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A '."Tee!: a r:o i t rm s just t b e c er n of c.n idea , l :rinc-

dor nant in the vas t nendov-land of y our pot en ti a l it i es . 

Dur inc t he u ee1
::: , t h e idea has sprouted ; i t ha s been ~"In rLed 

u ith t he sunshine of y our l auchter and nouri shed with t he 

c entl e shorJers of inspir a tion; it has vri t hs too d t he droucht 

of pr oc r astina t i on and the chi l lin c bl as t s of di scour arec ent. 

Here i s t he ha r ves t - l ush and ver dant - t he f r uit of our 

v1ee~: t oc e t her at Cha t cola b . 
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vffiAT IS CHATCOLAB? 

Chatcolab is people - working, playing 
sharing, and having fellowship together. 
It is a week filled with leadership develop

ment opportuniti e s for everyone. Ea ch day's 
program and activities are planned and carried 
out by those attending the lab, under the 
guidance of skilled group leaders. 

Everyone will have a chance, if he wishes, to 
try out his abilities in planning and leading 
games, songs, skits , dances and discussions. 

THIS IS THE 16TH YEAR FOR CBfl. TCOLAB 

"Chat" is governed by a board of 10 members who 
are elected at the l ab , from the "labbers" in 
attendance. This leadership laboratory is not 
sponsored by any one organization or ~roup. 
Organization representatives in attendance lose 
their identity and titles and participate just 
like all others at the lab. 

OBJECTIVES OF CHATC OLAB 

To develop and practice leadership techniques 
To develop self-confidence in each individual. 
To share r e cre ational ideas 
To become acquainted with new reacreations methods 

and materials 
To have a week of fun 8nd good times with about 

100 wonderful people from at least 5 states. 

1964 THEME - "FROM THESE SE:"DS" 
THE HERITAGE OF THE PAST IS THE SEED TFAT BRINGS 
FORTH THE F~RVEST OF THE FUTURE 
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Dear Friends (Chatcolabbers of 1964) 

I greet you as one who has been highly honored to have 
been allowed to serve you this year at camp. I have never 
served a finer group of people and probably never will again. 
It has been said that "He who loves best serves best." I 
hope my service to you speaks well. 

Our theme "FROM THESE SEEDS" was made up by your board in 
committee planning and I feel it truly expresses what many 
of us will see grow and mature in each of us into better 
servants to each other and to all our fellow men. "No man 
is an island, no man lives alone," has always been a theme 
song at Chat, whatever the annual theme we choose. 

What does Chatcolab do for me? I believe a sedate, reserved 
adult would have to say, "I don't get it," if he is afraid to 
try; or I lose enough false barriers, in the way of inhibi• 
tions, to regress back towards the freedoms of youth . I believe 
a Junior Labber might say he is helped to mature a little more 
toward an uninhibited adult life and both youth and older 
members approach a better center course. From where I sit, 
I can assure you that the youth of the Lab are n ereat help 
to me. I hope I have been equally helpful to them. 

We master fear through faith--faith in the worthwhileness of 
ourselves and our actions, and the trustworthiness in our 
fellow man and in our God. We develop trustworthiness in our 
fellow man by trusting them and letting them know it. We come 
very near to practicing The Golden Rule here at Chat and it 
proves to be valid. 

Letts go home and try it on our loved ones, on family and 
friends at large - then they won't ever need to say, "What 
did you learn at Chatcolab?" 

DOC 



1964 COMMITTEE 

LaRele Stephens, Chairman 

Dwight Wales, Vice Chairman 

1965 

1965 

1965 

1966 

1964 
1964 
1964 
1966 
1966 

Miriam Beasley, Secretary 

Vernon Burlison, Treasurer 

Lois Redman 
Cliff Robertson 
Dorothea Hardesty 
Marie Gjersee 
Howard Morton 

RESOURCE AND STAFF 

Don Clay ton 
Bill Bunning 
Mary Francis Bunning 
Ve!'n Burlison 
Charlie Scribner 

Marge Bevan 
Hattie Mae Nixon 
Howard Morton 

Singing 
Silver craft, ceremonies 
Peasant Painting 
Discussions 
Flytying and Lakeside 

Breakfasts 
Rocks 
Small Craft 
Woodcr aft 

Cooks: Marge Leinum, Hazel Beeman and Dolores Emert 

Notebook Staff: Marcia Skaer, Editor 
Sarah Arndt, Co-Editor 
Dwi ght (Simon Le gr ee) Coordinator 



DAILY SCHE:JULE 

5 : 30 Fi rebui lders 1: 30- 3 : 30 Crafts 
(Sweep Rec . Hall and 3 : 30- 4: Demonstrsti ons 

Dinin~ Room ) 4 : - 5 : Folk Dancin3 
7: RISE A1iD SHPJ::S 5-: - 6 : Sons Leading 
7 : 30- 8 : 30 Breakfast 6 : - 6 : 30 Free Time 
8 : 30- 9 : 30 Duties & Planning6:30- 7 : 30 Dinner 
9 : - 10 : Discussion 8~ Party 

10: - 11 : Special Interest 9 : 30 - Ceremony 
11·~ - 12 : Committees l\~eet _ 
12 : - 1 : Lunch l 2 : p . m. GOODNIGHT--ALL 
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Ad am s, 1JEmcy 
Rt . l 3 ox 2780 
Iss.:'.quo.h, \·lc.. c:_ h . 
Zx2-332l 

Anderson, Judy 
Star Route 
Sand Coulee, ~Iont . 

-,..... - ---
.J. I.. - u .o.. --.J ... .. 

IlJTERESTS 
4H, 2e\·li ns 
Hiltinc:; , G. A. A. 
Flower craft s 
Refinishin~ Furniture 

4H , 3oys ( ? ) 

J03 
Student 

Student, I think . 

Arndt, Saro..h 
Box 14, 

PEOPLE ~ Mus i c, Sea shello Homemaker 

Moses Lake, \vaeh . 
R05-8188 

Children, Reading Vice Free . County 
Crafts of all sorts Homemakers Clubs 
THE 1\"oteboolt, Campin~:; "Good Ne ·;s" Club 

Astrope, Edna Mae 
(:VJ.rs . Clarence) 

Route l 
Whit efish, liiontc:me. 
862-7050 

Atkins on, Lila 
Rt . 3, Box 353 
Sumner, ~ve. sb . 

Un3-6603 

CreSts 

4H Hilting 
Cookinc, 

Beasl ey, Miri am (3) 
Rt . 2 Box Soo 
Oreson City, Oreson 
656-5027 

People-- especially 
Youn3 ones . 4H 
Swimmins Camps 

Beasley , Jim (2) 
Rt 2, Box Boo 
Oreson City, Ore . 
656-5027 

Church, Golf , Boy Scouts 
Hi3h Country Trees 

Beeman, Hazel R. (S)Afts and crafts 
1712 1-~t. View Dr . :~ature, ? e o::_Jle 
.3oise, Idaho 

Be van, £.1ar ge 
304 1-T . L3 l a ine 
flOSCO V'T, Id2.h0 

Brown, Lid2. M. ( 4) 
Rt 2, Box 783 
Pc:tulsbo, ':lash . 

Rocks, Hil\.1 nc; 
Youth in ge:neral 

Bunninc, , Bill(l6 ) Handicr o..fts and 
1931 Coron2. Street People 
Colorado Sprin~s, Colo . 
634-1189 

Bunnins , IVIc.ry ?ran(l6 ) . People 
1931 Corona Street 
Colorado Sprin3s, Colo 
634-llBS 

Homemaker 

Homemaker 

?·father 
Homemaker 

Teamster 

Zmployment Service 
Interviewer 
(Chat cook) 

Still .. t oo busy 
t o find one . 

4H leader 
Homemaker 

Craft Instruction 

Cr o..ft Teacher 



NAME IIJTERESTS 
H. ( 11) BLlrlison, Vernon 

R3 Bo~~ 180 
l'1oscow, Idaho 
TU3-9381 

People, G~rdenin3 
Huntin3 

Cer,enter, Mary (1) 4H builders 
Montesano, T;Te.sh . Florist 
259-3184 

Clcyton, Don (14) 
Geor~e Williams Colle3c 
5315 South Drexal 
Chice.3o, Ill 
747-2249 

~ Lhbbers 
Camp ins 
Music 

Cornett, Elc;in 
311 East Park St . 
Enterprise, Ore3on 
783 

People 
Horses 

JOB 

Extension ?orester 
.University of : 

Idaho 

Homemaker 

Toucher 
Preacher 

Co . Ext . Agent 

Cox, Judy (1) People, 4H Cookin3 Student 
Rt . 2, Box 255 Rainbov.f, Counselinc_: 
Lebanon, Ore3on Out-of-doors . 
Phones (Albe.ny 87990) ( Lebe.non 8-7407) 

r-1e..r t h e._;> 
Davies, (!-Irs . Vernon) "The ;·thole Person'' 
1818 11 D11 Street People, Bluebirds 
Pullman, ~ash . The Great-out-doors 
Lo,sc:m 7-6591 

D~vis, Chcrlene (1) 
Rt 3, Box 405 
Gresham, Ore.::;on 

4H Squo..re Dancin3 
Sevrin~; 

Do.. vis, l~ancy .A . 
602 Hyde Bldg. 
Spo lto..ne, : n . 
or 107 14th St . 

Dodd, Alura (7) 
8002- 53rd l.~ . \•T. 
.Everett, \vash . 
FA 6-4984 

(1) Campin3, nnd workins 
with Volunteers . 

GrE.o..t Falls, Mont . Phone 

People, Cho.ll:, 
Dc:..ncin3, Exploring 

Student 

:qe3:vi Field 
Advisor. Camp 
?ire Girls 

453-2~26 

Homemaker 

Dodd, I'on ·. · . .. 
8002- 53rd N.W. 
Everett, \·In . 
FA 6-4984 

Growin~ Zd0es Chemist 

Ekloff, Linda (1) 
Route 3, Box 48 
Snohomish, ;·re.sh . 

Ekloff, Lois (3) 
Route 3, Bx 48 
Snob omi sh, T,,Tash . 

Clay ~1ovement 
Hikinc , Swimmins 
?riends for vrhom I can care des ply . 

4H Square Dancin3 
Y. F . C. Recreo..tion 

Student 
Snohomish Co . 

4H Queen 

4H Gre..nc;e, HomemaLer 
CirclE. M. Square Dance Club 

(Jurnber in parenthesis indic ates the n4mber of y~ars · atsChat) 



Emcrt 1 Dolores (4) 
312 s . lltb 
Cocu:r{ -d 'Alori8, Idnho 
Mohmvk 4-6786 

Foster, Helen H. 
1803 Clifford St. 
Pullman, 1•Jn, 
Lo3an 7-2582 

Franklin, Mabel 
Box 70 
.Fo:rtine, Montc:ma 
"882-4418 

Ge.li, Jc.nice 
Epsic , li.iontana 
1s.toadus_ 436-2425 

Gerdis, .Anka 
Germany 
Georse Willi~ms Collese 
5315 South Drexel 
Chica3o, Ill . 

Gingrey, Susan Marie 
13r74th Street West 
Kalispell, Montana 
Sk756-4254 

G j e r see , ~iar i e 
Route 3, Box 73 
Snohomish, T.'Jash, 
LO 8-5828 

Graves, :£<1ary Lou 
823 ilj . 6th East 
Mountain Home , Idaho 
587-3581 

Griffith, Ann 
Rt 1, Box 250 
Gresham, Ore,son 
~-05-591 2 

Hardis~y, Dorothea (3) 
21016 T:T. Larch ~·ray 
Aldenrood drmor, \·tc. sh. 
PR 8-5625 

Henderson, Grace 
1114 California 
Libby, Montana 
293-4763 

Hilty, Jl1rs . Ivy E. 
Route 1 Box D-26 
Ivic.dras, Oregon 
475-3290 

E~TEREST 

Rocks, Sm·rins 
Churchwork 

Craft 
Campfire 

Crafts 

Sewin,3 Music ' . .,,.,. 
Reading 

JOB 
Homemnl~er 

(Cook at Chat) 

Homemaker 

4H Lee.d er 
Home Demonstr

ation 1vorker 

Student 

Paintin3, SinGin3 Student 
Dnncine; Polka 
Kilitti-gg, se,·ring 

Crafts, Sports, Student 
People, School subjects 
1:-Torld. Affairs, 
Sevling, Violin 
~orking with others, Fun 

Read ins 
4H 
People 
Hi kine; 

Tubinc , Dancing 
Sl~i i no:, IJecki n3 
People, Campin::; 

SquD..re Dancing 
Sheep, 4H, Horses 

Teennc;ers Craft 
Campin3 Sewine; 

r.Ius ic, Crafts, 
Flowers & Travel 

Birdwatcher 
Nature Hi~~es 
Outdoor Cookine; 

Homckceper 

Homo maker 

Homemaker 

E:xtem.sion Rome 
Asent on 

1·le.rm Springs Indie.n 
Reservation 



Hilty, :i~c..r:;aret 
612 !-Iichig.an St . 
?ullrn2.n , \vash . 
Ed 2-2865 

Hoffme.n , j).fike 
Route 1-A 
Columbia ~all E , Mont , 
892-3316 

Johnson, Joy 
Rt 2, Box 168 
Everett, ltTn . 
Ed 4-6212 

Jone s , Jesei e E. 
Rt 2 3ox 202 
Emmett, I do.ho 
365-2781 

Krouse, :Myrtle 
Route 4, 3ox 1~ 98 
Grants Pass , Ore3on 
Pr 2828 

Leinum, Me.r jorie 
Rtl Box 48 
Coeur diAlene , Idaho 
.i\10 4- 6770 

.iliahanna, R2.e 
Box 234 
1·ie.llovra , Oregon 
TU 6-2160 

Marcum, Harold "Butch" 
Rt 1 Box 1210 
Gi.:; H2.rbor , Vi ash . 
858=2642 

£-J:cLean, John 
Coulee City, ~ash' 
632-3313 

McSl oy, Robert a 
Box 845 
Havre, ~-font ana 
394-2291 

Moline, ~-1arion (1) 
Box 2247 
Great Falls, Mont . 
H53-1687 

Morton, Howard (Chi ef) 
Box 174 
H::.rdin; i.~ont c:n "'. . • 
665-2776 

P~TZRESTS 

'; ild Flowers 

Pho to3r a:phy 
Hi l~ins 

Flower Cr::..ft 
Bowline; 
Grange 

H.:mdcrc.ft s 

4H CC'..mp 
Th e Out-Of- Doors 
Kni tting 

People , Cre.fts 
F!shing and Huntin3 
CH.ATCOLAB COOK 

Camping 
Horseback Ridins 
4H Club ~"To rk 

JO:a 

1
•
1T. S. U. Librarian 

Student 

4H Le2.der 
Homomnkor 

Homemaker 

Farmer's ~Hfe 
4H Leader 

Office l'iana,se r 
Hospital 

School Lunch 
Cook 

Sports director S:9or ts 
Cre..fts 
r.c crec.tion 
(Auctioneer 

Wash . Stat e Granse 
Youth Cc>.mps , _ 
Life Guc.rd 

a. t Ch at) 

4H 
Cre.ft s 

S1vimmin3 
Crafts 

4H Crafts 

Pierce Count y 4H Camps 

Student 

Ass istant 4H 
leader 

Student 

Co . Ext ension 
A,:;ent 

Vfomiworking Co . Extension 
A3ent Youth 

Community De velopment 



~ 1xon, Hattie Mn6 (7) 
2497 Mission Ave. 
EL13ene , Ore3on 
243-3584 

0-1 Rourke , Kay 
Box 534 
Libby, Montana 
293-4801 

Pac;e , Terralee 
1605 S. E . Courtney 
lYiilvmukie , Ore . 
654-1316 

Pe..lmer, Nancy A. 
Box 1084 

Marsin¢ , I daho 
Caldwell 469-1287 

Pepper , Be.rbe..ra ( 2) 
1085 Tulare St. 
Kin3sburs, C~lifornia 
T':l7- 3920 

Redman , ~ Loi s (4) 
744 1r . 31st 
Corvallis, Ore . 
752-l}078 

I NTERESTS 

4H Re:creation ?.; 

Camufire Director 
4H Jr. Leader 

4H Co.myine; 
Recrec.tion 

4H R5creation 
Re c. Development 

Recree..tion 
Pin3 ?onc; 

Rockett, Lucind~ (Cindy)Sports, Camp in3 
P.O. Box 564 Recreation 
~1ountain Home , Ido..ho Sins in[; , Hikin3 

Santeford, Merge (3) 
Rt 1, Box 372 
Snohomish, \1!ash . 
ED4-5881 

Scribner, Charlie (llf) 
191-+5 Idaho 
St . l\!aries , Id.h o 

Skaer, Marcie (6) 
East 953 43rd 
Spokane, •,vn. 
l\Lli 4-67 42 

Sorum, Leonard 
Box .83 
Ve.ughn , Hont o.nll. 
965-3264 

Dale Steckelberf, 
Route 5, Box 35) 
Arlinston, Wash. 
GE 5-3075 

(1) 

Scwi ns Cr~fts 
Squ~re Dancin3 

?ishin3, 
Cockins 

4H Leader, HuntinG 
Fish ins 

JOB 

Homemo..ker 

Student 

Municipal Re c. 
Supervisor 

State 4H Ac;ent 

Secretary 
4H Leader 

Homemaker 
4-H Le~dter 

Forest 
Consultant 

'llri ting 
Insuranc e 

Lo335r, 
l~o.chine Oper

ator 



Stccke1b£rg, Lei1~ 
Route 5, Box 353 
Ar1in.:;ton, v.fa sh . 
GE 5-3075 

Stephens, Don 
620 Rid.3e Ro e-d 
Moscov1, Idnho 
TU 2-1421 

E~TEREST6 · 

(12) Peo:p1e 4H 
.?HA Dancin.:; 
Crafts etc . 

Art 
Architecture 
?hilosophy 

Stephens, Lc..Rcl1e (10) 
620 itid3e Road 

Roc ks , People , 
Coins,St2.mps 
l~L'.ture :.:Ioscow, Idaho 

TU2-1421 

Stron.s, , Pe3GY 
8031 H~wthorne L~ne 
Billinss , JI:Ionte..na 
252-0207 

Tolman, Ruth Ann 
Box 267 
3onners Ferry, Ida . 
An7-3235 (courthou.s e ) 

Townsend, GP.niE. (3 ) 
Rt 3, Box. .. 1030 
Gree.ham , Orec;on 
1VI05- 5876 

V~u2;hn, Doreen 
Rt 3, Box 45 
Snohomish, ~·12.sh 

Venn , Blanche 
Rt 3, Box 2360 
Sumner, ~- -C'..sh 

TS 3-44>0 (Auburn) 

~'Tales , Dui.:sh t 
Rt 4, Box 286 
Lrlin~ton, 1'lash 
GZ5- 3~~5 . . 

Ncstlakc , Sylvia 
Rou.t c 1 
Bozeman, Montana 

Knittin.:; , Pcople 
Person2.li ties, 
Out doors 4H ~· ork 

4H Club Hork 
Square u~ncinc 

;vild Fl 01· ers 
iJe.ture, Hunt inc; 
4ZH Groups 

4H LeaC'.er 
Carvinc 
:Joc,s 3 o\·rlin::; 

4H 
S1·rirnmin3 

4H 
Juv enile Gran3e 
DrL.U!lS --Rhjthms 

Sewins '-J4H~ 
Ro.. inbovr 
Sinc;ine; 

JOB 

Home Economist 
Teachin3 "Horne 
e.nd Family Life 11 

Student U of I 

?hysician 
ro3 f.: Gync) 

Jr. Le.bber, 
Student 
itep . on Chat 

boe..rd 

Ext . Horne Agent 

Homemc..l{er 

Homeme..l':".er 
Do3 Tro..iner 
Auto £-lechc..nics 

Homeme..ker 

F2.rrner 

Student 



• 

1-



He ad of the Family 
Me mb ers of the Family 

J J-t [ ' 

.iJ R l 1 /) [ .,S 

\ ormy Don Drupe (Dodd ) 
Oli e 1;Vh o- \fuo Vern (Burlison ) 
Prun i e Nancy (D avis ) 
Plumi e Doreen (Va ughan ) 
Cherrie Lind a (Ekloff ) 
Ei e Cherry Lil~ (Ekloff ) 
Ch oke Ch erry Bl anche ( Venn ) 

I n the early day s Drupe y Forre ste r came to Ch a t . Th is 
Drupe , Ol i e \fu o , liked to do a little gr afting now and then . 
Thi s snee-ky f e llow, plotte d. and planned for year s wh a t he 
would do to some uns uspecting t ender shoots around Cha t . 
So begi n s t he h i story- ~f t he Drupe f amily tree . 

One d2-Y he pounce d on r_ l i ttl e bi tty uns uspecting 
Pottawanomi e Plum. Then quickl y he Ch oked a l'lild Svree t 
Cherry v-1h o v.ras t he beloved s i s t e r of 3i tter Cherry . 
Ca sting about with a glint in his eye from a mounta in a long 
t he I daho sky , h e ch2nc ed to spy a cut e little Prune . 
And e.s he gat her ed it, he hummed a t une •••• 11 I 1 ll put th em 
toge t her vri th p itch from Ch a t and we 1 ll s ee ~tlh at come s from 
Drupes like t hc.t . " 

One day o..t l as t, one blo ssom 2.ppear ed, "I ;v6 waited for this 
f or year s and years . " Th en gr een t he f rui t hung on the vine , 
Two years to the day it took it ' s time , s l owly bl ushing , it 
began to ripe •. 11 Be st come back tomorro,,.r s o 1 s not t o gripe . 11 

,,,,fb en r e turnin~ a: .s e cond time to pluck "A v-rormy Drupe i 
Just my luck ! ' But a s he stood wi t h r age in h is eye , t hr ee 
more Er een fruit b e chanc ed t o spy , which ripened in time 
bye and bye . A Ch erry , A ~lum and a Prune , at t h at, and 
vlh en h e t a sted, they t as t ed l i ke CHAT . 

Finally ·a s the seas on wore on , the tree druped more . 
Specifically , a pi e cherry and ch oke ch erry appear ed, of t 
th e type normally found in Washington . Chances are , our 
for e ster f riend will fi nd t hem t 2.sty , fo r tha t 1 s the trend . 
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G 
PEELED GRAPE 
RAISIN GRAPE 
GR:;3;EN GRAPE 
\VILD GRAPE 
SEEDIE GRAPE 
TOKAY G·RAPE 
HARJ PrtESSZD 
3ETA GRti?E 
GRAPE NUTS 

:r.ic.ric.m Moline 
Dot Hc..rdiety 
1Vio.rth2.. De. vies 
Mc.r,so..rct Hilty 
Ednc. il1c.e Astrope 
Helen Foster 
Don Clc:.yton 
Gro.ce Henderson 
Jc..nice G2.li 

OUR FAMILY is one of the most ancient fnmilies l\.nown . 1rfe 
bego..n in the Garden of Eden, in fc.ct, c. very prominent 
member of our f c..mily cluns to the trunk of the fc.mous apple 
tree o.nd it mc.de its lse..ves hc.ndy for Eve . \•Te he..ve come on 
down throu~h history. The Ro~~ns, especially Bo..cchus used us 
freely end it vrc.s Bo.cchus, vrho \vc.s c.lso lmo~m o..s the big dnddy 
of the Romo..ns, m['.de us viell known c.s very ,sood square dnncers-
You ltnmv, 11 Bo.cchus to Bacchus. 11 I'Ve entered this vmnderful 
country of Americn o..t Concord. 

!l'iembers of our fc.mily hc.ve mo.ny ::>ossibili ties. :ve h['.ve 
been ho..rd pressed for years . No wonder we are sour-- but then 
we are still climbing. There is no institution, no ladies aid 
or 3c.rden club thc.t we don 't have the lo..test scoop on-- via 
the c,rape vine. \'le c.lwc.ys keep our eo..r to the ground c.nd we 
o.re known to ho.ve taken people to the loftiest heights cmd to 
the lowest depths. 

This history wc.s found in a bottle. 

OUR MOTTO: 
11 Ho.rd pressed though we a.re 

\Ve do thinGS in the rie;ht spirit." 



D~le Steckelberg 

Alurn Dodd 
Que..clr.[;rn.s s 

Wild Oats 
Lois Ekloff 

Ce..nc.ry Grass 
M2.rGe Santef ord 

Blue Gr2..ss 
Sylvie. :vestl2.ke 

Alf~lfn. 
Jessie Jones 

I·ledusn Rye 
Hazel Beem2..n 

Cheat 3r~ss 
Chief il~orton 

Lespcdez~ Clo~er 

QUACKGRASS 3o t kinde.. c~reless as he 
w2.ndered over hill and de..lc harvestins Grains 
for you e..nd other fe..milies, and didn't clee..n 
his combine . Th e he..yse ed fe..mily is the accum
ulation from this combine . We still don 't 
pre..ctice se3re~ntion . 
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Peggy Strong 

.. ~---,.. . . 
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'· .-, ,., .•... 

···~ .. ~-~_ ........ · Judy Anderson 
. _ .. --........ 

,- ' ,..-· . 
... ' ,· (';A L / 
· - . ' l. - , Jov Johnson . ._ ,. v 

-.... ..... - -~ 

....._-/ ., .. 
.... -~ 

. , . \ ~~ 
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FROI\i THE TI ~J.E 02 SOL . 

We da t e back to days beyond r ecall 
The I ndi an s used our family a ll 
For ce.noe s and bowl s , and paddles too , 
You s ee before you a very few 
\fu o escaped th e s to rm , t he a x and tool s . 
We ' ve he l~ed to build cabins , fences and s ch ool~ 
That have served to make our Nat i on s t and . 
Our hi s tory has al ways been 
A r:r r and and s t riki ng pose . 
T.ve?ve e.l ways been up on our toes . 
A good exampl e has been t bis pros e . 

OUR SONG 

(mi ght be s ung to t he tune of 
Cl ementine ! ) 

Thugh a 
Thugha 

Th ugh a 
Thugha 

p l i cata , 
plic at e., 

(Rah l 
pli cat a , 
plic a t a , 

thugha pli ca t a 
one and all 
Rc.h i ) 
thugha p l i cata , 
standing talli 

1,"fe ' ve been builders and fencers 
And hop pol e s standing tall 
We ' ve been k i ndling , & sh akes 

& s cen ic , ~ _ 
Ed . : Th ugha plic a t a ,) One and all . 

Bu t ch ~rcum Hnp Pole 
Kathy O' Rourke Shake s 
Lida Brown Sh ingl e s 
Leila Ste ckelber g _ · .St!,lmp 
Mary Fr ancis Bunning Ch e st 
Mabl e Franklin Cone 
Charley Scribne r Kindlin~- ·-~ 
r1ancy Adam s Spl inter 
Miri am Beasl ey Log 
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(The ~"lhi te Family) 

\1 J J-i t 
C®RJ\f!JGS II 

Dwi3bt \vales-- General Jubilation T. Corn:pone alias PopCorn 
Mar3e Santeford--Corn Plaster 
Charlene D. Davis-- 11 Charlie 11 --Little Corn Blossom 
Robert e. McSlay - 11 Bobbi 11

-- Corne lia 
Ruth Ann Tolman--Cobby 
Rae I'iahonna-- Corn Fla:r.es 
Mary Lou Graves- - Cornmeal 
~Iarcia Skaer-- Corn-fusion 
Nike H."Hoffy 11 Hoffman-- Corn Nash 

Th e maker of all things thought he had finish ed his work 
but as he looked e.bout he s a id, "I 1 ll make one more 
psrfect seed, a never fail crop." And so the Corn Fami ly 
came into being . 

Our family has the best characteristics of anyone in Chat 
and even in the whole wide world . \'fe are known for beine; 
husky e.s you can s ee in '' General Cornpone. 11 Ms mbers of the 
Corn family are also well knovm for bein3 tall and 3reen-- .". 
just look at "Little Corn Blossom" if you don't think so. 
"Cornelia" ba s that lovely silky hair we are so v.rell known 
for. Good ears- - you know, the eating kind-- are another 
que.lity of our family, particularly "Cobby." 

Our best, most prized quality is our versatility- - we have 
so many uses that a few of our family members even have two 
names. "Pop Corn", "corn Flakes" , 2.nd "Cornmeal" are really 
good to eat . "Corn r~Ie.sh" and Corn Plaster" have very special 
uses for chickens and fe et. 

We have a f ew odd members like "Corn-fusion" the notebook 
editor, and poor "Kernel Corn" who couldn't come. 

\'lri tt en by RAT 



FRO/VI 

OUR FAl\1ILY 1 S NAMES 

Terralee HOT STUFF HORSERADISH (Page ) 
Lois LONGROOT HORSERADISH (Redman) 
Nancy PEPPERY HORSERADISH (Palmer) 
Ivy COAJtSE H6fif3fjRADISH (Hilty) 
Sue PITHY HORSERADISH (Gingrey ) 
Jim BITTERROOT HORSERADISH (Be asley ) 
Leo GREENTOP HORSERADISH (Sorum ) 
Don BIG AROU_TD HORSERADISH (Steph ens ) 
Delores EYE WATER HORSERADISH (Emert_) 

1.u came over on the :VlAYFLOWER! Our ancestors used us to 
SPICE th eir lives-- and were they epiceyi i i '.Ye 1 re nei~her 
horsey nor a radish-- we are a root used for seasoning-
an herb. Just call us HORSERADISH. 

I f you went veriety in life, use ue---if you h~ve ~n iron 
stome.ch, because we're hot stuff . \'/e ,.o with, e.nd. compliment: 

Roe.st Pork 
Roast Beef 

Put u.s with catsup on hamburgers! 
sala.d dressinss 
on boiled ton3ue 
corned beef 
meat loaf . 

Some eay 11 Variety is the spice of life . 11 

But HORSERADISH is the spice of variety . 
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KARTOFFEL, as you may know, means POTAT O. 

Our family originated in Germany, in a little 
village called STORKEHEIM. \men many,many storks 
nested on the rooftops . So there came atime when 
we grew so numerous that we either bad to pay the 
ten marks ne cessary to incorporate as a city , so we 
de cided to sail for America , And l anded at Chatcolab . 

The members of our 
SI:-IALL POTATO 
FEifl I N A HILL 
HALF BAKED 
ALL EYES 

S?~OUT 
S\'l:C::ET 
IRISH 
SCALLOPED 

f ami ly are: 
Bill Bunning 
Doc Stephens 
Myrtle Krouse 
Mary Carpenter 
Genie Tovmsend 
Judy 1 Cox 
Anke Gerdes 
John McLean 
Sarah Arndt 



Lord o:r e ll ·J ;)t f: e ·· c) ~ [0; 1~: , ::·nf: 
Since I ' ve not time to be 
A saint by doing lovely things 
Or watching late wi th Thee, 
Or dreaming in the dawn ligh t, 
Or storming heaven's gat es , 
Make me a saint by getting meals 
And washing up the plates . 

War m all the kitchen with Thy love 
And light it with Thy peace. 
Forg ive me all my worry, 
And make my grumbling cease . 
Thou who didst love to g ive men food, 
In room or by the sea, 
Accept this service th a t I do . 
I do it unto Thee . 

Sunday Dinner 

Pork Steak 
Creamed ~otatoes 

Buttered Aspar agus 
':lald orf Salad 

Pineapple- Upside fiown Cake 

Tea Coffee :Milk 



Tuema.a.y. Bre.altfast 

Rhubarb Sauce 
Hot and Cold Cereal 
Sausa~e Eggs 

Tuesday Luncheon 

Chicken Chov.,r me... _ 
Tossed Spring Salad 

French Bread Garlic Butter 
Toast Jam 

Tea Coffee I<iMllk 
Gmngerbread with Lemon Sauce 

Tea Coffee Milk 

Tuesday Dinner 

Baked Ham 
Cabbage Salad 

Baked Potatoes Peas & Carrots 
B.ate-5ran(5e eake 

Tea Cof!.fee Milk 

vvEDNESDAY 
~ 
(~ 

Out-Door Breakfast . r -~ /~ack Lunch ivednesday Noon 
<(/~'--) ---:t...?<-~ ~) 

oranges ·J -+,v · Cold Meats Cheese Lettuce 

Hashed Brown Potatoes ~~ ~-.. Cookies 
Fresh Lake Kakanee /~/& /Oranges Apples 

Bakin3-Pov.rder Biscui~ 0 ~~~J\-_Cold Drinks 
with butter \\ ~\ '\~ @ 

o ee _,... ~ ------=-- - ~/ / . C ff '/'<. '" 
1
11 .:...-"-"' ' 11 ~-_;· ~~ ---- -~ ~dn-::ay Dinner ~ ~ ~ fC;c~-

~ -~ \\ .. -Ham and Turkey Bar,tleque ~~~ "'~ · - __ ,. 
Tossed Salad~~-~~(/ ... ..-- ~~ .:::_~::,:-;·.:.-' 

