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THE 

5PIRtT 

OF 

NORTHVVEST LEADERSHIP LABORATORY 

THIS NOTEBOOK ~ the outeome ofi 

one week. ot) ~.>ha!U.ng expeiUeneu . The matvU.ai. 

wa.o gatheJted , typed, mhneogn.aphed, and MJ.>embied 

d~ng the camp. 

The.Ae We.AteJtn LeadeJl).) agJteed tha;t : 

T~ J.>hould be a ~.>halvtng eamp, wlih no futinc:UoYI.f.> 

o 6 ieadeJl).) fiJtom eampeJl).) oft 

pup~ fiJtom teaeheJtJ.>. 

T~ J.>hould be a t)eUow~.>IUp ~.>e.paJtated t)Jtom any 

.6poY~.J.>o!U.ng -i.Yl.f.>~On and ~.>ei6 peJtpe;l:ua.ting 

by ~.>orne pJtoee.A'-> ofi demoCJtaey. 

Goalf.> mtl-6t be t)oJt :the en!U.c.hmen.t o6 ail U6e and no:t 

meJteiy to add J.>fU11.J., and -i.nfio~m~a;Uon to ai!teady 

btl-6y 6oik.. 
ReeJteation LaboJtcdoJty would -i.nv-i.te attendanee t)Jtom 

d-i.ve.Me vocatioYI.f.> and neveJt J.>eek. un.-i.t)oltmlitj 

t)oJt ili eampeM. 

Tho-6 e who gatheJt heJte MJ.>ume c.oopeJta.t-i.on ht eompiete 

;.,haJvtng M a way ot) U6e. 

Now you aJte a paJt:t o6 Chateoiab. 

T~ ~ notebook. numbeJt 3/ 
It ~ a JteeoJtd o6 a p!teuo(L6 week. :togetheJt. 

WITH TRUE APPRECIATION we ded-i.ea:te -i.t 
TO ALL THOSE WHO HAVE HERE ENRICHEV OUR LIVES. 
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CJ1AJCCJLAB 

LGADGRSJL9P LABORAJOR]) 

PJ-lSJLOSOPJCJ) 

CHATCOLAB LEAVERSHIP LABORATORY .i-6 de . .6A.g ned 
~ a ~~ulating exp~ence fion people 

who OJte -tntenuted ,f,n Jtec.Jteatio n. 

THE LAB IS GROUP LIVING 
,f,n wh,tc.h thene .i-6 an exchange o 6 ,tdeM and 

tec.hn,(,qu.u -tn the fi,f,etd o 6 Jtec.Jtea-ti.on. 

THE LAB IS A RETREAT FROM VAILY ROUTINE 
G!tou.p u.n.Uy gJtoWJ.> M ,tnd,tv,tdu.w develop togetheJt 

,f,n wo!tk and play. 

MAJOR EMPHASIS IS PLACEV IN JOY ANV FELLOWSHIP. 
NEW KNOWLEVGE ANV ABILITIES 

gained .th!tou.gh .the ~ha!t1.ng ofi c.Jtea-ti.ve ac..tiv~u 
lead .to mental, emotional and ~p.vutual gJtow.th. 

AS A RESULT OF LAB EXPERIENCE ,f,nd,tvid~ Jtec.ogn,(,ze oppolttu~u 

6oft good l,tv,f,ng •••••• 
BY SHARING ONE'S SELF FREELY! 
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lii,STORY OF IlliCHEATIOU LABORATORIES 

The recreation laboratory idea \IDG born in the early thirties 
at \·JaldCn\Joodo, Hichicnn. 1\. r.1ectinc had been scheduled for rccration 
leadcro, and all arrived e::cept the people to conduct the meet inc. 
A onow storm prevented their arrival. The croup decided to carry on 
that mectinc by cxchancinc their ovn1 idcao and experiences nnd by 
practicing and developinG recreation oethods and ideas for their own 
Groups. 

They opent oc-..rcro..l dayo tocethcr bc:'ore the roado uere cleared for 
then. At the end, in analyzing uho:c they had done, they decided that 
their nethod had been so effective in the sharinG of infornntion, ideas, 
and the tcchniqueo that had been uocful in their uork, that they decided 
to hold anotheroeetinc;. Their cnthuoiac1~1 for the 11 laborettoryi 1 r.1ethod 
was oo great and contagious that otherc heard about it. Applications 
cane from many people who wiohcd to ohare thio experience with then. 

In several years tine, the group had crown so larce the originators 
felt that it wao neceosary to reduce its size because they felt that its 
maxinuD uocfulneGs and effecti,..rcness could be obtained only in S(1all 
Groups that could be quickly integrated into sharing oituations in lab. 
Conocquently, they acrecd to break up and foro other laboratories 
entirely sep~ratc except in inopiration from the parent group. Some of 
thcoc labs oade great progrcos while others \vcrc leso successful. 

One of the labo oricinating in thio proceso are Camp Idhuhapi at 
Loretta, I1innesota, \·Ihich later becar.1e the iiorthlttnd Recreation LeaderG 
Lab. This in turn uao the inopiration for others, one of ·uhich uas 
forr.1cd by a croup principally froo IJc braoka, dorth and South Dakota and 
t~ntana. Twenty oc¥cn intereotcd people donated a dollar, and with this 
~27 a comoittcc plcnncd t~c firot lab to be in October 1946, at Box Elder 
Car:1p in the Blo..cl~ Hillo ncar Ncno, South Dakota. 'J:hcy decided on a fall 
lab, uoually the end of Septcobcr, oincc Northland was held in the spring. 

'I'hc l3lac1: Hills L.:lb drc\·I its rcciot:."'o.nts :'ror.1 an over uide~inc circle iL 
the ucst, oidHcot, and southuect, and cenerated such enthusiasm thnt 
(1any of i tor:1embcrs returned hooc deterDinecl to ,)rinG a oimilar experience 
to ~reo.ter nuobcrs of people in their area by establishinG other labc. 
Such uo.o the foundo..tion of Chatcolab in northern Idaho in 1949 
established in the Horth\'/eGt-!:lcld in f.by at Heyburn State Park on Lake 
Chatcolct. Aloo the Lonchorn Hecreation Lo.b, which was ooon after 
orcanized in Tcxao o Fro1:1 the oar.1e Black Hills Lab came the inopiration 
for the SouthHest Lab in IJc\'/ licxico, and the Great Plains Lo.b in Nebraskao 
The Black Hille also inGpried the nuclcous from the east Hho set up 
another lab in Hichican, called the Great Lakes lab and indirectly in­
fluenced the eeto.bliohment of a lab in f.lainc, the Dm·meaGt Reco Labo 

At the Black Hills nee Leadore' Laboratory in 19L~8, sooe of the 
"out uc:::;tcrno 11 got to sayinc;, 11\'Joudn't it be creat to have a caop like 
thin further Hcct ? 11 It Hc:to at thin time that Don Clayton uno oovinc to 
Hoocow, Idaho, fron Havre, llontanao There Here a fcH from southern Iclaho 
uho had attended jJlacl·.: Hill 1 o Lab and Don' s nove was the incentive to try 
to ctart a new lab here in the northueot. ~lack !Iills lab~ers contributed 
~58 touard orGanizational expenses and a coooittce of six people v~o 
forocd. 1\. oub-coooittcc nade up of people from Oregon, Washington, and 
Idaho uho W2~"'C intcrcctcd in people and recreation and viere also drafted 
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to cor.1pletc the ncu ore;ani~a.tional comr.1i ttec o The Hinter meet in~ held 
durinc; C11riotr.1ac vo.cntion (over really :icy and snoVJ packed roads) \·Ii th 
l\.1 and Louioe Richnrcloon nt Corvallis, 1·1ontana, blevJ the ~~58 but 
enthuoiaco wns even grea.ter to c;et this lab off the grounclo Resource 
people fror.1 the nrcn uerc oecu:~:·ecl and nnd old C .. C .. C .. canp \"Jas choccn ao 
the oi tc o Ongood nuthoi'i ty by an old timer, the best w:~nthcr in Hay 
Hac n1vmyo the occond v:cek--Hay ll-18, 19!.1·9, ua.s the tar set date.. Thio 
oeeting uas folloved by lots of letters, phone cnllo, and newo releasee 
inviting and urcinc recreo.tion lcadero to po.rticipateo 

This cnnp Hac built no n C .. C .. Co car:~p in the 1930's.. Durinc UH II, 
it was uoed no a Convalescent co.o1 · for pilots otationed at Spokanco 
Then Chatcolo.b uas first held here, the co.np \·JD.G in a sad state of 
disrepair o Don brought otudento :':r01:1 IIoscm·J and r.1any others in the 
area contributed ouch tine, oaterinlo, and r.1oney to :repair the cnop so 
it could ac;ain be usecL 1\. \·Jall uno built be tHe en the kitchen and the 
dininc; area and many ·picturoo Here pa.intcd in the Halle to enhance the 
buildingo The t::.·ayo, carte, and Dany ot 1er thinc;s were brought from 
Fnrras-ut ITo.vn1 Tr.J.ininc; Station on Lake Pend ' Oreille o 

The first lab, f.lay :.1-18 , 19L+-9 , uac a Great succc::>s with 88 people 
attendinc in full opirit and forDo Financially it was solvent, 
r.iOl''ally it \'lao clean, and phycically it \·Jao capable of grm·1th and 
sustained lifco Chatcolo.b vno held in the sane location~Ieyburn State 
Park on La1~e Cha·ccolet - fron 1949 throuch 1975.. The nar.1e C.1atcolnb Hac 
clcri vecl fro::1 the nar.1e of t>e lnl~e nnd ·the fnct that thio io a labora­
tory situationa 

In 1955, a c-oup of three California people, came ~o Chatcolab in 
Ido.ho and becnne so enthuoed with the idea that they Here deternincd to 
set up a oi11il.:tr orco..ni:,e~.tion in Cali fornia.. Hore than a three-year 
period finally cu1nino.ted in ot.:trtinc the Hcdv10od Lab o 

In Ho.y, 19.)6, the topr.1oot cection of tllC Chntcolab Candle, uhich 
represented oharinc uas preoented to Mary, Kay, and Carl for the 
bccinninc of the new labo 1\. co~nittce had been foroed in 1955 and the 
ncnbers r.1et at Co.r.1p Sylvester (StanislC\.l..lG Coo4-H Camp) on IJovo 12-13, 
1956 \·JaG oct for the first Recluood !1ecreation Laboro.tory to be held at 
Canp 0-0IJGA in Southern California.. Th :.s lab \'las cancelled one Heek 
before ochcdulcd to cto..rt due to inadequate recistro.tiono 

f·bry Rccnn and Er-1ily Ronooee returned to Chatcolab in Hay, 1957, 
brincinc their section of the candle uith themo It vas placed back in 
the Chatcolab candle and acnin presented to Hary and Enily at the clooing 
ceraoony of lab. They caoe bact to California more dcternined than ever 
for Reduood to be cone a ::"'cali ty.. ;\nd co it did! Jones Gulch, south of 
3an Fro.ncioco wac the location of the first Recluood Lab in April 1958. 
T1e ohnring ::>ection of the Chatco1ab candle beco..oe the base of their 
Tieduood Condle \·Jith n rea1 rech10od Jcrunk . Chatcoln'Jbers \Jalt and SalJ.y 
Schroeder, o.nd Leila 3tec~~elberc ( Hho Dade the Hed\·Jood Candle at that 
firot lao) uent doun to help the ne ·! lab off t o a fylinc start. There 
\·Jere 1:-] lab:x~rs includinc ctnff o..ncl recource that year., 

In April, 19.59, the oe cond lcb uaG held o.t Hendocino HoodlandG, 
cicht niles inland iron IIenc.lociYJ.o City, \·Ji ·ch 50 people attendinc o Not 
even an Acian flu cl;idenic, o. :1 fnot 11 tri ') dm·m a. -v-ery YJ.arrmv roush, · and 
crooked r.1ounto.in road late at nic;ht ;Jecnuoe of o. broken collar bone, 
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cln.npened the entllucin.cn of thoce n.ttendinco 

~he fi._ct tuo lnbc uere held in the redHoodc, but in 1960 the 
decicion Ho.c nadc t o hold the lao ~t Old Oal: Youth Campo It VIne also 
there in l9GO uherc o. .1rcc \·Jill offcrin.) uetc tal~cn to purchase a 
bcetutiful piece of cold bcarinc quo.rt~ uhich Ken IIoach preccntcd to the 
Chatcolo.b board in by (to be plo.ccd in the ncH recreation ho.ll fire ­
pletcc) in npprcciet"cion i.'or oll of the moro.l and financial help and 
support that he had civcn this lo.bo 

Since the center section of our oricinal candle became the bo.ce of 
the Ticcluood C:J.nd:!..c, in 1958 the _~cr.nininc po.rt of it \·Jas mel ted c.loun 
and noldcd into a nc\·J larcc co.nd2.c o.nd L'r cr.nll once to reprcoent the 
11Spiri t 11 of' Chat colab-knoulcdcc, philocophy, ideas, hur.10r, and shnrinc; o 

~hese arc the cnr..dleo He ctill ucco 

Throuc;h the yco.ro, Cho.tcolabber.s ho.-Jc strived to r.w.ke inprovc1:1ent.s in 
the co.np co tho.t i ·c uill be a better pletce VIhcn ue lca·1c o 

The poscibilit iec of becooin~ an incorporated croup uas discussed at 
the October '63 boo.rd occtinc; in I~ccou, Idaho, vith the board accepting 
the proposal . Vern Burlison wac oost in.struocntal in getting the corpor­
ate oatterc Gonpletcd co tho.t on Iby 1~, 1969 during Chatcolab the 
article:::; of incorporation Here noto.ri~ed o.t St . Ifuriec, Idaho . 

Ac co.n happen i n any or::::;o.niz.o.tion the plans and expectation:::; \·Jere 
bcconinc too cn.u~ht up in the po.ct D.Ild ''getting in a rut 0

11 The ''fanily 
croupc" ucrc ccttinc too ctronc and etcti·Ji tics ucrc bo.scd on du·ciea , 
rather tha~ people . Don Clayton, one of the oricinal planner:::; of Chat ­
colo.b, nov of Illinois, at tended tl1c October '69 planning board oeeting 
in I1o.scm·J, Idaho to help rc-cvaluo.te the 30als of Chat co lab o Pccalling 
that ue learn t~u'ouch oharinc not ncrely in cetting, and that labbcro 
need to feel the uo.rnth D.Ild love of the croup to be ready to learn and 
e:~perience leo.dcrchip , plans \-Jere Do.dc to create an atr.J.ospLerc v1here 
labbers arc oo~c uillinc to try thincc on their ouno During the thy '70 
lab' uhen Cho.t :/ecanc of ace . (21) the lo.b proc;ram \JD.S people - centered and 
activities were fil~cd in to ouit the needs, rather tl1an an activity 
prograo firct, fil led in by peopleo ~l1io p:ecented a challenee for 
labbers to u.sc their ideo.o in o. self diocovcryo 

Cho.tcolab '?2 caH the introduction of C . Hol\.o~ o (.Q_ollcc;e or car:.1p of 
Hidden Artc and To.lents) clacccs etllouinc every laboer an opportunity to 
ci vc narc of hinoclf by cho.rinc cor.lc abili tyo 

J:hc celeoration of the 25th anniversary broueht 91 labbcrs to Chato 
Ibry Fran Bunninc Anderocn (who alone uith her huoband, Bill) instru­
oental in forning the earlier ycaro lab 'c lcaderohip c;rowth, attended her 
19th lab and charcd r.1er.1orico of i).J.Ct la1x:>o f-brce · Leinuo Grier · (2Lr), 
Leila .Stecl:elberc (21), Don Clayton (2J), Vernon Burlison (20), uho nll 
had each attcn.dcd at lcact 20 ycarc alco added their r.1cr.1oirco 0 Ln'Jbers 
cclcbrett cd '-.Jy enjoyinc birthday cetl;:c, the anniver.sary \'/altz, reninicced 
a~d enjoyed otnc r activiticco 

1\.ll cood ~hincc to cooc ~ o an end GOJ-:'Ietine D.Ild our uce of Hevburn 
Youth Camp ended (last lab there \·JD.s 1975) by the Idaho State I-Iealth Dcpto 
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declarinG the facilitieo unfit and cloced the facilities unless they 
could be broucht up to reGulated health otandards o ThiG vJas almoGt an 
iopoocibility for the ncinc facilitieG to be updatod o 

Vern 3urliGon and Leila Steckelberg were instrumental in findinG a 
neu location, dccicli21G on Easter Seal CoD]) at Uorley, Idaho, not :ar 
froo IIeyburr.o · There w1s ouch nootal~ia · carry-over and yearnin~ for 
Indian Cliffe, the colorful J ininc hull, the Gloriouo trees, the daily 
train, the oany oeoorieo there, but we found a now home, because 
Chatcolab io not juot a place, more ioportantly - peoplel T~w wiGhine 
'\·Tell at Heyburn \·Io.o purchaoed at the disperoal auction an::! v1ill oo:Jeday 
be rebuilt ao o. reneobra'1ce of our "youthful yeo . .rGo 11 Eo.oter Seal Cc::u~p 

(VBU) hac ontioficd our needo o.nd now feels like homco 

Tiecreation Lnboro.torieo offer n unique opportunity for all thoGe 
involved in recreation of o.ll typeo, \·Jhether on an .::u:1nteur or profeooional 
baoio o Ito uniquo!1eoo cten:::; fron the e:ctent of couple to in-Jolveoent of 
the individual in the i rncinnt i··e plnnninc and cho.ring of all aopecto of 
the recrcationa.l procTaDc l\.n o.tnoophere ic crea.ted for discoverinc 
within oneoelf the latent o.b ilitieo that ones ~oroal environment never 
uncoverGo In thio diocovery, rinyono can becooe a better oan or wooun , 
a oore efficient lender. The uicle op-;02."tuni ty to cain nanual skill:::: 
and traininG e:~]_Jerie .. ceo, thrm ... lch of lo.otinc value, ohall be connidered 
oecondo.ry to the forecoin3o 

Thuo, thece bo.oic o~J-j ectio·1c \·Jere formulated 23 yearo o.co and otill 
holu todo.y : 

11 Particip2nto in Cha.tcolab·Recreation La.boratory ha.ve the 
opportunity to uncover, utili:.:.e, o.nd ob.a.re thooe tale1is in themoelvos 
\·Ihich a.re perhapo lo.y inc; don:1ant iYJ: 

lo Get~~ inc to l:J.l0\'1 il1tin:>..tely, by \·/Orl::inc together, 
othero oioilo.~ly involved in workins with people. 

2.. Encouro.cinc l'Ja~ticipa.tion in 11 tryinc-out 11 cituationco 

3o S 1ariEC recreettiona.l c:~perienceo and skillo \·Ii th both a1:1atours 
and profcscionalo. 

mho bn.:Jic ico..d uhich 'broucht co nuch enthusiasr.1 out of so r:1nny 
people can ;Jc expl"ocsecl in one \'J02."d - SIIATIDTGo Tho learninc at lab 
has never been by or for opccialiotGc It hao been an effort to 
stinulnte nnd cnth~oc by c~pooure to octhodc and idoaoo Streos hno been 
nla.ccd upon lenrninc by part icipation al1d encouragemento The sharinB of 
duties uac encoura::;ecl Hhene~ .. -er pocci';Jle by ha·Jin.r; the lab in a camp 
site oituation where dutieo and probleoo oade practical application 
of chore oharinc a neceooit;c Lenders have been chooen very often, not 
an true e:~Dertc in their fieldo , but rather an GUidon to help other 
leadero on the vayo 

1\.t the Great Lo.::eo Ticcrea.tion Leadero Labora.tory held Ho.y 5 - 10, 
1978 at Caop Pincuood on Echo Lal:e ( 15 r.1ileo caot of Huskccon, 
Hichica.n) the "true 11 otory of the birth of l'ecreation labs \·Jao na.de 
l~noun. TLic story follm·Ic: 

The r:1o.ny fine nee L..1.bo nov1 beillG Lcld o.ll over the Un ited SJcaten 
received their in:Jpiration a.1d becinninc yea.ro ac8 i n Chicago. 
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Lynn TiohrbauGh, Owen Gree, Che::;ter Dauer and Chester Grn~1am (all 
Dini::;terial ctudent::;) decided tllD.t the national RecreD.tion AGGOcia­
tion UD.G not oeetinc ~he needc of the churchec and other non- profec ­
sional croups. So they orcc..ni~cd · the firct Educational Recreation 
Institute held in Chicaco in June, 192G-27 o It uac ooved to Wheeline , 
\'] o V a o · in 1928-29, Lal~e Geneva., \'Jisconcin and then to \'! a.ldenHoodc (near 
Hm·JCll, Hichican) f:~on 1931 throuch l934o 

As the croup crew larcer and people be came eacer tocharc the 
in::;pi:t~ation, traininc and fellouchip \·Iith people in their own local­
itiec, it U.::tG decided to cliccontinue the occtinc in Ualdenwoodc and 
ci ve people nn opportuni ~~Y to stD.:;.~t neH la".Js o 

The Ilichican .:;roup net for tuo years D.t the Folk School in Grant, 
Hichican . After that the IIichi.::;.:tn area did not h;xv-e a Lab until 
Arden Peterson, n.rinn IIcrr:nnce , Bernice LaFreniers, Gould Pinney, 
Ray Lar:-~b and Jin IIn.ln viCnt out to the Dlack Hills ~ecreation Lab in 
1951 and carle bacl: ui th ::;uch c;re.:tt enthusin.cc1 that a :rent Lakes 
Recreation Lendcrc Lab UD.s ctarted at Tviin Lakec in 1952o 

The 11nyth11 of the snm·: ctorn is still preferred by labberc 
because it ic syD;Jol.ic of the philocopl1y of Chatcolo..b o \'!hen put in 
such cituations (n nlcn.clcr 11 does not arrive) He .should be prepared to 
take over and not lJe dependant on G0[1eonc elce o Throuch Chat co lab 
exJerienccc, we ctrive to be aole to becoQe dependant upon ourselveso 

HORTII\J:t:.SJ:' JECTIEATIOl'J CAI·IP . 
Cwl]p Ci.1ntcolet Plur:11:1er, Iclnho 

. by 11 - l8 , l)lr-9 

19L1-G Conni ttec - ce:r;·vcd in l9l:-9 

Don Clayton , IIoccotJ, Iclo.ho 
Ernil IC Eliacon, Havre, Hontnnn · 
Louioe Ko Richnrcloo~, Corvnllic, r~ntana 
Ruth Ro.dir, Pullr:nn, Uo.oho' · 
Ao Lo Tiicho.tclGon, COr-v-nllic, lito 
Dcm \! n.rrcn, I Ioccou, IdtlhO 
Georce Gusto.fson; Doz.onan , I-!ont o 
Evelyn Sainsbury, Great Fnllc, I-lonto 
Esther Teo~~erucl, Corvallis, Ore o 0 

ChtJo 
'rrea.s o 
Seco 

19L1-9 Conr.1i ttce - .served 1950 cClDp 

Don Clayton, ChDo 

Term Expires 

Dan \! arrcn , V o · Cho o 

Geoo Guctnfoon, Trc<:lGo 
Louise Ko Richardcon; Scco 
J in Hunt ley, 0 lyr:1pia, \'! nch o 
Evelyn Swincbury, SD.lco, ·oro 
Lilli.:m ?inner , I-Iocc.J.nin, llont 0 

John Stottccnbcrc, Ire~ Perce, I cL 
Elizabeth :Juch , Ol;:.:mn~;nn, \'Jwcho 

1952 
1952 
1951 
1951 
1952 
1951 
1950 
1950 
1950 

(Chntcolab history re - written and upcnted durinc the 1978 lab by 
Leila Steckc lbcrc ancl J can Jwrincer, ui th the help of those \·lho could 
llrcncn ,Jer uheno 11 ) 
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GENLOLOGY CHART OF NON - PROTTT RECREATION. 11 BORATORIES 

I v 
j/ 

Caup ~h~ui1~}?i Ci·lort~r 
land h. • .u • ) N 1nn o , 19 3 5 , 

,\\ 
\ 

Buckeye Rec. l'lorl~- ~---
shop-Ohio,l944 : 

I 

Leisure craft fr 
l Coun-

seling Camp-Illinois, 
1935 I 

Wisconsin Recreation Lab j 

·--··~--~--- - -·-
Danebod. Recreation Lab-Hinn. 

1.-
.~ 

Hawkeye Recreatory-Iowa,l954~-

1Iorkshop, 194 71 .I 1(ansas Recreation r· 
--

Dlack Hills r .. . L. L. -So Dak .. , 19 4 6 

··~ 

Florida Pecreation Lab I 
-

~'lissouri Recreation ll or k shop , 19 4 ~~ 

Hoosier Recreation 1'/orl·shop I 
Indiana, 1~49 

Longhorn R.L.L.­
Texas, 1950 

Southwest R.L.Lo -~ 
\ 1New dcxico 
\ . 

\
\ Great P 1 a ins R • L • L ~~ 

1. -Nebraska , 
\ ~-~-------

Great Lakes 
Michigan 

Not Determined - Eastern Cocperative Recreation School - New York 
Joi1n C. Carr.pbell Folk School - North Carolina 
Kentucky Recreation Workshop 

• 

Downcast 
R. L . :L.­
Maine 
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HiSTORY OF CAMP EASTER SEAL 

In 1950 Mr. Bryan Hankins, Executive Director and Vera McCord of the 
Hashington Society for Crippled Children and Adults, told Al Smick, 
Extension Specialist in Community Organization at the State College of 
l'Jashington that the society was willing to provide funds for a camp or 
teacher's institute for the benefit of handicapped children in the summer 
of 1950. 

A sub-committee called the 1lorking Committee was established, 
Hembers were Gordon NcCloskey, Delmar Oviatt, Roger Larson, and Ruth 
Radir, all members of the State College of Hashington. Roger Larson 
was elected as the first Camp Director. His major responsibilities 
included finding a campsite, employing all personnel and making all other 
arrangements in the physical make-up of the camp. Ruth Radir of the 
Extension Service was program director. 

Up to this time camps for the handicapped were limited to children 
with the same type of handicap. The committee decided that this camp 
would include both those who were handicapped and those who were not. 
Non-handicapped children were limited to one for every four who were 
handicapped, Handicapped children had to be orthopedic cases who were 
ambulatory and mentally acceptable in the public school. The handicapped 
came from all over the state of Uashington , the non-handicapped from 
Pullman, Hashington . The camp became a reality on July 16, 1950 with 39 
children and 12 counselors, It was called Camp Nanitowish meaning "Hish 
of the Great Spirit," and it was located at Point HcDonald on Coeur d' 
Alene Lake. 

The ow·ners of the campsi i:te, The Episcopal Church, served notice that 
they would rent the camp to the Society for the last time in the summer of 
1955, An advertisement appeared in the Sunday Spokesman Review for the 
sale of property along the lake. The property appeared -to be a good site 
for a camp but if earnest money were not put down immediately, the 
chance of buying the site would be lost. Four men, Golden Romney, Rc.f..tr 
Larson, Victor Dauer, and Glen Galligan, put down the earnest money and 
then had the task of persuading the Board of Regents of Uashington State 
Univerity that the school should purchase the site. Even with a site, 
the Camp looked doubtful since there were no available facilities for 
campers or counselors. Hithin a year $29,000,00 had been collected; a 
kitchen, an infirmary, and a cottage for boys donated; and various 
equipment acquired, In 1956 a total of 162 campers roughed it with the 
help of 22 counselors. Tents were used to house, feed and provide recrea­
tion. 

That first year would always be called the "Niracle of Cottonw·ood 
Bay" but the ne-vr camp was given the name of Camp :t!;aster Eal by the camp 
committee. 

A cabin expecially designed for the wheelchair camper was completed 
in 1961. Known as the Kiwanis Hall, it was the first winter~ . zed sleeping 
cabin at the camp. In October of 1969, a caretaker was hired by the College • 
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Always popular with the campers were the waterfront activities -
swimming, boating, and fishing. Canoes, rowboats, and floatboats offered 
a variety of boating possibilities. In the early years campers would hike 
to mearby areas. 1/ith the extensive development of the area, places to 
hike became harder to find. The floatboats provided the answer. It allowed 
an overnight camp out with lessons on tent pitching, wood gathering and 
cooking on an open fire. 

Games at the camp included archery, riflery, volleyball, softball, 
tetherball, ping-pong, checkers, chess, cards, or reading. 

In 1968 a day camp for adult handicapped persons was held. This 
resulted in 1969 of a regular camping session for adults only. In 1970 
a special session for mentally retarded children was started. The 
facility was worth over $200 ,00.00 in 1970. Around 360 campers with 
60 counselors use the camp in the summer• In addition the camp site is 
rented to outside groups, mainly churches • 
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Chairman 
Vice-Chairman 
Secretary 

Treasurer 
Ass't. Treasurer 

Al tcrnates: 1st 
2nd 
3rd 

Honorary Members 

Chairman 
Vice-Chairman 
Secretary 
Treasurer 
Ass't. Treasurer 

Al te rna te s : 1st 
2nd 
3rd 
4th 
5th 
6th 

l-~onorary Members 

1979 Committee 
l'. ia y 1 3- 2 0 , 19 7 9 

Roy 1·1ain 
John Deasley 
Lonnie Eve (John Deasley 

Acti1g) 
Betty Schuld 
Florence lolls 
Zilda Carlson 
Ed Gerdes 
Sally Leard (replaced 

Bruce Elm) 
Burl Hinc11e s ter 
Chuck James 
Nancy Eusten1a11 
June Puntillo 
Vernon Burlison 
Don Clayton 
i·iar~c Grier 
Leila Stec~clberg 
Dwiz11 t Wales 

1980 Committee 
1da y 11-18, 19 8 0 

Sally Heard 
2d Gerdes 
Jean Baringer 
Florence Wells 
Leila Steckelberg 
f\Iiriam Beasley 
Zilda Carlson 

H.oy 1-ia in 
Burl Winchester 
Andolo Rovctto 
Dick Schwartz 
Stewart Whi tc 
Tori Heard 
Jackie Baritell 
Shelly Riback 
Vernon Burlison 
Don Clayton 
!'.large Grier 
Leila Steckelberg 
Dwight Wales 

1980 
1979 

1979 
1979 
1981 
1981 
1981 

1930 
1980 

1 980 
1981 
1982 
1981 

1932 
1981 
1982 
1980 
1980 

IIere at Chat 've are real people in an 
artificial world. 

At home '"c arc artificial people 1n a 
real world. 
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1979 "Resource People" 

Discussions------------------------~--------Burl Winchester 
Party Planning------------------------------Leila Steckelberg 
Ceremony Planning---------------------------Don Clayton 
Singing & Song Leading----------------------Don Clayton 
Dance & Ganes-------------------------------Burton Olsen 
Arts & Crafts-------------------------------Sally Heard 

Jean Baringer 
Tea Time------------------------------------IJd Gerdes 

Notebook 

Editor--------------------------·------------ 'Ferry Cars on 
Co-ordinator--------------------------------Leila Steckelberg 
h feme o graph Ope r at or - - - - - - - - - - - - - - - - - - - - - - - - -C 1 are n c e S t e ph ens 
Caretaker of Hotebook Room Personnel--------D,vight Wales 

Typists-------------------------------------Carol Lakey 
John Beasley 
Mark Patterson 
Miriam Beasley 
Carl irohut 
Stew ilhite 
Hary Pancich 
Brian Salyer 

Illustrators--------------------------------Nark Patterson 
Laurel Wallbaum 
Joan Smith 
Sue Yeoman 
Stew l'lhi te 
Jean Baringer 
Maureen i·.Iurphy 

(hope we didn't miss anyone) Susan McNall 

Kitchen-Facilitator-------------------------Bob Townsend 
Cooks----------------------------------Genie Townsend 

Ethyl Fox 
Shawn Fox 

KP's----------------------------------------Shelly Riback 
Joe rlatteo 
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NOTES FROfV1 YOUR 
CHAIRMAN 

The ea siest kind of a lette r or note to write is 
one of t han ks. I like to do thi!lgs 1·1 i th case~ so 
t·1at is why I ar11 calling this "A Letter of Thanks". 

Tha1ks to t he Board for doing such a thorough anu 
meticulous job that I had hardly anyth ina to do! 
I mean it--they were and arc super. Because the 
Board was wor king so hard0 had time to observe 
others wor}·ing away at mundane matters. IIelping 
to plan activities, parties and ceremonies is great, 
but we must never forget those in the background~ 
seeing that the 1~otebook gets out, that the stencils 
for some get cut, that an inventory of supplies is 
maintained~ and that the bills ar paid. I particu­
larly want to thank Terry Typist Carson, "Doc" 
Clarence Stevens, Betty Schuld and Leila Steckelberg. 

Of course, I want to thank everybody who participated 
in Chat ti1is year, for help1ng me to grow and learn, 
and all the tangible and intangible expressions 
of love. 

So-o-o-o, a great big THANK YOU--"En HUGS and LOVE 
to all. 

Agape 

! . 

0\ 
\ I . : 
' -" .•' 

I 

\ L . . 
. / 

0 ; ' 
I 

(o// 
·. o . 

:Ot l 

'-! 0 I 
\ ! 

.oV 
i 

. I 

I . 
,/ 

'- r 

~ 

Boa~~~an/ J; 1 ~ . 



~__/ ;·~ . 

• ~Q ~ ~~ -~.~-;,.J!);:;.:;;,.;~ir,;.;ii:::;.;;;ill:;. ...,, .. ·. ifi 
' -~ . . -· . '" !;iffi ..... . ;. . .. 'l'" ·-·~'· .......... ,.. .. .... . . . · ~ 

,. ··· ... ~trt~rP 
i. '!2Jt~~i}~-- . 'i~ 

o ·>.O· o_r. . i:1l?;}r 

vr 

• 

• 



• 

• 

• 
ADDRESS WHILE LAD IN SESSION 
CHATCOLAB 
Camp WSU 
General Delivery 
Worley, ID 83876 

HERE WE 

CARJJTA[ERS: 

Chester & Dorothy Baird 
Car:1p 1'!SU 
Worley, ID 83876 
(208)689-3220 

c q 

Bob Pierce 
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Name, Address, Phone 

,. Bar ingcr, J c a!l 

520 South i :aryland 
Conrad, l·iT 59425 
(406)273-7716 

'Y: Barite 11, Jacl:ic 
1050 Scotts Lane 
;·jalnut Creel~, CA 94 59 6 
(415)935-5245 

J ... Be as ley, Chris 
6231-22nd 1T~IL 
Seattle, HA 98115 
(206)523-1876 

'f; Be as ley, John 
14515 S. Clackanas River Dr. 
Oregon City, OR 97045 
(503)656-5027 

!:' James R. Be as ley 
14515 S. Clackamas River Dr. 
Oregon City, OR 97045 
(503) 656-502 7 

'· Beasley, J. Robert (BEAZ) 
6231-22nd ?J.E. 
Seattle, ilA 98115 
(206)523-1376 

7,. Beasley, 1-Iiriam 
14 5 15 S • C 1 a c :i-a a as R i v 0 r Dr . 
Oregon City, OR 97045 
(503)656-5027 

1· Biggs, Betty 
Route #1, Box 141 
Belgrade, iiT 59714 
(406)586-6460 

9· Diggs, Karen 
Route ttl, Box 141 
Belgrade, UT 59714 
(406)586-6460 

Interests Occupation 

crafts of many sorts, Donestic Engincc 
people, dancing, sing· BD: 7-5 
ing, etc. 

crafts, music, hiL­
ing, education, 
travel, kids, writing 

Uncertain 
BD: 8-27 

Gotting·a good-morning lfuitress 
slec~~ - Moxicnn.Ameri- BD: 12-11 
CQfiizution movement in 
Ballard 

4-li, Forestry, Trumpet,Student 
athletics, wood carv- BD: 1-4 
ing, nature study 

family morale boos~er, Teamster 
golf, outdoors, peoplo,BD: 2-13 
church, gamily, dad and 
grandpa 

getting iito Q causing Bus Driver 
trouble, findin~ new & gn: 2-21 
different ways to get 
out of it, my wife, 
The :Ccasley Family & 
most peo~le, Chatcolab, 
Little Lea~uc, 1iA St. 
Elks Assoc. Central Area 
Boy's Club, Seattle School 
Disto #1 

4 - I i , camp s , outdoor s , 
PEOPL1J, mother f1 
grandma 

4-H 

flute, 4-H 

Teacher 
BD: 1-30 

Farm Wife 
DD: 12-30 

Student 
BD: 10-15 
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Name, Address, Phone 

ft}. Bradley, Brad 
401 E Mercer #31 
Seattle, 1'/A 9 810 2 
(206)329-0227 

1~ Burlison, Dorothy 
704 1~. Lincoln 
i:Ioscow, ID 83843 
(208)882-3891 

~- Burlison, Vernon 
7 0 4 N. L inc o 1 n 
x1oscow, ID 83843 
(208)882-3891 

13. Carson, Terry 
31!-z Syringa iiobile Park 
Moscow, ID 83843 
(208)R82-3017 

If. Clayton, Don 
912 Berlin Street 
Waupaca, NI 54981 
(715)258-7015 

I~ c layton, Dorothy 
912 Derlin Street 
Waupaca, WI 54981 
(715)258-7015 

~~ Davis, Patrick 
170 5 n. College 
Bo zen1an, I-IT 59 715 
(406)587-1497 

ii. Fox, Ethyl 
10625 S.E. 362 B27 
Boring, OR 97009 
(503)663- 5150 

18. Fox, Sha-vn1 
10625 S.E. 362 B27 
Boring, OR 97009 
(503)663-5150 

19 Gerdes, Ed 
820 Lozier Lane 
I·Icdford, OR 97501 

Interests 

Pcopl0 and the out­
doors, l"'argaret 

homemaker, bridge, 
crocheting, people 

gardening, hiking, 
fishing, huntin~, 
bowling, writing, 
bridge, Methodist 
Church, etc. 

talking, yeople, 
and most of all my 
husband and family 

o_~cupa tion 

Guide 
BD: 3-4 

!lome maker 
BD: 3-1 

Retired 
BD: 11-19 

Secretary 
Wife & ~io ther 
BD: 10-2 

music, aging, camping, Retired 
traveling, reading, BD: 5-19 
bird watching, canoeing 

early childhood 
development, bird 
wa tci.1 i!lg, travc 1 ing, 
camping, art, s1vamps 

Community School 
Coordinator, Outdoor 
Cooking, Reading, 4-H 
and Girl Scouts 

Photography, hiking 

sports, ceramics, 
reading, people, 
international 
relations, law, 
and lots noro 

Retired 
l3D: 4-4 

Student 
BD: 5-7 

Cook m-m-m-m-m 
BD: 9-21 

Cook/Student 
BD: 5-10 

Student 
BD: 3-12 
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Name, Addrc s s, Phone_________ __ Interests Occupation 

;._o .. Ea 1 a wan i , I-~an i 
7531 Canby Avenue #14 
R0seda, CA 91335 
(213)996-2559 

:u, Heard, Bill 
1621 3rd Ave. South 
Great Falls, NT 59405 
(406)453-2088 

.U~ Heard, Sally 
16 2 1 3 r d A v G • Sou t; 1 

Great Falls, HT 59405 
(406)453-2088 

:v Heard, Terri 
1621 3rd Ave. Sout_l 
G r e at Fa 11 s , ~ IT 5 9 4 0 5 
(406)453-2088 

:<{ Hodgins, Teri 
P.O. Box 832 
Emmett, ID 83617 
(203)365-6894 

~} ... Kohut, Carl 
Eden Route 
Great Falls, i·lT 59401 
(406)736-5557 

~/, Kraus, There sa 
14 4 S . f.Ionmou th H 3 
Monmouth, OR 97361 
(503)838-3101 

:27~ K r c i t c r , B • J . 
23404 ~.E. Weakly 
Camas, WA 98607 

~· Lakey, Carol 
365 I'L Jackson # 3 
i·ionmou th, OR 9 7 361 
(406)838-1317 

t27, Low, Howi~ 
Rt 2, South, Box 869 
Great Falls, f1T 59401 
(406)453-5288 

coin colle cting, 
sports 

fishir..g, 4-H, 
fly-tying 

painting, 4 -H, 
church 

Lamp Designer 
BD: 10-25 

Teams tor 
BD: 8-16 

Housewife 
BD: 3-27 

guitar, singing, Displ?Y Person 
people, crafts, poctry,BD: 10-16 
4-H, youth groups 

singing, dancing, 
exchangirrg ideas & 
interests, 4-H 

poetry, riding a 
horse around, nature, 
4-I-i 

kids, camping, 
guitar and piano, 

outdoor cooking, 
hik inc, swimming, 
arts ~ crafts, music 
and 4 -E 

cooking, singing, 
clowning (I am a 
natural ham), elcm. 
education & church 
groups 

ranch hand, roping, 
leather work, 4-H 

Secretary 
BJ: 8-20 

Student 
BD: 8-17 

Student 
BD: 3-2 2 

Bus Driver 
BD: 2-2 

Student 
BD: 5-10 

Fire Fighter 
BD: 7-20 
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Name, Address, Phone 

Ja,. i·iacRae , Dian a 
7 5 2 8 Can b y # 1 0 8 
Reseda, CA 91335 

P.O. Box 226 
Ravonia, Santon Transual 
South Africa 

~~ Main, Roy 
660 Fest Main Road 
El Centro, CA 92243 
(714)352-3446 

~;zr i''ia t te 0' Joe 
10055 Oak Hill Road 
Independence, OR 97351 
(503)838-1186 

~r McNall, Susan 
P.O. Box 1622 
Sandpoint, ID 83864 
(208) 263-8209 

!If: i>iurphy, Maureen 
10,t40 S. \L 63rd Drive 
Port 1 a~1 d , OR 9 7 219 
(503) 246-6790 

75': Norquist, Jan 
628 Locust 
Halla, Halla, WA 99362 
(509)529-6134 

~ Olson, Burton 
273-A, R.B. 
Brigham Young University 
Provo, UT 84602 
(801)374-1211, Ext 3813 
(801)489-6075 

37. Panich, I.Iary 
1822 1st Ave. South 
Great Falls, ~T 59401 
(406)452-3245 

33· P0tterson, rlark 
3541 Yorkshire Road 
Pasadena, CA 91107 
(213)681-8654 

Interests 

human relations 
interest, writing 
and singing 

song, dance, 
~ • f"' • 
1'•1.'-.Jo' senlor 
citizens 

leather work, sail 
boating, dancing, 
FFA and 4-H 

4-H, homemakers 
council and an 
interest in art 

kids, outdoors, 
people 

camp cooking, 
artist, leadership, 
backpacking, camp 
fire 

ganes, dancing, 
outdoor activities, 
etc. 

guitar, voice, 
calligraphy, soN, 
write, cook, 4-H, 
spurs, sci0nce club, 
ministry 

woodcarving, bonsai, 
hiking, writing, 
piano fr organ, fall-­
music, church, garden-

Occupation 

Hriter 
ED: 

Retired 
l3D: 8-17 

Student 
Pump gas 
BD: 10-2 8 

County Home 
Economist 
BD: 4-3 

Student 
BD: 5-20 

Beauty Consult' 
tian 
BD: 4-7 

Teacher 
BD: 5-23 

Student 
BD: 3-3 

House Painter 
BD: 12- 2 4 

ing, canoeing, backpacking, 
foreign affairs, travel 
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Name, Address, Phone 

1f~ Peck, :i{yr.1 
2708 1st Avee Noe 
Great Falls, I ~IT 59401 
(406)452-2364 

'fo. Riback, Shelly 
760 Toliver 
Molalla 1 OR 97038 
(503)829-9342 

1ft Rove t to, Ange 1 o 
2504 Butterfield Road 
Yakima 1 WA 98901 
(509) £1.53-2339 

iA. ~ovett :.' , Elaine 
2504 Butterfield Road 
Yakima, llA 98901 
(509)453-2339 

¥~- Rovetto, i'Iark 
2504 Butterfield Road 
Yakima, HA 98901 
(509)453-2339 

off; Salyer 1 Dr ian 
Naval He avon Sta tion 
Seal Bsach, CA 90740 
(213)431-9022 

¥s'" Santiford, J.largo 
9213 45th Place S.D. 
Snahomish, WA 98290 
(206)334-1071 

'1t Schmit, Ken 
4730 Blackwood Road 
Bozolilan, I·1T 59 715 
(406)586-6420 

Y?.Schul d, :Ce tty 
5603 S.E. Aldcrcrest Road 
Milwaukie, OR 97222 
(503)654-3608 

fl Schwartz, Dick 
5678 S.E. IIarlcnc 
~ilwaukic, OR 97222 
(503)654-7593 

Interests 

people, travel 1 

speech, macrame 1
, 

singing 1 4-H 

swimming, hiking, 
singing 1 dancing, 

Occupation 

Student 
BD: 8-7 

Student 
BD: 6-13 

games, skiing(downhill, 
cross-country, water), 
favorite sayin~s, people 

silver polishinr;, rock Retired 
hound, golf and world l3D: 1-21 
traveler 

handcrafts of many 
kinds, la,guagc and 
comnunicating, reading, 
Hriting, painting 

people, skiing, cars, 
talking, listening, 
bikes, lcadin~, flying 
4- Ii 

restorinz old c~rs, 
j o g g in g , "g i r 1 s" 

people, gardening, 
camping, music, art, 
square dancing, sewing 

dancing, jitterbug, 
basketball 

4-H camp, hiking, 
rap sessions, people 

people~ boating, 
fishing, campin~, 
travel 

Living Fully 
BD: 11-10 

Student 
BD: 1-16 

lJavy 
BD: 

R.lJ. 
BD: 

11-14 

7-15 

Student 
BD: 7-15 

people watcher 
BD: 8-3 

Insurance 
Engineer 
BD: 7-2 9 
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Name, Address, Phone 

~ Schwartz, Philip 
PSC Box 7553 
Cheyenne, HY 32001 
( 40 7) 635-040 8 

~~ Staigmiller, Lisa 
Box 284, Rt. 4 South 
Great Falls, dT 59401 
(406)727-3492 

~~ Steckelberg, Leila 
9406 164th Street N.E. 
Arlington, WA 98223 
(206)435-3075 

fi":Z. Stephens, Clarcncv 
204 28th Street 1·Iorth 
Great Falls, !'iT 59401 
(406)452-1427 

~:J, Stcp.aens, Doc Roc~- (LaRe lc) 
S. 4808 Helena Street 
Spokane, WA 99203 
(509)448-0329 

5f, Smith, Joan 
Route #4, West River Side 
l'Iissoula, !.IT 59801 
(406)258-62~0 

.5>-; Towns c n cl , Bob 
2790 S.E. Regner Road 
Gresham, OR 97030 
(503)665-5876 

>~ Townsend, Genie 
2790 S.E. Regner Road 
Gresham, OR 97030 
(503)665-5876 

Interests Occupation 

Karate, science f ic.:. .·Air Force 
tion, dancing, leader- BD: 11-9 
ship, people 

aake decorating, 
piano, all outdoor 
activitieS and/or 
sports, 4-H 

people, fanily, 
silver smithing, 
dancing (square), 
rock hounds, cmJping, 
recreation and crafts 
in general 

people, antique 
cars, and my 
family 

human, rock hounding, 
people, "sox?", 
reason--age 64!! 

ueoplc, outdoors, 
boat racing 280's, 
square dancing 

hunting, fishing, 
outdoor activities, 
4-II 

Student 
Copy~irl 
l3JJ: 1 -16 

Ilomo Sconomist 
Recreation 
Specialist 
BD: 7-30 

Dentist 
BD·: 3-1 

Retired 
BD: 3-20 

Red 1vorms 
Fish Food 
BD: 5-9 

Retired 
BD: 4-12 

huntine, wild flowers, Eousewifc 
outdoors travel, cooking BD: 1-27 
for camps 

51. Wales, Dwight indian lore 
rt1; 4, :Qov 2g9 77-91.:17 .;<JGt!:-~!Jr:-". 
Arlington, riA 98223 

Retired 
11-22 

(206)~35-3865 

;i, iVallbaum, Cal 
5605 Englewood Hill Place 
Yakima, WA 98908 
(509)966-9142 

metal work,equipment 
operation & repair, 
nature, wild hart. 

Inspector­
(vehicles) 
BD: 9-9 
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Name, Address~ Phone 

5r. Wallbaum, Laurel 
5605 En£lewood Hill Place 
Yakima, VIA 93903 
(506)966-9142 

,c. Wells, David 
Rt 4, Box 1603 
Hoquiam,WA 98550 
(206)532-2287 

t.r. Wells, Florence 
Rt 4, Box 1603 
Hoquiam, HA 98550 
(206)532-2287 

,,_ Na.tts, Sonya 
1423 Jackson 
Walla Walls, WA 99362 
(509)529-1635 

{:,1. Whalen, l1onica 
2601 3rd Ave. Uo. 
Great Fall, MT 59401 
(406)452-0576 

hr/, Wh it e , Stewart ( Stew) 
12805 S.E. 172nd 
Boring, OR 97009 
(503) 658-3995 

,}- Winchester, .Jur 1 
8401 Huffine Lane 
Bozeman, I~T 59715 
(406)587-7965 

t. b. Yeoman, Sue 
31~ N. Main #3 
Ashlend, OR 97520 
( 5 0 3 ) 4 8 8 - 0 5 3 5. 

Interests Occupation 

people, crafts, L.P.N. 
furniture refinishing, BD: 9-5 
art, music, life, 
handica1)ped 

4 - H , s ing ing , 
little children 

4 -I-I , 1 itt 1 e ch i 1 d ron 
of all ages, fanily, 
dancing, singing 

singing, creative 
arts, rapping, 
Camp Fire 

drama, art, outdoors, 
;;chool, 4-H, church, 
thespians 

Student 
BD: 12-2 4 

Professional 
Volunteer 
BD: 3-12 

Housewife:J 
Student 
BD: 4-14 

Student 
BD: 11-23 

special interests:4-H Fire Fighter 
other people, all kinds BD: 4-1 
of thing s; Talents: 
questionable, but 
probably 

group lcadershiv, Private Con-
bio-feedback, grain sultant 
hemisphere cateralization DD: 10-25 

people and nature, 
4-H 

R.N. 
BD: 8-31 

If you have a ci1ange of address, drop a note to the Chat Chat 
Editor and it will get passed around . 

"If a man has what he needs to be happy, he is already 
rich." 
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LATECOMERS 

Name, Address, Photo 

(,'7, Grier, !·Ia. r j or ie 
l~o 1108 Oberlin 
Spokane, HA 99206 

t,t· DuBois, I-Ia r i anne 
PoO. Box 703 
Julian, CA 92036 
( 71 4 ) 7 6 5 -...J:-4-3.-& { 135 

6r. Bauer, Chuck 
704 Hest "en Street 
I\10SCOH' ID 8 3 84 3 
(208)882-3658 

Interests 

nomad, too 

life and livin[; 

Theatre, riusic 

Occupation 

Retired 
BD: 5-2 3 

Outdoor Edu·-:­
cation 
BD: 9-5 

Lawyer 
I3D: 8-23 
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Fron·t 

1-1 
1-2 
1-3 
1-4 
1-5 
1-6 
1-7 
1-8 
1-9 
1-10 
1-11 
1-12 
1-13 
1-14 
1-15 

4 -1 
4-2 
4-3 
4 -4 
4-5 
4-6 
4-7 
4-3 
4-9 
4-10 
4-11 
4-12 
4-13 
4-14 
4-15 

Ro v 

John Deasley 
i··iar lc Patterson 
Diana I.iacRae 
Joa11 S:1i th 
Hani Halawani 
Cal Wallbaum 
Caurcl WallbauT!l 
Detty Schuld 
Jan !Torquist 
I ·iar ge San t~~f orcl 
Doroti1y Burlison 
Vernon Purl is on 
Susan d clJal1 
Dick Schwartz 
Jilll Beasley 

l·Iiria11 Beasley 
Bill Heard 
Dwight 1'Iale s 
Carl Kohut 
Terri Heard 
Ed Gerdes 
Brad Bradley 
Phil Sch1'1art z 
Sue Yeoman 
Howie ·i.oH 
Stewart White 
1\fary "Buffalo" 
Pat Davis 
D a v i cl · .... \V e 11 s 
Dorothy Baird 

Pancich 

zn·d· 

2-1 
2-2 
2-3 
2-4 
2-5 
2-6 
2-7 
2-8 
2-9 
2-10 
2-11 
2-12 
2-13 
2-14 
2-15 
2-lG 
2-17 

Ro'v 

Ethyl Fox 
Angelo Rovetto 
Ula ine r.ovetto 
Genie Townsend 
Jackie Daritell 
Brian Salyer 
Sally Eearcl 
Sonya Watts 
Carol La1,e y 
13urton Olsen 
Jean Baringer 
Clarcnc'-' SteJhens 
Theresa rrau~ 
Shelly Rir ack 
i·iaureen Vurphy 
Poy Main 
Terry Ca1 son 

4-16 
4-17 
4-18 
4-19 
4-20 
4-21 

Chet Daircl 
Bobj ToHnsen cl 
Sha,vn Fox 
Karen Biggs 
Donald Clayton 
Dnrothy Clayton 

• 

·Jrd· Row 

3-1 Leila Steckelberg 
3-2 Burl Winchester 
3-3 Kym Peck 
3-4 Ken Schmit 
3-5 Joe Matteo 
3-6 Florence Wells 
3-7 iiark Rovetto 
3-Q -~onica Hhalen 
:) - 9 ~is a Staigmiller 
3-10 Betty Big~s 

• 
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ALPHABETICAL LIST BY FIRST NAriE 
2-2 

3-10 
1-8 
4-2 
4-17 
4-7 
2-6 
3-2 
2-10 

1-6 
4-4 
2-9 
4-16 
2-12 

4-14 
1-3 
1-14 
4-20 
4-15 
1-11 
4-21 
4-3 

4-6 
2-3 
2-1 

3-6 

2-4 

1-5 
4-10 

2-5 
1-9 
2-11 
1-15 
1-4 
3-5 
1-1 

4-19 
3-4 
3-3 

Angelo Rovetto 

Betty Diggs 
Betty Schuld 
Bill Heard 
Bob Townsend 
Brad Bradley 
Brian Saly0r 
Burl Wincl1ester 
Burton Olsen 

Cal Wallbaum 
Carl Ko~1ut 
Carol Lakey 
Chet Baird 
Clarence Stephens 

David Wells 
Diana I·.iacRae 
Dick Schwartz 
Jonald Clayton 
Dorothy Baird 
Dorothy Burlison 
Dorothy Clayton 
Dwight Wales 

Ed Gerdes 
Elaine Rovetto 
Ethyl Fox 

Florence Wells 

Genic Townsend 

Hani Iialawani 
Howie Low 

Jackie Baritell 
Jan Norquist 
Jean Baringer 
Jim Beasley 
Joan Smith 
Joe : Iattco 
John Be as ley 

Karen Biggs 
Ken Sclu:1 it 
Kym Peck 

1-7 
3-1 
3-9 

1-10 
1-2 
3-7 
4-12 
2-lS 
4-1 
3-8 

Laurel Wallbaum 
Leila Steckelberg 
Lisa Staigmiller 

Vargo Santeford 
Hark Patterson 
I··iark Revet to 
Hary Pancich 
I·laureen I'Iurphy 
Miriara Beasley 
d onica Hhalen 

4-13 Pat Davis 
4-8 Phil Schwartz 

2-16 Roy 1!ain 

2-7 
4-18 
2-14 
2-8 
4-11 
4-9 
1-13 

Sally Heard 
Shawn Fox 
Shelly Riback 
Sonya Watts 
Stewart White 
Sue Yeoma:::1 
Susan r.1cNall 

4-15 Terri Heard 
2-17 Terry Carson 
2-13 Theresa Kraus 

1-12 Vernon Burlison 
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IT1 .. 1.."TTb ered names to correspond i th ma.p 

1. Jean Daringer, Conrad, Nt . 
2. Jackie Baritell, ~alnut Creek, Ca. 
3. Chris and Bob Beasley , Seattle, ~:Ia . 

4. Ma~a , Jim and Joh~ Beasley, Oregon City, Or . 
5. I3etty and Karen :Biggs , Belgrade, Hto 

Br a d Bradley , Seattle, Ha . 
7. Vern and Dorothy Bt.rlison , Mosco\v, Id. 
("' 

0 . Terry Carson, ~oscow, Id. 
9 .. Don and Dorothy Clayton, \Jaupaca, ~1i. 

10. Pat Davis, Bozeman, Mt . 
11 • .,Ethyl and Sl1awn J.:'ox, Boring, Cr . 
12. Ed Cerdes, Medford, Or. 
13. Hani liala•ani, 1-:eseda , Ca . 
14. Bill, Sally , and r:eerri Heard, hrea t Falls, Mt . 
15. Teri Hodgins , Emmet, Id. 
16. Carl Kohut, Great I~lls, Mt. 
17. rn-.:.eresa Kraus, Hom:10uth, Or. 
10. B .. J. l~r eiter, Car.1as, Ha . 
19. Carol Lak6y, ~onrnouth, Or. 
20. Eo1ie Lowe, Great Falls, Mt . 
21. Diana ~ac~,ae, Reseda , Ca. 
22. Roy Main, El Centro, Ca. 
23. Joe Matt eo, I ndependence, Or. 
24. Susan McNall, Sandpoint, Id. 
25 . l'·'laureen Hurfhy , Portland, Or • 
26. Jan Norquist , Halla, Halla , \"Ja. 
27. Burton Olsen, Frovo Ut. 
28. 1-iar y Fanich, Great loalls, r-1t. 
29 . Mark Patt erson, Pasadena, Ca . 
30 .. lrym Feel;:, Creat :?alls, Mt .. 
31. Shelly Riback , Molalla, Or. 
32. Elaine, Angelo and tark Rovetto, Yaki ma , Wa . 
33. 3rian Salyer, Seal Jeach, Ca. 
34. Marge Santiford, Snahomish, Wa . 
35. f en Schmit~ Bozeman , Ht. 
36. Detty Schuld, iiluaukie, Or. 
37. Dick Schuartz, Mil1.aukie, Or. 
38. Phil Scln:artz, Cheyenne, \vy . 
39. Lisa Sta i gmiller, Grea t Falls, Mt. 
LKJ. Leila Steckelberc, ArlinGt on, \'fa . 
41. Clarence Stephens, Great Falls, Mt. 
42. Doc Hock Stephens , Spokane, l1fa . 
43 . Joan Si~1ith, Missoula, Mt. 
44. Bob and Genie Townsend, Gresham , Or. 
45. Dv1ight l;Jales, Arlington, \·Ja. 
46o Ca l and Laurel \ve.llbaum , Yaki1,~a , \Ia . 
47o David and Florence Wells, Hoquiam, Wa . 
48. Son~ra 'Jatts, Halla :lalla , ~-Ja. 
L1-9. ollo:nica ~Jhalen, Great li'a_lls, Ht. 
50 .. SteH '.Jhi te, Borins, Oro 
51. Burl \!L_cb.est er, Bozeman , Ht • 
52. Sue Yeoman, Ashland , Or . 
53o Harge Grier, s~~ okane, Wa o v 
54o Marianne Dul>ois, Julian, Ca. 
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Dear Friends: 

May 13, 1979 
Billings, MT 

Just a few lines to let you know that I'm still alive. 
I'm wr1t1ng this letter slowly because I know that you can not 
read fast. You won't know the house when you come here 

we've moved. 
About my husband ... he has a lovely new job. He has 

500 men under him. lie is cuttine grass at tho cemetery. 
There was a washing machine in the new house when we 

moved in, out it isn't working too good. Last 1~ek I put 
14 shirts into it, pulled the c1ain, and I haven 9 t seen 
the shirts since. 

~Iy sister, Mary, had a baby this mor::.1ing. We haven't 
found out whether it is a boy or girl, so I don't know whether 
I'm an aunt or an uncle. 

I.ly Uncle Hick drowned last Nee1' in a vat of wine in 
IIastrionni 9 s Brewery. Some of his worl,matc.s dived in to save 
him, but he fought them off bravely. We creraated his body. 
It took three days to put out the fire. 

My husband didn't have much to drink at Christmas. I 
put a bottle of caster oil in his pint of boer. It kept 
him going till ~·~cw Year 9 s Day. I went to the doctor on 
Thursday and my husband came with me. Tho doctor put a tube 
into my mouth ancl told me not to ppen it for tun minutes. 
i.iy husband offered to buy it from 1im . 

It only rained twice last w0ck, first for three days, and 
then for four days. f.Ionday it was so Nindy, that one of our 
chickens laid the same egg four times. 

{e had a lc tter yc sterday from the undertaker. He said 
if the last installment wasn 9 t paid on Grandma ,.,i thin 7 
days, up she comes .... 

Your loving friend, 
Lonnie 

P.S. I was going to send you $20.00 but I ~ad already sealed 
the envelope. 

i\11 kidding aside (you do realize that this is a "joke", 
don't you?) But, all kidding aside, I am really missing all 
of you this week. Sure do wish I Has there. The weather here 
has been so nicc--cv0n <.lownright hoto I hope it is the same 
t-1crc. Kay, Karen and Janet send their love, too, and Linda, 
who graduates from high school this 'vcek, is still looking 
forward to Chat. I L~1.ybe next year she will be able to be there. 
We ar ~ all busy, as usual o Oh, how I wish '~Je could be there 
with you all, but since "~HC can't be bodily, you know that our 
thoughts and prayers for everyone of you arc thereo Please 
co1c and visit us soon. Our doors are alNays open. 

Spread alot of "E's" arounci. for us, 
0 
~·.··~ 

Lonnie 
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Dear Chatcolabbors: 

I 1.·1ish thQt I were up there with all of you. Tir.1e 
is not the problem, but money and someone to watch my three 
giriSaro. (I am presently looking for work.) 

Sunday night ny girls and I got out tho guitar, auto-harp 
and Ukolole and our Chat song-books and had a song-fest 
singing "I Love tho I,'lountains", "Each C~mpfirc Lights Anew", 
"Every Tiiile I Feel the Spirit", "Roso", etc. -etc. He live 
about a block from The Provo River (actually a stream) and 
took a hike along it yesterday--we, we sort of had our onw 
"Little, Little Chat". 

Please send me a notebook including a picture. 
I hope the enclosed chock is sufficient; if not, let me 
know. Have lots of fun! 

Your Chatco Friend, 

Bru6e Elm 
635 W. 930 North 
Provo, UT 84601 

######################## 

Ee who 
has selves 

has self 

He who is true 
to his mrrny selves 

is true to himself 
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I·londay 8:00a.m. 
14 I1ay 1979 

Dear Jackie, Roy, Mark, Brian, Betty, I:Iama B, Jan, Sonya, Leila, 
Burton and every other beautiful person . 

I've been playing a gam~ with myself since noon yesterday, trying 
to guess what nonsense and business all the lucky people in Worley, 
Idaho are doing. It brings me a little closer to you all and is a 
source of entertainment--although my friends down here are beginning 
to wonder .. 

No matter 11ow bad a situation seems at the ti,nc, there seems to be 
something good in it. Wcll ... while all of my teacher-friends were 
lining up summer employment I was trying to re-allign my knee . 
And then the infamous truck (of Travelers three summer of '78 fame) 
required extensive doctoring. Now, what could possibly bo good 
about all tnis? Tho truck is itching to l1it the highway and I have 
nothing to tie me to home. How could that happen two years in a row?!! 

Does your summer camp need a water safety instructor/life guard? 
new games leader? song leader? Floppy-cared yellow dog? (It's a 
package deal, you know). I would like to help out at as many camps 
as possibly before August--rest first and visit some wee-end Chat 
Reunions. Just let rae know when and where your cam·) is held and what 
you need (Eonetary solicitations arc laughed at ... ) If Jackie 
Baritell can be convinced, she will be traveling with me (I know 
I use unfair tactics Jax!) 

You arc all so much in my thoughts this week, the meTiories are so 
vivid I feel as though I'm with you. Ma1'e it another '-best ever' 
workshop. 

Ivly love roac,le s out to you all, 

narianne 

P.S. Docs anyone know a cure for a cob-webby mailbox? 

WELL, LOW AND BEHOLD TO EVERYONE'S SURPRISE (ESPECIALLY JACKIE'S) 
and some brainstorming by STEW, MARK AND BRIAN with a little 
bribery by TEPRY 

MARIANNE (RAI1BOW HERSELF) FLEW I~~TO CAMP 10:00 P.H. THURSDAY NIGHT!! 
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EXCERPTS FROd LETTER OF ANNA COPPOLA OF NOVEMBER 11th, 1978 . 
(CASTLEUM11viARE, ITALY): 

Yes, the Rovetto 9 s were here and it was just wonderful to have 
them with me. We talked about the good time we had in Chat. 
Well, everything with me is all right. I went to Paris (France) 
two week~ ago and I lovecl it. I'm trying to go to Germany or 
to Austr1a to learn German. I hope it will be possible. Here 
the weather is still nice and warm. I'm doing some recitation' 
with the television (commedies) and I'm being very active with 
the new Italian A.F.S. 

Take all my love and share it with all the Chatcolabbers and have 
a great Christmas and a Happy ~cw Year 1979. 

################ 

May 15-79 

Dearest Jackie and All Chat Friends, 

Hy heart and mind are with you this week at Chatcolab. We 
(meaning my family plus Nancy E., Jim C., Jenny J., Pat D., 
Kelly Jo, Tom Z., and MarkS who I've had the pleasure 
of seeing the past 6 weeks, but couldn't get to Chat) are 
all fine. Jim and Pat graduate from NSU next month. 
If the gas situation improves in California, I hope to 
see more of or at least talk with more of you in July 
enroute to San Diego. Our i~inorary takes us to Milwaukee 
(Betty, Janice, Dick and Seaslcys') the first 2 days of 
July, thru Eugene , Grants Pass and Creccnt C. to the Bay 
area on the 5th (Jackie ) on to S.D. July 6-12 (Marianne, 
Roy, Gwen ) then to Phoenix:~ Brand Canyon, etc. about the 
15th. If i'm missing anyone, let me know. 

Congratulations, Jackie, on finishing your thesis. I 
assume your guardian angel came through with some typing 
help. 

Please pass the trip info on th those at Chato I'd 
hoped to write notes, but haven't even gotten one to 
you till now. 

Do hope to see you in July. 

Special E. Hugs to Leila and Dwight. 

Dee Jaspers 
Rt 1, Box 32 
Fort Shaw, MT 59443 

Love and prayers, 
Dee 
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He 11 o ,_.,- Lab o c r s : 

Eere I am, more or less supervlslng an 18 hour volleyball marathon, 
so in my spare tine I figured I'd write a lo-o-o-o-ong letter, 
like about 4-5 feet or so. (It's written on adding machine tape) 

Hi to all those that have attended for the past 3 yeass that I've 
never met and ~specially those that DO remember. 

I'm now located (until June) in Fremont, Irebraska, finishing 
up my field work from the University of Orceon. June 5, I'll be 
done with sci1ool (ifimraat least a couple of years) and will return 
to BEAUTIFUL Clackamas County Oregon for 2 .·whole days . Then I 
leave for Awesome Alaska for the summer. Sigh!! Hou is Lelia? 
Happy 1·1other 9 s Day to all those that qualify, especially Elaine 
and Hepsuba if she's still there (she knows who she is, don't 
you Lonnie??) 

Things arc going pretty well here. I'm co-ordinating a leisure 
abbration--a 3 day event to get all leisure service providers 
(clubs, businesses, aecncies) more public awareness of their 
program. Its really coming along well so far. Really enjoy my 
j o b . ( I us ua 11 y don ' t supervise , m o s t 1 y j us t p 1 ann in g) . I ' v e 
also been working on the summer baseball, softball league 
schedules etc. Then just for variety I've been working on the 
budget, (which we arc just finishing) and other misc. things. 
I'm in the process of charting the increase in participation over 
the past 5 years (in attitudes over a 80% increase over 1974) 
than when I l_)rcsent it t"~1ey will sec the need for more staff! ! 
We offer twice as many programs, have more than double the 
participation and have dropped full time staff from 3 in the 
Recreation ilepartmcnt to just 2~. Tnlk about a LOT of work!! 
Sihg! 

I'm also coordinating a program ·with the r.Iuscum and the high 
schools to rebuild a log cabin this summer (Yes, they DO have 
logs in ~ebraska! I was surprized too!!) Hopefully this will 
tie into a history class through the school, but I'm not sure 
yet. Well, need to at least look like I'm doing something. 

T~" Hugs to everyone. (You can collect them from Shelly!) 

Wish I were there, 

Dick Headrick 
1220 N. Union 
F~emont, NE 63025 
(402)721-7654 (homo) 
(402)721-5712 (work) 

Shalam, 

Dick Headrick 

After June $: Campfire 
Chugach Council 
Anchorage, AK 
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Dear Chat Peop le: 

Here is just a note to wish you all a very beautiful week. 
If has been two years since I have attcndel the lab now, but 
I, from time-to-time, am fortunate to see some of you and I 
often think back and reflect upon the moments of lilY experiences 
at Chat (es pecially at t h is time of year). 1-Iany things that 
have been happen ing recently in my life have caused me to 
wish that I was t here sharing the wee -c· with you, ·and well I 
guess there is always next yc ar, but \·Jho l"nows. A special 
t hanks to you who have touched my life in your special ways to 
give it all spec i al meaning. 

405 South IIeclr;e s 
Bozeman, HT 59715 

In that love arid friendship 

Kelly Jo Dwyer 

( 
. . t· ::.-_ -r 

! i I ' 

\ 
__ j 

-~-~ --~ , .. - ------1 
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A CORNY BUT THOUGHTFUL LETTER--
Corny ending and Thoughtful Beginning-

From 

1·1arta Davis­
nsunshine Oregon" 

Friends so far away fro1 me 
So close inside my heart. 
I begin this crazy letter to you­
Full of joking right from the start. 

You know by now I miss 
Your faces. 
And truly wish I were there­
But someone came into my 
Sweet life-
And I knew I wouldn't Dare-

The joy and love swells inside of me 
Everytime I think of you 
E-Hugging one another-
Pat, ~ama D and Stew-

Another name's ins i(le me now 
He's known as Papa b. 
rt•e a picture 0~ him ln my mind­
Sitting Bcneat,1 a tree-
Lighting his pipe and talJ:ing of old 
Enchanting all who draw near-
While close by Don and Durl discuss 
What they'll be doing next year. 

"JOSIIUA E. DAVIS. ESQ." _ 

I've heard a man mere boy) has returned to tho fold 
His name is Howie Low-
I met him once and shared a few hugs­
And hear he's a Fireman now-
You~rve come a long way Cowboy! 

Well, out of my shell and into your world 
I've com0 to you unafraid-
Please share my fuzzies with all, old and new­
And sit for me in the shade. 
I give to you my inner sun-
And the moon at night to rrlow-
I will share with you all my memories-
And the feelings of Chat I've como to know-

I'm reaching out so catch me now 
I sail into your lives' 
I sit so silently within my boat­
So as not to disturb t1e tides-
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Marta Davis 9 letter cont'd 

To our new friends-

You all will grow when you just reach out 
And touch souls with a fellow friend-
And w1en Sunday comes around so soon 
You'll be assured this isn't an 0nd. 

For a whole new insieht has just tal' cn place ­
With this beautiful week you've shared-
And through tho year look back, keep nemories close­
Remember someone ~t Chat really cares. 

Don't be afraid of someone new 
Or something that you've done-
Chat is for finding out how far you've come­
And how aiar you've still got to run. 

This is a great experience you've shared. 
And each year is added on-
Some one or sonet~ing new to meet~ 
Who shares a love that lingers on and on. 

So this year may be your first one here­
But next year try to come back-
For keeping this warm fuzzy feeling rcnewed­
felp s keep your life on the right track-

I too shall return to life with you­
And share my thoughts even more-
Until we meet next year my fricnds -
I send my wishing boat to your shore-

I love you all from within, 

Aarta 
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THE WEEK' S i•fENU 

May 12 - Saturday Nigh~ 
Sandwiches (lunch meat, ~una , PB&J) 
l1acaroni Salad 
Frui~ & cookies 
Coffee, •ea, milk 

Hay 13 - Sunday Breakfe.s": 
Apple juice. 
Eot cakes & egfs 
Dry cereal 
Syrup - jam 
T 2, coffee, milk 

- Lunch 
l'~exican ho~ dish 
Co":~age cr.ee.se 
Rhubarb crisp 
Breed, bu!.!':er 
Coffee, ~ea, milk 

- Dinr..er 
Oven fried chicF.e~ 
Co~~age cheese & pineapple 
Fresh aspare.gus 
Lashed po':: a~ces & grav r 
Cha·: -ce:-cake 
Bread, bu"'" ~·er 

Tea, coffe~, milk 

Hay 14 - l1o~day Break£as .: 
Aprico~ juice. 
Bacvn & eggs 
Cold cer~al 
T'"'as ~ , jam 
Coffee, t~a, milk 

- Lunc~ 
Scallop~d pot a•.:.:)es & +urkcy loaf 
Bean salad 
Frui~ ccck~ail criso 
Breed, bu~~er 
Coff~e, !ea, milk 

- Dinner 
} ee~ balls in gravy 

~ray 1:• - Tuesday Breekfast 
StevJed prune:s 
Ora~ge ho~ cates 
Eggs & sausage 
Cold cereal 
Syrup, j ar.1 
Tea, coffee, milk 

- Lunch 
!lacarc,ni & cheese 
Coles la:t·! 
Garlic breed 
Pears & c -~okies 

Tea, coffee, milk 

- Dir..nc.r 
Bo.ked ham 
Baked po~ a~oes 
Tcssed salad 
S*: ring beans 
Aprico": crisp 
Bread, but t er 
Tea, coffee, milk 

Y.:ay r ;. - Tednesday Bre2kfas*: 
Apple. juice 
Frer..ch -~'-'as~ 
Fot cereal 
Bacc:n 
Tea, c~ffee, he! chocola~e 

- Lunch 
Clam cho~1der 
Crackers 
Tossed salad 

a4;e-0range ca!-<.e 
Tea, coff~e, milk 

- Dinner 
Ho'?; dogs & buns 
Hus ':ard, relish, ca~sup 
Po-:a·:o salad 
Bu~~er scotch & vanille pudding 
Cookies 
C ffee, . ea, milk 

Molded jello wi~h carrc~ s & pineapple 
Corn 
Rice 
Fudge cake & ~opping 
Bread, bu··~er 

Coffee, ~ea , milk 
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May 17 - _hursdey Breakfas~ 
Apple juice 
Bacon & eggs 
l~uffir.s , jam 
Cold cereal 
T~a , coffee, ho _ chocolat e 

- Lunch 

Hay 19 - Sa•urd2.y Breakfas~ 
Juice., prunes, rhubarb 
Bacon & eggs 
Eut cakes or toas~ 
Syrup, jam 
Cereal 
Coffee, tea, hot chocolate 

Sar-dwiches ( t urkey, t una, lunch nea~) - Lunch 
Jellc sale.d 
T ·ma~c juice 
Crazy cake 
Oranges 

- Di-ner 
Pork chops in mus &r coms 

core.d pctatoes 
Carro·.: s t ic1 s 
Peas 
Baked a!'P le.s 
Cinnamon pull apar·:s 
Ccffee, ~ea, mill 

May 18 - Friday Breakfas t 
Juice 
Bacon & eggs 
Cinnamon ~cas ·r; 
Cereal 
Tea , coffee, ho_ cboccla~e 

- Lunch 
Turl-"ey :tocdles 
Vege ... able jell 
Gir-ger bread & ;cppir.g 
Coffee, tea, milk 

- ~inner 
BE-ked fisc 
Pc~a~ce.s 

s ·:: ring beans 
Dinner rclls 
Ice cream & cockies 
Tea , coffee, milk 

Chop Suey cr- rice 
Salad 
Sliced ... omatces 
St ra,..rberry shcr~calr.e 

Tea, coffee, milk 

- Dinner 
TO EE PLANNED 

May 20 - Sur-day Bre2kfe.s~ 
:ct cakes & eggs 
Fruit 
Syrup , jam 
Goff .e , tee , milk 
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------------------------~-~--~ 

Served at Monday Afternoon Tea 
Shared by Elaine Rovetto 

BREAK STICKS 

1 C lukewarm water 
1 T sugar 
l!z t salt 
1 cake yeast 
1 large egg 

~ C leaf lard or butter~ 
softened 

3~ C sifted flour 

4 T sesame seeds (optional) 

In a bo1·1l mix lu1·ewarm water, sugar arid salt. Crumble yeast 

into mixture and stir until dissolved. Boat in egg and butter~ 

or lard, and mix in enough flour to handle easily. Cover and 

refrigerate for 2 hours or mere, or overnight if desired. 

Divide chilled dough into small pieces and roll into strips 

about 8 inches long by 1/4 inch thick. Brush top with water 

and roll in sesame (Optional) seeds. Place on greased baking 

sheet 1 inch ap~rt and let rise, covered, until double its bulk, 

or about 40 minut0s. 

Bake in a preheated 4006 oven 2C minutes or until golden color. 

(Makes Z!z to 3 dozen bread sticks.) 



• 

• 

• 

QUICK TONALE PIE (6 people) 

2 cans tomales 
l #303 can cream style corn (2 cups) 
tz small can ripe olives, Pitted 
l cup grated cheddar c~nee se 
1 T onion 
salt & garlic to taste 
1 T taco sauce 
1 cup corn chips 
Drain tomalesj reserving chili sauce. 
Remove paper wrapping and cut tor.w.les in 1/2" 
pieces. Place in 2~ qt. casserole (oiled). 
Pour chili sauce over top. Add corn, olivesj 
~ c~ccse and seasonings and mix lightly with 
tomales. Top with remaining grated cheese and 
corn chips. Bake at 3500 for 45 minutes or 
until hot and bubbly. 

PULL APARTS 

4~i lbs flour 
2 T salt 
1~2 C sugar 
~ C powdered milk 
1~ C shortening 
10 eggs 
1 qt. water (warm) 
1 e Yeast 

Dissolve yeast in warm water. Add other ingredients 
and beat until dough leaves sides of nixing bowl. 
Pinch off pieces and dip into melted butter, then 
in cinnamon sugar. Place close together in greased 
pans. 12" by 20 # . 11ake 2 rows approximately 20 in 
a row. These r~q~ire no longer baking time than 
regular rolls. 

