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1959 LOGGERS 

FIRST RD1v - Left to Rirrht THIRD R01v CONTINUED 
f. EllaJ enkins ( stetncling in f:ron+.) 
2. Jimmie Dan 19.:: FJ.by ~\r_udsen 
3. Tex Robinson 20.: Hary De:t=.;vson 
h. Billie 1'-!ario 3t".lc~er 21 0 Loda 3~rimsher 
5. 
6. 
7. 
8. 
9. 

10. 
11-. 
12. 
13. 
14. 
15. 

Barbara Erickson 
Dorrit Reitor 
Ceal Hontoya 
Barbara Branthoover 
Edna Halter 
Gloria Johnson 
N~n Johnson 
Betty King 
Sharon Dobler 
Don Stephens 
Linda Berney 

SECOND R01,J 
1. Ed CUshman 
2. Ruth Rasmussen 
3. Janet Lohrenz 
4. Glenn Dildine 
5. Leila Steclcelberr.; 
6. Al Ric hard son 
7. Ann Beasley 
8. Carolyn Pugh (Snooks) 
9. Norma Dobler 

10. Edna Brendemtml 
11. Har:r De"t-ro.r (Corky) 
12. Carol Zimmer 
13. Iv~. 11ebster 
lh. Loi.rl.sn. St. John 
15. Lillian Hansen 
16. Della Schorzman 
17. Doris Jelinek 

THIRD nor.-.r 
-r.-'MaDei' Franklin 

2. Lou Slade 
3. Ruth Pomero~ 
h. Bev. Krembs 
5. Betty CC'.nfield 
6. Lucia Hilson 
7. Sally Schroeder 
8. Hnzol Beeman 
9, Ruby Conq1 ergood 

10. Hike Firman 
11. Vernon Burlison 
12. Marr;orie Leinum 
13. Alura Dodd 
14. Eileen Paulsen 
15 • Phyllis Goodey 
16. Afton Falter 
17. Erm~ Abbott 
18. Marion Van Trojen 

FOURTH ROW - Left to Right 
1. DWight 1·lalcs 
2. Grace Loertscher 
3. Charlie Scribner 
h. Pearl Olsen 
5 • Bob Hr.nso:tt 
6. Robert lliley 
7. r-ral t Schroeder 
8. Frn.nlr Guardipoe 
9. Hary Fran Bunning 
10. Curl Gilmore 
11. Vern Starling 
12. Miriam Beasley 
13. 11n.ry Portmann 
14. Jo Bakes 
15 o Ruby Taggart 
16. Alf"aild Leinum 
17. Dean Hale 
18 •. Dok Stephens 
19. A~ Grill 

FIFTH RO\{ - Left to Right 
~C, Harold Johnson 
2. Bill Bunning 
3. Rus SJa de 
h. Duane Anderson 
5. Don Hi. t chell 
6. Ron }fcBride 
7. Sharon Squirrell 
8 o David Billingsley 
9. Ralph Hart 
10. Ralph Samson 
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Ed CushmRn, Chairman 
Alura Dodd, Secretary 
John Lo Moore, Treasurer 
CLR~lie Beeman, Notebook Editor 
Billie Mari e siuder, Ass. Ed. 
LaRele Ster)hens 
Vernon Burlison 
Charlie Scribner (temp) 
Russ Slade: (temp) 
Willma Shrye.ck (temn) 

1960 
1960 
1960 
1961 
1961 
1961 
1959 
1959 
1959 
1959 

Note: To~ Macho, Jqne Gates and Joe Morris 
found it necessary to resign from the 
committee. 

R E S 0 U R C E ~nd S T A F F 
Mary FrRn Bunning 
B ~. 11 Bunning 
C~a:r .. lie Scribner 
L ,;~Hele . Stephens 
VePn StM.I'l:tng 
Ss:::1y s~ ;h :~oe de r 
"VlRl t S:;h.roeder 
Ella ti enklns 
Al RichRrdson 

Frank GuA.rdipee 
Glenn Dildine 

BarbRra BrRnthover 
W illmFt Shryack 
Leila Steckleberg 
Linda Berney 

Cooks: 

PeasRnt painting, Leather 
Silver Work 7Philosophy 
Outdoor Cookery,Fly . Tying 
La'!Jidai~y 
l1RDl clP,ry 
Musl.o, PArty Planning 
D~-:~ .nn t;:.1.g and GRme s 
F1o.l.k. Song ~ CreRti ve Rhythm 
Wood nBrvjng~copper wire 
,j etr.rel:ry .:- 111J:tre figurines 
Na ·:.J.:t'e ~Indian Lore, Phil. 
Di..sGo ;HEman relations, 
groun dynamics 
SmRll nature crafts 
Kal.iedo scrolls· .. . , .. 
Copper enAmeling,basketry 
Music 

Marjorie Leinum 
Alfhild Leinum 
Hazel BeemA.n 

L peep in this hole 
1~JhcrG n lmot used to be 

\AJill gi vc you <.'. vim-r 
Of your bonrcl mcmb crs 

to be. 

Office Stqff:Norma Dobler, 
Linda Brock 

Camn Man: HA.rold J'ohnson 
Store Keeper: Sharon Dobler 

1 9 6 0 C 0 M M:I T:T E E 
[JC1~ 
John lv'Ioore I chA.lrmA.n 

tCfto 
1960 
].961 
1960 
1962 

Cha~lie Beem~n , Vice ChRirman 
Alt: ~:. a Dodd, Seore tax-y 
Don Mito~ell, ~reasurer 
Billie Marie Studer. Notebook 
Doc Stephens~ Publicity Chm. 
Gle!1n D~Lldine 

Ed<) 1961 
1961 
1962 
1962 Russ Slade 

Linda Berney~ Jr. LRbber (1 Yr. )1960 



ROSTER 

Name Address 

Erma Abbott St-tan Lake, Idaho 

Duane Anderson State Dept. of Health 
Sr.ri.th Tower 
Seattle h, Wash. 

Violette Anderson Box 1048 
V.lallace, Ich ho 

Josephine Bakes Box 103 
Silverton, Idaho 

Jim Ballard 

Ann Beasley 

Miriam Beasley 

Cou!'t Hot.,_se 
Wenatchee, \r.Tash. 

Rto 2., Box 800 
Ore~on City, Orevon 

Rt. 2, Box 800 
OreRon City, Oregon 

Charles Beeman Box 01)9 
En.st lvcnatchee, 1~ash • 

Hazel Beeman .523-B Hubbard 
Coeur d'Alene, Idaho 

Linda Berney Grandview, Idaho 

David Billingsley irJat erville 
'trJashington 

Barbara Branthoover 608 East ~ 
}ioscow, Idaho 

Edna Brendemuhl Route 4 
Arli~1.gton, 1:Jash. 

Hary Frances Bunning 1931 N. Corona 
Colorado Sprin~s 

V.Jilliam Bunninf; 1931 N. Corona 
Colo~ado Springs,Colo. 

Vernon Burlison Rt. 3, Box 180 
Moscow, Idl.ho 

Betty Canfield Rt • .5, Box 264 
Olympia, \v.?. sh. 

Ruby Conquer~ood Rt~ 2, Box 462-A 
Great Falls,Mont. 

Interests ·Job 
Ifomemaker 

Cowbelles, drama 
4-H & youth groups 

Hiking, Swimming 
h-H, Church ~roups 

Sports, drc.ma, 
People, Nature 

h-H, Camps, 
Swimming, outdoors 

Student 
4-H Jr.Leader 

Homemaker 

Church and youth Employment 
r~roups, crafts Interviewer 

Music, singing 
4-H 

Recreation, 
People, dances 

Crafts, Dancing 
Husic, games 

h-H, Grange 
Community Club 
Recrc.qtion 

People mostly 

4-H Builders 
Sunday Schools 
Camping 

4-H Jr. Leader 
Stat e 4-H song 
Leader 

Student 
4-H Rec • Leade ~ 

Extension 
Nutrition Spec 

4-H leader 

Craft Resource 

Craft Resource 

Extension 
Forester 

Housewife 
4-H sponsor 



. " 

Edward Cushman 

Jinnnie Dann 

Mary Dawson 

Mary Dewar 

Glenn Dildine 

Norma Dobler 

Sharon Dobler 

:· : Address 

Yakima Indian A~Gncy 
Toppenish, 1rJash. 

Box 926 
Blackfoot, Idaho 

Rt. 1 
Sagle, Idaho 

8o4 14th st., s.,~. 
Great Falls, Mont. 

7100 Connecticut Ave. 
tv~shington 15, D .c . 

J4 01 Alpowa St. 
Mosco'ti, Idaho 

1401 Alpowa St. 

Alura Dodd Rt. 5, Box 621 
Everett, vvash. 

Barbara Erickson Tarkio, Montana 

Afton Falter 

Mike Firman 

Waring Fitch 

Mabel Franklin 

Carl Gilmore 

Phyllis Goodey 

Arrry Grill 

Alma Guardipoe 

Rt. 1 North 
Pocatello, Idaho 

Box 562 
Great Falls, Mont 

Dept. of Health 
Smith Tower 
Seattle h, ~fqsh . 

Box 18 
Fortine, Montana 

Courthouse Annex 
Olympia, 1rJashington 

797 Dogwood 
Pocatello, Idaho 

Box 111, Royal Sta. 
Othello, 1rJashington 

Box h27 
Browning, Montana 

Francis Guardipee Box 427 
Browning, Montana 

Interests 

Hikes, crafts, 
People, Indian 
Lore, Recreation 

4-H, crafts and 
Recreation 

4-H, Entomology 
riding, camping 

Hi-Fi, Bllilding 
Design 

Job 

Extension Agent. 

Church work 
Tribal Recrea
tion chairman 

4-H leader 
Grange 

Student 

Nat'l 4-H Club 
Foundation 

4-H, church youth Home maker 
groups 4-H Leader 

4-H, hiking, cats student 
Chatcolab, camping 

4-H, youth work, Homemaker 
crafts, campi~ 

Rocks, music Student 
music, draWing 

Conservation, Student 
Agr. sports, art 

Crafts, cooking 4-H loader 
Home Demonstrat 

4-H, group County Extensior 
singing, camps Agent 

4-H, Church Homemaker 
Square dancing 
Photoo;raphy~ Music 

People None 
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Name Address 

De~n Hale Weiser, Idaho 

Lillian Hans en Rt. 1 
Potlatch, Idaho 

Robert J. Hanson Thompson Falls 
Montana 

Jane Harris 

Ralph D. Hart 

Rob Hatfield 

Clark Henry 

Doris Jelinek 

Ella Jenkins 

Glorin. Johnson 

Nan Johnson 

1822 Duncan Lane 
Pullman, :r; ~ s h . 

Caldwell, Ichho 

Box 1013 

606 Linden 
Pullmnn, Washington 

Box h3 
Sultan, Washin~ton 

727 East 60th St 
Chicago 37, Ill. 

Box 267 
Bonners Ferry, I daho 

3108 s.E. Malcolm St. 
Milwaukie, Oregon 

Interests 

4-H 

4-H Leader 

4-H, Canroing 
Sports 

Dancing, 
Folk lore 

Sports, crafts, 
photography, 

Job 

Extension .1\.gen 

Housewife 

County Agent 
at Large 

County Agent 

student 

Crafts, Lapidary Homemaker 
group singing 

Rhythm Special. 
Community Sing 
Leader 

Music, recreation Home Agent 

4-H work, camp 
counselin~ 

Student (H .S.) 

Harold Johnston Box 271 Hunting, fishing 4-H agent 

Virrsic Kennon 

Betty King 

Ruby Knudson 

Beverly Krembs 

Alfhild Leinmn 

Mansorie Leinum 

Coeur d' Alene, Idhho animals 

Box 36 Square dancing , Sub. Postmastel 
Emida , I~aho le ~ther craft, 4-H 

Sunday School 

Rt. 1, Box 224 
Snohomish, W" sh. 

1132 E. Sixth 
Port .llnr; el es, -;~,rash . 

Rt. 7, Box 295 
Olympia, Wash. 

517 w, Sunnnit Ave. 
Coeur d' Alene, I daho 

Rt. 1, Box 48 
Coeur d' Alene, Idaho 

4-H, Home Demon- 4-H leader 
strations 

4-H Camp projects-Home Agent 

Crafts, Square 
Dancing 

Church groups 
Crafts 

Homemakers 

Homemaker 

Bus. Mgr. of 
hospital 

Grace Loertscher Rt. 1, Box 29 
Montesano, W~sh. 

4-H Builders, Homemaker 
P. T .A., Recreation 4-H leader 



Name 

• Janet Lohrenz 

Jean McBride 

Velma Meeks 

Joan Miller 

Donald Mitchell 

Ceceli~ Montoya 

John L. Moore 

Rearl Ols an 

Eileen Paulsen 

/ Ruth Pomeroy 

Mary Port.mann 

Carolyn ~h 

Ruth Rasmussen 

Al Ri.dl ardson 

Dorrit Reiter 

C. J. Robinson 

Ralph Samson • Della Schorzman 

Sally Se hroeder 

Address 

153 N.W. 6th,Apt. 3 
Ontario, Oregon 

Star Route 
Bozeman, Montana 

Post Falls, Idaho 
...... ) 

7th and Boundar.y 
st. Maries, I~.aho 

University of Idaho 
Moo cow, I d!lhO 

Court House 
St • Maries, Idaho 

Star Route 
Moses Lake, ~vash. 

Box lh4 
Lacey, Washington 

Rt, 3, Box 18 
Hoqiam 
Grays Hargor, Wash. 

Fortine, Montana 

Rt. 1, Box 160 
Raymond, V.Tashi!U!ton 

Box 190 
Shedd, Oregon 

107 S • Spring 
Pullman, 1.Vash. 

Corvallis, 
Montana 

Interests 

People 

Crafts; games 

Crafts, Music 

Life 

Cr.qfts, 

People 

Hobbies, Craft 
Music 

Camping, Square 
dancing 

4-H Camp Leader 
livestock 

Music, Drawing, 
Sewing 

Music, cooking 
school 

Crafts, dancing 
sim~ing 

Crafts, drama 1 

1-1.Y .F., hunti~ 

Job 

Extension Agen 
4-H 

Student 
4-H Jr. Leade:r 

4-H laeder 

Girl Scout 
Counsellor 

Ass•t State 4-
Leader (Idaho: 

Home Agent 

Farmer and 
Fieldman 

Church work 
Homemaking 

4-H leader 
Eagles youth 
~dance 

4-H leadEr 
Housewife 

Student, Jr. 
leader, Rec. 
leader 

Student 
Jr. leader 
church lo ader 

Housewife, chl 
Campfire 

~r. Ex:p. stai 
Superintendent 

419 North Calder Sports, dancing Student 
Montesano, 1vnshington talking, singing Rae. Leader 

Lorane Rt. , Box 243 
Cot tas;e Grove 1 Orct;on 
Marsing, Idaho 

Box 902 
Quincy, 1iash. 

Florence, Oregon 

Youth Development 4-H Leader 

Crafts, g --mes, 
rocks, church 

County Agent 

4-H Leader, 
Sunday School 

Homemaker 
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N~me 

Walt Schroeder 

Charles Scribner 

Led.a Scrimsher 

Willma Shryack 

Lou Slade 

Russell Slade 

Merle Spalding 

Sharon SpU' rell 

Vern Starling 

Address 

Box 274 
Florence, 'iQ r egan 

1919 Idaho Ave. 
St c Haries, Idaho 

Box 15'4 
Culdesac, Idaho 

624 s. Garfield 
Moscow, Idnho 

18ho College 
St. Maries, Idaho 

18L~o College 
St. Maries, Idaho 

Box 15 
Emida, Idl ho 

1003 Crescent St. 
Raymond, w~shin~ton 

Box 372 
Eureka, Montana 

Leila Steckelberg Rt. 5 

Don Stephens 

Arlington, W~sh. 

620 Ridge Road 
Moo cow, Idaho 

LaRele Stephens Box 31 
Moscow, Idaho 

Louisa St. John Enrl.da, Idaho 

Billie Marie 38Q4 First 
Studer Bremerton, Wnsh. 

RUby Tag~art Route 4 
Nampa, Idaho 

Marion VanTro j en Sultan, \vash. 

Dwight 1rfales 

Edna Walter 

Route 4 
Arlington, 1rlash • 

Box 76h 
Bonners Ferry, Idaho 

Interests 

People, 
Rec. Labs 

People 

Crafts, Hobbies, 

Creative crafts 
Dancing 

Church groups 
Sq~re dancing 

Job 

County Agent 

For8r=t consult 

4-H lendEr 

Extension Home 
Furnishing Spe ~ 

Housewife 

4-H cnmps, youth Ext. Farm 
Sunday School Forester 

Crafts, square 
dancing, clubs 

Sewi~, crafts, 
Dancing 

Lapidary rock 

HouseWife 

Student 
Part-tirne clerk 
Rec. loader 

hunting and collecting 

4-II, Cub Scnuts, 
Stmday School, 
P .T .A. 

Stanley 
Demonstrator 

Nature, speech Logger- colleg 
people(~irls too) student 

Lapidary, nll 
crafts, people 

Square dancing 
Nature 

4-H, campfire, 
camp craft 

4-H, oub scouts 

Nature, Outdoor 
cooking 

4-H, Grange 

Crafts, Camoing 
People 

Physician 
Scouter, churc~ 

4-H leader, 
Sun Soh. teache 

Homemaker 
Student 

Housewife 
4-H leader 

Camp Fire 
Sunday School 

Fanner 

4-H leader 
housStdfe 



Nnme Address ----• Iva ~vcbster Horseshoe Bend 
I rl::-h:, 

John 202 '? Oc. Bldg. 
Westergreen Ev or.:;tl~ , ~vash. 

Iona Wid<:lund Rt o 5 ~ Box 29!~ 
Olympia, "'Jnsh. 

Robm-t 1iiley 1111 Ackerman Ave 
Yakima, 1~ash. 

Lucia 1tJ'ilson 2310 N. 20th 
Boise , Idnho 

darol Zimmer 1N'indham, Mont3.na 

• 

Interests 

4-H camp 
church youth work 

Camp craft, 
rec. leadership 

crafts, games 
singing 

Job 

4-H leader 
SoS• teacher 

Gounty E:Xtensi 
fl.gent 

Ext Cl Home Agent 

Jra· Le.'lder 
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Welcome to the Logging Jamboreet This is the theme for the 1959 ChntcolRb 
. session. All of us here 1vant to make this a successful sho-vr ~ Perhaps somE 

could offer a fmv simple steps to success but to work successfully with 
people you must give somethinr; of yours elf and resDcct tho people ycu work 
'T·ri th c.s individuals " Each of you here will ha-re an opportu"'.'lity to serve ac 
a bull cook ?.nrl other j ob:; as v-rell as a chance to polish up your personali t 

Eo..ch of us hero :1ns somet.bi!lg to r;~vc whr?ther wo roc..lize it or not--This is 
really Qn 0:X}JG l"i071Ce i_n shnring ~· ··vT·~; share our O~f)criencos, our ic.eas, nnd 
our enthusiasm c. Ho in t.-;Jr~ c. ·;:.!."I'Y the so ideas 5 and I hope enthusiasm, be.ck 
home nga:.n ·~o ·chose -...re vrork witho 
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SCHEDULE 

Sunday: 1-5:00 Re gistration 
6: uo :first meal 

Monday:Tue s aay, Thursday, Friday, Saturday 

Out bf the bu.n.Y .. 
Breakfast 
l"lusic 
Discussions 
Games 

7:00 
7:30-9:00 
9:00-9:30 
9:30-10:20 
10:30-11:00 
1l:OJ-11:45 
11:45-12:15 
12:15-1:00 
1:00-2:00 
2:00-4:00 
4:00 .. 4:30 
4:30-5:15 
5:15-6:00 
6:00-7:00 
7:00-8:00 
8:0G-10:30 

Special Interests- party ~lanning, Square dane 
Free Time 
Lunch 
F1'ee Time 
Activitie s , crafts 
v~.-histle break 
Demonstrations 
Unorganized time 
Chow 
Preparation for parties and ceremonies 
Party and ceremony 

(Let's take care of props after parties and ceremo.nies.) 

Wednesday is a free day . 

~/ 
__.,- . 

~----· --~-----
I I 
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CRKw 

\voods Boss • • • • Tcx Robinson 
Sc~ler • • • . • oCorkie Dewnr 
1~istlepunk • ., , ~LGj l Pt. Steckelberg 
Bull Cook. • • o r 7 ·.:n·non rJtJ.rlison 
Choker Set torr. p , ?hy 1. 1.: s Goodey 
Filer. ~ ,. • .. Luci: ·. IAiJ.son 
Fnller • • " • • .Lom .. ... e Jt. Jolm 
Bucker • • • • .Betty CF'.nfield 
Donkey Puncher .Hnzol Beeman 
Cat Skinner ••.• Jimmy Dann 
Grease Honkey ••• Jeannie ~1cBrirte 
Brush Ape ••••• Virgie Kennon 

bunchers. Everyonr:: ,: -~ .s ·:-:-i.u-:1_ nt 
the scnler for sho..:-i .. ::cn:1.u~. 'J.'hoy 
all went down to tho C:h.n:::. co L3.ke 
to Brm-r up some of Churl ey 1 s 
Bncon and Eg~s and Coffe3 c 



• 
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Fil.I'ITLY TIISTJRY 

The history crl t.he .SJ.ough 
Pir;s is stort a!ld ::_'~_ -1-:( .. e r s .:tdc-
A big blue ~"t2tt l.3.Lr "r::.t ill .:;. sny 
and a c pn·:.('lr P 'i2. -:".: 1~1 - t .:-:·r~ : ~6. it 
in C'.lmos ·:. r.o -tine. ~The : .'lill·J1G 

sackinr~ c r2u ~ ;r.~:r.· Pn 0!1 - ·!; to 
get it in t nc c :·~\.~~ - .. ·on }.~u.::e i t 
r.r:=ts h ol m. r . .g up the -.;.;:,.ole dri'·.re, 

They wcro P.ll 1-1ork.:nP' h.!lm a~d 
the roar of the 1-11.·t cr drmoJned 
the warrtLr~g ·h·her.. the splash. 
that old G 1ts and Li7e:t· turned 
loose up on Li tt.J o Bj.r?; C:.."cek 
hit her() Hh.nr.. n:1c r a".lled j_t 
'\'las every rran for hi r1sRlf as they 
sluiced. ont i~.to the m.'lin drag 
of Ci:::-c:..e h.i,.rc:r c ~-'! .. o'!:'c tl1ey 
went ro1.1'L1 ,~u:'. ::-c ·ctK~ .• 

Slo't-tly t.he lc'tGK 0f TrOJ:Tti r:g 
coffee end thP nrn:·,~:; :-· C..-38 ~.bc;.:t 
accOr.iprl.nies :~:;_"'r. :_en ~::-d r:x.1;o su.re 
took tjF~i .. ~ t - ; ~ .:! . c T~H;1"0 ·~~~. s no 
possi1_;2.8 r.hiln,::e ·· ·.o c s -c- t'.she>re 
or ~or roscnc bsc~uso the 
batteau was lost . 

r: I) 
i_ :~ •. \ I • 

J \ ' . / , · ·'-
.: \./ ,,:.. ,1 

Bt'i.ll Doss 
Scribe. • 

;, o e • . . . . •••• Ve:~ Starling 
• • • .Janet I~ohrenz 

'King Snpo. • . • • • Vern Stc..rlint; 
1rJJl1:.:GI" Pob , • • • • • • .Bob ~Tiley 
~.oc \::.;.t; RL.be • • • Ruby 1~nudson 
u~Lf ) ,;p~. ,;l..1 ~ • • • • • • • .t~l Rid1 n.rdson 
Bu::.l Cock C:hnrley • • • .Chnrley Scr.:i.Vr1cr 
pu,·lc1 .~c. I:ru.C.k lvhry. • Hnr-.f BmiD.ing 
Sa~. :lc~r • • • o • • .Norma Dobler 
T-11:2; l".o:-... :; G .:·ace . • . • .Grace Loer-tscher 
Bo0111 C't:Jnin f<::arl .Penrl Olsen 
Jo..n the Cc:t .Janet. Lo::-enz 
Ca!"t Hook • • • • • • .Cnr.o 1;-rn Pugh 
Pike Pole • • • • • • .Llphilda Leinlun 



I 

• Russ Slade. • • " !{'not Head 
(the Bull Boss : 

Linda Berney • • .. ~~· ... : i ':. Hi "':·r~ "' 
(scribe) 

Den.n Hale • ~ • "- Q KnG t. r .. I-L .~I_ t; 
(but he reall~ · ~·b) 

A'rrry Grill • • • ~ . Pir1e Knot 
Betty King • • oJ ,. ·~Flill Kno:.j 
Billie !Jl'nrie Stur.ie: ~Rn.thor Knot 
Alm:'1 Guardipce. :&e.l.ieve it ·Or not 
Edna 1~nlter • • • , Better Knot 

(If there are better J\nots-Edna 
will m:.1.ke them) 

Mary Dawson •••• Net-r Knot 
(blessed event) 

non Mitchell. • • • Argonaut 
f ... nn Beasley • • • • 1rJhy Knot 
John Moore. • • • • Knot Here 

(Tsk-Tsk~) 

r-.::-:;-::_--;:.~' 
~~~~.-;. ... :::::.~~~~:·:.·,~- ~ 

• 
. - .\KNO'f ~~·.: ~'·'·' · -~ 
~~~~··: ·'· ·~·U!> 

• 

This is the Knotty story of the 
Knot family.~le all arrived 
~hat as a result of a Ilr.-j,g 
Knot. (Dum de dum dum.) And.we 
~ook like we have been dru~ 
through a Knothole nnd we , a.~o a 
group of assorte,d lKnot~. iJ:_~:~·:P.:'.J 

d- ,·} ~' .:;t.. t::'· · . ~ · ' 
I / ~! \1 ~ ·i . (p:~ 

Argonaut said t~o '':~'!ill Knot 
n~.fuy Knot ?11 Pine I'" not:
"Believe-it or notl"il-If you'd 
~the:r: Knot :-you :d Be~~e~ !<no~~ 

1~e Log Knot neither do we Sm·r . 
That Knot Hale is Knot Right. 
Is he -re5liy not wnole?--

Our Bull Boss, Russ, is a Knot 
Head and our scribe Linda rs-
rot"Write. (He really mean Not 
Right) 

Unfortunately the Knots have a 
n~ati ,,e attitude which they came 
to Chat to ch'lnge. ~ve plan to stay 
for the full oo.urse of tren~--
ment. i~e had a Square 
Knot but he surely ~ot ~ 
around and we were told . ; I 
"He's not yours1 11 1 

i · i · \ '' 

. .) 
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Hembcrs Name 
Ella Jenkins .•••••••• Natookska 
Doc Stephens •••••••• Nahtooka 
Nan Johnson •••••••••• Neukska 
Leda Scrimsh~r •••••.• Nesuoo 
Dorrit Reiter •••••••• Nesitoo 
Iona 1-Jicklund •••••••• Naiuva 
Iva Wobstor •••••• , ••• Ihkkitsika 
Barbara Branthoover •• Namisuoo 
Frnnk Guardipee •••••• Chief 
John Westcrgreen ••••• Pihksuo 
Alura Dodd ••••••• .••.• Kipo 

John 1.-Jeste~reen is woods boss. 
Nan Johnson is the scribe. 

--_// 
f!k 1ilj 

m-m.a ·-...-. ... ~-

lr..~;;··~<-·: 
I -..; 

Moaning 
onel . 
two 
throe 
four 
five 
six 
seven 
eight 

nine 
tGn 

Once upon a time, long before the arrival of Paul Ba~yan, on the 
shores of Lake Chatcolet, the Chief and his family camped for the summer. 
Natookska, Nahtooka, Neuk~kn., Nesuoo, Nesitoo, Naiuva, Ihkkitsika, Nami
suoo, PihkSuo, Kipo, the children of the Chief, were named according to 
numbers, one to ton. The Chief was very busy and important so his chilQ.rcn 
were from many different regions. The Chief himself was born in MontanD. 
The first child was born in . Illinois. He traveled west by vm.gon train 
where two childrGn were · born in tiyoming, two in Idaho and four in 1rJ'n.shington 
and one in Oregon. 

After the family g-row up and after travelin~ all over the world, they 
collected in one big Kahnoosin on the shores of Lake Chatcolet. In order 
to make sure that the whole family is present, we sing this song. 

0'1e little 
Tvro little 
Three little Indians 
Four little 
Five li t.tle 
Six little Indinns 
Severt lit tle 
eight little 
Nine little Indians 
Ten little Inqian boys and girls 

Nine little 
Eight little 
Seven little Indians 
Six little 
Five little 
Four little Indians 
Three little 
Two little 
One little Indian boy. 
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.3 r·~ ·r .C u·r::' 
Bu:{ L .. 
Tim Burr. . ' 
Lii.Tt Burr. • • • • 
Bnnncck • • 

• Wilma Shryack 
• M~Lkc Firman 

Charlie Becmar 
• \rJarin!2; F:ttch 
• Erma Abbott 

• • Mary Portmann 
• • Glen Dildine 

Neigh Burr. • • • • • MiriBID Beasle~ 
Lay Burr. • • • • • • Mabel Franklir 
Shi vcr Burr , • Lou Slade 
Lum Burr. • • • • • • Harion Van Trc 

Viay back East many~ many years ago 
Great - Great - Great Granpappy 

( Cod< le Burr got caursht on an cast 
wind blowing r,rest and lit on a 

I mangey old black bear. Granpappy 
made him scratch and he chose our 

-~amily t r-::e on which to rub. There-
fore we have a tilted family tree. 
This oxpl!)ins why our name tags are 

1-'.is shape. 
'~-

\,;·Grandua:ppy f ell to earth--rooted 
and thrived and various varmints 
have scattered us all over tho 
Northwest and even to China ~ 

At this, our first family reunion, 
we hope that some of us will stick 
to you and scatter oven farther 
than before . 

I ~mnt to be a friend of yours 
Hmm and a little bit more 
I want to be ~ friend of yours 
Mmm nnd a little bit more. 
I want to know you 
Better than I ever did before 
l1.'TliTl and n. little bit 
Hmm and a little bit 
.~ 1mm and a little bit more. 

I wa!'lt to be n friend of yours 
~ftmn and a little bit ~ore. 
I want to be 2 friend of yours 
r·1mm and a little bit more 
I WG.nt to be a Cockle Burr 
Gro~·Jing at ya1. r door 
Scr .. •.tch and a li ttlc bit 
Scr~tch and a little bit 
Sc:atch and a little bit more. 
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Bull Gang Bos !~ 

Scribe .... 

TEE SSE SAW3 

Ke hGlo • • • ~ . Ruby Conqu:crgo-od 
Jigsgw , • • • • .Gloria JohnsOn 
Ra.dia:l Saw • .Sharon Dobler 
Cross-cut Saw. • .Sharon Spurrell 
Rip Sm..r ~ •• " ,Ralph Hart 
Hack Sc.vv· • • .. • .n:.1.ane A~1dorso.r1 
Saber Saw. • .Sally Schroeder 
Chain Saw ••••• Edna Brendemuhl 
Coping Saw • • • ,Ed Cushman 
Table Saw • • •• Margie Leinurn 
Band Saw • • • • .Dnvid Billingsley 

Sawing our Hay through timber 
lnrgc and $mall 

1~e the See Saws use blades 
cormnon to .all .. 

Largest of our gm up, the cross 
Cut is Sharon T. -----

The smallest and Coping is Ed, C. 
Ralph does tho Ripping 
While Gloria docs the Jig~ing 
and Ruby uses the Kehole 
to see what she can see 
While the Radial is being tuned 

in by Sharon D. 
The Band led by David does the 

Saber dance for Sally 
1~ile Duane uses the Hncksat-1 

to set all our Chains froe. 
Our saws are all Tabled now 

so the Saws can Sec • 
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THE LIFE HISTORY OF THE FAHOUS FAHILY OF AXES 

The Axe family starts '!,;ray back in history. As far back as I can 
remember is to great grr;at Grancipa Axe, 1..rho wn.s a Dull Blade •••• Boy, I 
menr: DULL,. 

As time TrJ'err~·, 0:1 the L.x.e i'::tf!lJ.ly ft~ t:r"toc. tu 0ba1·pen up just a little-
al: e:Acept the black rhJep cf -t-,h ·3 ":·Thr.: J.~ family) who is just as Dull: 
Dull Axe '> 

We now hRvc a forebeaj~·er who if nr..tivna~ly kno~vn.. He is the great 
Ex .... l-nx& HA is no l0r_tg8:l· T,r:i:th us, thcu;:-J :. ,. tcce.u.s0 i1e just passed on, 

The Histury of the Famous Axe family 1-~r:i.ll continue next week on T.V. 
sponsored by our ~reat sponsor--Soil-ax. 

Sincerely, 
Gree.t. F.!ll:.ing Axe. c , • Dwight tv ales 

Jh:.ll. 1lx~~ . • ' •• 'I 

(head of famil~ 
• Ruby Taggart 

J .:i. ': ·:·.le Shaver. . • • • . Carol Zimmer 
!.o.!J , • • • • • • • • • Harold Johnston 
;Jouble Axe • 
Ba tt.J.e .t\xe • 
Fick:J.rc··;n , 

• 8 • 

La.st ii:c· .. , • 

• Carl Gilmore 
• Beverly Krembs 

Ruth Pomeroy 
Bill Bunning 

• Ruth Rasmussen 

Merle Spalding 

~ Rop 0 n su 0mi t ted by Sharp Axe •••• • 
Earbarq Erickson) 
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THE BULL BUCKS 
..._._, -- . --

Tr .. 2 Bul~L Bucke-rs arc direct de
~~; 8'"1.::22:-:ts of Paul Bunyo.n~-the best 
,:·1· ·>."h:::; c:: r o.::tt woodsmen. After Papa 
I..FtlJ. cleared the forests of Wi'"Sc'Oii
.tiln~ he moved out 1'Vost. ~&) - <£>-'. 

GJ 
1 Our family, small though it was, 

r-?;;o) a ' 1 7 b 1 f fl ~- required dai y 1 arrc s o our 
_) -'\ for fl~pjacks. 

~ 1 { ~r---:--::::::---.. Lake Chc.tcolet wns used for stor-
) \..:. ;I \ \ :c,; o of one day's drinking wo.tcr, 

~ \Once, it is recalled, when someone 

l 
-~ .. L 

-------

Jdj. s~uted Po.pa Bull t s authority a 
\fo.ITlJ..ly scuf fle followed--result-
{the Grand Canyon. 

It took nll of the Hhite Cljf fs of 
Dover to make polish for 1rJhi te 
Bucks. ~ 

Tinbuck came from a far wny off, 
and Timbuck 2. 

1rJe took Alaska for Social Security 
( ~ 1;125 n month at 65) • 

Bull Block can do more th~n sling 
rigging. 

As a y oung un, John.ny Ink Slinger 
learnod hor trnde wei1-.--At threo 
Hoeks she u.::ts 1-Thi ttling her ini tia: 
in the Gin~t Re d Woods. 

Snoose used to chew 12 cases of 
Copenhagen daily, and when he spit 
--it forced the back waters of the 
Columbia. 

It's recalled that once Bulldozer 
R~ored so hard he caused the great 
Sn~ Frn~cisco onrth quake. 

~ ~ 
All Bull. --0 .... J "::l1i B G. in' t 

--._~"/ --~ ----r---r ,r---· ----- ----/ 

• 
Pa po. Bull • • • t Ro.lp~l Sr'.:ii1 ~on 
1rJhite Buck •• QJ)on ::/:.,--;1,- 2'!1 S 

Tinbt"..ck • • <D '- , 1~_.'3. :·:k:ho~~·r r•J.nn 

Timbuck 2 • • • r. Ej lo2n f- ~· . ..,_ ·: . ~) J~1 

Socinl Security f>Li.lJ.-:.~tr: H:..'.r~sc.m 

Bull Bleck. • . .Dcr-is J eline;k 

; .:r. .. ~my Ink Slinger •• Ceal Montoya 
:_; ~ -~-'.:'DS ~; ~ • • • • • Walt Schroed' 
.t .. :u. 3'· 1~1 • • • • • • • Bob Ha11son 
r ~· .J . ~L~ · ).!~ nt'. • • • • Afton Fnl te'Y' 
B1.J l ',;:1okcr. • • Joan Hiller 





• DISCUSSION PERIOD ON LEADERSHIP 
IN GROUP SITUATIONS 

by Glenn Dildine 

ME ~1 0THERS 
Mohda;r A.M. · ~ 

1. We considered the 1qea that our discussions this 
week should aim toward some .clearly recognized changes 
which we want to occur within ·ourselves. We defined 
these as our OBJEc:riVES: 

- · Some nf:jw Understandings ( U) and Feelings (F) 1 
- About ourselves as group leaders and the group 

members we work with. 
- Which lead toward more effective skills in 

action (s} with the people and groups we work 
with. 

2. We discussed the universal way in which humans 
behave in response to life situations. Recognized 
this as one key . idea underlying our work for the week. 
(See Chart 1 to follow). Discussion brought out: 

- That understanding· ourselves is as important 
and challenging as _understanding the other people 
involved. · 

- That much of what we see 1n any situation is a 
direct reflection of only what we want and dare 
to see. 

3. Our whole group discussion of these ideas centered 
on: 

a. A gradually deepening perception of the importance 
of the l eader'-s own inner viewpoints on what he 
aoes in any group situation; of how often we in
terpret the situation just from our own inner ideas 
and feelings, missing what it may mean to the 
other(s) involved. 

b. Gradually recognizing how hard it is to clarify 
our own objectives this early in group discussion: 

- Because we tended first ·t ·o define our problems 
in very general t errn s ( 11 \vhat do I do when people 
block group action?"), and in terms of "What do 
I do as leader?" 
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- When what we need to start with is a deeper 
understanding of the specific behavior of the 
unique individuals who are involved in a ~
ticular situation--the necessary basis for then 
deciding what we might try to do to help in this 
situation. 

Doc helped us get more specific by play acting 
"a person who blocks action". (He pushed for whole 
group moving then and there into the sunshine). 
After we had worked with this suggestion for sev
eral minutes, we all looked back at what had hap
pened, Our analysis tended to reveal that: 

- Leader can depend on effective help from group 
in handling situation if he seeks group help 
and honestly believes group can and should be 
involved. 

- Factors effecting what happens include what the 
"blocker" is really seeking by his outer action 
and how understanding and flexible leader is. 

- Some effective ways to help group become respon-
sibly involved include: 

Deepening communication between group members 
by helping them reflect back to each other 
what they think the other person has said. 

-- Trying to get behind these outer words and 
actions, to reach the person and underlying 
ideas and· feelings (hopes & fears), for him
self in this situation. 