Hot Rolls Butter-- .-,;~~ r;::; ~-:~-:...;·.;.-:..:·· 
Ice Cream Cookies---.::. ) -~~:.:--·-: '· ...:-

~~~'] 

Breakfast 

Stewed Prunes 
Hot and Cold Cereals 

THURSDAY 

Link Sausases Esgs 
Toast Jam 

Tea Coffee Milk 

Dinner 

Tomato J'lll.ice 
Roast Beef au Juice 

.' ·.-;!:':.',. .. .. :- • ~ .- - ..... 

? 
-- ----- · c- 1-14 1 I 

~&s~ 
At . I 

Lunch 

Vegetable Soup 
Piss- in- Blankets 

_,./'\\~ 
~ 1\ GJ ~ )~ 
\.JU0 

Black-berry Crisp 
Tea Coffee Milk 

Browned Potatoes Carrots -Onions 
Spring Salad Plate 

Chat-Co Cake 
~~ Tea Coffee l'1ilk ~~ 



Breakfast 

Orange Ju.ice 
Hot or Dry Cerea l 

French Toast 
Jam Syru.p 
Tea Coffee Yi lk 

Breakfast 

Ora.nge Ju.ice 
Hot and Cold Cereals 

Bacon · Eggs 
Toast ·. O.am 

Tea Coffee Milk 

FRIDAY 

SATURDAY 

Lu.nch 

Lunch 

Meat Roll Cheese Sauce 
Cole SJ.aw 

Rainbow J ello - Whipped Cream 

Tea Coffee l\1ilk 

Se.turday Dinner 

~ ""7 
/ 

\ 

t. · ·-.....\ 



Menu 

Yogurt 
Ginger toas t 
:aeef curry 
Colored Rice 
Zast Ifid i a veset o..b le casserole 

Ch 2-po..i t i 
?oor i 

Dessert: Co..rrot dessert . 

Suinach l eaves Tea . 
Mint Pears 

Condiment tre.y s 

Cho)ped nuts 
Chopped Fri ed bacon Chopped onions 

Crystallized Ginser 
Coconut 

RECIPES 

Beef Curl"Y 

3~ lbs . bone l ess beef 
l cup buttermilk or yosurt 
1 clove garli c 
l T CLlrry po ,~der 
1 t ::;rounc .:-. l monds 
2 onions , chopped 
l/4 cup sal ad oil 
lt t sc:lt 
t t powc.ered c::. inc,e r 
2 vrh ole cloves 

Put cubed me~t in lo..rge 
bowl . Mi x 1alf th e minc ed 
gc:rlic wi th butter milk . Pour 
over meat . Le t stand 2 hours . 

1>1i x curry pm·rder c:.nd a l monds 
i~t o onions . Cook for 5 
ninut es in oil in heavy 
skillet . 

jl_dd r es t of carlic , c i i1t:,er , 
cloves, salt, meet , and butter
milk to the cooked 0 1ion. 

CHUTl\~;:y rt:SLISH 
( 2 ~) i nt s ) 

4 Cups peel ed ~ chopped 
man3oes or appl es . 

{~ cup r:-.isins 
~ cup d~tes , cut 
1-} CLlps vrhi t e vinet;,<ar 
1 smo..ll o_ion, chopped 
2 cup s suge.r 
2 ounc e s crys t allized 3in3er 
1 t dry mus t ard 
l t salt ;;:; 

Clash pe~ per 
Bo il r a i s i ns , dates & m~ngoes or 
appl es in vines2r abou t 30 min . 

Add ot bsr insred i ents ~ boil 20 
minut e s mor e or until mixture 
th ic~ens li Le preserves . 

BRR.l\DS 

Che.:oc..i ti 

1 lb . 1-rhole - meo..l f lour 
Sutter 

Simmer slowly for l i hours . ~ix flour ~nd wat er to make a 
f c.. irly s tiff dou c;h . Knead very 

t horoushly , usins o.. little more wat er to ma~e a pliabl e dough . 
Cover 1vi th dc;bp cl ot h o:ncl le c.. ve for 2 hours . Knead o..so.in . 
T c..~e ]ieces o..s l c..r se as an ecs & mo..ke into ro une ball . Fl att en 
t he bal l s o..ne roll o~t v~ry thinl y . i nto rounds th s s iz e of a 
smo..l l Dl~t e . ~ry on hot ~r iddle . Serve warm . 



Crisn tonuin~ for Berries 
( 40 servings ) 

4 cups flour 
5 CU:!.JS eugc~.r 

1 2/3 cu:9 butter 

Mix \·rell c.nd sprinkle over 
top of berries . 3ake until 
brown . 

StrOF~o..noff 
(80 servings ) 

Heat 3 CLlpS oil 

Cook: 10 c choppod . onions in 
the oil :.until golden 
browll 

Add: 25 lbs . h~mburser & 
cook Lmt il brovm 

Add: ~ c (or more to tast e ) 2 
So..lt 

1- c (or mor e to t aste ) '· 
nutmeg 

1/8 C pepper or l ess 

Add: 6 small cans of mush
rooms (st ems and uieces ) 

Add: 3 - 50 oz . cans mush 
room soup and cook 15 
minutes vlben r e2..dy to 
serve, spread about 4 
cups powdered buttermilk 
over top and stir gently . 
Serve on ricE. . 

APPLE PIE 

BakinG Powder Biscui t s 
( for 50 ) 

16 CUDS flour 
~~ C b2-ki nc; pov.rdcr 
3 T St?:.lt 
2 Cu1Js l D.rd 
l t q;e.rt milk 

Bake 12 minutes at 450° 

CHAT C OJ:WT CAKE 
(40 servings ) 

Pour 4! cups hot 1·mter 
over 3 cups of quick roll ed 
oats o..nd· 3 cube s butter or 
oleo . Let stand 20 minutes . 

Add: 3 cups \vhi te su3ar 
3 cups brown su3ar 
6 eg:.:_"' beaten 
1~ cups raisins 

Add: 4i cups flour 
3 t . soda 
3 t . cinnamon 
1-1. 2 t baking powder . 

Bake 30 or 40 n: i nutes at 350° 

Toppin3 : Jl1elt 3 cube s butter 
3 cups coc onut 
3 cups SU£.;c>.r 
3 e33s, beaten 
3/4 cup evaporated 

mill~ 
Boil 2 minutes . Add 3 t 
vanilla and 3 cups nuts . 
Pour over cake lvhi l e both 
are hot . 

(Crust for 7 pi es ) 
( 2 Qt s . ) 

DTD I Ai\i PICKLE 
Alur e. Dodd 

10 cups flour 
3 1/3 cups shortening 
4 t salt 
1% cups water 

6 c;allons canned apples 
Makes 20 pies . 

Dry Onions 
Green onions 
Celery 

Green Pe~)per, 
Hot ~reen chilies 

'""' (in jars ) 

Co~rsly chop or slice vese t ables , 
cut 7 to 1 ' green peppers into 4ths 
long wo..ys . Add vineso..r or pickle 
juice (left over ) to cover vegetabler 
vrhen pushed dovm . Scr evv c2.p on jar 
refricerr.te overnight ber ore usine; . 
Wi ll kee) in refrizer2..tor . 



TOUCHING SHOULDERS 

There's a comforting thou0ht at the 
close of the day 

1/Then I 1 m weary Rnd lonely and se.d, 
That sort of grips hold of my crusty 

old heart, 
And bids it be merry and 3l ad . 
It gets in my soul and it drives out 

th e blues , 
And finally thrills through and tbrou3h . 
It ' s just a sweet .memory tha t ch~nts 

th e r efrr.. in: 
I 1 m gle.d I touched shoulder s with you i" 

Did you know you were brave ? 
~id you know you were strong? 
Did you know ther e was one l eaning bard? 
Did you know t hat I wa ited. and li s tened 

and pre.yed , 
And wcs cheered by your simplest word? 
Did you know th a t I longed for that 

smile on your f a ce , 
For the sound of your voice ringin3 true? 
Did you kno'\'r I gre'\'r stronger c:md better , 
Because I had merely touched shoulders 

\vi tb you? 

I am gl ad that I live, tha t I stru3gle 
c:md strive 

For the ple.ce the..t I know I must fill ; 
I may not hnve wealth, I may not be gr eat, 
But I know I shall always be true, 
For I have in my life th e..t courage you 

gave 
~hen onc e I rubbed shoulders with you . 

Author Unknown 

. THURmlA~ 

Lou Slade 
1840 College Ave . , 
St . Maries, Ida . 

1-!orme. Dobler 
1401 Alpowa St . 
Moscow, Ida . 

Barbar2. Kraus 
718 East lst 
~lo scov; 

Phyllis Le Tourneau 
219 Cherry 
~lo s cow 

l\1c:..r~aret Fosbert 
Route 1 
Moscow 

Dalice Finley 
819 Hc:..rold Ave . , 
Moscow ~ 

~.-lEEKEND GUESTS 

Ed Arndt 
Karon · .2..nd 
Tom Allison 
Rose Hamel 
Polly Yammamoto 

of 
Moses Lake , ~vn . 
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NATURE STORY 

---

Way back in the misty past, the world was inundated by 
flood and Noah saved his family and the animals by building 
his ark. After about twenty days, the ark sprung a leak - a 
tiny one, but Noah had used up all his building supplies in 
the construction of the ark and had nothing left for mending. 

The fearful news spread all over the ark, and the dog, the 
friend of man, came forth. "It's a small leak," he said, "I 
can stop it with my nose." So he thrust his nose into the 
hole ••• and to this day, all dogs have cold wet noses. 

But eventually, in spite of the dog's efforts, the hole grew 
larger, and once more a call for help resounded through the 
ark. Noah's wife answered the plea. "I can help," she 
volunteered, "I can stand on the hole." So she did, and to 
this day, as every married man knows, women have cold, clammy 
feet. 

But after about 39 days, tb~ hole had once more enlarged and 
Noah saw the situetion called for drastic, executive action. 
"Have no fear, 11 he told the frightened people, "I shall take 
care of the matter myself." So he sat on the hole and to this 
day, all men back up to a fire. 

MRS 



THE SPIRIT OF SEVEN AFTER SIX 

Every morn at the crack of dawn 

When we fervently wi sh to slumber on -

DWIGHT wa ils! 

Through the forest primeval he comes, 

And alo.ng with · tne. boom of his wake-up drum 

DWI GHT wa ilsl 

Through ra i n and hail and sleet and frost 

Through any kind of a holoc aust 

DWIGHT wailsl 

We La bbers shall a lwAys be in his debt 

If it weren't for him we'd be sleeping ~et 

So who's the guy we'll never for get 

DWIGHT 1rJJ\.LES. 



1'-Ic.ximili.J.n Rabbit hasn ' t visited Chc.t for ~ 
severo..l yoc.rs, but he vro..s here tod.c.y i n n.ll (; 
his e;lory(?), still after those poor little ~ 
defensdcss, ~% ho.~diCD.;>';JGd unhoppy RO\hhits , rc..~ 
Of course he lS st1ll try~nr:; to unc1e rstc..nd {J;:_'{:J·· 
others, n.nd to ove rcome h1s own problems . He .-;:'f<·· 
h as been sleeted the second time to the ~~ 1 
presidency of his Ve,3eto..olc en.ters club, o..n ~-;: _ · ~·"'/ 
unhea rd of thin::; before novd !1nd he hc..s built ~ 
o.. modern ranch type cooperative hor.1e f or hapless_/::.--~ 
ro..bbi ts (the kind 11hcre you cc.n buy your own ,•f \_ 
~-p2.rtment for throe times th e cost of building i.~ ··.,: ... ~.<~ 
lt ; yourself ..c) :\::_-~~~ 

But in sui tc of his h e lpful idcn.s , he still ~---:~::: .· -' _/ 

couldn ' t-3o out of his cO\vc _ ~~ [r)'~' .'i: 
up to th e top of th e hill f ~j~;;~:L -. ~: : 
o..nd sec tho so ]..itt~ e hupless rb..bbits , · · without .\::~"'\\ 
scn.mpcri n 3 ovortho wc..vinsfi c lc.iHofc;rc..in /"".~ ''~ 
<'.nd ,sr2.bbin_z c.. r o..bbi t o..nd BEATI:NG him ove r t):~~r~:::: _.:· 
he2.d 3 times ~ (some of us J? o..bb i ts wont LE?T (I!;:J?:l/)' 
ovcrtheripplan,svro..veso~.:;r~ln 2.nd 1-JCnt back fy r?:(..{':· ( 
to our c2.vos , so \18 d1dn t c:;e t to s ee th~· -- -~':,_~ 
housins develo~mcnt . Then \'IE _c_{_~(~d2 ey ~ 
Anyhovr , the Fc:ury Godmothe r ( "'~.,..- · -
wns c .. ll eyes , ~ .. ~ :-:· ... :.-.. : 
and. smv vvh2.t wo..s e;oins on, so she vmrncd 
him- -- so M2.xie went home to se t some Rabb i t 
ori ented food, cro..1'1"led into his ':TESTDmHOUSE, 
for h e knew it 1·rt'..s westins time for wc.bbitsl 
But he j~. st could~~~ stc:md it- - He tool{ off, , \ I. /J 1 / 
out of hls cave , r-· ~ up the hill 1. c:md a~l tho _resv~ -~. / 
And the Fairy·. Godmother >ms true t o h e r promlse .CQ,~/ij j, ' 
1,rlfG mustn ' t for set th G moro..l of this lovely story -1/ , . , 

HARE TODAY AND GOON T0!-10RROI'l . , __ : .. ~ 

@ ( Sn.rc.h . ) 



A THREE MINUTE TD1E TEST 

CAN -~OU FOLLOW DIRECTIONS? 

1. Read everything carefully before doing anything. 

2. Print your name in the upper left hand corner of this pa ge. 

3. Circle the word name in the second sentence. 

4. Draw four small boxes in the upper ri~ht-hand corner 
of this page. 

5. Label the boxes mentioned in number 4 as speech blocks: 
Introduction, Central Idea, Body, and Conclusion. 

6. Put a circle around each label. 

7. Sign your name under the title of this pa ~e. 

8. After the question, write "Specific Purpose." 

9. Put an X in the lower left-hand corner of this pa ge. 

10. On the back of the pa ~ e write the state and country of 
your birth, 

11. Draw a circle around the word even in question 19. 
12. Loudly call your first and last name when you have 

reached this point in the test. 

13. If you think you have been carefully following directions 
write "I have" in the left margin. 

14. On the reverse side add 1, 4, 1, 4, 5 and 5 minutes. 

15. Circle the answer to question 14. 
16. In your normal spe gkin ry voice, count aloud from 1 to 10. 

17. With your pencil punch three holes in the paper here 
where indicated. 

18. If you are th e fir s t person to reach this point, call out 
loudly, "I am the leader in following directions." 

19. Underline all even numbers on the left side of this page. 

20. Now that you have finished reading carefully, do only 
sentences one and two. 



THE DAY 

THE BOYS 

SLEPT IN 

Wednesday , the 13th of May, 
the camp was quiet because the 
boys had slept in. Every 
morning up until this time the 
Junior Labber boys had gotten up 
before the Junior Labber girls, but today they decided 
to sleep in. Since the girls were the first. ones up, 
they decided to play a little trick on the boys to 
teach them a lesson for not being up on time. After a 
si gnal from big chief, the girls, Terry, Sue, Peggy and 
Judy, marched up the steps a nd knocked on the door of 
the boy 's ce bi n to g ive them warning . The boys slumbered 
on, so in the girls went c h antin~ a little tune called 
"A left Rnd ri ght ma rc hing song." The girls yelled it 
loud enough to have woken the de ad. Singing this chant 
the girls went through the fr ont door--between the beds, 
to the back door, around and back t he same way . Then 
the girls g i ggled off to bre akfast, knowi ng that t hey 
ha d stirred a little motion among the boys. 

SUE GINGREY 

MALE VERSION 

While calmly sleeping on Wednesd ay morn, the occupants 
of the male Dorm fell victim to a t~pping , a const ant 
rapping on the wall. Soon the r apping and tapping ceased 
and a knocking and banging sprung up. While some of the 
males were dressing , oh but so well, in marched the girls 
of Boundar y . They marched left and marched ri ght and 
na gged and compl a ined of their starving plight. The boys 
screamed and the boy s wailed. It seems they feared the 
females who strove to seize their sleepless life. Well, 
the moral to this whole tale is tha t even with this and 
even with th a t, this wh ole week has gone quite well. 

BUTCH 
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MONDAY NIGHT 

"Kitchen Seeds" became 

The matching seeds in the form of a 
.carrot, a sack of sugar, a jar of mustard, and the like 

were centerpieces for each of the twelve tables. 

Everyone had a chance to get acqua ~ nted with someone new and 
also had to find out how well they knew some of the common 
kitchen seeds. 

Also included in the table fun for 
Monday was "Marcia's Marvelous 
Shopping Service." Some naive and 
trustin~ souls gave Marcia some 
s hopping errands to do while in 
Spokane that day. ~he results of 
her foray on the big city were 
produced and presented to the 
reluctant buyers at Monday Nite 
Supper with the followi ng-L 
explanations and comments: 

"When it was learned that I was 
going to Spokane, some rash 
opportunists in camp asked me to buy 
various items for them. First was 
Doreen or Dim Bulb. She read and 
noted the fact that it would be 
wise to bring a flashli ght so she 
effic i ently packed one. She was 
astounded when she found it wouldn't work. Investigation by 
a more knowledgeable room-mate showed that there were no 
batteries. Doreen mana ged to snitch two batteries but the 
dumb thing still wouldn't work. Further investigation showed 
there was no light bulb. So here, Doreen is your flashlite 
bulb and your 3~ change.'l 
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Don Clayton asked me to purchase shavi ng supplies which 
marked a departure from his usual camp habits as in previous 
years he has s pr outed quite a beard. I have some Mennen's 
bracer for you, Don - it smells yummy and tastes so marvelous 
that I'm not sure if you're going to be braced externally or 
internally. And as for shaving cream - here is sc i ence8s 
answer - Instant Shave - just spray it on and Voilal you're 
shaved. 

While I was shopp ing for Don's ecpipme nt another type of 
shavi ng cream intri gued me - it is called "Rise". It's just 
the thing for Chief. His room-mates can put it on his 
whiskers and then if Chief doesn't want to get, his beard will. 

floc asked to 7et something fo~ his head. Upon looking him 
over, I saw only one gl aring deficiency, but sus pecte others 
so Doc ha s a multiple choice (1) a blonde wig (2) A do-it 
yourself kit consisting of a hormone starter "guananteed to 
makes roots grow" (3) If the starter doesn't produce results, 
Doc, you can use this buffer to work up a shine, but here is 
what you probably need - 6 aspirin tablets - one for each day 
of camp left. 11 

The even i ng ended with ·Don C wearing the b1onde wig and 
perform ng "It's been a long vinter" in his dubious style. 



TLELE FUJ\T 

On Tuesday the Hayseeds and Thugha Plicatas were in charge 
of the noon- day table fun . They started their pro~ ram by 
arranging the tables as letters representing C - H - L - T. 
The letters represented C for crafts, :a for humor , L for 
abilities , and T for thoughts . To correspond with this 
theme , mobiles were hung from the ceilinr over each table 
letter, and songs and e ames were led to illustra t e each . 
For Crafts, Lois E . and .·.1ma led "Sons of Job11 using 
p ine cones; for Humor , Leila S andKay 0 . led the son 
called rrr.1y i.unt Came Back 11 w5.1·ll motions; representing 
./.bility , a game called Figh ting Roosi ers was led by Lida 
and Ii~able and finally for thourhts , Jessie introduced 
a feature on how to join the HI Know Club11 

Lt the beginninr of the pro ~ram Sylvia and Nancy led a 
cheer for Chat which was follo vred by the four all star 
foot ball heros, Charlie , Chief, Butch , andDale . To 
end the nro pram, the r:roup all joined the cheer l eaders 
in a big yell for 11 Chat . 11 

Lake a 11 goofy 11 lookin,e- object that may be slipped into 
the pockets of campers . Name it somethin:· . 

I. t Chat , we named our HEm .. ;.N after the chipmunk in the 
kitch en . It was made of a Douglas Fir cone with a long 
leather tail . Lt mealtime , the leader has everyone 
check his pockets . ·~vhoever is caught with Herman must 
do a stunt - self choice or as directed by the Je ader . 

This table fun m8 y be carried on throughout camp and 
interest builds up or may be used for one meal only . The 
object is to not pet caucht with Herman . Keep him 
moving from pocket to pocket . 

REFLECTIONS 

To :hom can I speak today ? 
The gentle man has p erished 

The violent man has ac cess to everybody . 

To whom can I spealc today? 
The iniquity that smites the l a nd 

It ha s no end . 

To whom can I speak today? 
There are no r ighteous men 

The earth is surrendered to criminals. 

The above was writ t en some two thousand years 
a go , but how current they appear . 
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Monday Lunch 

TABLE FUN 

Labbers were seated at tables ac cording 
to their Birthday ¥onths . A f ortune f or the 
week was written by each table. 

11 You 1 ve no notion 
Of the potion 
You've received. 
Wbat r,.vill flOiver 
From your Chatcolab seed?'' 

:Sunshine and shm-vers brins May flOivers--
blisters-- sunburned noses-- mosquito bites-----

All of you must plant the seed 
And ·ently , kindly treat ' em . 
And when the crop is harvested, 
Our table group will eat ' em . 

The rn ore you give, the more you will receive. 
You cannot receive until you cive . 

Bear tracks will show ••• 
Let it rain, let it snow 
te 1 ll all be on the go. 
At Chat you can't be slow. 

Plant your seeds today-
They 'll sprout by Saturday . 

This week there will be few acc idents . 

The bear will come visit YOUR cabin . 

A fortune of Garnets will be found 
in Emerald Creek, by any industrious 
individual vrho seeks to have them. 

f:.'iay all labbers go home as tone-conscious 
song leaders. 

r.~ay this week be one of many memories . 

Blustery by nature , 
Often soft as la. bs . 
3ut this week will bring 
Nothing but 11 ho.ms . 11 

Chat plus labbers means lots of fun. 
Pitch in your ideas and you'll be kept on the runl 
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All the Super Seeds of the Northwest turned their backs 
on the dubious delights of civilization and forsook their 
Beauty-rest mattress~s~ electric heab and: TV sets to sally 
out in the rain, hail and wind to attend the Annual Harvest 
at Chatcolab . 

There was quite a collection of old sturdy stock and also 
a few young sprouts that will bear close wa t ching , especi
ally that Wild Red Sorrell from Vaughn, Montana . 

Doc Stephens, Chairman, was feeling his oats and sewing a 
few wild ones aa he r u shed about getting camp under way . 

Don Clayton arrived hale a nd hearty for he never seems to 
wither on the vine . He surprised us all this year by 
importing a tender y oung blossom from Germany - our little 
Anka . I guess you could classify her as a Pl anter ' s 
Delight for Boy t is she being cultivated by a few 
specialists in this type of agriculture . 

Dwight Wales arrived beating his drum and gums simultaneously 
and is still going strong in each capapity. 

Charlie Scribner looked fit to be tied as he chugged in 
with his assortment of feathers (swiped from the finest 
chicken yards in St. Maries) deer tails and hooks . 



CHATCOBLAB - 2 

Charlie is also our outdoor breakfast man. If you 
wander down toward the lake in the early morning dew 
and smell coffee- then you can join him for a delightful 
al fresco meal. However, if you DON'T smell anything -
then Charlie isn't there. 

Other labbers arrived and the men, casually as is their 
wont, gathered around the office to inspect the available 
crop of females. As the registering ladies filed by in 
their unslack slacks, the gandering males soon realized 
that this week was going to be filled with Stern Reality. 

Of course, there were some bits of femininity that rated 
as whistle bait, but when the men attempted to give vent 
to their appreciation they found that most of them had 
reached such a degree of maturity that 
the couldn't manage puckers and 
dentures at the same time. 

SPECIAL ITEMS OF LOCAL INTEREST 

Have you noticed that after I delivered 
Marge her cosmetics, she lost her 
sole"-ful expression? Poor girl , she had 
had a trying time making both ends meet. 
Before I helped her out, she was reduced 
to using her foot powder on her facel 

From the way Ann Griffith, Charlene Davis and Janice Gale 
have been making eyes at Don c. and Chief, we suspected 
that they preferred older men. Now we know for sure. 
They announced the reason THEY didn't go on the roc~ hunt 
is because THEY like fossils. 

There's a certain glamo~ous aura around Lois Ekloff- like 
the poem says, "She walks in beauty." Haven't you wondered 
how she keeps every hair in place. Well , it seems she has 
made an important scientific discovery-- you CAN use 
bathroom deodorizer for hair spray. She's considering 
patenting the idea and marketing the product under the 
trade name of "Can-Can" the double duty spray. 

Remember Dim-bulb Doreen?? I guess she intended to ge t lit 
up the easy way. Anyhow, she was r arin' around the Benewah 
Cabin the other morning yelling, "WHO swiped my swizzle 
stick?" 

Helen Foster didn 1 t exactly 
~~~ bring home the bacon at the 
)~ hog-calling contest. However, 

f\0 ,- j ) ~ if she ever appears at home 
~~. dressed as she came to the ~ ---~ party, she 1 ll lose more than 

-_)hogs, 
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Sarah Arndt, who is a very quiet and sedate person 
startled us all in the notebook office when she suddenly 
aksed, "Has anybody seen my grape leaf?" We were greatly 
relieved to discover she was merely working on the Sour 
Gr apes page and not hunting for a costume for the party. 

Alura Dodd's Interpretive Dancing has been quite popular. 
However, her gestures are much more meaningful at 6:30 
each morning as she att8mpts to get dressed within the 
confines of her long flannel nightgown. 

At lunch Tuesday, Leonard and Judy Anderson sat together 
and were talking about some get-acquainted games suitable 
for a 4-H camp. Somehow to my bewilderment, the subject 
got around to post-office. Leonard expounded learnedly 
about the game and r elated some of his personal experiences 
which bespoke wide experience. TerriLee who sat across the 
table was obviously unimpressed. "Huh," she said, "why 
bother to play games?" 

If you see Butch out in the bushes looking for something , 
the answer is simple - he's try ing to find the "Lost Chord" 
so the Thugha Plicatas can finish their version of a theme 
song . 

Some of the most startling developments 
in camp were the muscles so suddenly 
acquired by Charlie, Chief, Butch 
and Dale in their role of football 
heroes. Of course, Ghief didn't nee d 
any padding to put up a big front, 
but as Charlie limped out, it was 
obvious that he either needed a 
course in anatomy or something had 
slipped. 



CHATCOBLAB - 4 
Doreen's blush pressure rose to astounding height the 
other day. She was talking to Don c. and was telling 
him how she blundered through life. "But this wee:k," 
she said triumphantly, it's going to be different- I'm 
going to watch myself." Then she looked down and saw she 
had forgotten to zip her slacks. Don't worry, Doreen, 
we'll all help you watch. 

Chief was exuberant and utterly delighted that so many 
gullible and trusting souls believed his fantastic fabrica• 
tion about leaving Peggy in town last night. He was patting 
himself on the back this morning - which, considering the 
length of his arms and the width of his girth, is quite 
an accomplishment in itself. 

However, he finally admitted that perhaps he HAD gone too 
far and the joke had partially backfired. "You know~ he 
said confidentially, "I found I had created a monster." 
This isn't surprising, but when it comes to creating a 
monster, Chief can never hope to do as well at this as his 
parents did. 

As you perhaps know, Dwight has been making like a merry 
minstrel, meandering about camp in the dim dawn, beating 
his drum and rendering a rolicking roundelay to rouse the 
late bloomers in camp. Some caustic orumpers have taken 
a dim view of this matutinal merrymaking but Dwi ~ht 1 s view 
has been anyth) ng but dim and he wishes to share some of 
the results of his sunrise serenading and sight-seeing. 

Oh say, have you seen her in curlers 
Have you seen her with face all agleam, 
With lotions and potions - not telling what notions 
Of cleansing and pore-closing cream? 

Oh say, have you seen her unpowdered 
Unrouged on the cheeks and the lips 
Have you eyed her untied and a good bit more wide 
And not gathered in at the hips? 

Ohsay~ have you seen her in the morning 
In garb that is comfy and old 
In slippers like kippers and slacks that 

aren't zippered 
And her nose all adrip from the cold? 

You haven't, dear fellow here's hoping 
Your nerves are as steady as rock 
For when I got my first view 
And realized what was true 
I almost passed out from the shock. 
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ourr nr T.:E FIEI:JS iiT!-_ GOD 

T~e little care~ t~Ft 

Aron~ t~e fields ~tove tte cec , 

Ar on,.. trc lo-.. r5_n,... of t"be rerds , 

The rustlin-· of 1-b.e tree.~, 

Ar.on ,- tr e sin ,...in,... of t~~'> b i rds , 

Tre ~ur in- of ~he bees . 

The fool iGr_ fe8rs of · .irEJt Li,..ht 
bc.rpen , 

I ca E::t t he:· all c.na•-,, 

Ar.on- tre. clover- scented --ras:J , 

A:· on,... the ne· :- ! _o·::n l:c.y, 

Anon..,. th s :bus!-: in - of the corn , 

'.;:here ill tl"our·hts 0 i e rnd 
,-·ood are 'born--

Out in the i'icld:: \:i t:r: God . 

. · .. : 
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SWIMMING AT THIS TIME OF YEAR 

\ 
' 

We have a few brave souls in camp who dared to swim in the 
cold lake. First the water was tested, then a big toe stuck 
in; after much conversation over the water, Judy went in with 
a splash end came out with a leap. 

Susao was next. Not wanting to get her hair wet , she eased 
her way in, which almost killed her - and she leaped out too. 
This was repeated for several times and then they spotted two 
handsome lif e gua rds, Leo Sorum from Montana and John McLean 
from Washinn; ton. 

As you probably guessed, t bis little ep isode ended the 
day's swimmi ng . 

• • Judy 
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Monday, May 7 7 

3:30 p. rn. 

Tbe Nature Hike was planned 
and led by tbe following people : 

Rae, 
Sylvia, 
Dot, and 
ll1arie . 

F R.OM U TTL E A COR.N S 

We left from just outside tbe dinin~ room at 3:30p.m . , being 
told tbe bike would end at a "still deep in tbe forest where 
we would be served mountain dew and bar&tack. 

Tbe biking trail led down tbe bigbway about 900 yards and then 
1,re climbed up a dirt stairway to tbe trail wbicb we 1-rere to fol
low through tbe forest. 

Tbe committee had previously Ifriked. over this same trail and 
placed signs nailed dm stakes and driven in tbe ground to iden
tify a numberof trees and shrubs. V!e saved some name stakes to 
identify important or state trees wben everyone was in~attenaance . 
Tbe first of these stops was under a large Ponderosa Pine tree 
when Vern Burlison told tbe interestin~ history of this tree . 
It is J!.~ontana 1 s State Tree, so we sane; a sons of Montana led by 
Don elayton. Some of the plants and trees already identified 
by the committee were noticed all along tbe trail-- namely 
\Vater Birch, Lodge Pole Pine, Snowberry, Ocean Spray, \~Testern 
Larch, Ninebark, Elderberry . 

Tbe next tree identified by a sign driven in tbe c:,round by 
Dwi@ht was the Western Hemlock . Vern described this tree and 
told bow to tell it from others by ith needles being of different 
lengths and also its peculiar cones . The western Hemlock is the 
State Tree of Washington . 

Next 1·re planted a name stake under a beautiful \vestern White 
Pine tree. Vern explained the principle use of these trees is 
for veneer panellinG• It is also the State Tree of Idaho, so at 
this stop we sang tbe song of Idaho. 

We came to e. large Doublas Fir in the bottom of the canyon where 
a stream of water was flowing. This being Oregon's State Tree, 
we sang Oregon 1 s state song 11 Land. of the Empire Builders . 11 

Don also led. us in some "Trail 11 songs as we were hiking along . 
(continued) 



Nature Hike, Cont . 

Dvfi3bt told an interesting story ab out tbe I ndi ans and mice , 
using t be cone of tbe Doublas ?ir to illustrate bis story . 

Leaving tb i s canyon floor our trail l ed up tbe mountain side 
ge ttin3 quite steep by thi s time, everyone was anxious to reach 
tbe 11 still 11 and partake of tbe refreshments promised us . 

On tbe vray up this steeper trail, I-J:arie called our attention to 
tbe beautiful lvild flo wers e;rowinc:; here . Sbe asked llargaret to 
e;~.plain tbat we sb ouldn 1 t pick the se ;r;are i·rild flm·rers and tben 
just throw them away. Some of these flowers were tbe pink Lady 
Slipper, several vari eti e s of Trillium, shootinG star and many 
others . 

Tbe Pacific Ewe tree is another interesting :bree 1vbicb was 
called to our attention. It is real bard and used mostly for 
\'rood carvine; . At this point tbe hikers wer e left on their own 
to 3et back to camp as slowilly or as speedily as they chose . 
This ended a very interesting nature bike . 

THE. GREAT OUTDOORS 

0 Great Outdoors, without floors, 
Or walls , or roofs , or bounds , 
Grant that this day I ~ay stray 
Amidst tby plains and mounds; 

Let me be among the free 
That climb thy purple bilss; 
Let me breathe tbe scents that wreathe 
Tbe violet-bordered rills; 
Let thy sun , till day be done , 
Shine from out tby great blue sky; 
Let thy starli ght and the still night 
Soothe my rest when down I lie; 

Let the shadows cool the meadows, 
And the ni ght sounds whisper low , 
In tbe stillness of thy valleys 
Where the water s lap and flow . 
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Oh say can you see 

By the dawn's early light 

What Charley fixed for us 

At twili ght's last gleaming. 

The fish and farina 

The biscuits so white 

The hash brown potatoes 

And the coffee pot steaming . 

The fires ruddy glare 

And the smoke in the air 

Give proof to us all 

That Charley's been there. 

He gives the best fish fry any man ever gave 

And merits the plaudits of the cold and the brave. 



A TREATISE 

ON 

FISH AND FISHERMAN 

by 

CHARLIE SCRIBNER 

There are many differences between 
fish and fisherman. There are also 
some similarities. A fish has a very 
limited brain capacity, and he makes 
complete use of all that he has. 
These are perhaps the greatest 
difference between the two. 

Fish, or at least most fish, live in water. But to a fish 
there are many kinds of water. Some of them he likes and 
they furnish his every need. Others he can manage to survive 
in, but he is uncomfortable and unhappy, And he doesn't stay 
there if he can avoid it. Still other waters are completely 
unsuited to his particular needs, and fish will not live in 
them. 

The fish also has certain food preferences, and certain foods 
thet he prefers in specified times and conditions. This 
whimsy is com pounded by the many different species of fish. 
Should be then be surprised too much by the difficulties that 
confront the fisherman? · Since he does not fully utilize his 
superior brain capacity, he is in real trouble. 

Here is water. Fish live in water; therefore, here is the 
place to fish, and he goes to work. First, he is likely to 
tie on some piece of equipment that is like nothing alive or 
dead ever before seen in air or water. He got hooked on it 
in the t9ckle shop and suffers because the f i sh are not as 
gullible as he . He fails to study the water to discover 
where fish may lie. He beats the surface to a lather and 
accumulates a bounteous supply of good clean exercise in the 
open air. This is very much on the profitable side but it 
is usually not completely appreci a ted. If he would pour in a 
slug of detergent he could really work up a magni gicent head. 
He s pends the time between bites compounding sarcastic com
ments for the Fish Commission because they didn't stock 
sufficient dull fish that he could catch one . 

One of the similarities that we must mention in passing is 
the mouth. All fish have comparatively large mouths in 
proportion to the body si~e. This is also a common 
phenomenom among fisherman; the more inapt and unsuccessful 
the fisherman, the larger the mouth. 



£3IRD \'lATCE3:RS 

i·:2.rr;e..ret T .il t y 
Judy Cox 
'il'i:yrt.le Krouse 
:UHi2:,ht ':l2.lss 
Cho.r l ic Scri bncr 
l: iric,m 3e2.sil:cy 
~:ike Hoffmc..n 
Ivy Hilty 
Lail C'.. Steckclbors 
SusC'..n G-incroy 
Judy i:.nd erson 

QU I ETED 

BIRD 1,v_sTCH I NG i s a ivonderful 
S_eciC'..l Interest activity . : o mat ter 
vrbc..t time of yec..r , the c2.mp or where
ever the 2rec.. , there are C'..lweys birds t o 
observe . This b obby takes one out - of
doors into the sunshine c..nd fresh air . 
--Even ee..rly morninss i'Then there i s no 
sun or ovenin8 s c..f t er sundown . 

3irds he..ve morning calls , dc..yt i me 
son3s , c..nd 3oodni[5ht lullnbyes . Some 
even render ~idnight screnc.des --all tor 
those who h ave ears to heC'..r . 

Besides the joy of bird songs , 
there are other methods of enj oying them . 
Nesting habits c..nd nests , fl i 3ht patterns , 
hebitc..ts , colorinG and markings , feeding 
habits and migr ation . Desirc..ble equip
ment is the book " A i:i'ield Guide to · 
vle stern Bi rds II 2i1d Edition, by Roc;er 
Tory Peterson, dnd a GOOd pRir of 
binoculnrs 6x30 , 7x35 or srrmilar . 

Rich and poor c..like mc..y enjoy the birds . 
They c..re free for the interest . 

- ~!arsD..ret Hi l ty 

I promise God thc..t I will not rueh tod ay; 
That I \vill st2.y 
11y steps 2.i1d vrc.lk , not run , 
lon6 His hours . 

That I will more with stead ied tread 
Throughout decisions , qui eted 
To hear Him so.y , 11 I c..m th s 1,vo.y " 
I promise God , todo.y . 

( ?~ote: Cc..nad e..nd Gr<:1.y Jay c<.ro tha same . ) 



/3!JR .DS 
c1t c'·hat 

By Ivy 

Solitary Vireo 
Violet Green Swallow 
Robin 
Ruby Cro1vned Kinslct 
Junco 
:i.~uthntch 

7) 64 

Boack-bccked three-toed Wood)ecker 
Chi:p::pins Sparrmv 
Goldfinch 
Bln~k~cnp::ped Chickadee 
Pine Siskin 
Tree Swe.llow 
Flicker 
Hairy 1oodpecker 
Crow 
!liac Gill hz:ray 1 s ~le.r :Jler 
Yellow W2.rbler 
Son3 Syarrmv 
VJh i te Crov·med Sparrow 
?ileat ed Wood~ec~er 
Mourninc; Dove 
1·1e stern I<iead.o1·rl c.r l~ 
:ted. V!inc;ed 3le..ckbird 
Brewers 3lackbird 
Great Blue Heron 
Stelle.r 1 s Jay 
Varied Thrush 
Gro.y Jay 
SpottGd. Sandpiper 
Coot 
Bufflc head Duc k 
Audubon :varbl er 
Ce..nad.e. Jo.y 
Various kinds of Hmtks. 
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There was a relaxed stmosphere about Chatcolab as 

Wednesday, our free day, dawned bright and clear. 

Some of the campers relaxed so long th~ t they almost 

missed Charlie's fish-fry down by the l ake. When 

the last hungry contingent started l akeward, they 

met Chief returning to camp and t he sad fact dawned 

on them that if Chief was leaving, the fiood must be 

gone . Their fears were justified, but Leila came 

to the rescue and sent out an SOS for more fish 

and the multitude was fed. 

After t~o or three delays, the rock hunters finally 

departed for the gem field and with their going, the 

camp was quite peaceful until the Junior Labbers 

finally emerged from their places of hiberna tion 

and their coming-out ruined the siestas of quite a 

few Senior Labbers. 
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John c..nd Leo did a c:ood job fi xin3 bucket handles on !,!lO cans 
to carry water for our trip , c..nd with Doreen ' s h e lp, 3ot food 
r ee.dy to st uff into pc,ct s for our c:mnual experi enc e of dwelling 
on Indian ~liffs f or one beauti f ul night . Th e sky wa s de cor
a t ed with st ar s c..nd pine branch e s, e..nd a s c..t elite going zig
zag .on the lonG stre tch . 

As in olden time s, t he s tory t ellin3 time around the f ire 
1-rent like thie: "\·men I wo.. s young .•.. horse s r an mmy wi tb 
me (this from Don ). It was t be ne i ghbor ' s p i g Doreen was 
cbokin3-- a s she tri ed t o l ead it with a elip knot ti ed in the 
r ope . ~iu les and bees vTe r e i n Ver n ' s s tory of when be wo.s 8 . 
\·lord s of lvi sd om fr om 2·~Emcy : "Do you k<l.OI'l: some of our be st 
chef s e..r e cooks !" 

Th er e was a d 01·m dr af t t bc.t flo wed into our sleeping bags of 
t wo pe opl e t al~ins of a dee~ pbilo so?hic nl probl em tha t took 
from 11 t o 2 a . m. before it was adequc.. t e l y sta t ed . 

The Sleeping Ba3··· 

Take one l a r ge , f r ozen man a t t he end of a hike up the mountain, 
Situe..tion c ~mp fir e , t wo s l eeping bac;s ,e.. blanke t and e c..r muffs, 
plus 1 4 fun-loving over-night e rs . 

Start by blowing ~p c.. ir mattre ss . Th i s r equi res l ar ge quanti 
ties of a ir, puffed che eks c.nd rollins eye s, and l eads to that 
dizzy f eelinG not creat ed by mounta i n h e i ght s . 

