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THE 

SPIRIT 

OF 

NORTHWEST LEADER S HI P L ABO RATORY 

THIS NOTEBOOK ~ the outeome ofi 

one we.e.k o t} -6 haJUng expe!U.e.neu . The mate.tU.al 

W(U gatheJLed~ typed, m-UneogJtaphul, and M.oemb.ted 

duAing the. eamp . 

Th~~ e. WuteJLn Le.adeJLO agJte.ed that : 

Tlt-W .ohould be. a -6ha1Ung eamp, wah no ~:Un~on-6 

o 6 .teadeJLO fiJtom eampeJLO oft 

pup~ fi!tom te.aeheJLO • 

Tw ;.,hou.td be a fiel.low.oiU.p -6epa.Jtated t}Jtom any 

.6pon4ofl.ing -Ln..6:Utu:Uon and -6Ufi pe.Jtpe;tuat-Lng 

by -6 om e. p!toee.-6.6 o 6 de.moe~taey. 
Goa.t-6 mu-6t be t}o!t the en.Jc.iehme.n.t o6 all .t-Lt}e and not 

meJtety to add ;.,~ and -Lnt}oJtmat-Lon to al!teady 

bLL6y t}o.tk. 

Ree~t~n Labo!tatoJty would -Lnv-Lte. atte.ndanee. t}Jtom 

cLi..veJt-6 e. voea..tion-6 and neve.Jt .oeek urU.fioJtmily 

t}o!t ili eampeJLO. 

Tho-6e who gathe.Jt he~te Mf.>ume. eoopeJta:Uon -Ln eomp.te.te. 

;.,ha!t-tng M a way ofi Ufie. 

Now you ~e. a pa!tt ot} Chateoiab. 

TIU.-6 -t.6 notebook numbeJL 3 7 

It ~ a Jte.eoJtd ofi a plz.e.uoU-6 week toge.the.Jt. 
WITH TRUE APPRECIATION we. de.d-Leate. -tt 

TO ALL THOSE WHO HAVE HERE ENRICHEV OUR LIVES. 
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C?J-lAJC?OLAB 

L£AD£R S }l g P lAB 0 R AfJOR1J 
P}lSJ~OSOPJfJ). 

CHATCOLAB LEAVERSHIP LABORATORY 
-
a.6 a ~.>:Umu£.a.;t.,{_ng expcvtie.nee ~oft people 

who aJte. inteJte..&ted in Jtee~teation. 

THE LAB IS GROUP LIVING 
in whieh theA e. iJ.> an e.xehang e. o 6 ideal.> and 

te.ehniquM in the. 6iei.d o6 Jtee~teation. 

THE LAB IS A RETREAT FROM VATLY ROUTINE 
GJLoup unity gJtoW6 M iru:LLvid.u.a!J.> develop togdheJt 

in woJtk and play. 

MAJOR FMPI-!ASTS IS PLACE-D IN JOY ANV FELLOWSHIP. 

NEW KNC!.l.'LEf.SC At:fl ,1_737. LJTIES 
g:u:1.~ :thJ~.c·u.g h the ~.>hatting o6 CJLea.tive ac..Uv.{;tiu 

tc.aJ. :t.a me.v~.-tai., en:oti.oY'.al and ~.>piJU:tual gJtowth. 

AS A RESULT OF L/\3 EXF'Ei~ I ENCE i ncUviducttl.> ILeeogrU.ze oppo~ 

6oiL good tiv~ng . .... . 
BY SHARING ONE'S SELF FREELY! 
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NORTHWEST LEAD ERSHIP LA BO R ATORY 

THE 

SPIRtT 

OF 

YOU a=~ ~nv~ted to jO~n u~ 6o~ a 6un-6~lled wee~ -- a wee~ which will 
p~ov~de~u ~~th the oppo~tun~ty o6 a l~6etime -- an oppo~tunity to 
leaJtn n~k.~ll~, make new 6JzA ... end~, lea~n new J.>ong-6, dance-6, gameJ.> 
and natu~e app~eciat~on a~ a wholeJ.>ome Jtec~eat~on. Vu~~ng the wee~ 
you w~lt be able to "t~y" youJt w~ng-6 ~n leade~J.>h~p ~ole-6. 

You will be joining a bunch o6 Jteal people ln an atmoJ.>phe~e o~ in
d~v~dual 6~eedom whe~e~n you choo~e what you want to do. Chatcolab 
~~ a NoJtthweJ.>t Leade~~h~p LaboJtatoJty deJ.>~g~ed to pJtovide a J.> -a6e 
aJtena ~n wh~ch to pJtact~~e a w~d~ va~~ety o6 leade~J.>h~p J.>~ill-6 -
o~ to ab~o~b them ~n youJt own way. TheJte i-6 ~o mo~e beauti6ul 
camp anywheJte than Camp LaJtJ.>on along the J.>ho~~ o0 La~e Coeu~ d' 
Alene. You won't 6ind a ;_matching madhouJ.>e whe~e 6un and lea~ning 
a~e J.>o completely inte~tw~ned. No~ i-6 the~e a place whe~t e you can 
get into a human ~elation-6 expe~ience bette~ enabling you t o bette~ 
know and unde~J.>tand youJtJ.>el6 and othe~-6. 

The encloJ.>ed b~ochuJte J.>peak.-6 0 o~ itJ.>el6 and deJ.>c~ibeJ.> Chatcola b 
object~veJ.> and tell-6 MORE about thi-6 expe~ience o6 YOUR li6et im e. 
PleaJ.>e poJ.>t it in a p~ominent place and J.>ha~e it wit h yo u~ n ~t i e n d-6. 
Copie-6 may be made to be J.>ha~ed. 0~ - - i6 you l ike, let me know 
and I'll gladly J.>end you mo~e. 

The Chatcolab J.>eJ.>J.>ion to be held 6~om June 7 t o Ju ne 13th , 19 8 7 
will 0eatuJte HOW ADULTS LEARN a-6 the topic 6oJt all Lab diJ.>cu J.> J.>ion -6 . 
Wo~k.J.>hop-6 and inteJteJ.>t g~oup act~vitie-6 aJte to be led by qual i 6ied 
JteJ.>ou~ce people and w~ll include Special Population-6, Adul t R e c~t e a
tion, LeatheJtcJta6t, WoodwoJtking, J.>ilk J.>cJteening, · Kite~, Staine d 
GlaJ.>-6, ViJ.>ualizatlon, Ce~temony plann~ng, Game-6, Dancing (Squa~te and 
Fol~), PoJ.>teJt-6, Pa~ty Planning, Wate~ Sa6ety, SoapJ.>tone Ca~tving, 
Weaving, and PJte~~ed FloweJt C~a6t. TheJ.>e a~e NOT juJ.>t demon-6t~a
tlonJ.>. We believe one lea~n-6 beJ.>t by VOING~ 

I6 you would like 6u~the~ in6o~mation, 6eel 6~ee t o call o ~ w~tite 
me. 

• 
We welcome you and youn 6Jt~end~~ COME -- JOIN US~ 
FOLLOW TBE RAINBOW i~ the June 7987 theme. Come 6i nd youn pot o6 g o ld~ 

Wa~mly, J.>h~ Jting, 

~~~~k9 
Leila Steckelberg (;1 
9406 164th Street N.E. 
Arlington, WA 98223 
Phone: (206) 435-3075 
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1987 COMMI'n'EE 
· .. Juno 7""'i3, 1987 
Ch . l. . · ·- . - · _ _,.,. - ~ ' • . 

alrman----------------~~---·----yean earlnger---------------------
Vicc Chairman--------------------Maureen King--(Lorcn Olver, -nlt}--1987 
Secretary------------------------Rosemary Gouchenour-----~---------1987 
Treasurer------------------------Leila Steckelberf ----------------
Assistant Treasurer--------------Betty King------------------------1987 
Chat Chat Editor-----------------Miriam Beasley--------------------1989 
Scholarship Committee------------Betty King------------------------1987 

Eddie Santefore (April Cook Alt.)-±988 
Leila Steckelberg----------------~ 

John Headrick---------------------1988 
Jane Higuera----------------------1989 
!•Doc" LaRele Joe Stephens---------1989 
Sonya Watts-----------------------1988 

Alternates-----------------------Loren Olver 
Dorothy Burlison 

Lifetime Member------------------Leila Steckelberg 
Honorary Hernbers----------------Jean Baringer 

Vernon Burlison 
Don Clayton 
Marge Grier 

1988 COMMITTEE 
June 5-11, 1988 

Chairman-------------------------Miriam Beasley--------------------1989 
Vice Chairman--------------------Jane Higurea----------------------1989 
Secretary------------------------Sonya Watts-----------------------1988 
Treasurer---- - -------- -----------Leila Steckelber~----------------

. Apr i 1 Cool{ ------------------------1990 
John Headrick- - - ------------------1988 
Elaine Mahaffey---------------- ---1990 
Eddie Santefore-------------- -----1988 
11 DOC 11 LaReleJoe Stephens------- - - -1989 
Da1~ Warner------------------- ---1990 

Al terna tes-----------------------r--.. . T~~ M-::~; n 

Lifetime Mernbe~~--
fk~~~~ 

I.R.S. ID# 93-0736841 
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1~87 h~SOURCE 0LOPL:2: 

DiSCl'ssions-~--- --· · ·· -· ·· ·· ·-·· - ----- ··-------.. -- -- - -···- ··--~·-·· ---· ··- · · ···- -B1.::.;:tou O:· .. sPn 

Dancing-------- - - --· - - --: · .. - -- -·-------· - ----- - - -· -·- --· - - - · ·- - - ----- ----0\f~- ·1:"& Roy Main 
.,. Bur.t·.)1i . (llsGn · 

3'):P..g Lead~.n.u -- ·· ------- -- ---- ----·--.. ·-- ---- - -------- --- - - -- ------ :-----Ja.nc H:-..gu:tea 
... -~· ~ .. , · ·- ·April CoQ)< 

I;1any oth8r,::; 
Wor1<:s'b.op.s------ - ---- - - -· --- --------- -----.. ·- ---·- -· -----··- -----·- -- ·- ·----- ---

GamGs- ---- --- -·--·---.:...- - --- - -·- -····- -·--- ... - - --Ruth Mc~
Ccrc.monj· . Planning- - --- - ------ ------ --- -Ru·l.-:.h Hlx: 
Leath~cra:..':t. - -- ---··· --- - - ----------- ----· -hpr-U. COO!< 

K i.tr=:s~-~--~- ----- -- ---- --- - - -------------- - - --- Lucy LinlcE::c 
St~ir..ed Gli=iss/0!::tss Etching-------- -Joyce 01 ver
Workins Wj_ th S~>ecial Pcople---- - --Li.1Cf Linker· 
Party' · t>l ~11d ng-------··---------------Ruth ~!oe 

,. ' Leila S t?.cJ~elberg 

Visuil.r izat i o:1- - -·-·- --···---- --·--------Kathy \'\[a l .lenhaupt 
("'' ft (b . :t T"Orlrr--l'"'l s · ~ ---... ~,....ra - .S eSlO.f?:S \J n.i.:)uOp -:-.-- -- - ·- - --- -- - - --------------·· - -

'ragua>\NUtS: Scr'imsha\v------------Lc ild St eckelberg 
( Soap~to11e carying, CfJCOlrut 

shell buctons r i e\·lelry, etc. ) 
lioods 2nd Cup.es·-----------------·--"Doc" Joe Stephens 
Buttzrflies--- -------------.-:-'1>~..-~-... --Betty Schuld 
Ribbnn ·. Ros'2S-·---~----------:-~-:-:----Bet t y King 
Fl -o;,re:r. --Bo~d i'1::1gnats-----------------Clari cc Rei 11 y 
Pres s ec Flo1:12rs---------------------Jean Baringer 

N"otebook.:...----·--------- ~ --------- ------ ----------·-----------
Cc- Edi t or s ----··--- --------·--·--·· ---Terry Carson 

.Leila Steckelberg 
Hi~n-:>o Cp2.!.atur- ---- -----------------John Eeadrick 
'.i:ypist.s & IJ.lu.3trato.r.:s--- ---- -----

(A ~: sPECIAL" 'l'hanks to a ll "ivho hE::!lped 
Jn:trq, many hours - tll a l : ~lours in 

. . _ ... ;, c:'le NCTEBOOI\ ream ~ ) 
K1 ·~chen--- -------------------- ... ---------------------h··-·-----

Cuoks------ - --- -------------·- · ---------Dcr:1 Gouchenour 
Rosemary Gouchenour 

Coo};:' s Helpers---·-------- - ---------.... Miriam Beasley 
nHoba.r- t u Operator---.... --- -----------·----Lor en 01 ver 



~--------------------------------------------------~-- -.• . ~ 

·~ We have seen hu\v each life affects another. We may not always 
realize that everything we do affects not only our lives but 'touches 

.__,.Bthers too . .. · I've laughed with you and shared '\vith you a '\vorld of 
\ ~~pecial things ~- I've learned from you the precious joys that only 

caring brings. 

Thanks for a colorful, beautiful '\veek! 

yo u)\ 
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If C1.. .pcrso ... l lives Hith criticism 
He learns to c ondemn. 

If t'. person lives with hostility, 
Uc lc .t.rns to f ight. 

If a . person livos 11i i th ridicule~ 
He l2nrns to he shy. 

If c. perSC)D liv .-)s w·; th ~l'!. ' t.Elc, 
He lcc-ti'HS tc feel quilty. 

If a p Ed· son livos 1vith tolc":." Cl n.cc, 
Ho learns t ·o · be patient . . 

I f a pe-rson lives with c ncnur[l..gc jJont, 
He le arns ~onfidcncc. 

If a "J!Crson lives wit~1 pro..isc, 
H~ l earns to apprcciatco 

If .. n person lives 1vitl1 fc.irncss, 
-. :r-Ic l ·J2.rns justice. 

If a person lives with security, 
l-Ie learns t c h:1ve faith. 

.Jf n person lives with approval, 
H0 lc~rns to like himself. 

l f .:1 per son 1 i ve s 1vi th ac ccp-tance nnrl 
friendship, 

He l earns to find lovo in tho 
'vorld. 
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A smile costs nothing but gives much, 
It takes b~t :a moment, but ·the memoi-y of it usually 

lasts forever. 
None .are so ' ricb.that they can get along -without it, 
And none are so poor but they can be mad~ rich by it D 

It enriches .~hose who receive without making poor those 
'iho give. . 

It creates .~unshine in the home, fosters ·good will in 
business . , 

And is tho best antidote .for troubleo 
Yet it' .cannot. be begged, borrowed, or stolen, for it is 

of no value . 
"Unless it is freely given awayo. 
Some people are· too busy to give you a Smile _... . 
Give them· ·o~e of yours, . . . · ~ 
For the good . Lord knows that no o'!ie needs: a smile so redly . ~-
As he or she who has no more smiH-)s: left : to give. . ;{:::;::h ,· 

, C>t-r--y · . ' . _ - · · ·i~~~(~~ 
Of the three grcate..st blessings that ccme from above, >.:r:•:..-.v 

One is Life,· ~~e -. ~s H7alth,. and the third one is L?Veo . , .;;.:) , 
May you take JOY 1n Llfe, g1ve your Health best care, k~ 
And send ou~ you Love to man.l{ind everywhere·! · 

/y_.:t /) -,/-· 
··-r/'Lr.J -~- _£.<; , rf . 

.·· ,0-if of 1(/'VJ / 
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4th row - Pamela Meier, Ray Gouchenour, Joyce Olver, Staci Savage, Lawrence 
paye, DawnE Warner, Kearstin Edwards, Burton Olsens, Loren Olver 

3rd , row -Miriam Beasley, Jirne Schuld, Don Gauchenour, ios~ary Gouchenour, 
Nancy Sanders, Lane Mahaffey, Roy Main, John E. Headrick, Ruth Moe, Gwen 
Main 

2nd row - Sarah Palmer, Shannon Gamrnan, Sonya Watts, Betty Schuld, Clarice 
Reilly, Terry Carson, Jean Baringer, Joe Stephens, Sally Heard, Leila 
Steckelberg 

Front rwo - Joan Smith, Diana MacRae, Lucy Linker, Margaret K. Ollom, , 
April Cook, Janice Miller, Jeannie Warner, Miriam Lo~rie, Angelo Rovetto, 
Mary Swan, Jim Beasley 

Sign Holders - Betty King, Jane Higuera 

• 
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ROSTER 

Baringer, Jean (BD: 7-5) 
520 South ~~ryland 
Conrad, MT 59425 
Te1:(406)278-7716 

Beasley, James R. "JIM"(BD: 2-13) 
14515 S. Clackamas River Drive 
Oregon City, oR · 97045 
Tel:(S03)656-5027 

Beasley, Hiria·m (M9Ha "B") (BD: 1-30) 
14515 S. Clackamas River Drive 
Oregon City, OR 97045 
Tel:(503)656-5027 

Carson, Terry (BD: 10-2) 
1086 Mix Road 
Moscow, ID 83843 

· Tel: (208)882-3017 

Cook, .April (BD: 6-28) 
P.O. Box 7242 
Spokane, WA 99207-0242 
Tel:(509)928-5812 

Edwards, Kearstin (Kay) (BD:4-14) 
2060 E. Edgewood Drive 
Whitefish, ~IT 59937 
Tel:(406)862-5801 

Gamman, Shannon (BD:l2-23) 
8540 DeJong Road · 
Amity, OR 97101 
Tel:(503)843-4119 

Gouchenour, Don (BD: 5-6) 
Star Route, Box 39 
Ledger, MT 59456 
Tel: {406)627-2311 

Gouchenour, Ray (BD: 8-10) 
Star Route, Box 39 
Ledger, HT 59456 
Tel:(406)627-2308 

Gouchenour, Rosemary (BD: .11-11) 
Star Route, Box 39 
Ledger, MT 59456 

or 8 So. Virginia 
Conrad, HT 59425 

Tel:(406)627-2311 (Ranch) 
(406)278-3853 (Conrad) 

Headrick, Jo~~ (BD:S-27) 
. p .0. Bo:£C 1129 
Oregon City, Or 97045 
Tel: ( 503) 656-5027 (message). 

(503)775-6603 

Heard, Sally (BD: 3-27) 
1621 3rd Ave. Soo 
Great Falls, ~IT . 59~05 Tel:(406)453-2088 

Higuera, Jane (BD: 10-3) /1? . _ tJo 
Route 14, Box-441 S I Ol ~ v~ 
SpoJ<:ane, WA 99204 - 97/.::L 
Tel:(509)244-3295 

King, Betty (BD: 8-20) . 
14705 Seattle Hill Road' Snohomish, WA 
Tel: {206)337-4017 98290 

Linker, Lucy Ann (ED: 8-8 ) 
1423 Jackson 
Walla Walla, WA 99362 
Tel: {509)529-1635 

Lowrie, Miriam (BD: 6-27) 
P.O. Box 640 
Dallas, OR 97338 

or 1735 23rd Street N.E. 
Salem, OR 97303 

Tel: (503)623-8395 (work) 
(503)399-7359 (home) 

MacRae, Diana (BD: 7-.28) 
16 Victoria Parl<: 
Dover, Kent, ENGLAND 

Mahaffey, Elaine (BD:3-26) 
Route #1, Box 267 
Medical Lake, WA 99022 
Tel: (509)299-7273 

Maier, Pamela s. (BD: 4-6) 
Route #1, Box 55 
Ritzville, l'i~ 99169 
Tel: (509)659-1373 

Main, Gw·en (BD: 9-7) 
660 West Main Road 
El Centro, CA. 92243 
Tel: (619)352-3446 

Main, Roy (Em:· 8-17) 
660 W. Main Road 
El Centro, CA 92243 
Tel: (619)352-3446 

Miller, Janice A. (BD: 1-23) 
1717 2nd Ave. No. 
Great Falls, riT 59401 
TeJ.: · ( 406) 452-9479 

n 
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Moe, Ruth (BD: 9-3) 
205 Corthell Road 
Laramie, i"N 82070 
Te~: (307)745-7227 · 

Ollom, Maragaret (BD: 3~2) 
14705 Seattle Hill Road 
Snohomish, WA 98290 
Tel: (206)338-0464 

Olsen, Burton K. (BD.: 5-23) 
273-J I R.B • . BYU 
Provo, UT 84602 
Tel: (801)378-4369 (office) 

(801)489-6075 (home) 

Olver, Joyce (BD: 1-26) 
22000 S. Tonya Ct. 
Beaver creel<, OR 97004 
Tel: (503)632-6596 

Olver, Loren (ED: 11-23) 
22000 S. Tonya Ct. 
Beavercreek, OR 97004 
Tel;(503)632-6596 

Palmer, Sarah (BD: 9-6) 
4650 Riddell:. Road· 
Independence, OR 97351 
Tel:(503)838-1838 

Paye, LawTence (BD: 9-19) .. 
14515 So. Clackamas River Drive 
Oregon City, OR 97045 
Tel:(503)656-5027 -
Nationality - Kpellie Tribe 
Country - Liberia 
Place of Birth - Foequellie, Bong 

County 

Reilly, Clarice (BD: 3-31) 
N. 222 Havana 
\"lSU Cooperative Extension 
Spokane, WA 9900e 

or Rt. #1, Box 477 
Deer Park, WA 99006 

Tel: (509)456-3651 (office) 
( 509) 276-2520 (home) . 

Rovetto, Angelo (BD: 1-21) 
2504 Butterfield Road 
Yakima, KA 98901 
Tel: (509)453-2339 

Rovctto, Elaine (BD: 11-10) 
2504 Butterfield Road 
Yakima, WA 98901 
Tel:(509)453-2339 

Sanders, Nancy (BD:l0-11) 
So. 410 Mill _ 
Colfax, i~L~ 99111 
Tel: (509)397-3401 (1vork) 

(509)397-2073 (home) 

Savage, Staci (BD: 5-9) 
14630 So. Leland Road 
Oregon City, OR 97045 
Tel:(503)632-4435 

Schuld, Betty (BD:8-8) 
5603 S.E. Aldercrest Road 
Milwaukie, OR 97222 
Tcl:(503)654-3608 

Schuld, Jim (BD: 9-26) 
5603 S.E. Aldercrest Road 
Milwaukie, OR 97222-
Tel:(503)654-3608 · 

Smith, Joa11-, E. (BD:.S-9) 
Box 213 
Millto1m, HI' 59851 
~el:(406)258-6924 

StecK.eJ.b<:;!.L:g , T ,e i la ( BD: 7-30) 
9406 164th Street lL F.. 

Arlington, viA 98223 
TG1:(206)435-3075 

Stephens, LaRele Joe "Doc" (BD: 3-20) 
4808 So. Helena St. 

, SpoJ<ane, WA 99223 
Tcl:(509)448-0329 

S\van, Hary (BD: 2-10) 
4415 5th Ave. So. 
Great Falls, MIT' 59405 
Tel:(406)453-6001 (Home) 

Wallcnhaupt, Kathy (BD: 2-19) 
5928 Davenport 
Coeur d'~ene 83814 
Tel:(208)772-3936 

, · Warner, DawnE (BD: 12-18) 
810 Halfmoorn Road 
Whitefish, MT 59937 
Tel: ( 406 )'~92-3387 

• 

• 

• 
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~ Warner, Jenne (BD: 7-18) 
810 Halfmoon Road 
Whitefish, ~ 59937 

• 

• 

Tel: (406)892-3387 

Watts, Sonya (BD: 4-14) 
1423 Jackson 
Walla vJalla, WA 99362 
Tel: (509)529-1635 
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THE PURPlE PEOPlE FAMILY 

Betty Schuld - Lavender 
Diana MacRae - Royal Purple 
Betty King - Violet 
Jeannie Warner - Deep Purple 

Leren Olver - All Night Violet 
Jim Beasley - passionate purple 
Sarah Oalmer - Blue Violet 

. j \ .• i.:· 

BETTY SCHULD --- from .Hilwaukie, OR., I am a Clackamas Co nty ¢~H ' resource 
leader, involved with 4-H .camp·. : ·T ·have 3 children, two grandchfldte:n·; a horse 
a dog and two cats. ·: .I ~ove t6· garden and to travel, which .ar;e not compatable 
buc I try tn rlo Loth a~J.J:v~y • . One· 6f the best things I've g~~>i: ~is . MY JIM. 

. i.: . , . 

niANA MacRAE --- ~omes from London, England, orginally 'f:rom ;.Id.ai1o .. ~nd c:alif. 
A l<?ve of the Lab, and family in U.S. of 3 ·da1:1ghters and :bne,: -f~:;on 1!.~1 :San Fran
cisco B::1y area, and lo<:?king forward : to marrage in July to Eric Marsd~n, .; · .· 
British Jour~alist :for. wh9m I have beeu working in thw Middl~ E~st . and · South 
Africa. Hopefully· lo~~ing forward to visits from all Labbers in Dover; -Kent, 
England now· that J am ,li y~ir:-g so close. I have .a big house. 

·. · .. •, 

. . f, ; :i . . 
BETTY KING --- from Snohomish, \'Jash. A wife; mother of 3~ ·- · ... GrO;ytc;llp.other of 6, 
and Great GrandmotheJ; of . 1. I love ·to travel and this: past . ,year ·:·have done 
quit e a 'bit but vlant to. do . more . ' · · '· 

... 

IDREN OLVER ... __ from _Qregon City and arious other places in Oregon:; a ·child 
care major at Vesataq;I,.e. .Yillage, (Vocational Village H.S.). I love campfires 
and staying up all night~ Philosophy on life: No one can t,r~ly laugh and 
be sad at t~e same time, so do something silly, crack a jo~e, and spread 
happiness through. ·laugh~.er,! . 
... 
JEAN WARNER ...:..-- 4-H leadE{r. ·ror 32 years - love kids - froqJ. Whi t~fish, MT -
live on a cattle ranch. I . _am DawnE Warner's Mom. She · ~rought me here and I 
am lovin[r every minute. I teach Sunday School and and ·: currently reading the 
Bible cGver to cover. If you need any spicy stories ask me • 

. JIM BEASlEY ~ ...... _ ·Grand Pa Purpie Goat! Husband of Mama B, father of four 
(or fore)"~ Grandfather o~ 1 one,.. doze·n healthy young people. , Enjoy church on '! 

Su..'1day - golf on Wed. wi"t"h the boys a:1d Fri. with Mama B. We leave the· ·do.or 
unbolted for you any hour - just be there! Our love- to -you and yours, keep 
~he spifi·~ ;: pray for, peq.c~! 

. . , , ·:: . · .. . . . ., ! .' . 
. 'I 

SARAH PAL\ffiR -~- .. I haye ~-.p_~en in tt;...H for 5 yefJ..rs. My projects are rabbits and 
guine·g._ pigs.·. l .J:h-a;y?. pJ.{3.yed flute f0r 2 years and I quite enjoy it. I live 
in Or~goi1 in Indt:(gep,..deil:.c e on a· small farm \vhere I keep .all 36 of my rabbits o 

I hav~ 9ne sister and -two brothers. I am the oldest. I also know how to~ 
spell tsumani. 

... ~ . t .: .. 
1 '':;. 
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Red family 
Group name: The Red Ballon3 

People in group: Sally Heard, Sonya Watts, Ruth Moe, Nancy Sanders, Margaret 
Olson, Bur£on 6lson Angelo Rovetto 

. Sally part of a ''herd11 of eight - Dad, Bill and 6 offspring- vicki- ter;:-i-
6hristina,- Carolyn- Marty & Vincent- (2 ehatters Terri, and Carolyn) 
9 months out of the. year she plays with 37 2\- 6::.yrs old at her Montessori 
school in Great Falls MT. Most'interests ,include people,- painting, 
walking, hiking, reading, and ehat. 

Sonya was born and raised in Walla Halla, ~-lA, one of a · family of 6 crazy kid::; 
and equally crazy parents. This congenital· craziness has g~own worse over the years. 
She's a jack of all trades and a mas·tet of o11e - at all times:~~-ylng to as fully 
and completely hers~lf as humanly possible. She volunteers for camp fire 
and hospice. loves hanging out with all kinds of people, enjoys hiking, singing, 
hugging, Dreaming, and laughing. 

Ruth is a lomg time rec- labber ~ only 2 yrs at Chat, but 27 at the Black 
Hills Rec Lab in S. Dakota; also ~ichigan Great lakes, Iowa Hawkeye, Kansas, Texas 
Longhorn, C,:~. lifornia, Chappara 1, and 2n.a tiona 1 labs. 
She has recently retired from her 37 yrs as a member of the .state ·4-H staff at the 
University Of Wyoming. Besides Rec Labs her hobbies irtclude racquetball, swimming 
running, reading, _skiing, fr{ends, etc. etc. etc. 

Nancy is ·a first time labber, she is married to Greg and· h~s three teen-age 
children ) 13,~4, &16 She works for Whitman Co. Extension office in the 
4-H program. Her Hobbies ane reading sewing quilting, .and . dqllmaking, 
Most often she is a Go- for, Baseball games Track meets, bicycle rodeos, 
motorcycle ralli~s, etc. 

Margaret is a 2nd year.Labber .. has 3 daughters all married they all }:lave children 
so the family is a largee one . MYhobbies are needle point knitting out door 
wo~k and flowers. Also loves to fish . Trying to be an all around person , with lc 
love and hugs f0r all ! met. 

Eu~ton Olsen comes from Provo UT~He loves dancing (thought I'd tell you since 
r..o one knowe), outdoor activities. ,gardeninghis great and sweet wife, and 10 child::
~en. He kayaks in the summer, fly fishes in the fall & cross country skiis 
ir1 the Hinter. In between times · ~play3 raquetball. He also Teaches computers 
(Mac:intosh), group wor1.\. skills, &other recreation classes at Brigham Young U. 

f ~gelo Povetto is a 29 y~ar Labher was presented to Chatcolab back in l9S9 by 
his wife 8laine :t:t so resembled a trip around the world that he just keeps comlng 
bac§ Angelo has been and is in business in Yakima Hith his family Elaine and 
son Mark. \.Je hGiVe hos t-:d the Board members in Yakima and Angelo . Cooperates ~vi th 
Labbers and comrnuni~y on &n (lngoing way RAH RAH1987. 

• 

• 

Stt-JCi Savage comes from Oregon and it's her f_irst ~ime at Chat. Her 1.nterests 
are dance and 1.·ac~1.ts she has been inv0lved in 4-a for 8 yrs and h~s an interest • 
in kids. ·' 



• 

• 

• 

Tru-e 13 1\ue 
F 0;·:-wc.-; L lj 

t n 1jXO up __ 
1< o y M a.-t..tl 
Luc.y L~nl<.e.Jt 

i Jani..c..e.. Mi..tle'l 
/ ClaJt~c.e Re~lly 

L awJte..itc..e. Pay e. 
Joan s,mi:th 
M iJtiam . . B c.a.6l e.y 

:: , 

· I 
.• ". 

Janie..~ ~llle.4 - ~econd yea~ l~bbe.n -- Mothen, 6o~te~ mothe.~, and 
te:~.fcJf~tc.'' ' -6 Aide. J..n a Mon.te.:6 . .6-0lt.i c..la.6~tc.oom. I i.Jh.c. people., JOI<.e.-61' 
.6lnglng, tc.o.6aJty making, hlklng, ho4.6ebac..k ~iding and c..o~munlc.a
tlng. FJtom GJteat Fall.6, Montana. I'm a new ~Jtandma, 6~Jt.6~ 
tim e.. 

LawJtence Paye wa~ boJtn o6 a tJtadl.tional tn~be o6 LlbeJtia, We.6 t 
A6Jtlc..a. Vad wa.6 a fianmeJt and tJtibal c..h~e.t). PJtlmaJty and .6e.c..ondaJty 
e.duc.atlon nec.e.ive..d in Llbe.tc.~a. 
He. l~ now .6tudying AJtc..hite.c..~uJte. ~n PoJttland, 0Jtegon -- ~.6 pJte.6ent
ly in hl.6 .6ec..ond and a hal6 ye.aJtb o6 4tudy. Hobble~ a~e. dJtaWlng, 
hiking, volleyball, Jte.adlng and WJtiting. BoJtn Luthe.Jtan and 
a Llbe.Jtal Vemoc..~at. 

Joan Smith --· At)te.Jt. ~lx ye..aJt~ ln Fal~r..bank.-6, Ala.6l<.a, I'm woJtiz.lng 
{JaiL my.6e.l6 and living ln. Ml~.6oula.. Enjoying my 2 ye.afL old 
Gnand.6on. I have. ~ c..Jta6t.6 c..la~.6 e.ve.Jty Monday Nlght wlth my 
.6i.6tC.~.6 and Mothe.Jt. I'm bowling again and enjoy lt. Going 
bac.R.p+ng and .6VJ-i.mm~n. g -when I c..an. I e.nj o y C hatc.olab and 
people> 

Lucy Llnke.Jt l.6 a .66c.lal woJtk .6tude.nt at Walla Walla College.. 
When not .6tudylng, .6he. te..ac..hc.6 mu.6lc., tJtombone. and .6axophone, 
play.6 l~ a .6ymphony oJtc.he..6:tJta and a 12 p~ec.e. "Blg Bctnd". The. 
be.~t .th-i.ng he.JL uJt ,[e.nd.6 can ~ay :to lte.Jt l~ 11 Go Fly a Klte.! II 

ClaJtic.e Re.illy i.6 dJtom Ve.e.Jt PaJtk, Wa.6hington, ju~t no~th 
o6 S~oR.ane.. She live..6 on a .6mall 6a~m w~th hu~band, Jlm. 
!h~y c.e.lebJtated the.l~ 30th annive~.6a~y in MaJtch · and enj6·y 6~e.
que.n:t ViJ.Ji:t~ t)ltOrn ~the,~J( th-'t.e.e. c.hlJ!..dJte.n and .6pOU.6 e-6 and 4 
·gJtanclc.hildJte.n. · 
Cla~ice. ve.Jty much enjoy.6 ·he.Jt woJtk a.6 4-H ~JtogJtam A.6~l~tant ou:to6 
the Spokane. County Ex:te.n~lon o66lc..e wheJte. ~he. ha~ been .6lnc..e. 
1 9 1 9 . 

RQY._M~ll!__· _ -. legal e.m.i.gJtan~t nJtom . Cctnada -i.n 79 29 • . Ma!t.Jtle.d Gwen 
ln 1~42, and immediately e.n~e.Jted the SeJtvlc.e.. Se~ved 4~ yea!t.6 
ln the. U.S. In6ant~y, and Jte:tuJtne.d to· actually be.gln maJc.Jtied 
l-t6e.. He.--···· dnd. Gw.e.n hav~ ~-hnee. c.hlldJLe.n and .6ix. gJtandc.hildJLe.n. 
Gwen begged and c.ajole.d, and twl~ted my anm to get me ln:teJte.~te.d 
ln danc.lng paJt:tleulanly -- Folk. Now .6he c.an't ge.:t me to quit. 
Love. Chat and all the_ wonde.JL6ul people. conne.c.~e.d the.Jtewlth. 



fRUE BLUES (Page 2) 

ivf.<.Jt..i.am Be.a-6-te.y -- 01u~.gon. City, OJte.gon. · ·· .. r.::. .. [ 
R -tv e.Jt Hom e. do o fL-6 ate. e. ope. n w..i. de. · ;--·- · - . . .. 

Ou!L he.aJLt-6 aJte. a-6 b-i..g · a-6 ~ all ou:t,8£.de.~·; ,., . '···· 
We.' d love_ ;to have you .6-i.t a. I.>Y?elt .:~ :i: ',: .~. 
-- 1-i..m, Mama s·.·> .Law!Le.nC.e.. and Joh·n· a-6 we.tl 

We.'ll -6ha~e. ou~ tc.ive.tc. ~ ~wi6t and col~ ~.~.· 
W-i.th all o6 you -- we · a~i .that ·&o l d. 

Mama B' .6 a w-L6 e. and M o::th. ·e.fi..~- · 
Two g-i.tc.l-6 - 2 bo y-6 ptu~.y .6 orne. .__o:the.fJ.-6. 

Twelve. gtc.a.n.d-6 l-tve n.o:t .60 6aJt :.·a.V'!ay 
Stop by :to join u.6 on. Su~day.o. · 

W~ ·h J-i..m on Ftc.-i.day-6 golfi I pi ay 
· ···whe.n bak.-i.n.g b~te.ad at ho .me.. 1 .6:t.ay . 

• 

• 

• 
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A pni.£. , Co o·k. · 

Pam M~ie.Jt 
. ' 

Jim Sc.hutd 

Vo c. Step~1en.6 

THE MEAN GREEN- MACHINE FAMILY 

Elaine. Maha66ey 

Gwen Main 

Kathy . Wa~lenhaupt 
Elaine. Rovctio · 

·LANE- MAHAFFEY - . -t-<.V ·e-6 with hen hu.6band and 5 k..id-6 ( 3 ·h-omemade. anci' ·· 
2 6o.6·te:.n . te.e..nage..'L-6 )·' o.nSii.ve..iL: Lak.e, ·wA ~ · They own ·a· 6amiR.y ope.!i.._at.e..d 
Jt e..· .f.> o n :t , ·:a n d L a n w o tt. fl.t> a .6 a. It e c. 1c. e. a :t i o n d i Jt e. c. ;to n a .t Pi n e L o d g e. · 
Co~tne.:c.:tti;onai -Ce.n:te.Jt. I .vz.. hen . .f.> pane .. :time. _J.>h.e. ' .. .f.> a c.amp6ine. leaden 
and te.~~hc..~ mu~lc.. Hclt davo~i:te pa.J.>:time-6 ane.. cna6:t.6 and vaca:t!on-6~ 

. ' ' 

GWEN MAIN . - I ~ive . ~n El Ce..n:tno on :the Cal~6o~ni~ . de.~e..nt . wi:th 
hu.6band Ray. We. .- have.. thJte?.:e..gnow..n childJc.e.n and ·.6ix. gJtandc.h;(ldne..n. · 
S in c. e. b u y i n g o u Jt R. V • , . R o y a n d I :t a k. e. e. v e 'L yo p p o n:t u n.i. :t y t h a :t c. ID m e. .6 
along to .attend · .6~uq~~ .dance 6e...6tival.J.>~ On take · :tJtip~ that 
.6ound ·inviting and ~in into ou~ budget. The. looooong tnip :to 
CH.AT. i-6 ouJt be.6:t :thi-6 yeaJt . . 

---- lr • 

PAM METER- ManJtie..d high ~c.hool . .6we..e.:thea~tt, EJti~, . and i~te. the. 4ih 
ge.ne.Jtation :to 6a!{.m o~eig-Lna£. _dJty land .home..6:te.ad.- Hav.e no· · c.hild~te.n, 
but 5 do_g-6 . .' Ai.6o ·have.. · cow-6., hoJL.6C.6, ~.hic.k.en-6, . duck..-6, ,gee..6e ahd 
ca:t-6. Am a R.ic.e.n.6cd be..autician/c.o.6mc..;to.togi.6t, .but _a:t p,ll.e.6e.n.t 
am a dome..6tic. e.ngine._eJL and. a. pll.o 6 e.-6.6!-o na£ volu.n:te.e..JL. Othe.JL 
in:te.Jte..6t.6 include., c.~-chaiJLma~ Ritzville. ]fl.. Mi-6.6 _PJtggnam,Co
chaiJLman 4-h/yout Camp Na-boJt-le.e.., ac.tive me.mben wheat land 
Communifl.ie.-6 Faifl. and mo~te..! My hobbie.-6 inc.~ude.. anything having to 
do ·. with afl.t-6 · o fl. c. !La 6 t.6 ! · · 

. ' . 

KATHY WALLENHAUPT - An a~pi~ing au~ho~ who will hope6ully have 
my 6iJt.6t book., "Figu.Jte. -Fine..6.6e.: Be. a .6-i..ze. Right FolL You" in plLint 
by 6ail. Tom and I live in Coe~~d'Alene, IPA., whefLe. I am the 
Exte..ntion Home Econom~.6t and he. i~ i6ok.ing 6o~tewa~d ~o ~e.tiJLing in 
a couple ~6 ye..afl.-6~ My gJteate.6t lnteJL~.f.>t-6 aiLe in pe.n.6onalde.ve.lopm 
m~Kt and te~thlng. _ Oufl. doo~ ~.6 operi to Chat~ Call u~ and ~top .. in. 

VOC ·sTEPHENS ~ ·s.top :· in ·spohan and - jo-i..n·' me. FOR ·a 6ine. 6o1i.e. noon, 
noon OIL a6te~noon nap wl~h me - plca.6e time youfl. vi-6it~ .6oyoa don't 
rdi.6tuJLb · any o6 the. above, · i6 ~6 -· yoit will get .to · mOiiJ .·' :the. ·lawn, · · 
pi~k up :thw pin~ c.one~, clean the. ga~ag~ OIL othe.~wi.6e. Tho.6e 
ane..: my!-·ma:in pa:6.6 time.6 plu-6 tLe.ading white I .6.ti~t enjoy i.t . .. ·- Love 
yo a a.f..t. · · · 

ELAYNE ·. ROVETTO· - · I .five in . Yakima, WA andv enjoy · .f.i=j. · . .t· I .. A· o 
. · · · _· . · , · · . . . , . · u e. W-<- t ng e..{,.o, 

MalLk, _ ou~ &on, i~ home a6:te.n and h~~ dog Otc..y and Cat Mou.6e.n 
live with u-6. 1 te~c.h a~t, .6ewing, home. ec. anda.6.6i.6t with math 
and ~i~ in a~ alte.knative. high J.>chpo~ _ whe~e.. we have 6d . .J.>tuden:t-6 
and a ~ta6 6 o 6 :· 8 ~ . Vaug h~cJt, ·VebJLa .with , h£+.6_ band G eo Jc.g ~ ar1d 
daug~:te.k GabJL{ella comi _tp _vi.6it 6~om __ $ea:t:tie.. l . ~njoy _ .afl..t-6~ . 
qui~ting; CIL~-6~ . ~titch, k.nit~ing . a~d .6eW~ng. _a-6 we.~£ a-6 nume.nou-6 
aJtt-6. . . .1 'm leanning m~fl.e . ~bou.t clay and. pott-{.ng and want to do -6orne 

, . , I C· • • - l - L , I , .. I I 



JIM SCHULV - 6l~~t yea~ . at Chat.Came with wi6e Betty who ha~been 
helLe many time.~. Re.:tifted :· ..en ~ 1-9-84 .- ·a6.len,. Jteac.h..i.ng a!Lt andc.ommeJc.c.-i.al 
aJtt 6oJc. 33 yeaJt~. Spent la~t 20 yeaft~ at Po~e.tland Commun-ity Colleg e 
in admlnl~tJtatlon and ~eac.hlng, ~pec.l6ic.~ily, pottefty. Have 
de.~lgned and c.ari~tnuc. .ted - ~peciia.t wood bc.uz.nlgn k.Lin-!> .6c.atuJLed .ln 

'CeJtamlc.~ Monthly' O~t9be~t . J9~5. Betty and I have a tJt~v~l · 
tftaile.n and a van and .:tak.e 666 6oft extended .:tJc.avel~ wheneve.n we 
c.an. I had a 4~H · hoft~e gk~cip · ~oft ~eve~e.al yeaJt~. A~~o ftetlhed 
6ftom mo.6t 4-H ac.:tivl{.e.~ • . ,, . : .·, 

•. 

A}~J?.JL COOK - a6teJc. tJtavellng aJLoand the. U.S. with Tandy Leathe.tL Co. 
_"ld!t - ~- ye.q..Ji~ I . /iave. o·-<:na.t~y _·_.6et~i -e.d i~1 ·. Spok:a.Jte, . WA •· 6oft the. :VuJLat-i.on. 
My p~ft~~i.t~ , f-n~ .-- ?.·itfi.~~~~~.~-(L .6:t(t\!}· .\i1.~c. J ~ft · ~E: d.m ,ortc;l'*· ' Jo/A.. ,M!j .- ~-~l!-n~~ft_ .. J _ ••. -: 

b ~z:o :-t;h eft :. ~-<-v e.~ f!J-uth ~.1~.6 a aug hlt e.1c. ,(, n. 1 .ft..:SL.Cft-tf-·~ .f;· · i ~~~ ~~;<t ~ l 1\t_c. - ~1. · r~"' . J.. , ul\'i. ~ 
J?..<,.rA:nO rn_ajoJt a;t.··Humbo.tdt State..-·. ·.Mu.6·..c..c.a·t tai.e.n;t .ab·ounq.o, _al-40 ~~~th 
my oldi~ bnoth~~ - · ~ho . build~ ~ ln.6tJc.~me~~6 6uch ~~ ha~p~i~hond.o, 
dul c.lm etc.~ . ' .P.Yl d. pip.e o Jtg an.o . _My job in v o £ v c.~ being a tU! .. ~ o un c. e. p e.Jt.6 on 

.. ·~ . .- {fO'L _ a.ny _·. g1-~oup~ i h.oJ.>p-i.t&..e.~ · f:~c.out t!Loop, _. 4-h, p-Jc.j.{>OJ{l.-6 aY.ld~chpo~.o 
whl'~h . 1n~9 h~ ... :4.:t.1--(i'z e. .te.athe.Jt .. c.Ji.:ii6 t >·_. T h~:i..6 R.ee.p.o ·me o ~t : -{h;·e . . _Ito ad·. 
c.o n;.,tant.K..y. · ~ eltv/,~tgihe e.vi:{i.JLe. 1 nland · · E'mpl!t~ c. · 6ft-dm. the . (p.:~ c.ac;(.'e:t>:'· to the. 

.f. a.~. t..e!t n· ·g o_- C._k.i e.o · ~ ' 6 tc.o m -c'ar{tida .. '.to j u.~ t S.o ut h_ o:6 , -th.e:· .. ·c . o~um b:la_. 
Riv-en . .. In ·my }.}pane. .:tlm'e. 1 a:m ··)cb' -.6o6tball- : ~mp,i:J.JU!. {ot{.. .. . H!_gh- Sc,h:ooi, 
men'~ and women.'~ .teague~. I am a native. Wa>6hing.t'on-ian; b_U.{' have 
only ti"{ .ec( in .th,_e. .o_tate, oon 7 9 yea.nr.,. When 1 wa.o 7'8 r jidned the 

, .. ,U·:·s;. :.A!tn1y ~ ~~ · a· _ Pr., tjehi·a,tJti'·c. NuJt.Oing Sp-ec.la.;f..,i;~;t. . A6~e.Jc. -m.y d-i.~ · c.ha~Lge. 
.- in. 191 __ 5 'I ~ 6e.ga·n ·.6;tud·ie_.6 t{iWaJLd · a LuthettC(.n. Pa,.o-toJtate. wh.<.,c.h .. wti,_u.ld 
h_aye ~:e~n, c.~irl.'p.t~.ted i.n;· 7 9·79.- ·· had I . n:ot go.ne ;to .WOI~Q 6oN..: r~·tt'd.~: · 
( No.t.e;, T .ot.<..fl · p·~.e.a.n to c.ompie;te. :my la.6t ·· 1.2.' c.Jte.d-t:t_L~). UJ.<.;t~ 

-Tandy I. have wo ·,ik~d a-6 .o;tdJte._ ·managc.IL; · P'toduc;,.tion m-a.nage!t . an_c!., 
W a, Jr. e.. ho a~ e ,4. Up e. fl.~ i -6 0 IL •· . . . :. - · . . . , ·. . . . _ . 
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John Headrick 
Leila St ecke'lberg 
Miriam Lourie · 
Shannon Gamman 

T¥-E CHATKIST ORANGE;S 

Kearstin Edwards 
De..wnE Warner 
Jane Higuera 
Mary Swan 

Kearstin Edwards; This is my first year at Chat - so far its been wonderful! 
The atmosphere her e isreally superb. It's one of the 1st things I noticed 
here and I love being abl e t o hug everyone . I 7 m· a 4-Her for the 5th year . 
I train and show my f our horses , love to swim, hike, bike and meet new people. 
I also ~n~oy r ending, drawing, all kinds of art and music. I plnn to travel 
all over the world a f te.r high school (I'm in mysenior year). :?eople r eally 
interest me . I love being ~ble to associ~te with any kinds of people. I've 
already made up my mind tha t I'll definat oly be here next year to share in 
the love, hugs, dances etc. that make Chat so special. 

,J o~n Headrick: 7 year lRbber.· Have a great time every year lenr~ing more 
about my'selfui1u mJ li mi.tations. I try to remember that I'm from Clackamas 
Cou,nty and I can do anything!!!! 
I have been in 4-H ~s a member for 9 years and now as a leader for 6 years. 
My hobbies include vw.tching :people. Working at 4-H Camp giving hugs and 
back.rubs. I enjoy all wafer sports and any type of outdoo:t.' r1 c tivit.y. C C~.mp 
fires and ceremonies are one of my favorite activities t o wnrh on. 

Miriam L'Jurie : is 1t-II Ext~'=>ntion Agent in PoJ 1..< County Or egon, With lots oi 
enthusiastic kids (especially 01 1r -bc-::11 group) ani l eaders I'm always cha llenged 
to come up with ideas, games, songs, inspiration, enthusiasm, etc., etc., etc • 
Thank goodness for Chat. It's refreshing, education.e.l, fun, a joy but most 
importantly, its people . who ca~e and share. I l ov8 to s ew, swim, sing and 
play with ~y husband, Dan and our 3 year old s on, Jed. 

Jane Higuera hails fr .)m Spokane County where she's c0unty camp director, a 4-H 
leader, motherof s even , wife of one, grandmother of 4. Her thirdyear at Lab 
is going great; hoo t er · time is one of hel' favorites. And I'm too "busy" to 
write morG!! (andd too- oo-oo-hoo-oo-tired!) 

Leila Steckelber g: f r om Qrlington, WA. Home Economist and Recreation Special
ist- retired Rome Economics teacl}er (MoEntVernon High School & Everett Commun
ity Colle ge and Ska git Va lly Community C ollege ~ ~nd Distric Director/Camp 
Director professional f or Samish Council of Camp Fire (first American.-;Camping 
Association Accredit ed Ca~p Director in WashingtonState). I directed Camp 
Kirby on Samish Isl:1nd 9 yea:-s and 4-H Cr-1mp Committee and staff many years. 

Hy interest ar~ my hu..c·band Dale, Son David (a professional actor), Heidi 
dog, Tuf fy cat, family, people, CHATCO~B for 35 years, dancing, rocliliounding, 
silversmithing, scrimshaw, camping, traveling, recreation, hand arts a~d crafts 
etc. I have worked with :nany youth groups including 4-H 25 years, cub scouts, 
Camp Fire, Degree of Hornor. Juniors and S nday School. Dale and I have been 
fost8r parents for abused kids also. 

DawnE WQrner: This is fourth beautiful year coming to Chat ru1d each year is 
better & better. I'm to the point now where I need and refill my engine with 
gas, so I can learn new ideas, philosophies, humor, knowledge and most import
antly, share and express my love to others. Whether youwant me or not I'm 
a part of the Chat Family and work hard t o be there as well as share my fee2_
ings and ideas. I was born in Whitefish~ MT whe~e I w~s raised on a cattle 
ranch. I now an a college student at the lTniv. of Montana. I have two of 
my own cows which help pay for college. I also have my own horse, Charlie, 



I try to ride when I come home and when I have time. Dancing is a very 
important talent and it is a way for me to express my feelings and emo~ 
tions . Something new I've learned is Sign Language. Not only being 
able to speak and sign conversations for others but also understanding 
what a deaf person goes through not hearing, yet at the same time still 
being able to communicate easily to others. I love to swim, give "E" 
hugs, converse, plau tennis, softball, sign language , yoga and of course 
dance. 
There is no place like Chat where I can share and express myself more ' 
than I already do. Chat is a place where love flows freely, hugs are " 
shared graciously · and friends are united t ·:)gether as one big family. 
Thank you all for peing a part of Chat this year and being a friend of 
mine. My love and thoughts are with you always . Hope to see you all at 
Chat next year. All my love and "E" hugs. DawnE. 

4-H clu~inclyde indoor and· outdoor , 
eye-v1s1on. I really enjoy taking 
The 4-Her's in Ballston, Oregon take 

Shannon Gamman: I'm a 4-H er. My 
cooking, photography, sewing, and 
part in all the activities I can. 
pride in thecommunity. We clean it regularly and help it have a nice 
appearance. . 
I would like to thank Miriam Lourie for not only telling me about Chat 
but transporting me to and from it. Also I would like to thank her for 
motivating me and many other 4-Hers as well as guiding us through all 
the community, county and state activities. 

Mary Swan: Date of Birth 2-10-61 
Hometown 
Occupation 
Interests 
One year goal 

Great Falls, Montanan 
Deli Clerk 
Sports, reading, music 
run a marathon 
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III:JTORY OF IBClliA'J: IOIJ Li\.JORAJ:ORIES 

'rhc rccreo.tio:1. lo..boro..tory ideo.. \lD..G born in the early thirt i e o 
o..t \Jaldcn\moclc, l ·1i cl~ico.....Yl. A nee tine hetd been ocheduled :fo r recr o..t ion 
leo..derc, o..nd 0.ll u.rri·.red e:::cept ·che people to conduct the r.1eetin~:;o 
A cnow ctoTm preve~ted their urrivo..lo The c roup decided to carry on 
thc..t meetin c by e::chnncinc the ir ov1n idcno o..:.1d expericnccc nnd by 
practicing and de·,relopinr, recreation method:::; n:1d ideac for their 0\·111 

c roups . 

They cpent several do..yc t ocetl1er ~e;ore the roado were cleared for 
ther.1. At the end , in ano..ly!3inc VTl1erc they had done, they decided that 

. the ir method h~d be~n so effective in the shnrinc of infornntion, ideo..s, 
and the techniqueo thc:.t hctd been uceful in the ir uorl~, that they decided 
to hold 0..110 chenJeetins. The ir cnthuoiD..Ol1 for the "laboratory11 .-:1ethod 
~o co Greo..t and conto..ciouc that otherc heard about it. A~plico..tions 
:toe fron many people \J.~1o viiohed t o cho..re thic cz pe rience Hi th therJ. 

In cevcro..J. yenrc tine, t h e group had grovm co lnrce the oricinator.s 
flt that i t wac nececso..ry to reduce ito size because they felt that its 
n :-<inun uccfulne:::;c and e:ffecti·.reness could be obtained only in Gr1nll 
e:)u.pD that Could be quickly intecro..tecl into charil1G Gituations in lab. 

· C<Locquently, they acreed to break up and for r.1 other laborat oricG 
cr: irely cepe..ro..tc except in inol;ira t ion fror.1 the IXtrent group. SOI:Ie of 
thoe labs no..de c r eo..t procreoc ~iliile others vcre leoo succcocful. 

One of the labc oricinntinc in thio procec::.; arc Car:1p Idhuhapi at 
~o8t to. , Ilinnesota, Hhich later becc::u:1c the ITorthld.nd Recreation Lco..dcrc 
La. This i~1 turn vm.c the incpiration for othcro, one of Hh ich \·ro..c 
fo .:1cd by a croup pr incipo..lly froG Iretro.c kw. , Horth and South D::.tl::8t c. D.Hd 

I Io. tano.. o 'I\JCnty cc-:cn intcrect eel people donn ted a dollar, and with ·chic 
~~~~ o.. coc1rni ttee }! lD.nnecl t~lC firct · lo.b to ~)e in Octo1Jer J.9L:-G, at Box :2lder 
Co ·9 iii the Blo.c1c Ilillo ncar IIeJ:Io, .South Dakota.. 'J:'hey decided on o. fo.lJ. 
lo., ur=:,~ally the end o:f Gcptcubcr, cincc Northland viae held in the oprinGo 

"'J.lh J3lo.cl: Trills L:tb dreu i tc recicti'o.ntc :ror.1 .::111 o·.ror u idenlnC circle iE 
th uc Gt, Didu ect, <J..ncl coutllvJC:::..;t, and cenerated m.lCh enthusiasm that 
c1o.y o f :itcmer~1bc::.:· r-. returned houe clct~rr:1inod t o bri ne a .s imi lar experience 
tc~reatcr nunberG of . peopJ.e i n their o..rco.. by ec~o..blishinc other labc • 
.S L. ;ll ':l<J..G the foundo.tion of Cho.tcolu.b in northcra Idaho in 191;.9 
cc.:o..blichccl in the Hort~l\·JCst - hc J.d in Ihy at Heyburn State Po..rl,: on Lake 
CL:ttcolet. 1\loo tl~e Lonc~·wrn He creation Lab , ·\·Jhich Has o oc n afte r 
. o:::;o..ni:=.ed in Texac D FI·or, the oo..r.w 'Jlacl: JElls Ln.b came the i nopira t ion 
f r the South~:rcct L.:].b i :l ITcH Jrexico, <:md the Great Plains L~b in Ncbrncka .. 
T .e :Cl.etcl~ Lillc aJ.oo innpried the nu.cJ.eous ;roLl tllc eaot uho s et up 
a .othel.' lab in Hi chi[;D.11, c.:tllcd the Great Letkeo lab o..nd i ndire ct ly in·
Lv.enced t~le ccto.bliohr:1ent of a lnb in I·b.iuc, tl1e. DovJncnc t Rec 0 Lab D 

At the ~3lo.ck Ei llc rcc Leadore ' Latera tory in 19L~8 , cone of the 
'·Jut \·Jectern::::;" cot to Dayinc;, ll\'foucl;1 1 t i t b e creat to hnve D.. CD.I1j! like 
thic further ucct ? 11 It \·jd.o at thic ti:-:1e that Don Clayton uo..c 1:1ovinc to 
::o,scou , Ido.h(), fro:'.l IInvre , ilo:nto.na.. There we re o. ic\'l froD oou.t ~-1crn Ido.bo 
·::ho had ottcndecl :!Jlo..cl: Hill ' c Lab and pon 1 G nove was the incentive to try 
co ot urt a n ew lo..b here i n the northveot o Black Hills lab~ero contributed 
~r. O I- l . + . l l • tt " • l !.')\.. L.. OHO.l'C Or[:D..E:!..:::;O.ulOllD.._ CX:;}encer; D..llC. a COrJLll- C8 OI GlX pe op_e Ub.C 

:ornecL l\. oub ··connittce r.1o..dc np of people fro 1~1 Ore~on, \'JcJ.Ghingt on , and 
Iclo..llo "~:::·w \·Jc:~ c into::.~cGted in people and recreation and 1:1ere also drafted 

....30 



-~.() c~.c·rJ~~Jj _c ! ·~~:; J~ ·L.l ' ·1-::..' .. r ~ .J ~'"'~l") .. _ i :_~,~~ . .-~i:;l1Ql ron1L~~ t ·~~c.... ~1 11~ ·-i -'. ·Cf?l LLOC~1: i. l1i~ l1r.:lcl 
dn:;~il!.[:; C~::. · :--ic ~ !:lr_ :::; ·,-.:...:..;:_, c:i_o!-. ( o··.-.-. :~ :;_ .. c;nJ.ly :ic:l :-1.: ~cl. m 0\-J P.<' ::l:cd :coc.d:::;) u :i.th 
Al n~1c1 ~-;,) ~_,_icc R :~_;.;l lc .. :· .... ._,;::;o:l u.·c Cor-/o..liis, .-Is·it. ,~.na, blcu ·chr; ::,50 1.Lrc 
::;n·t hu0i: .. :;.;__;,_-, -,K.tG c.-C':r~ ,~~TOC\.1C O r -;_:: 0 .~c:t -~l_ir:; lo.:J off Jchc: croti.n<.l a Tie:.:.;ourc~ 

~co:;lc: ~-\~or:1 -~· ~w -~· .. :...."' c.,-. \'l2ro secl.·l:·ccl D!':.C1 ~unl o1c~ C .. C .. C, ,_ ~_ 1"':0 ':fetG C.~lo ccn .:uJ 
-L;~_e: :::;~_ -::_r .. , Oncood :~-..-l~ 'Shc ::..':i. i~~r by n.2:1 eLl ti.:1cr 5 ·che i.Y:0t ':co.t:1t:;r i..n J ·b~v-

uao <..:.J..'.I.:.l .. :f:::> t ~1o :.:.;cco!-1.~ 1.: : •. c~ :- - i -ia;:r 1:!...··1;3, ]_~-~.9 , \'!.:..lC ·cl~c tD.r:ct ~late o ~-~,!::i ~ 
ncetiYl[; ':JCJ..E:. ~~-u1J:;uc,.. i. ~.;J' l .c.c.s o/ 1ottc,:·c~ ) 1 ~onc c.:'..J.. ~_;_::::; o..nd. neuw :..'L!J .. cc::cco 
iEvi·c=:.nG o.-r~ -l ~_;.r:;i:!.1~; _ cccc .:~tio1~ lc,_ LlOl"'G ·:: o J.-::~·-.rtic i:;p.t::: o 

it uo..n ttr;ecl c:.c o.. Ccm~.' .~.~_ :.:..cccont c::.LrJ~) f or ::rl-:Lotc.; cto..tioncd o_J.__ S~Jol:o..:..rlc" 

':L'hc::1 Cho.tcoJ_o_t ~1C'..G / i:.' w·c ~.!.cld L.c:•_~c;, ·c!lC c:o..r .. . :) uo.c :u1 a cad cta·ce of 
clicrcl1~ i1.~ o Jo;1 t:~o -~lc_;L.t o cuclcl:·cc :...."':..:'Oi .-, : 'o:JcoH and cnn:r oU1orc in ·chc 
o.rc.J .. contrit1.:· . ..:ed :·.:1.:c~1 tiDe , no.tcrinl:::;; e1.~1c~ :.10ncy to rc 1;~::i-r t!1c cetr:1p co 
i t could o.co.i11 :)e u.sed o !1.. '::a.ll \:o..c !.Jn:..l·c ~JctHccn the i~~.tcl'..c.m o.nd tl1c 
c..i.ininc o.::--c0. c.~1c~ Liet~TY :p ::i.ctuTCc; \·.rere; pc::.il1'~ccl in the Halle to cnllnn..cc ·chc 
lruildinc o :::..:'1:.. ') t:..'<:J.~_.'c> , co.l'tc ~ c.. .. ncl .. Ja~1:; ot~1el·· tl1.in~c Here ;)roucht frol:'l 
F.::t :r.r .:J.~>tt i!o.~_;-o.l T~_~::.~:i_:.1in~; Dto.tion o:1 L-:::.Lc :i?end I o ~cc i llc 0 

11118 :~·il'G -t }_."J.!J 1 i·lay ~-l - 2_ '~, ;_9J.T-) , \iO...G [' [;l"'Ca·[; Gl..l..CCCG ,'J Hit::. (;3 lieOplc 
::-t 1ctcuclinc i· .. ·:. ~'ul:!.. c-;ir i t o....>'lcl fol~ ::1u ?i11ancio.ll~;- it \:lac nol-" cnt ~ 
.1o::ul. ~~J :i_-L~ '.::...\.G clso..n, D.~L':.L ~i~ly·ci..co..ll:;- i C H:.:C C::.t~Jt..ti) lC of GI'O\F~ll .:J.~d 

r;uc·c.:-.. :;_~10 ~1 .. li.fc o C1la·s co2..o .. :J u::1c !:.clcl j_n U1~ co.r.1e locu.tion- Ee;/t.J": .. ::.rn .3tate 
l-,J.rl: Ol'l L::..~;:c: '~l:D..·;:co2.. ·:t·. - :~1.··rx.1 l::;•.L:-) ~ .Lll"'OUfj~l JS, ·r )., The n .::u:w C~ .~~.ttcol.::tb \'JD.G 

c.:_I')Ti. -,;u:l :::c·'j ;J ·tl:o ~ia:-:.1c of -~~· .. e .l...:·.· -::8 ,..,_r:c1 ·c~1c ~~~'.c\~ tl1a•-: thiu i:-...; :t. :i_o.:)oro.-

~a ~-95)) Ct -~_::' (_); :_ ~) ryf 1C~:r·c 0 Cc.li..!:" o,_~~~i:L peo~;J.c~ ' ._; ::.:.no ;~o c:.latcu l_[t'! ) in 
Ida.~;.o al·i c."l ·:Jo~...~' .. ":J.c co c!~"-~!-:. :..' -::: ~..: d. \·:i ~..:i•. ·c~1e idee:. -~:hat ·c~1cy u2.ce ~1c·;~c; r:~;.iw;d to 
o o·c u ) 2. silTi. J;:'...:C ... x:· r~::-..ni:::..:J. t =~0~1 il Cet2..i:~·ornio..o I·IOrE) tho.n Q c}E~co -·Jear 
period _' _:_ ~1~_ ::.J.: ctL;_; :i.~1u-:~~ d i 11 :..::'L~~.rtin:~ -~ ~1~..: ~~c~..t':m~A..l La.b o 

r·c~:)l"'CGc:~1Cc;d c J.lo_ ~~i_l1[; '. ;~~G ~C.l~CG Cll -t<.)C~ -;:o :I~r~', ~-~~~~y , n11cl Cetl'2. fo]."' Jcl, ,; 
Le;-;innin.[ o: t~•c : ·10\'l l 'J.~ ) ., _'\. c-:>r,::.:Lttc:r- ~:.::-.td ::~ c:cE £or::1cd in 19~_:.:. ancl the 
L<:::-.-:bc;r;::; r~r;'C .::tl: Cci.i.1l) ,S~:J·ro ccc··' (;.)tc:.~liGl.:"'..l:tG Co":r-- H Co..r:1~1 ) on Eov ... 12 -·lj , 
J.<).:;C uo..c c c t :!:or t:tc £'ir·:-::;t :2cci.Foocl ~-.: c :.."'c:1t:Lo~1. Lo.bor.::-. to:.'~t to :Jc ~'..el,_l_ .Tt 

i-Io .. 17 ~--<_:nll and ::S :::i ']__y I(onr:;c0.e rct t'.::..'~lcd -:~o Chatcol:_;.iJ in Hc .. y, ::....')~)'( ~ 

0:·:-i.r::.~-Ln,: -~::l (;ir :=.ection o :o: ·:-: he CCU1C~le -\ritlj_ L:cm., It ua; ...... r Lo .. ccl ~x·. :.:l -: iE 
tllC c:l O...'C :."'Olo.b C~l-:._ll_:; arF~ Ll..L_;n:ir. li~"C Gontec~ to ~ - Iai'j aad F;::::..J.y at th~ '.' .l0Ginc 
ce2.~e:::10::.1y o_~ 1:::-~:..), ~Line~ - ;.;(..,dC bn-:::l': t o Cc:· .. li..Iornin LlOl'C clc:tcrr:~incd thee c-; .. ,; r 
lor ~20cl .. Hc>:::> r.t to lx~couc.: .::t rco.lity .. ;\nd ~o it clicl ; ,T'Y~.cc G:l2.8l:, sot..:.th ')~ 

S:::-..:1 F:~··a:.--lc·~r: ;; o ':!os the loccr~::i_o~- o:.~ -t~1c ::':'..i.?.'c.t ~1c.Lluood Lau i n !',,;:~ i l 1:::0? .. 
The c~:.o .. r i · c :::>JctioL -::;;J~ 'l:J.~ e C!.u.: . .:coli..1.:) cr1 .. ~1c~lc bec2.uc ;~:1r: ~J o..:::;e J:~· -~~1oL., 

~1 o c.~ uo oc~ C c'~:H.L~. r:~ 1 :i ·;:; ~~ o... Te,':'\.l :::·ec.~ ',-Jc r; · ~ J: __ ~-:.~n.!:" Clu:~t c.: o :L.::~:J -.._) c ::.:·.s '\! al t ~'..~1cl f, :ti_i_y 
;3 clu' ;~:· cclo --~ , 'J._ .. c.J.. 1::: ~;- }_:-:. :~ "t>.:.. . ..-:~ ::c 2.. · .. c ::...' :._; (: :~,- ') !.lc..:l.\ .. :r::: ·c ~1c :;.ech·rood C n~1 .. dJ..e at ··· ~10. t 
::·':i_rct ~i '-'\.~::) - --~ ~ /~ r..lm:n ::o ~:. r .. ~'=' .J_- ;~c ~:,(''·.T ia .; o:=- ~ ·· 1C-O a 1.)1inc .:=;t:J.2:-t o ~lle ::..~e 
,:i C I' 0 / : ~-.) l .. :tl.' ... ·~-l~ 0 5.~ ~ 1 ~ ~~ .. _lf l ~ .:1. :.. G i.: Ct l~ _~ et: -:·~: ~C ;:::, C l. ~:.. · C> ~ ·L ~:~.:~ ·t y C t;_:_~ o 

::• .. t ; L~~-~: .. · ,::..:_;j :·w \'Jc:rxll.J._1dG 
1 

:::; 1 .:.'~ C''J)1C C\. ·s·~ ·- ·;:_ fi ~~nco 

C"';o:_l ~1J"!. ~~, ~~ ·- "'1~. -· · l .l-·. ~~.:~i.\~...:.: :·_"_Lc i ~- ·; ~fno·c~: ·C~·~· l:; · ~O\.rl1 ~ -,,- .Jl"'Y ~1~:,..~~·() .. / 1--ot.l~~1, 

crool:.:cc.l :·1c .i.r..~·, .::;_L: ~:-o ... ~.c~ lc::~e c.·:: :.-ic.;l:·::. ~Jc~a1·.Gc o::- o ;~:·o~ccll coJ -~ o."L~ IJOllG , 
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do.npcne<.l entl1ucio.cn of those o.ttcndinco 

_r-,~he · ·f7..':"'ct: ·. tHo: . lo.b't;:. ticre · ·hole! il': ' tl~c · · rcdi:tood8,· :out ::: i'ii;~ l5Go tl1e --, : 
- • • , . .. .... , • • ~ l I • r . 1 , --. .... ~ , ~ .... ~- •• · • 

decioion .vine> r:1o..dc· -~ o h6·ld the.: lo.o -·O,.t -'01:d Oak ' YITuth tn.rri';; ;·.- _:rt v<~'n.c ·~ Q.~QQ 
ther..o in .- 1-j.G~J 'l:rhcr·8· ·o. ··fi"'Oe · ·uf1~l ~offcrirrt~ , .. m.a · t~.r:;!l . '·G?' ·.PU:r:c.~ias~ ·a · . .. ~- ~ .... 

~J cnutilul lJicce of ~;olc1 beo.ri~lG ~uetrt~ Hh:i.cli --:1\·e'n IIo.:tch pre3ohtecl · to fhe 
Cho.tcoln~J bonrc~ :.n iio.~r ( i:c be pJ.Qccc~ i n the nC\\] rc9r<;ettio1). :l1o..ll :l'ire
'ii};-o.cc) ·i_n ~n:ii•Jr.ccid"c:l:O:n ··:;_'dl.; .:nlj~ o.:t .. :.t~c no'ral --=and- fillD.rlc.iri1 ~hbln .'iuid . . .. 
;UP·l~~rt-· tJ.J'-:t;JJkr~ ho.cl Gt~.:-:-c~ ~-thi:o :=. l~{b;·--~- - = ;_ ___ _; - ~ '~ ·_ ... :.:·:- _: .. _ - ·::: .. '- .- · · .. :... ~· · 

Since the c.c.:1tc2.~ section of ou::..:. o:.:--icinetl co.ncllc bec~i:~e the b.:tcB of 
t~le ::1e-cl\-J'OO l~ ;:;_:_nc~:~c , in J.~)_)3 t ~l0 :.~er.1.:til:::_n~; pa.rt - of it UD.G fJC 1 ted cloHn 
and :Joli.lecl i::.1Jco . o. EO\-T lo.r.:;e co..ncE.c: .:\.ncl 1;. c::1o.ll m1ec to rep:::~eccnt the 
i 13pi:."'it 1: o:_' Cho:~coln'J -k.nouledcc, :;):1iloco~1i;,y , idcc..s, hunor? o.nd cho.rinco 
'J:hcoc o.re ·~ l:c Gnr:dlc·::;_ t:c . ctil'l \:oe_'.. · 

·fl.'hrou:ch th'e yenr:J 1 Gh.:ttcol.::tbbcl"'G hoae · ctl"'i7ed t .o t"Jakc· ii"JJ?r0·"cl]ento in 
the co..rap co tlw.t i-~ ~.Jill be o. better plo.ce \'li1c~n ue leo.ve D 

• • . - - . • ; - - . I ~ ~. -· J • : . 

c The I)OCQi~JiJ.i·~icc or bcconinc o.n iiJ.corpOJ."'.:ttcd croup \'JD.S diocuc.sccl .:tt 
the Octobcl"' 'GO 1Jo.:~2:-cl ·: ~1cc~inc; · in IIoccm·i? Idaho, . \'li t!'l ~he boarcl. accept inc 
the pro~ono.l'. ·vern Dur+i.:Js:>n un=:> i:1q~t in.:::;truDento.l - i'1 . gct.tinr, the ·co:tpor
o.tc .. l]n·:::; ·c ci.~c ~oni')letcU ~ Gc5 . q1o..t on I19-y 15, 1969 durine Qhatcola~ the·_·. 
o.r'C~c:fca o :~· . in~o.!~·po'l':ltiori )FCr~ ~1ot6.:--ised. o.t 3J~. Hp.riec, Idctho •. 

