,j0 ~J . c _;_ to -~ ,_. :;.-tJ.1 t ~) ; oo ~-c for r 
tic ~,_ .:_. t. Th , n~, n lo ,:~~d <.,.. 11 ov ~; r th ..... ,,ho : . \ orld ,,\ri t.ll no 
luck . Fin .:.: l .. y h e: ·:::. ott ,;-:~ _. ~JlE, ':ti b1 ._ lC,J_:h..:r c...; tic,_~in , _, 
out of _i ~ _Jock.J t.. ·J:h .Lr .in ~ thi ::; ·i s :::t t:i!.'ck~t ~- to~ .. lieaven 
th 1; ill n n. too}.: F hG t h·::: tho ·._: _,h t l,v"'OLL d ·J ~ 8 l1QU ,!)l . n ~ l vf t tht..; 
r ~ .c; t for the Jum s o th: t the: : .. bum c oul<l .~ .. t in t0 H c: c; v en e::. l so. 
( 'I';,:;· r t line ··H·; .) Un his ,,,ay b .ck to Hc<·v ... n, the nL' n 

d e cidod tlv t h0 h:·dn ' t t . · ~-- " ~1 8nou .Jh of th'-. ticL:.: t, ·.::: o h e: 
wont ~ . - ck n d tore off c.. littl~ mor e . 1<C v . r ..:.t line ,; r .: ft) 
T~kin__, thE: torn ;.. i(:.C ~ ·S to .~t • .!. c t .... r, he : -·k-:..d to be i;' umi ttt.::.d 
to H..; s v "" n. .:)t . ~ ~tc-r put th 0 11i --:cc.s to ~_,·~ ~:: ~r .' nd found. 
th ... t th.:; tick ~ t ~-' ,_ .. s f or th .... ·· o th~.;r _p l ~· c __ · • ( 4'1.rr · n .:; ·~ .t~ i :; c -.;H 

<.-:3 shoi'.rn to form th'"' 1.-.:ord ,;IL:.ll ·' .) Ju :; t th~n th.:: ::;um c L:.mc 
u~ to ~ h~ ~ e . rly J . t ~ s snd 3t . ~ ~ t ..; r 2 sk~~ 
Op 0nin_; jt, th 2 -~Jum -v·r s r0 dily ··dmitt l3d . 
rum~inin~ pic c J to sho~ th ~ cr o s s .) 

to s~ L his ticke t . 
( U_:_ ~nin.:; U}! L1 ~ 
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Srrall Wooden qameA and fYuW.eA 
(i.tz!Len.ce and Ln.W Si.epAeM 

LOVERS YOI8 

Bore three holes in a strip of wood, bone, plastic 
or stiff leather. Loop a strong smooth cord through 
t ·1e center hole ; slip a bead or ring onto each 
string, then ·tie t~1e ends t hrough appropriate holes. 

Ob j e ct : to get bot:1 beads on the same side without 
removing the strli1g or unty ing the knots. 

Legend : T~.1ere was once a wise old r.:an w·i th a bea·utiful young daughter 
lvho was courted by a handsome young r1an. ~rhen t :1e young man asked 
for the daug:1ters !1and, t ne fat!-~er replied that he would lock the 
lovers in separat e rooms. If t hey could get into t i1e sa1ile room with
out t1nlocking t he doors or breaking thelil down, he 1~ould give his 
consent to the marr iage. T~~y JID IT. 

SHUTTLE PUZZLE 

A strip of wood about 8 or lo inches long, 
with nb1e (9 ) holes, (approximately~ inch 
apart.) Start the puzzle with four marbles 
of t he sar~te color at each end, a blank space 
i n t he center • 

Object: to move marbles on right to extreme left, and marbles on left 
to extrene rig~1t. 
You may move 1 marble 1 space, or jump 1 marble over 1 marble. 
You may NOY back u.p or j ump more t han one marble. 

FRUS TRATION BLOCKS 

Four colored cubes. See diagram below for 
painting sche o.ule. 

Object : to arran ge t he fot~ blocks in a row 
with t :1e fo ur colors s howing on all four 
sides. The order of t he colors does not 
matter. 
Re d , Yellow Blue, Green 
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/('/)lOW 

From a nucleus of three members this organization provided a focal 
point of many discussions among those opening camp on Saturday and on 
Sunday as Laboers arrived. By Monday evening most everybody had joined 
the I knO"t-7 no "I' s" Club. 

GAMES 

One of our games consisted of two relay teams. He asked two girls 
to volunteer for a sewing project. They were asked to choose four. boys from 
the audience. We gave each boy a cotton patch. The girls sat on chairs 
in the front of the room and at a signal, one boy at a time would run up 
and sit across the girl's lap and she would sew the patch on the bottom of 
his pants (his seat). The girl should not be allowed to sew the patch on 
the back pocket however; that is too fast! Then the boy would return to 
t~~ line and the next boy would go up for his patch to be sewn. This was 
r. :~-· . ! a r :tous game. It should not .Eo very long because it gets monotenous-
a ·;.., , .. i_ four boys in a row and two rows are enough • 



"'" 
~·, 

l 

~ KQ_d f\tte..Y\c\~d 
lSe Q..'(\ VY'(). 'f r'1 <!.J .. w ·,re... . \ r' YY\ rAt \ ea.~t ~ 'ShDe_s ~\a.~~e.~ \ 5Ci~\ ('A 'n~ 0 (" ~ t 0 "( e.o. 'f'S ' ._, 

~ 
ff\ore . 

A-t \ e~t.-t- ~ re.\ a. t ', v e. 1::, I v. Q. E~e..s ~V.'(\i 
) 

I ~ J.i,IJreY) h e.y t... \ f) ~() ~ v \ ~a. · ~r 

~\ 
'\ A <S\~e, bv.YnS ~ 's+-~ ·, \~ ~\AC. k.\e.. 

Jl Se~€.Y'f\ ~ef c.~~\ds) S ho 6.!:> 
~- ) r-\'Wo.~ 0~ 

' 

GmhA c.\\\\d re\1 ~ \0 ~6 Q., t-\o:,y- A b·.V"'thd (A\ OV\ a.. i1-~Y)ci~ci 

~ tk 51~ u1 ~o\\Q.~e_ 

\} 1h.~ ~o"th 

• KQ~ Sho~ \/.J\rc_ t 1 f'f'\ A~+en6aA \ 5 ~€.<2.'1'\ 'rNA -r r\ e.J, 
3 t\!;:.~e-5 Chcx\:c,o \0- hs "-t ~~~t-

0.,- mo V'' e. 
J ~ yca.'rs 

A+ \ <LCU.t A r-c...\.o.. +·, v e. 
.. 

1>\ "'a.. ~ y~ Cu.rli ~q; - .r 

~ J c..~ · , \dren he.rQ. ·\ Y1 

~ 
C.Ci ~ \=> 

t 
\ 

A S ·, A <L. b"~..l(' "'_s \) ~ C)i-a. ,\s E V-c..K.. 'e. 
Se~e vn be. c 

I rt~(A~ 
C't'""~,Av <;hoe.~ \)r) 

Gro. ~ch 1 \J re.() ~ \o "'dQ., \"«\ r ~ b.c"\- 1-Jc>~ f-\~_~Q~ 
0•1 i he ~ co\\a~e. 

I o~ -\ k. tf\oo1-h. 



• 

• I 

, 
I 

I 

i 

/ 
I , , 

/ 
I 

I 
I 

~ ----~ . .- / 

I 

e 



THE MUSIC OF FRIENDSHIP 

19 ')5 

Family groups were made by the use of colors and a musical note. 
-~ The # family had yellow as a color. Their motto 

{~ J C.f' was ''B41, Always B# but never Bb. 
c:fCJ Cho Otta (Okta) family----Cho, an Indian 
T~le 1 re SUPERCALLAFRAGALISTECEXP IEAL !DOC IOUS! : ! ! 
We're Sweet Sixteen and never been missed! 
(The Sweet Sixteenth's family) 

word meaning one. 

g 
Green was the color for the green troll singers family. 
"Singing Trolls are Happy Trolls. c!J 

Theme for the Chatengales family was: "Two songs 
in every heart. 11 

. Be a friendly violet and never a shrinking violet" was the 
motto selected by the Friendly Violets family. 

The Chatco Blues family had a most unusual saying, 
for the general camp theme: We would be blue if 
we didn't help you! 

The Orange family named themselves "Oro Y Plato." 

The musical theme carried over into the first evening's party. 
"Gay Notes"--that's what was flying around the recreation Hall. 
When the anticipated moment for the party arrived everyone 
rushed into the party only to be greeted by committee members 
handing out a piece of a broken record on which was drawn an 
original picture depicting the title of one of the great classics 
like: "The Old Oaken Bucket", "On Top of Old Smokey", "~~orking 
On the Railroad". After finding the other pieces of the record, 
we heard first releases of the great classics. 

# # # # # # # # # # 

In 1965 we made the divider pages for the notebook, mostly at meal 
time. These used various methods that could be applied to notepapers, 
cards, etc. One divider page was finger painting. So here is a 
recipe for cornstarch fingerpaint: 

8 parts water 
1 part cornstarch 
coloring 

Bring water to boil (colored slightly 
darker than desired paint). Dissolve 
cornstarch and stir two together. Bring 
water to boil again. Cooled paint will 
be slightly thicker. 

******* 

"A gem cannot be polished without friction, 
Nor man perfected v1ithout trials." 

• 

• 

• 
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Music: Jingle Bell Rock 
Record: Decca 30513 
Rhtyhm: 4/4 

Measures 
1-2 

3-4 

Step 
Walk and Brush 

Rock 

Jingle Bell Rock 

Description 

Leila Steckleberg 
Formation: Double Circle 
Position: Rands joined 
Footwork: Opposite 

Forward left right left, brush right~ forward 
right left right, prush left, 
Rock forward left two count, back right two 
counts. Repeat 

5-6 Grapevine Side left, .cross .. right behing, side left, gwing 
right over left, Repeat to righ~. 

; -8 Walk and Turn Man in four slow steps turns left in a semi-circle 
to the next girl behing him while the girl turns 
one complete turn in place with fonr slow steps . 
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Music: Jiffy Mixer 
Record: Windsor 4684-A 
Rhythm: 2/4 

?ormation: Double Circle 
Position: Two-Hand 
Footwork: Opposite 

The dance is described for the man, the lndy 1 s part is the 
same on the opposite foot. 

~1e C\.s ure s 

1-2 

3-4 

5-8 

9-12 

1 3-16 

Step 

Heel-Toe 

Description 

Touch the left heel to the side, 
then touch the left toe to the floor 
nt the instep. Repeat. 

Side Close Side Step to the side with the left 

Repeat 

Chus-Clap 

Swo.gc;er 

foot, close the ri3ht to the left, 
step to the side with the left foot, 
touch the right toe beside the left 
foot. 

Repeat the above starting on the 
right foot. 

~vi th both feet tocsether, chue; 
bnckvf.:.urds on count one and clap 
on count tv.ro. 
Repe~t three more times. 

1:li th four slow steps (tvJo counts 
each). Swagger to the next partner 
to the dancer' s right • 
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~lLUNELU1 

11 li ttle hazelnut" 

Pronuniciation - J.h-loo-neh-loo 
Record - ~olk Dancer ~~1120 

1Jationali ty - Romanian 
Steps - Sideward step, stamp. 

Formation - Single circle, facing center, with hands on the shoulders ·of 
the person next to you. Keep facing. center tJ1rouehout the 
dance. 

Pattern in Brief - 1. Five steps and two stamps. 

~1Ieasures 

1 - ?. 

3 - 4 
s - 8 

1 

2 

3 - 4 

s - 6 

7 - 8 

2. Three s teps and one stamp. 
3. Step, stamp; step, stamp; step, stamp, stamp. 

P! TTERN 

T 
Step R to side, cross 1 behinc. R, step R to side, cross I. behind 
R. Step R and stamp 1 heel beside R twice (no weight). 
Repeat , st arting with L ft and moving to 1 (opposite footwork). 
Repe at from beginning • 

I! 
Hove R by stepping R, crossing L behind, and stepping R. 
Stamp 1 heel . 
MOve L by steppinG L, crossing R behind, and stepping 1, . 

Stamp R heel. 
Repeat meas 1 and 2. 

III 
In place, step R, stamp 1, step I , stamp R; step R, stamp 1 t~~ce. 
Repe at action with r, stamp R, step R, stamp L; step 1, stamp 
R twice. 
Repeat me as 5-6. 

HI}TT3 FOR LB>RJ\TING 

This is a good dance f or learning to move lightly on your feet as ;rou 
progress sideward. 1be stamps are light, and the entire dance should look 
effortless as you perform it. Remember to listen carefully to the music . 
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Pationa.lity - Czechoslov akian 
Record - Folk Doncer r-ffi30l( 
Steps - Polka, walk . 
Formation - Couples in shoulder- vJaist position any place on floor . 

Pattern in Brief - 16 pollcas in LOD 
2. ~orm stars . 

J.!. i n circle f ace center and clap while ltJ polka around 

Me as 
1-4 

outsiC.e . 
h Repe at entire dance . 

P 4.T TERlJ 

Introcuction, no movement . 

I 
1- 16 Take l {.J polkas , LOD, anywhere on the f loor . yartners :Eurn CH as 

t "1ey move CC·,~ around the dance f loor . 

1-16 

1- -16 

II 
N make 2 1 -h 2Ild s t2r , retainint; hold of partner with R arm around 
her vJs.ist . '-.! ' s 1 h and i s on H 1 s R shoul der. ( I t is preferable 
to make many small stars r ather than one l arce star . I f all N 
go into one star , i t is necess e.r y t o put ~- h ands on T, shoulders 
of }II in f' romt.) VJ2lk around s i ngin[ 11 Tr a-la- l a- la- l a- l a 1

' to the 
rythm of the music. 

}'I face cent er e.nd clap o~;m han c.s twice on cts 1 , &. On ct 2, 
extend h ands to side and cl ap hands of =~ on each side once . ·H 
reverse 10D (CI:n an d take 1 ( polka steps c:round the circle of r1 
as they c.lap . :-.11en the music starts over , \,! dances with the .I 
in front of her as he turns to find new partner . 

Repeat enti re d ;·mce with nelJ pD r t ner . 

Hints f or Learning 
·-.n e 2.sy Hay for the class to le arn the polka is to f orm a single circle, 

fac i ng the center . Then do t h e following : (l) Slide six times facing 
center of eire le, turn R with a hop and slide six t imes facing the wall . 
J.urn I to f ace cent . .,..2peat this sequence . · .. ~·se the same techniques, 
doinG only 4 sli oes , th~n do it with .only b ·Jo slides . (2) .Perform the two 
slides progressi ng CC ·-T around the h2ll. ( 3) Repe at t h e second routine in 
t ime with a polka record . \ni l e pr ac t icing the ste!J, sl01~Jly eliminate t he 
def inite turn from c enter to ~vall • 
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SPANISH FLEA 

Music: Spanish Flea 
Record: A&M 792 
Rhythin: 4/4 '· · 

Formation:Single Circle 
Position: Individual 
Footwork: None (use hands) 

Start with the left foot forward and the we.ight on the right 
foot. 

Measures 

1-4 

5 

6 

7 

8 

9-10 

11-12 

13-14 

15-16 

17-18 

Step 

Rhythm 

Clap 

Miss 

Fists 

Elbov.rs 

Swish 

Twirl the 
rope 

Sv-rim 

Chus-Clap 

Hi tch-Hilte 

Description 

Bunce slightly on the right leg tap 
the left toe. 

Clap both bands to right hip twice, 
then clap hands togebter. 

Pa ss ri3ht hand over left fist twice, 
then pass left hand over the right 
fist twice. 

Hit fists togehter twice with the 
risht fist on top, then twice with 
the left fist on top. 

Hit right elbow with the left fist 
twice, then hit the left elbow with 
the right fist twice. 

Pass both hands to the ri~ht side, 
then up to shoulder level, pass one 
hand on each side, then back up pass 
both hands to the left side, then back 
up, and finally pass one hand on each 
side and back up. 

Twirl right hand above head as if 
twirling a rope. (four cants) repeat 
\'lith the left hand. 
Note: The second, third and fourth times 
through the left hand t\'lirls for four 
counts. 

Imita te the action of Sl'limming for eight 
counts. 

With both feet togehter, chug backwards 
on the first count and clap on the sec
ond count. Repeat three more ti@es. 

"Hitch-Hike" with the right hand for four 
counts then with the left hand for four 
counts. (Cont.) 
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19-20 The Bug Grab with left hand as catching a bug. 
(t1~0 counts) Put bug on right hand 
(two counts). Smash bug with left hand 
(two counts). Blow away bug. (Two counts). 

Repeat dance three more times. At the end of the last time, do 
the rhythm step for five counts then hands twice. 

INTRO-CLOSER 

I LOVE YOU MORE AND MORE 
EVERY DAY 

You join your hands and circle round the ring. Now you circle 
left around the ring you go then face your corner, left allemande 
the corner a ri3ht left grand around the ring you roan. 

You meet ~ou maid and proDenade beside her you take her ho~e and 
there you re gonna swing and whisper as you walk along beside her 
I love you n ore and more every day • 

FIGURE 

Head ladies chain, 50 straight across the rinG now then chain 
them back, it 1 s right home they go. You face your corner, and 
do-sa-do that lady you come baclt home and swing your ov.m sv.reet 
girl. 

Well join yor hands circle left around the ring now you swing 
your corner lady once or twice around and then you promenade 
and whisper ther beside her I love you oore and more every day. 

Note: Tis is not the call which co~es with the record. This is 
my ovm V8rsion simplified for beginners. 

11 Her dancing I fear, far from 
divine. 
She's light on her feet, but 
b 

. rr leavy on m1ne. 
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LEADERSHIP -- KEY TO THE FUTURE 

11Hearts , Like doors, open with ease, with very, very little keys." 

This 18th year was the Year of the Goat--Beryl. How many camps have an 
old goat as lnascot? Some may think they've got them, but none could compare 
to Beryl. As a matter of fact, even antelope 
doesn't ·compare to Beryl, and some who petitioned 
to save Beryl went to town for dinner. l(r0~-:: q~fl~~c~~ ~ ~~ 

Another happening was the opal caveman himself. ~~~/{#f· K~ 
Little Bill very anxiously , with Doc Rock and Angie's W~ 5,\?(~ )I:F ,1\= 
encouragement, nearly emptied the opal cave. It was ~Ai": ',1'1:':,•~,~' .... ,, 
a successful garnet hunt too--after the right spot 
was found. 

Some of the crafts and other resource people included "Chief" Howard 
Mortonfo woodcraft, Doc & rocks, Jean & her embedding plastics, Mary Fran 
"1ith painting, Billie Marie with glass chimes, sugi wire, Nancy B. with 
earn husk dolls and Danish embroidery, Dwight with block painting, and 
Bruce Elm's first year as dance resource. 

Cardinal Puff added 15 to its membership list. 

Some of the parties included a Potlatch, a child's birthday where we 
dressed as our secret desire--Vern made ~uite a lifeguard. The ceremony 
t hat followed this was the Ghost of Tom under the rec. hall. It was kind 
of spooky! 

Friday's discussion centered around communication between adults and 
young people. r uite a list of gripes resulted from this session. The 
eveni ng ceremony was beautifully maneuvered to bring the two factions 
together as a united group. 

The final party was a Me}cican Fiesta with a gathering at the Market 
Place reviewing materialistic results (crafts, etc.) from the Lab. 
Parting thoughts heard were 

"r,le must leave the ring, but in our hearts and intent we still 
carrY. the key. So that Chatcolet may live, let us each commit 
ourselves to these ideals. You may depart through the keyhold 
of this your lab experience to open new doors to greater 
experience." 

n 
i l 

• 

• 

• 
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Leadership Experience in Organizing and Conducting 
Social Activities 

Leila SteckElberg 
Recreation with Youth Groups 

Social recre~tion is any social occasion where people get together 
for fun and fellowship; to play , to dance, to laugh, to compete in the 
spirit of a game, to join in the theme of a party . 

This s ocial occasion may be at any age level from two to one-hundred--· 
may be any age separately, or all ages together. It may be any size from 
a handful of friends at home to a group of S8Veral hundred at a conference 
or camp. It may be any length from thirty minutes of games to a three
hour da nce or rally. All have one thing in common--a group of people who 
have the same general interest in sharing some time together in one or 
more .activities. 

The party-type recreation is not a special luxury for the few far down 
on some priority list. Rather, it is one of the most needed ruediums for 
healthy personality development in our modern day. It offers a necessary 
bcilance to one's work life, as it promotes and teaches wholesome self
expression in a group, encourages the development of creative talents, 
gives constructive release of tensions, offers many opportunities to gain 
a sense of being accepted just for what you are, and all in a gay and 
friendly at~osphere. A good party ma y not al~ays be an educational 
progrcm as far as providing intellectual stimulation and factual knowledge, 
but a go od party never f~ ils to ~ducate one's emotions by ~elping the 
participant to experience more c ,: nfidence in right human relationships 
with others and with himself. And who of us can d &ny this need for people 
to le2 rn c 0 op c r a tive, friendly, intermingiling socially. It is ~n art that 
requires much practice and participation in whol~some , friendly, and de
mc cratic situations. 

Having a p c·'r ·cy doesn 't mea n that you have to spend a lot of money or 
hours making decora tions and favors, nor does it have to co r:Je on scme 
special day. A ~ood party is merely any social recreation center8d around 
one idea or th eme . It is a ?rogr ~m of events that is unified, has movement 
gives new twists to old games, stunts , or da nces, provides friendly m1x1ng, 
offers v~riety in group participation, c .· m s to a climax and tapers off to 
a melloVJ close. 

When you volunt£er , (or somenne asks yo u ), to help plan a party, you 
n~ed not be a~ prehens ive. One of th~ great educ3 tione l exneriences in 
democratic living is to serve on a party-pla nning committee. MLny commit
te0s h::,_ ve more fun getting the ideas and doing the ~) lanning than those 
who fin.?.lly attend the "super" affa ir itself. This f c"'-ct in itself reveals 
one of the key secrets to a successful party; th~ t is, that the ruore the 
committee a nd th e le3ders can do to get those attending the narty to help 
make it, the mor-~ fun they will have! The success of a party is to a 
large degree dependent upon how ma ny p <;ople are involved in "putting it on." 

The only 9rere ~ uisites for being a successful an~ 9roductive member 
of a party-planning committe e are a genuine interest in, and love for all 
people, a liking for parties, and , most of ~11 , boundless enthusiasm!! 
A knowledge of the principl8s and techniques of planning and conducting 
social recreation will be a great help in bolstering confidence in your 
abilities and c ~ ?abilities . In order to be a relaxed leader, it helps to 
b ~ aware of leadership techniques for planning well, choosing and 
arranging materials carefully and the conducting of activities for the 
enjoyment of all. Only you can provide th8 prere ~ uisites; some of the 
principles and techniques I sha ll attempt to bring to you here. 
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2--Recreation with Youth Groups (continued) 

Good parties e.re not automatic--they don't "just happen." Just getting 
people together is not enough. This LlcQrl not be frightening, however, 
since it does not take a magician to provide ~he in~rediento nono~g~~v . 
Good parties ne 0d to appear relaxe d and effortleso. This mea ns planning 
down to the smallest detail. A well--planned ry ~ rty agenda, with dependable 
and enthusiastic people on hand to help, and everything ready to go well 
before the party begins, means security for the leader and results in 
a relaxed, smiling happy person who ca n proceed with c0nfidence. The re
sult will be genuine enjoyment for the guests and thE leader as well. It 
is also the r~s _: onsibility of the leaders to create an atmosphere where 
the guests will be at their bast. Under certain circumstances .su1d atmos
pheres, people a re shy , self-conscious, afr~ id, or inhibite d . Under other 
circumst .. } nces and differ(.n t atmospheres, these s .. ,me -people are friendly, 
relaxed, and co p0rbtive. They are happy, contributing, and spontaneous. 
It is the obj ectiv ~ of the planning committ~ 8 to f i nd the right combination 
of circumstances to set th e stage. PLA1:NING FOP, and WI~CH, EACH SPbCIFIC 
GROUP of P~OPL~ is ths magic formula for any party-planning committee. 
Finding the right circumst.J.nccs is <-.t matter of answering a few r! uestions 
and building the party around the answers . 

1. THb TYPE of party will bo determined by: 
A. WHO will bE a t tending? 

1. Age of participants? 
2. Sex of participants? 
3. Proportion of men , wom en, children? 
4. Abiliti es or limitations of ~articipants 
5. SpGcial int erests of participants? 
6. Prejudic es, if any? 
7. Si z~ of th~ group- -numbe r &~ tending? 
8. Type of group: (Church, 4-H, etc.) 
9. Experienc ~s this group has ha d. 

10. Do they know ea ch other? 

B. WHAT IS THE OCCAS ION for the party? 

l. Why is the group getting together? Wi l l h6lp set the theme. 
2. How will they be dress ed? 
3. What type of party will it be? 

C. , .. HEN is th;:: party b eing held? 

1. Time of day? 
2. Season of th6 year? 
3. W C c1 th er·? 
4. How long will it last? 
5. Will pf rty include a meal of s nme kind of refreshments? 

D. WHERE will party b ~ held? 

1. Loc a tion? (Indoors? Outdoors?) 
Size of facility? Kind of place? 

2. F2cilities ~vailable? 

a. parking? 
b. hdnging wraps? 
c. Lava tor y? 
d. Fireplace, etc.? 
e. Electricity? 
f. Heat & ventila tion? 
g. Kitchen f ~cilities? 

h. Cha irs ~nd tables? 
i. Waste baskets 
j. What is th e floor like? 
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3-- Recreation with youth groups: (continued) 

3. ~hat e quipme nt is a vailable? 
P. A. system? Record player? Piano? 

4. Re gulations? 
How early ca n you get in? ho w l a te to stay? 
(Any cle ~nup re quirements, or decoration regulations?) 

E. How much is the budget? Its r esources? 

II. THLJl"IE (The th e me i s a n idea or hook on which to hang a vari e ty of 
spont~neous a nd interesting id eas and eve nts.) 

Wher e do6s t he t heme originate--~ast, p r &s ent, futur e; History-
e v ~ n ts or pe op l e ? Activities , s ports, circus, Occupations? 
Ge o s raphic a l ar eas (Countri e s, customs, traditions, cele bra
tion da t es or da ys? Fiction or ma k e -b e lieve ? sea sons, nature? 

WHERE DO :.(Hi!. IDEAS CONE FRO!v'1 ? 
1. Some times an alrea dy determined by the occasion. 
2. Bra instorming (saying the first t h ing tha t comes into 

your hea d wh e th e r it makes s e nse or not). 
Lis t ALL idea s suggest e d, eliminate by democratic 

p roce dures. 
3. Make fin 3.l decision on mutua l interes t (even combine themes) 

III. PARTS OF A PARTY 

A. BUILD-UP -- to create enthusiasm, to stimulate int erest to want 
to come to the party. 

I NVITATIONS, .POS 'f ERS, SIGNS, ANNOUNCEMENTS (radio 
and TV for public events sometimes free) 

State clea~ly th e dat e , tim e , plac e , th eme; wh e ther the 
gues t is to wear c ostume or br i ng anything special. 

Shoul d ha v e e l e me nt of myst ery or surprise. A clever 
committ ee will create a va riety of things to keep 
int e r E- st alive a nd stimula t e "looking -forward" to the 
p a.rty. 

B. ATMOS PH1RL -- to crea te more enthusias~. 

De cora t i ons should a cc ent the theme a nd b e appropria te; 
neE-d not be e labora te, g ·:tudy, or exp ensive. Ma y b e done 
pre-party activity, or a h e a d of tim e by committEe. 

C. PROGRAM -- t he program IS the Farty! 

1. Th e progra m is c onc -rned with: 
Choice of activities -- what kind, how many, order 

of e v e nts. 
2. Tr~ nsition from one activity to another. 
3. Relation of activities to t he theme -- change the names 

of activities (ga mes, danc es , etc.) to suit the theme. 
4. Appropriate activitie s a ccording to "who" is attending. 

FUN! FUN! :F,UN! ENTHUSIASH! ENTHUSIASM! 
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4--Recrea tion with youth Groups: (continued) 
Program continued: 

2. The ~ rogr . m may be made up of any, or all, of the following 
activities: 

GA~iliS: Ice breakers, defrosters. Get-acquainted. Mixers. Active. 
·:\l_uiet. P t,lays . Pencil & paper. Musical. 

DANCES: Vfestern-Squares. etc., Popular, Interpretive. 

PRE-PARTY ACTIVITI ES: sorn<::thing easily and re:adily 
provided to participants, with very little explanation necesAary, 
as they arriv&. Don't let your guests have a moment of b ~ wild

crment about when the party will begin--it has b e gun tha moJent 
the first gu~st a rrived! These activities must be of the type 
that can be us8 d for any number of people; does not upset the 
whole group when a ne w person arrive s; and is easily terminated. 

1. Decorations 2. Costumes 3. Name tags 4. Competi
tive types of things such as each group building something 
pretaining to the theme of the party -- such as a space vehicle 
for travel on the moon, dressing another mEmber as a scarecrow, 
anit11al, E::tc . 