Find a n ice , smooth pl a ce , slic;htly s l op ing . T al~e two sleeping 
bags--one i ns i de t he ot her , be in~ s ure th e zipper goes onl y UP 
but not DO';JN on out s i de bag . Now t e.ke Don- Clayton, 1-.rr ap him 
in a l a r c;e b l anke t ; d. i s in same ' s poc ke t to find ear muf f s , 
p ut on se..me ~ · Tnen · y bu bc:we l ayed th e :;round vwrk . t o ..£1. i p Don 
Clayton, bl anket and ear muffs , plu s t wo pair s ox into inside 
be..~ . Set h i m on top of the bag , put f ee t in, and try to wi ggle 
and squirm hi s vmy in . Hol e too sme.ll , mr.n too wr apped up, 
ba3 not cooperating . YELL FOR HEL? . (Continued) 



CLIFF DlvELLERS, temporarily (2) 

Three loye,l, fun lovine; overnighter s came to his aid . (Dan D. 
M~rie G. and Alura) How to find the combination to UP only 
zipper , thsn open I N:J:SR compnrtment e..nd untangle trapped Don D. 
Last but not least , let him settle well on air mattress, zip up 
o.nd covsr hee.d vlith jacket i (be in-::: sure to tie under chin with 
jacket sleeves ). 
All ' s quiet and peaceful for a short time when Don comes m·mke 
and wants to l{no1v hO'I·r c. roclr. go t under his bac lr. . Onee again 
help comes , fl.nd Alur2.. dis covers rock is her SHOES, 1vhich started 
out under her slee ping ba3, but worked their way to Don's back . 
For the rest of the nisht, th~y : a small problem remains-- how to 
stny on air mattress vrhen ::;round slopes away , ~m-n.~ Indian Cliffs. 

Horning comes early , o.lric;ht. " ~'The re's the coffee?~ "Did any
one brin3 some syrup?" 

Thinss always balance out in the end •••• a few years ago camper s 
included coffee in their breakfast t hings , but when the time 
came, there was no wateri 

.Alone; with the 11 .Abdominnl t~- s l eeping bas" , came the campers---

(Ed . note :- ~~Abominc.blc ? \ve have the direct ions 
on another page for the proper way to roll up 
a convention.?..l slee)ing bas, but we wonder if 
thi s m~y be ~ new kind?)$ 

<~~/t~-£>D~~i~~, <S;~lc~< ~~lf,<vt~n$~ -~6r~~~{/n,< ~1ffi~<G?6r~~~~) < <)> 
~Anko.. Gerdes , Don Clayton, John McLenn , Don Dodd , Ivli ke HoffmG.n,";' 
~Nancy Ado..rns , Doreen Vauc;hn, Susan Gingrey , Alure. Dodd. ~ 

((-)) ((-)) ((~)) << ->> ( ! -)) <<-'> ((-)) <<->> << ->> <<->> 1(-)) <<->> 

L_jLfl__jLJL__jt~ 

Sl\HLnm IS I'!ISDO:vl ~ 

It r s foo li sh to ;:;-:::·rumble S 
And 1-ih imper o..ll do.y . 2 
Look yonder, see sunshine 
And lnuchter at play • 

.A little child ' s prattle, 
An ased me.n ' s smile , 
The raindrops from heo..vcn 
!11o.ke ltvi ns worthvlh ile. 

Yes, smiling is wisdom, 
And like a small weed 
It will blos s om, flower , 
And scatter new seed . 

~ J 
() ..... ) 
1)_) 0:) --llleriem L. 

~-, · ~: pJ~~\~') ~t~lf 
\l; \W~J ~~o~~~ ":~;~ \trffrr~ 
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nr~ the Rock Hounds of Chat , Mike Hoffman, 
Judy Cox, Genie To1,msend, Myrtle Krouse, 
Jim Beasley, Lida Brown, Mary Carpenter, 
Martha Davis, Nc:mcy Adams , Linda Ekloff 
Mar.saret Hilty, Lois Redman, Joy Johnson, 
Lois Ekloff,Ivy Hilty, Helen Foster, N 
Nancy Davis, Sylvia \ITestlake, Juc:.y Ander
son, Susan Ginsrey, Da le Steckelbert, 
Lila Atkinson, Blnncbe-vonn Leila Steck
el ber.s, ~inrge Bevan, and Doc Stephens, . -

(of coursei) 
. 'bhis wr;.s g. rock bunt Ne will ah;gys remember. Five cars 

w1th ~un fl~~eu people Wlth luncfies, l e ft Chat to 30 Garnet 
Huntin3 . Vfe sans, talked, and lau3bed till 1-re could do this 
no more , as vre drove alon.3 . Th e n we r ee.cbed wbe.t '"'e thought was 
the Garnet Field, but Doc only said "?arther. 11 ~1ben \hfe did stop, 
it was only becau8e Mar3e 3evan's car would so no farth er in the 
mud . ~·Te pQBhed tvrice l.•ri th no luck . So we i'lO..llted, and walked, 
and "~:Te.lked some more. Th Em the party actually did rec..ch the 
place vre vrere hee.d.in,s for . Some stc.yed close to the bottom and 
the rest tried their luck c..t a hill to set deeper into Garnet 
territory . 

Anoth er funny hi-lite 
licorice for tg e people in 
of ''Licorice Kid . 11 Domr O[E. 
Gulches 11

, because whenever 
"Just one more gulch. 

of our trip was that Doc brousht 
his c 2.r , and. thus ccquired the name 
yhr trdy 03 ud vsllrf him 11 Forever 
we re ~ched a eulch he would say--

Edna £-'Iae , Myrtle, Lido.. and Me.rtha parked in th e middle of 
the roe.d and sort of \vay-laid a true _\. of men, s o o.s .you could 
auess, they ended up taking a different road . We really did 
miss th e ir company . Someone in this same 3roup, (not mentioning 
any nRmes) was di33in~ in some tailinEs nnd she found a yellow, 
broken cocktail fork, but she threw it back . Or chucked it, as 
sh e . described it . I wonder itrhat h appened to the men they stopped? 
Did they chuck them, too??? 

Dock could. vwll have ·worn his S\hfim suit, .. ,., -·· ··~ · .. 
but Jim Beasley, Judy Anderson cmd a fevl . ·:~j}~;;.?~f.:.::::•:::,::;~·~i~;.~.!~:.::'f'i'~ 
others were e.. bout as be..d as he was . ,o.ff;.;.-· .~11" )[··<~1~tJ:t~~\ 
(Not quite-- but close .) /:(::--~):} . :·. ::_, ~ · .. ~ Jk-~ ::~!}?f:.:: 
A .J:> t d br1 1 b .1:>0 we .. ~ .. ·: . ,... ·~.t : '· h .a/1 ) ·~~;{'\:\ , 

~ e\•T urne "'c r. e~ re ,.,. .. :~ - :··· .~:'..:·..:' .~~:~\ ·.·:-~:·:·:·-~~:.. ,.,. 1 ·· .::.: 
started, and others stayed a t ,r·:::.: ::-:,t:r:;~.: :···;:· .. :~ . .:;:·;<·:· ... ::~·.;r::.:._ ~-:/ ~ .t 
Tb · G l h l "' 0 h t t" · ·~~('·"~ .. ~:!.•·:. \{ · ::.; :·' . .. ~::;:i.~.;,;:~:t::--:.:·<. ·.· f:.; _ e u c on y "' u _or 1 me , •;t .. : ... ,:::_;.·.i·•. :·:·.~, 0<\·::·>. · .,: ::;:~' >~· ·: .:• : · ~:. /.' 
then they also ret urned . The r· .. ~ ;. ':l:·;..,:.-.r(. '\·. ~':·· ::.;:::"?$ .. !· .. , · .. ·,.::·'-".' ...:~:G: .. r, 
rest of the bounds ccme back ;· '/-~.:: . .,./.~;.:}:>···-::./;::}.'··.:~·-:.. . .::::;.,-:~~ .. ··.·· .';\~.:;;,·:.:: 

l l !"! d. l t D ·· ··~:.\:~: :.~ .. ·~ ... :: A·~;~, ··:.~~.... ·-.::-::::::.. · .. ~-;~;. ..... :~:: s ow y, <·n sure y, exce:p oc. ! ·~--:,, . . ,.· · .·~··:::. :··i .· · ··.:·;·.:·. ,.,:,:.::;-:,., 
t 

. i l < ·: . · · ~~ ,:.. ~ ·.#;::"'.''· .... ......... · . .., .... . • .. :~-He must love Garnet bun 1n3 y.:·;::::·:::--·;:· ..•. ::-:;:.~o:: · ·· .. ,,.· -.: . \i:~:· ' · >::·'->~~· 

(cont.) 4~';;r;~;~~;~~£rgit:~1 
~~>"::· ,·· .• . '~.. tf!lJJ ·;;,~.··/·~?.t-.:·· · ·y-,,.'· i·· ,;~ 

·· ·~sfj~~~if¥$!?~~4i!.~t 



Many nice rocks were found, that may turn into nic e sems . 

In ons of th e le.st c:roups dovm, I sa\v ELK . Ob, see i If 
they ' d t bousht of it, we co uld have had El k Bt eak i 

Many bounds 1·rill remember this trip o.s short, ~..oth 9ro 
lonser, and oth ers still a lonssr , lonser and yet lonssr 
one . But we all returned to camp, smilins, even if it was 
cr2.cked c. bit. 

Nancy D2.vis seemed to have a 3irl i n her car tb~t wouldn ' t 
keep quiet, but shE ~t l east kept everyone awake . 

But tired , dirty, hunsry or vret . ~·re \vill E'.l1vays remember 
the Rock Hunt of 1964 . 

by Judy Anderson . 

If you think of sornetbin3 kind to do-
Do it nm-r . 
If you feel a love for someone close to you- 
Sbm·: it now. 
If you can help with just a word or two- 
Say them no\v . 
If by listenin3 you can cheer s ome one-
Listen now . 
If a 3ood deed is waitin3 to be done-
The time is novv . 
If a hurt soul yo u should come upon-
Help him now . 
If tomorrow you intend to mend your w~ys-
Nend them nm·r . 
If s ometime you plan to s t ar t to , r ay- 
Start risht now. 
Do not wait until some better day 
That day i s 1w~~n 

-- "~io.ry Griffi tbs 

rt€15~, ~DC' ~~·'II\ v ~ / ' ' -./ <·' \ '~/, ~-.. ~ 
I' \' , .. . , 
I ~ •' ·,· •'t\ . _. ~ \ 

~ . : - 0 , " , r '. :: : -:.; ~ .'-1 ~ 
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WEDNESDAY - BARBECUE 

Each year at Chat we are treated to an exceptionally 
fine barbecue prepared by Cliff Robertson . In fact, 
they Are still talking about the 1963 version, and 
I guess it will be many years before the memory of 
that day f 8des. 

Cliff rolled into camp Wednesday morning and set 
up his equipment in front of the Old Rec Hall in a 
very professional manner and in no time at all two 
turkeys and two hPms were turning on the spit and 
adding their aroma to the woodsy air • 

Thin~ing thin~ s were under control, Cliff strolled 
in to the dinin~ h All for a cup of coffee and , of 
course, the minute his back was t urned, the ~r e ase 
for the roasting meot driDned down into the fire 
and started quite a blaze. 

Cliff rushed out and began poking and pulling at 
the fire and Don Dodd rushed to his a id, 

In a few minutes all was serene and the two men 
stood looking nt the meat which was really quite 
black. " ~vell," s a id Cliff hcpefully after a few 
minutes, "It's supposed to be charred on the outside." 

"Not that much," replied Don helpfully. 

But it was delicious and next 
year Cliff s ays it will be 

lamb. 
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Between the noon and the 
night meal 

When the skies are be3inning 
to glower 

Comes a pause in the day's 
OCCUp8t:ion 

That is known as the 
Tea- Time Hour . 

The skies may be cloudless and 
azure 

Rightup until half past three 
And we spread our ambrosia 

and tid-bits 
Under a sheltering tree . 

Suddenly - the pines are no lon ~er murmurjng 
In fact, they begin to roar, 
And our refreshments become more liquid 
As the skies begin to pour . 

But once in a while there's a wonderful day 
When everything works out right 
And we happily gobble and gabble 
All drenched in warm sunli;ht. 

But whether it's rainy or sunny 
Our demonstrators are in there giving, 
And we leArn nnd see as we s~p our tea , 
Content with Chat's gracious living . 

- Marcia Skaer 
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OSTFBIESLAND TEA 

GERJ:.'LAN CO:?FEE 

OSTFRIESLALm etea, 2.s tc..l~en from that section of 
Germany is made by pourin~ hot t ea ove r nock sugar 
(we used l emon drop candyl and addin3 a spoon full 
of cream . The t ea will make the su~ar crackle. 
The cream is added by lowerin3 the spoon to the tea 
and gently sliding it off so it forms a rose on the tea. 

Coffee \vas Americal Style and cookies \vere also served. 

TABLE DECORATIONS: 

Hearts made of the primary colors, gr eens and cones 
dec or2.t ed the t able. Tl•ro of the committee were dres sed 
as girls wi th dr inde l skirts and the others as boys, 
l'li th short pants and bla cl-\. (paper) suspenders vli th heart 
decorations. 

C0:r.11HTTEE: 

Anke Gerdes Ruth Ann Tolmc:m 
Mary Lou Grave s, Nancy Davis and ~1ary Ce.rpenter. 

~~, 
r .. ) ··-..__ ,_, 



COAII.: ITTEE: 

NOON · .. NlWUJ'.1CELEFT 

TE.~.- THiE - THURSD,'.Y 

Blanche Venn 
Lila Ltkinson 
Doreen Vauchn 
Jay Johnson 
Lois Ekloff 
Dot Hardi sty 
~iarie Gj ersee 

Blanche Venn came in dres sed in a kimona , black 
pants and a coolie hate and carryinc a r:onr to 
invite all for tea and fortune cookies in our 
Chinese Garden. 

The ta ble ~as colorfully decora ted with on Ori enta l 
moss r-a rden made by Dot Jiardisty . Coolie hats w· ere 
made for each server by I.ia r ce Santeford and 
Lila l~. tkinson . 

We served tea, coff ee and fruit juice with our 
Rice Krispie Fortune Cookies prepared by Blanche 
Venn, Lila Ltkinron and Lois Ekloff . 

The recipe is a simple one - it takes one larc e 
packar e of Rice Krisr ies, 1 pound of marshmallov;s , 
1/4 pound of butter, l/4 cup of chocola t e ch ips . 
Melt the last three inr redient s in dou ble boiler . 
Pour over Rice Krispies and mix well . Pat into 
12 x 1 5 11 cookie she-et . Wet hands to keep from 
stickin£ . Chill, cut into squares to serve . 

Some of the fortunes were rather startling: 

Doc Stephens [ Ot "Leave immediately as his 
first choice Bnd 11 Happy Reunion" vri th his 
second try . 

f..arcia Skaer cot 11 Sneaky Leader" 

Others en joyed by various la bbers vrer e 
~!Jany Childred 
Rock Hunt Tomorrov1 
Colorful Life 
~~any Friends 

One fortune at least hps already come t rue . Nike 
Hoffman got 11 l:ioney Comin[ 11 and the next day he 
received a check . 

Lois Ekloff 



.J.J r 
The stately old trees in front of the Old Rec Hall 
looked down upon a stranee siGht Friday afternoon at 
Tea Time . Instead of the gentle conversation EnJ.d 
Emily Post attitude wb.ich is customary at Chat, the 
welkin rang with the shout of the effervescent auctioneer 
and the calls of the eacer buyers. 

The upper crust of the artistic cliche at Chat don.: ted 
some of their maste'rpieces for this auction and undoubtedly 
the soc1al level of quite a few of the labber 1 s homes 
has risen considerably as a result of' wh:;t they were able 
to buy today. 

They were other items offered for sale besides these 
cultural commodities - rs.nring from an auto :;:raphed 
seat cover to a fresbly baked apple pie . 

Butch made a r recarious seller and if he can keep teasing 
money out of peof?le as he did today, we shall all probably 
sey with pride, 1Butch Marcum, oh yes, I knew him when-- 11 

This bi t of ma l Prkey turn ed over qui+e a bit of cash and 
at supper Vern B. announced that the nrofit to Chat was 
a bout ' 127. 

'.L'h e commit tea in charc e and who provided the coffee , 
toma to juice and fresh buttered popcorn were . 

Nancy l.dams 
l ancy Palmer 
Cindy Roc~;:: et 
Putch J..:arcum 
Li nda Ekloff 
Sy lvia -~-v' estlake 



D~(YJQN STRA\ l Ot1 S 

REDEDICATION 

Rededication to a cause 

In which we play a part, 

Demands the work of mind 
and hand, 

A prayer within the heart: 

And with the power of these 

We can arise and sing 

Of wonders and accomplishments 

A future day will bring. 

As trees we planted yesterday 

Need care and nurture 

That they may grow in 
and add 

New leaves upon 

Rededication to a cause 

In which we play a part 

Demands the work of mind 
and hand, 

A prayer within the heart. 

-John Von Brakle 



SPARK L ON 

You can be 11 an artist without a 
brush 11 

•••• Yes, YOU can decorate 
fabrics, wood , metal, gl a ss, tiles, 
soap , plastics , paper, greeting cards, 
metal foil, as easily as using a 
ball point pen. Most people know 
about the easy way to paint wi th 
TriChem Liquid Embroidery tubes. 
But articles of use and decoration 
1vere shovm today to really demonstr
ate how lovely and versatile this 
method can be, and how different and 
attractive the newest addition to 
the TriChem f ami ly can be . And it 
is surprisingly inexpensive, as it 
lasts a long time. 

Children will love to use it on placques, 
picture books,of paper or cloth, as gi f ts or 
to decorate their 0\-111 room. They 1vill en joy 

making t heir own quilt and pictures, and even curta ins to match . 
Tubes contain many 11 miles 11 of :paint , and tbalscrew on tips may 
be r emoved to place some paint in muffin tins for many brushes 
to dip into, i f' you have only a few tube s. Twenty-six colors 
make a wonderful variety to choose from, but may be mixed in a 
dish or by combining colors on the desisn. These cannot be 
purchased in stores, and must be obtained fro m your local deal 
ers, Wbe home office is HOBBYCRAFTS, INC. Box 95 , Kenmore, Wn. 

The costume with around the world design , including bat and 
shoes, and the Christmas panel , were avvard winnEime a t recent 
Hobby shov1 . The cut felt , and black vel vet purses sbOi'i the 
great vari ety of materials tha t can be used with success. 
All articles were painted and some with origina l designs, by 
Ro se HAmel, of Moses Lake . 

11 IF YOU TRAVEL NEAR, OR FAR, 
Go by ulane , or train , or car , 
These 1 slipper 1 sla ck s be sure to use 
To t ake a long those extra shoes . 
In the pocket s :place your bose, 
And 1s lip1 them in among your clothes . 11 

·~ ~ rJ.a'"~ 
\L g - tr. • 
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color and triw may be used. Se am the top front section, ~\l!~ 
open flat, place pockets in :place lnd stitch. Sew dart ', . 

This is a s i mpl y made travel shoe bag , using 15 inches 
of mat eri al. Flanne l or corduroy make good ones that 
shine the shoes as \ve ll as carry th em . Any variety of 

i n back section , lay pleat in fr ont (centering by pockets~Y~ 
Sevl belt in place vrbile still flat, as you vwuld the top "}:; .... .. ~ 
of an apron. Brin3 h emmed back section to center,~~) ~i~.\~ 
stitch less fr om bottom to center , to bottom . Crease ~ \ J ~ 
as slacks should be, then sti tch bottoms closed to keep ~ 
shoes from f a lling out. Sew on button and make buttonhole __ ~ l 
in band , or use snap fasteners, or other method to clpse .r;-'S.\~f~ 
Press, and ir.. ha lf an hour ;ou have a nice gift. ~~~!'' \'-~1 

, , 1 ( 1 ~·~)~~(-iTT( fj.ar' ----~ .,. Sarah Arndt . , ~ \\.. ~\ ., I~ j}J • Il ll"r~t tJ ._, ·· ...,. 4.14 - ,,. \~'\ ;' f 
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DEHONSTR.I\TION 

ROCK PICTURE FRAMES 

Step 1.: Take a piece of cardboard about 9" by 7" 
and place it upon a flat surface . 

A. The cardboard can be any thickness 
or size heavy enough to hold rocks 
or twigs or such . 

B. There should be between lt" to 2" 
of border for the rock frame around 
~PICtUre you have chosen . 

Step 2: Glue a picture postcard (preferably co l ored ) 
or a colored photograph or some other picture 
to the cardboard . 

A. The picture should be glued to the 
middle of the cardboard . 

B. Elmer ' s Glue holds the rocks on longer 
th an any other glue I have tried . 

Step 3: Glue rocks, twigs , or other material to the 
cardboard , forming a frame for the picture . 

A. The rocks should be placed ss close~ 
-together as possible·:---·----------

B. Different colors~-sF.lapes , sizes, and 
designs add to the beauty. 

c. The rocks or whatever you use must not 
be very heavy . They must be flat py_ 
slightly ridged or rounded , 

D. It is important to remem6er that "a 
5u1ky rram~aJ§.Wacts~ap_d--ctoe·s~_9.9t~ add 
to your picture • 

E. A small space f or a hole should be left 
at the top or---the-·picfiire--r:r-a:m€; ·ra:r·- · -·

. _tjangin_~_ it on-'"'tne' wa:rr. -- ----- - -· 
Step 4: When above steps are completed, apply a thin 

coat of shella c with a ~tiff paint brush , Let 
this dry for 3 hours and your picture frame 
is done . 

I hope all of J ou enjoy this craft as much as I 
have . It is very inexpensive . 

Suse1n Gingrey 



OOUGH: 

DEI·= Ol'JSTR"_TION - FRIDLY 

CONE CRi.FT ~/I '.rii: SLLT DOUGH 

J:.:L EEL FRiT KL I!T 

1 cu flour 
1/2 cup salt 
2 tablespoons 
1/2 cup v.rater 

(plain) 
instant coffee 
or 1/2 cup stronG coffee 

Work vd th hend s 

Cut piece of cardboard any size you would like for center 
piece. Cover with dough about 1/2 11 t~·dck. If you vrant a 
candle in center, rlue cap from a bottle to fit size of 
candle you van t . L.rrc-nc e cone petals thflt have been cut 
from irGer cones~ use small cones start i nr the outside 
border . Fill in center vdth big and small assortment 
of cones, di~pinr each cone in Elmer's Glue before 
punching into doucn • 

LOG PL-.NTER 

Hi_TERii"LS: 2 - 1 qt . 1~ oz . juice cans 
1 soup can or jar same size 
3 lbs . plaster of Paris 
1 roll from toilet paper 
P.Iasking tape 
Paints 
Either brown shoe polish or brown tempera 

powdered or raw amber oil paint mix with 
linseed oil, newspaper 

TOOLS : 1 knii'e, i'ork andspoon, aluminum foil 

First step is to take a piece of overall 10 inches squ2re , 
sew a hel'l. vy strinG , starting in center v:i th small sti +ches 
and keep sewing your string around and around, not too close 
to uether so it wil l cover the end of your juice can . 
Hext step : rHx a small amount of plaster of Paris , enough 
to cover one end of can . Le+ se t a little and press your 
material over the end with plaster of Paris to make your 
lines ;:-et set . Do the same on t he oi her end . \"vben both 

ends fixe d, mix enough plasi-er of Paris for your base . Put 
it on aluminum foil the len[ th of your t'vm cans . Take knife 
and put it up around can at the bo +ton . Let se t. Fow mix 
a small amount at the time be sure to clean dish each time 
and your tools also . Now cover rest of cans by mix7ng 
enous h to cover 1/3 of the can . Cover and mark lines with 
fork a.s you ro . Let set . t.Vhen heat is out of plaster of 
Faris, paint anddecorate with mosscones or acorns, squirrels, 
or anything you would like . 



Demonstration by Genie Townsend 

Roll sleeping ba~ l engthwise. HBve a small rope or nylon 
cord a t l e~st 1~ time s l en3th of s l eep ing bag. Ti e end of 
rope around bag about 8 inches from end of bag with n square 
knot , . then ' go up sleepine; be..g another 8 or 10 inches and :put 
a ha lf hitch, no w curve the s lc ep in~ bag a littl e ~nd have 
~noth er half hitch around bas . Co this a couple of times 
until you get to the end of the ba3 . Tic them, run rope over 
to the other end, mak ing the sleeping bag into a horseshoe 
sh~pe . You can carry thi s over your shoulder or around the 
ne ck . You can a lso tie on extra pots or pans to the ropes . 
This way your hands ar e fr ee . 

~---,-. -----,.,----------
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DEi -ONSTRLTIONS 

nm·J TO T _K E BETTER PHOTO GR.i.PHS 

l'I'Iike Hoffman 

1. LIGHT llETER 
a . Think for meter - the meter is an instrumm t so use 

it as an ins t rument . 
b. In reading the meter be careful t ha t reading is a 

is a true indic2tion of the main point of i nterest's 
light level . If tak ing a photo of a person, take a 
reading from themost lighted area m d from a shadow 
area at a distance of about one foot and averat;e 
r eadings . 

c . .:.rter light level is marked, there vli ll be a series 
of' possible combina.tl.. ons, any one of v1hich vlill g ive 
properly exposed picture . 

2 • c,·_LiER .. ·• 

r-: 
f1:£1~\ I 

Del.:>/ff I 
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a . Dep th of field is an indication of just hoVJ much of 
picture will be in sharp focus . Thelarger t h e f stop 
number (small er camera opening ) the greater the depth 
of field . Having a series ofpossible combinat ion of 
exposure (1- C) and knowing t he amount of area that is 
to be in sharp focus, the proper f stop and speed 
combinrtion Cpn be found by u s i n g the depth of f ield 
rauc:e . 

For-e ~ 1.? 001 D 13 Qc. I{ 'JR.ouKf'> 
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EYJ.LPLE: If the main point of interest is eicht feet 
away , but you want a clear focus from fourfee t to sixteen 
feet . Looking at feet scale at 4 f eet , we see that we 
n eed an f stop of f8 and a t 1 6 feet f 5. 6 , but since '!l e 

cannot use two f stop s '!e can either set at f 5 . 6 and lose 
part of the foreground or set a t f8 takin[ i·he speed 
correspon dinG to the f stop selected . 

~ ·~ .... ... 



HO'N TO T •. KE BETTER FHOTOGRJ r::-·s - 2 

3 . OGr.iPOSITION 
a . Close frame the subject - have the subject fill the 

picture frame . 
b. Law of t h irds - points ~ , B, 0 D 

are the be st locations for the mnin points of interest . 
·' 

c . In takinG pictures of motion, have the subject move 
into rhe picture . 

D. Developin[ center ofinterest 

a . Framing of su bject - have the subject outlined - as 
moun t ain taken throuch the fork of a tree . 

b . Have subordinate objects ~ad to or point out the 
subject 

c . Have the sub ject fill t he frame . 
d . Have the fore r round and background blurred . 

Live life as thour h today vere all , 
•. s though this very mornin[ you 11ere born 
Your yesterdays e. re day s heyond recall 
Tomorrov1 doesnot come unt il i·he morn . 

Rest not u~on the vi ctori e s you he ve won, 
Eecause you lost - surrende~ not to fear, 
Your yesterday was ended wit~ the sun , 
Tomor:ron has not come . 

Today is here . 

-- Doue;las 1/Valloch 



WALL HANGING SCROLL 

MATERIAL NET'DED 

Waxed freezer paper - white 
preferred 

Elmer's glue - about 1/4 cup 

Facial tissue (Scottie's best) 

Pressed folia ge, butterflies, etc. 

Bwling 1/4 inch. 

Black paint or felt pen 

3/4 to 1" paint brush 

Strong black thread. 

DIRECTIONS 

Parchment Effect 

Cut paper desired ~ize, rather long and narrow to give 
oriental effect. Place pressed material in desire pattern on 
WAXED side. These can be held in place with tiny spots of glue. 

Separate two layers of the tissue and place single thickness 
over face of scroll starting at one corner. Dilute 1/4 cup 
Elmer's glue wi th 1/4 cup water. Mix well. Use paint brush 
gently to apply diluted glue on top of the tissue- then place 
another tissue with no overlap until scroll is covered. Patch 
holes with tiny torn pieces of tissue. 

Allow to dry about two hours--do not move while wet--tissue 
will te ar especially along edges. When dry pla~e face, g lued 
side, and press with a warm iron. 

Trim ed~es smooth. Paint dowl black, allowing about an inch 
overhang on each side. Tack or staple dowl in place on each 
end. Make hanger of strong black t hre ad. 

Contributed by mail by 

Helen w. Moore 



PICTURE FRJ.J iE 

Ma t erials : 

~ason jar ring and lid 
Sequins 
Elmer 1 s glue 
-~Vhi te card board 
2 small wooden beads 
Material 
Rick- rick 

DIRECTIOPS 

DEI.:Oli'· STRATI ON 

Glue rick - rack on rim of I:Iason ring . Decorate 
vri th Gequins (over ric!r- rick) Drar1 around the 
lid on card board and cut ou t . Glue cardboard to 
lid . Cut a strip of cardboard 4 11 len and 3/4 11 

wide for a stand , Fold 1 11 s t rip dm1n and glue 
this tip of cardboard to uncovered side of lid . 
Cut a circle from material to fit to cover the 
stand s ide of lid , Cut strip of ric!r- re.ck to '
attach to baek of lid and underside of stand . 
Put lid (vrhite cardboard side in) into ring . 
Glue 2 beads to bottom of ring to help picture 
frame s t and . 

2 11 styrafoam ball 
straight pins 

sequins 
yarn 
felt 
rick- ra clc 
pencil 
any scrap material 

DIRECTIOPS 

Decorate styrafoam ball as a face 
materials • 

.h.dd hair, make a hat and add pencil to base of 
ball . 

Tie a scarf at base where ball and penci l join . 
Use ovm cre2.tive idea s to make f a vors . 



For don 1 t you n2. r l:? 
We ' re nade so that ue love, 
First \Jhen rre see t ben pc.inted, 

- Brorminc; 
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?OLK PA I~T ING is not limited to the artist or the ~rofessional, 
but belonss to all the f'oU~s vrho want to add a touch of beauty and 
color to the every day utilitarian thincss e.bout the ir homes . 
From just a little spark of desire , will come the two fold joy of 
doinc; ahcl::-.of having . 

These note s will serve c:.. s a reference 
a ttended the painting denonstration, and I 
those wno \·rere otheri,rise occupied, so they 

to those of you who 
hop an inspiration to 
can carry it home as a 

useful idea. Y'\.:. A,.., _ 

YJATERI.ALS REQUIRED -~> (1 :\ i.tf)/-'f ~· C .... ~? ~ .-.r·1- (}r~ 
G~- ·~--:'} t,~ -'?~ .---~--k..3: "j ( . ) (.\ -"I J.' () ? ,_ --' 

Paints 
Brushes 
Se.nd:paper 

Art c;um e r 2.ser 
{J (tJ -l '-.J 'w / - · ..... , , 

Turpentine .::_ __ :/ .... _;; -" 
Varnish 0~ 

Shella c or wood seal 
Tracina Paue r Pumice 

(see'-' throu[_;h 1r.i nd ) Linseed oil or crude oil 
Charcoal penc il or vrhi tines Somethins to paint 

,..,. .,., '1.' ' I/ ',' , ,._ _ \" • 

....--~ c -) c ......,-·----.,~ C\ c- ·--"\-- n ,_, /~ c'") o _..--.) 
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There e.re several types of pc:. int vrhich are commonly used for 
painting de signs . The water base paints such as Poster or Tem
pera paints are generally used 1trhen vrorlr.ine; with children or 
vlhere time is limited. Paintine; '1-•rith this type of pc:..int. is done 
on wood th at has been sanded but not sealed . If a stain' is de
sired this can be done by mi xing a wash of poster paint and wat
er in the des ired tone . Apply thi s with e ither a bnush or a 
cloth, and polish lightly with a cloth as it dries. It is re ady 
then to proceed with the paintin~ of the des i gn with poster 
paints . \'Tater is us ed as a pai ntins Iiledium e.nd for cleaning br
ushes. 1:fuen buy in3 tempera or· poster colors you only buy only 
th e prima r y colors, Red, Blue, and Yelle, and in addition a jar 
of vlhi t e . In the past f e\-v years ther e hcwe been me.ny ne1v type s 
of water paints come on the market, and some that mix with eith
e r water or oil. If you have access to any of thes~, by all 
meo..ns, experiment \v i th t hem . ....--- . o 

f ,....-; l \.::::::::::..) /~~~~ u CJ 

?or painting on wood tha t has been sealed or painted, it is 
necessary to use an oil base ~aint, or a casein type paint that 
will adhere to surfaces of \·mod or met a l th at h<=we been sealed. 
The most famili ar of these are the artist oil colors, which are 
a va ilable in tube s fro m loca l art supply stores. Onc e again only 
a few colors will suffice, but if you can afford a few extras it 
is fun and .. G\ ~ · /::1 i1'1formative to ~. eont.) 

·~ '-~ CJ G'{ \: 
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2. 
use some of th e many be au tiful pi3Qcnts in the lar3e range of 
artist oil uaints . A few su r ~estions to start with would be, 

• V'-' 

C2.dmium Red 11edium, C2.dmium Ycllovr medium, Prassic;.n Blue, Ti tnn--
ium Vlh i t e , :Surnt sienno.., o..nd burnt Umber . You co..n obto..in c, 
color chart of ~rtist oil colors fr om your local art supply store , 
end choose ~ few extro.. colors thc.t are pleasinG to you . The 
pa intinG me dium vre use for the oils, is 2. mixture of v2.rnish c:md 
tur)entine . bbout h o..lf and h alf . Cl e2.n brushes in turuentine or 
miner<:'.l Sl)irits .t3GL.--... fie c 1· (-<'-~.;<..-- , .. ,.-, ...--- .. .. -( , -

J( ) :~~ ·~-~ ' ··:-\ '-,', ; / / /.J. ;_j~-~ ]\ 
";""""> \. •••• 0 : ... ~""-. --~ · 1 """""'\ ' \ f .. ' , 1 //:-::=;--c. (.../ BRUSH.wS: ~ ·. '...::_ __ ~ tt; '- .._.:....! , 1'_,<- ··' 

For both temperas and oil paints, we su3cest the use of red sable 
o..rtist-ty,e brushes. Good brushes, well-cared for ere a lmost an 
essenti Ll to c;ood 1vork . For o.. besinnin££ , you will need 2.t lec.st 
throe brushes . A s ood quality brush is Series 190 mc.de by the 
Grumbo..cher Company . This is a standard brand of o..rtist materials 
CC'.rried in most communities . A number 2 and 2. number 4 \·!ill ·· 
serve the becinner for most purposes . In addition you will need 
a flat blendinc brush, a number 4 or 5 in Grumbacher Series 626B 
or comparabl e . Good brushes are expensive, but they vrill l as t a 
long time if tau t~kc tho propc~ · fi~fb.6f them. Brushes should 
be wi)ed fr equently o..s you work . Never, never allow c. brush to 
STAl'JD in vrP.t er or turpentine . Aft er cl eo..ning , :!:Jress brush betvr
een thumb o..nd. fin::;er to r emove f'.ny p~int colle cted in the brist 
l es . If brush is ~mp:ro_porly clec..ned, and. paint is nllo\,red to dry 
in the brush, it \·rill not t 2.per properly o..nd vrill not produce the 
brush stroke s properly . It is extremely difficult nnd almost 
impo ssible for the bes inner to produce 3ood work with o.. poor or 
poorly cared-for brush . ___. ..... __ ,..._ ,.-;:::-:--... 

" ( c~, -:-1 , f,---·- • ' '"' . tJ ~ 
··-,., -~, r-. •··~ .. ) .;,,~ .. ···s-:=-=.··-</--, <;::- ,....~ -:.~ -? ( "·'"'=' ~"·":) 

q r:.~~mP '' PER ' -v ,_... ''¥" ( '""''";- l=-,.Q: :<--::-; .. ,...) v Y"" "'' 
"-'-•J. ' ~ c:. / c. . ) .:)'~. .. ./ 
Use c:.t l ec.s t t ·ro diiferen·t-"Gri ts of 82-nd pe .. per . One vrhich will 
cut, ~nd one very fine for finishin~ . A wet or dry type send 
9aper is s ood for rubbin3 th e fini sh be tween coo..ts of vnrnish . 

TRJI .. CE~G PA?::?.. 
Obta inable ~t o..rt supply or 
stc..tionery store s in tc.blet 
fvrm, rolls or sheets . 