.1\c coJl ).lap:;)C'l}- . iJ~ ·O:ny , o·i2~1,i~q.ti~n the _p~m1s and_ e:-::pqcttttionc v1cre 
l>econinc too· c~ycl~t t~p .-in ·~hc ' p-~;ct Qncl ~ 'c;et ~ine · in a ~ut .. n ·1'hc !'fanily 
croup:;!! Ue2:·e ·settinG too Gt:!.~OllC ·and O..~ti·ri'Cico ucre ~Jo.G-ed :911 J;;xt :i,c.s ; -;_ . 
ro..thcr thc.;J people . Don Clo..yton, one of the O:'..,icino.l plo.n:1erc ol Ch.:tt
cola1), nm: . . of' IJ.::.i!;oic~ , . at_te1~clc (:l .·c:w _ .~c·~ob.c_I' . '!)9 plm1nins . boo,:t."cl 1:1eeting 
in ·liod'cou 1 Iclo.ho . ·co- _!cJ;:~ rq_- e.~io..luettc -~he coulo of · C,11~tcolab., · T!ecnlJ.inc 
J-.,"'1 ..L "'" ., .... ., "" · .. 1: 1""'·'"" .,,.. ~·· ~""""~ ' <'""""'~ ; r: · ... .l- - ,. ~f"\1 ... ... : .. ., , ... ~t.L-' .. r.l tl - '·· '1 ... l ' ~"""'r"W" L!.Cl~.- \1C ..!..e-'1.1 . .. L.d 0 •. '-'.:L :-'~ ....... •r:-:-11 0 . YlO-v , ,JCl '-:'.L.J l .1 ... ,_,~-.... .. t.,·.u1[', · QL_,l 1:0.l· . (l.) ,).;.. l. u. . 

need to. fceJ. · ·c!J.e ·. ;~::::.: r.:tll cC.'1cr ~ove o~: -~lw ~:-oup ~t.:? be re~dy, t-o lenrn·. and 
e:~pe:;_·ic llCC leo..der~hi::_J , j!l<.Ll10 \'Je!:'C Do..clc to r,reo..te Xl ntnocpllcrc \'There 
lo.'ubcrr .:::tre '·1ore p-i_ll·inr' ·'· o J-~"-Y -'< ; ,v~ ...... on -'·heiP 0\·/'1 Du-·:i,IJ."?· -~-].,,.-.. n"'l~T ' '70 
l . ' - .~ ,,- .,: ~~· -!-- ··. : ~ -.~:-- ~ ';(. ~. -~ ~( :,, LJ.-~:~-~1-J ": • '-, t., .y, . ~"' • • ,: <"' • r.> J. ~0 ' "'-~',- .L ":J • I 
_[\. ,)., U .. lC ... J. 'Cl1<. \, J e c<<,.r.!l.' •r?: . •·-\.J~ . \ 1:,- ..!..). L.L.; ..:... ... , .... P- os ... Cl.!? . '\~c...tw . p..:-O:ple --ccn l-Ql cd nnd 
.:tc ·::i·:i~cierr· tfc'i-c ~ f:i_:~~.C:t} ir:.' ··c·o cuif t}ic: ·:;..ced:.3-, rather tl1an o.x1 r.-lctivity 
_i'Jl .. ot;ron :Lirct, i'i11ccl in ~JY pco~1le o '.2~li ::; ~)}:' G;.3 c:1t ed n chnllcnec fo r 
labbr::rc ~:o <J.Gr- their idee.;:; in a. .sel:L clicc..:;-.Jcry o •. 

C11Cttcolo.i.) 1 '/2 onu the j_:1t roduct .ion o:l' C. II . AoJ: . (College or co.np of 
IIi elden. ;\l'tr~ m1d 'J.' o..l_cn·c:::;) c lc.coco n.llouinc; e··1cry lubber an op:port-..l:1:Lty to 
-:; .. "".:: .,~ ..,. -;:e l·,"' ,,. ....... ~,~-,,· ; ,...,. ,...""', ,,' ·~;t~ L- ·. '-' uo ... e o_ l~lf:1 ..... -- L· j ... .>J.-c...l.L. --1 ~._:, w v i.1C {..,l)lJ.._ , y 0 

':2llc ccle~Jrc:rclo:-1 oi.' tl.,.c 25th o..nni·Jerco.ry .8rough.t 91 lo..lJbcrc to Ch.:tt o 

Ib:-y ~i'l""D.~l JJunnill~; :\nder.::o!l ( uho o..:._onc uith llor hl-L:Jbo.nd, Bill) ::Ln.:Jtru
oento.l in for~illG the eGr~~or yec..rG l~J 1 C leo..derchip srowth, ·attended her 
l<}cll 1.3-".J cmd ;:::;i12..r·ed nc.1:1oricc oi' lT~r.:;t · lnl.Jbo Ib.r.::_:c Le:.m.1::1 Grier (2li·), 
Leila Gte r...:l:c1~JG:i.'.S (2l) , . Jon C1o.Tt on (2)), ~Jernon Burli.so!l (20), uho · .:1ll 
l~ncl c n.ch etJ..: ·cer:.:..le,d .:-' ·c le.:tc·~ 20 ~i'C.:trr..; o.2.oo o.dded ·their 1:1enoi:.'en D :S.::t~i)erc 

cc J_e bra te · '-Jy CEj o:rin;:: uil~thcl:1.y ca.l:e, t~1e nnni ve:rcary '\·ml ts, ' :.,crliniccccl 
C..llcl · c;·1_j oyec.~ o ·:!:.c~· <..t(:J..: i·vitiqc , . 

1\.ll L.;c"J·c, thin[)J to cone- J..:o .:t21 c:1cl oonet:Lr~1c o.::.1d our nee of He:rburn 
Youth Cn.tl}) C'J!:ded ( ~ . .:;,s-:: . lo.i-; there· ua.s 1975) by t11o Idetho G·cettc I-Ienlti1 Dept D 
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dcclo..rinc the facilitiec unfit and cloccd the facilities unlecs they 
could be broucht u~; to rcc;ulatcd health oto..ndards o ThiG \·JD.G alooct an 
i [1IJOocibility fo::.-- <:he o.cin~ facilities to "Je updatedo 

Vern Jut·lison a..r1d Leilo.. .Stcckelocrg uere instruoento..l in find inc; o. 
ncu location, clccidinc on Eaotcr Seal Gao~ at Varley, Ido..ho, not ~o..r 
fran IIcy:yurn 0 • There uas r.11. ch nootal.:;ia · carry-over and ycarninc for 
Indio.n Cliffo , the colorful J ininc hall, the clorious treco, the daily 
train, the oany oeooricc there, but we found a new home, because 
Chettcolab ic not j uct o. pl.::tcc, r:1orc iopartantly - peoplei ~he uishinc 
\·rell o..t IIeyburl1 uc..o purcb..::tcccl o..t the dispersal auction and. v1ill ooncday 
be rebuilt no o.. rcner.1brancc of OUI' 11 youthf-Lll yco . .rco 11 Eo.cter Gcal Car.1p 
(\-/.SU) hn.c oo.t ioficd our no cdc and 110\·J fcc l s like home .. 

Recreation Labo::.--o..torico off er n. unique opportunity for all those 
involved in recrec..tion of all t ypec, uhcthcr on o..n .::tDo.teur or profcscional 
~aoino Its uniqucncoc ctcoo froo the extent of cooplete in7olvc~ent of 
the individual in the i~acinativc plo..nninc and sh.::tring of o..ll ncpcctG of 
the rccrcn:tional procrnDo An o.tnocphcrc is crco..Jced for discoverinG 
within oneself the latent abilities that ones nornai cnviron~cnt neve~ 
uncover:To In thia diccovery, anyone co..n be cone o. bette r r.mn or wonan, 
a nore efficient leaclcro The Hide opportunity to GD:in. nanual skillE 
and trai~1inc; CX]cricnces, throuch of lactinc value, chall be conoidcred 
oecondo..ry to the foroc;oin3 o 

ThuG, tllC GC bacic_ Q,)j ectio~1G \•Jere fornulatcd 23 yenrG aco and ctill 
hold today : 

11Participn.ntc in Chatcolo..o ·Recreation Labo!'atory ho..ve the 
opportunity to Ul1COVCr, utilise, .:tnd chal''e thocc to.lcrb in thenccl·;ec 
uhich arc p'erhapc layi~c dori:~ant by : 

lo Get tine; to l:nou intir.1o.tcly, by \·Jorl;:inc toGether, 
ot hers cioiln~ly involveJ in uorkinG with people. 

2.. Encouro.cinc po..rticipo..tion in 11 ·l:ryinG- m.rt 11 cituationco 

:.Jo s:1arir· .. c _ ccrecr'cio~12..J. c:::pcriencec and sl-:illc \·Ji th both at:1nteurc 
nnd profcc~ionalc. 

The bo...::>ic ·i d~a.. u!li ch '.Jroucht co nuch enthu:..;i.::sr,1 out of so ::nny 
l'Jeoplc co.n ~Jc cz:p:..--ec:;ccl in one uord - .SIL\TIIITG. ':rho lcarninc; nt lab 
hac never been by or for c:ccialicts. It hac bcon an effort to 
stiuuln.tc and ent~:;,.lce 'bjr c::~;ocErc to methode and ideas o Strecs hac been 
placed ~pon lcurni~c by ~articipation and e~courngcoent . The cho.rinc of 
duticc u.::tc encourn.:;ecl uhe nc ·.- el" pocoiblc by hc:r;inc the lab in o.. camp 
site situntion uhcrc cluticc and problcnc nadc practico.l application 
of chore chu.rinc .::t nccesGityo Leadore have been chocen very often, not 
D.G true c::pertc in their fields, but rn..thcr aG [!;Uidec to help other 
lcadcrc on the way. 

1\.t the Great L.::tl~cc ~ccreo..tion Leo..derc Labor.:ttory held f·Io..y 5- 10, 
1973 at Caop Pincuoocl on Echo Lal;:c (15 r.11lec eact of Huskccon, 
I-Iichican) ·chc "truc 11 ctory of the birth o: recreation lnb3 uao oo.dc 
1:110\111. Thio ct o:~y follO\·Jc : 

~he oo.ny fine nee Lo.bc 110\·I be inc held all o·v-cr the United Gtatcc 
recci·rcd their incpi::..--ation a:1d iJc cinainc yco..-:-c .:t[8 in Chicnco . 

• 

• 

• 



• 

• 

Ly~-ii1 Tioit::.~bnuch, Oucn Groo , Clloct-or :Um·.i~e r and Cheo·L:cr Gr2ha.1:1 ( nll 
L'i:.-tistdr i:.:t.l ~.:d:url~Jnt o) decided. tllo..t tho National Recreation Ascocia
tion vac not o~etinc ~he neodc of tho churchec and other non-profcc
siono.I b ... oupo. So they OTC:J.Eizacl· the firct . Educational Recreation 
Incti tu~o hold in Ghicac;0 in Jur:c, 1926-27: It Hac noved to ':lheelinc;, 
\"J o Vo.:o · in 19?.8-29, Lnl:o Gene va, \'JiGcon.sin .::;.nd then to Uulc.Lcn\'JOodc (r.Leo.r 
Howell~ Hichic;tm) L:-ou 1931 throuch l9]ll-o 

Ac th6 croup crov l~rcor and people became cacor 
incpiration, traifiinc and fellowship with ,poopla 
i tieo ,' it \·be docicloc.l to die continuo J~ho :.1cc~il!.C 
cive :?OC?p·lc . em oppe>rtunity t o cta.:::·t no\·! la0Go 

1::ocharc: -~he 

in their oun local
in \I aldenviOodc and 

7he Iicl1icnn ~ronp 1:1e·t for t\·Io yeo..rc .::;.t the Fo1k ,3chool ·· iu Gro.Tt? 
Hichico.n~~ Alter tha.t the IIichi::;etn etre a did not 11avo a Lab ml.til 
.J\.rdon Pote~Gon, nrian IIcroanco , l3crnicc ·La.L7r'enicrG, Goo.ld Pinney, 
l'..ay LaD'u and JirJ IIo.ln ucnt out to tho Dlacl: IIillc Recreation Lab in 
1951 and came bncl:· uith cucl:. crcett onthuciaor.J that. a : rcn.t La~c.s 
Recrco.tion Loo..dQrG Lab uao cto..rtcd at Tuin Lnke.s in 19.)2 .. 

~he i 1rJythi1 ~o ~: the cnot. Gtore1 ic stiJ.J prefcrrc~l by lab~)(;~n 

bccc.tUG? it i.s .syo;:.ol~~c o i.' the philoco~:uy o f Chat co J.6..b... Hhcn p~lt in 
ol.~ ch c~tuat ionc (o.. ;; :::_ao..clor11 clocc not arri·.-c) ·\"IC cho.,_lld be prepared to 
'Co.l::c ove r 9-n.d not be; C:cpcndo.nt 0 ~1 conconc elc:a o . Throu.:h Chat colo..b 
o:{pcriencoG, uc Gt .i..':_-~,,-c to ~)O nb lc t.o becoiJo doyondo..nt upon onrcc}.vcc 0 

Don Clnyton, Iloccou , ldo.ho 
Elilil Ko Eliaoon, Havre 1 !·Ionto.no. · 
LouL-:;c Ko Rich.:..rcl.s ·~l'l , Cor'r:.ll :i:;: 11or/·o.nn 
Ruth Hndi.t.", :'):...lJ_locu1, Uc..ch .. 1 

Ao Lo Tiich2.~dcon , dorvallic : ltto 
D:::m \l o.rren, ! Ioscou··, I d<.'.ho 
Go orca Gus·ca~coll; Doz,cr.1<:.1.n , I ~onto 
~vclyn Seti~sbury, Grcut ~flllz, i~nto 

Ecthcr 'l'cc~ccr~ld ~ Corvt.;.lli.s, 11·e;, , 

19~? C_o_l_~!..tt_!_~c- - scr'Jcr.l 19.50 c.:~Dp 

Dol! Clayton, Cllo .. 
Dan \!arran, if.., · Chn .. 
Goo .. Guotetfcon , Trcnc.. . 
Louioe K .. r ichardcon ; Secc 
J i n Ilt~r: t ley , 0 lyi:1piy.; \·J ncb o 

Evelyn 3aincb~ty ~ Go.lco, ·oro 
Lillian IJ..'iuuc:..~; l·Ioccn.cih: ! irm::" 
John .StottGenbcr c;, ·ITo ~· Pi:r~o, I d .. 
Eliz.abcth :Ju:J:l , Ol::.J.ne'-. ~-:;cc: .. ) \-i;u>ho 

ChiJo 
'l1reo..c .. 
Sec .. 

l952 

l95~
lS51 
1~:)2 

1951 
19:.;0 
19~0 

195-:1 

( Chatcol~b hiGtory 1c-~rittcn and updated durin~ tho 19VS lo~ ·.y 
Lciln ~3tcckclbor .c; nncl J cetn :Jo.r inc.;ar, ui th th0 i.lGll; ·:..f those \:>.J could 
11 rcno r.l'ocr "~:The n .. ti) 
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Jo~l!l C. Canopbell Poll: School - North Carolina 
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CHATCOLAF ------i· 
'1 .. l ··-J. • • ~ -~ \ , ._ - :-. ":" :,. r. ' ... ,..., 

The annual' Northwest · Leadership ,Laboratory · called CHATCOLAB, .starts 1 . 

on the first. sunday of· June and ends the · ·following saturday~ . CHA~G9.LA·r .. ·t ·~ i~·.-.. i:l 
held at Camp Roger Larson on Lak~ Coeur ·d'lLlen~ · near Worley, Idaho .. · ~h.~ . }~b 
principally serves four states: . Idaho, Montana, Oregon and Washingt·on. · · 

• ' > ~ • • ..:. • .. .. • 

CHATCOLAB'S objectives are to help those who attend to improve their ....... 
leadership abil'i ties, creative skills, understanding of t~emsel ves and others 
and to have a week of wholesome fun in a.n experience of camp living. Tl1e 
Lab is purposely planneq with a flexibil i ty tha t permits many of the activities 

to be developed in camp, thus encouraging the~sharing of all the leadership 
talent 4ound among the r esource people and l abbers. 

Eligible to attend are all volunteer and professional leaders of youth 
and adult groups, such as 4-H, Campfire, Scouts, Y.M.C.A., Y.W.CoAu, Grange, 
Church, School and city recreation departments and their friends. The enroll
ment has to be limited to 100. Those who first apply receive first consider
ation. 

You may obtain an information brochure and a registration form by 
writing to: 

CHATCOLAB Northwest Leadership laboratory 
Leila Steckelberg, Treasurer 
9406 164th N.E. 
Arlington, WA 98223 

If you would care to visit with a local person who has attended 
CHATCOLAB r ecently to have your questions answered and obtain more 
specific information, please call 

at 

'-·· 



PAST CHAIRi -i :=-it (-\N D THEi-lE LIST 

19 L~ 9 -lJ 0 ~~ C L {~ Y T 0 N -- I ; C) S C 0 U 1 I ~ A H IJ 

~-· ~ 50 -· D 0 1\J C l. A Y l 0 N -~. : t 'i 0 S C 0 I:J' ~ I lJ A H 0 

1~51-DAI~ !,-JARHEI\1. i:lCS·COtJ;_ ~DJ~HQ 

l95L- LJAi'l . l· J.L\ !-:.nci~· ·· j.JQSCQU 7 IDAHO 

A i~I·~ CublCING THt:: lst L8B-IT Flii/-\Ll Y 
HAi:::;;")Ei ,JED 

0 I~ C; E I H C 1'J. R t: Pd_ l_") C. f~ S 0 I~ l c a t h G r c i ·,· 

lee:th2r circll :· 

195:-j -L.·A~RY ' THIE-couperv iJ.le; •,:a o TCJ l<i .. ~OL·J IS TO CARC- TOC/\F~E IS TO 

r ") c ·u · - u r,,_, 1r- oR p :-L_ r.~c ~ ..,.., .,_nJ, 0. uGH PAR· $l~~.· 0~ EAT 1.T a·, .. ,! 19 5 L!. - H A T T I E j·.] :-\ [ h H ) i'~ 8 i ·I s - t:. .~c.;\ t.: ' 0 t·, 1... I I . I - '-" - p 

1 9 5 5 -SAL L. Y S C Hi·< 0 c DE P - C C QUE f1 I L L c , 0 R " i i E i" U E F 0 f< ,:- U i ~ j;l882. tickets 

15/ 5 7 - ~( E N G R ~-~ t ,, c H M• t ~ i~ r:: j-.•j E ! < T 0 i ! ? t! 1-\ 0 

l 9 5 G ·- v ::- i") I. j Btl R L I 5 (J f\1- i ' ~ 0 s c G u " I D , 
L..l \ ~ ... .* 

19 59 -ED CUSHl ··iAi~ •· Y AI< I 1·-IA, tJ.f\ ~ 

1960--JOHi~ i·i Odi.<E-l-iU St:-::3 LAi<E ,·llf\. 

8 ., U. l~ OUNOUP 

S .. S , i~~ i-< IE t·.J D S H I P 

LOGGERS JAi··I BOREE 

D I S C lJ V 1::: ii Y bAY S 

leather 

ship lifesaver 

~·J o o d s 1 i c e s 

j2r lid s p1c p2i . 

190 1-GLEN DI L Oii·~E--UASHII~GTlJi··J 0 c C . lliTI--LU~ US Oi,iE UORLD 

1 9 62-~LJOi · i Ii,JGLE-DOi'H'JERS Ft:H HY, ID u ;: \RIDGES TO 

1963-Ai·JGL: LO I~OVETTU-· YA:<ri .i;'\ , l·:A o EXPAi~U ii~G ORlJITS u ood s1ic::;s 

1964-·LA R/~ LE STEPHEi ·~S - . i -: OSCOl· l ~ ID . f'ROi··l THESE SEEDS 

1965--VE({i,l EJ u l~Lrsoi\: .. i-Joscwu, 1: 0 0 
T 1·1 E l·- ! US 1 C 0 EJ F" F< IE i J 0 SHI P 

1 Si G 6 ... V E !·\ i -i 8. 8 i·i i:... I S G i ! ·.~ i :i 0 S C 0 ~-J ; I iJ e 
LEA 0 E R S H I P l< E Y T 0 THE i.:- U T U ~~ E i u~ y s 

1Y67 ... QQC STEP; :ENS·- !:IGSCOtJ i IO. CP.RVIi ~ G .1\ 1!EtJ I i~ACE 

19 68- V t: f~!~ S LlRL I fs o; -J- ;. ;QSC Otl .I D? CO U hJTOOUi~ FOR TO:.J ORHOL·J l.'Ocket ~ 

1 9 6 9 __ V e r n b l~ r 1 i s o n ,_ 1 i o s c o l 1 7 I 0 13 f. G I i -~ i ·J I d G S r;1 2. s o n i t e s h c. p c s 

1 9 7 0 ··· V E R i'-! fJ U ~ L J S 0 i ·J · · i, i 0 S C 0 t·J ? I D • N E l1 H ~ 0 R I S U i·.J:3 

1 9 7 1 ... :~ L J: C E DC: R I J E :~ ~! 0 L f" ? 0 I i J T , i ·l T o - ' 
T ; 1 E U ~~ ~=- 0 L iJ I f ~ G P f~ C C c S S 

1 9 7 2 -· A L I C E LJ e; R ! i ;:. !~ L t-J 0! . r-- P 0 2: : .i T :: : .; T , L. EADER S H I P I S A P ~~ 0 C E ::> S u o o d s 1 i c e :· 

1 9 7 3 -~ .£; L I C E G E R I~ E R ~ - u d l ·;:· p o i n_ t. ; rt L: • U l:. C AU S E tJ E C I\ R E 2 5 t h 

19 7 4.. on AD o;~ f\Dl . EY ··- St:f\LL l [ ;· tJ,. 
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YOU ARE INVITED TO ... 

Northwest Leadership 
Laboratory 

chatcotlz6' 

NEW IDEAS IN 
LEADERSHIP 

YOU ARE INVITED TO ... 

Northwest Leadership 
Laboratory 

chatcotlz6' 

NEW IDEAS IN 
LEADERSHIP 
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NORTHWEST LEADERSHIP LABORATORY 

IMPORTANT REMINDERS 

THE 

SPIRIT 

fee has been 
reservation 

Ot= 

Registration confirmation 
9406 164th Street NE 
Arlington, WA 98223 
(206) 435-3075 

REGISTRATION: Lab opens with registration from 2 to 4 PM, Sunday June 7. Plan to 
arrive by 4 PM so you don't miss the all-lab welcome, orientation and dinner. (Only 
board members should plan to arrive before lab opens. Labbers whose travel arrange
ments necessitate riding with board members arriving early should plan to pay an 
extra $10.00 for Saturday evening room and board.) Lab closes with breakfast 
Saturday, June 13th. 

COST: The cost of Chat ($115.00 or $85.00) covers all necessary lab expenses, one 
copy of the lab notebook and a one year Chat-Chat newsletter subscription. 
Other costs you might consider include: 

-an extra notebook ($5.00) 
-special section of the notebook, i.e. crafts, games, ceremonies, etc. ($1.00) 
-all lab picture ($2.50) 
-Chatcolab sweatshirts or t-shirts 
-songbooks or songtapes 
-crafts - craft instructors may need to be reimbursed for materials you use 
-fund raising activity - auctions to support lab scholarship fund 

ACCOMMODATIONS: Separate cabins are arranged for men and women. Cabins are heated 
and have shower and toilet facilities inside. 

FEATURED AT LAB: 

How Adults Learn and Developing Leadership Skills - Burton Olsen 
Dance (Square, Folk, Ballroom - you choose) • Ggen & Roy Main 
Ceremonies, Party Planning, Games - Ruth Moe 
Visualization & Goal Setting - Kathy Wallenhaupt 
Leathercraft & Name Tags - April Cook, Tandy Leather 
Stained Glass & Glass Etching - Joyce Olver 
Kites - Lucy Linker 
Working with Special People - Pam Oros 
Water Fun & Water Safety - Dick Schwartz 
Soapstone Carving & Scrimshaw on Vegetable Ivory - Leila Steckelberg 
Cooks - Don & Rosemary Gouchenour 
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THINGS TO BRING: 

-sleeping bag or bedding and pillow 
-warm comfortable casual camp 
clothes with a change or two for 
warm weather, rain, snow, etc. 

- you may want to bring a dress-up 
outfit 

- towels, toiletries, flashlight, 
alarm clock 

-costume and costume materials are 
optional, but may be useful 

-any prose, books, songs, stories 
or poems you would like to share 
with others 

-a t-shi~t or sweatshirt you would 
like the Chatcolab logo silkscreened 
onto -- some printed shirts will be 
available 

-fresh vegies, jams, homemade breads, 
cookies, canned fruits, etc., (to 
help defray the food costs) 

-any materials for sharing or 
teaching a special prepared 
craft, skill informational 
topic at a Chat class. 
{Such materials should 
include for the notebook: 
a written description of 
the class presentation, 
directions or guidelines 
for the project or 
learning experience, 
a listing of materials 
needed, and copies of 
any handouts used. Plan 
to submit these materials 
to the notebook personnel 
at the beginning of lab. 
Additional material covered 
can be written up at lab 
for printing.) 

-jack knife and other 
craft tools 

MOST IMPORTANTLY: BRING YOURSELF ••• 

YOUR TALENTS • • • YOUR IDEAS 

AND YOUR ENTHUSIASM 

Thank you for submitting your pre
registration materials. Lab would 
have less sunlight and brightness 
without you!!! 

NEED A RIDE? CONTACT : 

Montana: Jean Baringer 
520 s. Maryland, Conrad MT59425 
{406) 278-7716 

Oregon: Jim or Miriam Beasley 
14515 s. Clackamus River Drive 
Oregon City, OR97045 
(503) 656-5027 

Washington: Leila Steckelberg 
9406 164th Street NE 
Arlington, WA 98223 
(206) 435-3075 

Idaho: LaRele Stephens 
4808 South Helena Street 
Spokane, WA 99203 
(509) 448-0329 

EMERGENCY INFORMATION: 

There is a pay phone at Camp Larson 
(208) 689-9250 

·DIRECTIONS AND MAP TO CAMP LARSO~ 

' N 
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• • R.ecreation Labs/Workshops 

f , 

\'l • 

1 -Great Lakes - Michigan 13 -Ozarks - Missouri 
2 - Showrne - Missouri 14 -Chatco1ab - Idaho 
3 -Buckeye 15 -Longhorn - Texas 
4 -Leisure Craft & Counseling 16 -Baptist - Glorieta, New Mexico 
5 -Northland - Wisconsin . 17 -Great Plains - Nebraska 
6 -Winter Lab - Minnesota 18 -Presbyterian - North Carolina 
7 -Hawkeye - Iowa 19 -Redwood - California 
8 -Kansas - Kansas 20 -Chaparral - California 
9 -Black Hills - South Dakota 21 -Methodist Leisure/Recreation - Alabama 

10 -Baptist - Lake Yale, Florida 22 -Eastern Cooperative - Pennsylvania 
11 -Missouri - Missouri 23 -Laurel Highlands - Pennsylvania 
12 -Hoosier - Indiana 24 -Mapleleaf - Ontario, Canada 

25 -Southwestern - New Mexico 

• 



~ecreatlon Workshops/Laboratories - U~A/Canada 

Lab 

Doptist Sundoy School Dd.-Rec Lobs 
Wende 11 Newman 
MSN 166 
Nashville, TN 37234 

Block Hills Recreotion Leoders Lob 
Ruth Moe 
205 Corthell Rd. 
Laramie, WV 82070 Ph. 307/745-7227 

Buckeye Recreotion Workshop 
Mary Brenner 
16721 Hartford Rd. 
Sunbury, OH 4307 4 

Choporra1 Rec.-Ed.-ldrshp. laboratory 
Marianne DuBois 
Box 703 
Julian,CA 92036 

Chotcolob--Northwest Leadership lob 
Leila Stecke 1 berg 
9406 164th, NE 
Arlington, WA 98223 Ph. 206/435-3075 

Eastern Cooperative Rec. School 
Ed & Margaret Moyer 
R.D. # 1, Box 287 
Mi 11 mont, PA 17845 Ph. 717/922-1342 

Greot lakes Recreation leaders lob 
Barb Co 11 ins 
1433 22nd St. 
Ft. Huron, Ml 48060 

1/87 

Location 

Lake Vale, FL- Jan. 3-9, 1987 
Glorieta, NM- Jan. 23-29, 1987 
Fee: about $235 

Placerville Camp, SO (near 
Rapid City, SD in the Black Hills) 
Sept. 27 - o.ct. 3, 1987 

Fee: $140 

Pilgrim Hills Conf. Center 
Brinkhaven, OH - Mar. 20-25, 1987 
Fee: $145 

Camp Cedar Glen 
Julian, CA (southern CA) 
Nov. 7-11, 1984 
Fee: $85 

Camp Larson on Coeur d' A 1 ene 
Lake, near Worley, I D 
June 7-10, 1987 
Fee: $115 

Crystal Lake Camp, Hughesville, 
PA - Aug. 16-24, 1986 
Fee: $110-170 

Camp Cavell, Lexington, Ml 
May 1-6, 1987 
Fee: $115 

Greot Plains Arts ond Crofts Workshop Camp Comeca, Cozad, NE 
Mrs. Henry Schneider April 21-26, 1985 Fee: $115 
Cody, NE 69211 (Box 155) Ph. 402/823-4247 

-l-

• 

• 



• Hawkeye Recreotory 
Jane Ann Stout 
Harriet Goslin 
Pat Tullis 

Hoosier Recreation Workshop 
Eric Behrman, Ext. Agt., Vouth/ 4-H 
205 N. College Ave., Graham Plaza 
Bloomington, IN 47 40 1 Ph. 812/332-2366 

Kansas Recreation Workshop 
Marguerite Bishop 
1601 E. Glenn Drive 
Lawrence, KS 66044 Ph. 913/843-6716 

2 Mini Lobs 
Fee: $120 

Bradford Woods, Martinsville, 
IN- Apr. 16-20, 1966 
Fee: $55 

Rock Springs Ranch, Junction City, 
KS ( 11 mi. southwest) - Apr. 4-6, 
1986 
Fee: $65 

Laurel Highlands Creative Life Lab Jumonville Training Center 
Bob &. Lois Long Hopwood, PA - Apr. 26-May 7, 
4003 David Lone 1987 
A 1 exandri a, VA 22311 Ph. 703/996-7662 Fee: $160 

• Leisurecraft and Counseling Camp 4-H Memorial Camp, Monticello, IL 
Joyce Hinds Apr. 26-May 1, 1967 

• 

RR •2, Fee: $90 
Pleasant Plains, IL £2478 Ph. 217/626-1773 

Leisure/Recreation Workshop 
Nino H. Reeves, Methodist Vouth Ministry 
909 Ninth Ave., West 
Birmingham, AL 35204 Ph. 205/251-9279 

Camp Sumatanga, Gallant, AL 
Apri 1 20-25, 1987 
Fee: $155 

Longhorn Recreotion Laboratory Texas 4-H Center, Brownwood, 
Longhorn Hi ni Lab TX - Mar. 15-20, 1967 
Jim Davis Fee: $125 
102 Nagel Hall Mini Lob- Mor. 13-15, 1987 
Co 11 ege Station, TX 77643 Ph. 409/645-7 473 

Missouri Recreot ion Workshop 
Mrs. Peggy (Jim) Clot worthy 
Greenacres Drive 
Fayette, MO 65246 Ph. 616/248-3735 

-3-

Rolla, MD 
Oct. 7-12, 1966 
Fee: $50-adults, $30-children 
(family recreation) 
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Northland Recreotion lob Comp St. Croix, Hudson, WI 
Jo Hecht Apr.23-30, 1967 
3420 46th Ploce Fee: $160 
Des Moines, lA 50310 

Ozarks Creative life lob Comp Mound Ridge 
Jim Eddy Cook Stotion, MD 
Mound Ridge Comp, Rt. 2, Box 54 Second week in October 
Cook Stotion, MD 65449 

Presbyterian Annual Rec. Workshop Assembly Inn, Montreat, NC 
Evelyn Bonnermon Apr. 30-Moy 5, 1984 
1218 Polmyro Ave. Fee: $190 
Richmond, VA 23227 Ph. 804/355-1474 

Redwood Recreot ion Leodershi p lob Rancho El Chorro En vi ronmentol 
Jim Slol<ey, Exec. Director Center, Son Luis Obispo., CA 
2716 Brent wood Dr. (N. CA)- f48r. 22-28, 1966 
Locey, WA 98503 Ph. 206/456-6546 Fee: $109 

Showme Recreation Leoders Lab Comp Mo-Kon, Independence/ 
Drew Loudie Konsos City, MO - Mor. 11-15, • 4525 Downs Dr. 1987 Fee: $ 11 o 
St.Joseph,MO 64507 616/271-4493 

Southwestern Rec. Leaders· Lab Comp Summer Life 
Mrs. Jackie Mcleroy Vadito, NM- Apr. 24-28, 1965 
710 West Halsell Fee: $98 
Dimmitt, TX 79027 Ph. 807/647-5317 

tofo 
Winter Creotive Life Lab Comp On ami o Retreat Center, 
Golen Coin Onomio, MN Feb. 6-12., 1967 
332 S.E. 6th Avenue Fee: $115 
Forest Lake., MN 55025 

t1APLE LEAF Recreation Workshop Bolton Conference Centre 
Caro 1 yn Davidson Toronto., Dntorio CANADA 
81 D Eromoso Rd. Feb. 13-15, 1987 
Guelph, Ontario, CANADA NIE2L 7 $1 00 U.S. do 11 ors 
Ph. 519/763-4663 

-~-





THEME: 
FOLLOW T'rlE RAINBOvl 

• Time Mon.clay · ·=: <· - · Tues dai - · ·.Wednesday· .Thursday Friday Saturday 

RED BLUE ORANGE GREEN PURPLE YELLOW 

7:30a Flag Flag Flag Flag ,Flag .. CleE41-Up 
Raising Raising Raising Raising Raising Raising 

8:00 Breakfast Breakfast Bree.kfast Breakfast Bre.akfnst Breakfast 
9:00 Pictures Clean-Up 

.9:15 · Songs .· , . Dan:ce · I Songs Dance ·songs 

9:30 Discus- Discus- Discus- Discus- Didcus-
sions sions sions sions sions 

ll:o'o 
.. 

1tJater Party Da.'Ylce Dance Dance 
Safety P~anning 

11:30 ...J, ,.; w * Free time 
12:30p Llinch Lllllch· . Lunch ... Lunch .. Lunch ·· .. 

2:00 Ceremony St.ained 
pldnriing or. ... , glass· .. etchiilg 
Leathe r or fites 

3:30 Teatime Teatime Teatime Teatime ·Teatime 

4:00 Glass . Games, Working w/ Corporatibri , 
St~ined/ Clas.ses Special Meeting 
Etched, Etc • People, 

• : Kites Games 

5:30 Free -Free Free 
Time Time Time 

6:00 Dinner ·Dinner Dinner Dinner Dinner 

7:30 Flag Flag Flag Flag Flag 
~owe ring Lowering Lowering Lowering Lowe~ing 

7:40 Evening Ev~ning Evening Evening Evening 
Activity Activity Activity Activity Activity 

10:30 Slow Slnw Slow Slow Slow 
Down Down Down Down Down 
"Hooters" nHooters" "Hooters" "Hooters" "Hooters" 

• 



DUTY· -ROSTER FOR K. P. 'ers 

. -·, •tr;-..... •·•· • ..... ~~- . ... ~ 

. : :... ··.:·:G:r..oup . RED.. ·: .... - · ·.-~.RL.IJE ;. ,. ORAN:GE . GREEN : . PURPLE . . YELLOW 
. ,_.. •• .._ ..... • . ~ ""--: ,.... .. :._* .. . ~ : ~~ .. -· ._· •. ,. . • . ·-:-- - . . - ~ .. ... .. ...... ~, .. . .............. ~\ .. 

. :-Day . . .. Mo,nday Tue.sday Wednesday Thursday · .. Friday · s ·atiirday 
·- ·· . · . · --...:..·- .: ... ~ ~~-~ __ ; -~ .. .:.. · . ... .,.~ ~. , . . -.. ......... -,~-- .... ~Jt;.YERYBODY 

FIRST . ?rli.NGs FIRST . 
. ........ ................... . · .• ·.- '"' ·~ ~ ........... _ ... :·~· - ~--~ 7~'":'' ' ...... • .. 

.. • :'. ~ • • . l , . . - .....:,.- · •. ; ..... __ ,...,.. •• . .. .,. - - : • ... ~ : ": i:.;.. . . ,.. •' # •• ~...., ... ~, • 06•"'":"r \' ~ 

• ··M - .. - -· .:.,..:~; : . .. ::. :.±·~··:..: :pl·a:ri-· -t~le : ' gr.r.arigelli~nt ,. c~n.t~lJ)_ie :ces _f::tc~ ,_ ~ d:_q.y_ . q~~ore , . . . ·· 
· ... , ... _- -~ ·._. ..... -:··2· •.. · ,.P.J:.an ... tabJ.e . ...fun for all 3 meal~ - day be-fore ·-.... ~- :. , ' ·- .· ··~·· . :.'_., 

. .. . .. . .., - 3.. Decide -'who is goi~g to be . ~espon's'i'bie. for ar;:nounceinen'fs ' for " 'all .I meals 
.. . . . ~ ' .. ... ~ ....... . ~ . · --~'-lw- - ~· . . -: ... . : .: . . . . - - ~ ·-- · ---:-·- ·~ ·-.,.! ... _._ .. ,. .. .. ..· .. ..:. ... .. "' ··-··· 

. . 

*Check .. with Jean.f"oi; theme of the day 
-*Check ·· Wi~h 'LeiTa:;· Betty; : J e a.n or . Ruth~,.for. .. .table ·' f1.m - i-deas: ~{...:e$O.~CE? . people) 
*Check w·ith Jean for any announcements 

· *Chec~ · w±th Jane OT .·Rosemary .. for teatime. ~.s~gg~f?.:~io~f( ~ . _ .. . :.. .:~<· • .. 
~ . r • . . • • . ··-- .. . 

l .. · - ..•• ., •.•. 

- · . -- ~ ·- - ~ ... · -···- .. : ... - --- :·.·. · .... ~~o..' ..... .:... 

. . .. . . .. AE'RivE .lN' DIIiH~G. AREA 20 MINllES ' :SEFO!lli ""EiCE:: f;ffiAL " : ;'-".'·'"': :: -.. . .. .. 
. . - .. -... -· ............ --- . .··... !.- ~~-~- .. _. ··:· .. · .;:· ~ ·::.-·· . --: -· •. 

I • j o 

LOOK FOR THE COOKS RED FLAD --WHEN THEY NEED HELP IT' WILL BE · OUT! 
.. 

. ; ;···: . .-.-nEXT ... : . --1~ · .• ~ · · .Ar. r· an· · g· e· t·a· ..: le·s · · .. 
!~ .u ~- -~,: • . _";"" .. :.•. ___ _ ..... :_,;::: · ·.!.· ~ ..... · · :.; • -... 'loi,.· .... ·.- ... 

· ··· ~.... ... . . .... ... .. ·: 2~·;-c-wip·e tab:1:es: · ·~ · .. . .. . "' ....... ""- _ . .., ..... ........ _ .. . 
3. Set- 'with. ·plates,. flatware, napkins, cups,. gla_sses, s·alt ·& 

pepper, sugar, bread & butter;_ jelly·, e~c. 

4. RING BELL - WHEN COOKS ARE READY . . . 
.J"::·· ·": ,-~; -_;.-: ::-:.-: · ; .. - ... • .•. . .. .. . . . (ONLY 3 times - this is al~o a :FlRE BELL) 

5. Doo~ Keepers ~ If there· are to. be: dl·fe·ctiofis~··tcYr '·twh~~e. to sit 

GRACE 

··sERVE ' 

this uerson can direct. (one at each door) 

-- ~~~h ,~;~~;· ... will. be ' r~~po~s"'i'bl.~ 'for(br' fin~ · someon'e'X for Gra:ce, 
Prayer, ·silent moments, exercises·-5r·· whatever· you.::wnnt -before meals. 

- Y"ou· ··are ·:·re:.sponsible for. serving al:J}~food· . ... You .can.!~ sit. _.at .one table 
when WG. · ~~r.e seated by groups, othe :n.ris:e have at least one of you 
-at··'·c a-eli ._, tab-le. . . . . .. '·~· ... :...~ _. :;_ .~ ........ . 

. . 1, . ... • - .•.• ,. :· - ~ , • 

. __ .. ·. · -·.TABLE FUN .Plon. a.r:t9-· .. lead! . 

CLEAN UP 

NOTEBOOK-: 

~ /: 
s· · . ... 

t·~ • . . .: . . . ~--. ':. . 

i / -~~~/ ". _·. 
;. 

1. 
2. 
3. 
4. 
5. 
6. 
1. 

8. 

Pass out a . spatula to each te.ble·.· 
Scrape all plates on to one 

• '"t"'" •• 

. •. i·· . 
Get everything- stacked together , - plates, glasses, etc. 
ONE pe;pson 'r\ms' from each table· 
All left overs ._return to k.i tchen'· .. ~ 
vlipe .. ~ables 
WASil. ·PISHES . A. Dishes -- see '_Loren 

:· =·~' ~·. ~ans _:._ met!al : si~k . ... 
Sw~ep floors i( ·n~cessary 

ANY actJ~ties ~hat · you :Plan 
are to 'b'e. vrri tten up .for the 
notebook >r.oom before bedtime 
(You might; ?hoos~ 'one person 

( gf at:es, so~gs, . games, skits, etc.) 
! • 

not~book , and l+ai).ded into the 
on the day it happened. 
to be .. resp.onsible for this) 

i. 
I • 1 .•. 

' .. 
QuESTIONS .. :??.?·? 'i 
\. ' ~ 

ASK S ot1EONE ! ! ! 
\ 

WONDERED WHY SOMEBODY DIDN'T DO SOMETHING THEN I REALIZED I WAS SOMEBODY 

• 

• 

• 



• 

• 
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MENU 
s BREAKF'AS'l' LUNCH SUPER 

•• u Fruit, Oatmeal, 1 Frankfurters, Salad Roast Beef, Potatoes, 
N Toast, Eggs, Bar, Pork & Beans, Gravy, String Beans, 
D Coffee, Milk, Potato Chips, Jello \v/Bananas, Salad 
A Juice Watermelon, Bar, Beverages y 

Beverages 

M 
0 French Toast, Hamburgers, Fried Pork Chops, Baked 
N Bacon, Zoom, Potatoes, Jello, Potatoes, Colesla1v, Apple 
D Peaches, Beverages Sauce (Angelo's), W/W Bread 
A Pears, Coffee, Sticks, Terry's Strawberries y 

Milk, Juice on Shortcake, Beverages 

T 
u Pancakes, Bulk Lentil-Beef Mashed Potatoes, Salad E 

Sausag~ Paddies, Soup, Waldorf Salad, Bar, Short Ribs, Banana s Eggs, Fruit, Soda Crackers, Cream Pudding, B8verages 
D Coffee, Milk, Beverages 
A Juice y 

w 
E Biscuits,Scram- Sloppy Joes, Salad Potato Salad, Corn, Carrot 
D bled Eggs, Rice w/ · Bar, PorJ<: Chops, and Raisin Salad, Gouchenour's 
N Raisins, Potatoe Chocolate Rice Steaks (barbecued), 
E Paddies, Coffee, Krispee Squq.res, Beverages • s 
D 

Milk, Juice Beverages 

A 
y 

T 
H Corn Bread, Chili & Beans, FranJ<:furters , Sauerkraut, u Cream of Wheat, Fruit salad, Terry's Corn, Cake, R Bacon, Coffee, Rhubarb Pie, Beverages s Milk, Juice Beverages 
D 
A 
y 

F 
R Bacon, Eggs, Ham,Fried Roast Beef, Peas, I 
D 

MaNa "B's" Maccroni, Cabbage Potatoes and Gravy, 

A 
Cinnamon Rolls, Slaw w/Poppy Seed Salad, Beverages 

y Coffee, Milk, Dressing, 
Juice Beverages 

s 
A 
T Leftovers u and Out • R 
D :-

A 
y 
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IN'l'J<:J-?"r<j'STING FAr.'T'S ABOUT . DRY PEAS ·AND lENTILS 
~L'he- Iritand Erl}p:i,:re-- -·comprised. of Eastern Washington and Northern Idaho-- is the 
dry pea and lentil capital ' of the world. . -- ..... ~· 
qn. these fertile rolling Palo\1'-4"' hills, 95 per cent of our nation's dry edible 
peas and 100 per c~~t 9f its lentjls are grown. . 
The popularity of ·these high-protein vegetabl~·.:~oods was r ecognized . .i.long ago 
in European ap.~- , South . ~merican countries , in As.±a, eastern Canada, and Nor·th .· \"'1. . 

Africa. We have f1ne ·export .. markets in these :Picices. · 
Through the effor;ts of our Washington and Idaho ~ar.and Lentil Commissions the _ .~--~ 
status of these " .. Old World Legumes" is constantly being exploited domestically. 
------------- -;.-:!-:-· ~:::~:------------------------------------------------------------

~LPFUL HINTS FOR lENTILS 

·~o cook one pound of le~tils boil gentely for ~0-30 minutes in 5 cups water 
with 2 teaspoons of salt.: One r,upful cooks into 2 cupl&uls of tender goodness 
in ~ hour. · . . 
They need no pre-soaking. · 
They have low-fat content, but are high in B·.-vitamina, prot ein,calcium, aud 
iron. 
~hey do not give digestive discomfort like some of their cousin legumes. 
They love " t .o go with " nuts. They ara versatile replacements for noodles, 
potatoes, beans, rice , and ~e~t in many dishes. 
They can be pre- cooked and kept in the ·refriera.for for use in the next few days. 
---------- -L--<4~ ~ - - - - ---· - ·-·· ~ - -- - ... ~- - - -- ---~ - ------ -- ·- - ---- - - ·--- - - -- ---- - - - - -----------------------

You will ·.:f.'ind ·them on ·your grocer's shelves in one pound packages economically 
priced. 
Put into~ co~ered ·can, they store indefinitely on your pantry shelf. 
Splib.··pea soup improves with reheating. 
Split peas are skinless. 
--------------------------------------~-----------------------~-~-------------~-

Gerry Dreschel 
Route #2 Worley, Id. 
of Pals Donated the Lentils 
-------------------------------------------------------------------------------
SPLIT PEA SOUP WITH GREEN HERBS 

1 pound green or yellow split peas 
1 large leek, chopped 
1 tbs. lemon juice 
1 pinch nutmeg 
5 ounces spinach, washed and 
chopped, .of frozen 

2 qts . chikken stock or broth (may use 
bouillon or canned broth) 
1 tps. sugar 
1/8 tsp. parsley sprigs, chopped 
salt and pepper to taste 

Combine split peas, chicken stock, leeks, lemon juice, sugar, and spices. Cook 
slowly until peas are soft (45 to~~60) min~. Whisk or blend peas until pureed. 
Ten minutes before serving, add parsley and spinach. Adjust consisnancy, 
season to taste with salt and pepper, enjoy. Y~eld: 8-10 servings 

( 
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BAKED CARAMEL CORN - :IDorothy Burlison's Recipe shared by Jarie :ftf~ue~a . 

In heavy saucepan mix 1 CUP melted MARGERINE with 2 CUPS firmly 
packed BRO\-lN SUGAR, l/2 CUP LIGHT CORi.\f SYRUP and l TEASPOON SALT 
(which Jane always omits and never misses). 

Bring to a boil stirring constantly. Then boil without stirring 
for 5 minutes. 

Remove from heat and stir in l/2 TEASPOON BAKING SODA and 1 
. TEASPOON OF VANILLA EXTRACT. 

Have ready 6 generous QUARTS of HOT POPCORN in a large light·ly 
buttered baking pan( &val roaster is goo~). 

Pour hot syrup mixture slowly over the :popcorn, mixing to coat · 
well. · 

BAKE at 250° for 1 HOUR, stirring every 15 ±ninutes. 
If there's any left, store in tightly closed container~ 

SNACKERS -- shared by Jane 

2 16 oz. boxes .of . Oyester Crackers 
1 12 oz. bottle Orville Reddenbacher Popcorn Oil 
2 Packages ' Ranch-Style Dressing Mix 

In a LARGE Bowl, mix oil and dressing mix. 
Add the crackers. Mix until all are coated with oily mixture. 

Tastes better the next day. ONLY THREE INGREDIENTS! ! ! 

ffAMBUR·CE~i!-•VEGETABIE lENTIL SOUP 

~ ~ Lbo hamburger. Browm till crumbly. 
53/4 cups tomato juice. 

4 cups water. Bring to boil 
Add: 
1 cup lentils( That have been washed) 
1 cup: ·diced carrots 
1 cup diced cabbage 
1 cup chopped celery 
~ cup chopped onion 
1 t. salt 
~ t. pepper 
1 to green _pepper (or green pepper flakes) optional 

Yum. Yum. 

1 hay leaf 
Combine with hamburger, bring to boil, reduce heat& simmer 1~ hrs. Freezes 

well 

• 

• 

• 
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o~ertlvtJ 5"chatcoW 
Chatcolab exists for the main purpose of 
assisting adults to develop their potential 
individual leadership abilities. Other objectives 
include the following: 

• to implement learning activities· with the 
guidance of skilled resource staff. 

• to develop personal growth through sharing 
educational experiences with other group 
leaders. 

• to practice new recreation methods using 
skills and materials that help teach other 
groups. 

• to enable leaders to better understand 
themselves and others. 

• to help participants value creative use of 
leisure time. 

Northwest Leadershep Laboratory 

M·. 

The.me, : . 87 

Fo\low 1he. 
Ra.inbow 

We'll ma.ke new fr-iends- 
rene~ ·the old -

Ai ro.inbows ~tnd; 
vve·t I find t hey·r-e G,DLD. 

1--\. s. 



• into £1 bunc L of rea l peo ple in an unreal situation. 
• into a leadership development cooperative where all 

find opportunities to share their abilities and 
to ga in from t he experience of others. 

• into a situation where you won 1t be able to squeak 
t hrough without makin6 some new friends. 

• into a human relations experience that will enable 
you to better know and understand yourself and 
others. 

• into a madhouse \'!here you are bound to have a 
barrel of fun. 

~v&·l' IS C&TCOLAB1 

it's a self-sustaining leddership development 
effort ai~ed at helping the individual volunteer 
leader i mprove his or her abilities. 

it 1s a group th~t is self-governed by a board of 
9 members which are elected for staggered )-year 
termso An election will be held near the close 
of t he l ab. 

it 1s an experi~ent. l ew ide~s are co nstantly 
being tried out. One l ab s ession may be similar 
to another, but no t wo are a like. 

it 1s an at mo s phere of individua l free dom lvherein 
you choose what you vlant to do. You turn on the 
steam of individual effort to t he level that suits 
you. 

WHAT 00 I GET ll~ REC!iE.r.TlOH LEADE.HSHIP1 

• an opportunity to learn t he t heory of grou p sing i ng , 
folk dancing , square dancing , group games and nature 
appreci ation as wholesome recr eation; for learning 
new techniques and acquiring new skills in leading 
and teachi ng t hem; and for learning new songs, dances, 
games and appro aches to nature. 

If you do not fi nd Chatcola b to be t he 
greatest week of t his year, -

so i-:ETu i iJ • s ooT·r.i. BE 1,'/RONG! 

As previously stated, there is an elected Board of 9 
members. This Board makes the plans for the lab, 
publicizes it, promotes attendance, obtains the re
source staff of teachers and leaders, and takes care 
of the numerous details of things that have to be done 
prior to the lab. During the lab the Board operates as 
unobtrusively as possible to assist the resource people 
with their responsibilities, and to help every labber 
to make leadership growth and have a good time. 

V/HAT CONSTITUTES THE EVENING PROGRA~11 

·• 
Often the evening programs consist of a fun party of 
games, contests, skits, dancing,with or without'~pecial 
costumes 11 and are closed with an original ceremony that 
tiramatizes an uplifting thought or idea. Actually, an 
evening program can be anything that the planning co~ 
mittee decides would be appropriate for the whole group. 

Al-1 I REALLY ON MY OT,·IN HERE1 

Yes, really you are. No effort vlill be made to coerce 
your participation in any part of the program, although 
there may be some encouragement given. Nor will anyone 
try to limit you in the number of responsibilities you 
t ake. (But be warned!! No one can participate in every
thing , for t here 1s just too much. If your ambition is 
to do it all, pl an to~ back another year.) Your 
personal behavior can be wha t you consider reasonable 
and appropriate. Those who have had the responsibility 
of making the lab possible, hope that you will fully 
avail yourself of the opportunities the lab offers for 
making personal leadership growth. They also hope that 
you will, at all times, be considerate of others, and 
follow t he campground rules. 

If you have to leave the camp anytime during the week 
(by land or by water) FLEASE sign out, and back in, on 
the sign-out sheet \-Ihich is posted. 

HAVE A GOOD WEEK. YOU GE1' OUT OF. CHATOOLAB WHAT 
YOU PUT IN •. 



• 

• 

• 
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RED GROUP'S MONDAY ACTIVITIES 

" I . 

Fla.'g .. ce~emony .. · 
·. (· San~ . -~·~r:ica'! =·· . ; ·· 

. .. : ~> . .._ :: .. ::· . . ?-

. My Fla§ 
The blue of my flag repr~sents justice. 
It's white isif017 purity, cieanness of 

purpose - of. ·. word, of deed •. 
It~ r~fl' i,s for courage. 
So, wh~rgver appea~s my -flag, I 

shall try to .honor and .respect it. 
'; To it .and :the thirlgs for ·\vhich it stands 

- ~ qw~· ~~~li ~~~- freedom· ~hat ·· is mine. 
.... .. : 

•. ~' = .• • r:- .. ·: · . ... 

· ·.Luncit:··Grace ~ PoxolOgy to the ·t\me of 
~ _Hern~do'sl~ide;·.-~Wa.y : · ... ·· , 

, ~ r ~~I ~ • ,: ,I 
0

• 

~ . , . . . ··'. , 
·:· . Tabl~s· ~~t· 'J?t group Colors 

.. . _ ... :':. ; 

,r :· · ··. 

. Afternoon Table :fun . - Groups :·qy colors sang I or 
did skits, etc. . . 

·N"o6n Grace "'Edelweiss Grace 
I :' 1 ,: 

Bless our friends ,; .. 
Bless · our food ·:·· 
Come dear Lord and sit with us~- -
Make .. ~ur hearts flow r;ith peace 
Erin~ ·- YO'f!" ).ove to s·urround us. 

I 

F~iendship and love may th~y })loom and grow, 
-Biodrir and grow forever-- · ·- · 
Bless .our friends . 
Bless o-qr rood 
Bless ·oUr dear land forever. ~ 

Monday Table Fund 
song, ·-~.kit, · etc. 

. group continued with 
• ', I 

Red ~~ each had red bal1abn·-~and sang "Give 
me a Red Balloon" ... · · · · 

._:::. . ,' ( 

~ '· ' . 

. J!. ·r 
. : • !::-. ;. •. t~ · ~ ~ ··! . 

I' 

.: .i . 

·.-.. 

/ 

. · ~ 
-~· ~·· ' 
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Red family group activities - page 2 

Monday Evening Meal 
·j:. 

The following "stretcher" is an example of how to loosen up a grolip during 
a meeting other than just having a stretcher break. Read it slowly the 
first time, then read it again faster. 

Evening Meal Grace 

STRETCHER 

Look up, look down, look all around 
Lift your feet up off the ground 
Put them do\m, now take a stand 
Touch your nose with your right hand 
Touch your cheek and touch your ear 
Look to the front and look to the rear. 

Put your hands around you neck 
Squeeze it, pull it, \vhat the heck! 
Reach your arms into the ~ky 
Wiggle them, shake _them, and .wave bye-bye 
Br~_ng . t~em do"\m upon your waist 
Stick your tongue out, what do you taste? 

Shake your legs, now shake your hips 
Shake your shoulders and smack your lips 
Grab your elbow with the old right hand 
Pinch it t1vice, ain't it grand? 
Hold your chin up, stick your nose in the air 
Blovi out three times and ruffle your hair o 

Lean to the left, lean -to the right 
Sit down, stand up, FIGHT~ FIGHT, FIGHT! 
Roll your neck to the right, no1v roll the 

other 1vay 
Move iiJ<:e youre 1valking in a pile of hay. 
Up on your toes - ge-G ready to sing 
Raise your arms, no\v make them swing. 

Take a deep breath, and hold your nose. 
Touch your baldspot, touch your toes. 
Put both your hands upon your knees 
Give us all a big fake squeeze. 
Give us a smile, ·give us a fro1m 
H~ on two feet and you can sit do1m. 

WE THllNI\ THEE For flo1vers that bloom about our feet, 
For mother-love and father-care For tender .grass, so fresh, so sweet, 
For bothers strong -and sisters fair For song of bird and hum of bee 
For love at home and here each day, For all things fair \ve hear or see, 
For gui~ce lest "\ve go astray, _£ather in Heaven, \ve thank Thee 
_£ather in Heaven, -...-ve thank Thee. For blue of stream and blue of sky 

• 

• 

For this new· morning "\vith its light, Fo.t; pleasant shade of branches high, • 
For rest and shelter of the night, 1. for fragrant air and cooling breeze, 
For health and food, for love and friends,For beauty of the blooming trees, 
For ev'rything His goodness sends, Father in Heaven/. \ve thank Thee. 

Father in Heaven, 1ve thank Thee · 
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Answers COLLEGE ENTRANCE EXAM '· 

lo 
2. 
..). 

4. 
5. 
6. 
7. 
So 
9. 

10 .. 
11 .. 
12. 
13· 
.14. 

15. 
16. 
17. 
18. 

Lotta Baloney 
Man overbOard 
I u.Ylderstand 
Reading Between the Lines 

· Tricycle 
Long Underwear 
Split Level 
3 Degrees Belovl Zero 
Downtown 
Neon Light 
Paradise 
6 Feet Underground 
Touch .Down 
BackWards Glance 
Life After Death 
He's Beside Himself 
Mind over Matter 
Cross Roads 

2(: .. 

19 ;: ·. Bookcase 
20 ... Hanging Down or 

Hangover 
~1 • Divided ·Responsibility 
22 .. Dictionary ·. 
23. Foreign Sho1:es 
24. Good triumphs ovar Evil 

~ 25 .. Jvst ili. case 
'· 26. In over One's Head 

27. Kick in the Pants 
: 28 0 Loony Tunes 
. 29. Right Bet1.;een the Eyes 
: 30. .sandbox 
31. Rookli:ng Chair 
32 • Double Time 
33 .. Stitch in Time 

· 34. Doubl~ Cross 
35. Spots before your eyes 
36. Alphabet Tree or 

Form Letter 
37. Two Y's you are 2 Y's you Be 

I see you are 2 Y's for me 
38. Pa.radox 
39. Disengage 
40. Split Personality 
41 .. Misunderstanding 
42. . Uphill 

;;r 4 - .... 

(uo,:~Jas fiUJS aas) 5uos .xnos-eu1a a~-:t ~~1~ papua -eaili 

, ·s,TTEOJW 
WO.lJ (auo 5u,:~-ew JO p~a-:tsu,:) u.la~~~d aq~ Xnq p1n0J 

noX p1-es pue seuo pa.lOTOJ ~oqu,:~.l E ~ ~qono.lQ aqs 
·s.lOTOJ 1112 u,: wa~~ JO XdoJ ~ ep~ill a~s ~oq PTO~ pu~ 

is.xnosEU1P .leq JO X.la~sXw eq~ sn p10~ -e.lan5,:H au-er 

·· ·~~",:: (a~-ec;I .. ~u). ~.SNID-rnil WOICII'13:'1aH0J..SClu par:t.,:-:tua waod -e p-eacr .krr~acr as1.1-eto 
-·-~' t- ;,. ' ..... -

a,:uu-ear ~ 12lm1G 'uanQ- uS.laM.OllS T"~.ldVu 

11.1dv- uu,:-ea ay:~ a)[1'1 · ~sn.r .. 

-eu-e,:a- .. u,:-ecr a~~ u1 5u1~1E.M ~snr .. 

nu,:iju,:s ap,:s~no u,:-e.l ~1 paqJ~EM. a~ pu-e 
11EH uo1-:tEa.lJacr aq~ o~u,: ~qono.lq a.la~ s.le~JE.lJ prre sd1a 

1 DU1UP~CI, 

aw,:~-eaili X-epuow 

• 

• 

• 



Monday Teatime Reading by Clarice Reilly 
---PSYCHELELIRIUM TREMENS---

Remember when HIPPIE meant big in the hips •. o. 

And a trip involved travel- in cars, planes and ships??? 

\men POT vlas a vessel , for cool<:ing things in, 

And HOOKED was '\vhat Grandmother's rug might have been??? 
• I •\ 

When FIX was a verb, that meant mend or repair, 

And BE in meant simply existing somewhere???? 

When NEAT meant well-organized, tidy and clean, 

And GRASS was a ground cover, normally green???? 

l,} . 

When lights and not people were SWITCHED ON and OFF???? ·, _,, 

And. the PILL might;;::~~v~)~x~en \vhat you took for a cough?:?? .· .... 

When CAMP meant to quarter, outdoors in a tent, 

And POP was what the wc~scl \vent??? 

When ~OOVY meant furro1Jcd, \'lith channels and hollo\v;s, 
::..• '. j ' ·.· .. 

And BIRDS . 1 t . 1' k bb. .,; 1"' ?,??? were 1vlngc;a c~ry. c;t . ~es , · 1 ... e ro 1,ns a.IJ.~ . ~-wa · .!:Ows . h ••• . 

When FUZZ \vas a substance that's fluffy like lint, .. 

And BREAD came from ba~~~ies, not from the mint??? 

W11en SQUARE meant a 90°, angled form, 

And COOL was a temperature, not quite vTarm??? 

When ROLL meant a bun, and ROCK was a stone , 

And HANG-UP vlas something you did to a phone??? 

·, j. 

When CHICKEN meant poultry, and BAG meant 'a sace??? .. 

When JUNK was trashy cast-offs or old bric-a-brac?7?'·"· ·. 

When JAM 1-las preserves , that you spread on your bread, 

And CRAZY meant balmy , not right in the head? 

When CAT 1vas a feline ,. a kitten gro1m up, 

'And T~ 1vas a liquid you drank from a cup?'??? 

When SWINGER \'las . spme~ne who s1rung in a swing, 

And PAD 1vas a soft,_ sort of sushiony thing??? 

l~en WAY OUT meant distance, , and far, far away, 

·" ·i .. · 

.... 
.. • :,: ! . .. ··. 

, ] . 

, .. . l •. 

And a - man:.(~ouldn't sue you for calling youl:f~.r- . cal+i~g you GAY??? 

When : PIG · tneant to shovel and spade in the d~rt, ·. 
: ; .· . .... 

·And ·pur ON . w~s- ' "\vhat you did '\'lith a shirt??.? ,_ .. 

When . T~~CH described meat, too unye~.fdi~~i to chew, : .-

.. And . MAKING A SCENE 1-1as a rude thing· "tb do??? ···. 
·• .. ·, 

Wo_r:d~ ... once so sensible ~ · : ·sober and scrio~s 
' • I \ 

Are :making· the FREAK SCENE, like PSYCHEDILIRIOUS, 

It's GROQVY_,, NAN, GROOVY. But English i t_~· s not. 

Me-thinks. that: .the langu?:ge has gone straight to POT e 

. ,· 

. ,; 

• 

• 

• 
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GOOV MORNl iJO ALL YOU ~"ONIJERFU .L PEOPLE OUT THERE I N RAVIOLANV ·WHO 
A R E TuN L V I f.J T 0 STAT T 0 :·1 C L 73 F • cJ N C E A G A IN STAT I 0 N C L B F ' S ; : . 
wandeJcJ..na .Jii.rcpo.fl.:te..Jt b ·i:.< i .g-6 to you.. an dn the. J.>po.:t ILC..po'{.t ·6·Jl.om ,, ; . 
... 6u.nn.y GAMP. ROGER LARSON . Th e. ene.JLg-i.e. .6 o6 :th-i..o LAd ·-6e.em· to' · ~e. 
e.ndle..o"~ -- Wf-:1\T VIM, VIGOR ANV VITALITY! . . . !• 

... When .ha-6 . .:the.JLe bc.~n a moJte. -i.nJ.>p-i.Jta.t-iona..t 6 e.~ aJ.>;t 6rj,L · dne ,·. ,.~ ·e.ye.J.) .than . 
a~fL e ctly a~.:te~ bJLe~k6aJ.>t when Mothe.~ NatuJt~ pJtov-idtd w~~d ~nough 
l~ 6-i-IJ :the 11.-i.:te.!> made. :th-i.~>· week. and. :the kLt ~> L uqJ: and S qnya bJc.:oug ht 
W.{.tr ;them?? .???? H.ope6u.tly ;.)ome· o6 ;chc. ma·ny p-<.ctu.Jt e.s tafu~. n 
hr7:v. e'.;;:p.a~:tttJt c. d :t h ~ 1> p-i.Jt.-i.t · · · · · \ : • . .. 

·: V.:{.-:6C.U-6-6"..-tonJ~ .o:t.< . .t ~ .~~e.em .to Jtank. -·-HIGH o vt evc.fl..yo:'!.e..'-6 -f..{.J.>t!· ~uJt.ton 
.. p:fLov{ded ;the. oppo!L'tun~:ty ·_ to aJ.>:&· e~-6 :the num_befl... o6 c;hi.e6.6 ·an'd 
Ind~an.o amongJ.>:t U-6. -- al6~ ~ chance. to :t~~ ou~ ; hand-6 ·at TrNKER 
TOYS . . ·· H'ow· about t :hoJ.>e tal.t ..tatt .towe.Jc.-6? l.Jome o6 wh-ic.h · ac.tua.t.ty 
hdd enough·6oundat-ioh to .6tand on the-ilL o~n! It 1 ~ phet:ty k~fLd .to 
bu-ild a h-igh :tuwe.Jt 6Jto~ the bottom 4nd the top . a.:t the .6ame :t-ime . - -
O.'t ·J.>.o .,J.>ome .. o6 U-6 · Ze..aJtne.d. Some gJtoup-6 di..d we.ti v-ia.. de..te.gat-iorr ·:__ 

· . -~ 0 m ()_ . ZfLU,(, y:· QOilO We.d a ,(_e. ad e.Jt and . :the .f. tade .. 1 I }.) di..J.L Q.'Ct-i.O yi_ ;_- ., ¢ :Om~ .· 
d~d 6an:ta.6t-i.c p.fa nn-i.ng and we.JLe · ab .te :to_ J.>:tay on p.Lan ,.-6 .:tfLaC;k ·. A T~EAL 
LEARN I ~rG . PRO.C ESS-.· .- :· ' · . ·· 

• • • : •, ~ I /J~~-i.ng · a 6 bU.;t:tei~U i?.!> and , dance welt. e. cle.i!.ar/ecl .b eeauu ·a 6. -i.n:teJt6 eJt.
enc.e. .:._ i..n :i:.he. 6o'fc.m· ofi E\Jalaa.ti..on o·6- .We.dne.J.>day 7 -6 ac,t-i',v-it-i.c.J.:,· - led 
by Ruth Moe, 6e~bly . hel p ~ d by Mama B. 

COMMERCIAL . ( John . He.a,dJt-i.ck) GOOV MORNING ALL YOU .PEOPLE OUT THERRE 
IN BREAKFASTL ANU~ . A~ E YOU AW~KE THIS MORNING? wc.l.t, i6 you aJte 
.then. you al/U2.adlj /(.now about th-i..-6. mOJLn-i.n:g-Y IJROVUCT .:. IT" S ivfAM,\ B'; S 
~ELICIOUS COUNTRY FRIEV, HOME BAKEV LIGHTE R THAN AIR SCRUMPVILI , 
ICIOUS SUPER. DUPER CINNAMON, ROLLS .. TESE LITTLE GEMS CAN VO ALMOST 
ANYTHING . T~EY CAN BE EATE~. ' IF ' LEFT LONG ENVUGH, THEY CAN BE : 
USEV FOR PAPERWEIGHTS'· VOOR STOP~ ., .. OR EVEN I NVOOR SOFTBALLS .. !lOW 
MUCH WOU LV YO.U PAY FOR AN. t\MAZ-I NG PROVUCT L I ~E THIS BUT WAIT, . 
THERE'S MORE, IF YOU ACT NOW YOU ALSO GET A LIFE SIXE SMURF SUIT 
ABLE TO ASK QUESTIONS LIKE WHERE VIV YOU REAL.LY COME FROM( 1\IJV 
OTHERS THAT HAVE . BEEN BOTHERING SOME PEOPLE FOR NEARLY THE ENTIRE 
WEEK. NOW HOW MUCH WOULV YOU PAY, WAIT THERE'S STILL MORE: IF 
YOU ACT NOW, ' YOU WILL AL~O RtCEiifE A ginJ.>u kn-i.6e with 6-i.ve attach 
MEN T S INC L U VI N G A C Q F FEE . G 1?. INVER/ C 0 F FEE P 0 T • NOW, H 0 W MUCH W 0 U LV--
YOU PAY? $20.95? . No? $'79.95? . . :No, THIS AMAZING.·OFFER CAN BE 
VOU~S FOR THE LOW LOW PRICE OF JU~T ONE MAGIC PENNY. SO AC~ NOW 
ANV GET VOUR CINNAMON ROCLS, SMURF, ANV GINSU KNIFE WITH ATTACH-MENTS. .. 

uJ.>e cJted-it cafLd and call 7-800 - I'M AWAKE. THAT'S 1-800-IM-AWAKE . 
1-800- IM - AWAKE; · OR SAVE C 0 V ANV HANVLING F~ts. MAIL CHECK 
OR MONEY ORDER FOR. .07 plu-6 2. :00 -.SHIPPilVG ANV HANDLING TO 

MAMA 13 ·.· g · JOHN HEAVRJ.CK ·ENTER:PRISES 
P . o . Box· 1.· . .1 2 9 ·· \ · 

RIP - OFF CITY, OREGON 9700 

How many o6 you l -i.J.>te.nek<> ou~ t he.Jte .{.n CLBF land have become 
bu:t~eJt.6ly eJt.ea:toJt.a! 16 you haven't made one, !>uJt.ely you have. 

