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NORTHVVEST LEADERSHIP LABORATORY 

THE 

SPIRIT 

Of 

THIS NOTEBOOK ~ the outcome ofi 

one week o6 .6/w.JUng expe!Uenc.u. The mate.M.al 

wa;.s ga;theJted, typed, m.imeogtutphed, and M.6embled 

dWL-ing .the c.amp. 

Thu e WuteJLn Lead eM agfte.ed tha;t z 

ThM .6hould be a .6hcvU..ng camp, wUh no fuUnc:Uon-6 

o 6 leadeJrA 6ftom campeM oft 

pup~ t)ftom teache.Jt.6 • 

Tw -6hould be a. 6eUow-6hip .6e.peutcded 6ftom any 

-6pon.6o!U..ng in.6.:U:t.uti.on and .6ei.fi peJLpetuating 

by .6ome. pftoc.U-6 o6 democ.Jtac.y. 

Goaa mu.6t be t)oft the enftic.hme~ .. o6 ail U6e and not 
' • • l . • ' .;~ 

meJt.ei.y :to add -6kilL6 and .{nfiditmation to ai.lteady 

bLU> y fiolk.. 

Rec.Jteation .~ab?JtatoJty would invite .:a.ti:end£nc.e 6ftom 

cLLve.Me voca.U.oM a.nd ne.veJt. .6iek. unA..fioJtmily 
· ·' 

6oft U-6 campeM. ,. ~ 

Tho-6e who ga.theJL heJLe M.6ume coopeJLa:ti,on in complete 

-6hcvU..ng a-6 a way o6 lifie. 

Now you ~e. a paJtt o6 Cha.tc.ola.b. 

Th-L-6 ~ notebook. numbe.JL 3 ~ 

It -L-6 a ftecoftd ofl a pfteuou-6 week. togetheJL. 
WITH TRUE APPRECIATION we dedic.a.te U 

TO ALL THOSE WHO HAVE HERE ENRICHEV OUR LIVES. 
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CJ-iA JCOLAB 

LtAD£RSJ-l9P LABORAJOR]) 
PJ-l9LOSOPJ(Jj 

CHATCOLAB LEADERSHIP LABORATORY L6 deAig ned 

~ a ~tlmutating exp~enee fio4 people 

who Me inteJtu:ted in JLeCJLe.atio n. 

THE LAB IS GROUP LIVING 
in whi..eh theJte )A an exehang e o 6 J..d.ea-6 and 

:teehni..quU> -<.n :the fiield o 6 JLeeJLe.atio n. 

THE LAB IS A RETREAT FROM VAILY ROUTINE 
GJtoup unily gJLoW.6 a.6 im:Uvi..d.uai.-6 develop :toge:theJt 

-<.n woJtk. and play. 

MAJOR EMPHASIS IS PLACED IN JOY ANV FELLOWSHIP. 
N.EW KNOWLEVGE ANV ABILITIES 

ga.i..rz.e.d :th!tough the. ~hcvUng o6 CJLe.ative ac:tivdi..u 

lead :to mental, emotional and .6pW-:tuai. gJtow:th. 

AS A RESULT OF LAB EXPERIENCE indi..vi..dual-6 Jte.eognize. oppo!Ltunitie.-6 

fio!L good living •••.•. 
BY SHARING ONE'S SELF FREELY! 
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1986 COMMITTEE 

June &-14 , · 6 

Chai r man-----------------------Jean Bar inger---------------------1986 ·· 
Vice Chairman------------------Maur een King----------------------1987 
Secretary----------------------Rosemary Gouchenour----------- ----1987 
Treasurer-------- --------------Leila Steckelberg----------------
Assistant Treasurer------------Betty King--- ---------------------1987 
Chat Chat Editor---------------Maureen King---------------------
Scholarship Committee----------Betty King------------------------

Eddie Santcford-------------------1988 
Leila Steckelberg-----------------

J ohn Headrick---------------------1988 
Dick Schwartz---------------------1986 
Evelyn Sutton---------------------1986 
Sonya Watts----------- ----------1988 

Alternates---------------------Jim Beasley 
Terry Haynes 
Sally Heard 
DawnE Warner 

Lifetime Member----------------Leila Steckelberg 
Honorary Members ---------------Vernon Burlison 

Don Clayton 
I'1arge Grier 

1987 COMMITTEE 

June 7- 13 , 19 8 7 

Chairman- - ---------------------Jean Baringer--------------------
Vice Chairman----- -------------Maureen King----------------------1987 
Secretary--------- ------------ -Rosemary Gouchenour---------------1987 
Treasurer----------------------Leila Steckelberg----------------
Assistant Treasure-------------Betty King------------------------1987 
Chat Chat Editor------ ---- -----Miriam Beasley-------- ------------1989 
Scholarship Committee----------Betty King------------------------

Eddie Santeford-------------------1988 
Leila Steckelberg--- --------------

John Headrick---------------------1988 
Jane Higuera----------------------1989 
"Doc" LaRele Joe Stephens---------1989 
Sonya Watts-------------- ---------1988 

Alternates---------------------Loren Olver· 
Dorothy Burlison 

Lifetime Member----------------Leila Steckelberg 
Honorary Members---------------Jean Baringer 

Vernon Burlison 
Don Clayton 
Marge Grier 



1986 RESOURCE PEOPlE 

Discussions--------------------Positive Self Image----Jean Baringer 
Party Planning---------Leila Steckelberg 
Evaluations------------Maureen King 

Dance--------------------------Gwen & Roy Main 

Song Leading-------------------Miriam Beasley 

Workshops-----------Environmental Awareness------Vern Burlison 
Leathercraft-----------------April Cook 
Wat er Safety & Fun-----------Dick Schwartz 
Homemade Musical Instruments-0 ally Heard 

Crafts--------------Crayon Art 
Machine Embroidery 
Quilling---------------------Evelyn Sutton 
Pressed Flowers--------------Jean Baringer 
v/ood Carving-----------------Doc LaRele Joe Stephens 
Sketching--------------------Lawrence Faye 
Needlepoint on Plastic-------Dorothy Burlison 
Yarn 11Pets"------------------Leila Steckelberg 

Notebook------------Editor-----------------------Leila Steckelberg 
Mimeograph Operator ---------John Headrick 
Typists & Illustrators-------Sally Heard 

Jean Baringer 
Betty King 
Rosemary Gouchenour 
April Cook 
Annie Sorley 
Lawrence Faye 
Janice Miller 
Miriam Beasley 
Bet Staeck 
Angelo Rovetto 
AND MANY OTHERS; 

Kitchen--------------Cooks-----------------------Don Gouchenour 
Charles Gouchenour 

Cook Helpers----------------Rosemary Gouchenour 
Dale King 
Miriam Beasley 
Tony Goodsell 
Betty King 

"Hobart" Operator-----------Loren Olver 
and many, many others 
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I would like to share several of my favorite prayers with 

Oh Lord~ - grant . th~ t each one who has· to do with me 
today may be tho be happier for it. Let it be given 
me each hour today what I shall say and grant me 
the wisdom of a lovinP heart that I may say the 
right thing rightly. ~He lp me to enter into · ~he 
mind of everyone who talks with me and keep me 
alive to the feelings of ench one present 

Give me .a quicl( c~e for little kindnesses that· I .· 
nay bc .rendy in doing them and gracious in ro~eiving 
them. Give me a quick perception of tho fecl1ngs 
and needs of others and m::tl:c me eager hearted in 
helping them. 

Give me, ·0 God~ the understP~ . .Li.Hg heart
The quick ,discernment 0£ ch~ soul to sec 
Another's inner wi~n, the -hldden . part 
Of him who wo1·ct1css, seeks for sympathy 
I woul~ be {inJ, but kindness · is not all; 
In arid placei ~ay I fi~d the,wclls ~ 
The depths. wi th1n my nc .Lf,h~. o.r s. s<?ul tha c call 
To me, and lead tno ~vhcre .h1s s~1r1t dwel~s. 
Give · me, o r>-~,. the · '-;1-nd,e.rs~and1ng hcc.rt,. 
Lit "''i_.- ~. Lhe qu1ckcn1ng fl2me ·Thou dos.t 1npa.rt 

G . . u 1~ . e org1a llnr J.\.noss 

"Slo'""' me dow~, Lord! . Ease the pounding of my I?-cart by 
the quieting of my mind. Steady my hurried pace with a 
vision of the eternal · rcach of ti~e. Give me, amidst the 
confusion of my day~ the calmness of the c~erlasting hills. 
Break the tensions of my nerves ancl. muscles with the sooth
ing music of the · singing streams that live in my memory. 
Help me to kn90 the m~gic restoring power of sleep. 
Teach me · the art , of . making I·.iinute Vacations .. ,~ of slowing 
down to ldok at a flowet~ to chat with a friend~ to pat 
a ~og, to · r9~d _ a few lines from a gciod book. Remind me 
ca~h driy of th~ fabl~ of the · har~ a~d ·the tort~isc that 
I ·mdy know that tho ~ace is not · always the swift; that 
there is riorc ·~a lifo ~han increasing its speed. Let me 
look upwar4 into the branthes 6£ the . towering oak and know 
that ·i.t grew groa-t; ·and str.one be~nuso it .grcN slowly and 
well. Slow me down~ ·Lo.rd,: and inspire me to send my 
roots· ·do·ep in to the · !?.o ~1 of» . l ·ikc '.s ·enduring values that 
I may gr ow toward. the ~tars of my ·greater destiny." 

.. Arnc_n. 

Ancl' though I have no gold to -g ivc, 
and only love must make amends, 

~. Iy only h9pq _. is . while I 1 i ve 
God m9-kc me ·worthy ; o'f my ·· fr icncls . 

/D 



II 
· Pr:a.yc rs . fr p_rn · ·Ire i la . 

page z· · 
HGlch,: Kc- ller expresses much better than I ever could 

wha.t ~hc- . : fr:~·icn;d_ ship .s _. :·I .have mt=!-c1c hc'rG at Chat mea·n to me - -

.FINDI NG A FRIEND •· . 
I • o :• 

• ~ . : · l • 

Thcr:.e .: ar c' rc.cl.:.lcttcr _days in ·our lives. · . 
when we mc 6 t people wh6 thri11 us · like a · 
fine poen~ peo~ic 'wh6~~ h~ndshakc is brim- · 
ful of unspokt:n ~Y~P':l thy~ and v-rhose sweet, 
rich . fiat~res imp rirt . tb o~r eager, impaii~nt 
spir.i .ts . a ,, ,<{ ondp rfi.J~ r e stfulness which, in · its -
essence~ . is , c1 i v inc .o : ' · 

The perplexitie s, irrit a tions and 
worries that have a~sprb~d us pass like 
unpl ens ant dreams' an}i ,.;wc wake to see 1vi'th 
new eyes .:1ncl .hear· w:i th . nBw cars t .hc beauty'_ 
and harmony o:f Go·d' s real world o : . • • • 

A Word .From the Dditor 
f' , • I 

What is a fni c nd? · A ~ric rid 9 s someon~ . \~i6 makes 
the vh6lc · world .bright6r, - ~ 

Wh0.,$0 c'he-erfut smile. ~nd fricnqly way_s . h~ lp .. ~ake 
\ ou~ hurts sc~rn lighter . · 

A fric~d's someone who car e s about the things 
~ !. ~ ~ . _ 1·.,rc say :ann ao - . 

. That' 5I Hhy. ·it means S·O. 'much . to me. 'to . h?.Ve . n 

:I, • 

. . ' 
) 

. : 

. j 

.- ·: :;· .:· · · friend ·1 ike you!· ! 
I . 

• J 

In .Tun¢ 
\ . 

-. I don Y t . rcme~ber .1•rh on I : fir.st bep,an . 
To call ryou 'tfrio.ntl"o Ono ., day, : I _only kno·w,-
The vague · G:<Dmp anionship . t.ha t. ·. I 'd _seen. . grow · 
So im~c rc cptibly, turned gold, and . rari , . 
In tunc. with. · all I 9 d thought!~ .or ~q.red to plan. 
Since then~ you' vc been to me +ike . music, low, ;· 
Yet cle ar; a . fire that - throH~ it~ · w~~m~ _ bright ~ glow 
On -me as on - ~ach woma~, · child, and man, .. 

· And ·common .. thing thq.-t l.ie s witpin i ~s rays; · 
· You've been' like wholosome foo.cl that .stays the · cry 

Of hungry ll ' grop iRg ... minds ,; .. anq like ·a· ·s t .ar- ~ · . . . 
self~ sufficie:nt· star. - . ~you ma·ke .- mQ-. raise · ·· 

Hy utmost being to a h·igher sl'y. ·- · 
In tunc, lite you, ~ith earth, yet wide and far. 

. . ~ ~-. .. F~<?ron _fe .. ~:~ _c .~gc~w?lto 
) . 

... ,.· . '~G'iv 'o : 1!16 tho·: vision to se·e 
Tho :fai.th : to bciic ve · · ' 
and the cour A- ge to do!" 

-·~,· '· - Q 

I ·.? ~ , _ _,-· 

• 

• 



Northwest Leadershtp Labotaiory 

WELCOME 

OIJtrtlvt.S 1 chatcoW 
Chatcolab exists for the main purpose of 
assisting adults to develop their potential 
individual leadership abilities. Other objectives 
include the following: 

• to implement learning activities with the 
guidance of skilled resource staff. 

• to develop personal growth through sharing 
educational experiences with other group 
leaders. 

• to practice new recreation methods using 
skills and materials that help teach other 
groups. 

• to enable leaders to better understand 
themselves and others. 

• to help participants value creative use of 
leisure time. 

• Theme: I q8b 

E e,_.,i-zs, at ChaT.._ 

Leis G/tJw IO[Jeiher 
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ADDRESS HHII.E LAB IS IN SESSION: 

CHATCOLAB 
Camp Larson 

General Delivery 
Worley, ID 83876 
(208) 689-9250 

ROSTER 

I I I 
0 0 0 

CARETAKERS: 

Chet & Doroth~ Baird 
Camp Larson 
Worley, ID 83876 
(208) 689-3220 

( ) number of years attending Chat 

Baringer, Jean (20) BD: 7-5 
520 S. iVIaryland 
Conrad, MT 59425 
(406) 278-7716 

Baumler, Julie L. ( 1) BD.:: 8-21 
11334 S.W. Aventine Circus 
Portland, OR 97219 
(503) 635-5723 

winter: ?~mma Hillard School 
Troy, NY 12180 
(518) 274-4440 

Beasley; James R. "Jim11 (24) BD:2-13 
14515 S. Clackamas River Dr. 
Oregon City, OR 97045 
(503) 656-5027 

Beasley, Miriam (16) FD: 1-30 
14515 S. Clackamas River Dr. 
Oregon City, OR 97045 
(503) 656-5027 

Bo e , Nels E • ( 1) BD : 7-7 
Box 200 
Circle, MT 59215 
(406) 485-2605 

Bradley, Brad (13) BD: )-4 
9112 284th Street N.E. 
Arlington, WA 98223 
no phone 

Burlison, Dorothy (6) BD: 3-1 
704 Noo Lincoln 
Moscow, ID 83843 
(208) 882-3891 

ourlison, Vernon (30) BD: 11-19 
704 No. Lincoln 
Moscow, ID 83843 
(208) 882-3891 

Cook, April B. (1) BD: 6-28 
P .. O. Box 7242 
Spokane, \r/A 99207-0242 
(509) 325-1310 (wk) 

Goodsell, Anthony "Tony" (1) BD:9-3 
819 Helena Flats Rd. 
Kalispell, HT 59901 
(406) 755 4462 

Gouchenour, Charles 11Chaz 11 (2) BD:l0-10 
Star Route, 3ox 39 
Ledger, MT 59456 
(406) 627-2311 
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Gouchenour, Don (4) BD: 5-6 
Star Route, Box 39 
Ledger, i-lT 59456 
(406) 627-2311 

oofs Ray b;:).7 - :l'3tJ8' (?.) B'll g- }tJ 
Gouchenour, Rosemary (4) BD: 11-11 
Star Route, Box 39 
Ledger, ~IT. 59456 
(406) 627-2311 

or 8 So Vireinia 
C onrad l11IT 59425 

(406) 278-3353 

Headrick, John (5) BD: 5-27 
P.Oo Box 1129 
Oregon City, OR 97045 
(503) 656-5027 -messa~es 
(503) 632-3188 Home 

Heard, Sally (9) BD: 3-27 
l621 3rd Ave. So. 
Great Falls, HT 59405 
(406) 453-2088 

Hieuera, Jane (2) BD: 10-3 
Route 14, Box 441 
Spokane, VA 99204 
(509) 244-3295 

Hjelmervic, Kjell (l) BD: 2-10 
P.O. Box 1082 
Tualatin, Or. 97071 
(503) 651-3390 

King, Betty (4) BD: 8-20 
14705 Seattle Hill Rd. 
Snohomish, WA 98290 
(206) 337-4017 

King, Dale (2) BD: G-13 
14705 Seattle Hill Rd. 
Snohomish, WA 98290 
(206) 337- 4017 

King, Haureen (5) BD: 2-17 
42281 S.E. Shipley Rd. 
Sandy, OR 97055 
(503) 668-4402 
(503) 656-5027 -messages 

i·1ahaffey, Elaine ( l) BD: 3-26 
Route #1, oOX 267 
Hedical Lake, \JA 99022 
(509) 299-7273 

Main, Gt·Jen ( 8) BD: 9-7 
660 West Main Rd. 
El Centro, CA 92243 
(619) 351.-3446 

Main, Roy (11) 
660 H. Hain Rd. 
El Centro, CA 92243 
(619) 352-3446 

Michaels, Sherri (5) 
5907 S.E. Hill St. 
Milwaukie, OR 97222 
(503) 654-2469 

BD: 8-17 

BD: 3-30 

Miller, Janice A. (1) BD: 1-23 
1717 2nd Aveo No. 
Great Falls, HT 59401 
(406) 452-9479 

Ollom, Hargaret (l) 
14705 Seattle Hill Rd. 
Snohomish, WA. 98290 
(206) 338-0464 

BD: 3-2 

Olver, Loren (2) BD: 11-23 
22000 S. Tonya Ct • 
Beavercreek, Or. 97004 
(503) 632-6596 

Paye, La\vrence ( 1) BD: 9-19 
14515 So. Clackamas River Dr. 
Oregon City, OR 97045 
(503) 656-5027 

Rovetto AnBelo (24) 
2504 Butterfield Rd. 
Yakima, HA 98901 
(509) 453-2339 

Rovetto, Elaine (25) 
2504 outterfield Rd. 
Yakima, ~A 98901 
(509) 453-2339 

BD: 1-21 

BD: 11-10 

Sch1:1artz, Dick ( 9) l\. • BD: 7-29 
5678 S. ~ Harlene ~ 
Milwaukie, Or. '97222 
(503) 654-7593 

Sorley, Annie (1) 
Box 4083 
1:!olf Point, HT 59201 
(406) 525-3703 

BD: G-19 

;f 
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Staeck, Bet (5) BD: 6-24 
1600 N. Rhododendron #277 
Florence, OR 97439 
ae- phone 5o3- 9CJ7- 8!49 

Steckelberg,. Leila (34) BD: 7-30 
9406 1G4th St. N.E. 
Arlington, Wa. 98223 
(20¢) 435-3075 

Stephens, LaRele Joe "Doc"(28)BD:3-20 
4808 So. Helena St. 
Spokane, \'JA 99223 
(509) 448-0329 

Stout, Elaine (2) BD: 5-13 
631 'darner //23 
Lewiston, ID 83501 
(208) 743-1673 

Stratton, David (l) BD; 8-14 
5907 S.E. Hill Street 
Milwaukie, OR 97222 
(503) 654-2469 

Sutton, Evelyn (4) BD: 9-20 
675 Tetrautt Rd • 
Kalispe 11, ivlT. 59901 
(406) 752-3219 

Swan, l1ary (4) BD: 2-10 
4415 5th Ave. So. 
Great Falls, i-JIT' 59405 
(406) 453-6001 

Harner, DavmE (3) 
810 Halfmoon Rd. 
\!hi tefish, Ht 59937 
(406) 892-3387 

BD: 12-18 

\·Jatts, Sonya (11) BD: 4-14 
1423 Jackson 
Walla Walla, WA 99362 
(509) 529-1635 

\rJilson, Bryan (1) BD: 9-23 
15047 So. Clackamas River Dr. 
Oregon City, OR 97045 
(503) 655-356,2 

;;;-



j/c 

• 

• 

• 



11 

CHATCOLA3 PICTURE 

FRONT ROH- DICK SCH\rlARTZ, APRIL QDOK · 
i . .. 

SECOND RO\tJ-I'1ARGARET OLIDM, BETTY KING, ~N HAIN ,NELS BOE, EVELYN SUTTON 
ROY l-IAIN, JIH BE!SIEY, DOROTHY BURLISON, RAY GOUCHENOUR, ELAINE STOUT, 
LA\tJRENCE FAYE• 

THIRD RO\·J- DA\·JN E V/ARNER, JANE HIGUERA, AN GElD ROVETTO, ROSEMARY GOUCHENOUR 
i-IAUREEN KING, LANE NAHAFFEY ," ··HIR"IAI•l BEASlEY, DON GOUCHENOUR, VERN BlJRLISON, 
BET STAECK, BRAD BRADlEY ,JEAN . I3ARINGER, IE ILA STECKELBERG. 

BACK R0\'1-LOREN OL:VER, DAIE KING, KJELL HJLHERVIK, DAVID STRATTON, 
JULIE L. BAUHIER, SHERR I HICHAEIS ,' CHAZ GOUCHENOUR, TONY GOODSELL, BRYAN WILSON, 
HARY SHAN, SALLY HEARD, JOHN Z. HEADRICK, SONYA \'JATTS, JANICE HILlER 

.\..•.,; . . .. ~ 

" .: • • ,. <It r ;- ~ • ... 

• 

• 

• 





• 

• 

• 

BRAD BRADlEY 
JIM BEASlEY 
SHERRI MICHAELS 
GWEN MAIN : 

DURACEL' S 

(CoEper ~op Kids) 

JULIE BA UMIER 

'ROSEMARY 00 UCHENO UR 

~fit~ ~~~JSTEN 

Brad Bradley:(missing Margaret) I'm enjoying ev~ry and 
. . ' 

·this; '·week. make some ne~ friends BiJ?ding · is my relaxation and 
. ·' · :· · . 

ing is a way of life. It's great to be retired so I can 'catch 

the things I'v.e wanted to do. 

travel-

up on 

Jim Beasley: Re tired- wife Miriam- 4 chii~ren~ doz~n grand children + 

Lawrence. 

Sherri; ,.Michaels Back in college (pre-med) moved to Oregon .; (Milwauki~.Y:- . 

In to my 5th year at · C~at ~ Love ··wo~king with children. Living life 

Semi dangerously!! , 

Julie Baumler: From Portland Or. Going· to boarding· school in Troy,NoYo 

(I lilce ·the . .sc:h.ool:;·_ t h,a..t~. N.Yoat least what I have seen .of it) Irm 

a clown. I raise rabbits in· 4-H and am _ a 4-H camp counselor in 

e lack~mas _c; ou:p.ty .• . 

Gwen Main - :·:Retired schoo_l teacher from California - avid square and 
• ''II:: 

folk danrier w{th · husband Roy- love visiting the green northwest and 
' . 

seein·g all .our ,·C.hat_ .friends 

Rosemary Gouchenour - 4th year at Chat • . ·Am a First 'Responder ·, Lr-H 

.J 

person, wife of Don, Mother of Chaz, hobhies in_clude. _ c~oking· , leather- :<~ --·· 
craft, woodworking, have made' a small clipper ship in a catsup 'bottle 

(simplest kind). Am a Webe los Den . Leader. 

David Stratton from .Milwaukie,- ; Orr I .am a electronic techni tion that 
r . 

has just . gr-aduated and am cur·re·ntly ·doing . re~od~li~g :ii·t ·my home and 

hope to have· i job soon. 

Sally .Hear·d - I come from Great . Fa;lls, Mt. Bill is . head :9f . our . "herd" · ' r 
• J • •• [· 

of six. I'm·· a ~1ontessori~n. I like · Chat ,,. friends., , 9h;i..ldrien, _, painting·~ 
swimming, . travelid'g ·:.; life .-~-n gener:al. T~e .'"hje.rd-" 'i_-i· ... no~. ju.st about 

gone as Vincent graduates and · joins the .Navy-." ., 

COPPER-TOP KIDS 
Did you ever see a 
Match box 
Shoe horn 
Eye lash 
Horse fly 
'T"'l .; . - .1:'"1 - T 

'' 
- DURACELLS TABlE FUN SONG Monday noon 

toilet bowl 
shoe shine 
eye ball 
cow slip 
+:=3n r1Rnr.0. 

egg plant 
pig skin 
water ski 
lip stick 
barn dance 

toe nail 
beard walk 
diving board 
butterfly 



NELS . E. BOE 
RAY GJUCHENOUR 
BETTY KING 

MARY SWAN 

JANICE MILLER 
LOREN OLIVER 
LAWRENCE PAYE 
DICK S~TZ 

BETTY KING - 4th year at Chat. Construction Co. Owner, also works for the 
Northwest Lipid Researc~~ Clinic in- Seattl~ • 

. LAlJRENCE FAYE- From ·Liberia w4 · Africa studying ·architecture. Age 27. 
Staying with the Beasley's. ~st year at Chat. Hobbies are sketching, 
poetry, volley ball, gogging, and hiking. 

NELS BOE - County Agent in He Cone.Citanty, Circle, Mt. Has 3 sons and 
wife named Pat~ lht year at Chat. 

MARY SWAN - Political Science Hajor. Interests are fly fishing and 
soft bqll. Is 25 years old. 

DICK SCHW~RTZ - Started camp 13 years ago . Hobbies: fishing, boating etc. 

JANICE MILLER - 1st year at Chatcolab - a learning lady, Mother, Foster 
M9ther, _ and teac~ers aide . for Great Falls , Mt. Montessori. Enjoy people 
and having ·a good time. 

RAY GOUCHENOUR - Second year at Chat. Has 25 Great-grand children, three 
children. (t da~~hters and one son)~ Will be 81 August lOth. 

LOREN OLIVER - 2nd year at Chat. Comes from Clackamas County Or.- Also 
works at -4-H camp as counselor.··. ·Formerly worlds first professional dish
washer . (9 years). Now a telephone surveyor. Now a marketing major at 
Vocational Village H.S. Plans · to attend college to study advertising/ 
marketing toward a career making T.V. commercials. Love to be . around 
Happy People (especially kids). Philosophy On Life is "No body can laugh 
and be sad at the same time , so do something silly, crack a joke~ and 
spread happiness through laught~r. 

FAMILY STORY' 

Told by Nels Boe 

When my · fathe~ first carne to this country from Norway (early 1900's) 
he worked _ on a ·sheep ranch in Eastern Hontana . . One .summer he and the other 
ranch hands found the mosquietoes were~eal hungry. They had set up a 
new camp on a creek bottom. They had/relief from the mosquietoes that 
first evening, until the boss brought their t.ent to them. The tent _was 
to ·.be their home for the next two months. After t11ey got settled in 
their teqt, they finally had some relief from the mosqv:f.etoes. About 
10 o'clock that night one of the ranch hand~ went outside and saw a 
lot of firefiies. He rushed back into th2 tent . and ~id "My God the 
mosquietoes are looking for ·us with laoterns now'!" 

• 

• 

• 
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How much is that spark plug in the window, 

The one with a millimeter gap, 

I've heard that those plugs are real firey, 

.. s~ they're sending them all up to Chat. 
--to tune _of pqggie _ In The Windo~ . 

·, . 

. i 

.. • 

'. · . . .. 

\J'e have; a· ~aniily called the Spar.k :Ptugs q.nd as you see ·.:the 

. !lq.m.e.s o.f a:).l -our group, you can te·11 the plugs all work and 

never: 'miss ··a. .. spa.rk . ~-- ! ! ! This is ·only our second day so · 

our story is· y~tJt~:be ~ fiistory s-ut-~he theme is set and the future looks exciting. 

See. you Saturday'! f'i 
f 

• { . 

.. ~ .. 

,; 

~I 
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ROY -MAIN: ·. · .. fr~m -EL CENTRO,CA.· llt~_.c;onsecut~.ve . year--at Chat .. ,. which has 
heen- .my .inspira.rii.on ana:.motiva .. ti.on -to .ge,t int:.o .the .field of recreation, 
especially Spe:c'ia-1 Populations .. Any skills .tha-t I may hav~ de.ve..loped . .in 
my retirement yea.rs, a:re the result of .my. attendance a-t -Chat .. ., and .. I . 
thank Gwen fo~ allowing me to .ccme along with her, the first time, away 
back in 1976. The friendships formed here, are the ones I will cherish 
forever. Love and Life .to y'all. --

· . . . 

A~GELO ROVETTO:. .I measu.r:e my time at Cha.t by the - times -I -did .no.t come. 
1958, no miss .until ·1969 as I was .. in Eur'ope .w..i.th. my Mom· an.d -&ister, .1985-

.. j; :: \ ~ .• 

an excuse that · ... ;was:~ not .ltal:f,d .so~ r.. do have . at .le~st .'25 Y.~.ars .attendance ..... . 
Hy one .bad habit: is · gbing . .t(')' Europe anfl -+raveling .···the . Northwest ( always 
with my family) at home tt ·.is the business world and the work affiliated 
with it but life is beautiful and Chat is -the frosting of life. .... .. 

. APRIL COOK: O~portunity, Wash. Enjoys music and sports~ Currently 
s,.··· "te manager in .Spokane, Wa. for .Tandy . Leather Co.. . Moved to Spokane area 

c;t: 

January 1986 from _Ft.Worth, Texas. My most exciting hobby _ is _ ~amf~n~ in 
a tipi and st~ng Indian Arts and ·cr.af.ts. · I · have a ·'BA in· Theology 
with Music 1 andYou.th . Counselling emphasis and find many.· elements of -Chat 
very familiar. I am enjoying being bombarded ~ and surroun.ded. ~y .. love 
and friendship. · · .. · · 

D.OTHX BURLISON: Mos-cew, Idaho. Enjo;·~ bridge, needlepoint on plastic 
canvas, reading. Involved as volunteer in SH!BA ( Senior Health Insurance 
BEnefits Advisors) 4th year a't Chat. 

EVELYN SUTTON: Kalispell, Mt. 4th year labber. Involved in 4-H, Grange 
and family. Likes kids, horses, sewing, crafts and gerdening. 

CHAZ GOUCHENOUR: Conrad, Mt. Almost Eagle Scout, good at music, great 
at singing, love motor cycles, worild. some day like to fly. have the best 
parents in the world. 

TONY GOODSELL: Kalispell, Mt. MUsically inclined with piano & electric 
guitar. Loves to partyr 

BRYAN WILSON: 
are the best. 

Oregon City, Or~ My grandpa,rents ( Miriam & Jim Be as ley) .. . . 

LEILA STECKELBERG: Home Ecenomis~ · & Recreat~on Specialist- retired 
Home Economics teacher ( Haunt Ve~non High §chool & Everett Community 
~allege ) & District Director/Camp ·Director Professional for Samish 
Council of Camp Fire ( first American Camping 'Association)accredited 
Camp Director in Washington State ( directed Ca~p Kirby nine years & 
4-H Camp Committee and staff many y~·ar~. ) . ·~· . · . 

My interests are my husband Dale, · . so~ D:avid (p-rofessional actor), " 
2 dogs Heidi & Gretel, Tuffy cat, familyy people, CHATCOLAB for 34 years, 
dancing, rockhounding, silversmithing, camping, traveling, recreation, 
hand arts, crafts, etc. I have worked with many youth groups including 
25 years as a 4-h leader, cub Scouts, Camp Fire, Degree of Honor Juniors 
and Sunday School. Dale & I have been foster parents for abused kids also. 

• 

• 

-~ .• 



THE GENE.·\ AT 0 R S 
- - · - ---~--

(the ENTHUSIASTIC ones) 

t·-·1 o" r o on~ "'- n g r : · : J m C 1 a r: k a :n a s C o u l l"~ y , ;; :• ~ a c. n , i n v o 1 v e d i n 4 H a s 
tt1o ho~ i -·ch stafffor camp, om a nurse ir. the real 
world and titor_ouyhly enjoy it. 

Joe Stephens Retired p~yaisican. Came to Chat in 1957. Have 
missed 4. -5 years of past 29 yc::jr- s . Cho.t has been 

· the nicest thing in my 1 i f e . · . :,· . :-.: 

DawnE Warnet College student in the University of Montana. : ~~jo~
dmg im cp~~· TV production. A dancer for twelva year~ 
and am still very active. This is mythird year 
attending Chat. I love being outdoors ·ar.d -am still 
involved!io 4-H as a helper. Enjoyr working w!th 
children and senior citizens. Chat has been a 
very important part ofmy life and future. Planning 
to en~ist in the· Army with a creer in communicat1ons. 

Kjell Hjelmervik High school student at Canby Unlon High School. 

Lane Mahaffey 

T hi s i a my f i r s t year attending _ C.h ~ t . . 9 y e ~ r s 
in 4-H. .. ·.~ 

-A happy wife and mother of 3,. I work~~ ~ine ~ Lod~e 
Corr~ctional Center as a Recreation Director. ~

_At ·hame our family owns and operates a campground · 
and fishing resort. In my spare time I organi~a 
our area's campfire groups and am a leader-. 

Don Gouchenour · A dry land farmer and rancher from the Golden 
Triangle in rvtontan-a .. I e_njoy eating and feeding 
the troops here at Chat. We have a great family 
of eleven children. Six are married, so we have 
18 grand children. Chat -is sure a beautiful place 

Jane Higuera 

John 7th yea.r 
Het\rl r··~ c..'( · · 

Elaine I can 

~~ve+to 

_and everyone is sure friendly! 

2nd year labber from Spokane County. 16 year 4-H 
leader and currently Director of County 4-H 
Camp. I's good to be here agiin, growing and 
glowing · with · everyone~ . · 

labber. I have been in 4-H for 9 years and am 
currently· working with the Clackamas County4-H 
Camp Committee for 5 years as a _4-H leader~ I 
en j o y hi king , f i s h in g ,. ·1 i f e., and · Chat but not 
in that order!~ -

identify with Chatcolab for not only coming - ~s a 
Junion Leader in 1956 but as brin9ing my husband 
in 1959 an'd · harly missin.g _a _ time since then. · · 
I have pursued 25 andmoreyears of 4H activities, 
active ·in 'Wash State fair activities and State 
Board ~ember ~ Along with· a family of two I t~ach 
travel (especially Europe) love Eurail passes 
and · crafts · and activities pf all types. People 
are my prime target and lov~ th~ journey of life -
Lil<e t~e Tta.}.tians saying goes "Dolece e Amaro" Who 
knows how sweet it is unless we have touched the 
bitterness of life. Chat is a great inspiration 
on this journey. 



( 

NEWS ~F NO~: · The GO_ Glowers are having a most enjoyable get together 
this week at a pleasant · Q.'~ on CottonQood Creek, ncrthwcst of Worley, 
Idaho. They have come/;~far west as Honolulu, Hawaii an~ Oregon .City, 

Gr'. · and as far East as Wolf Point, Mt. There are many things people in 
this . world do~o get a glow, but this reporter believes there is no 
glow like the · glow you get from being around when a bunch of GO Glowers 
go glowing tog~ther~ 

Mama B. - and her many hats 
With Grands at home 
does this and that · 
The twelve from four just 
grow and ~w . 
(Andrew recently joined Lhe show 
?if~·n dayE ?.go so she coul<"l go) 
To Idaho t0 GO and Glow 
~o en~~gy ruight ' be restored 
RENew old friendd~ips 

DALE KING 
2nd year labb.er. Came all the way 

from Hawaii to be here, so you 
know I must enjoy Chat. 

Margaret Ollom 
I'M one of the GO GLOWERS. 
THis is my first year as a labber 

and make some new I came with my daughter and her 
Singirtg, dancing - Hug, quite a few! hus~and: BEtty and Dale King from 

Snohomish~ Wash. 
JEAN BARINGER: enjoys Chat so much she keeps returning agair. & again. 

·There must be so~ething that keeps her interest- could be the people, 
the singing and dancing, the new things sh€ learns (especially crafts) 
and the · ~ew things she keeps experiencing- le~ding discussions, songs, 
being chairman, etc. Her family at ·home know sht: needs this week at 
Chat each year- to gl~w ·and grow. 

At home Jean has· a craft shop in her home, · is involved with 4-H as 
a leader and council presideat, wife of a Co~nty Agent,,and Mother of 
two children~ Jennifer~li and Jeff 14. 

VERN BURLISON: GO-GLOWER has survived many Chatcolab sessions. 
He likes to be around good people, · and he enjoys helping folks have 
fun - which is proba~ly the reas~n he keeps ~oming back. 

ANNE SORLEY: Annie Bananie from Montanie is enjoying the warmth, 
new friendships and hugs at CHa~ . She is the Mother of three 
a lrnos t grown children and very· involv.rd in 4-H as a lt!ader, Junlor 
Leader advisor and council president. She lives 21 miles south and 
~est ~f Wolf POint, Mtr so stop in and say HI'~ when you pass by~ 

ELAINE .- STOUT: from Lewiston,j~Idaho. After losi~g my adored husband 
almost six years ago, I started doing volunteer work for RSVP. 
Rec·ently I have added respite ca.re for Interlink, which is a new 
national volunteer orga~ization whose numb~rs do ·whatever is necessary 
to enable sick old people to remain in t~eir own _homes. 

Bet Staack: currently living on Ore&o~ . ~oa~t. Is happily addicted 
to Chat's ·warmth, love, knowledge, shar'ing, humor,& Cat-people. 

. ~ 
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HISTORY OF IBCHEN!:IOIJ LAJ30RATORillS 

The rccrc~ti6n laboratory idea \rae born in the early thirtieo 
at \'/alden\JOodc, Ilichicnno 1\. oeetinc had been scheduled for rccration 
leadore, and all ·D.rrivc.d e:~cept the people to conduct the meet inc. 
A snow storm prcvent~d their arrival. The ~roup decided to carry on 
that mectinc by cxchanr,inc their ·ov·m idcns and experiences and by 
practicinc; and dc-ve lopinr; recreation method:; a:1d ideao for their oHn 
croups. 

They .spent ocvorell clayo tocctber ·'.Jciore the roadc \·rere clr;nrecl for 
theo. At the end, in analy~ing \fl1at they had done, they decided that 
their oeth6d had bee~ so effective in the sharinc of information, ideas, 
and the . techniqucc that hQd been ucclul in their \·rorl~, that tl1cy decided . . 
to hold anothcrueetinc;. Their cnthusie~.cn for the "laboratory;' 1:1othod 
was so great and contacious that othcrc heard about it. Applications 
came froD many p001,:;1e · \·Jho , .. Jir.hed to ohare this experience Hith thor:1. 

In oeveral ycnro tine, the c;ronr h::1.d. c;roHn so larce the orie;inn.tors 
felt that it wac nccecoary to reduce its size because they felt that its 
muximur.1 uscfulneco and cffecti·;cncso could be obtained only in .sr.1all 
croups that could be quickly intccratocl into sharing situations in lab. 
Concequently, they acrecd to break up and forn other laboratories 
entirely separate except in incpiration from the parent group. Sooe of 
those l~~s oade crcat progrooc while others were less successful. 

One of the lo.bc oric;ino.ting in thio procecc .:u. '-- c~r1r Trll1,,h:"':0i at 
Loretto.' Hinnesoto.' Hhich later bec.::u:1G tl.l.i~ northland Recreation Lc:).rlt:!)':" 
Lab o This in turn vmc the incpiration for others, one of uhich 'l.:!UG 

formed ~y a croup prirlcipally froo IJebrackn, North and South Dakota ·and 
r.Iontano. o Tv1enty ce ~.r8n interectcd people dono. ted a dollar, nn·d with this 
~~27 a coomi ttcc :planned t~1e firct · 1o..b to be in October 191:-6, at Box Blder 
Camp in the Black Hills ncar Ner~o ~ .South Dakotao They decided on o. fall 
lab, usually the end of September, cince Northland was held in tho opringu 

The Blo..ck Hille L.:tb drcu its rccictrnntc froD an over . 'I:Jidcninc circle iE 
the uect, r.1id\·wct, and ooutl1\'JCCt, and ceneratecl such enthusiasm that 
r.1any of itsmembcrs returned hone determined to brin~ a cimilar experience 
to Greater numbers of peonle in their urea by est~blishing other labo. 
Such \'laG the foundation of Chatcolab in northern r'daho in 1911-9 
established in the Hortlnrest-hcld in Hay at Heyburn State P.ark on Lake· 
Chatcolct. Alec tho Lonchorn Hecreo.tion · Lab, which \·las soon after 
or.:;aniz.oc1 in Tcxao. F:-co1:1 the car.10 Blacl-;: Hills Lo.b came the inspiration 
for the· ·Southuec;t Lo.b in. fJeH . nexico, and the Great Plains Lab ii1 Nebraska. 
The Black Hille aloo inspried the nucleou~ from the cast who set up 
another lab in Hichic;an, called the Great Lakes lab and indirectly in
fluenced. the ecto.blichmcnt of. a lab in r:Iainc, the Downcast Rec • . Lab o 

At the Black Hille Ticc Leadore 1 La~orntory in 19L~o8 ,· sooe ~f the 
"out \·Jcctcrnc" GOt to oayinc, - 11\Jc~mdn 1 t .it · be greq_t to have a caop like 
this further \·rect ? 11 It \·Ins at thi:::; tioe- that Don Clayton Hac moving to 
Ho-.scow, Idaho, fror.1 IIo.vrc, IIontano... . There \vore a fm·J fror.1 southern IdCl.ho 
who _had e~.ttendccl 23lac!c Hill':::; Lab and Don' o 1:1ove \•mo . the incentive to try 
to ctnrt n new lab here in the northveoto Dlack Hills labbers contributed 
~>58 touard orcanizo.tionnl expen.ses and u coo.mi ttee . of oix people utts 
foroedo 1\. oub-coo0ittee· uncle up of people from Oreeon, Washington, and 
Idaho Hho \·JCre interacted in peopl~ and recreation and \'/ere also drafted 



to cor.1pletc the ncu ore;anizo.tional comni ttee o The Hinter oeetinG held 
durinc; Chrictr:1ao vacation (over really jcy and snov1 packed rof:l.do) ,,.Ti th 
Al and :Souice Richo.rdcon at Corvallis, Hontana, blev1 the ~~53 but 
enthucio..cD "~daG- . even .-creater to f;et thic lo..b off the sround 0 Recource 
people from the n._~cn ucrc.' oectc·c~ and o..nd old C.C .. C. co.rtp v1as choccn ao 
th-e .3i te.. Oncood c~uthol~i ty by an old timer, the bc.st ueo.th_er ip. Hal · 
uan o.lviay::; the. cecond vcek--I-Iny ll-10, 19Ll·9, un$ the tarcet. date. 'rhio 
neeting _vas follovod by lotn of letters, phone co.llo, and ncwc releaceo 
invitinG and urGinc rccrcn.tion leadcro to p~rticipate. 

· Thin caop \·Tao ouil t o.o o. Co C. C. can:p in the 1930' o o Durinc \'JU J:I, 
it HaG u::;ed no a ConvalcGccnt . caD~; · for piloto otationed at Sp.okane .. 
Then Chatcolo.b uo.-G f irst .. J.ielcl here, the co.np Hac in a cad . state of 
diorepair. · Do~ · br0ucht otuderito ~~oo I ~.3cow o.nd oany othero in the 
ar0n contributed r .. ech tJ..rJCi, po.t .erialc, and r.1oney to repair the co..r:1p oo 
it could again be ~sed .. . A vall uno built ~ctwcen the kitchen and the 
dininc D.:!."'cn and 1:1any · picturco were po..in·ced in the Hal;J..o to enhance the 
buildinc;. The t::.,nyc, carte, and i]any other thinc;o vmre brouGht from 
Farracnt · I-Jo.•Jo.l Ti, .:Lininc .Stat ion on Lo..kc Pend' Oreille o 

rrhe firot lab, Hay ~-1-1 ·3, 19L1-9, uo..o D. Great oucceco \•li tll . :88 people 
attcndinc in full cpirit and forno Finnncially it vas solvent,_ 
morally- it Hac clean, and phyoically it \·Jac capable of 5roHth and 
~ 1 Gtaincd life. Chnt colab vo..o held in the sane location~Ieyburn Stn~~ 
Po.rk on L::l.~~c Ch.:l/ccolct- f rou l:J49 throuc;h 1975. The nar.1e Chntcolnb HaQ 
dcri ved fro ;] the no.oc of t }~·c lal~c and the fact that thio is a labora...: ·· 
tory nituation • 
. ·. 

In 1955, a s~oup of · threc California people, came ~o Chatcolab in 
Id~ho and became co enthuoe~ with the idea that thcy.werc deternincd to . 
oct up a si 11ilo..r orco.nizntion in Co.li:fornia.. Bore than a three-year 
per·iod finally CLl l nino..t ed in .start inc the Hed\·JOocl Lab. 

In I-Iay, 195G, the top1:1oot cection of' tl1e Chntcolab Candle., Hhich 
repreoentcd charinc uas pre.sented t9 I-lary, Ko.y, and Carl for the 
becinninc of the ncv lab .. A com~ittcc had been forned in 1955 and the 
.r.wubcrs net at C.:::tr:lp Syl'rcctcr ( Sto.niclauG Co 0 4-H Camp) on dov o 12-13, 
1956 uno oct for the firot RedHood ~e creation Laboro..tory .to be held at 
Canp 0-GITG:\ in Sontlwrn Califor:1io... Th ·.o lnb Has cancelled one 'i.-TCck 
be foro Gt";h.ecluled tc c·cart due to inadequate recistro.tion o •• 

l·b.ry Rc 0o..n .:md Enily RonGcce retu:cnccl to Chatcolnb in Hay, .19'57. 
brincinc t lPi~ coction 9 ~ the candlc _ vi~h them. It Has placed ,~~K 1n_ 
the Cho..tcolab G.,.Ji.dlc ancl. o..cain presented to nary and EoiJ.:- u.'C the closlng 
ccrcl:1ony of lttlJ 0 <.lhc; 1 C:'.rlc bo..cl: to California nore .d\.; i·~n:1ined than ever 
~or Rcduo~d to _ bec~0c a fe~lity. ~nd 00 it eli~'· uones ~tlch,_south0of ~an Francloco uno the locatio~ of thn ~i1~~ Redwood Lab ll1 Aprll 195uo 
The slw.rinc 3ection o:r ·she ~hn.tcnl '1> co.ndlc bccar.1e the baoe of their 
Tieduood Co.ndlc \·/it ~l a real rech10ocl t runl~. · Chatcolabbers \Jalt and ·SalJy 
Schroeder, o..nd Le i 1.':-( C+0.r.l ~.r_; l:.;c r:: ( Hltv :..1ade t he Tied'\'/OOd em-idle at that. 
first lab) uenJ.: doun to · help t he neu lo.b off to a fylinC; Gtil.rt o Ther~ 
uere 1~.3 .lab:Jcro includii1c o~n f~ o.ncl rccourcc that year o . 

In April, 1959, the q·e c ond lab uaG held at Hc1~do .ci.no \'loodlo..nds, 
cicht r.1iles inland f ron l!crtdocil1o City, Hith 50 peoplA attendinc .. · Not 
even an .l\.cian flu .c nideoic, o.. :Tfaotn tri''') dovm a very naf'l"OW rour-h, · and 
crooked nountnin ro;d late 6.-c nicht ;Jecau::;e of . o. broken ·collar b~ne, 

• 
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dunpcncd the cnthuoiacn ·Of those attendinG .. 