The importance of leader's personal example 
on developing those supportive feelings be
tween group members which set stage for most 
effective group work. 

d. During the d1scuss1on, we considered the principle 
from research that people's inner attitudes toward 
themselves and others fall into three general cate
gories: 

t + people = 

+- people = 

realistically positive about 
self; equally or more positive 
picture of other people's inner 
orientation toward "self". 
unrealistically positive about 
oneself; unrealistically nega
tive (not believing in) about 
others' "Selftt attitudes. 



• 
- + people - reverse of + -. 

Each of these kinds of inner orientation result 
in (~ha·;:-oactc:ristic anc.1 d.tl'xerent patterns of outer 
actions; with ~ ~ the more democratic, flexibly 
learna·ole, personally effective with groups, etc • 

Toward end of morning, we tentatively decided to 
try small-group di~cussions next day, Using as 
11 problemsti some ac ·~ual working situations in which 
members a re involved back home. 

Tu~sdc;!:f. Morning 

1. First 20 minutes - reviewing how Monday session 
developed and its resultso · we used the following 
cha.rt to illustr·ate our key idea that each person's 
unique outer actio~s sp ring ~om his inner understand
ings and feelings ~hopes and fears) about himself and 
others in a si t _uation~ 

Chart I - CYCLE OF HUMAN BEHAVIOR 
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llu :/., cr o, 
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!/',~~,.. $ 

t- t} k-t L./J 
fl ,,,~ 
i Iff ttfll f"' y' '; 

d .f.J7.truil uf 

a o t~c then a.dc.ed the concept of democratic leader 
:.' ::.s-o o:ls 1."o~dl:.tlo8 and ~e;l t3s- one who helps group 
n1 em~) l.:n·l~ i oetr;"J. t hFL~ t:.Lr.te t ,) become more mature, 
~:o r:?.~ i.r~d epg::· c~r~t nn.i <=.~.bl e . ~o take respt,n s~bility 
'((;l .;J 6:'"· f~J4 .::L a.nc. ·:;; )C : ){ .! at·:. ' lf- ~::.. t~ tjo.r. r, · Hf)d fol..:. 
,, , ( _, ·- tr-·· ,...,.·. l ···~·: ~- ,. . c ... n ··-.;.. •. ·t ·} ·J·· J. n ,..7., + l.. . - ~- f'l'Vl +-j . • I.' VI.!. , .('> . . ~.-~ .. -· ,.,_1 .- v' L. .ta.; ,; .... ....... ,": !ti. !: •. a~~ . Q:.., . . 1. a-· . C 
1t.~~.t<itr:~ ; s ~- ~··~en P.r .. coT~t'?'-.~ - ~) us> p ·:/.J.{ C:-8 : ci' l-ceep i ~lg 
gro:.r) C:e-:),.nc~ e::.t on hiP cor/:...;rr)l ar·d d:l r n ct10n 
\ .1.mmat 't"! ' e i c 

2 o vle t hen t:~ a E: ·3. 1 the J't~· G~ o:t' the period in small 
group discu :1nlor1 ·. a ·bout 3 ~~ o ea ch group). Directions 
:!:' u ~ this we:~fJ ~ 

a. Choose an y sit ~atloa to focus on which 

.. real1 stioally involves on1'· · af grouP .. members as 
as leader wlth a group for whom he has responsl 
b111ty; 
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- ~ntereets the group most. 

- provides considerable 11 data 11 to work with. 

b• Develop a paragraph or so describing some indi
dent( sJ which illustrates your "problem situation". 

c. Work toward refuting back to whole group, either 
by reading your report or presenting it as a play
let, but 

d. Try to report as if you were a sound-movie camera 
reporting back just what happened, without your 
own natural tendency to judge and interpret what 
happened. 

********** 
GROUP REPORTS AND DISCUSSION OF REPORT - Thurs. & Friday 
We heard about the 1'problem s1 tuation" each group had 
worked on, presented by one reporter or thru a group skit 
of an incident typical of the behavior being studied. With 
time to hear only one report, we first tried to decide on 
one by concensus, but eventually resorted to vote because 
all five situations were popular. 

In the discussion of Rue Slade'~ "Sunday School Class", we 
found several things happening: 

We began to recognize when we were interpreting instead 
of giving f~cts; how to look for several possible ex-

~ planations for behavior instead of settling for first 
conclusion so 
We were able slowly to shift from looking at another 
person thru our eyes, toward more perspective from their 
inner v1ewooint 
We found we needed both more data about the person in 
the situation and more principles to use in explaining 
the data. -------

Review -led us on to how to use our deepening understanding 
in working with people. We considered this "Model Propo
sition". 

Objectives - I "Person will learn the new understandings, 
feelings and skills he needs, 

IF 
Program II "I provide appropriate opportunity for him 

to learn. tt 

Evaluation III "How much did he learn? Therefore, 
effective have I beent" 

how 

We recognize that Step I here ~epends oompletly on our 
previous understanding of the person's present under
standings, feelings and skills. 



• 

• 



• 

• 

• 

In n settin~ of Log~ors 1 props and rod lw~te1~s, the flames of 
Cho..tcolab traditions -vrcre r el indlcd. Old labbors introduced logging 
symbols of: 

Appreciation of .. Nature - Ed Cushman 
-----~hiSitool r· have in my h~nd is an increment bore with which the 
forester is able to look il'lside the tree. By studying the core removed 
bv this tool, the.._forcster ca"J. study the history of tho lifo cycle and 
determine ivhich of the years i11 the tree's gr01rlh were years of good 
moisture, which were years of short noisturo as indicated by annual grmrtr 
rin~s showing on the core . In this way, ho . c~n soc how nature has affect( 
tho trees 

We hero nt Chntcolnb nrc in a ve~J beautiful natural setting on the 
edge of .:1 lake, 'tvhile arou..11d us are trees hundreds of yenrs old growin~ 
along ·Hi th ma"1y other kinds of pl::-.~.1ts of vo.rying lol'lgth of life span down 
to tho sMaller plQnts that only live for a rclQtively short period. In 
the nroa around us are m:1ny kinds of animals and birds and when you traveJ_ 
along the Indinn Cliff trails you will be among cliffs which have boon 
here for thousands of years. As you co.~ see, we are close to nature hero 
o.t Chatcolab. 

I no-vr ask th:-lt t'l:le first candle be lit for Nature Appreciation and 
as the cnndle is b cd.:nQ: lit, let ns rememb er to tnke a fow minutes each 
day while here to look n.round us and see and appreciate the beauties of 
naturoo 

Friendship - Marge Leinum 
Cs1ng tho triangle dinner ~ong as a symbol for Friendship, I point 

out that tho ri~ging of the gong called men to~ether at the ond of a busy 
day to cnt, to talk of f Qmily and friends, and to remember experiences of 
tho p2st n.nd present. One met as friend to friend--

Hero at Chn.tcolab you will m::.ko friendships that 1dll bo a joy to 
you--fri.eDd.s whom you will r cr11embor vri th 1-Inrmth through the years. 

He light this second c~ndle to commemorate those friends whom you 
will cherish with fond memories for years to come. · 

Recre.:1t.i·vo Fun - Alurn Dodd 
I hD.ve a peavey here that 1-ras usod for work, but was also used in 

play. One man we hoard of tonight kept his peavey handle beautifully 
l . • 
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carved. The loggers turned thei:i. .. logs with the pen.voy in lo!?; rolling 
contests when t.hsy trit:d to mo.ko t~16 othel"' man fall into tho 1rm.tcr. 

Fun i 0 :i .mpo,-t~n-+: .: J.:t ::.s ou::·· r s:l e-~ 3e val "'Ta, our pot cock when ·He get 
too keyed ur C'!' -;j ~L r ::;:::,., r,,Te 1 r0 ro -~ crec:::. ·~ ::t :; o You will have plenty of oppor-
tunities for play at C:wtcolnb-·- r.?; D.!nOS :il1d folk dancing • 

I ask that a candle Lo lit i!l honor of recre2.tion. 

Planned Skills - Doc Stevens 
---This broad axe has been a tool of skill that hns helped hue America. 
The brond axe app<0ars "'TOrf a~rktll]'nrd at first, but actuD..lly is a vory 
specio.lized tool for a succinl ·,urposc rcquirinr skill. 

\rle hope thnt s l ~ills such as t11is can be developed v-rhilc bore at 
Chatcolnb, and we light iihis fourth can.dlo to symbolize the skills 1-ve 
will develop. 

Sharing - Vernon Burlison 
In the movie wo sau how the reckless uso of our natural resources ~;ras 

transformed to the spiri t of vrorJ.cin~ vJith nature to give back as tm.wh or 
more thnn ·t-re takc o In the h~.rve~ting of our forests, the spirit of the 
Now Bun.ya1: h!.'..H emerged, p.ccmpting nen to rcforest- ..... to 0.id tho lnnd in 
£Siving agni.n. for others those s.:::m:e bounteous resources that we tnko from 
it. 

This is sh:1.:r·i.11.Q;... It is symbolized by this planting tool, which is 
used in esta.olishing novj" forests to ropl('.ce those we take ns our share. 

There is a p::.r c:.J lel for us here at Cho.tcola.~. As surely as we cnnnot 
alrrrays cut the for0 s ts ~nd never :i."oplnnt 7 a person C:).nnot a.lwnys tnko and 
never give in livi11.g Hith othors ... }'or the c.eep satisfaction of peaceful 
living : for the inner secul-.j_·cy tho.t comes from hnving loyo.l friends, ono 
must share himEl ::::lf.' or herself v!i.th othc:;.,"s e Sharinr~ is o. tradi tion:1l pnrt 
of the Sp:1 . ~~:: ·i:, cf Chot:)olab2 ·-she.:"'inn: o.f :i.deas ~ knor,rlod~o, skills and hu.mor 
--sh~'.ri!Y': yo· ... ~: .. self ··di"l-h othe .cs c 

As t l;o .lf ! st c::;.·,,/llo is l :·_g"rrLedJ I :;lace thls planting hoc with tho 
oth~r tooJ.s to corr~)~ctc au.r symnolism of tho S0:Lrit of C~1atcoln.b. 
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N:ONI1\Y NIGHT CEREMONY 

The Monday night ceremony wns n Loggers' bunk house theme. The log~crs 
were Liela, Glorin., Cenl, Cn.rol·,. Alura, a..11d Vernon.. Vernon, the old timer, 
told the new log~?;ers of his experiences while he 1-rorkod with Paul Bunyan 
and of some of Pnul' s exploits .• 

It seems when Paul started out, his main thought wns cutt~.ng lots of timber, 
etc. Then he wns converted to conservation for future gcne~ations. 
We were left with the thought of tomorro1.r and tho goodness of God. 
Alura s:1.ng 

TREES 
I think that I shnll never sec 
A poem as lovely as a tree 
A tree whose h~~rry mouth is pressed 
A~ainst the earth's sweet flowing breast 
A tree that looks at God all day 
And lifts her leafy arms to pray 
A tree thnt mny in summer wear 
A noct of robins in hm~ t~tir 

Upon wLose bosom sam11" nn.s lain 
\~o i~timntely l i ves with rain 
Poems arc r.~ de by fools like me 
But only God can r1nke o. tree, 

True, how· beautiful a tree 
·But more, 

Joyce Kilmer 

It is what onch one s ees: 
spread boughs full--flr.;dged to challenge 

sur.~.li~ht an<i r .1.ir.:·--
mnn's first rude roofs of homo-
are but a source of food to some, 
to othors more decor~tion, as in a form~l 

r~·1rdcn. 
It m~y spell shin~les, siding, vineyard stakes 
or fuel f or a winter night., 
A tree, to you or I, can evon be symbol of 

sn.crifico, 
of hD.nging or defeat. 

Rol~nd RYder-Smith 
~HHHh'H*-

GOD BLESS ALL TT-tOSE \·JHO Lf~BOR WITH THEIR HANDS 
nBut most of n.ll, bless those who s ervo with lovol 
No matter if the task be gron.t or smnll, 
A gny ncvcnturo or a null routine~ 
L. ld.nr:.11CSS dono to one or mc~r1t f0r D111 
Ho~d, hc~rt; nnd hnnds--all three. nrc instruments 
Of Him who made tho vro:rld D.nd f ound it good, 
Lnd nll arc blest, but doubly blest is he 
~-vl'ho serves with love in co nsciou~ brotherhood." 
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Ceremo~y ~1esday Night -- Inte rnational Theme 

Reader: 

"Come forth, ye men of ev'ry race and nation~ 
We arG makin~ God 1 s new world f or all the sons of men; 
Our hearts unite in daring expectation, 
For the m!!tchless Lord of Life doth tread this earth at2;ain. 
Behold, He comes as first He came 
To write upon the heqrts of men in words of livi~~ fl&me 
His Snirit of heroic love, 
That one redemptive purpose thrn this ago may move.n 

(From "The Now 1-Jorldn song pa~e 88 in 
"Sons of Many Nations." 

Back in the very beginnings of time the world lvns cron.ted and man vms 
placed as guardian n.l"ld master of this beautiful 1-1orld but down through 
the ages he has sometimes abused this vrivilege and power by his 
greed, injustice and mis1.mdorstanding . 

Here in Chatcolab 'tve look arouYJ.d us and see descendants of many ro.ces 
represented, for America is t~2ly the melting pot of the world. Some
times we forget this. Sometimes i:JG look askance at other people be
cause they look nnd 'lct a li t.tle different than we cb • They seem 
foreign because He do not understand them. We forr;et -vrhat someone 
has said: "A stral"lgGr is a friend I have not yet met." It is our 
not knmnng that makes them. seem strange nnd forei~n. When vre begin 
to understand a lit tle af the cultures of other ~eoples, then we 
begin to underst~nd a lit tle of why they are as they are and begin 
to appreciate them. Hhen vie begin to appreciate .them, .vre begin to 
like them and there are friendly relations .between us. 

Tonight we have chosen t-vm cer emonies found in our own countr;y and 
yet most of us have never participated in them ourselves in ,just this 
way. 

Ella Jenkins is going to give us a little of the ceremonial of Negro 
courtship in song tt'I'!Jho' s Genna Be Your Mn.n? 11 (words are given in 
song section) As a comparison to this Negro courtship we h~ve the 
Indian also in our en untry. 

When an Indian brave courts a girl, the arrangements are made by his 
parents or some relative. He usually chooses the family. In many 
instances the younFer sister of his present 1-r.i.ves is chosen. He tnkes 
his best bu.ffalo pony to her lo~e . If he is chosen as her husband 
his pony is taken n:r.my. If his pony is retur11.ed to his lodf;e, he 
knows his suit has been denied. 

In our little scene tonight the Indinn Chief sits before his lodge 
and does no work. That is up to his wives--with the exception of his 
favored one. She has the special distinction of not havins to wear a 
head band and she also does nothing. The other wives vTait on her hand 
and foot. If necessa~ they comb her hair and wash her face. She may 
be inclined to take undue adv~ntage of her favored position yet she 
kno,vs she could at any time become an unfavored 1dfe and then she 
would have to wait hand n~d foot on them. So to maintain her position 
of prestige, she is more apt to be careful in what she does. 
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One vr.ife is rnakin~ perrmucan by the fi r e., l.~.not.hor is t~ninr:. n beo.r sl.~ 
skino A thi r d -r ·rif~ b :-j_nq:s mor,J wood for t he f ire') but the favored 
wife still docs nothi·'1g . .\s t l1o t hird 1v:i.f c br:t na; s in. the wood, she 
sees thnt her mo+h~}r i 3 c oTT'i m Etnd te~.ls her hushJ.nd., He i mYrledia tely 
l eaves.: for i f he meet s his !"l.othcr . ~in- lc:=rv'J f ace to f ace, he m1:;.s t ~ive 
up a ~~ ·--od s~ddlc hor se } Thus by ler..vin'! , h e r et ains his property 
~nd. eJ inr1_·G2.tcs nny mother-in-.. l .:tH sor:-in-lo..1Jr problem bGfore it oven 
r;ets s ta.r tod , 

No':v p r obably non e of vou r".en c ourt cd you!' vr.i. vcs i~ t he manner Ella 
h :::ts described and I' m quite suru none of y ou a :L"e <11lmved the posi tion 
of pr estir:e !i' r n11.k, in the role of I nd i an Chief, ha s b oon enjoying here~ 
But it is very i nte r esting nnd he l nful to kno:r c.nd m1~erstand these 
customs bcc '".luse 1-re come to more npproci~te other p e ople nnd to like 
them b e c.Cluse V.T'J h ::tve a basis for understo.nd5.nrz ~ 

1r7hen o.ll t he people of t he wo r ld ca n .fl. nd s ome b n.sis fo~" friendship 
and hc.rr:nny, tLon j;)enco 1vil l t r ul y bersi n to c ome t o ['.11 of ns. 

We arc closi ng our e e:::-emc)ni~l tonir:ht by singing the 11 Song of Peace. n 
If you d o not kr.o~v t he wor rls ~ ht"~m J f or the tuno is 11Finlandiao 11 

"This is u~y so:J.r., :• 0 God of all t he !l.'"'~.tions, 
A son~~ of' peace fr_,r lands :lfar and mine ; 
'T:.T··_s is ...:~1y ho·ne._. tl'•8 countr~r Hhero MY he~;rt is, 
Hc:·c ~:r e n~y b.owcs... ny drt:;a~rrs, my hol y shrine ; 
Bu~·, ot~1or he0:2ts in other 1::-.nds a r e bc:ttinG 
~Ji.th hop9s ani clre2.ms as tr1.1.e c.nd hic;h a s mine., 

HMy :;ount:cy ' s ski_G3 cJ.re bl:J.or than the ocea n, 
And s :Jnli:.zht b:::;0.::ns 0!1. clover lcnf :.nd "?ine. 
But other l:tnds 1..'1VO su~1li,.~ht, t oo, and clover, 
And ski es o.ro e r ·:: ryt·Y~1er .:J c.s blue ns r:line " 
Oh , he::tr my s ong , thou God of nll t ho n.~tions, 
A s ong of poace f or their 1:_-:nd ~.nr~ for :-line . n 

f :c01n 11 Songs of T~I<lDY N::c.tions n 

Those to.ki~ ,Q.rt i ':1 t h e pantomime 
I ncbJ:l.Yl Ctlirf - Fro.~1k 
F~:-.: :rc.r8d h~cfo - Ll ::n.:t 
Fi.r .'it wif'0 ., Rt~.by 

Second 1rfif c - B::""~i ·):::'ly 

of I ndiL'.n home l i f e a r e as f ollolfJS: 
Thi rd Wife - B~tty 

~othGY -:.n~ l a-rrr ·- Iva 
RGU.d'Jr - Pon.r·l 
f:..:lvisv r - Bill 

A ce l" emony i s 3. F-;3.thcrinc: of goGd1y f olk ; 
They sino: t~l8 old s or1D.: ;::: -to~ < thor and t he stnrs sp? .. rkle closer. 
They t e l l ol d ·tales c.r:1d lcr;ertdS; 
Ani t b o :)casts Jf tho fioJ.d Q tr!e birr:.ls, 
Ln r.:l p oo""'lo ll"Om o} den t L"'J.8~ .~1n-:-: L~r :.~w,:.y r;lr cos .'J.rG ne'l.ro 
Tho·~·r f~~.c;cs ~lo.,.~r ]_n tire l6'1)i.··!g 1.i.r,!-l'i: o:~· t .:1r f i r(} 
An~1 e. tch l'CYon.'..i.s bifl n1...::1 ir .. :i.lC''.. i.:i.r;h t. <:~rlC1 !"~J. s low~ing • 
They si t ::-~.i..ler:; t. rt~:c. '"::.ho r.n:~ r.r.~F' crf the) i:,:t·cGs 

And the~ ·t:.onG·.1os of t}.1G \nJ.:vec 0·n. t '!'le S 1 .o:r c 
Spe:::.k t o t~1ei r ·i:tJ:l:'t.:> vJhilc t ·r10 ur:hts torJ deep fo r ·w-o r0.G a r e shared ~, 

A ccreT'l.or.y i .s 2 r.;,:l·~h e.r.:_n~- of ;~r' od.ly fo2.l: 
Where ea ch hea rt b on.ts '\-.rith the glor.r tha t is in us all" 
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CEREMONY 

PAGENT WEDNESDAY 

I am Iu.~~t.O":"YJ I record the IP'-' ~ o J l:t"~"e the present and 
foret i:.d:; . i.:t1e f1;.tu.re ~ 'tvP r;,~~o r·:.~-..v oele·~., . t~atlnt; tje ~. roc!1 
anniver·:...;a:::i of ·the t:s~Rbl1:=.4~J.El '_) ·:l t of the O.::c.,;t:;i:"'r: t~:r1 .1to:ry. 
This VeiGt c;ou.r."Lry \n: ... M~:1. ted ny n. ··),·s:tve ·.:~C:.lal.-:::J :'La ~--t ui~ the 
gre&t :ene:if'J.c Nortt.::w-est te 8m:Lt"~r w~.th 1\:fe !i t;Fsli.less and. 
entertr1.inment o Cant':li ns Merri·rrJ'er.ther Lewis and. G-eor-ge 
Clark 1Nith the ASSi.G'tanoe of' a:o. IncJ c=tn womqn blazed a 
trail to the Paotf ·3.~· Ocea~ but fo.(· on.Ly a part of the way 
beCa1J.se SacajfnvGa found her iong lost o~other when they 
rePched the Bhoehone country . A CeJ.ebx·ation WPS held and 
in 1 ts cour"se a stic:.k gFtma wao uJ. a~/ed and a number of 1~hi t~ 
men lost their wives to the Indians. · 

SMOKEY BEAR 
~ gr·oun are g0thered around . the campfire (Ruth Pomeroy, 
Grace 'Leertscher ~ LouisR S'to J"ohn and. Don Stephens p~us 
our IJ11.: a :~rj an)" Don rec :·~ . ted Hu:rema tion of Dar.L HcGJ .... e't'~-~~. The 
people 'became careless a!':~ont fJ.ipning cigarettes and mat
chcso v·Jh:L'le the y a1 ... e d:toeussing leaving a blg fi.re when 
they mo·v-e on~ an odcl cre atLi!~e arrives. The creature 
dre~sed ~~.n :red ·-..vith wings a:-.td anter.na, identifies itself 
as a G:~l.berlf., an.d they are told ·i~hey are all fellO'(,v Buber
ifso Siuok.ey Bear e::;.ters and scares a-way the Guber:i.f It 
Smokey in E-~n. swe::. ... to 'chclr que e t 5.ons tells ho~r he was so 
named Rnd ~rJhy t:hey should be OE .. r0f'uJ r..ot to evP.r be Guber· 
1 f s in tl:1e future.. Rt; s 0~.ade lead s~_nging of Smokey Bear. 
Others taking part -- Bob v·fi.J.ey Y Eile~n Paulson; Lou Slad( 

*~ ;Hd~·~to-ff· 

SATURDAY NIGHT CEREMONY 

The path from the d~.nj . ng hall . to the rec hall was liffi ted 
by !'OV'Js of 1:lgh·'~ed Ju:-:le!1attlos(! At the reo hall the new 
board membe:cs a·:1d o:ft'lcers 'vJe re in traduced to Labbers. 
'!,lhe no te.book s (J\Ter·e pre sen te do 
Among those on nomm\ttee -- Bev Krembs, Betty Canfield, 
F'rc-~nl~ G-uard:i pee .· Amti lr.ill; s;:a:ron Dobler, (}race Loe rtscher 
Marion Van Trojen~ J.Jorrlt Re1ter, Blll Bunting, Ed Cushman 

*'*'*'--******** 
Give me as I grow old ; to bless my days, 
Not 8.lone a w:t.sh~ a fa:lth fulf'illed 1 

Not alone a longj.ng quenched or st~.lled: 
The heart hRs other needs , joy other ways 
Give me instE::ad sc .. me problem to be solved; 

and Lord , i:f Ycn1 wo-L'.l.d please 
Me mos t ot' allp "Ll1en g.1.7e me~ tovvard the last 
A poct:.etful of seed and ,~he strer..gth for sowing, 
And a fallow fteJ.. d~ a c11.t1.6.. near, and a 

YOUNG rr·P.EE G·h(H'J'.j]~C~J 
Helen HEL~-·~c~_::-.gton, 

Farm J'oul•nal Poetry corner. 



• 

• 

T H I S I S YOUR LIFE 

Vernon never had a ch2nce to ~inish his prepared speech TI1ursday night, 
Ralph Edwards (Charlie :Reern.c:.n: inter:::,,_,.~J'~;s l tn say ~ 

11 TrTIS IS Yo;· ·:~t LD~'Err 

Several members of his Z2.mily and others important to him durir.s his life 
were brou:.;ht in to remind him of times uorth remcmberinr:. First to be call 
was his stepfather Ho1-varc Kennon vJho rer:1eP1bered "'ila'non as an industrious 
youngster who enjoyed chopping wood. His brother Howard (Bud) Kennon re
membered when they rode three deep to school and the horse stopped suddenly, 
for a drink in the creek and they all slipped into the water. Harry Kel'lnon 
his youngest brother, remembered his ll sparking" days--"tvhen he swam swollen ' 
spring rivers to get to and from. 

He spent his high school life away from home attendinr.~ schools in Doniphan 
Hissouri, Frnita, Colorado and Cape Giradeau, Hissouri. He met his 1nfe 
Pru.die in Fruita. In 1935 he came back to Colorado to take a pre-Forestry 
c-ourse at 1nJester n State Coller;e. The course was interrupted vrhen he taught 
a year in ~-fissou.ri to help his oldest sister get a. ~Master's de;:;ree at the 
U. of Hich . He "'as married to Prudie in June, 1939. Prudie told hmv they 
eluded a chivara.ri after the ceremony. 

1\.fter teaching for 2 terms at Glade Park, Colorado they decided that he HaE 
still a forest8r at heart and that he should finish his education at the 
University of Idaho. His fi :-st work 1.vas at the summer forestry carrp at 
McCall Hhere he met his first teacher, Ernest ~vohletz , Dm n of the Forestry 
School. Dean \'Johletz remembered him 2.s Hilling to volunteer services and 
having them -v;rell done. He said he had never had a better student and that 
his name TtJas in a bronze plaoue indic 2tinr~ him to be the top forestry stu
dent during his junior and senior years. 

During his senior year Vernon -v-rns ask er1 to be .ianl -cor of the Methodist ChurG 
Mr. A. E. Jahn uas tho man 'vho holpccl. the couTJle (plus their brand new son) 
to get settled. He helped them in many, i!lany Hays . B> told of' them of 
some of the church activities Vernon has participa~ed in. 

The young Burlisons were introduced: Grace, their only girl ; Fr. ank, and 
t"t·rins John and Stephen. Bud's family, Hary Am1 and children John and Helen 
and Harry's family Virgie Lee and rtaughter Jeanie Here introduced also. 

l-frs. Erma Abbott , President of the Idaho Co-vr-Delles Association then told 
about the annual o.:.rard of F<b.ther of the Yoar. VGrnon had been nominated 
by the 4-H council o ~ Latah County for this honor . Mrs. KathGrinc Rogers 
-vras introduced as c 1air .. an of the nominating committee. 

}1rs. Iva 'Jebster, chairT"l_an of the Idaho Father Comnittee then said he had 
been chosen as Idaho Father of the Year and presented him a plaque signed 
by Governor Robert"E. Smylie-:;-Erma Abbott and Iva 1Jebster . Vernon was also 
given a tooled-leather 1-Jnllct and a. prime roast of beef. :Hrs . Rogers and 
Prudie Here r;iven Beef cookery books. Prudie 1v-as 0·iven a lovely Chat 
candle and a fiber-wood corsa~e • 

After1·rard everyone attended a reception in honor of Vernon and his special 
guests at the 11Hollytvood .. Chatcolab Botel 11 and signed the guest book 1vhich 
Jirnrnie Dann had beGutifully illustrated Hith a painting of Vernon. 
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OUTJX)OR m OKERY 
By Charlie Sc~bner 

Outdoor ro oking is an nrt thc.t ot o·u.ld h '; c-. ~:--oquired po.rt of every group or 
family, eS}J3CJ.nLLy -~~hG lnttoj" c ~~ t io"i_ : ~_: ·i_n Gime be found v-ery 00n"'rcn:i.cnt 
on the J.c..·r::.-: 5 · ~ · : u.f·.)T' ~. t~1G d0~; hm.:tSG e l 'C ~- H [ '.]_.Ho v er-;y ar.ru.sing out tn th·; 
bnckyard i en~ :•'c. t. r t y nf.fc.~irs, otc o It i:J hc~ndy on co..~ing trips or on pic
nics too o ·.i:'ncre ar 3 ccrtP-in essentials the..t must not be pCJ.ssod over or 
the results rnc.y be discouraging o 

Of first importance, perhaps, is a -vmll trai.nod appetite, one so Hell de
veloped that a few minor details such as bits of ch~rcoal, small spots in 
· I 'Which the victuo..ls m.c.y be insufficiently exposed to the hoot 

APPETITE J or p8rhaps, even a fe1-1 thnt have been slightly overexposed 
c~n be passed as of no importance. This item is a grent boon to the cook. 

1rJ'OD. ther is another very iTm!ort,_nt contributor to a successful rcp(1.st. If 
it is too cold t"t-10 fires will be requiredo One to cook on, v.rhich requires 
a rather special fire, and another to back up toward for comfort. The 
latter will very lil:ely be rrmch tho l~rgcr. If it is too hot and dry there 
is dan-:;er of the fire spr8c.ding beyond control. Great cnre must be exor-
---"1---;r..~, .- : cised thn.t this does not occur or the outip..g may end un ... 
. .vEATt 1.~ plc:tsnntly. One other very discourn~ing si tu::ttion is likely 

to accompa11y n cool Inr'1SS of ::~.ir and a lJCepy cloud cover. 1\.t the worst 
this will develop into 1-vhc..t is popul0.rly 1G10wn as n lldrip. 11 At best, none 
but the most c.rdent supporter of the cult vlill profess to enjoy it. Some
times it is nn effort even for these. It is a difficult time for the cook. 
No one is completely happy. It is certainly one of the occasions when each 
guest should cook his own, if for no reason other tha.n tho.t criticism uill 
be much reduced. 

Somewhere above it was mentioned that outdoor cookiQg requires a spocinl 
kind of fire. Just any old fire is n~)t to bo consicierod. It simply t-rill 
not be successful. Fairly dry fuel m.ust be chosen, prc;ferably of the soft 
1-rood vnrioties. Hemlock should be n voided b --'CCJ 1.S u it is b.:'..d to snnp and 

FIRE -; thi.s will scatter embers~ The fuel should be prepared in 
___ · ....... ..-..:...; medium small piece-s · ~o that it 1dll . burn dotrm rather quickly. 

We must wait until the fuel has been reduced to embers before we attempt 
to do any cooking. Flrune Hill but lead to disn.stc~".. This applies to any 
method of cooking over an open fire, f~Jin~, dutch oven reflector or foil. 
Almost P.nythinP: in the line of food mo.y be prcpnrad, but of course the 
time of cookin~ must be adjusted to the size and substance. For a large 
~roup nrepa re several fires as 8 to 10 is about the lirrdt for eact spot. 

Foil cookery is a comparntively modern development. It is simple, and 
almost anything except soups can be cooked in foil. But like most other 
arts thore are a fm-r rules, or prac t ices, t.hnt shou~d be chservcd for 
best results. Henvy duty locker wrnp is best, and it shonld be 18 inches 

·"LIDtiJJ'JUM \'ffil P -~ wide. Cut off a piece long enough to fold over 1-rell 
- j. · - - ... I at tne ends. vJrnp tho food to bo cooked 1-Tith a "drug 

storen 1vrap •. If n broad is b einr; cooked, suff icie11t space should be nllow
ed for rising, lest it burst the wrap. The ends shotud be folded over and 
pressed tiffhtly, so thnt in effect -vre have a pressure cooker. Fish, ham
bur~ers, biscuits, vegetables or most anything can be cooked by this 
method. The wrapped p~ckagc is plnced on top of the embers. P~tcr about 
one third of the cooking time has passed it should be turned over for 
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about half of the time.~ t1:.2r.. returned to the first position. Biscuits 
should b e propnrerl c-·.t.n·.Jt 3/:~ i:'l ~· thick and 3 - 5 in. long. These will cook 
in from 11 to 12 :rdJ:1J1-.:-:S, .'\. .1ot dog or bar. on may be placed in the same 
wrap but ~ho·..:ld r.. .·t · -~ '- · ··:: ·.::- , Y-:0 ~~ :1. 11 t.'1c dcu~~! as it will not cook thoro~hly. 
Some folks .}.rG ·· _o:. ' .CiJ::.p1 .. _·-J.s-::21y :_.[·r.i~il.ert - by this, and this is another ad
vantage in on ch J .'rc~~l~~- t1~ his orr.l , o.s i·-[~st es differ. 

An open pan can be m~de by foldin~ the sides, then folding and crimping 
BACON !\.'ND EDGS { -the . corners.. This .is' good· for cooking bacon nnd egr;s. 

-----....;_;,· u- :....1.. Place bacon in first, vThen about h~lf cooked, brenk 
the eg~ on top. Ingenuity should trif'l:ger many uses and Nith care in cook
ing, the results are likely to be n.mazin~. 

A fn.ct that c.mazes me is hm.r one can consume n lnrge portion at the cnmp 
fire and then came to the mess hn.ll Qnd do it over C.'J!D.in. Perhaps the 
coffee has some obscure reaction t.h-::.t 9rovides the oxtrc:t. c3.pncity, of which, 
perhaps the possessor was previously unaware. Camp fire coffee should be 

COFFEE put on with cold water and brought to n boil, then a 
dash of cold 1-Jn.ter to settle. Amateur cooks often ruin 

perfectly ~ood water by not putting ono·ugh coffeo in it ••• gu~rd against 
this. If perchr.nce too much coffee hns been put in tho situation cnn be 
corrected by addin~ .'l. smnll amount of 1-.rntor, but if not enough has been 
used then there is no hope of improvement • 

. .,. 
':~. ,_ 
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CHARLIE'S BREf~.KF"'~STS \ · _ .. ~~(~t~~ 
"COME TO BRE'',J(:F\ S T '·JITH CH:~RLIE" / :. 
----but, plense, not all t~ once~ 
You need t o hoar tha t lo on bird 
calling. You need to feel thnt 
sun comin~ np--nnd you ~cod quiet 
absorption to -~ ct the 11 mrlnc;" of ~ · 
the tops of the pine trees. The .: - "t .. (};' )r(:)!:·~~j-~~ 
hyth • t t 1 • l · I t .• • . •.(,. 'i r . m1s here~ •• h e g or1ous ,.,,·::: :., .. , . · . ~:::·/ .- .<~~s·.::r 

rhythm of nature i n ftll i t s per-·¥i?~~\ { ... \ . :~(?~!:t' · ··::·:\. 
fcction. Incident~lly the f ood \t~:{.~/~V ·~j~it'~ .... --· · ·:~ .. . _, : · · j ~ 
is hen.r perfection •••• nnd tho ~~~ \•:·· ·:· r \~ 
coffee, is r;re~t. Chc..rli.e' s ( .. : · :: ·;·.~:::·:•:·.:::·:· ... .. . . ·.: 
approc.ch t o the riny cc..n keep · ~---~~;·(\.<::~}~:->::· ~· · 
you smilinrr, , no 1'nc.1.t t cr h01.r d,".r k I / · ::-:;-.:}·· 

the rri. rzht. /~< · M W~ 

N:~ TURE HIKES 

There's so much more to o. nature W-~lk thnn "looking a.t" trees nnd 
shrubs. A nnturc t-1alk td th Fro.nk or Vern becomes also a short course in 
philosophy. ~1e re~lms of nnttwo a rc v~riod and complcto.,,but both 
Frmk nnd Vern r educe those complexities t o their esscntinls that they 
may be assimilated by 11us mcrtnls" -----so cpin~ in nnd clutching the 
hoartstrin~s. 

We take home--- then---- a ncvT strengt.h to comb ...... t the mundane every
day ns Hell as greater kno~.rled~e of tho flora of this God beloved Northwest 
country. 

"1rJHISPER :1 PR.l\.YER11 

vJhisper n prD.yer in the morrting God anSt-rers prr.yer in the morning, 
Whisper a pr ayer at noon God answers prayer nt noon 
tfuispor n p rayer in the evenin~ , God nnsvrcrs prn.yer in the evening, 
To keep our hcn.rts in tune. He keeps our he~rts in tune. 

PR..11,_YER 
0 Lrrl., grant thnt each one who has t o d o 1-r.i th me today mny be the hnppior 
f or it. Let it be r";i von me each hm. r t odny 1vhat I shall say, and grant me 
the wisdom of a lovinr! ho3.rt t hat I mo.y s~y the right thinr.; rir;htly. 

Help me to enter i nt o the mind of everyone who talks vTi th me, und keep me 
nlivc to the feolin~s of each one pres ent. Give me n quick eye for little 
kindnesses that I mny b e r (.)ndy in doing them c..nd ~rncinus in receiving them. 
Give me n quic1- ~ perception 0f tho feelings nnd needs of others, n.nd mnke me 
ca~er hearted in helpin~; thc:r. . 
(Sin~ ab0ve hymn through n11d then 'Hhile tho prayer is rend have everyone 
c~ntinue t o hmn the melony.) 



• 
DAWN BREAKFL.ST 

Now if you missed Charley's 5.30 am breakfast you redly missed somtthing. 
Take Tuesdny for ex:rorlplc • 

The brave and hntd.Y soUls arose early, shi vcrcd into their clothes ai¥1 
hurried down to tet ttntm tlt Clri. rley' s campfire. And who were the hardy 
ones? Hhy the women <f coursel The men were all snug in their sacks-
with, rl.atur10J.yj~exccption of Charley tnd, oh yes, Co.rl Gilmore. He's 
that real quiet and shy county agent from Olympia. He arrived nt Chnt 
with a harem, you know, andthat morning he had additiom l 

But even Carl had to nn le his orm breakfast--with a famished look he 
took em allotted piece of foil, poured out sone bisquick, na de a little 
hole in the mound mth his finger, puddlod in some water and began 'to 
stir. He la d too much v-m.ter so he added more bisquick. Then he had too 
much bisquick m he added morewa.ter. This vT~ t on until Carl began to 
realize c .ren he coull n't eat all tho.t s:> he began to share, 

After an uncertain length cf time Carl had his little (?) biscuit all 
molded and addedthe two sausages, tenderly tucking them in at the sides 
with the dough (which cf course he shmldnlt have done but by now Carl 
had a real fondness for that breakfast) and placed it on the dying coals. 
Matters Here further complicated by the firm seal Carl had made on the 
foil (He didn't want any to drop out). There were a few minutes there 
when we all wondered if it wasn't goi~ to explode, for when the dough 
got hot it be~an to expand and there wasn't anywhere for it to go. Some
one suggested Carl point his homemade breakfast rocket out over the lake 
but for reasons still unknown, it never took offL 

1\. t long last the unveilin~' Oh, ,;mat a wonderfully tender moment to eare
fully pull back the foil lvrappint?;s and see this marvelous breakfast 
created by your own hands. How eagerly ":·Ie looked forward. to it. .Yet 
would you believe it? Carl 1-rent over to a log, carefully cu9dli.~·· his 
little rocket . roll and tried to keep us from thi? mnrv~lo~ ...... .s~ht. We 
finally allowed him a quick first peek and the·r(ihe .. sha_i~d~ .. tl1fs novelty 
with us. . ,-. /~!,>· . 