• 
adm..-tJt ed tho ,:; e co io fL 6U..£ C./z. eatu-'L e..f> whi.. ch B e.:tt y S c.hu ::.. d haJ.> ~ hown u-6 
how to make.. • · 

T~-i.a ha~> ~o be the da~c.-i.nq ea~ l ab o6 all :t-ime! En eJt.g-i.ea aJt.e -i.n 
h~gh geaJt. -- .and.dane~np ~6 a.i!.mo~>:t a_24 houJt._peJt. day phoc.e~>~> O!t. at 
le.a~>:t ~!> ava~lable -- ~~ank.~> ~o moJt.n~ng ae~>~>~on~> and hoo:teJt.6. Some 
o6 .:tho.6 e two and 6ou~ .6tafL hoo.teJt-6 pJtobab ly thi..nk ~he.ke aJte. 36 
houk-6 to each day -- o~ at lea~t wiJ.>h the.Jte weJte. · 
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STATION CLBF (page 2) 

Have you ob4.Lnved the LEATHER CREATIONS? - belt4. -- wallet4 -
name t.ag.o, e.te. apiL-ii'S CL-OCK . HAS TO BE INVICATIVE OF A TRUE 
LEATHER ARTIST -- · and ~he l4 c.enta-inly an able teaehe~ o6 ~aid 
cna6t. · 
l<athy Wa.i-ienhaup.t' -6 cla-6.6 in VI'SUALIZATION waJ.> enthu;.,-ia;.,t-icall~. 
Jteceived -.- and pJtovidc.d e.a·ch o6 u.o ;.,orne v-iable · ~e.anf.> o6 ;.,et:ting · 
goa£.~.> and -ke.e.ping on taltgc.t. A tltue. RELAXATION 'PROCESS AS WELL. 
THE WEATHER MAN TELLS WE'VE HAV WEATHER RIGHT~ ·John???? 
GOOV MORNING ALL YOU PEOPLE IN WHERE EVtR WE ARE LANV. HAS ANY 
ONE SEEN IF IT'S ~AYLIGHT OUTSIVE? AS A NIGHT OWL IT IS MY PRERO-

GATIVE TO WEAR VARK GLASSES AT ALL TIMES VURING THE VAYLIGHT HOURS. 
-- AT ANY RATE THt WEATHER IS AS FOLLOWS: 
~ITE TO THE LATE EVENING I'M EXERCISING MY RIGHT AS A WEATHER MAN 
TO NOT BE · POSt~fiVE ABOUT TOVA'I'S WEATHER. 

THE HAZE IN THE MINP THIS MORNING WILL BE REP~ACtV VENSE EARLY 
MORNING FOG. THIs· SHOLiLV .BE REPLAC EV SOME TIME AFTER THE TIRV OR 
FOURiH CUP OF COFFEE aY · B~iG~T · CH~ERY SMILES. 
AS .FOR Yt:ST.ERVAY' S TSUNAMI WARNING, ANOTHER MA'Jd~ · .EARTHQUAKE 
STRUCK THE EARTH LAST NIGHT ANV A VERY INTERESTiNG OCCURENCE HAP. 
PENEV, NAMELY, EVERYTHING EAST THE FAULT ROSE ANV IS NOW BACK IN 
ITS NORMAL PLACE .. · . . 

ALL TS;UN·AMI WARNINGS HAVE BEEN CANCELLED. ·· 

TEatime. once again Wal.> held out;.,ide. with a va!z.i~ty o6 bnackl.> and 
de.l-ic.-iou-6 punch. 

The eoJtpoJtatio n. m~C.e.t-ing wa.~.> he..td at 4 PM at wh-i.eh time. thnee new • 
boa!z.d me.mbe.!z.J.> and a.l;te.Jz.nate.;., we.~c. el eet.ed. 

The evening panty took u~.> to BOOLANV -- HALLOWEEN, that iJ.>. with 
a Valt-iety o6 tnad-itional gho.6tly ac..t-iv-it-i.e-6 pl~~ · a monologue by 
oult Jane. (Higue.Jta) 6eatu!z.ing Agne;.,! Jane Wa.6 Agne-6 a Halloween c.at? 
Voughnut hole;., and· doughnut;., pll.epanc.d by Mi~iam LowJtie. and a vanie.ty 
o6 helpell.~ - pl u;., Witeh'~ B~ew. A play, THE THREE SWINE OF 
MOST SMALL STURE, SONG ANV VANCE, ETC. HIGHLIGHTED THE ENTER 
TAINMENT. · ·. . : 
A mo.6.t J..mplte-64-ive. and -in¢p.(1Lational ilr.uth .6tic.k· ce!z.emony, ce.le.
bnatirig Mothe!z. Ea~th · condl~de.d the .:evening 6o~ · all except HOOTERS. 

THOUGHT FOR THE VAY · (Bc.t;ty Schuld) :: 
Suc.cc.~.>~.> i~ the q~ality o6 the JouJtney -- not the 
Ve..6tination.! 

T~IS IS STATION ~LBF- CHATCOLAB . FUN- ;.,ign.ing o66- Pelt
hap~ the , powe~.o tha~ lie will allow thl.6 on the ;.,pot ltepoJtte~ 
:to REtuJt.n June. 6, !, 8, 9, 10, 7988! 

·' . 
• 
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Table Fun 

Tuesday ... .; 

GOOD MORNING ALL YOU~ BRIGHT riED; BUSHY TAILED LISTENERS OUT 'IRERE IN 
RADIO LAND · ---TfiiS ,J;S. STATION CLBF . coming .t,o you "\vi th its on th spot 
R:EpoJ;~ ~~r~brp the ~~~t .. ~autiful spot in the worl~ . ~-- sunny Camp Roger Larson· 

• :--·· j . .... J :· 

· This \.ieek .. tri~-re gathered · in this glorious place on the sh~res <?.~: ~ke . 
Coeur d • Alene "\vi th 42 people from all over the west. -- Montana·,- Wash1ngton, 
Coeur d • Alene, California, and even one hardy · .sourl .from = Itl~h6 ian? another 
from ·Utah: • .' BUT :THE farthest distance : :travelled is a veter~h labber who c?.me 

·ALL Tim ·wA:Y f"rd-h. ~ondon -- not.· Lonq9n, conne~ticut, but. LO~TboN, : -~'JG~. · 
It.·· would scerr\:·(t~~~ . ¢~·IATCOU\B whic;~ this repor·t .er.: has· beert ~.-.tpld is short for 

· ·; .N9'rthWGst ~0~':"~~.i.;_f-9it."~adei~h~p , ~aboratory MUST . HAVE a TR~me~d~~s 
maglietism to dta~t 'its participants froiT1 such . far corners. · ~Eveh · London is 

· :not· the · fart;:.he~t·' distance. ·· It -h~s just hccn. pointed out} thaf'•~here is 
-·. ··:: , a - yd:ili.~ ·man· h8re · ,.;h._o· ·6amc all 1 the way . from i"oquPll i~ , · lii,taii~r;,..::·i?~ana 

.. .. ·Ma:cCrae is here . frdm 'LOndon· and La1vrence Payc from Liberia . .- : ' .· (!v'.aMa "B") 
:. ( 

.. 
J"•l • .J.· ; 

.... ~ • ~.~ ~ • • $ .• :., ~- • . · . ·. ,Conunerc1al: ·· / J · • · ··- i . , . 

. , Good. Morning· all:<yoti ·ch.?ttcrs ·pmt tile.re _·in Cl.&$' country~- .. Did ·you notice 
· ·tho slightly 'inclement ·~eather yesterday??,? HMMMMntmmmmmlm? .. .' Were you 

p-cet;)~red for indoor fun????? · Btttrttlltttltllllum? 
~: • 

0 
• : 1 (!, , : 0

, t I ~ 
0 

I ' , 

W'2).l ; you shauld get Uncle{ Don • s FLIPPY ·'FLOPPY PANCJ\!<ES. ~ . T!}ey are. good fo:t: 
all kinds of things you can use them for breakfast. · .... You· .already ·.kilow· how 
good they are ·betaUSe that IS w·hat you ate this' morning • They · arc alSO good 
for INDOOR FRISBEE's and if you \iait long enough they even make good nametags. 

So, rcmember to get UNCLE OON' S FLIPPY FLOPPY PA1\JCAKES. THE P&~CAKES THAT 
ARE LIGHTER THAN AIR ! ! ! ! ! ! ! ! ! ! ! ! _.. 

. ''l 

{Ma!vf..a "B") 
THERE are ea1:ly birds axoongst this group -- several who g~.t up at the crack 
of da1m to go walking -- two vTho have done so t1vo mornings in a. row· ~and 
that's all the mornings that Lab has been in operation in 1987; folks . And 
then there are fifteen who '\vere inducted into a strange sounding group callsd 
"HOOFER HOOTERS" who bacame official by being awake -- some . cont:essed l:hdy 
had droops -- of the eyelids,. that is -- at least part way between te~ and 
midnight. These STRANGE CHARACTERS ' have an even rarer leader --:- this 
fearless leader, ·B\,lrton, the one who comes from Utah -- was' found PRACTICING . 
for Tuesday night. There's another variety of early bird around these parts---
more aptly called a polar bear. A young lady from Whitefish, Montana -
Kearston Edwards -- 1vho was observed swinming in the'· icy wat.c:::cs of th::.s 
beauteous lake.. ·In a brief interview she revealed that she .hQ '] jf:cr~ k!"1:.),·1:':.. 
to swim in high mountain lakes of Montana when snow surrounds t h.2m. --
probably breaks the ice even. 

MONDAY's WEATHER~ Chance of squalls on pSeumonilater ·in the week. 

TUESDAY'S ~V&\T.HER: Todays w·eather started at the same time thaJ.~ th~ 
hooters were celebrating the new day at 0000. It 
started as being dark until sometime before my ra6~r 
was "\vOrking this morning. . ·It then began getting light 
and the sun began ·to rise. It will continue to rise 
until about 1200. At that time it. '\vill begin to set. 



Tuesday Table Fun - 2 
t"' 

I Tpe sun 1vil·l · continu~ to set until sunset at 'vhich time 
it '~ill get dark ·and 1vill stay dark tint_il tomorrow·s • 
1·1eather. Stay happy, stay healthy and stay dry!!! (John) 

(MaMa ; 11B".) 
DUring the day ~- bet1-!een . meals .. -- which by the. 'vay . on~ not only COULD WRITE 
HOME 1\BOUT, BUT SHOULD ~VRITE HOME ABOUT' -- at least on' Monday, Jt:ne 8 --

. vras a thought provoking .. -~n,d -~nteresting discussion on How Adults Leilrn -

. led by the FEAHLESS HOOTJ;R LEADER. After lunch the activities included 
leathercraft, glaSS etching 1 .}Cite making and Ceremony planning -- alSO a 
hike. ~q . obs~rve the be~uties - of the area. TI1e · eveni~g pr~serited an .. 
Opportunity- for the drainatic from Mime to J:v1ELODRAMA.: 1h~ · rnimists ·were 
Ela1ne Mapaffey f~om Spok~ne and· Shannon. Gamman· from Baiiston, Oregon. 

' ' ·.The drama .,vas createq b~i' . ail presei?-t '.' · '; . ' . :: ·, . ; ,·. ·. J . 

• i \ I I o o • I - 'I • -'~ t • : • • 

The HIGHLIGHT of the day for this repor~er 1vas the INSPIRT:..TIONP..L candle 
lighting ceremony helq~· in the fireplace room · whi~h ~Pfl?:Sized ·: the theme 
of .the' ·,veeJ< -: · FOLLO~{ ·THE RAINBOW -- ·a ·presentation on. co.lors~ ·, spi.ced by 
song· and a draw·ing· .for .'.s:ecret friends. ·.·.· · · 

t • • • 

THIS, FRIEt\TDS, IS A Sl\MPLE DAY IN THE LIFE OF A CHATCOiABBER HERE AT SUNNY 
. CAMP ;. ROGER LARSON. . . . ' . ' 
THIS r's ·STATION CLBF SIGNING OFF. ·THA.T\JKS FOR LJ:STENING! 

"''· ·-
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Wednesday Table Fun 

(MaMa "E") GOOD MORNING ALL YOU WONDERFUL PEOPLE OUT THERE IN RADIOLM'D'! Once 
again RADIO STATION CLEF brings to you an on the spot report from the 
MOST beautiful place in all the world -~ S~WY CAMP LARSON ON THE SHORES_ . 
OF LAKE . OF ,LAKE Coeur d'Alene! · w~herc this week .. tll.ete is a gathering .· 
of crazy fun .lovipg people who cail ·themselves CHATCOLABBERS! · - · 
REMEMBER,thcy ·t:cil . me, . that's SH0~1' . for Northt.vest Recreation Lea~~~ship 
Laboratory.. Tuesday, : once ag~~n w:as high~ightcd, b}<. BtU"ton Ol~e~ '· s 
morning discussion. If anyone tri0s to follow the map and direct~ons 
presented as a chalienging exercise, · there's no telling ~~RE that 
individual might find himself -- which in itself would be no problem 
--unless 1 of co1lrsc, ·the person ·was meeting someone else. · Thos.e 
in attendance soon · __ some sooner than others -- that there were 
alternatives. Party planning followed -- abely led by a duo of 
experts -- Ruth Moe and Leila Steckelberg - representatives from 
the W states -- Wyoming 9-nd Wpshington. _,_. 

CO't-1MERCIAL 
(John) GOOD MORNING AIL YOU CHATTERS OUT THERE. ARE YOU AWAKE TI-US HORNING? 
Hmmmmmmmmmmmm?? ???? 
Well if you're not, you should try some of Doc Burton Olsen's Pep Pills They're 
guaranteed to keep you going until 3:00 a.m. and then 1vake ·you up in time for 
breakfast and even 1vi th a smile on your faq9. . Or 1 if you prefer you can try 
some of the other brand that Loren 01 ver us·es they will l<:ecp you _., mvake: all 
night and allow you to sleep through the daily routine··· · So remember if, 
you have problems with sleeping, then call 1-800-~lliY-WAKE. That's 
1-800-WHY-WAKE!!! 

(MaMa "B") The sun shone brightly all afternoon and the Games session led by 
Ruth Moe and Burton Olsen ~ertainly took advantage as .: did -the paraticipants. 
Bubbles 1vi th reflections and rainbow· hues small, large and in-betw·ecn were 
hard to by pass. Parachute fun turned into rigor9us exerci~e. Frisbees 
were found to be difficult to toss through hula hoops, but all created a 
challenge. -
Kites w·ere made and tested and flo1m. Glass was etched and leather tooled. 
Teatime was a welcome respite in the beauteous outdoor chapel where we learned 
about the National Recreation Laboratory. Somehow betwixt and between . 
specific plans 1vcr_c made for the c::vening Hoedowno _. 

WEDNESDAY'S WEATHER 
(John) This morning a ~ather large earthquake rocked the world. As a result 
everything East of the San Andreas fault slid into the Atlantic Oc8an 
unfortunately this caused a chain reaction causing this a~ea to be ' among 
the very little land mass left only including Oregon, ~·Jasliington, And 
some parts of Idaho. Since 1ve are no1v on the east coast ·we should expect 
tsunami tomorrow· morning. And, it's a big one. I mean 1ve 're talking 
TIDiili WAVE. 

( MaM~ "B" ) Hocdmm began at 6: ?O p.m. 1vi th Hors d 'oueryc~ and .. ~n open bar 
--. w1th barkeeps Joe and Burt a1d~d _and abetted by __ a trio of bar maids 
Clementine (alias Mir.iam L61vry), . Dolly (DawnE Warner) and Geraldine (alias 
Joyc7 Olver). ~is trio turn~d. out tobc MORE t~an bar maids. They .also 
prov1dcd enterta1nment (a GIRLIE SHow·) song and : .dance accompanied by .our own 
Jear:me Warner at the. piano._: Madame (Lan~ Mahaffey) directed these girls 
of 111 repute --kecp1ng thcn't on the straight and narrow -- at least for 
Tuesday evening. 

! . 
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A "\vater activity -- game -- "\vas enjoed _..:. also frustrated those "\vho played • 
those leaky soft drink cans· have much to be dGsired. Stacy confided to this 
REporter this morning that she actually created thosG holy cans using a can 
opener. ·chickie provided fun and laughter in abundance. 
Hootenanny was a .truc ·variety· show-- from inspirational to far out-- to 
funny to DRAMATIC! Congratul<ltion$, . G\vcn .Main and :crmv-!! That ,;as TRUE 
TALENTo 

There -.;vas a to~al 9f 12 Hooters and 8 ~rccci ved marl<:s for repeating! ! 

THOUGHT 

This is Station CLEF SIGNING OFF. ThanJ< you all for listening o 
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JIURSDA ~/ 

G(IOTJ ;~;Oi<NING f.!...I . YOU Uuf~VERFUL PECPLE OU.T Tl-fERE l"!J 1(AV,fOL-AMV! 

'! Net· AGAii~ YOUR CiJ THC SPOT CBLF REpoh.t12-l'. blt-tvt~1~'> :to !Jvu a d.-i:.!Lv .:-:.A_ 

R E p o Jt .t n !l. c m .t h ~ M 0 S T 13 E I f1 T I F U L P L. A C ~ Y N A 1. L T H E uJ t) R L 'D ·- - S U i~ ?J ~.t 
C A ivl D R 0 G E R LA R S 0 f-..J t r H I S .. I -' 0 N E 0 F THE !viO S T e. H j o y a bY. e_ a.!.> -6 i g nm e. n t /j 

in )~n.e. ;.:-tne ·o{' youJt tc.ov.£ng RE pc:Lteli.-:- WHE!l.E ELSE I' THF ~~JCRLV 
C O.U L D J t.J .:: F I i\l U 6 u '- h F U i\- L 0 V 1 i~ G P E 0 P !_ ~? 

On Wc.avu!-6d'-'·Y Btu-vJVJ. ' ~.> d/._/.:,c_u_,~J.>-Lon-6 tLctnhe.d o..;:_ ;t;hc. ;top aga-<..rL ··.·11.~ 
. I • ' . • d. I , II ,.. • p I I ' E I I ; . 

2.X.2./LC.{. -6Q. ~J ,~-<.. c .. :L fie.. plt.(>_,,:;e..n;.;~c.. 0 0JL pho0.-~_c.rn .oo.tvA .. VI. fJ c.ou .•. a JJ_.t.~.... cJcA. VI..C, 
aGou.:t tte.t>u}~ ;t~ Oh. a VI.U. )~i..ona.f../intcJLna:tiona.l >1c.a.tc.! Alt.~JU. 11t{; ;th.<:.-:S•_ 
pan~~ two ~ct~~itJ~h c.ame in a.O c.lo ~c al.6D nan!>. A o ~ori~y hat6 
c 6 ;t h c:. la.b L> ~.::JLI.> oa 2 k. e..d -t.u n :·.h.~<·, a. n J c.h o .6 e ;to a. c. c.o m pa ny J ,{..m 73 e..ct-6 t C.lJ 
(Papa b) a~rl ~~c. (J0~ S~cphen~) ~o ·the top o6 Ind~a~ Cl~~6~! 

. Wh.a;t o g.tofl.i..Du.6 c:.x.pe!t -tC.hC.~ f ·a. n.d. wha,t a oJ~C-5-th.t.fli<.-tng v; c.w! .-· -
Th ·2 . .S;c. Jo1s R..i...v .2.h.. me.u. d2.tLiVLfi ;thJLougl:_· ,_;~he .. j~OU..:( .hetL..nmo ,5J~ r.;tVc:t o1 
CG~u~ diAle~2 La~~ ~.>unely MUST BE RAN KED a.o o~~ o ri the WONV[ R~ 
Of} .-i:he. tAJa·, .. . tu ! . Ths wcd.Jt.ty hJ..heh-6 J;,.c.:L: u.-'tn.e.d· · bu.bb f.~ y, .t.i..fLC..rJ.., but.. 
ci n:tc.d -- - c ~.:>pcc.-i..a);.... r~ y Papa B whc wa~ J..l .6e..JL.Z..n.ade.d a.o ltc.. JLeuc.h_c.d :{: ;\e. 
;(op. . 

ft • •• • 

. CJi~HrERCIAL 'DID yot~ tlir'\r E z·;- ·,-(, TlfL FLAG CEE.ft.!:Ji\JY T.ODA~'? :-f!~h!~M.ilA!MAAf 
WERE V(~u ,Jfd- T'li.·i·t TJ A!JY(Hii~G ·; HIS WEEK? Hfi M~1 MMMMMM ~~~ MMrMi4/.-:/vUvtMi 

WELL F(lt< A., LitdiiEV ., Ir~i~ ONLV YOU CAt\J OWN THIS HANSUM r ·q,f£ PI£-:CE 
WITk S T .:R.LirjG SI Ll!ER WORKING~ · ANV HAMV '?AIMTE-V FACE. HOW ,lAUC H 
Ctl 0 U LV Y 0 U . G ·r V E F 0 R S 0 /viET H I N G T 1-t t ~; HANS 0 M ? I) 0 M ' T ,1JJ S Ll.' E r~ Y E r , 
THE R E l s lh) P.. E • l F ~/ 0 u AcT N 0 lJ ~ 0 l1 c A f..j A L 8 0 GET A G E !~ I L! N E if c II H;) G 
F R 0 M THE P f ~ .S 0 U 0 r- V CUR Ci-t Q 'i C E • N 0 W H 0 (~ MUCH W Q U LV - y· 0 U PA ~~ ~ B fl T 
(!/ "' .. 1 T T i1 E tu: :· ~ M 0 n E , I F y' 0 U A C T N 0 W. Y 0 U A L S 0 G E T A C 0 M P L I ,;,fEN T ~~ F: /' 
C A~ f 0 f .r ~if 1 C L E ~::; N · 3 r L I P? Y F L 0 P P Y PANCAKES n S U 1 T A B L E F C n F 1< IS BE£ S 
01( EVEN NA M~TAGS IF YOU WAIT LO/.JG, ENOLiGf~ 9 .NO Ctj HOW MuCH WOULD IOU 
T-· I"'- y· ? $ .-· 5 . 0 (J , N cj i ,t~ 0 T T if A r l.{ U C k! H 0 W A E 0 LiT $ 4 0 • 0 0 , 
NO, _ VOL! C.U_CtV'·r FAY :;·40.00. FCR A LIMITED TIME OMLY YOU CAM CET Tf-!E 
TJ.i,~E PIE-:.t:, THt "E:; HUG AN'D 'C:-fE PANCAKES . FOR. ONLY 1 !•lAGIC PEMNY .I 
, -~ r, i I . F ., T) c r ,- D - -- c A R ·o R DE- p 0 I c '1 0 w -{ ' I ( A K E . T h s (} l. nI- L - ( 1\ K c I l ! r'. I tJ I - '" . ..) - 0 '.1 I y - 1

} - •••••• 0 ' a tJ... 
1-800-WRV·-WAKE. OR SEND CK~CK OR MGNE¥ ORVER TO 
t~~rf AT A V E 1\ L 

. f..'·· , 1:50 • I 0 0! 
t< ~ P ·- 0 F i: CITY, ,,: ~ VAVA 

v.) !: .{...[ L .:t. /-i. .:.'.. .:; C .!L ~- if 4. {( 7J '·/ ~-- :1 r2 li C z,t ,[_ C./.~ WCUL C. hu {) fi ,( ng a. ncl pu. b b ..i. ng tZ.J". d. 
pu.(~:: ~n,g -- on e: .. toe·~ (~f' .-1·: -:.'L. .:the {),tfLCJr. up ;~he .t.Jr.o.it an.d duwn ~ga.ivL~ 
~n·; ,{!-?.~-'~. cn;(httJ.>-i.a/.>:{ .. ~c , ·),{c_,oJt..ou,__"- c.JLe.w wefLc_ fi..i..nd-i_ng th~ VafLe. o~ 

· .~(' :??. ~· t_) cfL ~ -~~/1.c ... :·. ~.,;c ... - i..J{) ,t .t_· ·r:::c.. r.. .tr;_.e ai,d ph;J.O -Lc.af. It. i-v a..c d ... ~ ,)6.f..:. u.,~.t 
.{U :c c.~i IJJh.,{(l_i'L "..IO. !L ..i..C!... .~~:f'J<J..,!J rvi') ..='T (!. ~tLjoyed -~ [~C·.tzu L'j .{. ytg :t.fL2. Jr..~fr.~.) 06 
l.h ~. ~1u.: ~: e. ~JC? . .i_ng (-f...<lt;.'-!.'.4 U J~ i:_e.v-t.O..i..ng , .the..m C~C.C.O!Lc~~i..VL~j lo the -f..nc.Ofl..lf . .. : g :.· 
... {t;Ce,/.) p.tc.:yin{j t.!uz. (inrn t...:,. Ruth LfUU. obvi..cu ... :,.[ ?! ha·Je. bu. .f...C..t .tl'~ .6;~ee/ 
~2.i[.ve./. c~nd a. ,Ou.p eA ab:.:t'Lci.ance. o 1) -1~/!..e.x...i..bi,~; . ..i..;ty . The. ti.tbb.fe.. cr.nrl t:U~il G. 
•->'LC. ·:A..t2..d by :th2 p-2f:U,' C.. ·L ~ ,,,[ppie..d :to ;~ nc.ompa-~-!.J -t~he!.. n.Oyl .. ,'':Yiaye.t:..!l "" ~.;we .. (.. 
I \ ·{'-'.aJr.te..:t Ot pc /~ {, ~L [~ :._;... ,:;~ ven.tu.tte.d i..n.to A:hL.. i.\:..r; .taf2.<::. - - a v,i_d.~u 
v;c:ui..i have b~ .. 2nMrJSI (•JcLCOME! Ho~vc.ve.ll. onf...:J Ma~w B l.i. ;1d h~lt b;Lt:·.:th2.iL 
Ci. n d :-..;_/j wi_ 6 ~ ~v h c ( v(.!;J 2. a.Ct ;~ h n_ l.');_{ tj 1; h 0 m v 1 f iJ ,\A .i:_ c j 0 l..vl. U-6 1\ (1 )L (>_ 

!)e.~-J ho:.t..J~,f> to ~ ~l!. :,i f7.t.:...'i. (;::cr..w.~ [via~~ ::~ and. Pa.pc~. ?~ i:..o ~iOJL,tftw(:.~~-t I d~ho e.a.c.h 
~~ .. 1'!.1r.. hc~d ;..~ h.(:. r (: :'.J~;:.tu. ..-0.-Ltr i_:o /.)C .. <.::. v-i. (t non V(>toa : tf1r..t.~n ... : ;the.. ~'tc.ac./:.<.avL.o 
e:{; f.>rt. ... i..d ;~o Y..~u: bc:..(l.>i.. . ~' , ?:1aW1LF.., i(CJJ..hJ..:.-t:.ov_ ) 3':i .. . '~ ~irL: S,tacy, ARE YOU Ti1AWEV 
~J[{i' ltT??: '/? · . .Jo.dtl.~i.; .. h. .ru~.t -5 ; .;C~.t. . .L ~d cvc.n A·laP?a :~··.6 ... sc..c:J1.:d· .J6 ~$.1CL/ t'. r:.. 
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THURSV~Y BROAVCA~T 

.o..<..o.tc.JL-..i.lt-iaw out on.:ro the. .t.a k.c. -- pa!t.t iA'O". lJ w.LtH bJto-thc.ft; 0-C:.vr .t • 
aHd wcty ou-t /J-i...tf1 Me.tu~ i). 

We ail de~c~vc a .occond chance -- cion'~ you think??? S om2tim e~ 
evf.l1 ct ;thJ.-'Ld c.hc~nc.f~! !few about ..i.;t, Bc. -t.:ty? AJtC. you K.EAVY ,\JQW? 
Note.: ( .6 c. wa.o ar~d fLC.~..i.tc.d .the.. E LEPHAfJT whic.h you wi.t.t. J;_iH~ ,:.v;. .t he 
Bit~ and .Picc.c.o .6c.c.tion o6 th..<..o book.) 

S..i.nc.c. hal6 ;the c.amp I,'Ja-6 o 6 u hik.-~ng, .the numbC.JL-6 in ;the. vo_Jtiou.o 
c.la.o~e.o wa.o n0.t .co gJt~at. QUALITY Jta.th~n .than quantity wa.o the 
OJLdCJi.. o 6 .:the. day -- exc.c.p;t in the. c.cc6 c. o ri .:c hc. dc.l.(c.-t;U.-6 J:.2. a:ti:nc. 

ifteat.o! Theft~ wa.o even enough popc.onn and Ka~mc.ic.onn lt6.t { o4 
the I ndJ..an C.L£. 0 6 ~Jt.o whc.n .th.c.y Jtc..i.u.Ju1. 2d! The. Hit PalLa de. PcuL.ty 
inc.oJtpoJtated THE mo.ot tc.~dc.~ .6.:tc.ak~ i~ the We.6t -- comi ng 6norn 
the Gouc.hcnou~ Jtanch ln Montana -- c. ooklng .oupc.Jtvi~ e d by Ray and 
Don -- the. .oupc!t Fathc.h-Son team -- o~ the outdooJt baJtbcc.uc p~~ 
F~tom dinnc.~ the ac.iivitic~ p~og~eh .oc.d to t)lag f owc.Jt..i.ng to big 
ha~d dancing and a del ight6ui evening. 
A ;toJLc.h hi..gh.i.Lgh.;tccl c.c.JtC..ttiOVLY c.tJ...iria..xc.d t he c.vcn.Lng -i.n .-th :.:.. Camp 
r) i,L e. CI..lL2-a. ~ong.o -Lnc..tu.ded. RA:i BOW Mi\DE VF CHILVREi' and OH HOW-
LOVELY IS THE EVENING . ANV A LOVELY EVENI~G IT WAS A BEAUTIFUL 
AN V I N S PI R A T I 0 11 A L C E i~ EM ON Y . 

Ou11 C. tL.O.:twh..i.J!..e. wea;th.c.JL man l.6/.:lu.c.d rt T 1.\u.rr.n:~ .t Ua-'tn-i11.g: TODAY 
SOME TIME WE CAN EXPECT A TSUNAMI. An~ I MEAN~ LARGE - SCR~TC~ 
T If r\ T - - I M E A N M A J OR HUGE T I VA L W A V E 1 S G 0 I N G T 0 H I r T H E C A ;.1 P 
SO~ET IM E TOVAY . RYGHT AT ThE MOMENT IT APPE~RS ON THE WEATHER MAP 
AS I F IT 11 S G 0 I f.i G T 0 HIT :\ B 0 U T rEA :TEAT I f:l £ : S 0 1 F Y 0 U (I) ANT S 0 ME FUN , 
THFN BE AT TEATIME THIS ~F~ERNOON. BRING YOUR diNOCULARS BECAUS£ 
ITJS GPEAY FUN TO WATCH THESE WAVES CO ME IN . REUEMBER: STAY 
VRV, STAY HEALTHY ANV STAY HAPPY. 

HOOTERS aJLC. NOT ;..rie.aJLJ..ng ou..t .oh~ink.i..ng o~ d.i.m..<.n..LI)h .. ~n[J J...n nurvrbcJtJ.J. ·: 
Th e.. 'L c. vJ e. Jte. no:t on-ty nc.w ffootc.Jt.6 ..[nduc.f.:.c.d !?..!!-.:! 12 .otaJt!J we.Jte. ph.e.-
f. c. v1.-t c. d - - r. 1 e ani n g 7 'L H o o t c ~ -~ 1: .t a y e d up p a .6 ;t R.. o. • 111 • - - 1-, MD L I S T EM 
UP a.t..e. you dJLOO'fJfJ e.tjcd -~i.o.tenr.2.~.6 , 4 doubR.e. .6taJ~ .O we.IL.C. g..{.vc.H ;to 
;th.0l)i2. who wetr..e L~p /s,tiii a;t 2 u.m. No wo v1.d::..Jt ~vc. have. b.f..r?Jll:!J e.y2.d 
pc.oDie a~ounrl ~~! 

THOuGHT FOR THE V~Y: TrlE GnEATEST LESSON IN LIFE IS EVEN fOOLS ARE 
R I G11 T S 0 ME TIME . 13 eJ:.;t y S. 

Thl~ ih ~ta.:tion CBLf 3IGHNING OFF. BE SURE ~0 LISTEN AGAIN 
, N Y r I A: E You c A N : 

• 

• 



AN EQUATION ANALYSIS TEST 

• 1. 36 =1. in a Y • __ ....;._....;_ _____ --:-_-------------:--
2. 6 = w. of H. the£. ____________________ _ 

3. 212 = D~ at which W. B.---------------......;..-;-·--· __ 
4. 3 = P. for a F. G. in F •. __________________ _ 

5. 20 = v. that R.v.w.s .. ___________________ _ 

6. 101 = D._. -~-------------------...;.....---------
7. 60 =·· S. in aM. ______________________ _ 

8. 7 = H. of . R. ___ _.;.. ____________ _;._ ______ _ 

9. 56 = s. of ~e D. of I·-------~-----~~--~-~~ 

W. S=F.oo~eH._·--------------------~~ 
11. 40 = T. (wi~ A.B.)_~~~~~--~~~-~~~~~~~ 

12. 30 = D.H.S.A.J. and N·-~-~--------~-----~ 

13. 1 = D. at a ·T·-----------------------
14. 10 =A. in the B. of R. -------------------

15. 435 = M of the H. of R. ----------------~--

16. 16 = o. in a P ·--------------------~_....;.. 

• 17. 31 = I. C .F. at B.R ·-------------...-----~----
18. 50 = c. in a H.D·-----------------~----
19. 2 = T.Do (and a P. in a P.T.) ________________ _ 

W~ 4=H. ~ilieA·---------------------~ 
21. 13 = c. in a s. ______________________ _ 

22. 8 = P. of S. in the E.L.~----------~-------
23. 20,000 = L.U. t~ S·~------~-----~~---~--
24. 9 =I. in a B.G·---------~------------

.. . 

A Treasure Hunt Will Reveal the Answers 

l e 



This t~pt do~s not ~eas~~e your tntel~igenc~, yOUf flueqcy w~t.h 'W0+Q~, ~qQ 
~§ftain~Y po~ your m?t,h~~t~a~l a8~+i~y ~ +t w~+~ howeye~, g~ve yqu some 
~qu~~ p~ ypu~ ~~pt91 ~~~~;bi+~ty ~nq ~reattv~tyo In thf.~e y~arp ' ~inc~ w~ 
i~Y~lq.p.~9 ~n~ ~~~~' w~ ~y~ : fpw-1~ ~~'v p~og~e \vho ' cou+d so~.ve tn~re. thqp ~alf 
tfir ~1 ijU~~F!PH~ 9n ~h~ f+r~~ try .. ~~Y how~~qf, ~epqft~q ~~~t1~~ ~q~~~~s 
~Qng ~+~~¥. th~ test h~d b~~~ P,et gS~~e, · p~r~l~u+~r+¥ ~B up~xg~ct~d mo~ents 
Wh~P ~P~f~ m~pd~ W~f~ f,~~a~~q, ~n9 ~om~ re~OftC9 ?O~Y~r~ ~+1 t~~ que~~~on~ 
~v~~ $ ~~fip~ of pc,yefa+ ~~¥~· T~ke ~~i~ ~9 your ~~rp9p~1 9ha++eng1~ · 

~~§'+R9~TI9.f'J~; Ea~~1 ~Sn.latiRP pelo\v conta!ns ~l1e it1i tia;Ls o~ ~orgs that 1vi~~ 
Wt~~ ~~ porr~ct-. Find the missing words·: Fq;r eXfllUP!~: ?9 ~- ?f tp~ A, 
WP~+9 ~~ 2p ~~ ·~ter~ of tl}~ ~1ph~~t- ' " 

• 
~ r ~~ ~. Pt tqe A: ~-~--__.,;;_..:......::2;.:::; 6;.-, .:;;:L:.;:;e~t t.;.;e::;.:;r;.:s;;._;;o;.;:.f_..;;.:th:.:;;e:;_;.."f\.;.:;;l;;.:;p.:.:h=ab~. e::;.;t:;.._ __ ~----.~--,-

b.. 7 W. qf th~ ~. vl.~...,.._-~..,..--------,-------...-___,...---------............-; '~ 

q ~ ~,oat. ~ ~N·~~-----------:--~-----------r-~--~ 
¢. }2 s~ of t11e z'----~--.----~-----~.....----..,......,_.----"!"'1"'-
~· 54· c. ~~ ~ p. {~t~~eJ.)~~~~---~~-------~~-~--
f~ 9 ~. in the S,S.~-~--~-~~~------:-------~-~~ 

9 ~ 8~ R.~t---------------------------------.-----~------~--~ 
~ ~. lJ~, ~~eA.F. ___________ ~---------------,. " 

t. 200D. ~r~cR.G. inM·----------~---------~-
j~ 3~ D,F, at ~ich W.F.~~------~------~~~---~--~ 
K· 18 H~ on a G.C·-------~-..,.· ··~------. ........ ------:--~, . • 

1. . 90 D. in a R .A ................... --.~~-~---~--.--':"":""'"'!'----------~-.---
m. 8 s. on a s.s. 

------------------~~---------------------------n.. i B.M. (S.H.T.R.) 
------~-------------------.-----------------~ o . . 4 Qo in a G. 

--~--------------------------------------------
p. 24 H. in a D. ---------------------------------------------------
q. 1 w. on a U. 

-------------------------------~---------------------
r. 5 D. on a z.c. -----------------------------------------------------
8.. 57 H.V. ------------------------------------------------------------
t. 11 P. on a F.T. -----------------------------------------------------
u. 29 D~ inFo in a L.Y. ----------------------------------------------.-
¥. 1,000 W. that a P. is W. --------------------------------------------
\vj 64 s. on a C. -------------------------------------------------------x. 40 D. and N. of the G.F. ---------------------------------------------

• 
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7. Me Quit 
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ll. 1133 
3333 

3333 
3333 

12. Fe 

13. 

14. 

Fe Fe 
Fe Fe 

Fe 
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PRODUCTIVE THINKING 

15. FAR 

HOME 

16. 

17. F F 
R R 
I Standing I 
E Mias E 
N N 
D 
s 

18. one kind thing 
one kind thing 
one kind thing 
one kind thing 
one kind thing 
one kind thing 

19. 

20. 

21. 

ENGAGE MENT 

R 
Gr ROSIE I 

N 
take one meal 
take one meal 
t . .::tKe one meal 
take one meal 
take one meal 

22. Every Right thing 

23. p 

24. 

r 

0 

mise 

3 ~~ 0-lS 
3 f'IOJ..S 
3NO-lS 
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College entrance exam 

1. Knee 
Lotta 

2. Ma~ 
Bpard 

7. le vel 

8. 0 

Ph. DQ 
B.A. 
M.D. 

9. t 
0 

w 
n 

10. 

11. 

12. ground 
feet 
feet_ 
feet 
feet 
feet 
feet 

13. t 
0 
u 
c 
h 

14.. ECNAI.G 

~~ 

stco 

15.. DEATH/LIFE 

16. 

# 
17, mind 37 . 

matter 
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~~ 
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39. 
19. BOOK KKK 

.J-v. 40. 
20. HAN~ 0 _ , 

N~ 41. 

G -
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nsibi 42. 
't L " 
1 y ' L 11 1.11 
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23. 
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AIRDIKSHRY YH 
~ 

NNNN SHOREs · j~~~ 
Good umph umph umph /,1, ~ ~· 11 

EVIL · )!:l.&-. trz;...JJ.; ~ ~ 

2 5 ·• KKJUSTKK 

26. IN ~~,.-...JI..-4·~ 
11 HEAD 

27 · PAKICKNTS 

28. LOONY OON OON d ~ ~ 
29. ii right ii Ju-rU~~-LjM 

30. \,san~ 
31. c 

HAIR 

~ 

-L1~~ 
time time ~~· 

34. 

tl. t .c s :~,ch me 

d 
double 

£ 
e 

• • 
35. • • • ii 

36. 
• • 

a 
bed 

efghi 
jk1mnop 

qrstuvwxy 
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PRODUCT RECALL 

Advertising follows us aal day long , from the moment we wake up ( " Kellogg's 
--the best to you each morning ") till the moment J§JUgo toobed (" Take Sominex 
tonight and sleep "). Some product's logos have become so familiar that we 
bar~ly need to look at them to identiftythe items they're pushing. We think 
you'll recognize all 15 of the logos on this page o•o but look again. Each has 
been altered in some small but important form. For emample, the Play boy rabbit 
head is sporting the wrong bowetieo How many others changBa C?n~you s}mt?? 

QuA;~. c::~~ 

90 
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DISCUSSIONS 

HOW ADULTS LEAfu1 
BY 

Burt.en Olsen 

A. Some suggestions in -vrorking and teaching adults·: 

B. 

c. 

D. 

1. Be practical 
2. Present meaningful ex&'nples 
3. Avoid excessive theory 
4. Eave student adults share background and interest 
5. Talk on an adult level; don't talk clow-rl to. adults 
S. Avoid "Educationese" 
7. Assess adult needs and expectations 
8. Be able to adapt to meet needs and expectations 
9. Keep adults active and vary presentations 

·· 10. U3e the ex-perience or prior knm.;ledge of adults 

. . 

Suggestion-s from the group: 
1. 

2. 

3.· 

4. 

5. 

6. 

7. 

8. 

9. 

10. 

Mini lesson Activities 

1. Pencil-hands 

2. Fists 

? 
.)o Body language 

4. 

5 . 

Other ·Hates: 

Monday 



Discussions 
. • . 

\oillAT WOULD YOU DO? 
(Instruction Sheet) 

Created By Dr. Burton Olsen 

"w1IAT WOULD YOU DO?" is an innovative problem solving game which can help you 
and your t e am members discover solutions to potential problem situations at 
1vork. 

OBJEGriVES AND GOALS 

This interactive game is designed to help you: 

1. Develop an . pther va;y of comnn.micating -vrith your staff 
2. Sharpen problem solving· skills · 
3. Analyze indi~idual strengths and vreaknesses ' . 
4. Develop c.risis prevention strategie·s 
5. Think creati vei,y a-rJ.d increase se.lf: confidence 
6. Build group cooperation skills· · · . 
7. Be able to hcnd.le difficult sit'uations -successfully w:hen that time 
arises because of the time and th~ught previously spent on the topic. 
8. Help build effe ctive leadership skills. an·d atti t ud~s 

PRELIMiii~-qy INFORMATION 

The g&1le is centered around different "situation cards" '\vhich . portray 
problem situations your staff could encounter. Topics covered are .· public 
relations, operations, planning, staff relations, leadership roles, staffing, 
use of volunteers, budgeting, financing, implementation, legislat~on, 
communications, coordination, cooperation, assessments, evaluation, etc. 

It is suggested that pe ople are divided into groups of 4-8 pe~ple and 
seated around a table. To play, one person is designated to sta~t the game. 
Perhaps the cne closest to the process · f a cilitor would start. Each person is 
equiped w·i th two cards that read "No Comment" and "Have Comment". Also each 
group has in the middle of the table the "Situation Cards" (in a 'stacked pile) 
and instructions f or each participant. 

STARTING THE GAME 

To play a person draws and reads aloud a "Situation Card". ~e person 
takes a moment to collect his/her thoughts then the person .shares how he/she 
would h&~dle the situation or feels is the best philosophy or approach to use. 
However, if one feels very uncomfortable in responaing to the question, the 
person says "Pass" and the next person then draws a card,. The other players 
in the circle would t hen respond by displaying t :} c:i r "No Comment·" or "Have 
COimnent". Each person \vho showed a "Have Comment" card would th.en take their 
turn and explain how they would handle the situation. 

The game ends -vrhen time is called (approximat e ly 1~ hours), or when all 
the "Situation Cards" are utilized. 

MATERIAlS NEEDED 

• 

• 

The !'a llowing materials are needed for this structured experience activity :. 
(1) Situational Cards, (2)"No Comment" Cards, (3)"Have Comment" cards, (11) 
Instruction Sheet, (5) extra blank situation cards, & (~) Instruction Sheet. 
(Each nLUnber should be represented by a different color.) 
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Discussions - Monday 

COMMUNICAT.ION ··EXPERIMENT --WRITTEN 

NOTE: Using the map that accompanies this sheet, follow the instructions 
giyen below. Place each X exactly over the intersections of the streets and 
proceed with each successive instruction by starting from the last X you 
wrot·e, except in the instances where you are instructed other\v-ise. Nu:mber 
each X as you write it. When you write an X let it stand, make no erasures. 
There is no tim.;; limit but you are competing ~v-i th the other members. When 
you have completed the ten instruction~ fold your sheet and keep it ·folded. 

• , J I I 

JoMAs 
I 

1. Place im X at the corner of and 5th S~'reets. ~~ .. t_~•-'l 

I 

2. Walk 
,: . 1 

b.;o blocks east, three blocks south, two blocks 1-rest, one block, 
north and place an X at the corner ivhere you arrive. 

. 3. Walk one block east, three blocks north, one block east ru1d place an 
X at the corner vrhere you arrive . 

4. Walk five blocks south, two blocks west, three blocks north, one block 
east and place an X at the corner where you arrive • 

. 5. Walk three blocks ~>rest, one block south, five blocks east, and place an 
X at the corner 1-rhere are arrive .. 

6. vlalk one block east , three blocks west, three blocks north and place 
an X at the corner where you arrive . 

..;·-; 

7. Place another X as far from the west and south border.p 1,.of the map as you 
la,;;t X is fro:_r:. 1 ~he west al%<1 :north bord~.rs of the map . 

8. Start. north, zig-zag north and east , alternating one block at a time and 
walking five blocks in all , then place an X at the corner where you arrive. 

9. Start at the opposite corner of the block southeast of where you placed the 
last X, walk two blocks west and place an X at the corner where you arrive. 

10. Go three-fourths of the way around a square that has the length of two 
blocks on each side, starting where you placed the last X and ending south 
of your starting point. Place an X at the corner where you arrive • 
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T!-!E SQUAP~S ·. 

BY. 
Burton Olsen 

The SETTING for the Squares ••••• 

This Experience requires a room with a table for every _!ive ·persons. 
If you have more than five people but ~ass than ten, or more than ten 
and less that fifteen, etc. th~se extra people can be the observers 
and can make meaningtiul contributions during the discussion period. See1 
directions regarding lrhich pieces are to be given to each person. 

Procedure & Directions 

The leader explains that merrbers 1vill try to do a task of putting 
some squares togethec. While doing· this they should make observations 
about ho'\'T people 1;orl< together. A brief explanation . is best becaase 
in this Experience we 1vant the n1embers to $iscover some of the problems 
1ve have 1-rhen we worl< together as a group. 'Ihe: leader makes the fo lJ.o•J-· 
ing explanation: 

1) Five participants are seated at each table. each table h..1s 
15 pieces of the same color. 

2) Each participa:1t is given three pieces at the beginning of 
the activity • 

3) Each participant is expected to construct a square. ~~en 
finished , all five squares lvill be the same size ., 

4) The participants must be told that th~y may .. :2!b~i.ii~: nlvay 
pieces of their squares . They may not ask f_or pieces. 

5) No participant can . ~, point or give any indication about 
a piece that he vants. Each participant may pass pieces to 
another participant. He may pnly give!· 

6) With that eJylanJtion, the leader tells the group or grJups 
to begin putting the squares together. 

Norrr:; TG LEADER: The leader needs to know that some 
squares may be put together so that it prevents . 
other part1cipants from completing their squares. Some 
participants \vill need to break their completed squares so 
that another participant can have the piece he needs to 
complete 11is sc~are. The leader does not tell this to 
the participants~ You may be assured that the piecP.s d'J 
make five squares---a. square for each participant-··--
all the same size. One. square must ~--<:ac·cly ·resGmble 
the Master Square (Figure #2.). before all members can 
complete their squareso 
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Ween2scay Discussion - Jage 2 
The Sc..iuar.es . 

.7) Wnen ~~veral £,-roups are :_Jc.rtd.ci ~Jc.ting at the satlle time . 
. some STSJ}l~J~. -\rill f~n:ish much earlier than . other grou~s o 

Tell the ~TOU~Js that. finis,1 first.- thc.t t4l.ey may move 
arounC: ·anc: observe t~l.ose uho have not finishecL 

Discussion ~ 

After . all th sc~ares have been com~letec.; t De observes should have 
aile o~J~ortlli1i ty-to report vhat they have noticec, o .Seeorid' , ·t he ~Jartici
pru1ts shou).d ma,-e. 6~servatiorrs c.~Jout their mm behavior~ · The follml
ing c;uestiO:i.l.S·. may. ~e hel pfUl in t~le discussion ~ 

: ...... 

1) Wc.s it c:ifficult for ~Jeo~;>le to focus upon --rhat ot 1er peo~Jle 
nc;:eced? If yes , 11hy? 

2) Did some -:_Jeople become involved in their O'i·m construction 
and. forget about the otpers? . . 

3) l~r~n t .i12 uor1< 11as com!.J.leJcec , c~ic some feel that their job 
uas _over and sto~J or did t hey maintain interest anc~ think 
hou ti_ey could -:1elj_J anotaer ~Jerson even though they had 
finished t11eir own? 

4) Have you n:;tic~c~ anythin~ li 1 ~e t :1is in real · life? 

5) As1<: e21c_1 ) erson to t~l.ink about o~e -:_Jerson 11i th \vhom .t~1ey 
are very close o J I2;lve yot. thought a0out '\vhat tl1is· person 
r eally nsec~ s-? BavG· you 9·i ven consideratiol) to l1C;nv you 
mi;ll.t hel~) him complete his \vorl\: cr help him to feel better 
in all ~is daily ~ctivities? 

• 

• 
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Thursday Disc. THE LEADERS DILEMMA 

INFORMATION: Each group should have 8 cards "\vhich will be marked "A" 

or "B". One card will be used on each trial. The group 

number or name should be placed in the upper left hand 

corner of each card. 

Scoring: If all groups turn in an "A" card, each group 
will receive three (3) positive points. 

If all groups turn in a "B" card, each group 
will receive three (3) negative points. 

Of '!A" and "B" cards are mixed on any trial, all 
groups turning in "A" cards will receive five (5) 
negative points, and all groups turning in "B" 
cards will receive five ($~ positive points. 

OBJECTIVE: The object of "The leaders Dilemma" is to score 

TIJvffi 
LIMIT: 

maximum number of positive points. Group scores ,.,ill 

be posted where they will be visible to all participants. 

G®coups "\vill have ( 5) minutes between trials to decide which 
care ("A" or "B") they w·ish to play~ 

TRIAL NUMBER: 

1.-

2.-

3.- (Scores on this trial are doubled) 

Before Trial No. 4 each group can send . CL..,Eepresentati ve to meet \vi th. 
other group rr~semt.atives for five ('5·)mi.nutes. 

4.- (Regular scoring) 

5.- {Regular scoring) 

6.- (Scores for this trial are tripled) 

Before Trial No. 7 groups can again senfi representatives to meet for 
five (5) minutes. 

7.- (Regular scoring) 

8.- (scores for this trial are quadrupled) 

FINl~ TOTAL SCORE! 
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INSTRUCTIONS FOR BRAINWRITING 
... -~-.. -.. . 

1f~l Buring this id~a· generation technique p~rti~i~;nts ·do · hot· talk-;:: .:···w .. · ~ 
to each othero (. They write their ideas. 

2. 

4. 

5. 

6 . 

7. 

~ ~ 

Each person ha·s a Brainwri ting form and an extra form .. is in the 
middle of the :table. ·: . 

a. Criticism:·is ruled out. Adverse judgment of 
ideas musr .be withheldo 

b. Freewheeling is '\<Telcome. The wilder the idea, 
the better,... It is easier to tame down than to 
think up. !:' Do not be afraid to say anything that 
comes to mind. This will stimulate more and _petter 
ideas. 

Co Quantity :is \vanted. The greater the number pf 
ideas, the greater the likelihood of producing 
one which; .is innovative. Come up with as many as 
you can • . i t 

J 

d.· · . combiriat~on and improvement are sought. You can 
use · ideas previously suggested to build upon or 
join together into still better ideas. 

j 

When told to begin, write three ideas across row one (11, 12 & 13). 

When you hav~ written down three ideas, place the form in the mi',ddle 
of the tabl~. Pick up a form someone else has discarded. Do not 
continue on·· the form you just used. Wait . ior one whose last tht-ee 
ideas are not your owno The first person to place the form in the 
m~ddle of the table should pick up and use the extra formo 

! 
~ . 

~ee more. '·ideas are now written down across row tw~ · ( 21, 22 & 23) • 
. These can }!)e~ three new· ideas or ideas1stimulated by those already 
-written dolin. These ideas can also ~ additions to or combinations . ~ . 
of prev1o~ 1deas. 

I ... 
•·. r 

Proceed as in steps 4, 5 and 6 until you are told to stop. , 
1 . ··-· 

See the reverse side of this form .. f~r an example of .a co~plet,l2a 
form. The problem worked on was the Tea-B~gc 

..: . .. •r . 

J 

!I 
,./ 
J' 

1979 Cente~ for Creative Leadership ; 
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Lt::-A pE:I~ S\-\ I P I 

BEHAVIORAL CHARACTERISTICS 
RATING FORM 

• Name 
-~- . · .... of person being rated: 

Directions: Circle one of the numbers to indicate how you see the 
person you are rating. For example : 

D.omirra!t . 1 2 (3) 4 Easy going 

1. Appears conficent 1 2 3 4 Reserved 
2. Passive 1 .. 2 3 4 Aggressive 
3. Respons~ve 1 2 3 4 Self controlled 
4. Easy going 1 2 3 4 Dominant 
5. TAkes cha~ge 1 2 - 4 Goes along ~ 

.. 

6. Formal 1 2 3 4 Informal 

7- Disc.;Qlined 1 2 3 4 Spontaneous 
8. 

-l,; . . . 

4 communic~tor Commuriicates readilyl 2 3 Hesitant 
9. Accepting 1 2 3 4 Challenging 

10. Appears unorgani~ed 1;( 3 4 Appears organized 
11. Initiates soc~alt 1 c. 3 4 Lets others initiate 

con ac . 
12. Ask questions 1 2 3 . 4 Makes statements 
13. Ov~'rbearing 1 2 3 4 Shy 
14. He served 1 2 3 4 Fun loving 
l5. Appears active 1 2 3 4 Appears thoughtful . 
16. RElax~d ~ 2 3 4 Assertive 

• 17. With . o1ds feeling 1 '2 3' 4" E?fpresses feelings 
18. RelationshiRt d 1 2 3 4 Task~t>t:wne-ed 

19. p h orle e 1 2 3. 4 Gentle us y 
20. Discriminat~ng 1 2 3 4 · Im};mlsi ve 
21. Extrovert 1 2 3 4 rp"-?tovert 
22. w.9-rm l 2 3 4 Cool 
23. Subtle 1 2 3 4. Direct 
24. Distant 1 2 3 4 Close 
25. States Information 1 2 3 4 Saves Information 
26. Quiet 1 2 3 4 Talkative 

• 



/o? 

BEHAVIORAL CHARACTERISTICS 
SCORE SH1.1T 

_, ~~cate the person on the person on the Dominant/Easy - Going Scale 
place the ratings from the Behavioral Characteristics Rating Form 
on the lines following the corresponding question numbers below : 

l . 
5 . 
8 . 

ll . 
13 . 
15 . 
19 . 
21 . 
25. 

Sum #l 

2. 
4 . 
9 . 

12 . 
16 . 
23 . 
26 . 

( Sum #1 ) + 3 5 - (Sum #2 ) + 
Sum #2 

divided by 16 ~ 

Place an X on the following scale corresponding to the score above: 

To locate the person on the Formal/Informal Scale : place . the 
ratings from the Behavioral Characteristics Rating Form on the lines 
following the corresponding questions numb8rs below : 

6. 
7 . 

14 . * 
17 . 
20 . 
24 . 

Sum #l 

---

(Sum #l) + 20 - (Sum #2) 

Plac_ an X on the following 
above : Formali l 2 ~ 

t 

3 . 
10 . 
18. 
22 . 

Sum #2 

divided by 10 = 

scale corresponding to the score 
4 ~-Informal 

11 . 0 1 . 75 2 . 5 3 . 25 4 . 0 r·------------· 

• 

• 

• 
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Person with 

Needs to learn 

Measures 
Progress by 

Will Ask 

Saves 

Takes 
Endorsements 
from 

Needs to be 
given 

RElies on the 
power of 

Motivated by 

~1ost Effective 
Environment is 

STYLISTIC DIFFERENCES 

Patience 
Disc~~+ine 

Humility Determination Spontaniety 

Applause Results At tension Activity 

Who? What? \-Jhy? How? 

Effort Time Friendships Face 

Social skills Getting the 
likes to ~e jo~ done well 
good at willing on time 
people 

Some structure 
within which to 
reach the goal 

Feeling -
expects that 
winning way 
will carry 
him/her 
through 

A position 
that requires 
relying on 
cooperation 
with others 

Persona)i ty 
hopes to be 
strong 
enough to 
wing it 

Friends 
do they like 
me 

Structure 
for the 
goal & 
method 
for the 
task 

Knowledge 

Method of 
dealing 
with others 

Acceptance Expertise 
uses comp- gathers 
liments to more data 
get approval when in 

doubt 

Friendly people Responsibility Trust & Logic 
New Opportuno Authority Security Routine 
Attention Achievement Need for Structure 

Ser1Tices 
Loyalty 

Social Competitive Respecting Unemotio-
Changing Open Supporting nal 
Youthful hallenging Reassuring Factual 
Optimistic Opportunistic Idealistic Scientific 

Practical 

• 

• 

• 
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L&APERS\-t I P i 

Name 

BEHAVIORAL CHARACTERISTICS 
RATING FORM 

-~- . -.... of person being rated : ---------------------------------
Directions : Circle one of the numbers to indicate how you see the 

person you are rating . For example : 

Dominai ·t 1' 2 '31 4 Easy going 

1 . 
2 . 
3. 
4. 
5· 
6. 
7-
8. 
9-

10. 
11. 

12 . 
13. 
14. 
15 . 
16. 
17 • 
18. 
19 . 
20 . 
21 . 
22 . 
23 . 
24. 
25 . 
26 . 

Appears confident 1 (ff) 3 4 
Passive 1 2 (f) 4 
Responsive - (f) 2 3 4 
Easy going · 1 2 (!) 4 
TAkes charge · · @. ® ; 4 
Formal 1 2 {3) 4 
Disc~ ,!\lined ·· 1 2 (j) 4 
Communicates ·readilt12 2 3 4 
Accepting ~ ~ 3 4 
Appears unorganized 1 ~:(!) 3 4 
Initiates socialt 1 ~ 3 4 contac · ~ 
Ask que9tions 1 @ .3 4 
Ov~rbearing 1 ~ 3 ® 
Reserved 1 ~ 3 ~ 
Appears active 1 2 (]). 4 
RElaxed l 2 CD 4 
Wit hh olds feeling 1 2 . 3-- C!±) 
Relationshint d 1 2 ~ 4 
Pushy orl~n e 1 2 (2) 4 
Discriminating l ~ 3 4 
Extrovert l G!}(JJJ 4 
W.?-rm Q) .2 3 4 
Subtle 1 C1} 3 4 
Distant l 2 3 (4) 
States Information CO~ 3 4 
Quiet . 1 USJ 3 4 

;;._ ;A- .5 I ,_ 
...<, f- ,.. 3 

~ -

I 1 - I 
g - ,1. 

!I- ....2 /.)_ -
3 if /~ -

I :3 -
~ 

~~ .,2, 

!£-- -1(:, .- ;;J._, 

!9- ~ 

~I- ;l /' 
~£- I 

.::<0 

Reserved 
Aggressive 
Self controlled 
Dominant 
Goes along 
Informal 
Spontaneous 
Hesitant communicator. · 
Challenging ·· · ·· . 
Appears organi_~_ed 

Lets others initiate 

Makes statements 
Shy 
Fun loving 
Appears thoughtful 
Assertive 
Expresses feelings ··· 
T[;_sk,.oi:!TanV.ed ~ 
Gentle 

. Impulsive 
- ~~'?fov~rt 
Cool 
Direct 
Close 
Saves Information 
Talkative 

{, - 3 6 ·- I 
~ 7 - I o - .:::L ;tf- .2. 

/ ·~- 6 17 - if 
~0 - ,:). ~;;;>..-I 

~cf- f 7 
~~ 

j/:L 
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BEHAVIORAL CHARACTERIS~ICS 
SCORE SH:t1T 

£o~ 
_, ~ _;Cate the pe r son Gn the peroen ·On the Dominant/ Easy - Going Sca le 

pla c e the ratings from the Behavioral Characteristics Rating Form 
on the lines following the corresponding question numbers below : 

l . 

5 -
8 . 

ll . 
13 .-
15 . 
19 . 
21 . 
25 . 

Sum #l ~0 
( Sum #l ) + 3 5 - (Sum #2 ) '!!:: 3 Cf 

2 . 
4. 
9 . 

12 •. 
16 . 
23 . 
26 . 

Place an X on the following scale corresponding to the score above : 

Domina n t _______ -JII __ ...,... ___ ..,.j ______ ......,.._Ea s y - Go ing 

I:75 ~5 ~:25 4.J 
l 

1 . 0 
I 

To locate the person on the Formal/Informal Scale : place the 
ratings fr o m the Behavioral Characteristics Rating Fo rm on the lines 
following the corresponding questions numb&rs below : 

6 . 
7 . 

14 . * 
17 .. 
20 . 
24 . 

Sum #l 

---

/~ 

3 . 
10 . 
18. 
22 . 

Sum #2 7 
( Sum #l) + 20 - (Sum #2) = 3 / divided by 10 = ~,I 

Plac e an 
above : 

X on the following 
Formal...L-l_. 2 '1 

t 

i ·~ . 0 l . 75 

----
scale corresponding to the score 

4 __ Informal 

2 . 5 3 -25 4 . 0 
X 

_3, / 

• 

• 

• 
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Person with 

Needs to learn 

Measures 
Progress by 

Will Ask 

Saves 

Takes. 
Endorsements 
from 

Needs to be 
given 

RElies on the 
power of 

Motivated by 

Host Effective 
Environment is 

STYLISTIC DIFFERENCES 

Patience 
Disc~y.J.ine 

Applause 

Who? 

Effort 

Humility 

Results 

What? 

Time 

Social skills Getting the 
likes to be jo~ done well 
good at willing on time 
people 

Determination Spontaniety 

Attension Activity 

Why? How? 

Friendships Face 

Friends 
do they like 
me 

Knowledge 

Some structure 
within which to 
reach the goal 

A position Structure 
that requires for the 

Method of 
dealing 
with others 

Feeling -
expects that 
winning way 
will carry 
him/her 
through 

Friendly people 
New Opportuno 
Attention 

Social 
Changing 
Youthful 
Optimistic 

relying on goal & 
cooperation method 
with others for the 

task 

Personality 
hopes to be 
strong 
enough to 
wing it 

Acceptance Expertise 
uses comp- gathers 
liments to more data 
get approval when in 

doubt 

Responsibility Trust & Logic 
Authority Security Routine 
Achievement Need for Structure 

Services 
Loyalty 

Competitive Respecting Unemotio-
Open Supporting nal 

hallenging Reassuring Factual 
Opportunistic Ideaiistic Scientific 

Practical 

• 

• 

• 
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WORKSHOP ON SPECIAL PEO~LE -Lucy Linke~ 

We fiou~ d~~cu~~ed au~ pe~~onat backg~ound w~th ~pec~at 
people, fi~nd~ng a g~eat b~eath o6 expe~~ence and an 
~n6ect~ou~ enthu~~a~m to ~ha~e. 

U~~n6 ~n6onmat~on gleaned 6nom one expen~ence, we pant
~c~pated ~n p~epanat~on o6 a 'cont~nu~m o6 ca~~~ ~ca~e 
wh~ch ~ought to help u~ unden~tand- ·lhe many l~6e ~~t
uat~on~ that thene a~e between ~ndependo.nt l~v~ng and 
:tota.f.. c.a~e. 

Ou~ wonk~hop cont~nue~ w~th an expenc~~e ~n 'pnepanatony 
empathy' challtng~ng u~ to move ~nto the l~6e~pace and 
awanene~~ ofi a pen~on on pen~on~ who have been ne6enned 
to u~. The 6oun ~tep~ o6 thi~ pnoce~~ a~e: 

1. IDENTIFACATION- at th~~ pha~e we li~t what infionmat~an 
we have about the pen~on, then l~6e ~~tuat~on and m~nd 
~et. 

2. ASSIMIATION at th~~ pho.~e we call up memon~e~ o6 
oun ownexpen~ence~ on o6 othen~ whowe know well. The~e 
memonie~ aneu~ed to enhance oun fieel~ng~ about the pen~on'~ 
~~tuati..on. 

3. REVERBERATION At th~.o. p·ha.o e we a.tlow oun~ e-t~~e.~ 
to ~dent~6Y deeply w~th the pen.oon'~ 6eel~ng.o 2g~r-~~-!f 
THEY WERE OUR OWN. 

4. DETACHMENT at th~~ pha~e we move away 6nom oun 
oun emot~onal keact~on and 6nom the p~ctune we've devel
oped o6 the pen.oon. We al~o ~denti6y 'HOT' ~.o~ue.o wh~ch 
my tn~ggen ~nnea~onable ne.opon~e.o 6nom u.o. NEXT WE KEEP 
OUR KNOWLEDGE OF OUR OWN EMOTIONS ~on lH~~ w~ll be help6ull 
a.o we pnepane to meet the 'nea' pen~on. FINALLY - we 
piedge that we pnepane to allow the pen.oon to tell h~.o/hen 
own ~ ta'LY. 

