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DEDICATED IN · · 
. · . · ·MEMORY OF;·· . 

. .· . ·--l;~::· . . MARGE . :: · ... ·. ·· ... 
- . ..·-:;:•. \ . . 
. . ...... ·. ,, . .'. ·. . ,. . . . . . . . .... - ' ·• 

LEINUM GRIER ·· · ·· 

. . . 

PASSED AWAY · · . . 
1986 



Marge Leinum Grier 

was cook at ·cHAT 

Like mony others 

she wot·e many hats 

The pies she baked \•lere 

oh so swee-t 

Her crafts and q~i I ting 

con • t be beat-

The spark I e in her eyes 

so blue 

Her inner beauty 

mirrored too-

I va 1 ue the friendship shat-ed with 
Mot·ge ond only \-lish we could have 
Gone on that banana boat tr·ip she 
Dreamed about. 

Mit·iam Beasley 
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My Memories of Marge --

'.~.:.::1·'•~)1 11:.=~.·g~c~:·L·-_·.ti.·.~c1~~-·.=.l ... a r.~.~.· •. ~~~~ .. ·.:~:····cl~.~~c··~1~.·~l:-.~:.wt.-::'•~-=~:.·.:1 •. 1~ .• \,' 1c·~::l1 s willing to help anyone a0y way - : __ ,, r~~ J&- 1~ _the camp cook, and an off1cer of 
t i···,c1 bc•Etl'" d •s s.hi:::- bi···c::•uctht ar·,c:J shar·ed hE·I... C:i ... a-ft. i dE~·r.:ts. and 
skills. -

Later, when she wasn't involved on the board~ she came to 
r~r~~d~~~p~~ople at the meetings to keep up 6n her many 

Love ya, Jean Baringer 

************************************************************ 
In Memory of Marge Leinum --

~[~~~~~=~~~~i~~~~~:~f~~~:~~i~:~~~cf~:i~~;~~~~ri~E~~;~~;~:~e 
fact that the cook could function well no matter how often 
we used that old kitchen. It was so nice of her. 

G 1 Di'"" :i. ;;:1 F 1 0~\i(:~·l··· 

************************************************************ 
~:~g~i~~~ a very special flower in the bouquet of Chatcolab 

Merrifran Ingvolstad 

************************************************************ 

Crafts held a special interest for Marqe, and she often 
brouqht new ones to share at labu I witched with qreat 
inteFest as her beautiful Cathedral Window Quilt sfarted as 
a crib quilt, and grew to be Queen sized. 

After Marqe's marriage to Jim Grier, they spent the winters 
in Yuma~ Arizona. While there she made Pomegranate Jelly to 
share at the next Chat, even though she was no longer cook. 

Marqe was one of the sweetest people I have ever known. She 
i ~:; ri:, i !:::. ~:::. E· c1 ! 

Leila <Steckelberg) 
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THE 

5PIRtT 

OF 

NORTHWEST LEADERSHIP LABORATORY 

THIS NOTEBOOK L6 :the outeome. ofi 

one. we.e.k. on .oha!U.ng e.xpe./l.ie.n.euo The. mate!Ua.i 

W<U ga;theJLe.d, :type.d~ mhne.ogtLaphve.d, and a~6embf.Pd 

dU!Un.g :the. eamp . 

The~.> e. We..o:teJtn Lead eM aglte.e.d :that: 
Thh, J.:,houid be. a .6ha.!t.ing eamp 1 wil.h no futinc.Uon..6 

o 6 !eadeM t)Jtom eampeM olt 

pup~ t)Jtom :teaeheM • 
Tfv<A J.:,houid be. a t)e.UoWJ.:,fup J.:,e.pMOvte.d fiJtom any 

-6pon..6o!U..ng .in..6ti:tu:U.on and J.:,eXfi peJtpe.:tu.a.:Ung 

by J.:, om e. plto e,e.J.:,J.:, o 6 demo Ma.ey. 

Gow muJ.>:t be. t)oJt :the. e.n.!U..ehme.nt o 6 aU ti6 e. and not 

meJte.ly :to add ~.>fUi.,U and -infioJtmdi.on to aiAe.ady 

bi.LO y 6 otk.. 
Re.eJt~on Labo/tOvtoJty would -inv-ite. a:t:te.ndanee fiJtom 

d-iveMe voedi.on..6 and neveJt .oeek. u.rU.t)oJtmily 

6 oJt ili eampVtf.> • 
ThoJ.:,e. who gatheJt heJte. M.Ou.me eoope!Lation in eompte.:te. 

J.:,haJL-ing M a way ofi U6e. 

Now you Me a paJt:t ofi Chateotab. 

TfUJ.:, A..1:> notebook numbeJt ,~/,() 
It .<A a JteeoJtd o 6 a pJte.uouJ.> wee.k togetheJt. 

WITH TRUE APPRECIATION we. dedleate it 
TO ALL THOSE WHO HAVE HERE ENRICHED OUR LIVES . 



• 
CHATCOLAB 

LEADERSHIP LABORATORY 

PHILOSOPHY 

CHATCOLAB LEADERSHIP LABORATORY is designed 
as a stimulating experience for people 

who are interested in recr~ation. 

THE LAB IS GROUP LIVING 
in which there is an exchange of ideas and 

techniques in the field of recreation. 

THE LAB IS A RETREAT FROM DAILY ROUTINE 
Group unity grows as individuals develop togeth&r 

in work and play. 

MAJOR EMPHASIS IS PLACED IN JOY AND FELLOWSHIP. 

NEW KNOWLEDGE AND ABILITIES 
gained through the sharing of creative activities 

lead to mental, emotional and spiritual growth. 

AS A RESULT OF LAB EXPERIENCE individuals recognize opportunities 
for good living .•.... 

BY SHARING ONE'S SELF FREELY! 

/0 



ROADSIDE RHYMES FOR OUR RUBY JUBILEE CHAiCOLAB 1988 

H~re are the aet-vou-in-mood rhymes you read along the roadside between 
Werley and Caip R~ger Larson. · 

This road is long and winds about 
But soon you'll know without a doubt 

New sonqs and dances~ frun and oames~ 
Crifts and skills, and new-frieAds' names. 

Short or plump~ skinny or tall( 
· We welcom8 YOU. 6ne and A[L! 
Leadership ideas ar~ shared and lent 

As in this LAB, ~e experiment! 

Told a story? Shared a Skill? 
Here's your chance, if you will -

To learn and share~ you and me 
As we enjoy o~r . RUBY JUBILEE! 

What kind of leaders can we be? 
Chatcolab will help us see 

That recreation is first-rate 
When shared with folks from many states! 

ihe campfire glows a ruby red 
Our minds and bodies. both well fed. 

With food and thouqhts and new appproaches 
Our Resource People, what great coaches~ 

We will sino in harmony. 
We will dance: ho~- onei two, three. 

We will play scme jokes and ~ames. 
We'll hug and laugh and-watch the flames. 

You'll soon be down bv the lake 
Where new friend~, great times, surely wait 

To fill our davs with joy and inspiration 
As we sha~e and gro~ at our ~pecial Celebration. 

CHAT ~ay help you be so brave 
~hen you go home vou'll rant and rave 

About the times that w~re so great 
With nature ' s beauty by the lake. 

One week at this dand y place 
Good cheer and songs, a change of pace 

Will show you just how Qreat vou are 
And m~ke you smile-from here to thar! 

HOORAY! You ' re here!! 
Let out a holler! 

No more sians 
To read and foller! 

lThe idea for th2se Burma Shave-type signs came from Thayer Fanazick 
and her Pilgrim Lodge Camp i n Maine.) 

Contributed by Jane Higuera 

/~ 





Last Fall the seeds for this year's Lab 
Were simply there for us to grab 
Now at the culmination - shared-

We hope you've learned and know we cared. 
Perhaps some things were not for you-

YPt. c::tt.ht?t·~=- thel'"e c::c:d 1 ed out "Lt:·~·t '!?::. do .. " 
This week has gone by very fast -

Somehow they never seem to last 
As long as we would truly like; 

But so it goes throughout our lives. 
As we return to homes far flung, 

There's a cord betwixt us strung! 
Go safely and remember well 

The magic woven by CHAT'S spell! 
You've made new friends and so have I 

Gold and silver -- what a great tie! 
The Board of 1988 

Has been cooperative -- first rate! 
The many things that each has done 
Created learning - caring - fun! 

Without LABBERS, CHAT could not BE -
Each one of you has been THE KEY! 

My thanks, heartfelt, to each and every one 
For Inspiration on the RUN! 
I hope you have a happy year 

Next year your path will this way steer! 
GOD BLESS YOU ONE AND ALL ! 

Lc•Vt? and '' E '' !· .. lu\;j~~. ~ 
l'•'i :i ,,. i am 

/.5 



1988 COMMITTEE 

Chairman----------------------------Miriam Beasley-----------------------1989 
Vir~ Chairman-----------------------Jane Higuera-------------------------1939 
Secretary---------------------------Sonya Watts--------------------------1988 
Treasurer---------------------------Leila 5tecke1berq-------- -------
Ass't Treasurer---------------------Betty Schuld----------- ---~ -------
Ch?.t Chat Editor--------------------Jan~ Higuera------------------------
SthQlarship Committ~e---------------Leila Stec~elberg--------------------

Margaret Bradley--------------------
Betty King--------------------------
April Cook---------------------------J99C. 
John Heacirick------------------------1988 
Elaine Hahaffey----------------------1990 
Edrije Sant2ford----------------------198S 
Doc laRele Joe Stephen;--------------1989 
DawnE Warner-------------------------1990 

Alternates--------------------------Gwen Main 
Betty Schult 
Clari(e Reilly 

LifEtiffie Memb~rs--------------------Lei!a Steckelberg 
Honorary Members--------------------Jean Baringer 

Vernon Burlison 
Don Clayton 
Marge Grier {deceased} 

1969 COMMITTEE 
JUNE 4-10, 1989 

Chairman----------------------------Miriam Beasley-----------------------1989 
Vice Chairman-----------------------Jan~ Higuera-------------------------1989 
Secretary---------------------------Terry Carson-------------------------1991 
Treasurer---------------------------Apr11 Cuof.---------------------------1990 

Elaine Mahaffey----------------------!990 
LaRele Joe Stephens------------------1989 
DawnE Warner-------------------------!990 
Clem Bri~l---------------------------1991 

~lternates--------------------------Jiru Schuid---------------------------1991 
Kearstin Ed~ards 
Je~n Baringer 
Mary Swan 

Lifetime Member---------------------Leila Steckelberg 
Honorary Members--------------------Jean Baringer 

Vernon Burlison 
Don Clayton 

I.R.S. !D# 93-073bS4! 
xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx 
Discussions------------------------------------------------Nancy Macduff 

Don Clayton 
Dancing----------------------------------------------------leila Steck~lberg 

Ruth Moe 
Song Leading-----------------------------------------------Don Clayton 

Jane Higuera 

17 
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V.Drkshups--------------------------------------------------
Games-------------~----Ruth Moe 

Jadi e Bar it ell 
Ceremony Planning------Jackie BaritPll 

Ruth tioe 
P~rty Planning---------Leila Steckeiberg 

Ruth Mrse 
J3ckie BaritF:l! 

Copper Enameling-------Leila Steckelberg 
Roc~: Polishing 

(Lapidary}-----------Dale Steckelberg 
Outdoor Cookery--------Sandy Hupp 

Lane Mahaffey 
Primitive Potter-------Jim Schuld 
Cl orJrd ng--------··------Lane rtahaf fey 

Carnival of Crafts------------------Coordinator------------April Cook 
Whittling--------------Doc St~ph~ns 

Angelo RD\IeHo 
Bandanas---------------Ruth Moe 

Donna Hartly 
Counted Cross Stitch---Jean Earinger 
Roman Strip Quilt------Jean Baringer 
Origami----------------Ev~lyn Fournier 
Ceramic Eggs-----------Twyla Sroith 
Sl:i llet \Nelted 

CrayonJStationery---leiJa Steckelberg 
Wood Cut Outs----------Kearstin Edwards 
C~rd Boxes-------------Jane Higuera 
Kites------------------Lucy Linker 
Leathercraft-----------April Cook 

Kitchen----------------------------------------------------
Cooks------------------------------------Rosemary Gouchenour 

Don Gouchenour 
Helpers----------------------------------Bettine Gouchenour 

m ri dHl Beasley 
'Hobart' Operator------------------------Evelyn Fournier 

Notebook------------------------------------------------
Co-Editcrs-------------------------------Terry Carson 

April Cook 
Facilatator------------------------------leila Steckelberg 
r~emeo Oper at ur -----------------··---------Amy Bl a L k 
Helpers ~rd lllustrators-----------------tlarry Easterly 

Mike Early 
Jan;t Edwards 
.Jean Baringer 
Betty Schuld 
Nancy Euste;man 
Billie Marie StudEr 
Kearsten Edwards 
Larry Seed 

Drapery Committee---------------------------------------Betty King 
F! or£~nce 9Jeil s 
Marge Chirstensen 
Joyce Maberry 

IJ 
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NOTES FROM OUR EDITOR 

I certainly want to thank Jim Schuld and April Cook for all the 
hours of brainstorming they did to update the process used to put this 
year's notebook together. 

A thousand thanks to Dr. Roger Wiley for supplying the Apple 
Computers we used this year. Also, thanks for the patience he and his 
staff gave April and I during our day and a half nApple Computer" 
crash-course. Thanks also goes to Dr. Wiley for a disk full of 
beautiful pictures that can be used for divider pages for years to come~ 
plus much more. 

Gratitude and thanks to April for the many hours spent working on 
notebook graphics prior to camp. And, for helping me figure out what to 
do when I "got stuck" in computer never-never-land a dozen or so times. 

A COUPLE OF THOUGHTS TO PONDER ON 

You can do anything if you have enthusiams. 
Enthusiasm is the yeast that makes your 
hopes rise to the stars. 

Enthusiasm is the sparkle in your eyes, the 
swing in your gait, the grip of your hand, 
the irresistable surge of will and eneregy 
to execute your ideas. 

Enthusiasts are fighters. They have fortitude. 
They have staying qualities. 

Enthusiasm is at the bottom of all progress. 
With it there is accomplishment. Without 
it there are only alibis. 
\Henry Ford) 

Don't let people foul up your instincts. 
Look, the worst thing isn't failing. 
The worst thing isn't losing. 
The worst thing is not trusting yourself! 

When you rely on other people, you lose yourself in 
their judgements. 
You've got to like yourself, very much and feel that 
you're "first-rate! 

Best Wishes Always, 
Terry "Typist »carson 



PRACTICX SXLF APPRXCIATION 
sharxd by Lxila Stxckxlbxrg 

A txam ~ay bx likxnxd ·to my "typxwritxr. It is an old modxl, but it 
works quitx ~xll xcxpt for onx of thx kxys. Many tim~s, I havx wishxd 
that it workxd pxrfxctly. It ~s trux that thxrx arx fourty-four kxys 
that function wxll xnough, but just onx kxy not working makxs the 
diffxrxncx. 

Somxtimxs it sxxms to mx that txams arx somxwhat likx my 
typxwritxr ••• not all th~ kxy pxoplx arx working togxthxr. 

You may s~y · to .yoursxlf, "WXLL, I am only a mxmbxr--onx pxrson. 
won't makx or brxah thx group." But~ it doxs makx a diffxrxncx bxcausx 
a group, to bx xffxctivx$ nxxds xvxry pxrson. 

So, thx nxxt timx you think you arx only onx pxrson--a mxmbxr--and 
that your xfforts arx not nxxdxd, rxmxmbxr my typxwritxr and say to 
yoursxlf, "I am a kxy pxrson in thx group, and for it to function 
xffxctivxly, I am nxxdxd vxry much. 
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fil~: Roster88 
Report: total iist 
Lastname First name street St zip Home phone 

Banks 
Baringer 
Baritell 
P.t-asley 
Beasley 
Bl aci: 

Velma 
Jean 
Jackie 
James R. 
t-liri am 

P.O. Box 743 
520 So. Maryland 
636 Hansen Avenue 

Kent 
Conrad 
t1erced 

14515 S. Clai:kamas River Dr Oregon City 
14515 S. Clarkamas River Dr Oregon City 
·92(! 3rd Avenue North 

WA 98035 206 852-4002 

Black 
Bri gl 

Virginia L. Bo:. 527~ Sun Rani:h 
Dr. Clemens 10835 Allendale Drive 

Great Falls 
Cameron 
Arvarla 
rli::tSCO~i 

Snohomish 
t~aupaca 

Spof:ane 

NT 59425 406 278-7716 
CA 95340 209 722-2053 
DR 97045 503 656-5027 
DR 97045 503 656-5027 
Ml 59401 406 452-6889 
MT 59720 406 682-4887 
CD 80004 303 420-1304 
ID 83843 208 882-3017 
WA 98290 20b 334-1071 
WI 549B1 715 258-7015 

Carson Terry 
Christiansen Marge 
Clayton 
Cook 
Early 
Easterly 
Ed\11ards 
Ed~~ ad!;. 

Ei i 2SOii 

Eusterman 

Fourrli er 
Gm.H:henour 
Gm.ir:henour 
Gouchenour 
Hartl y 

Higuera 
Hupp 
lngvoldstad 
}(ester 
King 
ring 
Kinq 
linker 
flaberry 
t1ac:duff 
r~ahaHey 

f1arsrl!?n 
Mar!:.dt-n 
tkCra2 
r!l tchell 
Moe 
Morrison 
011G.m 
Parnel 
Reill y 
RovE·Ho 
Rovetto 
Rovetto 
Ruark 

l\--
iJUII 

!1pri! 
Michael 
Larri e 
Janet 
K~ar !:.t irs 
Emil K. 
Nanc y 
Tha-y~r 

Gloria 
Eve-lyn 
Betti ne 
Bi::tn 
Rost-mary 
Dt)nna 
Sally 
Jane 
Sa;rdra 
Herr if ran 
Caryl S. 
Beth 
liale 
t1aureen 
lucy 
Joyce 
Nancy 
Lane 
Diana 
Eric 
Kathy 
Beth 
Ruth 
James 
t1argaret 
Jean 
Clarice R. 
Angelo 
Elaine 
rlar :~ 
Leota 

1086 Mix Rd. 
9213 45th Place S.E. 
912 Berlin St. 

Auguste-Viktoria Str. 30 
15057 S. Clac~amas River Dr 
~. 19812 Yale Rd. 
2060 E. Edgewood Drive 
Bor. 329 
2825 1st Avenue N. 
RFD # 1 Bm: 225 
2017 N.W. Irving St. 
2312 TI'Jin Place 
Star Route~ Box 39 
Star Route~ Box 39 
Star Route 1 Box 39 
55 Timber Lane 
1621 3rd Ave. S. 
S. 1015 Russell 

1000 flerlin33 
Oregon City 
Colbert 
~~hitefi sh 
Havr~ 

Great Fall!:. 
Ellsworth 
Portland 
Anacort~s 

Ledger 
ledger 
ledg~r 

Libby 
Great Falls 
SpokanE-

NA 99207 509 928-5812 
i~G 01149 30-825-4586 
OR 97045 656-7159 
WA 99005 509 238-6045 
MT 59937 406 862-5801 
MT 59501 406 265 4816 
MT 59401 406 452-7359 
ME 04605 207 667-7852 
OR 97209 503 274-2198 
~~A 98221 206 2'13-2048 
MT 59456 406 627-2311 
MT 59456 406 627-2311 
NT 59456 406 627-2311 
HT 59923 406 293-6693 
HT 59405 406 453-2098 

Dept. PE SLS~ WSU Pullman 
~A 99204 509 747-1662 
WA 99164 509 332-1899 

17404 N. 99th Ave. Unit 306 Sun City AZ 85373 602 972-8705 
12813 S.W. 61st Ave. 
14705 Seattle Hill Rd. 
14705 Seattl~ Hill Rd. 
42231 S~E. 5hlp1ey Rd. 
!423 Jackson St. 
22 17th Ave. S. 
621 Lincoln 
N. 17207 Hed. Lake 4 lak~s 
16 Victc-.ri a Pad: 
16 Vir:toria Park 
1741 Ruth Av!?nue 
15793 So. Neibur Rd. 
205 Corthell Rd. 
2100 Haaglund Dr. 
14705 Seattle Hili Hd. 
Box 1539 
N. 30722 Monroe Rd. 
2504 Butterfield Rd. 
2504 Butterfield Rd. 
2504 Butterfield Rd. 
R. R. #2 

Portland 
Snohomish 
Snohomish 
Sandy 
i~all a Wall a 

DR 97219 503 639-1317 
NA 98290 206 337-4017 
WA 98290 206 337-4017 
DR 97055 503 6b8 4402 
WA 99362 509 529-1635 

Breat Falls HT 59405 406 727-7235 
Walla Walla ~A 99362 509 529-0244 
Medical Lake WA 99022 509 299-7273 
Dover, K~nt C EN 44-304-206-350 
Dover, Kent, EN 44-304-206-350 
Walla Walla NA 99362 509 529-7059 
Oregon City OR 97045 503 631-7209 
Laramie WY 82070 307 745-7227 
Kjssou1a MT 59801 406 258-5452 
Snohomish t~A 98290 206 338-0zi64 
Ocean Shores NA 98569 206 289-2209 
Deer Piirl: 
Yakima 
Yakima 
Yakima 
Savannah 

ivA 9'i006 509 276-2520 
WA 98901 509 453-2339 
WA 9890! 509 453-2339 
WA 98901 509 248-8235 
NO 64485 816 475-3611 

birth 

4-3 
7-5 
8-27 
2-!3 
1-30 
11-27 
3-29 
2-5 
10-2 
7-15 
5-19 
6-28 
3-17 
3-30 
11-4 
2-14 
!-1S 
11-23 
1-21 
9-4 
il-19 
l-24 
5-6 
11-1 i 
11-11 
3-27 
1(1-3 

4-10 
7-5 
2-3 
8-20 
6-13 

2-17 
8-8 
2-23 
12-18 

7-12 
5-28 " 
9-29 
5-27 
9-3 
8-3 
3-2 
6-9 
3-31 
1-21 
11-10 
1-!6 
12-12 



• Fil~~ Roster 58 Paq.e ~ 
.i. 

Report: total 1 i st 
LastilaiTJe First naiile street city, St :zip Hc:J,e phone birth 

------------ ----------- --------------------------- ------------- -----------------
Sa!:ks Cristine P. 0. Box 7Bb Republic WA 99166 2-14 

Sacks Cristine H. E. L<j 
"'-'• Oa~ St. Apt. H~ Pullman ~~A 99163 509 332-(1845 2-14 

SdEirff Barb Bn>i 354 Nedical lake WA 99022 50~ 299-7128 !2-30 
Schuld Betty 5603 S.E. Alrlertrest Rd. t1ilwauki e OR 97222 503 645-3608 8-8 
Schuld Jim 56(13 E:.E. Alden: rest Rd. Milwaukie OR 97222 C' .~:.,. 654-3608 9-26 ·J'· .. i.) 

Seed Larry 213 7th St. N. Great Falls iH 594(11 4!)0 76i-0Hb 12-!9 
Shea Bill 54(1 Con!ra Costa Fircrest WA 98466 'l "•J 

.~vo %4-3'175 10-13 

S~r.ith Joan Boii B37b Missoula MT 59807 400 258-5452 5-9 
r·- - J.!... ·r;iyl a 2509 Bi tters~eet lane St. Jn~.e~~h t-10 64503 816 233-3506 I 1'1-. 

OH!li.ll o-.t.! 

St.edelberg Dale '1406 1b4th i" T ;,;. ttL Arlington t~A 93223 2(lt 435-3075 b-24 

Steckelberg leila 94Vb !64th ,. .. 
~l Jl U.E. Arii ngton ~Jf'i %223 20b 435-3075 7-30 

Stephens LaRele Jue 4SCl8 So. Helena "+ .J ~. Spukane WA '19223 509 448-0329 3-20 
5ti Jilj:SDfi Jani:::P Bm: 7"!1J 1".!. Anthony ID 83445 208 624-3102 1 0-~~0 ,.\,t.~ ;:n • 

Studer Billie tiat i 5512 Canfii?lrl Place N. s~attl I? WA 98103 206 6:::2-6Wt 10-2 

Swali f-1~ry 4415 5th Ave. !' 
i:!. 6r~at Falls r.·l'!" 

i!. 594(15 406 453-6001 2-1\1 

Thomas Tracy HC01~ Bo>: n: 
j.J Tel:oa WA 9903~1 509 284-3801 8-9 

Thomas Trac-y N.E. ,.,. Oak .-.~ #5 Pulliitiiil ~JP! 99163 509 334-0315 B-9 o~; l ;:)!.. 

t~~rner Da~mE 8li) Half lioon Rd. Nhitt?fish NT 59937 4(:6 892-3387 12-18 

Welch Beth 1J 
I Verde Vi s.ta Thous2nd Dc1~~s CA ·11360 8C5 492-1769 4-22 

W!?lch Beth s.w. 51(l Fountain Pullman WA 99163 509 334-3253 4-22 
~lell s Flor~nce Rt. #4 Bm; 1603 Hoquiam WA 98550 206 532-2297 ~ ''i ._1-j;.. 

• WhitE Mary ":'n~t S.L !von Portland OR 97202 503 232-0662 3-3 .:•7 ,)J 

~lhite Ste•:art 3931 ;" r I von Portland ~lA 97202 50.) 232-0662 4-1 ~.C.s 
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rRlW lF©WJfRl 
Evelyn Fourni erJ Sandra HuppJ Velma Banks .. Donna Hart lyJ 
Lane Mahaffey .. Lucy L i nkerJ Jane Hi guere .. Vi rgi ni a Black .. 
Amy Bl ackJ Janice St i rnpsonJ Jean Parnel .. April CookJ Beth 
'riel ch .. Bi 11 Shea .. Cri s SacksJ Tracy Thomas .. Emil Eli asonJ 
Florence \¥ells .. Dale SteckelbergJ Donald Clayton,~ Larry 
Seed 

rRlW Lr[H)fl[E[E 
Don Gouchenour .. Rosemay GouchenourJ Dale King .. Clarice 
Rei 11 yJ ,Jim Morrison,~ Jim Schuld,~ Maureen King .. Jackie 
Baritell .. Janet Edwards .. Michael Early 

rRlW N@ 
Doc Rock .. Betti ne Gouchenour .. Caryl Kester,~ Marge 
Christiansen .. Kearst in Etjwards .. Nancy Eusterrnan .. Bet t!d 
Schul d .. Clem Bri gl, Joan Smi thJ Eric MarsdenJ Diana 
MacRae-Marsden ... Joyce Maberry .. Sally Heard .. Mary Swan .. Ji rn 
Beasl eyJ Larri e Easterly 

Kathy McCrae .. Angelo Revet to .. Margaret 011 OtYIJ Beth r11 tchell,~ 
Billie Marie Studer .. Thayer Fanazi ck .. Jean Bar1 nger .. Leila 
Steckel berg .. t"lary \.Yhi te .. Stewart 'w'hi te .. Ruth Moe .. Terry 
Carson .. DawnE ¥/arner .. Mi ri ern Beasley .. Twyl a Smith .. 
Leota Ruark 

• • 
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J .JABI CRROKERS 
___,Jim Beasley 
-Kearsti n Edvlards 
-RosemanJ Gouchenour 
___,Jane Higuera 
__cristi ne Sacks 

· __ Bill Shea 
--~Janice Stimpson 
__ Billie t1arie Studer 

. II JUBEE JOKERS 
__ .tv1arge ChristiaMen 
__ f'·li ke Earl •J 
__ Gloria flo··,ler 
__ Betty King 
__ Kathy f .. 1r.Crae 
-Ruth t1oe 
__Jim Schuld 
__ J racy Thttmas 

IH G£t-·1S Of LAt1BATEETH 

e __ t1i riam Beasley 
__clemens Brigl 
__ Terry Carson 
__ Jhaljer fanazicl< 
__ Bettina Gouchenour 
__ Sandi Hupp 

--Nancy Hacduff 
__ t1argaret 011 urn 

~~· fACETS 
-April Cook 
__ car1Jl Kester 
__clarice Reilly 
--Angelo Rovetto 
__ Dale Steckel berfJ 
__Jeanne V1arner 
__ Beth V·/elch 
__ f"lary Y.ihite 

V RUBt ES IN THE ROUGH 
-----Amy 81 sck 
__Janet Ed\o/ards 
__ Dale King 
__ lucy Linker 

e __ lane Mahaffey 
_Eric Marsden 
__ leila Steckel berg 

Family Groups 

VI BASKET CASES 
__ rtJaney Eusterman 
__ fvel yn Fournier 
__Joyce Mayberry 
___,Jean Parnel 
____,_loan Smith 
__ ·Doc Stephens 
_stewart 'White 

VII RADIANT RED RUBIES 
__ Ve1 ma Banks 
___,Jean Baringer 
_____ Virginia Black 
__ Oon Gouchenour 
__ Diana Marsden 
__.Jim Morri3fJn 
__ T~Iyla Smith 
__ t1ary S'vlan 

VIII CHEERIES JUBILEE 
__ Jackie Baritell 
__ Don Clayton 
__ Larrie Easterly 
__ Merrifran I ngvolstad 
__ f1aureen King 
__ Beth 1'1itchell 
__ Barbara Scharff 
__ Dawn£ \.Yarner 

IX FRACTURED CARATS 
__ Emil f1iason 
__ Donna Hartley 
__san y Heard 
__ El a1 ne Rovetto 
__ leota Ruark 
__ Betty Schuld 
· __ larry Seed 
__ florenr.e 'Hells 



· GEMS OF LAMBATEETH 

i"1i r i am Beasley 
Terry Carson 
Bettina Gouchenour 

ClemenE:. Brigl 
ThE~yer Fanazick 
Sc.ndy Hupp 
Ncrrgt:n~et 011um Nancy ~1acduff 

individual gems one by one 
Unique and interesting we've been found to be . 

These stones or gems in our own time 
Were bruised and scarred thfoughout our years 

Each grinding or scrape .along our way 
Has polished us in a special way 

To increase our shine inside and out. 
Through e~pe r iences shared, and loving hugs 

We have our fellow gems 
At Chatco l ab this year at least. 

O~r search.ng and gathering from near and far 
E~tended to crannies of Washington, Maine~ 

Montana, Idaho, Colorado and Oregon. 
Our rewards magnify as we work with each other 

Sharing ourselves , tasks, and why we have com2. 
Resembling a hologram with str~ngths 

Melried together int~ a collective belng. 
Part of each of our names worked to~ether 

Forms our name-Gems of Lambateeth 
As we grow and become more polished. 

Sandra HupQ_- Sandy teaches in the R?.c~eation ctnd Leisure Studies 
rurriculum at Was~ington State Unive~sity in Pullman. She js a certified 
American Camping AssDciation camp director. Her camp exp2rience includes 
many summers directing Girl Scout camps in Wisconsin, Virginia, and 
Maryland; reside~t camp director foi a YMCA year-round operation in 
Illinois: and outdoor program director for a Girl Scout carniva l in 
Florida. Sandy likes to spend her leisure time hiking, back pack i ng, 
cooking &nd traveling. 



Clem Birgl - Dr. Birgl is a tenured professor from Metropolitan State 
College where he teaches Leisure studies including Recreation, parks and 
open space, outdoor activities~ dance and weight lifting. He also 
associates with the Montana group at Chat as a former County Extension 
Agent from Toole County in Shelby Montana. Clem also feels at home with 
the Washington Group as he received an M.A. in Recreation from 
Washington State University and was employed as a Park Recreation 
Director in Moses Lake Washington and Associate Professor at Washington 
Central State University teaching Recreation and Park Administration. 
Clem has raised a family of nine children and now has nine Grand 
Children. His interests include dance musicJ outdoor activities, 
palmistry, psycometry, and travel. 

Margaret K. Ollom - Margaret is a Great Country Grandmother, third year 
labber with three daughters, 14 grand children, 15 great grand children, 
and seven great great grand children for 36 descendents. She loves to 
make new friends as well as learning new things while enjoying the 
scenery and beautiful lake. Margaret is a three state wonder - born in 
Colorado, raised in Minnesota, and living it up in Washington amidst 
needlework! projects, and activities. 

Pettine Gouchenour - is 16, the daughter of our Chef and Cook. She 
attends Conrad High School where she is now a Junior. She is active in 
Key Club (a community service organization), Pep Band, FHA, Girl's 
Basketball Manager, and Skyliners (a selected singing groupl. Her 
hobbies include: singing, swimming, time with friends, movies, 8ction 
story writing~ meeting people, horse back riding, and other outdoor 
activities. Bettine wishes to become a leader of youth as she usually 
finds herself in a leadership role. She has hopes of becoming an 
elementary or secondary teacher or a social worker dealing with 
teenagers. 

Thaver W. Fana2itk - is a sister. to Jane Higuera, and has caught the 
enthusiasm for CHATCOLAB by traveling the fartherist within the 
continental U.S. - 3000 miles from Maine. She was formerly a 4-H member 
with Holstein dairy cattle projects. She is involved with the United 
Church of Christ Camp as a Dean and Counselor during the summer. Regular 
school year activities include care of pre-school children her home 
which she usually finds "fun". In addition he has raised three children 
who have excelled in medicine, nursing, psychology, traveling abroad and 
living in foreign countries through the IFYE (International Farm Youth 
Exchange}. Thayer's hobbies include Crewel~ Literary, walking and 
mountain climbing. 



• 

• 

Terry "The Typist" Carson ~ She enjoys the "DEVIL" out of not workin~. 
However now has more projects than ever. She loves having lots of kids 
and their friends around. She enjoys sewing, refinishing furniture and 
challenge of keeping the "Cookie Jar" full. She is grateful that Jim 
Schuld attended last year's camp and convinced all of us .in the notebook 
room that we were antiquated and their had to be a way that was easier 
than the way we were doing it. She is married to a wonderful man, 
Wayne, and has 7 children and 2 grandchildren. 

MaMa "B" came to us from Oregon where she lives along the banks of the 
Clackamas River with PaPa "B" and _Herman, our cat--and now and then Mark 
Rovetto when he works in our area - Miriam (MaMa "B"> and Jim <PaPa "B") 
are the parents of 2 .daughters - 2 sons and their respective spouses -
MaMa "B" and PaPa "B" have 12 grandchildren <7 grandsons and 5 
granddaughters> and one great grandson who was born and lives in 
Virginia - all the others live in Clackamas County! Our home is just 
about 2 miles from Hwy, 205 on Clackamas River Drive. We'd love to have 
you come visit if you're in the area--stay a day or two or more if you 
can! \503) 656-5027. 

Nancv Macduff is AN ENTJ. I write books and do stained glass as hobbies. 
I have two teenaged children. Sonya Watts is a best friend! She has 
made Chat a very special experience! Now I have visited and know why 
she loves. it! 
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Jim Beasley 
Kearstin Edwards 
Roseaary Gouchebour 
Jane Higuera 

JABI CRROKERS · 

Cristine Sacks 
Bill Shea 
Janice Stimpson 
Billie Karie Studer 

Our family's naae ca~e about through joining the first letters of our naaes - a syabol .of our joining 
as fire friends and helpmates during our special Ruby Jubilee experience. 

Jane Higuera .- Born in .the Berkshire Hills of Western nassachusetts over 50 years aoo, raised on a 
dairy fara·with 3 sisters and lots of holsteins, spent 4 y~~rs in tn~ •id-filti~~ a£ University of 
Colorado -in Bnulder (Physical Education} - 11 sumaPrs from caaper to Head Counselor at Y"CA camp on 
Lake Chaaplain in Vermont; Married 30 years this July!!! 7 children- 4 boys, 3 girls, ages 12 to 
28; 4 grandchildren. Presently, I list ay eaployer as the fatilyf ay occupation- I'm a VOlUNTEER; 1S 
year 4-H leader and experienced county 4-H Cdap director, looking forward to a fine suaaer session 
with the .able assistance of Janeti Claricef lane and Apr1l -some of our Spokane County Seas! I enjoy 
feeding, watching and identifying birds, helping young people enjoy new and creative experiences, 
walking; playjng ay autoharp; and singing. 

Bill Shea- I'm a first year labber and as enjoying it very much. I't 23 years old · and at attending 
Washington State Univers1ty 1 with one vear left at college. l plan to either work at a city park or 
in corporate fitness. Hopetully, I wi11 get soae inforaation that will help in future leadership. 

Billie Karie Studer- Nostalqia =great, new young friends are inspirational! Either 9th or 11th year 
at Chat off and on. Knowing so 1any ch~r•ing people through years 1956 till '88 that have shared 
their love, faailies and hoaes to ay personal joy is what reinforces ay need for Chat at this period 
of ay life. Aa still volunteering soae in Caapf1re and Adult Sharing of my speciality, Native 
Aaer1can Lore and 'Gualitvacaaping (EPA>. Though I aa tore deaf these days, aa a cheerful survivor 
--- always in favor of whistling - singing - grinning. Thank You All. 

Rosetary 6ouchenQur - Although ay heart belongs to the Black Hills Rec Lab I attended in 1959, 
opportunity gave ··e a chance to coae to Chatcolab in 1984 - as a cook. Don and I have had three of 
our children - Chaz, Pauline and Bettine as well as Don's favorite dad~ Ray, come as labbers. We feel 
especially honored to serve the Chatcolab people as they are helpful in our quest of a full and 
honorable life (they overlook our faults}. Our faaily has 9rown - We still have the orginal eleven 5 
but are up in numbers of grandchildren to 22. Our latest was born on I-15 in an aabulance last 
December. Montana is our home. 

Kearstin Edwards ·- This is my second wonderful vear at Chat. I't so glad I aade it back again, the 
people are so great here! It just puts everything back into perspect1ve for me. I't now officially a 
sen1or at Whitefish Hiob School in "ontana. Yeah! I'm still verv active with •Y horses. The herd has 
narroNed to 2 now though. My favorite activity here at Chat besides the •eu hugs are my early aorning 
swims with Moaea B. I also enjoy anvthinq mus1cal and all the outdoor activities I can get to. I 
Mant to thank everybody for the wonderful experiences that you share with ·ae here and I hope to see 
you all next year. AKA- The Polar Bear. 

Cris Sacks- This is ay first year here at Chat. I'a enjoying it 1uchly. I'a a junior at Washington 
State University. 1 look forward to going back to college and telling other students aajoring in 
recreation to coae experience Chat. It has been very helpful, giving &e ideas for later years in 
recreation, especially when I plan to be a caap counsl~or. I love learning all the crafts and gates. 
Thanks so much~ 

Janice Stiapson - I was raised in Newcastle, Hyoaing. I got ay B.S. froa the University of Wyoaing 
and 1y M.S. from the University of Idaho. I have worked as an Extention Hote Econoaist in Fremont Co.~ 
Idaho. I aa tarried to J.C. At the present, we raise cattle and Percheron horses. "Y hobbies include: 
reading, Horse packing, and walking. I have 4 dogs, 3 cats and 1 broody hen. 

Jim Beasley - Grand Pa Purple Goat! Husband of Kama B, father of four (or fore} Grandfather of one 
dozen healthy young people. Enjoys church en Sunday, golf on Wednesday with the boys, and Friday with 
Haaa B. We leave the door unbolted for you any hour - just be there! Our love to you and yours, keep 
the spirit , pray for peace ! 

• 



Vel m;::"t Black 
Jean Bar :i rH~J t=.?r· 
Vi r·gi ni r.:t Blc:tc: k 
Don Gouc:hE·nour· 

RADIANT RED RUBIES 
THE HF:r..;: ' s 

Diana MacCrae/Marsden 
\.1 i m i''1ot-J .... i son 
T~~yl E1 Smith 
l''1ar· y Swan 

~1 E!lJ'JlEI _ef!.Dt.?.. ( SE·n i or Citizen) ·f r· om Kt:::ont , ~Jash i ngt on ! I hc:1VE~ 

5 children, 17 grandchildren and 30 great-grand-
children" I worked 15 years at Boeing Aircraft~ Managed 
apartments among other thingsu 

For the last 6 years I've been a volunteer: 1 1/2 years in 
the hospital gift .shop. Then I quit and have volunteered 
ever since in the Kent Senior Citizen Center. Something I'm 
pr-oud o·f is :i.n 1984.J I \t,ic;,s vott?d ~~~-,enior Citizen of the 
Yea1 ... '' by our- Seni 01,.. Center in Kent c1nd the l<i t-'Jani s Club 
cho!:::.e me ''Voluntet=.:or of thE~ ~~ionth'' in Aj.·)ri 1 o·f 1984 and 
presented me with a plaque which is hanging on my wall. 
I'm here because my Brother, Dale King, brought me" I enjoy 
this ver·y rnuc!·-, ~ 

~l.~~.!~Ul ... .I~~.!~~.r..i..n CJg:r.. i t..:::. a sea !::. on!:.':.:~ rJ 1 abbe 1,.. ·- f r om Con r · ad ,1 1"'1 or-, t an r.;, ,. 

As a wife of Jack (a County Extension Agent), mother of Jeff 
C16) and Jennifer (13) I am busy with their ball games, 4 - H 
projects, school ac t ivities, etc . However~ I do make time 
for my crafts (like to do counted cross stitch, knit, etc.), 
church work, 4-H leader , Chatcolab, family camping. 
I kE•E•p rt::·tLU"Tdng bE'Ci:':IU!:::.E• I ha\,:e .:::r .. , ":i. nc:UI'"Etble dise~a!:::.e" ·
skin hunger, dancing feet and a need for friendship that can 
only be cured at Chatcolab. 

1--·1 i t. h e v-E· - I ' rn Y.JJ:J.~_:Lni.f:'!._.!:::.::. ..... J}J .. i~.£;1:~ u T c:• d ;:.=t y a s I s~ i t t-·, e I'" t:~ 
thinking about Chatcolab~ · I think how happy I am to be here. 
I live at Cameron, Montana in the beautiful Madison Valley 
4.5 miles northwest of the west entrance to Yellowstone 
Par· k.. triy hu~:;band 'S DaJ. !?. and I ., en j c: .. y ranch 1 i ·f +? nn the~ Sun 
F';!;:.1nch.. I vJorkf2d ·for the Pos-)tal Ber·v:i ce for· 17 ·y't::•.:tl"'f::.,. I am 
the co-chairman for Black Hills Rec L~b for 1988n You all 
come by my house on your way to Lab. 
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!d.9D ___ §.!2J::u;..b..fr!l9q!:. I 1 i ve in Lr:.:~dger '~ Nont;;.1na n I am a dr·yl and 
farmer in the Dry North Central Part of Montana.. Less than 
1/2" moist.urE:r since ,Jan .. :t.'J 1988 .. My inter·est.s ay·e ·fishinq, 
canoeing, hunting, working and going to son's basketball 
gc:unes .. · ·· My re~ason ·for coming to Chat is to ht~l p my Nrs. 
Rosemary cook for the Lab, to meet new and old friends and 
to come to a ,.beautiful" place for a vacation. 

I've been to Lab a few times before but for those who. ·I've 
jus·\: met. -- my riames is [-Lt.f~na __ r:L~Bf~§.::!::1~.l:..§QJ.~!- ·and because I 
used tocome as a Camp Fire Girl's leader most people· still 
call me , .,t'ahoo" \.--Jhi ch is short for Ya·-e-wah-noah which is ~~ 

tree 01r· "shE· \«Jho \«Jatches OVE•l' ... " 

I fil'"S·t .came to · Lab fr·om Moscov-.•, Idaho then Santa F:osa'J 
California, then Enumclaw, Washington, then Jerusalem, 
I!:;rMeal ~ ·tht:;.n ·aohc.innt.::asb-et·· g'~ South ~)frica i!:!nd notlll ·fr·om Dover~ 
En<.~land." It , .. ec.d: J.y doe5n't matt~~r· vJhere I am, but I UE-ually 
have to plan as soon as Lab is over how I'm going to get her 
the next year. That's one thing I have learried. 
There isn't any distance in Love, and every Lab gets bigger. 
Best of all, my husband Eric came to this lab with me from 
England .. 

~L;L[! __ t:lfl!:..r.:J_§:!:1f.l:: T J-·, i =· i s my ·f i ,,. st. y E· a r at Chat • 1'1y c;, un t 
talked me into it and I'm very grateful for it. I'm 18 
years old.. I graduated in June and I plan on ·attending MSU 
this fall. Some o f my favorite · activities include, ski 
racing, mountain biking~ · and rock climbing. I'm ·usually 
busy 12 months out of the year with ski racing, training and 
exercising as my first priority . I really enjoy the people 
and the atmospher e here at Chatcolab .. 

I~~.Y.Lst Brni t.b.~ Th.i E- i !::- my f i r·st yea1,.. at Chat col ab and I am 
really glad I came.. I attend Misouri Western State College 
and I am a member of the Show Me Rec Lab. I teach kid 
crafts~ quilting and ceramics at the College through 
continuing education. I am youth coordinator at -my church 
as ~·H:.-11 as I tec.1ch Sunday ~>chool.. I r..im i nvol VE·d in 
intramural sports at Missouri Western State College and try 
to live holistically ~ I have achieved all the things I set 
out to do at this lab and I am thrilled about it. I have 
made new friends, learned new skills, acquired more 
knowledge, become enriched thru associa~1ons and above this 
I !Jot. to meet . t·1ary 8\.-<Jan and ti-H:;~ "chi pmonk" .. 



• 
!1~-Y... .. J:?.~E..!l OccuiJi:tlion: Deli CJ.t.;:.t,..k/l"'lontanc:t PJir· Nat.ic:.r·1al 
Gui":tt-d; IntE~r·t..:;.sts:: ·fishing'J ·. r· unning,J fc:•Cttball !i Philoso·phy: 
Live and let ·live; R~ason for coming to Chatcolab: I came 
to Chatcolab so that I could finally meet <Twyla Smith_ CHa! . 
Ha!) I came to the Lab with the hope of making new friends, 
sharing my experience strength and hope and learning new 
ideas and philosophies in leadershipu 

Amy Blc::\C::k 
Di::tl E• l<i ng 
L. c.~ ar .. , e 1',.1 aha f ·f <.::·y 
Leila Steckelberg 

RUBIES IN THE ROUGH 

~J C:tnet. Edwal'"cls 
Lucy L..i nkei' .. 
Eric 1"1arsden 

Janet Edwards - I was born in Kendrick, Idaho~ Being half of 
a set of twins, I grew up having double the pleasure as well 
as sometimes being in double trouble" These days I live in 
the greater Spokane area ·and keep busy as a substitute 
teacher, volunteer coordinator, 4-H leader, and assistant 
camp director. I enjoy my husband and 12 year old daughter 
lUi son 'j vvho is C:ln a v id 11 t"·:orsEH'\Ioman 11 • f"1y .f i rs::.t. ye•e:'tl'- at 
Chatcolab lives up to my high expectations. 

Dale King - My name is Dale King. I am the husband of the 
famous Betty King. She made me come here. I live at Chat in 
a harem. During the day you will find me chained to a 
workbench in the kitchen . I work in Hawaii building houses. 
I have done many things. Dale King. 

Eric Marsden - I am an aging reporter from London who is 
finding his first Chat e x perience bewildering after living 
abroad for 30 years, mostly in crisis situations. So forgive 
me if I seem too serious. It's taking me time to get used to 
it all. I'm learning from my wife, Diana MacRae, who is well 
kno11··Jn to you~ 

Amy Black - This is my first time at Chat and it has been 
great fun. I retired a year ago~ after 40 busy years in 
nursing" I enjoy retirement and have found life interesting 
and full. I enjoy hiking, canoeing, and other outside 
EtCt i Vi t t E-:•5 .• 



Rubies in the Rough - conto 

Lucy Linker - I am an avid kite flyer, music teacher and 
member of a 1940's big band style dance band" I am also 
presently a student. I'll finish my social work Bachelor's 
Degree in August then look into interesting social work jobs 
and volunteer opportunities until some time next year when 
I '11 90 or·, fn1·- m..,/ !-tli~~:::.t:i~y-·s .. l"'ly t-'1ork in i'-E•cr··t::·at.ic:-,n h.::-ts taker·, 
a new bent lately as I've beeen preparing crafts and musical 
activities for mental health day treatment programs. 

Lane Mahaffey - Is a recreation director and volunteer 
coordinator for a men's prison in Washingtcm State. She 
enjoys her job tremendously because of the variety of 
recreation pursuits she in involved in - from sports to 
crafts and clowning. At home she and her husband Bernie own 
a camping and fishing resort. They live along with 3 
children on Silver Lake . Lane volunteers with Campfire and 
4-H groups in her spare timen 

Lf.::>i 1 a t;)t <:::-c k t::•l b E?J'" g ..... +I'" om t~l'"l in gt. on , ~\IP,, I .. ·Jr.:)mr-.::· E:c on crrn:i l;;·l·: .::·t; -,d 
Recreation Specialist - retired Home economics teacher 
<Mount Vernon High School and Everett Community College and 
Skagit Valley Community College) and District Director/Camp 
l"'.··l· ·r·:::o{"·-t·c·tF' ~-·r·"' ("' ·i.·f.~' 1:::. t:::J· c-r··-::1 .(CI'- C ·::off' l~ .... 1- ('.C.I\\l-·1· {·-·.t: 1. L"''t'lf.: t.-•• · ~c-::.tli1'!l-·-.l F-".·1=. ·,.- ,-.... ·. f,·{;:i ..... !::.t . . l ... . I t.. . .. \.. .. ... I ... r r ... -· ..... . ..1 ' < •• \ .. y ... r ..... c.. I ;:::.1 I . ·- .. - - . • .:: I 

American Camping Association Accredited Camp Director in 
Washington State)" I directed Camp . Kirby on Samish Island 9 
yearsand 4-H Camp Committee and staff many years. 

My interests are my husband, Dale, son David (a 
professional actor) Heidi dog, Tuffy cat, family, people, 
CHATCOLAB for 36 years,dancing~rockhounding 5 silver-smithing, 
scrimshaw. camping~traveling, r e creation, hand arts and 
crafts, etc. I have worked with many youth groups including 
4-H 25 years, cub scouts, Camp Fire ~ Degree of Honor Juniors 
and Sunday · School. Dale and I have been foster parents for 
abused kids also. 

~~! ~~; ~! :;:: ;?.~ i ~~: ~:~ ~~. t . E•l'- rn F:: n 

~~ ~ ~Y.~ ;:~ ~: 
1 

1''1 E: b E·l' .. r · y 

~Jc)an ~::1m:i. th 
f) t. l:::- j:::r hE·~ n ~;:; 
f)t E:·!r~i:':tl'" t ~~Jh i t E• 

BASI<ET CASES 

f.:'?.vt=~1·'/n 

~J E~ar .. , 

Doc 

• 



Stewart White - Born 
-r---=[f)oi"X6Er--r·y-cr t. a k <::~ ,;:i 

l"'l·y j···l i !::>t f_)J,.. y i s C:l 
urr·-~;ome ,, 

awhile back in another place and time, 
moment and jot this little rhyme. 
long one But shrn~te0 than 

It 1 s wandered back & fourth 
:it's -from, 

Right now I fight some fire, 
Dr t \tiD'$ 

I even inspect buildinqs~ 
1 ot 1 ~- ~~: r2 . Yf:'l~L~. ... . . .... r··, ... . , _ _-· · 

.[ V E-! '·-' E::' ~·. I 1 t u .... tl <::\ t. b D U t 
And met a friend or four, 

b iiitC k t f"l iS- y E~C:1i'" '$ 

'Cause now I've qot some more! 
stays with me -

It gets shared with those I know 
4··-·H carnn ·· 

And places I don't know. 
to<Ji ·u· .. , you,, 

Eac~ and everv one, 
Portland · 

Plt:-::02iSF.?. stop 

(-1nd bc:tc k to 

Help to save a life 

Filled with folks a 

t.hi , ... tE·r:?n times . ., 
I'm glad I mad~ it 

Chat goes home and 

and 

I pray that God goes 

And you c omt:· to 

J F· -::, n P ·7~ r- r· P ·1 ···- J. , ... ::: ·• • P r- ·:::.t" · t r r e r1 t r· C t- rl t ··.- ·f t P r· - n ~-:.J-·, ~-E.-. n c P n + ':> j :::·f-:;-'::~:-:-c;· --...:::.. ___ d·-:::...:!':·.~-. . . -~ ~l;;.. - ... ~ .:·· l.. ' :-· -~- i.- .. 1 • _ _. 1::. - .: d - ;· . . ~ ·- ·~:· -:. -:·) . .. :- ;:. ~... . ...... 
' :::. di' .:::-.. r1c:\ '(I';;; bee. L.t,n.... l:IC L .1. VE· 1 I I ~-H l::tg r.:l.l. n d'Y' t E·r l. f~t J... J. nr::J c.i -"-•:.J 
year vacat1onq and want to catch uo on whats been happen1nq 
.1.. - .- ... ••• • ••.• - • :' - • ·' • ,.. • • .J .. !·- ... c: ·- . , ... c- ~· . . . • - c: j•.l r.:· .. ·j 1 . ~- ~- t C:: .. t.u ':.·}r Ltt.\~ .. ' l .. amr.-' 111 (~! C.1UI 1 rig \.. , b• .-::-(;::• m 1 .:.•=-·1 r, g y edr ~::-, ..., ::;:et. e-... ::>.:.:;. • 

say Chat is as great as everu During T.hese missing years, 
husband H~rry passed away, but - - - 3 grandch~ldren n?w 
sha~e my homen My house 1s full of young people, and lots 
of fun and laughter. 

1 ("'' ·c £" I"J·- ~- "::'If" I'"V I . ff r r· ""11: Gr· E>C:tt. Fall!;;; . ., I',.IT" I vJC)I'"" k as a 
l
':: .... ::f...Y. .. 1::.17:~ ........ ~ .. !i:~!:::~.!:::_ .............. .i... ..... I 'l' L.1 I 
2oo~<eeperu My roommate is Cuddles the Calico cat" I'm at 
Lhat by the lake because I'm on Janice Millers vacation & 
now it~s my vacation. I like to travel & watch old movies. 

F '· ·' F· J ., /I'" r:· [' I t I'" n i e ,,.. _, 1"1 -~ I'" r· i F• d ".:• ., i . I j !'" n C' !·- i 1 d lr' I? n r::· .. ::: .. ::-·:::·-::::·~:~r.d,~-:----"'L:=-i-:.-::-:-:::_;;... .. _ ... : ~= -i - ... ..- 1 . ', -~:· . .1. •• \ ~- ~ ~ .... ..: -~ L.. J. t::: - i·: ,f., -~· •.• ) .... 1 - 1 . . .. C!i' t::\1 Juc..,,l .1. 01· \~.:'II.. Dr .1. q .•. 1; .::u .~ .... -r- r ort• 1-Jd ... ,-::.-,dt..! 1U=:-E.o .. 1.. =~· 'J 11L \.o'J c... a1 fll 

Anacortes, WA as ho~e. Although we spend most of the year 
at Bernies Last Resort in Medical Lakeq WAn Our winters are 
spent in Big River, CAu I do all kind6 crafts and share 
patterns and directions wherever we travel. 

P.8.~, ... r..E~.Q~;~t ........ S..!IS}!§: . .J}J:.~.~~.P. .. h .. ~n-~:..L - I ·f i I'" ~=- t c a mr .... ~ t o Chi:, t f Dl'" 2 day~. . i n 
19~o because I got conned into coming up to demonstrate rock 
polishing. In 1959 I came for all week and have been here 
all but a few times since. It's been the best part of my 
life for the past 30 or so years. I've meet and enjoyed by 
best friends nere. I hope to avoid the memorial plant1nq 
ar· ea ·for· iii -f E•l:\1 niDI'" e year· 5. I 1 0\le YCJL\ a 1 1 n ... 

Ni.~D ... <:.Y_ .... E.U.§.t.f:?. .. r:li!.E!.f'l - T hi !S :i !::> IT!):.' f our t h ·'l•? E.1 t- at (;:h at c o 1 a b ;:~ n d I 
am VE•I'"Y hctppy to be hE:•i'"E:·.. rhE• E•i ~~ J···,t year·!:;, ~SJ. net:::• iff''/ 1 c:'t!:::·t ~-i?.b 
L.. - ·v ... .. . - - . .: 'I • .. ... : ... 1... • • • c~ - .. .. ... . ~- - r -· , ... ,_ : ... ~ ... "I . ... . ·'- .. '·· ·-fll::\.8 bE\·.~!11 +J.J.lt:~d t-•Ht.ll f.Jf'-;:ot'" .. :>DIJdJ. di!C: pi"'U'Tt::'..':):::>.I.L:))c::d. <;_,ruv-Jt.tJ.. lde:o 
most imoortant thinqs that I've learned is to never stop 
growinq' and as soon-as you think you mioht know 
something-c~estion it again. I am a crrtical care nurse and 

• - I. • t· t:~ - 1 .... " .. t ... ~ .1.. -· - • - -· • • •• - ••• • .. 1 - ' C:: L .. , ·• ·t <::;, •• , •• t~ • , ... 
WD~ ~~ W~ 11 L.l.l .. JggE!t.l .::\1' t.t::•f 11-::;'=> .lll f.•I:=C.sp . ~~· ~ flE•ctr ......... I 11~~> . 
!::}at 1 r:::.f 1 E~!:::. my nt:.:-E~d or· c:E:d 1 t.o h!~~l p otl'lt?r·s ~::u-;d i:!t.l. ~:.o pr .. DVl c:lr:::>s 
me the finances to do in life what I want. My desires are to 
c:ont:inut~ sp<::~ndir·,!J t:.ilrtE• itJith thE· most ~t•Jonc:lier··ft:.\1 man in tl· .. ,r:::· 
world in simpleness and seek out the understanding this life 
offersw In a world of what seems to be mild torment for 
others~ it is my pleasure to spend this time with you all. 
Come Terry Typist now and show me how to shut this monster 
() ·f ·f ! ! ! ! ~ : 
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Marge Christianseh 
Ci j_ t:Jl"- i r.:-t F 1 c:.~-n::.>r- . 
KE:tth·'/ t'1cc:, ... ae 
Jim f3chuJ.cl · 

¥!1' 

'<~~; •• ;;... .• • · -·~:- -~.:-· . 

JUBEE JOKERS 

The na~e · Jubee Jokers was pick~d to ~l .ay 
t J·-~ ·i <:::. ·, ,,:::, ·:: 1r· ' ~::· ('"' t.. ·:: t · ·-· ·t· ht E;, h' Lt '·~, .,, 1 t \ '-u· J. 1 F• 8 [j l\ r· .~ .... 1 <; .. f .. t .::lo .; l c::! • • - • ' w y \.; - . .. .. # • 

the world over~ and represent a complete 
the folks who attend Chat# 

·4:-: ... 

1'1 i k t-'? E c.:.., ... J.. y 
Betty l<:i ng 
Huth t"'!oE.~ 

Trc:tcy Thnm<T:tE· 

on tl· .. ,e t.hF.,:.m<·? o·f 
mr.:!'mb E~l' .. s a1,.. e ·f , ... om 
CI'"Csss-.. ·s£~ct: :ion o·f 

l''1ar·ge Chi ... i st.i ans;.t::-!T"s ·- Hai J. £~ fr-on:.t Snohom:i r:::.h ~· tr.Jp,~ !:::.he is i!:H~l . 
R.N. and a ~revious 4-H club leader. Mar~e has attended Chat 
sine~ the early sixties, for a totai of six times. 

Ruth Moe - Ruth is a retired St~te 4~H Staff Member from 
l..al'"i.=:1mi <:;~ ., . t,\lyoro:i ng .. She ~;;:.f£-J'"· '•.IE?d in th.;:d: c:~::tp;::u:i ty ·fen- :37 '/f?i::\1'"!:7> 

and has attended num~rous other Rec: and Leisure Labsu She is 
a member of the Nat'l Board of Directors of the Association 

l<at.J· .. ,y l'~'it::Cl'"c\E~ -- vJallE1 l1,\alJ.r::t,J vJ(.;,. .. :f.9(3f3 is 'l'.'.ht:i' -fiY"S:;t 'y'E•ar· ·fOl'" 

i<i::tthy ~::tt: Chc:tt -s thoUi]I"·J· . sh€:~ i !::> a -f:Dl'"f1H:~I'" · 4·-1 .. ·1 an~l FF'P1 liH:?mber: .. 
She was the first girl member . of FFA in Oregon~ 

Tracy Thomas - Tekba~ WAu This is Tracy's first year at 
Chat~ and she is attending as a student from Washington 
State University, . where she majors in Re~reation and Leisure 
Studies. She was active in 4-H for 10 years, and will serve 
as a Counselor at Camp Wolahi, San Diego for Campfire, Inc .. 

Jim Schuld - Milwaukee, Or~gon - Ji~ is a former art and 
ceramics instructor fo~ Portland Community College_ He· is 
attending as a Resource Person -at Chat to ·teach Primitive 
Pottery Crafts. This is his second year at Chat" 

Betty King - Snohomish, WA. - Betty is a former 4-H Club 
Leader and currently serves as a Homemakers Club Leader. She 
has attended Chat six times since 1959. 

Mike Early - ·Berlin, West Germany - Mike first attended Chat 
in 1968 and has attended 4 tim~s, though this· ye~r is his 
first Chat since 1970. · He is a -former 4-H club member and 
(~:rEt f11FJ C:; CJL~t r-: !::; ~~~ 1 or .. ., ~ ' 

Gloria Flower - Portl~nd, DR. Gloria came to CHAT first as 
a high school junior in 195~ ; ~r om Cl~rkamas County., Oregon. 
f.) h E;• h .7.\ 1;;;. ,. e:~· t u r" n <::~· d m .. -::·~ n y t h i m t.::.:· !::> t h 1' .. c::rq q h .. t !· .. , E• y e-:· ell'"·!:::. "- --· t t·, e 1 c:t s :t 

t i l'i'll~· i. n l9T7.. CHt::'f'f t;)aVf.7:t he-?!'~ ti··, t-! bt=:!i:i.'l: .. ·· B>q:H~~,, .. j, 1-i.r .. ,c::£) !i::-hE• c:ou1 d 
hi:.tv<::·:· f'"tC:\cl i::u:::. i:7t kid ~- "i mpr .. i nte~d" i mp.c:w::t: ;::n1t things into ht::~·t-
brain - and began some great· f~lendships. Gloria lives in 
Portland, ~nd is Dean of Stud~nt~ , at Linfield College 
Portland Campus, a school of Nurs~ng" CHAT ~ongs are still 
~ n:r· ~ ()~ ~-~· ~r- ~J· j~(~l.Ml, w~n~r ·t·,~~~o 
C:\ f",l (,.( 1.. ... I 1:.. - , I ;;J • I J \:;~ I f.:. t " \,. ) \..,. .~ \:.,. ft 
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CHERRIES JUBILEE 

Dawn£ Warner - This cherry came from Whitefish, MT with a smile on her face and loads of love to share 
an~ lots of hu9s to give. I'm ready to get my refill of hugs towake it throuQh the rest of the vear. 
Th~s ~as ~y th1~d tear of col~ege at the University of Montana located in Missoula Montana. I'm 
~a]or1ng 1n Rad1o-1V (Productlon} with a minor in interPersonal Coa0unication \Public Relations}. This 
~s m! f1fth year ~t ~HAT. CH~T is v~ry de~r to ay.heart.All the people are fantastic and ay favorite 
dre dll the hugs Lh~L I rece1ve. The shar1ng and 1deas that are learned and shared throuqhout the week 
help create a beautiful weel am~ these ideas are then shared and expressed to others. Thanks go out to 
all of you fo~ help, understanding and love. I love you all~ may your life be fulfilled with much 
love and hap~lne?s-.l~ve, DaKnE Reaember a stile or laugh can help brighten your day! All of us are 
our own spec1al 1nd1V1dual ruby that sparkles within all of us. 

B~~h Mitchell - I came fro Oregon City where I have lived for eight ·years. Before that I was in 
~r1zona, a~d before tha~ ! was i~ ttte Phil!~pines. 1 was bor~ in Ft. Ord, CA. ! yo to Oreqon City High 
~chool ~he~ next y~ar ! 11 be a ]Unl~r. I l1k2 to run 1ong distances and work u1th jy rabbits. This 
1s my f1rsL year aL CHHT and I LOVE 1t! I hope to coie back for many years. 

Jackie Bar!tell - ~HATCOLAB became an ~ntegral part of my life in 1973. I Kas able to attend CHAT for 
~~ ye~rs w1t~out ~1551~9· CHATCOLAB ~r1ggered an er~ of lntoiparable personal growth and a love affair 
with 1abs wh1ch hds leu me several t11es to Black H1lls Lab and Chapparal Lab as well as the National 
labs. It's gre~t to be .back at CHAT forth~ 11th time! I'm a fourth generation Californian and a 
second generation Amer1~an who teaches elementary school, works with teens at church and ramp and gets 
vo~untee~ed for everythjng. I enjoy life 1 love, friends, reading( writinQ 1 the wountainsi the oceani 
ch1ldre~ s !Iteratures fun~ game~s ~ravels laughter and animals. · . -
I now l1ve. 1n M~rced, CA. w~1ch jS ~n the c~nter of the San Joaqu1n Valley, though I grew up in Walnut 
Creek. My note 1s blessed ~1th a un1que fam1ly; three dogs, one cat, one rabbit and one guinea pig. 
Come see us! 

·. -~ ·.· ·. --.. · · .. :.. ... . 

After a several year bi .atus from atending CHAT I have returned Tee CHAf and to the area where I had 
lived (Moscow) when CHAT was started. Being here has proven to be an e~citing refresher bringing forth 
a well of excitinq meiuries and springs of love and qoodwill from friends old and new. So I go bark to 
my good life of active retirement in beautiful central Wisconsin enriched, happy and grateful for all 
of you. 

Maureen Kin9- Labber! mother, nurse- I live in Sandy, Oregon. I first came to CHAT in 1975, then was 
unable to return until nine years later. I then served for three years on the Board. During the nine 
hears that I didn't come to CHAT I did attend little CHATs whenever possible. I work in an Intensive 
Care Unit at Eianuel Hospital in Portland, OR. I've been a nurse for nine years and I love what I do. 
My coming tD CHAT has· allowed me to &yself pereission to play, and it's SREAT! Thank you~ CHAT. 

Merrifrars Inqvoldstad- I a11 living .1n the beauty and creati·~ity of this miracle IIIOlllent at CHATCOLAB. 
No cocoon, just wings to fly and flow in the energy, bouyancy and love of this supportive group 
wo~tderful people. Sod is blooaing in each one of you, and there is peace in this 'knoMingu. What a 
blessing to be here~ and I at grateful. 

Larrie East~rly - Once upon a time I came to this planet to enjoy the scenery. I found the Fingerlakes 
R~gion where I 9re~ up very pleasant; filled with closed people and the surrounding countryside very 
beautiful with rolling farm lands, fir treesi and wonderful l akes where I spent ay summers. After I 
spent my time learning about Hew York I went to the Tempe/Phoenix area of Arizona Mhere the people 
were more open and the landscape Harsh, Dry and Beautiful. The desert in bloom is a wondrous sight. 
Then it was north to Prescott for three years of traveling the back roads through the tall pines. Then 
it was north to Oregon to find loving people, fir trees, and cold but wonderful Clacka~as River. I 
finally found a hoie there to rest~ relaY. and enjoy the rest of my time on this planet. 

Barb (Win) Scha~f.f. - .A.s a first "labber, I ~aiDe expecting anything. find I got anything plus 
~veqthing and everyone: Thanks for ·alf the stimulation. I'm a.T.herapeutic Recreation. Specialist 
working with Developmentally Disabled and working with the Campfire Progra1. I picked up many good 
ideas I can use plus some e~tra relaY.ation. The humor was GREAT! I love the Lord Jesus and trust Him. 
He's been wanting me to improve my socialization skills and so I sure got some practice~ didn ' t I? 
Uext time I come, I ' ll be in better health and more rested: ! 



Emi 1 Eli i:t!:>Dn 

Sally Hec:tr·d 
L<:~ot a f:;:uc:\r·· k 
Betty Schuld 

FRACTURED CARATS 
Dor·,na 1·--le:'t'""t l <:0Y 
Ele:\ine F<ovetto 
LiEtl'~l,..V S<=ecl 
Fl r)r-t:=onct;.:. ~\JE•ll ~-

Larry Seed - Resi~es in Great Falls, MT., where he works as 
a Heating and Air Conditioning Sales Engineer-u His hobbies 
include gardening, reading, flying. He says he is age 30+ 
with four childr-en" 

Florence Wells - I live in Hoquiam, WA with a husband and a 
daughter, a grand son, two cats~ a dog, ~nd a horse. Two 
years ago I learned to weave to make rugs, blankets (small), 
place mats, wall hangings, etc. I like Navajo weaving best. 
I am going to direct 4-H Camp and am working on the State 
Senate Camping for a friend. 

l.t~~ot i::t 1::;:ua1·- k 
I 1 i vt:~ on a 

- I live alone and have 
farm near Savannah, MO. 

four girls and one boy. 
I :ln· ... ·e to quilt:. 