The firct two lube verc held in the redwoods, but in 1960 ~he 
decision uo.o nndc ·~o hold the lao o..t Old Oak Youth Camp.. It vm . .s alGo 
there in l~)GO uhcrc a free uill offcrinc wac taken to purchase a 
beautiful piece of cold bearinc CJ.Uart::: Hhich Ken IIoach prcccntcd to the 
Cho..tcolu.b board in I lay (to be placed in the ne\v recreation hall firc·
placc) in a11prccintio11 :Lor o..ll of the moral and financial help D..L~d 
cupport tho..t he had given thiG lo.bo 

Since the center Gcction of our oricinal candle becarr:e the bo.Ge of 
the Ticdwood Candle, in 1953 the raoaininc pnrt of it wac mcl.toJ dnwrt 
and nolclcd into a ne\'J larcc co.nc12..c .:1nd .!.;. .small once to rc:)r0.r,ent the 
11Spiri t 11 o:L Chatcolab- kno\'Jledce, philooophy , ideas, hur.1or, and sharinc .. 
Theoe arc the cn~dlec ve otill uoe. 

Throuch the yeo..rc, Chatcolabberc ha7e ctri-rcd to nake improver.1ents in 
the canp co that i·c uill be a better place \·ihen ue leo.:1e .. 

The poccioili t icc of becor:1inc; an incorporated c;ruup '~:las diocn.s.scd at 
the October 'GG board oectin~ in IIuG~...:m:? Irto..ho, ui th the bo.::trd o.,;..;~pting 
the propooal. Vern Burlicon \JD.G noct inotrur1ental i21 getting the corpor
ate Llat ·cero sor.1pleted oo that on I lay l,Si, 1969 durinc Chatcolab the 
articleo of incorporation uerc nota:;.:·ized at St .. l·briec, Idaho .. 

~I.e can hap:ron. in any or.:;anizo.tion the plans and c:;(pectationo uere 
bccooinc too co..ucht up in the po..ct and , 1 r:et~+:-ins i.n ·"~ r· .. •L .. :' 'I'he 11 faJ:Jily 
Cl'Ollpcll uere ccttinc too Gt2."'0111 {'112d ~.~ctivitieG uere oo..ocd on du·~iec' 
rather than neo 11 le . Don Cluyton, one of the oricinal plannerc of Chat
colab, nov o~ Iilinoi.n, ntt0nded tl1c October '69 planninG board meeting 
in 11occou, Idaho to l1c lp re-evetluo.te Jche c;oalo of Clw.t co lab o RecallinG 
thett ue learn throuch cho..rinc not nerely in cettinc;, and that la'Jbcrc 
need to feel the uo..rnth and love of · the croup to be ready to learn and 
c.;zperience leetderchil; , plano ucrc Dade to create an atmosphere v1l1ere 
labu~.;:.:-n o.rc nore viilljng to try thin~o on their m·mo DurinG the J.lay- ' 70 
lab, uhe;~ Chn.t heconc.. of ace ( 21) the lo.b pro cram \letD pcople-·ccntered and 
actiYiticc Here fil~_cd in to cuit -the nccdc, rather than an activity 
progretr.1 firct, fi l. l ed in by people o ~hie prccented a challenee for 
labbern to u . ..;v 'Lhcir ideo...S in a nelf diccoveryo 

Cho..tcolo..b '72 cau the introduction of C.Hol\.o~• (.Q_oller;e or caop of 
Hidden Artc etnd ~o.lento) claocco allouinc every labber an ·opportunity to 
cive uoro of hincelf by charinc cone o..bilityo 

~l10 celebration of the 25th o..nnivercary orought 91 labbers to Chat o 
Uary Fran Dunninc !\ndcroon ( uho alone . ui th her hucho..nd, Bill) inotru
oento..l in for~inc . the eo..rlier .ycarc lab'c lcaderchip eiowth, attended her 
19th lao and ollared Del.1oriec of po..ot labo 0 rrarcc Leinur.1 Grier . ( zl:-), 
Leila Stecl-::elberc (21), Don Clayton (23), Vernon BurliGon (20), uho all 
had each· attenaed at leo..Qt 20 .yearc aloo added their oeooirco. Lubbers 
celebrated by enjoyinc birthday cal~e, the anniveroary \·Jaltz; reminiccecl 
nnd enjoyed other o.ctiv itieoo 

All cood thincc to cone to an end sor:10time and our une of Hevburn 
Youth Camp 9nded ( laot lo.b there \·Jo..c 1975.) by the Idaho Gtate Health Dept. 



dcclo.rinc the facilitiec unfit and cloced the facilities unleos they 
could be b::.~ouc;ht u~'") to reculated health oto.ndardso Thia HaG alooat an 
iDpOGGibil~·~y fo:;_" ·c}lc acin~ facili tieG to be upcb.ted o 

Vern nurliaon and Leila Steckel~erg were inGtrunento.l in findiric a 
new locatio~, d~~idirtc on Easter Seal Cao~ at Vorley , Idaho, not ~ar 
fron Heyburl'lo · There· uo.s r.mch nostal,:;io. carry-over and yeo.rninc for · 
Indian Cliffe~ the colorful Jin~nc hall, the clorious trdec, the daily · 
train, the r.1o..ny ncnoricc there, but \·re foun.d a ncH ~1omc, beca.uce 
Chn:tcolab ic not juct a plo..cc , oorc inp0rtantly - peoplei The uichinc 
\·Iell· .o.t 'Heyburn uac purcl~o.ced at the d:.cpercal o.L.i.ction ani \·Jill coneday 
be rebuilt o.c ·o. reueobro.:-lco of ou:r "youthful yeo . .rGo" Eo.cter .Seal Co.r.1p 
(H:JU) ho.o petticfied our no cdc o.nd nou fool G lilcc home o 

Recreo.tion Lnboro.toriec offer a uniq~e opportunity for all those 
in~olved ~n recreo.tion of all ty~ec, whether on an anateur or profeGdinnol 
betcic o Itc 1..niqueneGc cter:.1c fron the c:·:tent of couplete in·1olver.1ent O'f 
tLe indi·vidual i n ~che i r1acinati·,;e plo.nninc and sharing of o.ll c:mpectG of 
the : rccreo.tional procretno An o.tooGp~crc is created for diccoverinc 
~ithin onccelf the latent abilitiec that oneG noroal environoent neve~ 
Ul'lcovcrGo ,In thic c~iccovery , ·.nny.onc ca'l becor.1e a better r.1an or uonan, 
a narc cf:ficiciit leaclcr 0 • The uide oppo::..~tuni Jcy to cain Danual skillc: 
and ttaining oxjorie~cec, throuc~ of laotinc value, chall oc conGidered 

· Gc condary to tho forccoinGo 

Thuc,. J::IJ_ecc basic o;) j .cctio:1c uerc fornulated 23 yearn aGo and dtill 
hold todo.y: 

11Po.rticipantc in Chatcolab ·:Recreation L:lbol~atory ho.ve the 
opportunity to uncov-er, utilise, and cheti. ... c thoce talerb in tho1:1Golvcq. 
uhich arc J!Crhapc lay inc cloronnt by : ·' 

lo GettinG to l:hou i!1tir.ntcly, by uoi--!:inc together, 
otherc cioiln~ly involved in workins with people6 

2.. Encouro.c;~nc l'")o..r-ticipntion in 11 tryinc-out 11 ci tuation.s o 

]o S ... 1o.ri1:s rccrco..tionnl cxpcrienccc nnd GkillG Hi th both D.J:1atcurc 
nnd profcccl~~~ls . 

'11
1.1" 11a;:;ir: i.. d.~: a_ uhicll ~rouch-r. co 1:1uch enthusias;,1 out of so r.1any 

people cun iJc expr vcsccl in one uord - SH:ill.Il'fGo The lcarninc at lab 
h~G never b0~~ by or for cpoci~liotGo It has been an effort to 
ctinulatc and cnt·_l'.lSe DJ e:::pooun.: ~ 0 . methods and ideaGo Streco hno been 
placed upon learninc by 9artici1;atit..~ o..ncl encotirnGef.1ent 0 'rhc charinc; of 
dutiec vJaG encourur;ecl \'lhG J!.c~,- cr pocci1)1C: 11y havinc the lab in a car.1p 
si tc ci tun.tion \'Jhorc clutieG and problr;r.1c r.1o.de practical application 
of chore ch?-rinc a nccecsityo Lcaclcri.: have been chosen very often, not 
nG true c.::pcrtc in their fieldc, bu.t ro.thcr nG r;uidec· t o help other 
lendc:.nc on t_lq ·uny o 

i\t the Great . Lo.lccs Ticcrco.tion Leaders Laboratory held J.Iay 5-10, 
1973 at Caop Pincuood· on Echo Lal;.:c (15 r.nleo · cant of Hu.skoron, 

. u 

· Bichican) ·che 11 truc 11 ctory of the birth o.~ ~e~ren.tion labs ua3 oo..dc 
lmoun o TLiG sto:.~y follot;c: 

J:lhe no.ny fine Ticc Lo.bc noH bcinc l.10ltl all over the United Stntcc 
received their inGpirntion a.:1d iJccinainc yeet:'o D.C8 in Chicago . 

• 

• 



• 

• 

• 

Lynn Ro"i.u,bauch, Ouen Gree, Cheoter Dower and Chec'ter Grn.hrun · (all. 
oinisterin.l otudcntc) decided that the National Recreation Asoocla
tion vac not ne~tinc.the needc of the churches and other no~-profco
cional [;:!.,Oupo. .. Sq . they orc~nizect · the firct Educational Recreation . 
Inotitutc held in ·chi_cn.c;o =i,n June, 1926-27. It \·Tao noved to \'Jheellne, 
\L Vao · in 10??<.-29,- Lake Gerieva, \-lioconcin and then to Ualdenwoodo (nenr 
Hovm lJ , I!lchicnn) .f:_,ou : 1931 throuch 1931!-., 

Ac the croup creu :lc:.rccr and people becnmc encer tof'h.::tre the 
inopil''ation, traininc. and :Ce llouchip ·Hi th people in their m-In locnl
itieo, it vao decided to ditdonti~ue the oPoti:nc in Waldenwoodo and 
c;ivc peoplo an _ O::/IJOr~uri.it y to .ota::."'t ne\V l.::tbr- o 

The IIichicnn Group -~~,('\ -~ ro~ c;rv ;y..;u.rc nt the Folk School in Gr~nt, 
Hichicnn. !1-f~ ~1.· that the IIichisan area did riot have a Lnb until 
Arden }Jp-bcrson , nrinn 1Icrnnnce, j]ernice LaFreniers_, Gould Pinney, 
Ro..:r Lanb nncJ.. Jiu Halo ucnt out to the Dlacl: Hille Bccrention Lab in 
l))5l. and cane bncl: uith cue~~ t;re.:~.t cnthuoiaon that n :rent LD.kes 
Hc-;1•co..i:ion Leader:::; Lo..l) uac ctarted at Tuin LD.kec in l952o 

, IJ:lhe 11 :.Jythtr of the cnou ctorr.1 ic stiJ..l preferred by laboero 
becauoe it is syobolic o: the : philooophy of.Chatcolabo Wh~n put in 
cl:ch oi tuu.tiono ( o.. 11 l eLtcle r 11 cloec not arrive) ·\ ·Jc chould be prepc;;tred .to 
take over and not be dependant on ooc1eone elce o Throu.::;h Chatcolnb . 
e:{periencec, He ctri ve -co be .iole to beco1:1c dependant upon ourselves D 

ccrve cl in 

Don Clayton, IIoccou, IC:b.ho ClE1 .. 
Emil . IC Eliaoon ;_· Havre, I-Iontb.na. · IJ:lreas .. 
Louice K., Richc.-rclcon, Corvnlli.s, f:Idhtana Sec 0 

Ruth Raclir, Pu1lr1CL.11 ,. U nch 0.' 
11. o Lo Tiichardoon, Co-r vallic, lit 0 

Dan \Jarren, f.loocou, Id<J.ha 
Gcorcc Gu.stafcon; Doz,er..1G.n , I-Iont., 
Evelyn .Sainsbury, Gi"'eat Fnllc , I-1ont D 

Esther 'I'ec}-::erud, Corvallis, Ore 0 0 

19L1-9 Cor:1r.1i ttee ··- .served )-950 cnrJp 

Don Clnyton, Choo 
Dan \!arren, V o-- ChDo 
Geoo Guctafcon , Treaco 
Louice ~0 Richardson; Seco 
Jin Huntley, Olynpia, \ltt.oho . 
E'Je lyn 8aincbu!y, .Salor.r, :· Oro .. 
Lillio.n J:inr:10r·, I-Tocco.cin , . II~nt 0 

John Stottcenbcrc, Ire~ Perce, IcL 
Eliz,abeth Juol1 , Ol:.:~.nc.. .::;an , \'J~cl._ o 

Term Expires 

1952 
1952 
1951 
1951 
1952 
1951 
1950 
1950 
1950 

(Chntcolab hictory rc -ur~tten and u~do.ied ; durinc the 1978 lab by 
Leila Stcckclberc; nncl Jean Jn.rince~, uith the help of thooe uho could 
11 renember uheno 11 ) 

30 



Walde ri· \'.foods 
>.~ ich .? . l934 

t>' 

· GENEOLOGY CllART OF NON-PROT IT RECREATION LABORATORIES 

-------------] Wisconsin Re creation· _ Lab_ . 

lz~ ~~e it io~L-~~b--"I- 1 i~r: . 

-------------- - Is. (~ I ~ f 
Recreatory- Iowa;.1g54 ·. · SHOWHE REC· . LDRS..I Q~~~ ~-

~-------'----.!....---· 1 · _.: . LAE ._: .. U.o~ l J'l__?_ __ .J 
Cau1-1 Ihdu!1ap i . ( i·Ior th .. ,. . . · · · .. J.bj .. . .- !--

land ILL. )ldinno"l935 'l\.ansas Recrcatlon 1!ork shop,l 94;!·l0 .... Chatcolab- I<.laho ·. > ,. 

·- ------ ·-······ I R • .L o·L.-

/ nlack Hills ~.L.L.-S.Dak:,l946 

"1 . ., T) • .1--b f .r: or lGa he crea tlon a 1 
· I 

Buckey?. Rec . i'lork- ~ .. J ~li ssouri Recreation Workshop , 194~ 
shop- OlllO, 19 4 4 ; r-1 -------------------

Longhorn R.L.L.
Texas, 1950 

\~~u t~'fe ~ t R. L . :1 •. -. -~ 
·~ ~C1V 1IGXlCO · ------

Great Plains R.L.Ll . . 
- Neb raska · 
--·-- -- ----

Gal i:f~ · 

............ 

~- - I 
i 

Leisurecraft fr Coun--:- Hoosier Recreation Workshop __ ·! 
!?eling .Camp-tllinois? Indiana, 1[49 

Great Lake .·; R.L~~------. 
Michigan · ~ ID9wnea st 

R ··L .L.
r.1a in.c 19.3 s · · 1 -·----~ - ~ 

Not Determii1ed ·- Eastern Cocperative Recrea·tion School - New York · 
Joi1n C. Can_pbell Folk School - North Carolina 
Kentuc ky Recreation Workshop· 
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PAST CHA IRI ~IEN AND THE ME LIST 

• 1.949-DON CLAYTON -tv10SCO\r.l, LDJ\HO 

195() .. o01" rt ... --.¥101\l- tqto <.r:U W :r IDAHO 

ANNOUNCING THE 1st LgB-IT FINALLY 
HAPPENED 

CORRIDOR OF NATIONS 

• 

• 

1 9 5 1 - D A 1 ·~ L~ A R R E N - lv1 0 S C 0 W , I D A H 0 

1~52- DAN WARREN- MOSCOW 9 IDAHO 

0 !\} Be. .L 1 ~c. n REAL PER S 0 N 1 eat her c i r 

OUR HERITAGE l .eather circlle 

l<J5".~ . . t.J\nrn' lllTF- - cnJtperville?wa . TO KNO~J IS TO CI\F<1:-TOCAnl:· IS TO 

19 54-HATTIE tvlAE RHONBI-'iUS- F-UGt:NF :1 OH. PEACE THROUGH PARr~~~~AT ION 

1955-S/\LLY SCIInnFnc r~. ~n.Qttr-PTI l r- ,n~o HENUE FOR FUN mealt.i.r.kPts 

19 56- H A R Y tvl C KENZIE-EPHRATA ? U A o 1- AM T I_ Y F U i'-l FEST 

19 57 -KEN BRANCH - BREivlER T Oi~, kJA o 8 o U . fHIUNDUIJ .1 odthP.r 

1958-VERN BtiRI ISOH Hns~nu, ID . 

1 9 59 - F n r.1 I S I I tv1 AN - YAK I ~~A 9 lJ A • 

19 60 -. . lOHN I ·IOOf~E-I,·iOSES LA ~<E 7 UA. 

1 9 6 1 - G L E N D I L D I l\j E - tJ ASH I N G T 0 N D o C o 

19 6 2 -- D 0 N I N G L E- 8 0 NNE R S FER R V , I D • 

19 6 3 - AN G E L 0 R 0 V E T T 0 -~ Y A I< I i ·l A 1 ~·J A o 

1964~LA R/4LE STEPHE NS -l··lOS COU, I D .. 

1 9 6 5 - v E R I'~ 8 u R L I s 0 1'-l ·- tv1 0 s c 0 u I I D 0 

1966 ~- vERN .88Rl I SOl~ '. ; l,iQSCOl·J _- ID • 

1967-DOC STEPHENS-HosCOU .ID . 
I 

1968-VERN O URLitON-I·lOSCOl~ ID o 

1969_ Vern burlison - !··.J oscow , ID 

1970-VERN BURLISON-NOSCOW,IDo 

19 7 1-ALICE 8 ERNE R t·J 0 L r P 0 IN T 7 t·l T o 

1972-ALICE SeRilERli:JOLF POINT 7 i·IT o 

1973- ALICE BERNER-wolf point,mt. 

19 7 4- 0 R AD 8 R A 0 LEY - SEAL L T E 7 ~J A • 

1975-VERN GURLISON-MOSCOW,ID. 

S.S . FRIENDSHIP ship lifes8ver 

I . n r, r, F.ll S .J 1\ H fH r: r- ~ ~-; on rl s 1 i r •:-. ..._, 

DISCOVERY DAYS jar lids pie par 

t.,J I T H I i'~ US 0 N E lJ 0 R L D 

BRI DGES TO 

F.XP/\NnJ!~G onBITS 

FROtvl THESE SEEDS 

wood slices 

THE MUSIC 08 FRIENDSHIP notes 

LEADERSHIP KEY TO THE FUTURE keys 

CARVIi~ G f\ NEU It·IAGE 

COUNTDOWN FOR TOMORROW rockets 

BEGINNI~GS masonite shapes 

NEl'J H ~ORISONS 

THE UNFOLDING PROCESS 

LEADERSHIP IS A PROCESS vJood slice 

BECAUSE WE CARE 25th 

l< N 0 L LEGE 0 F l< I J 0 ld LEDGE ~"J o o d s 1 ices 

FINDING LIFE'S TREASURES puzzle p~ 

1976.-LEILA STECI<ELBerg-ARLIIJGTON ~ lJA o AN A ~~ ERICAN PANORg t,J A puzzle piec 

1977.- D I CI<- SCHUARTZ -I-I I LlJAU~<EE 1 OR . PROSPECTING ~ AN ADVENTURE I I~ 

8
JACI<IE BARITELL-lJI\LLI·~UT CREE~< , CA o nt lab DISCOVER 

19 7 .:.1 ,I A R I At IN E D U 8 0 I S- J U L I AN , C A o TAKE T I 111 E T 0 REACH 0 U T hands 
19 7 9- R 0 Y 1•1 A IN - e 1 cen tr o 7 c a o SEE I< A RAIN B 0 t·J- C 0 L 0 R IT Y 0 U rain b o VJ s 

1980-sa 11 y Fie ar d-GREP. T FALLS, !··IT o OL001·1 AND GRO~J FLOl"JERS 

1981-i . J AR~< PATT ERSON-SAt'l JOSE 7 CA o TAKE T I t-IE clocks 

1982-t;IARI( PATTERSON ·-SAl·~ JOSE, CA. SPREAD YOUR U I NGS birds 9 butter f i i 

1983-DOC S TEPHEt .. ~S-SPO'\ANE, L-JA o FOCUS 0!\j LEAOERSH I P 

19 8 4s :L C K S C H l"J ART Z -1··1 I L tJ AU I< I E 7 0 R o 8 0 A R D THE i LEADER i 
1 
S H I P s hi p s 

1 9 8 5- D I C ~< S C H U ART Z - I. i I L t-J AU~( I E , 0 R o C 0 i -I E 0 U T 0 F H I BE R N A T I 0 N - C 0 lvl E A L I V E 
in85 

1986_JEA~~ OARINGER-COI\jRAD ,l•lT o ENERGIZE AT CHAT-LET'S GLOW TOGET~ . 
leather tags, a bee,uorms 
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YOU ARE INVITED TO ... 

Northwest Leadership 
Laboratory 

cli'atco/Jb' 

NEW IDEAS IN 
LEADERSHIP 
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YOU ARE INVITED TO .•. 

Northwest Leadership 
Laboratory 

NEW IDEAS IN 
LEADERSHIP 



RESOURCE STAFF GUIDE LEADERS THROUGH A 
VARIETY OF LEADERSHIP DISCUSSIONS AND 
ACTIVITIES. 

~ho_4tunds? 
People working with people! Any adults who 
ar~ interested in self-development, recreation 
and/or working with youth or adults groups will 
find Chatcolab a rewarding experience: 

4-H, Scout and Camp Fire Leaders 
YMCA and YWCA Staff 
Teachers and Students 

Human Resource Specialists 
Extension Personnel 

Camp Counselors 
Senior Citizens 
Social Workers 

Park and Recreation Directors 
Religious Education Administrators 

Hospital and Retirement Center 
Activity Coordinators 

Leaders ages 15-17 must submit two letters of 
recommendation and a signed medical 
release; they must be accompanied by an 
adult labber. 

There is no discrimination because of race, 
sex, color, creed or national origin. 

~here 

Chatcolab is held at Camp Roger C. Larson. ~ 
complete, modern facility, next to Coeur 
d'Alene Lake near Worley, Idaho. 

WhenJ 

cos~ 

The lab fee includes basic camp expenses 
(food, lodging and insurance), one copy of the 
lab notebook and a year's subscription to the 
lab newsletter. the Chat-Chat. Extra costs 
involve additional notebooks, the all-lab 
picture, t-shirts, supplemental leadership 
materials and craft supplies. 

Patron membership is available for $10.00. 
Patrons receive one-year lab membership, the 
lab notebook and Chat-Chat newsletter 
subscription. 

Those submitting registration with the full lab 
fee or a $20.00 deposit by April15 will receive a 
$5.00 discount on their fee payment. The 
deposit is refundable up to May 1. 

Limited financial assistance is available. 
Contact the treasurer for information. 

Plenty of warm, comfortable camp clothing, 
personal toiletries, sleeping bag, pillow, 
flashlight, camera, musical instruments 
(versatile), and costumes (optional). 

More information will be sent with the 
registration confirmation. 

chatcPIJh' 
Northwest Leadership Laboratory 

Leila Steckelberg, Treasurer 
9406164th NE 
Arlington, WA 98223 
(206) 435-3075 

PARTICIPANTS PRACTICE "HUG TAG", A 
GAME FROM THE NEW GAMES BOO~ 
DURING A WORKSHOP ON NON
COMPETITIVE RECREATION. 

.. -

YOU ARE INVITED TO ... 

Northwest Leadership 
Laboratory 

cliatcollz6' 

NEW IDEAS IN 
LEADERSHIP 



Please return this reservation to: 

Leila Steckelberg, Treasurer 
9406164th NE 
Arlington, WA 98223 
(206) 435-3075 

Name 

Address ------------- - . --

Phone 

___ Deposit ($20.00) or Full Fee enclosed. 

___ Send financial assistance information. 

___ Cannot attend but desire patron membership. 
($10.00) 

___ Cannot attend but wish to remain on the mailing 
list. 

I would like Chatcolab information sent to: 

Name 

Address ------------

Phone 

Name 

Address 

Phone ______________ _ 

Name 

Address 

Phone 

I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 

IJ.J 
ct 
IJ.J 
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~ 
~ 
IJ.J 
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I 
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I 
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I 
I 
I 
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I 
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PARTICIPANTS IN THE "TOWER BUILDING 
GAME"LEARN TO RECOGNIZE LEADERSHIP 
STYLES, PRACTICE COMMUNICATION SKILLS, 
AND WORK THROUGH THE DECISION MAKING 
PROCESS. 

-vvhat ts charco lab? 
Chatcolab is a leadership laboratory, a week 
filled with leadership development 
opportunities for everyone under the guidance 
of skilled resource staff. It is an experience in 
living where there is an exchange of ideas and 
techniques in group recreation. Chatcolab 
provides an opportunity to improve leadership 
skills through practical application. 

The non-profit, self-sponsored lab began in 
1948 when a small group of people met with a 
common concern regarding the need for 
leadership training. As a result, the Northwest 
Leadership Laboratory was organized. The lab 
met on Lake Chatcolet and became known as 
CHATCOLAB. 

Chatcolab exists for the main purpose of 
assisting adults to develop their potential 
individual leadership abilities. Other objectives 
include the following: 

• to implement learning activities with the 
guidance of skilled resource staff. 

• to develop personal growth through sharing 
educational experiences with other group 
leaders. 

• to practice new recreation methods using 
skills and materials that help teach other 
groups. 

• to enable leaders to better understand 
themselves and others. 

• to help participants value creative use of 
leisure time. 

CRAFTS, SUCH AS NATURAL CLAY POTIERY, 
HELP TO DEVELOP ONE'S NATURAL CREATIVE 
INSTINCT TO SHAPE SOMETHING WITH THE 
HAND. 

An elected executive board does the general 
planning and arranging for each year's 
session. Daily program activities are planned 
and carried out by those who attend. They 
include the following: 

• Group centered classes on personal growth, 
communication, self-awareness, conflict 
management, decision making, evaluation, 
feedback techniques, time management 
and planning and carrying out a leadership 
program. 

• Discussions on leadership philosophy, con
cepts, methods and techniques. 

• Assistance with developing personal leader
ship in the areas of group games and 
recreation, group discussions, song leading 
and singing, folk and square dancing and 
demonstrations. 

• Experience and responsibility in helping 
to plan and conduct parties, ceremonies, 
mealtime activities, campfire programs, 
meetings and other special activities for the 
lab. 

• A variety of crafts such as painting, gem 
polishing, carving, fly tying, leather work, 
macrame', weaving, stained glass and 
pottery. 

• Nature study walks, bird watching, safety 
and survival skill techniques and outdoor 
cookery. 



• CHAT DAILY Schedule 

• 

• 

Families 

Sunday 

7 ~ 00a.rn. 

7~3.a.r.L 

7:!J..5a.m. 

e ~ ooa.m. 

9~00a.m. 

9 ~ 15a.m. 

9:30a.m . 

lO:UOa.r.L 

ll:OOa.fiL 

11~30a.m. 

12 : 30 :·l· m. 
2 ~ 00p.m. 

3~30p.m. 

L}~p.m. 

5:30p.m. 

G: OOp.m. 
7 : 30p.m, 

E t IE R G I z E LET I s G L 0 l~ T 0 GET HER 

11 0URACELS" :!F IRE FLIESfl "Sf.?AR~(!.l 11 GEt~ER-, ncn-plugs ators·' GLOrJERS 
I. I 0 N 0 A Y T U E S 0 f~ Y lJ ED N E S DAY THURSDAY F R I DAY SAT . 

Boar a m. Board m. Board I ~. 

FLAG C. FLAG C. FLAG C. 

Board ! ·~ o 

FLAG C. 

Board 1·1. clean 

FLAG C. 

Pre-brea l<fa st Exercises----------------------------

8 r e a k f 8 s t ~- - - ·- - · - ·- - -- ·- - - ~ - - - -· ~- ~ - - - - - - - ·· - - - - - - - - - - - - - - - - - - -
PICTURES 

POS.SEL . 

l"JAT-.ER s D 

Song Dance Song Dance 

All L nb- -·- ·· ---------- -·- -- ------- --··-- ---

leave 
Creative Leisure Time---- - --------------

free t . ---- -·--- ----- -·-- ·- -- --- -- ---- -·---------- ----

!_ u ! ·~ c 1-1 -- -· ·- - - - - - - - - - - - - - - - - -- "" - - - - - ·- -· - -- -- -- - - - --- -

L e n t h e r P a r t y P • E n v . A l'J • 

en vi a l·J. 

Outdoor 
Games 

Start 
Clean 

T E fd -~ T I l·l E ACTIVIT IE 5------------- ---- -·------- ·--- -·--

r11us i c I 0 

Dinner 

En vi . Av1. Leather 

t·lusici. 
Craft of NOTEDOO!~ 

choice 

~lag down-------------------------------------

7 : 40p.m. Evening Activities---------
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Group 
Day 

DUTY ROSTER FOR K.P,ers 

vJHO AND \'JHEN 
1-Duracells 

Monday 
2-Fireflys 
Tuesday 

3-Sparkplugs 
\'Jednsday 

4- Generators 5-Go-Glowers 
Thursday Friday (Sat 

everybody) 
FIRST THINGS FIRST 

~ l.Plan table arran~ement, centerpieces etc.,day before. 
+ 2.Plan table fun for all 3 meals day before 
+ 3.Decide \vho is going to be responsible for announcements 

for all three (3) meals. 
+Check with Sally for theme of the day 
+ Check with Leila, Betty, Jean for table fun ideas (Resourse people) 
+ Check with Jean for any announcements 

NEXT 

GRACE ---

SERVE 

ARRIVE IN DINING AREA 20 MINurES BEFORE EACH HEAL 

lOOK FOR 'J.1HE COOKS RED FLAG -- WHEN THEY NEED HELP IT \~ILL BE OUT 

1. 
2. 
3. 

4. 

5-

1. 

arrange tables 
vlipe tables 
SET -WITH -plates, flatware, napkins, cups, glasses, salt & 

pepper, sugar, bread & butt~r, jelly, etc. 
RING BELL - WHEN COOKS ARE READY 

(ONLY 3 times - this is also a FIRE ~ELL 

Door Keepers - If there are to be directions for where to sit 
this person can direct. (one at each dooE) 

Each group will be responseble for (or sind someone) for Grace, 
Prayer, silent moments, exercises or whatever you wnat 
before meals. 

1. You are responsible for serving all food. 
a. you can sit at one table when we are seatedby groups 

otherwise have at least one of you at each table. 

TABlE FUN 1 .. Plan -- Lead 

ClEAN UP 

NOTEBOOK 

1. Pass out a spatula to each table 
2. scrape all plates on to one 
3. Get everythinG stacked together - plates, glasses, etc. 
4. ONE person 'runs' -- from each table 
5. All left overs return to kitchen 
6. \-J ipe tables 
7. \'/ASH DISHES a. aisher -- see Loran 

b. metal sink for Pans. 
3. Sweep floors if necessary. 

l. Any activities that you plan 
Graces - Songs Games --- Skits 

Should be written up for the notebook and handed into 
the notebook room before bedtime on the day you group 

had K.P. 
(You might choose one person to responsible for this) 

???? Questions ????? ASit Sally 

VJONDERED \·JHY SOMEBODY DID~·tT DO SOMETHING - THEN I REALIZED I WAS 

THANK YOU THANK YOU SOMEBODY 
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CHATCOLAB 1·1ENU--- June 8-14? 1986 

Sunday 

t· ilOI~DAY 

GRUNCI-l 

~oraoge juic~~- ~ · ~ 
Oatmeal 
Hot cakes 
Har.~ 
Fried eggs 

Breakfast Orange juice 
Zoofl1 

SUPPER 
salad bar 
Dread 
Roast beef & gravy 
baked potatoes 
vanilla pudding ~ith slicedbananas . 

SUPPER 

French toast 
har.~ 
Fresh i-ruit 
canned plums 

l•tacaroni & Cheese 
HCJ.mburgcrs 
So.lCJ.d bar 

Oeef Ste~ & arav~ 
Baked potatoes 
Cole Slm·J ( ui th~. poppy seed 

TUESDAY 

t·JEDI'-JESC aAY 

Oiscuits 
pears 

scrambled eggs 
rice and roisins 

Sausages 
Creame of l"Jhcat 

Cinnamon rolls 

APPAG. $aUCC 
, · -: •. l t _ l,. 

THURSDAY 

FRIDAY 

SATURDAY 

Oatncnl 
orange juice 
Bacon & eggs 
Plums 

Fried oatmeal 
filUSh 

Fried rice 
apricolbah 
co[lhbread 

Hot cakes 
scrambled eggs 
bacon 
pears 

Fresh fruit 

l•ieat loaf 
canned peas 
salad bar 
cotto.ge cheese 
Porl~ & benns 
Hash brm·med 

potatoes 
Raspberry Jello 
bananas 

• .. . ' •• ..:.; · ; . • .. 1. · . • !. 

chili 
string besns 

carrot sticks 
bread 

sp8ghetti 
carrot sticks 
so.1o.d Bar 

Canned corn dressing) 

Gaked ham 
Scalloped potatoes 
Sa ;ad bar 

Hors Doucrves (Angelo) 
Barbecued steal< 
Potato so.ladc-
8aked beans 

UeddL ng cake (carrot cake) 

Oeef vegetable soup 
fl)acaroni & cheese 
salad bar 
Raspberry jello with 

canned peaches 

Roast beef Fish sticks 
dressing snlad bar 
boiled potatoes filacaroni & cheese 
gravy chili 
cranberry sauce orange jello & Grated carrot salad 
Beef-vegetable soup ice cream sundaes 
ite-cream ~/ raspber ry 

& stra~berry topping . 
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RECIPES 

SNACI<ERS Jane ' s recipe 

2 

1 

2 

16 oz . bo xes Oyster Crackers 
12 oz. bottle Orville Reddenbacher Popcorn Oil 

Po.c!'a ~; es F<nnc h-Sty J.e Dressing l;iix 

In a LARGE 8 o Vl 1 , rn i - ~ o i 1 and dressing mix . 
Add the crackers . r·.-li " until all are coa t ed i th 
oily mixture. 

Tastes best the ne >(t day. ONLY THREE INGREDIENTS! i ~ 

CAHROT CA ~<E - f.·larna 8' s recipe 

2/3 cup vegetable oil 
n 3/4 C. sugar 
4 eggs 
4 c. grated c a rro t s 
] SGlul.l C!;1n ,crushed r;ine ap plc 
I c. cnoppco nu ·cs t 

2 k C sifted flpur 
1 t. baking soda 
~- t . b a k i n ~J p o VJ d e r 
~- t. allspice 
1 T cinnar71on 

Crea~ sugar ~ n d oil. Add egg s one nt 3 time o Sift dry ingredients 
and add gr adually to creamed ingredients ~ i { h crushed pineapple. 
Stir in the c hop pe d nuts and put into e1 gre Gscd 9" x 13 11 pan. 
Ooke at 350° f or 3.J to L~ O r:1inutcs or until it tests done. 

C r e <:Hil c h c e s e f r osting ( t· l au r e en ' s fa vo r ite) 

1 8 oz. pkg . o f c :!..'c c::nn cheese 
1 stick ~argarin e 

1 ~ po ~ dered sugar 

0 c a t t o g c t h e r u n -~ i 1 f 1 u ~ f y . S p r c n d o n c a k c . ( S o rn e p e o p 1 e c v c n 
cat it ui th a spoon or s pread it on Graham crackers) 
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HO\·l'S YOUR MUSICAL GEOGRAPHY? 
(by Nancy and Dan Carlinsky) 

from 
Readers Digest 

Geography may hot be your strone suit, but if you have an ear for m~ic, _ 
you may kno-vr more about the 1-rorld' s cities, states, countries - and even 
some streets - than you imagine~ Match each sentence with the appropriate 
location in the adjoining box. 

. l. 

2. 
3. 
4. 
5. 
6. 
7. 

8. 
9. 

10. 
11. 

12. 
13. 
14 • 
15. 
16. 

17. 

18 .. 

19. 
20. 
21. 
22. 
23. 

24. 
25. 
26. 
27. 

28. 
' 29. 
30. 
31. 
32. 
33. 
34. 

35. 
36. 

American St.ate's 
\fne·re the cotton and the corn and taters grow • 
There's a waltz named afte.r- this . state (not Missouri) 
And a polk~· named after this .·.C?·ne,' • . :· .. 
It's best to be. here in the mornine . 
Khere bowers of· flb'tvers bloom in ·the smt. 
Rogers arid. Hammerstein col.l.ab .. orat~d on .. ;.this : .. mus1cal. 
In "Oh, Susanna," th.e singer -with the b9Jljo .· on ·his. . . . . \ . . . 
knee hai-1,$ from here·. ... · ·. · , · · · · · 
Home of :t'.b·e .Yellm·r :RO'se •. . .·· 
A very popui~~ git~- J~no ~keq . 'f.!m dead in the 192.08~ .. 
this stat·e- nar~1<;s arid calimed her.. .. · ..... 

Alabama 
America 
Avignon 

· 'hethlen_e;'ll · 
Califotni& 

·carolina· · 
·Chattanooga 
Chicago' . 
China 
Dallas . 
Dixie. 
42nd stre·et. · · ·~ •• ,.., r •, • .~: ' • • • • • • 

:American Cities. ·. .,. . ·· . . ; . . ···i· Gcorgi·a ·~· · .-
There ''s· .. a' ·r:awnshop on the . corner · here~ Clocca Morra .. 
Referr~·d. ;t'~ ,as ~ the land. of dn::: amy scene·$·, it Grru:t ~ Avenue 
has Creole b£bt~s with flashin r. ey'es ~ · . ·· ·. . . Herald Square 

... 

.. . . z .. .. 

Tony B0nnett · l e ft. lJ..:l.s. hea~t h·c_re ·. ·· ·· · · · Jerico · ·, 
Hhere ·.M~mi (:· · u.' J~o~t~<.: tr'ippcd.·_' the light fantastic. .Kansas City .p: 
A frunou.S· · shoe sh1n.e ·:):>ay.' 1vor~-e\1~-'h~&rc • , . ;· . Manhattan-. 
Referred to as BiG D. · · · · · ' -' · . 1~c'vr ·t>-rloa:ns , 

. i 

A viOinQn promis8d to dance the hootc0.ee-koochce 'Ne:~r York 
-vrith her husband at a :f.n.i. r in tl1i s tm·rn. Oklahoma · 
To Oklahomans, t~1is place had. all the 1\~ atu:!:"0S of Old Smoky 
the "mod~rn;; world; gas buggies, s}:yscrapurs, Paris 
and inside privies. ? enn9,yl vania 
In this to-vn1 you Di gl:t s ee a l.!G.rl dancing -vri th his vrife .Pi ttsbu::c·gh 

Prac ue Foreign Affairs 
Where to go by slow· boat. 
They' ro a skin' hO'vT 'tis back in the old h0nt:;to-vrn. 
Precipitation here usually . \Jccurs in- :the flatlands. 
\-/here the walls crone t~"Ttbli-n_g dovm ... 

Red River Valley 
St. Louis 

Iviozart 's Symphone No. 38 in. ·n i'~ pdp~ia.r·ly- called ·. 

Gan Francisco 
Scotland 
Sh<::nandqah 
Spain · by the narae of this Europe?-n cap~ tal. ··. 

· · · · Tennessee In surruner, this place sizzles. · In winter it _ drizzles •. 
Texas The hi e;h road and the lovr rao<i · lead to this country. 

French children sing q~ this ·. ~own's famous -bri~ge •. Virginia · 
The everlasting light ' s.h~nes 'in'·· thh <lark streets of th'is town• 

Here and There . .. . . .-i' 

After you gi vc my ·regards ,tq Old.· Droad1.r~y ~ - remember me to ------
A singer lost a lover here by c.otttting to 'slow. ·· 
This place should -be r emembered aiong with the eirl that has loved you 
Old times here are not forgotten. so true. 
An old ballad calls this a rolling ·X.f)TC!'. 
This San Francisco stree t looks down f rom Ch.inatolm • 
In the movie GO I NTO YOUR DMiCE, Al Jolson is introduced to a 
Spanish-s~le dancer, She 1s not fror: Madrid or Hanava, She's from 
Ruby Keeler did a tap dance on the top of a taxicab here. ---
~~ere the grain is anfue r, and the mountains are purple. 
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"HdvT'·s Your ·Musica:l Gboe;·raphy?" 
' o o "'• o i • ~ o • ; , • "' • \ , :,; • I. ·' •,~ .oj 

1. Vfreinf r.:( "Cf.trrY Me .. Br.ck t .0 Old ·vfr.gfhny'.') ; · . 2. Teriesse:e:('.'!Tenriessee 
W[l.ltz"); 3. Pennsylvr..nia("Pcnnsylvonia Polk~.") 4. Cr_:~.~olitH\ - · Uorth or· '· -. 
South("C[l.rolinn. in the !4orninf.'""); 5. Cnlifornia("Calif0rni.r.., Here · I 
Come") ; 6 .. ~ 'b~lMomn( "OJ: lrilionl;a" ). ; . 1. Al~batn£1:; 8 •. · T~n.s ( "rfltc Yello1-1 · ~ · ·. 
Rose of Tex~s"); ·9-.• · .. ,GcoJ:gin.(-"Swe~t Georgia Brm·m"~)-.; 10 • . Pittsburgh ·. · 
(Pitts_bUrgFf,. Penn~ylvf-lnio."); 11. rTew OrleMs("Hcy Dovn Yander · · ·>~ 
in N~¥~ 'Or:J;~r:ms"); 12. Son .r·ranciseo( "'I . Left My Heart in San 
Francis. c.o'~ )'; ;13. Ncvl York("The.,. Sidcwalks -of Nevr f ·ork"); 14. Chattt1-· 
noogr::('~Ch~tt~oogie S.h~-eshin:e · Bqy"); 15. Dallas( "Yo'u' re· from .:Big · D" ).; 
16. 'St. !;~u:i.~("Heet .. Me in St. Louis, Louis-"); l.l. 1\.;.ui~a.s . :City("r<:-onses 
City"); 18. Chicago("Chicago"); 19. China("On a 3Jnw BvttL. t,o ~hi.na.n)· 
20. Glocca )1o;rrn( "How Are Things in Glocco. Jvtorra? '·'·) ; 21. ·Spain ("The:· ' 
Rain in Spain--fnlls .m~irily on .the plain"); 22·. Jericho(".Joshua Fit de · ' 
Battle ob :.Jeri·cho"); 23. Pre.gue; 24. Paris ("'I· ·.Love Paris"); · 2-5. Scotland 
("Loch ·Loniond"); 26. Avignon("Sur le Pont d'Avignon"); _27 ... Bethlehem("O 
L1 t tle ToWn :of Bethlehem") ; 28. Herald Square ("Give my: Regar-ds .; to · :Broa.dwey" ) ; 
29· ·· Old. ·s·moky( "On Top of Ol.d Smok?'); 30~ ~ - Red River Valley{ "Red River_ Valley") ·; 
31·~ :Dixie (i•·nixie"); 32. Slienctndo(\ti( "Shenandoah")·; · 33. Grant Ave~~e( "Gran·t · 
li,cnUe, s~ii··" Francisco"); 34. Manhn.tf·~n( "$he's a. Lp.tin from Manhatt?Il"); .. 
35. ~?nrl. Otr6'q-t("!~2nd Strt;e·t":).~ ;/) • . _Abcrica(-".Americn. :the Beautiful"). · ' 

,a..,..... 
1 

~ : , 0 ~ .;" , . • : · ~ ' : ' , ' 0 • ' ' I 
0 

1 ___ __ :_.,... _____ _ 

! ·. 

. .. 
, . 
' : ' 1 

.. • ~ • 1 

. ' 

,· . ' -·. ~ 

' •' I • ~ : 
. ;· · 

• 

• 

• 
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~ .· '.. . IF YOU'R1 SO ShART 

.Listed b . .elow are .clues to t ... ·vo different words. The first clue 
sugg~s~ed' a sinile word that, when spelied backwards, forms another 
wo rd corresr nndihg t n th e s econd word. What are the .. l2? 

Example: exist-wicked. Answer: live-evil 

1~ drink ing cup- pine product 
2. anlmal snare- portion 
3· brief sleep- cooking container 
4. fitting tightly-weapons 
5. secure a boat-building incr em~nt 

6. sun- ro de nts 
7. stolen goods- worker's aid 
8. fishing adjunct- number 
9. state . of mind- condemn 
10. fibber- train · track 
·11. 'dr'c)op- · :fuel 
12. small fly- strong flavor 

Answ e l.~ s :: . . i. mug-gum 2. tr.ap-part 3· nap-pan ·4. snug-guns 5· moor
room 6. ·star·-t•a ts" 7. loot -tool 8. net-t en 9. mood-doom 10. liar
rail ~1~ &ag~gas. 12 . . gnat-tang 

1. signpost 
2. dolphin 
3· rubbish 
4. jealous 
5. frogman 

6. coxswain 
7. acreage 
8. sojour-n . 
9. peephole 

·10. gridiron 

41 



This test does nQt measure your intelligence, your 
fluency eith ~ordsp and certainly not ypvr mathematical ability. . . 
I t will

1 
however, give you some gage of your mental flexi~i~ity 

an cJ c r 2 at l v i t y . I n the three y e·a :r s s i n c e · w.e· d c v e 1 oped- :. hi s ·t e s t, 
. ' . . . 

t·J e ' v e . found f e trJ . ~ e op 1 e ~ o ~ 1 d ~ o 1 v e Ill ore t h ~n h a 1 f , o f ·:the · 2 6 . 

questions on the first try . Many,ho~ever, report getting answers 
~ . .. - . .. . : .. . 

long after the ·test had ·beeen set aside--- particul~rly at un-
expected moments vJhen their minds tJere rela><'ed ;"' snd . some repo.i.'ted 

solving all the questions over a peri6d of sevetal d~ys ~ Take t~ii 

as your personal challenge. 

Example ~ 7 Ds in th e ~J. = 7Days in the .. \·Jee~< ~ ,l •• 

A. 26 L's of the A 
B. 7 W's of t he U 
C. 1001 AN's 
D. 12 S's of the z. -----------------------------------------
E. 54 C's ina D (eith theJ's). 
f. 9 P's · in the . S S. + 

~--~--~--~----------------------~--------~ 
G. 38 P~<'s . ' 

------------------------~--~--~----~~~------~-------
H. 13S's on the AF 

I. 18 H's of a G C. --------------------------------------------------
J. 32D ' s at ~hich W F. 

K. 90D's in a R A. 

L. 200D ; s for DPG in M. 

t~l. 8 S ' s on a S S . 

N. 3 8 1·.1 (SHTR) 

0. 4 Q's in a G -------------------------------------------------------
P o 24 H's in a D. 

,, 

---------------------------------------------------
Q o 1 L·J o n a U o 

R. 5 D's in a Z C. 

So 57 H V's. 
T. 11P's on a F T. 
Uo 1000 l:J's that a 

V. 29 D's in F in a 
W. 64S's on a CB. 
X. $) D's and N'sof 

Y. 0)¢ B; s in the 

·p is .. lJ. 

t \ 

the G F. 
B. 

Z. 7 A's of M. 

Submitted by Bet Staeck 

• 
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olitair a gma 
The object of this month's Puzzler is to guess the ident i
ty of a word before being "har:ged . '' To begin , choose 
any letter of the alphabet you think might be in word I. 
Suppose you pick N. Go to the letter chart and find the 
number listed in row N of column I (because you are 
working on word 1) . The number is 15; you now look. in 
box number 15 in the Position Chart at the bottom of the 
page and find the number 4 . This means the letter N oc
curs in the fourth position - and nowhere else - in 
word I. If a letter occurs more than once in a word , the 
Position Chart will show all its locations. 