15 C sug ar 
16 C flour 
2 C cocoa 
1/3 C soda 
3 t salt 

CRAZY CAKE 

5~ C salad oil 
1 1 I 8 C v in ig a r 
1 1/8 gal. water 
1/8 C vanilla 

Put all dry ingredients 
Add water, oil, vinigar 
to dry and beat well. 

into mixing bowl and mix. 
and vanilla all at once 

Bake at 3500 for 30 minutcso 

Shared by Our Beautiful Cooks 
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3o i 1 ing Hater 
45lbs of Potatoes 
5oz of salt (~ cup) 
Uhite Sauce 

SCALLOPED POTATOES 

100 Portions 

Hash~ peel~ and thinly slice potatoes. Cover uith uater; add 
salt and cook until just tender, approxinately 10 oinutes. Drain 
uello Place potatoes equally in each greased roasting pan (18 
by 26 in), spreading evenly. ;;al'.e a thin Uhite Sauce. Pour 
approxinately 3/4 gallon sauce over each pan of potatoes. I3al'e 
at 375 until potatoes are tender and top is broun~ approximately 
35 minutes. 

noTE: Hhen malcing the Uhite Sauce, Hater drained from the po­
tatoes nay be used to reconstitute dry whole and dry nonfat milk 
or to dil~te evaporated nilk. Omit salt in sauce and season 
to taste. Also~ Peeled potatoes nay be dipped for 3 or 4 oin­
utes in a solution of Antioxidant and uater to prevent discolor­
ation. 

V~illL\T.IOI~: Scalloped Potatoes and Onions: Layer alternately 
11ith potatoes, 2 lb (1~ qt) peeled, thinly sliced onions • 

PE:AS, CELERY /\lTD C IEESE S.t:.L.t\D 

100 Portions 3-k Gallons 

Cheear creese, diced in ~ in cubes 2t lb (2 qt) 
Peas$! canned, drained 13 lb (3-I!o. 10 cans - 6qt) 
Celery diced 2~ lb (2~ qt) 
onions, chopped 2 lb (1~ qt) 
11ayonnaise 31 b, (If:zqt) 
Pioiento (optional) 7oz. (1 Cup) 

rlix cheese, peas, celery, onions, and Mayonnaise together. 
ndd chopped piniento if desired. 
Cover uith u~ecl paper nnd store in refrigerntor to chill. 
Serve on lettuce leaves or shredded lettuce • 
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9~ ... Y)!:.·.;: · ··r· · ;· · ~:- f: (\\. ·\t~J~ .(j!) ~· 1j1' lli1 : ~ .(?D .: : IJ.W\£9 . .. \WI~ · e~. 
Ye Olde Editor's Favorite 

Candy 

1 cup butter 
2 tb cp c~rn syrup 
2 t bc:p vrc.::. ter 
1 c. su~sc.r 
,. J_ 

2 C. 1~1o.lnu ts 

8 8 Z. HGrsbey Bar 

Put butter, syrup, water nnd 
sugar in saucepan in that order. 
Do not stir! Cook on low beat to 
288' F. 
Put 1~ c. walnute or almonds on 
foil in pan about 12 11 x 18" 
Cut hershey bar into pieces and 
spread over nuts. Pour syrup ovo1· 
top and cool. Brenk into pie ces. 

Leila 
i 

Demo by Mnrge Leinui~ ,· ,,Gr-;er 
Dipping Ghocol~tes 

DATE ORANGE CAK~ 

3 C. sugp .. r 
1C. oleo 
3 eggs 
3 c. buttermilk 
3 tsp. vanill c. 
6 c. flc:>ur 
3 tsp. soda 
3 c. nuts 
1 c. dates 

Mix and bake 40 min. 

Pour TOPPING c:>ver 
warm cake nnd serve: 

Heat juice of 3 oranges 
(a little rind) 

3 lemons & 3 C su3ur 
Pour over warm cake. 
Or s ~rvc cold after 
settin3 at l ens t 24 ·. 
h~urs. 

CENTER 
2 c. crunchy peanut 
4 Tbsp butter 
2 c. chopped nuts 
2 c. cut~up datos 
2 c. powdered sugar 

Bon Bond 

DIP 
butter 

Melt pkg 
chocolate chips 

1 plq:;. but tei·sco tet­
chips 

t slab parafin 

Keep pun warm 
over ho t water. 

Roll 11 CentBr 11 into s:r:cnll balls and 
dip in chocolate mixture. 
Place on waxed paper 

A knittinB needle or other sharp 
instrument would be helpful in dippin3. 

C II A~! iA ih.e al;i.li!:y. to mah.e ,1()(Tleone 
eke :1Jzi.rJ?. boi:h.. ot f!JJU a/te 
wondeA/ul. · 
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Re fr igera tor Fruit G ~oki 0 s 

1 c . wl it ~ sug~r 

1 '-' • brown sugur 
1 c . nar j ·tri nc i " 
1 c . 1~-t rd 

3 bc;a ten t: ggs 
1 c. flour 
l ts ~ . s o u~ Sift ~hcsc 3 t og e t h er 
l t sp . c in.nt:Lmon 

Add 3/2 c. rr: orE. of f l C'UI' 
ltop . v:;.ni lla 
1 c . n ut s 
1 pkg . fr u i t C :...tl-:c: l1LLX 

i.~io ld in t o 3 l o~'.. v r.:. s - - 1. · ..:.'i'' r :~ ... t.l' ~-~ 'Ss ov 1 • .: r 
r: i ght . SlicE t i1in , b'.:l._(,J ltGO ((;gr ~.:;;c:s 

fo r 3 tn 10 U1 i nut ·:... s . 

S ilv ~ r ~hit ~ C~ke 

1 0 c . flour 
6 c. su g~>..r 
14 t so . b aK i ng qo wder 
2 tsp . s·-, 1 t 
2 c . shortening 
4 c . ~ i l i ]_l( 

, 
2 c . Lrcwn s ug'1 l' 
: c . i~r d or s hor tening 
-- c ggs 
_ c . :J i r .:.. isins .~nd nuts 
2 ~s 9 . i.L>.lt 

: . t s -p . s od2 
4 tsp . f lav o r ing : tso . B~king Po~der 
16 egg wh i tes ( ~ b o ut 2- 3 cu os ) ) c . f : ou r 
Bl end flo ur, .s u ga:c , b:J..!:~ ing ~ ts p . ~ inn::.. ti l o n 
'.JOVJ d c r c.~ n d sa l t , e:.. dd s;~ o r t ening , l t s!;• . nultiJ(.g I r:_.{_ ; . .) ::.:·-~ •. : ~.:';.":~ ~-: :·:: 
2 c ' s wi lk a n d fl :::..voring , ·ot;r, t Cr e am shor tcnirp · :::;no sugc...:c-· , :..l dd 
2 r.u i n u t t.: s Ll. t u. e d i u i:ii s pl. ·..:. d . Add v. t..l l o c. 2- t t.: ?l. (.; g :;_: s t h E.: 11 co f f e c :::. n c)_ 

r est of milk :~nu ~....-g 6· w1- lt e,s . s if t -:.'i r y i 1.l-:_ r-:.(-J. i e n t s 2:::-... <.1 .':'..l;d to 
B.:... <..--:. t 2 trJOr e mi r..utt.: .s . n-:-:..Ke tl i : ~ tu2:'e . _., t:· ··: r .:.::.isin :1nd n u ts l a st . 
35U cl<::[S Y' ~ (;S f or 4 0 - _? J (JJinut ;:;s . 1.1ror;> .fr om s qoon s n d b.::-.K c.. i n rl o d <.;r:-lte 

:3crv c s 50 oven (j:,O) · h--·nlt 1 0 - 12 n;intu<.:s • 
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OATi,'J..Gn L C ~Kb 

Pour 4;h C. hot v:::. ter 
over 3 C. oa. tt;J e .1l a nd 
3 cubes butter or oleo. 
Let sta nd 20 min. 

Add 3 C. white sugar 
3 C. brown sug(:·.r 
6 eggs beaten 
l;h C. r a isins 

Add 4;h C, flour 
3 tsp soda 
3 tsp cinnamon 
l;h tsp baking powder 

TOPPING: 
3 C. su~~ ar 
Melt 3 cubes butt e r 
Stir in 3 ee:.gs 
3 c. coconut 
3/4 C. Evapora t ed milk 
Boil 2 minutes 
Add 3 tsp vanilla 

Bake 30 minut es 350' 
( 30-40 ru in. ) 

GINGERBR.l:AD 

6 C. flour 
' tsp baking powder 
3/4 tsp soda 
5 tsp ginger 
3 tsp cinnamon 
l;h tsp s a lt 
l C. short ening 
112 C. suga:F 
3 eggs 
2 C. mola sses 
2'(4. C sour milk 
Sift dry ingr edi ents 3 tim es, 
cream short ening &nd suga r, 
add eggs t0 molasses, a nd dry 
ingredients with milk. 
Bake 30-40 minutes a t 350 ' 

:SJ.KING PIJ, ·n r.;R BISCUI11S 

16 cups flour 
;h G baking powder 
3 T salt 
2 C l a rd 
l~ C milk 

Bake 12 minut es a t 450' 

BAl:(B:j_:JC Ub SAUCE 

2 C. chop pe d onion (a bout 4) 
1"}4 C. br o,Nn sugar 
Y4- C. paprika 
J4 C. S -:•1 t 
}4. C. mustard 
2;h Tbsp chili powder 
174- Tbsp ca yenne pepper 
;h C. Wor c es tershire sauce 
10 C. toma to juic e 
2;h C. vinegar 
2;h C. C 8. tsup 
5 C. wa ter. 

Mak es enough for 40 # of chicken. 

CORN BREAD 

4 ~G-~S 
7 CUPS Jl./~Ti,RMILK 

2 TSP 0· _; i.)A 

2 CUPS fLOUR 
6 8UP,':) y _. ;LLo··. Cu~:NhLAL 
4 ':201) . S UG~1n 

5 TB3t) Brl.l~ ING PO""DER 
4 TS P SODA 
1 C SHO"QTENING 

400' 4 ~._) min. 

FUDGE CAKE for 40 

Cr eam toge t h2 r: 
l Y2 C. s hort ening 
4 C. sugar 
6 well bea t en eggs 
Add: Mix together 

4 oz. chocola te (me lted) or 5 oz. 

l;h tsp . soda 
l;h C. hot wat er 
l ;h pints mi l k 

cocoa 

Add this liquid alternately 
with 7 Cups flour. 
Bake 25-30 min. at 350' 
Y.akes 6 - 9" layers. 

APPL:S PI .r.S 

Crust for 7 pi es: 

10 'j. flour 
3 l / 3 C. s hortening 
4 ~sp . salt 
1}'4 C. wat er 
6 ga llons ca nn ed apples makes 

20 pi es. 
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Bro·~-.;nie s 

1 1/~ cu~ shortening 
6 eggs 
1 C p Y) (l .> r· "" ' 

~ ; .:·u. ')·s flour ·'> ., ~ 

, '-'U]S ChO))en nUtG 

"' l /2 CU ")S su<-:::1 r r. ' ~ -
3 ts"J. v nrill a 
J .J.';;; ~ t- u _:'') • b 'lk l n !.~ '1 o ,ad e r 
1 t s :1 • u ui t 

L'i ix shorteming , sugar , eggs uno v ~1nilln .. . Add sifted 
dry ingredients. Fold in nutv . 
Buke in n greased pan for 20 to ZO minut PG At 3jC0 • 

l )kg . chocol~te chi)~ 
l )kg. butterscotch dhips 
l cnn cho~-mein noodles 
1 c u ~') _:0e ~n ut s • 

l.Ielt chi:1s . ·\ clcl other ing redients . DrO) on wnxod :> .J. ~er. 

Fudaie s 

2 cup;""J s ug or 
l/2 c U) milk 
l/4 lb . butter of m2rcsrine 
3 tbs. c oco s 
1/4 t s y.>. salt • 

.. 1ix above inr~rcclient0 in ] Dn .·-lnet boi l ons r.1 i nu.to. 

;l dd 

1 t s_!) . V': Dill ::.t 
~ cu,o quick oa tu. 

l.Tiz \vell. Dror> from s·0oon on \'htXecl :') ~1 .:!e.t . 

The Sexa~on Punch for HaDaiian ~u~ u 

l 
3 
4 
2 
1 

3 
3 

4 ( oz . can oranf~ juice ( c ~ nned) 
c2ns 46 oz )inea)plc jui ce 
Hawa iian ]Unch ( fro zen) l nr~e cnns 
thinly sl iced lemons 
gul . s tro ng .stee~10d Coo.s t•tnt Co: ..... snt 'i1C··J ; ~1 oz .. c·: n. 

(leave t as le 8ves in til l cool~ 
g ·: llon2 of' i ce 
g ~llon s of D~ t e r • 

B i ll y . i rr r i e .:: t u i! G r • 
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LaSagne for (50) 

3 lbs. LaSagne Hoodles 
3 to 1~ onions 
}z cup salad oil 
2 lb . Sausage 
2 lb Hamberger 
2 cloves mashed garlic 
2 #2~2 cans tor.1atoes 
2-6 oz cans tomato paste 
6 T Parmesan Cheese 
2 'r salt 
l tsp pepper 
2 T sugar 
2 lbs. American Cheese 

Cool~ nQodles in salted ·vrater -
Saute onions in oil, add sausage, 
bamberger and parmeson cheese, 
tomatoes and paste. Add season­
ing. Cut cheese in 12 inch cubes 
Layer noodles, meat and cheese in 
greased pan - 2 layers of each. 
Bake in 350° oven for 45 minutes. 

S_T IR-H-.DROP SUGAR COOKil:.:S 

4 eggs 
1 1/3 cup vegetable oil 
4 ·tsp. vanilla 

CHOCOLATE DROP COOKIES 

l cup soft shortening (part butter) 
2 cups suear 
2 eggs 
4 sq. unsweetened chocolate (4 oz) 

melted and cooled 
l~ cup buttermilk or sour milk 
2 tsp . vanilla 
4 cups flour 
l tsp . soda 
l tsp . salt 
2 cups chopped nuts if desired 

Nix shortening, sugar eggs and choco­
late t:noroughly. Stir in buttermilk 
and vanilla. t.:ieasure flour by dip-level-· 
pour metlod. Blend flour, soda and salt; 
stir i n . Nix in nuts. Chill at least 
l hour. Heat oven to 4ooo (mod . heat) 
Drop rounded teaspoonfuls of dough 2 11 

apart onto lightly greased bru~ing sheet. 
B~~e 8 to 10 minutes or until no imprint 
remains -v;rhen touched lightly \-Ti th 
finger . 

I:lal<:.e s G doz. 

2 tsp . grated lemon rind or 1 tsp. nutmeg 
1~ cup sugar 
4 cups flour 
4 tsp. bal~ing povder 
1 tsp. salt 

~eat oven to 400° (mod. heat). Beat eggs 
with fork. Stir in oil , vanilla and lemon 
rind or nutmeg. Blend in sugar until 
mixture thickens. i-.!easure flour by dip­
level-.pour method. Blend flour , IJaking 
pm-rder and salt; stir in; Drop by teaspoon-­
fulls 2' : apart onto ungreased baking 
sheet. Flatten with greased bottom diPped 
in sugar. Bal;,:e 8 to 10 minutes. Remove 
immediately 

l\~akes 6 doz . 



• 

• 

• 

CHOW 1' 'iE I N ( 5 0 ) 

5 - · , c· ·1 d A , cl) c.n1c 1~ e ns boJ .. _e. .f L) One 
4-5 onions .. . 1 cl . . 
stalk celery DOl l e r t.ogc tiler 
5 cans bean· sprouts 
3 cans pimientos 
4 cans mushrooms 
soy sauce and salt 
t~icken with cornstarch 

3 dozen eggs 
6 cups sugar 
6 cup s flour 
2 Tbls fresh lemon juice 
2 Tbls van illa 

Beat egg white s still, beat egg yolks till 
l emon colored , gradually add suear, lemon and 
vanilla \·Iith the flour o Pour into greased pan 

l) .~lkc at 350° for 40 minutes or until it 
spring s back when touched 

Add a fruit topping and whip1Jcd cream 
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Sunaay - ilre~:f~ot 

!Jot c.:t::ec r~ c CGG 
Jccon or cau~ace 
GJI'Up 
Fl~:,_i·t ~itlicc 

Cho~ Suey for 100 

::?orl: 20 l iJ f3 

J.T~CIPBS 

Liquid 3 [):',lG -.- J: :~ qtCJ 
Celery z ·~ l b::;. (l ~)ji;. r;etl + 2 CUl;s) 
Onionc 3 }_~) G o:c 2].':- q ·c ::::>. 
:}en.n Ci'Jl 'Otrt::J - Z;';. qtc. 
Salt --l/3 cup (3 03.) 
Sucetr - )/1!- c~lp ( G os.) 
Co:t·nctetrc.1 - L;)!;. cu~; ( l))o~) 
Soy ::;aucc -- 3 cupc 
pepper - D~ teaspoon 

Jutta:!.~ Gcotc!1 Chou 3cp.lc:.ro 

: ~ cnpc ;Jro\ .'~1 cuco.r 
1;- ~ cupc iYL:Vc or or 
2 ecce 
2 C'..lp .:J :lo:.L:;_~ 

.. ,_ ..... ( ... 
• , ._ .,._ ~ 0 

2 -tunc. ix:.:;:inc poudc:~ 

1 cup H.:ll:.lutc 

.Biccuit::> 

1. Si: t dry in~r~dicnts tocather 3 
tiocs or ~lea~ 5 ~inutcc in oixor on 
low ::;~oc~, uoinc the vhip , cut o~ 
rub i n chort~~inc. 
2 . Store in ~ tisht ly co7ored con­
tainer i~ .:1 cool ?lQce until needed. 
Yield : G lbc. G ;s (l ~.:11 ~~ qts) 

, ,) __ o .,.., ( ) .-
0~l-;::c c..t L-!-.:....) ~lOt o~1on 12 to l:J 
r.!inntec. 
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Shared by Genie Townsend 

CRANBERRY PUDDI1~G (Steaned) 

2 cups cranberries 
!z cu-~i molasses 
2 ts~ soda, dissolved in ~ cup hot water 
l!2 cups flour 

Mix all together and steam 1 hour or longer 

Sauce: 

1 cup sugar 
~ cup cre am 
~ cup butter 

He at and serve 

CARROT PUDDi i:·~G (Steamed) 

1 cup shredded carrots (uncooked) 
1 cup shredded potatoes (uncooked) 
1 cup sugar 
1 cup flour 
2 cups raisins 
1 tsp cinnar.ton 
1 tsp nutmeg 
3/4 tsp salt 
1 tsp baking soda 
~ cup melted shortening 
1 t s p van i 11 a 

Steam 2 !2 hours 

Fill cans 2/3 full in He 11 greased 1 1 b. cans 

CHEI: SE PUDDL~G (not a desert) 

3 slices bread inch thick 
1/4 lb. k nerican cheese 
2 eggs 
2 cups milk 
1/8 tsp mustard 
2 tsp. salt 

Cut bread in cubes (can butter), cover bottom of 
casserole 1·1i th bread, alternate "'' i th cheese, 
put cheese on top, heat milk, add beaten eggs 
slowly, add seasoning and pour over bread. 

Bake at 350° for 3/4-1 ~our 
in pan of water in oven 
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Shared by Zilda Carlson 

FRENCH TOAST 

Dip French bread into a mixture of 3 bananas and 1 egg. Let 
sit for a minute until i~ becomes thin. 

Shared by Jean Baringer 

GORP 

Gorp can be made in various proportions and by using a combina­
tion most appealing to your tastes. Add or omit as you please. 
Gorp is a good energy restorer and great for nibbling on while 
hikin~, cam~ing, etc. 

Combine raisins, peanuts, walnuts, c~~ up dates, semi-sweet 
chocolate hips, peanut butter chips, candy coated chocolate 
(like M & Ms), small salted cheese crackers, sunflower seeds, 
and mix without any special proportions. One cup of each is a 
good start. 

D' Pancakes 
Shared by Dee Jaspers 

3/4 cup whole wheat flour 
1/4 cup plus 2 Tbls white flour 
1/4 cup wheat germ 
1 heaping Tbls. honey 
3 Tbls. peanut oil 
1 1/4 cups milk or use 1/2 cup dry milk & 1 1/4 cups water 
dash salt 
1 egg 
1 Tbls soda 

W1lole 1'ihea t I-.1uff ins 
Shared by Dee Jaspers 

1/2 cup butte r or oleo 
3/4 cup broNn sugar 
1 egg 
2 cups w11ole whca t f:!.our 
1 tsp. soda 
1/4 tsp vanilla 
1 cup milk 
dates - optional 

Cream butter and sugar. Add egg, then milk and flour 
(plus soda) alte r nately. 

425° oven 
12-15 minutes 
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HF.A.\Tf ~~L'f ~J::l·i011 nr:rsERT (se.~.. - lO) 

First: !·.ax 2 cups flour 
1 cup margarine 
1 cup 1.11::-1.J nuts 

Bake in 9 X 13H baking pan at 350° about ?.5 min . 

l'n1ile baking, mix one large package of Lemon pudding. Cool. \1/hen 
the baked base is slightly cool, spread the pudding on the base. 
(the pudding is partially set) 

Then: \~.'hip 1 lb. cream cheese . 
Gradually add 1 cup powdered sugar. 
Fold in 1 cup whipped cream -- Cool Whip works. 
(I find that when using an electric mixer one can whip the 
cream after combining the first two items -- cheese and powdered 
sugar). Chill, serve, savor! 

To serve 60 

~iix 10 cups flour 
5 cups margarine 
5 cups walnuts 

Bake in baking pans approxiTtlately 14 X 22 ~o about 25 min . 

M1ile baking, mix 5 large packages of Lemon pudding. 
Cool. l'H1en the base is baked and slightly cool .• spread the pudding 
o:a the base. (the pudding should be pa.:...···: ially set.) · 

Then: 5 lbs. cream cheese 
- Gradually add i cup powdered sugar. 

tlhip 5 cups of whipped crt::am into the powdered sugar - cream 
cheese mix. 01ill and serve. 

GRN~OLA - Zilda Carlson 

10 C oatmeal 
1/2 jar (1 C) wheat germ 
1/2 jar (1 C) soy bean nuts 

or 
4 oz pumpkin or sun flower seed. ken1als 
1 1/2 C almonds, cashews, and walnuts 
1/2 pkg. cocanut, shredded 

bring to a boil: 1 Coil, 1/2 C brown sugar 
1/2 C molasses, 1 C honey 

Pour over mixture and toss until thoroughly mixed. Toast in 350° oven on 
cool-: ie shee~s - about 30 minutes. Add 1/2 C raisins and 1/2 C dates chopped. 

Cool. 
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STFOG ~NOFF (8 0 servings) 

He ·-t 3 C. oil 
Cook: 10 C. ch0pped onions 

in the oil until brown. 
(golden--tha t is.) 

Add: 25# hamburger and cook 
until brown. 

Add: ~C. (to tas te) SALT 
~C. (to tast e ) nutmeg 
1/8 C. pepper 2! l ess 

ADD: 6 small cans of mushrooms 
(stem and pieces) 

Add: 3 - 50 oz. ca»s mushroom 
SOUP a~d cook 15 minutes 
when ready to s e rve, spread 
about 4 cups plwdered butt er­
milk over top and stir gently. 
Serve on rice. 

HUNTER's STEUf 

Br•wn hamburger and onions 
Add raw, sliaed potatoes 
Add ~anned vegetable soup. 
Cook, cove red, on top of 
stove until v e get ~ bles are 
d i.J ne. 
Refrigerate, ana warm when 
needed. 

M:B.,XICAN CHILI 

Cook 5# kidney beans 
(can buy ga llon cans) 

Mix: 2 Qt. # 10 cans t oma to 
soup. 
2 t. chopped onions 
4 oz. chili po~der 
4 oz. salt 

Sear 10# ground • ee f 
11+- C. suet 

Water to make 24 '.t. volume 
Simmer tog eth e r 3 hours, with 
the beans •. 

( VARIA T· I CNS FOR 'rHU"RSDAY C.nK.t. ) ICING 

Use pineappl8 j uice in the icing 
8ther fruit s in season; Rhubarb, 
cherries, strawb erries, apricots 
etc., ca n be used for the filling. 

1 C. po~dcr ~ d s ugar 
1 tsp. butter 
2 Tbs'l? cr e c=~. m or milk 
~ tsp. va nilla 

Drizzle over hot cake . 

BUTT::1FhiLK HOTCAKES 

8 C. flour sifted with: 
4 tsn salt 
4 tsp soda 
3 tsp Baking powder. 

4 Tbis. corn meal 
4 Tbsp. sugar 

Add 8 oggs 
8 C. buttermilk 
4 Tbsp . melted shortening. 

Yield 80 hotcakes. 

·rHURSDA Y 'S CAKE 
Pineapple Squares 

Filling: 
~ C. suge.r 
3 Tbs~ cQrRst n rch 
~ t sp . salt 

1 c a n crushed pineap ple--
(3~ cups , 1# 14 oz. size ca n) 
1 e gg yolk 

Cook a ll together and cool to 
lukewarm. 

DOUGH: 
2/3 G. scalded milk 
Add: 1 tsp. sugar 
Dissolve 1 pkg • . ~·: ctive dry 
yeast in 
~G. warm wa ter, add ts the 

cooled mi lk. 
Add 4 t:fAS yolks slightly o~n t .cu 

4 c. flour 
1 C. marga rine 

Mix as for ~i e crust. Stir 
in y east .: nd milk mixture . 
Elend thoroughly--divide in 
half a nd roll out on floured 
board to fit pan 10 x 15", 
overla _ping edges . Spread 
v1 ith fi lling--rfrll r emaining 
dough to cover, se2 l edges 
snip top Yith scissors for ai~ 
to esc ...:~ ··.> e . Cov er, · let rise in 
warm ~la ~e 1 to 1~ hours. 
Bake a t 375 degrees. 
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25 pounds round steak 
4 boxes onion soup nix 
5 lbs carrots qu~tered 

HUNTER 1 s STEW 
(Serves 70) 

2 laree bunches of celery - cut in 2 inch pieces 
10 pounds potatoes quartered 
19 large onions, sliced 
Salt and pepper to taste 
Line baking pan with foil; put .neat on botto,o; sprinkle onion soup over 
mixture, Fold foil over and seal securely. Cook 2 hrs. or until tender at 4 : 
450'. (Sprinkle veeetables over top of onion soup.~ 

3 dozen egg s 
6 cups sugar 
6 cups flour 

SPONGE Ct KE 
(Serves 70) 

2 tablespoons fresh le ~ non juice 
2 tablespoons vanilla 

Beat egg ~~1hitE~S till stiff , Beat ee . .s yolks til le.non colored, gradually 
add suear , lemon, and vanilla with the flour. Pour into s rcased pan. 
Bake at 350' for 40 minutes. (or until it springs back when touched. 
L dd a fruit topping and whipping cream • 

2 cups jello 
4 cups boiling water 
12 cups pineapple with 
12 cups fruit cocktail 
4 punds carrots 3rated 

SUNSHINE Sf: 1 / ,D 

juice 

Dissolve jellp in boilins water. f ud pineapple, fruit cocktail and carrots. 
Chill until set. Cut in squares a nd top with your favorite topping. 

0/,TME /.L COOKIES 

3/4 cup shortening (soft) 
1 cup fir ;nly packe d brown sugar 
~ cup granulated sugar 
1 e3g 
~ cup milk 
l teaspoon Venilla 
1 cup all purpose flour 
1 tsp •. sa lt 
~ tsp. soda 
3 cups oats unccoke d 
1 s ~all pkg . chocolate chips 
1~ cl.!ps raisins 

Beat shortenin3 , sugar, CB3 , ~ilk and vanills to Bethcr till creany. ~ dd 

flour, salt a nd soda to crea~ed Jixture until blended. hdd chocolate bite, 
raisins and oats stir in. Drop onto s re3sed pans and bakp a t 350 1 for 12 to 15 
:·nin. You :.ay Rlso add nuts and cocoatnut for variety. 
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These are some of Brad's GOODIES to pack on the trail . 
They are all good to bake ahead and carry for snacking or 
supplementing meals when hiking, climbinb or skiing. 

THURSDAY'S TEA TIME 
MOLASSES JU~1BOS 
1 cup sugar, !z cup molasses, !z cup shortening, 1 cup 1·1hole 
wheat flour, 2~ cups white flour, ~ cup cold coffee, 1 egg, 
~ t ground cloves, ~ f all spice, ~ t nutmeg. Cream sugar and 
shortening. Add molasses, beaten egg and coffee. Stir in 
dry ingredients and raisins. d ix lvell (it will be very stiff). 
Bake on greased cookie sheet in 350 degree oven for twelve to 
fifteen minute s. (I have always found that it took fifteen or 
sixteen minut es in our oven). 
This is an old family recipe and 1vere my father's favorite 
cookie so my mot~er baked them three or four times a week to 
keep Dad, TIY three brothers and I satisfied. I had them every 
day when I got home from school. 

ORANGE 1~UT BREAD 
1 medium orange , 1 cup raisins, 2 T melted shortening, 1 t 
vanilla, 1 beaten egg, 2 cups flour, ~ t salt, 1 t baking 
powder, ~ t soda, !z cup sugar, !z cup chopped nuts. Pour juice 
from orange in measuring cup and fill to one cup with boiling 
water. Force orange rind and raisins thru food chopper -
coarse blade. Add diluted orange juice. Stir in shortening, 
vanilla and egg. Add flour and other dry ingredients. Beat 
well and stir in nut moats. Bake one hour at 350 degrees. 
Cool in pan. 

BRONN BREAD 
2 cups graham flour, 1 cup corn meal, !z cup sugar, ~ cup molasses, 
2 cups sour milk or butternilk, 2 teaspoons soda, 1 t baking powder ~ 
~ t salt, 1 cup raisins. Bake for one hour in 360-365 degree 
oven. 

CINNAMON 1dUFFINS 
~.i cup sugar, pinch salt, 1 cup flour, 1 t baking powder, 1 t 
cinnamon, 1/8 pound of butter or margarine, ~ cup milk. Mix 
sugar and melted butter. Add milk then dry ingredients. Fill 
small muffin tins ~ full and bake 15 minutes in 400 degree oven. 

These improve in flav~f kept for a couple of days but it is 
difficult to do this B.!S'·vhey are ~~- od fresh out of the 
oven. .~"" , 
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SCALLOP CORN--for 25 

1 gal. crea med corn 
2 cans cond . milk 
14 lb. crackers 
Little pig sausages for each 
__ ,..,.,v~J. 

BAKED B"F_;AifS--for 80 

8 lbs. Navy Beans cooked. 
1 q t • m c lasses · 
3 cup bro wn sugar 
2 bottles of catsuu 
4 tlbs. prepared m~stP ~ ~ 
~ cup vinegar 
Bake 1 :~ .hr ·. or till done 

SV!EDIS.Ei MEATBALLS--for 8 to 10 

1 lb. ground beef 
~ lb. g·round lean pork 
~ cup minced onions 
3/4 cup dry bread crumbs 
1 tlbs. snipped parsley 
2 tsp. salt 1/~ tsp. pepper 
1 tsp. \~V~rcestershire sauce 
1 egg 
~ cup milk 
~ cup Gold Medal Flour 
1 tsp. paprika 
}2 tsp salt 
1/8 tsp pepper 
2 cups water 
3/4 cup dairy sour cream 

Mix thoroughly and shape into 
round balls and brown and cook 
meat ba lls i n oil re~ ove meat­
balls -keep warm. 

Bl~nd flour~ paprika ~ - t~p. 
salt an c 1/8 tsp. pepper into 
oil in skillet. Cook over low 
heat Etirring until mixture is 
smooth. 

Remove fro m heat and stir in 
water. Heat to boiling stir­
ring constantly. Boil and stir 
1 minute. Reduce heat and 
gradually stir in sour cream. 
Mixing until smooth. Add meat 
balls, heat thoroughly • 

DAFFYNITION: Cookbook----- A volume brimfull .. of 
stirring passages~ 
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RECIPE FOR A ijAPPY DAY 

1 cup of friendly words 
2 heaping cups of undersranding 
2 heaping teaspoons of time and patience 
pine~ of warm personality 
dash of humor 

!Instructions for mixing: measure words carefully, add 
heaping cup.s of understanding, use generous amounts of 
time and patience. Cook on the front burner but keep 
temperature low. Do not boil. Add generous dash of 
humor, and a pinch of warm personality. Serve in 
individual molds. 

qQME MADE NOODLES 

Beat up very lightly: 
30 egg yolks and 10 whole eggs 
5 tablespoons salt 
2 cups of cold water. 
Stir in ~ cups flour. 

J$ 
WALKING SALAD 

Take a nice big apple and core out the inside. Use a 
teaspoon to do this. Take out as much of the inside as 
possible, without breaking the outside peel. Then fill 
"salad bowl 11 with chopped celery, raisins, nuts and 
mayonnaise. Enjoy your salad as you hike -- or when 
you get to your camp site. You'll enjoy eating your 
salad bowl as you eat your salad. Use no spoon -- but 
beware, you may end up with mayonnaise on your nose~ 

CREAMED SHRIMP 

1 gal. peas 
L cans shrimp 
2 doz. boiled eggs 
salt to taste 
4 finely chopped onions 
Mix into 6 gal. cream sauce 
Serve over toast. 

OATMEAL COOKIES 

3 cups shortening 
3 cups white sugar 
2 cups brown sugar 
) eggs 
4 cups flour 

3 tsp. vanilla 
3 tsp. salt 
3 tsp. soda 
) cups oatmeal 
walnuts 

Drop from teaspoon. B~ke at 350° for 15 minutes. 

ODE TO OUR KITCHEN HELPERS 
Thank God for dirty dishes, 

they have a tale to tell: 
while others may go hungry, 

we've eaten very well. 

With home, health, and happiness 
I shouldn't want to fuss. 

By the stack of evidence, 
God's been good to us. 
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BE/ N Sr~u.~ 

1 gallon green beans 1 cup sugar 
1 gallon ye llotr ~,rax beans 
3 cans kidney beans 

2 teaspoons salt 
3 ct1.ps vine gar 

3 cans garbanzo beans 
4 or 5 onions, sliced 

2 c·...tps salad oil 
dash t;la ck per per 

Dr a in juice from beans • · 
Combine drained beans, pepper, and onion. 
Add remaining ingredients and toss. 
J.-efrigera te several hours before servli1g. 

Sift together: 18 cups sifted flov.r 
5 teaspoons soda 

Mix in: 5 Cl1pS raisins 

5 teaspoons salt 
5 tablespoons cinnamon 

5 cups finely cut citron 

Hix and blend in: 5 cups ground suet 5 cups molasses 
5 cups sweet or sour milk 

Pour into uell greased molds, steam for t !1ree hov.rs. Serve hot with 
hard sauce. To ~ake hard sauce: cream 2 pounds butter; blend in 
confectioner's s :··_aar and 6 teaspoons vanill.a until S?.uce is firm • 

10 cups flour 
8 cups sugar 
4 cups butter 

Crt ISS - C.- -OS S P0 Ti' TO~S 

~o not peel rotatoes, but cut in slices . 
longlvise, a bout 3/4 inch thick. Score 
criss-cross with fork on one side. 

:.~u.b lvi th oil a ad l·ri th s~rinkled paprika 
Grumble aild spread over fruit. 
Bake at 400°F. until brolln. o{~~H : -lH:--: :·oi ,- l :-· •• ·, :·· :- -,.- :- ~"~~"HH<·-iH~ 

3 cups Cl"ac!cer or bread 
8 cups milk 
20 pounds hamuurger 
16 eggs, slightly beaten 
6 onions 
4 tablespoons salt 

.20TA. TO :'ILLED :t-IEL T ..: .. OLL 
crumbs 2 tablespoons pepper 

6 cups grated cheese 
4 cups cracker crumbs 
3 quarts r~shed potatoes 
1 gallon tomato pv.ree or soup 

Soak the 8 cups crumbs in milk. Combine vTi th meat, eggs, onion, salt, 
pepDer, and 4·. cups of grated cheese. 

Sprinkle t !1e 4 cups era cker crumbs on wax paper. Pat meat on crumbs, 
spread 1ri th potato and the re;:1a ini.Y1g 2 cups cheese., Carefully roll up like 
jelly roll. Put in shallou baking pan. }ake at 350°F. for 45 :irinutes • 
?our the p1.1!'ee (or soup) over meat and continue to bake another 45 ;:;unutes. 
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FRIDAY NIGHT MIDNIGHT ENCHILADA SUPPER ( ( '-- / '- ~,· 1) 
.... • '-...___.. ..::~- -- .. _.....,/ 

By the LOVE PEOPLE ~- . ;.f>-:~.__; 

(~-- + .. ~:{~-:;¢~~cDr r-- .~i: I··.': l. :'I~~( as 
SOUR C::\Efu'1 ENCHILADAS \ ~~;/) ~ · yQ,·--...,~ . J..- .l I I" •. I ~ 
2 ·~ups ~ sour cream ... __ j :~:~;) ;_~ .~..... ·~ ,___. . 

! ~~~:~~~;:;:r;~:i~:~~::e§~ ~ r i' .. C~.~ ~:? .":~~!: ~~ .. E;~.:? .• {J.;t:/ 
12 corn tortillas 
oil 
1 10 ounce can enchilada sauce 
sour cream and chopped green onions for garnish 

Blend 2 cups sour cream, onions, cumin and 1 cup of cheese. Fry 
tortillas in oil, dip into heated enchilada sauce. Put 6 table~ 
spoons mixture down center of each tortilla, roll and ll1l.t in an 
ungreased casserole(8x10). Sprinkle remaining cheese over top. 
Bake uncovered in 375° oven for 20 .minutes. 

~~ 

Pi 
!I 

~} J) ' 1 .. 
~ ) iJ (i;. .: . 

BEEF ENCHII.JI.DAS 
3 lbs. ground beef 
1 raw potato, cubed 
chili powder, cumin, cayenne, 
3 cloves garlic, crushed 
1 cup a hopped gree· n onions 
chopped black olives ·Y_~' 
3 clov~s garlic, crushed 
1 can tomato paste ~.a)4f 
3 bay leaves 1:.:.:t(/t' \ · •/ 

4 dozen corn tortillas 

c::-;;;:/ -=::~} cr) 
salt and pepper to taste 

"' :, ;:·(~ .. r----------.... 
,~ \\\·,,\\~) )__;'-, •... _,,_) 
\)\\\~ ,.. 

Brown meat; add remaining ingredients, cook. 
which have been dipped in hot enchilada sauce. 
cheese and bake as above • 

Roll in tortillas 
Sprinkle with ' ·~ 

·-
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t~ ( ;1 
t:;~,!. .. \)' FRIDAY NIGHT MIDNIGHT ENCHILADA SUPPER continued 

PUFF PASTE ROLLS 

4 cupa flour 
t teaspoon cream of tarter 
i teaspoon salt 
1i cups soft margarine 
1 tablespoon lime or lemon juice 
1 c~) ice cold water 
1 I cup sugar 
2 teaspoon cinnamon 
t cup finely crushed sugar cubes 

Sift flour, measure, sift again with cream of tart~r. Cut in 1 c . 
?;uP-~·•-w.~bor. un':til butter is size of large peas. Add lime or lemon 
Juico~-:: irr.aclla<;luall!ynadd cold water, a few tablespoons a:t a time, 
blond lw~_jbho!Dorkat-. Kneadr.lsov~r~l :times to blend on a lightly flou:ed 
board. Roll out pastry i-" thick in a rectangle; dot with 2 tabla.. 
spoons butter and spread butter over surface evenly. From one 1i 
side, fold 1/3 of pastry and then fold single surface 1/3 over .'f 

other. This makes 3 layers, Roll lengthwise into long rectangle 
and spread with 2 tablespoons butter; fold half up from botton; 
fold top down so it covers. Turn folded pastry so it faces you 
ver~ically. Roll, butter, fold and turn pastry four times al­
together. Place on baking sheet, cover with waxed paper and chil 
Let pastry stand at room temperature for 45 minutes. CUt in 
halves. Then shape into bowties. Roll into rectangles 3/16 
inch thick; cut into 1 inch wide strips. Cut strips crosswise 
into 3 inch pieces. Pick up each piece of dough, twist in center 
making half twist~ Place on an ungreased bakin§ sheet. Sprinkle 
with a mixturo of sugar and cinnamon. Bako 400 20-25 minutes 
or until golden brown . Remove from baking shoot to cool. Makes 
40. 

Recipes from Haurine King and Jackie Baritell 
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2 cans tawc.li.-S 

-~UICK TAi-lALE PIE 

(S erves 6) 

l #303 c.:::~ n crc:..(l style corn ( 2 CUT>S ) 

l small can ripe olives, pitted 
l cup ~r2tcd che ddar chcess 
l 'I' gre.. ted onion 
salt and gLrlic s~ lt to t as te 
l T to. c o s ::.~ u c 0 

l cup corn chi os 

Drain tamales , r0aerving chili sauce . Remove p~~er 
wra-p·9ing .::..nd cut t:.u1,.:..1 l E:: s in ·!,2" piE-ces . Pl.:.tcc:; in 
2~ qt. ca rrtrole (oile d ). Pour chili s~u c e ove r ·top. 
Add corn, oJiv~s , ~ chc~sc and seasonings 3~d mix lightly 
with t~nales . To~ with rcm~ining grat ed che0se ~nd corn 
chips . Bake ~ t 350 degrees for 45 minutes or until 
hot -':lnd bub bly . 

/, / {/·I .) 
. I . , . 

.: ] /I /-.. . 

. _, 
/ 

/ 

( 

·--' 
\ . 

\hf\'"'_. ~ 
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1 CU!_) 

1 cup 
1 cup 
1 cup 
1 eg g 
1 CUI.J 
1 CUi) 

TACOS 

onions - 2 qts 
SC:lt 3/4 CUD 
tomato paste - 1 #10 can 
~~amburger 16 pounds 
r; arlic - 1 tsp 
chi li poNder - 2 Tbls. 
cheese - 6 pounds, erated 

Brown hamburger~ 2.dd or1ion:; and seasonings 

Sal ad Sil Coo ~ies 

salad oil 
butter or marga rine 
bro·wn sug ar 
\·rhi t e sugar 

quick 08. t neal 
Rico Krispies (a :.~ 11ny s in ilar c:ereal; e.g . , Pep, 

S-uec ial !< , etc.) 
3~ to 4 cups flou~ 
1 tsp soda 
1 tsp salt 
1 t s T) van i J. 1 a 
3/4 i s p aluo1: d extrac t 
1/2 - 1 cu~ finally gr 0end 40~ bran fl ak~s 

Uix oil, butter , and ::: u gar toget '1e r thoroughly, 
a dd the egg, oat a eal and rice krispic s, mix well; add 
vanilla a nd a lnond extract ~ a dd soJa and salt with 
flour also ad~ ~ ran flakes. ilrop by teaspoonfuls on 
greased pan, fl atten with forl~ . 

Bake a t 350° aLout 10 r;1inutes or until lightly browned . 

The receipes on this page were shared by Bthyl Fox. 
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t:li!lli' s Ice Cream 

3 c . sugar 
3 c. milk 
3 c. whipping cr~al'Jl 

3 bananas (cut & mashed) 
3 small lc~mons 
3 small oranges. 

Tnis is the ~asiest recipe for homcrJa.i:~c ice:: cream I've ever foun<i. 
This will sc:rve 8 ict.! cr;;;au lovers. 

Combine in manual freezer . 
Crank until hard to turn. 
Open and 6.iv(;;. 

Crank . Fill v-Ti.tt icc and salt. 
Let se:t to cure. (30 minutes) 

One can 1J~~ i'lexi.ble ancl substi tutc stre..wocrrics or any other 
fruits in season . 

l 1/3 c. s~ortcni ng 
l 1/2 c. sugR.i" 
2 errr:,C!. 
1 c crange JUiQe 

4 
4 
1 
l 
l 

IJ: 
c 
t 
t 
t 

rrratcc"!. orenge .rinu 
fJour 
bal:i.ng powd<;r 
soda 
salt 

Heat oven to 4oo (mod hot) rtix shorte:nin£;, sugar and eggs. Stir in Orange 
juice and rind. 1-it.!asure; flour by dip l~:vel method. Blend dry ingredients, 
stir in :, drop rouncl0d teaspoonful s 2 1

' apart on cooldc: sheet. 
Frost with orange butter icing (if desired ) 
H8kcs o doz . 

Frosting: 
4 T butter 
2 T grate:d orange rind 
spread on top cooki 0s 

Homemade Rootbeer 

4 lbs sugc.r 

4 T orange juice 
4 c confectioner sugar 

1 bottle Hires Root Beer Extract (usually found with spices at i ndependEnt 
food store;s) 

4 3/4 gal. "Yratcr 
20 lbs dry icc 

1.-1ix sugar: viat c:r and e:..::tract in a 10 gal, gal vini zed mill<: can "Yri th tight 
fitting top. Acid 3/l-+ of the dry ice to carbonate. I:rn.mediatcly put top 
sc;curcly on can and a 1..l01-T to star~cl for ); 5 min. RGmove top, add remaining 
ice and repla ce li. ~~ . \-vait J. ;;i~-20 mi :.i. buforc servh1g, Root b eer remains 
carbonated fo:c 3-·4 hrs .. llak0s 5 e;c."L . 
Warning: Do not cat dry ic \:: Ol' handle vith lJare b.ands. It is cold enough 

to cause frost oi tl: in a short period of time. (The root beer 
will frOin Root Beer icc; if o.llo-yred. to stand - thi s is edible .) 

~~rarning: Be sure tc mal~e out of d.oors away from p E::ople and glass in cas e 
the top f l ies off from too much pressure . 

Eileen Salsig 
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LI im i ' s I c e C r 8 :1c: 

3 c . s ugu r 
3 c . milk 
3 c . whi_:)ping c re n.n·; 

3 b a nanas {cut & mashed) 
~:s .s r;. Ell ! l err1 on s 
3 se·j2ll or·t.nges . 

This is the e osie a t reci )e for hooeffi~de ice cream I ' ve ever founl. 
This will serve 8 ice cream loverb . 

CoLbine in man ual froezer . 
Cr~nk until ~nrd to turn . 
Ol}en and dive . 

Cr nnk . Fill with ice und salt . 
L e t s c t t o c ur 0 • ~ ~30 m i n tA te s ) 

One can be flexibl e and substi tuto stra1·:berri(jc or ~ny othe r 
fruits in se ~ son . 

Bann Bonts 

Slit b :·:n'"'tnns , stuf '.·:ith cnooolc.te chi~1s ::.nd rnlniuture e,a rshmall owr-; 
S e ·: l in f o i: , f o 1 c1 d r ll.;! s t o ro <:-i t y 1 e • ~ e t i n c o · .t 1 co • C o o k n b o u t 
20 IJ in u t es . Yu:.:·. :o:: ·:· .-:-:.: -:·*-

Fry r ~_:)ialy nn d thorouGh:y nl : yoGr trout . Set ~side . 
T·~:ke l :' ~1 rt vin E~~<-:i.r t o 1 ~1urt ru:.tc r (suffici en t to cover fried 
fish . ( Do not nut o Y1 f i ~_:;h . ) 
.r~aa onion ( libcr;ll,y), .r~ ... rc-1 .)._,- , nu.tr:J eg , clove . Then udd grnci o us -
1.); the e:..;sence of Chi ~:a ( s o:J ~·1u.cc) . Bring to 3 boil . ~~o·.'J pour 
over fish . ~,ct ;:;ct c~re r n i~ht . '.1.~. 11 ,rese rve indefin i tely , but 

CO GKilJG ! 

LPrry Yeo - Chinn 
1ngelo 3ovetto - It~ly 

~ Coo~cr : 1 to~Q) 

:Sow to ::;tretcl':. fl c:u ··; hrooc _:;att i c.; . 
Go t nll your mu.shrooc.:., - 21cs.n and c·:;.t t .!:cc.: i n 3'".!:-~ll ·;icco··~ . 
Estirnnte hO'N t~j '.lD,V ~;Cc')lo t~:i2 ·.:Juuld feed; t J:cn ::;uut r E:...; t t ll i.:: 
from the r:ur..oer of ·;e ·:.·1lC t o b6 fuel . Uo·.·; .)"C ll C :H'J -:.;_'0 fr01:1 l t o l , 
to l t~ 5 ~ it~ onic~s , -{by ~eight ) . ilo~ ~dell tc J uc10ry to ,~ 
~1nd ~~reen o~'1ion to·'Js . ~ubtr:...J t thi0 frc.1 r. the, nu:. b0r y ou had l ef t , 
UoiJ o~:sgs s.r..ould 'oc - 8DCU:_::h to l r; t '1ll i n .. : r ~. ciien t;,.; S\'.' i C i ~ t hem •• 
I f t hi s ~-i t i 11 i s u 1 t o n o L1.0 .C. c on t i n u G B cl c! i n :~~ ·o r c a c1 0 r u.c. b s ;.1 n Cl e ':3 S ~: • 
S ~lt snd ]C) ) CT t o taste • 
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To Fe ed 50 People 

We did have '.~J or e than one mushr oom but not many 
mor e . All told we h a d abouL ~ nound a nd a half of 
Morels picked by e very l~bber tha L went into th e woods. 

St:.rt out by cl8aning and mincing the •iJUshrooms, 
~hile this is b s ing done p e el a s many onions (six 
nice ones). Mince thcs 8 a nd s~utb in butter a long 
wi th the top of fiv 8 c e l erJ s ~aJks for fJAvoring. 
Next , a dd one loa f of bread so~keQ in wate r a nd mixed 
in. All this g o es on wh ilB th e onio ns a re sauteing. 

Bemove mixture from th s fire. Toss in a bout two 
dozen eggs , s a J.t , a nd pE.pp~r to t aste . Th Gn fry like 
panca kes in a butt e r e d grill. 

The more mushrooms you h~ v e and th e l e se ueop l e 

you a dd l 2ss substitut e s ••. 

ThG idec:l is thre e pa rts n~ushroom 
on e part onion 
a f ew gr een l ea fs of c e l Gry 
one slice of dry br~ad 
one egg 

Follow diructions a s a bove . I hop e you un joy it! 

Ange lo Rovetto 
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~~ True more] s arc~ h~llow from cap to stem , with interior linings 
colored whitish cream. v1hon fresh they glvc off a clean , wholesome , 
woodsy smell . If you hav.:.: any doubts about ¥our idcntificati on of t h is 
uniquely shaped fungus , check vrith a local oxport or eXllGriencod hunteY• 
The likelihood of error is small , but be cautious . 

H a.sh your prcc ious haul in water to I lush out any dirt or insc' t s , 
and drain well on paper towclinf; . If you don ' t plan to c0ok the; mo.cls 
i mmediately , you must quickly take mcasu .. ros to preserve any you mu.st 
keep for lvn(:; . Cthcrvriso your harvest could b e lost- 11nwholcsome and 
inedible ! 

PRESER'/ AT ION Nany hunters insist quick froezinr:- 3 s test to .{GOp 
morels fresh and flavorsome . But don ' t overlook older drying rJ,:ocesses . 
Try several methods ; then decide which you prefer . 

To I.l'reozo : 7roc~.ing is :::.i mpll: . Arrange clean morels on :. gla t 
surface (a baking shee t is f ine) and pla.cv in your Iroezc::r . \tllcn frozen , 
store in tightly s ea led plastic bags . Or cook morels Gently :-"n butter 
for just a fm'f minutes ; then freeze in airtight containers . ii th either 
method , just thaw as ne eded . 

To Dry : Strin~ dryinr; is an old procC;ss , quick and sirple . It ' s 
good for on- the- spot preservation . All you nc::ed is an embr idory need­
le , or any noodle with a lar;;c eyo , and a long fairly hoav thread . 
Thread your needle and tic a big knotted loop at Jnc end . Cnt the mo­
rels in half ; thc;n gently push the ncudln t hrough each h2~f , slipping 
it onto the thread . Hang your morGl- lad·::.m threads in a d~y open area 1 

where the air car1 circulate freely . \h0n drieu , pack and storo in air 
tight containers . To usc , refresh morels by soakin6 in B. tor for about 
20 minutes , squeeze and dry cuntly ; thon troat like any fresh ;nushroom. 

Ecre ' s another dry in~.; mGthod . dpace morals on a ba~ing sheet , not 
too close together , and bake at 200 (lowest oven 2ott:r~) until com­
pletely dry . Store in an airtight c • ntainer or bag . \f,e:n r eady to uso , 
refresh as- describ0d above . 

Save water loft f::c cm soaking and boil it dm~n until y cu have a 
morGl e ssence to use in souyx3 or sauce s . This , too , ;an tc : ::cozen . 

COOKING For your first taste encounter with thi8 :narvo- ous mush­
room , just dust with f lour , perhaps add chopped shal:o~s , 3.nC.. se.ut ' 9 
in butter . Season with salt and popper and serve . I~~·:;; Ci marvo=..ous way 
to savor tho nutty , woodsy flavor . Thu cubtlc more:.. r :..avGr ma.::c-r: c;s 
beautifully with the de; licatc quality of chicken , vaa~ , ~c~n ·..., e.;f , even 
lobster . But it can be o~rerHhelcmcd by the stronc:;er f lc-.v~:-s C'J., ITtOClts 
like lamb or hn..m , or bv other heavily flo..voroci ingrodi cn;~ :: . 
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THE MAGIC f10REL 

Every year labbers come to Chat and Hhile attendine.; , seek out the 
Morel mushoom. For further receipes using these types of mushroom , r efer 
to receipe secti" n of notebook .• (li:ditor) 

Peeking through decaying leaves , crumlJling logs and wild flowers , 
morels lure countless rr.ushroom hunters each sprinG . 

One spring ' s special wondrJrs is the fruiting o.f. a curiously shaped 
wonderfully flavored vdld mushroom called the morel . From late l'1arch 
to early June " pothunters .. , armed with bags and baskets , head f or ~ .. 10oded 
h i lls , lush lowlands and overgrown orchards in search of this delicious 
edible fungus . Its fruiting period ic all too short- just about three 
weeks- and totally dependent on nature ' s Hhim. Huntivr, is best c...-.cer 
warm days have followed a long spring rain . Then you must find the right 
spot- a secret experienced morel gatherers may be loath to share . And 
who c a n blame them for not wanting to share such precious bounty ? 

The city dwiller rarely finds the morel in his park , garden or · 
grasses . Only a few occasional finds have been reported . For serious 
hunting , it ' s off to forests of mixGd oak , aspen ·.elm , and beech - maple , 
thickly carpr:;ted 1,fi th blue violets and. ferns . There the r:>erviceberrv 

blooms and mandrakes are up . The woodlands teem with the Harm wet 
perfumes of spring . In rural areas farmers swear that when the oak 
leaves reach their soft , hairy " mouse ea:r-" stage, the morels are wait­
ing to be picked . 

i~ith the family in tm-1 , a l l equ:iT:lped Hi th good waJJ{ing shoes , paper 
bags and gloves for pretection fr em thickets and thorns , you ' re off to 
find that treasure; for the pot . Morchella esculenta, the most prized of 
the morels . It's not tho usual grocery - store mushroom with white cap 
and stem you seek ; your rJ.Uest is for a special sponge- like pitted cap , 
colored bci~c or fa\fn ~ray , shaped va.:suely like a pinecone and supported 
by a cream colored , sometimes footed stem . In wood ed loHlands morels 
are grey and small , somt·;timcs no larcer than ~n inch from the stem 
to cap , and deliciously od iblo: Ancl on a. sum- dappled hill , facing south 
and perhapE", beneath a dying elm , you ' 11 find larger , beige- c e lored spec­
imens- equally dclicrablo! A lucky hunter might discover 20 to 50 
morels , all ringinG ~dead tree , and somo as tall as eight inches . It ' s 
not unusual to come upon a patch growing i:c profusion along a deer 
path or at the fore~t edge . But tb~t sought- after spot is often elusive , 
chancing £rom ycaT to year . 

So don ' t despair if your i'irst efforts go unrcwarJod . I~'!orels arc 
sensitive to the vagaries of weather a11d , with unfavorable co~1ditions , 
may refuse to appear at all . Try asain and , in the meantime , enjoy 
the sprin:..; time delights of tho countryside . But if you ' re fortunate , 
and come upon a ~~e; nurous crop , rGmembcr the other hunters , an~ take 
only as many as you ' ll use . 

\:lhat a treat it is when your quest is successful and you take a 
harvest of delicate morels to cocld Always inspect your collection ; 
each mushroom should be fresh and firm . Discard softened , decayed 
specimens and cut the rest in half , lengthHisc , to be E.ure tho batch 
is free from bugs . 
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Roses are an incredibly versitle flower that can be used for everything 
from candy to jam to potpourri to beads. 

The best roses to use are the old-fashioned types. Red ones have the 
strongest scent and pink ones the most delicate. 

They should be picked in the morning beforetthe 4un is at its highest 
and after the dew has dried. After picking them, cut the white base 
part off the petal. It is bitter and should not be used in cooking. 
Wash the petals lightly and dry on paper towels. They are now ready 
to use. 

ROSE PETAL SYRUP 

this is the sweet base used for many recipes 

1 quart petals 3 cups sugar 

Spread the clean petals on a cloth for 1-2 days. 
Press the petals tightly in the palm of the hand and 
put them in an enamel pan, adding cold water to barely cover • 

._:·\. 

Bring them to a boil over a medium flame. Gradually add the sugar and 
continue boiling slowly for 10 minute P or until a syrup is formed. Strain 
into a sterilized bottle and cork tightly. Do not use for 2 weeks. 

ROSE CUSTARD 

3 egg yolks 
1 pint milk 
2 tablespoons sugar 
~ teaspoon salt 

~teaspoon vanilla 
1/.8 teaspoon mace 
1/8 teaspoon allspice 
1 tablespoon rose syrup 

!.:. ·--_ .... ·: 
::. ·= ... ~; .. -~ 

Beat egg yolks. Add milk and sugar and cook in double boiler until the 
mixture coats the spoon. ~vhen slightly cooa, add salt and flavorings. 
Mix and pour into custard cups. Put in refrigerator to chill. 

FRUIT PANCAKES 

20-oz. cGn of sliced pinee.pple 1 tablespoon cornstarch or flour 
1 teaspoon rose syrup 

Drain juice from pineapple and set aside the slices. Add cornstarch 
to 1 cup of the juic2 and cook unt~ l thick. Add rose syrup and stir. 
Pour over pancakes and a slice of pineapple • 
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ROSE ICE CREAH 

4. cups 1 i:}ht cream 
3 cups heavy cream 
1 cup r.1ilk 

1 cup su[jar 
2 tablespoons rose syrup 
~ tsp. salt 

Hix thouroushly and freeze uithout cool~inc. 

This traditional recipec uns once called Finl~ Party 
Ice Cream. It uas :usually served piled hiGh on a lar3e 
platter for birthdays and 3arnished uith real roses. 

ROSE PETAL PUl!CII 

c:· tea bags J- cup suGar .J '2 

1 quart boiling uater juice of c:· 
:.J lemons 

1 cup fresh r.1int cut in pieces juice of 2 oranees 
}2 cup rose syrup 1 cup raspberries 

Aclcl tea bags to 1 quart bo i 1 ine \later 11i th the nint 
nnd sugar. Let stand 15 minute·s.. Adq · temon and 
orange juice. ]hen cool, add the ra::.pbcrrics ancl 
rose syrup. Dilute to 1 gallon. Serve in punch ~ · c1. ~. 

boul uith floatinr:; rose petals • 

Roses can also be used to make preserv~s ••• 

RZD ROSE JA]:.; 

2 cups sugar 1 pound (11 cups) rose petals 

Dissolve the sugar in !2 cup uc::.tor and stir in the red rose petals. 
place in a shallou pan ancl cove r uith a sheet kof: 3lass. Set in tho 
sun for 8 hours. ~rinc toa a boil and coot for 20 minutes stirrinG 
constantly. Pour into jelly glasses and seal. 

RCSE PETAL .JAH UITH HOili:Y 

2 cups firQly packed petals 
3 cups sugar 

2 tablespoons honey 
1 teaspoon lemon juice 

a feu clrops of reel food colorine 

Aclci 2 cups boiline untcr to the petals. Boil eently for about 10 
ninutes. Strain reservine ttho petals. Aclcl the sugar and honey 
to the liquid and sir.JIJer gently, for about 30 oinutes or until the 
syrup reaches 220 de3recs. Add petals and sinner eently for another 
30 minutes. Aclcl lemon juice and a>:t:ittlec rechtiooclrcolorin[;. 
Four into sterilized jelly glasses and seal • 
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m CRYSTALIZED ROSE PETALS 

these are often used as cak~ de~qrations (and are easier than making 
frosting roses · ·fot: ~.) 

Use highly scented fresh roses. ~~ash and d1."J them well.. Beat the white of 
one egg well-to a foam. Using a small pastry ~L~~h or fingers, brush well 
over the sides · of the petal. Be certain there is no ~-~nlus egg white, bu~ 
that both sides are moist. Shake granulated sugar on both ~~~~~ and pl~re 
on tray in refrigerator to dry. 

This recipe and the following one can also be used with garden (not african) 
violets 

CANDIED ROSE PETALS 

2 cups rose petals ~ lb. sugar 1 cup powdered sugar 

Boil the sugar in 2 cups of water until the syrup spins a thread. Set on 
ice to cool. Then the syrup starts to crystalize, dip the petals a few at 
a time using tweezers or tongs. ghen they begin to dry, dust ~ith powdered 
sugar. Store in airtight containers. 

* * * * * * * * * * * * * * * * * * * * ** * * * * * * * * * * * * * * * * * ~ 
POTPOURRI 

This is a fragrant mixture of flowers, h~rbs and spices that is used as 
a sachet, or to scent a room. 

A simple potpourri uses 1 quart of rose petals that have been dries, 
1 teaspoon of a fixative (powdered orris root, gum benzoin or calamus root 
all available at the drugstore), then add 1 teaspoon cinnamon, 1 teaspoon 
nutmeg and 1 teaspoon allspice. Shake the mixture and store tightly covered 
for ~ weeks. Shake occasionally. After it has ripened, it can be used 
in sachets or set out in pretty glass jars that are covered and opened 
occasionally. 

* * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * 
ROSE BEADS 

Chop rose petals very fine. Put in an iron pan and barely cover with water 
Simmer for about 1 hour, but do not let the mixture boil. Repeat the process 
for 3 more days. ~ever let it boil. After the final day, make beads by 
working the pulp irito a ball with fingers. Put the beads on florist's 
wire and move frequently while drying.k The beads give off a rosy fragrance 
when warmed by the hands. 

Traditionally these beads were made for rasaries • 

Two good sources for rose recipes are: Rose Recipes from Olden Times, 
Eleanour Sinclair Rhode,Dover edition,l973 and The Art of Cooking l~ith 
Roses, by Jean Gordon, Noonday Press, 1968 

SUE FORD 
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l10NDAY lunch - Tablc Fun 

Each ~able was givon an assortm~nt of rainbow-colored objec~s (yarn, 
sequins, paper, pap6r plates; also glue a __ d a pincc nc.) T.k!. wcr12. instructGd 
to make a ccn .;;r pice--- for dinner .• 

EED JESDAY Lunc=: - Tabl2 Fun 

Each table. 1vas allmvc.d 90 sGconds in 1·7hich to fcrnulatc an argum nt in 
dc.fensc. cf rainbov7s. For .::.xa.mplc - The. geed Lord made. raingcHs. Rainbows 
are beautiful. Beauty is in th~ eya cf the. b hold~r. We lovG beauty. 
ThcrGfors., rainbv'l;vS arc P.EAL! Then "~;·JC. slc:~mnc:d th~. dc.fensa intu thE:. 
wrcund . Exampl2: T!-:;;.-:E±rst pr2mis ·. is n t valid because i: d -.als 1·Ji th 
rE:.v8alatory knoHlc.dg2. ·c;qhich can''!:' be. rrov~n. Tte sscond & hird premises 
are: both valid hcwc-.v~r; in thG fourth premise that th · . .y are r e.al bGcaus.:=. 
th;:y· arc. beau~iful is a!'. invalid statement because lovc-. and beauty den' t 
really Gxist . ThGrE:.fore, tha conclusion is fals~. 

FRIDAY - Brc.al:fas~ -·'£able . ·Fun 

Good morning and welcome to the nsvs wi~h station CHAT. The big nEMS of 
the day comes fror.: h2 Rainbm·r Prince:.ss Rainbm tc be exac"" . Her arrival 
was a surprise ~c reany and R dclig~· to all. Now , a word from our Hippy 
Dippy \Jcathcrw~"ln Johr. r "'portir.r or. 'th:. Hippy Di!'PY ,,7Gathsr, r::an. Th-2-r~ 

is blue sky out -h~r~ , clouds and radiant sunshiP.-.. It's gcing to be 
sunny today jus~ as lcng as ~he sun shin~s bu~ if th~ clouds movs in i~ 
\·Till imm0.dia~ ' .ly b .. come:. cloudy. There was a gradual ligh tcning this 
mornin~ tta~ is no 7 radian~ sun shine . This - v~ning thcr~ will b~ a 
progrGss±v-=-- dimming and subsequc.n~ darkne:ss. Hhc>::ev2.r, ~av2. a hippy dippy 
day, man . This l:as bt.e.n your hippy dippy weatherman ~vith the hippy dippy 
\vGa ho.r , man. 

Stickball Dick s~e :i n CEL\T spor~s ~·Ti ~:h th :-:.. latsst spor ·~ s r undup. Th ' 
voll ~ yball eanC:. Has 1vcr. by OrE.-.gon in a clean S\v-3E.p 3 game.s to 0. ~l'hE:.ro. 

Hill be a r0.match ~his aft c..rnoon a~ 4:00. On the. shufflsboard scE.ne, thG 
tournamen~ is s~ill in rogre:ss at ~his time and going \vell. 7hc hors~-
shoc·. champ for ~!1is year is still Bob .'tvho is pre~arcd to me "t all challc.ngc:.rs. 

COHHEP.CIAL BP.EAK DEAD ROT - De ycu hav~ B. 0.? Do ycu £2 . .::.1 lE-.ft 
out, dm,rn Hind? Arc ycur fri e.nds avoiding you? 

\<Jc.ll , ':hen, ,.;hat you n..::. (.d is DEPD ROT . D(;.ad ~-o! is ~hE:. only all "f.)urposc. 
soap that is guaran··~ ·-.~.d to zc~ rid of friends and funrrus, CV(.tl fri£.ndly 
fungus! 

P.cJnc:.mbc.r Gr~ndrea' s lye scaT)? Dead R.)t ma.b:s tha"- lee!( lil:.:: vTatcr! Fhy, 
~·Ji~h Dead Rot ycu can shc,v:-.r \·:i~h your cloth -:..s on; net or.ly doe.s it clear. 
":hem, i"': r2move.s them! 

So r(;.mcnb.:.r, buy De:.c.d Ro ... , THE ALL ?URPOSE SOAP TEAT LASTS A LIFETI~IE! ! ! ! 

S~a~ion CHAT Edi~orial - A significant scientific study has jus~ be0n 
cc~plc~Grl linking Irish Leprschau~s and ~he pot of gold a~ th8 end of ~he 
rainbmv. It ssc;:~ms tha. ": thc.s.: li ~":1 people havG long b~E.n f Jllm·1ing th~.ir 

dreams, f!'.eetinp; (-.vsry year for many y:.':!ars in 1-:)vt;ly gr..:.c-.n f r2.st.s, 
surrounded by sparkling blu_; lakes, the gcldcn sun shining dmvn on thE..m, 
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TABLE FUN, COHT • 

CHAT Editorial, cont • 

._he purple and blue and rose of th sunsc:. glc <Ting in th.:. c.vt:.ning skies 
for th~m, and through 2nj eying all this and nee ing old and n\:.W fri ~nds, 
'l;·rorking, playing, laughing, and learning og.:-.~hL-r thc.y have followed 
their dr c:.ams and f -und :r.is gold a"" th::·. end of thG rainbow. If you 
~.;rish to pursue ~his pot c f gold you must be v.Jilling t o lev~ co lor and 
dr0.ams bu~ r.1cst cf all rair-bm·JS. 

FLAG CERElfOdY 

FOP. TEE BEAUTY OF TFE EAP.TH 
-·-- ---·- ---

F r the. bc.auty of the. ear~h, For ~!: .... glory cf th2. ski s s, 
For t h 2 l ov e which f r -::n c ur birt h Ove.r and around us li ].£ '; .. 
Lc rd cf all, tc the ~ we raisG This cur hymn of grats ful praiss. 

For the joy of .:.ar and cys, For the. hear~ and mind's d ~.;ligh~, 
Fer the mys""ic harmony Linking s 0ns e ~o s c und and sigh~ ; 
Lord of all, to '::h..;. · -vrc. rais e This our hymn of g rateful prais,;. 

For t h e j oy o f human l ov s , Bro ~hcr, sister, parGnt, child, 
FriGnds on ~arth, and fri2nds ab ov e ; f or all gcn~ l~ thoughts and mild; 
Lc rd of all, '!:o the:e H2. rais -. this our hymn c f grateful r>raisc::.. 

For thyself, b ~s~ Gif~ Divine! To our rac2 sc freely [ivc.n; 
F~r .hat grsat, er~at lov~ o f •nin~ , ~~acG en car•h, and joy in h2av~n; 
Lord of all, t .J the.£ w12. rais e. This cur hymn vf grateful praise.. 

***************** 

R~infcrcG ~h~ ~ood, nenative ly reinforce the bad. 

***************** 

Ucrk fo r s or.1con c.: v7ho ~rus~s and be:li c.vc.s in y c.u. 

***************** 
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I·iONDAY AFTERN001~--TEA Tir.IP This is the history behind the 
breadsticks served. 
Dina Rovetto is 85 years young and she has ~illions of friends. 
She makes her home with her daughter Lorenc and her family 
about 10 miles from Yakima. They live on a 10-acre mini-ranch 
where her son-in-law raises several beef animals and she enjoys 
the calves in the spring, waters lawn and docs her own special 
things for her family. She makes pasta dough and cuts noodles 
and once has tasted the fresh ones, it makes a sad comparison 
to have to buy the plastic packaged ones from the store shelves. 
Another of the things she docs is to make grissini (pure Italian) 
and she d.ecided she would treat our Chat friends to some so they 
could appreciate a true Italian treat. In fact grissini 
originated only a few kilometers from where she was born in 
Turin, Italy. She lea.rned the home arts with her sisters and 
when she was 19 yua~s old she responded to a letter from John 
Rovetto that said, "y0s" she would come to Indiana where he 
was living and working and if they decided to marry after 
getting reacquainted ... " They did marry and a year later Angelo 
arrived. He was named for his grandfather and his middle name 
is John. Tho knerican spelling for this new country. They moved 
to California whore the sister who had como to America earlier 
lived, near San Francisco. Later, they found the town of 
Roland, Washington which appealed to them more than any other 
American place and they made it home. The region reminded them 
of t.~1eir beloved nome region in Italy and ti1e combination of 
Italian-Croatiol families provided a nix of tradition in a new 
land when they visited qith neighbors, celebrated weddings, 
spent long winter evenings together or a group mot on Sunday 
afternoon to play the bo\·.rling fame called Bocci Balls. There 
was a time when John novcd his family to Seattle and went into 
the salami business with his brother-in-laH. I!e really didn't 
like tho city and the family, which now included Lorene happily 
moved bac1~ to their horae in Ronald. Grandma and Grandpa moved 
to CloElum when Angelo and LorGnc had married and lived there 
until they began cpcnJing winters in Yakima because the winters 
were longer in ClcElum and the roads made them both nervous. 
After John's pa.ssing, Bina lived in the small home lt:lhey had 
till it burned. and t "1en moved to ~ .hcr daughters. She regularly 
bakes all sorts of treats and specialities and makes her soups 
and sauces. In t he ~itchcn Section is the recipe for grissin 
(Piedmontcsc) and happy baking. There is a knack for making 
light fluffy breadsticks and it can be mastered easily, but 
takes alot of practice to perfect, so If your's aren't all 
that you wish to begin with, just keep practicing rolling, 
stretching, pulling gently and pressing the tips onto the 
baking sheet and you, too, will make delicious grissin for a 
truly delicious addition to your meals. (Tho best are crunchy 
and Light.) 



• THURSDAY TABLE FUN 

by Jean Baringer 

North Dakota University Entrance Exam 

example: 

1. Sand = sand box 10. 0 
M.D. 
Ph.D. 

2 0 man L.L.O. 
board 

11. knee 3. stand light 
I 

12. II II 4. /1'/e/a/d/i/n/[j/ 00 00 

r • 5. road 13. chair 
a 
d 

14. dice 
dice 

6 • wear 
long 

17. mind 15. t 
matter 0 

7 . cycle u 
cycle c 
cycle 18. hers/himself h 

8 . t 19. ccnalg 16. ¥round 
0 eet 
w feet 
n 2 0. ba nan a feet 

feet 
feet 

9. le 21. death/life feet 
vel 

2 2 . esgg 
gcsg • ggcs 
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TABLE FU~ -THURSDAY DI NNER 
submitted by Jean Baringer 

1fho' s Who 

3 men - Tom 9 Dick and Farry each have 2 occupations: 

bootlegger, musician, painter, chauffeur, barber, gardener 

\'JHO I S HII I CII 01~E? 

1. The painter bought a quart of sp irits from the bootlegger. 
2. The chauffeur offended the musician by laughing at his mustac~ 
3. The chauffeur courted the painter's sister. 
4. Both the musicia~ and the gardener used. to go hunting with 

Tom. 
5. Harry beat both Dick and the Painter at checkers. 
6. Dick owed the gardener $10.00. 

* * * * * * * * * * * H * 

In a college names of the President, Professor and Instructor 
and Janitor are i'-lr. Jones~ Mr. James~ I·Ir. Ross and J:•lr. Haines . 

In the same college are 4 students who are James, Jones, Ross & 
Haines. 

1. Student with same nar:1e of professor belongs to the fraternity 
of which Ross is a member. 

2. The daughter-in-law of Mr. Jones lives in Philadelphia. 
3. The oldest son of the President is 7 years old. 
4. The wife of the Janitor has never seen dr. Ross. 
5. The father of one of the students always confuses Haines with 

Jones in his class, but is not absent-minded. 
6. ~~1r. Haines is the father-in-law of the instructor and has no 

grandchildren. 

* * * * * * * * * * * * * 
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TABLE FlliJ - THUPSDAY DINNER 

lvho owns the Zebra? from Reader's Digest 
condensed from Life International 

Shared by Jean Baringer 

lo There are 5 houses~ each a different color and inhabited by 
men of different nationalities, with different pets, drinks 
and c iggare t te s. 

2. The Englishman lives 1n the red house. 

3. The Spaniard owns the dog. 

4. Coffee is drunk in t1e green house. 

5. The Ukranian drinks tea; 

6. The green house is immediately to the right (your right) 
of the ivory house. 

7. Tae Old Gold smoker owns snails. 

8. Kools are smoked in the yellow house . 

9. l1ilk is drunk 1n the middle house. 

10. The Norwegian lives in the first house on the lefto 

11. The man who smokes Chester Fields lives in the house next to 
the man with the fox. 

12. Kools are smoked in the house next to the house where the 
hor ge is 1--ept. 

13. The Lucl~y Strike srnol-er drinks orange juice. 

14. The Japanese smokes Patlaiments. 

15. The Norwegian lives next to the blue house. 
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ANSWERS FOR TEST 

1. Sandbox 

2 0 i.lan overboard 

.) 0 I understand 

4 0 reading between the lines 

5 . cross roads 

6 0 long underware 

7 0 tricycle 

8 0 downtown 

9 0 unlevel 

10. -30 

11. neon light 
--- -· - -

ANSWER TO WEO'S WHO 

3 men 

Tom - - Painter 1 Barber 
Dick -- Nusician, Bootlegger 
Harry -- Gardener, Chauffeur 

College People 

Professor -- 11r. Haines 
President -- Mr. Ross 
Janitor -- Hr. James 
Instructor -- 11r. Jones 

Who owns the zebra? 

12. circles under the eyes 

13. highchair 

14. pair of dice 

15. touch down 

16. 6 ft. underground 

17 . mind over matter 

18. he's beside himself 

19. a backwards glance 

20. banana split 

21. life after death 

22. scrambled eggs 

i~orwegian Ukranian Englishman Spanish Japanese 
Yellow Blue Red Ivory Green 
Fox I-iorse Snails Dog Zebra 
Water Tea Hilk Orange Juice Coffee 
Kools Chester Field Old Gold Lucky Strike Parlaiment 
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FA1ULY HISTORIES 

He ~he pink family are: 

Sally - This is my first time ~c arrive ear1y and I loved every 
minute cf i:. I brought or came Pith e.igh frcm Great Falls --
tHo of Hl:ich ~·:-e.re reards. This is the first year for Bill and i~' s 
most enj cyable &o have him here. One c f our goals is to have the 
'lhcle herd' a~ Cha~- (four rr.ore t c come .) 
Elaine - fron Ya1:ima in -:he cen·-:er of \Tashingtcn. Chat has beccme very 
essen .. ial to A!lgelo and me and l•"e. come for annual infusion of scng, love 
and grc~vth ar.; cng cur belcved fri~:1ds . dark h2.s j o ine.d us and makes 
ttis one. of his pricrities, ~oc, ~o cur j oy . 
Doro~hy Clayt: cn - frc1:: Haupaca, Hisconsir:, 2000 miles away. There is 
a quali~y of accep~ance and nur~urc a~ Chat ttat recrea .es. It's great! 
Karen - first- t i !!le at Cha ': , fr cm ~ozeman, !:1ontana. It: hc.s been really 
gr.e.at. Everyone means a lo~ to me here. I have many experiences to 
bring be.ck .O:o my 4-P club in Gallat in County. 
S~ e~v - Portland's duck feeding firefighf.:ing clcHn ~:hat also solo's for 
·hreddings and funerals. 'Tis 4_:hc. lucl c ' the Irish that ye reach to be 
s~vedish and find vue: ':ha~ you're Danish - - - :ror.E FOCD! (Temporarily 
fluffs and flushes his buff, wa~ch out fer the ~idybcwl man!) 
Teri H. - fr om Emmet~ , Idaho! Yes, fur (2) :.:He years I have bee;n repre­
senting ~his s~a~e a~ Chatcolab. Cha~ has been a wcnderful, enlightening 
experience it! Hhich I am glad to rarticipa_e. I will always remember it 
and make it a goal to re~urn. A~ ~he presen~ I am workinr as a secretary 
at ~he 0.0. E., bu~ I hope '·c go to school in Augus~ t o study Therapy 
Tech. I have had 10 years of 4-r (hm.,r I learned abou~ Chat.) I like 
all y~es cf dance, singing, sharinG ideas and experiences, ~$.tdoqr 
11·ct;lt.yit$.~~:,~~'an4c.lct~~· of : J~iguHE','. Hu~s. 
Dave 1·7. - first tirre labber, 10 ye.ars of 4-II, l cve sing ina and ac~ing, 
enjcy v7a t ching pc.ople, a junior in high school. Plan en beip.g~~~t!her.:ia 

psychologist c r s ocio l o8 is t . 
Dc ro~hy Burlison - hails from Mosccw, Idaho end j o ined us for ~he firs~ 
couple of days, bu~ had tc leave on account of the busy schedule she and 
Vern have had since re'":iremen~. 
Janice l7o rquis": - came. from ~<lalla Halla ~o rene"tv friendship's and see 
how much she could do in her day wi~h us. We misse4 her when she and 
Sonya had to go back ~c family and school requirements. But the Pinks 
enjoyed every bit of -:he t ime ~ hese t-vm could be here and decided be""ter 
a li~~ le than nothing! 