The punpo.oc o6 'pnepnatony empathy' ~~ to enable u~ to make 
an apnopn~ate a~~e~.oment o6 need at the po~nt o66~n.ot 
~ontact w~th a pcn~on ~t ~' hoped that cla~~t~cat~on o6 
~~~uc~ thnought ~el6 unde.n~tand~ng and empath~c concenn 
~~ll help u~ to .oenve a wide vaniety o6 people in mean
-<..ng6ull way~. 

We concuded the ~e~~~on by ~han~ng oun concenn 6on ~pec~al 
people and bna~n.otonm~ng adaptat~on.o to necneat~onal 
meth.od.o . 

11-B 
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Katby w·allenhaupt 
Kootenai County, Idaho 
Extension Home Eeonomist 

1"v1flat is 9oal setting? 

H<"'1v Do you do it? 

~··· . :· . .. ··. 

GOAL SETTING 

: :·. 

Case s-cudies: What J<:inds of goals \vould t11.ese people need? 

, · 

E.e.t..i .. r.e( . ..pe.r:.son. - Age 62, No known health problems, 3-

bedroom h:JusP. 'vith 5 years to pay. FiLancial, 

Education3l./l'18f?.tal, ~-i(~sty:!.~: ~pciai,. Physic~],, J!a~~.).y. 

Young Adult - Age 19, !~terestP.d in computers, ~~ts to 

live i.n a snr1ll t.o !nediuc:'. comm..nd ty, Si "'lgle. Fif'.an::ial, 

Career, Educational, S0ciaJ t PfJ.lsL:al, Family • . . . , 

Hiddle Aged - 1 child in high sc:tool, 1 in college, 2 

aging mothers, 1 aging r~tht:r (on \·dfo 1 s sidP). Paying oa 

thzir home in city. Financial , Career /Hen tal. ~ .. ·Social: 

PhysL:~al ,. Family. 

Disc;uss hu;..- 'vhat ·.,r;e ,.rcmt i ("' affected by the circUtnsto.nc..es 

in O'lr lives. Ho'\·l can '\'it: control. these ·: 

Th:i.;·.'.,;: abot:t your own £Oals fu.c the next five ye~;:s ~ You 

:nus~-, set goals i n order to kno1v where to direct your 

PZlf>S ,::,t gc:al :..;he2ts . Read off the categories f or gca.l 

set·c i....":J an<.:: i 1::ve participants se t thei:r.~ gGLl.l.s ., 

.L::-: o. v~ a copy of :y:-mr goals t-n ::.h someone or st::nd them t.o 
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Goal Setting -- pr.tge 2 

• FINANCIAL GOALS 

I will retire at age: 

My financial worth \vill re: 

My -financial goal 5 years fro:-n no;v is ~ 

My plans for achieving these goals are: 

My pu,rpose in ]_ife, coP.nected to 1ny financial goals, is: 

• 
My financial goals for this coming y~ar arG: . 

I will do the following everyday to reach these goals : 

• 



Goal Setting -- page 3 

• 
MENTAL GOALS DATE 

My five year mental goals are: (knowledge, attitudes, 

improvement, cultural): 

In· order to achieve my career and financial goals, I must 

develop myself mentally in the following ways: 

My mental goals for the coming year are: 

• ·.' . 

I will do the following everyday to reach these goals: 

• 



Goal Eettin9 ·- page 4 

• 
CAREER GOALS DATE 

My five year cor~er goals are ~ 

' .. 
I \vil~ ex~ress my purpose in life I with my car~~r r in the 

follo'¥'iing ways: 

To ach1sve. my career goals I will~ • 
My careE:.r ~.roa.ls for the cowir.g year a.re ~ 

I '\vill do the follo\ving everyday to reach these goals: 

• 



• Goal SeLt)Dg - pags 5 

~Al'1ILY AND :~OCIAL GOi'\LS DA'rE 

l\fy five yeC'lr . fr1mil:y and social goals are ( f\Ciuc~:tion oE 

family nembcr[', rol~ in fctini ly. rE'lotion,;hip to others, 

My pur~ose i n li.f-? 1 con...l1ect.ed to my family ar.d soci2l goalR, 

• I \-vill do the following everyday to reach th~sc goals~ 

• 



. ... 

Goal ~ct:ting - page 6 

• 
FhrySICAL GOALS l!A~l'E 

-. . .~. pn.yslca.l g·oaD:> :tcJI .. -cne coming year arc=~ 

Eve:cyday r vlil: do the fo110';vlng to achif'1 T(? these soals ~ 

• 



Goal Setting - pc.g2 7 

• you receive so~eone's goals let them initiate the 

conversation. 

VISUALIZING ---
Once you have established goals, how do ycu begin to \vork 

to1vard them? 

Visualizing is one 1vay to begin the mental process of 

implementing goals. 

What are some ways you successfully visualize? 

Do inner eye exercise 

Discuss the importance of using all the senses. 

Have a \·Tide variety of tc;;c1miques: 
., . . · 

Develop a ~roblem solving center 

• Explain Spoci~l P~ace 
; I ~ 

Personal Consulting Board 

Right -brain, creative potential l·:orkroom 

Neeti-ng Your Inn8r Selves 

Open Screen -. ' 'lha tever cernes 

Crcati ve input > Germination ) Aha 

Structured Scenario - See the saccessful culmination 

Structured -prayer- The F~ith Factor 

COMBINE GOAL SETTING AND VISUALIZATION 

1. Pinpoint your primary goal in life. 'fuat do you what, when? -of 

2. Use imagination to fan desire. Develop an intensci 

burning desire. Irnagin~ the benefits that achie\·ing the 

goal 1vill provide. You must care, to get. there • 

• 
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3. 
. -- ~ · : ., 

Exp~ct to pay for whc..t you get. • ~vork, ToJ:-:c chances, 

Sacrifi~c, Er.dure setbar:-ks, Be w-illing to pay the price·:· .. · ... ;· 

4. Send the right signals tc · your unconsciouso Program your 

cozr.pP.ter. properly o If: the conscious mind has a clear, 

pu.:.:-pos-..ful g':1a 1 it. ~iill bcgir. to supply the unconscioua ''ti th.u 

palns, ide~s, 'insights ru1d the en-erf,7 necessary to achieve 

the goal. 

5. Be vlilling to fnil, temporarily o Be p<2rsistent. · · Pick ·.; .. ··. , . 

yourse J.f 1lp and return to the goal_ • 
. . 

6. E.::!lieve in thP power of ··· th0ught to change things~ · The 

most IXJvlcrful force i.n t~1c world 5.s an idea that has taken·:: . 

root in a ~llil12n mind. You can, if you thini< you can. 

• Stand np straight. Loo1\: at yourself f.rc:n God's poir{t. of :: : 

view. 

8. Stop short-circuiting yourself '\vith alibis. :Become ~:r: ··. 

focused. Look for the cL:cumstances you want. ;_f you can.'t 

find t!'lem, ma1<:8 tha~. · 1 
.. Norman: Vincent Peal'?. 

Exarnine ycur life and get ·~ t intq focus. 

i .. 

• 



• 

• 

• 



WE/ E H RE 

WE 1 RE HERE A CHAT BECAUSE WE CARE 

AND WA T TO LEAR , AND LOVE AND SHARE. 

FOR HERE WE KNOW, WE 1 LL ALWAYS FIND 

A WO LD THAT 1 S WARM A TRUE A D KI D. 

EACH DAY IS NEW, IT 1 S OURS TO HOLD 

LET/S GI OU) LO E TO YOU G A D OLD. 

A D THE MY FRIE DS, WE 1 LL ALL BE FREE 

TO SHARE AND GROW I HARMONY. 

~ TO U E S ND OUR FELLOW MA 

TO SHARE OU SEL ES A BEST WE CA . 

THIS IS OUR GOAL, FOR EACH NEW DAY 

AS HERE A CHAT WE LEAD THE WAY. 

WE 1 RE HERE T CHA BECAUSE WE CARE. 

AND WA T TO LEARN, AND LOVE AND SHARE. 

FOR HERE WE KNOW, WE 1 LL ALWAYS FI D 

A WO L HAT'S W RM AND TRUE AN KI D. 

/30 
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You fill up :r.1.y senses; .·like a night in the forest · 
Like the mountains in . spring time, like .n '"alk in the rain 
Like a storm in the desert , lil:c n sleepy blue oc eo.n 
You fill up my senses , c nmo fill me c.gain . 

Come let me love yr"-'u, l e t me ri vc my life ~ t o yr.u 
r .At me dro-vm in your l~.uc;htcr , let me die in y our arrrts , 
Let ra.v ln.y d01m beside you , let me al-vrnys be i·rith y ou, 
Come let F!c 1 mrc y0u , come l ove Til e .'1&;8-in. 

· :. Me and i'1Y Dinosaur 

1. One day when the weather was s tor .. w and t.>ray . 
And I v1ished ~o 1teorie ,,,oH 1.4 .;:.u !le over a-nd play, 
I heard a ' 'K:-t<>G~-l(noc~ ." > • and I ol)ened the door 
And thero ~tood the loveliest big dinosaur. 

Chorus: Ne and ,,ty dinosaur , I never had such a .!c1~nd he-fore. 
Bis. as a house, 20 tLues and a half, 
And 50 times taller than any 6iraffe. 
Legs lon{~ as SeCTuoia trees, teetl1 bi:,s as piano keys. 
No tt-JO people are buddies utore than 
t1e and my dinosaur. 

2. (Je hop scotched to Africa quick as a breeze 
'.Jhile leapfror;, 0 inJ over the coconut trees. 
/l.nd when we :JOt thirsty J titile a -fter Hlile, 
In one ~reat bi6 6 ulp we just drank up the Nile. 

Repeat chorus; 
?1e and 1I>Y dina, 
Nothin3's as · fine . as 
Me and my dinosaur 

Submitted by Marianne DuBois 

A laug~ is t.Jorth one hundred groans in any · ~narket. 

-~~-~~-~-~-~~~-·-~--------~-~----~----- ~-~----~--~--~-------~~---~---M·-----
Thinking well is wise; planning toJell, vdser; doing well, wisest and best 
of all. -- Persian Proverb 

---------------------------"~----------------------------------------------

The man who makes no mistakes usually does not make anything. -- Edward 
· John Phelps 

' \, 

-------~---~-~---·--·----~--------·-~---~------------~----~----~--~--------~-~~-

/3;l_ 
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ANSWERS TO EQUATION TEST 

a. 26 LETTERS . OF THE ALPHABE'l' 
·b. 7 ··= Wonders of ··the ·aneient world. . . __ ... 
c. 1,001 Arabian Nights 
d." l!t ·signs .1of<tne :zodiac· ... 
e. Cards in the deck with Jokers 
f~ ·~g ·planets ~ ±n solar system 

· g: 88 .. piano' keys _:· 
· ·:.·:!h. 13 :::: '·stripes on AmeriCali1 .· flag·: .. 

. . \ ~ - j .: : 

·1. 200 ·· = dollars · f0r pass- go in Monopoly ...... .. .. .. . . . . 
' j. 32-( !::" degrees · Fahrenhe:i -~; ab · whi~h :~later boils 
k. 18 ~ holes on a golf course 
1. 90· = degrees in a---right angle. _ . 
rn. . 8 = sides on a stop sigh 
n. 3 blind mice (see how they run) ,. 
o. 4 quarts in a gallon 
p. 24 = hours -in a day 
q. · 1 wheel on a unicycle 
r. 5 = ·di:git·s in a zip code 
s. · 57· ~~Efinz varieties 
t. · ~ li· =~layers on a football team 

' u. t>2g = days in February in a l eap year 
v. 1,000 1vords :that a picture is worth 
w ~ 64 ·. =:± squares on a checker:boar.Q ::. , . 
){'[ ·:..: · 40 = days and ~·nights· of great ,@lood .· · · 

. f: . .... - ' . ~ 

,;-- .,. \ .. i-

(:.o 

:.:., 

. ;: :-:,-
. " .. .. : ~ 

..... . ~ ~ f 

· -: .ij 

. I, 

. t· 
~· .. 

f • ·:· · 

f3.xan~i~H awr .Aq AT+Som· sp.l:Of1 

. ! ~-

l .: ; 
. • ' f' ' :'":; 

: • f.' , • .. ~ ~ 

' 
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.· 
1 
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REC LAB TODAY 

Chorus: 

Today w·hile the 
pine fragrance 
hangs in the air, 

Beside the w·hite 
water, beneath 
skies so fair, 

We'll share Rec Lab 
moments for we 
cannot stay, 

But we'll delight in 
the joys that we 
know, today. 

1st Verse: 

We'll learn some new skills 
and we'll become leaders, 

We' 11 share what we learn 
with the others we know, 

We' 11 build understanding 
and knowledge of labbers, 

Through plans that we make 
'ere we go. 

Chorus:--

2nd Verse: 

We'll touch the hru1ds of our 
ne1v-ly found some ones, 

\ve' 11 reach their hearts py . 
the words that we say, ! 

We'll turn to the mountai~s 
for our inspiration, 

And smile when vre think of 
today • 

Chorus:--

We'll be the dancers, and we'll 
be the singers, 

We'll know who we are by the 
love . that we share. i 

l 

We'll look to our vision and 
\ 

try to be dreamers 
To learn what the future 

mighy be. 

Chorus:--

APRIL SHOWERS (Sung at Monday Teatime) 

Though April Showers 
May come your way 
It brings the flowers 
That bloom in May. 

So if it's ra1n1ng, 
Have no regrets 
It isn't raining 
Rain, you knmv 
It's raining violetso 

And \vhen you see clouds 
Upon a hill 
You ·soon..may sec crowds 
of Daffodilso 

So keep on looking for a bluebird 
And listening for its song 
Whenever April showers · 
Come along. 
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Song Section 

Boom Chica Boom 
presented by Orange Group ' 

This song will involve any group of people and it is a song which creates 
group participation. The song is also fun and gets the group warmed up . 
as well as excited. Incorporates different styles and maybe even come 
up \vi th styles of your O\·m. You can even make styles of your own to fit 
the particular group and that makes the song even more fun. 

Have the group stand up and repeat after you. 

ORIGINAL 

I said a boom chica boom, 
I said a boom chica boom, 
I said a boorna chi~a rocJ<:a, chica rocka, chica boom, 
Huh., 
oh yah, 

COWBOY STYLE 

I said a boom chica pow, 
I said a boom chica pow, 
I said a booma chica pow, chica pow, chica pow, 
Huh, 
Oh yah, 

iNDIAN STYLES 

! ·said boom chica how, 
I ,said boom chica how, 
I ~aid a booma, chica how, chica pow, chica how , 
Huh, 
Oh yah, 

COUNTRY STYLE 

I said broom/ chica broom, 
I said broom, chica broom, 
I said broom chica broom, chica groom, chica broom, 
Huh, 
Oh yah, 
(Grab· a. Partner) 

SOFTER STYLE 

· ~, 
; 

(repeat original style at a very low tone and pitch quality of voice(s) 

CHAT STYLE 

• 

• 

I said boom chica Chat, 
I said boom chica chat, 

(Note: about Chat • 
style: Grab a 
partner and every · 

I said booma chica chat, chica chat, chica chat, 
Huh, 
Oh yah, 

time you say Chat 
clap your hands w/ 
his/hers) 
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• J 0 >' T S 1,. 7 f~ E T I~ 1~ r:.A :r ;.J - ... -.. v~~_,__~ ... .; ~~~- t~ G :i 
1 . I .o a.HJ Jta-i.ndA.o p{> o rt my w-tndow, J 0 lj ,{).) R..ill.e. :the. ILUYl.. 

G V 
LaugMe.JL ILUn-6 ac.Jto~-6 my pa.,tn, 

A. ·o A V 
..t>ttp~.:J avJOrY and c.omu again. 

G A 0 
Jo LJ i..-6 drz.e. .the. Jta.:i-n. 

2. 1 caw .cl.pud/., ~upon a ,mouY,Ltain, Joy -iA lik.e. a ctoud. 
Some.tim_u ~.:Jilvelt, ~ ome.-t<.mu g~t:e.y; Ai.wayl::J ~.:Ju~ no.t 6·a.Jt away. 
Joy L6 l-i.k.e. a cloud. 

3. I ~.Jaw Chw:t in w-ind and .thunde.Jt, Joy -iA .tltie.d by ~.:J:toltm. 
C h!t-i;6.t Mle.e.p w.Uh-tn my boat, wh-tppe.d by w-tnd, yet ~.:J.till afiloa.:t. 
Joy -t~.:J .tJti..e.d by ,o;toJLm. · 

4-. I ~.Jaw Jr,.a,.i..ndJtopi.:J on :the. Jti..Ve.!L, Joy ,{).) ufle. .the. Jtai..n. 
BU by bU .the. Jti..vi.Jt gltOWI.:J tU all a;t once. a ove.JttloWI.:J. 
J 0 lj ,{).) uk.e. :the Jz.a-tn. . 

;,; ..• .... ..~ ~~ ;.: ..-.. ...,; ... ... .•. ... . . .: .,.: ··~ .. ,; 

~ ... . ~~-- .. ' f I' -,. -- --- ~ - -- ··_- P-~-- - -- --·--_p----r. · ·-·-T---1' ------r '.. fit . _, ---,--- ·- -~ . . .. _1 
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th ir- s+i~ o~ rr1y sou\ - · ~fe.od ~, 'neo-v~n teed me. ··h) 1. 

• 
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Songs 

Thursday's Evening Activities 

COOKIES, COOKIES 
LISTEN WHILE \'ill SING TO YOU. 
COOKIES, COOKIES 

YOU 1 RE A PART OF REC LAB TOO. 

ANYBODY .CA..l\J MAKE A BED, 

ANYBODY CAN SWEEP: 

BUT IT TAKES OUR COOKIES 

TO ' MAKE GOOD THINGS TO EAT. 

SO COOKIES, COOKIES 

LI$TEN WHILE h~_ SING TO XOQ. 

TABLE BLESSINGS - THURSDAY .:::. BIG GREEN RAINBOW MACHING 

JOHNNY Af~LESEED 

Oh, the Lord is good to me and so I thanl<:·' the· Lord .... · " 
For giving me the things I need. 
The Sun and the Rain and the Appleseed. 
The Lord is good to me. 

Here am I, Blue Blue Sky 
Doing' as I please 
laughing with my feathered friends 
Buizing w·ith the . bees. 
And every seed I se1·1 w·ill grow· into a tree. 
And someday there'll be apples there 
For everyone in the 'lvorld to share. 
The Lord is good to me. 

"'· 

\ . 

------------ . ---~~--7--------------------~---~------;-~·· ~ 

FOR HEALTH AND STRENGTH 

For health and strength 
and daily bread 
We praise they name, oh Lord 

• 

• 
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Musical Pipe Chimes 
Materials: 

2 each of 10ft., 5/811 electrical conduit 
Thick string or leather strips to hang by 
Pipe cutter or hack saw · 
Measuring tape 
Electric drill 

Cut conduit appropriate size. Drill hole 1" from the top for stringing. Label each 
pipe with number and note name. 

Number 

1 
2 
3 
4 
5 
6 
7 
8 
9 

10 
11 
12 
13 
14 
15 
16 
17 
18 
19 
20 

SONGS: 

Happy Birthday 

3 ·3 5 3 8 7 
3 1 

3 3 5 . 3. 10 8 
1 3 3 

3 3 l5 12 8 7 5 
12 8 3 3 1 

8 3 

13 13 12 8 10 8 
8 8 8 3 7 3 
5 5 3 3 

Note name 

B flat 
B 
C (middle) 
C sharp ' 
D 
E flat ' 
E 
F 
F sharp 
G 
A flat 
A 
B flat 
B 
c 
C sharp 
D 
E flat 
E 
F 

Length of pipe 

13 3/8 inches 
13 
12 5/8 
12 1/4 
11 7/8 
11 1/2 
11 1/4 
10 7/8 
10 5/8 
10 1/4 

9 7/8 
9 5/8 
9 3/8 
9 1/8 
8 7/8 
8 5/8 
8 3/8 
8 1/8 
7 7/8 
7 1/2 

· I Heard the Bells 

6 10 9 10 10 11 10 
6 6 6 4 5 5 

13 18 17 15 15 13 13 
6 10 10 6 a· 8 8 

13 11 10 11 10 8 6 
6 6 6 1 2 2 3 

10 11 13 15 5 8 6 
6 6 6 6 5 

11 -12 
5 6 

13 
6 

8 
6 
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Silver Moon Is Shinins Each Campfire Lights Anew • 11 16 15 13 15 13 13 10 15 12 15 12 14 12 10 

13 15 13 11 13 11 11 10 14 . 10 14 10 12 10. 7 

11 13 11 9 8 9 9 7 12 7 12 7 8 10 12 

9 11 13 11 8 12 14 12 10 17 19 17 15 

Make New Friends Michael Row Your Boat Ashore 

6 1 6 5 9 12 9 12 14 12 
5 9 5 9 10 9 

8 10 13 11 10 10 8 
9 12 14 12 

13 13 13 18 13 
5 9 10 9 

11 10 8 6 9 12 12 9 10 9 7 
5 9 9 5 7 5 4 

5 7 9 7 5 • 2 4 5 2 4 

Kum Ba Yah Silent Nisht 

6 10 13 13 13 15 15 13 10 12 10 7 10 12 10 7 
6 6 6 6 6 6 6 7 8 7 3 6 7 6 3 

6 10 13 13 13 11 10 8 17 17 14 15 15 10 
6 6 6 6 8 6 5 8 8 5 7 7 7 

6 10 13 13 13 15 15 13 12 12 15 14 12 10 12 10 7 
3 5 6 6 6 6 12 10 8 8 12 10 7 6 7 6 3 

11 10 6 8 8 6 12 12 15 14 12 10 12 10 7 
6 6 5 5 1 8 8 12 10 8 7 8 7 3 

17 17 20 17 14 15 19" 
8 8 5 8 5 7 10 

15 10 7 10 8 5 3 • 7 3 7 5 2 
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MORNING COLORS • E E I G . c c E G . G I. c c c c c E I 
19 19 22 15 15 19 10 10 15 15 15 15 15 19 

G G G E c E I G (G) E E I G c c E G G 

22 22 22 19 15 19 22 10 19 .19 22 15 15 19 10 10 

c c c c c E I G E c G G E c G I c c c c 
15 15 15 15 15 19 22 19 15 10 22 19 15 10 15 15 15 15 

l.n~ l y Evening 
10 12 14 10 15 14 14 12 10 15 14 14 12 19 

14 15 17 14 19 17 17 15 14 . 19 17 17 15 14 
1 (l 12 14 10 15 14 .14 12. 10 15 14 14 12 10 

10 10 10 10 
14 15 17 14 19 17 17 15 14 19 17 17 15 14 • 10 10 10 10 

0) hr H·e.a /th a~ She.~+~ 
(.a. r'clt.e.) . 

D D D D (! BBB~ - C.~tt FH c. 
5 11 11 . 11 IS J'f IJ./ I 1/ J ~ J /:? IO JD 9 /0 

TAPS 

G G c G · C E G c E G c E G c E 

10 .10 15 .. 10 15 .. 19 10 15 •19 ·10 15 19 10 15 19 

c E G E c G G G c 
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Techniques for Leading 

Recreation Activities 

Successful activities depend on wise 
selection and arrangement of activities, 
but even more important is the personality 
of the leader and the techniques used in 
handling a group. These attributes are 
developed through study and experience 
with careful evaluation of each experience. 
As you observe other leaders, be very 
aware of those traits which are worth 
emulating. Never copy another person's 
style, but adapt it to your own person
ality. 

Qualifications of a Recreation Leader 

The leader of recreation activities must 
possess the general qualities requisite 
of any leader. In addition, there are 
several definite and distinct qualifica
tions for which you should strive if you 
are to become an outstanding personality 
in this field. Important qualifications 
include the following: 

1. Have a genuine love for people. 

2. Be able to sense the inner feelings 
and thoughts of the participants as 
you observe them in activities. 

3. Have a wide variety of activities at 
your command and possess the ability 
to select at a r.1oment's 110tice those 
which will "go over" with a specific 
group. 

4. Have the sixth sense of knowing when 
to cut an activity short and which one 
to use in its place. 

5. Be able to present an activity so 
that it appears easy and fun to do. 
Leading a game is vastly different from 
reading a game. 

same spirit of enthusiasm which was set 
fa~ then by the leader. 

8. You must be able to plan logically and 
demonstrate effectively. 

Suggestions for Developing Leadership Ability 

If you want to improve your ability as a 
leader, remember to: 

1. Study--to broaden your basic philosophy 
as well as to improve your techniques 
and add to your repertoire of activities. 

2. Visit-- to learn all you can from the 
many recreation events happening around 
you. 

3. Practice--to try out the ideas you glean 
from study and observation. Accept 
willingly the many opportunities to serve 
as a leader. 

Principles for Conducting Activities 

Observe the following basic principles for 
conducting a program of recreation activi
ties: 

1. Follow the plan made previously but be 
ready to change on a moment's notice if 
the occasion demands. 

2. Know exactly what you'll say and do for 
each activity. 

3. Always have equipment ready beforehand. 

4. Begin with the first person who arrives. 

5. Keep things moving. 

• 6. Have a genuine sense of humor. 

6. Use the "walkie-talkie" method of teach
ing new activities--demonstrate as you 
explain. 

7. Your enthusiasm must be evident to all 
concerned. Participants give back the 

7. Have something going on all the time; 
never allow periods to occur when 
nothing is going on. 
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8. Use games rather than counting-off to 
divide a large group into smaller groups 
or couples. 

9. Teach rules as the situation presents 
itself. It is not always necessary to 
teach all rules before starting an 
activity. 

10. Teach from the whole to the part. 

11. Don't let an activity die--kill it. 

12. Be seen, be heard, be understood. 

13. Capture attention without a whistle or 
without shouting at the group. 

14. When teaching in a circle formation, 
stand in or near the edge of the 
circle--never in the center. 

15. When teaching a group of relay teams, 
stand approximately ten feet in front 
of the two center teams; be elevated, 
if possible. 

16. When teaching a two-line game, stand 
between the lines and near to one end. 

17. Use elimination games with caution. 

18. Never center your attention on one 
person or small group to the exclusion 
of the remainder of the group. 

19. Act as if you're having lots of fun. 

21. Stop while the crowd wants more. 

22. Be as full of answers as an encyclo
pedia. 

23. Be as versatile as a decathlon champ. 

24. Be as patient as Job. 

2 

Principles for Introducing a New Activity 

1. Know the event thoroughly before attempt
ing to teach it. 

2. Complete all preparations for an event 
before attempting to introduce it. 

3. Never attempt to explain anything until 
quiet and attention are absolute. 

4. Make the play period continuously 
snappy and vigorous. 

5. Develop the spirit of play and avoid the 
idea of work. 

6. Look for backward, reticent members and 
try to get them into the game, but do 
not force or "get hard boiled". 

7. Never introduce a large number of dif
ficult games at one time. 

The method used to introduce a new activity 
is important. The following order is 
recommended: 

1. Put the group in formation to play it. 

2. Name it, unless you have a specific 
reason for not doing so. 

3a Demonstrate it as you explain it. 

4w Ask for questions. If the activity is 
taught well, there will be few if any 
questions. 

5. Start it. 

6. Repeat any instructions not made clear 
previously. 

7. Add any desired variations. 

Choosing Games 

1. Think carefully about the types of 
games your particular group would enjoy • 

2. Consider primarily games and activities 
appropriate for their age and interest 
level. 
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3. Consider the physical and mental skills 
required and be sure they are appro
priate for your group. 

4. Refresh your collection of games by 
continued search for new and dif
ferent activities. 

5. Choose games t ·hat will be progres-
sive in social value--that is, ones for 
starting that are quite simple and 
building on to those that are more 
complex. 

6. Remember, choose games that will, 
sometime during the period, capture the 
interest of all present at your mee;ing. 

Preparing for the Game Period 

1. Plan a variety and be able to switch 
from one game to the other with ease. 

Plan an abundance, more than are neces
sarily needed, so that if one game 
should not be accepted enthusiastically, 
another might be easily started. 

3. Study each game thoroughly, learning 
action involved and calls, if any. 

4. Plan a method for teaching the game 
or dance. 

5. Always consider the physical require
ments of the game, such as space, 
accommodations, equipment, and comfort 
of player. Take care of these things 
before the game period. 

6 . Practice the instruction and calls, if 
any. 

7. Plan logical sequences in formations 
for the games. Follow a brief outline 
to move swiftly from one activity to 
the next • 

Leading Games 

1. Get in position so as to be seen and 
heard by the entire group. 

2. Get the undivided attention of the 
whole group before explaining the 
activity--wait for natural pauses. 
Be jovial and pleasant. 

3. Inspire group action by genuine 
enthusiasm of both voice and manner. 

4. Get players into formation, if any, 
before giving instructions. 

5. Instructions should be clear but brief. 
Demonstrate when possible. 

6. Briefly practice or "walk through" the 
difficult parts of the game or dance. 

7. Give the participants a chance to ask 
questions, but do not give lengthy, 
dull explanations. 

8. Direct the game enthusiastically; the 
joy of leading comes from the ability 
to share with others. 

9. If necessary, stop, make corrections and 
then begin again. No game is fun 
unless all are having a good time. 

10. Make it fun for everyone; play the 
game yourself whenever possible. The 
leader must direct the . joy of the game 
to the activity itself and not to 
himself. 

11. Stop the game at the height of enthu
siasm. Always stop so that they will 
"ask for more:'. 
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It's Fun to be a Leader! 

A small boy once defined recreation as: "lt's what you do when you don't have 
to." Recreation provides relaxation from stress and tension of the everyday 
job. It is an adventure in reading, hobbies, special interests and sharing 
with others. 

Qualities Of A Good Recreation Leader 

The recreation leader should have or develop these qualifications: 

1. Enjoys working with people. 
2. Has a keen love of good fun. 
3. Is democratic. 
4. Is prepared. 
5. Makes himself inconspicious. 
6. Is a sharer. 
7. Is patient and kind. 
8. Develops skills and techniques. 

A good leader is one who makes himself dispensable. Behind-the-scene leadership 
is a quality the recreation leader should develop. 

"A leader is best 
When people hardly know he exists. 
Not so good when people acclaim him • 
Worse when they despise him. 
Fail to honor people, 
They will fail to honor you, 
But of a good leader, who talks little, 
When his work is done, his aim fulfilled, 
They will all say, 'We did this ourselves.'" 
--Lao-Tse, Chinese Philosopher--

Ten Tips For Good Leader 

1. Show Enthusiasm! 
Seventy-five percent of the success of a leader depends on enthusiasm. 
Begin with the idea that each person expects to have a wonderful time and 
never let him down. Enthusiasm is as contagious as the measles. Make 
it &eem effortless--pep that takes work does not go over! 

2. Plan The Program! 
Know exactly what to do, how to do it and what material or equipment is 
needed. Begin with something familiar and simple and save the best until 
last. Alternate active and quiet games. Prepare more games than will 
be needed for the allotted time. Have variety in the program. Keep the 
group moving quickly from one game to another without completely upsetting 
the formation each time. Be full of surprises! 

3. Keep Your Head! 
Remember, be a leader but not a boss. No matter what happens, keep the 
situation under control. The players will have as much confidence in 
the leader as the leader has in himself. 

4 
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4. Know The Games! • 
A good leader must know tunes, words and directions before he can teach 
them to others. Experiment before the mirror, family or friends, if 
possible. Do not refer to notes or directions while teaching the game as 
this diverts attention and spoils the fun. Remember, you are an expert. 

5. Explain Brie fly--Demonstrate ! 
Get players into the correct forma tion a t once. Arrange partners as much 
as possible to cover any embarrassment the baclcward players may feel about 
starting the game. Simplify the directions. Explain only a small part 
o f the action a t fi 1~ s t. Demonstrate. If possible, in teaching folk games, 
work with a group be forehand ti O they can put on the demonstration. 

6. Use Your Voice! 
But do not yell. Speak up so everyone in the room can hear the directions. 
Pitch the voice l ow . Tf the group is noisy, wait until it is quiet 
before saying a word. Or try raising your hand which is a signal for those 
watching to be quiet and raise their hands too. If the group is large, 
you may need to uc c a whis tle. 

7. Overlook Mistakes! 
Remember, g~~es are being taugh t for f un, not for perfe ction. If mistakes 
are made, stop t he act i ol l and point c•1t t he '3v.- rors with jovial good humor. 
Try to be gene ral about it without me ntioning those who are making mistakes. 
Some people may need extra help. Giv .~ it to them without scolding. 

8. Have The Equipment Ready! 
Prepare and collect everything needed f or each game ahead of time, and 
have it at your fingertips. Pick he 1 t.:•ers t o organize t he group and 
distribute material. 

9. Do Not Do It All Yoursel f ! 
Organize a team of t h ree or four helpers ahead of time to share the 
responsibility. One helper could lead active games, one quiet games and 
one could be in charge of songs. 

10. Know When To Stop!_ 
Play the game until all are enjoying it, but stop before anyone loses 
interest. 

TEST: If you had a good time the par t y must have been a success! 

Working With A Group 

The good leader does not do all the planni ng nor a l l the work. How well the 
recreation leader works with others can be the secret of his success. 

A group or camnittee should plan all events. The planning committee may 
serve for one event or for a long period to provide an overall recreation 
program. The leader should he l p the counni. ttee members look at the total 
program. Hhat do members enjoy doing 'l What new interests would they like? 
Make a calendar of event s. Vary the program to give nev1 experiences. Here is 
the place to "be democratic." Encourage each member to express his ideas 
and to take responsibility. 
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When the program is given, be sure each member of the committee is prepared 
for his part. Several individuals should be involved in leading and shoul~ 
know their responsibility to the program. Care should be used in choosing 
leaders for the various activities. Many prospective leaders become discouraged 
because they are pushed into activities they are not able to do well. 

6 S's Of Recreation For Meetings 

The program must be planned so that members will have the personal satisfaction 
of participation and will develop the feeling of belonging to the group. 
By including some or all the 6 S's more people can participate. The business 
meeting and special program are not included here. 

1. Starters 
Ice breakers or mixers should be used as the members arrive to give them 
something to do, see, or talk about. This welds the group into a unit. 
Games such as "Bingo," ''Odd or Even," "Who Am!?", a guessing contest 
at the door and exhibits are good ice breakers. 

2. Songs 
Singing is the universal language and should be a part of every meeting. 
Gocxi singing near the beginning of the program will set the mood for the 
entire meeting. Use a variety of songs. 

3. Spiritual Recreation 
A brief devotional period will relieve tension. This may include Bible 
reading, prayer, specia l music, poems, stories of the writing of hymns or 
special effects to set a mood. 

4. Stretchers 
Stretchers give the members an opportunity to relax. Action songs, stunts, 
specialties or simply standing are good at this time. 

5. Socializers 
Socializers should follow the educational phase of the meeting. This 
brings the group together for its social development. It provides the 
feeling of "wasn't it good to be here!" Games, music and refreshments 
are socializers. 

6. Signature 
End the meeting so that all will know when it is over. This can be done 
by singing, a friendship circle or by prayer. 

How To Plan A Party 

Plan a party that will start with simple games and progress to the more 
difficult without tiring the players too soon. 

Preparty Game 

Preparty game should begin the minute the first guests arrive. This keeps 
early arrivals in the spirit of the occasion and starts them participating, 
laughing and relaxing. 

6 
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Get Acquainted or Warmer-upper 

Use a game which helps people learn names and start talking. A seated circle 
is the best type of starting formation because: 

1. All can see each other. 
2. It welds the group together. 
3. All the guests must go to the circle to have a place to sit. 
Note: Have only the number of chairs for guests expected. 

Quiet and Active Circle Games 

Several games can be played in the seated circle formation. Alternate quiet and 
active games, but avoid constant changing fonnation. 

Active Standing Games 

Active standing games require bodily movement--especially, standing, walking 
or running. The easier games should be played first. The progressive circle, 
such as "Bingo," may be played at this time. 

Resting Activities 

After active games the players will need rest, but do not let the party break 
up. Use games that require little organization and may not have all players 
participating at one time. Examples are quiet games, seated relays, mystery 
games, singing, team games, creative dramatics and refreshments. 

High Point Games 

Active and progressive games, singing and folk games, special events and 
surprises are used at the climax of the party. If squares are used, they 
should be saved until last since they are harder to learn and tend to break 
the group down rather than keep it together. 

Ending 

Plan a definite ending for the party so that the group will know it is time to 
go home. 

General Hints 

Recreation is fun--Do not regiment it or create an attitude of perfection or 
orderliness which takes away the fun. 

Always be a part of the group--Stay with the group, but you will be able to 
observe what is happening and be a better leader if you do not play the game 
you are leading. 

Good planning--is the secret of good recreation. 

• 

• 
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REFERENCES 
GAMES 

Ruth Moe 

Develop a good recreation reference libraryo There are many good games 
manuals on the marketo The American Camping Association, Martinsville, 
Indiana has a good supply of game booJ<:s. Write for their catalog. 

TECHNIQUES FOR LEADERSHIP 

Refer to section on "Techniques for Leadership". 

OUTDOR GAMES 

l. GIANT BUBBLES - see piru<: sheet this section for instructions and 
recipeo 

2. MOONBALL - see "Games" (goldenrod) 

3o FRISBEE GAHES - a. Challenge Frisbee - thi:-ow frisbee through hopp hung 
'· on tree (or elsewhere) 

b. Frisbee golf or baseball 

c. etc. 

4. PARACHUTE GAMES - (parachutes .can be bought from game equipment com
panies, or the "real thing" from surplus stores.) 

ROWING: Children sit with feet extended under the 
parachute and the canopy held tight with both hands in 
and overhand grip with parachute touching chest 
(arms bent in chest firm position). Bend for1·2rd and 
touch the gripped hands to the toes. Return to upright 
position pulling parachute taut. Continue fonvard 
and baclorard as if ro1ving a boat. 

SIT-UPS: In supine position (face up) place the body 
under the parachute so that the extended parachute comes 
under the chin 1-:hen stretched tight. Sit-up to upright 
position and then return to starting position on back 
with taut parachute. Continue several times. 

BALL SHAKER: Divide the class into t1vo teams 1vi th one 
team on one side of the parachute and the other team on 
the opposite sideo Place a number of balls on top of 
the chute. Each team attempts to shake the balls off the 
other teams side of the parachute. Each team scores 
one point for every ball it shakes off the other side: 
If a ball goes off between the t1vo tGams, no points 
are scored . 

BALL GO-ROUND: Attempt to roll a ball around the 
parachute in .~ne direction without losing it in the 
hole. 
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ur'IJlJt:l< 'l'flli NUSHROOM - The parachute is inflated as in the • 
Umbrella. As arms go overhead, students. takP a ~top or 
two underneath, turn around changing ·h~nds to the i~s~de 
·and quickly bring the chute down i.n front of .them. 
Children kneel underneath the parachute lvhile holding 
the edges do~~. · 

THE BALLOON - Children grasp the edge of the p~rachute, 
palms down and lift it above their heads lvhile taking 
several steps tolivard the middle o Hhen the chute reaches 
its peal<, they all quickly return to their: original 
positions. 

DRIFTING CLOUD - Students grasp the parachute with an 
overhand grip and make an umbrella. on command, 
youngsters release the chute and dro~ tpeir hands to 
the side, letting the canopy fly a1Vc1y or {loat in the 
air, . resembling a drifting cloud. It remai~~ , suspended 
for several secondso 

CAUGHT IN THE MOUSEBRAP - Select five to eight chii dren 
to be the mice. The ~emaining children inflate the 
parachute and the mice run in and out bet,~veen the 
children holding the chute. ~fuen the teacher calls, 

. "across", the mice .attempt to run -across the circle 
.' before the children holding the chute trap them. The 
· mice that are caught are eliminated (join children • 
inflating the parachute,) and the game continues until 
there is a 1vinner. 

THE UMBRELLA - Standing vrith feet shoulder \vidth apart, 
. children hold the edge of the parachute 1vith overhand 
grip, with am~ handing drnvn. This is the starting 

·position (fruitbasket position). 

To inflate the umbrella all lift chute overhead 
simultaneously in a united and coordinated effort. 

Variations: (1) inflate the parachute while Kne~li~g, 
(2) from .. l/2 knee bend position, (3) from full squat, 
(4) while sitt1ng. 

• 
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Indoor Games 
1. Kmew the States- Use a blank copy of the United States map for each 
team of 4 or 5 to see who kn-t.ws the statesbest. Look in thi golden colored 
game pages for a copy of the map - See both sides of the page (East&West) 
2.-Animals- see goldenrod games pages. 
3. Paper clip and strip trick-see goldenrod games pages. 
4. Categories-see below. 
5. Spell sport-see below 
6. Almost infinite circle -see goldenrod games pages 
7. Maroi stick game~see instructions( ) 
8o Try this on for size-see goldenrod game~pages 

CATEGORIES 
Just for fun 
Formation: circle or lines 
Age group: 10 to adult 
Size of group: 6 to 30 
Equipment: none 

colors 
cars 
counties 
states 

Start rhythm--slap legs twice, throw thumbs into air on third count o The 
third count is accented . IJ:'hA lP-o.dc1· oLarLs th~ rlt"yt:hm -then ua.mPR -8. ,.,::.d -C)gory ::-.r 

Sli'Jafl.~.as_',co:rors, cars, states, etc . The next person on the right on the count 
of "three" says "red"(for example, if the category is color)o The next 
person says the name of another color, and on until someone cannot:name a 
color in rhythm, or says a color already named. If a person misses he is out, 
but continues to do the r~y.thm. You must remember who is out or you'll miss ~ 

~he next time around.If a person misses, the next person names a new 
category. The game can be educational, for example, you could name types of l . • 

materials (cloth), breeds of cattle, types of grain, etc • 

SPELL SPORT 

Members di~de into teams of about four to nine . Two sets of alphabet cards 
are provide for each teams. The teams line up at tha·~near end of the room; the 
lettered cards, including a period amd and exclamation mark, •£e scattered 
at the far end of the room. The leader calls out the name of a sport, 
or gi~es clues about the word to be spelled (e .g., played on mat, ~wo people 
involved,contact sport, nine-letter word). Each team then has a minute to work 
o·nt their strategy before running to their set of ~etters. Eae:h player must 
pick up a letter and return to the starting line. The whole taam then spells 
the given word by lining up in the proper order. 

This game glicits cooperation among team members but not between different 
teams, if more than one team exists . To ensure cooperation among all particip
nts,~~he various teams can work together to spell a work sequence or sentence. 
Words can be adapted to the age level and size of the groupo Certain players 
may have to pick up more than one letter, but every player must always have 
at least one letter. 

Her~'s a variation for younger children. Place a seires of numbered cards at 
the end of the room. Each child runs down to pick up one number. The children 
th€n arrange themselves in numerical order, ascending or descending. 

EXAMBLBS 
1-volleyball- 10 letters, uses a net, 2 teams, 9 on a team 
2-wrestling- 9 letters, played on a mat, 2 people involved, contact sport 
3-Bowling- 7 letters, ball ia 8'2", played with taem indoors, but can be 
individual or with a partner 
4-Indy 500- 7 letters, uses 4 wheeled vehicles, takes about 3 hours, happens 
annually in Indianapolis 
5 Water polo-2 words, 9 letters, uses water and a ball, team sport 



• 
trawhorn 

Some simple homemade toys, like classic jokes, 
seem to go on forever. Almost every kid learns 
how to make them, passing on their designs for 
yet another generation to acquire. The STRAW 
H 0 RN could become such a standard. It all be
gan with the advent of the plastic drinking straw. 

By making a simple cut on one end of the 
straw it becomes a real horn. The horn can be 
"tun;d" to a different pitch by changing the 
length of the straw. The sound produced is a little 
strange-something between the moo of a cow, 
the screech of a crow, and the baa of a sheep. 
And like any good sound-maker, th~ S~RA W 
HORN is loud. It's not exactly a must cal tnstru

t but with two or more "horns" and players 
ou ~an produce harmonies, even crude melodies. 

School cafeterias beware. 

MATERIALS TOOLS 

plastic drinking straw SCISSOrS 

CONSTRUCTION 

Flatten out about 1 inch of the end of the 
drinking straw, an~ creas~ the sid~s well so that it 
stays fairly flat. With a scissors, tnm the flattened 
end to a "V," as shown in the illustration. These 
becon1e the hom reeds. 

PLAYING 

Put the reed end of the straw in your mouth, 
just behind your lips, and blow hard. Do~s the 
horn work? Sometimes you have to expenment 
with making the reeds-lengthening or shortening 
them-and with holding them in your mouth. But 
it's all very easy to do. The shorter yo_u c_ut. the 
straw, the higher the sound, and the easter It ts to 
blow. 
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·Knots , 
This no-prop people problem has been around 

for a long time and rightly so; it's easy to set up 
and often sparks cooperation from balky or 
bored groups. 

Ask a group of l 0-16 individuals to face one 
another in a tight circle. Each person holds out 
their right hand and grasps the right hand of 
someone else, as if they were shaking hands. 
Then each person extends their left hand and 
grasps the hand of someone else, so that each 
person is holding two different hands. This hand
in-hand configuration should come out equal. 
With hands tightly held, arms intertwined and 
bodies juxtaposed, it's time to explain the 
problem. 

The Gordian group is to try and unwind 
themselves from their tangled situation so that 
after much try-this, try-that squirming and 
contorting, a hand-in-hand circle is formed. The 
physical hand-to-hand contact that you have with 
your partner cannot be broken in order to 
facilitate an unwinding movement. Sweaty palms 
may pivot on one another, but skin contact may 
not be lost. As a result of the initial grasping 
movements, and depending upon the number of 
participants, two or even three distinct people 
circles may form. These circles are sometimes 
intertwined like Ballantine rings. Sometimes the 
people in the final circle(s) will alternate facing 
directions and that's OK-be lenient, 

Quick Lineup 
Th1s is one of the few New Games that's played in 
a square rather than a circle. It also is a great way 
for four teams to test wits and group spirit. 

We start by lining up shoulder to shoulder in four 
teams, each team forming one side of the square, 
with everyone facing the center. One person 
(}oes into the center of the square as the spinner. 
She stands still for a minute, facing one of the 
teams, and this a really crucial moment in the 
game. Each team member has to remember, first, 
the order in which his team is lined up-that is, 
who he is next to in line-and second, where his 
team is lined up in relation to the spinner. A team 
can be facing the spinner; it can be to her left 
or right side; or it can be behind her. If 
we're not clear on this, we're gomcJ to be very 
lost, very soon. 

Once we all know where we are, the spmner 
spins around and when she comes to a stop (fac-

Moonball 

Not too complicated, eh? 
The tension and expectation builds as each 

"world record" is approached. Moonball is 
popular with all ages because it's simple to 
understand, requires little skill and involves 
(like it or not) everyone . 

Do not use a volleyball, basketball, etc., for 
this game. A beach ball is a non-intimidating, 
fun-related object of play and its flight 
characteristics fit in well with the low-key 
emphasis. 

ing a differe~t team, presumably) she calls, 
"C)uick lineup!" That's the signal for the teams to 
regroup around the spinner in their original posi
tions; that is, to the spinner's front, left, right, or 
back. To do this everyone will have to scramble 
across or around the square (without collisions, 
please!) and qet into the right spot in relation to 
the spinner and his teammates. 

As soon as each team is back in its original order 
and its original orientation to the spirmer, all its 
members join raised hands and shout, "Quick 
lin8up!" mdicating that their team is without 
question the most together of the four. 

The spinner can continue to spin and stop as long 
as she wants, launching the teams on their dash 
to put matters back in order. Players should 
be warned of some typical spinner tncks: coming 
to a stop in the same position she was in in the 
last round or bending over. And what would 
we do if the spinner came to a stop lying on 
her storndch? • 

Moonball is an excellent one-prop-game 
that develops cooperation and fast reactions. 
Play becomes intensely competitive, as a 
group competes against its last best effort. 

Scatter your group (any number, but use 2 
or more balls as the group size demands) on 
a basketball court or a field. Use a well in
flated beach ball as the object of play. The 
group's objective is to hit the ball aloft as 
many times as possible before the ball strikes 
the ground. 
Rules: (l) A player cannot hit the ball twice 

in succession. 
(2) Count one point for each hit. 



BRAAAAAAACK- WHFFFFF 
Everyone gets one balloon. The balloon should 

be purchased in as many different colors as 
possible; ecru, vermillion, puce, etc. Also, buy 
decent sized balloons; small ones don't remain 
aloft very long or provide enough action for 
these games. 

The Game 
Ask everyone to stand inside the "key" at the 

end of a basketball court (or fabricate your own 
round boundary area), and blow up their 
balloons just short of popping. (Have some spare 
balloons available.) Don't tie off the balloon's 
neck, just hold on and get together with other 
folks who have the same color balloon as yours. 

One player, representing one team's color 
(you can have as many teams as you have col
ored balloons) and standing within the circle 
area, lets go of his/her balloon, allowing it to jet 
willy-nilly about. As the limp projectile comes to 
rest, another team member of the same color ad
vances to that point with filled balloon and 
releases the rubber missile in an attempt to fur
ther their team's distance from the circle's 
perimeter. Try launching your balloon like a 
football: it doesn't add any distance, but it makes 
you feel like you are doing something. 

This sequence continues until all the balloons 
have been released. The team color champion is, 
of course, that final balloon which is the furthest 
from the circle. (Have a 50' tape measure on 
hand for disputed distances.) 

There is practically no skill involved in this 
game, so no one seems to care who wins. The 
fun is in the doing. 

l 

• 

• 



1. • 
2. 

•• 3. 

4. 

5. 

6. 

7. 

9. 

10. 

11. 

12 . • 

/70 · 

Sizeaball 
Ever since man can remember, adults and children have thrown, caught, hit, rolled and bounced 
balls for fun and games. Stone, ivory, reed, metals, gla ss, clay, leather, rubber, plasti c and 
other materials have been used to make balls in sizes from less than Y2 inch to five feet in 
diameter. Here is a list of 16 common game and sport balls. Can you sort them out for size 
from smallest to largest? Put number 1 beside the ball you think is smallest and number 16 
beside the ball you think is largest. 

___ GOLF BALL 

___ FIELD HOCKEY BALL 

___ CROQUET BALL 

___ BOCCE BALL 

___ BASKETBALL 

___ TENNIS BALL 

___ CHINESE CHECKER MARBLE 

___ SOCCER BALL 

___ OUTDOOR POLO BALL 

___ BASEBALL 

___ HANDBALL 

___ SOFTBALL 

___ POOL BALL (Billiards) 

___ BOWLING BALL 

---VOLLEYBALL 

___ TABLE TENNIS BALL 
15. 

14. 



Obstacle Race 

Ages: 
Space: 
Number of Players: 
Equipment: 

Directions: 

outdoors 
4 to 20 
obstacles 

Various forms of obstacle races were contested by 
Indians whose tribes lived in regions where such natural 
obstacles as rivers, hills, ravines, big hollow logs, and 
underbrush barriers were abundant. Such races often covered 
long distances to test the stamina of the runners. Modern 
Indians whose habitat is not suited for obstacle races can 
conduct a less strenuous obstacle race course on a piece of 
flat smooth ground, but an imaginative chief must supply the 
obstacles in order to .provide both fun and difficulties for 
the runners. 

A few of the easily made obstacles can be: a big sheet 
of strong cloth, or a net, pegged to the ground at the four 
corners, to represent a river; big sacks, with the bottoms 
cut out and one side stapled to the ground from the inside, 
to represent hollow logs, to be crept through; and barrels, 
after being carefully inspected inside to be certain that 
they are free from nails and other sharp objects, can take 
the place of bigger logs; fairly wide planks, set up 
securely at safe angles, provide hills, which have to be 
reclimbed when a runner lofses balance and has to jump off 
when part way up. Creeping, wriggling and rolling over other 
clearly defined parts of the obstacle course provide hazards 
which were also thought of by some Indian tribes and help to 
slow up even the hardiest contestants. All obstacles should 
be safe, not elaborate, and, insofar as possible, indes
tructible. 

• 

• 
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Ask the group ( 15-30) to form a hand-in-hand 
circle. Place two large hoops together between 
two people (resting on their grasped hands). See 
how quickly the participants in the circle can 
cause the hoops to travel around the circle (over 
the people) in opposite directions, through each · 
other (i.e., hoop through hoop) and back to the 
originating point. Use fairly large hoops for this 
activity-they are sold in different diameters. 

It's interesting to see what the group's response 
is when you ask, "Who won?" after both hoops 
have circled the circle . It takes some thought to 
realize that the entire group is working as a 
team. No losers. No winners. 

,... I vlrc e the Circle 

Hoop Relay 

Divide the group into two parts and ask each 
half to queue up facing you. The folks in each 
file should be holding hands front -to-back; i.e., 
reaching backward through their legs to grasp 
the free hand of the person behind lh~m. This 
relay requires two starters, each standing in front 
of a line, designating the start, and each holding 
3-4 hoops. Each starter, on a signal, begins the 
action by placing a hoop over the head of the 
first person in line and as soon as that hoop has 
been moved to the third person in line, the second 
hoop is started, etc. If the starters want to 
become part of the action they simply start the 
last hoop and become the first person in line. 
When the first hoop reaches the last person in 
line, that individual runs to the front of the line 
with the hoop, grabs the hand of the now second 
person and starts the hoop moving toward the 
end of the line . Continue until the original front 
line person returns to that position . 



It's hard to appreciate the use or enjoyment 
of this multi-ball activity unless you become in
volved. The name of the game might as well 
be, "What am I doing?" The activity satisfies a 
need for movement, accomplishment and per
sonal satisfaction in addition to being more 
totally kinetic and visual than any other group 
activity I can think of (besides rock'n roll). 

Give each participant ( l 0-50 people) 3-4 
rabid nuggets (tennis balls) and ask the players 
to arrange themselves behind the mid-line of 
an indoor basketball court; facing toward one 
of the backboards. (For this throwing se
quence to work, there must be a wall behind 
the backboard; i.e. not bleachers.) 

Indicate that on GO, they are to aim and 
throw their hardest so the nuggets hit the 
backboard and to continue throwing, at
tempting to produce a drum-like "tattoo" 
sound on the backboard. After firing their 
initial nuggets, they must nab a rebounding 
ball or two and continue their assault. 

All the nuggets will not rebound back to 
the throwers, so a couple of volunteers must 
position themselves somewhere under the 
backboard to retrieve stray projectiles. Being a 
retriever is not as crazy as it sounds, since all 
the throwers are aiming well over the 
downcourt volunteers' heads. A ricochet might 
bounce off one's head or body, but the action 
potential and minor consequences make the 
"under fire" position more attractive. 

Let the "fire-at-will" action continue for at 
least a minute. The sound and movement are 
rewards in themselves. In addition: l) Those 
people who like to throw and throw well can 
"chuck" as many balls as hard as they want to 
and cheer their own efforts and accuracy 
(because no one else is paying attention to 
them or can tell who's throwing what where). 
2) Those folks who can't throw well can either 
throw a few nuggets or none at all without 
fear of censure, because (as above) nobody's 
watching their efforts. 

After things slow down a bit, ask each per
son to retrieve and hold 2 or 3 nuggets. In
dicate that you want to start the same activity 

Tattoo 

but this time by throwing with the opposite 
arm. The results are hurnbling and humorous. 
Almost everyone does poorly, except the am
bidextrous few, so reluctance to try is quickly 
put aside. After 30 seconds of high arced and 
poorly aimed throws (and much good-natured 
ribbing), let them finish up with a few good 
hard ones by signaling them to return to their 
natural throwing arm. 

Nugget Alternatives: 
l. Ask a nuggeted group, standing at one end 
of the basketball court (backs against the wall) 
if they can hit the far wall with a ball thrown 
by their "opposite" arm. After a few attempts 
(some success, some .not), let them finish up 
with a few throws with their "good" arm. You 
will be surprised at how many good athletes 
cannot throw a ball the length of a basketball 
court with their "non throwing" arm. 
2. Request that everyone pair up for the next 
activity, the "Howitzer Throw." The object of 
this command/response bit of. cooperation is to 
have one participant tell his/her blindfolded 
(eyes closed) partner where to throw a ball in 
order to hit a target (backboard, championship 
pennant, buzzer, etc.). The partners may not 
touch one another; only words of direction are 
allowed. Six shots at one target are delivered 
and then another target is chosen. People 
should not become target material. Switch 
roles after a few attempts. 

./ . ...--
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• Here is a unique game that requires little 
skill, includes any amount of people and is 
l 00% active. The object of play is for a 
group of any size to keep an equal number 
of assigned tennis balls moving about a gym
nasium floor until six penalties have been in
dicated by the referee. 

The game vocabulary, which is the key to 
contemporary tradition, goes like this: 
Rabid Nugget-a moving tennis ball 
Hectic-a stationary tennis ball 
Berserk -a referee's scream, designa ling a 
penalty · 
Frenzy-an elapsed time period measuring 
six Berserks 
Logic-a tennis ball that becomes lodged 
unintentionally on or behind something 
Illogic-a tennis ball that is craftily stuck on 
or behind something 
Paranoia-a player's feeling that the refs are 
picking on her/him 

Rules and Use of Terminology 
If thirty players are on the gym floor, thir-

•
y Rabid Nuggets are thrown, rolled, kicked, 
r bounced simultaneously onto the floor by 

one of the refs to initiate the game and start 
the timing. There are three referees; one at 
each end of the court and one off to the side 
at midcourt. It is the duty of the two refs on 
the floor to try and spot Hectics and to 
generate a hysterical Berserk (scream) so 
that all will recognize a penalty. The group 
has five seconds to start a Hectic moving 
again or another full-throated Beserk is 
issued. The Berserking ref must point con
demningly at the Hectic until it is again pro
vided impetus. 

Every fifteen seconds after a start, the side 
line ref puts an additional Rabid Nugget into 
play until the final Berserk has been 
recorded. The team is allowed six Berserks, 
at which juncture the ref on the side line, 
who is responsible for timing this melee, 
jumps up and down waving his arms, yelling 
STOP-STOP-STOP. 

• 

Frantic 

The team intent is to keep the Rabid Nug
gets moving as long as possible before six 
Berserks have been recorded. This time span 
is called a Frenzy. After a Frenzy, ask the 
group to talk about and develop a strategy 
in order to keep the Rabid Nuggets moving 
for a longer span of time; i.e., increasing the 
duration of the Frenzy. 

Rule Refinements for Frantic 
Freaks 

A Rabid Nugget must be kicked (only 
kicked) randomly or to another player. It 
may not be held underfoot and simply 
moved back and forth. This rule was recent
ly included to coun.ter the basically sneaky 
player who's alway,s looking for a way 
around the rules in the guise of initiative. 

If a Rabid Nugget becomes a Logic or 
Illogic, the ref must get the nugget back into 
motion. An illogic receives an immediate 
berserk. 

Official optic yellow USL T A tennis balls are 
not essential to achieve satisfying play. The 
short game version involves using bowling 
balls or helium-filled balloons. 

Balloon Frantic 
Substitute balloons for old tennis balls, and 

· you have BaUoon Frantic. This lofty game is 
best played indoors in a high ceiling gym
nasium or outdoors on a windless day. 

Ask each participant to blow up a balloon to 
about 12 in. diameter size. Don't use so-called 
"penny balloons" as they are too small when 
expanded and don't result in satisfying play. · 
Inflate at least 6-8 extra balloons to serve as 
throw-ins for the 15 second rule, or as 
replacements for the in~vitable broken balloon 
(boomers). 

The basic rules for both games are identical 
except for the start. Ask each player to throw 
their balloon into the air, rather than having 
the referee start things with a kick, as in the 
basic Frantic. 

Be sure to have a camera available to 
record this game on film, because the 
technicolor action is poster material. 
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Stt~whorn 
Some simple homemade toys, like classic jokes, 

seem to go on forever. Almost every kid learns 
how to make them, passing on their designs for 
yet another generation to acquire. The STRAW 
HORN could become such a standard. It all be
gan with the advent of the plastic drinking straw. 

By · making a simple cut on one end of the 
straw it becomes a real horn. The horn can be 
"tun;d" to a different pitch by changing the 
length of the straw. The sound produced is a little 
strange-something between the moo of a cow, 
the screech of a crow, and the baa of a sheep. 
And like any good sound-maker, th~ S~RA W 
HORN is loud. It's not exactly a must cal Instru
ment but with two or more "horns" and players 
you ~an produce harmonies, even crude melodies. 
School cafeterias beware. 

MATERIALS TOOLS 

plastic drinking straw scissors 

CONSTR.UCTION 

Flatten out about 1 inch of the end of the 
drinking straw, and creas~ the sid~s well so that it 
stays fairly flat. With a sctssors, tnm the flattened 
end to a "V," as shown in the illustration. These 
becon1e the horn reeds. 

PLAYING 

Put the reed end of the straw in your mouth, 
just behind your li_Ps, and blow hard. Do~s the 
horn work? Sometimes you have to expenment 
with making the reeds-lengthening or shortening 
them-and with holding them in your mouth. But 
it's all very easy to do. The shorter yo_u c.ut. the 
straw, the higher the sound, and the easter 1t ts to 
blow. 

• 

• 

• 
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1. 2 X 4 

2. 7~ 

3. 18 

4. 6.70-15 

5. 6d 

6. 11 oz. 

7. 60 watt 

8. 16 rib 

9. 35 nun. 

10. 4HP 

11. 30 amps • 12. 50 

13. 3 cell 

14. 6 months 

15. SA 

16. 32 30 

17. 15 - 33 

18. 8~ X 11 

19. 5 tube 

20. 16 mesh 

21. 51 gauge 

22. 14K 

23. 3Q-06 

• 24. 18. tine 

25. 21 jewel 

TRY THIS ON FOR SIZE 

(Match the two columns) 

A. 

B. 

c. 

D. 

E. 

F. 

G. 

H. 

I. 

J. 

K. 

L. 

M. 

N. 

o. 

P. 

Q. 

R. 

s. 

T. 

u. 

v. 

w. 

X • 

Y. 

Flashlight 

Umbrella 

Radio 

Shoes 

Watch 

Motor 

Lumber 

Baby clothes 

Auto tire 

Gold 

Drinking glass 

Rake 

Women's hose 

Hat 

Rifle 

Typing paper 

Screen 

Fuse plug 

Trousers 

Light bulb 

Movie film 

Thread 

Dress 

Shirt 

Nails 
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ANIMALS 

There's an exact word in answer to each question 
in this test. A score of 40 is good and over 45 

is excellent. 

Name the MALE 
of the species. 
(For example, 
lioness: lion) 

1. Cow: ........................... . 
2. Hen: ........................... . 
3. Goose: ....................... . 
4. Doe: ........................... . 
5. Duck: ......................... . 

6. Sow: ··············-········---·· 

What do you call the 
SOUNDS they make? 

26. Lions: ......................... . 
27. Pigs: ......................... . 
28. Sheep: ....................... . 
29. Cows: ......................... . 
30. Ducks: ........................ ~-
31. Wolves: ·-····--·-········-··- ~ ,. ·. ~'A." 32. Crows: ........................ ~ 
33. Snakes: ····---·-----·--···---
34. Donkeys: ------------····-·-· 

Now the FEMALE 

7. Tiger: ···--···-·······--······--
8. Ram: ......................... . 
9. Stallion: -----·-·-·----····-·-· 

10. Fox: ---·-··················-·-·- 35. Wild Geese: ----------------
36. Hens: ---·----·····--···--·--·--

Now the YOUNG 37. Cocks: -------··---··----·-··--

11. Bear: -----------·-------·-·---- 3398. DFrogs: -------·----------······· 
12 Sh . oves: ·----------·----·-··-·-· 

· eep: ·-------·--·--··----·-·· 40 El h t 
13. Duck: ···--- ---- ·------·-----·-- . 0 ef an s: ---··--------·-··· 
14 F 41. w s: -------···----------------. rog: -----------------------·--
15. Swan: ·---- --------------------- And now GROUPS 
16. Chicken: ------···------------· (a "pack" of hounds) 
17. Hen: --------··-···-------·-··-·· 42. A. ................. of sheep 
18. Horse: ---·--·---------·-·----- 43. A .................. of cattle ., 
19. Mare: ----·----------···-----·-· 44. A __________________ of lions 

· 20. Deer: -----··------------------- 45. A .................. of wolves 
21. Elephant: -----------·--······ 46. A .................. of fish 
22. Cat: ····-----·-····-····--······ 47. A ................... of quail 
23. Goose: ........................ 48. A .................. of geese . 
24. Bull: ············-·----·----·---- 49. A .................. of bears 
25. Cow: ···············-·------·-·-- 50. A .................. of bees 
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4lO!S ·6v MeJ 
at23e8 '8t7 JMOH 

AAag 'Lv )f:>eno 
1004=>5 '9v 001/\J 

)f:>ed ·sv lea1s 
ap!Jd ·vv Jeanbs 
pJaH ·£v Jeo~ 

')f:>OJ~ ·zv JOt!~H 

lOOH ·rv )f:>o11ns 
ladwnJl ·ov 3unson 

OOJ '6£ uan!~ 

)feOJJ '8£ !leJ 
MOJJ 'L£ UMe.:J 
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The Almost Infinite Circle 
This rope play is a time-honored party game 

that seems to offer no solution (particularly after 
the first hour of bondage). 

Object: 
To separate two loosely connected individuals 

from a seemingly impossible, but engagingly 
simple, intertwinement of ropes. Refer to the 
illustration to help visualize the physical set-up. 

Procedure: 
Tie each end of the l 0' long rope comfortably 

around the wrists. How tightly (painfully) the 
wrist loops are drawn has nothing to do with the 
problem. Uncomfortably tight ropes should be 
avoided. 

Allow as much time as necessary for the 
solution to be discovered. Once the solution is 
discovered, it will soon become common 
knowledge. 

Rules: 
Two intertwined people must separate from 

one another without (l) cutting the rope; (2) 
untying the knots; or (3) slipping the knotted 
portion over their hands. 

Answer as many non-solution questions as the 
entwined pair ask and continually emphasize that 
there is a solution, because logic indicates that a 
sharp knife is the only answeQ 

. ~ 

Solution: 
l . Take a bight in the center of your partner's rope. 
2. Pass this bight under either of your wrist loops 

so that the bight portion is closest to your 
fingers. 

3. Pull the bight through with your other hand and 
open it to a size that will accommodate your 
hand. 

4 . Pass the bight over your hand and 
5. Pull it down and through the wrist loop. 
6. You're free! You're not? Then let go of the rope 

with your teeth, check a dictionary to determine 
what a bight is and try again. 

/90 
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PAPERCLIP 
AND STRIP T ICK · 
(and Tongue Twister) 

Before you even try this trick, say the name 
three tirnes-fast. Paper Clip and Strip Trick, 
Paper Clip and Strip rfrick, Paper Clip and Strip 
~rrick. Say it without reading the words. If you 
can do that, the rest of the trick is simple. 

As with so many tricks, knowing a good 
rnagic word can help. You might try the stan
dard "Abracadabra., or "Hocus Pocus" or 
maybe say "'Paper Clip and Strip Trick" three 
times . Your own made-up magic word will 
sound more convincing. 

CONSTRUCTION AND WORKING 

Cut or tear a strip of paper a few inches wide 
and a foot or so long . The exact size isn't 
important. (Paper for an adding machine works 
well.) Curve one enJ of the paper strip around 
until it touches the strip just past the middle. 
Fasten it in place with a paper clip. Now curve 
the other end around the back side of the strip 
and fasten it in place with a second paper clip 
as shown in the illustration. Using both hands 
hold the hvo ends of the paper strip firmly. 
(You rnight have a suhjet-1 from the audience 
hold one of the strip ends for you.) Say the 
magic words and briskly pull the two strip ends 
in opposite directions . If the magic works, the 
paper strip will pull flat and the two paper clips 
will shoot in the air and hitch themselves to
gether. Let your audience inspect the con
nected clips and try to figure out how it was 
done . If you want to figure it out, repeat the 
trick for yourself but pull the strip ends slowly 

and watch how the clips attach. Of course, tell 
your audience that the magic words made the 
trick work. 

The only practice you may need is knowing 
how hard or fast to pull the paper strip ends: 

• 

not too fast, not too slow. Practice a few times 
until you get the "feel." Then you are ready to 
petform. Should the trick fail-and sometimes 
even the best magic words don't help-just set • 
it up and try again. 
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You have probably tried to solve puzzles like 
these (see illustrations) at one time or another, 
but on a smaller physical scale. A group solution 
of the puzzle necessitates some sense of spatial 
relationship and an appreciation of 
leader/follower roles to efficiently discover the 
figure forming positions for the jigsaw-like 
pieces. 

The ----------- marks are erasure lines and are 
there only to indicate the easiest way to locate 
the cut lines. 

Cut the puzzle pieces from 1/2 inch fiber board 
(an inexpensive and fairly tough plywood 
substitute) or whatever durable materials you 
have available. The sections are cut much larger 
than the commercially packaged pieces, in order 
to facilitate group interaction. 

Hand out the unassembled pieces to the first 
problem (use small groups of 3-5 people) and 
ask the enigma experts to form a Greek Cross 
Red Cross symbol). After they have 
accomplished this task, ask them to form a 

Macro Tangrams 

square using the same pieces. 
The other three puzzles should be self

explanatory as to what shapes or configurations 
form the solution. 

Use the measured distances as proportion 
guides only . If you want the figures bigger or 
smaller, keep the proportions the same and cut 
away. 

After the group has solved the problems, or 
occasionally not come up with a solution, ask a 
question or two about how the group interacted 
(or ignored one c:mother) to stimulate 
conversation about something other than rock 
music, video games, the Celtics, or blemishes. 
Here's an effective way to allow a person to 
express him/herself. 

---------------~~'----~--------------------------------------· 
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An interesting exercise in communication skills 
results from asking two people to sit back-to
back on the floor and then supplying one of the 
individuals with an assembled tangram puzzle. 
The other participant sits looking at the jumbled 
pieces of an identical puzzle. The person with the 
assembled puzzle attempts to verbally explain to 
his/her mute partner how to put the pieces 
together to achieve congruent solutions. 

The procedure and eventual solution can be 
turtle-like or impressively swift. A joint working 
knowledge of geometric vocabulary makes the 
task much easier. 

! 

'----------~------~--- I D 

Say What? • 

• 

• 
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SOUAR~ RELAY 

Indoor 28-60 Players 

Here's one for everybody, and especially good in family parties since all ages 
can participate. In 10 seconds flat each team is rooting like mad in a frenzy 
of excitement . Easy to get going, this game can be played at any time and is 
good early in the evening when a group is still in the getting-acquainted stage . 

EQUIPMENT Each player should have a chair, but benches can be used if 
necessary. 

FORMATION The group is divided into four teams. Each player takes a 
chair and sets it up in a line with his own team, parallel to 

one of the walls, so that all players on the team face the center of the room. 
The four teams are thus arranged in a square formation. Be car: ful that the 
corners do not touch. Make sure that each player's chair is close to the next 
player's and that each team's chairs are in a straight I ine. 

One chair, table or piano stool is placed in the center of the room, equi -distant 
from each line of chairs. 

+--------- 0 

ACTION Each player on 
the left hand end 

of his team is handed a small 
object. The objects should be 
identical : i.e., key, coin, small bean 
bag, etc. 

At the signal "go" the object is 
passed along the line, each player 
passing it in turn to the player on 
his right. Each must handle the 
object. If it is dropped, the player 
dropping it retrieves it and con
tinues it on its way. 

As soon as the player at the end of the line receives the object, he rises, runs 
around the center chair without touching it and back to the beginning of his line. 
Simultaneously, everybody in the line moves up one seat so that the seat on the 
left end is vacant. The runner takes the vacant end seat and starts the object 
moving to the right again . 
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PAPER CLIP 
AND STRIP TRICK 
(and Tongue Twister) 

Before you even try this trick, say the name 
three times-fast. Paper Clip and Strip Trick, 
Paper Clip and Strip Trick, Paper Clip and Strip 
Trick. Say it without reading the words. If you 
can do that, the rest of the trick is simple. 

As with so many tricks, knowing a good 
magic word can help. You might try the stan
dard "Abracadabra" or "Hocus Pocus" or 
maybe say "Paper Clip and Strip Trick" three 
times. Your own made-up magic word will 
sound more convincing. 

CONSTRUCTION AND WORKING 

Cut or tear a strip of paper a few inches wide 
and a foot or so long. The exact size isn't 
important. (P.dper for an adding machine works 
well.) Curve one end of the paper strip around 
until it touches the strip just past the middle. 
Fasten it in place with a paper clip. Now curve 
the other end around the back side of the strip 
and fasten it in place with a second paper clip 
as shown in the illustration. Using both hands 
hold the two ends of the paper strip firmly. 
(You rnight have a subject from the audience 
hold one of the strip ends for you.) Say the 
magic words and briskly pull the two strip ends 
in opposite directions. If the magic works, the 
paper strip will pull flat and the two paper clips 
will shoot in the air and hitch themselves to
gether. Let your audience inspect the con
nected clips and try to figure out how it was 
lJone. If you want to figure it out, repeat the 
trick for yourself but pull the strip ends slowly 

and watch how the clips attach. Of course, tell 
your audience that the magic words made the 
trick work. 

The .only practice you may need is knowing 
how hard or fast to pull the paper strip ends: 

. not too fast, not too slow. Practice a few times 
until you get the "feel." Then you are ready to 
perform. Should the trick fail-and sometimes 
even the best magic words don't help-just set 
it up and try again. 



Blowin, Bubbles • 
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BUBBLE BASICS 
Traditional bubble blowing is guaranteed fun, but 
these fancy soap structures are a delight. 
Surprisingly, no fancy equipment is needed-just 
things found in almost any kitchen. 

EQUIPMENT 

Several rectangular pans-dish pans. shallow 
trays. or baking sheets 

Large plastic container with top-bleach bottle or 
milk container 

Dishwashing soap 
Glycerine (may be found in any drugstore) 
Plastic drinking straws 
Several large juice or coffee cans 
String 
Roll of electrical tape 

SITUATION 

Flat surface (picnic table) in an open area 

8U86LE-BLOWING TOOLS 

TIME 

45 minutes 

DIRECTIONS 

13LOW ANO'fl.lEI< 
8U66LE WITHIN 
THE DOME. 

~· Bubbles can be as messy as they are fun. so find a place you don't 
m1nd gettmg wet. Set up a table and place the rectangular pans on it so 
that they are ready to be filled with the soap solution . 

2. To make the s?ap solution, fill a clean plastic container with a quart of 
v.:arm wat~r and m1x tn about eight tablespoons of soap. The higher priced 
d1shwash1~g soaps seem to make the strongest bubbles. To give bubbles 