If you find a 0 in the Position Chart, then that letter 
does not appear in the word. As a penalty for an 
incorrect guess, you must draw part of a stick 
figure below the scaffold beside the word blanks. 
On your first incorrect guess, draw the head ; on 

..l the second, the body; and on the next four, the 
arms and legs . If you complete the figu re (that is, make 
six incorrect guesses) before identifying the word , you 
are "hanged." · 

If you can identify seven of the 10 words below 
before being "hanged," you 're a real pro. 

,..---.., 

__ ll_ _ _____ I 

I. l 
2 3 4 5 6 7 8 

1 II. ------ -- - - - ---
2 3 4 5 6 7 ! 

Ill. -- -- - - -- --- --- -- i. 
2 3 4 5 6 7 ~ 

IV. -- --- -- -- --- -- --- l 
2 3 4 5 6 7 

I V. --- -- -- -- -- -- - - ...1.. 

2 3 4 5 6 7 

1 VI. -- -- -- -- -- -- -- --
2 3 4 5 6 7 8 I 

VII. ---------- - --- J. 
2 3 4 5 6 7 

I 
VIII. I --------------

2 3 4 5 6 7 ~ 

IX. -------------- -- l 
2 3 4 5 6 7 8 

1 X. -- -- -- -- -- -- --- --
2 . 3 4 5 6 7 8 

A 

8 
r 
\...! 

0 

E 

F 

G 

H 

J 

K 

L 

M 

N 

0 
p 

0 

R 

s 
T 

u 
v 
w 
X 
y 

z 

POSITION CHART 

1 t 3 .. t t 7 t t ~ 
11 

~ 
13 14 1!> 16 I 17 .,- I 4 "0" 1f 1 ll 4' "0" T 

~~ ~ ~ ~ 1Z. ~ 'i f ~ ~ ~ P.? 
40 <11 4?. ~~~ , 1 ( 3,5 

l'i f }I 
~ ~ ~ ~ iJ ~ 2]:8 ~ §.§ 

~ ~ !~ 70 171 
1 , i -o 

7 

76 

'8 

18 

26 

53 

9 

59 

43 

22 

11 

72 

47 

15 

23 

52 

33 

71 

80 

56 

50 

37 

29 

36 

16 

14 

18 
n-
.. ~ 
-n--

~ 

'-1-3 

LETTER CHART 

II Ill IV V Vi VII VIi~ IX X 

33! 67 28: 1' 163 h1 36 16 2C 
--

53 10 14,7? 1
4 7 

L 
11 26 71 67 

71 29 47,67 40 81 11 37 22 

S7 37 7£ 116 26 7 59 44 L 

14 50 1 7 18 39 74 .. ~ 129 
--

3r, l1s 
; 

74 27 68 4b 1~ 29 

<14 67 129 6~' 1t1 75 7 36! E 

79 48 7 18 76 44 61 I :,5 33 
I i 

12 '21 71 S3 3 j72j67 18 42 J, 

3 74 '.) 114 [,Q . 33!77 36j I 

61 16 l 18 129 3~'1 29 22 45 68 

38 26 62 36 11 67 71 30 18 

59 14 72 2 61 7 45 50 26 

70 22 33 41 56 72 3 76 56 

81 61 25 34 2U 26:69 8 48 

4 37 68 74 29 1-1 59 73 11 

68 22 11 45 76 26 16 7 72 

7 13 36 49 37 58 63 22 78 

45 54 60 7 4 -, 71 32 14 '59 

29 7 26 61 16 74 18 ' 33 37 

11 24 75 45 ::)3 61 21 47 14 

76 59 44 22 67 18 29 26 44 

18 45 74 71 79t59 72 11 67 
! 

67 18 22 33 6~68 37 50 47 

26 36 45 11 44 22 53 59 76 

22 44 37 26 36 16 33 74 45 

II Ill IV V VI VII VIII IX X 

19 
~ ~ ~ ~ ~ ~ ~ if 6 

~ 
4 7 48 49 w t3 ~ ~ ~ ] i ~ 

0 74 7~ T6 7 7 71! It Q ~ ,4 "0" 6 "0 ~ a 

" • printed from GAMES Magazine (616 Madlaon Avenue, New York, N. Y 10022) Copyright • tt85 Playboy Enterprleea, Inc. 
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CAN YOU FIGU:hL rr11IS OUT? 

Riddle l 
i~i;-~~~ his wife w~rc driving in a car , V'hen tho ~if~ ' s behavior 
caused hiut to stop t he car and rush to thE.: ncarc st house . Vvhen he 
r eturned to the car , h~ found h1s poor wif~ at dcath ' s door and 
there Das a stranger in thE car ~ith her . Whe n the poli c e ar r ived , 
they did not arrest or even question ths s tranger. How c ome ? 

Ri ddle 2 

Helen was an expert at her job and a lways couteous . However , one 
day as she was going out and a bout he r daily business she stepped 
thr ough a door and forgot to count . Shor t l y the r eafter she was 
dead . How come ? 

Ri ddle 3 

J ane boubbt a doz£n electric light bulbs as a present for her friend , 
1dith . To make sure there wEre no duds among them , she tested them 
all ancl found all of thsm perfect . She wrappt:d th<:. (li up and prescnt~d 
them to hcr friend . But 1dith , aftsr exawinin~ her gi ft , took them 
back to the store , ~here they had been b ought and indignantly demanded 
a neu dozen or a refund of the: money . The storekeeper laughed i n ber 
f a ce . t1ov: como ? 

Riddle 4 

li man , (_, c in t_ acout his~ - aily occupation, brushod a c-a inst a rock 
and tore his slc.eve . A f e1:1• tninute:s latGr he was dead . How cmne ? 

Ri ddle 5 

\'. hen lvJ.r . and 1'1rs . Gr ee ne r E: turnE:d to their up pe- r l ,ast Si de apart 
mE:nt in l'~C\i York after a night at the opera , they v1cre horr i fied 
to find the seen<:. that me t thE:ir eyes in th eir handsomE: living room 
1herc ~ere Sam and Lu~lla , completely naked . Lue l la wa s on the 
floor , dead : Sam was asleep on the sofa . How comc1 



• a.t:a t:relc 
June 6, 1986 

Chatcolab 
Camp Larson 
General Delivery 
Wor I ey, I·D 83876 

RE: Wishing was there w lth you al 1. 

Dear Friends one and all, 

My thoughts are far from work today knowing that, by the time this 
I etter reaches you, you are a I ready In them I dst of a wonderf u I 
week of I earning new things, takIng new risks, and gett l ng to know 
(and hug!) new and old friends there in beautiful suburban Worley. 
I canal most feel the fresh Idaho breezes, smell the pine woods, 
see my favorite lake lapping at the shore, hear the songs being 
sung around the fire, see all your friendly faces, and feel my 
belt tighten <yea, cooks!!) around me, as I sit here at my desk 
thinking about you all. 

Life has changed for me In the I ast three years s i nee I have been 
at the Lab. As some of you know, I have moved from the San 
Francisco Bay Area to northern San Diego County and work at a 
computer software company (hence the fancy stationary). The 
company is a small one, so everybody gets to wear dl fferent hats 
and try dIfferent thIngs, and take on new res pons i b II l ties (sort 
of like the Lab, eh?). 

I have only had one other desk job in my I ife: subscription 
renewals at a publishing house- I lasted a month! But this is 
different. The atmosphere Is friendly and rei axed (yes, I wear 
thongs still), the office is only two blocks from the ocean (I go 
swimming at lunch time- It's like an mint-vacation), and there is 
so much work to do that I enjoy dol ng that I never have time to 
watch the clock. Time just flies by, and, by the stuff piled up 
on my desk, it looks like I've just about caught up with September 
(of last year, of course!). 

I have been a b I e to I earn a I I k I n d s of new t h i n g s at my job that 
has kept the old gray matter from turning completely to mush. And 
I seem to move every six months so hauling my houseful of belongs 
up and down stairs has kept my body from turning completely to 
mush (yet) either. 

DATA 
TREK 
INC. 

621 ENCINITAS 
SECOND CALIFORNIA 
STREET 92024 

TELEPHONE 
619-436-5055 



I occastonaly see Marianne DuBois since she moved back to Jul tan 
from Portervtl le last year. And I see Shannon Smith often and 
Katie MeW iII tams every now and then. 1· have been derl I let though 
i n v t s t t t n g two o t my t avo r i t e p eo pI e, Roy and Gwen M a t n w h o I I v e 
just a couple of hours from here. 

My work took me up to Seattle a few months back and I got to spend 
part of an evening w lth Brad and Margaret Bradley. That sure was 
fun. I trIed to conv t nee my boss that I needed to ca I I on some 
cl tents in Worley this week, but he wouldn't buy It for some 
reason. 

My parents moved back to the old home I and, Santa Rosa, I ast tal I 
and are enjoy I n g be i n g back w it h tam t I y and· o I d t r i ends. I am 
kind of the family outpost down here in Lotus Land. 

My Mom and Dad have t t nail y settled and are now ab I e to enjoy 
their retirement. They rarely were able to do anything "fun" when 
they were raising us no-good kids, so now they are galavanttng 
around and enjoying themselves. 

They're on a cru t se r tght now to AI aska and I ater this summer 
their are going to my Dad's 50th High School reunion In 
Pennsylvania. (I tried · to talk Mom into going to hers at Medford 
High in Oregon, but she couldn't be convinced.) Then they are 
going to Washington D.C. (where they've never been before) to see 
the sights, and up to Nlagra, maybe Toronto, and finally, a week 
at Chataqua (sort of the great-grandpa of all Labs). 

I'm going up to Alaska this summer for my vacation. An old friend 
of mine Is getting married and some of us are going to join him on 
a kind of "bachelor backpack trip" before the big day. Should be 
fun to wander in the wilderness with my old chums. 

Well, I must get back to work. This wordprocessor ts supposed to 
be working on company ttme. All I can say that I wish I was up 
there at Chat instead of this letter, because I sure would love to 
see you and be w lth you all. It seems that I used to have time 
and no money, but now that I workIng at a "respectab I e job", I 
have (some) money and no time. 

PI ease pass hugs around for me and, t t you sIng I oud enough, 
think I' II be able to hear you. 

fV!:A you all, 

Mark D. Patterson 
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MONDAY_DISCUSSION *· with ~ean ~ringer 

L J.A.RE_ YOU . TO l'~u\KE A CHANGE 

.Are you b~,y· or satisfied with the wa:y you are -with the wa.y 
things are geing1 If they are or are not wk, r :Jara T.ou to make a 
change. 

This session is aimed at positive self image er positive mental 
attitude. This can encompass many approaches. My first thought on 
t his recalled som-ething from my 4-H congress days - one speaker said .. 
we must all be K 0 P -s all the time. The letters stand for Kee p 
On the Positive Side . (Handed out stickers t hat had KOPS \'lritten on 
tr~em.) - -

We need to remember this when our children are growing and all 
tr~rough life. Don't keep putting people down and saying things like 
»y,.u walk like an elephant 11 

- they may grow up really believing they 
do and could have some bad hangups about this. Rather than telling 
~omeone they've done something wrong, say something like 11 Perhaps if 
you try doing it this way you will hav• better results. 11 

. 

Success or failures depant on behnYior, feelings, beliefs, 
'Programming, · and attitudes. If you say no, you can't do ~omething 
(win, get ahead, . lcarn,) _thcn undoubteily you won't, not with that 
attitude. (Hote list of. 11mind binders" o.t end of I Do..re You) 

I am only one, but I am one. 
I cannot do everything, but -I can do something. 
That which I can do I ought to i o , 
And that which I ought to io, by the grace of 

God, I will do! 

How do we change from the can't to the I can thinking1 

dome changes need to be a little at a time and you need to io 
some talking to yourself. 

Negative acceptance - one \'lho says I can't . ••• 
I don't ••• 

Recognition- thinking that I need to ••• 
and . changing to I 1 d .. like to • 

I should • • .. . 
Docission to change- ·thinking I no~onger will 

o.nd ch~nging I don 1 t •••• anymore 
I can ••• 

The ne\v you I o.m •••. 
Now I can. 

Jess Lair wo..s o. person who mude great chungo$ in his life o.nd 
wrote about his life o.nd these cho.ng0s. One of his books is I Ain't 
!~uchL_B_o..~yL ~_u_t_J~I!l~ f~ .~ _l ___ I_1_ye _ _Q-_?t l His bJ.sic premise is o.. quo t-~;rnr-
theory of C~rl Rogers -

11Whon I o..ccept myself us I ~m, I ch~nge , and when I o..cc~pt 
others as they ~re , th6y change." 

Try to see yourself todo..y ~s clco..rly ~s 
us wcll - ~ s you c~n and then you can change. 
Aguin, Rogers s :::..ys ·, 11 The gor.l of life is .to 
us is uniquely c~p~ble of becoming.» Arc we 
because w~ nrc c ~p~ble of le~rning more. 

you C"n - accept it all 
\'lhy chu.nge, you ask~ 
become the person c2ch of 
there now - I ~oubt it -
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By ~ccopting you ~s you ~rc , tten you CQP ch~ngc bec~uso my ucc.opt
unric ~nd other peoples ~ccept ~nce of you liber~tes you to be yourself , 
~nd not be wh·:t you think I expect you to be . 

Lot ' s look ~t ourselves ~nd try to ~ccept it ill - it's us - i t ' s 
the best ~nd ~11 ~e 1 vo got . Je need to find po~pl~ who will accept us 
~nd get ':'..'ll'J.Y from thos e pecplc who don 1 t . -~nd , if situ::tions :1r e 
troublesome or unplcQs~nt - ch~nge those too , even if it docs mo~n 
c h~nging ~ job , et? · 

11ten you ~re 'J.Cccpting of others , re~lly sit 'J.nd listen to them , 
:1ccept 2..ll of them, not just the good parts . Be re'J.l . · ~eoplo c ::tn 
detect ~ fr'J.ud ! Trust in thorn , believe in them . Lo~rri t e love . 
Touching is 'J. goo t hc ~ ling process - nurses h:1ve proven. this . One 
good way to touch is :1 hug . n hug c ~n mc ~n m'J.ny things , some being 

11 You ~ro ..... good pcrson 11 , 11 I ~pprociJ.to you , 11 you 'J.re:: lovod 11
, 

11 you J.rc 
spoci ~ l 11 • 

'lilli :::.m D::tnfor.th wr9to ··l_Do.r~--~~~ and worked with many people 
in helping them become better persons , by mo.king ch:1nges . He observed 
th:1t 11 Thc ~TOr ld is full of unused talents o.nd latent ability . The 
·reason these talents lie buried is th'J.t the individ~o.l hu~n' t the 
courage to dig them up ~nd usc them . Everybody should be doing better 
than he is , but only o. f~w duro . " 

• 

He s ~id 11 1 want you to st~rt 'J. crus'J.de in your life - to d2..r o to be 
your best . 11 Inn0r growth ~nd bro'J.doning person'J.lities come from d'J.ring 
3.nd s hJ.ring . D'J.re to usc the t'J.lents you h~vo :1nd you will find your -
self gro\-ving stronger . He :J.lsc strongly believed 110ur most v~luable • 
possessions ~re those which C'J.n bo sh 'J. rod without lessening ; these 
which , wton stJ.rcd , multiply . » 

(Tho t~blc groups decided wh ~t they could do :1s 'J. group tp exemplify 
this sJ.ying - s cmc sh'J.rod a story, showed how our boiies sh 'J.re t hrough 
smiles, listening, h'J.ndsh~kes , etc . ) 

Vrr . D~nforth makes sever ~ l dares in his book - I dare you to 
adventure . 1ell , here you :re at Chat ::tnd th~t c ertainly is an adven
ture . Be adventurcsone - daep in your hc'J.rt is the desire to be some
body , to get somewhere . But, r'J.ther th::tn sit and W:J.it for the oppor
tunity go out anj .m'J.kc it h3.ppo~ ! Do you want t o somed:1y c limb t o your 
rightful pl~cc of le~dcrship1 Somcd'J.y you 1ll cre'J.tc s >mething worthy 
of your best ." Then mo.ko th··,t someday TODAY . 

I duro you to do things - the more you pour _out , .the more you find 
to pour . The more you sh'J.rc with others tho more you have yourself . 
or , the more you give tho more you get . 0:1ll a friend , t'J.ke them 
flowers , enjoy. a sunset with someone . Little ~hings me'J.n a lot . 

I d'J.re you to be strong - keep your body in good shape . Have 
vitJ.lity, vim and vigor . Don't get to where you :J.re under stress . 

I d'J.re you to think cre ~tively . How do you. remember things when 
you don 1t h~.ve . a .nc .tebook :J.t h'J.nd ·- turn your shoe . or sock around till • 
you r emembercdZ Lots of possibilibits ! 

I d'J.re you to develop 'J. mo.gn~tic personality, the kind of a life 
th'J.t will inspire others. It isn ' t the fl~bby h~ndshake , the grouchy 
look , dr~gging heels , pushing yourself on others but r'J.ther the firm 
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steps , thoughtfulness, smiles th~t give you this personality . Some 
personalities (like mountain streams tumbling down the hillside) refresh 
wh~t it touches as it . goes by . Some people are always sparkling, always 
singing and h~ppy . Their presence oh~se~ glooill and inspires us to go 
along joyfully with them . Whore they lead , all will follow , when they 
smile, all amilo , and they arc always ro&dy to stimulate us and quench 
our thirst by sh~ring with us all they have. Do you know some . people 
like this~ 

One bit of advice : Always walk on tho sunny side of tho street as 
the warmth and power of tho sun enters your system , rays give your fac e 
a glow and you reflect sunshine to others . 

I duro you to builq character - it ' s the things that make you gentle 
men ~nd gentle women . It ' s tho stuff that won 1 t lot you take adv~ntage 
of a weaker person , it's your strength and courage . Don't be dis couraged 
if you fail o!'l your first efforts . "··fe learn practic~lly nothing from o. 
vistory . ~11 our information comes from a defeat . ~ winner forget s most 
of his mistakes ." 

I dare you to share - as in the ~a_g~if_i_cent_Ob~_~ssio~ You can 
enjoy yourself today boc~usc of other's sacrifices . If one properly 
shares , he co.nnot shirk responsibiliby of servia ~. - community volunteer , 
not tho paid kind . We can be like either of those two se~s . The Sea of 
Galilee receives water and has an outlet - it gets water to give . The 
Dead Sea h~ s no outlet . It gets to keep and is selfish • 

I dare you t launch out- take tho stop . Dare to start . It ' s 
human to put things off whereas it's devine to start things off . Many 
o.ro good st arters but poor finishers . Finish tho race , even if you are 
last . Chat is a 1 ~ ~ whore you arc encouraged to take those first stops . 
Think positively - you can do something . 

So, now I dare you to make a change - I dare you to learn something 
this week, to launch out on the first a tep - to lead a song, a game , a 
dance . 

(Had c~ch person write on a card something they dare themsclved to 
do this week . These cards will be checked on at the end of the week . 

t1 HE ~'lHO Ds-kRES TO TE .. \OH, MUST .NEVER CEASE TO LE~RN 11 
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IT'S ALL IN THE STATE OF MIND 

If YOU think _you are beateni you are; 
If _you think .you dare not,' you don't! 

If you think you'd like to wiri, but you can't 
It's almost a "cinch" you won't~ 

If you think you'll lose, you've lost; 
For out in the world you'll find 

Success begins with a fellow's will 
_It's all in the state of mindo 

FULL many a race is lost 
Ere eve.n a race is run o 

And many _a coward fails 
Ere even his work's begun. 

Think big and you de.eds will grow, 
Think small and y6u fall behind. 

Think that you .can, and you will; 
It's all · in the state of mind. 

If YOU think you are outclassed, .. you are; . 
You've got to think high to rise; 

You've got -to be sure of yourself before 
You can ever win a prize. 

Life's battle doesn't ~lways go . 
·· · To the strongest or fastest man~ 
But sooner . or later, the man ~ho wins~ 

Is the fellow who thinks he can. 

- -Au,thor : Unknown 
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YOUR ATTITUDE AWARENESS 

("Mind-Binders") 

Your behavior is largely determined by the .words you. u~e. You think in 
words., lay .out your life · b.y words, tend to be .governed · b.y the words with 
which you talk to y.ourse-1£~ A hypnotist can control a subject's physical 
reactions merely -by words~ YOu are really doing the .sa~e to yo~rself. You 
are really doing the same to your.self. You have spent all of your life 
hypnotizing yourself. Every word you repeat and believe tends to shape 
what you become. : · · 

Let's look at s.ome words you use that might be having .a negative effect 
on your life. We call these words, "mind-binders". THey are really 
negative affirmations. "Mind-binders" are words you feed into your 
mind that shape your attitudes. Once you plant th~se "l;>inders" into 
your mind, they become fact. The mind is like a gard~n ~ in that it will 
grow any kind of seeds you plant in it. These "mind-binders" .are t:J.egative 
seeds that take root and grow. As I read the following stateme~ts, put 
a check mark in front of those you have used: -

"I'm not very well organized-" "I make ·mistakes when I type." 
--"I can't quit sraoking." --j,I can't remember names." 
="I don't have much patience.n · -="I'll never be a wealthy person." 
__ "I'M tired," · __ "I have a poor memory." 

"I don't have as much zip as I __ " I just can't seem to get along 
used to have." with (someone)." 

"I can't stick to a diet." "I've got too much work to do." 
__ "I have trouble getting s 'tarted -,i± always get two or thr~e bouts of 

in the morning.'' . -- 'the flu or_ bad colds each. year." • 
"I don't like my job:" __ "I'm too old to change." 

="I just can't save money." "I need ·a vacation." 
"I'm self-conscious." --,I worry a lot." 

="I never had a chance -="I'm not appreciated for all that 
__ 'lfsf,>o·a.king to large groups I do." 

terrifies me." __ "Today is going to be rough." 
__ ,;These meetings are always a "That idea will never work." 

waste of time." 

Now, let's take about 8 minutes to discuss:-

1. How can such "mind-binder's'' affect : your life? Your self-confidence? 
Your health? Your sucess? Your relationships with others? What 
"mind-binders" are you using now that are ~ on the list above? 

2. How can you combat negativism in yourself? In others with whom you 
live or work? How much of a problem is negativism in your work world? 

• 



l 

• 

• 

vxn though my typxwritxr is 
an , old modxl, it works quitx w~ll 

xx.cxpt,. for onx of. thx kxys. :i: -· 
havx wishxd many timxs that it 
workxd pxrfxc t ly. It is trux ·that 
thxrx arx forty six kxys that 

func~ion wxll xnough,but just onx kxy not 
working amkxs thx diffxrxncx. 

Somxtimxs it sxxms to onx that our 
group is somxwhat likx my typxwritxr-
not all thx pxoplx arx working prop.xrly. 

So thx nxxt timx you think you 
onx pxrson and that your xffor 
nxxdxd, rxmxmbxr· niy typxwritxr 
to yoursxlf" I am a kxxy person · 
and vxry much." 

( from the Oregon Association (: · 
MEMBERSHIP HANDBOOK) 

You may say to yoursxlf,"H'xlt :but I'm 
only onx ·-pxr-san "an·<t·tvtrn "t;' '1trakx~ much 
diffxrncx. "But, you s~x., thx gr~o'tip", to. be 
xffxctivx nxxds thx activ~ participation 
of xvxry pxrson • 

Future Homemakers of Amer.ica 

53 

,. .. _ 



-Yibrant physical and mental 
health-that's what vitality is. To 
achieve it, you must direct your 
efforts to increase your life 
energy. For,- when a strong 
current of energy flows thriugh 
you, you feel more enthusiastic, 
more creative and more in 
control. At the same time, you 
suffer from less fatique*, sickness 
and tension. The total ·effect frees 
~ou to be a better parent, friend 
and worker. 

The most obvious source of 
life energy is food, You also 
receive energy from the air you . 
breathe, from the sun, and from 
subtle energies . t 'hat exist within 
you. With under~tanding and 
practice, you can learn to tap 
t~ese ever-present, ~bundant 
sources. 

Fortunately, there is no 
shortag-e of 1 ife energy, though 
sometimes you .may fail to make 
good use of it. . In your every 
thought, feeling, word and action, 
you use .this energy in either a 
positive or negative way. And, 
everything you think, feel, do and 

• 

say has some degree of influence
~r better or worse- on those around 
'-.,u. 

You send out ~ositive energy when • 
you think a thought of kindness: 
when you stand up for what is right; 
when you smile and take pleasure in 
the simple joys of life. 

.You send out negative energy each 
time you make a hateful remark or 
become tense, aDgry, jealous or 
depressed; each time you strike out 
against a loved one or a.ct selfishly; ~ 
each time you let fear get the best •f yo 
of you. When YDU _send out negative 
energy, you .generate a damaging state 
of physical, ·mental, emotional and 
spiritual discord ~ithin yourself~ 

Like a boomerang, the positive or 
negative energy you send out tends 
to return to you. IU you treat others 
with love and k{ndness, love and 
kindness com~ back to yo'u. This return 
may be - immediate or it may be quite 
delayed. Thus, indreasing your 
positive .life energy .results in 
physical and mental well-being. 

Learning to increase your energy 
level is a personal matter. What • 
works well for one person may not be 
particularly helpful to another. 
However, if you choose from the 
ideas presented here and add your 
own common sense, good judgment and 
creative thinking, chances are you 
will find yourself leadung a more 

_ __ _ _ _.e __ , , _ _ _ ,....__, _ __ _ _ _l 
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LEADERSHIP EXPERIENCE IN ORGANIZING AND CONDUCTING 
. SOCIAL ACTIVITIES 

Leila Steckelberg 

Social recretition is any social occasion where people get 
together for fu rr and fellowship; to play, to dance, to laugh, 
to compete in the spirit of a game, to join ib the spirit of 
a game, to join in the theYtlC of a party o 

This social occasion may be at any a~e level from two to 
one-hundred two. It may ·be any age separately, or all ages 
together. It may be any size frou a handful of friends at home 
to a group of several hundred at a conference or camp. It 
may be any length from thirty minutes of ganes to a three-
hour dance or rally. All have one thing in connnon - a group 
of people who have the same general interest in sharing some 
time together in one or more activities. 

The party-type recreation is not a special luxury for the 
few far down on some priority list. Rather, it is one of the 
most needed mediums for healthy personality development in our 
modern day. It offers a necessary balance to one's work life, 
as it promotes and teaches w11olesome self-expression in a group, 
encourages the development of creative talents, gives construe~ 
tive release of tensions, offers many opportunities to gain a 
se~se of being accepted just for what you are, and all in a gay 
and friendly atmosphere. A good party may not alNays be an 
educational program as far as providing intellectual stimu
lation and ·factual knowledge, but ·a good party never fails to 
educate one's enotions by helping the participant to experience 
more confidence in rit;ht human relationships with others and 
with himself. And 1.v-ho of us can deny this need for people to 
learn · cooperative, friencly, intermine1ing socially. It is ~fi 
art that re~uires much practice and participation in ~holesome, 
friendly, and democratic situations. · 

Having a party doesn't 1aean that you have to spend a lot 
of money or hours making dec6rations . and favors~ nor · does it 
have to come on some s pccial .day. A ·3ood party iS m~rely any 
soci~l · recreation centbred around one idea or theme. It is a 
program of events that is unified, has movement, gives new 
tw~sts to old game~, stunts, or dances, provide~ frie~dly 
mixing, offers variety iri group participation, ·comes to · a ·climax 
and taper s off to a me 11 oN· c 1 o s e ~ · · · · 
• • J ' ~ 

When you volunteer, (or someone asks you), to h~lp plan a 
party, you_ need not bri ap~r~~ensive~ 0~~ of the gr~at educ~t~ 
ional experiences · in democratic 1 i ving · is t:o S?rve on a party
planning committee .. · I~;~any committees .have 1i1ore fun getting the 
ideas · and doing the pl~rinii1B · than those , who . finally at tend · the 
"sup~r" affair itse 1 f. This .fact in i ·tse·l f reveals one bf 
th~ key secrets to a sticcessfui ' p~!ty; ~h~t is, that the .more ' 
the committee and the lea~~rs can d,o to · get th6?~ attending 
the party to help make it 1 the ·more furt they will have! The 
success of a .party is to a ·large de~ree dependerit upon bow many 
people are involved in . '.'putting it on". · -
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The only prerequisites for being a successful and productive 

1nembc r o::. a party - p lann in ,;_:; committee are a .zenuin·,:; interest in, 
and love fe r all ~ie oplc:, a l i ~~iur; {or partie s 7 aad 7 ··110St of a ll, 
bouEcl1ess enthu.sia.sl:t!! A :k:no\'lllcdge of t he p-rinc ip les and • 
tec hniques of planni;1g and conducting soci a l rer.r e J. tion vrill 
be a great ·\e lp in ~~oJ.s i:t' rinD; confidence jn yotE~ ~J_bilitic.s 
and cap abi li·L.:~_es . l:i1 C• rct~; r to ue a rcla:;.::cd · lea1--:~T, it helps 
to be aHc.Te:; of J.ea J. e~~- .S~t il_) tec l1n j c "l.~.e s for planning WGll , c h oos
ing and ?.~rr an~!,i.i1 P r~ ; ·lt. t::·ri-:..:·i .s c 2.refu J1.y D.nd the conductin g of 
activitie ~~ {ol· ·:he cnj Ofi1cnt o :~ ,~ , ~: .:: . Only ycu can provir.le the 
prerequ J..sj-~.-.0s; ::oj·;le nf ·t>t; ::Y:L !. c j. ~:· 1 c 3 J.Lc: techniques I shall 
attenpt t o l;.::· i!lf; to \' ' )1 ~.c1.-e: . 

Good _parties a:r·J not --.,utoHatic - ·~;1ey c~o n v t njus t happenn. 
Jus t gettiug people t-.;~ ·t-he:;_~ is 11Gt ·:.;1 uut:h. ':!:' ~1 is need not be 
fri ghtening, l1oueve r, .since i ·~·. d oe ~ n ot t ::.ke a magician to 
prov ide tnc ingred i c1 1 L~ n~cessary . G~oJ ?arties need to appear 
relaxed a::i.ll. e~.=" :fortless. This means ~_Jlanning clo~Vn to the small
est d ·.; tail. ./\. \le11 - ~_)lanne c.l I: ' -.:· ty a gendct , with dependable and 
enthu sic-~.stj_ c pcc>.:) ~U-: on ll~Lld. to help~ and eve r y t hing reaC.y to go 
wel l before the party beg ins~ means s0curi ty for the leader 
a n d results in a TelJ.:xccl, smilia2. :J ha :,rrY pe rson who can l_Jroceed 
with c onfidence. The restilt Hi ll 1Jc gen.uine enjoyment for the 
g u e s t s and the 1 e ad e r as we 1 J . I t i s a 1 so the r e s pons i b i 1 it y 
of t he 1eallers to create an atmosphere where the guests will 
be at ti1eir best. Un d(;r certain c ircumst.ances and atmospheres, 
people are shy, self - conscious, afraid , .or inhibited. 
Under other circums tancc s and dif:Eerc~1 t a t:r.1osphere s, these same 
people a1"0 friendly:~ Tela_red, and cooperative. The y arc happy, • 
contribu·~i1g, and spor:taneous . It is the objective of the plan-
ning comr~1ittee to find the right C')mbin~. tion of c i rcumstances 
to set the sta[;e. Pl ft:l .n j_j"lG f~r ~ a:1d Hi~h, each speci fi c group 
of people_ is \.:he ma~ i c formu la. for any par·::y-planning corm:1 ittee. 
FinJ.1ne the right circnJ:~stan ' ·es is a m2..tter of answering a 
few question~ ancl bu i ~;_ ciing the: :;_:Hlrty a round t he answers. 

I. The 
A. 

type c:f party ·\i'i .LJ !~·c d 8·( -.f ~ r r.tinccl by : 
WI-10 wl1l be 2.tLc n.,.l i ng ? 
1. Age of part icip~nts ; 
2" Sox of particinan~s~ 
3. Pr0port \ ,y1_ o{ illcn) ~·;omen , children. 
4 . A~ilities c r limita tions of par ticipants. 
5. Special i nte rests of participants. 
6. Pre ju · l i c~~s, if a11y . -
7. Size of t h e rrroup - number nttcnding . 
8 • Ty pe o f g r o u :~; ·L h i s i s ( c h u r c 1 , 4 - H ? e t c 0 ) • 

9, Experiences this grcup has had. 
10. De t!1ey 1~ 11 ow eac~·~ other . 

B • WiiA T i s tn 1?. o c ca. s ion f o T the par t y? 
1. Why i:-:; the r;roup getting together?-will he lp set 

the then eo 
2. How wil l the:;y be ciresscJ.. 
3 • What t yp c of I) ar c. y w i 11 i t be . 
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C. WHEN is party being held? 
1. Time of day. 
2. Season of t he year. 
3. Weather. 
4. How long will it last. 
5. Will party include a meal or some f-ind of 

refreshments. 

D. WIIERE party will be held? 
1. Location. 

a. Indoors. 
b . Outdoors. 
c. Size of facility. 
d. Ki nd of place . 

2. Facilities available. 
ao Parking. 
b. Hanging wraps. 
c. Lavatory. 
d. Fireplace, etc. 
e. Electricity. 
f. Heat and ventilation. 
g. Kitchen. 
h. Chairs and tables. 
i. Waste baskets. 
j. What is the floor like . 

3. Equipment available. 
a. P A system. 
b. Record player. 
c. Piano. 

4. Regulations. 
a. How early can you get in. 
b. liow late can you stay. 
c. What ar0 the decoration regulations. 
d. Any clean-up requirements. 

E. HOW MUCH is the budget? 
1. Resources. 
2. Fees-money raising event or tickets 

. ~: 

II. TIIEME (The theme is an idea or hook on which to hang a 
variety of spontaneous and interesting ideas and events.) 

A. Where does the theme originate. 
1. Past, present, future. 
2. History - historical events, people, etc. 
3. Places. 
4. Activities, sports. 
5. Occupations (circus, loggers' jamboree, etc.) 
6. Geographical areas and circumstances peculiar to 

them. 
7. Special events . 
8. Fiction. 
9. Famous people and places. 

10. Make-believe. 

57 
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11. Se asons . 
12. Nature. 
13. Specia.l interests. 
14. Countrics;J custons, traditions. 

B. How is the theme arrived at - where clo the ideas come 
:from? 
1. Sometimes already determined by the occasion. 
2. .brainstorminG (saying t ho first thing that comes 

into your heacl whether it makes sense or not). 
Stress not to be concerned with "ho1·1 could we do 
this?" or "wi1at ' 'lould \·.re do at this kind of a 
party?" but rather on just getting lots of ideas 
listed. One idea suggests ano.thor and another 
until the theme emerges from the entire group at 
the sane tiEH:; . This can only happen when there 
is lots of enthusiasm and each idea is accepted 
as good- never "that's no good", "that wouldn't 
be any fun" , e t c . 

a. I~ is t . .§!l..l ide as stigge s tea . - . if group bogs down, 
throw out isle as of where to . find then from ·· 
list above~ . · 

b. Vote on li~t and eliminate _by democratic 
procedures\ . 

c. I\lake final deC'ision on . mutual interest - you 
can't plan a good party unless all are enthus-
lastic about the ,theme. · -- · 
1 ... If group is evenly divided on tlvo themes, 

why not combine them? (Twist Beach Party, 
-King Arthur .·of the Stone Age, Backwards 
Rock G Roll, ;3urf.ine Party at Muscle 
Leach, etc.) · 

2. You can to.ll wl1en the group has agreed and 
enti1usiasm i_s running high - they begin 
to plan, in the large group. Now is the 
t~nc to break up into smaller groups to 
plan the d iffererit parts of the party. 
Watching a party t heme take shape is an 
amazing experience! 

III. PARTS OF A PJRTY 

A. l3UILD-UP -- to create enthusiasm, to stimulate interest 
to want to come to the party. . 
1. Invitations- can set the tone for the whole party. 

a. Should have some element of mystery, surprise, 
gaiety, or curiosity. 

b. State clearly the date, time, place, theme, and 
whether guest is to \vcar anything special or 
bring anything. 
Hay be made by mail, telephone, person-to
~ crson, word-of-mouth. 

_- ,~ 
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Posters, ~.: igrt s. 

Announ c: sr.1e:n ts. 
Advcrt:i.scme :.·!·::s . 

5 • J e v s a :r ·L: i r.: 1. G s in n e \\' s lJ ape r s , on r a <l i o or TV. 
(so?etis~s free for pt~l ic events) 

7. .iuJ. '."Jlc~ilC~1it of 1:lY"<? tcr y - ~-3i..: rp:ris e - quest .ioE nar}:s to 
.L"nLiJ.cl 'J.f! c-: :.\ c:it8!:t..:..~t:'.t: for the oig event" 
:; .• J\ ,_:J(;VeJ.· t:. ·.~ · , . :-:. ~ _ ttC...:: \.Ji~.l r :rd a ·~.e a variety o f 

thj_~\~~:; ·;=o :t:•;:...:..\ :in ::cTcs ·::: <·!. live and stimu1 .3.te 
?' 1 ,.... ()· • . ;. r.- ·F '"' ·:··· . 0, . ,:: 1: ·· ··J ..; . ; <:' ' )-:tr ·L'· 'r Ti •}0 <., S11 0 1lld""' 

.t.\'.1 .'' ... . . .!:.,_ . . \-~.·- \tL. •. J. .. ~ ~\ V.:.~-' t. G . .... _;: e .;.....JO, t-l_ l -... 

r · ~:..,tat.~;_; ~~-~ Icast L)Tl · :~j, ·t ~.l.G date, time~ place , 
2.ruJ. 1·(;'

1
Uir t·: r!lc nts n;_· -<-.1 :..~ 1;cLC ~:y ~1.:1d be in keepillg 

v.Jith -~~-~-~ .. ~:. ···.h...:m~ ~ (\·.;~v~ t i1c:~ t:ic gue ~ t is to wear 
' t .- . -~ . ~ -i - •lr·:( ' ·;·~· 1! rl·r· u :· ·· ·y .·.l l.]"' :f ('I'C:·cJ"a') Til·-::. m or~r, C \._ .• V .::; ,, - ··. • .~ \. .l. .) • L, :> • L '·· !. l. ·J ..J .J -' • • _L o - V l l J 

-~ . eO!: 1c tt-. 11:. i (;y abvu .. :.:: t l1 -: ·dar ty, th o.:; gre :1 te r the 
.;.. "'):f--' ~~ -: .. , -~ ·:- -~ c '1,_ T .. .: ., ..., o·-> J- r:. ... ' 1 ~ 1. ;,1r 1 y '1 0.,... "~ -;- ,.rant 
~) I. • ~ .- .J.. y . I_ I-) ( t ~ - l o • _L lJ V ! • \../ ~) • ) .... "-• 11 \..- Y , 

·_-._ (' u· (-' -.! ·t,:_, T_r: ·:- ( ' 1i ·f· n ~-- 11_l_G.:. -0, ~ 1 1. 1 '1 - -, -, '- -~1 ' ·1 ,~ 1!·. C· P ll 'f 0 (i (~ t. . .. .J .., ... . - .J - - '- :; ~ u ... \,..1.. L'"' ...... ~ l u. ·-' ..J ' ·" ;__, .,.; .. o 

b o Those ·~Li.~1gs r11ay be sta ~ ted be:.forc the invi
t a ·:: ions .J.re sent and c.ontin-..1od right up to the 
day of the party . 

B. ATi.iOSPl ~-.":'l1 E -- to c-.ce a te more enthusiasm. 
1. })eccrations - should acc •3nt. tho thene anJ b0 

ap1)ropri:1.te; need not be elabora ·::,~ , ga1..1 c~y, or 
e xpcn::3l vc . 
a. May be do~e before party. 
bo ?~ay be dono a.s a p:te - paTtj' 2.ctivity. • 

1. ; ;J Vt..~ ~len ty of ma te·c:i.a l s availab lo £:-nd have 
· ;_·.~1 o ~:~c arrivin£.: earl y pit.ch in t o h , lp j_}ro
v ir~_, __ : c.~(~c. or at i ons in i~(3C' .., i11g with the thcE-.e . 
__ · o '·1.al<u it cv<~ n mOT\3 fu:t~, ha 1,r :::; ~r o Llp s 
~.::o :x_:,..:. tlr .. f. ·vrith 2ach ot!1c1~ in th e ir decor -
;J. t ~. .t;·;. A!.1 A:~. im~1l .!? n.·.c t., f,ligh ·L. have ·;J1e 
f~1_ ' ·-~ U_()!_:; lll c.l~L.t a (1::: :~1, etc. 

1. P I, c-:·ir·~l ·r··y,;. ·, ·· r · ci"'"- ' ~'' ...... - t0 hcl!> u,....oplc. bc -
JO J.-J. ... J_.._c..: ... ~ ... V.l ._ \.··.: ... :: ... a-l .t.,...:: . l -"""; J:.l.i '-' 

Cui!h) a ;_, <:n· t o :t a s:na.t J group. 
a. Al.!·r~id c" sin;;1c 15.ne of chair s around 

t~a ~erine t6r of a roo~, if p ossible . 
,J . Strive for convc:r:sationa1 groupings . 
c . T1. c nr"L· 8.:nrrci: .en t of the f t~r n i t t.n~o is 

probably t h c m o s t .s i!!. ~ u 1 J. r 1 y imp or tan t 
item i n. creating atmospherc o 

) ,. L :L~h-t:~:_n~ ·· one of th.e most effect i ve means 
of St! t t .ing an a tmo spheru. 
a. Lamp 1 igh t or 1 i ~·: h t from a f ireplacc .9 

i n contT:t.s·c ·~o br ieh t flary 1 ig:1 t, is 
J.~rv :~ t i ng. 

b. Firelight attract ~ . 
Co J L~nes s stimulates ry ood singing. 
d. Spot 15.ghts a cccnt only certain 

~ ttr activc ~etai l s . 
,..., 
'-' . 
£ 0 

. tQ\T.:T'><T 0-r Ic} ir·· 1·r· rJ..: J1n· 1·· 1' •;.i ;1'-- .. ..L.. .. .a. .::. .._ . - . \..,... _._\..,1 "" b [, l - ..... 

l.:utouts ryr .s ilhoue ttu s r~.re 
vcr:sa -'L". ion pieces . 

is exc i t ing . 
g oo d c on -
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c . . 

· , 

4. Costumes - alloHs everyone to get out of 
their everyday selves into a "party 

. ·personal i ty:r with amazing results o 

a ... . . Come to t he party in the costur.1c. 
b: Prov i de materials for folks to ma ke 

the it own. costumes (to fit the theme) 
as they a·rrivc. 

5. Refre s ~1mon ts - it _is ·well to relate them 
i'n some way to the party theme. And let's 
contr i vc a \vay to serve the rcfre shments 

· wi thout having the party guests line up and 
f i l e pa s t a s e rving area in cafeteria style. 

P. ROG KAl:i The rogr ar.t is the part ! 
1. Tho program . i s concCJr neu wit : 

a. Choice of activities - what kind, how many, 
order of events. 

b •. Transit:ion from one activity to another. 
c. Re lation of activities to the theme - change 

the names df activities (games, dances, etc.) 
t .o suit the theme. 

c:l .•.. Appropriate activities according to "who" 
is attending . 

e .. FUN f FUN! !?UN.! 
£.. ENTHUSIASM! ENTHUSIASI,iJ ENTHUSIASM·! 

2. The progirun may be made up of any~ or all, of the 
follo~in& activities: 
a o Gam0 5. · 

1 . Ice - b r e akers 0 

.-2. Dcfros tcr s 0 

· 3. Gc:'t1-acqu<?-inte:d. 
·4 . :·.J ixcrs . . 
5. Active . 
6. Quiet. 
7. Relays. 
8. Pencil and paper. 
9 . Musica l. 

b. Dances. 
1. Folk 
2. Western - Squar es, ~~c ~ 
3. Popular. 
4. Interpre tive. 

c. Pre-party activities - something easily and 
readily prov ided _to participants, with very 
little ~ xplaria tion necessary, as they arrive. 
Dori 1 t let . your gue sts have· a .rnomen t of bewild

.crrn~n t . a.bout · w1~c n the party .. w.i 11 beg in - it 
has begun ,t h e moment that first guest ar rived! 
These activities must be of the type that can 
be .us dd fcit any number of people~ docs riot 

_. upse ·t the whole group when a.- new person arrives; 
and is easily ~ c rminated. 
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. ~ 

· -: . 

' ' · 

d. 

1 . ... Pecora ·L:ic.Dns. 
2.. Cos tunes o 

3 p ~ · l~\arJe t:ag s., etc o · · 

4~ .. : Co~p~titive types of thines such a~ each 
gtoup building a shelter for their partie 

.·. · cular animal group; sp ace vch iclo s for 
· travel on t he moon; dressing one of their 
~enber~ as ~ · scarecrow, man from Mars, 
boatnick;.l animal, ·e tc; decorating theiT 

·.·sec ti.o:n for the OJ.ymp ic Gauc s, .Etc. The 
party thcac Hil l suzgl;st an activity that 
m~y be used. Prizes are not necessary 
here (.but do be sure ··d1.a t their efforts 
arc u se d in- some..; 't,.\ray - · as their home base 
,fo~ scv~ral · games , in a parade, as a way 
of se 1. 0.: t .ing a "queen'·',. etc.) , the fun and 
t 1l \j hilarity as Hell as: .. the . cooperation & 
to an ~Hork is enough! A.T1 en thus ias tic 

' 'iritroduction as well as an imaginative and 
vast assortment of materials and supplies 
availabl'e for their usc will quickly bring 
.abo~ t the desired ~~sults; their creativity 
and· "genius" will p roduce :r.1ost fascinating 
and fant3.stic creations: .- "out of this 
world," so to speak! A~s .. .an added bonus, 

··when . people come to a party where they are 
not acqu a inted, the pre-party activity 
should serve to create a feeling . of belonz
ing. Groups should be kept small so that 
they will get a.c~-.~uainted (everyone is 
necd.cd in a small · groupO arid share the fun 
rather tha.n · be isola te.d·. · . "Two heads are 
better than one" means ·in social recreatdlon 
security and usually results in better 
participation and greater enjoyment. 

Contests. 
c. Entertainment. 
f. Skits. 
g. Stunts. 
h. ldusic. 
i. Singing . . 
j. Slides a ·1d films . 