The Blue Family: 

Bet~y Schuld - I ccme from Ore3on where. my favorite involvement is the 
Clackamas Coun y L!.- L. C?.np Commi .. tee.. I have .hree ch ildren, ··-vm dogs, 
~·Ho cats e.nd +-He horses. Hy husband, Jim, ~ eaches pctte.ry at Port: land 
Communi _ y College and one of ~hese days \vill become a Labbe.r tee. 
~~re~~ Murphy:- I come f r om Por~land, Oregon , where I a~ .. end Portland 

- ~.'B<. I Community College. I live "t·Ji ··h my par en+- s, and .wo younger brut-hers. I 
he.ve counsele d for Out dcor Scheel end have Her ked wi ~h the Big Brother­
Big Sis'-:er Prcgram a~ Ore.gon College of Educat ion in Ncnmcuth, Oregon. 
I love he cutdoors, and have 'Horl:e.d for :he Ycuth Conserva ion Ccrp. for 
t"~"vC s umme.rs and am p lanning to ~-,.ork at Yellmvs~one Haticnal Park in 
,.;y...,ming this sutP.me.r. I'm enj oyir..g Chatcclab and hcpe I can return next 
year. 
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FAMILY HISTORIES, CONTe 

The Blue Family, Cont. 

Diana HacRae (Yahoc ) - I come to the Lab from California (this time) via 
Israel, South Africa and London. My families ties are spread out 
between the U.S., :1id-Eas~, and now Africa. I have been working as a free 
lance Poli~ical-Peligicus writer and briefly with ~he t ouris t business 
in he Eoly Land. Host of my energy has been geared to "':he human right s 
issues in c ~her ccunt. ries verses our economic foreign policies. 
Don Clayton - I ret-urn .. his ye.ar in ~he. ne.r.v s~a':e of non-j cbber nm..r living 
away fr om ":he. Claiicago me~alGpoli.s and basking in ~he bee.uty of the "Kettle 
~ioraine" country of cent ral Hisconsin. I t 's rre.ai:: to return to ~he old 
Homestead tc begin a nex..r, full, freer, s t ege. of adven uring in my life. 
Lisa J oy S ~aigmiller - For ~he pas~ eight yeers, I have been quite active 
in 4-H. This past Novembe.r I ~vas cr osen to attend National 4-H Ccngress 
in Chicago . I 'Has chosen as a st2.- e winner in my Self De.termir.ed project, 
Cake Decorating. I'm also ~eachir.g cake deccra~ing les sons. I t ake piano 
lessons and I'm a cheerleader. This is my second year at Chat and am 
enjoying it very muc!-1. I learn many new things here and meet l ots of very 
special people. I thank you all for s taring yourselves wit h me and 
helping me tc grow. I will s ee you all next year, if not socner. 
Shawn Fox - I was bern in Portland and lived in Gresham for 15 years. I 
nmv live in Boring, Oreeon. lly hcbbics include phot ography, 4-ll, cooking 
and baking. I enj oy the outdoors and ~his last year learned t o sl:i 
cross country and dm·mhill. I have · been in 4-H f or 12 years, 10 as a 
member and 2 as a leader. The activi t ies I v:as in include photography, 
f oods canning, and rifle. As I became older I became more into food and 
new I am going to school to become a chef. I'm enj cyi~g ~y first year at 
Chat. I've be.en working a t tere camp for the handica!1pe.d ~.;rhich has hel~ed 
me to get along with all types of people. 
Brad Bradle.y - ~ly life is all about (around) Hargaret in SE.a .. tle (~vhere 
an_," wande.ring Cl:a': c.clabbers are ah·7ays Helcome) but spend a great de.e.l of 
time leading outdo r tcurs in vJashinton, Alaska, D.C. and Hawaii. Chat 
has done so much for me and I l ove. to come f or my \veek of sharing, 
toucting and lcving. 

The 1~avy Blues : 

Once u~cn a t ime, no~ so l ong ago, right here on gcod old ~erra firma, 
seven old salts and one ne~v sailor set sail in se.arch of the rainbc~.;r. They 
tack a lL:tle ~ ime to discover the geld in each other and here is what they 
found: 
PAT DAVIS--frcm Cod's country. ac out ~ c finish his B.S. degree in 
psychology at: Hon"" ana S":ate. He has three kids end .?.. ';·life.. l'larta, his 
Hife (and Ste\·1 ' s sister) is a labber fr om e.?.rlier years. Just before 
Cha~ their _wo girls, Candy and Lesa, gained a li~ hle brother, Joshua. 
Pa": likes rlaying gui ·.~ar s , juggling, ar.d hugging. 
DICK SCIHAJARTZ--~he Navy daddy of this family, v;ras born in Brooklyn, Ne~7 

Ycrk, but chose t o live in Oregon. Dick was in .he r-avy and merchan~ 
marines and is an insurance engineer with Gecreia Pacific. He likes boating, 
fishing and travel, and he l cves peo~le. 
BRIAN SALYER-- he's in the Navy right new . Brian hales originally fr om 
r.ogue P.ive.r, Oregon. He ~·Jas brought to Chat t hrough Hi Ccuntry 4-H. 
Brian is intc restoring vin age jeeps, cross ccun! ry, traveling, and making 
"real" frie.nds. 
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FP.J-!ILY HISTORIES, CO~JT o 

The Navy Blues, Con~.: 

KYH PECK--a 4-IIe.r from Grea ... ~ F2.lls, Lcntana . She is on her high school 
speach team , in her school choir, and is a member of •he Great Falls 
High Scheel color guard. Some of her interests are cross-country skiing 
and running crcss-ccuntry, macrame, ~ orl·:ing on 4-L prej e.cts, and doing 
things wi ~h friends. 
JIM BtASLEY--an Oregon grandfather cf five. Jim drives truck for VW & R 
(L'ni var). He lil·.es ~c play g ~ lf ~· i-th frie.nds, enjoys church and people. 
LAUREL HALLBAtrl--borr. in Sacram2nn:o, California, Laurel migrated to Hashingtcn 
at age 5. She has lived in ei~her Yakirra or Selah since. She is an over­
nigh4- Gramnc: I·Ji~h her marriage en De.cembe.r 29, 1978 "'"o a marvelous guy vlho 
shares many cf her in _ E.re.s~s . They each have t~·JO girls and a bey--and now 
tHe females and a male 8randchildrer.. Laurel v7or1·s as an L.P .H. in a Stc?..te 
ins itQtion for the development ally handicapped where ~hey have 150 
residents, mcs~ under 21 years cld . -
JACKIE BAPITELL-- a nc?.""ive Californian (4~h eenera~ ion.) She is graduating 
1ay 26th fr;:,m San Francisco State. Universi ~y W;ktl: an i1 . A. in Interdisciplin.:1ry 
S: udies in Educa~ion, special in~erest area found~ ions cf education, thesis 
c~ childre~'s needs and t heir books (PllEW!). Presently, Jackie is searching 
f or direction in alliening her in: erests a~d backgrcu~d with some lucrative 
occupation(s) .•• any sugges~icns? Interes ts include kids, writing, children'' 
literature, phctcgraphy, TRAVEL, various crafts, hil·.ing, dogs, friends and 
music. Highligh•s of the ~ast year(besides Chat a~d get t ing ~he degree) were 
four mon .hs of travel around the U.S .A .• '"i~h ~·1aric.nne DuBois (and dog Rod) 
and at tending Black Hills lab in September, 1978. 
GEIHE TO: dSEND--she ~hinks this is her 18th year 2.~ Chat. T:be last seven 
years she ha~ cooked for us and enjoyed i t . Bob and Genie work in 4-Il wi~h 
+:he L}-H Rifle Club. They gc tu t heir 4-H camp c:nd have. the gun class. Genie. 
lil~es ~o gc hunting, l ov2s the cu~dcors , going traveling and going to the 
be.ach and digging clams. She has 2 zirls and 1 bcy--10 r;randchildren. She 
has been married to Bcb for 42 years and has l oved i• all. 

The f resh Oranees: 

BOB--born in Cali fo rnia a~d gr~~ u~ in the bes~ par~ of our Cvuntry--the 
Nest c as~ . !Iarried and ~as 2 boys and 1 girl-10 ~randchildren. Enj¢ys 
ou':door ac":"ivit:ies, youth 'tvc rk. Have had a good t ime at all my Chats. 
I!AP.GE--born in ~rashin~~on s~a":e, hc?.ve. 3 s ons and 1 daughf-er. Is an rr.N. 
and wcrks in a hospital in Evere t , Washing+:on en .he 3p.m. to llp.m. shift. 
This allcws time f or classes , etc. and gardening in ~he mornings. Li~es 

pe.ople , cam .. ing, hil:in8, sHimming, square. dancing, se,ving, an~iques, gardening . 
KEN-- born in r1orth DP.l'o ~a c.nd has 3 brothers and 2 sisters a licmmy and a 
Daddy . En~cys fishinz, hun~ing, basketball and all sports. Als o likes the 
outdcors . Very involved in 4-E. l:as won 6 out cf county ~rips in 4-H in 
the oast year and 2 half . Tie is 16 and will by 17 on July 15. Thinks Chat 
is grea!:! ! 
JOP..N--lives 5 miles e.as+- of His soula, ~·lcntana . Son J cel runs the fish feed 
plant i!! r 1ill~own. Daughter r.Ze lly is enrolled in ":he l :o~tana Barber Collage 
in ~isscula. Enjoyed a +-rip ever seas, wcrkine with older pe~ple and out 
dcors wi~h the Bey Scou~s . 
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Fftl!ILY HISTOxiES, CONT • 

The Fresh Oranges, Con~.: 

CAr.OL--bcrn in Nebraska and raised in ~he great str~e of Oregon •• Comes 
from a small coas~al ·.:mvn (Bandcn) and is curren .. ly at .. ~r.ding college c_+­

Ore.gcn College of Educa':ion in licm~cuth , Oregon. Enjoys ~-:or king v7ith 
childrer: e.nd is involved in many activies with ctildren. Las really enjoyed 
her firs~ year at Chat and plans ~n returning in the years to come. 
HAl.\fi-- .:his is Hani' s se.cond +:ime. e.t: Chat and he enjoys the. people here . 
BETTY B.--born and raised as a fa~er's daughter in beautiful Gallatin 
Valle.y, near Bczeman, 1.-'or.t ana. Ilubby & I fzrm a diversifie.d farm in 
fccthills end vall~y. Have fcur beautiful children. Like the outdoors , 
ge.rdening and se"t·:ring. 
JOEi B.-- he orange ~re.e of the fanily--has livE~d 2/~r years in Oregon City, 
Oregon. Involved in 4-H, all athletics, trunpet playing and educational 
oppcrtuni~:y ttrough this year r.rc.due.~icn from Oregcn S~c.~e Ur.ive.rsi~y in 
Fores~ Hanagemen~ . i\.m. going to b e 'tvcrking cut of Pert land, Oregon for the 
nex~ year and hopefully become a Pc::.ace Corps volun eer in Smlth-Cet-tral 
~~erica cr Africa. This is his . 5th year at Chat. 

The WyoridHashman Far1ily (Y ellm·J) : 

Our family origina":ed a": Cl~a~colab 79, on Sunday, Hay 13th. Each of our 
family members is unique and colorful. he. all have experienced different 
life si'·uc_4-ior.s and have seer. the colors cf ~he rainbow • 

Or..e c>.~ a time ~·Je 1;vj_ll look into the lj.fe of each of our family members. 

The organizer cf our family could be no one. ot~e.r than ~~2.me. B. She's frcm 
Oregon Ci~y , Oregon . S~e l ovEs people very much, especially those frcm birth 
to 99 . I_er love for people nat urally causes her tc wear many hats: She 
is a ~ife, a mother of 2 girls and 2 Lcys, Grandmcther of 3 boys and 2 girls, 
a first grade teacher, a sv;rimming ins ':ructcr, and a de.vcte.e ':o l~-H camps. 

_·1ama B. Began 1:er care.e.r in the 4-I: program in 19 53 Hhen daughter Ann star~ed 
4-H. . he ':ruly l oves the cut of doors . The 4-II camping prcgram is her 
transition time. In t-he spring she. mus t e.dvance 't~:e ~:;chcol children she 
has P:c tten so close. ~o , bu~ kno't·rin~ there is camp tc get ready for helps 
her le~ gc of these youth and reach ou: tc new ones . 

Cal v7as c 8rn in an Iowa family community. His childhood v7as spent in 
Im·:ra "tvorking Hi~h the farm and other subjects. Hhen H\·III came, Cal spent 
abou-:: fcur years in ":l:e Field Ar~ille.ry . He Has reL:.ased fr cm !:he service 
in 1946. Ee ~arried and had a s on and ~wo dauehters. 

I:e is emplcyed by the. Departmen:': cf the Army en a firing; range fer t:anks 
and helicop ·"ers. 

Cal has married Laurel in ~he pas~ year. His three childrer. have civen 
him three grandchildren; and in marrying Laurel he new has ancther three 
children. Cal and h is family nc ·7 live in Yal>::. ima, Hashing~cn • 

E~hyl is from a Bering address, Boring, Orezon ~hat is. She Harks par': 
~ ime as the ccck a~ Cot r e l Elemen~ary School. In the evenings she has 
recen 'o:ly +-aken on the j cb of cust-odian. Ethyl t:oc \ve.ars many hats. She 
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FAl·1ILY HISTORIES $ CONT • 

The Hyorid~.vashmon (Ye.llmv) family, cant: 

is a moj\oher of 3 girls and one boy She.wn (\-The is \vi th us at Chat), and a 
grandmother of 3. 

She is involved with Girl Scouts and 4-H. One group she is especially 
proud ;o tvc r k with is the "fl:arambe.es," vJhich means let 's pull together . 
This is a 4-r grcup of Indians , They are get~:inc ready to !:lead back to 
Kansas on an exchange trip ~his summer. 

A really neat experience for Ethyl was to be chosen to represent Oregon 
to ~he National 4-H Confe rence last fall. She also teaches ou~door cooking 
at 4-H camp. 

Ethyl even finds time •to help coordinate the cow~uni ~y schoo l in Cottrel. 
These classes are open to all vJho -v1ant additional learning experiences . 

Phil is fr om Oregon via Colorado via l~oming - he's twenty-~wo years in 
between . Phil enlis~ed for nine years with the U.S. Air Force. To begin 
his ~raining he had _o c.ttend the !~ir Force. Academy l ocated in Colorado 
Springs , Color2.do . Ee has left the Academy and is novJ located in Cheyene 
Hyoming as a Security Pclice.man, S.P., in charge of 80 men under him. 

Phil is committed ·o the U.S.A.F. for the next four years and is unde cided 
about the direction he'll go from tlere . 

He also has other in~eres t s besides the military li~e: Girls, Girls, Girls, 
Tang Soo Do, Science Fiction, Fantc.sy, end dancing. 

i.Iary is frcm Grrrr:fffuls, Hon~ anc. . She lives there en ~he mountain tvith 
the rest of he IIeard. !·Iary Buffalo : luffe:.d cut some 20 years ago . 

Some of H2ry's many interes~s include calligr .phy, ~ui~ar , singing and 
"tvriting. She is a Eome Economics and communicaticns major. This fall 
she will te en~ering h~r j u~ior year c.t don! ana S•ate University . 

i·1ary \vas ele.c ed as !:he ·~at.ional Editcr c f "SPUr.s" (S:>iri~-Fatrictism­
Unity-Re.spcnsibility and Service) which i s a nc.t:hi cnal service organization. 
She will be ho lding this office f e r 2 years pub lishing this national 
organization's pape.r . She ~oc is active in t he L~-H progrc.m . 

Hark from Yakima , Pashine~cn emerged in :.o the \vc rld 18 years age January. 
He enj oys seel:ing adventure , nc: enj eying misadventure .. 

He heads for Hashington S .. ate. University this fall as a. freshman. Intereste.d 
in learning Har k appr oaches every sit. ua.'!-i cn \·lith t he exci·'::2.ment of a new 
dis ccvery. 

Hark likes pe.o!Jle , traveling, tennis, golf and camps. Ee has a great 
desire to fly. \The~her i t be in a plaP-e, a s a sky diver, or hang gliding • 

Susan cernes from Sandpoint, Idato , bu~ criginated i n Wisconsin . She is 
nC'H the Bonner County Hone Economist, greduate of the University of 
Visconsin - Stout in Home Economics Educaticn. Susan moved tc Idaho in 
'74. 
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FP....cliLY HISTORIES, CO JT. 

The Hyc,ridtvashr..on Family (Yellmv) Cont.: 

She e.r-j .... ys pe.orle, cross-coun"":ry skiing, swimming, etc. Susan is alsc 
very involved ~vith .~.he L~-H program, i~s teen group , t:oo. 

Burl born en the i·Je.~v He.xico range learr..ed early the c..rt of sheepherding. 
As a college gradua~e of a~imal science he specialized in Sheepalcgy and 
o~her rel3~ ed fields. L.~ has had experiences in sheep judging, and cattle 
production . 

Tie has now retired from his professorial ryositicn at Montana State Universi~y 
-::o c. life. o£ the free lance "Expert. ;~-~:Fer ":hose tvhc den'-'.: knmv an "expert" 
is a he.s been drip under pres sure.. n 

Burl lives in the be2u . iful G~lli~an V2lley wi~t his wife . They h2ve two 
sons 2nd wo dauzh~ers. ilis in~eres ~ i~ people is apparent by his cons tant 
involvement Ti ..._h !?E-O~le . 

Like ~he colors in ~he r z inbow we come ~oee:h~r to share our light wi~h 
e2.ch o+her. 

The Brotvn Fc.mily: 

Our faMily first discovered i7sclf over 2 plate o~ eg~s and bacon. Ttis 
could have been really pr8~"::y messy, but as is our nature Te finished 
e.c?.-:ine before the poi ;re.rs of gravi .:J om;;le~~ized us. Ttis became qui ·~e. 

2 ~rc.di tion Fi ""h us; even ':hou?h ':·:re ~vz.r.dere.d e.nd s ~..rc..yed 2. ~ ':imes fror:: 
·~ he fold of t he. cbligc:~ions of ':!:.e c'.Ver present du .. y-'t·:rhee.l, ~ve never 
lac~ed for effec~ion or full s~omac~es . Early on in ~he tec~ic week 
~1hich Chz. .-: cc:n be, 1:·7e los~:: scv~rel of our friendly ne.mbers :o the call 
of ~he ou~side world: Sonya Wat~s , Chris Q~d Bob Beasley hc.d tc rc~urn 
e.e..rly ·.:o grfidua~e , -.:vor :: , and o':tervJise stay solven":. Trough ue misssd 
the.m 'l;·.re. !'erse.ve.red, and ~.:or ked ~c~ ':'.·-he.r ~·:'he.n ~ e could re.~e.ml::er -.:-;he;.": family 
t e -ac~ually did te.long to . And of course He had less and less trouble 
'I:·Ti ~-h -h.:::t as ~1-e. ~,reek r>rczressed . • • • • I "':hink. 

Pa~riarc~ of our :amily is Dwigh. ~~a les. In ~he pas":. yezr D\,1igtt has 
finished his S\·7 imninz pool (r.-;rhich is indoors, no less,) had lo~s of 
visi"':ors, 1-.as read ir:sa':ic.bly (so n:uch so -::hat ~1-:e Bcok Eo bile ac~ually 
cernes righ·'" •o his deer, ~l!m.; ":I., at's service!). Of special inte-rest is 
t!ta~ DHi2h· ... _ nmv has a fellaH labber living in the neighborhood nmv. Brad 
Bradley tas bough~~ ~he fivE. acres acrcss ~he. read from DHigh~:. .A.lmos~ an 
ins t an~ li~~ le Chc.•! !!! 

Roy l'ain l:as spanned the miles ~o jcin ~he Brm·7n farrd ly; 1-:is home is in 
El Cen'-ro, C"li_ornia, \v. ic1~ is abou~:- as far south cf Parley as you can 
ge _ ~·li "::hou·~ learnir..g a foreign le?.nguaee . P.oy originally came from the 
Hari . imes ir: Canada, 2nd no t e.d '.:1-:a"': t.e. gre 1 u~ ir.. a place Hhe.re ~he uin~ers 
dipped tc 50 de.eree.s belovJ zerc, and nmv lives in a place. Hhere :he su!Ili!1er 
.:empera:'·ures c£ .. :e.n hover arcund 120 de-.e;re.e.s above! Nm.; ~:ha~' s a contras.,... 
He's hap _ ily married ·_c c~.·e:: (also a labbe.r en cccasicn) , has three l·ids 
2nd five grandchildren . Sorn~Jhere ts manages ~c find the ~ime ~o do a 
lo• of re.cre.ar:icr. \vcrk v7ttl. se~icr ci":ize.r:.s in his arE-a. 
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FM1ILY HISTORIES, CONT. 

The BruHn Family, C nt • 

Theresa Kraus is a graduating ~veb foot from Ore.gon College of Education; 
what's especially great in ~his day and aLe, is that Theresa has already 
got a teaching job lined up in ~he fall (at her old grade school!) She's 
hoping to be v7orking a~ a car.1p in Dallas, Ore.gon (ye.s, believe i ':: or not, 
there 9 s a Dallas in Oregon - but don't ask me -r,;__y. Could have been 
named Oinaha jus as easily.) 

And f:hen there's Terry "Tyris'!:" Carson, 'iho just got: married a counle cf 
\veeks ago, and hc:s an expanded family that nm·7 includes four more kids for 
a grand total of seven. Terry says her time is occupied with work, 
cooking, seHing, and trying to keep the cockie jar full (Hhich is nc 
small chore \vhen you've got seven Y.ids!!! The average consunption rate 
is 20 dozen a week!! I'd ha~e to see the dentist bills.) 

Ano~her California boy fcund his Fay nor h via Amtrak and the good graces 
of Bet y Schuld and Cc. l~rk Pat~erscn ahs been busy since last Chat 
working as a tour driver and guide for a Bri~ish company (Trek America) 
fer ~he summer and fall. Facked up about 10,000 miles of driving every 
six ~veel-:s, going righ~ around the U.S. shoHing it off to mos~ly Australians 
and Ne,·J Zealanders, with a few Europeans, Japanese, South Africans, and 
Israelie.s throPn in for good measure. He spent the holide.ys \vith his 
fcll:s in Pasadena, eot ca!Jtured by ~he. fine wea""her, and ended up painting 
~ouses tc kee.r his ailing bank 2ccount happy. Currently, ~ ·fark has been 
t..:ror1-ing on comple.~ing his Foreign Service exams, ar.d shculd I·.nmv tvhen 
he re~urns after Chat, v7het!1.e.r l:.e' s "in" cr not • 

Our r·icn~ana delega~ion is mc.de. U!) of Carl Kohut tvho is graduating ~m 
Centerville I:ig .1 School on ~!ry 20th, the. last day of Chat. Car 1 has 
lived in Eden, ~cntana all cf his life on a registered Heref-rd cattle 
ranch. He's been a me.mbe.r of the. Iden Livestock 4-H Club fer seven 
years, and is currently presiden~. Carl enjoys working with na~ure and 
the outdcors, l:orseback riding, wri ~in?. poetry (tvhich tv€. e.ll sc enjoyed 
here at ~he lab,) and pe.c,rle. 

The Gr~en Lept~cnauns: 

\{i~l the theme being abcut rainbm-;rs and colors "t·7ha~ could be. more befitting 
than cur green being assccic.te.d Pi t h Irish Leprechauns. They are ah·Jays 
looking for geld at the end cf the rainbow. ~Je lepreche.uns have.nct 
only found the pc: but are filling -them up with the gold found in the 
res~ of you people. 

Burton Olsen - I enjcy life! People! and nature! Workin~ with ~eople 
is my first love. Outdoor activities (campine, hiking, fishine, mountain 
climbing, gardening, raising animc.ls, and carpen:ry are a feH of my many 
in~erests. Teachinz a_ Brigham Yeung, helping my lovely wife raise 8 
beautiful children, tvorking in my church (1formcn) ke.e:.ps me actively busy. 
I have enjoyed Cha·~ very much and Hill be back • 

11onica Hhalen - I am e. unique person who truly cares about other people. 
I f:ry ~c teach a~:hers Hha": I knmv through sharing in 4-H, school, church, 
etc. I try to l_;arn v.:~a~ others have to teach me· through listening. I 
am involved in drama and ar~, and plan to take sociology next year at 
Hon~ana Si:ate Unive.rsi t:y. 
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FAHILY HISTOP.IES, CONT • 

The Green Leprec~auns, Cont . 

Ed Gerdes - A ~varm gree .. ing tc e.ll cf my dear friends • . And .to'· those 
Hho do no~ knetv me, e. 12r~1 invi a ticn to try . 

Jee.n Baringer - She. is usually knotvn as a glvlr.g ~erson tvho shares 
her skills, ~houghts, and love, as well as ma~erial thinrs. Sometimes 
she is quie~ - but thoughtful. At heme Jee.n is wife to a busy Ccunty 
Ext:ensior. Agen~ -Jack , and a mother +o J e ff, 7 years old alm st and 
Jennifer, 4 years old , and daughter to Lois S ~e.phens (t·Jho ' s hcne baby­
si+ting) and Clarence S~e"?her..s Hhc uas h£re. I:e.r ac t ivities in Conrad, 
l1on~ana are varied: t'TOnen' s bc ... vling league, church school teacher and 
women's association secretary, adcp~ive parents group (secretary also) 
and ~he Jayceens (ladies.) She recently rece ived a neat h0nor for 
her dedicated ~r2.ars of service and help to them . Jean's interests 
besides family 2nd friends include many crafts, pinochle, children, 
camping, dancin~, singing, etc . 

Angelo Rcve·:·:c - I am Ange.lc and I am tharkful for the happiness 
that he.s r.e.er.. bes towed Ul)On me mere. than ! dese rve I e.m sure but I 
accep~ life - e.ve.ry bi ~ of i,.. Tr.e I ~:e.lian rrcveb L~Vi ta e.-: Dolce 
Amare. Se.vs: hTi ~h ..Ju~ gre.e. sadness or sorrow there car.not be grea~ 
joy and happiness • 

Each of <·hese inste.nc_.s are nur.ctuation in cur lif€. and open cur eyes 
and hear~s o e. neu t:omorroH . 

I was bern in a small, l ove filled, care f or, close knit c oal ffilnlng 
tc\vn of ItaliCiltl~· · and Sle.vcnians .h.,.~ere Hama ' s ·Vle.re all lcvei~g and 
belly filling so I was even e. pur,gy litt le child whc ran himself thin 
exple ring the Forld a r cund me , the mine, the river, t he mount ains, 
the people , the animals and I had a "ca~" and z.lso "~" 't·Jho \vas 
"Boy Dog ." 

Schoo l broadened my hcrizcn and ~he ~ar t ook me all ~he way ~o Alaska 
and grmvP.. ups did more .. han dig ccal. ''He had and ste.rted a sausage 
fact ory sc tha. t everyone could enj cy good preserved me7 t ~ " ·; .: 
f._nyHay , Alaska t,Jas sucl: an experie.nce of people £rom all over America 
t ha t if: 't 7as only a s .ep i::o Europe and then the Horld. 

Af~e.r three t rips abroad (cne en around the wcrld) ':he uree t c settle 
car.1e upcn me and naturally I meant to de !:his en ~he sands cf the 
l~edeteranian a~d as I des cribed all e f this tc Elain e she shewed 
me hm·7 ~o s e:~:-t le and nes~lc:-. in Yakima and raise a family and then "" eel: 
me. tc Chat tc prove to me ~ ,2t the beauty c f the world could be found 
in the !H:;op le of cur cwn America. I like. Che.t sc then after r-dne 
t ri,..,s -:o Chat \ve did see Eurore. . Elaine, :.lark and Ane:elo ever and 
over and ever asair. nly to provE. that Chat is r ee. l. Ch a+ is people 
cf the \vcrld and we fee l like p e.or) le of t 1e world • 

Ange. l o was b:: rn philosophy, 1·:crke.d sausage , s t udie d eneineering, his 
businesse.s Her s Builder P..estaura•·eur, promc tione.l cons~ructor, Laundry 
e.e.re.+-cr, He e.l c~\Tner, nif:h+: club opera~or, Hattress & Furni~ure t!fg ., 
nm·: Gel£ Ccurse Builde r and happy in ell my yesterdc?.ys and anxious 
f or tcmorrou . --SEE YOU l·TE:XT YEAP.! 
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F.ANILY EISTORIES, COeT. 

The Green Leprechauns, Cont • 

Terri Heard - I am in my fourth year c: &ttenda~ce hsre at Chatcolab. I 
am hcnes~ , cpen minded and I have a sense ~f hurrcr . I brcueht my Mon and 
Dad this year w _ich was a really neat experience far all cf us . I express 
myse.lf a lo~ f times not 2h·:c..ys ir: .. -:rords but in my music and touch. I 
would like ~c ge: ~o knew all cf ycu 2nd rsceive y~ur letters throughout 
the year. I love all of you. \·;ishing you ycur rainbcH ~c h2.ppiness. 

Joe Hat tee - I "<·:c:<.s 1: .:rn ab out. 17 yec..rs azo . I came .. o my firs lab "{,Then 
I w2s 15 yeprs of c..ge . Sirce ~~at ~ine I ~ave gotten in a little bi .. cf 
trouble. I !->ave e.nj oyed rry last f.:Tc years c f CLat very r.mch . I enjoy 
f P.rming, sHimminz , lcving o:he r peo:' 1~,·- ne.char.ics, and f ishinr . This 
year, I have. ee!l e.nj :..-yin2" being Ecbar 's helper in 1e l·i "-chE-.n. 

B. J . Yrei1:e.r - I p-re~-;; u_ in 1i1Fau ·ie, Ore.ron . I've 1:-een active in 4-E and 
FFA and heve been a ccm9 er and counselc r c..t 4- 1= camp Colton. I gradua~ed 
from Oregon S·a~3 tniversi~y and have driver: schocl bus for ~hree years. 
I have bee!l "<vor k ing Hi ~"b retarded c?.!ld hsndica~ped children and Hill be 
starting a ne"<v .1c.b Pi·P:h '":he public ":ran0. it sys .. em Hhe!l I ge": !-.erne . I like 
S"~;·7imming, hiki:1g, s in~ing, craf~s 2nd reading . I have just mcve.d to 
Camas, Hashing~on . I've fO": lots of room so st~p c.nd see me w·hen ycu are 
in my nee~ af t. e Foods. 

The Red Far1ily: 

hT C:hc folloHin~ ar -, th · red f2mily, Leila, Bill , F lorencc;., Clc.rc.ncE:., Sue, 
Hcwie , and Shelly. rr ~ all ~ 1alts cf life we all scme · ow diverged ~o Chat 
~his yc.ar . The Majority cf us are rG~urnies tc Chat . As tc ,.7hy W6 arE-. 
here , I~cFie. said, "I p.-uess m2ybE; I "<:ras lacking something in my life and I 
came hc:re to find L ... .. I found it!" Flarc·.ncE:. says , "I lcve. ':c be Hi .... h 
ycung pcorle. , !'I believ -~ this is net: cnly in e.g e. bu"': in 1 cart." ~ue. 
believes, "Cr.a~ h2s been par!: cf my grouing e.nd has help .d me. tc live and 
love . " Livir:g, l oving, caring, sharcing , t cge.thc.r .. his is ~he P_cd f2mily . 

Bill Eeard - I'm 4 7 years old . Be rn 2nd raised in Bu":te., :1cnt2n2 . Carne 
from a fc..mily cf 2 brv':~ .rs and 2 sistE:.rs all younger . ::arri ~d in Butte. 
in 1954 and mcv2d ~c Gre·.at Falls in 1955 Hht.:.r.::. our six c ildr:;n H2re born 
~ivs c f which arc s':ill at horae. I c:.m :;mplcy2d by ~he Ci':y of Gree~ Falls. 
fy Gr ~.et GrHndmo~.hc.r ~vl"o t·ms 95 years old was able. tc atf:: <:.nd my tvedding 

and r e. c ~S~·: i~n . 

Shelly Rib2ck - I' v r.. b --.E.n growing u~ and still am, in Oregon . Hy home. 
01;\Ttl is 1·!clallc?., r ut I g:; to colleg e. in 1'1c!U!lCU .h. GrC":•ling up I "<-laS involved 

in all sorts cf y uu <:::h ac~iviti.::s, you name it I Has in it . I have. t Ho 
sisters, one e lder, one ycunger. So , as you s2e I had to fieht both ways 
for \vhat I go"" . B ~. in[; p_ ';c.:achcr' s l·id I go ale~ of guff from ethe-r kids 
but luckily it teak alo t to m2ks ms ned(one of my geed points . ) Through 
out my lif ::. my fri.:nds v- c:.r e. my f2mily I l ov2. ~hem just a.s I de my family 
maybe. more. I car,_ for ""he.m cv .r sc much, sor::c.t'ime.s'ri(·t.miink .. t oo· mucij., · so 
I ge _ hur~ by someone. Hho doe.sn'~ und .rs~ar..d . 11y fir8 _ E hugs "~;•Jere given 
~s m~ by t\\7 0 ?ecple. 1hc I lev:: mud:, liarea B and Bill Headrick. The.se 2 
pe.cple ar..d th3ir familL~s c.r .:. my home. a ·12y fr m l:cme.. L2s t year 'las my first 
year at Chat bu~ I fee.l lil:e I've been ccmina all my lif~ f e r m2ny friends 
told me so mucr, I had already be.e.n he.re. I nc--;v- start plannine: for next 
yGar's time at Chat just as scan as I'm hom(.. You arc my friends my family . 
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FA11ILY HISTORIES, COHT. 

The Red Fanily, Cont. 

lfy majcr is El~mentary :Cducation ~vith spacial in~erest in Thea!~r Arts, 
~-cr~a~ion. :ry hobbi -s are swimming, hikin8, singing and my newes~ love is 
dmvnhill s k iing. I lovE-. ~o trav£1, and have seen mos of l:t: U.S. end 
ho.e ~c sec ~h3 ~orld (and I will.) 

Leila s~eckelberg - I grew up 
50 mil~s ncrth~ast of Ssa~tle. 
homemaker, and I ·:~he cldc.st of 
did the "son" kinds of 'v-ork as 

near th2. sr.1all logging ... m~:n of Arlingt:on about 
~·1y father ~~,-as a loggcr-farm~r, moth;;r a 

thrc. ~. (my £ather ~7antDd a son firs ... so I 
I gre~v up.) 

Husband Dal~ is also a lcgg2r and~ c hav2 ~nc son, Devid. An ac ,or, David 
has recently had a movie starring nobGrt Lansing (ha has ~he supporting 
rolE.) released on l~omc Box Office t itled, "Scelpel. '' Eis IJrof-ssional 
name is David Scc-rroll. I:E:. currently is on a dinner he.a ~E.r circuit in 
Arkansas and _hen o Pennsylvania for the summer. 

Dale. and I are busy rockhounding - fi 2ld trips tG collecting er:::as, Dale 
cut ing and pclis~ing s~ones and I silvcrsmit~ing (1c belong !o 2 Ruck 
and Gem Clubs - I'm pr2siden~ of on~ and pu~ cut the monthly 20 pag~ 
bulle:!: in for ":he o' her;) fell:, rcund, squarE: ar.d old-~imE·. dancir.g (\ve 
c.::long ... o 2 damce. clubs - we:.' re t-r3ve.l ch~irme.n fer one. of them;) are. 
e.c~ive in s :=.ver?.l crmping clubs Hhere ·~::. ~c.ach cr~fts and d2.nci~g -
~mong a~her ~hings. 

I 2m c.: Eome Ecnomis ·~-P.2.cr~· 2.~ion Sp ci ~lis~ lool·ing for :1. job. 

Clarence Stenhens - A dsn .ist. I h2.ve. bc.~.n in pru.ctice. for ovsr 44 ye2:rs. 
I c:.r:: f:hinking of retiring somet in-. ""his f~ll. I h?.ve fcur children, 
all doing ~;rcll. I l".:?.VE. scvc-.n very fin-=. ~rzndchildren ,.,hich Lois c>.nd I see 
qui ~E. cf':en 

One. of my hobbic.s is old c?.rs. I !'le.vc 2. 1917 Overlc:rd end e. 1935 Crrysle.r 
Airflm•T. 

H~ve GnjoyE.d C!: ~.t for me.ny yc.e.rs e.nd r.12.dC ~e.ny ere.3.t frie.nds th~re. 

Florence. 'halls - Bern .?.nd rc.:ised in Ho~t::1ne., reoved ':c L?.shington -
married ~nd have five ctildr n end three gr2ndchildren. Active in 4-H. 
Helped ste.rt e.nd serve on Executive Boerd cf "Ycu":h Ee.lp" E.n rgc.niz.2.ticn 
.c help youth Hho 2.re hc?.ving troubl6 Cvpeing with todc:y' s Horld. Ssrve on 
family conf ere.nc~. Ccmmi t. ee. Direc~ 4-H camp and c.m one of 3 Hho h2.ve pu . 
-tog(.~her c. camp counselor trair..i!lg progrc:.m \'lhich hs.s b2e.n giv:;n 3 na~icnal 

extension aw~rd. 

:1y m3.in in . srests .Jtr.er thc>.n my f::mily (which comes first) ~rs rec.ding, 
c~mpir..g 2.nd ·':ravE.ling • 

I love +-c be vi ~h y oung peo!1le end one cf thE. gr~atest j oys of r.1y life is 
~o see tP.e. lock en .:. child's f .ce \·;hen they·,know :~ I~·tli.ink".they· . are 0~. 
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FAlfiLY I: ISTORI ES, CONT • 

The Red Family: 

Sue Yeom.~n - Pc. r t o f my . Rs t his tory includGs c.n early try a t women's 
libera rion by swimming wi ~t t h e boy s and evcn~ually winning e. third 
place ribb on! Somehm·:r t h e.. "': libe r 2.tior.. hc..s carrie.d throuch and I'm thoroughly 
convi~ced t l:. a t ~n equality is n e cc ss 2ry f or coh8siveness ~mong m~nkind. 

l.~y life h-:)s been f ull of !'Ositive en :"J.rgy rrcvidE·.d by my wonderful and 
l oving pa r ents P.r.d enhc:.nced by t he. mr-ny pe.o!)le 2.nd CX!1 eri e.nce s offe.rd t o 
~e . Chat has bee.n ~ part of my f r ovi n g and hes hel ped me to live ~nd l ove. 
14- is my com::>le~e. convict i on ~;l ?. t Phe.n lifG come s right dmvn to thE:. ~:li t ty­

gri ·': ~y, : he cr..ly ~hinE; tL2': mat t: --. r s is c .?.rine; ~nd l oving. And I b e liev e 
1 vine P.nd c 3.ring i s my nerscn.:! l purpos e. to livi!lg in t his lifet i me . For 
this Honde.rful o_ por t un i _y -- I am ~h?.nkful. 

Hm,.,i e:. Lm~ - Den' ~ r e.me.mb =- r bE.i ng b orn but, ~hey s c.y I r:;rc.s. I cwCJ my mt t he r 
end f a+:h e.r ev erything a!:d P..ny '.:l:. i ng I h~ve ; f or · .Q.ring ii.nO' me into ~his wc rld-­
I like life ! I gr e"':v un in :'- nc r nc.l ch i lhood vli t h the usu c: l spills .s.nd thrills 
~nd neat li~~ le things tha~ s ce r e y • ur p a r en t s h~lf to dc3th. 

He' 11 s k ip scTie ···· -tttm~:~ and .. go. t o Hi gh School d 2.ys. Hy sophomor e y <=.2 r in Hi gh 
Schoo l my dc.d cc.shed i n his c~. ips. I n c;.v c r t .".d f c.lt s o ~lone in my lif t:;; , 
I s~ill miss h im 2nd tb~ disciplinr ry ~ ct icn h 3t h~ ,_nd o~ly he could 
lL.v e. g iv..:.n me . Th is a l so ':v~s tl:. :) first t i r:k-: I h~d c ome. to Ch2 t • 

I ..,., •.n t bc:cJ:. ... o Ch ?.t f or four yc~.rs in 2. r ow . Hy fif i:h y'1::r ?. t Chc:t v7f's 
jus t :?. sh cr.. ..:.nd of t h (:. ~vE·. ·1:. visit . 

I didn' ~ come b ~ck ~o Ch~~ f or 4 c r 5 years. In th~t 5 y~~rs I h ~ve drcv s 
ov 8r the r or d ruck , m.?.in~ &ined my r .2nch j obs, ~nd nou I'm<'- fir e.fight e.r c!' d 
s ~ ill c r 2nch h ~nd , I like ~ o wor k . 

Dor..' ~ knmv \\7hy I c c.me b ?.. ck -:!-~ is y cP.r , I r uc s s m~_yb . I H:--.s l c:. cking somE. ... inr 
in my life r•.nd I c c.me h 7·.re ~o find i t ••• I f ound i *: !!! LOVE YOU ALL 

·ssa1a poD •qe10JlFq8 
dmg8 1nJJlnBaq mo~J ~U1l~Oda~ lUap 
-uodse~~08 asnoH al14M ~noA s1 SJ4L 

•noA•··~oquJg~ ~no ~010~ o~ pad1aq pug 'pa~gqs '~ues a~ 'p1o~ 

JO lOd aql a~gqs pug ~oquJP.~ a~l JO pua aql q~nOl pug lno 
q~ga~ o~ ~UJA1~~s ·~oquJg~ aA1sn1e aq~ JO q~~ees u1 e1doed 

1P.e~ JO sseu~ep11~ peddglun lF4l OlU1 ~no peAolli e~ 'e~e~1~eq 
~no JO pno~d "11~N~W ans '~uamom e ~OJ pue '~e~S 'ue~e~ 

'aor 'zgag 'e11a1'~~1a 'uoa a~a~ sn papuno~~ns lF4l saJ11lliP.J 
1nJ~010~ asoql UJ4l1~ SUOJlde~e~ lli~P.~ ~UJPU1~ "lF48 lF ~~~~ . ~ 
~no u1 A1~~e pa~nqJ~lSJpa~ se~ asnoH al14M aql '~ale~ ~UJ~ds 

pug 'seap1 '1nos 'pu1m '~~eaq JO e~nd os ~u1eg :A11mg~ a~14M eqL 



I 
I o 
! 

( 

• 



• 

• 

• 

SATURDAY DINNER SPECIAL 

An ODE to Don 

We've had here with us all week long 
A man who truly BELTS a song -­
Provoking thought along the way 
As we discuss and dance and play. 
He inspires in each of us 
The very best we have --
and even more than ·· that --
He inspired Chat. 
A seed he brought from Black Hills Lab 
in 1949, 
Has grown and now it blossoms 
In rainbow colored hue. 
He brings out harmonies 
in song and fun with friends. 
Today·' s your very special day. 
---non - our super celebration 
we dedicate to you. 

Thank you for sharing your 65th with those of us here at the 1979 
Chat. 

Eollowthg ~re special greetings from some of your friends • 

Don, when I think of you my first thought is of your beautiful heautiful 
voice, and your ability to get everyone to sing. 

Genie Townsend 

YOU are a beautiful inspirational person. 
Terry Carson 

Don, You are such a beautiful person, willing to share whatever you 
have with whoever needs it. 

Betty Schuld 

Don: When I think about you I think of your warmth and great under­
standing of people. 

Ethyl Fox. 

Don: You are a kind, loving and understanding man -- a great guy to 
get to know. 

Shawn Fox 

Don: It's not a good Chat quality, but envy seems to be the feeling 
of several members. They say it like this "OR! if I could only sing 
likE: that!" You are a beautiful, outgoing person. 

Roy Main 

Don: You are a source of wisdom and strength a great resource 
and inspiration to each of us. 

Dick Schwartz 

Don: You make the rest of us •feel a part of CHAT. 
Phil Schwartz 
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Saturday Dinner Special 
Page 2 

Don: You bring the best out in other people. Your singing fills 
our buckets. 

Jackie Baritell 

Don: The year we had ~inner on Indian Cliffs is a special memory. 
Remember how everyone picked you up and carried you up the hill7 
We love you very much. 

Joan Smith 

Don: You are a great man and an inspiration to all who know you. 

Don: Highlights 
you, knowing you 

Clarence Stephens. 

in my thoughts about you are meeting you, admiring 
and associating with you --- a life in the act. 

Angelo Rovetto. 

Thanks Don, You are onel How great our roads have passed these 
wonderful years. 

Jim Beasley 

Don: You are so very special to each and everyone of us~ What a 
joy and privilege it has been to know you. (Thanks for sharing 
Dorothy with us, too!) We love you • 

Miriam 

Don: You have brightened my every CHATCOLAB with your leadership 
and beautiful voice. 

John Beasley 

Don: You are the biggest part of Chat to me. You're someone I look 
up very highly to and hope to follow your lead. 

Shelly Riback 

Thank you, Don for making my first Chat experience so meaningful. 
Bill Heard. 

Thank you, Don. I wish you a very happy birthday and a colorful 
rainbow at its end. 

Love, Terri Heard 

Thanks for being you . YOU'VE brought many rainbows into my life. 
Love, Sally Heard 

Thanks for all you have brought to Chat through the years. Maybe you 
will get that saddle done yet! The week is much too short, we never 
seem to have enough time to just sit and talk. Maybe next year!! 

Love, Leila 

Don: I need say nothing about you. You know, as we do, how much you 
are worth. Happy Birthday. 

Love, Ed. 
We appreciate your kindness and thoughtfulness. You have great talents 
and leadership and we appreciate your sharing these. 

Love, Burton. 
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SATURDAY DINNER SPECIAL 
Page 3. 

Oh Don, we love you. You bring joy when you come. Please always share 
yourself with us, as life without joy is but half a life. Your song, 
smile, sensitive warmth is very special in cour lives. It's a privi­
lege to share it. Your gift of song will always bring its beauty to 
my memory. 

With love, Elaine 

Don, When I think of you, I think of a person I can confide in. 
(Remember the days on the beach!) 

Mark Rovetto 

Don: You are like a sea anchor. You steady us when we need steadying; 
You help us when we are in need. Without you, our ship might be 
wrecked on the reef. We are mighty glad you've chosen to share with 
us. Many thanks. 

Brad Bradley1 

Don: You are such a very special person that it's hard to put into words 
what I'm feeling. This is m1J third year and each one I get a chance 
to grow closer to you and I am truly grateful for that opportunity. 
I love your voice -- it resembles your personality. - strong but 
from deep inside. I will always remember you. 

Love, Theresa 

Don: In all my life I've only met a few people I can even try and 
compare with your greatness ~nd brilliance. You know and are always 
aware of what is going on in your environment where ever you may be. 
You have always been willing to help in any kind of way you can. For 
this land much more I LOVE and admire you. May God Bless you and 
always be at your side. 

Love, Howie 

Dear Don: So nice to see ~ou again, really enjoy hearing that nice 
deep voice and all those Chat songs. 

Love, Marge 

Don: The first year I came, you sand the song about THE MEAN LITTLE 
RABBIT - MAXIMILLIAN, the 3333rd. Your friendship, songs and inspi­
ration are special to me. I also remember 1977 when you join~d the 

boat cruise via motor launch.f{~@ Dwight Wales 

~~s·~ - , ~ 
/~ ~ 

;7 

~ --' ~;r 
I .~ .. #''il V • I ,.P~~~~~ ? 'J .. v --~ - · -
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Saturday Party & Dinner 

Danish-English Feast 

Decorating Committee Shelly Ribach~chairman 

Stew 
Ken S. 
Kym. 
Terri 
Phil 
Susan 
Mary 

Brian 
Pat 
J.oan 
Burton 
Betty B. 
Dorothy C. 

Food Preperation Elaine Rovetto-chairman 

Appetizers-

Angelo 
Joan S. 
Maureen M. 
John B. 
Ed. G. 
B. J. 

Menu 

Shrimp rounds 

Howie 
Marge 
Monica 
Marianne 
Dick S. 
Sue Y. 

rye rounds with cream cheese 
Swedish meat balls 

sliced cheeses assorted toast bites 
chilled asparagus spears with ham 

radishes, celery, carrots with sour cream dressing 
Kaloa marinated trout 

tomato juice 

Main Course- Turkey Rabbit 
Danish lltt)!sej,. 

Breads-

Dessert-

Ham 
Danish Ham 

Fruit Salad 
Honey Lemon Dressing 

Pea, cheese, celery 
salad 

Scalloperi Potatoes 

Lim~ a 
valkosta Leipaa 

Coffee 
Tea 

Birthday Cake 
Apple Cider 

Milk 
Punch 

Ice Cream 
Custard 
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Re·cipes for Saturday ll icht 's 
Culinary Sxtravaean~a E~~trod inairelll • 

Tuna Corn Pie 

3 T Dutter 
1 Green Pepper~ chopred 
3 T ....,lour 
J};~ c lli 11:: 

J2t Salt 
:lash of Cayenne 
l,. o~ of Cheese 

1 ·e 1 t butter .P add ijreen pepper, cool~ unt i 1 tender. j11end flour 
into butter.P add nilk.P stir until thickened. idd salt.P cayenne 
and cheese and stir until nelted, 

Put l can tuna.P drained and J. can uhole kernal corn, drained 
into casserole, add cheese nixture, stir uell. Cover uith 
bread crllr.10 s. 

Date at 350 for 20 to 30 minutes until bro1med and bubbly. 

Serves 3 - ~ .• 

Danish Limpa 

L,.c Dutternil!:: 
1 t Soda 
2C ·later 
2T Yeast 
3T Sho; rtening 
2/3C Sucar 

2T Salt 
J~c !olasses 
3t anisesced 
Rye and Uhi te Flour (about SC each) 

D i r.:so 1 ve yeast in ]zc HarD :Tater adding 1 t suear. Hix sugar .P 
shortening.P salt.9 nolasses, and uater and bring to a boil. 
" cld soda to buttertJilN.P then add hot 1 iquid ni:~ture. Add rye 
flour.P nix uell and add yeast. Held uhite flour and l~nead uell. 
Place in greased boul and let rise until liouble in bulle. Turn 
out on floured board .P lcnead and shape into loaves. Place on 
greased tins ancl let rise until double in bulk. Dal(e 1 hour 
in a noderate oven. d akcs 6 loave:s • 
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A book that I ha e sometimes referred to in my work as a 
teacher is called the "Silent Language". It is \>lri tten by a 
special anthropologist and his point is that all of a society's 
culture is b~sically communication. In a very real way he is 
right about this. V.Te speak to each other very forcefully _ in .. · 
ways other than through words. In fact, as Glenn pointedo-ut 
during one of our discussions, the word content doesn't say 
nuch until we determine the intent that inevitably lies in 
and behind the content of the words that we put together 
into phrases and sentences. So it is that v.re speak or communi­
cate to each in many ways apart from words. 

One of the most fluent, often wordless, languages that I find 
personally indispensable in music. Its scope and versatility 
allow us to relate to the ribald or the reverent mood. It all­
ows c ombu~ication beyond national or cultural bounds; it 
speaks of the everyday or of the once in a lifetime exper­
ience; it ministers at the heart level to the needs that move 
in upon us \·rhen '\ve nre in sorrow or to these needs to sing 
out when joys abounds and overflov.rs from vli thin. (Cont.) 

"-l · . 

j 
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Music 2 

Can you imagine an "ex:perience" here at Chntcolab if music 
wc.ro olinine..tod from the entire weclt of living c.nd learning 
because it was felt that other things were more important? 
When you study .about the cultures of various peoples you 
invariably find their baic art form to include music . 

This is not to infor that music is the cause or the cure for 
our felling sad or depressed, lost or lonely , nor joyfully 
ecstatic . m1at we arc trying to say here is that music is a 
kind of vehicle which allo\.vs ce.ch of us to gi vc honest express­
ion of our inner feelings, thou5hts, romoobrnnces, foars, hopes 
and beliefs in such a way that we can admit then and often 
rocognizo and accept then as real to us . It allows us to speak 
out at the heart level when the propriety of that situation 
seems to dony the worth or importance of feelings as facts. 
So it is a wonderful way thet music confronts us and then 
pernits us to sive expression to what is in us and without us . 

Can you iQagine any fanous composer gainins tho mark of 
greatness or any folk sonG continuing to bo the choice of the 
people for their singing if thoro isn't evident in that music 
that elor:1ent of tho "Hum2.n" r:1essage . Isn 1 t that why our musical 
tastes chanse and broaden? As you srow and bocooe yo~ find that 
you haVe an oar for music ·that before "didn ' t do anythine; to 
yOLl

11 
• 

And at the same tioc thoro is an increasing store of rich and 
mcaninc;f'ul t1cmory intc...rt\vincd anc immediately available when 
that certain tunc is played or sung again . And it happens in 
tho darndcst tioos and places. In the shower, tho car at twi­
light, in tbc si-ngint; of the 3racc, or E:ven in tho midst of 
that moment of crisis. 

I just can't imacino how I would be able to understand, tell 
about or accept cortain essential experiences that have 
punctuated C?vnc. proc Gssod my pcrsonali ty if I wasn 1 t able to 
converse in the lnn3ua~e of music. It articulates some of the 
deepest huoan feclinss that you and I have and it is such 
a beautiful and flowing lenEuagc for communicating tho subtle 
but central mcanincs of live about us at the aesthetic level . 

Thoro were several times this wook \vhen you and I bo.vo kind 
of let ourselves 5ct caught up in the powerful and. satis­
fying experience of cor:1:ounicating through a song . I'm not 
sure bow you felt but I felt and beard in those moments-­
the promis of fulfill:oent. 

;.. "Though all things perisch froiJ under 
.;!(: the sky; Music c:.,nd joy shall live, 
l: 7t1 never to die. 11 

·-·-4)----· --·-·- - --~ ·-· ·- -· -----·· --- ·-·-- i 

( ··. } 
. j / 
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YOUTH CM!lP SONGS & SOHG LEADING 

Songs can be the heart of the spirit of a crunp, and it's up to you, the 
songleader, to set the mood. 

The group agreed the two most important things were ENTHUSIASM and KNOWING 
your song. Make your group want to join in -- a good rousing song is 
a great opener. One that requires clapping will include the "non-singers". 

Your hands are your key tool -- a bright, happy tune should find your 
hands beating out the rythm. When you sing a slower song your hands 
should flow with the melody. Just let the group know 1vhat you want. 

How to teach words? I've found 3 good methods; echo, rote and song 
sheets or books. An example of echo would be Sippin Sider, or I'm 
going to Leave Old T~xas Now. Rote is when you have the group repeat 
each line after you. Written sheets take time and won't work if the 
group is too large or spread out. Books are great to sing a variety 
-vri thout having to teach 'vords . 

You don't have to have a good voice to lead songs. Your enthusiasm 
and method can carry you. Use of guitar will help to keep pitch-­
autoharps arc easy to play. Be sure that an instrument is a tool and 
not a show or distraction . 
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CHAT CLASS...~ SOtlG LEAD IilG 
by Marianne Dubois 

Excellent example of teaching by rotc 
contributed by Roy !Iain 

There uas a man leader 
There was a nan aroup 
his name uas Durt etc. 
His uife bought hin I a bright red 8hirt 
He bought a coat/ to pleaoe his kid 
ahd can you cueso/ uhat that goat did? 
He ate that 8hirt right off the line 
but dr. Durt 30t there in tine, 
he sduore he uould/ that shirt [jet bacl< 
he tied that goat/to the railroad track 
Say au revoir/ but not goodbye 
that goat he ua8/ too cute to die 
He caughed and tucged/ 'tlli th might and main 
Caughcd up that shirt 
AHd FLAGGi!:D ':i':IE TRAHl o 

a Quiet Song 
contributed b~ Hark Patterson 

Pence is flowing like a river 
Flouing out fror.1 you and r.te 

rlouing out into the desert 
Setting all the captives free. 

Try substituting love, hope, joy, Chat, etc. for 
the ~¥ord peace • 
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~0 · Be present at out table, Lord! 
~ , Be here and everywhere adored. 
-'>· .: These mercies bless and grant that we, 
. . May feast in fellowship with thee. 

AMEN 

11 Thank you--for giving us this moment 

Thank you-~for ~ teaching us to share 

Thank you--for giving us each other 

Thank s for being there." 
Nancy J. Rice 

Praise God from whom all blessings flo~, 
Praise Him all creatures here below, 
Praise Him above.ye heavenly host, 
Praise Father, Son, and Holy Ghost. 

AMEN 
r 

Back of the bread is the flour, 
And bac k of the flour is the mill, 
And back of the mill is the wind and the rain, 
And the Father's will. 

Ar-'EN 

God ha s create d a new day 
Silver and green and gold , 
Live that the sunset may find you, 
Worthy his gifts to hold. 

AMEN 
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Johnny Appleseed 

Oh, the Lord is good to r.te, and so I thank the Lord, 
For giving me the things I need, 
The sun, the rain, and the appleseed. 
The Lord is good to me. 

Here am I, blue blue sky, doing as I please. 
Laughing uith my friends, buzzing with the bees. 

Every seed I sou uill grou into a tree, 
And someday there'll be apples there, 
For everyone in the uorld to share. 
The Lord is good to rnc. 

All You Et-a 

All All you ct -a, -~think of· all yol.flfet -a 
All you et-a, think of all you ct. 

Leader Think of all the spuds you et. 
Gang Think of all the spuds you ct. 
Leader Spuds you et 
Gang Spuds you ct 
Leader All you ct 
Gang All you at 

Oh 
All All you et-a, think of all you et-a 

All you et-a, thin!<: of all you ct. 

Second and third verses insert 
I uant to cat. l \luant to cat. other ingredients before spuds. 
I uant to cat eight apples and bananas. 

I uant to aat. I want to aat. 
I ·uant to a at aaeht applas and bananas. 

I ucnt t o oct. I Hcnt to cot. 
I ucnt to oct ccght apples end bencncs. 

I Hint ti iit. I uint ti iit. 
I ·uint ti iit iight ipplis ind bininis. 

I Hont to oot. I uont to oot. 
I uont toooot ooght opplos ond bononos, 

I uunt tu uuto I wunt tu uut. 
I "i1unt tu uut . uught upp 1 us and bununus. 
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ti(H CA!WfFIY1c Lir;ms ANt,; 

fach campf.-0,e ~ anew 
7_he fl.anle o ~ 0.J-eru:Lalu..p :bw.e. 
/h..e j.oy we 1ve h.ad iJ1 krww0t} y.ou 
.i Lli" lMt oUJt uiw.le life :l:hAo~. 

And M :tlte embCM di..e awa'f1 

~~ e wi.Ah i:JuJ.i we mi..g/ti al.Wat;4 4iat:t1 

bui:. 41..nce we cannot.. .h.ave OWL wau.'"' 
,Je 111.. come a1JPi-n 4ome oi:AeA d.au: 
(V eMe 3 6v- Bill iunni_ng) 

"k.i..:l:.h.in. OUJt h~ :l:AeA.e bll/l.fiA a fl-ame 
/hat iA not fj!JUM alone nolL min.e1 

f1_u;t held i..n 1.1u.J4:f. J:o CaM.!J f.a;t. • • 
/hat ev¥Me i..:td lJ.t;A:l may 4/u..ne. 

H_ Me in oWt heaA1:4 a l.i_ght do€4 ,1/u..ne 
/h.ai:. iA not l!l.OUM alone 011. mine 
But held 1..n. ~:t {.o11. all. of ii.me 
That eve!Uf whe~te ih1A lJ.t;A:l rnalf- 4/u..ne. 

( veMe 5 U4ed. and :tah.en /Mm i:Ae [amp f:ute yi..ttl.4) 

And i:.lwur;A we a~~.e f.a1- a[Xl!d 
1.'11.. Aol:d !jOU i..n m'J her:Ud:., 
Llni:i.J.. we meet ~· , , 
yod keep you 4a~e 1 :til i:Aen. 

57 A~i1511 .~OROS F07( At£V c SC!Yy: 

(ada ll..et1Jtion ll.ev .i.va tna4 
1 

la amo11. C!ue a~ 1 e 4e 4i.en;le 
La amoll. Cfle a:JU 

1 e .1e .1.Leni.e 
fjolt .1i.emp1te dU/U1/l11. '· 



• 

• 

• 

e c o\4 tn , .. 

1. Reach out 
2. Reach out 
3. Reach out 

in love,-- reach out 
in · faith,-- reach out 
in hope,-- rc ach out 

in love. 
in faith. 
in hope. 

G £rn C Am D7 
·~~-------·--·-··- · - - . -····· ·* ····-~- --·L·--------- .. ·····-···-· ·· -,, .. ~-~ 

. -_-: ~=--: --- .. --- -==~:.:=L_-=-:_~~-::.--.r::..-t-~:.j[-·~:· _:__~. . .. ~ ·~ : ... ~ :-:: ···-~--~- -----
-in-- - ·-:-__ __ ----=-=~·~ :-~~-- -- ... -~·- ···- - __ - . -. -.:t~~ -:::---::_:· -:·~---:-- · · ·----~::::-_ -.. --::--:- ... - .::..:.... -

Reach out in love,-- reach out in love, and get your 
Reach out in faith,-- reach out in faith, and give you ~ 

Reaci1 ~-ut . ___ in hope,-- reach out in -~o=~- J)d ~)'Jour 

~=:::::::r-==_-:--~==-=-~=-:1:.::::?~-.;;:~~:.::=:=:::-=~ n ••• ••_" •• 3 ··-=---=- . __ ... .., _____ __ --~:_:·:~"1 .. ~-= --·-c;,:J-- ·- · =4-:.~ -·:_·_ :· -- ==-=1 

trv'\ ~ 

11-a"\-_____..__•---+--·· ·------ -= -~~=- --~·£--%E-=£3T ·1 "t-~~-, 
your heart, 
your heart, 
your heart, 

your ev-ery-thing the Lord did give you. 
your ev-ery-thing the Lord did give you. 
your ev-ery-thing the Lord did give you. 

\~l===t __ .:....-=--=====~~~.-~~~1-=-4:i~~!~.;-~~4?t=~-~~ 



• 

• 

• 

Circle of Caring 

shared by Jean Baringer 

G D7 
1 . Some of our faces are dirty, 

G 
Some of our faces are clean, 

G 
Some kids are big and 

c 
Some kids are little, 

D7 G 
Some kids are just in between 

2. l~l1at makes us grow into people 
We understand more every day? 
Love and faithll 
Courage and hopell 
And room to grow up our own way. 

Refrain: 

3. 

c 
So reach out your hand, 

G Em 
Make a circle of caring, 

C D7 G 
Everyone needs to be found . 

c 
Ask 'vha t you want, 

G Em 
Make it stronger by sharing 

c D7 
There~s more than enough to go 

Everyone likes to feel special, 
Nobody likes to be teased, 
Sometimes we all 
Come out winners, 

G 
'round. 

And sometimes we still skin our knees. 

4. Some kids are never in trouble, 
Some of us get all the blame, 
But deep down inside 
Where it's really important, 
You know that we're all much the same. 

Refrain 

5. Sometimes we don't act like angels, 
And sometimes we do the right thing, 
Sometimes we get 
A warm feeling inside 
When we life up our voices and sing. 

Refrain 
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I' II ON I'·ri UAY 

I' r.1 on ny vJo..y to find a friend, 
And I r.ny not !.JaGs thic \·ny ncain o 
So lct'o co build the briJ~co, mister; 
Let 's c;o pic1~ the :=-10\·lerc, ::deter o 

Cor:c alone otro..nr;ero, coue alone friends ; 
We nay not paoo tllic uny ac;aino 

Let';::, v1o.ll~ thic trail m1 til it':; end, 
for uc uay not pace thiD ·vlD..J o..c;nin o 
.So let's co clinb o.. oountctin, ::1ioter, 
Drink fro~ o.. bub~linc fountain siotero 

Cone alone ct~o..nccrs, come along friends; 
':Je raay i1ot paoc ·chis \'lay n.:;.:tino 

Let's live thio day until it'c end, 
For we Gay not po..oo this Hay agnino 
So let's co run the ridces, mister, 
Let' o co chace a ro.inbov1, Dieter; 

Coue alone ctranGers, cooe along friends; 
He I':lo..y net po..cs this v1ay a~aino 

Cu'or:1ittcd b~f Hariannc DuJois, 
ao len·"'ned fran Ji1:1 J.Io..rti 1' s 
grru1c.ldauc;htcrs, Shelly & \'Jendi 

C-DOD II0::1IJIHG TO DON CLl\.YTON 

Good mornin~ to you! 
You look kind of oleepy, 
In fact you look creepy, 

Good mo~ninc to you ! 
You look kind of drowsy, 
In fact, you look lousyo 

Good oorninc t o you! 
You look kind of lazy, 
In fact you look crazyo 

Good oornins to you! 
You loo~: 1cind of tired, 
In fo..ct, you've been firedo 

Good oorninc; to you! 

J.lark , Steu Co( Little I3uffachip 
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i'TILL THE RIVERS ALL RUN DRY' 1 

Till the Rivers all run dry 
Till the sun falls from the sky 
Till life on earth is through 
I'll be needing you. 

I know sometimes you may wonder 
From little things I say and do 
But there's no need for you to wonder 
If I need you 
Cause I 1 11 need you 

Till the Rivers all run dry 
Till the sun falls from the sky 
Till life on earth is through 
I'll be needing you 

Too many times I don't tell you 
Too many things get in the way 
And even though sometimes I hurt you 
Still you show me 
In every way .... 

Till the Rivers all run dry 
Till the sun falls from the sky 
Till life on earth is through 
I'll be needing you 

One for the Money 

01orus: 

A Am7 D One for the money, two for 
E 

the show 

E A AmJ Three to make rea y as o~f into the world 
A Am7 C E A Am7 DE To find my fortune I go 

#1 If I were a baker in a bakery shop 
I'd bake & I'd bake & never stop 
'Till all of the world has cookies & Pies 
And Love is the color of the children's eyes . 

Chorus-----------
#2 If. I. \·!ere a butcher I would be able 

To set the whole world down at my table 
I'd wotk Q I'd work & not go to bed. 
'Till Love is the color of the very well fed. 

Chorus-----------
#3 A candlestick maker I shall be, 

And light a candle for the world to see; 
And then when all the darkness is gone, 
Love will be the color of dawn. 

Chorus-----------
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CORN 

What did we do when we wanted corn? 
We plowed and we sowed 'til the early morn. 
What did we do when we wanted corn? 
We plowed and we sowed 'til the early morn. 

chorus: 
eur hands are strong and our hearts are young, 
Our dreams are the dreams of all ages come. 

What did we do when we needed a town? 
We hammered and we nailed 'til the sun went down. 
What did we do when we needed a town? 
We hammered and we nailed 'til the sun went down. 

chorus: 

What do we do when there's peace to be won? 
It's more than one man can do alone. 
We'll gather our friends from the ends of the earth 
To celebrate in the hour of birth. 
We'll plow, we'll sow, we'll hammer and we'll nail; 
We'll work all day 'til that peace is real. 

chorus: 

THE SUN 

The sun is a very magic fellow 
The sun is a very magic fellow 
He ehines in me each day. 

he shines on me each day. 
he shines on me each day, 

The moon is a very fickle lady - I watch her wax and wane. 
The moon is •••• etc. 

The sea is a very, very old man, with eyes of deepest blue. 
etc. , etc ••••• 

OMAHA TRIBAL PRAYER 

Wah-con-dah day-dew, wopah-tee-nah toe-nay, 
Wah-con-dah day-dew, wopah-tee-nah toe-nay. 

(spelled for pronunciation; not the Omaha tongue) 
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OlT E TIIJ SOLDI~?. 

Listen children to n storythnt w ~o written long ~go , 

~bout n kingdom on n mount~innnd the v ~l ley f nr below. 

On the mount nin WGs n tre ~s ure buri ed dee, bGnent h 8 s tone 

~nd the v~ll ey ~ e opl o swor e they'd h~v e it for their very own. 

Chorl1S; 

Go nhend ~nd h~te your Ooi 8hb or, go nhe~d ~nd che ~t n friend, 

Do it in the name of he~von, you uan justify it in the en d. 

You l."'JOD 
1 t .he[l r noy trumphets blovv ing , come t .he judg emen t d3y; 

On th ~ b:oody morning nfter OO Q tin so ldi er rid es nw~y • 

So the , eopl e of the v~lley o ~nt n messnge u, the hill 
~sking for thnt buri ed tre~sure, to ns of gold for which they 'd 
kill, 
C8.m e no !1nswer from the k i ng dom ''with our bro ther C' we vJ ill shnr 
:.~11 th e secrets of our moun ~in :. 11 tho riches buri ed th er." 

NoVJ, the V3lley cried VIi th :tnt3or, ''Mount your horses , dr3w your swordn 
~nd they killed the mountnin people, so they won their jus t rewnrd; 
~s they stood bes id e the treasure on the mountnin dnrk ~nd red, 
Turned the stone nod loo ke d b ene~ th it, ·rp E_'.CE OH E~~~~TH" wns nll it 
sn id. 

?.0 J YOUR BO_\ T 

Propel pro,el pro~el your crnft 

Placidly do~n the li~uid solu tio n 

Ecstnticly do~n t he liquid solu tio n 

• Existence i s ou t an il lu<~ io n . 
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c C7 
I narried Hose in 2'1, k boug:Tt a 2-i ttJ.e fkrm, 

_L_ f . t t~ 1 '2t ,·, ~ 'TI'i.c ·1rs year out t~-w barn hui':1·c dm·.ttiT, and I 
\- c,..r 

broke my good right arln':7 

F r- {- 1 • _. he. '1 t b ~ 1~ r 
~rom ~ncn orr 1n c_ln~s go a Q, bbt~ I guess they could 

( ' 

.... 
have bGcn \·JOrse, 

~"-' l _ _ 
,--. 

: 1 ''V' r-~ 
..... 

~ But seeing Rose · c.. \,.s;, ... 
clress.)d in razs a~l c:a~r, jus-:: made ne ·dant to curseo 

Chorus: 

~ ~l 
'..___, (,-,- ·l~~-E t • G-iG·1 

Tl1at v s ok, Rose uould say·,:-~Jon 1 t you ,_.,ori'Y non~ o 

~ c ~- i\t•,'• c 
He ll r.ave good tinec by and by, next fall when the 

Iw\vatched her hands grow rough and red, from 1;Jorking in t21e fields, 

And pt~ttin v up in mason jars, v1J1at little the crops \vould ;yre ildo 

I'd find what jobs tl1cre were in town, most times there were none, 

But Rose HO~llcl still have supper \·Tai tin v, at night wl1en the work was done o 

• Cllorus 

Our first born had a face like nose, and I guess a tcii1per like mine, 

She 1 d sleep all day a nd. c-.cy all night, but she grew and mar:cied fine o 

Our only so.n went off to :fight 9 in 191.-0 anc~ ~{-, 

Year uent. by ,- telegrau said, he ain't comin' hone no i~Iore o 

Chorus 

Then one v..rinter night in 59, Rose, she took a terrible chill, 

She v1ent to sleep and dicl.n ' t wake up, I guess she 1 s sleeping stillo 

But you know sometimes when the 1:1incl is a singin', hi sh in the China berry 

tree, 

It seems it's not t he wind at al!, but 3ose a singin' to mea 

C~1orus 3 timeso Start softly and eac~1 one gets J.oude::- .. 

• 
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California H~re I Come 

O~l!f~rfii~ here I come 
Right back where 1 started from 
Where bowers pf flowers bloom in the spring 
Each morning at dawning 
Birdies sing and everything. 
A sun kissed maid says don't be late, 
That's why I can hardly wait 
Open up ·~your G.o ldcn Gate 
California~here !-~orne. 

Montana 

Montana) Montana, Glory of the ~vest 

Of all the states fro~~oast to coast 
~ - ~ 

youre easily the best. 
Montana, Montana, where skies are always blue 
M-0-N-T-A-N-A 
Montana, I love you. 

Idaho 

Here we have Idalo 
Winging her way to fame. 
Silver and .gold in the sunlight glaze 
And Romance l.ies in her name. 
we'll go singing 
Singing of you 
All proud and true 
All our ll~es through 
we'll eo sineing 
Singing of you 
Singing of Idaho. 

Walla Walla, Washington 
( dedicat~d to Sonja) 

Gee I'm glad that Walla Walla is my hometown 
And I like it more the more I look •·a.'-r:-ound. 
The things that people treasure 
Are here in Double measure 
Where health and wealth and happiness abound. 
The rivers and the mountains round the valley were it lies 
Has made it just an earthly paradise 
Imagine an¥ place so nice 
We liked it so we named it twice. 
Yes Walla Walla's my hometown . . 
I really mean it -Yes Walla Walla's my hometown. 

. .. 
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A!lH HARIE 

Ann l~arie, She loves John Pierre 
It's uritten on the cafe' sicleualks everyyhere. 
Joh Pierre, He loves Ann Narie 
It's uritten on a heart that's carved upon a tree. 

Ann Harie~ She oaicl one day 
I love you very nuch so let us run auay 
John Pierre, He said "Qui, oui : " 
And ran to tell his friends I'n marryintj Ann Harie .---' 

They uent cloun into the park 
But they u~re getting hungry and it uas getting dark 
They uent hone before too l•te, for 
Ann Harie '\-las seven, and John Pierre uan eight. 

CHORDS: C Am ( G7 
Repeat for each line 

,... 
- ' I 

/ 

/ · 

I \ 1 

j / 
··"" I 

'·./ 

I 
·' 

I Af.I TilE SOHG 

I .;J.r.'l the r.:1ountain , 
I a:n tl;.e Gl~y ; 

I am the m·mllow , 
I fl~/ r~ ~lJ o 

I am the meadow , 
I nur s c . t hu lamb , · 
I n.r.1 t he Ri vcr , 
I at"!'l ,. ·I c:tr.l.; 

·He ' r e · holuid t o G~ ther, 

This w6~ld ' & me ~ 
I ar.:1 a part of , 
t'1e thincs I sc:c , 
I a1:1 of nature, 

r 1 

It iG of ne . ..:. ,--

I 1 r:1 or my mal~ e r , 
I <:U:l, I am . 

"'-" ! 

J 
'• .-' 

(Spoon Tiiver Anthology ) 

• { i 
. . l 

I 

~ -. 

/ 
I r 

/ 

.-- -

i : I 

_, 

• I ... ~·, 
, _.,. .. · 

G ' 

\ 

,I 
~ / . ~ 

I 
. . ./ 

~ ·' 
: / 

·· .... __ ,., 



• 

• 

• 

IF IT ;?ITS YOU!7. FP-.. rJCY 

If it fits ycur fancy I'll string you a necklace reade cf st2rs 
Ga~her all the while ·he songbird sings each song of theirs is ours. 
I' 11 'l;vri -:e you poems for the sec-.s to Hhisper, 
Te.ach ~he moon r mv to touch'· your face, 
Gether sands ~o ma~e you mountains, 
Have silk vTOrms ":o spin you lace. 

If i t fi•s your fr~c'lr I' 11 eive you .?. r2inbm· fer a ring 
T2.ke you to a hidden valley a plc.ce where angels came ~. o sing. 
I'll give you love that will lest forever, 
Love as warm as C:he summer vJine, 
Give you dmvn and a touch of ever..ing 
If you say tha~ you'll be mir..e. 

If i~ fits your fancy I' 11 give you a rainbmv for a ring 
If i~ fits your fancy I'll string y ou a neclace m~de of stars. 

Dum Dum Da Da 

Dum Dum Da Da, Da-Dum Dum Da Da, 

Da Dum Dum Da-Da-Da-Dao 

Dum Dum Da Da, Da-Dum Dum Da Da, 

Da Dum Dum Da-Da-~a-Da. 

Actions: 

First Verse: knee-knee, right hand to left shoulder twice, left 
hand to right shoulder - Repeat 4 times 

Second Verse: hands hit }nees; RH to L shoulder; knees; LH 
toR shoulder; (Repeart 3 times) cross arms and 
hit RH to L knee and LH to R knee, Snap fingers­
Repeat 4 times 

Third Verse: Cradle arms and rock back and forth (repeat 8 
times) 

Fourth Verse: Wave right hand abo~e shoulder, then left hand 
(repeat , times) 

Fifth Verse: Include all actions 
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HERE WE ARE 

CHORUS: 

Here we are,_ all together as we 

Sing our song joyfully 

Here we are, joined together as we 

Pray we will always be. 

Verse 1. 
Join we now as friends and celebrate the 
Brotherhood we share all as one 
Keep the fire burning kindle it with care 
And we'll all join in and sing. 

CHORUS 

Verse 2. 
Freedom we do shout for everybody 
And unless there is we should pray that 
Soon there will be one true brotherhood 
Let us all join in and sing. 

CHORUS 

Verse 3. 
Glorify the Lord, with all our voices 
Show him we're sincere, by all our deeds 
Shout the joys of freedom, everywhere 
And we'll all join in and sing. 

CHORUS 

Verse 4. 
Happy is the man, who does his best to 
Free the troubled world, from all its pain 
Join we with that man and free the world 
As we all join in and sing. 

CHORUS 

Verse 5t~ 
Let us make the world an Alleluia 
Let us make the world, a better place 
Keep a smile handy, have a helpj_ng hand 
Let us all join in and sing ---
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PENNY vlliiSTLE MAN 

CHORUS 
I hope you meet the peddler, with the feather in his hat, 
The penny whistle man, with the crange colored cap. 
Bells on his toes and a raggled, taggled kind of grin. 
He'll teach you how to love if you believe in him. 

In a misty, mystic land, beneath dark hills 
The penny whistle peddler lives, and there he weaves his magic spells 
If you ever hear his piping, coming from some far off glade, 
Open up your hearts and love and never be afraid. 

CHORUS 

They've never heard of war in the place he dwells, 
There's music and laughter, and magic are the tales he tells. 
No one's ever nasty, snakes and dogs don't ever bite. 
Little children never cry--they're happy day and night. 

CHORUS 

itle 1re sad to have to tell you, the whistle man is gone. 
Today you never hear of him--the sounds of hate and war have come. 
But if children love each other, and narrow minds all pass away 
the penny whistle man will come back some day . 

CHORUS 

****** 



• 

• 

S!/1155 ~lJ 

OA, a ~w.W/,j 6o!f wen.:t ffO.deling. on a moun;/:.ai..n 40 hi..~, 
,J/l.en akniJ came an avGlanch.e .,i...n:te.M.U(J;/:i_ng, hiA Cll.ff• 

-- - - ·---------

Oh..-l..ee-a, oh..-l..ee-a- h.a-h..ee-a, oh..-l..ee-CJ h~~-h9o (17U)ii_on) 
Oh..-l..ee-a ka-hee-a, oh-l..ee-a- koo-h.oo 1 rrp:u.on; 
Clt-l..ee-a .k.a-hee-a1 oh-l..ee-a- koo-h.oo, (motion) 
G'?.-l.ee-a- h.e~Aee•a, , oft. 