. " .. 'J r; 

TUR?EYTD!E c • .fJJ:~ VARraSH . c~~ SHELLJI.C 
~ ~.,.,.,..?""C"D OILc. .. ~ ,__ .. , PU",-I CE v 

~'JOOD 3EAL 
L J..:. . D _ _,_, (......-' "-- =-,::.;1.:..::1 ~=-

The se items ~re ell avo..i l nbl e a t your loc ~l po..int store . 
?ro..tt Lo..rnbert ~~1 clear varnish i n clenr 3loss is a very cood 
varnish to use both o..s a po.. intinc medium ~nd e finish . Vnlsper 
clear 3loss varnish is nlso c ood . Remember th~t brushes used in 
vc..rnish are c l ec..ned i n turpenti~e, c..nd brushes us ed in shellac 
c..re cleo..ned in .o..lcohol . If you should use c.ny l ac:q:uer bnse pnint 
clec..n bruebes i~ l o.. cquer thinner . The l abel on th e paint can 
5enerall y remind you of th e thinner or cleo.ner so lvhen in doubt 
check thi_s . .-1_. . ..-1 ,.---.., t~ ',~(;~ .... t.::' l; 

r: ....... 'I;:;/.----, -,. /--.... '- l e l ,/ .. --~ 
~~~ ... ~ t'i .r-<:::...>..J ,- ./· ( .. ~-~c-·r..--..: ...... ,,_,~_yp·y /..~ ~)J'~) 

801\'iETHDJG TO Pl~ DTT ;g.-:> · .. _./ oc '--' 0...--~ ~--c) { a_, -... ., 
Yo u neeC.. only to look o..round you vri tb em observin~ eye and you 
will most surely be nbl c to s ee a winter ' s work in one sweeping 
e;l~nce. Fur .. niture, bre8.d. boe.rds, snlad bo\·fls, boxes, canisters , 
candle holders c:md :9le.qu.es c.re just 2. fevr of the mo..ny things that 
add \mrmth to the home . 
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First send the article to be decornted . If oil pa ints are to be 
used, the uood must be es2.led or :po. inted . Wbc.n usine5 t empera, 
you ~o.L1t on th e unfinished \voocl . }ietc.l 2.rticles must be done 
1·ri th oil :)2.ints 2.s t he surf:J.cc i s not comp2.t c.bl e wi tb -vmter be.se 
p a i ·l1 t s • (. . -. .. ,. .. .;o -:... \ ,.. ...-. ....,.- . ..,~ ' ) , ~ • , - ·-> .... ,. ~... ~-! • • • "' ' .. /' .,.. .. ~ .• 

TRJLNSFEHRD~G THE DESIG:N : Dr 2.w· or tro .. ce desi .::;-;n on piece of tra.c
in:3 on piece of tr2.cin3 pa:per . On revers e side of des i 3n ,re 
tr2..c e lines v:hich are visible thru the tr o.cins paper vli t h a char -
coal or c arbon :pencil . Plc.cdn::; ·.cbC-rooo..l ·side down on artic l e 
on 1·rhich desicsn is to be tr['..nsf erred, rub vli th c.. hnrd too l such 
as 2. spoon, ana the desi~n will then be transferred to the :pain-
t . f ·- - ~ ' -.. - - - _.-, • ... - ... ~ 1n3 sur_·2.ce . -. ... - '··-" '· .. ...- ,.- ') > .. ) . ...- ._· (((; _') \,':; ·.\ .. '...,.-'-'. ) :(l ( ., l ·';·; ) 

If you u i sb to transfer a. desi~n to a dark color or bla ck , 
tr2.ce :pc.ttern \ITith pencil, rub reverse side 1vith whitine; or a 
commercial product lmmvn as Lithophone , ::.nd pla cing this side 
dov.rn, re trnc e lines of des iGn, 1vh ich will in turn i mprint them 
in ub i te on the dar k bc:.cl:c,round . Another method is to rub a 
:piec e of tr2.c ine;: :po.yer 1vi th li tho:;:Jone , c..nd use this as you would 
carbo:1 y u.per . You. mo.y bold the side Hi th vrhi tinG or li th opone 
rubbed into it c:md use it mEmy times . (Lithopone is sroLmd. finer 
t han whi tL1.c:, o.nd thus hns a better clinsinc: :povrer \vhere t his is 
r'1"' s 1· -r ~ bl e ) ·-· -- ' ....---·. ' ~ IV - G.. a ,.-;:__...-;.;; ... ~ ..,.---.~ ,..,.--:;;.-.. ~-;:-·"' ~·· ·-~. 
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,, .. _. _,~/ .. :.:;>-- /1 .· --~~'"'_ / ____ , · ~ .. !.... .... .. "' . .;' coLOR ruxnm ~ __.... "--~~-- - -__ -
Lec>.:;."'ninc; to understand color c>.nd_ color mi:=i11f5 and produc e 

th e tints 2.nd shr.des 2..nd int e·,1si ti e s '\<vhich nre pler.sinc; to you 
will add mu ch to your joy of Folk PaintinG• The three prirn2..ry 
colors are r ed , blud r.nd· yollo-vr . The mixture of any tuo of these 
) rimary colors :produce s a secondnry color . These 2..re red and 
yellow to mc:.ke ornnc;e; b lue o.nd yellovr to rnc:tl{e 3reen ; 2.nd red 
nnd blue to m2..ke purple . In order to soften or cut the intensity 
of nny one of t h ese colors, vre do so vri tb l·rht.t ~Arhat is ce..lled its 
complement~ry color . The com)l ement of a ny primary color is the 
color produced by mi xing the other t wo prim2..ry colors . 
For ex2..m:ple: to mo.~e the complement of blue, you mi x the remain~ 
ins t-vro pr i mnry colors , red and ye lloH, Emd you vlill have orc.nge , 
ivhich is th e coEJ_pl ement o: blue. By r e ve r s e , blue is the comp
lement of ornn[_5e . By the same process, purpl e is the complement 
of yellow, and yellovr of pur,le . Green is the coopl ement of red, 
and r ed of creen. To soften any color use a little of its com
p l ement etry co l or , c.nd. ~enerc.lly c:. little ivbi te is e.d.ded to li[5h 
ten the v2.1ue . Equetl :portio·,1s of c:r:y coLJ~Jlementc..ry colors pro-
duce ;:, bro-.,:n or 2. neutr·o.l . 3y 1vny of explan<1tio:1, the v-rord 
_ r~- complerner..tnryn rne2.ns that th eGe color s b['..ve the .grec:test dec;ree 
of contrast :p os s i bl e between th em . Thi s i s because any one of 
the sec oncl.c.r~r colors co:1t 2..i ns n one of the :~rimo.ry color it com:p~ 
l ements . ::lainbm·rs , or lisht )E'.ss i ns thru 2. prism e.lwa ys fall in 
the sequence of Re o., Or 2..n,se , Yellm1, Green, Blue and Violet . 
If youto.ke t he last three colors nnd ) l a c e them beside the First 
t h r ee c olors , once 2..,sci1 you h~ve paired you com,lements . By 
usinc t his method , color cc::c. become e. h2.:!_J:PY tool in your hands . 

. <~t (j 
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Interestinc variations in brush strokes may be achieved by 
chansin3 the ~ressure you put on your brush . It is important t o 
st2.rt I'Ti th a clenn brush, cil"'mri ns it thru the pe.i nt on y't'ur pal
ette, 2:nd e.s you d.o so, roll the brush betueen your fingers e.g
c..inst the ~Jc.lctte to tn!Jer the end . Then thinl{ing of symbols 
such r.s your "S" curve , prod.uce lone rhythmic strokes . 

To mo..ke the 11 8 11 curve brush stro~~e : Start by just touching 
the ti:? of the brush to the surf2.ce on vrhich you 2.re pc..inting . 
Then sto..rt increo.sin0 the pressure thru vrhc..t ''rould be the middle 
portion of the 11 8 11

, 2..(1d then lift brush gr2.duc:.lly to produce the 
taper o..t the end . / / 

(
_, /1. _ s h_.~ ,A,.,;,.) 1 r 
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To me.ke the pRrenthesis strol{e: plc.ce 
at beginnins of stroke: nnd then lift 
until a lens curved tc..il is formed: 

=reatest o..mount of pressure 
brush decreasing pressure 

.. -- .. 
,/ ') . .- ·\ __ , , .. •· . ,,., .--- ·) (,i ,/·~-- ..• · .. .,., / ,~, ., .J / ,... J-
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The brush strok e used for flowers such as this i s accompl ished 
by press inc; the end. of the brush e.s if 1vri tins with a pencil, 
only more 2.Jerpendiculc.r . Roll the brush bet1·reen the finc;ers to 
m.?..l{.e 2. stroke similc..r to c. horse shoe: "1 -, ··' 
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The li ttle 11A.CCE:7TS 11 or touches that He o..dd -vrhen the bo.sic po..int 
ins is comyleted c.re just to brec..k up c.reas, o..nd o..dd .2" l i chtness 
to the d.esi,:sns . By tbin~-:.ins bo..c:: to t he seven symbols , you \vil l 
find nany vrc..ys to use them for this purpose . There is no one 
ri3ht vmy for cl.oin s this - - -- just l e t yourself s o . 

?EGSHI:i.JG 
~fuen the o..rticle you h~va decoro..ted is dry , finish it with 

severc.l coats of a c::ood clear varnish . Rub lightly bet\veen coats 
with either pumice, or o.. very fine sc.ndpaper . Vo..rnishins sh ould 
be d.one, if po s sible on c. dry d2.~· · If c. ~trhile before using . 
Pour 2. little vo..rnish fro:w the can in a smc.ll dish or c2.n . This 
prevents the remc..indor of the vc.ri.1ish from picltin3 up dust , etc . , 
from the brush . If vc..rnish is lumpy, strain thru a piece of ~. 
nylon bose . Vo..rnish mo..y b e thinnec if necessary vri th tLlrpentine . 
(CHZCK LA3EL to be sure you o..re usinc; the risht thinner~ 

. r--- j :··,. , .·f :"'"') ~.:J '"'--- ,.. o - - -... 6 ,... _- 1 " ~ <.; ....--... 
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A:JTIQUING: ~..,.C j ~ -{ .... _); ~~~~ _j 1-} __ ,.J ·; · ... :if ,_.' ,,, 
If r.n an1:Yque finish is desired , mix equc..l parts of vc.rnish 

o..nd. tur:Jentine to use c.s a c:,lo.zint; liquid . To this add some of 
your oil yaint . (3urnt umber is the most commonly used color for 
antiquinG ). Coo..t article vrith this brol'm mixture, 2..nd then rub 
,_,_,~J..., ... - .... _,..(..,_ ...... __ ,_.,,_, +-- """"- ....... - .... - "'-?\.....-+- ..... - ... ..:=~- ....-- -'- ...... -._.L. /J""'C _ _ .L_ ~\ 



in de:9ressions . 
varnish . 

Shr.;.de dar~{er ns2.r ed.:,es, o.round ho.ndles , and 
~·.'bei.1 this is dr - fil.i sh ·11i th L'..not.her coc.t of 
A~D: Antiquinc: is best done ni ter one or tvm 
heve been c.ppliE.d . .-. · · .... , . 

co2.ts of vr.;.rnish 
) 

I I 
/' ·. I/,' \.. 
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DZSIGIJS: ..... -· 
A _:;)[".Cl(et of 3 l o.rse sheets of d.Gsicns ll?OLIC DESIG:PTS IN THE 

i-JOR~'iEGIAN ,:!AY 11 ~mblishE:d by the Bunnin2:s is <:.vo.ilable for ::.2. 50 
plus :9oste{;e . OrcJer fro B the 3unnii.1c:s , lS'3l .:.Torth Coron2. St . 
Coloro.d.o Spri n,ss , Color.:>.C:.o . .,.- ·- ··. 

SCROLL ,/· .-_, j 
The joy of )Bintin: i s increased by the 
o.bility to crecte some of your ovm 
desic;ns or to at lee.st be o.ble to o.dd 
2.ccents or borders to a desi3n you 

CIRCLE 

h~ve copied . Vle bcv-e h2.d bE\:P)J' . 
results from the seven basic sym-

( PARENTHESIS 

bols as outlined in the boot by 
Me.ugo.rd: 11 A Method for Crec.tive 
Desic:nl' These help us to relete 

llsll CurT.Pe 
( 

) 

simple desic,ns to fc.milic.r forms 
euch 2.s letters of the 2.lpho.bet 
punctuD..tion mo..r~s, etc . Here o..re 

··-· ...... .,.... .. .,., ... "' .... \'!A VY LINE 

those sym,ols , L'..nd 2.. few SU3Gest-
ZIG ZAG / / 'v / 

ions of how they may be used . S~RlHGHT LINE 

i:lA VY LINE PLUS CIRCLZS 

itJA ilY. LI:;E ,Ylus le~,f formed by ti·ro 
po.renthesis ',. ·'- · / " 

Scrolls joined to~ethor 

Scrolls with leo.ves added 

Leaves made br po.renthesis 
l 11 8 11 cur .... e · p us c.n )J-

Formin~ a simple tylip from parenthesis 
;:md 11 Btf curves 

Forming a design by e.d.din3 scrolls 2.~0 
Y.sin ,.-. 1. 
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Usin3 a circla plus uo.renthesis to form c. flo\'rer 
) 

Adding scrolls to form D. design --------------r-........ 

"S" Curves .--.._ ' ~-~ " .. ~ . ,, ' ·-; to form [1. border 
1''-:' .- ....... 

ns" Curves plus ctrcles e.nd l eaves .. ;; .......... ' ...___, .._ __ . 

Borders from zie zag lines 
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Bird formed from "S" curves, ,-... __ 
perenthesis, circles and scrolls 
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Q[)?J\t AJV CJi)(S)S JJVt~lS BCLL 
from Mary Franc8s Bunning 

ORIGA:i.\U is the J2.2.J"..ne se term descrigin3 th e nrt of paper folding . 
In its 9urest form it is done without the a id of scissors or paste . 
But many of th e simpler pieces when used for primary or pre-school 
children benefit from the use of scissors or mes ic markers to com
plete the illusion . ORIGAl\11 is po:_)ulo.r at the moment e.nd the 
Japanese ORIGAMI po.per vrhich wc..s developed es::_Jec ially for paper 
folding o.nd h2.s vibre.nt colors is be comin3 2.vailable in more and 
more st2.tionery Emd boo:Istores in l nr e;er cities . 1.Vbere it is not 
avail2.ble loco.lly it can be obto..ined by mail from CHARLES TUTTLE 
Rutland, Vermont, or "?oll\. Dance House .II -

The J a9e.nEse or Chinese do not ho.ve th e corner on paper 
folding . Amer ican o.nd ~115lish children have been playing 
soldier for years 1vi th ne\vspo.per h a ts and boyscouts are fam
iliar '-vi th th e folded drinking cups . l\Iany thousnnds of 
a irships have been released behind teacher's becks and these 
are ORIGA:f-U . Perhe.ps the art of paper folding vms brought to 
its highest form by th e Spanish as exemplified by the Praying 
Moor that we used as a wise mo.n in one of our Christmas co.rds . 

To our mind the most beautiful of the folded paper crea tions is 
the GERMAN BELL Christmas Ornament ·vrhich is~rriven h~re e.s a rel.!1-n
der . 0\::'-~c~~-~~~ ·1 ~ 
Remember in all paper folding , the more ~iS"e- Gb6'fords '-o.re m~ 

_ a_~ the sharper the cre2..ses, the better the result . "-\ 
~j§~ Fold square paper on di agonal, open and fold on other diagonal . 1 

~J 6 Open up and fold in half cross-wise, then open up o.nd fold in the 

~ 
other direction . 

j 2 . ?old each edce over to dio.3ono.l crease , then open out . 
This is e i ch t folds in a ll. 

~ 3. Reverse crease as indic a t e d by heavy lines A~B 
5/. 4 . Plo.ce fl at on the table the paper will then beg in to assume 

this form . 
1 

5 . Draw corners up1v2.rd o.s shown and ense into shape . 
· 6 . Tie corners tos,ether "'i th needle o.nd thread 2..nd bane on your 
tree . 
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by Bill Bunning 

After th e rock hound h ~s waded thru th e icy stream, burrowed 
thru th e ic e drift, sc~led the treach erous cliff, and clawed a 
gem stone from the ~reezing rock with his bleeding fingertips ; 
aft er he ha s t ~ken it ho me and abraded hie treasure with grind
stones, pumices and polishes, he winds up with a gl eaming glow
ing gem tha t h e would like to make into a pi e e of jewelery. 

That 1 s when e. knowledge of simple sil versmi thing is valuable. 
A simple finger ring is us ed as an example, be cause it forms an 
excellent display for a gemstone,and because it employes a gr eat 
many of the t e chniqu es that would be us ed in any form of silver 
smithing. 

?or the most practical mounting in a first experience, th e stone 
should be ground in cabochon, with a rounded surface and a flat 
b a ck. Th e sides should have a gentle slope from ba ck to surfa ce . 

Th e s tone i s held in place by a bezel-- e. met a l girdle which 
surrounds the stone. This should be made of a light-weight 
si lver, preferabl y 11 fine 11 or pure s il ver, which is softer and 
easier to sh~pe th an sterling . This might be made of 26 or 28 
gauge mat eri a l. Th e l ength of the bezel is bent around the stone, 
cut to l ength , a nd filed to an exac t fit. Thi s joint is then 
so ld er ed with s ilver solder. 

Underne ath the beze l is e. ple.te of sui ta.ble size e.nd sh e.pe. 
Decorations, such as r a indrops or bits of 
the p l a t e . Raindrops are made by melting 
of a suitable size , wh ich ar e pulled into 
surface t ens ion. 

wire are soldered to 
small pieces of silver 
spherical sh ape by 

The sh a nk of the ring-- th e part wh ich encircles th e finger-
can be made of silver wire or a s trip of sheet meta l. If made 
of a strip it can be sawed and shaped to th e shape shown in the 
drasing. §-·===--------- .-:- ~·\ 

Spree.d the pron~r ~.nd bend the -E: t ri9 .in a circle around the 
ring mandre l. , F-i;I,. c th e . rids of the pr<?~t1-e;s until th ey make a 
neat joint with th e ·spot where you wish th em joined to the 
pla t e . Sold er the plate to the shank. 

(continued) 



2. Making a Silver Ring 

It is now necessary to file and polish th e ring, and set the 
stone . The stone is fitted into the bezel, which shoQld be 
snQg, and the beze l is "turned"-- that is pressed. or tapped 
down against the slope of th e stone . 

All ·soldering is done \•lith silver solder . This is cut into 
small snippets, perhaps 1/16 of an inch square . The joint to 
be soldered is moistened with flux (either a prepared flux or 
a solution of borax and vrater), the bit of solder is placed in 
contact with both pieces and heat applied until the solder melts 
and flows in place . Because of the rather high degree of heat 
required, soldering is usually done with a torch. In all cases 
remember that the tv.ro important things are: the joint must 
fit vrell, as solder will not fill a gap ; and the pieces to be 
joined, as \vell 2.s the solder-- must be clean and brieht, as 
solder will not adhere to a dirty surface. 

Hee..t of the torch \•Till oxidize the silver, and this dc-,rkness 
can be cleaned off by dipping the silver in a warm solution of 
sulphuric acid. A 10~ solution is adequate . 

Polishin~ afterward can be done lvith fine abrasives and 
jewelers rouge .• 

[J Cl () c-= 0 0 [_ 0 0 c 0 0 0 [J 0 u [J a lJ :~ 
TREASURES 

You say you are poor iq worldly goods, 
Your riches number few? 
Have you never beheld that wondBrous store 
Of treasures belonging to you ? 

Th e GOlden wealth of sunshine 
The glistening jewels in snow, 
Th e: streaming light of moon and stars 
Silvering the world below? 

The priceless running melody 
Poured from a wild bird thro at, 
The rippling , gurgling streamlet 
Babbling its wo ody note? 

The cool sweet breath of evening 
Soothin3 troubled hearts , 
The matchless, spicy fragrance 
Given forth by the flowers? 

The laue;ht er of gay childhood, 
A baby's pattering feet 
The tender band-clasp of the friend 
You meet on the street? 

~ -J !) c L 0 0 ~ c [J 0 ~ L G ,. f _j 0 0 
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Familiar or i mc.sinc.tive sc ene s such c.s"Thc Homestec..d a t Evening" 
(vvh ich was demonstrc.tcd ) , 11 Li ttle Red Ridinr; Hood,tt and "The 
H2.p~JY Chri stm2.s S:9iri t 11

, c c..n be constructed. 

1.Vi th styrofoc..m 2.nd. El mer ' s glue , sm2.11 fi::;ur e s , po..int, 
moss ,fun~us, lichens, and a 0l as s from the dime store, 
you rro..n mo..lte 2.11 sorts of o.ttracti ve scenes for viowinr; . 
Conversation cmd 2.rtistic enjoyment . 3os ide s t he se objects , 
pa tience and deft fin~ers o..r e c..n asset . 

~ - -
Though the miniature requir e s a very small space , some rul es 
of bc..sic art like 3roupin0 , vc..riety , and o..rea shoul d be ob
served . With some this comes na t ural ly , and ot hers need to 
learn . 

Draw a line around th e c;lass on the styrofo c.m , then bevel 
the ed0e' as you cut, so the bott om wil l b e lc.rBcr and the 
3lass will fit f i rmly over the styrofoam. If you went t o pa int 
the styrofoam do it now , or cover it with colored ma~king t ape 
etc . or whatever you wo..nt . 

Do first thin0 s first, and l e t the .::;lue dry o.. s th e scene is 
built . Glue the styrofoam edge t o th e Glass , l etting i t dry 
before puttins f el t on the bottom , and dressmaker; br~id on tho 
ed0e \vhere th e ,sl as s and styrofoc.m join . Poss i biliti e s are 
unlimited . 

Myrtle Krouse 

MOTIVE 

We mean to do iti I ndeed we do , 
1:Te mec.n to be loyo.l, c;ood e.nd t rue , 
To visit the sick, reli eve th e poor , 
To turn no one a stranger from our door 
\'fe mean to be c;E:ntle , courteous , ld nd, 
But the trials of life do vex us s o 
Th t. t · 'trfe do· s ome evil before vrc l{.novv . 
Sometime the Redeemer will come this way . 
11'lill 11 i,yt; meant to do i t 11 be all 1ve can say? 
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ROCK POLISHING 
J 

Non't l et anyone say 11 You Can ' t 
Take It Vlitb You 11

, for this Lap idary 
bobby is one that you can . Everything 
you need for grinding and polishing a 
rock can be carried in your pocket 
with lots of room to spare . You won ' t 

~ 
need a jingle of coins in your pocket 
to carry on in this bobby either . 
you need for gr inding and polishing 

E[!~T: rocks can be acquired at no exuense . A look in the 
·~-.,. • • , ~ .&.. 

'I}!IT!i~; Lapidary catalogues can scare you spi tless at the 
'~':_ expensive grinding vlheels, etcetera . But remember , 

"--------.;:::::; this hobby of rock working is a nevl one to v1e ama
teurs which has become popular in the past twenty
five years. Those in a hurry have brought about a 
demand for power equipment . We who like to work 
with our hands know that the perfectly exquisite 
rock work which we see in art museums all over the 
world was done by band with eq uipment of the most 
primitive nature • 

.. -ow first of all we need a stick: a dop stick, to secure the 
stone we have decided to work on. This can be a short length 
of dovrel, a short piece of a round pencil, a nail, or what have 
you . It needs to be round to rota te easily . Then dopping 
wax, sealing wax with shellac added to it, is needed . 
But sealing 1tJax is perfectly all right to use, and you can 
get a large. stick of this in a stationery store for fifty 
cents a stick. Thi s wi ll last a long time . The wax is melted 
over heat of some sort, perhaps a ci garette lighter, a candle , 
or a s imple alcohol lamp . 

Heat your wax. Watch out here . There is a fine point at 
which the wax is soft . It vlill go from soft to dripping 
quickly. Mold a nice gob of wax on the end of your stick . 
Then heat your stone (c arefully-- and above the fl ame as some 
stones will fracture or shatter from too much heat ), reheat 
t he wax and then join the wax and the stone . Make a good 
base af wax under the stone. Then reheat all quickly to mc>.ke 
a good bond . Set asfude to cool. Don ' t hurry the cooling or 
your stone l•rill break off the dopstick and you '11 just loose 
time putting it back on . 

Now the fun really begins . '~tli tb a carborundum stone (you 
know, a piece of a gr indstone) just start grinding away to 
shape tha t stone the way you want it . A course grit stone 
will grind faster than a fine grit . You can use your grind
stone dry, with oil, or with water . Water seems to work best 
o~ all but in some circumstanc es its messiness makes its_use 
guite prohibitive . 

When your stone bas reached the shape you want from grinding , 
the next step is sanding. But right now you must wash the 
stone, wash your hands and be sure you have (cont .) 
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gotten rid of all the grit uncer your fingernails. The 
objective in sanding is to reduce the size of the scratches. 
The scratches will be course and deep from an 80 grit car
borundum stone. So proceed to erase them with about 120 to 
200 grit sanding cloth. This sanding cloth can be purchased 
at a hardware store, auto supply store, etc. The "Wet or Dry" 
will cost a few cents more a sheet but it's worth the little 
extra cost as it can be washed in water to remove the grit 
and so will be usable longer. When you are sure the first 
scratches are gone and just those of the sanding cloth remain, 
again wash rock, hands, and fingernails and proceed with a 
finer sanding cloth. This time 300 to 400 grit . The size 
grit you use will depend on what you are able to buy in your 
store. Kext you will go to 500 or 600 grit, after washing up 
again. The washing up is very important. One grain of grit 
can do an awful lot of scratching and you'll just have to go 
back and repeat the process you have just completed. 

By now the colors and the patterns, if any, on your rock will 
be corning through. So now you can start with the best part of 
all-- the polishing . The polishing powders we use are very 
very fine grit. They are almost entirely oxides of metal . 
The common and inexpensive ones are Tin Oxide and Cerium 
Oxide. You probably have some Tripoli in your workshop 
around home. This is an ancient and time honored polishing 
agent of metals and rocks. Each Lapidary seems to have strong 
epinions of what polishing agent is best to use on each kind 
of rock. lvork this out to your own satisfaction. Also decide 
what you will use as a buffer for your polishing powder. 
This buffer could be felt(firm, as from a rnan 1 s bat), leather . 
(from shoes, gloves , handbags){ pellon (the plastic fabric 
home sewers use for stiffening ), or even a piece of wood. 
Beech vrood has been much used in the past. :r>Ioisten the powder 
slightly on the buffer you have chosen and proceed with your 
polishing . Work hard and when you are able to SEE thto the 
stone you will have achieved the perfection towa.mis ~ wh:icb ·. you 
have been working. 

11 And this !bur life, exempt from public haunt, 
Finds tongues in trees, books in the running 

brboke·, , 
Sermons in stones and good in everything . 11 

Marge Bevan 

"A gem cannot be polished 
without friction, 

Nor man perfected without 
tria ls." 



SMALL CRAFTS 

YARN FLOWERS Ha t tie Moe Nixon 

Materi a ls: Soft copper wire-- gauge 20- 22 or florist ' s 
wire of s nme size . 

Fine steel or brass wire--gauge 32 
Sport or fingering yarn- -colors for flowers 

and for leaves . 
Nnil or coat hanger wire a bout 2 11 l ong . 
Wire for stem- fl orist stem wire or steel 

wire about 16 gauge . 

Methods : 1 . Pet~ls and Le aves . For each petal or leaf 
make a s pring by wrapping soft copper wire around 
nail or coat ha nger wire until 2" ore covered . 
Leave i" - i" of wire on ench end . After all springs 
are wrapped, grasp each end loop of one spring a nd 
pull steadily until spring is 6 - 7" long. Bend 
into a loop for a petal or leaf and twist end wires . 
Wrap with yarn . B egin from base of peta l and over 
center loop; back to right loop a t base; over to 
left of center loop and back to next ri ght loop a t 
base . Continue in s ~me manner and dir ection until 
all loops are filled and yarn 
ends at peta l b8se. Make 
each peta l 8nd le a f in ·~· 

. ) -·. --.. , .. 
. I ~ this manner . 

2 . St 8m9n Center: ~ With fine steel or brass wire 
wrap two springs like copper ones . Pull until about 
6" and bunch into a rosette . 

3. Assembly: With spool of fine wire, wrap 
stame n c ent er to end of s tem wire tightly . One at 
a time wrap pe t a ls around stcmen t o f orm flower. 
Wr op st em yarn over fine wire to cover and continue 
wrapp ing yarn smoothly over stem and fine wire until 
place is re a ched t o 8ttach leaf . Atta ch leaf with 
fine wire and cover with yarn to next ler f or end of 
stem. Wrap fine wire around yarn a t stem end and cut. 

Tips: 1 . With wors te d yarn use copper wir e - -gauge 14 -
18, and a l ar ger na il . 

2 . Flowers may be sued as cors ages . 
3. Small spools of wire ava ilable in 10¢ 

hardware stores . 

G0::) 1 8 EY~ 
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:~:3::RI.ALS : Scro.:ps cf yo.r1 , sevel''2.l colDrs , eo..ch color c.t lc~ st 
2 fsct lonrr. Tl:TI G3 , tHo c-.bout 1/3 to 1/ 4 11 i n di2.I!leter 2::.1.d 2-:.out 

,6 to lO'iT len~ for the :Zirst s2.m)lc . -J!Jal?u //-. c;/-.lt ;.,..·../ 11/ /'~_;J~.,a '1 

~lLTBODS: 1 
1 . L.:.~r t':li0S sic~c - c,: si08 c.nC: tiG in cent er vritb the end of ~)ie ee. 
oi ,rr.:~n · o·)e--..1 tvrie::s~ into ::. cross o..nc-:. tie to bo l d . 2 . ir!ind end of 
--.,, ... :;., ~",..,o' U""~ o·..,_._ ~-Fi~· · ~J2.ss u:1C:.cr to next t\·ri~ cmd '.vre.-:J yo..r-:1 cround ' u _ L.:. _ .. .._ ;..-"- 1."-\:.1 v ' ...._ J - "-"' -

it ~~Js~r~ ~irn ction~ rcDc.:.t o~ ~th tvi ~ . 3. Continue circles of 
vc.r;·-i ·.1-·thc ~c.1~1c s i;~ct ion . Lc-.~' ec.ch y~r--..1 •1~:..:xt to the o·L1.e before 
~nt.il the o.:·:nc of color is c-.s o--..:.c \·rishcs . Ac.c. ot:'lcr colors nnd. 

., · ' ~ 1 · · h t"l -'-'he 11 """6 11 C0":.1ti--..1UC LE"ltil l,(lC OC'.:.'lC Oi CO Or lS 2.8 01.1€ ';il2 E.C , Ul: J. lJu "'~Y 
is tbs size c1.csire6 . 3ind ~"..'16 o: .fC.ri.1 c:.r ound t1·ri::., E'.l.:c fc.stc::n vri t b 
m:12.ll bit of clue , or tic . ( S . ~v . Indic.n ::_:ooc~ luck cho..rm ) 



GOD'S EYE Hattie Mae Nixon 

Materials: Scraps of yarn, several colors, each color 
at least 2 feet long. 

Twigs, two about 1/8 to 1/4" in diameter 
and about 6 to 10 11 long for the first sample . 

Methods: 1 . Lay twigs side-by-side and tie in center 
with the end of piece of yarn; open twigs into a 
cross and tie to hold. 

2 . Wind end of yarn around one twig; pass 
under to nex.t twig and wrap yarn around it in 
same direction; repeat on 4th twig. 

3. Continue circles of yarn in the same 
direction.' Lay each yarn next to the one before 
until the band of color is BS one wishes . Add 
other colors and continue in same manner until 
the 11 eye 11 is the size one wishes . Bind end of 
yarn around twig and fasten with small bit of 
glue or tie . 

TIPS: 1 . This is a Southwest Indian Good Luck charm . 
2 . Worsted yarn is best for chi l dren . 
3. Twigs about i" are best for children . 
4. Whole sprays may be made by attaching one twig 

to a twig on a base branch . 
5. M2kes excellent Christmas decorations . 

TIE- DYEING Hattie Mae Nixon 

Materials: Washed T- shirt or scarf material 
2 or 3 colors of all - purpose dye, such as Rit . 
Cone of cotton string 

Methods: 1 . Dissolve dye in i C hot water. 
2 . Start water to boil - may be done around 

campfire in #10 can . 
3. Gather a bunch of dry material or shirt into 

a peak and bind tightly the section to remain white 
with 3 layers of string to keep the dye out . Continue 
these bindings until the designs are complete . 

4. Add about 1/3 of dye to can of water - or 
amount for tint desired . 

5. Wet shirt or material in clear water before 
dropping into dye water. 

6 . Simmer for 5 - 10 minutes. 
7. Remove from dye and rinse in clear water or 

creek. Do not remove string . 
8; With dry string, cover dyed areas to remain 

present color . 
9. Repeat proeess (steps 3-7 ) as often as desired. 

10 . Rinse thoroughly , unbind all string, rinse 
again, and dry . 

Tips: 1 . When using several colors, dye the lightest first. 
2 . Remember: More dye can be added easier than 

removing dye . 
3. String, corn husks, unoiled sisal twine can be 

dyed after material, for use in other crafts. 
4. Vegetable , native, dyes may be used with mordants , 

such as salt. 



DRI ED CITRUS PLAQUE 
Hattie Mao 

!f.tATERI.ALS:Citrus rinds-- Gr apefruit, oranGe , lime 
~isc ellcneous s eeds for flowe r centers 
~~ckground mat erial 

~THODS : (1) ,,"lith spoon cl e2..n out ins ide membr ane end pulp of 
rind of fruit . 

(2) ~ith scissors cut rind into l ar se simple f lower 

(3) 

(4) 

(5 ) 
(6) 
(7) 

end l eaf sh~pes . 

Dry in sun-- sever a l days-- or i n oven-- a t very 
lowest t emper a t ur e . I sue about 150 1 for 12-16 
hours . 
Prep~re back3round mat erial and arrange citrus 
rinds-- some with each side out- - attra ctively. 
Gl ue rinds in e.rrc.nc;ement s . 
De cora t e cent ers wi t h seeds . 
Spr ay with p l as tic l a cquer, e tc. 

TIPS : For bes t produc t s , select unmarred skins . 
The s lowe st dr y i nc bent produces th e stron3est products . 

S:VlA LL CRAFT REFEREi~CE BOOKS 

NATUR:S : ?iel d Bo ol':. of NatLlre Act i vities (!; Conservation: 
William Hillcourt, G.P. Putnam Sons, N. Y. 1961 
PP .418 .A . 95 
Excellent nature crafts, games , with tips clas sifi ed 
a ccording to nat ure phases-- animal s , rocks, flowers, et~. 

I nsect Fac t & Fol klore : Lucy 1,·[ . Clausen, Th e Mo.cll1i llian 
Co., ~ . Y . 1854, ppl77 ~3 . 50 
Inter cstin3l y written book class ified ac cordinG to 
ants , bees , moths , beet l es , etc. includes wor l d- wide 
f~ct s and folklor e . 

PR:.::SSED :?LO~·JER PICTURES ~ CITRUS-SKIN DECORATIONS 
Ruth Vorhees ~ooke , D. Van No strcnd Co ., Inc. 
Princeton, N.: . 1962, pp217 : 6 . 95 
Includes many d ifferent me t h od s of pross i ng flowers 
Excellent picture s of mo unt ed pressed fl owers. 

HANDBOOK OF :::JO!R.TH11EST ?L01;lER.Em PLANTS: 
He l en Gil~ey, 3 i nfords & Mort ? ubli sb er s , Portland Ore . 
1961, pp . 402 ~A . oo Very concise and understnndabl e 
cl ass ific ~tion of f lower i n3 pl cnt s . 

PAPER: Cfi:LATING 1
.' ITH PAPffi: Pauline J ohnson, Uni v . of Wash in3ton 

Pross , Seattle 5 , T;Jn . 1953 pp . 207 ::.6 . 95 

PAPER YlAG IC--The Art of Paper Foldin[s : Robert Hc:>.rbin , 
Charles T. Branf ord Co . lTew·t on Centre 59, Mcss . , 1958 
pp . lOl ~ 3 .50 Fold ed ani mal s , boats , boxe s, and other 
11 3D 11 decorations , sculptures, etc . 

ORIGAiYII-- Japanese Art of Paper Fold i ng: 
Tokinabu ~ Hideko hi hara , Oriental Culture Bo ok Co ., 
1765 Sutter St., San Fr anc isco, Calif., pp27, :) . 00 



GAMES TO JY.t.AKE 
From Chi e f 

THE "LOVER ' S YOK~ " PUZZLE 

J 
0 ! 

Thi s puzzle could be us ed as a 
name t ag i dea . Carve or burn 
names on the wood.Glus pin on 
th e back or wear around the neck 
on a string . Another idea would 
be to glue a tooled , stamped or 
car ved p i e ce of l eat he r onto th e 
wood . 

~7 
You could go on a na ture hi ke and find inte r es ting mat eri als 
or a box full of finding s could. be gather ed in adva nc e , 
spread out on a t able near r egistra tion and each per s on 
encouraged to make th e ir own. 

Sugges tions for th e two items strung on th e yoke ar e : 
bead s , buttons , she lls, buc keyes , a corns , dee r horn, bone , 
t ee th (pr ef er anima l ) beans, se ctions of sa3e , copper, 
lea ther, agat e . 

Stron~ s tring to use include s: plumb line , fish line , 
masons line ,te l ephone wire (free : a s k your t e l ephone co . ) 
or l eath er strips . 

TO DEMONSTRATE th e puzzle to 
f ee t long and use 1/4" r ope . 
to try to get the t wo pie ces 
cutting the string. 

a l a r ge group, make one 5 or 6 
Th e obj e ct of th e puzzle is 

togeth er without br eaking or 

NOR'IVEG IAi.\j SKY HOOK 

Hang a l eather belt a t point A ~ _ ~~ ~----- nS) 
and ba l anc e point B on th e end of v--- "'-... --
your finger or on a l edge . Q -.................._ / 

D ---......_____/ 
ltlhittle onE: out with your poc ke t knife . 

-...,..---"' ~ 
I 
I , .. -

1- ·- -t-: .-;-· 

1.V'AHOO or I NDIAN TRUTH 5TI CK 

Al so called Indian Windmill, Humme y diddle , 
Gee h aw·, 1,rfu imme y diddle or Chie f Wahoo stick . 

Cut notche s on one s ide of th e big stick . Put 
a fr ee l y moving propeller on the end . 

Rub a se cond s t i ck a cros E the nit ch e s. See if 
you can ge t th e propeller to r eve r se directions . 

~t-It ~ To enlar ge or make a pa tte rn smaller th an one g iven, 
dra w squar e s over the patt ern and transf er to anoth er size 
s e t of saua r e s (equ a l size , not one l ar ge r than another in 
square s drawn) Example : use a yardstick or ruler width for 
both line s . Transfer th e patt ern th a t is in ea ch square . 



CARV!JJVQ 
Endless fun and variety await the craftsman who enjoys working 
witfu native wood in making costume jewelry. The wood from fam
iliar box elder, elm, plum, chokecherry, caragana, oak, apple, 
sumac and many others may be made into attractive ear buttons, 