\., ·~ r-~·-. 

Such a beautifully half-baked sausage and biscuit. tOu never saw before. 
But Carl had made it and it was t~only ~ breakfast he was going to get 
so he ate as much af' the biscuit e e. as .: possible and after a long wn.it 
while the sausn.ges heated and bro ed .~ in a ·picce of foil on thecren.d 
coals, he ate the meat too. ; t • / . ' . 

i 
Aren't County Agents wonderful odd balls? 
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~<?\ ,o·: , , . . :< ·,;:;~;:: R~~K·~; ,. ·. ·• 
On Wednesday a large ·number of the LRbbers loaded into cart 
and took off in search of a treasure: garnets~ This 
expedition has be en introduced to and accepted by Labbers 
for two years now; I hope it becomes a tradition as strong
ly entwined in camp life as Vern's overn1te or Charliets 
cookouts. 

This was truly an expedition because as with all exped1tio: 
there were many problems to overcome--First, we didn't get 
started on time; second, the party got separated several 
times; third r one car had a flat tire. Last and worst, 
when we go~ about two mil es from our objective, we encoun
tered road conditions so bad that the care could be taken 
no further. 

Some of us piled into VP- rn's truck, the only truck 1~ the 
caravan. Others, seeing the condition of the road and thE 
way the · truck bounced over 1t 1 decided to walk. When thE 
truck got to one particularly bad mud hole, we had to pus! 
it out while stRnding in a foot of soft mud. 

By the time the first load of rockhounds got to the garnet 
mine, the second group was willing to take a chance on the 
truck, so Vern went bRCk for them. 

Most of the. party started up the trail toward the top in 
order to get the unwashed garnets. On the way they saw a 
timber wolfo rl'his is rathe r special and unusual as the 
last one ~illed in Idaho according to Fish & Game Dept. 
records dates back to 19~4~ Some found ma1y garnets, some 
less, and some just waded in the stream but all had fu~~~ 
and 1 t 'f~as a big successo -·~.<.:} ... ~· : .. ~;<~. 

. ~· :. _ : .. ,;;i~;~;~·T.~:::~,.(~~~i~ 
... .. ; • .. ... . " ~...-.~~ . ~ -· -. ::··~.•:r~·~·\ ··':.·· .r -', . ,;1··~'/j 

....,_ .• . ~: ·;.,..-.. -~ ·· ~ · · ~ •. : · .. -~ ·\'=; '.' 1; ::~'·:·~ .. :~:··=·.;;f.~· 

/ 

;: . ·::->/ ..____ ··:....:-.. '' :.~\>.:~: .... ..::·~. 

f0'' /~~.::-:.-;;,': ' : y . ~ 
.,,/.. . . / 

· :-~"'- . ~ 
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OVER't\TITERS TVHO QtTALIFIED "B'OR THE 
WILD 1·JOOLLY ~TOODSHAN A~IJ:i'.RDS ON 

~ tlEDl\TESDAY' S OVER'i\T"(GtiT -; lAl·'iF!~GE 

Ann Beasley 
Carol~·n Pt'l.fl:h 

, .... Vern Bul"='-ison (Bir:: Tyee) 
Line.<,· !3 Jr.1ey 
BilliP I··~E .. .:."i~ Studer 
Leila S-".:-,eekelberg 
G leYJ. Di-~O.ine 
Lovis c st. l.Tohn 
Arrry G::"i~l_l 

Russ Slade 
Lou Slade 
Al1J.I'a Dorl.d 
Ruth HJ.s ... ,usse·1 

HIKil\TG SONG 

OH ~ -r.rr~ C;~T··IE ::;'ROH CHATCOLAB 
UITH OUR CAUL~CBOCJT.S o~~ OTTR FEET 

~·J.l!D.T \··JE H 1\TJ1TJ :.-..:· TGPP::~D TilE tJTT .; 

,,IE T,JER~ BEAT BEfi~· B:SAT '· 

FT.lST ~·.JE STAR~.'.ED RilliD'JI1TG 
TriEN HE SLQi'.fED RIGHT nor,JN 

AND -IE GOT .SO GOSH DA.Tt'JSD TIR1ED 
1.JE COFLDN' T LOO ;: A:q) UND • 



• 

• 

While on the Overnite we de~reloped a philosophy that points toward affirm
ativeness. 

' '.Je had our fill at tho Bar B Q 
Then toiled up the hill to a irrti.re the vievr. 

Bi --:: Bull Boss, Vern, hel')!ed greenhorns v.ri th packs. 
Tvrenty Labbers ca rried tl:.em hirrh on their backs. 

·r.Je stopped on the trP.il at Indian springs 
To learn about Tal us a~c. i~ 1teresting things. 

Steep S1Ji tchback trails l€->d upward ever 
It seemed that hike wo11ld finish never. 

Rumor had it, 7/8 of & m:i lee 
He felt it was "fir"ther for quite a while. 

Ladies may r.;lo'tv and rn.en pers"?ire :l 
Bt:.'t ~·Je sw£:--.ty lo•:;gos il.Jv")eti by thE~ f i::t."(.; , 

Lumberjacks are tough, they may say 
But breath came in ~ rt pc.n~~~ "t:Jedn~sday . 

Melodies ·Hsre soft, : .:nd, and silly. 
Ukelele Linda 1-vas a · )ick-!1-dilly. 

Tall BU'1.yan tales g·."'e't-T by the b.o1.1.r . 
Stars twinkled in c vcr our bm-rcr . 

The pine trees nod4ied the breeze grc1:1 cool, 
Early to snooze for some was the ~Jle. 

:Embers g].o·wed in ·.:.h3 uanin~ smoke. 
About tvm a.m .. net mo.ny spoke. 

C0.me five in ·ch·) morning, 
G:on ... !' s campfira ~ -!3- s b,1_rnir1a:. 

C0oks fed us bnlly pads. 
\'J(-;!' e our innards churning~ 

Sleepy heads were dro.~ -~od down the hill. 
If they hadn't been dragged--they 1 d be there still~ 

Guid~d by experienced 1r-Joodsman Russ 
A ditch was dug--fire buried for us. 

With song and laughter on our lips 
Down the trnil we hikers tripsed. 

This is the last and final verse. 
It could be better, but not much worse. 



• 
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MENUS Sunday, Mn.y 10 Dinner 

Baked ham 
Swoot potatoes ~ ca~ed) 
Asparagus 
Cole slaw 
Rolls 
Pineapple Upside-down cake 
Coffee - tea - milk 

Monday, May 11 

BrGnkfast 

Fresh rhubn.!'(t\ sauce 
Choice coreal-hot,cold 
Shirred eggs & bacon 
Toast - jam 
Coff oo - milk 

Tuesdny, May 12 

Breakfast 

Lunch 

Escalloped corn 
rdth link saus~ges 
Peach cottage cheese salad 
Broall - butter 
Berry cobbler 
Coffee - ten - milk 

Lunch 

Orange juice Bean soup -w:t th ham 
Choice cereal-hot, cold Celer.y sticks 
Scrambled eggs Jello frtdt salad 
Hot biscuits, jam,hone.y Bread - butte~ 
Coffee-milk Cake ltith lemon sn.uco 

Coffee - ten - milk 

Wednesdn.y, May 13 

Breakfast 

(Outdoor Breakfast) 
Tomato juice 
Buttermilk hot cakes 

'Wi. th syrup 
Blue backs 
Eggs 
Coffee 

Lunch 

(sack lunch) 
Cold cuts 
Cheese 
Bread - butter 
Cookies 
Oronges 

Dinner 

Swiss steak 
Green bcnns 
oven brown 

potatoes 
Tossed sn.lad 
Peaches and calc 
Coffee - tea -

milk 

Dinner 
Pork Sten.ks 
Mashed potatoes 
Buttered CS}rrots 
Cabbn.ge, pine
apple salad 
Cherry pie 
Bread - butter 
Coffee-tea-milk 

Dinner 

(Barbequc} 
Bnrbeque beef 
Buns 
Celery & carrot 

sticks 
Potatoe saln.d 
Icc-cremn cups 
Cookies 

Coffee-ten-milk 



• MENUS (Continued) 

Thursday, Nn.y 14 
Breakfast Lunch 

Apple jui0o Chicken noodles 
Chote ·cereal -·hot .9 cold Grapef rtti t snlnd 
French toast, syrup G ingerbrond with 
Cd' fee - milk cr0am 

F r:i.day, Mny 15 

Bren.kfast 

Orange juice 
Choice ccronl -hct , ro ld 
Scramb£dd eggs, & 

sausage 
Toast, jam 
Coffee - milk 

Saturday, Mny 16 

Breakfast 

Coffco-toa-milk 

Lunch 

Spl~i.. t p; n soup 
Deviled 8~~ snlad 
Ce.rrot, c~il.G:r'J 

sticks 
Apple pie lith 

cheese 
Coffee-ten-milk 

Lunch 

Fruit juice Chili 
Choiece c~~cal, hot-co1d Pear, r,rated cheese 
Shi·crcd egs s snle'.d 
Hot biflcui ~s, jam,honcy Apple sa,1ce cnkc 
Coffee - milk Coffee-ton-milk 

Sundny, Hay 17 

Breakfast 

Oranges 
Ch0ice cereal 
Bacon 
French toast, syrup 
Coffee - milk 

RECIPE 

2 gallons c~np..:;r.t ~;-ijyJ .o corn 
1 c~~l c o.1o.'--..;.. . .;uj ~r-5. 1.k 
about ?.L c.r•.1.:t': '-~ ~.-(~ ; 

Hoat lonf 
Et:.c .:tJJ.opei poto.toP.S 
Brc cullj. (bt:t t rrr .:;c:) 
Apple snl:tC. - I;.c"Gs, raisins 
Lp1·icot cobbl er 
Coffee ~ toa - milk 

Bn.ked hnlibut 
Hnsh b:rovm potatoes 
Peas bctttored 
To.sscd snlad 

f r o:1:.h b rend 
Deviled food cnko, nuts 
Coffee - teo. - milk 

l00 SD.!JSr-W C:C 

Mix firs·~, t·~·. : :c"~ in.g r edio:.J.ts in. hak::r.g pan, J.D. y sausages on top 
B:'lkO 1 J /.; 'h t'\11:·•<, 

- · ~' "- - -'-· j . .. .._ 



• 
Highlio; lrLir.g ill'.!. <:tnc-t icr.:. :-:~f 17".9.1:.;. &r.td S1W.-'ld:r·,y- items 
on Tn;1rsdny 1·T0 ·~c the ser7i,~us c~'!.'ered to hv~v·er:=> t y 
t he origir!.:..<.l a.dclr-es3ees. These i ncluded fl~n:; 

3 
back rubs , massagej pedicure, m11sical s ol ections

9 
breakfas t in bed, super dell~e dinner, etc. 
Purpose of the funds obtained was to promote 
a cornerstone ~reject for a fireplace in the 
Recreation Hall. The amou..nt accrued vras 
almost ~!.~0. 00 • 

Loggers also bought planks (strips of imitation wood, wall 
paper for 10¢ ench or 3 for a quarter. Droppin~ these 
in a box for a drawing that ~-;as to climax the festivities 
on the final evening. An oil paintin1, several rare coins, 
and other tte~ 1were uor_ by lucky labbers. 

Honey earned thusly w~ll bo contributed to Heyburn Youth Camp to aid 
in the future firepJ.ac ~) ft:.nd" Tr a.di tional gestures of sharing are a part 
of Chatcolab togeihernrss 



• 
STUNTS 

THE MAGIC OF REMOVING PEANUT BUTTER 
This can be told to fit the occasion and the personality of 
the one giv~.ng i t a It can be given in this fashion ln any 
gathering w~t6:r-e f ood is served (if possible have pee.Du·~ t ·l t , 
ter on menu J ~ If not make up a logical reason for gi·irlng 
story. It works very well to give it with no 1ntroductlon 
as it gives an opportunity for more peanut butter talk ex
planing why you are doing it--maybe give a little bit of in· 
formation about yourself, like telling that you no longer 
consider yourself an expert as you found out that experts 
was 2 words "XX meaning 'a. has been' and "Snert" meaning a 
drip under pressure. Be sure to speak Olear enough and slo 
enough so people can easily understand. Use all the words 
With "S" in as possible as you can make that seem part1oula 
ly difficult to say. Your faoial expression ~ really what 
puts the story over. Use your own words, but the gist is--

Your tongue is stuck with pem u:t butter; you know this 1e a 
oo~on problem; you know whRt to do ~bout it. You're going 
to tell the rest of the people. There are 3 ways to remove 
i~. (P~ntomine as you talk). 

1,. Go to the ki tohen and get a long butcher. knife 1 tip head 
baok, run knife down and {nause) you don't recommend that 
2. Get. a pan, put in water heat to boiling, take handle, 
t~p baok head and pour in (pause) you wouldn't recommend th. 
either •. 
3: Put water in mouth, sit on stove tt11 1t boils 
4. T~ke finger, dig out peanut butter and talk naturally. 
Glance at finger holding peanut butter and do any other 
gesture or talk fitting person getting it. Get their in
terest and attention on peanut butter on finger. Then you 
have to get it oft finger so put it back in mouth and butte: 
talk again--"DeJ.n stuff is stmok in your mouth e;gain. '1 

******** A TREE ROMANCE 
CY PRESS and RED WOOD both loved the same girl. Her name 
was OLIVE ~nd she ~~as very POPLAR Around town. SP1d CY 
11 SAGO ~!1 th me and I will ORANGE for you to CEDAR world." 
Said she, "I'm afraid YEW do not understand me •. I dontt 
give a FIG for travel. I PINE for love. And no matter what 
PAWPAW says I ,.,,onf ~ DATE any SAP who goes materialistic on 
me. I want romance fn my life, and by GUM I 1m going to ha~ 
it. ff 

PLUM disgusted, OLIYE strolled down to the BEECH. She 
couldn't tell what the wild waves . were saying, and she was 
anything but CHERRY. Who should she . find there but RED WOC 
He looked as SPRUCE as you please. OLIVE had been about tc 
BALSAM but seeing RP.d changed things. He was a PLANE man, 
but he was the APPLE of her eye. There flashed thru her m1 
the thought that 1f she fell in the water, RED MAPLE her ou 
I WILLOW my life to him then and maybe he will marry me. 
That was unnecessary however for ~d flicked the ASH from 
h1s cigarette as. he saw her and cane 1mmed1etelY to her. FI. 
goodness sake, said Had, letts go out on the BAY 1n my boat 
and talk it over. 
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TABLE SKITS 

HATS 
Collect eight pmple, preferably some very t3.ll., some very short. Kneel 
in a circle, shoulder to shoulder facin~ center with hands behind back, 
Object~ to reach up with right hands ~nd tnke the hat on the head to your 
right - plD.ce it on yaJ. r head - Repeat to rhythmic beat,. Bent is kept 
{slnp knees, clap h .:mds) by those who watch. Leader can give call for 
change to use of left hand ann all hats will move in opposite direction. 
The leader can elimin~te one or two at a time and ~arne a final winner. 
(Vern B11rlison was w:i.n.ll.er at lunch) 

I Kl'l01~ ~ UB 
We-knOW ab0ut CRrs, bents, SOC~S, dogs, cnts, books, tableS, etc. but 
we do not know ab~Jut ships, buicks, kittens, skits, etc. 

Solution: r; amo of olub "I kno~111 

Reverse this 11No I" 

YA GOT :ME, PALl 
Thiscantake place in any park any plnce in the country_. Ttvo men are 
sit t.inrz on a lonely parl(' bench r eading the daily paper. A rnnn approaches, 
,..rt;;aring a top c r)at with the c oll 1.r turned up. He comes up to one side of 
the two men, pulls out a gun an~ shoots one of the men. The man nearest 
the gunman falls to his knees, r epeating over :1.nd over, "Ya. got me pnlt 
Ya got me pal~" The second man still sits on the par¥ bench readinr:; his 
po.per. The m:mman asks, m~Jhero did I get ya?" The man on his kn(;es then 
says, (turning to look at the second man on the bench) "You didn't get 
me, ya got me pal." The second mn.n on the bench then falls from the 
bench--de~d. {For sound effects have someone pop a paper bag when the man 
sho0ts. 

COUGAR HUNT (Motion story 
1. Stretch n.nri yawn 
2. Open door 
3. Close the door. 
4. Clap sides or thighs 
5. Rub hnnds together 
6. Catch pants nnd rip 
7. Fit head with fists 
8, Beat your chest Hith 

fists 
9. Wave hands as if nro~m-

10. "slurp, slurp1t 
11 • Hnnd over hnnd 
12. Hand over eyes 

ing 

13. st~rt to f eel ov·er head 

lL~ .. Growl 
15. REVERSE ALL MO VEHENTS 
16. 
17 • 
1~. 
19. 
20. 
21. 
22. 
23. 

or Song) 
"Let's go couger hunting." 
"G:r.ab your trusty bow and quiver of arrows." 
"Close the door." 
"11'[alk on Path" 
"Thr0ugh the ~r~ss." 
"Crawl thru b~rbed wire fence," 
"1~nlk over t.he rocks1J 
"Over the bridge." 

"Cross the Stream and drop into w2.tor over 
your hco.d." 

" ~nde' thru swamp." 
"Climb a treG." 
''Look for co u~ar." 
"I feel something furry .. 

Could this be a lion." 
nrt is n c~ar~ ~" 
·nBacJr dOW"l tree," 
·n Run thru swnm. " 
"Swim the stream." 
nu~sh over the bridge. u 
"fiun over the rocks." 

nnive throur~h the fence." 

1rJhat' s this? 

"Run through tho gr3.ss." 
"81'Jrint alone; the pnth." 
"Jump in and sl~m the door." 



• 

Songs 
Table program - Burr family - Thursday evening 

I have a rooster 
My rooster loves me. 
I feed my rooster on green bay tea. 
My little rooster goes 
Cocka doodle, doodle, doodle, doodle, 

I have a doggie 
My doggie loves me 
I feed my doggie on green bay tea. 
My little doggie goes bow wow wow. 
My little rooster goes 
Cocka doodle, doodle, doodle, doodle, 

I have a k1 tty 
My kitty loves me 
I feed my kitty on green bay tea. 
My little kitty goes meow, meow, meow. 
My little doggie goes bow wow wow. 
My little rooster goes 

doodle do. 

doodle do. 

\ 
\ 

Cocka doodle, doodle, doodle, doodle, doodle do • 

LITTERBURR SONG 



GOOD OLD MOUNTAIN DEW 
SKIT 

SETTING: Porch of ram-shacked shack. 

dHARACTERS: Real h111-:-b1lly 
Nnn J'obr~. eon 
Loulse s·c John 
Rot: Ea·~f5.eld 

characters, namely 

D \v·j ~:.h t 'W'e.1e s 
G •t - . .. , .... oJ:la J onn.son 
Ceal Montoya 

ATMOSPHEM: 

MAW: 
SON: 
MAW: 
SON: 
MAW: 
SON: 

Down the road here from me ther's an old holler tree 
Where · you lay down a dollar or. twoo 
When y~u cc,me bac·r~ ags.i:1~ ~~cu iileet with a grin a Jug of 

that good old mc.nn taln dew ... 

Now they call it t:hat good old mountain dew 
And them that :r·e~ :}.c> G :i.t F:re few 
But :r 111 s l1ush 'C:p i:CJ mug 1.i' you :'11 fill up my J•lg w1 th that 

good old m'.JUt~:ta~.n dew~~ 

My b:-othe:r. BJ.ll bas a sttll on the hill 
Whe :~e he runs of'f a gal ·_~_on. or t"f!J'O 
And tbc 1;irr!.s :..n tl.~.o tJkij]. get so high they could fly on that 

goo1 old mountal~"! dewo 

The P'·')eacher ro·.le by wn a: hlgh braided. fly 
.A.nd t1ald h.J.s inr~.f e ha1 come dc1~;i~ 1.~rl th the f).ueG 
And h~ tho·~1ght t!.~t:tt I ought:. to give ~im a Jug of that 

g:.Jc .5. Gli mou;xtaln dew~ 

My unr:J.e ·1v10ore 1s all sawBd off and short 
Abo,.l't R8 b.:.g as a ml~1ute OJ' ~cow 
But he ""·e ~, ,;..o like a glant if you give him a pint of that 

good old rnoun·vain d.ewo 
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IDGG ER I s WIFE L.f\.MENTS 

\'l".Lan I married, it was just rrry luck 
' .. ·'o hook a guy with a loggin~ truck • 
.t'Jld now I 1m weeping o' er my l.zills 
I have not a cent to pny ~ bills. 

I've swept tdth a broom, no vaeuum to ease 
I've scrubbed the floor on my hands and knees. 
I've owned not a dress 1tis britches I wore 
And washed on the board till my fingers are sore. 

I've dragged out of bed at four in the morn 
And lost so much sleep that I'm wrinkled and worn. 
I 1ve btdlt hundreds of lunches and c~ught tons of hell 
f~d to think, in this trap, I deliberately fell. 

~mother once told me of a woman's sad woea 
The conceit of man as husbands--not beaus. 
But I didn't listen and in best bib and tuck 
Grabbed off this nut 1-ti.th the logging truck. 

The grand atti.tude of my henrt' s desire 
I, •After me, if I don 1t need a tire. 
It•s reaches and binders, fid hook! and scnles, 
Broken rear ends nnd motors that fail • 

There's ~as bills and tow bills, and a bill from McGree 
What• s left Will be ~ra.bbed by a bal'lker' s decree. 
It•s a losing ~rume I can plainly see 
For never a penny is left for me. 

I just left the market ~d th a mere b.'-1g of beans 
And drooled as I p~ssed ~ big rack of ~reens. 
There' s payments to make and winter to buck 
For my husband owns a big logging tru.ck. 

Bill a:> llectors are beati~ a trail to my door. 
The Sheriff's department is sure gcttin~ sore. 
They' re taldng the stove, the kids ain't been fed. 
The old man's hidin~ under the bed. 

In the summer it's heat. In the winter it's rain, 
Fall brings deer hunting, that's just a bi~ pain. 
Spring comes with the wind; I hang on in vain, 
Till my hubby is back to his hauling ar:ain. 

I have two daughters who arc stnrtin~ to roam. 
Soon th~'ll be draggin~ a son-in-law home. 
MY rolling pin is ready and he sure better duck 
If he bo~sts that he owns a loggin~ truck. 

This poem was used as part of the table program Friday night. 
Presented by the Chatco Gypos. 



• 

• 

OUR MENU 

~PPETI ZEfi.S. 
Spiced apricots 

Deviled eggs spiced apples 
pepper rings Radishes 
Stuffed celei~ Cream cheese balls 
Stuffed prunes Pickles 
Appetizer sandwiches Olives 

Picl:led beets 

Sardines 
Jams 
Carrot strips 
cucumber 
Lettuce wedges 
Tomatoes 

§ALADS DESf1ER'T'S 
--~ ·-

Molded fruit Jello 
molded fish salad 

'romato Aspic 
Shell ron1 salad Fruit soup 

Cookj.es 
Mints MEATS - COLD CUTS & CHEESES 

Cottage cheese Turkey 
Coffee- tea- milk 

Salami 
Bleu cheese & crackers 

JlO,T DISHES 

Baked Ham 
Liver sausage 

F1nn1sh Escalloped potatoes with Cod fish 
Strogonoff Baked beans 

Swedish meat bella 

Swiss Cheese 
nheddar chee St 

Breads Norwe~1an Jule Bread 
Swedish Limpe Pan1sh Wheat Bread 
Finnish Coffee Bread Lefse 

'I' ·-
•-* •• ·., !,..., t; .. t: . .' 

.. 
. . ..... , .... 

· ... 1 
' · 

... 



• 

( 
\ 

Siv10RGASBORD 

Luss~kt)tter 
(Lucie. buns) 

1 CUp milk ACRlded 
1/3 cun butt~r or oleo 
2/3 cu·0 sugP.r 
dash of sPlt 
1 yeast cake, crumbled 
1 e~g beaten 
4 cuns sifted flour 
1 cprdamon seed crushrd 
r~.1sans 

Add milk to bllt .. c;er, sug-

Kolacke (continued) 
Mix and make into a ball end let 
rest 10 min. Divide into ';ieoes 
the size of ,_~alnuts and shape est 
niece into a ballo PlRoe balls 
Of dOUf)h 2" aoe.rt on greased bak, 
1ng sheets. Let rise 15 min. or ~ 
until light and tender. With f1* 
gert1ps nress down evenly the oe~ 
ter of each ball to make a hollo' 
Fill hollo~s ~ith fruit f1111n~s~ 
~~ke 1mmed1rtely 1n 350° F ove~ ; 
about 20 m1no ; 

ar And sPl t nnd stir unt11Fru1 t Filling for Kolaoke 
dissolved. Cool to luke~ 1 1/2 cuns cut cooked nrunes or 
warm and add the yeast, ·-: ~.pr1ctos 
stir well~ then add egg~ 1/4 cup prune or apricot Juice 
GrP.dually (itt :~~ in flour 1/4 to 1/2 OU"9 sugar ( 1f desired 
e. no thP c1·ns.he o CP..rda.rnon 1 tbs-p lemon juice 
and best thoroughlyo 1/2 ts~ cinnamon 
Plece d.Ollf(h ln ~reased 1/4 ts~ cloves 
bowlt cover~ ~nd l~t rise 
in P.. ~r,Trrm. ol?ue until Combine all 1ngrediente and m1x 
double 1·.1. bullt KnePd on ~~rello The filling should be 
a floure d bo ard for e few thick like jam. 
m1nutes 0 Roll B smAll •••••--* 
'Y)Ortion e. t ?. time and cut Rice Meringue 
into strins rbout 5" lon~ 
and 112M •,~ride 'J PlQoe t1·.ro Cook l cup ricP. in 1 1/2 quarts 
str1os toaethcr to form salted water for 25 min. Strain 
the let~er X Pnd curl out ?nd run cold 1vater thru ztice. 
the €nds o Decorate the Scale 1 ouert milk and ~dd rice, · 
center of Pech bun ~~r1 th stir rice gently F.tnd boil 25 min. 
4 r~1s1nso Pl~ce on a or until m1lk is absorbed. Beat 
grea.sed bRking sheet and 3 efg yolks, add 1/2 cup sugar 
brush ,.,,1 th be~ ten e~g. ~rad.ue.lly e.nd 1 tsu. vanilla., 
CovP-r and lPt rise for 1 ~our into rice mixture, folding 
hour. ~nke in moo~r~tely over, bring to boil. Pour into 
hot oven (400° F) for ungreased casRerole. Turn mix-
12 minut~so Prcna~ation ture while cooling so no crust 
time! 30 min. l·1ake s 2 forms. 
to 2 1/2 doz. buns. 2 -
3 hrs to rise. 

•***'"'* 
Kolacke 

DOUGH 
1 CUP m1lk 
1 tsu. eel t 
l pkg yeast 
1/4 CUP "~18 te r 
1/4 - 1/2 CUp SU~P.r 
1/4 oun meltPd butter 

or other fe.t 
2 eEgS 
4 - 8 cups sifted flour 

When reAdy to serve, cover, with 
a meringue made of 3 eg? ,,rh1 tes 
and 6 tbsp. sugero Bake at 375 
degrees or until meringue is 
Q'olden b~t~rn. Serv6 hot. 
. ******* 
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G.AMES 
By Walt Schroeder 

Fun, like w.any of the best · thi~1gs of life, is free- But ffi()l..,e ~.mj"'or·+,ant, 
it grous as we share :J.t ~Ti th others. 1rJhen sharing a .game j soi(: or dance 
with a friend you ar~ \both the riqher for it. 

Games are of manY types. !1ant are competstive, but the type we have 
played are of a cooperatiVe' trf>~.-· · . .~J:s i~ import2.nt in these days of 
fierce rivalries created by · mpetet:i~e ~ports and the "spectatori tis" 
indigenous to T.V • . and spectato;r'~; sports. Cooperative recreation allous 
all to particiryate instead of ju~t a. few while the majority watch. 

Being a game leader isn't difficult at all. The main requisite is the 
will to help ot11ers have fun. Here are some hints ~re have found helpful 
in teachin~ games. 

1. 

2. 
3. 
b. 

5. 

6. 
7. 

8 .• 

9. 

Be friendly, enthusinstic and interested in each person. (This isn't 
number one vrithout reason.) 
Know your games well. 
Plan your gnmes carefully for the people, the time, and the place. 
Arrange the games so the dbange from one to another can be made 
smoothly. Use a list of the order in which the games are to be plnyed~ 
Explai:.1 the game from where you will be seen by the group. Play the 
~ame yourself or watch with keen interest. 
Give instruction slowly and distinctly. Demonstrate vThenever possible. 
Do not give instructions until the ~roup is quiet. A raised nand is 
far better than n whistle or shouting. 
Do not rL1n the ~ame into the ground. Play until it•s at its best, 
then change to another game. 
Let others share in the game leadership. 

Many times you will be called on to lead recreation nt a moment's notice. 
Something which vTorks very H'ell is to lvri te the names of several games 
that you lmoH on n.n index card or onion sl<:in p.:>.per and carry it in your 
purse or billfold. My mind often goes blank when asked for .'1 game at the 
spur of the moment and I find the card helpful as a rmrinder of at least 
a few of the games I know. 

Let' s Playt t 

G1' .. MES: 
Many ~ood references are available for game idens. Two which include close 
to 1000 games each are: 

The Fun Encyclopedia by E.ID. Harbin, Abingdon-Cokesbury Press, New York 
- and Nashville. 
The Omnibus of Fun, Helen and Larry Eisenberg, Association Press, New 
-York:-- - -

A bulletin contai11inp; many t5runes is "The Social Game." It is available 
free in Extension offices in Oregon, Idaho and w~shin~ton. Others may 
1~te to Walt Schroeder for a copy. 

Is a caterpillar ticklish? 
l..Jell, it·' s al~vay~ my belief 

That he ~igqles, ns he wig~les 
Across a hair,y leaf~ 
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NA"ME OF Gtii.!ViE: 
------------------------------------~------------

MATERIALS: 

TYPE of GAME: ACTIVE QUIET 

NUHBER of PA.RTICID/\:.NTS of T:S/H~S? 

APPROPRIATE FOR ~·THAT AG~3: 

D I R E C T I 0 N S: 

V;\RIAl'IONS: 

INDOOR OUTDOOR MENTAL MIXER .. 

GAi''[E OBJECTIVE - Pnrpuse: (P'or example: Creativity? Get Acquainted? 
Utilize skills? Contest? 

NAME OF REPORTER ------~-~-~~---------------

Gar11e played when! 

PAR':riCIPATPJG CP..E t:;!· 
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Name of Game: . 'IHIS IS HY NOSE 

Type of ~ame: 1\.cti vo, indoor or outdoor 

Directions: The pl:tv~rs form a · circle Hith ''"it" i~ the center. nrtn goes 
to .a. .person;· and mir:!ht· . po:i~t to his ·· ·nos,o o..nd sb.y, "this is rrry ear. n· The 
other ·:PersQn must then point .to hiS · cnr-nnd sny, 11 this is rrry nose.-" Tho 
p~.rts 0f .·the ·body. 9.nn ' :be ·va:r;icd, ·but, · the · oppo~itcs T:l.ust be nn.med by tho 
o.n;e !.to ·whopl ,the ttit· r'~ ··point~. '. · 

· ·Name . of Gnme: . Si'~L!T\TG THS BROOH 

Type . q;f' Gmn~ :. · Mental 

Tt-ro p~gple nrost be . in · ·cn.hoots for this game. One le:tves tho room while 
the other holds the broom in .:'.. hori2ontal position bet1-reen tho hands. 
Someone in the group touches the broom· ~lith n fingqr. ·The on:c who left 
the room sniffs the broom to · :fincl tho place touched. The one holdin~ the 
broom · tips off th8 S"1iffer by slir::~1tly. ":Jiggling his toes so the· ·movement, 

- is ·seen ~Y the sniffGr' ~hqn~he hit$ tho spot. 

. ~ .. ·~ ;:. .. : ; . : ... .. :~ . ~ . 
Name of a·nmc : 

Type of game: 1\.ctive, .. . indoor or outdoor ,. , .. 

D. ~: ~tions• Players fonn a circle choosing nnmes of lo~ging equipment, 
:1.re ·b. de; . d·-· · et· c (~·cryon0. but nrtn hns n. name. "It" m:tkes jobs, sun, 1r s, 1n.n -- • I!IV .., • • • 