2nd ve/lAe /.Ju6.-:J:I:J...ilde gM-lr¥ ./f beaA f-o/L aval.an..ch.e 

J;ul veMe 4Ub4:1:J...ilde jeMe'J cow 

4-th. veMe 4u.IJ4:1:J...ilde Swi.A/.J t :J..44 

7CJAY 

7 oday. wh.i.l..e i:Ae 6l..o/.J/.JOlM 4:tLI.l. ci.iruJ, :lo the v i..ne, 
I :lxv.J:le yqwt /.JiAaw/:;eAili..€41 

I 1li ~ !JOlM 4weet wi..n.e. 
A mi.l.l.i.on W t?'..OIVWW--1 •17rf.y. all. [XJA--1 awa!f• 
vz. 1 1 foiUJd aJ.1. :I:Ae p y, i:IUd .W mine today. 

I. '~ 6e a dand.lj and. I 1ll.. be a IWV€/l.1 

Y~u ll. krww w!W I am 6}1. :I:Ae .dVr?fj J:/Ud I 4int;J. 
I l.l. leMi. aJ:. ffO_Uil. iab'le.-1, I 1-LL --1l..eep i..n UOWt cl.oveA 
Jliw CCVL€4 :.;;lu:d:. tlte 1mo/l./Ww 4h.aJ.j_ 61UfuJ. 0 

I cart 1 i De corderd.ed ~ ?fe/.Ji.vtdaff 1 
/.J g}nlli..e.-1 • 

[_ can. 1 :l live on p11.0rriAeA i/i...n;t€./l. :lo ; .. Sp;u.r?..;. 
I o,dp-Jf iA m!f n71Jme.n/;J, and now iA m!f. 4W/L!f• 
I , LC l.a.ugJL and I I u CAfjJ and I I 11 /.J&;;. 
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TAKE A CAMP to tune of "Round 'n Round" 

Take a camp, and give it skies of blue, 
Add the sun, the rain, and a cloud or two. 
Add a moon and sprinkle stars on high, 
And some memories that never die. 

Take a hike along a mountain trail, 
Watch the sunset shining through the trees. 
Hear the mountains tell their ancient tales, 
And the mystic call of the breez~. 

Light a fire, and let it shine out bright, 
Gather friends around in a welcome light. 
Sing a song, and share a friendship true, 
Chatcolab, all of this is you. 
Chatcolab, all of this is you. 

Marianne DuBois 

MAGIC PENNY 

Chorus: 
Love is something if you give it away, 
Give it away, give it away, 
Love is something if you give it away, 
You'll end up having more. 

It's just like a magic penny 
Hold it tight and you won't have any, 
Lend it, spend it, and you'll have so many, 
They'll roll all over the floor. 

Chorus: 

So let's go dancing till the break of day, 
If there's a piper, he will play. 
L~ve is something if you give it away, 
You'll end up having more. 

SPIDER SONG 

Last night my little spider died, 
Cha -cha -c ha 

Some say he died to spidust 
Of spider meningitis. 

Cha-cha-cha! 
He was a nasty old spider 
Anyway, Cha-cha-cha! 
I ate him!! 
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AARGUEIUTE (rou:~.d) 

~rargueri ~ e. ! 
Fc.ed nm,T the black sow 
All on a SUID~er morning 
"Come ~o your C.i~n r novr 
come , ccme., come" 
Or else you will have 
nary a crumb. 

S&l{ASPONDA 

Sarespo~da , sarasponda, 
Se.rasponde., P.e~-set-se~ 

Ah-dc-ray-c •. ! &,_-do-ray-bocm-C.ay-oh! 
A~ -do-ray-boom-day-re.-st~-se~! 
AvJ-say-paw-say-ob! 

ONE BOTTLE 'A POP (Round) 

One bc~:le 'a pop 
T\vO bot t le. ' a pop 
Three bot~ le 'a pop 
Four bo~tle 'a pep 
Five bot ~le 'a pep 
Six bc ~tle 'a pop 
SevE.n-se.ven bo':tle 'a pep. 

Fish 'n c~ips 'n vinegar, 
Vi~egar, vinegar, 
Fis 'r. chips ' n vinegar, 
Pepper-pepper-pe.pper ?O~. 

Don't put you muck in 
my dus t pan, 

Hy dus<:pan, my dis~pan , 

Den' _ pu~ your muck in 
my dus~pan, 

!~ dus ~pan' t full. 

PASS IT 0 .. ~ 

I ~ only takes a spark ~ c ge~ a fire going. 
P_:'J.d soon 21- ~!'lese. zrcund cc:m. ~.;arm up in i "'"s gloPing . 
~ha1-- ' s hmv- L .. is t1Ti ~h C!-.at 's love once you've cxpe.rier..cec! i ~": . 
Ycu s~read i ~ s lcve : o everyone ycu want ·~o pass i ':. on • 

~fuat a 'lft!or:c!rcus ::ime is spring 'f~he~ all ~he ':rees ar~ budding . 
The birds begin '": o sin, '":he flmvers s ·~ar~ :h ~ir blooning. 
Tha:'s how i~ is wi~~ Cha~'s love cr.ce you'v~ experienced i~. 
Ycu want =o sing, i~'s fresh like spring, you want t c ~ ess i~ en. 
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PASS IT OJ (Cc~': .) 

I wish fer you my frie~d ~his ~appin6ss ~ha~ I've found . 
Ycu can depen en ~his it ma ~ters no ~ ~here you're bcuni . 
I' 11 sr.ou·: i ·: frcm t !1e moun·:ai n tcp , I ~·Tar..·_ my wcrld __ o know . 
T!"!.e lcve of Lcve has com~ ":o me , I tr;ant to pass i ... or- ~ 

I t 's a world of laugh=er, a ~orld of ~ears 
I ~ 's a world of ~c~es; ~ : ' s a world cf f~ar . 
T_e.re's so ~uch --:!-~a , we stare, Tha: i ·: 's .~ ime ~·:.a'r.a <?.'"11are 
I~'s a soall wcrld ef~er all . 

c _.o:rus: 
I-:' s a small r,;orlJ e.f--:e.r all, 
I ~.: ' s a s~all world af~er all , 
I:' s a sme.ll ·per ld ef .e.r all. 
I ···' s a small, small ~orld . 

T~ere is ~us- cne mcc~ a~d one gclden sun 
A~d a smile m.aans fri.er-dshin """o everycr.e. 
Ttcugl; ·:Le ccaens a.re. wide. , anC. ~he. mc-un:': 2.i~s divide 
I : 's a sm2ll wcrld af~e~ ell • 

:- .... EPBALL HAS A ~.ACEEOPSE 

S·:e't·ball was a r2.cc.~o!"se , a:::d I uish he were cine . 
Re :1.ever drenk ~...ra ":'er, he: ahv-ays drsr..k ~\"ine . 

his bri 1 . ~...ras silver, .?.nc .1is !!lane i ·: v!as geld . 
And '.:P..e. ~ .. rcr::r.. ~ f his saddle ~.as ne-.ve.r be..3n ~old . 

Ch 4-he. fairgrounds tvere crcwde.d and s -:et.;ball 'Iivas there . 
Bu·~ ·}:.e te~:ing \,:""as !".eavy o"E __ !'le bay e.nd ~he !~ar~. 

AnC. way c u': yonder ahead cf ':hem all , 
Can:.e a rancing and da!!.cing my ncble. s .:ewball. 

Cl: I be ; en -:he gray mare , ar:.~ I be~ en ·;he. ba.y, 
But if I'd be~ c~ ld 8 ewball , I'd be a rict man +cday . 

0 ~,.. "'e hcc . ~ G';· 1 she hullE.recl, a .d ~he :::ur t le dcve ~caned . 

I'm a p c-r b y in ·-:rcuble, I'm a l cng way frcre heme. . 

S:?EPIZ GENTLY 

Sp~ak gen~ly, i ~ :s be~~er far ~- rule by lcve ~han fear; 
S?2.a ger.:.:ly, 1 ~ !lc hars:. Ford mar ''" · _e gc -d we may de li.ere • 
Speek gen~ly •c •he erring c~cs , ~hey mus~ ~ave · c iled in vain; 
Pt:-.rch2r..ce unkin:iness mad-e. ·.:1-.en s .· ; C ¥!L_ ~Le.n back agai~ . 

Sp~ak gen~ly, '~is a li~~le ~~ing, drLpped i~ ~ ~a heart ' s 
de.e.p tvell; 

The good , ~--r.c-. icy ~ha~ i".: rr.e.y bring, e:::e;rrd -.:y s_.211 !:e.ll 
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YOU'LL NE'lER !ALK ALONE 

~~en ycu walk ~hrough a s~~rm ~old ycur head up high 
And don ' :: be. afraid of the dark , a": the ecd of !he s ~:crm 

is a golden sky . 
And ~he swee~ silver song of a lark . 
v.Jall .. c·r.. t~rcugh the ~;rir_d , walk c·n "through the rain , 
'Ihc ' your drema.s be. r:-osse.d aP..d blown. 
Jal k en , walk on wi -:h ~.ope in yc.ur heart . 

And you ' 11 n~ve.r Halk alone, you' 11 neve.r 'tv all: alone . 

There ,,ras er.. old w~man 't-7h0 swallowed a fly 
I den ' t k!l ..... TJ7 ~7P..y she. s~.va.llcMed e fly 
Perhaps she ' ll die . 

FLY 

There vle..s ar. old w~-man 'tvhc svrallotved a spidc-.r 
Tha~ wiggle and jiggled a~d ~ickled inside her . 
S!le st,rallmved a spid€.~ ._o catch ~be fly 
I don'': know ·uty s:-:.e stvallotved e. fly 
Perhaps she ' ll die . 

Th~re. t.ve.s en old vJoman -v;hc· swallow.sd a bird • 
She S'tvallowed ~ht. bird tc cat cl'. '!L e spider 
Tta! wiggled ar..d jiggled and ~ickled inside ~~r . 
e._c . 

There. was ar: ,ld ,,10man vJho sv1allowe.d a c a:: . 
Imagine ""ha~ - !v sv1allovJ a ca~ . 

etc . 

There 'vas a.n v ld T.•J mar. uho swallowed a dcg . 
Hha :_ a hog 'tc swallo"~"v e. dog . 
e·:c . 

·There ~Jas an old ~voman wh....:· swallowed a gca~ . 
Jus~ ope!!ed her ·":hroa": e.r..d swa.llo'tved a goa~ . 

e.tc . 

Ther~ we.s an old '"oman who swallowe.d a ccw . 
I den'~ kne-w rmv sl-'.e swallowed a cc'~"? . 

e~c . 

7he Has an old wvrean who S"t-lall \.Jed a hvrse . 
S~e died of cours~ • 
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What Color is God's skin 

What Color is God's skin 

It is black, brown, red, yellow, white 

Everything's the same in the Good Lord's 

################# 

ONE FOR THE M01 rEY 

Chorus: 

A Am7 D E 
One for the money, t\vo for the show 

A Am7 D E 
Three to make ready as off into the world 

A Am7 D E A Am7 D E 
To find my fortune I go 

#1 If I were a baker in a bakery shop 
I'd bake & I'd bake & never stop 
'Till all of the world has cookies & pies 
And Love is the color of the children's eyes. 

Chorus----------
#2 If I were a butcher I would be able 

To s~t the whole world down at my table 
I'd work & I'd work & not go to bed. 
'Till Love is the color of the very well fed. 

Chorus----------
#3 A candlestick maker I shall be, 

And light a candle for the world to see; 
And then when all the darkness is gone, 
Love will be the color of dawn. Chorus;.. ________ _ 

sight! 
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FUN 5GI'/C5 
../ 

7h.e ft!U? 
Leade~t: 7he oi:he.Jt dau. • 
':-llOuf!: 7he oi:h.eA. d.aff• • 
l: '1 mel:. a beaA1 y: I mei a beQ/t •• 

(A~eJt eaclt l..Lne, rywup 
~tepeaM what lecidilt ~· 
So onlu one line)iA g,i-ven 
f-;wm lie.Jte on. · ••• 

7h.e oi:AeJt d.a!h 
I mel:. a DeaA; 
Up i_n i:Ae wooc:I/.J 1 
flway up i:AeAe. 

lie looked ai:. me, 
1 looked ai:. lw-n 
he ~i5-ed me L~:P 
J. /.Ji~ed up him. 

II e ~a!{A in me ,., 
"Jihu dOn 1 i g:;_u /l..lUl.! 
.f ~ee ?fOU ai.n 1 i · 
yoi arz.u, fJ1H1-e 11 

And. 4o I l1.al1.. 

Awalt f.m.?m i:h.eJte 
~td ~ belu_nd. 
/t ;e UJ(JA i:Jud DeaA., 

And. i:h.en I /.JGlJ} 
Ahead ol me 
A gAeai 64- htee 
0 Lomlu me, 

7 he neQ/te/.Ji Dllflnch 
.il M ien feei. up 
I 'd have :to jump 
And i:/w4i :to luCk. . .,. . 

And /.JO 1 jumped 
I rdo .the ai.A 
And mW/.Jea .th.at bJW.nc!t 
AllJ(},!; up iAeAe, 

But. iho.;t 1 
/.J okau 

Adw don 1 i you ~wn 
I ca~ £ha;t 'bllJlfLch 
Cn :l:fie waff back ®wn. 

7 hat 1 
/.J all, i:h.eAe i.A 

7 he~te a.1..n.. 1 i no mo1te 
L/rJ.e/.J~ I meei 
Thai:. Dealt once mo~te, 

5I7-7-ItV; CI[(/< 

She /.Jai.d to me 
7hat 1/.J all I hrww 
J U4:f /.Ji..ppi..n I ci..­
aeA i:fuiour;lt a /.Jhww. 

0 

// .i_i:A clteek to cheek 
And jaw in jaw 

1 
je 6oi:h. -1if?ped ci..2 
deA :/Jvwuift !teA ~:l:Aaw. 

And /.Jomehow i:h.en 
7 !u:d /.J:l:Aaw d.i.d ~l.i..p 
And I ~ipf?ed ci..­
de~t {Aom 'he~t l.i..p4. 

71ud 1~ how I l)pi 
t1~u moi:h.eJt-i..n-1.GllJ 
i0wm /.Ji.ppin 1 ci..­
de~t i:fuioUglt a ~:l:Aaw. 

Now lt 9 ki.ciA 
AU cGJ.l me apw 
- . • I . f /l.Om -1-LppLn u-
cfelt tlvi.oULJfl: a 4:l:Aaw. 
- . I . 
1 j you don i wa.rd 
no moi:h.eJt-in-law 
Oon 1i /.Ji.p no ci..­
de~t :IJvwug}t a /.J:l:Aaw. 

l.lte mom:d. o/ 
i:h.iA 4ad1 ~'ad joke 
I /.J don 1 i /.Jip CU:iM, 
Si.p a cokd 
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MONDAY 

6:30 
7:45 
8: --
8:30 
9:00 

10:00 
11:00 
12:15 
1:30 
2:00 
6:15 

8:00-10:00 
10:00-12:00 

Board Meeting 
Flag Raising 
Breakfast 
Pictures 

THE COMMITTEE 
A Daily Schedule 

Sing-a-long (Stew & Yahoo) 
Orientation, discussion (Burl) 
Committee Meetings 
Lunch 
Trip to Indian Cliff (Brad) 
Choice of Activities 
Dinner 
Evening Activities 
Hooters 

TUESDAY 

6:30 
7:45 
8:00 

10:00 
10:30 
11:00 
12:00 
12:30 
1:00 
4:00 
6:00 
8:00 

10:00 

Beard Heeting 
Flag Raising 
Breakfast 
Discussion (Burl - righ_ and lef: sides of the brain) 
Personal communing 1:vith nature 
Blind trust walk 
Buffe•t. lunch in dining room 
Dessert on the dock 
Chat classes 
Tea time 
Dinner 
Campfire ceremony in fireplace room 
Hooters 

\.JEDNESDAY 

6:30 
7:45 
8:00 
9:00 

10:30 
12:00 
1:00 
6:00 
6:30 
7:15 
8:45 
9:30 

10:00 

Wake up 
Nc Flag Raising 
Bre.2kfast 
Mid-week Evaluation 
Chat cl"'sses 
Lunch 
Bo.?.t Ride 
Dinner 
Pain~ Counter Point 
Discussion 
Party 
Ceremony 
Hooters 
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Theme: 

7:50 
8:00 
9:00 
9:45 

10:00 

12:00 
1:30 
3:30 
4:00 
6:00 
7:30 
9:00 
9:45 

10:30 

P:Jt Pourri 

Flag rc:.ising 
Br€.al~f as t 

:?P.IDAY SCHEDULE 

S ___ ng fest - ~t campfirE. ring- led 1yr L:r.. 
Eve.luc:.tL::n cf Thursd?.y c .::r.u;ti ~tee 
Listen tc ~.::;,pe ~ :1 ::e.n(ooal E€-alt: 1 by Dr. ~furray Bar..ks "10 s~e!"s to 
be~tE;r ne!lt.:!.l he,.,lt.t'.," 
lunch 
Chat Classes 
Tea ~ime (infcr~al) 
VollE:yb~ll gam~ - fre2 time. 
Dinner 
Par .y time 
Discussicn cf Dr. Banv's tape 
Ce-.rem-=.ny 
llcot ers - 3pe s~ngs 
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A FEW NOTES ON THE BRIEF 
BRAIN LATERALIZATION DISCUSSION 

The h1.11nan brain is divided into t\vo halves or hemispheres. They 
communicate via one major bundle of nerves (The Corpus Callasum)­
Researcn into hemispheric function is new-- (M-ostly since 1967). 
The left hemisphere is usually slightly larger and its functions 
better understood. It controls · the motor functioning of the right 
side of ti1e body. The right visual field largely goes to the left 
Brain--the left visual field to the right hemisphere. Also the right 
ear hears for the left brain and vice-versa. Why nature wired 
huitans, monkeys and some others up in this cross-over pattern is 
not clear. 

Just as one eye tends to tape the lea--l and the other follows 
while reading, so it seems one side of the brain takes over for a 
particular function while the other half follows or cooperates .... 
but sometimes they seem competitive and in conflict. One. hand 
usually gets most of tho writing assignments, for example, from 
the left brain. Loft handedness used to be considered unfortunate 
and parents and teachers frequently tried with varying degrees of 
succ0ss to TRAil~ naturally left-handed children to write with the 
other (Right) hand like "1'~0RI~Lt\L" children should. f1any psychologic a 1 
problems were attributed to this chancre over. Now most teachers 
and parents allow children to \·rite with either hand. 

These two hemispheres of our brain arc specialized in a number of 
different functions in most people. There is, for exanple, a 
Bi-model consciousness--i.e., two different nodes of knowing--
This was assumed to be true more than 3,000 yeaTs ago--long before 
scientific brain research. The ancient yin-yang symhol, for exc:nnple, 
recognized the duality in human nature. 

R side of 
body 

(controlled 
by L brain) 

.Rigi1t Side 
light 
male 
open (above board) 
rational, dependable 
practical 
sensible 

of 

The symbol represented the 
two sides of the person, to 
be viewed as if facing you. 
Tho right side of the symbol 
represented the left side 
of the body. The ancients 
desired these two personality 
types also. See diagram; 

Loft Side 
dark 
female 
secretive 
non-rational-unpredictable 
scnsetivc-artistic 
emotional 
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Discussion-Tues-Wed cont'd 
page 2 
Interestingly, most animal cultures recognized this quality and 
attributed similar properties to the two sided. The list below 
represents a summary of a number of modern research studies relat­
ing to the functions of left vs right brain hemispheres. 

THE BI-l10DALITY OF IIUHA1J CONSCIOUSNESS 
Burl Winchester 

I.Ian essentially has two complete brains joined at the center. 
These represent two major modes of knowing--a Bi~modal conscious­
ness. These represent different strategies for engaging the world 
in pursuit of two different goals. Cultural factors in early 
childhood ang genetic differences tend to produce dominance of 
either the right or left cerebral hemisphere. Following are tho 
dominant modes of processing incoming stimuli by the left brain 
as contrasted to t!1e rir;ht brain. 

ACTION MODE ( ANALYTICAL) RECEPTIV:G MODE (HOLISTIC) 

l.Left brain predominates in l.Right brain predominates in 
processing processing 

2.Goal is to mani~ulate or 2.Goal is to take in the 
manage the environment environment 

3.E.E.G. shows Beta waves 3.E.E.G. shows Alpha waves 
4. r'Iotor muscle systems dominate 4. Sensory-perceptual is dominant 
5 .!,Iuscle tension is increased 5 .dusclc tension is reduced 
6.0bject-based logic 6.Paralogical thought-creative 
7.Shapes and meanings orientation 7.Colors and texture orientation 
8.Dominancc of formal character- 3.Doninance of sensory character-

istics istics-grcater idcn. with nature. 
9.High visual field articulation 9.Low visual field articulation 

lO.Sharp perceptual and conceptuallO.Diffuse perceptual boundaries & 
boundaries percept ion conceptual ambiguity 

11 . Lang u a g c or i en t ed 11 . :~on-verb a 1 or i entation 
lZ.Future oriented 12.1-Jow oriented 
13. The "D" - "IT" relationshipf-VS~ 13. The nr"-"THOU" relationship 

don inates (from Ilartin Burber) dominates 
1 4 .Attitud~ is "1viakc it happen" 14.Attitude is "Letting it happcn° 
lS.Predominate in Western world 15.Predominate in Eastern world 

(i~otc: Language s are Phoeni tic) (I~iost languages are pictorial) 

Tnu ancients appeared to use a great deal more right brain funct­
ioning than we do in our highly-industrialized civilizations. 
They recognized their frailty and frequently asked "God" for 
direction. But, since the industrial revolution, man has relied 
more ancl more on science, research and logic to solve problems 
ancl less on "God"--thc voice from within, intuition, etc . 
Aristotle convinced us that logic was the way to find truth and 
certainly it has produced a technological revolution, BUT logic 
and science has brought fully as many problems as it has solved. 
Our schools are modeled after machines, the early factory models 
with far too little value placed on music, creativity behavior, 
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art, p-1ysical development and body movement as integral facts of 
l0arning. In times of tight budgets we tend to CUT the un­
esscntials-and with our western world value systems, the right 
brain facets of our education tends to bu delcated. 

Fortunately, as more is learned about our two brains, educators 
and others are concluding that one side is neither more efficient 
nor fJl ~r\.:.: effective ti1an the other. \'/hat is needed is to develop 
botn sides of tho brain so as to achieve a far better balance and 
the ability to tunc tllc right brain on to right brain jobs and 
the left brain on to left brain functions. 

H H A T I S C 0 1'- I P E T E N C E ? 
John J. Scherer 

Shared by Burl Winchester 

"Competence" is a 1vord 1·1hich is being tsod quite a bit in the last 
few years. It seems to be o. small movement away from the panacea 
of the classical traditional academic educational process. 
Apparently, that syst~m which has served us so well for so long, 
docs not guarantee that a person can DO what they KNOW so much 
about. While conceptually .clarity and precision arc essential 
compctences in Ai~Y profession, the basic question remains, "What 
can this person DO as a ?" 

There arc many difficulties tvhich cone to the foreground when you 
begin to talk about competence. How do you measure it? We have 
found that frequently the clear~r we arc about how a competence 
can be measured, the farther away wu ar~ getting from the actual 
phenomena v.ro arc trying to measure, OR, that we have reduced 
some great all-important skill, like empathy, to ~ number of 
seconds of eye contact, plus C'Jrtain facial expressions, plus 
a certain level of voice intensity, all of which adds up to nothing 
more than all those things added up, but not necessarily to empathy. 

What to do? If we describe in good r!ageresc (He wrote the book on 
measurable objectives) what the coltlpGtence looks like, then "The 
minimums become maximums." If we just give up and say, "It can't 
be done!" then we have nothing to offer of any substance. 

Where we have come down is at the point of saying that the best 
that can be Qone in this field in this issue is to get people i~to 
a PROCESS of measurement in which the norms of openness and support 
and of inquiry are established. 

Although a person passes the "competencies" through oral examina-. 
tions about their knowledge of statistics, for example, we still 
believe that the key competencies in this program are: 

+Tlc ability to be aware of what is happening INSI!JE 
yourself at the affective, cognitive, and motoric 
levels, 



• 

• 

Discussion-Tues-Wed cont'd 
page 4 

+The ability to be aware of what is happening OUT 
TiillRE in the environment, 

+The ability to be articulate about what is happening 
in all that. 

lfu have found that when these macro conpetences are present in a 
student~ tile ot:i1er micro compctences (like helper skills, group 
leadership, etc.) take care of thoms~..,;lves, and if they are ITOT 
present, theru seems to be no 1·1ay of helping a person develop the 
others .. 

In other words, i is COl11pe tence in this proeram to be able to say 
to yourself, at least, "I am missing what people are saying here 
ever since Joe said lvhat he did to l·lary." Competence is NOT 
"being perfect" no matter what your past experience and instincts 
tell you. Being competent WOULD be to experience yourself feeling 
the need to be perfect and to i.Je able to kno,·: that o 

We believe that a person who is aware, ancl in good clean contact 
with that awareness, and can talk with some clarity about that 
awaremess, WILL develop the competences required of an Applied 
Behavioral Scientist as inevitable - y-products of being in this 
envivom1ent with these people who arc reading these kinds of 
materials and doing th~se kinds of l~arning experiences with the 
incessant focus on discermncnt. 

That is why "Personal Development" or "Personal Growth" is such 
an important facet of this Program. Those arc simply constructs 
for describing work done on your processes of discerning and 
acting, and how you blocl( yourself o 

WHEN PEOPLE DON'''T ifAKE IT, THE ORGANIZATIO I'T CAI'J'T! 

* * * * * * * * * * * * * * * * 
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IT 9 S ALL IN THE STATE OF I\IIdD 

If YOU think you arc beaten, you arc; 
If you think you dare not, you don't; 

If you think you'd liko to win, but you can't 
It's almost a "cinch" you won't; 

If you think you'll lose~ you've lost' 
For out in the world you'll find 

Success begins with a follow's will -
It's all in tho state of mind. 

FULL many a race is lost 
Ere GVon a race is run. 

And many a coward fails 
ErG cv ~ n his work's begun . 

Thin~ big and your deeds will grow, 
Think small and you fall behind. 

Think that you can~ and you will; 
It's all in the state of mind. 

If YOU think you aro outclassed, you arc; 
You've got to think high to rise; 

You've got to be sure of yourself before 
You can ever win a prize. 

Life's battle doesn't alwa~s go 
To tho strongest or fastest man; 

But sooner or later, tho man who wins~ 
Is the follow who thinks he can. 

--Author Unknown 

Sharorl by Burl Winchester 
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TUESDAY, .:LA..Y 15 , 19 7 9 

Committee 
Angelo P.ove~to 
J oc.n Smi -:h 
Nark Patterson 
Brian Sulyer 
Susan ~!c.l. • all 

Elaine Revette 
Diana :racRee 
S'·e'\-J Phitc 
Carol Lake.y 
Sue Ye.cmarr 

The day star•ed with the flag ra1s1ng ceremony at 7:50 a.m. foll owed by 
brec.kfas:: a~ 8:00a . m. The familie.s ,.;ere instructed to prepare a skit 
relating t~ ~he highlites of their lives for the evening cam~fire. A 
discussicri was led by Burl Winchester at 10:00 a.m. re.la ~ ing to the righ~ 
and le.f~ sides of the. brain and hcH "-hey functi on. A pe.rs....,nal individual 
communication -.:~lith nature f0llm\re.d the discussion. This v7as follc,vc.d by 
a blind trust ualk wi7~1 one pe.rscn acting ":he part 0f ~he. blind pe.rson and 
ano~he.r person b~ing the. f uide. A buffet lunch was served at 12:00 no n in 
the dining hall. This was follcwed by a dessert party on the docks. 
Trans ...... orta-:=iun tc and from the. dock vlas provided by P..dmiral Brian Sulye.r, 
Captair.. !1ark Pat·:erson and ccnpany. Cha+ classe.s '"e.re conducted from 1:00-
4:00 ~.TI. Tea time was held at 4:00 p.m. with Sue Yecman providing different 
kinds cf ~e.a and '-he Rovetto~} prcviding bread sticks fer ~he occc..sivn. 
S~ories were shared by v2rious labbers during the tea. Dinner :ock place 
in ~he dining .all at 6:00p.m. followed by the cam!}fire in t:he fireplace 
r ocm a _ 8:00 !' .m. The campfire be.gan \vith s ome sin.g~ug follmved by a poem 
read by C2rol Lakey. l1ore soP..gs 'l;vere sung and Carl Yoh· .t read a pc2.m 
wri ~ ":en by himse.lf. Various ski +:s were performe.d by ":he. different family 
groups . The ce.remcny E-.nded Hith Carl re.2ding a poerr. h e -.:·'T of: e especially 
for Che.+: and closing songs 'I;·Tere. sunc-. This Has f o llm..red by Hooters with 
~heir danci:1g. 

********************** 

l~indne.~ s me.ans dc ing a lc~ c f lit le ·;;hings kindly and alwc:ys; 
no"" just a big ":ring ~ou and +:hen. 

Neville Hcbson 
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HEDl~ESDAY 

Committee 
HcHie LoF 
Pet Davis 
Phil Schwartz 
·laureen r!urphy 
Jchn Beasley 
11onicc. \\Tl1".len 
Terri f.e.c:rd 
Lisa s~aigmiller 
Kym Peck 
De.ve Hells 
!1c.rk Rcve~to 

Theme.: ccinbet\1 S d OD t t re<..lly eXiSt o 

Hake un - we st .:: r ~e.d rumc rs sc.ying '":h? : r 2.inbcus were. really stupid we t..rere 
irrit a':ing <:hs pecp le P.round us ?.nd mc:kir.g them go en the 
defense. 

BreHkfas ~ - \·:re :>ut up c. "st::u'1id lis - " - this was ... he. t hings the..t we 
houg~~ wculd re2lly ~e- t c pecple- re2.lly put them on the 

defense. The list ccnsis~ed cf: 

Friends 
Love 

Fc:ith 
Pe:1.ce 

r.c.inbcus Pope 

Feelings 
Bec.uty 

·ue then explc:ined &.he left brain, righ"" brCl. in thecry and 
told ~hem we were l~ft brain - me.terialists; that if y ou 
c culdn't wei3h i~ cr mec:sura it it wasn't wcrth h3ving~ 

Critique - pro~ s and con's cf \·7hc:.t had h"ent on the first t\vc days c:nd 
hov~ \·7e could improve i '!':. 

Chat c ollege- Gener~l cle.ss es l! 
Lunch - He. a.te . For +-hose w!!o didn't v12nt to pre.y because of ~Leir 

meterialis ~ic orientat i on they didn'~ heve tc . 
Bo?t ride - four hours of pure, sure, scenery . 
Di~ner - He a .. :e agein . Un?.ns\vere.d issues debe. te. f o llm·:red . 
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VJednesday, cont. 

Discussior. - e.. curve wg,s throt·ln C1 ... us here - tve he..d net ple..nned t:his 
discussion en child grow~h- bu. in keeping with the flew 
cf Che.t we bent cur frarr.e~vcrk e.nd let them he..ve the 
discussion 2.nd moved our time slot s be..ck to e..llcw . 

Par~y :irne - v70 h c:d ~he peop le come as s omething the.y vere.n'! -
Costume pe.r .. y - trus .. gemes were plP.yed 

Cere.mo~y - He he..d everybody go du't·;rn tc the c?...r.lpfire silently - Terri, 
F"yrn ?:nd Emvi e sang "I ~eeded You" e.s everyone reflected on 
the. d e..y e..nd though~ ~bcut r2ir.b mvs . Then 'tve she..red t·Jhat 
·we f:;l t ?.bcut r e.. inbc\vS. The c (.;mmitte.e ~hen sang e.. speci:1l 
s ong "If I~ Fits Your Fency11 ~1hich v.1e..s done by Honica in 
sign lz.nguage. Then everyone sang "One. Tin Sc ldie.r." 
Ever~ one rec::lize.d '!:he-.'!: you den ' ..... knm·r what y ou've. got nnt i .1 
i t 's gene. 

"GOOD NIGHT" 

********************** 

TO LOVE 

Tc lcve is ~he mo s ~ importan~ t~ing in life. But whe _ do we me~n 
by love? l~en y ou l ove s cmeone because the..~ person l oves ycu in 
return, surely tha~ is net l ove. Tc l cve is tc h ave ~h2~ ex~r~­
ordin.?..ry feeling cf e.. ffection Hithou~ c:skinr, enything in return. 
Tc ! eve is ~he gre~-~e.s": .. hi ncr in li.fe. ; .r-d i ~ is very important 
to ~alk abou~ l cve, ~ o feel i t , otierwise i t is s con dissipa~ ed, 
f or the Hcrld is ve ry bru~e.l . If ~ .. Thile ycu c?.re y oung you den'': 
feel l ov e , if y cu don'~ l~ck wi~h l eva at people, et enirn~ls , at 
f l cvJers, "I;·J1::e.n you grc'tv up y ou will find the.-: ycur life is empty; 
y ou will be very l onely, end ~he d2r~ shadm7 S of . f ear will f ollow you 
elrc.ys . Bu~ ~te mcmen . you have in ycur hecr~ this extraordinary 
thing c~lled l ove end feel ~he dep~h, ~he deligh~, tbe ecstasy of 
i~, ycu t·Jill discover ~he. for you the wc-rld is t re.ns formed . 

J. l~rishnarnurti 
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1 1'ED1~E SDAY I.IID- TE P"' I EVAL UAT 101 J 

Wed.ncsclay morning the entire lab~ under the leadership of 
IIark Petd!erson~ too .. - a little over an hour to evaluate Chatcolab 
v 79 ~ thus fo..r 51 in order to determine Nhat we consider to be 
positive thin~ s which have occurred and the nenative areas which 
offer room for i:oprovemen t. i·Iark as l--ed us to consider the pur ­
pose of the Lab and our expectations: how well are they being 
met? How effective is the Lab? IIow mig-1t we want to change 
the course of this lab in the secoacl. half of t he week? 

Each labber wrote positive reactions on one side of an in­
dex card and ne~~ative feelings on t11e oti1er side. Cards were 
then shuffled and handed to different tables for consideration. 
After a period of discussion i a s1all groups, a spokesperson from 
each table stood and. sumuarized th~ comments on the cards from 
their table. 

A general foelini3 emerge d that this evaluation in the 
middle of t~e week was a very valuable expe rience for the Lab 
as a whole and for individual labbers as well. It brought a 
sense of unity and direction. We feel He can now pull together 
and concentrate on given areas which were stressed overall as 
needing improve ment. 

Hhile several areas \•Jere repeatedly criticized, reas­
surance comes from one labbcrs' statement: nit must be going 
well for me as an old timer because I seem to have no negative 
foe 1 ing s t :!1is year-- for tho first time ever". This statement 
was reflected in the comments from lllany labbers .::tnd lets us 
know that despite our weaknesses in certain areas, the lab 
is working a1d labbers are enj oying and learning. 

~c suddenly grew, through the evaluation session~ to an 
a'varuness of potential strcngti1 in failurcso T'vo areas 
which have been weak to this point arc organization of classes 
and claritt of the r oS :i.)Onsibilitics of the Jay coD.Iilittec s. 
Recog?1ition of tJ.1esc arl.)a s a s spots for ~ ro,·Jth was nearly 
unani11lOUS o This unification may bring new strength in the 
l a tter half of tho week in those two situations. 

Other strong sugec stions for improvement were: less 
structured Janco tcucriing at Hooters and more in the daytime; 
more varie ty during IIoo te rs; more song teaching; emphasizing 
learning leadership skills and tochn~ques; deeper, more reach ­
ing discussions: a.nd, nore variation in leaders . 
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Wcdn\::sday Mid-Term Evaluation cont'd. 

On the plus side came appreciation of several individual 
activities, particularly tho right-side, left-side of the brain 
discussion and the trust walk on Tuesday. 

i1orc generally, everyone seems to 1 ike the relaxed and 
cooperative atmosphere. Thoro was considerable mention of 
the effective interaction of all ages at this lab and the 
balance of males and females. Eood W[S rated as a plus. The 
duty wheel seems to be favored as a point of security, expecially 
for new labbors--it provides a given for the lab to resolve 
around. The assessment of individual needs (or desires from 
the lab) and individual resources which was clone at f!onday 
morning's discussion was considered valuable. Hooters, 
discussions, ccrl!nonics and dancing were all given pluses. 

The effectiveness of this mid-term evaluation should 
help us 1vork to; ether to have a super second half of Chat '79 
and lead us to a well-directed final evaluation on Saturday. 

--------------------------------------------------------------

SUCCESS 

"To laugh ofton and love 
much; to win the respect of in­
telligent persons and the affec­
tion of children; to earn tho 
approbation of honest critics 
and endure the betrayal of false 
friends; to appreciate beauty; 
to finu the best in others; to 
give of one's self; to leave the 
world a bit better, whether by a 
heal thy child, a garden patch, or 
a redeemed social condition; to 
have played artd laughed with 
enthusiasm and sung with exulta­
tion; to know even one life has 
breathed easier because you have 
lived--this is to have succeeded." 

Author Unknown 

Shared by 
Ed Gerdes 
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"UP THE RI JEF. HITH CHAT" 

Th.:;. voyage b .:gan on a de c eptiv.: ly Harm Hc.dn.:?.sday aftc.rncon in llay. 
50 unsusp e:. c~: ing labb crs lins d t:h-: \,7at.::.rfrcmt t o auai~: thc.ir t urn 
en th"" f ~.rry. Emotions r an high as one·. aftGr anc hsr w2. b oardc.d the 
f our man row b oat f or t he l ong haul cut to -h~ floating dock. Soma 
of the. croHd l os·:: their .:.n"":husiasm whc:.n the.y boarded the. flimsy ferry 
boat for this first l eg cf the exp0di~ ion . }o~ to worry, thcugh, as 
Cap~ain i.·1ar k and Admiral Brian cf the~ P,oyal Cha~a: colst: Navy had matters 
\-Tell in hand. 

By the time all ::he labb e.rs had 'been ": r anspor ted out t o the deck, 
cur s h ip had arrived in the. b._.y. The Sam~Te'ft.wahana ·Has a ':"vo d~cked 
cruise ship ' \7ith all t!-.2. latc~. st in navagational equipment. Aside. 
from a rudder, a ~·:'!':e2. l and a compass, she was equipp e.d <:._rith a coke 
mach ine(tvhich doubled as ~he Capta in's s ea chs st), the very fin -:.st 
in pass enge r s eat ing (,vicker chairs not bol ed ~o ~he. d\;: ck) and 
res~rooms (one labGled rk\n and the ethe r Ladie s & Gen .12-men.) 

Our Cap~ain, Cap·':ain Finney, 'tvas a top not ch sailor and inunediately 
put us a ll at our ease by corning on the P.A. sys tem and sayinf:, "He 
a r 2 lis~ing ~o the par~ side. Would s ome cf the people ·on ~he upp~r 

de.ck pleas~ move ~o .. hs starboard side. ?" He r e-.spondGd quick ly as th2. 
lis t had also become e.vide.nt to most of us. 

After clearing t'h . po i nt , we:. t urned rig!"'lt ar..d head ·.d up 1ske. . CoE.ur d' Al e.ne 
toward ~le si"'c of Camp I:cyburn '!:he orig ina l hor.:2 cf Chatcclab. 

The. Hind and sun ~ layE.d game s wi (:h us as 'tve t ravE:. l ed sil2.ntly up ":: .e. 
lakE:. One. mom·-~n~: being warm and calm and ~he. next t e cor.1ing cool and 
blus~cry. Som0. of ~- - G lc-.bbers fr cw. California, like. Hard, b'-'rroFed 
clothes from o .. her labb .::.rs to kE<:.p ~hern.se.lvcs -.:varm during :he cc ld 
i n ·. E-.rvals. 

A fe~·:r miles up (· h e lakE.. i s a r a ilr.)ad bridge. spannin2 tf.e (;.ntire vlidth 
of the. lake . Ca.111p H2.yburn bt.:ing en the. o"':he.r side of the. bridge., the 
Cap-ain d ,;;cid.::.d tc cr ::;s s und..:.r t:l-te bridge a:1d tal:c us in cL.) S2. The 
bridge opens by turnin£ on a cent3r pivot, sc tho Captain s ounded his 
v7his ~ l s ~o alo:~ r ~ -:he bridee l:eeper that VTc. Hish2.d to pass through. As V.7 8 

neared the bridge , the whis ~ le scunde d again bu ncthinc happened. Ws 
Her e n -r;J s c r..ear ths bridge tha t many l abbers thcugr .. t \ve. -v;rould have !:o 
turn a sidE. or ram it. The '>Thistle sounded a third time and s~ill nothing 
happenc::d. Our ship kepi: c.-n at »he. same sp~.2.d and s ome. pass~.nge.rs began 
'"ondering ~vhcrc tLe lif E.. .i ackets H2.re kept. Suddenly, the center span 
of t h e. bridge mcve.d tn its axis and s~vung cut ove r th~. lake jus~ ahead 
of us. He ~-:ere s ave d!!! \·7.:::. hurried ':hr ough and out in Chat c ole.t lak£., 
and the site c f Camp I!2yburn, Cha 's real hcmo2.. 

Aft2.r having a l ool: at t·rhat r emai n.::.d o f thE. old camp and of Indian Cliffs 
abovG, we headed lc.f~ up ~he miehty s -~o- . J oe Rive:. r • 

We tere told that ~h~ St. J oe passos right through ~he middle c f Lake 
Coc:.ue. d ' Al e.nc and is 90 feet de.e.D in some placc·.s . 

One r eally big thrill f e r mos., of .. hE. lubb ~.r labb e rs Has the sigh": o f 
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River trip, cont • 

innumerable Ospray nest. It seGmed that anywher~ you looked on the 
St Joo's banks yuu could s~8 2 or 3 nes~s at a time. Papa B's 
binoculars ~vere a welcome additicn to the. fine equipm3nt furnishsd on 
thE'. ship (as wc-.11 as ~hose. of StC\v Bird.) 

H3 were out a long time and scm€, of us ~ver~. fec:.ling just 
when along cam IIani se.lling candy bars fer th2 Captain. 
\·ias a fully squipp~d ship! In fact, the Cf'.ptnin even had 
the ship's picture on t hE-.m. FOP!! 

a bit hungry 
T~is r6ally 
pos':: cards ~·Jith 

He were s t ill iP- h i gh spiri 1-s as He h ('.adc.c1. back '":m·Tard camp. He. rounded 
... hs poir:_ and h8ade.d f .J r -:he doc!~ and t.·7e T7c.r~ uarm ::=.d by •he. sigh _ of our 
fri ends asr.or 2, and th;; kno•;-;rlcdgs tha t ~vc h3.d shared yc;;~ anoth2r 
fulfilline cxpc:.ri2.rc·2. • 
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\1EDITESDAY AFTEHIJOON 

While moot of the labbers ~ore on the boar tide the clasoic 
entertai!lccn.t ':!D.D happeninG back at cct.r.:!p o 

Just 20 the boat dicappeared around the bend, another labber 
arrived in cnop Doc Rocl·o Vc had so~e neat greetingo and visits 
uith Li .. 1 and tho 1~c3t or UGo Oh, uhat lau[_;hter! Aol:: Ancie hoe 
he t:;:!."'cetccl Doc, his bucld~r! I'T UAS HOT THE USUAL GHEETIHG FOR AIJ 
OLD Lt'\BI3E~~ ! But, oh, Hha t a belly lo..uc;h ue all c;ot ! 

\!hen do inc 2.ny rJOne:;- bucinec.s t~~anoactions ui th Doc - beuare ! 
bcco.use it ]o.:; turn into r:1on:::cy buoincoso He tried to nake change 
for Leila ror SloOO by offerinc her 41¢ in chance, had no oore so 
tore t1.1e p[tper bill in llc:tli ~nd put it in hie pocl~et, t;i vine the 
otLer half to Leilc..o 

' ? (L. ·· \-
\. . 

: ~¥ . 

..... , 
. ,/ 

/ 
./ 

' i 

/ .. 
/ .1 \ 

' / 

\( 
Tl e diccuosio_l.s on re ·circJ:10nt, nurcinc llor.10s, r.;ovormiwnt, 

our co~1cc..:.enceo a.nd olblico..tio::.c provol~ed quita a discussion of 
( . . 

./ .. , _ 
I',..-::.;.·.:.--:-:-_..:..,. ~. 

I :.:..:---- - ., '..;· \ 

( .··_ ... - ' \ ;;.. ....---. .... __ . 

\ (.\ \ :-1 1 1 
...______.,.. 

) 

1h~t ctc..rtcd out no a Lift for o.. secra~ 
a craft claoc of involvcoent, resultinc in a 
for Saturdn~ evc~inG· Usinc lido fron dixie 
~"'ainbou noc::lo.ce ~ca~;c uerc r.1o..de for everyone o 

of fcllouchip o.::.1d. uorl~il1C ·cocether o 

friend resulted in 
cift for all lubbers 
CUfJC and ;'fCJ.rn SODG 

It wo..s a neat tioe 

Ulwn t :i.1e bo.:: t o..rrivod ue ·':lent dO\·Jn to be the Helconinc 
CO[~ittee und can~ approp~iute sonco ~s ue cent out the shuttle 
boo.t - GO~l.:_}:::; lil.::e Po\!, Rou, ROi·J Your :Goat, \hide in the \later, 
· 'ichael 1 I~O\·i Yot-..r Boo.t A.sl1oro, AncLol~c AueicL, etc o 

.'; .. 

Those ulw cto.~- ec1 behind uere 

SALLY, n111, JEAn, I cAnL , 
-~ I ,. . ~. 

CLARENCE, ED 'r ' D\JIGIEi_l 

- .. ... ---... -...._ 

·- -- _, 

.-~~-----·-···-~-----·· ·' -·· 
-·~ \ \-- ---~--~ . 

L:SIIJ. , ELA Il·rE, AIIG IE , 

DICK, JOEF, 
~\ 

JACKIE, 
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\~EDNESDAY ISSUES U"~ANS\<7ERED 

Rainbows and ~eali~y 

l !odera'·or - :Hark Ar..gelo John Charles r.ove~to I 

The P.c:.:_r_b ·7 Sccie:··y has invi~ed, c:s our guests today , ~hrec professors to 
dis cuss ·:he ._.xistence cf rs.inbov s. Dr . Philo Schuartzene.gge.r is a professor 
of A:4 mospteric Pl·,ysics , from Hili·:ia l!ili ~:ary Insti ":u'.: e, some\vhere in ···he. 
nor'-:he.rn h~.misphe.re. Dr. Thad::.us l:ov:i ·:z .r is a professor of Hydrology ou·t 
of Tijuana S· a'::: e UnivGrsi..:y . Dr. Pie. '~re. Durr.pkcff P.B.C.D. of E.F. is an 
op ·~ ha.mo lo e;is <: fr om ~t.e reidleb .rg Ins ·:i.-u": e of r;,e·.:ir..al ~esearch . 7hey 
are here ":o answ·er rr_ues .... ions abcu~ rair..bmvs. Hay He hc.ve a ques"'"ion from 
~he audience .• 

!!aureer.: I am a rr:e.mbe.r of '·he airbc\v Socie.~y ar:d \·-e believe ~here. is a 
pot cf gold a~ ~he end of every rain~ow. Yes~erday 65 people stood up 
ar..d said ""hey ·cere ·:-he. nu{73e'":s in the po~· of geld a~: the end cf the rain­
bovl. 1:m1 can ycu say '-ha · ':he.se people \·;ere lying e.nd ~t.is is net: true . 

Dr . 'Sch\·Jar :zenezrer: Lousy cheap ci 2.rs, first le .. : n:e dispute your premise 
tha~ people arc po~s cf z old. We have an old saying in the ins~itute ~hat 
says: i~ is in~uitively obvious ~o :he mos~ casual of observers •hat 9eople 
are no~ no~s of gold . In fac~, ~here isn' ~ er..oug~ gold in ~he people in 
-::his room to buy me a de:c<;:n~, half-decent, pea-shco""e.r. Tha~' s all I have 
~c say en ':he. subj ec·.: . 

!..1onicc.: I be.lie.ve ~ha': beau·::y is in ':he eyes of ::he. beholder, rainbo·ws are 
beau""iful and, :herefcre, I believe ~hey are real. 

Dr. Du.rnpl:off A.B.C.D. of E;: Young lady, your ques·~ion is 2. very g cd one . 
Hha .... Has your firs': pre.rr.ise?--Yes, I agre.e that bE.auty is in ~he eye of ~he 
beholder. You also say ~ha~ because sorr.e~h i~[ is beau~iful, tha~ it is 
real. Ima~ine, if you 1ould please, a beau~iful wineed unicorn. Tell me, 
is i .... rec:l? 

Terri: I .... i~ s ':: c:-:ed in ·::he Bible. tha~ rainboHs are Ccd' s promise ~hat he 
t7ill no ~ bri~g a flood to des~ry ~ - . e world again. God has crea~ed rainbcws, 
~terefore, · hey are real. 

Dr. Em·7i'-:zer: .s s cie.r..·:is+-s, ·He. deal \· i-:h empirical knmvledge. , not revelatory. 
Since 1- is rela~ivel~ im)ossible ~o ~es~ ycur ~hecry by flooding ~he world 
a~ain , your s ":"a!"et1Lr..+- can~o ~.: be tested, replicat ed or valida'·ed, so \..;c. ~erm 

your ques .ion e. meanin~less s->ateme.n:. 

Bur .... on: I~ is 2 cor.~bubula·~icn of ... !-.e. coraculorum and an i~ching sensation 
of ~he glu~ious maximus region ttat can'~ be scra~ched. 

Dr·.- Howl.tzeri!!_ ,.:q~;:~,p,anel has p.o· 2natomical exp ~.r .. y, -:herfore., ue cannot 
address yocr questior.(?) 

Doc Rock(froi!l audience): . !y glut ius maximus is worn-ou .. , so I can'~ respond 
=o ~hat stacemen~. 

dr . r _cvet'.:o: Fe. have a 3rani~e.-based explana~ion, bc:scd en reali!:ies ra hee.r 
than metaphcrs, therefore He mus'.: give the decision to _he prcfessors. 
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1·!EDl!ESDAY ISSUES UNANSHERED CONT. 

Professors proceed .c congra~ula _e each o:ter ~~ile ~he girls think on ~he 
decision. Girls -:hen go ove.r -;:o ~he professors e.nd eivE·. e.e.ch cf them 
an "E" hug. Professors ge": flus · ered and finally decide to te.ke ~he 
evidence back ·~o h labora~ory for fur~h~r study, to see if there is 
really some:hing ~o _his love ~~ing, c oncept . 

DISCUSS I0:·1 

Bonica: This day· of dispu~:i::o the rainbo~·l has nece statemen_s or.. love, 
pots of eold and rair..b m:s mer-· r.1eaninr;ful -:o ne. 

~ 1ama "B": ~ -:: is hard '.:o oppose 'Hhat we all are in favor of . This group 
did a good job on a difficul~ task. 

Jean Beringer: Tl:e s .u!Jid no~hings lis~ ~::ha'- ·Has ~u·'" up a~ the be8inning 
of ~he day ree.lly ru J bed me ~::e. T·rrong T.vay. 

!knicCI.: Phen I came ":o CHAT, I .... hough~ ":ha": .. he ''"hern8 ,12.s jus~ anothe.r 
rair..boP '~heme and i t did!'.' t- really Iilean ""he.~ much. Hhe.n everyone T: as 
defer..ding i ':, :·tying love, friGndship c.nd pc :s of ?Old 't·Ji~h re.inbmvs, 
i~ became more mee.ningful to me. I believe in raj'l"'.bot-JC and 't·:ill nm 
get: more ou : of <:he ~herne-·: than if I 't•TOuldn' t have heard othe.rs defend 
i+-. 

********************** 

Ccurape is a special kind of knm.;ledge: 

The l:r..o"tvledge of rm· ":o fe2r H~.?. ": ugh~ to be feared and 
hmv net .:c fear v;hat ought no ~ to be. f~c.red. 

David Bcn-Gurian 
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PP.OGRAH FOR THUP.SDAY HORNING 
10:00 - 11:00 

Plans- Plans fer this \vc.re that many grcups .:; r individuals 1·10uld bt:: 
\:illing '':.J have. a ski~, ::alent pr12.senf:etion or such to pre;;sent to the 
group. 

Build up - Tu~sday nigh~ q puppGt presenta~icn vf the id .a f e r a ll 
o sign up 1>1as ei ven a~ din:~c.r. Eandscck puppe'":s , behind a table - \ve 
hcught would be mcst effec .ive. But , ~heir pup~eteers v~ ices didn't 

carry sc geed and 1vere.n' heard . i~obody sip;ned up! ! 

Hednesday dinner anc~her attempt Has mad0.. A visito r ( c ld lady) frcm 
Wvrley (Jean B.) appeared and invi +-ed the. labbers tc c omE. tc their '{,Tomen ' s 

club to help ou t in presE:.n~ing their prog ram. Sh2 did get a fe1-1 
vcluntee.rs ui ~h promises :J f more . 

Sally r ounded up s ome bridge play in~ S\vee.~ie.s (D c, Clarence, Hani , Bill , 
Phil , and Dick) and prc:.para~icns ":·Jere. in m-oticn . 

!'rogram ~s it hapPcn~.d - Labbers re.gis t~xe.d in f .)r prcgram . As they 't•7ere 
being seat:ed ":'b:. Cha~c8 Catit.s Ca rd Club ms:nl:ers arrivc·.d, causing some. 
c..:>m.i11Ct i cn . 

The presideing chairp s rscn - "J.:.a~ B" in h er 2-ttire, '=·!elcomed those whc 
came ~c he.lp '=Ji th t:"h e. \;cne!'. ' s club prc.zraJ:, v hich f c llm·lS. 

1. Cha . ic .J Catios Card Club -presented a s~yle st~1 cf latest garments. 
2. Cwrnme.rcial Break - Be":f":y tcld ...,f Chat statL:-.nc ry. 
3. A Day in 3 Re.cruit's Life.- Bria!l , Eark , ilc;t;vie. , Ed, Stc.u in a":tire . 
4. Pres~n':'.:a.~ior: bv Rcy tc Eani - spelling and pr-:-nouncing his name. Rcy 

and Hani als:; demcnstre2ted a e;.:; d \·lay t.c ~-;rarm-up nnd start a Sing­
A-Lcng . They sang the f.::llc,wing 11\vcrds" ~c the tune cf "On Tc p 
Of Old S-r1cl:e.y ." IL , ho , he , he , he., he 

Ea, ha, h: , h~, hs 
Ec , he, ~e, ha , ha, he 
De , he, he , he , ha 

5. A day in J chn B's life. - J .Jhn and Hama B. and his trumpet recit::al 
6. Comml'.lrcia l - Le.ila and Chat sv7ec.:":shirts. 
7. Ccmoercial- s~ng by Diana en lye soap . 
8. Ttecry cf Buc~et and Dipper - by J e2n B. 

All T..Jc.rc invited t..., at""cn<~ lunch , do their cHn thing till then. 

Evaluati-n - Thcr~ were f8~er presentaticns as ~e had tcped fer . He feel 
tl:.is is partly due. ~.:; the. fact tha~ it uas in the morning - 8''\·lay frcm 
"th -. usual." 

Our pre,ara~icn time ve plann~d f~r was encrcsched up .:;n (fe r making me r e 
presen~a~icns) by evalua~icn and b.::ard business, but i~ had to be • 

Bu~, alsc is the ~hcught tha~ imprcmty , spur cf the moment things c f ten 
~urn GU~ be.tter! The. "l-:.1die.s" c cs":umE.s \· .. e re. crE:.ated in 15 minu~e.s 0 f brcwsinr=; 
thrcugh ·:he cc llec~i.)n . Th2. id .!'. -:. f ~h- "lad:-r fr ·.::m Perley" bi~ and . 
invitat i cn ":c h2.l'9 th12. club ·.::ut: came as Je.2n ,,1as f,etting dre.sse.d! 
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THURSDAY EVEHING DISCUSSION 

INFORI>!AT I01J: Each group should have 8 cards which will be 
marked "A" or "13". One card will be used on 
each trial. The group number or name should 
be placed in the upper lift hand corner of 
each card. 

OBJECTIVE: 

THIE 
LI1·1ITATION: 

TRIAL l~Ui·iBER: 
1 0 -

2. -

Scaring: If all groups turn in an "A" card, each 
group will receive thru~.;; (3) positive points. 

If all groups turn in a "B" card, each 
group will receive three (3) negative 
paints. 

If "A" and "B" cards ::.rc mixed on any trjnl, 
all eroups turning in "A" cards will 
receive five (5) negative points, and all 
groups turning "B" cards wi.11 receive five 
(5) positive points. 

Tho object of "Community Dilemma" is to score maximum 
number of positive points. Group scores will be 
posted whore they will be visible to all participants . 

Groups will have (5) minutes between trials to decide 
which card ("A" or "B") they wish to play. 

3. - (Scores on this trail arc doubled) 

Before Trial No. 4 each group can send a representative to meet 
1-vith other group r<.;presentatives for five (5) ninutes. 

4. - (regular scoring) 
5. - (regular scoring) 
6. - (Scores for this trial are tripled) 

Before Trial No. 7 groups can again send representatives to meet 
together for five (5) minutes. 

7. - (Regular scaring) 
8. - (Scores for this trial arc quadrupled) 

FINAL TOTAL SCORE! 
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Friday Coooittee CoaJento 

the cincinc a:1cl our cchecluo.l l'ID.G decicnccl f'lcxnbly 

oo :c let ·i:~ e ho..l:L hour run into o..lr.10ot o.n ,lour o 

r:t:llic cut out 011.r .~.; la~12.1ecl r,l0 2."'l1in~ cla.sc tir.ic but it 

\l<J.G ol: :JeCGUGe _10 crecific clD.GGS \'/Cre .SC:!.1ec.lulcclo 

\ 'e uc =.·e ~; oi·1~ to offer GODe outcic1e cnncco ThiG 

·,~ac eliL1 i:.12..ted to c..llou r.1orc tiw~ for the cincinco 

Tllio c: o· :c tlLJ.t fle:c.:;.bility ic inportnnt o 

T'1e cerei~~on~- u ent off ucll, c::ccr ·c 11Lovc, Love, Love;; 

liClG GU:i.l~~ ; before co.ndlcc \!C2.'C bloun out L:.nd tllic 

leit GOtie J.i CO 1le c..t 0. locr.> ul1en cnnc.llcc uere c:~tin-

~uiche cl o It rc..c 110t pln1mcc.l tho. t uo.:J , Bo J o bleu 
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SA'FURDAY EVALUATIOi~ 
(Whole Lab) 

Should lab continue? 

Is it valuable enoug1 an experience to continue it? 

Monica--First year labber 
I came wit~out expectations so as not be be dissappointed; 
I found more than I could have anticipated. 

Howie--The lab does teach leadership kills. Each person has the 
chance to learn, especially learn to open up, relate, which 
is basic to good leadership. 

Teri Heard-- We come away feeling loved, wanted, needed; it 
changes attitudes. 

Angelo--We gain friends for life. We can lool· back over the 
years and see the lab stands out. 

Ed--We are askinG for the lab to tell us to continue this lab 
because the articles of incorporation state that the lab 
lasts only one year. It must be re-established. 

Don--We are the substance of the lab. We are its reason for 
continuing, we are its only support. 

Eas the lab changed? Should it be or is it still a recreation 
1 abor a tory? 

It is a leadership lab in the most funanental way: 
learn love for yourself, and for others. Gain confidence 
to lead to work Hith peoJ le. 

Positive As vects of lab: 

Friendships 
Hugs 
Tuesdays' trust walk and talk 

especially good for getting to ~now someone one-to­
one 

Chance to ex.~)eriment, especially ·with leadership 
Feedback is especially valuable, day committee evaluations 

all lab evaluations 
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Saturday Evaluation - Whole Lab 
page 2 

~egative Aspects: 

lugs are especially hard for new labbers (not being part 
of f ami 1 y yo t) 

No real orientation for new labbers 
New labbers not feeling included with old labbers 
CHAT classes disorganized (especially first of lleek) 

Suggestions: 

Big sisters and or borthcrs (old labbers) for little sisters 
and or borthers (nc1 . labbers) team up at first of week. 

Put l.londay as ide as "ne1·1 labber day0
• 

Dmphasize to old labbers their need to make first moves, 
introductions to new labbers (would be a good exercise for 
old labbers in their own growth). Wonld better integrate, 
give a sense of community. IIelp new labbers with con:fidencea 

Need tour of camp for new labbers . 

Tell lab traditions ("E" hugs, etc.) 

Pre -arrange CHAT classes for ~ - Ioncl:J.y. 

Need some specific class/resource people (beyond the 
discussion leaders)o Set up and publicize; i i . cl, 
in re~ular confirmation). 

Identify all resource pocple coming that year in regular 
letter, with brief comment on khat they specifically offer. 
This would be good for public relations too . 
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"How To Live lifith Yourself" 
-=-BEHAVIORS ALFAYS HAVE P.EASONS- Dr. Murray Banks 

the following: notes from this tape shared by Pat Davis. 

The only way we can understand others is in terr:1s of their 
wants. 

1'1ere are only 4 things that people want: 1. Biv.e 
2. Importance 
3. Love 
4. Variety 

The problem is that no one can ever fulfill all of these wants. 
Tha• fact always leads to frustration. 

So~ what we have to do is learn to cope with the frustration. 

NEUROSIS 
-only the insane choose to die and succeed in the 

same wish to live 
-insan~ty .·is a form of adjustri1ent--it's a way of coping-­
it's not a conscious process 

-concerning nervous breaLdo1·1ns, there is no such thing 
-show me tl1e nerve that breal(S doNn: 

PSYCHOSIS (I~SANITY) 

People take their fears an<.l turn them into 
psychosomatic illnesses. 

-psycho s is is a 1 so an ad j us tm en t - - I 1·10 n ' t a 11 ow my s e 1 f 
to ·be hurt anymore. 

it's a form of e@otional suicide 
this could be preventable through rrood 

mental hygiene if we would teach people 
111ethocls of coping.with t~eir frustrations. 

-Words to the Wise -- as you go through life, make this 
your goal watch t :i1e donut and not the 1vhole, i.e., be 
optimistic. 

GENEIV\L COl·fi•1ENT S: 

The difference between normal a!1d abnormal people is not mn what 
they do but :i10N much and how often they do it. 

The neurotic builds dream castles in the air and the psychotic 
moves in. 

You can't laugh and get ulcers at the sane time. 

liappiness is like a butterfly--the raore you pursue it the more 
it will elude you, but if you'll sit quietly for a moment you 
will find it will come and softly land on your shoulder. 
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Dro Banks' notes -
page 2 

Ten Questions to Ask Yourself on Your Ability to Live With Your­
self: 

lo Are you Happy? 

2o Do you have a Zest for Living? 

3o Are you socially adjusted? 

4o Do you have unity and balance? 

5. Can you live with your probfhems as they arise? 

6. Do you have insight into your own conduct? 
Know the reasons for your behavior! 

7o Do you have a confidential relationship to at least one 
other person? 

8 o Do you l1ave a sense of t he ridiculous? 
Can you laugh at the world and yourself? 

9o Are you eng age d. in satisfying work? 

lOo Do you kno\4 :_ow to worr-y e ffectively? 
Do some thing about i~! 

Be active, take action! 
Attitudes toward problen s r.la ]' e the difference be tween 
what pe op l e areo 
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LEADERSHIP: 
The Art of Developing People 

Shared by Jean Baringer 

Leadership does not mean domination. The world is always well 
supplied with people who want to be dictators. The leader is of 
a different sort. He seeks effe~tiVe activity with a beneficent 
purpose. 

History shows the story of nations and industry is told in terms 
of individual leadership. In every significant event there has 
been a bold leader, a purpose and an adversary. 

A healthy society is one in which opportunities are given for 
leaders to emerge from all ranks in the population. 

The genius of leadership seems as likely to sprout in some humble 
home as in a mansion of the wealthy. To be educated in a country 
school or in a city public school where little luxury is enjoyed, 
is not a handicap to the attainment of leadership. What makes 
the leader is individual craftsmanship; sensibility and insight; 
initiative and en~~· 

No sluggard need aspire to leadership. There are passive persons 
who are content to go through life getting lifts from people; 
who wait until action is forced upon them. They are not of 
leadership material. 

How do men (or women) get out in front and stay there? They raise 
~heir aim, both for themselves and for the group they lead. They 
develop,with energy, their own knowledge and skill so as to reach 
the standards they have set. 

This acceptance of higher standards of judgment is the basis of 
all human progress. A love of high quality is essential in a 
leader. The leader, whether in business or government, carries 
with him this sense of idealism, a vision of what might be. He 
acts well because he has a clear idea of the part he is going to 
play and the results he seeks. 

Dependability is another quality of the leader. He keeps all 
promises. Being dependable means accepting responsibility. The 
leader will take counsel with his people, but he will act on what 
his mind tells him is right. To live in that responsible way 
requires a good stock of self-confidence. It demands that the 
leader shall have trained himself out of the fear of making mis ­
takes. He has long since outgrown dependence upon his parents, 
teachers, foreman and all others who played dominant roles in 
supplying his wants, quiet~ng his fears and answering his questions 
as he grew up. 
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To embark successfully on a career involving leadership demands 
courage. Once a person has decided upon the part he wishes to 
play in life and is assured that he is doing the work for which 
he is best endowed and is satisfied that he is filling a vital 
need, then he needs the courage to tackle the problems he must 
solve. 

With faith in himself, he will be brave enough to act upon 
probabilities instead of certainties, and put his whole energy 
into making them come true. One mark of a great leader is that 
he feels sufficiently secure to devote his thoughts to the well­
being of his subordinates and the perfection of his job instead 
of constantly looking up the line to make sure that he is being 
approved. 

A Stricter Disci~linc 

The man who would be a deader must pay the disciplinary cost 
involved. This does not mean that he must withdraw from the world, 
but it does entail restraint, control and moderation wherever 
these are necessary to achieve the ends he seeks. Leaders need 
to submit themselves to a stricter discipline than is expected 
of others. Those who are first in place must be first in merit . 

In view of this, it is not surprising to find that the great number 
of persons who have been acknowledged as leaders were people who 
themselves learned the art of obeying. The man who has not learned 
to render prompt and willing service to others will find it 
difficult to win and keep control of his followers. Young people 
who aspire to reach positions of leadership would be doing them­
selves a favor if they were to drill the tselves in facing disagree­
able things. A philosopher advises all of us to do something 
occasionally for no other reason than that we would rather not do 
it. 

Besides doing well what he has to do, the leader has initiative, 
which is the ability to think and to do new things. He is shooting 
at a moving target. It is essential in leadership to stay ahead. 
The leader cannot set up a procedure and t then linger lazily 
watching it work. He cannot be content merely to see new trends 
and take advantage of them. He must, rather, keep his imagination 
alive, so as to originate ideas and start trends. 

Diverse though the areas of leadership may be, there are, never­
the less, certain basic principles generally agreed upon as being 
necessary. The leader must be sincere in his beliefs about his 
organization and his place in it and he must have the force of 
character necessary to inspire others to follow him with 
confidence. 
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The leader's job is to get work done 
that they do is reflectetl upon him. 
an assistant for further development 
that efforts of his subordinates are 
of his purpose. 

by other people and the good 
He senses · the r~adiness of 
and sets the stage so 
used to the full in pursuance 

Leadership ·is the Art of DeVeloping People 

No matter what point we start from in a discussion of leadership 
we inevitably reach the conclusion that the art of being a leader 
is the art of developing people. At its highest peak, leadership 
consists of getting people to work for you when they are under 
no o~ligation to do so. 

A leader finds himself surrounded by a variety of duties, but none 
is more important than his tluty toward his workers. A leader who 
is tyrannical thereby pronounces himself inefficient. He enforces 
severe discipline "according to the book" merely because he knows 
no other way. His imperious manner provokes dissension .. an.d betrays 
organization . 

Much more successful is the leatler who approaches his job in the 
spirit of being a coach. He will kindle interest, teach, aid 
and inspire. He will seek t he special talent every worker has. 
His people will cooperate with him in maintaining discipline for 
the good of the team. He will suppress his own ego and encourage 
the progress of those whom he leads. He will create in his group 
a sense of mutual effort, directed toward a ~pecific goal. 

A leader in any activity will find it an advantage beyond price to 
have clear-cut policies written down. They keep in mind consistent 
paths, they halp him to clarify to his assistants the purposes 
toward which their work is tlirected. When he has his policies 
well shaped, then he may move on with sureness to proper means 
and methods. 

Policies and plans are more or less useless unless they are known 
to all who may be concerned with them. Let everyone know where 
he stands and what is expected of him. Assistants whould have a 
clear notion of what is to be done, as well as what th.eir 
particular part of the task is. ~ 

The capable leader does not flounder around in confusion when he 
meets a problem, because he has learned certain general procedures 
which enable him to face a crisis without panic. To tackle pro­
blems in a masterful way the leader must see things whole as well 
as in separate parts. The leader is leader of the whole enterprise, 
requiring the largeness of view that sees things .in their true 
perspective and relatio~s. The higher up in leadership a man goes, 
the broader his life and his . vision should becomrr. 
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The Risk of Decisions 

Every decision carries with it the element of risk. The leader 
must venture to run the hazar<.l of his O\lln judgment. He will 
often find that getting things started is more important than 
making sure that they will turn out perfectly right. He will find, 
too, that many of his decisions will have to be made with incom­
plete data. Having done what he can to construct a fact-finding 
process, and having used it to tl1e greatest possible extent, he 
must nevertheless shoulder the burden of naking decisions, pushing 
out upon an uncharted course where his sense of direction is 
given him by judgment and experience. 

The leader must originate. He must be an innovator. But he needs 
to do more: he must push plans through to completion, coping 
with the unexpected and unpredictable through originality and 
ingenuity applied with courage. A sense of timing is essential. 
The difference between a good leader and a poor one may be merely 
that the poor leader does a thing at the wrong time, sometimes 
too early, but more often too late . 

Last, But 1~ot Least, 
There is a Cost for Leadership 

No one should embark upon a course leading to leadership without 
totting up the cost. Being a leader has many compensations--it 
is an imperative for some people--but it is a hard job and often 
a lonely job. A visit to a leader on a working day, whether he 
be a business, political, educational or church leader, will 
disabuse anyone of the delusion that leadersl1ip means ease and 
comfort. The top man does not feel that he is sacrificing himself 
if he works 16 or 18 hours a day. He chose this rather than some 
other way of spending his time. 

The assaults that are made upon a leader, in business or in 
politics or in social life, arc as old as human nature. They 
arise in spiteful little voices out of fear, envy, ambition and 
selfishness. The only way to avoid these attacks is to be obscure. 

In the last analysis~ it is up to every person, young and old, to 
decide whether he wishes to be a leader. 

Cooperative Extension Service 
dontana State College 

Bozeman, Montana 
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QUALITIES OF A LEADER 

Test Yourself: 

1. Did you ever decide to deliberately break yourself of a 
habit and uscceed in doing it? 

2. Do you control your temper and not fly off the handle when 
things go wrong? 

3. Are you usually cheerful and free from grouchy spells? 

4. Do you think for yourself and not let the opinions of 
others influence unduly? 

5. Do you keep your head in an emergency? 

6~ Do you remain calm when your own mistakes are pointed out? 

7. Do your men respect you and cooperate with you? 

8. Can you maintain discipline without resorting to the use 
of authority? 

9. Have you ever been elected to ta~e charge of a group of 
dissatisfied men because of you ability to handle men? 

10. Can you adjust difficulties and retain friendships of 
the persons who have differed? 

11. Can you get men under you ~o do thin~s without irritating 
them and causing the1. to be resentful of your authority? 

12. Are you patient when dealing with people hard to please? 

13. Can you meet opposition without becoming co~fused and 
saying things you wish afterwards you hadn't said? 

14. Are you sought out by your friends to handle delicate 
situations because of your ability to do such things? 

15. Do you make and retain friends easily? 

16. Do you make it a rule not to quarrel about petty things? 

17. ·when thro1m wish a group of strangers do you adjust your­
self easily? 

18. M1en talking to supervisors do you feel free from embarras­
sment? 

19. When interviewing subordinates do you put them at ease? 

20. Are you able to express your own ideas without causing 
others to feel that you are overbearing and narrow minded? 
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THINGS EVERY CHAIRMAN SHOULD KNOW AND DO 

1. Never start a meeting without an agenda. 

2. State the purpose of the meeting at the beginning and 
read the agenda. 

3. Keep the meeting moving. 

4. Speak clearly. Be sure you are heard. 

5. Prevent general hubbub. Don't let the meeting break up 
into a series of private conversations. 

6. Talk to the whole group, not to any individual. 

7. Keep the speaker talking clearly and audibly. 

• 8. Sum up what has been said and get a decision, if the meeting 
has been called for action as well as information 

• 

9. Recommend committee study, when discussion shows the meeting 
is not coming to an agreement. 

10. Keep control of the meeting, without cutting off discussion. 

11. Don't aTgue with any speaker. The chairman is the umpire, 
not a contestant. 

12. If you have a comment, get another chairman to preside while 
you participate. 

13. Don't squelch a trobulemaker; get him involved. 

14. Be aware of the physical comfort of all -- temperature, 
drafts, lights, thirst. 

15. Before closing the meeting, check results. See that nothing 
is omitted that should be said or done. 

* * * * * * * * * 
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FUNDAMENTALS OF PUBLIC SPEAKING 

I. Purpose of Speaking 

I I. 

A. What are you trying to accomplish? 
B. What procedure is used in accomplishing your purpose? 

How 
A. 

B. 

1. Stimulate action 
2. Effectively inform them 
3. Impress with main idea 

to prepare a Good Speech 
Know the audience or environment 
1. Set the audience at ease 

a. Use jokes if effective 
b. Compliment the group on achievements 

2. What do they represent? 
a. Know why the group is assembled (organization, 

civic club, etc.) 
b. If an organization or club, know the principles 

and aims 
3. Beware of time allotted - know the format of the program. 
Preparing the speech 
1. Select a subject you're qualified to speak on 
2. Make sure the subject ypu're on applies to the 

audience · 
3. Know the main point that you want to relate 

a. Te¢hniques for:expressing m~in point 
(1) Illustrations and examples 
·(2) Us~ of word phrases or poems 

b. Outlining the speech 
(1) Introduction 
(2) Discussion 
(3) Conclusion 

Ci Perfecting the Performance 
(1) Practice the speech 

(a) Give orally 
(b) Use a tape recorder 
(c) Ask for criticism from speech teachers 

(2) Never memorize a speech 
(3) Learn the main ideas 
(4) Be ready for the performance 

(a) Be enthusiastic 
(b) Have confidence 
(c) Be s inc ere 



HUHAIJ RELATION TECHNIQUES IN WORKING VTITH PEOPLE 

• Fundaraental Techniques in Working with People 

• 

• 

1. Don't ·criticize, condemn or complain. 
2. Give honest, sincere appreciation. 
3. Arouse in the other person an eager want. 
4. Be your own self and not appear to be playing roles. 
5. Donvt let it appear that you consider your tine too valuable 

to be involved. 

Six Ways to Make People Like You 

1. Become genuinely interested in other people. 
2. Smile. 
3. Remember that a man's name is to him the sweetest and most 

important sound in any language. 
4. Be a good listener. Encoura!1e others to talk about themselves. 
5. Talk in terms of the other man's interests. 
6. Make the other person feel important--and do it sincerely. 

Twelve Ways to Win People to Your Way of Thinking 

1 0 

2 0 

3. 
4 0 

5 • 
6 0 

7 0 

8 0 

9. 
10. 
11. 
12. 

The only way to get the best of an argument is to avoid it. 
Sho\v respect for the other man's opinions. Never tell a man 

he is wrongG 
If you are wrong~ admit it quickly and emphatically. 
Begin in a friendly way. 
Get the other person saying "yes, yes" immediately. 
Let the other man do a great deal of the talking. 
Let the other man feel that the idea is his. 
Try honestly to see things from the other person's point of 

view. 
Be sympathetic with the other person's · ·_ideas and desires. 
Appeal to the nobler motives. 
Dramatize your ideas. 
Throw down a challenge. 

Ten ways to Change People without Giving Offense or Arousing 
Resentment 

1. Begin with praise and honest appreciation. 
2. Call atten tion to peo~le's mistakes indirectly. 
3. Talk about your own mistakes before criticizing the other 

person. 
4. Ask questions instead of giving direct orders. 
5. Let the other man save his face. 
6. Praise the slightest improvement and praise every improvement. 

Be "hearty in your approbation and lavish in your praise". 
7. Give the other person a fine reputation to live up to. 
8. Use encouragement. Make the fault seem easy to correct. 
9. ~ake the other person happy about doing the thing you suggest. 

10. I.,1ake the other per son fee 1 that you really want to make a 
contribution. 
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HOW TO GET READY 

TO IliSTRUCT 

HAVE A TE.IE TABLE--

how much skill you expect him to have 
by what date. 

BREAK DOWN THE JOB--

list important steps. 
pick out the key points. (Safety is always 
a key point.) 

HAVE EVERYTHING RDADY--

t~c right equipment, materials, and 
supplies. 

HAVE TIIE WORYPLAC:G 
PROPERLY ARRANGED--

just as the Hor1·er will be expected to 
kCC lJ it. 

THE FOUR STEP ~·1ETHOD 

OF 

PRACTICAL JOB INSTRUCTION 

KEEP THIS CAilD IIAHDY 

Shared by I,1arianne iJuBois 
"Rainbow" 
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HOW TO INSTRUCT 

STEP I--PREPARE THE WORKER 

Put him at east. 
State the job and find out what he already 

1~n ow s about it . 
Get hlm interested in learning job. 
Put him in the right position. 

STEP 2--PRESENT THE OPERATION 

Tell, show, and illustrate one HiPORTA=~T 
STEP at a time. 

Stress each KEY POIIr1. 
Instruct clearly, completely~ and patiently, 

but no more than he can master. 

STEP 3--TRY OUT PERFORt~NCE 

I-Iave him do the job--correct errors. 
Have him explain each KEY POil~T to 

you as he does the job again . 
Make sure he understands. 
Continue until YOU know HE knows. 

STEP $--FOLLOW UP 

Put him on his own. Designate to ·whom 
he {!Oes for heln 

Checkofrequontly. ~ .Encourage questions. 
Taper off extra coachin~ and close 

follow-up. 