Emil Eliason - Emil says he was born in Missouri 40 years 
too !:;;oon .. Ht.::o c:c.Hn&:;. t.o l"inrd:-.t.:tna :in l9l0; stal'-t.<:·?d att.t-?ncl:i.ng thE~ 

Black Hills Lab in 1946, and to Chatcolab 40 year-s ago. He 
sc:tys ":r. hav1:?. E·njoyt.?.d j, t. i:illl ! "u 

Sally Heard - Hails from Great Falls, MT. She is an 
Administrator/Dir-ectress of the Montessori School, has six 
childr-en, two of whom are still at . home. She loves painting, 
children, hiking , swimming, reading, and CHAT. 

Betty Schuld - Betty is from Milwaukee OR. She is a retir-ed 
vol untet.:~r·,. SJ···,e say!:; ''i"iy hu!::.;band ~Jim and I havE~ i":.D t1···avE•l 
trailer and would like to do more tr-aveling than we do and 
maybe we can this year~ We have three grown children, two 
grandchildren, two dogs and two cats. I love bing involved 
with people and love CHAT and all the things it stands for" 

Donna Hartley- Libby , MT. I'm a 4-H Leader- and what I like 
to call r.:t pl···ofe:.:-!~;s-~. i or·,a:J. vol unti~E:- 1'"". I lt,iDrk \-'Ji th ~J?."<g_:'i..f-2(..§\_l._ 

different schools and organizations presenting ar-ts and 
cr-afts, chaperoning and assisting wherever needed" I love to 
travel and was lucky enough to attend the Alberta Leaders 
Conference in Edmonton last Jan" It was a wonderful 
exper-ience. I also work part-time in the County Extension 
Office as an Aide. I am also a signpainter and spend much of 
my time designing, collecting and painting signs and 
Advertising art for many of Libby's local businesses and 
loggers. My hobbies include anything artsy-crafty including 
sewing~ designing quilting, domestic arts and Dancing. I am 
very glad to be at CHAT and hope to come again! 
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Elaine Rovetto - Y~kima, WA. The lure of CHAT with its 
wonderful creativity has overcome the need to be wher~ my 
he.-~u-t is aJ.sn ·dra~·.tn.. And I'm glad to be h~=;~t-e soaking up the 
strong refreshing atmosphere- sharing time . and experiences 
with people engaged in finding answers to life's questions. 
It is worth giving my classes to another for two days, and 
all the arrangement~ that needed to be dcnen In three m6re 
days, I expect to bid fa~ewell to The Place, an alternative 
high school, which has 60 students. Many · of them have had 
serious problems which caused them to seek our school. We 
focus on individuals and ~ry to wdrk out ways to succeed in 
the good of graduation. It has been a challenge and a 
reward to see growth and people learh to care - to choo~e 
success. I expect to complet~ study in the next couple of 
years and will go on with t~aching. Workshops, seeing 
oneself playing with delightful others, singing - the beauty 
o·f giving mys:.el·f . Cf-l.f-tT -·- makes m£~ humble that I CC::"<n choose 
such a special gift. 



• 
Apr· i 1 Cook 
Caryl Kester 
Clarice Reilly 
Angelo Rovetto 

FACETS 

Dale Steckelberg 
Jeanne Werner 
Beth ~Jelch 

Mary ~Jhi te 

t~e are the fACET§_. Each of l\S together bring abDut the change from raw 
material to a Gem. I am · Angelo Rovetto now coming from Yakima, 
Washington. My wife is Elaine and I have a son, Mark, and a daughter, 
D e b r a • 0 n e vJ or 1 d i s iii y c r e d o • I h a v e s e en iii o s t o f . i t a n d m a n k i n d i s 
kind and love is the r:redo of man. I live with this. Ttn-? u,FACETS 1

' 

exemplify it. Watch us function. 

!1~.I-L.lib i t if.:.! b E· g an my 1 i f e a s. a r o u g h - c u t s t on e i n G r e at F a 11 s. , 
Montana. Through the years I've been smoothed and cut until my life has 
been shaped into many facets. I have a home economics degree and have 
used it Cto some extent) the last five years in retail fabric sales. 
Met my husband, Stewart, at Lab and he keeps me radiant! My interests 
include antiques (including two fire engines we own), container 
gard2ning, refinishing and re-caning furniture, yoga exercise, quilting, 
calligraphy, Chat and »World Wide Games~! I am slowing down the fast 
and compllcated pace of my life by quitting my job and narrowing my 
volunteerism to catch up on the above interests and polish my 
philosophies and direction of life. 

(1Q_ri1 Cook: At the beginning of my third Chat, I can truly say that I 
am thankful to Rosemary and Jean B. for sticking with their plans to 
include Leathercraft as one of the 1986 Lab Workshops. I have worked 
for Tandy Leather Company for 9 years, and can truly say that this is 
the most enjoyable experience my job has ever presented me. In addition 
to my full-full-time job, I am a Softball Umpire for the Amateur 
Softball Association in Spokane County, and play on a women's slowpitch 
team. I also help out on weekends at my boyfriend's bar in Cocolalla , 
Idaho, and handle the promotions for special events sponsored by the 
bar. I hope by the end of the 1988 summer tourist season to be singing 
at the bar on weekends, but it's been 10 years since I've been on stage, 
and I've got a bad case of stage fright. I look forward to seeing 
everyone back here at CHAT in 1989. 

Caryl Kester - Whew! I am so glad to be able to be here at Chat this 
year. It gives me a chance to relaM before I have to start stressing 
about finals next week. I ' ve heard so many good things about Chat in 
Camp Counselor Training and I'm thrilled that I got to attend. I'm a 
sophomore at Lake Oswego High School ·in Oregon this year. In fact, the 
day before I came to Chat I had to march with my school band in the 
Starlite Parade. Boy do my feet hurt. This is my seventh year as a 4-Her 
in Clackamas County and I was lucky enough to be chosen to ~epresent my 
county as part of our 4-H Court , and as a candidate to be chosen to 
represent Oregon ant the National 4-H Congress in Chicago. Because of my 
4-H work as an elementary school student I have come to suffer from 
Chronic voluntarism, but its lots of fun, so I don't mind. 

So 



$) 

Clarice Reilly - is a 4-H Program Assistant in the Spokane County 4-H 
office. Her special 4-H interests are the new first and second grade 
curriculum and any event or activity where the kids are. Personally, she 
has been married to the same man for 31 years and has three children (a 
boy and two 9irlsl and four grand children <three boys and a girl}~ and 
she Loves Chat~ 

Dale Steckelberg - I was born and raised in South Dakota; I went to 
Washington in 1937 \Dust Bowl days in S.D.} and have been there ever 
since. I got stafted ~orking in the woods (jobs were pretty scarce then> 
and .stayed .there as i~ was interesting and sometimes exciting. There are 
many things to do there in . the lirre of recrea-
tion. There are lots of ·streams, lakes, mountains and the Pacific Ocean. 

Beth Welch - l was born and raised in Thousand Oaks, CA. Presently, I am 
attending Washington State University, where I am a sophomore. ! am 
setter for the volleybali team. My interests are mainly sports/outdoor 
oriented activities. At the moment, my major is recreation/sports 
management. 
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Hello, 
Its time once again for 

Little Chat. 
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FAMILY DOINGS . . 

Each family will be responsible for the following: 

1. Serve and do K~Pu for 2 meals during the week. (See the 
KP duty roster for specifics). 

2. Choose one person per meal to check with cooks 45 
minutes before a meal to help where needed. 

3. See that write-up~ on your family get to the notebook 
(family names~ what it means) and something about each 
person in your family. 

4. If on breakfast duty, flag ra1s1ng is an additional 
duty; flag lowering is the additional duty if assigned 
dinner duty, and those with lunch duty have the 
additional duty of planning a tea-time activity 
(something to eat and drink~ an activity, or.n.l 

5. Assignments are based on the following: 

B ·- br <::?a k ·f c;,~~:;t L - lunch 

1'1c:tndi~"'Y B (; L. •::< Gems of the Lambateeth 

1"1ondiEIY D 
The Fractured Carats 

Tuesday B 

TuE·E:.cJav L f::~: D 

L\lf.:- d r·, E· ~:::. d Et y B (.' 
(;~ L Radiant Red Rubies 

"'Jed n e!:~~d a y D Basket Cases &Juby Jokers 

Tht.lr··sday B Basket Cases 

ThuJ·~ sci c:r.y L Juby Jokt-.~rs 

Thur·sday n 

F 1'- i d ~1 ·:~ B 

Fr·i day I ~f. D 1 •••• 

s i::t t u , ... d i:\ v B " •::( c 1 E~c:u1 up Rubies in the Rough 

FIRST THINGS FIRST 

1. Plan table arrangement, centerpieces, etc., day before 

2. Plan table fun for both meals the day before 



3. Decide who is going to be responsible for announcements 
·f Ol' .. l:::.csth mt:-:·2.1 ~=-

If you need help or ideas: 

Table Fun- see Jean B", Ruth, Miriam or 

Tea Time - the above plus cooks <Don and Rosemary) 

THE REST OF THE CREW SHOULD ARRIVE MO LATER THAN 20 MINUTES 
BEFDF;:E I''1F:f::~,L 

Watch for the cook's red flag- when they need help it will 
b~:::- out.! 

NEXT:; 
1. Arrange Tables 

2. Wipe tables 

3n Set with plates, flatware~ napkins~ cups, glasses, 
salt & pepper, sugar~ bread and butter,jelly, etc. 

4. RING BELL - WHEN COOKS ARE READY (only three 
t :i. ffiE·~~::;. ! ) 

\t·Jh £:~!'" E:• t 0 

doer!' .. ) 

Ki:::•E:•p E•ir• !!; ·-· 

£~it 'J this~. 

If there are to be 
person can direct" 

C:l i l'" E•C t:. i C)ri s:. ·f- 01' .. 

( Ont.~ at e;;~c:h 

GRACE Each group will be responsible for (or find 
someone> for Grace, Prayer, silent moments, 
exercises or whatever you want before meal. 

CI .... EP,N UP 

You are responsible for serving all food. You can 
sit at one table when we are seated by groups, 
othe~wise have at least one of your group at each 
ti.~lb:!. (:?,. 

PJ. an and 1 .... <:::-ad! 

1. Pass out a spatula to each table" 

~u Scrape all · plates on to one# 

3. Get everything stacked together- plates, glasses, 
E·~t. C" 

5u All left overs return to kitchen 



• 6. Wipe tables 

7. Assist washing dishes 

ANY activities that you plan (graces,songs,games.skits,etc.) 
are to be written up for the notebook and handed into the 
ncrt<:::·bDok i'··c:rcHrr b::::·+or·e bE•dt:i.mr::.:- on thE· dc:1y it h,::\ppE;.ned, <Yc:r·u 
might choose one person to be responsible for this>" 



- .:::: - ... 
0 ----8 

:::: . ... -.., ----.•;:. ·:e! 

HISTORY OF 

CHATCOLAB 



HISTORY OF RECREATION LABORATORIES 

The recreation laboratory idea was born in the early thirties at 
Waldenwoods 1 Michigan. A meeting had been scheduled for recreation leaders, 
and all arrived except the people to conduct the meeting. A snow storm 
prevent~d their .arrival. The group decided to carry on that meeting by 
exchanging . their own ideas ~nd experiences and by practicing and developing 
recreation methods and ideas for their own groups. 

They spent several days together before the roads were cleared for them. 
At the end~ in analyzing what t~ey had done, they decided that their method 
had been so effective in the sharing of information, ideas, and the techniques 
that had been useful in their work, they decided to hold another meeting. 
Their enthusiasm for the ulaboratory" method was so great and contagious that 
others heard about it. Applications came from many people who wis~ed to share 
this experience with them. 

In several years time, the group had grown so large the originators felt 
that it was necessary to reduce its size. They felt that its maximum 
usefulness and effectiveness could be obtained only in small groups that could 
be quickly integrated into sharing situations in lab. Consequently, they 
agreed to break up and form other laboratories entirely separate, except in 
inspiration~ from the parent group. Some of these labs made great progress 
while others were less successful. 

One of the labs originating in this process was Camp Idhuhapi at Loetta, 
Minnesota, which later became the Northland Recreation Leaders Lab. This in 
turn was the inspiration for others, one of which was formed by a group 
principally from Nebraska, North and South Dakota and Montana. Twenty seven 
interested people donated a dollar, and with this $27 a committee planned the 
first lab to be in October 1946, at Box Elder Camp in the Black Hills near 
Nemo, South Dakota. They decided on a fall lab, usually at the end of 
September, since Northland was held in the spring. 

The first Recreation Leaders Laboratory established five principles which 
have been served as guidelines for nearly all subsequent groups: 

1. This should be a sharing camp, with no distinctions of ~eaders from 
campers or pupils from teachers. 

2. This should be a fellowship separated from any sponsoring institution 
and self-perpetuating by-democratic process. 

3. Goals must be for the enrichment of all life and no merely to add 
skills and information. 

4~ Recreation leaders laboratory would invite attendance from diverse 
vocational and never seek uniformity for its campers. 

5. Tho~e who come here assume cooperation in complete sharing as a way 
of life. 



Born in the midst of a depression, when multitudes had more time than 
money, continuing through the war years when ·both· tim~ and money were diverted 
to other purposes, on to times of economic growth when money was more 
plentiful than time, and now a period when we have neith~r ' time nor 
money ••• recreation laboratories have continued to su~vive. GYoups were 
continually being formed: Longho~n in Texas, Great Lake~ in Michigan, 
C h a t c o 1 a b · i n I d a H o ,- R e d vnJ o d 1 a b i n C a 1 i f or n i a , H a w'k e y e i n I ow a • 0 n e of f s h o o t , 
the Black Hills R~c Leaders' · Lab, · even ~arried the idea to Ireland in 1963. 
Many of the groups formed with initial help from land-Grant College E~tension 
in their states. All eventually became independent. 

The Black Hills Lab drew its registrants from an ever widening 
circle in the west, midwest and southwest. It generated such enthusiasm that 
many of its members returned home · determined to bring a similar experience to 
greater numbers· of people in their area by establishing other labs. Such was 
the foundation of Chatcolab in northern Idaho in 1949 established for the 
Northwest, held in May at Heyburn State Park on Lake Chatcolet. Also the 
Longhorn Recreation Lab, which was soon after organized in Texas. From the 
same Black Hills Lab came the inspiration for the Southwest Lab in New Mexico, 
and the Great Plains Lab in Nebraska. The Black Hills also inspired the 
nucleus from the east who set u~ another lab in Michigan called the Great 
Lakes Lab and indirectly influenced the establishment of a lab in Maine, the 
Downeast Rec. Lab • . 

At the Black Hills Rec Leaders' Laboratory in 1949, some of the "out 
westerns" got to saying, "Wouldn't it be great to have a camp like this 
further west?" It was at this time that Don Clayton was moving to Moscow, 
Idaho from Havre, Montana. There were a few from southern Idaho who had 
attended· Black Hill's Lab and Den's move was the incentive to try to start a 
new lab here in the northwest. Black Hills labbers contributed $58 toward 
organizational expenses and a committee of si~ people was formed. A 
sub-committee made up of people from Oregon, Washington and Idaho who were 
interested in people and recreation were drafted to complete the · r,e.-) 
organizational committee. The winter meeting held during Christmas vacation 
\over really icy and snow packed roads) with Al and Louise Richardson at 
Corvallis, Montana, · blew the $58 but enthusiasm was even greater to get this 
lab off the ground. Resource people from the area were secured and an old 
C.·C.C. camp was · chosen as the site. On good authority by an old timer, the 
best weather in May was always the second week, so the target date was May 
11-18 1 1949. This meeting was followed by lots of letters, phone calls and 
news releases inviting · and urging recreation leaders to participate. 

This camp was buil~ as a C.C.C. camp in the 1930's. During . WW II, it was 
used as a co~valescent RLR camp for pilots stationed at Spokan~. The camp was 
in a sad state of disrepair. Don brought students from Moscow ·and many others 
in the area contributed . much time, materials and money to repair the camp so 
it could be used. A wall was built between the kitchen and the dining area 
and many pictures were painted on the walls to enhance the building. The 



trays, carts and many other things were brought from Farragut Naval Training 
Station on Lake Pend' Oreille. 

The first lab, May 11-18, 1949, was a great success with 88 people 
attending in full spirit . and form. Financially it was solvent, morally it was 
clean and physically it was capable of growth and sustained life. Chatcolab 
was held in the same location, Heyburn State Park ·on Lake Chatcolet, from 1949 
through 1975. The· name Chattolab was derived from ·the name of the lake . and 
the fact that this is a laboratory situation. 

In 1955, a group of three California people came to Chatcolab in Idaho 
and became so enthused with the ~dea that they were determined to set up a 
similar organization in California. More than a three-year period finally 
culminated the starting of the Redwood Lab. 

In May, 1956, the top-most section of the Chatcolab Candle, which 
represented sharing, was presented to Mary, Kay and Carl for the beginning of 
the new Redwood. Lab. A committee was formed in 1955 and the members met at 
Camp Sylvester (Stanislaus Co. 4-H Camp) Nov. 12-13, 

1956, to set the plans and dates for the first Redwood Recreation 
Laboratory to be h~ld at Camp 0-0NGA Southern California. The lab was 
cancelled one week before scheduled to start due to inadequate registration. 

Mary Regan and Emily Ronsee returned to Chatcolab in Mav~ 1957, bringing 
their section of the candle with them. It was pl.aced back in the Chatcolab 
candle and again presented to Mary and Emily at the closing ceremony of lab. 
They came back to California more determined than ever for Redwood to become a 
reality. And so it did! Jones Gulch 1 south . of San Francisco was the location 
of the first Redwood Lab in April 1958. The sharing section of the Chatcolab 
candle became the base of the Redwood Candle with a real redwood trunk. 
Chatcolabbers Walt and Sally Schroeder, and Leila Steckelberg (who made the 
Redwood Candle at that first lab) went down to help the new lab off to a 
flying start. There were 43 labbers including staff and resource that year. 

In April, 1959 5 the second lab was held at Mendocino Woodlands, eight 
miles inland from Mendocinc City~ with 50 people attending. Not even an Asian 
flu epidemic, a ufast" trip down a very narrow rough and crooked mountain road 
late at night, or a broken collar bone, dampened the enthusiam of those 
attending. 

The first two labs were held in the redwoods, but in 1960 the decision 
was made to hold the lab at Old Oak Youth Camp. It was also there in 1960 
where a free will offering was taken to purchase a beautiful piece of gold 
bearing quartz which Ken Hoach presented to the Chatcolab board in May <to be 
placed in the new recreation hall fireplace} in appreciation for all of the 
moral and financial help and support that he had given this lab. 



Since the center section of our original candle became the base of the · 
Redwood Candle, in 1958 the remaining part of it was melted down and molded 
into a new ·large candle and 4 small ones to represent the· "Spirit" of 
Chatcolab-knowledge, philosophy, ideas, humor and sharing . . These are the 
cand1es we still use. 

Through the years, Chatcolabbers have strived to make improvements in the 
camp so that it will be a better place w~en we leave. 

The possibilities of becoming an incorporat~d group were discussed at the 
October 1968 board meeting in Moscow, Id~ho, with the board accepting the 
proposal. Vern Burlison and Betty Schul~ were most instrumental in getting 
the corporate matters completed so that cin May 15, 1969 during Chatcolab, the 
articles of incorporation were notarized at St. Maries, Idaho. 

As can happen in any organization, the plans and expect~tions were 
becoming too caught up in the past and "getting into a rut." The "family 
groups" were getting too strong and activities were based on duties, rather 
than people. Don Clayton, one of the original planners of Chatcolab, now of 
Wisconsin, attended the October 1969 planning board meeting in Moscow, Idaho 
to help re-evaluate the goals of Chatcolab. He reminded us that we learn 
through sharing not merely in getting, and the labbers need to feel the warmth 
and love of the group to be ready to learn and experience leadership. Plans 
were made to create an atmosphere where labbers are more willing to try things 
on their own. During the May 1970 lab, when Chat became of age <21) the lab 
program was people-centered and activities were filled in to suit the needs, 
rather than an activity program first, filled in by people. This presented a 
challenge for labbers to use their ideas in a self discovery. 

' 

Chatcolab 1972 saw the i-ntroduction of C.H.A.T. (~ollege or camp of 
~idden arts and Iftlents} classes allowing every labber an opportunity to give 
more of himself by sharing some ability. 

The celebration of the 25th anniversary brought 91 labbers to Chat. Mary 
Fran Bunning Anderson, (who al ·ong with her husband~ Bill, was instrumEntal in 
forming the earlier years lab's leadership growth} attended her 19th lab and 
shared memories of past labs. Marge Leinum Grier (24) i Leila Steckelberg 
(21), Don Clayton C23) and Vernon Burlison <20) all of whom had attended at 
least 20 labs~ also added their memories. Labbers celebrated by enjoying 
birthday cake~ the anniversary waltz, reminisced and enjoyed other activities. 

All good things have to come to an end sometime. Our use of Heyburn 
Youth Camp was ended {last lab there was 1975) by the Idaho State Health 
Department~ They declared the facility . unfit and closed ·unless it ·could be 
brought up to regulated health standards. Up~ating was .almost an 
impossibility for the aging facility. 



Vern Burlison and leila Steckelberg were instrumental in findi ·ng a new 
location, deciding on the Easter Seal Camp at Worley, Idaho, not 

far from Heyburn. There was much nostalgia carry-over and yearning for Indian 
Cliffs 1 the colorful dining hall, the glorious trees, the daily train, the 
~any memories there, but we ·found a new home, because Ch~tcolab · is not just a 
p 1 ace , m.Or e i mp a·r t ant 1 y i t s p e op 1 e ! The w i s h i n g we 11 at Hey bur n was pur c h as e d 
at the ttispersal .auction and will some day be rebuilt as a remem.brance of our 
•youthful years.~ Easter Seal Camp \Camp WSU-Camp Roger Larson> has satisfied 
our needs and now feels like home! 

Recreation Laboratories of-fer a unique oppor·tunity for all those ·involved 
in recreation of all types, whether on an amateur or professional basis. Its 
uniqueness stems .from the extent of complete involvement of the individual in 
the imaginative planning and sharing of all aspects of the recreational 
program. - An atmosphere is created for discovering ·within oneself the latent 
abilities that on~s everyday environment never uncovers. In this discovery, 
anyone can beco~e a better man or woman, a more efficient leader. The wide 
opportunity to ~ain manual skills and training e~peri•nces, though of lasting 
value, shall be .considered secondary to the foregoing. 

Thus, these basic objections were formulated 23 years ago and still hold 
today: 

"Participants in Chatcolab Reireation Laboratory have the opportunity to 
uncover, utilize and share these talents themselves which are perhaps laying 
dormant by: 

1. Getting to know people with similar interests by working 
together. 

2. Encouraging participation in "trying-out" situations. 

3. Sharing recreational experiences and skills with both amateurs 
and professionals. 

The basic idea which brought so much enthusiasm out of so many people can 
be expressed in one word - SHARING. The learning at lab has never been by or 
for specialists. It has been an effort to stimulate and enthuse by expnsure 
to methods and ideas. Stress has been placed upon learning by participation 
and encouragement. The sharing of duties was encouraged whenever possible by 
having the lab in · a camp site situation where duties and problems made 
practical application of chore sharing a necessity. leaders have been chosen 
ve~y often, not as true experts in their fields, but rather as guides to help 
other leaders on the way. 

lo! 



At the Great Lakes Recreation Leaders Laboratory held May 5-10, 1978, at 
Camp Pinewpod on Echo Lake (15 mile~ east of Muskegon, Michigan) the "true" 
story of the birth of recreation labs was made know. This story follows: 

The many fine Rec Labs now being held all over the United States received 
their inspiration and beginnning years ago in Chicago. 

~~nn Rohrbaugh~ Owen Gr~e! Chester Dower and Chester Graham (all 
ministerial students} decided that the National Recreational Association was 
not ~eeting the needs of the churches and other non-professional groups. So 
they 6rganized the first Educational Recreation Institute held in Chicago in 
June, .1926 -27~ 1t was moved to Wheelingf West Virginia in 1928-29. Next it 
went to Lake .Geneva, Wisconsin and then to Waldenwoods (near Howell, Michigan) 
from l93l through 1934. 

As the group grew larger and people became eager to share the 
insp~ration, training a~d fellowship with ~eople in their own localities, it 
was deci~ed to discontinue the meeting in Waldenwoods and give people an 
opportunity to start ne~J l-abs .• . 

The Michig~n group met for two years at the Folk School in Grant, 
Michigan. After that the Michigan area did not have a Lab until ~rden 
Peterson 1 Marian Hermance, Bernice LaFreniers, Gould Pinney, Ray Lamb and Jim 
Halm went to the Black Hills Recreation lab in 1951 and came back with such. 
grea~ enthusi~sm that a Great Lakes Recreation L~aders Lab was started at Twin 
Lakes in 1952. 

~he "myth" of the snow storm is still preferred by labbers because it is 
symbolic of the philosophy of Chatcolab. · Wt"1en put in such situa·ti·ons <a 
!I Leader 11 does n o t a r r i v e ). rl e s h o u 1 d be p r e p Ci r e d t o t a k e over and not be 
dependent on someone else. Through Chatcolab experiences, we strive to be. 
able to become dependent upon ourselves. 

NORTHWEST RECREATION · CAMP 
Camp Chatcolet Plummer, Idaho 

May 11 - 18, 1949 

1948 Committee-served in 1949 1949 Committee-served 1950 Term Exp. 

Don Clayton, Moscow, ID--Chairman 
Emil K. Eliason~ Havre, MT--Tresurer 
Lo~is~ Rhciardson Corvallis, MT-Sec. 
Ruth Radir, Pu~lman, WA 
A.L. Richardson, Corvallis, MT 
Dan Warren, Moscow, lD 
George Gustafson, Bozeman, MT 
Evelyn Sainsbury, Great Falls~ MT 
Esther Teskerud, Corvallis, OR 

_ Don . Clay~on~ Chairman 
Dan Warren~ Vice-Chairman 
George Gustafson, Treasurer 
Louise Richardson, Secretary 
Jim Huntley, Olympia, WA 
Evelyn Sainsbury, Salem, OR 
Li1lian Timmer, Moccasin, MT 
John Stottsenberg~ Nez Perce,ID 
Elizabeth Bush, Ol;anagan, WA 

1952 
1952 
1951 
1951 
1952 
1951 
1950 
1950 
1950 

(Chatcolab History re-written and updated during the 1978 Lab by Leila . 
Steckelberg and Jean Baringer, with the help of those who could "remember· 
when" o) 
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CHATCOLAB 
The annual Northwest Leadership Laboratory called CHATCOLAB, starts on 

the first sunday of June and ends the following Saturday. CHATCOLAB is held 
at Camp Roger Larson on Lake Coeur d'Alene near Worley, Idaho. The lab 
principally serves four states: Idaho, Montana, Oregon and Washington. 

CHATCOLAB'S objectives are to help those who attend to improve their 
leadership abilities, c~eative skills, understanding of themselves and others 
and to have a week of wholesome fun in an experience of camp living. The Lab 
is purposely planned with a flexibility that permits many of the activitieis 
to be developed in camp, thus encouraging the sharing of all the leadership 
talent found among the resource people and Jabbers. 

Eligible to attend are all volunteer and professional leaders of youth 
and adult groups, such as 4-H, Campfire, Scouts, Y.M.C.A., Y.W.C.A., Grange, 
Church, School and city recreation departments and their friends. The 
enrollment has to be limited to 100. Those who first apply receive first 
consideration. 

You may obtain an information brochure and a registration form by writing 

CHATCOLAB: Northwest Leadership Laboratory 
Leila Steckelberg, Treasurer 
9406 164th N.E. 
Arlington$ WA 98223 

If you would care to visit with a local pers?n who has attended CHATCOLAB 
recently to have your questions answered and obtain more specific information, 
please call 

at 



PAST CHAIRMEN AND THEMES 
1949-Don Clayton-Moscow~ ID 

1950-Don Clayton-Moscow, ID 
1951-Dan Warren-Moscow, ID 
1952-Dan Warren-Moscow, ID 
1953-Larry Thie-Couperville, WA 

1954-Hattie Mae Rhonemus-Eugene 5 OR 
1955-Sally Schroeder-Coquerille, OR 
1956-Mary McKenzie-Ephrata, WA 
1975-Ken Branch-Bremerton, WA 
1958-Vern Burlison, Moscow, ID 
1959-Ed Cushman-Yakima, ~A 
1960-John Moore-Moses Lake, WA 
1961-Glen Dildine-Washington D.C. 
1962-Don Ingle-Bonners Ferry, ID 
1963-Angelo Rovetto-Yakima, WA 
1964-Doc LaRale Stephens-Moscow, ID 
1965-Vern Burlison-Moscow, ID 
1966-Vern Burlison-Moscow, ID 

1967-Doc Stephens-Moscow, ID 
1968-Vern Bu~lison-Moscow, ID 
1969-Vern Burlison-Moscow, ID 
1070-Vern Burlison-Moscow, ID 
1971-Alice Berner-Wolf Point~ MT 
1972-Alice Berner-Wolf Point, MT 

1973-Alice Berner-Wolf Point, MT 
i974-Brad Bradley-Seattle~ WA 

1975-Vern Burlison-Moscow, ID 

1976-Leila Steckelberg-Arlington, WA 

1977-Dick Schwartz-Milwaukie, OR 

1978-Jackie Baritell-Walnut Creek, CA 
Marianne DuBois-Julian, CA 

1979-Roy Main-El Centro, CA 

1980-Sally Heard 7 8reat Falls, MT 
1981-Mark Patterson-San Jose~ CA 
1982-Mark Patterson-San Jose, CA 

1983-Doc Stephens-Sprkane, WA 

Announcing The 1st LAB-It 
Finally Happened 

Corridor Of Nations 
Being A Real Person 
Our Heritage 
To Know Is To Care-To Care 

Is To Share 
Peace Through Pafticipation 
Menu For Fun <mealtickets) 
Family Fun Fest 
B. U. Roundup <leather} 
S.S. Friendship (ship-lifesaver) 
Logger's Jamboree {wood slices> 
Di!:.covery Days 
Within Us One World 
Bridges to 
Expanding Orbits (wood slices} 

From These Seeds 
The Music Of Friendship {notes) 
Ledership, Key To The Future 

<keys) 
Carving A New Image 
Countdown For Tomorrow (rockets} 
Beginnings (masonite shaped} 
New Horizons 
The Unfolding Process 
Leadership Is A Process (wood 

slices} 
Because We Care C25th Chat} 
Knollege Of Knowledge (wood 

slices} 
Finding Life's Treasures 

(puzzle pieces) 
An American Panorama (puzzle 

pieces) 
Prospecting! An Adventure In 

Discovery 
Take Time To Reach Out 

(hands} 
A Rainbow - Color It You 

<rain b orJ s) 
Bloom And Grow (flowers) 
Take Time (clocks) 
Spread Your Wings (bird 

and butterflies} 
Focus On Leadership 



1984-Dick Schwartz-Milwauki~, OR 
1985-Dick Schwartz-Milwaukie, OR 

1986-Jean Baringer-Conrad, MT 

1987-Jean Barin9er-Conrad, MT 
1988-Miriam Beasley-Oregon City, OR 

Board The 11 LEADER"SHIP (ships) 
Come Out Of Hibernation-Come 

Alive in '85 
Energize At Chat-let's Glow 

Together ( 1 eat her tags, a 
bee, glow worms, etc.} 

Follow The Rainbow (rainbows) 
Ruby Jubilee .(40th Chat} 





I 8/ 

1988 LAB FEES 

Regular fM ........................................ $120.00 

Seniors (80 or older) or Students ••••••••••••• $90.00 

Thole submlltlng reglatndlon with the ful fee or a 
$20.00 dlpollt bJ Mar 1& •...,.. a ts.oo 
c111oount on tMir lib tee. The dlpollt II refundable 
up to June t. A lmled numb1r olllb f• 
............. IWIIIble. Contact leila 
Steekelbetg,T ........... 

Colleg8 cndlll aYihble through Wahtngton State 
um..~ty, COfhCt Summer S..ton orne.. wsu. 
Pulman, WA 88184-1988 

1'l1tn lhal be no dlactlmlnatlon reg•dlesa of sex. 
race. religious. pollical or naiJonal origin. 

RUBY JUBLEE RESOURCE PEOPLE 

NANCY MACDtJ=F wl oondUd two workshops entitled 
•Motlvat1on od Retention of Yctlunteera• and 
"'-..,..., .,._ 8ad 'fht1r lrlftuenee on Others•. 
Nancy teachee about WJiuntMdlm 81 WSU and r. an 
author, lecturer, educator and volunteer. 

DON CLAYTON, Prof. Ern. of Recreation from George 
Wiliams College, Chicago, wll lead a dlacuaslon on 
self-esteem and herp ua find treasures within 
oufl81ves. He wll also share hlleong •adtng lklla. 

RJ1H MOE II a ~ apeclaht from Laramie, Wy. and 
w1 be a superb IOUt'C8 for games, ceremonlea, activity 
planning and more. Ruth has much experience In 
working with leaders and youth In a variety of 
situations. 

JIM SCHJLD II a retired ceramist from Portland 
Communlly College and wl ahara hla expertiM In 
primitive pottery making and kin buldlng. 

DALE STECI<ELBERG Is an outstanding Washington 
Ad hound who w1 ... ue polish our favorite rocks 
and..,. aboulgema. 

LUCY LINKER flom Walla Walla, WA. wll return to ~ 
us keep cu lklel ...., wlh kiln. She wl have 
materlall avalable to make a varlaly of lcllea. 

APRL COOK of SpolcMe, WA II a reeource per10n for 
Tandy l...._. She wlt.nd her ......... In...,_ 
Cl'lft wllh ma1er1ata anc~-.••• trom Tandy. 

JEAN BARIGER af OOrnd, Mr wl teach counted 
thread crosHtllcb Ml lhow you how to do your own 
ctOII-Siftch on .. ........_ 

LANE MaHAFFEY of stM Uke, WA and SANDI HlPP, 
Prof. of RecnNdlon lit wsu .. guide .. In the Ul8 of 
box onnsand other oUidoor ~ a1c11t. 

GWEN and ROY .._ flont S CenhD. Clll. • dance 
1nstru1ors whO WI ._.lebiJin kick up their hM In a 
varlalyofdencll. 

• ANOMORE*" 

«»lH ANNUAL CHATOOI.AB 

Please return thla form wlh your check payable to 
Chatcolab, Inc. lo 

Leila Steckelberg, Treasurer 
9408 184th NE 
Arlington, WA 98223 
(208) 435-3075 

Name. ______________________ _ 

Address. __________________ _ 

Poone~---------------------

--~Deposil ($20.00) or Full F .. enclosed. 

___ Send financial -lstance Information. 

___ cannot attend but desire pa11on member
.,_, ($1 0.00). 

___ Cannot attend but wish to remain on the 
rnalnglll. 

I would ll<e Chatcolab Information sent to: 

~~---------------------
~--~--------------------

~e. ______________________ _ 

~·-----------------------
~·----------------------

P~ne. ______________________ __ 
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Northwest Leadership Lab~ratory 

Dea.r Friends, 

THEME: 

Apri11988 

We send to you this invitation 
To join us in our celebration--

Let's kick up our heels, laugh, dance & play 
Lots wiH be happening evry day--

Renew acquaintances--make new friends-
Count many treasures as each day ends

New games-- dicussions--Give them a try-
Soar with your .kites way up to the sky-

Sing and use your imagination 
Together we'll find inspiration--

At Chatcolab's Ruby jubilee--
Camp Larson's a jewel-- come and see! 

Ruby jubilee 
-fO years of leadership 

at 
' CHATCOLAB --The Gem of Rec Labs 

PLACE: Camp Roger Larson on the shores of Coeur d'Alene Lake 
near Worley, Idaho 

TIME: june 5th to 11th, 1988 

For further information: Contact 

Leila Steckelberg 
9i06 16-tth Street, N .I. · 

Arlington. W A 98223 
206-~35-3075 

Miriam Beasley 
1-4515 S. Clackamas River Drive 
Oregon City, OR 970~5 
503-656-5027 

For College Credit contact: Washington State University 
Summer Session Office 
Pullman, W A 9916-4-9986 

Sincerely, 

P.S . If you are unable to attend, please send us an update as to where you are and 
what you are doing. We hope to have a section in the notebook to bring all of us 
up to date . 

NEW IDEAS IN LEADERSHIP 



cfi'atCofafl 
Northwest Leadership Laboratory 

An Invitation to CHATCOLAB 
Northwest Leadership Laboratory 

<a stimulating experience for people 
interested ln recreation> 

To YOU we send this invitation 
•JOIN US IN A CELEBRATION". 

Ou~ 40th year this will be 
Actlvltles and crafts~ you'll see 

Are there for you and me to choose 
With RESOURCE help. we Just can't lose. 

we~ll stretch our minds along the way 
And plan together day by day. 

Communication skil Is will grow, 
Our self esteem, real soon will glow. 

How to inspire the volunteers 
And help them to allay their fears. 

Far too short the week wlll seem 
As we plan p.artles ..• not Just dream 

We may elect to lead a dance. 
Perhaps glve leading songs a chance. 

Some ceremonies. too. we~IJ share 
Particlpatlng as we dare. 

WE HOPE THAT YOU WILL CLEAR THE DATE 
JOIN US AT CHAT AND CELEBRATE 

June 5 - 1 1 • 1 988 

• NEW IDEAS IN LEADERSHIP • 

JUNE 5- 11. 1988 at CAMP ROGER LARSON 
on Lake Couer d'Alene near Worley. Idaho 

<less than an hour's drive from SpoKane> 

THEME: RUBY JUBILEE - come celebrate with us 
40 years of leadership at 

CHATCOLAB, the GEM of Rec Laos. 

FIND OUT: 
How to motivate and retain volunteers 
About YOUR interpersonal style 
How to bui Jd your self esteem 
How to improve your communication skills 

TRY YOUR HAND: At leading songs. dance or games 
as you enJoy singing. dancin~. and playing. 

LEARN HOW: To plan parties and ceremonies. 

CHOOSE TO BE CREATIVE: Polish your favorite rock. 
create with clay. machine stitchery. 
sew on rhinestones. copper enameling. 
dried flowers. tie-dying, and much more 

CONSTRUCT: Kites, and fly them. 
A box oven. and cook a meal outdoors. 

MEET PEOPLE: from atleast 7 states who have 
recreational leadership ski I Is to share. 

TAKE TIME TO: thlnk, plan~ discuss~ relax, laugh, 
participate, experiment, compare, hike, share. 

MAKE NEW FRIENDS! HAVE FUN! LEARN! 

EXPAND YOUR HORIZONS! 

For more information please write or call: 

Leila Steckelberg (206) 435-3075 
9406 164th Street N.E., Arlington, WA98223 



• 

• 

• 

·1 : .. 

THE 

SPIRlT 

OF 

NOR T HWES T L E AD E RSHI P LABORATO R Y 

,,~ WElCOME, REC LAB FRIEND I 

Thank yo~ your registration. We are looking forward to having you with us for 
a wonderful week of sharing, and celebrating CHATCOIAB'S RUBY JUBilEE! Lab begins 
with the evening meal on Sunday, June 5th and ends with breakfast Saturday, June 11. 
If you are a hiker, a pre-lab hike is scheduled to Indian Cliffs Sunday morning, 
June 5th. Registration will be from 2 to 4 PM that day at Camp Roger Larson east 
of Worley, Idaho, on Lake Coeur d'Alene. 

Lab is informal, so casual clothes are suggested. We may have dress-up activities 
so bring costumes or "dress-up" clothes if you like. Our cabins are heated but it 
can be cool at night so biing both warm and cool weather clothing and a warm 
sleeping bag. Bring along a towel and other toilet articles. Other items you may 
wish to bring: musical instruments, costumes and costume makings, crafts with 
the printed instructions (It is a big help if you can bring 100 copies ready for 
our notebook since the notebook is typed and printed at lab and time goes very 
quickly!), recipes, some home grown or homemade food to share (especially snack 
type foods that can be used for tea time or evening activity snacks), and anything 
else you can think of that will add to our festive 4oth birthday celebration. 

All of Chatcolab is sharing and you are invited to bring something special to 
share with the group -- a song, a game, a dance, folklore or whatever. If it 
requires special materials, please bring them with you. 

After May 15th, a health certificate and carpool information will be sent to you. 
Please feel free to call me earlier if you would like to know who has registered 
from your area. 

We will have a camp library so feel free to bring any books you would like to 
add to the library during the week. Please have your books labeled with your 
name and address. Used books that you would like to dispose of may be contributed 
to the auction. We will welcome any other items for our auction, if you so 
desire. 

Looking forward to seeing you at Lab! Bring a f riend with you! 

TO CARE IS TO SHARE AND WE DO CARE ! 

4~-~ 7 
Leila Steckelberg, Treasurer/Registrar (} 
94o6 164th Street N.E. 
Arlington, WA 98223 
206-435-3075 
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Northwest Leadership Laboratory Spr 1 ng 1988 

WeJ come! 
We are happy to have you Join us for our Ruby Jubilee! Exciting 

things are In store for all of us- ranging from mind stretchers to 
leadership opportunities- to dance- games <Indoor and outdoor) - to 
creativity opportunities, etc. 

Registration Is from 2-4 PM, Sunday, June 5th <but remember if 
you are a hiker) the Indian Cliffs hike is scheduled Sunday morning. · 
Dinner will be served at 6 PM following orientation and settling in! 
Those who must arrive on Saturday s hould plan to pay an extra $10 for 
room and board <Board members excepted!) Lab closes Saturday morning 
after breakfast. 

Your registration fee will cover all lab expenses <one copy of 
the Lab notebook and a one year Chat - Chat newsletter subscription>. 

Other Possible Expenses: 
Extra notebook -.$5.00 
Special notebook sections <i.e. Crafts, games, ceremonies, etc.> 
Crafts - Craft Instructors may need to be reimbursed for 

materials. 
Auctions to support Lab scholarship fund. 
Camp store from which you can buy stamps, paper, pencils, soft 
drinks, sweatshirts, T-shlrts, etc. 

Some Things to Bring: 
A baby picture of you 
Something special for a secret pal 
Sweat shirts or T-shlrts to tye dye, cross stitch or silk 
screen. 
A card table for use in the Carnival of Crafts <if possible) 
Portable sewing machine for our camp drapery project. 
Costumes for parties, etc. 

Accommodations: 
Camp Roger Larson has separate heated cabins which are arranged 
for men and women, and heated shower and toilet facilities. 

Some High! lghts of This Year/s Lab: 
Discussions: MOTIVATION & RETENTION OF VOLUNTEERS MY 

INTERPERSONAL STYLE <Its Affect on me and Others) 
both by Nancy MacDuff. 

Dance 
Games 

BUILDING SELF ESTEEM led by Don Clayton 
Gwen and Roy Main 

Wood fired Pottery 
Lapidary 
Outdoor Cookery 
Copper Enameling , 
Cross-stitch 
Miniature Boxes 
Clowning 
Hikes 
COOKS 

Ruth Moe 
Jim Schuld 
Dale Steckelberg 
Lane Mahaffey and Sandi Hupp 
Leila Steckelberg 
Jean Baringer 
Jane Higuera 
Lane Mahaffey 
Doc Stephens and Jim Beasley 
Don and Rosemary Gouchenour! 
and much much more. 

We look forward to making 11 new 11 friends and renewing 11 0ld 11 
- one 

Is silver and the other is gold! 
NEW IDEAS IN LEADERSHIP Leila Steckelberg 

9406 164th St. NE 
Arlington, WA 98223 



77 

HOW TO GE. TO CHA TCOLAB 

• 
To Seattle To Missoula 

CHATCOLAB 
Camp Roger Larson 

on 
Coeur d.Alene Lake 

• 
WASHINGTON 

IDAHO 

Lewiston 
~ 

12 

• -.--~-- 12 



Registration 1988 CHATCOLAB, May 17, 1988 

• 
Marge Christiansen, 9213 45th Place SE, Snohomish ~A 98290, 206-334-1071 
April B. Cook, P.O. Box 7242, Spokane, WA 99207, 509-325-1310 or 509-928-5812 
Jane Higuera, S 1015 Russell, Spokane, WA 99204-9712, 509-244-3295 

77 

Sandra Hupp, Dept. PE SLS, Washington State University, Pullman, WA 99164-1410, 509-335-4256 
or 509-335-4593 -

Lucy Linker, 1423 Jackson Street, Walla Walla, WA 99362, 509-529-1635 
·• Nancy MacDuff, Walla Walla, WA 

Lane Mahaffey, W 17207 Medical Lake-4 Lakes Road, Medical Lake, WA 99022, 509-299-7273 
· Kathy McCrae, 1741 Ruth Avenue, Walla Walla, WA 99362, 509-529-7059 

Jean Parnel, Box 1539, Ocean Shores, WA 98569, 206-289-2209 
Angelo Rovetto, 2504 Butterfield Road, Yakima, WA 98901, 509-453-2339 
Cristine Sacks, P.O. Box 786, Republic, WA 99166, 509-335-4410 
Barbara Scharff, Box 354, Medical Lake, WA 99022, 509-299-7128 or 509-299-5844 
Bill Shea, 540 Contra Costa, Fircrest, WA 98466, 206-564-8975 
Dale & Leila Steckelberg, 94o6 164th Street N.E., Arlington, WA 98223, 2o6-435-3075 
LaRele Joe Stephens, 4808 So. Helena Street, Spokane, WA 99223, 509-448-0329 
Tracy Thomas, N.E. 631 Oak Street #5, Pullman, WA 99163, 509-334-0315 or HCO 1, Box 15, 

Tekoa, ~A 99033, 509-284-3801 
Sonya Watts, 1~23 Jackson Street, Walla Walla, WA 99362, 509-529-1635 
Florence Wells, Route #4, Box 1603, Hoquiam, WA 98550, 206-532-2287 

Jim & Miriam Beasley, 14515 S. Clackamas River Drive, Oregon City, OR 97o45, 503-656-5027 
Larrie Easterly, 15057 S. Clackamas River Drive, Oregon City, OR 97045, 503- 656-7159 
Caryl Kester, 12813 S.W. 61st Avenue, Portland, OR 97219, 503-639-1317 
Maureen King, 42281 S.E. Shipley, Sandy, OR 97055, 503-668-7603 
Betty & Jim Schuld, 5603 S.E. Aldercrest Road, Milwaukie, OR 97222, 503-654-3608 

• Jean Baringer, 520 So. Maryland, Conrad, MT 59425, 4o6-278-7716 
Virginia L. Black, Box 527, Sun Ranch, Cameron, MT 5972D- 0527, 406-682-4887 
Kearstin Edwards, 2060 E. Edgewood Drive, Whitefish, MT 59937, 406-862-5801 
E. K. Eliason, Box 328, Havre, MT 59501, 406-265-4816 

• 

Nancy Eusterman, 2825 1st Avenue No., Great Falls, Ml' 594o1, 406-452-7359 
Don & Rosemary Gouchenour, Star Route, Box 39, Ledger, MT 59456, 406-627-2311 
Virginia Koss, HC 84, Box 8090, Malta, HT 59538, 406-658-2602 
Penelope M. Mackey, N.W. 625 Tie Chute Lane, Florence, MT 59833, 406-273-6493 

Terry Carson, 1086 Mix Road, Moscow, ID 83843, 208-882-3017 
Janice Stimpson, Box 328, St. Anthony, ID 83445, 208-624-3102 

Clemens M. Brigl, 10835 Allendale Drive, Arvada, CO 80004, 303-420-1304 
Don Clayton, 912 Berlin Street, Waupaca, WI 54981, 715-258-7015 
Thayer W. Fanazick, R.F.D. # 1, Box 225, Ellsworth, ME 04605, 207-667-7852 
Gwen & Roy Main, 660 W. Main Road, El Centro, CA 92243, 619-352-3446 
Ruth Moe, 205 Corthell Road, Laramie WY 82070, 307-745-7227 
Twyla Smith, 2509 Bittersweet Lane, St. Joseph, MD 64503, 816-233-3506 

Eric & Diana MacRae Marsden, 16 Victoria Park, Dover, Kent, CT16, IQS, England 44 
Michael Early, Auguste-Viktoria-8tr 30, 1000 Berlin 33, West Germany 

ADDRESS WHilE LAB IS IN SESSION: 

% Camp Larson 
General Delivery 
Worley, ID 83876 
208-689-9250 

SEE YOU SUNDAY, JUNE 5th ! ! ! 

Additional items to bring to lab: 

White man's dress shirt (used) 
Favorite piece of wood, carving tools, 

sandpaper, etc. 
Favorite rock for the lapidary class 
1948 MEM:>RABILIA 
Auction or Raffle items 
A baby or young child picture of yourself 
YOUR CURIOSITY AND ENTHUSIASM!!!! 1 
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HELP WANTED : Jane H l guera needs your help "' J th a pro Ject for our 
RUBY JUBILEE. Do you have a photo from a past lab t h at has a 
special story or s i gnif j cance to you and other labbers of that 
time ? Please send ft to Jane with a brief explanatory label. 
She wi 11 return lt to you after lab, and greatly appreciates 
your assistance. 

MORE HELP .WANTED: April Cook asks that you read on with thought 
and care~ and then ~lip-and-send the form below. 

GARNIV..L\b OP 
The 1988 CHATCOLAB is destined to be one of our most exciting 
and successful Labs ever. In keeping with the theme of festive 
celebration~ our craft area will be known as the CARNIVAL OF 
CRAFTS. For the entire week, one room will be set up for crafts 
ONLY. As we prepare, we need YOUR help. If you have a card 
table or two that you can bring, please let me know. Also, I 
need - to know who is bringing a craft to share, and what that 
craft is. YOUR CR~FT CAN BE ANY TYPE OF PROJECT. Some examples 
of past offerings are: candle-making, cross-stitch, weaving, 
leathercraft~ pressed flowers, headwork, carving~ and decorator 
magnets. Simple low-cost ideas and the more complicated or 
expensive items are ALL welcome. -

All of you have ideas to share and I encourage your 
participation. Since we will have a camp store this year, 
supplies which you provide can be purchased at the store by 
those who wish to Jearn y·our craft by doing it. Please return 
the form below TODAY to help us in planning the layout of our 
CARNIVAL. OF CRAFTS. THANKS FOR YOUR HELP 

Dear Apri 1: 
Yes, I can help. I have 

will bring to Lab. 
card table<s) which I 

I -am br 1 ngl ng the ~o 11 owing craft proJect< s) to share wl th fe 11 ow 
Labbers. 

• • Return th1s form to: APRIL COOK, P.O. Box 7242, SPOKANE , WA 99207 

8/ 



RESOURCE STAFF GUIDE LEADERS THROUGH A 
VARIETY OF LEADERSHIP DISCUSSIONS AND 
ACTIVITIES. 

1Vho_4tttnds ? 
People working with people! Any adults who 
ar~ interested in self-development, recreation 
and/or working with youth or adults groups will 
find Chatcolab a rewarding experience: 

4-H, Scout and Camp Fire Leaders 
YMCA and YWCA Staff 
Teachers and Students 

Human Resource Specialists 
Extension Personnel 

Camp Counselors 
Senior Citizens 
Social Workers 

Park and Recreation Directors 
Religious Education Administrators 

Hospital and Retirement Center 
Activity Coordinators 

Leaders ages 15-17 must submit two letters of 
recommendation ~and a. signed medical 
release; they must be accompanied by an 
adult labber. 

There is no discrimination because of race, 
sex, color, creed or national origin. 

/}Vhere 

Chatcolab is held at Camp Roger C. La rson. <1 

complete, modern facility, next to Coeur 
d'Alene Lake near Worley, Idaho. 

WhenJ 

cost" 
The lab fee includes basic camp expenses 
(food, lodging and insurance), one copy of the 
lab notebook and a year's subscription to the 
lab newsletter. the Chat-Chat. Extra costs 
involve additional notebooks, the all-lab 
picture, t-shirts, supplemental leadership 
materials and craft supplies. 

Patron membership is available for $10.00. 
Patrons receive one-year lab membership, the 
lab notebook and Chat-Chat newsletter 
subscription. 

Those submitting registration with the full lab 
fee or a $20.00 deposit by April15 will receive a 
$5.00 discount on their fee payment. The 
deposit is refundable up to May 1. 

Limited financial assistance is available. 
Contact the treasurer for information. 

Plenty of warm, comfortable camp clothing, 
personal toiletries, sleeping bag, pillow, 
flashlight, camera; mus~cal instruments 
(versatile), and costumes (optional). 

More information will be sent with the 
registration confirmation. 

chatcofJb' 
Northwest Leadership Laboratory 

Leila Steckelberg. Treasurer 
9406164th NE 
Arlington. WA 98223 
(206) 435-3075 

PARTICIPANTS PRACTICE "HUG TAG", A 
GAME FROM THE NEW GAMES BOOK, 
DURING A WORKSHOP ON NON
COMPETITIVE RECREATION. 

YOU ARE INVITED TO ... 

Northwest Leadership 
Laboratory 

cl1atcolJ6' 

NEW IDEAS IN 
LEADERSHIP 



-::Rtserva tLon-
Please return this reservation to: 

Leila Steckelberg, Treasurer 
9406164th NE 
Arlington, WA 98223 
(206) 435·3075 

Name 

Address ------------- ---

Phone 

___ Deposit ($20.00) or Full Fee enclosed. 

___ Send financial assistance information. 

___ Cannot attend but desire patron membership. 
($10.00) 

___ Cannot attend but wish to remain on the mailing 
list. 

I would like Chatcolab information sent to: 

Name 

Address 

Phone ·---- --------

Name 

Address 

Phone ______________________ __ 

Name 

Address 

Phone 
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PARTICIPANTS IN THE "TOWER BUILDING 
GAME" LEARN TO RECOGNIZE LEADERSHIP 
STYLES, PRACTICE COMMUNICATION SKILLS, 
AND WORK THROUGH THE DECISION MAKING 
PROCESS. 

-vvhat ts charco lab ~1 
Chatcolab is a leadership laboratory, a week 
filled with leadership development 
opportunities for everyone under the guidance 
of skilled resource staff. It is an experience in 
living where there is an exchange of ideas and 
techniques in group recreation. Chatcolab 
provides an opportunity to improve leadership 
skills through practical application. 

The non-profit, self-sponsored lab began in 
1948 when a small group of people met with a 
common concern . regardi ng the need for 
leadership training. As a result, the Northwest 
Leadership Laboratory was organized. The lab 
met on Lake Chatcolet and became known as 
CHATCOLAB. 

O~JerttveJ of ch,ltcolab 
Chatcolab · exists for the main purpose of 
assisting adults to develop their potential 
individual leadership abilities. Other objectives 
include the following: 

• to implement learning activities with the 
guidance of skilled resource staff. 

• to develop personal growth through sharing 
educational experiences with other group 
leaders. 

• to practice new recreation methods using 
skills and materials that help teach other 
groups. 

• to enable leaders to better understand 
themselves and others. 

• to help participants value creative use of 
leisure time. 

CRAFTS, SUCH AS NATURAL CLAY POTTERY, 
HELP TO DEVELOP ONE'S NATURAL CREATIVE 
INSTINCT TO SHAPE SOMETHING WITH THE 
HAND. 

An elected executive board does the general 
planning and arranging for each year's 
session. Daily program activities are planned 
and carried out by those who attend. They 
include the following: 

• Group centered classes on personal growth, 
communication, self-awareness, conflict 
management, decision making, evaluation, 
feedback techniques, time management 
and planning and carrying out a leadership 
program. 

• Discussions on leadership philosophy, con
cepts, methods and techniques. 

• Assistance with developing personal leader
ship in the areas of group games and 
recreation, group discussions, song leading 
and singing, folk and square dancing and 
demonstrations. 

• Experience and responsibility in helping 
to plan and conduct parties, ceremonies, 
mealtime activities, campfire programs, 
meetings and other special activities for the 
lab. 

• A variety of crafts such as painting, gem 
polishing, carving, fly tying, leather work, 
macrame', weaving, stained glass and 
pottery. 

• Nature study wa~ks, bird watching, safety 
and survival skill techniques and outdoor 
cookery. 
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Catch the 

of Recreation 
42nd Annual Black Hills 
Recreation Leaders' 
Laboratory 
Sept. 25-0ct. 1, 1988 

Ruth Moe 
205 Corthell Rd. 
Laramie, Wyo. 82070 

ADDRESS 
CORRECTION 
REQUESTED 

Would you like to spend a week 
in the Black Hills of South Dakota? 

Consider the Black Hills Rec Lab! 
This unique experience will benefit 
you in your profession for years to 

come. Among the variety of surprises 
you will find are practical leadership 

techniques and group dynamic activities. 

Black Hills Rec Lab is for: 

Anyone - 16 years and older interested in 
learning new skills and ideas 

• Teachers 
• City Recreation Staff 
• Extension Personnel and 4-H Leaders 
• Occupational Therapists 
• YMCA and YWCA Staff 
• All Youth Group Leaders 
• Music and Recreation Therapists 
• Camp Counselors at all levels 
• Senior Center Activities Directors 
• Rainbow Chasers 

Non-Profit Organization 

U.S. POSTAGE 

PAID 
Laramie, Wyoming 

Permit No. 15 



BLACK HILLS RECREATION 
LEADERS' LABORATORY IS ... 

learning skills through a "hands-on" 
experience. Those who attend learn from 
professionals how to teach those skills. 

Evening Programs 

Experience an international Christmas; 
travel over the rainbow; and share crafts 
and talents. Bring ideas and resources for 
planning and participating in programs with 
these various themes. 

Dance 
11A-one, a-two .. . " Join the Dance Man in 
country swing, the Texas 2-step, ballroom 
dancing, and simple mixers. Learn new 
dances and review old favorites! 

Leadership Development 

Learn from professional resource people 
how to teach and lead groups of various 
sizes and ages. Learn to evaluate personal 
leadership styles and capitalize on your 
leadership potentiaj. 

Games 

There are opportun1t1es to learn teaching 
techniques for indoor and outdoor games 
with variations for all ages and abilities. 
Participants wi II be encouraged to share 
their own ideas. 

Music 
11Sing, sing a song." Become an accom
plished song leader, able to teach others the 
fun of group singing. Bring your pipe 
chimes, guitars, autoharps, etc. and join in 
the musical fun. 

Outdoor Skills 

Get high on the great outdoors! Cook out
doors, learn survival ski lis, and sharpen 
environmental awareness. Have fun with 
"challenge" activities. 

Crafts 

Get your creative juices flowing in a variety 
of ways: woodcarving, pipe chimes, quick 
crafts, needlework, stained glass, "no 
sweat" sweatshirts, nature crafts, and corn 
husks. 

And 

Learn about planning ceremonies, parties, 
leading groups, and more! 

PHILOSOPHY AND OBJECTIVES 

Leadership Development - Learn how to 
teach and lead groups of various sizes 
and ages. 

Professional Improvement - Increase your 
ski lis in the areas of social recreation. 

Sharing - Share successful program ideas 
and learn from other leaders. Exchange 
ideas and thoughts about leadership 
ski lis and techniques and values of 
creative use of time. 

Personal Growth - Gain knowledge and 
ski lis through creative activities, discus
sions, and seminars. 

Fellowship - Rec Lab is designed for the 
re-creation of the whole person. 

LAB FEES 

Fees include all meals, lodging, member
ship dues and access to Lab resources for 
your study; a bus tour of the Hills on 
Wednesday afternoon; group photo. 

Rates: $140, with pre-registration 
$160 at the door 
$ 90 for those 65 and over with 

pre-registration 
$110 at the door 
$ 30 per day, for part-time 
$ 10 discount for each new 

member you bring 

Scholarships: Limited number of half 
scholarships available, first come, first 
served. Check scholarship box on registra
tion form. 

College Credit: Available from 
University of Wyoming 
Brigham Young University 
(Can be transferred to other universities) 

Receive the free 200 page recreation 
resource book at the pnd of Lab. 

Registration Form 

name 

address 

zip 

home phone 

other 

D $20 pre-registration fee enclosed 

D $140 full fee enclosed D $90 65 & older 

0 Please send me a scholarship application 

D UW D 8 YU College Credit Information 

(Following pre-registration, a letter containing 
further information wi II be sent to you.) Crafts, 
talents or interests I can share: ______ _ 

Please return this form with your check payable to 
Black Hills Recreation Leaders' Lab. Your fee is 
fully refundable with written notice until one 
week prior to Lab. 

Send to: Nel Carver 
3407 Alta Vista Dr. 
Laramie, WY 82070 

Questions? 
Call Nel at 307/745-5343 

or Ruth Moe at 307/745-7227. 
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2ND ANNUAL MEETING 
NATIONAL RECREATION LABS 

October 8-12, 1986 
Iowa 4-H Camp Center near Ames. Iowa 

Ct··,r.:\tcnl ab vJas r-ept-esE·nt ed c:.1t the National gath(·:~r i nq in I ovJa 
by nine people - Leila Steckelberg, Jean Baringer, Ruth Moe~ 
Jackie Baritell• Marianne DuBors, Don Clayton, Roy and Gwen 

1""1 ia :i. n ,1 J f-:1 n t.~ F r.:t r·· \.£J ~~ 1 1 ,. 

It was held on the 4-H center grounds, a beautiful setting 
which accomodates several conferences at one time. We 
enjoyed welcoming, crafts, dancing~ games, and a number of 
vJcw· k ~,., ... , op s,. 

The 53 people there had discussion groups on Rec Lab 
management, accounting, scholarships, resource people, 
incorporating, insurance. and notebooks. The highlight was 
hearing George Hurst, National Marketing Manager for Tandy 
L.ec:-ttht-:~·i' .. Compii!\r·,y .. Ht:::o told of tJ···,t::.· ''l:·Jinninq t··Jayr:::.'' c"Jf 
advertising, brochures, and communications to make the 
biggest impart on our audiences. 

The hardest part was coming up with a name for the National 
group that was agreeable to the majority. After 
consi del'"i:"ilb1 t:-! debatE~ ar·sd p<:~r·!i;uasi on., the~ r·,amE~ ''I~E·r:.rE\•r.1ti or·: 
Laboratories And Workshops Cooperative'' <RLWC> was chosen. 

The constitution will be written for the next lab, and voted 
on ,7:1. t t J-·, t:-:1. ·t ·t t m<:=::o" 

The new Planning Board members elected are Ruth Moe, Marilyn 
Bailey, Jim McChesney, Susie Smithers, Martha Hampton, Jack 
Worthington, and Mary Lou Reichard. 

The 3rd National Gathering is planned for Oct. 12-16, 1988 
in Hudson, WI at Camp St. Croix.PLEASE CONSIDER THE 
OPPOF<TUN I TY or=- p, TTEND I NG f.:i I\! I~ T I DN?~L. GPs Tt··IEF;; I NG .. 
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• MENU AT CHAT CO LAB 

BREAKFAST LUNCH DINNER 
Saturday June 4, 1968 
Bread .. cold cuts, pork 
and re.an salad 

Sunday: 
Cream of 'it"/ heat, french lasagna, Bread, Kool-ald fried Chicken, potato I 
T (H:l~;t, Sa usage 1 i n ks, Coffee, Salad Salad, salad bar~ milk, 
Coffee J orange juice Coffee, watermelon 

Mond3y: 
Pancake:3} sausage links) Beef soup .. c:rackers .. bread .. Roast beef, boiled potatoes, 
:3yrup and jam, milk, Left over fried chif.~ken~ Gravy, vanilla pudding on 
Coffee J canned peaches lemonade .. milk and coffee .. Top of sHced banana$ .. salad 

Cottage cheese salad Bar, milk 

Tuesday: 
Corn bread, ntsp~erry jam, Beef soup, left over roast Beef ste'vl ~ bo1 1 ed potatoes, 
Bacon .. Cream of \l'f heat, Beef sa lad bar, Koo 1-aid, Salad {cabbage \·lith popp1J 
r··11 1 k .. orange j ui ce .. coffee Coffee, "'taterme1on Seed dress1 ng) I milk and 

Coffee I rhubard stra\v'berry 
Cobbler 

Wensdag: 
Biscuits .. jam J rice pudding Baked ham., macaroni and Barbecued steak fry_, ba~~ed 
V·llth raisins .. scrambled .. Chee3e I salads .. rice puddi ngJ Potato., sour cream, lettuce 
Eggs .. milk, coffee .. Koo 1-aid I coffee Salad, Lucy's chocolate 
Orange juice Train cake I Kool-aid., 

Milk and coffee 

Thursday: 
Hot eakes I maple surup .. Hamburgers, fried potatoes, Lane's cook out 
Turh~•J ham .. oat meal_. left o.,le r macaroni , Barbecued chic~:en, baked 
f"-111 k and coffee .. fresh grapes left over beef ste··n, Beans, baked mixed vegtables, 

Lefi over sa lads., rnil k and Cherry/pineapple cobbler .. 
Coffee Bro\·lnies~ mHk and coffee 

Frida~: 

Hot cakes I bacon_. orange Roast beeC baked potatoes .. Baked beans I chicken} 
,Juice .. milk end coffee Peas .. coo ked ca u 1 itl ower, Salad bar I iced tea .. coffee I 

Salad bar; Kool-aid .. coffee .. \'·later melon, cantaloupe .. 
Choc:o1ate pudding, ··.vith 40th anniversary cake 
Dream Vo/hi p 

Saturday: 

e french toast; jam., syrup .. Sa nd'''ic hes for the road This is your responsibility 
Ham, t--111 k J coffee again. 



Tin Can Ice Cream 

1 3 lb. Coffee can with lid 
1 - 1 lb. Coffee can with lid 

salt - about 1/2 to 3/4 cup 
cr·us.hf?d 1 CE~ 

1 Cup cream 
l - Cup milk 

1/2 Cup mi 11.~ .A4.·do v 
l tsp vani 11 .-a 

Put ice cream mi·xture in small coffee can and snap lid on, 
making sure it's . tight. Place small coffee can inside large 
can and alternate crushed ~ ice and · salt around small can. 
Snap on the lid and roll b~ck and forth for 10-15 minutes. 
<Works well with ·two or fou~ participants). It's time to 
check your ice-cream. Remove small . can and carefully remove 
the lidN Using a strong spoon or spatula, scrape the sides 
of the can to re-mix the ice-cream. Replace lid and return 
to large can" More ice may be added now. Continue to roll 
for 10 more minutesu Ice-cream should now be ready to enjoy! 

Serves 4 .. 

(submitted by Donna Hartly) 



.... . • 
N I CRO~JAVE 

~·;g;'· P!a:e qts po::::E~o::RN 
,r ·· 

10 
Jar 

:'l, .):t.··''} In a bow~" paper bag 
'·""' 1/2 pi ace: 

t c • mar o · 
1 cup b Jartne 

1/4 rown ~u 0,...-.. c. whih ,. , gar 

(y ~"'""'-, 1. Pl d_L:ear~ Syrup 
) it bo;lln microw·v " ' s . a e and m. 

L• st · !Crowave 1r - mi until 

. 3.. S t i r - . c r ow ave 1 m i n • 
4. A . ITilCOitVV dd 1 /2 t . d e 1 min 
5. Pour . sp. soda. ~·.more 
~· Shaken::~ /upped co;~tl r well 

'· Sh-~ and mic 8 d,e again- . rowave I . 
• P!acl? on . microwave 1 min. coo~n e sheet. fill n. irlore 





• 

• 

• 

ANIMALS 

There's an exact word in answer to each question 
in this test. A score of 40 is good and over 45 

is excellent. 

Name the MALE 
of the species. 
(For example, 
lioness: lion) 

1. Cow: ........................... . 
2. Hen: ........................... . 
3. Goose: .........•...•.......... 
4. Doe: ...... · ..................... . 
5. Duck: ......................... . 
6. Sow: ................... ~.: ....•. . 