· · t , · g thGsc chosen n3.mcs o.s he v-m).ks n.round HJ.th:Ln the c~rc~e • 
up a s ory t.s~n . 1 d .. · t· (le"'ve~ 
As tb 0 plqycrs' names ar~ used they leave the1r :.no.r .ce _ pos;_J.on .... . ·C), 
rock~- or- ~·ticks w'l:).~ tove r m1. terin.l' bandy) nnd f ollo:w: nrt," ·"'Ti1Cn ~11 nre 
.' . . tion u-tn yclis· Titiibcrt Evor~rono scatters for a spqt e .(ThlS may be 
~~~m~Bd to ~ny theme~ rr' ·used indoors · cha.irs ~ght be u~e~ for plnye;;s • 
Surr~·~stcd them~.s m:l~ht : be a "N~tur,e Hikc 11 11Mones," . "Fn.r.~ly," "Trees, 
u-~~~· .. r~n; ..... n 1 ' · .•' "pC~P..~; • !' 

~a me of . g2.me: ELEPI-11\l'·Tt, '. mri\toCEROS, . RABBIT 

Type of G3.m.o : Indoor or outd~or 

The plnyers st~nd in a circle. T9 irni tnte any of the animals requires 
thro-:; pl:--.ycrs.lt For tho Elcphnnt, tho one in the middle holds both hnnds 
i11 . fists at the end of his nos e to imitc.te tho elephant's long trunk. 
The pl1.yer on C3.Ch side of him holds one hD.nd 1-vith fingers · spread wide to 
0!10 of the ccntor pl!i.yc~' S e.:;.rs to indiC<'.tO tho l::triJ'Q cars of the elephant • 
One player' is 11 it9" H~ p9ints to ~. pinycr ·i n tho. circle .[l.nd snys "cleph- · 
nnt<)u · .To confuse the · pl~'yers ho c~n cotmt to 5 or 10 r ,':'f'idly. Tho pl~yer . 
poi ·.:ted to, and tho ncin-hbor on ench side; do tho ."'.ctions to imi ta.te nn . 
ele~han-1:.. Tho slmv-~st of th~.;; three · or: ·tho one 'fnilin~ to do his pnrt. tnkes 
the plncc of 11 i tu irt· the center$ 'VJhen one· ani~al is lenrned, · add a. second 
and then ~ . third, For the Rhinoceros tho plG.yer in tho middle mr.kes a nose 
with . two fists on Which 0'12 ·ox· tvro fin~crs of tho second h"1.nd ~ro hold up 
to indicate the horn on the Rhinoceros' nose. The plnyers on e~ch side 
indic~.to small c~rs ~rith a closed fist held by his head. For tho Rnbbit, 
tho nridc1lc plnycr cl.'lsps both hands behind him to indic,:'l.to n cottontail and 
the side play~re indic1.to lon·g cars 1r·ri:l;,h the index finger held up. 
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Name of game: BROKEN D01~JN CAR RELAY) 

Type of game: Active, indoor or outdoor 

Directions: Each person in tho rcl~ line is assigned a different kind of 
automobile tro1blo for instance: 

brok3n steering irVhool--playor runs i ~ a zigzag fashion to goal and bac} 
flat tirc--pl.:tyor limps to goal ar.d back 
stuck in r everse--player runs backtrrard. to goal and back 
dond battory-pl3.ycr is pushed by player b~hind to goal 2-~d back. 
broken clutch--player runs two steps fortv-ard and one back to goal 

and back. 

Name of game: REUBE1\T AT\TD RhCHEL 

Typo of game: Active, indoor or outdoor 

Directions: A circle is formed and a "Reuben:r is chosen and goes into 
tho center of the circle blindfolded. Another person is chosen as "Rachel~' 
The two call each other and "Rachel" trios to catch "Reuben" by listening 
to where his voice is coming from. When 11 Reubon 11 is caught another couple 
is chosen. Tho circle can bo closed in tighter and ti~htor, giving "RachcJ 
more che.nco of c<?:~ching "Reuben" as tho game progresses. 

Name of game: DOG HOUSE 

Type of game: Quiet, indoor or outdoor 

Directions: The players arc in n circle with one person "it 11 in the 
center. "It" points to a player with either right hand, left hand or 
both hands a'l"ld counts to 10. If the player is pointed to with "itsn 
right hand he must E;i ve the name of the person on his right. If pointed 
to with "itsn left hand, he giyos the n:;.mo of the norson on his left. If 
he cannot give the nnme or r.:ivce the v-.rron'; nm,1e, or docs not give the 
nan1e Tr.i.. thi '!. tho count of 10 he goes into tho "dog house" and takes the 
place of 11 it c11 

Name of game: I SEE A BFAR 

Typo of game : Active, indoor or outdoor 

Directions: Havo six or seven people line up shoulder to shoulder. 
Loader at one end says "I see n bear,n Rest of groun says, 1111here?" 
Loc.der points loft ·vJi-'c.h his rigbt ar111 nnd says~ 11 over there." Rest also 
do th5_s motj_on, Leader T·hen -~ay.'1 _, .,I sec a dr;cr ~" Group says 111-·Jhore?" 
Lender poi~ts ri,;s~1t ·~r5.-U1 left a::. :r. a·vl. .3o.ys .J 11 Qvar here t 11 Leader says, "I 
s oc A. nl)USo )u G~0\.1:9 .s:t: .. s 3 u:-::.1cro ·?c -~~co.ior squat.s on one foot putting 
the other 0ut in fr.)!.Tt , L8c·.o.m:· s:-.,y·s _. 11 : seo n mDnkoy . 11 Group says 
"~fuore?" nnd loader rushes tho one ne:xt to hin. If tho line is shoulder 
to shoulder, they will fall like d:> minces. 
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Name of game: HUMA.N BINGO 

~JPe of s;ame: Active, ~1i.."Cer 

Directions: Players are given sheets of paper divided into t;,renty squares~ 
Each player must get a sit=;na ture . of someone present in each square. Names 
are written and placed in a hat. The leader draws these names one at a 
time. \AJhen a player's name is called he stands and turns arotmd slowly .• 
Every player ;~rith the name on his sheet checks it. When a player gets 
four checks in a row, horizont&lly, vertically, or diagonally, he yells 
"Bingo." A stick of candy could be his reward. Continue until · four or 
five players "Bingo." 

Name of s;ame: I HAVE A HORSE FOR SALE 

Type of game: Quiet, indoor or outdoor 

Directions: Players sit or stand in a circle facing the center. Two 
people are in the center, one is the 11 sellertt and one is the "horse.u 
The "seller" takes the nhorse 11 to a player in the circle and offers 
to sell the "horse." The object of the gar:1e is to make the trbuyer" 
laugh. 'While discussing the merits of the "horse11 for sale, "the 
seller" uses whatever sales talk he can think of, and the "horse" 
assists by nppronriate actions and sooods. If the 11buyer" smiles or 
laughs he then becomes the "horse." The "horse" graduates to "seller," 
and the "seller takes a place in the circle • 

Name of game: NUMBERS CHANGE 

Type of game: Active, indoor or outdoor 

Directions: This is an excellent game fo a large group into 
smaller f!roups of any nu .. rnber you desire .· The l eader calls a number, such 
as throe, and people must quickly get into groups of throe. Another 
num"b c:r is then called--the r-roup of three breaks up and forms new groups 
of the new number. Con.tinue callin~ different numbers, ending :.,Ji th the 
size of group you desire for tho next game. ~~~ ~~ ~ d--' # 

/Y~--t.J{./~,) ,14. .. ..J ~~~ ;:tt _:4---· ~ '-:6- .~::t.A.. r.r~ r'-="' ~J Jf 
A.~ , c:!{ ~-I' k~ z/..( ~ ,__, .d<.. ,4 ~;.,./ (.(.~ d~ 

Name o.t r.;amc: o~QER A~JD .. ER RELl\.Y ~ .t..c...;:~(. · r----~ . ·J 

(ji\N'f..A ~ ~~ , 
Type of game: Active, indoor or outdoor U 

Directions: The players line up in two oven lines. Beginning with the 
first person the ball is passed over the head, then the next person passes 
it between his legs to the one behind himo ~·Jhcn the last person rccoi vos 
the ball he runs to the head of tho line nnd starts the ball down tho line 
as before. This continuos un+,il ea.ch person has started the ball and tho 
ori~inal person is hoadin~ tho line ngainC\ (1rJe used a cup of water instead 
of a ball--the winnin~ team is tho one with tho fullest cup) 
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Name of. Gn.me: DOG' s DAY 
Appropriate for snnll groups of nges ~ - 14 
Matcrinls: Ahead of time ·\ype out on slips of pnpcr, one for each child, 

StU...'1t S ···.'il ':;t ' 'l:·· '.j"tJ 2 ·Sl': ~ 

1-I:rr;. t ·.:ruL ::· (.L.f. : ·.:.J-:·if::.. ~. :tL' .~ .:- ) ·1.:,:10 mCJcn 
2-Irr.·!.+)t:. ::.e a. cLr i:tee&:l Gf~ :-~. c2.t. 
3 .... rmi t:1t.e ::. r1.ov chasj n'! its +.ttil 

Directions·:: &'lc!i: ·lt.hi'lld dmws, e slip of ·.paper from a hs¢ n.nd is warned not 
to let anyone see w,1at is written on the slip. Each one does as his slip 
directs lvhile the rest r(uess what he is doing. 

Variations: Can be played using any animal or household article of fur
niture, or any mechanical machi:1e- such as car, tr~ctor etcco Large groups 
--number off and all l 1 s do No 1 etc. 

Name of Game: JAKAIEID! 
TYPe of Game: Quiet_, Indoar, lVI8l'l ~al 
Directions: Players sit in d. rcle ,; He::td player is Jakaleen; the rest are 
numbered from Jakaleent s : .eft, c 1 .. be.s. ~. :i.s established by slapping hands on 
knees, together, on knees togeti1e~~ :n :rhythm and with no pauses the 
chant goes: 

Jakaleen: Who ·cook the OJ ok~_es fr\'!r.. the ~ooky jar? N1-:_mber (any number) 
tor.::k ·;·.he co ok~.es frm~1 ti1e coo:ky jar. 

Number called: ·whJ m~'? 

Jn.kaline: YeR 5 y~YJ. :. 
Number called : Cou,_dn 1 t bcb 
Jakaleen: Th•m t.·to? 
Number called: Ntun".Jor (o.nothor' n.umbei') :,ook the cookies from tho 

c.noA.·y jar., 
. Secn nd number: Hto me? 

Continue in that ma1mer~ If someone bre-'"' ks rhythm, he must go to the 
last chair and the others move up one chair changi ng their numbers. The 
name, Jakaleen may be called out in place of a number. The object is to 
become Jakalecn. 

Name of Game: WATEE. PJ~CE P..:I.L!.Y 
Materials: large ~ .,r:_t:J::..ner.s of 1V'ate:;.", glasses or sr·1all bottles o.nd 
tablespoons for each tGa~~ 
Type of game: Ac-tivo 
lSi'r'eenons:Empty glasses r.:-e c:tt ~oal line on chnirs ~ Contestants run 
wi. th a tablespoon ar~d fill it frc:rJ. container of water held by (lr~other 
member of team at :>pp-Jsi-t.8 encl of room (} Runner e~TJI=·tios uatcr in glass 
and passes spoon to r ... 3·It me!i'loer ~..--f tca:tl.,, First team with a full glass 
wins. 
Variations: Use buck'.::!'tS of w,'J.te;."' for J.arrr.o contniner, dipper instead of 
spol')ns and rru.art or 2 qt'."l.ri:- jars fo:r. ompt-y 'Jr:Dtrdnors C' Use colored wnter 
This is n.ll done or.. hc>rf-ebC'..ck .. 

Nnme of Game : LOG r.~·n:.;Jil\TG coN ·r~.'-3'2.1 

Matcrin.ls: Small J o~~s c·r hra.n.ehs s c.:.nd. ·L:t.0lo 1-::r .. :L v cs for ~~:1 c.!.1 ·;. ~·.::o.r. ·,.. 

TYPe of Game: Activ ;.7 imJ.c0:r 0r ou-l:~oor 
15l:'recti'onB:Relay R,1~ e"'··9D.(:.b. tc[l:r. lS f~i·-rcn n b:c~ncb. , nnd a table knife. 
Each ma:nbor of t.ho team thm Y:)] J.s ·C.ne branch wi t ·r.. the tr~ble knife a 
certain distance. The first team to complete wins. 
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These .... ,-- ·.-~:· .~ hu1p r-..~ d }Li 9n :)~:~~ ·)ur1du:~· .. l:~).:: r ; f .... rt l."} b 'li.i 

Chat thi e ./ ~:;; :"-:.. :( ;.J. : ~: ; ::- >. ec-tt ::;ed :L:; . .i • :.L'<.; 1~€ alJot:. · ·~ 1-.. a .r ~ :y- p l a nr:i r~}~ 
than we CO • ' L'·; ; ..... ~· . .. ::, ~-: J .. ·.r-+: "1~..'~-· ~· , . )i t ";d"' ... ~J,..~ ::~,·-·:'-.~l: ·c· · ~11 :~ 1: r:c ~ 

.. . . , , - · ···:: ~ J ... .....,~ .... .... • __ ~:. - ~ . ... .... ,.., ·~ :;- v-: .. .......... ·~ J 4' • , 

subst1tut8 :·,: ... f' ·' . . eLr·:'!.:.r:e; t: . ..- \.... •) .!. :::£;·, Ana s.J ,; l .. :· ·:t;-,ssh ~:. h8 
memories ,)'J ... ~ :.t.c ;.;a ·:·t~: · 1 j~ H':L~~r.: ~t~:: dG to the ·wdy i:z-1 ~vJb . ..:..cn we went 
about our pc .. :r·tie ;;L & 11rl aJ ;:;,_; :,:;~ r :-~~.~~at help ~l·~ may be to tbr;se 
who weren ·~ ~ ln o.n t he f:j.n of st?.E:;ing a paJ:''tYv this, br:t efly, 
was the sy a tern '~ve used r generally·: for getting our part1 es 
going. / 

First~ we met a ·:{ a whole committee and w1 th the ceremony 
committee.v to se ~·: a ·L J·.:/:-me ~ 'lhe theme ~. when established, was 
carried ov..t. by b,)~;h~ thua tying the entire evenings program 
together. 

In chocsing a theme 9 meYP.bers suggested various ideas that ~ ··.; 
were 1ntereuting to them, making a final group decision on the 
basis of cu'tual 1nterest 11 because you can 1 t plan a good party 
unless you are enthusiastic about the theme. Also considered 
were possibilities for games and activities, appropriateness of 
the theme to the si.:~e of the gl"oup expected at the party 1 their 
ages, etc~, the plaGe in which the party was to take place, etc . 

After choosing the theme, the party and ceremony committees 
then met ind~pen&ently ~ A chairman was chosen to coordinate the 
various pal'ts cf iht-3 enti.re (~ommittee, and the group divided 
into these f.ov:: wc.rking groups j 

~ 
~ 

!t~~lJ.:..rl_lJ.:£ L .. 'l;o st:f.mula te interest in the party, 
to annc,~}n~e the theme and gl ve information 
t ·) po t;.;. ~·!tj_a.l p::t. rt~r-goers as tc time, p1u(Je, 

· <l~.:ess ~ ::'t(; .., 

~!!r-oqritlt:_~~- ~ ~thl3 pG.:r.·Gy planning is very necessary 
1 f tr1e pa.i. ... ty· ... g.:_IG~rs interest _. \v.hloh "'Jas r,oused 
by the btL~. ld· .·J.p '.Jcnr.ni ttee i e t o l,e matnt:a:\ :r.. .~.-; d 
ani.l J. n~; ~-.~ otlsea. 0 '(

11.-.. e a tmo sphGl:e ;:v~s c:r'ea ted a 't 
Lab lu va.r .. ious ~rJay s with costvme t1_, de~oJ:',!).tlo ns, 
a0tivl ties~ One of the methoa8 we found m0st 
Si.~u ~::-. eGsfuJ was to provlde ma~~ b:r•:taJ. for dect.):r;:·. tions 
flnd. ha·;e folks make and put up their own a~ they 
a ·.:-·rlved. !n almost ever·y par·ty: s. costume .. ;f 

'2t~J n':3 sor·t was encou:raged~ thus allot-Jlng evePyone 
7;') gBt out o:f' their evl3 ·~y~lay fjelves int0 a 
ifp~:,· ~; y personality i l wj. i;~.i. amU~';:~ . ng l''E:n.3U1 t s ~ 

J>J.\)_b.::->~~fl ..•. 'J'he program ccrnrni :tae ·h·1. thin the p~G-: 7;y 
·-... c~)fi:mi~tee was rsapor:·. s:.bls f : .. ·re t.he actual e..(~~·i.vi-

1~1.6~-i :r dances, al"' lt-'b.nt: !.·.:lg f~hem :l n a logi cs.l. e~qnf;:nce 
su ·i.J:;.e pa:.t·,ty would p:".''ogr8f:i8 sm,)o'thly and see~ rig 
t1·.1.at 3umecne 't'la.s !~esp ~ ) nsi LJe for leading each 
activl~y . By p1.anning ahe~d; it was often pos
sibJ.e to have the part:r gu .ss ts con'Lrlbute to the 
pl .. og::eam in skits, stunts, songs, games, etc., 



which made the ~rty lots more fun for those 
attending, as we~l as less work for the committee. 

Refreshm6~ts - These were served at various times on 
<ii"'r f-.. ~ei:·ei1t e '{reni :1gs; some~imes as a break between 
pa :r·r y aud ,Jeremun~r ; someti.mes after the ceremocy 1 

and f:iOm·, t;i n.es &s a pa:rc of ·~he party itself.. Its 
al·ways more exciting if the serving of refreshments 
f'1 ts in with the ov·er-all ·theme of- the party. 

We didn't single out any special group as clean up, 
but the whole party committee pitched in afterward and did 
the dirty work. 

And weren't o.ur parties memorable ones? 

~i~~~;~;:~:§~~=~ri~~i~~t~t\ .. 
1' :~ ~·t:':~_::~<.:~:-:-~0~~~·:·~~-=·:..:::-~-==;<::'""::e;~:::::(....-=--~-::.::-?:!.:?::;z;;;;.::==<Gz:L:;;.-.;_• ,.;.._:;....." -...--·· . 

THINK (1) It OVER 

It one were given five minutes' warning before sudden 
death, five minute .:.; to say what 1 t had all meant to us, every 
telephone booth would be occupied by people trying to call up 
other people to stammer that they loved them. 

Christopher Morle1 

Every one of us 1s a self-made man. But only the famous or the 
rich ones will admit it. 

A guide \1fas showing a vi si~or around a museum and in the 
section on Rome nhot~ed a p1ece of wood :from the Reman ruins. 



• 

• 

• 

, 

The theme for the first n.i~ht! s uarty ·Has uLoR;r;ers 1 Saturday Night." 
Everyone came to the party individually and dressed any way they chose • 

The f ollmrlng games 1~ere played: 

Timber Cruising (Human Bingo) 
I Have a Log Truck for Sale (I Have a Horse for Sale) 
Bull Buck Scramble (~tmbers Change) 
Forest Fire (Over and Under Relay) 
Broken Dmm Log True k Relrly (Broken Down Car Relay) 
Paul and Babe (Reuben & Rachel) 

} 

Visiting lo~~er George Hicks of the Potlatch Forests Inc. then told us 
about actu.al logging procedure and about real loggers, shol-dng a film 
on the New Paul Btmyan. C:.::. . 

-~ ~· · 

Group singing then led into the Ceremony. 
1 ~~~ .;< 
I· ~ /,:;,b. 

//t , ~.p:: 
I/ 1 l 1 , 
' / . I I . \ ; I I . 

I / . ;J i !;· . I )\": 
\ / • r / {;- \:: 

I
I . j 1/ j i i f l {~, 

. I ·f I \ I \ . 
../. ·/ : ) ! \ \ \' 

I I I I I I : l \ \ I. \ . . 

,/ '10·~-:~ .I .' r-~ · i \ \ ', . \'' ~ ·: 
L..'>. ~ :t;'. ,.::;:~-'-;:::;_\~ ~ ~~~. ' 

~ ... -, .. ,, .. 
··" . 
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. . - -... ~ 

And once more a-lumbering go, 
.And on.c:;e more a-lumbering go, 
And tr-Ie'll range the wildvroods over 
Come set up a logging sho~. 

. --·--- .... ~ . ... _ .. -· .......... 

_ ....... -- -- -

Build up for Paul Bunyan p arty night9 Presented by Pa 
in tin hat: and "'Gln PE' :1tS-·-: ~boots:. size 13 AAA, carrying 
a broaoaxe) lead.i ::Jg T::> abe ( t,.,,ro gals covered by a blue 
bla nket comple -v e il~ i tt . .Lo rig ey e l s. ehes and fancy t ail) & 

Presented at t e a a~1d Ru.pp e p t1.mea .Also all me mbers of' 
committee wore ta113 at J.l ·':.:'. ·Jh of reed o:~ ropeo At din 
presented to ea ch .!:' arnj_ly wt: . .!: •e :targe c alllng card: 

nH.AVE OX--1NILL TRAVEL" 

For: More-·Informat-ion Oome to . 
P a ul Bu;:1yan Nite 

PARTY: 

Campers arrived in their family groups and were given 1 
minutes to build their logGing camp site. Following tt 
each camp toured their neighbor campso 

The main part of the party was a series of tall tales-
to-ld and acted out by each family: 

T~~ -~x~ . . Fam~]JL 
"Impr e ssions of Chat" 

Under ·the leadership of Falling Axe, the famous 
Axe Family went on st ~ge to do one of its most f~mous 
themes of a-11 · time--"The Life of Campersn. 



Monday Night (cant' d.) 

You know someone is always hungry, even though he 
had steak and potatoes for supper. This was the case of 
Double Axe, who weighs 215 pounds. 

Well, a camp is always fun but some people are al
ways complainers. Like Dull Axe, who received a sun burn 
and wasn : t out of the cabin over five minutes. Or in the 
base of Battle Axe 'tllfho came up to Chat to learn something 
and the leuders look just as dumb. 

Little Hatchet came so she could meet people but 
found everyo~e very unfriendly. Oh, above all, those 
who came :fr·om a long distance to sing for a crowd and 
found she wasn't needed--poor Sharp Axe. 

It just so happened that the Lumberj acks' bunk house 
are heatec . .l while the ladies are freezing. And yet one o 
our mem~ers d1edo It was bd~e; well, come to find out, 
he had a heavy~shir"t~ long jolms (fl~nnels), and so many 
more we couldn · t counto 

This is just a few but we realize how much paper 
costs and labor--! think I shall quit. 

Bye for now, 

SHARP AXE 
p. s. one must be 

The See Saws n -~· ---· ·- -· -···- ·· n The ~rozen Logger 

We the See Saw Family to a party did go, 
to help ·with the fun and laughter and a chance our 

tale r.~.t B to show~ ,.f.r.jJiY -. ~. 

When our turn cam e, a place to shine, .. ·:.:::..:;&~~· '-".; . 
T·was up center stage 't\Ti th thoughts sublimeo ,.., __ 
The cast all 2.n. the~.r placeB ·\Arent 1 

11-~---r. 
l 1he audi,enee quie·Gened and ·Lheir ears lent. ~-. .... ,"'::; 

~ 
---~~) 

-·~~-_:_~~-~ ... :__._ 
In a small cafe; a waitress aloce. 
A losge·r ·iJJ£H 1t ecJ. co ff .:;e )_ i. f{8 at t:.cme C) 

To !l!~n · st a:ct1er1ter. t a':"~c1 s ~r;.~ -c. l~:tstL 
:he ouJ.y ·Lrue ~:.oggsr eha ' d-· 1.1~·;: ·s:nce her logger lover 

<1 :i .E:. c1 a 

A te...l E3 of ~aoGnt ;-::ha 0.1.d te:..lJ ho\v her logger lover 
1··.1 ~ ~: h:l s c\ ~ 9. ·~ l1. r~, ·: :·L:l. ~ 

H0vJ sl.tG ~ n so ·r!:•;\·J alJ. · t~8 SE) :/ears has been numb 
F•or a logg~P ·~v.i.:.c s~:t:r·Ted hi~ oo:::'f'ee with his thumb. 



Monday Night (con:) rnozrn WC·G,~~~:~~fi;tJ,:~!~i'~~~;;:..:·~~'-:. 
·As I went down one evening into a sifi'a"ii ···:;ai'e·; :~-:---·j\.:;·~~:.~:.::.:.~~~:~-~~- . 
A 40-year old waitress to me these \'Jords did say~ · . ·~~:··:-~:··:·:!· 

. ·.• .-. <.:: ~-~;:;~,-~,:~::::;-:~-~:;; ~:;) •. ·~.:::'-_"''' 
I see . you are a logger and not just a common bum 1 -~ :.~~~ --:~~=·!·· 
Cause no body but a logger stirs his coffee with .... t·~ s····~~~mb 

I .. .. . . . .. . ", . : :··:·· ·: .. : · . . ~ /.i;,:::~:;~~~;;:_;;;:.· 

My lover he was a logger; There s none like him today ...... , 
If you would pour whiskey on it, he would eat a bale of 

hay·. · ... ~:~:-::~ · :: .. ~~::::·: ::::_. ;·:·:~~.- ~-· ;· ·· . ·· .:-. 
~ 

He
1
never shaved his whiskers from off his horny hide. 

He d just drive them in with a hammer and bite them off 
inside. 

My love he came to see me, upon one freezing day. 
He held me in a fond embrace that broke 3 vertebrae. 

He kissed me when we parted, so hard it broke my jaw. 
I could not speak to tell him, he forgot his mackinaw. 

I watched my lover leaving, sauntering thru the snow; 
Going bravely homeward, at 48 below. 

The weather it tried to freeze him, it tried its level 
beet; 

At 100 degrees below zero, he buttoned up his vest. 

It froze clear down to China, it froze to the stars above, 
At a thousand degrees below zero, it froze my logger love. 

And so I lost my lover, and to this cafe I've come. 
And here I'll stay till someone, stirs his coffee with 

his thumb. 

p.s. The judges very democratically picked us winners. 

THE BULL BUCKERS 
"·Maj 1ck Enlargin i Bocks" 

The skit opened with Professor Walt announcinc his 
new enlarging machine (2 orange crates arranged thus: 

~~~~ .. ~·· ;~.-~ .. --- . ,: 
.-: .. ·;: \_C:;_.; ( .J...- ~.j·--.~·· y: ~ .... . 

. ;< ··l;r~f~;mf!~ · ·:: .··~~~~~f·<'·>·: .. 
~ tk· 1 (il ·' · .... ·~ . . • /J~~. ~ . · · , .. . ··· f•f · .. '{ !. .·· ·: ._.: ~- . . ''. : ,· :!p . , ••. . , .. ~.· ..... 

.. -~~ · :s;-~k , __ .. : .. e.::.= ..... -,:;.~;;~::·;:: . ...::~~:::.~·~·:-::.-..:.:, .;; ::: . ~,.-· 
with a frame work of wood ab6v·e .. ·--·c·rates; all this to be 
covered with paper studded with paper plates {dials). 



• Monday Ni£ht (cont'd) 

Several of the bystanders (members of Bull ~uck 
Frunily) shouted the.t the machine was a fake. To prove 
it 1r1ras not a fake, the professor asked for materials to 
enl D.r~ge ~ Some of the materials enlarged were a small 
rouk, a piece of string (replaced by rope), a baseball 
( repl~ced by be.sket ball), and last of all, was the · . . 
lndy with the baby in her arms who wanted a dime enlarged. 
While she was getting the coin out of the purse, the baby 
fell into the machinea Out popped halph, dressed like a 
baby. (ln case you have forgotten, Ralph is a big, husky, 
six-footer), 

·-~ .,_ . .. ~ . THE KA:-ITOY! SS 
~ 111Tie 'Blg -E'ioW"._ 

~ <l'he 'IC'ahtoyiss Famlly preoent ed ~ho'ian t qle of how the 
Ckceat Lake-s were formed by Babe) the Bl~e Ox. 

" ··--: ---- ) . 
. Chle~.,Frank Guardipee told the story of' how the Indians 
resent~~th8 coming of Paul R~nyan and Babe and chased· 
Babe into'',~he Atlantic Oceano · ~~be, when springing 
into .. the sea-,., made a big jum~ -her footprints formed 
the lake So -~ --- ) 

THE GYPOS 
· ~~::swiSh 

This stUQ.t is a commercial (.presented by the Chetco 
Gypo Logging Coo, Inco) 

Characters: 

Ma 
Pa 
Dc.ughter 
Son 

Trees 
Hero 
Villi en 
Cow 

.. / 

, ' 
/ ~ / .. 

,/"·-~( \ 
..... , _,/" ' I I · f . \ 

._:~; *'\.."-. t/ \ ( ' Jj !''. 

' ~: _,. 
\ ,--

Each person in the stunt had a sign pinned on them telling 
who they are~ The trees stand in the back of the stage 
bend.1.ng their knees and saying 11 sw:tsh-swish". Ma and 
the cow are in the middle of the stageo The cow is swayir 
her rear back and fortho Ma . 1 & crying, n.aoo-hoo" • 

. f " Enter De.ugh~er, "\vhat s the matter, Ma'? 
Ma, nwe didn "t get the money for the mortgage on the cow" 
Daughter, ll1-JhP..t? We ain 1 t got the money for the mortgage 
6n the cow'? Boo-hoo a 11 

Pa enters, says the saJne as daughter and is answered like· 
wiseo 

Son says the same as daughter and is answered the same. 

(Everyone bend kne,:;s in rythm during Dll notion and dinloguc.) 



• 
Monday Night (con•t) 

Villian enters, "What's the matter?tt 

Family answers, "1rfe ain 1 t got tho n:oney for the mortgage 
on the cow. 11 

Villian, "Ha 1 Then I' 11 take the cow." He grabs the rope. 

Enter Hero. He grabs Villian, "Well, I have the money 
for the mortgage on the cow. 1 1m the ~nr~~Ranger." 

. THE SLOUGH PIGS ~~·~;~~ ) 
11 'Fhe Camp Robberstt ··, ~, __ ~;~ 

Two men (or more) are sitting by a stream getting ready 
to leave their camp. The men are discussing if they , : · 
should leave the camp food there. They have had trouble 
with birds--camp robbers--stealing their food. Just at 
that time, camprobbers come .flying in and try to take the 
food. One of the men grabs his gun only to find that 
there are no bullets. Instead, he grabs a box of carpet 
tacks and loads his gun with them. He fires at the birds 
in the tree and nails them to the true. The birds fly 
away with the tree. 

Props: The birds - 6 women - wore white butcher pa~ r 
wings attached at the shoulder--a tail, and a sign 
"Camprobbersn. They flew in, tried stealing the food, 
and then went over to the tree. The men had a gun -
broom stick - a box marked "carpet tacks" and a box of 
food. Sound effect of gun shot was made by gun blank. 

********** 

The Knot Family sand "The Battle of New Orleans". 

********** 

fHE BURRS 
"Another True Life Adventure of Grandpappy 

Cockle Burr" 

Grandpappy Cockle Burr dug 5 large holes to hold water 
to help the loggers in their logging operations. These 
are now known as the Great Lakes. One day, Grandpappy's 
wife, Sue, was hauling the day's supply of water in a 
large can when all at once it broke open. Grandpappy, 
being of sound and quick mind, quickly dug a trench to 
avoid flooding the United States--this trench is now 
called the Mississippi River and the dirt flung to the 
east formed the Appalachian Mountains. 

For dinner, Grandpappy's wife forgot and left her bis
quits too long in the oven. When she served them to 
Grand pappy he almost lo at a tooth they were so hard 1 
In anger, he gave them a toss to the West and now they 
are known as the Rockies. 



• · --~ 

~-//Countries from all over the world and outer space 
-~ h~_wed Chateolab to eeiebrate their International Falr~. 

• 

' 

!U!tf~up: At dinner a ak1t was put on about the meeting ot 
rb·r~gn ·ministers to decide whether or not to have an 
InteX'national Fair. After much debate one of the ministers 
was shot so that all would be in agreement. Also promotion 
posters were pinned to trees, houses, doors, windows and on 
peqple 1 s backs. 

PartY: All the countries arrived at the Fair 1n their native 
costumes and built their exhibit for the fair. Soon each 
country toured the neighboring exhibits. 

The program for the evening consisted of a contribution 
trom each country 1n the form of a skit, folk song or danoe. 

Seven countries were presen~ also Outer Space and Mars. 
Refreshments were International Brawl (punch} 

. Cookies from·· all countries • 

The table of the •Hazel eyes with brown or blonde ha1r 1 

decided on Holland as their country tor the "International Fa1r1 

party. The booth was decorated with appropriate tulips of red 
eonstruction paper as was the butcher paper dutch hats each 
participant wore. Products of the country -- milk, cottage 
cheese, and Dutch cleanser were displayed. 

·. In the skit, the narrator, Marion Van TroJen, explained 
that fortunately an act had been flown by Jet (the chores having 
been done tomorrow. -(International date line) and that they would l· 
perfqrm. They had also flown in their own personal windmill, 
namely Lou Slade and Mary Dawson. Hans Van Dietcher (Lillian 
Hanson) brousht his ~wn little pony (Snooks Pugh and Ann Beasley) 
whom he invited, in Dutch, to go to school with him, but the 
pony had his tummy too full for the long walk. Xatrinka, the 
sister (Ben Krumbs) would have done a Dutch clog had not the 
narrator (also the press agent) become so excited over the success 
afforded Hans she shooed the performers off stage. 



• FRANCE 

INTERNATIONAL FAIR 
TUESDAY EVENING PART! 

How ya go~1~1a keep him down on the tarm 
After he's seen Paree 

How you gonna keep him away from Broadway 
Painting the town, jazzing around 
How you gonna keep him away from harm 

The. t t s a my at ery .... ~ -w~ .. 
There 1 s ploughing and there • a raking ~·~· ~\ 

waiting to be done ~ ... ,&-&\.~ r· : 

The chickens and ~he livestock can. '' ·\\· ;lW 
have any :fun /1: /.JI -·· 

. How you gonna keep him down on the tp:rj. · · 
:. . After he's seen Paree. UJ 

Duare An~erson, the fe.rm boy is milking the cow while Ma, Edna ~· 
Brendemuhl, and Pa, Vern Sterling, enjoys the comforts due old 
people, -- reading and mending. Milking gets tedious and while 
the cows would no doubt enjoy some music, Duane 1s entertained by 

1ftffi.So'llle ,.-1!~eflo·~-e !I ·~J1'rt·~t1Joure~,~a·s··!!t- ~-f.-:ro1tl::·~?rano.e ~ ~o-rr1 't'·:·itetd~ •. 

- ~.j&}flli.Jl~ljii~;,~~~~~~~-~~JI~;~W·~I~~~~ ~-a~~: " 
, ,~}1~\\~~~v- ~--~}.,. _ , . . .. .~6 ~.- -. __ .. . . . ~. t5a Q • 

.,"" r· #-: ~ .,.. ,~ 1! '; • 1 ~- ,. • • ~ -: "· .• • • ... .~ - .., , ! . ~ , 

Sb.o.wJ·~ :D '9 ~-. W~J.. .eT-~ Jva Webster, ~e1tf'. Ce.nt~~ld, ~ ~rma Ab\1qtt .~ :;· 
Mllti1..-e•a• ~~.,.. Linda " Berftey. . ... : !.··~ . • • . •• • .. · " • • :· ... ~-. _ ,. 

-. -~1·.~ .. ; 

Zb!J st~nt for the International Fair on Tuesday n1ght eons1eted 
!n-~dt1ng the Schottieohe~ Our family represented the people at 
Qc~ \and. The mente costumes consisted of sho~t plaid skirts, 
and the women's costumes were skirts and the whole group wo~e 
pla1d tam-o-ehanters. The members of the family were Atton 
falter, Sally and Walt Schwoeder, Mary Dewar, Carol Zimmer, 

· nean Hale, Den Stephens, Ralph Samson and Ralph Ha~t. 

OU! OF THIS WORLD 

With the help of cost~mes fashioned from everything, 1nclu41qg 
corrugated paper, table knives, aluminum toil, wall paper, t1n 
cans,a catcher's mask, and a plumber's tr1end, appeared Mart~nF 
l through IX to Visit Bertha Eartha. The Martians coomed into 
Bertha 1 s earth home on their trusty space ship which was de
picted by the arrival ot a ~flying• garbage can lid. Phyll1s 
Goody portrayed Bertha. The leader ot the Martians, Harold 
Johnson, brought his crew· into Bertna•s home 1n quest ot a 
epeo1t1o item. Since there was a language barr1ert Bertha 
~otmd :Jt1t '"__.S!'!l'1·cul b-. tG~·s1el''tint:rr-',ha t · -was,r·wa:nted. . .l'tter·~tfiree :.~~-
~tate,, ti"~ .n~le" : to~t:h t:,a k-h~· water. · ~t:t1 e ·~ t.rh1ch~~.aJ:, the ·.1'lur-

~fit~; iil!~.··i~ :~;i .. ~J~-· ~;~~~.~~~19>.\.~;!t~Sli[~a·"'';w~J' · ;·z-;.;.:;"'tdt .. l'r~lii~·l~4··:t-,g~··\t-''~a :-*2.;;:~~ ~~ -iJ~fl' ·-~:f.'t· ~~~;.·:a' ': t· -~ ~, .. ~ .. d 
.\?-•Q .~ U<I\J.:~~Y.:lil' ··~ 'l\ote'as' .., !-au ·1 ,5 CI:U'n >!' ~ae' ·ma-r ~aK'O 8JRA .geAo;; t~,~ ·· \i una 
~nd their rhythm became one. All this waa d~ne by_ pantomime. 
(.be 14la~tt:eb.tf't\lsirte; ~abl ·vr~ kn1 ye·s ~nd 'j;Se:i'th8;.us1ngt.c ;tboobam . t9r 
ttlet;r f,.rb.YthJn~ -~- :·.Mart1ans:: we.re portrayed by John Westergreen, 
Mar1 Portmann, SharQn Spurrell, Barbara Brentboover, Ph1111s 
GQ94t~.;: .. e.n~t Lohrenz, .Jean McBride, and Miriam Bessler. 



• 

• 

INTERNATIONAL FAIR (cont.) 

IRELAND 

We exhib1 ted typical ll~ish 1 t ems 1 shillealea, potatoes, and 
blarney stone, Irish whisky~ a.nd County Cork. '.fhe 0 1 Flynn family 
came over to Chatcolab because the spuds were getting smaller and 
smaller and they were starving. They disliked being called Shant~ 
Irish so they dropped the 0 and n's from their name and became th~ 
Fly family. They were still Irish as Paddy's pig so we invited · 
the p1g ranchers to meet the fly family. 1-:~f.~.. ; 

\ (r~ : 
Betty Horsefly - a laughing girl ~ ·~{A./> ; 
Leila Firefly- She's a hot one ~~J~~ 
Doris Butterfly - she 1.s pretty slippery _ ,--j~~)·_:__; 
Jo Housefly tt She's neat - swee"Qs across ~ge~.(;J!~;\"'-.. 
Ruth Blowfly - she always is blowlng 1 1 Rypy Hornfly - playing a horned mu~ical instrument 
Vern Bar Fly - His wings are never droopy because he is 

· always stiff. 
Merle DragonflYo - dragged in a log 

Deer Fly - Billie Marie. As she enters and takes her j' 
bow, she says, nr also want you to meet Sharon! 
Sharon Letterfly. " Sharon ~.~tterfly lets her fly . , 
and douses the ranchers witii water, ~J~~ 

;'{~)' 

~-tf'~., DESTINATION EA...'8.TH -~ ,~ .. 1':. ' r.~"1)p 
r-f" . " ~j (( " I ----------______ ... 

Representatives of the planet Pincus #2 landed at the Heyburn 
Youth Camp on the evening of May 12th. They came in their 
brand new rocket ship at the speed of 10 million light years 
per second. A 11 the Pincanites were dressed in their space 
helmets which were equipped with antennae and built 1n 
helicopter wings plus stabl111zers. 

The P1ncan1tes introduced themselves by teaching all 
the Chatco labbers their favor! te game, "A.round the Universe 1 
80 Light Years." This consisted of eve~y one getting into ' 
a circle and pa ssing around three bags of interplanetary 
clothing • . These bags were passed around to the beat of the 
throbbing rocket motors. 

When the~e konked out, the Charcolabbers holding the 
bags quickly donned the togs therein. Mary Fan was the :first 
to complete this feat and correctly identified herself as 
something from out of this world. Sharon Dobler and Ann 
Beasley were close behind and ended up with lots of reat 
pleats. 

CUBA Fidel Castro and his faithful brother Infidel with thei 
swarthy cohorts called a quick trial for Batista's men. For
tunately for everyone concerned they found one quivering 
victim, Charlie Scribner, who was given a hurried and harried 
trial. He was found guilty and the rebels gave a war hoop 
and cried for blood. 

There was guillotine conveniently located and without 
further ado they chopped off his head which took a crazy 
bounce into the arms of the e&ecutioner. Harold Johnston, th( 
local manager was given a citation for bravery in locating 
and installing a heater in the women's lavatory. This was 
mQnh annreciated b~ th£ ebel women who had been without heat. 
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At noon the labber~ we.re· .·~fi ~··eat~a_· ·· acco~ding to the 1 I 

alphabet by their first names. Two tables, making five ,groups 
were assigned the following party themes. ' 

Hay ride 
Bridal Shower 
Wedding show~r 

Baby shower 
Housewarming 

' 

Each group was to plan their party with appropriate "''""··, 
decorations and games. Refreshments were served in the 
form of a reception. 

HAY RIDE Two tables formed a wagon when placed upside down 
on a "bed" of benches. Corrugated paper was used for 
the wheels. A blanket thrown over Harold Johnston and 
Clark Henry. Everyone in this group piled into the 
wagon singing the following words to the tune ot 
n California Here I Come". 

Chatcolabbers here we come ·z· .. 
Right back where we started from 
When forests and flowers are blooming in May 
And hay rides are common most every day 
Chatcolabbers here we come 
Right back where we started from 
Chatcolabbers here we come 
Come along and Join the fun. 

BRIDAL SHOWER Mike Firman portrayed the bride who was to 
be entertained at a party. He received many lovely 
gifts such as a book entitled "What Every Bride Should 
Known in 10 easy lessons; long red underwear; girdle; 
and a king sized rolling pin. 

Aluminum foil bells, an umbfella using an ax handle 
base formed the decorations over a tab~e covered by 
a lovely pink crepe paper table cloth. The game was 
called "Dressing the bride~ - using toilet paper. 

Guests ~t the shower which was hostessed by Marion 
Van TroJan included Lou Slade, Lillian Hansen, Lucia 
Wilson, Louise St, John, Mary Dewar, Mable Franklin, 
Nan Johnson, Mary Portmann1. Leda Sor1msher and Linda 
Berney, and Miriam Beasley 

MOUNTAIN WEDDIN' --------! ! l 
This was a shot gyn affair! The weddin party staggered 
in with Pappy prodding the groom forward with his trusty 

old double barrelled blunder buss. Mammy followed close be
hind with tears pouring out of ,Per peepers like corn squeez1ns 
and mountain dew. When this here motle7 crew was finallY 1n 
place, Marry1n Sam came charging in with his trusty steed1 a 
chomping at the bit. Sam enthusiastically otfered to give the 
super deluxe double barrelled wedd1n. But when Pappy heard the 
price was $2.99 he turned thumbs down. They dickered back and 
forth tor quite a spell and finally settled on a two bit atfair 
with no brass band nor any tanoy trapp1ns. 
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Thursday parties (cont.) 

When all the dos, whos and I wills were said plus 
Mammy ehedd1n a small pool in the middle of the floor, Tizzie ; 
picked up Jeb, the shifless skon~ and carried him off the 
floor. 

TIZZIE THE BRIDE: Ralph Sampson 
Jeb the Groom; Wmma Shryack 
Marryin Sam: Velma Meeks 
Mammy: Rob ~~-~~~. 
Flower Girl: Tex Robinson ~ 
Pappy: Carolyn Pugh 
Jess, the Beat Man; Mary Daw·aon 
Donkey, Balk Halft Walter Schroeder 
Donkey, Front Half: Russ Slade 

BABY SHOWER GIVEN BY THE DOGWOOD AND ELM FAMILY 

"Mrs." Jimmy Dann was pleasantly surprised by a pink 
and blue shower given in'hertt honor at the Chatcolab ree
reation hall, rhursday evening, May 14, 1959 by the Dogwood 
and Elm family. 

As Jimmy arr1 ved,_ all greeted "her" warmly by shouting, 
"Surpr1se!l" Then the hosts and hostess Dean Hale, Don 
Mitchell, and Doris Jelinek, assisted Jimmy to "herft to the 
place of honor, at the gift table, which beautifully decorw 
ated with a white table cloth (paper), a center piece~ a 
hansome· stork, made of a large pine cone, w1th two sticks 
aa legs 1 a stick for the n.eck and head with yellow kleenex 
bill, wings and tall.. ()n the storks back was · .placed, twin 
uolls, wrapped in a kleenex diapers, (the neck being too 
weak}O · 
_ Jimmy was dressed in a pink straight skirt ·and an 
Oriental silk smock· which hardly covered. 