. . k. • . S tor i e s . 
1 ... . · Visiting 

3 .. .. Pr;epa:rat i'on of thc .. program - sornc leacl::;rship sue
.·. ges.tions pert ·!.ncnt ·to · the general selection of 

. ac~ivitics for i t . ·· 
a , • . Have a de.f.inite 1)rogram :pJ.ar..nod. However, be 

fle~iole~ have substitute activities available 
ancl b.G· :ready and will~ng. to change if necessary • 

.. i-: ~ : b. An hour and a . l~.alf is ···p lenty of time for a 
· }n·ogr ·aJ;t of 6rg.anize c1 :social rccTcation activit

ics - L.Spccially· if ; th!~ . activities are quite 

.. • 

active. J ' • 

• 

• 

• 
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c· ~ _ :: .. Alw.ays plan : more -: a~ ·tiv~.ties than you can use, 
f6r so~ething m~y not ' ~r6vc popular and yo~may 
wnat to . ch~.nge . activi.ties · sooner than you ex-

: pee ted, :::.qr ·· s.Qm~ · mo.y .not take as much time as 
y!ou hacV~ pi arlnod •.. on. · the other hand, some 
activities may tak~ longer than you had planned, 
so .be willing to . ~rop or _ skip some of the pro
g ra~ · - don't dtag it o~t to the bitter end. 

d. A prc~party .type of ~ctivity should come first 
in an organized progr_atl and should be the type 

: -wh·ich involves cvc;ryone.:-.individually or in 
. gr oup 's 7. ·as .they arT ~.VC • .. . -) 

e . · The ·s.econd activity:. should be one which includes 
evoiyone -togethir as a : group. This may be a 
g-et-acquainted, ice -breaker~ or mixer type of 

· g arae · or · dance., and .s houi.d . be 1 i vc 1 y, fun, and 
. one of · thc ·· leadcrs· sure-'fjre activities since 
this! event can ' set the : tone of the entire party. 

f. Th'e next ac ti vi ty .sliould be in a similar for
ruation but ~ontrast1ng in terms of action - if 
tlre first was noisy ai--td a-ctiv·e physically, 

·;' this · one can be loss active or more quiet. Be 
sure to have something ~t the beginning to get 
~vcryon~ start6d and with a certain laugh ~ 
active ,participation will · usually take care 
of i~self after that. Do make it easy for 
late-arrivals to ~nter into the activities by 
choosing those t hat arc simple, and easy to 
start ~articipating in at any stage of . the game. 
Save · tho more compl-,icated. for later in the party. 

go ~-Jo\\1' a change of p,.os_ition or formation is needcdo 
Pl~n for one activity to- have some relation
~hip to the next - . winn~r of the last be 
capt.~l.::-.'1;'- . _n-r. ''it'' for the: -~1ext activity. Move 
SmOOthly: frOffi Ul.LC ::tCtiVity tO another With a 
min~mu1~ of time lost. - but don't push! Con-

. fus _J:on can be. kept~ to· a small degree if you can 
e~d · .One game l.n the fOTl!ltt.Llon required for . 
the next activitY~ or' use. a -gante to' get into 
the ·nqw position C"Cho_o-ctJ,oo", "Circles", 
grand -march, etc.). · 

h. Vary the program ... · use ide-as from those 1 is ted 
previously. 
1. ;, Active :·and quiet.' 
2.· Small-group activitie ·s and , whol~-group· 

activities. . 
_3. Participant . ~nd s~ectator. 

i. A climax acti~ity sho~ld bring the whole group 
bac~ toeethcr~ This ·;eaves the group happy 

·or cxhil~rated from g66d -participation . 
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4. 

·, . 

J • . The .c 1 o s.i n g a, c t i vi .t y s h ou 1 d be snappy and gay, 
. .. ·including everyo.n~ · . . .. rt should· send guests home 

·, :. s'ingin_g·, lc;nighing, a~cl chatting abo~t "a good 
time' 1 • Or, you ·m~y pr~fcr a "taper1ng off" 

· )typ~ · of ac't~vi ty which \Jill unify the. group 
intd ' a mood 'of fellowsh1p. Real fun 1s not _ 
merely a surfac.e fe.cl'ing or a whimsical "fling". 
Goo,d party fun go~s - ~l_ee,r ... into the hear~ of. a 
P,erson ·a_nd .brings _·_ to one ·some of that JOY 1n 
friendly f e llowship th~t one cannot help but 
somc'day . r e alize t:o ·be .his most priceless 
p osses~iori. _ A - party ;_~ommi~tee would do well 

. to do:. sou1c e; xpPriwent1ng w1th some short, but 
~ ·\ve 1 i ··ro11cr ~ V~.;!~ <t _and p1anne_d, closing to their 
-.· ra..L·ti_es. · A . s i mi)le, c 'ercmonial type of affair 

that ·tike s t ~h or f{fteen ~inutes and which, 
I· thro'ugli m'usic, •,poetry' or . simple dramatics' 
~eeks to present (withofrt preaching) a serious, 
or humorous bqt meaningful, note on the party 
theme may prove to ·be QO~t effective. 

K. · ·Be sure that the clostng activity is done in 
s-'uch a· '~ay that people ·ar·e aware that this is 
the last activity ~iihout having to say 
"T.ha t' s :all, folks!" · . · ·· · ,, 

·1 Gi~e ~orne consider~tioh io the order of events 
. ' in rega:r·ds ·to ~ase of ··setting up the materials. 

Do not run to consecutiye events which require 
. different' mate rials · to be passed out and clear-
, ed a\~ay. · · .. · · 

·· m. Wh~n p~ari~ing around a theme, any activity can 
' ,· b~ chhnged or renamed to ·fit into tho atmos-

'f 

. · · ph9r e you wish · tb ~r~atd. 
n. Have a maste r list of events with leaders (and 

. m~tetials if n poded) _posted in so~e inconspic
uous, yet · accessiblc~ place so that those 
who are·., g·o ing ·to lead ·e:·an check at any time 
to s c_o v.rhe :q. · they arc 'due · to perform. 

A suct~ssf~l progr~m - what ~akes a good party? 
a. En_t .husiasm of _ the planners - have fun yourself 

mi.d ~;how i :t !. · , . . 
b. Coo~~ratio~ in pl.anriipg! 
c. Good t heme ... ·· · · · · 
d. . Cood leader S l l ip ·. T,he secret of a happy evening 

is to make ev~~yori~ pcrf~~tly comfortable from 
the time _ ,he _or she c'nte 'rs the door until they 
!"eave. Ope_n the: .dopr · wide as the guests enter, 

-.. ·. shake . hands , a~ . ·if: ypu me an it. Here are some 
tip.s on .. beiJlB a good . party leader. 

~ 1_,. !·; .Be .f(iend.,ly ,. enthusiastic, and interested 
in . e~ch pcrspri. (This isn't number one 
without r6ason.) 

2. Be a good f<Dllower. 
3. Dnj oy everything you do and show it! 

(Don't s how annoyance!) 
4 . Be adjustable and ready to capitalize on 

unexpected happeninr,s. 

• 

• 

• 
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s.·. Don~t rush your e~ent and don't let it lag. 
· ·· ··· - Stop at the .climax wh.ile all are still 

• 

: I ~ • ; . I I 

·, . . .: . 

~~ .. 
'· .. _,. 

.. ' ·. ' 

.. ·. ": .. 

~ . ·. . 

.· ~. ... :; 

; : J • f ~ ' '~ 

. . ) . 
, .. .. 

: ; l : 

~ ; • ,- I 

i . 

.' '" ... 

i . 

: I 

,
1 

enj oy~n.g it and want more. Next time this 
_ : =·-; . activity -is suggested, it · Nill be welcomed 

' ;. 

·· · · . with en t :1us iasm . : 

, . I . 

.6 .' ., Sta.rt .where · ·the · ·people arc emotionally ., 
· . phy'sica11 y, ·. and ; -s-ocially. 

. '' ... 
.7. _Don't let your p~~sonality get in the way 

· ;of wha ~- · you-'·re ~upposed to share . 
8 •. Learn .. tD l .i<ke peo.ple for what they are. 

(~~t what ·you would like.) 
.. · 9. Speak c1earl~y a.n.d jo;v:ially; explain your

self but don~t talk too much. 
· 10. Have: a _-, \~orl~ing : l~n~:nvledge, based on ex-

:· . per ience ~ . o :f , : tha:t;: "-,.hich you are sharing. 
;ll ~ - ' Exp~~iBen~ : irt . 4eveloping teaching tec~ni

qaes .that .conveyi.the--ideas and directions 
:. quic~ly. . 

e .• . 'Good leader.?hip ~ - . ~-o~_~_-_g_a~e .leader must have 
_!!le _se _ q_l:l_al if .iS: a 1:-~ -~!1~ ._-

. 1~· He mus-t 11Re people! A game leader must 
· • :-: ·tJY to get .ev.e_ryone playing as part of 

the group:~ ;4nd of.ten must smooth out 
_ . . f . p~r son~l i ty 'difficulties to do it. 

2. H~ ' ·must be en*husiastic! Sincere enjoyment 
in. ~ha~ yqu axe doing is catching . 

-~ j . ·_ Jie, must e~j oy pl-ayine games! He must 
· ,: · · ·fee 1 j:hg. t the . g arne s are so much fun that 

others ~ill . enjoy playing them, too. 
·. 4. He must 1 b~ w~l;ing to work hard, both 

be_:f.c?re 'p.nd . du:r-ing the leading of games! 
·· Mu~h planping, : pr~cticing and pieparation 

ahead of time go into the leading of games, 
and a great . deal ·of energy is ne.eded to 

_put · over gam~ s ~ . · 
5. He .must know. manyganies! Start a collect-

,. ·ion of .. game s .Cl;nd . party plans from books, 
~ 'magaz.ines', pa;rties you have attended, and 
· favorite -games · of anyone you know. Kno"tv 
· _ l~hether it ·i ·s a game that can be played 

· iri~oors or out, · with adults, - children, 
'b..oy~, .g ir 1 s. ,- mixed nroup s, what equipment 
is. needed and . - ~hether it would be acceptable 
t6 ·the people -you will be leading. It 
wiil . be easier -to plan a program · of games 

. for .a .- s-pe~_ i;fi.c me,-eting or party if you know 
J :_ J!lany: . d~ffe :rent ~ types that can be used. -
.. . Re.al.ly knP''{ y _O).l,r.., .:games and the way that you 
.·. :b:e'i ievc . . b~ st. ·t .o' teach them. 

6. Be conta.giou?!. .,_·Radiat·e enthusias~ yourself
don.! t ·, J_J.or.tray · artn9y-anco or resentment. 

_ . ·7. ·.He mus_t . be. _ a~lj \l.$.:table! Capita~ i ze on u;nex

', I : 
· pee t~d · happenings. · 

• . .. . ' . • : ! , . . 

I ,l 
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8. He must be "democratic!" Lead, don't push; • 
use others to lead and to plan. 

9. ·He must be a good follower! Learn by self ... 
parti~ipation, observation, and evaluation. 

: f. Good I ·eadership - su·g·g·es·tion·s f'or s1iccessful 
game· l~~dership .. : To lead games so.that ~eople 
hav·e ;the most enJoyment from them lS an lmpor
·tant talent. r·t is ·a talent that many people 
·can ·develop. To develop it to its highest 
good, it must be used and used often. If we 
·hide our talents, · they not only do not do any 
good while we have ~hem, but they l'Jill be taken 
·from tis ~ soon. However,' if we use them often, 
more will be · given tb us. A game, like a 
dance · or stunt, is jus~ a tool that can be used 
t .-o aid in the fashioning of fun and enjoyment 
in· an -·atmosphere 9f· "r_e1axed ' togetherness." 
The success of the , tool in realizing the de
sired goal depends in great part upon the 
craftsman and when and ho'·' he uses it. Here 
are some points for consideration. 
1. 'Be fr:.iendly, enthusiastic, and interested 

in each person. 
2. Kn6~ - y6ur group and its program, remember

ing always _ that individuals make up groups. 
3. Bui+d an atmosphere for play. Dontt be • 

~fraid to show how much you enjoy playing 
games - and you must sincerely enjoy play-
ing them 'if you want the group to be with 

.- ·you. . , 
4. Know your games · we~l sd that you can get 

all of the esseritial parts over to your 
· audience ·clea:rly .· Think each one through 
carefully, step by step, before taking it 
to the group. 

5. Get your ·group into a listening formation 
and as near to game formation as possible. 

6. Get the attention of the entire group be
fore . giving directiqns. Ask yourself, 
"'\'!here will I stand? Where will the group 

· be? . l'lha t will I' · say first?" 
7. Do not ~ive instructions until the group is 

quie·t · _and speak slowly and softly. A 
taised hand for quiet is far better than a 
whistle or shouting. · 

8. Don't talk -too much~ Give brief rules or 
'instru~t_ions. Interpret rather than explain. 
Demonstrate ~henever possible - be clear, 
jovial', and d~stinct ~ Also, tell the name 

_of · the game ~nd _ something about it if you 
can. • 

·g.- If th~ ' -game · has seyeral parts, explain the 
first st~p, demonstrate if possible, and 
have · the groups practice this steu. 

10. Explain, demonstrate, and practice each 
step in turn. 
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. ' . 

··; _,- :-.. -. ·11': • . D'o a practiGe run through of the game to be 
.-r : '·' ! ,· . ··sure . that ev.~ryone under stands and can 

:.: __ · .. /' ··. ·. ·· ·acceut tJ1-e rules before starting to play. 
1 g. If ·d~l:·re c tions ... are not understand, stop 

the :entirc -· group and briefly clarify, using 
differerrt words if possible~ then . start. __ the 
G am c a g a i 11o . 

. . ~ : . . - ··. . 13; · Play ·the game for fun. Laugh at mistakes
-- but b.e _sure the group understands how to 

;: I 

. -. 

. . . : . i ~· ; 

• 
- i 

•• 

f ~" ... . 

• I I :, 

play -it. _. 
14. Join in ' the · fun. Get into the group, play 

v1henever pl aus ihle or watch with keen 
. · ii1'terest:·· · , : 

~lS . · Know \·Jl ie ·n to. ·: s top the game . Be sen s it i v e 
to ' the cl intax, - do not run the game into 
th~ ground · - move on to the next game while 

.,. ·. · .- ' · th'e.y :· still want to play the first one • 
~ · i _;_. 16 · . :~- · Ar-range the ~ arne s so the change from one to 

another can be made smoothly. 
- -~. · __ :· 17 •· Vary the program· .- a·ctiv.e .. games alternating 

with quieti e·tc ~ 
18. Erid your g~me playing decisively but easily. 
19~ In- pract.icing :the game, do it with someone 

who will not be embarrassed to have the 
·Whole group look at him. A shy person may 
be ·unable t .o play :~until the entire group 
is· doing ·. it. :: 

· · ·zo.· Praise the r;r:oup. ·every time they do some
thing. .especially . 1vell, and try to find these 
features t·often -- ·but really mean it! 

21. Try ~ to se.e ·that ·: everyone has some recog
nition. during ,.the . evening. Change leaders 
and t~ptains frequently so that many people 
have the oppor·tunity to be "first." 

22. To get people . ~o take · part, joke with them, 
laugh · with~ them, be gay and even-tempered 
at all times. Encourage people to play. 
I··. iake · ther.1 know -you Han t ~then · in the group, 
but don't·be too insistent. Al~ays leave 
a loophole so ti1at· someone can come into 

.~he g~m~s later - if they wish, or can drop 
out gracefully if ne~essary. 

2 3. Don't "shush." people or. scold them, boss 
them·; -~.or . argue . with- , the~.- And never em
barra~s anyone or make fun of them. Remem

. · be.r; a p_arty Js . ~ pl,a_<;e to have fun, and 
your attitude ~ill mean a lot in how much 
_fun. .- everyone el?e .1·1ill bav9. , 

· 24. )f an aw.kward -~ situation shoul~ come up, turn 
- the laugk on Y9UY$elf . . J~ke any remarks as 
you 4ope - ~h~y.- ~ere ~meant~ and don't brood 
ov~r failures _,_ D~ ready to .apologize or 

· make a}ll_~nds, ~f possib l _e, for · mistakes. Then, 
next time, you will be able to do a better 
job. 
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25. 

. 2 6. 

27. 

2 8. 

. -2 9. 
30. 

Be on the alert ev~ry scicond in ordJr that 
you_ may s ee and avoid any breakers ahead. 
Keep i n the background as much as possible . 
Do ) lOt be "it" too much; only long enough 
to demonstr~te~ . 
Be sure that you have no responsibility 
for anything but the social side of the 
evening . Have special hostesses, refresh
me nt, etc., - conunittees. 
Find leaders and then employ them to advan
tage· - saves energy and develops better 
cooDeration. 
Let~ others shar e in the game leadership! 
Above all, -have fun!~emember, play1ng 
games is fun, .and . leading games so others 
can have fun is even more rewarding. Dev
elo~ your t a lent and use it often. That 
way, you wi ll realize your own capabilities 
and live a. richer, fuller life. 

D. REFRESH1\IEN TS -- tied in with the theme. 
1. When served? . 

a. T~ begin the party. 
b. - During - as a part , of the regular flow of 

ac tivi ties. 

• 

c.. At close of party. .• 
2. What . served and how? 

a. Plans include some activity leading into the 
serving of r e fr e shments and also for leading 
back into the other program activities, if 
served during -the party. 

b . . -Planned according to the theme. 
c. -dust keep . in mind the comfort of the guests in 

: servini, ease. of handling, and eating what is 
served. 

· d. -Plan . for grouping s -companionship enjoyed 
during refre shments. 

E . CLEAN-UP - - I f . a 11 h q. s be on p 1 anne d we 11 , each committee 
will . take care of their own and no one 1-vill be stuck 
with the job. 
1. : It · is a time when those who have worked together 

to plan · the-·· party enjoy sharing the fun, laughs, and 
gbod fellowship df clearing it away. 

2. ~ - Have .on hand plenty of waste baskets, brooms or 
mops, ladders, dish ·· washing raaterials including 
hot water~ - ~nd boxes in which to carry things away. 

F. PARTY POST- 1-10RTEH -- E. 0 -. Fiarbin, the outstanding 
· Americ·an··recreationist, says that "A geed recreation 
occasion · ought to be · e njoyed three times - in antici- • 
p 'atib·n· ~ in -reali .zat:ton ? · and in retrospect." This is 
eertf:1inly true for a- successful party, especially the 
last ·· part; _. if we · judge by vocal expressions alone. 
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A good party always has ~ delightful party hangover, 
with people buziing and exclaiming as they review the 
happenings and try to explain it to others. 

Much could be learned from thi~ kind of a reaction or 
even an adverse one, if a 'kirid of -~u~ervised or control-
_le,d . <lisc.ussion ,11ere .held after· the . par.ty·.. At least, 
the -party committee should indulg~ in some -honest 
cva~ua~io~_·bx looking ~t the party piece . hy ·piece 

~ , : .. ~ r . and ·scoring, the success, ·medioc__:.t; _ffy;· or ' fa_~lur~ of each 
eve.n t. Soc "The· l-.lorn'irit Af..ter" a ·ttached:.:. · 

IV. 
~ . . 

Hq1·1 will this mate!i?-l . im~rove .your party p1anni~g? I have 
giy~n y·ou "' the : uwholc load-" as :the s-aying . goes, now you must 

· si~t th~ough and usc the . thing~ which · apply - ~o _ your situa
;. tion. Ther~ is ~tich ' tb ~earn about . so~ial . re~~eation-

I have : oril.y : .. scratched the · surface ·here •. ·.PLANNING EXCITING 
·pAf(TIES IS EASY -- HAVE FUN .. Blf ENTfiUSIAS.TIC '! -~- . ' ·: ... . . . . . . .· - . 

Now you -·are 're ad)r' . t6 ·· use · th~s~ _.. same· pr inc .ipi~s ···far_ -~11 
. kind~ 0f . pl~nni~g. pon't limit y~~r~elf _ to parties • 
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· A SUGGESTED .. PARTY COMMITTE~ Ol:(GAN~ZATIOil WORKSHEET 

PLACE DATE TIME (start) No. EXPECTED 
------- ----- (<;lose)-~- (Male) ---

PARTY THE>IE 
----~--~--~--~-------------------

.. (Female) __ _ 

GEN~RAL CHAIRMAN 
--~------------------------

THEME SUGGEST:IONS · l'lORK COI TI-IITTEES: (Each; committee does 
· · ii~ o~n clean-up) 

Inter~s ·t Pr6~ot.ion: (Invitations, 
Posters, build

I . . • 

: o I 

up, e t<=: • .) 
Atmosph~re :· .. (D.ecora t ions:·, costumes, 

----------------~------~--------~~-- facilities, etc.) . :· 
~ . Program Bvents: . (Games; d_ances, 

---------------------~--------~---+--~--. entertainme~t, leaders) 

T Il•lE ORDER OF 
1 0 1. 

2. 2. 

?i .. 3. 

4 . 4 . 

5 . 5 • 

6. 6. 

7. 7. 

8 . 8. 

9 . 9 . 

10. 10. 

11. 11. 

12. 12. 

13. 13. 

14 0 14. 

15. 15. 

Refreshments: 

Closing Fell~wsJ:lip: (Fo.r . a more 
elaborate clos
ing) 

OTHER NOTES 
EVENTS LED BY ~ · IA TERIAL NEEDED 

1 . 1. 

2 . 2 0 

3. 3 0 

4. 4. 

5 . 5 . 

6. 6. 

7. 7 • 

8 0 8. 

9 • 9 . 

10. 10. 

11. 11. 

12o 12 . 

13. 13. 

14. 14. 

15. 15. 

• 

• 

• 
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THE MORil1NG AFTER 

(A Suggested Evaluat1on Sheet) 
Rating: 10 Excellerit; 8 Good~ 6 Average; 4 Medioc~e; 2 Uninter~ 

esting; _0 Negative Effect 
. GEi~ERALL Y SPEAKING: TOP .-· scORE SO 

D1d ~verybody seem to have a good time? 
Was the theme practical for shaping a successful 

program & atmosphere? 
Was there plenty of opportunity for group expression 

& participation? 
Did the· party move easily from one event to another to 

its climax? 
Did the work of the several committees dovetail? 
ADDITIONAL CO!·.-IMENTS: · .Total: 

INTEREST PROMOTION: TOP SCORE 40 
Were the invitations inviting? 
Was the build-up unique and a curiosity arouser? 
Was there adequate build-up?(All things considered) 
Were the interest promoters in keeping with the theme? 
ADDITIONAL COMME!"JTS: Tota1: 

ATMOSPHERE: TOP SCORE 40 
Was there something significant to do when .pebple 

arrived? 
Did decorations, costumes, etc., help to cre~~e good 

at~osphere? · 
Did the party beginning · succee~ in mixing & uni!ying 

the participants? 
Did ~ve!ybody feel that they wer~ · included? 

._ ADDiriONAL . £0~WENTS: Total: 

pARTY ·p ROG RAt.I : 
Was -the balan·ce. "and var ie ~Y in the program good? 
Was· there enough partner . changing and "mi~ing"? 
Was the order of events · ·a ·good arrangement_? 
Did the program taper off _ to a go6d sens~ 6f mellow 
· f e 11 ow ship ? · . · · · ' ,. 

Did the pa~t~ · end · ~t the right time? 
ADDITIONAL COMMENTS: 

TOP SCORE 50 

.-.: . , 

Total: 

REPRESHMENTS: TOP SCORE 30 
Was the. method of · serv.ing ·in keeping · with the theme? 
Wa~ the type of food ip keeping with the th~me~ 
Was it served at the· r :lgh t time? · 
ADDITIONAL COI·.-tMENT S: Total: 
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TOP SCORE 8{) ·. . LEADERS II IP: · .' ·· . ~j · ·· . . ; ·:' : ·. . . . ·. · 
. •: Was the.--pa.rty. c·i1a irri1an _s uc ce s s ful)y ·· inco:nspicou s . ' - ... . •. ~ . . ' ,., . ' ·. 

, to _ t he group ? · . .. · . · . _._.: . · · · . . · -... 
·. £_~~Wa5 thc·r e enough shar ing·· of . the l eadershir' lv}th · ·t he • 
· ,.. \iar ious ov en ts ? .. . . · ·"" · · .. · · . . . . . . . . . . . .. .. .. . . - . 

. ·u id each lyp:d~ ;r . seem . t o.· he h?-v.inz_ f un ; hiJ\i s~l f ? . .. \ ·. 
Were t he y successfui i n ga ininz group r ~ spect? .. :,, ·\ 

·- ... Were ·tJJ..eY.~: .a~-lo -. t o JTI& - ~n tain -con trql . of \ t licf ' ~ 'rou1j? · .. 
Did they ade quate ly comnun icate dir ec tions? .-
Did (the-y hacV~ ; - ~n.: e.?q)c.! ienced ~-:n owl edge of tho i 'r 

mate r i al s ? · · · 
.l ' 

... . ... . _Did they h:a ;v:e _a ., good teachin~r tech 1i iue ? 
ADD.IT.IOi'rAL COMMEdTS. : . . · -- --- .. --·- ·- -- -·-. - - · - -- --

. rotal: ~ 
·-·- . -~·-:----- - ----:- · ·--~- -- . ---- -

. ~--- ~ ·,;____ __ _ · •. '-'--"' - ---
. 7 .. ·.:· .' ' . : .; •. ,. ... •· •• ·- . 

.. . ~ ! . . . ~ . . 

IP I WE RE ··TO -.:0.0 .,.TH I S AGAI N, hOi'i HOU LD I CHANGE It? ·- - ~ 
" "' • ' I ~ • , · ' 

• 1 •' • • ', I 

G G n e r 4·1 ~ y . s p:~ a k ~'ng --:-:-.__~~------:----------
ri.: · •. . 

. , . . ·. 
·, · .. . ~ ~ : • ... ( ~ . ' • • • •• + 

. . 
~ ' 

· , / . . . . . ·( ~ 

Inte re s t Ptij~6iio~ 
. ·, 

---------------------------~------~--~-------
!s .• 

; ~ : : .! , • 

o~:'• :· • . '.' 

Atmosphere 
--------~~~--------------------------------------------

. I 

.... .... ,. ... '~ 

. .. . . ~ ._· i ' • " 

.. ·: 

Party Progr·ctli'l ; 
--~------~----------------~------------~--~~-----

;/• / 

Refreshments . 
t : . • 

--------------------~~--------------~~----~--------

:. .. : 1 ' 

:· . r -~ 
I 

·, i I { : 

:! . '· . Leadership 
------------------~------~--~----~, .---!,-; -. ---------------

'':. 

.. , .; . ;_ 

• 
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TO D-:-.:V:SLOP LEAD~~SEI? AGIL IT.Y 

Thera ~re - oany frilse iupressions about leadorshi~ . It's 
not sonethinG you are born uith . The art o·f leadinG others is 
~crely a coMposite of learned abilities . These may bo dornant, 

.-but can be develope d in each of us . Anonc .9ther things, you 
· must ·: · 

F3TUDY· to broo.clcn your unc~erstanc:inG, inJ?rove your tech
nicp~cs - , anc'. add to tho o.ctivitios you can lead. 

VISIT to learn all you cetn fror.1 the r.1any recreational 
events hn~peninc around you . 

P~_{t.:Tr~:~ to try out the ic~eas you have founc~ in study 
Qnd -obsorvation. Acce)t ·Dillingly noD opportunities 
to -:serve -as o.. leader . · 

1 . Develop a- \·forking library -of recreation ideas. ~~eeJ_) o.O.ding 
to it as you learn neD ones . 

2 . 'I-Inve _:a ·::fun box:• ·of equ.ipnent ... J~eacly to . . use, . including the 
nat orials you censrally need for laading ·:ga~es. 

3. Lco.rn to ho.ndle those nho don 7 t nant to tal'\.e part, as nell 
as those nho arc overly enthusiastic· • 

L~ . ~J earn to ~)lan for tho partie t~lar crou~) and occasion you fac o . 

5. Plan more thnn you can use, but be ready to dro}:J sor.1e extras . 

6. Avoid [;nneG tho.t Dal:o anyone J:the goat :; or · eliminate players . 

7. ··ihen · lJOGsiblc .; ~;lan .. to usc transition ganes for .cho.nging 
fo rr.1ations . 

8 . ::noY.r e:;:actly r:hct you'll say and do -for each activity . 

1 . Jadiate enthusias~ and a sense of huuor . Act as if you're 
ho.vinG lots of fun . :Jevelop the spirit of play . 

2 . Capture attention nithout a nhistle and uithout shouting at 
the croup . Fever attenpt to explain anything until quiet 
and attention are absolute . 

3. Presdnt an activity so that it ap~ears to be both easy and 
fun . Leading a gane is vastly different than reading a game . 

4. Laugh with the croud, not at then . 

5. Keep your attention on the uhole Broup - not one person or 
a snall group . Try to get the ;1 sloYr ones;' into the ca~1e, 
but don 1 t force or got ;:hard boiledi 1 • 
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CON .0UCTIITG ,SQ ;:IAJ"..J ~~;.:; ~ :~~EATIOIT .. ... .. 

A~ jo~ stand up to lead an activ~tyi rBnember . these three basic 
l)rinc i:;_)le s: .- :. 

. . 
:au must be seen - ·.F rst ·· irJpressions are (;enerally the 
oost lasting . lf you are seen favorably, that is your 
first step .· to,.7ard gettinG ·:· attent~on . . Your clothes and 
posture speak for . you. · So ·.qoes your '.'Ialk . You should 
be brish.: o..ncl oncrgotic ., , novin[S -~-,ith confidence . _ Sonehow 
that hol)s people occept you ao - thetr leader . 

You . nust be lioard . :- The. ring . 0 f _ yo~r voice can sho,.-, 
strenGth of l~1inc~. and body. It shons your attitude, your 
feeling . It auto rJ1atically records in the ninds of others 
a quick i li.1pression of your personali·ty_ . ~on '-t · Dur.1bl e or 
allou nards to trail off . .Speak clearlY,- distinctly and 
ni t ·h vigor-, put ··. ·not ni th a bie; voice . Big VQic9s never 
yersuade. 

You 1:1ust· -be understood "- l.~ak_e your explanations simple . 
This ' Yrill tal~e l o ts of thou[Sht and \·iork ." · . 2To ·:1a.tter hon 
CO E1~?licatecl the explanation, you ca·n say it simply . Use 
co m)c..l"ison:s · to sir:1plify and save tine . Use a little humor 
to eaoe a. too~ tense: situation . 

: Here are soue other sugGe stions that uill hel D you in actually 
~onducting a _ party of social cathering . ' . 

.;_ . 

1 . Start -r1i th a plan and follo,:; it; but be ready to change 
~t if the.· $ituation demands it . 

2 . Bogin _uith the first person uho arrives . 

3 . ~emonstrate ns you explain, in thesaoe formation used 
in the activity . . 

4.- Teach the rules as thE?Y al;'e cal_led for . It isn't 
al Tiuys necessary to teach all the rules before starting 
~he Ga!:le . 

5. Don't let an activity die- kill it! 

6A / lte~nate · quict and active gaoes.in the same fornation 
bo foTo chancing . , . 

7 . ·Keel) thd..nt;ss . movinlj . n ever have a tilile rrhen nothing is 
going on~. 

8. Stop when the croud• ~ants oore . Next time they'll 
look foruar d to that activity. 

• 

• 
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THURSDAY t·IORNING DISCUSSION 

t-1 o t i v a t i o n 

led by Jean Oaringer 

t:i o t i v a t i o n i s t h e i' 'tJ h a t e v e r '1 i t i s t h n t g e t s y o u t o a c t . I t 
r11ay be the c 1 er,ie nt of surprise and the adrenal in l'Jorki n g in 
you. It ~ight be s ome pressures from outside you that make 
you react. Uhat makes you ~ant to do something - want to come 
back to Chat? uant to try hard for the purple ribbon? to 
finish school? to get up and follow? 

Had each p e r son t h ink o f an e x per i en c e or t l'J o VJ her c t h c y f e 1 t 
m o t i v a t e d b y t h c 1 e a d e r o r o n e n i n c h a r g e 11 

• T h e a n s t·J c r s h n d 
a ~ide range fror11 love to fear. 

recognition dare 
coring pleasure 
enthusiasm obligation 
involvement education 
invitation threat 
challenge to accomplish pain 
pur i tan t·J or k e t h i c f e a r fear 
monetary compensation anger 
r11ake use of tnlents hunger 
wanting to share praise 
personal crisis r11usic 

past experiences 
(and many more) 

personal satisfaction 
previous failures 
emotional needs 
need for approval 
desire to excel 
to help others 
to be creative 
joy of W[)rking lJi th 

others 
feeling needed 
a friend's trust 

S.uccess of a group depends on a strong sense of meeting the 
de·sired goals. 

l·1 o t i vat i o n come s from t·J i t h i n . ll Y o u can 1 cad a h or s e to t·J at e r , 
but you can 1 t make him dr i.nl .... " 

H o t·J c an we g e t t h i s change , t h i s mot i v at i on , to come from t·J i t h i n? 
Ho~ to draw it out? 

Find something the person is interested in and vJork on that. 
I f a s p a r I< o f p o s i t i v c s h o VJ s c h r o u g h ? k i n d 1 e an d 1 e t i t g r on . 

There needs to be a valid reason for motivation. 

Uhat is r;,anipulation - as compared to motivation? 
Nanipulation is a negative wny of getting people to do things. 
lJ e m i g h t no t t·u an t t o u s e t h i s m e t h o d , b u t i n s om e c i r c u m s t a n c e s 
it may be the on 1 y 1:1 a y • H o l'J ever , it is a 1 L·J o y s rn ore cJ e sir a b J. e 
to keep on the positive side O<OPS) through motivationo 

We had so~e good discussion ~ 



EVA L U AT I 0 t'-J 

1. Did you realize goals on co~ing to Chat? 

2. Ho~ ~auld you rate the All-Lab Sessions? 

3. How ~auld you rate the ~orkshops? 

4. Ho~ ~auld you rate the crafts? 

5. How would you rate the parties? 

6. How would you rate the ceremonies? 

7 . 0 n . a s c ale o f 1 to 1 0 , h o trJ · w o u 1 d y o u rate t ~~ i s C t1 at . e ~per i en c e? 

• 8. Did you t-Jork on your dare? 

9. What changes ~ auld you suggest for next year? 

10. What ~auld you like to see offered next year? 

11. Uho would you suggest as a resource person for next year? 

12. Do you have a suggestion for a theme for next year? 

13. Do you have any comments you lrJOuld like to make? 

14. Do you feel that you uere given an opportunity to 11 try your wings"r 
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• 



• •. ~ • "! ; ~ # 

• 

~a}~e ·a n -ol& t .in ~ i ie p l a t e b 0r:::.· (.; i c h t or t e n L.olc s 
c.round the edqc ; t i r,; l:' o ttlc cars 1:. y s t r :.r..c;s t h rouc;h the holes 0 

r attle, ra~t le, L anq 7 b a nqc 

.. , 

T----J 
c.--·. . ~~.ake a r a.ttl ::") ~ t:.akc a h a.nC.:y - s izod s t ick · thre ad sorne 

J LottlG ca~2 o n a n ai l ; d rive t he nail si~e~ays into one 
en~ of t ho sti~k a Rattle · ratt l e o 

P.no t hcr rattl ~7~ ;':n e:n~ty tin can ~ - frorr.. bcsr s iz .-.:; t o 
c;uart ·· s t. i c?-:: a har~·~: ~ · - r~ iz cd s":.ic k f r on one cO.qe o f the top 
to th(~ o the r edg·e of tJ~.L: bot to~ ···· sli ,.;~€ i n a fe'{.-~! pG:t-1:-: l Gs b Gfore 
th~ stick~ COV8 r v i t h ~ns ty ra~C~o 

~ecorate your i n otr umento . 

1\nothe r r att l e ~o use u~ old li~ht bulbs ~ Tak~ one and 
fern over i t a layer o f ~~t ra~cr ! th0n r ore layer s of stri? s 
of p a !"'Gr soa1:. ·~ c: i n pa.s t e !'la Ce of flou·r ancl 'f · .• ratc r · · 0_u i t e soft o 

six or ~..:; i ght l aye r s o I f you u is t. :- a dd a hana. l c: o l-\ c tick at 
tb.e socke t c n<i Viru.:._::; ~{.;;d i n t he SC1!1C :ra.pc r . In a. fs~·J c ays t:~rhcn 
the instrument i s d r y . h i t the bulb on a s harp cornc rc 
P.attl E; · r attle o 
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MUSICAL PIPE CHIMES 

MATERIALS: 

2 each of 10ft., 5/8" electrical conduit+ some extra 
for tappers 

Thick string or leather strips to hang by (May want to make frsme 
to hang chimes on 

Pipe cutter· or ·hack saw 
Mea~uring tap~ · -------------- Electric drill 

Cut conduit approtriate size. Drill hole 1" from the top ·for stringing. 
Label each ~ : pe with number and note name. 

Number 
1 
2 
3 
4 
5 :,~ 

6 
. 7 
·8 

/ . 

9 
10 
11 
12 
13 
14 

.. 15" 
.16 
_17 
18 
19 
20 

Note name 
B Flat 
B 
C(middle) 
c sharp 
D 
·E flat 
E 

·' F · 
F - ~harp 
G· 
A flat 
A 
B flat 
B 
c 
c sharp 
D 
E flat 
E 
F 

Length of 
13 3/8 
13 
12 5/8 
12 1/4 
11 7/8 
11 1/2 
11 1/4 
10 7/8 
10 5/8 
10. 1/4 
"g 7/8 
9 5/8 
9 3/8 
9 1/~ . 
8 7/8 
8,-'5/8 
8 3/8 
8 1/8 
7 7/8 
7 1/2 

Pipe 

204 inches 

~ . 

• 



• 

• 

Silver Moon Is Shinin~ Each Campfire Lights_. An,e_'tl - ..... 
.. .. ·-. . _. ·, 

11 16 15 13 15 13 . i3 .... 10 15 12 . 15'' . l2 14 12 _·. 10 .... 

13 15 13 11 13 11 11 10 14 10 14 10 12 10 7 

11 13 11 9 8 9 9 7 12 7 12 7 ·8 '10 12 
: 

9 11 13 11 8 12 14 12 10 17 19 17 15 

Hake New Friends Michael Row Your Boat Ashore ( \<Ji th 
... Harmony) 

6 1 6 

8 10 13 

13 13 13 

11 10 8 

Kum Ba Yah 

6 ' lO ·13 . 
6 6 

6:'· 10· -13 
6·· 6 

6 10 13 
3 5 6 

11 10 6 
6 6 

..... •.. . . .. ~ .. .... .. .. _~ .. 

5 9 12 9 12 14 12 
5 9 5 ' 9 10 9 -

11 10 10 8 
.. 
' 

9 12 14 12 

18 13 . 
·, 5 9 10 9 

(: 

6 ,9 12 12 9 10 9 7 
5 9 9 ]3 7 5 4 

5 7 9 7 5 · 
2 4 5 2 4 

(with harmony Silent Night (with harmony) 

' 13 .13 ·· 
6 . 6 

13 . . 13 
. 6 : 6. 

13 13 
6 6 

8 8 6 
5 5 ~ 

15 
6 

·11 
.8 

15 
6 

t ~ 

15 13;. 
·.·. 6 6 

10- .. 8. 
.6 . .5 .. 

15 13 
12 10 

10 12 . 10·-·. 7 -'10. 12 ... 10 ' .. 7 . 
. .. 7 . . 8:.. 7 . . . 3 . 6 7 6 3 

17 . 17 14 . 15. 15 10 
. 8 8 :· ... 5:· ' 7 . . 7' 7 

. . . 

12 12 15 ' ' i4 12 10 . 12: 10 7 
8 8 12 10 7 6 7. ·. '6 3 

12 12 15 14 12 10 12 10 7 
... · .. .. · 8 .8- 12 , 10 . 8 7 8 7 3 

. · ! . ' 

0 ; " ; : • •• . ' . : : . ; ' ._ : 
. ! . 

. ; 

. . 

. . ·' · ' · . ·. ·-·:. .. .· .. · .. ·. ::.:·'_··. .._: :·._, .. -. . ... 

'·: . 
, ._ . . ·: 

· .. · .. · .. 
:··. 

20 
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Merrily We -Rol~ Along · . 
or. . . .. -- . . . ·--· .. ---- ~- -

(Mary _Had A Little, Lamb) Yankee Doodle . 
. ... " 

: 

7 5 3 5 7 7 7 8 8 10 12 8 12 10 

5 5 .5 7 10 10 8 8 10 12 8 7 

7 .. 5 3 5 7 7 .• ? 8 8 10 12 13 12 iO 

(7)5 5 7 5 3 8 7 3 5 7 8 8 

T\vinkle ·tittle <star Olympics (with harmony) · 

3 3 10 )..0 12 12 10 7 10 10 3 5 7 3 
3 7 7 2 3 

8 8 7 7 5 5 3 
5 5 5 5 7 5 3 5 7 3 5 

10 10 8 8 7 7 5 2 2 2 2 3 2 2 3 2 

10 10 8 8 7 7 5. 7 10 10 3 5 7 3 
7 7 2 3 

3 3 10 10 12 12 . 10 
5 5 5 5 7 5 3 5 7 5 3 

8 8 7 7 5 5 3 2 '2 2 2 3 2 2 3 2 

. . ' 

*** OTHER SUGGESTIONS 
.. Shorten tuving by sandinB- to raise pi_tch. Add 

drop of solder inside tubing to lower pitch. 

Build Frame _ to suspend pipes or have a child hold them by a string. 
The pipes should hang freely when they are played. Use a spoon to ring 
the pipes and hit them in the eenter. These pipes can also be hung as wind 
chime$. · 

• 

• 
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cr;rtE musrc mAKER 
SHARED BY JEAN BARINGER AND ROSEMARY OOUCHENOUR 

This is a 15 strineed instrument anyone any age can play, even those with no 
experience of reading music. To play the music maker, pluck the string dir
ectly above each printed note on the "sheet music" slipped in between the 
wood platform and wires. 

The ones we have vlere distributed and purchased or found through the following 
places: 

(on my Music 
Maker Box) 

Distributed exclusi1{.ely .£:! 
Peellman/McLaughlin Enterprises, Inc. 
Salt Lake Ci t;y;', Utah 

Got ours throuRh 
Sh~llie Byington 
2226 Central Avenue 
Great Falls, ~~· 59~ 

OR 

I found one at Mineral, Gems & Craft Shop in Wallace, ID 

Called a Harpette made by 
Rob Cummings 
Box ·174 
Debor8i~, MT 59830 

Once you get the hang of how it works you can make your own music _sheets by 
plunking out your tunes and marking notes' on the paper. 

The instruments do get out of tune and a tuning key is included. You can 
tune it by a piano, or if you have a good ear can tune it yourselfo The 
plastic pic can be replaced by a plastic bread w~pper fastener. 

If you know piano · ma~ers or repairmen, they may ~ave parts that could be used 
for making or repairing a Music Maker. ' 

Music Makers can be enjoyed in the cari around - the campfire, caroling, etc. 
In other words ·. • • • ANY\vHERE! ! ! 
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SOi -:G LEADING 

• 
No ttrJO peopJ.e are exac.:t]. y ali ke o Uy the sar.1e token, ~here are nany 

··-. J ... w a y e t p ~ l e a d > s i r.1 g ~ --1 g ·: ·.:. <t h § s P. w a y s -·. v a r ·;r .- as ; .. I!'J i d e i y \.'J as ·-:: -t h e : a p p ir o a c h o f 
the conouctor of a sy mphonic choir to that of a n individual just ~Jant
ing to sing in a small inforlil2l g roup of friends. o On the one e, ' trcroe 

• 

• 

is someone highly trained app~oaching si~ging from the vie~point of 
rio erfectionn and )!Jerformancc befor e an 3Udiencc. .C\t tt1e other is an 

' ' in d i vi d u a 1 who s j_ m p 1 y L 0 V E S to s 5. n g or p 2 :-: t :L c i !J Cl t 8 in group singing -
There are iv1/'~.i',JY verint i ons in bet t'Jeen ? but in 211 of t:1em 2.re sii7lilc:::r
it.ies ~ 

1. Kno \·Jing tile lNords ·-- and i1opefully the ~une. 
2 0 Teaching the l'Joros nnd tilr:; tune to others o 

3o Starting, singing and ending the song together 
L~ • E i '~ T H U 5 I A 5 I vi • 

In a campfire situation, one needs to plan songs ~hich are S~iritcd es 
the be ~. inn j_ n g and interspersed t·J it h skits and stories ? progress in r J 

toward the quiet/inspirational son9s whic l1 provide a tapering to on 
evenin g -- 1nd n da y. 
It is i ·~ 0 T n e c c s sa :r V to s t n n d before a g r o u D and l.J c 3 t :o wit t he tim c ···-
t ll o ugh i11 o s t o f us envision a song 1 e ad e r doin g t h u -~ . t11 any o ? you 
hnve o hs ervecl during your ~·Jeek here at CHAT that t here has been_''{_ery 
1 i t t 1 c o f t i 1 n t 0 ( I l: de p e n d s on t·J h o i s 1 e 2 d i n g t h e s o n g i n 2 n y :- .. : . .'. : · .. .:.: . . 
s i t u c:r t :l o n an d w h e r e t he s o n g i s b c i n g s u n a . ) I n s om e c n s e s t h e s o n g s 
uithin a ceremony were si~ply started by a fe~ people, joined in by 
those vJ h o ! ~nevJ the t'JOrds and tune (i.e. The Sunday evening cercr;·1ony) ., 
In another instance (the campfire Monday evenin o ) the ~ ;ords and tunes 
~ere taught simply by ~he leader saying the ~o rds and the group 
repe.1ting t l1en. In other instances L"Jords uere passed out to the 
group and then sung togcther o In still unother instnnce? ti19 
song needed for a ceremony ( lJednesday evenina) ~as tau~ht at supper 
oy l1aving the words on an easel~ then havihg·the group read the ~ords 
t o g e t h e r an d t h e n s i n g i n g t h c f;1 7 . v e r s e a t a t i rn e , s e v e r a 1 t i rn e s a ,·l d 
then singing the v;hole song. Song books r,1ay be used" (and were on 
Thursday). Songs ~ere taught ~ith guitar accompani~ent and nlso ~iti1 _ 
·t:he autoharp. 

WHAT A RESOURCE OUR LAB SITUATION HAS PRESENTED ~ 
(a veri table gold mine:) Throuohout? ENTHUSIASi·l has been n key factor -- -· 
no rfl8 t ter VJh2 t the fOI'f';l 0-i.' t caching i 

to 
And , now ? may I s h a r o tJ ~ t h you some. feel in a s? L··J hen asked 1o ~ s ~ n g .. 
leader last September, 1 agreed to oe a co-leader-- (I don'~ play 
a gui tnr nor the aut.oharp - - i do love to sing though my voice . is 
c e r to i n 1 y i'~ 0 T rJ h 8 t one might cons i de r so 1 o qua 1 i t y . ) T l"J o co 11 s L'J c r e 
un2ble to be here -- leaving me. It ~as with more than L bit of fe2r 
nnd trcpicJetion tiUJa t I face dthe nssignr.1ent o Tt·Jo thouuhts ( ratJonnli·~ 
zations??) came to! · ~y rescue : 

if 1 n I f on 1 y t h o s e b i r d s rJ i t h beau ·c i f u 1 voices sang , the t'J o o d s 
~·J o u 1 d b e m i g 11 t y q u i c t •: . 

{ 2 (t~ o S T i rn p o r t a rh t 1 y ) I h ad F A I T H t h a t t h e r e t·; o u 1 cJ b e 
Jane, April and Janice here at CHAT (I didn't kno~ Jnne 
he :r nut o h 8 r p ~ no ·r cJ i. d I ~( i~ 0 t1 I\ p r i 1 or J c..~ nice n t n ll . I 
t h ere we r e . young p eo p 1 e co f;1 in g r om C 1 a c k a rna s C o u 'i t y VJ h o 
he 1 p . <r a 1 so I ( n c t'J cHAT coL A lJ VJ as n safe p 1 s c c to :: f 1 y :' 0 

~-ELLOU CAI··IPERS --Julie, John , Loren, Kjell and Sherr i ~ ~ ) 

people I i l<c 
hacJ pr&cticed 
DID kno u 
could nncJ did 

T HA~Jf\YOU 



S C I'~ G L E AD I I·J G ( c o n t 5_ n u e d ) • <~ ;.i This is a LA 0 0 f< AT 0 R Y - ·- Q n d :~ b c li e v c in . ·c he ill o t t r1 

;:one J.c;J. :::-ns by dcingn 
( l·J hat lJ c t t c r u n y to p :r ovid c t ; 1 c o p port unity ·tor 

peo~lc to try ti1 ei .. t:i ngs:i 7? ) 

i-U- r i afil l3 e8s lc v 
(Hom a, ;u ) 

•• 

• 



• 

• 

• 

SONGS 

I HAVE FEELINGS 

I have feclinos and vou do, too 
I 1 d like to share n fet·J ~·Ji th you--. 
Sometimc·s I'm ha~py~-~ ~ · sometimes · I~m sad 
Someti~cs scared and someti mes mad. 
The ~ost i~portant feeling~ you see 
Is th nt Irm proud of being me. 