more etast1c1ty, add sut ts c gt t tablespoons of gtyceri~e to the mixture. 
Shakewettandpourintothep~ "2... 4P ~f-b}?, 

f. Outrageous Outdoor Games 

TAPE: 3 CAN$ 
TOGETHE-R WITH 
ELECTRICAL. TAPE. 

.~: f 
; _J .. i 

i 
I 

3. The tube is the basic bubble-blowing tool. Plastic drinking straws, tin 
cans (open at both ends). and wire coat hangers (stretched imo a circular 
shape) are bubble blowers that might be handy. Experiment wtth different 
objects. such as disposable cups. to find undiscovered launchers 

4. Demonstrate bubble making by taking a drinking straw. dipptng it into 
the soap solution , and getting a film across the end. Hold the straw over 
the surface of the solution and gently blow to form a bubble dome on the 
surface. Pull the straw out carefully. Next. blow another bubble come, but 
this time leave the straw inserted and blow another bubble wtth:n the 
bubble. 

5. Drinking straws work well as mini-bubble blowers. Tape several 
together in a group, dip into the solution . and blow a cluster of m:niature 
bubbles . 

6. To make really big bubbles, tape three tin cans together into a tong 
tube something like an oversized straw. Use electrical tape because it's 
sticky and water resistant. The longer the tube. the smoother the flow of air 
and the tess likely the bubble will break. Begin by blowing a large dome on 
the surface of the soap solution . Next, try making a free-floating bubble. 
Dip the end of the can into the solution to form a film across the e~d. Blow 
to make the ~ ilm stretch into a long sausage-shaped bubble. To reiease. 
twist the tube to close off the bubble. 

1. Another simple contraption for making gigantic bubbles can be made 
with two plastic drinking straws and a yard of string. Thread the string 
through both straws and tie the ends together. Hold the straws in each 
hand to create a rectangular frame. Place the frame into the soap solution. 
Lift carefully to stretch the film across it. With arms extended. puil the 
frame upward . The air pressure will form a bubble. To release the bubble, 
bring the straws together and swing up. It takes a little practice to master 
these fancy bubbles. 

n e\v v 

GENTL.t PIJL:.. FRAM~ AND 
FILL SOAP ;::ILM WI~ AIR. 

Air A1tes 

' 
(. I ~l ~ 
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BUBBLE SCULPTURE 
After trying bubble basics, players are ready for 
the art of bubble making . The idea is to see how 
many different shapes can be made with the 
fragile spheres. These suggestions will start 
imaginations bubbling. 

EQUIPMENT 

Soap solution (see Bubble Basics, pages 38-39) 
Several large juice or coffee cans 

c 
f30~9U: 
ON THE: 
OOTTOMOF 

Box of drinking straws INVERTED CM. 1Uf<N 01/r=R 
Paper clips ;ND Arf~ eueew: TO BU~BLE. 

SITUATION 
Flat surface (picnic table) in an open area 

TIME 

45 minutes 

DIRECTIONS 

Bubbles can be blown on top of, between , and inside of objects. In this 
project . experimentation is encouraged . Allow p layers to invent their own 
bubble scu lptures using the following techniques as their foundation. To 
begin , set up the soap solution in trays. 

Bubble Chains 

1. With a solution-filled straw, blow a bubble dome on the unopened end 
of a juice can. 

2. Pick the can up and invert it with the bubble hanging underneath. 
3. Dip the straw in the solution and attach another bubble by placing the 

straw next to the bottom of the first bubble. Then b low. 
4. Add as many bubbles as possible to the bubble chain . 
5. Create a bubble column by attaching the bottom of the chain to a wet 

soapy tray. 

Outdoor Games 

AfTAQi 111E !.A7f 
~u~LE rowe 
50AP 5oL-unoN. 

BUBBLE OVER 
Bubbles are very unpredictable. Just as things 
seem to be pleasantly floating along-pop!
there you are back where you started. 

EQUIPMENT 

2 pans of soap solution (see Bubble Basics, 
pages 38-39)-

2 tin can bubble-blowing devices 

SITUATION 

Open area 

TIME 

10 minutes 

DIRECTIONS 

1. The group is d ivided into two teams. Each team has a pan of soapy 
solution and a tin can bubble-blowing device. A person on each team is 
selected as the bubble blower. 
2. Mark the start and finish lines about 5 or 6 yards apart. 
3. Behind the start ing line, each team huddles around their bubble 

blower. When the leader says "Go," the bubble blower blows a bubble. 
Team members must blow or fan their bubble across the playground to the 
finish line. . 
4. If a bubble pops , team members must go back to the bubble blower 

at the start line and beg in again. 
5. The first team to get its bubble over the finish line is the champion 

bubble-blowing team. 

VARIATION 

1. Have teams meet in the middle of the playing field with goal lines 
indicated at either end. 

2. When the leader says "Go," a single bubble is blown. 
3. If a bubble pops, team members return to the start line and begin 

again. 
4. Each team tries to fan it across its goal line. The first team to do it is the 

winner. 

Outrageous Outdoor Games 

• 
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Titi-Toria 

MAORI STICK GAME 

(Maoris are Polynesian natives of New Zealand.) 

EQUIPMENT: One pair of sticks for each 
player. Sticks are about 1 inch in 
diameter, 15 inches long. Paint the 
set of 4 alike, each stick painted two 
colors (usually red and black). The 
color change is at the middle of the 
stick. 

POSITION: Sit on the floor in pairs, 
partners facing one another. One part
ner of the pair reverses ends of his two 
sticks, thus making his colors opposi te 
to those of his partner. 

BASIC MOVEMENTS: One movement is made to 
each beat of the chant. There are five 
basic movements. The grasp of the stick 
is at the center. 

1. CLAP: Hit own sticks together upright. 

2. DOWN: Hit bottom ends of sticks on 
floor. 

3. DRUM: Hit sticks on floor at side ' allowing shafts to slide through the 
hand, grasping nearer the ends. 

4. FLIP: Toss the sticks into the air 
so they revolve end for end (one half 
of a full revolution) and catch them. 

· 5. PASS: Pass sticks (or stick) to part
ner with a straight across or slightly 
upward motion, so that it can be 
caught without its striking the floor. 
The sticks are passed gently in a 
vertical position . 

-1-

SEQUENCE OF ACTION 

1. Down, clap, right pass (right hand 
sticks exchange with partner) 
Down, clap, left pass 
(8 times, 4 each) 

2. Down, clap, right pass, right pass. 
Down, clap, left pass, left pass. 
(6 times, 3 each) 

Break: Down, hold 
Down, hold 
(Tap top end of sticks gently on 
floor twice, for two counts.) 

3. Down, clap, pass both sticks (one 
person passing outside, the other in) 
(4 times) 
(Then down on the last count and hold 
for two counts) 

4. Down, clap, pass both sticks -- same 
as action #3, but alternating. 
(8 times) 

Break: Down, hold 
Down, hold 

5. Same as action #4 (4 times) 
Down, hold for six counts. 

6. Drum both sticks to the right, flip, 
down, pass right. 
Drum to the left, flip, down, pass left. 
(12 times) 

Break: Down, hold 
Down, hold 

7. Drum both sticks to the right, flip, 
flip, down, and pass right. 
Drum to the left, flip, flip, down, 
and pass left. 
Drum in front and flip, down, and hold 
six counts. 
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8. Drum both sticks to the right, flip, 
flip, pass right. 
Drum to the left, flip, flip, pass 
left. 
Drum to the right, flip, flip, pass 
right. 
Drum to the left, flip, flip, pass 
left. 
Drum to the right, flip, flip, catch 
and hold. 

Break: Down, hold 
Down, hold 

9. Repeat sequence #8. 

10. Down, change sticks in your own hands 
(right to left and left to right) 
Down, pass right to partner. 
Down, change sticks in your hands 
(right to left and left to right) 
Down, pass left (6 times) 

11. Down, change sticks in your own hands 
twice, down, pass right. 
Down, change sticks in your own hands 
twice, down, pass left. 
(4 times) 
Down, change twice, down, hold two 
counts. 

Break: Down, hold 
Down, hold 

12. Down, clap, pass right to partner's 
left hand, your left stick to your 
right, and catch partner's pass in 
your left. (4 times) 
Hold, two counts. 

13. Down, clap, pass straight across with 
immediate return, one person to 
inside the other out. Partners 
sticks returned the same way they 
were received. (6 times) 

Break: Down, clap, pass right, pass left, 
pass right. 

14. Down, clap, pass right to partner's 
left and your left stick to own right, 
catch partner's pass in your left. 
Then reverse, going the other way. 
(3 times) End with down and hold 
4 counts. 

-2-

15. Down, clap, to two even counts (no 
music). Pass right, pass left-
continue to exchange, passing alter
nately till end of music, (39 times)~ 

Ma -leu.- e. kau- fe - o lu' - koi fa - nga, 

E1B jt 1 ) au J ~3 ~ .. 
~ ~ ~~~- ~ jl~ jlj g=u= 

,,. i i 3J J I J a:! A I ~ :f13j J I J 3 :J II 
kia ko ra e hl ne k1a ko ra e h/ ne. 

Story 

The words of this song tell of a boy 
singing to his father and he says, 
"What I am doing may seem silly but 
I am reminiscing because of my departed 
sweetheart and counting the time of her 
return to me." 

Then the father replies to his son, 
"Yo11. are silly because your sweetheart 
may not return at all." • 
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There is no easy way to learn to teach. You do not m~g~ca ~ly 
"become" a teacher. It takes .a great deal of thought and practice 
on your part~ applying techniques, hints, and g immic.ks which you 
acquire as you gain teaching experience. There is no. one correct 
way to teach anything . .. Eqch person's teaching technique is his 
own~ and it is by sharing the experience and background of other 
teachers that you find a method best for you in your teaching 
situation. ----

Th~se ~otes are written to try to aid new teachers in teaching 
:beginn.ers. While many teachers feel that 1vorking with beginn~ng 
dancers is most rewarding of all teaching experiences, they 
generally agree that this is the group whicl1 . is most difficult 
to _teach, for a . yariety of reasons . 

. Beginners t~nd to by shy and ill at east until you break the 
ice ~nd . ~onvince them by actual experience that they can lear~ 
and can succeed in this new thing they're trying. Accordingly ~ 

· : ·the teacher should not talk too much. They've come to dance" 
no:t t t"o .. stand. Keep the r;roup active and dancing and put st.ort 

.explanations .and direction~ in where they're n~eded. Don 't 
make a big issue about formations and positions, but as you 
come to the r:1 i~ your teaching~ stop and define them clearly 
then keep u~ing the name . 

Beginners need a l arge dose of enthusiasm and a fun atmosphere 
from their teachet whose attitude is ~1at they will remcffioer 
an.d? in ·:: ime i.rni ta tc. 

Ycu ll& Vl: home~·;ork to don C~oocl teachil)J" is no accic~e~t~ Tha t 
dance yo~ 7 re ~bout to tea~h -- where does .it come from? Spell 
the r~ a1;1e. Ca.n you pronounce it correctly Hhat · el s e do you 
know about it? Jancing a dance and t e ach ng it slowly without 
the mu.sic are two very different things. You, t he t0acher, 
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must constantly kn(Y\:: t he answers tv o.o t.,. ~-- r: ~e.J cucstions: 
"l'ihich way?", nnow Iaany?", "Nha t foot?". 'l~: ~ leJ.- ...., · ... , .. ... . . 
partner ?ti In short, you must know that dance .. in tqt,al or in ; • 
parts, slow or fast, wi·~h .-music or without -- and · that incll\ldes 
the music too. Is there an introduction on the re~ord? If ~ 
so, how many counts or measures? Where do_e s -the dan~-~ start ; in 
the music? What (Ex~ctly what) are you gdinc to ~ay -to · the ¢las s 
to make tham all start together? (Even La,vrence i 1'lelk has to :do 
it!) You should listen to the music enough times ti1at you "can 
start the retord in the middle and pick up the dante patter~ 
correctly as it should fit the music. 

A.GOUT DANCING 

1. Stand erect but comfortable. It isn't necessary to bend over, 
or look at youY feet. 

2. YOUR WEIGhT should be on t!1e "Balls of the feet". HEELS 
touch the floor but have very little weight _.on them. 

0 0 

3. When ready ~o start a ·dance, BE SURE to starid . ~ith weight 
on OUE FOOT O!·:LY 'Ali th the FREE FOOT reacly to .take the: !?tep. 
In no·st dances the I·-iAN takes the first step wfth the ·"LDFt ' 
foot!, the WOMAH starts with the RIGHT foo ·t. 

4. LISTEN - to the.- music and learn to step WITH THE BEAT of the 
music. 

5. In movirig ~ s tei) . p IRECTL Y FORWARD, or - BAC~:~1'JARD -~ or to tJ'le SIDE. • 
DO NOT step DIAGONALLY, and be sure to l"e·ep . feet .. close · -·
together, the nMovingi' foot alnos t touching·· the ''stand in~" . 
foot as it passes by. · · · 

6. The "Toe" is the first to :3 trike the floor, and the last to 
leave t he f loor, - b~t DO NOT dance on your toes, . d~nce on 
the whole " Ball of · the foot"::> \•r ith the heels "tOuchinr; ·the 
floor" in be -~Heen·. just enough to maintain your balance. 

7. Keep all your novcments SLOOTED. Avoid "Bouncing" or "Jerk
ing" movemett ts: 1'/ha t difference does it I_l1ake? Remember 
its the l i ttle things that count for the most. With proper 
attention to seeriingly small ~ points, there will NOT be 
any d iff i c u 1 t s t C:! p s • 

8. Learn to RELAX and ENJOY d~ncing. DON'T try to learn T.OO 
MUCH--TOO FAST, if you do!' dancing becomes "Hork" instead 
of 17 H.ecrea t ion". 

9. We want y ou to enjoy danc ing, but we cannot "learn for vou." 
Ho1-·.J " f as ti: you learn dep ends on you. Don 1 t be afra~_d to 
ask "yourse lflf some qFe stions. 

• 
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VANCE 

HALLELUJAH ........ A ~~mple llne dance 

A ~lmpte llne dance taught, at the Coni~a ~dlld~~ l~ Blnghampton, 
ThanQ~glv~ng 1 7980, by B~ll Kattke., M~n eold, N.Y. 

R e. co It d : W B S 8 8 7 7 " Hal -C c £ u J a h" b y P a tL Q e. 'L and Penn y 

Co u.nt.6 

1-4 Sway L, R. L1 R. (hand~ ~~way a~ body move.~) 
5-8 Walk to R, ~ta~tlng on L: L,R,L,R, 
9-72 Sway L,R.L,R. 
13-76 WalQ to L, ~ta~ttlng onL: L,R.L,R. 
17-20 Wal k Fwd L,R,L, tch R heel fiwd 
(Lean bacQ, hand~ up ln p~tal~e. attitude) 
21-24 Wa l k b~wd R,L,R, t~h L toe ln back 
25-28 Wal k fiwd L,R , cut L ove.Jt R, ~tep back on R. 
29-32 Repeat count~ 25-28. 

The woJtd~ to the ~ong a~e b£au.t~6u.l and lend them~eive.~ ea~~ly 
to g~tou.p ~lng~ng. 

WHil~ HORSE SHUFFLE 

Record: "Love a Rainy Night" by Eddie Rabbit. Use any country Western 
with similiar beat. 

Count~ 

4 left foot out touch beside Right foot, repeat 
4 Fan, r~gth foot, repeat 
2 Right Foo~ hook 
4 Squish. Feet together, turn heels to right, center, lett center 
2 Hook. Left foot out hook 
8 Shuffle step. do 4 shuffle steps 

Dance may be done as a co~ple dance in sweetheart position or as a 
line dance. It may also be done in groups of three, four, five, etc. 
as in Jessie Polka . 



• 

• 

• 

An easy no-partner country western ~ance for @OSt groups -
teens to seniors. 
Husic: I · ~C k 51 08L~ · :.~1-VT. U\. - other· country '.7estern tunes nay also 

be used if y6u liko a faster te lT)O. 

Formation: Lines all facing sai'lle VIall. Thumbs hooke.d·· i .nto .. belt 
or in back jeans ,ockots. 

I 

II 

III 

IV 

cts 
1-8 

1-4 

1-L+ 

1-4 

Touch . ~·~ heel f ·;-;d , ~tep on :·~ foot beside 1 .. 
Touch L heel f r~cl . ,::;tep on L foot beside £{_. 
Re2:Je at 

~::· e e t . together ., turn toes of bo ·c h feet out , 
Turn heels out. 
Turn heels in. 

· Turn toes in so that feet are together. 

J:ouch "' heel fr.rcl,. to L of ·L foot. .i..\ 

~o uch D 
.1. \ foot besi d.c 1 foot .• 

Touch n heel f'.'ld .• to L of 1 foot. 
Step on ,.., beside T foot .• .l.. \. .LJ 

As you turn .1. turn :::< kich: L foot fnd. tr 
Step back~Ja.rd 3 steps L, :-:> T 

... . ' ..! .• ! • 

Jepeat dance facing different wall • 
.--------------·- ·-· .. ·-- -- -, 

cc~UE'l1JY POLKA or. T~IT S'.r~p ?GLI~A (country r;estern) \ 
1"-'" .... ----.-.----- - --. ,. ~-· --· . . . . ~-- ~ - -···- ··- - · · . ....... - . . - · .. . .• . · - ... .. ._ .. ··--· ·-·· _._,_ - -- . -

This dance is. the same as the Jessie Pol~a except that there 
are . two more steps- 10 instead of 8~ 
Record: 

2 

3 

4 
5 

6otion-~ied Joe - 4189-B. This record can also be 
used for the :1nerr-fangled; : ver.sion of Cotton-Eyed
Joe , •. It's a ·-.rindsor record~ 

Place L heel diagonally f~d L 
Step on L? beside JF 
Touch R toe in back 
3 ta.1:1p Til:.., next . to LF 

:?lRc c R heel diagon~ly fr:d ~~ 

6 Sr!ine ~ heel across in front of L ankle 
7 Place ~ heal diagonally f~d J 

8 Step on RF beside L 

9 ~lace 1 heel diaconally f ud L 

10 Sr:ing L heel across in front of right ankle 
Do four t uo steps or polka steps or shuffl e steps, as 
they say in count ry rrestcrn dancinG. · 

Dance mriy be done in varc~uvienne · position with couples or indi
vidually movinG in LOD on the two ste~s. The Jessie Polka is 
often done in groups of 2~3,5 etc, uith arms linked. ' This is fun 
done the same uay. Do your 6vn thine ! 
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B II~ GO WALTZ .. by Bill & Gre tc~1f~n Castner 9 La£ aye t te, CA 
RECOP..JJ: 1\SI-JTON ~~)/\. !\I CE R:SCR0.0S J l 81 
FOOTWOR1'-: Opp'osit\~ ~ · c.lir2ctions for £._; 

.FORd.t\'T IO.N: Sinzle· circle of r:plcs, f aci_rrg ctr, hands joined, :v 
o 11 i-'I 1 s r t. 

I 1~TRO: Ha i t four meas. a11c1 1)egi.!J. dance 

-MEAS · 
1-4 
1 

2 

S-4 

D .. li T.A'l ·J'\.~·-1::: T"f l)! ·L-1' ~ i c· r.~ . 'F .... ~ P Oi' l .•'1·,; '\Y ~ r t- LF ·c f ~"'~Tit\ y • - ' • - - l 9 .C .!\ - \(~ ~ \..: u !. ~ -\. --' I 1 \_ 11 - !"!. - 0..: \. 0 L. \. 

Step on letF-Tt--fo . COTJ on ct~-Dring it--Et . up to left on 
ct 2 ~ :1old ct 3 ; Hhile ~:·'(vg:inr:; j oincd hands · fwd durii:g· the 
b a 1 an c c in , do n 0 t p LJ. i:: · 1·l t o :;1 r t f t . -
Step on T t { t c-!. 11 n y f :t mn C J E on ~: t 1 , b r in r: 1 eft f t to r t 
on c t · 2 ~ ·b old ~~ t · 3 (do net p1.:r'c \-vt on l ef t ft), whil e 
~ wgi_~L ~ joL : ~ d hands .0Ll ·i~1·.rard 
\l ~•·l -"o 1 1 ~; ·1 1 ;'1<.1 V ~~-r"'ns--· ..;n r:: ron1· ,., f_ 1•l.rl (en' e . rn~k·~ s ~ full .. '.t.... • . l l. -.l. - _ . ~J. ~ ,_ . '- ...., ... :; -.~1. -L \. ....... v . - J. .... .it ~ -~ ~"" '-" ~ .. ....... __ 

le fc ti lC:J_ tt! ·tn in 6 steiJs ) & tai\:es her rt hancl in his left 
dnr ~i n g th~ roll ·': (\ 8 1Hl in. s in.~·: le c ire le ag8. in 0 

S-J. ( Dep ·"".-1 ., .. ~~·:. ea:~.J.-4 thrc ~-1 ii l Oi.'C t:i.1!1cs . At end of meas 16, -- · ;:; n_~., ~-_. ;~ce~.; !)J JJ ~i lr..dy oa llJ. s rt, 1'lhi le 1s. dy fa ces P.LOD 

17 ·.2 4 
17 

lL 
1g-zo 
21-2 4 

u hil~l to ta1ce Lu tterf!_y r· OS r1an's 0 lady's pa lms tO?.: <: t hc .r , 
arms extc;nd(;d sidc;; ;Jays o 

STEF __ ~R~~~fj __ }~~~}?_ i]_~~~~ lL _ _(_}:}D _ ~~.,~-~ -- D:U\11, STEP _JRAW (CUT) 
Ma:.1 Ei l~tcty s t .op 3l (!.GFa.ys toward COU ct 1 o Tlicy '(lr-a\·-i their 
fo J.~owi.n r.: f _t . (hee l to instep) tu J.o ad ft) c ts . 2 ·.'& 3 0 

T'he· :.: e ·· ·s~u~u.l J. b8 a -- s1i~h t L)cncl a.t the :ua lst, M & L I-:;::id 
h2.~ .. ds hign, wh"ile cac:J1 are looking a·t the dr&.1•-r ing . ft & 
ke c:·tJ in'~ .f o 11 o~L-:L:,_g h ancls 1 r)N u 

Re.Je a t ;.In as l7 · 
'T/:e ti·Jo !3tcp rlra.H "~tG)5 aw?.-y :Erora· ctr of hall 

. . ] ,., 'I 0 
R~~peat _ ~ -~ ::;o s . :' - t.,l 

25-31 )till :~=r.:. ci -~1g pt.r s, take l 't hands & beg in a Grand Right 
] Lefts (~ -\-rcryo!lc s~1out s "~'3' 9 wh ile taking 1st rt h and . 

' ~!' 1 OJ.:. t::lld.ng 1oft 1.13-nd:; , ·f:i1e n · "}~" with rt hand "G 11 

32 

: . ·.l • 

Jn t c~ ~= ing 1. 0 - ~: ts n 

'1\Tllc n rlt.~ e t ing · tl•o f i :F tli 1 ::td y;, 
shout i:-<~ (;Q OH 

!. 1 .. 

; . 

hu (T her ,_. ' (or s wing.) 

• 

• 

• 
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I DOWJ:l KNO\J V!HY 

·ivlixor 

Record: From th..; Lloyd \Sh'1W ;Found::ttion Rccrc -:.tionnl D:\nCC Progr.:~.m mit 

Formation: Couples (L::..dy on man 's right) in :1. sinc lc circle, etll 

Counts 

9-16 
17-24 

41-48 

49-64 

h.-:1.nds ' join.cd' o.nd··. f a cing COR~ 
• • • • : • ' 

0 
~ ' I l o ~ l "' ... , . 

ACTIONS -AND EXPLANA'J:l.JONS 

ALL CIRCLE lEFT - All . f.:~.cinG to left with hnnds joine d in a 
circle , d::tnce 8 steps, _ending prcp:-trcd to r everse diroction. 
A1:L CIRClE RIGHT · Circle to the right~ h.~mds .still j oincd. 

ALL FOR\vARD AND l3ACK - \vi th hetnds stmll join8d 0.ll do.ncc in 

tow~rds the center ~ith 4 st eps and back o~t 4 steps . 

JUST THE LADlES GO FORWARD AND BACK - Drop hnnds, ·ladies 

d~ncc in 4 steps ::tnd back out 4 stops to end facing 

corner in the lo.rgc circle. 

V·l ITH THE CORNERS DO SA DO - All do so.. do corners nnd end 

f:-tcing thcril ._ · 

VJITH THE CORNERS SWING- All swing . 3 counts nrlcl end in 

promcno.dc position , f~cing_ LOD. 
I 

PROMEr~ADE A~:p SING - All coupl·cs promenade .16 st ops in 

IDD cr1ding with h~>cnds joined in the ci:r:clo , f:1cing COH, 

with new partnc~ rc~dy t6_b86iri by circlinG 16ft. (Lyrics: 

" I don 't knovJ \vhy I :J-ove you like l do, I don 't know 

· .. ; 

( ... 

( ' 



I'-iu.sic: J-iffy ·Mixer 
Record: Windsor 4684- A 
Rhythm: 2/4 

• &. ... .. .. , . ... . - ~ .. --·-·- ... .. ' · .... ,:·. 

Formation: Double Circle 
Position: Two-Hand 
Footvrork: Opposite 

The dnnce is descr,ibed . fv.L· the man, · the .lo.dy 1 !3 p2.rt . is the 
same on the opposite f~ot. 

· Measures · 

:·. 

3-4 

5-8 

9-12 

13-16 

Ste~ 

Heel-Toe 

Description 

. ...... Jh the• ·left heel to the side, 
_,. _....· ·the-n touch the left toe to the f~oor 

~ at the instep. Repee.t: · 

Si¢ie Close Side Step to the . side with the left 

Repeat 

Chug-Clap 

foot, close ~he ri3ht to the left, 
step to the side with the left foot, 
touch the righ~ toe bea~de the . left 
foot. · 

Repeat the . above startinG on the 
right foot. 

:\ri th both feet ·· together, c·hug 
back,'fardq - on count . ...oD.Lo.nd.._clap 
on count tvro. ,,_ 
Repe a t three more times. ~ 

............... _ 

i.vi th four slow steps (two counts 
e ach). Swagger to the next partner 
to the dancer's rig~t. 

l\s a variation, "Jiffy · ~ ;xer" may be done in~ a single circle, everyone 
facing in, hands joined. Everyone star:s with L foot and there is no 
partner change. T~is is especially good with children. 

• 

• 

-............ ,<_ 

Another variation may be in :1eas. 13-16, Instead of a swagger or strut • 
step, t~e leader may indicate various ~tys of walking suc h as ---walk 
1 ike a duck - 1 ike a mons tcr - 1 i kc ' ii s~ /';meri ca - 1·.m 1 k 1 ike John l!ayne ... 
like a t athinn beauty. Be sneaky, etc. 

The possibiliti es are limitless. Use ycur imagination and have fun! 



• 
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Sunshine Mixer 

Record: From the Lloyd Shaw Foundation Recreational Dance Kit 

Formation: Couples in a circle, lady on man's right, facing DOD, 

open position, near hands joined. 

Footwork: Opposite throughout, each starting outside foot. 

Directions for man. 

Counts ACTIONS AND EXPLANATIONS 

1-8 FORWARD FOUR, SIDE, 9IDSE, SIDE, CLOSE_ Starting .. o!l 

outside foot, walk f~rward 4 steps, to end facing partner 

with both hands joinedo Then moving in IDD, step on left 

foot to the le4~ , ·close right to left, to left on 1eft foot 

close right to left. , .. . 

9-16 FORWARD FOUR, SIDE, CIDSE, SIDE, CLOSE- Tur•njl'tg ·411ickly 

to face IDD repeat counts 1-8, end facing [d!"tner. · 

17-24. CLAP RIGHT, CLAP lEFT, CIAP P.Gl'.H, CLAP KNEES - With ., 
partner clap ri~ht llanda 3 times, left hands three times, 

both hands 3 times anJ own knees 3 times • 

DO SP. vo AI~J1 IvfOVE iliFT _- Do sa do partner and end· ·by 

111oving to :owrt J eft to take a new partner. 

'· . 
-"·· 

.· 



~1izc_r 

s:r~;r:r!'TESSEE SHIZ7I.,E _ ._.._........ ___ - ----

Record : '.i. or1n ··s s e:..: \·!ig F'"'.lk .... ~ -1Ci\ I)0051 

Position: !)o··.iblc circle, pc.:rtncrs fr..cing, H:1.nds 11.ro hot joihed. 

~ r ts 

1 1-4 

2 5-8 

3-4 

5-6 17-24 

7 25-28 

8 29-32 

r:n.ch person moves to 0-vm ri~ht 1.-ri th the fo2.lo;·ring step: 
Step R, close L to n, Step R, clnp. 

!i.cpea.t to the L . 

RcpcD.t r.-~e!"l.surcs 1 & 2 nbovc. 

.. Suiz zlc 8 co'.mts to I\ , to fr.cc new p n.rtner. 

2 slm·r Hulking steps tcn·rfl..rd n ev p:~rtncr . 

Sl2.p knees, cln.p own hr11ds, cl::.p p r2.rtncr' s hf'.I1ds 
( :rie st on ct. 4) 

* 81dzzlo step - move toes to the R, then heels to R, etc. 
for 8 counts. If you renlly 1-rMt to Get into the: 
sp:i.ri t of the dr..ncc, move elbmvs up nnd down in 
"chicken" . 

?.his record !!1:-:!Y be ordered from the f ollm·ring nddrcss: 

Hnc;on HhcL.l Records 
84 50 Edm:·.ru fl."-.-·'-!. 
Whittier , CA ?0605 

• 

• 

• 
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"WHITE SILVER SANDS ;.IIXE·R" 

BY: , ~anning &. Nit3 Sm~th, College Statiori, Texas 
POStj.l ON: . · ... _~Ope ~1 ~ . . r~¢' :l:n;g :·· 'L OD .... · : . . .-- .·. · ·. 

. I . •·;/.t 
. .. ........ .. , ... 

~ -~ (.· ·~- . . . .. ... . . · ... ~ .. 

FOQ'f\VORK: ' :.- Dpp-osite ·-t hroughout, Directions M 

Meas. 
1~1· · 1 WALK, . 2~, ; ·._ - - . 3~ · - 'I;URHAROL"~{P; BACK UP," 2; '3," 4; 

· ::· rn open pos walk · four · s'tcps ft·rd in LOD doing an 
-_ .. . turning in _,toward partner QJl fourth step; still 
J . .-.~~- . in_.LOD·.~;1valk ·backwa.r(fs four..· steps. 

about face 
trav~ling_ . _., . 

··.... • : • • ...... t • • ' • 
• , i 

s -s wALK, ·z·; 3, TURNAROUND;. BAct · UP, 2; 3, 4; 
Repeat above 1n RLOD 

~:-12. - ~ . BALANCE AWAY; BAL, TOGETHER; BAL AWAY; BAL TOGETHER 
In open pos fac1ng LOD · yo~ can do any one of three 
different type~ of bai~nce steps depending upon ability 

·· . ~ - : · ·:· ?£~ dan,~ers~ :_ ~ .. ~ J l.J ? t~P ..Jt<? side on L, touch R toe to 
1ns tep of L foot, or ( ~) step .. :,:;.o side on L, close R to 
L, step in place on L, or (3) ·Pas· de bas ••• step to side 
on L/step on ball of R foot in fromt of L, step in place 
on L. 
Repeat above toN's R toward partner. 
Repeat all of above 

13-16 TURNAWAY, 2; 3, 4; . PALANCB, IL ; .. BA~_Ar·ICE, R: 
M turns away from p,artner to nis.· L and 1n four steps walks 
in a small circle to ta·ke a- ne1-r partner (W 'vho was behind 

, . :) ·· ... h,is .. par:tn~ _r.).. W ttp~:J.S R. and moves fwd . to .H a he ad; £qce. 
~ew ·partP..~-;:, ; an:d take, butterfly __ pos . (with b.oth harids . :: 

1 
.• t !,._.· · t.l · j o:ine.d al'}d· e-x ten qed.· to s.ide) say "How:dy~' - and balan.ce 

to M' s L and then to M' s R using either (1) side, touch; · .- · 
side, touch; (2) side/close, step; side/close, step; or 
(31 .-backwa..r~ :V..as de bas in, ._which .yGu . ~tep s~de on L/ st~p 
QP. ; balJ: ~ o£ -R.- .foot in behind L; ··step· in place on " ,~. ; - .-_ side .-
on R/step on ball o'f L ·foot in· behind R," step in Place . ··. · 
on R •. · i _; -, · · : · 

REPEAT ••• 
. ~ . : 

, .. .... 
: : ! • 

·': '· ; . 
. ~ ... . - ~ • l ' f , 

I ' 

. ... 

~og 



CHATCOD.Al'JZ 

FORHATICN: SINGLE CIRCLE OR LI:I ES 
FOOTWORK: ALL START CN L~- FI' FCOT 
RECORD: GR::E.·i LlJ:ONS ( GR AllY_ SI>'iiLt .. R ?O?ULfR .. 'I:UNE). 

6ount 
1-4 Two-step left .and right 

5-8 Two-step fwd & back . 

9-12 Turn 

13-16Step-Kick 

5ide Ieft, close right, step in piace lef~~· 
..Side right close left, st~p" · in place right~ 

.Fo~ard ieft, close figh~, step in place left 
back right) close ·leftj ste~ in place right. 

Forward left tUrning ~ turn left, b~~k .right 
turning i more to the left. Back left, close 
right. (End facing oppo~ite dire~tipn from 
start.) 

Sid~ left, kick right across left, side right, 
kick left across right. 

Repeat dance from beginning facing .opposite 
directions .. 

This dance 1 · originally for men 011.ly, ··ras pre sen ted by Vyts · ~eliajus, and has 
proved to · be one of the nest P9Pt1lar •. Its name 1;1eans "the ·Glncksmith's 
ap~ren~ice". ";oordinating the . atm movements presents~ personal challenge to 
t~·1e dancers. 

P o:· .'fmTf.L~ TT":J: "~"" 1ha1m-:1er-schmi tt . Gzelli1i. 
-::.~·~o·-:~ : Folkraft 1e45 x45B (3/ 4 ·t'ime). 

Nati~~n~ality: German. · 
ST~?S: Step-hop, :-.raltz. 

?Clli::t1 TI'"!·T: 'fTttO couoles side by side faciag their o··:-rn partners. 

1. Clap pattern ~1ith partner. 
2. Circle left and right. 
3. , Clap nattern: Hlu'ith i-1?, and E2 andiil (diagnally across). 
4. 1Rand L haad star. 
5. Clar a ttern; H2 a1tcl. 1Il leading off. 
6. ~·!'al tz antuhere. 

• 

• 
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The Dance: LEFT FOOTER 'S ONE-STEP. By Bruce U Shirley Johnso11. 
Record. . 11T1ND~-olr 46 50. -- ·or ___ an·y-a·tne r standard 3 2 me as. One-step . 
SLarting Position ••. SEI··II-CLOSED, Facing LOD. Han starts 1vith 

----·---·- -· · LEFT foot · and woman does the counterpart. 

"Cues" for R'YTHM ROUND'RS CLASS ••• Roy Close and Leona Little. 
Instructors. 
D~TRODUCT I ON. 2 1-lBAS. ( 8 _0e at s OT c t s. _) ____ \ I{J\T1-;· ·-·----- -. . - . --
MEAS. PATTERn 
1-2 WALK, 2,3 Jartner . SIDE, CLGSE, SlDE·, CLOSE; 

3-4 

5-6 

Hal c ·~.; • J.JOD 4 steps, turning to .Lace paFtrter on 4tn- step 
and assume closed pos; Step to side LOD and L, close R to L, 
step to side again and 1 ~nd close R to L. (CLOSE means 
bririg feet together and take . Height) Assume semi-closed 
pos. re~dy to repeat meas 1~2. 

Tnis is t ile same as· me as 1-2, ex cept you end ·In -closed pos. 
H' s back to COH. (COH mean·s Center of Hall) 

BAC K IN , 2 , 3 , 4 ; S IDE !• C L 0 SB :- S IDE , C L 0 S E : 
l\1 moves b kwcl twd COli wi tn 4 Silor t s tcp s, (W rtlove s fwd) t~1en 
to the side, cro~e st.eps a gain as you did in me-as 2 & 4 above. 

7-8 HJ\.LK OUT, 2 ,3 24: SIJE, CLOSE )) SIDD, CLOSTI : 
1'J backs up as £.1 lvall(s f1vd tHd 1N·all ui th 4 short steps; 
then do the side, close steps again in LOD. , (LOD means Line 
of Dance, Counter clockwise, or CCll) After the side, 
c 1 o s e step s you as s ume S IDE CAR n ·as . (FE F T h ip s ad j a cc n t , 
m facing RLOD Q W f ricing LOD) . .. . 

9-10 -n·.Ac'K UP !' 2~ .3 , 4; (fac e ·part:t"ler) S IDE , CLOSE ~~ ··SI DTI, CLOS~ 
i--1 wal l:s b1,:wd.. OJ wal l,: s f Hd)_ l !l LOD. ii turn s to face partner 
and wa l l on 4th step, and then does the· side, close steps 
again as. a b ov e. 1~01\r assume BA1,1JO POS. (Right hips adjacent) 
H will be facing LGD and W fa e: 1n~ R_LOD. 

11-12 .FORWAHD!' 2 ;3_, 4. ; ( f a c e SIDE~ CLO :-::~ ., SIDE CLOSE: 
T 'll..S tJ.me ~ .i '\\Ta l l :L OT\•;ar ;t uaC!(S-tip ~f~sh·o-1~-:r--s.teps· .- --
Both ·tui"n on 4th s~ep to face . partner, ~·I' s ·back to COB and 
repeat the side, clbse~ s t eps as · above~ ·This time end in 
simi-cl os ed p~s. Both facing LOD. 

13-14 WALK FWD, 2 , TURN, J?_Q_I ii~ 1\TALK,-z· t_JURN., POINT: 
Walk fwd LOJJ 3 ··steps, turning . in toward partner on 3rd step, 
and point R toe to floor in RLOD, -and assume Reverse semi·
closed pos. Now walk fwd ~n RLOD. 3 ' s hort steps t urning on 
3rd step to face LOD and p oint fr~e ft . f wd in LOJ. 

15-16 FORWARD, STEP/STEP 2 BACKWARD, .ST5P/STEP; TWIRLJ 2,3, 4 ,._; __ 
Do 1 two~ s te~ balance -fwd In LOD and _ 1 bkwd in KLOD; then 
W makes OHE R/face t1virl under i-1' s ·1 and her 01.1J11 R arms, 
while progre ssing in LOD as hi .wal1:s a longs ide lvi th 4 short 
steps. Take simi-closed pos. both facing LOD ready to repeat 
p atterri from the top. 

. . 
PATTJ RN IS DONE FOR A TOTAL OF Ti!REE TIHES. _End 1·1ith Bow G 
Acknowledgement. NOTES: R/face means twd RIGHT shoulder, 
RLOD me ar' s rreverse L1ne o£ Dance or Clockwise (C~ f ) All 

. :- step s shculcl be SHORT, NOT 0,re~r 12 inches. Keep feet . 
close toQ:ether Hhcn walk1nrr ~ · Neiolit on Ba 1 s of t11P- p ·GP.t _ 

~10 
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THE LITTLE SHOEMAKER 

This is an easy, quickly taught Circle dance enjoyed 
·hy all ages. The tune Originally came from. South 
Af:rica. It became a popular song in Italy then 
.nngr_ated. to the USA -w·here i .t becarr.e a top tune 
.on _tLe h{t parade. 

Windsor 411 ~ 1--A 

Formation: i>">uble Circle, L ~houl ri~r::: together. 

P.:'lli1li I 
2 me as . ( 8 ct.) 

4 msas. (16 ct. ) 

4 meas. (16 ct. ) 

PART II 
2 mcas. (8 ct.) 

2 me as . ( 8 ct. ) 

~l march Ct..,-;; F.:t..rOIJ..n rl circle 
H march GH .arm..t~·.i-1 Cl::~le 

Reverse-

M march CCW around circle 
W march CW around circle 
~ find a new partner by 
. stopping at 1:1 in front of 
original partner -- face partner 

Clap 0\.rn hands 
Clap partner's RH 
Clap m·rn hands 
Clap partners LH 
Clap own hands 5 times 

S\vi ng partner around 
2 times-

(Leader may indicate type of swing to be used) 

R~PEAT ... PJ.\RT II 
--··-... ··-- -- ·- ·- -- ·--· 

* * * * * * * * * * * * * * 
As a variation, different types of vTalks may be used 

on Part I. . * .* 7: * ~: ~: * ~:· .;:. * * * 

• 

• 

• 
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!:LUtJELUL 

"little hazelnut 1
' 

Pronuniciation - /h-loo-neh-loo 
Record - Folk Dancer HHll?.O 

1.T a.tionali ty - Romanian 
Steps - .Sideward step, stamp. 

Formation - Single circle~ facing c~nter, with hands on the shoulders of 
the person next to you. Keep facing center throughout · the 
dance. 

?attern in Brief · - 1. Five steps and h ·ro stamps. 

Heasures 
1 - 2 

3 - l~ 
5 - 8 

1 

2 

3 - 4 

5 - 6 

7 - 8 

2. Three s teps and one stamp. 
3. Step, stemp; step, stamp; step, stamp, stamp. 

p ;~TTERN 

Step R to side, cross 1 behind H, step R to side, cross L behind 
R. ,Step R and stamp 1 heel beside R twice (no weight). 
Repeat, st urting with L ft and moving to 1 (opposite footwork). 
Repe <":1.t from beginning! 

Hove R by stepp~ng 
St3111p L heel. 
HOve L by steppinp.: 
3 tamp R heel. 
Repe8.t me as 1 and, 

R, 

L, 

2. 

IT 

crossing T_, 

crossing R 

III 

behind, and steppinG R. 

behind, and stepping T.J . 

In pl ace, step R~, stamp L, step L, stamp R; step . R, stamp 1 t~rice. 
Repe at action with .. " , st amp R, step a, stamp L; step 1, stamp 
R twice. 
'Repeat meas 5-6. 

HI1-TTS FC;P., LE ' Pt.NING 

This is e gooc dance f or learning to move lightly .on your f eet as you 
progress sideward. The stamps are li?ht, and the entire dance should look 
effortless as you· perform it.. i~emember to listen carefully to the music • 



e:t/3 

ADJD NOGJ\ ZA NOGiu'.'!A 
(Slow Walking Dance fr om Croatia, Yugoslavia) 

nT.nAPOT" Dance 

POffi.lh.'l'ION: Circle dance, 110 partners rig L<: har..d on hep, 
left hand in ncraci.le n of per S0 '1 i r1 fran t. 

STEP .r.~CTIOH ---
4 sJ.ow ·ualking steps to left beginning with 

left foot 

B Step left (facing cente r ), tough richt 

C Step right bacl.;:\·iards, to v.ch left 

D R:e) eat . A, B , C for r •3 n a in de r of dance 

Record is an LP and cau be o0taine d from: 

Foll~craft Record Comi)any 
1159 Droad Street 
Newart, N.J 97114 ·, 

P.ecord: Anan Vol. Q 
Pr l. ce · ·' ·- r)rox 0 :) 0 'J - • .H.i:J o y 0 o · , . 

SULIJI YAAKOV 
11Jacob's Ladder" 
(Israeli Dance) 

FORI\1;\.TIOH: Circle d.ance no partners 
ST E? ACTION 
A Step to right with right foot, ste? toge ther 

wit~l left foot, step to right with right foot, 
&tep to middle of circle with left foot, close 
with left foot 

B Step to left .with left foot, step together with 
\vi t h r i[: h t foot , step to 1 eft 'i··J it h 1 eft foot , 

c 
D 

s te l) back with r i g h t foot ~ c 1 o s e Vol it 1t r i g h t 
foot 
Repeat AQ D 
Perfor;n 2 "}lisirloun sequence o:; steps 

E Re~~· eat dance beginning ·with I· ~ 

Recorcl can be obtained from: Folkcraft Record Company 
1159 Broad Street 
Newark, !~.J 0 7114· 

Record: Sulam Yaakov ? 10016 

• 

• 

• 
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EREU s;_~E L SEOSAND.l 
(Be Rutiful I ~ r0ali Dance) 

. FORJiilTIOl~: S :i.1·c1e Ja:a..::e s no ~!_)artne!: s 

ST l._~P 

A 

D 

c 

D 

E 

F 

G 

l-I 

I 

t 
•..J 

i\CTION 

steps to the ri3 ht closing on 

· sa~e - as above- to the left 

. Stop to right on right foot, stop left' be 11'incl 
(rc;D ea t for a total of 3 t irnc s j -~tep r i .~;h t 
ar, o.1 .... "'"ouch T•Jl. ·r-11 1 e.;"'· ·F '"'10 ·L·. -

-- "' • ..- t . - ~ ... J ..... t... --!,.) • 

Same as above - to the left 

Sway r i ~)' h t , l e f t , r ig h t , 1 eft 

Two steps i~t6 center hegi~hinn with right 
f oot, t1·io steps out 

. ~ step turn to the r i;_:lr~ be.p; inning with right 
f oot 

?.:~ p e at s t e p s 1J , E , F , G , 

Step on. .right foot,. touch left, step on lef·i: 
fqot, touc~ right (Interlude) 

Repeat ent i re dance except Ie 

Step on r~ght foot, step Ieft behind.s step 
~ 11. ..:. i r.· r ~ ~. f o ,~ ..... t '"' .:1 c l1 ·1 eft ( ".1 c::.... , .J a· -~ ·: · or:'~ e 11c.1 "'~ v . J. -·~ J. - l. . .) l. ~ , _ . ~ _, - .;:J ·~ ! ..1. - -) 

Re.po a.t L - _. startine \•Ti th J.e:ft foot (2nd par o :f 
e ~Hi) 

... 

..L• 



MISERLOU 

Measure 1- Stmnp sideward right, body turned slightly. to the right. 
Count l-and 

Keeping \veig..~t on R fo9t, describe en ar~ on th0 
floor -vrith ' L foot by moving the: L foot fo:i\·r0-rd, left 

· side\·rnrd and bc.ck-vrE'..rd. 
count 2~mld 

:Mec.surc 2- Step 1 behind R (long step) Count 1 ... 
Step R sidevm.rd (short step) Cotint and 
Step L ln front of R (long step) . Count 2 
Pi vdt ~2 ' turn left on bull of L foot, ra.i.sing R !(nee. 

, ' coUrlt and-

Measure 3- Walk 3 steps to left·. 
Beg. R (~ong) L (short) R (long) 
Rise on ... R toe und raise left knee · 

Countl-and-2 
Count and-

Ncasurc 4- Still facing left, step bu.qk"'i-7a.ru r:.11 L foot (long), 
R (short) 1 (long). Coun't 1-und-2 Pivot ~:z::rter of 
RGpcnt entire sequence 

---.-----

• 

• 

• 
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Lucie: Dluc Stnr 1~88 and 1GG7 EJucation ncco~dinc FD2 

fooition: ~;"iOI'D [_;rOtt}_-; .:3 Oi: b:!O O:C rJOl"C in C'.. line? \"~i th c~rr::d C'..rcu:nd 
C;aoll othox•' c tJt'..iCt., Groupe l;l~o~~re:Gs cot~~:.terclol:Hioc .:-'.rou:11cl the roca 

1 

'") 
· C.. 

1:. 

5-G 

Dr:t::SCTIOIJS :20:: r:LliE DANCE 

l .. III:BL CT:;zF 
D0:_;iEnin~; lc_ft, touch l~c.:cl ir!. front, the-n ctvi': loft 
in J.llo.co. 

1Ioucll ri::.;ht Jc 00 bc:lincl , then touci1 ricllt ·coo in pl:::cc, 
or cuir·.c it forH.::.rc.l, l:cc~~inc \JOicht on left., 

Touch rich t lwcl ir;, front, then ctcp l'icllt in pl:tcc .. 

Touc}.l lefthccl ·~o the left . q:i_Q.e, -3\'/CCfl lci't . etcroGo 
in front or l'iGht. i-:vcp uvi[.;llt on richt., 

1?otll' llt1.10 G·ccpc forHc.rcl in linv of dir:cction .. Four polko 
ctcpo cay bu uoccl if preferred. 

VARI 'J:IC1~: '' 
· Tl1ic ck.ncl! r.~ ;: ~-·b o clor .. c •i::.1 et con(~D. lir1o, one be:hincl tho othcl"', uith 
tho loetclor uovi ~.i.C · inet ;:;c::."'l..,(:Lt ino 0 ... 1 tllo fonr tuo-cte:pc o 

I· IIXI:l~: · 
COUj_)l0o ir:lil:o nlton:.l.'.ti:1G lo..cl:l Ll.llc.l 1:10..Lo Tl~c· lo..clj- r .. 1c. ~- tu1·n out 
to t:10 ric:;l~t ou th0 1~ ... ot tuo t\·Jo-otop.c c_nd cor.10 bnc:: inta the 
J..inc bvhiad · }l(.]r pc..rti1cr.. Tho:,- 16.'<.1:,; n t the Ol!cl of the: lillc l"'tlGhc.s 

up to tl10 Lcc_d of 'l:llC lir;.c o 
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AMOS MOSES 
Music: RCA 0896 "Amos moses" by Jerry Reed 

FORMATION: No partners, all face the music, 

INTRODUCTION: ~lai t 4 

MEASURES: 
1 - 2 R heel, stand (Place R heel forward and t euch.- Bring R foot 

back and stand on it,) 

1 heel, stand (Place 1 heel forward and touch! Bring L foot 
back and stand on it.) 

3 - 4 Grapevine Turn 1/4 left with first step of the grapevine, 
(Step sideward with R foot. Step behind R with 
L f)ot: Step sideward on R.) 

Jump and turn 1/2 R (face opposite wall). · Land 
with weight on both feet. Clap ~§ desired. 

Repeat till recerd ends, 

'SALTY OOG RAG 
Record: Decca 27981 - Salty Dog Ray 
Presented by Gwen Main, Demonstrated by Kelley and Stew 

POSITION: Partners in skaters or promenade p•sition (R hand on top) 

MEASURES: 
1 - 4 Grapevine R and brush. (Both start .en R f~ot,) Step 

sideward on R foot. Step behind R f•ot Hi th L foot. Step 
to the side on R feot, Brush 1 feot forward, 

Grapevine L and brush. Step sideward on L foot. 
behind L foot 1-ri th n foot. Step sideward on L, 
R foot forward, 

Walk forward four steps R, L, R, L 

4 - 8 Repeat above. 

Step 
Brush 

9 -12 Drop R hands, keeping L hands joined. Nan does grapevine 
R while woman goes to center of the hall with 3 walking 
steps R, L, R - then brush L foot forward. 

Both turn L face, twirl with three walking steps and a 
brush (1, R, 1 brush) to exchange places ending in a R 
hand star. (Woman twirls in front ef man.) 

Walk around with 4 steps still holding the star R,L,R,L. 

12-16 Join L hands ~g~in and repeat measures 9-12. 

Repeat all from the beginning. 

Presented by Gwen Main 
Demonstrated by Kelley and Stew 

• 

• 

• 
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POPCOrCJ 

lviUSIC: I-lusicor - 10S9-A 945 ) 

FOR!:1ATI01L Ranclo:n ar::rund floor or "in linesn (latter 
preierred) 

. I HD IVIIYiJf\L DAi~CE 

1&2 - Poi~t RF fwd and back to place (repeat ) 

3&4 1T LR. 'iV 11 lf ll " n 

5q6 " R.F bk~vd e if If li If 
r 

7 [~ 8 - " LF i\ If " n 1f 11 

I 

9 Bencl R ·rne·o and sw:i.ng up & lll front of L (' back to plEce 4 

10 Xick R -

11 Bend L kn . .:- e anc~ S\v-ine up. and i n front of R and back to 

12 - Kick .L 

- 13 - Kick R - Kick L 

14. Clap 3 ..., :'.Ll me::ke 1/4 turn P 

Repeat .all of above rn1til 4-1/4 turns have been made and then 
START' ALL OVEI<. 

place 
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Intro 

Dance 

SP!~NISH FLE A 

Right kick. 
Left kick 
Grape-vine on richt foot (turn 180° on last 

kick and kick left foot) 
Grape-vine (start on left foot) 
Right kick 
Left kick 

Formation: Mass 
Individual 
Right Foot 

Position: 
Footwork: 

Meas. Call 
3 (wait 12 counts) 
1 -~iLL TOGETHER POINT NOT>~ 

1 
1 
l 
l 

PO~NT TOGETHER , OUT IN 
OUT, OUT, IN, KNEES 
UP, DOHN, Nmv KICK 
KICK, B .~~CK, POINT Nm~ 

Folk Dance 
u~ fr ica'n) 

Record: Pata Pata 
Company Reprise 
Nu.nber: 0732 

Description' 
~ - Point to right \-lith right 
foot; bring right foot next to left. 
repeat on left foot. 

OUT IN - weight on heels spread toes 
apart·, weight on toes spread heels · 
apart. Keeping weight on toes bring 
heels together, weight on heels 
bring toes togethe~. 

• 

KNEES - Weight on left foot , bring • 
right knee . up and slightly across 
to left. Put right foot to floor 
in original position. Repeat. 

KICK ~ with le f t foot, kick forward 
and turn l/4 right then back up 
3 steps. 
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BI:iD DANCE 

REC011D: 

POSITION: · Solo or facing partner 

PART I 

4 t weets - Elbows bent, ha.nds in front, touch thumb & 
fingers together Lt times. 

4 flaps ·- Elbows bent, flap ar1ps up and down· 4 times. 

4 wiggles - Bend knees, wiggle hips 4 times. 

Lt· claps 

PART II 
Join hands with partner and circle L 

\ 

16 steps - Circle R 16 steps, or 
join hands with several people ·and circle 1 .& R 
For variety skip L & R or make R hand star, 
then L hand star. 

It is fun to have everyo_ne ·join. hands in a single circle the 
last time you circle L & R. · 



Jisco Due ~: r .. y l~-urto :; "'c iJlSGll 

Formation : 
Positio~~: 

Footwo:-k: 

i i a s~ 

FuJ. ~L- O)e~: ft- ;..J i ·j1 ~ 1ci 
Contact 
Op:;_J OS i t8 
(m::!.E :t ~ lady E) 

i lEAS. CAL L 

2 .. . . ; bur:1p, , bump 
·' . . · . . ~ ·. . : :. . 

2 fop,t : tou~h 

.. : ... 

1 chue C; arch 

(Rol_)ca t) 

1·:1.1sic: Disco Juck 
~cc ord: Stafrce Pub. Co. 

RS-357 
T?.i1 ythn: 4 ji1 

.. .. .. 

11 i 2 rrn_, U C T I 0 1 ~ S 

l.ian star t s on L 
La~y rr. ·Point in 
front side, back, siJ~ 
front, in placb then 
hold, ho ld. 

Lightly clap each other's 
I ~. then L hartds, 
Rcr~ea t 

'l' ake right -r iglit 
camyJ hand shake 
2.ncf pump twice. Then 
buMp right hi~) s 
twice. Rep co. t. 

Pump h~nds twiuo , 
again, then ~irl 
arches by turriinc 
left~ 

-----~~--------------------------------~--~~------~-~----------

~~ ormation: 
1'ositdt.on: 
F 00 tHOl~ l~ : 

dEAS. 

8 

n 
0 

SinP"le c irclc ;·,!.us ic: 
Girl .__, o:n r.ian v s l<igh t Record: 

Ne Hill Rock You 
Queen TI-45441-B 
4/4 On .Le f-;.: Foot Rhythm: 

CALL 

\'! c~lk & snap 

Le ft Girl 

I! JSTRUCTIO:NS 

Starting on le f t foot, walk 3 
ste~_is then snap finp,ers, repeat 
3 tine s 

Clap legs tHice then hands, 
repeat 3 times 

Iian. t urns to face girl on his 
left, clap o\·n:l legs t;·Jice. Then, 
partner 1 s ha~ds , repeat 3 times. 

• 

• 

• 
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Lab 

8 

8 

8 

8 

6 

(l 
0 

3 . 

4 

Clap continued 

Right Girls 

cross 

girls turn 

right & LedEt 
Ilancls Cross 

Wa l k & Snap 

Han turns to face girl on his 
right, clap own legs twice, then 
partner~ hands, repeat 3 times~ 

All face center, clal_) own le.gs 
twice, then cross hands, repeat 
3 times. 

Cla9 o~m legs twice, then clap 
people 9 s hands on each side. On 
second measure girls turn, then 
measurcs3-7 all turn. On neasure 
8 only fello1vs turn. So all 
face center. 

Clap own legs twice, then turn 
so fellow faces girl on left and 
clap right hands toggither. C+ap 
o1rn legs twice t i1e n turn so fellow 
faces si rl on ri£ht and clap l~ft 
hands. Repeat 3 times. 

All walk clockwise, clap legs,. 
own hands, then snap. Repeat 
5 times. 

Touch Right Shoulders All Halk clockHisc, clap legs, 
own hands, then touch right 
shoulder of person in front with 
right hando Repeat 7 times. 

Touch Left Si1ould.er All turn and walk counterclockwise, 
clap legs, own hands, then touch 
left shoulder of person in front 
Nith left hand. Repeat 7 t rimes. 

Stamp & Clap All face center, stamp in place 
left, right, left feet, then clap, 
repeat 3 times. On clap of last 
measure clap and hold people on 
both left and right sideo 



• 

• 
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PARTY PLANNING by Ruth Hoe and Leila Stackelberg 

The group spent a period of time discussing parties--what is involved in 
a good party and. These items include: 

WHERE- Indoors or out; type of space; will you decorate; decorating 
possibitilies. 
WHO- How many; sex; age ; how dressed; is group acquainted 
WHY- Purpose- i.e. holiday, birthday, just for fun,etc. 
WHEN- Dates; time of day; how long 
HOW- Who will plan and carry out; use committees 
PROMOTION- How will you tell the people about it; invatations 
THEME- will you use a theme; costume; holiday; easy to plan around 
REFRESHMENTS- Fit the theme; seat people so they can talk, not in line; do ·not 

serve last 
PROGRAM- Plan more than meeded; begin with first arrival; good transition from 
one activity to anoter; fits theme; be. flexible; should include: pre-party, 
starters,social activities, resters, finale 
ClEANUP- all of committiee should helpo 
EVALUATION- Analyze party next day-or soonoWhat was good; what wmdn't go 
smooth~y; did everyone have a good time. How could you improve the next party? 

IDEAS FOR PARTY THE~~S 

HOLIDAYS 
Valentine's Day 
Easter 
Christmas 
New Year's Eve 
Fourth of July 
St. Patrick's Day 
Halloween 
Birthday 
Family Reunion 
Up-Up-And-Away (balloons) 
WesteX:,-~/Hoedown 
King Arthur 
Sharing 
Get Acquainted 
Hobo Hoedow:Q 
International 
Circus Time 
Hawaiian Time 
Skits 
Entertainment 
Carnival 
Kid Party 
Backward 
Winter Vacation 
School Days 
PRairie Home Companion 
Talent show 
Hit Parade 
Comic 
Nature 
Favorite Actor 
Las Vegas 
Olympics 
Backwards 
Hobo/Baglady 
Punk Rock 

Bon Voyage 
Space 
Pajama 
Come As You Are 
Nursery Rhymes 
40's 
50's 
60's 
20's 
Sock Hop 
Sound of Music 
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Successful parties depend on a good selection and arrangement of 
activities. Even more important is the personality of the leader 
and the techniques he uses in handling a group. Good leadership 
will overcome difficulties in the size and shape of the room, 
poor equipment and bolted-down seats. An enthusiastic, alert and 
imaginative leader can see that obstacles become the group's 
responsibility rather than his alone. They together make the best 
of their situation. As you observe other leaders, be very aware 
of their techniques that seem to work. Never copy another person's 
style, but adapt it to your own personality. 

As you stand up to lead an activity, there are three basic principles 
you must remember. 

YOU MUST BE SEEN: You should be smart in appearance and bearing. 
Your manner of dress and posture say plenty. So does your manner 
of walk. Your st~p should show that there is life in your body. 
Be brisk and energetic. Move with confidence rather than with a 
hesitant step. First impressions are generally the most ·lasting. 
To be seen favorably is· your first step· toward getting attention. 

YOU MUST BE HEARD: The ring of your voice reveal~~strength of mind 
and body. It sho\vs your attitude, your fee:.ling :.' :and autoi!'.atically 
records in the minds of others a quick impressio.n ~ of your personality • 

\ 
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Vitalize your voice with energy put vigor i nto i t. Don't mumble 
or allow words to trail off. Speak clearly, distinctly and with 
vigor, but not with a big voice. Big voices never persuade. 

YOU MUST BE UNDERSTOOD: Make your explanations simple. This will 
take lots of thought and work. No matter how complicated the 
explanation, i t can be simply stated. Your job is to explain, not 
to confuse. Use analogies and comparisons where appropriate. 
Quite often you can simplify explanations this way and save a lot 
of time. Use a little humor to ease a too-tense situation 

Here are some other suggestions that will help improve your 
leadership: 

1. Start with a plan, and follow it, but be ready to change 
it if the situation demands. 

2. Know exactly what you'll say and do for each activity. 
3. Always have equipment ready beforehand. 
4. Begin with the first person that arrives. 
5. Keep things moving. Never have a time when nothing 

is going on. 

• 

6. Alternate quiet and active games in the same formation ~ 
before changing. 

7. Demonstrate as you explain, in the same formation used 
in the activity. 

8. When possible, use transition games for changing forma
tion. 

9. Teach the rules as they are called for. It isn't always 
necessary to teach all rules before starting the game. 

10. Don't let an activity die -- kill it. 
11. Capture attention without a whistle or without shouting 

at che group. Never attempt to explain anything until 
quiet and attention are absolute. 

12. Keep your attention on the whole group -- not one person 
or a s rnall group. Try ~ o get n slow ones" into the game, 
but don't force or get "hard boiled." 

13. Act as if you're having lots of fun. Develop the spiric 
of play and avoi d the idea of work. 

14. Laugh wi th the crowd, not at them. 
15. Stop when the crowd wants more. Next time they'll look 

forward to that activity. 

2 • 
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PROGRAM PLANNING 

The finest recreation leader is only as good as the programs he 
plans. A successful party does not just happen, it is planned 
with care and foresight. Remember, the larger the group, the more 
careful your planning must be. The first step is to decide on 
your objectives. "Why that's simple!", you say. "I just ·want to 
have a good program, so everyone will have fun!" Unfortunately, 
you must carefully analyze just what you mean by a "good program," 
if you hope to plan one. This will vary, depending on your group, 
the occasion, etc., but a few things are standard with almost any 
program. 

It was a good program if: 
There was group cooperation. 
A large percentage of the group took part. 
Members enjoyed the activities and asked for more. 
Members developed in friendliness. 
Activities were carried home and to other meetings. 
New interests were stimulated and new skills learned. 

USING COMMITTEES 

It's best to use a committee in planning a party. Even if you're 
capable of planning and conducting the event yourself, involving 
several others has many advantages. Each of the committee members 
learns from the experience. Their knowledge of the group, and 
their suggestions will usually make it a better party. When many 
are involved in planning, it becomes "our" party, instead of "your" 
party. During the party itself, you have a group of enthusiastic 
supporters who are ready to help make it go smoothly. 

Generally some basic decisions need to be made before specific 
activities are chosen, or subcommittees assigned. The answers to 
these general problems will determine the kind of party you'll have, 
and the final choice of activities. 

The Participants -- Have the following information clearly in mind: 

Number expected· 
Age, sex, limitations and resources 
Relationship of the guests -- are they acquainted? Strangers? 

Combination? 
Activity preferences -- likes and dislikes 
How the group will be dressed 

3 
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Place -- know at least the following facts: 

Outdoor or i~door? How crowded will it be? 
Type of space and equipment on hand 
Decorating possibilities 
Seating arrangements 
Transportation problems 
Heating, venti~ation, etc. 

Time -- be sure to: 

Have specific starting time and start with the first person 
vJho arrives. 

Have a definite ending time. Never let ' the partyjust die. 
Stop while interest is high. 

Seldom extend the time, but frequently close ahead of time. 

Theme -- A theme usually adds to the success of the party. 

The theme is the skel~ton around which the party is planned 

• 

in detail. Decorations, invitations, refreshments, and • 
activities are more appropriate when planned around a central 
theme. 

After the whole committee has agreed on the information above, it's 
time to divide the group into subcommittees. Be sure each group 
understands its assignments, that the groups are given a chance to 
report back to the entire committee; given recognition for their 
efiorts, and that someone checks carefully to see that each group 
is functioning. 

The various subcommittees should remember that: 

Invitations should: 

Be personalized 
Be clever, unique, eye and ear catchers 
Fit the theme 
Be inexpensive 
Indicate the following: tim2, place, theme, dress, cost, if any 

Decorations should: 

Help s2~ t he atmosphere of the entire gathering 
Be inexpensive and simple 

4 
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Be original 
Not be too time consuming 
Be suggestive rather than complete 

Refreshments should: 

Fit the theme 
Be served so as to allow for conve·rsation 
Consider the ··variety of foods pO'ssible -- the unexpected 

occasionally. (there are other things than punch and cookies) 
Should not be last. Why? Among other things, serving last 

leaves too many loose ends and is not a fitting climax. 

Program should: 

Begin with the first arrival and end when the last person leaves. 
Be planned by a committee and changed to fit unexpected 

conditions by the leader. 
Use transition games for changing formation. 
Include the following six major divisions: 

I. Pre-Party (activities for first comers) Unless the social 
recreation event follows some other type of program presented 
in the same building, it will take quite a while for all the 
guests to arrive. Detailed planning is difficult since the 
leader can never be sure how fast the group will arrive or 
what mood they will ~e in. 

Present activities which: 

1. Are part of the general program for the evening's fun. 
2. Hold the interest of early comers. 
3. Insure informality by mixing the group. 
4. Help to get people acquainted. 
5. Give the idea that "this will be a fun party." 
6. Can readily be brought to a close when all have arrived. 

Many types of activities are suitable, but they should: 

Be individualized activities -- not highly organized. 
Be easy to explain. 
Be easy to enter into. 
Require no special skills • 

. ·5 
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Suggested types of activities inclu~e: 

Get acquainted activities; guessing games; games of skill; 
conversational activities; puzzles 

II. Starters -- Up to this point the atmosphere has been 
informal. Now the leader must sell himself to the group. 
He does this through the first activity he uses with 
the entire group participating. The purpose of the 
"starter" is to get the gToup to feel at ease and to 
respond eagerly to the leaderTs suggestions. These 
should be total group activities, not individualized 
nor done in very small groups. 

Here are some guides for this phase of the program: 

1. The chosen activity should be easy for all to enter into. 
2. There should always be one or more of these total group 

activities. Use more if you need to build group spirit. 
3. Suitable activities include: 

Grand march figures; partner pa1r1ng activities; 
accumulation games; musical mixers; large circle 
games; get acquainted games. 

III. Social Activities (just for the fun of it) -- The group 
should now be at ease, eagerly responding to the leaderTs 
suggestions, and eager for fun. The activities you choose 
for this phase of the party and the way they are organized 
will depend on the nature of the group, the place, the 
theme, and the time allotted for the party. This is the 
fluctuating part of the planning outline. 

lo Plan more than you think youTll need, but be prepared 
to change or cut short if needed. 

2. Play all games in one formation before changing to 
another formation. When possible, use games for 
changing formation. 

3. This group of activities may be conducted in two 
sections if the program is long -- the first following 
the starters, and the second following refreshments and 
reste-r-s. 

4. Arrange these activities so you donTt wear your group 
ouc -- alternate extremely active periods with quieter 
activities. 
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Suggested types of activities include: 

Circle and line games; relays; musical mixers; fun dances 
and ballroom dances; group contests; individual activities 

IV. Resters (quiet participation) --The group is usually seated 
during this phase of the program, which may come before, 
after or during refreshments. 

This is the time when an inexperienced leader can lose his 
crowd. Keep definite control of the group, and keep 
things moving. Your players are physically relaxing but 
are capable and usually anxious to keep mentally active. 
Total group activities with a minimum of moving about are 
best. If there is to be entertainment of any kind, this · 
is the time. 

Suggested types of activities include: 

Leader's stunts; group stunts; songs; guessing games; 
brain teasers; entertainment by a group member. 

V. Refreshments -- (see previous suggestions) 

VI. Finale -- Never allow a party to just die. Kill it. Always 
stop when the group still wants more. Let the group know 
when the party is over. The last activity should be: 

1. A very good one. 
2. Easy to participate in. 
3. Interesting and fun. 
4. Soothing and quieting 

Suggested types of activities include: 

Singing; story (short); inspirational material -with deep 
meaning for the group. 

REHEARSAL 

After each of your sub-committees has completed its planning, draw 
the entire group together again. Talk through the entire party, 
and learn all the games and activities to be used. The night of 
the party these informed people can contribute much to the success 
of the party by working with small groups in ~ifferent sections 
of the room. Write out all your plans on a Party Planning Worksheet, 
and save it for the night of the party 

7 



PARTY EVALUATION 

Soon after the social is over, but not generally the same night, 
the planning committee should meet to discuss the affair with 
the purpose of improving future socials. Analyze the party by 
discussing each item as outlined above (crowd, place, time, 
theme, invitations, decorations, refreshments, and program of 
activities.) 

The committee should take notes to guide future activities of 
the sponsoring organization. The leader should seriously 
evaluate all parts of the program of activities. Then he 
won't make the same mistakes again. And he will have a record 
of activities that went over with a "bang." 

Answer the following questions: 

General Effect: 

Was the party fun for everyone? 

• 

Were the various committees well coordinated? 
Was the theme used throughout the party? 
Was there a sufficient build-up of your interesc in the party ~ 

beforehand? 
Did each committee take care of its own clean-up and return 

of props? 

Atmosphere 

Was there something easy for everyone to do the minute he came 
in? 

Did these activities "set the stage" for the rest of the evening? 

Program of Activities 

Did the party move smoothly from one activity and leader to 
another? 

Was there a good balance of program for the kind of people 
attending? 

Was there a balance of leadership? 
Did the party move along at a comfortable tempo without feeling 

rushed or nlet down." 
Was too much use made of the "mike" a's a crutch to get attention? 
Did the leaders participate when possible in activities while 

leading them? • 8 
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• Did they have control of the group? 
Were the directions given simply so that events were quickly 

understood? 
Did leaders have an attitude that created a spirit of fun and 

enthusiasm? 

SUMMARY 

A party well planned has passed the first essential for success. 
If the right activities have been selected, and then arranged in 
logical sequence, only poor leadership can account for any 
failures. To plan a successful party: 

1. Select a committee from the group who will be at the party. 
2. Make basic decisions, such as who will come, where the 

party will be held, the time, the theme, equipment and 
skills available. 

3. Divide into subcommittees for: invitations, decorations 
refreshments, and perhaps several for the Program of 
Activities. 

4. Let subcommittees make their plans based on the above 
decisions. The program of activities should include: 

Pre-party activity - for everyone as they enter. 
A "starter" where the entire group participates as a unit. 
General socializers, both active and quiet for the bulk 

of the program. 
"Rester" activity ·where the group sits down. 
Refreshments (if any are to be served) 
"Finale" that caps off the evening, and creates the mood 

you want. 

5. Rehearse the party -- write down all your final plans, and 
teach the group your activities. 

6. Enjoy the party -- if you're not actually leading, take part. 
7. Evaluate party -- this is where improvements are made! 

If you've read this far you already know a good deal more than many 
people who lead recreation. There are many, many excellent sources 
of games and activities you will want to start collecting, and other 
leaders you can watch to learn from. 

Even so, there's only one good way to develop as a recreation leader, 
and that's to lead activities. Your first party will not be perfect 
(and neitheL· will your last). Each time you lead, you'll improve 
your techniques, learn more and experience the joy that comes from 
giving of yourself -- the most importa~~ gift there is. 

9 



DATE & 
TIME 

f J... R T Y P L A N N I N G W 0 R K S H E E T 

PLACE GUESTS 

No. 
Ages 
Sex HOURS OF PARTY 

ACTIVITIES: L ~~ t all possible activities on another sheet then put final choice 
here. Include -i xers, games, songs, dances, refreshments and closirig. *Those 
that might be ~~~pped fo r lack of time. 

ACTIVITY ~ sADER (S) FORMATION EQUIPMENT TYPE APPROXIMATE TlHE 

1 -· 

2 

3 

4 
~-- -··· 

5 

6 

7 

8 ·---

9 
-~ 

10 ---

11 ·-- -· --

• • • 
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Party or Camp Themes 
WESTERN 

Decorations -- Ropes, brands, tack, western clothes, hats, etc. 
Western names for staff, buildings, games, activities 
Music and dancing --western 

ALOHA 

Decorations--Hawaiian, palm trees, leis, fishnet, posters from airlines 
Names-- actual Hawaiian names for activities, people 
Costumes-- colorful shirts, grass skirts for special occasions 
Music Hawaiian, hula dancing taught by someone who knows how 

GYPSY CARAVAN 

Decorations --A gypsy haven decorated with bright colored pteces of yard goods; 
checkered table cloths 

Costumes -- gypsy, bright colors 
Open air meal 
Fortune te 11 er 

GREATEST SHOW ON EARTH 

Decorations -- Big top or tent, animal posters 
Costumes -- Clowns, animals -- have a parade 
Food-- Peanuts in the shell, pink lemonade, cotton candy 
Music-- carousel 

LAND OF MAKE BELIEVE 

Decorations -- palace design, paper flowers 
Costumes -- Disneyland, nursery rhymes, lords and ladies 

ROUND THE WORLD 

Decorations -- Flag of many nations, posters from travel agencies, world globes, 
4-H emblems from other nations 

Tables -- Each table a different nation 
Costumes -- Different nations 
Dancing-- Folk; exhibition dancing in costume 
Music-- "It's a Small World''; songs from different countries 
Cabins -- Each a different embassy 

TV LAND OR BROADWAY 

Decorations-- Pictures of TV or Broadway stars, bed sheet symbolizing huge 
TV set 

Entertainment -- Sports show, Emmy night, Game show 

-over-



~ OUR AMERICAN HERITAGE 

• 

• 

Decorations-- Covered wagon motif, small American flags, red, white and 
blue bunting 

Costumes -- Pioneer days, colonial 
Music -- square dance, old time, blue grass 

OUTER SPACE 

Decorations -- Rocket-shaped poster board designs, use of planet names for 
cabins, large stars 

Costumes - Jedi 
Make and shoot rockets 

SPORTS OF ALL SORTS 

Decorations - Sports equipment, pennants, scoreboard 
Activities -- Emphasis on sports 
Physical fitness activities 
Health-- Trainer 
Costumes -- uniforms 
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SUNDAY EVENING ACTIVITIES 

1\ 6 :t e. fL ~i n n n e. fL a -6 L a b b e. Jt -6 fL e. :t u fL VI. e. d to t h e. d-<. n-<. n g h a R.. l a fL e. a , 
6tLom thi Fl ag Down-<.ng ce.tL e.mony, each petL-6on Wa-6 handed a Bingo 
-6h e. e.t wh-i.ch wa-6 to be. bt acQaut peopl e. B~ngo. (The cl u e. -6 we.tLe 
d e -6~gne.d 6otL thi-6 gtLoup at Chat and atL e. to be. 6ound e. l -6ewh e. fLe. 
-i.n :the Lab Book . ) A gam e. cal led INCORPORATIONS wa-6 played . 
INCORPOR ATIONS i-6 a m-i.x e. IL ~n wh-i.ch :the ptaye.tL-6 6o~m and tLe.6otLm 
gtLoup-6 a-6 qu-i.cQl y a-6 po-6-6-i.b le. . A-6 each new gnoup i-6 to be. 6otLmed 
the leadetL-6ound-6 a /.)ignal - - bell -- v e. ~Lbal when the.tL e. -i.-6 a m-i.Qe. 
whi-6:tl e., etc. and ano:th e. tL gtLoup i-6 calle d -i.n tLap-i.d otLd etL -- even 
be. 6otL e. all patL:t-i.cipan:t-6 hav e achi eved :the gtLoup be.6otL e . Fo~ example 
GET INTO A GROUP OF THREE THREE PLUS ONE Think o6 youtL 
phone. numb e. tL. Wha:t'-6 th e Za-6:t digit? Get :toge.:th etL with 
a-6 many petL-6on-6 he.tL e. who hav e th e -6am e numbetL you hav e. . --Get 
-i.n:to a gtLoup o6 6~v e -60 that ev e. tLyone -i.n youtL gtLoup ha-6 one item 
o6 cl o:th-i.ng t :th e. -6 am e. co l otL a-6 you do. 

Ruth Mo e ted u-6 in NAME ASSOCI ATION. In :thi-6 gam e c-i.tLcle-6 o6 
about 10 :to 15 p e. tL-6on~-a~e-Io~med~--Sta~:t-<.ng anywh e. ILe. ~n :the 
citLcte. one pe.tL-6on -6ay-6, "My nam e. i-6 " (u.-6uatl y ju-6:t 
a 6itL-6t nam e. }. Th e n :the. pe.tL-6on on hi~-z~~t-~a~~-chl-6/he.tL name. ane. 
name. and -6:ta:te OIL on e. :thing about :th e 6itL-6:t petL-6on. Each pe.tL-6on 
in :the citL~le. !L epea:t-6 :th e 6itL-6:t :two, :thtLe.e, etc. nam e. -6, and add-6 
hi-6 own. Thi-6 p!Loce e. d-6 all atLound :the citLcl e. with each pe!L-60VI. 
hav-i.ng :to nam e ati :tho-6e.6b~ e hetL/him. The la-6:t pe.tL-6on ha-6 :to nam e 
:them all , o6 coutL-6e.. 

Al :t e. tLna:tiv e. -6: 1. Hav e. each pe.tL-6on add on e OIL two 6ac:t/~ --
wh e ~L e. he/-6h e. i-6 6tLom; -6om e :th~ng he. liQe-6 :to do; 
a n-i.cknam e ; what he. -i.-6 we. atL-i.ng, etc. etc. 
2.04 a-6k evetLyon e. to -6hi6:t plac e_ }.) in the citLcle and 
on e. vo l unt e. ctL to nwm e. :th em all , ju-6:t :to be. -6utLe. 
th e y tL eme. mbe.tL :th e. ifL 6ace-6 and not ju-6:t :th e. plac e 
in th e c-i.tLcie . 

Ruth chall eng ed :th e. gtLoup :to atLtLang e th em-6e R.. ve_ }.) in aiphab e.tical 
otLd e. tL U}.)-i.ng 6ifL-6t nam e}.). I6 we -6hak e hand-6 a-6 we. -6otL:t thing/.) out, 
we. can g e. :t to kno w each o:th e. tL in :th e p!Loc e. -6-6. Ano:thetL /.)OfL:t might 
be. BitL:thday}.) in chtLono l og-i.cal otLd e. tL. Beli eve it OIL not, i6 we've 
got :two doz en people , t he. tL e '-6 a be:tte.tL :than 6i6ty-6i6:ty chance 
:that :two o{) u-6 w~ll }.)hatL e a bitL:thday. Wh en we 'tL e. ail l in ed 
up by bi tL:thday -6 , we. can -6hout th em out in otLd etL, 6tLom New Ye. a'-6 Day 
:to New YeatL'-6 Ev e . How about -6om e. gtLoup chee tL-6 6ok each o6 :the 
zodiac -6ign-6? Now w e. '~L e all k e. ady :to inv ent a gam e 6ok :twelve. 
t eam-6. 
Roy Main le d a mix ek and t hen pkoc ee ded :to u-6 into a Gkand Makch 
and 6~Lom that 6 o~Lm a :tion we. 6i le. d :to :the. Camp6ik e citLcl e. 6oiL :the 
ce.ke.mo ny . 
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Monday Night Activities 

Lane led all in the gqme "People to People" (see game section) 

Shannon and Lane led the Mimes: 

Mime is a silent form of actingo With mime you don't have to 
be great at speaking. Also, you don't have to put on a great act 
for emotions, you only have to give the impression of which 
emotion you are in the course of doing. 

People often get clo~ming and mime mixed. While mime might 
seem liJ<::e clawnin9 in terms of loolcs, it is not the same thing. 

Mime is a piay in which there are no props. The mimer 
gives the appearance of using an item that -is not there.For 
example a mimer mi~.ht make it look liJ<::e his is -trapped--
within a room. To the audience it looks like there is an 
invisable \vall con~caining the actor. One gives this impression 
by popping his or her hand. This is a technique in "\vhich the 
mimet ·keeps his fingers slightly bcht and when ho or she reaches 
the point in 1rhich they~. thu~h the wall they try to thrust out 
their hand flat. This helps it look like their hand 1vas stoped 
by a wall, door, etc. 

I hope this helps you understnad ·just a little bit of what 
mime is about. 

I W'OUld like -to give a specia1 thanks to Ltirte uno is very 
talented and creative. She helped put Monday Night's presentation 
together. 

Shannon Gamman 

Jane - Bag Skits 
1 

E~ch labbor dre1v from a hat ono Qf the .following 1vords: 
SKILLS, IDEAS, FUN, FRIENDS, HUMOR. 

All \'lcre then divided into groups . according to their chosen 
1vordo 

Each group then received a large bro1vn pag containing 6 or 7 
miscellaneous items and had 10 minutes to make up a sJcit using 
all the items in the bag, each person having to usc an item. 

'Then ve all thoroughly enjoyed 5 slcits that overflo1v-ed 1vith 
humor, ingenuity and acting finesse. 

Gwen then led us in three fun-for-all circle mixer 
dances • 
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. d.0U}s cl, ... ·rr ~-"· v.l~*~r ~J-,j.! 
MUCH AVO ABOUT NUGGET(OR, BABY, IT"S GOLV OUTSYVE) 

A ~to~y in · p~ntd~~mi(phac~i~ail~~ 
by Ed Reid . 

NOTE: The. . -6 c!tipt . .i-6 . _fl. ~a.d b_y a naftJLa.:to fl.. C halt act etL~ ln the c. a~ t !.J -it 
in a·~6W o~ chain-6 b;: ) ~Ae -6t~ge. · A~ -· each ~hanaeten i~ mentioned .by 
the na.ft~~~a~, tha~ ~hanaet2n .. -6 tand~ up and ~ay-6 the line indica
ted below. The people wit~ pnop~.J ente~ the. -6tigc. .at the. app!top~~-
.te. .tlme-6. 

CAST: _ . _ . _ 
PROSP.ECT'OR PETF •. • • ~ - . ' . ·:.· .. :. ~ .. ·· .. ·.<·< · .... · .... "lhe.Jtc.';., ·;.,avi·d -i.vi my . ·pan" 
BUBBLING .B·ROOK ..• :: . ~.· . .• •;• ~ - .. .. .. 1!13.ubbie, bub_btc., to~i and toll" 
VANCEHALL VOLLY ..•• •..... "Hl ua, ' Big Bo~/1 ' (woifi ' whi~.>tR.e. · 6Jt.om· fte.-6t 
o6 g!LoU.p) ·- ··, · ·· . ··. · · · ·, .. t 

VILLAINOUS .SIMON 4.-EPECv ••. •. 11 ROTTEN :to _the c.o~e 11 
( h-<.~.>~e-6 fi.~tom JLe-6t o 6 g!Loup) · . . · ·. · · ' _. , · ·- · ·· · ·. 

CONSTABLE -VAN, THE MOU.NTIF :·MAN •. I alway!.> ge.t m.y man 1'it). . aLcan~ .. -yu 
k.o n" . , ·. · . . . . .. . . . · .: . : ... ·. . , . 
I NV I A NS . .. · ......•.••. 11 How, how, how, how" ( c VERY 01"1.} E) 

PRVPS: . _ . 
CURTAIN-._- Pe.IL-60rt hoiding . .6ig~~ "CURiAINu - ~tand-6 Lqa · at ;t/1_-e,·· b.t:?.g.tn-· 
ning and-6 ali~.> ·a h '1 E NV I-~'G" a.t ' ·C. an c.iu.olo n. 

BUB_BLING BROOK-.:- Pc;.~t~an hoid-i.ng .6ign "BUBBLI,\JG BROOKn with a 
b.(:a.c.'/2. · CfLC(/JOVI. hctng:.i.ng .{JLO:rll ; ,{_j_ oOfL th'e. . cha!Lac;teJt. ,t:() .,.mafc-e· · C./t '0~-6e~ On 

;the.. .6igvt. ·- · .: . -· .~· -· 

WOOVS-- PetL-6an holding ~.{.gn "OJOOVS". 

RAi''N7 -~P ·e~-60~l .weatLln.~ -- ,',R·A'I;J" ),".6id·n· and holding' a wci.;te.JL ·'pi~toLR.. OIL . 
wa;te.Jtlhg C.dn~ - .· ·' · ' .. ' ': (' ::· . -~- ~,. __ -- ·: . . 

TRAIL-- Pe.n-6on wit!h .6-i.gn"TRAI L il, wlpin_-g pefL~p-iid.i-Lo~ 61io'ri( bh:ow, 
iak.ing o66 coat, 6anning -6ei6 wlth papefL. 

. . • t ~ • 

VAYS -- Twq people caJl.fL..i.ng_ ."_VAYS-" /~~gn. w~.c.:f.~ , ~L~iz.o.-6.6 ~tage ·: 

SISSORS:_-- ··to ·. c.u..t .:th~augh _-"WOOV_S". 

'$6.ffJiff.-- PeJt,~on wea.Jtlng· ·"SCENE s·IGN" .p-i.ggy bacfl.-6 Con-6.tab£.e - Van : 
and Simon Lepew on ~tage. 

GUNS-- Pe.~~on barig-<.ng togete~ 2 ple~e.-6 a6· wo~d. 
. . . . . 

STOCKIN)G -.--FOJL "(JJaoVS 1 to ho.td up when {he_ Ind-i.an~~e_aft. 
. . . . . ~ ·, \; ~ . . ... 

ENDING -

SIGNS: 

·CURTAIN 
BUBBLING 
woovs ( 3 
RAI-N 

COSTUMES: 

P eJL~ on wi;th 11 E N'D I NG" .6ig n .taug h.6 u..pJLO aJL~o fJ-A i lJ a-6 : t.h~, 
"CURTAIN' 6a.ti~ an h-i.m. 

. . 
\ .... . . . 

TRAI-L . 
BROOK VAYS ( 2 . S-i.gn~) 
OIL mOJte ./.) ,Lg n-6 ) ·SCENt . - \• 

ENVI,\JG 

P~o~pec.taft Pete: Old hat, pia-i.d -6 hiJtt' bandana, pan 



VANCEHALL VOLLY: ·Bto:1.d w.-i.g, . fianc.y dJt·e.J.>-6, ga._nte.~, _ -l-i.pJ.>J.>t~c.k.,b.-i.g .!Jnat 

SIMON LEPEW: Bl~c.k hat and c.aa~, mu.J.>tac.he., gun~ ~n4 holJ.>te.Jt 
. . ' . 

C Ot\ISTA B L E VAN: S c.o ut ha.:t, ned c.o a_;t, gun~ and hotJ.> .:te.Jt . • 

NARRATOR: Ou~ J.>tQJLy · tak.e~ · pla~~ - in ihe. Kiondik.e whene men pan ton 

goi~ and ~uthleJ~ men J.>t~al t~e. pan o6 gold~ thuJ · eauJ.>ing pande.mo 

nium. 

A-6 the. -. ·CURIAIN.RI$ES-- we ~ee PRbSPEtTO~ PETE l~o~ing _ 6o~ gold 

bY. a B.UBBL I NG BRqOK • •• ~ Ifu . .t· liiJ.> thou'g.ht-6- a:Jte- J;.e_ally -on · hi-6 -6We.e.t-
• ' r '~ ~· I , ' ' . 

he.an.:t, VANCEHALL VOLLY •• · •• (J)ho · oWn}.} th:e. Ld.-~.t-Char_cc.e-In~The.-G!c_e.a;t~ 

ExpanJ.>e Satoo11:~ S~dde.*nty;·, 6itom du::t. o6. ihe. OJOOVS c.ome/s V.I LLt\INOUS 

SIMON , LEPEW:--c.te.ve.fLl.y d.i-6gtL.L&ed! "Found a.nq _golclf" . he. - a.J.>f~~ _· . : . 

PROSPECTOR PETE ••.• who an~we.Jt~ "No, I haven't 6ound any go.trl." 

We. . J.>hould c.xplaf~ .h.e.n..e tha:;t, VIL_LAI.NOUS. SIMON LEPEC~J if.> J.Jo wi..c.k.ed 

.that he. wai.tJ.J ;ti.fl people. h·ave .fiou.n'd 0 o.td,.:.,t~e.n he. lLObJ.> them! 

t 

So he CROSSES the BUBB£1MG BROOK •.• ANV TEARS TH~OUG~ ·T~~ WOOVS, 

whe.Jte.. he. get~.> . c.aught -i.vt .. .::tie RAIN. 

Ju--6t the.n .i.n. c.·ome..~.> · CONSTAB-LE VAN to THE MOUNTIE Ml1.N ••• he C.ILOJ.J--6 e.J.> 

.the BUBBLING BROOK. "Have you 8aen a man c.Leve~ly dl~gu~--6ed in a 

Bug~.> Bunny c.o--6:tume.? 11 lie; akfk.-6. 

"ye.J.>, JLe..pli.eJ.J PROSECTOR PETE .•• "He went tha.:taway". "Ahct " , e..xc.laimJ.J 

CONSTABLR DAN, THE MOUNTY MAN ... h.<..~.> TRAIL Is~ sTiLL WARM" . . . " be 

c.ane.6uR.l", waJtn--6 PROSPECTOR PETE •... ·"Be.c.au..t,e. : .tha.:t Waf.> VILLA-INOUS 

S I M 0 M L E PEW • • • m o J.J ;t w a. _n;t Q. ~ _ man A.. n. . t h. e. K ,e. o n d i k e u ~ 

But viliainl don't ~e~~e anyone out hehe--CONST~BLE VAN, THE ... 