Several lively games were played. · Jimmy Dann, then 
opened the gifts, but after. opening two, !·1'shett unexpectedl~ 
was taken ill, and rushed to the hospital, as •Dok1 had 
left early. Shortly, in bounced Jim and a bouncing baby 
ball. 

HOUSEWARMING- tn everyon~'s life, well practically everyone• 
there comes a time when their house needs a warming. Thatt 
exactly whst we had here at Chartcolab Thursday night. 

A house was constructed with butcher paper and odd pol 
The furnishings consisted of a bed, two chairs, two present 
and a bench. The windows were holes in the butcher paper 
walls and the cross pieces were fir bows. 

The couple, portrayed by Sharon Dobler and Clark Henry, 
greeted guests at the door, and opened the packages with 
much to do. The presents were a book of matches with which 
to wa~m the house ~nd a TV set. 

Oh Johnny Oh was played. 
Sharon and Clark invited the guests and the audience to 

view the late, late show which was the Chat version ot "THif 
IS YOUR LIFE", _honoring Vern Burlison. 

! 
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After a strenuous week of parties, the committee decided 
we could all do with a change of~pace, so instead of a plann~d 
party, we agreed to a homey sing around the fire with everyone 
free to come and go as they liked. 

Following the ceremony and election of the new board 
members the party took off with some impromptu numbers from 
various Chatcolabbers. Among these contributions were Al 
Richardson as a prizefighter who kept getting knocked down but 
remembered his poor old father before the count of ten and got 
up aga1no 

Walt was a noted German symphony director from Munich, 
leading the group in "It r· s Going to be a Long Winter 11· and 
1The Drunken Sailor~. Before directing these selections, Walt 
Schroeder told us the importance of three things to remember: 

1. Start when everybody else starts 
2. Stay with the conductor 
3. Stop when everybody else stops. 

Switching from the noted German director, Walt lectured Uf 
on what to do when peanut butter sticks to the roof of your mot 
His first recommendation was to remove it with a long butcher 
knife -- but he doesn't recommend that. Another method is to 
pour boiling water in the mouth- but that's not so good either 
Thirdly, put water in the mouth and sit on a hot burner until 
the water begins to bubble- but that1s not so practical either 
Finally, he suggested the use of the right forefinger -- which 
works quite satisfactorily but brings up another problem:. how 
to remove the peanut butter from the finger? If shaking the 
right hand doesn't work, transfer it to your left hand and 
shake again. If after several attempts tail to produce the 
desired results, put it back in your mouth and start over.· 

Billie Marie told the story of "The Mean Little Rabbit•. 
He was jealous of the good little 4-H rabbit and would hop down 
the hill to bop him. His fairy godmother threatened to turn 
him into a 'goon» 1f he didn't stop. A fter two failures, she 
warned him if he didn't Qehave, he would be •Hare today - and 
goon tomorrow." This was done with motions. 

Oarolyn gave a reading about the little girl moth who 
entered a wool eating contest. After winning the County fair, 
state and national contests, she met Hubert who took her to thf 
world contest. Cousin Millie ate faster and faster while ·: : 
Hubert cheered her on but finally she noticed he was talking 
to another girl moth. She ate slower and slower and so lost 
the contest. Did you ever see a moth bawl~ 

After the informal song the party moved to the chuck 
house where Tex taught many of his tricks and everyone enjoyed 
refreshments .of popcorn and a spiced tomato drink or coffee. 

COMMITTEE: Sharon Spurrell 
Mary Por1imann 
Li'll1an Hansen 
Iona Wicklund 

Pearl Olsen 
Wilma Shryack 
Sally Schroeder 
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FO~:E JIA}\lCI~T0-
. F·;· 1.ri12-~::.-, ~:~1:: .. co 1€!' 

Folk dan.ci.: .;r .'1.f. a r; .;:.y·~· c ·~ · · .·_ o~ ! c .'.' e !)E<·: l.s~j •:}".,t.Jt' . .tre~ Be it a sedate Ne--r 
England c ::-: . ::::._~,:..l· j . b.--~~1 ).!'! ,:,. i) C;~-~{o .... -,. ·_; :t:·c 1 :.: :{c:i. J cr & ~~p •. roaring square, iti 
represent •. ; ~:. · -~-J~~y c~' J ·:t::A.) 1·:, ~ E. ( ~. ·.:o:..'.n (Xi ~~olaxP.tion or an expression of 
a mood or fes . .L~:_·"lr.; .. 

You chntt have to be born full of grace and rhythm to be able to folk 
dance. Ella has shown us ho-vT anyone can "get with i ttt because we do have 
rhythm in us !'rom our heartbeat on.- ·You don't need to be chronologically 
young to enjoy many of our folk dances. It 1 s truly an activity in which 
all age levels and walks of life can readily take part and enjoy, 

'~at do uo mean by "folk dan.cing?" I like to think of it as rhythmic 
movements of people in traditionally accepted formations and patterns set 
to mtlsic. If it has become~ pnrt of the time-honored social activities 
v.mich people share and pass on one generation to another, then it is folk 
dancingtl 

In this broad classification we find the folk dances of our "Old Country" 
forebears, the .traditional squares, C$ntras, folk games round and circle 
dances of early America. Also some of the more recent dances vrhich are 
based on traditional movements and have stood the test of time. 

In folk da11cing, as in other foms of recreation we find three levels. At 
first we I'!O throu~h the early metamorphosis of learning and becoming a part 
?.nff ~ht~ .. group!- .. ~t1e' ~e -~~ a !?_art .o~ ~ · ~-~-· ~a,p,p¥ _f.~~l?.- ~~ t~e ~trn<?~P~Qr.~ . of.~- . 
1 ec 1ous ~a1c y. · 

Perhaps after a feM months of learning basi~s, we begin to possess the 
Sll'l\l!; feeling that we. know more than the newco~rs. During this period we 
becmne the "experts" ·1-rl.. th fancy' foot~rork and .fl,ourishes, become eager about 
new steps, become choosy about partners and draw O\trselves off into a sel
ect group, or into our self' centered little "cocoon., 

lve pra.etice ·rrom one exhibition to the next, drive many ~les to .~ct "new 
material" to keep ahead of the club in our neiP;hboring tottn" make up new 
dances to everv neu popular tU.ne that hits the airways, and; make folk 
danci~ the verv re2son ~or · existence. This is 1-rhen folk dawing becomes 
like a stanp collection and interest is centered on dances an~. not on what 
it can do for pED ple. -

We become true folk dancers when we re-discover the charm and bealt\y- of the 
simple dances that have stood the test of time and give people time ar-4 
opportunity to enjoy one ·another. It is thiS shnring ·stoge that gives ~.:
the pers.orro.l satisfaction·. of being the one to ~end · a : friendly hat¥1 to the 
beginner as he· .. bocomes a part of our group. 

SQUARE AND FOLK DANCE LEADIOO 
By Walt Schroeder 

Folk d.arees are so enjoyable that 1ve can hardly wait to share them With 
others. Here we find the hints for recreation leaders in the game section 
a~;: j\lSt_ as apPJ..i.cable to ~d-~11~~ .. :~~~o .~am~~' · ami _ ~.pg; t,. 
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In dancing it is very important to teach the game thoroughly. Nothing is 
quite so frustrating to beginne:r·2 as the leader who just announces the dance 
and puts a record on the turntable <) Usually just a few nho arc fortunate 
enough to knovr the d1.!"1ce rhri.lJ_ c;et ou-t. 8r~ the floor. A good leader ~oes 
through the G.a:flc;e st3p by s-~c:? t:ntil everyone can do it. (Use discretion 
!!ere--don't ta1.cs ~11 evenin~ if one person can r t r:ct it.) 

Essential Qualities of Good Cnlling 

A successful caller nmst have: 

1. Clarity - a rich, full-bodied voice; good microphone technique; clear 
c~lsp enunciation. 

2. Command--holds the dancers in complete control. ~Jell timed, daneers 
f ollov.r caller and stay ~.Ji th h; m. 

3. Rhythm--strong_, accur?.teJ smooth, calJ_s correctly placed, well tj_med, 
allows enough time for GD.ch pattern. 

America has such a wealth of good traditional square ~~d round dances that 
you could spend a lifetime doing them and their many variations. Yet 
there are those uho believe it is necessary to make up nmr pattern dances 
for each meeting of their group~ Another group believes equally as 
strongly that this continual introduction of new dances, usually done 
just once or twice, is contributing to tho decline in tho popularity of 
square dancin~ o You have probably all heard "I used to square dance a 
lot, but I quit because 't~c Here nl1vays having to learn new pattern 
dances instead of sticldn~ to b~sic steps. T11en I missed one or two 
meetings and I vras left r:1ay behind." 

Let·, s keep those dances based on the traditionnl squc::.ro dance, 'tv<:tltz, 
ttvo-stop, schottische, polka movcM.ents, C'..nd tho trndi tional dnnces of 
other cour.tries. 

On the follotdng pages a:rc a few of the dances we have shared in this lab. 
All arc not given in dot~il mainly because ad8qunte sourcL~S of' directions, 
instn,_ctions.9 and suggestions are readily available ._ Several of these 
sources a::,.:·e listed bolov-r, though many other good ones are also available • 

Handy Folk Dance Book, 66 folk dances of 13 nations, 01, Cooperntive 
---RecrGation Serv1ce, Inc. Delaunre, Ohio. 
Handy Square Dc.nce Book, 100 dances, 40 tunes, $1, Coop. Rec. Service. 
Harcy Piny?arf.;>r Bco\::- 90 singing g~mes ar..d courting dances of pioneer 
---- -- ~- ...... ·----=--··· . days, -:pJ .. ? C8 CJ...- H.o~ ., Ser7lce. 
FoJ.k Danees for Fun., 22 folk dances and singing games. compiled by Jane 
- - i,•a:rwell-\Hinrichs) ~a 50, Coop Roc. Service 
Dance Li~htly, 13 folk dances by Gretel and Paul Dunsing, ~;;.25, Gretel 
--Duns~ng, h712 No Hormitaf!Q Av., Chicago 40, Ill. 
Fun in Sharing Fun, Play par·ty games, folk dm ces including some squq.res, 
- and quiet and active ~am._.s. About ·::>()50s Consumers Coopero.ti vo 

Assn., Kansas City N~ i6_q Hissourih 
Herb's Blue Bonnet Ca:!..ls, mc:.ny old time squares plus trimmin~s. Sl.50 
~~:-r:-Gre~~orscn ; P ~O~ ~ox 3061, S~ation A, El Paso, Texas. 
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OCY.-vboy _Dances, Lloyd Shm-v, 75 dances uith complete cc..lls and illust:ra
---tions, some history, over 400 pages, '\5 . 00 Caxton Printers, 

Cc..ldHell, Ida1.10 . 

The Round Dance Boo1:: , Lloyd Shau. Chapters inclv.din~ o~:-igin , ~Jasic 
steps and vario.t"ions of polka, Hnltz, mazurko., vo.rscu7ianno. , 
schottische, t-vTo-step, Viennese Halt~, and circle mixers. 440 pages 
(:~5 .oo Ca"'Cton Printers, Co.ld'tvell, I cl.aho 

Records: 

11any folk dance r2cords n::."e available in record shops in eVe!_"t.J city. Some 
are good and 11nfortu.nately there is also much trash passin,r,; a s folk dance 
music. 

Be discriminating uhen you buy folk dence r ecords. Hnny good records cnn 
be purcbasod in larger r ecord shops, or the specialty shops handling folk 
dance records. Bel011 are some 1ve have fonnd to bo good. 

Srfuare Dnnces, Cliffie Stone's Band, Capitol o.lbt.mJ.. 
Bill Hooney Squo.re Do.nces, (Good for singing c ~:tlls like Oh Johnny, 

Hot Time, 1\ry Pretty Girl, etc.) Imperial Album. 
Hethodist ~1orld of Fun series, Hc:t hodist Publis~1in~~ House, Nashville, 

Tenn. 
Folk Dancer Records. eJ~cellent rGcords produced under the direction of 

Hichacl and l1ary Ann Hcrmo.n. AuthGntic American 3.Tld old country 
rrm.sio. Send for cntalor; to The Folk D::t'Ylcer, Box 201, Flushing,N .Y • 

ALIThTELLUL (Rumanian) 

Record: NI-I 1120 (Lit tle Hazel Nut) 

Formation : Closed circle, !1e.nds joined and held at shoulder height. 

Meas. 1-h 

1·1eas. 5-8 

l·rens. 9-10 
11cas. 10-12 

~IT ee.s. 13-16 

!1eas. 17-20 

All r.1ove sidm·mys t o left five steps, starti::u:~ on the L foot, 
R foot moving behind the 1 foo t - then s·~a.rrrp tuice with R heel. 
Do S£.me to R, opposite f 0otuork. 
R:SPElt T !.®\SURE 1 ... 8. 
Mov e to 1 sidmvo.ys L-R-1 (R r-;oin<?; behind J..J ), then str.''ilp R h eel. 
Same to R, 1-rith opposite foot't·rork. 
?..E:?~II..T ~~~lSURES 9-12. 
In placE:: step L stamp R; step R stamp L; step L stamp R goot 
tHice. 
Same to R ui th opposite footworl~. 
REPE.I\ T !·1EfLSURE 13-20 . 

'S TR011r·1T t ]}1 BABELI (Bnbcli' s Drcnm) - Fol1<= Son~ and Dc..:1.cc fran 
Apponzoll 

Record: Folk Dancer l·lH 1114 (other side - Dr, Gsc.tlig) 

Formo.tion: 

Part I. ___..-

One man between two girls, fncinp, forward into dance direction 
(CCH) hc.nds joined shoulder high. 
CI'IJ.CLE l' .. ND ARCHES 
Join hands in smnll circle of three - stretch arms and lean ba~ • 
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1s Trommt 'em Babeli (continue~) 

Meas. 7-8 Gentlemen pass their partners from the ri2;ht ·t o the left, 
women makinct one tunn a s t hey ch .. ~nge placeG .. ?..E?~ .. T FR:J~f THE 
BHD I~JNI~JG (> 

TRILBY 

Record: Trilby 

Formation: couples 

Dance: Fnldinn.: inside hC:lnds wnlk frn1r steps and slide four in line of 
rlircction. i-.falk four ste-ps and slide four in oonosite direction. 
Repeat. 
Two step for 16 steps. 

Record: Folk Dancer or Emilia Polka ~H 1503 

Formation: 

Chorus: 

Figure I. 
Figure II. 
Fi 'Zure III. 
Figure IV. 

Figure V. 

Figure VI. 

Circle l oft, cir cle right. 

Gr.::tnd Scnw .. re 
Side couples face p~rtner and 'tvalk awa y from p o.rtnor (bacJnro.rd) 
uith f our stops. Heads at the S'lme time face center c.nd wa lk 
to cent er 1vi th four stcps(i'c)rv.r~-rCTY .--

Sides face the other person (not their partner~ and vm.lk 1r1i th 
four steps toward hi m (or hor). Heads nt the same time face 
partner ann -vr~lk b::tclGvar 'i ui th f cur steps. 

Side couples (who arc now in h ead position) f o..cc the center 
and vJ<.tlk 1·ri th f our steos fo :r'lrnr6. t o t he cent or . Hond 
cnu.pl os (i·Jho are nm-:r i n side position) f ace t h0 center and 
1valk ~·Tith f our steps f orward to tho center. 

Side couplos f -.co opposi tos (not t heir partne:rs) and -vJi th four 
stops 1ra l k bo.clc·K'.r d to t heir home posi ti0ns. Hend couples face 
t heir IJO.rtnors :'lnd "t·Jitt1 f our stops-foift,rarownlk into home 
position. 

Head couples ri q;ht 8..nd l oft hu.nc: sto.r. Sides the SD.!ilG. 
Head coupl :~ s do Ladies Chain nc!'oss nn<l bo.ck , Sides ti1e Sc:1mo. 
Head couples ri;:;ht and l oft through, Si des the s nme. 
L:.".dics Gr::tnd Ch~n. (righ-t hc..nd sta r) 
Man's Gr£'.nd Chni n .. (lef't ho...nd stc..r) 
Head coupl es !£.di es Cl1nin 1d. th the couple on the right. 
He o.d coupl· s Ladios Chnin r ith tho co uplo on the left. 
Head conpl f: s l"i ~ht o.nd loft th.ru -vri th the couple on t he right. 
Head c0upl l.,s ri~ht and lef t thrt.. w'i th the couple on the left • 

There nrc ma!ly other 'f!OSsibilities, such as bc.skets and 
nchnsscs, n o.Jl-rays the GRltND .30UI' .. RE FIGURE PRECEDES ;:.. Nl1W 
F!:GURE. -
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's Tronnnt '12n Ba.beli (continued) 

Heas. 1-8 Eir~ht SWiss Schottische steps to the left, beginning on left 
foot. (step, to~ethcr, step hop - a low and earthy step Which 
sounds rhythmical) 

Hea.s. 9-16 Rcpco.t in opposite direction. End in startintS position, nll 
fn.cin~ forwnrd. 

Meas. 17-24 The mc.n and his left girl form nn arch. Right girl goes 
through the arch with four hop steps, boy turns in place under 
the arch. 

With ncp. Then the left r;irl ~ocs thru the arch formed by the men and the 
right girl. 

Part II 

REPEttT THREE l10RE TIMES 
(Done four times altogether) 

THE MILL A 1\TD ELBOT,J Si'!I~US 

Join ri.~ht hands for a rir;ht hn.nd mill - by putting your hand on 
the wrist of the person ahead of you. 

Meas. 1-8 Eight Swiss Schottische steps ¥ti.th right hands joined (CC'"i) make 
half turn to the ri rrht on last step and 

Mcas. 1-16 Dance ei~ht schottische steps with left hands joined (CCW) 1 end
ing in starting position (row of three facing into dance direc
tion.) 

Meas. 17-2h Man hooks right elbow with his right girl and dances once 
around with four hop-steps l-Thile the rir:ht girl dances by 
herself, 

REPEh T THREE MORE TIMES 
{Done !our times altogether) 

REPK'iT ALL OF ABOVE: (Part I and II) 
As a.n ending circle left and ri!!ht 1d th eight 
schottische steps each, as in the beginning circle • 

Das Tanzen ist aus\ 
By Herbert Langhans 

This simple round is n f'nvorite 11Good N'ight" song and dance of -the Gel"l''l9.n 
groups. It maybe done in two, three or four parts. (For the dancing two, 
three or four concentric circles). . 

The words mean: "the dancing is aver and we are going home now: 
good night now, good night now, good night, good ni~ht. 

(Begin again) for -
the dane ing is over 

Fornation: Two, three or four concentric circles, couples. .. 
Action: 
Meas. 1·2 Circle to the lef't (walld.ng steps) 

3-h Circle to the right 
5-6 Honor your partner, honor your corner 



• DANCES 

Seme ot the dances we have sha~d this vee~ a~e 4esor1bed 
below. Others are just listed as they may be round in any 
good square dance reference publ1caticn. 

Squares - -
Little Yaller G~ls 

(Buffalo Gala) 
Texas St~r 
Hot time 
Solomon Levi 

AmericAn Round and Folk 
J~ssie Polka 
Charley 
Oh Johnny (square or. 

round) 
L1111 M~rlene 

Foreign Folk: 
Aaunelul (Rumanian) 
Ersko Kolo (Serbian) 
Gustat 1s Skol 

(Danish & Swedish) 
******** 

D~~the lUng 
TP.ke a ~1ttle Peek, Swing at 

the Wall 
My Prett.y G1rl 
Red R1ver Valley 

Josephine 
Come My Love 
v~rsouvienna 
Trilby 

Doudlebska Polka (Czeoh) 
Mexican Waltz 
t S Trommt Em B~.beli ( Stt~iss) 

Oklahoma Mixer f~r two (Texas Schottische) 
Music~ Xriy0 slow schOttisohe 
Pormation - Vp.rsouvienne position, oouples in double c1P01 
eall: A two step 1eft and a two step right. Th~n you 

walk and you walk and you walk all night 
Heel, toe in the lady goes 
He~l, toe and back the lady goes. 

Step~:Step 1 close, step left in l1nQ of direction 
Step, close, step right _ · 
Waik :f'o\lr steps L, R, Lt R 
~ heel :f'orw~_rd, ~ t~e back., PartRel's drop right 
hands, lad¥ gros$et 1n treAt ef partner to inside Gf 
circle and :faces in oppo,~te d1reotion with left 
hande et111 jo1~e~ M~R takes three steps in place , 
as lady croases in trent, . 

R he-el forward, 1\ toe baok. Partners drop hands 81)( 
lady takes three steps back to new partner mak1ng 
half turn lett to tin1~h 1n varaouv1enne poa1tioft. : 

Oklahoma M1xea tor three · 
same Mtil!C:~ w••',LeeeSs~aQ,_ng 9ounter clockwise around a 
o1role. (Two wo~en 1 one man or vice versa) with outside 
partners Joining hands be~1nd center partner, oenter part-
ner holds outside hands in tront. . 
The be81nn1ng 1s the same. Change comes at the heel,toe 
and is as tollows ~ - All L heel rorwar~ L toe back L~die 
drop hands behind ~an and 1n 3 steps move 1n trent o~ part 
ner and race him. · All R heel,, ·!\ toe and the lad1ee move 
back to man behind. 



ERSKO KOI.O __ __... 

Record: Folk Darieer l.ttf. 3020 

Fo~tion: Open or closed Kolo (circle), hands joined and held down at 
sides • In Part 1 be sure to keep facin~ straight towatd 
center. The Schottische like steps in Part II are ver.y free• 

Part I (Slow) 
step L ft to L. Then R foot behind L foot for 16 steps 
Repen.t moving R with R n.nd L behin R foot for 16 steps. 

Part. II (fast) . 
MOOS. -'!-2 Turn to face Full R: Run R-L-R-hop (a ld.nd of schottische 

step), moving CChT. Bring L knco up quite high on hop. 
Meas. 3-4 i~ithout turninq a.ro\11\d, run L-R-L-Hop bn.ckward (moving eli), 

turning on hop to face center. 
Mens. 5-6 Run R-L-R-hop into center 
Meas. 7-8 Run L-R-L-Hop backvmrd. to place. 
Mens. 9-16 Same ns Meas. 1-8. 

OOUDLEBSI{J'. ;POLK.l\. (Czechoslovak .Polka I~:xer) 

Record: Folk Dancer 1-'IT-I 3016 ( 0-Gher side Oslo V.Jaltz) 

Formation! Couplos in larG;e circle or o.nyvrherc in the room. 

Action: 
I. Do a polka round the circle for the f irst part of t'll'.sic (15 me-:1sures). 
II. !~an puts right arm around lady 1 s ·waist and lady puts her left hand 

on ment s shoulder, so they Ll.re side by side (open hip-shoulder 
position). }fen extend their left hands foi"Harcl ~nd place t hem on 
the shoulder of a man ahead of the:: . (Hove to-vJnrd center of circle 
'while do in;;; so). All rerch c.round Circler tl1.::.t · wcy, singing albng · 
~·ri th the music. The tra, la, ln. is part of the dance o.nd lots of 
fun. (you may form one circle or many smaller circles c;.s the sit
uation 1;.rc.rrants . T:1is is most informal.) 

MEXICAN ··:-.rALTZ 

Record: Folk Dc.ncer 11H 1016 

Fonna.tion: Couples facing each other lti.th both hands joined. Directions 
are for men. Ladies do tho opposite in the first part. 

Part I: Step on L foot svting R, step L s1·:rinr R, step L ~ring R. 
Clap Clap. Step R swing L, Step 1 swlng R, step R swing L, 
Clapp Clap. 

Part II: Still holding hands step aHo.y together, a:wny, cln.r clap 
Then together, away, together, Clap clap. On the last Clap 
Clnp, gents reach around ln.dy and clap behind her back. 
~1.dies put arms around man's neck nnd clap, 

Ptlrt III : 16 vtal tz steps 
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VARSOTJVIENNA ( 3-step V.) 

Record: Several ~va.i]abl.n 

Formatir:>n: couples s lC!dy -w-it.h both har..ds raised, gent holds her hands 
with hie ha:1ds behind her" 

Dance: 
Part I: a~ Sweep R with L foot, step L with L foot. Bring R to and 

slignf.j_y behtnd L .foot. Repent two moro times. 
b n Pa1--tner cros.~es in front of ge-n.t wi.th L, R and point withrut 

d.rop"?iLP, hands • Gent steps in p:;.ace L, R and points L 
c~ R9pea~ la but with opnosite footwork. 
do Repeat la beginning 
e. Repeat lb footwork. 

Part II: a. S1.;eet:- nght and step L, R and point L, lady again crossing 
in front of gent while gent does same but steps in pln.ce. 

b. Repee.t but do opposite 
c • Repeat 2a. 
d. Repeat 2b 

Part III : V.Tal tz until music a~- 2-in tells you its time for 
"Put your little foot,. 11 

GTJSTAF'S SKOL 

So~: A to~st we br:ing to Gu.staf 11-1ho is br~.ve and true, 
A toast we bring to G4staf brave and true. 

Action: 

Repeat three more times. 
Trn la la la la la la la la la. 
Tr.a la. .la la la la l a la la la 
Tra la la la la la la la la la 
Tra. la la. 

Part I: (Vu~r sedate and proner) Head couples wnlk toward each other 
and bow or curtsy on "'we; pled.~e.n TJ.1en back up to place. 

Si1e couples repent 
Bead couples repeat 
Side couples repeat 

Part II~ Head couples skip to center. Men change partners and skip With 
new partner between lady and gent of side couples. Turn back 
toward head and divide again and go back home and swing own 
p0.rtner. 

Repe~ .. t r\r.i.th side couples. 

Gustaf, a King of Sweden was a very proper gentlGlllan. As lo~ as he W·!lS 

in the audi ence, the dancers were very sedn.te. But as soon ~s he left, 
the dancers w·nooped it u.p with t'na tra la l a part. 

Extra girls may cut in as the couples separate and come back together 
again. 
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Ella Jenkins, a TV artist and teacher 
and specialist in rhythms, is to be the 
guest artist at this opening church 
dinner, sponsored by the P. & B. \V. 
Club. Miss Jenkins was born in St. 
Louis, grew up in Chicago and was 
educated on the West Coast, graduat-

ing from the San Francisco State 
College. 

Out on the West Coast she lived at 
the Jewish Residence Club for two 
years, was exposed to people from 
various cultures, especially the West 
Indies and South America, and sh~ 

became interested in their music and 
tried to repeat much of it that she 
heard, interpreting it in rhythms of 
her own. At first someone gave her a 
Chinese Tom-tom and she began tap
ping out rhythms on it. Because some 
people are inhibited about singing, and 
yet because people get great joy out of 
singing together, Ella Jenkins began 
making up sounds to imply the moods 
of the music of Latin America and 
other countries. From this beginning 
groups would go into regular songs. 

The Liberian Consul, William H. 
Jones, and his wife, went to Africa for 
the Liberia~ inauguration two or three 
years ago and brought back a beautiful 
Liberian drum to Miss Jenkins. Other 
people added to her collection, until 
she now has two drums fr0m Liberia, 
West Africa, two from Kenya, East 
Africa, a Chinese Tom-tom, an Indian 
Tom-tom which she received when she 
attended an American Indian powwow, 
a Cuban . Conga drum and a Mexi-
can Bongo drum. 

I asked Miss Jenkins which drums 
she liked best to use in her entertain
ing and rhythm chanting and she said 
the Conga and the Bongo. She enter
tained us at the dinner at the Shore
land Hotel, given for the members of 
the World Congress of Religious 
Liberals in August. Many of our mem
bers were in attendance at the Con
gress on various days, . especially the 
Tuesday All-Congress Luncheon where 
Dr. Bradley gave the main address. 
At the dinner at the Shoreland I heard 
Miss Jenkins for the first time. As her 
fingers · tapped out rhythms on her 
drum many of us commented on the 
facility with which her fing·ers "loved 
the instrument." She not only chanted 
to her tapping, but called for responses 
from the audience a~d as one voice the 
hundreds of diners responded. 

Miss Jenkins quite evidently, loves 
people and they in turn love her. When 
she left the platform there were lusty 
calls for "more-more." 

This stimulating artist directs 
workshops in rhythm, showing young 
people and adults how they can 
blend many instruments into inter
esting rhythms together. She . has 
taught at the Old Town School of 
Folk Music, at Boys' Clubs, YWCA's 
and YMCA's; suiPmer c a IP p s in 
Vermont and many camps in Michi· 
gan. She loves to work on· rhythms 
for international understanding with 
young people and did a program at 
a Y 'teen Conference in Peoria. 
She believes that using sounds as 
a basis to start, more people can 
be encouraged to sing together in· 
groups, both 'teen~gers and adults. 
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SONGS 

NOTES FROi·-·t EtLA 1 S RHY~!-:1·~ SESSIONS 

The ~reat sl~ve mov~ment be~an in Africa--in West Africe in 
the Gold Coast, Ghana, L1bPr1t:l Pnd. N1~~r1e. . It s"Oread to 
tho \'Jest Indies, south America. (Brazil), Haiti, Cuba and 
the United Stateso 

The African Chants ti\'ere the origin of ,,,•hA.t WPs knot.~n as 
Negro music of today. Culturally also ~rc the contributions 
of the close fan 1ly 11v1nf. . shPred ,,~ork among tam111es a.nd 
v11lt?.ges, beautiful sculpture P..nd 1ntr1oAte druw nFJ.tterns 
,~rhich hRVe influencPd the NPgro music of todAY. 

An examule of the American N~gro music end 1ts relationship 
tow. Africa is the songKum Ba Ya (Come By Here). 

The mus1c or Africa 1s ae different es Africa 1 tself, ~r1th 
1ts Snan1sh, French ~nd Portuguese influence. In the West 
Indies, for eXRmplc, the Afr1o~n music and intricate drum 
patterns counled-~1th the French culture pattern and lan
guage resulted 1n the distinctive Creole music. In Cuba, 
we heve the Afro~Cuban (Spanish) melodies. 

In AmeriCP, the drums ~TP.re tA.ken SWP.Y frOt7l the Negros because 
1 t ~-''AS thought they stirred up unr~st, a.nd the rhythms tftJore 
carried on in hand clapping~ foot e~amo1ne and body movements. 

The Sp1r1 tuals ~rf.lrP the sn1rl t of tl:.e Slt'Ves. They also 
renresented the long1n£Ss and determinations to go to thP- Nor
the dur1nrr. the underrrround movement of the sla.ve s. Some or 
th ~ songs~ CP.rr1ed olS~ns for the e scaoe in them Rnd t-1 e·ce sung 
1n the evening in such places as Congo Square 1n New Orleans, 
When the slaves got togr.th~"'r to sine:. Typical or these 1r1ere 
Take lvle to Cae.nan Lend (~rh1ch meant CP.nada). 

~rom the Sp1rituQls, Ne gro sin~ing l~e intothe Blues, then 
the Gosnel s~ngs , · t·Jhich ~,e-re 'i\Tri tt~n dot~rn After 1925. 

Ella shared with us some of h~r n0rsonal experiences to show 
haw her rhythms and singing h~ve become a pRrt of '.d1at she 
chooses to s1ng e_nd teach. Saying that sometimes if ,~e tre 
,.n a certain nat1onA.l1 ty group we~ re often etereotyned into 
cha~aoter1st1os of that grouu ~ - all Scots are thrifty; if 
you're Irish you 2re hot temn~rcd, etc. 

Many people P.xprct all Negros to hpve lots of n~tural rhythm, 
and to be able to s1ng Sn1r1tuals, end of course this 1s not 
al,,..reys true. Each person's own 1nd1VIldual background in
fluences his interest and ab111 t1es. Ella she.red her ot".Tn 
experience as P.n example telling of her south~rn oh1l.dhood 
with rhythm an integral p~rt of it, and then of the deep 
influence in her life of the exuer1ence of living 1n a Jct._r
ish g1rls 1 hosee in coll~ge. Ella noticed the common bond 
of the trials and he.rdshins of the t~10 cultures , .. thich ex
plains the r~ot they shere many songs, ~a~t1cularly religious 

(continued) 



SONGS 

NO'T'ES FRO:t:~ Etl.A iS RPYr~r-r. · SESSIONS (CONTINUED) 

Ella 1 s leRrning r;i' th0 music and trf:3d1 t1ons led to a de eper 
interest 1n her .) ·t,rr.:. r~ce 's cultural background wh1cb. ~he .. h~. c 
she red "''1 th us " 

SONGS. 

The songs \\rhich '~re'rcincludin~ 1n the notebook are those ~re 
have not found in any of the..., song books t,re he.d Rt the Lab. 
The ~ ources for those 1.~rhich can be obte.ined in some of the 
me.ny bnoks fro!:i Coonere_ti ve Sone; Service are sir~ple.y listed 
together with t he source. 

S.ongs of Many NP.t1ons, Look A'flT~.y end Work and Sing (Inter
natione.l Song Book) frorri Coonera.t1 ve Song Service; and LetJ s 
All Sing, availe.ble f'rorn the American Cam-ping Ass 1n, Martins· 
ville, Indian~. 

SONGS 

Now All the Woods Are 
~laking" 

God Has Created P New DaY 
Ha-opy Days 
I'm Gonna Sing 
Dona Nobis Pacem 
Ch::rs to ~en~ Come By He eKum Ba Ya} 
~ Lord What a Morning 
GO Down Moses 
Steal AW§Y 

Holla Hi 

Old Arks A-Moverin 
~raise ro¥ BrMd 

Let•s All Look 
Sing At.,~ay 

X 

X 
X 
X 
X 
X 

X 

X 
X 

X 

X 
X 

X 

X 

Songs of 
H.N.(old) 

X 

X 

X 
X 

X 
X 

X 

Songs o~ 
lJI. N. 
( ne1,~r) 

X 
X 
X 

X 

X 

X 
X 
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SOME THOUGHTS ON SONGLEADING 
by Sally Schroeder 

I sincerely believe that the only prerequisites of a ~ood son~ lender are 
an enjoyment of singing and of hearing people sing who are also enjoying 
themselves e I thj_r ... k an ability to sing and the knov.rledgc of music are 
also valu!ih1e and g:l.ve a songleader confidence, nnd that if the desire to 
be a good song1o~'..der is strong enough, both can be acquired. 

I think a good son~lender is constantly learning--not only n~ son~s, but 
ideas for loadin~o Observe all kinds of song lcQders, tr.y to determine 
what makes them good, or bnd, as the singing group will indicate. Be 
broadnrl.nded enough to c..ccept the f1.ct thnt thoro is no one correct wn.y 
to lead singinrs ct I was made aware of this when two Of my favorite song 
leaders h~ppened to be to~ether and were discussing techniques of song 
leadership. One leads singing with her own strong voice from the pinno at 
which she accomnnnies the group. The other insisted that the group should 
sing without benefit of an accompanist, since so often neither· piano nor 
~ood accompanist are available, and too often no singin~ is done under 
such conditions. 

Another ar~ument between song lenders is Whether to use books or song 
sheets. One song leader whose ability I greatly respect, uses books con
stantly~ Another refuses to use them, insisting people learn more quickly 
and depend on their memories better without books to rely upon. 

And so it goes. One good songle~der beats out the time as a band director 
might, in per.fect time; another motions in the nir simply when to start, 
whether to go up or dm~m, and when to stop o Both are excellent leaders. 

All of which simply seems to say to the would-be-songloader: observe 
others, lenrn as much qs you can from songleaders you admire, but then 
develop your own style--don't mimic ~ny one pcrsono You 1 11 soon ,learn 
't.fuich techniques seem to suit you, and ,Hhich ones people respond to. This 
latter point is most important of all, for the function of a song lender is 
to help a group to sing, and en,joy it, nnd if your lending indicates thnt 
it is easy and you're enjoying it too, they'll sing because they want to. 

I think a song leader has a serious responsibility to the group, and to 
the wonderful large body of son~Zs which we h:'1VC inhcri ted. A ~ood song
leader should know many songs, of many types. He should mnke a point of 
knowing something about ns mnny of them as he can. 1rle all enjoy a song 
more if it has a special sto~ behind it, ~nd sometimes the circumstances 
under which we leQrn a song endenr it more to us, nnd to those with whom 
we share it. A good songlender should be sure he knows a song well before 
he tries to teach it. i,Jherever n song has boen recorded in print, check 
your version with an authentic published version, to be sure you pass it 
a.lonr: as nearly intact as you cnn. 1:-Te all know that the first way we 
learn n. song is the "right" way it should be sung. Make sure the version 
you teach. is "right," 

It would be easy to go on nnd on listing do's and "don'ts for so~lenders. 
Do use a variety of songs so all will enjoy singing. Don't overdo the par
Odies nnd fun songs vlhcn there are so many, mo.ny other h.'inds of good songs 
that arc also fun A qood son~ l oJ.dcr will be collect in~ his m-m do's and 
don'ts, and there is a wealth of published m~teriil on song lending. 
Just remember, a good songleader is n helper and encouraser, not a sl~ve 
driver, critic and perfectionist~ For perfection in singing we join chorus 
choirs nnd take voice lessons. For fun, we nsk for a songleader--and sing~ 
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NO HORE PIE 
(Nonsense cha~t by Elln Jenkins) 

Chanted in rhythm 

Tho cnr 1 s too slow Leader: Oh TriJr (g:::-oup rospo'!"lso) 
I wnr:t a piece of nio 
The pic 1 s too SlJoet 

I fell and stubbed my toe 
Tho toe got o. pain 

I H .:J.nt a pi8CC of rr102.t 

Tho mco.t• s too red 
I vm.nt n piece of bread 
The bread 1 s too bro1m. 
I got to. go to town 
The to1m' s too fn.r 
I must catch a car 

LONG JOHN 

I must c~.tch n trc..in 
The tr:!.i'1 had 0. 1-rrock 
I no[l.rly broke my neck 
Oh my 
N_o more pic 
Oh my 
No more pic 

(traditional folk cho.nt .lrrnngcd by Ell3. Jenkins) 
Ch:::t '1t s cl in rhylihm 

One day, one day (~roup response) 
I was walking nlo'1g 
Well, I met up vdth a mnn 
And he t.::'.ught .me this song 
1~bout long Joh'1 
He's lot1g gor.e 
Like n turkey through tho corn 
1,fi th his lo"1g clothes on 

Lonr.; John 
From Bolling Green 
If he had a liste~cd 
To what his ~nmn said 
He'd be sleeping 
I~ his mama's bod 
But he dicl'!' t listc!l 
Just wandered about 

Now Jahn hnd q pair of shoos · 
Fun.niost little shoos 
I over did see 

Now he's on the chdi!l gang 
1tJi th his mouth poked out 
He's long John 
He's lost John TI:tey had ~ hoel i!1 front 

And a hee 1 behind 
And yoJ Ylevor now which 
Ho.y he's o. going 

Li~{O 2.. turkey through tho corn 
Tvi th his long clothes on 
Long John 

He's 1om:; John Bye bye, John 
So long. Hh9.t I mean 

I love the 
I love the 
I love tb.e 
I love the 

I LOVE THE ~10UNTAD1S 
(Hay be n 4-part rou...'1.d) 

mountains I love a fireside 
rollinr; hills ~1en ~11 thG lights are 
flo1.rers Boom- de a la, 
daffodils Boom- de a la, 

IF YOU 1 RE Hf~PPY AI'TD YOU J(N011 IT 

If you' re ha ::py and you knm·r it, so.y 11 Amon." 
If you t re happy a11n you kno'tv it, say ttl\.me'1." 
If you're hnppy and you know it 

Tho,.1 you rc·2lly ought · to shmv it 
If you 1 ro ho.ppy nrtd you know it, say 11Amo'rl," 

boom de 
boom de 

Second verse is the snmo o!lly uso "clap your hands" 

low 
a la, 
n la. 