-------------------------------------------------

IF WORKER IIASN' T LEARNED, THE LJSTI(UCTOR HASN 't TAUGIIT 

Shared by I Iar iannc DeBoi s 
"Rainbow" 
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THE LOVE BUCKET 

l:y husband, Glern , .as a wonderful bit cf cracker-barrel philosophy that 
Fe call "The. Theory of the. Love Buck<?. ... 11 I~ is an easy concept for child­
ren to ~rasp, even very young childre.n, because i ~ is something they can 
visualize 

You se.e., everyone has a l ove bucke. ... . If you are. haP:'Y and ycu have plenty 
of l ov2. ~o shar ~, then your love bucket is brimming full . But w·he.n you 
are. ne.rvcus or cross, elcomy c r crotchety, i : could be t-hat yours is lm· • 

SomE. pe.cple can describe ':heir l ..)ve. buck2. s '"ithout a second thought, Hhile. 
ethers have to consider for a uhilc . ~·!ithou": resit-aticn my older sen, Dan , 
describes his as ~ all and ~hin, nearly filling ~he s~ace betueE.n his hips 
and shoulders . ilic!· a year younge.r, pause.s and thinks a moment, then 
c.nnounces ha ~ his l ove bucl:.e": is mc.de. from "a _housand he.arts. 11 t1ine. 
resembles _hat old oaken one. tha~ hung in the -v;ell, and I strongly Rnspect 

tha~ Glenn's is a dead ringer for ~he cootie jar. 

The. basic philosephy behind the Love Bucl::.e.t The.cry is simply this: Never 
le"': ~he sun se.~ en an emp":y !eve bucket:. I~' s not ah· ays e.asy, but it's 
alw·ays ,. orth the effort . 

Hhen one of tLe boys is grouchy, it could be a cold comin3 on, bu~ mere. 
':tan likely a leaky lcve bucke:-- . (Dad beine TDY, 2. b2.d spe.lling test or 
nof: being invi e.d to a birthday party can be e.spe.cially hard on love bucket:s.) 
Then i~'s ime for c. Danny Day c r a Nicky Day • 

Everyone concentra~es en filling Dc.n's or ~ick's l cve bucke~. ~1aybe one cf 
his chores is d ne for him as a surnrise . Perhaps he chooses the dinner 
!Tlenu. I:e might ge _ .~c selec ..... he. bocl: for bedtime reading or make. a call 
211 his cwn ~c one c f his erandmc thers. 

Usually the e.x ': rc. ex~r.cssicn of ·.he l ove ·~hat hc:s been thc.re all c.lcng Hill 
chase a-Hay +-he grumbles. And i ·: works! P..einferc -·. undesirable. behavicr by 
reTTardir..g i _, you suz~~s"':? no, it really d.:esn'~. I n fact, far from en­
courag ing selfishne:.ss, I've. f ound ~ha"': i ~ nakes '":he children more under­
s~2nding and much mere sensi~ive _c the mocds and feelings cf ethers . 

Love bucke~ ~: e.rrr.inoloey uorl:s !Tlarvelously wi ~h children. A painfully shy 
child, for e.x&m!'lle., can be described in t:erms cf a small love bucket that 
ne.eds cons'.:ant refilling. Perhaps tl:e n~ighborhood bully's bucket is "all 
ben out cf shape." The. younester Hho is an outside.r mzy simply not have 
learned hm to le"': pe.cple knc"\v his bucket is only half full . And an inse­
cure. child may have fl_ s l cH le.ak in hers . 

A serious l oss such as ncving away from good friends (azain and again) or 
a death in ~he family can knock ~he bc~:om rigl:~ cut of a love bucket so 
tha _ it •akes mon'":hs ~o rebuild. t~en a child is confused or frightened by 
his or her feelings 2.~ suet a ~ime., i .. can be infini t ely comfcrting tc he.2.r, 
"I'll help you mend your l ove bucket no matter how long i': takes." 

Hhen a new baby ze:s teo much at .e.ntion, it can be reassuring to an older 
ctild <.:c be told, "The.re' s still ple.n y of love. to 1 eep ycur bucket full, 
don't you worry ." 
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LOVE BU CYET , COi~T • 

If a child backs himself into a corner by being contrary and obstinate, you 
can 'l:vork 'vonders if, ir..stead of dueling verbally, y ou say, "I' 11 bet your 
l ove bucket isn' t very full today." (That even wor ks 1vith husbands.) 

The grea~ beauty of my husband's theory is i~s simplicity. No fancy terms 
like "pos i~ive personal image " or "e.nhanced in o family re.laticnship" are 
needed here. 

Hhen our young bey Wc s only t hree., he understood exactly 1v-ha~ I meant 'tvhe.n 
I commen+-ed, "I ·:hinl~ D2.ddy ' s love. bucl<et level :..s lm • " Or 1•7he.n I said, 
" Qui t ~unching holc.s in your b r other's love bucket." Or v;hen I said, "Hy 
l ove bucl~e _' s sc full i ":' s s plashing all over ~he pl .... ce." 

I ·las really convinced , howeve.r, one day v1hen I uas not being so cheerful 
myself. In fact, I muq~ admi~ I was being downrigh crabby. Dan was f our 
a t the ~ ime and he came .:)ve.r to me, put I-1is arms around my legs, looked 
up a t me for a monen .. , the!l said earnestl" to his brother, "I think it's 
time for a 1ommy Day." 

********************** 

rersons arc tc be l ov ed; 

~hings are ~o be us ed . 

Reue.l FoHe 
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THE THEDNY ef the DIPPER and the BUCKET 

You have heard of the cup that overflowed. This is the story of a bucket 
that is like that cup, only larger;. It is an invisible bucket. Everyone 
has one. It is always with us. It determines how we feel about ourselves, 
gbout others, and how we get along with people. Have you ever experience« 
a series of very favorable things wich made you w2nt to be good to people 
for a week? When this happens your bucket is full to overf'lowing. 

A •ucket c?n be filled ~y a lot of things th~t happen. When a person speeks 
to you, recognizing you as a human &eing, your lucket is filled a little -­
even more if he c~llis you by n~me. If he compliments you on your dress or 
on a job well ione, the level in your bucket goes up still higher. There 
must &e a million ways to raise the level in another's Ducket. 

But remember, this is a theory about ~ dipper and a bucket. Other people 
have dippers and they can get their dippers in your bucket. Let's say I 
am at a banquet. Nice tablecloth, china, real silver, everyone is dressed 
up -- had a bath. While I am visiting I in2dvertently upset my coffee. 
A big,. brown spot appears, steam coming up from it. I'm embarrasseeJ., I turn .t' 

re~der than I am usually recl. The doffee keeps crawling right toward the 
lady across from:llTle, Finally it does it! Dribbles on her. She just jumps 
a little~ but she is really just being nice because it is HOTl. 

Now I am so embarrasse« I would like to sto~ the world an~ get off. The 
"Bright eyes'''' right down the table from me says: •''You upset your coffee." 
I maae a mistake; I knew it first; an~ then he said "You upset your 
coffee~" HE GOT IllS liPPER IN NY BUCKET. ., 

Think of some of the times a person makes a mistake, feels terrible about 
it, only to hRve someone tell him a•out the mistake as though he did not 
know it na• happened. 

Buckets are filled and buckets are smptied. When a ~erson 1 s bucket is 
empty, he is very different then when it is full. You say to a la~ whos 
bucket is empty; "That's a pretty dress you are we?ring today,ttr and. she 
may reply in an irritated way: ~"What was wrong with the ciress I wore yes­
terfiay?" 

The story of our lives is the interplay of the dipper ana the bucket. 
Everyone has both. The mystery of the dipper aned the bucket is that the 
only way we can fill our own bucket is to fill someone wlse 1 s bucket. 
Civilization has been trying to learn this for a long time. The question 
is ·whether we will learn it soon enough. 

The next time someone is right about what is wrong with you, Rnd you alrea~y 
know it, you can say, 11 'Hey, you have your dipper:! in my bucket·~nP:O.r aetter 
yet, when you hear others "dipping" somebody else you can say, 11We are 
getting our dippers in his bucker. We ought to ,e filling his eucket 
instead of dipping," and in doing this, you C8n experience the mystry of the 
dipper and the bucket. 

Miriam Bea2'l'J.ey 

One of the best things a•out Chat is making sure th~t every one goes home 
with a full Ducket, full and overflowing. Betty Schuld 
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WHAT' 8 REAL? 

While the cloth Rabbit and the stuffed Horse were lying on the 
bedroom floor, the Rabbit asked, "Hhat's REAL? Does it mean having a 
stick-out-handle and things inside of you that go around?" 

"REAL isn't how you are mo..de," said the Horse. "It's a thing that 
happens to you when a child loves you for a long time - not just to play 
with, but really, REALLY loves you, then you become real." 

~ ' Does it hurt? 11 asked the rabbit. 

·"sometimes," said the Horse, "but whE:n you are real, you don't 
mind being hurt." 

"Does it happen all at once like being wound up?" 

"tlo, 11 said the Horse. ';You become real over a long time so it doesn't 
often happen to those who break easily, have sharp edges, or have to be 
carefully kept. Generally, by the time you are real, most of your 
hair has been loved off, your eyes drop out and you get loose in the joints 
and very shabby, but these things don't matter when you are real." 

--Adapted from The Velveteen Rabbit 

PRAYER 

¥pst people desire soul rest. The flow of life's energy requires 
time to regain that which has been expended; so, too, do we need prayer 
and workshop to regenerate our tired beings allowing inner creativity to 
flourish. Prayer is a technique of· expanding ourselves while being 
uplifted by the ascending spiritual currents of the universe. Words 
serve as an intellectual channel through which our spiritual supplication 
may flow, but the attitude of the person praying is the most 
important factor in connecting with true spiritual reality. Prayer 
is a method of realization, sublime thinking and self-reminding. It 
is a personal and spontaneous expression of our attitude toward life; 
a meaningful reaching out for more exalted values. It reminds us · of 
realities beyond ourselves as well as providing direction and order 
toward spiritual self-realization, thus creating a more responsible 

individual. 
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The Other Word 

For a long time my mind .has been on a Ferris wheel. 
I would not miss the ride for the world, but sometimes 1~ 
is very wearing. No sooner do the lights go out in the 
cellblock than my brain starts whirling, whirling. Nine 
times out of ten I can't rest till I get up and scratch 
out a poem. 

The best poems are the ones I don't quickly and easily 
understand. For when I examine these in the light of the 
ensuing day, I very often discover they are the ones I 
wrote for you. (If you object that I don't know you, 
I canonly smile. I feel that I know you very well indeed.) 

How diligent I was 
in the construction of walls! 
Long before I met you, 
my walls were entirely erected: 
so that now you may not touch me. 

But even though stones and mortar 
seal me off in my self-built prison, 
you could still (if you wished) 
grope for me with good wishes. 
(Since I am afraid of the other ward ·1• 

I who built high walls for myself -
I shall only call it good feelings.) 

The poet is a shy fellow, and chooses not to use the word 
1 o v e . But the e s say is t ha s no fear of it . I t is a d y-
namic in my life: I very much want you to care for me, and 
the only way I can reach out for this is through the com­
position of thousands of poems. I haYs a hope that if my 
words and ideas are beautiful, then you will come to under­
stand ... and my prison will simply vanish. 

This unusual plea is a catalyst that has changed my en­
tire life. It leaped into exictence as a small seed when I 
stood manacled in a crowded courtroom and gazed roundquiet­
ly. I saw contempt and hate in the eyes of total strang­
ers,and the injury to my spirit was vast. For many, many 
months I cried to myself: But they don't ~now me. How 
can they hate me? 

Then I stopped crying out and set myself the life-task 
of winning their regard. I refused to accept anyone's ver­
dict that I was, in truth, sometl1ing other than a decent 
and honorable man. Perhaps I shall never win my battle, 
but of one thing I am certain. When all is finished, the 
record will never show that I gave up trying. 

The foregoing of course is highly personal and pri­
vate, and I reveal it to you for a purpose. I would be 
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very happy if you asked yourself if you too are not 
calling out to be loved. Ask yoursalf if your soul is 
not clamoring for it. 

It would hurt my heart if you arbitrarily refused to 
consder the matter. This is because I think it is ex­
tremely important that we know ourselves, in this as in 
every other respect. We need to acknowledge quite firmly 
in the silent part oiour hearts that we are indeed who 
we are, and that we need to be loved no matter what we 
have done. 

The consequences of failing to make this tacit admis­
sion can be terrible indeed. Not many years ago I breath­
ed air that was allegedly free, and I decided haphazard­
ly that I could get along nicely without anyone's love. 
When I made that momentous decision, I seized my trowel 
and built myself a very tight prison. 

I won't permit you to do it. With all my strength 
and the best wordS'Tn my whirring mind, I shall prevent 
you from doing it. No matter how much ridicule I incur, 
I shall keep writing poems. I shall say my message thous­
ands of times in thousands of ways, and I know that 
people\ ·will understand. 

Do you perceive why I am so intensely eager to pour my 
life-strength into this project? 

I look about me in this world of steel bars and high 
walls and men with guns. This is the world that I know, 
and the only part of it that I find cumbersome is the sad 
fact that it is populated in ~8ry large part by little 
children, by little boys who only yesterday were wearing 
knee pants. Defenseless children are what I so often see, 
where others see hardened criminals. I don't claim to be 
"right". I don't even know if the work right has any val­
idity in this instance. I only seem to perceive the quan­
tity of little boys who find themselves wearing labels -
and chains - because they lacked the ability to ask in a 
coherent and acceptable way for love. 

I cannot help wondering: where would these children be 
at this hour if they could ~~ve said, Love me. I am vul­
nerable. God knows that l need your love. --- --- --­

But I too was unatiTeto ask for this love, to state the 
fact of my humanness. Thus I am here with the others. 

And \vha t of you, who cherish your freedom? Are you quite 
as free as you might be? 

... Seek out your friend, your child, your parent. 
Perhaps you always loved selflessly, and never thought of 
asking your loved one to reciprocate. This is something 
you were taught, and I question the wisdom of such teaching 
Go to this crucial individual - in whom you find your morn­
ing sun and the air you b~9athe - and lay aside your In­
hibitions, yourd·ifference, your fear of being . hurt. And 
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say to this person words very much like these: 
Let us love each · other. Share freely the gifts that we 

can make each other. D0n't let me carry the heavy burden of 
loving alone, because I am frail. I am fearful of pri­
sonsn I have need of your beautiful love. 

Yourlife will be lit up with beauty. 
Don't ever let yourself be sealed into a tight prison out 

of the fear of a single word. 

By Charles Doss 

(Blame the typos on Mark P.) 

* * * * * * * * * * * * * 

A THOUGHT TO KEEP IN MIND 

"When the heart is right, the personal 
life is cultivated: 

When the personal life is cultivated, then 
the family is redulatcd: 

When the family is regulated, then 
the national life is orderly. 

When the national life is orderly, then 
there is peace in the wonld." 

--Confucius 

Shared by Jean Baringer 
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FRENZ 

You are my fren, I choose you as a fren because you brin.s 
out in me things I lik~ about myself. I feel comfortable aud 
wanted in your pl.~.s ~nce. My life is more interesting because 
you are in my life. You don't have to be in my life for me 
to be harPY, but because you are in my life I am very happy. I 
know y ou care and you know I care even though we are sererated 
by time and space. You touch me in a way that no other 
hum:tn being can and what flows between us is quite unique. You 
matter to me and I matter to you in a way that c4nnot be ex­
r l ained. The escence of us together has tc ~~main a feeling 
never totally captured in words or thonght-R. In some indes­
cribable way we communicate that feeling to each other. That 
is because we undeJ:staud ea<'h othe.L- better than anyone els~. 
That is why we are frenz. 

By Steve Tempel 
a friend of Buff's 

liOne Set of Footprints" 

One night a man had a dream. He dreamed he was 
walking along the beach with the lord. Across the sky 
flashed scenes from his life. Fo~ach scene he noticed 
two sets of footprints in the sand; one belonging to him 
and the other to the Lord. When the last scene had flashed 
before him, he looked back at the footprints and noticed 
that many times along the path there was only one set of 
footprints in the sand. He also noted that this happened 
during the lowest and saddest times in his life. This 
~~al~~i.hothered him and he questioned the Lord, "Lord, 
you said that once I decided to follow you, you would 
walk all the way, but I notic e d that during the most 
troublesome time s of my life, there was only one set of 
footprints. I don't understand why, when I needed you 
most, you deserted me ." The Lord replied, "My precious, 
precious child, I love you and would never leave you. 
During you times of trial and suffering when you see only 
one s e t of footprints, it was then that I carried you." 
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It's true but, not true 
Real, but it won't last 
Another year, and 
We'll be back 

Some, not all 
Sixty people, more or less 
Learning, loving, sharing. 

Sunday we go our Olm. way 
New ideas, and feelings learned 
The world's hostile, 
The people need help 

Some, not all 
Billions of people, the world over 
Lying, dying, cheating. 

Life goes on, time won't stop 
Help someone, share the time 
Give you love, and 
you'll get more back 

All, not some 
The lowest on earth, is the highest in heaven 
Learning , loving, sharing . 

Written in 1974 
by Pat Davis for his secret pal 
Betty Schuld 

WHAT IS A FRIEND? 

What is a friend? I 1·vill tell you. It is a person with whom you 
dare to be yourself. Your soul can be maked with him. He seems 
to ask of you to put on nothing, only to be what you are. He 
does not want you to be better or worse. When you are with him, 
you feel as a prisoner feels who has been declared innocent. You 
do not have to be on your guard. You can say what you think, 
so long as it is genuinely you. He understands those contra­
dictions in your nature that lead others to condem you. He lets 
you breathe freely, you can avow your little vanities and 
envies and hates and vicious sparks, your meannesses and 
absurdities and, in opening them up to him, they are lost, 
dissolved on the ocean of his love and loyalty. HE UNDERSTANDS. 
You do not have to be careful. You can abuse him, neglect him, 
tolerate him. Best of all you can keep still with him. It 
make s no mat t e r . I Ie 1 ike s you - - - -an(~ h is 1 o v e is 1 ike a fire 
that purges to the bone. HD UNDERST lu'JDS! ! HE UNDERSTANDS! 
HE LIKES!! HE LOVES YOU!! You can weep with him, sin with him, 
laugh with him, pray with him. Through is all--and underneath-­
he sees, knows and loves YOU. A Friend? Hhat is a friend? 
Just one, I say, with whom you dare to be yourself. 
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The Clouns 

Have you ever been to a Circus at night? 
Oh, but it's such a '\Wnderful sight! 

le have lions and'tigers~ some elephan~s too~ 
And acrobats~ riders, and monkeys for youl 

He've got a ringmaster there, 
He's as big as a bear; 

He roaiPs like a lion '\vho hasn't been fed, 
But don't you all Horry, he '\Wn't bite off your headl 

The acrobats junp and roll through the ring 
Uhi le some of them do their r.10st dangerous thing; 

They' 11 climb to the top and ualk out on a Yire •• , 
What's silly to me is, they'd like to be higher! 

The ladies in costumes of glitter and gold 
i)o nany nice things, some '\lhich are bold ••• 

The cannon booms out, and auay nou to fall 
Comes some crazy person 11ho thinks he's a ball I 

It seems like there's something I must've for::;ot.oo•• 
Ah, yesl There he is, the man uith ·the mop! 

Could that be the janitor, uith his face in a froun? 
Oh, no, I remember •• " o. That man's a clount 

A cloun's life is happy, he gets to do things 
Like entertain children with bac~rard hand springs. 

He can ride unicycles and ualk on the uire, 
Or be brave and be daring and try to eat firel 

He can put on his Ii.lakeup to be happy or sad 
And dress up to look like a r.1om or a dad, 

He can either be bald or have bright orange hair 
And you mieht even see him start crying out there. 

A .cloun 1 ikes his flouer that squirts you uith \rater 
And may even play tricl(S on your mother and father; 

Dut the happiest thing that a cloun likes to do 
Is to t®>you and to you. 

2/20/79 Steu 
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FLUFF 1 S CORNER 

You hold me up to the light 
Like a morning flower 
Confessing its soul 
To the sun 

I am like a small person, 
small from birth. 
I grew, but stopped 
just short of everyone else. 

Light slit 

She sits so still, s~:silent 
Staring into daydreams. 
I wander in her face. 
A montage of thoughts 
Mirrors her mind into mine. 
Teqrs lift out her dreams 
Like a flower petal 

deepened by rai.ndrops• 

the night waves 
of the sea 

I sit on a scraggly log 
by the shore. 
My fingers scratqb the bark 
its ruffled shavings 
that peel to uncover 
newborn scars. 

The water is cold-so green-so cold 
swashing against the shore 
in circles 
where opaline bubbles 
splitter and wash away. 

The hills have turned to rust 
against the alizarin august moon. 

Rain 

A circle of singers 
warming from the cinders 
of a fire buriri.l}g t.6ow­
sit on driftwood 
dampened by 
rain from early night. 
Their voices drift 
and echo from the shadows. 

Webs of snow 
as soft as eider down 
twill through the trees 
stranding white ribbons 
through the ebon night. 

remains in the air 
touching my cheeks 
and glazing the rocks 
like stars lying by the water. 
You wisp through my thoughts 
like tassles of foam 
on the sea. 
My breath feels so soft in the sable night. 

All the above were written by 
Mary M. Pancich 
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We've walked many miles toge ther. 
Here, there, sometines not really anywhereo 
We've talked of some varied subjects. 
Politics, school, sometimes ourselves. 
We've 1 i ved throu2h many situations. 
Good, bad, sometimes incomplete. 
But together, it all made senSGo 

We've laughed together for years on end. 
Over jokes, situations, or nothin g at all. 
We've reached to each other in times of need. 
For good, for bad, always there for each other. 
We've loved one another i11 L conspicuous ways . . 
A smile, a wink, or even a glance. 
And together, it all made sense. 

LOVE 

Written and Shared by 
Theresa Kraus 

Love is not primarily a relationship to a specific person; it is 
an attitude, an orientation of character which determines the 
relatedne~s of a person to the world as a whole, not toward one 
nobject" .of love. The active character of love becomes evident in 
the fact that it always implies certain basic elements, common 
to all forms of love. These are care, responsibility, respect 
and knowledg0. 
LOVE IS TIIE ACTIVE C01~CERH FOR TIIE LIFE AND THE GROWTH OF THAT 
WHICH WE LOVE. 

Erich Fromr.l 
Shared by l'i irian Beasley 

When we get bogged do"t·m and upset 
with all the everyday problems, 
we don't have the energy left 
to enjoy the truly important things-­
sue~ as our friendship. 
You ha~e made me realize that things 
arc not nearly as devastating as they 
may appear at the moment. You have given 
me t!1e power to 

LOVE. 
Susan Polis Schutz 
Shared by rtirian Beasley 
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Chatcolab 1979 

The path to happiness winds beyond the mountain, 
but I cannot reach the top -- alone. 

The steps to freedom are only a step away, 
but I cannot climb ti1em -- alone. 

The door to serenity stands before me, 
but I cannot turn the key -- alone. 

The valley to eternal friendship lies ahead of me, 
but I cannot sebk my rainbow, 

unless we color it -- together. 

Shared and 1'lritten by 
Carl Koht1t 

Rem in i sconce 

Friend - so very svecial to me -
through times of uncertainty and times of honesty. 

You have been my ray of hope, 
when my sky had turned dark and cloudy. 

You taught me to laugh when I felt good, 
but taught me to cry when I hurt. 

When life seemed to be but a dream, 
you filled my eyes with reality. 

You implanted memories of happiness into my mind 
so life's trials could not destroy my faith. 

You share d your enthusiasm for life 
and thus, strengthened my determination to live. 

We were as two i1 careful times, 
yet bonded as one, in times of melancholy. 

Thank-you, friend, for the happ iness I know, 
thank-you, friend, for the life you've given me. 

Frie~d - so very special to me -
I know that i s how you will always be. 

Shared and Written by 
Carl Kohut 
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This page of poetry 
Shared and Written by 
Carl Kohut 

IF 

If the mist of a faint spring rain 
can unfold the fragrant petals of a rose -

If the warmth of a mild summer's breeze 
can whisper a soft melody to a fluttering leaf -

If a golden autumn sunset 
can gently blanket a peaceful meadow -

If a tender wild flower 
can emerge on a frosty winter's morning -

My eternal love for you 
will blend in the mysteries of the four seasons. 

Life 

Lifo can be here today 
eone, tomorrow. 

You can win once-
be defeated, twice. 

You can live for the sunrise 
of tomorrow-

Or die in ti1e sunset­
of yesterday. 

Pot of Gold 

The mountain that lies behind I!le, 
has given me determination. 

The valley that lies before me, 
may bring me satisfaction. 

i>ut the knoll on which I stand, 
will expos~ the hardest thing to find, 

-myself . 
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FRIEND 

As I travel life's roads, going here and there, 
I walk in weather both stormy and fair 

I see the clouds, but only the base, 
Never is it given me to see the face. 

It isn't to be that I see both bottom and top, 
And this is the reason I have cause to stop. 

To look and to question the storms of life, 
To wonder about the grief and the strife. 

In my life and others, no storm is the same, 
And the peace we all seek is playing a game. 

I carry my burden and now and then can, 
By the Grace of God, help another man. 

Who carries his cross, has to stumble and fall, 
His cross? No, it is ours, one and all. 

For since we are the family of the Holy one, 
We can claim also, the strength of His Holy Son . 

To carry .life's crosses as a common action, 
Removing the fetters that hold us in traction. 

And then the storm blows by, after many years, 
Showing new roads, bringing new fears. 

And we begin anew, living new life and vision, 
Not holding ones self in contempt and derision. 

We shake off the past, on a new road, a new end, 
That no one can walk on without a friend. 

Yet we walk, thinking how can it be? 
That I need others, and others need me? 

The answer to that is God's great gift, 
Everyone needs someone to give him a lift. 

No one alone from the very un-beginning, 
Has found that alone he could be winning. 

Alone-sameness dwells deep in man's heart, 
And we all need someone to give us a starte 

That someone inevitably, right to the end, 
Is that special person we can call friend . 

Shared by Bill Heard 
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Hugging and touching one another is a very im­

portant form of expression. Everyone oeeds to be 

held everyday so they ~ay feel wanted and not de­

velope a hopeless case of "skin hunger". 

There are five basic types of hugging --

Hug "A" - an A-frame hug. Two people lightly embrace with only shoulders touch­

ing. This is a timid hug and used as a courtesy hug. It is not very expressive 

or dynamic. 

Hug "B" - a burpy hug. The two people lightly grasp each other and rapidly pat 

each other on the back. 

Hug "C" - the wallet hug. This hug is usually between two men, but not neces­

sarily so. The two people involved stand side-by-side and bump their "wallets" 

together. 

Hug "D" - the one-boobie hug. Here the participants stand with arms around each 

other, standing sideways and gently hug. 

Hug "E" - a super-dooper everything hug. It is done in many ways, but the major 

characteristics are that it is uninhibited, firQ and enjoyable for both parties. 

To prevent skin hunger a person needs 4 '~'' hugs per day, or 1 hug every 

6 hours, 4 hugs every day, 28 hugs every week, 1,460 hugs every year, 109,500 

hugs every 15 years. 

This explanation of hugs is a gift of affection from the California Redwood 

Recreation Lab to Chatcolab . 



• Shared and Written by Carl Kohut 

• 

• 

Images 

The sunrise-
a reflection of your smile. 

The horizon-
a measurement of your love. 

The wind-
a ~1isper o£ your laughter. 

The sunset-
A s: adow of your lovliness. 

Unforgotten 

I haven't forgotten the sun ray you p laced on my horizon, 
I haven't forgotten the determination you shared with me. 

But when my eyes can no longer see i4ha t' s in front of me, 
I seem to lose t~e desire to carry one . 

I haven't forgotten the meaning you put into the word, life, 
I haven't forgotten the friendsh ip you continually unfolded. 

But when my thoughts become tangled and my smile fades, 
I long to have you here beside lite, to comfort me. 

r: .haven '·t forgotte ·1 all your happy words and sunny smiles, 
I haven't forgotten your t ender voice of reassurance. 

But wnen I cannot hear your s Heet laughter i n the wind, 
I close J11y ears to all the sounds ivhich surround me. 

I haven't forgotten the way you \vere, or the way you are, 
I ~1aven't forgotten what a s pecial lady you are. 

But I only want you to ~now, I haven't forgotten, 
I only want you to know, I will never forget. 

Written for !Janey Eusterman 
By Carl Kohut 
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Today I felt the warmth come back in tho tough 
of your breath and soul-
You have come alive again and I S@ile 
Just watching from a distance-afraid to touch your happiness 
I'm so happy inside - yo t quite afraid to r c ach out and 
experience the sharing. 
Your 1 o v o is b o t 11 gent 1 e and s t r o ng and I have u o c n so 
wrong in stifling it - afraid to be loved. 
I'm sorry ... and yot this too is good and very refreshing 
I still can fc~l de eply, I still cnrc enough to try. 
I too am warm again and I fool growth where 
t 1ere has been notl1ing but bitter Iil8mories. 
I feel hope and stii!cngth inside and am not too afraid 
to help ~ou or myself become whole, inside and out. 
I l·noiv it's a long road toward you and your feelings 
Also a very narrow one full of roses-both flowers and thorns­
I touch your son's small hand and know this is worth 
working out, onoug11 freedom to grow-enough closeness to love­
Lifo is good and too precious to sta~p out - todaY- or ever-
A joyful reunion is ~appcning inside of me and out in 
the world. 
I know now what I've been passing by - life itself­
This too is my birthday. I'm glad ive can share this 
and other days together. 
IIcrc's to you and ue and the breath of life itself. 

-Your Eady Sunshine-

Hritten in honor of Pat Davis' 1·1ay 7th birthday by .l.Jarta Davis 
OUR SUUSHINE LADY 
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Uhat 

The 
Dut 

!_)Y SECOUD YEA-q_ 

uas I.~expectinr;? 

for nothing to change? 
laughs$ the crys to all reoain the sane. 
ifi: isn't that 11ay 1 and sooe hou 

I l~neu it uouldn' t be .. 
I've r;ot a neu friend; 
He's so special .. 

The love's still there. 
They all seen to care. 

liy gears don't catch, 
r.Iy 1:1ind is in a l~not, 

~-lhat 0 s uront:;?--- I' n so scared, 
Hhere do I turn, 

cry out for help. 
The beat, the beat 

poundine never ceasing. 
Tears ar c strealdnr;, Oh God uhat' s urong? 
\lhere is the flou, the non-rhythr.tic beat .. 

Please let ne open up to you ••• PLEASE. 

t· .. h !E'> -- • :. 
Uy Iilother sent this to ~:.oe just before I Hent to CHAT o She docsn' t 
lcnou a lot about Chat, and uhat I've tried to tell her she said she 
doesi1. • t understand, but deep doun I thinlc she does. This poeo she 
sent oe has a lot of oeaninr; and I thin~ ue all can relate to it. 

"' ..... . 

"I clreaoecl I died the other night 
and Heaven's gates suung uide .. 

An ange l came Hith friendly smile 
and ushered oe inside. 

And there to my astonishoent 
stood friends I'd kno11n on eartho 

Soce I'd judged and called unfit .. 
.. : And some.·of 1 ittle uorth. 

Indignant uords rose to oy lips, 
but never uere set free. 

For ::!:VERY face shoued stunned surprise; 
HOT 0 111!: ex pected oe.," 

Shelly 

"Life is the Childhood of our iDDortality .. " 
Goethe 

"Affect ion spol~en only ln uorcl s 1 nay 1 i l:e the real thing appear o 

Dut Love's silent language is told in gestures only the soul can 
hear .. " 

"God [;uard ne froo those thoughts uhich men thinl~ in the nind 
alone." - Yates (I. E ." nin the left brain alone") 

"If a nan doe a not l~eep pace ui th his coop anions, perhaps it is 
is because he hears a different d~umner., Let hiiJ step to the 
r.lUsic he l:1te hears, houevcr neasured and far auayo" -Thoreau 
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Inspirational 

To An~elo: 

Far, far auay in a land uhere houses are shaped 1 il(e nushroor.w, 
live J.OO tiny blue people called Snurfs. Some scholars think 
that smurfs dropped out of nushroor.1s, uhile others are sure they 
just Sour fed out of nouhere. Ilo one l(nous for sure except the Snurf s 
thenselvcs •••• and even uise old Papa Smurf, their uhitebearded 
leader, isn't telling. Suffice to say that all by themselves the 
Snurfs built a uondrous villaee deep in the forest run on happiness, 
or as they called it "Sli'urfiness". 

It's not likely that you'll find your ~ay to the Sourf Village. 
The only uay to get there is to be r;uided by a Sourf hililself ••• and 
they're usually too busy for that. ~ Then they're not busy uorking 
or playing, they're pretty Snurfin'-busy thinkinc about soocthine 
to be busy uithl It's a lively life for people only 3 apples tall, 
but the Snurfs uouldn't have it any other uay. 

Sourfs are friendly, loyal, and kind to each other except uhen 
they're cornpetinr; for the friendship of the only uonan in to'\In, the 
Sr.1Urfette. Hho can blane them ..... there's nothing 1 ike dane ing in 
the arns of a lovely Snurfettet 

1Snurfs are aluays on the loolwut for neu friends to have fun uith. 
They're good listeners, great conpanions, and enerr;etic playmates. 
Step into the uonderful uorld of Snurfs ••• 

you've cot a friendlll 

Your Secret 7riend 

Toast to Daby Davis 
l:.-5 -79 

G_inger liorris 

Lay this child inherit the best traits of the Davises: llay he have 
Lessa's happy tempernent, Candy's ea[jerness and intelligence, 
Pat's calr.1 gentleness, and l:arta' s concern and love foe people. 

iiay he find laughter and friendship, happiness and kindness, and 
may he learn to give these to others as uell. 

!!ay the sun shine uarnly on his face and the '\lind aluays be at his 
back. 

i·iost of all, nay he learn to knou and to give love. 

i:ay Joshua Eduard Davis uall( in Gocl' s Peace. 

A Thought for All: 

That you keep you lose, 
Dut that you give you keept 

Burton Olsen 

Thank you for letting ne love you. 
Jrian Salyer 

I'm me. 
I'n the best me there ls, 
I'll aluays be a second best so!ilebody else; 
Dut I'o the best ne there isl 

l~onica' s Enpty Book 
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The road went on ; 
.Jc uc 1t on too J .::u"ld I \·JaG cad, for then 
I l:ncH that never coul d I be the sar:1e 
havinG Hnl l ~ecl c. OtJn Goodbj-clancl , Ancl thouch 
I c ould~- 1 t unc crc tanc.l \·Je vJ<ll l:ed t oc ether 
lnnc.l in land o 1.lc eni d no \"/ Ol"d, but ju.st · 
ual~:ed on o I thoucht of thi ncs nou past 
and c onG o I thouGht of caDes I' d lost and 
I tllou,c;ht of thoce I loved and cared , oi' 
tioec J C 9 d had , of t1incs we' d shar ed o I 
thout_; 1t of t~1oce I 1 c.l c or.:1 c t o h:novo 
J uot l~ lOuin[; thcD·-- theJ ' d help ed me SOo 
I thoucht of thi n0c, of tea rs I' d shed o o o o o 
Those oaue thinco now broucht C( iles i nstead o 
The tacl:c I 'd done , thoo e l e f t t o do o 
I uonderec.l hou I' d r:1ake it throuuh Hh en 
s ouet .1i ne:; incide secus t o ca:I , "The best 
ic doEe fror. day t o cla:/ o 11 The uo.y uas 
rou.::_;h; I -~neu the Gcore o It never ends o o 
ther c'c alHnyc uore . But nou I knou that 
all in a ll , each thin~s i n it' s own pl a c e 
·Jill f <J.ll o I t·10ucht of all t h e happy 
dayu o T~ e dayc tnlen we u c re rind. They o.l l 
cee~ a haze , and in a flaoD I caoe t o 
Lee l:oH nuch t h e paGt hnu r:10ant t o r.1e . 

Annonyewus 
Shar ed by Nary at 

.S.:.,turdaj niL,;ht 
cereuony o 

I am an i ncurable romatic 
I believe 1n hope, dr eams and decency. 
I believe in love, tenderness and kiadness. 

I believe in mankind. 

Leonard ~ J it1oy 

"Dear in mind t i1at children of all ages have one thing 
in comm on - -they close their ears to advice and open their 
t i1e ir eyes to example. " 

The Tablet 
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THE LEADER 

The boss drives his men, 
the leader coaches them. 

The boss depends on his authority; 
the leader on good will. 

The boss inspires fear; 
the leader inspires enthusiasm, 

The boss says, "I" 
the leader ssys, "He". 

The boss assigns the task; 
the leader sets the pace. 

The boss says "get there on time", 
the leader gets there ahead of time. 

The boss fixes the blame for the breakdown; 
the leader fixes the breakdown. 

The boss knows how it is done; 
the leader shows how it is done. 

The boss makes work of drudgery; 
the leader makes it a game. 

The boss says, "Go", 
the leader says, "Let's go". 

Author Unknown 
Oklahoma Parent-Teacher 
April 1951 

''Leadership is the ability to get men to do what 
they don't want to do -- and like it." 

Harry Truman 

"People seldom improve when they have no models but 
themselves to copy." 

Arnold Glasow 

A friend is a gift you give yourself!! 
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THIS IS FRIENDSHIP 

by Mary Caroly Davies 

I love you, not only for what you are, but for 
what I am when I am with you. 

I love you, not only for what you have made 
of yourself, but for what you are making of me. 

I love you for the part of me that you .bring 
out. 

I love you for putting your hand into my 
heaped-up heart and ·passing over all the frivolous 
and weak things that you cannot help seeing there, 
and drawing out into the light all the beautiful, 
radiant things that no one else has looked quite 
far enough to find. 

I love you for ignoring the possibilities of 
the fool in me and for laying firm hold of the 
possibilities of good in me. 

I love you for closing your eyes to the discords 
in me, and adding to the music in me by worshipful 
listening. 

I love you because you are helping me to make of 
t he lumber of my life, not a tavern, but a temple, 
and of the words of my days, not a reproach, but a 
song . 

I love you because you have done more than any creed 
could have don~ to ma ke me happy. 

You have done it without a touch, without a word, 
without a sign. 

You have done it by being yourself. 

After all, perhaps this is what being a friend 
means . 
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Shared by Theresa Kraus 

Who am I? I am Not Sure 

Once I was a rabbit's grave and a basketball hoop on the garage, 
a cucumber patch, lilac trees and peonies crawling with ants. I 
was stcppong stones and a nystcrious cistern~ grass fires~ water 
fights and ping pong in the basement. I was a picket fence, a bed 
and maple chest of drawers I shared with brothers, a dog named 
Sandy wi1o danced. Friends were easy to find. We climbed trees, 
built grass huts, chased snakes--a~d we drcaned alot. 

Will you be my friend? Beyond childhood! 
Who am I? I am not sure. 

Once I was predictable. I was educated, trained, loved-not as I 
was, but as I seemed to be. fly role was my safe way of hiding. 
There was no reason to change. I was approved. I pleased. Then, 
almost suddenly, I changed. Now I am less secure, more myself. 
iiy rol0 has almost disappeared. My roots arc not in my church~ my 
job, my city; even my worlJ. They arc in mo. Friends arc not so 
easy to find--and I dr~am alot. 

Will you bo my friend? Beyond roles. 
Who am I? I am not sure. 

I am more alone than before, part animal~ but not protected by his 
instincts or restricted by his vision. I am part spirit as well, 
yet scarcely free~ 1 iri1i ted by taste and touch and time- -yearning 
for all of life. There is no security. Security is sameness and 
fear, the postpo~ing of life. Security is expectations and commit­
ments and premature death. I live with uncertainty. There are 
mountains yet to climb, clouds to ride, stars to explore and friends 
to find. I am all alone. There is OTJ.'lly me- -and I dream alot. 

Will you be my friend? Beyond security. 
Who am I? I am not sure. 

I do not search in emptiness and need, but in increasing fullness 
and desire. Er11ptiness seeks any voice to fill a void, and fac:e to 
dispel darkness. Emptiness brings crowds and shadows easy to 
replace. Fullness brings a friend, unique, irrcplacable. I am not 
as empty as I was. There arc the wind and ocean, books and music, 
strength and joys within, and the nigi1t. Friendship is less a re­
quest than a celebration, less a ritual than a reality, loss a need 
than a uant. Friendship is you and me--and I clream alot. 

Will you be my friend? Beyond need! 
Who am I? I am not sure. 
Who are you? I want to know! 

We didn't sell Kool-Aid together or hitchhike to schoolo We're not 
from the same town, the same God, hardly the sane worldo There is no 
role to play, no security to provide, no conu7li tmcnt to make o I expect 
no answer save your presence, your eyes, your self. Friendship is 
freedom, is flowing, is rare. It docs not ne;:,cd stimulation, it 
stimulates itself. It trusts, understands, erows, explores, it smiles 
and weeps. It docs not exhaust or cling, c .. rpect or domando It is-­
and that is enough--and it dreams alot. 

Will You Be My Friend? 
(by Janes Kauanaugh) 



• 

• 

FOLLOW YOUR HIJAt1T 

I know the sun will rise every morninG, even when ther is fog. I 
know the whippoorwill sings melodious songs because I have heard 
t -1em from the enclosure of my room. I know the sky is blue looking 
through t1c haze, that the grass is green even when I stand in the 
desert. I know the branches of trees dance to tho movements of the 
wind even though not it is still. I know flowers have beautiful 
smells, tnat the ocean never slo·ps and that snow falls upon higl1 
mountains. I know d~eply, that all human beings arc beautiful if 
they are born free to follo'v their hearts. 

It has been said, long Lefore tl1ese written words, that if you build 
an archway for your heart, with neither lock nor door, life will 
pass freely in harmony with your senses. 

TOUCH--your friends, your lover; a stranger, then they are a 
stranger no more. Hold them, fe0l the beauty of their skin, their 
face, their hair ... as you woull touch the delicate petals of a 
carnation or put your hand in a eentle stream or feel the sand 
beneat·l your feet or climb upon the rocks and crags of the shoreline. 

LISTEN-:-to their words, their breathiag, their heartbeat, their 
footsteps on the carpet of leaves as they come to you ... as you 
would listen to the rain or the deer running through the forest 
or the bark of a dog or the cascading of a waterfall or a tiny 
breeze. 

SEE--the expressions on their face of their different modds. See 
in their eyes the longing for love, companionship and a meaningful 
life. See t i1eir ·lands create their being ... as you would see a 
tidepool, the splash of a wa:ve, a now portrait made by falling 
snow, the landscape of a valley, the changing of a sunset. 

SPEAK- -to them of love, of the harmony of nature, of quiet under.­
standing among men, of the simple things in life in which one can 
find peace, of t~e truth you have found ... as you would speak 
to God. 

Ride the crest of the wave to the shore. 
Follow tho river till it merges with the ocean. 
Look at the clouds till they disappear. 
Watch the sun rise, its path across the sky, then 
Van ish. 

When you have expcriencc..;d these thinr;s you will know your heart ... 
follow it. 

Walter Rindcr 

Shared by Hir iam Beasley 
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Please hear what I'm saying cont'd . 

Hith your sensitivity and sympathy, and your power of understanding, 
you can breathe 1 ife in to me. I want you to know that. 

I want you to know how important you arc to me, how you can be a 
creator of the person that is me, if you choose to. Please choose 
to. 

You alone can release me from the wall behind which I tremble. You 
can remove my mask, you alone can release me from my shadow world 
of panic and uncertainty, from my lonely prison. So do not 
pass me by. 

It will not be easy for you. A long conviction of worthlessness 
builds strong walls. 

The nearer you approach me, the blinder I may strike back. It 9 s 
irrational, but despite what the books say about man, I am 
irrational. But I am told that love is stronger than walls. 
In this lies my hope. 

Please try to beat down those walls 1·1i th firm hands. But with 
gentle i1ands, for a child is very sensitive. 1J ... 1o am I, you may 
wonder? 

I am someone you know very well. 
every woman you meet. 

I am every Nan you meet. I am 

* * * * * * * * * 
If a child lives with criticism, 

He learns to conde1;1n. 
If a child lives wit~ hostility, 

He learns to fight. 
If a chilu lives with ridicule, 

He learns to be shy. 
If a child lives with shame, 

He lcarne to fe0l quilty. 
If a child lives with tolerance, 

He learns to be patient. 
If a child lives with encouragement, 

He learns confidence. 
If a child lives with praise 

He learns to appreciate. 
If a child lives with fairness, 

He learns justice. 
If a child lives with security, 

he learns to have faith. 
If a child livus with approval, 

He learns to like himself. 

Within each of us, there is 
a little devil and a little 
an~el. Here at Chat the little 
angel springs forth for all to 
see . Your's is a truely beauti­
ful ange. 

If a child 1 i ve s with acceptance ai:d friendship, 
He learns to find love in the world. 

• I dare you to be your own self, at your very best, all the time. 
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PLEASE BEAR lVHAT I' l.Vi SAYING 
Shared by I·1iriam Beasley 

Don't be folled by mo. 
Don't be fooled by the face I wear. 
For I wear a mask. I wear a thousand masks: masks that I'm afraid 

to take off and none of them are nc. 
Pretending is an art that's second nature to me, but don't be fooled. 

For God's sake, don't be fooled. 
I give you the impression that I am secure, the!t all is sunny and 

unruffled with me. within as well as without, that confidence is 
my name and coolness my game, that the 1vater's calm and I'm in 
command and that I need no one. 

But don't believe me. Please. 
My surface may be smooth, but my surface is my mask, my varying and 

ever-concealing mask. 
Beneath lies no smugness, no complacence. 
Beneath it swells the real me, in confusion and fear, in aloneness, 

but I hide this. I don't want anyone to know it. That's why I 
frantically create a mask to hide behind; a nonchalant, sophisti­
cated fecadc, to help me pretend, to shield me from the glance 
that knows. 

But such a glance is percisely my salvation, my only salvation and I 
know it, that if it's followed by acceptance, if it is followed 
by love. It's the only thing that can liberate me from myself, 
from my own self-built prison walls, from the barriers that I so 
painstakingly built. 

It's the only thing that will assure me of ~1at I can't assure my­
self, that I'm really worth something . 

But I don't dare tell you this. I'm afraid to. 
I'm afraid that your glance will not be followed by love. I'm afraid 

..:,that you'll think less of me, that you'll laug:i1 and your laugh would 
kill mo. 

I'm afraicl that deep doHn I'm nothinr,, that I'm just no good and 
that you ~ ill see this and reject me. 

So I play my game, 1.vith a facade of assurance without and a trembling 
child within. 

And so begins the parade of masks, the glittering but empty parade 
of masks and my life becomes a front. 

I idly c11atter to you in the suave tones of surface talk. I' 11 tell 
you everything ti1at' s really nothing and nothing of what's every­
thing ..... of what's crying within me. 

So when I'm going through my routine, please don't be fooled by what 
I'm saying. 

Please listen carefully and try to hear what I'm not saying and 
what I'd like to be able to say, what for survival I need to say, 
but wnat I can't say .... honestly. 

I dislike the superficial game I'm ?laying, the superficial phony 
game, I'd really like to be genuine and s pontaneous and me----but 
you've got to help me. 

You've got to hold out your hand, even when that's the last thing 
I seem to want or need. 

Only you can wipe away from my eyes the blank stare of the breathing 
dead. Only you can call me into alivene ss . 

Each time you're kind and gentle and encouraging, each time you try 
to understand, because you really care, my heart begins to grow 
wings, very small wings, very feeble wings, but wings. 
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"SEVE1·J WONDERS OF TEACHING" by Esther J. Swenson 
Shared by ! Ii r iam Beasley 

Seven wonders of tcaching .... And each wonder brings a new 
challenge to the classroom teacher: 

1. First wonder: How much children already know before they come 
to sc11ool. They bring with them rich resources of knowledge, 
skill and understandings--mostly self-learned. 

First challenge: How much do I kno1 of these rich resources? 
How far do I go in searching them out? How do I use what I 
find? 

2. Second wonder: Children's eagerness to learn. It is natural for 
children to inquire, to discover. It is urn atural for them to 
be passive, disinterested. 

Second challen e: How do I use this eagerness to learn? In 
w 1a t direct ion should it be channeled? Am I feeding it or 
am I killing it? 

3. Third wonder: The nover-e_lding lJrocess of learning. Every 
hour of the day, no matter where he is, with whomever or whatever 
he worked., the child learns. 

Third challenge: Is he leaTning what is best for him, now 
and later? Am I setting the stage for constructive learnings? 

4. Fourth wonder: The infinite variety of abilities, personalities, 
needs, and interests of pupils. ile \vho says,"I know children" 
has not taken ti111e to study tho marvels of their growth. 

Fourth challenge: Do I know as much as I should about each 
child's abilities, personality, needs, interests? How can I 
learn more? Do I accept differences or rebel aEainst then? 

5. Fifth wonder: The concomity of learning. Simultaneously, 
children learn subject matter, traits of personality, habits of 
working, attitudes and appreciations -- many of them permanently$ 

Fifth challenge: Do I push so hard toward a sin2le goal that I 
push the children away from another of equal importance? Do 
I leave these "marginal learnings" to chance? 

6. Sixth wo1der: The faith, r~spect, loyalty and tolerance of 
children. When a teacher treats them well--sonetimes even when 
he docs not--they will respond with respect and understanding. 

Sixth challenge: Do I have an equal faith in them and in their 
motives? Am I as loyal to them and their welfare? Do I treat 
them with respect and understanding? 

7. Seventh wonder: The ability of children to teach. Each child 
learns from ti1c ot'1er an<.l even the teacher can learn much from 
children. 

Seventh challenge: Do I use my opportunities to learn from 
children? Do I listen, litetally and fig~rativcly, to the 
lessons they can teach? 

Richey, Robert H. PLA1~1~ING FOR TEACHr·JG. r·JcGraw-Hill N.Y., 1958. 
Available Adm. Bldg. Curr. Library Lib. No.--371 R52P2 
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PRAYER A1~SWERED 

I asked for strength that 
I might achieve; 

He made me weak that I might 
obey. 

I asked for health that I might 
do greater things; 

I was given grace that I might 
do better things. 

I asked for riches that I night 
be happy; 

I was given poverty that I 
might be wise. 

I asked for power that I might 
have the praise of man; 

I was given weakness that I 
might feel the need of God. 

I asked for all things that I 
might enjoy life; 

I was tiven life that I might 
enjoy all things . 

I received nothing that I 
asked for, 

All that I hoped for, 

r.iy prayer was ans\vercd . 

. . . copied. 

Shared by Laurel 

INFINITY 

Aim High 

Follow your star. 

Soon you'll discover 

\'lHY you are e 

Shared by Laurel 
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Shared by Jean Baringer 

As she backed the car out of the 
garage, Jimmy asked his mother, "Do 
astronauts go to the rainbow?" 

"What?" she hadn't heard him; 
she was thinking about the armoire. 

"Do astronauts go to the ra inbo·1..,r?" 
"Uo~ to the moon." 
"Where's the rainbow?n 
She lifted 1er i1ancl hel __ l.:;ssly, but 

gave 11.0 answer. 
"Is there reall ... · gold at the end 

o f i t , I. I o rnm y? " 
"1~obody really l~nows. You can't 

get to the rainbow. It's always 
farther away, no matter how far 
you go." 

"Why?" 
"I don't know why", she said in­

patiently, "Please, dear, don't ask so 
many questions." 

0 You told me if I didn't under­
stand things I was supposed to ask." 

"I know~ but not today .... " 
"Hey, Mon! There's my friend, 

Lillian!" He waved widly at an 
elderly wo1aan behind the lunch 
counter in the superrnar _,.e t, where 
1 iarcie had sorae tines left Jimmy 
while S~le c:ot the zroceries. "I like 
her; she's a very nice lclay." 

rrAnd there's my friend", Lillian 
pointed back at him. 

l'iarcie forced a smile. 
"I'm going to have a hot dog ancl 

a milk s·iake. Chocolate," Jimmy 
announced. "Lillian, you 30t a smile 
like a rainooH. And you know what 
else? You've got a pot of gold right 
in it. " 

Lillian's mout!1 OlJened wide as 
she laughed, exposing two gold 
teeth. "That's the best thing anybody 
ever said about them" She turned toward Harcie. 
I'll see a lot of children," she said, "but 
this one is the sweetest child •... " 

1·1arcie looked at Jimmy and saw him for the 
first time that day. She bent do1-vn and 
crushed him to her, seeing him through the 
rainbow of her tears and remembering what 
she had forgotten all that day: that he was 
the special thing ... the most special thing in 
all her world! 
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NO DAY IS LOST 

Sometimes you feel discouraged 
When evening shadows come 

And you look back, regretting 
The "little" that you've doneo 

Apparently the losses 
Far outweigh the gain, 

And wearily you question~ 
"Have I lived this day in vain?" 

Remember this--No day is lost 
In which you've tried to share 

The blessed news that Jesus saves, 
And spent some time in prayer 

For otherso For your Father knows 
Your hearto He paid the costo 

Remember If you've done your best 
Ho day is lost! 

################################################### 

as I learr..; le."" r.J.e share 

as I cry; Let me care 

as I live.; let me love 

as I love le~ me. be loved 

to all my Chat friends 

Jan Norquits 
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AFTER GLOW 

I'd like the memory of me 
to be a happy one. 

I'd like to leave an afterglow 
of smiles when life is done. 

I'd like to leave an echo 
whispering softly down the ways, 

Of happy times and laughing times 
and bright and suru1y days. 

I'd like the tears of those who grieve, 
to dry before the sun 

Of happy memories that I leave 
When life is done. 

Shared by Terry Carson 

THE JOY OF UNSELFISH GIVING 

Time is not measured 
by the years that you live 

But by the deeds that you do 
and the joy that you give-­

And each day as it comes 
brings a chance to each one 

To love to the fullest, 
leaving nothing undone 

That would brighten the life 
or lighten the load 

Of some weary traveler 
lost on Life's Road--

So what does it matter 
how long we may live 

If as long as we live 
we unselfishly give. 

Shared by Terry Carson 
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IIEP.E 'S A COITT:2Il3illiOIJ li'TIOT-1 OUR HAIIT HAH , ROY 

Dicu:1ondc arc on2.y chtmkc ·of coal 
That otick to t~ei: jobs, you ceo 
If they 'd ~;ctcrcd out, like ::1oct of no do 
Vhcrc would the diuoondc be? 
It ion' t the fo.ct of 1:1a~:inc o. · cto.rt 
It' c tl c cticl~in.=; tho.t countc, I 1 d co..~r 
It ' c the fcllouc \·Jho kno\'J not tl1c 1:1canillG of fail 
Dut haut:1cr and baDl:1Cr D..\"Jay 
\'Jhencvor you thi:nl: that you ' vc como to the end. 
And you 're ooaton o.c bad ac co.n JC 
Rer.1cr.1bor that diaDondc arc chunl::c of coal 
That ct ucl:: to their j o bc, you ceo. 

I h ope you road the entire notcbool:, John, because if you don ' t 
then you'll oicc thic occco.co fro~ your cocrot friend . Of 
conroe you'll l·::nou ul o I D..D ')y the tiDe you rend thic, but 
you don't yet . I hope your cooinc year ic bic with bleccingc 
for you o.nc.l o.ll thoce o.rouncl you. I hope this rain1 ovl lab w:ill· 
chine acrocc tllic yco..r o.nd l.Jrin~ you ;:;o.cl-: to Chat . God blecs 
your every day. (Se c ?? thoro o.ro nd7o.ntagoc to beinc in the 

JJool: noon' tyl)il1~::0 ) 

\"JIIY cv~~itted ~y Thereon Kraus 

Tho ~lnco ic full or love 
Lo·ro for one o.not:10r 
But ~~1y do I love you? 

I don't l~ow you that well 
YOu arc not 8J color 
You don ' t live on tho cnou cidc of town . 
YOu don't have nc r.1uch Doney o.:::; I , then \·Jhy? 
\Jhy do I ::?col li~::c I do a:)ol:t you? 
nuybe bccaucc 
Y

0
u ho.vc a '1onrt and foclincc 

1\.nd you cn~c o.bout nc. 
I care about yot too. 
l·hybc t_lo.t 'c uhy I love 
Y0 u tho uo.y I do, for you. 

by Lynne \J • 
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PHILOSOPHY 

l\ihat do I remember of yesterday? 

What do I remember of last week? 

What do I r c me 111b e r of 1 as t month? 

What do I remember of last year? 

If you arc over twenty-one tl1is will be your next year, next 
month, next wocl· and tomorrow. 

Repeat this carefully 

This can be the rest of your life--add to it subtract from it. 
Today you can make it the way you love it and all with only a 
thought! 

This is t11C moment to thin1~ of your past for no one can predict 
your futuro but yourself. Now is the only time that you can direct 
it for tomorrow. 

Happy is he 1·1ho loves his past for his futuro is lJcfore him in 
love that will be. 

Your loving Philosopher 
Angelo 

# # # # # 

I will try to be constant with you 
so t~at you will understand 
tho cora of my personality 
and from that understanding 
you can gain strength and security 
t i1a t I am ac tii;.g as me. I may falter 
with my moods ... 
But because people arc never constant 
and arc as changeable as the seasons, 
I will try to build up within you a 
faith in my fundamental attitude 
and show you that my inconsiscency is 
only for the tloment 
and not a lasting part of me. 
I will show you love now. 

Walter Rinder 
Shared by r-1amaVfDVI 

I am an incurable romantic 
I believe in hope, JrJams and duccncy. 
I believe in love, tenderness and kindness. 

I believe in mankind. 
Leonard Nimoy 
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]eaching c;ame 
By Dr. Burton Olsen 

Successful activities depend upon a wise selectio:a and 
arrangement of activities, but even more important is the 
personality of the leader and the techniques used in handling 
a group. These attributes are developed throuGh study and 
ex~erience with careiul evaluation of each experience. As 
you observe ot11er leaclers, be very a1·1are of those traits which 
are worth emulating. Never copy anot .. 1er person's style, but 
adapt it to your own personality. 

,ualifications of a Recreation Leader 

The leader of recreation activities uust possess the 
general qualities requisite of any leader. In addition, 
there are several definite and distinct qualifications for 
which one should strive if he is to beonme an outstanding 
personality in this field. Important qualifications include 
the following. 

1 . 
2 . 

3. 

4 0 

5 0 

6 0 

7. 

8 0 

Ilave a genuine love for people. 
Be able to sense the inner feelings and thoughts of the 
participants as you observe them in activ1ty. 
I1ave a wide variety of activities at your command and 
possess the ability to select at a moments notice those 
wnich will "go over" with a specific group. 
Have the sixth sense of kaowin[; Hhen to cut an activity 
sl1ort and which one to use in its place. 
De able to prescLt an activity so ti1at it appears easy and 
~un to do. Leading a game is vastly different from read1ng 
a game. 
IIavc a genuine sense of humor. 
E11 thus iasEl 1:1us t be cv ident to all concerned. Participants 
~ive back the same spirit of enthusiasm 1hich was set for 
them by the leader. 
You must be able to plan logically and demonstrate effecti­
velyo 

Suggestions for Developing Leadership Ability 

If you want to improve your ability as a leader, remember to: 

1. Study--to broaden your basic philosophy as well as to 
inprove your techniques and add to your repertoire of 
activities. 

2. Visit--to learn all you can from the man.y recreation events 
happening around youo 

3o Practice--to try out the ideas you glean from study and 
observation. Accept willingly the many opportunities to 
serve as a leader. 
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Teaching Game Techniques - Contvd . 
Page 2 

Principles of Conducting· Activities 

The following basic pr inciples for conducting a program of 
recreation activities shoul be carefully observed: 

The I'!le thod used to in traduce a le\·J activity is important. 
The foliliowing order is recommended: 

1. Put the grou} in formation to play it. 
2. Name it~ unles s you have a specific reason for not doing so. 
3. Demonstrate it as you explain it. 
4. Ask for questions. If the activity is taught well, there 

will be few if any questions. 
5. Start it. 
6. Repeat any instructions not made clear previously. 
7. Add any desired variations. 

Program Format 

Every program or party should have a for1al format which 
is previously thought and planned out on paper. !:lost programs 
should have the following general format: 

1. Preopener 

2. Starter 

3. Strec:i1er 

Activities which are used as peOl)le asse .1ble 

Activities which are designed to bring the 
group together 

Activities which are used to prolong the 
get -together program . Ways to "stretch" 
out the party can be by having: 

a. Get acquainted activities 
b. Partner pairing experiences 
c. Changing formations 
d. Change of pace or variety of act1v1ties 
e. Resters (like quiet games, etc.) 
f. Just-for-fun activities that does nothing 

but is enjoyable. 

4. Finale or signature 

Activities for closing the progra~~ which 
bring the party to a head or closure. 

1. Follow the plan made previously but be ready to change on a 
momentvs notice if the occasion demands. 

2. Know exactly uhat you'll say and do for each activity . 
3. Always have equipment ready beforehand. 
4. Begin with the first person who arrives. 
5. ireep things moving. 
6. Use t 1e "walkie- tall' ie" I'!le thad of teaching new act i vi ties-­

demonstrate as you explaino 
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Teaching Game Techn~ques - Cont'd 
page 3 

7 0 

8 0 

9 0 

lOo 
llo 
12. 
13o 

14 0 

15o 

16o 

17 0 

lSo 

l9o 
ZOo 
21 0 

22o 
2 3 0 

24. 

rave something going on all the time, never allow periods 
to occur when nothing is going on. 
Use games rather than counting--off to divide a large 
group into smaller groups or couples. 
Teaci1 rules as the situation vresents itself. It is not 
always necessary to teach all- rules before starting an 
activityo 
Teach frora the 1vhole to the part 
Dbn't let an activity die--~ill it. 
Be seen, be heard, be understood. 
Try to capture r~. tten tion without a wh i ~tl e or without 
shouting at the group. 
M1en demonstrating in circle formation, stand in or near 
the edge of the circle--never in the center. 
lfuen teaching a group of relay teams, stand approximately 
ten feet in front of the two ce 1 ter teams; be eleva ted 
if possibleo 
When teaching a two -1 in e g arne , stand be t1ve en the 1 ine s and 
near to one end. 
Use elimination games with caution. 
Never center your attention on one person or small group 
to the exclusion of the remainder of the group. 
Act as if you're having lots of funo 
Laugh with the crowd, not at themo 
Stop while the crowd wants mare. 
Be as full as answers as an encyclopediao 
Be as versatile as a decathlon champ. 
De as patient as Job. 

Principles of Introducing a 1·Iew Activity 

1. KI1ow the event thoroughly before attempting to teach it. 
Zo Complete all preparations for an event before attempting 

to introduce it. 
3o Never attempt to explain anything until quiet and attention 

are absolute. 
4 o l\iake the play period continuously snA-ppy and vigorous 0 

So Develop the spirit of play and avoid the idea of worko 
6o LooJ~ for backward, reticent meabers and try to get ther~l 

into the gaoe, but do not force or "get hard boiled"o 
7 o Never ill traduce a 1 arge number of difficult games at one 

timeo 
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CRAZY HANDSHAKES (Get acquainted, double circle) 

i.-lode 1 T-­
Pump Handle-­
I.Iiss ionary-­
I.Iilkmaid--

Turn the hand as though cranking a car. 
Hands go up and down as though pumping for water. 
Squeeze the hand tightly while shaking. 
i:Vien interlock fingers and turn the thumbs down, 
girl holds the thumbs. 

Barnyard-- Scrape the feet while sLaking hands. 
Royalty-- Hold finger tips with hands held high. 
Postum Drinkers--Clasp hands Nith the thumbs up and pour into 

Tailors--

Barbers--

Dentist-­
Doctors--

Garbage i-ian--

Fish--
Opt orne tr ist-- . 

I-Iitchhike--

Champions-­
Parachutist--

the cuj_J-shaped free hands. 
Pinch the material (clothing) lvith one hand 
1·1hi le shaking with the other. 
Dust the hair off the shou1der s ··of your 
partners wit~ the free hands. 
Show your teeth while shaking hands. 
Open the mouth and say "aaahhh" while sha!'ing 
hands. 
Hold partner's arm above the elbow, hands slide 
down the arm, off the finger tips, shake free hand. 
Let arms go liu:p and move the hands sideward. 

· Hold the partner's eyebrow up and look into 
the eye . 
Start to shake hands and throlv the thumb over 
yhe right shoulder. 
Shake own hands above head. 
Throw hands in the air and let hands float 
dol·ln like a parachute. 

Crazy handshakes may be used for other purposes ·. 

Double circle. The boys walk clockwise, the girls ·counterclockwise. 
When the music stops, the boys, using one of the following hand­
shakes, tall'" to the girls wl1ile perfor.Ining the folloHing actions. 
The actions may be done. in· mass formation. 

Starter-- Teach several of the handshakes to the first dancers 
that arrive and instruct them to teach the handshakes 
to all dancers as they arrive. Ti1e leaders should 
introduce t:1emselves and get acquainted lvhile shal~in~ . 
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Hawaiian Stick Games 

n • H • . . !-,ecora--- awa11 an Ch rms 
1• i ndso lo 4684 

(Hooray! T.1is is a flip side you can use- It's on the back of 
Jiffy ·;;xer) 

After you learn t~e pattern, speed it up a bit 

Formation - Fun is a circle but can be done in scattered formation. 

1. 

2. 

3. 

4. 

5 • 

6. 

3 . 

3 Counts- Hit sticks together directly in fro.nt of body. 

8 Counts- Beginning high overhead continue tapping while lowering 
arms to knee level. 

8 counts- Beginning at ight side make a 1/4 circle ending in 
front of body. 

8 Counts- Beginning L side repeat part 3 

8 Counts- beginning R side~ake a 1/2 circle arc ending on L side. 

8 Counts- "Hula" to R 4 times (Circle hips- 2 counts each circle) 
Hit stick once at beginning of each circle. 

~epeat 7 to L 
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LUHi~ I STICKS 

The game is played with two or four ~layers. The two:..handed game 
only is described first. The four-handed game is described later in the 
chapter. Two players sit facing each other on the lfoor with legs crossed 
tailor fashion or with legs astride, whichever position is more comfortable 
for the individual player. Each player has a pair of Lummi Sticks. Hhatever­
the length, the sticks of both players should be the same length. 

The sticks are held lightly (not with a death grip) in the fingers, one 
in each hand at about the center, with the sticks vertical to the floor. 

The sticks are manipulated in a number of different patterns. Each 
pattern is repeated as often as is necessary while the chant is sung 
through once. At the cpmpletion of the chant, the next pattern begins 
without a break. In case of a miss, the players try to recover the sticks 
as quickly as possible and to pick up the beat without a break. If a stick 
rolls out of reach, the pattern is broken and time out is called to permit a 
recovery. The pattern is begun again. There will be fewer and fewer miss­
es as players b come proficient. As the players increase in skill, they .. 1" 

will want to speed up the rhythm a little, but the patterns ar.2 the prett­
iest and the most satisfying to perform at a moderate and steady pace. 

THE PATTERNS 

A number of patterns are given here. It is to be remembered, however 
that in any creative activity players will soon want to make up their own 

PEASE PORRIDGE HOT 
Holding sticks lightly, with the fingers tamthe middle of the stick and the 
sticks vertical to the floor, each player hits bottom ends on the floor, 
hits his own sticks together (slightly crossed), hits partner's right stick 
with his own right stick, hits ends of floor, hits own sticks together in 
crossed position, hits partner's left stick with own Teft stick. This is 
a complete pattern. Put simply, the pattern in time to the chant is: 

Hit ends on floor. 
Hit own sitcks together~ 
Hit partner's right stick with own 
Hit ends on floor. 
Hit own sticks together. 
Hit partner's left stick. 

·1a 
Goo 
Aye 
Ko 
Tay 
Oh 
This pattern fitts four times to the music. 

SI1JGLE THROU 

right stick. 

All patterns from this one on include a trhow. Partners exchange sticks 
by throwin g to each other at the same time. Each must trust the other to 
throw. If one hesitates for an instant, waiting for his partner to begin 
his thro~v , the whole rhythm is lost. Each player must throw on the proper 
beat and trust his partner to do likewise. If the players keep to the 
right track on the rig ht throw and to the left on the left throw, the sticks 
will pass in mid-air without collision. Players should practice throws and 
then try fitting them into the rhythm of the chant. 

The sticks are hild, as in pattern #1, lightly in the fingers at the 
center of the stick with the sticks vertical to the floor. The throw 
should be made with the stick in vertical position, much in the fashion 
boys use in throwing a baseball bat to each other in the choose-up stages of 
a game. jhe stick should be thrown high enough to permit it ot be caught 
before it hits the floor. 



• 

The second pattern is: 
Hit ends of sticks on floor. 
Hit own sticks together. (Hit sticks in parallel position vertical 
to the floor; do not cross on this hit.) 
Throw right stick to partner and catch the one he throws to you. 
Hit ends of sticks on floor. 
Hit own sticks together. 
Throw left stick ot partner and catch stick he throws to you. 
The whole pattern is done four times in rhythm to the chant. 

THE Tt 0 THR0~4 
This is the .same as pattern #2 except the same stick is thrown twice in 
rapid succession. 

Hit ends on floor 
Hit own sticks together. 
Throw right stick to partmer and catch stick he throws to you. 
Immediately throw right stick again and catch stick thrown to you. 

·Hit ends on floor. 
Hit own sticks together. · 
Throw left stick to partner and catch stick he throws to you. 
Immediately throw left stick again and catch stick thrown toyou. 
This pattern fits three times to te the music. 

THE DOUBLE THROW 
The only difference between this and pattern #2 is that the right 

and left throws follow each other in rapid succession. 

FRO i·~T FLIP 
This is the same as the above pattern except that a front flip is added 
to the pattern. The front flip is performed by holding the sticks lightly 
at one end with the other end tipped toward the floor away from the body. 
The tips are toughed to the f~bor and then flipped a half turn toward Lhe 
body and caught at the ends. 1 Sliding the hands quickly to the center of ·· 
the sticks, the player hits the ends of the sticks on the floor, with the 
sticks now in vertical position. The rest of the pattern follows: 

Tip sticks away from you and hit ends on floor. 
Flip sticks toward you and catch (immediately slide hands to 
center of stick and turn sticks upright). 
Hit ends on floor 
Hit own sticks together. 
Throw right to partner and catch stick he throws to you. 
Immediately throw left to partner and catch stick he throws to 
you. 
This pattern fits into the music four times. 

SQUARES TO THE RIGHT 
This is not an easy one but it can be mastered. The "square throw" 
indicates the path the sticks follow as they move in this pattern. They 
actually travel around the sides of a square. To perform the "square 
throw," throw your right stick into your partner•s left hand while throw­
ing your left stick into your right hand and catch the stick you partner 
is throwing from his right hand into your left hand simultaneously. It 
sounds impossible, but it is easier to do than to describe. The entire 
pattern is: 

Hit ends of sticks on floor 
Hit own sticks together. 
Throw your left stick into your partner•s right hand. 
Throw your right stick into your left hand. 
Catch stick your partner i~ throwing from his right hand into 
your left hand. 
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This pattern fits eight times to the music . 

FOUR HANDED LUMMI STICKS 
When-players have become skilled they \'Jill particularly enjoy playing 
four-handed Lummi Sticks. The players sit in a square, partners opposite 
each other. ~ 1any of the same patterns used in the two-handed game can be 
done in the four-handed game. There are others, of course, which can be 
done ar.ly in the four-handed game. The trick in the four-handed game is 
in the beginning. One set of partners begins the chant and the pattern. 
The second set waits until the third beat before beginning. The first set 
has sung "rna koo" before the second set begins on the "aye." This puts 
the throws and hits on the alternate beats so that sticks do not collide. 
All p)ayers sing together, but the second set has the harder time as it 
starts on the third beat and must therefore continue for two beats at 
the end before starting the second pattern. In other words, the second 
set is two beats behind on the movements but sings the chant along with 
the first set. 

All the previous patterns can be done in the four-handed game 
if the directions given are followed carefully. 

In squares to the Right, Squares to the Left, Squares Right and 
Left, the saticks move around the square from player to player, rather than 
across the square from partner to partner; otherwise the patterns are 
the same. (Fun and Games··by r·,1argaret E. i··1ulac) 

t~10RE STICK FUN 

Playing with rhythm sticks is fascinating fun for all ages from kids 
to pencil-tapping adults. The following suggestions may help to introduce 
stick fun to your recreation groups. 

Formation: 
Record: 
Equipment: 

Record: 

Rormation: 
Equipment: 
Part I 

Part I I 

DO YOUR OWN THING 

Any number of participants seated or standing in a circle. 
Any record with a good beat. (I used Cotton Eyed Joe) 
One stick for each person. One person is chosen to begin a 
movement or rhythm \I>Jith the stick. Others in the circle 

imitate the movement. The leader points to anothe person who 
in turn initates a new movement or rhythm to be done by the 
group. Even teh shyest person will usually participate and 
enjoy being the center of attention for a short time yet feel 
the security of the group. 

STICK GAiv1E 

Rhythm Stick Activities by Jack Capon, Published by Educational 
Activities, Inc. Box 392, Freeport N.Y. 11520 (However this 
may be done to any good record with a good 4/4 beat. 
Any number of participants seated in a circle. 

One rhythm stick each. 
Ct. 1&2- Hit left knee 2 times 
Ct. 3&4 Hit right knee 2 times 
Ct. J,'2,3,4, Hit palm of left hand 4 times 
Repeat 3 more times • 

Ct 1 & 2 Holding · stick v~ttisally, tap floor 2 times 
Ct 3 Pass · ~ti~k to pefson ;oR R. while receiving a stick on theL 
Ct 4 Pass stick from L had to. ·R nand 

Repeat 8 more times 
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Dfu~CE TEACHING TECHNIQUES 
By Dr. Burton Olsen 

Teaching dances to different groups can be both rewarding and 
enjoyable. The more you work with groups of varying sizes 
and types the more proficient you will become. Listed below 
are some ideas to assist you in your dance teaching techniques. 

Preparation for the Instructor: 

1. Make tentative plan or schedule 
2. Go over each dance, with and without 1~1us ic 
3. Use instructions when not sure of dance 
4. Learn the dances well 
S. Have music available and in your possession 

Starting Helps for the Instructor: 

1. 

2 0 

3 0 

4. 

5 . 

G. 

When the group is coming from home, use various typos of 
pre-party activities. 
When the group comes from one building or one room to another, 
use a musical mixer such as g grand march. 
When the group is seated in the hall and chairs must be 
moved, use an elimination game to clear the chairs. 
When the group is sitting around the side, usc an activity 
that will get them on their feet. 
When the grou.~.- is standing in mass formation, use a chain 
line, Conga line, singing, leaders stunts, etc. 
When the group is coming from classrooms, have the teac:L1er 
bring them on the floor with a chain line of some type. 

Teaching Procedure for the Instructor: 

1. First get group in (Tcneral formation, i.e., get into a 
circle or line formation. 

2. Next demonstrate, i.e., demonstrate step(s) or short routine 
to group with and/or without music. 

3. Lastly have group participate, i.e., (a) call ahead as 
groups go through step(s) or have them do a short routine 
with you as an instructor without using music, (b) call 
ahead as participants do steps and/or routing by using 
music. 

Teaching Pointers for the Instructor: 

1. Get attention; wait for natural puses; speak slowly and low, 
not hieh and fast; us0 whistle sparingly, if at all. Be 
jovial; avoid being a traffic cop . 
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Dance-page 2 

2 0 Use a dance or g2.me for changing from one formation to 
anot1er and for getting partners. 

3. Analyze and be aware of students with physical or mental 
disability. 

4. Trade partners often. 
5 0 Watch so you do not teach too fast or too slow for the 

average student. 
6. Evaluate the en tire affair as soon as possible after it 

is over. 

Party Helps for the Instructor: 

1. Study your group, recognizing that different ages have 
particular likes and dislikes. 

2. Be well prepared and know thoroughly every mixer and dance 
that you plan to use. Do not read instructions to your 
group; try to have them well in mind referring only to a 

.) 0 

4 . 

5 • 

6 • 
7 0 

8. 

card in your hand which will tell you what step comes next. 
Remember that parties and "one-night standn dancing are to 
be fun. Always keep this in mind as your main goal. Start 
on time! 
Be sure to stand where everyone can see you and have enough 
assistants to help you with the records and any other 
equipment. 
Get the attention of the group before you start the 
activities. Be happy 7 friendly, kind, and confident. 
Give brief but clear instructions and never talk too much. 
When necessary, demonstrate the dance or mixer, as people 
learn best by seeing. Walk the dance through first and 
then play the music. 
Have your group do the dance and correct any mistakes they 
may be making. Sometimes laughter is the best corrective. 
It is more important that your group have fun than that 
they perform the mixer exactly right. 

9. Have a definite ending time. Quit promptly and decisively 
while your people still think they want more. Take particular 
notice of fatigue or emba~rassmont on the part of any of 
your group and remedJ the situation. 

10. Have a variety of mixers and dances which will assure the 
changing of partners. ~ rever leave anyone out and be aware 
of t :1e shy boys and girls. During the event, be sure that 
everyone has participated one way or another. 

11. Vary the dance program. Be prepared to change at a moments 
notice if conditions change& Do not take too long a time to 
distribute or collect equipment for dance ~ixers. Train 
assistants or use dancers for this purpose. 

12. Avoid elimination dances except to get the group to refresh­
ments or to the side. 

13. Do not try too many now things at once. Try at least one 
new activity at every party if you are interested in 
improving yourself . 

14. Evaluate the affair as soon as possible after the party is 
over. 
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DANCE - page 3 

Hora (Isreali) 

Formation: Single circle facing center, no partners 
Starting position: Arms extended sideward, hands on neighbor's 

shoulders 

Me as. 
1-2 

3 

Left foot free. 

Di\.1' CE 
Step sideward Lon L ft (ct 1 &), Cross and step 
on R ft in back of L (2 &) Step sidevard Lon L ft 
(1 &) Hop on L ft ann swing R across in front of 
L (2 &) 

Step sideward R on l ft (1 &) Hop on R ft and swing 
L across in front of R (2 &) 

Seven Jumps (Danish) 

Formation: 
Position: 
Footwork: 
Chorus: 

Dance 
1 0 

2 0 

3. 
4 0 

5 0 

6 0 

Single circle hands joined 
Face Center 
Left ft. 
This dance has a chorus at the beginning of each 
figure. Begin with L ftl, do 7 step hops left, 
jump on 8, 7 step hops R and jump on * 

Right foot, Place hands on hips and raise R knee, 
Do not loNer 
Left foot, Repeat no. 1, add left foot Right knee 
Right knee, Repeat no. 1, 2 then kneel on R knee 
Left knee, Repeat ~o. 1, 2, 3 kneel on L knee 
Right elbow, Repeat No. 1, 2, 3, 4 Place right elbow 
on the floor 

7 0 

Finish 

Left elbow, Repeat above and put left elbow on floor 
Head, Repeat above c.nd place head on the floor 

dance with final chorus 

Ve David (Isreali) 

Formation: Double Circle 

Dance 

1. Falk fwd 4, all back out 4 
2. All to center of circle 4 and out 
3. Girls into center of circle and out (men clap) 

• 4. Men into center, pass partner, turn next woman 
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DANCE - Page 4 

. Chiapn.necas (Iie xican) 

Formation: Voublc Circle 
Position: Full-open 
Footwork: Opporsity 
Music: Ci1 iapanecas 
Record: f.!acGr cgor 608, OT/8100 
Rhythm: 4/4 and 3/4 Heasurc: 4 of 4/4, 16 of 3/4 

Meas. 