Now the FEMALE 

7. Tiger: ......................... . 
8. Ram: ......................... . 
9. Stallion: ..................... . 

10. Fox: ........................... . 

What do you call .the 
SOUNDS they make? 

2 6. Lions: .........................• 
27. Pigs: .......•.................• 
28. Sheep: ....................... . 
29. Cows: ....•........•...........• 
30. Ducks: ....•.....•............. ~ 
31. Wolves: .•...................• -::- , 
3 C ·. . ~'A'l 2. rows: ........................ ~ 
33. Snakes: •..........•.......... 
34. Donkeys: ............•....•.. 
35. Wild Geese: ............... . 
36. Hens: ...............•....••..•• 

Now the YOUNG 37. Cocks: .......••.........••...• 

11. Bear: .......................... 3398. DFrogs: ........................• 

12 Sh 
. oves: ........................ . 

· eep: ........................ 40 El h t 
13. Duck: ·.......................... 41. 0 elp an s: .................. . 
14 F 

. w s: ......................... . 
. rog: ......................... . 

15. Swan: .......................... And now GROUPS 
16. Chicken: ...................... (a "pack" of hounds) 
17. Hen: ............................ 42. A .................. of sheep 
18. Horse: ........................ 43. A .................. of cattle ~ 
19. Mare: .......................... 44. A .................. of lions 

· 20. Deer: .......................... 45. A .................. of wolves 
21. Elephant: .................... 46. A .................. of fish ' ~ .. 
22. Cat: ............................ 47. A .................. of quail ll 
23. Goose: ........................ 48. A .................. of geese . 
24. Bull: ............................ 49. A .................. of bears 
25. Cow: ............................ 50. A .................. of bees 



• BRfi IN T!;J I STER 

This test does not measure your intelliaence~ or your fluency with 
words, and certainly not yo~r mathemati2al abilit~. rt will however give 
yo~ some gauge of your mental flexibility and creativity. In the three 
years since the test was developed~ some oeople have been able to 
solve, more than half on the +irst try. ~lanv. holf~ever~ have reported 
getting the answers long after the test -had b~~n set aside, partic~larly 
at unexpected momints when their minds were relaxed. Some reported 
solving all the questions over a period of several days. Take this as a 
personal challenge. 

INSTRUCTION~ Each auestion below contains the initials of words that 
will ~ake it correct. Find the missing words. 

EXAMPLE: 16 = 0. in a P. <OUNCES IN A POUND) 

1. 26 - • of the A. '-• 

2. ~ = ¥J. of the 1\ ~L l H. 

.;:, . 1001 = I\ 
H. N . 

4. 12 = s. of the ., 
L • 

C' 
C" ·' = r- in D. ( ~t.Ji th thi? J. } .J. .J'"t L-. ~ 

; '1 = p in the s. s. o, 

7. 88 = F' 1: ~~. 

8. 13 = !"' on th e A. F. ;::>. 

9. 32 = D.F. at v1h i c h W.F. 

10. i !"l = H. on Ci 
T' !"' ..:c o.t... 

11. 90 = D. in a R. P;. 

f '"1 200 :: n for P.G. in N. .s...::.. !J. 

i3. 8 - '"' ;:,. ern a s.s. 
14. 3 -· B3 tL !S.H.T.F<. ) 

15. 4 = Q in a G. 

16. 24 = H. in D. 

17. = t~. nn a u. 
18. r = D. i -. a z. c. •• J ,, 

lc E:"""l' = H.V. ; . .J/ 

20. 11 = F·. on F.T. 

21. 1000 = tL that a 1:• 
I • 1E- ~J . 

LL.. 29 = D. in F. in a L. ~~ 
J ~ 

#"~~ 

.L. ·-'. 64 = s. Dii a c. 
Shared by Jane Higuera 



Husband:; 

i-h . .n:::.band:: 

MISUNDERSTANDING SKIT 
WHAT SOCIALIZED MEDICINE LEADS TO ••• 

Well it's come dear, our fifth anniversary 
and no children. If I'd known they·d pass a 
1 C:: l~"J 1 i k ~,:. t h F!t t ,. ,. ., 

Yes. There's no way around it either. I've 
read it and reread it and can't make it any 
d :i. + f t?.r· c:~·n t .. 

Th t:::rr·r:? it i !::~,. ,. , "In vi e\.\i o·F the f cd 1 :i. n~J bi t•-th 
rate, it is compulsory for married couples to 
have at least one child within five years of 
rfl ;::t r· l' .. i t7?c:l 1 i ·t: ~~.. F !::ti' 1 Lu·- E~ to c: omp 1 y t'd t h t td :::., Act 
will entail the services of a government 
.::t<;Jr:-~·nt. bE:·:i. nq c i::111 F.:-d in t.o i:'it !::;si. st. .. " 

I suppose the man from the Mini stry of Births 
will be here today! 

! suppos~ SOn Well, I'd better be off to 
\NOF· k,. 

EXIT HUSBAND .. LATER KNOCK AT DOOR~ WIFE GOES TO ANSt-JER .. 

t-J:i. ·fe:: Oh, I suppose you are the man frbm the" •• 

Good morning. I've come tou •• 

Yes .. I know. Will you excuse me for a moment? 
\EXIT> 

<TO HIMSELF} I suppose this is the right 
address. I don't seG why these proud mothers 
can't bring their babies to the studio to be 
photographed. Still she appears to be 
expecting me, so I guess it's okay. 

Won ' t you sit down? 

John is the name.n~ I suppose your husband is 
aqi'··e·E~i-::t b .l e .. 

Yes we both thin~ it is the best thing 
considering he can ' t do 1t. 

· ves, a professicmal touch really is necessary 
for perfect results. Well~ I might· as well 
get busy_ Might I suggest two on the sofa, 
one on the carpet, one in the bath ·and one in 
the bt.:·cl? 

)d-O 



/0) 

!"1an: 

Heaven~! I didn't think so many would be 

Well madam, the best of us can't get a good 
end every time, but one in five is bound to 
takt::s .. 

Forgive me, but it does seem a little 
informal doesn't it? 

The charm of the thing is informality# ~ould 
you like to some examples of my work? 
<PRODUCES ~ICTURES> Now., 1 C.JDk c-1t this baby., 
took me four hours to get him, but isn•t he a 
beauty? 

Yes? a lovely child to be sure~ 

And look at this one. This was a tough 
assignment, on top of a bus, this one shot. 

Good heavens~ o, top of a bus! 

Yes~ but the "mother was a film actress and 
\•'Ji::tntec.! t.ht:-:? publ :i. c:i. t·:l .. Nov-,1 tht:.? othei". one t .. )(":Jt.r~::. 

my toughest assignment. I did this in Michner 
Park one s nowy afternoona Took me from 8 a"m" 
t:e: !::.~ p •. m,. ! 

Michner Parkn My God and twins! 

Yes it .was some jobt People were crowding 
around me 4 tQ 5 . deep to get a look at me on 
·f: h E~ j ob " 

Oh .. Dh .. Oh" 

Yes, I would have never .finished but for the 
assistance of two copsn If it hadn't been for 
thr:::· qopher·s nibbling ;:t"t my equipment 1 I could 
have had another shot, Now then Madam will 
you hr..:-:•1 p me g~::tt my t.r· i pod c~·r·ected.. YE·s~, I 
could use a three f oot stand for ""u Bless me 
£~~he f ;;1j. ntE~d ~ 

• 
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THURSDAY DISCUSSION 
"Building Self-Esteem" 

by 
DDn Clayton 

Started with the importance of self-perception as a determiher of 
personality. The importance and impact of how others perceive us was 
cited. 

To illustrate this the group played the "Impressions" game. The leader 
asked each member to write their impression of what kind of the 
follovJing they sav~ t _he leader as: (1) anim~d, (2) building, (3} vehicle, 
\4} body of water~ (5) TV or movie star, \6} furniture. · 

These impressions were then fed back to the leader. This was followed 
by a highlight review of this $tudy and theory of self-perception over a 
100 year period. 

William James (1890) Developed theory of self. The self if both a 
knower and an object of knowledge. 
"The greatest discovery of my generation is that human beings~ by 
changing their inner attitudes of thier minds, can change the outer 
aspect of their lives." (Wm James) 
An individual may think and know ab6ut many things including himself or 
herself. 

C • H • C o D l e v ( 1 9 (12 ) !I T h e L o o k i n g G 1 a s s S e 1 f 11 
; k n ow i n g a b o u t on e s e 1 f i s 

actually one in which we come to view ourselves as we believe others 
Vii?lrl LIS# 

E.H. Mead (1934) Self-develops mostly as a result of feedback from 
others. Self-perception's Multi-dimensional/conceptions of various 
ro1es one plays. · 

Hierarchical 

H.S. Sullivan SIGNIFICANT +MOST SIGNIFICANT OTHERS 
One places more importance on, or is influenced by feedback from certain 
person. 

(SYNGG + COMBS <1949) C. Rogers (1951) 
Theory of the Phenomenal Self 
Based on idea that the world of the individual consists of what one 
perceives the world to be (THIS COULD BE MORE OR LESS AS THE WORLD 
REALLY ISJ WHAT IS TRUE FOR ME IS WHAT I PERCEIVE TO BE TRUE. 

/03 
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Self-Perceptions 

THIS MEANS THAT THE POWER OF THESE KINDS OF SELF-PERCEPTIONS WAS GREAT 
ENOUGH TO MAKE THEM THE SHAPERS ,OF OUR PERSONALITY 
<COMBS) "How you perceive yourself det•rmines what you are abl~ to do 
and that determines in turn what you will try6 So self-concept has a 
tremendous effect upon the intelligence of the individual" <Combs; 
"Perception, Behaving and Becomi~g." 

All these theorists suggested that our self-perceiptions are in need of 
enhancement6 "MASLOW's (1956) "Self~Actualilation" 

WITHIN THIS IMPORTANT/POWERFUL AREA WE CAlL SELF PERCEPTION ARE THE TWO 
DIMENSIONS CALLED SELF-CONCEPT. 

NY SELF CONCEPT 
is the description _that I attach to myself. If you asked me to tell you 
about myself I might say, 11 I'm fairly tall and little over~~eight, I'm 
retired and a golfer. These are descriptive terms. Based on the roles 
I olav and the attributes. 

WHAT I PERCEIVE TO BE TRUE IS THEREFORE PART OF MY PERSONAL SELF 
CONCEPT. 

You might, however, refer to my self-concept and say it's off-base, 
realistics clear, confused. 

BUT SELF-CONCEPT DOES NOT INVOLVE A VALUE JUDGEMENT. IT IS ONLY. A 
DESCRIPTION OF THE PERCEIVED SELF. 

Self-esteem, on the other hand, involves judgements that are personal. 
Refers to the evaluation I mal:e about myself concept description. 
It indicates satisfaction/dissatisfaction. 
Being happy or unhappy about my size. 

It involves my selves of SELF WORTH OR SELF REGARD. 
11 I 1-i k e I don ' t 1 i k e my s e l f - -· am happy or unhappy w I my s e 1 f • 

These judgements are based on values -- attitudes~ beliefs, interests. 

Self-concept is the descriptive dim~nsion! 
Self-esteem is the evaluation dimension -of our s~lf-perceptions! 



IDEAS ABOUT SELF-PERCEPTION 
(after 100 years of theory and research} 

1. Concept of self has a central place in personality. Acts as a 
source of unity and a guide to behavior. 

2. Self-perceptions ar~ multidimensional · + hierarchical. 

3. Self-perceptions tend to seek stability, consistency and 
enhancE•ment. 

4. Self-perceptions may be based on roles played by .the individual as 
well as attributes one believes they possess. 

5. The self does imitate yet self-perceptions arise mainly in a social 
context, influenced largely from nsignificant others." 

Following this page there was a period of about 40 minutes where the 
discussion members formed in a doub~e circle an~, after discussing a 
designated subject for two or three minutes, were asked to move on 
and meet up with . another person to talk about another subject. 

CIRCLE ~1IX 

WHEN YOU WERE A SMALL CHILD, WHAT DID YOU LIKE TO PLAY/WHERE/WITH WHOM? 

WHO WERE SIGNIFICANT PEOPLE IN YOUR EARLY YEARS? 

WHEN YOU . WERE IN 5TH - 8TH GRADE 

a. What wete you like in physical size, weight, your physical 
d&velopment compared to others? 

b. Did you have a group of your age that you belonged to? Or special 
friends? 

What are your most vivid memories of high school? Was it basically 
a happy or unhappy time? 

Two things you like about yourself. 
Two positive words that describe you. 

Something you feel you are good at. 
Something some people like the way you do. 

You view yourself more in terms of what you haven't achieved or 
don't have OR on yor accomplishments or gains. 



At your funeral service one thing you'd like to have ~~id about you. 

Ed McMahon has called you! You're the winner of 2 million. would 
you take a lump sum (after taxes) or $100,000 a year for life? 
Which would you take? What would you do with it? 

After the circle mix we sat together for a brief discussion about how to 
help others or (ourself} build self-esteem . We did not have time to 
discuss the fo l lowing guide list to Rating Self-Esteem. 

GUIDE TO RATING SELF-ESTEEM 

1. A person with good self-esteem is not dependent on others to define 
who they are. ! c~n bredk ~w~y from other peoples espectations. 

2. Speaks up and takes a stand when its impurtQnt. It's OK to vent 
legitimate frustrations or anger especially if you feel you have 
been taken advantage of or abused~ 

:). '(DL\ dc•n 't take the bla;ne for e·ver·ything tr~~~t goes ~~rong. 

4. You do assume responsibility for your own feelings. You do take 
risks to improve your life. 

5. You do live the way you preach. I live out what I believe (honesty, 
family closen~ss, fair play }. 

6. Focus on my potential/not limitations. 

7. Devote mys~lf to things I do well. 

8. have built a network of supportive relationships . 

9. really feel that I have pretty good control of my life. 

10. In talking to ourselves we break the habit of self-criticism/putting 
ours~lf down. I learn to say good things to myself. That it's OK 
to make mistakes. 
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An- ever ieaily ""· ......... .DO" .... ~ 
needed. to know I learned 
· in kindergarten . 

· By Robert Fulghum 

M ost of what I reaily need to knaM hCNI a why. but ~ are an 
IenON about hCNI to live, and like that. · 

what to do, and heM' to be, I learned Goldfish and hamsters and 
in kindergarten. Wisdom was not at white mke and eVen the little seed 
the lcp or the graduate school in the plastic OJ~ey all die. So 
mountain but there in the sandbox do -we. 
at nursery Schcd. · · · And then remember the book 
~These are the things I learned: about Dick and Jane and the Hrst 

Share everything. P!ay fair. Don't wool You learned·. the biggest wool 
hit pe~le. Put thirigs back where of all: IPOK. Everything you need 
yoo foond them. Oean up yoor aMl to knCMT is in there SOOle\Vhere. The 
.mess. Don't take things Ulat aren•t Golden Rule and lave and basic 
yours. Say you're sorry when you sanitatioo. E.cclogy and pclitics and 
hurt somelxxly. Wash ~r hands sane living. 
hebe you eat. nush. Wann . Think of what a better WCild 
axiies and cold milk are gocxl for it woold be if we all-the whole 
you.l.Ne a balanced I&. learn \\aid-had~ and milk about 
some and think sane and draw and 3 o'clock ~ aftemooo and then 
paint and sing and dance and play lay down with our b!ankels fa a 
and wock every day some. nap. Or if ~ had a basic pclicy in· 

Take a nap~ afternoon. our nation and other natioos ~ 
When vou go out into the v.aid, always put things back where we 
watch fa traffic. hold hands and foond them and deaned up our a..vn 
stick together. &aware of wooder. uleSSe&. And it is still true. no 
Remember the little seed In the · matter hOW' old ~ are, when. you 
pla.ruc cup. The I'OOts go down and go arlin to the World, ills best·to 
the plant goes op and nobod): really nold hands and stick together. 
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STEPS TO AN EFFECTIVE VOLUNTEER PROGRAM 

tit_~Jr#(~ 
needs assessment • 2. strategic planning 

3. program planning 

· 4. market research 

5. job descriptions 

6. advertisiug aud promotion 

7. recruiting 

8. interviews, applicalions, contracts 

9. training 

•• 10. motivation 

· 11. supervision/coaching 

12. volunteer evaluation 

13. recognition/reward 

14. program evaluation 

• 
* 
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I. 
Self 

I . t· ac ·ual1za ·1on 

elf·esteem 

•• 
Belongingness and I 

Safety and 

Physiological 

• 
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McCLELLAND'S MOTIVATI ON MODEL : 

THE THREE TYPES OF VOLUNTEERS 

1. Achievement Motivated: 

Desire for excellence, doing a good 
- Wants sense of important 

accomplishment 
-Wants to advance in career · 

Needs feedback 

ACH I EVE~tENT 
MOTIVATED 

3 types 

AFFILIATION 
NOTIVATED 

3. Affiliation Motivated: 

people 

- Likes to be popular, well 
thought of 
Desires friendly rela
tions, int eraction 

- Dislike s b·e i ng alone 
in work or play 
Li kes to help other 
people 

POWER 
~tOTI VATED 

2. Power Motivated: 

Likes to lead, 
give advice 
Wants prestige 
and job status 
Enjoys influen 
people and acti 
vi ties 

- Likes his ideas 
to predominate 



l·lOTIVJ\TIOtJJ\L 1\tll\LYS IS 
o.c. McClelland - J.W. Atkinson 

Each of the following ques ti.ons has three choices. Choose the one 
in each question which most closely fits your own motivations. 
,,emember, there are no wrong answers. Place an "X" before the 
. ter of your choice. 

1. 

2. 

3. 

., 4. 

I 5 • 

~a. 
b. 
c. ---

v a. 
b. 
c. ---

a. _i/.....,.....b. 
c. ---
a. ---b. 

- 7---c. 

a. 
V' b. 

c. 

~• ~: ---

7. 

. . 8. 

9. 

' . ' 

. 0. 

.1. 

I ---

~c. 

/ a. 
b. ----c. 

V a. 
b. 
c. ---

V a. 
b. ---c .. 

c. ---
... 3.. 

b. 

• vo;c. 

When doing a job, I seek feedback. 
I prefer to work alone and am eager to be . my own boss. 
I seem to be uncomfortable when forced to work alone. 

I go out of my way to make frie~ds with new people. 
I enjoy a good argwnen t. 
After starting a task, I am not comfortable until it is 
completec;I. 

Status symbols are .. :important to me. 
I am always getting involved in group projects. 
I work better when there is a deadline. 

I work best when there is some challenge involved. 
I would rather give orders than take them. 
I am sensitive to others - especially when they are 
mad. 

I am eager to be my oHn boss. 
I accept responsibility eagerly. 
I try to get personally involved with my superiors. 

I am uncomfortable when forced to work alone. 
I pre fer being my own boss, even when other feels a joint 
effort is required. 
Hhen given responsibility, I set measurable standards 
of high performance. 

I am very concerned about my reputation or position. 
I have a desire to out-perform others. 
I am concerned with being liked and accepted. 

I enjoy and seek warm, friendly relationships • 
I attempt complete involvement in a ·project. 
I want my ideas to predominate. 

I 

I desire unique accomplishme nts. 
It concerns me when I am being separated from others. 
I have a need and desire to influence others. 

I think about consoling and helping others . 
I am verbally fluent. 
I am restless and innovative. 

I set goals and think about how to attain them. 
think about ways to change people. I 

I think a lot about my feelings and the feelings of others. 

· II~ 



HOTIVl\TION]\JJ 1\Hl\LYS IS KEY 

Totals 
1. :l. 1\chlevcm~nt .• ~: 
2. 

3. 

4 • 

5. 

6. 

7. 

• '-· 8. 

9 . 

10. 

11. 

• __ } 

a. 
b. 
c. 

a. 
b. 
c. 

a. 
b. 
c. 

a. 
b. 
c. 

a. 
b. 
c. 

a . . 
b . 
c. 

C\. 

b. 
c. 

a. 
b. 
c. 

a. 
b. 
c. 

a. 
b. 
c . 

Power 
Affiliation 

1\ffiliation 
Power 
Achievement 

Power 
/\£filiation 
Achievement 

Achievement 
Power 
Affiliation 

Power 
Achievement 
Affiliation 

Affiliation 
Power 
Achievement 

Power 
Achievement 
Affiliation 

1\ffiliation 
1\chievement 
Power 

1\chj_evement 
1\ffiliation 
Power 

1\ffiliation 
Power 
Achievement 

Achievement 
Pbwer 
Affiliation 

Achieve men t_--L-/ :....L/ /_.:../ _______ _ 

Pol-Je r · // 

Affiliation l7f.i 

J/7 



H U l~ K S ll U P f E E lJ lJ A C K 

Pleose circle the npprdp,:-iote nuswer. 

Very Helpful Somewhat llelpful 

TllE LOCATION ANLJ Tl~tE Of TilE HUHIZSIIUP: 
. . 

I 

S ll E E ·r 

rtot Very 
Helpful 

Ukny Yuk! 

Useless 

··what things did you find 111ost useful in the workshop] _________ _ 

• 
What did you fincl least helpful in this worksltop7 

What improvement would you suggest in this workshop7 

Hhnt other corJIIlleuts would you like to sltore7 

~Ia 1 e F em a 1 e Staff Volunteer 

lig~hool Grad_ /\tter1ded College __ 

College Gr<1J Advanced Oegree __ 

15 - 24 

35 - 44 

55 - 64 

Age 
25- Jl, 

45 - 54 

65 + 
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MYERS-BRIGGS TY?E INDICATOR 

(MBTI) 

- a survey of preferences 

· - a tool for understanding 

- not all behavior is addressed 

- does not measure skill 

• 



• (),f!crrlll Drums and q1f/rrcnt DrummPr~ 

Yhc Keirsey Temperament Sorler 

1. Alopartydoyou 

j;ll inll'rnct with mnny. including stran~ors 
!i;l internet with n fow. known to you 

2. t\ rc you more 

(it) n~nlistic than speculative 
~~~J speculative than realistic 

J. I$ it worse to 

!;lj hnvc your ''head in the clouds" 
(t') Le "in a rut" 

-1. :\rc you more impressed by 
(<t) principl~s (b) ~r-rotions 

5 . Arc you more d r a w n toward I h t: 

1;1) convincing {hj touching 

6. Do \UU prefer to work 
ptJ to deadlines 

7. Do yuu tend to choose 

(<1) rather carefully 

0. i\1 parties do you 

lb) just ··whenever" 

(h) somewhat impulsi' E.! I y 

{i!l slt1y late. with increasing ener :~y 

lu) leave early. with decreased energy 

9. Are you more attracted lo 
[a) sensible people 

'10. Are you more interested in 

(b) i:-~1aginHii\·e people 

(a) whRl is actual rb) what is possil.Jie 

11. 111 judging others are you more swayed by 
\r-t I I;• ,,.s I hn n ci rr.u ms t n nr.es 
~h! cirr.umsiRnces thnn lnws 

5 

ti • . Plf'USt! L:ndt>rsrunJ .\le • 

In appro.Jching others is your inclination to be somewhat 1 :l. 

(8 1 ulJj•..?ctive (b) personal 

. ~ 13. Are ~ou more 

(11) punctual (b) leisurely 

· 14. Dol!s it huthcr you more ha\ing things 

I 

(a] incomplete (b) completed 

15. In your social groups do you 

(H) keep abreast of other's happenings 
(b) gl~t behind on the news 

16. In dolni ordlnury thlngs arP. you man~ likely to 
(a} Llo it the usual way (b) do it your own way 

. 17. \Vriters should 

(:1) "say \\·hat they menn anci mean what they say" 
(bl t!xpr•J!iS things more by use uf nnalogy 

10. \Vhi~h appoals to you more 

(:1) r:onsisloncy or tho.ughl 
(L) harmonious human rebtiunships 

19 . Are you rnor~ comfortable in miJling 

(H) logiCJ I judgrne n ts I uj \'ill ue i udgmen ts 

20. Do you w~ n l things 
{.1) SCltlecJ Jlld U~cidcd {b) unsettled and undecided 

21. \Voulcl you say you are more 
(n) ~erious and determined (b) easy-going 

22. In phoning do you 

(R) f;-}rf'ly !")U8Siion that it will all he said 
{b) rehP.:JrsP. what you'!l sny 

f23. facts 

(n) "g}Jeuk for themselves" 
(b) \liu~;lrnte principles 

I 



· 01}/cre~ll Urums unJ lJlf/crcnt Drummers 

2~. Ar. sionarics 
{;•) S!Jti11!Whal annoying 
(b) rJlher fascinating 

25. ArP. you more often 
(;r) ;r cool-headed person 

2G. Is it worse to be 

{;1) unjust 

(b) a warm-hear_ted person 

(bJ tnerciless 

27. Should one usually let events occur 
(a) by careful selection and choice 
(b) randomly and by chance 

31. Children often do not 

(;r) m<Jle themselves uc:r ~ful enough 
(II) r.~· ercise tt~eir fantasy enough 

J 2. I I . ~ 
n ma~ng decisions do you feel more comfortable with 
(;1) siJnuarJs (b) feelings 

33. Are you more 

(r1j firm than gentle (b) gr.ntle than firm 

· J.L \Vhich is more ndmirable: 

(;t) lhP. ;,hility t_o organize and he methodical 
II>) the ability to adapt and make do 

35 · Do you put more value on the 

(a) definite (hj open-ended 

7 • 8 Pl. L'ndl·rsrund .'.It· 

36. Docs new anci non-routine interaction "ith others 
(n) ~lirnul;llr. and energize you 
lb) t;r). your reserves 

. 37. Arc you more frequently 
(R) a prnclical sort of person 
(b) a fa11ciful sort of person 

JB. Are you more li~ely to 
(a) :.~e how others are useful 
(L) see lrcw others see 

39. \\'hich is more satisfying: 
rn) to discuss an issue thoroughly 
(b) \o arrive at agreement on nn issue 

40. \\'hich rules you more: 
(a) your hc:11d (u) your heart 

~1. Are you more comfortable with worl that is 
(a) CdlitructecJ (b) dune on n casual basis 

~~. Do you tend to loo~ for 
(o} the orderly 

43. Doyouprefcr 

(I>) wh;llever turns up 

((l) muuy friends with brjl!f contact 
(b) ~few frien.ds with more lengthy contact 

4 ·L Do you go more by 
, (a) facts 

I 

45. Arc you more interested in 

(b) principles 

(a} prCHJuction and distribution 
(L) design and research 

46. \\'luclt is more of a compliment: 
I nl "There is a very I ogiciJ I person ... 
(b) '.'There is a very sentimental person." 



• 

D1/(uenl Drum~ and D•//nronl Drummer• 

~7. Do you value in yourself morl! lh;d you arc 

(a) unwavering (IJj dr.\nled 

-18. Do you more often prcfP.r the 

(r1) linal nnd unoltcrC~ble stolement 
(h) tentative and preliminary statement 

49. Arc you more comfortable 

(n} after a decision (b) before a decision 

50. Oo you 

(a} spcol cosily and nllength with strHngers 
IIJ ) f i n d I i t t I c l o ~ (I y I o s t r u n g ~~ r s 

· 51. Arc you more likely lo lrusl your 

(o) experience (ll) h11111:b 

· 52. Do you feel 

(it) murc prctcticill than ingcniolls 
tiJj more ingenious thtln practir.;d 

!;3. \\'hich person is more lobe complimented: one of 

(et} r.le<Jr rcuson 1i') strong feelin .~ 

5-t. Are you inclined more to be 

(a) fair-minded :i:J :.yrnpcttiletic 

55.' Is il preferable mostly to 

(ii) moke sure things arc arranged 
(b) just let things happen 

56. Jn relationships should most things be 
(a) rr.n~~olitlble 

tbl r<Jndom and circumstnntial 

· 57. \\'hen the phone rings do you 

(n) hu'llP.n to get toil first 
~1 . :) ho 1Jf:' someone else will answer 

: 5ll. Do you p riz.e m urc i r: yotHs,df 

(n) n strung scns0 nf r;•rilil·; (I: :1 vivid imn~!inrltion 

• 

.......... 
10 Plrti~C l.'nol('nltlnd .\It• ~ 

5!1. :\rr> you rlrawn more to 

(a) ! urulamentals {b) overtones 

. 60. \Vhich !'eem5 the greater error: 

(a) to be too passionate (b) to be too objective 

61. Do you see yourself as basically 

(~) ha rd-headP.d l b) suft-hea rted 

G2. \\'hich situation appeals to you more: 

(:11 !!11! structureci anci sr.heduleci 
jul tile 11nslructurcd and unscheduled 

6 .., ; \ t c yo tt :1 p c r so n l h a t is m o r e 
l.t) i'l~t:tinizr.d thun whimsical 
P)l whirns1calthan routiniled 

li 1. Are you more inclined to he 

(u) easy to nppro<.~ch (u) ~umcwhat reserved 

6 5. In \\Tit in g 5 do you p r c fer 

(d) the more literal (b) the more fi~urative 

: 66. Is it harder for you to 
((j) identify with others !lJ) utili7.e others 

· G7. \\'hich do you wish more for ycn:rsP.If: 

(a) clarity of reason r:t! qrcngth uf r.ompa~sion 

68. \Vhich is the greater fault: 

(a) being indiscriminate lhl bein~ r-ritical 

G9. Do you prefer the 

(a) pin nnerl even l 

70. Do) ou lend to he more . 
l;t) dl!libt!iilte th;ln spontnnCOIIS 
lhl ~p!r:l 1. rttiCOtlS lhetn delibt!rate 

• 

,..._ 
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c.uu~r u clute~ &ore en answer an the column for a orb 

r--r-

• L a b a b b • b a b • b 
-f-

2 3 ·- 5 e 7 I 1 I I .. I I I 

8 9 10 l \1 I . ll l ll I 14 I I I 
15 .[ 16 I 11 I ·te I 19 I 20 I 21 j_ 

22 I 23 I 24 I '25 l 25 I 21 1 28 I 
. r- ·-~ 

29 I 30 
J 

31 :,z I ~3 I l4 I 
35 I -

J6 I Ji" I ~8 I 
J9 I 40 I .. 41 I .C2 .L 

·-
43 l 44 I '!5 I 46 I ··17 J 

48 I '<9 I -
50 

J 
51 I 52 I ~J I 5< I 55_. 1 SG J 

,_ - - - -- - -
57 56 ~9 I '60 61 C2 I til 

. 
J I I I -- - 1- r- ~-~ -

6i I 6~ I 66 67 II 61 I 69 I 10 I -· -

I /0 ~ .n. ·"' ~~ r srt J tf b ~ .J1 _s"1 -51 ' $ lf b .L 'P 7 ~ ~~ 1 If b 
I · , i 
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~ 
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Direction for Scoring 

1. Add down so thBt the total number o( ··a'· an5wers is written 
in the box at the bottom o( each colulTUl (see noxt page Cor il!us
tra tion). Do the some for.tho ··b" answers you have checked. Euch 
of the 14 boxes should have a number in it. 

'2. Transfer the number in box No. 1 of the answer sheet to box 
No.1 below the answer sheet. Do this for box No.2 B! well. Note. 
however. tho t you hove two number! for boxes 3 through 6. Brin~ 
dovvn the first number for each box beneath the second. as indi
cated by the arrows. Now add all the pairs of numbers and enter 
the total in the boxea below the anawe r aheet. 10 each box hos 
only one nwnber. 

3 · Now you h a,. e f ~ u r pair~ of number~. C i r c I o t he 1 e t t e r b c I o \'v 
tho Ia rger number of each pair (see answer !heot bel ow for ill us
tr~tion). If the two numbers of any pair are equal, then circle 
netther. but put a large X below them and circle it. · 
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SENSING TYPES 

ISTJ 

Serious. quiet. earn success by 
concentrat1on and thoroughness. 
Practical. orderly, matter-of-fact. 
logical. realistic and dependable. 
See to it that everything is well 
organized. Take respons ibility. 
Make up their own minds as to 
what should be accomplished 
and work toward it steadily, 
regardless of protests or dis
tractions. 

I SFJ 

Quiet. friendly, responsible and 
conscientious. Work devotedly 
to meet their obligations. Lend 
stability to any prO JeC t or group. 
Thorough. painstak ing. accurate. 
May need time to master tech
nical subjects, as their interests 
are usually not technical. Patient 
with detail and routme. Loyal, 
considerate. concerned with 
how other people feel. 

INTUITIVE TYPES 

INFJ 9-~ · 
Succeed by perseverance. 
originulity and desire to do 
whatever is needed or wanted. 
Put their best efforts into their 
work. Quietly forceful. con
scientious. concerned for others. 
Respected for their firm prin
ciples. Likely to be honored 
and followed for their clear 
convictions as to how best to 
serve the common good. 

INT J 

Usually have originul minds and 
great drive for their own ideas 
and purposes. In fields that appeal 
to them. they have a fine power 
to organize a job and carry it 
through with or without help. 
Skeptical, critical. independent. 
determined. often stubborn . 
Must learn to yield less impor
tant points in order to win the 
most important. 
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ISTP 

Cool onlookers- quiet. reserved, 
observing and analyzing life 
with detached curiosity and 
unexpected flashes of original 
humor. Usually interested in 
impersonal pr inciples, cause 
and effect. how and why me
chanical things work. Exert 
themselves no more than they 
think necessary, because any 
waste of energy would be 
inefficient. 

ESTP 

Mutter-of· fact. do not worry or 
hurry, en joy wh<Jtever comes 
along. Tend to like mechanical 
things and sports. with friends 
on the side. May be a bit blunt 
or insensitive. Adapt<Jble, toler
ant, generally conservative in 
values. Disl ike long explana
tions. Are best with real things 
that can be worked. handled, 
taken apart or put together. 

ISFP 

Retiring. quietly friendly, sensi
tive. kind, modest about the ir 
ab ilities. Shun d isagreements. 
do not force the ir opmions or 
values on others. Usually do 
not care to lead but are often 
loyul followers . Often relaxed 
about gett1ng thmgs done. 
because they enjoy the present 
moment and do not wunt to 
spoil i t by undue haste or 
exertion. 

ESFP 

IN F P 

Full of enthusia sms and loyal
ties. but seldom talk of these 
until they know you well. Care 
about leurning. ideas. language, 
and independent projects of 
their own. Tend to undertuke 
too much, then somehow get 
it done. Friendly. but often 
too absorbed in what they are 
doing to be sociable. Little 
concerned with possessions or 
physical surroundings. 

ENFP 

INTP 

Qu ie t. reserved. impersonal. 
Enjoy espec1ally theoret1cal or 
scientific sub jects. Log1cal to 
the point of hJir-splittmg . Usu 
ally interested mainly in 1dP.t1S. 
w1th little liking for p<Jrt 1es or 
sm<JII ta lk . Tend to have sharply 
defined interests . Need careers 
where some strong interest can 
be used and useful. 

ENTP 

Outgoing. easygomg. acr.epti11g. Wurmly enthusiastic, high- Quick. ingen1ous. good Jt mJny 
friendly, enjoy everythmg and spir1ted. ingen1ous. irnug111<1tive. things. St imulatrng compJny, 
make things more fun for others Able to do nlmost anythiny that alert and outspoken . May argue 
by their enjoyment. Like sports interests them. Qu ick with a lor fun on e1ther side of a ques-
and making things. Know what's solut io n for any difficulty Jnd t1o n. Resourceful in solv ing new 
going on and jom in eagerly. ret~cJy to heln tlnyone with a ilnd challeng1ng problems. but 
Find remembering fuels eas ier problem. Often rely on their m<J v eglect routme assignments. 
than mastering theones .Are best ability. to imnrovisc instead of Apt to turn to one new mterest 

:0 
-! 
(j) 

in situations that need sound prept~ring in adv<Jnce. Can afte r another. Skillful in find1ng rn 
common sense and practicJI usutllly find compelling reasons logical reasons for what they x 
ability with people as well as for whatever they want. want. ~ 
with things. > 

~---------------------------4----------~------------------l ·----------------------------~----------------------------~ < 
EST J 

Practical. -realistic. matter-of
fact. with a natural head for 
business or mechanics. Not 
interested in subjects they see 
no use for, but can apply them
selves when necessary. Like to 
organize and run activities. May 
mt1ke good administr<Jtors, es
pecially if they remember to 
consider others' feelings and 
points of view. 

l A, ~ rn 
ESFJ (/~'·'IV ENFJ.) ENTJ ~ 

Warm-hearted. talk<Jtive. popular, 
conscientious. born cooperators, 
active committee members. 
Need harmony and may be 
good at creating it. Alw<Jys doing 
something nice for someone. 
Work best with encourtJ~ement 
and praise. Little interest in 
abstract thinking or tccllrliC<ll 
subjects. Marn intr.rcst is rn 
things thilt directly and visibly 
ilffect peopiP.'s liv~-.. 

Responsive and responsible. 
Generally feel real concern for 
what others think or want. and 
try to handle things with due 
regard for other person's feel
ings. Can present a proposal or 
le<Jd il group discussion with 
e<~sc and tllct. Sociable. populor, 
sympathetic . nesponsive to 
pr<li~C <Jnd crit1cism. 

Hearty, frank. decisive. leaders 
in activities. Usually good in 
anything that requires reason
ing and intelligent talk. such 
JS public speaking. Are usually 
well- informed and enjoy Jdding 
to their fund of knowledge. 
MJy sometimes be more posi
tive CJncJ conf1dent than therr 
experience in an area 
warrants. 

CJ) 
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es rso 's interes flow mainly 

00 d ns, the inner world of 
0 s? concep s and idea ? 
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Does he person p&'efer to perceive 

the immediate, real, 
prac ica facts of 
experience and life? 

Is G] 

e ·possibilities, 
relationships and .. 

meanings of experiences? 

• 
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Does the person prefer to make decisions 

objectively, i erso ally, 
considering causes of 
e ents an w e e ecisions 
may lead? 

IT 

s ~J :.. ~ec i ely and pe.-sonally 
q ~ ;~: :,·ng \'al es of c oices 

and · ow hey matter 
o ot · ers? 

{FEE 

• 
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oes the rs pre er mos ly to 1· e 

n ecisi e, pia ne an 
orderly ay, aiming o 
regulate contro e i 3 t ? 

f JU I 

in a spontaneous, flexible 
way, aiming to understand 
life and adapt to ·t? 

I I 
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WHEN E WORKS WITH I 

WRITE OUT IDEA, PLAN AND PRESENT IT 
AHEAD OF TIME TO ALLOW TIME FOR 
REFLECTION. 

* DON.T EXPECT AN IMMEDIATE REACTION. 
GIVE TIME TO REFLECT, CONSIDER. 

* TAKE TIME TO TALK ONE TO ONE OR IN A 
VERY SMALL GROUP . 

* DEVELOP A TRUSTING RELATIONSHIP . 



• 
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• 

* 

* 

* 

Project energy, entl1us iastn. 

Speak up (project voice). 

Use non-verbal behavior 

- facial expressiotls 

* Be action oriented - a doer I 
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WHEN·S WQI{KS WI.fll N 

State big idea first. Ktlow wl1at your 111ait1 
point is. 

Give prospect of an interesting possibility 
before getting down to facts. 

If need help witll atl idea, ask N for l1elp. 

Avoid auton1atic 11egative reaction toN's 
sketchy plans 

- .. It migl1t work if .... " 

- "Wl1at would you uo about tl1is? tl1at .. ?" 
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WHEN ·N WORKS WITI-I S 

Work out the details of your idea before 
presenting it. 

Give explicit statemetlt of tl1e probletll to be 
solved. 

Be factual. 

Have a definite plan of action. 

Listen for data you ~. 11 igl1t l1ave forgotten to 
consider. Revise your idea or platl to take 
tl1an information into account . 
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WHEN· F WOI~KS WITll 1~ 

Address task "up front. II 

Arrange comments itl a logical way: 
- Beginning 
- Sequence of poi11ts 
- End 

Use pro's and cot1's. 

Avoid too ti1ucl1 II process .. talk. 

Use calm, assertive cotiitnunication skills to 
plainly state the feeling aspect of the 
situation . 
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HEN T WORICS WITH F 

Mention points of agreement before bringing 
up points of difference. 

Start presentation with a concern for the 
people involved. 

Ask for people-oriented data: 

-How do you feel about it? Why? 
_How would others feel? Why? 

Count people's feelings among the 
causes/facts to reckoned with ... and act 
accordingly . 
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WHEN J WORKS WITH P 

Be flexible . 

Listen for new information. 

Readjust thinking to accommodate new 
information. 

* Don't demand immediate answers. Leave the 
e matter open-ended as long as you can . 

• 
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HEN P WORICS WITH J 

Plan ahead. 

Use timelines. 

Set deadlines. Live by them. 

Be ready to make decisions when necessary. 

Avoid inappropriate diversions. (jokes) 

~ - .. ·.· 
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-SUMMAI{Y 

STRATEGIES FOR WORKING WITH DIFFERENT 
TYPES 

Establish quickly that communication 
pron1ises somethi11g of wortl1. 

-definitfon of T~vorth vc r ies fro111 types to 
type 

Stress the unsolved part of the probletil, 
rather than condetn11ing the wl1ole idea, plan, 
or recom1nendatiot1 . 

Recognize that compron1ise between differer1t 
types is oftetl necessary. 

ESULT: Better solutio11s si11ce all factors l1ave 
been cons ide red . 





• LAPIDARY 
Presented by Dale Steckelberg 

How to Cut a Cabachon 

' There are many books telling hbw to cut gem stones, so I won't try to do 
a lot of explaining about the back~roUnd of making ~emstones~ 

Someone who has seen a cabachon made, or made one under sulpervision, 
can understand these directions to be able to make them on their own. 
When you know you are doing the right step in the proper sequence, all 
you need is practice, patience, and some luck, till you've made a few. 
If you have a rockhound friend, that is a great source of information, 
help, and material. Another one is to join a rock club. 

The first step is to acquire a slice of rock. Agate is one of the best 
for beginners. 
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Mark it out with a template and an 
aluminum pencil (a piece of about 
#10 aluminum wire, sharpened}. Then 
grind away the excess of the slab. 

Next, put a line around the edge of 
stone about 1/8» from the bottom 
edge. 

Now grind a bevel around the stone 
from the line near the bottom to the 
top (fig.3l. This will give you an 
oval flat on the top of your stone. 

Now grind the oval smaller till it 
disappears, leaving a dome from the 
line in Fig. 2 to the top \fig.5). 
This is done with a coarse grinding 
wheel about 80 grit. Then go to 
finer grit wheels about 220, 400, & 
600# 

As you go down thru the finer grits, you just grind enough with each 
grit to take the scratches off from the coarser grit. After the 600 
grit, and drum sander with a worn 600 grit belt on a soft backing will 
have your cabachon ready to take a great polish. Use a hard felt 
polishing disc with Tin O~ide, which is a good polish for most stones. 

GOOD LUCK AND HAPPY GRINDING!! 



COPPER ENAiv:LELING 

Leila Steckelber 

Co~per enameling is one o f the oldest crafts known to men . 
Exquisite j ewelry has been found in ancient toms in Egypt . 
Jewelry with a b eauty far beyond anything we moderns have been 
able to create. 

1. Clean the copper with very fine steel wool. ( 000) . 

2. Brush a covering coat of Copper Scale-Off or Smear-On on 
the front of the piece to be · enameled . Allov.r to dry thoroughly. 
Drying is a MUST if they are to do the job of absorbing oxi
dation which forms on copper during firing . (This protector 
is applied on the back side before each subsequent firing when 
only· one side of the copper is enameled.) 

3. Counter enamel. Brush copper Prep-0 or 700 1 oil on the BACK 
of the copper piece, sieve on the powdered glass with an So
mesh sieve to about the thickness of a ~ostcard, starting 
around the outside edge or the powdered glass will .pile up 
too thick in the center. Place on a trivet and place in a ·kiln 
which has been preheated to 145o or 1500. 1.'1lhen melted and 
glossy , but not quite smooth (similar to orange peel), remove 
from kiln and allow to cool. The reason for counter enameling 
is that enameling both sides of the copper will prevent rapid 
temperature changes from popping off soilie of the enamel after 
your piece is finished . 

LJ . • Vvnen cool enou.s h to handle with bare hands, rernove Scale-Off 
or Smear-On by touching the edge of the piece. It will drop 
off in a sheet, removing a ll fire scale . 

5. File all of the oxid a tion from the edges of ypur piece. In 
this is not done between each firing , pieces will pop off and 
come down on top of your work (marking black s9ats) during the 
next -firing . 

6. Repeat step 3 on the ri ght side or front of your piece . It 
is not necessary to apply Scale-Off again since the back is now 
protected with the enamel and will not burn . 

7. Repeat step 5. 

8 . Apply a light coat of Prep-0 to the enameled face of the 
piece, and sieve an a second coat of enamel, exe~t that all 
coats after the first should be fired until JUST g lossy and 
smoth instead of like orange peel. DO NOT FIRE YET: instead, 
choose one of the decoating ideas described below: 

DECOHATIKG ID:SAS: 

LUivlJ? ANj) THREAD El\A1sEL 

Place a fe~tr small lumps and/ or threads on this unfired coat 
of enamel-- put them in a kiln a.nd fire until (cont.) 

/~0 
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2. Cop:per Enamelinc. 

(Cont.) lumps , t hreads , and sieved-on coat of enamel all fuse 
together and smooth down. (lumps and threads are enamel before 
it bas peen s round to 80 mesh for sieving.) Remove from kiln 
and repeat step 5. 

Start with steps 1 trough 8 . Using a sheet of thin paper, a 
bit larger than the copper piece being enameled, cut a stencil 
(or pattern) from the paper, lay tho paper over the copper 
piece, sieve a c-Ontrasting· color of enamel through the cut out 
portion, remove the paper carefu.lly and fire the pi.e-ce. Trees, 
stars, birds, and faces in profile are fun for this one. 

This is an Italian word which mea~s, literally, "scraping away" 
or scratching throuGh • Star t this piece with steps 1 through 8 
This time, be sure enamel used for second coat is of a contrast
ing color. Befor firin3, use a sharp tool to scratch through 
the unfired top coat to the base coat in any design you may 
choose. Fire until smooth. Rooster, fish ~nd bold geometric 
desi ~ns are especially attractive for sgraffito. 

SLUSH (Also known as Crackle) 

This is finely Ground enamel in liquid ferm suspended in a 
clay base. Start with steps 1 through 7. Stir well and brush 
an liquid slush fairly heavy. Allow to dry thorough ly, then 
fire. Slush v.rill 11 shrink" or crackle, showing the base coat 
through, 5lush w·orks best 1,-.rhen applied over a base of trans
parent enamel on a concave or convex surface. 

Soldering is EOT a chore w'hen done as follows: Place one drop 
of soldering fluid on back of copper piece; place one small 
~ieee of flattened soft solder right on the drop of fluid; set 
finding on to:? of fluj_d and solder clamp the "'rhole thine; together 
with self-clampinz t weezers . You may hold this over small 
k iln or over s as flame or use a small torch to melt the fuse 
solder. 

vfuen solder has fused, cool piece elightly, then drop in metal 
cleaner for a minut e or two, rinse in clear water and dry. 
To finish, rub exyosed copper vri th wbi te rouge to polish ( a 
soft cloth will do a good job) then lacquer. 

Vv"'hen counter enameling, be sure to leave a small spot of copper 
exposed in the center of the b~ck of the piece for soldering. 
Solder will bond metal ONLY to me tal. You may trush away a bit 
of enamel before firing-- or apply one drop of Scale-Off to the 
center of the back and allow to dry, then sieve on enamel. 
iiffien fired., the Scale-Off drops away leaving a small, clean spot 
for sold.erine; . 
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Jend Lal· inc 

Leila SteckelberG 

The ultinate in fashioning your oun jeuclry. 

The bead making process is not nt nll· ·Complicated .. and you p~obab1y 
already have the required tools. The process in one 17hirih is ensy to 
oaGter and allous you to be creative as you li-ke, turnin~ out beads at 
the rate of one every three or four oinutesi 

Tools and naterials: 
Prop.:!:le Torch 
1/8" Stainless Steel Itocls- 8" to .10" lon~ (bicycle sp~l~e) 
Clcl Parin~ Knife 
Hea\'Y crockery dinner· plate or oven -ucar pic dish · 
Sheet of hard asheDto!J to uork on 
Al ur.1 inun fo i 1 
Copper tubin3- 1/8" to 3/16" · irt£;icle d;amcter 
Pouderecl nlass 
Glans luops and thrcada 

1. Cut the copper tubine into 1/2" to 5/8" 1eneths. 

2. Place pouderecl elass luops nncl th::reads on 3" .square piece of foil •. 

3. Insert stainless steel rod into copper tube base for snu;j fit. Hal~e 
sure rod extends n biy beyond the end of the tube (about 1/8") to assur0 
a nice clean hole fron one end to the other. 

L:.. Hith copper bead base on rod, copper heats quickly uhen placed over 
propane torch !:lane. :iave torch layin[; in a cradle nl i3htly elevated 
at nozzle end- it is ennier to usc this uny then if the torch is setting 
uprieht. Eolcl copper 1 inch froo the clnrkest part of the !:lane, rollinG 
rocl until copper is red hot. 

5. Dip reel hot copper base into snall pile of A/0 flux (transparent 
poudercd elass) on foil- half a teaspoon is plenty and roll until copper 
is. covered. ]ork on a heat-resi.stant surface such as hard asbestos 
shectin(j. 

6. Roll rod continuously in the fla;:1e until melted flux appears l>right 
and shinny ("orange peel" surface). You probably ·uill uant to put on a 
second coat of poudcrecl g! ass since this i o the base coat nnd you ''ant 
an even covcrinz. The second (or third or fourth) coat nay be a colored 
glass rather than the flux. ::elt nll coats after the fist one unt.il 
the Glans appears bright, soooth ( not "oran~c-pecl") and shiny. 

7. I:ou ro~l the hot flux or colored rslan.s covered copper into n sr!lall 
pile of fine 3lass grain.s and I or threads, aeain oakin~ sure it is evenly 
distributed. Do not GOt 3lnss stuct to rod because it is hard to remove. 

8. After you've picked up the r;lnss pnrfi:icals.? return uork to flaoe nncl 
begin rotatin~.. '...'ou've an al1.1ost unlioited choice of r;lass colors to uscp 
so yol.l can be as creat i vc as you kno~7 hou. 
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De acl Hal~ ing Con t • 

9. At this point you can .. control the· textute of ' the bend to 8Uit your 
taste. Just n sr:tnll C1t·:10unt of heatine uill leave it rough, a little nore 
uill s::1ooth it, nP.d norc 'tril l nal~c it n11 snooth• 

~ . \ 
10. ·stecdy rotati0n of the uor!,. over ·the · Propane .flm.;1e u~ll result in 
n 0loss bead ·that i3 roun<l. or · oval and anooth. ~1orkin[j position of the 
hands ir; one hand u~cd to turn the stninlcs8 steel rod, t7hi1e the other 
controls the uori~ ond places it carefully in the flane. 

11. ~ Thilc i1,1 the :J ~ !. t .en t:;totc, tho glass bencl can be eivcn a variety 
of shape:-.: uith very sinplc tools. 'Lhe tip of .a dis~.;lrdccl ball point 
pen nay be used -to . create nrt ist ic r;roov irts·· The par i.Dg l~n i fe nay be 
used to create flat surface s. 

12. .t\.fter the beacl :1as r e ache d .:t he stnte of pcrfectio.n . yo~t clcsire, 
renove it fron the rod uith parinr; i~nife you.'vc cooled by clippine in 
u~tcr (cool l'nii:e uil l not cticl: to r;lass). · The glnss bend is still 
super hot so rcr.1ovc it on the croc l~ery p l ntc, ovcn-uear pic dish, or 
on thG asbestos pacl. A dish is bc~t because the hot bead nny roll. 
Do not touch for sonc tine - it tal~cs a feu r.1inutcs for the bend to cool. 

13. ~fter bead is ranovc, plncc rod in flane to ~ofte~ and clenn up 
residue, Dip rod into beab~r of ~ later to cool it and you can . ber;in 
process all over n0a in •. 

These beads arc very e ffective used on l e ather t~oncs or spaced 
betuecn eolcJ or silver chain l engths such as shoun belou. 
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THE CLOWN 

I 

Clowning Workshop 
L.c::,r; E~ Nah i!:-t f f E•\/ 

U-11 i c.~!:::. Lolly) 

The clown, without deserving it, is constantly dumped on, 
like the biblical Job: his car blows up, his house burns 
down 1 his pants catch on fire. He gets knocked down, 
punched, run over by a steamroller. 

Despite the tragedy, he enduresN The sweetness and love in 
him make him indestructable. His tragedy becomes comedy. 
The clown, in its symbolism, effectively represents the 
indomitable human spirit. 

CLOWN T"lPES 

There are several types of modern-day clownsn The three 
main types are the White Face, Auguste Face, and the Hobo 
( t , ... c\mp) c 1 O\-'WJ. 

The White Face is the more conservative of the group. He 
wears a white background upon which the other facial 
features are drawn. A red color is uaually selected along 
with blue, green, or other bri~ht color. Features are less 
exaggerated and the costume is a little less gaudy than the 
Auou~~t:.e" 

The Auguste, gaudiest of all clowns, wears flesh-colored 
make-~p as a background for the large exaggerated features 
of the. mrn~th~ nose~ and eyes" The costume is usually 
oversiz~d, with - bright fl~shy colors, and comes complete 
with huge, flopp~ shoes. 

The Hobo or tramp clown is the one clown who can be u~tidyk 
The clothes are ragged and patched, gloves usually have the 
fingertips missing, and the shoes ar~ often oversized and 
worn-out soles. ·Make-up is flesh colored to the beard line, 
then blackened to simulate a b~ard. ·Red is sometimes~ used 
or·, th<;::: c:het:-?!ks tD "t;_ti ve iii\ r·udd·y- 1 ook t.cJ the compl e::.: ion 't.-..:hi ch 
very often includes a -red nose. Often the mouth and eyes 
are acc~nted with white. 

You must de~ide wha~ type of clown you'd like to be. But 
J,..f.::Oilii~!mi::JE:•r .. 5 E:<ac·_h c:l c:n·ri·1 ·fi:.1CE~ ;::H .. ,cl costurtH~ mus't. b1~ ot~·i t;..Jj. naJ" NO 
TWO CLOWNS ARE EXACTLY . ALIKE. · Clow~s do not copy the face 
or costume design of another clownn Study pictures of clown 
faces in books, magazines, and any other resources--but for 
ideas only.n.then be creative! 

The workshop covered tricks, stunts, falls~ juggling, 
make-up, and performance hintsu 



An excellent resource manual is the 4-H book available 
through the Spokane County Extension office. The title of 
·thE· m~:tnur.:d. i ~~~ I.t!..t~~- i~:J7: ........ P.:f_Cl Olr~ji D ... 9...!'- It. i ~:. rn.d:::d i s.I"H.::·cl by 
Michigan State University and costs $2.25. 



PRIMITIVE (sawdust fired) POTTERY 
Jim Schuld 

Primitive pottery is pottery that has been made out of a reasonably 
natural clay, with few tools and fired with any kind of natural burnable 
material, ie, wood sawdust, dry grass, dung, etc. It (an be fired 
quickly in a bonfire or very slowly in a sawdust fire. Bacause in this 
kind of a fire the pottery only reaches a temperature of about 1100-1200 
degrees F. it is quite soft and not waterproof. ft is, however, a good 
example of man's first attempts at making pottery and is still made in 
some primitive cultures to this day. Making primitive pots can be very 
rewarding and does not require a lot of exp~rience or expensive 
equipment. 

Clay: I suppose the ul timate primitive clay body would be a totally 
natural clay that one would dig and process but this would take 
considerable time experimenting to get one that would work. Any good 
commerical plastic clay body with a medium grog will usually work quite 
well. I prefer a red low or medium temperature clay body and one of the 
best that I have found is call~d Quarry Tile and is processed by 
Industrial Mineral Co. in Sacramentq, CA and is available in the 
Portland area at Art Pak Inc., 8106 N. Denver Avenue, Portland, OR 
97217, (503)283-2324. Art Pak will ship this clay body by UPS to any 
location. 

Making the Pottery~ The pots for a primitive firing can be made by any 
method depending on the quipment available. Because of the nature of 
primitive pottery I prefer. handbuilding to throwing on a wheel. Pinch 
potting, slab buildin~ or other handbuilding techniques will all work. 
At the beginning, the projects should be kept relatively small as there 
will be less chance for . them to crack during drying and firing. Smal'l 
successes are much better confidence builders than a big failure. Also 
a lot more fun. 

Finishing: If nothing more is done to the pots they will have a rather 
rough mat finish, but because they will be in direct contact with the 
firing material, glazing is not practical. The pots can, however, be 
made shiny by burnishing. Burnishing is the process of rubbing the clay 
after it becomes leather hard with some kind of a smooth polishing tool. 
Polished stones work very well for this process. Other tools that may 
be used and that work well are teaspoons, a smooth piece of metal or 
leather burnishers. After burnishings additional decoration may be 
applied by carving or drawing on the surface of the pot . Painting with 
a thin slip on· the burnished surface can also be used to create a 
design. This technique should be done on a dry surface and is used on 
much of the Me~ican black low fired pottery. 

' 



Primitive Pottery - page 2 

Drying: After burnishing and applying any desired design the pots 
should be allowed to dry for · s~veral days befot~ they ar~ fired. If you 
do not have several days for them to dry they can be force dried in a 
kitchen oven .after the first . day. Place the pots in the oven and turn 
to warm for about eight hdur~. ' If no ~6isture is still coming out· of 
the oven they are dry enough to fire. 

Building a kiln: A kiln for a primitive firing can be a very simple 
container. A ~etal garbage ~an with a few holes punched .in the sides 
will work qufte well. I like using common red brick loosely stacked in 
a cylinder or . fectangle about 1 1/2 to 2 ft. tall and covered with tin 
or kiln shelv~s during firing. A sh~llow hole in the ground will wo~k 
and is called a pit firing. 

Loading the kiln: The bottom of the kiln should be covered with four to 
six inches of course sawdust th~n the first layer of pots are filled 
with sawdust and put in the kiln. They should be kept about four inches 
from the sides and with two inches, more or less, betwe~n the pots. 
Another four inches of sawdust is poured in and anoth~r layer of pots 
added. I do not like to stack over three layers high but tithers stack 
up several laYer~ · with no problems. The top layer should be coVered 
with another four inch~s of sawdust and then I like to ·add about an inch 
of quite course wood chips to help get th~ fire started ~venly. 

Firing: Use paper in strips and possibly some fine kindling to start 
the fire. Once this has burned down and the top of the sawdust is 
burning evenly the kiln should be loosely covered. The · cover should be 
tight enough to prevent flaming but loose enough so the sawdust will · 
continue to smolder. Experiment. The fire will u~ually continue t6 
burn for twelve to twenty four hours and should be completely burned 
down and the pots quite cool before unloading. 
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Outdoor Cookery 

Thursday outdoor cookery was taught by Sandi Hupp and lane Mahaffey. 
The menu was: 

Planked Chicken 
Baked Beans 
Corn on the Cob 
Hobo Stew 
Dump Cake 

The following -are descriptions of different methods of outdbor cookery 
done on Thursday night: 

MATERIALS: 

Drum sticks 
Copper wire 
Nails & Hammer 
Log split in half 
Tin foil 

Planked Chicken 

Cover log with foil and hammer two nails vertically. Place a drum ~tick 
next to the nails, and hammer two more nails. Now take copper wire and 
wire from nail to nail to secure leg. Put another leg against the last 
and continue in the same pattern. 

Baked Beans (Pit Cooking) 

Dig a pit in the ground about twice the area of the food to be 
placed in the pit. Line bottom and sides of pit with flat rocks. 
(Avoid rocks with moistuie, s~ndstone, or lime~tone since they eMplode 
when heated.} Build a fire of hard wood or charcoal in the pit and keep 
it bla2ing for 1 1/2 hours, or until the coals are almost white with . 
heat. Shovel out coals, and ·place covered dutc~ oven on bot~om filled . 
with your favnrite bean recipe. Place coals over · and cover with 6» 
dirt. Let beans cook 5 hours,and uncover the pit~ Remove food. 

\Special note from Lane: 
people - not 50 people. 

10 lbs dry beans will make enough to feed 250 
Pineapple makes a great addition to beans.} 



Pd. und. num Fed. 1 
Tin Car-,s 
Car-·dbc:t,"E\1'" d 

Bo>~ [!·,;en Baking 

A sturdy. heavy cardboard box (about 
9x1~x22> is best. 

A smaller or little larqer size can 
also be used. -

Heavy duty type is best ~ 
4 soup or vegetable size is good. 
piece should be small enouqh to 
· fit in bottom of oven: 

Charcoal Briquets 

Pl,..r~par-·t::·tti on 

All sides of the box are needed for the oven. If a lid or 
top of the box has been cut off 5 tape another piece of 
cardboard to make the missing top. The top of the box or 
onE.:o si dt::· c.d: thE~ bo::·: shot.~J. d havE· i:\ "hi ng\:::" type of side ·- cut 
3 sides and leave the 4th side attached. The box should be 
lined with aluminum foil, shiny side out to reflect the 
1-H:-:;.at.. E::·{t.end the ·f o:i.l at 1 eas·t 5" over-· the edqe of E-?ach 
side. Use about 3 layers of foil~ You may want-to use some 
tape to attach the last layer of foil to.the outside of the 
bo::·:. ThE~ bo::-: ~::.houl d bt~ pJ. r.~ced !:3D that the 11 hinge" edgE· is a 
top edge of the ovenn 

Completely cover the piece of cardboard with 2 layers of 
aluminum foil, shiny side out" This will be an extra 
protection sheet fo~ the bottom of the oven. 

Put the protection sheet in the bottom of the ovenn Place 
the 4 cans inside the box to be used to set the baking pan 
on" One can should support one corner of the bakinq pan. 
Use a heavy object to help keep the oven door closea when 
you r.:-tre baking., 

Bake cake or food at normal baking temperatures. Pre-heat 
oven before baking for about 5-10 minutesn Place charcoal 
briquets on the p~otection sheet. The briquets should be 
s-;pace~d iE\t-·our1d the oven ·to ''e\/i:~n out'' ths• 1-lt:?.at., OnE-? br·i quet 
provides 50 degrees of tamperatureu Like making coffee, 
determine the number of briquets for the required 
temperature and add 1 briquet . Use like a regular oven. 

Dump Cakf2 

1 jar or can cherry pie filling 
1 can crushed pineapp l e 
1 box yellow cake · 

some butter/margarine 
optional: cocon~t & nuts 

Use an 8x12 ungreased cake pan and bake at 325 for 1 hour. 
Don't make this cake- just dump into pan in ordern Pie 
filling, pinapple. cake mix and dab with butter/margarine 
enough to spot the top, but not totally cover ~he tope 

~p~le:p~e filling or 1 can drained peaches may replace 
Lherr 1 \:.::' _~, 

• 
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Corn on the Cob 

Peel leaves of corn back carefully and remove the silk. Replace 
leaves and soak in a pan of cold water for 1 hour. Wrap in foil and 
cook directly on coals for about 20 minutes. 

Foi 1 Pouch Ste"1 

INGREDIANTS! 

Carrots - sliced 
Potatoes - in chunks 
Sauce: 4 T Margarine 

1/2 C flour 
3/4 C l<etsup 

3 C boiling water 
1 tsp salt 
1 tsp worcestire sauce 
juice of 1 lemon 
pepper 

1. Melt butter~ blend in flour 
2. Add remaining ingredients, bring to boil 
3. Pour over vegetables 

Place mixture on foil squares and seal middle, than seal ends. Rewrap 
with more foil, and bury in coals. Cook about 1/2 hour. 

/7~ 





Sunday Evening --

~:>t.E:•\t\1 ~\Jhi t.E· fJ:-orn wrhE? B2t!:::.k!:~·t:. CEIS:.es.!l ~:.hc:ti'"E•d thE• .. I7Jt:::Oi::"ll'" ~)onct I 

with assistance from all of the Labbers and ended up ouf on 
a limb with Jim Schuld. 

Ti··1E BEP:F< SONG 
Leader:!. The other day (all repeat> 

I met a bear ( all repeat) 
Up in the woods (all repeat) 
Away up there (all repeat) 

2. He looked at me 
I 1 eeok E~ci i::lt hi rn 
HE· !:;i 2 E•d me ur.::. 
I ::::.i ~-:.: cer.:l Uf.) him, 

·4· n f.)n d ::::.o I l"' i:':'l n 
p,~,"t c:\ ·y· of r .. om t. r·, P r· £7~ 
Hut , ... i q!' .. ,t l~H0h i nc:l 
Me was - that bearn 

6. The nearest Branch 
l}JE:ts ten f E~t:d:. up 
I'd have to ju~p 
And trust my luck. 

8. Now don ' t you fret 
Now don't you frown 

~.::;., H~:~· :=.aid to mE· 
~; ~Jh·~ .. cl ~-'~~~ 't _ 't'C:'\;\, . F;:un '? 
J. l:::·t:~E· you c:' 111 t. 
Got: aJTy' gur·, ... 

5.. f:~l·";ead o+ mE· 
I si:t \1-J ,::\ tr"e€:-:· 
p, Cil"'eat. bi q t.J'"E:·r::~ 
Dl· .. , ~ 1 or· dy ii;e., 

7. And so I jumped 
Into thF.:! a:i.1·· 
But I missed that branch 
P1way up t.h£7?rE·, 

·cause I c~uqht that branch 
On the way b~ck down. 

9" That's all there is 
There ain't no more 
Un 1 E·£~.=- I fii(?E·t 
That bear once more. 

10. The morale of 
This story proves 
Don't talk to bears 
In t. t:"?nr·. :i. s:;. SI"'IDE~!::) n 

11 . The end~ the end 
The end~ the end 
The end~ the end 
The end~ the endu 
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* * * * * * * * * * * * * * * * * * * * * * * * * * * * * * ·IE- * ·It-

For information regarding bookings or Linda Arnold's 
other albums~ writ~ to: 

Ariel Record 
P, 0. Bo;.: 2999 
Santa Cruz~ CA 95062 

LINDA ARNOLD--MAKE BELIEVE 
sidE· one·:: 

Do You Know What Magic I~? 
Tick .Toe: I< · 
Make .Believe 
BoomBoom Boc•m 
Stone Soup 
Lr.tment 
Hey, 1"1r·.. Sp:i der 
B.::athtub Son 
Find A Pei::tc:eful .Though·t-. 
Be Kind To Your Parents 
Zip-a-dee-do-dah 

side two: 

l"'i;..~g i c Hr.)r se 
Popcorn 
Tally Ho 
I Hate 1'1e:\th 
The Vec;etable 
1"1ommi E· s Lullaby 
Te~dy Bear· . 
Wa1t1ng For A Baby 
Potato Chip Song 
Christmas !"'louse · 
The Opposite 

~~~~ ~~A~i~~~I~r~~~d a Book/Tape set entitled: DO YOU 

* * * * * * * * ;* * * * * * * * * * * * * * * * * * * * * * 
·*- * * 

~1E~{_ MH ... 3-'P I DE~. 

There's a spider on ~y knee and his crawling over me 
Oh what Oh what~ should I do 
Should i brush him on the floor and sweep him out the door 
Should I shake hands and sc:ty "How do yoLt do 11 

<Chorue.) 
Well hey Mru Spider wants someapple cider 
How bout a cookie or two three four 
Well I ' d like to be polite and treat this spider right 
C'=-~--tt!iL..§ __ CJ!. 1 i vi ng thi nc~ and he's. got ·feelings too 

Now he's crawling on my tummy and I'm feeling kind of funny 
Oh what Oh what should I do 
Should I give a little gi9gle when his hairy legs to tickle 
Gosh I wonder if a spider s ticklish too · 

< Chor-u!::.' > 

But now he's crawling on my chin and I'm and I ' m trying keep 
a grin · 

Oh what Oh what should ·1 do 
Should I give a little sneeze and blow him in the breeze 
Should I Rold my breath until I'm turning blue 

(Chorus.;) lst tt.-Jo 1 ins 

Wait~ Now he's crawling out of siqht with a smile so polite 
Gues~ he knows I ' m a living thing"wi~h feelings too -----------------------------------------------------------
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STONE SOUP 

<Chorus) 
Stone soup ·you really ouqht to try it 
Stone soup you just can'f buy it · 
You won't find it on a shelf. 
Cuz it's the kind of soup that you make yourself 

It's fresh as a lemon, spicy as chili, sweet as an apple oie 
Salty as the ocean, sour as·a pickle and when it goes dow~ 

1t sure does t1ckle 

(Chorus) 

So ge~ yourself a stone, a crocodile bone a carrot or two 
A smelly old sh6e, a glass of wine, a procupine, the juice 
of 
a lemon~ and Frankenstein Green beans, blu~ jeans, jelly 
beans too? cupcakes, rattiesnakes, left over soup, 
Mud pies, french fries, frogs wearing bow ties 
any old thing will do 

Stone soup, you really ought to try it 
Stone soup you just can't buy it 
All you need for your creation is a pinch of imagination 

Stone soup Stone soup Make ~orne today_ 

Boom 
Boom 
Boom 
Boom 
Boom 
Boom 

Boom 
Boom 
Boom 
Boom 

Boom 
Boom 
Boom 

Boom 
Boom 
Boom 
Boom 
Boom 
Boom 

Boom 
Boom 
Boom 
Boom 

Boom 
Boom 
Boom 

Boom 
Boom 
Boom 
Boom 
Boom 
Boom 

BOOM BOOM BOOM 

Sometimes I'm mad 
Sometimes I'm sad 
Sometimes I'm glad to be just me 
I like to run 
Out in the sun 
Just having fun is good for me 

Oh there's so many things 
I'm learninq how to do- like dial 

on the teleph6ne and even tie my shoe. 