C H 0 R uS ~ I fee 1 j us .t r: i g h t in the s k in I ~·1 ear 

T h c r c ' s no one l ike . m c any tJ here • 

I fee 1 just r i g h t i n· the ski n I t·J ear 

The r e ' s n-o one l i k e rn e any t·J he r e • 

No one .sees ~hat I can sec 
O~hind my eyes is only me 

No one I' now s. vJhere my feelings :begin 
There's ·a.nly me inside of my . skin. · 

No one does t·Jhat I can do · 
I'll be me and you be you . 

Chorus 

It's n ~onderful thina how everyone owns · 
. . Just enough skin to cdVer th~ir bones. 

i·1 Y Dad's ~·Jould be too big t ci fit 
I ' d f ee 1 a ll ~·j r ink 1 e d ins i de o f i t . 
0 a by s i s t e r ' s .. ~-J o u 1 d b c much too small 

It ~ouldn't cover me at all. 

Chorus 



·.:.·: . 
.. : 

Be present at out table, Lord! 
Be here and everywhere adored. 
These mercies bless and grant that we, 
May feast i n fellowship with thee. 

AMEN 

"Thank you--for giving us this moment 

Thank you-~for ~ teaching us to share 

Thank you--for giving us each other 

Thank s for being there." 
Nancy J. Rice 

Praise God from whom all blessings flo~, 
Prais e Him all creatures here below, 
Praise Him above . ye heavenly host, 
Praise Father, Son, and Holy. Ghost. 

AMEN 

Back of the bread is the flour, 
And back of the flo~r i s the mill, 
And back of the .mill is the wind and the raih, 
And the Fath er's wiil. 

God h a s create d a new day 
Silver and green and gold, 

AMEN 

Live that the sunset may find you, 
Worthy his gifts to hold. 

AHEN 

• 

• 

• 
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RED DALOON 

Give me a red balloon on a long black 
I'd be richer than any king 
With lilY red balloon on a long 
I can whistle and I can sing. 

Chorus 
Laughs are m--ny ancl tears are few~ 
Life's exciting and always new. 
In a world of g:rls and boys, 
In a world of simple joys . 

Give me a bright spring day and an apple tree. 
Look up there and you' 11 see r:J.e I 
As I look down froa my apple tree; 
There is nothing that I can't see. 

Chorus: ~ 
Give me a paper kite and a windy day, 
And I think I'll fly away / 
Fron my paper kite on a windy day; 
Oh yes, I'll fly away . 

Chorus: 

rt 



SONGS 
I Kl~OlJ A PLACE 

I knou a place : uhe :r e no one ever goes : 

Theie's peace and quiet, beauty and repose 
It ' s hidden in a valley · beside a mountain stream. 
Whef.1 . :I lay beside the stream 
I find that I cLn dremm only of things of beauty to the eyes 
S no l·J pea!~ e d r,1 o u n t a ins to v; e ring to the skies 
Now I kno~ that God mode this ~orld for me . 

One can imc:ginc hirnscl f ns in ·a dream 
Climbing up a moun~ain or do~n a sGa11 r~vine 
T he lila g i c o f ·chi s pea c e and q u i e t evermore w i 11 s t a y 
To make this a haven each nnd every day . 
0 h 1 h o ~·J I u i s h I n c v e r h a d t o 1 e a v e 
All my life this benuty to receive 
No l'J I k no L"·i that God r.1 ad e t h i s l·J or 1 d for me . 

0 I LEE 0 ; LEE At,JNA 

Chorus 
O'lee O'lee onna , O'lce O'lee anna ~ 
O'lee O'lee O'lee O'lee anna 

Climbing up ~he Matterhorn 
All alone as I could be} 
I reached ~he top and paused to stop 
And heard t h i s rn y s t .i c r:1 e 1 o d y 

Chorus 

On an island in Ine ocean 
Not a humnn soul nround 
As I searched for bread and water 
Once again I heard this sound. 

Chorus 

Uhile rocketing through space one day 
I found myself upon the moon 
An Ectoplasm greeted me ~ith 
Have you heard the latest tune? 

Chorus 

My ship ~as sinking in the ocean 
So I sent an S.O.S. 
A s I u a i t e d f o r an an s l'j e r 
You don 1 t even have to guess 

Came a voice so soft and s~ectly 
Just as sucetly as could be 
Said~ ;:A ccording to our sorvey 
N o VJ t h C s o n g i s N o o 3 • 11 

Chorus 

• 
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• 
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FLICKER OF CAMPER 

Flicker of a campfire 
Wind in the pines 
Stars in the heaven, the moon that shines. 
A place where people gather 
Meeting friends of all kinds, 
A place where old man trouble 
Is always left behind. 

Chorus: 
So give me the light of a campfire, 
warm and bright. 
And give me some friends to sing -with, 
I'll be here all night. 
For love is for those who find it 
I've found mine right here, 
Just you and me and the campfire 
And the songs we love to hear. 

A PLACE I KNOW 

There is a place I know, where people go. 
They come to learn and share, they come to grow. 
Our beards start to get straight, we know where we're at. 
Good things like this shouldn't only happen at Chat • 

Chorus: 
I'm gonna miss the good times we've had 
And everyone of you. 

We've talked to our firends, we've listened too. 
Share with your fellow man, is the only rule. 
We lift our hearts in song, feelings have begun. 
We've learned to love each other, a victory's won. 

Chorus: 

Chat is a wonderful place, we all know 
Here we meet old friends, and new friendships grow. 
But then all to soon, the week flies by. 
But just remember this, it's good night and not good-bye. 

Chorus: 

I hope you also feel, the way I do, 
That when this week is done, ·its .not all through. 
This love we've nurtured here, it's only fair .• 
We take back to our homes, and start to chare. 

by Al Harmon 



I' .1 ON HY _HAY 

I'm on my -r.·ray to find a friend, 
And I nay not pass this way again. 
So, let's go build the bridge~ mister; 
Let's eo pick the flowers , sister. 

Ref: 
Come along stranrers , come along friends, 
He may l!Ot pass this --r.·Tay again . 

Let's Halk this trail until the end 
For He nay not pass this Hay again. 
So, let's zo climb a mountain , mister, 
Drink from a bubling fountain , sister. 

Ref: 

Let's live this day w1til the c'nd 
For HE.; Day not pass this ~-!ay again 
So, let's go run the ridges, mister, 
Let's go chasG a rainbb~, sister. 

Ref: 

OH THE LOOSE 

On the loose to cli~b amountai~ 
On the loose where I am free 
On the loose to live my life the Hay 
I think my lif_c should be 
For I've only zot c:t moment 
AnEl. a uholc Hor J.p. yet to sGc ,_ 
I'll be looking for to~orrow on the loose. 

Have you ever seen a sunrise 
Turn the completely red? 
Have you slept beneath the moon 
Api11c bour;h for your bed?: 
Do you sit anc.l t 'alk with friends 
Though a Hor-.cJ. is never said? 
Then you're just like me and 
You've been on the loose, 

There's a trail that I am hiking 
Just to see Hhere it might r;o; 
r-1any peoplc still to visit' 
Hany penple yet .to knoH. 
And in follovrinr; r.-ty dream 
I vJill live and I Hill -r;roH 
On a trail that's waiting 
Out there on the loose. 

Continuded on next page , 

and stars, 
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(;{}i?lAJI 

A-wau ou;l heAe iAey have a nmne 
F Olt rJJLnd. and IULi..n G.nd f.j.Ae 
The IU1in iA 7 €441 fh:e i~e 1-{j 7ove, 
And i:Ae!f ~u tile wina ~hrcia/i, 

1:-olli...alt 6l.ow.-1 II:Ae 4:/:.aM (1./lf)und 
And 4W iAe clouc/.4 a fl.ff-n 1 

/.~ol'.iaA rr:ah01 :i:lte mourdi.J7J!J 4ouJ?d 
Like f.ol.ka WM otd theAe d.;i-n '· 

/XJ- ·~~ lil 

Do a d.eeA.1 a female dee~t 
· ~e a cbwp of ·go,l.d.en .aun . 

/:.:.e a name I Call. m!fA_el/ · 
~a a l.onl) J.o.rilJ UXl;!f .i:p :(l;W1, 
..) o a nee£/)_e p'l.dJ.ino. Ji:Jt/tem:L, 
L 

,, cr {I · IJ· . 
_a a rw_ie io fOA..A..OW · .dO · • ·· . · .' · . 

.. ·I i_ a ~ Wi::f:A . ":am .. anrl ·6Jtead 
'· ·And ikd W1l1 b~_ : .u4·_: 6ac:k :to 

do-o-o-o.;.. __ . · .,.. · ·' 

(;olll...aA, t olli...aA, f:Ae!j ca11. ifte wind /iiolli..aA, · 

Be P o1te 1 knw (, .olli...aA 1.-1 aa'71.e 
A~ hervu:l he.~t waJ..1 and u/hi_ni .. it 1 

J . 

1 had a gp}_ and .dhe lend. me 
And i:Ae .-1lffi iJJa/.J alwa!f<J /.Jh.Lnin '· 
7 hen one da!J:, 1 lef-t:. m.lf gal 
I l.e?t hM fqt bihLnr£ me, 
And now I'm l.o/.Ji.1 OIL {)J)il dwt.n l.o.-1i. 
Not even yod can fi-nd me . 

-.,--;f- ~ ----- -... ---. . ··--... --q,f/t- . - "t:·'.' ---~ . 
-- - - ·· - ·- · - ·- ---~-·t-'-· . -- -- -

.. - --- --- ·----{:::--- ---, _ 



TAKE A CAMP to tune of "Round 'n Round" 

T~ke a camp, and give it skies of blue, 
Add the sun, the rain, and a cloud or two. 
Add a moon arid sprinkle stars on high, 
And· ·some memories that never die. 

. ' 
Take a hike along a ~ountain trail, 
Watch the sunset shining through the trees •. 
Hear the mountains tell their ancient tales, 
And the mystic call o'f the breeze . 

Light ·a fire, and let it shine out bright, 
Gather friends around in a welcome light; 
Sing a soni, and share ~ friendship true, 
Chatcolab, all of this is you. 
Chatcolab, all of this is you. 

Marianne DuBois 

MAGIC PENNY 

Chorus: 
Love is something if you give it away, 
Give it away, give it away, 
Love is something if you give it away, 
You'll end up having more. 

It's just lik'e .a magic penny 
Hold it tight ·and you won't have any, 
Lend it, spend it, and you'll have so many, 
They'll roi~ a11 over the floor. 

Chorus: 

So let's go dancing till the break of day~ 
If there's a piper, he will play. 
L~ve is something if you give it away, 
You'll end up having more. 

SPIDER SONG 

Last night my little spider died, 
Cha-cha-cha 

Some say he died to spidust 
Of spider meningitis •. 

ch:a -cha -cha! 
He was a nasty old spider 
Anyway, Cha-cha-cha! 
I ate him~! 

• 

• 

• 
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CHORUS : 
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SONGS 

~ISE AND SHINE 

R.tsc and sn1ne and aive God the alory? glory glory. 
F~is c and shine and give God the glory, glory glory 
RISE nncl I • and give God the glory 7 glory s tll n e . ~: .i' \' 

Children of the Lord 

The Lord told N6ah~ there:s gonna be a floody, floody 
L o r d t o 1 d i ~ o c h , "i:. h e r e '; s g o n n o b e a f 1 o o d y , f l o o £J y . 
Get ; :those children but o'f.;the: muddy' ffil1r'C)?;"\/ I 

ott i 1dt et.l b f'.:th e:·.1 L o:r d , .. ~,,, ·: ;>~:~ 1 . 

Chorus 

S o N o n h i1 e b u i 1 t h i rn , h e b.u ll t h i m an n :r k y a r I ( y 
Nonh he built him , :1e built hir11 an arky arky 

Dull t it , out of Indian barky, bnrky 
Children of the Lord. 

Chorus 

Tl'le animals ·- they . came ;~-~theyc came .·by .. · the twos ies, s t t~J os i es 
Animals_tbey ~ came, : tbe~· ct~cdby the tuosies , t~osies 
E l c p h 2 n ·c. s u n d k an g n I' o o s i c s ~ r o o s i c s , r o o s i c s 
Children of the Lord. 

Chorus 

It rained and poured for forty doysics, snysics 
Rained and poured for forty daysies doysies 
i· I e a r 1 y cJ r o v e t h o s e 3 n i rn n 1 s c r n z y 7 c r n z y 
Children of the Lo:rd 

Chorus -

The sun came ou"i:. and dried up the landy, la@dy 
Sun cane out and dried uo the landy, landy 
Everything u~s fine nnd dnndy, dandy 
Children of the Lord. 

Chorus . 



I Love the I:ot.mtnins 

I love the nountains , I love the roll:imc l.1illo, 

I love the flovcrc, I love the daffodils; 

I love the fire-oide ~~1cn all the lichtc are lov, 

Door:1-dec-cl~-cln-, booo-dcc-nh-da, boor:1-dce-ah -do., 
Boor:1-dcc-ah-da o 

01' Tcxns 

I'D .::;oin' to lcaYc 0 1 1 Tcz:ns now, They 've 
~ot no usc For the lone-horn cowo · 

They've plowed and fenced oy cattle ranGe, 
And ·~he J!CO; lc there are all so strance o 
I'll tnl~c r:1y horse, I'll tal~e oy rope, 
And hit the trail upon a lopco 
t3ay o.c.li oc to the J\.lar.1o o 

And turn u~- head tovm.rd Hezico o 

. If :;-ou' rc h.::mpy nnc1 ;iou 1.:·101.·/ ito 

If 1 you 1 rc ho.j_;py arid you L::nou it , clnp your hanclo 
stoop your feet 
shout hooray 
hue your neic;hbor 

( 2:::) 

I:.L ~/OU 1 rc het~)P~·- cmd :lou ~nou it, 
if ~;-ou 1 rc hapiJy Qnd you l:nou it, 

and you rcall;'I v1ant to shO\v it, 
clnp your hc..nd.so 
cto:Jp your feet 
.shout hoorc..~ 

hue your nei2:hbor 

OII, \/HAT A BEAUTIFUL· I·I0l1HIIJG 

Oh, uho.t a beo.utiful norninc;, oh, · \vllnt a beautiful day 
I've cot a uonderful feelinc,everythinc.s GOinc oy wayo 

r..l'lwre'o D. briGht ,GI'"'lrll"\.:>.">o h~ ... c.. .... Ol<'l, -l:h.o mo~d01.,f,-·(repcnt) 

~he corn i~ ao hiGh as an elephant's eye, and it looks 
liV.Q lt 'c clir.1binc rit;ht up to the skyo (Chorus) 

• 

• 

• 
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This song was played during Wednesday night's Flag Lowering Ceremony 
which was led by April Cook. The recording was sung by Lee Greenwood. 

If tomo.rrow all the things were gone 
I'd worked for all my life, 

And I had to start again 
With just my children and my wife, 

I'd thank my lucky stars 
to be living here tod0Y· 

'Cause the flag still stands for Freedom, 
And they can't take that away. 

And I'm proud to be an American 
Where at least I know I'm free. 

And I won't forget the men who died 
Who gave that right to me, 

And I'd gladly stand up next to you 
And defend her still today. 

'Cause there ain't no doubt I love this land. 
GOD BlESS THE U.S.A. 

From the lakes of Minnesota 
To the hills of Tennessee, 

Across the plains to Texas, 
From sea to shining sea, 

From Detroit down to Houston, 
And New York to L. A. 

Well, there's pride in every American Heart, 
And it's time we stand and say, 

That I'm proud· to be an American 
Wlwre at least I know I'm free. 

And I won't forget the men who died 
Who gave that right to me, 

And I'd gladly stand up next to you 
And defend her still today. 

'Cause there ain't no doubt I love this land, 
GOD BLESS .THE U.S.A • 

\ 
\ 



/HJ 

GRANDMA"S FEATHER BED 

Thws song was sung_ be April Cook as warm-up music during the appetizer 
course of our Hoe -Down Party and Barbeque on Tuesday Evening.. A command 
performance was present ed during Tea Time on Wednesday. 

When I was a little bitty girl just up off the floor, 
We used to go down to Grandma 's house _e very month end or so, 
We 'd have chicken pie and country ham·'n' homemade butter 

on the bread, 
But the best darn thing a bout Grandma's house was her great 

big Feather Bed. 

It was nine f eet tall and six f ee t wide , soft as . downy chick. 
It was made f rom the f eathers of forty 'leven geese, 
Took a whole bolt of cloth for the tick. 
It'd hold e ight kids 'n' four hound dogs and a piggy we 'd stole 

from the shed. 
We didn't ge t much sleep but we had a lot of fun 
In Grandma's Feather Bed. 

Aft er supper we 'd sit a round the fire , 
The old folks'd spit and chew, 

Pn would t a lk about the f a rm and the war, 
And Granny'd sing a ballad or two .. 

I'd sit and listen and wa t ch the fir e , 
Till the cobwebs fill ed my head, 

Next thing I'd know I'd wake . up in the morning 
In the middle of the old Feather Bed. 

It was nine f ee t tall and six f ee t wide, soft as a downy chick. 
It wns made from the f eathers of forty 'leven gees e , 
Took a whole bolt of cloth for the tick. 
It'd hold e ight kids 'n' four hound dogs and a piggy we 'd stole 

from the shed. 
We didn't get much sleep but we nad a lot of fun 
In Grandma's FenthGr Bed. 

Well, I love my Ma, I love my Pa, I love Granny and Grandpa , too, 
I been fishin' with my uncle ·, I rassled with my cousin, 

I even kissed Aunt Lou, Oooo! 
But if I ever had to make a chaice, I guess it oughta be said 
That I'd trade ' em all plus the gal down the road, 
For Grandma's Feather Bed. 

It was nine f ee t tall and six feet wide , soft as R downy chick. 
It was made from the f eathers of forty 'leven geese, 
Took a whole bolt of cloth for the tick. 
It'6 hold eight kids 'n' four hound dogs and a piggy we 'd stole 

from the shed. 
W& didn't ge t much sleep but we had a lot of fun 
In Grandma's Feather Bed. 
We didn't get much slee p but we had a lot of fun 
In Grandma 's Feathe r Bed!!!!! 

• 
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ANNIE., i3 SONG 
(John Denver) 

You fill up :r.w senses, like a nir:ht in the forest 
Like the mountains in sprinr.; time , like n. wnJ.k in the r ain 
Like a storm in the d.es c~rt , lil:c a sleepy blue ocenn 
You fill up T:1.;.r senses, come fill nc o.ee.in . 

Come let me l ove yr'-'u, let me ri vc 1:\Y li fc 
Let me drOi·m in your l ."'.UCht c r, let me die 
Let my ln.y dr;t-m beside you, l et me al¥rays 
Cnme let r;.c l nve y0u, c ome love me :-tgn.in. 

t0 
in 
be 

yr,u 
your 
v:i.th 

Me and r\1y Dinosaur 

arms, 
y ou, 

1. One day t-then the weather ,.,as stor .-.y and ~Jray 

Aud I \'Jished so ueone t-.Jould cone over and play, 
I heard a ''K<lock-kltOCk '' ~ alld I ol,)ened the door 
And there stood the loveliest bi ~ dinosaur. 

Chorus: He and ,uy dinosaur ; I never had such a friend before. 
Bi~ as a house, 20 ti ~nes and a ha 1 f, 
And 50 times taller than any 2,iraffe. 
Legs lon,> as SeC1uoia trees, teeth bi~ as piano keys. 
No tt~O people are buddies 1110re than 
~1e and ;uy diaosaur. 

2. Je hopscotched to Africa quick as a breeze 
:Jhile leapfroGdin~ over the coconut trees. 
P..nd when t-Je uot thirsty J t;aile after n1ile ~ 
In one ureat bi.:> uulp we just drank up the Nile. 

Repeat chorus: 
:1e and my dina, 
Nothing's as fine as 
Me and my dinosaur 

Submitted by Marianne DuBois 

A laugh is t-1orth one hundred groans in any lnarket. 

Thinking t-1ell is wise; planning t,ell, wiser; doin~ well, ~-.1isest and best 
of all. -- Persian Proverb 

-----~------------~---------~----~~-~----------------~~----------~---------

The man who makes no mistakes usually does not make anything ..... Edward 
John Phelps 

/0/ 



I'm On Hy Wc..y 

I'm on my wny to find a fri end 
And I m~y not pass this wny ngnino 
So l et's go build the bridges, mister; 
Let's go pick the flowcr e , sister. 

REFRAIN: 

Come a long strangers, come nlong fri ends, 
We mny not pnss this wny ~gain. 

Let!s wnlk this tr~il unti l the end 
For we mny not pass this wny again 
So, l et's go climb a mount ~in, mist er 
Drink from n bubbling fount a in, sister. · 

Refro..in; 

Let's live this do.y until t _he e nd 
For we may not pnss this wny ngnin. 
So, l et's go run the ridges, . mist er, 
Let's go chas e n r ninbow, sist~ r. · 

Refro.in: 

We may not p2ss this ~0Y a gaino 

.. .( 

>' • J 

·) . . 

t • • : : • i ~ . , · .. . . 
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Music - page 5 

THE MAH THAT COMES AROUND 

Oh, the .. m·an . that. come·~ to o~r house ·· jJ---,. ~- ...- --· · 
. Every single day 1·. ~~~:;.~~ l ·- -Papa -·comes home and the man goes away . ___ ~-;YL 

Papa does the vrork and Mama gets the P~Y ---OC--:th\1 \~~·k:- /- . r_· . l. -· 
And the man that comes arq~d when Papa goes away. _~Jhn ... J _.:? ( c· '--"' 

( 1) Oh ! the man conies to out house (j;;/'· :" ~~- ~t L; (:Yc' ( --···-
To bring my Mama ice 

He walks into the kitchen 
And he talks so very nice 

But the little bitty piece 
Soon melts away 

So he has to come back again 
Later ~n th~ day •. 

(2) · 04! the man comes to our house 
To take away the trash 

\tlith a little white jacket 

( 3) 

And a little black moustache 
It's all very friendly 

But it ali.rays seems to me 
It's a lot more familiar 

Than a trash man ought to be. 

Oh! the me~ comes to our house 
To bring the baby miD\. 

He walks into the kitchen 
And he taD\.s as smooth 

I have to hold his horsie 
Out by the gate 

He st~s so long at our house 
The horse don't want to wait. 

When I grm.; up, I don't vrant to be 
A doctor or a la~zyer 

Ohf No siree! 
I don't want to be a dentist 

\'lith an office dovmtown 
I just i.rant to be 

The man that comes around. 

# 
ctJ/1 

~flwight Wa les s ong.oo••••••• 
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SONGS 

1. I was born about ten thousand years ago, 
And there's nothing in this world that I don't know. 
I saw Peter, Paul and Moses playing "ring arour- ~ the rosies" 
And I'll whip the guy who says it isn't so. · 

2. I sawS tan when he stood at Eden's door, 
"eat the apple", I heard Satan's voice implore. 
Eve and Adam started cheatin', whn that apple they were eatin', 
And I swear that I'm the guy who ate the core. 

3. When Delilah said to Samson: Darling lad, 
I believe you need a hair-cut mighty bad, 
I could see that Sam was ailing, and his muscles would be gailing, 
Oh the way Delilah clipped him, it was sad. 

4. I'm the guy who showed King Solomon the way 
To remember ev'ry wife from day to day, 
He was really sympathetic toward my system alphabetic, 
And for that, I got a bonus in my pay. 

5. I was there when Nero put the torch to Rome, 
And, in fact, I ran to catch the first boat home, 
Julius Caesar gave me money for a snack of ~ilk and honey, 

I was there before they built St. Peter's dome~ 

6. I saw Washington at Valley Forge, I swear, 
Saw him toss a coin across the Delaware, 
Even though you don't believe it, it was I who did retrieve it, 
'Cause a dollar is a dollar anywhere . 

7. Queen Victoria, she fell in love with me, 
But I told her I was older by far than she, 
She refused to b'lieve my story, so I left her in her glory, 
Yes indeed, I've had me quite a history. 

8. I was born about 10,000 yeara ago, 
And ther's nothing in the world that I don't know. 
Though my tired bones are aching, I saw hist'ry in the making, 
And I'll whip the guy who says it isn't so. 

BLESS THIS HOUSE 
(Tune: Edelweiss) 

Same tune as "I Wish I were a Little Mosquito, 11 £ ~- :· 

submitted by Jane Higuera 

Bless this house, bless our food 
Come, Oh Lord, and sit with us. 
May our hearts glow with peace. 

Come with your love to surround us. 

Friendship and love, may they bloom 
and grow, 

Bloom and grow forever. 
Bless our friends, bless our food. 
Bless all mankind forever . 

·;o.S I 
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HUG TAG 

This variation on clnc~icnl tne is a perfect exaoplc of how you can turn e~ 
old gm:.e into a new one. r:~v by whatever rules you're used to, but with on<: 
: ~ajor exception~-:-the only . t~ne a y"1. .. l YG. J:' is safe is when he's hugging nnother 
player~ (No fair f or ~~~lts to carry sea~, rhil~rcn arourtd un~er their arcs). 

After plcyinr, .for .n· while, onke the e ai:.le a ii~tl~ ~v- - - n:-:uunnl--rule that only 
three people hugeine are snfe. Then try ~our, f~v:· ·: .every-v. ~ .. When you're 
all hugge(~ : t t' Cthe:&., '\thy n o t e ct whoev·cr ' l.S I'I to JO~~ you o.nc nl.L '-o:lnA a · eo 

n.t :\H Ao'•Ah~ Race? 

I ' 

/0 ~ 



Ai\J INDOO r~ SCAVE NGE R HUNT 

,·. 
f • : 

: .. , ., . . A -~ .(j t h c ~~ :. ~~-(i r c - f i t e . g n r.: e · f o r , . ; l u r g c ·g r o u p s • ·· T h i s . o n e i s n o t 
. . . ·. ; • •. .: .. ·. • V. . . I • 

vigo r ous. Th e g 2 r:-1 e c c:; n be p l nye d in any fair sized roolil and . does 

·.· ,no:f req.uirc.·t .h ot .J ie.,,, i;);lny c rs leove :· thc .room. · It is. a gdod fi1ixer 
. . .. . . .. - .. . . \ . . . 

cJ eve l 0 p 's q u i'c k 8 n 6- r.c d d y· . p s..r t ic i p a.t i 0 n u n d c 2 11 b c u s c d . at any 

tifi1e during 2 n ev e nin g, uh ec !l e r a grou p lS ll cold :1 or after 

t h c i c e has be en b r o k c n ) y ~ -; c v c r n l o th er act i v i t i c s . 

FORi-IATIO I~ 

D i v i cJ e t h e Q r o 'J p i n t o t e cu-:~ s • T i 1 e n u m b e r o f t c am s 3 n d t h e i r 

s i z c c e p e n cl s u ;) o n t h c n u r.1 b e r p 1 2 y i n g an d t h e 2m o u n t 9 f s p 2 c e i n 

the roome Since tc ~ ~ s are disperse d t o corners and sides of the 

roar~ sufficient spoc c is needed for each team to be distinct and 

(.., p p r o x i m a t e 1 y e q u 1 .. cJ j_ s ·c a n t r :r o r.1 t 11 c 1 e 8 d c r u h o s t 8 n d s i n t h e 

center of t1c roo o. 

ACT I 0~- l 

E G c h t. c J r.1 s c n d s o n c p l n y e r t -o d 1 e l e 8 cl e r 0 •• T h e 1 e a d t~ r n a r.1 c s 

2 n a r t i c 1 e - - e . g o an i t ern o 'I' c l o t h, i n fll s o r.1 e t h i n g. t h a t a p e r s o n 

r.light be carr y in g or. h c v.c in u pocket or purse or that mi ght be • 

so m c l'J here in t h e roo rn ( 8 b r o VJ n s ho c 1 n c e 7 a 1 j_ p s :tick 7 a cigarette , 

G t·Jhi te shir t? a cor.l;J , n book , etc . ) As soon os the pl8ycrs 
. . 

k n o l'J u h o t i t e fll t h e y a r e t o ~~ e t ~ ·:~ h e y . r • s i r.1 u 1 t n n e o u s 1 y r a c c b a c k 

t o t h c i :c t 8 :..~ r.1 s 2 n r~ · D. s k' r o r t h c a r t i c 1 e • on c e t 11 c n r t i c 1 e i s 

produced o:L.~ f oun d by an y• r.1eni b c r o f t he tcn r.1 t he plnyer 1:1 ho 

had gone o u ~ or igin nll y tn! ~ e s it an G runs bac!~ to tJ1e leader 0 

First pe r s o n bo.cl< to the le2cJer l'J i t h the ·· a r t ic.lG . sco r es a point 

for th e ir tcn r.1. 

T h c i ·L. e n n e c cl not be i n t h e p o s s c s s i on o f a t e am r;-1 e r.1 b c r . 

The p 1 aye r r ep o l' t i n Q t o t he l c n de j~ c ann o t o f f er an i t e fll o f her 

I t em s Li s e d n n d s u g g e s t e d h e r e a r c ~ s o r118 t h i n g b r o l'H1 
7 

2 v1 h i t e 

shoclnce , n bloc ! ~ sh o2, so c l~ u i t h blue on it , len Lher belt 

t: i t h a n am c o n i t 1 a p e n n y , n h n i r b r u ~ h , c 1 o t h v1 i t h c o 1 o r p i n 1 ~ 

on it , al nsses c 8 sc n round name ta g ~ith a siY letter firs t 

na~e on it , 2 person born c nst of t h e t.l ississipp.i. River, 

a person t·J i t h a F e f r u a r y b i r t n cJ 8 y 0 
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P. 0. Sox 1374 

Vancouver, WA 98666-1374 

Plastic, lightweight, true 

t!b.ill 
each .95 
~ dozen 5.40 
1 dozen 10.00 

13-inch·All Wooden Paddles 

flight balls 

Blue. Red, 
1.25 
7.35 

14.50 

Recreation Mod ls~ Swinger $5.75 
Diller 6.75 

Competition Models: Master 10.50 
The Pro II 15.00 

Professional Models: P-2 
P-1 

$19.'95 
$2.4.95 

Individual Net (Strong, brown lacing 
~~th a l/s• cord through the 
top binding . Size: 21' x 30•} 28.25 

Cosp ete Sets (4 paddles~ a net, 
6 balls and a set of rules} 
Diller Set 
Master Set 

•oil-ligently Play• (booklet; 

$57.25 
75.00 

34-pacKed pages of guidelines, 
examples and explanations which 
are designed to provide any player 
an expanded foundation for a more 
competitive "game " . S3.75 per copy 

Provided Ser •ices 
Pickle-ball demonstration/exhibition (presentations 

ran9e from 30 minutes to 2 hours} 

Instructional Courses: 
Introduction to PicKle-ball (12-hours, learning 

and enjoying the bas1cs: Rules, Singles 
and Doubles Play. Sho s and basic strategies) 

Intermediate Pickle-ball { 2-16 hours, learning 
how to 1mplement stra~egies both offensive 
and defensive. Increase shot capacity and 
capability. Ideal for the player ~ho wants 
not only to look good, but be good) 

For any requested equipment or services, please provide 
the fol1o~lng informations 

Contact Person: 
Orga!;ization: 
Addcess: 

Telephone: _____ ) 
• Tax can be computed at .067 

Total EquipJaent 
Cost:$ ___ _ 
Tax* 

Shipping: 

Grand Total 

PICKLE-BALL•RULES 

THE COURT-The size of a Pickle-ball court. 1s 20' x 44~ for both singles 
and doubles; It is divided into 3 main areas on either side of the net: 
(1) The "Non-Volley" zone which exte.ds 7' from the net: .(2) the Odd-Court · 
~hich is 10 1 x 15' loc-ated on the le t side of the court and is ""here all 
the odd numbers (1,3,5,7,9) are served from; and (3} the Even-Court which 
is equally 10' x 15' located on the cigr.t side of the court ·nd is where 
~11· the even numbecs (0,2,4,6,8,10) are served from. 

Ec: c:: 
0 g 
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WhO n lay in!lllt a couxt, allow enough space along the sides and at t he end 
of the boundary lines for player movement (2' to 4' along the sides and 3' 
to 5' at the ends}. However, if the court is intended stric tly for recrea-

! tiona! use then very little extra space is needed for g3mc enjoyment. 

THE GAME- Pickle-ball can be played, like tennis, as a singles or doubles. 
Al though the re is some v~riation in a doubles game, che basic elements in 
both singles and doubles .ar~ the same~ 

1'H~ SERVE: The serve is .ma eas~.one fQe>t behind 
the casel'ne and with ~n under ~ ~e that 
passes bel~w the ·aist . The server is required 
to hit the ball while it is in the air and not 
off the bounce 1 as in r~tball. The service 
flight i& diagonal across the court, passing over 
and bouncing beyon the ''NOn-Volley• zone. The 
server is permitted only one serve attempt. ex-
cept if the ball touches the net and still lands 
in the proper service court (then the serve may 
be ~epeated}. The sere, when the points are 
even (inclu~ing "0") is made fro. the right side 
and the left side when the points are odd. 

T E •NoN-VOLLEY• ZONE 
All v lleyir.q (bitting the ball befote.it bounc•s> 
must be done with the feet behir.d the son-Volley 
zone (_ctline}. A player can not penetrat the 
"Non-Volley~ zone area with the f~et,_even ~n the 
"fcllow-th~ouah~ ithout it const~tut1n9 a ~ault. 

- ThP only leg3 i entcy into the ~NOn-Volley" ~one 
b a p,ayer is to hit a ball tn~t has alreaoy boUnced 
i~ the;e fir~t {other than the 1st return of service): 
Then a playet y enter, return the bounced ball, 
and ~xit before the next shot. 

• • In.d~ubles, the serving team switches courts ~lle th 
ce1v~ng team changes th~ir net and baseline ~itlons~ re-

I 
I 
I 

.... 1·······....,_ ___ ....1 
. ... I 

(!)·············· ·· l ~) 
I 

•oouetes• PLAY 

In the beginning of the game , the servin . 
only o~e(l) serve• That is, whomever bC9Y team 1s permitted 
~ery fust server will do so until a faul.~s.as the game's 
1nstead of the team mate serving, the b~\ ~s m~de. Then, 

·~~~~ppor.ents who will have both members se 1 ~s 9LVen to the 
returning the ball. The first serving ~v(~ an~ fault before 
both of its members s~rve and fault befor~m Wl~l now have 

Players -mua~ JOlaintain the same se.r Iiv1.ng up the ball 
game. v ng order rough-

~en the ~er?ing· team makes its second £ 
.-ill re:mal.n ln the courts they were AHlt, the playe:rs 
wa~ made ~hen turning over the ball ~~ ~~~n the second fault 
sw1tch courts only while scoring. opponents . Players 

GENE RAt. jNFORMA TION 

a. A ball landing on a line is considered 
b - ~OOd. 

• The hand, below the writst, is consid 
the paddles and sbots off qf it are ~:;,:~ as 

The ball stri.Ung any part o£ a faeiUt 
ie considered out. y, 

must be by 2 
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CAN I TEACH DANCING? 

Of course youcan. There are excellent "how ·to" records on the 
market today that can be used to teach squares, recreational dance, 
rounds, con tras ~ ·etc. But the "Good fairy" does not wave a magic wand. 
and say "You are a dance teacher so start teaching". It takes a real . 
desire and much practice on your part. 

There is no one correct way to teach · a dance. \.fa tch other teachers 
and choose the techniques -and gi~icks that suit your way of teaching. 
Develope your own method to ·meet the needs of your teaching .. situation. 
Detailed books on t eaching methods and techniques are also available, 
but for a start, here, very _briefly are some pointe~s to _get you ?tarted. 

BE PREPARED: This gives y'ou confidence and is reflected in those you are 
teaching. Listen to the music many times. Do the dance over d over until 
the music tells you how the dance pattern fits each section. Know which foot 
to start on for both men and women. Does the man doa step tlut is different 
from . the woman's step? How much introduction is there, ifany? \·Jhat are 
you going to say to signal the start of the dance? Now, after all that 
preparation the memoray needs jogging-- there are so many dances. Use 

·3 x 5 cards with key notes on each dance. It really helps. 

HAVE FUN: That's the main purpose u-sually, especially in a "one nite stand" 
situation. Don't talk too much. Give brief, clear instructions that can be 
heard by ·everyone. Demonstrate then walk through the dance without music, 
then build up ·speed to th~ _ tempo you will use on the record. A. record 
player with a speed control is a great help • 

HAVE VARIETY: Include mixers which will involve everyone. Use line and no 
partner dances, "pepper-uppers" and ones to calm down the group. Contras 
an~ squares are fun.· Everyone enjoys the Virginia Reel. Dances for three 
are good if there are more women than· men or (will it ever happen?)- more men 
than women. It is rot always possibl.e to knovl your group beforehand but 
knowing many different types of dances will help you be ready for whatever 
kind of _group you have. 

<· .. HAVE RESOURCES: Start your own resource library of records and dance books. 
It is so helpful to'·have materic;tl at your finger tips when you have questions 

·:· . on .t~aching methods or · about how to do a particular dance. Don't be shy. 
· Ask ' e-xperienced teachers in your area to share notes and help. Summer 

workshops are ·availaple ··in all types of dancing - do attend some. You 
really can teach dancing. · I hope ·you v1ill try t .... 
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Festival l"~ecords 
2769 ··: . Pico · 
Los Angeles,. C.A 90006 . 

Ed Kre uers' Folk Zhowplace 
161 Turk Street 
San Francisco CA 94102 

41 5-7? 5-3'40-1+ 

Folk Eotif 
2752 ~ . Broad,:.'ay 
Long .Eeach, CA 90803 

Bob luff ~ecord Co. ~ 
Callers Su:;_J ) ly c. · 
8459 I:dm~ru .£-. .. ve • 
.. 11i ttier, CA 90605 

Lloyd Shau Foundation 
)>Iailing Division 
P.O. 3ox 134 
Shar,es,. flo~ida 32959 

~ ·rorld J i de Ga· :.1e s 
13ox 450 
JelaiTare, 0hio 4301 5 

Gieat selection .of .records 
Costume, music, ciance books 
Free catalogue available 

Folk ~ s quare dance advice, 
records and suu~lies. 
l~any ye~rs of ~~od service in 
this field. 

"Ja.nc efoot :re ar, costunes 
Re cord?, books 

~ ecords, equipment. Bob Puff's 
instrumental LP albums 
?uridanentals of Sq.Dancing are 
excellent. Catalogue a~ailable. 

J ounds, i·,:1ixers, chil dl"'ens dane es, 
J~merican heritage dances, Dance 
curricu1u 1~1 kits rc manu.als, One . 
night stand kits. Je cords & manuals 
are also available singly. Fast 
service. Catalogue available. Ask 
about norkshops. 

Games of all nations 
foll~ dane e· records 

·. 1~AT BOOkS . ."ILl . 

DANG~ A : ·~~ ILj: 
Harris, Pi tt ruan, . !all er 
Burgess Publishing Co. 

iOJJIC D!U.TCES F~G l ~ i.TBA~.{ A"':.TJ) ? .. J 
Folk Dance Federation of 
Calif, Inc. 1275 :i.Ail St., 
Rm. 111 Eayuard, CA 94541 
O l·:T~ HU ILTTSD A!:;D Ol·~E .i~ASY FOLK 
DANCES 
OH:S LUND:r~D A:T1J or-:: I nJ~ EASY 
E,OLK DAHC I;S 
Fed r.~ !··farion Gault 

'I' his heads the. ·list-a· ·nust. A hand
book of folk, square & social dance. 
Many dance descriptions, exc~llent 
teach~ns t echniques. 
Very co ra:9 l ete, thoroughly 

researched dance descriptions. 
Dance & Costume books. 

~"Jri tten for use as ;:nemory 
joggers:1 by two very fine folk 
dance teachers. Pri~arily for 
those who have already learned 
the dance. 

BrighaD University Publications Books on every type of dancing 
for any situation. Sorry the info 

• 

• 

is so sketchy. The books are • 
very good. 
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~ . Sunshine Mixer 

. '· 
Record: From the Lloyd Shaw Foundation Recreational Dance Kit 

£ormation: Couples in a circle, lady on man's right, facing IDD, 

open. po9ition, nea~ hands joined. 

F9otwork: Opposite throughout, each starting .outside fo'ot. 

DirectiQ~$ ·for man. 

Counts AC.r·~?N.S -~ A~p EXPLfl.NATTONS 

.l-8 FOR~! ARD FOUR~ · S.IDE, C,IDSE, SIDE, CrOSE_- Starting on 

outside foot, walk forward 4 steps, to end facing partner 

with both hands joinedo Then moving in IOD, step on left 
. . 

foot to th~ ·le4: , clo~e right to left, to left on left foot 
. --

·close ' r:lght tc) left • . 

9-16 FORWARD FOUR, s 'IDE, . CIDSE, SIDE, . CIDSE- Turning quickly 

to face IDif r~peat · · counts 1-8, end facing. ~artner~ 
CLAP RIGHT~ CLAP LEFT, CLAP BOTH, CLAP ful\f.EES -With 

pa_rtner clap . right hands 3 t~mes, left hands three ti~~s, ... 
··: both hands 3 time~ and own knees 3 times. 

25-32·· · · DO · SA DO : AND .HOVE. lEFT - Do sa do _partner and end by 

moving t6 ·own l~ft to take a new par~ner • 

. · ~. 
... 

/Is;-
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LANCASH BARN DANCE 

Hixer 

Record: From the Lloyd Snaw Foundation Recreational Dance Program Kit 

Formation: D~uble .circle, facing partners, about 6 feet apart, 

Counts 

l-8 

9-16 

17-24 

25-32 

33-40 

41-48 

, 
ladies facing COH, men facing wall. 

ACTIONS AND EXXPLANATIONS 

ALL FORW~D AND THEN BACK AND CLAP- All dance towards partners 

~ith 3 ste s and a stamp, then back away 3 steps, and clap 

own hands twide (fast). 

FORWARD AND STAMP, BACK AND CLAP - Repeat l-8 

RIGHT HAND TURN - Using pegeon-wing grip (fingers up '· 

elbows down), all turn partners with right hand once around 

and bac~ away into starting position. 

lEFT HAND ~UBN - Pigeon wing again, ·this time turning with 

~eft hands arou~d, backing away as before. . . . 
TWO HAND TURN - Partners join both hands with hands about 

shoulder height for shorter partner and arms slightly 
.. 

curved outward at the elbows.Then turn once around CW 

once around each other, backing away as always. 

DO SA DO PARTNERS AND PROGRESS TO lEFT . - All do sa do 

partners and while backing away move to own left to 

face a new partner and to begin again. 

The dance goes thru four times, then repeat cts. 1-16 and 

bow to that partner. 

•• 



I DONT KNOW WHY . 

~ Mixer 
Record: From the Lloyd Bh~w FoundQtion Recrc~tional D~nco ProgrQm Eit 

~ 

~ 

Formation: . Couples (Lndy on man's right) in a. single circle, all 
h~nds joined and facing COHo 

Counts ACTIONS AND EXPLANATIONS 

l-8 ALL CIRClE lEFT - All fncing to left with hnnds joined in a 
circle, dnnco 8 steps, ending prepnred to reverse direction. 

9-16 A11 CIRCLE RIGHT Circle to the right, hands still joinedo - . . . 
17-24 ALL FORWARD AND BACK ~With hnnds strell joined all dnnco in 

25-32. 

3.)-40 

41-48 

49-64 

towards tho center with 4 steps and back out 4 steps. 

JUST THE LADIES GO FORWARD AND BACK - Drop hands, ladies 

.dance in 4 steps and back out ·4 steps to end facing 

corner in the large circle. 

WITH THE CORNERS · DO SA DO All do sa do corners and end 

fn.cing them. 

\1ITH THE CORNERS SWING- All S\oJing 8 counts nrld end in 

promennde position, facing IOD. 

PROMENADE AND SING- All couples promenade . l6 stops in 

LOD ending with hands joined in the circle, facing COH, 

with new partner rendy to . begin by circling left. (Lyrics: 

11 I don't know why I love you like I do, I don't know 

why I just do") 

/17 
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COTTON EYED JOE 
Line Dance 

Record: Lloyd Shav1 E-35 .or .Windsor 4189-B (We prefer th~s ont) 

Formation: Lines of couples; hands joined, arms around waist, or 

hands on shoulders of adjacent dancers, all facing the 

same diredtion. 

This is one of the ~any dances done to COTTONEYED JOEo It's 
easy, noisy and loth~fun. 

Countss 

l-2 
··cROSS KICK _ \~i th vJeight on left foot, swin5 ig;ht foot 

across in front of left, keeping right knee bent, then 

kick forward with right foot, straightening right knee. 

3-4 fiACK UP - Step back'.-Tard 3 short steps (R, L ,R, hold) 

5-6 vli th vTeight on right foot, svJing left foot across in 

front of right then kick forward with left foot. 

7-8 BACK UP_ Step back 3 short . steps (L,R,L, hold) 

9-10 CROSS KICK Repe t counts l-2 

• 

11-12 

13-14 

15-16 

17-32 

Back UP Repeat countss 3-4 ~ 
CROSS KICK Repeat counts 5-6 

BACK UP Repeats counts 7-8 

T\1/0-STEP FOR\:JARD - Dance forvvard 8 two steps(Roght, 

close left, right -left, close right, left etc.) 

• 



• 

• 
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Record: 
Formation 
Counts: 
1-8 

9-16 

17-24 

25-32 

33-40 

41-48 

PATCH TANZ 
AJ e\-lish Wedding Dance 

Lloyd Shaw - E-44, S{de A 
Single circle of couples facing COH, lady on man;s R. 

giRCIE RIGHT - Starting right with 8 lilting walking 
steps. Hands are joined in the circle, at shoulder 
height, elbovJS slightly bent. 

@IRCLE lEFT- Repeat counts l-8 in opposite direction. 

IN TWO, CLA~ THREE TIHES, OUT 'l'WO, BOUNCE# TD1ES. 
Starting Rfoot, step into COR with two steps and clap 
three times. Then join hands and back out two steps 
and with weight on both feet raise up on thE ' alls of 
the feet and bounce the heels three times. 

Repeat ~aunts 17-24 (Some groups prefer to stamp 
lightly thre~ . timess instead of the heel bounces.) 

~URN PARTNER - Partners stand right side to right side 
with bothhands joined at shoulder level and turn 8 
steps CVJ. 

REVERSE TURN ,AND CHANGE PARTNERS PARTNERS face other 
direction ( ea~h : t4rns·: ·% .right face in place vJi thout 
releasing hands) .so ·.t"hat they · are now left side to left 
side and cqn turn CCH. They turn far enough so that 
the man faces. in toward the center of the hall, at which 
time he raises · his left hand , relrascs the R hand and the 
lady makes ~ ~ right face turn under the raised hands 
to a new position on the man's left in the circle. 
Each now 'has a new partner. 

We have used many dances from the LLoysd Shaw .Foundation 
Recreational dance program kit. This kit represents a complete 
resource for recreational dance programs in s~condary schools, 
colleges, recreation departments, camps, social clubs, for senion 
citizens and for oun night stand programs. The complete kit of 
individual records may be ordered from the following address: 

Lloyd Shaw Fo.undation Sales Division 
12225 Saddle Strap Row 
Hudson, FL 33567 . 