GROUPS should be kept small so tha t they ma y get acquainted if 
ne ~ d-be, and share t h e fun rather th~n b - isolated: 

Contests, entertain•ll E.;nt, skits , stunts, music , sin~.,":, ing, 

slides and films (and eo uipment ns _ded! ) stories, visiting. 

Preparation of the program--some general leadership directions 

a. have a definite progr~m planned ; however, be flexible and 
have substitute activities available, and be willing to 
change if necessary. 

b. An hour and a half is plenty of timo for a program of 
org ~nized social recr edtion activities especially if the 
activities are quit e active . 

c. Always plan more activities thn n you can use, for something 
may not prove ~opular 3nd you flBY want to change activities 
soone r then you expect0d , or some m~y not t -~e as much time 
as you pla~n~d. On th& other hand, some activities may 
taka long6r than you ~lanned , so be ~illing to drop or skip 
som e of th.a program--do r 't dra 1: , it out to the bitter end! 

d. A pre-party type of activity should come first in an 
orga niz e d pro gr !m and should be th o typG which involves 
ev~ryo~~- - individually or in groups--as soon as they 
arrive. 

e. Th b second activi ty should b& o ne which includes everyone 
tog ~ thsr as a group . This may be a 0 et-acquaint ~ d , ice
breaker, or rnix Gr typ e of game or da nc8, and should be 
lively, fun, and one of tht le~der's surefire activities 
since this evGnt ca n aet the tone of the entire party. 

f. The next activity should be in a siGilar formation but 
contrasting in terms of action--if the first was noisy 
and active physically , this on e c ~n be lee s active or 
more ~uiet. Be sure to hav 8 something at the beginning to 
get everyone started end with a certa in laugh--active 
participation will usually t~ke care of itself after that. 
Do make it easy for late-&rrivals to enter into the activi
ties by choosing those that are simple, and easy to start 
participating in at any stagE of the game . Save the more 
complicatEd for later in the party. 
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5--Recreation with Youth Groups: (continued) 

g . Now a change of position or formation is n~cded. Plan for on& 
activity to have some relationship to the next--winner of 
the last be c 1. ptain or "it" for the next activity . Move 
smoothly from one activity to another with a minimum of time 
lost--but don't push! Confusion can be k 0pt to a small 
degree if you can end one game in the form~tion required for 
the next activity, or use a gdme to ,c:-et into the new pop,i_t4ion 
( Choo-choo, eire lE:s, Gr ·lnd Vla.rch, e tc. ) 

h. Vary the p rogram--use ideas from those listed previously •••• 
1. Active and quiet. 2. small group activities and whole

group activities . 3. Participant and spectator. 

i. A climax activity should bring the whole group back together. 
This leaves the group ha~py or €Xhilarated from go od partici
pation. 

j. The closing ac ti vi ty should be snappy and gay, inc 1 uding evel·y -· 
one. It should send guests home singing, laughing , and chat
ting about "a good time." Or, you may prefer a "tapering off" 
typ e of activity which will unify th8 group into a mood of 
fellowship. Real fun is not merely a surface f6eling or a 
whimsical "fling." Good party fun goes deep into the heart 
of a narson and brings to one some of that joy in friendly 
fellowship that one cannot help but someday realize to be his 
most priceless ~ossession. A party committee would do well 
to do some experim&nting with some short, but well conceived 
and pla nned, closing to their parties . A simple, ceremonia l 
type of affair that t a kes ten or fifte e n minut e s and which, 
through music, poetry or simple dramatics, seeks to present 
(without ·9 reaching) a serious, or hum erous but meaningful , 
note on the party theme may prove to be most effective . 

k. Be sur~ that th8 closing activity is done in such a way that 
peopl6 are awar8 that this is t he last activity without having 
to sny "That's all folks!" 

ls Give s ot~ e consideration to th0 order of events in regards to 
ea se of scttin~ up th~ mat e rials. Do not run two consecutive 
£vents requiri~g different materials to be passed out. 

m. When planning a party around a the me , any activity can be 
changed or renamed to fit into the atmosphere you wish to 
create. 

n. Have a me:l. ster list of e vents with leaders (and materials if 
needed) post 0d in some inconspicuous, yet accessible, place so 
that those who arc going to lead can check at a ny time to 
se0 wh~n they are due to perf-orm. 

~. REFRESHMENTS may be served any tim e , beginning, during--as a part 
of th E. regular flow of activiti~s , or at the close. Plans include 
som€ activity leading into the s rving a nd also for leading back 
into the other progrd m activities, if served during the party . 
May be PLANNED ACCO~'DING TO TE}. 'iHElvtE . KeE:: p in mind tht: comfort 
of the guests, ease of handling and eating what is served • 
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6--Recreation with Youth Groups:(continued) 

E. CLEANUP-- If ,3 11 has been pl::1.nned w.oll, each committee will take 
care of their own ;::n.:J .u.u on p wj.J.l be stuck with the job. 1. It is 
a time when t~~oe who have worked together to plan the party enjoy 
sharinv- .hle fun, laughs, and good fellowship of cJ.earing it awayo 

2 .. ...... u ve on hand plenty of waste baskets, brooms or mops, ladders, 
llish w.::. shing t!la terials including hot water, and box~:;;s in which to 
carry things away. 

F. PARTY POST-1\10RT~,M -- E. 0. Harbin, the outst a nding American re
crea tionalist, says that "a g·ood recreation occ a sion ought to be 
enjoyed thrtb times--in participation, in rea lization, and in 
retrospect." This is cc:rtainly true for a successful party, 
especially the l a st part, if we judge by vocal expressions aloneo 
A good party always has a delightful party hangover, with people 
buz~ing and exclaiming as they review the happening s and try to 
explain it to others. 

Much could be learned from this kind of a reaction or even 
an adverse one, if a kind of supervised or controlled discussion 
were held after the party. At least, the party committee should 
indulge in so~e honest evaluation by looking at the party piece by 
piec6 and scoring the success, mediocrity, or failure of each event. 

How will this material i mporve your party p lanning? I have given you the 
"whole load" as the s nying goes, now you must sift through and use the 
things which apply to your situation. There is much to learn about social 
recreation--I hav~ only scratch8d the surface her8 • 

# t; · 
. " it # iT 

PLANNilJG 1XCITING PA RTI1S IS EASY--

HAVl;.; FUN, Bb ~NTHUS I1i.S 1l' IC! 

t'f f; - I}"'~~ ff .if 'iT I r· o- ,. 

n,c !.:A ··;. '· !ll Y Wi(.S ~ Lf 
'4... L G 6 c J - G /-

''- / ·an,.an. i '· &JuM:I:. 
{o V 0 J 

'+ 7r 

Beli..eve in.. :'-ouMelll Believe f,'-OU we~te rmde 
7 o do any :l:.rMk u.ilhot.d ca.l.1.1.n;;. foil. ad. 

Beli..ev e1 wli.h.ot.d . VtVwiiu;J- to -1 co!Ut{uliy p~tou~ 

·r r ,. , # ::~· 

7 Ita:!:. you, M i:.ll.e y;tea:l:.eA:t and l.eM:I:. a~te endowed. 

tl mi.nd :to do ilu.nki.n;;., :two h..anM and i:wo eyeA 

ll1te all the equi..pmeni. c;cxL r;;)..veA i:.o i:.lz.e wi.Ae. 

Believe i.n. :;ouMelfl You 11te di..vi.n.ei.J; deAi.gn.ed 
11ru:i pe~t/cci.J.:I rtrUle {ott the wollh. of- rnaMi.n.d. 
7 hiA ,Vudh_ :_tou mu/.Ji:. clin..} to :t.Moup)t dan.r;,ett and pain,· 
7 he !1~ rrt1n. h.atJ ~tcach.ed :;ou C!1n. CL!Ao ailai.n. 

IJeli.eve to :t.h.e ven_y it:IAt ltoWL, /ott U' -1 i.Jzue, 

7 !ted. ultai:.cveJt you wi.JJ., [.f.OU 
1ve been ;:)../;ted to do ••• 

7 h.e wiAdom of. a;; 01 iA :;ouM i/ !fOU 
1 li ttead.. 

!Ju;t you 1ve ~;,ot. to beli..eve in. JJOu.Mel../ to 4ucceed. 
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SU.t: Tf!~!~r;s TG (L//5~/J(f? 

F !tom /f'wu; /? eg,cn, 
0. f-olune!t La6be!L. 

f-oil. !fOU!t OWl pa;d:i-eA 

Jf{ U<rll JU'.!.S: 

1/eoi needed? Fen: 

.9-a t.h..e !Ulom clearl! Ai-.im:Lwvel 
pui- up decoll.a;:lj_ond/ 

St.'"~ ,_i/ 
Cl 

ike !fOU all.nwed to 

You "-!Le vell.f.t e44l:Ylflal io :I:Ae Aappine.-14 o/- :I:.Ae worUd. 

Youll li .tt.Le 4Vtvi_ce/.J to oi.AefL/.J maJI p<l44 un-noticed bui :1:/Le /.Jwn 

o/ .. 11 4u.ch h.r:lp/ul.ne.-14 i.A w,~ai mah.e4 :I:.Ae Woll.ld betiell. todaff 

thr:n d W tA ~~C/J:I:.cllfi ~~ and buii.d.A up OU/l. civ i_li_gaJ:,Lon, 

An.i:.Aon~~ ·'ope. 

Smail .~.iJu/.n.E-4/.J(../.J, /.Jmal)_ coU/l. ~e/.Jic/.J) /.Jmal...l... corwi.de;Lohon, 

lla.bdur.lJ..!f p1Lr;_wced .iJL oull. 4ociaL ll.ei.a.f._i_on/.1, gJ-ve a 

g/v2r:.ie!L c~a;un i.o i:h.e c1,.afl..a dell.. i:Aan i ' e d.i./J,.oLa:.: o/ g;te~-·:1:. 

ia1en.i an.d ,-, ccomplwh.meni:.tJ • 
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·n~!-i.CZ -~-.................................................... DAT.G ., .......................... "''""'"""""·"""" 'ri i~r :;::; ( .Sta.r t) ... .......... ..... , ... NO. Z£J .DC . .:..'.bD: 
( C 1 o s e ) ........ ,, ............. Male .... ···-·~w .... w . . .............. . .. 

Fe n1al e ..................................... ...... . 
l- ..:~= TY TH~ME ~loOHt"ot111\t4i•tiii~..,..,,,Joft~lhl .. t>'~f ... ,. lfQtiiW!oltlltli~U+It+'IIHo .. uo .. IIM<I ....... ~~·"'•' ••t tJ 

G :El'T ~R.:_L C II.~ I Rf/L'J ~ .-... ........................ - ............. w ............................ .......................................................... .. 

'rH3MB SUGG.S,::;J: ION .S ~:·o:ctK C vMr,n ·~! T~~..; : ( Ea c h c ommittee d oe s 

oltU61kfllllltl lh4111tttlltlljllll• l htllllltll111tltlht1<1tft rlo\11•111\ ht"lt•il•oi ;UHohtiii111HI\t lll ·• 

•t · llllllltiJIIIUIIIItllllllftltUtllt"llllllihliNitl!~lltHUI.Itlltltl ltltlllhttlhtftllthiHIIIIIItlll:l\llt t tl• 

liU(/f! tfltlhfjlll ftl!llflf lllt !tfllfltlfl!flllilhlllifltftllilllllllh lflltlillllltfl! llt fll llllo lll fl!jjllil lo l .. 

l,lt l ltllliltlril"l' r' o HI ~illllhtlhltNIIIIHIIItl!ii•II\ I IU\tll\tlo'lltlluil\ltUhtltttU IUttUiri1 11\UHinl\l 

its own clea n-up) 

Interest f ron otion: I nvita tions, pos
ters, ,. j uild-up; etc.) 

;. t mos:pher£ ( Decorations, costumes , 
f c:_cili ti e .:; , etc .) 

l ro ,:;ram .2vents : ( Games , dances,enter
t z.inment ,-lec:.d-;rs) 

_Ref:r:_~~Q_m en t~ 

Clor.in ·; t\~_ll01dShij_J : ( For c:..: more elab o
rate closinc; ) 

TIHE 
OTF~~R rro ·.!:.~s 

0~1:;_,.-l~H OF ~V -~I~ T .S L~D 1:3Y 1'-i.:/rBRI .: J.L 
N~.r.:DZD 

lluttM1114UIIihtlllhUU•IttU111•111tUWtt,.l.ritl•!.il 1 ttll toHUfiiJtltfiUIIIJUifUUIIIIliUIIIUitHJt/lltHfllltttti"UIIIflff!\,_ .. ,._. 

rt'll oll tlll tlihtUIUIIIf' l l/t'Ufti!UtUI1lt llti4J:IIIjiUII 

o,JIIIhUdttllillltllllftllllltfHIUttllllUiliiUitttiiHHUitHI•IIItltii 'U•" 

7 0 ~\llll l\\\llfll\t~lll\hliltlhlt~l\IIJ 

(' 
(_1 . hfiUiitiOI'••' '•'lo•lll, ,oll., ,o' t!l• 

li"UIIItlllfll '1Mio•I!·Utlllollj ! :1t1Uiilh~'•f ' IHI•I•~ fl!lt·lllttiUI•illlllllilll•lll!ltlolloohoojolo 1 illtUoll of'llt-lllo 
'"llltll•, :,•·l"l'hlti•rdolloi•·•l•llfl•oiiU·tllhoo• ''''''''' I l ,l tiOi olllt~f"'I'Jio t/tlllf•,• j lt :)foolt11t• olfi,llltt•l lo UIIO•'iiflti11111o )Ofi; 

'till lllllihUt \lltlothi•KIItltllltflttoUt i!II•Utiiii!IU,Ittotl o' l" oiiii"I<IIUII' 

10 e . t,U!ll·ut111ilt•ll+ttlfllllillt t lll111't 

·•t t lltiiiiHtl lt l\f•ti l' tii!!UUtrll lil lllli•I• \IIIUioltjt t l ttiU:• tM r•t:l\\itlt• •l l\ 

' Ut•l 1 ltllt1Uiitflt•lllf!U!Ihl t ~lt\\lttH\UIIIhotlilltl1111t , lltlll\\ltlillol\,1111llll t\ttu•l\l'll flll" l''l••,olu1 ' 
, IHfllt~fllli(tloofU,"ItoJ•"uflltolo••·'"·•••i•ltl•ortl ' 

.. ·•:••,rruo ,.,,,,:Httth1 01 tHitlttltlfiiMilihl~!ltUtHJtriNl1'tltrlltttflfh 

l j . "''""'''''"""'"'''&qllll,ttlflltl•t•··· ''*l~ll'fl/llf'••llf/fiiUII•Il llt ll/l,.lllllll,lltltnllt llrf'-tfiPlil4ttlt ltii/ Ht• l'lllllfilt lotl fl •lllltl/i ll• u ··f""Nf1!11HIH/111/I/I , /nlt"tfllllf' l•lftllf111Hl ,.l111/' 

1~-. -••lllll•ttUf ltCIII!t f• llflltlll\i llt+llflllrlt\111 •n••'" ' '' 'f'll •lt•llll/lllllttfflltf•"t•••Jd r1•ii'IW!UI•IIJ.I'nm•r•t• iulll ll olh!*'' ''""''''•lllltl t·•tll• ll l••l ' •i•IHUtfl lilj tllolt/tii111111Utilll•flftll•., lltlu••••l'/llil!lt0• "''''tfll'i /llltllhr,., I"Sto•l lllll iflllfll"fiiiU/IIIItiiUfl••o/l•ootlfttlllio 

•·••lfll!'t·:itl•lolltl\llf:lt:lil!ltll tloo• tlllllffil l\o lllthiJtl<o\U•I•i"·illl" 
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TH.~~ JY!OP,f.TilTG AFT~~:l 

( A Su ~6 e s t ed Evaluation Sheet) 

Rating: 10 Excellent~ 8 Good 1 S Avera~ e; 4 Mediocre; 
2 Uninteresting; 0 re~ative Effort 

.J. Zl'fi:.~~ - -L~J y :.3; ~~ .. --KI~·-·3:_; 
Did everybo Ly seem to have a 30 0 d time? 
~as the theme ~ractic - 1 for shaping ~ s ucce ssful 
pro ~r~m and atmosphere? 
~~s there ~l enty of opportuni ty f or ~roup expr es-
sion and par t i cipati on? 
Did t h e )arty nove easily from on e event to another 
to its climax? 
Did the work of s everal committees dovetail? 

tlljlfl" •illllllhtll"titlrlll/•ll 'totl 

,··•·· tllolltttlfUhiiiUIHfhMIIfttflrtUit 

.. \fol~l't'Wtullollitoi Olli.ldlhiW4ol\ttt\"' l tlttllllll ... tWliM.-.o•,.~llhlril ift\lfiiMWitf'lltr111UiiijhtU"ItliWI~IH •• IJ\f!HIG.i.Cw.MalWillltiill~tnttMiol""~~-~~I'VIIt\Otib~tllllhl4tlooM ttio~UmiJ)trtlfio<ltMltl\lilltllllitU~WtUW~Uti4tl .. tlioiiiiUlollllotiiUUIIitlo111'11 .. tto .. II .. IU-'~,U.It>11Uitli .. H•• :tw 

J:~T'.r -'J.L~ST .i: ~-'OHO?I.Q~L: 

Were t~e invitati on s inviting? 
V{as the build-up uni - ue .e.nd 8. curiosity a r ouser? 
Was there ade~u&te build-up? (All thinc s con-
sidered) 
Were the interest promoters in k eeping with the 
theme? 

ADDITIONAL COMMENTS ~ TOTAL : Ull tt.oft!lhlolilltlt/t ' llliill ll ll'" lfflltl l, !lllllt,.litiiiUiflillli!IIUIII/UOII olh lll!l tfiiiii/IIU:IJllltUttUJIIolllll l llill/lllfii/IIIJIU/ I I II·Niilllttlllilll" ! llllhhftrlliljUiflll~ll•tlllotiiiUII!IIII I IIIHIIWJIIf•llltlllllJI!IIIttlilofiiU/Itlll!lltilt llftllllillllfilti•PI 

ATMO S1-Hr~rtE : 
~as there some t hing sisnifi can t to _o wh en ~ eopl e 
arrived? tu\\\hil'dt•l' ' ""'"' ''"'l\ ·• ' \111• 

Did decoretions, costume s , etc. help to cre ~ te good 
atmos ·)here? 
Did the party beGinning succeed in mixin8 & unifying 
the partici:p3.n ts? ................. , ... "'"""""."""''". 
Did everybody feel tha t they were included? . . .. .............. .... ,.,, .. ,,,,"'"'"'''"'' 

1~DDITION~~L CO:t-·J.l\ZNTS : TOTAt : 
• l•l •li!l tt· Jil i! JI+II!Ii\lt' l,.. l• ll ,o 11tlllll\ h •l ''''•''l 'tU .. t l 'lll i l\lo U o\l 'llllitflll\ftlll illtl l!il!llll\11111 11 11 n th llll li~ 'l•llll ••l•i , ! llll • 01 il 1 i•l ' llilfltl 11" 1 ' 1°h•lltjl!lloto••••'liiii!Hllljj"loillllt01ll"holllf·l•tll0tltloo l•ltll!•llffl< l!ifUfitolllllll tl!l 1"1•'11• 

• 1 1•/•,I•IOI•O•IIol otlo/ , lito .r~··l I.HtiiOoi•II!I!•I'OI oo/••olo!'l· 'llllll•'lil'' l •l••"'''''llill ••' ·lr l•l ff•hlt/1 lti tlfllhlfflll• ll•+ol fl,.fi/Otlo•lllloflll/ •lllllll'l'ifl•'fiiP• fll•foJtfi•JIIill/"lflll•lotiOf••llllf•tl•·l,pOj , ' '"'l'tllll tf• ./ftoollilol•lt•' "tf•liiJtl/l• 'tJIIo ;fll t•fl•o{l•tlio oft•l; t,ft'f li 'llll ' illil•ll" llj oiii.,I) IUI/oi<I'U'I'Ifl"'l'lfilf#/ilohl! ·lt· "'' ' 

:r .l.RTY I- ' OG~l_; 1.9.1-' SC.Q_g~_29_ 
'lia s the ba lance and variety in the progr s.m good? ........................................... . 
~\rc~ s there enough pa rtner changing and 11 mixing" ? ........... ,.,,,, .. ,. ....... ,, .............. . 
~-vas the order of events n good arrangement? , ..................................... ... .. . 
Did the progr~m taper off to a good sense of mellow 
fellows hi p? 
Did the party end a t the ri ~ht time? 

-~DDITI0N .. .. L CO!VIT-1:2N TS: TOTAL: .... .......... ......... , .. ,, ........ . 
,.U\\ih•UIII ' n•l111tt •lth,, .,UH1 1 1• otMIItt :tif',."''4\41tNI•h t~II\ .. Utl"llllliUI!ftflfl"<1'-'t 'tlf'll" llf'fh~t"'"fliW"t'YI'Ioi\~I'W':HIJ'IIHtlht~'itliUIUt\•tlil!llttiii••I•I" IWI" •' IIttltt•llA'I' tl t!l•ifllliiMttl• ll l ·• )0Jo.jUU1111 •t·t• 0,,ft •lthtUIIUtl·lll 1 

•!•'• ollt•' Ill •i; l •' ·••"l'h•lt 0101••' ll :'lll o' i' IIJoll lll·l"1' 11;1 :1Uhrl• '"1·''1-i•til l lll't oO-,I"·'!fll .. lll tllll'o•roc .• •r ·tl• tll •t olttl,•otlltiO otlo liil tjilflll•h'ltlti/IIUtltllll llll ltl "ilftliftllil'lfilll•f•llfllh!t •I+Uto ll fi Ht !Hr••••t!IIIH!IIIHOiofoi"I .. U,I•II I'II•I"Itllt ~: lfi/IUIIIII ' IIIIfllllf•t ,l lfl'llltllttt.:loolflftt!lltllloo cli ro• ,/l t i'l,lllf>~o • .. ,1JIIolt', lort:lt•l•l":l• 

R£F:2ZSHM~ 1rB : 
Was the method of servina in keepinG 
Has the typ e of food in keeping with 
lvas it served c~ t t h e right ti · erl 

ADDP.;:' I OI; .~L CONH.i1 .. ~ ~S : 

TO.I: SCOR~ 30 
with the theme? 
the theme? 

TOT_4.L: 
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Sunday Night Party 

Upon arrival t the party, each guest located a shirt 
which he had wri tte his name on earlier".in the day and which 
was now located on he walls of the room, He then wrote on it 
with a felt pen such things as his favorite color, hobbies, 
why he came to Chatcolab, etc, After this was done, the shirt 
was put on. 

Then the guest entered into the bean games which were in 
progress. These included having to introduce yourself or for
feiting a bean to the person being talked to and Up-Down-Upa 

This was followed by a game of balloon hockey. After the 
hockey game, the groups introduced themselves to the other 
labbers through skits, songs, or what-have-you. After some 
community singing, the camp went to the ceremonial. 
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MONDAY NIGHT PARTY 

"Christmas at Chat" 

With the jingle of bells and the Ho Ho Ho of santa Claus 
( ·.Little Bill) our Holiday Season began. Santa appeared at 
the noon meal, Monday, announcing that it was Christmas Eve 
and everybody was to prepare for the big uchristmas Day" that 
night in the Rec Hall. Everyone was asked to make a gift to 
be given away on Christmas. A sock (clean!!) was to be taken 
to tea time, and to keep the Holiday spirit of good cheer brew
ing. 

We had a beautiful Christmas dinner with ham and all the 
trimmings. The labbers were met at the door where they depos
ited an array of gifts. They then went to sit at the . place 
which had their sock hung. The meal was brought to an end 
with jouous voices singing Christmas carols. 

It was 8:00 at "Christmas at Chat" and Christmas was 
here. Everyone was greeted at the doorwith a kiss or a hug, 
for there was miseltoe right above the door way, and then 
entered into a beautifully decorated hall. When everybody had 
arrived the Christmas dancing began with Bruce Elm leading it. 
We took part in traditional Christmas dances such as the 
Alunelu and Christmas Hora and initiated a new dance, the 
Chatcolab Jingle Bell Hop. 

We then got in a pig circle and sang Christmas carols 
hoping Santa would hear them and soon arrive. With a great 
jingle Santa rushed in with his bag over his shoulder 
Ho Ho Hoing loudly. The Christmas tree in the middle of the 
room was unveiled to reveal a quite unusual tree decorated 
with flowers and stars. 

Now it was the time we had all been waiting for, the time 
of giving and receiving, it was time to open the presents. 
Everyone was divided into four groups sitting in a circle. 
The presents, which had been collected earlier were placed 
in the middle of the circle, one present for each person. 
Our Christmas time Chinese Auction (Scooter's idea) began. 
The first person in the circle picked a present and unwrapped 
it. The second person had the option to either take a pre
sent from the pile or to take the present of the first person, 
and so it continued each person either picking a present fro m 
the pile or from those previous to him. It turned out to be 
very successful with a great variety of gifts (and imagina
ion) from pine cone mice to fuzzy animals to decoupage rocks, 
to painted bottles to Dok Rok's new blue wigo 

We then formed another big circle joined hands and sang 
Christmas carols, ending with Silent Nighto Refreshments 
were served and everybody went down to the lake for a camp
fire ceremony. 