Boom 
Boom 
Boom 
Boom 

Skoo - be- do -be- do 

Sometimes I smile 
Sometimes I frown 
Sometimes I act just like a clown 
Sometimes I like to play 

Oh there's so many things 
I'm learning how to do 

like ABC's and somersaults and 
whistling poo- poo 

Boom 
Boom 
Boom 

Sometimes I'm mad 
Sometimes I'm sad 
Most times I'm glad to be me. 

BE KIND TO YOUR PARENTS 
Be kind to your parents_thoug~ t~ey don't desery~ it 
Remember that grown-up 1s a d1ff1cul~ stage of l1fep 
Their apt to be nervous and over exc1ted, confused ~rom 

daily storm and strife! 
Just keep in mind, thoug it seems hard I know 
Most parents were children long ago. H .Incredible 
In spite of the foolish things they do 
Some day you miqht wake up and find 

· ·you·r~ a parent too! 
--------·---------------------------------------------------



led by Stew White 

Neath these tall green trees we stand 
Asking blessiAgs from thy hand. 
Th.::~nks t.·lE• give to Tht:-:·e abovE· 

For th~ he~lth and strength and lnve" 

Skidda marinkey dinky dink 
Skiddy marinkey do 
I love you, I love youu 

Skidda marinkey dinky dink 
Skiddy marinkey do 
I l D\.IE• you ~J i ndre£:-~d I do. 

I love you in the morning 
and in the afternoon, 
I love you in the evening 
and underneath the moon 

So skidda marinkey dinky dink 
Skiddy marinkey do, 
I 1 ove ·you. 

Song used by Sandy Hupp to open the 
Thursday night party. 
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FIND A PEACEFUL THOUGHT 
l.i ncia ?~FT1Dl d 

Shared by Sally Heard 

It's an old fashioned word, and it's been all around 
_Acruss every ocian, every mountain or town. 
Thinking this word is lots of fun to do. 
I···IE?l'""t·:~ j_ !:::. i-'-.il···,at SDITH::• chi 1 dr··t-:·n SC:"'ti d ~~JhE•n t.hc::-y thought it 
"f:.hl· ·c:H.i{]h, 

f.7~.t! .. <;1tJ::.tJ?. ;; 

Peace 1s a quiet country side. 
Peace is jumping on the moon. 
Peace 1s a little kitten on your lap. 
Peace 1s a happy birthday party. 
Peace is fun by sometimes boring .. 
Peace is shaking hands and stuff like 
thc::·,t. 
Peace i~ planting flowers on a clear 
cl ii:l"y' .. 

Peace is blowing bubbles. 
Peace is when you prayu 

So find a peaceful thought and plant it in your heart. 
Maybe then a peaceful world would really start to grow .. 

F't::•ac i=.• i 
F'eac:e i 
,.., ..• -· ·-
1- \:.:.~'r.:IL €:• i 
P1:::-~:.1c e i 
p E-! i::\ C:: E• :i 
F' (~i:iC: e i 
Pi:::• EtC e i 
PE•c:tc e :i. 
PE~ac F• i 
F'E•i:"iiC: E• i 

L.ttQE .. h:.L?.-:.:: 

~-; 

~~· 

s 
s 
~!.' 

!:;; 

!::;. 

r::; 

s 
,-
.;:) 

a furry Easter Bunny. 
when your Daddy's funny. 
sleeping with your Teddy Bear. 
never having homework .. 
a yummy chocolate sundae. 
showing someone that you care .. 
+t.:;.<::~J.ini;J h<::tppy .. 
f l?.t:~ 1 in <.:;J ·f ;·- F..:.e-z. .. 

·f u 11 n·f rn<i:i(] i c: .. 
·y'ou and m~:--:;.., 

So find a peaceful thought and plant it in your heart" 
Maybe then a peaceful world would really sta~t to grow. 

• 

• 

• 



• MORNING SONG 
Shared by Jane Higuera 

Morning has broken like the first morning. 
Blackbird has spoken like the first bird . 
Praise for the morning. Praise for the singing 
Praise for them springing fresh from the word. 

J WAS BORN ABOUT 10~000 YEARS AGO 
tto the tune of di Wish I Were A Little Mosquito") 

Shared by Jane Higuera 

I was born ten thousand years aao, 
And there's nothing in this world that I dcn't Mnow. 

I saw Peter, Paul and Moses playing "ring around the rosies 0
, 

And I'll whip the guy who says it isn't so. 

j saw Satan when he stood at Eden's dcor, 
eEat the apple", I heard Satan's voice implore. 

Even and Adam started cheatin', when that apple they were eatin', 
And I swear that I'm the guy who ate the core. 

When Delilah said to Samson, "Darling lad, 
J believe you need a haircut mighty bad", 

I could see that Sam was ailing, and his muscles would be failing, 
Oh, the way Delilah clipped him, it was sad. 

I'm the guy who showed King Solomon the way-
To remember ev'ry wife fro~ day to day, 

He was really sympathetic toward my system alphabetic 1 

And for that I got my bonus pay. 

I was there when Nero put thE torch to Rome, 
And, in fact, I ran to catch the first boat home, 

Julius Caesar gave me money for a snack of milk and honey, 
I was there before they built St. Peter ; s dome. 

I saw Washington at Valley Forge 1 I swaarq 
Saw him toss a coin across the Delaware, 

Even though you don ' t believe itf it was I who did retrieve it, 
'Cause a dollar is a dollar anywhere. 

Queen Victoria~ she fel l in love · ~Ji th me, 
But I told her 7 wa;. older by far than ShE', 1. 

She refused to l. l ... 

u !1t?ve my storv~ so I left here in her gloryJ 
Yes~ ii1deed, I've had me quite a hiE:-tory. 

I was born ten thousand years ago~ 
And there's nothing i n the world that I don't kno~. 

Though my tired Dones are aching, ! saw hist'ry in the making, 
And I'll whip the guy who says it isn't sn . 



FIND A PEACEFUL THOUGHT 
Linda Ar-nr.:sl d 

Shared by Sally Hear-d 

It's an old fashioned word, and it's been all around 
Acr-oss ever-y ocian, every mountain or town. 
Thin~ing this word is lots of fun to do. 
Here is what some children said when they thought it 
thr~ough .. 

f~b..Q..t:Us: 

Pt::•c:tc: e 
PE•ac:e 
Peace 
Peace 

i ~=· 
is~ 

is 
is 

a quiet country side. 
jumping on the moon. 
a little kitten on your lap. 
a happy birthday partyu 

Peace . is fun by sometimes boring. 
Peace . is shaking hands and stuff like thatu 
Peace -is planting flowers on a clear daya 
Peace is blowing bubbles. 
Peace is when you pray. 

So find a peaceful thought and plant it in your heart~ 
Maybe then a peaceful world would really start to grow. 

Pee::lC:€':1 

Peace 
Pe.:tce 
Peace 
Pt:·?act::-
Peace 
P<::-:ai~c:e 

Peace 
PE·C.~CC~ 

Peace 

~b.9r:.h~~: 

i s 
:is 
is 
ic--"> 

i s 
is 
i ~.; 

is 
is 
is 

a furry Easter Bunny. 
when your Daddy's funnyq 
sleeping with your Teddy Bear. 
never having homework. 
a yummy chocolate sundae. 
showing someone that you care~ 
f e:::,l i n(;j happy. 
f e e 1 i r·, g f r F.:~ e ., 
full of magic .. 
you and me. 

So find a peaceful thought and plant it in your heart. 
Maybe then a peaceful world would really start tq grow~ 

• 



WE ' RE HERE 
Shared by Jane Higuera 

We're here at Chat because we care 
And want to learn, and love ar.d share. 
For here we know~ we'll always find 
A world that's warm and true and kind. 

Each day is new , it's o~rs to hold 
L?t's give our love to young and old# 
And then my friends, we'll all be free 
To share and grow in Harmony. 

To understand our fellow man 
To share our selves as best we can. 
This is our goal, for each new day 
As here at Chat we lead the ~ay. 

We're here at Chat because we care, 
And want to learn, and love, and share 
For here we know , we'll always find 
A world that's warm and true and kind. 

JACK, THE SAILOR 
Shared by Jane Higuera 

T' was five and twenty years ago since J ac~ first saw the light 
He came into this world of woe one dark and stormy night. 

He was born on board his father's ship as she was lyin ' to, 
'Bout twenty-f i ve or thirty miles southeast of Backaloo. 

Chorus! 
Jack was every inch a sailor, 
Five and 20 years a Whalerr 
Jack was every inch a sailor, 
He was born upon the bright blue sea~ 

When J3ck grew up to be a man he went to the Labrador. 
He fished in Indi~n Harbor where his father fished before. 

On his return in the fog he the heavy gale, 
and Jack was swept into the sea and ~wallowed by a whale. 

<Chorus) 

That whale went straight for Baffin Bay 'bout ninety knots an hour, 
and ev~ry time he'd blow a spray it sended him a shower. 

And now says Jack unto himself, I se~ what he's about ••••• 
He grabbed the whale by the tail and turned him inside out! 

(Chorus) 

;%1 



ALL GOD'S CRITTERS 

(shared by April> 

li Capell a 

All God's critters got a place in the · choir · 
Some sing low, some sing higher . 
Some sing out-loud on the telephone wire 
Some just clap their hands or paws 
Or anything they got now 

Repeat with instruments 

Listen to the bass~ he's the one on the bottom 
Where the bullfrog croaks and the hippotamus 
Moans and groans with a big todo 
And the old cow just goes moo. 

The dogs and the cat they take up the middle 
Where the honey bee hums and the cricket fiddles 
The donkey brays and the pony neighs 
And the old grey badger sighs 

Oh - Chorus 

Listen to the top with the little bird singing 
On the melodies ~nd the high notes ringing 
And ~he hoot owl cries over everything 
And the black bird disagrees 

Singin' in the nighttime, singin' in the day 
The little duck quacks and he's on his way 
And the otter hasn't got much to say 
And the porcupine talks to himself 

Dh - Chorus 

It's a sim~le song of living sung everywhere 
By the ox and the fox and the grizzly bear 
The grumpy alligator and the hawk above 
The sly old weasel and the turtle ·dove. 

Oh -· Chorus 
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WALTZING WITH BEARS 
Shared by Jane Higuera 

Chorus: 
He goes WA-WA-WA-WA-WA-Waltzi no with bears 

Raggedy be~rs, Shaggy bears ~ Baggy Bears! too. 
There's nothing on earth Uncle Walter won't do 

So he can go waltzing, WA-WA-WA-Waltzing! 
So he can go waltzing, waltzing with bears~ 

I went upstairs in the middle of the niaht 
I tiptoed in and I turned on the liQht. 

But to my · surprise there was no one in sight 
My uncle goes dancing ~t night! <Chorus) 

I aave Unc l e Walter a new coat to wear 
- And when cr.ame home he was CJvered with hair. 

Latelu I've noticed several new tears 
f·m sure Unccle Walter goes waltzing with bears. iChorus> 

We told Uncle Walter that he should be good 
And do all the thinos that we said he should 

But I know that he'd ratfier be out in the woods 
I'm afraid we might lose Uncle Walter for good. (Chorus) 

We begged and we pleaded, "Oh, pleas~ won't you stay?" 
We managed to keep him at home for a day. 

But the bears all barged in and took him away __________ _ 
Now he's dancina with Pandas 

And he can 7 t understand us 
The bears all d~mand at least one dance a dai! CChorus} 

DOWN THE ROAD 
Shared by Jane Higuera 

I do believe~ there wili be . 
Waitin' · for me somewheie down the road, 

Another ~~ng, t~a~·s worth singin·,~ 
Wor~,, s1ng1n , somewhere down ~he road. 

Chorus: 

Down the road~ down the road, 
Another ~onQ worth sinQlnO down the road. 

If the way seems - long and s16w; rememeber when you go 
There's another song worth singin' down the road . 

•.• Another friend, that ' s worth knowin ' 

•.. Another da y , that's worth ljvin · 

• •• Another lab, that's worth sharin' 



THE MARTINS AND THE COYS 
Shared _by Jan~ Higuera 

Sather round me children and I~ll tell you a story 
Of the mountains in the davs when Quns was law 
Nhen two families got disp~tin' it"was bound to end in shootin' 
So just lir=.ten cloE.E. J 'll tell you ' what I SiH'L 

Oh the Nartins and the Covs~ thev were· reddess mountain . bovs 
And they took up family f~edin' w~en they·d meet. · 
They would shoot each o+her quicker 
l!1an it too~; yout- eye to flic~~er 
They could shoot a squir· r~l's eye out at ninety feet. 

All thei- fiqhtin' started one briqht Sunday mornin' 
When old Graipa Cov was full of mo~ntain dew. 
Just as quiet as a churchmouse he stole in the Martin's henhouse 
'Cause the Coy's they wanted egg~ for breakfast too! 

Oh the Martins and the Coys, they were reckless mount~in boys 
But old Grampa Coy has gone where.Angels live," 
When thev fo~nd h1m on the mounta1n 
He was b1eedin' like a fountain 
· cause thy'd punctrue~ him 'til he ·looked like a sieve. 

So the Coys they started right out to aveng~ him 
And they didn't even ta~e out time to mourn, 
They went out to do some killin' where the Martins was distillin' 
And . th~y found olk Abel Martin makin' corn. 

Oh the Martin's and the Coy's, they were reckles3 mountain boys 
But old Abel Martin was the ne~t to oo, -· 
Tho' he saw the Coy's acomin'~ he haa hardly started runnin' 
'Fore a volley £hook the hills and layed him low. 

After that thev started out to fiQht in earn~st< 
~nd they ~carr~ed the mountains~~ with shot and shell. 
There was uncles, brothers, cousins 
They say thev bumped them off by do2ens 
Just ho~ man~ bit the dust it's - hard to tell. 

Oh the Martins a.nd the Ci:=tys, they were r ·ec~dess mountairt boys 
At the art of ki!lin' they bP.came quite deft. 
Thev all knowed they shouldn't do it 
But'before they hard1y knew it 
On each sid~ they onlv had one person left. 

Now the sole remalnin' Martin was a Maiden~ 
And as purty as a pictur~ was that grace. 
While the one survivin' boy was the handsome Henry Coy 
And the floks all knew thy'd soon m~et face to . face. 

Oh the Martins and the Covs. they were reckless mcuntain boys 
But their shootin' and th~ir kil,in' sure played hcb, 
And it didn't bring no joy to know that Grace and Henry CoyJ 
Both had sworn that they would finish up the job. 

So they fin'lly met upon a mountain pathway~ 
And Henrv Cov. h~ aimed h1s nun at Grace~ 
He was s~t t6 ' pul l the triggir, when he ~aw her purty figger, 
You could see that love had kicked him in the face. 

Oh the Martins and the Coys. thev were reckless mountain boys 
But they say their ghostl~ cussj~' gives you chills. 
' Cause the hatchet sure was buried 
When swe~t Grace and Henry married 
It broke up the best dern fueo in these her9 hills, 

You may think this is where the story ended, 
But i ·~tell in' vou them oho5ts don't cuss no more, 
·c~u.~e ~inee §r~ce ~nd Henry wed9ed 
~hev fioht worsi lhan all the rest d1d 
and ' the~ carry on the feud just 1ike before. 

• 
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Musical Pipe Chimes 

Materials: 

2 each of 10ft., 5/8" electrical conduit 
Thick string or leather strips to hang by 
Pipe cutter or hack saw · 
Measuring tape 
Electric drill 

Cut conduit appropriate size. Drill hole 1" from the top for stringing. Label each 

pipe with number and note name. 

Number Note name Length of EiEe 

B flat 13 3/8 inches 

B 13 
C (middle) 12 5/8 
C sharp ' 12 1/4 
D 11 7/8 
E flat' 11 1/2 

E 11 1/4 
F 10 7/8 
F sharp 10 5/8 
G 10 1/4 
A flat 9 7/8 
A 9 5/8 

B flat 9 3/8 

B 9 1/8 

c 8 7/8 
C sharp 8 5/8 
D 8 3/8 
E flat 8 1/8 

E 7 7/8 
F 7 1/2 

1 
2 
3 
4 
5 
6 
7 
8 
9 

10 
11 
12 
13 
14 
15 
16 
17 
18 
19 
20 

SONGS: 

Happy Birthday · I Heard the Bells 

3 ·3 5 3 8 7 
3 1 

6 10 9 10 10 11 10 11 ·12 
6 6 6 4 5 5 5 6 

3 3 5 3. 10 8 
1 3 3 13 18 17 15 15 13 13 13 

6 10 10 6 a· 8 8 6 

3 3 l5 12 8 7 5 
12 8 3 3 1 

8 3 13 11 10 11 10 8 6 8 

6 6 6 1 2 2 3 6 

13 13 12 8 10 8 

8 8 8 3 7 3 
5 5 3 3 10 11 13 15 5 8 6 

6 6 6 6 5 



Silver Moon Is Shining Each CamEfire Lights Anew 

11 16 15 13 15 13 13 10 • 15 12 15 12 14 12 10 

13 15 13 11 13 11 11 10 14 . 10 14 10 12 10. 7 

11 13 11 9 8 9 9 7 12 7 12 7 8 10 12 

9 11 13 11 8 12 14 12 10 17 19 17 15 

Make New Friends Michael Row Your Boat Ashore 

6 1 6 5 9 12 9 12 14 12 
5 9 5 9 10 9 

8 10 13 11 10 10 8 
9 12 14 12 

13 13 13 18 13 5 9 10 9 " 

11 10 8 6 9 12 12 9 10 9 7 
5 9 9 5 7 5 4 

5 7 9 7 5 • 2 4 5 2 4 

Kum Ba Yah Silent Night 

6 10 13 13 13 15 15 13 10 12 10 7 10 12 10 7 
6 6 6 6 6 6 6 7 8 7 3 6 7 6 3 

6 10 13 13 . 13 11 10 8 17 17 14 15 15 10 
6 6 6 6 8 6 5 8 8 5 7 7 7 

6 10 13 13 13 15 15 13 12 12 15 14 12 10 12 10 7 
3 5 6 6 6 6 12 10 8 8 12 10 7 6 7 6 3 

11 10 6 8 8 6 12 12 15 14 12 10 12 10 7 
6 6 5 5 1 8 8 12 10 8 7 8 7 3 

17 17 20. 17 14 15 
. 

19 
8 8 5 8 5 7 10 

15 10 7 10 8 5 3 • 7 3 7 5 2 
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bn~ 1 y ~!l§Di ng 
10 12 14 10 15 14 14 12 10 15 14 14 12 10 

14 15 17 14 19 17 17 15 14 ° 19 17 17 15 14 
1 t) 12 . 14 10 15 14 .14 12- 10 15 14 14 12 10 

10 10 10 10 
14 15 17 14 19 17 17 15 14. 19 17 17 15 14 
10 10 10 10 • 

0) f;r )fe.a /th a~J Strf~+~ 
(.a. rate.) · 

' 

D D D D (! B 138 !-}C.~~ FH ()_ 
5 )1 11 0 11 15 II/ Ill I 1/ I ~ I l? I o ID 9 /0 

TAPS 

c G 0 c. E G c E G c E G c E 
G G 10 15 19 
10 _10 15 .. 10 15 .. 19. 10 15 "19 ·10 15 19 

c E G E c G G G c 
15 19 22 19 15 10 10 10 15 • -..,-
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You'~~ a ~)-SMd 014 Flas 

• a 1=1 F ~ F, D c F G E F 
IS 1l ~ go 'l s 3 g 10 7 <J 

~~ ve L · 8moyr: 
a 13 13 13 13 13 12 10 a 10 a s 

D c F D c F D c E 5 5 5 5 5 5 55 5 2 
s .3 g s 3 ~ 5 3 ? 

I 13 13 13 15 12 13 c D E F G c F G n 5 · 5 5 7 7 5 
.3 s ') s IV 3 1' Jt) J'-

a 13 13 13 13 12 10 6 10 a 5 
1= ~ A F ~ R != (i 5 5 5 5 5 5 5 5 5 2 
f{ //) J" g ID . I~ _go JO 

13 13 13 15 12 13 

e A F F t= D c F ll E F 5 5 5 7 7 5 
IS 1:1. go · g' g- $ 3 i" /IJ ? g'" 

17 17 17 17 17 17 16 18 18 16 
B 6 a a 6 B 10 10 10 10 

E Eh D J=# /) D A- C? 

• '] " 5 9 ll. s ll JO 
15 15 15 15 15 15 17 17 17 17 
6 a a 8 8 a I a a a 6 

(}. c F E. ·. F R . G pi* ({ 
.5 5 r ? . ~ - 1'- 10 9 JD 13 13 13 13 15 15 15 15 

a e e e 10 10 10 10 

E ~ D F · D F E F 12 12 12 10 12 13 
7 3 5 g- 5 8' 7 ~ 7 7 7 7 7 5 

Th e H.app~ Wa.~a e.re.r 

F F r: F E. E' D 0 J= 1= A F F £3b F I= ~ 
!' r ~ r '- '- 5' s r ~ l.:t '1 1r J"3 r Y I~ 

D D D F D El7 F I= 0 c. glt ~ ab ,q ~ r: R 
.s- s .5' f/ .s- ' r '~ /7 IS 

13 '"' 
I 3 I~ I 0 ? J :t 

F F R R R giJ Fl= F F B\, t= c E. D (!. s11 r ~ l:L J-4 · .'JD /3 ~ 2 go t l3 ~ ID 6 s- l I • F (; E D ~ [3b 
~ ID b .s- .3 r 
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AMERICA THE BEAUTIFUL • Oh, beau-ti-ful for spacious skies, For am-ber waves of grain. 

g g e e g g d d e f g a b g 

e e c c e d b b b d d f f e 

10 10 7 7 10 10 5 5 7 8 10 12 14 10 

7 7 3 3 7 5 2 2 2 5 5 8 8 7 

For pur-ple moun-tain maj-es-ties A-bove the fruit-ed plain, 

g g e e g g d c# d e a d 

d e c c e d d d g g g f# f g 

10 10 7 7 10 10 17 16 17 19 12 17 

5 7 3 3 7 5 5 5 10 10 10 9 8 10 

A-mer-i-ca A-mer-i-ca God shed his grace on thee, 

g e e d c c b b c d b a g c 

g g g e f g g g g g f f e 

10 19 19 17 15 15 14 14 15 17 14 12 10 15 

10 10 10 7 8 10 10 10 10 10 8 8 7 

And crown thy good with broth-er-hood From sea to shin-ing sea. • c c a a c c g g g a c g d c 

g f f f f e e e f e 

15 15 12 12 15 15 10 10 10 12 15 1 0 17 15 

10 8 8 8 8 7 7 7 8 7 

Pipes Needed: 2, 3, 5, 7, 8, 9, 10, 12, 14, 15, 16, 17, 19, 9 

• 
- ~-
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COYOTE AND MOUSE GAME 
(contributed by the Jabi Crrokers Family) 

- fourth game of Konday night- played later 

The much-maligned scavenger "COYOTE" often displayed mischief and clever 
wisdom when hunting and playing. 

Pioneers observed this survivor's habits and created a pastime using cupped 
hand or mug and fur-bits on yarn or thono. Painted nuts or seedpits are used 
as forfeit pieces. Dice are used to geneiate the numbers necess~ry in the 
conduct of the game . . 

EQUIPMENT!- A plastic cup~ can. or funnel = COYOTE POUNCER 
- Pait- of dice.·create t~moden dice from 1 or 2 inch 

cubes for younger children - dots or larger 
numbers are better. For a large group, sugar 
cube dice are made by players at game table. . 

- Several two-foot lono cords w1th 
tiny rolled cloth orJwool fluff 

or bits of tis_. e attached \7 or _...---
8 ma¥·Y'"" 

· - B a t t-/.r o om s i z e p ct p e r c u p s t o h o 1 d 
C.oyoTt.:, ans as forfeits fo.r each of 3 

m .f ~~ ' (]p 8 plavers .. 
£fit.'\ ~V ~ : b b 1 e s , ' ~ e e d s , b e an s , e t c • , f or 

~~:~; ~/~h~ i~a;r ~u: 
---=------~~--/---)-- _____ we-e. · = :~;:: . .::t<' t •r 
INSiRUCTIONS: ~ 
- Cir~e for ac~ion where ALL can view dice. 

/i
oyotE· die-throt,,;er choo~es C:i number 1 to 6 on a single die 
nd has 5-6 turns. r 

articipant~ a~sembl~ thior tiney mice centrally close 
ogether (~1th1n per1meter D' capture cup/funnel) 

When number tur~s up on thrown die - - "COYOTE" hovering over mice quickly 
pounces. ANY mice captured pay a forfeit. COYOTE can "fake it" but not touch 
d O~Ji'l. 
Should the COYOTE misread falsely.o~ a ~rong ~umber, he/sh~ ~ust pay a forfeit 
of a bean/pebble to all MICE rema1n1ng 1n the1r proper pos1t1on. 
Each player has several tosses then trades "Coyote Pouncer" to next player in 
exchange for a "mouse". 
New "Coyote" may choose another number and proceed quickly with the game. 

This competitive group ~ame generates excitement~ and improves eye-hand 
coordination. 
As a oarty-mixer with adults: 5 or 6 around card tables .... 
each ~ith. a tiny cup of lima beans counters. Host monitor calls time at 7-10 
minute intervals so 2 players with least or most beans progress to another 
table to mix and meet new people .•• 

SECOND STAGE: Players now understanding the game rudiments are ready to meet 
intellectual challenge of Scoring on Both dice. Choose a number up to 12; any 
double number allows an extra throw. 
THIRD STAGE: Further testing alertness, COYOTE can stress certain number 
combinations. Chosen number »6» for example can turn : up either or both dice: 
Could be 4 + 2 ~ 6~ or 3 + 3 = 6, or combo 5 and 1, or double 6, et~. 

. . 
Thus challengedi this 9ame is NOT borino~ In a mixer with sufficient tables, 
make player rounds at 1east twice when £eaching to counselors or party quests. 

GO FOR IT~! HAVE FUN!! -
Know when to quit, though. Quit while group is e~hilarated; if not, quit 
sooner. 

(contributed by Billie Marie Studer} 
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C~t1POUT PASTIMES ~~~~~g2~~E~~~ES GAMES ··: .. ::··-~o~.·:_~:o·:o:·~ ~:}t(f.l6: 
0~ · ) 

jack~ rr 'ife fc•r whittling, or designing on bark twigs. ..
0 

.. 

0 

.. . ~ 
4 Lu.mmi Rhythm sticks, willow, or tule whistle. Jn~~ 

Pencil, ~~n, or finqernail polish will mark SUGAR CUBES for ~~ 9))' 

:::\our • ingenuity : o sub sti tut e. Watch as you hike -f .or "~ . i' 't J--r- > 
appropriate sticks, shells, stones, grasses, . etr. for games ~Tc~ e,f 
and small crafts. r~o~(!~~-- ~ 
You~ tentorop~_ or tarp cord can be used for Cat 's Cradles, "( 
str1ng tru:ks, ·) or to practice new •:notE: .• Tab? a hank to !!7 

make a rope beJt using carrick bend or chinese decorative 0 eoRO 
knDts. ·-

0 .. ,o __ ... , o~ _ :::- . 

Plastic cup with cover 1will hold Spill-Spell Scribbage 
letter dice, plus deck of miniature cards, tiny poker dice, 
small dominos, checkers, balloons for batting, and bring a 
marker pen and pencil. 

Piece of folded plastic can be your checkerboard, or scratch 
i t i n t h e d i r t . B r i n g e >: t r a p,o c ~~ e t - ~0 on g b o.o '~ s f or s h a r i n g • 

A KITE is light! Just right to float off the 
ridge-top .• cord isn't heavy either. 

Weave a rush mat from cattail fronds~ or braid with plucked 
grasses. 

Carry file cards in pocket or First-Aid Kit for that poetic 
mood. Write down that precious thought otherwise los~ 

HOMEWARD BOUND~ Play your Qame of "PICK UP» collectinQ trail 
litter. Conservati6n of biauty is a GOOD oame. YOU fiave 
the satisfaction of leavino paths and natu;al environment 
BETTER than you found it/ -

NOTE: Pebbles·, nuts~ or beans c 'dn be used in many Indian 
and Pioneer games. 

0 

SAGAMORE FLAT-STONE STUNT 
One flat rock per couple. Clasp hands with index finoer 
pointing straight • . Keep stiff ••• pick up stone holdi~g 
between straight fingers and run around campfire circle 
tvJi ce, vli th rock head-height. GOOD LUCK~! 

INDIAN WRESTLING 
Proqress-T~prone position to standing, thumb to thumb. 
Hano to hand, try to bend wrist over. Elbow to elbow~ sit 
down on the ground. Stand up, foot to foot. Push ana pull. 
With charcoal from vour· campfire in one fist, and right 
wrists tied together vJith S11ort thono ••• loosel-y ••• try to 
mar t; your o p p n n en t ' !:o n e c k , a r m ~ or c fi e e k • E X C I T I N G ! ! 

.$ !j b i. 
l~ 

1-oY~e 
~.,.;;!;.'/.':',..,:: 