pendants, bracelets or tie-clips. The wood must be dry, so dead 
limbs from trees and shrubs offer a ready source of wood, the 
size of the limb selected to accommodate the size and shape of 
the article to be made. 

Wood may be cut cross grain to show the circular designs. Much 
more variety may be possible if the wood is cut lengthwise and 
pieces facing each other are made into matched pairs. 

Experiment and experience will help the craftsman select and cut 
pieces which make attractive shapes and sizes. Each piece is 
entirely individual in design and color. Surprises show up at 
every cut of the saw. 

To cut the w·ood, make: the pieces inrtto. convenient lengths to handle. 
Then saw a thin slice from one side so that the stick may be 
laid flat while sawing. This will give better control when cutt
ing the slices of wood. Clean cut slices about 1/4" to 3/8" 
thick make attractive pendants which are flat. If a high bevel 
is desired a thicker piece of wood may be needed. The craftsman 
needs to decide upon the individual effect desired and select ahd 
cut the pieces accordingly. 

Shapes and designs may be free form, inspired by flat stones 
along the gravel path, or copied from shapes which lend themr 
selves to wood-hearts, tear-drops, clovers, ovals and circles. 

Cut paper pattern for shape then pencil pattern on wood slice. 
Cut carefully on power saw or with hand coping saw. The edges 

and face of shape are sanded as smooth as possible, starting 
with coarse grade paper and finishing with finest possible. 
Shading the edges to bevel them on the front side or on both 
sidesrw111 enhancethe beauty of the piece, if it is to be used as · 
a pendant. Ear buttons and tie clasps are usually shaped on just 
one side so that flat _side may be glued to findings. 

A drop or two of oil on the wood will show whether a good job of 
sanding was done. Touch up any imperfections before polishing 
begins. The piece is next rubbed thoroughly with linseed oil and 
left to soak, overnight if possible. Add oil and rub with fing
ers to develop a satin finish. Add more oil, a small amount of 
powdered pumice and rub between hands. The beat of the hand, 
the pumice and the friction ~·· 
produce an abras ive action , 
which brings out the glow · . 
and satin sheen in ~he wood ~~ - ..... ~ 
similar to that found in the .:~1 , \_, .:i: .•.• , .. ·:~ . .'If/ • II · .... 
beautiful pieces · of hand- .·:'" "' .~:~:: . . ·' .. 

/\' I' ..... ~~~!~ 
(continued) ~' \~~-'~~::-· ?ito ~ 

~·· \~) ~ (\!1 C3 ', ~ 
IS ~1~~ 



cont. 
Jewelery From Native Wood 

"Chief" :Morton. 

Wipe to remove pumice, add more oil, and ru b . This same process 
is repeated with oil and rotten stone until the piece of wo od 
lool{S like 2. jewel . The more you " love it" the more precious 
it becomes. 

A bit of caution in the use of the abrasives-- to much abrasive 
action may produce a "drag " or dull streak which may be difficult 
to remove. Just enough is important. Remember that you can 
give it a lot of loving wi th your hands after the abrasive has 
been wiped away . Even after a pendant is being worn it can be 
rubbed to keep it glowing. 

A tiny drill hole drilled near the top of the pendant may be 
fitted with a jump ring and a suitable metal chain and the cos
tume piece is ready to complete and outfit, and to be admired 
as something truly hand crafted and beautiful . 

c__:----::, . 

ForGet each kindness that you do 
As so on as you have done it ; 
Forset the praise that falls to 

you 
The moment you have won it; 
Forget the slander that you hear 
Before yoLl c2.n repeat it; 
Forset each slight , each spite , 
Wherever you may meet it; 
Remember every kindness done 
To you whate ' er its measure; 
Remember praise by others won 
And pass it on \vi th pleasure; 
Remember every promise made 
And keep it to the letter ; 
Remember those who l end you aid 
And be a grateful debtori 
Remember all the happiness 
That comes your way in livin5; 
Forget each worry and distress, 
Be hopeful and forgiving; 

----

each sneer, 

Remember good , 
remember truth , 

Remember heaven ' s above you, 
And you '\!Till find, 

through age and youth , 
That many hearts will 

love you . 



PAR\\ES 

Don't call my attention 
To each imperfection 
You note in my friends, 
If you please. 

Don't list each defection 
Of wit or complexion 
Or so-called psychotic disease. 
Their minds my be feeble 
Their feet may be clay. 
Analysis isn't my line. 

I'll sanction their 
And their failings 
They continue to 
Overlook mine. 

- Tom Talman 

faults 
and pray 



,-

SOME IDE.'\S FOR ?L/;NN ING PARTIES 
by 

SALLY SCHROEDER 

1. Party planning is FUN-- so be sure as many 
folks as you can use are in on the planning-
and since taking part 
is so much of the fun, plan so that at the 
partv itself, everyone gets to pa rtic~pa te 
as much as they want to. 

2. A theme for the party gives something to build around, and 
tie activiti es to. For parties which are not special events 
like birthdays or holidays, your committee can bave fun 
"dreaming up" a crazy theme such as "Sack Party," 
"Beachcombers Party," "Indoor Sports Meet" and many others. 
It's a ~ood idea to toss ideas about for a while before 
settling on one, to be sure everyone c an think of ways to 
carry it out. · 

3. Before beginning to plan, though, it is very 
important to know something about who will 
be coming to the party , how many end their 
ages . Also, you need to know the place the 
party will be held, its size, facilities-
are the chairs movable, for instance, etc. 
as simple an act a s to go early to be sure 
the he a t is under control can make or ruin 
an otherwise well planned party. 

4. After settling on a theme , the chairme. n or coordinator may 
find i~ e good idea to spee d things along by dividing the 
group into four working parts. Th ese have proved workable: 
(1) Build-up (2) Atmosphere (3) Progr am (4) Refreshments 

). The BUILD-UP COMMITTEE will do just wh ~ t the 
name suggests-- build up peoples enthusi a sm 
and interest so they'll come to the party. 
Invitations, advert1s:ng , should hint at 
something unusua l. They mi~ht call the 
invitations in rhyme. One group sent 
invitation to a ha t pa rty in the shape of 
a hat, with this be gi nning --"Don't keep 
this under your hat." 

6. THE ATMOSPHERE COMMITTEE have the most important job of all 
after the build-up folks hAve been able to bet people there 
and tha t is to get them into the spirit of the party as soon 
e.~ they arrive. One of the most reliable ways is to get--:rhem 
to help decorate, or make costume s f or t hemselves. Not s ome
thing elaborate , just a sugge stion of a di sguise tha t will let 
them be somebody else for a n evening. Our ha t party gu ests 
made t heir own hats from materi 9ls which were supDlied just 
ins i de the door--crepe paper , doilies, ribbon, string and an 
asso rtment of odds and ends. Then they wore their hats during 
the pa rty. .:'\nd since usua lly guests do not arrive all a t once, 
a game or two which can be used to bre ak that f i rst uncomfortab le 
feeling as soon as the first few come is essentia l. 



8. 

9. 

PAR TY PLi~NNING - 2 1.---------+-

THE PROGR I' .. M COMMITTEE will t ake up where [.7 ~ R -1 
t he atmosphere folks l ea ve off, but l · " \ 
smoothly, so there is no obvious br eak ! tJj ~. 
in the ~ ct i vi ty. This is a place where 
the coordi.netor, or chairman will went ~ 
to keep both groups informed of wh a t ~Q 
the other is doing. The program committee , 
wi.ll plan 15ames and activities in a log i c 11 l ::.J --~~ 
sequence , nl ternating between a.oti ve and ~~-,"'-J/ 
quiet game s, but with an easy trans i tion J ,,>;. 
between games. Members of the commi t tee v 
will want to t ake part, r a ther than stAnd , J 
up front direct i ng. There should be no 
gap s between events which give the group 
a ch ance to fall apart. A program mightl'_r! 
be written out and tacked up in s ome .L Jt 
unobvious place for the program commi ttee" q · /. "I 

members to check from time to time to see ~ l..! / <(;.·'--' 
who is responsible for wh at And when. ~/ · 
Tha t way , the se~ms of the pArty won't show as they do 
sometimes when the committee ha s to call a h Plt to 
activities while they find out who t hey are l The theme 
will help keep the 15ames re a ted--old games c ~ n be playe d 
and the names s impl ;r ch "'nQ'ed to fit the th eme. !.,. t the 
hat pa rty, a hAt parBde wa s held, wi th judgi ng of the 
ha ts and some s i lly prizes awarded . 

THE REFRESHMENT COMM ITTEE have the resDonsib i lity of 
having the food re ady when the pro ·~ram calls for it, and 
also the challenge of pres enting it in a wPy that fits in 
with the theme so tha t the old l et -down we ' ve all 
experienced when the announcement "Tha t's all the games, 
folks, line up over here for refreshments" need not 
happen. 

Now if all the commi t te e s h ~ ve done a bang-up job, there 
should be no ne e d for a clea n-up committee. (Who wants 
th at job anywp,y?) Ea ch committee cleans up after itself, 
or all pi tch in a t the end of the party. And if you've 
been really succe s sful, ten yea rs from now people will 
say, " I still remember that pArty-- -." 
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Sunday Ni ght Party 

·-

Myrtle Krause 
Judy Cox 
Anke. Gcrdis 
Terrialee Page 
Gene Tovmsend 
"Chief" I'iorton 
Marie Gjersee 
~arzie Stanteford 
Charlene Davis 

_/) ./''·.. A//,; , . :_.·.-'.:< . .<:· ~ Sylvia i.Yestla1re 

Theme of "Gathering -~;-·the .L-uts " at the Squirrel 
Cage began with a chance game of even and odd 
usin3 kernels of corn . The person with the most 

corn at the end of the game earned the privilege to plant A11 
the corn here at Chat . The group was divided into the following 
nutty families and asked to write a skit , peem or song uaeing 
tbeir family name as a theme : Peanut , Acorn , Walnut , Filbert , 
Cashew and ~igger Toe. 

Se~erel games were played (see Game section) entitled : 
11 7utty Squirrel In the Tree" and the 11 Nut Ordhard ". Party 
vias concluded vii th everyone singing "I 1 ~1 a Titilttle Acorn Brown ~' 

i;.fALNUTS 

Once there Has nut fromra vmlnut tree 
And it fell in love with a honey bee . 
They flew away on a honeymoon 
And returned from there not very soon . 
Hone~moon and honey nuts 
of this tind they bad lots . 
Honey, walnuts, cand~es too, 
Cooked tosetber for a family crew . 

(Tune: Turkey in the Straw) 

\vE ARE PEANUTS (Tune : Clementine ) 

1.'le e.re :pe .nLlts , 1.-le are peanuts , 
We are ~eanuts from all around . 
i;Te 1 re from Ore- gon, and I\fontana, 
Ide.bo and ~- asbin3ton . 

We have come to meet end greet you 
vith a smile upon our face 
Come to share our stills tosether 
And we ' d like to set the pace . 

ACOR~S 
Big trees from little acorns Grow 
~eside lake waters that gently flow 
The birds and the bees flit throuGh the trees 
1:lhile the m2.n stands there I·Ti tb ltnobby knee s 
watching squirrels pick nuts from acorn trees . 

(continued ) 

. ·, t: 



AC0fu'1S Cant . 

We ll, little acorn can ' t you tell 
~~e secret within that makes you swell 
Into a tre e so big and s tron0? 
Ye s , its Cbatcolab the vlhole vre ek long . 

:LHGGER TOE FAMILY 

Tri3ger Diecer Cbisger Tigger Bi3ser Ni gger Toe 
~igger Cbigce r Tigger Bisser ~igger jrigger Toe 
Cbigser Tioser Bigser Nigser Trisgcr Digser Toe 
Tri3ger 3 i gger Ni sser Trigger Disger Cbi~ger Toe 
Big3er ~igser Tri3ser Digger Chigger Tigger Toe 
l~is3er Trigger Dicsge r Cbie;g,er Tigs er Bigser OHl 

(Charlene Davis--Big Toe) 

~
., j/j' . - ;::;;-- ~ -:..--- r ;------; ,. -~ 

I ' / 1 > . _,/ 1 r _.,. ( ' . . 1 o , / ,· · 
' ::.,..-' _ _., . ._;,.,- . . .--- .......:: . ,--oo 

)~/ r II I loo ;;:_ upo:1. life as a :party ' II said ::tobert 
r Norl ey , t he fo.mou.s a ctor . "One arrives lons 
~A a.fte r i t 1 s ste.rtecl , and o:1e l eaves before 

}(\ it ' s over , and it ' s as we ll, perhaps , not 1
/. I to try to be th e life a nd s oul of it, 2.nd 
~ \ not to try to t ake too much r es9onsib ility 
) ~~ fo r it . 11 

(: a ~ ,~;\ 
~( 

But SLlre ly ue ou:;bt to ENJ OY the :p2..rt y . 1.ve 
n i sbt do well to ask o ur selves how and t hen 
Vlhet.her 1ve r ec.:.l ly ARE enj oying it . It 1 s 
the only part y to ivb ich \ve can be sure vfe 
sbc,ll be invited . We o u::;ht to me.ke the 
most of it . 1.ve ou,sh t to make friends lvi tb 
2.s many of the 2:,L est s as vre c2.n-- c:md we 
o u_zbt to be mo r e s r ateful to our TE:lo s t . 

We SHOULD lmo1·t better the-n to ~Jut of f su ch 
tbinc;.s . Something over 2 ,000 years aco , -v~1 -; 
E:?i curu.s , th e Greek pbilosOl)her, told LlS: t"" \ / 

1 
·; 

11
Tbe fo ol, 1.ri t b a ll hi s otbe: faults! bae .--\r i ~r .--~· 

this e,lso: be i s a l w2-YS c:ettlng READY to \_llS--L:- \ 
live . " ~ f"'1 ) 

From Doc Stephens , ·'~ ,.JJ • ~ 
in Bobins Reader 1 io:/~ 

-~ \ _/ 

J~ 
~ 
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MONDAY NIGHT PARTY 
THEME : DOWN ON THE FARM 

Committee : Vern B. 
Ma r y C. 
Jessie J, 
Leila s . 
Peggy S• 
Ruth Ann T. 
"Chief" 

To be sure that everyone knew about the party , we had a 
special announcement during dinner . Our scarecrow , with the 
aid of Don Clayton and a couple of posters , told everyone 
about the upcoming party . · 

As each person came to the party , a card was pinned on his 
back . He was supposed to find out what kind of a seed was 
named on the card by asking questions that could be answered 
by yes or no . Also on the card was a clock face s howing t he 
numbers - 12, 3, 6, and 9. Each contestant was to procure 
a "date" for each one of these hours and sign the date ' s 
name at t he proper pl ace on the clock face. The dates made 
were to be used for various couple activities during the party. 
The names of the seeds· used to divide the group into six farms 
were: apple , cherry , grapefruit , olive , bean and pumpkin . 

When everyone had his card si~ned and had discovered which 
seed he was, the ~roup was divided into the six farms . The 
first task of each farm was to give t hemselves a name . 

With straw, old clothes and hats that were ava i lable , each 
farm constrcuted a scarecrow. 

ve then wanted to find out just how well acquainted with a 
farm everyone was , so we asked each group to act out some 
activity that takes place on a farm . The variety here was 
quite interest i ng . A couple of farms grew their own fruit 
and made Dies . The unusua 1 farm "Wet Acres" demons,tra ted 
what they raised (which turned out to be alligators not 
sprinklers) . 

(Cont . ) 



'· 

DOWN ON THE FARM - 2 

Contests were held to see which of ~ 
the farms was the best. The c.P ;:;_--
wheelbarrow race of two, tall, ( ~ 
a gile people from each farm got .,- r.? 

t he contest off to a running start . ~----- ~ 
The person from each farm with ~ ~ 
the sweetest voice was called up to 
take part in the Hog Calling -i::""'' H ('' ~ ~-= 
Contest. fl. demonstration by Don c. ~ ~"6~ ~ ~ 
got them started, but must not , ___ L-z, _ 
have been too helDful for some (their 
pigs ran away instead of coming ). 

Plowing a straiaht line is still a needed skill on each farm 
so the plowing contest was held to see if each farm could 
pass the test. For this contest, the seediest ~ir from 
each farm was called up . The "horse" was blindfolded and 
the "driver" given cord string reins to guide the horse 
in a straight line. 

The contest which broke the tie and decided the best family 
was "Gett i ng the Kitty out from under the House . " Some 
of the farms did not find a kitty under their house . A 
few farms got their kitten out . And we mustn ' t forget the 
farm that refused because their kitty was striped. 

The evening was brought to a close by having each person 
meet his twelve o'clock date to go for refreshments right 
after the ceremony. 

Due to t he lack of time or whatever you mi fht want to call 
it , we were unable t o use the three rema i ning dates that 
were made; however, we thou~ht you mi ~ht like to try the 
th i ngs we had planned. Following the contests to pick the 
winnin g farm, the three o'clock dates were to be kept . 
Each of these couples would take par~ in a cow-milking 
contests to be judged by the six sc arecrows. 

Then everyone would move on to a genuine horse auction. 
Putting two farms together to f orm three groups, the game, 
"Horse for Sale" would be played. For this game the players 
are to stand or sit in a circle fac i ng the center. Two 
people are in the center . One is the "seller" and one is 
the ''horse." 

The seller ta ke s t he horse to a player in the circle and 
offers to sell the horse . The object is to make the buyer 
laught while di s cuss i ng the merits of the horse for s ale. 
The seller uses any sales pitch he can think of and the 
horse ass ~ sts bv ap propriate motions and sounds . If the 
buyer laughs or smiles, he then becomes the horse and the 
horse ~raduates to seller and t he seller takes a place in 
the circle. If the group is lar~e, you can have two or 
more sellin~ te ams to kee p interest end action going. 



:OOWN ON THE FARM -3 

The six o'clock and nine 
o'clock partners would have 
had a date for a couple of 
those good old-fashioned 
down on the farm mixers. 

To complete our visit 
"Down on the Farm", everyone 
would take part in the annual 
harvest. For this game eaoh 
farm would be asked to gather 
back home again. As the 
leader calls out items, 
someone from the farm would 
find this item and take it 
to the leader. The first 
one to reach ~he leader 
would score a p oint for 
their farm. The farm with 
the most points at the end of 
the game would be declared the 
winner. Items the leader mi ht r equest migh t be - 3 brown 
belts, 2 dirty left socks , 5 blonde hairs. These items can 
be varied according to the group. It makes more of a challenge 
if you request more than one of something . 

Had the party gone as sch6duled, the ceremony and the meeting of 
the twelve o 1 clock date would take place here, 

Now you can see what we did and what we planned for the Monday 
party. Perhaps it will give you a few ide as to work from next 
time you want a party that is just a little bit different. 

(Written by RAT) 

Success means doing day by da y t he very best you can 
It's going on, yet taking time to help your fellow man. 
To make your mark, to r ea ch your goal, to take 

your ri ghtful place, 
To strive and strive and strive again, yet wear a 

smiling face. 
To make the most of what you have; to build and not to lean, 
To take what happens with a hea rt that is steadfast 

It's knowing 
Believing in 
It's keeping 

and serene. 
how to meet success, to 
your inmost he art there 
on when heart and soul 
to fail 

handle joy and sorrow, 
is always a tomorrow. 
and courage seem 

Convince d that faith and hope Rnd work are certain 
to prevail . 

~· 



tU ·2SGOy 

~ Was the theme of this party . It started off with an 
interesting mi xer made up of thirteen questions (in the 
e:;ames section ) uhich had to be c:msv.rered by another la.bber 1 s 
si~nature . Thi s mixer , ade the participants more aware of 
each other ' s talents and interests . After the mixer , two 
games of skill took place . The first one of these produced 
a hugeamount of hilarity, the slave and nylons game played 
by Butch f.ilarkum c:.nd .aka Hoffman . After some trouble vri th a 
hole e.nd a feu other minor details , Butch came out the vrinner . 
The second 3ame required skill in untangling~~ in . this case 
untan ling people . Everyone had a lot of fun , even though 
(or because? ) it was aobjt cozy . After the two skill games 
everyone j oined in 2. si:r:Jple circle d.ance that Don Dodd 
created . The party was concluded with three songs played 
by varioue peoyle on bells , and sune oy the entire group . 

COI\:UiiP:TEE : 

Cindy Rockett 
Lois Ecl·loff 
J anice Gc.li 
IY.i:arge Bant er orci 
Joy Johnson 

Linda :Sckloff 
~-ancy Ada.ms 
Doreen Vau0 hn 
Don Dodds 
l\.ie.r i e G j ersee 

/ 

\ : 
I '' \ 

! r 
i/ 

/ I 



I KNOW CLUB 

Formation: Group is seated. Everyone must be informed 
about some subject in order to be admitted . 

Leader says "I know law, so I am 8dmitted." 
"Whet do you know?" /l; ny subject which 
contains the letter "I" is refused 
admittence. Pl9yers must guess wh Rt the 
clue is. 

ROOSTER FIGHT 

We had 2 contestants from each group come forward and 
they stood facing each other. A colored piece of crepe 
paper was pinned on their backs for a tail. The object 
is for each to discover what the other contest~nt 's 
color is, meanwhile tryin~ to keep their own color from 
being discovered. One who sees the other's tail first 
wins. It is hil arious to watch their anti cs trying to 
protect their "tails." 

Lida Brown, Prosser, Wn . 

GLOVES f ND NYLONS 

Take one or more poir of gloves . Not just the ordinar y 
gloves, the ~ar . en gloves or a pair of big, bulky ones. 
Also get some old nylons. Add one or more boys to the 
above and blindfold them. Have them t ake off their 
shoes and put on the gloves . Then put the pRir of 
nylons in f ront of the boys on the flo or. While 
blindfolded, the boys must nut the nylons on . This 
can prove to be quite amusing . 

This game was led by Li nda Ekloff 8t the Ttt esdoy ni ght 
party. The brgve volunteers were Butch nnd Mike (Hoffy). 

NUMBERS 

One way to divide up in group s for a game is to call 
several numbers hBving the guests form groups of this 
size each time a number is called . End by calling 
the number desired for e8ch team in the next ~ame . 

Other games are described in the Monday Night Party 
write-up. 



Let Y.£ r•o 1""1:---erc I cr I ••ill 
I beer c ~'---- -corn :··u.:.;ic ["till 
It .:.;oun•.:s fro:. r ll thinr·p o ld , 
It Jou.nds fror .. 2ll t"b in .s :

1
-ouro 

Fro~ nll t"bat 1 E frir , 
fror: all that ' s foul , 

Feo.ls out r, cheEl""'ful son~ . 

It i3 not onl~.' in t"be. rose 
It iE not onl~ in the bird , 
i ot onl:,- ·.here t.l'E rc inl'o r-Jo,.::: , 
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·~L ~ ~~~~~ .~:~ ... · ~~·:\ ~- . ~· ·~r~~>/. : l'i 
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~ ~. . . . ... ,. ~ ., 

KNO~v Y01JR SONGS 1,V'ELL ENOUGH TO ·. ·~ :;:{· _,_~~--~F~{ . ::,:· : . . ~ ..- , .:.:' . : 11 

BE FREE TO RELATE T0':'2BE GROUP. ? ' A-~-~:~::~·-~::- :~- . \:.· ._: . :'·-:· .. ::>~· II 
• .... ·-'. . ' . ·, • ·:¥ •• :. ~ . . . ·' ..... 1 I, .. · - -... . ~ - .. , .·· . .. . ., ....... ·~ .' 

:: ~::::~:~;: 0::~ :~:1; >•::LE l~~~;;J~:;~ ·f:·~,~~~~:::~~; 
SET THE STAG:: :HTH REi-:ARKS, SELECTIO:~s, ETC., ~ CLAYTON 
TO RELATE THE SE3SIO:t-~ OF SINGEJG TO THE OCCASION ;:J r.{ 
AND THE EXPERIENCES 0? THE SINGERS. ~ 

\':j 

r~ 
US2: CRUTCH PROPS ( c..c comp<:'.niment, :Ji tch pipe, t1' 
books, son3 shoets, ~ublic c..ddress syst6m, etc.! ffi 
ONLY IF II~ THE PRES:;;I-zT SITU.ATIOK YOU 1HLL 3E:~E?IT : 
FROH THEIR USE. 

~aAVOID LETTEJG TH:S GROUP LEAD YOU Ii.'1 SETTING THE ~ 
TENPO. OPE~~ 1:TITH A ::!'AMILIAR SC:L>JG A?-TD ONE 1:7HI CH .t 
HAS A LIVELY TE:i<lPO (unlsss inc..p:propric.tc for the 7!f.1't·;~--i~ 
occnsion.) SELECT P. VARISTY OF SONGS I? POSSIBLE. 10~ 

~H~ BE READY TO CP.PITALIZE ON A!ID ADJUST TO THE jltf': , {f: 
UNEXPECTED (Don't be c..fre.id to ch o..n~e tho plo..ns }-? 1 ~ !:? 
for son[_!,s, ssqus ncc or l cn3tb of timo if ths f:V 
mood su.:;go sts it. ) ((Like Don did rrhen i·Tc s2.~ ;:·}~· 
about tho BirdiE:s in de LOOOOOn¢ Vintcri (S) ) ) /(if\ 
USE CLOSE'JG SONGS 'l(ffii CH TAPER O?F AND cm.lJ?LETE j~ /(: 
THE SO:IG S~SSION A:•:D SET THE STJ;.GE FOR THAT ; J:. \ 
i'lHI CH IS TO ?OLLO'~·l. } P: 1~: 

" :'k' ~ 1.-~ 
RE1·~lltiBER THAT YOUR Ivi.A DJ TASi~ IS THAT OF A SONG P t ·.;, 
CRAFTS~·!A:N~ \VH9 ~~ USI~~ HIS ;ooLS IN AI~ ATTEi<IP'Ili, f: ~rt 
TO FASHIO~~ A:.., .i ... J(PER. I .c:, ... ~ CE ~·.JH~.BE3Y A GROUP \'TILL.: ~ /J~~ ,.\1 
?I!'ID ~LFIL~]:,li::::JT_ rn ~I~G!NG~_TOGETH~ FOR THE I \~1 .. r1J.;~ fi ~ , 
JOY THAT C01\Jl!..S L\l TH~ C)I1'JGI1\J G ITSEL.:- / \~;'-/ l:t\ ;~.' \,; 

. .. 1· \"! t:: ~ 1~ 
Cb 6cl.t wi tb your ovm County Ext ens ion S6rVlCG'f' li: · 1, '! .; 
for son3 mc..t6rial. ~ If ~l~-,+ ' ;.I ·: ~ 

··1:! ~.' ••• : 'P· 
f::· :1~; 
1
::. ,,, 
: l 

rii· 
-~----------------------------------------------------~---------------- 1 

There's c.. lone; lon3 tr a il n-windi n~, into the l2..nd of my / 
Thcro' s 2.. lon3, lons, tr<:'.il C1.-1vindin3, into the land of my dreams;-..._ 
Where th e ni~btingc.l cz nrc ar6 sin3ing, and the lvhite moon bee..ms. 
There's n lone;, lone; nigh t of wn.itinr;, until my dronms c..ll come 

true:; 
Till the dc..y when I 1 11 be c;oinc; down th2.t lons, lons trc..il with you. 



THE LANGUAGE OF MUSIC 

Don Clayton 

•r > . . :· . ..... •.:: .. .. : .. ._.. ...... ... _. .... ~ *".•·.•:. , .• 

Music is a most fluent lan~uage. One can express feelings 
in and through music in ways that he can ' t do with words . Where, 
for example, can one find words to express those feelings that 
are communicated in singing around the campfire at ceremonial 
time or at the tables when we are united in the fellowship of 
breaking bread together? 

This might well mean, then, that music serves us in more 
ways than as an emotional catharsis - a means of getting the 
steam off or the feelings out . If you study the culture of any 
people, you soon find the music they have to be a basic art form. 

To go with this idea that music is an inner feeling that 
emerges in a form that seeks to convey meaning to others - I 
feel that music often speaks out as a kind of "sound painting" . 
Symphonic pieces as well as songs like "Lovely Evening" and 
"Cuckoo Round" illustrate this. And music probes and heals, 
remi?ds and resolves in many other ways also. 

This is not to suggest that music itself is the cause or 
the cure for our feeling sad or depressed, lost or lonely, nor 
for our ecstasy states . Rather, music is the vehicle for each 
of us to exDress our inner feelings, and in getting them out in 
a form that we can recognize and often accept them as real to us. 
Music is able to confront us with what is in us and is with us . 

Can you imagine any gre a t composer being great, or any folk 
song continuing to be used by the people, if there isn't strong 
evidence of a deep sense of "human-ness" in that composition? 
Think of the songs or musical pieces that you recognize and in 
that moment find your self embracing . Or think of how your mus~ 
ical taste or preference has changed over the days and months. 
What music do you find serves the several situations you move in 
and out of? What is the background music you prefer? 1rlhat suits 
and stimulates you in the shower? What music do you look for 
1-vhen you drive along in your car? And what music is most special 
for those great moments of crisis or change - that W1ich is rev
erently regarded? I look upon this kind of music as having a 
terminology and a structure that succeeds in showing some of the 
most important feelings I have ever h8d in a most fluent manner. 
I can ' t imagine how I would be able to understand or tell about 
then without the language of music. 



THE LANGUAGE OF MUSIC by Don Clayton (Continued from 
preceding page) 

_ I am grateful that music is for me a wonderful language 
which articulates that which is housed deep within human feel
ing. Without music, I could not find ways to speak of some 
things essential to man's being a person. It speaks so fluently 
to .me about life in all its shadings and meanings. When you and 
I JOin in its powerful, satisfying way of communication, I be
lieve we can fell the promise of our fulfillment. 

I canno:H::~I ~:UR" if I live in £~~ J:< 
a waterti r ht sniritual compartment .. '!? r.:·:· 

I cannot say 11 FLTHER 11 if I do ,:([;.;.· ~ , :··:·_,, 
not demons t rate the rela t Jon ship ·· .,:':;.·r;: ' ... .;:~\.'::. \ .... . 

I ;~n~~~l~a~it~~1I CH !.RT n.: HE!. VE!Ir" ~?~_.:; .~ ;;·~_.t'-· .. :· .·.,-
if I am so c oncerned with the earth t·ha t Jt 

I am laying up no treasure there. 
I cannot say 11 HALLO .ED BE THY Ni'.~IE" if I, who am cglled 

by His name am not holy • 
I cannot say "THY KTI'C DOJ ~ COI.:E 11 if I am not doing all in 

my power t o hasi·en its comin~. 
I cannot say "THY WILL BE DOl"E if I am questioning, 

resentful of, or disobedient to His will for me . 
I cannot say 11 IN ELRTH l,S IT IS I N HE.l',. VErJ" if I am not 

prepared to devote my life to His service • 
. I cannot say "GIVE US THIS D!.Y OUR DAILY EREt" .. D11 if I am 

living on past experience or if I am an under- t he-counter 
shopper. 

I cannot say "FORGIVE US OUR TRESPJ.. SSES LS WE FORGIVE THOSE 
iVHO TRESPLSS /. GAll1TST US" if I harbor a grudt:;e a r ainst anyone. 

I cannot say "LELD US NOT I NTO TEI·-PT _TION11 if I deliberately 
place myself in a position to be tempted. 

I cannot say "DELIVER U£ FROE EVIL 11 if I am not prepared to 
fi pht it in thespiri tua 1 realm v:i t h the we~pon of prayer • 

I cannot say "THI ,rE IS 'lHE I\ IPGDOI.:11 if I do not accord the KU•G 
the disciplinedobedience of a loyal su bject. 

I cannot say "THINE IS THE po·;JER 11 if I fear wha t men may do or 
what my neighbors may think. 

I cannot say "THDTE IS TEE GLORY" if I am seekinr c lory for 
myself. 

I cannot say 11 FOREVER L N'D EVER 11 if my horizon is bounded 
by the thinr s of time. 



PUTTIN ON THE ST~E 

Puttin 1 on the ~sony, puttin on the style 
That 1 s vrbc..t D-11 thE. younc folks nre do in ' all the while 
And c..s I llok D.round me I very often s~ile 
To see so ~~my people puttin' on the etyle . 

Youns ~an in c. hotrod, drivin ' like he's mad 
~"Tith three hundred horses, In c. Mere . or c. Ca.d . 
He rc..cks his pipes so lively, just to see his l~dy smile 
But everybody knows he ' s on~y puttin on the style . 

S1veet si~teen r.nd soes to church, just to see the boys 
I;T2.tch her lo.uch c..nd e;iEcle at every little noise 
She lool-::.s that 1·ray a li ttl8 , she turns thD.t -vmy nwhile , 
But ev.erybody knows she ' s only puttin on the style . 

Youns man in a druG store smokes a smelly pipe ; 
Lookin' like c. pumpkin that ' s only halfway ripe 
Searinc:, drinkin' cheHin and thinltin2: nll the while 
That there ' s nothin 1 equal to puttin' on the style . 

CHORUS: 

CRAZY 

3oom, 3oom Ain't it Great to be cr~zy 
3oom , Boom ain ' t it c rec..t to be crc..zy? 
Giddish end foolish c.ll dc.y lons . ...., 
Boom , Boom, ain ' t it 3rent to be crc..zy1 

A horse o.nd aflea and the: three blind mice Here sittin ' on 
the curb stone a-shootin ' dice . The horse he slipped and 
fell on the flee,, e.nd the flea so.id , "Oops th ere 1 s e. horse 
on me . " 

Cho . 
I;Ta.y do1m south where bananD.s c;row, a fl ee. stepped on an . 
eleubn.nt 1 s toe. The eleuhcmt cried 1·ri th tenrs in his eyes , 
11 \'lhy don 1 t yn. piclt on so~eone your size? 11 

Cho . 
My Uncle l\1ort, be sells so xes . A dollar a p2.ir and 2. nickle 
2. box . The lonser y2. wear them the better they get, and you 
put them in the water and they don ' t 3et wetl 

Cho. 
Bou3ht myself a pc:.ir of com,sinRtion undervre:ar to keep out the 
cool and the breezy c..ir . I put them on without hesitation, 
but I couldn ' t get them off-- I FORGOT TH:Z CONBINP.TIONI1 II 

Cho . 



\"IH3:RE HAVE ALL TH2 FLO\"TERS G01TE ? 

'Jhcre have e.ll the flovrers s one Lons ti mG pass ing 
:·Jbere hc..ve D.ll the flov1ers [50ne Long time o.go . 
\mer e hc..ve al l thE flovrers Cf:One To youn.3 g irls everyone . 

CHO: Oh, \vh en ivill they ever l ec..rn , 1·rhen will they aver l ec..rn 
1fuer e have all the youn3 e:irls gone lon3 time pc..ss ins 
\fue re hnve e.ll the youns .3irl s r;one lonv time o.go 
1:lhere hc.ve 2..11 the y oung Girl s gone, s one to young men e ve ryi·:bn.e r . 

Cho . 

~·mer e have a ll the y ouns men cone , lonr; time pass ing 
vlber e have all the young men sone , Lone time ago 
~~ere hc..ve all the youn~ men s one, s one to soldiers ever yone . 

Vlbere 
1.~1her e 

\fuer e 

hc:we c..ll the s r c..veyaro.s gone , lon[~;. time p nss inG 
ho..ve D..ll the s r c:we}Jo.rds gone , lons time ago 
have c..l l the ,zr aveyards gone , gone to flowers everyone 

Cho . 

THIS LA:Lm IS YOUR LA?ID 

This l c..nd is 3'0ur l nnd , this l and is my land, 
?rom Cc..li fornia to the New York I s lc..nd , 
From t he red·Hood forest to the Gulf StreaTil l'mters , 
This land \vas mnde for you e..nd me . 

As I ·vrent vralkins thnt ribbon of hi,5h1vny 
I smv above me tho. t end.le s s skyvmy , 
I saw below · me thnt GOlden valley , 
This l o.nd was made for you and me . 

I roamed o..nd r ambl ed , o.nd. I follm·red my footsteps , 
To the su2.rklinr: sands of her dio.mond deserts , 

- u 
All c.ro und me c.. vo ice \vo..s sounding, 
Thi s l.:.nd vrc.s mc..de for you and me . 

,... ... 1r· , 

When the sun cc:>.me shininG, then I vlE'..s strollins , 
And the ·rheo.t fields vravin~ , and the dus t clbouds rollin ' 
A voi ce \VO..s ch c..nt i nc as the for; vras lifting , 
This le..nd wo..s mo..de for you and me . 



THE SOl~S OF JOB 

The sons* of Job* are pleyin3* Ka-shun-ga* 

Take * it, l e.s.ve i~ it and t ake * it ag.a i n* 

Th ey go zig*- a zag-a z~g*-a zag- a 

zig- a*zag-z zi3* (pass~ ) 

They go zi3*- a zag*-a zig*-a zag*-a 

zig~- a zag*-a Zig* 

This is a gams -song played by paseing a pine cone, 
rock, or similar item around a tabl e in rhythm. 
The places marked i~ indicate the rhythm, when the 
obj ect is pounded on th e t abl e , then passed to the 
person on the ri3ht. The ~rords are suns tbe first 

time , it is hummed the s e cond time, and the rhythm is kept 
in silenc e th e third time throu3h. 

Persons may be e liminat ed by dro,ping out if they fail 
to r e ce iv e th e object in time , or pcrhe.ps the person causing 
them to f a il may be eliminated . 

Alura :Jodd 

HE A.SKZD ME FOR A DATE 

He asked me for a DATE 
I turned him dovm, r eje cted, 
The feelin3 misht be GREAT 
But it might not be r espe cted . 

He asked me for a HUG 
I turned him down, rejected . 
The f ee ling might be SNUG 
But it mi 0h t not be respected . 

He aslted me for A KISS 