"Christmas at Chat'1 it brought out that warm special 
feeling of love and oneness, giving receiving, sharing. It 
brought out the Christmas Spirit in the middle of May. 
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Decorations for Mardi Gras 

MASKS -- ·---
1 ---~ 

Cut out of a stiff paper--construction paper--vanilla 
paper. Put a strip of Elmer's glue on top of mask, sprinkle 
with glitter, dry, shake off excess glitter. Staple at an 
angle to a popsicle stick, put stick in a gum drop. ~,.,. / 

~:C>/ 
{,' --__:.:,;· ---
// ~ . 

~~~~ 
CHINESE LANTERNSs 

Start with a square piece of paper, flod diagonally 
twice. Cut slashes to within i" of fold parallel to unfold-
ed edges. · 

/1 17 I \ ~~· f ,"o II y(i\ 

L_/ x· ,Y(.I 1 

Carefully unfold, pick up center and let rest spread outa 
Tape or staple to rafters, ceiling, etc . 
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TUESDAY NIGHT PARTY 

The Mardi Gras 

Sponsored by the Septemvari Dwarfs featuring Snow White 
and Prince Charming 

This fantastic affair was completely planned and carried 
out by the Dwarfs and a few other helpful hands (thanks, y'all) 
All were invited to dress up and attend, and true to the Chat 
tradition, produced a multitude of costumes and configura
tions! 

As the guests arrived at the door they were asked to join 
a game of human Bingo which brought everyone a little closer 
together. Curly haired-blue eyed-sideburned-parents of two 
or more kids were counted among some of the squares. 

Led b~ Grumpy (probably so 'cause she's the shortest of 
the Dwarfs1 and her escort Cy (sigh) the Mardi Gras parade 
circled the hall winding past the three judges who were be
wildered by the great number of costumes present. Games con
sisting of "If you love me honey, smile" and "Ring around the 
Rosy" which:· dampeRed the spirits of but a few desperate souls 
while waiting for the judges' decision on the Mardi Gras out
standing man, woman and joker, 

Filling these dubious posts of honor are King, Don 
Ristes, Queen Cheryl Roche, and the jester Larry Yee. The 
Mardi Gras continued until the evening ceremonies interrupted 
Bruce Elm's presentation of dancing music. Thus lives on the 
memory of the 1973 Chatcolab "Mardi Gras". 

WESTERN HOEDOWN MOW! Group Party GAME 
Games consisted of two relay teams. 
Asked two special girls to volunteer for a sewing project. 
They were allowed to choose four boys from audience. 
We gave each boy a cotton patch. 
Girls sat on chairs in fromt of room and at signal one boy 
at a time would run up and sit across the girl's lap so 
she could sew patch on botton of his pants seat. 
Girl could not be allowed to sew pat on back pocket,however ••• 

that is too fast and easy! 
Boy would return to line when his patch was sewn all around. 
Another would go up for his patch. 
This was a hilarious spectator experience. 
It should not go very long because it get monoenous •••• 
About four boys in a row and two rows are enough. 
Sugest needles be threaded ahead of time and that thimbles 
be furnished or tape for fingertips as bluejeans are tough 
to sew and girls had punctured fingers at the end of this game. 
REWARD was kiss from each participant ••• for winner • 
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~~J~;~:~~ll!!~~!~1~~~~~8l;J~JJ~:,;;::;~?~~~~~~liJrY . 
fhe Olde Rec Hall was fittingly decorated in th~ ·. ~~;i~-···;{ :·fh·~ 
Old rJJest complete with bar ("No foul language--Complain 

to the Bartender OUTSIDE!) 
And WANTED POSTERS. 

Recognize any of these? 
REWARD! $500 Dead or Alive 
Q--------OOK-EQCK--~i~~~tti&~~-gf_Ju~ti~~ 
REWARD! For capture of Hm-ILING HOvliE 

Dangerous Girl Watcher 

REWARD! City Slicker Clayton 
Wanted for Singing Off Key 

REWARD! For capture of Jake and Jill 
alias SHARON and BRUCE 
WANTED for operating an illegal 
massage parlor. 

REWARD!! Alias Mauebt~-~Yts~-M~OSY 
for raising Temperatures 1 0 O.oo REWARD 

---------~------~---------~--------------
W A N T E D: Information on ANGELO 

the fillet fish peddlar. 

---------------------------~-------------
~t/ANTED ' ' ' ... MADAME MARGE GRIER 

Running a Cuestionable 
House. 

-------------------------------------~~--
WANTED! NOTORIOUS LITTLE BILL 

For *Wi*i~~~~~!g~ of a LAW OFFICER 

-------~-----------------------------~---
WANTED~! 
INFORMATION CONCERNING L I B E L 0 U S 

L E I L A 
Wqnted for running a Slanted Press 
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W E L C 0 M E 

to the 

Q U A R T E R C E N T U R Y C L U B i 

Please find your personal, individualized, 

handcrafted placemat (we enlisted the assistance 

of our finest artistsi); and have a seat. 

On your table before you, you will find marking 

pens of several varieties and colors. Task: With 

the help of your table~mates design the center

piece of your choice. 

Have a ~feasant evening-dinner will begin shor~ly . 



CI-H1TCOi-AB \~ 6l 

• \\c 
~t\VlkJGr A 

li Nt-w \--\ f'\ Q £ 
-

'\ 



CHATCOLAB 1967 · 

Chatcolab '67 was like all Labs, special. But for me 

it vvas the bec;inning of a nhole new chapter in my life. I 

remember clearly the feelin~ I had then and how I knew I 

would return. I too had the feelinc, as do the new labbers 

here, that it is indeed a truly real experience. 

~!hat crazy times we had! Of course, that's nothing 

unusual for Lab. I don't think I'll ever forget the charac

ters I met for the first time--Bruce Elm, Dok Rok, ~r. 

Beasley, Little Bill, Vern, T)1ary Fran, Leila, Don Clayton, 

Chief and .Joe Morton. They were like very good friend and 

after only one VTeek. Its so much fun reminding Bruce Tree, 

I mean Elm, about the rock hunt and a certain bucket of 

water that managed to land on him! There were .other .delights 

and highli c;hts too. 

One feelin(; I have novv very vividly is the $~~~7~~ atmos

phere at that closinc ceremony. ~.re were gathered around the 

Chat cru1dle and singinc those lov~ly campfire songs. I was 

overwhelmed by all the emotion that came tof;et:1er at that 

very time. I kDew then I'd be back--not sure then of the 

exact year, but here I am. 

BetsJr Jozovich 

• 

• 

• 
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It will be oore oeaningful to both planners and final par
ticipants if it is orig inal. One ceremonial would be truly 
fittins only one time becausa ideally, it would co@e being 
as a creative experience of a planning ~roup out of the 
situation in which they find themselves and the situation would 
never again be repeated in exactly the same way with the same 
people. 

We use ceremonials in order to recognize, or minister to the 
need for spiritual expression that is in each of us, and some
how, after a day that is full of fun and activity it seems 
fitting to take a few minutes to think of the nice things thR.t. 
have happened and together, finish the day. Ceremontals pro
vide an opportunity to symbolize our deeper feelings about 
ourselves and our group, usually with verbalization of these 
feelings by people in the ceremony. 

Perhaps the most importand leadership quality necessary in 
planning a ceremonial is the ability to let the group work with 
ideas in discussion, until one idea "clickstt and everyone can 
see that this one is right, and this war is best. Quite often 
it'll take lots of discussing and there 11 be much group 
frustration before the right one comes along. It would be so 
easy to pass out little "speeches" to everyone and certainly 
this is done often and can be impressive. But, how much more 
meaningful the ceremony, no matter how short, that originates 
on the spot from the real feelinss of the people who are 
planning. 

Ceremonies need not be only serious, but can be fun and 
light in nature, and still transmit the desired thoughts. 
Perhaps the most important single quality necessary to the 
planning group is sensitivityboth to the needs of the entire 
group who will see the ceremony and in planning the details 
of the ceremonial so that the desired effect can be achieved 
in the best possible way. 

Some questions to ask: 

1. What does the group desire to express in the ceremony? 
Too many thoughts will be ineffective. What is the best 
way to say it? 

2. How be st can the transition from the evening's activities 
into the ceremonial be made, in order to change mood smoothly? 

3. \mere is the best place to hold the ceremony1 The entire 
group can be moved without too much effort if another setting 
is desirable. (cont.) 
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4. What is the be st wa y to symbolize the message? 

5. Hov.r can we make the most of group feeling in the setting 
and in the positioning of the group in relation to the 
speaker and focal point of ceremonial? 

6. How to best dramatize the ceremonial? Lights, water, 
music, and any other props are possibili-ties-- nothing need 
be excluded, and don 1 t stick just to candles, because they're 
the most col1llilon1 

7. What would be a fitting closin3 for the ceremonial? 
Don't forget that not only must the ceremony finish, but the 
group need.s to knovT what to do next-- refreshments, go to bed, 
go. ho"": e, or stay and sing for awhile. 

Ceremonials ~re not just seen or heard or spoken, ceremonials 
are a fe elinR deep within a person that he can live and love 
in a worthwhile way and that this day has been a good one. 
And the most wonderful thing, perhaps, is that one knows that 
he is sharing this f eeling together with the people around him 
as they sing the closing song. 

You have seen, hear d , and felt the ceremonials we have created 
at this Chatcolab. They are reproduced here for enjoyment in 
rereading and remcmberine, but we hope that you 111 just take 
the feeling and leave the words and help others to discover 
the joy of ding their own, unique, ceremonia ls • 

Gloria Johnson 

THE BUp i~E~S OF THE DAY 

Pa tience Strong 

It's jus t the way we carry though 
The busines s of the day 
That make s and nolds the character, 
The thing s we do and say; 
The 11ay we a ct vJhen we are vexed; 
The attitude we t ake; 
The sort of pleasures we enjoy; 
The he kind of fri ends we make. · 

Itrs not the big events alone 
That oake us what we are; 
And not the dizzy moments when 
We're swinging on a sta r; 
It 1 s just the things that happen as 
Along the road we plod; 
The little things determine what 
We're really worth to God. 
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WORSHIP SERVICE 

Sunday morning at the lake's edge, 5-13-73 

Psalms 84: 1-4 How Lovely is your Temple, 0 Lord of the 
armies of heaven. I lon~ yes faint with 
longing to be able to entr your courtyard 
and come near to the Living God. Even the 
sparrows and swallows are welcome to come 
ru1d nest among your alters and there have 
their young, 0 Lord of heaven's armies, 
my King and my God! How happy are those 
who can live in your Temple, singing your 
praises. 

These things are ours ... 
..• for God creates within our soul 

a mystic sense of wonder •.. 

That we may hear allegro tunes 
... among tall swaying cattails ... 

See splendor twinkling in a dewdrop 
... and feel the freedom of wild wings 

Watch clouds and winds ... 
•.• and all eath's living things 

unfold .• , 
. .• each day ... 

a miracle ..••. 

**Gwen Frostic, These Things Are Ours 

At Chat WE CARE. To me that means we also must love. 1 Cor·. 
13: 4-8 says of loveg 

Love is very patient and kind, never jealous or envious, 
never boastful or proud, never haughty or selfish or rude. 
Love does not demand its own way. It is not irritable or 
touchy. It does not hold grudges and will hardly even notice 
when others do it wrong. It is never glad about injustice, 
but reJoices whenever truth wins out. If y:n love someone 
you will be loyal to him no matter what the cost. You will 
always believe in' him, always expect the best of him, and 
always stand your ground in defending him. All the special 
gifts and powers from God will someday come to an end, but 
love goes on forever. 

Song, Holy Holy 

1. Holy, holy, holy, holy 
holy, holy, Lord God Almighty; 
And we lift our hearts before you 
As a token of our love, Holy, holy, holy, holy. 

2. Gracious Father~Gracious Father 
We're so blest to be your children, gracious Father; 
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And we lift our heads before you 
As a token of our love, Gracious Father, Precious Father . 

3. Precious Jesus, Precious Jesus 
We're so glad that You've redeemed us, Precious Jesus; 
and we lift our hearts before you 
As a token of our love, Precious Jesus, Precious Jesus. 

4. Holy Spirit, Holy Spirit 
Come and fill our hearts anew, Holy Spirit; 
And we lift our voice before you 
As a token of our love,Holy Spirit, Holy Spirit. 

5. Hallelujah, hallelujah, 
hallelujah, hallelujah 1 

And we lift our hearts before you 
As a token of our love, Hallelujah, hallelujah, 

Poem by Betsy, "To You Love"' --dedicated to all mothers on 
today, Mothers' Day. 

Love is the creative fire, 
the inspiration that keeps 
the torch of progress aflame. 

Love is the dynamic motivation 
behind every worthy purpose; 
it is the upward thrust 
that lifts· men to the heights. 

Love is the dove of peace, 
the spirit of brotherhood; 
it is tenderness and compassion, 
forgiveness and tolerance. 

Love is the supreme .good; 
it is the overflowing life; 
the giving of ourselves 
to noble ends and causes. 

Love is down to earth 
and it reaches to the highest star; 
it is the valey of humility 
and the mountaintop of ecstasy. 

Love is the perfect antidote 
that floods the mind 
to wash away hatred, jealousy, 
resentment, anxiety and fear, 

Love, in the words of the Master, 
is the shining commandment: 
love one another • 

The art of love 
is God at work through you. 

Wilfred Ao Peterson 
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Comments from Ya-Hoo (Diana) 

Charity Begins at Home 
(1 Cor.l3) 

Though in the glamor of the public eye, I sway the emotions 
of men by my oratory, or by my silver singing, or by my 
skillful paying •• and then go home and gripe becuase supper 
is late, or because my clothes weren't ironed to suit me, 
I am become as sounding brass, or a tinkling cymbal. 

And though I am able to impress others with my vast know
ledge of the deep things of the word of God, and though I 
am able to accomplish mighty· things through faith so that I 
become famous among men as a remover of mountains, and have 
not the love that sees the deep longings of the hearts aroun~ 
the family circle, and remove the barriers that grow up in 
shyand tender hearts, I am .nothing at all. 

And though in the glamor of public praise, I bestow all my 
good to feed the poor, and though I win the name and fame 
of a martyr by giving my body to be burned, and yet close 
up like a clam at home, or behave like a snapping turtle, 
knowing nothing of the glory of giving myself unstinted, 
self-denying service to those nearest and dearest, it 
profiteth me nothing. Love is never impatientp but kind; 
love knows no jealousy; love makes no parade; gives herself 
no airs . 

Love never broods over wrongs; never exults over the mis
takes of rights; is never resentful, never imagines that 
others may be plotting against her. 

Love never broods over wrongs; never exults over the mis
takes of others; but is truly gladdened by goodness. 

Love suffers silently, is always trustful, always cheerful, 
always patient. 

Home is the acid test of the truly yielded life, for in all 
other phases of Christian service there is a certain amount 
of glamor; but in the home, one is confronted with the bare 
facts of life, stripped of all glamor. The home is given 
to help every Christian "not to think of himself more 
highly than he ought to think. " And, it is in ·: he home 
that we have the privilege of demonstrating tha.t the Christian 
life is "faith which worketh by love." 

Source Unknown 
When I came to the lab three years ago, I felt I was 

a pretty unworthy person. I did not have a very high 
opinion of myself. 

Over the years I have found that the Father has loved me 
and never ceased loving me and that somehow I had to under
stand this kind of love. As I began to see God's love I 
found it also had a requirement. That I behold this love in 
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every man. That God did not leave anyone out and neither 
can I, no matter what the situation appears to be. This has 
been a. most priceless sense of peace and I thank him. 

Song, Amazing Grace 

1. Amazing grace, how swe~the sound 
that saved a wretch like me. 
I once was lost, but now am found, 
Was blind, but now I see. 

2. 'Twas grace that taught my heart to fear 
And grace my fears relieved; 
How precious did that grace appear 
The hour I first believed. 

J, When we've been there ten thousand years 
Bright shining as the sun 
We've no less days to sing God's praise 
Than when we first begun. 

As we begin the week at Chat, the new people here for the 
first time, the friends returning, all things beginning 
anew--these words have meaning for mea 

The old log in the woods will never be a great tree 
again .•• things never go back ••• yet lying there ... covered 
with moss ••• it is creating new life ... which in turn will 
be great and beau tifu~ .••• 

The fish eats the insect .•• the bird the fish .•. the 
mammal the bird .•• and the insect the mammal .• ,as each in a 
universal rhythm is creating new life •.. for there is no life 
except life which comes from life •...•. 

Waters flow where daisies grow ... 
Threes grow where swans once swam ..• 

All things upon this earth are developing into new things .. 
from what is here must come what is to be ••. there is no other 
material ••• 

This is the fulfillment of the promise of life .•• 
•••• nothing can be destroyed .•.• 
everything is being created ••..•.•. 

**Gwen Frostic, These Things Are 
Ours 

The service ended with spontaneous singing with Ya-Hoo 
on the autoharp & Marianne on the guitar • 

Submitted by Sharon Beers-Green 
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SUNDAY NIGHT CEREMO NY 

The ceremony for Sunday night was given in two parts. 
The first was a scene of eight people sitting in a circle 
exchanging memories of their first time as Labbers. 

The reminiscin~ was both humorous and of a serious 
vain. After singin a few old time songs the group was led 
in sepentine fashion while the scene was being changed into 
a "Now" sitaution. 

Four small candles were placed in the center of the room, 
and were lighted along with the big Chat candle. Six Labbers 
expressed themselvGs as to the meaning and purpose of "Chat." 

Leila told us of how FRIENDSHIP at Chat had been an 
influence on her life. "Friendship is one of the most im
portant parts of Chatcolab. In one short week we make 
friends \~o become closer to us then ~~y people we have 
kno\'m all of our lives. It is the kind of love and caring 
that lasts through years of not seeing one another and then 
meeting and going on as though we were together only yes
terday. It is a comfortable, loving , trusting friendship 
where we can put away our masks and be ourselves. There 
.are not many places where we can do this. Too often, we 
are trapped in little boxes because of the way other people 
see us and they won't let us out of these boxes . Here at 
Chat, no one traps us and we are free to become :friends-
real friends . 

I would like to share my favorite prayer with you-
"0 Lore\, grant that each one who has to do with me today 
may be ~ the happier for it . Let it be given me each hour 
today what I shall say and grant me the wisdom of a 
loving heart that I may say the right thing rightly. Help 
me to enter into the mind of everyone who talks with me and 
keep me alive to the feelings of each one present . Give me 
a quick eye for little kindnesses that I may be ready in 
doing them and gracious in receiving them . Give me a quick 
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eye for little kindnesses that I may be ready in doing · 
them and gracious in receiving them. Give me a quick 
perception of the feelings and needs of others and make 
me eager hearted in helping them." 

The friends I've made through the years here at Chat 
are precious gems to me and have really made my life full 
and exciting. "They pass this way but once and cannot retrace 
our steps or call back the days that are gone ." Love never 
needs to say I'm sorry. 

Adding a bit on HUr.~OR was Stu, representing the second r:~nrllo. 

The third one was for SKILLS expressed by Howie. 

·7-. ·veryons that comes to Chat has one skill or qno t:her. 
· me r_)eopJ_c:; arc quite sharp at what they do with thP"L'I" . r.ki ~ 1 ~ , 
0 · ers aren't. But, everybody that is here has somPth1ng ln 
cot., .n , they want ~o share there skills with other. In 
shal_ng the slcills we rio know we might lPnl..'ll :-~( · w e; L'hi ng from 
some 'H~ e.~ so or we migh't, b~tter our2Al vPs. 

The f, ·rth o:r"!r-; was for K.NQVlJ.EIJr~F., and Fancy told us: 

Just a~t~c candle of friendship can light the flames of 
love' h .flo .), and skill so can it give light to knowledge· 
ChatcolC'-kJ.r.;,yledge of life and l ove-f:L·eedom to live fully • 
Som many ;eoJ?l -- here are so dear to me and have added so 
m~ch to l · l:ife . VJay this years Chatcolab Bless us all 
Wl th kn?v·~dge ?f - ~re humor and skills to take home and 
share \fl t. our 1ovea -~.~J . s and' our community. 

Verno:'l had ?-very one sta.[\d SIL··,!lde r to shoulder while he 
summc.rized -.vhat ~ad been ~i-:1., 

Fou:' c~ndle) have been ~ight ed ~o symb / l ~ 7,e our objectives 
foJ thls la)--thE: benef:. ts we san expect tv ~"ccei ve if we 

~ l · e ~ co . ~.. h f·h · 1 ar; succe ss:u lY: our ..1. ~ o1.· v ere ·c l s wee c. -r • . are 
f om man;- v.s.lks of life, frorr, different backgroun~ ..... of 
dLfferent ages , w' .. th varicus ~liefs and viewpoints. But we 
c:re here b8c8use ve have a comm( "1 objective: We seek t (J 
:. c. elop ourselves as pcrsorJ. s, as : eaders , so that we may 
oct !:cr .:>e1·ve the g:'oup s we W')r}\. Wl lY.t in our :-e sue c ti ve 
communjtie~. . T~c extent to. "Nhich we are successful depends 
upon tle Slgnlflcar.. ce of thlS l ast ca!dle. =t syrr.bolizes 
sharin::; -- in love. ~. ·~e can sh2.re; but nless ·Ne share 
wi thill the fr c:nr1cwork of a true soncern f 1r eac~1 other, we 
will .1ot be as suc.;c e ~sfnl as we 'trould lik~ ~o ·oe. So let 
us dt·rin? our week here together ::...et ·.,;.s sh~r~ cur leadership 
talents ln love for each other; ar.d w~1:;n .,,e re-s 1rn to our 
families and communi ties, we will d.0 s s wi -:h c.. ·cetter under
star;ding of our selves and of other , ·ni -:1. SJ rr:e r.ew skill 8 
and added knowledge , with more cor1fidenc~ i~1 JU:::'sel ves and 
more turst in others , with a truer persp~t~ve c~ life~-and 
we wil~ be more ffertjve Jcaders; will re~rrbor ~his week 
with joy. 
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Then all joined hands across in front of each other 
lifting their arms over and around the back, thus drawing 
every one into the circle. 

Diana, Lisa and Dwight then presented a leaf for the 
big candle sent to us by Redwood Lab, with these appropriate 
words. 

WEDNESDAY C:C:REMONY 

After the WESTERN HOEDO WN party, all the labbers walked 
quietly to the lake along a luminated lines path. Singing 
of quiet songs, moonlit and warm night created a perfect 
setting to conclude the evening with a Polynesian ceremony. 
Each Labber launched his own personal wishing boat sending 
the boats into the lake with individual wishes. A Zuni 
chant, in which all the labber joined, signalled the canoe 
bearing his Royal Highness King Komoniwanalaya and his guard 
bearing torches. The torches were reflected in the beauti
ful lake. As the canoe paddled farther out into the lake, 
the torches out, the group sang PEACE OF THE RIVER; thus 
closing the ceremony. 

FRIDAY NIGHT CEREMONIAL with an Indian or Friendship theme. 

Earlier in the week names were drawn for secret pals. This 
was done about three days before the ceremonial was held 
in order to give everyone time to do nice things for their 
secret pal and also to make luc, or love ·sticks. 
A luck stick is something made and decorated and given to a 
special friend, along with a wish of some kind. The stick 
can be of any size or shape, anything. It can be drift 
wood, or a branched stick with decorations tied to the 
branches. Use your imagination. 
Luck sticks can be made and presented in the following 
manner or the camp or group may wish to make all the sticks 
for one person and present them at a special ceremony. 

The Friday night ceremony was deliberately planned to be 
short. We decided to attempt to stay with a few friendship 
type songs and try to stay away from getting too emotional. 
Our setting was an outdoor fire with the people sitting 
on ~bles and legs. The program went roughly as follows: 
free singing until everyone had arrived, a song to set the 
friendship mood, a special solo with guitar by two people, 
presenting the luck sticks by family groups (could be 
done by cabins) an Indian story, a special presentation by 
another member, a poem reading, and then some more friend
ship type songs. The planned part of the ceremonial was 
concluded with an Indian prayer. The entire program lasted 
forty minutes, but such an atmosphere of friendship and 
sharing was created that no one wanted to leave and the 
singing continued for some time afterwards • 
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MONDAY CEREMONY 

A large majority of the labbers gathered around a bright fire near the 
lake shore. After a period of singing, Jim stood up with a rustic staff. 
He explained that his staff symbolized the Speaker's Staff that was used 
by some tribes of American Indians in their gatherings. When one came 
in possession of the staff, it gave that person authority to speak what 
he had on his heart that was important to the occasion. The staff was 
then passed around, and as each labber possessed the staff he spoke of 
those feelings he had at the moment. 

In a very general way the comments made emphasized the value of the 
Chatcolab experience to those who desire to make personal growth in 
leadership ability, and that this value stemmed chiefly out of the 
friendly acceptance that was felt, the conviction by each one that 
he was among a group of people who really loved him. 

* * * * * 

All of the labbers gathered by the lake-side for group singing and a 
ceremony sponsored by the "crazy-lights". The group sat around a blaz
ing bonfire and the evening was still and peaceful. We spontaneously 
sang quiet songs and were taught some new rounds by our song leaders. 

Jim Martin told a story about his boyhood days and his memories of 
Chief Joseph, his great grandfather • . The tradition of the speaker 
stick was explained and all of those1present were invited to speak 
from their hearts. We told about our,experience and needs, our 
hopes and fulfillments at Cha~olab! We alll left with a feeling 
of unity and a better underst~~ding of neG friends. \\\( ;;K~ 
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Saturday Night Party and Ceremony 

PARTY 
L. Leave dinning hall to Rec Hall. 
2. When people arrive they are to find where their 

nametag piece of the puzzle fits into the whole 
board (Which has the symbolic words of Chat). 

3. While people are fitting in pieces songs are being 

4. 

~: 
6. 

sung. 
Several of the familiar dances are led by Bruce and 
BthRrsM- Rtnf dg~cee JigglefBellt~ock, H ava Naf~~la, 
~?,g~;t oun a n om an a ew o ers, en 1ng w 

~
, w~ z. 
everc.J..L 
n ann1versity cake made by Joan was shared by all 

to celebrate the 25th anniversity. 
Several birthday presentations were made to Don 
Clayton and Jim Martin. 
Puzzle is moved and Chatcolab candles arranged and li 

Ceremony 
1. 

lit. 
Labbers are invited to join in a circle and a 
labber designated starts the singing. of Blowing 
in the Wind . 

2. 
3· 

4. 

5. 
6. 
7· 

Daphnie 's song written at lab. 
Howie, Nancy, Stwe Leila and Vern, who lit the 
candles Sunday repeat somewhat their parts. Vern 
invited each one as their candles are lit to say a 
few words if they wish. 
B oard members are introduced, Betsy recognized for 
responsibilities as chairman and new board members 
introduced. 
Song of Holding Hands of Dear Friends sung. 
Song written and sung by Al. 
Group leaves slowly , to reassamble in dinning hall 
to put together notebook. 

Prayer given at the Friday night ceremony: 

May I walk in beauty all the days of my life. 
With Beauty before me as I walk, 
Beauty behind me as I walk, 
Beauty on my left as I wal~ 
Beauty on my right as I walk, 
Beauty above me as I walk, 
Beauty below me as I walk, 
But most of all, Beauty within me as I walk. 
In beauty it is finished. 
In beauty it is finished . 
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. DuJya Wr.,r:e/ 
OUTSTANDING BlJP.PLE BLE~~ ~-f-:·: i·, 

Alice, the bleeper engineer ~i.!t:J~ . . 
~e Big Chief or Captain ., 
o, th~ y+llow launcher ! " 

r Velma, the space engineer I '· . 
. r'/~· Janet, at~mic__ingineer ' ,. ~) " , 

Edythe, hot~~~nician \._ 
Marge , navigator - / _)... , l ·_...-·--,__....~ ... ~- -"'----:-:: ... . ~----·-1 
Paula, vaporizer / ""' ...... . ~ - - ... . ,-----...~/ ,:_.--~ -+-v· ·.,. e -·--' 

I I ... ~ '"' .... · ;...._ - · ••• ...........__..., J lt- ·;_---

"Flashes of All ~ypes Well KnQJ{ by"-~ou~Ase~t_s:-;.-_...-'( ... _- , .... ·_,. 
1 

l_:---_--
1 ,~f ~- · ----

Copper Enameling of gre~t intef~t illustrated by Leila Steckelberg;_./·-··, 1 

Basic steps and very/1.rlfp~rta_~t., Beautiful coiled wire jewelry./ , : / 

Good Sound .. Sglid c;tfizins are J-11 very important during this y~/.r' ~· /~ 
--~ith~J\-;'p§~ _w'.o orr~/ Le.athef tooling ~utst. anding among all/Lab~~~:\ . '\ 
Mantr~ti'f'uent c 11~f~.lf were tau$ht and enJoye_9. / / \\\I 

· ~ ....... I ' • • L,' .- · I ~11 \ -. ;:?' ~ 

The Kiqche~_Crew '·a~4~ C~oks [~ten--very outstanding 
people )Mfcf iJllPortant-- r they are ~ ')iiainsticks for life • 

. / /\ 0~~-
• ' .. i ,. ; ,. / ·, \\ I ' ., \ 

1 

: /." \ , \·., "WHO 1-IILC Aiv-~U?1'-~--/ . .- . , \ '. I ~.., -·-
-~ ....... _ .... ' ' . ''., ··j: t-1, . woti r. . • • --~ 

' ......_ ~, , 1 ·. We who couldn ',i .8~' ~ ........ 
, 'v • "~\'' Because of distan· e, or work or ••• worse... j 

~ ·· Who : didn ' ~ )tave7~ : he dough. i 

-~ . . . ./ -~---r / 1
• ---: So manyAear,/ h~~~~-,....-
~ ~~,fe.w let~f-~. ~9/ 0!f:ft'tends. 

1~es,, a - r~~J{io~' ~.W~d be the time I 
! t(}-1]ia~be~ke amends. 

/ "\ '.· / 1 An ~rn of all the many things, 
we r l planned, o.r ~0 by chance' 

. That do transpire ~ile you are there, 

J 
... Food, Crafts(~?\So~g. and Dance! 

~. " The fun around th~~.IJJPf~re~ 
/ ~ .. , " Activities at the I l<e\~: ~ 

/ \/ Ma~e us all remeJDb~r . _ \\-

/ /; . .':a\n•-\w,ish to . part\~i~~e! , · 

/ ' ! ! S~we '~ay Hello, a 1 U!be'~ · · · -. · I Bes't. vi~hes we best , . i · --~..___ 
U ·we 11 r:·tty to make the •.. .... op .. \_ _! .. l_I.J,;11;:: ~ 

1 ., We who ; couldn't go. /\/ ·\,·.:/ -~.] 
I / \ d ' ~ 

·"'" 1 Sarah Arn t . --J \ 
: : : . ·\ . ' ,_'";;;~ ._., 

! .. ·\ \ ( '· ) / ' .\ 
ll • ; •• • •• \ \ ' :. \~-: t ) ! ) ) . \' !. ::··:: .. ·: :.:\ :f-u:.< ,., (c.. i/1 OUl-j ·~ ~ . t • 
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c' HAT K 0 L L E G' E· · O.F K N 0 W LEDGE 
( ~ollege of [idden ~rts and !alents) 

Professor 

Doc Rock 
Billie filarie 
11 Beaz" 
Angelo 
Bruce Elm 
Chuck Voss 
Laurie Kimmell 
Stew White 
Leila 
Helen Moore 

Jean Baringer 

Monday 

Tuesday 

Sharon & Bruce Green 
Brad 
Dick Headrick 
Jay & Marianne 
Bruce Elm 
Don Riste 
Diana MacRae 
John Hungerford 
Dick Green 

Thursday 

Course Title 

Rocks, Jewelry, Wood Carving 
Wire Jewelry 
Awareness of Mental Potential 
Philosophy- Observation of Happiness 
Canoeing 
Put-put Golf 
Wire Jewelry 
Worms 
Tie Dyeing 
Inkle Loom 

Bottle Cutting 
Swedish Massage 
Hiking Boots 
Ham Radio 
Volley Ball Technique 
Sand Painting 
Ze.n and Restated Oriental Philosophy 
Expanded Decoupage 
Magic Made Easy 
Jewelry 

John Cook- Guest Lecturer Willow Basket Weaving 
Sonya & Billie Viarie Lumi Sticks 

Friday 
Diane & Big Al 
Meg Bradley & Billie 
Sonya Watts 
Kathleen Rowen 
Maurine Bell 
l\'Iary Fran 
Dwight 'ales 
Don Riste 

Songs For Fun 
Narie Home l'Jlade Slides 

Hatha Yoga 
Quilt Making 
God's Eye Spanish Weaving 
Norwegian Folk Painting 
Rythm 
Singin g The Oldies 

The above cour s es were scheduled and met with mixed success . With 
such a variety to choose from it was difficult to make a choice . Once 
again it points up the abundant supply of talents available to be 
shared among the Labbers without bringing in special people • 
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COURSE: SWEDISH MASSAIGE 

We started to write out detailed instructions for the various kinds of 
massage we taught, but it turne out ot be pretty difficult without making 
elaborate diagrams, etc. So, we thought we'd repeat a few general thoughts 
that '.Jere throun out at the "College" and let you write to us if you'd like 
some copies of the materials we left home(had to forget something, didn't we) 
Anyway, that seemed like a good way to get some nail too--
Address: Bruce & Sharon Green 1296 Chase St. Eugene, Oregon >94402 

Use a filrm surface on which to place your "victim" It's a lot 
easier on the person' gi t.:Lng h\se massage, and allows you to reach certain 
muscle groups more effectively. Try to use a table at least theigh-high or 

nhigher. 

Use mineral oil to slightly Ugt:ease down" the person you are workin on. 
Add oil scents, hand lotjn, or other nice smells to the mineral oil if you 
like. There's quite a few nice "woodsy" oio perfumes ofn the market now. 

Always move from the extremities towards the heart to help the circula•~ 
tion. Use as form a pressure as your fingers and arms can stand, but also 
be sensitive to the desired of the persond receiving the rub-down. If they 
hollar to lou , your doing something wrong! 

Try t alw s by relaxing the whole body before you attack a particular 
problem a _a. s~ ce the neck and the back are hhe hardest to effectively 
massa2:e/do the ha ds· .and arms f:Lrst to begin the relaxation process . 
It's ~~d to do;ma·s all the time, because of time, but it's worth it to try 
Doing ~e feet and 1 gs also helps relax the tota~ body(Never give in te the 
temptati~n to tickle omebodies feet-- it's sure a hard challange to resist 
but if yo~ don't ((res st)) your client tends o tense up agian, for some -
strange re~ on.) Massa e t e shoul back-bone and neck while the 
person is on their back. then 
of their legs. Finish up 

~ 
I 

In Peace 
Bruce & Sharon 
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SINGING - - A Gf~OUP AC1' iV ITY 

Professors Diane Broehl and Al Harmon 

Singing is an enjoyable activity. We wanted to share with everyone some 
of our favorite songs from Camp Colten, Oregon. One class dealt mainly with 
the introduction of songs which we felt were uni~ue to our camp. We hope 
those who participated in this class got some of the same enjoyment from them. 

ROSE 

I married Rose in '21, we bought a little farm. 
First year out the barn burnt down and then broke my good right arm. 
From then on in, things got bad--! guess they could have been worse. 
But seeing Rose dressed in rags all day just made me want to curse. 

CHORUS 
"That's OK" Rose would say, "don't ya worry none," 
"We'll have good times by and by, next fall when the work's all done." 

I watched her hands grow rough and red, from pickin 1 in the fields, 
.And puttin 1 up in mason jars, what little the crops would yield. 
I found what jobs there were in town, most times there were none. 
But Rose would still have my supper waitin 1

, at night when the work was done. 

CHORUS 

Our first born, she had a face like Rose, And I guess a temper like mine. 
She'd sleep all day and cry all night, but she grew up and married fine. 
Our only son went off to fight, in 1940 and 4 
Years went by, telegram said, "He ain't comin'.home no more." 

CHORUS 

Then one winter night in '59, Rose took a terrible chill. 
She went to sleep and didn't wake up: I guess she's sleepin' still. 
But sometimes when the wind is a howlin', high in the Chinaberry tree, 
Ya know it seems it isn't the wind at allt but Rose a singin' to me. 

CHORUS ***** 

An AV Cricket, and a B~ Frog. 
Were in a thicket, in a pea soup fog. 
He could hear her crickin', she could hear him croak. 
And only they could understand the tender words they spoke. 
She called him over, with an A~ song. 
He was all in clover, as he hopped along. 
They were still together, underneath a log. 
But neither snow nor sleet nor smog, could hush the dialogue 
Of an A~ Cricket and a B~ Frog, 
Of an A~ Cricket and a B~ Frog • 
But neither snow nor sleet nor smog could husth the dialogue. 
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Hatha Yoga by Sonya Watts 

Hatha Yoga is the physical br an ch of yoga , with emphasis on the health 
of the body o It is disciplining the body with various poPt t ~:·es , 

stretching and strengthing muscles , and stimulating internal organs , 
so that the whole body functions bettero Hatha Yoga can be used for 
wei~1t control an d relaxation o 

There are probably as many ways of practicing the postures as 
there are teachers o There are many books that can be used , but I 
would recommend 11 Yoga for Beauty and Health " by Eve Diskin o It is 
very detailed and has good il l ustrations and photograpbs o It ailiso 
outlines various programs of exercise for various purposeso 

There are hundreds of postures , many of them good for the same 
kinds of things , eog o there are several postures that stretch the 
stomach and upper thigh muscles o So if on e gets weary of doing the 
same posture or doesn ' t particularly like to do a certain postur e , 
there is another one that will accomplish the same aim o 

It is not the purpose of Yoga to be able to attain all the 
postures , The important thing is that one continues to attempt them 
if he so desl±es o The body benefits in the attempt just as much as 
if the full posture were accomplishedo It is better to learn ~he 
limits of the body and do the postures that will be the most beneficial u 
Personally I co not plan on ever being able to attain the Lotus putJture .. 
It hurts my knees , and does more damage than goodo 

In attempting the postures one should concentrate compl8tely on 
what is being done o The body needs the mind telli ng L.:.· w.hat to do o 
The muscles need the mind telling them to stretch , or relax as the 
caseemay be~ Some balancing type postures are impossible to even 
attempt without full concentration o This seves as a form of rest 
for the mind alsoo While one is concentrationg on improving the body , 
the days problems and worries have to take a back seato It is a way 
of " turning off " the every day thinking for a while , and can be a very 
refreshing exp~rienceo (This is one of the facets of meditation ; to 
be able to turn off your spinning mind when it won ' t allow you to 
sleep or stay with the rask at hand o) 

The following postures are simple warm_ ups and basic postures 
for relaxation and weight control o 

Begin standing with your feet comfortably colse togethero Raise 
your arms and stretch them over your hea~ , reaching as high as you cano 
Then begin to bend foreward , again solwlu , until you are in the 
position of your hands reaching for your toes ~ Do not strain to reach 
the floor , but just let the weight of your upper body stretch and 
pull the muscles of your back and legso Return to a standing position oo 

Side stretch for that top - of- the - girdle bulge o 
Still standing comfortable , raise your arms over your head from 
a side position , lock your thumbs together with the backs of your hands 
touchingo Slowly bend sideways as far as you can without hurting 
yourself o Hold the furthest position for about five seconds o Return 
to starting position o Repeat on the other sid~o Extend the stretch 
and time held as it is comfortable for you o 0 ce a day will do the 
trick on this one o n 
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Hatha Yoga-- con't 

!-! Neck Roll 
This exercise will releave tension in the neck and help loosen the 
muscles in preparation for more difficult postureso Sit on the floor 
in a comfortable position, s1tbp~8..:!cross- legged Indian style .. ·1 . Slnwly 
allow your head to drop forward until your chin touches your chest , 
if possible o Then slowly rotate your head , letting it roll around on 
your shoulders in a full circle o Do ;· this four times or so each direc~ 
tiono Try to keep your shoulders loose and time your breathing so ~~!·1::-1 

that you inhale or exhale on each roundo Ten seconds for each round 
is goodo 

Leg pumps 
This is a multi-purpose warm up that will loosen the muscles in your 
back and at the same time strengthen your abdominal and upper thigh 
muscles o Good for tightening that sagging stomacho Assume a preme 
position on the floor , on your backo Use a folded blanket under 
your back to provide padding for your spine and shouJ.ders o Slowly 
raise one leg as high as you can , keeping your leg as straight as 
you can o When you have raised it as far as you can , bend you knee , 
reach to clasp your knee with both hands and attempt to draw your 
knee to your chesto Don't straino Slowly return to starting positj_ ono 
Repeat with the other leg and then do them both togethero Strive 
to take ten seconds to raise your legs to the verticle position o Don ' t 
jerk your legs up in a ~uick motiono This will detract from the r ~~ ~~ 

effectiveness of the exercise o Keep your head on the floor at all 
timeso A variation of this exercise is to try to touch the nose the 
the k:Q.SB after the position is reached . This will allow a greater 
stretLhing of the back muscleso 

Cobra 
This posture is great for stretching the abdominal and upper thigh 
muscles and giu.Qng the back a healthful stretch in a different direc
tion o Lay on your stomach for this one , hands and arms at your sides , 
feet together as much as possible , nose on the blanket o Behin by 
rolling your eyes up as though you::were trying to see out the top of 
your heado Pretend that someone has attached strings to your eyes 
and is standing behind you pulling you slowly backo Raise your head o 
Imagine the muscles raiseing your vertebrae one at a timeo When you 
have your torso as far as your muscles can , slowly bring your arms 
around and place your hands , fingers pointing in towards each other , 
palms outward , about where your chin was when you startedc Push 
back with your arms and so raise your torso as far as is comfortable o 
Hold your furthest position for ten seconds in the geginning and if you 
wish , try to increase the time as you go alongoJ.Reverse the proce-
dure and return to starting position .. Don 1 t strain o If your back :.:. .. ~J 
starts to hurt stop immediately and slowly return o starting 
position o As your muscles limber up you will be able to move the 
position of your hands further back in line with your shoulders or 
chest and thus lenghten the stretch o Rest a few minutes after this 

Shoulder Stand 
This has been called the supreme exercise , especially for womeno It 
reverses the gravity pull on the body , relieves the strain on the leg :. 
veins , allows your abdominal organs to fall back into 1 8 normal posi 
tion, gives the brain and thyroid an extra supply of enriching blood 
end thus increases the dfficiency of the metabolism , helps return the 
body to what would be normal prepertions for the individualo 

• .-.:... ·:..1 L: o s y O!J woul :_; fo~ 

:jl:.~::-:s c:r.]L·J:--1 , -: ~ :Jc::~:~ ·Co:=z:·tf-:L:~~ o 

'··'-:-: l C ~) fJU;·,·lfJ~ , hc-tliCS 2·~·- ''/r, '::' ,·;l~. -: ' 3 , 

F-~ . : -~ ~ r.· 1 
_, o t h l ;:~ ';; ,:.. ·· · ··- .) i'i :·.~ .--::: an · '--' h::: n · · - S ~ 1 i i I t 
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Hatha Yoga-- can't 

Begin as you would for the leg pumps, hands at your sides, palms 
down, feet togetherc Raise both legs at once and when you can't 
lift them any further, push with your palms to raise your buttocks 
and back from the flooro Keep your chin tucked down on your chest as 
best ou cane Try to assume a straight up and down postureo When 
your back is as~flar as you can raise it, put your hands up to your 
back to support your body and then straighten your legs towards the 
verticsl as best you can. You should be resting on your head, 
shoulders, upper arms and elbows. This is similar to the "bicycle" 
position in regular exercises. At first your back will not be strong 
enough to raise your legs up straight and your neck eill not be 
stretch4d enough to allow you to assume a vertical posi tionc ·. Don 1 t 
~orce ito Th~ l~portant .hin~ is that you keep trying and over a 
period of time the strenght and flexibility will comeo Hold your 
furthest position for 30 seconds, counting to yourself, and trying 
to stay as still as you can. Don·•:t wobble around if you can help it. 
You have to really concentrate on this onec Return to starting 
position by first folding your segs down so that your knees are hanging 
over your face. Then return your arms to starting position. Then 
as slowly as you can unroll your body until your buttocks are on the 
floor and then slowly lower and straighten your legs until they are on 
the floor. The slower you can do this, the more benefit to your 
stomach muscles. Rest. Repeat three times if you illish, resting 
between postures~ Amm~imum of three minutes is recommended to get the 
full benefit of the posture. 

Plough 
This posture also strenghtens the stomach muscles, stretches all the 
tension out of the back, helps realign the spine, stimulates internal 
organs, and trims down back porches, in other words, big fannies! 
Also good for the thyroid. 
Begin as you would for the shoulder stand, but instead of raising to 
a vertical position, try to touch your toes to the floor behind your 
head. Keep your legs straight at all times. Move very slotuly or you 
could strain tight muscles. Don't worry if you can't attain the fuul 
posture. Don't push or wobble or wiggle. Just let the natural weight 
of your legs gently stretch out your back muscles. This is a diffi
cult posture for the neck also, so be careful not to ever do it. You 
~ill also experience some d~ffidulty in breathing as you are all 
folded upe This will pass with practicBo When you have reached your 
furthest stretch, move your hands, one at a time, up until you can 
clasp them over the top of your heada Hold this position as far 
as is comfortable and that won't be long at first, then return your 
hands to starting position, fold your legs so that your knees are at 
your nose, as in the shoulder stand, and then return to starting posi
tion, F:liLso as you did for the shoulder stando Keep your head on the 
floor at all timeso Move slowlyo This may be repeated three times 
if you wish, rest between repitions~ 30 to 60 seconds is sufficient 
for the total time • 
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Hatha Yoga-- con't 

General Hints 
Wear loose ciliothing, remove belts and shoes, empty pocketso Do your 
workout in a quiet place where you won't be distractedo 
Use a folded blanket unless you have a thick rug under youo Move 
slowly and carefully at all times to get the maximum benefit and 
avoid hurting yourselfo 
Remember it's the effort and attempt that counts and not tne ~bility 
to attain the full postureo 
Rest at least five minutes after completing your workouto 
Lay on your back on your blanket and talk your muscles into relaxing 
and think beautiful thoughtso 
It's a beautiful world and a relnXP.rl tdP.ll fqncti.r.mitlQ ht}dy r,arl l1nlp 

you enjoy it just that much more o 
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Hatha Yoga-- con't 

General Hints 
Wear loose ciliothing , remove belts and shoes , empty pockets o Do your 
workout in a quiet place where you won ' t be distractedo 
Use a folded blanket unless you have a thick rug under youe Move 
slowly and carefully at all times to get the maximum benefit and 
avoid hurting yourselfo 
Remember it's the effort and attempt that counts and not tne ~bility 
to attain the full postureo 
Rest at least five minutes after completing your workout o 
Lay on your back on your blanket and talk your muscles i nto relaxing 
and think beautiful thoughts . 
It ' s a beautiful world and a relnY.Rrl ldell fiiil ·l·. ioni110 h1~-dv r:t=tr! I1 Rlp 

you enjoy it just that much more o 
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C A N 0 E I N G Bruce Elm 

Bruce Elm presented a demonstration of canoeing techniques. 
During this demonstration, the following strokes were 
presented: Note: Long lines in-

~ dicate direction of 
Draw--Pull straight back with 1··· - paddle movement, short 
the paddle (Used by bow-man & . cross-lines indicate 
stern-man to progress forward.) paddle angle. 

J--Pull straight back then hook 
awaykfrom the canoe with the pad
dle at the end of the strokeo 
(Used by a lone paddler to turn 
towards t he side oeing paddled on.) 

Modified J--Pull straight back 
then twist the paddle so that the 
leading edge of the paddle is 
towards the canoe. (Used by a 
lone paddler to move forward.) 

Sweep--Pull the paddle back
wards in an arc, reaching as 
far away as possible with com
fort. (Used by any canoeist 
to turn away from the side being 
paddled on. ) 

Bow-Rudder--The paddle is 
simply held against the gun
wales at an angle away & for
ward from the canoe· 0n the side 
being paddled upon. (used by 
the bow-man to make a quick 
obstacle.) 

Cross-Bow-Rudder--The paddle is 
held against the gunwale on the 
opposite side from which the 
canoeist is paddling w/the blade 
extending away & forward from 
the canoe. (This is an awkward 
stroke, but must be sometimes 
used to avoid an obstacle.) 

Back-water--The paddle is pushed 
from the rear forward. (Used to 
back-up by,. a lone canoeist when 
two are paddling and the other 
canoeist is doing a sweep to 
turn the canoe within its own 
length. ) 

!) ~) 

{,J 

n 
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Figure 8--The paddle is moved forward and back 
in a figure 8 pattern with the· leading 
edge away from the canoe to move fowards 
from the side on which the paddling is 
done or with the leading edge towards 

the canoe to move away from the side 
being paddled on. (Used to move the 
canoe directly to the side.) 

111 !Joe s 
c,{J i ,(I \: ·---' 

~\ t :; f f!{)ljf :_ 

~,. x~ .;t~t 
'f\ t~ ! '1. 

Sculling--Somehwat similar to the figure eight, 
except that the movement of the paddle 
is away and towards the canoe and the 
lower hand is used to hold the paddle 
against the gunwal e . The movement of 
the paddle is entirely contolled by the 
upper-hand. (Us-e d ic move silently 

;~~)~ through the water, as in stalking birds 
~~~ or animals • 