~ : slo~e 
~~~:! 

PO flO STICK SHLIFFLE ~v~tr6 
2- 3 do :z en s t r a 1 g h r t rl i g s 9 t r i m me d to same 1 eng t h .. ~.lstr-k QILe · ~~ o 
by stripping bark or notching middle. Roll bundle in boath ~- · · 
hands, then separate in fistfuls. Opponents try to guess ~~ -· > >·' ,-
~·Jhich hand holds the mar~:ed stick. Pavs forfeit of tally if ~~ ~i,;:'f:i)' 
wrong. YOU pay if he's right~ Take 3~5 consecutive ~ 
guesses, then shuffle for a few turns. 

~00 
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!;.~I~~;~T;cK7~7c:r~i:-o~:: Life Gi\:) - · --·· ;g =·~-~~ St~~eor:. : 
Split stu:f:s 5-6 1nches longf 1 1nch thlc,:. Gathe~'l30-40 .· ·~ ''CIRcLe 
s t on e s f or c ~ r c 1 1¥ • H om e p o 1 n t m u s t ~ e· m a r k e d • F i i) r o c k s · o... o {- ;1 

from home pol nt 1 s the Edge of the V1ll age, marked <-by a ~ L' fe. 
stick . . _Use 3_sticks dropping from vertical fist -, sf:iff ~ 
a r me d , 1 n t D c 1 r c l e • ~- ,. · p:;;;, 
SCORE: 3 f 1 at ·sides ug = 1 (l points. 3 round si .des up~ 5 H-D,\\e.-w ~ 
points. 2 flat up= .s::. point~. 1 flat up= 1 point . .. ,If Q .. :. 0f.. 
your 11 MAN'' 1 ands l?n ~n. occup1 ~d ~ oc k, th~t opponent must~ · -~~e 
r e t u r n t o s t a r t h 1 s '· c 1 r c 1 e o t l 1 f e ,. a g cil n • · P 1 aye r must··· ~ € J -~ ~ 
scote EXACTLY on the Home Point to end the game. · ""V!·· . y.ftq or ... ~ 

JJ ~ lll~f)~ 
IOWA INDIAN BOWLING (adapted) ~ -~ . o · 
Any number of players equipped with cup or tin can, corn 4- ·~ " · 
c o b , <n- t o i 1 e t paper r o 11 • . Dr y b ~an s ~ c or n kern e l s or t i n y 9 <-' ..o~ ~ -~ 
pebbles. Flat bark sheet~ cardbo~rdl or broad leaf. Round · l ~·""~ . · !h. 
r o c ~: s or b a 1 1 • T w i g - c h i p mar ~u:· r s • 1-' 1 a c e . c a r d or 1 e a f a t o p $: · . . · . V 
your cup • . Put a handful of beans on square. From distance '<s~.v~~Cj 
of 12 to 20 ·fee~, players roll .stone_ball to topp~e taFget. -'1e~ I 
Each player marKs the spot where thelr ball stops. When e~ . 
t a r get i s f i n a 11 y ~:no c Y. e d over " the per son NEAREST to MOST L.~, · · 
b e an s rd n s • M a r k s c: or e i n d i r t , or p o c k e t p ebb 1 e s k n o c k e d ~- 'f f1 . . . 
over each timer --=- . . . --· 
KIO~JA HIDDEN STICK GAME (shell game} r;;~. ~~ 
2 ·or more players or teamsz EQUIPMENT: 1 to 4 slende~~~~ · 
sticks, 1 different. 3 or 4 cups or tubes •• tape one end 
closed. Tally twigs~ or pebble counters. Hide single stick 
or 4 sticks. Shuffle tube-cups. Tw~ Quesses allowed. 
Right the first time = 3 tallies. CorFect 2nd Quess = i 
tally. Wrong both times - Guesser must forfeit-3 tallies. · 
Each side has 3 consecutive turns. ~ 

'. AN A GRAMS < Pi one e r Game ) .·. , . , 
.·: flat:e!. to~ alphabets on_beans or pe~ble~ 1 and e>:tra I\"~I~ABU!AYE1:?.5 

S ~ E ! A_, I , 0 1 U , and T • A t 1 n y bot t l e o t p a 1 n t , p 1 us b r us h , are · -~0 vJ 
very J.ight to carry, and can make great fun if it rains. 
0 R ~ m a k e ahead of t i me and p a c k i n mar g a r i n e c up • ~ a . ~liJ) @> ~~ t i\ 

· . ~zy~ aC.VlSl"tU §l~ L 
t·lEGt~ETCH Fur-Flip Indian Game ~ ©(!)~!i!J, t-\,·L~,!~~~r;: 
Find 3 dark pebbles and 1 light. Use napkins, paper plates, ~ 
l~aves. fur-like material, or washcloths for camp game. 
With . stick-wand, opponent flips twice to find add rock or 
hidden bean. Right 1st time = 3 tallies. Correct 2nd time 
g e t s on 1 y 1 t a 1 1 v • W r on g b ol h f J i p s mu s t p a y 3 t a 1 1 i e s t o ~ .... 
hider. Trade after thre~ rounds. ~ - "/.';!f ( . 

INDIAN BOWL GAME Pugasaing-Hazards 
, ;.?ftl:'...<: 1\'"l ~ '-:'iiX!•':r 

'\~ " ··,\;1~-.i~ .· 
._,_-;. •• • ~~ ;i~ . ~-·· 
, '. ·,w;· . Us1ng mess k1t, pie pan or deep paper p~ates, and 7 tl? 13 

beans, buttons, or pebbies, marked or pa1nted on one s1d~, 
toss 1n bowl. Count only the marked beans that turn up 1n 
three tosses. One should be "S~otted · Chief" ••• which, when 
it turns up~ doubles the score. Opponent keeps -your score 
and oives tallies. If one marker misses the bo~l, then your 
round is cancelled. NO SCORE. HAVE FUN!! . 

C~r-~~1-:~~f -~-~:I~_t&_~p_r·~~~!-~1-~~ --~~HI ~}-} ~~a_T~ ] :f1 !-:~~~~·1_~~ 
~~f}~; ~~· ~,~~,7~J1V~tf~~a :_~fS{:.~]~.~-- ~,~ , __ 
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SAND PAINTING 

Supplies needed: for 1 0 to 15 porticiponts 

1 00 pounds solt (ony kind; buy leost eHpensiue) 
6 jors powdered tempera (red, blue, white, block, 2 yellow--miH to 
get secondary colors or other miHes) 
6 tablespoons (for miHing) 
1 pockoge smoll brown poper lunch bogs (good quality) 

1. sweep dirt or sond on ground smooth before doing the pointing. 
2. Drow designs on ground with o stick -- see suggestions here, or 

moke your own. 
3. MiH solt ond tempera point to desired color in poper bog. 
4. Spreod miHture on ground with your hond according to your design. 

Resource: The Golden Book of lndion Lore, by Ben Hunt 

DRAGON FLY 
Plenty Water 

CACTUS FLOWER 
Courtship 

CROSSED ARROWS 
Friendship 

MAN 
Human Life 

MORNING STAR 
Guidance 

ARROWHEAD 
Alertness 

HORSE 
Journey 

BEAR TRACK 
Good Omen 

BIG MOUNTAIN 
Abundance 

SUN SYMBOL 
Happiness 

• 

• 
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EYE 

PERSON 

• 
WOMAN 

THOUGHT 

• MESA 

GYPSY 

TO 
SPARKLE 
OR SHINE 

ABOVE 

ON THE HILL 

INVENTOR 

\ 

\ 

THUNDERBIRD 
Sacred Bearer of 

Happiness 

FLYING 

TO BE A LITTLE BETTER 

-· 
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• 
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BUBBLE SCULPTURE 
After trying bubble basics. players are ready for 
the art of bub!:>le making. The idea is to see how 
many different shapes can be made with the 
fragile spheres. Thes! suggestions will start 
imaginations bubbling. 

EQUIPMENT 
Soap solution (see Bubble Sasics, pages 38-39) 
Severa11atge juice or coftee cans 

c 
e<J~fH.J:. 
Of'( THe 
eorrOMOF 

• 

INVERTCP QJt. 1tlPJi or~ 
~ ArTAC.H eoeeu: ro 60&EJL.E. Box of d:inking straws 

Pa~rclips 

SITUATION 
Aat surface (picnic table) in an open area 

TIME 
45minutes 

DIRECTIONS 
Bubbles can be blown on top of, between, and inside of objects. In this 
project. experimentation is encouraged. Allow players to invent their own 
bubble scul~tures using the following techniques as their foundation. To 
begin, set up the soap solution in trays. 

Bubble Chains 
1. With a solution-filled straw, blow a bubble dome on the unopened end 

of a juice can. 
2. Pick the can up and invert it with the bubble hanging underneath. 
3. Dip the straw in the solution &Jnd attach another bubble by placing the 

straw next to the bonom of the first bubble. Then blow:· 
4. Add as many bubbles as possible to the bubble chain. . 
5. Create a bubble column by attaching the bOttom of tl'le chatn to a wet 

soapy tray. 

'·~ Ouuageous Outdoot Games 

AiTACM nu: LA?( 
BU~LE iOT!-Ie 
60AP ~L..t.mON. 

- --...--.--

BUBBLE OVER 
Bubbles are very unpredictable. Just as things 
seem to be pleasantly floating along-pop!
there you are back where you started. 

EQUIPMENT 
2 pans of soap solution (see Bubble Basics, 

pages 38-39)-
2 tin can bubble-blowing devices 

SITUATION 

Open area 

TIME 
10minutes 

DIRECTIONS 
1. The group is divided into two teams. Each team has a pan of soapy 

solution and a tin can bubble-blowing device. A person on each team is 
selected as the bubble blower. 

2. Mark the start and finish lines about 5 or 6 yards apart. 
3. Behind the starting line, each team huddles around their bubble 

blower. When the leader says .. Go," the bubble blower blows a bubble. 
Team members must blow or fan their bubble across the playground to the 
finish line. 

4. If a bubble pops, team members must go back to the bubble blower 
at the start line and begin again. 

5. The first team to get its bubble over the finish line is the champion 
bu!:>ble-blowing team. 

VARIATION 
1. Have teams meet in the middle of the playing field with goal lines 

indicated at either end. 
2. When the leader says "Go," a single bubble is blown. 
3. If a bubble pops, team members return to the start line and begin 

again. 
4. Each team tries to fan it across its goal line. The first team to do it is the 

winner. · 

Ourra~eous Ourdoot Games 
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BUBBLE BASICS &UBBLE·BLOWINC TOOlS 

Traditional bubble blowing is guaranteed fun. but 
these fancy soap struc:ures are a delight 
Surpris~ngfy. no fancy eQui;:ment is needed-just 
thin~s round in almost any kitchen. 

EQUIPMENT 

~eral rec!angular pans-dish pans. shallow 
trays. or baltang she~ts 

S~TRA:W (6)·· ~Q)~ .. ·,·.·:.'. J .· ... . . . 
: CLIPS OP~ Sol'W 

Lart;e· plas:ic container wit."\ :cp-b!eacl'l bottle or 
miik con:ainer 

Oishwashir.g soap 
G:ycenne (may be found in eny dn.:;s:ore) 

· Plastic d:inking straws 
Several large juice or coffee cans 
String 
RoU of electrical tape 

SITUATION 

Flat surface {picnic ta:Jle) in an open area 

TlME 

45minutes 

OIRECTlONS 

~- Bub~les can be as messy as ihey are fun. so far.d a place you con·t 
tnlnd ~ettJng wet. Se! up a ta:::!e and place lhe rectangular pans on it so 
lhat they are ready to be filled with t.~e soap solution. 
2. To maite t~e soap solution, fill a clean plas:ic container with a Quar: or 
~arm wat~r. and mix in about eight tablespoons or soap. The higher priced 
dashwashan; soaps seem to ma~<e the strongest oubbles. To give bubbles 
mere elastJC:ty. add .t -3 :tablespoons of clycerine to the maxture. 
Shake well and ptJur into the pans. 

Ourr~~eous OutC:oor G.ames 

T~PE: "3 CAHS 
T06ETH~R Wtn4 
ELECTRICAL~. 

..... os. 

:~, 
j .l 

·.·::i 
... I 
. , 
: 

I -

3. The tube is the basic bubble·blowin~ tool. Ptast:c drinking s:raws. tin 
cans (open at both ends). and \\.ire coat hangers (stretc~ed into a circular 
shape) are bubble blowers that m~ht oe handy. E.'\per•rr.ent weth diflerent 
objects. such as disposable cups. to find ur.ciscove!ed launchers. 

4. Demonstrate bubole mak•nc; by ta.~i..,g a drrnking straw. di;::::ng it into 
the soap solutio~. and gettang a film ac:oss :ne end. Held the s:raw over 
the surface of the solution and gently blow to :orm a but: ole come en the 
surface. PuU the s:raw out caretuUy. Next. blow a."other bubOie ~o.-ne. tut 
this time leave the s:raw insened and btow anorr:er buoti!e wtthltl tne 
bul:ible. 
5. Drinking straws work wen as mini-but::b:e blowers. Tape se·le~al 

togethe~ in a ~roup. oip into tne soiut10n, and blow a c!us;er of rr.~niaMe 
bubbles. 

6. To make really big bubbles. tape three ::n cans t~e!her into a long 
tube something like an oversized s:raw. Use ~lec:rical ta;::e oe~ause it's 
s:icky and water resistant. The longer ~"e !u~e. tt'.e smoo:r.er tt:e flO":" of air 
and the less likely the bubble will break. S~in by biQWit1g a lar;e dor.'le on 
the s~.:rface of the soap solution. Next. :ry ma;un~ a free-noatin~ t::u!::t::le. 
Oip the end of the can into t.~e solution to rorm a film across the e~d. Sic\• 
to make the film s:re!eh into a long sausage-shaped buooae. Tc release. 
twist the tube to close off :he bubble. 

7. Ano:her simple contraption fo~ rr.aking QiQanlic bubbles ca.., be made 
with two plastic dr~"''kang straws and a yaro of s:ran;. Thread :he s::~ng 
through both straws and tie the endsto<;e!her. Hold :ne s;raws in each . 
hand to create a rectangular frame. Place the frame ante :l":e soao soh.;t.-on. 
Uft carefully to s:retch the fi!m across at With arms elttenced. p~.:lt tne 
frame upward. The air pressure wiil !orm a out::ole. io release tr.e bu:l:te. 
brine; lhe straws tc~e~er ar.d swan; ~.:;:. It ta~es a little prec:ace :o mester 

these fancy bubbles. 
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Titi-Toria_ 

MAORI STICK GAME 

(Maoris are Polynesian natives of New Zealand.) 

EQUIPMENT: One pair of sticks for each 
player. Sticks are about 1 inch in 
diameter, 15 inches long. Paint the 
set of 4 alike, each stick painted two 
colors (usually red and black). The 
color change is at the middle of the 
stick. 

POSITION: Sit on the floor in pairs, 
partners facing on~ another. One part
ner of the pair reverses ends of his two 
sticks, thus ·making his colors opposite 
to those of his partner. 

BASIC MOVEMENTS: One movement is made to 
each beat of the chant. There are five 
basic movements. The grasp of the stick 
is at the center. 

1~ CLAP: Hit own sticks together upright. 

2. DOWN: Hit bottom ends of sticks on 
floor. 

3. DRUM: Hit sticks on floor at side , 
allowing shafts to slide through the 
hand, grasping nearer the ends. 

4. FLIP: Toss the sticks into the air 
so they revolve end for end (one half 
of a full revolution) and catch them. 

- 5. PASS: Pass sticks (or stick) to part
ner with a straight across or slightly 
upward motion, so that it can be 
caught without its striking the floor. 
The sticks are passed gently in a 
vertical position . 

-1-

SEQUENCE OF ACTION 

1. Down, clap, right pass (right hand 
sticks exchange with partner) 
Down, clap, left pass 
(8 times, 4 each) 

2. Down, clap, right pass, right pass. 
Down, clap, left pass, left pass. 
(6 times, 3 each) 

Break: Down, hold 
Down, hold 
(Tap top end of sticks gently on 
floor twice, for two counts.) 

3. Down, clap, pass both sticks (one 
person passing outside, the other in) 
(4 times) 
(Then down on the last count and hold 
for two counts) 

4. Down, clap, pass both sticks -- same 
as action #3, but alternating. 
(8 times) 

Break: Down, hold 
Down, hold 

5. Same as action #4 (4 times) 
Down, hold for six counts. 

6. Drum both sticks to the right, flip, 
down, pass right. 
Drum to the left, flip, down, pass left. 
(12 times) 

Break: Down, hold 
Down, hold 

7. Drum both sticks to the right, flip, 
flip, down, and pass right. 
Drum to the left, flip, flip, down, 
and pass left. 
Drum in front and flip, down, and hold 
six counts. 



c::2.13 

8. Drum both sticks to the right, flip, 
flip, pass right. 
Drum to the left, flip, flip, pass 
left. 
Drum to the right, flip, flip, pass 
right. 
Drum to the left, flip, flip, pass 
left. 
Drum to the right, flip, flip, catch 
and hold. 

Break: Down, hold 
Down, hold 

9. Repeat sequence #8. 

10. Down, change sticks in your own hands 
(right to left and left to right) 
Down, pass right to partner. 
Down, change sticks in your hands 
(right to left and left to right) 
Down, pass left (6 times) 

11. Down, change sticks in your own hands 
twice, down, pass right. 
Down, change sticks in your own hands 
twice, down, pass left. 
(4 times) 
Down, change twice, down, hold two 
counts. 

Break: Down, hold 
Down, hold 

12. Down, clap, pass right to partner's 
left hand, your left stick to your 
right, and catch partner's pass in 
your left. (4 times) 
Hold, two counts. 

13. Down, clap, pass straight across with 
immediate return, one person to 
inside the other out. Partners 
sticks returned the same way they 
were received. (6 times) 

Break: Down, clap, pass right, pass left, 
pass right. 

14. Down, clap, pass right to partner's 
left and your left stick to own right, 
catch partner's pass in your left. 
Then reverse, going the other way. 
(3 times) End with down and hold 
4 counts. 

-2-

15. Down, clap, to two even counts (no 
music). Pass right, pass left-
continue to exchange, passing alter
nately till end of music, (39 times). 

Ma·Ku • e kau-te- o At'- Not· ta -nga, 
CODA 1o,. ~ l25 l 26 1g' t Wf ll5i£s' :J) J> J> 1r1+1?1%tig[J 
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Story 

The words of this song tell of a boy 
singing to his father and he says, 
"What I am doing may seem silly but 
I am reminiscing because of my departed 
sweetheart and counting the time of her 
return to me." 

Then the father replies to his son, 

• 

"You are silly because your sweetheart • 
may not return at all." 
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Rainy Day Activities 

Indoor activities in a camp can be a problem. Space may be limited and movement restricted. The 
atmosphere may be humid and depressing. Tempers may be short and youngsters restless. 

There's a difference, too, between one day of rain and a long wet spell that sometimes settles in. 
(Counselors should make a special point of reading long-range weather forecasts. They help in 
anticipating such a period, so that it can be planned for in advance.) 

Recreational needs of youngsters are the same whether it's rainy or sunny. They need activity-
physical exercise. They need mental stimulation. They need the satisfactions of creativity and of serv
ice to others. They can have all these indoors, in limited space, if things are carefully planned. 

--Instead of a running game that requires space the equivalent of a baseball diamond, use a game 
that requires up and down movements, or an active folk or square dance, to give exercise to the 
large muscles of the body. 

--Instead of taking easels down to the lake, painting and sketching can be done in a very small 
space, with planning. 

--Instead of a bird walk, making birdhouses or bird models can be substituted. 
--Storytelling 
--Stunts 
--Creative dramatics 

There is one important factor, however, that must be used in selecting rainy day activities. This factor 
is good humor. A rainy day can be a great disappointment to youngsters who long to be outdoors. 
Activities indoors must not only provide outlets for exercise and handskills; they must also create a 
warm, happy atmosphere. Surprise can be one ingredient. Laughter is another. Intense interest is 
still another, as is novelty. Counselors should look for these qualities in rainy day activities. They 
should be used with care, however. Too many surprises cease to surprise. Too much novelty ceases to 
be new. Too much laugh making becomes silly instead of funny. 

Some activities should bring everybody together. Some should be left to smaller groups. Within the 
framework of a general plan, individual choice should be not only permitted but encouraged. There 
should be an opportunity for a sense of accomplishment, also. A rainy day is not just a time for passive 
entertainment, like a television western. 

Themes often help. An indoor circus, for example, requires arts and crafts (posters, decorations, 
props, frames for animals, costuming, and the like). It requires music (a rhythm or kitchen band 
must decide upon music, and rehearse). It must have clowns and performing animals (stunts, 
tumbling, and other exercises). It needs pink lemonade and popcorn (food preparation and service). In 
such planning, many small groups prepare for, and come together, in one big affair. 

Special events of this type may include such themes as these: 

Indoor Circus 
Talent Show 
South American Fiesta 
Indoor Track Meet 
County Fair 
Rodeo 

Pirate Day 
Indoor Treasure Hunt 
World Neighbors 
Mock Television Show 
Trip to the Moon 
Across the U.S.A. 

Wise counselors keep on hand a box or shelf of special equipment not used except for rainy day 
programs. If such supplies are kept in a special box decorated like a treasure chest, and used only for 
such times, their use will be looked forward to with eager anticipation. Surprises are always fun. 



Contents will vary with the number, age, and sex of the youngsters and with the type of camp program. 
Usually included, in addition to the customary supplies, are items such as these: • 

Table games not used at other times 
Pencils and paper for quizzes and pencil-and-paper games 
Crayons, watercolors, tempera, and other art supplies 
Balloons for balloon games 
Rhythm band instruments 
Soap-bubble pipes or the makings for giant soap bubbles 
Table tennis balls, playing cards, marbles 
Paper plates, soda straws, cellophane tape 
Different colors of pipe cleaners 
Shelf paper, newsprint, aluminum foil 
Paintbrushes of several sizes 
Stapler, scissors, string, cardboard 
Hoops, clothespins, toothpicks 

A costume box is a tremendous boon to a rainy day program. It can contain old hats, skirts, dresses, 
shoes, coats, trousers, feather boas, beads, scarves, fans, and pocketb ooks--and be the inspiration for 
many stunts and skits. 

If space is available, it's a good idea to look into the many indoor adaptations of outdoor sports and 
sports equipment such as plastic bowling pins and balls, and other balls made of cork, rubber, and 
plastic. 

Such games as darts (rubber), shuffleboard, deck tennis, quoits, hopscotch (many 
varieties), jump rope, and many others are feasible for camps in facilities that permit their 
use. Older campers enjoy them because of their familiarity, and they do provide physical outlets. 

The best games for rainy or very hot days, when youngsters must be indoors for long periods of time, 
are games that are simple, impromptu, and "happy making". The games used should include lively ones 
to work off steam and stretch muscles tired of sitting, relaxed games that are not too competitive, and 
games different enough to arouse curiosity and offbeat enough to cause laughter. 

Improvised Games 

Improvised games can be more fun that games out of a box! They can be used as separate games or as 
parts of a larger activity like a carnival. Many of these are good small-group games, too, and can be 
just as easily played outdoors. Youngsters should be encouraged to improvise such games. 

See the next pages for some ideas! 
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•..1 ~ · • · ~ · "Data ~Processing 

It's always fun to find out exactly who we're playing with. Here are some ways to sort through a lot of 
information without using a single silicon chip. 

How about arranging ourselves in a line according to height? Let's all mingle, and those who are 
shorter head for the front of the line; those who are taller go to the back. We can see how long it takes 
us to put everyone in order. P.S. We keep our eyes closed. 

We can also arrange ourselves by first names, in alphabetical order. If we shake hands as we sort 
things out, we can get to know each other in the process. Or we can sort the states or countries in which 
we were born, or maybe our favorite ice cream flavors. What other data would we like to know about 
our group? 

How about sorting birthdays in chronological order. Believe it or not, if we've got two dozen people, 
there's a better than fifty-fifty chance that two of us will share a birthday. 

When we're all lined up by birthdays, we can shout them out in order, from New Year's Day to New 
Year's Eve. How about some group cheers for each of the zodiac signs? Now we're all ready to invent a 
game for twelve teams. 

Personalized T-Shirts 

T-shirts with designs, words, and symbols printed on them are getting more popular all the time. As a 
special event, have a get-together in which each person brings a plain white or colored T-shirt; you 
provide liquid embroidery pens, lettering stencils, and cardboard to make other patterns from, and 
then create "personalized" custom T-shirts. Kids can design a statement of their faith, or an emblem 
for their youth group, or simply a crazy design with their names. They can be done large or small. It's 
easy, fun to do, and fun to wear. (Contributed by Ellen Sautter, Lancaster, Pennsylvania.} 

Group Juggling 

Ask your large group to break up into smaller groups of 5-7. Meanwhile, have available enough 
comparatively soft, throwable objects (nerf balls, softies, bean bags, tennis balls), so that there are a 
few more than one per person. 

Have the group stand in a circle facing one another, and so that the circle's diameter is no more than 
12-15 feet. 

One person in a group of 6 keeps the throwable objects nearby and lobs one of them to a person across 
the circle. That person lobs the ball to a person opposite from him/her and this continues until a 
person-to-person sequence is set. Do not throw to the person next to you. 

Once everybody knows whom to throw to and receive from the initiator starts the ball again, but this 
time includes another ball and eventually another until there are six balls being kept aloft 
simultaneously. Try reversing the sequence; i.e. throwing to the person you formerly received from. 

Try keeping seven objects going with only six people throwing--now that's juggling! 

-.3 .... 



A Camp Log 

A group project that requires lots of planning by the youngsters. It is really a scrapbook of a day or 
more in camp and that particular group of youngsters. A cover must be designed and made. Pages must 
be cut; put in looseleaf style or by sewing, binding, stapling, or gluing; and decorated. Photographs 
must be decided upon and mounted. Brief stories of activities and trips must be prepared. Poems must 
be written, cartoons drawn. Each camper must have his own page to write on--whatever he wants to 
record--and to sign. There can then be a ceremonious presentation. 

Dog-Naming Contest 

Display a live dog (or any other animal) or a stuffed toy. Youngsters think about it and, sometime 
during the day, write a suggested name on a slip and drop it into a box. Before the campers leave ,or at 
the end of a day, the names are read and listed, and a vote is taken for the best name. (Use the stuffed 
animal as a mascot puppet.) 

Visual Thinking 

Have your campers do a group doodle. Provide 
a large sheet of white paper and marking pens, 
crayons, or whatever. Put it on the floor and 
let them go at it. 

Or, you might want to divide your large group 
into smaller ones--cabin groups, table groups, 
or some other designation. Give them each a 
piece of paper to decorate. Then use them as 
room or cabin decorations. 

Group Craft Projects -

Group craft projects are very good for rainy days. Projects might be a doll-house, made and furnished: 
a miniature circus; a camp mural; a camp flag; a model of the camp site; a miniature Indian village or 
pioneer village; a farm; a rocket or satellite; or puppets and a stage. 

Once youngsters start on a group project and get absorbed in it, they are amazingly ingenious and full of 
imagination, and they can expand a simple project into one of major proportions. 

Kickup 

• 

Kickup is so active that it requires a 3-minute time limit. The players lie in a circle, feet toward • 
center. The leader tosses a light ball or balloon into the foot area. The ball must be kept in the air by 
the feet only. Every time the ball touches the floor counts a point against the players. Players try to 
beat their own record, or compete with other groups. _...,_ 
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Tip Your Hat to Your Neighbor 

How many? 5 or 6 participants, or as many as you have, but divided into small groups. 

Equipment: As many hats (all different) as there are people taking part in the stunt. 

Have the participants sit (or stand) in a close circle facing one another. The audience may wish to 
gather around this circle. An alternative is to have the participants in a line facing the seated audience. 

Place one hat on the head of each participants. Explain the following moves for all to hear. When the 

narrator calls out: 

"One" -- Remove your hat and place it on the head of your neighbor to the right. (In a line one person 

must run the hat to the other end.) 

"Two" -- Remove your hat and place it on the head of your neighbor to the left. 

"Three" -- Remove the hat from your neighbor on the right and place it on the head of your neighbor 

to the left. 

Whenever a number is called then the participants should respond with the proper move. After some 
practice calls, you can begin your story. Any story with lots of numbers will work and writing one for 

your group increases the fun . 

The Story: One day two years ago a wonderful thing happened--three frogs went on a trip to a 
strange part of the swamp. When they got to a big hollow log, they crawled out on one of the branches. 
One of the frogs said "Look" and the other two did. They must have wondered at the sight for hopping 
down the log to meet them came not one, not two, but three other frogs. The strangest thing was that 
one of the frogs was wearing a tu tu. It was too strange for the three visitors and they decided that 
they would leave for home. One called out the countdown "Three, Two, One, jump", and they swam 

home. The End 

Alphabet Treasure Hunt 

Each youngster goes around and looks at the indoor area, making a list of items, one beginning with each 

letter of the alphabet; for example, A--autoharp; 8--board; C--chair, and so on. 

Or, make it a team contest, with one person making a list and the others as "finders" . 



INDOOR TRACK MEET 

This idea can be adapted to meet the needs of any camp when it's wet and rainy outside; just 
I 

move the track inside and you're ready for an Indoor Track Meet. 
Here's some suggestions: 

REGULAR 

Sho~ put 
Javelin 
100 Yd. Dash 
High Jump 
Broad Jump 
Discus Throw 
Relay Race 
Medley Relay 
Hammer Throw 

IDEA IMPROVISED 

Balloon 
Broom Straw 
Hopping 
On 1 Foot 
On 1 Foot 
Paper Plate 
Backwards Hopping 
Crab Walk, Snake Crawl & Backwards 
Blow Up Paper Bag/with a string attached 

Push w/Nose 
First Person to Whistle 
No hands - chew on string until marshmallow is eate.n 

• 

Potato Race (with peanuts) 
Cracker Eating Contest 
Marshmallow on a String 
Orange Under Neck Pass to Next Player without Use of Hands • 

HAVE A GREAT OLYMPIC DAY INSIDE! 

For a final event, try a 1150 Yard Slash"- Four Lengths of Toilet Paper were unrolled the 
length of the recreation hall. One end (or the roll) was held by a teammate while the four 
contestants lined up at the starting line with ·scissors-in-hand. At the signal, they started cut
ting down the center of the strip. Needless to say, it was hilarious and can become an annual 
event, indoors or out. 

Credit: Camp Lakeland 
West Amherst, New York 

-/,-
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An Indoor Scavenger Hunt 

Another sure-fire game for large groups. This one is not vigorous. The 
game can be played in any fair-sized room and does not require that the 
players leave the room. It is a good mixer, develops quick and ready parti
cipation and can be used at any time during an evening, whether a group is 
"cold" or after the ice has been broken by several other activities. 

FORMATION 

Divide the group into teams. The number of teams and their size depends 
upon the number playing and the amount of space in the room. Since teams 
are dispersed to corners and sides of the room sufficient space is needed 
for each team to be distinct and approximately equi-distant from the leader 
who stands in the center of the room. 

ACTION 

Each team sends one player to the leader. The leader names an article--e.g. 
an item of clothing, something that a person might be carrying or have in 
a pocket or purse or that might be somewhere in the room (a brown shoelace, 
a lipstick, a cigarette, a white shirt, a comb, a book, etc.) As soon as 
the players know what item they are to get, they simultaneously race back 
to their teams and ask for the article. Once the article is produced or 
found by any member of the team the player who had gone out originally takes 
it and runs back to the leader. First person back to the leader with the 
article scores a point for her team . 

The item need not be in the possession of a team member. The player reporting 
to the leader cannot offer an item of her own. 

NORWEGIAN FOOTBALL 

Need a super activity to entertain a large group on a dark, rainy day? Camp fun CAN begin 
indoors with Norwegian football! All you need is masking tape, 1 towel, and two soft mops. Marl< 
two goal lines at opposite sides of your playing area and "X" a face-off point in the center of 
the floor. Then, divide the group into two teams, and seat them on either side of the playing area. 
Have players on each tor~m "count off" and you're ready to go! The referee begins the game by 
shouting out a number and dropping the towel on the face off point. The players on each team 
who have the same number become opponents, and attempt to push the towel over their goal at 
the opposite end of the playing field. Each team cheers their player on and when the towel is over 
the line, it is brought back to the "X" and another number is called. Tally is kept on each team'~ 
score; one point per goal. To insure safety, mops should NOT have steel head brackets and rule 

that the mops must be kept on the floor at all times. So beat those rainy day blues with this 

quick moving game that will hold everyone's interest! 

Credit: Cirnzarroncita Rauch Carup 
Ute Park, New l'rtexico 

- 1-



A-WUN1-KUNI 

Indoor or Outdoor Any Number of Players 

This so-called Maori or American Indian Chant is particularly good with children 
- but watch the adults while it goes on. You'll find them trying to follow the 
motions too, so they might just as well be invited to join the group on the 
floor. Ruth Blaustein, who learned A-Wuni one summer at the NYU Camp, 
taught it at an ECRS weekend. Since then it has become a stand-by for the 
children and many of the adults. 

A Wu-ni Ku-ni Kai-ai Wu-ni Kai -ai -ai yi-pi 

I z& c J ... j ;; J :II t I :1 JJf 1 J J I J J I 
Ai Kai-yay-kis. A wu. A Wu-ni Ki-chi. 

EQUIPMENT None 

FORMATION Players sit on floor in circle. Each player must sit close enough 
to the person on his left and right so that he can reach the 

person easily. 

ACTION All movements are done in time to the chant, with the first 
movement beginning on the word "wu." 

Movement .No. 1 - Both hands on own knees. Move both hands, simultaneously 
one knee to the right, so that one's right hand is on neig:,bor' s left knee and one's 
left hand on one's own right knee. Then repeat to left. Repeat to end of chant. 
Movement ends with hands on self only. 

Movement No. 2 - Begin with hands on own knees, cross hands but still on own 
knees, uncross on own knees. Then extend arms, placing hands on nearest knee 
of persons on either side. Repeat. 

Movement No. 3 - Same as No.2 except hands start at chest and on movement 
to right and left, touch palms with persons on right and left. 

Movement No. 4 - Extend left arm fo rward. On first beat touch right hand to 
left wrist, then to muscle, then fold arms over dlest, then extend right arm and 
repeat with left hand. Repeat all to end of chant. 

Movement No. 5 - Starting with floor, tap floor with hands, then chest, side of 
head, raise hands to sky, then back to dlest. (Note that you do not touch side 
of head on way down.) Repeat all to end of chant. 

As group becomes more proficient with chant and with movements, the tempo 
is increased. 

• 

• 

• 
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REVERSE BUZZ 

15-25 Players 
Indoor or Outdoor 

Buzz, Fizz-buzz and Fizz-Boom-Buzz are but a few of the variations that many 
people know for this fascinating game with numbers. Few appear to know 
Reverse Buzz. As in most mental games, this is a quiet game. College students 

play this as a drinking game. 

The goal is for the group to reach the count of "50" without making an error. 
Eliminating an individual who makes a mistake, as it is frequently played, has 
the natural result of losing that player's interest and reducing the game to a 
contest of wits between the most nimble with numbers. 

EQUIPMENT 

FORMATION 

Chairs or benches help but are not essential. Players can sit 

on the floor or ground. 

Players seated in circle. 

ACTION The leader begins oy counting "1." The piav~• w his lett says 
"2" and so on round the circle. Whenever a player has to say 

a number with "7" in it -e.g. 17 -or which can be divided by "7" -e.g. 21 -

he must say "buzz" instead. 

When a player says "buzz" the player to his RIGHT- not his left- resumes the 
count with the next number. The player who said "buzz" then continues with 
the count as before. If the player to the right has a number that also calls for a 
"buzz" the play continues to reverse back one more player to the right before 

resuming with normal progression to the left. 

When he fails to say "buzz" when he should, or says a number or "buzz" when 
it is not his turn, that player must start the process all over again with the 

number "1." 

The game ends when the group reaches "50" without an error . 

-1-



SQUAR~ RELAY 

Indoor 28-60 Players 

Here's one for everybody, and especially good in family parties since all ages 
can participate. In 10 seconds flat each team is rooting like mad in a frenzy 
of excitement. Easy to get going, this game can be played at any time and is 
good early in the evening when a group is still in the getting-acquainted stage. 

EQUIPMENT Each player should have a chair, but benches can be used if 
necessary. 

FORMATION The group is divided into four teams. Each player takes a 
chair and sets it up in a line with his own team, parallel to 

one of the walls, so that all players on the team face the center of the room. 
The four teams are thus arranged in a square formation. Be careful that the 
corners do not touch. Make sure that each player's chair is close to the next 
player's and that each team's chairs are in a straight line. 

One chair, table or piano stool is placed in the center of the room, equi-distant 
from each line of chairs. 

ACTION Each player on 
the left hand end 

of his team is handed a small 
object. The objects should be 
identical: i.e., key, coin, small bean 
bag, etc. 

At the signal "go" the object is 
passed along the line, each player 
passing it in turn to the player on 
his right. Each must handle the 
object. If it is dropped, the player 
dropping it retrieves it and con
tinues it on its way. 

As soon as the player at the end of the line receives the object, he rises, runs 
around the center chair without touching it and back to the beginning of his line. 
Simultaneously, everybody in the line moves up one seat so that the seat on the 
left end is vacant. The runner takes the vacant end seat and starts the object 
moving to the right again. 

-10-
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Hangman 

No. of players: 2 
Equipment: Paper and two pencils 
Complexity: * 

In this popular game one player thinks of a word, preferably of six or 
more letters. which the other player has to discover by guessing letters. 
The first player writes down a series of dashes to indicate the number of 
letters in the word. thus:--------. The second player then starts 
guessing the letters in the word. calling out one letter at a time. If the 
letter occurs in the word the first player writes that letter above the 
appropriate dash (or dashes) wherever the letter occurs. 

For each letter called out which does not occur in the word the first 
player draws a part of the Hangman picture, in the order shown here: 

2 upright~ 
base 

' 
The incorrectly guessed letters are also recorded underneath the 

dashes so that the second player can see which letters he has already 
tried. 

The second player wins if he correctly guesses all the letters in the 
word before the picture is completed. He then chooses the word in the 
next game for the other player to guess. 

Ifthe picture is completed before the second player has identified all 
the letters he is 'hanged' and loses, and the first player selects another 
word for him to guess. 

Sometimes the game is played using agreed themes, such as Book 
Titles or Pop Stars, in which case the name or title to be guessed may 
consist of more than one word. In this case the first player will draw the 
dashes to show the number of letters in each word with spaces between 
the words. 

ANG AN 

ERSITOULCDP 
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The Worm 

No. of players: 2 • Equipment: Paper and two pencils 
Complexity: * 

To begin, ten rows of ten dots each are marked on a sheet of paper, like 
this: 

• • • • • • • • • • 
• • • • • • • • • • 
• • • • • • • • • • 
• • • • • • • • • • 
• • • • • • • • • • 
• • • • • • • • • • 
• • • • • • • • • • 
• • • • • • • • • • 
• • • • • • • • • • 
• • • • • • • • • • 

• The first player draws a horizontal or vertical line to join any two 
adjacent dots. Diagonal lines are not allowed. The second player then • draws another line, connecting either end of the existing line 
horizontally or vertically to any adjacent dot. The players then continue 
playing alternately in this manner, drawing a line from either end of the 
existing line ('the worm') to an adjacent dot. The objective is to force 
one's opponent into a position in which he has to draw a line which will 
join either end of the worm back on to itself, thus losing the game. 

For example, in the game illustrated below the player whose turn it 
is to move is bound to lose since , no matter which end he plays, he has to 
join the worm back on to itself. 

• • • • • • • • • • • • 
- r " .... 
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Using this initiative exercise is a useful way to 
introduce the concept of group cooperation . 

Ask two people of approximately the same size 
to sit on the ground (gym floor) facing one 
another so that the bottoms of their feet are 
opposed, knees are bent, and hands are tightly 
grasped. From this stylized sitting position, ask 
the duo to try and pull themselves into an 
upright standing position . If the pair is successful 
(most are), ask them to seek another partner and 
try standing up with three people, then four, 
etc., until the entire group eventually makes an 
attempt. Criteria for a successful attempt are: l) 
Hands grasped so that an electrical current 
could pass through the group, 2) Foot contact 
with the same electrical set-up, 3) All derrieres 
off the ground at the same time. 

Something that began as a simple cooperative 
stunt becomes an initiative problem that includes 
the entire group. · 

An expanding group will soon find that the 
seemingly logical circular configuration of bodies 
cannot be continued beyond 8 or so . A change 
of thinking (initiative) must be employed to come 
up with a solution that allows large numbers (50 
people or more) to complete the problem . 

If an adrenalin-pumped group of 8 or 10 jogs 
over to you, after having stumbled and jerked to 
a tenuous standing position, and breathlessly 
asks, "Did we do it right?"-need I say what 
your answer should be? Are they high? Yes. Do 
they lee! good nbout their effort and themselves-;> 
Yes. Did they do it riq ht? 

An alternnte or additional way to r resent th1s 
p roblem is to dsk the participnnts to sit back-to
bnck and try to stand as a pa1r, a tr io, etc. Do 
not allow mterlocked arms lor sa lety rPasons 
(shoulder d islocc11Ion possibil ilies) . 

-13-

Everybody Up 



;;;.~ 7 
Knots 

This no-prop people problem has been around 
for a long time and rightly so; it's easy to set up 
and often sparks cooperation from balky or 
bored groups. 

Ask a group of l 0-16 individuals to face one 
another in a tight circle. Each person holds out 
their right hand and grasps the right hand of 
someone else, as if they were shaking hands. 
Then each person extends their left hand and 
grasps the hand of someone else, so that each 
person is holding two different hands. This hand
in-hand configuration should come out equal. 
With hands tightly held, arms intertwined and 
bodies juxtaposed, it's time to explain the 
problem. 

The Gordian group is to try and unwind 
themselves from their tangled situation so that 
after much try-this, try-that squirming and 
contorting, a hand-in-hand circle is formed. The 
physical hand-to-hand contact that you have with 
your partner cannot be broken in order to 
facilitate an unwinding movement. Sweaty palms 
may pivot on one another, but skin contact may 
not be lost. As a result of the initial grasping 
movements, and depending upon the number of 
participants, two or even three distinct people 
circles may form. These circles are sometimes 
intertwined like Ballantine rings . Sometimes the 
people in the final circle(s) will alternate facing 
directions and that's OK-be lenient/ 

• 

Quiclc Lineup · 
Th1s is one of the few New Games that's played in 
a square rather than a circle. It also is a great way 
for four teams to te:~t wits and group spirit. 

'vVe start by lining up shoulder to shoulder in four 
t2ams, each team forming one side of the square, 
wrth everyone facing the center. One person 
qoes into the center of the square as the spinner. 
She stands still for a minute, ~~cing one of the 
teams, and this a really crucial moment in the 
game. Each team member has to remember, first , 
the order in which his team is lined up.:._that is, 
who he is next to in line-and second, where his 
l0am is lined up in relation to the spinner. A team 
can be facing the spinner; it can be to her left 
or right side; or it can be behind her. If 
we're not clear on this, we're going to be very 
lost, very soon .. 

Once we all know where we are, the spinner 
spins around and when she comes to a stop (fac-

Moonball 
Moonball is an excellent one-prop-game 

that develops cooperation and fast reactions. 
Play becomes intensely competitive, as a 
group competes against its last best effort. 

Scatter your group (any number, but use 2 
or more balls as the group size demands) on 
a basketball court or a field. Use a well in
flated beach ball as the object of play. The 
group's objective is to hit the ball aloft as 
many times as possible before the ball strikes 
the ground. 
Rules: (I) A player cannot hit the ball twice 

in succession. 
(2) Count one point for each hit. 

ing a differe~t team, presumably) she calls, 
"Quick lineup!" That's the signal for the teams to 
regroup around the spinner in their original posi
tions; that is, to the spinner's front, left, right, or 
back. To do this everyone will have to scramble 
across or around the square (without collisions, 
please!) and get into the right spot in relatio:1 t:1 

the spinner and his teammates. 

As soon as each team is back in its original order 
and its original orientation to the spinner, all its 
members join raised hands and shout, "Qwck 
lineup!" mdicating that their team is wtthout 
question the most together of the four. 

The spinner can continue to spin and stop as long 
as she wants, launching the teams on their da~h 
to put matters back in order. Players should 
be warned of some typical spinner tncks: coming 
to a stop in the same position she was in in the 
last round or bending over. And what would 
we do if the spinner came to a stop lying on 
her stomach? • 

• 

Not too complicated, eh? 
The tension and expectation builds as each 

"world record" is approached. Moonball is 
popular with all· ages because it's simple to 
understand, requires little skill and involves 
(like it or not) everyone. 

Do not use a volleyball, basketball, etc., for 
this game. A beach ball is a non-intimidatu:lii... 
fun-related objeet of play and its flight • 
characteristics fit in well with the low-key 
emphasis. 



• 
The Allllost Infinite Circle 

. This rope play is a time-honored party game 
that seems to offer no solution (particularly after 
the first hour of bondage). 

Object: 
To separate two loosely connected individuals 

from a seemingly impossible, but engagingly 
simple, intertwinement of ropes. Refer to the 
illustration to help visualize the physical set-up. 

Procedure: 
Tie each end of the 1 0' long rope comfortably 

around the wrists. How tightly (painfully) the 
wrist loops are drawn has nothing to do with the 
problem. Uncomfortably tight ropes should be 
avoided. 

Allow as much time as necessary for the 
solution to be discovered. Once the solution is 
discovered, it will soon become common 
knowledge. 

Rules: 
Two intertwined people must separate from 

one another without (1) cutting the rope; (2) 

Solution: 
I. Take a bight in the center of your partner's rope. 
2. Pass this bight under either of your wrist loops 

so that the bight portion is closest to your 
fingers. 

3. Pull the bight through with your other hand and 
open it to a size that will accommodate your 
hand. 

4. Pass the bight over your hand and 
5. Pull it down and through the wrist loop. 
6. You're keel You're not? Then let go of the rope 

with your teeth, check a dictionary to determine 
what a bight is and try again. 

I 

• untying the knots; or (3) slipping the knotted 
portion over their hands. 

• 

Answer as many non-solution questions as the 
entwined pair ask and continually emphasize that 
there is a solution, because logic indicates that a 
sharp knife is the only answer. 

FLASHCARDS 

EQUIPMENT: About 100 4x6 or larger cards with large letters drawn on them ... one Z, one X, 
two Ys, two Ws, five As, five Bs, etc. 

The leader turns over one card at a time, while telling a little story, "On our last canoe trip 
we noticed many interesting animals, the first one was •·• At this point he turns over the first card. 
All of the campers try to be the first to yell out the name of an animal beginning with the letter, 
for example if a "B" was uncovered ... Bear, beaver, bobcat, etc. The first one to be heard with 
a correct an~wer gets the card. The leader then continues, "later on that afternoon, we paddled by 
an island wh-ere we noticed a ... ," turning over another card. The object is to see which camper 
or cabin can collect the most cards. An animal cannot be used more than once, if the same letter 
turns up again. After a while, the leader changes the category to perhaps birds, fish, trees or 

flowers. The activity works best with 15-40 campers . 

Credit: Carnp Kooch-1-Citing 
International Falls, ft-linn. 
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Snowflake 
"The simplest are the funnest." 
Get hold of some loose styrofoam packing 

material; say a small box full. These ultra 
lightweight objects are your "snowflakes." Did 
you know that no two pieces of styrofoam are 
ever exactly alike? No, really ... that's true; I 
read it somewhere. · 

Climb to the top of something (staging, tree, 
ladder, astrodome) and launch a snowflake or 
two. Watch their slow and erratic descent. I'll bet 
it would be tough for a person down below to 
catch one on his/her tongue. Oral adventure at 
its best. Be careful not to inhale/choke on a 
snowflake. 

This activity is not recommended for younger 
students, particularly pre-school, who might 
attempt to ingest a temptingly chewable piece of 
foam. 

Note from the U .S.D.A.-Dispose of all 
tongued styrofoam pieces because of inevitable 
hygienic concerns. If your floor area is "clean 
enough to eat off," recycle the missed 
"snowflakes." If the floor's cleanliness is suspect, 
you can play "Squash the Grub," a quaint foot
stomping survival activity indigenous to the 
African pygmy. 

• 

• 

• 



Alphabet Scr~mble 

Age group - 8 and up 
Participants - 8-20 
Space - Indoors 
Supplies- Two complete sets of alphabet cards (one large letter on each 3 x 5 card), 

one set white, one set color, two chairs. 

Directions: 

The players are divided into two equal teams standing one behind the other. A com
plete set of alphabet cards is laid on a chair about 10' away from the other chair. 
A base line is drawn about the same distance back of the chairs. 

When the leader calls out a word the first few players in each line (as many as there 
are letters in the word) hurry forward to the chairs, select the needed letters~ 
carry them on to the.base line and stand there holding them up arranging themselves 
in the proper order as rapidly as possible. The team finishing its work first is the 
winner and gets five points. Then these players go back to their own lines, taking 
their places at the end. 

Each team is to work for highest points by assembling the correct word first each 
time. If the word has a double letter (seed), the player holding "e" must stand in 
the middle between "s" and "d" and wiggle the letter back and forth. If the letter 
appears twice in the same word (check), the player holding the letter "c" must appear 
where the letter occurs the first time and then dash to the spot where it appears 
the second time and go back and forth between the two places, moving in back of the 
others. Sometimes several letters will be moving back and forth. 

Leaders should collect cards and save them for another time. 

-I?-' 
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ASTRONOMY 

Before electricity brightened the night sky, we could see millions of stars in the night 
sky. The stars were a familiar sight to explorers, sailor, travelers, and farmers 
because they used the stars as sign posts in the sky. Many legends have been handed 
down by th~-:: Greek, Egyptian, and Indian cultures that relate groups of stars to one 
another or to· the different seasons of the year. The stars were used as a clock, a way 
of counting days, a way of telling the different seasons, a navigational guide for 
sailors, and as an aid to farmers for planting their crops. 

The wonder created by a star filled night is a feeling known only by those who 
experience it. Have a journey to the stars with these activities, creating your own 
wonder-filled experience! 

THE ZODIAC 

The Zodiac is that part of the sky where we can see the planets. Therefore, the 
Zodiac is important for anyone interested in space travel. The Zodiac is a sort of belt 
going all around the sky formed by twelve constellations. It is important because the 
planets, except Pluto, are always seen in or near a Zodiac constellation, and the same 
is true for the .\\oon. 

Do you know the twelve Zodiac Constellations? 
Under which Zodiac were you born? 

Capricorn 
Aquarius 
Pisces 
Aries 
Taurus 
Gemini 

Dec. 22 - Jan. 19 
Jan. 20 -Feb~ 18. 
Feb. 19 - Mar. 20 
Mar. 21 -Apr. 19 
Apr. 20 - May 20 
May 21 -June 20 

CONSTELLATION CREATIONS 

Cancer 
Leo 
Virgo 
Libra 
Scorpio 
Sagittarius 

Equipment: Black construction paper and white chalk 

What to do: 

June 21 -July 22 
July 23 - Aug. 22 
Aug. 23 - Sept. 22 
Sept. 23 - Oct. 22 
Oct. 23 - Nov. 21 
Nov. 22 - Dec. 21 

Have the girls sit silently and observe the sky to find a pattern of stars that look like a 
picture to them. Each girl can create a story about her constellation. Then have the 
girls draw her picture on the paper with the chalk. 

When everyone is finished, have a sharing circle with the group. Each girl should have 
the opportunity to show the group her drawing, tell her story, and point out her 
constellation in the sky. 1 
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STARS AND MYTHOLOGY 

* Polaris, The North Star 

* 

* 

* 

* 

This is the only star that never changes its place in the sky, at least not so you 
can notic.~. When you are looking at Polaris you are facing north, to your right is 
east, to your left west, and south is behind you. Polar is is easy to find in the sky. 
Look for the Big Dipper and draw a line from the two stars at the front edge of 
the bowl and you will hit Polaris. There is no bright star near Polaris so you 
won't miss it. The two stars that always point to Polaris are called the Pointers. 

Big Dipper 

This group of stars can be seen year round. They are a part of the Great Bear 
constellation. 

Little Dipper 

The small constellation is also called Little Bear and is important because it 
contains Polaris. This star is at the tip of the handle of the dipper. 

Draco, The Dragon 

A star in Draco that was once the North Star, was the star by which the 
Egyptians oriented their famous pyramids. One legend is that Draco is the snake 
that l\-\inerva snatched from the giants and flung to the sky. Draco can be seen 
year round near the Little Dipper . 

Cassiopeia · 

Cassiopeia was an ancient queen of Ethiopia who was married to King Cepheus. 
They had a daughter, Andromeda. The King and Queen lived happily until 
Cassiopeia offended the sea nymphs, who sent a sea monster whale to kill the 
people of th~ kingdom. The monster would leave only when the royal princess, 
Andromeda was sacrificed. Andromeda was chained to a rock to await her doorn, 
when suddenly Perseus came and killed the whale, freed Andromeda and married 
her. The two went off on Perseus' winged horse, Pegasus. 

* Orion 

· Orion was a great hunter who, according to the Greek myths, boasted that no 
animal could overcome him. Jupiter sent a scorpion, which bit Orion in the heel, 
and killed him. Orion was placed in the sky with his two hunting dogs and the 
hare he was chasing. The scorpion that bit him was placed there too, but on the 
opposite side of the heavens. Orion can be seen from November to April. 
Orion's belt with its three bright stars in a row ·is a landmark of the winter sky • 
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ANTS 

Look at any ant. It has three sections; the front is -the head; the middle is the chest; 
and the back section is the abdomen. 

Ants have tb~ biggest population of any dry land creature in the world. Their main 
food source fs-·other dead insects. For its size, the ant is the most powerful creature 
alive. One ant was observed pulling a large moth back to the ant bed by itself. The 
moth weighted twenty-seven times as much as the ant. The secret of the ant's 
strength is its muscles. The short, thick muscles are built for heavy work. The ant has 
six legs, two puller, two supporters, and two pushers. Its entire body performs like a 
well-oiled machine. The ant never seems to tire. He dedicates himself totally to a 
task. 

Ants ;"'re considered the world's best turtnelers and diggers. Their underground 
chambers can last for years. The tunnels are kept neat and clean at all times. 

We have much we can learn from the ant. Take some time to watch this amazing 
creature. 

ANT WATCHING 

Look for a patch of grass or soil and watch for ants. 

l. How many kinds of ants do you see? 
one two three more than three 

2. How are they different? 
_ size _ shape_ color_- --other ways 
/ 

3. Look at one ant closely. Use a magnifying glass. 

How many legs does it have?_ 

Does it have antennae or "feelers"? _ yes_ no 

Does it have wings? _yes_ no 

Does it have eyes? _yes_ no 

How many parts does its body have? 
one two three more 

Draw a picture of the ant here. Put a number on each of the body parts. 

From which part of the body do the legs come? 
_ first part _ second pa rt __ third part 



• 

• 

PLANT - ANIMAL BINGO 

Equipment: Pencils, Bingo cards 
.- .. 
" 

An animal · 4 different A flower A p.l ant 
track kinds of partially eaten 

leaves by an insect 

An animal Plant shorter Sign of Tree you can 
living under than your animals p u t you r a rm s 

a 1 og thumb eating around 

2 similar A pattern 2 things that Evidence that 
but different in nature depend on man ha$ been 

things each other here 

Something Something Something Something 
that · causes that has dead living 
something changed 
else 

Procedure: 

1. Pass out a pencil and a bingo card to each girl. 
2. Have the girls look for the item to fill a category, within a 

designated area. 
3. When items are located, have the Scouts show you where the item 

is . instead of bringing the item to you. This will conserve our 
wildlife. 

4. A win can be designated in any way the leader decides: 4 corners, 
horizontal row. vertical row, diagonal row and/or full card . 
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STAGECOACH HOLD UP 

This is an action story. Assign groups of 2 or 3 to each part in the cast. As 
the leader reads the story each group must do their part each time they are mentioned in 
the story. 

. . . . . . . . . 
Cowboys 

Indians 

Women 

Horses 

Stagecoach 

Rifles 

Bows & Arrows 

-. 
- yippy, yippy and pretend to ride horses 

- war hoop sound 

- scream 

- trotting sound on knees 

- turn around to make a complete circle 

bang, bang and pretend to shoot a rifle 

- zip, zip and pretend to shoot bow and arrows 

"It was in the days of stagecoaches, and cowboys, and Indians. Alkali Ike, Dippy Dick, 

and Pony Pete were three courageous cowboys. When the stagecoach left for Rainbow's End 

they were all aboard, as were also two women, Salty Sal and a dol~-faced blond. The 

stagecoach was drawn by three handsome horses and it left Dead End exactly on time . 

• The most dangerous part of .. the journey was the pass. known. as. Gury Gulch. As the stagecoach 

neared the spot it could be noticed that the women were a bit nervous and the cowboys 

were alert, fingering their rifles as if to be ready for any emergency. Even the horses 

seemed to sense danger. 

Sure enough just as the stagecoach entered the Gulch there sounded the blood-curdling 

war cry of the Indians. Mounted on horses they came riding wildly toward the stagecoach, 

aiming their bows and arrows. The cowboys took aim with their rifles and fired. The 

women screamed. The horses pranced nervously. The Indians shot their bows and arrows. 

The cowboys aimed their rifles again, ·this time shooting ·with mor·e d-ea·dly effect. · The 

leading brave fell and the Indians turned their horses an~ fled leaving their 

bows and arrows behind. The women fainted. The cowboys shot one more volley from 

their rifl~, just for good luck. The driver urged on the horses and the stagecoa ch 

ed down the trail." 

From "The Fun Encyclopedia" by E. 0. Harbin 
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International Dances 
for Summer Camp 

Chimes of Dunkirk -- Belgium 

Come Let Us Be Joyful -- Switzerland/Germany 

D'Hammerschmiedsgselln - Bavaria 

Doudlebska Polka - Czechoslovakia 

Gustav's Skoal - Sweden 

Lott' 1st Tod -- Scandinavia 

Nyemen, Nyemen -- Russia 

Seven Jumps -- Austria 

Schottische -- Scandinavia 

• Troika-- Russia 

• 

Tzadik Katamar -- Israel 

Virginia Reel -- England 

Alley Cat 
Amos Moses 
Birdie 
Florida Special 
New York 
Patti Cake Polka 
White Silver Sands 

American Dances 

.:<77 



GUSTAV'S SKOL 

This is a popular Swedish singing dance, de
picting in the first part the peasant's notion of 
formal court dances, while in the second it 
depicts the peasant's own joyous dancing. Thus, 
the first figure is dignified and stately, in con
trast to the gay abandon of the second. Gustav 
refers to a popular Swedish king, and "skol" 
meant originally a toast or formal salute. 

Formation: 

Square set. Partners join inside hands, shoulder 
high, place outside hands on hips. 

Words to song: 

1. a. A toast we pledge, to ·Gustav, 
Who is brave and true. 

b. A toast we pledge, to Gustav. 
Brave and true. 

c. Repeat a and b. 

2. Tra la la la, la la la la la la, 
Tra la la la, la la la la la la, 
Tra la la la, la la la la la la, 
Tra la la. 
Repeat 

DOUDLEBSKA POLKA 

Figure 135 

Action: 

1. a. Head couples advance to the center of the 
set 3 steps, bow, and back to place. 

b. Side couples take 3 steps to the center, • 
bow, and back to place. 

c. Repeat a and b. 

2. Side couples form an arch with inside hands. 
Head couples move together in the center, 
partners separate to right and left, join hands 
with the opposite, and go under the arch 
formed by the couple on their side of the 
set. Through the arch active couples drop 
han~s, separate to right and left again, re
turning to partners in original places. Both 
join hands with partner, lean away from each 
other, and swing around vigorously. While 
the "tra-la-la's" repeat, repeat the action, with 
the head couples forming the arches and the 
side couples active. (See Fig. 135.) 

Variation: 

In Figure 2, when couples go through the arches, 
they peek through the elbow window at their 
own partner across the set, then clap own hands 
once in joy and move forward for the swing. 

Stealing partner: Extra persons may steal 
part~ers after the dancers have passed under 
the arch, peeked, and clapped their hands. Per-
son who loses partner may steal another in the 
sa~e manner. An extra couple may steal an 
entire space by joining hands and swinging in • 
the home place of an active couple. 

Formation: Couples in closed dance position. 
Part One: ----
1-16 Couples do 16 polka steps, circulating freely about the 

floor. 
Part Two: ----
17-32 Couples walk forward side by side. Man has R arm around 

partner's waist. She has L hand on his R shoulder. Man 
extends L hand and places it on shoulder of any man in 
front of him. While walking, couples form one. large 
circle (or several smaller ones, depending on size of 
crowd). 

Part Three: 
33-48 Men release partners and form a single circle facing 

center. They clap own hands twice, and then clap once 
outward with the men on either side (to the music). 
While the men are clapping, the ladies polka individually 
around the circle (CW). When the music changes, the ~en 
turn around to face the girls 1 and take one for a new 
partner, The dance then begins again, 
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TROIKA (Troy-ka) (Russia) 

Troika refers to a three horse carriage or a 
three horse team. 

Formation: 
Big circle of trios, facing counterclockwise, hold
ing hands shoulder high in the line of three. 

Action: 
1. Four light running steps forward, diagonally 

to right, 
Four light running steps forward, diagonally 
to left, 
Eight light running steps directly forward 
(all this action requires 16 counts). (See Fig. 
99.) 

2. Keeping hands joined with man, lady on right 
runs in front of him and under the arch 
formed by the man and his left hand lady and 
back to place. The other two run in place, 
with the man turning to the left under his 
own left arm as the right-hand lady runs 
under the arch (all this requires 8 counts). 
(See Fig. 100.) 

3. Left-hand lady goes under the arch formed 
by man and right-hand lady with action 
similar to 2 above (8 counts). 

4. Each group of three joins hands in a small 
circle and runs to the left 12 steps, beginning 
on the left foot, followed by 3 stamps in place 
(16 counts). 

5. Repeat 4 to the right. 

Figure 99 

Summary: 
1. Right, 2, 3, 4; 

Left, 2, 3, 4; 
Forward, 2, 3, 4, 5, 6, 7, 8. · 

2. Right-hand lady under arch. 
3. Left-hand lady under arch. 
4. Circle left, 3, 4, 5, 6, 7, 8, 9, 10, 11, 12, stamp, 

stamp, stamp. ' 
5. Circle right, 3, 4, 5, 6, 7, 8, 9, 10, 11, 12, stamp, 

stamp, stamp. 

Variation: 
To make the dance progressive: In the last 
figure above after all circle to the right, in 12 
running steps, the center person runs forward, 
under the joined hands of the two ou tslde per
sons, to the next two, while the outside two 
stamp in place. 

Leader's note: 

The goosekick sometimes used in this dance is 
not traditional but is awkward and tiring. The 
step is a swift moving, natural, running step, 
but not boisterous. 

Action 1 above is according to former World 
of Fun instructions. Michael Herman reports 
that the original arid easiest form to execute is 
simply to run forward 16 steps . 

Credit: 

To Michael Herman, who holds the copyright. 
Used by permission. 

Figure 100 



CHIMES OF DUNKIRK 
French-Belgian Peasant Dance 

Formation: 

Double circle of partners, facing, men with their 
backs to the center of the circle. 

Action: 

1. All clap hands, 3 times, in time 'to the music, 
then pause 1 beat. · 

2. All stamp feet 3 times, in time to the music, 
then pause. 

3. Join both hands with partner and turn in 
place clockwise. 

• 
Summary: 

1. Clap-2-3-pause. 
2. Stamp-2-3-pause. 
3. Join hands, turn in place. 
4. Tap right and pause. 
5. Tap left and pause. 
6. Join hands and turn in place. 

Variation: 
4. Facing as in basic formation, partners join 

right hands shoulder high. Standing on left 
foot, extend right foot in front of left foot 
and tap right toe 3 times lightly. Step in 
place. 

5. Reverse 4, tapping with left toe. 

In action 4 and 5, instead of tapping toe, couples 
balance forward and back, forward and back 
(step forward on right foot and put weight 
there, step backward on left foot; repeat). 

6. Join both hands with partners and turn in 
place clockwise. 
(To make progressive couple turns as in ac
tion 6, the man then moves to his left to the 
next lady who becomes his new partner.) 

Record: 

Formation: 

Part Beat: 
· I 
' 

II 

1- 4 
5- 8 
9-16 

1- 2 
3- 4 
5- 6 

7 
8 
9 

10 
11 
12 

13-16 
17-32 

TZADIK KATA:.1AR 
Righteousness Shall Flourish 
Israel 

Hadarim III Back From Israel h beat introduction 

Circle or line facing CCW; join hands shoulder level 

WALK, 2, 3, 4, SIDE, SIDE, SIDE, SIDE 
Step R, L, R, L fwd CCW: .arid turn to face center 
Sway R, L, R, L with feet apart 
Repeat part I 

FWD 2; BWD 2; TURN 2; SIDE, CROSS; PLACE, SIDE, CROSS, 
PLACE; SIDE, SIDE, SIDE, SIDE 
Walk R, L fwd CCW and turn to face CW 
Walk R, L bwd CCW 
Full turn R, L to right while moving ccwJ end facing center 
Step R swd right 
Step L crossing in front of R 
Step R in place (same spot as beat 7) 
_step L swd left 
Step R crossing in front of L 
Step L in place 
Sway R, L, R, L as in beats S-8, part I 
Repeat part II 

• 

• 
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D'Hammerschmiedsgselln 
(Bavarian Folk Dance) 

Bavarian Folk Dance (The Journeyman Blacksmith) 
I . 

Use a double circle, man's back to center, for teach1ng the following clapping sequence 
with partners 

Meas. 1 (3 cts) 
. Mea s • 2 ( 3 ct s) 

With both hands slap own thighs, own chest, own hands tog,J 
With partner clap right hands together, left hands to
gether, both hands together. 

(The key, "Me, me, meJ you, you, you.") 

Formations Two couples in a circle of four, Number Ones facing each other across the 
circle, Number Twos facing each other across the circle. The dance may be 
done by four men, or four ladies, or any combination thereof, but the above 
method should still be employed to ensure that "partners" are facing and 
that No. Ones and No. Twos arg designated. 

Measures 

1-16 

17-24 

25-32 
33-48 
49-56 
57-64 
65-80 
81-88 

89-96 

1-16 
17-24 
25-32 
33-48 

(3 counts per meas.; i.e., 1-16 • 48 counts) 

#l's do clapping pattern beginning on the first count of Meas. lJ #2's begin 
the same clapping pattern on the first count of Meas. 2J #l's will be going 
••you, you, you" as #2's are doing "me, me, me.'' Go through clapping pattern 
eight times. 
Join hands in the circle of four and circle left with 8 large step-hops, 
stepping on count 1 of each measure and hopping on count 3J 
Circle right in the same mannerJ 
Repeat clapping sequence of Meas. l-16J 
Form a right hand star and step-hop around with 8 step-hopsJ 
Form a left hand star and step-hop around with 8 step-hopsJ 
Repeat clapping sequence of Meas. l-16J 
Circles of four open out to form one big circle, circle to the left with 
step-hopsJ 
Circle right in the same manner. 

ClapJ 
Circle left; 
Circle rightJ 
Clap; 

SUMMARY 

49-56 
57-64 
65-80 
81-88 
89-96 

Star rightJ 
Star left; 
Clap; 
Big circle - circle leftJ 
Circle right. 



SEVEN JUMPS 

"Seven Jumps" is danced in Denmark, Bel
gium, Gennany, and Holland in an almost 
identical manner but ·.vith different music. It 
is usually done by two men, but sometimes it 
1s danced by a man and a lady or any number 
of dancers in a circle. In all countries the figures 
are the same as described here. 

D(lnish Version 

ormation: 

Two .nen, '11' a man and a lady, or a few dancers 
in a small circle. Partners are not necessary. 

Action: 
The action is accumulative; each time the 
dancers do everything they have done before 
and add a new figure. 

First jun1p: 
a. Dancers join hands in a circle and do 7 step

hops to the left, ending with a quick, high 
jump, coming down with a heavy step on 
both feet. Reverse with 7 step-hops. 

b. Drop hands, face partners, place hands on 
hips, and on long note of music raise right 
knee and hold it as long as the note holds, 
then lower it. (See Fig 110.) 

Second jump: Repeat first jump, and at the 
sound of the second note raise left knee . 

. Third jump: Repeat first and second jumps, 
add: kneel on r ight knee. 

ourth jun1p: Repeat all above action; add: both 
knees. 

· Fifth jump: Repeat all above action; add: 1ac
ing r ight elbow on floor, resting chin in palm. 

Sixth jump: Repeat all above action ; add: 
placing both elbows on floor with ch in in 
palms. (See Fig. 111.) 

eventh jump: Repeat all above actian ; add: 
bend down and touch forehead to floor. (In 
Denmark when two men are da .. · 
,dance, sometimes only one puts h is forehead 
to the floor and the other turns a somersault 
over hirn.) 

ighth jump: Repeat part a of the first j ump, 
and on the note bow to partner. 

German Vtrsion 

Forn1ation: 
Dancers join hands in a large circle. No part
ners. 

Action: 
Same as above. A running step is used in 
moving around the circle instead of a step-hop 
as in the first jump above. 

Leader's note: 
This variation is a favorite with children. 

• 

• 
Figure 110 

Figure Ill 

• 
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Virginia Reel (English) 

Record: Any good hoedown; Irish Washerwoman; Virginia Reel 
Formation: A longways set of 4 to 8 couples; six is ideal. 
Action: 
1 . Forward and back 
2. Do sa do 
3. Right hands round 
4. Left hands round 
5. Both hands round 
6. Right elbow 
7. Left elbow 
8. Head couple sashay to end and return 
9. Head couple reel 
10. Head couple lead off with all following. Join hands 

and all partners go under to a new head couple 

Schottische 

Record: Variety of Schottische records 
Position: Foursomes, all facing forward. (Both couples holding 
partner's inside hand, and other couple's outside hand.) 
Action: 
1 . Begin on outside foot, walk, 2, 3, hop; walk, 2, 3, hop 
2. Step, hop; step, hop; step, hop; step, hop 

Variations: 
1. Split the foursome--lead couple drops partner's hand on 

Action 2 above (but holds onto other couple, and rejoins with 
partner behind the other couple) 

2. The lead couple backs under an arch made by back couple; 
then turns under their own arms to make a new lead couple. 

COME LET US BE JOYFU~ <Germany> 

OPENING FORMATION: Sets of three 
(preferably one boy and two girls), side
by-side with inside hands joined. Groups 
of two sets, facing, spaced around the 
circle. 

PART 1: Meas. 1-2: Facing sets walk for
ward 3 steps and bow to opposite set on 
4th step. 

Meas. 3-4: Walk backward 3 steps, bring
ing feet together on 4th. 

Meas. 5-8: Repeat all PART I. 

PART 2: Meas. 9·12: The boy (or center 
person) turns his right-hand partner with 
a right-elbow turn 4 steps, then the left-

hand partner with a lift-elbow turn for 
4 steps. 

Meas. 13-16: Repeat all PART 2. 

PART.3: Meas. 1·4: Facingsetsagainwalk 
forward 3 steps and bow, then backward 
4 steps. 

Meas. 5-8: Instead of repeating, as in 
PART I, each set walks forward and 
through the opposite set, dropping hands 
and passing right shoulder to right shoul
der, to face a new set for the next repeti
tion of the dance. 

Repeat from the beginning as often as 
desired. 



Texas Schottische for Three 

Record: Any schottische 
Formation: Triple circle with center person holding outside 

hands of side partners. Side partners join inside hands in back 
of center person. 

Call: 
1. It's a left-together-left, and a right-together-right 
2. Left, right, left, right 
3. Heel and toe -- sides into the center 
4. Heel and toe and on to the next 

Action: 
1 . All do two two-steps. 
2. Four walking steps 
3. Heel and toe (with outside foot). The two side partners release 

the hand hold in back, but not the hold with the center person 

and take three quick steps to the front and center so as to face 
their center partner. 

4. Do another heel and toe followed by a release of hands and 3 quick 
steps in the direction each is facing to meet new partners and to 
begin again. 

I -OTT' 1ST TOD <scandinavia> 

This dance is performed at Swedish 
social gatherings both in the- U'1ited 
States and abroad. Some fc ·m of it is 
found in almost every country, some
times under other narr.es suer as R aatilcko 
or ~anha Piika, or .'":tr:m \ttp Polka, o; 
Ladzta . Two simple " .rsions a re described 
here. 

VER 
OPENING FORMATION: Double circle 
with girls on .outside, faciP~ partners in 
ballroom f.,•h10n. 

PART 1: Meas. 1·2: Boy starting on left 
foot, and girl starting on right foot, take 
4 slow step-slides sideward. 

Meas. 3-4: With 8 quick step-slides, move 
in the opposite direction. 

Meas. 5-8: Repeat PART I. 

EPA-4135-3 

PART 2: Meas. 9·16: Couples do a plain 
polka around in the circle. 

Repeat dance from the beginning. 

VERSION 2 
OPENING FORMATION: Same as for 
Version I. 

PART 1: Instead of the 4 slow, sideward 
step-slides, couples walk briskly 1 steps 
forward and stamp on 7th step. Pause, 
then step-slide 8 steps back. 

PART 2: Same as PART 2 in Version I. 

There is a legend that in this dance the 
first part represents men teasing women 
by dragging them to the mountain where 
all old maids go. The girls, therefore, 
should resist as the boys drag them for
ward in fun. In PART 2 boys and girls 
forget about the mountain and make 
merry in the polka. 

Printed in U. S. A. 
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AMOS MOSES HULLY GULLY 

Type: American 
Formation: No partners, anywhere on floor. 
Music: RCA 0896 or 9904 "Amos Moses" by Jerry Reed. 

INTRODUCTION: Wait - 4. 

MEASURES 
1-2 R heel, stand, L heel, stand; Place R heel fwd and touch, bring 

R foot bk and stand on it. Place L heel fwd and touch, bring L 
foot bk and stand on it. 

3-4 Right, Behind, Right, Turn; Step on the R foot fwd in the 
direction you are facing turning slightly to face the left, 
Step on the L foot behind the R still moving in the same 
direction, turning to fact fwd, step fwd and R foot turning 
to face the right ~ turn, step to the side on the L foot; 

REPEAT TILL RECORD ENDS •..•...•.••.••••••. 



"WHITE SILVER SANDS MIXER" 

By: Manning & Nita Smith 
College Station, TX 

POSITION: Open, facing LOD 
FOOTWORK: Opposite throughout, Directions for M. 

INTRO 

MEAS. 
1-4 WALK,2; 3, TURNAROUND; BACK UP, 2; 3,4; 

In open pos walk four steps fwd in LOD doing an about face turning in 
toward partner on fourth step; still travelling in LOD walk backwards four 
steps. 

5-8 WALK, 2;3, TURNAROUND; BACKUP, 2; 3, 4; 
Repeat above in RLOD 

9-12 BALANCE AWAY; BAL, TOGETHER; BAL AWAY; BAL TOGETHER 

In open pos facing LOD you can do any one of three different types of 
balance steps depending upon ability of dancers ... (1) step to side on L, 
touch R toe to instep of L foot, or (2) step to side on L, close R to L, step in 
place on L, or (3) Pas de bas ... step to side on L/step on ball of R foot in 
front of L, step in place on L. 
Repeat above toM's R toward partner. 
Repeat all of above 

13-16 TURNAWAY,2;3, 4; BALANCE, L; BALANCE, R: 

M turns away from partner to his Land in four steps walks in a small circle 
to take a new partner (W who was behind his partner) W turns R and 
moves fwd to M ahead; face new partner and take butterfly pos (with both 
hands joined and extended to side) say "Howdy" and balance to M's L 
and then to M's R using either (1) side, touch; side, touch; (2) side/close, 
step; side/close, step; or (3) backward Pas de bas in which you step side 
on L/step on ball of R foot in behind L, step In place on L; side on R/step 
on ball of L foot in behind R, step in Place on R. 
REPEAT ... 

~~BIRDIE SONG~~ 

(AS INTRODUCED BY MALCOM A T TH E 31st NATIONAL SQUARE DANCE CONVENTION) 

Formation: Square formation, solo t':J t a, (no formation), or as many as you like. 

A. ( 1) With your hands in a waving "bye bye: position, pretend 

B. 

they're you oirdie's beaks and "cheep", (Closing hand 
touchi 19 fir~gf.. "'S to thumb), three times. 

(2) With ' 'lnr ~ ·• in "wir1" position, (thumbs under or near 
your drtu tJILS, albows extended), flap your "wings" three 
times. 

(3) bend your knees and wiggle your birdie's tail feathers three 
times. 

(4) Clap your hands three times to the beat of the music. 

Repeat above sequence three times. 

Make a right hand star and turn it eight steps, reverse 
with a left hand star eight steps. Repeat this twice, then 
go back to (A) above sequence. 

* You may choose to make up your own steps to (B) the star · 
sequence, or it can easily be used as a mixer. The entire 
dance goes through three and one half times until the final 
" Cheep". 

Produced by Elmer Sheffield, Jr., 3765 Lakeview Dr., Tallahassee, Fla. 

• 

• 
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"FLORIDA SPECIAL" 

By: Bob Howell 
20141 Concordia Drive 

Euclid, OH 44117 

POSITION: Single circle, all facing the center of hall. Lady on gent's right. All begin 
on left foot. 

Me as. 

1-4 CIRCLE LEFT EIGHT STEPS (With all hands joined, everyone circles 
left.) 

5-8 CIRCLE RIGHT EIGHT STEPS 

9-12 ALL TO THE CENTER AND BACK 
(All take four steps to the center and back.) 

13-16 LADIES TO THE CENTER AND BACK 

(Ladies take four steps forward, curtsey and back out.) 

17-20 MEN TO THE CENTER, TURN LEFT, WALK OUT 

(Men walk In four steps, turn to their left and walk out to the same spot 
that they just left. They are now right shoulder to right shoulder with their 
corner lady.) 

21-24 DO SA DO 
(Dosado the one you meet.) 

25-32 ALL PROMENADE 

(Promenade new partner for sixteen steps, ~acklng out of the circle on 
counts 15 and 16 to join hands again In a large circle, but making sure to . 
keep this new partner on the gent's right to begin dance again.) 

ALLEY CAT 

Side touch - side touch (right) 

1ade touch - side touch (left) 

Right Back, Right Back (right) 

Left Back, Left Back 

Right Knee, Right Knee 

Left Knee, Left Knee 

Right Knee 

Left Knee 
Clap hands once 
Turn -k to right 



Hallelujah 

Formation: A simple line dance, or can be done in a circle. 

Record: Curb Records, WBS 8877, "Hallelujah", by Parker and Penny. 

Counts 

1 - 4 
5-8 
9- 12 
13- 16 
17-20 

21-24 
25-28 
29-32 

Sway L, R, L, R. (hands in air, swaying as body moves) 
Walk to R, starting on L: L, R, L, R 
Sway L, R, L, R. 
Walk to L, starting on L: L,R,L,R 
Walk forward L, R, L, touch R heel forward (lean back, hands up 
in praise attitude) 
Walk backward R, L, R, touch L toe in back 
Walk forward L, R, cut Lover R, step back on R. 
Repeat counts 25 - 28 

Words to Sono 

Hallelujah, sing a song; Hallelujah, we'll follow along; 
With a simple word, a singing word; 
We'll bless this sky, the tree the bird 
And we fill our hearts with joy. 
Hallelujah. 

Hallelujah, sounds of love; Hallelujah, the sunshine above; 
The bells will go ringing, yes, ringing from dawn till night 
Hallelujah. 

Hallelujah, day by day; Hallelujah, don't throw it away 
Fly and spread your wings; '-'ave a try 
Be free again, like a butterfly 
Come along and sing with me 
Hallelujah. 

Hallelujah, hand in hand; Hallelujah, all over the land; 
Let's try from the start; And sing it with all our hearts; 
Hallelujah. 

• 

• 

• 
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Party Planning 

Parties are Important 

Does your group need a boost in spirit? Is there a lack of friendly fellowship among some of the 
members? Is it difficult to find something different and original for the recreation time? If so, then 
let's plan a party. 

Having a party doesn't mean that you have to spend a lot of money or hours making decorations and 
favors nor does it have to come on some special day. A good party is any social recreation centered 
around one idea or theme. It is a program of events that is unified, has movement, gives new twists to 
old games, stunts, or dances, provides friendly mixing, offers variety in group participation, comes 
to a climax, and tapers off to a mellow close. 

The party type recreation is not a special luxury for the few far down on some priority list; rather, 
it is one of the most needed mediums for healthy personality development in our modern day. It offers 
a necessary balance to one's life as it promotes and teaches wholesome self-expression in a group, 
encourages the development of creative talents, gives constructive release of tensions, offers many 
opportunities to ga!n a sense of being accepted-- and all in a fun and friendly atmosphere. 

Planning the Party 

One of the great educational experiences in democratic living is to serve on a party-planning 
committee. Many committees have more fun getting the ideas and doing the planning than those who 
finally attend the "super" affair. This fact in itself reveals one of the key secrets to a successful 
party; that is, that the more the committee and the leaders can do to get those attending the party to 
help make it, the more fun they will have. 

Here you are, sitting with 8 or 9 others who have volunteered to plan something for the group. Some 
of the things you'll need to think about are: 

Theme 

A theme is kind of a hook on which you can hang everything that fits into the party doings. Play a 
brainstorming game to get everyone's thinking going. Take a few minutes to start throwing ideas 
around, writing them down on a blackboard or easel in front of the group. You might want to go 
around your group, asking each for an idea. Write down all ideas, no matter how far-fetched some of 
them might sound. 

After a good discussion your committee can choose one main theme out of the several popular ones. 

Committees 

You'll want to break your planning group down into committees so that each person doesn't have too 
much to do. List your committees, then ask for volunteers so that everyone can do what they want to 
most. You'll have a few that won't care, and you can fill out the committees that need more help. 
You'll need an overall chairman too, to see that your committee is functioning efficiently. 

Interest promotion. The interest promotion committee would take charge of invitations, posters, and 
pre-party skits and announcements that will help get interest and arouse curiosity among 
prospective party-goers. They may want to write up a news story too, both before and after the 
party. Party highlights on a local affair make good news and prepares the ground work for a 
receptive mood for the next one. 



Atmosphere. The party should begin when the first people come into the party area. Nothing is 
harder on a timid person than to have to be all alone while committee members are buzzing around 
with last minute preparations. Create a mood for having a good time by giving the earlycomer some- • 
thing to do. Some kind of starter of the get-acquainted type that will unembarrassingly "defrost" the 
timid and "mix" the extroverts is an essential for a successful party. An easy way to do this and to 
create a mood for a good time is to have the party people make their own costumes or decorations 
rather than for the committee to spend hours and even days making them. Don't forget the many kinds 
of supplies you may need for such an endeavor. 

Usually it only takes from 15 minutes to a half hour to set the stage and create the atmosphere for an 
evening of fun. And in the process of getting the people to feel it was their party, just think of the 
labor that the committee saved. 

Program Events. What kind of program should you have? Things to think about include: 

1. Make a list of things to do that would be fun to do that could be related to the theme. 
2. What kind of place will the party be held, and will these events fit into that space? 
3. Who will be the master of ceremonies--to keep things going? 
4. What kind of supplies and equipment do you need? 
5. Make sure you have a good balance of active and inactive activities. Consider the capabilities of 

your group. 
6. Be sure your program will be continuous, with one activity leading into another. 
7. Plan more activities than you possibly have time for. It is better to wipe out part of your pro

gram than it is to have a lag when nobody knows what to do. 
8. Use your leadership well. Give different parts of your program to different members of your 

group. They will feel it is "their" party if they help with the program. • 
9. Consider the ages and capabilities of your group when deciding how long your party should be. 

Don't let a party die while everyone drifts off to go to bed or home. 
10. Plan a definite closing for your party--a ceremony, a song or two, or something. 

Refreshments. The committee on refreshments should be part of the party committee. Sometimes the 
thing you remember most about a good party were the things you did and the people you got acquainted 
with as you sat in a little circle of folks with a "crumpet and coke" in your hands. This can be a high-
light experience in the party if it is well planned and coordinated. 

Use a novel and creative way to get your refreshments if possible. It is more fun than "lining up by 
the kitchen for refreshments". Refreshments that fit into your theme are good. 

Closing Fellowship. The committee for a closing ceremony or fellowship should strive to get the 
group "tapered off" and unified into a final mood of fellowship. It could be a simple "Good Night 
Ladies", a "So Long" play party game, or hand clasping "friendship" circle with the singing of "Taps". 
A simple ceremonial type of affair that takes 10 or 15 minutes is good. Through music, poetry, and 
simple dramatics you can give a serious or humorous, but meaningful, note on the party theme. 

Putting it All Together 

The party chairman should get all the committees together to be sure the party will work, and that • 
there is enough time for all of the activities that have been planned. Make a master list of your party 
activities with the name of the person responsible so that everyone will know exactly what they are 
doing and when. 
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All of your committee members should plan to be in the party room ahead of time with the proper 
equipment and supplies. It can ruin your party if the participants have to wait for it to get started. 
Proper equipment is a must too, for an extension cord without a three-prong adaptor can be a 
disaster. 

Party Post Mortem 

A good party always has a delightful party hangover with people buzzing and exclaiming as they 
review the happenings and try to explain it to others. 

Have your committee get together and go over the party. What was good, and what might have been 
better? Your next party will benefit by such an evaluation. 

To Be a Good Leader, Be a Good Follower 

Have fun yourself, and show it. Be adjustable and ready to capitalize on unexpected happenings. Don't 
rush your event, and don't let it lag. Stop at the climax. Start where the people are emotionally, 
physically, and socially. Don't let your personality get in the way of what you're suppose to share. 
Learn to like people for what they are--not what you would like. Speak clearly and jovially; explain 
yourself but don't talk too much. Have a working knowledge, based on experience, of that which 
you're sharing. Experiment in developing teaching techniques that convey the ideas and directions 
quickly . 



TUESDAY NIGHT PARTY 
II FUN t-1ND Gl·\t,.lr::s II 

Jean Baringer - Mistress of Ceremonies 

PEOPLE BINGO ~·- Each pE•I'~son i ~:> q:i VE•n i:.1 "Eli nqo" s.I···,E-:rE•t tt\li t:h 
blocks containing statements that could apply to an 
individualn The people with the Bingo sheets have others 
sign their names in applicable squaresn A person can sign 
only once on a Bingo sheet, but on as many Bingo sheets as 
time allows. When most people have their squares filled in, 
the participants can quit and sit" The names of all 
parti~ip~nts are written on slips of paper and are put in a 
box and drawn out like Bingo numbersu When a person's name 
is called, he stands or is identified. Each person who has 
that name called on a square on their sheet crosses out that 
square. The person who gets a straight row of X's calls out 
"B:i. nqo" and i 5:. i:t wi nn£~·r .. 

REGROUP to 8 in a square. Leader calls out something and 
participants gather in groups accordingly (ie. group 
according to color of pants or skirts people are wearing, 
shoe or hair color, or by numbers s·s, 19's, 3's, etc.) 
Have the group in groups as you want them for the next 
event" 8 for square dancing, 2 for paired dancing or games, 
the total count for a line or circleft 

SQUARE DANCING - Cl~m, Leila~ and DawnE. 

REGROUP - {.!:l\llr·1P,L. GHDLIPS -~ <c:h;..:tnge ~Jrouping C)!'~ group ~.i:zt:~· 

t.F· ii:H1si t :i. on) .. 

Pr·iot'~ to tht:· lJEtmr::· (or par·t.y) all pat ... t:icipaiTt!:::. ar·e "t~::·tggt:·d 

with stickers or colored dots with names of animals written 
on theme (or leader can go around room and whisper in 
persons ear an animal name)u Each group of animals will be 
formed into _a group. Participants close their eyes (if this 
is a safe, clear area) and extend their arms for safety, 
make a noise of their animal while walking around the room, 
listening for noises of their fellow species. When they 
hear their species sound they stay together to form their 
owr·1 gl'··oup .. 

BUCKET BRIGADE (Group vs. group> - Need 2 cans or buckets 
·few· i~~r.:H~h <]1'-oup ... a spoon ·few· E~i~ch pJ. iEtyE·I'~ , mc:·t~··)y cotton br.:\11 ~=
helps to have about equal numbers in each group. 

Each group forms a line ~nd is given a spoon for each 
playera At one end of the line is an empty bucket. At the 
other end is a can or bucket with many cotton balls (each 
group has the same amount). On signal, groups start passing 
one cottonball at a time down the line using only spoons" 
No fingers touching the cottonballs! The end person puts 
the cottonballs . in the bucket. If a cottonball falls, it 
cannot be picked up. When a group has finished emptying the 



front line bucket, time is called. Cottonbal l s in the end 
buckets C:ti,..E· al J counted and the rjne with · the ;n er s~ t de·cl a;,..ed 
thE~ 11\l :i. nner~, 

DATA PROCESSING (Transition from ~mall group s ta long line 
ot... c i r·· c: 1 E:.;. ) f o <.:Jet a g1···oup 1 i ned up in i..=t CE·~·r- ·t. ;::·~ :i. n way'~ have 
gl'·oup do it th f;:.ms.el \•'es.. t'i..Q .... TALK I_!::{@.. Can do it. several 
t",! i:?..ys. 

a 4 Clos~ eyes , line up by height. short o~t to tallest. 
b. Line u p alphabetically by either fir st or last 

Cu Line u p according to hone town or st ~te , · 

al phc::d:::ret :i c Et11 y , 
<Depends on group you are in.} 

d . Line u p be month and day of birthday . 

Remember, the fun · of this is not talking. 

HULA HOOP PASS <In large circle) - Start a hu l~ hoop around · 
the line of people" ?lip i t over the hand~ o f a pair. 
Everyone holds hands and does not break the c h0i ~.. The 
object is to pass the. hula hoop along the lin e w\ thout us~ng 
your· hi..4nds~ u P,·ftE'i,.. . pv.:::·op.l .e• get the i clea '~ put in i:·:r. nother hoor), 
and it can go in the sa~e or opposite directi on u ,Jt c0n get 
:i n t E• !'~esti ng! 

DANCE - Round Schottische . 

REFRESHMENTS - Ma rshmallow Rice Krispies Squares. 
Si nq·~~Al ong dL.n-· i ng . r· efr·es.hment. s 1 e d by Jane::.\ ··Hi uuer· i::t, 

Bl ... :i.J·,g chc-1:i. r·s int.cl · l~~r· ~Je cil ... clr:.·~ 
i n to c: !:-21"'r t f::-:•1,... .. 

C·.tt?J"' ''i'C•nt::.' pl i't. ~;. l'" :i. Qht· !-3hC'•f·? 





YJP~LL COME TO A 
RIJBY JIJBILEE PP~RTrr! 
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Rubies in .the Rough 

Y.LEDJ::l£§n£f{_~:U . .kU:~JT.J::.B.t~.IY~ 
FOUNDERS' DAY PICNIC 

Mistress of Ceremonies 

As a part of the annual Bar-b-que at Chatcolab, we 
celebrated Founders: Day with an old fashioned picnic and 
party with traditional games. 

DESSERT - Lucy Linker and many helpe~s created a chocolate 
train that was a delight to build and even more fun to 
devDUI'~.. i~ift E·l'~ eli nnt:·l,.., the 1 C:tbbe·f .. s.; 1

' if,li'~E·c kE·d 11
. thE· tr·t::t:i n and 

enjoyed many sweet treatsu 

A rousing parade led by drum majDr~ Angelo Rovetto? four 
majorettes, clowns with balloons, cpdence callsrs, a unique 
band. a bicycle float ~nd constume~ . parti~ipants marched 
from the playground to the flag p~le for flag downingu The 
assembled crowd heard a cadence: left ..• righ~ .. "left, 
right, left. I left my wife a0d 49 children in starving 
condition w~th nothing to eat but gingerbreadn Did I do 
right .• nright •.. right to my country tis of thee, 
whoop-dee-do and tweedily dee (left .• ~leftu •• left~ right? 
left. I left my.n n l To march to the cadence, the callers 
started on the left foot and marched in time with the beatn 
On the 11 t~.JI· · ·,c,Dp-··de~::-~~···clo" t.ht.:-y would jump up, st;;:'\f··t.i r-,~~1 on t:.l··H~· 

right foot and landing on the right foot. It appeared that 
they were taking a step in air~ The cadence repeats after 
each verse. After the parade and the flag lowering, the 
group assembled for some traditional gamesn 

THREE-LEGGED RACE- Partners were teamed up for a three 
legged race. Because of many eager racers, the race was run 
in heats and the eventual winners were chosenn Two people 
stoCJd side by side and tied their inside legs together and 
r~ an in £F,·:rnchr .. on:i. =-~at ion r.:)n '' thr~t:~E· 1 t;;.qs '' .. 

TUG OF WAR - Doc and Eric lead two teams in a rousing tug of 
war. Eric's team won handily and they suggested that . it is 
not a good idea to use a nylon rope! It hurts the hands! 

KID WORTHY GAMES - Amy Black led three circles Df 8 campers 
each in some simple traditional gamesu The elephant and 
cluck qam<::.:- r·<:-::oqui l'"ec:J ui t" ~·Jho E-tood i r .. , th<::-:• m:i cldl E:> c:c·f tl···,t.::· 
circle to make the sign of the elephant or duck before 
someone in the circle made the same sign. The elephant sign 
was two clenched fist held up to the nose. The duck sign 
was similar to a beak using two hand held at the mouth. 
Making a sign in front of someone required that the person 
on e·c:,cl ... , sidE~ o·f th<:::·m muE;t 1 oc: k i:.\i,.. ms lt'Ji t1" .. 1 t.h<:~~· 1

' dLtr.:: k t• . C)i'~ 



!!i·:~lF•j:::d·ii::lr·d:. 11 bt:·~+c.r-E~ 11 it" c::ornplt:::•tt::·d th t:~ sign .. It vJE1S an 
amusing game to play because the signs often got mixed up in 
y- E:,p i cl con+ u!~:; :i. on .. 

TRUST - Using t~e same circles for the elephant and duck 
game, one person stood in the middle of the circle and 
closed their eyes~ They s lowly f~ll toward the group 
trusting that someone would catch them and not allow them to 
fall. It was a beautiful sight to see many people take a 
turn at TRUSTING their fellowe r labbers. 

FROG JUMPING CONTEST - Using origami frogs made by Lucy 
Linker and many helper s , each family participated i·n heat 
races to choose winners to compete in the championship raceu 
The larg e paper frogs were good hoppers. Some frog prodders 
were much more adept at guiding their frog toward the finish 
line without flipping over" The course started at a line of 
tape and ended about four fe e t away at a finish line" Nine 
jumping frogs made the final heat with much cheering from 
t hl~· c:r- Dllvc:l.. !I Sl :i m II '1 iil c:: ont t.?!:::-t i::tnt. entf0l ... E·tl by the r.:;:i:?!cl i i::'int F~E·d 

Rubies and prodded· albng by Mar y Swan was the ultimate 
l!··J:i. nnE•l' .. " 

The Founders' Day Party concluded with watermelon and many 
qoc;.cl 1 i::tuqi·""J!~: . .. 



• THURSDAY NIGHT PARTY 
"This Is Your Life" 

Janet Edwards - Mistress of Ceremonies 

The Chatco Labbers are invited into the living room to watch a reunion 
television program, This is Your Life. The T.V. is tuned to Channel 
40~ station CHAT. Like every good television show, we begin with a 
commercial. 

Super Duper Double Caffeinated Coffee Commercial 
Beth Mitchell and Caryl Kester 

Are you having troubles staying awake after a night of HOOTING? Well, 
friends, I have just what you need! Super Duper booble Caffeinated 
Coffee is just for you. This stuff is guaranteed to keep you wide eyed 
and bushy tailed for hours and hours. Who needs to sleep when you h~ve 
Sup~r Duper Double Decaffeinated Coffee? So don't be bothered with 
having to sleep. Run to the nearest Chatcolab and grab some today! 

And now ladies and gentlemen, Please stay tuned for "This is Your Life". 
Please welcome Janet Ralph Edwards, your "hostn. 

Good Evening folks. Forty years ago a gem of an idea was formulated. 
It started as a rough stone and has become a multi-faceted, highly 
polished ruby. We celebrate that Ruby Jubilee tonight. Chatcolab, This 
is Your Life. 

Three very special idea people are here with us tonight. These 
founders, Emil, Dori and Mary Fran, can help us relive some of those 
memories. Would you three please join us on stage. Let's take a few 
steps back in time and remember Chatcolab in the early years. 

Voice from behind the screen - Maximillian the Rabbit 
(Rabbit played by Mark Rovetto} 

As the rabbit hops across the stage, Don reminisced about a very special 
research project that he had undertaken. The special guests and the 
audience reveled in laughter as the rabbit and Don went through the 
memories of Maximillian and the many rabbits. 

Memories continue to build and unfold as Chatcolab grows and flourishes. 
People come from .far and wide to partake of good times, good friend~ and 
recreation. Often those memories included gems of various kinds. 
Listen to these voices as they relive an adventure with gems. 

Voices from behind the screen - Angelo and Jean 

The conversation and the brief skit relived the annual garnet hunts that 
took place in the Emerald Creek area. There was always a corporation 
formed and it seemed that Doc often came out as the president of the 
corporation and of course took possession of the finest garnets. There 
were memories of some dainty ladies who took on a new demeanor when they 
came face to face with the challenge of uncovering the beautiful gems. 
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Commercial to the Miller Beer Song 
Cris Sacks, Tracy Thomas, Beth Welch 

When it's time to retreat 
One camp stands clear 
Year after year. 
If you ' ve got a craft, 
We want you here. 

So, welcome to Chatcolab 
It's all yours and it's all mine. 
Bring your crafty souls right here. 
We've got the time, we've got 
the supplies for what you've 
got in mind. 

Welcome back to our reunion show. It seems that good food was always an 
important part of every Chatcolab. Many times of good fellowship and 
learning took place around meals at camp. But not without some humorous 
incidents. Do you recognize these voices? 

The Bar-B-Qued Goat Incident 
Doc Stephens, Leila Steckelberg and Nancy Eusterman 

Do you remember the year that we had the bar-b-que and added goat to the 
menu? Leading the goat (Nancy} on stage, Doc and Leila discussed the 
resistance that was formed about using Burl the goat for the bar-b-que. 
Some even refused to eat the meat and drove to Spokane for hot dogs. 

It was not many years before the Heyburn Camp became unavailable for 
Chatcolab and a somewhat painful move was made to Camp Larson. The 
experiences only served to make Chatcolab and all its participants 
stronger. Doc and Leila shared some thoughts with us on that move. 

I have heard mention of a wedding reenactment that took place at camp in 
the recent past. Chatcolab becomes a very special part of everyones 
lives. So of course weddings, family events, and career events are 
shared with much pleasure. Let this wedding ceremony tonight, spark 
your memories. 

Wedding Ceremony 
DawnE Warner, Sandi Hupp, Larrie Easterly~ Twyla Smith, Mike Early, Jim 
Morrison, Bettine Gouchenour, Kearstin Edwards, Larry Seed 

A hilarious ceremony of male bride and bridesmaids and female groom and 
attendants delighted the audience. This wedding will long be remembered 
and will go into that bank of memories for the future chapters of THIS 
IS YOUR LIFE. 

Frog Ginzu commercial 
Twyla Smith 



Frog Commercial 

Attention all you Chatcolab 
viewers. This is your +inal 
opportunity. This o~+er may be 
withdrawn without notice. Order now 
and we will send you the ginsu ~rog. 
It hops~ it talks~ it walks~ it even 
entertains the cat; and i~ you order 
now~ we will send you 12 matching 
napkin · holders. These napkiri 
holders are embossed with a lovely 
swamp design. Order now and you 
will also get a +ree ~rog cookbook 
so you may make lovely ~reg cakes~ 
+rag logs~ +rog tongues and +rog 
~ritters. 

Are you tired o~ being pushed 
around~ are you tired o~ being 
unemployed? Just order one o~ these 
handy dandy ~rag wampin' units and 
everyone in your cabin will be 
envious o~ you. 

This modern well built +rog 
ginsu will help you with every 
endeavo~~ whether it is going to the 
store or traveling to your Chatcolab 
to become a champion +rog caller. 

Don't ~orget 7 send in your 
$12.95 be~ore noon Saturday or you 
will be le~t out in the cold without 
a single ~rog ginsu to chase away 
the ground squirrels. Do it without 
delay~ order now. Operators are on 
duty 24 hours a day to take you~ 
money~ all o~ it. Do it now~ just 
dial 1-800-C-H-A-T-C-0-L-A-B. 
That~s 1-800-CHATCOLAB. 
without ~urther delay. 

Do it now 

Frog Commercial 
night party. 

at the Thursday 

Written by Twyla Smith and Mary 
Swan. 
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OPENING CEREMONY AT THE FIRST LAB IN 1949 
There are roads - so many roads - converging here in thi5 beautiful 

park in Idaho. Roads from the north, from the south, the east and the 
west. There are broad _paved highways, and muddy, twisting country 
lanes, yet all of them have led us here. Yesterday and today all of us 
were traveling. Like the roads, our lives were converging,_ coming 
together for a brief ~eek in this quiet park, by the shore of a cool 
blue lal<e. 

At the other ends of the roads - their beginnings - all of us have 
busy lives. We have our families and our friends , our work and our 
hobbies. Some of us live in crowded cities - some in quiet crossroad 
communities. Yet all of these places are interesting, these cities and 
villages we call home ~- all of them have helped us to develo~ as 
individuals and to round out our personalities with bits of knowledge 
that not everyone can have. 

And now our lives have come together here in Idaho this week. Many 
of us are meeting for the first time. And there a~e those who in their 
travel on these converging roads have asked themselves - WHY? 

One says - "I come exp~cting to learn some new folk games" 

An o t h e r s a y s - 11 I h e a r d e v e r y b o d y vJ o ul d h a v e a g o o d t i me • 11 

Another says - n1 always wanted to know how to make beautiful 
things out of leather.u 

Yes, those are some of the reasons, and they are good reasons. 
None of , you should go away disappointed. There will be new folk games 
and dances; there will be opportunity to do leathe~ tooling and 
~oodcarving~ and many other crafts. 

But there is one thing to be mentioned 7 which is most important of 
all. You spoke of the things you hope to get here; but the essential 
thing is ~Jhat you e}:pect to qi ve here. 

This is not a college with diplomas and caps anti gowns; neither· is 
it a tourist court for idle people to get away from it all; neither is 
it a vocational school to give you a quick mastery of crafts~ 

Rather it is an ex~erience; it i~ a purptiseful m~eting with our 
lives and kindred minds. It is a sharing of one's tal~nts and gifts 
with the wisdom and understanding and skills of our fellows. Back in 
our home towns in our daily lives, each of us has seen so much and 
learned so much and we have a wealth of ideas to exchange. O~e has seen 
the Indians of the Southwest work sk~ blue turquoise into beautiful 
jewelry; another has learned to preserve the fleeting moments of scenic 
beauty of imperishable photography. Another has come to love and know 
the haunting folksongs that enrich the heritage of all nations. Some 
have studies with .deep insight and Eympathy the sometimes gay, the 
sometimes sad hear~s of men. 
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These many varied skills and idQas ~re joy~ when one knows theffi in 
solitude, but they become a deep and enriching blesslng when thev are 
shared with other souls hungering for simila~ wisdom. · 

So it is that to the extent which each of us is wil.ling to share, 
so will our expectations of this week be fulfilled. 

B~fore anything worthwhilE can come into being, whether a work of 
art - or a home or a cam~~ such as this, there must ·be a vision~ Into 
the mind must come a~ idea, ~ hope, a dream, that can be translated into 
reality. Ideas are the beginning of all things. Like the seeds which 
bring forth the flowers in springt1me, they may lie dormant thru th~ 
long winters of adversity, but when the spring sunshine warms the good 
earth~ our ideas spring forth anew to become the magnificent realities 
of tomorrow. Perhaps the warmth of this camp ~ill awaken to life some 
of the aspirations we had as c~ildren. There will be n~w friendships -
new learning that will flower long after we ·have Jeft this campi FrDm 
the s~eds -from the ideas come the fruits and flowers of the harv~st. 

let us light a candle for the dreams of mankind. 

The visions that we have become reality only by the cure and . work 
we give them. Work is not a drudge-y when it is a creative activity, 
when it is a labor of lov~. The shining gem stones and the gold and 
silver for their settings were very ordinary looking rocks when they 
were dug from the hills. It was by the accumulated experience of years 
that the miner knew such rock contained precious metals. And it was by 
the labor and technical knowledge of many ·that these rocks were 
converted into pure silver and gold. Man takes the raw materials which 
surround him, and turns them into new and useful objects by patience and 
toil aiid skill. 

Nature has given us ·many things wh1ch ·are good as t~ey are. It has 
given us many more which can be made more us~ful and ·more beautiful by 
our own knowledge and labor. So it is too, with our human 
rel~tionships. There are many frictions~ many imperfections. But we 
must keep in mind always~ that they can be transmited into pure gold by 
labor and genius and . lovE. 

We light this candle to remind us of the beauty that is ours 
because of man's creative activit y . 

In this world there must .also be play. There :is serious work to be 
done and there are dark days for· all of us. But how much easier the 
work is when there is singing , how much faster the hours fly with the 
mus i c of laughter. 

As children we had our carefree hours of games and pleasure. As 
adults, many of us felt that life was so real anti so earnest that we 
have gradually and unwittingly Jet the laughter slip out of our lives. 

All our grown-up efforts at recreation are with the intention of 
re-creating the happy and carefree attitude of childhood when every day 
was good and ·every hour an exciting. experienc~. And it can be done, for 

• 



• All our grown-up efforts at recreation are with the intention of 
re-creating the happy and carefree attitude of childhood when every day 
was good and every hour an exciting experience. And it can be done, for 
in every passing hour there are gay and memorable e~periences if we will 
let our eyes and our hearts stay open. 

We light this candle to remind us of play and laughter and dancing 
and singing in the evening. 

Physically, our daily lives are widely separated by rivers and 
mountains and plains, but these distances need be no wall between our 
minds. All over the world barriers have been erected - barriers of race 
and creed and politics and gold - that hold men apart. Some of these 
walls are real and visible - some are tenuous and silky - yet all forbid 
free crossing from one side to the other. 

Vet behind each fence and curtain there are men of good will, whose 
thoughts are worth sharing, whose knowledge is worth having. Human 
beings, wherever they may be, are molded of the same clay, with 
everywhere the same dreams and despairs. Our own lives become broader 
and wiser as we learn to know other people, and to see how they are 
trying to solve problems not much different than ours. 

And it is not only something that concerns Europe and Asia. How 
often in our own personal lives have we drawn back and failed to speak a 
friendly word when we might have gained ne~ wisdom and a genuine 
friendship if we had the courage to cross some artificial little barrier 
separating our minds. 

So we light a candle for the new richness and wider breadth of 
experience we can have by meeting everyone with tolernace and 
friendship. 

Our minds are like the black soil in which the tall pines grow 
around this camp. As the soil has been fertilized by the fallen leaves 
and flowers of other years, so our minds are enriched by the labors and 
studies of the past generations. All that has gone before us is part of 
the heritage of knowledge and culture which is ours. All that we can 
be, all that we can learn must be used to enrich the soil which we leave 
for the future. We must not deplete the earth by selfish or careless 
cultivation. We must build it with new ideas and new methods, so that 
the grains of future harvest will be fuller and better than those of the 
past. 

The ideas, the crafts the thoughts we will share together this week 
are not new with any of us. Somewhere deep in our past, someplace far 
back on the converging roads, we have grasped an idea or a technique 
from an experience~ a friend or an association. From a hundred 
campfires far away, we have carried with us a glowing spark. Here in 
Idaho we want to fan these sparks to a flame and give them fuel to burn 
higher and brighter, so that each of us can carry in his heart always 
the flames of high inspiration. 

We light this last candle for the sharing together, with . ourselves 
and with others - of the talents we have - so that all of us may gain by 
giving, may become wiser and kinder by the simple act of sharing. 

By Bill Bunning 
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INSPIRATION THROUGH CEREMONIES 

Definition- A special time for quiet, inward thinking 

Reasons for Ceremonies: 

1.-Flag 
2.-Vespers 

6.-Pr esenting awards or recogni tion 
7. - .Initiation 

3.-Close of evening program 
4.-Thought for the day 
5.-Mealtime-graces, songs 

B.-Installation of off icers 
9.-Special ceremony program 

a. - Burial of a camp challenge 
b.- New penny (new camper) 

10.-Sunr ise ceremonies 

Planning a Ceremony 

1.- What is the purpose of the ceremony? 

2.- Decide on a theme or message. It should convey a simple idea or thought. 

3.- Use a central focus or interest that holds attention - a fire, candles, lights, an 
object, or picture. 

4.- Use dramatic techniques (something different) such as: 
a.- Music or other sound effects f.- Reading group 
b.- Poetry g.- Music in the distance 
c.- Pantomine h.- Use of a lake (could be a swimming 
d.- Dance pool) or a stream . 
e.- Choral group i.- Music instrument such as bugle, chime 

etc. 
j.- Story telling 

5.- Give everyone a chance to participate - by singing, having his very own candle, etc. 

6.- Lead into the cere~ony by setting the mood or atmosphere with: 
a.- Songs d.- Silence 
b.- Walking a "quiet" trail e.- A special place 
c.- Background music 

7.- Rehearse enough to be sure everyone knows what he or she is doing ·- readers read well, 
words pronounced correctly, speaking clearly and audible. (Use sound system if needed.) 

8.- Use symbolism - a clover for 4-H, a flag for patriotism, a picture in place of the real 
thing, a candle for important things, a trail. 

9.- Use music. In singing, be sure songs used are well known. Musical instruments can be 
used, or records. 

10.- Have all needed supplies or equipment (such as matches to light candles). 

11.- Think safety. Ceremonies often involve darkness, fire, and youthful enthusiasm. 

12.- Do not include specific religious philosophy in a vespers or other type ceremony. 
However, the term Lord and God can not always be separated from traditional poetry 
without changing the rhyming patterns. 

13.- Be sure everyone is ·comfortable and that all can see and hear. 

Theme Ideas for Ceremonies 

Flag raising or lowering 
Patriotic 
Thought for the day 
Nature - trees, wind 
Fellowship 

Friends 
Sharing 
Vespers (religious) 
International 
The river 
Conservation 

Opening of camp 
Closing of camp 
Initiation 
Leadership 
Citizenship 
Just for today 

Achievement 
Warm fuzzies 
Love 
Meaning of 4-H 
Installation 
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_Opening Ceremony 

Setting: This opening ceremony can be set outdoors around a campfire or ~ 
indoors before the fireplace. When campers assemble, the ·.fuel for a fire 
has been laid, but not yet lighted. 

Champ chairman or 
other leader: 

When we laid the fuel for our campfire this afternoon, 
we found the embers of campfires that burned in this spot 
last year. On those ashes we laid the logs for our new 
fire. Were these ashes to speak, they would tell us of 
laughing and games and joyful singing. They would tell . 
us of the campers who were here last year, pledged, like 
ourselves, to share with each other some of the richest 
experiences of our lives. The burning flame of last 
year's camp will light our fire. 

* * * * * * * * * * * * * * * * * * * * * * * * * * * * * 

At this point, a runner comes with a blazing torch. It it is practical 
he should come from a distance, making sure that he is visible to the group. 
Should the setting be indoors, it may be possible to have the firebearer 
approach so he can be seen through a window. When he arrives. in the circle, 
his torch is handed to the camp chairman who uses it to light the fire. 
It could be effective to use more than one torch. 

To make torch: Use a ·green stick or pole about 3 feet long and about 1 to l!2 
inches in diameter. Wrap one end about 3 or 4 inches with strips of gauze 
bandages dipped into melted paraffin wax. (Paraffin gives a good, clean • 
light, and are also dripless.) 

* * * * * * * * * * * * * * * * * * * * * * * * * * * * * 

Chairman: This fire will warm us and inspire us during our days at camp. 
It blazes now before our eyes, but soon it will burn in our hearts. 
As each of us gives something of himself to this fire, so will 
it burn ever brighter. 

(Now, pre-selected persons come froward one at a time with their tree symbols 
to add to the fire. Each gives the meaning of his symbol, then kneels to 
add it to the fire.) 

First 
Camper: 

I bring this branch of the tall spruce tree to add to our fire. The 
spruce is a tall, graceful tree which sings in the wind, and makes 
me think of laughter and play. The only fountain of youth is the 
fountain of laughter. As long as we are eager to play we still are 
young, and young we can remain. If our eyes are open to the beauty 
of the skies, and our ears open to the songs of the birds, then 
every day will be a good day, and every gassing hour will bring a 
fresh adventure. 

My symbol of the spruce branch is to remind us that we can keep 
joy and play and singing alive in our hearts. 

-l-
• 
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Second 
Ca_mper: 

Third 
Camper: 

'Fou-rth 
Camper: 

Fifth 
Camper: 

Aspen trees serve us in many ways. We love them for their quaking 
leave~, and their beau~~ i~ t~e fall as they light up the dark 
green ut ·the evergr·eens'. Tr.e: YJOOd _of the aspen can be used to 
create many innovative handicraft items-,- and it is a reminder of 
the useful tasks that can be done to make our lives better and 
more joyful. These things I think of as I place this aspen branch 
on the fire. 

The leaves of the juniper grow in clusters, and I regard this as a 
symbol of friendship, which is the thought I add to our fire. Our 
lives, like the close-growing needles on the branch I hold, must 
be lived in contact with others, and from that contact can come a 
great measu 're .. of,. happ.iness. -.:. F'ame, honor·,· wealth-·-these are high 
goals, but to me a ~ingJe . true friendship has deeper meaning. 
Let this sprig of juniper I place on the fire remind us to meet 
everyone with tolerance ano ~noerstanding, so our own lives will 
become fuller because of the friends we have made. 

The fork~d ~i~e ~s the symbol of sharing. Knowledge ~s not 
something we were born ··with~ What we are as individuals is what 
ou'r' ancestors ., our teachers' our friends' and those we meet from 
day to day have shared with us. All that has gone before us in 
the far reaches of the world, is part of the heritage of under
standing and culture which is ours. What we have learned from 
others, what we have discovered for ourselves, we must share 
freely, if we are to realize the full value of wisdom . 

Adding the pine knot to the campfire is symbolic of cheer, 
happiness, and good fellowship. It provides sparkle and joy for 
the fire. Let us be happy. 

Chairman: These branches we have added to our first evening's fire are 
symbolic of the gr~~t camp we are about to begin. Coming 
together are 4-Hers and leaders from our great 4-H clubs, and 
our theme will help us put together 
a camp of fun, of learning, of new friends, much good fellowship, 
and a whole lot of happiness. Let us sing together 

As the group leaves the campfire area, each person adds a twig or small 
branch to the fire as thei r willingness to contribute their part and 
sharing to the success of this camp. 

(theme) 

- 3-
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End-of-camp Closing 

This ceremony could be out of doors on a hill, around the council fire, 
or indoors in the lodge. The ceremony takes nine readers who are in the 
center or in front of the campers. A large candle is burning and held by 
Camp Spirit. The ceremony proceeds as follows: 

Camp Spirit: I am the Spirit of 4-H Camp. Each year the light of my candle 
glows brightly when 4-H members come to camp. All of you who have 
come to camp have helped to light this flame. By bringing your 
skills and strength, your friendly smiles, your readiness to serve, 
you brought the glow of the 4-H Spirit to 
You have made this camp what it has been. -------------------------
Each activity of the day has added light. Will each of you who 
represent the campers come forward and add your light to mine? You 
have a candle which you can light from the camp spirit's light. 
What does your candle represent? (Each camper in turn lights candle 
and then reads). 

First Camper: I bring the skills I have learned - how to make things with 
my hands, to shoot a bow or gun, dancing, games, natural resource 
activities, and singing. 

Second Camper: I bring the worship at vesper hour. The quiet of our hills 
and forest--praying and singing together - the closeness to God. 

Third Camper: I bring the play we have had. The relays, the stunts, the 
competition, the games where we learned to win and to loose. 

Fourth Camper: I bring the work it took to make camp run smoothly. There 
were dishes to wash and camps to clean. When we all did our part 
it was easy. We were glad when we did a good job. 

Fifth Camper: I bring the beauty of our camp, the trees, the stream, the 
animals, the hills, and sky. We have learned to feel at home in 
the out-of-doors. 

Sixth Camper: I bring the conservation we have learned at camp. Not only 
do we enjoy the beauty of nature, but we try to keep it better than 
we found it, so that others who come to camp can enjoy it too. 

Seventh Camper: I bring the planning we have done together. We have had 
a part in vespers, campfires, and flag ceremonies. When we each 
had an idea and shared it, our group did something worthwhile. 

Eight Camper: I bring the friendships of camp. We have met new friends we 
will always remember. We know old friends better because we have 
camped together. The fun and fellowship of being friends has made 
our camp light brightest of all. 

- 'i-
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(As each camper finishes he takes a place so there are four on each side 
of reader.) 

Camp Spirit 

Camp Spirit 

Camp Spirit 

Songs 

These are the things we have done at camp, Tomorrow we 
will be going back to our clubs and homes. What we have 
done at camp should help us live up to the 4-H pledge. 
Now the campers will use their light to make our 4-H 
glow just as each of us can do at home in our community. 

We_ all have a share in this light from the camp spirit 
{eight campers now move around circle lighting candles. 
The light should also be passed on to the next by those 
in circle.) (After candles are all lighted.) 

The candles we light will last just a little while. The 
light you carry in your heart from this camp can last 
your whole lifetime. It is a flame that never goes 
out as long as we keep sharing it with others, 

I Want To Linger 
Each Campfire Lights.Anew 
Kum Ba Yah 

-~ 
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Songs for Ceremonies 

PASS IT ON 

It only takes a spark 
To get a fire going. 
And soon all those around 
Will warm up to its glowing. 
That's how it is with God's love, 
Once you've experienced it. 
You spread His love to everyone, 
You want to pass it on. 

What a wondrous time is spring, 
wr~n all the trees are budding. 
The birds begin to sing, 
The flowers start their blooming. 
That's how it i~ with God's love, 
Once you've experienced it. 
You want to sing, . 
It's fresh like spring. 
You want to pass it on. 

I wish for you my .friend, 
This happiness that I've found. 
You can depend on Him, 
It matters not where you're bound. 
I'll shout it from the mountain tops, 
I want my world to know, 
The Lord of love, · has come to me; 
I want to pass it on. 

I'll shout it from the mountain tops, 
I want my world to know, 
The Lord of love, has come to me; 
I want to pass i t on. 

-1,-
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MICHAEL, ROW THE BOAT ASHORE 

Chorus: 

Michael, row the boat ashore, Allaluya. 
Michael, row the boat ashore, Allaluya. 

Michael's boat is a music boat, Allaluya, 
Michael's boat is a music boat, Allaluya. 

Sister, help to trim the sail, Allaluya, 
Sister, help to trim the sail, Allaluya. 

Jordan's River is deep and wide, Allaluya, 
Meet my mother on the other side, Allaluya. 

Jordan's River is chilly and cold, Allaluya 
Kills the body but not the soul, Allaluya. 

I WANT TO LINGER 

Mm-mrn, I want to linger. 
Mm-mm, A little longer, 
Mm-mm, A little longer here with you. 

Mrn-rnm, It's such a perfect night, 
Mrn-mm, It doesn't seem quite right, 

• 

Mm-mm, That this should be our last with yot 

Mm-mm, And as the years go by, 
Mrn-mm, Remember this and sigh, 
Mm-mm, This is goodnight and not good-bye. 

Mrn-mm, And come September 
Mm-mm, We'll all remember 
Mm-mm, Our camping days a-friendship true • 

• 



KUM BY YAH! 

Kum by yah! My lord 
Kum by yah 

Kum by yap, My Lord, Kum by yah 
Kum by yah, ·My Lord, Kum by yah 

O'Lord Kum by yah. 

Someone's crying Lord, Kum by yah 
Someone' s sing.ing Lord, Kum by yah 
Someone's praying Lord, Kum by yah 
Someone's come by her my Lord, 

Kum by yah. 

FLICKER OF THE CAMPFIRE 

The flicker of the campfire, the wind 
in the pines, 

•

The stars in the heavens, the moon 
that shines. 

A place where people gather singing 
songs of all kinds, 

A place where old man trouble is 
always left behind. 

• 

So, give me the light of the campfire, 
warm and bright. 

And give me some friends to sing with; 
I'll be here all night. 

For love is for those who find it; I've 
f ound mine right here, 

Just you and me and the campfire and the 
songs we l ove to share. 

(Repeat second verse) 

I'M ON r.rt WAY 

I'm on my way to fi~d a friend, 
And I may not pass this .way again. 
So, let's go build the b~idge, mister; 
Let's go pick the flowers, sister. 

Ref: 

31.5 

Come along strangers, come along friends, 
We may not pass this way again. 

Let's walk this trail until the end 
For we may not pass this way again. 
So, let's go climb a mountain, mister, 
Drink from a bubbling fountain, sister. 

Ref: 

Let's live this day until the end 
For we may not pass this way again 
So, let's go run the ridges, mister, 
Let's go chase a rainbow, sister. 

Ref: 
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PASS IT ON 

We all appreciate the beauty and the calmness of 
our out- of- doors. Nature is a kaleidoscope, in 
which all parts and pieces mold together to form the 
most beautiful picture imaginable. Yet, if we were 
to take each ·segment, and examine it deeply, then, 
when we re-created it as a whole, we might 
appreciate its beauty even more. Let us imagine 
what we could then pass on to others. 

Pass on the camp sunshine. Remember its power to 
bring warmth and light to everyone. But remember 
especially its power to cheer and to bring joy into 
ou- hearts. 

Pass on the beauty of the water, when the sun rises 
and sets upon it, when it glitters in the moonlight, 
when it is silent and still. 

Pass on to others the feeling you get when you are 
walking in the forest among the trees. Help them to 
appreciate the sights and the sounds you have 
experienced yourself. 

Pass on the beauty which we have all experienced 
at camp - the natural wilderness of flowers that 
fills our meadows and lines our roadsides with a rich 
sweet scent. 

Pass on the beauty of the setting sun - blended 
colours lighting the evening sky. May the peace 
and tranquility of our sunset be ever with you. 

Pass on the light and guidance of the stars; God's 
twinkling eyes in the sky to forever lead and protect 
us. The stars will never die. 

Pass on friendship. Do not walk in front of me -
I may not follow. Do not walk behind me - I may 
not lead the way. Just walk beside me, and be my 
friend. 

Pass on a smile. Smile a mile and when you smile 
others will smile too, and soon there will be miles 
and miles of smiles. 

L-A-U-G-H-T-E-R 

A TFTD which allows scope for campers to partici _ 
pate creatively is fun and helps build individual 
self-confidence. In this example, each camper 
holds up a letter and speaks a line: 

L is for losing with a smile· 
I 

A is for always trying to go that extra mile· 

U is for thinking of us rather than me· ' 
I 

G is for giving a smile rather than getting angry; 

H says: "Hi! How are you?" • 

T is for trying to put up a tent in the rain· 

E is for energy and get up and go; ' 

R means being ready to laugh at myself . . . 

• 
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SUNDAY NIGHT CEREMONY 

The Sunday night closing Ceremony was opened by Leila Steckelberg, who 
spoke on the history of the Chatcolab candle. She explained that the 
original candle had been one made of three sections; the center section 
denoting Sharing had been removed in 1953 when a group of three 
California Chatco-labbers decided to try to start their own lab , in that 
State. Their first effort was unsuccesful, ~nd the center section of the 
cc:\ndle \~as returned to its original place of honor. At the end of ·the 
week of lab in which the center section had been replaced, it was again 
removed and carried to California where a lab was successfully started 
that year. 

Subsequent to that lab, a new Candle was built, utilizing ·the remaining 
segments of the old. That candle was used in Ceremonies in the lab until 
the close of the 1987 Chat. 

During the year of 1988, Leil·a built a new candle from 11 pound~ of wax, 
still utilizing .the remains of the original and second candles. The new 
candle, unveiled for the c~remony, was original in design. It inc~rpor
ates 5 wicks, highest in the middle, lower to the sides in a stair-step 
fashion. It is white in color~ with a frosted finish on the face. 

The Sunday night ceremony marked the first time o~r new Candle had been 
used in a ceremony. The r~marks made by the five other presenters are as 
follows: 

Stewart White - Many years ago, I first came to Chatcolab as an 18 

d
yeer-old,ftravetint'g with a rlear fri~ndt Th~t first year.I was quite 
.tttereHt rom l<J11a you may 7flnd me to oe trils week. I l1stened, I 

watched, I tried, I experimented, I stuck my foot in my mouth and 
occasionally tripped over various parts of my body. 

I always relied on my sense of humor to see me through. I still 
rely on it, even though it is often ugraveside" humor used to lighten 
serious situations in my line of work. 

This candle represents an important part of Chatcolab. If you carry 
this light of Humor in your heart with God's Grace and Love you will be 
able to lighten your loads and the loads of those who you are with. 

Clarice Reilly - Ideas: As we spend our week at CHAT - remember 
everything was once just an idea! 



Nancy Eusterman- I've been asked to speak to you of knowledge. 

I do not know what knowledge is ••• 
... unless it is an understanding of our world 
•.• unless it is · striving to seed · the truth in 

every moment of our lives. · 

Here at Chatcolab 
Keep open your heart and your mind and 
Seek knowledge from those who have walked 
before you - as well as those who follow you. 

You are never too old to learn, And you 
are also never too young to learn. 
I am humbled to light for you the candle of knowledge. 

Angelo Rovetto - Philosphy is the most important reason for tomorrow! 
Phi 1 osophy is simply a revi e~J of vour yesterdays - the changes made that 
LQ.i! desire glorifie~. your life tomorrovJ. 

Don Clayton - Thoughts on Sharing. We light this candle for sharing 
together - wit~ ourselves as well as with others - of the talents we 
h i:lVi?. 

Thus all of us gain in the giving - become wiser 
the simple act of sharing. 

become caring in 

The group joined Don in singing VIVA Le COMPAaNIE and MAKE NEW FRIENDS. 
It was a fitting closure to an impressive ceremony. 



• 

• 

Flag Lowering Ceremony For Monday Evening 
June ·b · ~ 19B8 

Creed: I believe in the United Stat.e·s of America as a gove-rnment 
of the people, by the people, for the people; a sovereign natio~ of many 
sovereign States; a perfect union, one and inseparable established upon 
those principle of freedom, equality, justice, and humanity for which 
American patriots sacrificed their lives and fortunes. 

I therefore, believe it is my duty 1o my countiy to love it 1 · to support 
its constitution, to obey its laws, to respect its flag, and to defend 
it against all enemies. 

"There are many flags" · 

There are many flags in many lands, 
There are flags of every hue, 
But there is no flag, however grand, 
Like our own Red, White and Blue. 

I know wher~ the prettiest colors are~ 
And I'm sure~ if I only knew, 
How to get them here, ! could make a flag, 
Of glorious Red, White and Blue. 

I would cut a piece from the evening sky 
When the stars were shining through, 
And use it~ just as it was· on high, 
For my stars and field of blue. 

Then I'd take a part of a fleecy tloud, 
And some red from a rainbow bright, 
And put them together, side by side, 
For my stripes of Red and White. 

We shall always love the Stars and Stripes,, 
And we mean to be ever true · 
To this land of ours, and the dear old flag, 
The Red, the White and the Bltie. 

Then hurrah for the flag! Our cournty's flag! 
Its stripes and white stars too. 
There is no flag in any land, 
like our own Red, White, and Blue! 

All campers sing nstar Spangled Banner" as the flag is lowered. 

. . 

3/'j 



Flag Raising Ceremony Tuesday Morning 
June 7, 1988 

THE FlAG SPEAKS 
Setting: 4 people holding ' flag so all can see. 

A voice in the background with a microphone or a 
loudspeaker set close to the flag. 

Voice: 

Born during the nation's infancy. I have grown with it~ my stars increasing in nutber as our 
country has grown in si2e, the domain over which I wave expanding until the sun on my flying folds noM 
never sets. 

filled with significance are my colors of red~ white, and blue into which have been woven the 
strength and courage of American manhood, the love .and loyalty of American womanhood. 

Stirring are the stories of my stars and stripes --

••• I symboli2e the soul of America, typifying her ideals and 
aspirations, her institutions and traditions • 

••• I have faith in the value of the common man and woaan and 
believe their possibilities are infinite • 

••. I reflect the wealth and qrand~ur of this great land of 
opportunity • 

... I represent the Declaration of Indepe~dence. 

••• I stand for the Constitution of the United States • 

••• I signify the Law of the land • 

••• 1 tell of the achievements and progress of the American 
people in art and sciencei culture and literature, 
invention and commerce, transportation and industry • 

••• I cont~ol the stronqi protect the weak, relieve the 
suffer1ng~ and do al I can for the betterment of 
&ankind • 

••• I stand for peace and goodwill among the nations of th~ 
Korld . 

••• I believe in tolerance • 

••• I stand for a big and broad patriotist and a rational 
nationalism. 

, •• I wave exultantly over the school house of the land, for 
education is the k2yston~ of the nation and the 
schoolroom is ty citadel • 

••• I aa the badge of the nation's greatness and the eablem 
of it destiny. 

,,.Threaten me and tillions will spring to my protection. 

I AM THE AMERICAN FLAG. 

• 
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TUESDAY CEREMONY 

"I can not j ud<;J•:! ffi"J-' br-oth~::~r· unt i 1 I have \Nr.:d. kerJ c.1 mi 1 E• 
in some::-one· else's;. E.hoes. " 

With all riqht shoes in the middle of the circle~ everybody 
gr·abs one.. -

THE STORY OUR SHOES TELL US 
Shared by Maureen k1ng 

<Take off both shoes and pick up one to show the people") 

Did you know our shoes have a messaoe for us? This shoe has 
a sole~ <turn shoe over and point t6 it) just like we do. 
The sole on the shoe is tough and can take a lot of abuse 
like our souls should. Also~ the sole is flexible and the 
verv foundation of the whole.shoeq just as our soul should 
be fhe very foundation or base of . our lives. 

At the end of the sole on the shoe. there is a reminder for 
us--a heel. It should remind us n6t to be a heel with the 
people with whom we work, play _and worship or associate .. 

The toe of the shoe? the finish and color tells us something 
too. There are black shoes brown shoes, red, vellow and 
white ones too, and they ali walk down the same'streets~ 
ea!~~ a~0-~~1k~_of ~ife: 8~ 5 too?~~e-~~~ cem~~~edao!_tA~ 
Ll 1 ~IC k :_ t_~y ~~~~ '~. Y_ ~:•d ~ . y: J. J. ~W ~ ':~~ ~~~~ :L t.. ~ ~:~~CJp ~- e ". caflCI 1."\i\ ~:-t _~<::L~!. d 
al ... l·.,~.=d.k :::;)J.dE• tnt _.J.cil~ dol""'r' ttn::' f.Jdth..:. c.sf l1fs. Some;_ ..::-!,ue·:.::.-
have a rough fiAish, as some pebple; some shoes are shiny 
and highly polished, just like some people we know. 

No matter how we find the finish of the shoes or the people 
we meet, we must remember we're all God's children--and we 
can get along together. 

The shoe has one tonque and it serves a purpose" 
one tongue and hope it serves a purpose--not for 
sl andE•i,.." 

l}JE• hc1ve 
CJC:.l~-;si p anci 

The shoe has many eyes, yet it cannot s~e. We have only two 
eyes and hope that we use them to see a11 we can and should. 

The shoe laces that hang down tell us that even our lives 
can have loose ends too" The shoe strinos to be beneficial 
have to be tied--so our lives need to ha~e the loose ends 
t :i E•d togE·thelr·" 

~~Jhen I _put ·.u:·d.E- ~-:.::.l···~o~::.:· on~ it fit~~-; it's c:om+or-t.able when 
worn--Just l1ke we shou~d fit in with the people we work 
\t'J:i. th. 

As this shoe is put on my foot~ we must remember that it 
never walks alone~ So, too~ ~e never walk alone throuoh 
life~ there is always anothe~ to_walk with us-~one greater~ 
more.powerful, who always goes w1th us and comforts and 
cons:.o .!. r.-:-s:. u~- .. 

Ceremony ends with a number of songs~ 



WEDNESDAY TREE PL~1NTING CEREMONY 

A touching addition to our Founder's Day was an afternoon 
Tre2 Planting Ceremony. We met under the cedar trees outside 
t.l''H::· if'l <::d. r·, h ,~:d. 1 + D)'" a -:~·t'"; .:::i c: k C'H'H::i open :i. n q \.;,ICW. ci !;:;. + {" om l'·li. k E~ E: c:ti'" 1 ''/ .. 
hk~ E:.l"h':':'tt· i:.::!d 't.:l .. n:::· ::::.onq H Ft rid Ei: i:::'E:•r.:H::: t::=·F ui Thc:rugi .. d: 11 ~ 1 ed by ~;;::~ 11 y 
Hc?ii:tl'"d .. 

We then proceeded to Dwiqht Wales' memorial Japan2se maple 
tree~ planted two vears ago. In rededication, Jean Parnell 
l'";:::• iiit cl ''T'!· ": i.:·~· Pl i~'t.nti ng c,i: ii:'t "f·:· .. t:·E·:' (s.E.•t-:· ln!::~pri t .:·::~ t:i C)n;::~.I ::::\r.::•ct::~ C)n) .. 

T'hr~ !Tif)fi!Pr·,t:. tr,ii.it r::; s:.t :i. 11 ;..:=ti .. ,c! l'"£7~VF.•l'" E~n t.. Dor: Cl ~::~·'/t. cr·, '~; \;c::,:i. c E· 

b o DHH:::• d d c;q • .,t r .. , t h (~· ~; t::H ... , 9 " T i'" E· t::· :~; " + l'" c:Hn ii:\ ~::;, o \! t.r.· u ·::~. t o c: C) rrq:::t 1 r::• t. E= t: h :i. ~:::. 

tr .. :i. but.E:· .. 

Onward we moved~ to our new planting area where we 
r e membered other .former Labbers who hav8 gone before us, 
inc 1 Lid}. ni;.:,!;; 

Clarence Stephens 
L .. C) :i. !:!:. ~:; ·t. F·:· t:::c i' .. j f.~.l r .. t !:::. 
i.;..IE•n d V !vi i:it U \·:::•!'" 

Chief Frank Guardpiace 
c.: 1 ... , i E~· + H o t•\1 01 !'" d i''i D r" t . D i'"! 

Nurse Nancy Schwartz 

!.... ,:::\ l'" I'" ''/ ~3 F• E• d {r,i i (?.-:•1 d E;~ d t: h <:.::• s;. h C) v •? l {;:'t \5 :;::, E · v E• !"' ii:'l 1 11 t !,•.J j_ ·::::. t 1~::· c! I I (:\i i 1 1 D t-•J 

·:;;; i:i1 ;:::; J. :i. n q ~;:; + i'" C !'1'1 .. :Y ;:;\ i"i E~ H :i. iJ U \!::' , .. iii .. s:; ''/ i::t !"' cJ 1:::: E~ C ii!t fi'l E~ Eil i"i E·: i;\1 1 :i. \t' :i. n i.;;i 
IT!i!:-!.•fi!Ctl'" :!. i:it 1 ~:::.t Ci:i!rt!p L.. ,::tl'" :~:.C)f"' " · 

----~----~ 

• 
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Chatcolab History (Little Bill - Mama B Style) 

Do You Wonder how CHAT began??? 
O.K. Let's listen to our Scout -

Who check~ng back, found . these things outn 
It all began in forty eight 

When BLACK HILLS OPENED UP THEIR GATEu 

Don moved out west to Idaho 
And brought with him a certain glow 
Which from a group of six did spread 
-.t ·t.. ('j·· ., .. 'l. ,- ·t· f''' ... ~~· ·t· .,· I'",:.·.) •· •'·· •::rl"' ·t , ... 1::~·.; c·' J. r:l. , ... J ·:~1, .. 3• c; .. ,., II . .'=> .. u ,-::\ ... > .. .. U ... v·~J I"" I I ... } J • - .;:) .. 1 .... 

To plan the Chat of forty-nine 
At Heyburn and its tall green ~inesn 

They looked about and then they found 
A triple C camp not quite soundu 

CHATCOLET Lake, though, was nearby 
A spot of beauty for the eyeu 

Flyers from World War II had been there 
Convalescing without a care 

Camp Heyburn had seen lots of use 
Don's crew recruited elbow juice 

And from that Three C camp, so old 
Moscow students scraped the mold. 

The Board that year was chaired by Don 
Tr" E·~ a s:;.u J'- &?r~ --· Em :i. l E l :i. C:t !::.on .. 

Both still keep . Rec Lab interests high-
Keep coming back - at least they try! 

Stand up you two and take a bow 
We hope you'll make a solemn vow 

That now and then you'll reappear 
We'd love to have you evry year! 

Par t itioning the dining hall 
Provided Merrifran th~ call 

To decorate those ugly walls~ 
Her folk art talents she employed 
Add i ng c o lors we all enjoyed u 

In years thereafter, it is known 
Merrifran's art elsewhere was ~hown 

Sometimes on stomachs - hands or · knees 
These dance routines were done in threes. 



Don and Emil remember well 
That Lab which was to cast its spell. · 

Enthusiasm was the key · 
'Most every Labber laughed with glee" 

Thus, seeds were sown, nurtured and tended 
40 Labs this year are blended. 

And from that first Lab so long past 
Gave ideas that ever last. 

The knowledge shared with you and me 
Gave humor to philosophyu · 

Leila came first in '53 
Has yet to miss - SHE'S HISTORY! 

This red head's shown us how to dance 
P,s Tnn;t Q:t- shE:r r·E:rall y pi,.. t::tnced 

Notebook savvy, Treasurer~ too, 
The hats she's worn are quite a few! 

Vern was a mainstay many years 
Though he's not here, we owe him cheers 

Brush, trees, trails with him we explored · 
"t'"IOHE BTOFUES., PL.EP1SE" - v.1e c:d.l i mpl oi'··e·cL. 

For a long time he led the way 
~nspiring us at work ~nd play! 

A Moscow . doctor added much 
As !··-..=.· J. c.z·d us tr.) GaJ'"T1E·"i: Gulch 

High grading garnets brought him fame~ 
LaRele -- or Joe -- what IS his n~me? 

At Heyburn Camp, train time he'd talk. 
Sometimes we listen ed - sometimes not. 

Woodlore creations he ta~ght, too" 
Thus gave our hands something to do!. 

Dwight Wales' . stories come to mind 
Folk . songs .he'd sing --wild flowsrs find. 

Indian legends -- Napi lpre 
From his teepee were sure to pour 
His wake-up ~rum we can ' t forget. 

Do you $Uppose he's at it yet? 



Jim Martin brought his talking stick 
Made ceremonie~ top notch pick. 

From southern Oregon he brought 
High Country counselors who sought 

The recreation helps of CHATu 
Campfire stories he often told -

Indian tales so brave and bold 
He's a source of inspiration 

In the field of education! 

Barbecues -- though a tradition 
Once created an expedition" 

Beryl Goat was tethered on the grounds 
On Barbecue day couldn't be found" 

Some Labbers were a wee bit scared 
To think that Beryl for whom they cared 

Was to be eaten at a meal --
I~H 1 v.Jer· ~! c: E~r· t c:d. n " It :i. ~; no dE·~ a 1 " 

Relieved they were to eat hot dogs -
Nostalgic Memories Beryl jogs! 

A man who always has a smile 
Can keep us going mile by mile" 

His effervescence we all . know 
Keeps him always on the go. 

To mushrooms and clams he can lead 
Fr i i:~d cq··· · ~sc:H .. q::s E~d -- .... HE~ ' ~=~· I] J. E1 d t. o ·~: <::!(·::?cl ! 

Bocci ball and shuffleboard, too 
Gives Angelo a lot to dod 

Another fella 'round these parts 
Bit by bit has ~on our heartsu 

H<:;:o • s c c•. J. m t::1 n d coo 1 ·-· a 11 h c:-tn d ·yr iH an ·~ ~-· ·-·· 
{-U \1-.Ji:':i'y'!~;. I'~ !·~ii:H:Iy t. D u 1 en rJ J-d. ~:;:, hand" n 

He's insightful ~ genteel and fair~ 
Jim's pipe and hat go everywhere 

From Montana a young g1rl came -
Jean Baringer is now her name 

She even brought her Mom and Dadu 
Her help and drama make us glad" 

Costumes and crafts are her long suit 
Montana Labbers she does recruit" 



Many others along the way 
Worked to k~ep Chat for us this day 

Labber$ come from all around 
With energy that knows no boundsd 

They, too, cared and CHAT has thrived. 
Because of them CHAT's DREAM SURVIVED. 

Camp Heyburn was Chat's own home base 
- But as so often is the c~se 

We had to move to a new site 
And as we did, it shed some light" 

It showed us that no matter where · 
Rec Lab is held, the Labbers care" 

As together we work ·and play 
Our love grows .stronger every day" 

Group discussions provide the lriad 
And give us insights that we need" 
We might learn to lead a song -
At least at campfires sing along. 
A college born to help us share 

Our hidden arts and talents there -
Came about in seventy two 

To help us learn by what we do" 
Some shared their talents and craft skills 

While others taught what's in the hills. 
Some dance and · party thru the night -

And go to bed when it gets lightu 
But even those who stay up late 

Find breakfast's ready when its eight (ate). 

Each Labber gets to have his say 
In planning work as well . as play. 
Ceremonies - we have many -

One of which is Magic Penny. 
Flag saluting and downing, too. 

Here we can 6nly name a few. 

ThE• yec\l'- St. HeJ.F~ns, blew her top 
Another fly~r made a stop --

To share with us his flying skills 
And for . others provide some thrills. 
Our homeward trips were altered by 

That big black cloud· up in the sky" 



The beauty of Lake Coeur d'Alene 
Our Scout says we must see againn 

Fr om Indian Cliffs we see clear 
A place which all of us hold dearn 

In the words of Bill Bunning: 
11 HE~l'~ E~ :in C•L\1'"' ht?.at-ts, a liqht dOF!S shinE~ 

That is not yours alone nor mine, 
But held in trust for all of time 

Thi::1t t~··iE•I'~yv.there this 1 i gl .. ·,t may s.~hi n<::~" 11 



• 
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AN ADDENDUM TO WEDNESDAY NIGHT'S CEREMONY 
for Mama "B'' 

There's . someone here who's very _dear, 
For whom we need to give a cheer. 

Giving , sharing, caring, kind; 
For ~ s she truly is a find! 

Baking , planning, lov i ng ail, 
Gentle nurturing is her call. 
Extended family you will know~ 

The members seem to grow and grow. 

A 'passion she has for Chatco l ab, 
With her, iife can never be drab. 

Books, theatre, Finnish Folklore 
And hours of walks along the shore. 

Kids and grandkids by the score 
No one could ask for more. 

On the Clackmas River she makes her home 
Extept when wander lust leads her to roam. 

As close to her we all have grown 
A beautiful patchwork of love is sewn 

Mama 'B ' , For you we wr1te today 
You are a gem~ and so we say 

Thank you from our hearts overflowing; 
We give to you our joy in knowing 

A secial beauty that is uniquely you 
And the friendships 

from Jackie L Elaine 



THURSDAY NIGHT CEREMONY 

To cone: 1 tidE~ Ci\ .. \i' .. ~· ··,:i. £~:. t. n ; ,·· :i. c::.;·:t1 E~\;;:::.·n:i. n(:;J '> t.hE:· C:)pt~ni nq c::i:~!i'"E·m~:ir·,·:l 

;:: 1'- D fl"l t.J··i F2 + J. r · !;;;. t 1 i:!t. b j, l'"'! . 1 .~;/ ..:.1- t::; ( r::;. !7~· f::• ·f i i"' ~;;. t p <::t l,~i E• !::) + C:: (";.;• r· E~ IT! 0 r·, i €::.• ~::;. ) 

hl<i:t~:. ;:··E~ · ·· .. t:~nc::~c:t:r-~=d b\; DUl'" thr·t:::·~~ +csuncit-::· i·"!::; ii:'inij ~~:.(2\l\:::ti""'i.i:l. hf.:·J. pj.r"!~:;J 

voices and han~s~ We enjoyed facing a moonlit lake in a room 
1:i.t. on1·y· l:::'\:' ll . ..lffltr .. ,c·r··ic.~-::." r~!c:.mE•nt ~:' 1::f 1'-E• ·f~~~~·c::t:i.on or1 our· p;::1s.t 
;:·:·tr·, d -f u t: u 1··· t::· !:::. 0.:' E::· rn ii:'! d t. D t . n u c !· .. , Hit. J. 1 iE: r::~. t: hE~ t. h r:.:· ~;.,; Df" d ~s D + H :i. ::. 1 
I3 u n n :i. rr (J •1 V·,t r :i t. t:. t:::· r·, l~. () ·/ ~::~ E1 r .. ~::; f.:'i q C,; 'I c i::, p t u I''" e cl i .. \ !~-; i .... _; :i. t: h t i .. ·~ E! i i'.. t. :i. mE~ ..... 
1 <:::· ::::. !::~n r::· ~==· ::::. , E G·'·/ t::· ;r- ;::d !:::.on q ~=· ~ :i n c:: ::. u d :i n S.! !I 1:::: ,;:H::: h Ci::trnp ·;= i i''" E~ 1.... i q l .. ., ·t. ::;:. 
Anew'!~ to which Bill Bunning had added a third verse now 
well-known to labhers~ were led oy Don Clayton to conclud~ 
the evening activitiesc 

The planning committee for the ceremony in c luded: Jackie 
i"l a l' .. :1. t. ~:::· 1 1 'j 1··,·1 iii! ti 1' .. t:::· ~:::· r .. 1 l< i. J'i q •: D F:.:•t t:. v ~:; r.: h u l d '.1 1:~ u t.J· ·1 !'~"} iiit !·?.:· ·: Em :i. 1 
Eliason~ Jon Clayton and Mary Fran Bunning~ with special 
help from Mark Rovett8q Stew White, Beth~ Jim Morrison 1 Mary 
Swan~ Dale King, Twyl~ Smith, and Clem Brigl. 

• 

• 
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................. __. ... ._ .... ~ .... ··-·· ,....., ..... _. 
AFFiRMATIONS OF MY NEW SELF 

I am a beautiful person. 
I have lovely physical features, and a very trim, healthy body . 
. I radiate self-confidence. 
Self-confidence .is evident in my walk, in my posture, in my voice, ar.d in all that I do. 
I am a child of God, therefore, I am a citizen of the universe. 
I am accepted by God, and by myself-therefore, I belong. I feel it and show it. 
I stand straight and tall inside myself. 
No condition or person can alter my feeling of inner strength. · 
God is in complete charge of me, so I am free from outer conditions. 
I am safe. I am loved and cherished by the God who has created me. 
I joyfully turn my will, my life, and my mind over to God's care and keeping. 
My joy comes from my conscious contact with Spirit. 
I SC? love feeling God's presence i~ me and around me! 
I know God listens to me. 
God responds immediately to my prayers, fulfilling my every need. 
I am grateful and joyfujly express my gratitude. 
I love being alive. 
I love mornings. I love afternoons. I love evenings. 
I am empowered by the energy that flows through me.· 
I accomplish alii set out to do today with love and enthusiasm. 
I have a great joy for being alive. 
I am excited about the world I see-1 am excited about my unseen future. 
There is no past left in me-l am totally free. 
The past is so far removed from my consciousness that I can barely recall it. 

33 

I live in the now. I eagerly examine each "next moment", enjoying each ynfolding event. 
I am one with Spirit. 
I am an exquisite expression of God known as---------
1 am a beautiful, pleasant, confiden-t person. 
I am free from sharp words and negative emotions. 
I live a life of service to others. 
I practice the presence of God, and others feel God when in my presence. 
I have only one purpose-that of being a channel for God to work through. 
I am here to be used by God. Through me, God loves His world. 
God speaks to people through me. • 
God touches people through me. 
God heals people through me. 
God sees Himself in others through my eyes. 
I" have great purpose in this life. 
Life has chosen me as a divine expression of itself. 
Thank you, Father! Thank you. Thank you. Thank you. 



CREATE AN ART 
OF COMMUNICATION 

Creative Conflict at the Interface. 
Rub two stix • • • • • • Fire 
Strike flint and steel • Fire 

Controversial Dialog •••••• Creative Thot~• 
. gJ----

1 wish the computer could teach me how to 
distinguis~nd reject "noise." 

.A Way - from "other" to "self"-direction, 
via self discovery. 

Conscious recognition of the roles of 
"belonger" and "outlander" 

Belanger - conforms, gregarious - sees clearly the 
pattern of what he belongs to, and why 

Consciously plays the role. 
Outlander - highest phase - creative action 
Has a real self and knows it. Is FREE. 

Willing to pay the price. 
Self controlled, well-balanced movement in rhythm 

within these roles. What price, Creativity? 

----- gy -----
'!Gracious one, play the universe is an empty 
shell wherein your mind frolics infinitely." 

----~ 
- The Tantra's 

Ride 'em, cowboy -Bring your ideas into the corral 
Gentle 'em, bridle 'em, saddle 'em, 

But don't, ever after, 
Ride 'em only inside fences 

With locked gates. 
---/?8---

0ur :Immortality is measred by 
the Ideas, the Beauty, 

and the Love 
we created. ----/J8·-----

Be aware of your Say-Do Gap. Close your Think-Do Gap~ 

Collected words of monthly ~isdom by Don Ristes Chatco-labber of the '70's from the Lake Washington 
area of Seattle. A man who had s~rved the blind for many years; a singer ~ith a glorious voice; 
opinionated and interestingf he philosophized and was a thought-provoker. Don mailed these various 
sheets every month to his hundreds of friends as a good will gesture and to keep them thinking and in 
communication. A pithy conversationalist, he died still talking in 1983. Some of these thoughts were 
in a thought-provoking booklet he published in the late 1970 's called nTHINK BITS». His daughter 
destroyed his manuscripts ezcept for these that another lather saved. 

Don Riste - former Chatco-labber shaping me&ories at our Ruby Jubilee. 



• 
A NEW ENLIGHTENMENT THROUGH TRAVEL 

Thomas J fferson said, "Travel makes you wiser but less happy." I think 
he was r qht. And •1ess happy" is a good thinq. It's the growing pains 
of a bro aening perspective. After e~posure t6 new ways of think1ng and 
findino ruths that didn't match those I always assumea were 
"self-~v dent" and "God-~iven"~ coming home gave me culture shock in 
reverse. I've shared wi~h you · a whole book of mv love of travel. Now 
l~t me take a page to share with you some thoughis on how travel has 
g1ven me a new way of thinking. 

The "land of the free" has a new reli~ion-materialism. Its sophisticated 
priesthood (business. advertising, military and political leaders) make 
~~s g~al unsustainabfe growth. lhe soecte~ used to keep the flock in 
11ne 1s the Communist threat. And like all reliqious zealotrvq the 
result is igno~an~e and unquestioning obedienc~.- And_w~ile_th~ Golden 
Ru~e of Chr1st1an1ty and nearly every other maJor rel1g1on 1s "Love thy 
ne1ghbor as thyself" 5 the new Golden Rule is "Have it all!" 

Sure, greater wealth would be wonderful~ but the only way for 5% of the 
planet's people (USA) to get more th~n 40% we already take of the global 
~conomic pie (or even maintain what we already have, . for that matter) is 
Io get more and more aggressive. 

As individuals and as a society, I see us making bad investments. We're 
makinQ serious and far-reaching oersonal and environmental sacrifices 
for m6re and more material wealth. While it's hard to tie it all in, 
especially in one page , I have a strong sense that materialism, war~ 
poverty and politics are interrelated. 

Whoa! What happened to me? Did the younq Republican with the history 
degree who voted for Reagan in 1980 go of~ the liberal deep end? Or, as 
Jefferson said, did I »travel and become wiser but less happy»? 

I traveled. And travel gave me new perspectives. Like the early 
a~.tronauts~. I Eaw a j?lanet witl~r no ~l?undar~es. It's a ten~er 9~een 1 
b1ue and wh1te organ1sm that w1ll e1ther l1ve together or 1t w11l d1e 
together. I saw that I'm just one of five billion equally precious 
people. And by travelinq I've seen humankind as a bodv, which somehow 
must tell its tat cells f:o cool it because nearly half. the body is 
starving and the whole thing is threatened. 

I've found that "full utilization» of travel experience requires 
information that our system doesn't promote. Expose yourself to some 
radical thinking. You'll find a very free world where anchormen aren't 
cute and ignorance is not bliss. Mv.ideas are from lots of travel and 
books like nsmall Is Beautiful" <Schumacher). "The Fate of the Earth» 
( S c h e 1 1 } 1 

11 F o o d F i r s t 11 ~ l a p p ) , l l T h e F u t u r e i f-, 0 u r H a n d s ( D a m m a n n 4 $ 6 p p d 
from my office}, "Bread for the World", ( Simon}~ and the ne~sletters of 
small peace groups . 

A new enlightenment is needed. Just as the French Enlightenment led us 
into the modern age.of ssience . an~ democracy _the new.Enlightenment will 
teach us the necess1ty ot real1st1c and sust 1nable atfluence, global 
understandino, peaceful co-existence and con rolling nature by obeving 
L. "' I 11er. 

I hope that your travels will give you a fun and relaxing vacation or 
adventure~ and also that they'll ma~e you an active patriot of the 
planet. The future is in our hands. 
· Rick Stevens 

·33L 
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This original poem was contributed 

(to 1"1 .. E .. ) 

k n olf~ 5 

yes 
I k n o ~J t h a t · 

Your affection can't or 
v)Dn 't 

I 'd 
t 1..1 r n t he voJ a y 
1 U;e it to. 

Even though I'd like 
more; much~ much 

H"JOF e.! 

I've been trying, yes 
trying, ~ha trying like a 

computer to delete some 
of the feeling files. 

• 

• 



The following original poetry is contributed by Kathy McCrae. 

CLOUDY FEELINGS 

It's a cloudy, not warm day; 
in me there are words. 

although they're 
not dressed enough to 
go outside. 

JUST DON'T 

Come~ please; 
if so just don't 

leave before I return 
from where 

we went, 
together. 

A~AAAAAAAA~AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 

UNINSTRUCTED 
Author Unknown 

HI'm going to send you down to earth", said God to me one day, 
"I'm giving you what men call birth, tonight you'll start away." 

»I want you there to live with men until I call you back again." 
I trembled as I heard God speak, Yet knew that I must go. 

felt His hand upon my cheek, and wished that might know 
Just what on earth would be my task, and timidly I dared to ask; 

nrell me before I start away what thou wouldst have me to do. 
What message would Thou have me say? When shall my work be through?" 

That I may serve Thee on the earth? Tell me the purpose of my birth." 
God smiled at me and softly said, "Oh you shall find your task--" 

ui want you free, life's path to tread, so do not stay to ask, 
Remember, if your best you do, that I shall ask no more of you." 

So often as my work I do, so commonplace and grim, 
I sit and sigh, and wish I knew if I am pleasing Him. 

wonder if, with every test, 
I've truly tried to do my best. 

Contributed by Marge Christiansen 



GUESS AGAIN 

You figured, that 
I would stili 

be holding the agreement that 
we h<;-td toge·fher. 

Well(!), you can quess again~ 
the agreement we once h~d 

takes all hands 1 of 
tt..,~o people. 

I'm not men-
tally, ncr emotion-

ally strong enough 
to keep the aqreement 
from falling apartn 

Especially if You don't 
HELP me!! 

Fr-eedom takes WORK 

Freedom is 'wanted'~ and Needed~ 
although it doesn•t'always appe~r, 

beacuse of a Wish. 

When (if) Freedom comes, it brings · 
joy, and HARD work, but it also 

Needs to be pointed out 

that 

Freedom takes WORK! 

·. • 
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MEDITATION 

Look at the members o~ your table 
~amily. Notice what they are 
wearing. Now sit com~ortably and 
close yoLtr eyes .. 

F· i c t L\ r e '.l o L\ r s e 1 -f standing in a 

grassy meadow. The grass is a lush 
green color and is well trimmed. As 
you continue to look around you see 
-flower beds with red and yellow 
tulips~ as well as daisies~ 
da~-fodils~ and pansies. The sun is 
shining brightly and +eels warm on 
your ~ace and hands. 

You look up +rom the ~lower bed 

VOLt . 
and see a group o-f people coming 
toward you. When they are closer 
recognize them as the members o~ 
your table ~amily. You run across 
the grass to meet them. They hug 
you and ask you how you are. You ask 
them where they are going. They say 
that they are going down to the lake 
-fo;-- a Sl.;t.Ji;n .. 

You -feel the warmth o~ their love 
surround and com+ort you as you all 
tLirn and start . down the gravel path.., 
hearing it crunch beneath your +eet 
as you walk on towards the lake. 

and 
and 

Now continue to +eel 
com~ort as ·yoLt 
come back -fr-otn 

open 
yDL\F" 

tha·t love 
yoLtt- e·yes 
w a 1 i-:: .. 

3'1-0 



• 
THE RHYME OF THE REMITTANCE MAN 

by Robert Service 

There's a fou~-pronged buck a-swinging in the shadow of my 
cab1 n 'J 

And it roamed the velvet valley till to-day; 
But I tracked it by the river~ and I trailed it in the cover, 

And I killed 1t on the mountain miles away" 
Now I've had mv lazy supper, and the level sun is gleaming 

On the water where the silver salmon play; 
Pmd I liqht my l).ttle corn-·-cob, and I linger, .softly dr~aming, 

In fhe twilight, of a land that's far away • . 

Far away, so faint and far, is flaming London, fevered Paris, 
Tha~ I fancy I have gained another star; · . : 

Far away the the din and hurry, far away the sih and . worry, 
Far av-.Jav - God knows they cann·ot be too far .. ~ · 

Gilded galle~-slaves of Mammon - how my purse-proud brothers 
taunt mE·~ 

I miqht have been as well-to-do as they · 
Had I clutched like them my chances, learned their wisdom, 

crushed mr fancies, 
Starved my sou and gone to business every dayn 

Well, the cherry bends with blossom and the vivid grass is 
springinrJ, 

And the star-llke lily nestles in the green; 
And the frogs their joys are singing, and my heart in tune 

is ringing, 
And it doesn't matter what I might have been. 

While above tht:-? sc:t:::-nted pinf.?. --gloom, piling heights r.:ff golde.n 
gl or·y., 

The sun-god paints his canvas in the · west, . 
1 can couch me deep in clover, I can listen to the story 

Of the lazy, lapping water - it is best. 

While the trout leaps in the river, and the blue grouse thrills 
the co·ver-, 

And the fr o z e n smow betrays the panther's track, 
And the robin greets the dayspring with the rapture of a lover, 

I am happy~ and I ' ll nevermore go back. 
For I know I . d just be lonqinq for the little old log cabin~ 

With the morning-glor~ c!inginq to the door~ 
Till I loathed the city places, turied the care ~n all the faces, 

Turned my back on lazar London. .. 

So send me far from Lombard Street~ and write me dqwn a 
failure= · 

Put a litt l e-in my purse aMd leave me free" 
Sc:,y:: 11 H£:~ t~u·-nt?d fr-om r.:·o,·· tune's o·f·f~::or·in~J to follow up a pa1e 

lure .. 
Ht::! is Dne·'o-f us no longer -- lE·t him be. u 

I am one of you no lon9er; &y the trails my feet have broken, 
The dizzy peaks I ve scaled, the camp-fire's glow~ 

By the . lonely seas ~·ve sailed in-xea, the final word is spoken. 
I am s1gned and sealed to nature. Be 1t so~ 

(Contributed by Mike Early> 
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The following original poetry is contributed by Kathy McCrae. 

Gambled away 

The privacv we all 
Neeci'! has gone 

Away; 0it~ouf our 
pe1···m1 ss1 on, 

It went when we were 
, Ac::t:.i n<;:~ l i kv,::. 

Gamblers= although ·the rules 
1.-Ji::?l'" i-:!f"l It:. KNOWN u 

Thought~ we thought, 
th~t if it was Known 

what were used for Rules; 
that it Had · 

B<::::tt~:-'?1'" to bf.?. 'kno\.'\ln .. ·. 
thc:\t L.ovE· can 

tear down walls of · 
Pl"' i V(7.1C':( .. 

And it Better be Known 
that Love IS 

a Gamb 1 i r·, c~ 
Game~ -

X STANDS FOR E 

Thxrx arx alot that do 
NOT think that thxv 'ha~x any 
rxason'! Wxll you ~an just considxr 
thx timxs you hxlpxd, by bxing thxrx! 

Many timxs pxorlx arx 
1-"' ·• • c·'··.• c" " 1., 1· 1·' •••• .... '..., 1 ·. • J.. t· v ... X • ~. ,.. 1 .. , .1 !' r ... ,, ,_ , , . ..... /, L . , , r , , 

X has alot of usxs! Quitx a fxw words 
;:.: r1 cl ;; t:• ;.; !J i r .. , ~ <::t n cl X ' s, a r ::-: .IJ~l 
1-•.ior-· cl s:," 

I hopx that that makxs you 
rxalizx tht if pxoplx arx likx 
thx lxttxr x~ tnat pxoplx 
a r >: a 1 so D.l.U·.;J.~I.tu.1_~ 

Thx alphabxt is likx thx human 
I'" a c >~ li t h ;.: vJr·, o 1 ::·: c.~.!. ph a b ::-: t :i s D..?:L~.R.l.U.:1 .. 1-



• 
THE PLANTING OF A TREE 

To p 1 ant a t.t- efa 
I~ to bequeath a legacy" 

To pJ. ant ~"\ tr·r=e 
Is to give hope when it has fled; 

For" uncle:.~r· bouqhs. 
Serenity of soul is found~ 

And rhapsody of joy 
Becomes a pageantry 

When trees with leaves are · bonnetedu 

To rJ l ar:t a ti'"8E· 

Is to bequeath a legacyu 
To plant a tr·t?.e 

Is sharing charity's sweet deeds; 
It gives to men a litany of strength, 

When in melody from branches, 
Sings for you and me, 

f~:e·f 1 E"!Ct i nq 1 ove v,thi c:h kind 1 y 1 ei::\d£::., 

To pl i:..~nt ~\ trE·<:::) 
Is to bequeath a legacyu 

To pl i:'\nt. t:'t t.rE·e 
Upon a hill ·or in a gl·en, 

Tb honor those whose loyalty · to lofty deeds 
Psdds majE•st:.·y' to th:i. s ·nul'" 1 i:';\fld u 

Their memory will live 
in ~rees and hearts of menn 



ALL I EVER REALLY NEEDED TO KNOW 
I LEARNED IN KINDERGARTEN 

by Robe~t Fulghum 

MOST OF WHAT I really need to know about how to live, and 
what to do, and how to be, I learned in kindergarten, Wisdom 
was not at the top of the graduate school mountain, but 
there in the sandbox at nursery . school. 

Ti···,E·S~E· i::il'"<:~~ t ht::;~ tht2 tl· .. , :i. l'"s~JS I 1 ;z-:.~ al'"t'st-?d: 11 ~;h i:'it.l'" E• E:O\t'E·r· yth :i. ng.. PI ;;;o,y 

fair. Don't hit people. Clean up your mess. Don't take 
things that aren't yours. Say you're sorry when you hurt 
somebody. Wash your hand s before you eat~ Flush. Warm 
cookies and cold milk are good for you. Live a balanced 
life. Learn some and think some and draw and paint and sing 
and dance and play and work every day some. 

Take a nap every afternoon. When you go out into the world, 
watch for traffic, hold hands and stick together. Be aware 
of wonder" Remember the little seed in the plastic cup. The 
roots go down and the plant goes up and nobody really knows 
how or why, But we are all like that . . 

Goldfish and hamsters and white mice and even the little 
seed in the plastic cup -they all die. So do we. 

And then remember the book about Dick And Jane and the first 
word you learned~ the biggest word of all: LOOK Everything 
you need to know is in there somewhere. The Golden Rule and 
love and basic sanitation. Ecology and politics and sane 
1 :i. v:i. n<.:;}, " 

Think of what a better world it would be if we all - the 
whole world - had cookies and milk about 3 o'clock every 
afternoon and then lay down wi~h our· blankets for a nap. Or 
if we had a basic policy in our nation and other nations to 
always put things back where we found them and cleaned up 
our own messes. And it is still true, no matter how old you 
are, when you go out into the world, it is best to hold 
hands and stick together .. 

<Shared by Marge Christiansen and Angelo Rovetto) 

• 



• ''Light., directs you, 
Love enfolds you, 

,, Mind''protects you, 
Peace upholds you . 

.., 

Love yourself, Pamper yourself, Treat yourself, '_ . 
- Acknowledge yourself, Be good to yourself, 
Nou~sh yourself, Please you~self, 

e Take time for yourself & Enjoy yourself. 

• 

•• 

The light of God surrounds me; 
The love of God infolds me; 

fa The power of God protects me; 
~ The presence of God watches 
~ 
~ over me. 

Wherever I am, God is/ 
Undoubtedly f 

• 



ABUNDANT LIVING 

• God i11 me, as me, working 
through me, · . 

' 

Gives me choice and sets me free--:---
1 

Then beckons to me, reassures me, 
· · ·All is One alid ever shall be~ 

! Knowini none is left alo11e, 
i . 

: Yes, All is One, arzd all i11 Thee, 
• A_nd none need fear Jzis desti11y. 

-Christine M. Boyer 

I 

• • 
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tFROM FARMER HARRINGTON'S CALENDAR) 
!~at ch 20 ~ l B--

Someho~. the fir~ I saw not 
H-- c: · ·'-~-'"'LI-r·P·· ch-c:ed me r,t-1:· -· ~\f.J!::· L:'4 t'. ! --; Y •' d-.. · • .. ...,1 
Huns oack and rortn betWlXL 
And shows no disposition to 

long ago 
rd.qh and lo~"'?. 
my head and heart~ 
d~part. · 

And so ! 've viandered 'round (too much 1 perhaps) 1 
And qot acquainted with the fireman chaps~ 
And ~lanted qood ciqars where they would ~eem 
Inclined to 6row ~o - he!pful to mv · scheme. 
(I never smofe~ bu~~ travelling ~ear and far~ 
There's few thinos heln one like a oood cioa~: 
When safe betwee~ 3 ne~qhbor's teetfi 'tis fiun~, 
It oils his ways and lo6sens up his tongue. 
I oet more from ciqars, before it's thr~ugh~ 
Th~n all the fello~s that I give them to. · 
Perhaps they s r1 o u 1 d n o t s m o k ~?-:; b t~t ~ i,..f t tn? y ~:J.,i 1 1 1 
N·':f ii!G·thod helps thei.l" famili~s -·fonf t1he i51i:n;~ ) ·-· d -- ~t- .i 

~?t lon~ ~go a sturdy fire~an l~d, 
Wno smo~eo up every 1ast tlQar 1 had~ 
Unrolled the follo~ing stor~ to my view, 
Which I believe 'conditionally) true~ 

Dull an' moody an' sleepy. an· "off» on quiet days; 
Full o' turbi.dent~ sour 16oks, an' sm~'dl, S~ircastic vJays; 
Scowled an' bit at his partner~ an· banqed the stable floor 
With other means intended to designate fife a bore. 

But when. be ' t day or niQht tim~. he heard the alarm-bell rino~ 
He'd rus~ for his.place in the h~rness with a regui3r tiger s~iing; 
An' watch, with nervous shivers, the clasp of buckle an' band, 
Until 'twas plainl y e v ide~t he'd like to lend a hand. 

An' when the word ~as given~ away he would rush an· tear, 
As if a thousand witches was rumplin ' up his hair, 
An' craze the other horses with his magnetic charm, 
Till every hoof-beat sounded a regular fire-alarm! 

Never a horse a iockev would notice an' admire 
Like Flash in fr~nt o~ his enoine a-runnin' to a fire; 
Never a horse so lazy~ so dawdlin'~ and so slack~ · 
As Flash upon his ret~rn trip, a-diawin' the engine back. 