I turned him down~ rejected . 
The f ee lin3 mi 3ht be BLISS 
But it mi~ht not be r espect ed . 

Hs asked me for my HAND 
I turned him down, r e j ected. 
The fe eling mi3h t be GRA~D 
But it might no t be respected . 

( SLOr:lER) 
And now I' m old and zr ay 
By him I am r ejected 
He call s me an old ma id 
But, by soshl 1 1 ~ RESPECTED . 

Linda .E::ltloff 

Lois Ekloff 

I LOVE TH:2; MOUNTAINS 

I love th e mounta ins, 
I l ove th e rolling hills, 
I love the flowers, 
I love th e daff~dils . 
I love the fires id e 
:~en all the lights ar e low, 
Boom de al=l. dab, .Boom de ah dab , 
Boom de ab da~, Boom de ah dab. 

I love the sandy beach , 
I love tbe ocean 's roar, 
I love the babbling brook, 
I love the rocky shore . 
I love th e rocks and rills 
Ana .a11 ·Jth e templed bills 
Boom---(etc.) -

-
QUOTE: 

orne of the olive tre e s 
rought to Californi a by 

1 the Spo..ni ard s as early as I 1769 e.re still alive. 



... ; ,~'""' , / rj· b I .' L '--" . .,., ..) 

o ~vn 
GO TELL IT ON THE TllOUNTA i r7S 

Go t ell it on th .s mountEd ne, · ·-'--o· Over t he hill c.nd everywhere ,, 
Go t ell it on the rnountc..ins , v To l e t my pe opl e g o . 

Who's th 2.t yonder dressed in wh ite ? (Let my people w ) 
:f.'Iust be the Children of th e I s r 2.eli te s , (Let my people go .) 
Who 1 s th 2:c render dressed in vrhi tc? 
Must be the children of the Isrc..el ite s 
Go t ell it on the rnount c.. ins to let my people so . 

( Si nc, Cho . c.bovG ) 

Wh o 1 s thc.t yonder dressed. in ble..ck? Le t my yeo~:>le so . 
Must l e th e h ipe..cr it s a turnin ba ck, Le t my people c,o . 
Ubo 1 s th::.t yonder dressed in black? 
Must be th e hipe..crit s a turnin 1 back . 
Go tell it on t he oountc..ins to l e t my peo~l e c o . 

Chorus 

~·n1 o 1 s t hc..t yonder dres s ed in red? Let my peo~J l e cso. 
lius t be the Ch ild.ren tb 2.t l~o se s Led . Let my ~Jeo)l e e;o . 
Who ' s thc-.t yond.er dressed in r ed 
r-1us t be t he ch ildren ?-:LoseE led. 
Go tell it on the rn ount c.. ins to l e t my people go . 

1-~R CH Ii G T 0 FRET Ort IA 

1 . I' m with you , c..nd you ' re with me 
And so we e..r e 2.11 toc,ether, 
So we e..re c..l l tose ther Ve 
So we ~re c..ll toseth er 
Sin[ with me , I'll s in~ vith you 
And so ~e will sin~ to3ether, 
As we mcr ch ~lons . 

2 . We h~ve food , t he food i s s ood 
And -so we wi ll eat to~e ther, 
So we wil l ec.. t tos e t her , 
So we wil l sc..t t o2etber . 
~fuen we ec..t, 'twill be 2. trcc.. t 
And s o let ue sins toGether, 
As He r_~c.rdh c.. lOi.10 · 

CEO?.. US 

~re mc..rchin3 to Pretoric.. 
Prctoric.. , ?retori c.. , 
T:ie ~re mc.rch in~;. to 

:?re tor ic. , 
Pretori 2. , Eurrc.b ! 

3rd e..nc ht h verses 
on next p2.3e . 



!2 HBOTEN.lLTY 

l\IARCHI1~G TO PRETOF.IA ( ~ f_~ 4 verses) 

3 . Toe is tn:ppin, bc:..njo rinsin 
So let us sing tosetber , 

4 . The day is f c:.. ir our friends are 

So let us sing together, 
So l et us sinG tosetber . 
Toe is tc.p:pin, i'"<:mjo rit13in 1 

So let us sing tose ther 
As we march c:..lonc . 

there 
:vic.rcbinc; dmm the roc.d toe;etber , 
Go hand in bnnd together 
Mnrcbinc; down the road together 
Sine with me , I ' ll sins with you 
And so we will sing together , 

(RZPEAT CHORUS ) 
As He mc.rch nlong . 

THE HAPPY '·TA_TDERER 

I love to so awa~deri~g , alon3 the mountain trsck , 
And. 2.s I s o , I love to sing, my knc.:p - sc>.ck on my be cl\. . 

"· : .D~V<:'.l - de - ri , Vc..l - de - ra, Vc:.l - de - ri , Vc:.l - de he. be. be. bE'. he.. be.. 
'" Vc.l - c1e - ri, Vo..l - d.e - re Iv!y ~r.no.:p so..c lr. on my bc.ck . 

I love to w~ndor by the stream That dnnces in the sun 
So joyously it co..lls to me, Corne l Join my happy song i 

Chorus 

I ~c..ve my bet to all I se, And the· w2re back to me , 
And bla ckbirds co..ll so loud and sweet From Ev ' ry greenwood tree . 

Chorus 

High overhec.d , the Skylo.rl;:s \lin3, Th ey never rest at home 
But just like me , they love to sins , 
As o ' er the world we roam . 

Chorus 

I F I HAD A HAMNER 

I f I bc..d "'- hc> .. mmer, I 1 d. bc.r:1mer in the morning 
I 1 d ho.mmer in the evenin~5 o..ll over this land . 
I 1 d hammer out dc>.n::;er, I c1 hc.mmer out l'i'arring , 
I ' d bo..mmer out love bet1een my brothers and my sisters 
All over this l2.nd . 

If I bad c.. ~ell, I 1 d rins it in the morning 
I' d rins it in t he evening all over this land 
I' d ri~3 out d2..nger , I 1 d ring out a warning, 
I' d rin~ out love between ~y brothers and my sisters 
_ll_ll over tb i s l o,nd . 

I f I bad e song , I' d sing it in the morning 
I' d sins it in the evening all over this lnnd 
I' d sing out danser, I ' d sing out CJ..warning, 
I 1 d sin3 out love betl'ree-n my brothers .:md my sisters 
All over this la~d . 

. t Well , I ' ve 30t a hammer and I ' ve got a be l l, 
And I' ve so t c.. song to sins <-11 over this lc.nd . 
It 1 s tb e b£>.mme r of justice , It 1 s the be l l of freedom , 
I t ' s the sonc:. abou.t· love bctueen my brothers and my sisters 
All over this land . 



li'LOVI:~ I 01-T 

Th e ol e hound doc was f ee lin fine 
'Til he s t euued i nto s ome turuentine 
H I .., -; . I H I • I ~ _e s ~ mov1n on, e s mov1n on 
He ~assed the sate like an 88 
He 1 s mo1.r in 1 on . 

Th e ole t omcat was feelin' mean 
'Till he bac~ed into the s ewin ' mach ine 
H I . H I M • I e s mov1n on, c s ~- mov1n on . 
He ri uued a stitch 1'rhen he hit the ditch 
He ' s ~~mavin ' on . 

Ole ' Uncl e Ned was fixin ' the car 
Til ' he crabbea hold of the spark plus wire 
He' s a mav in ' on , He ' s a mavin ' on 
He turned it loose 1-rhen h e sot the juice 
He ' s mavin ' on . 

Uncl e Jake s ot mishty cl ean v~en he step~ed i~t o 
Into the wash machine . 
He ' s a mavin on, He ' s a mav i n ' on 
He couldn 1 t strc.d.dle tho.t c1oc:sone paddle 
He ' s a mavin ' on . 

Young feller from the city he picked up a stripped. k itty 
He ' s mavin on, be ' s movin ' on 
~e held our nose as we buried his clothes 
\'Te ' r e mavin 1 on. 

A fell 2. vre kno\1 cot v1hi t e ~s a sheet 
\·Then be sliDr)ed in his cream of \·rhec..t . 
He ' s mavin on, He ' s mavin ' on 
He He fl2.pped hi s ears as b s shifted 3eo.rs 
He's mavin ' on . 

500 Miles 

If you miss the tra in I ' m on, you know th~t I c..m gone 
You co.n bear the v1hi stle blo\v 500 miles . 

CHO: 500 miles , 500 miles, 500 miles, 500 miles 
You can hec.r th e whistle b lov.r 500 miles . 

Lord I ' m one, Lord I ' m two , Lord I ' m t hree , Lord I ' m four 
Lord I' m give hundred miles away f rom home . 

Cho: 

:Not a shirt on my back :Jot a penny in my sacl\. 
Lord I can ' t go back home This a~way . 

Cho: 

REPEAT FIRST VERSE . 



£v'ry ti'ms I feel the Spirit 
Cho : 
Ev'ry time I --f ee l the Spir-it 
Mov in 1 in my heart, I will pray, 
Ev -ry ti me I f ee l ths Spirit 
Movin 1 in my h e~rt, I will pray. 

Upon the mounte.i n, when my Lord epoke , 
Out of Hie mouth came fire and smoke. 
Looked all a round me , it looked so fine 
'Till I a sk's my Lord if ell were mine. 

CHO. 
Oh, I I have sorrows and I hav e woe, 
And I have heart- a che here below ; 
But while God l eads me , I'll never fear 
For I am sheltered in His care. 

CHO 

KLO KL !ViA BET NA 

(h ead) (brow) 
Klo Ko Ma Be t Na 

(should ere)(w a iet) 
Say Tuba Lili Tawka 

(kneee ) (fee t) 
Ma Lily Lily Wanna 

(kneee ) (f eet) 
lila Lily Lily ';!anna 

FROM OUT THE BATTERED EL~1 

From out th e ba ttered elm tree 
Th e owl eri e e out, 11 I 1 m here '' 
And fr om the dist ant fordst, 
Th e cuckoo answers clear. 
Cu ckpp, cuckpp, · · . 
cuk-koo . buk-koo buk-koo 

MISS IVlARY IV.LA CK 

Miss Mary Mack (ma ck, Mack) 
All dreesed in bla ck (bla ck, black) 
~ith eilver buttons (buttons, buttons) 
.All down her ba ck (ba ck, ba ck) 
ShE asked her mother (moth er, mo ther) 
For fift eE:n ce nts (cents, cents) 
To see the e lephants (eleph ants, e lephants) 
Jump th e f ence (fenc e , fence) 
They jumped so his h (high, high) 
Th ey touched the sky (eky, eky) 
And never came dovm (down, down) 
'Till th e fourth of July (ly, ly) 
And th ey nevE: r came down (down, down) 
'Till th e 4th of July (ly, ly) 



Til I find an-oth- er 

i' I I 

t I j I ,, l ..... q;, .1 
far b·e- {fer than he. 

Chorus : 
Tall grows the green Laurel , and also the rue 
How lonely I am since I pa rted from you , 
I hope our next mee ting will prove you more true, 
And you 'll change the green laurel for the red,white and blue . 

Of' times I have wondered how women love men , 
Mo re often I 1 ve wondered how men could l ove them; 
I 1 ve tried by experience and found it is true 
That men are dec eitful and vromen are too. 

I wrote my love letters, both loving and kind , 
He sent back an answer all wrapped up in twine, 
Saying, 11 Keep y our love letters and I wi ll keep mine , 
And kiss your new sweetheart and I will kiss mine . 

The Green l eaves will wither , the roots will decay, 
A young man 's fancy will soon pass away , 
Oh, I an love lively, and I can love long, 
I can love an old sweetheart 1til a new one comes along . 

No te : The Mexi cans call the Citizens of the United States 
11 Gringos rr. This name is supposed to be from the .first two words 
of the chorus "Green grow11

• The soldiers of the I•:exican War 
sang it. So we got a new nickname. 
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She fed us on whi-stle pi g as soon as ·we could crawl : 

I "~.-:~~~ifT~$----- -"---:::1l 
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V11ihi- stle pig , grou-nd hog. 

Refrain : Vfuistle-pig; ground ho g . 

She laughed and she hollered, she whoope d and sbe cried 
repeat 

She liked her g~ound hog b 1 iled or fried. 

Whistle up your children and blow up your do gs 
Yve 're going down to Daddy 1 s for to ki ll a whis tle-hog . 

Up come Lester wi th a snicker and a grin 
Ground hog gravy all over his chin. 

Up come Lester with a bi g long knife 
Been a-k ill i ng ground hogs all of his life. 

One in the tree, and the futher on the cliff 
The dog ki lled a ground hog that I couldn't lift 

I hung him up and skinned one side 
Oh, damnation, what a ground hog hide. 

Put him in the pot, and started him to bile 
You could smell that ground hog half a mile. 

In come Lester from a-followin' the plow 
11 I want my supper, and I want it now." 

11 There 1 s a little piece of ground ho g a-sittin' on the shelf, 
If you want any more, you can get it yourself. 



ON TOP OF OLD 3ALDY 

Dedi cated to Doc Stephens, by Lind a Ekloff ) 

On top of old bo.ldy, there ' s nc.ry c.. h2.ir . 
But only c.. memory of hair that was th ere. 
A b c..ld head ' s o.uuec.l inrr , ~:Then ive2.rin.rr. a he.t 

..lo...l. \,.../ -

But v1hen he removes it, Th at t c.kes care of that . 

:JTovr nature wi ll rob you, and te.l{e c..ll your hair 
3ut th er e ' s bald hec:..ded lovers , 5o why should you car e ? 

Hair parts in th e middle, Hair pc..rts on th e side, 
But parting is sorrow, ~~en the pArt cets too wi de . 

On top of old Bcl dy , All barrGn and neat 
There ' s no si[;n of dandcruff, 1 Cc..use w·ho.t 1muld it eat? 

Novr come c..ll you mo.idens, and heed whe.t I say 
Be sure that his 30ld locks i s not c.. toupel 

lVIY AUNT CAf/JE BA c:~ 
(tune of "01' Texo.s 11

) 

l\~y c..u.nt came bo.ck from Borne o 
The fan she brought c;oes to and fro . 

rf..y aunt came ba ck from old Al[~icrs 
Sbe brought with her a pc..ir of shears . 

Iviy aunt c2.me be.c l{ from Arrc..r a t 
Sbe brought i•ri th her n sailor h e.t. 

iYly aunt cc..me bc.ck from Holl c..nd Fair 
She brousht vri t h h er wooden shoes to wear. 

My c..unt came bc.cl{ from Burm.:t fa ir 
She bro u.:::;ht with her a rock in.:; che..ir . 

l\ly aunt c<:.me be.ck from Kc..lamo..zoo 
She brouc;ht with her bubble gum to ch ew. 

(This sonc i s to be sung with mo tions added to previous 
mot ions as each yerse progr esses .) 

MOUi:JTA I N DE I'l 

Now they call it that good old mountain dew 
And t hem that refuse it are few 
But I'll shush up my mug 
I f you ' ll fill up my jug 
lith that good ol 1 mount a in dew . 



SO::G: TAUGHT :i:3Y A~KA 

Canon f or 4 per sons .•• 

(German words , with pronunci a tion 
in pc.r (mthe s i s ) 

LEBE \'lOHL ( LA.3:8 VOHL ) 
'. 

GLUCK LEITE DICH (GLUECK LEITZ DICH 

BI S DU BER:LT (Bi ss doo f e..ren ) 

GEDE~il~ST AU 1'IICH (GJI;D:SU!::-TST m~ IviiCH) 

TRANSLATI ON: 

FA R:2:"WELL, 

. ,. , Lu~k be with you 

.Remember mE. vvhen 

you are f nr ~we..y . 

-----------··----------------~-----------

fir e burnin' 
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Feel e.. f i - r e burn- in Some bo - dy touched me 

·: __ :_~- -- · __ Jj_::: .. · . . ::::::. ::: .. :~ .. -::-. -~:. ·_:--.: -{~ · ,· . . .. :; --: .. :·_ . i\ _·, ·.: ' ... ___ -,"'-· . ~~ .. •'j·-- ..... ··- -

.... • •• :· .. .. . .. 1"'t· •· --~·· · · ·i · ···f ... ) ::· - ··J- \. 'r ···f>: .. .¢ . ___ I__ - I ... ·- ~- -- - ·t - - -~ ... -.- ..... -- -· .. - .,.+- . · j ... · ! .- J ~ - ---- &' - .. I -I-. - .rtJ - ? + . • . +- . - ..... .. . 
·- · ·· - -- r· .. ... , · ,. / · · I · · .. "" -~- -1 d · - - · . . .. I _ _,___ . , _ . ;/ 

r Feel ~ fi - re burn in ; Some b o- d~ touched me ~nd it 
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~ust have been th e bend of t he Lord . -

GOOD BOOKS TO H~VE 
About 30 - 35~ each , ~0 for ~ 5 . 00 

2 verse : 
\val kin ' down the ro ad .. 
~ . 
Ho ly, Ho l y , Holy , e t c . 

(So urce of s ongs used Gt 
Cbe.t) 

-lH< I dab o 1 s 4H Song Bag 
Order from Agricult ur~l 

I daho , 
~H·Let ' s All Sins 

(Eskimo Song + I) 
Ext ens ion Servic e , University of 
i1o s c 0 1:1 . 

The Americ an Camping Aseociation, 
111art i nsville, I nd i ane. 

Tent and Tra il Song s 
Cooper a tive Recreation Service, Inc . 
R::>.dner RoacJ . Delm1are. Ohio . 
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H. A. Tuckett 

. • 2. Seeds that fall a- mid the still-ness 
Of the lone-ly moun-tain gl en; 
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Seeds cast out in crowd- ed pla-ces , 
Trod-den un-der foot of men, 
Seeds,by i~dle hearts for-eot-ten, 
Flung at ran-dom on the air; 
Seeds, by faith-ful hearts re- mem-bered , 
Sown in tears, and. love , and prayer. 

3 . Seeds that lie unch~n~ed , unquickened, 
Life-less on the teem-ing mould; 
Seeds that live, and grow , and flour-tsh 
\fuen the sower 1 s h<ma. is cold; 
By a whis- per sow vre bless-ings , 
By a breath we scat-ter strife , 
I n our words , and looks, and ac -tions 
Lie the seeds of death end life. 



OA (\)C ~= 5 

A iv"ERRY HEART 

DOETH GOOD 

LII::E A !VEDICJPE 

Proverbs 17:22 



TEACHING J.:.m L:=ADEJG A GROUP IE DANCH~G-
Don Clo..yton 

There is quito c difference in the skill require ment for success 
fully doin.:::; C.i.1d c1j oyinc:; c dc.nce c.nd the skill needed to te2..ch 
2..nd leo..d otbsrs in thc.t sc.mc dc.ncc . Here arc some suscc stions 
1·.rhich mi~ht help you. to G.evclop your ow:1 style of do..ncc lec.dcrship . 
The model thct vre h:-.ve scl Gctcd is th e "Tcx2.s Schottische . 11 

I. Brcc:.l>:. the C'.c.ncc covm into its DC.rts . Tcxc>.s Schottisbhc ho..s 3 
se:::;ments-- 1 . The tvro-stcp (left, - to:~c ther, left c.nd ri,sht, . ·"' r-·. 

toc;c thcr, ri:ht .) 
2 . the one - step (Left, ri3ht ,. · :rcft , , risht 
3 . Hcsl 2..nc toe ( LGft heel c.nd too , lo..dics to the center , 

richt heel c.nd to e , Lc.dic s bc.ck to plc:ce .) 
Usuc.lly you "vralk throucsh 11 the ec.siest sesment first so thct the 
lecrners mo..y move into o.. dc.ncc experience c.s soon ~s possible . 
Beccuso the one-step is so much rclc.ted to t~e rcsulc.r rhythm of 
lv2.lkinG 1 t is -~ot nec e ssc.ry to t se. ch this . Therefore , why not 
besin with the openinG two- Etcp ? 
Have the dc.ncc coupl8s line d up in a circle (i"Tith the inside mc.n ' s 
ri3ht c::.r:m ovei' his lc.dy 1 s shoulder-- the Vc.rsouvienne position ). 

Select one of the dc.ncors to demonstro..te 1·ri thin the center of the 
circle . If you choosE.. sor.1cone ':;ho docs not know th e d.:-.nce this 
misht cive encouro..3cment to sowc of the lec·.rners \vhen they see 
bow quickly another lec.rns vrhcn thcy-:rccc ivt lC.::-.de r help. 
Dcmonstr~tc the step in both directions so thct those watchinc; can 
e.ctuc.lly s ec hm; the footuor.k pc.ttcrn ::;ocs . riow i:1vi te all the J 

dc.ncers to wc.l~ through the two- step uith you c.s you chant the 
phrc:.sc 11 Lcft-to:e ther-lcft, over 1·1i tb the, Ri.:::;ht-to,sether ri3ht . 11 

~·!hen it o..ppcc.rs they hzwe c>. .c;rc..sp of this sc.:;ment then continue 
\vi th the on- step scsmcnt ( 2 ) by cc>.llinc, out in rhythm , 11 :-Jov.r \"12-lk, 
loft- rir:ht - left - ric;ht. 11 You are then rec..Cl.y to t e.:-.ch tbcm to "hcel 
c::.nd toe'n' (3 ) This cc..n be done in tbs so..mc mo.nncr o.s you bo..ve done 
the t1--ro-stcp . This is usu::-J~r the ti rr:e vrhen you c o..n c..c.d the music 
to this practice so thc..t th e croup cen enjoy th e dc..nce . Remember, 
one of your mo.in conc er:1s is to rr: ove thG s:potli~ht off of your 
tccchins 2.s soon Rs is :prc:.cticc.l .::-.nd. into tho c.ctu2.l d.o..nce experience. 

In squo..re C'ancin~ the cc.lle r is required for th e entire time of 
C.c:.ncinc . In folk do..nces ::.nd mixers one cc.n often help 2.. 3 roup if 
he will offer sonc instructionc..l h e lp with cucin3 th em in c..t cer
tc..in kc;;y ]Oints . Here is o. :possible vmy to cuc-cc:.ll the 11 Tcxo..s 
0cbottische 11 until you finG thc..t the dc.nccrs bc.v c mc.s tered tbe 
steps sufficiently to QOVC on their own . 

lst Bcc..t 2nd 3ec.t 3rd 3co.t 

LEFT 
RIGHT 
LEFT 
LEFT 
LEFT 
LADI:2S 
HE=L 
3ACK 

(or 
on 

TOGZTH:::::R 
TOG3:'.l'HER 

HZEL 
TO THZ 
;._~:D 

u:m::.:::R THZ 
if you mc..kc it ..... 

to thE. 

JLE~T 
RIGHT 
RIGHT 
HEEL Arm 
A~-D 

CK~TLR 
TOE 
A ... q i·l 

mi J:er, 
next 

4th .3eo..t 

OVErt \'liTH THE 
~·J.AlJ( 

TO:S 
TOE 
RIGHT 

READY ;11TH A 

r e.:-.dy vri th a 
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SQU}.?~ DA:r CI. CALLE~G 

3qu~~c ~~ncin~ c~~ be fun ••••• - ~- ··-.- ..._.. 
Hovrcv'er, th e fun of sque.re d~n-

p . c in:::.; dc~ends 2 lot upon the c~ller . 
_, t,_ i fie is L'l corr:m2.,1d oi the de.ncc, c.nd 

--....I th -......_ ere .:-.rc ::-. fcH thinc:s thc.t one sho -
uld t.TlOI·J if h e is [Oin::; to hcwe fun 
cc..llin~: cmc if the dc..ncers e.re c;oins 
to enjoy b~s cc.llinc: . Some of these 
thincs 2-.re: 

3que.rc ~2-.ncc ce.llin~ invalves TEACHrNG 
e.s well c.s directin3 c. dc.nco . 

l. An2.lyz o the c2..ll to be t.::.u:::.;ht . 
Think throu~~ tbc d.iificul t spots c.nd fi,:surc out ho-vr to cx-:Jlc..in 

2 . Keo::_J :y:pur i:1.structions short, clcc..r e..nd cone ise . (·t-hem,. 
3. Dcmonstro..tc uhen nccessc.ry . 
4 . :::nur..c iP.tc ClcP.rly . Let the :pco::_:Jlc und crstnnG. l:The.t you nre 
5 . Strc ss the key vrords in your cc.lls [; instruct io-::1s . ( snyinc; . 
6 . Ge t t'.1c- "..tt:. n~ion of th e 2:roup b e for e c xplc.ir..inc: the dc..nce . 
7 . Sto::_J the dc..nce, re:pcc..t instructions 2.nd dcoonstrc.tc ['..C:,C..in 

if necessc.ry . 

RHYTH:: is thE: eqm:.l sp.::.ci·n.~ of :::JCriods of time c:md is mcc..sured 
by th o bec.tins of time, t .:->.-p:J in:_: of foot, etc . 

PITCH ic the ::,Jle2..sc..nt rE:lc..tionshi:p of the cc.ller ' s voice c.nd the 
music . 

cm:::;:,JI.:\:0 .:lc the dircctions"Q:ive n by the cnller . 
1 . Nc..min3 the cou::_:Jles of indi viduc.ls th2.t c..rc to do the fie; . 
2 . Rc.oins the fi3urc thc.t is to ~c exE:cuted . 

CLA..I=tiTY is the eo.se of undcrsto.ndi:lG the voice . S:pee.k so thc..t 
people cc..n understand v1hc..t you c.rc Ec..yinc; . 

TIEL.~G in the number of bents all01·red by the cc..ller for theex
ecution of the v~rious ficurcs , This v c..rics with the 
dcncers, be::;inncrs nust bE: ~ivcn more time thnn cxperienc6d 
dc::mcers . 

1 . Be c.. 300~ listener 
2 . "~·Then in ?..ome--- 11 

D• Ac~pt yourself quickly to 
the fund2..mc:1.tv.l s 

4 . Be friendly 
5. Be cooperative 
6. Prc.ctic , ?r~ctice , Prccticel 
7 . Get sets U] ecrly 
6. ~bn ' t 3et discour~~sd . 
9. Tc..ko it e~sy; don t ovsrdo . 
10 0 He.. VG FU?1 i 

LEih~ ST~CKELBERG 



NOTES FROicl 1vnl t Schroeder , former L2.bber 

Folk Dancing is an expre ssion of a pe ople 's culture. 
!3o it a sedate New EnglEmd contr E'. , E'. bouncy ::_Jolko.., a 
proud kola or a rip-roarin~ square , it r opresents a way 
of life . It's a form of r c laxc..tion or nn expression of 
a mood or fc elin3 . 

Vhe.t do vve mean by 11 Eolk Do.ncinc; 11 ? I liltG to think of it e..s 
rhythmic mo vements of people in tr2.di tionally ncceptod formations 
and patt erns set to music . If it ha s become E'. pE'.r t of the time
honored socie..l activities ivbich people sh ar e and po..ss on ·.nne 
~enerc..tion to another , then it is folk dancins . 

In this broE'.d classifica tion we find th o fol k dances of our 11

0ld Country
11 

for ebearers , the traditional squ ares, contr2.s, 
folk 3amos round c..nd circle dances of early AmericE'. . Also some 
of thes e more recent d.E'.nces ivhich are bc..sed on trnditionul 
movecents and havo stood the test of time . 
Fol~{ dances e.re so cmjoyrtble that we ce.n h e.rdly wni t to share 
th em with others. Here we find the hints for recreation leaders 
are just a s applicable to dancinc; as to games c..nd singin3. 
Amon~ many good r ef er ence books with directions, instructions, 
and su33estions, is one for only one dollc..r ( ~ 1.) 11

HAr,:DY FOLK Dl:.?JCli:: BOOK... 66 ?olk clnncss of 13 nations. 
Cooperc..tive Recreation Service, Inc. 

Dcleivare, Ohio. 
----------------------------------

Pronounc ed : Air-sko-K~~~~\:O EOLO 

RECORD: Folk Dc:.ncer ~ill 3020A 

(Circl e D~nce:from 
Juc;oslavia ) 

?ORlJ".iATIOlT: Open or closed KOLO (circle ), hc..nds joinec. and held 
dovm at sides . In :92.rt 1, be sure t o l{ee:;_J facin~ stra.i~ht 

toward. center. Th e schottische-like steps in part 2 are very 
free. 

PiiRT L: (Sloiv ) step ri.:;h t foot to risht . Then L foot behind R foot 
for 16 steps . St ~mp R.L. r a isinc; L foot immediately ctter stamp. 
Repec..t movin0 l eft with l eft c..nd r behind L foot (opposit e of 
::_J O.rt l) for 16 steps . Endins Y.rith 2 stam~)s L-R raising R foot 

PART 2: (F2.st ) 
Meas . l-2: Turn to f a ce full R: Run R-L-R-hop( A kind of schott
ishe step) moving Counter clockwise (CCIV) Bring L knee up quite 
high on bop. 
}3ASURE 3- 4 . ;·Ji tb ou.t turninc; a round, run, L-R-L-bop ba ckward 

U-!ovinc C1:f) turnins on bop to facc each other . 
MEA8URES 5-6 Run R-L-R-bop into cs nter 
MZASURES 7-8 Run 1-R-1-hop b2.ckwar d into place . 
J:..ieasur e s 9-16 Same as tic a s. l-8 

T2.ught by Le ilc.. Steckelberg . 



DANCE CALLED BY LOIS REDMAN 

Seven Jumps - (Danish) 

Record: Victor 45:6172 
Formation: Single circle, hands joined 
Directions: Begin dance with chorus, and return to it after 

each of the 7 figures below. 
Chorus: Seven step-hops to the left, with a jump on the 8th. 

Repeat step-hops and jump to the right. 
Figures: (On each sustained note) 

1. Place hands on hips or remain hands joined, and raise 
right foot. (Stand motionless as long as note is 
sustained.) 

2. Repeat 1, and add left foot. 
3. Repeat 1 and 2, and add kneel on right knee. 
4. Repeat 1, 2, and 3, and add kneel on left knee. 
5. Repeat 1, 2, 3, and 4, and add left elbow on floor. 
6. Repeat 1, 2, 3, 4. and 5, and all right elbow on floor. 
1. Repeat 1, 2, 3, 4, 5, and 6, and all head on floor. 

DANCES -~ LED BY .ALURA DODD 

Carrotis~1 - (Swedish Singing Game) 

Record: Victor 45-6179 (41-6179) This dance is named for the 
acceleration which takes place in Part 2 (or the chorus). 
The exchange of places symbolizes passengers boarding 
for the "next ride". 

Formation: Double circle, all facing center. Girls form inside 
circle, hands joined. Boys place bends on partners' 
shoulders. ' 

Part 1: All take sliding steps to the left, one per beat, 16 
in all. Stamp on the last three steps. (Measures 1-4) 

Part 2: Still moving left, double time so that the slide 
becomes a gallop . Sing: 

"Ha, ha, hal Happy are we, 
Anderson and Peterson and Lundstrom and mel " 

Repeat Part 2 to the right. 
At the end of second Chorus, boys and girls exchange 
places and repeat from the beginning. 

Kinderpolka - German Couple Dance 

Record: Polka record in 2/4 time 
Formation: Single circle, partners facing, with hands joined. 

Arms extended sideward, shoulder high. 
Part 1: Couples take two step-draws toward center of circle 

(step-cl ose , step-close), and three steps in place. 
Measures 1 - 2. 

Then two step-draws back to place and three more steps. 
Measures 3 - 4. 
Repeat all Part 1. Measures 5 - 8. 

Part 2: Slap thighs with both hands, clap own hands, clap part
ner's hands 3 times. Repeat Part 2. Measures 9 - 12. 

Part 3: Right heel forward, shake right finger at partner 3 times~ 
Repeat with left. Turn in plnce 4 steps, st·amp 3 times at partner. 



DANCES CALLED BY LOIS REDMAN 

Manana Mixer 

Record: Windsor 7129-B 
Formation: Double circle; gents on inside, facing partners 
Call: 

Honor your Chiquita, give your corner girl a wink. 
Swing your partner; it's later than you think. 
Promenade around the room (CCW) in a great big ring. 
Keep on promenading and everybody sing. 

(Chorus) Everyone sings chorus of Manan~. 

Gents turn back and promenade around the inside hall. 
(Gents walk CW, girls keep walking CCW) 

Keep on promenading and don't you dare to stall. 
When you meet a hot tamale you give her a pretty swing 

(Boy grAb any girl handy) 
And promenade to Mexico and everybody sing, 

(Chorus) Everyone sings chorus of Manana. 

Red River Valley 

Record: Capital DAS-4011 
Formation: Groups of three, boy in center, girls on each side. 

Call: 
Each trio should be facing another trio. 

Now you lead Right down in the valley 
(Each Trio moves to right, passes Trio they were 
facing and moves to next trio and joins hands 
in a circle) 

And you circle to the right and to the left. 
(Each group moves 4 steps to Right and back 4 
steps to left) 

Now you swing with that sirl in the Valley, 
(Girl on boy's left} 

And you swing with your Red River Girl. 
(Girl on boy's right) 

Now the girls make a wheel in the Valley 
(Girls make wheel and make one round} 

And the boys do-sa-do, so polite. 
(Walk right shoulders anq right shoulders, 
and back to place) 

Now you lose that girl in the Valley 
(Girls on left exchange places - Boys 
give a "little push") 

And you lose your Red River girl. 
(Girls on right exchange places - Boys 
give girls a "little push") 

REPEAT 



BO.SA NOVA DANCE 

The Bosa Nova was taught 
by Linda Ekloff from Snohomish, 
Washington . It can be done to 
the record of "Blame It on the 
Bosa Nova'; and any other record 
with that beat. 

Here are the instructions 
for this dance: (all of these 
instructions are directed to 
the boys - girls do opposite) 

LEFT -- Step close step 
RIGHT -- Step close step 

RBPEAT 

FORvJARD -- Start on left 
foot with a step close 
step. 

BACKWARD -- Start on right 
foot and do a step close 
step. 

REPEAT 

Step forward on left foot, and point forward with the 
right foot. 

Step back on right foot, and point back with left. 
RBPEAT 

Step forward on left, point with ri ght, then cross in 
front of you with right foot. Point with left foot 
and cross over in front of you, and then point with 
right, cross over, and step step step. 

MY GARDEN 

A garden is a lovesome thing, God wotl 
Rose plot, 
Fringed pool , 
Ferned grot--
The veriest school 
Of peace; and yet the fool 
Contends that God is not--
Not God l in gardens ! when the eve is cool? 
Nay , but I have a sign; 
'Tis very sure God walks in mine . 

Thomas Edward Brown 



IJ DANCES CALLED BY MARY CARPENTER 

Forward Six and Fall Back Six 

Honor your partne~s and corners all . 
All join hands and circle the hall . 
Breek and trail in single file, 
We ' ll all go back Indi8n style . 
Whoop and holler all the while . 
On the corne~ with your left hand, 
Partner right , right left grand. 
Corn in the crib, wheat in the sack , 
Meet your partner and turn right back . 
Hurry up, grandpa , don ' t be slow. 
Meet your pretty girl and home you go l 

First couple, balance and swing, 
Lead on out to the right of the ring, 
Circle four hands around . 
Leave your lady and on to the next 
And circle three hands round . 
Take that girl in your ri ght hand 
And circle four hands round . 
Leave that lady and home you ~o alone. 
Forward six and fall back six . 
Forward two and sashay (do-sa-do) . 
Right hand up and left lady under 
Swing 'em through to the next . 

Ho this four times till everybody ' s home . 
Allemand left. 
Second couple, etc . 

DIVIDE THE RING 

All jump up and never come down . 
Swing your partner, round and round. 
On the corner with your left hand. 
Partner right and right, left grand. 
Cat in the barn, rat in her mouth, 
Meet that Dretty girl and bead her south . 

First couple , balance and swing, 
flown the center and divide the ring . 
Lady go gee, gent go haw, 
Swing when you meet. 
Swing at the head, swing at the feet . 
flown the center as you did before, 
BDwn the center and cgst off four . 
Swing when you meet . 
Swing at the head, swing at the feet . 
Down the center as you used to do , 
Down the center and cast off two . 
Swing when you meet . Everybody swing . 
Allemand left • 
.Qo,..,-,n.-:1 "'"'""'1o o+r. 



A Scottish-English 
Family Waltz done to 
a Norwegi~n folk song . 

( TaLlz.ht by our German Girl 
at Ch~tcolab, l964i ) 

-.A. ;.TK._A. GERDES-

r,CJ S[_.O WALJ7 
Re cord : FOLK D.A..!C:SR mh 3016 

A \val tx Mixer 

F0R)1ATION: CoLJ.ples in a circle f2.c in3 the center o.ll hands 
joined. 

PART 1: All do one vTe.l tz- balcmce step forvrc.rd, man st c.rts on his 
left lady on the Ri .:;ht foot. All t a_{.e one vml tz-balance 
step be.ckvfe,rcls, man sto.rts on his Ri .:;ht, Lady on her Left 
foot . 
The man t a l:es 6 small steus in ulc..ce a s e.ll the ladies move 
one pl2.ce over to the risht with 6 vfal~\. ins steps, makinG a 
solo turn to 30 to the riQ:ht as they ::_Jrosress , and I M:iYlEDIAT
ELY all rejoin hands in a single circle. It helps if the 
man will take the lady at the end of ther left hand and 
S\vintss h e r over to the ri(5bt dLJ.ring this pe..rt . 

This balance forvmrd and bnck o.nd l ady proe;ressing one· ple.ce 
to th e Ri ght is done 4 times in all . 

PART 2. Face ne1v partner (lady to right of man is his nev-r par
tner) 2.nd join both hands and turn so~o towards center of 
rin3, t.Ian to Left, lady to Ri g,ht . Rejoir... hands and vfaltz 
balance away from center, then towards the center. Drop 
hands and tLJ.rn solo m..;c;.y fro m center, l·!an to Right, Lady to 
Left . 

PART 3: Resume tvJO-hand hold and take t vro slow slides tov,ards 
cent er and t wo slow ste-slides towards the wall . Take ball
room poston and do f our waltz steps aroLJ.nd the ring. 

All f a ce center in sin0le circle and r e sume dcmce from bec;inning . 

TEP.CHHTG HDTTS: This is o.. perfect dcmce for both bee;inner s and 
experts . It is not necesse.ry to knov-r bow to waltz to do the 
dance . In the :;;'irst Part, one cc.n su.b sti tute a ple..ce_ step for
l·mrd and back, hovrever by insistin.::E, on a \'ral tz step in this part 
you enablc- th t group to get acquainted with basic waltz step to 
be used later i n couple position . 

:This is a tre.ditional closing dance in me..ny foH\. dEmce group s, 
there fore it is th e custom on the fir s t balance forward to look 
at corners and 6Xchans e 3reetinc;s, then on thE bal ance back, to 
do the s a me vrith partners, and o.lso to e xche.n3e some greeting as 
you pass each person by . This type of Family ~altz is found in 
many countries . The violin passages on the record are played 
by Michae l Herm~n director of the orchestra and of Folk Dance 
House . 

PEOPLE ARE A LOT LIKE TEABAGS •• , THEY DON'T KNOW THEIR OWN 

STRENGTH UNTIL THEY GET INTO HOT WATER. 



A S IIV.t?LE r-UXER from 
Czechfuslav~kia Pronounced 
11 doo-dleb-sk~ " . Introduced 
in the United States by 
Jeannette l'~ovak . 

A :polk2.. Mixer 
RECORD FOLK DANC:::CR 

Ivili 3016 
This record is part of c series 
issued on THZ FOLK DANCER LABEL 

of folk end square dGnce records 
directed by Nich2..el Herman . 

FOR:VJ',TION: The de.nce may be done either in one bi(5 circle or 
several smaller circles scattered around the floor . The 
description for the big circle version·of the :dance 
follows: 

PA.2T 1: Ta1te partners in be..llroom position 8-nd do e. regular 
polka around the circle, one couple following another . This 

should be a rather heavy two-step :polka, step-together- step, 
step-tocether-ste:p , etc . ~ith very youn3 people or begin
ners, a side by side position mey be substituted either in 
Varsovienne position or elbow hook . The ballroom uosition 

PART 3: 

Part 3: 

is traditional . -

lien :;mt their ri3ht nr m 2-round lcdy 1 s vraist as they stand 
side by side . Lady puts her left hand on man ' s ri,sht 
shoulder,ot hhve :dancers just hook inside elbows or hold 
inside hands . The men no\v put their Left hand on the 
shoulder of the man ahead of th em . This closes up the 
circle. ~~ke sure that all move sidewards to center qui 
ckly to close up the circle . Onc e the circle is formed, 
all march forward, sincin3 , le,la,l&, etc . This takes 32 
walkin~ steps . Sing loudi 

Men face center as girls drop behind their partners . 
Girls about face to ~ac e clockwise and :polka around the 
circle of men . At the same time, the men clap hands in a 
rhythm like this: 

Clc.p 0"\vn hc.nd s tl'rice couns 1. Then extend both palms out 
vmrd.s to side c:md clc.::,> hc.nds vli th nei0hboring man on both 
sides once on count 2. Continue this rhythm of 2 fast 
claps on ow·n hc:mds, c.nd. once 1vi th nei~"'"hbor 1 s hands . 

At the end of this pert, men turn arou:1d e..nc. tc.ke the 3irl who is 
behind them and resume d2..nce from be~inning . Occasionally 
someone is 1·ri thout a p2..rtner, in \vhich case, go to center 
and find e~cb other . 

If there are extra boys &nd 3irls, they can enter dance during 
the clap::,>ins part for the men and the 3irls can join the ring 
as ,sirls polka e.round the out side . '.·,Then the srou.p is le.q;e, 