II/ 
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Part 1 

Part 2 

BASIC SCHOTTISCHE STEP 

Step L (c~ 1) Step R (ct 2) 
Step L (ct 3) I-Iop L (ct 4) 
Repeat b~g inning R 

Stop L .(ct 1) 
Hop L (ct 2) 
Step n. (ct 3) 
IIop L (ct 4) 
Repeat ab avo 

There arc nany vnriatioris: 
a. W may turn under r · ~ arm 

on Part 2 

b. Couples may dance part 2 in closed position. 

c. Coupl e s may dance nwny from each other (diagonally 
H towa!'d center l'! forward outside) Come 
together on second part of Part 1. Do pnrt 2 
in closed position. 

d. Also may be done in tandem. -- 2 couples, one 
hehind the other, outside hanns joined. 
Dance basic schottische stip moving fwd. On the 
repeat of Part 2, fwd. couples release their 
jo1ned hands, do 4 step hops turning out. End 
up behind trailing couple who now becoming 
loading_ couple. Never release outside hands 
lvh ich arc j o inod 1vi th the other couple. 

Leading couple nay back under joined hands of 
trailing couple on repea t of Part 2. This causes 
one couple to wring the dishrag. 

Be creative! rlake up your oNn variations!!! 

shared by Gwen !'"lain 

• 

• 

• 
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.J IF~Y. I~IIXER 

Music: Jiffy Mixer 
Record: Windsor 4684-A 
Rhythm: 2/4 

Fo~mation: Double Circle 
Position: Two-Hand 
Foot~ork: ·opposite 

~The dance is .. described fG.s.· -p~e man, the lo.dy 1 s p2.rt is the 
same on tbe opposite f~ot. . ~. . 

Measures. 

,.-..· 

. , _~~--
-~-

_;::?'' / . 

3-4 

5-8 

9-12 

13-16 

. :besqription 

Heel-Toe . .~Jh the left heel to the side, 
~ /· then touch : tbe left toe to the floor 

·-- at the instep. Repee .. t. 

Side Close Side Step to th~ side with the left 

Repeat 

Chug-91ap 

foot, close -the ri3ht to the left, 
step to the · s.ide with the left foot, 
touch tbe · rig~t toe beside the left 
foot. 

. . . 
Repeat the above starting on the 
right foot. 

~vi th both .:feet ·together, chug 
backv;ard~ .... o-:ti count. _.Qne.,_and .. clap 
on col.Ult two. · 
Repeat three more times. 

vvi th four slow steps (two counts 
e2.ch). SvJagger to the next partner 
to the d~~cer. ' s r~g~t. 

/\s a variation, 11 Jiffy '~ ixer" may be done in a single circle, everyone 
facing in, hands joined~ Everyone starts ·with L foot and there is no 
partner ehange. This is especially gpod -with children. 

. .... 

/\nother variation may be. in :1 eas~ _ 13~~ G ~ Instead_ of a. swa·gger or strut 
step, t~c leader maj ·indicate various ways of walking such as ---walk 
like a duck- like a monster- like p1i-ss /',merica- t.•Jalk like John l..Jayne-
1 ike a ba thi n9 beauty. Be ·sneaky., etc. 

The possibilities are ·limitless ..•. . ·use your i.maginati.on and have fun! 

/~/ 

-~. 



An easy no-partner country western ~ance for most groups -
teens to seniors. 
Husic: 1'-iC .k 51084 ELVIJ A - other country l7estern tunes l:J.ay also 

be used if you like a faster te rrr:~ o. 

Formation: Lines all facing saille uall. Thumbs hcioked into belt 
or in ~a6k jeans po ckets. 

I 

II 

·Irr 

IV 

cts 
1-8 . 

1-4 

1-L~ 

Touch J heel f~d, . ~tep on J foot beside L. 
Touch L heel f~d . 0te, on L foot beside ~. 
:Re~J eat 

l eet together , turn toes of both feet out, 
Turn heels out. 
Turn heels in. 
Turn toes in so that feet are together. 

Touch J heel f~d . to 1 of L foot. 
~~uch R foot beside L foot. 
Touch R heel f~d. to L of L foot. 
Step on R beside L foot. 

As you turti i turn ~ kick L foot fTid. 
Step back'."HJ."r d 3 steps L, R, IJ. 

J epeat dance faci·ng different wall. 

! COUETJY POLKA or T~H ST:SP POLI:A (country nestern) \ 
-!-- .,._ - ~ ·--- ·- --- -- . . . . -· - ···· --·--· -~ - ·-- . - -·--- - ·---

This dance is the same as the Jessie Polka except that there 
·.· are two more steps - 10 instead of 8. 

Record: 

1 

2 

3 
4 
5 
6 

Cotton-~ie ~ Joe - 4189-B. This record can also be 
used f or the i'neY;-fangled:: version of Cotton-Eyed
Joe. It's a ·Jindsor record. 

Place ~ heel diagonally fTid .L 
St~p on L? beside ~F 
Touch R toe in back 
Sta~p TIF next to LF 

? lac c R heel diagon~lly fr:d ~1 

Sriing J heel across in front of L ankle 

7 Place il heel diagonally fnd J 

8 Step on RF beside L 
·9 PlaGe L hee.l diagonally frrd L. 

10 · Snirtg· L heel across in front of right ankle 
Do four t iTo steps or , polka steps or shuffle steps, as 
they say in .country nestern dancine;. 

Dance may be done in varsouvienne position with couples or indi
vidually mo ving in LOD on ' the two - steps. The Jessie Polka is 
often done in groups of 2,3,5 etc, rrith arms linked. This is fun 
done the same uay.·Do your own thinc l 

• 

• 

• 
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AMOS MOSES ·,. 
Music: RCA 0896 "Amos moses" by Jerry Reed 

FORMATION: No partners, all face the music, 

IN'l'.HOJJUC'I'ION: Wait 4 

Mti!ASHRF.S: 

,,· 

1 - ? .R._h,e~J__.._§ trl.nd (Place R heel forward and t .•nch. Bring R foot 
back ;:md s t :1nd on l t.) 

L heel, stand (Plaoc L heel forward and touch, Bring L foot 
back and stand on it.) 

3 - ~~ Grapevine Turn .1/4 left with first step of the grapevine. 
(Step sideward. with R foot. Step behind R with 
L f3ot: Step sideward on R.) · 

Jump and turn 1/2 R. (face opposite wall). Land 
with weight on both feet. Clap i£ desired. 

Repeal till recerd ends. 

SALTY DOG RAG 
Record: Decca 27981 Salty Dog Ray 
Present~d by Gwen Main, Demonstrated by Kelley and Stew 

POSITION: Partners in skaters or promenade position (R hand on top) 

MEASURES: 
1 - l-1- Grapevine R q.nd brush. (Both. - ~tart. on R f~o·t..) .. Step 

sideward on R foot. Step behind R foot with L. foot. Step 
to the side on R feot, Brush L feot forward. 

Grapevine Land brush. Step sideward on 1 foot • . Step 
behind L foot with R foot. · Step sideward on L. Brush · 
R foot forward. 

Walk forward four steps .. R, L, R, L , 

4 - 8 Repeat above. 

9 -12 Drop R hands, keeping L hands joined. Man does· grapevin~ 
R while woman goes to . center of .the hall with 3 walking 
steps R, L, R - then brush L foot forward. 

Both turn L face, twirl with three walking steps and a 
brush (L, R, L brush) to .exchange places ending in .a R 
hand star. (Woman twirls . in front ef man.) 

vlalk around with 4 steps still holding the star R,L, R,L. · 

12-16 Join L hands ag~in and repeat measures 9-12. 