~~~~-v~ . . 1~hen the d~fferen~ hJ?r-ses getE:. tender--foc;~ed an' o!d, 
1ney re no use 1n our ous1ness; so Flash w s tlnally soJd 
'fD qui·~e . a rr::s. pectab~E· n-,:ilk~,~!n~ i~iht>. ·P~~uno: . -~ ·~: nr:it ~J ~.t~ f· if'f~ ~ 
A-0oss1n one o' God s creatures outs1de 1 s natural l1ne. 

Seefi• 
Fer::-! 
But 
P1n • 

c.~s 
- • J.. 
l i (_ 

---- .J. L..l tlll='l.. 

ump 

f I could see Flaeh a-mopin ' alo 
at he was simply assista~t to a 
mes he'd imaoine he heard the al 
n' rear for ~ season before they 

g her·e:- now~ 
OvJ ~ 

rm-bell ·~· .dfi?~ 
could ho1o iHm in; 
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An' once, in spite o' his master, he strolled in 'mongst us chaps, 
To talk with the other horses, of former fires, perhaps; 
Whereat the milkman kicked him; whereat~ us boys to please~ 
He begged that horse's pardon upon his bended knees. 

But one day, for a big fire as we was makin' a dash, 
Both o' the horses we had on somewhat resemblin' Flash, 
Yellin' an' ringin' an' rushin', with ~xcellent voice an' heart, 
We passed the poor old fellow, a-tuggin' away at his cart. 

If ever I see an old hoss grow upward into a new 
If ever I see a milkman whose traps behind him flew, 
'Twas that old hoss~ a-rearin' an' racin' down the track, 
An' that respectable milkman a-tryin' to hold him back. 

Away he rushed like a cyclone for the head o' "Number Three," 
Gained the lead, an· kept it, an' steered his journey free; 
Dodgin' wagons an' horses, an' still on the keenest 11 silk," 
An' furnishin' all that neighborhood with good, respectable milk. 

Crovid a-yellin' an' runnin', an' vainly hollerin' "Whoa!" 
Milkman bracin' an' sawin', with never a bit o' show; 
Firemen laughin' an' chucklin', an' shoutin' "Good! go in!" 
Hoss a-gettin' down to it, an' sweepin' along like sin. 

Finally came where the fire was --halted with a "thud;" 
Sent the respectable milkman heels over head in · mud; 
Watched till he see the engines properly workin' there, 
After which he relinquished all interest in the affair. 

Moped an' wilted an' dawdled, "faded away" once more, 
Took up his old occupation -- considerin' life a bore; 
Laid down in his harness, an' -- sorry I am to say -
The milkman he had drawn there took his dead body away. 

That's the whole o' my story: I've seen, more'n once or twice, 
That poor dead animals' actions is full o' human advice; 
An· if you ask what Flash taught, I' 11 simply ansvJer, then~ 

That poor old horse was a symbol of some intelligent m~n. 

An' if, as some consider~ there's animals in the ~ky, 

I think the poor old fellow is gettin' .another try; 
But if he should sniff the big fire that pla~ues the abode o 
It ' ll takEr the strongest angel to hold . the old ·fellow in. 

s:i n "~ 

Shared by Stewart White 

.. 

• 

• 
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f,lJOODEN AN I t""'ALS 
These little gifts are almost cost free, they take a little 
work but they can be your own special creation~ Most of the 
ideas and or patterns can be found in the endless supply of . 
craft magazines, like Better Homes and Gardens or Count~y 
Living" With some artistic talent and/or determination, 
patterns can al~o be taken from cross-stitch patterns. 

t-'Jood !:::.c r· f:ilp s 
ban or j i q ~:.aw 

s~ndpaper - both ~1ne and medium grain 
dowels - size varies according to thickness of board 

" 
paint or stain (ootional, acrylics dry fast and are a good 
orJt: i 0!"'1 ) 

lhese creations can be made low cost with a little 
persistancen Lumber yards usually have wood scraps that 
they will give away or sell for a minimal cost" The saw is 
not always so easy to come by but, what are friends for 
right? Sandpapter and screws usually need to be purchased 

. but for about $1 you can buy enough for a couple animalsn 
': _,-,.. -;:;, .... ·= ,; i"'l .1.. 1' c::. t ~ I::;, f: .. , jr· f'" t· ·= j'··, "I \ 1 ·t ,: .. r.:;, .,, ( '"tl::;, t·.. -:;, V F"t r.::. n1 r.: .: \ • ,:::, •i t ;.;~ fl'l j···r ; \ .ll- 1• t •. I 1.. ~.; c.\ -~ L. ••• • I ,;.. :·· .. .J J c.t .... t .r I I 1-;. l11 •• - • t .. , , I"' 1-:;; •• "> .L \1 - .L • .... • .. ~. • 

lasts through enough work to pay for itself~ Another 
cheaper option is to a dark funiture staina 

There are three basic stands to support the projects, and 
depending on the project some work better than othersu 
There is the option of utilizing the planed edge of the 
board, this works better for smaller objects# A dowel can 
be inserted in both the object and the base. In this 
:i. r·, ~- t. ;::1 r·1 c t::· thE· b 21 ~==· e c an b <2 .:i us-) t. r.:t b 1 o c k of v.l OC) d '~ but 1 t n r.::r &:.· d s 
to be about half the width of the object so it is secure# 
The other alternative is to use a similar base like 
mentioned above, b ut to then secure the object by inserting 
a wood screw from the bottom of the base up through the 
objE:-ct n 

9 ~~ 
DOWel, 

I have added a few of the patterns that were requested? but 
there is no end to the possibilities!' 11

' 

LOVE TO ALL KEARSTIN EDWARDS 
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QJHE musrc mAKER 
SHARED BY JEAN BARINGER AND ROSEI'1ARY OOUCHENOUR 

This is a 15 strineed instrument anyone any age can play, even those with no 
experience of reading music. To play the music maker, pluck the string dir
e.ctly above each printed note on the "sheet music" slipped in between the 
wood platform and wires. 

The ones v.Je have vJere distributed and purchased or found through the following 
places: 

(on my i1usic 
Maker Box) 

Distributed exclusively £I 
Peellman/McLaughlin Enterprises, Inc. 
Salt Lake City, Utah 

Got ours throuRh 
Shellie 3yington 
2226 Central Avenue 
Great Falls, ivlT· 5940.1 

OR 

I found one at Mineral, Gems & Craft Shop in Wallace , ID 

Called a Harpette made by 
Rob Cummine;s 
Box 174 
Debor8ia, MT 59830 

Orice you get the hang of how it works you can make your own music sheets by 
plunking out your tunes and marking notes on the paper. 

The instruments do Ge t out of tune and a tuning key is included. You can 
tune it by a piano, or if you have a good ear can tune it yourself. The 
plastic pic can be replaced by a plastic bread wnapper fastener. 