I Jr.ft t/ ~ ..::> 1·, 
c r:1ttD ·~ 



• 

• 

72" leather boot laces 
small brass bells from India 

The Square Crown Knot 

Take two 72" thongs, cross their centers s 
that you have four ends extending in oppo
site directions as in Figure 1. 

2. Take ~e right-hand thong (A) and fold it back 
under left-hand thomg (B) so that it pomnts 
in the opposite direction and slightly below, 
formin g a loop. 

3. Fold B thong back under all thong s leaving a 
small loop where it turns under. 

4. Fold B thong down over all thongs a nd beside 
othe r end of B. 

5. Fold A thong over B and through the loop left 
by the first fold of B. Pull knot tight. 

6. Knots may be spaced however desired . Small 
brass bells between knots are fun to use • 



M 0 D W I R E 
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J E W E L R Y Billie Marie 
Studer 

_{ ------· ~ 1 a tE-rials: • r ~- I \ _ ~...\\~ ~. ( ~)~e! ~=~~:~~::i~~J:~~:C:i:::a:e::! 
1
:¢ 

'\· 1 ~ • ::J per f oot in coils ••• Ann&al to soften 
~ t_, I Jul}t:- r ,___; t ·\ Soft copper wire in spools or c oils 

• 

~ - ~ \;_ ,\Beais; s$e e l wool, t ape , a brasive ca rbide-

), 

· . .,_ 2¢ n. foot a t h~rdware stor es. 

\

\, ?. ' '- s'1ndpa per, 1 -::t cgue r 
~ ~?' ~ ', (~_:. ~~ Tools: Ring-nos e pli ers or needle-nose 

/ 

\ ' \' ~\ pliers or narrow-nose pliers, nippers, 
sm a ll hammers. Hand-gas -torch opt. 

~.,=~pr.) / (to soften worked wire) 
t~) ~: V Jigs: Can be a pin, bit of doweling or a 

, I! '"'\ ~ ~- small pipe for wrapping circles s a me l );-- >~/, ' : 1 ,I// size. Block of wood with grooves 

( 
.--.:;: 1 \ ff l( }j 1 , . notch e d with s a w-bla de helps novice 

\ _\-/ ~ ~ cra ftsman kee p links str:1ight. 
-Y)' ' \ /? ~ INSTRUCTIONS: \V': __ /~ --___ -,~-~-J~~· Make a rough dra wing showing siz e of circles 

- to a nalyze number of u iecus, coiling plan . 
T~pe tips of pliers to prevent scratches 
on wire . 

n d :I 
I. ' ~· . il BASIC DESIGN OF DECORATIVE IlrTERTWINING 

?~~------CIRCLES 'U7f) ,---, 

~~! ;-~ -~~ ~,/) BASIC LINK LESIGNS 
._...)--t.__;../ t 1 Jumpr ings 

6 
S-Link \ -

NOTE: 

·::. ·" 

\ ( 

\ 

u 
Allow 1-2 hourse 
per project in c ~mp 

setting . ~ra c e lets 

a re sm3.l ler .:::.nd 
quicker to produce . 
No two designs will 
a ppe:~ r et like. 
Une hatchets or a xe 
for pounding surf~ce 
but polish surfa c e or 

,_r; - () 
0 - .S · L, t1 ),· 

FASTEN~RS: I ~ 
_L. . ..;:sr l~nA _.:. - ~(:;_, .......-----,. - ~ -v#- u 
Attempt to crea t~ ~ your curv ed~coil design 
the first tim e with pliers as wir e be
comes brittle if bent mor e tha n t wice 
~nd will br eak. If p~ tt e rn is complica ted 
by intric ~ cy or skill problems , th en 
wire must be co ~ ted with fire-sc ~ le-off 

paste a nd completely he a ted to blue or 
b 3rely rosey hu e th en dipped in wnter ~nd 

rubbed clean with steel wool or dipped into 
diluttd sulphuric a cid solution with tongs 
whi l e hot ••• to restor e color~ This 
annealing softens wir e for reworking-easier 
ma nipula tion. 

CREATE DECOF.A'.I' I VI BEAD SUS :?ENDERS--
Or Plain Pend~nts. 

H~ mmer end of 2-3inch wir e to sp~ tula t e . 

Threa d on bea d then a tt a ch to a "~ropriate 

~art of design by hookin other end loosely 
t he n squee zing loop ge ntly closed. 

Spray finish e d copp e r j ewelry-bra celet , 
neckl~ce with l a cquer to retain metalic 

flnws will spoil- shine. 
roughen pounded 
met .~ l pieces 
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W E A V I N G 

With an inkle loom 

The colors found in New Mexico are reflected in the weaving 
done on the inkle loom, which dates back several hundred years 
to colonial times. The word "inkle " means a narrow band or 
strip of braid. The width of the strip is determined by the 
type of thread or yarn and the number of threads used is 
variable. All of the projects shown here are worked in strips 
and then .used for belts, cummerbunds and hatbands, or sewn 
together for a fashionable poncho and shoulder bag. The combin
ation of designs and geometric patterns is endless, depending 
on the way you thread the loom. The diagrams for assembling 
the poncho and shoulder bag appear on next page. Complete 
directions for setting up yo~loom, threading it and weaving, 
as well as a choice of weaving patterns, come with the loom. 

1. Warping the loom, tie on a heddle warp first, then an 
open warp. Continue alternating back and forth until 
the warp is complete. 

2. Warp is completed. We are preparing to weave. Tighten 
warp by placing wood block beneath bottom threads, 
turning it on edge, if necessary, to obtain proper ten
sion. 

J. Beat with a wooden paddle, comb or edge of shuttle. 
4. Gently pull weft loop. Be sure it is taut so that 

edge of weaving is straight • 
5. Pass shuttle through shed. Leave weft loose so your 

edges will remain straight. 
6. Change to up shed and continue the rhythmic sequence. 

GLOSSARY 
Warp-Thread wound around po st:a>. The lengthwise threads.; 
Weft-Thread used to weave (cross threads); Heddle-Loop tied 
to post through which alternate threads are passedg End-
Another word for one warp thread, i.e •• 50 ends or war.p 
threads; Thread-Yarn of any kind used for warp and 
weftp Shed-Space through which weft is passed. The shed is 
made by raising and lowering the series of warp ends above 
and below the warp ribbon; that is, through the heddlesz 
Beater-Tool to push weft into place. 

Important Principles: 
A. The inkle loom works with a continuous warp, so do not 

let any warp threads inhibit this circular movement. 
Warp threads should be of even tension. The warp tends 
to tighten as you weave due to "take-up," so be sure to 
release the tension a little when you need to do so. 

B. The fabric produced on an inkle loom is a warp-faced 
weave. This means that only the warp threads show. 
The weft is entirely covered by them, except at the 
very edge where it turns for the next shed. As you 
should use weft of the same color as the edge warps, 
the turn will be virtually invisible. 

YARN ESTIMATING: To estimate the amount of yarn you need 
for a piece of weavingg 
1. Measure a single heddle warp thread, including knot 
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allowance. On our loom (available by mail) this is 
approximately 6'6". On other looms it may be more, or 
less. 
2. 

J. 

4. 

Multiply this figure by the number of warp ends for 
each color. 
For a piece like the poncho (requiring several identi
cal inkle strips), you then multiply the yardage for 
each color or yarn by the number of strips. 
Weft estimates depend somewhat on the weave and on the 
weight of the yarn. A rug yarn may have perhaps J to 6 
weft shots per inch, while a fine cotton may have from 
12 to 20 shots per inch. 

The best yarns for inkle weaving are strong, faily 
smooth, and not very elastic. Avoid yarns that are 
fuzzy, bumpy, or very soft. We recommend a good
quality, J-ply rug wool. Pure acrylic rug yar:ss look 
dead when woven-so stick to wool if you can, or a 
mixture of wool and synthetics, for the woven articles. 

PONCHO 
WEAVINGi Make 8 inkle strips. Each strip should measure 
4 5/8 11 wide by JJ~'~ long, plus several inches of fringe at one 
end. 
FINISHING: Sew strips together by hand, connecting the end 
loops of alternate rows. If you want a tighter joining, after 
you have finished working in one direction, then return, pick
ing up alternate loops along the seam. 
(A) Sew two sets of four strips together (See Fig. 1) Reverse 
every other strip to give a stonger looking stripe pattern. 
(B) Even .:.up fringe end and weave/ sew in about every twelfth 
fringe yarn with tapestry needle. Cut fringe to desired length. 
Ours is 1'1 long. (Detailed directions for making & finishing 
come with the loom.) 
(C) Machine stitch the other end l/8'l , then J;4", in from end 
of weaving and trim off any fringe. SQtch dark purple gros
grain ribbon 1/4" from end (see Fig. 1). 
(D) You now have 2 rectangular pieces, each measuring 18~" 
wide by JJ~" long, plus 1 " fringe. 
(E) Sew the two pieces together as shown in Fig. 1. Keep both 
ribbon bindings on the inside. At the ribbon end AA, overlap 
the side of BB for 1 " of weaving. Sew the ribbon to BB with 
sewing cotton on the inside; turn to the outside and stitch 
along the edge of weaving (BB) with magenta yarn, through the 
two layers of weaving. Repeat by joining end B to side A in 
the same way. See Fig. 2 for finished poncho. 
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SHOULDER BAG 

Weave one inkle strip 4 l/8'l x 54" (plus fringe), and one 
inkle strip 1 J/4" x 54" (plus fringe) for strap. Cut the 
wide in half. Sew both •.halves together with fringe at the 
same end as described for sewing poncho strips together. 
Machine-stitch the cut edge i"in from end. If desired, sew 
1"-wide grosgrain ribbon inside bag at cut edge. Fold this 
stitched edge under with fringed piece flipping over as 
shown in Figo J. Sew on shoulder strap as shown in Fig. 4 . 

~ ytH~t\J sl"!TC!. HI¥V_J oN Ot~~T:>,PF:. 
-- - - - -' 1-ff\rvD ~M C/N 1~5101: 
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COLLEGE OF KNOWLEDGE 

Professor Jean Baringer on "Bottle Cutting" 

There are many possibilities for this project, as many of the mater
ials cost nothing and others are minimal. Those on the ecology kick should 
enjoy this project. 

Materials needed: 
1. Some type of bottle cutter (there are many kinds). 
2. Glass jars, bottles. 
3. Candle. 
4. Running cold water. 
5. Knife or a "tapper". 
6. Sanding equipment. 
7. Madge podge, fun podge, etc. 
8. Paint brush. 
9. Used gift wrapping paper, paper napkins. 
10. 3-D beads, glo beads 
11. Hair spray. 

Steps in making the candle containers: 
1. Wash labels off jars or bottles. 
2. Adjust cutter to desired position for cutting bottle. 
3. Score bottle by twisting or turning glass against cutter makes the 

sound of tearing tissue paper. 
4. Use a knife handle, screwdriver or stick and gently tap the scored 

line. 
5. Hold jar in both hands and slowly turn (scored line on bottle) over 

candle flame -- about 3-4 slow turns. 
6. Immediately hold jar under cold running water and turn slowly. Hold 

both ends with both hands as you may otherwise drop and break one of 
the two parts. 

7. The glass should separate without forcing. If not, repeat the candle 
flame-cold water treatments again. 

8. Scind down edges of cut glass. This can be done by using graphite 
paper, sand paper, or if available an electric sander • 

• ' t ·. 

TO MAKE CANDLE HOLDERS 

9. Cut out wrapping paper si~e of jar. 
10. Paint jar with 1 coat of Modge Podge, Fun Podge or similar substance. 

(This is not the same as Elmers glue.) 
11. When 1st coating has dried (10-20 minutes) paint on a second layer of 

Mod Podge and put on wrapping paper. Smooth out wrinkles, clip bottom 
edge of paper every ~ inch to fold around curved portion. Trim excess 
off top edge. 

12. Paint on 3rd layer of Mod Podge, pour 3-D beads onto painted jar before 
it dries. Make sure this is over a pie pan or something to catch the 
excess beads to be re-used. 

13. When this layer has dried lightly btush off excess beads. Spray candle 
holder with hair spray or clear plastic to keep beads on longer. 

14. Add a candle and enjoy it • 
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HAM RADIO 

Professor Dick Headrick 

Ham radio is one of the most exciting of all hobbies. It is the 
only one that is governed by international agreement. The only require
ments are that you can copy Morse Code at a certain speed and pass the 
written test. 

The easiest way to learn the Morse Code is to think sounds instead 
of "dots" and "dashes". When ; ou are alone and need to practice, read 
a sign or book in code. A dot becomes "dit 11 and a dash becomes a 11dah". 
Thus the word "the" would become dah di-di-di-dit dit. 

The alphabet and same symbols will be given at the end of the paper . 