several circles me.y be m2.de in which case on each repe2.t of the 
dance, the dancers latch on to ne2..rest couples to make a circle 
of any size . In this vereion, it is proper for g irls to cheat 
and steo..l into e.nother circle . D.:Li?ORTANT: i;fi thout singing dur
ing part 2 march, the dance loses much of it's zest . This Polka 
Tliixer is a big hit with peo:p1e of any ag,e . HAVE FUNII 



vmiTE SILVER SANDS :MIXER 
Record: Jubil ee 5288 
Position : O~e n, f~cing LOD 
Footvmrk: Opposite throughout 

Directions for Man. 

MEASURES: 
1-4 Walk, 2, 3, TURN AROU~m, 3Jl_CK UP, 2, 3, 4 

Open position w~lk fo ur steps forw~rd in LOD doin3 an 
about f ~c e , turnin3 IN towards partner on fourth step ; 
still travelin3 in LOD wal k backwards four steps. 

5-8 \vALK,2,3,TUfu'J AROUND : BACK UP,2,3,4 

S' -12 

13-14 

.., -
' 

Re9eat above i n RLOD 

BALAKCE A~1TAY : B _LA'·'CE TOGETHER: BALANCE A\·TAY : BALANCE 
TOGETHER 

in op e1.1. positi on fo,cint: LOD you c ~n dance c:my one of three 
differ ent t ypes of balance s t e~s depending upon ability 
of danc ers. 
1. Step to side on L, touch R toe to instep of L ft, or 
2. Step to s ide on L close R to L, step in place on L, or 
3. Pas de basque .• step to side on L, step on ball of 
R foot in front of L, step in place on L. 

TURI- A1:JAY,g,3 4, BALANCi. L, BALANCE R 
M tU~hs aw~y fr6m ~~~tner to his L ~nd in four steps 
wal ks in a srn2..ll circle to t ake 2. ne1'1 partner (Vv who was 
behind his partner) 1,v turns R and moves for\'rard to M ~bove) 

t 2..gs new partner and take but terfly pos. (with both hands 
joinea .. and~E::xtended' to side)·oc.y tt.HD1.VDY'' . o.nd balo.hce ~ to 

· ;,J: ' s L c.nd. tba:n to · !M t s·~ uci~~ i;ithe.r 1~2·;o.t · 3 .·(crossitl.g 
· in BACK instead of in front.; 

REPEAT FROivi TOP. 



MEASURES 

By Mary e.nd Bill Lynn, St. Louis, M.o. 
Record: Columbi a n. 4-40991 
Position: Semi -clo sed, f e eing LCD 
Footwork: Opposite, directions for man. 

1-4 ~ait ; Wait ; Wal k ,2,3,4 ; 
Wait 2 meas . and walk fwd. 4 slow wal king steps, on the 
l as t step open out to f ace LOD. 

DANCE 
1-4 1;!alk,2,3,BRUSH: 1tVALK ,2,3, BRUSH: TURN T'.vO-STEP LI FT: TURN 

TWO-STEP LIFT: in open pos,welk 3 quick steps in LOD, 
starting outside ft. on 4th beat brush inside. Repeat 
starting insid e ft. and finish . brushing outside ft, end 
in f acing pos. lV1 back to COH. Tv10-stepLOD, release bands 
and two-step making a 3/4 turn around to open pos . facing 
LOD (M turns R f ace , W turns L f a ce .) 

5-8 vlii_LK,2,3,BRU8H ; WALK 2,3, BRUSH: TURN T1,v0-STEP LIFT: TURN 
TWO-STEP LIFT: Repea t steps of Meas . 1-4. 

9-12 1tlALK 2,3,BRUSH: ROLL,2,3,BRUSH: VlALK 2,3,4 ; 
Walk di agonally fwd . 3 steps and brush, make one full roll 
across ch anging sides (M turns R f a ce , W turns L) with a 
R,L,R,brusb L. W crosses in front, both end f acing 10D 
inside bands joined. 1:lalk fwd 4 steps endin3 in racine pos. 
M f acing COH 

13-:16 T1
.

10-STEP Hl.RUSH: TvO-STEP BRUSH: ~~TALK,2,3,BRUSH: CROSS,2,3, 
TOUCH. 
Two-step and brush in RLOD . Repeat in LOD, opening to face 
RLOD. Run 3 steps and brush along RLOD. Do a California 
Twirl in 3 steps and touch. 

ENDING: 
1-4 1,'/ALK, 2, 3, BRUSH: WALK, 2, 3, BRUSH: XURN TWO-STEP LIFT: TURN 

T1!VO-STEP LIFT: Repe at :r..iea . l-4 above. 

5-8 \vALK 2,3, 3RUSH: WALK 2,3,.3RUSH: TWO-STEP AvAY: TW0-8TEP 
TOGETHER/TOUCH. 

This dance may be used as a MIXER by man progressing on 
the last California Twirl turning l eft face on counts 
3 and 4, with a step touch (step R touch L) to meet the 
l ady behind. 

COH= Cent er of Hall 
LOD= Line of Direction 
RLOD= Reverse 1ine of Direction. 



': ;_,c_·: . , GLORY, HALLELUJAH Squara Dance Singing 

The first lady promenade the inside of the ring 
and when you ge t back home c.gain 
you g ive your honey a swing 

You turn around and fac e about (turn around facing out as a couple) 
and side couples f all in (2 behind 1, 4 behind 2, 3 stay) 

The l adies go right, the gents go wrong (left) 
you march around the ring . (ending in 2 lines facing) 
· music tag 

The first couple dos e. dos - you dos e. dos around (bac k to back) 
the l as t couple dos a dos 

It's everybody forward and back 
I'll tell you the reason why 

It's forward aga in .and pass richt (shoulders) thru 
amd look your gal in the eye 

Step right up and swine; her hard 
but do not make her cry, and 

Swing her back to horne sweet home. 

Dos a dos your corner, with your corner dos a dos 
Dos a dos your partner, with your partner dos a dos. 

Allemande left your corner and 
you allemande righ t your own 

And you grand R & L around that rins, now SilGi 

(Repe~t for all partners, extr~ peo)le can cut in a t the dos ados.) 

MISERLOU 

ML\SURES 

(Kri tikos) ~- : ..... ~r 
RC.A Victor Album 

RECORD : LPM 1620 
Fo r mation: One l ar ge broken 
circle hands joined, lead dan
cers a t R end . 

Steps: two-st ep , grapevine, 
Directions same for M & ~Y 

1 Beginning ri ght, step in place (ct.l) Hold (Count 2) 
Pointing left toe in front of ri3ht , describe an a~c to 
left toward right he e l (ct.3-4). Circle moves counter
clockwise. 

2 Step l eft behind righ t (ct.l) Step ris ht to side (ct.2) 
Step l eft acfoss in front of ris ht (ct.3) and pivot 

counter-clockwise a half turn on l eft to f a ce reverse line of 
d irection. 

3 :Sec;innine; right and rnovi nc; cloc k\lri se , t o..ke one t\'IO- step 
4 St ep back on l eft (ct.l) ~st epright to side, body facing 

center (ct.2) Step left C'.cros s in front of ri ght (ct.3) 
Hold (ct.4) 

~: ot e: The dancer at th e right end of the broken circle leads 
the line in serpentine fashion, coilin; it counterclock
\vise then reversing and uncoiling it cloclzwise , 'ltThile 
executing the dance pattern. Hands are held at shoulder 
level. 



(VJoder)\ 

\-:J a_ l"'\ c e_ 
(Interpretive) 

A\ U\' G_ b c) d j 

S u.nd It's fun, it's work, 
it's another means of express , ng an idea, 

it puts the whole body to use, makes us feel 
more alive and usable. If we let ourselves 
get involved, it makes us more bendable 

mentally as well as bodily. It can be a 
means of exploring, s earch ing for newplimpses 

that take us anothe r step on man's path. 
It can be the pure joy of livi ng . 

Gett1ng into condi tion and s t ay ing t he re a r e two di f ferent th i ngs. 
Dance can be both. It is ext remely difficult to do t his by one
self. - it be comes more like work end our persistence waivers. 
The companions hi p of others i n a noncr i tical atmosphere can make 
it pla7, fun, exc i ting , dar i ng and creative. The f u nny t hing is 
th at we use movement all the time. 11 0ur actions spe ak louder 
than our words" is true. Sometimes our actions and feelings tell 
the opposite to our words. This is communicated. 

Most movement us es the f eet so exerc i s e s begin with the feet 
makin~ them strong so we can move; walk, run, hop, gallop, skip, 
slide, leap (the 7 forms of locomotion). The toe-ball-heel and 
spring-up exercise is basic. It is f i rst done in slow motion 
so that the foot has practice doing it correctly and to feel what 
it should be doin.6 when it jumDS or ros. Slidi ng one foot on 
the floor, reaching out wi th the . · 
toe also he lps the foot to be 
flexible and t he a ct ~ on to 
be flo wing. 
Waist bouncy r-~ ~_) 
twists, upper \.--' ( 
chest bounce twists, 
shoulder rolls and 
neck rolls come G 
next. l 

-ooq 
There are 
innumerable exerc l ses 
when sitting and l yi ng 
on the floor tha t 
help the back, abdomen 
and leg muscles. 



MODERN DANCE - 2 

There are 3 levels to use in dancing, lying or sitting on 
floor, upri ght and in air. 

After exercises (it's nice t ~ e music) either move to music 
that is stimulating or create a dance yourself. 

~ry moving to different kinds of records. 

At Chat t his year we have danced WHITE SAND AND GRAY SAND, 
KUKKUBURRA, AND GOOD NBWS. Maybe we can make up some more of 
our own. Mar ie Gjersee, Joy Johnson, Linda Ekloff, Doreen 
Vau~hn, Don Dodd, Helen Foster, Na ncy Adams, Martha Davies, 
Susan Gingre danced with Alura Dodd. 

HAPPINESS IS i:.!HERE IT IS FOUND, AND SELDOM WHERE IT IS SOUGHT. 

You have to believe in happiness, 
Or happiness never comes, 
I know that the bird chirps none the less, 
When all that he finds is crumbs. 

You have to believe that winds will blow, 
Believe in the grass, the days of snow; 
Ah, t ha t's the reason the bird can sing; 
On his darkest day h~ believes in spring. 

You have to believe in happiness, 
It isn't an outward t hin~ ; 
The ~pring never makes the song , I guess, 
As much 8 S the son ~ mtkes th e spring. 

Aye , man's heart could find con t ent, 
If it saw the joy on the road it went, 
Th e joy ahea d when it had to ~rieve, 
For the joy is there - but you have to believe. 



• 

• 

LIVE NOW, SERVE NOW 

Some people think of life in terms 

The time to live, the time to 
strive 

To carry out each vow 
Of being gay and doing good 
For others - is right now 
Live now, today, this 

moment, to 
The utmost that you can 
To brin.:s yourself more happiness 
And serve your fellow man . 

- James J. Metcalfe 



S~nday NiGht Ceremony 

The atmosuhere for the Ceremony was laid by everyone singing 
"EVE::nrm STAR" , led by Don Clayton. Bill Bunning recited the 
second verse. 

B:VElHNG STAR 

--,..... / 

Evening star up yonder, 
Teach ne like you to ·wander 
WillinGlY and obediently 
The path that God ordained 
Evening star up yonder. 

/_ -;/, i ~ 
'I 

for mei 

Teach me, Gentle flowers, 
To wait for spring-time showers; 
In this winter world to grow 
Green and strong beneath the snow. 
Te ach me, gentle flowers. 

Vernon Burii son conversed v-ri th :V.Lr. Everyman, Jim Beasley, as 
follows: ''You are preparinG to seed your fields?" 
Hr. Everyman: "Yes, this is the season. 11 

Vern: I thou3ht so, because this is the time for seedin3. 
You have a GOOd climate here. And I perceive that you are 
a good husbandman. You should produce bountiful crops. 
May I give you some seeds? And I would like to urge you to 
plant them. (Gives seeds to :V.tr. E.) See, this seed is the 
the spirit of sharing . Its fruit is the gratefulness of 
those \vho found you concerned enoue;h to help them. 
This i s the seed of love for others. Its fruit is progres 
and enrichment of the mind. This one is the seed of skill, 
The fruit it bears makes you more proficient in your work-
but you will understand that, for I have said you are a 
good husbandman. This one is the seed of humor. Without 
its fruit our lives would be drab, indeed. As the sage 
o:1ce said, "Thou art not fully clothed until thee puts on 
a smile." I entrust these seeds to you. I again ur3e you 
to plant them in this favorable climate. Give them nour
ishment, and I pray that you will have a bountiful harvest. 

I-lr. L::.: I accpt this charge, and will plant these seeds. 

Dot Hardisty: I brinG you the soil to plant your fine seeds. 
This soil has just the risht amount of sand and loam and 
leafmold to grow the stron3est plants. This earth is 
loose and soft-- it will not pack do\vn hard-- it will soak 
up the moisture but allow for good drainage. Here at Chat 
is the finest environment for us to start our growing 
process-- to grow in confidence, skills, knowledge, 
sharing ancl 3ood fellm·rship. 

Lois Redman: I bring you nutrients for your soil. The Good 
Lord made soil. For many years plants e;re1-r, and took 
nourishment fro m this soil. The plants couldn't go on 
forever, Man had to give fertilizer and nutrients to the 
soil. Now we can test soil, and thereby enrich the soil. 
Plants need a balanced diet just as we do-- not enough 
nu~rients stunts the plant; too much, harms the plant's 
Growth. We, too, must give in order to thrive. 

Olr. Everyman plants his seed.s.) 



Page 2 Sunday Ceremony 

~1iriam Beasley : \'lith all these thin,ss your seeds should grov1 
3ut lackinc: 1varmth from sun's bright e;low 
And freshening from sky's sweet showers 
The seed would ever dormant lie. 

Just so are we of human kind--
Love brings us vmrmth and strenc;th, we find. 
Shovrers, too, must p~ay their part 
In ever widening our hearts. 

Ideas spring, and love does, too, 
ffrom rays like sun's and freshening dew. 
Upon your seed, warmth, I bestow, 
And fresheninG showers and earth's sweet dew . 

All joined Don Clayton in chantinc; the followin3: 

Hie;h voices: 

Low: 

Have you sown my seeds? 
In the soil that it needs? 
Did you break up the clod&? 
Real t:;ood ? 
Good. and. fine? 
Got plenty fertilizer? 
Is it mixed just risht? 
Have you prayed for rain? 
For warm , warm, warm water? 
l ighttime shovmrs? 
Rain, rain. 
Got the weeds all out? 
So the seeds can sprout? 
Then from these seeds we sow 
We 'll know they'll grow. 
They' 11 c;rovr 
They I 11 crovl 
Grr-ow Grr-ow Garr-oow 



NONDAY 1IGHT CEREMONY 

Prepared by Lois Redman 

Terrelee,~age , Don,Alma,Doreen 
Mike Marge S. and Bill Bunnine , Director . 

Pictures taken by Lois Redma n 

THEME: I AM A NATION 

And so it be r-an, the culvation of a nation 

Setting : Recreation Hall, fun, laughter and singing . 

Action, Introductory speaker : 
As th e seed s of sharing , knowledge and skills 

were planted at Chat, friendbip and fellowship 
blooms . So ane seeds bovne on the winds to new 
horizons. As the seeds bloomed and rew from 
Ch a tcolabs pa st, so did the seeds of our heritage . 
Freedom bas to be planted, fertilized and nurtured 
and given room to grow. The seed beds of our nation 
was prepared by very dedicated gardeners and the future 
is h arv esting th e crop . 

(LIGHTS OUT . All singers and speakers used shaded flasb
ligbts . )(Projector placed in front of room with sheet bung 
between projector and audience . Audience then is able to 
see the screen without the distraction of projector being 
in their midst) As slides begin with pictures depicting the 
early period of time s be ~ inninB with th e era of 1776 . 
(TRI 0 BEGI17o TO SING: America the Bea utiful . ( (J.3Cborus)) 
"Plants" in t he audience draw a.u dience into the second chorus 
of Americ a the Beautiful) As singing fades MALE SPEAK~R -· 
reads fro m beh ind screen: 

(Throughout speacb, slides reflecting period of time 
about which spee.ker is t a lking i s be ine; flashed on the 
s creen . ) 
SPEAKER BEG I1TS ' ITH: 

II 

"I am the Nation . 
I was born on July th e 4th in 1776 . 
and the Declaration of Independence 
is my birth certifica te . The blood 
lines of the world run in my veins 
because I offered fr eedom to the 

oppressed . 
(cont . ) 

Reported by 
Doreen Vaughn 

and 
Joy Johnson 
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I am many thine;s to many people. I AM THE NAT IO:ri I am 
a hundred and ei3hty milli on livinc; souls and the ghost of 
millions vrho have lived and died for me. I am Nathan Hale 
and Paul Revere . I stood at Lexington and fired th e shot 
heard around the world . I am Washingt on, Jefferson, and 
Patrick Henry. I am John Paul Jones, th e Green l\'lountain 
Boys and Davey Crocket. I am Lee and Grant and Abe Lincoln. 

~ I remember th e Alamo, the Maine and Pearl Harbor. When free
c}-J dom called I ansvrered and stayed until it vvas over there. 

I l eft my heroic dead in Flanders Field, on the Rock of 
Corregedor, and on the bleak slopes of Korea . I am the 
Brooklyn Bridge, the \vheat lands of Kansas and the granite . 
hills of Vermont . I am the coal fields of the Virginias 
and Pennsylvania, the fertile lands of the ':'Test , the Golden 
Gate and the Grand Canyon~ I am Independence Hall, th e 
Monitor and the Merrimack . I am bir;: I spre.wl from the . 

]Atlantic to the Pacific-- three million square miles throb~ 
bing with industry. I am more t han four million farms. 
I am forest, field, mountain and desert. I am quiet villages 
and cities that never sleep . You can look at me and see 
Ben Franklin walking dovm the streets of Philadelphia with 
the bread loaf under his arm. You can see Betsy Ross 1vimtl 
her needle. You can see the lights of Christmas and hear 
the strains of Auld Lane Syne as the calendar turns. 

(TRIO SI~GS AULD LANG SY"JE--1 cho.) 
JJr. I am :aabe Ruth and the •.·rorld Series. I am a hundred and. 
· \ sixty nine thous a nd. schools and. colle3es and tv-10 hundred and 

fifty thousand churches vrhere my people worship God as they 
think best. I am a ballot dropped in a box, the roar of the 
crowd in a stadium, and the voic e of a choir in a cathedral. 
I am an editorial in the nmvspaper, a letter to a Congressman. 

["I am Eli \'Thitney, Tom :C::dison, Albert Einstein and Bi lly 
.:J Graham. I am Horace Greely, \~ill Rogers and. the \'fright 

Brothers . I am George Washington Carver, Danie l Webster and 
Jonas Sa lk. I am Longfellow, Harriet Bee cher Stowe , ~alt 
rfuitman and Steuben Foster 

(Trio sin3s: Beautiful Dreamer) 
1 Yes, I AM THE NAT I OL~ , and thEse are the things that I am. 
WI was conceived in freedom and, God willing, in freedom I 

~v~will spend the r e st of my days . 
(SI]'G : 2 Choruses of This Land is Ky Land.) 

I•'~ay I :pes se ss ahre.ys the inte3ri ty, the courage and the 
~ · strenc;th to ltee:p myself unshackled, to remain a citadel of 

f reedom and a beacon of strength to the world. This is my 
wish , my 30al, m;y prayer , one hundred and eighty-eight years 
after I was born. 

The Heritage of the Past is the Seed that Brings Forth 
the Harvest of the Future." 

<6- ~ 
'.;: \";) 

1WTE : Numbers 1 to 8 written along left column indicate 
songs as follows: 
1. Ru m America the Beautiful 2. God Bless Americaa 

3. SING ending of(G.B. America .) 4. My eountry 'Tis of Thee 
5. God of our Fathers 6. Cho. of "This Land is Ny Land" 
7. Hum~ ... America. 8. Audience sang three ~oldu songs. 

END 



CAMPFIRES 

In any camp, the campfire is the symbol of 
the unity of spirit and fello wship that we 
try to ach ieve to bring the whole camp to
tether as a unit and makes possible a sense 
of completeness and identification with the 
whole world of the outdoors. 

1 Nearly every camp site 
( has either a prepared 

JfE_ 
camp fire circle 

: ~~- ~~u~d8b~t d~~:iop:'d 
____ as such. The r1ng 

should bave a s uitable 
fire pit, and the area should be large enough 
for the entire camp to assemble, Logs usually 
make a go od seat i ng arrangement and also mark 
the boundaries of the camp fire circle. 

Originally the idea of the camp fire and the 
council fire came from the American Indian 
trad i tion but is also i~entified with the 
early American settlers ,I explorers, trappers, 
hunters and all who lived in the open. 

A circle of logs or seats should be complete 
except for the entrancet:pening , The spot 
of honor or council r oc is at the closed 
end of the circle, and t is t he re that the 
chief or leader takeshi place , The camp 
fire program can vary f om one of simple 
informality where marshmallows are toBs t ed 
and group singing is enjoyed to the formal 
camp fire where the gre test di gnity and 
decorum is observed, A a formal council 
fire the campers usuall enter the camp fire 
c i rcle in single file d in silence. The 
leader and any honor e d guests take their 
places at the council ock , Any late comers 
must obtain permiss i on\before enteri ng and 
also anyone within the 'Circle must obtain 
permission to leave the\ circle f rom the chief 
or leader. Only the fiB~ tender is allo we d 
to enter the cen t ral area without permission, 

As for the pro~ram, as he group assembles, 
the chie f welcomes and i troduces t he guest 
of honor. As his instruct ions, the fire is 
started. This may be do e s imply by light ing 
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the fire or the fire may be brou ght in by the me di cine 
man by some magic method, calling f or fire from the great 

spirit by means of a song or a chant, or dance . 

We used the "magic" me thod which involved a spool to which 
matches were attached and wh i ch was revolved against a 
securely fastened square of s andpaper . In any such magic 
fire, it is well to ma~e sure tha t you have plenty of dry 
tinder or else moisten the logs with a little combustible 
oil . The peace pipe may be passed. The campers may sing 
famili ar fellowship son~s, preferably without a director . 
If the group is divided into tribes or cabin groups, 
there may be competition in songs, skills or athletic 
contests. Awards or honors may be ceremo niously be stowed 
upon the winners . 

Th e campfire may be clos ed with a prayer or a ch2n t or a 
desirable song . In campfires, repea t ed, it is well to 
cl ose with the s ame closing song each time . 

I MUST BELIEVE 

I must believe in God be cause 
There is no other way 

That I am a ble to explain 
Why I am here today. 

There is no other re a son for 
The mystery of me , 

The mind th a t plans , the heart that loves 
The soul of memory . 

There is no answer in a book 
Or in the c hs nging s ky 

Except th a t God cr ea t ed me 
And only He knows why. 

I must believe in God bec ause 
I see so many s i~ns, 

Tha t i ndic Rt e my life is just 
A part of His desi gns, 

So many si gns t hat point the way 
To choose the r i.~ht from wrong 

And how t o walk i n fa i th and hope 
And keep my c ourage strong . 

-- J ame s J. Hetcalfe 



CEREMONIAL 

TUESDAY EVENING 

CAMPFIRE 

COMHITTEE: 

________ .,. ·- -··-~----- - ~ ,, ___ ,.~ 

Nancy Palmer 
Bill Bunning 
Leonard Sorum 
Ann Griffith 
Judy Cox 
Charlene Davis 

Sylvia Weatlake 
Leila Steckelberg 

The program be gan with a brief introduction including 
some of the background of campfires. While the "Indian 
Lullaby" was being sung, the campfire was mysteriously 
lit. 

The mechanism used to light the fire 
was an empty thread spool with 
notches carved on both ends. 
Matches, with the heads extending 
below the spool were atta ched with 
a string that was later used to 
pull the spool and revolve the match 
heads on a piece of coarse sandpaper 
on the board below. The strins trailed 
out away from the fire. -~ 

As the fire got going, the group sand ~ _ ;-.u 6b er 
"Each Campfire Light s Anew" which wa s ~~ ba.."'d~ 
followed by the reading of the Indian ~ 

Prayer. a I :::.--: 
For many years, in its early davs, 
Chatcolab was fortunAte to have as 
registrant, Frank Guardipee, a chief l 
of the Blackfoot Indian tribe. At ·----------~ 
outdoor campf ire ceremonials such e.s 
we ere having toni ght, he used to 
say this piegan prayer: 

Maker of all! 
Give wisdon and understanding to roy leaders, 
Protect my warriors nnd bring them ba ck safe. 
Give to the young, love and contentment. 
Give health and long life to my old people, 
So they will remain with us a lon~ time. 
Make my enemy brave and strong, 
So th at if defeated, I will not be ashamed. 
And give me kno~edge, so that I may have 

kindness for all 
And let me live each day, so when day is done, 
My prayer will not hnve been inuain. 

(Cont. ) 
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The group sang "No Man Is an Isla nd." 

Another tradition of campfires is to call on the chief or 
Counselor bring words of wisdom, advice or to rec all the 
past. Don Clay ton and Charlie Scribner told a little of 
the history of recre a tion labs a nd Chatcolab in particular. 

Recre a t i on labs began in a lab called Iduhopi - now called 
Northland lab in Minnesota . From this lab, 27 people donated 
one dollar to start the Blackhills Recreation Lab in 1945. 
Fourteen of these people, including Don Clayton and the 
Bunnings, were able to attend. 

In 1949 a group from the Blackhills Lab plus a small 
from Idaho started Chetcolab in Northern Idaho. Out 
colab grew the Redwoods Recreation Lab in Californis 
in 1958. 

To end the ceremony tbe ~roup sac. ~ "Aloha." 

- Nancy Palmer 

MY PRAYER 

committee 
of Chat
started 

Lord, Thou knowest better t han I know my self that I am 
growing older E~ nd will some day be old. Keep me from getting 
talkative, and particularly , from the fatal habit of thinking 
I must say s omething on every subject and on every occasion. 

Release me from craving to stra i ghten out ever ybody 's aff airs. 
Keep my mind free from the reci t al of endless details--give 
me win~s to get to the point. I ask for grace enough to 
listen to the tales of others' pains. Help me to endure 
them with patience. But sea l my lips on my own aches and 
pains--they are increasing , and my love of rehearsing them 
is becoming sweeter as the ye ars go by . 

Teach me that oooasionally it is possible that I may be 
mistaken. Keep me reasonably swe et1 I do not want to be 
a saint--some of them are so hard to live with --- but 
a sour old woman is one of the crowning works of the 
devil. 

Make me thoughtful but not moody; helpful but not bossy . 

With my vast store of wisdom, it se ems a oity not to use 
it all--but Thou knowest, Lord, t hat I want a few 
friends at the end. 
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LASB:sRS, .::1. circ l e on ocnches-; Judy Anderso~1 , c. 
buried seed , r e st s on c l vow with i n t h6 circle . 

dor m.smt, lone 

If you have e~e ever seen snow close up, you will know tha t no 
two fl a~c s ~re ~like . Th e r e is likewi se ~~ a l mos t unlimited 
v ari e t y of seeds vri th ne1v v~ri sti e s develo:?il12; continue:.lly . 

At Chat this week , e~ch of us is a :9lot of s r ound different from 
~11 th e others , a for es t s lade , a rocky slo:9e, a bit of old dry 
lake bed . 

On t h is soil t hrousht th e yee:.rs have f o.llen mc.ny s eeds . Some 
have sprouted Emd borne fruit , some lons dormn·l1t , hc..ve neve r 
been w.J.t cr ed or we have cover e d them, n ot allowinc th em to sprout . 

( Susan 1-Iaric , E.l. li ttl c bum:9 i ty s eed is rolled in by sh ift ins breezes . 

Seeds a r c scattered in m~ny different ways ~nd d irections . They 
often roll frO iil ~) l ace t o p l.:.c o blovm. by t he lvinds . Birde pick 
them u:9 and carry them to th e ir nest lo s inG some o~ th e way . 
Some se eds drO) L 1to the Hc..ter from the mother p l e.nt El..':ld ths 
1·mt e r c ~rries t hem to neiv loc a tions . 'llben 2.i.1iiJc.ls 30 throu,3h 
brush, some seeds clilY' to t be ir f ur and o.re scat t ered a s they 
trnve l . SoliJe )lc..nt s a lso t end to provide their mm 1:l2.y of sca
tt erinc seeds . 

(1-lnry Lou, depo s ited by bird ~re.ncy; o.rri vc:;s lisht and d01·mey 
and CinC:y , flo::.tins on the \vind, finds 2. spot to .::;r 01v. ) 

~ot a ll seeds c ooe to rest in .::;ood soil, th e n eeded we:.r mth and 
security ~nd tenderness . R~ins br i ne nitrosea Rnd mo isture . 
Soon some of t he youn~ seeds a r o comins up or sproutins, some 
slOi·rly, others f2.st ~nd j cr1.:y, 2.nd s till others swooth and evenl y . 
They brins f orth one le~f or pet~l or r oot or stal k first, t hen 
more r.nd more of t he plant un.t olds to v i oJ . Hovre ver, if th e . 
seeds a r e old, damac ed or lons buri ed , they may r emain dormant 
or slOidy die . 

Somet i mes th e plant is put to a t est such as by r a: ins storms, 
~nd fr ee zin.:; we ;."'.. t her . Torrents of i·rc.tcr c.nd bc:.il a r e flunc; dorm 
on the t ender shoot s . Gre~t 3ust s of ai r brin~ sm~ll stones and 
brc:.r.chcs , but thG littl e plo..nt s 2.r e stubborn and bold f2.st . 
Tbey l aush at the l'iind c..:1d say , "You cc..n only ta~(e me if I c;i ve 
in to < ou, 2.nd I shall not . " 

Ja~s of sun and happiness are the r e , t oo .Inncr urses qui etly but 
forcefully brin3 csrowth o.nd s tren::_:th . Othe r friendly plo.nts 
offer prot ec tion e:.nd support . ~lower and seeds f orm, eventu2.lly 
mc.ture, dro9 o.nd scc..ttcr . ·some seeds c.r e dropped c.t Ch2.t 2.nd 
me.tur e he r e . Other s so on to .u~ture e ls e1vher e and s ca tter fur 
and near . 

Let us nos , r emaininc; i n our circle o.s we rise, expr ess in s ome 
movement such as you have just seen, but your Ol·m movement, 
c.. besinn inG of the s rowth of seeds you may fee l sproutins a t CHAT 

Let us sins the Sowin~ Sons . (in Mus ic Section) 
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From the Wishing Well we 
walked down to the l cke 
shore ~nd up to a small 
knoll, flower-flecked, 
where we were greated by 
an Indi~n Squaw in cere
monial costume, who directed 
us to be seated , 

Invocation by Myrtle Krause: 
"I will lift up mine eyes to 
the hills, from whence cometh 

my help . " And "Make a joyful noise unto the Lord, all ye lands . 
Serve the Lord with ~lgdne ss; come before his presence with 
singing . " 

Don Clayton led the group in sin~ ing the Doxolo~y . 

Echo songs from a row boat on the l8ke: WHI~E WIN~s , LITTLE 
SHIPS nnd PE :.CE OF rew:.; RIVER were sung by Lois Redman, Marie 
Gjersee "'nd .\ lur Dodd . The audience song WPS MICH ·\EL ROWED 
rpHE BO ." T. 

Ivy Harty, dressed in a Warm Springs Indian Ceremonial costume 
re ad the Indian version of the 23rd Psalm: 

The Great Father above is a Shepherd Chief; Pnd I am His; 
and with Him, I wBnt not . He throws out to me a rope, 
and the anme of the rope is Love; 3nd He draws me and 
dr aws me and dr aws me to where the grass is green, and 
the water is not dangerous, and I eat and lie down satis
fied. Sometimes my heart grows very we r k and falls down, 
but He lifts it up a ~ai n, and drews me into a good road. 
His name is wonderful , 

Somet i me-- it may be soon; it may be lon~er-- it may be a 
long, long time, He will dr aw me into a place between 

the mount eir• s . It is dark there, but I will drRw "baok 
not; I will be afraid not, for it is in there between 
these mountai ns tha t the Shepherd Chief will meet me, and 
the hunge r th t I h~ve felt in my heart all throuBh this 
life will be satisfied. Sometime He make s the Love rope 
into a whip, but afterward He gives me a st~ff to lenn 
upon. 
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He sets a table with all kinds of food. He puts His 
hands upon my he~d, snd all the tired is gone . He fills 
my cup until it runs over. 

What I tell you is true. I lie not. These roads that are 
away ahead will stay with me all through this life, and 
afterward I shall go to 1 ive in the Big Tepee and sit 
down with the Shepherd Chief forever. 

GENER~LIZATION: The Indi ans were grateful for the 
things the lPnd gsve them. We , too, are grateful. Let 
us sing GOD BLESS AMERICit 

As white clouds festhered up from the hills, shsdows gently 
rippled on the lake, snd r vellow wnrbler joyously s~ng, 
the p8rticip P. nts were led up the hill, back to camp, com
pleting the circle of a tjme for pe~ce ~ nd thou ;h t end 
quietly singing I LOVE THE MOUNTAIN (M. Hilty) 

Bill Bunnin rs 
Janice Gali 
Marie Gjersee 

COMMITTEE 

Anka Gerdes 
Ivy Hilty 
Margaret Hilty 

Myrtle Krause 
Lois Redman 

Martha Davies is blushing that on the N~ture Hike the 
people from all the other stntes knew nnd were rble to 
sin~ their respective stAte son3s but none of the Wash
ingtonians knew theirs - in f~ct some of them didn't even 
know OF it. So here it is for you to learn - courtesy of 
blushing ME;rtha . 

WASHINGTON, MY HOME 

This is my country, God ga ve it to me; 
I will protect it, ever keep it free 
Small town and cities rest here in the sun 
Filled out with lau~hter. Thy will be done. 

Washin~ton my home; wherever I ro9m; 
This is my lrnd, my netive l l=lnd, Washin -~ton my home. 

Our verdant froest green, caressed by silvrv stream, 
From mountain peak to flelds of whe .t, Weshington,my home. 

There's pe ace you feel Dnd understcnd 
In this, our own beloved l ~nd. 
We greet the dry with he a d held high, 
And forward ever is our cry 
We 'll happy ever be, as people ever free. 
For you end me a destiny; Woshin~ton, my home. 



PERSP3;CTIVE 
by 
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God and I raised a flower bed . 
He really did the most 

I 5uess . 
We used 

His soil 
His air , 

His we..ter , 
His life , 

His sun . 
Ky ~art seemed so trivial that I said 
Lord, you take these bulbs and 

make the:w 3rovr 
ri3ht bere in the box 
out in the garage . 

You don ' t need me , Lord , 
You can do it by yourself . 

Oh , no , He said--
I '\vant to do My ~art , 
I ' m waiting to besin. 

But you must do yours , too . 
You ' ll have t o 

di0 the bed , 

J 

1 
' 

~ ~~ bury the bulbs , 
~.·~ uull the \veeds . 
~~ - So I did my feeble part . 0 

s 
And God took that bulb--

burst it with life , 
fed it with soi l , 

showered it with rain 
drew it with sunshine 

Until vre bad a beautiful flower . 0 
And then He see:wed to say , 

Your life is like a garden 
and if you ' a. like , v1e 1 ll malte it p 

a beautiful thing . 
I ' ll furnish, He said--

the soil of grace 
the sunshine of l ove, 

the rains of blessing, 
the wonder of life , n 

But you must do the digging . 
'·" ~· . , ' . r '· .. · ..... I Lord , I said , you j·ust go ahead 
::::L.t~= .... . ;:: ...... ~· !: ',_'"\ l\ia:te me vrbat You vn:.nt me to be 
~.:.~~di:Jfi;ff~?;;..'' ~·· '. '· (') l1:e.ke me a saint , 

·.;:c:,\t<,., ~.: ;, \ g,ive me great fe..i th , 
··~·~~ fill me 1lritb comp.::.ssion. y 

Oh , no, He said, You ' ve got t o 
Keep your heart tilled , 

1 hoe the weeds of evil , 
chop avmy the second- best . 

I ' ll make you anything--
Pure 

Clean, 
.:.7oble , 

Useful , 
Anything you vrant to be-

But only if you dig, . 



DISCUSSION 

WHAT IS A LEADER? 

Leaders are of different 
types . There is the 
emergent leader. This is 
one who rises to position 
of leadership bec ause he 
has the initiative to t ake 
over in a situation tha t 
requires leadership. 

Another t ype is the appoin ted 
or selected leader. This leader 
is chosen by the group or 
appointed by admi nistra t i ve authority 
over the group . Members of a children's or youth group may 
select a leader mostly on popularity. Administr e tive appoint
ment or selection generally is on basis of leadership ability. 
Our group was concerned most with appointed leaders . 

There are three main attjtudes of leadership, autocratic , 
democratic 8nd laissez-faire. Thou~h all leaders at times 
may be somewhat au tocratic or somewhat laissez fBire, the 
discussion ~roup felt that democratic leadership surpasses 