If you kno\-I piano makers or repairmen, they may have parts that could be used 
-.. f1>-r making or repairing a Music Haker. 

Music Makers can be enjoyed in the car, around the campfire, caroling, etc. 
In other words _.o• AN~vHERE!!! 
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DIRECTIONS FOR CROSS-STITCHING 
ON SWEATSHIRTS AND SWEATERS 

Prepared and presented 
Chat -1988 

by Jean Baringerr 

Because there are no threads to count on sweatshirts or sweaters 
you will need to use waste canvas~ That waste vanvas provides an 
evenwea~e grid for counting the stitches. Also, use all b strands of 
floss 'to do the sti'tching, 3 for backstitching. Securely fasten the 
ends of threads! And, use a tapestry #24 needle with a larger eye to 
accomodate more thread than ·you would on Aida cloth. Non-fuseable 
interfacing on the bac~ side of the design will give a firmer base on 
w h i c h t o w-o r k • 

Waste Canvas - Most waste canvas has a blue parallel thread every 
5th square to help in counting, and in placing the canvas on the f~bric 
straight. · Blue threads can be placed vertically or horizontally Qn t~e 

fabric. Waste canvas is avialable in several mesh sizes - for . 
sweatshirts 8.5 or 8 1/2 count is used whereas a 14 count can be used on 
socks. 

After the design is worked, the threads are clipped back, work is 
dampened and canvas threads removed, leaving the stitched design. 
Backstitching or outlining ~be done after the canvas is removed. 

Threads - Because this stitching is done on a washable garment you 
should make sure the threads and sweater or sweatshirt are color fast. 
If not sure, wash fabric and threads in white vinegar before using to 
set the dye. (100% cotton, intense colors may run}. 

Make sure the ends of threads are fastened securely Cmay use knots) 
so they won't co~e loose with wear and washings. Do not carry thread 
across more than 4 stitches because fingers can catch in back of the 
design and pull on them. 

Remember 
1 • 

4. 

the principles of cross stitch: 
Make sure that · you hands are clean. 
Always make the first stitch ·on each x in the same 
direction. 
The »stab m~t~od» works best for pulling all threads 
completely through fabric on each stitch. 
If thread becomes twisted let thread and needle dangle in 
the air to untwist itself. 

STITCH DIAGRAMS~ 

Counted Cross Stitch: Each colored square on the chart 
represents one Cross Stitch. On waste canvas, work Cross 
Stitches from center of large holes to center of large holes over 
intersections of threads. Use the stab aethod of stitching. The 
stab tethod is worked by bringing nefdle up from worng side 
and completely pulling thread through . fahric, then taking 



1. After fabrics and threads are treated, if necessary, trim the 
waste canvas about 3-4 inches wider and longer than the finished design. 
Cut interfacing the same size as canvas. 

2. Find and mark center of sweater where design will be, find and 
mark center of waste canvas (fold garment in ·half -lengthwise, mark fold 
line). Move canvas up and down from neckline to where you desire the 
pattern to be stitched. This is especially important on the front of 
adult ladies sweaters! Pin center of c~nvas ori center line of garment. 

3 . Measure down on both ends of the garment to the blue lines to 
be sure canvas is pinned on straight. · Pin around edges. Pin 
interfacing . to wrong side of garment. 

4. Baste through all three thicknesses, making basting lines _ 
criss-crossing through the middle and along the edges to prevent 
slippage. 

,-
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5. If desired, place hoop around the stitching area. This will 
help keep the rest of the garment out of the way when stitchin~. 

b. Work design, stitching from large hole to large hole. Sta~t at 
center of design and work out from there. Complete design~ ~xcept for 
outlining. Remove basting threads. 

·e 
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Cross Stitching on Sweatshirts and Sweaters - page 3 

7. Trim canvas to within 3/4 inch of design all around. Use a 
damp cloth, sponge or spray bottle to dampen canvas and relax the starch 
until it becomes limp. Pull canvas threads out, one at a time. 
Tweezers may help. 

8. Trim interfacing close to design. Stitch outline stitches. 
Designs on socks? You bet! Use 14 count waste canvas. Put sock 

on foot, top folded down as it will be worn. Pin the waste canvas to 
the sock while it is still on the foot. (Pin just through one . 
thickness). This allows for the sock to be stretched to normal so the 
design won't pull and break threads when putting on the sock! 

Use three strands of floss for the design, one or two for 
backstitching. 

BACKSTITCHES-Use one strand of: RED for 
dashes; PURPLE for lettering; GREEN for 
flower stems and zig zags • 

FRENCH KNOTS-Use one strand of! PURPLE 
for exclamation point dot. 

References: 

COLOR CODE 
~\ow~ v- c+·n\<~ r5'{ell ow 

, hQIA. ~- , S pink 
~ \ 0 V J '<.. r-..s R~d 

we'· d;. \\owe.~ <.> Purple 
f\o""-'<...Y'S Blue 

\ eu.vQ.".> • ~+<:!. ~Green 
b o .. ~\i.~t Brown 

Leisure Arts Leaflet 375 The Sweater Book for Cross Stitchers 
by Anne Van Wagner Young. 

Leisure Arts Leaflet 426 More Sweaters for Cross Stitchers 
by Anne Van Wagner Young. 

lucky Duck Designs No. 28 Sports on Soc~s 
by Phillis Dobbs. 

743 
605 
304 

996 
b99 
436 



COUNj_ED THR_~_AD_ CR!JS.S STITCH- BAS I CS 

j:n-esented by 
Je.:tn Baringer 

*INTRODUCTION TO COUNT~D THREAD CROSS ST IT CH 

To many Americans the words "cross stitchu brings visions of blue 
crosses stamped DD dish towels and pil.ow cases. But in the rest of the 
world, cross stitch is worked not from a st~mped design but by counting 
threads in the fabric; thus the term counted cross stitch. 

The crossed stitch is one of the many types of stitc~es used in 
embroidery work and in needlepoint. The counted thread cross stitch is 
accomplished by following a graph pattern , counting the . "boxes~ and 
threads of an evenweave fabric, stitching the design on the fabric. It 
is easy to carry with you as you travel, easy to pick up and to drop in 
a moments notice. It is easy to learn - but hard on the eyes. 

Cro::.s:. ::.ti tch 
r e~'4ar ding 
Depending 
lovE'. Be 
your- ~ior k 

type of 
work is a personal, revealing art form and a very 
handwork - it shows emotion and care 1n your work. 

on the project you choose it's a very good means of expressing 
proud of your work - be sure to date - and at least initial 
to show it was stitched with love. 

The counted thread cross stitch handwork i s very Scandanavian and 
Danish- but it is also international. This stitch has been used in 
Pmbroidery for centuries. The cross stitches are found in 16th century 
samplers, European co~tumes, 20th century Syrian dresses, Mexican 
shirts~ Ukrania~ aprons and Maroccan scarves. lt is truly an 
internatinal folk art. 

Using perforated paper 1s not ne~. It prevailed in the 19th 
century anJ Victorian Era. Samplers and bookmarks stitched on paper can 
be found in may historical places in the U.S. 

Cross stitch can be tauoht to children as soon as they can handle a 
needle, first by running a needle through the cloth. Then, they can 
follow a simple chart · and work up from therE. 

Cross stitch is easy and qJic~ to learn. It works up rapidly as 
y o u d D n ' t J~. a v e t o f i 1 l i n t h e t a c l: g r o u n d • ~·J or k i n g f r om a chart is r .. -

Tt.\11 

as you watch the design take shape on blank fabric; 

P~ojects can be worn or shown of f in many ways - from clothing 
(bibs, aprons, pockets~ jewelry pieces) to room accessories (pil lows, 
pictures, wall hangings, dresserscraves, towels mini-pi~tures) to . 
trinkets (jar lids, refrigy ornaments, book marks, key rings) and more. 
There are no li mits. You can find booklets and patterns from designs of 



anything,--flowers, insects, anim~ls, sports, fictional characters, 
verses and sayings, Christian symbols, holiday ahd season~! designs, 
baby~ nostalgia, etc. 

THE FOLLOWING HAS BEEN PREPARED FOR TEACHERS OF COUNTED WORK BY THE 
COUNTED THREAD SOCIETY OF AMERICA 

All material~. herein havr! been jjub 1 i sr:ed 
Iii a g a :z i n e • 

** ·!i-f.- *·f. -f.t ** ** {·f. .Jt.•' •• 1': ** 
HISTORICAL THREAD COUNT CROSS STiTCH 

by Mary Thoma~ Cash 

** ** 

l )I a regular issue of the 

** *'' .~ ** ~Hi- ·Jrrf. ** ·r.+r 

Thread count cross stitch designs date back before the Christian 
era. Ea~h stitch is ctiunted out by threads from a chart or sample . The 
fabric is plain, without a design to guide the stitches. Whenever an 
~ven weave fabric has ·teen woven, whether linen, wool, silk, cotton, or 
now the new s~nthetics, this art has flourished. An even weave fabric 
is one that has the same number of threads each direction within an 
exact square. There is a great beauty in the geometic regularity of the 
even stitches counted out to perfection~ and in the centuries of skill 
that are the heritage of this craft and art. 

Many of the des1gns are reljgious in nature. Until the machine 
age, threads and dyes as well as fabrics were difficult to obtain and so 
a woman was more likely to us~ her precious materials on a design which 
pleased both her eye and her soul. Since the start of the Christian era 
the ct~os.sing of ~aci: stitch was cnr~sidered an act of devntitm. In some 
parts of the world w0men say a prayer with each stitch. 

T h e ~- e t a ::. i c a 1 l v g e o )Tii? t 5. c p at t en; s h a v e b e e-n w o t- I~ e d "~ 1 o v e d an d 
changed as they moved from area to area. They have moved as souveniers 
of long trips. sucn a~ the crusades or a pilgrimage. Also over the 
c~nturi~s they have moved as wo~en have moved to new homes in marriage 
or migration. · 

The names of the patterns tell us somethi~g oF th~ir or1g1ns anti 
what the needlewomen were thinking about: the Holy Cdndelabra, the Star 
of Bethlehem, the Celtic Interlace~ the Pelican in her Piety, the 
Griffon Rampant, the T~ee of Life. The name mi~ht change as the pattern 
moved. Thus Rumanian pattern~ Mdry and the Lily Tr~e, is almost 
j.dentical to tht=t Scandinc?.iYdan pattern, the ~~1st? and Foolis~. 'v'irgins. 

The pattern itself may r~veal bits of its own history. The 
ever-popular Star 8f Bethlehem, and eight-pointed star, originated in 
the Holy Land. There are countless versions. The pattern was altered 
as crusRders move it t~ Western Europe by way of North Africa. Its 
stars are connected by the ~oorish Interlace which is similar to Coptic 
work still done 1n Egypt today. Anoth2r version of this pattern is the 
ornate Byzantine Star with st intricate a pattern that the th-eads 





Ku:.sen - pi 11 C•vJ 

Kruissteek - cross stitch 
Patrcnen - patterns 
10 weefseldraden op 1 cm.-

10 th~ to em. 
Rood - red 
Groen - green 
Geel - yellu~'-i 
vJ i t - ~~ h i t e 
Bl au~'li - blue 
ZvJatt - black 
Lichtblauw - light blue 
Donkerblauw - dark blue 
Een - onE· 
T~llee - t~JO 

DF· ie ·- three 
Vier - four 
Viijf - fiv& 
T j !? n -· ten 
Merklap - sampler 

~ERNAN 

Sticke:rei - embroidery 
Kreu2stich - cross stitc h 
Steppstich - back st1tch 
F.;ad~n - tht-&.?~ds <in materials} 
Garn - thread or yarn 
Stoff- mater-i2.l 
Muster - pattern 
Zahlmuster - counted thread pattern 
dunked - dC!rk 
mittol - middle or mediu• 
hell -light 
r·ot - red 
gron - green 
blau - blue 
bt-aun- brot•Hi 
SCiHJiH 2 - black 
=r~e.i ss - ~Jhi te 

(Remember that Stick~n - to embroider 
Strick2n - to knitl 

Amagergarn - 6 strand thread 
t1ork- dark 
Ne.llem - medium 
Lys - light 
Gron - green 
Gul - yell o~<J 
Blo - blue 
Rod - red 
Brun - brown 
Hvid ·- ~·Jhite 

Sort - black 
Syes med delt garn - sew with 

varn split in half or 3 
threads of b strand 

Stof the material 
Cat~n - yarn 

/\ -r\\ fd 1 :.n r ·~ cst ,f· - pa.ssd J<:)\.Vr"l 
f ""o rY) 3. e n e. ra... ~ , d) '(\ t o 

a e Yl e y· CA..+ ~ aD ...J \ ... 

It is 1mportant where vou make your first stitch, as it will place 
the finished deeign on your materi al . Find the center of your fabric by 
fo1d i no it in half~ top to bottom and ag2in right to lett. Pin ch along 
the folds and the center will be creased. Base along these lines if 
necessary. Find the c2nterpoint of your graph either by the arrow mar ks 
if shown, or by counting the squares. Each square on the graph 
represents a square on tne fabric. From the centerpoint, count up to 

• 



the top row of the desing ••. Then count left or right to the first symbol 
and begin at that point. 

As a rule it is bett9r to start stitching at the top or bottom of a 
design. This technique permits you to go from ~n . empty hole to a filled 
hole, which makes ruffling the floss less likely. 

Most people find it easiest to work with fabric in a hoop, but you 
may choose not to. Just be careful when working without a hoop not to 
pull stitches too tight~ as this will distort your fabric and the 
design. (Tnis can h2?pen with a hoop al~o if yoti are not tareful.) If 
you do use a hoop place fabric in hoop and gently pull until taut and 
tighten screw. The screw should be in the "ten-o-clock" position. This 
will keep your floss from becoming tangled in the screw with eath 
stitch. lf you're left-handed, put the screw at "two-o-clocku. Keep 
fabric pulled taut while stitching. When putting work away, always 
remove hoop. Leaving hoop on the work all the time will leave a ring on 
the fabric that may be difficult to removeq 

Use blunt tapestry needles. Use size 26 for Hardanger. Use 24 or 
26 for Aida. When working with several colors it saves time to have 
seve~al nmeedles threaded with various colors. 

Never leave your needle in work when putting away as the moisture 
from your hands may cause the needle to leave a rust mark in your 
fabric. nPark" the needle along the edge of your work. 

If you do a lot of stitching and have need for many needles at 
hand, there are needle cases available for your convenience. 

A good pair of small 1 shar~ scissors 15 necessary. A folding pair 
will prevent fingers beinq accidentally stabbed ~s you dig through your 
~~ or r; b a g • V o u m i g h t e ·-..· en 'T c\ k e a r i b b on !I a r o u n d - t h e - n e c k !I C h a I 21 a i n e s o 
you can easily find your sc i ssors. 

Mistakes can happen - and stitches need to be takEn out. Using 
sharp scissors~ carefully slip b!ade under thread on the back of fabric 
and clip it. After clipping necessary stitches, pull out threads with 
your needle and fasten the ends. Threads taken out and reused may look 
"ratty:, ~~ n d co ul d r u i n the · . .,:a 1 u e of v our ~·J o i'" k . 

Cross stitch is usually worked with 6-str~nd embroidery floss~ 
which can be split easily to use the right number of strands you need 
(see chart "strands of floss"). Generally, two strands are required so 
u s e o n e t h r e a d a n d d o u b l e i t j. n t h e n e e d 1 e • Y o u s h o ul d b e vi or 1: i n g ~~~ i t h 
a thread (single one doubled) no longer than 18" to prevent tangles and 
fraying. For back stitching you may use one strand~ 

The mercerized cotton .floss is s~itable ·and co~es 1n a great 
variety of colors depending on the brand. These skeins are usually 



9 yards long. Perle cotton 1s thicker~ one thread and comes in various 
si2es, and is also suitable. · Crewel wool or one strand of Persian type 
wood are sometimes used DD the courser fabrics. There are also metallic 
threads available. 

Remember that the thread or floss collects dust to o~ so keep it 
covered in a plastic container or bags. 

To keep your threads i order, you may find a plasti~ holder with 
holes (or a cardboard with punched holes along the side~) a convenient 
device~ lo~p the threads through the hole using a Larkshead loop. They 
are convenient to get a new thread wi~hout anv problem. For short 
t~reads you may find tiny plastic bags - on a ring .- a way of saving 
them so they won't tangle.6 · 

EMBROIDERY FLOS~ 

A six-stranded embroidery floss is recommended, with the 
following varying amounts for each type of fabric: 

stitch 

1-2 
2 

6 

#th~eads~ for cross
for backstitch 

1 

2 
6 

Hardanger-22 
Aida-18 
Aida-14 
Aida-11 
Herta-6 

Color numb~r given in this book indicate D.M.C. 
brand colors. Work ~ith a !ength of thread 

between 12" and lBn long. When using more than 
one strand of thread, separate each thread from 

the si~, then place the threads you will use 
back together again and insert together into 

eye of needle, 

HOW TO BRAID YOUR SKEINS OF THREAD 
(for Those Working From Pattern Book) 

This method will keep your threads neat and enable you to pull one 
s1ngle thread loose (or several) without making a tangle. 

1. Remove wrapper, s~ve. 

2. Wind entire skein of thread around a ooo~ or box measuri~g 

approximately 8 inches. Cut thread at one end, 

3. You now have 21 or so strands of thread of a length measuring from 
your elbow t8 yo~r fingertips. 



4. Divide into three faJrly eaual sections and braid. (Screw a cup 
hook into thE wall or stick a safety pin into the upholstery for a 
hook.) 

5. Replace Wra~pers. 

6. To remove a single thread~ Use a needle. Pull one side all the 
way, then pull out the rest. 

y . . 

(;? 

lJ) 
.f{I( 

~ 

3. Notice that the color symno1s are 
divided into groups <unless there are very 
few colors}. Each group corresponds to 
one tied bundle. 

4. Threads are tied in a slip knot which 
can be untied easily by pulling apart 
gently. 

5. Fasten each thread to hole in the card 
beside the correct color (as illustrated). 

6. To use, loosen · knot slightly. Pull 
thrEad slowly first from one side, then 
the other. 
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·H~OHK I !iG THE PROJECT!_ 

1. T~REAE_!!4~ !H~_ NEEDLE_ .. _ (may need a needle threader if you have eye 
tr-c:.ublei 

/j __ jj__ ~ 
·,tiE (~fit% 

ends), thus having a douDle strand of \ -

::~~:~L!~=:~:~~~::~o :~~::!;~:!~;~:;~:>the 0 (!~ @ 
completing the first half stitch~ pass the \ 
need! e through the loop on the back of the \\ _ _i_Lj _ ·· f/A, // //_· .. 
canvas and pull taut to fasten \see -

1
-,-11- . 1 ~~-

diagr~m). Be~in stitching at the c2nter and=- jl~r--~_0 __ ni _ r;·~t·· .. ~ FR. OPL 
work out, or as you have otherwise chosen. 

1
, r~ IL / . 

1 
. 

Finish ends o·( thread bv running under ~! fe~., -----
stl.tcheE. on the back of thE· design atea, at . @ 
least on inch. :. G) · \ 

A 1 ~~a y s c 1 i p 1 o o s e t h r e ads c 1 o E· e t o ~·Hi r k \ \ V 
C•n wro~li;i side. Never tiE- a knot. ~- ~( \3QcK 

. . . . . s ·TAR'T\NCt ~ns // 
Or . - 1 t y ou c2n ·_t use the 1 cop m~ttHjd ST\ IC\-t · ~ . -;1/C\ 

{i o:- 3 thr-eads } u.se the method df?!:.c r 1bed J _.., ' ' ~ '-V 
under the illustration to the rig ht. / 

With your Hrst stitc·h, allnw P of thread 
to remain on th~ back side of th~ fabric 
and secur~ it ~ith the ne~t 4 or S 
stitches~ cat~hing the threads as you 
stitch over ~t. Cut off remaining thread. 
When you are finished wit~: a threadr run 
the needle under 4 or 5 stitches on the 
back side qf the design and trim. Use this 
method every time ·ynu start or finish a 
new thread. · 

Jse a Stab-St i ck Metho d • • • to avoid Oulling t hP fabric out of shape. The 
stah-stic k is d ~ ne in two motio~s--straight up, and then straight 
down--keeping the fab r ic taut. But do not pull the thread to tight. By 
using th i s method, the thread l ies just where you wart it--and it will 
not be pulled too tightly. Whe n ~orking your design~ t he same hole in 
the fabric wi l l often be used ~cir more than one cross~ 



• STARTING TO STITCH 

Fi rst find the center stitch of your ~esign. Often ·this is already 
indicated for you on a chart: if not, count to find it. Next, find the 
center of your fabric by folding it in half twice4 You may · wish to mark 
this center stitch with a cross stitch~ which can be pulled out later. 

Match the tenter ~titch of the chart to the center of the fabric, then 
proceed from th~ center down so ~he work is going from empty holes to 
full onec -·. ;~- 9Y. 

... ti.' y 
~ [/. ~ ~ ~ ~ ~ X. X y - .. ... , ~ 

, 
tf 

'\.. -· 
T 

' 
-

When ready to do the top half, do not work up, but rather turn the work 
ana chart upside down and work from middle to ubottom". 

It is best to start stitching at the top of the design (or the top of a 
color area) and work downward, whenever possible. This way your needle 
comes uo ·in an emotv ho'e and goes down in a used hole. This makes your 
worl: lor.d: neater ·and i~. easier than bringing thE? needle up through an 
already used hole. 

To begin stitching, count up from the center hoie of the fabric to the 
top stitches indicated on the chart. 

You may wish to run horizontal and vertical basting threads that cross 
at the center. Fo~ a very large or complicated design~ you can run a 
th read every lO .holes in both direct ~ ons, forming a grid on the fabric 
that makes counting easier. 

When filling in an area with cross st i tches~ stitch from lefL to right 
when starting from the top: from right to left when starting from the 
bottom! This resu'ts in a smocth~r edge and also e liminates the problem 
of undoing a previous stitch when the next stitch is made. 

2. CROSS STITCH: Each sq~are on the chart. represents a stitch on your 
fabric. Bring needle up through fabric at 1 and all odd numbers, and 
down at 2 and all even numbers. Work all stitches on row from left to 
right first; then complete row from right to left. Ma~e sure to cross 
all stitches in same direction for an even look. 

FGr horizontal roMs, work stitches in tKo journeys (fig lJ. 
For vertical rows 1 ~omplete each stitch as shown (Fig 2}. 
When wuri:ing on Hardanger over 2 tt1readsf Kork r:ross. stitch 
as in Fiq. 3. 
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A Challenge: The Darnsh neerllt<crafters pursu~ E'}icellenc~~ and one of their criteria for a well 
done piece of tress stitch is to have all the ~titches on the reverse side of the 
fabrtic to run in one direction - up and down! Plot your stitching course so you 
can achiEVE this! 

3/4 Stitrh! 

R.e.v(f'S c. 
~\de. .. 

A 3/4 stitch is injicated by a slanted line with the color symbol in the c~rner. Make a slahted 
stitch as indicated by th~ slanted li~e. Make a Sffiall ~titch just in the center where the SYMBOL is 
located. They can b~ :T!iH~e in 4 different directions. The direi:tior: i>li!l dep~nd upon the d2sign. 
ThPy are called 3/4 stitches because you have thr~ad in three of four corners. 

i_._ FPENG..H KNOi: French K:Hits are shi:H~n on the 
charts as a dot. Anchor thread securely on 
worng side by running needle under se~era! 

stitches. Come up through fabric wh~re 
in~icated on chart. Hold onto needle and wrap 
threati over and around n8edle; tighten knot. 
Pull needle through fabric. FGr a larger knot~ 
use mQr~ strands. 

Do n1t ju~p ton far from one area to another Mith the s~!e color thread. It is better to finish off 
and start the color aga1n. Other~ise, if your thread is dark, it will shoH from tte front side. 

• 



5. B A C F 5 T I T C !j:. A s i n g 1 e s t r a i g h t s t i t c h • Used often for 1 9 t t e r s a'n d 
outlining. When used for outlining, always work the design first and then go 
back and back stitch. Make your first stitc~ foiward. Then go forward to the 
next hole anti come back. It is called back stitching because you must come 
back with the needle. It may go in any direction--vertical, horizontal or 
diagonal. 

:·ACKST 1 TCH I N6 
up at A do~n at B 
up at C diMil at .B 
up at n duwn at c 
up at E down at D 
up at F down at E 
up at 6 down at f 

BACKSTITCHING is a part of some designs--also used 
for lettering. The purpose of the backstitch is to 
form a continuous ii~e with each stitch touchinq. 
It ~ay travel in any direction. 

PROBLEM? 
T\o\d sted Thread •.. if your f1o:;s b~cDmes hnsted~ 
just drop yDur n~Edle and let it hang down. It will 
unwind by itself--floss 2ppears thi~ner as it 
twists and does not cover as Mel). 

NEATNESS? 
Loose Threads on Back of Wot-k . •. uDn ' t jump trso far 
from one ar~a to another •.• finish off and start 
again. Loos~ threads, especially darN col~rs~ wilJ 
show though on the fr~nt. 

DID YOU DAT£ AND SHm YOUR ARTt~uRK? 
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STITCHING TIPS 
Wor~~i ng f.iJi th Beads: Beoads from Mill HUI 6ra!ihics ~ !m:., are add~d b 
~Esigns aft~r stitching is co~pl~te. Bead placement is repres!nted Dn the 
chart by a coJered (ircle. The color of bead to u~e ~s - indicated on the 
cc!ior ~ _ey undEr Bead. To sew on beads, use any fine needle that ~ti 11 pass 
throuqh be~d. Use one strand of thread to rnaf[h bea~ . Bring needle up 
through hole; plar~ bead on needh ~nd g.o dm~n throi.l~h same hr-Je (FigclL 
Run under several stitches on back tD secor~ thread. If desired, French 
Knots may bE substituted for beads. 

Work With Ribbon: Double-faced !:.atin ritbun <1 / 4'~-;l ·from C.M. Offray & Son, 
Inc., is added to designs after stitching is toiplete. Ribbon placement is 
represented on the rtart by a colored X. The color of ribbon to use is 
indicted on the color key UIHiH Ribbon. Thread ribbon through needle. 
Fol!owing Fig.2, go down at 1 and com~ up at 2. Remove n~edle and tie 
ribbon in a boij. Tr im ends as desired. 

HINT: Y!hen stitrhi~9 on a dark fabric~ put a ~·ihite cloth or to11el on your 
lap so you can see the holes in the fabr ic hetter. 

C:,A~ L 6Ct:.c.. 
. /l t::. 1::.. A 

1::,. t.:. ~ 
' 6 6 
-!\ • • • • • ./J. 
c6 ., A 
{j p. 
A . ~ • • ,- , A. 

.6 }) 
.b. A 

J:. A 
.b A 

.Ll t:J 
A A 

6 

S' u .i: o t-> 
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SHEEP (53w x 17h) 
ANC. X DMC COLOR 

02 f] blanc white 
076 • 603 cranberry 

0403 1 310 black 

Design size using 8. 5 count waste 
canvas- 6 1/4" x 2'' 

BEARS (47v· ~~ 21 h) 
ANC. X DMC B'ST 
0295 @] 726 

046 • 666 f71 
0410 [I] 995 
0238 70~ 

0367 ~ 738 
0363 
0403 

436 
310 

COLOR 
yellow 
red 
bright blue 
It green 
It tan 
tan 
black 

Design size using 8.5 count waste 
canvas - 5%11 x 2 1/z 11 

BUNNY FRONT (43w x 26h) 
BUNNY BACK (43w x 27h) 
ANC. X DMC B'ST COLOR 

02 D blanc white 
0293 B 727 It yellow 

076 • 603 cranberry 
0104 210 lavender 
0185 964 aqua 
0397 r.±J 762 vy It grey 
0400 • 317 IZl grey 

Design size using 8.5 count waste 
canvas- 5%11 x 31f4" 
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CATS (89w x 29h) 
ANC. X DMC B'ST COLOR 

02 D blanc white 
09 760 salmon 

044 • 816 
0218 319 
0403 310 

IZJ * It maroon 
jade 

IZJ black 

• For ball of yarn, work several 
long, loose stitches over Cross 
Stitches. 

Design size using 8.5 count waste 

canvas - 1 0 1/2" x 3 1/;. " • 

TEDDY BEARS (73w x 22h) 
ANC. X DMC B'ST COLOR 

066 3688 It mauve 
068 3687 
069 3685 

0367 [I] 738 
0368 
0369 

437 
436 

0403 310 
0403 [!] 310 

mauve 

dk mauve 
It tan 
tan 

dk tan 
IZJ black 
black French Knot 

Design size using 8.5 waste canvas -

8%" x2%" . 

,_ 

I I! 

LAMBS (7lw x 27h) 
ANC. X DMC COLOR 

02 [J 
025 

blanc white 
776 pink 
956 dk pink 054 

0169 ~ 806 dk aqua 

0204 913 
0403 310 

green 
black 

I 

0403 [!] 310 black French Knot 

Design size using 8.5 count waste 
canvas - 8%" x 3114 ". 

.. 



• 
DMC COLORS BY FAMILY 

\Read from .Left to Rightl 

white 
813 baby pink 
S99 rose-med 
32b rose-vy de~p 
994 carnation-vy It 

891 carnation-d~ 

3637 mauve 
3354 dusty rose-lt 
3350 dusty rose-vy dk 

603 cranberry 

600 cranberry-vv dk 
223 shell ~in~-med 
744 yellow-pale 
741 tangerine-rued 
971 pi!mpJ~i n 

947 burnt orange 
7 46 off white 

304b yellow beige-wed 
bib old gc•ld-lt 
834 olive green-vy lt 

310 black 
776 pink-mf'd 
335 rose 
957 g~ranium-pal~ 

893 carnat1on-lt 

3689 liauve-lt 
3685 maLPJe-dk 
962 dusty rose-merl 
605 cranberry-vy 1t 
602 cranberry-med 

225 shell pink-vy It 
221 shell pjnk-dk 
743 ye11 ow-;ued 
740 tangerine 
609 bright-orange 

?.46 burnt uranqE-ru&d 
3078 golden yellow-vy lt 
3054 yelloK beige-dk 

729 old gold-med 
633 oliv~ green-It 

831 
951 

3064 

oU ve gre~n-if,ed 830 ali ·.;e green-dk 
sports!l:an flesh-vy H 950 sporhM~an flesh-It 
sports~an flesh-med 407 spurtsman flesh-dk 

948 ~each fleshy-vy lt 754 peach flesh-It 
352 c~ral-lt 351 coral 

349 toral-dk 
760 salmon 
758 t~rra cotta-lt 
bb6 christmas red-bri ght 
498 christmas red-dk 

814 garnet-t:ik 
917 plurn-!ilel! 

817 coral red-vy dk 
3328 saiillon-;aed 
356 terra cotta-~ed 
321 christ~as rej 
816 garr:et 

902 garnet-vy dk 
9!5 plum-d~ 

819 baby pink-It 
3326 nise-1 t 

309 ros~-deep 

956 gi:ranium 
892 ~arnation-med 

3638 lfla\lve-Jlled 
963 di.!sty rose-vy 1 t' 
961 dusty ro~e-dk 
604 cranberry-It 
60 l rr anberry-d~; 

224 shell pink-lt 
7q5 yellow-It pal~ 
742 tangerine-It 
970 Pumpkin-lt 
606 bri9ht-orange red 

900 burndt orange-dk 
3047 yellow beige-It 
677 ·old 90jd-vy lt 
bB~ old gold-dk 
832 ~li~e green 

82~ olive gre~n-vy dk 
945 sportsman flesh 
632 negro fiesh 
353 peach flesh 
350 coral-:ned 

7b1 salmon-It 
347 sallilon-dk 
355 terra rotta-dk 
304 christmas red-med 
815 garnet-med 

718 plum 
211 lavender-It 

210 lavender-med 
554 ·vio]et-lt 
550 violet-vy dk 

2(19 laver:d~r-dk 208 lavender-vy dk 

327 anti que violet-dk 
315 ant ique ~auve-dk 
444 lt-ii!O!i-dk 
727 topaz-vy lt 
783 christmas gold 

553 v ioJet-~ed 552 violet-rlk 
3042 antique violet-It 3041 antique violet-ad 

778 antique ruauvP-it 
445 1 emon-l t · 
973 canary-bright 
726 lopa:z-lt 
782 tovaz-;ved 

316 antique ~auve-jed 
307 leiDOB 

972 canary-deep 
725 topaz 
781 topaz-rik 



780 topaz-vy dk 
822 beige grey-It 
640 beige grey-vy dk 

3021 brown grey-med 

842 beige brown-vy lt 

839 beige brown-dk 
738 tan -vy It 
435 hrown-vy !t 
SOl coffee brown-dk 

3371 black brown 

3031 mocha brol'm-v·y dk 
611 drab brown-rlk 
420 hazel nut bro~m-df; 
921 copper 
918 red copper-dk 

400 rnahogany-d~ 

976 golden brown-med 

712 cream 
644 beige grey-med 

3024 brown grey-vy lt 
3021 brown grey-dk 

841 beige brown-It 

838 bei~e br-vy dk 
437 tan-It 
43iJ brown-It 

ecru 
642 beige grey-dk 

3023 brown grey-lt 
543 beige brown

ultra vy lt 
B40 beiqe brown-me~ 

73~ tan-ultra-vy It 
436 tan 
433 brovm-med 

698 coffee brown-vy dk 938 toffee brown
ultra dk 

3033 mocha brown-vy lt 3032 mocha brown-med 

613 drab brown-It 
610 drab brown-vy dk 
869 hazel nut br-vy dk 
920 coper-med 
402 mahogany-vy It 

300 ~r;ahogany-vy dk 
975 holden hrmm-dJ: 

612 drab brown-med 
422 hazel nut br-lt 
922 copper-It 
919 red copper 
301 iahogany-rued 

977 golden brown-It 
369 pistachio green

vy lt 
363 pistachio green-It 320 pistachio gr~en-med 367 pistachio gr-dk 
319 pistachio green-vy d~ 890 pistachio green- 989 forest green 

988 forest green-med 

907 parrot green-It 
104 parrot g~een-vy dk 
951l ni 1 e green 
911 emerald green-med 
704 chartreuse-bright 

701 christmas green-It 
3348 y~llow green-lt 
3345 hunter greer:-dk 

471 avacado green-vy lt 
937 avacado green-med 

934 black avacado green 
734 olive green-It 
73! olive gre~n-dk 

3012 khaki gre9n-med 
3052 yreen grey-med 

ultra tik 
987 forest green-dk 

906 
96b 
913 
910 
7(!3 

parrot green-med 
baby green-meo 
ni 11? green-med 
emerald green-dk 
chartreuse 

986 forest ~r-vy dk 

905 
'?55 
912 
909 
702 

parrot -gr een-dl: 
nile green-It 
eroeraid 9reen-It 
emerald gr-vy dk 
~E<li y green 

700 rnristmas gr-bright 599 christmas green 
3347 yellow gre~n-rned 3346 hunter grEen 
895 christmas green-dk 472 avacado green

ultra lt. 
470 avacado gre~n-lt 
935 avacado green-dk 

581 

730 
3011 
3051 

~Moss green 
olive gr~en-wed 
olive green-vy dk 
khaki green-dk 
green grey-d~ 

469 avacado green 
936 avacado gr-vy dk 

5S0 mO~S green-dk 
732 olive green 

3013 ~haki green-lt 
3053 green grey 
504 blu~ green-it 



503 iilue green-med 502 blue green 501 blue green-rlk 
500 bluE green-v-y rlk 993 aquamarine-It 992 aquamarine 
943 aquamari ner-~:,ed 991 BQUii.ilFH·i ne-tik 598 tur quui se-1 t 
t:n'7 tur quni se 807 pEacock blue 806 peacocl~ blue-dk ,]1 I 

747 sky blue-vy l.i. 5H SR'{ blue 518 wedgewo:Jd-lt .l L 

1:"17 
t.~e-dgewuod-med . ("'fr bab-y blue-It ":>7"}1:" baby hlue ._l ,! J I I ,J .J.J.l..J 

334 baby blue-m2d 7'l"' ,_\f..i.. navy blue-vy 'J. 
1!. 312 navy blue-It 

311 navy blue-med 336 navy blue 823 navy blue-dk 
939 navy blue-vy dk Q':"'1 

;,_\t., anti que blue-It 931 anti que blu~-med 
93(1 anti QUi? blue-dJ; 828 tlue ultra-vy It 827 blue-vy It 

813 blue-It 826 blue-med 825 blue-dk 
824 blue-vy dk BOO delft-pa!e 809 delft 
'7nn deHt-med 798 del ft-dk yn" royal blue /77 1i 

796 royal blue-d!; 820 royal bltll?-vy dk 996 electric blue-med 
995 electric blue-dk ""Jn" 

11-t cr:rnf 1 ov;er blue-lt 793 curnflower blue-
wEd 

7C': 
ll.l. cornf 1 mver tlue-dk 7nl 

.17. ccrnfl blu&-vy dk 762 pearl grey-vy lt 
415 pearl grey 318 steel grey-It 414 steel grey-dk 
317 pe\;ter grey 413 pewter gre·y-dJ~ 535 ash grey-··-'Y It 
928 grey grE~r:-!t 927 grey green-meii 926 grey green-dk 
124 gre·:r' green-vv dk 453 shell grey-it 452 shell grey-med 

45! '-ll 
Sflt.'il grey-rlk 3072 beaver grev-vy it 649 bt?.aver grey-1 t 

647 beaver gre·y-med 646 beaver gny-dY. 645 beaver grey-vy .JI. ur. 

844 heaver grey-ul tr·a dk NEW CDLORS------------- 341 blu£' violet-lt 
340 hlue viol et-med '"'!"'::~ blut- viol!?t-dk 7-,t; mustard-It .._; ._, ...:~ .:•I L 
7'7-f mustard 370 mustard-med 524 fern-vy '.I. ,.\! l l L 

0:::'1~ 
~J..W fern grt:en-lt 522 fern green 520 fern green-dt; 
564 ; -... _ 1 .1. 563 jade-It !:" , ... jade-iiled Jcut-!-VY .1 L a.JiJL 

561 jade-Vy dk 722 orilng~ spice-!t 721 orange spice-med 
72U orange spice-dk 964 seagreen-lt 959 seaqret'n-med 
nen seagreen-di; 3341 apricot 334\l apr i cut -med 7.JO 

772 pin£- green-It 3364 pine green 33b3 pint- green- uH?d 
7 711'} 

plii~ green-df. 3609 plum-ultra lt 3608 plum-vy It ...i~'O.i. 

~~6 (17 plum-a 3708 fi!el on-lt 37% me!on-med 
-:-7t5 melon-o f: 



PARTYU 
p,y-t i E;.t i c 
t~mus~.ment 

Souv~nier df Event 
An On-going Time Filler 

Q£ T :- Pt~"1li:~ A I_tJif:.D..::::...li.tf:.!.j_ 
Can be an on-going event 
at Seminars or · Training 
weekend for Juniors to 
~o ag~ 90! Great for C~mp 
Counselor status symbols! 

..... ..... ··-·-·- ........ --- .......... ·-· _, .. ··--" ··-· ~- ·-· ·--- ...... ·- .. -.. _ ....... ·-· ...... - -- ·- ... _ ........ ····· ,_ .... _ -·- .. - ·-- ..... ..... ..... --· -- -... ·-- -·- ,__ , -·- --· ·--- -·-- --- ~· - ·- ·-· -·-·------ -- ..... ·-· .... -
EQUIPMENT:-White (smooth) Men ' s dres s shirts in ·assorted sizes 
(find at Thrift Shops~ etcu, o r have p a rticipants 
bring from home). 

-Assorted PERMANENT Markers, pens~ crayons, tubes of 
liquid fabric paint~ · 

-Protective sheeet i bf blank paper which can be 
inserted in sleeves or between Shirt and tabl~ or 
floor to prevent s e epage and stainsa 

-Bar of Parafin wax n 
-2 or 3 lists of a doz en personal characteristics and 

idiosynchrysies or Program Theme Emphasis items; may 
also include questions to answer that can be depicted 
on t.tH:: sl··"' :i r t" 

- A hot iron, to set the ink, crayon wax, and partially 
water-proof the fabric. 

POSSIBILITIES:: 
Humor~ puns, individual revelations, truisms, facts about 
yourself, Where are you from, group you represent, etc", 
Likes, Dislikes, Spec i alt y , Title of favorite song/poem~ 
Rhyme/trite or profound bit of philosophy? Drawing of hand 
;::Di'" "Pr.i\t r.::.n thE' Bc::1ck", Hobby, Spor·t., · 
Physical attributes Height, Weight, Haircolor, exercise~ 
b c::,rJ h<:1b :it. E:. 11 E·tc. 
Pertinent Statement Why are you here? State, town~ or 
organization? What do you .expect from training? 
( l',.ii ght bt:::- dcn··,e· crH.:?.•iilp l·y ~·Ji t h Butcht:·r· papt::•l'-· or· 1·-,ec:\,.Y P•:!\P(::~·i"' 

pinned to back aft~r being ·filled-in, a take-home poster.) 
-- .. _ - · - ·-· -· -· ·-- __ .... ....... --· ......... __ .... ·- __ ........ ·-- .... ··- ..... __ ___ ·-_____ -· -·-£::; .;.fiyt\-t~-:11'~~ ~.ieA.,'-CJfl~-- ------::- -·-··-· 
UTILI Z E .- u ~ \) j!:{. _ . , 4f!:J~:{.: : 
-·-F r· .~ .. :::.····'!·· ·:: j r- .: r·1 q L \r· i q1 t<:::: ·-: J•- ·'- i <:::. t r- v :..e.s b. · .. -f:t-~5 ~~~ 1 L~ 's 1~' \{?)>~- . 

.... ~ ~ ~: :~ {~ .. ~. ~ . I ·':. :: .. ~ ~- - .:·. ::: -· d L . ·- .· ~ ,. .- ·~. ·S }):? ~ . ~·)t:J": .... ~~?;::{] 
~~I~~-->~~ -~.~:~~j~:.J..c.J:~~~- .!~~~~~·~~.'~;~~ . ,~, . ~: / ~ee<r.~~.- ' .\ 
~~.(~ .t ~-...... -~.: :. ... . -···~:'·~ ~:~ ~= J. c~~~~ -·· ....... · ~-- -· ?; -- -· .~j:~~L~, : / f.~ :1;4?'-C/p . "' 

..... D,~·LI. J. y L!:.!J' F ~f...'. t::'l' ,.CJT t..I_ J~!fii•.:-.·~~~·J qdl.tt:'~ . .;... ~J::~ \>..f' ~\~hl\'\f ~& w '1/f/111'-,._ ...... 
····U!.::.E• ii:"l~:. i:7t fiil >!E•I'" t·Ctl"' c:J.1 qu1 !::::h gr·Dups ' l-t-if ~ ~ · ~ 1//j':_e_~. 
-p, ·fonc:l :::;.ouven:i.l·- ~<Ji t.h au·b:3~Jrc:\pr·,s ~~ti1 Hi,,t.- ~ @g ~/l~ 
-··t0 I""Ct 1 {""'ti'"·'L·l •..• - ,,-·.;r..-:. 1'""!::.-:t··i nr· pJ· E"·c··;;:, '£'1. +· '-· i1ir.::•rr ·· t···1· r.::,c .: R~ ~ ~ ~~~~~ L ... -t '·· •. 1 ... l ·' L.. .... I • ~;.. -· c. I . . ~ .... I . . L """ '- I I h::-; tl U . .... . . ...,. .. . . \" o 1 

, / .. \:_?· J"' · . \ cJrl ~~ 

<Cnnt:y··i butiecl by ,Jnan Smj. th c:u1cl Bi 11 i P l""fai'-i t:? E_,t;.,u. ~ .. !.~.:._.~.'.:: ... ·.:, .. _:_: .. :.:_.,.'.;.:.;_·_:.~:·.::.:.·.:::.~-~.:;~:·.(,~.-~9 .. ~.·.·.: ... ·.:.'.·.·.'.· aB Nosta'l. i i:":\ 
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PATTER~NS 
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ROt-1AN STRIPE - 49 11 X 49" QUILT 

MATERIALS: 

1. Cut thirteen 11 inch squa~es squares of blue 
fabric~ and thirteen 11 inch squares of unbleached 
mus1 j, n ~ 

2. Cut all squares in half to make triangles. 

4 .. 

Cut 25 10-5/8 inch squares of battinq" 
pl,..E'!f E•l' .. r(~?t1" ) 

( "l"h ). n bc:tt 

Cut eight 1-1/2 inch st rips of fabric from scraps 
you have.on hand.for e~~h squareh Assorted colors 
make an 1nterest1ng qu11t" 

CONSTRUCTION: 
•I 
.L n 

... ,. 
.••• t u 

4 .. 

5,. 

Pin blue trianqle~ riqht side 
uo~ on front o~ the bittinq 
s f.:p~t e:·t , ... E• t::'d:: on!? c Dr'f'Hi:-!!'" # .. 

Turn block over and pin 
t l~ i iEtnqJ. F;? tD thE• bi::"!tt1 nq 
DppfJ!::.:i t ~l CDJ'"n8•1'"" 

fiH..\51 i i'"i 
on 

Pin f irst 1-1 /2 inch strip of 
fabr ic~ riqht side d own 
(al~~wing.l/4 inch seam), to 
mu~:::.J. 1 n tr":t. i:':tn<;:~ l t-~ i::'tild b<::tt t 1 nq .. 
BE Cf~i:;~EFUL. NUT TO ;:::·IN P:L.L. 'ft·lE 
WAY THROUGH. diagram 1 

T' \ II'" n , ... , '! n (."' f.' n . ....,, e:-:.1:.. ·::! r·, d 1~· (::::[' E• ::t ·{· ~~;. ii!t mE• 
.~ .. ;: .. , - .... "·1 ,"' .;:: . .: ' ..... :: : .: . ~~ ~ ·. . .. - :.:. ;. !... - ... , ·-
j..JI t.Jt. .. t::!C..,..\1 !;;;' t.t .. ' ·F..t.fsl.~h l...:l u~ .. k, h '::::. 

~ou press o~ t each st~ip you 
·t ·:::.-·rj -t--.. ~-.. 1 .. . , .. -:;.d· ""h C"'t . .:.. the b ":ti" t ·i r· o 
_·: t:. ~~) t~; ~~ ;:~~~~~;: ~.~. .. D ·~-: - .t_'~; i ~ 

11 
i:\fi ~~ .. • ... ' ... · 

il scc.<tC•t '1 t ht-~· batt i nq bar.: k 
towards the middle: 



3-
to\ e_d SQS~ 

ASSEMBLY: 5 Squares by 5 Squares 
1. Trim blocks to uniform size. 