Once you have the code down and the theory (written Part), you can 
go ahead and take the test. Most people start out with the Novice Cl as s 
because it is the easiest. It requires a code speed of 5 wpm and a pass
ing score on the simple, 20 question, basic rules test. The novice is 
a restricted license, as you can only use cw (code) and 75 watts and in 
small parts of the band. All other classes authorize voice and up to 
1000 watts. 

To get started in the hobby can cost from about $75 to $2000. My 
own rig, which includes antennas, microphone and transceiver, cost me 
$400. It will run about 400 watts and is a very good rig. 

Ham radio is a hobby that consists of many faces. Some hams like 
to see how many countries, counties, states, or continents that they 
can work (contact). Others like to work in contests to see how many 
people they can talk to in a certain time period. There are many 
awards and trophies that can be won and there is even one to go to 
the first amateur to carry on conununications bet,-1een the earth and Mars. 
My totals are about 10 certificates, 91 countries and all states and 
continents. I have made many friends from all over the world, only t wo 
of whom I have ever met. It fosters good-will between countries and 
even the USSR, Cambodia and Viet Nam have their hams. 

For more information call you local ham or write to 
THE AMERICAN RADIO RELAY LEAGUE 
225 Main Street 
Newington, Conn. 05111 

THE MORSE CODE CHARACTERS : 

A N -· 1 ·----- ·-·-·-·-
B -·. • 0-- 2 . ·---
c -·-· 

p ·--· 3 .. ·-- --· ·--
D -· • Q ---·- 4 ... ·-----
E . R ·-· 5 I --· ·-· 
F . ·--· s ... 6 -· ... 
G --· 

T_ 7 ..... -• .. ? .. - -· . 
H u . ·- 8 -----· . 
I v .. ·- 9 ---· .. 
J ·---- w ·-- 0 -----
K -·- X 

1·3 AND GOOD LUCK 
L y -·- Prof. Dick Headrick ·-·. WA71.CC 
M -- z -·· 
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S :iiTCH 0 J THE FASHI01 I BRIGHTS--WIT:i-f DYE! 

Tie-dye's the great young fashion of the '70's! It's 
the great color explosion ••. kaleidoscopic flashes of color, 
turning everything you dye into a special one-because it's 
completely your own thing! Dye supplies, the brightest 
grooviest colors ever ..• and you supply the imagination! 
It's so easy •• you just tie off sections of the fabric, then 
dip into dye. The tied-off sections are prevented from 
absorbing the dye, giving you an uncolored pattern on a 
colored ground. There's no limit to the combinations of knots 
amd c?lors y~u can 1Jsel Have a "dye-in" witn your .:friends ... 
a wild color happening with each of you turning out the 
grooviest young clothes young clothes you•ve ever worn! 

MATERIALS: 

Clothing to be tie-dyed: You can dye all washable 
fabrics, except some polyesters and acrylics. For best color 
results, fabric to be dyed should be white or pale neutral. 
Wash all clothes before dyeing to remove sizing. 

RUBBER BANDS: 

Use wide bands for heavy stripes, then bands for fine, 
cobwebby lines • 

DYE: 

i cup liquid dye or t package regular powder dye to each 
quart of water. 

PANS .(GLASS, METAL OR E_TA !EL): 

They should be large enough to hold a completely immersed 
article of clothing without crowding. 

STOVE OR HOT PLATE: 

Dye solution should be kept simmering throughout dyeing 
process but never allowed to boil. 

RUBBER OR PLASTIC GLOVES 

In the three large pots put one bottle of dye of the 
basic colors: navy blue, scarlet, purple, dark green, 
dark brown. 

Fill the plastic squeeze bottles 1/J full of: fuchsia 
yellow, evening blue, kelly green. 

Participants can bring 100% cotton garments or pre-washed 
muslin ayrdage (unbleached). 
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(1) 

(1) 
(2) 
(2) 

NORTHWEST ALPINE GUIDE SERVICE 
P.O. BOX 80041 
Seattle, Washington 98108 

Brad Bradley 

Ten Essentials 

L) Whistle 2) Map J.) Compass 4.) Flashlight 5.) Extra Food 
and Clothing 6,) Fire Starter 7.) First Aid 8.) Pocket Knife 
9.) Sunburn protection- cream and glasses 10.) Waterproof. mmches 

CLOTHING 

Wool pants 
Wool shirt 
Long Underwear-wool, fishnet, 

waffle-weave or duo-fold 
Nylon wind breaker 
Waterproof poncho or rain suit 
Wool socks - Austrian thermal, 

Ripon thermal stretch, 
Wigwam Norway, Norwegian 
Ragg, Knicker Socks. 

Rain or wind pants, chaps 
Wool hat - toque or watch cap 
Brimmed hat (for sun protedion) 
Wool mittens 
Long sleeved cotton shirt 
Shorts 

Optional 

Gaiters 
Walking Stick 
Down parka, sweater or vest 
Light weight camp shoes 

DITTY BAG 

Steel mirror 
Carborundum stone 
Extra shoo (boot) laces 
Clothes pin 
Emery board 
Ball point pen 
Whistle 
G.I. can opener 
Candle & matches in plastic 
bag 
Compass-Liquid filled Silva 
on neck cord 
Nylon cord-light weight-about 
50' in plastic bag 
Plastic soap box w/soap 
Dark glasses 
Dark goggles 
Matches 
Pocket Knife 
Fire starter-2 film cans 
w/chemical charcoal starter 
Salt pills & aspirin 
Flashlight 
Extra batteries 

(1) Leave these home in JWW, and August; 
substitute ( 2) • 

Extra bulb 
Facial & toilet tissue in 
plastic bag 

OTHER ITEMS 

Candle lantern 
Off 
Map case with maps & trail in
structions 
Extra candles 
Squibb Rezifilm surgical spray 

dressing for blisters 
Extra food 

FIRST AID KIT 

Triangle bandage 
Roll gauze 1" & 2" 
Adhesive tape 2" 
Bandaids 6 
Butterfly bandaids 8 
Safety pins 3 
Molefoam 1 pkg 
Zinc oxide 
Gauze pads 4-4"X4" 
Needle & thread 
Razor Blade Aspirin 12 
Antiseptic salve -Antiacid 6 
Antihistamine 4 Salt tablets6 
Phisohex soap 1 oz. 
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RECOMMENDED BOOK LIST FOR THE BEGINNING BACKPACKER 

Bunn~llea ~OQd_fQr_K~a£S~~!e~s-~_oth~r_T:all_T£~~ele!s_ 
Cunn1ngham and Hanssona L1.ghtwe.!.g_ht_C~ml2.1_!lg_ESJ.U_!pme!}t_a_!!d_ 

How T6 Make It 
Darvilla Mounta:ineering Medicine 
Disleyi orfenteerTng- ---- .... -
*Fear• outdoor-Living 
*Fletcher,- The Complete Walker 
Kjellstromc Be-Expert With-Map-and Com,Eass 
Lathrop (Mazamas)a- Hy£other!!!is,-KI1Ier .£f:the_Unp_Eei?_are.s_! 
Mann~nga ~a.£k,Ea_£kin~=- On~ §tep_a_! ~ TiJEe_ 
Mann1ng (The Mountaineers} ' . Mounta1.neering, The Free ri (lm of 

the Hills - - - - - - - - - - - - - - -- -
Rethmels -Back.Ea.£kin_g 
Saijo a ,!h~ ~ack.Eack~r- . . 
Wilkerson: Me.9:i.£i!!e_fQr_Mou_!!taJ.!!e~rln~ 
*Woods .Pl~a~ure_P~cking_ 

PERIODICALS 

BETTER CAMPING 

Woodall Publishing Company 
500 Hyacinth Place 
Highland Park, Illinois 60035 
$6.00 per year (12 issues) 

WILDERNESS CAMPING 

1255 Portland Place 
Boulder, Colorado 80302 
$4.00 per year (6 issues) 

Check catalogues and local outdoot stores for trail 
guides and other books related to backpacking. 

.;~ 
.. / / 

,/_/ 
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/ 
. /' 

/ ' 

/ // 
/ 

~ *Highly recommended. 
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The important consideration here is that if you have a rough out 
leather top, it should not be split too thin or you will not 
get the protection, support, and life you need. The uppers 
should be attached to the soles by the sewn weld construction, 
and many of the more expensive boots are double or triple sewed. 

When fewer seams are used in the construction of uppers, 
there are fewer places for water to get into your boots. This is 
usually reflected in the price tag of the boot also,- The height 
of your boots can vary from about six inches to eight, depen
ding on the protection you need. Boots come with or without 
elastic tops at the rear of the ankle. The elastic is designed 
to keep snow and loose rock out of the boot. It works with 
varying success for different people. A pleated sewn-in tongue 
will assist in keeping water and dirt out of the front of the 
boot, 

Boots available in the stores today offer the consumer the 
choice of many different linings. If these are too thick they 
will be hot in the summer, but in the winter are good insulation 
against the cold. The addition of some padding around the top 
can make it much more comfortable on the ankle if you are not 
used to the higher type of foot wear. Theaces that usually 
come in a new pair of boots are not of the best quality and need 
replacing with good nylon laces. 

So now you are ready to buy a pair of boots! Where should 
you go? No single store can have the answer for everybody, so 
visit several stores and try on a variety of boots. Prices will 
vary from boot to boot and store to store, but generally plan to 
spend a minimum of $20. An average boot runs from $30-$40 and 
beyond that the range goes up, and up and up. 

When the clerk fits a boot (or at least picks one out for 
you to try on), first put your foot in the boot and before 
lacing it, slide your foot as far forward as possible, slipping 
your forefinger down between your heel and the heel of the boot. 
If the boot is the proper size, it will be a s g fit with your 
finger. Next lace the boot tightly and walk about the store 
for a few minutes. Now try kicking the toe against a kicking 
post (most stores have one) to see if your toes will touch the 
front of the boot. Another way to do this is to stand on the 
slope of the shoe fitting stool, but this is not as satisfactory 
as the kicking. If your toes touch the front of the boot, when 
you hike you will probably end up with some black and blue toe 
nails, so it is important to get the right fit. Consider that, 
if your toes do touch when you kick it, it could be that you have 
too wide a boot so try a narrower one. 

My experience, (which is mostly limited to fitting boots 
to six family members during the past ten years) has led to the 
conclusion that about twenty percent of the time one cannot get 
a really good fit no matter how many boots are tried on, but 
almost always a fair fit can be obtained in one type of boot in 
some store. If this is your case, take the best fitting boot you 
can find and go with a happy mind because all is not lost. A 
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pair of inner soles can help you get a better fitg More on this 
later. 

So you have brought a new pair of boots home and now you 
can go hiking. Well, not quite. The boot manufacturer is 
making boots to sell. Boots which have not been water-proofed 
look better, and since he is not in the waterproofing business, 
he does not waterproof them. I have found that a large can of 
Sno-Seal is just about the right amount for a pair of boots. 
You can get about four applications from a can, and this is what 
it takes to really do the job. 

Smear a thick coat of Sno-Seal on your new boots and then 
take a heat lamp or hair dryer in one hand a a boot in the other 
hand-applying heat only until the wax melts and you see it soak 
into the leather. Use it extra heavy around seams. This method 
will prevent you from heating the leather too much, which is one 
of its worst enemies. Now wear your new boots around the house 
and yard for a week or so to condition them graduallyg Next 
take a couple of easy, short hikes that will break in the boots 
and not your feet. 

If at this point you feel you do not have a completely 
satisfactory fit, it is time to take the boots in hand and go to 
a good boot repair shop. In the Seattle area I have found a 
good one to be Chick's Shoe Service on Mercer Island, and I am 
sure there are others. You can pour out your troubles to Chick 
and he will glue a pad here and a strip of foam there, and lo and 
behold the boots become a friend of the foot. Although he 
cannot be expected to work miracles (it only seems that way), 
in my experience several pairs of boots have been saved-and with 
them the feet-for many more glorious miles of backpacking. 

From now on it is a matter of proper care of your boots. 
Clean and dry them after each trip. Dry them slowly, on a boot 
tree if possible, at room temperature. Never use heat that will 
destroy the life of the leather or shut them in a closet where 
they can mildew. Apply Sno-Seal after each use until the origi
nal can is emptied and then as needed to maintain their water
proof ability. With proper care your boots should give you 
many miles of carefree, bilster-free hiking. 

i-~
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FOOD & SANITATION 

The twin problems of what kind of food to take on back
packing trips and how to cook and dispose of waste in the wilder
ness are very real problems. 

Generally, there are three sources or types of food: freeze 
dried, dehydrated, and fresh. These can be additionally divided 
into food that must be cooked and food that can be eaten without 
cooking. On extended trips one becomes concerned with weight, 
So the first two types are used extensively, but on weekend 
forays usually depend on fresh food~ Cost per serving is also 
a factor and you c~~ be sure that freeze dried is the most 
expensive way to go and fresh food the most economical, Never 
experiment with new food on your trips-try it out at home first. 
This assures you of two things, food you like and the proper size 
portions, 

Keep your meals simple. There are many tasw pot meals that 
can be cooked easily and quickly. Cooking time becomes in
creasingly important when considered in terms of carrying fuel. 
By packaging your food at home you can giveJvariety to your diet 
and make many inovative dishes~ 

Mountain House freeze dried foods are pre-cooked and only 
need boiling water added (5 minutes reconstituting time on most 
items) to be ready to eat. In an emergency, they can be eaten 
as is with no water added, but drink plenty of water if you do 

~ this. 

Dinner is the main meal so stop early enough to fix it and 
enjoy it. Lettuce will last several days for tossed salad along 
with carrots, celery, cherry tomatoes, avacados, and cucumbers. 
Carry your favorite salad dressing in a plastic bottle, On 
weekends take fresh meat by freezing in portion cuts several 
days in advance. It is thawed by dinner time. Make your own 
prepackaged vegetables, macaroni, rice and noodle packets that 
have flavorings (spices) and other items all ready added. 
Use your imagination. Dried dinners are available in outdoor 
stores. These require more extended cooking time butl help give 
variety. For that extra something, try a Richmore blueberry 
cobler or fudge brownie mix. 

Do your cooking on small propane (Bluet) or white gas 
(Svea, Primus, Optimus and others) stoves. It is actually easier 
cooking. Pack out all packaging materials. This includes all 
paper covered foil, cans, plastic and in many cases paper if it is 
too wet to burn completely. Burn small amounts of completely 
burnable waste as long as you do it in an area .where it will not 
be destructive to the environment. 

Waste water from washing yourself or dishes should be thrown 
into bushes or other areas not used by campers (on a steep bank) 
at least fifty feet from camp and one hundred fifty feet from any 
open body of water, Small food particles will deteriorate 
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B 0 0 T S -

_ The foundation on which all hiking, backpacking and 
climbing enjoyment is built is a well--fitting pair of boots. 
No othBr item of equipment can give as much pleasure or pain, 
and yet ~11 toa few people really know how to select the proper 
pair of boots for their needs. It is just about impossible to 
tell another individual what pair of boots he should buy, but 
guidelines can be given to assist him in making his own choice. 

The first determination that must be made is what the boots 
are to be used for and where they are to be used. It might be 
obvious that the occasional day hiker and the expedition climber 
have differen~~ requirements, but the backpacker of six or eight 
summer weekends and the year-round practitioner also have 
different needs. The trail traveler does not require as much 
help from a boot as the cross-country packer or climber. The 
amount of protection and expected usage will tell you what you 
need in a boot. Most people tend to go to one extreme ·or the 
other iri choosing a booto For the novice the variety of boots 
is certainly bewildering, but at least it gives one a choice 
and a chance to find a fit for foot and pocketbook. 

The sole of your boot should be a lug-type that will pro
vide traction necessary on any kind of trail or cross-crountry 
terrain. It should be firm enough to wear well. The most 
popular soles are Vibram which come in Roccia (the lightweight, 
soft, and flexible sole with shallow tread) and in Montagna 
(a firmer, deeper tread), The firmer tread will give the foot 
more protection. 

There are also other soles available. Many less expensive 
boots, of which waffle stampers are one type, have soft rubber 
soles with tread designs to simulate Vibram soles but without 
the wear qualities. For those looking for extra long life in 
soles, and the protection that goes with long life, the Malo 2 
sole is firmer and longer lasting than Vibram. 

Above the sole should be a layer of leather. This midsole 
will vary in thickness depending on how much protection is 
desired for the sole of your foot--the rougher the ground you wili 
be walking on, the greater the weight you carry, the more pro
tection yo~ will needo A steel shank is often added at this 
point to strengthen the sole and support the arch. This portion 
of the boot has great importance in preventing bruises to the 
soles of the feet--a most painful affilction when suffered many 
miles from the road, Ideally, enough mid-sole to protect your 
feet on the type of terrain you plan to hike is wanted, but no 
more than necessary, because extra weight can be a real burden. 

The leather tops of your boots are another important part 
of the system for protecting your feet. The more that you and 
the equipment you carry weigh, the more work they will be 
required to do. Whether the leather has a smooth side out or a 
rough side out is not of great importance. Some excellent boots 
today have plastic cutside that is even more duable than leather ~ 
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rapidly or be eaten by insects, birds, or wee beasties. If you 
plan your meals properly you should not have left over food, if 
you do, do not bury it because the wee beasties only dig it up. 

Human waste falls into three catagoriesa liquid, solid, 
and fiber. At camp designate a spot and dig a hole siK to eight 
inches deep, other dimensions depend on party size and length of 
stay. The hole is made this depth so that bacteria in surface 
soil can quickly deteriorate it. Do this carefully so as to save 
surface sod for replacing. Use this for both liquid and solid 
waste. This area should be at least one hundred fifty feet from 
any open body of water and camp. Bear in mind that it should 
be that distance from any area that others are likely to camp in. 
On the trail you do not need to dig a hole for liquid waste, in 
addition to the above go at least fifty feet from the trail. 

The pads used by women during the menstrual period are made 
of fibers that do not easily breakdown so they should be packed 
out. Use individual plastic bags placed in a large plastic bag 
to prevent odors. At camp in bear country treat this in the same 
way as food - hang it in a tree away from camp. 

REMEMBER - If you can pack it in you can pack it out empty% 

SHELTER 

The hiker's need for shelter varies with the season, location of 
the hike, and the weather. At times he can sleep under the stars 
and other times complete tentage is need·ed. Adequate shelter is 
that which protects the hiker from the elements enough to allow 
his body to maintain its delicate thermal balance. This is best 
done by keeping him and his immediate environs dry and out of 
excessive wind or sun. 

In an emergency a hiker . can improvise a shelter with bark, 
branches, or other vegetation. During the wi~r a snow cave or 
igloo would serve. The experienced backpacker recognizes the 
need for shelter and does not rely on such improvisions, but 
rather carries adequate shelter of some type with~· .him, usually a 
tent or tarp. 

The choice of tent depends on factors such as price, weight, area 
in which it will be used, frequency of use, and personal desires. 
Most popular for backpacking are two-man tents that come in 
hundreds of shapes, styles, weights, materials, and prices. 
A tent is made up of a number of parts and each must do its job 
to form a good tent. Your needs will vary from mine so we 
probably would each select a different tent for our own use. 

The floor of the tent should be of waterproof material that will 
keep all water out and not puncture easily. It should also come 
up several inches on the sides and ends to make a watertight box . 
This keeps the occupants dry and e]minates the need for wilder
ness damaging tent ditching. 
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The roof should be water resistent enough to withstand the 
hardest rain. The ends should have adequate screened ventila
tion to prevent condensation and to cool the tent in warm 
weather without letting the bugs in. I like fully zippered 
closures for the entrance. 

Condensation is a major problem in some climates. During the 
night condensation can amount to a quart of water and ventila
tion can not control this fully. The most satisfactory soJntj nn 
seems to be a double roof. The roof of the tent should be of 
breathable .material which will allow the moisture laden air to 
pass through it. Above this a completely waterproof fly is 
used. Condensation takes place on the underside of the fly and 
runs down to drip on the ground instead of in the tent. In 
very cold weather a frost liner of absorbant material is utilized 
to prevent condensation. 

The easier a tent is to erect and the fewer stakes and cords 
needed the better. Shock cords for all lines will lengthen tent 
life by reducing the amount of wind flapping. A tent that is 
well sewn of quality material will give you long service, if 
properly cared for. 

For the novice the plastic tarp is often the only financially 
feasible way to go. This can be a plastic tube tent, plastic 
tarp or coated cloth, usually nylon. 

The tube tent is a cylinder of three mil plastic about n i ne feet 
long that can be hung on a line to form a tent-like structure for 
sleeping. It is a light weight and inexpensive shelter. It is 
also a light weight plastic that tears easily and has a very . 
]mited life so that for the regular user it would become ex
pensive tentage in time, A more popular item is a 9' x 12' four 
mil plastic sheet (I prefer six mil for longer life). With ten 
grommets this becomes a very versatile shelter. It can be 
erected in many ways and a few simple rules will enable you to 
enjoy many nights under the tarp: 

1. Rig it close to the ground if the wind is a factor. You may 
need to anchor edges with logs or rocks. 

2. Use shock cords on your lines to minimize wind flapping. 
J, Protect it when packing so that it will not be punctured and 

do not use it for a ground cloth as this can also put holes 
in it . 

······· .. :· .... ..... ... :·· :·. . ... . ::. ··:·:: .... . 
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MAP AND COMPASS 

United States Geological Survey Topographic Maps (ContDur) 
are most useful for the backpacker, because they show geo
graphic features and elevations as well as giving magnetic 
declination (degrees variation between magnetic and true 
north). They are often out of date as to roads and trails. 
The cost is 75¢ and can be obtained at outdoor stores or from 
the U.S. Geological Survey, Federal Center, Denver, Colorado 
80225. Write for the free state index. 

United States Forest Service planimetric maps are revised more 
frequently so are more up to date as to roads, trails, and other 
man mad~ features but have no depth (contour). They are 
usually free, but in some cases a small charge is made. These 
are obtained from any Forest Service Office. 

It is recommended that you have both types for the area you 
plan to be in. 

Many compasses are avalable - we recommend a Silva type, liquid 
filled which features: See through plastic base with scaled 
straight edge and directional arrow. Compass needle with red 
end pointing to magnetic north. Rotating compass housing with 
degrees marked on top and orienting arrow on the bottom. 
Liquid filled to steady the needle for easier and more accurat e 
readings. 

These are good tools-not toys-you will use your maps oflDn . and 
your compass seldom, but when you need it you had better know ·. i 

how to use it. The best way to learn is by practicing. 

1. Map orienting: Lay topo. map on ground or flat surface. 
Set your orienting arrow with the directional arrow. Then 
place compass on map so that arrows are over the magnetic 
north arrow printed on topo. Now rotate map and compass until 
compass needle points (red end) the same direction. Map is 
now oriented. 

2. Locating your position on mapt You may be able to do so 
close enough by visual check of features, but if not, locate 
at least two visual features in the landscape and on your map. 
Sight across your compass at one of the features and make note 
of the degrees on the side of the housing nearest you. Now 
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set the directional arrow of your compass on those deg~ees 
and place on map so that straight edge is on feature you noted 
and compass needle and orienting needle are pointing in the 
same direction. Draw a line along the strcight edge. Repeat 
this with other featu~ The lines drawn will cross at your 
location. A third sighting can verify your first two readings. 

J. Setting a compass course. You are more likely to have to 
do this than to have to locate your position on the map. You 
generally know where you are, but fog or a snow storm can make 
cross country route finding by compass necessary. Plot your 
course on the map and set directional arrow on your course and 
take frequent readings as you go so you will not wander from 
course. If your goal is very distant you should set inter
mediate goals. This makes it much easier to remain on course 
and reach your ultimate goal. One can often aim for a general 
goal such as a river and then follow it to the bridge that is 
your specific goal. By setting a course to the river w~ll 
above the bridge you can e]minate the possibility of not know
ing which way to go to find the bridge when you do reach the 
river. 

There is no substitute for practice. 

Other readinga 

l?_e_E.?Sp~r_! vli_!l)_ _Ma:Q _§;n.Q £o~as_§ by Bjorn Kj ell strom 
~o~n_!ain~e!iDgi fh~ fr~e~o~ £f_tQe_Hil±s_edited by Harvey 

Iv1anning 
Qrierrt£erirrg_by John Disley 
fl£a.§ure_P~c~irrg_by Robert s. Wood 

~ 
I 
\ 

\ 
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COURSE: L-I-E.E-lLQ_,8_I (Group problem so1.vl.u
0

/ 

or 
(Group decision making) 

Works well in counselor/camper group situation. 
1- Identity problem - Get to the MEAT of the matter. 

2. Examina all aspects surround problem. 

3. Determine all possible solutions. 
h Remember every member of the group has something 

to offer. 
4. Choose one of the solutions 

5. ACT!!! 
MANY TIMES PROBLEMS ARE NOT JUST INDIVIDUAL PROBLEMS. 
But are probes which arise from and interpresonal u: 
relationships with others; Therefore they are a grave 
problem~ which can only effectively solved by 
by the group • 

' ------1 ------_ __,_ _ ________ j_ ~~ 

------- J --------
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FOLDING CANDLESTICK 
(Cla r&nce Stephens) 
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Wood lY4" square 

5" X ;4" round Head bolt 

Wa shers a nd two nuts 

Drill holes 7/8tt for candles 

Ca ndle cups ca n be order ed from: 

Gager's Ha ndicra ft 
3516 Beltlina· Blvd. 
St. Louis P~rk, ~ill 55416 
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M A R B 1 E M I C E Loi.s St ephens 

Glue tog&ther 2 sets 3 ma rbl es a t points where 
ma rbles touch (S ee A & B). When glue h~ s set, 
glue eyes, whiskers, nose, ~nd t a il into pln ce. 
Allow to dry. Glue hea d (A) to body (B) a t 
points where marblts touch. 

/~ 

( 
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W 0 0 L Y W 0 R M S 

Prof~ssor Stew Wh i te 

Ivlo.tcriuls : 
SLwing Scissors (Art scissors ) 
Ruler :1nd Pen 
C 1 e 3. n sh t: e p p e 1 t ( any co 1 or ) 
Stiff brush 
1 pair of eyes / worm 
:tlmcrs Glue 

1 . ~ith sh en pelt laying wool side down , 
lay out basic sh~pe of worms . (:F'ig . 1) 
The worms are 3/4 11 to 2 11 wide ~nd vary in length 
from d" to the full length of the pC:lt . 

Fl:; I 
[ _____ ~ _ _:__:_:_=J] ~ 11 

/. o :J.. w; de_ 

2 . 
a -f:o ? l.o~}~ 

Cut tht: basic s hape out and proceed freehand 
to cut the finished shape . (Fig . 2) 

c- · () 
I ';:t•c-L 

K-....

... .._ ___ F_t ,_, ~_· .::._h_·==_d __ .<::c_,_ -J ; _L(_. _(·_e_ --yy-l A C •~t a),.,,'/ -IHf 
~-J . 

~r'c• n+ (> ,c.;..<::- k 

3. Using ~ stiff brush (or comb) comb th~ ~ool ~ 
tov;<:irds the.: Back end of the ';oru. . ( 1•' ig 2) 

4 . Place thL: ey~.;s on the front end (v,oolsiae) 
of the worm VJhere you want thE:m . GluE the. eys on . 

5. ~ait until glue. dri~s . Lay th~ worm pelt side 
down on a piece of c loth and lightly brush 
with hand from fr ont to back . 

-· ......... ~ •· .. . ··:·::· .. ... 
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HATS __ _ 

Cut two pi eces of material 12n X 24" one for right 
side and one for lining of hat. 

Interlining of pelon or ioron on bonded interling 
is desirable but not essential • 

Fut right sides together and stitch around rounded 
edge. 

Turn and seam right sides of back seams together. 
(Straight edge of meterial form: back seam.) 

Trim rounded edge seams to 1/4" and press back 
seams open. 

Turn under seam allowance in back seam of lining 
and slip stitch by hand. 

If used as a ski hat--ties may be attached on 
each side about 3 11 up from bottom edge hat . 
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BASKET WEAVI~G 
Visiting Professor, John Cook 

John Cook, an 8 .-year-old former logger and magician from Elk Rive~ 
Idaho, demonstrated his skill at weaving natural reed baskets. He learned 
the weaving trade in his native Austria. John said he is aided by his 
dog, who accompanies him on his daily morning walks to gather willows and 
reeds. His baskets retain the natural green and brown coloring of the 
reeds and willows used in their construction. He takes care to select 
the right colors, coordinating each basket to get the right blend of 
color. Some baskets have strips or patterns woven into them. He weaves 
fruit baskets, fishing creels, clothes hampers, waste baskets, picnic 
hampers, baby bassinets, bread baskets, and Easter egg baskets. 

John used alder, rather than willow, for his demonstration. Dogwood 
could be used. He gave the following directions: 

Use 3' to 4' long supple shoots, which must be collected either in early 
spring before sap comes up (March or February) or in the fall as leaves 
begin to fall. The willows should be cut back once each year. Use the 
new supple growth and remove all twigs leaving smooth long limbs. 

Bundle the reeds or willows and store in a cool shady place (basement is 
good). Turn occasionally to cure properly. 

Other materials needed include a good sharp knife, a 7 11 
- 8" square of 

heavy leather to use strapped to the leg to protect clothing while 
tapering and notching the willow; waxed linen twine such as is used 
in automotive work ( J cd. Victor, 100% flax, Ludlow-Crop., Textile 
Div., Ludlow, Mass.) -for tying ends. 