MOUNTIE MA& i--6·a~iy a6n~id o6 one thing--INDIANS! .•. Rut e.ve~yone 
f • • • , 

knowJ.J the~e. a~e.n"t any INVIANS ·w~thin a hundek mile.~ o6 the 

BUBBLING BROOK. 

TWO VAYS .•• pa~~ by qu~c.k.iy. onc.e again PROSPECTOR PETE ... lJ.J 

• 

looking 6oJt gold bu:t th~n.k.ing o6 hi--6 -6Wee:thcui~.t, . VAtVCEHALL VOLLY • 

. . . unfe.J.JJ.J he 6ind-6 ..6ome. go.td h{:. _ ~~an' ;t ._a. .6 .6a~d to rn ~:UL~Y h.e.Jt . Tha;t' /.) 

why ail night, ali day he'~ ~~ttihg J.>and .<..n the BUBBLINB frROOK .•. 



• 

• 

• 

oudde_niy te_aJting thJtough the WOODS come.~.> VILLAINOUS SIMON LEPEW .. 
cieve_Jt~y di~.>gui~.>ed! But ~.>t.{.ii no gold noJt him to Jtob, ~.>o he cut'-> . 
thJtough th~ WOODS ... wheJte he get~ caught in a RAINSTORM! 

Ju~.>t then CONSTABLE VAN THE MOUNTIE MAN enteJt'-> on the SCENE ... he 
cJto~.>~.>e'-> the BUBBLING BROOK ... and a~.>k'-> have you ~.>een a man cievei . 
d-i.'-> g ui~.> e.d in ( ) and ( ) ? "Y e~.>", Jtepiie~.> PROSPECT OR PETE . .. 
"He went thataway". "Aha",excf.a.{.m~.> CONSTABLE VAN THE MOUNTIE MAN. 
h~ know~.> that the tJta.{.i i~ getting hotte.Jt. 

Stili no ~.>ign, though, od the Ind.{.an~.> . .. becau~.>e a~.> eveJtyone know~ 
they ne.ve..Jt come. within a hund~ed mile.~.> od the BUBBLING BROOK .. . 

SEVERAL VAYS PASS BY SLOWLY. Th~n, e.uJteka, PROSPECTOR PETE .. . 
dind~.> a hugh gold nugget ih ~THE BUBBLING BROOK! But wait! Who 
~.>houid appe.an on the ~.>ce.ne but VILLAINOUS SIMON LEPEW . .. cieveJtly 
di~.>gui~.>ed, even though he. had ju~.>t be.e.n caught in a RAINSTORM. 
Whe.n he. ~.>e.e.~.> the. gold, he pull~.> out a gun and ~.>hout.o"Harrd.o up". 

But it wa~.> not to b~, be.cau~.>e who ~.>houid CROSS the BUBBLING BROOK 
but CONSTABLE VAN THE MOUNTIE MAN. "Excu~.>e. me", he ~.>ay~.>, "i didn';t 
know you had gue.~.>t~.>. But have you ~.>een a man cieve.nly di~.>qu.{..oed 
in ( ·) and ( ) and ( ) ?" VILLAINO"US SIMON LEPEW -'->Wkng~.> 
aJtoud and FIRES HIS SIXSHOOTER .. at CONSTABLE VAN THE MOUNTIE MAN 

the. bulle..t~.> hit h.{.m in h-{.J5J he..ad, attm~.>, /~tomach and . leg~.>, but :<v 
nontunately they ane. all only nle~.>h wound~.> and nothing J.>e.Jtiou-6. 
Howe.velt, to eve.Jtyone.'~.> hoJtnon, they notic. the INVIANS STALKING 
(~tocking) out on the wood~.> .. FIRING WILVLY a~.> the.y come.l One 

· a~ the aJtJtOWJ.> hit~.> VILLAINOUi SIMON LEPEW in hi~.> night anm ~.>o tha ~ 
he dJtop~.> hi~.> gun! 

Then, who ~.>houtd TEAR UP THE TRAIL{Jtip"tnaif" ~.>ign) but VANCE 
HALL VOLLY .. She. i'-> the be~.>t ~.>hot in the Klondike. She 6ide~.> hen 
gun~.> with deadly accuJtacy at the INVIANS.Luc.kiiy, th~ only peJt~.>on 
injune.d i~.> VILLAINOUS SIMON LEPEW ... who i~.> an~te~.>ted by CONSTABLE 
VAN THE MOUNTIE MAN. TJt~umphantiy, PROSPECTOR PETE ~.>how~.> the gold 
nugget to VANCEHALL DOLLY ... and ~.>he. imme.d.{.ate.ly agnee~.> to maJtJttj 
him. A~.> non the. INDIANS ... thay ne.ve.Jt again witt come. within a 
hundned m.{.le~.> on the. BUBBLING BROOK .. 

And ~.>o on thi~.> happy ENDING, the. CURTAINS FALL . 



• 

• 
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Wednesday Night Party . ':"' ·~ ~ .· :.t ...... ,., 

"' 

HIT PAP~E DANCE 

Promotion: At dinner 

Decoration 
. .. ~-' · .. . 

*Records hung: __ . .f;r.om rafters -v;/ 
-old tune -titles-.•--· 

COMMITTEE ~ Dian~ 
Nancy 
Jeanie 
tviargaret 

*Dance cards ;for. -'ladies. 
*Tables have flowers ruid small 
record desigriso 

• I ! = ·~ :. ~ . . . . :.:_ . , ; '. ; . 

A cop.gc{·litte··:.._back from ,.-the flag lovling ceremony lead everyo~~ <eo , the 
Hit' 'Parade Danceo 

DANCINGi.' 

.... ·· : . . 

started with a Slo\v Fox Trot 
and moved ·:quickly to gameso 
After the · games below, G1ven and ,. 
Burton ta1.ight a Cha Cha Qh'a, 
follo\ved by the Bunr~y- Hqp;:·::: · 

~ ~ · .. ·: . . . . . . 
~;· .: · 

·? : :::. ~-~;X· (:, ... ·: ;·>~ ~ - .· . 
. . DISC ~TALK 

;!'' ':·· . .•• .. 

. '· 

.: ;~ ~~~ •••• h~. 

.· · · .. ·: , 

. .: ~ . . .. 
. .' : .• ~.~ .. ~ . / . . . 

Replicas . of r~qord -discs 1vere 'placed on a retangle ·of pape·r :.· . .. : ··l'.J.l . ·:\-~- ·: ·. , . 
participants place _:·one foot. on a record disc. Have one · lees ':di.sc~·:-· ... : ...... :·:_> ··. 
than nUmber .:of piayerA· .. ·.:. Th.e music starts and evcryon~ . vi~ik;~·: ar:Otm·ct ~-.:::--; '1~ei1 · 
the music ;stops, .1?fac~·· one. foot ·on a disco Person l~ft>TI'Tfthoci.t _a · <~JS;9 <··.,.-
is: put, cqqtinue t-ill ·you come to one person left' (you 1vill .!.iee·ct·-t :9·:·r:·entqve 
a -~l_· -s~ . as . ·a:.-)playe~ 1:.eaves )' 0 • ~: • • · .:··. _.<·:\ :/~~-__ ;~ ..... .. ·.<··:::.-.·:.> -

.. . :":· 
... 

·' : ··· . ~ . ~ . ::·.; 
· .. :E?.ich . person . w:a.S given a puzzle piece which they had to match:. up :· with\.;._. ·. 

tne:_·:ot!l?r . ~·p-i_~P~~ They made these into a record shape on which .was_.· .-: · :- · 
1vritteh- ~I~e~:. name . of. a song. After the groups formed they, in;:;-~urn, · · · '·. _ ... .
aqted out · ·tl}e ·song ~itle \v·ith the other groups guessing \vhat .'they 1verea :. .· ·. 
E.."Xamples ,{e.te ~ : · ~ .. I -~ve Been Working on the IZailraod · .. · . ~-

. · ·. · H~ine on the ~ange , _· , .',~> :> 
'- ':;_. .. · :Lst 1 s Go Fly a Kite · . :.:? ... ,. :. · 

. ·Got. :.the Norld on a~. String . ·. -<·}: ·.,_ .l - · 

-: -;' ~ .. . · .. : 2 ~ ~'-< -V· : ·.:' .. 'fnr~·e 0 1 CJ.qck in -the Mo~ning .. . .. . , 

HIT · P~R - QF · .. ~~~~~-.. -. .-~:· .. : . :.,-:·.,-. 
. . 0, • ·•. ~ .. ··. . . • . :. . . . . . . ·, • ' ,. ~ . ' . . . .... .. . . . ~ 

1rni_1e in g~~up~· : .:._a· :¢~p;titii~n · ,;a~ he1cl b~··t1·r~en · them~- - ··:Tn~ ·fcba. 1:ras ,; to name 
(sing a lir~e) as':-!tt?ny :_ .~-~-~~-:. t~~k~f;lg'):r~.;.:np}:.:~P.~'rtaining.: _ to ·-~ · giv~· .subject 

matte:c . For CJ<atllPl~ i,< · : ;__, _< ,::.t~)-X_ f' <::- ' -.. -.- _.· .. _ j, . ·. _ , . . · . 
Cat2gory -(cats) . . ·.: . . .. ~.-.: .. , .·· .. . ·.·. .. . .. · ... ... ·.· '.- · .. 
T m:.es Named~ ··cqt · C9me BacJ<':<·.-; .. :~. :- ~_:.~.>\ .. ·.. . _,. :. - ~ ..... :· .·.:· .. :·.· · t.' \~ ;>> ... 

Old .Woman Who ' S\'fQ.lloi·r~d. A Cat·· c ·'.· ·.·©.t-• [t_ ln· · t~c Cradle 

~s~e c~~am~Se ,·;v~-/ · '\~, :: · , >> ~ 'tittle Kittens 
... :·~ .·.: ·. 



~SI 

cont'd 2 

The dance ended '"i th more Fox Trots 
r:rlango and. Waltz·Q·. 

, .. ,., ... , ... ,) ............. ,, .......... ,, ..... ,.7 ~ (_ A j.J A~~··. · ·' ··-~~ ... ~, · .,. .......... ·.;·:··:·•: 
. -,; •• • ·"·· ~ .;.~· •• .,.f . • ,,." ••• *'.: .. ... .. , •. '{: ~ I ·: · ~· .:.·.:r-•-.-.; . . .. ............ ,~~~); -
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THURSVAY NIGHT~s HALLOWEEN PARTY 

• A c.oJ.>.tume.. PaJt.:ty 

• 

• 

~CoJ.>tume.. c.ontcJ.>t - judging 
each damily J.>end-6 lt-6: 

by audience 
6 u nnie.-6 t 
-6 catL-i..e..o:t 
w-<_ e.JL d e..6 .t 
-~we e..:t e~~ ;t 
moJ.>.t boJt-i..ng 
mo-6:t uvtu-6ua.t 

~Ac.;tiv-i..t-i..e.o - each 6amily J.>eiec.t.o JtepJte.oenta:tlve.o 6oft: 
Ice in a bowl - al-ia-6 .toe a:ttac.k-6 .:tin~etL.toy 
bobbing 6oft apple.6 
doughnut on a .o.tning 
(otheJt-6 plann ed-pa-6-6 .the oJtange, dJtop pencil-i..n can) 

:.::En.teJt.tainmen:t 
v·Jtama 

The ThJtee Sw-i..ne o6 Smail Sta:tuJte 
.o o ng 

Ge.oJtge Jack.6on BJtoWn 
A me-to dJtama 

Ag ne.-6 

~chine..6e. Auc:t-i..on - by auction comm-ittee 

Committee.: S:tac-i.., Kay, Joyce., MlJtiam w-ith the help o6 :the o:thefL 
aetoJt-6 - Shannon, SaJtah, VawbE and LoJte.n . 
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THE THREE SWINE OF MOST SMALL STATURE 
AN OLD FAVORITE GOES ORIENTAL 

CHARACTERS 
STAGE MANAGER 
NUMRRR ONE PIG 
NUMBER TWO PIG 

NUMBER THREE PIG 
WON TON WOLF 

In vv SJ d~~ M '(\\-t 
'L)Q,-~ ~ 

BEFORE RISE : A gong sounds offstage. STA§G MANAGER steps out from between the 
curtains and bows low to audience. NOTE: The acting should be highly stylized, 
with the actors pantomiming most of the action in pseudo~rienta~ fashion. .• 

STAGE MANAGER: 0 most r evered audience, welcome to Imperial Theater . of the :· ..... 
Orient. I, O~ient Stage Manager, beg your humble attention. V./ish to have your · ~-· 
~e±mmssion to introduce play. Wish to introduce play even without your permissi~l ~ 
on,.siice actors h~ve been rehearsing for a week. Play tells very $ncient and 
honorable legend: legend of the - ~THREE SWINE OF MOST SMALL STATLJRt. Called 
in translation, " THE THREE LITTIE PIGS." Perhaps you have read legend already, 
in which case, feel free to nap during performance. However, must warn you that 
legend in English not so beauitful a5 legend in CHinese. In Chinese is very 
symbolic ••• very aesthetic. Also very hard to understand if you don't speak 
Chinese. (Gong sound offstage)bAh,so ! Signal means, "Let's get this show on 
the road." ( Bows ) THE THREE SWINE OF MOST SMALL STATURE. ( ID9 claps hi:..s hands 
and the curtains open.) 

*'i********* 
SETTING 
AT RISE 

Bare stage. A cut-out tree stands at one ~ide. 
The three pigs are dancing and skipping about. 

STAGE MANAGER: .F;Behold! B.vHvoodland glade in ancient China. Notice! only one tree f cJ 
for scenery. One tree suggests entire woodland. Very symbolic. ~ery aesthetic. 
(Clap hands. Pigs stop frolicking and stand in line.) Beg to introduce chief.-~ ___ ·:,. : 
hharacters. (Pigs step forward and bow as there name is called.) Number One Fig. 
(He bows.) Number Two Pig.(He bows) Number Three Pig. (He bows.) Play has one 
other character. We will introduce him later. For one thing, wish to build 
suspense. For anoter takes along time to get into his costume. (The gong sounds) 
Signal! Signal meansl "Let play begin!" (Stage Manager kneels at side of stage.) 
NUMBER ONE PIG: Oink! 
NUMBER TWO PIG: Oink! 
NUMBER THREE PIG: Oink! 
NUMBER ONE PIG: Brother or Sister pigs, what a happy life we live here in 
ancient China. 
NUM.!iER TWO PIG: You have spoken wisely, Number One Pig. Ours is the most care~:.. .. _ 
free existence. 
NUMBER THREE PIG:Nothing to do but sing and play, all day long. 
NUMBER ONE PIGS: Yes, fun is good. But when I spoke of pleasure of work. The 1:" _. ____ , __; 

pleasure of meeting challenges and pursuing honest toil. 
NUMBER TWO PIG: What a party-pooper you areq Number One Pig. Number fhree Pig 
and I don't believe in all that work stuff. 
NUMBER THREE PIG: Naw, we just want to dance and sing and have a good time all 
day long. 
NIDMBER ONE PIG: Foolish, foolish pigs! Listen to me, your el~er brother pr 
sister • All play and no work make for great unhappine,ss.. .~.'/ 

NUMBER T'dO PIGS: Says who? ·.~/ \,.; 
NUMBER ONE PIG: Old sayingcof Confucius. . f . 
NUMBER TWO PIG. (D'isgusted) :Ah, you and your high flown i'd~~f>! .- .dust because ypu 
when to college, you're always showing Qff. . 
NUMBER THREE PIG:You used to be a regual gal,,Number One Pig~ But ever since 
you took your Ph.D. in Pig Latin, have you been a grouch! 
NUMBER ONE PIG: You may scoff at me now, my sisters. But one day you will see 
I am rlght. 



STAGE MANAGER:( Rising, addressing audience): Number one pig was't exaggerating. 

She kn~w that summer could not last forever. Behold: Winter! (He hangs a giant 

snowflake cut out on the tree.) Cold, Cold, Cold winter--~the worst winter in Li 

history of China. Notic: Only one snowflake for senery. One snowflake meant to • 

suggest all of winter. Very symbolic. Very aesthetic.:~ 

NUMBER THREE PIG: Also very cheap. 

STAGE MANAGER:Now came the time to work, just as Number One Pig had predicted. 

NUHBER ONE PIG: Onik! 

NUMBER TWO PIG: Onik! 

NUMBER THREE PIG: Oink! 

NUMBER ONE PIG: My sister , it is winter. We can no longer live out of doors. 

I think it is time to build a pagda. 

NUMBER TWO PIG (Saracastically ): It's really terrific to have a college 

graduate in the family. It's been snowing for a month now'· and it's finally 

dawned on her to build us a house. 

NUMBER THREE PIG: I was wondering when you were going to get around to it, 

Number €lne Pig. 

NUMBER QNE PIG (Smugly): But, my sister, I am not going to builtl us a house. I 

am going to build me a house. You must build houses for yourselves. 

NUMBER TWO PIG: Big deal. I guess we can build as good a house as you can if 

we want to. 

NUMBER ONE PIG: We shall see. 3What will you build your house of, Number Three 

Pig? 

NUMBER THREE PIG:I shall build my house of tatami mats. I know where I can get 

a real buy on good straw tatami .mats imported from J~pan. 

NUMBER O~lli PIG: If I may say so, esteemed, honorable, and revered sister, it's 

a stupid idea. I might call it tatami- rot! 

NUMBER TWO PIG and NUMBER THREE PIG (Groaning in unison ): Oink! 

NUMBER Ol:JE PIG: And what will you build your house of ,Number Two Pig? 

NUMBER TWO PIG: I shall build my house of chopsticks. I can get second-hand 

chopsticks free dowm at the Chinese restarant. 

NUMBER ONE PIG: House of straw! House of sticks! Is terrible architecture. 

NUMBER TWO PIG: ( Wagging his finger; brightly ): But is symbolic! 

NUMBER THREE PIG (Likewise): Is aesthetic! 

NUMBER ONE PIG (Proudly): I shall build my house of bricks. 

NUMBER TWO PIG: Bricks! But ,.brincks cost a fortune! 

NUMBER THREE PIG: Where would you get the money? 

NUMBER ONE PIG: Have been making regular deposits at the Piggy Bank. You forget 

: I am college gradute. I really know how to bring home the bacon. 

NUMBER TWO PIG and NUMBER THREE PIG (Groning in unison):Oiru{! 

• 

• 



ST.~GE 11ANA~(RiS.ing): And s~. ; the Th.i."'e.e Swine of hos·t ; SW,t~l S~a;twe. s~t :,_ to 

work to buiid themsc lv~c the.·. best: pagodas . +:hby 0ould manage. (PIGS pantomime 

buLLding hduses .. ) Numbe r QJwe Pig o'..li::.t he:L~ house of chopsticks and Number 

' . -'2 ·-:.: _:... 

• Three Pig used tatami. And when the 21agodas wer.•§! finished how pleas3 the pigs ,,~.· ,. 
w0re • 

• 

• 

NUI1ffiER ONE PIG: Oink! 

NUMBER TWO PIG: Oiilkr 

NUI•ffiER Tl!REE PIG: Oink! 

S11AGE HANAGER: St ·Jry now becomes complicated. Is late cne nigh~. Eac;h pig sits ir. 

i n her own pagoda. No scenery for night. No scenery for pagoda. Audience must 

use imagination. '&e blew our tudget on the snowflake. Suddenly, \..'Ut of the , : · ·.1 

woods comes dark, myster6ious figure.(Won ~on Wolf enters and slinks around at 

back of stage.) Wi~ked creature. Evil creature. Hush! Plot thinlcens! (Vl olf 

pretends to knock on door . of straw house by stamping his fcot on the st~ge as 

he raps his hand in the air.) 

Wolf: 0, most revered Number Three Pig, :I beg. you .to give me admittance to 

your snug little pagoda. 

NUMBER THREE PIG: Who is that kr!ocking on my door'? ·..J 

WOU..,: It is I, your humble friend and neighbor, Won Ton Wolf. Let me in 1 let ~, . i · 

mH in! 

NUMBER THREE. PIG: Not by the ha:i.r of my Chinny Chin-Chin. 

WOLF: (l?erplexed)t What the heck is a Chinny Chin-Chin? 

NUMBER THREE PIG: Oh. Is my boyfriend. His name is Chin-Chin. "Chinny" is his 

nickname. 

Wolf(Still perplexed): Well, what on earth does nis hair have to da with it? 

NUMBE:rt THREE PIG: His hair is h:i.s most beautiful feature. It is v!hat caused 

me to fall in love with him .. (sings)" i..:.dream of Chinny with the light brown \~- - .... 
, . If r1alr ••• 

WOLF: (Disgust ed): What is ~l1is, Chinese amatt;ur night? Let me in, I say! 

NUtvffiER THREE PIG::, I{ eve r! 

WOI~: Then I'll huf~ and I'll puff ~nd .I'll blow your house in! 

~Utt.LBER THREE PIG: And then what will you do? 

\~OLF: (Laughing wickedly): I"'ll turn you into pork chow me in! 

STAGE MANAGER (As WOLF huffs and puffs): So Wolf huffed. Wolf puffed .. Son of - ~ ~ ~ 

Confucius\~ Wolf blew house in! (Number Three Pig falls over.) Fortunat~ly, Pig 

escaped tc.' pagoda of Number Two f.lig.» (Number Three Pig runs over to Number 

Two Pig.) 

NUMBER ~HREE PIG: Listen, sister, I'm in ~ig trouble. May Ispend the night 

with you? 

NUMBER TWO PIG: Of course. But what happened.(Wolf knocks at door of s e cond 

house.) 

't • :-
' .. v 



-:-.. ~·. ' ~· " . 
NU~ffiER THREE PIG: Neve~ ' mind. · I think it's abo~t to happen ~~i~. 

~OLF: O,most noble and esteemed Numbe r Two Pig, let ne in, let me in. 

NUMBER T\vO PIG('rooNumber Three Pig): ~Jho can that be? ---·--'- . ' 

i'i'Ui'1BEH THREE PIG{Dryly): Well, it ain 1 t Madame Butterfly. 

NUHB.i5R T\-!0 P!G(brc:-matically): You mean~-----? 

NUHEER THREE .P.IG(Noddi,ng!: Yep. Won Ton Wolf. 

NUMBER TWO PIG( To Wolf): You 1 ve go1. to be kidding ,o most feared and vicious 

wolf .Never will I let you i~..,. , not by tlt.e ha ir of my' sister~ Chinny Chin-C~1in ~

tpause) Aren't you goin g to ask me what a Chin!1J Ghin-Chin:Lis? 
II 

WOLF: Forge t it I've ~es~ that route already. Are you going to 0pen up or 

do I ;g~ into my huff-and-puff stuff? 

NUHBER TWO PIGZ What will you do if I let you in? 

WOLF: I'll turn you into Barbecued Spare Ribs with Sesame Soy Sauce. 

STAGE . ~-A.NA~~,_. Aa Wolf huffs): Again, Wolf huffed. Wolf ~uffed. Again, ._ ~ J '"' 

success.(Numbe~ Two and Number Three Pigs fa l l over.) Sky looked as if it was 
~ 

raining ch~ipsticks. Just in nick of time, Number Two Pig and Number Three 

Pig make it to pagoda of Number One Pig.(They race over to Number On~ Pig.) 

NUf~R ONE PIG: 0 my most honorable sister, to what do I owe the esteemed 

pleasure of this unexpected visit? 

NUMBER TBO PIG: It's Won Ton Wolf. 

NUMBER THREE PIG: He's after us! 

~-UMBER ONE PIG( Smugly): vJhy did you not seek refuge in your own pagodas? 

NUMBER THREE f>IG: All right, don't rub it in. Tbat tat ami of mine just 

shrive led to bits. It never pays to buyG~· cheap foreign merchandise. 

NUMBER T':JO PIC+:-· And my. chQpstir;ks weren't much us E: , ei ter. You were very 

clever, Number One Pig, to ~uild your house of bricks. 

NUMBER ONE PIG{M6destly): ~!ell, to tell the truth, I didn't get the ide9. by 

myself. Read ~t in a fortune cookie. 

NUMBER THREE PIG: Who cares how you got the idea! Will you let us stay vd th 

you? 

NUMBER ONE PIG: Do you think I'd throw my esteemed sisters out in the cold;,!~ 

and keep all this warmth and safety for myself? What do you take me for 

--a pig'? 

STAGE MANAGER: So the Three Swinn of Most Small Stature wa ited in their safe 

brick pagoda fe r the arrival of their enemy. He was not long in showing up. 

Welf (Pretending to knouk~l: 0, most esteemed Number One Pig, let me in, let 

me in. 

THREE PIGS(In unison, sinbing): I dream of Chinny with the light brown h:tir. 

" 
\'JOLF(;~ ngrily)~ Oh, you're pulling tt?. t e n me, are you?O.K. wise gals prepare 

• 

• 

• 



yourseleves for some huffing andppuffing that ' il blow you ailiih .... ~nd:iovrwon ton • 

soup ! 

~ STAGE MANAGER : (~s Wolf huffs) :~olf huffed . Wolf puffed . But, lo ! Brick 

pagoda did not give way. Number One Pig had built it strongly. Pigs were 

safe! Wolf was outfoxed ! 

~ 

~ 

WOLF(To stage manager): Oh ,yeah? Well , there's more than one way to skin a 

cat . I have a sneaky plan that will let me get into that pagoda even if it 

is made of bricks . 

STAGE MANAGER : What ' s your plan? 

WOLF~Triumphantly) : I ' ll climb up on the roof and drop down the chimney ! Just 

wait ' ll I get a ladder . (Wolfexits . Gong is heard . STAGE MANAGER turns to 

audience . ) 0 tmostreered audience , it would be a pleasure to show you outcome 

of devious plan of Won Ton Wolf . However, is impossible in our humble theater . 

Not enough money to show roof. Not enough money f or symbolic, aesthatic ladde~ 

Beside, actor playing Wolf afraid of heights . However , I can tell you how 

story endad . Number ene Pig said : 

NUMBER ONE PIG: 0 , my sisters after your adventure in the cold ,wintry night, 

I ' ll bet you'd like a cup of nice hot Formosa Oolong tea . I will just set a 

giant pot of water---which ~&~~ppenedhto have lying about the house-- in the 

fireplace and let it come to a boil . 

NUMBER TWO PIG: You really shouldn!1t bother, Number ane Pig . 

NUMBER THREE PIG: Yes, why go to all the trouble? 

NUMBER ONE PIG: You never C.an\vtell . Someone may be dropping in . 

STAGE MANAGER : And so , clever Number One Pig came up with stratagem that Ct'o 

cooked Wolf ' s goose . But in any case, Wolf would have met sad fate, and story 

would have had a happy ending. For as it is written in ancient , homorable 

orable Chinese proverb, "He who drops down Oriental chimmey comes down with 

case of Hong Kong flue . " Get it?Flue? (Bows low . Blackout and quick!tqurtain . ) 

THE END 
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INSPIRATION THROUGH CEREMONIES 

Definition- A special time for quiet, inward thinking 

Reasons for Ceremonies: 

1.-Flag 
2.-Vespers 
3.-Close of evening program 
4.-Thought for the day 
5.-Mealtime-graces, songs 

Planning a Ceremony 

1.- What is the purpose of the ceremony? 

6.-Presenting awards or recognition 
7.-Initiation 
B.-Installation of officers 
9.-Special ceremony program 

a.- Burial of a camp challenge 
b.- New penny (new camper) 

10.-Sunrise ceremonies 

2.- Decide on a theme or message. It should convey a simple idea or thought. 

3.- Use a central focus or interest that holds attention - a fire, candles, lights, an 
object, or picture. 

4.- Use dramatic techniques (something different) such as: 
a.- Music or other sound effects f.- Reading group 
b.- Poetry g.- Music in the distance 
c.- Pantomine h.- Use of a lake (could be a swimming 
d.- Dance pool) or a stream . 
e.- Choral group i.- Music instrument such as bugle, chimes, 

etc. 
j.- Story telling 

5.- Give everyone a chance to participate - by singing, having his very own candle , etc. 

6.- Lead into the ceremony by setting the mood or atmosphere with: 
a.- Songs d.- Silence 
b.- Walking a "quiet" trail e.- A special place 
c.- Background music 

7.- Rehearse enough to be sure everyone knows what he or she is doing - readers r ead well, 
words pronounced correctly, speaking clearly and audible. (Use sound system if needed.) 

8.- Use symbolism - a clover for 4-H, a flag for patriotism, a picture in place of the real 
thing, a candle for important things, a trail. 

9.- Use music. In singing, be sure songs used are well known. Musical instruments can be 
used, or records. 

10.- Have all needed supplies or equipment (such as matches to light candles). 

11.- Think safety. Ceremonies often involve darkness, fire, and youthful enthusiasm. 

12.- Do not include specific religious philosophy in a vespers or other type ceremony. 
However, the term Lord and God can not always be separated from traditional poetry 
without changing the rhyming patterns. 

13.- Be sure everyone is comfortable and that all can see and hear. 

Theme Ideas for Ceremonies 

Flag raising or lowering Friends Opening of camp Achievement 
Patriotic Sharing Closing of camp Warm f uzzies 
Thought for the day Vespers (religious) Initiation Love 
Nature - trees, wind International Leadership Heaning of 4-H 
Fellowship The river Citizenship Installation 

Conservation Just for today 
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SUNDAY NIGHT OPENING CEREMONY 

b¥ Don Stephens ( "OWl Brother") · 

(by ·. l .ight ·from pierced tin _candle lancerns) 

. Mter singing ~We Are Here" we focused on the glo\ving embers of the' ' 
banked fire.· •• "Fire has been one of humankind's most important discoveries. 
In the beginning, without fire, we just went cold when it was cold. Then 
we encountered chance fires struck by lightning and learned to keep them 
going. Special folks were fire tenders charged with keeping fire from 
dying~ Then ways were discovered to start fires and more control was 
possible. But at first, it was a rnatterc..of friction, st'ick against stick, 
and might take a very long time to produce flame. So, fires were still . 
tended to keep them going. 

With the discovery that striking a piece of steel against a piece of . 
hard .r6ck wi~l produce hot sparks, fire became easier. Barbie Stephens 
(Azure Laplap) will share how fire , is _ rnad~ with flint and steel. 

BARBIE: With the introduction-of the white man into the Indian's 
country, they brought with them trade goods much ~ought after by the na~ives. 
One of the most v.ranted items was the "steel". When used in combination· with a 
with a flint type rock and charred cloth, this precious trade good produced 
sparks which . could begin a fireo Now man could not only control fire but 
could begin g_·fire. Now man could not only control fire but could create it! 
This -was c.onsidered ·great med1cine among the tribes. I then . demonstrated~: 
ho'\v to build a "nest" of dried tree:>moss, strike a spark int.o the charred 
cloth, place the glowing cloth, place the glowing cloth into the "nest• and 
blow oh the nest until it ignited into f~arnes. 

DON: But man never stops inventing and he needed meat to eat as .well 
as a fire to cook on. So he _carne up with a way to use flint and steel to 
fire a gun. John.~Shorb to1d about flint arid steel guns and hovl they work, 
demonstrating as he did. : He ended by firing his muzzie loqder rifl~~ Then 
his . wife, ·-·Linda, told about historic re-enactment, "buckskinning" _and 
muzzleloadin~ groups that have rendezvous ;thtoughout the country and why. 

LINDA: . we enjoy the beauty of a moon ~it meadow scattered with dozens 
or even hundreds of glowing tipis and historic tents with tneir cook fires 
burning and candle lanterns sparkling and the small of food cooking and sounds 
of wooden flutes, o~d time fiddling and laughter floating- softly on the 
breeze. We find it a healing escape from our day to day pressures in the 
'real~ world. We gain new confidence in discovering we can do the leather 
work, wood carving, bead and quill work, tin smithing, gun making, cooking 

-over an open fire, -basket '\veaving and all the other skills that equip us for 
and help us relive this historic and more independent way of life. And we 
treasure the friendships we gaind§harig:~ with .. other folks from near and 
far who can appreciate our efforts and accomplishments because they too have 
tried it and renew contact at one rendezvous or another through thg years • 
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Sunday Evening C2rcmon¥ --page 2 
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. . .... ... .. .. .... , ... ~ .,- ...... ~, .. ·- , .. ·-~-~~~ .. . ..... ... - · ...... .... .. 
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DON~ . ,· ~ ,A1;1d tJ:lat·' s _- wl;lat ~~r hobby is all about. We ·enjoy reliving the 
fur trcile ·pi:;rioa· ·wcausc"" that ·was ·· a. time "\vhen, contrary to how the movies 
portray it, thp ·)'{9i tes li vcd.~ largely . as · peaceful • -and: \vel come guests in the 
red man's lands. The Indians were ea£cr to get metal cooking pots and woven 

... .woyen fq.bl;i_c;. .. an4 .. steel knives a~d. fire .s.teels·. and. · ·guns and all the other 
. .... , . · q_x9~tlp\g'. l1.vhi.te rna~ 's m~nufactured goods· and the-- whitcs.· "\verc most pleased 

, -. ·· t¢'. ~X~.ct6,". for the furs so. plentiful in · the Iridia[l.;. country·· and in such demand 
·-··· · .. • . .JJ . .. ' .. ,._ .· ;Qq.c_k 1 Eqst .and 1n Europo .. . . 
'I .... ' •!1 · i }., ,l,l, '• j., . • \ · • 

' ~ : • •' • . . r . :- • ; " ( ~ ·~ . . • •. -1· . . . :. - l , ': : 

• • : •. .' •• : • :-" ,
1 

,.'.'~ ~ijf the. Indian didn,' . .t just want useful goods. . Hci also likc.d pretty 

' ' "I 

· :: ariq · coiorf\11 i ~.oms o And so. the fur trade PI;Osperc~ · on~ a ·xiinbdw .9.f colorful 
... beads· that \verc ,bJ:ought thousands of miles to gain the: furs· which the 
·\:,hi t c s savl as thc.ir pot of gold at . the end of. that rainbow. But when yon set 

out chasing rainbows the pot of gold isn't always what you expected and so 
: _ ~t 'ia~ ."' ~ft:pn _w~~~ ~h~ fur .traders and traJ?pers ·: : ~Tiley came to get rich quic1< 

· ·"on furs .J~nd g~L.PflC~ to live in luxury in the :· East ~.but : often .stayed to make 
lifclon~~( t.r,i6'ndships .. ,vi th the tribes with whoin thc:y .. Lived and_ traded and 
married .· their ·maidens anq raised families and ~t~Y'?cl in the beautiful 

. cduri.tr.y.. Fr.icndship··provcc!''more prcqious than· silver .. a~9. gold and so it is 
. , :·here, at -.chat;:· ~.;.. :>: .. · · · -! · · . ~ · . •. ·_: · · .. ' . · .. 

. . : !· ~ .. . . ~ 

, ., - ~ .; :'.!Make' Nuw. Friends But Keep The Oict .. ,bnc I.s. : Silvcr : ~d The Other Gold. 11 

·· . . (Note:): . .. If·: you would like more informatior{on ~uc~ski\mi.ng, a good place to 
: . .start vlOUld be with THE BOOOK OF BUCKSKINNING, Vols. 1/:.z, 3 and 4. They 
·are available in oversized paperback from better book ·· Eltores and Tandy 

.·.:Leather stores. Buckskinning and · muzzle ioadi'tig ' r'i:fic. . ·c;lubs arc· common 
, ... almost everywhere•. ih the United Stat.~s and Canada and in many cases can be 

prc:vailed on . to · ·come out to youth groups and give short history presentations 
in costumes. Also~ many historic sites offc~ weekend encampments where 

: the public cari observe fol1<s living in "pcri6d 11 c&rnps, enjoy demonstrations 
and ask :questions, In the North\vest, ~hCSC· na-ppe!. ; for example, at Fort 

~ vancouver, across the river from Portland, · in l'.ate July and at Fort 
·Nisqually nc;ar . ·Taborna, and Fort :Langley ·in :Britfsh Columbia in,.aarly Augusto 

I ' . . . .;. ... 

. Our . £frbup.; .wiLt.; be.. putt~h~J' on· our scc~nd annU~l~ SJ?Okane ·House Encampment ten 
miles north· 1-1est ·;of Spokane: at: the ·original Spo'k·ahe House · site August 28th ; 
29th and 30th. We 'd love to sec you there! For .. information, call Don or 
Barbie. .. Staphens; t 509) 838_:82"22 ·. ·· · · 

·-i. :· 

,~ t , • .'.'KEEP YOUR POWDER DRY! n ·: :.·. · ·: · 

I .. . 
• • •• • • • 1 ··. ,..· : 
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SUNVAY NIGHT OPENING CEREMONY (cont~nued) 

• FOLLOWING THE SINGING OF '1 MAKE NECv FRIENV S BUT KEEP TH'E · OLV" 
which 6ollowed the Buc~~kinne~ po~~ion o6 ~he ce~emony, John 
Head~~ck led ~nto a pinecone v~~uai and o~al p~e~entation on the 
Cha.tcolab logo combined w.th colo~~.:, to '1launch" .the theme. flo~the 
week - FOLLOW THE RAINBOW: 

• 

• 

The. colo~ o6 th~-0 pinecone i~ yellow. It ~ep~e~ent-0 humo~. 
Humo~ i-0 ~omething that ha~ quite a bit ofl powe~. It can hide 
a lot on pain, both ~e.al and imagined. 
Eve~yone at Cha~ ha~ the g16t o6 human, whe.the.~ it'~ by 6alling 
into the lake, on tell~ng a joke o~ ju~t by ~.:,mil~ng. 
Human~~ l~ke l ove, :t.lhe moJte you give, the. mane come~ bac.k :to you. 
And the. mone that come~ bac.k the mone. you have to give. 

Angelo Rovetto c.ont~nued w~th KNOWLEDGE. 
KNOWLEDGE, HERE, IS PORTRAYED BY· :the vivid c.olo~ REV! 
W~thout knowledge we would ne.t~act the 6oot pnint~-~1 the. pa~t, ~ 
lo~ing the thn~ll o6 ente.~~ng new 6~ontien~ 6nom th~~ ~tep 
6onwand, with the anc.hon o6 the knowl edge lea~ned, 

Jane H~guena 6dllowed: 
G~e.en i~ the c.o i on ofl my c.one.. A~ ! ·' plac.e.. it on ou~ 6~ne., I th~nk 
o6 oun g~e.e.n -Oun~ounding~, gna~~, le.aveJ.:,, and g~ow~ng thing~, and 
even a 6ew g~een ~abbe~~. But they won't be g~een 6o~ long . 
L~ke theJ.:,e many g~een thingJ.:,, ~deaJ.:, he~e.. at Chat alJ.:,o a~e many, 
v~~ed and keep on gnow~ng. We ~ha~e idea~ and gnow ju~t aJ.:, 
thi~ c.one.. ha~ done. 

Sonya WattJ.:, c.ont~nued w~th PHILOSOPHY: 
We. ane all oun own pen-Oonal philo~.:,ophe..Jt.J.:,. Ou~ ph~lo6ophy ~J.:, oun 
rrw.LndoW 11 on ~he wo~td; ou..~ way o6 looking at th-ing-0. 
Blue i~.:, 6on · one. ~·ky and one wo~td, a.nd the unity .that will accept 
all ph~io~.:,oph~e..J.:, a~ having valu~. 
Le...t uJ.:, ac.cep.t eac.h othe..n unde~ the blue o6 one J.:,ky while 
Jt.eJ.:,pe..c.t~ng the d-t66e.nenc.e~.> ~n oun "w-i.ndoWJ.:, ''. 

Vo~·Fock (Joe Stephen~.:,) J.:,umme..d up the. ce..nemony: 
I a~d thi~ pine cone to ne..pne~e.nt .the. pot o6 gold at the. 
end o6 e.veny ~a~nbow. A~.:, we FOLLOW THE RAINBOW -i.n J.:,eanc.h o6 
the pot o6 go l d .thiJ.:, we.e~, we hope.6ully will 6ind that the. 
REAL GOLV i~ in blending the. colo~~ n e pne.~enting HUMOR, KNOWLEDGE, 
IDEAS, PHILOSOPHY and ~ho~e. o6 ou~ 6amil ie.~.:, hene at Chat with a 
ge.ne..~ou-0 helping o6 Love. and SHARING. 

Once ag-i.n J.:,,{ng-i.ng "MAKE NEW FRIENDS BUT KEEP THE OLV" -ln the 
6onm o6 a nound c.onc.lude.d the c.e.ne.mony . 



Monday Ceremony 

• 

Somewhere over the Rainbow way up high 

Tncrc's a land that I heard of once in a lullaby 

Somewhere over the rainbow skies are blue and the 

dreams that you dare to dream really do come true. 

Someday I' 11 \·lish upon a star and \valce up where 

the clouds arc far behind me. Where troubles melt 

like lemon drops a\vay above the· :chimney tops that • s 

where you'll find me. Somewhere over the Rainbow 

blue birds fly o Birds fly over the Rainbo'v '\vhy 

then oh why can't I o If happy 1 i ttle blue birds fly'-. 

beyond the Rainbow \vhy oh vlhy can't I. 

_When all the \vorld' s a hopeless jumble and -the 

raindrops tumble all around -- Heaven opens a magic 

lane \vhen all the· clouds ·darlcen up the slcpvay. There's 

a rainbow highway -to be found. 
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Monday Evening Ceremony 

COLORS LIVE by Jane Higuera 

The Colors live between black and white 
In a land that '\ve 1mo\·T best by sight o 
But knowing best isn't everything, 
For colors dance 
And colors sing ; 
And colors laughr 
And colors cry - ·--
Turn off the light 
Ar.d colors die, 
And then make you feel 
Every feeling there is 
From the grumpiest grump 
To the fizziest fizze 
And you and you and I 
kno~v well 
Each has a taste 
A.11d each has a smeil 
And each has a wonderful 
Story tO tellooooeooo 

WHAT IS RED? by Jean Warner 

Red is a sunset blazy and bright 
Red is feeling brave with all your might • 
Red is a sunburn spot on your nose, 
Sometimes rea is a red, red rose. 
Red squiggles out when you cut your hand. 
Red is a brick and a rubberbando 
Red is Q hotness you qet inside 
M1en you're embarrassed --
and \'Tant to hide. 
Fire-crac1<:er, fire-engine 
Fire-flid<:er red -----
And 1·1hen you're angry 
Red runs through your head. 
Red is an Indian, a Valentine heart, 
The trimming on a circus cart. 
Red is a lipstick, 
Red is a shout r 
Red is a signal that says: "Watch Out!" 
Red is a great big rubber ball. 
Red is th~ . giant~estA::olor.t of : all o 

Red is a sho'\v-off 
No doubt abo'ut it ---
But can you imaging LIVING WITHOUT IT? 
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Monday Evening Ceremony - page 1 

WHAT. IS OHANGE? by Pam Haier 

Orange is a tiger lilr, a carrot, 
A feather from a parrot, 
A flame, The wildest color you 

can name . 
Orange is a happy day saying 

good-by in a sunset that shocks 
the sJ<y. 

Orange is brave.j1' olflc:uage -:1 ~:~!mpold 
It's bittersweet and marigold .. /'" 
Orange is zip, orange is dash 
The brightest strip in a Roman sash. 
Orange is ill1 orange, also a mango 
Orange is music of the tango. 
Orange is the fLrr of the fiery fox, 
The brightest crayon in the box. 
And in the fall 
When the leaves are turning 
Orange is the small of a bonfire 

burning •••. 

WHAT IS YELLOW? by Kearston Ed1vards 

Yello1v is the color of the sun 
The feeling of fun, the yolk of an egg, 
A duck's bill, a canary bird and a 
daffodil. 
Yello\v's s1veet corn, ripe oats, 
Hummingbirds' little throatso 
Surruner squash and Chinese silk, . 
The cream on top of Jersey milk. ··,:: 
Dandelions and daisy hearts, 
Custard pies and lemon tarts. 
Yello\v blinJ<:s on Sth'tlrrler nights 
In the Off-and-on of firefly lights. 
Yellow's a topaz, a candle flame. 
Felicity's a yellow nameo 
YellO'\v' s mimosa, 
And I guess, 
Yellow's the color of 
HAFP It.JESS • 

• 

• 

• 
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Monday Evening Ceremony - page 3 

. WHAT IS GREEN? . by .. MiFiam Lowry 
- . I ' ~ .......... 

Green is the grass. and the . ·leaves 1 of trees. 
Green i~ , the small of a co~try breeze • 
. Gr~en is lettuce and sometimes the sea. 
Whei:U g-!:~en is a feeling you pronounce it N .. v. 
Green is a coolness you get in the chnne 
Of the ·tall old "'vroods \ihere the moss 

is made. 
Green is a flutter that· come.:: i :r'1 Spring 
When frost mel-ts out of everything·.; · 
Green · ·is a grass '!:Lepper, ~reen is jade, 
Green is hiding in the shade --;-'"": \ _. 
Green · is an olive and a pickle. · -~~ .. 
The sound of green is a water:-.:j::.rickle .. . 
Green is the world after ·i::.he . . rain 
Bathedi · apdJ"b~~utiful again. · 
April is · green - peppermintl, ;too.. ·:··_; .. >·r~.-
Every elf has one green sho?.• .·; · ,·i'• 

Under a grape arbor air is . gre.en · · \ · . , , 
With · sprinklef? -.Qf sunlight in , between~ · .. 

1 

Green is the m~adO'\f, green is the ·fuzz , \ 
That covers up where winter was. 
Green is. ivy and honeysuckle vineo 
Green · ±'s ~ yours -
Green is mine. 

WHAT IS BLtlb!? by Nancy -~an~ers 

Bllile ±E!: :·:t~e c9~9r pf t~e sq 
Without a cloud 
Cool, distant, beautiful and proud,.· 
Blue is the quiet sea~ 
And the eyes of some. people~- . ·. 

. ' 

,·, 
.. 

:·' 

And -many agr~e as they ! gro-vr qld~r :·-_; :. · 
and older: · · · · 

Blue is ·the scarf · 
Spring ·wears on he~ shoulder ·. 
Blue is twilight , . 
Shado~·!$;i ~r:D •. snow, 
Blue is feeling Way ·- down low. ·. · _, 
Blue is a heron, a sapphire ring, 
You can smell ' blue .in many a thing: 
Genti~~ and larkspur 
Forget-me-nets, tooo 
And if you listen you can hear blue 
In ~vind over water and '\vherever flax blooms 
And when evening steps into lonely rooms. 
Cold is blue: 
Flame shot from a welding torch is, too: 
Hot, wild, screaming, blistering Blue-
And on 1vinter mornings 
The dawns are bluE •••• 



Monday Evening Ceremony - page 4 

WHAT IS PURPLE? by Janice Miller 

Time is purple just before night 
When most people turn on the light 
But if you don .' t .it's a beautiful 

sighto 
Asters arc purple, There's purple 

inko 
Purple's more popular than you 

thin~ .. " o. 
It's sort of a great grandwDther 

to pinko 
There arc purple shadows and purple 

veils, :.;-
Some ladies purple their fingernails" 
Th0r.e's purple jam and purple jell 
And a purplo hruis(2 next day \vill 

tell 
Where you landed when you fello 
The purple feeling is rather put~out 
The purple look is a deiinite pouto 
But the purpl2 sound is the 

loveliest thing 
It~s a violet opening in the spring" 

WHAT IS GOLD? by Sonya Watts 

Gold is a metal - Gold is a ring 
Gold is a very beautiful thing" 
Gold is the sunshine, light and thin 
Warm as a muffin on your skin .. 
Gold is the moonp gold arc the stars; 
Jupiter, Venus, Saturn and Mars. 
Gold is the color of clover honey -
Gold is a certain kind of money" 
Gold is alive in a flickering fish 
That lives its life in a crystal dish. 
Gold is the ans\vcr to many a l.visho 
Gold is feeling like a king -
It~-' s lil<:e having the most of everything -
Long time ago I 1vas told 
Yellow's mother's name is GOLD 

Mary O'Neill 

• 

• 

• 
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Wednesday Night Ceremony 

Luminarios led to and decorated the lakeside. Gathered at campfire at 
at 9:30; moved smoothly into formation belo\v . 

This ceremony \vorl<:s best when there is a faiarly large number of 
participants -- probably~at least 50. Group is divided into three 
circles of people, one ring inside the others. Room is darJ<:en.ed, but 
lighted with candles, ~nmP- in the middle of the room on the floor, and 
some ar.onnd -t.ht:! outside .• 

Group sings song as a round, three times. Inside circle moves to the 
left, S\vingiri.g arms as they go. As second circle starts singing, they 
move to the right. Then outside circlo movco to tho left. Circles 
reverse directions each time they start the song over. 

An added feature to make the ceremony impressive is to use a "pipe 
chime" w·i th the ding-dongs. 

We then formed 1 single circle;friendship ties (lirJ<:s) w·ere placed on over 
shoulders. 

~.Ve w·ere asked to connect our friendship ties as 1vc sang the "Hake New 
Friends" round. 

rrhen 1ve were coached into our "outside-inside friendship circle" and 
then sang "Rainbow Made of Children" . . / 

We 1vere told to keep and wear our friendship ties. 

Ceremony Committee: Janice, Lane, DawnE, Jane, Joyce, Loren, Betty 
and "HELP" 
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Thursdays Flag Raising Ceremony ·.\_/;: .· .. .. ·· ... ·:·.:·· •. ·_.·.: ... ·.,, .:\/:· 

April Cook and Johb Headrick brought the early risers together 
in a circle around the · ~lag pole. John raised the flag, then led 
the "Pledge of Allegiance". John shared a fe1v thoughts on the 
importance of flag ceremonies. Then April as1ced everyone present to share 
one or two words that express what our American Flag means to them • 
.ll.rnong these ·1vords ,.;ere patriotism, loyalty, freedom, sacrifice, 
responsibility, love joy 1 beauty, and opportunit,yo After -- everyone · 
had shared, April sang "America the Beautiful", which 'brought tears 
to mar;y eyes .. 

Th.ur:sday' s Flag Lowering Ceremony 

:·. Everyone came together into the Sharing Circle around the flag ·pole. 
April Co~< asked each person to share one or two things for which they are 
thankful. The flag was lowered after our sharing, while Gwen Main played 
"Taps" on the Door Chime Xylophone. - -
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The Ceremony of the Staff 

Like many things in life we don't always see . where the thrust comes from-The 

Grand Son of Ch~~f Jos~ph-Jim Martin of Medford Oregon-brought it to 

Chatcolab 20 springs ago • 

Toni te was a continuity with new people new life new).}inspirations-the 

remenicense of those great among us who have passed and added to our life 

and our world and planted the seed which grew into the better world today 

Yes the passing of staff of thrust close bring out in nur people the good 

with in us. 

Angelo 
••••••••••o•o••••••o•o•••••••••••••••••••••••••••o••••••••••••••o••••••••••• 

Thursday Ceremony 
Theme: Honoring the Earth and our spiritual connections with all the 
begins in our world. 

Opening Song: " Oh, how Lo\.. . is the evening. " et-y· 
Blessing the Camp Circle: the four cardinal points of the compass and t~e 
Earth and sky, were blessed with pinches of tobacco. Tobacco is sacred -~ 
to the American Indian and often used as blessing or gift. 

Speakers: ~ho will speak for the Earth?(assign someone to speak a poem or 
personal philoshy) 
who will speak for the Standing People? (trees) 
who will speak for our four-legged brothers?(the animals) 
who will speak for our sisters in feathers?(the birds) 
who will speak for the sky people?(sun, mqon, stars) 
who will speak for the two-legged, present the Truth Staff and conduct a 
truth staff ceremony. The staff is passed from person to person and each 
one can speak from ±.he heart as desired. The speaker seta the tone by his 
or her opening remarks, which can relate to the theme of the ceremony asi 



:~77 
a whole. However, any offering, even silence, is acceptable. 

Closing Song: "For the Beauty of the Earth." 

Closing Prayer: · NavEljo Trail· of I1oauty~ (adapted) (ask participants to : 
visual:ize a beautiful place) May I · ·walk in beauty all the days of my 
life. May there be beauty · bef~ore me and 'beauty 'behind. 'me. May .there .be 

; 1 beauty on my 'right · and ·"beauty ort my' lefto May there · be . beauty below me and 
beauty above me. But most .' of all ·, Great Spirit ·, may-.; .th.er·e. ·be beauty within · 

me. 
arrien . 

. .._ 

Committee: 

, ... ; 
Sonya W0tts, Lucy Linker,John Headrick, Dawne Warner 

• 0 • 0 ••• o . • 0 •• 0 • 0 0 0 0 0 0 •••••••••••••• .; ···· e •it .o • • •••••• • •o Qooc ••o•••••• 

Friday Flag Ceremony 
The bell .was rung •. Lucy Linke r .played Revely· ·, en he'r tr:-orribqne. Ihe flag was 
imfo lded and quiqkly -ruised. As the flag fl.utered in ·llie ... breez;e. the 
Pl4gde of -Allegianc-e was said. The Star- spangled · ban'ner was sung with .the 
trombone accompanyment. 

\. 

• 

• 

• 



Fri~ay Ceremony 
This ceremony began with SeC"ret Pals in the Fireside room 
From the Fireside room the ceremony was lead to the chapel with luminaries along'i' 
the way. Everyone had their friendship ropes arfund their necks which they then 

~linked them to the people on either side of them. 

Larwence then read a poem of inspiration to the group. 
Then we all sang Each Campfire Lights a New. 

'\' l. 

Philosphy----Angelo and he held a blue candle to go along with the Rainbow theme ~~ 
for the week. 

Humor ----Shannon and he held an orange candle. 

Skills ----Ruth and she held a purple candle. 

i 
Knowledge----Betty S. she held a yellow candle. 

Ideas ----April she held a green candle. 

Sharing ----DawriE and she summed it all together fon the week with the Rainbow 
theme and she held a white candle. 

We then had the chair~rson _bf the board Jeannie Baringer told the: lab who the new 
elected board members were. She also gave a few last words reguarding the week. 

We then went from the chapel to lodge singine Love Is Something If You Give - It 
Away,. 

~ ·-

~ 



Opening Ceremony 

~ Setting: This opening ceremony can be set outdoors around a campfire or 
indoors before the fireplace. When campers assemble, the fuel for a fire 
has been laid, but not yet lighted. 

• 

• 

Champ chairman or 
other leader: 

When we laid the fuel for our campfire this afternoon, 
we found the embers of campfires that burned in this spot 
last year. On those ashes we laid the logs for our new 
fire. Were these ashes to speak, they would tell us of 
laughing and games and joyful singing. They would tell 
us of the campers who were here last year, pledged, like 
ourselves, to share with each other some of the richest 
experiences of our lives. The burning flame of last 
year's camp will light our fire. 

* * * * * * * * * * * * * * * * * * * * * * * * * * * * * 

At this point, a runner comes with a blazing torch. It it is practical 
he should come from a distance, making sure that he is visible to the group. 
Should the setting be indoors, it may be possible to have the firebearer 
approach so he can be seen through a window. When he arrives in the circle, 
his torch is handed to the camp chairman who uses it to light the fire. 
It could be effective to use more than one torch. 

To make torch: Use a green stick or pole about 3 feet long and about 1 to 1!2 
inches in diameter. Wrap one end about 3 or 4 inches with strips of gauze 
bandages dipped into melted paraffin wax. (Paraffin gives a good, clean 
light, and are also dripless.) 

* * * * * * * * * * * * * * * * * * * * * * * * * * * * * 

Chairman: This fire will warm us and inspire us during our days at camp. 
It blazes now before our eyes, but soon it will burn in our hearts. 
As each of us gives something of himself to this fire, so will 
it burn ever brighter. 

(Now, pre-selected persons come froward one at a time with their tree symbols 
to add to the fire. Each gives the meaning of his symbol, then kneels to 
add it to the fire.) 

First 
Camper: 

I bring this branch of the tall spruce tree to add to our fire. The 
spruce is a tall, graceful tree which sings in the wind, and makes 
me think of laughter and play. The only fountain of youth is the 
fountain of laughter. As long as we are eager to play we still are 
young, and young we can remain. If our eyes are open to the beauty 
of the skies, and our ears open to the songs of the birds, then 
every day will be a good day, and every passing hour will bring a 
fresh adventure. 

My symbol of the spruce branch is to remind us that we can keep 
joy and play and singing alive in our hearts . 

~80 



Second 
Camper: 

Third 
Camper: 

Fourth 
Camper: 

Fifth 
Camper: 

Aspen trees serve us in many ways. We love them for their quaking 
leaves, and their beauty in the fall as they light up the dark 
green of the evergreens. The wood of the aspen can be used to 
create many innovative handicraft items, and it is a reminder of 
the useful tasks that can be done to make our lives better and 
more joyful. These things I think of as I place this aspen branch 
on the fire. 

The leaves of the juniper grow in clusters, and I regard this as a 
symbol of friendship, which is the thought I add to our fire. Our 
lives, like the close-growing needles on the branch I hold, must 
be lived in contact with others, and from that contact can come a 
g re at me as u re o f hap pi ness . Fa me , h on o r , we a 1 t h - -these a re hi g h 
goals, but to me a single true friendship has deeper meaning. 
Let this sprig of juniper I place on the fire remind us to meet 
everyone with tolerance and understanding, so our own lives will 
become fuller because of the friends we have made. 

The forked pine is the symbol of sharing. Knowledge is not 
something we were born with. What we are as individuals is what 
our ancestors, our teachers, our friends, and those we meet from 
day to day have shared with us. All that has gone before us in 
the far reaches of the world, is part of the heritage of under
standing and culture which is ours. What we have learned from 
others, what we have discovered for ourselves, we must share 
freely, if we are to realize the full value of wisdom. 

Adding the pine knot to the campfire is symbolic of cheer, 
happiness, and good fellowship. It provides sparkle and joy for 
the fire. Let us be happy. 

Chairman: These branches we have added to our first evening's fire are 
symbolic of the great camp we are about to begin. Coming 
together are 4-Hers and leaders from our great 4-H clubs, and 
our theme will help us put together 
a camp of fun, of learning, of new friends, much good fellowship, 
and a whole lot of happiness. Let us sing together--

As the group leaves the campfire area, each person adds a twig or small 
branch to the fire as their willingness to contribute their part and 
sharing to the success of this camp. 

(theme) 

• 

• 

• 
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END-OF-CAMP CLOS ING CEREMONY 

This ceremony could be out of doors on a hill, around the council fire, 
or indoors in the lodge. The ceremony takes nine readers who are in 
the center or in front of the campers . A large candle is burning and 
held by the Camp Spirit, The ceremony proceeds as follows: 

Camp Spirit 

First Camper 

-Second Camper 

Third Camper 

Fourth Camper 

Fifth Camper 

Sixth Camper 

Seventh Camper 

Eighth Camper 

I am the Spirit of 4-H Camp. Each year the light of 
my candle glows brightly when 4-H members come to camp. 
All of you who have come to camp have helped to light 
this flame. By bringing your skills and strength 1 

your friendly smiles, your readiness to serve, you 
brought the glow of the 4-H Spirit to 

You have made this camp what it has 
been. 

Each activity of the day has added light, Will each of 
you who represent the campers come forward and add 
your light to mine? You have a candle which you can 
light from the Camp Spirit's light. What does your 
candle represent? (Each camper in turn lights candle 
and then reads,) 

I bring the skills I have learned--how to make things with 
my hands, to shoot a bow or gun, dancing, games, natural 
resource activities, and singing. 

I bring the worship at vesper hour. The quiet of our 
hills and forest--praying and singing together--the 
closeness to God . 

I bring the play we have had. The relays, the stunts, 
the Olympic competition, the games where we learned to 
win and lose, 

I bring the work it took to make camp run smoothly. 
There were floors to sweep and bathrooms to clean, 
When we all did our part, it was easy. We were glad 
when we did a good job. 

I bring the beauty of our camp, the trees, the stream, 
the animals, the hills, and sky. We have learned to 
feel at horne in the out-of-doors. 

I bring the conservation we have learned at camp, Not 
only do we enjoy the beauty of nature, but we try to 
keep it better than we found it, so that others who come 
to camp can enjoy it, too, 

I bring the planning we have done together, We have had a 
part in vespers, campfires, and flag ceremonies, When we 
each had an idea and shared it, our group did something 
worthwhile, 

I bring the friendships of camp. We have met new friends 
we will always remember, We know old friends better 
because we have camped together. The fun and fellowship 
of being friends has made our camp light brightest of all. 



(As each camper finishes he takes a place so there are four on each side 
of reader.) 

Camp Spirit 

Camp Spirit 

Camp Spirit 

Songs 

These are the things we have done at camp, Tomorrow we 
will be going back to our clubs and homes. What we have 
done at camp should help us live up to the 4-H pledge. 
Now the campers will use their light to make our 4-H 
glow just as each of us can do at home in our community. 

We. all have a share in this light from the camp spirit 
(eight campers now move around circle lighting candles. 
The light should also be passed on to the next by those 
in circle.) (After candles are all lighted.) 

The candles we light will last just a little while. The 
light you carry in your heart from this camp can last 
your whole lifetime. It is a flame that never goes 
out as long as we keep sharing it with others, 

I Want To Linger 
Each Campfire Lights Anew 
Kum Ba Yah 

• 

• 

• 
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Magic Penny Campfire Program a~d Ceremony 

SONGS: Flea, Downright Happy 

PUPPET SKIT: Hooter and His Friends 

SONGS: The Cutest Bear, Down by the Bay 

CEREMONY: 

1st Person: The Coin 

Into my heart's treasury I slipped~ coin, 
That time cannot take nor a thief purloin, 
Oh, better than the minting of a goldcrowned king, 
Is the safe-kept memory of a lovely thing. 

(Sara Teasdale) 

2nd Person: The new coin you are about to receive is symbolic of the new 
things you receive at camp and in life-- new ideas, new 
friends, new skills, and the joy of being alive in this great 
out-of-doors. 
(One or more persons distrubute a new penny to each person.) 

Song: Magic Penny 

3rd Person: Now that you have this new penny, look at it carefully. You 
have heard people say, "A penny for your thoughts." So now, 
think about this coin with us. 

~tb Person: The Land of the Magic Penny 

It's only a penny we've given to you 
To help you remember your stay, 
But from this small object, there's a lesson to learn 
As you go on your way. 
This penny may be the least of the coins 
That you use from day to day; 
But ramember how much the 1 ittle things count 
In whatever you do or say. 

5th Person: One side of the penny is shiny- it glows! 
{If handled correctly with care,) 
But turned to the other side, that penny is dull 
And you can notice the signs of much wear . . 
Our lives, too, at times are dreary and dull 
And the job seems too hard to see through. 
But always remember there's a shiny side there 
That can show-- it's all up to you. 
You came to our camp from your own 4-H Club 
To listen, to learn, and to play. 
We hope as you leave you'll remember the way 
4-Hers should live every day. 

Song: Make New Friends 

continued 
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6th Person: Rainbow's End 

A story is .told of a kind old man who set out in 1 ife with 
a definite plan. 

He knew and he told every stranger and friend that treasures 
were found at the rainbow's end. 

So his lifetime was spent in search of the gold until he was 
tired, rheumatic, weary and old. 

O'er hill and o'er dale he constantly went, and folks along 
the way invited him in. 

He'd tell them of people he'd seen and places he'd been. 
They would offer him food and a bed for the night, and to 

have him as guest was a perfect delight. 
Then just before dawn he would whistle a tune as he started 

along. 
Soon the rays of the sun would have unmercifully grown, so 

he'd stop for awhile in a shadowy glade, 
And sit hi~s~lf down in the quiet, cool shade. 

7th Person: He dozed off to sleep and the hours flew by. Now the sun rose 
way off in the eastern sky. 

He quite suddenly awoke and looked all about, rubbed his old 
eyes and started to shout. 

"I 1 ve found it, I 1 ve found it! Why d i dn 1 t I see? My treasure is 
he r e , i t 1 s w a i t i n g f o r me ! 1 1 

He threw back his head and he laughed and he danced. His treasure? 

• 

: may heal yuu ask! • 
Glaring diamonds or jewels in some well-hidden cache? 
No - the treasure he fo•Jnd where the rainbow ends, was the 

treasure of having a world full of friends. 
The treasure of sunlight and shadow and sky. Of a bird on the 

wing or a sheer butterfly. 
The treasure of life and the wisdom to know that these things 

are best, 
And wherever you go in search of the gold at the rainbow's end, 

remember- it's found in the heart of a friend . 

(Mildred Bernard) 
Song: I'm On My Way 

• 
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Setting: 

1st person 

NA11JRE IS MY FRIEND 

CEREMONY 

A room filled with candles, and enough candles for everyone to have one. 
A recording of "Evening Star" is played softly as the following is .read. 

Out-of-doors there are many wonderful things the earth, the plants, the 
trees, the birds that sing, the insects and bees, the fish, the rocks, the 
clouds, the sunset, the stars. Some people have lived with these all their 
lives and yet have never noticed them. When looking at nature, you can f:f.nd 
beautiful things to enjoy, and also discover ways of solving your own problems. 
Anyone who understands and appreciates outdoor life need never be unhappy. 
Some of our best music and poetry tells about the trees, birds, flowers, and 
animals. As we sit here at this great 4-H Conservation Camp, think back on 
the happenings of the week and the things you have seen. Have you made friends 
with the beauties of nature? Have you developed an awareness of the .importance 
of all the living animals and plants of the world and what they mean to you? 
Have you made friends with other people? What did you enjoy most? In poetry 
and music let us reflect on the friends we have made in the out-of-doors, and 
at this camp. 

Song: I'm on My Way 

1st person:Who are your friends? 

2nd My friends are the trees 
(Reads, 
then The glory of trees is more than their gifts; 
places 'Tis a beautiful wonder of life that lifts 
candle in From a wrinkled seed in an earth-bound clod, 
holder) A column, an arch in the temple of God, 

3rd: 
(with 
candle) 

4th 

A pillar of power, a dome of delight, 
A shrine of song and a joy of sight! 
Their roots are the nurses of rivers in birth; 
Their leaves are alive with the breath of the earth; 
They shelter the dwellings of man; and they bend 
O'er his grave with the look of a living friend. 

Mountains are my friends --

Climb the mountains and get their good tidings. Nature's peace will flow into 
you as sunshine flows into trees. The winds will blow their own freshness into 
you, and the storms their energy, while cares will drop off like falling leaves. 

My friends are the clouds 

Over the hill the clouds race by 
Playing tag in a blue, blue sky; 
Some are fat and some are thin 
And one old cloud has a double chin. 

One is a girl with an upturned nose 

Sometimes they jumble all in a mass, 
And get tangled up with others that go 

racing past. 
As over the hill they go hurrying by,. 
Playing tag in a blue, blue sky. 

And one wears slippers with pointed toes; 
There's a puppy dog, too, with a bootpety 
And a farmer boy with his milking pail. 

tail, 
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5th 

6th 

7th 

/ /I -_\ \ . 
/ \ .. \' \ ,. ' 

ylowe_!_~_r-~ my fr~ends --

Flowers are nature's j ewels, with whose wealth she .decks her summer beauty • • . 

My friend . is the wind--

Have you ever caught the spirit of a wild and windy day? 
The wind is like some clumsy, boisterous schoolboy out to play. 
We see a lady's hat blow off and think it's all in fun, 
Until an unexpected gust starts ~~ upon t he run; 
And even in the house the wind bursts in with such a shout, 
The garden fences start to sway and topple, the doors all band, 

the curtains blow, the papers whirl about. 
It isn't any wonder he gets heavy with his powers! 
And it's the tossing, wind-lashed elm in a loud voice that seems to say, 
"Why sit there huddled in your chairs? Who's coming out to play? 
I'll make you breathless, wear you out, for nothing is quite the same 
When I'm about, are you afraid? Come on, it's all a game!" 

My friends are you 

Life is made sweet because of friends we have made, 
\ . And the things ·which in common we share. 

· ~we want to live on, not because of ourselves, 
But because of the people who care. 
It's in giving and doing for somebody else-
On that all life's splendor depends, 
And the joys of this life, when you've summed it all up, 
Are found in the making of friends. • 

Songs: The Flicker of the Campfire 

8th 

Song: 

Taps 

Pass It On (Candles are lighted around the room as group sings) 

I 

is 

As we've traveled the trails thi s week, we've thought about the friends we've 
made in nature's wonderland -- the trees, the birds, flowers, mountains, the 
animals and insects, the wind, the water, and the clouds -- our very earth and 
land of which we are so proud. m1at can we do to keep it forever beautiful? 
Our home of the future -- what will we make of it? 

And as we leave Conservation Camp let's remember all of us who have become 
friends this week. 

Want to Linger 

Benediction: May the silence of the hills, 

I . · 
The joy of the winds, 

,\ ·' \ The peace of the fields, 
The music of the birds, 

) ·. The fire of the sun, 
The strength of the trees, 
And the faith of our friends, 
In all of which is God, 
Be in your hearts. 

played in the distance -- a bugle, Casio, or xylophone 

• 
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I WANT TO LINGER 

Mm-m, I want t o linger, 
Mm-m, A lit tle l onger, 
Mm-m, A li ttle longer here with you. 

Mm-m, It's s uch a perfect night, 
Mm-m, It doesn't seem quite right, 
Mm-m, That t his should be our last with you. 

Mm-m, And as the years go by, 
Mm-m, Remembe r t his and sigh, 
Mm-m, This i s goodnight and not goodbye. 

Mm-m, And come September, 
Mm-m, We wi l l remember, 
Mm-m, Our camping days and friendship true. 

Mm-m, I wan t t o linger, 
Mm-m, A li t tle longer, 
Mm-m, A li ttle longer here with you. 

Chr . Richardt, 1861 
Trona . by S. 0 . Rodholm 

Evening Star 

THE FLICKER OF THE CAMPFIRE 

The fli cker of. the campfire, 
the wind in "the pines, 

The s t a rs in the heavens, 
the moon that shines. 

A place where people gather 
singing songs of all kinds, 

A place where old man trouble 
is a l ways left behind. 

So, give me the light of the campfire, 
warm and bright. 

And give me some friends to sing with; 
I'll be here ali night, 

For love is for those who find it; 
I've f ound mine right here, 

Just you and me and the campfire 
And the songs we love to share. 

(Repeat second verse) 

1. Eve- ning star up yon • der, Teach .me like ~ou !o 
2. Teach me, gen- tie flow • ers, To watt for. sprtng-t•me 
3. Teach me, lone·-ly heath - er, Where songbtrds nest to-
4. Might - ty o - cean, teach l}'le To do the task that 

+ + + + 

........... 
wan • der 
show - ers; 
geth - er, 
needs me 

Will· ing and o-be-dient-ly The path that 
In this win-ter world to qrow_Grcen and 
Tho IT'f life should seem un-blest, To keep a 
And re. fleet, as days do-part, _Heav-en's 

.A.. .. 

God or. doined for me! Eve ·ning star up yon • der! 
strong be-neath the snow! Teach me,gen·tle flow-e rs ! 
song with. in my breast! Teach me, lo ne-ly heath-er! 
peace with. in my heart! Might - y o • cean, teach me ! 

~..... ..L ... ... 

5. Shady lanes, refreshing, 
Teach me to be o bless•ng 
To some weary soul each day, 
Friends or foes who pass my way! 
Shady lanes, refreshing! 

6. Evening sun, descending, 
Teach me when life is ending, 
Night shall pass and I, like you, 

.f Shall rise again, where life is new! 
Teach me, sun descending! 

Fro"' A Wwl.l J s-@ 1941, D. A. Y.P.L. By per,.iooien. 
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I'M ON MY WAY 

I'm on my way to find a friend, 
And I may not pass this way again, 
So, let's go build the bridges, mister, 
Let's go pick the flowers, sister. 

Chorus: 

Come along strangers, come along friends, 
We may not pass this way again. 

Let's walk this trail until the end, 
For we may not pass this way again, 
So, let's go climb a mountain, mister, 
Drink from a bubbling fountain, sister. 

Let's live this day until the end, 
For we may not pass this way again; 
So, let's go run the ridges~ mister, 
Let's go chase a rainbow, sister. 

Finish with: 
We may not pass this way again. 

TAPS 

Day is done, g0ne the sun, 
From the lake, from the hills, from the sky; 
All is well, safely rest, 
Cod is nigh. 

Fading light, dim the sight, 
And a star gens the sky, gleaming bright, 
From afar, drawing nigh, 
Falls the night. 

PASS TT ON 

It only takes a spark to get a fire 
And soon all those around can warm 

going, 
up to its 

glowing, 
That's how it is with God's love, 
Once you've experienced it 
You spread His love to everyone; 
You want to pass it on. 

What a wonderous time is spring, 
When all the trees are budding, 
The birds begin to sing, 
The flowers start their blooming. 
That's how it is with God's love; 
Once you've experienced it 
You want to sing, it's fresh as spring; 
You want to pass it on. 

I wish for you my friend 
The happiness that I've found, 
You can depend on Him: 
It matters not where you're bound. 
I'll shout it from the mountain top, 
I want my world to know, 
The Lord of Love has come to me, 
I want to pass it on. 

• 

• 

• 
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Th ,~ s Ouv-

Setting: A group of candles on the floor with s ome g reenery around them; or a fire
place could be.used; a campfire, or possib l y a n a rtificial fire 

Songs: Ame r ica, America (sung as a round, 3 times) 
This is My Father's World 

1st member: For most of us, going to Cvnservation Camp is lik~·opening a doer to a long
n e glected friend. That friend is the wor l d. Not the world of tall buildings 
and paved streets, nor the world of barn a n d farmyard, nor even the world 
of the ploughed field. For these are but small parts of the great natural 
world that has surrounded and sustained man since his earliest beginnings. 
And these small parts of the whole world become so drearily familiar to us 
as we plod through our daily rounds that we begin to forget the strong 
bonds that have always tied us to that -wo rld. Little by little, we let 
the door close; and as it clcJses, we f{ rtd t hat our lives 2re somehow a little 
narrower, a little less meaningful. 

At Conservation Camp we have come out ~o meet the world again--the whole 
world, face to face, and here we try ta r enew our ties with that old, old 
friend. Our feet welcome again the springy floor of pine needles, our faces 
tingle to the keen wind, and we start with pleasure at the sight of the 
small but perfect wood flowers that nestl e among the gnarled roots of a 
giant tree. The trees, themselves, seem like stalwart and trusty friends, 
and we feel that we have be2n too long away. 

So, this week, let us open all our senses to the wonder of the world about 
us - - the smell, the sound, tlte feel, and the taste of it. And as the power 
and the mystery of this forest world s teals over us, let wonder and awe 
give way to a deep gratitud~ that we can be so closely a part of this power 
and this mystery if we will open our hear ts to it. 

2nd member : Go out, go out I beg of you, 
And taste the beauty of the '~i ld. 
Be hold the miracle of earth 
Wi t h all the wonder of a child, 
Walk hand in hand with Nature's God 
Where scarlet lilies brightly flame. 
Make footprints in the virgin sod, 
By some clear lake without a name . 
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Listen not only with your ears, 
But make your heart a listening post. 
Travel above the timberline, 
Make fires on some lonely coast, 
Breathe the high -air of snow-crowned peaks, 
Taste fog and kelp and salty tides, 
Go pitch your tent amid the pines 
~1ere golden sun and peace abide. 

Follow the trail of moose and deer, 
The wild goose on his lonely flight, 
Savor the fragrance of the wild, 
The sweetness of a northern night. 
Drink deep of distance, rest your eyes 
Where centuries of peace have lain, 
And let your thoughts go wingi1g out 
Beyond the realm of man's domain. 

Lay hold upon the out-of-doors 
With heart and soul and seeking brain, 
You'll find the answer to all life 
Held in the sun and wind and rain. 
Where'er you walk by land or sea 
The page is clear for all who seek, 
If you will listen with your heart 
And let the voice of Nature speak. 

• 

Songs: This Land Is Your Land 
Flicker of the Campfire • 3rd member: PRAYER OF THANKS FOR THE WORLD IN WHICH WE LIVE (soft music in background) 

Our God, we thank Thee for this universe, our great home; for its vast
ness and its riches, and for the manifoldness of the life which teems upon 
it and of which we are a part. 

We praise Thee for the archinf; sky and the blessed winds, for the driving 
clouds and the constellations on high. We praise Thee for the mighty 
ocean, and the running water, for the everlasting hills, for the trees, 
and for the grass under our feet. 

We thank Thee for our senses by which we can see the splendor of the morn
ing, and hear the jubilant songs of life, and smell the breath of the 
springtime. Grant us, we pray Thee, a heart wide open to all this joy and 
beauty; and save our souls from being so steeped in care or so darkened by 
passion that we pass heedless and unseeing when even the thornbush by the 
wayside is aflame with the glory of God. 

Now may Thy love, 0 God, 
Be over us like the infinite, tender sky, 
Beneath us like the firm earth, 
And around us like the life-giving atmospher; 
And in that love may we rejoice and be strong 
Wherever we go. • Songs: Happy Wanderer 

I Love the Hountains 
The Silver Hoon Is Shining 
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I love the Mountains 
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Boom· dee-oh ·do, Boom· dee-oh- do, Boom. dee-oh. do. 
Repeat o.l II& or uoe ao a raund. 

Ker'o" The Happy Wande.rer 
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1. I love to wonder by the stream 
Thol donees in the soo, 

So joyo;..sly il calls lome, 
• Come! Jo1n my happy song!" 

3. I wove my hal to all I m~. 
And they wove bock to me, 

And blockbuds colt so loud and sweet 
From ev'ry greenwood tree. 

4. High overhead, the skylarks wing; 
They never rest at home. 

But just·like me, they love to smg, 
As o'er the world we room. 

5. Oh, may I go owondersng 
Until the day I dtel 

Oh, may I always louqh ond stng 
Beneath God's clear blue skyl 
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The Silver Moon Is Shining 
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From a "" of 10 Folk Sonqs and Ballads woth Piano accomp.antm..-t IFolli So"'JII 
and Ballads. Set Ill. Copyroght~d by !he E.C. Schtr,.., MultC Company. UMd 
by permtuton. 
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THIS LAND 

I roamed and I rambled, 
And I followed my footsteps 
To the burning sands 
Of hPr d.iamond dt'SI'rts. 
And a L 1 around nw a vo icc was saying, 
This land was made for you and me. 

Chorus: 

This land is your land, 
This land is my land, 
From California, to the New York islands; 
From the redwood forest 
To the Culf Stream waters. 
This land was made for you and me. 

As I was walking that ribbon of highway; 
I saw above me that endless skyway, 
I saw below me that golden valley. 
This land was made for you and me. 

Chorus: 

As the sun was shining, and I was strolling, 
And the wheat fields waving, 
And the dust miles rolling, 
As the cloud was lifting, a voice was saying, 
This land was made for you and me. 

Chorus: 

FLICKER OF THE CAMPFIRE 

TI1e flicker of the campfire, tlte wind in the pines, 
The stars in the heavens, the moon that shines. 
A place where people gather singing songs of all kinds, 
A place where old man trouble is always left behind. 

So, give me the light of the campfire, warm and bright. 
And give me some friends to sing with; I'll be here all night. 
For love is for those who find it; I've found mine t'ight here, 
Just you and me and the fampfire and the songs we love to share. 

(Repeat second verse) 

~ . 
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THE SACRAMENT OF FIRE 

Kneel always when you light a fire! 
Kneel reverently, and thankful be 
For God's unfailing charity, '===- • 
An~ on the ascending flame inspir~~ 
A l1ttle prayer, that shall upbear ~';:...~·--~ 

The incense of your thankfulness-~- - - ~- - _-:- . 
For this sweet grace 
Of warmth and light! 
For here again is sacrifice 
For your delight. 

Within the wood, 
That 1 ived a joyous 1 ife 
Through sunny days and rainy days 
And winter storms and strife; --

-....._
<. 

Oak, elm, and chestnut, beech, and red pine bole; 
God shrined His sunshine, and enwomb'ed: 
For you these stores of light and heat, 
Your life-joys to complete. 
These all have died that you might live; 
Yours now the high prerogative 
To loose their long captivities, --And through these new activities 
A wider life to give. 

Kneel always when you light a fire! 
Kneel reverently, 
A.nd grateful be 
For God's unfailing charity! 

-- by John Oxenham 

~ Song-- "Each Campfire Lights Anew" ~ 

Fire brings forth from the heart of a tree 
Beauty stored there in memory . 

From the glowing campfire embers 
Tall flames dance and sway 
In the firelight one remembers 

Tales of yesterday. 

G-1 

-
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Symbolic of joyful memories of the fellowship of the Black Hills Recreation 
Leaders 1 Laboratory last year, we preserved from our last campfire the ashes 
to place on this fire of fellowship to be warmed and revived again. Were these 
ashes to speak, they would tell of laughing, and dancing, and joyful singing. ·They 
would tell of busy hands, creative spirits, and warm hearts pledged to share with 
each other some of the riches experiences of your lives. 

We welcome you warmly, and invite you to unite your heart with ours in the 
spirit of sharing, cooperation, and service. 

These ashes are now placed in the fire to become a part of it, the old friends 
will join with the new to become as one as we reach for new heights of inspiration, 
fellowship, and mirth. 

Evergreen branch added to fire 

The evergreen symbolizes the basic principles and philosophy of the Black 
Hills Recreation Leaders 1 Laboratory. 

Pine bough with cone added to fire 

Pine bough and cones symbolize service. The pine tree does not live for self 
alone. It provides shelter from storm and warmth from its wood. Medicine made 
from its needles heals wounds. Gifts of service from the pine bough and cone 
placed upon our fellowship fire symbolizes creative service. 

Forked pine bough added to fire 

The forked pine is the symbol of sharing--sharing friendships, joys, hopes, 
mirth, and experiences. Sharing together will make new friends and strengthen old 
friendships. 

Pine knot added to fire 

Adding the pine knot to the campfire is symbolic of cheer, fellowship, and 
lasting friendships. It has always been used to light the banquet hall. The messen
get carried the light from clan to clan. It provides sparkle and joy for the fire. 