2. Arrange blocks in rows of five . 
"':r 
..... u Fold :2" X 11" s-i::\E.h i nQ s.t, ... i r.:•s in 

1·- ··:, 1 ·f: ~ "'') ("I r.···l,.. •·::. \:" t:: Mr• 0 ' I 0 1. ·~- ·t 1.., r~ I r... c:rl • • _, ~. ::;) •. .., ., _, . f • 1 • = 
blocks, place blocks right 
si~~s · tpgether ~ pin s~sh wh~re 
qu1lt blocks meet . stJtch w1th 
~~~ inch seam. ~iagram 3. . 
lr1m excess batt1nq and fabr1c 
from seam and hand~stitch down. 
d i ;:,qr· arn 4 

Join rows with 2-1/2 inch X 44 
inch mu~lin strips in the same 
manner-" 

~5, Binr.j qui 1 t t.-J:i th bias, or 
straight bindingp 

OTHER IDEAS FOR SQUARE BLOCKS: 

1. Make one block~ bind edqes 
use for pot hold~r or h6t pad. 

Sew four together 9 bind seams. 
and make large squars plaeemats 
- or re-shape ~or table runner" 

Sew blocks toqether. sew locos 
alonq o n e edq~, to ~anq in · 
wind6w to cu{ down o n Eo l d air 
(in winter) comi~g in hous e. 

sa...s 

/ 

/ 
/ 

/ 

/ / 

/ 



ORIGAMI GIFT BOXES 
shared by Jane Higuera 

Recycle old Greeting Cards into cute little boxes! 

Materials: Old Greeting Cards 
Ruler 
Scissors 
Sharp Pencil 

1. Cut a square the width of the card wide. 
front of box = top of the box 
back of card= bottom of box, which has to be 1/4 inch 

less square than the top of the box 

2. Draw a rectangle cross on the inside of the square. 

3. Fold 4 corners into center. Be accurate# Crease firmly. 

4. 

r 
~. 

Fold ·1 point up to junction of furthest crease and pencil line. 

Unfold. Do same with other 3 points. 

6. Then, fold each point up to the nearest crease. Unfold. 

7. Cut in 2 squares <to the center square) in 4 places, opposite ends. 

8. Snip tips of wings (optional). 

9. Fold corner points inside out on 1st crease <closest crease) to 
outside edge. Fold it the opposite way from previous fold there. 

10. Fold opposite points in to the center mark --(big sides first) 

11. Fit other sides in the same way, all points fitting ~moothly 
together at the center point. 

--can use for gift boxes, pins, earrings, and rings 
(line bottom with quilt batting) 

--use side of a pencil to press creases 
--don't use a tough <shiny} card for your first box 



t4JALLPAPER FUN 
taught by Twyla Smit~ 

1. Cut a square out of wallpaper 

2. On the inside or side with . no design, mark a line from 
corner to corner to form an X. 

3. Fold all sides in, with the tip of each corner meeting 
the center of the X to crease the paper, _then unfold. 

4. Next, fold all sides in with each ·lang side touching the 
centet·· of the X to make a crease·., then t.infcJld. 

5. Cut to the second line on both sides on two opposite 
ends .. 

6. Cut out the four small triangles on each end. 

7. Now fold into your gift box lide 

8. Cut a squc:tre 1/4 11 smallF.~r thc.~n the t:ii ... st sqUi:H""e to mc:tke 
the bottom .. 

-1. Cut the wallpaper into a square. 

2. Fold the wallpaper into a triangle. 

3. With the point up, fold the right corner of the triangle 
over to touch the paper. The part you fold over will be 
a t1,..i c:t.ngle. 

4. Make a tr.iangle o~t of the left side and fold it over. 

5. Seperate and fold down the top triangle .. 

bu You now have a drinking cu~ by simply pinching the sides 
to make it open .. 



• 

•e 
I 

. 

L 
1. Fold paper in half into a 

rectang 1 e, crease \Ne 11. 

,.-..., ... , 

" 

'..J V" 

3. Fold edges to center line. 

5. Fold left edge to bottom .. 
creasing v·.··el L 

I 

iiiiiiiiiliiillliiiliiiliiiiiiiiilliili iiliiiliiiiiiillli1

1

illiiililiiiiilliiii

1

1ii 

2. Unfold. 

4. Fold ri~ht ed~e to top_. 
c:reasi ng \·Ve 11. 

6. Unfold back to diagn:.n1 4J 
but keep the t "NO small 
triangles fo1ded (see diagran1 7). · 



, , 

/ , 

'. Fold bottom flap back do·wn 

9. Fold bottom edge up 
and fold top edge up. 

11 . Fold corner to point AI 
creasing vve 11. 

8. Fold comer up to crease~ 
creasing \¥ell. , 

1 o. Fold corner do\·Vn to crease~ . 

creasing 'Nell. 

1_2 . . ~ o 1 d top edge back down. 

• 



c 

13. Fold right edge to bottom 81 

crease v·te 11. 

15. Turn over. 

17. Unfold back to step 16, 
and turn over. 

14. Tucf( corner C 1ns1de flap 
at B (see flgure 13). 

16. Fold sides 1n .. creasing \1tell. 

18. Repeat steps 1-17 vvith the five 
rernaining sheets of paper. As 
you slide flaps into designated 
slots .. as shovtn .. glue ea·ch flap. 

.39.S-



'lote: 
To hang 1t fron·, the Chr1stn1as tree, 
Jse a srnall needle and fine thread, 
pull the thread through one corner 
of the cube, tie it in a loop, end 
hang 1 t frorn the tree. 
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BANDMiNA SCARVES 
FASHION ACCENI'S 

To make a quick an1 easy fashion accent 
to wear or give as a gift use a 
purchased Bandanna scarf or~ · the 
equivalent sized piece of fabric and 
decorate with concho's, studs, laces, 
arrl 9 tmn pony beads. 'Follow the silnple 
steps below to make this versatile 
accessory. 

1. Fold your square barrlanna in half, 
wrong sides out, to fonn c;i triangle. 
It is helpful if the barrlanna is as 
close to square as possible. 

2. Sew in from the edge 6 inches and 1 
1/4 inch wide ( figure 1). Stitch 
the eros shut. '1\n:n right side out 
to fonn the ties. 

3 . o..rt along the lines as in:licated in 
(figure 2). Save these ~1 
triangle cut-oUts to use later in 
decoratin:J. 

4. C.\It 7 slits, 4 inches long by 1 inch 
wide on each side of the point . 
Countin:] the point you will have 
15 points ( figure 3) • You may need 
to make sane minor adjusbnents in 
the width of the slits to make them 
cazre out even. 

5. Decorate by slidi.rg pony beads on 
each slit (all 30) arxi adding 
conchas and studs where desired. 
Use of contrastirg colors adds to 
the finished look ( figure 4) • 
Deperrling on your preference of bead 
arrangement, you will need 
approximately 120 beads ( 4 . per 
tassel). 

6. You may cut 1" strips from the 
triangle cut out to use with a 
concho or large stud on the front of 
scarf ( figure 5) . To do this fold 2 
strips lengthwise in thirds and 
stitch to the center of scarf 
(figure 6). Add concho and beads. 

May be used in other locations as 
well. 

7. Tie a knot in the ends or a concho 
may be used to hold the tie ends of 
the scarf together (figure 7). 

figure J 

figure 2 

""-----. ---- __ / 

figure 3 

~~,~ figure 6 

€ ~ 
figure 5 

~ 
fold 

J1 overlap ends 

~ 
and stitch 



Skillet Stationery 

Items Heeded: 
Skillet F il He'ttrspaper 
P".pur f or pri11tint; Envelopes 
Paper for stationery (can Get this at a printing company) 
Crayons Rubber Cement Paper Towels 

Directions: 
Fold stationery paper in half. 
Cut paper for printinG sm~ller then station~ry paper. 
Place foil in skillet. 
Heat skillet to 200°-2500 
Lightly press crayons on foil, making your color desiGn. 
Press the paper for printinG on the melted colors until it 

picks up the colors. 
Pull paper out of skillGt' and set it aside to cool a.nd dry 

on the newspaper. 
Hhen the paper is dry, cement the paper to the stationery. 
Use paper to\>rels to wipe off foil when changinc; the color design. 
You can dip the edGes of the paper in silver or cold to create 

a border. 
Tearing the edges of the paper sometimes creates a nice border 

effect. 

• 

• 

• 



l"larbl e E<~l9 
taught by Twyla Smith 

1 biscue ceramic egg 
4 different colors of any . acrylic or 

c<:::-r·am:i. c stain 
plastic wrap or a sheet of plastic 
papt:-?r· tot.•,tel ~~-
popsicle stick or pencil 
acrylic spray (high gloss) 

Tear off a small sheet of plastic wrap. 
<Approximately 12 inch square.) Put 4 lines of 
p~int on the plastic wrap and swirl the lines 
together to give the marble effect with the 
stick. Wipe the egg off with the paper towel to 
make sure all of the dust is off the egg. Roll 

· the egg in the paint or pull the plastic up over 
the egg. Make sure you have covered the egg 
entirely with the paint. 

You can either have the ·students s1t and hold 
the eggs until they dry or place them on a 
pencil and stick the pencil ih some sort of 
styrofoam ~ such as egg carton or such, until 
they dry. The drying process takes about 5 
mi nut:. P!::; .. 

It is best to spray the eggs with the acrylic 
spray outside, if at all possible. Some people 
may be alergic to the fumes or odor. 

The clean up is minimal because you simply fold 
up the plastic and throw it away. 

You can achieve the same effect by letting the 
students paint the egg a solid color and let 
them dip the egg into a bowl of water that you 
have previously sprayed some oil base paint 
into. This works for elderly or mentally 
handicapped persons as well as for the very 
.y'DUniJ, 



r~t£L.J;r..§~i_t2::. 
Lane 1"1c:-:d-laf fey 

THUMBPRINT STATIONARY 

Get paper stationary ~crapsu Check with a tocal 
print shop" Often they wi~l donate or sell. for a 
small fee- Place a thumbprjnt ~n the corner. Add 
lines to create an animal, ~ace, bears, ett. 

Suppl i E•s: 
bcd:tle 

potting soil, seeds~ two ~ liter pop 
.·. 

Buppl i E•!::>: 7 !.::.~mall RDm ppms, 1 mE~d:i urn pr.::.m porn~ 

large porn porn, bead eyes and n6se, pencil · 

Hot glue gun porn poms on pencil to make a 
hugging top of · the pencil . 

... ,LA,_ .. , .. IC ·r.)t.:.•I"-" .. J.~>''"' ,....Tr::.A'J ~r-L·r L00"-·1 ~ r-· · ;::> _, .• 1~ • .'·-.,r= .... r•.:b ;::> n ·1V' de . ,. ~ ' 

Supp J. t f:-::·s l: 5 plastic drinking straws, various 

Probably the first straw loom was made of 
hollow bamboo sticks (even stiff macaroni will 
do). But we have plastic drinking straws 
any ice cream parlor. 

Use four or five straws for small hands. Measure 
+ :i "''P -=· t t- :i r· pe- .~.t.-J:i c- e vo ur- t.-J- ·i .:- .... r.: i -· e Tl·- 1,.. E•arl cw·/ • , -· :::> • I ::J .::> L • .• •. , J (".1 .. ..::- L ~- .G. •• • I . . I 

c.- - ~. <::: t· · .: · - - -· ·-· t·· ··- .1.. - - , ·r .... - - t .... - d ,. ·- -· · .~:. u c.. r:. ~:;. I" J. rl q =~· up E:' d L I .:::· L r d r•J., !::\ p €-t I I f.:' E· n J 0 1" e d c n ...J 
~~·~1-C"I t·1~ ~-c-1~ c·tr-•·J ~c- J·~ ~Jor·'t ,Lll"l tA!-~1- =J-c~; -~ \. 1 .>. I .. . - r- r.;( •• 1 -·· 1 1::t v ~ ·- ..J • l. 11 J I • J- . . .I .J ,...,. I ,_\ I J 

out., Ti F..:- a knot r.:tt the bottom to make C:t t.asE;E·l .. 

Tie a piece of yarn to the first strawn Work the 
yarn over and under the ~traws. As the weaving 
fills the straws, push the wea~ing down onto the 
strings, only an inch at a time as you need spacen 
I·f t-\IE•aving get.s ·\:ight 7 puJ.J. thi?. s:.tyat~s_.b!.Q. insi:E~ad 

of pushing the weaving down. At the end~ cut off 
straws and make a tassel. 
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1 ', 

) 
Requiremenl1: 2 slrands, 

2-v<~~------- - -~ 3 yards each of flal lace. 

_, · ~~ LANYARD -------------· ·' 

AND 
KEY CHAIN I ..,.,. braid (r'hue 2) and I Turk't Head WIIVI {Ph111 3). 

\. 

(Continued) 

~k• aura ttnnd ~ is not twisted .. 

Fold Urend ~ over ttrend 2, to It 

lies betwHn 2 and 3. Milke aura 

to fold Of turn atrand 4 comple te ly 

To ~N~ka • kay chain (lllultrltiOft to rignt), follow the lanyard 

lnstructiont, lliiUpt .hortan both th. round and square br11d1 . fhe 

r~itamenta ora two U'oncb of l / 32 .. Aot kK:a, eoch 3 feat lone. 

lound waev. until about 4'' of unwoven atranda ;,. lah. Then 

over to avoid a- t-witt (St rand .c 
muat wrap around the outer 

urandt flat, 11 1 ~rber pole 

looka). Strand 4 •• now parallel to 

1trand 3 The patte rn ' · UNOEl 

2, OVER I. 

,HASIII 

Hold cantil! atrands (No.'a 2 and .c 
that ere et0111d) w ith foref1nger 

end thumb of left hand. 

hka strand I w ith n &ht hand and 1 

2 

fiG. 6 

bring onder stra nds 2 

Strend I 11 noW p.ra llel w ith 3 

and flat (not twisted}. 

Fold arrand I over .t, a complete 

turn of the lace •• in fu;ure 4 . 

Strand I it now between atranda 

PHASI I 

Cut the lace enda et an angle and 

pu.h through the eye of the awivel 

anapt. Center the Ieee on the tnap 

in the exact unter of each atrend. 

Arrange the atranda ,. in F~u,. I. 

strandt ttvht. Thit penern, Uftder 
2 end over I is repe;;ed ehernat· 

lng from loft to r!Vhl. uaing the 
hiQhllt strand uch time It the 
phaMt alternate. 

Hold tfte two croeMd '''ands, 2 
ond 3, w ith fcwofW.W _. th.....O 

of ri9/lt h-. 

Ftg. 3 Ir ing attend .t ~o~nder 2 

a nd l wtth left ~. 

'NASI Ill At th lt point b.Qin rh. 1quar1 loop ttrand 2 on this aide of loop 1tr1nd 4 on opposite aide Push ttrand I over strand 2 ..-.d P\llh atrand 3 over 1tr~ 4 and 

To ttwt the tqVere btald, tie en braid 11 followt; Spread strandt awivel tnep and hold along the 

ov.rh.and knot ,. In figure 9 . Keep epwt, 11 in f igure 10 and br ine weave wlrh the thumb. 

,..._ ttrMdt ftet and skte by sk:Je swivel and up tlongside berw .. n 

bofcwo tlghtonlng tho k-. 11Tondo 1 end 2. Tho swlvol ond 

will aUde Inside of the aqvern yov 

ere going to brt id around lt. 

fiG. 15 

,ull tight end CCM\ftnvl tqUWI 

braid for YJ' ' to 1' ". Check after To finish, hold square MCtton in 

aech ~-· to see if the squar11 left hand end bring atrand 1 under 
sl;de on the wo..,.n swivel end strand 2, then up and betwHn 

MCI~. stttnd 3 and centl'r bta~ M< 

tion. 

Turn btt~ 19aln t ligh tly to left 

to follow FiQvre 18 . I ring ttrtnd 

3 under strand .t then up and be· 

twHn strand 1 ar\d center btaided 

11<1ion. 

end hold a long weave w ith indea through strend .t loop. through strand 2 loop. 

f inge.. 

Turn buid aUghtly to left to f,f. 

low Fi9vre 17 beHer. ~ing atrend 
2 under strand 3, then up a ,d 

betw"n ttrtnd .t and center breid· 

lid MCtion. 

3 

~lrwt~ strand 4 undet ttrandt I 

and 2, then up thrOU9h neat to 

•trend No. 1 end. 

fiG. 20 

'ull the endt tteht one at • time, 

watlt. ing ttound the centtt btt1ded 

.-<t~. Teat to ... if it •lid••· 

Clip onds •• on onglo obout ~ •• 

'-• - you ho.. o nMtfy 
flniohed I""Y•d. 
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INTRODUCTION • • • 
Discover the fun and practica l applicat ion of braiding, lacing 
and wrapping with new, exclus ive. plast ic Dura-Flex lace. Re· 
laxmg, and rewarding craft keeps ch ildren enterta ined for 
hours. Adults will love it too. New revised book contains 
everyth ing from simple beginner's projects to more advanced 
bra iding & lac ing. Written in simple step-by-step form with 
every step fully- illustrated . Features latest techniques such as 
New 8 Plait Twist Bracelet and Smart Leather Belt decorated 
with colorful , Dura-Flex lace. AND. after mastering the projects 
in th is book, you can create dozens ,of original projects of your 
own. 

"Braiding & Lacing for Fun " features many illustrations done 
by Mr. Jeffrey E. Quin . Mr. Quin is a high school Art Teacher 
and has worked as a Craft Supervisor during the summer for 
several years . He holds B.S. and M.S. degrees from the Uni· 
vers ity of Wisconsin and is a regular exh ibitor in various Art 
and Craft Shows. 

So, follow Mr. Qu in's easy illustrations and begin right now! 
Just turn the page and start " Lac ing and Braid ing for Fun! " 

GENERAL 
INSTRUCTIONS 

1. Read instructions carefully and use 3/ 32" flat lace as specified in each 

pro ject. 

2. An awl, compass or any other pointed instrument is helpful 

for openi ng tight loops, as in reweav ing lo fin ish some pro jects . 

3 . Avoid twist ing or wr inkl ing the lace when bra iding . Keep 

smooth and flat at all l imes. 

4 . Cut the lace at an angle for easier working and for a smart 

look when fini shed . 

5 . Never get d iscouraged. It's rea ll y easy and fun . 
PRINTED IN U.S.A. FOR: 

Tandy 
Leather 

Company 

FORT WORTH, TEXAS 

COPYRIGHT TANDY LU THER COMPAN Y 1912 

ROUND-BRAID 
Requirements: Adults - 2 strands, 2-1 / 2 yards each 

color. Ch ildren - 2 strands, 2 yards each color. 

Start th is bracelet the same as the Square-Braid Brace

let on the opposite page. After doing the first 10 

steps of the first pro ject, begin with Figure I on this 

page. 

llllllliii/III#H 

Go over strand No. 2. tnstud of t: •ck over srrend 

No . .C , •• you d id in the Hu t ptojec r. Ycu will now 

proceed clockwiM insteltd of counterclockwiM to 9•' 
1 round bt11d. 

Strand 2 qOM owr I and 3 

SQUARE-BRAID BRACELET 

fiG. 2 

8~0 

A' lc 
Fold A over 8 

fiG. l ;r.=D 
A C 

FIG. 4 c 

Requirements: Adults- 2 strands , 2'h yards each color Ch•ldren -

2 strands, 2 yards each color. 

Fold 0 o .., er C and 1t, rough loop 
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BEAD WEAVING BELTS 
~~ 

STOCK NO. 0915-05 

With our first Bead Weaving instructions we showed you 
how to make a simple key fob. Now we're going to show 
you how easy it is to go from the key fob to belts. We will 

•

in with a very simple belt and then show you how, just 
changing one little step you can make it completely 

different. Of course, changing bead colors, lace colors and 
types of conchas can change the same belt even more. Tandy 
Leather Company has a wide selection of bead weaving 
materials for every project. 

STEP 1. This belt is done just like the first one 
with one slight variation. Do Steps 1 & 2 the 
same as Belt No. 1. 

STEP 2. Point the ends of the lace sharply. 
Push both ends of lace through 1 bead. Push 
this bead up to about%" from the concho. Be 
careful that you don't twist the lace. 

STEP 3. Thread 5 beads on each strand of lace 
and push them up to within %" of single bead. 
Push both strands through 1 more bead. 
Add another concho and repeat Steps 2 & 3 
until you are within 8" of the ends of the 
lace. 

STEP 4. Add 1 More bead on both strands of 
lace, then add 5 more on each strand, skip 1" 
and add 5 more beads on each strand. Put a 
drop of cement under the last bead on each 
strand. This belt uses the same closure as Belt 
No.1. 



STEP 1. Now we will use 
the first two belts to make a four strand belt. 
Use the same length of lace as in belt No. 1, 
but you will need 2 strands instead of 1. Place 
the strands together and fold in half. Push the 
folds through a 1%" concho. 

STEP 2. Take both of the left hand laces and 
push both ends through one bead. Push re
maining two laces through another bead. Push 
both beads up to within %" of the concho. Be 
very careful in each step of this belt that you 
don't twist the lace. 

STEP 3. Take the two center strands of lace 
and push the ends through one bead. Slide 
it up about%" from the first two beads. 

STEP 4. Repeat Steps 2 & 3 and then Step 2 
again. Add another concho. Repeat Steps 2 & 
3 twice more then Step 2 once more and 
add another concho. Continue working the 
pattern until you have about 6" of lace left. 

STEP 5. End by adding 5 beads to each strand 
and finish with a twist knot as in Belt No. 1. 
This belt closes the same way the first two do. 



BEAD AND CONCHO KEY FOBS STOCK NO. 0915-04 

The "Bead Weaving Craze" is sweeping the country 
and Tandy Leather Company is here to help you get in on 

nchos are being worn on everything from hats down 
ots. Here we are presenting a quick project which can 

be made in about 15 minutes. These are great resale items 
to help you cash in on the "Bead Weaving Craze". 

conchas. First, are the slotted conchas; versatile, attractive 
and easy to use. We also have screw back conchos in 
beautifully engraved German Silver. For adifferentapproach 
to conchas use the long screw back conchas to tie it all 
together. And to personalize any item, %" German Silver 
Alphabet letters. 

Let me introduce you to Tandy's growing line of 

A-1%" Slotted Rope Edge Concho (German Silver) 
B-1" Slotted Rope Edge Concho (German Silver) 
C-1" Concho (Nickel) 
D-1%" Concho (Nickel) 
E-1%" Concho (Nickel) 
F-1%" Galaxy Concho (German Silver-or Brass) 
G-1%" Sunbrust Concho (German Silver or Brass) 
H-1%" Aztec Concho (German Silver or Brass) 

irst step to 
g key rings 

or boot fobs, as 
some are wear
ing these on their 
boots, is to take 
about 18" of 
3/16" lace (suede 
or latigo) and 
attach a key ring 
to it. Fold the 
lace in half and 
stick the loop 
thru the ring. Push 
ends thru loop 
and pull until loop 
is tight up against 
the key ring. 
(Figs. 1 & 2.) 

If you are using a 
concho with a 
screw back, cut 
a 1/8" slit in both 
pieces of lace at 
the same place. 
(Fig. 5.) If using a 
concho with one 

post 
or. of concho 
thru s its in both 
pieces of lace and 
install screw. (Fig. 
6.) 

Printed In U.S.A. 

1-1%" Oval Concho (German Silver) 
J-2%" Oval Concho (German Silver) 
K-5/8" Rope Edge Concho (German Silver) 
L -3/4" Rope Edge Concho (German Silver) 
M-1" Rope Edge Concho (German Silver) 
N-1%" Rope Edge Concho (German Silver) 
0-1%" Rope Edge Concho (German Silver) 
P-5/8" Heart Concho (German Silver) 

0 -*" Heart Concho (German Silver) 
R-1" Heart Concho (German Silver) 
S-1%" Heart Concho (German Silver) 
T -1%" Heart Concho (German Silver) 
U-Virginia City Concho (German Silver) 
V -Silver City Concho (German Silver) 
W-*" Alphabets (German Silver) 

One small varia
tion of this is to 
place a crow bead 
in the center of 
the lace before 
looping thru the 
ring. (Fig. 3.) 

If you are using the long 
conchos or the initial conchos, 
cut 1/8" slits to correspond 
to posts and attach one side 
of concho to each piece of 
lace. (Fig. 7.) 

Thread both ends 
of lace thru slots 
in concho and 
push up to within 
about %" from 
key ring. (Fig. 4.) 

FIG. SA 88. BC. 80. 

To do the twisted lace; cut a slit down the 
center of the lace (about 3/4" long). Push the 
end of the lace thru the slit {fig. SA.) and pull 
down. {Fig. 88.) Repeat this once more. (Fig. 
SC & 80.) This effect works well with latigo 
lace because the edges and the back of the 
lace are different colors from the front. 



tfo& 
Add lots of colorful crows beads, conchos, initials, tin 
cones, bells, ect., as desired. If you have a school in your 
area, do some with beads in their school colors. The kids 
love them. NOTE: When sliding on the last bead, you 
might want to add just a drop of cement in the center of 
the bead for security. 

Below are just a few samples of variations on the basic 

key fob. You may wish to dye your lace for more contrast 
or add real "glitz" to your work and use gold or silver 
mylar lace with the gold or silver crow beads. The more 
you work with these the more ideas you will have. Be 
careful! I have it on good authority that these projects are 
habit form in g. 

~nd~ ....... 
~llllili*h IU;r; 

Distributed by Tandy Leather Company 
Fort Worth, Texas 

A division of Tandy crafts, Inc. 

Copyright 1986 by Tandy Leather Company, Fort Worth, Texas 



• FRUSTRATION PENCILS 

Fun fur 
Pencils 
Pompons 

~JRt:;C:T7oN5: 

Moveable eyes 
Pipe cleaners 
Glue j 8)LAL J t.U1 
Instructions 

1. Cut a 2"x3" piece of ~un fur making sure that the fur is lifted and separated and you are cutting the backing only and 
not the fur. 

2. Spread glue on top two inches of pencil. Place manufactured edge at bottom a.nd wrap fur, folding 3" length around pencil. 
Glue alan~ entire seam. You may need to hold it toqether until the glue sets. 

3 . Glue on eyes and pompon nose. 

4. Wrap a pipe cleaner around fur base and tie. 

5. Smooth fur with hand . 

• 6 Now twirl the pencil in your hands and watch the "hair" fly out and stand out. 

0 





NOTES FROM HERE AND THERE 
Clabbers, Past to Present} 

Lorne A. Mitchell 
4038 So. 7th Apt. 1 
Abilene, TX 79605 

15 ~1arch 1988 
Jane Higuer-a: 

BITS f-< PIECES 

Just received your Chat flyer (invitation) and I'm sorry to 
say that I'm unable to attend the reunion. 

But, remembering the fun and good times, I had at Chat in 1967, 
I'm sure that this reunion will be the greatest. 

If you're planning to put together a Lab book I would like to 
purchase one with photos, if any, and pay what you ask. 

Here is some information about myself that could be put in the 
book. 

JOB~ currently 18 years in the U.S. Air Force stationed at Dyess AFB 
INTERESTS: Travi?l 
VISITED: France, Greece, Switzerland~ Italy, Germany, England, Spain, 

Holland and Scotland 

I have addresses of two other "'67" Labbers in case you were 
unable to contact thi?m: 

Ken Moen, 808 A 2nd Street, Maxwell AFB, AL 36113 and 
Linda l"lcGuire, <AKA-Neilll 16801 Co. Rd. 24, DoloreE., CO 81323 

While I io'Jas stationed in Mt. Home~ Idaho ('81-'84}, I tried 
to find out if Chat was still going on but the 4-H agent there said no. 
Will there be future labs to come? 

Terri <Navelhurst) Gilbert 
55 3 s . ~l • 5 t h 
Newport, OR 97365 

April 4, 1988 
Hi: 

Th~•nk you, 
L.A. Nitchell 

I know the form is to go to Leila, but I wanted to write you a 
note- so I'm "cheating". 

~I 



Ho~~ I'd love to go - but school's not out until the 16th of June. 
It's hard to imagine being with you when I need to be here. But- I '11 
b e w i t h y o u i n s p i r i t a n d 1 o v e • As I w. a s ·· r e a d i n g a n d r e me m b e r i n g t h e 
stereo is playing Copland's Applacian 3pring and t~e piece with the tune 
of »Simple Gifts" was playing. »Tis a Gift to ·be Simple, tis a gift to 
be free ••• " It sure added to the moment! Maybe one of these years 
we'll be there again. 

As to an update: We've been in Lincoln Co. for 9 years. I'm 
still teaching 2nd grade Cand loving it!} Bill and I have both been 
involved in community theater. No kids, just a black cat <with a few 
white hairs} named Morpheus (for the God of Sleep). 

Please give all my love - and hug each other an extra time for 
me, OK? 

I'm now helping Merrie P. with the Sunday School Singing. She's · 
sure nice. 

My family is okay. Traci and 2 kids are living at mom's. (Traci 
had i2 about 4 months ago- Tiffany.} Chris (Jl) is almost 6. That 
keeps things hopping at mom's! 

Take care. 

Vera J. Pyfer 
3155 Pyfer Rd. 
Three Forks, MTR 59752 

April 4! 1988 
Dear M~:.. Beasley: 

Lots of Love, 
Terrie <&Bill too) 

Your notice of the Chatcolab Ruby Jubilee has arrived here for 
Tom and Randy. Since neither are in a poisition to be able to ·attend 
have yet to forward the mail to them. Howevers I thought it would be · 
okay for me to update you ori both of them and their attivities. 

Tom attended Montana State College for almost a year, married in 
1972, joined the Army. They have two daughters and while they were 
stationed in Kwajlein, Marshall Islands, in 1984 and 1985 they adopted a 
son and a daughter of Micronessian descent. Tom has served in Germany,m 
Korea and the Marshall Islands for his overseas duties and has been 
stationed in Colorado Springs, Portland~ Oregon with the National Guard~ 

and is presently stationed at Fort Benjamen Harrison in Indianapolis, 
Indiana. Present rank is E-7. He plans to continue with the Army until 
his retirement in 1992 and is even considering putting in an additional 
5 yeare .• 

Randy$ after graduating from high school, worked for the 
Milwaukie Railroad, joined the Montana Na~ional Guard. After bo6t camp 
he went to work for Koch Industries--Matador Services branch, in 



• Belfield, North Dakota Driving truck in the oil field work. He marri~d 
in 1979, has two sons, divorced in 1986 5 married again in 1987# . He and 
Sue are expecting their first child this fall and have custody of the 
two boys. In January Randy transferred to Taft, Cali·fornia, is with 
Koch Industries there and is driving truck. His family will be joihing 
him as soon as school is out in North Dakota. 

Both fully enjoyed their experiences at Chatcolab and it has 
become one of their · fond memories. 

Norma Dobler 
1401 Alpowa Street 
Moscow, I D 83843 

April 11, 1988 
Dear Miriam: 

Sincerelyi 
Vera J. Pyfer 

It will not be possible for me to attend Chatcolab, but it was 
heart warming to hear from you and to know that I have not been 
forgotten. I did enjoy those years that I helped put the notebook 
together. 

I have retired from my position as State Senator. I finally 
decided that 14 years of that was enough. I still serve on a bunch of 
committees at both the state and local levels. The ones that would 
probabl y be of most interest to you folks is the Advisory Board to the 
State Office of Aging~ and locally a member of the Board of Directors of 
Stepping Stones, a~d orgqnization {o prom~te independent living for the 
handicapped. 

You may not have the address for my daughter, Sharon, who also 
at t en de d · Ch at c o 1 a b E-ever a 1 t i me s. S"t·s e an d h. e r f ami 1 y r e t u r ned t o. I d a h o 
about three years ago after spending 12 ye~rs on the Pacific Islands of 
Saipan and Ponape. Her husband i~ Head of the Plant Idustries Division 
of the State Department of Agric ulture and . she is teaching part-time in 
a junior high sc~oril in Boise. They have four sons -- the two older 
ones are attending co l lege, one is in junior high and one in .fifth 
grade. She is very busy and I ' m sure could not attend the Lab either, 
but she has many ha~py memories. 

I see Vern Burl1 s"on quite frequent I y here in Moscow, but haven't 
as!:ed if he plans to at t end the· Lab this year. 

Best wishes for a successful and enjoyable experience at camp 
this year. 

Sincerely, 
Norma D 



t/-!5" 

Barbara Kraus 
718 East 1st Street 
Moscow, ID 83843 

Apr i 1 15 ~ 1988 

I am sorry not to be able to come to Chatcolab's Ruby Jubilee. 
The announcement brought back many fond memories of my years at 
Chatcolab. 

We are »retired» and like typical retirees, lead busy lives. 
Most winters we »get away» for a couple of months, heading for sunny 
California in our travel trailer. 

In case you've lost touch with Wilma Shryack--she is now Mrs. 
Ralph Coleman. Her address is 1490 Rainer Road, Woodburn, Oregon 97071. 

We send our best wishes for a successful Ruby Celebration! 

Ellie (Headrick) Brandel 
15967 S.E. Webster Road 
Milwaukie, OR 97267 
(503)654-6742 

Dear Fellow Chatcolabbers; 

Sincerely, 
Jim and Barbara Kraus 

I received a letter from Miriam Beasley requesting a news update 
since I am not able to attend Chat this year. 

I am with all of you in spirit! 
I have been married to a wonderful man, David, for almo~t 6 years 

(July 16~ 1982}. This last Christmas we r~ceived the best present ever. 
Our first child, Johnathan David Brandel was born December 16, 1987. 
What joy he has brought to our lives. · 

After working with the law firm for 7 years~ I »retired" and am 
now a full-time mom! 

We are living in Milwaukie, just about 2 minutes off I-205. If 
any of you need a »resting» place we'd be glad to have you as our guest. 

David and I are still actively involved with the high school 
youth program at Concord Christian Church, so they keep us .busy. 

Feel free to visit us anytime! 

In Chat Fellowship, 
Ellie and David 



• Daphne (L Dennis) Rice 
1214 SE Reynolds Street 
Portland~ OR 97202 
(503)232-4900 unlisted} 

Dear Leila; 

Happy to see you are still so actively involved in CHAT--I admire 
your committment! 

We are still in school during the lab this year, so will be 
unable to attend. Please include our news in the "update" section. 

Since my last visit to Chatcolab, I found, and married, the 
world's most wonderful husband. The past 6 years have been a perpetual 
honeymoon~ We are both teachers, having taught in the same school for 
the past two years, we are a most fortunate couple to have identical 
schedules in our lives. 

Outside of school we are quite active in the American Volksport 
Assoication, choosing to run most of our walks. Dennis was a marathon 
runner before I met him 1 and he istiled in me the confidence to set 
goals-: and worked with me to reach them. We ran 'our' first marathon in 
Honolulu in December of this year. As a rsult of his coaching, I feel . 
qu1te successful as an amateur recreational runner, knowing such a task 
would never have been undertaken without him.· Winning a few smaller 
races and being named top runner of the year in my age group has gone a 
long way to bolster self-esteem and improve overall fitness and 
well-being. 

We enjoy eating, reading, and each other's company. Our lives 
are so full, we don't seem to have enough time to keep in tough with too 
many old friends--but appreciate the occasional phone calls and letters~ 

If you have the time, spend a quarter on a stamp and drop a line. 
I promise a prompt reply as letter writing is still one of my major 
'hobbies'. CDid you read this paragraph Brian, Jackie, Teri 1 Mark~ Don, 
Beep and Goat, Rovetto's and Bradley's?) 

Take care, everyone. We wish you all as much happiness and love 
as we have found! 

Sincerely, 
Daphne \Richardson) F:ice 



417 

Diana (Mark) Sperber 
2922 SE 18th 
Portland, OR 97202 
(503)231-7431 

Your invitation to the Chat reunion elicited both sweet and sad 
moods for me. Sad: because my job as the director of the City of 
Portland Recreation Center prohibits "vacations» after June 1. We have 
had large budget cuts lately and our mayo~ wants all the "troops" in the 
trenches asap. Supposedly, we will em~rge victorious by stopping teen 
abuse of controlled substances, by helping with daycare for latchkey_ 
kids and by offering positive leisure activities for all ages. (This is 
the end of the road I started 20 years ago in 4-H and at Chat. I've 
worked in many job descriptions in the 1st 18 years, but always with the 
upublic in play" 

I still love my job, although paperwork is no fun. Each summer 
planning session involves the noteboo~:s from my years at Chat--how often 
I have used them! 

As for the happy reflective, yearning moods: remember faces, 
fun~ activities, feeling accepted as I was and time flying by. The 
canoe rides and the "belly" dances. Doc Rock up to his »hinnien in 
freezing cold water, and on and on. <I still have an opal and a whole 
sock of garnets gathered on a rainy and cold afternoon.) 

I .remember faces without names, and names faintly connected to 
unfocused dreams of ' summer' sun~ crisp mornings and laughing, laughig, 
laughing. 

My life has been full of both good and not so good experiences, 
but to all of you lucky Reunion Members, give each other a hug grom me 
and let the "spirits~ of each of the "39 years before" know that even 
though some of us cannot attend the lab, our good wishes and sweet 
memories continue to nourish and renew the Chat philosophies in many 
distant places • . 

Virginia Kinch 
4402-39 sw 
Seattle, WA 98116 

3-1-88 
Dear Leilai 

Diana Mark Sperber 

It was good to hear about Chatcolab and I wish mother and I could 
attend. It just isn't possible to attend~ however. I wish we could at 
least be there for a day and will try to work something out. Mother is 
doing well--she will be 85 in April. She gets very ill whenever she is 
around anyone who smokes--even passing some one on the street who is 



smoking can upset her for a day or two. She has to miss many things 
because of this; even shopping is hard. Don't know where Zilda and Mel 
will be - they travel more than anyone I know! We saw them last year, I 
think it was. I know they were here in August of 1.987! My husband will 
retire this summer and then I hope we can do some traveling -- maybe 
with Zilda and Mel. 

Please say nhello» to those people we met the years we were at 
Chat. They were very good years and the people are great. 

Opal Hoofnagle 
Rt. 1$ Box 75 
Cove, OR 97824 
(503)568-4614 

March 1, 1988 
Dear Leila: 

Sincerely 1 

Virignia Kinch 

Do I remember Chatcolab? Sure do- and I'd love to come again, 
if we can juggle the places we want to go for the summer. 

I was there 2 sessions. One time, we went looking for garnets (6 
of us got about a gallon bucket full} the other time, we went on a boat 
trip around Lake Coeur d'Alene. I made some fish lures - we sang about 
everything we did; like picking up the leaves for our book, to keep, 
about all the crafts we worked on. The Doctor that had dentist's 
equipment, was there, to drill holes in garnets. I thoroughly enjoyed 
both of my visits there. My, that has been a long time ago. But, I 
still need craft ideas. I give first aid at a 4-H camp each year out of 
Island City near La6rande. I teach some kind of a class, usually, also. 

Oh yess I went up on the mountain and slept over beside an 
outdoo~ fire in a sleeping bag. 

come. 
Please send me the information on this Chatcolab. I'll try to 

Sincerely, 
Opal Hoofnagle 



Loni Hodge <LaDonna Boehm) 
35 Barker Blvd. 
Winnipeg~ Manitoba, Canada 

Dear Miriam: 

I was glad to hear Chatcolab ~till exists - I would have enjoy~d 
having been able t~ atte~d. However, my husband Dan has transferred to 
Winnipeg~ Manitoba, Canada. He works for U.S. Immigration. 

l~e currently live outside .of Helena, Montana and my 2 sons and 
will be leaving Montana on May 27th to join Dan. 

Nice to hear from you and hope everyone has a wonderful time. 

Sue (Yoeman> Riley 
209 Cedar lane 
Corvallis, OR 97330 
(5(13}745-7445 

Dear Leila: 

Sincerelys 
Loni 

I cannbt come to Chat this year as family and work are my 
priorities in life nowz I would like to remain on the mailing list and 
be informed of upcoming Chats and Little Chats. I'll pass the info on 
to others who ma~ be interested. 

I've ~een involved in a Resident .Outdoor School Program the last 
three years as their ~amp nurse and have kept my love for camps alive. 
Hope Chat is a success this year --will keep your spirit in my heart 
and will be thinking good .thoughts for everyone there. 

Please fine enclosed S!O.OO for use of camp purposes. 

Ken and Genevieve Branch 
P.O. Box 913 
Benson, AI 85602 

April 8, 1988 
Dear Miriam! 

Sincerely, 
Sue Yoeman 

We were excited to get the invitation to Chat's 40th and we would 
be there if Gen's physical energy would allow--we both received so much 
during our years at Chat and share in its continued vitality. 

We are so far fortunate to have our own nactivity area" that we 
can share with "dropins"---

Life begins at 40 at Chatcolab. 
Love, Ken 



• 

, 

Sally and Walt Schroeder 
95102 Rogue River Heights 
Gold Beach, OR 97444 

Dear Leila: 

It has been such a long time since we last saw you or heard from 
you. Our memories of the days and our friends at Chat and Redwood and 
fond ones. 

It doesn ' t seem possible that we were at Chat so long ago but we 
refresh our memory by noting that we still have the notebooks from those 
years. Remember~ our son John was just a toddler when we brought him 
with us in 1960 or 61. He will be 28 this Friday, so it has been along 
time. 

We wish we could make it to see many of the old gang and meet the 
many who have come since. But it doesn't look possible again this year. 
The enclosed Christmas letter will give you some idea as to our 
schedules now. 

On one of my <Walt's} five trips to Arizona in the past nine 
months, I had a chance to visit with Mary Fran Bunning. <Now Merrifran 
Ingvolstad.) Sally and I visited with her a year or so earlier shortly 
after her husband, . Ken, passed away. I had met him on a previous trip 
and they were a delightful couple. 

Mary Fran moved recently into a condominium in Suq City and it is 
decorated just as you wou l d expect a home of hers. We .went out for 
dinner and had a very nice, though too short, visit. She is in contact 
with Ken and Gen Branch who live in another city in Arizona. 

Please gi~e our regards to our old friends at the Ruby Jubilee. 

Bettie Mickelson 
39200 SE Lusted Road 
Sandy, OR 97055 

April 6, 1988 
Dear Leila~ 

Sincerely? 
Sally and Walt 

Was glad to get all the information that you sent me. 
I don't think I will be able to attend in June as my health isn't 

the best anymore so don ' t think I can make it. 
But would like the material you send me. 
Am not doing much, only take care of my garden and flowers. I 

lost my husband in 1982. 

able. 
Enjoy our Senior Citizen of Sandy and go with them when I am 

Sincerely, 
Bettie 



April a~ 1988 
D~?ar leila: 

I often think of my first time at Chatcolab. When I met 
you--also a first timer. 

Would it be possible to . have a copy of the whereabouts of old 
labbers (if you print itl without the whole notebook? 

We would be there if I could navigate the terrain. We will ·be 
there in _spirit! 

Heartfelt Greetings to Ruby Chat! 

Shalom, 
Genevieve 

As serene seniors, our wealth in living is enhanced by our many 
sessions shared with our loved ones at Chatcolab--tho~gh physically 
unable! we are both very much with you as ~e celebrate ~h~i · Ru6y -· 
Jubilee. 

We are now firmly rooted in the Sonoran Desert, enjoying the energy 
flowing from a section of the good earth. We urge Chatcolabbers to 
visit us here in Benson, Arizona, 5~ miles east of Tucson, as you tour 
the southwest --we would share the wealth that truely enriches all. 

Gylfe Matt--is now living in East Berlin and working as a 
psychologist in a large mental hospital. We are still in touch-

Maryanrra Moore 
6422 Caldwell Road 
Gladstone, OR 97027 
{5(13)659-1683 

Ken and Genevieve Brabh '54-'72 
~~ 

Widowed 7-85; Cancer treatment 1985 and then again most of 1987. 
Seems in control --feeling wonderful! 

Quit working March 1986 and spent 3 months traveling in New 
Zealand. Went to Taiwan to be with son~ Dwight, and family for 
Christmas 1986 and going again .May 5-July 2, so won't be able to be with 
you. Expecting 7th grandchild to be born while I'm ther~. 

Busy!! Always. Have a great Chat. 
Love, 
M. 



, 

Betts Staec~s 
<she has moved, so if you want an address please contact MaMa B!} 
Dear Miriam and Jim; 

Your wish that I am well and doing what makes me happy has come 
true~ 

Thank you for your concern and support because I really feel I 
am doing the right thing. 

Best wishes for a successful CHAT. 

Theresa and Bili Murray 
5670 SW Menefee Drive 
Portland~ OR 97201 

Nay 31, 1988 
Dear Ruby Jubilee Chatcolab: 

Love and E Hugs to 
you both, your family 
and the Chat family~ 

Bet t ~. 

Congratulations on this milestone! 
I first attended lab in 1974 at Camp Heyburn. I participated in 

three full labs, several part labs and many "Little Chats". My husband 
Bill attended part of a lab with ·me in the early 1980's. Each year my 
heart goes with you and I know someday I will return. 

My days are now filled with a delightful 2 1/2 year old son, 
Billy. He is a real gem and this August my husband and I will add 
another one to our family. We're all looking forward to welcoming our 
nevJe:.t addition. 

Since 1974 I finished college with a teaching degree. I then 
taught 6th grade for two years and Bth grade for four years. I was home 
for two years influencing our son Billy, then back to teaching 6th grade 
this year. look forward to being home again with our t~-'10 children 
this fall. was also very involved in Clackamas County 4-H camp 
program until this year. 

Bill and I share racing automobiles for our April to September 
hobby. When not racing~ we enjoy water skiing or motorcycling. In the 
winter~ we seem to spend a lot of time working on our 1929 Portland 
Hights hc:sme. 

I look forward to the time when I will return to Chat, but with a 
young family, it is nearly inpossible. 

Enjoy this Ruby Celebration! E-hugs to you all! 

Lovingly, 
Theresa and Bill 

(Theresa wrote a poem and you'll find it in the Inspiration section.} 



Brad and Margaret Bradley 
9112 284th Street NE 
Arlington, WA 98223 

H.! 
l . 

11 a y 31 , 1 9 88 

Thanks this time for the pictures of th~ Leucadia "Little Chat" 
you recently sent--they are great and we do appreciate you 
thoughtfulness! Enclosed are ·a few I thought you might like to add to 
your. 

Know you are busy gettiig ready for the big Ruby Jubilee. This 
may not even reach yQU until you get back but our thoughts are with you. 
Know it will be ~ super one. Billie Marie stopped by today all "rev"ed 
up for it. She called Leila from here and arranged to get a 
scholarship, at least a partiai one. 

We are dreadfully busy trying to get everything done before our 
guests arrive and then our departure for the east on June 16. It ' s 
almost a losing battle to get rid of the weeds which are thriving in our 
alternating rain and sunshine. 

Must rush this out to the mail box as our mail lady is due to 
arrive momentarily. 

E~joy Chat in spite of your awesome responsibilities. 

Roy & Gwen Main 
660 W~ Nain Road 
El Centro, CA 92243 
{619)352-3446 

Love ~c Hugs, 
Margaret (and Brad} 

(NOTE: Roy and Gwen were on their way with thier motorhome. First, the 
axle broke, then electrical problems which forced them to stay in a 
Texaco service station over night. They made it 150 miles and had 
$1,200 in repairs and were forced to teturn home.) 

May 30 5 1988 
Dear Miriam: 

Thanks for all the notes keeping us informed about "Chat"--what 
plans! You folks have done a tremendous amount of work--shows good 
leadership! 



This has been a hectic spring (what else is new!J but think I 
have about finished up those things that need to be done before we leave 
this Thursday for Chat. 

I hope to bring my little portable sewing maching and will work 
on the curtains if you still need someone. Is Evelyn Sutton coming? 
She would be great for this. Since our space is so limited in the motor 
home, card tables are out. We do have a long narrow table for camping 
that perhaps we can squeeze in. 

Roy spent yesterday sorting and re-filing records now that his 
classes are finished. We hope to do some of the uoldie but goodies" 
dances as well as some new ones. 

Dawn-E is anxious to help, so will give her lots of opportunity. 
Perhaps with her youth and enthusiasm she could do the "hooters". 
know my old bones won ' t take all that night life if I have to get up 
early for board meetings. Of course Roy will probably be there! 

We ' re so anxious to see you all -- Pray for our safe trip. 

Love, 
Gwen Cand Roy) 



• 
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Debby Lovel Carlson 
P • 0 • B o ;.: 7 0 

Troy~ ID 83871 
208-835-4449 

Debby was the typist for the notebook several years back at the old 
location at Heyburn Youth Camp. She said to say "Hi" to everyone! She 
has 2 children - a 5 year old daughter Kendra and 10 month old Atle. 
Debby works full time at W.S.U. in the Budget Office. She is Active in 
an Old Time Fiddling Group and recently took up riding 2-wheel horse 
ca.rts. 

Aa Loise Redman 
1829 Vaughn Drive 
Manhattan, KS 66502 

913-537-1692 

Dear Leila, 
My goodness, you are still Chatcolabing! Thats great. Thank you for 
the news about the 40th Jubilee. I woul~ ~e very interested in coming. 
I am retired now so I have more time to do the things I like to do • 
Please send me more details. When does it start on the 5th of June? If 
we flew into Moscow, would there be transportation on to camp, or are 
there closer airports? When is it over on the 11th?What are the costs? 

I'll be in Georgia just before this so my timing will be rather tight~ 
so that is why I am wanting specific times. 

Cpt. Eric E. Hungerford 
27 Arnold Avenue Apt. 23 
Ft. Riley, KS 66442-1150 

II" 
nl 1 

Sincerely, 
Lois 

17 Apr 88 

I cannot attend the Ruby Jubilee at Cahtcolab full time, but would like 
to stop in one afternoon, or maybe stay one night. It would be Monday, 
6 June eve if I stayed overnight. 

I'm getting married 14 May, and will be returning from my honeymoon at 
this time. My new wife Diane and I would be driving in from Portland, 
headed back to Ft. Riley, KS. I would like to share with her some of 
the good times I had at Chatcolab. Enclosed is $10.00 for a patron 
member fee, and a request for a price for: 

Supper Nonday 
Overnight 
Breakfast Tuesday For 2. 



Hattie · Mae (Rhonemus~ Nixon 
N+Ht1 t1etal_:Fiber 
2497 Mi s·si on 
Eugene, OR 97403 

1987-1988 UPDATE: 

VOLUNTEERING as a DOCENT in the University of Oregon Art Museum and 
ATTENDING University LECTURES have been my primary recreation for 
several years. Since last September I've taken over 30 groups--one 
kindergarten group, an Elderhostel group and all ages in between--for an 
hour or two tours. Groups wishing speciality tours; such as, computer 
art, Oriental embroidery, Faces in Art~ artistic portrayal of fish, etc. 
are most interesting because I can research for hours in the Museums and 
libraries. Lectures have ranged from "Education in a Stressed World" to 
"Planning Parks in Portland" to ~Islamic Perception of Russi~'s 
Christian Conversion"--part of a 10-lecture series to celebtate 1000 
years of Christianity in Russia--to "Marine Art/Marine Science" to 
"History of the Gabelon" with concert, etc. 

This year I've had an exhibit of Oriental Textiles with a Question
Answer-! D booth at the Annual Asian Celebration, taught a creative 
knitting class for older women, conducted a workshop on "Making 
International Knots" etc. 

Highlight of the year was a train trip to Ohio at Christmass Vacation-
yes, Max is still teaching part-time--to visit my almost 90-year old 
mother and visit nine museum during the stop-overs. 

How I wish I could have been to "CHAT» for more sharing and refueling! 
Can 40 yhears really have pased! Best wishes to you all. 

• 
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This is an open letter to all Chatco-labbers; 

Dear All; 

I am writing this letter to all of you here at Chat this year because I 
would like to say some things that might not get said in open 
discussion, and I cannot repeat it to all of you individually. 

I have been asked or have had it remarked upon several times this week 
that some of you are surprised (mildly or otherwis~l that I would spend 
the time and money to come all this way to attend CHAT. 

It is true that I have spent time traveling through several countries of 
the world~ and have seen a good portion of this fair country of ours, 
but I wish to stress emphatically that there is no better group of 
people to be found in one spot, anywhere, for any period of time. 

Unfortunately, I missed almost twenty years of your fellowship, and I 
did not realize what a genuine loss I was suffering until I had the 
opportunity to once again see your smilin ' faces and feel your hugs • 

The wealth of resources available at CHAT goes far beyond the crafts 
offered; the people themselves (and I mean YOU) are the real treasures 
of Chatcolab, and I want all of you to know I value your friendship. 

Perhaps I have not become involved in . all the activities this week~ but 
I am stil l learning how to un-coil and stretch my limitations; perhaps 
after another two or three or twenty CHATs I will become the person I 
wish to be. Please bear with my eccentricities- I'm trying. 

I hope to attend CHAT every year~ though as we all know, circumstances 
don ' t always allow us to accomplish our desires. Rest assured that I 
wish to be with you in the future, and will be, God willing and · the 
creeks don't rise! 

Love'l 
t·iichael Ecn-Iy 



SHARE A PICTURE WITH A FRIEND 

T he 4ollowing people took . 
at Chatcolab ~aa and will 
share with those who di .d 
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not have 
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AvJARDS AND RECOGNITION 

A QY@~tione~r we@ di~tribYt~d ·et th3 registration teble et the 
bag1 nn1 ng of 1 a b. fh1 s vtas used as a bas1 s to get some 1 de~ es to who the 
labbers \"tere and what kind a awards would be needed, especially in the 
beginning. 

\ 

· A 11 of the f1 rst year 1 abbers ¥/ere presented Y.li th a red earn at ion on 
the rfirst day before breakfast. After breakfast they were all asked to 
stand and give their name and where they were from. 

Meal times became the basis of when awards were given., although we 
did not p 1 an to do this 1 n the beginning. 

A list of the awards given throughout the week are as follows: 

1. Searl et 0 .,Hara Basket ..... Lei 1 a Stecke 1 berg., because she has s·o much 
to contribute to the Lab she needed a basket to carry it all. 

2. A bucket full of warm fuzzies .. : ... April Cook for spending so much .. 
time in the book room., Lane t1ahaffey because she had so much to do on 
Thursday and DawnE Warner for Hooters as they di dn·t have time to get 
their buckets filled on their own. 

3. Pure heart ...... Angelo Rovetto who has so much love to spread 
around he needed another heart so that he could wear one on his sleeve. 

4. Little Angel ..... Jean Baringer who is a real angel when it comes to 
being always there when we need her and Terry Carson for her dedicatio, 
to the note book. 

5. Polar Bear ...... Kearsten Edwards and Jim Morrison for being brave 
enough to swim in that cold,. cold lake. 

6. Lots o· Ba 11 oons ...... D1 ana and Er1 c Marsden and M1 ke Early for 
coming such great d1 stances. No\.Y they can fly home under their own 
ba 11 oon po¥ter. 

7. Big Jewe11 ...... Bi111e Marie Studer for be·ing the inspiration of so. 
many ....... Amy and Lucy Linker for guiding the frog jumping contest to such 
heights .... Ruth Moe and Jackie Baritell because they are sucj jewels to all 
of us. 

8. String of Pearls ...... Cr1stine Sacks .. Diana Marsden~ Tracy Thomas .. 
and Beth We 1 ch for f o 11 owing Doc·s direct 1 ons on making Batons and then 
strutting their stuff in the Parade . 

9. Crazy Cup .... Jim Beasley so that he w111 not need to use his p1pe for 

~30 



a coffee cup. 

10. Burma Shave·· ...... Jane Hugeria and Thayer Fanazick because they did 
such a beautiful job guiding us into c8mp. 

11. Tot a 1 Not hi ng ...... Doc Roc Stephens for the man who has everything 
and Miriam Beasley~ the woman who is everything to us. · . 

12. Lucky Horse Shoe ...... Stewart White because th1 s 1 s h1 s 13th year 
at the lab. 

13. Surprise package ..... Caryl Kester and Beth Mitchell surprising us 
all v"ith the great band that they put together for the porcde. 

14. Bright Star ..... our trio of lodies who are busy sewing up a storm 
making curtains for the c~bi~s .... Betty King~ Florence Wells and. Marge 
Christiansen. 

15. Shrinking Violet. ..... Mary Swan who never volunteers for anything 
or that 1 s ·what she tried to te 11 us. 

16. ltsy Bitsy Spider .. · ..... Mary White who is our itsy bi~sy Jabber and 
'Ne 1 ove 1 very inch of her. 

17. Di nosaur ...... our pinosaur song 1 adyl Jane Higuera. 
1 a. American Flag pins ..... Da 1 e King and Eric Marsden for bring 

themse 1 ves. 
19. Bubbles .... ~ .. Janet Edvatards and Donna Hartly who are both so 

bubbly. 
20. Ruptured Ouck ...... Jim. Schuld for whatever. : · . 
21. Strawberry Freckles ...... Kathy MaCrae who has been an inspirot1on. 

to all of us. 
22. All Seeing Owl. .... Lorrie Easterly for ret#or-Q_ing sryrl t"oing u~ for 

prosperity. . . . . . .. : . . 
23. Trumpet ___ __ T·tryla Sm1th who is so grea~ that she neeqs her own 

horn ro blow. 
24 sv.,eet Pea Basket ..... Evelyn Fournier wa.s a real asset in the 

dishv-tash1ng detail. A nasty job w1th not much recogn1tlon. _ rhank you. 
25. Red carnations ..... Gloria ·Flower who is our flower. -
26. Birthyday present ....... Jean Parnel who's birthday v1e celebrated on 

Thursday. 

• 
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PHILOSOPHY 
What is it-- Webster says! The thinking of the group which best 
expresses the ideal goal of mankind (what a pill to .swallow - what a 
goal to meet. 

Angelo says! You are your own philosophei 

Do you want to see it. 

1. Think of yesterday, review it in your mind. 
2. Think of last week, review it in your mind. 
3. Think of last month, review it in your mind. 
4. Think of . last year, review it . in your mind. 
5. This is· your ptrilo!:.ophy --think of it --·· it is you-- is l.:Jhat your 

fellow man sees and feels of you. Now you know all your tomorrows 
will follow in lock step. This is not bad. At your desire more can 
come to your life -- review it once a~ain. 

1. Farces in the 1 eader. 
--His value system 
--His leadership inclination (i.e.; his comfort with different style 
of leadership) 
--His tolerance of ambiguity 
--His assessment of his own and his subordinate's competence 

2. Forces in the subordinate group 
--Their needs for dependency or independence 
-~Their readiness to assume responsibility 
--Their interest in the problem 
-7The e~tent to which they . understand and identify with the 
organiz~tion goals 
--Their knowledge and experinece about the task involved 
--Their tolerance of ambiguity 
--Thier expectations 

3. FctJ~ces in the ·situation 
--The type of . organization: values, traditions, markets~ sizei 
geographic spread~ etc. 
--The nature of the task: complexity~ requirement for ~any kinds of 
e~perience, need for creativity~ etc. 
--The pressure of time 

From this model it is possible to draw some generalizations. 
1. There is probably no single right style of leader behavior. 
2. An effective leader is protably one who is sensitive tof and able to 

assess, the various forces that might influence his behavior in a 
given situation. 



3. An effective leader is pr.obably one who can behave comfortably along 
the whole range of the leader continuum, Ci.e.; he can modify his 
leadership style to fit the demands of the situation.) 

4. Generally, there is confusion and frustration when a leader behaves 
at a different point on the continuum than hi.s group perceives him 
to be. 

~. An effective leader of a relative permanent group considers 
long-range objectives as he chooses his leadership style by trying 
to operate as near to the subordinate-centered end of the continuum 
as is possible in the situation. 

Angelo's updated circular model and description of authoritarian 
democratic and laissez-faire leadership. All forms use some of each of 
the others. 



• 

Please tell us some things about yourself. 

Name_ Generic labber --------------

\A1hat kind of transportation did you use to get here? ...... Auto .. Bus, Train, 
Plane I \"'hee 1 chair -

Ho"N far did you cotne? ............. All the vctay frorn 30 miles to 5500 miles· 
Hov·t many. people did you bring? ................. t-le ... ~·1yself end I 
Ho"N long has it been since you ·were last here? ..................... 364 days 
When 'Nas your first year at Chat? ........................ 1946 -1988 
Ho"N many years have you been to Chat? ................. 1 to 36 
Hov·t many are there in your family? ...................... each family has 8 
Hov·ttnany mountains have you clirnbed? .................. many-----in n·ty drearns 
HoY? many booi{S have you v·tri t ten? .................... who can count? 
Do you sn1oke a pipe? ....................... a v·that? 
Do you 1i ke to \"'ear funny hats'? ................................. no--yes--someti n1es 
Do you 1 i ve under a pa 1m tree? ................... Ves and I v-tear grass skirts too~ 
Have you ever ridden on a dog s 1 ed? ..................... NOPE 
Ho··N n1any pets do you have? ..................... 1 dog .. 3 cats, 1 rabbit t and 1 guinea 

pig. (but don't tell niy land lady) 
Ho·w many grandkids do you have? ............ :.: ..... 25 
Are you carrying a rubbing rock~ rubbing sticJ<. or good luck charrn'? ........ yes 
If yes. ·-rthich one or ones? ...................... My heart is my good lucJ{ chanYt . 
Can you fly a p 1 ane? ...................... especi a ll_y ~Ne 11------paper 
Can you yodel? ....................... Nope---can·t even sing 
Do you s1 ng in the shov·ter? ...................... Nooooooooooooool 
Do you play a rnusica11nstrument? ................. yes----rny radio 
-. I · I d · '"'" . . ? '"'" 1'"' b - b t t . th J. I Lan yoJ ant~e a J19 ...................... t.ou ,_, e u no. w1 a p1g. 
Do you need a hug? ................... ABSOLUTEL Vmnmm 

Other cornrr1ents you "Nould like to rnoke obout yoursel(. ................ rm British_, 
I like siniple pleasures .. rm bull headed - stubborn as a rnule and glad to be 
here., rrn from Missouri, 1'n1 a teacher, a 1eerner and a lover of lifeH 



There's more energy in one hug between caring people 
than the~e is in all the megatons upon megatons of 
firepower in the entire U.S. Nuclear arsenal" 

Dcrna 1 cj ·rob k :i. n 

Humpty Dumpty sat on a wall--
but wasn't that after he had his great fall? 

He and the King's horsemen in all of their pride 
Couldn ' t see Humpty was broken inside. 
In carefully polishing his outer shell 

He'd completely forgotten hi~ innermost cell 
With a new understanding of where he had erred 

All damage could gradually be repaired 
And then as he picked himself up from his fall 

He realized he didn't want that old wall. 
And now it is time once again to begin, 

Know life planted in true LOVE 
sustains from within. 



DIET1NB UNDER STRESS 
shared by Terry (Typist) Car~on 

This diet is designed to help you cope with the stress that builds up 
d t\ r- i n g t 11 e d a ·y ••••••• ~ • « •• c •• c • c • t: ~ ..... , • ~ ...... , • c ~= • , • • • ••• , ... ! · , • ~ ••••• 

1. BREA~~FAST 

1/:2 grapefruit 
slice whole wheat toast, dry 

8 oz. skim m iII·' 

2;. M IJt:J3FiERNOQN SJ-!ACK. 
rest of the oreos in package 
2 pints rocky road ice cream 
1 jar hot fudge sauce 
nuts, cherries, whipped cream 

5. I=J~ TE EV~N i NG SNPsCK 

2. !:...UNCH 
4 oz. broiled chicken breast 
1 cup steamed spinach 
1 cup herb tea 

oreo cookie 

4. DINNER 
2 loaves bread w/cheese 
large combo pizza 
4 cans or 1 lg. pitcher beer 
3 milky way candy bars 

entire frozen cheesecake eaten from freezer 

1. If you ea~ someth~ng and no one sees you eat it, it has ~o calories. 
~ If you drink a diet soda with a candy bar, the calories in the candy 

bar are cancelled out by the diet soda. 
3. When you eat with someone else, calories don't count if you don't 

eat ~ore than they do. 
4. Food used for medicinal purposes NEVER counts, such as hot 

chocolate, brandy, toast and Sara Lee cheesecake. 
5. If you fatten up everyone else around you, then yoL Jok thinner. 
6. Movie related foods do not have additional calories because they are 

part o' the entire entertainment package and not part of one's 
personal fuel, such as Milk Duds, buttered popcorn, Junior Mints, 
Red Hots and Tootsie Rolls. 

7. Cookie pieces contain ·no calories. The process of breaking causes 
c a l o t- i e 1 e a ); a g e • 

B. Things licked off knives and spo~ns have no calories if you are in 
the process of preparing something. Examples are peanut butter on a 
knife making a sandwich and ice cream on a spoon making a sundae. 

9. Foods that have the same color have the same number of calories. 
Examples are spinach and pistacio ice cream, mushrooms and white 
chocolate. 

NOTE: Cho~clate is a universal color and may be substituted for any 
other food color. 

10. Clear booze has no calories <gin, vodka, tequila~ rum} becailse you 
. can see right th rough it. Colored booze has calories, however, 

- Dewars is OK because it is very pale. 



To Wonder Woman and Captain Marvel Cwhen they know 
they're not, but think they're supposed to be} 

Eve;-- ·~.;body ki .. , ~:>\.-.JS 
You cal1't. be e:.ll things t.C? c:dl people" 
You can't do all things at once. 
You can't do all things equally wellM 
You can't do all things better than ever yone else" 

Your~ hi.HflEtni ty i 5. shcH·•.t:i ng, jus;.t. 1 ike ever·yc:.ne el si-:::: 's .. 

SO"'"-·~·· 

You have to find out t.·Jho ·:~ou are 'j anrJ be thctt .. 
You have to decide what comes first, and do that" 
You have to discover your strengths~ and use themu 
You have to learn ~ot to compete with others, because 

No onE· e::·I St'l' is in thE:· r.:ont.e:.::~t of ubei ng you 11 
.. 

T h t::r n ""' ·-"-
You will have learned to accept your own uniqueness" 
You will have learned to set priorities and make decisions. 
You will have learned to live with your limitations. 
You will have learned to give yourself the respett that is du~ 

And you'll be a most vital mortalu 

Di:i;l' .. e tc:. believe 
Th.::1t you a~I"'E• \.•Jc,nrJer·ful ~ unique person .. 
That you are a once-in-all-history eventn 
And it's more than a right- it's your duty to be who you are~ 
That life is not a problem to solve, but a gift ot cherishu 

And you'll be able to stay one up on what used to get you down .. 

By 
Hnbt:·rt. v.J.. L.:i nd 

Human Development Specialist 
Cooperative Extension Service 

Montana State University 
D1~c ember- 1 'I 1 c;79 

Shared by Jean Baringer 



***********************'*********************************************~* 
I NEVER THOUGHT OF IT THAT WAY 

Shared by~ Terry ~Typist" Carson 

Asked to solicit funds in my neighborhood for a charity drive, I 
wanted to refuse. I hate to impose on friends and i dread approaching 
strangers. was about to say no .•• when I thought of that scared little 
girl who came to my door. 

She'd stood ori my front porch~ fidgeting, looking nervous ly back to 
her mother parked at the curb in a st~tion wagon jam-pac~ed with boxes 
and cans. What was it she said about collecting canned goods for her 
food drive? It wasn't a poli~hed appeal. In fact~ she said was so 
nervous ner words ran together. Ant yet, in an effort to help her~ I 
leterally emptied my cupboards, giving her canned peas, soup, tuna, rice 
and spaghet ti . When m~ · husband came home, he jok 1ngly accused me of 
going on food binge. Why was her request s6 successful with me? 

»J'm here to ask for some canned foods,H she'd sputtered. "I 'd like 
to o f f e r v n u t h e p r i v i !Jlg_e of g i v i n o • n 

The privilege of giving. Couldn't 
neighborhood too? 

give that ~o the people in my 

linda Neukrug, Walnut Creek, CA 
Guideposts, Septem~er, 1987 

A LITTLE STOR'\f 

Tl··s :i. :;::. :i. ~-:;. i::t !?;; t. Dr· y iii b O"U t -f DU I'" r-H~Op J. (S• rV!il IYH~ d 
Everybody , Somebody~ Anybody, and Nobod y. 

There was an important job to be done 
and Everybody was sure that Somebody woLld do 
it.., 

Anybody could have done it but Nobody 
c:Ii t-:i :it t l 

Somebody got angry about that because it 
was Everybody's job. 

Everybody thought Anybody could do it, 
but Nobody realized that Everybody wouldn't 
do it .. 

It ended up that Everybody blamed 
Someb~dy when Nobody did what Anybody could 
1···, i:.-=t\ii:.~· done. 

~3h;.::,. l ... E•d t:.y '.i 

E:~ v &::: 1 y n F. C:HJ ;'"Td i~n-

b t.?.c au£~. ~:~· of '' Bo~:l i E:· ' ' 
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t•JONDAY D I NNE!=< 

If you could grow a watermelon large enough to hollow 
out and make a boat ~.!J_ci you were to put it in the 1 a~::e and 
go for a ride, what would you be doing? 

A - Sailing on the Rind! 
Stet.v 

INDIVIDUAL DIFFERENCES 
shared by Miriam Beasley 

Once upon a. time, the ~nimals decided that they must do something 
heroic to meet the problems of a "new world", so they organized a 
school. They adopted an activity curriculum consisting of · running, 
climbing! swimming and flying, and 7 to make it easier to administer, all 
the animals took - all the subjects. 

The duck was excellent in swimming, better in fact than his 
instructor, and made passing grades in flying~ but he was very poor in 
running. Since he was slow in running, he had to stay after school and 
also drop swimming to practice running. This was kept up until his web 
feet were badly worn and he was only average in swimming. But average 
was acceptable in school, so nobody worried about that, except the duck. 

The rabbit started at the top of the class in running, but had a 
nervous breakdown because of so much makeup work in swimming. 

The squirrel was eY.~ellent in climbing until he developed 
frustration in the flying class where his teacher made him start from 
the ground up instead of from the top down. He also developed 
charlie-horses from over-exertion and then got "C" in climbing and "Du 
in running. 

The eagle was a problem child and was disciplined severely. In 
climbing class he beat all the others to the top of the tree, but 
insisted on using his own way to get there. 

At the end of the year, an abnormal seal that could swim 
exceedinglv well, and also run, climb, and fly a little had the highest 
average and was valedictorian. 

The prairie dogs stayed out of school and fought the tax levy 
because the administration would not add digging and burrowing to the 
curriculum. they apprenticed their child to a badger and later joined 
the groundhogs and gophers to start a successful private school. 

By: Dr. C. B. Reavis 
Assistant Supt. of Schools 
Cincinnati, Ohio 

\ 



An open letter to the incorporated members of Chatcolab. 

And a less formal introduction, my dear friends; 

I've returned to Chat after a period of years without an expectation of 
what may come. Chatcolab has not changed 1 though I have. As I come 
back with a different mindset I still find acceptence, love and no 
irreparable conflict. This is a world view we all dream about and we 
find here once a year. This is where we learn the lessons to bring 
peace in our world. And, if one is interested in making an investment 
in the future of not only our culture, but also our world, Chatcolab is 
a wonderful place to start. 

I want to thank all of you for the investment you've made in my life 
this week and the past weeks I've attended. I am still happy to find no 
generation gap here. 

Happy and very healthy trails to you as you venture back to the world. 

Most Sincerely and Much Love~ 

I' 

~ /;[ 1" V1/1£vL-.J 



The Mysterious Two 
Rosemary Gouchennur 

They are a fearsome d~et 
p, dE•i::.d1 ). nE~ thE'"/ :,c:.id t.r:. m;;_=!et 
~;:; t c:'i ':/ Fd::: l.l p £::d. 1 i-·d. q h t. t. C• d D i t 
To rn .=::t ~:.!-:::· ti"'•E· noi'~i:·.~i:•ook <=::1 :i tE~ 
Ho\-•.1 c: Df;iG' t hr::•s:.E• ciecl i cat t::·d s-:.E~·lr· vi:tr: t s. 

I 

Try so hard to please 
W2 don't know-but love em so 
They're like ~ swarm of bees~ 
.. :;- ~J a r~ I< ~=~· {~!f) i.- i 1 ~ i~~ · 1· t~: i ·· r· .. \/ ~ 
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Ruby Jubilee 

Ruby red \Nas everyone's 
favorite color at Chat 88 
on \,\/ednesday, as 
campers prepared to 
celebrate the leb's 40th 
anniversary 'Ni th 8 

Founder's Day picnic by 
the lake. Those v·tho 
c_uld not get red shirts 
or pants 'tV ore rosettes or 
ribbons in jubilee colors. 

The 1949 founders are 

to t'e honored 1 n 8 

tree-planting ceremony 
and a grand parade of 

1 ~88 labbers. A day of 
hl gh j inks Y.ti 11 also 
feature a three-legged 
race, shuffleboard 
contest and mock 
frog-jurnping, leading up 
to a barbecue and 
singe long. 

Three of the founders 
'Y.ti 11 be on hand _ Don 

Clayton, the lab's first 
cha_i rrnen 40 years ago; 
Errnl Eli a son} the fl rst 

treasurer.: and r1ary Fran 
[Bunning] lngvolstad. Don 

predictably, \ht'1l 1 lead th~ 

late night singelong. 
In bet~veen the fun and 

games the lab's regular 
activities go on, with 
sessions on crafts and 
leadership, 
autograph-book 
compiling and gifts to 
secret pals. 

Chatcolab started in 
1949) at the old CCP 
carnp, vvi th 88 campers 
vvho had raised $56 
betvveen hero (the dollar 
·was \·vorth a lot n1ore in 
those days]. This qear 
there are 7 4 at the ... lab~ 
and the costs ha~e risen 
somev·that. ..... 

But over the years the 
spirit has rernai ned the 
same~ with the etnphasi s 
on friendship and sharing. 

At the opening in 1949 
Bill Bunning inaugurated 
the ceretT1ony of the five 
candles - for creative 
activity; 1 aughter~ 
dancing and singing; 

tolerance and friendship; 
and ··;Vi sdorr1 end kindness 
through sharing. 

The candles \Nere 11 t 

again this ·week .1 and 
their meaning 'tV8S 

unchanged. 
ends. 

Don Clayton 

Don Clayton is one of 
the fe·w v•those n1ernory 
spans the full life of 
Chatcolab, and \Nho can 
acsess ho~N it has ... 
deve 1 oped. ·~ 

His general conclusion 
1 s upbeat} thougt~, tie has 
some reservations. He 
v-tould like to see n1ore 
young peop 1 e at the lab 
and a stronger ennphasi~ 
on 1 eadershi p programs 
"as well as friendship 
and hugging, important as 
that is". 

Don already had \Nide 
camp leadership 
e:l{per1 ence before he 1 ping 
found Chetcolab in 1 94S. 

In 1945 he started the 
Northlands lab in 
Minnesota and B]ack 
Hills~ and later helped 
1 aunch labs 1 n Ne\1\'' 
t'lexico} Nebraska~ Te>~as .. 

~ . 
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Michigan, IO\.Ya and 
Redwoods, Ca 11 f. 

Recalling Chatcolab's 
start~ he says: "In the 
1 ate forties and early 
fifties the folk 
movement was much 
stronger and more 
popular than it is today. 
V-Ie put great emphasis on 
f ol k dancing and singing, 
and on folk crafts - Vv'e 
had a big crafts show at 
the end of labs. 

"There 'vvere 
dance-learning sessions 
every day~ and we danced 
into the wee small hours 
rnost nights. 
··we also had a lot more 

internati onal food~ with 
a huge smorgasbord at 
the end with a prograrn 
designed into it. That got 
to be a bit too rnuch. 

"In those days we used 
the outdoors a 1 ot more. 
V·le had more outdoor 
hikes~ slept in the hills 
had bre-akfast by the 1 at< e. 
"Our groups were bigger .. 

often nearl y .0. 'v-le had 
more high schoo 1 junior 
and senior kids, and 
L:o lege kids, and 4-H 
extension used the lab t r 

train older youths. 
"Younger people were a 

good part of the carrrp. 
That \.Yas a problern for 

some people, but a lot of 
us 11ked it. I Vv·ish v e 
could get back to that. 

espite his 
reservations~ Don says he 
is optimistic about 
Chat co 1 ab's future. "The 
basic sharing phi 1 osophy 
1 s st 111 strong., and \t--le 

can build on that. The 
really amazing thing is 
that the lab has lived 
this long wi tho,Jt outside 
help. here are still great 
t 1 rnes ahead". 

leil Steckelberg 

Leila Steckelberg 
missed the lab's first 
four years - she hadn't 
heard about it - but si nee 
then she has set a unique 
record of 36 continuous 
years of service: most 1 y 
as a 1 eadi ng con1mi t tee 
member. 

Sh VY'as chairperson 
during the great crisis of 
1976} when the lab 
leaders found out to their 
consternation, in late 
spring, that the he lth 
authori t 1 es had c 1 osed 
the CCP camp they had 
used for 27 years. 

We had to look for 
another site within a few 
weeks", Le1 recall s. "It 
w s a ro_ .. Lear. There 

wa ... ; a 1 ot of sent 1 ment 
about the old place and a 
lot of grumbling~ ut 
most people still came. 

"It tool( years 1 n so ne 
cases~ but \'•le were ab 1 e 
to convi nee everyone that 
the lab is not the place 
but the peop 1 e". 

lei 1 a says the 1 att has 
transforrned her own life. 
"The first year I came I 
vvas shy and found it hard 
to join in t hings. rrs 
helped me overcorne 
my fears and li ve a fuller 
1 i f e. r1any others have 
had the same experience". 

Leil a be 11 eves many 
people find their true 
selves at t he lab. "At 
horne and 1 n our jobs \.Ye 
are often put in 
compartments. We live 
like art i fi c1al people in 
the real vv'orld. Then .. for 
a week, 'vve move to an 
artificial world and 
become real people." 
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• • • • • . • . . agair. this week, and 
b ·• late night singe long. · was Ruby: Ju I lee In between the fun and their meamng 

garnes the lab's regu~ar unchanged. 
Ruby red was everyone's activities go on, w1th ends. 

favorite color et Chat 88 sessions on crafts and 
on V·lednesdey, as 1 eadershi p, 
campers prepar~d . to autograph-book . 
celebrate the 1ab s 40th compirlng and . glfts to 
anniversary -vv1th 8 secret pals. 
Founder's Day P.icnic by -· Chatcolab, started in 
the lake. · Those ~Afho l949

1 

.. at ·the old CCP 
could not get red sh1rts carnp., Y.l1th 88 campers 
or pants wore rosettes or 'Nho· had ·raised $56 
ribbons in jubilee colors. betv-1een them [the dollar 

The t 949 founders are \·vas V\ .. orth 8 1 ot rnore in 
to be honored 1n a those 1jays]. This year 
tree-planting cerernony there are 74 at the lab~ 
and e grand parade of and the costs have risen 
1988 labbers. P. day of sorr.ew·het..... . 
high j1nk:s ·~v111 elso But over the years the 
f eetur e e three~ 1 egged spirit has remei ned the 
rece, shuffleboard sarne, \·Vith the ernphasls 

r-4 f¥t0 f_:k d h . nn cont est anti_ ~· on friendship an s an ~-
frog-jurnping .. leading up At the opening in 1949 
to ~ e barbecue and Bill Bunning inaugurated 
singalong. the ceremony o.f the five 

Three of the founders candles - for creat 1 ve 
v·ti 1 1 be on hand - Don act 1 vi ty.: 1 aughter, 

. Clayton_. the lab's first dancing and singing; 

chairman 40 years ago; tolerance and friendship; 
Emil Eliason.. the first and ·\¥isdom and kindness e treasurer; and Mary Fran through sharing. 
{Bunning] lngvolstad. Don} The cand1es v1ere lit 
predi cteb 1 Y~ wi 11 1 eed the 

·· Don Clayton 

Don Cl eyton is one of 
the f e'N \"those memory 
spans .. · the full Hfe· of 

Chatco 1 ab., and 'Nho can 
how· . it hes assess 

developed. 
· His general conclusion 
is up~eat, tho.ugh he has 

· some resenlet 1 ons. He 
·;vould . like to see more 

.. young peop 1 e at the la~, 

and 8 stronger en1phas1s 
on leadership programs 
"as .. Nell as friendship 

. a.nd hugging., important es 
that is". 

Don e 1 ready had \-Vi de 
camp 1 eadershi P 
experience before helping 
found Chatco 1 ab 1 n 1948. 
1 n 1945 . he started the 
Northlands lab in 
Minnesota and Black 
Hills, and later helped 
launch . 1 abs in Ne·w 

Mexico, Nebraska., Texas" 



M1ch1gan, Iowa and 
Red·ttoods, Calif. 

Recalling · Chateolab·s · 
start.. he says: '"In the 
late forties and early 
flftles the · folk: 
rnovement was much 
stronger and more 
popular than 1 t is . today. 
We put great ernphasi s on_ 
folk dancing and singing, 
and on folk crafts - we 
had a big crafts shovv at 
the end of 1 abs. 

lhere ¥lere 
dance-learning sessions 
every day, and we danced 
into the wee· sme11 hours 
n1ost nights. 
"\¥e also had a lot more 

internet1onal food, '7V1th 
e huge smorgasbord at 
the end with a program 
designed into it. That got 
to be a b1 t too rrtuch. 

.. In thos~ ·days ¥r'e used 
the outdoors a lot more. 
~ve had more outdoor 
hikes, slept 1n tt1e h1lls .. 
had breakfast by the 1 ake. 
-our groups were 01 gger, 

often nearly · 1 oo. We had 
more h1 gh school! j un1 or 
and sen1or 1<1tls, · · and 
co 11 ege l<i ds:.. .and 4-H 
extens1 on used the 1 ao to 
train older youths. 

.. Younger peop 1 e were a 
good part of · the carnp. 
That was a· prob 1 em for 

some peop 1 e, but a 1 ot of was a 1 ot of sent 1 ment 
us liked it. t \.YisQ ~e about .the old place and a 
could get bf!Ck to· that: · · .. · lot of ·· grun1bling, but 

Despite his most people stl,H came . .. 
reservatlons .. Don says he "It took years in some 
is .. optimistic .· .about . : cases, but we were Etble 
Chatcolab·s future. ..The to convince everyone that 
bas.ic sharing philosophy the lab 1s not the place 
is still strong .. ·and ·we but the people ... 
can bu11d on that. The Leila says the lab has 

' realiy amezi ng thing 1 s transformed her own 11 f e. . 
that the lab has lived .. The first year f came I 
this long without outside · ·was shy and found. it hard 

. help. here are still great to join 1n thtngs. · Jrs 
t1 mes ahead... he~ ped me to overcome 

leila Steckelberg 

Le11a Steckelberg 
missed the lab's first 
four : years - she hadn't 
heard about it - but since 
then she has set e un1que 
record of 36 cont 1 nuous 
years of service} mostly 
as a 1 eadi ng commit tee 
merrtber. 

She was chair-person 
during the great cri s1 s of 
19761 when the lab 
leaders foul)d out to their 
consternation~ in late 
spring, that the health 

· authori t res ha·d c 1 osed 
· the· CCP camp they had 

used .for 27 years. 
. We · had · to · look for 
another s1te within a few 
weeks·, Leila recalls. "It 
was a rough year. There 

m·y fears and llve a fuJ1er 
l'i f e. M~ny others have 
had the same experience". 

Lena believes rnany 
people f1nd the1r true 
selves at the lab. .. At 
horne and t n our jobs we 
are often put in 
cornpartments. ~ve 1 1 ·~e 
like · artificial people 1n 
the real world. Then~ for 
a week, we rr•ove to an 
arttfic1a1 world and 
becorne real peopl.e ... 

• 
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1988 CHATCOLAB 

FINAL E "\JALUAT I ON 

1. We have tried to offer a wide variety of sessions. Which s~ssions do you feel should be 
repeated? Which resource people would you like to see return? 

2. Please list any new ideas or programs you would like to see offered. If 
for ne~ resource people, please list the~. 

3. What changes would you IDake for next year's lab? 

4. Have you enjoyed the general sessions with Nancy? What can we do to 
gener~l ses~ion? What topics would most interest you? 

5. Was Chatcolab h~lpful to you? YES ____ NO____ Why or why not? 

6. if possible, will you try to come back next year or in th! future? 

YES ____ POSSIBLY ll(l 
l~u ___ _ 

7. Jf you have any other ideas 1 comments, or suggestions you would like to 
Board, they would be greatly appreciated. 

you have any ideas 

improve orr the 

share vli th the 

THANK YOU FOR COMING TO CHATCOLAB. WE HAVE »PPRECIATED YOUR BEING HERE AND SHARING WITH US!! WE HOPE 
THAT YOU HAVE ENJOYED AND BENEFITED FROii THE SESSH.INS THAT WERE OFFEREDf AND REi1HIN IN CONTACT WITH 
THE NEt4 FRIENDS YOU HAVE t-iADE. HAVE A ~HJNDERFUL YEAR LEARNING t4EW SKILLS AND 5HARW6 THE ONES YOU 
ALREADY POSSESS. 
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The Chatco Store was organized this year by Evelyn 
Foul,.. I• J. t.:n- f::-\r,d Lane !""lei-lad~+ i~:··v,. Suppl i r..:,s lt-Ji:":'r-f::· pur· cha!::.e{j thr-oucJh 
Burnie's Last Resort, and provid8d at wholesale cost. All 
income derived was Chatcolab's" Leftover merchandise was 
taken back by the providing vendor 1 thereby eliminating any 
inventory carryover · problemu 

S~pplies included pop, candy, fruit~ stamps, 
stationery~ shamp~o, chips, etcn Also, people who had craft 
~~pplies could put them in the sotre where they w~re readily 
available, and charge could easily be made~ It also 
provided a central location for supplies such as shirts and 
ncitebooks .. 

Workers volunteered for shifts. Great appreciation 
goes out to Velma~ Doc, ·Jim Schuld, and Ruth Moe 

Auctj. on 

Items for the auct1on were many and varied" So many, 
:in fact, thc:!t. !=~;.:i 1 £\1nt ' ·;;:n.i.c:tt ons !,AiE!l'"'E~ ht.:::·l d 3 di ·f-fe:-:,r·ent dE:cys 
during lab. Each time the· committee looked somsone had 
donat~d new items tb be auctioned" Some things included 
were hug buttons, t-sh~rts, games ~nd hand made items that 
included pottery, an a~ghan~ a pillow and paintings. 

Thanks to the aucti~n committee Virginia Black, Janice 
Stimpsor, Twyla Smith and Clarice Reiley. The verbal 
auction w~s called by Stew White and Dale King. Thanks to . 
t hE•m ~ll ~>D, 

Special thanks to all whc donated the many useful, (and 
some not so useful) wonderful items. 



Bidders use script or coin to bid on an item that is 
being viewed from the front of the group" The items were on 
r.:l:i.~:::.play befrH'"f~ t.hF!• auction .. \Simi.li:tr to opE:rn o;:-· Dl'"i:tl 

auct1on> The bids a re timed. 
s c t- i p t b i. d s ~ 

1) A certain amount of money buys a certain amount of 
!!::.c::r·:i pt·. l:H~d: o;"'r~? thE· auct:i. on.. \ :i ... f=-:· .. :~~=:1.0., 00 buys~. ~~:.iO 

pieces of script.> (similar to Reno night) Bidders 
use the script to bidon items by raising their hands 
with the script it them. Runners come and collect 
the bids as. the bids are placed. The person who 

puts in the last bid when the timer goes off gets the item# 

(Bidders onl y pay for t h e ir purchases of script .. 
!hey can buy before and during the auction") 

2) Or bidders use scr i p t that has been handed out 
during the auctionn Ea ch script is worth a certain 
amount of money. (iuen $.50) Again, the person who 
puts in the last bid when the timer goes off, gets 
the itemu Everyone pays for the bids they have 
made~ Cin an oral auction, only the last and 
highest bidd~r pays. In a Chinese auction~ the last 
bidder may have on ly bid that once and only raised 
the bid by one script ( .50 cents>u Other people may 
have bid five or ten times and may have to pay 

dollars more") AQain r unner s have collected the 
script ~uring the bidding" It helps to have bidders 
write their names on the script so a complete and 
accurate accounting of all bids can be kept. 

(The mcmey is collected after the auction~> 

l''kH"r r-.~ry' b :i. d s~ ;; 
1) Actual money is used instead of script. A bid can 

be raised by a penny or a dime or five dollars" 
Again the l ast person placing the bid when the timer 
goes off , wins the item u This method is simpler 
than the script version because you don't need to 
collect money on the script" But money (especially 
coinage) is not always plentiful in a camp 
situatian. Again everyone has paid for the item up 
foi,.. b:i d" 

(The money is collected during the auction.) 

• 



LI'I"PIIE 



OA 
M 21/n () V' 

CHAT 

I / • 

..... ' (. ' .· '::·: : ' ) ~ 
I'-':' . :· ,t.<l ., ~ 



HOOFING HOOTERS RAP 

\ve R the HOOTERS 

and we have fun! 

We invite U to join us 

EVERYOJ\JE! 

We dance and we sing 

and we laugh and we hugo 

And sometimes we even do 

the jitterbug! 

We R the HOOTERS 

·. and \ve have fun 



THE TYPOGRAPHICAL ERROR 

The typographical error 
is a slippery thing and sly 

You can hunt until you're dizzy 
but somehow it gets by" 

Till it's run through the duplicator 
it's strange how still it keeps 

It shrinks down in a corner 
and never stirs or peeps. 

The typographical error 
too small for human eyes 

Till the ink is on the paper 
when it's grown to mountain size. 

The editor stares in shock; 
she grabs her head in terror 

She'd read the copy o'er and o'er 
and never saw the error. 

The remainder of the issue 
may be clean as clean can· be 
But that typographical error 
is the only thlng you seeu••• 

A very special thanks to all the "NoteBook Room Elves" who kept 
ever so busys in their spare time, helping out in the Notebook 
Room. It's your efforts that help make this book well 
illustrated, colorful and complete. 

Terry "Typist" Carson 

Another special thanks to everyone who kept the "Notebook" crew 
warmed with hot coffee and loving encouragement! 
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A-re t-1-t_e:rQ.. a_ 7/L a...-ds 
tk.Ct..t r CQrt say 
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't'VL evry wa_:J ~ 
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