To begin basket select as long a shoot as needed to make circle or 
oval for the base. With knife, cut ends to a long taper, make notch 
needed near the end. Begin to make circle or oval slowly with shoot 
braced against your body. Work into desired shape. ~~ 
Then tie tapered ends together securely. ~ 

Place center limb across diameter ~ 
Taper notched ends, fold over and tie ~ - -, ~, 

~--~- j ~ Then insert necessary ribs and begin weaving shoots .". _ , _ \ 
in and out of framework. 

Shapes of baskets shown were shallow oval with convex bottom, oval or 
round with flat base. 

For regular clothes basket type use basic principle of weaving under 
one and over next rib as you go along. All lengths and sizes can be 

:~ke: .::~~,:h: ... ~::vi:: ;:s tlit~4fo: end one sh~ot begi: a ne~:.. 
;;~~;~)/~·.:"'·\ • -:~ :-.. I:~~· ·~i(.~· ::;'' • ,0 : .~~ ,;• ·, ~ : ' 

0 

···-
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Basket Weaving - 2 

Shellac keeps shoots from drying out completely and keeps cool. 
Shellac to keep the finished basket preserved from time to time. 
Split shoots to wrap rims of basket to make a finished top or base. 

If it gets too dry, - ~team. Peeled shoots don't shrink-- those with 
bark on do. 

Reported by Helen Moore 
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H e:re~ u;hat" a II f},osc_ , tCI rl_s 

IJ t 1J ,~(9n:s iY)eon 1 t c -fh ·e 

Of J w·~ ~-r ;~,d tn () n 

It :won't be long until the horse 
shows ~re herL every week. Not to men
tion thos e homG town par~des tha t folks 
~r e ~lways holding to celebra te pioneer 
da ys, county f a irs, rodeos, Qnd the 
Fourth of July. 

The se events offer a n excellent 
cha nc e for you ~nd your ste ed to repre
sent a bygone era. And you ca n capture 
on8 of the most popula r themes of yester
da y by dressing up like ~ mounted India n. 

By doing a little r es earch on India n 
outfits a t the library, it's not too hard 
for you to rig suita ble g ear for yourself. 
However, when it com es to decora ting your 
horse---Indi-;t n s tyle, most pale-fa cea-J 
make the mista.k0 of using so m:1 ny "gee-gaws" 
their mount a ppears to be some thing only a 
circus clown would ride! 
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(Continued Indian Horse Painting) 

So, to give your ol' Dobbin the authenti c look of 
an IndiRn horse, the following points might help . 

First, b e fore you begin the task of decorating your 
horse, rem emb er this: !o_n£t_u~e_a£y_p~i£t_m~t£r~n1 ih~t 

~ill_b~ !niu£i£U~ io_h~m~ £r_tha i sn£n£t_b~ ~a~ily_r~m£V~d~ 
Check with your vetarinari~n a nd your ~rt Rnd supply store. 

Next, decide whether you're going to b e riding a 
"w:1r hors e " or a "hunting horse"--the: r's :1 v3.st diff renee 
between the kind of symbols ~ach we ~rs. 

THE VJAR HORSE (s ee precceding p0. ge for illustra tion) 

A warrior pc inted his fighting horse for s ever a l reasons: 
to giv e it prot ection by the Great Spirit; to show its 
courag~ a nd a bility; to psyche the warrior before he went 
into battle; and to impress the enemy . Each symbol he 
used h d a defint e meaning . 

As you pa int your horse, try to rememb~r th0ir 
meanings beca use someone (like the show or parade judge) 
will prob.:-. bly a sk you to explain your "artwork". 

ARROWHEADS on a ll four hoofs m~kcs him swift Gnd 
nimble -footed. 

FIRE ARROWS on his sho~lders will C3USe trouble for 
th G enemy . 

AcCIRCLE painted ~11 around your horse ls eyes and 
nostrils give him ·lert vision 3nd enubles him to smell 
danger. 

ARROW POINTS in a line on his j a w will bring 
victory for him. 

THUNDER STRIPES on his front ~ ~ s should please the 
God of War. 

RIGHT a nd LEFT HANDPRINTS upon his ches t shows he 
h~ s knocked down ~nd trqmpl ·· d th~ -n emy. 

BATTLE SCARS, p?.inted r t: d, t ell of his -past wounds. 
PAT HANDPRINT is a left print worn on the hors e 's 

right hip. It means h e 's taken his m~ster into da nger 
and ha s t aken him hom e , s ~ f c ly. (Th e honor wa s won first 
by th e wa rrior a nd a warded, thereaft er, to his horse.) 

A war-horse a lso carried the br~ ve's personal 
battle honors. 

PONY TRACKS ov er the mount's hips counted the number 
of ponies his m~ster has stolen. 

An X ~~RK with a short line a t th~ to~ a nd bottom 
with two dnsh~s a t fue right side meant two en8mies killed 
3nd two sca lps t a ken. 

Most &veryonc is familiar with the UPSIDE-DOWN RIGHT 
HANDPRINT. It's p.?.. inted red and is a:.Ways pl:·l ced u-pon the 
horse's right shoulder. (Only a warrior going out on a 
do-or-die mission for his chi~f used the coveted symbol.) 
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(CONT. INDIAN HORS 1 PAINTING) 

The l egend behind th? t h~ndprint is 3 n int er esting 
one , ~nd i t c ~me down . from the Apa ch e ~nd Com~nch e tribes. 
Th ey told of e-. furious be ttl E: i n which a wa rri or \W'l. S 

f~ t~lly wound ed. B 8 for ~ h ~ di od, h ~ p~ tt ~ d h i s horse 
on th s shouldE:r, l c·._ ving a b l oddy h .tndprint f or 1. ll to 
s ee wh en th E: horse ga llop ~ d ba ck to cqmp with its 
"m ess :--.g e of dt'l th." 

Although the u~side -down print ·was int end ed to b e 
a wa rrior's badge of courAge, it 0VGntu3lly b ecame a 
symbol of r ev ·nge a g~inst Colone l Wri r ht. This o f fic er 
ha d be en ba dly bua t en by Indi a ns riding Appa loosa s. In 
reta liation for his hurrJilia ting d e f ea t, Vv.ri yht l ed his 
troops in th ~ w~nton killing ~ nd c~pturing mor e th~n 
700 Anpa l oosn hors~ s ! 

La t &r, t he symbol ~qs comple t ely ch~nged in 
appear ~ nc e b ~ c aus e of a n a mbitious, yellow-haired 
gener a l. It now includ ed .!J. bla ck h~~-rt, flowing hair 
lines 3nd a circle sla sh ed with coup ma rks. Its mea ning: 
Get Custer! 

Strangely enough, the l a tt er symbol was riev cr use d 
by the India ns, nor on th6ir hors es. Some histori~ns 
clai m the r eason for its iaboo wa s bns ed upon 2<. W'"'<- r chief's 
orders "not to SC 0. l p Cust er' or e~. t nis heart." 

To co mp l e t e th e d? cora ting of your "wnr hors E:" ~tt :J. ch 

a lucky cha rm to his bridle or brnid coup f e~ th Grs (dea th) 
in his t ~ il ~nd for elock. Be sure to tie his m~ne in 
clust ers to pr t V8nt it fro m b e coming cntnng l 6s in your 
wea pon "during comb !:> t." If his t9.il is Jong, tie it up, 
using r e d cloth strips (this will k c0p th e " enemy" from 
grabbing it ~ nd uns eating you). 

Cov er your s nddl e with a bright color ed bla nket; 
h elp s ecur e the bln nke t by ty i ng it to the saddl e horn 
with ~ pi ec G of l ea th r sho ~ l~ c e . 

You c ::tn us e a w~'lr bridle on a "we ll-tr~ine d" horse, 
but only in t hE: s how ring--never in a pa r a de . 

Just in case you didn't hE: ve time to look for the 
inform3tion on what ~ w? rrior should w -~r-h &r 6 1 s a f 0w 
id&as: h e us ua lly dr ess ed in ~ bree chcloth , or l eggings; 
put coup f ea th ~ rs in his h~ ir; an d 2 luck y cha rm a round 
his n eck . He ca rri od ~ rifle , sp o~r, or bow ~nd ~ 

quiv 0r of arrows . Th ~ symbols h e pa int ed on hims -lf 
depended upon his prowe ss a s p wa rrior. Yo u coul d, for 
c: xam pl :~ , put PONY TRACK0 on your ri ght l l;g , BATTLE SCARS 
down your l eft l 6g, Hn d th ::. t n for emE. ntion --: d X r-LA.RK a cro-ss 
your ch est • 



• 

• 

• 

(CONT. INDI AN HORS1 PAINTING) 

BUFFALO TRACK a re over his hips a nd tell of other 
good hunts. 

The hunting horse a lways had a hunting ~rayer 
drawn upon him--usua lly on his hindqu~rters. This 
pra y er was the woma n's plea for herrr ~v e 's s~ve 

return to c~mp with much buff~ lo m&at. 

Wha t does a hunter wear? Very little. In the 
da ngerous t Qsk of running buffa lo a n Indian could'nt 
be encumbered with too ma ny clothes. He wore leggings; 
ha d ~ swea t band for his for eheq d; a she~thed skinning 
knife strapped to his thigh; a nd his wea pon. 

Dra wing every symbol de fined a bove may not be 
f easibl& for you, but keep in mind tha t to m~ke your 
hors e "a uth entic", his hunting a nd wa r symbols must 
not b e interchs n ged. (According to Indian lore, 
m ixing ~ horse's signs could bring the worst kind of 
ba d luck!) 

If you'r ~ ~ horsewoma n, don't despa ir. Even though 
you c ~n't be a wa rrior, or a buffa lo hunter (biologicnlly, 
th~t is) you c~n still de cor~ te your hors e by giving 
him th t woma n's touch--no coup f ea thers, no symbols, 
nothing masculine • 

Try bra iding colored ya rn ( extra thick skeins) 
into a ma tinga l e . Or, if you w~nt to be nncy, S € W 
bea ds on a band of cloth a nd us e it in pla c e of the 
ya rn. Don't forg e t th e color ed bl3nket over your 
s a ddle; drape it so the stirrups won't show. 

Most f em~ l es like to gussy th cmselv es in fin ery-
th e Indian woma n was no differ ent. So, resort to your 
f eminine ingenuity, ~ea tiv e b l e nt ( a nd tha t library 
book inform~ tion) for your costum e . (Besides, a fter 
your husbnnd or brother he. s "sweet t a lked"- you into 
pa inting nis horse , you'll no doubt b e mor e than r eady 
to sp Gnd time fixing yours elf, inst ~a d of your horse ) 

The colors t o use for hors e decora ting a nd India n 
g~rb eRn be r ed, bla c~ gre en, deep yellow, bright blue , 
~nd t h6 na tura l shqdes of l ea ther. 

Speaking of color, the India ns liked to ride the 
ba y, sorr el, roan, pinto, ~ nd the Appa loosa --which th ey 
ca lled, "freckle d rump.'' Whit es a nd gr.ay s wer e p:=i intcd 
to r0s emble pintos. 

Aft ~r you've finished decora ting your hor se , ride him 
with pride . His symbolic m- rkings r epr ~ s ent a s erious 
for m of art once pr a ctic ed by ~ noble r a ce of people : 
t he Am erican Indi~n!J 
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Now decora ting your horse for "hunting" is to paint 
him in a very differ ent way. All symbols for a hunting 
horse were suppos ~ d to n id him in finding thE buffalo herd, 
a nd to invoke f a vors from the Grea t Spirit for him a nd his 
ridero 

Incid ~ntally, only the women p inttd a v~ lu~ble 

hunting horse! 

The most importGnt sign is SUN OF HAPPIN~SS (pla ced 
usually on the horse's neck). It will bring blue s k i es. 
Indi r ns never hunted during stormy W&R ther; it was unfa ir 
to th e buffa lo And to th e Gre~t Spirit. 

CIRCL1 OF VISION around th e horse's eyes will let him 
b e the first to s es th e dista nt buffalo h erd. 

F1NCE symbol upon his necK wilihold in good luck. 

SACRED WHITE BUFFALO shows the Gre a t Spirit tha t the 
rider is thankful for his past kills. 

ARROW OF S'FIFTN1BS on your horse 1 s legs will give 
him speed. 

STARS OF GUIDANCE on his front hoofs will ma ke him 
sur e footed a nd take him stra ight to th e buffa lo. 
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'fA.o-.1j Tro...n 13"U...YtYL{Y(8 A_ncier.son.-

'Io[~ 'PVLintlng 
~eila asked me to vontribute a bit to the notebook for the folks 
·.'Jho attended my rrcapsule'' demonstration of the Norwegina Folk 
Painting . t:fith the press time deadline just 681/2 r.1inutes av~ay, 
perhaps it would be best just to dig in the old stencils and 
reprint sorr.e note s fran former years . 
For those of you who have just been introduced to ~osemaling , 
it is the Folk ?ninting of Norli1ay . It :;as no~ulnr in Norv;ay 
from about 1750 to the end of the nineteenth century '-,J hen it 
died out . It began mostly ·Jith the elaborate ~ainting of church 
interiors , and sprend to the ·wall o and wooden articles in the 
farm homes . Every bride started 'Ji t~- a decornted chest , often 
made for her by her f ·-: ther , or re 11ain ted fr ort the one the. t \Vas 
her mothers . 

It is interesting thn t the rcviv ~ l of the crnft really st3rted 
among the folks of NorwegittJ de s oont in : merica, and has s,read 
again to their mother country . The old painted trunks and 
vooden utilitarian articles began to find their ~ay back from 
the barn and into n place of prominence in the home • 

There have been many books writtan recently on the techni ques of 
this folk art , and stationery that has been im]rinted with the 
old designs for those vho ~~n t to become f 8m iliar with it~ unique 
style . 

Leila asked that I suggest some books and I think the most help
fu_ source I can give 5 s the Norwegian l1n·erican 1Juseum · at Decorah, 
Iowa . It is a small town, and this is sufficient ~addre s . For 
those 'dho are interested in keeping informed about NorvJegian eventc::, 
a membershi' is available for five dollars a year which ,uts you 

on the mailing list . lso they can furnish you vith a list of 
books av·1il ~ble, as well as cards and sources of design . · The 
&dministrative assistant in charge of this is li rs . Betty ~eegmilla 

Note from ~d~tor Leila: l.Ia ry Fran has a fine collection ofh~r 
designs for ~3 . 50. · .. ;rite to her at Colorndo --· ~rings • 
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Montan a Little Chat lac tion: Go to Ovando, Montana, about 
55 mi res east of Mis soula. T·ke the Forest Service r oad that 
i s directly across th e highway fro m the Ovan do exit. Follo :v 
thi s r oad for approxiha tely 7 rr il es t o a bridge across the 
creek. murn r igh t just before crossing the brid ge . 1fhe camp
ground i . v~r-y clo oe . This cam~ground has table s an d fireplacees, 
but no running wate r ( exce, ting t he c r eek ) nor electri~ity . 

SLpt embe r 7,8,9 1973 You all come ! 

Little in Oregon will hopefully be held at the Oreg on 4-H 
Center. (If the center is not available to us that week end, we 
v.ill select another place and l e t you know via the CHAT CH. T.) 
To get to the Center: ~ake Highway 1-5 to Salem. Take the first 
Salem exit. Follo1 signs to t he Oregon coast. Take Bridge across 
the Willamette River. At the Y t the bridge take right exit in
to ~e st Salem. Follow this road ( Walker Road) for about 4 miles. 
You will come to a junction at Brush College . Turn l eft at the 
little store ( only one there.). Continue to ftlllow this road for 
about 5 miles. There will be a Big red barn on the right, §oon 
after a sign will t e ll you to turn left (sign says 4-H Center). 
You will run into it in about a mile. 

July 27, 28 and 89 th, 1973 . Come! One a ; __ d ... ~11 ! 
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-. Bl ' BLA~ ob 

Greetings labbers ... this is the last of 
the red hot three dot reporters ... over
heard an exchange between our madame chairman and a tree man, 
seems she is having trouble with her pants ..• One would be 
tempted to elaborate further but .•• 
Oh the days are long-and the mornings seem to be arriving at 
an especially obscene hour ... oh well, where else but chat 
could one be so lovingly awakened so lovingly by the beat of 
a drum and a blood curdling war hoop? .•. (yes larry, that really 
was Dwight that you heard this morning) ... 
Lunch time was tres exciting .•. (so much for the international 
flavour). This reporter feel compelled to comment upon Dwight's 
and 1u Rosa~s performance ... TERRIFIC!!! CHAT seems to be one of 
the few places in the world where you can still find 85 seemingly 
normal (at least at first glance) persons pounding their forks 
and spoons on the table-and stamping their feet etc ..• (If they 
could only see us now) •.. 
Rumour has it that LEILA STECKELBERG has a big secret that she's 
not SHARING with anyone ... WHAT'S COOKING LEILA??? ... 

************************* 
Have something rather special to share with all the labbers~ 

Welcome this day, this great today 
Live it with faith, hope and with love. 
It is the very heart of life itself 

Granted to you by the Qreat Faith above. 
Tomorrow is still a vision and a dream 

Of what you would like to be or do 
How you live it and the memories left 

Is mostly all up to you. 
Yesterday is now only in your memories 

A picture, and a page in your life's book 
For you to recall with either regret or joy 

Whenever you remember and take a look. 
So live this great today fully, but wisely, 
Don't ever have anything to hide 
Then every morrow will be a vision of hope, 

And every yesterday, a memory of Joy and Pride. 

by JIM MARTIN 

FLASH 

Don't forget the Mardi Gras ....• costume, and 
lots of enthusiasm .•.. 

Tomorrow morning special surprise for breakfast 
from the great pioneer people. 

Tommorvows blab: special joke from Sonya Watts •.. 
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-[He Oli-\TC.O l3ll~ B 

He].].o again all you Chatcoblabbers , here wre · -re back: again 
with our new and improved format bringillg you.: the. news be
fore it's even news.,,FLASH: an unsuspecting labber was 
nearly killed laffitnight at dinner when she was run over by 
a dish cart in the dining ruom, •• so much for some women 
drivers ••• 
Leila is still trying to keep her big secret under wraps, 
but this reported has it from a very reliable source that 
the fued between our ravishing redhead and one unknown 
Santa Claus is all a coverup for less tempered goings on,, 
(Come one Bruce E. you shouldn't go around spreading 
rumours like that~~!!~ ) ••• Well Leila? 
Hey you early morning hikers-what ~o you mean by saying that 
Little Bill smells like a Billy Goat? 
Our exclusive story for the day comes from Sonya ••• she heard 
it from a little bee that she met down by the lake ••• accord
ing to the bee this is a true story: Once upon a time there 
was a moose who loved to eat beautiful flowers. Every morn
ing he would go to the same patch of wildflowers and enjoy 
eating some of them. Now there was also this bee who liked 
wildflowers. He didn't eat them of course, but he liked them 
for the honey they made and every morning he would go to the 
same flower patch and sip the honey from the beautiful flowers. 
Not suprisingly, the moose and the bee lived peacefully toget
her in that beautiful flower patch until one morning the both 
spied the same flower. Just as the bee settled down into that 
flower the moose took a mouthful, and there was the bee in the 
moose's mouth! Needless to say the bee was furious! He was so 
mad that he was going to ating that moose and fix him good~ 
But before he could do anything the moose swallowed him and 
there he was in the moose"s stomach! Oh, he was really mad now! 
He was gonna sting that moose and fix him good. 
While he was still planning what he would do to that moose he 
became sleepy because it was so nice and warm and dark in there, 
So he decided to take a nap, but when he woke up he was gonna 
sting that moose and fix him real good~ So the pee laid down to 
take a nap, •• but when he woke up the moose was gone. 

That's it for today ••• don"t forget to take a lei to dinner!! 
Let's keep all that juicy blab coming in~ 

.. 
FoRE..CO..ST~) <Su.Y\r'l"{) br \C\ V\T (A.V\0 wG\.RYV\ 

6-\f'\d V\o \ __ __ ~ S\'jh\\ 
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y]ldbrv .. nw!f A/on~v..xJ -~ tf i1m lvJ.A \'. ! I 1 I•I SHOT 

(Skit done at ho - down dinner .) 

The lines can be ad - l i bbed ---- the plot is as 

foll ows : 

The ~ staggers into the kitchen whe re l"aw is cooking 

He has b een shot and is in pain - he falls to the floor , 

Ivlav; , walinG and sobbing over the dead body . She cal l s 

the doctor, w~o arrives w i ~h a nu1se. They chc.ck over tL1e 

son -- check for life (eg takes pulse at ankle). They 

a nnounce him dead -- haw is hy sterical, but calls the 

mortician. He arrives and measures son for the coffin . 

Director calls for "CUT" - and bawls actors out for 

rushing scen~a and for showing no emotions . 

They start over - - only in very emotional slow 

motion. "CUT " is called again by the director . He tells 

them to p ut more life into it . They proceed after he 

tells them to run t hru the play again . Doing as told , 

they repeat the scenes ---- this time going so fast they 

have the Dr . coming before the phone call etc . 

The director finally gives up . 
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CAMP CLEANUP 

Saturday morning 

So now we wander over camp, 

The happy clean-up crew. 

He picked up more than l'le have left 

Among the pine and yew. 

Along the trail, what's this I see? 

Gum wrappers, candy too, 

A paper plate and cup and foil, 

Was that left there by you? 

Ah, no, some of it's really old •. 

From last years camp? you say? 

Well yes, there is a little mold; 

But let's clean up today. 

If everyone in all the world 

Cleaned just a little more, 

It wouldn't be long before each park 

Would be cleaner than befor e. 

And then the Green of flow'ring vine 

And gras ses, and t he trees, 

Would be more beautifnl to us 

Kissed by summers breeze • 

j 
c_-(~'-J 

~.:if+· -
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Step #1 . 

Step #2 

Step #3 

Step #4 

• Step #5 

Step #6 

• 

M A C R A r-'1 E' 

CREATIVE DESIGN 
IN KNOTTING 

by Leila Steckelberg 

Lark's Head 
(Reversed Double Half Stitch) 

Fold the cord in half. It 'IHill 

Bring the top of the loop down. 

be doubled. 

Pull the strands in front down through 
the loop. 

Pull knot tight. 

Two reversed double half stitches shown 
mounted on a holding cord. The two over
hand knots en either side are pinned se
curely to the kno ting board. 

To make horizontal rows: 
End #1 is knot-bearer • 
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Step #7 With end #2. Double half hitch 

Complete row and return 

Step #8 Reversed row i 3 ~one with same steps but in 
o~posite direction. 

Step #9 To make diagonal ro~ s 

End r.-=1 is 
Knot bearer 

Step -'~ -10 With each end, make double half hitch • 

To make reversed row is d ~ ne in op •osite direction. 

Step #11 Reversed Row 

Step #12 To make vertical 
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Step ,tl3 Half Anot 

Continue as illustrated 
and then reverse row is 
done in opposite direction. 

left-right 

To make half-knot left-ri t ht, will turn only one way, 
from right-left will only turn another direction. 

T~ make reversed row is done in opposite direction: 

Step #14 Square knot left-right, and right-left, completed. 
Continue with series of Square knots • 

Step ~15 Alternating Squa r e knots a Le reatured knots in 
t his project: 

You can mak e any design, y~u want 
using these different knots. 

t on by 

The ty~ es of thread us ~ d in macrame' instructions at Chat-
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colab is "Seine Cord", 24 ply- 8 oz. - 3,2 feet long • 

!VJ.any other aifferent tyl?eS Of thread, twineS and yarns are 
ob tainable from Hobby and Craft Shops. 

Belts, using three different colors are very beautiful 
finished. 

Rop es, tie-backs , head pieces, and many different articles 
c ::. n b E. made from Nacrame'. 

1 k at Hobby and Craft Shops for free leaflets. 

i"lACRAl"lE. 1 BIBLIOGRAPHY 

----Macrame' -Creative Design in Knotting, by Donna z. 
Meilach, Cro wn Publishers, New York, New York. 1971, 
($7.95 or $3.95 -paperback-Pickwick bookstores) 

----Macrame' Start to Finish, Craft Course Pub. Inc., 
Temple City, Ca. 1971, ($1.00). 

----Simply r~crame', An Introduction to an Exciting New 
Craft, Mary & William Singleton, Betty & P. Wes Weber, 
Webton ~nterprises, Berkel~y, Ca. 1971 ( ~ 1.00) 

----Step-By-Step l~crame', Mary Walker Phillips~ Golden 
Press, New York, .. Western Publishing Co., Inc. 1970. 
($2.50) 

----Practical lv.iacrame', :tugene Andes, Van Nostrand Rein
hold Co.+ New York 1971. ($3.95) 
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EXPANDED DECOUPAGE Diana MacRae 

Purpose• To bring a picture into maturity through refine
ments, using ideas that expand the picture beyond its obvious 
boundaries through individual expression. 

Please read all instructions before beginning. 

Materials needed: 
1 piece of flat wood !" to lt" thick 
1 picture from any magazine, newspaper, etc. 
1 cup hook 
1 set acrylic paints (art supply or office supply store) 
1 one inch brush for medium 
1 small stiff artist brush for paints 
1 jar P~ymer Medium (Gloss) or Madge Podge 
1 jar Lanolin Plus, or Balsam Creme rinse (cosmetic Dept) 
1 piece medium and fine sandpaper 
1 rag 

Optional a 
Felt and Elmer's glue for back 

Tools neededa 
1 hammer 
1 file rasp 
1 old plate or pallette 

Pictures When choosing a picture be sure it is one that is 
special. Do not try to expand one that has no real interest. 
Avoid colored pictures with an all white or all black back
ground unless planning to use only achromatic colors. 

Choose a board that is at least lt" to 2" larger than the 
picture. Check the grain of the wood to see which direction 
it travels. Then check the lines of your pic~ure for flow, or 
what you wish to accent, and try· .laying the pic-ture on the wo od. 
If the top of the picture is to be expanded more, place the 
picture lower on the board, and visa-versa. Try to include any 
knot holes or texture in the arrangement. After the decision 
is made where the picture is to be, set the board aside. 

Preparing pictures Tear around the edge of the picture so that 
the edges will not be a straight line. (This allows the added 
paint to flow in and out of the picture without being obvious.) 
With a brush, coat the entire fron of the picture with Polymer 
Medium. Let it dry for 15 minutes. (Be sure the back does not 
stick to anything while drying.) The coating gives the paper 
the strength of cloth, and makes it stronger to withstand the 
rolling. If the paper is very thin~ like newspaper). give the 
picture another coat of medium. Be~e_t~e_c~ati~g_i~ ~rx 
£efore_w£r!i~g_with ~h£ Ei£tur~ ~g~i~ • 

Preparing Wooda Decide how much of the grain of the wood is to 
be worked up into the picture. If you want some of it to come 
through where the picture will be placed, sand very lightly. 
If you want it smooth, sand heavily. At this time the back of 
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the board should be sanded lightly, Leave the edges until the 
picture is mounted. 

Mounting Pictures Get a damp rag and set aside, Coat the back 
of the picture with medium, and coat the board heavily with 
medium where the picture will be placed. Be sure to get in the 
cracks of wood, Arrange the picture in place, and roll it on 
from the center to the edges, hard, with a roller. Be sure to 
get out any air bubbles. Wipe off excess medium on edges only 
with the damp rag. If the board is rough, work the picture 
into the rough spots with your fingers while the picture is wet 
so that the grain will come through. Roll again and check for 
air pockets. If the picture, or roller becomes sticky before 
you are through, add some medium, If an air pocket develops, 
stick a pin in it, and roll again. Do not try to take the 
picture off the board and rearrange. ·when picture is mounted, 
set aside to dry, and wash roller and brush. 

Deploying picture& When picture on the board is thoroughly dry, 
set the picture in front of you and study the lines of the 
whole scene. Decide what is to be brought forward and con
tinued, therefore showing what should be diminished, such as 
behind mountains or treesr 

Where the lines of the picture point, it may be accented by 
diminishing the edge or sky away from the point of interest • 
The limited outline of the board may be dissolved by varying 
the straight edge of the board. This gives the appearance that 
the picture may continue even beyond the artist's view. File 
with a sharp rasp. 

Some pictures, such as canyons, will require deep filing. 
Others may be filed out for flow. Take into consideration 
any object that may come to you to be added to the picture, 
such as in a house picture, a chandelier above, or an afghan on 
a table. Work from the outside in, so that filing will be 
heavier on the mges. When the filing is finished, sand the 
edges of the board, and if you wish, the edges of the picture, 
gently. 

Hammer in, part way, 1 or 2 cup hooks, depending on the 
width of the picture. Then screw them in the rest of the wa~. 
(At this point consider ways that the board could be hung maybe 
with rope, a ribbon from color in the picture, fish line, 
leather thong, etc.) 