Pine knots symbolize the gifts of friends. 

Juniper cluster added to the fire 

The juniper cluster is the symbol of being bound together. The needles of the 
juniper cluster point in almost every direction, suggestive of the way we have come 
from different localities and walks of life. These needles are closely bound 
together, again suggestive of the way we are united in common need and purpose. 

* * * * * * * * Song -- "Kum bah yah" * * * * * * * * 

·-
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41J Opening Ceremony 
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Setting: Candles around edge of room for lighting. 
Everyone seated in circle. 

1. Songs - Evening Star - by choral group 
Tell Me Why - by all 

~~ 0 ~ 

.. 
T 

2. Leader - Tell me why we have gathered here in this great place of the out-of
doors; why we have joined our hearts and our lives for a brief inter-
lude of togetherness. 

3. Readers -

Skills - (Lights candle.) Rec Ldb is for skills learned. 

I ltght this candle for the skills we will learn--crafts, dancing, 
games, outdoor activities, song leadership, how to communicate 
skillfully, and clowning. Our lives will be greatly enriched. 

Friendships- (Lights candle.) Rec Lab is for friendships . 

This candle represents the new friends we will make and the renewing 
of friendships made long ago. 

Give me a friend and I'll worry along, 
My vision may vanish, my dream may go wrong, 
My wealth I may lose or my money may spend, 
But I'll worry along if you give me a friend. 
Give me a friend and I'll live in a cot 
And maybe h[lve more than a man with a lot; 
Whatever, 0 Heaven, you h.1ppen to send, 
I ask, most of all, that you give me a friend. 
Give me a frjcnd and my youth may depart 
nut still I'JJ be young in the house of my heart. 
Yes, l will go laughing right to the end, 
Wwtcver the ye,trs, if you give me a friend. 

Song - I'm On My Way 

Sharing - (Lights candle.) Rec Lab is sharing. 

This candle is for sharing. I share with you--you share with me. 

There are loyal hearts, there are spirits brave, 
There are souls that are brave and true, 
Then give to the world the best you have 
And the best will come back to you. 
For life is a mirror of.king and slave 
'Tis just what we are and do. 
Then give to the world the best you have 
And the best will come back to you. 

(over) 
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People - (Lights candle.) Rec Lab is people. 

Our subject matter is recreation, but the real subject is "people", • 
and I light this candle for you and me, for all of us. Rec Lab is 
a crash course in self confidence. 

Creativity- (Lights candle.) Rec Lab is creativity. 

Can you be creative? What does it matter? Are you a spectator? 
Or can you be a participator? Can you create your own fun? 

Leadership- (Lights candle.) Rec Lab is leadership. 

Isn't it strange that princes and kings, 
And clowns that caper in sawdust rings, 

And common folk like you and me, 
Are builders for eternity? 

~o each is ~iven a bag of tools, 
A shapeless mass and a book of rules, 

AnJ each must fashion ere life is flown, 
A stumbling block or a stepping stone. 

Song - Rec Lab Today 

This light which has been given to me, 
I desire to pass undimmed to others. 

(The six leaders light the candles of all the others.) 

All sing - Lovely Evening (as a round) - Play first with xylophone. • 

• 
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Flag Lowering 

All Labbers give the American flag pledge. 

Labber to read: 

Creed I believe in the United States of America as a government of the 
people, by the people, for the people; a sovereign nation of many 
sovereign states; a perfect union, one and inseparable established 
upon those principles of freedom, equality, justice, and humanity 
for which American patriots sacrificed their lives and fortunes. 

I, therefore, believe it is my duty to my country to love it, to 
support its constitution, to obey its laws, to respect its flag, 
and to defend it against all enemies. 

2 Labbers to read: ':There are many flags" 

There are many flags in many lands, 
There are flags of every hue, 
But there is no flag, however grand, 
Like our own Red, White, and Blue. 

I know where the prettiest colors are, 
And I'm sure, if I only knew, 
How to get them here, I could make a flag, 
Of glorious Red, White, and Blue . 

I would cut a piece from the evening sky 
When the stars were shining thru, 
And use it, just as it was on high, 
For my stars and field of blue. 

Then I'd take a part of a fleecy cloud, 
And some red from a rainbow, bright, 
And put them together, side by side, 
For my stripes of Red and White. 

We shall always love the Stars and Stripes, 
And we mean to be ever true 
To this land of ours, and the dear old flag, 
The Red, the White and the Blue. 

Then hurrah for the flag! Our country's flag! 
Its stripes and white stars too. 
There is no flag in any land, 
Like our own Red, White, ~nd Blue! 

Record played: "Star Spangled Banner" as the flag is lowered . 
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OUR FLAGS 

- The American Flag 

- The 4-H Flag 

Display Them Proudly 

Wyoming 
92506-86 
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The Fl~g of the United States of America 

Your flag is a symbol of the freedom, equality, and justice for which the 
United States of America stands. Learn about and honor your U.S. flag and 
the 4-H flag . 
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I Flag Etiquette - U.S. Flag 

• 1. Display the flag from sunrise to sunset. 

2. Do not fly the flag in rainy or stormy weather unless for some special reason. 

3. Raise the flag briskly and proudly. Lower it slowly, ceremoniously. 

4. Never allow the flag to touch the ground or floor. Gather and fold it correctly. 

5. When giving the pledge, face the flag and stand erect with the right hand placed 
over the heart, fingers together and horizontal with the arm. Lower your arm at 
the conclusion of the pledge. 

6. When carried in a procession with another flag or flags, the
1 

U.S. flag should 
be either on the marching right (the flag's own right), or if there is a line 
of other flags, in front of the center of that line. 

7. When a 4-H or state flag is flown on the same halyard with the U.S. flag the 
latter should be at the peak. When the flags are flown from adjacent staffs, 
the flag of the United States should be hoisted first and lowered last. 

8. When the flag is displayed from a staff in a public auditorium, it should be 
placed to the speaker's right as he faces the audience. Any other flag should 
be on the speaker's left. 

9. When the flag is in such condition that it is no longer a fitting emblem for 
display, it should be destroyed in a dignified way, preferably by burning. 

10. When during the ceremony of hoisting or lowering the flag or when the flag is 
passing in a parade or in a review, all persons should face the flag, stand 
at attention, and salute. There are three types of salute: 
a. Those in uniform should render the military salute. 
b. Men with hats on should remove the hat, hold it with the right hand, with 

hand over the heart. 
c. All others should salute by placing the right hand over the heart. The 

salute to the flag in a moving column should be given at the moment the 
flag passes. 

11. When the American flag and the 4-H flag are placed on a desk or table at a 
4-H meeting, the American flag is always on the president's right. 

2 
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Flag Ceremonies 

Flag ceremonies at a 4-H camp or at a 
4-H meeting should be meaningful and 
should stimulate 4-H members to think 
of their responsibilities of citizen
ship and what it means to live in 
America . 

Raising and lowering a flag can be 
accomplished without fanfare, and some
times it is best to do it that way. 
However, a ceremony can make the 
raising and lowering something special 
and something to be remembered. 

Ceremony Ideas 

1. Use the Pledge of Allegiance. 

2. Be sure everyone knows proper flag etiquette. Have 
a session the first day or early in the year, on how 
to fold a flag, how to raise and lower it, and proper 
ways of display. 

3. Use music. The group can sing a well-known patriotic 
song. Or a bugler is good, with Call to Colors, 
Retreat, or Taps. A record playing off in the distance 
is effective. (Bugle calls are available on records.) 

4. Poems, readings, or sayings about the flag or about 
our country can be effective. Sometimes more than 
one person can participate, as in a choral group, or 
individuals can take different parts . A microphone 
behind the scenes can provide a change. 

5. Use a color guard if desired--marching to the flag 
pole and return. 

6. Use the 4-H pledge and perhaps a 4-H poem or song . 

3 



Duties of Camp Counselors in Charge of Flag Ceremonies 

Flag ralslng and lowering can help to teach boys and girls respect for the flag 
and understand some of the things that the flag symbolizes in our democracy. 

1. See that the flag is lowered at sunset and raised at sunrise or at the 
designated time. 

2. See that there is a group to raise and lower the flag. 

3. See that campers are there when the flag is raised and lowered. (on time) 

4. See that the flag is raised quickly and lowered slowly. 

5. See that the group knows how to fold the flag and each camper helping with 
the ceremony understands his responsibility. 

6. Store the flag in its proper place. 

7. Use a different ceremony every time to hold the campers or 4-Her's interest. 

8. Keep the program brief and to the point. 

Conducting a Ceremony 

1. One person should have overall responsibility for flag ceremonies. 

2. Select members who will carry out their parts effectively. 

3. Practice the details with the members. 

a. Check the way the flag hooks and unhooks from the rope. 
b. Practice the reading part with those who have this responsibility. 
c. Make sure that members know how to fold the flag. 
d. Run through the entire order so each person knows his part of the 

presentation. 
e. Stress importance of appearance--stand straight--be interested. 

4. Arrange people in semicircle so that all can hear and singing will be more 
effective. 

t 

5. At first ceremony one in charge of flag ceremonies should explain: 
a. Flag etiquette - Stand attentive 

Remove caps 
Give pledge with hand over heart 

b. Purpose of flag ceremonies 

6. Flags should be raised briskly and evenly; lowered slowly. 
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7. At each of the ceremonies there should be: 

4lt 2 members responsible for the American flag 
2 members responsible for the 4-H flag 
Plus others required for the reading and song leading. 

8. When raising the flag the two 4-Hers in charge of the American flag will (1) 
snap the flag still furled with the Union at the top to the flag-pole rope 
while No. 2 holds the flag. The weight will cause it to unfurl easily as 
it is being hoisted. No. 2 will continue to hold the flag while No. 1 hoists 
it just far enough for No. 3 to snap on the 4-H flag just below the American 
flag being careful that the stem of the clover is toward the bottom. No. 4 
holds the 4-H flag. When it is fastened securely No. 1 and No. 4 will hoist 
the flags briskly to the top of the pole. No. 1 fastens rope with a half hitch . 

Music 

Well known patriotic songs that A SONG OF PEACE 
~can be sung or played include: 

Stars and Stripes Forever 

This is my song, 0 God of all the 
nations 

~ 

Star Spangled Banner (be sure it 
is pitched low enough for good 
singing) 
God Bless America 
My Country Tis of Thee 
America the Beautiful 
Battle Hymn of the Republic 
Columbia, the Gem of the Ocean 
Taps (especially the last evening) 
America! America! 

(very effective used as a round) 
America, America 
Shall we tell you how we feel 
You have given us your riches. 
We love you so. 

5 

A song of peace for lands afar 
and mine; 

This is my home, the country 
where my heart is, 

This is my hope, my dream, my 
holy shrine. 

But other hearts in other lands 
are beating 

With hopes and dreams as true 
and high as mine. 

My country's skies are bluer than 
the ocean, 

And sunlight beams on clover leaf 
and pine. 

But other lands have sunlight, too, 
and clover, 

And skies are ~verywhere as blue as 
mine, 

Oh hear my song, . thou God of all the 
nations, 

A song of peace for their land, and 
for mine. 
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Folding the American Flag 

Flag before folding. 

1. Fold in center lengthwise, bringing bottom edge up 
behind (blue field and stars always on top. 

2. Fold in center again with upper part of blue field 
on top. 

3. Fold the corner at the opposite end from the blue 
field to form a triangle. 

4. Fold triangle toward blue field. This leaves the 
end opposite the blue field parallel to the edge 
of the field. 

Continue 3 and 4 until flag is folded. No red shows. 
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Poems .- Readings- Sayings 

AMERICA 

God built him a continent of glory and filled it with treasures untold; 
He carpeted it with soft rolling prairies and columned it with thundering mountains; 
He studded it with sweet flowing fountains 
And traced it with long winding streams; 
He planted it with deep shadowed forests, and filled them with song. 

Then 
They 
Each 
The 

And 
Out 
Out 
God 
And 

he called unto a thousand peoples and summoned the bravest among them. 
came from the ends of the earth~ 
bearing a gift and a hope. 

glow of adventure was in their eyes, and in their ~earts the glory of hope. 

out of the bounty of earth and labor of men, 
of the longing of hearts and the prayers of souls, 
of the memory of ages and hopes of the world 
fashioned a nation in love, blessed it with a purpose sublime-
called it America! 

-- Abba Hillel Silver 

THE AMERICAN'S CREED 
OUR FLAG 

I love to see the starry flag 

That floats above my head. 

I love to see its waving folds 

With stripes of white and red. 

3 8 

"I believe in the United States of America 
as a government of the people, by the people, 
f or the people; whose just powers are derived 
from the consent of the governed; a democracy 
in a Republic; a sovereign Nation of many 
sovereign States; a perfect Union, one and 
inseparable; established upon those principles 
of freedom, equality, justice, and humanity 

"Be brave," say the red stripes, 

for which American patriots sacrificed their 
lives and fortunes. 

I therefore believe it is .my duty to my 
country to love it; to support its constitu
tion; to obey its laws; to respect its flag; 
and to defend it against all enemies." 

--William Tyler Page 

* * * * * * * * 

Our flag represents us--all of us. We 
are back of it as well as under its 
protection. When I show respect to my 
flag, I show my own self-respect as well 
as my love for my country. I intend to 
protect my flag from careless treatment 
and from harm. I shall salute it as it 
passes by me and take care of it whenever 
it comes into my hands. 7 

"Be pure," say the white, 

"Be true," say the bright stars. 

"And stand for the right. II 

--Author unknown 

* * * * * * * * 

Breathes there the man with soul so dead, 
Who never to himself has said, 

"This is my own--my native land!" 
Whose heart hath ne'er within him burned, 
As home his footsteps he hath turned 
From wandering on a foreign strand. 

Sir Walter Scott 



TilE FLAG 

The wings of the ships that sail the sky 
And the vessels that cruise the seas, 

The tramp of feet where long armies come, 
And the wind in the singing trees, 

The odor that comes from soil, new-turned, 
The hum of machinery's wheel, 

A soldier's blood and a woman's faith, 
Courage and dreams and steel. 

Out of their warmth the flag is made, 
Out of their web there comes 

The banner that floats when brave men march 
To the tune of the martial drums. 

May we have strength to keep it high, 
God, let no dull threads mar 

The flag of a thousand victories, 
Keep it a guiding star. 

--Helen Welshimer 

MY AMERICA 

This is My Land. This is America. Her 
waters and her soil have nourished me. 
Her hills and her trees have sheltered 
and inspired me. I am one with her, with 
all her natural and human resources. Her 
flag is my flag. In it is not just what 
I see, but what I am. When I look not at 
but into her flag I see wonderful things. 
I see the pageant of her people as they 
have climbed from Plymouth Rock to 
present day greatness. There are her 
churches, schools, and homes. There are 
her mills and factories. There are the 
wide fields of agriculture, her forests, 
her mines, her rivers. Yes, this is my 

·America, my homela nd, the herit a ge of my 
ancestors. It is mine to live and to 
keep ever great and good. 

* * * * * * * 

The blue of my flag represents justice. 
Its white is for purity, cleanness of 
purpose--of word, of deed. Its red is 
for courage. So, wherever appears my 
flag I shall try to honor and respect 
it. To it and the things for which it 
stands I owe all the freedom that is 
mine. 8 

A SONG FOR FLAG DAY 

Your flag and my flag, • And how it flies today 
In your land and my land 
And half a world away! 
Rose-red and blood-red, 
The stripes forever gleam; 
Snow-white and soul-white 
The good forefathers' dream; 
Sky-blue and true blue, 
With stars to gleam aright 
The gloried guidon of the day; 
A shelter through the night. 

Your flag and my flag! 
And, oh, how much it holds 
Your land and my land 
Secure within its folds! 
Your heart and my heart 
Beat quicker at the sight; 
Sun-kissed and wind-tossed 
Red and blue and white. 

The one flag--the great flag-
The flag for me and you 
Glorified all else beside-
The red and white and blue! 
Your flag and my flag 
To every star and stripe 
The drums beat as hearts beat 
And fifers shrilly pipe! 
Your flag and my flag 
A blessing in the sky; 
Your hope and my hope 
It never hid a lie! 

Home land and f~r land 
And half the world around, 
Old Glory hears our glad salute 
And ripples to the sound! 

--Wilbur D. Nesbit 

* * * * * * * * 

We Americans are natives of all the world, 
gathered here under one flag in the name 
of liberty. There is no race or creed 

• 

• 

or culture that has a monopoly of 
Americanism-~except the human race, the • 
creed of friendship and good will, and 
the culture of free speech and free 
opportunity. 

--Henry Ward Beecher 



• 

• 

• 

t 

• 
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OLD GLORY! * * * * * * * 

When freedom from her mountain~height 
Unfurled her standard to the air, 

She tore the azure robe of night, 

One flag, one land, one heart, one hand, 
One Nation, evermore! 

And set the stars of glory there. 
She mingled with its gorgeous dyes 

The milky baldric of the skies, 
And striped its pure, celestial white 
With s.treakings of the morning light. 

Flag of the free heart's hope and home, 
By angel hands to valor given! 

Thy stars have lit the welkin dome, 
And all thy hues were born in heaven. 

Forever float that standard sheet! 
Where breathes the foe but falls before us, 
With Freedom's soil beneath our feet, 

And Freedom's banner streaming o'er us? 

--Joseph Rodman Drake 

--Oliver Wendell Holmes 

* * * * * * * 
Let it rise! Let it rise till it meets 
the sun in his coming. Let the earliest 
light of the morning gild it, and the 
parting day linger and play on its 
summit. 

--Daniel Webster 

WHAT IS AN AMERICAN? 

An AMERICAN is one who believes in the right of men and women of whatever creed, class, 
color, or ancestry to live as human beings with the dignity of becoming the children 
of God • 

An AMERICAN is one who believes in the right to be free; free not only from crushing 
coercions and dictatorships and regimentation, but free for that way of life where 
men may think and speak as they choose and worship God as they see fit. 

An AMERICAN is one who believes in the right to vote, the right to work, the right 
to learn, the right to live, and--what is equally important--the right to be 
different; for he knows that if we ever lose the right to be different we lose the 
right to be free. 

An AMERICAN is one who believes in democracy, not only for himself but for all the 
fellow· Americans. By democracy he means not simply the rule of the majority but the 
right of minorities, and those minorities have rights, not because they are minorities, 
but because they are human beings. 

An AMERICAN is one who believes in the responsibility of privilege. What he asks for 
himself, he is willing to grant to others; what he demands from others, he is willing 
to give himself. His creed is not "Live and let live," but "Live and help live." 

An AMERIC&~ is one who acts from faith in others, not fear of others; from under
standing, not prejudice; from good will, not hatred. To bigotry he gives no 
sanction; to intolerance no support. 

The only question the TRUE AMERICAN ever asks is not, are you a protestant or 
catholic, gentile or Jew, white or colored, but are you an American? If you are, 
then give me your hand, for I am an American too. 

--Harold W. Ruopp, Minister at Large, 
Minnesota Council of Churches 

9 
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TRIBUTE TO TilE FLAG 

Remember as you look at your flag, 
which is the symbol of your nation, 
that it is red because of human 
sacrifice, that it has blue in it 
because some were true--true blue-
that it has white in it because some 
wove into it the white shining purity 
of their lives. And the stars are 
there because of the great hope in the 
hearts of many for a greater, holier, 
nobler America. 

The Stars and Stripes is the crystal
lized hopes and fears, the symbol of our 
nation's gloom and glory. It came into 
being a long time ago. Those who made 
it and lived for it and died for it are 
among our nation's greatest. They have 
passed into the silence of history, but 
by their devotion and courage and the 
splendor of their lives they ask you 

* * * * * * 

A thoughtful mind, when it sees a 
nation's flag, sees not the flag only, 
but the nation itself; and whatever 
may be its symbols, its insignia, he 
reads chiefly in the flag of the 
government, the principles, the truths, 
the history which belongs to the nation 
that sets it forth. 

--Henry Ward Beecher 

to be the flagmakers of tomorrow, mak
ing its red a little deeper by your 
sacrifice, its blue a little more like 
the blue of heaven by your loyalty, 
its whiteness more like the purity of 
the snow by your purity of life, its 
stars a little brighter by your 
devotion to their highest hopes. 

Its Stars and Stripes are your dreams 
and your labors. They can be bright 
with cheer, brilliant with courage, 
firm with faith because you have made 
them so out of your heart. For you 
are the makers of the flag, the living 
symbol of your nation. So live and 
work that it will never fly over 
injustice, tyranny, oppression, but 
ever and always over righteousness, 
over people made happy by kindness 
and love and goodness. 

* * * * * * * 

"A song for our banner?" -
The watchword recall 
Which gave the republic her station; 
"United we stand--divided we fall!" 
It made and preserves us a nation! 

--George P. Morris 

TAPS 
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CITIZENSHIP 
(for use with 4-H flag) FLY THIS FLAG PROUDLY 

~ Citizenship very simply begins with 
me--in my home, my club, and community. 

It has given heart and hope and strength 
to Americans ever since this nation was 
born. 

~ 

The way I treat my fellow man shows 
rather clearly what I really am. 

Right here at camp I can begin to be 
the kind of person good citizenship 
represent to me. 

Taking part, being fair, and playing 
square. Assuming camp jobs in which 
all must share. 

The 4-H Flag helps point out the way 
to become better citizens in these days. 

Head, Heart, Hands and Health we 
stress 

For service and greatest usefulness. 

It has flown in times of trouble and 
in times of triumph as a symbol of America's 
unquenchable ideals, ever since those ideals 
were first proclaimed. 

It flies today as a sign that Americans, 
proud of their country's stirring heritage, 
are determined to carry the American dream 
forward. 

When we fly the flag each day, we salute 
the blessings we enjoy in this great country. 

--We affirm our belief that only as each 
one of us gives strengtfu to America can 
America give strength to us. 

--We express our support of the American 
credo: one nation indivisible, with liberty 
and justice for all. . 

Let us fly this flag proudly, to show 
that we know what a privilege it is to be an 
American. 

THE FLAG OF OUR COUNTRY 

The flag of Our Country with its fifty stars and thirteen stripes is the proud 
emblem of our nation. 

The thirteen red and white stripes commemorate the thirteen original colonies 
which waged a long and bitter struggle for independence. During those years of 
hardship and sacrifice, they stood shoulder to shoulder, and these stripes will 
ever remain a testimonial of the brave men and women of those thirteen colonies 
who fought to establish this nation. 

Each white star on a blue field tells of a sovereign state that has become part 
of this Union. 

The red in the flag represents the courage which the people of our nation have 
shown whenever it was needed; the courage to dare and to face danger for a cause 

~ which is just. 

~ 

The white stands for liberty. It tells of men and women from every part of the 
globe who came here to enjoy the manifold blessings of freedom, liberty and equality. 

The blue represents loyalty. It speaks . of the loyalty of the original thirteen 
colonies to each other, the loyalty of fifty states to their Union, the loyalty in 
the hearts of millions of citizens to their country. 

This is the flag of freedom, of justice, of equality. 

This is Our Flag. 

11 
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CITIZENSHIP IS . 

Citizenship is a flag, a red, white, and blue one fluttering in the wind, free to 
move under a blue sky and above green grass, freedom to believe, to pray, to hope, 
to dream - citizenship. 

Citizenship is a nation - not very young and yet just beginning to mature, eager to 
lead, slow to be discouraged, willing to work, as strong as the citizens that back 
it, America - citizenship. 

Citizenship is a state - fifty of them, each completely different, but always as 
one nation under the flag of our Union - citizenship. 

Citizenship is 4-H - youth lea rning skills, developing leadership, accepting failure, 
striving to make the best better, becoming better adults - citizenship. 

Citizenship is a man - a carpenter, a factory employer, a Senator - working to support 
his family, willing to take up arms to fight and die for his home and country -
citizenship. 

Citizenship is me - wandering between the ages of a child and an adult, seeking 
success, knowing failure, wanting to help others, wishing to change the world of 
war to one of love - citizenship. 

Citizenship is tomorrow - a time to come, a goal to be reached, a day to succeed . 

. . . and that is citizenship. 

--Carolyn Kuehnle, Age 17 
4-H Member 
Route 3, Bucyrus, Ohio 
Crawford County 

FREEDOM AND OUR FLAG 

• 

• 
Freedom ..• is man's birthright; A sacred, living rampart; The pulsebeat of humanity ..... 
the throb of a nation's heart! Not gold, but only MAN .... can make .• A people great 
and strong; Men who stand for truth and honor's sake .... stand fast and suffer long. 
They build a nation's pillars deep ..• And lift them to the sky. The invention in 
this country long ago of a new form of government and the production of the 
Constitution of the United States, stands as one of the most remarkable inventions 
in the history of man. Our reliance is in the love of liberty, which God has 
planted in us. Our defense is in the spirit, which prized liberty as the heritage 
of all men .... in all lands .... everywhere. Daniel Webster said .... "I shall know but 
one country .... the ends I aim at shall be my country's .... my God's .... and truth's. 
I was born an American; .... I shall die an American. '"' 

(put spotlight on American flag) ..... Our flag represents the living country and is 
a living thing, signifying the respect and pride we have for our Nation. Our flag 
is a precious possession. Our flag is a symbol of our great cou.ntry .•.. our heritage ....• 
and our place in the world. It represents the highest ideals of all individual 
liberty •.• justice ... and equal opportunity for all. 

Will you stand and join me in the salute to the American Flag. • 
12 
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Flag Ceremony Ideas 

THE FLAG SPEAKS 

Setting: 4 people holding flag so all can see. 

Voice: 

A voice in the background with a microphone or a loudspeaker set close to 
the flag. 

Born during the nation's infancy, I have grown with it, my stars increasing in 
number as our country has grown in size, the domain over which I wave expanding until 
the sun on my flying folds now never sets. 

Filled with significance are my colors of red, white, and blue into which have 
been woven the strength and courage of American manhood, the love and loyalty of 
American womanhood. 

Stirring are the stories of my stars and stripes --

I symbolize the soul of America, typifying her ideals and aspirations, her 
institutions and traditions. 

I have faith in the value of the common man . and worr1an and believe their possi-
• bilities are infinite. 

• 

I reflect the wealth and grandeur of this great land of opportunity. 

I represent the Declaration of Independence. 

I stand for the Constitution of the United States. 

I signify the Law of the Land. 

I tell of the achievements and progress of the American people in art and science, 
culture and literature, invention and commerce, transportation and industry. 

I control the strong, protect the weak, relieve the suffering, and do all I can for 
the betterment of mankind. 

I stand for peace and goodwill among _ the nations of the world. 

I believe in tolerance. 

I stand for a big and broad patriotism and a rational nationalism. 

I wave exultantly over the school house of the land, for education is the keystone 
of the nation and the schoolroom is my citadel. 

I am the badge of the nation's greatness and the emblem of its destiny . 

Threaten me and millions will spring to my protection. 

I AM THE AMERICAN FLAG 

13 



TO THE COLORS 

(Flag Raising - With Color Guard) • 
Color bearer: With red sash over right shoulder, tied with a square knot under 

the left arm at the waist. 
Color guards: Four sashes tied around waist, with square knot on left side. 

Bugle call: To the colors 

Formation: All members proceed in single or double file and form a horseshoe around 
the flag pole area. The color guard (bearer and guards) advance through 

Ceremony: 

Retiring: 

the opening in the horseshoe to the flag pole. A signal may be given by ~ 

a person at the flagpole such as "Color guard, advance·' or by a hand 
signal. 

The flag is raised on the pole by the color bearer. The members in the 
horseshoe salute as soon as the first hook is fastened and continue 
saluting until the flag is at the top of the pole. 

Bugle Call: "To the Colors" while the flag is being raised. 

Pledge of Allegiance: by all 

Poem: 'Old Glory' 

When freedom from her mountain-height • 
Unfurled her standard to the air, 

She tore the azure robe of night, 
and set the stars of glory there. 

She mingled with its gorgeous dyes 
The milky baldric of the skies, 

And striped it pure, celestial white 
With streakings of the morning light. 

Flag of the free heart's hope and home, 
By angel hands to valor given! 

Thy stars have lit the welkin dome, 
And all thy hues were born in heaven. 

Forever float that standard sheet! 
Where breathes the foe but falls before us, 

With freedom's soil beneath our feet, 
And Freedom's banner streaming o'er us? 

On conunand the "Color Guard is dismissed", each member of the color guard 
takes one step to the side and then turns to form an aisle. The color 
bearer does an about face and walks through the aisle. Then the color 
guard takes its original position behind and returns to the starting point. 
The members in the horseshoe remain in position until given the signal to 
return to the starting point. 

• 
14 



• RETREAT 

(Flag lowering with color guard) 

Color guard: Use four color guards and one color bearer -- with red sashes 

Formation: Members stand in horseshoe around flagpole. Color guard advances 
and stands at salute. 

Bugle call: Retreat, as flag is lowered 

Poem: One flag, one land, one heart, one hand, one nation, evermore! 

• Retiring: The color guard retires the flag on signal from the leader' after the 

• 

• 

ceremony. On command the "Color Guard is dismissed" each member of the 
color guard takes one step to . the side and then turns to form an aisle. 
The color bearer does an about face and walks through the aisle. Then 
the color guard takes it original position behind and returns to the 
starting point. The members in the horseshoe remain in position until 
the signal is given to return to the starting point. 

YOUR FLAG AND MY FLAG 

Flag is raised as "This Land is Your Land" is played on record player in background 

Poem: 

Your Flag and my Flag 
And how it flies today 

In your land and my land 
And half the world away 

Rose-red and blood-red 
Its stripes forever gleam 

Snow-white and soul-white 
The good forefathers' dreams. 

Sky-blue and true-blue 
With stars that shine aright-

The gloried guidon of the day, 
A shelter through the night. 

Your Flag and my Flag, 
And oh, how much it holds-

Your land and my land 
Secure within its fold. 

Your heart and my heart 
Beat quicker at the sight-

Sun-kissed and wind-tossed, 
The red, and blue, and white. 

The one flag, the great flag, 
the flag for me and you, 

Glorified all else beside, 
The red, and white, and blue. 

15 

Your Flag and my Flag, 
For every star and stripe 

Drums beat as hearts beat, 
And fifers shrilly pipe; 

Your Flag and my Flag, 
A glory in the sky, 

Your hope and my hope, 
It never hid a lie. 

In homeland, and far land, 
And half the world around 

Old Glory hears our glad salute 
And ripples to the sound. 

3//:, 
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PLEDGE OF ALLEGIANCE 

Choral group sings: God Bless America • 
Flag is raised 

pledge of Allegiance 

Leader: Wait a minute ... What are you saying? Do you really know what these 
words mean and represent? 

DIFFERENT PEOPLE WITH SIGNS 

I 

Pledge 

Allegiance 

to the Flag 

of the United States of America 

and to the Republic 

LEADER 

the individual, a committee of one 

a commitment bound by a promise 

the devotion owed by a citizen to his country 
and to his government 
the banner of our country and the loudest 
signal of democracy in the free world today 
The harmonious unit of fifty states 

a state in which those who have the right to 
vote hold a supreme power 

for which it stands stands erect, proud of its history and confiden. 
of its future 

one Nation 

under God 

indivisible 

with liberty 

a people connected by ties of blood, language, 
religion, culture, and by a sense of mutual 
interest 
prostrate to the commands of the Supreme Being 

joined and united so strong that it cannot be 
divided 

the right to use your abilities freely, but 
with equal responsibility governing your abilities 

and justice 

for all 

equality under the laws of our land 

ALL PEOPLE OF OUR NATION REGARDLESS OF COLOR, 
RACE , OR CREED 

So as we again say the Pledge of Allegiance to our flag, let us remember that we see 
not only our nation's flag before us, but also our nation within our flag. 

All repeat Pledge of Allegiance 

Choral group sings "God Bless America" as group leaves 

16 
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FLAG LOWERJNG 

Two 4-H members on American Flag 
Two 4-H members on 4~H Flag 

4-H member to read creed 
Two or three 4-H members to read 
the poem 

All campers give the pledges 

Creed: I believe in the United States of America as a government of the people, 
by the people, for the people~ a . sovereign nation of many sovereign States; a perfect 
union, one and inseparable established upon those principles of freedom, equality, 
justice, and humanity for which American patriots sacrificed their lives and fortunes. 

I 
I therefore, believe it is my duty to my country to love it, to support its constitution, 
to obey its laws, to respect its flag, and to defend it against all enemies. 

4-H members read poem "There are many flags" 

There are many flags in many lands, 
There are flags of every hue, 
But there is no flag, however grand, 
Like our own Red, White and Blue. 

I know where the prettiest colors are, 
And I'm sure, if I only knew, 
How to get them here, I could make a flag, 
Of glorious Red, White and Blue. 

I would cut a piece from the evening sky 
When the stars were shining through, 
And use it, just as it was on high, 
For my stars and field of blue. 

Then I'd take a part of a fleecy cloud, 
And some red from a rainbow bright, 
And put them together, side by side, 
For my stripes of Red and White. 

We shall always love the Stars and Stripes, 
And we mean to be ever true 
To this land of ours, and the dear old flag, 
The Red, the White and the Blue. 

Then hurrah for the flag! Our country's flag! 
Its stripes and white stars too. 
There is no flag in any .land, 
Like our own Red, White, and Blue! 

All campers sing "S.tar Spangled Banner" as the flag is lowered . 

17 



319 

AMERICA IS A BEAUTIFUL WORD 

Lower flag and fold 

Song: America the Beautiful 

Letters: A-M-E-R-I-C-A for 7 people with information on back of each as follows: 

Leader: What do you see when you look at the word America? What mental pictures 
do the seven letters create in your mind? 

1. To me the capital letter "A" suggests our magnificent snow-covered mountain 
peaks, and the wigwams of the original Americans. 

2. The letter "M" symbolizes the broad shoulders of our pioneers, shoulders to 
the wheel, pushing our frontiers westward; broad shoulders swinging axes, 
building a nation. 

3. The letter "E" might be the lariats of the cowboys riding the plains, lariats 
of Kit Carson or Buffalo Bill. 

4. The letter ''~' is a man with outstretched arms in friendship and cooperation 
toward all who love freedom, justice and peace. 

• 

• 

5. The letter "I" represents the individual American with his rights to life, • 
liberty, and the pursuit of happiness. 

6. The letter "C" is a bent bow from which an arrow has just sped toward the 
stars of mankind's highest ideals. 

7. The final letter "A" is a man on his knees in prayer, symbolizing a nation 
which recognizes its Creator and gives thanks for His blessing. 

Leader: Yes, America is a beautiful word. 

18 
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4-H Songs and Poems 

I pledge: 

My HEAD to clearer thinking, 
My HEART to greater loyalty, 
My HANDS to larger service, and 
My HEALTH to better living, 
For my club, my community, my 

country, and my world. 

Song of the Open Country 

Song of the open country, 
That we love so well, 

Where freedom of outdoor living 
Holds us in its spell; 

The splendor of skies at da~1ing 
The golden sunset's glow 

Our hopes arise 'neath starlit skies, 
All nature helps us grow. 

The awak'ning of life in springtime, 
Gives us hope anew, 

The long growing days of summer 
Give us work to do. 

In autumn the golden harvest 
Fulfills our hopes of spring 

And proves the love of Him above 
Who guards each living thing. 

So life in the open country, 
With growing things around, 

Where our creator's wisdom 
On ev'ry hand is found, 

Gives youth of the open country 
A partnership with Him 

The work we share builds us four-square 
Head, heart, hands, health for Him . 

19 

Wyoming Sta.te .11-- H Club Son9 
Roe,z. L. Ruugnit% 

Marlon V. Higgi.n• Arr. by Rog¢r C. Fri•bi-4 

\noun-taint arc high._ Wq aN 6UN of suc-~ss, WiLL ac.-

A 

-, - - --- - - :---. upt noth-ing k8s, We llw ln Wy - o -ming th4ti 

--- - -
.......____...

why, __ Wq Live in Wy-o-mingthaH why._ 

:l 
Wq 60'W and wq_ grow and wq_ hoe, 
It's fun if you think it is so. 
\\-·~ have pL,znty of pl.uck. 
And our q.mblem bring~ Luck., 

To add to Wyoming a. go, 
To add to Wyoming a. go. 

s 
To aim to use h~a.d, hczart and hand 
To develop this W~oming land., 
To use youth and hczaUH 
And Wyoming's wq.alth; 

For a gN~ter Wyoming we stand, 
For a greater Wyoming we stand.. 



Folding the 4-H Flag 

Fold the 4-H flag about the same as the U.S. flag, 
except replace the triangular fold with a square 
fold. Use the directions below. 

1. Fold the flag in half, lengthwise, with 
the 4-H clovers on the outside. The stem 
of the clover is on the top side after 
the fold. 

2. Fold again, lengthwise. 

3. Fold the flag to the center from each 
end, covering the clover. 

4. Complete by bringing the ends together, 
thus leaving a leaf of the clover on 
each side. 

THE H'S FOUR 

I pledge my head to clearer thought, 
That in the life I face 

I'll make my home, my country, 
And my world a better place. 

I pledge my heart to loyalty, 
That I may surely be 

PRIDE O' THE LAND 

America we pledge to thee 

• 

• 

• 

A champion of justice for -
All humanity. 

Our Heads, our Hearts, our Hands; 

I pledge my hands to service 
That I may always try 

To give my courage and my strength 
To those with less than I. 

I pledge my health to living 
A life in which I dare 

To reach out for my brother's hand, 
To love and hope and care. 

I take my stand, I make my pledge, 
And each day it means more, 

And from now on through all my life 
I'll pledge the H's four. 

20 

Our splendid Health shall 9 
prove thy wealth 

Thou dearest of all lands. 

America our strength and zeal 
Thy shining sword shall be; 

We pledge our youth 
to stand for truth, 

For right and liberty. 

--Anna M. Priestley 
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answers - EQUATION ANALYSIS. TEST 

1. 
2. 
3. 
4. 
5 .. 
6. 
7. 
~L 
9. 

10. 
11. 
12. 
13. 
14. 
15. 
16 . . 
17. 
l8o 
19. 
20. 
21. 
22. 

36 = inches in a Yard 
6 = Wives of Henry the Eighth 

· 212 =Degrees at which Water Boils 
3 =Points for a Field Goal in ·Footba11 
20 = Years that Rip Van Winkle Slept 
101 = Dalmatians 

20,000 = Leagues Under the Sea 
9 = Innings in a Baseball Game 

60 = Seconds in a Minute 
7 = Hills of Rome 
56 = Signers of the Declaration ofiJlndepe~dence 
5 = Fingers on the Hand 
40 = Thieve$ .(w:±thilAli Baba) 
30 =Days Hath September, April, June and November 
1 = Day at a Time 
10 = Amendments in the Bill of .Rights 
435 = Members of the House of Representatives 
16 = Qunces. in a Pound 
31 = Ice Cream Flavors at Baskin-Robbins 
50 = Cents in a Half Dollar 
2 = Turtle Doves (and a Partridge in a Pear Tree) 
4 = Horsemen of the Apocalypse 
13 = Cards in a Suit 
8 = Parts of Speech in the English language 

( U110U}{tm. .xoqq.n'[ ) 

• u.I'B81 no.R .Rqpoo:a A.laAa U.+ 111 
•••u.t'B81 pUB · UJ:'B81 no.R PUV 

•qq.J:o~ aAuq op A11'BaJ: no.R PUV 
:auo.1q_s a~ A-t_T'B@.l nOA q.Bl{Jr 

•••a.tnpua UB0 A11'B8.t no.R q.Bq~ u.xua1 no.R PUV 
·s.xa~01J no.A ~u-r:.tq oq. auoamos .lOd 
:au1'+1'B~ JO pBaq.SU1 'TrLOS ~0 J:nOX 

. aq.'B.t00 ap· ptrn uap.t'B~· w~o .mo.A +.'!J.'e1d no .A os 
~q0nm ooq. q.a~ ~no.A J1 su.xna 

au-r:qsuns uaAa q.Bq~ ?J:B81 no.A ·a11l{A'B J~+JV 
•q.q~11J"PTm u-r: ~op ~U1T1'BJ JO A'B~ v 

aA'Bl{ sa.xnq.nJ ptm 'SUBTd .IOJ U1Bq..ra~un ooq. SI 
-guno.x~ s 11-io.r.tomoq. asnB~aq A'Bpoq. uo 
spBo.t xno.R TtB P11rLq a~q. u.:t'B81 prrif 

'uado sa.Aa prm dn -puaq xno.A -qq. 111 
sq.uaJap .:tno.A q.da~0'B oq. ur-:aaq no.A pu~ 

'sasrmo.td q.,ua.tu sq.ua sa.td prrif 
sq.ou.tq.uoo q.,ua.t'B sass-r:~ q.B-qq. UJ:B81 oq. u1~a4 no.A PUV 

'.A+1.tnoas UBam q. 4usaop .Aundmoo prrif 
~U1U'B81 troam q.,usaop aAOT q.uqq. u~Ba1 no.R puv 

•1nos 'B ?3U1U1'B1{0 pU'B pUBq 'B ~UTP10.1{ uaaAq.ag 
aoua.l8JJ1=P aqq. u.I'B81 no.A 811~11-i'B .I8+JV 

• 

• 

• 
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TOUCHING 

Researchers have i~ng 1<no~~1 the importance of· , 
touching to our :health. You need tcr~ hugs a .c;Iay; fo~~-.·' 
optimum ~vcll being. You can get hy ~~dth t'vo, ·hut then 
is optimum. · There arc lots of ways to giva . ano. :td g-ot .. . . 
hugso 

·.' . 

You can give them tc yourself, you can ~o~t 
on the family pet~ You can get hugs from members of . ·· 
your family, friends, and co-:workers. ·Daily hugging ~ : 
at home will strengthen your relationships and raduce 
friction. Of course you need to check whether . 
someone WCl:'!ts to be hugged by you. hlhether they're 
in the modd. Sometimes we're not. 

Some people <:1rc uhcomforta.ole being hugged 
except by someone they are very close to. Hugging 
can help you live longer, protect: you (lgainst illness, 
cure depression and stress, strenghtcri family :· · · 
relationship, and even help you sleep. Be open to 

. g·ivi}1g an.d receiving hugs. Or, if you prefer, just 
holding or .shaking hands -- just enough to take care 
of your health, which by my calculation is a m1n1mum 
of ten hugs, twenty-three handnolds, or forty-two 
smiles. 

The only des-pair is zran unexpressed • 

• • • • fear infects and corrupts what ,it touches. 
-----------------------------------------·-----------
Motali ty may consist so ley in the courage of maJ(ing a choic2 ~ 
-----------------------------------------·----------------------
It takes all the ·running you can do to keep in the same place~ 
--------------.... ---------------------------------------- ---------· ·~··-

i ... :.: 

~or unless one ·is able to live fully in the present, 
the future is a hozt.."'<. 

------------------------------------------------------
Mos t:1e the shadow·s of this life are caused by star..ding in 
our. o1 .. rn sunshine. 
-------------------------------··-----------~------------------

Nothing can rc;Sist thG person who smiles ·at life . 
-----------... ·-·---------------.. ------------------.. ,_.., _______ _ 
Noth~ng here b~lo\·l is profane 
for those vrho kno-t{ ho-v; to see. 
en the c~Jntrary, 
everythi~g i8 sacred~ 



:_'·,;:'.:·; ··.:.,_.!,_'ii'i~:~,:~:YE T~~::i;~~~:y]j::!~·':;:;:;:~;~::;·,;;-;;· ;;jtj:[::; :;;:;,~:; : 
:·;·:.:.; but you are· m~ friend l:\:J}j 

When your. burdens 1veigh you do\vn 
.. ... . 

I 1·dll al'\vays b2 therG to J.ovc you 
t ;. ~:~:~ 

L::::: l on ITiC? you can a l1vays depend o L~:::;? 

j! i:1 I am proud of who you are, 'f'!:J 
lit:.: ard ;;-rho you have becomG o i:l~J~iJ 

iJjjj . ~0~:: a:::rson, lf:il 
~~L~3~Iu:c~:nilD/Uti1Jl~~: :Ti:~:~:n:)T~: ~:u):~~~r:~:~:U\i.n:~;u:cnD;lnL>~;rE:.~J?i~~J~~/ 

-~ --_... .. _______________________________________ 1.------------~---

• • • • RGmcmbc:r ing 

I ru~ lndispGnsablc 

to GOD 

I only clutter up 

the landsc:ape. 

u ~ " • Remembering 

I am God's 

priceless treasure 

~when 1 f ec:l 

utterly \vor:r,'pl2ss . 

. ~ .. Dependence 
on. God to work 

·miracles 
in my 
djsposition. 

• 

• 

• 
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Ol:i MOTHER EARTH 
THE MJST BLESSED OF ALL THE 
HEAVENLY BODIES 

I am grateful to be thy 
HONORED GUEST. 

I thank Thee for my friends 
who help me to dwell with thee •• 

I thank You for the sun and the rain. 
The trees and the rivers -
The birds and the sky above. 

When my days have drawn to a close 
with gentleness and love 
May your task be complete like a knight 

in golden armor. 

LIFE ~~ a g~6t to be u~ed eve~y day. 
Not to be ~mothe~ed and h~dden away. 
It ~~n't a th~ng to be ~to~ed in a che~t, 
Whe~e we gathe~ ou~ ~eep~a~e~ and 

t~ea~u~e ou~ be~t. 
It ~~n't a joy to be ~~pped now and then 
And pJtomptly put bac.k. in a daJtk place aga)_lt. 
LIFE ~~ a gl6t that the humble~t may boa6t o6 . 
Get out and LIVE ~t each houn o6 the day. 
Wea~ ~t and u~e ~t a~ much a~ you may, 
Don't keep ~t in n~c.he~ and co~ne~~ and g~ooveh~ 
You'll 6lnd that ln ~e~v~ee it~ beauty imphave~. 

Fdoa.Jz. A_ Gu.e_-:St 

ME 
A~ tong a~ I £~ve 

I 6hali alway~ be MY SELF -
and no othe~. Ju6t me. 

Llke a tJtec. 
Llkc a willow on aide~, 

An a~pen, a tho~n, 
0Jt a cyp~e~~ 6onloJtn. 
Like a 6loweJt, FoJt lt~ hou~ -

A p~~m~o~e, a p~nk, 
ot;_ a vioiet --

Sunned by the 6un, 
And with dew wet. 

A.f..way~ juJ.>t me. 

I6 we have LOVE in ou~ hca~t~, 
Vi~agJteemcnt will do u~ no ha~m. 
I6 we do not have LOVE in ouJt hea~t~, 

Ag~eement will do u~ no good. 

~.30 

- ., , 
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How Long Has-Utt ~ Been? 

How Long has ·'tt been since you talked with the Lord 
And told Him your heart's hidden secrets? 
How long since you prayed? how long . since you stayed . 
On your knees til the light shone through? 

How long has it been since your mind felt at ease? 
How long si.nce your heart knew no burden? 
Can you call Him your friend? How long has. it been 
Since you knew that He cared .tor you? 

How long has it been since you knelt by your ')ed 
And prayed to the Lord up in heaven? 
How long since you knew that He'd answer you, 
And would keep you the long night through? 

How long has it been since you woke with the dawn, 
And felt that the day's worth the living? 
Can you call Him your friend? How long has it been 
Since you knew that He cared for you? 

Love is Flowing Like :a .River 

Love is Flowing like a river 
Flowing out from you and . me ·.·' 
Flo~ing out across the desert 
Setting all the captives free 

Life is flowing------
Joy is flowing-----
Peace is flewing----

I .AM 

I AM I AM, I heard The F<:-.. ther B,ay 
I'm the Alpha and Omega 
The beginning and the end. 
I AM I AM, I h~ard Jesus say 
I was right here when you started 
And I'm still here today. 

" " ' 
~ .. ' 
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Fill My Cup, Lord 

Like t:he wo man at the well I was seeking 
Fur things that could not satisfy; 
And then I heard my Savior speaking: 
"Draw from my well that never shall run dry." 

Chorus 
Fill my cup, Lord, I lift it up, Lord! 
Come and quench this thirsting of my soul; 
Bread of heaven, feed me til I want. no more-
Fill my cup,' fill it up and make me whole! 

There ' are millions in this world who are craving 
The pleasure earthly things afford; 
But none can match the wondrous•treasure 
That I find in Jesus Christ my Lord. 

So, my brother,_ if the things this world. gave you 
Leave hungers that won't pass away, 
My blessed Lord will come and save you; 
If you kneel to Him and humbly pray: 

I've Got Peace Like a River 

I've got peace like a river, I've got peace 
I've got (>eace like a river in my soul 
I've got :peace like ·a rive~, I've got peace 
I've got peace like a river · in my soul 

I've got joy like e1 fountain --
I've got love · like an ·ocean 

.. _ 

.... , ..... ., ....... . 

like a river 

like a river 

I've got peace like a river, Ive got joy like a fountain 
I 'ye got love like an ocean in my Soul 

I've got Christ my Redeemer, I've got Christ 
I've· got Christ my Redeemer in my soul. 

Michael Row your ·boat ashore 

Michael Row your boat ashore--- ·· 
Sister helped to trim the sails--
River Jordan is big and wide---

my Redeemer 

• 

·( 

. :-

• 

• 
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AR~S A?'ID CP..AFTS 

Using . your ing enuity and creat ivity! 

Games and dancing a rc to develop skills in musc~c develop
ment and coordination, social interaction and thoueht p-:cocesses. 
Arts and Crafts ca.n do all that too; and also help de::v;:;lol) one's 
sense · of cr0ativity and reasoning, eye-hand coordination and 
control. 

Craf t projects can be used to catch fish, Near, lccorate 
rooms, cat, sell for a profit a21d to be useful other tho.n 
decoration. They c~n b~ made from specific and expensive mat
erials anJ from items othcr\vi se thrown away and that cost little 
(tin cans, cge cartons~ pheasant foatl1c1~s~ potato chip cans, 
plastic jug.s, glass l1ottlcs, ctco) so we help by :tccycling. 
They c2.n · be CJ_ therapy of 111uscl0 and mind, help a p:.;rson relax, 
a change of pp.cc fTom the routine of things~ give i~s creator a 
feeling of actompl.Lsl1ncnt i~1 bcine able to· mak~ some.thing · and 
have an object to -- ho~·! for t i1eir efforts and their talents. 
Sane can becom6 ' a very good source of income or a regular 
business and · can la~t a lifctiun. :Uxanplcs: Da.n Bailey's fly
tying, World-WidG Gu.ncs a;1d the Dailey~,· candle-making, rock 
polishing, leathorwork, Barbie doll clothes, rock people, photo
graf)hy and oil painting. 

It is a natural instinct for nan to . shape something with his 
hands, g iving expression to thoughts · and i(leas. The ability to 
crea tc and produce a craft ob j 0ct · 'vi th yuur own hands is not 
limit ed to age, sex or anything--it is universal for ali people. 

Show-and-Tell is often tho,~6ht of in relation to grade 
school classes, but not many a day eoos by when you don v ·i: find 
yourself cxplainint:; a process of sobc kind, tolling ho1v to get 
somc 1-vherc or r;i'J·ing directions w11ile usine ycur b.ands. Just try 
to tell your fri~nd hoH to tie a shu c or teach a child hoi•.r to 
tic shoes, a necktie or such, without usjr..g your handso 

O"i~ have you ~1ad an occ a sion to ta lk to a bJ ind person or 
tell SOlileonc over tho phone abo1.,1t mcd:ing a rcvc;rsible vest 
o-r how '!::o ·change a cli.aper or a tire! You need to rn2.kc sure · 
directions arc very clear and e:Yplici t. This is so true -"~'lith 
any cr~ft project . ilircctions need to be clear. 

Craft projec t s have :1 c1efinite place in J. 4-II progrJ.m or 
any o~1J.cr pr ogram. Peopl(; use a craft they knoh· wclJ_ (kr;.i ttin~, 
painting, macra.nc •, fly-tyinr;, etc,) to introduc n tllcmselvcs 
to other people by shari:r_t,~ ideas. Or, they usc -(he cTaft to 
strike up a conversation 1v:i.th a ncl'l ~)crson as cr basis for getting 
to know t~~m. This int~ ractidn also helps develop a person's 
se 1:2- con£ ldencc, to uvcrcomc shy!lO s s, impruve vocabulary and 
increase sp8akine' abil .i ties . 

(continued) 
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Pag'3 2 
ArJ.-:s and C1·aits ( con 1 t) 

1-Iost can1pins- ~;r o~rcams include cr2ft tiL(~ cr cl-asses o f some • 
sort . Hhy is it in t hn program? Is it. ju:;t fcr _e. time-lci.Jle r 
to l~ecp campor~s busy; is it to fulfill Moi"amy' s -~·: is h t"h~~ - t her 
c h.ild bring .s om...;tli ing llouo;· or is it. r e ally s ome of thcsn Teas ~1ns , 
plus developing · sl~ills in · comp r e :H~nclin~ h ow ·~o J.o, using 
cr c a-civc abilities, cyc-:lan·cl CO (Jr.dination and l-.;0-rninrr, to be 
resourceful . Ar e your car.1p c rafts fron kits Hhc rc anyon:. can 
l:o all t~1c sa1:10 t1l i nr; , co lo r fl owe rs by n~ll:tbcr to a .1;rcscribcd 
pattern or is th(;r<> alittlc ··:1oru l ccHay 8.ntl sc1f - cxpr c·ss.ion and · 
an opportunity to · show one' s ·. ~e a l ahll itics ? Pur~l1ascd kit _s · 
can be cxpen .siv_c , too.· .· r~al~iu~ your o~·;n cut .costs . 

Ilc r c a re · s omc . i (t e 0t. s . :you nay us c f o r a r 0 r.; u :i a r c i ti b· m c c t in g 
or for camp craft id ·~ _c~so A S ilp ~ily of J J.n.or is r;luc_~ i·.I.od Podge_ ~ 
P 1 a s t e r o f T' a r i s , · y at.: 1 , wig ~ l c (; y e s , f u 1 t na r h c r s i .. s \:,; q u i I\'S )' · . 

rope~ us..; d Nl1 app ir.~.r_: pape r JnJ rib :Jon~ , jars, paints .. and .. bru1s'ho s 
ancl nature's su·l)ply ; of rocks ~ c ones , shells . or >d-r if t\~·oo :J- ca.J! do 
a great in'any · inc:xpcns~ve :):' oj o cts. \/cry bri l) f l .y, h0rc: ·;are · sor.te·~ 
ideas for ·· p :r;,bjccts . S'Jn~ need sp r:ci£ic equipment · and l!la-'y not· 
be ideal in · all c;amps o • • -~ • i · . 

• ! ,, . 
I ' ' 

; . 
• J ' 

TD ACI·IIi·IG TECI-I~ ·. I(1UDS 
by: . 'l~ • ~· j . ; 

• • I 

·) can :Jar in~cr 

Wh c n -~ 0 c:i'c h ing 9. t h c r s ho H - to - c1 o a c r aft p r o j 0 c t o ::t j p s t 
help inr _othe rs,. i_plq _~sc · rencr:1~)c1· ".-: !1e s.:- p oints .. . You ·\\rill t hink 
of more -'yours e lf . . ·· ., . 

1. 

I . 

i:l a1(o Sure yo~; 1-..t'lOI-v . \•i]l2 t Y ·JLl al'C· Join~ 0 .Pt. ac"cic<"\ YO:U'[ -
craft; kno~\· ~h::; oasy and tllc harLl spots s o you ca11_: f or esee 
anv 1~)rr> -~ l G iii. S. 

. I .I 

··/ . 

2. Ilave a 1 ist o'f a:i.l cqt: :i.p;ncnt and nat o r ial s -n r~cdctl anJ. Ttlakc· -1. _ .. 

s1..4ro you have them all i !l [;OO~ wo rl~in i.r. Ol"Clcr· before y ou 
sta1t. (Iia-vc t'i~ :!_)C' encl .star ·cecl , glue bottl-:; unplugg C; d, . . J 

paints nixed , \v"atc r on hand anLI. r..ot ~J.avc to FCt latGY, etc.) 

3 ,· . . su. n p l c.: ~ CJ f £. in i s h c d p r o d u c t s he 1 p to s c c c 11 d r o s u 1 t s . But- , 
·llon' t be afraid ~o show t h 0 not- so- good ones~ They can 
show mistakes and ' 'vlhat 11a:p ·!K;l1 S i{" and c hildren ,-don't 

4. 

·rc b1 so lllacle :ouatc or a :c~:iiu~c :if thcjrs isn't a·s "perfccc ·t·, 
as ·the . sainp lc:. ·:~>· :if yours is n 1 t per:!\:; t t. · ~· 

If ' you· : h~VG a lon~Tt .;~ r u pr oject to ·u..t: r:lonstrate· or .:;xplain 
you might have .. sonc '1 s.C;q_ucn .cc" 0r st~p -by~?t·dp samples to 
show ,.r a r i o us s taG c s o'f : t h c p r o j c c t . . . .· .... ~,. 

. I 

( 
• 1 .... 

contLHU8Cj 

•• 

• 
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Page 3· 
Teaching Tcclmiqu0s (A_rts & Crafts) cont'r~ . 

5. Posters and ·illustrations should be clear :and large enough 
to be seen at a distance if in a group situation. They 

.· help ~hen you canft give close, individual . ~elp. 

6. Don't take anything for granted. Start with thd basics 
and at the b e ginning~ _ Don't assu~e everyone knows what 
an overhand knot or .larkshead is. Define terms and be ·. 
very precise in dir.cct'ions·. Written directions should _be 
specific on size a~d am6unts, a step-by-step process that 
starts at the beginning. 

7. Exaggcra tc your moves. l '!hcn sho\·-I inr; a group some steps of 
embroidery or knots, .don't usc snall thread or yarn. Usc 
large things - a rope · or shoclacu and screen or rug 
hooking canvas so they can sec what you arc doing. Or, 
have samples that can be passed around. ·· 

8. l'!hcn working with children make sure there are enough 
helpers or work in small groups. 

9. Be sure to emphasize any safety precautions when using toxic 
paints, glu~s, sharp tools, broken glass, fire or what-

10 . 

ever - and keep a close watch for such problems. 

Plan for extri· time for others to do projects that take you 
a cettai.n amount of time. Remember, you can whiz through 
what may take nurncious times for others to learn (certain 
stitche~, holv to tic knots, using floral to.pc, etc.) Allow 
for undoing mistakes, slolvpokcs and accidents. 

11. Try to understand where your trstudcnts" or "classmates" arc 
coming from, .their capabilities. l3c _patient when a left
bander can't grasp y6ur right-handed explana~ion3, etc. 

12. Don't expect c'veryonc to copy the cxanplcs . exactly - · 
this stifles creativity. Be appreciatj.vc of creative 
e~prcssion~ -even -~f they aren't al uays . to your liking. 

13. Real izq that. you may be Harking with p0 .oplc who may not 
want "t:o be thero. _They had to be with the group in crafts, 
but wbuld . rat~cr be oJt playing ball. Dr, it's just not 
their "bag" or "cup of tea"! Stimulation can occur; 
alternatives or quick projects can be provided . 
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' • c~ught by Rqtty Schuld 
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: ··: · . ; 

•"' : '· • . ) 
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•' . . : . ,:: ~ i . ( ~ ,. -; 

Supplies needed: Rorifrd ' 'Plas:tic Canvas ·Cut in half . ~ith:.center . ·:t ;~6Vec: Q 
. .. Propeller beads ( 12 in colors to match r·ibbon 

Rec~ ( 13 inches loi-ld). . · 
. . .. ~ ~ -· ' ~ ... : 

1/ 4" Rih.)()n 

l ·.: 

Orange (12 3/4 i~ches long) 
. ' . : ·:. ; t . ; . f. • • ' ~ 

YellO'~l . (.12 . 1/2 inc11~s. ~ong) : ·. ·. ·: 
1 '.- . : ... . ' ·: ... . 1.. " • : t 

Green (12 inche[r: lon~) · !'! .;· ·:..'. 

.. : . : .. , . 
- • I ; ' 

BJ.ue (11 1/2 ir1ches _lGD:SJ) : ,. 

Purple ( 11 inch9s ; .long) . : · .. :. .. · · 

I. 

. ~ ~~ ·: 

. Fold . }:ibbon in ha1f and start ip. q:mt.er of . 
,·.•; I 

~ r·lastic canvas 0 Weave ribbon through holes .. ~ - _T{tis 

Pqt p~·opeller beads on rib:O.pn ends . and .ti = .knot. 

to hold DCads ODu 
~ .. 

I . 

·. : ~ ~ . :.-_1 ' ; 

MEHORY STI CI-\S : ( . 

• • ~ I . • 

Use scraps of .wood - hardwood .o~ softwood - p~~ces net .. t.oc 
much :onger than ~ foot . 

Alsu use a variety of wood files. 

This craft is an exercise in appreciating the quc::.lities 
of \·Tood by creatlng patterns. Use the files, or r Rsps 
to file any desi9n you lil\:e. 

'I'his is adaptable to any ageo 

'' 

• I 

• 

• 

• 
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PAPER BUTTERFLIES 

Materials 
large colored magazine pictures 
light weight cardboard for patterns 
glue or rubber cement 
pipe cleaners <Opt.> 
can of clear quick dry spray paint 

Directions 

black marking pen 
pencil or- pen 
scissors 
roll of mBgnets 

After you cut out your pattern pieces from ~ light ~~eight 

cardboard (a cereal box works great> find a picture, 
preferably without words, and place both pieces ~o as to 
make the best use of the colors. <1> Make an outline of the 
pattern, cut on the line. <2> With black felt pen outljne 
pieces. <3> Starting with square piece, fold diagonally, 
corner to corner, right sides together, then make sm~ll 
accordian pleats, one after another until triangle is all 
pleated. Repeat on other side. Fold in middle of pleated 
piece to shape wings up. <4> Take othet- pj ece -?nd foJ d 
bottom part of wing down onto top and accordi?n ple2t to 
match top wing. Fold the center of thP top sn that the wing 
points down. 

(5a) Make 2 1/4" }! 6 " strips of paper and blacken one side 
with a felt tip pen. Glue one generously on under side. 
Take both halves of butterly and place tog~ther, top wing 
pointing up and bottom wings pointing down, wrap glued strip 
around several times leaving some sticking out. Bl~c~en 

other side of second strip for antenn~ and place at top of 
body so that half of it is on either side, secure with 
first strip. Use a tooth pick to wrap ends toward wing to 
curl antenna. Cut small body from cover of magazine, 
blacken and attach to the front of butterfly. (5b) Using a 
6in. pipe cleaner, folded in half place bottom wing in -fold 
then top wing and twist cleaner around top p?rt of upper 
wing and use ends to form antennas. (6) Place butterfly on 
newpaper and spray with a clear paint to bring out color and . 
for protection. {7) Cut small magnet from strip and attach 
to back. 
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J?nE~sen nJ)t~~$ A~:n ~EAws 

Hel.tc n seen~ t~~t ~rinr;s nnt.t:trc ~nclcur~. You c~n kcor thc~e lovely flowers 
fror.l y0ur enr(~cn :::- press thcr..·d Preserve those flo~-1crs by r: ressin~ thC4-t'"> ~e
~1oy~ ~h(; ' r.K> .~st:Ure ;;:nc~ usc theu in v\lrious uays e~:plained t,·ntcr. You Gay uan~ 
~() nclte ·.~ s~c-ei.a.l ~-l~nt ~ross or usc c. "ockcshift:~· · press. I~ i$ Lest to r)ick 
f~Ol.Ycrs in· ·Li(~-oorninr · or l::1tc afternoon tcf .:tvoi (~ r.:ornih[: t.~cu ~nd at hish noon 
they ten<.: to uithcr ~ ·Choose ·;:·crfec:t, recent blossoos (Leforc they ~rc "ripe" 

··sC? .. they c.:on 't sha(! petals), con 't sho~1 Lue nibLlo J-1~~kG. L~recr ·ftouers can be 
scr-arntc~ intn •~all ~~ bloseo~~ ( t Qroniuos, colphiniUD 1 aw~ot w~lli~, ate.). 
Paneics, spirea, ferns, Queen Annc 1s Lace press ucll! · 

Pressu~c ~nc absorbc~cy are the keys to prcservinc. Plant nnd flowers can 
be prcsse~ ·in a telephone Look, usinn o reasonable aoount of p~3cs for absorb
j.ns ~ ct~ecn, the fl~'"~Wo.r.~ •. !,i.:l[~n•inQ• · nre not rccor.ncnc!cL! because the shiny p<1ge• 
con' t aLsorb: :-. l:ln~ess ·:·yo'~ · Usc ·,'pa~~ir-.;~c'·1~1in_e .; )J~,!.~?flPGl::~ , a~e the best for 
absorcine oois~Q.~e· Pres~ the t>ll~OI."S · t;ctween l~~tcr · f~a·c . :bo4tc!S . l7i_th . ;b.el.ts or 

; rop~~ ~'eP.~ ·lY. to~n,,1 4'o~t\d tho · b\ln~lo. (Or, . t.tse '·heavy box~! - , PJ" "it.ebs- ·sct on 
~op of rar~r·,) Dtyine tir:~e is about n ueek, cle~enc.lin3 on the ~ size anc thick
\le~- Pf ~he flower~. ~lent~ uny ne.ed to p4 · ~ranrJfer:r~cl to nnother paper if •hey are ··too ··c!m:lv ··anc papers are stili uoist nf~ey: a u'e.k ~ Sor:1~ ony lose their 
·color by uitherine before they ue~~ pressed or by n~ldc~1inc in ~P~ pai>ers. 
Hhen thorouchly cry, carefully reoove the flot1ers fror:1 the ~·dryi.ne .?~per~·· and 
store .in shallow boxes till ~~e~. · 

I , ·~ ~: ~ 

Collect nany while you can. You 'ooy cecice to t1llke ·oore anc1 can't ~h13ys . 
3et your suprlie~! 

Whot to ~o uith_ the pres·sed floYe~s. Uere are sene ideas; ,:e;:encin~ on which , 
you choose you oay wa~~ to hnve on hand the follouing iteos. · 

a. 11nterials~ pressed ~~ol-I~rs in a variety of ~olo,rs and sizes, uhite r:lue, 
uatert cott9n Sltabs, . tt-roe~ers, ~ite ' f..apct:, r1ce 'paper, parchoent paper, 
tissue pnper ~ ~le.cncix, so~~l pai~t ·bru$h~ ·clear contact p~per (self-adhesive), 

~eissors. elassecl picture frrioe. fabri~ • . , 

f Directions: 
. • J) be~encinr on, the proje~t (picture t collaee. fro.oed vic:ture, plo.ceonts, 

stationery, lirht cctchers • etc) you neec· 'to decide t1bat size flouers 
t1ill be approp~inte hn~ how oany you need. Practice arrangine then to 
a ~esired posit~on on\ n ~ractiee shcetof pa~er. · 

2) Carefully elue into place the Gesired pieces or lay on the finishe~ 
parts to be use~~ Be cnreful of droughts; if blossoos break off, they 
can be oandec.1 nith a little glue!! 

Pictures: Hix a little - ~nlter i uith white. ·clue to ooke the glue easier to 
uo~k Hith on (~~inty flo~~er:s. Ta.l(e the Lackinc out of a picture fraoe, 
cover ii:,\1ith. sot\~ P4ddihc and . backet"ound fnL'·ric (v~lvet is the usual, 
tiny .. i:bster check~ :.wot."k, n,icely) one .· tape in place. Carefully (with ; 
tueezers) arran£e flow¢rs, , leaves or r,rasses on the bnckeround, add a 
cab of rlue to each after ~t is in ?lace. Place r,r~ss on top of ~i~
ture ant: add fraoe. Yo~ oay nee{l to tack or nuill.~aek into place. ·,· 

Stationery: Hake yocr o~~ cards or stationery to us~ or r;ive as ~ifts. 
One oethoG is usine k~penex or tissue paper. 11ix thotouchly 3 parts 
clue t-tith 1 part t-tntet' in a soall dish so the~e ore no ~lue blobs • 
Place base paper ( typ~ne paper-type) do~m first, arrnnr;e flotters or 
leaves in cesirau arranr,eoent; c~refully plnce tissu~ over the cesicnt 
trush ~lue nixture V~RY CARErotLY over the tissuG heine careful not to 
tear the ·paper J alloli ~o dr)' tl16rouchly ~ Hhen <lry, ti:iu edr;et( and· fp(cl. 
~nto desired shnpe. lia)' ~-tant to press soootl;l l<Tith iron. · 

. ·:! 



The! c thcr i . ,_;/:b. (~ · . i. 3 ~: i.. .. i V::r exe c ~ t us inr~ j_ :<:rch:...c!lt ~~- u.;,· .. er · o.s : ~ l ;c.sc, ~ ; it:
tun;. cf ~l ·· ~ .,.i;;~s , ar:..". i:·icc . r. ~:. e:- ~ .n ~' 1..:::.c e of th~ t · i!:.~ sue. l<.i ce :".n1·er i~ e~sicr 
to uorl.: uitl·: :::.:t ce re e:::_; cnJ ivt;. Do the ","C·rk over ::. \l<:'.:::c :. ·~: 0.1- er 30 the ~~ luc:.·;: 
:· a::· ers uill ::csl nff ct:' sicr. 

PL.:u~c:.,u.Ls ~ Yr..-t' c(_n L:.:-•.Lc clc·(.].!' c.c:·.c r ~ ~ l::tee:.~~t:.; e c in ~- tuo lar :~ c -~ · icc -:.3 of clcnr 
ccnt~:tct, or usir<- ·)n2 :d.cc(:; eont...:).ct n.n r'. one. l.C2C ;·f c:!.e <..:.;--:. he2'1::y :_) lo.s-
tic ~ or -~. c uve'J.e ( ~ : ..:~~-~: 1 1 fin~: ont:· : · · i-::c. c~ of CL!!. t.:.'!.ct <:uc·. o::-1.8 of c onstruction 
~-, n~er. TJCl/ tl:2 ~.- nsc ,~·_cun (c ,)nstr-•Je~iv;. ~ · o.r · e! ~ for e:~ ,:l: .. =:lc) :. .-Jrr..J.n::c flmJCr
c·.~ (~csi :.· 1~ -nn th.c : - w.~. e:-:~ 1.::.:.1y t.l i.~ ' ~ :.::. little ::lt..!:c. .. ~c 't1 ·.t:;y \?On 

1 
t cr.ec:·· alon'3 

r a::er \;~S yc .: <.-: ·_ -; (~ t~:c c. on t.:..c t :;.:- ':_J~ !'. Cc.re fully ~ •."e 1 0 f i t11e ;_~. ~1ci~ 0 f the 
Frc-:.:c :.sure: <-1- -;::>ieee o f c c n t c..c t.: :: <:::..~- c:r .::-:n ( s:.. ~ooth :Jr. tLc.: flo-.rer[; n-rJl: i·· tii_JCr, 

Ovcrl.:~~- ~ : ::·es so tt2:r ·c'Jntt ;:-oll l or; sc. 

~ } un C~f;c~:~E~~ 2lo.ce flG~?cr c. Gsi~,t~~ ;:; :o~nt:~:J. t't r .' ; .L::ces of ~~ lnss or cle.::r plar--
tLCu .:- -- '~,~ ·~ -.J c ._: _ ~-=~3 tc·r,,.,ther 1 y us~n:. . .1.:...-~ .: .: lc· 1 •

1 \ICl t..~ in ~ ~ ~ ~e t ::: l cd ~~e , ~-;lu ir.. ~~:. 
;.,_::/ D.;:· ·; ~ 1~ '-·' : :' . .J.,.. t ~/-.'e .~' :[ :l ~.m~~ iro. ~ ~ L. e71.C C'. · Bc.n;_ ~ '"" ' ·" : . · o.n.~ ci:jcy! 

**************** *** **** * *** ~*** ***************** * * ******~~*****~ *************~ 
********************~***~**********************************~****•*~*********** 

Para~raph 2 -- Dryin~ time is eboat a week dependine o~ the size and thickness 
of the f1.0V·J~r.:.; 0 The-y .:>ll_o :;_·:.cJ. b·? j·:1oved t c drJ pape:t·s D.fte~r:' th{;; :C :i.:i...,s t 24 hours 
to p:cevent mi L ~}BH :f cr:L"· tr: .:. ~1,S ,x. the-: )lant -- c.::td to :tJrcserve more cclor., 

Add airplan~ s lue to the lia~ of mutsriaJ.s. Use ~ little dot of airplane glue 
on plant to auhe~e to pap0r - rather than whit~ gbm as it d~ie~ f~stera 

• 

• 

• 
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TAGUA i~TS - V~GETABLB IVOnY 
Leila Stech:el berg q _ i. .~ark Patterson 

The tagua nut is a true ivory, knoun to have been used 
for over 200 years. It is the e~~ ceedinGlY hard kernal of a nut 
produced by a pal1j tree nhich gro ~:.rs in northern South Amerfca, 
botanical naue: Phyteleuhas uacrocarpa. 

The tree is foun d. in dense thickets near or along rivers 
and grovs to a height of 10 to 30 feet. It is sloTI graving and 
may live to be centuries old. The blosso us of the feE1ale tree 
typically appear at the base of the lor1est leaves and have a 
fragrance similar to al 111onds. I~ach tree l)l~oduces six to eight 
clusters of fruit~ ~ron eight to 30 nuts are massed in large 
thorny heads, resembling enlare~d chestnuts, and may be found 
growing at sround level, or a feTI feet above the ground, or in 
the top of the tree, depending on the sub-species. As the fruit 

develops, the ndt is filled vrith a clear liquid VJhich animals 
and humans can drink. This liquid grovrs sueeter and cloudy as 
the nut matures, finally hardening into a for m of ivory. 

.348 

This source of ivory uas used by the early South American 
colonists to carve objects of religious devotion. By the mid 
19th century, it had beco~11e an item of conunerce, being used to 

make carved but tons of all types. 

About 1859, ships returning to Germany from South Awerica 
carried tons of tagua nuts in their holds as ballast. Some of 

these found their way into tl1e hands of sh:illed Austrian carvers, 
\7ho r.1ade beautiful hand carved buttons fro1:1 them. Dy 1860, ivory 
buttons uere oade in ~any forms- dyed and natural, shiny and 
dull finish, netal rimmed, carved anc~ stamped. Probably your 

-gragdmother, or Great-g:ranc.l!~1otller used ivory buttons made fro1:1 
the tagua. 

In the early 1900's, experimentation with plastics deve
.1 ope c~ , and in a fer! years, cheaper plastic buttons foretold the 
end of the ivory button industry. The use of tagua nuts for 
carvinGs and figurines continued in the Orient. 

Today, . many would like to work ni th ivory - to slab, carv( 
cab, or scrimshaw, but scarcity, high cost, and endangered speciet 
has turned us back to the tagua nut which is aaking a comeback 
as fine jewelry. It is a reneuable form of ivory uhich does not 
threaten the exi~tcuce of uny species by its use. Furthermore, 
it is a.vaiJ£\ble without the need to kill an animal to obtain it. 

To de termine nhether an article uas made from animal or vegetable 
i vary, the following si:Jple tests Llay be conducted. Touch the 
iter1 nith a red hot needle. If the itei.:l scorches, the material 
is not a ~anmal ivory • . If you don't Tiish to risk dama~e to the 
itcn in question, ~lace a drop of sulphuric acid on th~ article. 
A pinkish color developing in 10-15 minutes indicates the item 
i~ probably t~gua nut ivory. The spot can be easily washed off 
n~th water. Lammal ivory and many plastics will be unaffected. 



(Tagua Nuts, pg.) 

~70 :RK I ITG 1.-.'ITH TAGUA NUT IVOHY 

It handles, cuts, ages, and \"forks ju_st l 'ike animal ivory. 
TO .CUT: The t~gua nut can be norked readily using -wood working 
tools. Do not use oi1y cutting lubricants, _such as are normally 
used by lapide.rists. The oil may stain the nut and the moisture 
may cause it to snell. Slabs can be readily cut on a handsaw, 
any snall san - hacksa\·J or ~tmilar. Cut · dry. Do not use your 
diamond sau - it is a waste of time. 

TO GRI ITJ : San r!1arks may be remo~red using a r1orn 80 or 
100 belt or disk sander. Final polish shvuld be done using 400 
or 600 grit sandinG media. Finally, buff the nut surface using 
any good r!hi te polishing compound, such as tin ox:i_de. Use a 
little moisture here. A final seal prior to engraving sho\lirt be 
done using a high quality paste ~ax. 

CAUTIOH: Treat tagua nut ivory very gently - do not over
heat in \'forking. 

• 

The ivory in the tagua nut is a cellulose. It varies in 
color fro m blue white to amber. ~Jhen soaked in water, it v1ill 
often and sviell. Drying for a day or so \'Jill !'BstQre the surface. 
A~l nuts have a center cavity. Toxicity of the dust is about the 
~me as sa\'Jdust. -

Sui table for · slabbing, cab bing j carving, scrimshan - just • 
u~~, your imagination. Your tagua nuts are thoroughly dried and 
cure? ~ ready to use. Enjoy! 
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Class pgo2 Kitem~ king: Lucy Linker 

~---~PER'~ EER;; ~~-~~~-~--~ELTA __ ______________ - ------ - - ---

j -- -·· .. ---- ---- --- - --- - ·- --- ~- - .. ·~- ·----- ------ - ------ . - ------ i 

f old t ape reinforced 

1~-----;). punched hole 
'·- "'. \ I -, \ 

I ·., <'-
! . ' \ \ 

j , ~. fold tape 
I ')!\ 

/ i .. over the 
I ~ J edge 

2o Tape Keel 

I -1 1 I J 

1 /fil l/\ 3. Cut frillge 

6o Tape 1411 dowel at 
its ' ends 11" from the 
point 
note: the ' kite is 
more than 14" 

across at point 

1- ·--·- ---- ---- -----·--·----- ---·---- - - --- --·-------·-----.. - ··---

I 
I 
I 

I 
I 
! 

I 
I 

RESOUCE TEXT: 
KITES FDR EVERYONE 
e 1984 BY MARGARET 
I£# 84-96383 
c/o 1425 Marsha ll 
richland, Wa 99352 

GREGER 
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Crafts 

ROLLED ROSE 

Ribbon Size 
No. 1~-2 
No. 3 
No.5 
No. ·-9 , . 
No • . 16 . :.· 

' . "\ . ~ ' 
(by .. J~~n Baringer) 

Length 
6"'·< -. 
6" · ... 

• .. . , : ·. -12H 
_. \ ...... ·. > rsi' · 
~ :·· · · Z4~'· 

3E'" 

r . .... 

. ~;, lt 

Ta11 
1 " • '2 ' ,, 
l" j'~ 
1" 
1~' .. 
2" 
2" · ·No~ 40 · ·· 

" 1. ,i, .. ~ :-,~~. r·: • . ,_ . .. 
C··.'·'· 

.......... -
.. Lay ribbon. length on table..: 1vi th ·wrong Holdtng . tail, roll . tail along folded 

side up. edge l<ecping/~9~ .. :. even. _ . . 
• • /' 1. . . ~--,.;,.;, ....-···-··~ 

/~~. . //d1· .. ,~ 
i~a~i:~\~~~t~~gt~0!~· ~;s{~:~lc \ "'/ • '\ :< .. . . ~:: · 
in chart. ·~ · ·· \ · 

r--
Roll outside edge tightly t.o 
opposlte 

Hold roll firrr~y in one !1anJ. 
I 

II h I \ I N 1\ 
Place thumb under r1bbon rolllng 
over thumb away from you and ~vith 
end of ribbon angled dowrn·;ard. 

Pull thumb out. ~JTE : vJh0n removing 
thumb don ' t ·.loose~_t.old ••.• 