the other two attitudes in fostering progress and accomplish
ment of a group end in developing leadership within the group's 
members. 

' 

Our group decided t ha t leaders need these qualities: 

1. Able to plan and to organize 
2. Able to draw group members into taking part 
3. Willing to dele ga te responsibility . A corollary 

to this is that a leader should alwa ys be careful 
to give group members sufficient help to c arry 

out responsibilities they have been encouraged 
to accept. 

4. Must have a foundation in his subject matter 
field that makes him feel secure in his leadership 
position. It was mentioned that there were many 
other elements in the matter of one's security in 
a leadership position, but these were not 
specifi cally defined . 

5. Recognize the dign i ty of the individual . A leader 
must accept his group as an indivi duals with 
feelin rss, des ires ,1 emotions the same as he. 

A leader needs tact to avoid hurting feelin~ s . 
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6. Needs to be a ble to sense when thin~s are going 
wrong and take steps quickly t o amend the situation 

because a delay often is interpreted as acceptance 
in the eyes of other people. 

7. When a group member's performance is not up to 
standards, · a leader should be able to suggest 
corrections or improvements and not openly 
criticize. 

8. A good leader is one who gets satisfaction 8nd 
reward from the progress a nd accomplishments 
of the group wi thout being personally commended 
as a leader. 

- Vernon Burlison 

In your longing for your g5 ant self l i es your go odness: 
and th at l ongi ng is tn all of you. 

But in some of you tha t lon~ 1 n g is a torrent rushing with 
might to the se ~ , carrying the secrets of the hillsides 
and the songs of the forest. 

And in others it is a fl a t stre am that 
l oses itself in angl e s and bends and l i ngers 
before it r e8 che s the sho r e. 

But let not him who l ongs much say to him 
who longs little, "Wherefore are you slow 
and halting?" 

For the truly go od ask not the 
naked, "Where is your ga rment?" 
nor the houseless, "Wha t has 
befallen your house? 11 

From - "the Prophet" 
Kahlil Gibran 



WHY VOLUNTEER? 

DISCUSSION GROUP 
led by Chief 

Volunteers were discussed as_a whole, then as 
individuals, and finally as leaders. Following are 
some of the good points brought out: 

1. People will volunteer for prizes or credit, for 
learning, and for plain work. 

2. Volunteers should show willingness to work for 
benefit of others. 

3. More people should volunteer to get things done 
more quickly. 

4. Volunteers should break the ice for others . 
5. Some people volunteer for fun or heck of it all . 
6. Leaders should back the volunteers up. 
7. The chain of le adership from one to another wa s 

discussed . 
8. Le aders should know their responsibilities in 

order to be or to help a volunteer. 
9 . Leaders and volunteers should meet the people 

they will help half way. 
·~0. Leaders are volunteers who: 

A. Can do something well and want to show 
others how. 

B. Wa nt to work with people to the fullest, 
a nd at the same time be learning too. 

c. Are able to g ive in to better ide as and 
suggestions. 

D. Are able to adjust and face the tasks 
they volunteered for. 

E. Have s pecial personalities and showmanship. 
a . Good, go-get- 'em t ype . 
b. Let's get it done now type. 
c. Full of humor. 
d. Get the point across type . 
e. Patient, unders ta nding type. 

The group had this advice for the people who 
prefer not to volunteer: 

Do NOT gripe about others or what others do, 
if they volunteer, a nd you don't . 

Reported by Susan Gingrey 



MONDAY paved the way for this week ' s activities to begin . 
A skit vre.s presented , led by Don Clayton and Vern 3urlison, 
a 11 role pl2.yin3 11 Committee mee tins demonstra tinG c>.ll(?)the 
wronz thin3s to do-- l e ttin~ the meetint ge t out of hand. 
sub groups takinz over, l eader dominating, e tc . 

This evolved into topics des ired for th e weeks discussions 
and other activities . 

TUE'SDAY 

TOPIC: Compe tition is Character 3uilding . 

A summary of th e discussion on this topic fro m one peron~ 
viewpoint: Competition often hinders character development 
in youth . ·wben avmrd to be v1 on is the total objective, 
contes t ants mBy r esort to unfair means to achieve the award . 
When vlinnin:::; is stressed, the loser me.y be de.ma3ingly dis 
couraced . 3oth are undesirable result s in that they detract 
from rather than build sound character . 

Competition is necessary in our society . Another way of 
say in3 it is tb~t th e very nature of our society Dakes com
petition a basic catalyst in our proGress . Therefore, we 
cannot expect children e.nd youth to be able ahrays to avoid 
competition . There is a question of bow youn3 should child
ren be a llowed to start serious competition . 

Competition c~n be helpful in th e ch ~racter growth of youth 
if he.ndl ec rie;htly . An c>.tti tude of fairplay is essentia.l . 
Iviore of compet i tion could b e for fun . The stress should be 
placed on individual or group development r ather the.n on the 
VTinnin,s or the av1ard . 

Children and youth do not tend to enter activities wherein 
they have reas on to believe they v.1ill not compete success
fully. Some times the reason for poor success is due to low 
level of application of one ' s abilities . Competition is not 
as inuortant as other factors as a caus e of 4-H drooouts . - -Vernon Burlison 
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DISCUSSIONS - TUESDAY MORNING 

II WHY ARE WE HERE? II 

l.To expand or add to personal interests. 
2.Fo~ fellowship. 
3.Some are here because they heard about what wonderful 

experiences others had had at Chat. 
4.To learn about: 

People 
How to work together 
How to create various kinds of atmosphere 
How to lead singing and new songs 
The surprises in store each Lab 
Skills 
Creating camp spirit 

5. To gain confidence in working with youth 
6. To develop talents and personality. 
7. Effort to learn about effective group interaction. 

a .In order to attain this goal, the indivi dual must be 
freed from fear 

b. As we grow older we become donfident in a narrow range. 
c. We need to gain confidence in a wider range. 

(Chat experience helps to free us to that 
this is possible) 

1. In the world at large many of us are 
"afraid of what other people will think." 

2. Some possibly look down on recreation 
and social graces . (At Chat we learn to 
enjoy or at least tolerate these) 

8. Chat allows us to be ourselves, therefore allows us to express 
ourselves. 

9. First year labbers are here because: 
a. Some had known others who had been to Ch a t and as a 

result had oper~ted differently. 
b. Chat experience had been effective in inspiring some 

to try to involve others. 



TUESDAY DISCUSSION - 2 

10. Those who had been to Chat more than once felt that they 
were able to "grow" in between sessions, though sometimes 
a frustration in communication was a barrier when back at 
home. 

1. A need for experiences that one doesn't get at home. 
2. Chat fulfills an inner need 
3. Drawn by the spirit of individuolity - the freed 

spirit tells us who we are and builds confidence 
4. Provision of freedom -- an ideal living situation 
5. Atmosphere-- outdoor setting, old clothes, make it 

possible for us to relax and be ourselves . All 
these together provide a peaceful, unified and 
friendly feeling. 

6. No pressures from the outside world. 
7. Recharge your battery or get out of a rut. 

11. It was pointed out that we are actually a group of 
screened people because of our: 

a . Common interests - working with people; therefore 
we are a "people-oriented" lab. 

b. Ideal situation insofar as people with whom we are 
associated at Chat 

c. Chat provides "Food to feed the spirit - a hungry 
need." 

12. To some sharing the spirit Bchieved at Chat becomes almost 
a mission in working with others. 

a . ACT LIKE YOU FEEL 

13. Would we feel like taking beck the Chat "freedom" or 
do the restrictions of a routine have a certain amount of 
security? 

a. Are we kidding ourselves? 
b. Is this a phony togetherness? 

14. It was felt that Chat has for some a therapeutic value 
which results 

a. In a change in self 
b. Increase in values which one admires 
c. "You are your brother's keeper." 
d. Reaff i rmPtion 

Summation: 
Each of us has a bit of the child left in us and we 
enjoy kicking up our heels. 

Regressing psycholo gically to a late adolescence makes 
it possible. for us to explore "who we are" etc. 

Not ashamed of what we see as we see ourselves 
From this regression we can grow stronger in the ways 
we want to grow . 

Juunior labbers are good for us - perhaps they are 
better for us than we for them. 



TUESDAY DISCUSSIO_r , CONT . 

Si[ns arounc the room askinc questions or making statements 
sert thouc:bt s to ;mrk on .·Jhe.t is 11 :?-R:SE ~ ILL · ? u 
Judy Anderson, Discussion Leader , Maney Adams, 
Janice aale' £.like Hoffman, Doc Stephens' Kaye 0 I 
Lela Stecke lberg and Dot Hardisty were panel members . 

lliAT IS FREE vriLL? 
It could be described as: 11 It is as far as you can 

stre tch v·our a.rm-befbre you hit s omeone else r s nose . 11 

Society , Heritace and economy,~ll are factors that limit our 
free will . If we did have complete free will there would 
probably be more crime . 

Free 'rlill chanses by peoJ_le i<Tho criticize . Conformist s 
don 1 t have any more free 11ill than conformists c..nG. may even 
have fe.r less . 

Do we really have freedom of reli3ion , speech , etc .? 
No-- because we usually have guidance before we ~oin a church 
5roup . Our family influences us and so do other s opinmons . 
Freedom of speech is the same . \~Teare quite limited . 

We decided that there may be threats to our free will . 
They may be old age , opinions , and various other things . 

®or ~roup then became very informal and discussed t he 
freedoms in our present day society . 

\"le all thoroughly enjoyed this and hope to join in other 
talks this week . 
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QUESTIOrTS Ar-D TOPICS SUGGESTED FOR FUTURE DISCUSSIOE : 

Hovr C['.!l JOLl se t your ¥0Un~ club msnber§ w6rking. 
without crabbing? (more than one leader i) 

Ho1-.r ce.n we get the best of v1hat is a part of the 
alive f eel inG within each of us , and reach the 
rec:Ll interets and ener -y sOLlrces of persons i'li th 
whom we are working or rela tine;? 

\fuy be a leader ? 

H01:.f DO YOU GET HELPERS THAT HELP? 

fuat is th e purpose of a ceremony? 

Vb~t are parents for ? 

How does a new leader start out ? How to keep the 
youngsters interested until t he leader knovrs what 
SHE is doin3??? 



THURSD.~·iy DIS CUSS ION 

WHY LRE VVE HERE? 

J..t Chat we are: 
Free to speak from our 01lm point of view. 
Free to modify thpt point of view . 

What can we do wh en we leave? 
.~_re we goinr to do something with what we he.ve ,... ained? 

r! ithin the time we have been here , the first t i me labbers 
have begun to feel the "spirit of Chat ." It was felt that 
the first day or two t hey were "feeling" their way. The 
feeling of co m:r:anionship m d fellowship is now a part of 
all of us. The Chat experience started slowly-- a composite 
of learning experiences, fUn experiences, sharing experiences . 

How can we specific~lly take some of these things back with us. 
1. Ideas for camp--specifics 

a . wood sanding 
b. new songs, song le~ding 
c. story telling 

2. Being able to allow a flexi bility in planning 
and time schedule in a camp situation , which in 
turn allows ideas from campers and staff to become 
a part of the program. 

3. Use of natural resources for decorating , games 
and creative ability . 

4 . ~able fun - more than sonr s - variety 
5. Sunflower mett od of dele ga.ting duries. L var:is ti on 

menti oned mi r ht bern ving each family draw a picture 
of own family or living group. 

6 . !'hou rrht for the day 
7. Backi round for beginning a recreation group 
8 , L. .feeling of accomplis..lJ.ment or cha llen[ e in 

getting up before breakfast and fixing own under 
Charlie's sunervision. 

9 . Enrichment of . self and personal freedom of self 
10. Sin f'est--workshop to test good songs . Refreshing 

to join in and feel comfortable n singj_ng 11 ·whether 
you have a voice or not . 

11. Inspiration to see pro ple 11 t ake hold of a si. tul:?. t ion H -

repair a broken pience or machinery or fi cure a 
substitution. 

It has been said t hat "we at Chat are real people in an 
artificial s i t u a.tion . 11 It wa s agre ed that Cha t is a temporary 
situation as is a Sunday church service . In both cases , we 
are attempting to feel more truly ourselves though not trying 
to stay in the church or at Cha t all the time. Ferhap s in 
both instances we are tryihg to be the s~ves we would 
like to be . 

Here we get to know the essential person qui -t·e well by 



working side by side , sharinrr responsibilities , discuss i ons , 
fun and ceremonies . In many instances , we seem to know fellow 
labbers · better than some of our nei@:l bors at' h ome . In this 
respect , within a coffee break , a seed might be plant ed 
regardi ng more meaningful discussions and the s )irit of sharing 
and encouraging each i.ndi vidual to become a ' Participator 11 to 
his o'·.- n capacity . 

i..n ea s ier way of reach ing others with 11 Chat ' s story" is through 
crafts-- centerpieces , decorating-- allow~ ng this to im pire 
more discussion about Chat . 

When workinf? with a specific committee , draw out the ideas of 
the group-- several heads are better than one. 11 This approach 
results in mor e enthusiastic parties and mor e cooperation from 
any kind of planning committee , Pinning suggesTed topics for 
discussions on the walls of the refreshment area is one way to 
create discussion interest . Complete understanding and 
cooperation is gained more readily if the group had a share 
in putting the a ction to r-ether . 

~ new person coming into the group at chat fee l s just as 
comfortable as the experienced labber . The Chatcolab 
experience helps us_know how to bring the new person in and 
achieve a sense of belonging which is augmented by h r ving 
each person involved in a job 

There are two kinds of discussion 
1 . In one it is necessary to reach a conclusion 
2. •:rhe other - sharing of ideas - a oonclusiong is 

not necessary . 

If one can arr ive at a decision not only acceptable to the group 
but one \ni.l.1ich is initia-l-ed by the ~roup, a better idea results 
and cooperation assured . 

f. re you wondering why you don't e:et ahead 
Why nothin!! is coming your way? 
Vfuy you s ee others passing you by 
Wben you know you are smarter t.ha.n t-hey? 
PerJ.:aps it is time that you take a gook look 
To see how you're trying to win , 
Lre you look ing only for wha t you can get 
:.nd not putting anything in? 
Success is not measured by wha t we have 
Bu i · rather by how we live 
We are not honored for what we receive 
But only for what we give . 

- Frank H. Kuhlman 



DISCUSSION --------- THURSDAY 

"I DON'T HAVE TIME" is often used as an excuse to cover up 
or to prevent criticism from someone else. An excuse of 
this type is· misleading and doesn't fulfill its intended 
purpose . Decide whether or not you want to do it or if 
you'll have time, then give a polite but frank answer. 
This leaves no room for misunderstandings. 

Organize your act i vities and make your choices accordj_ng to 
thair priority. Know your values and feelings ; then you 
as a person, will have a bBsis for deciding priority . 

Now, knowing what is most importent to you , you can arrange 
your time to do what you consider the most important without 
sacrificing your interests. By pooling ideas, the end result 
will be of more interest and everyone will be satisfied. 

Different age groups have varying interest spsns so that it 
is important to keep activities within e a ch particular group 's 
interest span. Good leaders get work done by developing 
interest in the group, not by pushing the group into an 
activity they don't actually went. 

It is also important to break a large project into goals 
which are big enough to provide a challenge, but small enough 
that the task doesn't seem impossible to do. Complimenting 
the indivi dual on attaining his goal will encourage him to 
go on. 

Remember, le aders and members in any type of sroup need 
compliments and encouragement to achieve more. 

Take time to help others with just a p]essant words. 

Written by 

Mike Hoffman 



FRID.i_Y DISCUSSIONS 

1NHY LRE "liVE HERE 

Is our Chatcolab s chedule too full 
The group felt that is is and it isn't . One felt she 
ho.d signed up on committees with the ir. ought 11 If every
one were a camper like me, what kind of a camp V\0 uld 
this be?" 

Com.mi t.tee obli r ations combined with the family responsi
bilities adds up t o a full day plus. However, it was 
unanimously ar.reed that committee participation is an 
effective learning process. 

i. llovling ro me time between a cti vi ty in the time achedule 
might make it possible for a smoother transition from 
one activity to another . It vrould also make it possible 
to visit or discuss on a one to one or smaller group 
bas is. It was pointed out that if these periods between 
were scheduled tha t somet ing el se would have to be 
eliminated. 

Is too much emphasis put on the .:fi_nal Sa turday activities? 
Is this climax type activity worth all the time, effort 
and energy spent? 

When this climax is compared to the one event which 
climaxes a full year's activity in the youth group 
situations . 

It is su.rprising thenumber of thinc s which we find 
ourselves entering in which we hDd no interest at the 
time. The elemental knowledge gained made these 
activities worthwhile 

From this type of act :l vi ty we ga in ins!dll of 
coordinating large scale meals- - indl. udi. nr planning, 
decorating , t able activities, servinG and even 
preparation. 

It was a greed that thou gh some had ccme for a specific reason 
which had not been me t, t ha t none of us VJould have a 
feeling of frusi-ra tion because of not havin_:' accomplished 
that purpose. 

Is it possible for us to lay down in a few simple sentences 
what wehave learned by an exposure to many things- not 
necessarily the tangible craft or game ideas and skills. 

It was felt that perhaps a specific participation in 
games during special interest time would achieve a sharp 
feeling of havins learned a new game , being able to re
fin e it , observe and ada1 t lt to per::orya l needs end to 
lead it at home . 



FRID/.Y DISCUSSIONS - 2 

The ideal camp W)Uld lean towards : 
Flexible scheduling and plannin 
Lllowing for varying and free choice activities 

Chat is set up for a learninr experience . The ideal 
camp allows the individual to develop and explore self, 
environment, and neighbors and thus arrive at a happier 
rather than a more or better trained self, 

It was asreed that we mustindividually decide wt-at·is 
important to us and stick to it as bent we can , 
modified by family interests and importances . It 
isn ' t possible for us to stay happy all the time 
The smaller advers i ties ~lild towards our ability to 
handle the larger adversities in the long run . 

11
He who knov;s not failure, kno rs not the secret of success . 11 

During part of the matnrins process , we are looking for an 
( opport~nity to experience other activities other than 

those in which we are already comfortable . 

SDr iLi. _TIOF : Time could be added to our Chat experience 
only by givine up eating or sleeping or both . 

IT ' S Tr~ LITTLE THINGS 

L li tt le act of kindness at a crossroad today , 
Will help to cheer a brother as he pas s es on his v1ay, 
It smooths the ru r ged hills, ·makes them ea sy to surmount, 
Lnd vThile they a re so simple, 11 It 1 s the li t tle things that 

count . " 

From each act of k indness VThen one 1 s heart is burdened so, 
There sprinrs a seed of love which is bound to thrive 

and crow, 
Lnd fill a soul with rapt ure overflou i ne as a fount , 
/_ 1 though they are so trivial , 11 It 1 s the little things 

that count . " 

L little act of kindness . some~ here alon E" the v:ay 
Will even cause a stranger to lift his hea d and say , 
"Thanks for the kindly favor, it helped a g-reat amount . " 
Llthough great deeds are noble, 11 It 1 s the little things 

that count . " 

- Lela P. Tarbox 



FRIDAY DISCUSSION 

Lead by Nancy Adams 

*IAT ARE PA R~NTS FOR 

Mistakes parents make 
The group felt many parents don't spend enough 
time with their children. They don't t ake time 
to find out Hhat their children want to do, or 
wh a t their plans are. 

Worrying. Parents give consent, but worry anyway 
and remind children of this concern when they 
return, which tends to spoil things for us. 

Some parents go from one extreme to another by 
being too strict, then using no discipline at all. 

Asking too many questions c auses feeling of mistrust. 

Parents often don't give one a chance to explain, 
jump to conclusions and become upset. 

Financial matters should be discussed. 

What do children want from parents 

Children want justice from parents. Parents 
should notify children of changes cw their absence, 
just a s parents expect childr en to call when there 
is a change of p l ans. By t elling parents of a 
change in plans, the burden is shared if anything 
does happen. 

Children like rules set; parents who are consistent; 
parents who don't disagree in front of children, and 
who don't pass the buck in making decisions. 

The group felt that children should stick to their own 
judgment which may give strength to others in group, 
when making decisions about activities away from home . 
If ther e is re a l danger in s ome pro pos ed activity, 
par e nts have been used a s an excuse for not taking part. 

It is a goo d thing when the childr en know wh a t to expect 
fr om the parents, a nd the par e nts know what to expect 
~,rq:m .the .. clt.ild~,~ 'Q· 

THOUGHTS FOR THE DAY 

Experience is the difference between sticking your chin 
out and keeping it up. 

Today's mighty oak is just yesterday's little nut tha t 
stood its ground. 

If you want to keep your mind clean, ch ange it often. 



DISCUSSION - SATURDAY MORNING 
1 

We met at 9 o'clock Saturday morning wi th Doc in the office . 
The followin g su~gestions and criticisms were g iven out 
for discussion by everyone 

A. Evaluation of camp 
Discussion troups were better to be kept 
small . Past one wa s lar~e ~roup and 
you don ' t get so much accomplished . 

A person should not spread thems elves too 
thin over the different act i vities 

A person should finish wha t he starts 
A person should contribute all he can 

Some groups were very outlined as to what they 
were to talk about - thes e usually came to a 
conclusion . 

Others di dn ' t know t oo much about the topic 
and e nded up avoi ding or tryi ng to avoid the 

top ic a ltoeether . 

Cr afts could be t aken back - meani ng main 
crafts to ot hers out of camp 

Some felt that i t is bad to let some little 
kids work wi th s orne o f the crafts 

Parties, costume s, s ome thi n ·~ s f or meals, crafts 
and others should not have required s o many 
trips to t own 

Ideas for parti e s s hould be in a stimulating 
and invi tin~ s ense s o that Pe ople won ' t just 
stay in t he i r cabins and not go. 

For instan ce - the taking of clothes 
should have been in t he advert i s i ng 
of the Friday Ni sht Dance so that 
people were somewhat warned tha t these 
articles would be missing for a t i me . 

The Junior Labber representatives s hould be 
rotated from day to day . 

Representatives s hould know their 
respons i bl li t ies 

Should ap point s omeone to t ake care of the 
black-board for a board would h ave wr i tten 
on it all of the actlvities for the day 
including time , pla ces and other deta i ls . 

Should have a clearer program 

Rock Hunt should be on a different day than 
the Overnight Hike . 

- Susan Gingrey 



"WHY ARE \liE HERE"DISCUSSION GROUP 

Leader Bill Bunning 
Cindy Rockett 
Mary Lou Graves 
Nancy Palmer 
Elgin Cornett 
Joy Johnson 
Rae Mahanna 
Ruth Ann Tolman 
Marge Santeford 

Jim Beasley 
Miriam Beasley 
Doreen Vaughn 
Ruth Rasmussen 
Lida Brown 
Marge Bevan 
Anke Gerdis 

Saturday discussion began with 
I. What are the elements making up a successful camp? 

A. Balance between the camp leadership, counselors, 
staff, and campers 

l.This is achieved by acceptance which consists of: 
a. Formation into small family groups 
b. Philospphy of the camp. 
c. Share in planning in camp program, etc. 
d. Small group work situations. 

Important to keep work details easy. 
Also well to keep crafts simple. 
Most complete acceptance in the feeling 

of being able to do the job. 
e. Feeling comfortable or secure within a 

situation. 
f. Common interests. 
g. Similar backgrounds. 
h. Being requested to "bring" something or 

In life acceptance into the "working life" of the community, 
makes for happier individuals than being relegated to the 
sidelines. A camp situation provides atmosphere, a time of 
fellowship that one does not achieve in every day living. 
The hub of the camp might well be the kitchen just as home
life centers within the kitchen. A feeling of rapport and 
good fellowship with the cook and the caretakers is an im
portant aspect of a successful camp. 

II. In a crump situation we are endeavoring to: 
(1) enlarge horizons 

(2) form new friendships 
(3) learn new activities. 

III. How to avoid cliques: 
(1) limit number from a spcific area or a 

specific club within a living group. 
(2) might keep campers together within the 

cabin, but in various families for duties 
and activities during the day. 

IV. Suggestions for rainy day activities included using 
the Junior leaders or counselors: 

a. Help campers plnn activities such as: 
(1) stunts 
(2} skits 
(3) songs, etc. 

With this suggestion came more emphatically the realization 



WHY ARE WE HERE DISCUSSION GROUP (cont.) 

of how important it is to include as many as possible 
within the planning. In some camps the Junior coUBBl" 
ors set the pace of the camp program more effectively 
than the adults within the camp program. 

v. Counselors and junior counselors in many camps have 
the respon~ibily of 

(1) general song fests 
(2) campfire programs 
( 3) skits 
(4) ceremonies. 

Some areas have counselors and junior leaders in sleeping 
areas away from the campers with no one counselor specific
ally responsible for a particular group. In these cases 
the program for the camp has been structured. It was felt 
that perhaps breaking away from the structured program 
might come gradually by 

a. Perhaps sub group meetings -- even a one ho~ 
pre-planning would be helpful when the discan~e 
makes it impossible for a pre-cemp training 
meeting. 

Other areas actually have "agent" planning first, then 
get together with the leaders who add their ideas, and 
both share these ideas mth the Jr. leaders or counselors. 
It becomes the responsibility of the counselors to imple~ 
ment or follow through with the jointly "set" camp program. 

VI. Do we expect perfection at Chat? NO, was the unani-
mous answer. It was agreed that we are a training 
camp, and that each of us is growing within the frame
work and that everyone is given a chance. 

Perhaps this week we have "missed the boat" by not analy
zing the elements of a successful party. The most effec
tive and successful parties come from spreading out the 
responsibilities of planning the working mechanics of 
the party. Evaluating a party the next day is of no value 
unless it is done in light of making the next party more 
successful. 

Mechanics involved within a successful party are: 
(1) A workable and enjoyable theme 
(2) How to get the party started 
(3) Build up of the theme 
(4) Must "sell" people on the theme 
(5) Effective climax. 

It was unanimously agreed that in order to really appre
ciate Chat~olab that ONE HAS TO ATTEND. The HEART OF CHAT 
is Marge Leinum and the kitchen. 
SEEDS really do scatter. One former Chat labber has re
ceived a request for specific information as to the when 
and Where of our Chat week from Hawaii. 



--- ·-· 

-------· ! 
1·- , 
' \ 
• ' I -----

., ___ ~ 

\~' ~ 
· - ./ 

- ----
A 'rlEDDLTG BA:0TQUET DURING INDIA:; 

FESTIVAL OF LIGHTS 

Bride: 1-!c.rge 
Groom: El3in 

Bride ' s P~rents: Jessie~ Jim 
Groor:J 1 s Pc.rents: Loile. G.; D.:>.lc 
P~ndit: Don Dodd 

On the evenin~ of Mny 16th, No..rc;e c..nd :Sl_sin 1·rcre brou.:;ht 
to::::cther in <m Indi2.n Ccramony by Pe.ndi t Don. ~-.'bile the food 
i·:c..s bcin3 mc-.de re e.dy, the ::;roup \vC..s c.sscmblsd outside the 
dining h2.ll . ·_Aft En~: cvcr ybnc i-rc.s v 30['.t e;d , :the -brio C :'.nd nor 
po..rents entered c.~d stood neo..r the bovrcr . '.·!ben the c;room 1 s 
:po..re1.1.ts ce.:oe in, the ti-m nea embro.ced . The ?c..ndi t entered and 
Ereeted everyone e.nd took his :plc..ce in front of the bower . The 
Groom \vns then ce.rried in 2..nd his o.ttcndc..nt cc..rried c.n umbrelle. 
over him o.nd he 1-vo.lkod. to see his bride for th e first time . 
After exche.n.:;in3 Garlands, the sroom lifted the bride"s veil 
slc.nced at her fe.cc , then lowered the veil c..sc..in. They were 
then tc.ken into the bmver by tho ? e.nd i t ::md sc..t o.c:;."'oss from the 
brszier or· fire . DurinG the vreddin:; ceremony the bride c:.nd 
sroom threw rice into the fire three tiwes . Then the Po..ndit 
tied. the Groom ' s sash to the 3rid.e ' s so..ri to ind icate tbc.t they 
c.re nc..rried . .bn lec.vinc-, the bovl8r , the bride bowed oto her 
De.rents to symbolize hC:-~_4env±ns ~nd then to his. parents to 

Lt~~:(] symbollze acce:ptcmcc lnto the new 
::::F/:' ¥_:·:.· .. _ 'J~::} dfe..nily . The sroom ' s fo.ther then pre-

. .>'{ sented c.. ::;ift to the bride . Having 
- /ol 1 .· 1 I: 

completed th e ivhole ceremony , the 
}y bride c..nd 3room lvc.llwd c.round the 

:::1 bm·mr severv..l times . The vreddir13 ... / .. 
I'S>. yarty vms then seated on cushinns on 
~\; tho floor , 2.nd the sucsts were served , 
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After the oec..l v-ro..s over, an 
interpretive dc..nce was presented 
by Alura vodd, ~nd demonstr~tion 
sivcn on how to tie a se.ri . 

Li ndc. Zkloff 



INTERPRETIVE DANCE DONE 
BY .,.\LURA DODD 

J, T SATURDAY ' S BA1\QUET 

Dance -t:I 
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S:C::COND ROv 

Hovmrd 1Iorton 
Don Clayton 
Myrtle Krouse 
~Jane r Palmer 
Nancy Ade.ms 
Linda Ekloff 
Suse.n Gir;.srey 
Lois Redman 
J:~Io.rie G jersee 
Dot Hardisty 
Ju.d.y Anderson 
Bobbie J:l:cSlay 
Terra l ee Pae:e 
Pe;3y Strong 
Ruth Ann Tolman 
Ch2rlene Davis 
:Mary Fran 3unni ng 
Lid2. 3rmvn. 
Sara1 Arndt 
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\A/ !j Ill t ll e 

t u r J 
First Rov1: 

Doc Stephens 
Miriam Beasley 
Ji:r:1 Beasley 
Alura Dodd. 
Rattle I\~ae !Tixon 
Joy Johnson 
Lois Ecloff 
Mar :e Se.nteford 
Kay O' Rovrike 
Anka Gerdes 

Cooks: 
l\1ar j orie Lei num 
Dolores Emert / ·.::· . 
Hazel Beeman ./ .. :;-.:·')1/ / .. ,,?/. 
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THIRD RO\v //~~·~!( ~~ ;::::: .... 
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Doreen Vaughn 
Cindy Rockett 
i<.i.artha Davies 
Judy Cox 
Helen ?oster 
I\'!abel Franklin 
Elgin Carnett 
Leila Steckellerg 
Maric:m 11oline 
Janice Gali 
Edna I\lae Astro:9e 
Nancy Davis 
Ann Briffith 
Genie ToY.msend 
Sylvia "~;Jestlake 
Jessie :2: . Jones 
Ray '.iah onna 
Bill Bunning 
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Mary Lou. Graves 
Mike Hoffman 
Dale Stec~telberg 
Dwight \·Taler 
Mary Cc..rpenter 
Charlie Scribner 
Leonc.rd Sorum 
John ~1cLean 
Don Dodd 
Butch Marcum 
Vernon Barlison 
Ivy Hilty 
Grace Henderson 
:1-12.r · e Bevan 



THE LAST WORD 

As we sc8tter and go our various 
ways, 1--:e can toke with us our 
Trecsure Chest of memories filled 
with sparkling jewels reminding us 
of these shining hours at Chat~ 

The ring reminds us of the many 
hands we find here - the working 
hands like MPr~e 1 s in the kitchen, 
the fumbling hands of the newcomers, 
t~e skilled and trained hands of 
the instructors, and the helping 
hands that are alwavs extended 
here. 

The earring is a reminder of all 
that we have heard durin~ this 

past week - the happy son~s , the jovous lau~hter of fellowship, 
the thou~htful discussion, the inspirational ceremonials . 

The bracelet is a s·r,mbol of the band of friendship that will 
unite us forever in thousht as we remember the closeness of 
our com~anionship around the campfire or our communion together 
as we watched the sunset on the serene lake . 

The necklace represents the pearls of great price who have come 
from so many places and so far to give us the benefit of their 
wisdom and exPerience. 

The little watch reminds us of the time we have spent together -
only one little week - a speck in the vast reaches of eternity
but a week that v.re shall rerr1e ber and profit from all our davs . 

The little cross remjnds us of the faith that is omniPresent at 
Chat - faith in yourself, fnith in -rour destiny, in your fellow 
human beings ~nd in the Supreme Being . 

"The world stands out on either side 
No wider than the he~rt is w1de; 
".bove the T,Jorld is stretched the sk;r 
No higher than the soul is hi~h 
The heart can stretch the sea and sand 
F~rther aPart on ejther hBnd; 
The soul can snlit the skv in two 
And let the face of God shjne throu-sh . " 

- Millay 

Sarah, Dwight and I have truly enjoyed working on this notebook 
for you - your oopergtion and interest has been an. insniration. 
We hope it will remind you of this week in which you v.Tidened 
your heart to share your time and talents and lifted rour soul 
to marvel at the mystery of life. 

GOD BE WITH YOU 1 TIL WE MEET AGAIN 
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