1 

1 

1 

4 

4 

4 

Call 

Walk and clap 

REA:O Y WAL r~ 

One tlvo three reverse 

One two three balance 

Away together A\1AY 
clap-calp to gether, 
away around rock 

Forward~ back forward, 
back 

Forward, back, forward, 
back 

Forward, back, forward, 
back 

2 Under the arm, clap 
twice 

2 Take a new girl, 
NOi'l TALK 

Instructions 

Walk and Clap: Beginning with out­
side foot, walk forward three steps. 
Qn third stop, tur:a to face partneT ~ 
clap own hands twice. Repeat 
against line of dance. 

Balance: Facing each other with both 
hands joined, both put R ft back, 
balance away from each other, bal­
ance together, balance away. Clap 
hands twice. Both hands joined, 
balance together, away, together 
as a man places arms around and 
behind partner's waist. Clap hands 
twiceo Girl nlaces arms around 
man's neck an~ claps twice. 

Rock Turn: 12 times, Take closed 
dance position and in twelve mea~ 
sures, rock forward and back, as 
to make two comnlete revolutions 
in the twe lve m~asures turning left, 
in place on the spot. lien raise L 
hand, turn girls under arm. Ladies 
go ahead to next man. 
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• Conga (Line· Dance) 

• 

• 

Formation: Conga line Music: Homo's Conga 
Record: A Conga Position: Hold waist ahead 

Left foot FootwoDk: Rhythm: From South America, 4/4 
I~Ieasures: 16 

~lEAS. CALL INSTRUCTIONS 

2 

R0ady forward 

1 2 3 kic~, 1 2 3 
kick 

Forward: 4 basic steps. Walk forward 
thre e steps and kick right foot to 
the side. \ialk for1·..rard three steps 
and kic1: left foot to the side. Repeat. 

2 123 kick Aow it 9 s Side: 4 times. Stop side left foot, 
to the side fross right over left, step side left 

kick right foot to side. Stop side 
2 Side cross side kick, rirht foot, cross left over right 

2 

2 

2 

2 

side cross side kicl-, li\tep side right kick loft to side. 
Rcpea t. 

l . ' Side cross side kick, 
Forward and cross Ci6ss: 4 times. Basic step forward 

and kick right foot over left. Basic 
step forward and kick left foot over 
right. Repeat. 

1 2 3 cross 1 2 3 
cross 

123 cross,Now it's 
'to' tho con ter 

1 2 turn snap,l 2 
turn snap 

Center: All drop hands and go to the 
center, three steps turn, kick to wall 
(..nd snap fingers. Turn and go to wall 
three steps turn and kick to center. 
Snap fingers. Repeat. 

2 1 2 turn snap , Let 9 s Hint: I~ick and snap be fore the turn. 
go Forward. 

Chain Line 

Provide steady march or square dance music. Dancers start 
marching single file. 

If the crowd is c~ually divided, have the men form a file on one 
side of the room and the girls on t he other, both facing the 
front of the room ~1ere the director stands. 

1. By Twos- -The files separate, the leaders taking them along 
the wall to the back of the room where the two files meet 
and come up the center by two (in partners). 

2. By Fours--When the double file reaches the front end of the 
room, partners stay together and alternate; the first couple 
goes to the right, the second to the left, third to the right, 
and so ono When the two files of couples meet at the back 
of the room, they como up the center by fours. 
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3. Circle Bridges--Hhen the files of four reach the front end of 
the room:~ they divide in two again, one file of couples turn­
ing to the right, the other to the left. Hhen the two files 
of partners meet at the back of the room, they continue 
marching toward each other and the file at the director 7 s 
right · forms a bridge by joining inside hands and holding 
the11 up nigh, under which the opposite file marches. (Both 
files of couples to march forward. 

When the two files meet at the front of the room, the oppo­
site file forms a bridge under which tho first file marches. 
The same is repeated again, each file forming a bridge. 

4. Dip and Dive--Files meet again; first couple from right goes 
under, then over, alternating with each. 

5. Skin the Snake--When files are clear again, head couple joins 
lifted hands to form bridge, reverses direction and goes back 
over the line. Each couple follows over until all have been 
through. 

6. Reverse Bridgos--J.'i1e head couple then reverses its direction 
and goes under the raised arms (bridges) of the rest of the 
couples, and as a couple reaches the end of the line, it 
turns and follows the first couple. 

7. Split the Ring--As the two head couples approach, everyone drops 
hands, aacl t he girl in each line narches between the opposite 
couple. Ier partner raarches opposite her. If he is walking 
counterclockwise, he will be on the inside of the circle. If 
she is marching counterclocJ~wise :~ he will be on the outside 
of the circle. 

8. Grand Right and Left--As the two lines approach again, each 
extends his hand, gent to lady, and does a grand right and 
left all the way through the line. Partners should come out 
even and continue the march. 

9. Grand Right and Left in Couples--The man places right arm 
around tho lad"fls waist. - Ladies place their left arms around 
Ben's waists. The ladies join right hands as the first 
couples meet; t!1e !i1en join their left hands, a.nd continue 
on in a grand right and. left. 

10. Partners Change Arch--All come doHn center in fours. Center 
men and ladies join nearest hands and form an arch. Out-
side men and ladies continue marching forward, face about in 
front of arch~ join hands 1·1ith new partners and go under arch. 
When the outsi.de couples have dono this, the center couples 
start marching forward and the first couple follows the last 
on the men's left side thus, repeat number 5 or 6 to get the 
ladies back on the right side. 
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Cross--The leaders start each line of counles down the center 
of the floor; as they meet in the center ~f the hall, each 
couple trades partnerso Turn back on partner and take ne\v 
partner to the side of the hall, dol-vn the side halfway across 
the end of the hall and up the center to original partnero 

Sixteen Abrcast--I.Ia rch i n fours, eights, and sixteenso Halt 
the groupo They may go through action rounds when finished. 
Form a single circle by taking the hand of the person on the 
left of each line and start leading that line around the circl~ 
counterclockwise o Tho first -rJerson on the left of the second 
line takes hold of the hand of the last person in tho first 
line, and so on. Lead tho line in a circle and wind it up 
tighto Then retrace your stops by turning to your right and 
unwind tho group into a big circle ready for the next gameo 

Crazy Handshakes 

Formation: Double circle 
Full-open 
Opposity 

Position: 
Footwork: 

MEAS. CALL 

READY FORWARD 

1 1 2 3 Lack 

1 1 2 model T 

1 1 2 3 shal~e 

1 1 2 3 forward 

1 1 2 3 back 

1 1 2 pump handle 

1 1 2 3 shake 

1 1 2 3 forward 

~~sic: Over the Top 
Record: Decca 28887 
Rhythm: 4/4 Measures: 8 

INSTRUCTIONS 

Forward: Walk forward four stepso 
(Face partner) o 

llack: Bac~ away from partner four 
stepso Men back to center--girls 
to wallo 

i.lodel T: Walk to new partner on the 
right, four stcpso 

Sh ake: Shnke hands using the l'fode 1 
T handshake, turning crank four 
shakes. 

Af ter several handsha.lre s have been 
taught, let the men decide on their 
own hand shake. Ins true tor calls 
direction but not the type of hand­
shake . 
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Fun with S\ving 

Single circle, partner on P, hold hands 9 opJosite footwork. 

CEdTER: 11alH to center four steps, wallr n four steps. 
LADIES: 1'/alk to center four steps, walk B four steps. 
l·:iliN: Wal1r to center and TL~), give lead for a sNing,; walk four 

seeps to new partner t~at was originally on L and swing eight 
counts. 

TYPIJS OF SWLIG: Girl docs sane as man as soon as she sees the lead. 
HAIST Sl/Il~G: Leacl: raise L arm, place R arm around partner's waist. 
SHOULDER SWII G: Lead: place R hand oa partner's R shoulder, join 

L hands. 
IRISii SV/IIJG: Lead: hold R hand high, join R i1ands, hold partner's 

P elbo1·.,r with L i1and. 
ELBOV/ SHI!'JG: Ler.:d: hold R eloow out. 
BUZZ SV!I ,JG: Lead: Both arms out, regular square <lance swing. 
BA('K HAHD SHING: Lead: place L arm behind back, extend R arm, 

join both :1ands, L R and R L contact. 
NECY SWL~G: Lead: join both hands high, turn toR side posJtlon, 

raise L hand behind own neck, raise n hand over 
girl's heacl and bohincl her neck. 

TO ·I-HAND SHI!JG: Lead: Doth 11ancls 1 ow. 

Virginia Reel 

Formation: Double circle 1msic: Turkey in the Straw 
Position: Shine six feet apart Record: Folk Craft Fl067A,J/704Wc 
Footwork: Opposi tc Rhythm: 4/4 I··1easures: 16 

lEAS. CALL INSTRUCTIONS 

READY BOW Dow: 8 counts. Four short steps 
toward your partner boH and four 

1 Bow to your partner back to place. 

1 

1 

Ancl back you eo, 
Right hand up and 
around your own 

Rig-1 t Eand Up: 8 counts. Around 
your partner wi tll right hands joined 
and back to place. 

Left Hands Up: 8 counts. 1'lith left 
1 And back to place. hands joined, walk once around your 

1 

1 

1 

1 

Left hand up and 
around again 

Back to place 

I3o th - ands up and 
around you go 

Back to place, 
everybody reel. 
Reel your own and 
on to the next. 

partner and back to place. 

Joth Hands: 8 couuts. Turn to 
your r1gnt as you walk once around your 
partner and back to place. 

Reel: Tho usual elbow reel~ or 
forearm grip, using rieht arms. On 
to the next as in "grand right and 
L r f t" us i ne J. c f t a rr.1 s ; turn each g i r 1 
a full turn~ eight counts to turn 
each lady all the way around. 
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HEAS. CALL INSTRUCTI01-S 
Virginia Reel cont'd 

Prom~nade: 4 measures. Young folks 
Fill in with like to two step, older people shuffle 

on this promenade. 
4 16 counts of patter. 

Take the third gal 
and Promenade the 
hall 

4 Fill 16 counts of 
promenade patter. 

Start over. 

Ramblin Rubinv 

Formation: Threesome 
Position: Full-open 
Footworl-: Left foot 

I lEAS. CALL 

Turn left and face 
center READY JUt.1P 

1 jump jump face out 

1 jump jump now kick 

1 kick kick face in 

1 kick ki~k teeter 
totter 

2 DOlll~ UP, STEP HOP 

1 CliAHGD PARTNERS 

1 stamp stamp STA11P 

Music: Ramblin Rubin 
Ilecorcl: 1"/indsor 7624-A 
Rhythm: 4/4 Measures: 8 

INSTRUCT IO!~S 

Jump: Pace In: Turn 1/4 left facing 
center and jump with both feet together. 
Jump forward and back twice. 

Jump Face Out: Turn to right facing 
wall and rcpear jumps. 

Kick: Turn left and kick right foot 
forward twice. Turn rig~1t and kick 
left foot forward twice. 

Teeter Tottcr:Bending at the knees, 
girls go down; as the girls come up 
the boys eo down. Repeat. 

Step Hop: Change Partners: Step on 
left foot, hop on left, ster on right, 
hop on right. Girls turn individually 
as men move ahead to new set of girls. 
All stanw three times . 
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I~exican Shuffle 

Forraation: Double circle I1us ic: La Rasp a 
Position: Two-hand, right side Record: l·LI.A. Dance record #SOR 
Footwork: Right foot Rythm: 4/4 deasures: 16 

r1EAS. CALL IdSTRUCTIOtrs 

1 Dick kick left side Kick: Changing sides eight times. 
S·t:art in r i~h t side position. Start 

1 Kick kick right s i de with right foot forward, bring R 
back to place and kick left foot 

1 Kick kick l~ft side forward . . Kick right foot forward and 
bring left bact to place. Repca t in 

1 Kick l--ick right side left side position. Rhythm is quick 
quick SLOi'L Repeat 7 times .. 

1 Kick kick left side 
Right Arm Turn: Hook right arms with 

1 Kick kick R side partner, T1.irn- once around in seven 
running stops. Clap on count eight, 

1 Kick kick left side join left arms with next girls ahead. 
Turn once around. Alternate right 

1 Right arm turn and left turn to fourth lady. 

2 1-2-3-4, -5-6 l e ft 
hands Around 

2 1-2-3-4, -5-6 righ t 
hands Around 

2 1-2-3-4, -S-6 left 
hands Around 

2 1-2-3-4, -5-6 start 
over. 

Bossa Nova Mixer 

Formation: Douo1o Circle 
Position: 

Repeat dance. 

nusic: 
Record: 

Foot\vork: 

Two Hand, men face 
center 
Opposite 

Basic Thythm: 4/4 qq S - q q S 
Charleston Rhythm: S S 

:MEAS CALL INSTRUCTIOdS 

Ready Basic Basic (First Unit): Step side left 
foot, close right to left. Step 

1 side close side side left foot, place right heel in 
heel front of left foot. 

1 sicle close side 
hee l 

(Second Unit): Repeat to righto 
1 side close -side 

heel 
Charleston: (two hand position)--Step 

1 now lctvs Charleston for-l-·Jard left foot, coming into R. 
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1 FOR\'iARD 

1 BAC: 

1 FOR HARD 

KICK 

TOUCH 

ICI C r 

side position kick right foot forward 
in right side pesition, step back 
right foot, touch left to right. 
Repeat kick in left side position. 
Steppinp back and releasing right 
hands full open position, both 

1 OPEH BABIC facing line of dance. 

1 side 

1 men 

close 

move 

side 

AHEAD 

snap On en Basic: (Full open position)-­
Left right contact, arm's length 
both face line of dance. Repeat 1st 
unit of basic step sliding together 

1 side close side snap look over shoulder at partner and 
snap fingers. Dance 2nd unit of 

1 men nove AHEAD basic step away from partner progressing 
diagonally forward. Rope~t basic 

1 side close side snap out and in .to fo11rth girl and 
start over. 

1 men move AHEAD 

1 keep this GIRL 

1 and start OVER 

Elephant Walk 

Formation: 
Position: 
Footwork: 

Double Circle 
non Hand contact 
left foot 

Step Description 

1. Step touch left foot to side, then touch 
to side of right foot. Repeat again. 

2. Repeat Hl wit11 right foot 

3. Step touch left foot b~ck of right foot 
then touch to the side of right foot 
Repeat again 

4. Repeat #3 with right foot 

5. Lift left foot up and touch right 
e 1 bow vl it h 1oft f o o t . Rep e at . 

6. Repeat #5 with right foot G left elbow 

7. Step to the side with left foot and kick across 
in front with right foot. Repeat to right side. 

8. Jump to the left side, Hold one count then 
clap hands together 

Count 

1-4 

1-4 

1-4 

1-4 

1-4 

1-4 

1-4 
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The Stroll 

~ 

~ 

Formation: Two lines, 1 of men, 1 of 
ladies, facing, six feet 
apart 

Music: The Stroll 
Record: Corral 9-61930 
Rhythm: 4/4 

Position: Full-open, R-L cnt (ac­
tive couple) 

Footwork: Opposite (man L, lady R) 

dE AS 

1 

2 

3 

4 

CALL 

READY STROLL 

fwd fwd back 

fwd back fwd 

back fwd fwd 

fwd fwd back 

fwd 

fwcl 

back 

fwd 

INSTUUCTIONS 

Stroll: ITcad couple moves between 
lines by stepping fwd L.R (ct 1-2), & 
crossing L foot behind R to stand back 
to back (ct 3). Partners then step 
fwd R.L in LOD (ct 4,1), and cross R 
foot behind L to stand face to face 
(ct 2). Repeat, mavin~ to foot of set, 
always maintaining R-L cnt. M1en head 
coupls reaches foot, they take places 
in 1 inas. 
I'Ieanwhile, dancers in lines step side 
L (ct 1), touch R foot beside L (ct 2); 
step side R (ct 3), touch L foot beside 
R (ct 4); step side L (ct 1), touch R 
foot beside L (ct 2); step side R (ct3), 
cross L foot behind R (ct 4), step side 
R (ct 1), touch L foot beside R (ct 2). 
(Pattern is 3 step-touches, 1 grapevine 
R.) Repeat continually so that lines 
progress slowly sideways agLOD of 
active couple. 
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LE BAL DE JUGON - Cplc dance from upper-Brittany, France. 
Formation: Circle of cples in Varsouvienne pos, facing 
CCW. Meter: 4/4 No introduction. 

Meas Pattern PART I - HEEL TOE, ~ TURN. - SMIE FTJORK FOR M & W. 

1 Extend L heel fwd (1). Touch L toe next toR (2) With 3 
steps, LRL, pivot on spot to face CW, making ~ CW rotation. 
Do not change places with ptnr. Do not release hands. 
End facing DW, with hi still on inside of circle. (3,&,4). 

2 Facing CW, extend? heel (1). Touch R toe next to L (2). 
With 3 steps RLR, pivot on spot to face CCW. Do not change 
places. Do not release hands. End facing CCW, with d 
still on inclide of circle (3,G,4). 

3-8 Repeat action of meas 1,2, making total of 8 heel toe~ 
turn steps. PART II - PROHEdADE 

1-7 Dance 14 two-steps around circle, moving in LOD-CCW, 
swinging hands and bodies slightly. Start with LRL. 
End with RLR. 

~~IUSIC r.IAS TWO NOTE INTERLUDE, TArE TWO STEPS ON SPOT, L, R. 

WORDS- -1.Ionsieur Le Cure ne veut pas, Que les gars embnassen t 
lcs filles 
i'iais il ne defend pas, que les filles embrassent les gars . 
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DiJ CE RECORD CONPJ\NIES 

Name and Address 

Bo1vmar Records, 10515 Burbank Boulevard, 
~orth Hollywood, CA 91601 

Children's hiusic Center, Inc., 5373 West Pica 
Boulevard, Los Angeles, CA 90019 

Educational Activities, Inc., P.O. Box 392~ 
Freeport, NY 11520 

Folkraft Record Company, 1159 Broad Street, 
!'\fcwark, NJ 9 7114 

Hi-Hat Records, P.O. Dox 69833, 
Los Angeles, CA 90069 

Hector Educational Records, Inc., 
i!aldwick, NJ· 07463 

Kimbo Records Co.:~ Box 55, Deal, ~J- 97723 

MacGregor Records, 729 South V.Testern Ave., 
Los Angeles, CA 

Record Center, 2581 Piedmont Poad, N.TI., 
Atlanta, GA 30324 

Rhyti1m Productions Records, Box 34 485 
Los Angeles, CA 90034 

Rhythm Record Co. , 9 20 3 1Jici1ol s Road, 
Oklahoma Cityll OK 73120 

Statler Records, 73-Fifth Ave., 
Ne hr York, NY 

Vern Yateos, 436 4th South Street, 
Salt Lake City, UT 34111 

Area 

:Elementary 

Folk, square, mod­
ern for Children 

Modern, square, 
from elementary to 
high school 

Folk 

Square 

Modern, ballet, 
folk, ballroom 

Folk~ ballroom, 
modern 

Square, round 

Modern, Ballroom, 
folk, marches 

Folk, modern 

Elementary dances 

llodcrn, ballet, 
song and dance 

All 
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Disco Duck by Burton Olsen 

Formation: I'·las s 
Position: Full-open :R-1 Hand 

Contact 
Footwork: Opposite 

(man R, lady R) 

ivlEAS. CALL 

2 bump, bump 

2 foot touch 

1 clap clap 

2 chug chue 

1 chug [j arch 

(Repeat) 

1·1us ic: 
Record: 

Disco Duck 
Stafree Pub. Co. 
RS-857 
4/4 

Il.~STRUCTIONS 

bu:r.1p hips twice, 
hold 2 counts. Repeat 

.ian starts on L 
Lady R. Point in 
front side, back, side 
front, in place then 
hold, hold. 

Lightly clap each other's 
R then L hands, 
Repeat 

Take right-right 
camp hand shake 
and- pump twice. Then 
bump right hips 
twice. Repeat. 

Pump hands twice, 
again, then girl 
arches by turrting 
left. 

---------------------------------------------------------------
Lab Clap l.omposed by Burton Olsen 

Formation: 
Positcilnn: 
Footwork: 

hiEAS. 

8 

8 

8 

Single circle Music: lVe Will Rock You 
Queen E-45441-B 
4/4 

Girl on ~-Ian v s Right Record: 
On Left Foot Rhythm: 

CALL 

l'lalk & snap 

Legs & hands 

Left Girl 

IlJSTRUCTIONS 

Starting on left foot, walk 3 
steps then snap fingers, repeat 
3 times 

Clap legs tNice then hands, 
repeat 3 times 

!1an turns to face girl on his 
left, clap own legs twice. Then, 
partner's hands, repeat 3 times. 



• Lab Clap continued 

8 

8 

8 

8 

6 

• 8 

8 . 

4 

• 

Right Girls 

cross 

girls turn 

ri [;: t & Le&t 
IIands Cross 

Walk & Snap 

Han turns to face girl on his 
right, clap own legs twice~ then 
partner~ hands, repeat 3 times . 

All face center, cl a )_J olm legs 
twice, then cross hands, repeat 
3 times. 

Clap own legs twice , then clap 
people's hands on each side. On 
second measure girls turn, then 
measurcs3-7 all turn. On neasure 
8 only fellows turn. So all 
face center. 

Clap own legs twice, then turn 
so fellow faces girl on left and 
clap rigHt hands togg[;.her. Clap 
owu legs thrice then turn so fellow 
faces ~irl on rieht and clap left 
hands. Repeat 3 times. 

All walk clockwise, clap legs, 
own hands, then snap. Repeat 
5 times. 

Touch Right Shoulders All walk clockwise, clap legs, 
own hands, then touch right 
shoulder of person in front with 
right hand. Repeat 7 times. 

Touch Left Shoulder All turn and walk counterclockwise, 
clap lees, Olvn 11ands, then touch 
left shoulder of person in front 
with left hand. Repeat 7 t~mes . 

Stamp & Clap All face center, stamp in place 
left, right, left feet, then clap, 
repeat 3 tiBes. On clap of last 
measure clap an d hold people on 
both left and right side . 



AMOS MOSES 
Musica RCA 0896 "Amos moses" by Jerry Reed 

• FORMATION: No partners, all face the music. 

• 

• 

INTRODUCTION: Wait 4 

MEASURES: 
1 - 2 R heel, stand (Place R heel forward and tauch. Bring R foot 

back and stand on it.) 

L heel, stand (Place L heel forward and touch. Bring L foot 
back and stand on it.) 

3 - 4 Grapevine Turn 1/4 left with first step of the grapevine. 
(Step sideward with R foot. Step behind R with 
1 f~ot: Step sideward on R.) 

Jump and turn 1/2 R (face opposite wall). Land 
with weight on both feet. Clap ~g desired. 

Repeat till record ends. 

SALTY DOG RAG 
Record: Decca 27981 - Salty Dog Ray 
Presented by Gwen Main, Demonstrated by Kelley and Stew 

POSITION: Partners in skaters or promenade position (R hand on top) 

MEASURES: 
1 - 4 Grapevine R and brush. (Both start on R foot.) Step 

sideward on R foot. Step behind R foot with 1 foot. Step 
to the side on R foot, Brush 1 feot forward. 

Grapevine 1 and brush. Step sideward on 1 foot. 
behind 1 foot with R foot. Step sideward on 1. 
R foot forward. 

Walk forward four steps R, 1, R, 1 

4 - 8 Repeat above. 

Sitep 
Brush 

9 -12 Drop R hands, keeping L hands joined. Man does grapevine 
R while woman goes to center of the hall with 3 walking 
steps R, L, R - then brush L foot forward. 

Both turn L face, twirl with three walking steps and a 
brush (1, R, L brush) to exchange places ending in a R 
hand star, (Woman twirls in front ef man.) 

Walk around with 4 steps still holding the star R,L,R,L. 

12-16 Join L hands ag~in and repeat measures 9-12 • 

Repeat all from the beginning. 

Presented by Gwen Main 
Demonstrated by Kelley an9 Stew 
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SPANISH FLE .'\ 

Right kick 
Left kick 
Grape-vine on right foot (turn 180° on last 

kick and kick left foot) 
Grape-vine (start on left foot) 
Right kick 
Left kick 

Formation: 
Position: 
Footwork: 

Meas. Call 

Mass 
Individual 
Right Foot 

3 (wait 12 counts) 

P:\T:\ PATA 

1 J. LL TOGETHER POINT NO;.; 

1 
1 
1 
1 

POINT TOGETHER, OUT IN 
OUT, OUT, IN, KNEES 
UP, Dm-IN, NOH KICK 
KICK, B.I\CK, POINT NOW 

Folk Dance 
(/' frican) 

Record: Pata Pata 
Company Reprise 
Nu!nber: 07 3/.. 

Description• 
POINT - Point to right with right 
foot, bring right foot next to left. 
repeat on le f t foQt. 

OUT IN - weight on heels spread toes 
apart , weight on toes spread heels 
apart. Keeping weight on toes bring 
heels together , weight on heels 
bring toes to gether. 

KNEES - Weight on left foot, bring 
right knee up and slightly across 
to left. Put right foot to floor 
in original position. Repeat. 

KICK - with left foot, kick forward 
and turn 1/4 right then back up 
3 steps . 
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Music: Spanish Flea 
Record: A&M 792 
Rhythm: 4/4 ' ·. 

SPANISH FLEA 

Formwtion:Single Circle 
Position: Individual 
Footwork: None (use hands) 

I 

Start with the left foot forward~nd the weight on the right 
foot. 

Measures 

1-4 

5 

6 

7 

8 

9-10 

11-12 

13-14 

15-16 

17-18 

Step 

Rhythm 

Clap 

Miss 

Fists 

Elbows 

Swish 

Twirl the 
rope 

Chu5-Clap 

Hitch-Hike 

Description 

Bunce slightly on the right leg tap 
the left toe. 

Clap both bands to right hip twice, 
then clap hands togehter. 

Pass right band over left fist twice, 
then pass left hand over the right 
fist twice. 

Hit fists togehter twice with the 
right fist on top, then twice with 
the left fist on top. 

Hit right elbow with the left fist 
twice, then hit the left elbow with 
the right fist twice. 

Pass both hands to the risht siue, 
then up to shoulder level, pass one 
hand on each side, then back up pass 
both hands to the le~t side, then back 
up, and finally pass one hand on each 
side and back up. 

Twirl right band above head as if 
twirling a rope. (four cants) repeat 
with the left hand. 
Note: The second, third and fourth times 
through the left hand twirls for four 
counts. 

Imitate the action of swimming for eight 
counts. 

With both feet togehter, chug backwards 
on the first count and clap on the sec­
ond count. Repeat three more ti@es. 

"Hitch-Hike" with the right hand for four 
counts then with the left hand for four 
counts. (Cont.) 
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19-20 The Bug Grab with left hand as catching a bug. 
(tvv-o counts) Put bu3 on right hand 
(two counts). Smash bug with left hand 
(two counts). Blow away bug . (Two counts). 

Repeat dance three more tioes. At the end of the last time, do 
the rhythm step for five counts then hands twice. 

INTRO-CLOSER 

I LOVE YOU MORE AITD MORE 
EVERY DAY 

You join your hands and circle round the ring. Now you circle 
left around the ring you go then face your corner, left allemande 
the corner a riGht left grand around the ring you roan. 

You meet ?ou maid and prooenade beside her you take her home and 
there you re g onna swing and V~rhisper as you wall{ along beside her 
I love you wore and more every day. 

FIGURE 

Head ladies chain, go straight across the ring now then chain 
them back, it's right home they 30 . You face your corner, and 
do-sa-do that lady you come bacl{ home and swing your own sweet 
girl . 

Well join yor hands circle left around the ring now you swing 
your corner lady once or twice around and then you promenade 
and. vrhisper ther beside her I love you oore and more every day. 

Note: Tis is not the call vrhich comes with the record. This is 
oy own version sioplified for beginners. 

11 Her dancing I fear, far from 
divine . 
She's light on her feet, but 
heavy on mine ." 
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TANT' BESSIE 

Tant' Bessie, a South Afrian dance meaning "Aunt Ester's white 
horse 11

, vras pres8nted at the University of the Pacific Folk 
Dance Caop in 1962 by Huig Hofman of Antwerp, Belgium. 

Record: Folkraft 337-006B . (2/4 time). 
Forffiation: Double circle, partner facing, ·M on the inside. 
Steps: Walk and buzz-step turn. 

Pattern in Brief 

1. Walk fwd 4 (R shoulder), walk back 4 to place. 
2. Jalk fwd 4 (L shoulders),walk back 4 to place. 
3. Do-sa-do(pass r shoulders) with 8 walking steps. 
4. Do-sa-do(pass L shoulders) with 7 walking steps. On 8, step 
L and yell Hey. 
5. In shoulder-waist swing position, turn for 16 steps, using 
dip down on R, up on L. 
Repeat ·entire dance, moving L to a new partner • 

MAYIM, J:f.IAYIM 

Mayim, Mayim, which means "water, water 11 is danced the world 
over, according to a statement by Rickey Holden after his tour 
around the world. The dance depicts the significance of water 
in the dry land of Israel. 

PRONUNCIATION: Ma-yeeQ. Nationality: Israeli 
Record: Folkraft 1108A (4/4 time). Steps: Grapevine, run, 

tap-step. 
Formation: Single closed circle facing enter, hands joined 
and held lo1v. 

Pattern In Brief 

1 • Grapevine. 
@. Begin R, move to center with 4 runs, back out 4. Repeat 
3. Move CW, 4 runs, face center on ct 4. 
4. Tap toe and clap. 
Repeat entire dance • 
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POPCORN 

MUSIC: Nusicor - 1959-A 945) 

FORMATION: Random around floor or "in line·s" (latter 
preferred) 

INDIVIDUAL DANCE 

1&2 - Point RF fwd and back to place (repeat) 

3&4 " LR " " " " " " 

5&6 - " RF bkwd & " " " " 

7&8 - " LF " " " " " " 
9 Bend R knee and swing up & in front of L & back to place 

10 - Yick R 

11 Bend L knee anc swing up and in front of R and back to place 

12 - Kick L 

. 13 - Kick R - Kick L 

14 Clap 3 and make 1/4 turn R 

Repeat all of above until 4-1/4 turns have been made and then 
START ALL OVER 
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J!LUNELU1 

"little hazelnut" 

Pronuniciation - i.h-loo-neh-loo 
Record - :Polk Dancer ~.!LBll20 

Nationality - Romanian 
Steps - Sideward step, stamp. 

Formation - Single circle, facing center, with hands on the shoulders of 
the person next to you. Keep facing center throughout the 
dance. 

Pattern in Brief - l. Five steps 2~d two stamps. 

Measures 
1 - 2 

3 - 4 
5 - 8 

l 

2 

3 - 4 

5 - 6 

7 - 8 

2. Three s teps and one stamp. 
3. Step, stemp ; step, stamp; step, stamp, stamp. 

Step R to side, cross 1 behind R, step R to side, cross L behind 
R. Step R and stamp 1 heel beside R twice (no weight). 
Repea.t , starting with L ft and moving to 1 (opposite footwork). 
Repeat from beginning • 

IJ 
Hove R by stepping R, crossing L behind, and stepping R. 
St3111p 1 heel. 
Nove 1 by steppinr-; L, crossing R behind, and stepping L. 
3tamp R heel. 
Repe a.t me as 1 and 2 ~ 

II! 
In place, step R., stamp L, step L, stamp R; step R, stamp 1 tlf.T}.ce. 
Repe at action with -,- , st amp R, step R, stamp L; step 1 , stamp 
R twice. 
"Repeat me as 5-S. 

HI'f\TTS FOlt LE r RUING 

This is a good dance fo r learning to move lightly on your f eet as you 
progress sideward. 1ne stamps are light, and the entire dance should look 
effortless as you perforrn it. Remember to listen carefully to the music • 
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MISIRLOU 

Misirlou, based on the Greek Kritikos, was originated by Greek­
Americans. It has many variations and has found great popularity 
in America. 

Nationality: Greek-American 
Record: Standard 5-131A 
Neter: 4/4 
Steps: Grapevine~ two-step 
Formation: Single broken circle with hands joined at shoulder height 

Pattern in Brief 

1. Step R, point 1 . 
2. Grapevine R. 
3. Two-step ~~d cw. 
4. Two-step bwd ccw. 

Repeat entire dance . 

Pattern 

l'·ieas. 

1-2 Introduction, no movement. 
1 Step R ft R (ct 1,2), point L toe fwd (ct 3), swing L 

ft around behind R ft(ct 4). 
2 Step L behind R ft, step R to R side, step 1 in front 

of R (resembles a grapevine and body turns with foot 
movement). On ct 4 body pivots from facing ccw to cw. 
(Count: Step L, R, L, pivot L.) 

3 Facing C\? take 1 two-step starting with R ft. On ct 
4 lift L ft to b~side knee 

4 Without turning body, take 1 two-step back-vrard, 
starting with. L ft. On ct 4 turn to face front (R) 

Repeat entire dance. 

Hints for Le~rning 

Practice the sequence of a t-vro-step fwd starting with R ft 
and a two-step bwd starting with L ft. Work to turn the body 
naturally to follow the pattern of the feet. On the step and 
point, the body faces center of circle. On the grapewine, face 
cw, then center, then c cw. On the two-·step, pivot to face Cvl. 
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Tant' Hessie 
(South African Folk Dance) 

Formation: Double Circle 
Position: Facing Partner, men's 

backs to center 
Footwork: Left Foot 
Prcnunciation: Tahnt-Hessy 

Heas. Call 

--~ .· R.l:'.;ADY Walk left 

1-2 1 2 now back-u9 

5-6 1 2 now back-up 

7-8 1 2 do-sa-do 

9-12 1 2 3 4 5 6 see-saw nO\·T 

13-16 l 2 3 4 5 6 swing now 

17-22 (Let dancers swing for 
seven measures then say -) 

23-24 take a new girl and start 
from the first 

Music: Tant Hessie 
Record: Folkraft 337- 006B 
Neasures: 24 

§~ep Descriptio~ 

vlALK LEFT = Begi nni.ng with L foot • walk 
~ steps towards partner slightly ~o 
the left so that the right shoulders 
come adjacent. Halk 4 steps back. to 
place. 

WALK RIGHT = Same as above except move 
slightly fo the right so that the left 
shoulders come adjacent, then back up 
four steps. 

DO-SA-DO = Start as in the walk left, 
but mOV:C a little farther, go back to 
back with partner continue around and 
back to place . 

SEE-SAVI = Start as in the vTalk right, but 
move all the vTay around as in the do- sa-do 
a1Jove. Back up to original position on 
the last step (ct . 8) shout HEY! 

SHIIJG = Take shoulder-waist position, and 
then step so that R sides are adjacent. 
Nan moves L hand up to hold woman's 
upper R arm. Starting on R ft, buzz-step 
turn cw with a slight dip on the R ft. 
End swing with man's back to center of 
circle. 

Note: when t he dance is repeated, the 
man shoul<i vralk forward to a new partner 
to his l eft . 
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DOUDLKCJSKJ POLKA 

Fationali ty - Czechoslovakian 
Record - Folk Doncer l\illJOlt; 
Steps - Polka, walk . 
Formation - Couples in shoulder- vJaist position any place on floor . 

Pattern in Brief - 16 polkas in LOD 
~' . Form stars • 

Me as 

J.! in circle face center and cle,p whi l e i.rJ polka around 
outside . 

L!. Repe at entire dance . 

l - 4 Introduction, no movement . 

1-16 

l -16 

l - -16 

I 
::::ake l ~ polkas , LOD, anywhere on the floor . Partners :Eurn CH as 
they move C~.> · .:rround the cbnce floor . 

II 
N make a L-h e:ncl star, retaininG hold of partner 1-ri th R arm c?.round 
her 1'Jo.ist . IJ 1s 1 h end is on H' s R shoulder . ( It is prefer able 
to mc..ke many small stars r ather than one larce star . if all r·i 
go into one star, i t is necess 2.ry to put _·. hends on l . shoulders 
of ~1 in fromt. ) V!2 lk arounc~ s inginc 11 ':.i:'r a- la- la- la- la- la'i to the 
rythm of the music . 

JJ I 

}'I face center e.nd clap m,m hands twice on cts 1 , &. On ct 2, 
extend hands to side and cl ap hands of 7:~ on each s ide once 0 1...[ 

reverse OD ( C\7") and take l(J polkc.. steps around the circle of 11 
as they clap . ·:·.'hen the music starts over , 1-J donees 1-Ji th the M 
in front of her as he turns to find new partner . 

Repeat entire d .:mce Hi th neu partner e 

Hints for IJearning 
.. ·.n e2s:r 1UJ.Y for the class to le <::rn the polka is to form a single circle, 

facing the center . T~en do the fol.lo-vnns: ( 1) Slide six times facing 
center of circle, turn R with a hop and slide six times facinG the wall . 
IU.rn ·( to face cent . ·.-.::meat this sequence . · .. 7se the same techniques , 
doing only ~- s li c:es , th~n do it 1.ri th only t"t·Jo s l idt:S. ( 2) .'?erform the two 
slides proeTecs::J ng CC··T around the hall. ( 3) Repeat the second routine in 
time with a polka record . vlhi le practicing the step, slm.-:rly eliminate the 
definite turn from center to ua.ll • 
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TETON MOUNTAIN STOMP 

Music: Teton Mountcin Stomp 
Record: Windsor 4615-A 
Rhythm: 4/4 

Formation: Double Circle 
Position: Two-Hand 
Footwork: Opposite 

Measures Step 

1-2 Side & Stomp 

3-4 Step Stomp 

5 Right Side V!alk 

6 Left Side Walk 

7 Right Side Walk 

8 Ladies Arch 

Description 

Step left with the left foot, close 
the right to the left. Step left 
with the left foot. Stomp the right 
foot next to the left foot. Repeat 
to the right. 

Step left with the left foot, stomp 
the right foot next to the left. 
Step right with the right foot and 
stomp the left foot next to the 
ri gh t foot . Repe~t . 

Turn so the ven face counter-clock­
wise and the l~dies face clockwise 
around the hall. The men walk for­
WLl.rd and the ladies wall{ bacltwe.rd 
four steps . 

At the end of the above step, the 
dancers turn towards their partner 
turning h~lf around so th~t the 
men face clockwise. They continue 
around the circle with the men 
be..c ~ i:.ing up and the ladies walking 
forward . 

Repeat the action of measure 5. 

The l ad ies arch under the men's 
r a ised left arm go ing counter-clock­
wise around the the next man for 
a new partner in four walking steps. 
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l\1usic : Any March 
Record: ---

Partner pa iring: 

GRAND V.LAR CH 

Formation: Line 
Position: Single file 
Footwork: All on the left 

foot. 

Coming towards the front of the hall, the 
men go to their left and the girls to their 
right and continue around the sides of the 
hall until they meet ct the back of the hall 
where they join as partners; the first wan 
with the first girl, the second man with 
the second girl etc. They then come towards 
the front in a double line of couples. 

Skin the snake: The line of couples all turn left. The 
first couple does an about face and forms 

5uild-up: 

an arch with the other couples following 
after they have duck under the arches 
following them and lead the line out when they 
come to th6 end of the arches . 
Note: 1fuen the couples do the about face 
they turn individually and do not change 
sides of the line. 

The couples come down the center of the 
hall. Upon reaching the end of the hall 
one couple goes left and the next goes 
right etc. Y.lhen they meet at the other 
end of the hall, they come up to the 
front in lines of four. Then the lines 
of four go a lternate directions as did 
the couples. Wnen the lines of four 
meet the y come dov.rn in eights . This 
process may be continued as desired, 
restrict~d . only as time and room may 
limit. 
Note: If the lines are made a s long as 
possible and then stopped just as the 
first cooes to the head of the hall, this 
nnkes nn excellent for mation for announ­
cements, or they rnay be a sked to be 
seated for recrea tional linging or a 
program etc • 
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Music 

Position 

Formation 

PATTY CAKE POLKA 

Record: Emilia Polka, Victor 25-1013 
Little Brown Jug, Columbia 36021 
Beer Barrel Polka, RCA Victor 25-1009 

3 v 

/'1, rt\ 
Double circle, man's back to center. 

Partners Face, two hands joined, 

DIRECTIONS FOR MIXER 

Music 2/4 ~: Directions are for man; lady's part reverse, (L U 
Measures 

1-2 

3-4 
5-8 

9 

·. 10 

11 

f2 

13-14 

15-16 

Variation: 

9 

.. 10 

11 

12 

I • 

II. 

Heel Tee Polka and Slide 

Beginning left, place left heel to right, place left toe to 
right instep. Repeat. 
Take four slides in line of direction. 
Beginning right, repeat the action of measures 1-4, moving in 
reverse line of direction. 

Claps A 0 

Clap own hands, clap partner's right hand • 

Clap own hands, clap partner's left hand. 

Clap own hands, clap partner's hands (both). 

Clap own hands, slap own knees. 

Hook right elbows and walk around partner and back to place. 

Man moves forward in line of direction to· new partner. Lday 

spins clockwise twice, as she moves in reverse line of direc-

tion to new partner. 

Clap partner's right hand three times • 

Clap partner's left hand three times. 

Clap partner's hands (both) three times. 

Slap own knees three times. 



• 

• 

• 

THE LITTLE SHO~UlliBR 

This is an easy, quickly taught Circle dance enjoyed 
by all ages. The tune Originally came from South 
Africa. It became a popular song in Italy then 
migrated to the USA where it became a top tune 
on the hit parade. 

Record: THE LIT'l1LE SHOEHAKER 

Windsor !~141-A 

Formation: Double Circle, L shoulders together. 

PAR'l1 I 
2 me as. ( 8 ct. ) 

4 meas. (16 ct.) 

4 meas. (16 ct.) 

PART II 
2 me as . ( 8 c t . ) 

2 me as . ( 8 ct . ) 

Intra. 

W march :CCW around circle 
M march CW Around circle 
Reverse-

M march CCH around circle 
W march CW around circle 
H find a nevr partner by 

stopping at \{ in front of 
original partner -- face partner 

Clap Own hands 
Clap partner's RH 
Clap own hands 
Clap partners LH 
Clap own hands 5 times 

Swing partner around 
2 times-

(Leader may indicate type of swing to be used) 

REPEAT - PART II 

* * * * * * * * * * * * * * 
As a variation, different types of vralks may be used 
on Part I. 

* * * * * * * * * * * * * * 
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"DO-SA-DO MIXER" 

(Round Dance--Mixer) 

Windsor No-.· 4697 

STARTING POSITION: Ceuples in a circle, partners facing with both hands 

joined, M's back t•ward COH 

FOOTWORK: Opposite throughout, steps desAribed are for the M 

Meas INTRODUCTION 

1-8 WAIT 4 meas; !PART, POINT; TOG TOUCH; APART, POINT; TOG, TOUCH; 
Step bwd on L fcot, pt R ft twd ptr; step twd ptr on R ft, tch L 
ft to R; Repeat meas 5-6; 

DANCE 

1-4 SIDE, CLOSE; SIDE, CLOSE; SLIDE, SLIDE, SLIDE: 
Step swd in LOD on L ft, close R ft to L; swd again on L, close R 
to L; do 4 slide steps swd in LOD side L close R, side L close R; 
Side 1 close R, side 1 hold keeping weight on M's L ft & W's R ft; 

5-8 SIDE, CLOSE; SIDE, CLOSE; SLIDE, SLIDE: SLID3, SLIDE; 
Repeat action of meas 1-4 in RLOD starting M's R ft; 

9-12 SIDE, TOUCH (in bk); SIDE, TOUCH; SIDE, TOUCH; SipE, TOUCH; 
Step swd in LOD on 1 ft, tch R toe in back &f L heel; step swd 
in RLOD on R ft, tch L toe in back of R heel; repeat meas 9-10; 

13-16 DO-SA-DO, 2; 3, 4; 5, 6; 7, 8 (to new ptr) 

Ending: 

Release hands and do a do-sa-do in 8· steps passing R shoulders 
using 6 steps to go around own ptr and 2 steps diag to the L for 
both (M twd LOD & W twd RLOD) to new ptr and join hands 

PERFORM ENTIRE ROUTINE FOR A TOTAL OF EIGHT TIMES 

After completing eight and last sequence thru meas 12, do-sa-dd 
around ptr 6 cts & ack • 
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GRENN 
P.O. Box 216 

Bath, Ohio 44210 

"WHITE SILVER SANDS MIXER" 

BY: Manning & Nita Smith, College Station, Texas 
POSITION: Open, facing LOD 
FOOTWORK: Opposite throughout, Directions M 

Meas. 
1-4 

S-8 

9-12 

WALK, 2; 3 , TUR1~AROUND; BACK UP," 2; ·3, 4; 
In open pos walk four stops fwd in LOD doing an about face 
turning in toward partner on fourth step; still traveling 
in LOD walk backwards four steps. 

WALK, 2; 3, TURNAROUND; BACK UP, 2; 3, 4; 
Repeat above in RLOD 

BALANCE AWAY; BAL, TOGETHER; BAL Al'lAY; BAL TOGETHER 
In open pos fac1ng LOD you can do any one of tnree 
different types of balance steps depending upon ability 
of dancers .... (1) step to side on L, touch R toe to 
instep of L foot, or (2) step to side on L, close R to 
L, step in place on L, or (3) Pas de bas ... step to side 
on L/step on ball of R foot in fromt of L, step in place 
on L. 
Repeat above toM's R toward partner. 
Repeat all of above 

13-16 TURNAWAY, 2; 3, 4; BALANCE , 1; BALA1 rcE, R: 
M turns away from partner to nis L and in four steps walks 
in a small circle to take a new partner (W who was behind 
his partner) W turns R and @oves fwd to M ahead; face 
new partner and take butterfly pos (with both hands 
joined and extended to side) say "Howdy" and balance 
to M's L and then to l1's R using either (1) side, touch; 
side, touch; (2) side/close, step; side/close, step; or 
(3) backward Pas de bas in which you step side on 1/st~p 
on ball of R foot in behind L, step in place on L; side 
on R/step on ball of L foot in behind R, step in Place 
on R. 

REPEAT .•. 
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ti TRODUCTIO? 

c :11 
Firs"t' and third gent circle the nine pin (once around) 
Swin~ your own when you get home. 
First gent out and swing the 9 pin, 
iun away home and swing your own. 
The second gent out 2.nd SHing the 9 pin, 
Run 2.way home 2nd swing your mm. 
'i:he thi.rd gent out and swing the 9 pin, 
.i:l.un away home and s1-Ting your own. 
·~ne fourth gent out and swing the 9 pin, 
~=ron away home and everybod;)r swln~ . 

All four 1 adies eire le the 9 pin. 
rJ_l five circle with the 9 pin • 
Bverybody s~Ting the nearest thing . 
!llemande left and .:~. grand right and left. 

Continue with the 2nd and L~th, 
Continue with the 3rd and 1st, 
Continue with the 4th 2nd 2nd . 

Dance may be ended by c alling -­

~11 four couples circle the 9 ~in. 
Take her offf the floor, that 1s 211 there is 
There ain't no more. 

Called by Leila Steckelberg 
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c :11 
Firs·t and third gent circle the nine pin ( once around ) 
Swing your own tvhen you get home. 
First gent out and swing the 9 pin, 
·c?.un a1:rc.y home and. swing your own . 
The second gent out end s1nng the 9 pin, 
Run ewa.y home and swing your o1.rn. 
'~e third gent out and S1.Jing the 9 pin, 
f;,un away home and sv.ring your own . 
The fourth gent out and swing the 9 pin, 
~1un away home and everybody swin~ . 

All f our ladies circle the 9 pin . 
t.ll five circle 1\Ti th the 9 pin • 
m erybody swing the neares t thing . 
!llemande left and. a grand right and left. 

Continue with the 2nd and hth, 
Continue with the Jrd and lst , 
Continue with the 4th 2nd 2nd. 

D2nce may be ended by c alling -­

~--11 four couples circle t h e 9 ~in. 
Take her offf the floor, that 1 s all there is 
There ain ' t no more. 

Called by Leila Steckelberg 
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LEADERSHIP EXPERIENCE IN ORGAr~IZING AND COdDUCTING 

SOCIAL ACTIVITIES 

Leila Steckelberg 

Social recreation is any social occasion where people get 
together for fun and fellowship; to play, to dance, to laugh, 
to compete in the spirit of a game, to join ih the spirit of 
a game 7 to juin in the theiile of a party. 

This social occasion may be at any age level from two to 
one-hundred two. It may be any age separately, or all ages 
together. It may be any size from a handful of friends at home 
to a group of several hundred at a conference or camp. It 
may be any length from thirty minutes of games to a three-
hour dance or rally. All have one thing in common - a group 
of people 1vho have the same general interest in sharing some 
time together in one or more activities. 

The party-type recreation is not a special luxury for the 
few far down on some priority list. Rather, it is one of the 
most needed raediums for healthy personality development in our 
modern day. It offers a necessary balance to one's work life, 
as it promotes and teaches w1olesorne self-expression in a group, 
encourages the development of creative talents, gives construc­
tive release of tensions, offers many opportunities to gain a 
sense of being accepted just for what you are, and all in a gay 
and friendly atmosphere. A gooJ party may not always be an 
educational program as far as providing intellectual stimu­
lation and factual knowledge, but a good party never fails to 
educate one's enotions by helping the participant to experience 
more confidence in right human relationships with others and 
with himself. And who of us can deny this need for people to 
learn cooperative, friendly, intermingling socially. It is an 
art that requires much practice and participation in wholesome, 
friendly, and democratic situations. 

Having a party doesn't mean that you have to spend a lot 
of money or hours making decorations and favors, nor does it 
have to come on some special day. A good party is merely any 
social recreation centered around one idea or theme. It is a 
program of events that is unified, has movement, gives new 
twists to old games, stunts, or dances, provides friendly 
mixing, offers variety in group participation, comes to a climax 
and tapers off to a mellow close. 

When you volunteer, (or someone asks you), to help plan a 
party, you need not be apprehensive. One of the great educat­
ional experiences in democratic living is to serve on a party­
planning committee. Hany committees have more fun getting the 
ideas and doing the planninr; than those who finally attend the 
0 super" affair itself. This fact in itself reveals one of 
the key secrets to a successful party; that is, that the more 
the committee and the leaders can do to get those attending 
the party to help make it, the more fun they will have! The 
success of a party is to a large degree dependent upon how many 
people are involved in "putting it onn. 
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Leadership Experience-page 2 
The only prerequisites for being a successful and productive 

member of a party-planning committee are a genuine interest in~ 
and love for all people, a liking for parties, and, most of all, 
boundless enthusiasm!! A knowledge of the principles and 
techniques of planning and conducting social recreation will 
be a great help in bolstering confidence in your abilities 
and capabilities. In order to be a relaxed leader, it helps 
to be aware of leadership techniques for planning well, choos­
ing and arranging materials carefully and the conducting of 
activities for the enjoyment of all. Only you can provide the 
prerequisites; sorae of the principles and techniques I shall 
attempt to bring to you here. 

Good parties are not automatic - they don't "just happen". 
Just getting people together is not enough. This need not be 
frightening~ ho1·1ever, since it does not take a magician to 
provide the ingredients necessary. Good parties need to appear 
relaxed and effortless. This means planning down to the small­
est detail. A well-planned party agenda, with dependable and 
enthusiastic people on hand to help, and everything ready to go 
well before the party begins, means security for the leader 
and results in a relaxed~ smiling, happy person who can proceed 
with confidence. The result will be genuine enjoyment for the 
guests and the leader as well. It is also the responsibility 
of the leaders to create an atmosphere where the guests will 
be at their best. Under certain circumstances and atmospheres, 
people are shy, self-conscious, afraid, or inhibited. 
Under other circumstances and different atmospheres, these same 
people are friendly, relaxed~ and cooperative. They are happy, 
contributing, and spontaneous. It is the objective of the plan­
ning committee to find the right combination of circumstances 
to set the stage. Planning for, and with~ each specific group 
of people is the magic formula for any party-planning com~ittee. 
F~nd1ng the right circumstances is a matter of answering a 
few questions and building the party around the answers. 

I. The 
A. 

B. 

type of party will be deternined by: 
HHO will be attending? 
1. Age of participants; 
2. Sex of participants~ 
3. Proportion of men, women, children. 
4. Abilities or limitations of participants. 
S. Special interests of participants. 
6. Prejudices, if any. 
7. Size of the group -number attending. 
8. Type of group this is (church, 4- H, etc.). 
9. Experiences this group has had. 

10. Do they l·now each other. 

WHAT is the occasion for the party? 
1. Why is the group getting together?-will help set 

the theme. 
2. How will they be dressed. 
3. What type of party will it be. 
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C. WHEN is party being held? 
1. Time of day. 
2. Season of t he year. 
3. Weather. 
4. How long will it last. 
5. Will party include a meal or some kind of 

refreshments. 

D. WHERE party will be held? 
1. Location. 

a. Indoors. 
b. Outdoors. 
c. Size of facility. 
d. Kind of place. 

2. Facilities available. 
a. Parking. 
b. Hanging wraps. 
c. Lavatory. 
d. Fireplace, etc. 
e. Electricity. 
f. Heat and ventilation. 
g. Kitchen. 
h. Chairs and tables. 
i. Waste baskets. 
j. What is the floor like. 

3. Equipment available. 
a. P A system. 
b. Record player. 
c. Piano. 

4. Regulations. 
a. How early can you get in. 
b. How late can you stay. 
c. What ar0 the decoration regulations. 
d. Any clean-up requirements. 

E. HOW fiUCH is the budget? 
1. Resources. 
2. Fees-money raising event or tickets 

II. THEME (The theme is an idea or hook on which to hang a 
variety of spontaneous and interesting ideas and events.) 

A. Where does the theme originate. 
1. Past, present, future. 
2. History - historical events, people, etc. 
3. Places. 
4. Activities, s; orts. 
5. Occupations (circus, loggers' jamboree, etc.) 
6. Geographical areas and circumstances peculiar to 

them. 
7. Special events. 
8. Fiction. 
9. Famous people and places. 

10. Make-believe. 
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11. Seasons. 
12. Nature. 
13. Special interests. 
14. Countries, custons, traditions. 

B. I-Iow is the theme arrived at - where do the ideas come 
from? 
1. Sometimes already determined by the occasion. 
2. Brainstorming (saying the first thing that comes 

into your head whether it makes sense or not). 
Stress not to be concerned with "how could we do 
this?" or "what \'..rould '"e do at this kind of a 
party?" but rather on just getting lots of ideas 
listed. One idea suggests another and another 
until the theme emerges from the entire group at 
the sane time. This can only happen when there 
is lots of enthusiasm and each idea is accepted 
as good -never "that's no good", "that wouldn't 
be any fun", etc. 

a. List all ideas suggested - if group bogs down, 
throw out ideas of where to find ther.1 from 
list above . 

b. Vote on list and eliminate by democratic 
procedures. 

c. I'-1ake final decision on mutual interest - you 
can't plan a good party unless all are enthus-
lastic about the theme. --
1. If group is evenly divided on two themes, 

why not combine them? (Twist Beach Party, 
King Arthur of the Stone Age, Backwards 
Rock G Roll, Surfine Party at Muscle 
Beach, etc.) 

2. You can to 11 wl1en the group has agreed and 
enthusiasm is running high - they begin 

III. PARTS OF A PARTY 

to plan, in the large group. Now is the 
time to break up into smaller groups to 
plan the different parts of the party. 
Watching a party theme take shape is an 
amazing experience! 

A. BUILD-UP -- to create enthusiasm, to stimulate interest 
to want to come to the party. 
1. Invitations - can set the tone for the whole party. 

a. Should have some element of mystery, surprise, 
gaiety, or curiosity. 

b. State clearly the date , time , place, theme, and 
lvhether guest is to wear anything special or 
bring anything. 
May be made by mail, telephone, person-to­
person, word-of-mouth. 
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2. Posters, Signs . 
3. Announcenents. 
4. Advertisements. 
5. l ·~ews articles in ne,~spapers, on radio or TV. 

(sometimes free for public events) 
6. Skits. 
7. An element of mystery-surprise-questdon marks to 

build up excitement for the big event. 
a. A clever committee will create a variety of 

thing s t o keep interest alive and stimulate 
"lG>okin.~ forward" to the party. Each should 
restate, at least once, the date, time, place, 
and requirements of the party and be in keeping 
with the theme. (whether the guest is to wear 
a costume or bring anything special). ·The more 
}eop le talking about the party, the greater the 
participation. If people "simply don't want 
to be left out," the build-up has been good. 

b. These things may be started before the invi­
tations are sent and continued right up to the 
day of the party. 

B. ATiviOSPrERE -- to create more enthusiasm. 
1. Decorations - should accent the theme and be 

appropriate; need not be elaborate , gaudy, or 
expensive. 
a. May be done before party. 
b. May be done as a pre-party activity. 

1. Have plenty of materials available and have 
those arriving early pitch in to help pro­
vide decorations in keeping with the theme. 
To make it even more fun, have groups 
coBpeting with each other in their decor­
ating . An Animal Party might have the 
groups making a den, etc. 

2. Physical arrangements - to help people be­
come a part of a small group. 
a. Avoid a single line of chairs around 

the perimeter of a room, if possible. 
b. Strive for conversational groupings. 
c. The arrangeraent of the furniture is 

probably the most singularly important 
item in creating atmosphere. 

3. Lighting - one of the most effective means 
of setting an atmosphere. 
a. Lamp light or light from a fireplacell 

in contrast to bright flary light, is 
inviting. 

b. Firelight attracts. 
c. Dimness stimulates good singing. 
d. Spot lights accent only certain 

attractive details . 
e. Moving or flickering light is exciting. 
f. Cutouts or silhouettes are good con­

versation pieces. 
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4. Costumes - allows everyone to get out of 
their everyday selves into a "party 
personality" with amazing results. 
a. Como to the party in the costume. 
b. Provide materials for folks to make 

their own costumes (to fit the theme) 
as they arrive. 

5 . Ref r e s 11m e _l t s - it is we 11 to r e 1 ate them 
in some way to the party theme. And let's 
contrive a way to serve the refreshments 
without having the party guests line ~p and 
file past a serving area in cafeteria style. 

C. PROGRAI'l The program is the party! 
1. The program is concerned Nith: 

a. Choice of activities - what kind, how many, 
order of eventsc 

b. Transition from one activity to another. 
c. Relation of activities to the theme - change 

the names of activities (games, dances, etc.) 
to suit the theme. 

d. Appropriate activities according to "who" 
is attending. 

e. FUN! FUN! FUN! 
f. ENTHUSIASM! ENTHUSIASr·i! ENTHUSIASM! 

2. The program may be made up of any, or all, of the 
following activities: 
a. Garno s. 

1. Ice-breakers. 
2. De fro s tc r s. 
3. Get-acquainted. 
4. ~·. fixers. 
5. Active. 
6.- Quiet. 
7. Relays. 
8. Pencil and paper. 
9. Musical. 

b. Dances. 
1. Folk 
2. Western - $quares, etc. 
3. Popular. 
4. Interpretive. 

c. Pre-party activities - something easily and 
readily provided to participants, with very 
little explanation necessary, as they arrive. 
Don't let your guests have a moment of bewild­
erment about when the party will begin - it 
has begun the moment that first guest arrived! 
These activities must be of the type that can 
be used for any number of people; docs not 
upset the whole group when a new person arrives; 
and is easily terminated. 
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1. Decorations . 
2. Costumes. 
3. Name tags, etc. 
4. Competitive types of things such as each 

group building a shelter for their parti8 
cular animal group; space vehicles for 
travel on the moon; dressing one of their 
members as a scarecrow, man from Mars, 
bcatnick~ animal, etc; decorating their 
section for the Olympic Ganes, Etc. The 
party theme will suggust an activity that 
may bo used. Prizes are not necessary 
here (but do be sure t hat their efforts 
are used insomc way - as their horne base 
for sevoral games, in a parade, as a way 
of selecting a 0 queen", etc.), the fun and 
the hilarity as well as the cooperation & 
team-work is enough! An enthusiastic 
introduction as well as an imaginative and 
vast assortment of materials and supplies 
available for their usc will quickly bring 
about the desired results; their creativity 
and "genius" \vill produce most fascinating 
and fantastic creations - "out of this 
world," so to speak! As an added bonus, 
when people come to a party where they are 
not acquainted, the pre-party activity 
should serve to create a feeling of belong­
ing. Groups should be kept small so that 
they will get acquainted (everyone is 
needed in a small group) arid share the fun 
rather than be isolated. · "TNo heads are 
better than one" means in social recreatdlon 
security and usually results in better 
participation and greater enjoyment. 

d. Contests. 
e. Entertainment. 
£. Skits. 
g. Stunts. 
h. llusic. 
l. Singing. 
j. Slides and films. 
k. Stories. 
1. Visiting 

3. Preparation of the program - some leadership sug­
gestions pertinent to the general selection of 
activities for it. 
a. Have a definite program planned. However, be 

flexi~le~ have substitute activities available 
and be ready and Nilling to change if necessary. 

b. An hour and a half is plenty of time for a 
prograhl of organized social recreation activit­
ies - especially if the activities are quite 
active. 
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c. Always plan more activities than you can use, 
for something may not prove popular and you· may 
wnat to change activities sooner than you ex­
pected, or some may not take as much time as 
you had planned. On the other hand, some 
activities may take longer than you had planned, 
so be willing to drop or skip some of the pro­
gram - don't drag it out to the bitter end. 

d. A pre-party type of activity should come first 
in an organized progra~ and should be the type 
which involves everyone-individually or in 
gr oups - as they arrive. 

e . The second act i vity should be one which includes 
everyone together as a group. This may be a 
get-acquainted, ice-breaker~ or mixer type of 
game or dance, and should be lively, fun, and 
one of the leaders sure-fire activities since 
this event can set the tone of the entire party. 

f. The next activity should be in a similar for­
uation but contrasting in terms of action - if 
the first was noisy and active physically, 
this one can be less active or more quiet. Be 
sure to have something at the beginning to get 
everyone started and with a certain laugh -
active participation will usually take care 
of itself after that. Do make it easy for 
late-arrivals to enter into the activities by 
choosing those t hat are simple, and easy to 
start participating in at any stage of the game. 
Save the more complicated for later in the party. 

g. 1~ow a change of position or formation is needed. 
Plan for one activity to have some relation­
ship to the next - winner of the last be 
captain or "it" for the next activity. Move 
smoothly from one activity to another with a 
minimu111 of time lost - but don't push! Con­
fusion can be kept to a small degree if you can 
end one game in the formation required for 
the next activity, or use a game to get into 
the new position ("Choo-choo'', "Circles", 
grand march, etc.). 

h. Vary the program - use ideas from those listed 
previously. 
1. Active and quiet. 
2. Small-group activities and who!~-group 

activities. 
3. Participant and spectator. 

i. A climax activity should bring the whole group 
back together. This leaves the group happy 
or exhilarated from good participation. 
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J. The closing activity should be snappy and gay, 
including everyone. It should send guests horne 
singing, laughing, and chatting about "a good 
time". Or, you may prefer a "tapering off" 
type of activity which will unify the group 
into a mood of fellowship. Real fun is not 
merely a surface feeling or a whimsical "fling". 
Good party fun goes deep into the heart of a 
person and brings to one some of that joy in 
friendly fellowship that one cannot help but 
someday realize to be his most priceless 
possession. A party committee would do well 
to do some experimenting with some short, but 
well concciv~..:d and planned, closing to their 
parties. A simple, ceremonial type of affair 
that takes ten or fifteen minutes and which, 
through music, poetry, or simple dramatics, 
seeks to present C•·1i thou t preaching) a serious, 
or humorous but meaningful, note on the party 
theme may prove to be nost effective . 

K. Be sure that the closing activity is done in 
such a way that people are a\·vare that this is 
the last activity without having to say 
0 That's all, folks!" 

1. Give some consideration to the order of events 
in regards to e ase of setting up the materials . 
Do not run to consecutive events which require 
different mater i als to be passed out and clear­
ed away. 

m. l'lhen planning around a theme, any activity can 
be changed or renamed to fit into the atmos­
phere you wish to create. 

n. Have a master list of events with leaders (and 
materials if needed) posted in some incons~ic­
uous, yet accessible, place so that those 
who are going to lead can check at any time 
to see \vhen they arc due to perform. 

4. A successful program - what makes a good party? 
a. Enthusiasm of the planners - have fun yourself 

and show it! 
b. Cooperation in planning. 
c. Good theme. 
de Good leaders11ip. The secret of a happy evening 

is to make everyone perfectly comfortable from 
the time he or she enters the door until they 
leave. Open the door wide as the guests enter, 
shake hands as if you mean it. Here are some 
tips on being a good party l eader. 
1. Be friendly, enthusiastic, and interested 

in each per son. (This isn't number one 
without reason.) 

2. Be a good follower. 
::>. D1 j oy everything you do and shaH it! 

(Don't show annoyance!) 
4. Be adjustable and ready to capitalize on 

unexpec t ed happenings. 
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5. Don't rush your event and don't let it lag. 
Stop at the climax while all are still 
enjoying it and want more. Next time this 
activity is suggested, it will be welcomed 
with enti1usiasm. 

6. Start where the people are emotionally, 
physically, and socially. 

7. Don't let your per~onality get in the way 
of what you're supposed to share. 

8. Learn to like people for what they are. 
(Not what you would like.) 

9. Speak clearly and jovially; explain your­
self but don't talk too much. 

10. Have a working knowledge, based on ex­
perience, of that 1·:hich you are sharing. 

11. Experiment in Jeveloping teaching techni­
ques that convey the ideas and directions 
quickly. 

e. Good leadership- A good game . leader must have 
these qualifications. 
1. lie must 1Tke people! A game leader must 

try to get everyone playing as part of 
the group, and often must smooth out 
personality difficulties ·o do it. 

2. He must be enthusiastic! Sincere enjoyment 
in what you are doing is catching. 

3. He must enjoy playine Eames! He must 
feel that the games are so much fun that 
others will enjoy playing them, too. 

4. He must be willing to work hard, both 
before and during the leading of games! 
!;·1uch planning, practicing and preparation 
ahead of time go into the leading of games, 
and a great deal of energy is needed to 
put over games. 

5. He must know many games! Start a collect­
ion of games and party plans from books, 
magazines, parties you have attended, and 
favorite games of anyone you know. Know 
whether it is a game that can be played 
indoors or out, with adults, children, 
boys, girls, mixed groups, what equipment 
is needed and whether it would be acceptable 
to the people you will be leading. It 
will be easier to plan a program of games 
for a specific meeting or party if you know 
many different types that can be used. ---­
Really know your games and the way that you 
believe best to teach them. 

6. Be contagious! Radiate enthusiasm yourself­
don't portray ann9yancc or resentment. 

7. He must be adjustable! Capitalize on unex­
pected happenings. 
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8. He must be "democratic!" Lead, don't push; 
use others to lead and to plan. 

9. l·Ie must be a good follower! Learn by self­
participation, observation, and evaluation. 

f. Good leadership - Suggesti~n~ fbr sti~cessful 
game l~adership. To lead games so that people 
have tne r:1os t enjoyment from them is an imp or­
tant talent. It is a talent that many people 
can develop. To develop it to its highest 
good, it must be used and used often. If we 
hide our talents, they not only do not do any 
good while we have them, but they will be taken 
from us soon. However, if we use them often, 
more -will be given to us. A game, like a 
dance or stunt, is just a tool that can be used 
to aid in the fashioning of fun and enjoyment 
in an atmosphere of "relaxed togetherness." 
The success of the tool in realizing the de­
sired goal depends in great part upon the 
craftsman and when and how he uses it. Here 
are some points for consideration. 
1. De friendly, enthusiastic, and interested 

in each per son. 
2. Know your group and its program, remember­

ing allvays that individuals make up groups . 
3. Build an atmosphere for play. Don't be 

afraid to show how much you enjoy playing 
games - and you must sincerely enjoy play ­
ing them if you 1van t the gToup to be with 
you. 

4. Know your games we ll so that you can get 
all of the essential parts over to your 
audience clearly. Think each one through 
carefully, step by step, before taking it 
to the group. 

5. Get your group into a listening formation 
and as near to game formation as possible. 

6. Get the attention of the entire group be­
fore giving directions. Ask yourself, 
"Where '~ill I stand? Where will the group 
be? 1'/hat will I say first?" 

7. Do not Bive instructions until the group is 
quiet and speak slowly and softly. A 
raised hand for quiet is far better than a 
whistle or shouting. 

8. Don't talk too much. Give brief rules or 
instructions. Interpret rather than explain. 
Demonstrate whenever possible - be clear, 
jovial, and distinct. Also~ tell the name 
of the game and something about it if you 
can . 

9. If the game has several parts, explain the 
first step, demonstrate if possible, and 
have the groups practice this step. 

10. Explain, demonstrate, and practice each 
step in turn. 
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11. Do a practice run through of the game to be 
sure that everyone understands and can 
acce)t the rules before starting to play. 

1~. If directions arc not understand, stop 
the entire group and briefly clarify, using 
different words if possible, then start the 
~amc aeain. 

13. Play the game for fun. Laugh at mistakes­
but be sure the group understands how to 
play it. 

14. Join in the f un. Get into t he group, play 
rl1enever plausible or watch with keen 
interest. 

15. Know when to stop the game. Be sensitive 
to the climax - do not run the game into 
the ground - move on to the next game while 

16. 

17. 

18. 
19. 

2 0. 

21. 

they still want to play the first one. 
Arrange the ;~ames so the change from one to 
another can be made sMoothly. 
Vary the program - active games alternating 
with quiet, etc. 
End your game playing decisively but easily. 
In practicing the game, do it with someone 
who will not be embarrassed to have the 
whole group look at him. A shy person may 
be unable to p lay until the entire group 
is doing it. 
Praise the rroup every time they do some­
thing especially well, and try to find these 
features often -- but really mean it! 
Try to see that everyone has some recog­
nition during the evening. Change leaders 
and captains frequently so that many p0ople 
have the opportunity ·co be "first." 

22. To get peopl e to take part, joke with them, 
laugh with them, be gay and even-tempered 
at all tiues. Encourage people to play. 
1.,1ake then know you want theu in the group, 
but don't be t oo insistent. Always leave 
a loonhole so that someone car~. come into 
the g~mes later if they wish, or can drop 
out gracefully if necessary. 

23. :Uo1 't "shush" people or scold them, boss 
them, or argue with them. Ancl never em­
barrass anyone or make fun of them. Remem­
ber, a party is a place to have fun, and 
your attitude will mean a lot in how much 
fun everyone else will have. 

24. If an awl'\·;ard situation should come up, turn 
the laug1 on yourself. Take any remar~s as 
you hope they were meant, and don't brood 
over failures. Tie ready to apologize or 
make amends, if possible, for mistakes. Then, 
next time, you will be able to do a better 
job. 
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25. Be on the alert every second in order that 
you may see and avoid any breakers ahead. 

26. Keep in the background as much as possible. 
Do not be "it" too much; only long enough 
to demonstrate. 

27. Be sure that you have no responsibility 
for anything uut the social side of the 
evening. Have special hostesses, refresh­
me... n t, etc . , c onun it tees . 

28. Find leaders and then employ them to advan­
tage·- saves energy and develops better 
cooperation. 

2 9. Let others share in the game leader shi ! 
30. 1b ove all, have fun! Rcrnem er, play1ng 

games is f un, and leading games so others 
can have fun is even more rewarding. Dev­
elo~ your talent and use it often. That 
way, you will realize your own capabilities 
and live a richer, fuller life. 

D. REFRESHl,iDNTS -- tied in with the theme. 
1. vnlell served? 

a. To begin the party. 
b. During - as a part of the regular flow of 

ac tivi ties. 
c. At close of party . 

2. Wha t served and how? 
a. Plans include some activity leading into the 

serving of refreshments and also for leading 
bacl'" into the other program activities, if 
served during the party. 

b. Planned according to the theme. 
c. !.lust keep in mind the comfort of the guests in 

serving, ease of handling, and eating what is 
served. 

d. Plan for groupings - companio1shiD enjoyed 
during refreshments. 

E. CLDAN-UP -- If all has been planned well, each committee 
will take care of their own and no one will be stuck 
with the job. 
1. It is a time when those who have worked together 

to plan the party enjoy sharing the fun, laughs, and 
good fellowship of clearing it away. 

2. Have on hand plenty of waste baskets, brooms or 
1-aops, 1?-ddcr s, dish washing raa terials including 
hot water, and boxes in which to carry things away. 

F. PARTY POST-1.10RTEM -- E. 0. Harbin, the outstanding 
American recreationist, says that "A good recreation 
occasion ought to be enjoyed three times - in antici­
pation, in realization, and in retrospect." This is 
certainly true for a successful party, especially the 
last part, if we judge by vocal expressions alone. 
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A good party always has a delightful party hangover, 
with people buzzing and exclaiming as they review the 
happenings and try to explain it to others~ 

:' .. !uch could be learneJ from this kind of a reaction or 
even an adverse one, if a kind of supervised or control­
led discussion were held after the party. At least, 
the party committee should indulge in some honest 
evaluation by looking at the party piece by piece 
and scoring t he success, mediocrity, or failure of each 
event. See "The Mornin~ After" a t tached. 

IV. How will this material i mp rove your party planning? I have 
given you the 11 wholo load " as the saying goes, now you must 
sift through and usc the things which apply to your situa­
tion. There is much to le arn about social recreation -
I have only scratched the surface here. PLANNING EXCITING 
PAfn"' IES IS EASY -- HAVE FUN, BE E1·JTEUSIASTIC! 

Now you are ready to use these same principles for all 
kinds of planning. Don't limit yourself to parties . 
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A SUGGESTED PAilTY COI·IT,1ITTEE ORGANIZATION WORKSHEET 

PLACE DATE TIME(staTt) No. EXPECTED -------- ~~-(close) (Male) ----(Female) ---PAP TY TIIE:.IE -----------------------------------
GENERAL CHA IRiviAN ------------------------------

THEME SUGGESTIOnS HGRK CO!li-1ITTEES: (Each coiiliDittce does 
its own clean-up) 

Interest Promotion: (Invitations, 
Posters, build­
up, etc . ) 

Atmosohere: (Decorations, costumes, 
----------------------------------~----- facilities, etc.) 

Program Events: (Games, dances, 
-------------------------------~---------entertainment, leaders) 

Refreshments: 

Closing Fellowship: (For a more 
elaborate clos-
ing) 

OTHER NOTES 
TE\IE ORDER OF EVEdTS LED BY ?·1ATERIAL J:JEEDED 

1 0 1. 1 . 1 0 

2 • 2. 2 • 2. 

3. 3 0 3 0 3o 

4 0 4 . 4o 4. 

5 • 5 • 5 . 5 . 

6. 6. 6. 6. 

7. 7. 7 0 7 0 

8 0 8. 8 0 8. 

9. 9 0 9 • 9 . 

10. 10. 10. 10. 

11. 11. 11. 11. 

12. 12. 12. 12. 

13. 13. 13. 13 . 

14 0 14. 14. 14. 

15. 15. 15. 15. 
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TI IE MOR1liNG APTER: 

(A Suggested Evaluation Sheet) 
Rating: 10 Excellent; 3 Good=;= 6 Average; 4 l·Iediocre; 2 Uninter-

esting; 0 Ne~ative Effect 
GE~ERALLY SPEAKING: TOP.SCORE SO 
Did everybody seem to have a zood time? 
Was the theme practical for shaping a successful 

program a atmosphere? 
Was there plenty of opportunity for group expression 

& participation? 
Did the party move easily from nne event to another to 

its climax? 
Did the work of the several com111ittees dovetail? 
ADDITIONAL COM1\lENTS: Total: 

IITTEREST PRQI,'!OTION: TOP SCORE 40 
Were the invitations inviting? 
Was the build-up unique and a curiosity arouser? 
Was there adequate build-up?(All things considered) 
Were the interest promoters in keeping with the theme? 
ADDITIONAL COh1i•'iEHTS: Total: 

ATMOSPHERE: TOP SCORE 40 
Was there something significant to do when people 

arrived? 
Did decorations, costumes, etc., help to create good 

atmosphere? 
Did the party beginning succeed in mixing & unifying 

the participants? 
Did everybody feel that they were included? 
ADD IT I01,IAL COI.TI•IENT S: Total: 

PARTY PROGRAM: TOP SCORE SO 
Was the balance and variety in the program good? 
Was there enough partner cl1.anging and "Iilixing"? 
Was the order of events a good arrangement? 
Did the program taper off to a good sense of mellow 

fellowship? 
Did the party end at the right time? 
ADDITIONAL COM1-•1ENTS: Total: 

REFRESHtlliNTS: TOP SCORE 30 
\'las the method of serving in keeping with the theme? 
Was the type of food in keeping with the theme? 
Was it served at the rizht time? 
ADDITIO NAL COMMENTS: Total: 
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Leadership Experience- page 17 

LEADERSHIP: TOP SCORE 80 
Was the party chairman successfully inconspicous 

to the group? 
Was there enough sharing of the leadership with the 

various events? 
Did each leader seem to be having fun himself? 
Were they successful in gaining group respect? 
Were they able to maintain control of the 3roup? 
Did they adequately conuaunicate directions? 
Did they have an experienced kno1vleclge of their 

materials? 
Did they have a good teH-chin:~ techni -~uc? 
ADD IT IOHJ.\L COMI-.1ENTS: To tal: 

IF I \'/ERE TO DO THIS AGAI N, h Oi'l HOULD I CHANGE IT? 

Generally Speaking 
----~------------------~----------------------

Interest Promotion ------------------------------------------------

Atmosphere ---------------------------------------------------------

Party Program -----------------------------------------------------

Refre slunents -------------------------------------------------------

Leadership ---------------------------------------------------------
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SUNDAY "HELC0~1ING" PARTY 

Th2 labbsrs H2.re:: er -.etc.d at th ..... d cr by :!arg ..... Eant2.fcrd vlith t.::.n b c:e.ns 
.:o play f.:hs game->. "Odd or Eve:n . " Foll-:;wing c:.::rthusiastic and som::-.t imss 
q_u:2.s~icnable. ~actics, the labb .:;;r ~-rho had the rr.ost bsans uas d~clar(;.d 

the winn~r and r~ccivGd a valuable(?) prizG. 

Thc.r.:..sa l~raus ~hE.n lc·.d the gr""'up in a musical chain lin~ folloFe.d by 
Burton Olsen 's crazy handshake. game . 

Three. mixer dancc.s HE:rc planned - De Sa DJ Hixer and Patty Ca1·e Polka 
by Le ila S· ... e cke. lbE-rg and ~amblin RuebE:.n by Burton Ols en but because. c f 
tima allot~ed for t:he party 1;-1as p;onc, only ths Patty Cak# P ·:.; lka 1· as 
ust.d. 

Songs wc r2. sung tl~at l.:·. ad intc ~he. evening ce r E·.mony. 