Repeat all from the beginning • 

Presented by Gwen Main 
Demonstrated by Kelley and Stew 



-~ \ 'z 
~~~--Dance V Gwen Main 

This is a basic hora step \rhich can be done to many hora records. 

Formation: Line hands on nei ghbors shoulders or hands joined if 
you prefer • 

Step: 

Thi$ 

. ; . ·.. . -.. , . 
Step sd,.,d on RF · / · 

Step on LF behind R (Bend R knee slightly) 
Step H; S"lving L in front of R 
Step L, s-vring · R in front' of L 

R, 

Intro: 8 cts 

li 'Ohr. A.t .i o n: Line, no . part .. ner, hands joined, arms a t side 

Record: Carousel r~ 'TOl 

Facing R take 19 Small running. steps. starting R 
Hop on Ct 20 to ch :::mge directions. 
Repeat action moving L 

Step sdwd on R (ct 1) close L toR (ct ~) 
Step sdwa on H (ct 3) hop on R (ct .4) 
On t..he hop, · fre e fo9t i s swung s l ightly f\vd · 

Repeat this patte rn 2 more time s 

This record also has th.ree othe r easy dances on it. 

Dcnce taught by Dmm and Bet at the Cruise Craft Party·•· 

• 

• 

• 
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BIRD D./UfCE 

Record: 

Position: Solo or f2cine partner 

PART · I 

PARr.r II 

4 T1veets 

4 ~l ·r.ps 

4 clo.ps 

Elbm·rs bent, hru1ds in front, touch thumb & 
fin~ers toeethcr 4 times. 

Elbm-rs bent, flap ~rms up and dovm 4 times. 

Join hr;.nds ui th partner ond circle L 

16 steps · Circle R 16 steps, or 
j()ir~ honds ui th several people and circle L & R 

For variety sk_ip L & R or mal<.c R he.nc1 star, 
then L hond stnr. 

It 'is·· fun to hnvc, ev~ryonc .join hands in·· a ~ingle circle the last time 
. you circle: L & R. 

CHAT/MAIN/85 



Mixer 

Record: Tennessee Hig \·Talk - J.fCA 60051 

Position: Double circle, po.rtners fQcing. Rends nre not joined. 

Herts Cts 

1 1-4 

2 5-8 

3-4 9-16 

5-6 17-24 

7 25-28 

8 29-32 

Each person moves to Ovm right \·ri th the fo_ .Jwing step: 
Step R, close L ·to . R, Step R, clap. 

~.epeat to the L. 

Repeat neasures 1 & 2 above. 

~=· S1·Tizzle 8 counts to R, to ff'-.ce new partner. 

2 slm·r w-alking steps tovrard nev partner. 

Slap knees, clnp mm hf".nds, clap partner's h[l.Jlds 
(!\est on ct. 4) 

* Swizzle step - move toes to the R, then heels to R, etc. 
for. 8 counts. If you really vrant to Bet into the 
spirit of ·the dance, move elbows up and down in 
"chicken". 

This record mcy be ordered from the follovring address: 

HaBon Hhcel Records 
8459 Edmc.ru Ave. 
~·lhi ttier, CA 90605 

CHAT /MAIN/ 8 5 
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Sunday night activities 
\1e all met under the be 11 at 7:30 PH and Chet Baird, Camp Caretaker, 

us on a tour of camp and told us about the history and ~se of tha camp. 
was informative. VIe also got to see the Ornamental _Japanese Maple tree 
\'las plant·ed last year in the memory of Dwight Hales. 

took 
It 

that 

A game was then played in which each person had to guess the name of a 
famous character that was pinned on his or her back by asking one question 
of each labber who, in turn, could only respond with yes or no answers~ 
All, by the process of elimination, were able to discover the identity of the 
famous character. 

A variety of mix~r and line dances, under the instruction of Roy and Gwen 
Main!, 1r1as than enjoyed. 

We all joined in a circle and held hands by stretching hands out to the 
center of the person on either side of us, keeping our arms either over .££ 
under the arms that were in front of us. Then, by raising our arms up over 
our heads and not letting go of the clasped hands, each one of us found our
selves inside the circle with our around the Labbers on each side of us. It 
was noted that you needed an even number of people in the circle to have it 
\oJork. 

We then gathered in the Fireplace room for the opening ceremony and the 
welcomine of all labbers, especially the new labbers. Membership cards 
were distributed, singing was done, symbolic articles were used as symbols 
of the Chat philosophy with a few \..rords · spoken about the meaning. -- Ideas, 
Philosophy, Humor, Knowledge and Sharing. The ceremony closed and we all re• 
tired to our sleeping bags. 

I~NDAY NIGHT ACTIVITIES 
The · campfir~ and ceremony were planned· and presented by the Clackamas 

Cbunty, Oregon delegation. 
Build:.:-up. and ad~ertisihg consisted .of posters placed at each door· to the 

dining room and a poster under the clock in the dining room. Each poster ·_was 
the face of a clock with hands indicating 7:45, \'lhich \'las the time for the 
activities to commence in the dining room. During dinner Sherri and Mama B 
presented a quick · ~~d Hatter skit. · (9ee Monday Eve. Activities - pg. 2) 

Gwen and Roy started the evening off with some mixer dances. 
· At the close o.f the .mixers .Dick Sch\'lartz ·and Hama B• led : the .party to. 

the campfire circle in a .· promenade. There,: Hama B led .RISE AND SHINE. _Janice 
Miller.. announced that she had br.ouBht black dog hair from home and \.Jould 
Nillingly te·ach anyone interested hO\,.r to macrame with ;it. 

Vern Burlison favored··us. w.ith his inimitable and emotional .·rendition of. 
an. environmental song •. - '- THREE BLUE ,· PIGEONS ·- · Sherri Michaels and Julie 
Baumler directed 11Ho\v \'Je Use Time" - a skit using Labbers from Clackamas 
County as actors. 
Songs · sung afterwards v1ere: Make Ne\'1 ·Friends, Hagic . Penny, I Kno\'1 a Place 
aJtd Kum _Bah Y.ah. 
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La\·Jrenc.e · Pay~ ··· ~~~~a~~ -~'l,.~8n~r;· :di his';" Pelie · diale ct, told us i t s meanine;, and 
shared a po~m that .hEi wrote· ·here at Chat. (!Jee "Busy Bee" in poetry sectiono) 

Jan~ Hi guera led us in the Dinosaur Song, alonG with hero autoharp whi ch she 
used as accvmpaniment throughout the campfire ceremonyo Doodle -y Doo , Each 
Campfire Liehts Ane':!, and I:Je ' re a Rainbo\v Nade of Children i.'Te re sungo 

John Headrick started the closing ceremony wi t h an Indian l eeend about the 
Douglas Fir and Pine Cones Hhich each .j,indivi dual pJ aced into the fi re \·Ii th 
a Hish for the t-leek at Chat. The c~remony concluded with Each Campf ire Lic;hts 
AnevT and Sing Your Way Home. 

i·1AD HAT'.rER .SKIT 
"How He Use Timeu 

Sheri: From time to time it's fun to cl ose our eyes, and in that dark, say 
to ourselves, "I am the sorcerer, and \'!hen I oren my eyes I shall see a · world 
that I have created, o.nd for which I and only I, arn completely responsible." 
SlO\·Ily, then, eyelids open like curtains lifting suaee-center. And sure enough 
there's our world, ju8t the way we've built it. (p.124 The Bridge Across Forever 

···~··.:: by Richard Bach) 

John & Loren: (pantomime) One is on time and \·Jaiting for the other Hho is 
late. \'Jhen the late person finally arrives , they have an ar r;uement vii t h lots 
of pointing to watches. 

Dick: Hhen vie look back on our days, they• ve passed in a flash. Time docsn' t 
last, and nobody's got lone to live! (p.125 The Bridee Across Forever) 

Papa B, David, aets: (pantomime) Sad person is on stage. 2nd person ent ers 
and i gnores them. 3rd person enters, sees sad peraon, removes 6love, flowers 
appear, gives flo\t~ers, to asad person, hugs sad per&on, and sad person becomes 
HAPPYo 

Haureen: Your friends will know you better in the first mtnute you meet t han# 
your acquaintances ,.fill know you in a thousand years •• (p.61 Illusions: The Ad
ventures of a Reluctant Hesaiah by Richart! .i3a.ch) 

Paye, Bryan, Julie: (pantomime) Trick bag i~ on ground. 1st person enters, 
dumps trash. 2nd person enters, ignores trash"' 3rd person enters, picks up 
tre.sh, holds trick bag upside doHn, t~zs bag over and removes ·toyo· 

Mama 3 : You are neve r eiven a wish without also being given the power to 
make it -'t.&me t ru-3 .. You may have to work for it, hot-fever. (p.120 Illusions) 

Kjell: The time has come to take up a.rma.(p .. ::JO, Let's Hug oy ?~Jilson) 

EVERYONE I N 'l'HE GROUP HUc.c3 EACH OTHER. 

EVERYONE GATHERED AROUND THE FIRE vJ ITH A FIR CONE 

Speaker: The ?.ncient I ndian l egend i s that if a co:r.e i s t ossed or dropped into 
t he f ire and & wish f or the betterment of 6nes s pirit or t he bett~rment of the 
ent i r e tribe was made , that wish would come true i f the f ire was ·kept burning 
all night, Tonight we will per fo rm the ancient ritua l of the fir cone o· 

Fi r st t o t he fire we mus t add t r uth (drop in one of the larger cones f or each ), 
i deas, knowledge, philosophy , and humor. These will help to s t r engt hen the 
f i r e for the night .. Tonight we ask that you make a r eq".last that i s i n your 
hear t fo r something you would l i ke to give or receive during the ~e~k here. 
As your turn arises t o drop yo}j.r cone into t he f ire , do so and cO"ncentrate 
on your requebt f or t he week for a short moment. 
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HOEDOWN PARTY ON TUESDAY, JUNE 10, 1986 

Whole Lab voted for a progressive, backrubbing, barbecue hoedown. 

Seen• I At lunch all Labbers were invited by table invitations, posters & song: 
(sung to tune of "Playmate") 

Oh, come, you playmates 
Tonight come play with me 
And bring your friends -- least three 
There's a surprise to see. 

Please come at ·six to eat, 
We'll barbecue some meat, 
We'll dance & sing & play --a perfect day! 

Please do not miss the fun, 
We need you everyone. 
It is because we care 
That we've so much to share . . 

Please come at six to eat, 
We'll barbecue some meat, 
We'll dance & sing & play -- a perfect day! 

Scene II Canapes of pumpernickel crackers, cheddar cheese, oLps and ·punch 
preceded barbecue of huge Montana steaks cooked to perfectio~ : by the guests 
at Lakeside barbecue pit. Ten gallons of potato . salad and three gallons of 
beans were enjoyed. The flag ~ lowered. ·' 

Scene III Grand march to hoedown dancing which was interrupted by angry 
farmer Miriam who plucked D1wnE from dance insisting at gunpoint that DawnE 
marry his daughter Nels. To -the strain o{ "Here Comes the Bride" the 
wedding was performe~ by Preacher Hellfire Duncan Vernon. Standing up 
with the bridal couple were suitably attired bridesmaids Kjell, Loren and 
John and Bestman Sherri with "close" friend. Bride •·s · mother Dick in tears 
was escorted by Usher Bet. Pers.uasion was needed for pronouncement of 
the vows. Ceremony was finalized by bride's veil being Iifted .and the groom 
climbed on a chair to give his tall pillowed bride a kiss. The. pride's 
courtier was . Lane who dressed him in a soft cloud of off white delu.sio-n veil 
which surrounded her head an accentuated her 6' 4 11 frame, draped in floral jer~. 

Scene IV The reception that followed started with Hawg, chicken and cow 
calling contests. The winner of the Hawg calling conteot was our renown 
story teller and famous Missourian Vern. The winner of the chicken calling 
contest was our Montanian~trained chef Don and the winner of the cow calling 
contest was a city dweller, of all things, Loren. A scavenger hunt was 
enthusiastically participated in by all. (see Game Section for directions~ 
Our famous story teller told us about Uncles Luke and Duke his colorful 
retations down in Missouri. An all-Lab back rub was enjoyed as chairs 
were put in a cir~le and each had his back rubbed by the L~bber behind him. 
Next was the game PLOT. Two people, Elaine and Angelo, werd sent out, 
unaware of what rest are doing. Rest of group agrees to answer just yes 
or no alternately to questions making up their own story. The group ant~Nr~ 
only one question properly, "Is there a plot to this story?" After this 
game the wedding cake, baked by the bride's father Miriam, was traditionally 
Cut and ·fed to the bride and groom, and served to all .. The bride's family, 
being poor and not having much notice, were not able to save enough ·money 
to buy frosting; so the cake was eaten unfrosted. The recipe is in the 
recipe section. 

$pecial thanks are given to Janice, the. p-rogram diroctor and fill-in ·· 
person, who ·was ab~ assj.sted b,- .A•r~ fltJgvera, 
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·· -WEDNESDAY, . JUNE 1 ~, 1986 

All a ctivi ti0s on ~:e.dnesday __ w~ .re orga nize d by Fa mily #3, the Sparkplugs. _ 
This chronological r e p6rf ~ill cove r a ll ~f the ma in activitie s of :the 
day with the exce ption of Ce r e mony, which ca n be found in the Cere mony 
section of the Note book. 

Flag Raising - 7:30 a.m. 

Le d by April Cook, the early rise rs joine d togethe r in sing~ng 
"Ame rica, The Beautiful 11 a nd "My Country ·•T-is oT The e 0 • There 

th -~ was also a time for sha rin.g wha..t the. f~~g me'ans t .o ·each one ,of 
us following the Pledge o f Alle giance. , 

Table Fun - Noon Meal 
·.; 

Table Fun was provide d in the form of a sit-down ga me lle q 
"Musical Ge ogra phy". See Ta ble Fun $ecti~n· for a copy·. __,_f this game . 

Te a Time - 3:30 p.m. 
•• .! 

Refreshments (ice d t e a a nd da t e nut bread donat e d ·by an ~known · 
bene factor) we r e s~ rve d in · the dining hall. Following this the 

:~.y· group move d" outside ,. _ga the ring unde r- . the·' t 'r ee's near the notebook 
room entra nc·e·-for singing.. ·April Co~k . l~ d ·with her~.=_gui t a r, e.,nd '· . 
sang "Gra ndma 's Feathe r Bed" in a c'omm·and · pe rforman'ce ·. ·Following 
this the entire group s ang some oldie s . but good-ies,. such as irrri · .- · 
the .Good. 01' Summe rtime" a nd.':'Bicycle Built For Two" • 

.. ag r 1·ow~.ri~gl + ~r,: 3·0~,,~ :·m. . 
•!o.; 

Aft e r a brie f ·m·oment to cop.t e mplate the signific'ance of the ·'flag· 
Lowering Ce r e mony; April · Co.Q~ . sha.'r e d a spe cia l recordip.g of ''God : 
Bless The U.S.A." sung by Lee:.Gre enwood. (see song s e ct:j.ml. for 
the word:.s) · While the flag · w; s · ],.owe r ed, we all c~nsidered .?ur · 
privat e patriotic convictions. . _, .. :· . 

. . 
. · 

At Te a Time , Roy Ma in a nnounce d tha t TV Sta tion CHAT .Chann·e l .'3, 
had called to invite the Lab to att end ·a TV Ga me Show at 8.:.15 p.m. 

During dinne r, the 9 .Spark Plugs stimula t e d some int e r e st in the 
schedule d activities = by wearing hats that. advertise d CHAT:::rv , .3-. 

· ~ . ' 

Immediat e ly following th~ fla g ·.lowering ce r e mony, the g:r~up Waf? _; ·: 
l e d by ApriJ_ Cook in a vi.go~ous game of Hug Tag · (see game sec~ion · 
for rules). (Some of those hugging groups of 4, 6, 8; 10,- etc~ 
we re mighty inte r esting! Only one ·c a sua lty was not ed:- not . from . 
hugging; but D~lc' King did turn his ·ankle ·in a holt+. This wa s · a 1 

.. 

pa:i,nful . 'injury, · but Doc Rock and Nurse ·Maure en wer e obse rve d. giving 
t e nde r loving ca r e . As the game ended, the group .. came into a close 
c:i.~cle .and "Am~e ba Raced" ·( a ge and condition of some .~orced· a "walk':.') 
to the tree.s near the .not e book ro<?mo . ' · . 

At the door, pe ople we r e -informe d . that :instead ot bs ihg gu~sts ~t 
the TV show, . th~y we r e tope the c9nt ~?t ants, a nd that they wou~d 
find ma t e ria·ls on the· t ab l es for. making the ms e lve s the ir own per~ 
sonal . fhinking __ Cap~ 

• 

• 
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Wednesday, June 11, 1986 
Page 2 

As each person finished their Thinking Cap, they were ushered into 
the studio wher e a program was in progress. Uncle Luke and Uncle 
Duke (one person, believe it or not) were r@i~ting some of their 
Ozark experiences. 

As that program ended, the Spark Plugs, very compet ent judges, 
along with the game participants, awarded a p~iz6 to Lawrence Paye 
for the finest, tallest, and most colorful hat. He received his 
Rainbow Magnet .with much enthusiasm. 

Following this, dire ctions were given by April Cook, a 1 ·as Vanna 
Whit e , in the rules of Trivial Pursuit. Then, we all ~ok a sta
tion break for r efreshments consisting of "Good Ole Oz::trk White 
Light'ningn (Apple Cider), and Graham Crackers and Frosting. 

April Cook, alias Vanna White, put things into motion for a fast 
game of Trivia l Pursuit, pitting each of our Chat families against 
one another. This reporter regrets to say this, but -- the · think
ing caps didn't do much good. Aft~r · some 40 minutes of play, the 
Go Glowers were declared the winners, in sudden death playoff. 

Immediately following the conclusion of this activity, instructions 
were given for the beginning of Ceremony. For more details, see the 
Ceremo~y Section of the Notebook • 

/ 3.2-
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THURSDAY ACTIVITIES 

Directed and coordinated by Dale King and ·oawnE 

tJ a r n e r . T t ·~ o d i f f e i e n t a u c t i o n s I!J e r e u s e d t o a d d 

variety to the ovening's event. 

Silent Auction was composed of articles ;nated 
by the rn e r.1 be r s o f Chat . The r e t·J as every t hi n g 
from homemade items of pressed ffo~er arrangements 
to b o o k s and neck 1 ace s . · T II i s· n u c t i on VJ a s s i 1 en t 
b c c au s c tit e b i d s t·i e r c not sa i d out 1 o u d but we r e 
written down on slips of paper. The last person 
lrJi th the highest bid t:Jould then pay. and receive the 

-i t e ~~1 • The auction i s a 1 so timed and on 1 y . one per -
son kno~s ho~ long it· will last. Ho~ever, t~e one 
in control must inform the bidders ho~ muc~ time is 
left before time is up and no longer can anyone bid. 
There is a lot of cornpetition involved and . is n ._fu~ 
m o n e y ·- r a i s e r • 

Audible Auction consists of bids called out while 
one per son I< e e p s t r a c k o f who h 8 s t ll e high e s t bid 
on the floor ; and ~hat that bid is. This is a lot 
o f fun 8 n d l"J i t h an en thus i as t i c c r o 1:1 d , can r a i s e a 
1 o t o f r:-~ o n e y . 

Both of these auctions were used at Ch8t 1936~ and 
we made r.1oney for tile General Fund and Scholarship 
Fund. I would like to give a personal word of 
thanks to everyone ~ho donated articles for the 
auctions, 8nd 8lso to Dale King, ~ho was a very 
devoted auctioneer. 

Have a great year ii i Dat·JnE. 

• 

• 

• 
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AUCTIONS AND MONEY--. • ISERS 

Here at Chatcolab we have seen several types ~ of auctions. Uhat 
type to use dep~nds on the situation - time to be done, number of people • 
He hope you"ll find this advantageous for raising money in the organiza
tions you work with. · 

OPEN BID (Like we had first.) 

Items to be sold are on display ahead of time for .viewing. 
Auctioneer shows item and accepts individual -bids by show of hand, 
vocal raise of bids. Highest bid after a time. Bidders can bid 
as many times as he wishes. 

Disadvantages - Can be very time consuming. Drags on, 
expecially with a large amount of iterr.s. 

Advantages -

SEALED BID 

Items are on display and a recepticle available for placing 
sealed bids. Bidders · can"t see or know what others bid. A time 
limit can be set for having bids in or not. Bidders bid only once. 

Disadvantages - Some people like to see what their competi
tion is and get frustrated. 

Advantages - Everyone has an equal chance ~nd it doesn"t take 
much time. 

The items to be bid on are arraged on a table with a piece of 
paper taped nearby with a pencil. Bidders can have a set amount 
of time to write their. 'n~me and raised bid on the paper before time 
is ·up. An alarm can be set -to go off at an unknown time. Last 
name, highest bid, on the paper is recipient of item. 

Disadvantages -

· Advantages- Time can be regulated to fit situation- 5 min., 
1 hour, -all day, . or whatever. It can be done in a group where 
people who don"t wish to participate won"t be bothered. Good way 
to raise money for clubs with little · l.rork. 

RAFFLE 

Can be used for a single item where individuals can"t or 
don"t want to pay a big price but still have a chance to win. A 
single -item is offered by chance to winner. Tickets are sold and a 
drawing of winning name made. 

Disadvantages -

Advantage - Generally collect more money than original cost of 
item. People willing to pay a small fee for ticket than part with 
a lot more money'!'! Everyone is on an equal level • 



)3.5 

; ~ id<2crs usc scri:; t or coin to l;ic. on ~:.n .1te;Ll tl:c.t . J.s bcin~ 
vicucd fro r:. the front of ti1c ~rou1J. '..Lhc i tcLS \rc rc or1 dicpl.:y he fore 
the .::uctio:-:o ~ sir.:ili~r to Oi) C:Il or oro.l .::uctior.) '.:.'i•c bid~ c.rc 
tLJcc.l . 
Scrii·)t 

1 ; /\. ccrt ,~.in o.r.·,ount of r.loncy l.ni::/s ~~ ccrt.:-..in .:.::.1ount of script 
before 'the .:uction • . (i .e. ClO .QQ JjU'j'S SO ~)iCCCS of script.) 
(sL.:i li.::r to ~~cn6 ni::;ht) :i L~t.:cr:.: ese: L:q scri~;t to Licl' 
on itcr .... s b~/ r2isin~ their hc.rc(~ \.ith tl~c sc~i11t it thc1-:.1. 
Punncrs co;_;c .::r:.c: collect tb.c · ~ic.:s :-.s tLc 'bids ~:rc ~) 1-::cc<.~ . 
'l.':1c i.-,crson ~:l~o -;;1:.ts in ·e~c 1:-.s t iJid ~;}:.cr: tl:c tiLer . goes off 
[:ets t:~c i tc;·.: . r ,. : . --

L .·. , _~ -~_: C:~ic.~dcrs onl~/ pc.y for their i.~u rci1c s of 
scri·~') t. They c .::.r.. '0t:y Lcforc .::nd durins 
t he :::uc tion.) . 

2) Cr :;idJcrs usc t;cript tb:-,t. 1:.:-.s ~cc:n 1-:~ndc<.l out durinz · the 
.:uctio r~ . E::::.cL scri~Jt i~ \;or th :.: ccrt.::1n 21;:ount of r.~ogey. 
( ~ .• c. SC¢ ) Az.:-.in, the person ~:ho putp in the L:~st uici uhcn 
tl:c tinc r r.;vcs· off, r;cts the itcu. J-:vcryor:.c i)J.ys for the bi.ds 
tl:cy L:vc i::.~:de. (II! 2.r. or.-::.1 .::..uctioL~ o:1l y tl:c 1.1S.t .:1ncl 
hicl:cs-:.: b ic.~c.~cr i)2~'S. I n .:: Ch inc.s c .::uc tion :~ tl:e l.::.s t: b iddcr 
:.:.::ty ho.vc o:!ly ~ - bci.:d tLc.t once ;::r.d oaly r.:.:isc:d tl:e bid by 
OEC s cr i. ~; t (50<:: o ~; chcr pco:"J lc : .. o..y l:.:.:vG b i<.l fi vc or ten t il:' cS 
:-.nc ; .~.:.:; L.:::.vc to ·:).:../ c~o ll.::1·s r:1orc. ) A;::, air. ru1:.ncrs l~ .:.tvc 
collcct c -~ t: ic scri~'j t <.~urinr. tLc :Jic.~l:inr;. It llcl · .. : s to h.::vc 
1u- ;'1<.>'r,... rTrl·{·"' tl1r.ir 1'~" 1 1"\C" . o·~ 1·'1' 1"\ ':"cr·-i -·· ~.. ... ,...o "co··-.·.··lct-"' :...n/ · .-!-'-1. ~'- U d '-'- \,....;. . .• ...~"-"·l .... \.... U ..1l. l ..,. '- '- .;,) -.~,: W '--• j•u•' '-'- ...._.. ~ 

c.ccur.::tc .::ccol;~tinG of. ~~11 bic~s c.:.-.~~ 1,.,c l:c·-; t. 
('.:.'1-.e: ::.cl;.C)' ib collcctc(: .:-:ftcr. the .::lucti-on.) 

:~o1:ey ~- :· i<:c ~ 
1) / cte~l ~Jcr:cj· is escc ~-·:stc .::~_: of scri·!,t . A bi<.~ c.:.n be r.:1isccl 

by~.: ) c :--.r:;· or·' :::. c....l: :c 0r fi~,?c do1.1~r~ . A8.::in tLc L::.st ~1c:rson 
·,.-: l~cir:.; ; the :-.ic: ": :L e: :..._ tl ~ c ti:.1cr ;_;oc~ off, ~~:i.r .. s the itc1:1 . Tl:is 
:-.1ct~:oc i s si:.1)lcr tL.:.r .. the scri.r-t vcrsior:. Lccllusc :J'OU don't 
necc: to collect : .. oncy o:: tLc scri:)t. ;}ut r .. oncy (C!j11C.ci.-::. lly 
coin.::.!3c) is :·.ot .:.:h 1~:ys ·c;lcntiful ir: .:. c :.:-.:· .. p situo..tior~. Ar,o.in 
eve-rycr;.c ho.s ~-~ .::~_}.,'. for the iteu ui; f or Lid. 

( ':L~1c i.'J.oney ::.:; : collected during the nuction.) 

• 

• 
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MAGIC PENNY CAMPFIRE PROGRAM AND CEREMONY 
WED o NIGHT BY THE GENERATORS 

!jongs: 
Each Campfire Lights Anew 
TE;; 1.1 Me Why . 
The Magic -Penny Song 
Make New Friends 
I/m On My Way 

l verse 
2 verses 

All the songs w~re accompanied on the Auto Harp by Jane Higuera 

A trail of lumi~arios (decorated by many at lunch) led us to the 
cha.pe 1 where we· glowed·. with others (people and .luminaries) 

Candles in ' the · center r epresented tpe warmth of a campfire 

CEREMONY: 
DawnE: The Coin 

Into mtv heart' sttreasurv.·I slipped a coin, That ~me canna taKe nbr a En~el purioln, 
Oh, better than the minting of a goldcrowned king, _ 
Is the safe-kept memory of a lovely thing 

(Sara Teasdale) 

Kjell~ The new coin you are about to receive is symbolic of the new 
things you receive at camp and in life--new ideas, new 
fri ends, new skills, and the joy of .being alive in this great 

~i..-.lJOtt4-;-of-doorso 

· (One or more persons distrubute a n~w penny to each persono) 

·Song: Magic Penny 

Doc: 

.Jane: 

John: 

Now that you have this new penny, look at it carefully. You 
have heard people say, "A penny for your thoughts." So now, 
think about this coin with uso 
The Land Of The Magic Penny 

It's 6nly a penny we've given to you 
To help you remember your stay, 
But from this small object, there's a lesson to lDarn 
As you go on your way. 
Tis penny may be the least of the coins 
That you usc from day to day; . 

But remember how much the little things count 
In whatever you do or sayo 

One side of the penny is shiny ~ it glows! · 
(if handled correctly with care,) 
But turned to the other side, that penny is dull 
And you can notice -- the .. signs of much wearo 
Our lives, too, at times are dreary and dull 
And the job seems too hard to. see through. 
But always remember ther~'s a shiny side there 
That . can show -- it 1 s all up to you. 
Yon .. ~ca~e to our camp from your own 4-H Club 
To ·listen, to learn, and to play • 
We hope as you leave you'll remember the way 
4-Hers should live every day. 

Song: Make New Friends 

137 



Maureen: 

Jane: 

Rainbow's End 

A story is tqld of a . kind old mqn who s et out in life 
with a definite planp 

He knew and he told every stranger and friend that 
treasures were found at the rainbow's end o 

So his lifetime was spent in sea~ch of the gold until he 
was tired, rheumatic, weary and oldo · 

O' e r hill and o'er dale he constantly went, and folks 
along the way invited him ino 

He ' d tell them of people he'd seen and places he'd 
been a 

ThGy would offer him food and o. bc·d for the night, and 
to have him as quest was a ·perfect delighto 

Then just before dawn he would whistle a tune as he 
start ed alongo 

Soon tho rays of the sun would have unmercifully grm111n, 
so he'd stop for awile in a shadowy glade, 

And sit himself down in the quiet, cool shade. 

He dozed off to sloop and the hours flow byo Now the sun 
rose way off in the eastern skyo 

He quite suddenly awoke and looked all about, rubbed his 
old eyes and started to shout. 

"I've found it, I've found it! Why didn't I see? Hy 
treasure is here, it's waiting for me!" 

He threw· back his head and he laughed and he danced. 
His treasure? I may hear you ask~ · · 

Glaring diamQnds or jewels in some well-hidden cache? 
No - the treasure he found where the r ainbow ends, was 

the treasure of having a world full of friendso 
The treasureof sunlight and shadow and skyo Of a bird 

on the wing or a sheer butterflyo 
Tho treasure of life and the wisdom to .know that these 

things are best, 
And where Qvc r you ·go in search of ,the · gold at the 

rainbow's .end, remember-it's found in tho heart 
of a fricndo. (Mildred Bernard) 

Song: I'm On My Way 

Maureen: As we leave here this . cvening I ask you to do some self 
evaluntion o We wore given a dare on Monday. Were we 
brave enough to accept that dare and challenge ourselves? 

Taps On The Bongor 

We sung our way home. 

Magic Penny 
Chorus: 
Love is something if you give it away, give it away, give it away, 
Love is somcthi~g if you give it ~way; you end u~ h~ving more. 

It's just like a m~gic penny, hold it fight and. you ~on't have any 
Lend it, spend it, you'll have so many, they'll roll over tho floor. 

Repeat Chorus 

Make ~ew ·Friends 

Make now friends, but keep tho old, 
One is silver and th0 other goldo 

• 

• 

• 
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CIDSING CEREMONY 

SONG --------- "Let Us Sing Together 

TALK --------- How Chat Goes Home with USo 

JEAN -------- ANNOUNCE BOARDMEMBERS & OFFICERS 

JEAN --------- CERTIFICATES 

SON'B ------- "MAKE NEW FIRENDS" 

+++++SECRET PALS --------- BY FAMILIES 

SONG --------"(HOLDING HANDS) " WIRCIE OF FRIENDSHIP'' 

TALK -------- THE CALL OF THE FIRE 

SONG -------- "PASS IT ON" 

LIGHTING OF THE CANNIES 

SHARING -- Jean 

HUMOR Dick 

Ideas Evelyn 

Philosophy -- Sherri 

Knowledge == Julie 

SONG --------- "EACH CAMPFIRE LIGHTS ANEW 

SONG -------- "SING YOUR WAY HOME" 



• 

• 
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PROSE AND POETRY 

THOUGHTS TO LIVE OY SUBt·1ITTED OY Don Gouchenour 
by Uilliar,l Franklin Sur:1r.terour 

So shall my uord be tt1nt goeth forth out of oy Qouth t it .shall not return 
unto ~e void; but it shall nccomplisl1 thnt ~hich I please~ nnd it shall nrnspcr 
into the thine ~ ·Jhcreto I sent it 0 

Isaiah 55 ~ 11 

Uhat ue do in our hor.1es to teach nnd lead our children is of such importance~ 
Soflletir.tes pnrents i·Klve to unit years tohave that proved . Cut one never knows 
tJhen 7 yenrs auay ~ t·Jhat ~·ms done in the fnr.tily circle t·Jill be tile ngent of 
recovery nnd restoration. 

Let r.te illustro~e : There is a story told in the ~ountains or 1cnnessee about 
the ti~e uhen pioneers r.~ovcd ucst, fought bottles uith ond sor.tct· s lost 
children to Indians ~10 uould raise th e youngsters in the tribe. Years 
after one such incident, tr1e sn~e group of settlers had a scr~8~age wit~ the 
Indinns nnd too!' sor11e of them os orisoners. There t'Jc:rc sor:1e braves vJho looked 
like uhites 0 The cor.~mander called a uooan ~·Jhose child had been taken, nsked 
her to look the ca~Tl:i ves over -~ ~2ybe one uould be her son. Out she did not 
recognize cithe::c. Then tile cor.~r.1nnder said , :Is there anything you used tosina 
to you:r children -·- even t·Jhcn they l·Jerc babies? 11 She beaan to sing 1

' Jesus 
loves r.tc. This I !~nou . 0 • :: The results t·mre instantaneous -~- one of the brc:lVes 
stepped tounrd her. They looked at each other as she continued, :;Yes~ Jesus 
loves r.~e 0 • "tl And v1ith that they fell into ench others 1 arms. 
tlho knous to tJhat e)(tent the 111e2ning of the t·Jords of that song sustained~ that 
fnmily during those years of -'-.rial? tlho 1--nous hou deeply ·t:hey hac! been planted 
into the mind of thnt c.-lild to also sustain hiril? God 1 s t·Jord docs not return 
void . Thnt is one of the a :rea test of all pror:1iscs. 

riOLD Of·J ~ 

Hold on to uhnt is good 
even if i"C is 

8 handful of earth . 
llold on to l'JhGt you believe 

even if it 5 .. s 
Q tree uhich stands by itself. 

l·lold on to l'Jhat you ri1USt do 
even if it is 

Q long uay from here. 
Hold on to life even uhen 

; .. _ 
-l.. is easier letting go . 

!!old on t o l.ly hand even t·J,lCil 
I ho.ve gone m·JQy fro~ you c 

author unknovm 
subr,li tted by Jane lligucrn 
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PLE.ASE HE.A~ \71L~ T I 1 lA: SAY I NG 

DON 1 T BE FOOLED BY ME . 
DOH 1 T BE FOOLED BY THE F.ACE 1 WE~rt . . ~ ,., "'_ m q . 
FOR I. v"VE~~R .A l,li\SK', I UEs~rt · A THOUS.A~JD IJIJ:,SK~ ? l:L SK0 .di.Al I .. ~I 
AFRAID ~'0 T ~~KE OFF? AUD HONE OF THEI.'I .ARE lvfE . . _ 
PRETElfDilJG IS l1lJ ART TH:\T 1 S SECOIJD NATURE TO ME , .BUT DONtT 
BE FOOLED FOR GOD ' S SAKE DOr ' T BE FOOLED . · •• 
I GIVE YOU THE TI.1P1i2SSIOU r.rH.AT I AM SECUi~E-~ _ TH.A~.r .ALL IS SU1.JNY 
~~HD UNrtUFFLI::D rJI TH I;JE , WITHIH AS vVELL AS _\1lri'HOUT !., .. !H~T . ~r 
CQNFIUEHCE IS MY NALIE AHD UOOLUESS MY G.~ l.l.G? TH~T ·1H-D vJ .ATE.rt S 
CALM .A liD I 1 M I lJ COhLL~i.JD? .AlTD THAT I lJEEJ no OUE: . 
BU·:r DOU ' .T BELIEVE i.IE . PL~.t\SE . . 
IviY SURF.ACE ~:iAY BE Sl~IOOTH , BUT MY SUrtF_~CE IS l.TY M.ASK ,. MY VARY-
TUG A lill Ev£:2 .;. CO UCE~~Lil;G 1JASK • . BEUEATH LIES lJ S!.~UGUESS , NO 
c OI.I:PL~ PEH CE. -:-:1'-. T 

BElfKATH I T DWELLS TH'£ IR"EAL· 1:1".2 , I tJ THE COUFUSIOU AlJD .!:!£-~2 ? l1~ 
.ALOlTEHES S BUT]. HIDE 1'HI~ . I DON 1 ~' 'VJAUJ: -~.tJYBODY TO KlJO\'J IT. 
THAT 1 S VJHY I FR":-lli'l'IC~~LLY CRE;.\11E :.\ I.IASK TO HIDE BEHiliD , A NON
AOHJ\LAUI' , SOPHlul'IC .AI'~D :?ACADE , TO HELP LIE PrtETElJD , TO SHIELl) 
HIE FROlJ ·THE GL.~HCE TH~~ '11 KUO:JS . . 
BUT SUCH A. GLA IJCE I3 ?rtECISELY MY SALV.i) TIOU? I.iY OlJLY SALVATIOIT. 
AND I KNOW IT, THAf IF I~ 1 S FOLLOWED BY ACCEPTAUCE , IT IT IS 
FOLLOWETI BY LOVE , Ir.tns THE OlJLY THirJG TH.1S: C1\1J LIBE:\.ATE I1E , 
FROl,I 1IYSI .LF, FRGi:!I l.lY OVJU SELF-BUILT .P~ISOU '.-'1..\LLb , FrtOl.I THE 
BA RR IERS THjT I SO ?.:~IlJST_~KilJGLY ERECT . 
IT 1 S THE OIJLY THilJG TE.~.\T \JILL liSSURE UE OF iJH.~.T I C .. ~ ~t 1 T _\SSURZ 
MYSELF ' TH~.\ T· I 1 1~ REA~LLY VVO:S:TH SOlJETHIUG . 
BUT I IDOH 1 1' D~~RE ·I'ELL YOU THIS . I 1 LI I. FRA~ ID 10 . 
I 1M .:1Fii .. ~ITI _H:~ T YOTJR GLJ)lJCE V/ILL trOT BE FOLLOi.:7ED BY LOVE. I ' 1,f 
:l.FR,\ ID THL~T ·YOU 1 LL THINK L~ss oF ME , rH:~T YOU 1:tL L-·~.uGH , I.UD YOUrt 
L:l UGH WO ULD KILL NrE . 
I 111!.AFR":ID TH;'lT DEEP DOVJU , I 1 l~I lJOTHilJG • . TH!.T 1 1 M JUST NC GOOD, 
:l lJD TH:~T YOU \'-J ILL SEE THIS "'~HD REJECT i.IE . 
SO I PLdY MY G:.l'fE , \71TH ~·~ F~ .. C ~~DE OF _\ SSUR:~HCE \iJITHOUT , ...'~ND l. 
TREJVIBLil-G CHILD \~1'I THilJ . 
!~ND SO BEGilJS THE P.:rt _'~DE OF lvL~SKS, THE LI TTERilTG BU·I' E~!LPTY P:.R..:'lDE 
0 F I~Li S KS • ~: lJ D i:IT L I t'E BE - Ol;TES --~ FR 0 IJ T • 
I IDLY CR~TTE~ 1'0 YOU I IJ rHE SU:.\T~ TOUES OF SUR?L~ CE T:~LK . I'LL 
TELL YOU E·J:E~YTHIUG TH=~T'S nE~~ LLY lJO ·rHIHG , .• ~UD HOTHIUG OF WH.t~T 'S 
EVE?YTHIUG •••• OF \'/H 1~ ·T'S C ~Yi lTG VIHITHIH ME . 
SO WHEH I ' lJ GOIHG TH!:t uUGH MY .. OUTi lJE ? PLE:. SE DOlT ' T BE FOOL:SD 
BY WH~T I'M S~YIUG . . . 
PLE~~ SE. LISi'E1J c :.Rl1FULLY , ~~llTD TrtY TO HE .. ~ 3 \'"/H_~T I t·g NOT s:j·YI IJG, 
:~ lJD i, /!L\ T I 1 D LIKE TO BE ..\BLE i:C S .L~ Y, VJH:. T FOR SURVIV !lL I NEZD 
TO · S .. ~Y , BUT riH:.T I C:.IJ 1 T S~~Y ••••• HOIJESTLY . 
I DISL:LK~ THE SUP~RFICI .. ~L G.~ME I 1 I,f PL: .. YIIJG? THE SUPERFICI:JL 
PHOUY G./.ME: I ' U RE~·.LLY LIKE I'O B~ GElJUi lJE :.lJD S.?OiJT_:lJEOUS l.tJD 
ME --- BUT YOU ' VE GOT TO HEL? ~viE . 
YOU 1 VE GOT TO liOLD OUT YCUR H.:.liD , EVEIJ WHEIJ ·rH:.T 1 S THE LJ~ ST 
THIUG I SEbM TO D~UT OR NE=D . 
OlJL Y YOU C ·~ lJ \ J IPE ~·· J :. Y FROl.I LfY EYES THE BL.'.lJK. S T' RE OF THE 
BRE,~.THilTG DE~: D. 01J1Y YOU c: .. lJ C'.L1 ~JE ItJTO ~.LIVElJES.S. 
E ,~ CH TIUE YOU 1 l_tE Ki lJD? .:.UD . GElJTL~ .~liD ~IJCOUR.'. GIEG , E.~JCH TTirE 
YOU TRY TO UlJD~nST~HD -- B~C/.USE YOU rtE .. ~LLY c _~~RE , MY HE:~RT 
BEG I US TO GROW. Wi lJGS , YERY S.i~L~LL V/IUGS , VERY FEEBLE VII lJGS . 
BU~ WilJGS . ' 



PLEJ~SE HEJ~R WHLT . I' Iv: s:~ YING 
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\71TH YOUR S~lJSIJ:IVl:;:'Y &.1m SY.tP,.'.THY, : .. FD YOUR POWER OF 
UIJDE_ ST ·~nDilJG , YOU C.~IJ B~E:.THE LIFE ItrTO LiE , I VJ.'.IJT YOU TQ • 
KNO Vl TH.!~ T. 
I V,L.1UT YOU ·TO KHO 'J H0\'1 I iJPORT ·.nT YOV ;. 3.E '1'0 1!1E ~ HOV/ YOU c:.n Bl£ 
!l CRE~~ TO: OF I' HE · ?ERSOU r:lHo' .. T IS l~TE , IF YOU CHO SE TO. :PLELSE 
CHOOS E TO. . 
YOU · :~LOUE c_·. Ir B:-E~', K Do·::n I' HE ~~ :.LL BiH IUD \'JHI CH I - T~El.1BLE, YOU 
~:LOlJE c:.-T :'J£I.YO ffi hiY l.L'~SK, YOU : .. LOlJE c :.U =-:ELE:.SL I;fE FROM HfY 
sH:.Do \ ~J ,~loRLD oF ?:lure L·. nn uucE?.T:.IUTY , F:\OM uY LOHEI.Y PRison. 
S O DO lJOT P .. :ss ME BY. 
IT WILL UOT BE E~' SY ~'OR YOU. :~ LOUG CQUVICT'IOIJ OF WORTHLESS* 
UESS BUILDS SfrtO fG rJ:.LLS • 

. THE liE: .. ~:ER YOU :.P.230.: CH TO liE , THE BLI1E>E:;:\ I J.L;Y ~T3IKE B::~CK. 
IT'S I ~:tt'~TIOU:J; , BU~ l.JLS?II'E .. riH:. ·:r THE BOOK s _~)YS :.BOUT M1~N , 
I !M IRR~TION~L . BUT I ~M TOLD ·TH~T LC7= IS STROUGE3 TH~N 
W:~LLS. · I N THIS LIES l.IY HO.?E. 
PLE~:SE TRY ·:ro B:r:;.:.T TIOr!r, THESZ VC .. LLS VliTH FIRM HJ.lJDS, BUi' 
HITH GENTLE H.\lJDS? FOrt L CHILD· IS ~vEHY SEIJSI T .1 YL . 
WHO ~:vr I, YOU l.I.: Y 1.'/0lJDEJ·? 
I ~··i>~l SCLIEOH~ YOU KNO'J VERY ~-/ELL. I l.M EVE~'Y · H .!~U YOU MEE'1. 
I ~~.1.1 EVERY VI01~U,I( YOU IIEET . 

JJ-lG AJCJ t?JJ AWARC.NGSS 
The art of a''Jarencss is the ·art of learoi·jg how to awaken 
to the. etern_B:l .miracle of life --with its limitl e ss possibilit:Bs • 

It is a searching for be~uty everywhe r e -- ·n a flower, a 
nountain, a mac~~ine , a sonne t, and a symphony. · 

It is. develop ing the deep sensitivity through · which we vJill 
also ex,e rieoce the grandeur of hoo1an life . · · 

it is identifying yours e lf with the ho9est drea~s, fears, and 
lopgings of othe rs. It is learning to inturpret their 
thoughts, feelings and moods. · · 

It is keeping mentally al e rt to all that goes on. around you, 
it is in being curio us, observant, imag ina ti ve ·that you. mas 
build an eve r increasing fund of knowledge of the univ e rs e . 

·• I 

It is striving to stretch·~he·ran~e or the e1~ and ear: it 
is taking time to · look, to lis·teu , and to C0~1pr ~:J hend • . 

It is through a g rowing awar~ne ss · that you s to__,k and· enrich 
your memory -- a nd as a great philosopher has said: 

":~ man thinks with his ·memory.-" 
From tl- e j r f .0{ Li vi.ng 

by· W_ilfred Pe t rso.n 

~he re are no rul es for friendship. It must be l eft to itself. 
We cannot force it any more than love. 

1Nillam Hazli tt. 

• 

• 
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Dear Folks . 
Just a line to say I'm living . 
That I'~ not among the dead. 
Tfto~ I'~ getting r:tore forgret ful and 
more mixed up in the hend. 
For, sometimes, I can't remember, 
When I stand at the foot of stairs, 
If I must go up for something? 
0 r i f I - ~. v e j us t corn e do t'J n from there . 
And before my frig' so often 
My poor mind is filled with doubt . 
Have I just put the food away 7 or 

H2ve I :.come~to take some out? 
And there's the time t·Jhcn i t' s dark out, 
With my night cap on my head 
I ~on't know if I'~ · retiring 

Or just getting out of be~· -. 

So if it's my turn to ~rite you, 
There's no need in. getting sore . 
I may think that I ! v e · ~J r i t ten 

And don't want to be a bore. 
So, remember , I do love you 
And I wish that you -were here . 

But now it's nearly mail time 
So I must say good-bye, my dear ~ 

P.S . 
There I stood beside the mailbo~ 
With a face so very red, 
Instead of mailing you my letter, 
I had opened it instead iii 

submitted by Jean Baringer 
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LIFE ' S WEAVING 

My life is but a weaving 

Between my G0 d and me; 

I may not choose the colors, 

He knows what they should be; 

For he can see it only 

Upon the upper side 

while I can see it only 

On this, the under side. 

Sometimes He w~aveth sorrow •.. 

Which seemeth strange to me; 

But I will trust His judgement, 

And work on faithfully; 

'Tis He who fills the shuttle, 

He knows just what is best; 

So shall I weave in earnest 

And leave Him with the rest. 

At last, when life is ended, 

With Him I shall abide, 

Then I may view the pattern 

Upo~ the upper side; 

Then I shall know the reason 

Why pain with joy entwined, 

was woven in the fabric 

Of life that God designed. 

-author unknown
submitted by J Pnice 

• 

• 

• 
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CHAT 

Chat isn't something you'd describe 
with jtist a word or two 

.rr·ve .tried a lot, but just can't 
find ·one word or phrase to do. 

It.! s more than an ; experience: : 
or just so ru e :• happenings ': 

And yet, it has its share of both, 
and many other things. 

;: Twas born from an idea 
and it has fostered many more. 

It helps a person learn to think 
(That's what it started for.) 

It kindles lots of feelings 
and it fosters special love, 

For brother men around you 
and our heavenly Fri end above • . 

l'To one 1.\'0uld ever call the··. chores 
at Chat a thing like 1: work:! 

But when there's so mething to be done 
no Labber' d want to shirk. 

Sach has res~ons~bilities but 
they're more like pleasure 

Because you're· doing it with friends 
and friendship is a treasure. 

And there's consi deration for ·folks 
of different ages 

For labbers come fro m paths of life 
at many different stages. 

Labbers don't all think alike, · 
.but still there's har-mony. 

For we .have .learned what's good for you 
may .not be right for me • 

.. 
~here's tolerance for differences 

· yet no 1:1an .. stands alone 
For happiness is share d by all 

. . .. and .each .orie keeps his own. 

rjritten by Lois Stenhens who has 
attende d previous y~ars; ~ubmitted 
by her daughter, Jean Baringer, who 
encouraged Lo~s to finish the poem. 

' . . 



A s e cret oal is many things 
:Not ·thc 10ast burst of 
joy . at the r!_H) st unexpe c ted 
tine. 

The 1:1ost · is th~ ben:A_t i.ful 
memories of w}·Jp ... 0 i t · all 

'1 he 1··~ ;ldcr ful f cc 1 ing 
I :_,ct wchn I ]'now that 

.~~~~ token stirs an orhcr 
soul·o 

Th.::) to be in the 
Iiliddle ·J of the d iscovcry 
on~ secret to another 
~~cod !-.tore? 

Angelo 

I 

Apathy ·Nhen ~ t ._runs deep, 

~an be hard to detecto It 

c.a.n kill the. rcvt~ of the 

:s oH1 · ~·! i_~ll-QUt '_l(i 11 ing the 

pl~n~ on th o surface. 

Ha t . is ·not t 1·,_e opposite 

uf ·tovc, Apathy is. 

I I 
J 

c 

• 
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If - ~ .. . 
r · le t-/uJe~j r H ·:~l n ~1 - J--k. :0r IU1)L.,. · 

..., -·"' author'-. unknown 

l. YOU ':JILL RECEIVE A BODY. 

b You may like it or hate it, but it will 
/ ~ours for the entire period this time 

arourid_. : · The · choic.e ·is yourq. 

2. _ YO:U \viLL lEARN . lESSONS 

You are enrolled in a full-time informal 
school .called life. ~ac~ day in . this 
school you will h~ie the opportunity to 
learn lessons. You may like the lessons 
or think them .irrelevant and hence choose 
to ignore_ them •. No matter; · keep . ~eading. 

3. A lESSON :Is REPEATED .. UNTI't lEARNED. 

A lesson will be presented to you in 
various forms until y~u hav~ learned it. 
When you have learned it, yo~ can go to 
the next lesson. 

4. THERE ARE NO .SINp, ONLY',. iVIISTAKES 
CALLING FOR CORRECTib'N. (GENERALLY KNO\"JN 
AS lESSONS) 

Growth is a · process of trial an~ error, 
experiment a.~ ion.~ . The. "fa~led''experiment 
is as m~ch a· part of ~he process as the 
experiment t~at ultimately "yr9rks." ~ 

TO OPEN. THE HEART 

5. lEARNING lESSONS DOES NOT END. 

'There ~ is .no part of life .that does 
not contain lessons. If you are 
alive, there are. le~sons . ~o be 
learned. 

6. THERE' IS NO 3ETTER THAN I .I HERE I I 

':/hen your "there" has become a "here" 
you will simply obtain another 
"there'i that will, again, look 
better than "here". 

?. OTHERS. ARE I1ERELY MIRRO;RS OF YOU. 
. . 

You cannot love or hate something 
about another person unless it 
reflects to you something you love or 
hate a~out yourself. 

8. YOUR .ANS\·JERS LIE ONLY INS IDE YOU. 

The answer~ t6 iife's que~tions 
lie only insede you. All you need 
do is look, listen, and trus~. · 

9. YOU \viLL FORGET ALL THIS! 

H0\'1 CAN I OPEN MY HEART? AND HOW WILL I KNO\V ':!HEN IT IS OPEN? 

Have you ever smiled and picked up a puppy just to cuddle and love it? 
Your heart was open then. You had no fear that it would not return your love. 
Begin by loving the easily lovable. As you learn to enjoy the feeling this 
produces, be gin to extend your love to the unlovable. Their behavior may not 
show it, but they and the entire universe will resonate to your loving thoughts. 

How will you know? Your heart is opening when judgement occurs less 
and less often; when you can smile a welcome ·to your brother in the disguise 
of a dirty staggering drunk; when it no longer matters when others fail to meet 
your expectations; when your entire woridis seen as lovine as the tiny puppy • 

MIRAClES OCCUR NATURALLY AS EXPRESSIONS OF LOVE. THE REAL 
MIRAClE IS THE LOVE ;JlHAT INSPIRES THEH. aiN THIS SENSE 
EVERYTHING.THAT COHES FROM IDVE IS A HIRACIE. 

I love you all, Sally 

/SO 
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PHILOSOPHY -- t he A~T OF ~ 
Angelo Rovetto -- Old Lobber 

Self Analysis and Life !8prove ~ ent -·- a no-failure process. 

1 . A 11 o ':J a 11 · part i c j_ pants to t 2! ( e 5 to 1 0 r.1 in u t c s to rem in is c c 
nbout yesterday (is .there s or.1e t hing you ~·J .ill remer~ber the 
rest of your life~ -·- ~as it a routine da y? -- uas it reason-
nbly peaceful? -- non- neg a tive? · · 

, .. 

Note : · Have on c or ·(: u o o f t h c Q r o u rJ ·c nl k l i g h t l y about a 11 r c s t o f 
m y l i _f e 1

' 1,1 c f";l o r .y o I' i n c i cJ e n t . 
. .. 

2. Allou all participants . lO to 20 minutes to reminisce the past 
u e c k , r e ·r:l e rt1 b e r i n g t h o s e .i n c i d e n t s t h 8 t . ~·1 i 11 b e l i f e t i 111 e me m o r i e s 

ns they _can be recnlled . (it is not essential to have specific 
~emories) 

Notel .. Have ·seVeral-~articipants talk an incidents and occasi6ns 
that. 8 r e l i f c· · memo r a b 1 e . 

i ·~ote 2. At this point·· mention very posi ti.vely that this 

3 .• 

the reality of Life. It is full of yesterdays and last ~eeks 
· ·one on the other not nddino or subtract ina from our life 

(you cnnnot _subtract fro111 fife. Life is.5 Out no~ you can 
p l an a r.1 c m o T a iJ 1 c · 1 i f e r em e f7l b e r i n g e v e n t . 

If ·oartici o& nts rire ' follo~ing ancJ desirous . continue one step 
fur:ther on' .the bcsis of remembering one . month. 

At this point cve'ryonc; ~;'hould have a li fc memorable incident 
(don't push it) bu~ bring i~ ~ full group discussion). 

1 . . . Que s t i on the ri1 o s t accept t y p e o f c vent 
a . P e o p 1 e ? b • r e .1- a t i v e s 7 · c . fa m i 1 y ~ d . i n c i d e n t s , e . n e VJ s . ·. t 

2. Allo~ this discussion to continue at will -- very subtly, 
bring outtbhe fact that these make ydur -life worthwhile ~~ they 
all slowly bring happiness to you -- happiness is healthful. 

THIS .IS DAY ONE i·: -

• 

• 
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A laugh is just like . sunshine 
It freshens all day. 
It tips the peak of life with light 
And drives the clouds away. 
The soul grows gl~d that hea rs it 
And feel~· us courage strong. 
A laugh is just like sunshine 
For cheering folks along. 

A . laugh is just like music, 
It lingers in the heart. 
And where it's melody is heard 
The ills of life depart; 
And happy thoughts come crowding. 
It's joyful notes to greet; 
A laugh is just like music 
For making living sweet. 

YOU CAN COUNT THE ~b1DS IN AN APPLE 

.You can count the see.ds in an apple, 
You can count the seeds in the core. 
You can count the seeds in an apple, 
But ·the apples in a seed are ever more. 

You can do good deeds for your neighbors, 
You can .rnake the world 'round you glow • 
Plant seeds of service for others 
And the fruits that grow from these you'll never know. 

Service is finding your own special way 
To make anothe~ ·person smile. 
You can't count the s~eds in the deeds that you do, 
And you are learning all the while • 

·, .. . 
..... . . ···- ' -: . 

You can count the seeds in an apple, 
You can c ount the seeds in the core, 
But you can't count joy or the good ·that you do, 
Vvhen you bless the lives bf others eve-r more. 

Nonie N. Sorensen 

Let us find a way to · play less desperately and 
To learn more playfully . 

JS.;2_ 
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TEE BUSY B11 . 

It's not for wea lth do we reach out nor in selfish ~ride do we 
smile at others. 

It's simply an at~itude that i mpf oves your growt~ ~nd mine . 
Reaching out is like,a busy bee'whose life.is dedicated . in the 

making of many beautiful · flower~ 
ThouGh distinctive we are · in ·man·y dif..ferent· ways, we really are 
not all tha t dif ferent. But that's not important anyw~y. 
What is positive or most i mp ortant is reaching out to kindle the 

fire in another person; bj : caring,~oving and sharing the best 
in us with someone . 

Thus the message of the husy bee· contin,ues .. 
Like the family of the busy bee let us reach out to ~ome one in 

saying in a very sp~cial · way; you are wonde~f~l . 

STOP AND SM111 TH1 ROSlS 

Don't hurry, don't worry . You're only here for a short visit. 
So be sure to stop and s mell the flowers. 

Every man loves what he is good at. 

Do you wish people to think well of you? Don't spea~ well of your
self. 

Nostale;;ia buffs s nould be advised that l"wm ory Lane , just ~ike 
other roads theses days, is · f~ll of ~otholes . 

Toe: A part of .the foot used to find furniture in the dar:k. 

Bad news it is said cowes in t wos. Pain and suffering~ Hung~r and 
thirst. Fear and trembling . Parts and· labor .• 

Whoever is happy ~w iil make others happy too. He who has courage 
and faith will never perish in miseryl 

I believe that every ri ght impli~s a responsipility ; ev~ry oppor
tunity, an obligation; every po~session; a ~u~y. 

Gentle ~ords cause lif~ and health; griping brings discouragement. 

This is the beginning .of a new day . God has given me this day 
to use as I will. I can waste it or use it for some good purpose . 
But what I do wiL th this da.y is important beca us e I hav e e.xc han,ged 
a day of my life for it. t hen tomorrow come~,to~ay ~ill · be gone 
forever. I hope I will nof · regret the p.rice I paid for it. 

Hope deferred tiJ ake s t11e heart sicK; but when dreams come true at 
last, there is life and joy. 

Plans g o wron& : ith too fe w counselors; ma ny counselors bring suc
cess. 

A butterfly counts not nJOnths but tuomen ts and ha s time enough . 

• 

• 

• 
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TODAY I FEEL LIKE HUGGING 
BY .. ILLIAM L-. COLEMAN --

Do you like to be held? 
Do you ever feel the need 
To have sorneone's arms 
Wrapped snugly around you? 

Most of us like to be hugged. 
Busy mothers and fathers enjoy it. 
Loving fathers and mothers need it 
Kind, patient grandparents can hardly 

wait 

' A scho_ol teacher described a "bear 
hug" 

To her students this way: 
A bear hug is a big strong hug. 
Not just a little one. 

) 

After . she described it, 
A.ll the students went horne 
And gave "bear hugs" 
To their parents. 

It made all the children 
Feel great. 
It made the parents 
Feel wonderfwl, too. 
~veryone was happy 
And fe 1 t loved. 

What is a hug? 
A hug says, " I like you." 
A hug says, "You are all right." 
A hug says, "You are spec ia 1." 

When .sorneone hugs me, . 
I know that person cares about me. 
It -makes me feel good about myself. 

That is why it is important 
To give hugs. 
Your parents, brothers, sisters, and 

friends 
Need hugs, . too. 

Jesus met a man 
Who was sick 
No one ever touched the man. 
Jesus reached out 
And touched him. 
He wasn't sick anymore. 
It made both of them 
Feel good. 

Hug someone today. 

• 

• 

• 
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by !·1ary ann hoberm8n 

.~ hill .isn house for 81l ant, on ant. 
8 hive is a house for a bee 
f.\ hole is a house for a mole or a mouse 
At"D A HOUSE IS A 1-!GUSE FOR !":j l: ! 0 

A ~c~ is a house house for a spider . 
A bird builds its nest in a tree 
There is nothing so snug as a bug in a rug 
AND l\ HOUSE IS A HOUSE FOHI·IIE. 

A coop? That's a house for a chicken. 
A sty? That's a house for a so~. 
A ford? That's e~ere sheep all gather tosleep. 
A barn? That's a house for a co~. 

(It is 2lso~ of course, 
A house for a horse.) 

A kennel's a house for a dog, a dog. 
A dog is e, house for a flea u 
Out uhen a dog strays, a flea sometimes stays 
And ti1en if may move in on me! 
H o u s s s f o r :r n c b i t s f r e h u t c h e s •. 
A h o u s e f o r a r·n u 1 e i s 8 s il e d • 
A castle's 8 house for a ·duchess. 
A bedbug beds do~n in o bed. 
Mosquitoes like mudholes or puddles. 
Whales need an ocean or sea. 
A f i s h o r a s n a k e m a y rn a k e d o t·J i t h a 1 a!< e . 
BUT A I-lOUSE IS A HOUSE FOR f·•1E :} 

A shell is a d~elling for shcllfish:J 
For oysters .and lobsters and clams. 
Each snail .has a shell ind each turtle as ~ell 
But lions live out in the open. 
1·1onkeys live up in a reee 
H i p p o s 1 i v e do t'J n in a r i v e r . 
NOl·J l·JHA T EJO Yo -::-u ~<NOtJ ABOUT HE? 



)59 
S house is 2 house for ~e, :on 1 t. 

1'\n inloo' s u. house for 2n EskiDo ~ 
A ~e~ca 1 s a house for a Cree D 
A pueblo's a house for a Hopi . 
f\ n c! n w i g h·J am may h o 1 d a t·1 o he e • 
A garGIJG is G house fo:c a car or a true'< o 

A h8.ngar's 8 house for a plane. 
A clock or a s 1 i p is a h o u s e for o s h i p · ~i 

And a ter~ina1 1 s house for a tra i n. 
P. :·1 us k i s a h o us e for a corn car . 
A pod is a place for a pea . 
~'\ n u t s h e 11 1 s u h u -~ ·f o r & r j i c i ~ o r y n u t il 
BUT l'1 HAT :r S A SHELTER F 0 P . ;·,i E? 

A p 1 ove is a house for 2 hand, a hand. 
A ~tockino n s a house for :1 I-- nee o 

A shoe or a boot :is n house for a foot. 
P. ; .. l[) {.\ HOUSE IS /~ ~· :OUSE :=-on i,iE :; 

A boe is a house for a teabag. 
A teapot's a house for so~c te8.. 
If you pour me a cup and I drink it all up, 
T h c n )t: h e t e a h o u s e ~·J i 11 t u r n i n t o m e ! 
C2rtons are houses for crackers . 
Castles ctire hou3es for kings. 
T h e L1 o r c t h n t I t h i n k a b o u t h o u s 8 s ? . 

T h c m or e t h i n g s are h o u s e s for · t hi n g ·s • 
And i f y o.u . ge-L s t 8 r te d in thinking , 
I third~ you VJ ill fin ci it is true 
That the more that you think about houses 

for things, 
The more th5.n~s 8re houses to you. 16 
Barrels are houses for pickles 
And bottles are houses for jam. 
A pot is a 3pot for potatoes. 
A sand~ich is home for soeme ham. 
Tl1e cool'y joar ·Js home to the cookies 
The breadbo~ is home to the bread. 
t. i y c o a t i s a h o u s e f o r r:1 y b o d y • 
1 -~y hat is a house for my head. 
Perhaps I have started farfetching ... . 
Perhaps I am stret~~ing things some ... . 
A miror's n house for reflections ... . 
::A Throo.t is a house for a hGm ... . 
t-3 ut once you get stall-ted in thj.nking, m 
You thin k. anci you think and you think 
r l o ~-J p o c !< e t s a r e h o u s e s f o :c p e n r: 5_ e s 
/'.nd pens can b· ' e houses cBor in!"~ 
HOL'J peaches c.;rc houses fo:r: pc2c h ~i ts 
And sor,,c·cierns nrc houses for ~-Jorfils ; 
H o \·J t r a c h can s arc h o u s e s for g ""' r gage 
nnd gorange mal,es !.louses for ge:r r.1 ~ (n 

• 

• 

• 
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A house . .. can't . 

And envelopes, earmuffs and eggshells 
And bathrobes and baskets and bins 
and ragbags and rubbers and toasters 
And tablecloths, taasters and tins .... 
And once you get started in thinkin this way, 
It seems that ~hatever you see 
is either a house or it lives in a house, 
ANfJ A HOUSE IS A HOUSE FOR lv1E" 

A book is a house for a story. 
A rose is a house for a smell. 
f':i y head is a house for a secret, 
A secret I never ~ill twll. 
A flo~erds at h~~e ~n ~ garden. 
A dpmtke~' s at horne ·in n stall. 
Each crenture thatrs kno~o has a house of itss own 
AND THE EARTH IS A HOUSE ·FOR US ALL~: 



• 'n.HJ!.; SAGA (lF A J~I'rTLE LO B':D SAILOR 
(A stor,y told with folded paper props) 

Directions for folding follow the st0ry-

Once upon a ti.me there v1as a little boy who was very unhappy with himself. 
He just coulcn' t decide uvhat ha wanted to do TJ'1ith his life. He thought _of 
nrany occuplitions, but. :1e couJ.:dn 1 t make a choice. Finally, he decided that he 
should travel ~hr0ugh "'=·he world, trying many diffe~€nt jobs, until he found 
the one he liked b ·3st. (The story teller is folding the first hat.) 

So, one morning prigl:rt and early, he packed his bags and left homei Jays 
passed, and so0n he had his first job. · Can you guess where he was? 
(Storyteller puts on hat # 1) Yo,lr 1 e right. :s e had made his 1.;;ay to the place _ 
where all goc,d :Little boys end up: the military,service (and more specificly, 
the Army). He had a nice n~w uniform ~nd a big new hat. 

vl ell, he liked the ;\rmy all right, but he decided that tr1e Navy soun~ed 