Others: click your tongue, clnp your knees, stanp your feet, 
roll your eyes, etc. 
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ESVD10 SONG 

"Ah ta ka ta nu vn, c.h ta ka ta nu va 
Ay mis a da~ · rrd s a do n mis a day 

Hex a col a m~s n wa tn, 
Hox n col a mis ~ wn tn. 

Ah t~ ka ta nu va, ah ta ka ta nu va 
Ay mis e. day mis n do a mis :1 day • 11 

Story and nction: 

Eskimo parlrlles his kc.ynk to hunt pol~ r bear, 
Arms folded :tcross cr•est, SWi"'lg t hem bnck nnd 
forth in n cradle motion to the first t wo lines. 

--· 

Eskimo looks for pol2r bears. Arm folded across chest is rniscd so that 
the ha11d is above eyes on forehead with po.lm up. (This apponrs to be a 
baclnm .. rd "senrchinf?: attitud€;") This done to the third line. 

Rene at first two lines Hi th cradle motion betv-reen ench part. 

Eskimo shoots polnr bear Hi th bo-tv :tnd arrow, One arm extended horizo!l
tnlly i n front. At end of third line (repeat this line for verses) 
"s,• oot" pol_:t r bea r by nuickly extonding other arm al'ld bringing first ~rm 
back, Say 11Ba:r1g ~" 

RepoD.t first two lines very quickly to i ndicate hurrying over to the 
bear. 

Eskimo pulls heavy polnr bea r i nto knynk. by reaching dovm and pulling. 
Saying 11uc;h 11 at the end bi each line. 

Slowly repent first two lines with action of cradle motion. 

Eskimo s ees f amily and fri o11ris on shore nnd waves. Extc:1d a rms directly 
above head ~~1.d vJave only hands. RepeJ.t third lin e for this action. 

Repe2.t first t1vo linos 1rJi th cradle motion going fastor like he is in a 
hurry to get home. 

NUSIC 
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THE LONG \rJINI'ER (stunt song) 
rrr s r.;oing to be a lon.-z vin ter' nnd what will the birdies do then, 

der poor tinr;s. 
Dey'll fly to the bam yust to keep demselves vnrm, unt tuck 

dore he~ds under Here vin~s, der poor tin~s3 

It's going to be a loooo000oooooooooooong spring (spray), und vot will 
der birdies do ehtn, der poor tings~ 

Dey'll fly to der sky yust to ke-ep themselves dry, tmt tuck dere 
h·eads 1mder dero vings, dcr poor tin2;s. 

Lon~ summer •••• fly to the pool yust to koep themselves cool. 

Lones fall... fly to the south mit a vorm in der mouth. 

This son~ may be done in mnny fashions ... Uso your own style and add parts 
that help to tell the story. For example t oll o±~ your der;rees from 
Heidelburg, Munchen, Berlin, Centigrade, F'ahrenheit, etc. 

Three requiei tes for a good song 1o nder (1) start 't.Jhen everyone else 
stnrts. (2) Dontt mnkc too much noise--so they can hoar you. (3) Stop 
when the rest ctn. 

OH YOU CAN~T GET TO HEAVEN 
Leader ar~d 'R:esr)o'n:3"e ~ - ~- ----

Oh, you r.)o.n t t :: e~ to Henven 
In e. rockinr; cha::i.r 
1 Co.use iihc Iorcl don 1 t 'low 
No lazy folks there,, 

Rep.eat verse and then chorus 
Chorus: 

I ain!t a ~onno. grieve my Lor1 no mrc. 
I aintt a Q; onnry_ grieve my Lord no more 
I ain 1 t n o;o1.1n.3. grieve my Lord no moreo 

2. Oh, you c .J..n 1 t ~ot to hoavm: .~ Ol"- r oller skates 
•.Ca,.Jso yo-c_i ll roll ri~ht by those p cc: .... J:-ly ~ o.tos. 

3. If you 2:ot the re - befo!'8 I do 
Just bo!'e o. h ol e t1nrt pull me t~.~.rm::.c:~t 

4. Oh, you s an !·t get t o heaven .. - in a ~3trtJ.pJ.ess gown 
!Cause ti1e L0:rd '; s nfraid- :Lt. m.~c:ht f all doHn. 

5. Oh, y011 S [l.n1t ~o t. t o h e:>..vcn -- if you 1-1oar a pack 
'C8.us c tho Lord's ~fr:d.d - It 111 break y our back. 

6. Ohs y uu canY t get tn h on.ven ... I n (i~1s crt name) bo:1t 
'Cause 1 s boc..t ·Ho:r1. ~ t n-.:n:~)--t=l..oat ~ ~ 

7 0 Oh, y ou can it get to h eaVC'TJ .,., LC yo:: ln.y in bod 
•C ~.i.US 3 the Lord don't lik8 t hu2e s: .l.oepyhcads. 

8. Oh, you co.n' t get to henvor. ·~ If yu·~~ \-1!021"' 2 sack 
~~au8e tho Lord'll mal<:e y o-u. ~ Jur.it tako it ri~ht bn.ck. 

9. 01-iJ you cn.n '· t got to h cnvc:e ~ · I r• ___ , __ ____ , s car. 
'Cause 's c ar wonit ~o t b.i:.\ t far. 

I LOVE THE MOUNTLINS 
{This is the second verse 
I love tho snncly bench 

- first vorse is on n.nother pn,;r·~ o in the notebook) 
I l o"'.re the rocks and rills 

I love the occan1 s roar 
I love the babblin~ brooks 
I love the rocky shoro 

I love tho t empled hills 
Boom do a la - etc. 
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j_\fY HIGH SILK HAT 
(Tune: Funicili Funicilc. or I1e rry Life ) 

I took with me one day into the subway 
My high silk hat, my high silk h~t . 
I laid it down ~pon the seat beside me , 
Ny high silk a e,t, my h i 3h s ilk hat. 
A biG fat l~dy cam6 and sat upon it 
My high si lk hat, my high silk h2t 
(repeat last 2 lines) 
Chri s topher Colombo, now wha t drye think of that? 
A biG fat l ady sat upon my bat. 
My h8.t she broke , n ovr \'lha t 1 s the joke, 
F y h c-t t she broke now wb a t 1 s the jolts 7 ? ? 
Christopher Colo~bo, not what d ' ye thi~r of that? 

BIG RED ROSE (same tune) 

One day I called. up on TD.y e;irl and took her 
A big red rose, a big red rose . 

*She looked a t it, showed me fube door & then she turned up 
Her ~Jretty nose, her pre tty nose. 
I love her , Ob, I love her , how I love her , 
My goodness k nows , my goodness knows . 

*My b e~rt with agitated palpitation 
-.-Jith love ot erflows , with love o' erflov.rs 
Christopher Colombo, vrbat d ' ye t hink of that? 
Cbri s t i~)ber Colombo now w:Ca t d. t ye tb ink of that 1 
She spurned my rose, t urned up her nose 
She spnrned my rose, turned up her nose 
Christopher colombo, nov-r w·bat d. r ye tt:inlr. of that? 

-;:~Has to ~e sun~ very ra~id~y to c;e ~ ~he vJ·ord s to fit .• 
bu~ th nt s pBrt of t~e fun or 2t • 
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}t,. l1nnd on ntfSelf !t v·[l~S is·~ d.~c' ~! (~ ~ lt (,.~ ~. · ;~ .-~~ ~ 

Das ist moin think'i:· :..·)::o:r· ·c:tr J.nt .. I~rf-l. :_~ _! ·~.:\ 

Thinkboxer, thinl:b J:{c:t :;xi.')"".-: •. r.J.i. ~--~ .• 1 ' L. ::~ 

. ' \ 
; ' . ·.:t· t ' 

Dn.t 1 s uat I 1o~". .':-'i1 in d0r :c't~ ,_,_j e ! . .3 ·.1-. c, -~'l) , .. Tt!.~ 

My hand on r.ry-:;eJ.f s v~ts ist dns b:I Gr_-. (point to oye) 
Das ist mein ey8bl::..~lkcr 1~1 mn.ro d::;nr 
Eyeblinker, thir.}:bc:~:er ~ nic-e.> rric ~anu 
Dat' s vnt I 1 e2.rn ~:.~J. ci.G:r sct,,le )I Jc. ~ 

Nose-noscblm.rn r ; 1.l J, · .. t.: l ~.f ood p~.:shcr; chin-chin chopper; Adams apple-apple 
knocker; chest~~2-L'j ~ :-c t: . c~~o:r. ·j stsmach-brcnd b nskot; seo.t-bc11ch 1-m.rmer; 
knee-knee bende·l'·; 0:, c!o .• to·-~ .:-Jtubbr;:;r ., 

For the fruits uf ;J~-~ c .. :~ :-·t:l. 

.t~nd for all oth'-Y:." ·:.:..1 es sitl~ ~s 

De-~r Lord we thank 'rh~c 

DO YOUR EhRS HJYIG L01J 
Do your onrs hang :aT·;· 
Do they ·wobble to D.rd f ;:· (J 

Can you tie theH in ·1 k:1ot 
Can you tic them ili s. ·;Y'H 

Ce.n you thro1v then o:ror yoTr. 
f' 1:-:- ~~-L·l_d (. :;_"' 

Like a Continental s -.::J .. :.::..i .. s:: ·' 
Do ym. r ·e~rs hang 1m·~·: 

CHICKEN SONG 
I had a little· ch:i.dc en. 

And she 'tvouldn t t l ~·.y J:l oc:&; 
So I poured hot -vnd~er 
Up and dovm h::;r 1 rs~ 
The little c hie;k :::.n c: r-l.ed 
And the li ttln ch·.~-c:.:.•::n p!"'<lj"(;U 

The little ch:i.cker.t .L~3 ,i a 
hard boiled 22>.: 

Dum da do. dum d'!.un 
Some Chickt 

DOHN BY THE Bii.NTL~ 
Down by the banks of the 

hnnky tnnk 
1~ene the bull frogs jump 

from bank to bank 
1N'it.h nn ecp, ipe, ope, oop 
East side cadilly 
with a tssh flop. 

ANT SONG 

~,_'he ants go mnrcl1ing one by one 
hur;ro.h, hurrah 

l'he :tni:.s ,r~o mnrchin.g one by one 
hurrah, hurrah 

The ants go mnrchinc; one by one 
'1"''10 :.~:~:tl.e one stops to beat the drum 
.:l:1d. :...·tG:,. .. all po marching, cb wn 

i-,:) t~1e earth, 
to f!. ·::>t o:.1t, 
of t ~:. :~ :;_ .... ~in 

'f:():·.m, boc.m _~ boc"Y11 
f' o :ri'l_, bonm, boom, boom 

2Gc.o-:-:cl vcrs•3 s~me ns first only sny 
.. ~ !; ., " ~ c " • • go .,1.~'!-ro by two 
The.~ .l2..tt:8 o~lG etops to spit in the shoe 
c ,, (• .. o ~, Q \) :·~o t'r.~.I'0C by three 
~~1c lit.tle one s t oppod to climb the tree 
-<!? ~ .. . . .., .. l'" . go !.'our by four 
'Yt.: e :li ttlc o:o.o ~1 t.oppod to close the door 

,._, ll • ~ ~ ••• , >g0 f:Lv0 by fiv·e 
·].~:;.c l:i..t-·0le <Jn.c si:-oppod to ~cratch the hive 
o c ~ , :> o ~ • • ., f~ o six by six 
The :Little one stop'9od to pick up sticks 
~o·~ ··· ~ .. go s even by seven 

·.rhs ~-it.t.Ie c;:-10 st.opped to cl. imb to hGaven 
~ v t· " ~ , ••••. ;.so oigh-1:. by eight 
1ne little one s~ops t o pick up n d~te 
o·~··,, ••• ~ o nine by nine 
The little one stops to pick up a dime 
4· (' •••••••• go ten by ten 
The little one stops to say THE END 

LITTLE TOF·1MY CLINKER 
Little Tommy Tinker 
Sat on the clir~er 
And he bega-:1 to cry 
Ha-aa Mn-aa (stand up on the Hn 1 s) 
Poor little innocent guy. 



I J u s T TO H A v E A IN£ PIRAIIONA.L HYMIY 
rN7RoDo.c£D By 

~M~·~~:~B-(~~~~~--= -~L~O~R~D~~F~R~~~M~~Y~-O~:~~u . · · . · ~~~nn 

! 

·--t-----r---------4----+--....L.------:.------_j 

Just to have a touch Lord from you, To help in 

A r --t.4 
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heart trials we go throughv Tho dark may be the night, it 

7 
I 

I I -~.~ J I 

brings a ray of light, Wh ::. n I get a. touch Lord from yoq 
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KAlEi DOSCRCLLS 

Materials :r\Teadqr.:~ 

Tempra pai.~·: · :s 7 co· .0 ·::-3 nr;c ::: · .s~?-':'5~ ~ t.··;_ c..,r.· ~~ ~rl: .:.it0, yellm-1, red anc blue. 
Could also ·~~~1.~T 3·, vJ..Jlct ." 0r:?t. :~1t-; e o.nd g ·.c'een., 

3 or 5 panels of a.:r·t construction paper 29n x 6n t:ach. (neutral color ..... 
as ~rey, be.ige, ~l~eyed r:; reen, bro1m.) 

Note - Art constrnction paper 36" x 2411 -vdll be :1.eeded. One sheet for 3 
panels - 2 sheets for 5 panels. Panels nay vary froM 29" in length. 

3 or 5 pe.nels of -~11 plywood or hardboard 27" x 311 each4 1.Voode·1 panels are 
2" shorter than paper panels. If ·oa:per pa!1els vary from 29" in length 
have wooden panels sized accordin~lv. 

3 or 4 water color paint brushes (size 6 or 7) 

5 or 6 very small container·s f or mi;~in~ paints (nut cuns) 

2 or 3 small cans for 1-1atcr 

Ne1-1spnpers 

Procedure: 

Stop lo Fold naper panels exactly down center lcngtmrise - be sure same 
side of construction p?_per is used for all panels of one set as there is a 
difference in app-:3arance of the t-vro sides of construction paper. 

Step 2. ChoosG and mix colors dc;sirod. Have color mxture rather thick 
in consistaucy (th:.ck cream) . Pl a:1 on uning not less than 3 and not more 
than 5 colors - besides black an1 white. 

Step J, Dat'!.b in a.rec.s (3 or 5) of b12.dc or a dark color tone along center 
fold - pr ess tc1o 8ider: of panel -Gogot:~er .., This !rl2kec a dcublc pattern of 
the ori':;inal paint da•.1b c.long the center fold() Do this on all panels -
daubing and f olcJ.nr-: ea ch " 

Step h.. Using one calor a t a time apply colors to panels, folding each 
panel a.s so0n 0.s col.:>r is a-cpliod to it o 

Various methods of e;ct tin'~ -the paint on the panel may be used. Actually 
"daubin~" paint, makes l a rge -po.ttorn. "Tossing" paint from the paint 
brush results in inter0stina: a:1d st1.rprisin~ shapes. "Flipping" tr.e brush 
gives finer litlOS and bea~-"~.ocl effects. Other ve.riations may be obtained 
by ap9lying second color before first dries or letting each color dry be
fore next is added. 

Experimc'Ylt on scrap of paper before starti::1g panels. 

Step 5. .After colors have dried thoroughly spray r..r.i. th pla$ ic spray 
~iving t~1o coats. Allow spray to drtJ botv-reon coats. 
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Step 6. Mount kalctdoscrolls on plyr,vood or hardboard panels. Have 1" 
boroer on the lon~ sides of the panel painted white or stained a 'tvood 
tone and fir..ish3d 1·!~ th p3nc·crating SE'ale Uso rubber cement for the ad
hesive~> ~r!.int a gc·,1erous coat on vtoocl pa.'1el and kaleidoscroll.. P:t:>ess 
kaleidoscr0ll in place on wood panel 0 Take care that edges adhere ~81~. 

Step 7. E::1ds of kaloidoscroll extend 1" over top and bottom edge of wood 
panel. Bri~!S these extc11sj ons over edges and to tho back securinr; v.rith 
Elmer's glue. This treatment gives continuous pattern effect • 
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TEn'URE PAINTING PLEASURE 
Billie Marie Studer 

An inexpenBi ve art medium llsing te-,(c ·~::..)e s :t:'.ccrr! nature 
or houEseho~d materials to create a u '.L:i~ gt.L ur stmple 
p~c~··~ u'Y\el) Different shade a of natural rua't 31·!.als can 
be u.~:tlizeti readily by the pinch or ·~he .handful. The 
r~ky :..:J the limit and glue~ :;ardl>car'i~ or ·~11o0d scraps 
the , -, ~:ly m:~t erial a that may requlre ,~af!.t,.~ 

G::ue mc.te::."'1als can be varied beoause differc~nt sub
stGn0ea re~uire different bodies of st~ckiness. 

Suggested: Pas·~ 8 Rubber cement 
Elmer's glu-all 
Mucilage 

~; a:i..lpap ar Pe.st (~ 
MaJel cement 

Uardboard PlylfiTOCd 
box. 

Mater:tals to create a. variety of textures! 

Draw; outline, or trace a simple figure 
or geometr1oal design. Fill in with 
severa: contrasting substances by bru ;,3h··· 
ing the surface with glue and sprinkling 
material on. Wait a few moments each 
time before adding another texture so 
that the glue will dry and not absorb 
the new add1t1on. 

Make stationery, decorate boxes, make 
place cards, and gift pictures for 
pa:r·e1.1tse This 1s a ora;t't that can be
come as elaborate or as simple as you 
i ~e.r·e ·~u operate. Wo::1d er·tnl past 1me 
';.r rainy daye and shu·t in amusemer..to 

it~t****"**** 

~- FJ:l l}_~)DY. OF YOURS 

Corrugated 

Band . D1rt 
Leaves 
Gra.eaca . 
Seeds Salt 
Peas Rice 
Cere::tl 
Uheuk grits 
Sawdu::rs 
Pine-needles 
Shavings 
Sugar 
Coffee 
Beans Fj_o ~l:• 
Cocol1. u~:. r:;+..ro. 

:( never tire of telling my friends that a hobby is 1~d.t 
a. luxury of life but a nec •:::OJ.s}.ty o. Show me the man c:-: 
·iNoman who has developed an G,__ot side int ere s·~ and the 
chances are that he is an individual enjoying lite" 
Certainly more so than his prosaic r;. e~. ghbor who says, 
~Hobbies are a nuisance. Besides r- iliY work gives m~ 
all the fun I need • 11 

Fortunate ls the man who loves his work so much the.t 
he finds c:om~J.et e fulfillment. But a.dmi t it. Such 
indi vidual. 8 iilake up the small minority of our popula·
t ior~ o Yc.u car .. ~ t convince me that a hobby 1 s not an 
essen·tial pn:.''L of living. '~hoever you are, whatever 
your work, the~e is an empty void in your life if you 
don't golf, fish, swim, bowl, read, make furniture-
or engage in any one of a thousand other hobbies. 
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:3ALLOC:~ ~~CO? .. ) 'I' I Oi~ 

Ball;.ons Cord. , F:.nJ s ize or 1\. i nd . Smc.ll, 0elic a te metallic 
ent ~ i re~ ; r l c rc.,er core shows U) better when 
C ec cr~tin~ a larc e pl a ce. 

:.:...l oF t · ·) :Jc-,loo !.:., t J..e ii."l Di 0cJle to -u: . · ·~e 8 sl"J.C',~Je , or tie in two 
or thl'e ~ ) l c.ce s. 
:J I? stl", ii.1~ i i.1 )e.ste rse. c~e of 2 ~)2.rt s f lour to 1 ~9a.rt salt 
2.i.1C:. e ~1.0l.~h i;.iC?.teT for thi clc ~Ja ste . Use colorins of any 
c olo:c s cl'}e ·.1e vou clesire . Obj ect s m.:;F 1Je ·Jl c.ced. in balloon 
f or mor e e . e co~ati on . ~ -
:.L.~ T--1 OJ : 
~Ii.i.1C. )C.s t ec_ strins 2.ro ~ nd br.l lO Oi.1 in C.i.:.:r c.i i,ection. More 
09e~ it is - more l a c y the )attern . O~j ect s c ~rrying out 
tbe t!J01:..1e C:.esirec~ , or li ~,ht bcLlbs n:.2.:i ~.)e ::_Jl 2. cee in ba lloon, 
I I li c.,11 t ~J t~l iJ is usee , Le sure stri i.l~ is l c.r .:_:e eh ou c:;h not 
to t ot: cc b t: l b \·Jh ile it is hot . Glitt.e-.., mc:-.y be applied while 
wet, thou~h it will ru b of f e e sily u~l e s s ~l u e is used. 

A:iOTE~? -.- ,r~~ ~ TO DBCORA TZ . 
3 low U) be lloon , cover with ardine r y clue, then a layerof 
!.·:lee·.1e::, mol"e ~l ue, and a .. notaer .cleene::. ·:''ben dry, remove 
~2lloo~ ~ Tinted kleene~ may be usee, or the ~leenex painted 
vr 1ile bc.lloo ~1 is still insi de. ~?:litter m2.y oe added ''fhile wet 

STRI :L~ G P A I iT T I : :- G 

:=xrci:?~.~~~- ·r : HarcJ , t vri e t ec:. strinc :L ~ot too ·t hi i.1 p oster :paint 
or ~J O" ·i c . c:t·e C::. Ten1)e ra ancl eque.l ~Je.r t ~;:2. ter· . Co11struction paper ., 

1. ? c.i ·.1t. shoul0. no t be too t h i n . Stri n~~ me.~'" be a.b out 12 rr 
lO i.l~- · 2 • .:.Ji) s t.ri nc~ in ~) 2, int , an0. sc:_ue e ~ e i t be t ween your 
t:in~. el..,s to PeElove e;~. c e ss ~)2. i11 t. 4. :!lo~) s t:." i i.1S on canst. 
p~)er , c irc l in~ i t ~ro .nd eny 12y ~ou choose . Be sure to 
brin~ o~e en~ ou t to the edce of t he )~Jer . 
~ol( )~)er over , or c over wi th e no ther )ie ee of construction 
~~J2.)e l~. ? u t c: .. mr.sazi ne on to:p , ? re s s one h2..nd. d oi-rn on the 
m~~~~i~e en( ~t t he samG ti~e pull t he s tri~G out from 
bet~ee~ t he ~~uers . 

3ZADS 

1/3 C. ~ .. 7c. te:t· 2/3 c. f l our 1 c. Cl"e ) e ::_)2.:_:>er or confetti 
Put i1C.t e ~., 2.:1c ~Jc.:p er in 8. b ovrl o.ncl s o2.t: !:0 Elil1. 1~cld flour 
2.~16. 2, fe;,·r c:.r o::n·r of per fume . ~oll i ~1to b e 2..c s 2.i.1d let dry 
E'.O O L~t 1 h oL.r. Pric t h ol d s t hrouc,b t l1eu :ri th e. toothpick, 
OI' aeec.le. Let 8.ry c om~J l ete l y . Gt.ri :1.:_:, f' or 'i1ecklace or 
Oj_"'::-, cel e t~ ( ~~nother reci ~9e Oi.1 2.i.10 thej_"' )C,~e,) 

11 ~-:< IGUH~ I T OUT :J'OR YOURS=:L} 
~ou ' ve ell t hat t he preatest h~ve h ~d: 
Ti·;·o o.:."--:.18 ; t1·.·o h 8. i.1cls ? - tvJ o l e c;s , tvro e .. ,.r ~ s, 
'·"~ c:1 '"' ·J -.., -. 1· ·n _,_ o u o e · ..c· • o· 1 ::1 , • • 

..... . 1 - . ~- . .1. l. · 1 L u l l y . ...1 '~;r ou..J...o. oe I'Tl ee, 
~ith t h i s e qu i pmen t t hey a ll bec~n--
so S ;_ - . .., .~.. ·-=- -... om ·~-,__,e ..1. o·) ..., .1 :1 ,.. III ....,. 11 

l.Jl,J. li l.L 1 1 u r~ LJ ..:. c-.lC!. s r.. .~y , c ~.-.L1 .. 

• .. , Co L. :-t'c·. ~e mus t come f r om t h e soul i·ri thij_1 
~ou :LJt~ s -'c f ur11ish t h e it·till to vri:1. 11 
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Mary F• Bunning 

Folk painting on wood is a practical craft requiring 
a minimum of equipment and inspiring an endless chal
lenge to the imagination of those who dip that first 
paint brush. Here is a brief outline to set you on 
your way. 

Materials needed 

Something to paint: Plates, breadboards, wooden 
spoons, waste baskets, furniture, 
cannister sets, what-not shelves, 
etco 

Sandpaper, Charoal pencils. 

Paint a: 

Showcard or poster paints for water color painting: 
(Rod, blue, yellow, bla ck and white) o 

011 paints for oi l painting (Prussian blue, Cad. red, 
medium Cad. yellow, med ~ yellotAJ ochre, Burnt sienna, 
Raw and Burnt Umber 1 titanium white and ivory black. 
(This is only a suggested list. If you have other 
colors, use them.) 

Varnish, turpentine, pumice linseed oil, fine steel 
wool, and a varnish brucho 

Brushes: 

Red sable artist brushes for painting of designs. Two 
sizes of round and a plat blending brush. In Grum
bacher, Series #190 a 2 and 4, and a 4 in a flat 
blending brush. A long bristle stripping brush is 
very helpful for outlining. 

Procedure: 

Sand article to be painted. If oil paints are to be 
used to paint design, wood must be sealed or painted. 
If poster colors are to be used, wood is left unfin
ished. 
Draw or trace design on piece of tracing paper. Invert 
paper and trace over lines which are visible thru 
tracing paper with charcoal pencil. Place charcoal 
side down on surface to be decorated, and rub with 

&~ f t_~ -?!t :~ " ~- C\
08 

~ .1 \. - ~ ~: ._ ~:.: '\~ . 'i . ~V ·.~- ·;; _ - 1:1.; 
' "'-' ,,;J·· ,) · • . P V ~Jt\ ".: :·:~\ ~ 

. l:.:~ ~-- ,.p~· · ·:~; 
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spoon or hard smoo~h to:;:: ~ (?or black or dark back
grounds chalk may be :(•u 'Jc3~~- ~.H back of design, and 
lines retre.ced from right side of design • 

Mixing colors: For tempera painting~ Mix green trom 
blue and yellow; Orange, from red and yellow; Violet 
from red and blue •. 
To soften or gray colorsc use a little of their comple
mentary oolor9e.plus white to lighten, or black to 
darken. 
Complements are as follows: Red and Green 

Blue and Orange 
Yellow and Violet 

For example, a soft gray blue would be obtained by 
adding a little orange t ·o the blue, and perhaps some 
white to lighten. Use long f;ree brush strokes when 
possible. Paint from light to dark to avoid muddy 
overlaps. Practice brush strokes on scrap paper or 
wood before actual designo 

Finishing: When article ls dry, finish with several 
coats of good varnish rubbing down between coats with 
pumice or fine steel wool. and rubbing with pum1oe 
and oil after final .ooato 

If an antique finish is desire~, mix equal parts of 
varnish and turpentine to use as a glazing liquid. To 
this add some oil paint such as burnt umber, and coat 
article after first coat of varnish is dry, remove what 
you do not wanto Finish with more varnish when this is 
dry~) 

The J .. Ke Gill Coo s:wo 5th Avenue at . Stark 
Portland 4, Oregon 

Enroute to oamp "t~ie stopped in Portland and contacted 
Mr :~ G~ s _, :~ .~:. s at the above address~ about a close 
so ur ',·8 ,y~" ~;--:{ .. })l~y" for wooden ware fo:- you art1 st s on 
th.~ Usp·:, rc .. ~.i ~:(~ c tia is most Willio.g to o0operate with 
you un~1 :r '~ \~~1 n <~ e(L.s and ia plannj.ng 'to e:took a more 
co l::JD~LE::-J'tG ::. ir~~ :;r 'N"oodware such as buc,ke~s .. etc, He 
pl an B to ~ .. c:~V 2 a J.'l s"~ or catalog avaj.l a'ble" soon which 
you. ma;y ~::t:nd fo re If you have special needs you may 

O>)\) w~\ to U:Lee. ~ 
I) \l r-'-' <- -) Q) 

~(0 6~ ws . J-0:( 
/11\"/11~\ 
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For our d E:l!<:HlJt .ratlon :1e~:'e at camp; we used the Seven 
Basic syml>:,l e for.' C!rGa·~i ve design outlined by Maugard 
in his book.i ~~ hes'3 help to serve as a crutch until we 
become cor:.fiden"t en.ocgh to try our hand at our own de
signs. It is fu:1 · ~ ;o s0e how many different designs you 
can create from th9se seven curved and straight lines. 

/c)O /'./V\ -·-·--

~~,/~!-~"'-...._2~ wavy lines and 
~ ~ 0 0 ~"/ .> half circles 

~sing 'vJavy l ir~. e s and e:. rcl e .3 

Half circles with 
curve o~ on~ side 
form a lee.f (I 

Half oil· ole s. 

Scrolls, half circles, 11 S" 
curve and circles • 

Zig Zag and circles~~ 

Penn syl vc:nla rJ 
Dt~t ch oi. ~:·ds \=_/ 
can be made from scrolls 
and et~a1ght lines~ 

Morning G-lory - Circle plus 
-r~,;-o.vy li r:e a 



• A tulip is made from half circles and "S" curves. 

'\()! 
These symbols may also be used as a basis for brush 
strokes when painting. M~ny beautiful effects can be 
gained by practicing varying pressures with your brueh. 

A few of these strokes are as follows: 

The ~s" curves -- starting with a touch of the brush and 
increasing pressure to center, then slowly lifting up 
brush. 

..-....... ( ........._ "'-1 
II ~...-

The rain-drop is made by pressing the brush upwards and 
circular 11ft1ng~e p~sa~as you 11ft the brush. 

These are only suggestions for a beginning. You will 
develop your personal way of disciplining your brush. 

Color is individual, so paint your designs in your colors. 

You will surely find that your desire to paint is your 
talent, and that you hold in your heart and in your 
hands the only tool necessary to create many things ot 
usefulness and beauty. · ··..4.i:.~ " ......... -- ... 



• 

MOUNTAIN MINIATUF .. ES PLACE CARDS 
- Bar~·ara-Bj~arJ.tho~ver 

Equipment ~ 

1. 

2. 

3. 

4. 

Heavy white bonded paper cut int~ rectanglBs 
3" x 4". Fold long ways. ~-4 ____ _ 

3" f ------j 
Rubber cement. 

Tweezers (optional). 

Dried seed pods, flowers 1 leaves, twigs, 11ohens, 
etc. 

Procedure! 

Gather dried seed pods, etc. for arrangements. 
Choose those less likely to shatter or shed and that 
are small and can be subdivided. The total dried 
(spray) arrangement on the placecard shouldn't exceed 
1"- lt" square on the placeca.rd. 

Glue the arrangement on the left side of 
card. Leave room on the right side for name. 

i -+--------
,: ·r:r-1 . I I ,,_-;/ r,· ' / ·./ \ 

f.,.; ~y J ""; /~ l·l 
.. - ...._..._ ............... ...._. ._ .. 

Other~: 

the place-

These arrangements could be adapted to other uses as 
small notebook covers, tallys, matchbook covers. 

********** 

i:Jomeone said: 
{~Working with our hands gi vee us relaxation, content-
ment and pea.ce of mind that brings us closer to God". 

"The handcrafted article is perfection whether it's 
for you or as a gift. It is a part of you and there's 
not another exactly like 1t.n 

"To be of value, crafts should be challenging, theJ; 
should contain some work and a chance for pleasure o ;1 

!~ Mamie and •••. 'fllio is that big fat man in t:r..e cartoons?n 

11E1 senhower" 
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Work where there is no (: rc~ft or ,Rind. 

Equipment: 

1. 

2. 
3. 
4. 
5. 

6. 
7. 
a. 
9. 

. 10. 

Feathers in all s1zes 1 bird and banty feathers, 
colored or nnturall 
Elmer's Glue 
Construction paper 
Scissors i 
Stralght · plns to help straighten feathers and help 
place on paper. 
Blao:it cray c~ n.; clrawihg feet, eyes, or whole head. 
Tiny beads for eyes (optional) 
Sticlr.s for bran.ehes for birds to perch,· on. 
Dry grass for De ets! 
Weste~~ Bird Field Guide· for making bird lists • 

How to Use: 

A. 

B. 

c ... 

1. Trace simple bird outline on dark paper~ 
2. Cover wi~h Elmeris Glue. 
3. ~ay 'trimmed feathers on, 
4. Startir.g from the tail so feathers will cover 

cut enG.B. 
1. Cut outline of bird from one large dark feather. 
2. Add. tiny f8athers for decoration • 
3. Drc? of glue v~·here eye is to be. 
4. Pla0 e be ?.d CJ:'l l to 
1. Make ime.gl:1ary bi.rds or :tth1ngs 11 from whatever 

you have .. 
2. Add eye (bead or drop of glue). 
3. Draw bill and feet with black crayon. 

Bi.rd Li·st inside of folder, other uses: 

1. MP.ke list of blrds in the area of camp. 
2. If you don i t al:eeady know its name, look for clues 

~o y0u 0an identify the bird when you look in the 
bird book4 

3. Clues ~ 
a. A~ou~ how big is it? Big as a robin? 
b. Colo~ of bauk, head, breast. 
c. i:Vher~ e dld you see it? High branches, near 

gro~n·.:. 'l 
d. Shape of bill. 

********** 

"Nice thing about Chatcolab-~here everybody's crazy, 
not just you! " 
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1-f.A TERIALS: Strong cl enr 28% nnnnonia 3-4 oz 
(nvajlaBle ,nt dru~storo) 
OZIL~]J ?ll PFR (available nt any 
engJ.Leer-1 n~ ~::r:.tpp.Ly office) 
In pd.C ~b of 200 or roea.ms cost 1¢ 
per shoet. 

Sheets of glass 
#10 cnn or Stoneware or 
glass crock 

METHOD: Prepare large container 
Cut- paper in half or trim 1/) to fit cnn. 
Fold tissue in bottom of cnn ~nd pour on 2/3 tablespoons ammonia. 
Avoid fumes by operati~ Hith arms outstretched .. 
Cover can quickly with ~lass ~ s fu_rnos arc nox:j_ous" 

DIRECTIONS: SUNNY DAY ESSENTI~~Lt Process between 10 nom~ and 3 p.m. 
Place leaves, flowers, mrns . soawood, etc. on glnss and arrange 
in plensing pattern. 

9 

Ozilid paper is placed ovPr ·9_"' e cim ·~ns yellow s.ide dcwn 
!1 piece of cardbop_rd is pl.a c0ci. ov~:;. -c· sheet and held tightly 1-1ith 
thumbs. Flip over. Carry out to direct sunlight end watch for 
a moment or two until pep or turns uhi te under the glass • 
Can be used 1-vith 150 watt or larger bulb vJ'.i.. th reflector and held 
in light far longer pex~od~ 

Quickly rernovo to -::on 1·r~d_t::_ng i.r'. shB.de 
Roll pnrn~ ... sJj .g',r':J.y- ~f·C, r:r \.:l p: r.::·i..n:~ ~=- oe:imo~s 

Lin·:: sic~c oi. e~.!l c.xr(' ':'; :t I' g uor~.t '?d s,.:r .fo.c.e ·t o f1:m0.s 
Rep·!.nc: .3 J.:i ci ar.,::i vYr.; i:. Gl: ~)5 ~- · ~u r o OTC~ · J: ~.r,.o af l e..1..f 'G:UJ.1 fr-om white 
to green to deep t:l·,..:.,:; ., P.•. ·:~ t.t:~:r-.:; :1. s·cl'.~.f~n conrlcted. 

This crn.ft has c~:;.~:~: do··1e by 8 ,_,. 9 y oar old youngsters under 
counselor suporv-~sion so it is npp~('op.r.iat.o fer a.ny disciplined 
age n..s a means of increasing :';,.ntorost in nature:, ns n follow up 
of nature hike, for satisfying the colloctinr phase, .:ts ph ce
m.:tts, decorating notobooks J sillouette pictures, greeting cnrds, 
etc. For biology m dbot .. n.ny E:titden-:.s this is a clever mero1s of 
identifying m d catnloginr; spoc:.mons for school. 

LetJs f~ce it - -It is creative recreation that is fun nnd 
fasciTI' ting t 

~.. /· 

, 
.· - .... :.. .. -, 

· .... .. .,.,.,. 
i• I , (' 

1 

~ ,· . ' ' 

~ ~ ... - .. , 
. - · _ ..... - ....... .......- .... . -...... 
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i;). SIMPLE WAY OF p.TJ~I~~}:NG_ii_B.Q._r~...lJJMBLEB. 
by Lo~ Rok S~ep~ena 

Things needet=!. ~ 
An o:a \i\,;.~ :·jhi ng machine motor 
An oJ..c.: · :·.;.:-"1.:-\bj :~'l.g maahlne wringer 
A frc..ur. e l!f·i ~1~: of "t":ood or at eel 
Bolts and pulleys 

End View of Tumbler ·u 

. ., 
/ 
I 

(
->r-?\ 

~ ' ... ' t 
,. /t .. · ' \ 
. . I 

• 4 I 

I J 
'· 

F5 .. . ~ 'l ., ~:..:;. .. ).~-·~ ~ 

t\a9on j,:,w·r,. palnt can or other 
,Jp ~~r~ e:·)c:. :_--.on tr~i :--, er .. 
J:i1.: •• ~<~- .;. ;Y.H~ .. · ~! :C.:.o.2..f i:"l.lll total 
f.fT; G~ :.C ::: t::. ~ld g.:'~ t th·3n ::'i~~l 
W.i. ·':.;h ~'Yet~; E::T c 

S~; u ;.~ e uon tai!'.ter ahoul·l ~~urn at 
18 - 20 Rev ~ pe~ mtnute 

Be sur li t~,, ~a~h stones and)~~ chambers clean between steps, 
~.. ~ 

Abrasives~ ad.d about 2 ta-o'lespoons per 2 qt. jar 

Step Io #l.fYI g:::~:r; c2..r·t . .:-:-. rt.J~1 1Ll:-o ;· ·t':.1ru1 c- :n e we8k tc 6 mc::ntbs·--
,;.;· ~~ -~ . 1 ·b.J~;- c: :: .•1.~1.-... . ~.20 ::: 1.1 .~: .".;.~ .. ?-~n \3~~ge ~1 .~n·c !'·ou . ..c •• F...J .r~ J.'f) 
1:·1. ·~. ;:,.. ·wa. ~: 0 :;: ",j c :{ ~· ~· ~ ~:... or:. i ~ t .::.. :\ /:. •.-' :.~· 

Step II .J~nr;;r-l cr ·"""'' - ~ (' ~·~"! · · .. -. ·- ~ · ,. · · ) ' 11·· '· ~-,.-- , p .. ·, ·n~-· .. r ....:.c.-';-r t r ... ·,· '')··· " .,?8?'_rd- .. r-T/I-- · .._v c:· · • \..: .. · v ... 1" ..... .. • J . • \ ,\ 1 ···' \ • .,.l ,k· ~ · .• r ... _. "~·· · · ·"· - r.~ \: ~- ,)...Q 

t :!"'· f.., : ·: :<·. i. ,:.c. J ' ~~ +:. ·h~2. ;;. ~ : . '')J r .P X' t;" ' \1:~. ( .. ~-:. i..~ :.l.~)~:' e:if': iV8 a:r·a re-
n:.::. ,_;. ~ ~. ·. ~ u l:t \JL:~ e ,·· tt; i.' :i .'l.l. 