"P\;. lc·Jme. Evc-.rycnc - T:lC. ar2 ~lad you arc here!" 
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MONDAY NIGHT PARTY 

donclay Evenine Party Readings 
Compiled at Dinner 

Tie a yellow riobon around the old oak tree 
With the blue moon over the Florida orange tree 
Green sleeves on the sailors riding 
t1e red sails in the sunset 
With cherry pink and. apple blossom white 

Sentimental Journey 

When the rcdred robin comes bob-bob bobbin alone 
Tie a yellow ribbon around 
Your little brown jug 
Pick up your green green grass from home 
Gather a boquet of cherry pink and apple blossom white flowers 
A11d, take a sentimental journey 
To the blue heaven 

I dream of Jeanne with the lip;ht brown hair 
Who sees pink elephants on the ceiling 
She wears the yello·w rose of Texas with care 
And, she pets old blue with feeling 
Yonder comes my woman all dressed in red 
As green grow the rushGs around her head 

Am I blue? 
You woul d be too-
If the yellow rose of Texas 
Was a little orey orange 
And, t he green leaves of su~ner 
Were an itsy sitsy teeny weeny yellow polka clot bikini 
As the red, red robin came bob bob bobbin along 
(l~athy Hake, Joan Smith, BoJo Dreiter, Don Dlayton, 
Burl Winchester, k{ama "B ") 

I'm dreaming of a white 
John Bro1-m' s body lays a moldiri in the grave 
"iith teeny weeny little greeny worms 
Exuding from blue spanish eyes 
lVh ich are fixed on red, red wine 
For his yellow rose of Texas 
Nho is t i1e lady dressed in pink 
So, I have my love an orange that had no pulp 
Just before I was--in the navy 



• 

Monday Evening Party Readings-cont'dG 

Somewhere Over t1le Rainbow 

Hello there country bumpkin, how's the frost out on your pumpkin 
All the lea vc s are brown, ancl the s_,. y is gray 
How green is my valley, how tall is the grass 
Tie a yellow ribbon on the old oak tree 
And anchor's away 
Blue moon, I saw you standing alone 
and, got some red roses from a blue lady 
(pink Panther tune) Ba-dump, ba-dump, ba-dump-ba-dump-ba-dump, 

ba-du----mp 

Flash--

At approximately 4 bells, or maybe 18, John Brown's body, 
allegedly wearing a shite sports coat with a pink carnation 
was last seen being carried from the red river valley by 
three navy blue pigeons t ~1a t were either bald or had a bright 
orange hair. 
This report was filed by a little green frot; who was found 
swimming in the pink lemonade 'neath the blue skies of Hawaii 
~1ile wearing his itsy bitsy, teensy weensy yellow polka-dot 
tuli~, or maybe a yellow rose from Texas . 

The orange blossom special was under a green signal while 
heading down the red river valley towards its destination. 
Meanwhile~ the engineer had a case of the blues. He was 
drowning his sorrows shile sipping away on his little brown 
jug, until he spied the pink elephand on the tracJ s. All of 
a sudden, the yellow light came on, signaling a washout ah~ad. 
The engineer didnvt notice this and derailed a train spil­
line the little brown jug, and killi~g the pink elephants. 

D 

· .. ._ .i 

cy 
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TUESDAY PARTY 

De Pinkos 

Dis is De Story of De Feet (Stew) and De War, 
De 1.1y v s G De Yours. 
Dose arc de feet. 
First come de feet of de Big Foots 
from de bi6 lands of do Sapsquash.(Davo) 
Den we have de middle sized feet dat 
brought de lady (I~aren) from de East to de Somth. 
Dose are de feet dat brought do head of 
de Hoard (Sally) from do East to de North. 
Den de tiny loefle hoofs of tho tiny-hoofcJ 
fluff-a-buff (Mary), dat \vas caught in de stmrrpcde of do Heard. 
Dese arc bot-1 clo left foots of do people 
dat have loft dor left foots (monica & Lisa; Jan N & Dorothy Be) 
Dose arc de non-ac1iover foot (Dorothy E) dat 
came to Cl1a t and became d.c l-ooters, do Hootecs, 
and de labbers and de feet turned into de light (lighters) 
(Sing "You Light Up ~ -Iy Life") 

THb GREUN F1 Y F J\1··IIL Y SKIT 

The green family color re ) rcsenting nature-indoors and out­
would like to present their family--tho Fly Family. We are 
always found where i·.Jother 1Ta ture is. 

Burton: is a recreational leader teaching dancing, games, and 
what have you. As father of 3 he's alHays on the go at home 
and her~ at Chat buzzing around so much he makes us all tired 
and sleepy. Burton is our"tse- tso fly'.' 
Monica: is such a dear person, has done well in her 4-H work, 
leaping off to Chicago for Con~rcss. Dounding around here 
and ti1ere. i·.Ion ica is our"Dcer Fly." 
Jean: as domestic engineer of her household. Conmunity volunteo .. 
who just received a life membership aHard in I.lontana Jaycec-ns, 
still manages to _(eep house in a semblcnce of order. Jean is 
our"housefly." 
Angie: was so busy with his upholstery business, but business 
was dragg ing hi:r.1 down, so he sold out and is now concerned 
wit1 his new gold course, so much he's dragging his heels 
about everything else. Angie is our"dragon fly." 
Terri: works in a clothing store and had a chance to be 
assistant manager in Havr8's Anita Store. She really butters 
people UJ? when they arc wearing the rigl1t clot11es. She's 
got her family involved i 1 C~at, as this year proves. A 
higi1lig i1t this year was a trip thru Yellowstone. Parle.. She's 
our"flitting butterfly." 
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THE GREEN FLY FA!·I ILY SKIT con t' d 

B.J.: experienced 2 months in Kodiat, Alaska where all was 
qu1te a chango fror:1 what she's used to--a true wilderness 
experience. She has been a bus driver for several years, 
and applied for a change in positions. She does like horses 
and hoes a lot of horsing around.. l3J is our' horse fly.'' 
Ed: is a lettered man, earning letters in football. This 
summer he plans to teach swimming. Plans include 6 months 
next year in Nc\v Zealand. Ed is our" letter fly!" (a can 
of water and he let it fly--all over the crowd!) 

THE ORANGE FMIILY SKIT 

T: ~ ,.1g'hli~~- · of 0ur family is J ohn 's "":yirtg - ':he - knot" in July; 
Therefore., our ski·: tvas a mock tvedding. Johr..' s rcle was s~Ji':ched a.nd 
he played ... he part of "Ber~ha", the lov~ly blushing bride., at;il:ire.d in 
~ Jong black dress wi~~ toile~ paper ~rim, sweet picture ha . adorned 
with fl cl-Ye.rs & flo~ ing veil. lie carried a bcquet of drif~wo0d. The. 
groom , "z"~b", played by Carel was a ·~·: ired in her bes~ cctvbcy ha ·- and 
pink ~ ie. Ber~ha's flower girl, Geraldin~ (V.en) was s o pre~ty inter 
cff tP.e. shoulder swee":"heart dress and pic~ure .. at. 

Tl:e \·Jedcing March (V.!her.. ~he Saint s Go ~:arching In.) was sung by Jcen 
and Bet'.::y B. , acccmpanied by "Spanish Haracas" play~d by Hani • 

Ber":'ha t.vas given in marriage by "dir?:y cld grandma" Bcb. 

Ber·~ .. a end Zeb reci·:o:ed ~hesE. vc't-JS: 
'I Ber~ha pledge my furr..i~ure p~lish to your ever prcsen~ 
tennis elbow. I will lev~ ar..d pro~ect your puppy a~d milk 
your c ~ic1 :ens e.!ld cccp your cows. I Zeb pledge my hcn0r to 
be. l:cme everv mornir..g be.+tv-eer. 3 and 5 and ~he rest of the day 
I ~vill clo ,. ~at ycu wan~ ." 

in frcn t of preacher Marge end ... he asse.mbled gues':s. After reciting 
"':l:e.ir vuws Ee:rtha and Zeb were proncur..ced Permanen·.:- ly Stuck. 

Th~ Hedding concluded ~o the song of "Please Release. Me." 

HIGI~IGRTS AJ~D I1T . PCAKS OF TEE POYAL BLUE FAMILY 

B~:ty: One of '":h~ highligh~s v1as cne c f my firs': dc~vn~ill ski races 
~hen I T.·!c s so in '.... une. wi!h ~~e snow, !he. hill, :h~ momen~ ~ .... ha: I far 
outdistanced everyone else racing in rr.y class. Even n ow when I watch e 
downhill ski race I ge~ gvose bu~ps. 
Haureen: The !1.ighliglr: cf my life was t,~hen my family and I fle\v to 
Buffalv, New Ycrk f or cur first Family Reunion . I ~ was a j cy tc relive 
wi~h my fat~er tis ctild~ood deys, and to have all ~hcse pe~ple ~nd pla ces 
I l:ad he.:1rd abcu -· come. ~~~.; be a per"' of my life. I alsc was able tc see 
.. ' ew Ycrk Ci ~y and sE:~veral cf .. r.e surrcunding areas t-rhich helpc.d tc 
bros~den my 0"to:rn viet.J cf ·:::he vrcrld. Anc., some~hing I' 11 never forge~, my 
firs r plane. <:: rip. iTcw ! ~ ... Tha_ a ~.hrilll 1!!! 
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THE ROYAL BLUE FAHILY CO:JT • 

Shaun: I've bee~ h~lping at :ere camp which is a camp fe-r ~he hancicapped. 
!.~ ~1:is camp \-!~ ~each ~hem .:v sheet rifle., ~crseback riding, and fishing. 
Af ~ e.r working t-Ti~h ':ha handicapped I can new meet th€:m cr.. a s~ree~ and 
trea ~ them as equal p~rscns. This is my first year a< Cha~. I de.cid~d 
~o ccme af t er hearir.g abcut the gc0d t imes and gocc fr iends that come 
frcm Chat. 
~: L.y highligh~ ~cck ple.ce en a ho: July day in Nebrasra. Our 
y 1ung doctcr invi~ec me in ~o help deliver cur first baby. As his 
young aid I did have ·:.c ask ·~u leave f ur a bi - bu~ I still today 
recall the high, in~e~se, tcral ecs ~ asy c f ~ha~ ~ruly blessed occasicn 
and event . 
Brad: Pice de. Orizaba a~<: 18,600 ' ele.va~ion is the ':hird highes t in 
Ncr .. h America .:1nc f e r se.ve.ral years I had wan"':ed tc climb it. I 
~rained by surnmitL g en qui ""e. a few !ashington p.e.aks and finally 
arriv~d in Hexicc. T __ e ride ~c ·~he refugic at 13,600' by four wheel 
drive ve!:.icle .~:..rcugr. four or five inches c f fir..e p0wdery dus~ r.;as en 
exp6rier..ce in i t self. l.Je. le.f t ~he. !lut an b ... ur be.fore daylight. Th-e 
~hin, cold eir was bit ing. Even ~·7i~h ell my clo~hes c !! I was chillc.d. 
By flashligh~ 'tJ€. s ~ utr.ble.d 4-hrough '~h~ jumble cf lava rock ar-d glacier 
ou~wash as TJe e .. sce.nced "':he firs ·.: thousand feet c f e.leva~ icn . vle 
arrive.d a~ ·_he. glacier jus a~r- da.'t·nl. p_f~~oer a brief res ... during -.;,Jhich 
~..re pu~ on cr2l!l~ons and r.cpe.d tcge•':her in te;ams , T.-Je s .. ar+ed ¥.- he 1 ng 
c limb tc the sumni· . . As ~ he 1 curs wen'" by I experienced ~Le. unique. 
fe.eling o: cne.ness v·litl:. .:he. moun~ain . I fl uated ra4;he:r har. struggled 
up ~he slope. Tte summi~ was al~os ~ a religous experi~r-ce. I have 
never flet such a fe.eling cf :ulfillmen~ and achievem~n: . I t ~.,as ttrue.ly 
a highpcin in my life. 
Yahoc : As a z.any perscn I have had a deep i~'!: erE-.s~ in religion per'-:aps 
-:!-rcug~ '.:he influence cf ~y mo':her in tha_ ~Jhe.re.ve.r tve live.d (and Tife 

moved cf·:er..) we. always a<:-:e.nded a church close by which gave us a sense 
of heme quickly. Hy life af•er r.1e.rri e.ge. fell int0 .. be normal channe.ls 
,·;,f having family and my c '-ncerns were direc ... ed tt c this and yc.u tl: grcups 
~hat wculd give my children a be~~er perspective fer living. This 
brough~ me ~c ~he lab in 1961. All ~hings in my life changed hcwever 
a~ ~he 1970 Chat cclab when during an ~x~reme mari~ al sit ua!ion I fcu~d 

c~uncil at '":Pe lab frcm a labber ~..;ho could r . la~c. t 0 my dec.p religious 
background . This lab cpe~ed a new dimension when ~he s~ruc~urism c f ~he 

lab was released and we fcrmed intu grcups acccrding ~ cur persor-al 
skills and personal needs. I~ appeared tha~ Gud usac ~his set t ing ~c 
prcvide a haven am~ng beloved frie.nds for a dee?er calling ~c co~e to 
Him and tvalk in a specific way . This awesome awareness took place 
:hrough t~e week bur culmina~e.d the las~ Sunday rrcrni~g a~ t~e. top of 
Indian Cliffs a . 5 a.m. I beceme so a~ one in t te indescribable 
brilliance of ~he en~ire scene ~ha! I c~uld no~ tc t his dey describe 
the Glory in words . From ~his experience alon~ has evolved t he faith 
t<J live. thr ough what e.ppare.n .. ly is a civinc. int:uition 7hich impells 
ny ill'~edia!:e C.ire.c ~: icn !:o ~ro.vel tvit~ an idea c f ~ha~ tc expect when 
I physically and me~e9hysically reach the point 0f the idea • 
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Tu3sday night skit. 

RED FAHILY: 

Ha (Florence) and Pa (Clarer..ce) ···arc sit~ing on he front porch reminc1.s1.ng 
They star~ talking about the "kids" and the. things they did '"h~n they 
sll vJE.r~ young. As they s~nr~ talking about Le.ila and 'vh<:-.n she. used to 
go logging with her Grampa. Leila cams in and told he.r story: 

Oh, I remember - and cmc of my favorite. times was 'vhE:.n Dad and Grampa 
Here. blastin stumps \·lith dynami*:E.. I just couldn't \vait: after the blast 
"':o see. hoP big he hole rvas and ahv3S · ried ~o run ou"': from behind cur 
protcc"'"ive. place be.fcr - c:.vcrything came back dm·Jn . Th2y reallv had to 
har..g en ~o mt: but s ·me times I got: a~·ray anyway. 

Leila l2ves and Ha and Pa m<?.n .. :ion Hc"~"7i2. .::.nd ~he ens t:ime he went to 
church. Hmvis c om..;s in and t2-lls his s~cry: 

Hy firs ·~ visi·:: to a Catholic Church Has .s reEtl trea~ - it was rG<=tl and 
it was nice, bu~, it wasn't: real nice . 

Hy neighbor and h~r son asked me. if I war-~sd .. o att2nd church Hith them. 
I said, sur~, Hhy not. J oa.ni - ·said that Tern and I Her..::.n' t tG mess around 
cr ~t2y'd run us cu~ . 

Hell , ' E:. get -hE:.re and I made the first mis+:ake righ .:1.~ ~h~ door \-Jh(;n 
I rung ths spongG ~u~ that was in _he holy wa~er. Tom burst out laughing 
and we u-::.re off in'":o a r.:.al ~rip • 

Hell , He ke.pt en mc.ssing ground and giggline un ':il this guy caffie over ar..d 
got us - v10. k.ne.w ,.;re.' d had it. 

As i ': ~urne:.d out he gav3 us and tHo ether ouys thes2 baskGts en long 
sticks - great! ffua~ are we doir..g no~? I fcund out only too seen - we're 
s~anding in front cf church and 2ll of the sudden I'm ths cnly cne standing 
Say u~at? DcHn I ec ~;) my knees' -:h2.n ,\ .. e £8t up and 't·,7alk dcPn ~he. aisle 
cvllccting !he money - Ah! we're done ••• bu~, nc, -.:\That's this , this guy 
nvu hand.:~ me this big basl ~-.d, ~vhat' s ~his fvr? I agein f ound c u':: - the 
o~her t~rce guys dumped the mcney they had c ollecte d intc i~. Oh, bey, 
nJH ~.:rhat?? Up c ~r-. ~ fr cnt I rc again behind th2.se t\vG girls . Th~ 

girls ars carrying t'· o t-rays cf really prett.: b ottles and I get this 
bask~~ full of cash. And once again I'n the only ene s~anding -- Decisions. 
I had had c·.n ugh! The Pri E:.st is s~anding th "'rc l coking at me - direct 
ey ~ contac~!! I reach3d ever the t 0p ~f ~he ~~ girls,handed him the baske 
and -:urncd, ~qc.n+: s raight ba:cl: t .:::. my scet and never mcved until Hass was 
ever. 

Hor?!ie. leav<?.s and ~~a says "reme.mbt-.r ..rhc.n Bill get marri 2.d" and all the pe.c.ple 
v7ho 7t:.re t here. .oill TJalks in and begins talking acou~ h ::.H his 9 5 year cld 
Grandnc ~her ,,7as able ..... c e.~ ten d this gr2.a": evE.r: "~ . 

Bill leaves and Shell,r cernes in. S .. . => lly be.gi!ls .alking abcut hc:T she and 
her siste.rs used _o fight. "Ee.y, ye.h , I remember, my sis~er said thrm·l 
the laundry dcv:n -the chu ~8. Sv I hauled over this l:.uze lcundry bag, 
dcMn ·::he chutE; I thrc\v i ··:, but my sist2.r pusb:..c! me do •7r.. and rr.y r·!cn tried 
~.J push me up .·lith th-·. broum. Bey, did I have a stcnachc ache 't·7hen they 
finally got ms cut . ThGy told rna that's hcu I g-...t: my be.lly button. 
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Red family skit, cont. 

As Sh:.lly le.eves and Ha says "I ,.,.,onder v7hat Sue has been up to lately, 11 

SuE:. \valks in • Sh~ ~alks abc,ut the ~ ime sh0. get stuck on ~he. '.L-bar vJhile 
skiing. Phil e. riding up the. t-bar vne bE.au~iful day en l·bunt Ashland, I 
managed ":G fall and. ~ve. ':h<?. bar cat ch me behind tre knees and drag me 
half way up th.:. ~ounC:ain. It Has only after 2-3 hundred feet and a back 
full of snctv did the t-bar fir_ .... lly stop but my p~rscvernce found myself 
skiing dmm ~!'!at slope and riding back up 10-he ~-bar -- this time. on my 
fe~~ ins _ead of my bu~~. 

Sue leaves and Ma and Pa silo: and r uck f or a while then say, ''Thj ngR sure. 
are.n' t like. ~hey us e.d to be, Ar-.:, •h -o.y ! ! " 
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THE YELLOW FAl'liL Y has taken on their surname - -WYor idawaslunon. 
Our colorful family has rainbow hues within its structure . 

Our patriarch, Cal, truly belongs to the color yellow -- yellow 
flowers of springtime -- yellow leaves of fall -- combine to create 
sunshine which he generously shares with one and all. 

Mama B, the matriarch, epitomizes the enduring strength and stability 
of the tall green evergreens and the soothing, tranquil waters of 
lakes, rivers and seas. 

Ethyl, the eldest daughter, provides the warmth of the sunrise, 
us11er 1ng in a new day. Her favor i tc color, red, is indicative of 
days filled with excitement, love and adventure. 

Burl, our #1 son, true blue -- probably the least inhibited of our 
happy crew -- exemplifies the bold vastness of knowledge. He is 
provocative AND adds fun and variety to each day. 

Susan, our true blue daughter, is I the soothing, quieting influence 
in our family. Her gentle smile and sparkling eyes create a calm 
and ahppy glow. \ I / 
Phil -- the #2 son -- typefies the wild BLUE yonder and C0 ·1MITJ\1ENT 
TO EXCELLE1JCE! --working to protect our way of life, his duties 
kee1J nim away from the home front more than we might like. / 

i'iary, our 1 i ttle green sprout -- Japtured by a band ff leprechauns 
at a,young age --escaped and returned horne to us.jThus, achieving 
her great height, despite her early diet of shamrocks and mountain 
dew -- the year of the crop failure. i / 
Mark -- the baby of ou} colorfull) illustrious family, demonstrates 
his LOVE of the mysteries of life:! blue sea, sky, deep fast waters; 
the immensity of life's many splendors provides him with invigorating 

lack of sadness. " \ I / / 

/ 
/ 

~ 
/ \ 

I \ 

\ I t ! 
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FOR ru:a sDAY SKIT n·E BLUE s;~TRUil I 
OF OU!l RAil~DOW DID A TIME LIFP. \OF 
THE Il·IPORTANT EVE1'-JTS THAT I-iAPPEI.J:2D } / 
IN OUR LIVES! ),-.- --- - - - , I/ 

"'-/ · . . 

-··~ .. ;' ;a1\ '/~ 'If/' ~ 
! . , ~ /(~~\ ~ \ ------ ~ 

---------- \ / )__ -
. / .\ / / 

/ . ' \ 

* bEFO - (Y\1\ MA ~ ) PAPA B WERE f(lARRI!.D I 
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SUNDAY I: J:CNL.TG CE:'.E!\lONY 

The Candle of Ideas- Pat Davis- I have my ideas, you have yours. 
They make cur res _, ec~ive 1·7orlds vlha'" ""hey arc.. 
He cannot expec+: ~o change anyor..e. e.lses idG2s, but He can share 
""heM. To be able ~o share our ide.as and [O a1,1ay happy ~vith 
t-he fe.eling of having ~cuchcd anothe.~s life. in a ositive 
fashion---that is ~he spiri _ of Cha~colab. 

The Candle of Humor- 1-!ary Pancich (Litt la Buffalo)- I umor is a ~.Tay to 
release- i ·- is a way tc take he tens ion aHay ~c brigh~E:.n scmt.one' s 
day. Humor can be. seer. _hrough a smile, ~r.rcugr. a r.ug, _.hrough a 
j cl~.€:, .. hrough laughing so hard it makes your s~olilach hurt-- cr so 

hard ~ha_ tGars fall dmvn your ch.seks . 
Humor ca~ be seen ~hrough a funny pester . 
Pe have our ~ee hee' s, our gu£ f a1·:s , our chor~ les, our ha ha' s, 
and our ever present 11 arJ .... ar1:' s". 
Smile- i~ makes pe.ople l;vOnder Hhat you're ur ~o- Laugt~e.r is the 
best rtedicine . 
Laugh- and :he 7hole. Horlc! latb.ghs with you. 
Don' leave ~our humor inside- share it 1; .. 7i ~_ h you and mE .• 

Take time to share 
A laueh and a smile 
Fi :t someone ·Hho care.s • 

The Candle. of I·~nmvle.dge- Ya:t:co- As I lin1:.t the candle of l:ncHledge ••• 
There's kr:ov1le.dge. gaine.d from bool:s and kr:oHledge. pair:e.d from 
observation and discussion with ethers and by doing. The great­
es~ knmvledge. to me is t-he=. no matte.r vlher£. I em in tis ~·:orld , 

or 1;.;hat' s happening in my family, th2.re. is a place. I am loved 
and held Hhen I nee:.d to be.. 

The Candle of Philosop~y- Em·;ie. Lmv- Real people in an unreal 
si ua~ion, le.arnine to cope. Hith unr-=>.el problems in a re:al 
si·ua_icn. 
I hope as his ~·reek progresses ~ha'": everycr..e here. ~vill l':al·e 
off the fake mask ~hat t:hey ~ear in the real uorld and ope.n 
up so that ... !- .... ~r may learn more. abou tl:ense.lves, so ~hat hey 
can bet ':e.r unders and o~~ohe unreal proble.ms in ~he re.al 1\7orld. 

The. Cha~ Candle of Sharing- Jotn Beasley- I have ~he hcnor of ligh~­
ing the candle th2~ represen s the sl:aring cf CP _TCOLAB. This 
candle represents t:he sharing of ideas. Ideas ('-hat 't·7e have , 
tha':" may be differe.r:·: , but 't e are free ~o s 1are ~hem . ~e. share 
humor vii (·h each of': her to help us ope.n up. 1·7e sl-~are. kno vledge 
He have pained and pain knmv-le.dge. from otters. Pc. exchanee. 
philosophies and learn n~7 rl:ilosophies . I wculd like tc wel­
come each and ev0rycne of ycu, because ycu are crATC0LAD • 



• ;AONDAY NIGHT CERIE·IOi·IY 

Blending the Rainbow 

The Labbers were gathered in the dinning hall, from there they 
walked from the four corners of the world. South (blue s~y), North 
(white with snov1), East (yellow rising sun), West {red sun set) : 
to the warmth of our fire. Sonya, Jan, Sally and Dick leading eacl1 
group, singing the Havajo IIappy Song. 1'/hen all arrived the prayer 
of welcome. 

Jan: OH Wokancla, Great Spirit, Father of us ALL, 
Lool( down from your lodge in the Above l!orld, 
See ti1is Beautiful Group of Your Children 
Standing here toget"1er on t1le 13osom of Our dother Earti1. 
You have asked us to send our Voice to you. 
He give you thanks for our Deauty. 
He thank you OL: Great Spirit for Your Love. 

Jan: Hhat have you brought to share with us? Groups respond in 
turn: Singing: 

PEACE IS FLOWING LII:E A RIVER 
Last verse CHAT IS FLOWING LIKE A RIVER 
Together these things make Chat! 

• Continuing with Poem rotation of lines, between Sonya, Dick, Jan, 
Sally, Sue, Marge, B.J. 

• 

For now, Together we will feel no rain, 
for each is a shelter for the other. 

Now, Together we will feel no cold, 
for each brings warmth to the other. 

Now, Together we will feel no heat, 
for each brings a cool breeze to the other. 

Now, Together we will feel no arrow of pain, 
for each is a shield to the other. 

Now, Together we will feel no weakness, 
for each brings strength to the other. 

Now, Together we will feel no ugliness~ 
for each brings beauty to the other. 

Now, Together w~ will feel no lonliness, 
for each brings love to the other. 

Sonya: Distributing the Labber's Nuggets (each person is to say 
a silent thought or prayer for the person for which he 
holds his nugget. VThile the prayers are being said, Sonya 
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Monday Night Ceremony Can't . 

sings 111-Ie 9 s Got The Whole World In His Hands". At the 
change of each verse we pass our nuggets to the next 
person. 

Conclusion: Returning the nuggets to the Pot of Gold, 
each person may speak words of thought for whom he holds 
the nugget for. 

Request songs: 

Closing: 
blended. 

Sonya; All colors of the Rainbow have been 
Wokanda has smiled upon us. 

WE HAVE SPOKEN. 

TAPS : : : : : : : : : : 

* * * * * * * 

// 
/ 

0 0~ 0~~; .~ 
'~ 
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TIIURSDA Y CERE1·10NY Candle Lighting 

We chose 8 words that would have a special meaning to the 
labbers--friends, trust, love, understanding, peace, hope, 
faith, people. Then we allowed everyone to choose the word 
that had a special meaning to them but asl::ing that thc};e not 
be more than 5 people in each groupo The groups then discussed 
the meang ing s the word had for them and 1-vrote it clown. We 
gave each group a candle and after they 7ead their statement 
the candles were lit. 

A minute was spent thinking about the meanings of the· words 
then we asked what would the world be like without each word 
and as they were spoken the candles were extinguished. With 
the room dark for a short tine a quartet sand l'lhispering Hope. 

FRIDAY CIJREl.IO JY 

We share this candle light with you 

Each flame as a wish that will come true. 

As through th i s wee 1
• we 'vc shared with you 

Laughter, love fr friendship, too 

It is better to light candles than to curse the darkness. 

So, let the glow of our love light the darkness. 
------------------------------------------------
Love, Love, Love, Love 

Love is warm a burning 

bright love thy neighbor 

as they brother. 

Love,Love,Love. 

-------------------------------------------------
Sing 1 For the Money 
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Saturday Ceremony 

Following a super spectacular birthday party for Don Clayton -- celebra­
ting his happy 65th -- the labbers moved from the Fireside Room to the 
Outdoor Chapel - filing by the members of the Ceremony Committee, each 
of whom held a lighted candle and sang I CAN SING A RAINBOW. As the 
Labbers were seated, the committed moved behind them in a rainbow arch 
inviting the Chatcolabbers to join in singing the song - I CAN SING A 
RAINBOvl. 

1. Red and yellow and pink and green, 
Purple and orange and blue. 
I can sing a rainbow, sing a rainbow, sing a rainbow, too. 

2. Listen with your eyes, Listen with your eyes, 
Sing every color you see. 
Red and yellow and pink and green, 
Purple and orange and blue. 
I can sing a ranbow, sing a rainbow, sing a rainbow too. 

3. Black is beauty in its deepest form 
Black is a thundercloud too. 
But I can sing a rainbow, sing a rainbow, sing a rainbow, too. 

4. Listen with your eyes, listen with your eyes 
Sing every color you see • 
Red and yellow and pink and green, 
Purple and orange and blue. 
I can sing a rainbow, sing a rainbow, sing a rainbow, too. 

5. Red and yellow and pink and green 
Purple and orange and blue. 
I can :sing a rainbow, sing a rainbow, sing a rainbow, too. 

Carl Kohut 
Red 

The rainbow color of red rests on the arch of the rainbow and it 
represents the feeling of love Just as red is the basis of the 
rainbow, love is the basis for our lives. Our lives without love, 
is like the rainbow without the color red. If we look to nature, 
red is in everything we see. I find my association with the rain­
bow color red, love and nature are best summed up in a poem that I 
have written. 

Images 

The sunrise-
a reflection of your smile. 

The horizon-
a measurement of your love. 

The wind-
a whisper of your laughter. 

The sunset-
a shadow of your loveliness. 

By Carl Kohut 
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Kym Peck 
Yellow 

Hope is the ray of stinshine in our lives. That is why 
yellow stands for hope in the rainbow. At · the beginning of 
this camp, I had the hope of really having a great time and 
to have a special time with the Chatcolab people around 
me. It's really important for us to set our hopes high so 
that we have something to reach for and to achieve. I feel 
that I have reached the hopes that I had at the beginning of 
Chat. 

Theresa Kraus 
Pink 

Pink is the glowing color of faith. Although it may not 
always be distinctly visible, it is always there. It is 
a soft but strong foundation of life. Hhen I think of pink, 
I think of new life. With a faith in yourself and others, 
you can experience a new life of excitement and fulfill.m~nt. 

Betty Schuld 
Green 

Green is for understanding. 
1~ith the coming of spring, new growth begins. The land 
turns green. There is a rebirth, an awareness of being 
alive. To understand is to become aware, to sprout new growth, 
and our spirits open up and begin to flower like the spring 
turning our world a beautiful green. 

Miriam Beasley 
Orange 

Orange is a blaze of color 
-- Strong and true. 
Creating trust in nature 

and in me and you. 
we know each morn, the sun will rise 

though sometimes we can't see it 
we TRUST that when the clouds dq part 

an orange glow will warm our hearts. 
Sun's rays will warm and light our way 
And orange sunset signals 
-- "End of Day". 

Monica ~.Jhalen 

Blue 

In the colored arch of the sky, blue symbolizes sharing. 
Sharing is what sets Chat above all mv other experiences, 
and makes it expecially unique. People unselfishly share 
their time and knowledge, but mostl. 1 they share themselves • 

s 
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Shelly Riback 
Purple 

My color in the rainbow scheme is purple • 
Purple in the early dawn of a new day and the 
sunset at the close. To me purple is mae intense 
as seen in the clouds of a storm and the shadows. 
This very intenseness is in my word FRIENDSHIP in 
which both parties have deep feelings. A song I know 
expresses much of it. 

Friendship is a shiny thing 
a steady beam of light. 

A lantern on a lonely street 
a song far in the night. 

Gentle touch of a loving hand 
an out post on a hill. 

Chorus 

And oh a happy little child 
bringing home a Daffodil-----Repeat once 

Friendship is a binding tide 
of one soul to another. 

A gentle tender relationshi~ 
like a child to a father and mother • 

Sparkling rain drops on an autumn leaf 
a quiet moment on a hill. 

Chorus 
Repeat twice. 

These colors form our rainbow of faith and hope and love-­
of understanding, trusting 
sharing friends. 

This treasure found at rainbow's end-­
A prized and special blend. 

Simple Song - Shared by Theresa Kraus 

Chorus: Just a simple song before you go your way, 
To say I sure wish that we could stay. 

Verse One: Hellow my friend 
It sure is good to see you again· 
How has your life been treating you? 
It sure is good to hold you. 

Verse Two: Stay for awhile 
And we'll talk of times of past. 
Stay until tomorrow 
And we'll talk of times to come. 
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To conclude the ceremony, a poem was written and shared by 
Carl Kohut. 

You Are 

The fruit of life, 
after the blossom has been dismantled-

The rainbow of love, 
after the destruction of a storm-

The dew on a rose petal, 
after a chilling autumn evening-

The sparkle in a snowflake, 
after a cruel winter blizzard-

The reality in my mind, 
after the dream has escaped-

The sunny smile of success, 
after I cry cloudy tears of failure-

The friend nearest my side, 
afteri am no longer able to lead • 

This poem was dedicated to a very very special lady, Nancy Eusterman • 
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HOOTERS 

HOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOT~ . 

·
1

~)C3°~ 
~~ 

Greetings to all you real Hooters from your Grand Master Hooter! 
I am pleased to announce that all hooting Hoooters that hooted 

have successfully hooted their ways into Hooterdumb! Although 
there were several instances of hooter failure, especially at some 
breakfasts, I am most hooty to note that there were no cases of 
over-hooting. Burton provided an excellant source of hootering 
resource for those whoo desired to harrowingly hoot with the best 
flock of happy hooters ever to hauntingly hoot these heretofore 
unhooted shores. Foot stomping, floor polishing, Amos Mosesing, 
story telling, backrubbing, slime stamping, ring and stache kissing, 
and that good old fashioned happy hooting all brought a mass hoot 
on Friday nmght to accomplish the recording of what may make the 
Guiness Book of World Hoots for perceQtage of attendance! 
My congratulations and exst6~sion of my best Hoots to you all. 

May the HOOT be with you, 

' !*' 1 .. _ ___... ,/- ; / ~ - --1- . 
. - ·-· / J ...... ( -~~,..,.._____ 
1
'1,_. . r \ / -/ ( --

,.) I 

Not-so-grand Master Hooter 
HAPPY HOOOOOOOOOTING! 

Each person should become the person he is uniquely capable of 
of becoming. 

When you believe in people, accept them as they are, then they 
can change and grow. 

When I see how hard it is for me to change then I can accept 
others a lot easier for what they are. 

Seek a Rainbow, color it you, color it with your own special 
hue. 

Tomorrow is not promised, So let us take today 
And make the very most of it The once we pass this way. 

Just speak aloud the kindly thought 
And try to see and understand 

And do the kindly deed ••• 
Some fellow creature's need. 

Tomorrow is not promised us, Nor any other day, 
So let us make the most of it The once we pass this way. 

Louise Mae Hogan 

I shall pass through this world but once. Any good therefore 
that I can do or any kindness that I can show to any human 
being, let me do it now~ Let me not deter or neglect it, 
for I shall not pass this way again. 

Stephen Grellet 
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CHAT HOOTERS (IIOOOOT , IIOOOOOOOT ! ) 
(10 :00 pm to Hidnight) 

b;-i Burton Olsen • Schedule : 

Sund.:r-: Inclividunl Bcdtinc Stories 

Hondn;-;r : Foll~, cquare, nnd round dances 
(Gee dcocript ions and \·Jritc upc under 11Dnnccs 11 ) 

1. Dlo.r.1c it on the Bosoa Hovn 8. Slnunch to Donecnl 
2 .. Dinco 9 .. Tcton Mt . Stoop 
3 .. Seven Jur.1ps 10 . Spnnich Flea 
4 .. Vircinin Reel 11. Ruby Baby 
5 .. Ln Raopa 12 . Lc Bal de Jucon 
G .. Hiscrlou 13 .. Greensl ccves 
7. Doublskn Polka 

~ucsday : Dullroon Dancec 
1 .. Lindy 4 .. Tnnso 
2. Vultz 5. Saoba 
.). Cha Cha 6 .. Runba 
~icht basic otcps for each dance : 

/ 1 ./\Jnl~~ 5.. Chnsce 
2 .. Jock G .. Pivot 
J .. Croc~ 7. Arch 
4. ', . .':1ccl 8. IIesi tate 

Disco Do..: _ccc : 
1 .. Auoc r.;o::;cs 
2 .. Disco Duel~ • ;; .. Lab Clap ~con· ''Vc' ll Rock vJith You11 

L'r .. Elephant llall:: 
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'/edneGday : 1 . Tape- elide presentation on the Blacl~ills Recreation 
~enders Lab - by Jackie Baritell 

2. Slides of pnGt Chats - by Brad Bradley 
:;. 'l.1apc' IF_l1he lhr;hts of Kids"' by Ron rinnanan . 

Sh~rcd by Hnoca Bo 
L· • 
r. J1tterbug Step s 

a. Round the Wo rld 0. stoop ancl slicle 
p . Twist and Hard Arch 

b. Twin Cities q. Double Hand Exchange 
c 0 Puz ze 1 r. Pepsodent (4 Backward 
d. Octo1JUS Arches) 
Go Sugar switch ~· One and Two II and Walk-
r Double G')ng Arouncls I o 

g. Four Kicks 4- Double Arch l-o , JJrop Back Triple Dish Rag !1. Uo 
l 0 Eight Arches v. !2 Dish Rag 
j 0 Double Backward 

Arch 
lr o Spin Whip Vari-

at ion 
1. Hat Rack 
m. Hat Rack Vari-

ation 
n. Dr op and Slide 

Thursday: Story Telling (see elsewhere, or somewhere, maybe) 

Friday: Song Recording 

Use 1vhat talents you possess: The Noods would · be 
silent if no bircls sang but those who sang best. 

The joy of singing comes with knowing many song s 
·well so that they may flo1v free ly fr om the heart . 
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I-iOOTERS--THURSDAY 

# ?Jame Title Type 

1 0 Mama B Hariil Fuzzies Inspirational 

2 • Teri Heard II ope for the Flowers Inspirational 

3. Brian The Rabbit and the I-Iorse Inspirational 

4 0 Cal "Real vs Hope" Inspirational 

5 0 Patrick The Chatter & the 
Dervish Inspirational 

6. Howie Sonz - "Rose" Inspirational 

7 0 Joan Smith Personal Experience Humorous 

8. Roy I·iain Personal Dxperience Humorous 

9. Clarence Angelo and Elaine IIumorous 

10. B . .J. School Bus Experience Humorous 

11. Howie The Birthday Suit and 
The Horses Hunorous 

12. John Beasley A Scary Song Scary 

-----------------------------------------------------------

IT'S UP TO YOU 

Have you made someone happy - or made someone sad? 
1v11a t ·lave you done with the day you had? 
God gave it to you to do just as you would 
Did you do Hha t ·\vas 1·.ricked or do ,.,hat was good? 

Did you harld out a smile - or just give a frown? 
Did you 1 ift soEleone up or push someone down? 
Did you lighten some load or some program impede? 
Did you look for a rose or just gather a weed? 
What did you do with your beautiful day? 
God gave it to you - did you throw it away? 

-COj_Jied 
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" \ J .:\ RL1 FU ~ ~ I ES " 

Long ago only little peo,le lived on the Barth. Most of them 
dvvel t in the little village of Swabeedoo, ,-J nd so they c ·, lled them­
selves Swabeedoo-d ··hs. They "~Nere very ha9py little :JSO_ple, and went 
about with bro a d smiles ·:nd cheery greetings for everybody. 

One of the thin~s the Snabeedoo-d nhs liked ~est was to give warm 
fuzzies to one another. Each of the little people carried over his 
shoulder a bag, and the b ·1g vJns filled with 'i1arm Fuzzies. \ih enever 
two Swabeedoo-dahs would meet, each , . ~ ould ~ive the other a :nrm 
Fuzzy. Fow, it i s a n especially nice thing to gi7e someone a ~ arm 
Fuzzy. ~hen you have u J arm Fuzzy held out to you, when you take it 
and feel its ··1n rmth and fuzziness ag· linst your cheek, and place it gEt 
gently and lovingly in your fuzzy b ag with all the others, it's just 
extra nice. You feel noti c ed and appreciated when someone gives 
you a warm fuzzy, and you want to do some thing nice for t h em in 
return. (.rhe little ~e o ,le of Swabeedoo loved to g i v-e ·.varm Fuz zi e s 
and get r~Jarm Fuz z ies, an d the ir lives to s ether nere very hap~y, indem .. 

Outside the village, in n cold, dark CQVe, the re lived n gre n t groen 
troll. He didn't really like to live nll by hims elf, a n d somethime s 
he was l&nely. But he couldn't oeem to get along with anyon e e lse, 
and somehow he didn't enjoy exchang i ng ~ arm Fuzzies. He thought it 
·· as a lot of nonsen s e. "It isn't cool," was what he would say • 

One evening the troll walked i n to to '~Jn, nnd he w2s met by a kindly 
little Swabeedoo-d uh. 

''Hasn't this been a fine Swnbeedoo-dah day ?n aske d the little person 
with a smile. "He re, have a · .~J arm F uzzy. This one 's special, and I 
saved it just for you, for I don't see you in town that often." 

The troll looked about to see that no one else was listening. Then 
he put a n a rm around th e little Swabee doo-dah and 1.vhis pe red in his 
ear. 

"Hey, don't you know that if you g ive avv ay all your ·."/arm Fuzzies, 
one of the se Sr;abeedoo-dah days of yours you.' re gonna run out of 
them?'' 

He noted t he sudden loo~ of surpri s e and fear on the little man's 
tlace, a nd the n a dded, _pe ering inside his fuzzy-bag: nRight now I 1 d 
say you've only g ot a bout t wo hundred and seve nteen Darm Fuzzies 
left there. Better 65 0 e ns y on hanc1in' ' em out." 

V. ith that, the troll pa dded away on his bi g green feet, l e aving a 
very confus e d and unhn,py Swabee doo-d ah standing th ere. 

Now, the troll knew thRt e very one of the little ,eo,le had an inex­
haustible su.9 ply of \"iarm Fu zz i e s. He k new that, as s oon as you givG 
a ~" i arm Fuzzy to so me on e , ~nethe r comes t o take its .~lace, and that 
you c a n never ever run out of ·.:.' arm Fuz zies in your vJhole life. But 
he counted on the tr usti ng nature of the little Swabeedoo-dahs, anc1 
on something else that he knew about hi~ self. He just wante d to see 
if this s ame something ~ a s insid e the little 'JConle. So he told his 
fib, ;,;en t back to his -- cave , :1 nd r.1 ai ted.. · ·· 
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V/ell, it didn 1 t take long. Tho first ,erson to come along nnd gre~t 
the little Swabeedoo-dah wa[ a fine friend of his, with whom he had 
exchanged man.v \'/ arm Fuzzies before. This little ,erson was sur~rised 
to find that when he gave his friend a · .. nrm Fuzzy this time, he re­
deived only a strange look. Then he ~aw told to beware of running 
l0\11 on his su_:)ply of ··) arm Fuzzies, and his friend ·,•Jns suddenly gone. 
That Sv~abeedoo-dnh told throe others that same evening: "I 1 m sorry, 
but no J nrm Fuzzy for you. I 1 ve got to make sure I don't run out. n 

By the next dny, the ·:; ord hnd s:~rend over the en tire villa :-:- e. ~very­
one had suddenly begun to hoard their ~."fa rm Fuzzies. They still gave 
some away, but very ver:l carefully. "~iscriminatingly," they said. 

The little Swabeedoo-dahs began to w ~ tch each other ~ith distrust, 
and to hide their bags of · .. ·arm Fuzzies under their beds for ~rotcc ­
tion at night. Quarrels broke out over who had the most ·."/o.rm Fuzzies, 
and pretty soon l_)eO)le bec5an to trnde \'/arm Fuzzies for things, in­
stead of just giving them aYJny. Figuring there ·were only so many 
Harm Fuzzies to go around, the I.Iayor of Swnbeedoo proclaimed the 
Fuzzies a system of exchange, and before long the ,eo.Dle ~ere haggling 
over ho~J many ·.:arm Fuzzies it cost to eat a meal at someone 1 s house, 
or stay overni8ht. There were even some instances of robberi8S of 
·t·larm Fuzzies. Sowe darl-:: evenings -- the kind the little Swabeed oo­
dahs had enjoyed for strolling in the ~arks and streets and greeting 
each other to exchan~e ~arm Fuzzies --it nasn 't even safe to be 
out and about. ~ 

·,forst of all, some thin8 begnn to happen to the health of the little 
people. Hany of ther.. began to cor:·iplain of pnins in their shoi.Uders 
and backs, and as ti ~ e ~ ect on, more and more little D ~ abeedoo-dahs 
became afflicted with n disease known as softecing of the backbone. 
T'hey ·, alked all hunched over, or (in the r.'orst cases) bent almost 
to the ground. Their fuzz:t.,. bags clragged on the ground. l.1nny people 
in the town began to say that it was the Y.' eight of the bags that 
caused the disease, and that it was better to leave the bags at 
home, locked up safely. .After awhile, you could hardly find a 
Swabeedoo-dah wi tb his fuzzy-bng on. 

l1t first the troll was ·'Jleased with results of his rumor. Ho had 
wanted to see nhether the little ryconle would feel and act as he 
did soc1e times -....vhen he thouGh t selfish thoughts, ancl so he felt suc­
cessful with the \'Jay things nere going. Now , ' ~Jhon he ':Jen t in to torJn, 
he wns no longer greeted with smiles and offerings of ~arm Fuzzies. 
Instead, the little ~oo~le looked nt him as they looked at each 
other-- VJith suspicion-- an d he rather liked that. To him, that 
was just fncing reality. "It's the way the r1orld is," he would say. 

But as tin.e went on, ',';orse things happened. .(?erha_:)s because of tho 
softenint; of the backbone, perhaps because no one ever gave t.i.1er.1 n 
~arm Fuzzy (no one knons), a fe~ of the little ,eo)lC died. Now, 
all the hal)_piness rJ as gone fr em the villap.:e of Sr;abeedoo , as it -· 
mourned the ~assing of its little citizens . ·.!hen the troll heard 
about this, he said to himse lf: 'Goxh! I just ':vantecl then; to see 
horv the ':Jorld nns . I didn 1 t mean for 'em to die!" He wondered what 
to do. 1 n c1 then thought of a 91 an. 

Deep in his cave, the troll hnd discovered a sectet mine of Cold 
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Pric"l<lies. He had s_Dent many years digsing the ._.~old ?ricklies out 
of the mountain , for he liked their cold and ]rickly feel, and he 
loved to see his growing hoard of Cold .?ricklies , to kno\-: that th~y 
wore all his. He decided to share them With the s~abeedoo-dahs. He 
filled hundreds of bags with Cold Pricklies and took Lhem into the 
village. 

·."!hen the '!eo 'Jle saw the bags of Cold .!:ricklies , the~- were t;lad , and 
they recelve~ them gratefully . UoJ they bed sorrething to give co 
one another. The only trouble rJC1S that it was just not a~, much fun 
to give a Cold ?ri ckly as a ·.".' .... trm Fuzzy . Giving n Cold Prickly ~eemed 
to be a way of reaching out to another ]Srson, but not so ouah ln 
friendship and love. And getting e Cold Prickly 8 0ve one a~funny 
feeline too . You vJere not just uure ;:;hnt the ts.iver r.1eant, ror, 
after all Cold ?ricklies nero cold and Jrickly. It nas nice to 

· c-r. t. ~. o.rne. t-.h 1 ng from anot he J." )e rson ~ b .. t it left you confused, and 
often VJith stong finB'e1.As . Jihe u:.sua..._ thin::; a Swabeedoo-Jah said 
when he rPcPiv t:: d e1 ~ l ::. rm Fu7..a.Y was " \"Jow ! rt but vJhen someone gnve him 
a Jold ?rickly there rJf15 usually nothing to saJr but ''UGH!" 

Some of the little peo211e :;ent back to t;iving ·..rorm Fuzzies, and, of 
course, each time g Ua rrn Fuzzy ~ as given it oade the giver and re­
ceiver very .ioJ'l'ul, indeed. ferha_Ds it rJas that it was so unusual, 
to get a iJarm Fuzzy from soceone when there rJljre so many of those 
Cold .l?rinklies being exchanged . 

But giving ~arm Fuzzies never renlly came back into style in S~nbee ­
d o o • 5 om e 1 i t t 1 e )eo Jl c f o un d t ha t t h G y c o ul d ke e .P on s i vi n g ria rm 
Fuzzieo away without ever havinG their su,ply run out, but the art 
of g i vi n g a 

1

.1· arm Fuzzy :1 au no t share d by 0. any • .-3 us pic i on n as s til· 
there, in the minds of the !)80_:)le of .:3r nbeedoo . 

You could hear it in their comments: 

"rf arm Fuz2:y, eh? ··~·onder what's behind it? 1' 

"I never knovJ if my ..-!a rm Ruzzies are renlly D._:)_Drecia ted. •r 

ni gave o. rlarm Fuzzy, and got a Colcl ?rickly in return . Just s c 
if I c1 o thn t ac ni n. " 

"You never kno ,; about Jv=abel . -~ · .. nrm Fuzzy one minute, a Colcl 
? r ickly the next!" 

1

'If you won't give me a Cold .?rickly, I vJontt give you one. Okay?lf 

"I want to give my boy a ·. 'nrm Fuzz~r , but he just doesn't deserve it. rr 

"Some times I rJo nd er if grr.:nd pn has a :-farm Fuzzy to his nan e. 1' 

.?robnbl y every citizen of Sr;abeed oo 1.rJoul d gladly ht:.ve ret urn eel to 
the former days When the giving and c etting of :_·:arm Fuzzies hnd been 
so c ammon. Some tines a little 'le rson would think to himself how 
very fine it hncl felt to get n .. -:f arm Fuzzy from someone, and he would 
resolve to go out and be gin givins them to everyone freely, as of old. 

But something always sto]ped him. UGually, it was going outside and 
seeing "Hov;, the 'J orld 1:<'a~ ." 
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~opc. fo 
by Trina Paulus 

Told by Terri Heard 
at hooters ctory tellinc 

IIy story is to lone to \·Jri ce d0\'/11 but I \'JOUld lil-:e to SUL1E1erize it ClS best 
I cano Hope for the_ ~~'loHer.s .i.e, e1. book about a caterpiller nm:1Cd Stripe. 
Vhen Stripe began hi.s life he wa.s very content with ju.st eatinG and getting 
bigger. But later on he fond he vns ceekinc nore. So he set out finding new 
thinGs and places but nothinG catisfied hin. One day he found a pile of 
squirr:1inc;, pushinG, caterpill.::.1.rs. They v1ere all cliobins up a pillar leadin0 
up into the cl:y. Stripe felt nc1t1 e;:ci tement thinkinc r:1aybe he'd find uhat he 
was lookinG for. So he cliobed. While cli~binc this pillnr Stripe net another 
cnterpillar na~ed Yellow. Tocether they decided that this cli~binG wasn't really 
Hhat they wanted so they climbed do-~:Jn. \"/hen they cot down they started a life 
together and Here very happy - for awhile. Stripe still found a mystery about 
the pi11nr leadinG to the cl:y and yearned to find out uhat \1JaG up there. He 
df'r. i.ded he had to find out. YelloH did not feel this way and al thouch she 
loved him she could not e:;o Hi th him. So Stripe Hent back and clir:1bed again. ·; 
Yellou really uas lonely uithout Stripe. One day Yellow came upon a caterpillar 
up on a branch Hho lool:ed in trouble-- cauc;llt up in sticl-;:y strinco She asl:ed 
if she could help and he said he \·/US doinc; \'!hat he had to do - becooe a butter­
fly o Her uhole in.sicle leaped o Io thic \·Jhat they were lookin0 for? Has this 
th~ir purpose? Yellow wanted to co Get Stripe but .she knew she was too late. 
l·lakinG a hard decision YelloH .surn her cocoon and becar:1e a butterfly. In the 
r.1eantic1e Stripe had reached the top of the pillar and found t~1ere was nothinG 
up there. He uaG lo.st. Yellov1 nO\·J a butterfly set out to find Stripe hopinG 
30C1e hou she could cet Stripe to C0l~1e doun' let hit] knO\'J Hhat their purpose 
wac. She circled the pillar. Stripe seeinG carnation looked to see what it uas 
all about. He cetH a beautiful vJinced creature flyinG, VJho seeoed to knoH \·Jho 
Le uas, betoninc lin. E:-~ci tcr:wnt GreH in hit~o Has this a butterfly? \'!hat 
did it ocan? Nakinc a biG decision he climbed downo He vas GO tired he fell 
asleep. \/hen he o.uo ~:e the beautiful yello\v creature uas fanninG him Hith her 
wince. \lac this a drcaQ? The creature acted really real. Stroking him with 
her feelerc and loo<:inc at hino Stripe began to trust that Hhat he had said 
about becor:1inc a betterfly mic'1t be trueo 'He follovJed the creature to a 
tree Hhe:te tHo torn cacl~c hunc; o The crenture l·;:ept on insertinG her head, then 
her tail, into one of then. Then chc HOuld fly to him and touch himo SloHly 
Stripe underctood and l:neu Hllat he had to do. And YellO\v Hai ted till they 
both fleu into t1e air tocethcr. 

A Talc----

Partly about life 
Partly nbout revolution 
and lot.s nbout hope 
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Gi ve n by Roy a t Thursday Ni ght s' Story Tell ing 
Session 

Kellinc the Bat 

In a hairten sauce there lived a k-r Glat who juot DOted an diceo Every­
time the oice'd try to havd n cood tioe, the spat would c oil it o So the 
dice necided to cold o. hourt to i'i~~ it so they uould l:novJ uhen the keeline 
1:1as fur.1r:1inc GO they sould co.r.1per safe to aftey.. 11 If you v1ill allovJ HE to 
be Dean for a Quay" so.id a r.midy louse, "I sould suggest that there's 
buthinc netter to \·Jo.rn us of t he prat 's .:~. - coach than to bnnt; a hell around 
hiG neck11 .. At first they lccned chustil~r , considerienG thiG a papi tal 
clan.. 11IIovJcver, thoU[:;h" added onather," nou that viC' re abseed on the 
crill, who is the maiue brouGc who is coing to cold the hat , while we put 
it around the nat's l~eck?" 
But there vaG no one 1aive enouch to kell the bat .. 

And · the Gtc::..rnl of this r.1ory is : A sr:1all tell binkle.s ;1nd n. lrtrr;P. tPl J 
bO\'il.G, but uhat 's the difference if you're a douse? 

Given b;y- John Beaclc at Thursday's Story TellinG Session too .. 

A Scary Sonc 

A lady ve· t to the church one day - - oo- ooo-oo 
A cadaver on a board there lay - -oo- ooo- oo 
The lady to the ~rc~cher said - - oo-ooo- oo 
Will I look like that uhen I no dead --oo-eeo- oo 
The preacher to the lady enid - - oo- ooo-oo 
Yen, you uill loo:: li l-:e that Hhen you a rc dead --oo-ooo- oo 
The lady to the preac1er enid - -oo-ooo- oo 
SCRRRRRRRREEEEEEET"EEJ\.Afu\1\.AHI:Hl·l ! !!! !!!!!!! 
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El.J1·IOP.OUS PACK TRIP 

To ld by 1L wi :"l L m-1 a t TLursd~y night's Ecoters 

.LJ.r.vid I:l.::!ur t::.r, J chn Prybil, J o8 Pr:rono , _-;,_nd I decided t o r.1.2.kE·. th€. 
p-:lck +-rip dcHP. into Smith F.ivc.r C:-.ny n t c fish f or :'. couple of d:.-.ys . 
We got c ur horse s ~11 ~cg ether and took off f or 2 beautiful fish ing 
trip. 

l~lh en ~v-2. 2rrive d 2 .. cur dc.s tin~.tioE ~.vc ;~ick.:.. t ::. .r ur hors e s ?.nd 
inmedi~t .... ly wGnt fish i ne . P ·-.11 , dinn.:.r time r olle d ~.round :!nd -v1e 
s Gt ~bcu: cooking . Gr2 ~t; f or go t t o brina ~ny ~~ting irons . DGvid 
did brine ~- skilL;.!: ;:nd cof f £-.e: po .. , s cme.body .:; l sc br· u~h ~ s om ins ~ Rnt 

coco?. , HOH n oH Ha 'r~ cooking -v;rith e;c.s . 

W8 got tt~ fish ~11 cooked up End we: got w~ter c ut of the creek end 
a dde d the ch cc l~~e . We got choco l~ts w~t cr, ch plaas~ , ~hen we 
-:~ dded _nd a dde d nd f i r.C1-lly ende d up \vi th 2. Her s hey b .,r . 

Nmv -.;vh?.t faa e C1-t \vith -- r ocks ?..nd s~icks m::.de z r ··.P.t e:;t in' irons . 

Ht:ll, -.;vE. 'tvGr e tir -d cf fi shing l e.t ' s go f or 2. swi m. 1rcbody e lse 
r- r ound, -.;ve ' 11 s kinny di!1 . I:e r e ' s P. picture c f f our 0uys -.;.v i ":h big 
floppy ccwbcy ha ts ?nd t-.;vo c f us Hi -:h tennis shc2.s on . 'Ide found ~­

l c r ge log and ~11 f our of us crowded en . Fcur n~ked butts gc ing 
dm·m tho. ri vc r on "'. l og . 

Hh c.n we r~n 2grc und \·JG sf.: c-.rted cur t r .k b :.ck up the creek . Lbc ut 
h ;:lf W '"'.Y b r.ck I s ec;. c ur hors e.s goine up the cre~:k . The. hors t.. s c..rc 
l a os ;. ! Inst c.n~ ly , I s .... ::- rt cd running up t he·. cr2.C::l:. - - Cc\vb cy h c: t r nd 
t E-nnis shc~s . I wc-.s j us t ?.bout t o th~ horses Hh0n h2.y b e lt- e d up 
t h is ~mb .:.nl::ment cor.:pL:: . .: c ly ccv E.r c d tJith r e s c. bushes . 

s ~ ::".nding t hcx s pcnd .::ring 'i'lr. .~. tc de, no-.;v , I d ··,cidc d t o get .:-n i or 
you ' ll ncv c:.r C:'. tch ":hem - - up t hs b.::nk I went, ncthing .:-n but c. 
cctvb oy h2~ r.nd ~ cr.:1i s s hoes . OII ! PLEAS E! 

Hell, I fin~lly c2ugh~ ~h~ two hors e s ~nd w2s t rucking b ~ ck dcun t h e 
r~il Hhcn he.r0. c ..:me.s J ohn \vi th his b ~)ots en . 

H r ~ i s A pi ct ure of Ho~i~ ou t in tha middle of this op £n p~ rk i n 
~t2 ~iddlc of ~hi s hug s fores ~ed, mount~in c ~nyon ? hcrs c in s~ch 
h2nd u i rh nothing bu+: -: :>r_r.. i s shoes e1nd o. cmvboy h2 t on . 

( 
\ 

l I 
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I 
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Tape~ song Session - Tri Nite Hooters 

1. I 9 m On My Way to Find a Friend- Marianne 

2. The Cat Cam Bac~ - Marianne & Jackie 

3. Corn - Iiarianne 

4. One For the Honey - Iiariannc 

5. Circle of Caring -Marianne 6 Jean 

6. Reach Out in Love - Jean 

7. Special Lady - Teri IIcard 

8. Prayer of St. Francis - Teri & Shelly 

9. Here We Are - Theresa, Steve, Carol 

10. Dum Dum Da Da - Theresa, i,·iaureen, Shelly 

11. Sing a Rainbow - Shelley 

12. I Have Feeling - l,Jama "B" & Howie 

13. Sarasponda - Stew 

14. Ging Gang Gooley - Stew 

15. I·iagic Penny - Marianne & r·Iama "13" 

16. I know a Place - Stew 

17. Peace of the River - Stew 

18. IF - Stew 

19. Blessing Song - Sally and Teri 

20. Peace is Flowing Like a River - Sally, Teri 

21. A Doy & Girl in a Little Canoe - Theresa 

22. Navaho Happy Song - Stew 
23. · Dicky Bird - Stew 
24. Anne I.iarie - Jean 
25. Sing Your Way Horne - Stew 
26. I am the i.iountain - Jean 
27. Cuchoo - From Out the Battled Elm Tree - Stew & Jean 
28. Ram Sam Sam - Stew 
29. Today - Stew 
30. Rose - Marianne, Carol Q Stew 
31. Barges - ·.1arianne, Carl, Stew 
32. Land of the Silver Birch - 11arianne, B.J. & Stew 

FOLLOWED BY DANC I1~G TILL 2: 00! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! 
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• ARTS and CRAFTS 

by Jean Baringer 

Using your ingenuity and creativity! 

Games aud dancing are to develop skills in muscle development and 

coordination, social inter-action, and thought processes. The ATts and Crafts 

can do all that too, and help develop one's f.P-'•·" ... : of" r-n.t.:ivlty and reasoning, 

O:J ..... -1u:.1.na coordi.ua. t i ~"'ll and contr0l . 

Craft pro,;ects cRn ue u~cJ to catch fish, wear, decorate rooms, eat, 

seJJ J:or a profit, be useful other than decoration. They can be made from 

specific and e~pensive matcriRls and from items otherwise thrown away and cost 

ljttlA (tin cans, egg cartons, pheasant feathers, potato chip cans, plastic 

jugs, glass bottles, etc.) so we help by recycling. They can be a therapy 

of muscle and mind, help a person relax, a change of pace from the routine 

• of things, give its creator a feeling of accomplishments in being able to 

make something, and have an object to show for their efforts and their talents. 

Some can become a very good source of income or a regular business and can 

last a lifetime. Examples: Dan Bailey~s fly-tying, Horld-Wide Games and the 

Baileys, candle-making, rock polishing, leatherwork, Barbie doll clothes, rock 

people, photography, oil painting and many more. 

It is a natural instinct for man to shape something with his hands, 

giving expression to thoughts and ideas. The ability to create and produce 

a craft object with your own hands is not limited to age, sex, or anything --

it is universal for all people. 

Show-and-Tell is often thought of in relation to grade school classes, 

but not many a day goes by when you don't find yourself explaining a process 

of some kind, telling how to get somewhere, giving directions while using 

• your hands. Just try to tell your friend how to tie a shoe or teach a child 

how to tie shoes, a necktie or such, without using your hands . Or have you 
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had an occasion to talk to a blind person or tell someone over the phone 

about making a reversible vest, or how to change a diaper or a tire! You 

need to make sure directions are very clear and explicit. This is so true 

with any craft project. virections need to be clear. 

Craft projects have a definite place in a 4-H program or any other 

program. People use a craft they knovl -vrell (knitting, painting, macrame', 

fly-tying, etc.) to introduce themselves to other people by sharing ideas. 

Or they use the craft to strike up a conversation with a new person as a 

basis for getting to know them. This inter-action also helps develop a 

person's self-confidence, to overcome shyness, improve vocabulary and 

speaking abilities. 

Host any of the camp programs include craft time or classes of some 

sort or duration. Why is it in the program? Is it just for a time-killer 

to keep campers busy; is it to fulfill Mommy's wish that her child bring 

something home; or is it really some of these reasons, plus to develop 

skills in comprehending how to do, using creative abilities, eye-hand co­

ordination, learning to be resourceful. Are your camp crafts from kits 

where anyone can do all the same thing, color flowers by number to a pre­

scribed pattern, or is there a little more leeway and self-expression and 

an opportunity to show one's real abilities? Kits can be expensive , too. 

Here are some ideas you may use for regular club meeting or camp craft 

ideas. A supply of Elmer's glue, Nod Podge, Plaster of Paris, yarn , felt 

markers, sequins, rope, used wrapping paper and ribbons, jars, paints and 

brushes, and rocks can do a great many inexpensive projects. Very briefly, 

here are some ideas for projects. Some need specific equipment and materials 

and may not be ideal in all camps . 
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· ARrrs !.IJD CRAFTS 
BY Sally Hoa:cd 

una Jean BarinGer 
LJ idou o:f CI'aftc of any L:inG ic that thoy should alvnJ.ys 

be crec.ti ve n~1c.l leave roo::1 for each to brine out his or her 

ovn i~dividuality. So, the follovinc is a list of the ~uterials 

tl nt I hnve louw.l effective to tal~e to car.1pG, youth retreats or 

U1.l;'j\1_iere n. _:l--oup ..!..>..) tlw.t '•Jnntc to be cre.::ttiveo 

old, ua~a~inac, rcliciouc cift and pooter catalocc, etc. 

ocall rieces, cc~aps of vooc.l, old shincles, ~oss, driftwood, etc . 

ccc;.chello, smoot ~ rocl~c, birch bo.rk , }l ineconec , otc .. 

plc;.c ·c 2_c contc_iner lic.lc, old or leftover uindou .shaded ( f::-or.~ local 
Depa1toont ctoroc), ucecl c~rdc, calenders, vrappinG paper, 

r::.pe clco.rlOrc , colored ~:ar11, colored pLq;or of any kind (crepe, 
ticcue, ~ooter, conctruction), contact paper , piocec of cork, 

clue, ccicoorc, air dry clay (Pendo), Eoc Podge and Decal-it, 
clecalo roller (cal uGo clacc) colored markers, label maker , 

paintc of any ~ind (acrylicc are better for sh~rt clasoes because 
of dr:~inc tir.1o L:vol ved) 

bruci1oo of variouc oi~oo , cor.~othin~ to mi~ pai~t on, paper towels 

end rollo of nevcprint, shelfinc orwhitc freezer paper, 

rocourco uaterin1G li l~e lJooko \ •J i t~1 inspirations, sayincs, etc. 
Dett~~ iD ctnrtin.c:; c. cci.rcl file uith ideaD to .:1.d.d to all tho 
tir.1e. 

A R.A IIJBQl.J GIFT \.ill 1-'S 'J:'HE SKY 

Happy croCJ..tinc, 

Sc:.lly and Jean 

Ali 10Iill .!EO IS II VOLVED \liTH Cili\FTS DOES NOT THRO\J ArYTHING AUAY l!! 
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Ii01JDAY AFTERliOON HIKE 

After lunch Brad Bradley led a hike on the Indian 

Vliff's Loop Trail near the old campsite (Heyburn). 

So many people wanted to hike that Detty, Jean, 

Brad and Howie all drove a van, camper or wagon full 

of Hikers over to the trailh0ad at the park headquarters. 

At this point Howie's vehicle had problems so, while 

most of us hil-cd, ho and a few friends worke.d on the 

truck (it docs not run well on water.). 

At the beginning of the hike Drad passed out some 

wild flower reference books. As we proceeded along 

the trail wo identified as many of the multitude of 

flowers we saw as possible. The view from the top of 

the cliffs was excellent. We also saw some osprey 

while up there. 

When we returned to the cars some of us went across 

the road to visit the old campsite. An additional 

bonus from the trip--muchrooms for Angelo to fix. 

It was a great day for hiking with ideal weather and 

everybody seemed to enjoy themselves . 
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TECHNIQUE FOH ACHIEVING 
TIIE nELI\.XAS:IOII P.ESPOHSE 

i~ Find a quiet place-- preferably nloneo 

2o Got physically co~~ortableo 
ao To sleep--lie dm·m 
bo To focuG your oind or just t o bocooe oore aware a2d 

open--oi t with C)i~e cor7inc ac center of cravity; head 
body uell- conterecl Cl.L'1d bo.lanced . 

IJOr:L'E : You i:lety Hich to loosen ti3ht clothec o 
Don ' t crooc ar~c or lees . 
Don't )Ut ho.nclo toc;ether . 

3. Reduce tho oonsory input to your brain . 
a . \Ji tl1 the r;yeo open tech:r:iquc --cta:r·e at sor.1e bricht 

ooject: et lid1t, vo..oo, etc. 
b . Ui th eyes cloocd--repent our.~liminally GOi:lC non­

sti8ulatinc word or ph~aso o 

ll0m : \'/hen l"d1Uantod t!'lOUGhto COr.lC to your oind, 
ccntly puch tllCJ:l aside o.nd proceed to 
meditato o 

4 o Rel[L': cycter:1aticnlly all r:1Uscle area in yoPr body. IIany 
people find it woful Jco tense a croup of 1:1uscles firct 
then rola:r half-\·Juy--then ull the v1ay. The i1:1portnnt thing 
ic to beco~o aware of the cood foelincs that uccoopany ouch 
new level of dee~er relx~ation. 

5o Practice rolo.xa·cion :or abcut 20 ninuteo ::::hartly u:tor you 
auako a~1d before you co to slecpo 

iTO?E : Uo uon ' t try too hard-- juct o.llou yourcelf 
to :i."'Olo.:z o 

bo Dol'l 1 t drink coffee, tea or aEy otimnlant 
prior to reluxinc. 

co Don't relaz :for 1~2 hours aft or n rJealo 

~ · 't 
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l3url \'/incheotcr; CoOl)Ol:'nti·re Extension ...:>ervicc, Hontnna State 
University , Bozo~an, I~ntanao 



CARVIl G --! by Angelo Rovetto 
• Wood, Soap Ston e ~ Wax or soap 

TOOLS: A sharp pock 
A pointed Stick 
Pocket Knife 
Chisel 

Many materials can be carved or formed simply by scrapping of 

cuttingo 

Soap stone lends itsel f beautifully for the beginner because 

simply rubbing it gives it a polish -- it is enduring and gets 

finer with agco 

Don't plan to carve something;ju s t whittle, carve and polish and 

something will come of ito Doing something special will come 

in time o 

• Youngsters enjoy this and adults produce surprisin~ results and 

without a goal it is tranquil relaxation and a perfect 

atmosphere for fine conversation or discussiono 

Use it at any time! 

• 
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Fly-tying by Burton Olsen 

FLY-TYING is the art of building up successive layers of materials on 
a hook, by placing them · in such fashion that they will imitate nymphs, 
insects or minnows as desired by tho tyer. 

The following instructions outline the material and tools required to 
make a wet fly using Bruder & Sorg fly-tying vises. 

1vfa tcr ials Rcqu ired: Eyed, rather large hook--silk or nylon tying 
thread--feather for tail--wool yarn or silk floss 
for body--tinsel for ribbing--hackle--feathers 
with straight quill and 1vebbing alike on both 
sides of quill-sticky wax--cement. 

Tools: Vise, hackle pliers and bodkin. 

1. 
MAKING A WET FLY 
Hold hook in vise, and firmly attach about eigh­
teen inches of well waxed thread to the center of 
the hook shank by winding its end under back to­
wards the hook bend. This tying thread is the 
foundation binder of the entire fly and its 
unused portion must be free to work with at all 
times. A pair of hackle pliers or other weight 
a1)plied to the free end of the thread will help 
to keep it from unwinding when not being held or 
tied by a half-hitch. 

2. Place wisp of feather on top of hook towards the 
bend to form a tail. 1'/ind the thread over 1·1isps 
of feather as sho1-m in the diagram. Attach the 

ry'~\4t.S:~.o enc:s of the body material and ribbing by a few 
"' ~ more turns of thread. Wind the tying thread 

··"-D d ~ rbbl f\~ tightly towards the hook eye so that the body 
9° 'fr'r'\dtc.'t'~~ material can be wound over it. 

3. 

4 0 

Wind the body material over tho tying thread to 
form a smooth body of good shape and size, 
leaving the front third of the hook bare. Bind 
tho loose end of the body to shank with tying 
thread and trim off excess material. Pind the 
ribbing forward over the body in evenly spaced 
helical turns. Bind the gree end of the tinsel 
and trim it. 

Draw a hackle between thumb and finger to make the 
fibe-rs stand out at right angles to the quill. 
Bind the tip of the hac1:le to the shank close to 
the end of the body with the shiny side of the 
l1ackle towarcl you. Wind the hackle edgeways 
around the shank, using care to keep the fibers 
free and radiating nicely from the shan~. Bind 
the hackle with thread and cut off any excess 
haclrlc. Finsih off the head. with a few more turns 
of thread and a drop of cement. You have now 
built a hackle fly . 
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5 .. Adding a pair of wings. Take a large fea thor 
that has a straight quill and webbing the same 
size and shape on both sides of the quill. Cut 
equal pieces of webbinc from each side of the 
quill. Make those piocos the proper size for 
the wings. Ilold them between t ~ e left thumb and 
finger with the tips even and the concave sides 
together in perfect alignment. Place these O'Jer 
the hook shank in proper wing position and bind 
them firmly, close to the :1ackle. It will take 
practice to keep the 1·1ing s flat and upright while 
tying in, but it can be done beautifully. Now, 
trim off the excess butts of the wings and fwrm 
a neat head with a few extra turns of thread. 
Fasten the tying thread permanently with a few 
half-hitches and a lrop of cement. Cut off the 
tying thread and you have a fly. Preen it up a 
bit Hith the bodkin if necessary. 

To attach the thread to the hook, 
simply put the thread over the 
hook, and start wrapping the 
thread over itself . 

To make the windings as even 
and as close together as 
possible, pull the end that is 
being wrapped over out to the 
side of the hook at a 45 degree 
angle. This will cause the 
windings to slide neatly into 
place and form a solid foundation 
upon which to work from. If 

_you have problems with your 
materials slipping around the 
hook, try this and it will help . 
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TYING THE HALF HITCH 
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Half hitches hare necessary to prevent the 
tying silk from becoming loose at any time while 
tying and during actual use. To tyc this knot, pull 
the thread out tight with the left hand (if left-handed 
--reverse). Form a loop by turning hand over, and then 
bring the thread that crosses on top under the eye of 
the hook. Keep the thread tight, and remove the second 
finger. T:1en usc the socond finger to l"cep the knot 
solid while the first finger is removed and the knot 
is pulled tight . 
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KAYAKING --

Brad brought a Klipper folding two-person flat-water Kayak to 
camp. Each day one or two persons have taken a paddle. 

Brad asked me, David, on tl1e first day to help him put the 
Haya~ together and go for a short trip . Well, putting the Kayak 
together was quite an experience considering Brad had never 
done it without the instructions. But, by the time we were 
through assembling it, about 8 other people had put in their 
"two cents worth". All very helpful to the cause. I was the 
first one out 1vith Brad and he had many interesting things to 
!~~~-~~-~~9~!-~!-~~~-~~~-!!~vels, all intriguing m~. 

Maureen had opportunity to go Kaya~ing with Brad on Tuesday. 
After breakfast, he came and asked me if I would like to take 
my cammcra, and go out in the Kayak to take pictures of the Osprey> 
which are now rL:sting, either o..long the shoreline in the trees, 
or on pilings in ti1o lake. 

Since I had never Kayaked before, it beca~e a very rewarding 
experience for me. It was beautiful to be able to glide along 
the uater with little effort or noise and to ravel on the 1vater 
without disrupting the beauty of the make with a motor, engines. 
etc. Also, we could get iairly close to the osprey's nests, 
to photograph them and to get a close look without binoculars . 
That was neat! 

I also got to talk with Brad, and leann more about him. He 
is a beautiful person and I had a wonder ful time. 
Ih~g~§~~re~l _______________ _ 

Friday was Mama B's lucky day -- interacting with many BEAUTIFUL 
PEOPLE throughout the day--from early morning until late at 
night "Watch out, j HOOTERS, here I am again!" 

Intertwined between conmittce Hleetings, meetls~ songs and 
discussions, Mama B was out on the water's of Coeur d'Alene Lake 
in a ·~ayak- -learning another form of wa tor furn skills- -under 
tho expert tutelage of our world-traveler and guide--BRAD 
BRADLEY! Tomorrow may be SORE ~·IUSCLE day, but Oh wonder of wonder~.:: 
--the lake is accessible to water fun, other than swimming--
QH_JQYl--~~UY_!bgQt§~_DI~~!! 

T h u r s day was a sup c r s l)C c i a 1 day . Right aft e r break fa s t Brad 
took me K"§l_?ral-ing. It we..s the first timo I'd ever done it. I 
thought thr ride would be tipsy and have no balance. But, once 
we were settled, wo just slipped through the water. The Kayak 
rode low in the water and my bare feet could feel the vibration 
of the water rippling against the canvas shell. I felt very 
safe and warm snuggly stuffed inside. The vaddlc was beautiful. 
It took less energy than when you're in a canoe. The feeling 
was sb free and smooth. The wind blowing, waves splashing, the 
sun in my eyes. I couldn't as~ for a better way to start a 
day. I' 11 never forget it. Thanl,. s for tho r:1cmory Brad---- Shelly 
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Knyaking - Cont 9 d 

A special memory I will cherish for a long time is the Kayak 
ride Friday morning with Brad. I always had doubts (and fears) 
about Cayaks , but soon alieviated all those fears and enjoyed 
myself thoroughly. The only thing I wonder about is how do you 
keep from bruising those bhumb knuckles? I, hopefully, will 
have an opportunity to Kayak again and will lao~ forward to 
it due to Drad's initiation. Thanks Brad--! love ya. 

Sue Yeoman 

P.S. Thanks for the breakfast too!! 

l/. 
f 

,,· 
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GOLD PA1 TNING 

Equipment: Gold Pan, small shovel, wide-mouth far, folding 
camp stool, fishing boots. 
Durn gold pan upside-down over campfire to blacken. This is 
necessary so the gold will show better in pan. 

Gold is where you fiLd itll so pick anyplace near stream or a 
lake and fill pan heaping full of Jirt, sand, gravel, grass, 
roots, etc. 

Begin panning off by completely immersing in water and with a 
side-to-side and round motion was out largest rocks and roots, 
washing ti1ese of£ IH the pan as they Day contain gold particles. 
Keeping the pan nearly covered with water continue washing, usinL 
same motion. When larger objects are dispersed begin by tipping 
pan away from you and slightly dipping outer eJge so as to bring 
in a small wave, in and rapidly out so as to wash 8way pea gravel. 
\ ~Tash out all larger sand, being cautious now. 

Going into the final and most fun stage, now shake the remain­
ing ore to the corner of the pan away from you, tipning 
the }!an slightly away from you. Covering this sand with only 
a little water aud the ~an tipped away from you with a 
rotating motion ge~ tly causing a swirl around the lower corner 
of 1)an. Keep t he sand in the corner and with each gentle 
swirl wash larger particles toward bacJ~ of the small sandbar 
which forms. 

IMPORTA.1JT--I3lack sand is aD clement compatablc with gold, so 
you should be g in to see black sand appearing on front edge 
of sand bar. Continue until 1.1ost large pieces are washed to 
back of bar. 1I ow look for heavy gold dust or nuggets near 
the front edge of the bar. Fools gold, or mica will have 
washed to the back with t-1e lighter material. If there is no 
black sand in the first pan, there will be no gold, so move 
to a new place. If you see color up front pour entire con­
tents in pan into a wide mouth speciman jar, to be separated 
out by mercury later. 

Panning is 0 prospecting" and is used to direct you to a find, 
but should not be considered practical as a source of great 
incone. Hhen a find has been indicated it is practical to use 
a sluice box. 