Painting picture& Use the plate or pallate on which to squeeze 
acrylics from tubes. Look at the picture and determine the 
background colors. On earth scenes, start with the color of 
the ground, then later can be added the things upon it. The 
same with a room. The furniture can be added later. Shadows 
and Tints may also be added later. (If this is a first ex
perience with paints it is suggested that the definition of 
color be looked up in a dictionary and that a free color wheel 
be picked up at the same time the paints are purchased. This 
will help you to understand how colors can be mixP.d~) 
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Painting wash & After the backgound color has been mixed,. 
to make it a wash, pour in about 1/J of the amount mixed of 
creme rinse, and mix it together with the paint. If the board 
is very porous, go over it first with creme ·rinse just before 
applying the wash. A brush or rag may be used. Take the · 
background colors all the way over the edge of the board, 
as though the picture went right on. Set aside and wash 
brushes, 

Painting objects: After the background is dry (about 2 hours) 
shadest tints and objects may be added. The shading or tint
ing may be done with the fingers dipped in creme rinse and 
color. If you ne ed to take some paint off the picture, rub it 
with some creme rinse, 

The color of the original sky can be added to or changed, As 
the painting proceeds, ideas naturally come into focus. 
(Don't forget the sides) If a tree develops, start with the 
base, trunk, branches and then leaves. Creation always has .an 
order. Have fun mixing and trying different colors. If there 
is a mistake on the picture, wipe it off with more creme rinse 
on a rag and start again, When the painting is finished, wash 
brushed and pallate, If painting drys and there needs to be a 
change, paint over it. Hang the picture by the cup hook to 
dry. Be sure the back is wiped off, 

Finishing Coat: When the picture is completely dry (overnight), 
quickly apply a coat of mediuma If you already have a lot of 
texture, put the medium on thin. If you do not have much 
texture, put the medium on fairly heavy. Immediately take a 
small brush and with quick strokes, remove any bubbles, leaving 
brush strokes as an oil painting might have. The picture will 
dry to touch in about t hour. Dry overnight. 

Optionala Cut a piece of felt the approximate size of the 
board, picking up a color in the picture. Trim it later. 
Coat the back of the wood with · thinned Elmer's glue. Lay a 
piece ~f felt on the back and trim as y~u would a pie with 
scissors. Let dry. 

Title& The picture sh~uld be titled. Often times a favorite 
poem, hymn, proverb or biblical quotation will bring forth 
the inspiration of the artist. Because the picture will .not 
be entirely the work ~f one artist, the picture is presented by 
the name of the individual doing the expanded w~rk. It may be 
typed thus, and glued on the felt and coated with medium. 

Titles ______________ _ 

presented by __________ _ 

For the teacher: If you are assisting the artist with the 
picture, it is important to remember to share the ideas, that 
you may see the whole expression together. 
The manufacturer of acrylics has a gel they use for slowing 



• 

• 

• 

the drying as I have used the creme rinse, but it does not 
come off the fingers easily in water . 

Shared bya Diana MacRae 
P.O. Box 212 
Santa Rosa, CA 95402 

After cones are p~epared, 
fasten pin backs to each 
petal with epoxy. Let dry • 
Paint birds with either 
poster paints or acry~ics 
Spray with clear varn1sh 
(Ecclesiastes 1Qg2Q) 

"Coney Birds" 

Materials: 
1 large Coulter Pine Cone 
1 1" pin back 
epoxy 
poster paints or acrylics 
Clear plastic spray 

Pre~aring Cone:. Place.pine cone~ 
a p1ece of alum1num fo1l on a co?
kie tray in a preheated oven ~50 · 
Leave about 20 minutes.or unt1l 
the pitch on the cone 1s thurough
ly melted. Do not do in a gas 
oven or put close to open flam~ be
rrause pitch is full of turpent1ne. 
Do not go away and leave. As the 
cone drys the petals wil~ open. If 
petals are tight, leave 1n the oven 
longer to dry. 

Remove the cone from the oven 
and as the pitch cools, it b~comes 
like a varnish. Start removlng 
the petals from the bottom. They 
should p1ll off in order. 

Reverse Transfer Prints 

Materials: 
Liquitex Gloss Polymer Medium (Available from artist's 
supply stores) 
Print 
Board or other surface to cover 
Brush 
$oft Cloth 

Choose a picture without much white unless it is to be 
transferred to a light or white surface, Picture is most 
attractive if it covers the entire surface on which it is to 
be mounted. 

Apply one ccat of polymer to front of picture and surface 
to be mounted on. Let dry about lQ-15 minutes. Aply another 
coat to picture and mounting surface and place print in 
proper position. Work out air bubbles and let dry J-4 hrs, 
Wash paper away from back of picture with a wet cloth. Paint 
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surface with another coat of polymer. Let dry. 

Wash brush in water after each use and dry thoroughbly with a 
soft cloth • 

Remember this is a reverse transfer. Any writing on your print 
will be reversed. 

Boxes can be constructed, but are most often purchased ready 
made, but unstained or painted. I find it is easier to work in 
those where the glass in front is removed rather than the back 
board. 

Boxes are most often used to hold "treasures" collected over 
a period of time or filled with items representative of the 
room in which the box is to be hung, such as dry foods 
(macaroni products, beans, etc.): eating utensils and flowers 
for a kitchen; green felt background, dice, playing cards, and 
poker chips for a game room; or a picture of a ship, sea shells 
and a piece of fish net for a nautical decor. 

Finish box with stain or paint to complement the decor of 
the room. Stain or paint the partitions and back of the 
articles or cover backs with pictures, felt, or textured cloth. 

Mount items into cubicles either standing up or glued into 
position on back. Replace glass • 

NATURE CRAFTSa 

Materials a 
Rocks, or "Beach Pebbles" from nursery or rock supply. 
Straw flowers, dried natural materials 
Bark, twigs branches. 
Artifacts such asa small ceramic animals, miniatures, etc. 

USE YOUR IMAGINATION!! 

Decal Transfers 
Materials a 

Transfer emulsion (Many brands available at craft &. paint 
stores) 
Brush 
Soft Cloth - Print - Board or surface on which to mount printo 

Paint surface of print with transfer emulsion. Let dry 10-15 
min. Aply 5-6 coats letting dry between each coat. Allow to 
cure for several hours. 
Place print into warm sudsy water and soak. Rub firmly until 
paper peels off. Handle carefully. 
Apply a coat of transfer emulsion to the back of the transfer 
picture. This will seal and make the transfer transparent. Ap
ply a coat of emulsion to mounting surface. Place print in pro
per poation. Remove any bubbles by pressing firmly from center 
to sides. A small pin hole may be necessary to release some air 
bubbles. Clean brush w/sudsy water after each use. 
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LEA'.2HER CA FVIN (i AND TOOLING 
Hazel Beeman & Chuck Voss 

Leathercraft is c ne of the wast versatile of cra fts. It is simple 

enough for the beginner or for children 6 years ~nd up. It can 

also be a very crea tive art for the skilled craftsman. Simple 

tools c a n be us ed very effectively or the individual may choose 

from a very large variety of intricate tools. You ca n enjoy hours 

of pleasant relaxation, fun, and creativity with leathercraft 

wi~h a few basic tool s . For the leather artist it ca n also become 

a very lucrative hobby or business. 

Sides and Skins are usually measured by th e s quare f 0ot. The 

leather is measured by special machines. The tiickn~sa (or 

v:eight) of leo.: · ~ :=- r is usually measured in ounces. One oz. e (1uals 

about l/641f thickn~ss. ior billfolds, c omb or key cases and other 

small articles a 3 to 5 oz. is good. For h :· a vier articles such as 

purses, brief cases or li ght weight belts a 6-7 or 7-8 oz. we i ~ht 

is best. Prest ern belts, gun c £,_ses, and similar large a.rticles c .3..n 

b e made from 8-9 or 9-10 oz. for longer wear. Leather kits are 

av~ilable at most lea ther craft stores and a lso for the b eginner 

smal l scra~s ma y b e purchased by the pound. For those who plan 

to mak8 a number of articles the most economical way to purchase 

is by the side or skin. A skin is the fuil hide of a sm cill 

anima l, the side is half of a large cinimal h ide. The closer the 

le~ther is to th e backb on e of the a nimal the stronger it is and 

therefore th e mora expensive. This is oft en bes t to p urchase if 

only belts, e tc. are to be made . Howev~r, a full side is more 

economical if purses are to b e mad~ as th e Belly section can be 

is less per square foot. 
/' "\. 

) .......__. -· -"/'' \ )- u L j_ 

used for guss e ts and the overall cost 

l( Sl< I tl 
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2~-Leather 

You Hill n eec' a few bas ic t ools - oth~rs can b e a dded as you de

sire. A Marblite Tooling Board or similar s ruooth , hard- s urfa ced 

piecE: of n~ ~~terial to be used when using stamping tools. When punch

ing or cutting place the leather on a piece of hoavy l ~sther, 

Poundo Bo a rd, linoleum or smooth boa rd. For a wate r c onta iner it 

is best t o u se a ~ la3B , porcelain or e nam e led container for water 

a nd s-pon r;e f or ca.sing th f: lea t he r o Hc:.ny mt:te 1 c ·•ntainers will 

stain the le& t her. Also be sure t o kcbp th e we t l ea ther away fro m 

metel filings or steel dust. 

The 7 bas ic tools you will n eed are th e swivel k nife , cam oflage, 

p F·ar clw r·~Ar , bt:vel er, v e iner, seed&r, and backgroundcr. lYh ny 

designs can b e mad o wi ~h ~ven l ess . A metal stylus is h e lpful 

in tracing the desi ~n but a wooden ora nge stick or a ny sharp but 

smooth object may be us od. Ne ver use carbon paper or ball ~oint 

~en or leather, though as it will mark the leather a nd c c nnot be 

remov ed . 

H8re ar e the b as ic steps i n making your leather project. First 

the lea ther must be c 0sed--dampened. If you are using he~vy 

lea thsr for be l ts, etc. it is best to immerse it in wa t e r until 

a ll airbub~ le8 s top. Then p l ace th ~ leather in a plastic bag 

overnight or for a fe w hours to b0 sure it is evenly moist all 

the way t hrough. A proximately 4 hours b efore it is to be worked 

the l eather should be t aken from th a bag a nd let dry until the 

natura l color b ~' gins to r&turn. ~Then t h ,..: 113ather dries too much 

it can t ien be slightly da mpen ed on both top a nd bottom sid~s with 

a sponge . The leath er should be just damp enough to f eel cool t o 

th 6 touch but n ev er soggy wet. Light weight l ea thers c a n be 

"quick casedn by merely dampening th em on both top i:;l.nd bottom 

with a sponge. 
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3--Lca ther 

1 ~·hen t h e lea ther is rea dy to work t a pe the pattern v1hich has been 

drawn on trac i ng paper or tracing film to th e lea ther an d trace 

each line with a stylus or a ny sharp tracing instrument. Next 

cut the de sign with th~ swivel knife being sure to cut the fore-

most obj e cts first. Also b e sure to cut each line all t h e way to 

th G joining line--but n ever cut acros s a nother line. To pre vent 

stretching the l eather on light we ight articles it i s best to 

c ement it to h 8avy wra ~ping paper or cardb oard with rubber cement 

and the p ap er can b e r emoved when the project is tooled, A rawhide 

mall8 t is best for p ounding t h e stamping tools but a wooden mallet 

or e v8n a block of hard wood c a n b e us ed. 

The first s t a mpinG t ool to use for mo s t d 6signs i s the camouflage . 

Always staw p the des i gn awa y fro m you 

for b e t te r vi s ibility. S pace th e 

impressions evenly. 

Next use the b e v e l er a round the outside edge of 

&a ch part of the design remembering to bev e l the foremost objects 

fi.r s t. 'rbe tool must be "walke d" for smooth b eveling . Us e the 

p ear sha d or to put depres s ions in p ~ tals or l eav es to give a 

three dim ensiona l reli ef. The s ee d e r i s used for flow er centers 

or f0r trimming letters or making borders and the veiner to make 

d e corative line s a long the centers of leav es or on scrolls. 

Jr
---. 

. 

, 

Bev e l er Pear 
Sha d er 

Seeder 
Tri rt1me d with the 

Veiner 
Backgrounder 

--Haz e l Beema n 



• 

• 

• 



• 

• 

Kany leather craft rrojects can be ;:aade q~ite inexpeusively 
by buyinz scrap leat:1er fror.i bobby and cr~ft s o.L s and ;:;1aking 
man,y tools on yotrr min • 

Tools can be ~imde fr01(t a lnrge variety of i te r:1s. Some of them 
follow. (1) household tools s uch es nut pick, orange sticks 
(2) large nails filed to ~ desired s :1are on t .1e sl 3riJ end -vrork 
as stoi_) tools, bevelers, (3, a .1alf ·uolt solC:ered onto the e 1d of 
a nail r.1ake an excellen-t backg~:o.md or ;·:attiag tool . ( 4) n ~lillermts 
part ~ cnL be st 'v! ck i nto t ~ ... e e 1:-l of a C:m·rel or ot .:er ) ieee of ·irlOo ·:.. . 

l cog wheel frOJl L1sic~e a cloc~: or ·:-rate. " ~-s a goo d exam?le; it ra kes 
an attractive star ~attern . 

Along wit.:-: yo 1.'.T ere·:: tec1 tools i_ t is w~_se to purcl1a se a few 
t ha t <:re ~1ard to Y,~~~\e s .. ·.bstit~~tes for . Three of the most important 
are. 1. mv-ivel k ~1ife 2 . camo i}.fla;?:;e tool 3 . ve :L:1er 

Several items -c ·l?t v:m.1l d be si~-ple eno;jg!:l for the beginaer 
are 1-i_ste 0 here: 

1. co~ sters f. . c··, e dfuoo·.-- covers 
2 . comb cases '7. sna ll coiE n''1.rse 
3. key cases 8 . tie slip 
4 . key ~h~in ~e~or~tions 9 . na i l cli0~er case 
5 . na ' J.e tag::- for ]_·,J.g,·a ge 

A new ~rojeJt t~at can be r elatively rim0le is a set of 
·o oo~en0 covers . To . .' E~~:e t .1em, c .·._t from t·"le !_,a t-tern g-t ven. 
Use :.~21 ttern flo~rer ,: iven or any desie;n cl.esired. Tool eavy 
front :~·· ieee first, t :.en ct~t from lig!-;.ter le~t :1er a "- ieee of a out 
t \e sa ~'e size a .. 1d glt,e to the ,Jac~.c . Glue to t:at ·1er t '.: ree sice s · 
leaving the ·~) ottm:: 0 .1en. Ne ~·d, lqce the gl .. ~ad s :Ldes vJit ' .. t :.1e 
desired ty.')e of lacing. T:1ey are row ready to slic' ovGr a ~:zy 
stand2ri size ~ret ~ l ~ookGnds • 

.:J·or easier c ,·.tting of _-·?ttGrns , c ·,.t first f rom a ~ieee of 
~.1e:..VJ c=:-cr·:Iooard t~v~a kee :? this for a .:attern. It s aves ~~1.UC~ l 
time anc! ilee c:less ~r1eas· rillg . 
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Magerials needed: 

SAND CRAFT 

Bruce Elm 

Board on which to do the sand painting 
Glass the size of the board 
Plastic tubes to hold the sand 
Spring clips to hold the board and 

glass together 
Sand of various colors 
Elmer's glue 
vlater 
Small paint brushes 
Thin material (such as cardboard) which 

can be used to push the sane where 
it is desired to be. 

First, coat the board with full strength Elmer's glue. After it has dried 
~ompletely, clamp the glass to the board with the spring clips. There 
should be a narrow strip of cardboard spacer around the glass on the two 
sides and the bottom to allow a space in which the sand may fall. 

Fill some plastic tubes with the colors of sand to be used first. (One end 
of each tube should be sealed to prevent the sand from running out. Take 
one tube of sand with the color of sand you wish to be the ground color of 
the area in the foreground. Spill some of this sand out of the tube into 
the space behind the glass. Put streaks of a contrasting color randomly 
about to add interest. 

To make hills, one method is to take two tubes at a time, one 
with dark sand and one with light sand. The · dark sand will make that 
side appear as if it were in shadow. Holding the tubes about an inch 
or so apart, slowly spill the sand into the space behind the glass while 
moving the tubes from side to side. The more movement there is of the 
tubes, the more streaking will be accomplished. To make hills with a 
pronounced ~aking, use only one tube at a time. A small amount of sand 
is dumped from one tube, then a small amount of sand from the other tube 
is dumped slightly to the side of the first, allowing the colors to over
lap. This is continued until the desired height of the mountain is reached. 

Sky should be started by mixing white sand with a little blue sand. 
As the sand gets higher in the sky, there should be more and more blue. 
Streaks of lighter blue can appear in the darker areas to suggest clouds. 

When the sand reaches the top of the glass, the board should be 
laid flat and the glass carefully removed. By carefully placing the glass 
back on the sand so that the spacers are ~, and slowly drawing the glass 
across the sand, the sand can be drawn out to the edge of the board over 
the area where the spacers were. If the sand does not uite reach to the 
corner, drop some sand from the fingers onto the blank area. 

The sand should be then dampened with water from a spray bottle 
that will deliver a fine mist. After dampening, the sand should be sprayed 
with a diluted Elmer's glue. The glue should be diluted just enough to make 
it able to be sprayed through a fine mist sprayer. The glue should be con
tinued to be sprayed until the aand shows a milky whiteness from the glue. 
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Sand Painting - 2 

After the glue i6 dry, additional embellishments may be added, 
such as clouds, trees, rocks, etc. There are three main ways to 
accomplish this. The first is to paint the area to be covered with 
the next color of sand with water. Then sprinkle the area with the 
sand. Dump the sand back into a box. Sand will remain stuck to the 
area painted with the water. This is then sprayed with glue as the 
entire painting was before. Additional shadings may be added in the 
same way. 

A second method is to paint the area to be covered with a new 
color of sand with glue. The process is the same as that for water, 
except that you do not spray the area after dumping the excess sand · 
off. The jisadvantage of this method is that it is difficult to 
remove errors. 

The third method is to drop the sand from the fingers as the 
Indian sandpainters do. This is then sprayed with glue as was done 
before. This is especially good for adding shadings and clouds. 

When the paintings are done, it is a good idea to spray them 
again with glue. This is not necessary, but it makes it easier to 
keep the painting clean • 

~hite sand may be purchased from most lumber yards by the sack 
for about $1.75 for 100 pounds. 

For additional information you may write to: 

Sand Arts Inc. 
P.O. Box 2572 
Salt Lake City, Utah 84111 

or 

Philo Allen 
1929 Champagne Ave. 
Salt Lake City, Utah 84118 
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Chatcolab 1973- Greg wants everyone to make and wear Leis (onlytt??) 
for a Wednesday Luau. This editor wonders how many 
more announcements Greg will make during"the course 
of Lab? 

BILLLETIN:: Looks like· things are really taking shape for the week •••••• 

MONDAY EVENING - Christmas at Chatcolab 

TUESDAY EVENING: - The Mardi Gras 

WESNESDAY EVENING: .. Water Fun at the Lake 

WEDNESDAY EVENING: Luau Supper 

A Ho Down 

THURSDAY EVENING: - A Night at the Night Club 

FRIDAY:EVENING The Temporary Pioneer People have something 
goingl 

Did you hear about the North Dakotan who was standing in a pile of 
manure. 
He looked down and said- "Gosh, I'm melting." 

During the canoeing class, several people were standing on a certain 
section of the dock. As the number i~crea.sed, the dock went lower and 
lower into the lake. Two or three labbers decided to move to higher 
ground or dock. The situation didn't get too much better. Little Bill 
chimed in with "I'll move but it's not going to help." As he stepped 
onto the next raft, the nearly submerged one rose approximately six 
inches& 

We hope to publish a BLAB at least once each day. Any and all con
tributions are welcome. 

So keep those cards and and letters coming, ••••••••••• 

,0 
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Fol ~·:. paintlng on HOod is a ~')ra, ctical craft 
req'Jirins a minimLlm of equi: ment and.. inspir
i n~ an endlesR challenge to the imagination 
of those who dip that first yaint brush . 

Folk Painting is not limited to tbe artist or 
the professional , but belongs to all the foJks 
who want to add a touch of beauty and color 
to the every day utilitarian things about 
their homes . 

From just a little spark of desire, will come t be two fold 
joy of doin0 and of bavin3 . 

These no t es "~'i ll serve as a reference to those of ;you who 
attended tbs ~Jainti ns de monstr a tion, and I hope an inspir
ation to t~ose wh o were otherwise occupi ed , so they can 
carry it home a s a useful idea. 

r~TERIAL ' REQUIR~D 

? a i nts *see next page 
3rushes 
Sand.paper 
? umi ce 

Turpentine 
Varnish 
Sh ella c or wood seal 

Tracint;, p2-~Jer (se e t hrough ki nd ) 
Charc oal pencil or wh iting 
Linseed oil or crude oil 
P_rt. 3um eraser 
Some thins to paint 
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PAINTS: 
There ar e several type s of paint which are co~~only us e d 

for painting designs. The water base paints such a s Poster 
or Tempera paints are ge nerally used when working with chil
dren o~whe re time is limited. Painting with this type of paint 
is done on wood that has been sanded but not sealed? If a · 
stain is desired this can be done by mixing a wash of pon t er 
paint and wate r in the desired tone. Apply this with ei ther 
a brush or a cloth, and polish lightly with a cloth as i t 
dries. It is ready then to proceed with t h e painting of t he 
design with post ~ r paints. Water is us ed as a paint i ng medium 
and for cleaning brushes. When buying t emp era or poster 
colors you only buy the primary colors, Red, Blue, and Yello'tv, 
and in addition a jar of white. In the past few years th ere 
have been many new types of water paints come on the mar ket 
and some that mix with either water or oil. If you have ac ceH~ 
to any of thes e , by all means, experiment with them. 

For painting on wood that has been sealed or painted, it is 
necessary to use an oil base paint, or a casein type paint 
that will adhere to surfaces of wood or me tal that have been 
sealed. The most familiar of these are the artist oil colors 
wh1ch are available in tubes from local art supply stores. 
Once again only a few colors will suffice, but if you can 
afford a few extras it is fun and informative to use some of 
the many beautiful pigments in the large range of artist oil 
pa i nts. A few suggestions to start with would be: 

Cadmium red medium, Cadmium yellow me dium .~ 
Prussian Blue, Ti tanium white, Burnt sienna, 
and Burnt umbero e • 

You can obtain a color chart of artist oil colors from your 
local art supply s t or e , and choose a few extra colors that 
ar e pleasing to you. The painting medlum we use for the oils 1 
is a mixtur e of varnish and turpentine, about half and half~ 
CJ.8 an brushes in turpentine or mineral spirits. 

, . . ..... . - .. _______ .._..., 

' -. 

, ..... · 
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~rushes 

For both temperas and oil paints, we tluggest the use of red sable artist
type brushes. iJood brushes' well-cared for al'c G..lmot5 b '=IY'\. oeo ....-+..; '=~1 to good 
work. For a beginning, you will need at least three brushes . r·_ good qu a llT,y 
brush is Series 190 made by the Grumbacher Company. This is a standard 
brand of artist materials carried in most communi ties. r number 2 and a 
number 4 will serve the beginner for most purposes. Then you will need in 
addition to this, a ·1~t blending brush, a number 4 or 5 in Grumbacher series 
62C"R or compar able. Good brushes are expensive, but they 1-1ill l2Bt a long 
time if you take the proper care of them. ~rushes should be wiped freouently 
as you work. Never, never allow a brush to stand in water or turpentine. 
/~ter cleaning , press brush between thumb and finger to remove any paint 
collected in the bristles. If brush is improperly cleaned, and paint is a)
lowed to dry in the brush, it will not t c..per properly and will not produce thi· 
brush strokes properly . It is extremely difficult and almost impossible for 
the beginner to produce good work with e. poor or poorly cared-for brush. 
It is good to dip brush in mineral oil when storing between paintings . 

S !:U'\TDP fiJ'ER 
Use at~'le'ast two different grits of sandpaper. One which 1rill cut, and one 
very fine for finishing . -~'- wet or dry type s endpaper is good for rubbing the 
finish between coats of v ~ .... nish. Use 400 /.~ Grit ''wet or dry" s 211dpaper be
tween coats end 600 .' .. Grit 11 v-ret or d.r ,,, for final coat. Very fine steel wool 
may also be used between coats. (Use sandpaper wet .) 

. "',\ !» r'l'' ~ ') """'-r 
~-·. - fC·f -~-_./ TRACING P ·.PER () jj "-C.f .. · '·'· J 

Obtainable-at art supply or stationery stores in t ablet form, rolls or sheet. 

TURPENTI NE V r1.Ri·!ISH SHELLAC 1rJOOD SE~~]; Pill1ICE LINSEED OIL 
These-rterris areaiT available- aT your.loc2~1 paint: store. --Pratt- ·Lambert #61 
cle ar varnish is a very good varnish to use both as 2 painting medium and 
a finish. Valspar clear gloss varnish is also good. Remember that brushes 
used in varnish &re cleaned in turpentine, and brushes used in shellac are 
cleaned in alcohol. If you should use any lacquer base paint, clean brushes 
in l acquer thinner. The l abel on the paint cans generally remind you of the 
thinner or cle aner so when in doubt check this. 

~ (.-J -:Wt) C)~ 
SOMEtHING TO P,\INT ~' ~__.r o J 

'Ycu.-need only--to-l:ook around you -vli th an observing eye and you will most 
surely be able to see a 1vinter 1 s work in one sweeping glance. Furniture, 
bre 2.d boards, s al ad bm-vls, boxes, canisters, candle holders and p.lacques 
are just a few of the many things that add warmth to the home. 

0 ' -:; ( ~ ~':2) 0 

PROC:EDU ~ <S ~~/ (0 ~~ C. 0 
First .. s~aiid the 2rticle to be decorated. If oil paints are to bo used, the 
tvood must be sealed or po.inted. hlhen usin~· tempera, you paint on the un -
finishe d 1'rood. i'.:.etal <-Lr ticles must be done v-Ti th oil paint as the surface 
i s not compe1t2-ble v-Ti th water b ;~se p Gints . 
rr ansferring the design, Dr .;;w or t r 2.ce design on piece of tracing · paper . 
On reverse side of desi~n, retrEce lines ~mich are visible thru the tracing 
yaper vrith a ch arco ~l or carbon pencil. ~lacing ch arcoal side down on artic1 
on 1-rhich design is to be tr&nsferreo, ru1J ~rith a hard tool such as a spoon, 
3nd t he design vnll then be transferred to the pcinting surf2ce. 
f you Hish to transfer a design to a dark color or bl ack, trace pattern witt 

Jencil. Rub reverse side with whi t j_ng or a commerci al product known as 
1ithopone, an d placing this side down retrace l i nes of design, which will in 
~,urn imprint them in -vrhi te on the d2rk background . ~· . nother method is to rub 
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a -oiece of tracing paper vJith lithopone, and use this ar: yGu -:_,roll.ld car:bc 11 
p2per. You may fo ld the side "hri th whiting or l i_thopone ~ .-1~hhed into i t 
and use it many times. ( Li thopone is grouncl f i ner than "~'~~1i i~illg , .:lnc' thl: :. 
hc:s 2. bett er clinging power vihere this is desir&ble .) To make an 6\ren 
clear imprint, rub fc.ce of tracinG paper with cloth dipped tn turpentine . 
1:·-ipe off, anc~ then rub in white pm-.rder and proceed 2s above . 

.... -- ~ ., ·-.(' ~) ~~ """ .----- ""' r'\ -~ ~ COLOR MI :':J:?G ' ;_ ~___.,- .; : "----"___,-" _: ~-- '-1 

!,.e arnlng- t:o· ·understanc~ color and color mixin6 .:tlld produce the tints, shades 
and intensi t -~_ es or chr omos -vrhich a.re p~~ easinc; to yo1.1. 1..rill c:dd much to your 
j oy of Folk Painting . The three primary colors are red, blue and yelloH. 
The mixture of any t-vm of these primary colors produces e. secondary color. 
These are red cmd yellovJ t o mo.ke oran0· e, h1.ue ;:-_n ~ yelloH to make green, and 
red and blue to make purple. I n orc.' er to so£' ten or cut the intensity of a11y 
one of these colors, He do so with Hh B.t is c '-lled its complementary color. 
The complement of any primary color is the color ~;roduced by mixing the other 
t1-ro primary colors. For eyample to TLlre the complement of blue , you mix the 
remaining two :9rimary colors, red an G. yellovJ , and you l·Jil1 h c:.ve orange, 
1..rhich is the complement of bJ.ue . ;l: r reverse, blue is the c anplement of 
oran~e. 3y the s a~e process , purple is the complement of yellow 3nd yellow 
of purple . . Green is the comp.lejent of red, and reel of green. To soften 
cmy color use a little of its complement&ry color, a.nd generally .s. .little 
vJhite is added to lighten the v e.lue. Equal portions of any complementary 
colors produce o.. bro-vm or · a ·neutral. r.y Nay of explaYJ.ation, t he word 
r;complementary" me 2ns that these color s hc::.ve the [Sreatest degree of contrast 
possible between them. This is because no seconc!ary color contains any of 
tf1e primary color it complements. Rainbcus, or light passing thru a prism 
211-'Iays fall i n the sequence of Red Orange Yellow, Green Bl ue 2nd Violet. If 
you t ake the last t hree co loTs and place the.111 beside the first three colors, 
once agcin y ou '1ave paired your complements. ·_ y using this method, color can 
become h appy tool in your hc:mds . a -:J 

•• --;;;;.- ·. \) i\. ,... ·~ '· tPJ . ')Jl:3d0' /. ~ ,('. '. u ):..:~, / ,.( ., 
~!l~~~~~~.:rA.o.~~.S. ~ \ .. ) . ' '-- . ·:.::. ~-< "'\~ -_ .. 4 

Intercstinr; ari ations in brush strokes m2y be 3chieved by changing the 
pressure you put on yol.r brush . It is important to ste~"t. with =3. clean brush, 
c'.rc.1vinr; it thru the paint Ol1 your p2.lette , one~ as you do so, f l nttm1. brush so 
that you have both a f l2.t c:md a knife edge. 'Ihen thin~cing of s ym.bols such 2.s 
your 1'0 11 curve, produce long rhythmic strok es . 
To r,1a l~e the 11 5 11 curve ~rush strote: Start by just touching the tip of the 
brush to the surface on -;;-rlli ch ;;ou are pain-Gin:; . 1hen start increasing the 
ores sure thru 1·.-hat. uould be the mic~dle portion of the i• si i , and then lif e 
brush ~r c:.dually t o produce the taner at the end. 