Step III 'f '!n. c <·{~:.J.a p~Yw'J.t:n7 }:'l i 1 ~ ·~-Ir-;:~~e :r·-- ,.m~ .. :t o:l6. •.r:~:.J :;~ to thls 
~~'G ::-JJ '.r ~:--u;J t~ 4·~r~. st~.p ~~· :. .. _h j:....~at •rrrn~ 1~1 \:a~e~ 

For fur~;h~-n'l l! rf :·•r:na·;-: i .cr1 ~c-Jrv~~er~t ·~ - ~ ·;. ~~ p;em 6etting and pock
ho v.ndJ.n.g ::.1 8f'er i,;o .:;::.:~5~ c.a: ~.~.·~§ u~.la·s·r;ook 
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FLY mi--JG 
By Ch~rlie Scribner 

Fly tying is a f a.scin:1ting and us oful ~ r-L It is not dif ficult to le.:1rn 
but like most ot,hor crafts, it o.ppe~.rs dif ficult. The knots are simple and 
the seqn.e.1ce of Of l~ rations, nlthour:;h very impor-to.nt, is e:lsily mastered. 
They vary somcv.rhr.t Fith different patterns, but you will find that flies 
fall into certain ~roup ?ntterns, in 1~ich the sequence is performed in a 
similnr way. By far the most difficult pnrt of ~~he operntion is to con
vince oncts self he is cnpablo of doing it. Some little persistence is 
required for it cannot be mr.sterod in one simple lesson. You will dis
cover that the fishermen are far more choosy than the fish. A bedraggled, 
boot-up old fly will often tnke fish 't·Then n nice nmv one ~till fnil com
pletely , One should loam to criticize his work nnd strive to do a good 
workman-like job, as in other endeavors. 

There are three tools that are n necessity, a good fly vice, a pair of 
hackle pliers, and a p~ir of small sh~rp scissors. There are a few others 
that are a convenience ,,rhich co.n be a.cquirod as the need arises. A lnrge 
needle stuck in a piece of wood will be vcr,v convenient for cleaning out 
the eye of the hook, or picking out fibers or fonthcrs that hnve been 
caught under tho thrond. A supply of used rnzor blades will be hnndy for 
close trimming. A 1nrord. of caution ~bout these--never pick one up from the 
t.:tble with your fingers, you may need them for some other more imoortnnt 
use later. Plnce the end of your finger on top of the blade then slide it 
to the edge of the t nble where it can be ensily f'.nd safely picked up • 

Materials are simple, nnd all nround us, A few fcnthers from a rooster's 
neck or b~ck (yes, even from the family parrot??) n few scrnps of ynrn, 

and we are in business. Some deer hair is 
useful, Sn.ve the wings from duck hunting, 
(these must be pnirod right nnd left, and 
prefereably should come from the same duck. 
Use nylon or silk thread, NOT R:\YON OR 
MERCERIZED. For most flies size 00 or .5M 
is best. ~ smnll piece of bee's wax to 
trent the thread ~dll be of P,rent assist
ance. A ~SOOd instruction mD.nual is very 
useful and it need not be the most expens
ive. There are many fly vises on the m:tr
ket, priced from 10¢ to several dollars. 
Most of them nre hardly worth carrying 
home. This tool is so important that con
siderable thought should be given to its 
purch~so . Expeot to pay about $2.50 for a 
fair one. :Hy recormn::mdntion is Herter's 
#9 at ~~3 .5o. It is vlell made c..nd easy to 
work with. It is adjustable in many ways, 
'tvhich is a convenience. Thompson makes a 
similar model, for more money. 

Go to it, nnd good fishingt 
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OFFICIAL DEFINITIONS OF THE PARTS OF A FLY 

1. HORNS ~ These arr: tTtJo singl e fib ~:!.~ a of feathe r t r.~.a 
stick up over the topping () They a rG usually made of 
f1 bers from Golden 1 Lad.y Ai11he r 5t or Venery pheasant tai 
feathers, a maaaw wing or tail feather or an Argus phea 
ant wing feather. They can also be made of still natur 
1r dyed hairs such as poro~pine or moose. 

2. TOPPING: This .is usually made of peacoc. 
eyed tail fibers, Golden pheas~nt crest feath 
dyed yellow pola r bear hair or something simi ~ 

9. BODY OF FLY. 

3. t~ING PROPER. 

4. VEILING: Soft feathere 
such as barred teal flank 
feathers placed over the s14 
of the wing proper partly 
"veiling" it. 

5. SHOULDER: Usually june 
cock or starling feather. 

EYE OF THE HOOK • 

HEAD OF FLY. 

10. SHOULDER HACKLE OR FRONT HACKLE: Most fJ 
do not have this. It consists of a few turns 
hackle taken in front of the regular hackle. 

11. HACKLE: This is the regular hackle of the fly. 

12. BODY HACKLE: These same hackles usually 
go forward over the body and they form the 
regular hackle also. When speaking of the 
flHaokle of the fly" it means . both the regular 
and body hackle, if there is body hackle on tl 
fly. Hackle wound on or over the body of the 
fly is called "palmer tiedn or "palmered". 
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13• JOINT ·: This is as the term states, a joint between 
two parts of tbe bodyo It is usually m~de with a small 
bump or ruff of ostrich or peacock fibers, chenille or 
flosso It aorEe-::;iiT:GS has small feathers. tied on ·it or 1

· 

hackle wot.~lli ove~ 1. t. 

14~ JO:LNT TRAILEF.: Hackle or feathers wound 
at the joir..t" 

15. RIBBI~G: Us~ally tpe ribbing is made with tinselt 
put ·· . it can be Sealin, Lifex, thread, horsehair, floss, 
etc. 

I 

16. BUTT JR TAIL RUFF: This is · a bump at the 
base of the t ai l usually made of ostrich, emu 
or peavo(;k. fib E-- rs, fur, chenille or wool yarn. 

l?o T.AG: T:his is c. short tall; usually made of wool ya: 
o,r a short cl ipped. l= i er~E; of d uok or goose wing feather, 
used to mc. k ·) & ve r.~y sh'Y~"'t et:.{rJby tailo The illustration 
shoWF a r egul a r taiJ uaed with a tag tail, but this is 
not ger1e:roa-·.lY the G.--1 8.:;o TrJ.e to.g is often called the nti:r: 
by many a uthorsz v.rh.' .ch is inc8rreot., ,This error has beet 
comm0n fo~:· GO many ;rears that many Use the words tag and · 
'tlip int urr;hangea bly 0 

18c. TAIL. 
II 

19. 'rt f;~ This is C'fijen mistal{enly called the "tag" by 
both Arr~erice..n. a~d F.t~:ropean e..utho rs o It is u3ually a tin
S ~'"'l or :t'lo ss 1

' or' sor:~e of boti'l) 1)and wound around the hook 
shank directly in ba ck or the t~il. 

20. BEND OF THE HOOK. 

21. POINT OF THE HOOK. 

22(j BARB OF THE HOOK. 

23~ CHEEK: A larger feather than the shoulder. Usuall~ 
colorful phea sc.nt or bird body feather. 

*****~'***'* 

Ella was one surpr1zed gal the other day when she was 
walking on the trail to the l eke. A big grizzly bear 
reared up on the tJ~ail in fror.t of her, and Ella could 
se0 no way to escape~ ffi1e dropped to her knees and 
prayed like she=d never pra~ed before. When nothing 
happened.. 8he glan cE~d u.p and saw the bea r down on his 
knees prayi!'lg toe E .~ . J.e. ~Ai as g r eat ly reJ.]. eved as she 
saie ta the big grl zz~y, "Oh; thank Heaven} brother, for 
a mon1e:1t I ~Jas f ear·t ul for . my lifen o 'fo that the bear 
sn.a.iJped. , 11 Don•t int errup t, 1 1m saying grace." 
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BASKET ·;,JE'I. VIl\TG 
By Loila steckelbe~ 

Anyone can learn to m~tke baskets~ hence some of the basic we:tving -tec..~
niques are learned, by observ1ng otner baskets, pictures, or studyiYJ.g 
basket weaving books. You can make any size or style of basket you desire. 

Don't be discouraged during your first two hours of trying to m~ke a 
b~sket--the first is the hardest nlways. 

Building up a basket is simil9.r to building a house. Slo"t-Tly the b:tsket 
rises on the brl.se like the walls of a house on a strong foundation. First 
the scaffolding or spokes ~re l~id, next the si~es or w~lls of the basket 
are built up; the~ the border fi~ishes off the sides much like a cornice; 
aT'lri l:nstly the lid is made to cover the b1.sket like a roof. A handle may 
be added if desired, 

MA. TERI/\.LS TTSED: Round reei. is most commonly used .for weavinr; b:1skets. 
~t comes in-various sizes. Sizes 1, 2, and 3 are used for small baskets. 
The l a rger sizes are used for ha'1.r1les and for larger utility type of 
basl<-ets. 

Raffia, willow, pine needles, split hickory, are some of the other 
materi:1ls used. 

1. Dishpan or bucket of water in which to soak the reed • 
2. Towel 
3. Apron 
4. Old scissors or reed cutters 
5. Ruler 
6. Tape measure 
?. 6~~2 pinch type clothes nins 
8 fl poin·0ed nose pliers 
9. Awl, ice pick, or steel knitting needle No.1 or 2 

10. Sharp knife 
11. SJ:)onge for wettinrr reed durin£'! 1·Te1.vin~ ,z; 
12. A flat surface, table , or board, on l-Thich to work. , 

TECH~TICA TJ TERMS: 

SPOKES - form the foundation of the basket and are arr~nged like 
the spokes of a wheel about the hub or center of the basket. 

-r~.A VERS - are r,r{orked in and out between the spokes. The weaver 
should always be a little 1 ess heavy than the spokes, or the J1l tter 
will be bent out of shape by the strength of the weaver. 

SIMPLE 1~'\ VIT\TG - the we3.ver is placed behind one spoke and in front 
of the next, rE?peating the -process as far as desired-. 

COILS - are heavy weavin~ done where the sides turn up from the base. 
This h8avy wenvinr.; j_s similar to the TJJeaving or twist in~ in rope, thus the 
terrn rorG ~c/5.ls is sometimes used .... 

BOfillERS ... -'c. he fil1i sh at to~ of b~.skot, made with t.he ends of spokes. 

BASE OF B~SKET - bottom of basket 
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GENERAL I't\TFOTI.l':TA TIOl\T ~ The size of the basket determines the lel'lgth 
and number of: s:r:o k0s ':':! C =,C'e ·l . Very o!:·-t,en the spokes for the base are cut 
long enough to 1. c::--~~: ·,rr c~.r~ ~ Cl"'n ·;ir.e ;;nsket3 s -:_d?..s and border. However, 
additional s::.-o}c:·:s ():· :··: L .. : a.·::\ ~. 3t~ d' :~ .r-5 . rY·, • .. ;.2. .c ~· .] c .~::~~ .; of weavin~ the b.qsket 
to m:tke the iTlf>~ ' F · ;:.-. -:._ -:·, ·:.-1~--· l· \..~~ , :· ..:·~: .:.:.r· .:.-;.: ~.r. :·;.;ex· .i r.. ci;:cumferenc~ or both. 

One rule to r e··::A ivt .. )F:; · -I:: t.~··/ ~ ..._, --:~~e c-:[':·~s .::< t:.:J. •:. npokes make t}1e border. It 
takes approximah_·:j.y· i5. vo :.~1cha~3 of . .:~-· en;: .::; end to make a. simple border. 
If the spoke is tY ~2 ccnt.i na0us p:'_cce ol r·eed across the b'1se and up each 
side of the b:tske't, then ten inches should be added to such a. spoke. 

Spokes may be made of a sin~le piece of reed or two nieces of reeds, pairs 
of reed. The first is called a single spoke, the latter a double spoke. 

Like~'dse the weavers may be nsod sin1!le or double or even triple. 

A good base is dome- shaped like an inverted snucer, the b .~sket resting 
on the outer edge. Therefore use a heavy we~ve at the edge--rope coil. 

There are a number of different types of weaving - we are learninr; only 
.simple weavincz. In simple weavinrr there must alt.ro.ys be an uneven number 
of spokes whether they may be single spokes or pairs of spokes if only one 
weaver is used. If two weavers are used there ca.n be an even number of 
spokes. We shall use only one weaver. 

In s;_mple weavin.g the 1-1eavcr passes under one spoke and over the next • 

PIECING -r.,mt~VERS: 1nlhen one weaver is used another must be added. This is 
called piecing the we~vers. There are two methods for doing this and it 
depends on what type of weaving is being done as to which type of piecin~ 
to use. 

METHOD I~ Cut the old weaver a little to the right of the spoke be
hind which it is to be pieced. Place the new weaver behind the same 
spoke so that i.t crosses the old weaver and continues weaving. Note 
that the new weaver now comes from the same pl~ce from which the old 
one did before the niecing . 

METHOD II: This method is called hidden piecing. Cut the weaver 
a little to the ri~ht of the spoke behind which it is to be pieced. Turn 
the end down beside the spoke and tuck it in. Insert the new weaver be
hind the same spoke so that it crosses the old weaver, turn the end down 
on the left side of the spoke, tuck it in and continue weaving. 
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In weaving in order to not bend the spokes out of shape, always bend the 
weaver under and over the spokes - don't bend the spokes. Pull the 
wenver tight at each spoke, can't be pulled tight later. 

Reed must be kept pliable so it will not break durin~': the v.Te:tving; there
fore, it is soaked in water: 15 minutes ia warm ·vrater - )0 minutes in 
cold water(! The spokes usually should not be so~ked as nru.ch .:ts the 
weavers. 

·, 

FRENCE CRACTTBR BAS~\ET OR RECTfiT\TGtJlAR B.l! SKET 

Materials Needed: No~ 3 reed, heavy scissors, bucket. 

READ INSTRHCTIOi'IS ALL THE \ JAY THROUGH BEFORE i~El\.VIT-JG Bl\.ST(ETt 

1. Cut dry reed into 20 strands 17 11 long. Lay them in pairs on 1. flat 
snrface -rdth each p!1ir one inch apart. Each p::..ir m2..kes one spoke. 
Each spoke consists of 2 reeds. 
2. Soak a group of Wo ~ 3 reed for a~proxim~tely 30 minutes. Take a long 
wet st!'and of reed ar..d lQy it o..cross the center of the spokes with about 
11 inches e~dended beyond end spoke (spoke 1). We~ve over one spoke and 
under the next until last spoke (spoke 10) is reachedo Bend vTeo..ver 
around spoke 10 and return~ 

3. 1AJhen we1.ver is used, clin it behind the nearest spoke. Stn.rt n new 
weaver simply by pl2cin~ the end next to the old end ~nd continuing to 
We3.ve. 

L.. 1ftJhen approximately 6 rows h~ve been woven, extend weaver approximately 
1111 beyond spoke l'l and clio. See figure 3. These dnngling ends form 
spokes for the ends of the b'"'sket. 

-----1 "3r ,, c 
c: 

c 

~ 
==j - · ---, 
--~ 
-~ . ·--·-

=~ !-==-, 

clip 
·.:.::jl e :1 ve r "3" 
:::J 

:JN'ith 11f" con't 
-on as in the 
__ fJrst h~lf of 
-'5asket. 
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5 • ~.:lke n new ~venver (c) ~· weQve l1 11 extendin~ beyond spoke 10 -- .:1nd 
wenve under and ove1~ opp0Ei te spokes i..o continue bottom of basket • 

6. irJhen you have gc...t::·, ~ ,l:.'i.-H'oxi;;.'1.t'2ly 5 rn.Jr-3 
spoke 1 (Fi~ure h) , ~ 

2 ) ·-

7. Start n3•·7 w eGJe:- ( t-: ) in t'h ,"l ;:; ::t.itE~ r:!.nnn•5:.: , s step 5 ., Bu·~ 'T..:eave only 
one row wi· ·~h 1 .JG2.·;rer .. _ s) fin·:_ sr~ i ~~ ;.f'o( by r: l ipp:iiJ.g it b-e:li.J.d spoke 10. 

~. Go b:1ck to ~t:n·ti:1g ::;c1i11L (,:.) . ·J~-;e r~su 'TtJeave :~ (f) a~1.d -wen"J"e t!1e 
second hnli of the h: ~3kAt e:v.:ar;Ll.y ':l.~J ~~ou did the first h~lf. When bottom 
is complGtely 'Tr:o"'ten, you will h .. v o tl .. ree s _; okes onoTie end and two on the 
other. R8m(~m·bsr..~ L·,,.!·o rf:- ~~J~ c:- a -~;··d_r :Ls uRed to mike one spoke~ 

11 .. Fo!'""ll sidr:13 0::' b1.::-k8·C. !);v- ·b:~ i·~nr~ ,:··pc- ~ . e . .:; 11_n ::tc ri!!ht [lngles to b·1se. 
1~ether the :3~ok0: :v-;ei .fc·:~ ::, .~E- . : · icf~ ,; Tr t.; ·,)·!e s~:t<hd c.s tr~8 b::tse spokes, 
or l1ewly 1i.".l:J (·::-f·~~ed. ~po:-·es.!' ·~.o t1 .. ci·~ ~~~~~.-=-··,-:_ clc :-; :3 :·,r) ·s·r-.e l o.st row of the 
woven b nse vd . ·~h 0. pai r o:;~· XJ _:j ·'-, pi .~>:cc· :: _. f' ·' . .J.li·~i~n ·iJhe reed. first nt the 
bendin~ point ~:r..d ·r)he:-1 'uenr: up e~J.!:'SJ.'1.:.lly in o:rder to not breo.k the 
:r.eed. If reeds Gre 1rJ8l~- so'"'.ked o.nd c ··.~,:; is ea r eful, the spokes cnn be 
bent up wi t.ho:. t l-- r.:~c..k::i. i lg 

12 .. Put in o. r c rrJ" c.f he:tvy ropf:-J.:!..ke 1rJ'e:1vj n~ :_--..,-,::;::-- tl--.e !10int of bending. 
This gives a bJ.se Ol l v-1hich · ;.:.:~~·- b~s>E:?-t 1,..;ilJ. se+, ·"'.nd nccen'tb -bho edges of 

the b ~.se. 1'l1.is row of r.ea·:,y ro;je-lik~ T.T ~'~vinfl is c :tlled Triple Wenving 
~n~ is ~one ~s follm~~ ~ 

Triple ~ Te~.ve . . Pl':'.crJ t: n ·e9 1JJ .. ~av~1"'S , ll ~ T3 j t) ·'='G~'lind three consecutive 
spokes, no:-; 1, ~~;' j ,. ~· .:.J."l,Y le:L"". ~ ... rf: :,.For, A, to the; .ciP.:nt, in front of 
two spo}-~ 8 5 ·,L .:o 2 1·. ~ : ., n ·i:r" :Y' ::.'~~:2:- -:r .~ .::,:..rcrs -:.nd b~ck of next spoke, No. 4. 
Co.rrv B over J.;os .. 3 ~nr.l ~:-j b~. c1: of No,. 5,; Cover Nos. h r1.nd 5, bnc¥ of 
No. 6o Re.r::::--.+.i t'·. •')r.~ ::i. c::t or th7'8e strnnds, D. etc. See fig;ure 5 .. 

A rov-r of rcr·e we~\i.r:g j_c; r.a.lled c .. ',Jil ., The weo.vers ~t the finish must 
be loC!k8rl 11Vi.th the s~ ... .; :;: C·i-;:'lg ":,-Jf:>[l.ve:r.s t:,o ~ive c. continuous rope effect. 

13. Lo~l: i.no: .1 ~J.)il -· At ·d ·e en<i cf [1. cni1, finish the sever:::.l we1.vers 
so t.~~ y· · 'T.J2.J.l r;.c ~ shor.J ·:o:':"c~ t h:n1 nece ss.,_ry. To do this, rpoceed n.s 
follows: Bn..ck of three consecutive spokes - 1, 2, and 3 (four spokes if 



~ . 

Fe ur-·J·od Coil is used) ·- a~e t~19 -: .. }P;·r;:;e e~c.!s Gf -:.~no w·~:lver-s a-t. t hs i:-:
.-:t.::~r~~ , A,B!J 2n d C and th-3 thL'f~G · ::"l.c~c: ::.~-. t.h~~-:-: .·r·=·.:.::::.~:L _, A· }j~ r ~ J. j l~ :~ ' , 

l]o·:-;_:er.s t.':-.~ f j_:::· s t weaver A r fi:o r:.:'. 1 ...-~:ri.~l .. : ;.':p(;~~e l •. lt~ t ' l c-n the cthr.:;: ·: .. ·so 
".n_· :n:·; ~"'s 32 and c1. Lay it cl :..sc ttS~jC.-:-. _, m t ~:~ }.JC.~:c=: .. l .le.'L t o, :V::s ~v.- : ~· -: · . . ~ ... -:> .. 
lit~ a·. ,_ ~ Ao 

P~:~:-1g t.1·) 88~o:nd w~aver B t f·:- 0m. 1--.d1ln.: .. ~:Jj.-:· c:ke ~ . ~'.!"'dP. -~ wc::."fl~ · ,_.. C ~ :n .. 1 
d. ~;.·. o ·, l!' rl ·.:':' :~. ~~L-:1 rr:. .Y 'b.:.: · .ow~. : .. :~:1' ~; , J-, <!..'1'~8 OE.;.~: ··_ y; ~nci. r·:..:::- :. ~· . ·!,.;;1 ..:,c 

C' ·'lH st,.::. ~_~ ..: ... in6 ('~!"' (: B.. B:.t·L!;..:: .· ,~·.e· :.::-: ..'/'(. 'rt::: .~· . . ; ~_:;:: tj '' .~:·.' • ) ·n hfh L:Ol ;_ s·. ~c (·~ 

1.:..t.l rl e-.;,"' 'v'li ~2.VB~S A a~1C . .3(.::.n. ~ · :r.r b·_}0"'.!. ) 2.nrl -~~q i.-;-, ,;) .. -...:·:€' 0(' t>ir-,,; _ ... :-":.:..:;. 

; + ... -- .. ') 

i . 

yc :t'::: . :L~_GJ.. t "), j_t .s r:.7'J·~·· Et .l· .. -::.! . .''J.E~: ·-:r: •:j_ ' ; ,~ 1.:3 ~-•• . ~·..:.r. •rvc:·-:-c.:· ij~1:. · ~-c, : .. ~.J . ·.· s ':-.. ~ 
-:Jn~:~. 2~ ~2. :: ' "'ij_r: t; e:1.d. af · t:.c~ · :- :;.V: :.L ~ i.. 1_, ~~~ ,:i. r; ··:·~.: .. ·: .. 1·::; r1t~·:_.i!'A ,j_.'0i"." o: ·~c-7 .:.: .-r:- .~, '-~ 

:i! r--. :J 'J .:: rr p . c ·~? wit0. :r~. ) 1::\.:.::' ::: • n :·:~,s .. :r ·:} t~ .• . J_ ....... ~ .:.LL:,;t ') 

1.L-=- '.·.:r-:.:t -.r8 ~ 1F 1 ? ·He::t .,-(~:!: . · .~ l .!:".:i.':ttl ;ut ·~ 'f -:-. 1 ~.~. ne:5 s;··ji\.e.s ·co form s_. \,=_ .-. 
i f W-::"r'\· e: ·•· -.~· ':t).),;-1 01.'. t .-: :" . .:;.(:d l:t' [-.;_; ln ,::;t,.-._.1.1 ·_; r, 

1 S ., F(>:r ~~( · "::k.r ~ f-l'J""l..i. -J,..,c-le; ~-?.;-~ke t :; :::;ar.1 :- T.!l.~ ,: take cpo:{e A t-~, ··: .. ~ - :- ~· 

.'· .·:, .,.:; 

J . .t . i.·: ~x.,·c ,).1~ C ::t.rJ.\. . ":.y·.'i-1 n~. D., 1'a~c; sh~):p l:l~j_fe a:1d eli:-: c::~· 1 •. : :t~ .r=.gc:;..::..J.~.y 

!:ehln ~ D .~ .19:?eat p~~o-··· ~s v;i_ i:.h P ":)df-1in':. C i.11 lro~t Gf J r.:.nri ·: L"_p behind 
].;,~ i.ir.1en l ast uno are r eached (Y a .. J Z ·~ t ake 1Je~1 Jnd Z i n f.i~ cn~j of A, 
nJ.d8r A a!ld b ehind B.. Z must. then g0 b :?h::_i.1d A, under A but over B, in 
f:~ont of A ·under A and B and clip bel"!..LnJ. S o 

Other r ectangular baskets n~y be ~ade by same directions. Simply alter to 
desired porportions. 

WEAVING A ROl;t!D EASKET 

1. Take 3 long lengths of No. 2 reed - t hese will be your weayers. 

2. Coil each reed into the proper size circle to fit your pan - clamp 
with pinch-type clothes pins. Soak i n warm water 15-·20 minutes, add 
additional waaver reeds as needed. 

3. Cut 16 sp ~ ·kes of No. .3 reed 18 inches .long. 

4. Cut 2 spokes of No • .3 reed 10! inches long. 

5. Soak spokes in warm water 15 mmutes. 

6. Remove spokes from water, using ruler, mark with pencil, the center 
of each of the long spokes. 
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7. Place 8 of the long spokes in a horizontnl position on a flo.t surface. 

8. Pl~ce the rem~.ini.ng 8 lon~ spokes in ~ vertical position ~ to :e._ the 
horizontal s:pok es - center to cant ers. 

9. Betr,reen the unner halves (No. h nnd S spoke s) of these vertical 
spokes, the two short spovos are placed, the top ends of all the ver
tical spoke s should be even. These ~re h ol 1 in position by the left 
ho.nd, which is as nl-v.rays, the one tha t holds while tho riP'ht is the 
weaving h~nd. See figure 6. 

10. An end of the long weaver, previously unt,round, is plnced nlong the 
top horizontal spoke, back of the verticnl ones, 1-rith the end toward 
the ri ,~ht. The f orefinger of the ri g....._ t hnnd now presses the weaver 
across the upper vertic:J.l spokes and dmm b ehind the horizonto.l ones 
of the ri~ht (thus binding the end. of the wo.:tvor s ecurely), next over 
the lm,.rer vcrticnl spokes, :::.nc bc}.1i nd the horizont~l ones on the left. 
This is rope~ted 3 tim~ s. See f i gure 6. 

11. Then beginning with the uuper Yerti ca.l spokes, the spokes nre sep.2ra
ted into po.irs. (These pnirs of spoke s are us od ~s one spoke.) The 
distance between the spoke s (p.1.irod spokes) should be very even cts the 
spokes in a wagon wheel. s ~e f i gure 7. 

12. The v-renving now begins (using the r est of the we:tver left over from 
binding the spokes together i n the center). Po.ss weaver over the first 
p2ir of spokes, un~cr t he next p~ir. Rep eat this under over weaving • 
Fit eo.ch new rmv of we ...... vin~ car efully in toHnrd the center to eliminate 
open spaces betTJeen the T.tle:'.ve r s . See f i gure 7. 

13. 1.Jhen a weaver rtms out - 'Ji ece the "treaver o.cco rding to Method II 
previously oxplo.incd. 

14. \~en the bottom is 5 inches c.cross, cut of f u eav er end f asten. 

15. Soo.k basket for 1)-20 minutes in warm "" JC:.tcr. 

l S. Ph co basket on flo.t s,J.rf~ce nnd gently bend spokes up to form the 
sides of the b ...._ sket • Be c~refnl to not b end the spokes too sharply or 
they will bre~:tk . Dr:1~.-Ting the 1-re2ver tight as yon weave ttJill gra.dually 
bring the sides into desired curve , 

17. I n order the bas l-;:et m1.y have a heavy edge on which to set - one row 
of rope coil (triple we~ve) is made. (See item 12 and fi~ure 5.) 

18. Insert new weaver and wc~ve the sides of the basket in the same 
mn~~er a s the base (unde r one nnd ove r the spoke.) 

19. Continue the sides until there is only about 4t inches of the spoke 
ends left. F~sten weaver by o. spoke. 

20. Soak ends of spokes 15 minutes. 

21. Make border to finish the top of bnsket - to do this, the ends of 
the spokes are used. T':l.ke a spoke [tnd cnl.l it A. Take A behind B in front 
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(Figure 7) . 



of C and clip behlnd D. . Be sure you do not clip (cut) ends too short~ 
Carry B behind C in · f~ont of D behj_nd Eo Continue this pattern to the 
th:.rd from the last .s~~f.e o ~-. e shall caJ.1 t!1::! s spok8 X. X goes behi11d 
Y ~ in .:ront o:: Z beiGrr.l A~ Y goes b-;ll::~"..cl Z j_n £'ro:r.t of n:-:d w:~rier A cl::.p 
heh~.r:o. B, Z goes b ehir:ri. A uvder L bt~:~. o·c_:-er Y i!'.L .f::·ont o:: B u~cter A a.nd 

; i ; 
l .. ' . ! \ i ; i I 

i I 

! . I 
I 
l 

1) 
) I 

! i 
l IJ 
I i! I 
' . l l 

I i :II ·~· 
'--· r .. ! -'" '" 

(Figure 6) . 
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SI:JEDISH NEEDLE iO:Rl< 

Materials: K'l1.it - ~ cr-sbe~n 
E"ihJ T.- .6 · ·~ - -y ·.·_cnr:<!.as f ·1:- Y:-;ti~ ·~c:ro ... sheen 
l!~Jr""~ r ) . d J:·;y ~-Jx.r· , 

Uh8 ( -.K3cl sin :~-~'. < ;:n 

Swedish needleNcrk is both decor~tive ~nd simple to do and may be used on 
a variety of articles such ns nprons, skirts, clrcsses, lu..ncheon cloths, 
place mats, curtains, bedspre!J.ds, pillo'tv tops, and so forth. Interesting 
effects may be achieved by using either matching or contrasting thread and 
by varying the design. A simple design will be illustrated here - it may 
easily be elaborated upon according to your own tastes and desire. 

Decide first fiQ~ wide the border ~dll be, keeping in mind that an uneven 
number of rows of cross stitches is alwnys more interesting than a!l even 
number. vlork ... so that the rows of stitches on the back of your material 

Figure 1. 

run in the same direction; it will be much easier to iron. In laundering, 
the best results will be obtai ned if a bath to1·rol is ;:>lnced on the ironing 
board and the design is ironed on the wrong side over the ·towel. The cross 
stitches may be :rorl::ed on the dark or the light SC{1lnres, on both dark and 
light, or squa res m:ty be ski1Jpcd to make different desir:ns. 

- . . /~ ~ -
' 

Fi~urc 2. 

Stnrt here. 
Broken lines nre 
the thre.J.d on 
wronr; side of 
your work. 
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Figure 2 shows the spider-web, which is the base for the woven design. If 
you. follo't-r this sketch thoro Hill be a minimum of thread on the wrong side 
thereby 1Tl[tk-5 . ~Y,. ironing ens~_ oro i,fuen point "X" is reached, bring the 
thread to t!.l.r) center sqn<-)J"e ':In the: urong side and mDke a small stitch over 
all of the -~J-: . .:."oc~ds uhorc t~""~cy ('r ~·r,s 2-.r.d. a~u.in, crossing the first sm<1ll 
stitch. Se c Fir;ure 31' 'I'h3.~_, -vr.\Jl nn ke a center for your woven design and 
'Hill also mal~e it easier to woav'"j 

'~~ 
~~ ~~/j I\\\~ 
1L_g I l ~\ -

Figure 3. 

The wonving is done over the corner group of 5 threads ns shown in FitSure 
3. Erin~ the thread from the b:1ck ns ,ncar to the center ns possible and 
start weaving by goin~ tmder the first thread, over the second and so 
forth, of the group of five. See figure h • 

Figure 4. 

Continue vreav:in<:! back and forth until there are 10 rotvs of woc..ving, then 
weave six rows over tho center three threads. As the we-1.ving is done, 
keop the weaving thre~d pulled tight and close to tho center of the desi~n. 
To f~sten the desi~~, simply go ~1nderncath the design and come down through 
the ginghnm near the center and up nlong side the next grou"9 of S. You are 
no1r1 in position to 'tvork the second cornor. Continuo until the four corners 
arc completed. 

Variations: ~eave 21 times over the 5 corner threads; 7 times over the 
center three threads. 
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Weave loosely over the 5 thre~ds until you can weave no farther on the 
outside thre::1.ds" then weave over the 3 center thre~_ds until they are 
solid also. :_rc, be most effective, do not pull the thread too tirtht 
when il<ilC.r.:.g tn:.~. '·ulid. design " 

Roun:i r:·.s s:t0, ~1, l·~ake the spider .... -;veb as in Figure 2 and fast on the 
cent e:.~ ae in Figure 3. Weave under 1 spoke, back over it and Ui.1dG:~ 
the same spoke (actually, you are simply going around this one 
spoke) and the next spoke; back over (back stitch) and under the 
last spoke and under the next one, and so forth. Continue back over 
one and under two until you have the size desired. See Fi~ure 5, on 
next page. 

For additional ideas: D.M.C. Thread Work - Series No. 1 book from: 
D.M.C. Corporation 
437 F:i.fth Avenue 
New York 16, New York 

Figure 5. 
j 
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CASTING OBJECTS IN PLASTIC 
Charlie Beeman 

Mat erial a used : 

1. F1berlay ~-18 Resin can be purchased at 
hardware stores of boat shops. 
2o · Fiberlay P-102 catalyst. 
3o Small squares of glass 
4o Masking tape~ 
5. Several grades of sandpaper. 
6~ Small glass and stirring rod. 