W1en sufficient amounts of gold dust or small nuggets are 
collected in speciman jar, you make a nugget in the following 
way. 

a. Purchase a small amount of mercury from a pharmacy . 
This will be used over and over. Roll mercury through 
speciman covered with small amount of water. Real gold 
will collect into the mercury, fools gold will not. 
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gold panning - cont'd 

b. Cut a raw medium sized potatoe half crosswise. Hollow 
out one half, leaving a thicl'ness of about e/8" forming 
a clome. 

c. Place gold pan over caiapfire. Place gold laden mercury 
uoops" in pan. Place potatoe dome over golcl, mere. ball. Cook 

over fire 5-10 min.; peek to see if any mercury has 
condensed up to potato doiilc, leavri.gg only nugget rcamining. 

If so, carefully remove potatoe w~ich contains mercury 
droplets. 1·~ow you have nade a nuggc t. An ounce \·Tould 
appear about the size of a small Elarble. 

Hope you all find gold at your rainbow's end. 

Betty Biggs 
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?ITIST AIS KIT - - for ~~nvcllinc, cnop, or car, etco 

One 52.b. coffee ca~ 
Plactic Bac 
Dir.1c and· nicl·:cl 
One, Tuo, and Three ino GClo 
Jando..see - ctcrilc 
:~11 and 111 acl~ecivc o.ncl 
po..per t?pe 
So. ~o..ir of ccicsorc 
J.Ict.~.1yo::!.ate 

1 or 2 t _inncilie bo..n­
dn:ee 
.~.Jeoc:porin ointr:1ent 
Do..ndaide, v~riouc 

So..lt ~ablete 
Arocnt i c At:monia 
Po.d o: p~per, pencil 
!Ii:::·ror 
\Jhictle 
Sterile Lf-xLr- ' c o..nd 
2:-:2':=: cau:3eG 
Eye Cu~1 

0-r~:_ 3yc ?acle 
SI:'1o.ll ~Cni:,. e 
lTecdlee -:- '::.1llreetcl 
Hot chcc + Pit c~:. \! ood 
Cnncllc 

By Sue Yoeonn 

23o Tea + Bullion Cubes 
zl:.o Po.cl:nc;ee of Honey 
2)o Pen Licht Flaehli cht 
260 Dntterice + Steel Vool 

(This uill icnitc n fire!) 
27o Dec Sting Stuff 
28o "\lcohol Padc (antiseptic viipcc) 
29o Dlictex 
30 Safety Pine 
31o Stirnc, Snall Rope 
]2o \lire 
33o IIo.il Clippers 
3~ro l\.Gpirin 
35o r:i:llroo..t Losenc;ce 
]Go CaDphor Phenique 
37. Ace Bundac;eo - 2 + 3 lno 
;:>[L ITut s of come l::ind 

P2.ue any other r.-1atcrialc that you nuy 
fi~1cl uGeful - udd then to your tit o 
~hie ~G juet a ctartero 

A firet - clid I~it is o.l\·Jaye a nececcl·cy uhren on thcroad or at caDpo 
Put the ~lactic bo.c into the 5lb. coffee can and fill it with the 
other no..terio..ls . Ta)e the cli:-Jc and nicl::cl on tho 2.id for an e.Jerc­
oncy )hone call • 
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1:30-2:45 

discussions: 

Ac ·:: ivi '.: ie.s: 

THUP.SDAY CHAT CLASSES 

C-:;p _ -:.r b e. a ds 
c il pain:ing 
Gcd 1 s e.y ~-S 
ribb cn fish 

HLO 

Leila 
Sally 
Jee~ 

crains :-:rni:1g li"arrl.?. B 
s .: age.s ._:, f develc p .. .. Dcrc~hy 
how ·:o mudera~e J ~an 

dis cussion on Diana 
r e lig i on & ~8li~ics 

Techniques of ~e~ching dancing Burton 

3:00-4:15 

Discussior..s: 

/lc'-:ivi "':ie.s: 

fabric cr?.y ~ns 

leading hil::es 2.nd 
cu ': d0c r cockinz 

f3.ntasy 

Basic cnr-ce. 
Sf!.. d·ncc. 
b:?..ske. · ~b2..ll 

sin~in? and 
s .)ngle.ading 

te.chnif!ue.s .:; f 
·~ead ing gam.::. s 
ar.d r· e lri ·": s 

Susan 

Brad 

Kc:rE.n 
P.oy & Cc 
r-:en 

JE-.an 

Burt c. n 

HHEP.E 

by b\...,.._.!;: r com 
Fireplace. rccm 
dining r 00:r.l 

II 

pas·: bca' .. hcus c 
camp£ irE-. ring 

~'\ :in C€.dars 

by record player 

firsside r ocm 

~wir.. cedars 

dc ck 
re.c ...:: rd player 
ccurt 

cC~nfire ring 

dininr hall 



BUTTERFLY & FISH MOBILES 
by Jean Baringer 

• MATERIALS 

• 

• 

Clear plastic Hrap or baggie 
Black construction paper 
Permanent dye felt markers 
Glue 
Sharp scissors 
Thread & needle 
Wire or Plastic lid 

STEPS 

1. Trace desired pattern (Butterfly, Fish, Flower, Star or 
Church Window) in duplicate. Each figure needs 2 pieces*o 

2. Carefully cut out silouettcs, using sharp scissors or exacto 
knife on prote cted surface. 

3. Cut off a pieve of plastic wrap a little larger than the 
pattern. Lay on protected surface so ink doesn't go through. 

4. Use felt markers to fill in colored areas of design. 

5. Glue on blac~ outline to back of plastic wrap design and other 
design to front of wrap design . 

6. Trim off excess plastic wrap. 

8. 

Get ready the mobile ho.nder- -if using plastic lid (from butter 
tub, frosting, etc.) cut out center and put holes in rim. 

Use needle and thread to attach mobile figures to frame. 
Add additi onal t_reads for hanging. v 

t€? 

%~0 ' v- ~ 
*PATTER1~S-For smaller chil<.lrcn, use simple patterns. These were 
used for 1st & wnd gro..derso OldL:r persons can handle more compli­
cated designs - Some designs for mobiles follow. 
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Butterfly G Fish i:.'Iob ile s by Jean Bar ingcr con t' d 
page 3 

~ Some designs for mobiles: 

• 

• 
Readers 

1 0 

2 0 

3 0 

may be dividcJ into four classes: 
Sponges, wi1o absorb all they read and return it nearly 
in the same state, only a little dirtied. 
Sand-glasses, who retain nothing and arc content to get 
through a book for the sake of getting through the time. 
Strain-bags, who ret:1in merely the dregs of what they 
read . 
I,1ogul diamonds, equally rare and valuable, who profit by 
what they read, and enable others to profit by it also. 

Samuel Taylor Coleridge 
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To.ke c..n odd nur:ber of corclc (pre-

ferably 5(, oeasurinc) tioec us 

as desired lencth, and lurl~heucl 

then Oil rinc;s, or sticko 

1o..~:e firct, 2 ctro.ncls on leaft and 

ve~ve - over, under, over, under, 

ctco Yo~ should end by caine undero 

Continue in ttic manner o.lvays 

cturtinc 'ith .the fnr left tvo 

ct r..::tndc.. 'J.1118n tic off ui th a 

l~ot or oo.craoe vrnpo 

C~1arecl by Te:ci IIodcins 
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BRAD 'S 3:REJ\.KFAST 0 1Jl'DOOns ( monmmr.1m) 

I't Soall Group of Cho..tcoln'1')erc enjoyed ';)reakfact and fellov1chip 
in the ccrenc , peaceful cttinc of the chapel on Wednesday , Thur-
cdo.y, and ?2..~iclo.y :-.1ornincc o Each norninc Brad coo~~ed c t:;GG \·rhile accio ­
tantc provided :ruit, coffee, a·ld otl1er food to conplete the r.1enu .. 
The cool:inc uae done in a teflon coated fryinc pan over a small 
ba~l::pacl:: ctove (Optiouc Svca 12:5 ~) ucinc a tourint cook set .. 1\.ll 
the food ecrvecl ui th tho ecc:c uo.r.:J 'Jy courtecy of the GRllliat chat 

cookGo 

Ilarc;o..l~ct 'e Ecce 
In a teflon coated 'Jackpac~::inc fryinc pan, melt a couple of tablecpoons 

of oarcnrine.. I uce liquid narco.rinc no it ic co eaey to bacl-c-
paclc .. Dreal·:: tHo cc;cc per pcreon into a copara-;:;e pan and ctir just 
enouch to ureak the yoJ.l::c, and blend '.vi th the villi tee.. For nine 
people, I uccd · 18 CGGe, 1/ 3 pound of frech Jushroor7tc, )2 pound of 
cheddar chcece, t\ro ~rcon orrione, oalt, pepper, and paprikao You can 
either 1Jrovn the onion:::; and sliced nuehrooms before pourinG i n ccuo , 
or, ao I c.lo it, Gtart ui th the cc;cc.. Stir sparinGlY ; v1hen · eGr;c uru 
about half ( or lese) cool~d I add ouchroomc, Green oniono, and 
cubed cheese .. Keep the heat lov and nix all the incredients to -
cethcr ao they coolL Salt and pcp-)Cl"' t o taote 0 Cool: to desired 
co~1cictcncy , and toiJ ccncrouc~-J uitl:. po.priko. and serve hot .. 

The uiather coo:)eratcd ~crfc tly all three r.1ornincr3 and the 
helperc or acoietantc pcrfo:;:."'i:1ecl Hitll excellence o The co hell ers were : 

\-Icc~ .. - Co.rol Lal::cy, Lalcol \Jall:xu.Io 
Thurc - {.Juc Ycoua11, lln~clo 1~o-iotto 

::?rio - Karen Dic:;c, P_lil Sclnmrt:::; 

Gucctc wore : 
Wed .. - Dorothy Clayton, Cal \Jallbaun; Maureen Murphy , 

Burton Oloon, Burl Vinchcotcr; Sally Heard 
Thu::.~.s - :i'lol~cncc Hello, Suoo.n ~Ic 1Jo..ll, ;::uoc Tioc~~;r Stcpheno, 

Li.so. .Staicr:1ill cr, Terri Jearc.l, Bill Hcarcl 
Frio - Dicl: Schuart:::; ~ Betty Jic;cc, Shelly 11ybach, Harr;c 

Santcforcl, Loil::t Stecl~loberco 

,,.-

( 
., / 

I 
\ 

, 
( i 
\: 
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HRECYCLABLEIY CRAFTS 

by Jean Baringer 

Here are some ideas you may want to use in your programs. Is 
your camp program on a low budget with no funds for crafts? 
Need some ideas from church school crafts program. Is your 
group having a money raising craft sale (no expenses needed 
for supplies)? These crafts are based on "throw-away items" 
which can be made into interesting items. 

Please add your ideas to this list. 
What can you do with these items? 

Plastic Aerosol can lids (caps) 
Bottles, jars 

Butter Tubs 
Knit scraps 

L'egg Eggs 
Lids (plastic) from cans 
(coffee, ice cream buckets) 

1~ap kin s 

Rocks 

Baby Food Jars 
Corn Husks 

Egg Cartons 
Egg shells 

Foam Meat Trays 
Greeting Cards 

plastic spoons 
pop top pull tabs 

pine cones 
soap bottles, broom sticks 

window shades 
wrapping paper 

yarn 

Pot a to Chip Cans 
Ribbons 

Aeresol Can Caps - make Easter baskets using pipe cleaner 
handles, decorate with paint or felt markers, fill with grass 
and candy 

-make recipe holders by filling with plaster of 
paris and upright fork or clothes pin 

Bottles, Jars - make vases by painting outside, cover with 
masking tape, etc., make hurricane candle by cutting jar, 
decorating outside, add candle, or cut and make drinking glasses, 
candy dishes, ash trays, etc. 

Baby Food Jars - use as paper weights by filling with water, 
plastic flowers~ glitter or make handy rack with lids nailed 
to boards, fill jars with screws, nails, buttons, paperclips, 
rubber bands, etc., use for storing paints, clay, etc . 

Butter tubs-flower pots by decorating with masking tape and 
shoe polish. 



• 

• 

Corn husks-make dolls, wreaths, etc . 

Egg Cartons-make flowers (tulips, iris, etc.) using stamens, 
wire, flourist tape, usc for fire starters (paper mache kind) 
filling cups with rolled up newspapers with wick (string or) 
in center and fill with wax. Separate cups. 

Egg shells-flowers, egg tree (decorated with sequins~ trims, etc. 

Foam meat trays - cut out shapes for refrigerator decor, picture 
frames, or little kids mecklaceso 

Greeting cards - make placemats by glueing on construction paper , 
cover with clear contact, 

-decoupage on wood, coffee can lids for nametag 
or tie ornaments or wall plaques 

Knit scraps - make soft toys (dolls~ balls, blocks, quilts, 
stuffing toys 

Flat Plastic Lids - frames for mobiles, yarn holders by punch­
ing holes and looping yarn through, tree decorations by glue­
ing wrapping paper or trims ono 

Festive napkins - mod podge or glue on plaster or wood plaques 
for pictures, make rock weights, candles (jars) 

Potato chip cans or oatmeal boxes - knitting needles or yarn 
holders (punch holes) in lid, attach handle, decorate outside. 

Ribbons - make flower coursages or make fish mobiles 

Rocks - make paperweights, people-animal creatures, small 
rocks for mosaic pictures 

Pine cones - flowers on boards or stems, ma~e turkeys by 
adding features 

Pull tabs - chains for curtains, pictures or wall hingings, 
use for picture hangers (nail to back of plaques) 

Soap bottles - ma~ing hobby horeses, cut forms to crochet 
toget1ler for purses or bags, make blocks, napkin holders 

window shades - make posters, carry-all bags, locker holders, 
map holders, place mats 

wrapping paper - glue on glass jars for candles, on rocks for 
paper weights, pictures, p laques 

yarn - make "Eye of God", corchet into afghans, plastic egg 
covers, weave into belts, book marks, macrame, mobiles or 

• plant hangers 

These will get your list started - add more!!! 
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RECYCLABLE ITEMS 

A. Bottle-Jar Cutting 
Recyclable bottles can be cut and used for many things. 

Such as vases, drinking glasses, wind chimes, terrariams, candy 
dishes, and many other things. . 

There are many possibilities for this proJect, as many of 
the materials cost nothing and others are minimal. Those on 
the ecology kick should enjoy this project. 
Materials needed; 
- ---1~ · Some type of bottle cutter (thcrG are r.1any kinds) 

2. Glass jars, bottles. 
3. Candle 
4. Running cold water 
5. Knife or a "tapper" 
6. Sanding equipment 
7. ~odge podge, fun podge, etc. 
8. Paint brush 
9. Used gift wrapping, paper napkins 

10. 3-D beads, glo beads 
11. Hair spray 

Steps in making the candle containers:-

1. 
2 0 

3 0 

4 0 

5 . 

6. 

7. 

8 0 

Wash lal>els off jars or bottles 
Adjust cutter to desired position for cutting bottle 
Score bottle by twisting or turning glass against cutter­
-mal:::es the sound of tearing tissue paper. 
Use a knife handle, screwdriver or stick and gently tap 
the scored line 
Hold jar in both hands and slo1vly turn (scored line on 
bottle) over candle flame -- about 3-4 slow turns. 
Immediately i1old jar under cold running '\~ater and turn 
slowly. Hold both ends with both ha1ds as you may other­
wise drop and break one of the two parts. 
The glass should scpcrate without forcing. If not, re­
peat the candle flame-cold water treatments again. 
Sand doNn edges of cut glass. This can be done by using 
graphite paper, sand paper, or if available an electric 
sandor. 

TO MAKE CAlJDLE HOLDERS 

9. Cut out wrapping paper size of jar 
10. Paint jar with 1 coat of Madge Poclge, Fun Podge or 

similar substance (This is not the saBe as Eimers glue.) 
11. When first coating has driedTl0-20 minutes) paint on a 

second layer of l' .i odge Podge and put on wrapping paper. 
Smooth out wrinkles, clip bottom e~go of paper every 
1/2 inch to fold around curved portion. Trim excess 
off top edge . 

12. Paint on 3rd layer of Modge Podge, pour 3-D beads onto 
painted jar before it dries. r~Iakc sure this is over a 
pie pan or something to catch the excess beads to be 
re-used .. 
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13. When this layer has dried liehtly brush off excess beads. 
Spray candle holder with hair spray or clear plastic 
to k0ep be ads on longer. 

14. Add a candle and enjoy it. 

REFERE1 rc E DOOKS 

BROUGHT BY: Jean Baringer 

£r~ft_Mag!c - Creating_with Saran Wraf, by Dow Chemical, USA 
l\.laKc 1 t H1 th Pop Top R1ngs and 6 -pack 1oldcrs, by Pack-0-Fun 

Publication, '75 
Party G Tray Favors, Pack-0-Fun Publication, '72 
Fun With Egg Cartons, Pack-0-Fun Publications, '67 
The Creative Ojo Book, Diane Thomas, Hunter Publishing Company, 

1975 
The Advanced Creative Ojo Book, Dia~e Thomas, Hunter Publishing 

Co mp any, 19 7 5 . 
The R0gional Creative Ojo Book, Diane Thomas" Hunter Publishing 

Corn:tJany, 1976 
The Handcraftcrs Creative Ojo Book, Diane Thomas, Ifunter Pub­

lishing Company, 1976 
The L'cg~s (egg) Idea Book, Alexandra Eames, L'eggs Produ~ts, 

Inc. , 19 76 . 
Weaving and Basketry for Ages 8 and Up, Karol Smith and r•!olly 

Ziemer, Taurus Publications G Design Center, 1977 
Crafts f~r Family Fun, #501, Artis/Alccne Echstein Artis, Inc. 
Bazaar - Gift & Other Craft Ideas #502 by Artis, Artis 

Publications, 1974 -
Decorating Rocks for Fun, HA. 11, Hazel Pearson Handicrafts, 

1973. 
Greeting Card Creations, HA-29, Hazel Pearson Handicrafts, 19~4 
Spoon Jewelry - Fashions from Flatwcar, HA-46, Hazel Pearson 

Handicrafts 
Painting Stones, Leisure Crafts · 43 
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KOIL'\T 

BY 
~EAN BARINGETI 

P~CYCLABIE ITE~~ + BOTTlE CUTTING 

lo Recyclable bottles can oe cut and used for many thingso., such as 
vases, drinking glasses, wind chimes, terrariams, candy dishes, 
and many other thinGGoo This is on another page in detaiao 

2 o \IJ indow shades 

Raid the stores that sell window shades, ask clerk if it 
is ok if you t 2.ke the cut off ends that arc in tho barrelso 
These are cut in various lengths and you can cut these in various 
lengths too, depending on the size of poster you wanto These can 
be used ~ or mini posterso Paint the shade with acrtlic paints 
(tempera, water colors anc~ some felt markers rub off easily) and 
or NarksA ~ot felt markerso Usc remnants of bias tape to sew on 
the top and bottom of the poster, attaching n loop for a hooko 

1------·· (--1.~ ' <:t ~ + ::t ) E. 
I 

Some sayings you might use are: 

* If you soc someone without a smile give them one of yourso 

* Bloom whore you are plantedo 

* When life gives you lemoi1S, make lemonade o 

* A journer of 1000 miles must begin with a single stepo 

* People are lonely because they build walls instead of brideeso 

* Nothin~ \vould be done at all if a [1all waited till he could do it 
so well that no one could find fault with ito 

* Today is t :1e tooorr.o\v you worried about yosterdnyo 

* To love someone is to c;iV'e them roora enough to grmvo 

These can bo decorated with appropriat e designs, flowers, etco 
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RIBBON FISH MOBILES 
by Jean Baringer 

Ribbon - self-stick is best, but any kind will work 
Glue - like Elmers, Tacky, etc . 
Se~uins - small or medium size, er moving eyes 

Scissers, needl8, thread, wire tr twigs for mobile, ruler or 
tape measure. 

The length of the ribben depends on the w~dth. 

l~ .) . I c\ c-_ 

lfs'' 
~ <~ . .... 

I II 

I O 

l \.:. \) .( " ~ ' r , c 0. ., \ ·, r:· -- '-

i . j 

c {:".:. , r· · 
::;, \ I ' . ' \ r ~ l wo 

FOR EACH FISH 

Out 2 long pieces for the body. Out 2 short picc8s for the tail • 

If fish is one c~lor cut all ribbons one color. 
For 2 tone fish cut 1 long and 1 short piece of each color. 

2. Take other ribbon and weave 
it under the first loop, over the 
back, around to the back-

Taltc one: length of ribbon and wrap it 
around fingers t"'ivicc-from front to 
back. Spread loops apart and hold 
tight. 
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Ribbon continued Fish Mobile 

4. 

6. 

. ntop" loop~ 
Continue weavl~~r th~ secona 

first' un . 
over he bacK-loop to t 

/ 
/' 

. gers and remove fln 
Carefully, to tighten. 
pull loops 

3. 

5. 

f ·rst end. the 1 r and over .ddle finge Under loop d under ml nb ttom" .t aroun . the o Bring 
1 

This lS to the front. 
loop. 

Over the 
loop. 

the first lopp and under 



• Ribbon Fish Mobile continued 

7 . 

• 

9. Fold C over B under D and out. 
Pull ends to tighten. 
Flip fish over- top to bottom . 

• 

p'J( .. 1hc... 
(repeat) 
Pull loops to tighten. 
ribbons as shown. 

and back over A and C. 

Mark tips of 
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10. Bring (fold) A over D. Fold D over 
~ and through-c. : (.See.* as cT 
down under B 

..... , ----------; ....... "' 

12. Cut 2 strips of ribbon. Insert and 
fasten in tail folds. nshred" to 
within~" of fish. Add eyes. 

Insert thread to back and attach to 
others for a mobile of your own 
design . 
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COPPER NIRE BRACELET OR NECKLACE 

Leila Steckelberg 

MAT.ERI P.LS !iliD E\.r.UIPMENT 

1. No. 18 or 20 copper wire, preferably lacquered. 
2. Pointed nose pliers. 
3. Snips or scissors for cutting wire. 

II'Jire is .cut 711 lengths. Twenty to twenty-four links are 
required for a bracelet. 

Diagramatically the are constructed as follows: 

SUGGESTIONS: 

a. Bring all links to stage 3 before bending the hook. 

b. Grip the ~rire finnly when bending the coils-- it prevents 
slipping and marring the lacquered finish . 

c. To start a coil, hold the tip of the wire firmly with the 
pliers and bend the wire around the nose of the pliers 
rather than turning the pliers. 

Ji'ter the bracelet has been assembled, the 11hook 11 links is 

"hook 11 links B must be 
attc:checl to bracelet A 
before further bending 
can be done. -
Ends are coiled inward 
to conform 1r1ith bracelet 

. 1 
COl ..... S. 

Hook is then bent upw·.?.rd 
t0 prevent irritation of 
wrist • 

These bracelets, necklaces, and matching earrings are sometimes 
called Egyptian because a similar kind of jewelry v..ras made of 
·Hire in Egypt about 2.ooo B.C. each bracelet or necklace (cont.) 
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2 . Coile d - f ire Jewelry (cont.) 

consists of cl s erie s of sectio~s e q u~l to the deGired length of 

the finished ,ieee. Each section if f or~ed as follows: 
Bend e. 1 o o p i 11 t b p c en l: e r o f each pi c c e o f v ·ire with the 

long nosed p liers and then ~aKe the concentric circles in each 
end of e ~ ch p iece, ninding to th& outside. It is a good idea to 
mNre a full-sized drawing of one section to serve as a guide 
since eac b section must be identica l . 

When all the sections ars made, ~lace ea ch r ne on top of 
several layers of ne~spaper and pound it with a small wooden 
mallet or the he e l of a shoe, (~o not use a me tal hammer, since 
it will m~ rk th~ wire,) to flatten a nd stiffen it if desired. 

Using the pliers , bend do wn the loop of each section until 
it forms a right an ~;le, move about 1/8" and make another right 
angle and th en push the loop down t oward the coils with your fin­
gers. The sec t ions are then linked together by inserting the loop 
of one section down throu ~h the loop of another section . Pinch 
the loop of the section you have add8d until it is flat against 
the first section . 

When you have joined enough sections to make the piece the 
desired length, add a hook to one end and a jump ring to the 
opposite end. The hook is b est made by a coiled section similar 
to the other sections, but with a much longer length of wire 
between the two coils to form the hook • 

4. back 

S Earring 

SPII<AL COIL J..i.N!l~LRY 

This is one of th e easiest kinds of coiled -wire jewelry to make. 
Use 16 or 18 gaug8 copper wire . 

The wire is wound aro und a pencil , coils close together. 
When most of the pencil is covered, remove the coiled wire and 
cut it into short sections. Each section conta ins four complete 
rounds o r circles of the wire. To cut the wire easily, bend each 
section away from the rest of the coil. 

For a bracelet, ~bout 22 sections will b& needed. Wh en these 
have a ll b een coiled a nd cut, they are joined together by the end 
of one section being passed down through the center of ~nether 
section an d then · .. :•1und through the other one by turning it around 
and around. ~fuen the bracelet is long enous h, make a jump ring 
of 14 gauge wire and insert it through one of the end sections. 

A necklace is ma de in exactly the same way, but is much 
l onger. Earrings are ma Ja by ce menting one or more four-circle 
sec~ions to earring b ~cks. 

/ . 

(C r: r. r'(' '\ . ! 
' /II I ,, l-·i l---/J/1 i ~~ . / 

_..,/ ·--' ~ .' · '!~~~~-----· 

Leeming , Jos eph, .F'UN ~ ,; ~TH r; IHb, J. B. Lippincott Co., 
N.Y. & Philadel9hia 1956. 
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I3ead Eal'ina 
Leila Steckclb~rn 

The ultinate in fashioning your oun jcuclry. 

The bead making process is not at all complicated and you probably 
already have the required tools. The process is one uhich is easy to 
master and alloHs you to be creative as you lil(e~ turnin3 out beads at 
the rate of one every tlrree or four minutes. 

Tools and materials: 
Propnnc Torch 
1/8" Stainless Steel Rods- 8" to 10" lon0 (bicycle spolcc) 
Old Paring Knife 
Heavy crockery dinner plate or oven -uear pie dish 
Sheet of hard asbestos to uorl< on 
Aluminum foil 
Copper tubing- 1/8" to 3/16" inside diameter 
PmHJered glass 
Glass lunps and thread!:i 

1. Cut the copper tubing into 1/2" to 5/8" lengths. 

2. Place poudered glasn lunps and threads on 3" nquare piece of foil. 

3. Insert stainless steel rod into copper tube base for snug fit. Hake 
sure rod extends a biy beyond the end of the tube (about l/8tt) to assure 
a nice clean hole fron one end to the other. 

4.. Hith copper bead base on rod, copper heats quickly uhen placed over 
propane torch flar.1e. I-iave torch laying in a cradle sl i3htly elevated 
at nozzle end- it is easier to usc this uny then if the torch is setting 
upright. :Iolcl copper 1 inch fron the clarke st part of the flame, ro 11 in3 
rod until copper is red hot. 

5. Dip reel hot copper base into snail pile of A/0 flux (trannparent 
poudered glass) on foil- half a teaspoon is plenty and roll until copper 
is covered. ~ Tork on a heat-resistant surface such as hard asbestos 
sheeting. 

6. Roll rod continuou!:ily in the flame until melted flux appears bright 
and shinny ("orange peel" surface). You probably uill uant to put on a 
second coat of poudercd class since this is the base coat and you uant 
an even covering. The second (or third or fourth) coat nay be a colored 
glass rather than the flux. l!elt all coats after the fist one until 
the glass appears bright, smooth ( not "oranr;c-pecl") and shiny. 

7. 1ou roll the hot f:lux or colored glass covered copper into a small 
pile of fine glass grains and I or threads, again oakine sur~ it is evenly 
distributed. Do not get 3lass stuck to rod because it is hard to remove. 

8. After you've picked up the glass parti:icals, return uork to flane and 
begin rotatin2. You've an alnost unlinitecl choice of glass colors to use~ 
so you can be as creative as you kno7 hou. 
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Page 2 

Dead Making Cont • 

9. At this point you can control the texture of the bead to suit your 
taste. Just a small anount of hc;atine uill leave it rough, a little more 
uill m:10oth it, and nore uill nakc; it all smooth. 

10. Steady rot at ion of the uorl~ over the Propane flame uill result in 
a glass bead that is round or oval and anooth. ~1orking position of the 
hands is one hand used to turn the stainless steel rod, uhile the other 
controls the 11ork and places it carefully in the flane. 

11. ~Thilc in the nalten state, the glass bead can be; 3iven a variety 
of shapes uith very sinplc tools. The tip of a discarded ball point 
pen nay be used to create artistic groovine. The paring knife may be 
used to create flat surfaces. 

12. Aftc;r the bead has reached the state of perfection yo~ desire, 
remove it fron the rod uith parine l~nifc you've cooled by clipping in 
uater (cool knife 'Hill not sticl~ to class). The glass bead is still 
supc;r hot so renovo it on the crockery plate, oven -t7ear pie cl ish, or 
on the asbestos pad. A dish is best bc;cause the; hot bead nay roll. 
Do not touch for sonc time - it talws a fm7 minutes for the bead to cool. 

13. After bead is rc;~aove, plnce rod in flame to soften and clean up 
residue. Dip rod into beaker of uater to cool it and you can begin 
process all over again. 

These beads arc very effective used on lcathc;r thon{;s or spaced 
betueen gold or silver chain lengths such as shoun bclm7. 

~j) 

~ d 

Q 
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Be 2utiful jewel~, buttons, etc. m3y be m2de from coconut shell with very 
little expense. Your tools are a coping saw, a rasp, files, 2nd several 
sizes of sandpaper. 

rraw the outline of the button on the inside of the shell and cut out with 
the s aw. you need not be too accur2.te in cutting because your files will 
round the edges quickly. Using the rasp, take off the coarse outer lqyer on 
the outside of the shell. .Do not use the r asp too long on the shell or you 
will h ave grooves that you will not be able to get out again. Use the files 
to shape the button top anc'. edges; sand until vertJ smooth. The smoother it is 
the shinier your button will be. Drill holes in the button before sanding sa 
there will be no rough edges. Finish by wc-xine; . Free form designs for your 
jewelry and buttons are especially interesting . Be creative! Half . shells 
may be used for hanging baskets and string holders. 

Use hair orn2ments for patterns for buttons &nd buckles 

;37 
<. . 

(a recipe from the 1962 notebook, demonstrated by Alura Dodd.) 
COCONUT C f'JITDY 

s 

Slice thinly, meat from one coconut. Then make a syrup of 2 cups sugar 
and l cup water, stir t·.ntil dissolved and boil until it spins a threc:d. !~dd 

sliced coconut and stir, let boil, stirring occasion2.lly until the moisture 
is used up and SUG ~r has started to crystalize. Spre e( out on 2 cookie sheet~ 

A. lot of people are like wheelbarrows-­
not eood unless pushed. 

Some are like c anoes--
they need to be paddled. 

Some are like kites--
if you don't keep a string on them thejl 111 fly awa~' · 

Some are like a good watch--
open face, pure goid, quietly busy and full of good works. 
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OJO DE DIOS or EYE OF GOD 

Talismans (hangings or mobiles) 
by Jean Baringer 

Originallyy these were made in North America by the Pueblo and 
Mexican Indiansy and are reputed to bring good luck, good fortune 
and bodily protection to the owner. A 3ift of an ojo to a friend 
would be a way of saying "I wish you all the good things of 
life." The Cunos (Indians of Souti1 Central America) have the 
custom that when a ci1ild is born, t i1e relatives make the baby 
an ojo of his own, and it is given to the child at puberty. 
The eye, representing the baby's purity, is usually white, and 
other colors are added as the child grows, dark for unhappy 
times, bright for happy. 

Ojos were first made by primitive people by winding reeds and 
fibers in a cross shape - forning a square to seek protection 
from adverse elements. I~ oF they are collectors' items, colorful, 
artful decorations, a vay of self expression. 

They come in all sizes, shapes, colors and textures, and are one 
of a kind. Fibers used can be exotic threads, wool, mohair, 
rug yarns, silk twist, crochet thread, and made on wood sticks -
popsicle sticksy toothpicl·s, dowels 1 hors d'oeuvre sticks, bamboo 
skewers. Their use may be a wall hanging, mobile, necklace, 
earrings, gift wrap decor, Christmas tree decor, greeting card 
enclosures, or used on Indian horst bridles. 

MATERIALS !~EEDED: 

1. Sticks - at least 2 of equal length, narrow, flat, 1/4-3/8" 
diameter or width. More than 2 for the more complicated 
designs (not explained here). Rough surfaces are best (dowels, 
willows, etc. let yarn slide and slacken) or surface can be 
scratched and roughened up or glue applied to hold yarn in 
place. 

2. Yarn - wool, orlon or mixtures are best (linen & hemp or 
other unusual fibers cause tension problems). Use nylon 
for outdoor use. Variety of colors. Traditional ojos are 
of earthy colors, but modern day ojos are woven in any color 
scheme. The eye is usually dark (unless fdr baby). They 
can pick up color schemes of a certain room. 

3. Glue - white household glue 

4. Scissors 

5. Clothes~ins 



• 

• 

• 

Page 2 
Hangings or mobiles cont'd. 

BEFORE YOU START: 

A. Tension is important - too tight and sticks raay break; 
too loose and ojo looks " sloppy." 

B. Don't use same sequence of colors - change order when used 
more than once for variety. And, don't have same number of 
wraps for each color - some wide, some narrow - avoid repe­
tition. 

C. To change color of yarns, alue end of one and start of 
another to back side of "arm" stick. Let them be snugly 
twisted or pushed tonether to avoid unwanted or uneven 
spaces. (Tied threads lessen the quality of work and are 
harder to get the knot just where you want it.) Hold glued 
end in place by hand or clothespin until set. 

PROCEDURE: 

1. Ilark the center of the two sticks and place these 2 points 
together, causing sticks to form a cross - corners at 90° 
angle. If sticks are thick, these 
may be notched by using a small hack- { v- Jooo t 
saw, X-acto kni f e or ch isel to remove ?: ________ __ J ·--; -1 --s? 
half t l1e depth of the wood at the points t · Dtc Lee, -u v t 
where they rneet. C·l- t:- (A. 

2. Start wrapping yarn around s t icks diag­
onally, several times, formin t:; an "XH 
over the sticks where the y me e t. Hold 
tail ind of yarn in plac e ti l l it is 
overlapped, or may use a dab of glue. 

3. After several wraps to hold sticks in 
place, start eye - or top wrap. In a 
coun tercl ockwi"'S'e direct ion-;- wrap yarn 
over top of stick, under and around on 
top to next arm of cross. 

As you get to e aci1 arm, you go over 
and arbund, next one over and around, 
next one over and around, etc . 

Ey e or- -Top 

\v' r o p \_ 
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page 3 
hangings or mobiles cont'd. 

4. Continue design, changing colors 
and types of wrap as desired. 

.... 
.) 0 

A few other wraps are explaine d 
here. / 

Double Eye Wrap - when viewed 
from both sides., 1\!raps both 
sides at the same time by pass­
ing over 2 sticks (rather than 
around one), returning to 
starting point, over the next 
arm in rotation as in eye wrap. 

j " , 
( .\ 
j l Wing Wrap - (represents arro~Vs and f · 

denotes protection from evil) - uses f f~ 
2 opposite arms (not 4 as in eye) ~ ~ 
in the design using a top wrap, 1.<: 
going under the other arms. The "'/f ·\ :·. 
Yarns must 1 ie smoothly on the 'ti~·-.',\ ; \ 

I I .._ . 't • . 

back. <' ~=---~~=::~~.~ 
Work this several tines, breaL and \ .\~ 1.·:· ; 
~n~r~~~n. Repeat pattern on other ~f.J/ 

There are others but this gives you Jr I lr 
a feiV. ·· 1 r 

. I 
You can make up your OMl wrap designs 
as you go- trial & error! 

t ! 
,. 

(" 

To finish ojo, wrap yarn around ends of sticks, glueine as 
you go (to cover stick completely on all points). May want 
to bevel ends of sticks to a point or tie pompoms, tassels, 
or feathers on ends of sticks. If to be hung, attach a 
piece of matching yarn to one arm securely. 

-----------------------------------------

This information was taken from "The Creative Ojo Book" by 
Diane Thomas, 1975, Hunter Publishing Company . 
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TELLING STORIES TO CHILDREN 

Basic Principles for Selecting Stories: 
1. 
2. 

The s cry mus• be in~eres.ing. 
It m~st be un~erstandable. 

7. A~ times ~ake use cf a slight pause 
befcre or after an important state­
ment cf truth or fact. 

3. 
4. 

Does it meet the mood of the age group? 6. 
Does i~ ~ each a Bible truth? 

Tell only thosG stories which have 
in them a message for you. Tell 

5. 
6. 

7. 

8. 

Does it fit ~he social circumstance? 
The length cf !he stcry must consider 
the at~en~ion span of the age group. 
If it is e Bible s t ory, it must be 
true ~o ~ime, place, custom and ~roba­
bility. 
It must have familiar elemen _s 'tvhich 
will give meaning !o ttose ~rl1o hear 
i~. Does i _ lead from the l:nm.:rn to 
the unknO't•"ll? 

9. I~ s.1culd infom, entertain, provoke 
questions and challenge. 

10. Hhat does the. story me.an o you? 

The Presenta ion of the S~ory 
1. See your story. 

If ycu are to make anyone see it, you 
must seG it yourself. 

2. Feel your story. 
If i is to toucl. your class, it must 
fir t ~ave touched you. 

3. Shorten your story • 
I~ is too l ong after.. Brevi~y is more 
desirable. S~udy tr.e age interest­
span of ycur listeners. 

4. Exnand your story. 
It is prcbably meaper in necessary 
background, in de~ails. 

5. Master your story. 
Prac~ical repetition is ~he mo~~er 
cf stories well old; readi~ess , tte 
secre~ of classes well held. 

6. Repeat your story. 
Den'~ be afraid of retelling a gocd 
s \.::cry. Everyone loves a 11

r...\·, ice-told 
tale." 

Hin~s fer the Storyteller 
1. Be na'Z:ural 
2. Eave. poise--"tte. ou~ward expression of 

inuard ease." 
3. Use nat ural gestures such as a cul­

tured, vivacious perscn would use if 
he v7ere ':elling an interes~ing inci­
dent in his oHn life. 

4. Stand erect before jour etidi·e.nc~. 
5. llaintain eye con~ac~ 'l:>li ~h your entire 

audience .• 
6. Cultivate a pleasing voice. Avoid 

mcnc .one of ~one. 

the story without making an applicc­
tion. Permit the excellent presen­
ta~ion of the story itself to de the 
work ir..vclved in an application mad·: 
in a lesson ~augh~. 

:!?rvm: 
40 Stories for You to Tell by Gladys M 
Talbot. Chicago: ~Ioc:c!y Press. 
Stories I Lcve to Tell by Gladys M. 
Talbot. Cticc.go : ~·1oody Press 

Dramatiza ion cf th.~ _ St._o..!Y_: 
1. Story tcld with particular e .. mphat;iS • 

upon ;J:e dramatic features. 
2. Asl-.s children fer suggestions as tc 

how best ~c divide it into scenes. 
3. Determine. Hha~- action sl:ould take 

place. and hov:r many actors there 
stculd be in each scene. 

4. The group decide which suggestions 
shall prevail. 

5. Select players for first scene and 
ask for volunteers, or be~ter, let 
group de!ermine. 

6. liave cast act out scene according 
to their ccncep~ions, using their 
oHn Herds and spontaneous gestures. 

7. Ask :or criticism; ap~reciate good 
points, get suggestions how tc 
improve action , characterization 
and dialogue. 

8. Ask grcup to decide en wha~ sugees­
ticns are to be used, taking pains 
tc express apprecia~ icn for unused 
offerings. 

9. llave scene acted again, embodying 
approved sugges~icns. 

10. Followin0 s2me procedure in drar.a­
tizing other scenes, using differ­
en~ persons for roles or shifting 
them tc otter ~arts. See every ch 
child !1es an opportunity +-o try 
several. 

11. Le: group select characters for 
playing all scenes. 

:7r cm: 
The Dramatic :·1e~bod in Religious 
Education by W. Carleton Wocd. 
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CON!'OSITION OF TIE STORY 
INTRODUCTI0~1 : 

c.. AnsvK~rs ~hrce qu;::;s -:ions: \·,.ho, \-rh.:.n, 
wh E:r-2.. 

b. Thru cc~v~rs~~ion cr n~rr~~ iv2 mus~ 

givs vivid word pic~ura . 

c. Srould b e. shcr ': , ·two ~o five: s c-.nt snc -=- s. 
d. Should .?:.rous e. curicsi ~y, ,."'..vc . .?..n 

a~ ~ i 4udG c f ~xp cc~ ~ncy. 

e. ,; _:;>_y C:.m!:' lcy s 2.ns c: 1.p _ .:.~1 - cold, .1un~ .::r. 

f. Should in~roducG ch~r : c ·crs .?:.nd g~· 

t: t>.un in':o ::.c ·.: i cr.. . 

BOD _ : 
r . In"" c.r e.s t mus "" ris e ~vi .. '" h d.::.f ini{· r::1-:.s s 

~nd dirc.c+: ions. 
b. I!us -': b e c~ succcssior.. o f e:v ,;-.n ·::s l _ . .,din8 

-:o clim.?:.X (sene. s cr~ of con£'lic ·"" ) 
c. Susp.::.P..s e. mus ·..: e rou .t.: c clir: : x. 

CLI f.l:t.. : 
:_ • .. , c,cr t::::: r ev e. '1le d; difficul':y s olv ::.d. 
b. Simpl2 , quic.(. ly ~cld. 
c. ?Ior"'..l issue s :~isfi c·.d. 

d. J~~crnin2d by ~ur~v c ~ . 

. . • Shor-: ~:nd p l2~s ing. 
b. : !us~ ush~r ch::.r :c ~: c.rs off in -:-. r:·u:y 

which L :.c.ve.s mind e._ r e.s':. 
c. r:ird should b e: ~-t res~: on .: ~izh 2.r 

l c.vo.l ·:·!1 .... :n ~- - '!J eg inning c f s ': cry. 
d. Uni•y c f s ~ ory upheld wi~hou: morcl. 

Purp ose: 
1. Tc vin ~~~2ntion 
2. To ir..~rcduce prcblcm 
3. To ~rous e in~ erest 
4. To cre.a ·~e:. .... tmosph~.r -, 
5. Tc s c ~- s t~r: . 
6. To ir-~rcduc~ ch~r~c e:.rs 

Pur~cs.:~ : 

1. Tc d~v~l p plo! 
2. Tc prcp~ra for climnx 
3. To sus'-: .::in in·_ .:..r :.s~ t hru •· 

susp E-.ns c. 

Pur~os e : 

1. To focus pc ir- : of s tory 
2. To s c lv0 p r oblGm 
3. To d~?.t:onst r2-:2 t h E·. mcr.::l 

Pur1)088 : 
1. T ~ sa . mi~d 2~ r e s : • 
2. Tc shew s ~. c ry t~s [l.rrivcd. 
3. To dis~cse c ~ ~ 11 ~h8 

c.~o..r::c~ c.rs 

Preschcol (0-5) 
REALISTIC PEP.IOD 

C_!ILDPENt<s STOP.~ I NTtr_ES7S 
Prittl~_ry ( 6- 8) 

TI'AGI NATIVE ?E~IOD 
Ju:J.icr (9-12) 
HEnOIC !'EPIOD 

N.'1!:urc. - r· irds, f l m·:rcr s , 
, !li r:lf'.ls, p 2. ~ s 

O ~h~r ch ildren, b r bic s 
EomG lif e. 
Sslf-ce~~~r ed r2l~~ ions 

r:rc. i g!".'bors 
rJ::y ":hmic s ":orL.;s 
F~mili ~r 3xp -ricnces 

L2.ng :h: 3-5 min. 

Ilir..·: s: Simple sc.n":~nc c.s 

" voc2bulary 
P-e.'_).:: ~- i ~ ion 
r.hy~:hmic form 
Dir~ct discours e 
Ccncr~t . (no symboli sn) 

Prepared by T. Bain, 1954 

F2.iry ·: ':1- l t. s 
S up s.rn.~- ~ur .':l l stori ~:.: . s 

(wir['.cl s ) 
In~gin~~icn f ec.ds rs 
Prcblc.m-s c lving s '-ori8s 

(help in~ , sharing, 
givine , brc.vc ry, 
r; oodnE:.s s) 

I:in~ s: P l c': mor l?. 
com~lsx (sus . sns~) 

True s _crie s 
Advcn"·ur e. 
Ls r c Talc.s-Bicgraphy 
Ac":ion 
Ach i c.v e.men ':-~lis s ionary 
Se.quence s ".:: criE:s 
Service s":oriG:s 
Travel-Sp .e. l 
~is•crical int erest 
~ ~.ns e. of ltll:·l and order 
Lt-.n. :: ··::l : 10-12 min. 

Av oid: 
Tras h (comics, dimG novel) 
SGn~ins~~ al love 
Divcrcs and scandal 
Disrsspz.c ~: 

Fc-. c?.r - Grue s om.:.ne.ss 
FEEinini~y - Prcfani ~y 

lir.~cssibili .,.~ r 

Ovc-.russ c f humor 
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STUDYilTG TIIE . STOr.Y 
1. Read to ge ~he general perspec~ive. 

Read to eet the au~hor's purpose . 
Read ·o grasp th8 essen~ial uni y. 

2. Analyse 
a. Hrite dovm cl:aracte.rs, place, 

rhythmic pl:rases , plot incidents. 
b.Deter~ine: Beginning 

Cli~ax 

Conclusion 
S~e.ps to clim2x 

c.Es~ablish your purpose ir- use of story 
3. Visualize 

4. 

5. 

6. 

7. 

8. 

1. 
2. 

3. 

4. 

5. 
6. 
7. 

8. 
9 . 

10. 
11. 

a.Se.e ac~ions of story as r.cving pic­
~ures (avcid men tony of bare facts) 

b. Build around each even".: ne.ce.ssary 
ccnve.rsa".:ion, sup'!."lei!1., .n": al action 
and .descri,tion (fill in background 
'i~hcu~ ~oo much de ail.) 

Vi alize for your group 
c: . Re.\·Jork introduction, cli~.2x and con­

clusion .o fi~ your grcu~ needs. 
P.ead cri •· ically revised s ':ory, unify. 
a.Does it hav£ lc~s cf sense 2~peal -

cppor~unity for experience? 
Pemorize--teginninz, endin3 2nd choice 

!JC'.SS2£e.S . 
ReJe.arse alcud. Tell. __ eread . .: .. e':ell 

Master stcry thrcugh !Jrac ice 
~re.se.n~ story +o group. 

PITFALLS TO AVOID 
Failure •o appreciate spiri~ of story . 
Lack of definite thinking, rela inE 

the.me ~0 eroup . 
Self-ccnscicusness (message not self 

importent). 
J..~emcrizat ion of :e.Y.~ is dc.ngerous (lim-

its imar-ination). 
Limi~ed or unfamiliar v~cabulary. 
~· eilure ;-o enuncia'!:e. and articulate . 
"I fer o! ." Heave. forrot E.n hing-!1tn 

or leave it cut . 
Poor prepara~ion - use of nctes . 
Pa+.:ronizing air (""all:ing dc\·n to 

audi2.nce .) 
f. dde.d ~oral. 
Imi~2tion of ac ions cf charac~ers 

ra~her than le~~ing voice b_ eyec, 
ears, hands and fee~ to hearers . 

Prepared by T. Bain, 1954 

TELLING THE STORY 
1. Forget ycurself 

2. 

a. Be tv ell pre.pared 
b. B~ careful of dress and 

manners. 
c. 

Live. 
a. 

.b. 

c. 
d. 

Be in tuns wi!h Gcd. 
your message. 
Be na~ural--breatte deeply. 
Be clear and graphic in 

?Xp;ression . 
Be. unhurrie.d. 
Be versatile--cover mistakes 

by inventing anoth~r detail 
e. Be. ccnfiden':, "Live vJith the. 

stcry befor~ you t~ll it 
and you will live it when 
ycu tell it." 

3. ....e.ach_ycur eudie.nce.. 
a . Be in eye contact with entirE 

audie.nce. =:our message is 
for eacr. one .. 

b. Be a'11are of group interest 
and response through use 
cf pause, change of tempo, 
e.tc. 

c. Be. sure +.:o follm.r up story 
with opportunity for 
e.xpressi n • 

TECHNI0UES TO CULTIVATE 
1. Short, ccncise sentences. 
2. Direc~ discourse. 
3. Pleasin~ voice, tone variation. 
4. Distinc~ e~uncia~iyn; gocd English. 
5. Phythmic phrases. 
6. Varying time, pause for emrhasis. 
7. Influence. of time of day in 

creating atmosphere in story­
telling. 

8. Use of natural gestures . 
9. Use of sense ap~eals. 

10. Use cf pictures before or after 
telling; i~ is pcssible to di·mv 
while you tell e. story. 

11. Keep company tith grea~ stories. 
12. Outline focd stories as you hear 

or read them. 
13. Cultivate spiri!ual life so that 

the Ecly Spirit may use your 
stories to roint ~c Christ, and 
grm·7th in Him . 

BASES FOr. STOnY 
BASES 70~ STORY SELECTION 

1. Is it a eood story? 
2. Is it sui~ed to the group? 
3. Does i~ fit the storyteller? 
r~ Is it suited to the purpose 

in tented? 
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USING SKITS SUCCESSFULLY 
\·IT:AT ARE STUNTS? 

"An original l.:>rie.f dramatic ?reduction 
'I:·Jhich is purGly for pleasure is c2.llGd 
a stu~t. I~ my be a published pro­
duction or original . Drama~ ic pro­
ductions can be ussd as well ~or fun 
as f e r worship. The differenc~ is in 
~h2 sub_i cc-:: n:a..,..t ~r . Origine.l s un t s 
are bes·. I~ is difficul ~ ~o find pr~­
~ ar2d rr:a~-=.rial tLa·:: has n~ :: b -c.r usE-.d 
again and aeain. Cr2a~ivc. drama~ics 0r 
ma.·ing your m.;n :'r u duc<)oi ~;n is an ansT·T-::.r 
t o this difficulty."1 

SOURCES OF HATEP.IAL 

PEEP.E CAN SKITS BE USED? 

1. TrainiP-8 Union 
2. Sunday Scheel 
3. S~ ecial prcgrarns cf the church 
4. Parties of diff -.rent classc.s 
5. Sunday Ev ening: scrvicE.s 
6. Family sccials 
7. Vaca~i n Bible Schools 
8. \·?oman 's l!iss ionary Union 
9. ChurcL clubs 

10. Ycu~h cBnps and asscmbli3s 
11. Een:_u2.~s 

12. Ccnvcnticns 
~·n~Y USE SKITS? 

"There. e.re. several source:.s of ma~srial 1. 
fron which hunorous dramat ic nroductions 2. 

App 2als ~c all agas 
Affcrds maximum p2rticipation 
l·Iakcs inf::;rmaticn vivid can be made . Lapp .::.nings of ~~ e past, 3. 

local and national, offer chall~nging 4. Develops imagina~ion and ~Grsonality 
Helps devclo? c~hcr desirable oppor:uni ... i2.s for hun~orous ski ~s . Of 5. 

course drama~ic license is al'l:\rays 
p.:.rmit E:.d . P.c.c2nt happ e.nino- s \vhich 
arG familiar to all present n ~ver fail 
to give:. en~ oyment to par~':ici!"'ants and 
audic~nct:." (Sec at ached list of 
sugges~~d bcoks for helps.) 
TYPtS OF SKITt: 

1. Song s#-unt - leadsr l eads s cng wi'"'h 
differcn~ mo~ions. 

2. Audienc~ r~sDonse - Dir2c~icns by 
le.ader b :.fcrE:.hand: Fhc;.n c .::.rtain 
words ar8 men ~ ioned, audi ~~ce 

3allops , hiss~s, si2hs , swoons , 
laughs, 3~c ., as a s~ory is r ead. 

3. Audi.:;:nce r2xticipat i.c r:. - Auqience. 
member is ~oat of s~unt(rir:.~- - nr 
blm-:rine .) 

L~. Le.-::t -r r eading - such as at: camp 
a make-b e1iev~ l cve l e• t er highly 
r c-.rfur.l C:.d r 2:ad fer bcncf i .. of 

qualiti~s such as understanding 
6. CrGat cs friendships 
7. I~ is a means of lc~ting lcosc and 

relieving •snsion. 
8. Estab lish0.s urd ty in a group. 
9. RGlaxes both ~articipan~s and 

the. audienc ·-
10. Giv~s oprcrtuni~y for s2lf-expressic1 
11. Dc.vE.l ors le.adership ability, confi­

dence and pcisc.. 
12. Takes ruray fGeling of ir:.fericri~y 

P~OD~CTION HIJTS 
1. fvoid lone, difficult plays or 

pagcar-ts that require m~moriz2tion. 
2. Find ~he pro~er sc ~ing. The effect 

may be lcs~ if i~ is ~iv2n in a 
spaci us, cp£n area, but very 
impr-·.ssive at a car..pfire. Use hill-· 
tcps, valleys, shores, ou .door 
chap --. ls. 

camp2rs at ~!1e exp ...... ns e c f on.::: car.!'? -·.r. 3. Hc.v.::. simp l e cos~umcs - strive for 
5 . 

6. 
7. 

8. 
9. 

10 . 
11. 
12. 
13. 

Echo ski t - us ed mainly fer Harm-up c·.ff ect rathe.r ... han elaborate. 
of tl:e audience. 
Pantomime ski"':s. 
Shcrt plays wri t"':2.n by cam?.::.rs -
lc~ the laugh be on th~ l ~adcrs. 

R2adings and rs~ding chorus es 
Readir:.g reh~arsals - ass i gn par~s 
and ac~ spon~ar-~cusly. 

Ballad dramatizat i ons. 
Shadcu _ lays 
Tableaux 
Dial~_;guc. 
1 Barnard, floy l1er-v:y:1 , Dra.ma in tl-:c 
2rbid. 

charac~ erization 

4. Use a l ot cf acti n and li tle 
talk for bes~ rcsul~s 

5. Let imaginatic~ he.ln thE: setting. 
If a tree is needed, d n'~ cut a 
raal on~, us e a person from the 
audi --nce 

6. Us~ he crudest props fer best 
cffec~ - th .:;. u+:sidc. curtain may 
be memb;:;rs of ~he. cast \·lhc stand. 

ChurC11t..S, Broadman Pr -ss, Nastvill-:;. 
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close ~og~~t2r in a s _raight li~a at 
--:}:a front of ~he platforn . t·?hen the 
cur~ain is r~ady to cp3n, _he line 
divides in t h€:. cer.'-cr and files out 
in oppcsi~c directions. 

7. Encourage. small, ~ve.ryda_r 2c':icns 
and event s in the; pr ..:.Tlara.t i "n 
of sl ... i ~s. 

8. Encourepe criginality , bu~ discourag~ 

lampoons or s •:unts tha+: are too 
p€:-rsonal or ~Lat migh(o hur t or 
ridicule anyvne. . 

9. Inj cct an c.l e.n:~...nt of sur_ ris e or 
sus!:'e:.nse into cemp nc i vi ~:ic.s . A 

b. Pe.lax the. threat and j atv 
muscles. 

c. The sigh and yawn arc the. ideal 
situa~ion f or a gocd t cne . 

d . S~and up straigh~! Good posture 
hGlps in breathing. 

6 . Ccc~cra! ion with the dir~c~ or 
im1) c.rative;. 
a . Punctu~_li ty 
b . Full 2ttcn~i0n 
c. C~e0rfully accep:ing sugr,estions 

:CO' S AND DO?~ ' TS 
FOR PARTICIFll~TS 

new tHis~ '.:c 3n old ide~. of t en lif1:s 1. 
it. frcm thE. ccmmonp le'-ce . 

De nc~ apcloeizs f or your ma~~rial, 
ei~her by wcrd or 3es~ure . Assume 
it is the funniGs~, most original 
material i~ the wGrld. 

10. B-:-. car e.ful not to mocL s .!'.cred things . 

EELPIHG_]O JNT~_E.PJ.~T Q!h:':f-AgT~RS 
1. Dir :: c~ or should stimul2tE. the 

2. Show anthusiasn for th~ stit 
thrcughcu~ tha entire performance 

thinking of the. grcu~ by challenging 3. Hake. plain gestures or movemen~s -
thsir imnain?.tior.- ~et .t~m ~o 

visu~lize _he c~aract er th~y are 
!10rtraying. 

2. E:1ch ple1yc.r should undc:.rs~~u:d tl:e. 
mcanin~ of ~he lines - a general 
discussicn wi~h idc~s from ~h~ gr oup 
m3.y b:.; hc.lpful. 

3. u•iliz pantomiming - ~11 ~~stures 

should be mec:mingful, scelr. f e r 
natur~lne.ss . 

4. Seek ~v m~te th8 vcice ~dcqu~~e . 

q . Do no~ ?llcw voices ~o die cu! 
a . t:hc. end of scn~,:mce.s or 
:?hrase . The. l2.s ~~ ~~ras-2 r.:ay 
be. _hL mcs~ i mpc r _an_ -part 
cf ~he: ~houghf:: . 

b. En~has is is impcrtant and sh~uld 
bt: utiliz .d on idc·.as that need 
p0in~in~ up 

c. Paus es are necessary fe r clear 
spcaki:tg . 

d. Varisty in speed and pi t ch aids 
in making t h . wcrds m~ re. 

meaningful 
e . Prcnunciaticn shculd be. ccrre.c··: 

and uniform - c r purpcs0:ly 
o ;hsr,·Tise. . 

f. Ac•ors should bc thcro~hly 

familiar ~lith wl a.+: ""hey ar ~. 

~o say, then think and fe~l i t . 
f · ~vcid s~undinr dc.libcr2·~ -

striv~ f or spcn~aneous and 
natural tcnc.s . 

5. Prac icc ccrr~c: brcat~ing . 

a . Ccnt rcl ~he br~a~h by -~s 
rnusculcs c f the abdcr.1c.n rath·::r 

avuid 't;·lild, meaningl ~:;ss n:oticr..s 
which l eave ~he. audience baffled , 
rather th2n edified. 

4. Don't arpear t • tha audi ~nce in 
ccs t urna either bef ore cr after the 
skit. (half th~ fun is t hs surpris e ) 

5. D8n' t cover the facE: by newspapers, 
hands or !'reps . 

~. Conceal n :~.rvousn e.ss by s imple sclf-
con~rol. Den ' ~ 1st your head and 
c.yes move abou~ . By keeping ycur 
head and eyes s ~ eady, yLu will 
appsar rsrf ec _ly at case . 

7. Wai~ until ~he audience has stc,ped 
laughing befc r c proc~~ding with 
your linE-.s . 

8 . Do net l ook dir c-.ctly 3.t any l!le-.mber 
in the audience - kc..:;p eyes on a 
lGve l with the hair c. f y0ur vie-r:·1ers 

FOR DIP.ECTOP. 
1 . Drmg a~t~n~ion ~c specific charac­

ters by us e of ccn~ras~s - a tall 
player by all shorter onas , vivid 
colors on one and drab ones on 
c .hsrs; all of the cas~ l ook a~ cne. 
player's nc~ions. 

2. Cue playE:. rs s omeHhere. cuts ide the 
Hings s o that ~hey ar.:; alr,..~ ady 

moving naturally '\7hGn th'-?.y entGr 
3. Le~ principal characters dominate 

Mcv.:;me.nts - kE.c.p I:'inor players from 
dis .racting. 

4. Fa-::ch fsr slm·:ness in dialogue. - ~h.:;; 

a•tention of the audience wanders 
easily. 
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5 .·.·Don'~ expec~ perfGc~ion - comedy 
is often sharpened by mishaps • 

6 . Analyse your ski"': when finishe:.d 
and st.~ hmv i ~ can be impr.oved. 

FOR SOU!. fD EFFECTS 
1. Add a violin to sad scen8s. Any 

musical background adds tc comedy 
effect . Kec~ musicians unseen. 

2. Let p~c?lc imita~e nc~dcd s~und 
effects. (from cast) 

3. Use ~he:. audience. 
4. Use rec rds- even if t1cy don'~ 

exactly fi~ the situation. 

EXAllPLE OF P AiiTOHI HES 

"The:. Hunt2.r" 

Player: A hunter 
Seen~: Outdocrs 

A hunt:e.r ent2.rs, stalcinE game. Ee. 
finally spcts a small (inaginary) animal 
in the. bush. li~ ~akes careful aim, •h3n 
lcwers :he rifle and shakes his haad~ 
He hc lds ou a hand ab cu._ six inches off 
the grcund to indicate ~~c beigh ... of the. 
animal . He again shakes his he2d and 
smil ~- s indica":ing tLat +;~ ~. animal is toe 
small tG shuu . • This acticn is re~~at ad 
t-c;·lic::: more, thcugh eact ~:irH?. -':he r:ran€'. 
is a bi7. larger and his hand a bit 
higher ~han before. 

Again as he is about ~o shoot, he 
froHns, se.~s duun rifle, drags cut 
stepladder and measuring stick, 
climbs ladder and holds up measuring 
s ·:ick a~ animal's hc.ad. Once. mere 
h-=. shakes his he.ad in v7cnderment 
at thG immense size. Gf the beast. 
Nc\·l l:e shrugs, de.scE·.nds , puts a-.:vay 
ladder and stic~, raises rifle !G 
animal . 

Once ~era ~c lvwers i t and places a 
palm a few- inchGs fr~m the. flcor 
as 1~..; considers re. beight cf the 
firs~ animal 1. c saH. Next he raises 
his hand a bit tc the ~eigh~ cf the 
sEcond animal, and finally to ~he 
heirht cf the third. Ee new strc~chc 

en ~ipt0e to as high as he can reach 
as he a~teiT.p~s to measure the 
hE·. ight cf !he present beast. . ·.; ;. 
face suddenly clcuds with the 
realizaticn that he is confrcn~ed 
by a mcnster . lie thrcws dcwn his 
rifle, cups his hands, yells, 
"H-e-e-s-elp!" and races cff stage. 
(Laugh-Awhile. Skits and Stunts, 
Ver .on P.J\vard) 

I:XP-i1I'LE OF STUNT 

"The Peanut S+-unt:" 

Tre hunter fi~~lly stuDS ccld in his tracks Tune: 
t- o bend backtvard as he l coi:s way up at a 

"He Pon' t Go Eorr_e until 
Hcrning" or "Farmers i!! 
the Dell" mammoth (imaeinary) animal. HE: rais -:..s 

his gun and is ab-...ut tc. shee t wh-n h E­
suddenly frc-.:vns and lctvc.rs ~ .c. rif lc.. 
He ~olds his hand cu ~c •he l 0w lE:vel 
of the firs~ animal, ~._l: sn brings it up 
t c ~hE. levc:.ls cf 'he. s ec~nd and third 
aninals, then s~ands ~ n ~iP~c~ and 
a~temp s ~o reach level cf :t8 present 
animal. 

he goes to ~he wings, drae s cu a s~ ep­

ladder, climbs it, · and raises his hand 
c- a level ,.,it~ '""he. animal's :-~ead. He 

shal-:ss his he.ad in call!l Hcnderme.nt a~ 

~he immGnse h£ight cf ~he cr;a~ur~ . 

Ie descends, drags ~he s•~pladder off 
stage, picks up his rifle and again 
poin~s i ~ a~ the animal. 

1 (name of n~ singer) · ha~ peanuts 
" " 
" " 

And he·.' s going to give. them ~o you! 
2 · · ·· has some candy, etc. ---
3 
4 
5 
6 

" 
II 

--- " 

II 

" 
" 

conf8~ti 

flowE-.rs 
ch ~ -c;ving gum 

---
II If ro':::c.n sggs . 

(usc nam3 of ~ach finger) 

Sine ~rs line up on platform ar-d sing 
the sang indica~ed with great 6clat • 
As ~h(;y ccmc to the lin. "And he's 

• • .,.h t II h • -go1ng t o g1v~ L em o you, .c s1ngcr 
-.:vhosc r._an:~ has be:.E'.n mentioned tosses 
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'1;·7hat hs has to the crmvd. Th~ eggs 
arc saved to the las~ and on~ egg 
should "accidentally" fall jus ... 
b::.fcrG this lir.c is sung. The sggs 
~hrown are uers egg shells wi~h th2 
inside blown out, but us~ r~al seg 
for dropping. (Th~ Fun Encyclopedia, E. 
0. Harbin) 

SCGCESTtD SOU~C~S FOR SKITS 

Barnard, Flcy I!~ruyn, Drama~ics in ~ .12. ChurcLc.s, Broaclman Press, Nashville, TN 
Bryan·::, Rc.ligious Plays ~hat Click, Zond.:.rvcn Pnb. I:cusc., Grand B.apids, HI 
D.:pcH, Arthur l~., The Cckcsbury Stunts Bc-.:::k, Lbingdon-Cck2.sbury Press, Nashville. 

T~L 

Duran, Cle.rnc.n~ A., Th..:: Program E!l.cyclopc.dia, Association Press, N.Y. 
Liscnbarg, liGlcn, The !l8ndbo.Jk c£ Skits and Stunts (793 E 36) 
IIarr.nc~t, Catherine: T. and ~Iuss-::lman, Virginia, The Ca~ Prcgr~I! Book, Assoc. 

Press, iL Y. 
Harbin, E.O., Phunology, Abingdon-Cok:.sbury:Prcss, N.Y. 
Hc\vard, Vernon, Laugh A.\;•!hil~:·. Sl~its and Stun·::s, Zondcrvan Pub. E,:,usc, Grand 

P.apids, Hichigan 
Hmvard, V.:::rnon, Quick Com-3dy Ski":s, Zondervan Pub. House, Grand Rapids, HI 
Harsh, lE.llie E. ar.d Peevey, H.A., Hymn Drama~izaticns, Standard Pub., Cinci:1n. 
!·IsyE:.r, J c. rome. S. (Ed.) Th2. Big Fun Book, Hnlcyon He use, Garden City, J. Y • 
. ·lillo.r, Ce.t:!-terine. A-'':hingson, Stunt 1iigh: Tcnigh~, Dcubl~day, Doran & Cc, N.Y. 
Hill2.r, Ca~harin ~ At:hingson, Stunts of All Lands, Doubleday, Doran & Co, N.Y. 
~1ulac, Ma.reare.~, Play lead3r 1 s ~Iar.ual, Harp .--.. r & Bros. , N.Y. 
San~a, Gccrg~, Shcrt Dialogu~s for Young P8oolc's Grcups, Zcnd~rvan Pub., 

Grand Rapids, MI 
Sanr:a, Gsorgc, P lgys \\ri ~h a Pur oss, CHSB Library cf Y cuth E2lps, Vol. 3, 

Chris~ian ~orksrs' S~rvic~ Bur0au, R~dondc B~ach, Calif. 
Santa, Gc.org.;:., T2E:.n Age '-.:outh Pack.:;~ (268.352 Sa 5 7G) 
Taylor, Gc.rtrud:::., P . .:;:.li~ious r_c:adin~s, Lillc·.nas Pub. Co., Kansas Ci +-y 
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The Curtain Goes Up In Thirty Minutes 

OR 
Skits and how to put one on --Florence 

The key to a good skit is informality. Unlike plays, skits do not have 
to be professional or polished in order to be successful. It is not necessary 
to memorize lines, sew costumes or construct scenery. It is necessary to have 
fun . If the players can relax and let their collective sense of humor 
guide them, the audience vrill soon get into the spirit, too. 

Part of the audience's fun coraes simply from seeing friends and ac­
quaintances on stage, "hamming it up. 11 'rhey do not expect to see professional 
performances. They ask merely to enjoy a good time .... to laugh a little and 
grin .a lot at the antics of the performers. 

The best skits are improvisatione~. Guidelines are worked out and lines 
suggested as a framework around vrhich to build a skit. These lines should be 
"broadened" and "padded" by the players. The action is exaggerated with a 
lot of "hamming" done by everyone. The casts for these skits are flexable 
to accomodate the number of people who want to participate. The audience may 
be drawn in or used as part of the skit too. The more participation you 
have the better the skit . 

Other skits are completely written, with specific players and definite 
lines. These are useful where a little more rehearsal time is available. 
Bven these complete skits, however, shoule be done very informally . It is 
perfectly alright for the players to carry the s~ripts with them and even lines 
that are specifically '·rri tten are not necessarily unal terablc. If, by changing 
a few words, the scene seems funnier or more appropriate for your particular 
situation, by all means go ahead and change it. 

In some skits a prop or two is suggested, they are not completely neces~ · 

sary. If you don't have it don't worry. Use your imagination instead. If 
you don't have it don't worry. Use your imagination instead. If you can 
visualize a make-believe volcano, your audience will be able to see it with 
you. 

Because skits do not have "startn, each participant is as important as 
every oth~r. Some players will never speru~ a line but they can still throw 
themselves ~lole-heartedly into the action. 

If your group of players is inexperienced, it may be helpful to have a 
leader for each skit. The best skits are cooperative group efforts but if 
one person in the cast is responsible for seeing that the performance is 
ready when the alloted preparation time is up, he may help to draw out the 
group's ideas more quickly. 

Fourty-five minutes is usually adequate for getting an improvisational 
skit ready . The longer, complete skits will require more tim - . But '"hether 
your group spends half an hour or several days rehearsing, the main thing to 
remember is to enjoy \·That you're doing. If you have a good time, your 
audience will have a good time too. And that's really what skits are all 
about. 

Here are a few skit quidelines if you need them. But it is best if you 
can make up your own. 
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Grand Finale at the flea circus 

scene: flea circus 

players: announcer 
dog 
flea owners 

props : table · 

AlE~OUNCER: Ladies and gentlemen' . The moment you have ... etc. 

flea owners enter, bovr, shovr of fleas .. each docs act in turn with 
much applause and cheering. 

francis valks tight rope 
beulah bit trapeze act 
sammy scratch and Ichabod itch clowns 

others you can think up 

Have grand f~nale as dog walks on stage and puts pavrs on table. 
Owners try to . call fleas back as dog goes of scratching itself. 

Starving Poet 

scene: 
cast: 

street 
poet 
passersby 

* * * * * * * * * 

Poet trys to sell verse getting more desperate with each turn down. 
Keeps saying if only------(someone in group ) were here they would buy. 
When that person not buy either poet dies. Saying 11 I guess its true rhyme 
does not pay" 

* * * * ~ * * * * 

The Immigrants 

scene: 
cast: 

el0vator 
father 

from old country son 
fat lady 
thin lady 

Fat lady gets on elevator. It goes up. vfuen it comes down thin lady gets off. 
Father says to son, 11Wc 're going to have to bring marn.a here" . 
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Skits and how to put them on continued 

Vacation tour 

Scene: 
cast: 

station wagon 
father 
mother 
children 
friends 

Family get into station wagon and leave on vacation. 

Children all read comics all the time 
Mother and father conllilent on scenery !.'It. Rushmore, Grand Canyon etc. 
Kids never look up. 

Wnen they get home kids jump out and start to tell there friends about every 
thing they saw. 

Shrink 

scene: 
cast: 

Dr's office: 
Psychiatrist 
visitor 
patients 

* * * * * * * * * 

Visitor walks in with arrovr in his head dressed fUnny. 1.Crys to talk to Dr. 
Dr. comforts him not letting talk makes him lie down etc. Gets history all 
the time visitor does odd things. Finally Dr. insists on his name and he says 
what for, I only wanted to tlak to you aboat my friend who has been acting 
strange lately. 

Drama Class 

scene: stage 

cast: teacher 
visitor 
class 

* * * * * * * * * 

Class is l earning to act .. start by imitating animals 

chicken .. flap el·oows, cluck . etc. 
duck 
dog 
elephant .. snake .. whatever 

Last one for class to act out is baboon 

Visitor wlaks on saying "I alvrays knew you 1-rere a bunch of monkeys but 
this is ridiculous 

* * * * * * * * * 
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Lady on the bus 

scene: 
cast: 

Bus 
boy 
lady 
riders 

Several people standing all seats taken. Boy stands up to look out window· •. 
Lady pushes to take seat. Boy trys to tell her something, she lectures, 
boy argues. Finally he shouts,but lady you 1 r0 sitting on my eggs. 

Back trouble 

scene: Dr. office 
cast: Doctor 

patient, bent over 
other patients 

* * * * * * * * * 

Dr. greets patients, takes most serious first. 
Patient, complains about back, can't straighten out. 
Started this morning when he got dressed. 

~ Dr. helps get undressed and finds he zipped his sock into his zipper. 

~ 

Parents night open house 

scene: 
cast: 

school 
father 
mother 
teacher 
students 

* * * * * * * * * 

Teacher welcomes parents to school, explains they will get to see a few 
classes in action. 

First class comparative religion students. Do yoga, meditation, etc . 

Next class social studies, studying Indians. Students do war hoops etc. 

Math. Studying measurements ... students measure· everything 
American literature .. studying Frankenstine 

Music .. contemporary trends .. wild rock dances. 

Parents leave saying ... 11whatever happened to reading, riting, and rithmatic"? 

Let's leave before its time for sex education 

* * * * * * * * * 
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The mailman comeith 

scene: street of houses 
cast: narrator 

mailman 
housewives 

housewives each busy doing chores 
mailman trudging toward them 

Narrator: neither rain (mailman rained on) 
nor snow 
nor sleet or hail 
nor dogs 
etc. 
can keep the mailman from his appointed rounds 

Mailman hands each house-vrife letter. Each looks at it 
all together "nothing but ads" and throw them away 

* * * * * * * * * 

MAKE UP YOUR OWN SKIT! 

Some things you could base your skit on are. 
Songs-events-stories-dances-hobbies-history­
countries-poetry-jokes 

Have your group brain storm for ideas then agree on one. 

\fuen you have your guidelines get one person to be "leader". 
To keep things coordinated, let each individual develop 
their own part. Be sure to practice several times so 
everyone will know what to expect from the ot.hers. 
Keep it short. Have fun! 
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Auction - Saturday 
Chair~an, Joe Mateo 
Caller, Ilouie Ln \·T 

Lot 1 0 

Lot 2o 
Lot 3o 
Lot L• ro 

Lot 5o 
Lot 6o 

Lot 7o 
Lot 8 o 
Lot 9 0 0 

Lot 10 o 
Lot 11 0 

L0 t 12o 
Lot 13o 

Lot 14o 
Lot 15o 
Lot 10o 
Lot 17o 

Lot 13~ 
Lot 19 , 
Lot 20o 
Lot 21o 
Lot 22o 
Lot 23o 
Lot 2lf-o 
Lot 25o 

Backrub by ThereGU ooooooooPhil, J4o75 
Dick'o Fiohinc Trip oo oooooStewart, J21 o00 
Shelly's Buble Gum Holdero oo•Lisa, 33 o00 
Brad's Hike and Camp 

Tour on Haui , IIaHaiio o o o o o oDorothy, ~>180o00 
Betty's Decoupadce o o o o .. o o o o o oJackie, ~~7 oOO 
Sue's tickets to the 

Aohland Shakespeare Feotival , 
w/ Ed's tour of Jackconville, 
Crater Lake, and Orecon Ca-Je3oooo~~102o00, Florence 

Hand tooled Belt by Houic o o o o o o o o o oPapa · Bo, . :>l~1 oOO 
I3oJ o 's Bus Driver :1t 11 shirt .. o o o o o o oJohn, ~~7 oOO 
Bet ty's Decoupadgeooooooo ooooooooouJim, J7 o00 
Anc;elo 'o NecklaceooooooooooooooooooBetty Bo, i>3o00 
Jea n 'o Little Brown Juc;oooooo oooooJoe, ~>6oOO 
Jean 's Sones on CanvasooooooooooonE:Cilni, ~~10o00 
Jackie and Mark 's Tour of ~ 

San Fran isCOoooooooooooooC~rGl and Theresa, $101a25 
~iohing Fly 'o fron BurtonooooooMarianne , 313o25 
Another :i3elt r ror.1 Uouic o o o o o o o oCarol , J'+2 o00 
Carl 's ' ackruboooooooooooo ooooo Roy, J7o00 
Sally's opecial tour of 

Grant Fallo, :.rr o o o o o o o o o o!-Iaurcen, ~~31 oOO 
Terry ' o 3acl;:rub o o o o o o "o o o o o o o o .Phil, ~~9o25 
TypiGtG for the :Uool:::rOOYJooo ooooJir.I, ~> 35o00 
Copper ~nancl BeadGooooooooooo •Roy, ~21o00 
Tape of Ten DanceGoooooooooooooSusan , J6oOO 
Trip to :Jecty :Gi cco ' in Jo~e.JanooPhil , ~>36oOO 
Candle o o o o o o o o o o o u o o o o o o o o o o o oJ ackic, ~> 16 o 25 
Rainbow SucpenderSoooooooooooooHonica, ~21o50 
Pat's Bac1~Tup o o o o o o o o o o o o o o o o o o Terry, ~S 1 o o 00 

GllAHD TOTAL OF Tim AUC':LION o o o o .. o o ~~~>~~ 791 o 75 
Grand Total of the Rafielo .. o. o o o OJ ~>~~ 66o50 
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:ours Truly, 
datebook Elves 
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THE TYPOGRA®PHICAL ERROR 

The typographical error 
is a slippery thing and sly 

You can hunt until you're dizzy 
but somehow it gets by. 

Till it's run through the duplicator 
it's strange how still it keeps 

It shrinks down in a corner 
and never stirs or peeps. 

The ·typographical error 
too small for human eyes 

Till the ink is on the _ p~per 

when it's grown to mountain size. 

The editor stares in shock; 
she grabs her head in terror 

She'd read the copy o'er and o'er 
and never saw the error. 

The remainder of the issue 
may be clean as clean can be 

But that typographical error 
is the only thing you see ... 

We the willing, led by the 
unknowing, arc doing the impossible. 

For the ungrateful we have 
done so much for so long 
with so little. 

\'Je are now qualified to do 
anything with NOTHING. 

*****SPECIAL THANKS***** 

To ALL who helped the Notebook Room Elves keep WAR~lED 
with hot coffee and loving ENCOURAGE~ffiNT!! 



• CAHP CLF.ANUP 

Saturday morning 

So now we wander over camp , 

The happy clean-up crew. 

He picked up more than l'le have left 

Among the pine and yew. 

Along the trail, what's this I see? 

Gum wrappers, candy too, 

A paper plate and cup and foil, 

Was that left there by you? 

Ah, no, some of it's really old. 

From last years camp? you say? 

Well yes, there is a little mold; • But let's clean up today. 

If everyone in all the world 

Cleaned just a little more , 

It wouldn't be long before each park 

lJould be cleaner than before . 

And then the Green of flow'ring vine 

And grasses, and the trees, 

VJould be more beautiful to us 

Kissed by summers breeze . 
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