even better, so he +.ransferred over, and ~vo 1 1.nd up with a new hat. (H at #2) 

· After a t:tme he tired of all . this "Hup t1.;o S.f'} stuff, so he decided to move 
on. As he walked do1~rn the street, feeling like a new man, a ffiiny new fire
truck went whizzi.ng by. He thought about it for a minute, and decided that 
he would make a goocl fi1:·eman. He joined up, and again, he git a neN· hat. 
(Hat #3) · 

Being a big, •rave fireman was fun for atime, but after awhile it got 
pretty old too, and he tegan to look around for romething B.6W ·to do. 

H orses and tht=. · Wl~d \'Jest draw many a young man, and our little boy was 
no excepti-on. After a short time he was herding cattle and roping horses. Of 

• 
course, his hat made him feel like a r eal cowboyJ (Hat #4) 

He got prGtty hot and dusty riding-and he b~~an ·~o think of going bnck to 
sea. So, he bougl:t a fenc;p boat and a new hat--·- definately-- a ne'tv hat. 

• 

(Hat ( .$) . · · 
And, he b~gan to sail the sevE!n seas. He hadn't been out very long when a 

big storm came up. No":J", he was a goorl commander, so when the wind ·wlew off the 
· mast( he went rigtt on sailing. (Tear off piece Qnd nail the boat over rough 

seas),• ~4e2.1, he bc~ d sn:ooth sailing fo:· awhile, but he soon found himself in 
another storm. _(MDyl .e 'nP -.vasn • t a::.; good as we · thought?) Thistime th-e whole 
front · end o·f the 'boR t · felloff. (!rear off the end 0f the boat) But he ha.ci a 
swinging boa~, and ~- t, stayed ontop of the water. It stayed up, that is,· until 

· it hit ~n i .ceberg 2 (TeB.r off the other end, and sintc the •oat) 
This was t.he lHst str-dW. TJ.1e beautil'ul sh.ip sank down, down, down. 

They sent rescue cre"t~s out to look for the little Loy, but he was never s~(}i.J. 
'\",:-· again. The . only thing they ever· found -was his little T-Shirt, floating o.:l top 

of the water. (H old up the Phirt) 

1fCREUTIOl'Ic F8R }ULDING THE H.t:~t: : 

Fold a double sheet of. ne·wspaper 'in half.· (1) · 

J
, ... .. , .. ~=-:"'i(;;' ....... u. ·-t -.... ~---·r .. 

I' I ...:. . ~ I ' . ( I; ' ... . . . ~ I ~·.::... 
... - .. ~-= .. -- ~:a,. ____ .. . • .- ........ - -- .... .... . 

Then fold the top corners in, to form a triang].e (2) 

~r::zJ . ~---=::_1 

Fold 'bhe )ot-.orr. !J ~ps up next (J), a.nd· you have H a.t #1 (4) 

4 \{.: f~"' Ur -·.. .J-f ." A 7 ·- ~~.,' .!J.,.,. ... , \ 
.' , ._ \ 

\ - ( i.L} . 
i / . 

~ . 
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Lost Sailor, oon't. 
0 

H at # 2 is .:imply t h e Army Hat turned ar ound 91 (5) 

To make the fir emen' s hat, fold. up one point of the Ht?vy Hat (6, 7 ,8) 

very points of t he f lt:ps i r: (1'), anct pulling , Tery lightly:, on the i'lap·3 

to. · open the hn.t up •. (ll) 

I ,· I ' , ) 
"- ' 
/~ 

/l ) , 
\ ~/ 

' ' ' . 

-i-+ ; ! 
_1-f · --1 

rlhasp the points of the flaps, and by pulling out on them (12;, you should 

something like this: (13) 
(( ·).) /~:"' 

- / • I '\ 

/ ' 

--. : . / -:r. ""'') 
-t~t __ j 

\---·--:.1..-··-7 ( ' " ··' .· ··\ ·, ,, \ <...._ 
:---- - -.:.._p... / L c.: ,· l'\ n \· ... .. V . C. C t ,_.; 

/ / ·__ -~\ ~ ·, D, -·t_ 
The boat cons~si.s of Hat #'5 fla ttened and push ed in a rocking motion 

(like a roller ~o2 ster) over the waves., 

F'or the storm ·u damagen, tear out the top of the hat (14), and tear off both 

' 
{ ~ ~-- , ) I : • ' 

\.... ·-· / ,- -- -"'\ 
/ >' \- ---- ..L-·--· ·""' (~ ~- \ ... ~- , 

·, , __ --- ·-· ( / 

i J ' ' 

~ . ~~--· j 
'. 

' ;-----~ .... 

' "' ' -'{ - ...... ----(- ·::-
. , ___ ,- ---- L _, 

To show the T-Sbirt unfold what's left, and youlll have the shape of a shirt • 

• 

• 

• 
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OF UHCLE :MURRAY AND .Aill'IT MERCY--

It wuz afore my Aunt Mercy had become my Aunt Mercy this story happened. 
It 1-ruz mi~Shty nieh ·dark, an' Aunt Me:rcy wuz over to my Great Uncle 
Ebenezer's house vhen she sa-vr Uncle Hurray a-gain' along th' path 
jist do\vn th' hill a ways. \vell, she up'n~lit out 'n' soon caught up 
vri th Uncle Murray an' 1-rent tripp in' along· in . i'roht of him. ' . 

All 'o"f a ·sudden she stopped an' sez, "Murray, I'm so skeered I 
.j.ist don't thinl: I can take another step." 

Uncle Murray sez, "Well, lan' sakes, girl, with me along, there 
ain't nothin' ye need be afcered uv. ·" 

So she \·Tent a-trippin' along agin' fer a leetle -vray, and she 
stopped again, 'n' · sez, "Murray, I'm skecred haJ.f to death." And Uncle 
Murray sez, "Well eirl, what in the world is it that's a-skeerin' ya so? 
An' Aunt :Mercy said, "Murray, I'm so plum skeere d you're a-gona kiss 
me th.~t I'm jist a-shakiri' like a leaf." 

"Hell, lan' sakes, Me.rcy, ho-vr do yo~ 'spect that I could kiss you-
me, i·ri th a sack o' roast in' ears on my shoulder, a hen under each arm, 
an! a bucket o' -vrater in each hand? No need fer ye to be skcered; 
nm-r r;i t along!" 

Aunt ·Mercy -vrent on fer· a little -vray on teeny, lil' ol; tippy-toe 
steps, an' she stop~ steps, an' she stops agin'. This time she says, 
"Murry, I'm so skeered I .jist · can't e;o no further!" 

"Well, What in this l·rorld air ye skeered uv now?" 

r( 

: I'm skeercd ye air a-go'na fl~p thet sack o' roastin' ears offen 
yer shoulder, pour th' lvatcr outen them buckets, turn 'em dovm .over 
them hens--qn' k.iss me!" 

Uncle Murray al' ays said · Aunt Hercy h~d a real uncanny sense fer 
a-knowin' jist hm-r sumthin' wuz a-:-go' na happen afore it ever happened! 

Sh~re.d. by Vern Burlison 



UNCLE BART AN' TH' YOUNG PREACHER MAi"{ 

People in th' s outhenstern J1iss0.uri hillf country hfl..ve 8. reputation 
fer c,.:.bein' plain-spr:l-::en, nn' I 'spect rrry . Uncle Bart -vruz rr.os' likely th' 
.plo..in.::spok encs.t UV all 0 9 them. .Ail 9 he .. 1-TUZ ,t:t feller that had lots UV 

inflonen 1? in Boncc: rb cr::> 1·rher~ ~e lived. 

lTo-vr ,· Boos erboo did.YI 't have a real church, but they held services in 
th' school~.ouse durin£!. th' su.rnTier months. An' a bishop a way off in some 
big to1·m 1-ruz a-t:ryin' ta. r;i t . a year-' roun' church a-goin'; so he wuz a-sendin' 
preachers ta Booger"boo, but they 1·ruzn 9 t a last in' • 

There -...ruz a young feller just graduated f rum seminery, an' th' bishop 
called him in an' says, "Son, I'm a-sen din' you to Boogerbc I hate to do 
it ta ya, but it's all I r;ot open right nmv •. Anyhow, . you aiu 't like to 
last there 1~ore'n six months~ an' maybe by then I'll have somethin' better 
fer ye." 

· ·so off th' young prea.che r went to Boogerboo an' al\·rays in th' back 
uv his mind 1-ruz th ,. thoUtht, ·"Thi s ' z only gona be fer six months er less." 
But six months ,.rent by an' he 1.ruz still there. He'd try · to talk about 
it to people, but they'd al1-rays say, "Ya better go ask ·Bart •. " Then, -.;.;hen 
he' a.· ask Uncle Bart, th' subject al"i·rays got changed · re-al quick-like. 

Hot lone , an' a year had gone by -- an' this here young preacher wuz 
really curious as to 1.rhy .he i·ras still a-stayin' on in. Boogerboo. But he 
couldn.'t Git no ansvrer. P.n .' then it wuz a year an' a half. An' th' young 
preacher man decided he .vruz liist a-goin' to ~ to know why he 1-ruz a-lastin' 
like he vroz in Boogcrboo. 

So he -vrcnt an' caw,ht Uncle Bart alone, an' he sez, "Mr. Bart, for 
a '\vhole ye.ar I bGen a-lettin' you r;it by with changin' th' subject i ver 
time I a~t you 1-rhy I keep a-gittin' to stay on here ' in Booserboo. Now, 
I ain't a-doin' it any more. Th' Bishop ' scz to .JJle·, -'Son ·, you 1-ron't be 
do¥m there six months'; an' here I bin fer a year an' a half. No-vr I 
deserve ~~ .~now· i·rhy; So, I'm a-ax in' you WHY? 

· · · · Uncle Bart se z, "Son, ye got me plum firm-backed ag' inst a -vrall; 
so I ~ucss there's nuthin' I can do 'cept ta give it to ya straight. Ya 
see, uc tole th' Bishop 1-re .didn't want no preacher a-tall -- an' when 
vrc e;ot you, 1:Te fi gge reci thet wuz as close to what 1-re -vranted as vre wuz 
a-goin' ta git." 

as told by Vern Burlison 

• 

• 

• 
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ART;S A?JD CRAFTS 
\ •• 0 

... . : \ ' ·· . Usin:g- ·yo_u·r _ · in~icnu i t y ' ar1~ ~re~tivit-y -'! · 
.. . . . l . . :,.. ~ .... 

·Gatic~ · .-a:rid ·a'arl·6) .ng a T·c to clc--\-c lop skills .iri . mus·clc _ develop
ment and co'or-di:t1'at1'on'} soc'ia-1 ih't c .rac.tidn 'a'ncl t'hou:ght l processes. 
Arts aird '~rafts· ·' _'c&:r( ·uo,. ··ail .. -that t 'o:o ; · :· ~and a1 so hell)--; deve l _d'p - one's 
s en s·e of: creat·ivity anH rc--asort'in~·: ·, - ·e ye-hand c~oor·d: i.nation~ and · 
control. · · :-; · · ·· 

. .' Ctaff p·r.ojcct~i· cart be used to catch fish, · Ncar ;~ . decorate 
rooms, · eat :; . ·sell for :a· p-rofit and - ·}:o be Us-eful o~t 'hor- thari 
decoration. · .. ·;hoy can be nlado fro'm specific and expensive mat
eria 1 s and from i tclilS r, therwisc thrown away and that cost 1 it tle 
(tin cans, cg·e · carton-s· ~ plYcasa'nt _ 'fe-ath8'rs·, pqtato · chip cans, 
plast_ic ·-jugs,- glras ·s bot;tles, ·etc.) SO We , hcli) by· recycling . . 
Thc·y_ ·c·an be · ~f therapy of -rriu:sc_le an rJ ni.rid·, · hc.lp a · por 'sol1· .Yelax, 
·a change of =pace fro!ll the r :)Ut inc of · things, · g ivc . . its · trca:tor a 
fc-e·ling of"· ac·t.ompl-ishme'nt · -in · being 'able to . mako . some ~thiilg 'and 

·· have an · object to show· for t ·;leir ·e·ffor·ts · arid their :tal:en-t;s._ 
.Sone · can ·bec.ornc a very 30;o'd source - of income ur .·a ·regular ·· ·. 
businoss and can la~t a lifetiDc. :Uxanp·los: ·: Dah n·ail·e-y' 's fly
tying, World-Wide Ganes and t he Baileys:,- candle-making, rock 
polishing, l e atherwor k , Barbie doll clothes, rock people, photo
graphyand oil painting. 

It is a natural instinct for nan to shape something with his 
hands, g iving e xpression;·to thoughts arid i leas. The ability to 
create and produce a craft o.bfect 1vith your own hands is not 
limited to age, s ox or iriyt.hihg·--it ·is universal for all people. 

. ·shoF-··anJ.=-'·1'ell :rs~ often tho·ught of iri' rc·l ;a -ti·on_ to· :g-r.ade 
s·chool classc·s, tt.rt · 'not ma·ny a· day ·eocs by '~hc·n ')rou' don·' t · ·find 
yourself explainin~ a process of some kind, ·telling · 'ho1~ ... to g·ot 
somewhere or giving directions while usinq your hands. . Just. try 
to tell y-otir····;:frJ..cn.d 'hoH ! tO tie a ShOe ·or teach a' · th~1c{ .hOW t .O 
tid'· sho"c·s, : · a. ~ - ri&.cktio-' ·or '·such, i·Jit·hout using your " l~a:n'q -so_.:. 

. . ' .. : . · .. . ; . ·; . 

Or have you ,had an occasion to ta~lk to a bl incl J~ er son qr 
tfell solii.eonc · qve·r tho P.1Ionc about · m~iti'ng _a rovcr·stbie _ :vest . · 
or· holl ·:to ;·change a·. cliaJ)er or a ·t ·ire;!'- You need to · make · ··sure 
direction-s·· ·ktr'c v'C~r·y ·crear arid···cx.plic··i t. This·· ts s·o' ·tt-\i~ with 
any- ·c·r~:tft- proJ-ect ;~ ·., . 1J.ir.6ctions· nee·cl t ·o be·· clear. 1 ~_. .. 

. ·:cra~ft · r>t.r.oj_c·c~~ - hav_c' a d.ef·ihitc_·_pia~·c.: : .. i;n· a _- 4-·ll .program ·or 
a~yl other program. ·.- P~d.p1·c'~use ·9- _c_raft -~Ji9·y know_ .''fcl~ '(knitting, 
pa'intihg·, htacrame' ~~ fly-tYind., · etc.:) . to,'· introduce t~1.cnfselves 
to 'other p·eoi)1u·-'bry ; sha;'r'ing'! · icfcas .·· Or, :.:t ·hey usc the :cra-ft to 
strike up a convcr-sa'·tibh ·:with · :a ne\~ - pcrs1·oil as · a ·~basis ·for getting 
t? .. kno1-·1 tl:en~· -. T~1is in .t c ractio~ al_so .. }H?lps dcv9)9p a .. pc,rson's 
·-sclf-confrclencc, ·to- ovcrco.mc, shyness·, 1r.1prove vocabulary and 
increas,c/ spea-kinr;· abi'ii-ties. · · · - · : ·. 

I• ;: ...... J 

(continued) 



Page 2 
Arts and Crafts (contt) 

1--iost campin~ pror;rams include craft tine or classes of some 
sort. Why is it in tho program'? Is it just for a time-killer 
to kecp ,,.campors busy; is it to fulfill 1-IoEimy' s wish that her 
ch .ild .b ring . ··.s o~0thing hon?; or is. it rc:ally some o! t:1csc reasons, 

.. plus d~veloping s.l~ills in .comprehend ing how t .o do, using 
crcat.ive ·abilities., cy(.~ -~1and coordination .ancllcarninp, to be 
rc sourccfui. Are ·your can J crafts fron JCi ts Pher·c a)~. yon~ can 
Jo all t:1e sa!!lc ti1in.s, color flowers by nambcr to a prescribed 
pattern pr is thc.rc alittlo i:lore lcG\·ray and sclf-qxprcssion and 
an .. opportuni_ty to .. show one's rc.al abilities·? Purchased kits 
can be oxpcn?ivc., . t_oo. £lakin~ your o\·Tn cut .costs .. 

llcre are . sonc_: ideas you may usc for 'a regular club meeting 
or for c~mp ·craft · ide as . A Supply of Elmer's gltic, ~od .Podge, 
plast~r . of .Paris, yarn, wi~~le eye s, fult marl~crs,' ;Sequins·, 
rope, us~d - wnappinc paJcr and ribbons, jars, .paints and . brushes 
and. nature's sui)ply of rocks ? conus, she-lls .. or U.riftwood · can do 
a 'great 1nany in9xpcnsive i_)rojccts. ' Very bric;fly., , here ar~ some 
ideas for projects . . Sane need spe cific equipment and may not 
bo idea 1 ~n all ca·np ··$. 

, · 
' ; 

TEACI·Ill,I G T:CCIE·i iOUES 
by: 

J ean Darin~cr 

1'li1cn tcachin3. · other~ hoH-to-clo a craft proj0ct .or just 
h c l ping ~ t .ho r s , . p.l .e· as c r e J~1o n b cr. t _18 s c , points . You w i 11 ·think 
9f more yqurs c lf~ .. · 

1. 'i.Iakc sur.c you .Lnow wha-t. you arc _ doing ... Practice y.our 
. craft; kno'v the' easy unci '-l:) le hard spots so -you cari foresee 
any prO -D l cmS o . 

2. ·1~Iave a list of all oq';.ltprncnt .. and materials nocdcd and make 
s.ur.c you have 'fhem all in f!OOcl' 1y_orkinp, 'order .·b:cfore yqu 
s'ta,rt. .((Iavi 'tap0: e'nd startc,G; glue hottle' .. 1.fnpl_.uggcd, 
'pailits ui~Qd., ~vq.ter on hand ai1d not have _t .o gc't later' etc.) 

3. ~~np lqs of finished products hc:;l.p to sec . end results. But, 
G;on' .t be afraid ·.to s~1ow _·' thG not- so-good ones 0 They c; an 
!?hOW . n~St(l .kc S ·a ,n<.l "what hapj_.)CnS if" and. children don'. t 
fee'l so ·ina4e r~ua tc or a ··f .ailurc ·if thcir.s· isn '· t as "perfect" 
a s . the s 3: m p 1 ~ - - if yo~ r !? 'is n ' t . l? c, r f c :c t. · 

· 4. I f . you ha \(c.· d. 1 on g - ter1i ·project to . ~cE1ons tr a t'c -or 0xpla in 
you might have sone "scr(uonce·" o'r ,-stcp-hy-stcp sam'pl~s to 
show various staGes o£ the ··pro j c'ct o · 

( . ~ ... 
con t 1 :1 u 3 c J 

• 
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Page 3 
Teaching Teclmiques (Arts & Crafts) cont'd . 

5 . Postcrsand illustrations should be clear and large enough 
to be seen at a distance if in a group situation. They 
help when you can't give close, individual help. 

6. Don't take anything for granted. Start with the basics 
and at the beginning. Don't assume everyone knows what 
an overhand knot or larkshcad is. Define terms and be 
very precise in directions. Written directions should be 
specific on size and amounts, a step-by-step process that 
starts at the beginning. 

7. Exaggcra te your moves. 1'!hen showing a group some steps of 
embroidery or knots, don't usc small thread or yarn. Usc 
large things - a rope or shoclac0 and screen or rug 
hooking canvas so they can sec what you arc doing. Or, 
have samples that can be passed around. 

8. When working with children make sure there are enough 
helpers or work in small groups. 

9. Be sure to emphasize any safety precautions when using toxic 
paints, glues, sharp tools~ broken glass, fire or what-

10 . 

ever - and ~cep a close watch for such problems. 

Plan for extra time for others to do projects that take you 
a certain amount of time. Remember, you can whiz through 
what may take numerous times for others to learn (certain 
stitches, how to tic knots, using floral tape, etc.) Allow 
for undoing mistakes, slowpokes and accidents. 

11. Try to understand where your "students" or "classmates" are 
coming from~ their capabilities. Be patient when a left
bander can't grasp your right-handed explanations, etc. 

12. Don't expect every~n~ to copy the examples exactly
this stifles creat1v1ty. Be appreciative of creative 
expressions - even if they aren't always to your liking. 

13. Realize that you may be working with people who may not 
want to be there . They had to be with the group in crafts, 
but would rather be out playing ball. Or, it's just not 
their "bag" or "cup of tea"! Stimulation can occur; 
alternatives or quick projects can be provided . 



• 
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PRESSED FLOHERS ArD LEAVES 

l!~ke n scen.c th~t ~rin~: s n~.tu~e .inc~ l -:~ rs. Ycu c·nn kc.e.l-_ th6~c: l ovQly fl ot-Ters 
fr.c:.~ ·y n'!Jr .i;~~ .. ,.c.r(- prc~s ~h-e::_:· ! Preserve . those: .fl c-1;-rcr's t y ~ · rcssin~:: · tll.cr.~ t .t·L_.rc
UC'Y.C th~. : ·.:ois .t~:rc ·~P ~ .usc thc:.1 in vc.rious u~ys c:~i:J lnine ... : lctcr. Y··::u ::.~ny nnn:t 
to ;·1nkc·.c s1ec'i~l ~j L:in .t ·:.res's c r use C. · 11 :..!~kcshi"ft' ... ·press. Iti . is Lest t ... ) vick 
fl0l7ers in & . • i c~-L0rnin~·- ( r lntc ~ftcrno c.n t c ~vc i {~ · r.:o rnin~- · .. cu ~n~ nt hi~:,h noon 

. . they tcnc.: tC. ui.th:cr • . ~hOC' &C :·:.crfcct·, rcc·cnt 1:- lr.s~OpS . (l_iefo·.r .C th.oy .n!C. "ripe" 
·' ···· ·s9 .they .. c:on' t shcc: :·: c~~ls") , · ~~on' t shou ~ U£~ nP: ~.; le :.lnrks. Lorr.cr f.lo~Jers · cnfi be 

. scpnrc.tc (~ iritn ~·::.:nlt" c.r. L.l0s.scL:s '( ;·ernniuus ., >.q lph;iniuu, ~uect \JillL:!.r.~, etc.). 
- ' . . . . . . ' J . • . . . . , . . ' . . . 
· "P.nnsics, s:;ii:ec., fp:tns~ .Qtiepn Anne :s LP.p~ : .rrc~s.u~ll. · 

.·. Pre.ssure en C.: ·.·.:t~- sorl:ency ere· .'f.h.c keys · t 6' ~~ rcsct"Jiin~~ . Plnnt . ~nl~ . fl6t-1crs cun 
. Lc · presse.~ in .:2 · t'elc::tone Lcok; · usin~. ~ rc.:!s cnn::lc .:!uount ··o f · :; .. ~ cscs· · f or · nLsorb

inc 'et"t-we:n'· thc· f1· .. ~·7ers. !:.:2;':1zincs .:-:rc not rechr.lt..:~·~l~~.~~ bccnu?ci ~~e · shin:v r~s~~ 
·.:on' t <:ttsorb - unless you use - l np~r t r-\·lclinr··. !;e ,,;.Ts~ ~ di'-'ers : ·nrc ·the ·l:est for 
nbsort·in° :Joisture. Press the ~; c.~·crs 1 .ctuce~ ·l.:lr·"'C .. flat Lo nr :-~ s t-1ith, l--elt_s· 9r 

.. 1:6~es ti~htly ~oun<.~ aroun(: · th~·~;~~·~;2 lc. · (Or, use i~c .nvy ·.l)o}:a· s or .. ,;~·~c~:i~l.~~-:~:~ :o~ . 
· . .- top .. of p.:lj_)crs.) Dryint .tiL~cf' is o..~.>out a ueek, t: e:~enc in:~ on the size , .:.nc: . thick

ness of the , fl olTCrs. l?lnhts· ocy nee •.: t o be-. trtn1s:ferte c.: t o. another pcper if . 
they nrc too c~ct.r; nnL~ pc;.)crs nrc still uois t nfter n ~1eek. Soce Dny lose thc1r 
cc lcr by t·1itherin2 Lefcre they uerc rrcsse,: or t.y t:ilc et-Iinc in the pn;,ers • 
Hhcn thorou::hly C.: ry 11 carefully reuove the flcucrs fror.! the " (~ ryinr i?<li.)ers" nne: 
sto-re in sha.tl~VI bo-;~es till usee~ . 

Collect oany while you can. You ony deciC.:e to nnke nore and can't clunys 
s et your suprlies! 

Hhnt to <.:o \lith the Jresse(: flouers. Here arc ecce iccas; ~:e?cndin~ on ~1hich 
you choose you nay '-Ynnt tQ hnve on hnnc.: the foll cuin P: itens. 

• - : .. · ·· ~' . &!; 
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. n. l:nterials: 'pressec.! •' flbvt'ers in n variet'y of co't~rs ·;;~sizes; uhitc ·~)~d~'. 
uater, cotton sua:.rs, tv1eezers ~ whi tc r .:!Ijer, rice iJnper, ~1 nrchncnt i-C:rer, 
tissue pn~·er, . kleenex, snnll i;J.:!'int 1··rush, clenr contact ?~per (self-n~hesiye) r~ 

SCiSSOrS 1 £? 10-.SSe <.l l_JiCture frnL:e » · fa~ . ric • ;, . 

t. Directions: . ~ - .. 
, J) · ne~: etH.!i~~· OI,l· · ·th~{ ~-· roject (~icturc, coll~[:C~ · .frnDe..! ~1icture, i"·lac.enat,S., 

stationery, li [:·ht cttchers, etc) you nceC. to c.lecice vhat size flou~rs 
will ~e oppro~ridte an2 hou n~ny yoi ' nee~; ~r~cti~c arrans ine then td 
~ l~·esire c.1. ?Osition on a ~)ractice shcetof J:'JO~:.~r. 1. :- .\ 

2) Cntefuily r;lue . int~ .p lncc .'the . C.:csi.rct: · t) iec~·s or lay on .the finish,ec ·· ~· 
parts to Le usee:. nc c~reful of crnu:::,hts; if blossni:1s Lreak off, they 
can .... c ncnc~e.~ uith ~ little r' luc. 

. . u 

Pictures: r:ix a little uater · ~lith ·uhitc r_: lue to u nke the ~luc easier to 
uork uith. on l:c inty floucrs. Take the L.:1ckint:; ·aut of a l' icture frane, 
co.ver it uith sone paclJinr and ~) ackr,rounC: fat·ric (velvet is the usual, 
tiny :-. ~ster checks t·TOrk nicely) cnc.: tal)e in· p lace. Co.refully (\·lith 
~1eezcrs) arrcn~e flowcrs, · leaves· cr ~rasses on ·the Lack2tound, o.cd a 
~o.~ of ~ lue to each after it is in ; lace. Place ~rnss o~ top ' of pic
ture ~nc ac.:\.: frauc • You. nay nec ~l to tack or nuil Lack into place. -

Stationery: l~kc yocr own c<:tr2s or stationery to use or cive as ~ifts. 
One netho(~ is us in.~ kleenex or tissue parer, I:i:r thorouchly- 3· parts 
.=lue Hith 1 pnrt t-7cter in a snall c.:ish so there nre no ~lue Llobs. 
Place Lase paper (ty~inr ~apcr-typc) doun first, arran[ e floucrs or 
leaves in (:c.sircc arrnnr:cnent; carefully 1:lace tissue over the c~esicn. 
Drush 3lue r:i:ttu·re VERY CAREFULLY over the tissue beine careful not to 
tear the ::a~er; ullou to c:ry thorouzhly. Hhen dry, triL1 e<.:0~S and folc: 
into cesired shn~e. l:ay uant to ~ress snooth Hith iron. · 
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(Fressc~.:. Flouers, p;: .2) · 
I I 

The . cthqr ·i.~e~h~. \2 is · G i~J~fq.r except us inc~ i.~ ilrchLc.nt · ~-: a i~ er o.~ . .:! l :.:!sc, J.::ic
i:ure c f fL~ · ,'lers ~ .an~~ .t'icc. i' n~:-: cr in 01~_ce 0 r the: t is'iue. Rice ~Juj_·· cr 'ic e.is i~r 
to· uorl~ u~th :~ ;ut cioi.c · e~:)e~s·tve. Do the \·io rk · ~.ver .' o un::c (~ ::f:: nper so · 't11c ~: luec 

.:~~ a~·CtS uill :-1cci 'off casic~ • . 
' , 1: 

.. ,PI..ac.cuats.: · You cun r.:ake c l~nr ~ ~ nc1:cc.: r- l:::.ceLc: ts ~sin~ .· : ttm lnr.r;e ~· iccc·s 6 f clear 
· contnct, .or ' uc.1ris :one :) ieee . contnct an<! one · ~ .· iec<r n£ c~enr, he~vy i)las-
. tic, or ' c: c6vere c~ .~·nc~: us in~ .ori9 ; i ·iecc of' contact un<: one of "construction 
;:;aper. Lay the l:ase . ·~ oHn (construction ;!n.r;cr, for c~·~ai.:?lC)!) arran~c flouer
Cl: · ·c:esi ;',n on the r · n~) er., ~:ay al\,_ u little ~~ lue no ·they uon' t cree;; alonr, 

:raper .as ]OU .:_ ._:(: t h e cont~ct 1J.:li.'iCt ·. Cc2rcfully ::eel · off . the :·.acl:: of . the 
pre..ot:C~sured piece Of ·COntact i-t2-~.~ er ~n(.: s~ ·l00th O:n ' the flouers <lnL r::: aper • 
Ovcrlnr e :.:pe$ so the!' t·:on! t ro 1 J:· lQosc. · ~. 

·' :1.1 . ... . 

3un Catchers: ' i>l~ce .flouer <.~esicns · betueen 6jo 1:icces of :lnss ·:or .:clear plns
tic. l1c~here eC.: ;:: ~s · to[~ethc·r -ty · us inc:; ' liqui(: leu(: ~ · t'1cldin~: \:.1et::1l ecl[:e, r.; luinr,. 
Al. r-:: a?rropri[4te :· ty~e ·of haneins device. Hrin:~ it · H? ·and enJcy.! 

' .. 
, ! ·. 

• 

•. 1 ~· • 

,. • ****************************************************************************** 
******************·~·!~·····~· ~·········~············•*********~.~~·······~··· 

,·, ,. ; ; 

Adjustments to the above information--~ 

Par9.graph . s2 . -- Dryin~ .. time . is about .a \·Jeek depending on the size .. ~nd thickness 
.of the flo\vers o They .s~ould he moved to dry papers af,ter t.he firs~ 24 hours 
to. pre~ent mildew forming . on t~e plant ~~ and to pr~;erv~ more color. 

Add airplane ~lue to the list of materials. Use a little dot ·of airplane glue 
Orl pliint to adhere to paper - rather than Hhite glue as it 'dvies fastero 

... .. 

. i 

. . ~ 

·' 
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:' • 

" · 
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Here's a sampling of any-occasion 
greeting cards, right, kids can make. 
To nurture their interest in nature, 
we've designed lots of familiar whim
sical characters and startling scenes 
to get them started. 

Once we started blending leaves and 
flowers into possible compositions, 
there was no stopping us! The unlim
ited variety of leaves available makes 
it possible to produce assemblages 
from witches to wigwams. 
· Leaf art introduces kids to the study 

of plants. Since no other materials are 
needed except glue, scissors, and lots 
of imagination, th is is one of the 
cheapest of all nature hobbies. 

When searching for leaves, look for 
those without defects such as insect 
holes. Try to find as nearly perfect 
specimens as possible. You can collect 
leaves along fences, in yards, or in 
parks. Those that fall on the ground 
will work-it's not essential to pull 
them from the tree. 

Even though any of our prints are 
pretty enough to frame and hang in a 
grouping on the wall, we thought kids 
could follow our suggestion and make 
their own greeting cards for any spe
cial occasion. Then the recipient can 
frame his "original" work of art. 

Before starting, know the size en
velopes you have available to fit the 
finished card. If you plan to write a 
message inside, fold the construction 
paper, Bristol board, or lightweight 
cardboard in half by first scoring very 
lightly with a ruler, razor blade, or 
knife. Write or print an appropriate 
message inside the card. 

If you prefer smaller size cards, use 
white index cards, then vary the size 
of the design accordingly. You can 
mount the index card onto a piece of 
colored construction paper to frame. 

Y ur leaves are ready for gluing 
when each one has been pressed long 
enough between newspaper or blot
ling paper so it will lie flat. 

The overlapping of leaves or seeds, 
as we did in severa l cases, right, gives 
your collage dimension. Place the de
signs at the angle you think looks best 
before you glue them in place. Use 
glue sparingly, to eliminate a long 
drying period-especially if you plan 
to coat the finished cards with clear, 
adhesive-backed plastic. 

54 
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FREEHAND I-1ACHINE .Ei1sROIDEBY 
by Evelyn S~tton 

It is the technique of forming desings usine a fr~ehand motion with the fabric 
in an embroidery hoop. 

It will require ~;practice, as do most crafts. Once · learned . . it "·- H~ fun, E;njoyable, 
and much faster than hand embroidery. 

. ... .... 
It can be used for gofts, clothes, pictures, _qrname·nts, qul.lt$ and man;j"inany _ 
more things. Use it to personalize i terns, vJOrk it into a bu'siness or just be. ·. 
popular Hith your new craft, delighting fril9.nds, relativ~s- and children •• · . 

It is not programmed machine stitchery. You will be using the machine as a -
pencil or paint brush. It does n0t look like hand embroidery - but is equally as ~ 

lovely. And once learned you \vill agree it is definitely -"Freehand" ~rnbro_~qe_ry .. 
. . .. ~, 
J. 

It will give you an opportunity to 'develop your creativity • . So, jump right in 
and enjoy •• 

SPECIAL EQUIPfviENT. 

For best results - use your best tools and aids. -· 

1. Z~g-zag machine 
a: Cleaned!_ - ~! 

..... 
b. Oiled - sewing machine oil only, not too m~ch, but about 

every 8_ hours .of sewing time. (It evaporates.) 

2. Hoops (6 . ~~ 8 inch) 
a. V/ood - unwaxed - very narrow and good strone; tightening screw. 
b. Various ·sizes. 
c. Al~ays - keep material as tight as possible. 

3. Thread 
a. D.M.C. #50 - . dull finish 

·b. Iris- 19~b rayon - _looks like silk- lustrous. 
c. Also gold and silvero 

The. thinner the thread; the ·smoother it blends to"gether. Also 
stitches show less. 
Heavier thread for outlines only or coarse, rough·. effect. 

4. Needles 
a. _P,enerally the finest, smallest needle your machine has 

but others can 'be' used. 
b. Change for sharpness at all times. 

5. Scissors 
A. Small and sharp are a must!!! 

6. Transfer (hot iron) pencils, .craft crayons., ~titch witchery·, 
tracing paper, or pattern transfer collection. 
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BASIC MACHINE EM3ROIDERY STITCTfS8·: 

A. Outline Moveme~~~: Glid~ng Hoop Only 
lo Vertica,~, . ~ -; 
2o Eiorizo,ntal 
3. Circular 

B. Fill-in doveme~~ts: 
1. Definit~ .Ro~s 

2. Blending for a smooth satin finish. 

C. Straight Stitch Hovement: 
1. Very fine - no zie-zag 
2. Use need~e .~s a pencil, keepine the. sti'·t'·ch fairly equal_ 
3. Move at a steady even pace. 

D. Finishin~ Stitches: 
l. \'!hen completing a run or color, take several stitches in place. 
2. Clip all threads close to fabric. 

E. Other stitches: 
l. Circular, random movements - GOOd especially with a short 

zig~zag for lar~e fill-in areas. (I call it squig8ly! 
2 •. Feather Stitch: 

a. Stitchine to achieve a stagsered and radiatin g effect. 
Good on animals. 

b. Can provide an eds e for a · finished look. 
c •• Need to rotate hoop on this stitch. 

3. Shading-blendinG different colors ·into a filL-in desi zn. 

4. Detail Accents: 
l. Use straight stitch on small zig-zag. 
2. Use for workinG outlines, french knots, spots, eyes, etc. 
3. Can layer this for a 3-D effect ·~ 

4. Use to hi c;hli r;ht or sharpen an edge. 

5. Printed Fabrics: 
1. Embroider part of a print to hiehlieht design or make . particular 

parts of design stand out. (on cuffs, pockets, collars, etc.) 

Any or all above methods may be incorporated into any given . <;iesien~ . 

SEHING !VIACHINE: FOR ENBROIDERY· 

t. Hust be clean - brush and blow out vii th vacuum and keeE clean. 
If thread is breaking, etc. see if all is clean i~side •. · 

2. Remove presser foot. 

3. Oiled 

4. Lower or raise f eed doss 

5. Set zig-zag reculator to desired width. 
6. Set stitch - length regulator to zero or smallest number. 
7. Lower or raise presser bar. 

• 
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~IN~ MACHINE ·FOR EMBROIDERY ( Gantinued) 

8. Loosen upper tension (or \-Jhatever is yo't.r machinP.~ rarticular thing.) 
9. Good idea to mark adjustments or put on paper - so its always easy 

to remember. 
10. One may have to spend . some time in adjusting until the proper tension 

is achieved. However, feel free to do so any you'll soon know your 
machine and its capabilities much better. 

COIDRS 

;.. :ae creative! 
a. Let it be fun •. 
b. Do something you~ll enjoy. 
c. Use your favorite colors, but don't be afraid( to be bold, or cry 

something ne\>T. 

2. Consider: 
a. How colors look next to each other. 
b. Experiment with colors on a scrap swatch if you're not sure. 
c. Look at pictures or follow written embroidery plans. 
d. Remember details. 

(a) A few dark lines or white lines in the middle of or around the 
outside, may be all that's needed for that extra touch. 

(b) A general rule is: "add a little more color, but stay away 
from fussyness." 

(c) Leaves aren't always green. Look at the sensational fall 
leaves and copy. 

(d) Small objects in a picture often require a sharp color so as not 
to be lost. 

(e) Let little ideas pop into your mind as you sew - then try it -
it's probably right. 

e. Be authentic with colors in realistic pictures, but children enjoy 
bright colors. Try lettine; them pick their 0\vn •• 
(a) A color chart could be _helpful. 

3. In something as a quilt top - keep the colors the same as in: 
r a~ Outline only 
·b. Softness or loudness 
c. Similar style patterns 
d. Plan the overall look in the beginning. 

Colors \vill individualize and show your personality. - thus, making 
each project distinctiy yours. 

All embroidery threads can be used for regular sewing, just use the 
same weight on the bobbin. 

If you~-re discouraged on a picture - set it aside for a fe\ft/ days -
you mieht like it later or .have some new thoughts to apply. 

Vhen you are done with your project iron it, this will smooth it 
out, tighten the thread, for a more pleasing look. Use steam 
spray, starch, fabric finish • 

/77 
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TENSION 
·'· . . 

1.. Ideal for machi11e embro:i.;d~ry is:·" ,\· ... , 
Top thread. should- :pull do\·m· and under-meetin .~ some\~here near the 
center ol the . zig-zag ati tch. ·· ... · 

2.. Bobbin: 
~ -. I ~ .... '. •• • t 

: ' 

l~ormal-should feel firm and even. If tie;ht'-loosen 
If lex- ~ighten. 

Rule of thumb is: 
Ri~J.1t is tight 
Left ,;~ill loosen 

This applies to top_ and bottom tension adjustments. 
3. Problems: 

l.f thread is 

If loops form 

'oreakinc;: 
a. make sure needle is sharp an<.l smooth$ 
b.omaterial must be tight in hoop. 
c. might need paper underneath. 

underneath: 
a. forgot to put pressure bar do~n or 

· b~ top thread is too loose. 

If top color is too close to the edee loosen the top thread, so more 
pulls . dovm and under.. ·,. 

If ne~dles break: 

• 

Be patient-practice viill usually .do av1ay Hi th • 
this -- just remember to move your hands smoothly. 

Don't be afraid to experiment \'lith the tension. It ma.y require moving the 
tension knobs ·quite drastically·. 

• 



• 

• 

• 

PLANNING A CRAFTS PROGRAi·1 

FACTORS TO BE CONSIDERED 

1. How much time is involved? 

a. Length of se·ssions? 

b. More than one sessions? 

c. Can craft be completed? 

2. Age of campers 

a. Attention span 

·~~~t~rity of fin8ers 
3. 'sex of campers '·"-

a. Boys sometimes think crafts are 
for "sissies". 

b~ Should be crafts suitable for 

both sexes. 

4. What is the budget allowance? 

THINGS TO DO 

1. Decide hovr many and \'lhat crafts to 
do. (Consider crafts that can be 
made from native materials found 
in the area. ) 

2 •• 0rder supplies 

a. Make list of needed supplies. 
b. Can I buy locally or need to 

order from craft company. What 
craft catalogs do I have?? 

c. Allow for wastage. 
d-. Get supplementary materials 

such as glue, tape, etc. 
e~ Get needed tools -- scissors, 

Pliers, etc. 

3. Secure instructors. 

a. Junior or adult leaders? 

b. How mahy needed for each 
craft? 

c. Someone· to hand our supplies? 

4. Make samples ahead of time. 

a. Write instructions if needed. 

b. Duplicate instructions so 
each person can have a copy. 
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QUILLING 
OY Evelyn Sutton 

T h c y s 8 y " p r a c t i c e r,l a k e s p e r_ f e c t 11 so here a r e so m c basi c q u i 11 s . 

for t II e b e g i nne r to u o r k ~-J it h 8 n d for t h c ad v n n c e d qui 11 e r t o 
Rev iet~ ·~ .. .. : 

4 

SUGGESTIONS: 

l o Alt·Jays -·tear quilling pcper to proper length. 
2 ( 1< c c p cent e r e y e o f r o 11 as s m a 11 as p o s sib 1 e • 
3. Do not · ~ry to ~ reproduce diagram exactly, Jt random fill. 
L~ • Strengthen p r o j e c t by add i n g g 1 u e 8 t p o i r, ~.. s o f s t res s . 

TIGHT ROLL 
Roll a strip of paper .tiahtly 
around 8 corsage pin. Glue 
the loose end and hold until 
set. Rc~ ovc th·e pin. 
U s 0 a 5 3 1 L~ ~ ! •. :~ t r i . p f o r a 1 a r g e 
roll and n Jtl strip for a small 
one. 

LOOSE ROLL. 
Roll a stri p~ rc nove the oin 
and allbw the cylinder to 
uncoil until the r oll is the 
desired size . . Glue the loose 
en cl . 

DROPLET 
t·1 a k c a 1 o o s e r o 11 ; t h c n t i g h c 1 y 
pinch the glued end into a point . 
Allo~ the opposite side to rs~ain 
round. · 
This makes a benutiful len f . 

OVAL 
1·1akb n loose roll. T igh '·ly pinch (~--=~:2.5') 
the glued end i~to a point. ~ ~ 
Then pinch the opposi~e side into a point. 

PRESSED 1-lEAr~T 
l · ia!~c a loose roll ; pine,, t ogether 
at the botto~ and inden t nt the top. 

PRESSED SQUARE 
1-1 8 k c a 1 o o;:; e r o 11 ; pi n c h tog c t 1 .. 1 e r 
a t f .J ~.i r ~- p o ~ t s I ~ 

• 

. ~ 
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QUILLING ( continued) 

11 5 11 SI·IAPE 
Loosely roll one end of o strip 
of paper and then loosely roll 
the other end ~n ttle ·opposite 
direction·. · Do not g 1 u c 0 use 3 i l ..~.. . 

l eng t h f o r s r.1 all S S :'1 2nd 1 ~ 11 

length for tiny li $ 11 

SCROLL SHAPE 
Loosely roll each end to the center 
of a paper strip. Do not glue. 

. P r act i c e t'J i t h a 2 ~~ length . 

OPE:~l HEART 
Fold a strip of paper in the 
center. Loosely roll each end 

invJard to forr.1 a heart shape. Do 
net glue. Usc 3 '1 length for practice . 

OPEt'~ SCROLL 
:=-old a strip of pa[Jer in the 
center. Loosely roll each ~nd 
o u t t·J a r cJ t o f o r r.1 2 n V " • D o no t g 1 u e . 
Use 3 11 length for prncticc o 

1·-'l ATE!~ I A L S A i ~ D SUP P L I E S 

qUILL Ill G STRIPS arc 2 v a .i 1 n b 1 c in t·J hit c n n cJ in colors . U hit e strips 
con b c co 1 or c cJ v1 i ·c h u ct t e r p a i n t s or f o o d co lor i n g . · 

C 0 R SAGE P I N or t~ 0 U ,.J 0 T 0 0 T i .. i PI C I< i s u s c d to r o 11 t h c q u i 11 i n g s t rip s on . 
Also ideal for application of · glue. 

T A C I< Y C r< A F T G L U E i s u s e d f o r u lu i n g q u i 11 s t o g e t h e r . R em e m b e r t h a t 
quills arc aluays glued one to another at any contact pointo Use 
glue sparingty. · · 

QUILLII~G t·JOHI<GOf\fiD is a pi~cc of 1~ 11 x sn x 12 11 sheet of styrofoam 
or other soft r;~atcrial covered ·vJit 1 t·Jox paper. A quilling 
pat tern i s s 1 i p p e d u n d c r the trans 1 u c en t t·.J ox pap c r . T h i s pat tern 
serves ns nddcsign guide. Quills will be pinned in place over it 
t·J hi 1 c the glue d r i e s . 

STRAIGHT PINS hold [iUills in place over the design. 

SPO~JGE is handy for moistening the end of a quilling strip before 
rolling into n quill . A clean 7 damp sponge also is needed 
for cleaning c;<cessive glue from fingers and glue applicator. 

PALETTE l(NIFE or SPATUl/~ is slipped under the finished design for 
e o s y r ern o v al f r o m t h e t'j o r k b o a r d . 

CLEAR ACRYLIC SPRAY ~ill seal the finished design and give it 
added strength . Optional. 

St·1ALL SCSisons arc handy for cutting strips. 

RULER is used for ~ensuring paper strips . 

)8/ 
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I~ATERIALS AND SUPPLIES FOR QUILLING ( continued) 

GRAPH PAPER with lr: squares is used when designing original patterns. 

C 0 t·1 PASS is need c d for d r a trJ i n g t rue c i r c 1 e s v; :1 en des i g n i n g a pat tern • 
~ith o round collar. 

JEtJELS AND PEARLS add deoorative trim to finished quillinu. Optional. 

TWEEZERS assure ensy placement of quills and jewels. 

MUFFIN TIN or EGG CARTON makes a good container for holding segreregated 
quills before using thGD . 

BOOI<S ON QUILL I t'-JG 

DEC 0 RAT I V E Q U ILL I r~ G H ~- 2 0 6 Craft Course Publishers, Inc. 
Rosemead, California 1973 

Hazel Pearson Handicrafts 
Rosemead, California 91770 

THE ART 0 F Q U I L L I i'J G H --2 0 6 Croft Coutse Publishers 1974 
Rosemead, California 
91770 

EAHLY f\l·lERICA N CRAFTS by Roberta Raffaelli Creative Home Library 
in 8SSOC18tlOn with 
Better Homes (, Gardens • 

t<ie redi th 

Quill-A-Hay Christmas 0439 Harold i-'iangelson ~ Sons Inc. 1975 
t,la.nge 1 sons _ · 
Omaha, Nebrask~ 68127 

0 U I L LED B 0 R DE R S by t,:i a l i n d a Johns ton L a!~ e C i t y C r a f t Co 0 

SUPPLIES o Quilling ·1 paper 

9800 Colony Pla~e copyright 1982 
Kansas City, Missouri 
6L~131 

Hazel Pearson Handicraft 
Rosemead? California 
91770 

• 



• 

• 

• 

ROLLED RIRRON ROSE CORS ' E 

Materials -eeded ~ 

\-.~ or 3/4 I · ribbon for buds and bows 
l or 1~- 11 ribbon for roses any colors desired. 
~,3/4, or 1 11 green for leaves 
1 ·or l -- 11 velor (if desired) for leaves 
fine -vJire 

floral tape in green ( also white if desired) 
net in green( also 1.-rhi te if desired) or any other color t.o ac.cent roses 
covered wire that is pliable to attach bow (c an be plastic or cloth 
oovered) · 

Cut a. piece of rob bon from the bolt ,-~.nd hold it with "wrongu 
side tm.rard you in left hand. TJsc 1/3 yd. for nice size rose, less or · 
more can be used for variation of roses or buds. 

Fold ribbon forward. Fold b ack half of 
first fold.' 

9 
Fold ribbon on left bacbrard at a slight 
angle. Then roll piece in rt. hand for
ward and continue folding piece in left hand 
backward and rolling piece in rt. hand 
forward. Be sure to slant the ribbon slightly 
so that the upper ed~e is toose enough to 
make an open flower. Fasten fine wire 

Now fold doubled fold 
forward with right ha 
hand still holding 
entire piece with left 
hand. 

securely at the ·b ase and cover with green floral tape 
Fig 1. 

Hake sprays of net by folding net of 
twice the length you wish each .net petal 
to be ( about 5 or 6 1

') Fig . 2 F'old up as in 
fig. 3 and cut on the dotted lines to form 
petB.ls. 1,irap a fine wire at the center, pull it 
tight and t1,Tist together then tape with 
green or -vrhi te floral t ape or a matching 
color to the flowers . Pull and twist into 
desired positions .as in fig 4. 

Leaves can be made in various ways cmd 
can be of satin or velour ribbon. Some of 
each mqr be used in a corsage to obtain variety 
Velour can be cut and notched to make a shaped 
leaf. Fig S. Fole velour or satin as sa~ples 
for other ''leaves 11

• ~..Yrap fine wire at base 
of leaf, .tuck in the ribbon and wrap as tight 
as possible then cover. stem ·1.ri th flo.ral tape. 
For fig .6 hold ribbon v-Ti th wrong side toward you. 
fold top l/3 forward and back l/3 back and fasten 
securely with fine "\Alire. For fig. 7 hold 
ribbon vri th wrong side to-v1ard you and at right 
angle make . a double roll fo:n.r <?-rd with each 
end of ribbon, pull together at bottom and 
fasten with wire. 

;23 



For a long leaf like fig 8 make ,..fi e; 7 then make another 
double loop forward 1-li th both ends. Fa.s.t,en with fine vrire and 

. th t . th tr rowers t . t -wrap Wl green ape . ·:rrange e ne and l.eaves o SUl your 
f 2ncy securing the stems ·tri th flor al tape . • 

-:'o forrn <::. bow, hold the ribbon with ~rrrong side toward you. 
Fold fonJard slightly more of the upper ed.:; e th2Yl you -vrish the 
finished loop to he 2nd hold these with left hand with thumb toward 
you. '·!r 2.p a loop of the ribbon around your thumb, twist the ribbon 
so s~tin finish is on top then loop under and hold this also 
with your thumb :~.nd finger of left ha.nd . Continue until you 
h0ve the desired n~~ber o~ loops for the bow. Re sure to t~Qst 
the rihbon each time you brint; it under your thumb so the next 
loop -vrill be right side out. Fasten securely wi fh -vrire to the corsage. 
If soft covered wire is used, the ends may be c~ Jd around a 
pencil to m2ke tendrils. 

J I{ J) 1. c:~. . -l e ,/1 1 -ct: / .5 Ct V a 

/ 1?. /a V r- / c c Q / c;~ i-' e c._ Y c-- ~ 
o r cl f'> 1- 6 y J-v. c._ ; / f ;- c- ,_.,_, • 

.Je h h y '5 ci f r 
D.. 11 d Cv- a.. f- t .s . 

)f.)_ 57 A c/u_n--, 5 5-!.~ 
8o; s~. 1 de..)) (j f/.3 7t:J If 

z; hl 'j 
d. J-fo £,-;...sf JJ7 .} {~ . 
S ... If L.l<e C:ly U/c.4 

0 /" ;;: I 1 ~~ '! 
)f {,_. ~:) /Y. L o a. , n. .J f 

l. en-~--~~}- s··.la r p 5 

J1 -J g /Y. 1:. Jf~J 11 d /-) i-'e ~ 

A lz '--<-- .4 e / n '1) ( 4 I : f · 9 ::< J o 1 17 0.,. f : I C., )) d) c y r--· .J 0 IL 9 7 ;l. I 3 

I>< !8'11 .O;v;Sie;n 

S:} ~·· KCL 11 eJ {AJc s/,, 97 ~ o-5-

• 
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PINECO h!E DUGS 

i·lATERIALS: POt~DEROSA ·PIIJE PEDALS~ 11 EYESi', PA~d J T o 

1 , BF\ Ef\1( OrF Co N·.:: o 

2. ORE/~· :< OUTS I:DL END OFf--. 

, .. . 

3 • 0 ~·j T HE S 0 F T 0 f1 C 0 I J V L: Y S I DE i=> :: t: L 0 R I S T L E S i-- 0 f~ l J {\ R 0 F 0 t~ 

L E G S , ? 4 o r 6 0 R ! , 0 -~ [ • 

4 • 0 E C 0 i"< {\ T E tJ ~ T H EYES AN 0 ? 0 R P /-\I i~ T I~- Y 0 U U ISH o 

PUT IT Ot~ YOUR FR I ::t'-lD 1 S COLLAR 7 SLEE VE OF\ HAIR ~ IT lJ ILL L tJO:< 

JUST LI~<E THE REI l Tl· t ii~G. 

II DIAN DEAD RINGS 

YOU HILL !·'EED · 

-grnph papc J~ . pencj.l ~ · ~ .. 
· .. 1 0 • t ·1 a lt e .. p n t t e r n o t"1 a r a ph p a p e r 

R in g s can be f r o, n 2 to about ver y fine wir ~ , ~3 0 is best 

seed b c ad l ? man~' col o 1' s 

l'Jire cut t~r . 

7 or 8 be <-4d s ~J 5. de o 0 and:' s tt o u 1 d 

not be ~iJqr ~h u n 4 beads ~ide 

at the insi de of fin ger. 

2. Cut abou ·:.: =~0 inches of ~ t Jss wire(less for srrall narrow rinu) 
3. 2) )f 

-7flo:&\Jn) 
( . 

( . ! 

. '-. ··---------.. --~/ 

.•. If' . 
/) ;-- .. .. , .. 

I ·\{). 
! -- --- ~ 

!~ .. ,..r·.J 
1'~---~r~.. --:·--') 
'~ .r') 

BE SURE BEADS Ai E CE f~ TEHi:J 01·' 'jif~E !-\i',JD PULL TICIJT. tJIF~E ENDS SHOULD 

BE SA l-lE LENGTH. To mckr: uider ~ odd one bend ec:.ch ro~·J ..f oll.~uing _ ~ 

pnttcrn. To n n l' r o tJ , melle c 2 c h r o t·J on c be ad 1 c ~ s • 

K.f&j_; • 'r\ I ' ~i (b I3ftrJ[) 
·. ~\ J . •• . ) u :xj)t-. ...-

·· . ...._c ·· - · fJ<·' . 
'-..:.; r.Y, ~~Y::(J:.\ . 
'(;OJ 'l t ,_,-r~~l . 

~~ • E N 0 Ii-_J G : 

(o. 

Pnss througl1 sevcrLl ro~s in opposite directions. Cut close to bead. 

'• .. 

pull L·; irc tio .lt -'-> O be nels toucty · c;:a ch . o·ther · and yJ ir e only shot·Js loops 

at ends of rous ~ 

-: :- 0 o e s no t ;·,ave to be b r as s 

t:Jirc. 

;ss-



ORIGAMI GIFT BOXES 

RECYCLE OLD GREETING CARDS INTO CUTE LITTLE BOXES 

MATERIALS : OLD GREETING CARDS -- RULER-- SCISSO RS--SHARP P~NCIL 

Cut a square the ~·J i dth,.: 0 f the card wide . 

FRONT OF BOX = top of the box 

U A C K 0 F CAR 0 = B 0 T T 0 M 0 F B 0 X , ~~HI C H HAS T 0 8 E i I I'J. 

LESS SQUARE THAN TNE TOP OF THE BOX . --

2: DRAW A RE.CTANGLE CROSS ON THE INSIDE OF SQUARE c----·~~j 
3. FOLD 4CORNERS IN TO CENTER. BE ACCURATE. CREASE FIRMLY. 
4. FOLD 1 POINT UP TO JUNCTURE OF FURTHEST CREASE AND PENCIL LINE. 

5. UNFOLD. DO SAME WITH OTHER 3 POINTS. 

~. THEN FOLD EACH POI NT UP TO TNE ~ES~ESl1 CREASE. UNFOLD . 

7. CUT IN2 SQUARES (TO THE CENT~R SQUARE) IN 4 PLACES. 

8. SNIP TIPS OF !WINGS.(OPTIONAL) 

9. FOLD CORNeil·f>Oti<TS INSIDE OUT ON 1st (closest crease). 

Fold it the opposite way from previous fold there. 

10. THEN FOLD OPPOSITE POINTS IN TO THE ~CE N TER I~ARK-BIG SIDES FIRST. 

11. FIT OTHER SIDES IN THE SA ME WAY, ALL POINTS FITTING SMOOTHLY 

TOGETHER AT THE CE~~[R POINT . 

12. DO BOTTOM OF BOX FIRST, THEN THE TOP . 

-- CAN USE FOR GIFT BOXES- PINS, EARRINGS~ RINGS. 
L I N E l·J I T H T H I C ~ C 0 T T 0 r· I ( USED F 0 R Q U I L T 1 : ! ·~ • ) 

USE SIDE OF A PENCIL TO PRESs :··caEASES · ~ 

DON'T USE A TOUGH (SHINY) CARD FOR YOUR FIRSt GOX. 

NATURE PLATE PLAQUES 

MATERIALS : PLAIN PAPE ~ PLATES 

W ~ITE ALL-PURPOSE GLUE 

DRY I ~ ATU!iE ITEMS SUCH AS : SEEDS? BARK, EVER; 

GREEt~ C 0 N E PARTS , S T 0 N E S , SA i.J D- -· - - -USE FA I R L Y FLAT T HIT N G S . 

l:J or k out a pattern or de s i.g n and g 1 u e i t'e m s to the p 1 ate . I F Y 0 U 

l·J ANT T 0 i'1 R I T E S 0 tv1 E T H I N G l J I T H GLUE , THE 1 ' C 0 V E R l-J I T H 0 R Y SAN 0 

• 

• 

AND S H A~< E EXCESS SA I·~ D 0 F F : D 0 T H I S F IRS T o THEN GLUE 0 THE R I T t: fv! S 0 N . • 
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By Evelyn Sutton 

This 1nul:cs lovely v!rapping paper. \'lhi te tisauo Faper 
is the canvass and crayons arc the paint brushes. Usc a 
basci of . newspapers or towels on a ironing board or table. 
~ewspaper is best as it holds the heat longer. cleat the base 
with . ~n .iron until quite warm (almost hot). Lay tissue paper 
on base and heat. it also. Usc peeled short pieces of crayon 
and paint quickly before tissue · cools. The iron may be left 
on tissue not yet painted in order to hecp it hot until ready 
to paint. The colors blend into the tissue like paint and 
you have created a masterpiece. 

COVERED TOO THPICK HOLDER - - - - -·------ --------- --

Supplies - smooth edge colored spray can lid · 
35 mil. film .case 

w baby food jar that fits inside spray candle lid 
w large colored marble 
- stickers 

Fit film case into round hold in spray can lid. Glue 
marble in center of bottom of baby food jar. Fut toothpicks 
in film case and cover with babt food jar and put stickers on 
to decorate • 

POTPOUHRI & LACE HALL fu NGING 

l oz. pkg of potpourri 
8 or 9 inch square piece fine lace for the fromt 
8 or 9 inch piece of fine light material for back of chiffon 

or taffeta or what have you 
hoop for frame - round or ov a l 4 or 5 inch or smaller 
edging lace or eyelet · 
4 or 5 small silk flowers 
narr ow ribbon 
tacky glue 

Directions: In order to make 
the back tight, I put the back
ing fabric in a larger frams and 
stretch it firm. Next ·glue the 

cottom edge of inner hoop and lay it on 
top of stretched backing fabric and let dry. Next 

glue t he sides of inner hoop and bring fabric up on tha~ 
trim backing even with top edge of inner hoop. Fill inner hoops 
with potpourri. Put a little glue on sides of inner hoopl Lightly 
stretch lace over inner hoop. Being sure that pattern on lace is 
placed right, push cutter hoop firmly down over inner hoop. Screw 
tightly. Trim baqk; . Dec orate with ribbon and flowers. You may 
have to glue each ribbon loop separately and cover with flowers • 
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Skillet Stationery 

Items Needed: 
Skillet F il Ne¥rspaper 
P~pur f or printing Envelopes 
Paper for stationery (can get this at a printing company) 
Crayons Rubber Cement Paper '11owels 

Directions: 
Fold stationery paper in half. 
Cut paper for printing smaller th~11 stationery paper. 
Place foil in skillet. 
Heat skillet to 200°-2500 
Lightly press crayons on foil, making your color design. 
Press the paper for printing on the melted colors until it 

picks up the colors. 
Pull paper out of skillet' and set it aside to cool e~d dry 

on the newspaper. 
\'Then the paper is dry, cement the paper to the stationery •. -
Use paper tm·rels to wipe off foil when changinG the color design. 
You can dip the edges of the paper in silver or cold to create 

a border. 
Tearing the edges of the paper sometimes creates a nice border 

effect . 

l'l 



• 

• 

• 

Table Fun Crafts 

~ 
Melted Wax - Technica l t e rm is Encaustic 

Objective : to expe riment vTi th and manipulate wax or crayons in a new· way 

Materials: paper 

Caution: 

Process: 

Uses: 

color vari ety of old crayons 
candle in D. container or holder 
m2.tchc s 
ncvspapers 

Be care ful 1-rith a light c.!d cendle 

1. Lay down newspaper to catch ~ess and dripso 

2. Position paper flat for desi ~n or with design on it to fill in. 

3. Put crayons within easy reach an<l peel paper off 

4. Fasten candle in holder and light. 

5. Hold crayon ove r candle just a few seconds for it to melt, 
but not turn black. 

6. Flip or drip melted crayon on paper as desired. 

'T. Use crayon colors as desired until pleasing effect is achieved • 

8. Mount on colored paper 

Can be frame d and mounted for a picture. 
Mru~c into a g~ccting card. 

--------------------~---~-----------------------~-----------~-----------------~ ___.,.___ . ...._ -- ---·------... ......_.... 
~~,r D . 

r~ame eslgn 

Objective: To create an interesting colored design using your name in a 
unique ma.nner. 

Equipment: 1 blank pie ce of p aper; l soft lead pencil; crayons 

Procedure: lo Told paper through center, the long way. 
\2:~3 

Uses: 

2. 

3. 

Open pape r and write your name vri th the soft pencil 
on the fold line. r m ~l 

l:..-aq}_--j 

Follm·r your transferred lines with the pencil. ~ 
You novr have a one-of-a-kind design. Use colors to fill ';. "\. 
in spaces in and around the letters to finish off the design • 

You may omit coloring in around the name and use signature on 
clothing, T-shirt, tie, pockets, etc. to p e rsonalize OR farmes 
a m1ique pictureo 

113 
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t·iAkE A CRIJOAGE BPARD 

This is a project for youth vJilo need 
n bigger challenge than the custo~ary 
camp craft . l·loreover 7 it is a ai ft 
thnt a sl~illed youth can r;1ake uhile 
ot ca~p as a gift for a loved one~~ 
a parent , 2unt = uncle or friend uho 
likes to play cribbc:ge . 

l·lATERIALS t EEDED ~ 

suggested t·mod ~ ~edt· mod , t·Jalnut 7 on' <~· 
pine or r.mple . 

1 Donrds precut -- the ll~e siz2as the 
pattern at left . (an a~~ernato size is 
o.k. Cribbage boards con be ~nde of 
any QGterial -- even tree branches, 
deer horns or any article that the 
recipient ~ould be especially fond of. 
I f this is done , usc the saQe number of 
holes ns on the pattern at left . 
Use Qatcr ial 1/2 to 5/[ri thick . 
2. So8e SQall uoodcn pegs or prcfer-
8bly sor:1c sr,lnll squ2re sticks 1/3 11 

0 The 
cnr.1per con carve the sticks for the 
pegs. ~- about 2:; of stick is needed 
for each cor:1per uho uill be r~lal-ing a 
cribbage boardo 

• 3~ Sand paper , varothano and brushes 
·thinner for brush clcCJ.ncr o 
4. An electr ic drill and n drill bit 
l/0;1 size. 
5, Lines A & B nrc the outside edges 
of the Ooard. 
lines C,D 7 E, F, G7 H, I can be used 
to cut V shaped grooves in the board. 
This ~dd.s dinension nnd design "co the 
board o 
6 " Bore a hole uith l/811 drill at each 
cJot o Put r.1asking tc:pe on the 1/8" 
drill bit to shou depth of hole o This 
prevents holes being bored all the ~ay 
throuah t:Jhich is undesirable o 

7 . Uhcn all cuts hnv2 been made, sand 
and varnish ; uipe free of sandpaper 
prior to varnishing o 

19s-
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TOM FOOLERY VO TEC~r 

SELF-IMPROVEMENT 

S 100 CREATIVE SUFFERING 
S101 OVERCOMING PEACE OF MIND 
S102 YOU & YOUR BIRTHMARK 
S103 GUILT WITHOUT SE~ 
S104 THE PRIMAL SHRUG 
S105 EGO GRATIFICATION THRU 

VIOLENCE 
S106 MOLDING YOUR CHILD'S BEHAVIOR 

THRU GUILT & FEAR 
S107 DEALING WITH POST-REALIZATION 

DEPRESSION 
S108 WHINE YOUR WAY TO ALIENATION 
S109 OVERCOMING SELF-DOUBT THRU 

FEAR 

BUSINESS & CAREER 

B101 HOW I MADE $100 IN REAL 
ESTATE 

B102 PACKAGING & SE~LING YOUR 
CHILD 

B103 MONEY CAN MAKE YOU RICH 
B104 CAREER 06PORTUNITIES IN 

EL SALVA90R 
B105 PROFIT BY SELLING YOUR BODY 
B106 THE UNDERACHIEVER'S GUIDE TO 

S~~LL BUSINESS OPPORTUNITIES 
Bl07 TAX SHELTERS FOR THE INDIGENT 
B108 LOOTER'S GUIDE TO U.S. CITIES 
B109 MORTGAGE REDUCTION THRU ARSON 

CRAFTS 

C100 SELF-ACTUALIZATION THROUGH 
MACRAME 

0101 NEEDLECRAFT FOR JUNKIES 
C102 CUTICLE CRAFTS 
Cl03 GIFTS FOR THE SENILE 
Cl04 BONZAI YOU PET 
Cl05 HOW TO DRAW GENITALS 

~' Mail to TFVT Adult Education 
Contributed by Janice 

HOME ECONOMICS 

E403 HOW TO CONVERT A KIRBY VACUUM 
TO A FULLY AUTOMATIC RIFLE 

E404 HOW YOU CAN CONVERT YOUR FAMILY 
RDOM INTO A GARAGE 

E405 CULTIVATING VIRUSES IN YOUR 
E4f:l\ REFRIGERATOR 
E406 BURGLARPROOF YOUR HOME WITH 

CONCRETE 
E407 SINUS DRAINAGE AT HOME 
E408 BASIC KITCHEN TAXIDERMY 
E409 1001 USES FOR YOUR SPATULA 
E410 HOW TO CONVERT A WHEELCHAIR 

INTO A DUNEBUGGY 
E411 CHRISTIANITY ~ THE ARr F 

R.F. MAINTENANCE 
E412 CAT HAIR MACRAME 
E413 DISCUSSING YOUR CONVERSATION 

PIT 

HEALTH 

H203 CREATIVE TOOTH DECA~ 
H204 EXORCISM AND ACNE 
H205 THE JOYS OF HYPOCHONDRIA 
H206 HIGH FIBER SEX 
H207 SUICIDE & YOUR HEALTH 
H208 BIOFEEDBACK & "HOW TO STOP 
H209 SKATE YOURSELF TO REGULARITY 
H210 UNDERSTANDING NUDITY 
H211 TAP DANCE YOUR WAY TO 

SOCIAL RIDICULE 
H212 OPTIONAL BODY FUNCTIONS 
H213 AEROBICS FOR LOW FLYERS 
H214 DRESSING RIGHT, DRESSING LEFT 

HOW IT CAN CHANGE YOUR APPROACH 
H215 BRAILLE SYSTEM FOR MALE ANATO~IT 

V0 luntary Education Center 
Enrollment Form 
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THE TYP~GRJ P ll iCAL ERROR 

The typographical error 
is a slippery thing and sly 

You can hunt until you're dizzy 
but somehow it gets by. 

'fill it's run through the duplicator 
it's strange how still it keeps 

It shrinks down in a corner 
and never stirs or peeps. 

The typographical error 
too small for human eyes 

Till the ink is on the paper 
when it's grown to mountain size. 

The editors stare in shock; 
t~1ey grab their head in t error 

They'd r ead tho copy o'er and o'er 
and never saw the error. 

The remainder of the issue 
may be clean as clean can be 

But the typographical error 
is the; only t :1 ing you see ... 

We the willing, led by the 
unknowing , arc doing the impossible. 

For the ungrateful we have 
done so much for so long 
with so little. 

We arc Qow qualified to do 
anything with NOTHING. 

SPEC Ii\.L THANKS ---
To ALL who helped the Notebook Room Elves keep 
with hot coffee and loving ENCOURAGEMENT!! 

" BLESS YOU ALL" 

~00 
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