Using the glass squares: make a box shaped mold and 
seal the edges with masking tape. Pour enough Resin 
into a small drinking glass to cover the bottom of the 
mold about 1/8 11 deep. Add a squirt of catalyst and 
stir$ 

PouJ."' this mlxt vre into thf3 mold; if the temperature is 
above 60° :B\ 1 t s!1ould become fairly solid in a few 
mi:1utes ~ \'-lhile it ls still stic~ky put in the i/~.sect 1 
drieO. leaf :- otra·w f:!.o,.,;e~c, fisning fly, or what have 
you(, 

NovJ pou:r anough. Hes:l n lr.a t"r1e glass to cover you:r object 
and ado. c.a:ta_~yst qnd stt:r.-oo '\\hen the first layer ha3 
sGt enot~gh to i'lrmly hold your specimen, pour in tb.e 
oeoonC. layer o 

Let this become completely hardened before removing 
the glass mold.., 

Rov't&,~l 6~1ges caa be filecl off v-l:1.th a coarse wood f'ileo 
Then sand all surfaces till smo0th, using the finest 

~~~d~ ~~:~Pf,~;~ ~;~;,·9m!~~m9:P~~r~~~~=6~go~~i~~~ c~~is 
·wtl:L pix:; a fa:trly fin~ gJ_0 ss ·~o -~h~ aurfac.e9: .J.. finish 
the job using Bon Ami to polish. 

This material ean be cut into any shape desired with a 
coping saw before polishing. 

*********'!to 

~ 

~ · .. :.·:!l2r n. ~.:. :lrn.'l ked up to Chal'lie (Beeman) on Thursda:l 
1r:J ~ ... .. 1 in.g .::1n6. a s:ts·.~,s )' 

.-: -:· !.~· l. t ""ipa'1, ~.. ""'":t"ue" 
- oJ ,l. - .... s.._;· :•. ' 

Do :-{ou feel as bad as you look? n 

Did he? 



SIDE HORSE DEMONSTRATION 

Clark Henry, a senior at tvashington State CollegE\ bull t 
a portable side horse·. A side horse is a piece of equip
ment used in gymnastics. 

This side horse weighs 88 pounds and can easily be carried 
by one man, for the legs are removable. It can be set up 
anywhere, but the ideal place is outdoors on the la,m. 

The cost of materials to build the horse was $26. A side 
horse on the market costs f400, but the portable horse 
works just as well as the $400 horse and in fact is in 
many w~ys better because it is portable, while the horse 
sold on the ma.rket weighs around 200 pounds. 

The horse has 2 x 4's for legs, rug matting for padding, 
and 1s upholstered with plastic upholstering material. 
The pommels (handles) are hand made from half-inch ply
wood glued together. The horse satisfys A.A.U. specifi
cations 1n size. 

Thus, if you can 1 t afford to buy a side horse, then build 
your own. It's fun and easy. 

********•* 
BELLS OF SARNA 

-:- Use flve.· o_r i!lOt'e tin-e,an lid~. of graduat.ed size. ~ for 
. each ... str1.rig of b.ellS-~JAall1 frozen-juice cans; baby
. food oans, etc., up to tbe coffee-can size. Punch a 
hole in the center of each lid. 

Place the needle-nose pliers so their ends touch the 
center of the lid. Make a barely perceptible bend ot 
the lid against the edge ,of the pliers. Repeat this 
gentle crimping at eight equal intervals around the lid. 
It is easier to crimp first in half, then in fourths, 
and then in eighths. Now turn the lid over and make an 
additional crimp in reverse direction in the middle of 
each eighth. This will produce an accordion' pleated 
effect--all still barely perceptible. Now repeat the 
entire processgoing over each bend and strengthening it 
and gradually working it into bell shape. A glove on 
the left hand is necessary for this manipulation as you 
force the tin pleats inward to form a bell cone. 

For each bell use a piece of fine wire from 6 to 10" 
long depending upon the size of the bell. String a 
small seed bead to the center of the wire, give the 
wire a couple of twists, and run both ends of it up 
thru a 1/4 to 1/2" bead depending upon the size of the 
bell• Add another seed bead, then twist the wire ends 
together for the length of the bell. Insert the two 
wire ends thru the two holes in the lid. Twist the wiDS 
togehher ggain, and attach them to a length of rug 
yarn. Attach a number of bells, in graduated sizes to 
a single length of doubled rug yarn at 5 to 6" inter
vale. Tiny ribbon rows tied at points of attachment. 
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~-- f ! "· f''~ . 'u ; · ~'lt K" fi V'l\i~f'r.;'\~ 
...... _,r-"" . ·' · .t:,J ,., .,_ .... ,,..~.l:,! • .a.d.\ • • •~ .i!i 

~ ~. \ ""/" · ···1~P's~:~.- 'R:O 61li":~cn··-
~-~ ,;~k 

.. ~~';';/one way of creating interest in a pocket knHe 
-~.~~g::,:::~· rpening proje?t is to show different ways of openr-

~~ wide slipped under the knife blade and pulled up :. .. 
~~.·~~~~- ~~- ng the knife. A folded piece of paper about one inch 

~ gently will usually raise the bladeo 

• 
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A handkerchief or a st0ut string is wrapped 
around the knife o Holding c•ne end of the handker
chief cr s·c J.,:tng in har~d t~::."o t.v kai fe about 15 feet 
ahead of you o •rhe twirling kn.i..fe will throw out the 
bladeso Ca trt1on group to a:L\;e~YS stand behind the 
thrower. Al.~o: thr~o\118r sho,.lld avoid jerking back 
tb:ro\·ri.r..g ai'm so that knife will not backlash toward 
t hro · ~;J ej·:- ~ 

COCOANiJT SHELL 
Leila Steck:e'l:t~erg 

Beautiful jet"elry: buttons, etc. may be made from 
cocoanut shell with very little eArpense. Your tools 
are a oo~it:a.g saw, a rasp, files, and several sizes 
of sandpaper!) 
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THE ROPE BELT 
T ex Robin son 

A rope belt is an inexpensive and very popular camp pro
jectQ One such belt consists in a series of knots kno~m 
as the carrick bend, made as follows: 

Materials: 
Rope 1 sizes from 1/8" to l/41t 

diam. - cost 29i for 30 ft. hank. 

Length of rope: 9 ft. for avg. 9 t: \~ 4. 
year old s. 

10 ft. for 12 yr. olds lAS~IHt'1 
15 ft • f o r nd ul t s /A ' 

-~ 1'+~----..::::--
-8 --.- . u) ___ _ ... _-~ 

;<=··- -r;~/\ ?v\l~nJ ·e, 
·._.·- --.:.:..;:·: 1\~~~-:::::::- u t~t , t e )rJ A 

'-..::::: ·:·.// 

t0 IN center<. 
of w ; ,--y J 1 ft t .. -

-- Fl --;:::::= ~~tr 
r-;.:, ~'l, i Ji.~ 

' 'a v 
Loc~te center of rope and loop over left hand thumb at 
A F1ig. 1 with stre.nds 1 and 2 across palm of hand. Make 
loop with str~nd 1 as sho~m in Fig. 1. Take strand 2 and 
weave over and under strands as sho~Nn in Fig. 2 and care
fully righten knote Shift left hend thumb to position A~ 
Fig. 3, and proceed as before for second knot. 

Space knots about 2-3 inches ap~rt and continue until de
sired length is reached. Bend rope ends around a 1 1/211 

stick and -lash. Cut off and discard surplus rope. 

Starting loop A, Fig. 1 is placed over stick Fig. 4, to 
fasten belt. 

Phhlosophical Bits 

God has given us each e mind with which to dream
A soul with which to aspire 
and a body wi. th whj_ ch to do . 

If there are obstacles in our pathways, 
may we use theM as stE.ppi.ng stones for 
greater and greater achlevenent. 

May we have the vision to see 
the faith to believe and the courage to do. 

--~-
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a , 13 Tt~! .. n 1· 
h C' C :i o 

1'1 ·. o ~::o c~ .-...' "[) ~(~1' ;~l-....,e \preferably lacquered. 
]? t.~ i ( . .'·~ GC\ [.\ ·) c.r~. p 1.:. F.~;· 8 • 
:~'~'l)~ps c r su~ . b80'J."' : ; f or cutting wire. 

·'· ;,. ~) 

b ... :~~r' ·, _p ·L:·l. ~ ,.:J.:·- ~ :t :.J:· r: ,J.:T vb8~~ ·~. (jn~. 1n;s t:he cc-5.1s·-·-
it pro·.rpr .( ... ,s ~~.5-v~-~ ~ . r·. g bL'- "-~ l!! .~ r=·e :t:~3 ·.;L~:3 ~'J~C::,i...;A~ ' (~'.:;, :f .l n i~h " 

c ., ~t: Ci u::3·. ' ;_,: E .. eo :.~; -~ j:.~. .~, :~ .C'~ ~~. ·t:' ,.e -!~ :!. p c t"' ~L e ·"ri~~~ f: ~.:.~..:T:o. ly 
wJ.·r.· b t ~l(~ p J.~_,·).i.'~: ttc/i. ~: d' ;~~ ~ ... c:'1. ~-:· ·v;r~ ...... L.3 v.::.·-.:. n.---..t: t ·~:c r,o:::8 c, J:' 
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Aftnr t}~ b~u0elet ha8 bee~ aoEehl~: ~J, the nhoc k" l i nk 
is a t taclH.;d .., 

:! ~1c~1k 1 : li.rJ. lr B mu st be 
a··~ -:.: a.:.; he: d. t c) ·:n:'acel et A 
b ef'c1 :C c ~' ·. ·,.:· .. 'thor l;ending 
can be d on e~ 

• 

Bnd s are coiled inward 1 

to conform wi t h bra ce
l e t eo l lso 

Ho0k j _ s then bent up
wa.r"d to prevent i r r i-
tation of wri sto · 

• , 

.. 
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.P.dd i..tlonal i.nfo·;""Jlation anti materials may be obtaineJ 
fr.) ;'J ~ X.--·aeto, 4€-). ,4 ·1 Van Dam S't o, Long Island C:1.t:y l r 
New York 

.Adt.tanced n 8u.ji ti construction k1 t 
r. a·JJ 1 r ~ire hanks 

M 

" 
1f 

g~~ ~~lO 
ba se jig 
instruction manual 

$2.95 
.,10 
~15 
olO 
.25 

Some pointers for successful a~d enjoyable carving: 

1. Select a soft grainless wood for your first at
tempts~ ( \Jhlt e pi.ne and baso·woc.d were used at Lab). 

2o !mp:)_ement s must ha rg,zor sharp---there is less 
chan "~e vf acoit18r:ts anC! y:;ur ~Jvl"~k will progress more 
rapidly and sat::... 8f acto:::i.lyo 

3o First draw the outline of your project on the 
piece of wood ( f~ee ha11d or from a pattern). 

4. Cut the r·Jue;h cut line with a coping saw, working 
close to the vlce-··-move the "'Jork frequently~ 

5o Make all cuts wi.th the grain of the wood. 

6 ~ Do not try to work too rapidly--enjoy yourself-
relaxo 

? • Some workers prefer to have knife cuts show on 
the finished producte 

8o If you prefer a polished finish, use 00 sandpaper 
until the work is satisfactorily smooth~ 

9. Finish with lacquer or varnish. 

10~ Display where visitors are obliged to comment 
favora'b:yo 
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Requi.red mat erial a: 

1. Telsphone "switchboard" wiring or similar \ 
materia.l., ~ \ 
2.· . n _s~ji~.r glue or other quick ~rying adhesive-- · l 

aeroplane. mod~el ·glue (quick dry1.ng ); will serve • 
. 3.. . ~ - ~8;·6~ . . j~g - for bas~s, : hate~ eto. 
4. B,nips or ·scissors tor cutting wire. 
5. Small pliers ·for ocoa&ional work. / I 

Ther~ are just 4 easy steps in construot1ns the ~sic 
figures: 

Step 1. ~kel~ton 
Cut 4 ·pieces of wire, each 4" long. Keep them 

together .in a tight bundle with the ends even. Cut 
a 24" piece of wire, bend it in half and hook the mid 
point over the 4 skeleton wires at about the middle. 

/ 
. 0 

Step 2. Chest and Arms 

With a . free end .of the 24" wire, 
m-ake 9 tight turns up the skel.eton • 
Bend one ot the skeleton wires at 
right angle to the other 3 and con
tinue to wind with the tree end 12 
turns on the single skeleton w1re, 
making an ann. With the other tree 
end wind tightly over the first coil 
to the point Where the arm was formed. 

~en4 4own a eeoond skeleton wire an4 eont1Due to w1nd 
W1th the tree eft4 18 tum• m&k1na tllt teeOD4 .,.. 

Step 3. Waist and Legs. 

Cut a 24" piece of wire, bend it in half and hook 
the mid point over the skeleton just below the cheat. 
With the free ends of this wire, make · 4 tight t~ns 
down the skeleton. Divide the 4 skeleton wires and 
continue to wind the tree wire around two ot the skele
ton wires 18 turns making a leg. As with the waist, 
wind the other free end of wire down the trunk of the 
skeleton and around the two remaining skeleton wires 
18 turns, making the second leg. Bend up the feet. 

Step 4 o Head and Neck 

Cut a 10" piece of wire~ Beg1n~ing with one 
end between tne ehou~~s, make 6 ~?me up the skele
ton and then just 4. t~,- ~ down~~ . te·p ot the first 
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t·t~·~ln s -:: 
d ·t:; :·· ~h !.'' ei ~ 
u:~" e :;;~ t ~. 

C: .. ··:.}: ·i.i ·.· ·~ x~.:;Hr' w.trec. Bend t he figure +;l..'\ 

p:·· . ~ .~.~ .~. ·~'· ' . Crt:) (, (~··.;,:~c-_, B ~.V:.<~:i pa"tt:; S ·to tr.e fig
~·L .irj ~~\ . ·~ :C~\r:~· · ~ . :.~ .: ·t : ~;:;:·~ · ~.l~~~~e 

I! E ad ,;, :;t ( ... ' }.: ~ · ,~ .~~(! 3. · 12 aing:L e 
"S"tlrn a each 6 ~ t.g~n :.~ t:.! ~ ,jn.~. 

....... 
) 
I ..,.. .... 

{ 
) 

/'' y:· 

9 double 

4 double 

Legs: 18 single 
turns each 

Making a base Jig: It was suggested by one of our 
Chatcolaborators that a satisfactory base jig might 
be readily made by driving a small nail upwards 
through a smooth block of wood. Then a small hole 
must be drilled next to the protruding nail in which 
to anchor the end of the wire being ueed for a base. 
The long, free end of the wire is then oo1led around 
the nail jig. Guiding the free end of the wire with 
the thumb, begin to make a flat closely wound spiral 
around the nail. Turn the jig rather than the wire. 
Hold the newly fonaed coils flat with the thumbs. 
When the des1r~d size has been reached, apply a tew 
drops of glue and rub it quickly and thoroughly into 
the entire surface. Hold the coil 1n place until 
the glue sets. Remove from the j1g, clip protruding 
ends and press flat. 
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·;.L l"G !' v··. t> ·~ :. .. ~ . !' ·-.( , •. · ~ ;~ "" ' ' ···~ 1!·~(t .d li. UC~l sl.lV'9 l ·' j a~rJ ....;:' r y , 
of tz::;; ·~~-= ~ <>l· le : .. t :~\-. ,. (-: ~!c • .;. ~.ntercsting to make, and 
actv.&.l : y :...:-~ · .c -: J:i .ff i •.r,f !..t f·).:.' a.~·r·,one who has n basic 
knowle~~~c ~ ·· [:~~- 1-;,; ~~~~";c:r•k .. - ~ p a~.---:J lcuJ.arl] solderir1g~ Here 
is a sket ct. :) :/:' a. ... :~.'Oes-ohape<l sil·;er pendant that would 
make a good piece to practice on: 

Start with a square or rectangular silver wire, 
about 14 guage~ If the square wire seems a litte :large, 
hammer it gently on a smooth anvil to give the wire a 
rectangular cross section. Naturally this should be as 
even as possible, and should be done carefully so as not 
to leave too many hammer marks. Then with a fine file, 
remove hammer soars and polish with fine emery cloth. 

The wire probably will be too stiff from hammering 
to bend readily. Anneal it by heating on a charcoal 
block until it has a very faint red color. This Will 
draw the temper. 

Draw a picture of the pendant, and bend the · ·wire 
to the desired outline. Do this with pliers, hammer or 
your fingers as necessary. In the case of the cross 
with rather sharp bends, it may be best to make it in 
several pieceso File the ends of the wire where they 
meet so they will come together in a heat joint. Use 
iron binding wire to tie this joint together. Use a 
brush to wet the joint with borax-flux. Place a very 
small piece of silver solder on the joip. With the 
pro j eot on a charcoal block, heat w1 th a blow ttorch 
until red hot, when the solder will melt and flow in 
the joint. You now have the frame for your filigree. 

The filigree wire is made of round wire. Double 
a length of 22 or 24 guage s1tver wire, about 3 feet 
longa Put the loop over a peg or hold in the jaws of 
a vise ~ Put the two loose ends in · a twist drill. Turn 
the handle while hOlding some tension, until you have 
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a t1g:t:~ l::- t ":ftJ1eted double wire~ - o~~·fully flatten this 
twist ·{t/_:"t-· t;y taeJJ'itlg w~ .. ·t. h a &:·,0o'f:l~ f ac8d h91Ilmer on a 
smooth a.: :~: i J~ ~ · 1 . will bs stit :::·· C' \l~ n -.1 1 t into a small 
coil and ~:. nneal by heati:-~g to a :L .)'fAT reri heat on the 
c~ard.oal bJ.ock . 

Wl;th trine no {'.e. pl'ier·w, bend tne flat twl st w,i-~e into 
the des1red ~hapes for f'lligree, generally some form of 
~curve. ~ake enough . -~ve in these pieces so they will 
fit tightly against ea ·other · and against the outside 
rim •. 

Clean all pieces by plnoing the.m in a 10% solution 
of sulphuric acid in a copper pan.. A s.hort period ot 
heating is helpful. 

Cut very small pieces of solder. Flux all con
tacting joints, place a small . pieoe of solder:at the 
points, and heat on charcoal block until solder flows. 
If any are still loose, repeat the process. Re-clean 
in sulphur~c .P1·ckle. Polish w1 th steel wool. 

ELEMENTARY SILVER PROJECTS 

Many times the ·quest1on will come up in your group-
nie there anything I can make in silver without any 
particular skill, arid with not too many tools?" And in 
that situation, you can s~ggest simple braceiets, bar
ettes and rings, suitable· fo~ "quickies". 

Plain silver bracelets can be made out of either 
round or ·square silver wire. .A.n 8 or 9 guage square 
wire makes a good bracelet, and all that is necessary 
is to have a ro"und. mandrel, a round wood stick will do, 
or a pipel or the horn ·of an ·anvil, together with a 
wooden or rawhide or rubber mallet. iNith gentle taps 
of the mallet,· first on one end, then on the other, so 
they will have the same curve, bend the wire to brace
let· shape over the rod. Then file the ends smooth 
enough that they· won'·t scrape your wrist in taking on 
and off, and you have a bright, serviceable guard brace
let. lt 'or a variation, put one end of the square wire 
in a bench vise, and gripping the other end tightly with 
an adJustable wrench or a heavy pair of pliers, twist 
the wire till it becomes a pleasing spiral. Afterward, 
bend to bracelet shape. Round wire can be treated ex
actly the same way to make guard bracelets, and a longer 
length can be bend double and twisted with a vise and . 
pliers the same as square wire. Best of all yo~ have a 
"Good" piece; a silver bracelet that will wear foreve~. 

~ Ci;:. 
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Another possibility for a. simple project is a 
hair barette. Hardly a girl that doesn 1t have two 
and doesn't want another~ One type that is currently 
very popular does not hnve a spring wire holding loop 
on the back, but holds the hair by meRns of a p1Qt · 
which slips through a cutout opening in the barette 
proper. This gives unlimited range of choice for the 
shapea It can ~e square, round, oval, oblong, heart 
shaped or what you will o It can have plain or scalloped 
edges~ It can be given an interesting surface texture 
by dapping with a peen hammer, or it can have engraved 
decorations, or it can have stamped designs. Start out , 
by making a pattern1 tracing it on the silver, then saw 
the outline and the cutout part with a jewelers saw~ 
Finish by filing smooth any irregularities left by the 
saw, and buffing with rouge or silver polisho The bar
ette should have a slight longitudinal curve to facili
tate insertion of the pino The pin can be made of 
silver wire, filed to a blunt point on one end, and 
with a loop twlsted in the other" If made of square 
wire it can be twisted to advantage, which will help 
it to hold the hair more firmly. 

Hair Barettes with Pins 
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A simple :"J_ ng ·3~-· -::i~F; makes a.n interesting problem 
one the.t is r ', uc: ::. l :'~ t.. f·. c ·,::ytcd and enjoyed by all ages. 
It require ~; ~\J: ... :>j r~ng ~::.' t'. simple nature, but can be 
don·~ ty ar.y Hin t tt.&u..c (.ra:t't8man with a torch - alcohol, 
gasc 11 r .. s c- :, .. :))·.~ . :.~ ~- f' the disposable can kind. 

I)et~~'i.:~id t) ~~lngtn~ siz.B· -~iY means of a strip of 
paper ar.•.,··l.n.r.l ·)~lu: 1.A.:c~~ee't r&rt of the finger. Cut out 
of s~erliHt~ .. w:1.~8_~ r3Cl~t~re .. , l"'~ur:d :. h~-~.f' round or tri
angu.tar 1 $l1. Len.z:··c .::: a J_i ""~ ·L~. e .:.onger t.b.o.n ~iour pattern 
to ~llow f'ol, f .::.11rs.g , .Ot;n,d around a do·,;el or small 
pipe until you l:&vf':. .~ ~ing 8hape o F:le: the ends ·very 
oarefully eo ~;hey :r.eet -~·ri t:tot:t a gap. Then use a b1 t 
uf oxidit.ed bl.ndlng wire to hold these ende toiether 
while solder:tn g~ Cut a snip of solder, abeut ]/16" 
square~ touo.~ tho ends of -:;he joint w1 th !lux \borax 
o.~lc. ·.v~at ~t'; f?:~nl v· t1i.~ 'l:.:;rt of S(;11c~ dire .:;·tly ~:v: eT the 
joint o The ! !.ilB ie tht:r• h~at-ed ·to a r~d heat · itn 
the torch, and the solder will quickly melt and jotp 
the two ends pe~··ma:--~.er tlyo 'I'he ring ls then rounded 
up by malletinES un ycr..!~ dowt::.llr and the solder marks 
are carei'ully x"ilea away and the ri:Ag is polished. 

*******·~-~' ··"' 

O,UIC K T Rl (· KS \0· 
MOB INS BANDS - By Tex Ro ~oinson 

~ 

n 
~ I 

j ! ! 
I 

/ I 

No twist 
2 bands 

1" gummed 
cut along 
line. ~~~~ef ' '\ t' :I { : 

i \ f 
} 

Half twist 
1 large band 
Cut large band 
and get 2 ban.d s 

Kids love thie 01~-.:·ez~ gadget. 

14"~ 
Point of suppo ~04 
~ ~ 

·Full tWist 
2· interlocle:l 
bands 

~-'-
Pattern for trick belt hanger - "'~ A " 

full size -... ..... ___ ;_::;:~·" 
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CO?FEH ~TAI!.T'~LT.!U 
Leila Steck€·Th•:;rg 

Copper enameling is one of the oldest crafts known to men. EKquisite 
,;ewelry has been found in o.ncient tom.bt: in Egypt.. Jewelry With a beauty 
far bevond anythin~ v.;e moderns have been able to create. 

Basic Steps of En~nelin~ ~ ~op~er 

1. Clean the copper with very fine steel wool. 

2. Brush a covering coat of Copper Scale-Off or Smear-On oh the front of 
the piece to be enameled. Allow to dr.r thoroughly. Drving is a MUST 
if they are to do the ,iob of a.bsorbing oxidation which forms on copper 
durin~ firing~ (This protectcr is applied on the b!"ck side before 
each subseouent firing when only one side of the copper is enameled.) 

3. Cc·unter e"lam.elq. Brush copper Prepo-0 or 7001 oil on the back of the 
copper piece, sieve on the t>O'Kdered glass llith an 80-mesh sieve to 
about the thickness of a postcard, place on a trivet and place in 
a Ir ... ln which has been prehe·1.tcd to lh50° or 15ooo. When melted and 
smooth as glass, remove fro!n kiln and allow to cool. The reason for 
counter enameling is that enameling both sides of the copper will 
prevent rapid temperature char.!.;es from popping off some of the enamel 
after your piece is finished. 

4. When cool enough to handle with bare hands, remove Scale-Off or 
Smear-On by touchinE?: the edge of the piece. It will drop «Uf in a 
sheet, removing all fire scale. 

5. File all of the oxidation from the edges of your piece• If this is 
not done betwee:p. each firin~, nieces will pop off and come down on 
top of your work (making black spots) during the next firing. 

6. Repeat step 3 on the rirzht side or front of your piece. It is not 
necessary to a~ply Scale-Off or Smear-On a~ain since the back is now 
protected with the enamel and 'tdll not burn .. 

1. Repeat step 5. 

8. Apn}y a liP:ht coa.t of PreP-0 to tb.e enameled face of the pieces, and 
:-}ieve oh t1 second coat of enamel. DO NOT FIRE YET: instead, ch0ose 
one -:;_:· the decorating ideas described below: 

Decoratinz Irl0as 

Place a fev:r ~malJ. lP~• :-:x~ z.rc_/0r ·alre~df: on this unfired coat of enan:e::L s 
th .~n p1e .~ · ~ in k='_:::..n r~d f . ;~~: f ~ - n:t·. i.]. ~"J!t!pS J threads, and sieved-on coat 
C~f ~nar.tel & : \ ; ·· 1:::e ·0o r; Lt~1(' 1" c-.. n~ .~mvot:J. down" (Lumps and threads are 
cna.i'1E-;l before 1·0 h-:t-:; bc:-s~ ~;:;ro-c·~d tc SO me8h for sieving.) Remove f!V'm 
kiln and rc:ueat ~t ·;m ~ 

Start 1dth steps 1 thro·r.:~;l: H._. t'::·L.~.·' .;. -::l·e(~ · :, of thin l)aper, a bit largel" 
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than the copper piece being enPmele~ .. : t"r:tt a sten~il (or pattern) from 
the paper, lo.y the paper cv .. ·r -~ .,.,. s cc\ ·~ ~:-· ... "9iece, sieve a contrasting 
color of enamel through ·;:,t::~ ,..~,:..-L ~n. i rj(:. : ~~on , remove the paper carefully 
and fire the -piece" '.tr·3es ... :.:I~Ct.Y .~J ':.1:-J.ri:; _.. ar.d faces in profile are fun 
for this 0n..; 

This is -:J.E :c~al~·la.v: -v:ycd. uhieb means, literally, "scraping away" or 
scratchine: thr0t·~h . Start. this uiece with steps 1 through 8. This 
time, be su:i."e enam-?1 used for second coat. is of a contrasting color. 
Before firing, use a shnrp tool to scratch through the unfired top 
coat to the bas0 coat in any design you may choose. Fire until smooth. 
Roosters, fish, anc: bcld g9ome·:,rio lir.es are especially attractive for 
sgraffitoo 

This is finely grou1·1d eYl.amel in liquid form sus-pended in a clay base. 
Start with steps lll 2, 3, 4, 5, 6 and 7~ Stir well and brush on liquid 
slush fairly heavy, Allow to dry thoroughly, then fire. Slush will 
"shrinkH or crackle, showing the base coat throu~h. Slush works best 
when applied ever a ba.se of transparent enamel on a concave or convex 
surface. 

Soldering 

Soldering is NOT a chore 1.-rhen done as folloL-rs: Place one drop of 
soldering fl11id on back of copner piece; place one small piece of 
flattened soft solde~ ri~ht on the drop of fluid; set finding atop 
fluid and solder clamp the whole thinr; together with self-clamping 
tweezersg You may hold this over small kiln or over gas flame or use 
a small torch to melt +,he fuse solders 

'TrJhen so1de:" has :t:~lS·:-; r:l ) cool piece slightly, then drop in metal cleaner 
for a rni:'J.ute or i;w-c~.9 rii.1S8 in c.leu:r 1-;ater and dry o To finish, rub 
exposed • ... opper -..,~i -[~~1 1·Tht·~.e -ro,~,-se to polish (a soft cloth will do a good 
,job), then lac:q-:.:er ., 

1~en ~ounter- enq.melir..g, be sure to leave a small spot of copper exposed 
in the center of the back of the P.iece for soldering. Solder will 
bond metal 0 1LY to metal<- You may either brush away a bit of enamel 
before f i.ring-... or you may apply one drop of Scale-Off to the center 
of the b~ck and allow to dry> then sieve on enamel. 1t1hen fired, the 
Scale ... Qff drops away leavin~ a smc-.11, clean spot for soldering. 

Life is a glass giYen us to fill; 
A busy life is f j_2] i 1;2: ! t v.fl.tn as mu~h as it can hold; 

A ht-:.rriPd J ·· .. ::: ':) t,_;.:: s r. gcJ ~'l: d:'e poured into it 
1
.'

1C• .' .. :. i L, cr.·( 1.:r;•!te.in 

:r.;~-. -!· 8 :: . . .: : 1((: ;i,_d.l.t c:!l ~-i le....,ol; 
It i? ·::;·n.~~.t r~!.. c.n ... 5.n~t :i_r..e fl 'J trv1t when you stop climbine;L

Ye·.l ar0 l1.::~1~:.n to slip, 
And a ol :::r ~,1a~,- i ' ·~r:;·.1l.t in a slide • 
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GLO - CANDLES 
Leila Steckelberg 

Waxcraft, which dates back to a period 1n early histori
cal times, is the presentation in wax of tigures, orna~ 
menta, candles, and etc. The candle has continued most 
important in religions and other ceremonies. Candle 
light, a beautiful soft light, creates a happy atmos
phere, which helps make your parties, banquets, etc. 
a delightful and successful affair. 

This newly popular candle craft, and old craft with 
new developments, has real charm because of the illumi
nation of the whole candle when you touch a match to the 
wick, thus its name "Glo-Candle". Placed· on mirrors and 
arranged with flowers or greenery, your Glo-Candle will 
create an even more attractive effect. This craft is 
simple to master, inexpensive, more fun, and a solution 
to your decoration problems for the home, the church, 
the school, and clubs of all kinds. You will find the 
making of candles a very happy and satisfying craft and 
an outlet for expressing your own ingenuity and new ideas. 
It brings a great deal of pleasure to create a thin of 
beauty - something that would cost you a great deal if 
you could purchase it. 

I. Materials needed. 
A. Glo-Candle wax (comes in 11 pou;nd blocks>: This 

is a special candle wax which is free from 
stearic acid, as it must be in order for your 
candles to glow. The addition of stearic acid 
will make a solid color. Candles can be made 
from old melted down aandles - but they will not 
glow. ~ not ~ paraffin! Paraffin burns at 
too low a temperature, also you will find that 
the candles melt much faster as you burn them. 
They are more apt to smoke when made from paraf
fin. Four standard quart size candles can be 
made from 1 block of wax. 

B~ 

c. 

I 

Wioking: Can either buy candle w1oking, use old 
wicking from melted down candles, or make your 
wioking by soaking cotton ty1ng · cord over-night 
in a solution of 2 tablespoons borax, 1 table
spoon salt, and 1 cup water. The smaller wick-
1ng is better because it gives sufficient light 
but less heat so your candle will not melt down 
so fast. 

Color1n£ Material: Glo-Candle color (either 
powder or solid~ or crayolas - only oil soluble 
colors can be used. Water soluble colors such 
as cake and fruit coloring will not mix with the 
wax. Old 11pst~cks can be used but are not vezy 
satisfactory. Uld colored candles can be used 
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but due to the stearic acid in most of them, your 
candle will not glow. 

Use any amount of coloring, depending on ~he 
depth of color desired, but the .deeper colors will 
not glow as welle A 3/4n piece of the standard · 
size red crayola will give a nice red color for a 
quart size candle¢ 

D. ~-~= from greeting cards, wrapping ~aper, etc. 
Parchment type pictures are best since ·the light 
can pass through easily. Hold your picture up to 
the 11ght and you can see how they will look on 
your ca:vileo The brlighter and darker colors show 
up beet and pictures of ehurch0s are especially 
imprt~ssiYe sinee the light comes through the pic
ture ia ft I:Jay that nake s it look. as thougJ:1 the 
light D ·t~ere on in tl1e church1 shining out through 
the \Jj_nd ows o 

E. GlitterS:J.,§,lli-t:tr..s, flo~, J3mall Q_Qne§., p~fume, 
etc a: Glitters are better if they are very fine 
and are easier to use in shakers. Be sure your 
silver glitter is the type that will not tarnish. 

F. Candle :Q_erfume or fragrance, if desired. 
II. Equipment. 

a. Containers for melting wax: Always melt ~ ~ 
hot watero An old double boiler or a No. 10 can 
or gallon bucket for the hot water and tall juice 
cans or 2 pound coffee cans for the wax. Do not 
use good kettles - cans work just as well and do 
not have to be cleaned upo Put a metal screw band 
from a fruit jar in the bottom kettle ·~o hold the 
ce.n with the wax up from the bottom. RemJ?mp.er that 
hot wax is inflaJnmable and care must be ·-1Ge<l in 
handiTng T Do no!, spill or pour over .QE~Qf~arrH~. 
Using the screw band will help the vvax from ge·t
ting so hot and will enable you to have more '~ater 
in the lower can - thereby eliminating so~e of the 
danger of boiling dry. Have a large can ~larger 
than the 2 cans together, 1f possible) or a pan 
lid handy, just in case. ~f the ~ should catch 
fire put the lid Q£ ..Ql!!1 over the container an£ the 
fire will gQ out. · Do not thro~r water on flam:tng 

~ wax as it will scatter the fire~ 
B. Egg beater to beat the wax. Ordinary dover egg 

beater is most practical. Use an old oneo 
c. Forks to apply the frosting. 
D. Ice pick, skewer or knitting needle to make holes 

for wicks. 
E. Teaspoon (bowl bent forward where it and handle 

meet), and gravy ladle are handy. , 
F. Molds: Tin cans, cake pans, glasses, vases, jello 

molds, sections of irrigation pipe, plastic con
tainers, rubber ball ·cut in ·half, or waxed card
board. When tin cans are used, the cans must have 



III. 

perfectly smooth sides. Any tiny crease or rough 
edge will make it impossible to remove the candle 
from the mold. Plastic, if it has a slick inside 
finish and is tempered to stand heat, is excellent 
as its fle~bility aids in removing the candle from 
the mold. Milk cartons are all right, but be care
ful that they do not collapse when you pour the hot 
wax into them. 

Steps in Making a Candle. 
A. Melting the wax. D. Putting wicks in can

dles. B. Molding the candle. 
c. Removing candle from mold.E. 

A. 

F. 

Melting t e Wax. 

Applying pictures 
Beating wax and ap
plying frosting. 

Always me]t ~ over hot water 1 Do not get the 
wax too hot Add the color, and perfume, if you 
want it, after the wax is melted. Pictures are 
best put on the uncolored candles. Use colored 
frosting, if desired, 

B. Molding the Candle. 
14olds may be found everywhere. As you make more 
ca.ndles, you will find more and more ple.asing and 
interesting molds. If you are using a glass mold, 
wash 1 t· ·with very hot water just so that the hot 
wax will not break the glass. Oiling the container 
helps in removal. 

Fill the mold with the melted wax. Let stand 
overnight, cooling at room temperature. If you 
want unusual effects, try cooling the candles 
quickly 1n the freezer. 

A pit will form in the center of the candle as 
it solid1ftes so be sure that you save plenty of 
the same wax, if colored, to fill the hole later. 
Use the ice pick and make a few slanted holes in 
the depression b.~_fore you fill it with hot wax -
the holes help t~l'e hot W9.X and cold wax fuse to~ 
gether. If this is not done, many times the two 
will not stay together/'· 

C. To Remove Molded Wax from Container. 
Press the bottom of the carton with your thumbs. 
Tap the sides of the cartonJ then turn the con
tainer upside down and shake. If the candle does 
not come out easily, put it in the freezer for 
several hours or overnight. The extreme cold will 
shrink the candle enough to slip out easily. 

If you are using the 2 halves of the rubber 
ball to mold a snowball, you will have to mold these 
two pieces together. As you beat the wax tor frost
ing, when the wax is at the frothy stage, fill the 
holes in the center of the two pieces with the 
frothy wax, put them together quickly, give them a 
twist, and you will have a good joining. 



•• 
D. To Insert the Wick: 

i. Do not put in the wick until after the canJ le 
has been taken from the mold because many time s 
the top of the candle in the mold will be the 
bottom of the candle (i.e., a bell shaped candle). 
Do put the wick in before decorating the candle• 
A piece of wicking may be stiffened by dipping it 
in hot wax. Lay wicking on waxed smooth surface 
to coolo 

The wick does not need to extend all the way 
through the candle; no deeper than you expect to 
burn the candle. i~hen the hole burns quite deep 
in the big candles, just fill up the hole, put in 
a new wick and it's like new again. 

Heat :-tn 1.ce pick and melt a hole through the 
c en:te: ·, ~· f ·the· 8 ~~:t.i dif1.ed onndle o When melting this 
holG_., ~;·o u 11u e~ t .J.p the candle at an angle in order 
to a:l~w melt sj ~ax to run out of the hole being 
ma::e - Do nnt .~(~:.. .. ce the pick or you may break the 
can'~le " I nLer:.; ·~hE~ waxed wick to depth desired, 
cut -.}f' f ~ aL6. t;:J. , ~~;. fill the hole with hot wax with 
t he ·o~r!.t t eas:;:J'Y-' n o 

:c·~· y\)U .t.i.ke per:euned. candles: you may either 
aC.d the p s~c· ft~nc-: to the melted wax before you pour 
the uancl. l c C ta:~.es quite a lot of perfume this way) 
or a~.:d t h :e per ·r· ume to the small amount of wax that 
ycu dip t ~f wiuk in to make it stiff and use that 
same pE.r 1tL.'!led v;ax to fill up the hole made for the 
WiCk e. 

2 o A:l( the:= .!} ::r':hcd ~;_n wlth an ice pick make an 
openi ·'1g 1':-.> ::-' t~ ·3 \' i:l.. <~ ~\. ~. n the candle (if the top of 
the ca~~ l e i L ~no ~J l~ will still be the top of 
th . . ..:J 'i c··t. o·- · · r. -·, . :; ori ' ··h · l t l . ~- ... r 1 in the e O a.i.1 , .4 ..~.e t•J .lv .:,.; i,.. ... ,' L\.J •.• l.· ..... . ! vL ... J. e /I.e illi. G'o .. .. s . 
semi~-soliJ. L.rta·G0 ,, IL .::'3rt ·~he · l ck ana fill the 
hole w1 th mel t cU. h~L{ .A metal knit ·G ing needle 
can b e used in ~rGeaJ. of t ::1e i ce piek ~ 

9o Dip a piece of wick into wax several times. 
btlck small pieces of concentrated coloring at ! 11 

intervals along the wick, alternating the colors. 
As the c and.l e burns ana the flame reaches the · ·. i 
colo~s : they ·tAJlll drip down the sides of the candle 
with beautlt'ul e f f e ct o Use for candles not over 
1~ " i n diam6ts r ~ 

E. · App1ylng p i ctu:: e s (; 
There ar·e Heveral clifi'e rent ways of putting the 
pictures on c a.i1C1J.o ~~c I f you want the picture to 
look l~Lf.-:G l;aJ.' or:t ·1 ~: r.1, , h o l d the candle over a large 
ca.."l of.' ho·c vax .si:'!ElY.. f~~om .~!t~ . . §:tovo, and with the 
gravy l adlv: d2.:~ t he hot wax over one side of the 
candl e s everal t lmes and c;,u1okly put the picture 
on ~ This must be done very quickly since the wa. 
sets so fast. Care must be taken not to get wax 
on the front · of the picture. 



If you want to have the picture look as if it were 
paint ed on the ua~dle, quickly dip the picture in 
th6 ·:.~ot o:\'o. .Y. a':le. r-u.t on the candle o :Se extre.rr.ely 
cc.re!"' ~.~~i ~~··hei.!l i e~n~-:;i,~:in.g a. p l ott:r~~ ths.~ ls ?a trted ·~o 
o·:: :') 01~ ::J e.:;;·?"L , tl1:L:J .::.:~o ·~ s "'-'i l J sho :J since t~1e~; 1 e·t 
more =-..i.gbt tl-,ro , ~;_:-;:·1:; 

F. To Fro st the Candle ~ 

Melt .,_; he wax - a 2 lb, coffee can is espe~1a.lly 
nice for beating the wax because the wax will not 
sple.t te~ so badly when beaten in the deep can. Let 
it cool until quite a thick coating forms on top 
of the waxo Stir the wax wl th your fork to loosen 
the cool er wax from the sides and bottom and then 
beat with the egg beater until f l uffy like divinity. 
You may achieve two different ef:t'ect s by using the 
whipped wax either whil6 it is still glo ss~.7 or 
beat it until it loses its gloss() The latter will 
give a snowier, fluffier effectn 

Now you are ready to frost your candles. if 
it is one with a picture, frost around the picture 
first with a fork or your fingers 1 daubing or ~
.12.1ng ll gently on the candle. Be sure to leave 
open spaces •. The irregular size and shape of the 
open spaces adds to the beauty of the candleo Do 
not press the frosting against the candle as·. this 
will leave unsighly fork marks. Continue frosting 
around the candle until entirely frosted. Last, 
build the frosting out around the top of the candle 
so as to leave a pit in the center around the wick. 
Unfrosted edges around top of candle are most un
attract1 ve. 

If desired, sprinkle with glitter or sequins 
while still warm. Choose a color that matches the 
picture. Silver or gold glitter used with the 
colored glitter gives added beauty. Keep a can of 
hot wax handy as you are frosting - then if the 
frosting gets too hard, add a little hot wax and 
beat a bit; then you can go on frosting. 

When frosting several candles, you will find 
that if you frost a little on each one and add the 
glitter as you go, the frosting will have a chance 
to harden as you work and it will be easier to 
hold the candle to finish frosting it without 
crushing any of the frosting. 

Decals, Christmas seals, and colored sugar 
also may be used. .frost approximately 1/4 of the 
candle at a time and then sprinkle on the sugar. 
Having the colored sugar or glitter in shakers is 
a big help.: Set the candle .Q!! a paper doily .Q.r paper 
towel to protect your furniture when usingo 

Additional 1nformat1o~ may be received by sending to: 
Co-ope:tJat-or. Homemakers· Ilept .. ,:e.o .sox-100~; .. WUla, Walla., Wr: 
The Glow Candle Co., Box 2205, KoA,sa.s City, Mo. 50¢ 
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