~ ~ ~ ~ 

I . 

·/ 

To make the kp2renthesis 
ni ng of stroke ~ and then 
tail is formed: 

-. ....... ~-r·. ,.. 

(:~~~~~9 

(, ~ '? .(~ ~- ~ /~ 
(')/~·,/ 0).d.\ . .~.:; 

.. ''· \ \ 1/'lf ' ~--. ~;}' '-· .:.::: ··, ' - - '· ~-:..::_::-,_ . -~ . 
~ ; _, ·-:.:>-... - '-- :.==- ....__--::;:7" ~ 

strofce ; ?lace :~reatest amount of pressure a t be&,in
lift brush decrec..sing pressure until a J.on&; curved 

'Ihe brush stroke used for flm,rers such c· S this is accomplished b,/ pressing 
the end of t he brush bet·Heen your f ingers t o f l a tten, or b~r usinc-. a flat 
,J lending brush . Hold_ the brush as if ·Jri t i ne; ui th a pencil , only more 
per-oendicular . -~oll the brush be~een t he fingers to make D. stroke similar 
to a horse shoe;,, ~ --~ tr~ '_....., ..-:J 
~ \:. · ':_ J j)J .r; 17'~ ""~'V ~ ..... .. ;..._~. ·- r~·-, ··, ~ o fco I) ""~r ---;:-'(- .· .,.~'-' ~ _~ o ~ -t-~/;/- / ' ~ · -- ~ - / ~ - ~//. ~-- .,--· ·· :;r- ', ' .J \ 0 . _..- / ", /.,.___.,.-- , ( ...; I "' ~--,-g C/ c-· .. -~~ ~-- - '--' . ~.~ ~ 
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'~::he· li'ftte tr accents r. or touch.es th c..t "tve add ·hrhen the basic painting is com
) leted are j ust to break up a.reDS, a.nd add a lightness to tl1e desie:;ns G ny 
thinking bacl to the seven symbols, you 1-ri.ll find many ways to use them for 
this purpose . ~nere tsr no one r ic;ht 1!Vay for c)oi ng this ; ust let yourself 
go . "' t/) o ~. ·" - .. ,:J .. 

~\· .- }rLl~/1 ~, v;t:;··~ ··~~\ 
4 "' f. . (" ' \' •"'', . 

•·. ,· ) ,• . · .... .. ~. . / / .- ,) 

~ .· / ::-;; '·~'-...__ __ j 
FINISHI1JG ""- · .b--
\he'i1. the· ·article JOU have decoratecl i s dry, f' i nish it -v.ri th several coats of 
a good clear v2rnish . Rub lightly betueen co ats 1r1i th either pu.11ice, or 
a very fine sanc:Je.per . Varnishint; should 1 e clone , if' posslble on a dry de..y . 
I f i t is cool set the can of varnish in a li t t lc warm 'tvater .:.:nd le·0 it stand. 
for a v-mile before usinz . Pour a li tt.le ra.rnish from the can 5.n ::... small 
dish or can. TrJ.is prevents the re:main8.er of the v arnish from picking up 
clus t, etc . from the brush. ~~· r varnish :Ls lum::?:r , stra.in thru a piece of 
nylon hose. .,_. arnish may be thinned if necessary with turpentine. (Check lab ~· 
to be sure you are usinr~ the right thinner. ) 

•o:~::> ~· 1:~(r'A ~- r· r~ <~: 
~--~· .\ ~ . ~j ~:5· ',) ~ 

~·.TTT'~UIFG. [ \ -·~--- "-- · , ·; ·) ~~~~.~:.::.:.::::.~~·· c._:__), 
. -1. _ _... v .. , \...J ~ ~y _ 

'i:r" ·an "antique finish is desired, 1i1l:, ~ equal parts of v arnish and turpentine 
to use as a glazing liquid . To tll i s add some of your oil aing . C~urnt u.-rnber 
is the most co:maonly used color for antiquine). Coat article -v:i t~ this 
bro"tm mixture, 0.nd then rub light.ly vJi th a cloth to remove uhat you do not 
Hant . Sh ::-"c:e darker near edges around h anc:les or kno~Js, 2.nd in depressions • 
1'Tnen this is cir:,- f inish Hi th Dnother coat of varnish • 

. ( deb is best d.one after one or t-vJo coEts of varnish have been 

DESIGr'S 
!: i-)2.ck~e·t of B l2.r~e sheets of des igns "Foll-:: Designs in the ~.Tor~;,;egian ~·Jay" 
published b~r t h e Bunnings is avai l able far ';.~2 . )0 plus postage. Order from 
the Punni nc:s, 22·30 Dat·m Drive, Colorc:.C'to Springs, Colorado 80907 • 
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Pc:ge ( 

The .·~ oy of paintins; is incre ased by the 
ability to create some of your o1m 

S C~OL:S /"~ 
...... _.,. 

?c.renthesis ( 

CI RC LE n 
liS 11 Curve 

c~esic;ns or tc c.t l e r..st iJe c;l)le t o adc!. 
accents or bo ~rders to a design you have 
co~Jied . - -e have had happy results f rom 
the seven ·r.'l~Gic c;;rmols £1..S out-
lined in the ·Joo:-: \./ 1 ::-.1.:c ::'.rd 11 

'\ ~iethod 

fo r Creative :Oesi,_:;t1 1
; . These help us to 

relc:.te simple c~es i~ns to f~~milic:.r l'o:rr:s 
such r.s letters or' the £·."2.~::>hab et, pv.nct
uc;tion ~:1~.r.:s , etc . Her e are those 
s~'rnbols, &nc~ a f eH suge; cs t~_ons of no~·J 

the"· mc:y oe us ec~ . 

Fc ll'J Line -~ 7ig- Zag 

S tr .. i c:;h t Line 

'-Javy line p.lus circles 

~-:c;.vy line plus lea.~ f ormed by h:ro p2renthesis 
dr ;:.lm "to3e ther 

Scrolls j oined to~eth el'' I : --..... ' 
·- ---~ ·-- ! ' _____ ,. 

~ 

Scrolls vJi. th .leaves c-~c,ced 
( / 

) 

Leaves made l>y 1:arenthesio nlus :.n il-3:. curve ..--

~·orr.1ing 2.. s:i..mple tulip fro:.1 
_92renthes is c·.nd ns ' curves ( ) 

·,rorminc; a c~esic;n ~J:'t adclinc; scrolls .:.'nd circles 

a c ircle plus 1J:rrenthesis to 
forr.1 a flouer 

_·:.dC.ine; scrolls to form c;_ des :c.[3Yl 

S c·uTves to f orn boraer 

( .. 

.S curves lJlus circles e1nc~ leaves -- -·· ·-::--.._: - . . · .. --

---· 

using ~)oren thes i s , strai(;ht l ines 2nd circles 

~:;o :rdel"s - us in~ :;_:>3.reEthes i s , stra::i..~ht lines and circles 

~orders from zic - z~3 l~nes 
\ 

( 

li re~ fonned fro::rJ. ) curves , p2.renthes i s , circles and scrolls . 

- · 

'·.· - ....:..-.. -. 

\:-~)-

··----~-~ ··. 
I , ; -
~ ,.... ..-. ,., , 

.. ) 
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r: c.l.l e~tinR interesti ng articles and seei:n3 their poten~.i ·- ~. ~·.s '' ~hinz::J ur 
bc~-:-..) ty 1 ' or 11 arti.cles of usefulness 11 , cen be a fast=::_natinr1 h')·. ·v- i~ 1 ~ ts o ~-n 

right . 

'J.'hrift stores such as Goo c'"vrill 2nd the 33_lvc::rt,ion _'_rmy , :- s Fell as second 
h::..:1d stores , ond your olm barn or b2.sement can be ;;:. veri ta0le r; old r.1in ·~ -" -Ji ~--h 
2. oi t of dig[;ine; a .. nd ctre 8 -linE; on your ")ffi't . 

f or , in my e.,l_;erience , the thi nES :: h eYe f otmD. in discarc_s h !:lve e a::"'ne d a 
losting varmth in :..:m~ - l1ome and heart, f or they first ,1y idea ctl1d then my 
effort and tl1is ~- .dC.s u p to be r~ part of :ne . 

:~M:-
Fol.lm,Ting are c:: .fell i0.e as to pril··le ., ,.ou :l~c~2 .;-- ... Lmp ~ 
Cld ::·.-nil Boxes ?. Ole~ m~il b o.::es c c,n he p c;intec.~ 2nd decor -ted and used for 
m2ny purposes . T .. ! .e ole~ ~arly ; .!·:lCric .?n '~.~_ndle boxes Here shaped much like 
some of the m c~il b ox es Hhicl-1 1rJe use toc~ay- ~--Jhen painted a col or and hur. .:; 
tl:.e kitchen, c~ining roora or h a,ll or eve r1 by the firep.lc.-ce can ':.1 e charming 
used as just such a candle )O:-:, or in tLe kitchen they C c.~Y1 become a Honder
ful c£.tC_.i. c:ll for pencils , p8.ds , t ape , e t c . ( :rust as a thought, there is no · 
.la-vr to prevent decor · ting a mail bo:c a.nd us in[:, it as such . 

U
- (.~ ~-..:._~-~ -:::~:::::::::::::,. . __ _ 

J ~'(.:.: - ~,-d \\!;-:;,'~·) 
'"·' ~~ -~ --:_-r-· S~?._ ~--:;;_.:__:._ .t -~_I 

n.lcl Just =) ans T':c_ny ole tin dust p::ms had th a t e:;:tre. piece at the top to 
hold~ the· d.u~:3t· . ?ainted Gnc~ decorntecl 2nd hung upside dm·m they als o make 
a nice holder for !~1er.1o )2.ds and penci".Ls , hot paC.s, etc . 

( .', ' (::-, \_:·, ( ' -··· 
~ .. , C? .-·)··· -·:--' ~- \ /. /. / ~ 

c:;:. =" -_1 ~~~ . -'._~:· .__./<:·~~- 1: /--") 
:· .... ~~ C, , 

\ ,·"" -r 
II 
l~·:c~ 

r_'·ld Scale Pens The tin pans that ·t-~ere once on sc e..les c an be use:d for char·m
ii1·[:· T)rc.a(f or bun servers, £'.S 1-Jel.l as for a fruit bm·rl , flmver ai~rangements , 
sn -;.:.cks , etc . ~-l1·:ays a convers at. ion . 

~ 
·.~in or ~-;o cden Scoops 
sn'2.c1(s ~ -··e fc< •. • < A ~ ~ 

J . .lso c~eligl:.. tful for servinr:; c oo\:ies , cc:kes , 

. ,f lf. 
·;t/;- 1 

Tr ['.:rs . ·TraJ S, plates , 
res.toreC::. and rep&inted . 

f ;:. 

f F · 
i!. ... 

"-------------~' 

candies, 



• 

?a:_; e e 
Hilk Pans The old tin lmilk pans, especial ly the ones 1-Ji th the seeJns are 
r\1n' f-o~rL· ~. 'servinc; , or arrangements. Jn Nm·r En::l md i:Jhere they restore a great 
c~eal of the old tin.? the~T to.1-ce 2.rticles, 1r~1i ch 11ave rEste d thru, to the places 
-v;here automobiles are repaire c~ nd hc:ve the holes filled in, and then 
decor[· .. te them, vrhicJ.1 is only to s ay, don 1 t thrm·J awe.y something because it 
has rusted thru i n a f evr pl2.ces. 

T-J-?. !.2?~. Coffee c :lns for c 2nnister sets c.: cookie jars , .Juice C2Ils for penc i 
holders , 1::-.rc er cons for letter ho1ders, etc. I· tin can 1-ri th a hole p1..1.nched 
in the s j -~le or bottom malces a strj_ng holder . 

1~~~~:::_23 
? oxes have c:. 

nm· 1Jurse made f rom 

;Jft1 i . r.: 
l \ ! , •. 
• .__:____.! 

.1illion v..ses , c:nc ~1olcl 3. mil.lion treasures. 
a lJOOcten boz ::me~ c~ecor2.ted.'~ 

(~,~~s?~~~:~~ 

How about a 

Tin cups • Tin cups nake ch 2rming c 311c~le ho lc1.e:r-s 1-ri th or -vJi thou t a chimney . 
~~o1i can· use a met£1.1 lid fr om 211~ i' d.:..scarcled bottle anc~ :;:lue in the bottom of 
the cup Hi th met ~l e~; oxy to hold the c c::nc:le . C.:::ndle h olders c an also be made 
f rom tuna cc.ns cmc~ a chii-11ne~/ ( c;lass) ad 'ed if desired . 

d . i' ., li' 
.i..JL (~¥ .. 1 I ... 0' I if"· 

l~_<_;_~, / ,-_·/T- Y>·~: ~.::;> 
-- - ~ . ~ \ ':;- \ c ;If 

~!-?.? ~~~? .. ??T.D:Ps .or -~~-c."~_c1_ 
Ilnd mn.nv l~ses. Som" 

....... _______ _ 
Shapes __ ny scr.:::.ps of Food &ncl a cup 1oo.c (or more) c2.n 

-or' "tLese 3re ~ :·.~ey bo::.r cls, holc-::ers for neasuring cups 
or s poons, hot ~Jac~s 

~Jooden I·l"GS :·loords One _ of the fun things He have i)een mnking are decorated 
hoar"&31-L ·l.ch' 1-Je. heng verticc:.lly f or coffee Tnu~s . 1/he:r tate up less s pace in 
the kitchen, and once 2c,ain, ctravr tl1e favor of our friends . 

, . ·-\-·-_·! 
L: u ~-' 

Old · rc.sh -~~ oilel''S n~Jce Honcerful mod holders f or the fi re place , or for 
l1e1 ·TS.J).C.l') e.r[3, ~ e"t;c·.· '!1~. 11 dish pans f or . .~. O)COrn for a crm.rd ! 

+~~:~~0~:~--: t 
l . . ~::5'. ' · .. ,.,y·:3 
~,-,~· ... ';"-t . _ ..... ~ --~ 

Film l oxes --a-re for treasures , cookies , 
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? age 9 
Old. Coffee :?ots painted and decor ::tted "fla1ce lcups, cont ai:c1e:tJ f or lloHer 
./•. 

:1rrnn .·eiriei1~ts~A·o:r· purely decorative shelf pieces . 

Li scarded Eins :·!otebooks 
i),?.J.nt the' "insl"C:1e" •. . . ··s e' .. 2.8 

C C.1C:.1 also bu;:-/ tiloose lcaf 11 

0 
L -· 

l j....__1/'.·if I • • ;J 
: "\. 1 ~ ? / r- -. ~. ·· 

~? aint t h·e 
1
covers, and line Hi th cont2c pe1per 

scrap bool:s, c;u.est o oo·.:s, recipe books, etc. 
Dho-Lo r,.r::'-,):~ ~ · ·()::·r·es) 
.L -- lJ (.) - - .... , . :-' ~b 

.--·- --.:..:;..,.. , 

• .__._w _ ____ _____ _ 

or 
(you 

• _7!~~ (~ ... ·~ I' : .-C'· ' ~ ~~> (; "'r .~ ) 

"-~ -r. ( ·.- -··. --;···j~-~· () \ 
~ -- ~ · -z ·~--(} .. .- ~ \.) ~ - '· t ) \ 

i 
). 
. • 't /•/ __ , ( ~~· 

·· ~ - · \ \ ~ \ 
-~ ' . 

J ·. / -.,.:. . ru 
-- - .:.==-·-:::--:-:-..:. . . -·:::: ---: ~-:::::--;:-:--{ .. 

f 

-. J 

/:...._ .: .Ci .:, ' •'. 
I ~ ~. ____ / 

?ic ture Fra:.-nes Paint and decorate ole~ picture fr'11nes, and use with plywood 
·o:r· ·cork lor· ·a· hulletin bo .:rrd, etc. 

l r 
, ·~ · ) 

f' 
·-:=---· L_./ ----Cutting ,_]o0.rds c an ~~e cut from scrap lumb er. 'ihese ~-:laJ 2.lso be used for 

u're.ak1 .. c::.f:3t' bo-:.'r'cls , cheese boards , etc. 

other uses. 

1.• ,......., --... " ,.. 1/ ) • ,-· ... .... , ~ '· 

( - ::: ( .' ' ', . -'\ \l . 
\ ' . ( ' . ~ . \ ) ,/ ) 
~~ ...,_, _ ~· . \ ' _,, - / I . ..-_;/.- /) 
~~ ...... ~ : : · - ~ ./..>~ 

rurni ture Dnd 0ld '.Lrunks Decor.::.tecl and relined old trunks 2re happy thinrr.s 
:ea·r· hfo:n1.:e·t s , . 'lineris ·, . etc . Or perh::ps 2. -vrood box for the basement or fun 
room firepl2ce . sFurnit~re pcinted anc cecorated, c2n unify a room that mi~ht 
otherwise be 2. r, rand rni~ ·ture of o(ds c:.ncl ends • 

. :,nd ui th all this r2.r:1blin. · ••• . t h is is only brt~shinr;· the surface . 
~~a_;;py ~-.. unting! Cc_rr:r on~! ! 


	MA2015-23_1973_p001
	MA2015-23_1973_p002
	MA2015-23_1973_p003
	MA2015-23_1973_p004
	MA2015-23_1973_p005
	MA2015-23_1973_p006
	MA2015-23_1973_p007
	MA2015-23_1973_p008
	MA2015-23_1973_p009
	MA2015-23_1973_p010
	MA2015-23_1973_p011
	MA2015-23_1973_p012
	MA2015-23_1973_p013
	MA2015-23_1973_p014
	MA2015-23_1973_p015
	MA2015-23_1973_p016
	MA2015-23_1973_p017
	MA2015-23_1973_p018
	MA2015-23_1973_p019
	MA2015-23_1973_p020
	MA2015-23_1973_p021
	MA2015-23_1973_p022
	MA2015-23_1973_p023
	MA2015-23_1973_p024
	MA2015-23_1973_p025
	MA2015-23_1973_p026
	MA2015-23_1973_p027
	MA2015-23_1973_p028
	MA2015-23_1973_p029
	MA2015-23_1973_p030
	MA2015-23_1973_p031
	MA2015-23_1973_p032
	MA2015-23_1973_p033
	MA2015-23_1973_p034
	MA2015-23_1973_p035
	MA2015-23_1973_p036
	MA2015-23_1973_p037
	MA2015-23_1973_p038
	MA2015-23_1973_p039
	MA2015-23_1973_p040
	MA2015-23_1973_p041
	MA2015-23_1973_p042
	MA2015-23_1973_p043
	MA2015-23_1973_p044
	MA2015-23_1973_p045
	MA2015-23_1973_p046
	MA2015-23_1973_p047
	MA2015-23_1973_p048
	MA2015-23_1973_p049
	MA2015-23_1973_p050
	MA2015-23_1973_p051
	MA2015-23_1973_p052
	MA2015-23_1973_p053
	MA2015-23_1973_p054
	MA2015-23_1973_p055
	MA2015-23_1973_p056
	MA2015-23_1973_p057
	MA2015-23_1973_p058
	MA2015-23_1973_p059
	MA2015-23_1973_p060
	MA2015-23_1973_p061
	MA2015-23_1973_p062
	MA2015-23_1973_p063
	MA2015-23_1973_p064
	MA2015-23_1973_p065
	MA2015-23_1973_p066
	MA2015-23_1973_p067
	MA2015-23_1973_p068
	MA2015-23_1973_p069
	MA2015-23_1973_p070
	MA2015-23_1973_p071
	MA2015-23_1973_p072
	MA2015-23_1973_p073
	MA2015-23_1973_p074
	MA2015-23_1973_p075
	MA2015-23_1973_p076
	MA2015-23_1973_p077
	MA2015-23_1973_p078
	MA2015-23_1973_p079
	MA2015-23_1973_p080
	MA2015-23_1973_p081
	MA2015-23_1973_p082
	MA2015-23_1973_p083
	MA2015-23_1973_p084
	MA2015-23_1973_p085
	MA2015-23_1973_p086
	MA2015-23_1973_p087
	MA2015-23_1973_p088
	MA2015-23_1973_p089
	MA2015-23_1973_p090
	MA2015-23_1973_p091
	MA2015-23_1973_p092
	MA2015-23_1973_p093
	MA2015-23_1973_p094
	MA2015-23_1973_p095
	MA2015-23_1973_p096
	MA2015-23_1973_p097
	MA2015-23_1973_p098
	MA2015-23_1973_p099
	MA2015-23_1973_p100
	MA2015-23_1973_p101
	MA2015-23_1973_p102
	MA2015-23_1973_p103
	MA2015-23_1973_p104
	MA2015-23_1973_p105
	MA2015-23_1973_p106
	MA2015-23_1973_p107
	MA2015-23_1973_p108
	MA2015-23_1973_p109
	MA2015-23_1973_p110
	MA2015-23_1973_p111
	MA2015-23_1973_p112
	MA2015-23_1973_p113
	MA2015-23_1973_p114
	MA2015-23_1973_p115
	MA2015-23_1973_p116
	MA2015-23_1973_p117
	MA2015-23_1973_p118
	MA2015-23_1973_p119
	MA2015-23_1973_p120
	MA2015-23_1973_p121
	MA2015-23_1973_p122
	MA2015-23_1973_p123
	MA2015-23_1973_p124
	MA2015-23_1973_p125
	MA2015-23_1973_p126
	MA2015-23_1973_p127
	MA2015-23_1973_p128
	MA2015-23_1973_p129
	MA2015-23_1973_p130
	MA2015-23_1973_p131
	MA2015-23_1973_p132
	MA2015-23_1973_p133
	MA2015-23_1973_p134
	MA2015-23_1973_p135
	MA2015-23_1973_p136
	MA2015-23_1973_p137
	MA2015-23_1973_p138
	MA2015-23_1973_p139
	MA2015-23_1973_p140
	MA2015-23_1973_p141
	MA2015-23_1973_p142
	MA2015-23_1973_p143
	MA2015-23_1973_p144
	MA2015-23_1973_p145
	MA2015-23_1973_p146
	MA2015-23_1973_p147
	MA2015-23_1973_p148
	MA2015-23_1973_p149
	MA2015-23_1973_p150
	MA2015-23_1973_p151
	MA2015-23_1973_p152
	MA2015-23_1973_p153
	MA2015-23_1973_p154
	MA2015-23_1973_p155
	MA2015-23_1973_p156
	MA2015-23_1973_p157
	MA2015-23_1973_p158
	MA2015-23_1973_p159
	MA2015-23_1973_p160
	MA2015-23_1973_p161
	MA2015-23_1973_p162
	MA2015-23_1973_p163
	MA2015-23_1973_p164
	MA2015-23_1973_p165
	MA2015-23_1973_p166
	MA2015-23_1973_p167
	MA2015-23_1973_p168
	MA2015-23_1973_p169
	MA2015-23_1973_p170
	MA2015-23_1973_p171
	MA2015-23_1973_p172
	MA2015-23_1973_p173
	MA2015-23_1973_p174
	MA2015-23_1973_p175
	MA2015-23_1973_p176
	MA2015-23_1973_p177
	MA2015-23_1973_p178
	MA2015-23_1973_p179
	MA2015-23_1973_p180
	MA2015-23_1973_p181
	MA2015-23_1973_p182
	MA2015-23_1973_p183
	MA2015-23_1973_p184
	MA2015-23_1973_p185
	MA2015-23_1973_p186
	MA2015-23_1973_p187
	MA2015-23_1973_p188
	MA2015-23_1973_p189
	MA2015-23_1973_p190
	MA2015-23_1973_p191
	MA2015-23_1973_p192
	MA2015-23_1973_p193
	MA2015-23_1973_p194
	MA2015-23_1973_p195
	MA2015-23_1973_p196
	MA2015-23_1973_p197
	MA2015-23_1973_p198
	MA2015-23_1973_p199
	MA2015-23_1973_p200
	MA2015-23_1973_p201
	MA2015-23_1973_p202
	MA2015-23_1973_p203
	MA2015-23_1973_p204
	MA2015-23_1973_p205
	MA2015-23_1973_p206
	MA2015-23_1973_p207
	MA2015-23_1973_p208
	MA2015-23_1973_p209
	MA2015-23_1973_p210
	MA2015-23_1973_p211
	MA2015-23_1973_p212
	MA2015-23_1973_p213
	MA2015-23_1973_p214
	MA2015-23_1973_p215
	MA2015-23_1973_p216
	MA2015-23_1973_p217
	MA2015-23_1973_p218
	MA2015-23_1973_p219
	MA2015-23_1973_p220
	MA2015-23_1973_p221
	MA2015-23_1973_p222
	MA2015-23_1973_p223
	MA2015-23_1973_p224
	MA2015-23_1973_p225
	MA2015-23_1973_p226
	MA2015-23_1973_p227
	MA2015-23_1973_p228
	MA2015-23_1973_p229
	MA2015-23_1973_p230
	MA2015-23_1973_p231
	MA2015-23_1973_p232
	MA2015-23_1973_p233
	MA2015-23_1973_p234
	MA2015-23_1973_p235
	MA2015-23_1973_p236
	MA2015-23_1973_p237
	MA2015-23_1973_p238
	MA2015-23_1973_p239
	MA2015-23_1973_p240
	MA2015-23_1973_p241
	MA2015-23_1973_p242
	MA2015-23_1973_p243
	MA2015-23_1973_p244
	MA2015-23_1973_p245
	MA2015-23_1973_p246
	MA2015-23_1973_p247
	MA2015-23_1973_p248
	MA2015-23_1973_p249
	MA2015-23_1973_p250
	MA2015-23_1973_p251
	MA2015-23_1973_p252
	MA2015-23_1973_p253
	MA2015-23_1973_p254
	MA2015-23_1973_p255
	MA2015-23_1973_p256
	MA2015-23_1973_p257
	MA2015-23_1973_p258
	MA2015-23_1973_p259
	MA2015-23_1973_p260
	MA2015-23_1973_p261
	MA2015-23_1973_p262
	MA2015-23_1973_p263
	MA2015-23_1973_p264
	MA2015-23_1973_p265
	MA2015-23_1973_p266
	MA2015-23_1973_p267
	MA2015-23_1973_p268
	MA2015-23_1973_p269
	MA2015-23_1973_p270
	MA2015-23_1973_p271
	MA2015-23_1973_p272
	MA2015-23_1973_p273
	MA2015-23_1973_p274
	MA2015-23_1973_p275
	MA2015-23_1973_p276
	MA2015-23_1973_p277
	MA2015-23_1973_p278
	MA2015-23_1973_p279
	MA2015-23_1973_p280
	MA2015-23_1973_p281
	MA2015-23_1973_p282
	MA2015-23_1973_p283
	MA2015-23_1973_p284
	MA2015-23_1973_p285
	MA2015-23_1973_p286
	MA2015-23_1973_p287
	MA2015-23_1973_p288
	MA2015-23_1973_p289
	MA2015-23_1973_p290
	MA2015-23_1973_p291
	MA2015-23_1973_p292
	MA2015-23_1973_p293
	MA2015-23_1973_p294
	MA2015-23_1973_p295
	MA2015-23_1973_p296
	MA2015-23_1973_p297
	MA2015-23_1973_p298
	MA2015-23_1973_p299
	MA2015-23_1973_p300
	MA2015-23_1973_p301
	MA2015-23_1973_p302
	MA2015-23_1973_p303
	MA2015-23_1973_p304
	MA2015-23_1973_p305
	MA2015-23_1973_p306
	MA2015-23_1973_p307
	MA2015-23_1973_p308
	MA2015-23_1973_p309
	MA2015-23_1973_p310
	MA2015-23_1973_p311
	MA2015-23_1973_p312
	MA2015-23_1973_p313
	MA2015-23_1973_p314
	MA2015-23_1973_p315
	MA2015-23_1973_p316
	MA2015-23_1973_p317
	MA2015-23_1973_p318
	MA2015-23_1973_p319
	MA2015-23_1973_p320
	MA2015-23_1973_p321
	MA2015-23_1973_p322
	MA2015-23_1973_p323
	MA2015-23_1973_p324
	MA2015-23_1973_p325
	MA2015-23_1973_p326