~~~))f ~~ 
( i / ....- - -~--

If · .. ~ 
... ~,.......~--- ! .,.,- .. ., :.··· 

\ , \ 

\\~1cn you arc NEAR the end. of fold, 
!(lace; ·phu.rnb under ribbon · again rolling 
ribbon· over thumb . away fr.om you and 
dowr1 with th~ end of ribbOn angled 
down\vard • 

Continue rolling as bcfor2 keepipng 
folded edge -even wtth topJ 
R.:~pc3t· one more time to complete t he 
. rose center •f.·-..:...._~-----.... ...,-....-.,, 
. . ,. ..... ----... :r/ f -- ... -~-

; .. · .. // -:' __ e?fc:-rt> ~>----L 
.. ·---~/ ~/~:~/j(;::· /] { l 

\/ . ,- .' "t--\~ 
... ·". / '--·' / \ , / /_ _, ; · / -- . 

P~ALs la~e ~the~ thUJlli) ~ght~ on 
top of rose center holding between 2 
fing·ers at underside o~ petals. 

Stoadying the rose CENTER 1-li th the 
t~Umb' continue placing o.thcr thumb 
under ribbon roiling ribbOn over 
thumb atvay ·from' you as beforeo 



Rolled Rose - cont'd. 

After removing thumb each· time, · 
r.ontinue rolling arond center 
1-~ccping foldr..:d edge even with top to 
fvl'm petals. Each tin:c; ribbon is 
rolled over: thumb and foldcc a·c a 
slight angle, bring folded ribbon 
around center, keeping top edges evenf 
thus a new petal is for,med. Pushing 
newly formed petals ~pwaro with 
fingers c~ backside helps keop top 
edge of petals -even with top edge 
of the rose canter. 

NOTE: Rolled and folded ribbon 
will be placed less tightly .around 
center t~ shape outside petals. 
Place thumb under ribbon rolling 
ribbon over and continue rolling 
petals around rose center steadying 
:tvi th thumb at center 

Continue rolling and folding re
maining ribbon until it is upprox- · 
imately the same length as the 
bcgirming tail. NOTE: .at this 
time you may wish to twist the first 
tail slightly to tighten (counter
c1 cclnvise) or loosen (clockwise) 
the rose center. 

Br·ing the end straight do·r'ln along
side tail and :tvrap both tails 
together tightly \lith floral :tvl.t"e 
up as close t9 the undet~idc of 

~~ 
1=- \f-

...... ~ 

petals as pos._ j.ble tc. seew.-e (see 
finishing). NOTE: ·The .1qose · · 
petals on the ·unders~de Qf'rose . wil~·· 
be secure firmly '\vhcn ''WrapPed with· 
floral tape or a 2alyx is added. 

•• 

• 



JANES'S CLOTH FRISBEE 

~ Cut 2 8 inch circles; with right sides together, sew close to outer edge, 1 
leaving a short space to turn rightside out. 
Turn rightside out, push seam smooth and even and top stitch around edge. 

• 

•. '~ 

For outer rim use very sturdy material. I used the outer material from an 
old snow mobile suit. Cut a strip about 1 3/4 inches wid~ and the length 
is the circumference of your round cloth piede plus an 1 1/2 inches. 
Turn in bo.kh·. long edges 1/4 " and stitch. 
Fit strtp around cloth circle, stitching on firmly (go around twice), turning 
end of cloth under and overlapping it at least ~~~ inch. 
You need to leave space for the sand to fit in the outer »imt Use plastic s 
straw to funnel sand through slit, then stitch up the slit. 

FLOWER-VASE MAGNETS 

large wooden beads 
small silk or straw flowers 
glue 

<: magnet strip piece. 

Split beads with hammer and single edge razor blade. 
Arrange a small spray of flowers with a leaf or two in 1/2 of a bead(for 
vase). Glue in place. Apply piece of magnet strip on back. 

AIRPLANE FAVORS 

Thursday table favors an easy craft that can be used for tree ornaments, 
package decorations, or even eaten. 

Put a rubber band through 2 lifesavers - then put ea.~h end. ·6feEuhber band 
over stick of gum. Place a roll of Smarties between the lifesavers and you 
are ready to fly. 

rubber bands 
.lifesavers 
stick gum 
rolls of smarties or 

other small roll of · candy 

dl 

" (,.) ~J_~ .·· ~_\, '----->-- '-' 

. (.) , I _'-..J 

I .'------"' 
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BEAD WEAVING BELTS STOCK NO. 0915-05 

With our first Bead Weaving instructions we showed you 
how to make a simple key fob. Now we're going to show 
you how easy it is to go from the key fob to belts. We will 

•

gin with a very simple belt and then show you how, just 
changing one little step you can make it completely 

different. Of course, changing bead colors, lace colors and 
types of conchas can change the same belt even more. Tandy 
Leather Company has a wide selection of bead weaving 
materials for every project. 

STEP 1. This belt is done just like the first one 
with one slight variation. Do Steps 1 8t 2 the 
same as Belt No. 1. 

STEP 2. Point the ends of the lace sharply. 
Push both ends of lace through 1 bead. Push 
this bead up to about%" from the concho. Be 
careful that you don't twist the lace. 

STEP 3. Thread 5 beads on each strand of lace 
and push them up to within%" of single bead. 
Push both strands through 1 more bead. 
Add another concho and repeat Steps 2 8t 3 
until you are within 8" of the ends of the 
lace. 

STEP 4. Add 1 More bead on both strands of 
lace, then add 5 more on each strand, skip 1" 
and add 5 more beads on each strand. Put a 
drop of cement under the last bead on each 
strand. This belt uses the same closure as Belt 
No.1. 



I---

STEP 1. Now we will use in 
the first two belts to make a four strand belt. 
Use the same length of lace as in belt No. 1, 
but you will need 2 strands instead of 1. Place 
the strands together and fold in half. Push the 
folds through a 1%" concho. 

STEP 2. Take both of the left hand laces and 
push both ends through one bead. Push r• 
maining two laces through another bead. Push 
both beads up to within %" of the concho. Be 
very careful in each step of this belt that you 
don't twist the lace. 

STEP 3. Take the two center strands of lace 
and push the ends through one bead. Slide 
it up about %'' from the first two beads. 

STEP 4. Repeat Steps 2 & 3 and then Step 2 
again. Add another concho. Repeat Steps 2 & 
3 twice more then Step 2 once more and 
add another concho. Continue working the 
pattern until you have about 6" of lace left. 

STEP 5. End by adding 5 beads to each strand 
and finish with a twist knot as in Belt No. 1. 
This belt closes the same way the first two do. 



• 
Studded Shorts 0915-23 

Suggested Supplies: 
12 Large Diamond Spots 
2 - 11f2" German Silver 

Slotted Heart Conchos 
2 Strips Leather Lace 
24 Crow Beads · 
Large Concho 
4 Medium Conchos 
Bandana 

Here are the basics: 

1. Wash and iron bandana. Then 
fold in half diagonally, making . 
sure the printed side is facing out. 

Section B 
6" Cut line 

\ 
You will have 

2 pieces 

2. Measure and cut bandana as 
indicated above. 

< A(~fl) z B B z A(rtght) > 3. Unfold Section A and 
cut on bias (dotted 
line) as shown above. 

4. Sew all four pieces together as shown. Make sure the printed side of each piece 
is facing the same way. 

Stitch line'"""' 

/-- -- - - :\.:~ 
5. After sewing, fold entire piece in half, wrong sideout. Stitch down outside edge to 
form a tube. Turn tube right side out. 

~-----------------------------------------------------~ 
. Center the seam in the back and press flat with an iron.. 

7. Slide 4 medium conchos on belt and space them out evenly. 

8. Use large concho as a 
buckle. Cross ends of 
bandana in back and thread 
through slots in concho. 
Pull ends tight. 



Bandana Halter 
Suggested supplies: 
3 Large Conchos 
2 Bandanas 
4 pieces of Suede Lace 

approximately 18" long 

A A 

• 

B~CC~B 
Fold· J Fold ) 

• 
Here are the basics: 
1. Fold bandanas diagonally. 
2. Slide one concho on each point A. Then 
stitch one piece of lace to each point A to make 
the neck tie. 
3. Stitch another piece of lace to each 
point B to form the back tie. 
4. Cross each point C in center 
front. Try on and adjust to fit. 
Then slide the points through 
slots in large concho. 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
(Pyramids, Stars, Hearts, Diamonds & Circles ) • Austin Conchos 

(Several Style$ & Sizes) • Colored Beads • Metallic Beads 

• 



Fringed Bandana Shirt 
3

,-~ 
0-0915-29 Stitch 

uggested supplies: . \i. ~ ---- - -b 
Bandana 
9 Conchos 

NOTE: Adjust length of 
tubes and number of 
conchas for larger or 
smaller garments. 

Fig. 
1 

Fig. 3 

<>----------------------?:> 
Fig. 4 

<:)F--------------------------1 
Here are the basics: 
1. Lay bandana out flat and cut 
two 3%" strips on the bias 
(as shown). 
2. Fold each strip lengthwise with 
printed side facing in. Stitch open 
edges to form two tubes. 
3. Turn tubes right side out and 
center seams as shown. 
4. Place one tube (seam down) in 
position on shirt and cut to desired 
length. Be sure to cut off only one 
end of the tube. 

5. Stitch square end of one tube to left 
shoulder at Position 1. Then sJide first 
concho in place. Turn shirt inside out 
and tack bandana to shirt so concho 
will not slip down. 
6. Pin tube to shirt at Positions 2, 3 and 4. 
Try on shirt to make sure that the bandana 
hasenough slack to allow your arm to move 
freely. Mark the position of each concho and 
remove pins. 

Position 
1 

Fig. 
7 

Stitch 
line 

7. Slide second concho on tube past 
Position 2. Stitch tube to shirt at this 
position and slide concho into place. 

Position 
4 

8. Repeat Step 7 for third and fourth conches. 
9. After all conches are in place, cut loose end of tube into fringe. 
10. Repeat Steps 4 through 9 on right side of shirt. 
11. To trim pocket, cut fringe from part of the remaining bandana 
and add a concho. 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
(Pyramids, Stars, Hearts, Diamonds & Circles ) • Austin Conchos 

(Several Styles & Sizes) • Colored Beads • Metallic Beads 

©1987 Tandy Leather Company. All rights reserved. 



Bandana Top 
Suggested suppli 
Bandana 
Suede Lace 
10 Crow Beads 
2 Conchos 

Stitch 
/line 

-------······ ··········------ --Fold 

1"/ 
Here are the basics: 
1. Fold bandana in half dia
gonally. Fold top edge in 
about 2114 11 and stitch 1 II from 
edge. Stitch around bottom 
fold 1 II from edge. 

2. Slip lace through 
top and bottom tubes 
to make ties. 

• 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
(Pyramids, Stars, Hearts, Diamonds & Circles ) • Austin Conchos 

(Several Styles & Sizes) • Colored Beads • Metallic Beads 

© 1987 Tandy Leather Company. II rights reserved. 



.. 0915-18 

Rhinestone & Stud 
Denim Jacket 

Suggested supplies: 

Small Rhinestones 
44- #3200 
Medium Rhinestones 
4- #3201 
Large Rhinestones 
2- #3202 
Large Star Spots 
2- #1328 

• 

NOTE: Adjust numbers of decorations for smaller or larger garments. 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
(Pyramids, Stars, Hearts & Round Domes) • Austin Conchos (Several 

Styles & Sizes) • Colored Beads • Metallic Beads 



.More Great Ideas 

• 

The Basics 
To attach spots: 
Push prongs on back side of spot through 
fabric from the front. (Cut slots for prongs 
if mounting in leather.) Bend prongs 
over on back side of fabric with needle 
nose pliers. Flatten prongs. 

Back 
side 

' 

Flatten with 
#8031 Modeling 
Spoon 

To finish fringe: 
Simply tie a knot at 
the end of each 
strip. 

Place 
cement 
under 
here 

To place beads in the 
center of fringe: 
Position the beads 
where you want 
them. Put a small 
amount of Barge 
Cement #2024 inside 
the last bead to 
anchor it to fringe. 

To attach conchas: 
Slotted conchas can be sewn on with 
embroidery thread much like you would sew 
on a button. You may find it helpful to anc 
conches in place beforehand using a whi 
washable glue. 

To add lace to a slotted concho: 

Fold lace at 
its center. 
From the front 
of concho, 
push loop 
through top 
slot, under 
bar, and out 
again through 
bottom slot. 

Fold ends of 
lace through 
loop. 

Pull snug. 

NOTE: Suede lace may bleed some color onto your garment. To 
prevent this, either wash your lace before using it (testing 
to make sure all excess dye is out of it) or make your 
conches removable. 

Safety pin method: 
Lace a safety pin 
on back side of 
concho before 
pulling lace snug. 

Velcro® 
method: • 
Glue a strip 
Velcro® to 
back side of 
concho. Sew 
other strip 
onto garment. 



0-0915-14 

• 
Denim Valentine 

Jacket 

Suggested supplies: 

Heart Spots 
12- #1329 
8- #1330 
Rhinestones 
170- #3200 
53- #3201 

• 

NOTE: Adjust numbers of decorations 
for smaller or larger garments. 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
{Pyramids, Stars, Hearts & Round Domes) • Austin Conchos {Several 

Styles & Sizes) • Colored Beads • Metallic Beads 



.More Great Ideas 

• 

The Basics 
To attach spots: 
Push prongs on back side of spot through 
fabric from the front. (Cut slots for prongs 
if mounting in leather.) Bend prongs 
over on back side of fabric with needle 
nose pliers. Flatten prongs. 

Back 
side 

' 

Flatten with 
#8031 Modeling 
Spoon 

To finish fringe: 
Simply tie a knot at 
the end of each 
strip. 

Place 
cement 
under 
here 

To place beads in the 
center of fringe: 
Position the beads 
where you want 
them. Put a small 
amount of Barge 
Cement #2024 inside 
the last bead to 
anchor it to fringe. 

To attach conchos: 
Slotted conchos can be sewn on with 
embroidery thread much like you would sew 
on a button. You may find it helpful to an* 
conchos in place beforehand using a wh . 
washable glue. 

To add lace to a slotted concho: 

Fold lace at 
its center. 
From the front 
of concho, 
push loop 
through top 
slot, under 
bar, and out 
again through 
bottom slot. 

Fold ends of 
lace through 
loop. 

Pull snug . 

NOTE: Suede lace may bleed some color onto your garment. To 
prevent this, either wash your lace before using it (testing 
to make sure all excess dye is out of it) or make your 
conchos removable. 

Safety pin method: 
Lace a safety pin 
on back side of 
concho before 
pulling lace snug. 

Velcro® 
method: • 
Glue a strip 
Velcro® to 
back side of 
concho. Sew 
other strip 
onto garment. 



Fringed Chambray Shirt
3

'

8 

• 

• 

0915-24 

Suggested Supplies per Foot: 

10 - ·112" Pyramid Spots 
20- 1f4" Pyramid Spots 
40- 11fs" Tin Cones 
20 - 8" Lengths of 

Leather Lace 

Here are the basics: 
1. Lay 2 strips of lace under each 
pyramid spot. Push each pyramid 's 
prongs through material. Do not bend 
prongs under. 

• • 2. Fold lace strips over 
.. ,' ~ each prong as shown. Be 
• l \sure lace is smooth. Now 
: bend prongs under to 
, hold lace securely . ................. 

3. Position small pyramids at 
either side of large pyramids as 
shown. Run one strip of lace 
under each one. Push prongs 
through material and bend them 
under. 

4. Crimp a tin cone on the 
end of each piece of lace. 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
(Pyramids, Stars, Hearts, Diamonds & Circles ) • Austin Conchos 

(Several Styles & Sizes) • Colored Beads • Metallic Beads 



Appliqued Yoke 

Suggested supplies: 
90 Small Rhinestones 
2 Large Rhinestones 
Sof-Suede 

Here are the basics: 

• 

• 1. Cut leaves and stems from Sot-Suede, and 
applique in position on yoke. 
2. Set rhinestones in flowers. 
Option: Stems and leaves can be painted on 
with Cova Dye®. 

NOTE: Adjust numbers of 
decorations for smaller or 
larger garments. 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
{Pyramids, Stars, Hearts, Diamonds & Circles ) • Austin Conchos 

{Several Styles & Sizes) • Colored Beads • Metallic Beads 



0-0915-15 

• 
Rhinestone 
Sweatshirt 

Suggested 
supplies: 

Small Rhinestones 
233- #3200 
Medium Rhinestones 
2- #3201 
Large Rhinestones 
8- #3202 

• 
NOTE: Adjust numbers of decorations for 
smaller or larger garments. 

Tandy Leather Company has a wide line of: 
Rhinestones • Flashy Studs (Pyramids, Stars, 

Hearts & Round Domes) • Austin Conchos (Several 
Styles & Sizes) • Colored & Metallic Beads 

Add swirls 
on the 
shoulders 
and repeat 
design on 
the back! 

370 



.More Great Ideas 

• 

The Basics 
To attach spots: 
Push prongs on back side of spot through 
fabric from the front. (Cut slots for prongs 
if mounting in leather.) Bend prongs 
over on back side of fabric with needle 
nose pliers. Flatten prongs. 

Back 
side 

' 

Flatten with 
#8031 Modeling 
Spoon 

To finish fringe: 
Simply tie a knot at 
the end of each 
strip. 

Place 
cement 
under 
here 

To place beads in the 
center of fringe: 
Position the beads 
where you want 
them. Put a small 
amount of Barge 
Cement #2024 inside 
the last bead to 
anchor it to fringe. 

To attach conchas: 
Slotted conchas can be sewn on with 
embroidery thread much like you would sew 
on a button. You may find it helpful to anct& 
conchas in place beforehand using a whit. 
washable glue. 

To add lace to a slotted concho: 

Fold lace at 
its center. 
From the front 
of concho, 
push loop 
through top 
slot, under 
bar, and out 
again through 
bottom slot. 

Fold ends of 
lace through 
loop. 

Pull snug. 

NOTE: Suede lace may bleed some color onto your garment. To 
prevent this, either wash your lace before using it (testing 
to make sure all excess dye is out of it) or make your 
conchas removable. 

Safety pin method: 
Lace a safety pin 
on back side of 
concho before 
pulling lace snug. 

Velcro® 
method: • 
Glue a strip . 
Velcro® to 
back side of 
concho. Sew 
other strip 
onto garment. 



Indian Sweatshirt 
0-0915-26 • 

• 
Suggested supplies: 
495 Small Round Spots 
2 Large Round Spots 
2 Fluffy Plumes 
Seed Beads 
Small Concho 
Suede Lace 
12 Crow Beads 

NOTE: Adjust numbers of 
decorations for smaller or 
larger garments. 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
(Pyramids, Stars, Hearts, Diamonds & Circles ) • Austin Conchos 

(Several Styles & Sizes) • Colored Beads • Metallic Beads 



r

8
*/
3 Appllqued Tank Top 

Suggested supplies: 
Sof-Suede 
Cova Dye® 
Screw Back Concho 
Crow Beads 

Here are the basics: 
1. Cut base and top of gumball machine from 
Sot-Suede and applique in position on garment. 

2. Paint globe edge and glass highlights with 
Cova Dye. 

3. Sew on Crow Bead gumballs. 

4. Attach concho. 

NOTE: Adjust numbers of 
decorations for smaller or 
larger garments. 

• 

• 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
(Pyramids, Stars, Hearts, Diamonds & Circles ) • Austin Conchos 

(Several Styles & Sizes) • Colored Beads • Metallic Beads 



0-0915-16 

• 
Studded Galaxy 

Tank Top 

Suggested supplies: 

Diamond Spots 
42- #1311 
21 - #1312 
20- #1313 
Star Spots 
10- #1328 
6- #1327 
Colored Crow Beads 
6- #1427 
Large Concho 
1 - #1343 
Suede Lace 
. 78 

NOTE: Adjust numbers of decorations for smaller 
or larger garments. 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
{Pyramids, Stars, Hearts & Round Domes) • Austin Conchos {Several 

Styles & Sizes) • Colored Beads • Metallic Beads 



.More Great Ideas 

• 

The Basics 
To attach spots: 
Push prongs on back side of spot through 
fabric from the front. (Cut slots for prongs 
if mounting in leather.) Bend prongs 
over on back side of fabric with needle 
nose pliers. Flatten prongs. 

Back 
side 

Flatten with 
#8031 Modeling 
Spoon 

To finish fringe: 
Simply tie a knot at 
the end of each 
strip. 

Place 
cement 
under 
here 

To place beads in the 
center of fringe: 
Position the beads 
where you want 
them. Put a small 
amount of Barge 
Cement #2024 inside 
the last bead to 
anchor it to fringe. 

To attach conchos: 
Slotted conchos can be sewn on with 
embroidery thread much like you would sew 
on a button. You may find it helpful to anc. 
conchos in place beforehand using a whiW 
washable glue. 

To add lace to a slotted concho: 

Fold lace at 
its center. 
From the front 
of concho, 
push loop 
through top 
slot, under 
bar, and out 
again through 
bottom slot. 

Fold ends of 
lace through 
loop. 

Pull snug. 

NOTE: Suede lace may bleed some color onto your garment. To 
prevent this, either wash your lace before using it (testing 
to make sure all excess dye is out of it) or make your 
conchos removable. 

Safety pin method: 
Lace a safety pin 
on back side of 
concho before 
pulling lace snug. 

Velcro® 
method: • 
Glue a strip 
Velcro® to 
back side of 
concho. Sew 
other strip 
onto garment. 



0-0915-33 

• 
Sparkling Heart 

Anklets 

• 
Suggested supplies: 
12 Sew-on Heart Rhinestones 
24 Small Rhinestones 

NOTE: Create matching 
headbands or belts. 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
(Pyramids, Stars, Hearts, Diamonds & Circles ) • Austin Conchos 

(Several Styles & Sizes) • Colored Beads • Metallic Beads 

© 1987 Tandy Leather Company. All rights reserved. 
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Sweethe~,-. 
Tank 
Top 

Suggested supplies: 
Heart Concho 
Leather Lace 
39 Heart Spots • 

NOTE: Adjust numbers of decorations for 
larger or smaller garments. 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
{Pyramids, Stars, Hearts, Diamonds & Circles ) • Austin Conchos 

{Several Styles & Sizes) • Colored Beads • Metallic Beads 

• 
© 1987 Tandy Leather Company. All rights reserved. 



• 
0-0915-21 

Suggested 
Supplies: 

Hot Air Balloon 
Applique 

62 Large Rhinestones 
3 Large Star Spots 
9 Medium Star Spots 
49 Round Spots 
Austin IV Concho 
6 Crow Beads 
Suede Lace 

• 
NOTE: Adjust numbers of 
decorations for smaller or 
larger garments. 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
{Pyramids, Stars, Hearts, Diamonds & Circles ) • Austin Conchos 

{Several Styles & Sizes) • Colored Beads • Metallic Beads 



Suggested 
Supplies: 
Large Rhinestones 
32 of 1st color 
29 of 2nd color 
25 of 3rd color 
20 of 4th color 
31 Round Spots 
For trimming seams: 
Estimate 40 Medium 
Rhinestones per foot. 

NOTE: Adjust numbers of 
decorations for smaller or 
larger garments. 

Pot 0' Gold 
T-Shirt 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
(Pyramids, Stars, Hearts, Diamonds & Circles ) • Austin Conchos 

(Several Styles & Sizes) • Colored Beads • Metallic Beads 

• 

• 



.More Great Ideas 

• 

The Basics 
To attach spots: 
Push prongs on back side of spot through 
fabric from the front. (Cut slots for prongs 

•
ounting in leather.) Bend prongs 
ron back side of fabric with needle 

nose pliers. Flatten prongs. 

Back 
side 

' 

Flatten with 
#8031 Modeling 
Spoon 

To finish fringe: 
Simply tie a knot at 
the end of each 
strip. 

Place 
cement 
under 
here 

To place beads in the 
center of fringe: 
Position the beads 
where you want 
them. Put a small 
amount of Barge 
Cement #2024 inside 
the last bead to 
anchor it to fringe. 

To attach conches: 
Slotted conches can be sewn on with 
embroidery thread much like you would sew 
on a button. You may find it helpful to anchor 
conches in place beforehand using a white, 
washable glue. 

To add lace to a slotted concho: 

Fold lace at 
its center. 
From the front 
of concho, 
push loop 
through top 
slot, under 
bar, and out 
again through 
bottom slot. 

Fold ends of 
lace through 
loop. 

Pull snug. 

NOTE: Suede lace may bleed some color onto your garment. To 
prevent this, either wash your lace before using it (testing 
to make sure all excess dye is out of it) or make your 
conches removable. 

Safety pin method: 
Lace a safety pin 
on back side of 
concho before 
pulling lace snug. 

Velcro® 
method: 
Glue a strip of 
Velcro® to 
back side of 
concho. Sew 
other strip 
onto garment. 



381 

Applique Bandana 
0-0915-17 Sweatshirt 

NOTE: Adjust numbers of decorations for smaller or larger 
garments. 

• 

Suggested supplies: 

Bandana 
Austin II Conchos 
4- #1358 
Colored Crow Beads 
24- #1427 
Suede Lace 
#2078 
Rhinestones {The number 
needed will depend on 
your bandana pattern.) 
Small - #3200 
Medium - #3201 
Large - #3202 • 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
{Pyramids, Stars, Hearts & Round Domes) • Austin Conchos {Several 

Styles & Sizes) • Colored Beads • Metallic Beads 



• 
Over the Shoulder 

Bandana Wrap 
0-0915-20 

NOTE: Bandana 
may be decorated 
with spots and 
rhinestones. 

Suggested supplies: 
2 Bandanas 

2 Large Conchos 

Here are the basics 

1. Fold each bandana in 
half diagonally . Make 
sure the printed sides 
are facing out. 

Fold 

&..-------~ Corners 
B 

2. Insert Corners A 
through first concho 
(as shown) and knot. 
Repeat for other side 
with Corners B and 
second concho. 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
(Pyramids, Stars, Hearts, Diamonds & Circles ) • Austin Conchos 

(Several Styles & Sizes) • Colored Beads • Metallic Beads 
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Leather 
Indian Vest 

Suggested Supplies: 
Leather Vest Kit 
Adult or Children's Sizes 
2 Teepee Conchos 
2 Indian Tan Laces 
12 Crow Beads 
4 Fluffy Plumes 

• 

• 
NOTE: Adjust number of 
decorations for smaller or larger 
garments. 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
{Pyramids, Stars, Hearts, Diamonds & Circles ) • Austin Conchos 

{Several Styles & Sizes) • Colored Beads • Metallic Beads 



0-0915-30 Interchangeable 
Suede Fringe • 

• 

Suggested supplies: 
Suede Fringe 
Durable Dot Fasteners 

·Here are the basics: 
1. Cut fringe from a 4" wide leather strip. Leave top 
1" of strip uncut. 
2. Set male ends of Durable Dot Fasteners on 
garment. Space approximately 1" apart. Place cap 
ends of snaps on fringe piece. se· sure to line up 
position of snaps on fringe piece with snaps on 
garment. 
3. Simply snap on new fringe pieces to change 
colors. 

NOTE: Use interchangeable 
fringe on jeans, shirts, shorts 
and more! Adjust length of 
fringe as desired. 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
(Pyramids, Stars, Hearts, Diamonds & Circles ) • Austin Conchos 

(Several Styles & Sizes) • Colored Bead~ • Meta.llic Beads 

©1987 Tandy Leather Company. All rights reserved. 



Fringed 
Concho 
Purse 

Suggested supplies: 
Deerskin 
4 Small Conchos 
2 Teepee Conchos 
Thunderbird Concho 
8 Diamond Spots 

• 

• 

Tandy Leather has a wide line of: 
Rhinestones • Flashy Studs 

(Pyramids, Stars, Hearts, Circles 
and Diamonds) • Austin Conchos 

(Several Styles & Sizes) 
• Colored Beads • Metallic Beads 

©1987 Tandy leather Company. All rights reserved. 



• 
Star Studded 

Leather Necklace 

Each square= 1 inch 

gested supplies: / h /' "" ""' uare Lightweight Leather 
Durable Dot Fastener I 

v 
/ 
v ~ 

[\. \ 
4 Large Diamond Spots 
3 Small Star Spots I 

\ 

I 

\ 

\ \ 

J I 
NOTE: Adjust numbers of decorations · 
for larger or smaller necklaces. 

\ '\_ 

r\. ~ 
/ v / 

~ 
r-- --- // " ~ 1-----~ v 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
(Pyramids, Stars, Hearts, Diamonds & Circles ) • Austin Conchos 

(Several Styles & Sizes) • Colored Beads • Metallic Beads 

© 1987 Tandy Leather Company. All rights reserved. 



0-0915- · ncho Belt 

Suggested supplies: 
Galaxy Lace 
Medium Conchos 
Silver Crow Beads 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
(Pyramids, Stars, Hearts, Diamonds & Circles ) • Austin Conchos 

(Several Styles & Sizes) • Colored Beads • Metallic Beads 

©1987 Tandy Leather Company. All rights reserved. 
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Braided Bandana Belt 
0-0915-25 • Suggested supplies: 

4 Bandanas 

t·.-.- ~.· ·.·-· .... ...... .-.... \·.· ····· \d ~~-----------
', / \ ,' \ c 

'- -- A " """----J 

~----------"'"7 
) I 

V 'V,---~----~-L~ y y 
''--------~' D 

"SVf~::::_-~~;-------
K \---~~~~~-7 

':Z-------7 --~,:7 
L -------______ ,, 

M~ 
re are the basics: 

. Fold 3 of the bandanas in half 
diagonally (Fig. A). 
2. Fold point of each bandana 
in about 2W' (Fig. B). 
3. Fold bandanas in 1" strips 
from the top and the bottom as 
shown in Fig. C & D. 
4. Continue until you have 3 
1" wide tubes (Fig. E) . 
5. Stitch all 3 bandanas together 
at one end (Fig . F). 
6. Braid bandanas as shown in 
Fig. G. 
7. When you reach the end, stitch 
all 3 bandanas together (Fig. H). 
8. To make sashes, fold last 
bandana wrong side out as 

shown (Fig . 1). 
9. Cut as shown in Fig. J . 
10. Stitch cut edges of each 
piece to form 2 tubes (Fig. K). 
11. Lay the shorter tube on top 
of the longer tube. Cut the 
longer tube to the same size as 
the shorter (Fig . L). 
12. With tube wrong side out, 
slide braided piece through first 
tube as shown in Fig. M. Gather 
end of tube around end of braid
ed piece and stitch. Turn sash 
right side out. Repeat with 
second tube on other end of 
braided piece. 

Tandy Leather Company has a wide line 
of: Rhinestones • Flashy Studs (Stars, 
Pyramids, Hearts, Diamonds & Circles) 

• Austin Conchos (Several Styles & 
Sizes) • Colored & Metallic Beads 



Bandana Belt 
Suggested supplies: 
Bandana 
Austin II Conchos 
7- #1358 

Here are the basics: 

1. Wash and iron bandana . Then 
fold in half diagonally, making 
sure printed side is facing out. 

3" 
• --------r----

Section B 6" 

--- j_ 

~ 
Fold line 

You will have 
2 pieces 

A (left) / 
/ 

/ 

/ 
/ 

, , 
A (right) 

3. Unfold Section A and cut on bias 
(dotted line) as shown above. 2. Measure 

and cut ban
danas as in
dicated . 

<~A-(Ie-ft)~~----8--==~--B--~~---A(ri-ght)_> 
4. Sew all four p ieces together as shown. Make su re the printed side of each piece 
is facing the same way. 

L -- ~ Stitch line 

.. -------------------------------~-~+-Fold 

5. After sewing , fold entire piece in half, wrong side out. St itch down outs ide edge 
to form a tube. Turn tube right side out. 

6. Center the seam in the back and press flat w ith an iron . 

• 

7. Slide six conchas on belt and space them out evenly . 

8. Slip each end of be lt 
through the slots in the 
conchas and t ie in a knot. 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
(Pyramids, Stars, Hearts, Diamonds & Circles ) • Austin Conchos 

(Several Styles & Sizes) • Colored Beads • Metallic Beads 



Concho Earrings 
· -0915-28 

• 

Suggested supplies: 
2 Small Conchos 
2 pieces Suede Lace 
12 Crow Beads 
4 Small Star Spots 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
{Pyramids, Stars, Hearts, Diamonds & Circles ) • Austin Conchos 

{Several Styles & Sizes) • Colored Beads • Metallic Beads 



--~---~--------------------

Star-Spangled 
Suspenders 

Suggested supplies: 
Suspenders 
6 Large Star Spots 
12 Round Spots 

NOTE: Adjust numbers of decorations for 
larger or smaller suspenders. For an 
exciting variation, add a set of stars and 
round spots down the back! 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
{Pyramids, Stars, Hearts, Diamonds & Circles ) • Austin Conchos 

{Several Styles & Sizes) • Colored Beads • Metallic Beads 

• 



0915-22 

• 
Concho and Lace 

Necklace 

• 

Suggested supplies: 
4 Medium Conchos 
70 Crow Beads 
Large Concho 
Nickel Ring 
Suede Lace 

Tandy Leather Company has a 
wide line of: Rhinestones • 

Flashy Studs {Pyramids, Stars, 
Hearts, Diamonds & Circles) 

, • • Austin Conchos {Several 
Sfyles & Sizes) • Colored Beads 

• Metallic Beads 

NOTE: Use longer strips of lace and add 
more beads and conchos to make a 
matching belt. 



Concho Ba•·rette 

Push end through 
slot 

Pull 
tight 

Suggested supplies: 
4 Heart Conchos 
Suede Lace 
12 Crow Beads 
3" Barrette 

• 

Here are the basics: • 
1. Place first heart concho at clasp end of barrette. 
Center lace over end of barrette, and pull ends through 
slots in concho. Cross lace and go back through slots. 
2. Wrap one end of lace over the barrette and through 
the next concho, then back across the barrette and 
through the third concho. Continue until all four 
conches are on barrette, then push the lace through 
the end of the barrette and pull tight. Repeat with other 
end of lace, wrapping it in opposite direction. 
3. Decorate ends of lace with beads. To tie twist knots, 
slit each piece of lace down the middle, stopping at 
least 1" from tip. Push end of lace through slit and pull 
down tightly. 

NOTE: Adjust number 
of conchos for smaller 
or larger barrettes. 

Tandy Leather Company has a wide line of: Rhinestones • Flashy Studs 
(Pyramids, Stars, Hearts, Dia~onds & Circles ) • Austin Conchos 

(Several Styles & Sizes) • Colored Beads • Metallic Beads 



• 0- 0915-27 Fringed c&ncho Belt 

Suggested supplies: 
6 to 7 oz. Tooling Leather 
Pro Dye 
Sot-Suede 
Round Leather Lace 
Large Conchos 

NOTE: Adjust number of conchos 
for larger or smaller belts. 

Tandy Leather Company has a wide line of: Rhinestones 
• Flashy Studs (Pyramids, Stars, Hearts, Diamonds & Circles) 

• Austin Conchos (Several Styles & Sizes) 
• Colored Beads • Metallic Beads 



3'17 

Fringed Concho Earrings 

Suggested supplies: 
Sof-Suede 
2 Medium Conchos 

Here are the basics: 

1. Cut a slit at top of 
fringe piece. 

2. Gather fringe and pull 
through slit. 

Tandy leather Company has a wide line of: Rhinestones • Flashy Studs 
(Pyramids, Stars, Hearts, Diamonds & Circles ) • Austin Conchos 

(Several Styles & Sizes) • Colored Beads • Metallic Beads 

• 

• 



• • Design your 
own fashions 
with Tandy 



• • 
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• We R the HOOTERS 

and \vE! hdve f un! 

We invite TJ to j oiiJ. us 

anct we laugh and we hugo 

Anr1 som~ti;nes \·re even do 

l the jitterbug! 

We R tne HOOTERS 

and \ve have ftLJ. 

• 

• 



BITS MTi PJ:ECES 

THE ELEPH.tThTT - finally - 3rd try 
Betty Schuld 

Once thc:ce 1·ras an elephant 
Y.Jho tried to usc;: the tcdephant, 
No, no, I mean 
Once there \-:::ls an cl~Jf'ilone 
vfuo tried to usc the t ·:.:lephone ~ 
Dear me:, 
I'm not ~~rtairr ~1it2 
That even no1•T I have it right Q 

Hollcve.r., 
It seems he got his t~unk 
Intanglcd in the te.1.aitmV: 
And the more he tric-:d to 92t it free 
Tne loud0r bFzzcrJ tl•~ telofe8 . 
TI1e mor;J.l of this ~3~-ory is, 
Ncv12r let a clc::fizz 
Try to use2 your t~lcfizz. 

A ros2 does not know 
1vhcrc its scent g-ees 
and a man docs n:)t 
kno-v.T the raach of his 

sha.ccd IJY Be·'-ty Scr,uld 
-------------------------~--

We ar~ ~.11 born to love~ 
It is the principJ.c of cxistencG 
and its only ~ndo 

shared by !3..)tty Schuld 
-------------------- · ·- · -----·-· --

.. . . ve die o:1 -che da~r 

1vh::n cur .li ve.s 
cease to be illuruincd 
by the steady rauiance 

·rcne\ved dtiily, 
of J. 1.ror..ccr, 
th~~ source of \vhich 

is· beyond .i..-f?~SO!l ~ 

To p..; surprised, t o 1vonder, 
i.=~ to bc~gin te> un.derstand o 

The most· beautiful thing 
~vc can e..-xpcrience i3 
tho mysLeryo 

T~lC? greatest lessor.. in lif2 is: 
cvcm fcols are right .:::;omet~_mes o 

shared by Betty Schuld 

Np one is ex~mpt from tdll~i:..1:J 
nonsense 
the mistaka is doing it sol8lTh'1ly 
and happinoss is a hoMomad{) 
article ___________ .,. _____ -----...------ .. _. . __ --· 

• 

• 

• 
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DANCES BY HOOTERS 

Alunelul 
Amos Moses 
Bannielou Lambaol 
Bunny Hop 
Conga 
Dirlada 
Disco Duck 
Erev Shel Shosanim 
Halleluiah 
Hokey Pokey 
Lab Clap 
Little Black Book 
Misirlou 
Polster Tanc 
Seven Jumps 
Sulam Yackov (Jacob's Ladder) 
The Chicken Dance 
The Little Shoemaker 
Tzadik Katamar 
Virginia Reel 
White Silver ~ands 
New York, New York 
Hammerschmiedsg' Sell'n 
Blame it on the Bossa Nova 
Left Footers One-Step 
Crazy Daisy Mixer 
Pata Pata 
I Love a Rainy Night 
Carnavolita 
Elvira 
Korabushka 
Jeffy Mixer 
Patty Cake Polka 



• 

• 

• 

THE TYPOGRA®:PHICAL ERROR 

The typographical error 
is a slippery thing and sly 

You can hunt until you're dizzy 
but somehow it gets by. 

Till it's run through the duplicator 
it's strange how still it keeps 

It shrinks do\ffi in a corner 
and never stirs or peeps. 

The -typographical error 
too small for human eyes 

Till the ink is on .the __ p13-per 
when it's grown to mountain size. 

The editor stares in shock ; 
she grabs her head in terror 

She'd read the copy o'er and o'er 
and never saw the error. 

The remainder of the issue 
may be clean as clean can be 

.But that typographical error 
is the only thing you see ... 

We the willing, led by the 
unknowing, are doing the impossible. 

For the ungrateful we have 
done so much for so long 
with so little. 

We are now qualified to do 
anything with NOTHING. 

*****SPECIAL THANKS***** 

To ALL who helped the Notebook Room Elves keep WARr.JED 
with hot coffee and loving ENCOURAGEMENT ! ! 

11BLESS YOU ALL'; 
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FUNDRAJSING 

AUCTION COMMITTEE 
SONYA '11 ATTS 
NANCY SANDERS 
JEANIIE WARNER 

We approached the auction as a three part event. 
1. Small item auction at meals. 
2. Chinese Auction 
3. Regular Auction 
This would help to shorten the time needed for the reagular auction. 
~. Small items were auctioned at three seperate meals . This was do~ as a 
silent auction 25¢ /ticket, with tickets placed in baskets by each item. 
Tickets were sold before meals and names were drawn at the close of the meal . 
We earned $28 . 25 on this type of auction. 

2. Chinese Auction- 31 items were auction on Thursday evening. Each item is 
pla~edon the table with a sheet of paper. Bidders circulate placing their hid 
on items they would like. The last bid listed on each sheet, when fhe 
Auctioneer calls time is the purchaser. We made $60.95 on this auction . 

3. Regular Auction- Our largest and most waluable items were saved for this 
auction at Friday teatime we did not have our profit :-1monnt.Ccheck final 
statement) 

!+. Clock Raffle 
One special it em - a hand craft8d leather clock made by A)~;~ Cook was set 
aside for an ongoing raffle . Tickets were $1.00 each and they were sold daily. 
The winner was selected at lunch on Friday • 

Total Profit is unknown at Print time we had approx $30.00 sold on Thurs. 
night • 
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