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A. I s 

!be 1noent1Tee tor th1a a d1 oe •• ttrat. -fro 111111fe-

1oq lo•• of ~, - ......... -- _......,. ___ ; eeoon417 • tro• iv desire to 

f1n4 an answer to he u.nkindl.7 aoou at1on ot oerte1n or1t101 

of the real1 tic aohool as inet the ho, With bte ro41,-1 

nitte.. rat e4 t e noYeli t • art in o • 41 1 tJ' o.f a worl4-

wtae reoo 11011; ana. :tinall.7, fro■ the t1•17 gee ion of 

Dr. G ora• florq iller ae to ow• a4e uate let nee for thia 

greatest of ell ro tioieta ---~At be eongbt. 

B. PURPO 

!he pvpoee of.,•~. tbe, wa to 4.et l'JUlte, ftret of 

all, what bee oo to 'N t • aoe tM theo17 of he teoln:dque 

of the novel. I then e n inT attg tion to see to what ex• 

tent , oott he4 formula e or, of the ovel and o • 1n 

Whe reapeota it oo orm o en4 1n what weye 41-fter 4 h'om 

th• aooepte4 theor, oda,. 11lal~ l • u 1e4 oott•a own o•­

ela to 4et nine how fer he on ot.o •17 rao t1o•4 hie own the­

or,. If uoh • atua, ehoul.4 show bat Soott ha4 torma.latel witll 

eome 4 finiteneea n aooeptea theo17 for tbe oonetraotion of a 

no'fel, and if it ahould show f'tts'ther tb t he aotu.allJ put euoh 



• theor, into raottoe, ten the att olca of the or1t1oa e­

ainet hia art•• a noYe11et ahoul4 be ewer.a. 

O, L 

• et-.q · • ltldte4 t11 •ariou 'Ml1'•• In 4•t~ 

the ••NPte4 theo,r of nOYel1et1o tNlmlque I founa it m­
ponible to real all the or1t1oa1 rlm ni en int• lest 

one lmn4N4 rears cm the o?mi :ae of tbe oTel; eon eguent-

17 Ohapter II•• ltl!d.tel o he o in1o e ot ho aN oon• 

eide:red to • • eoiall.J authorit1eeupon t e ubjeot 

toaa,. t'he ter1al fr per I a ooni'inecl to oott•a 

or1t1oal oommenta expreaeel 111 !'be Litt• .2!1!!.! 2••11•S~ to 

bis lettera 4 Joui:nai quo ea in ookhart's llf.1..2! oott. 

and to h1e o~1t1ool o nt upo the novel1at'e art in the 

introduotiona to en4 in the oouree of hit noTela. It ee met 

aore deeirable in he laet di Tieton, :t~allJ, to make a eo •-

hat deta1le4 atua, of a1x of h noTel than a road r thou 

more e~erflolal etuq of ell thirt,-two. o, al.tho o• 

of the other no•ela are uae4 ea aup •rtt eY1de11oe u.pon oer-

tain pointa, 1V 1etuq ha n 1. r •11 oontln 4 to t • follow-

ing novels: (1) •1•erlg. eoauee it ie the firet Tel writ-

en • 1e a p2'0feaA 4 novel of nnere; ( 2) .!Jl! · gaten. 

eoeu e it 1e h •OW o t aal• ez n4el 

e of Goth1o •ter1 l; . ( 3) .ah! tart ~ 141oth1ap, ... uee 
I 

it 1 o ho:ro,igbl.7 reprea nt tiv ot t • oottiab nov la and 

beoeuN of it unueul h ro1 e; (4) Iyaithoe, beoau • of tte 



po alarit7, tillB 1a 1n le114, na beoeuee 

1 illuetret a o ell the ep 11oet1on of Scott's heoq of 

the hi toriosl . ov 1; C ) !1!!. !gl11!¥n, b oau • 1 t hes 1 te 

eeittng int Bo]J' d, e lee cott neYer Tia1te4; an4 

( 6) , ent&p RBfgrJ., beoau e it otting 1e in Jira oe ant be­

oauee in it t • 1etor1o 1 ah r ct re oo nearer to o141n 

be for oun h 1n t th oth r hie orto 1 noTela. 

tlOh ai-e th• 11eoeeea17 11111.t t1o e ot 1!IJ" taak. Of oour• 

thie 4oea n tr re i rit 7 adequao, • otel 81IIO'GJlt of 

r adi I haTe e4 to o, o "D J111 11tl1ognp]W 

81l4 1no14entel1J thr out the th at•• In Qi t• of pi-► 

Oudlo• in f8'Yor of oott ae • noTeltet I llffe tr1e4 to oon-

uot he ·1ue1tlgat1 GT14 • with oolQl.•t• Ueln-

ter at dneea. fh• I' eul a lll 

JroV IS AS A ffl? 0 · I Of IO • 

fh• 1'ttl ea e 1:n t e r alll of literature 

ie a oompara 1Te}J re en · ff lopaent. I ••• preoe4e4 1t7 a 

Ml evelop11en of e pio, e ma, and , be romenoe an4 

follow-4 v s full deYolo men of tbe abort ator.,. A'l though 

part• of ita eohnique ere borrowed fro• ell tr•• of 1ta pre­

deoeeeore. the first tirO are probe 111te direot anoeetore. 

J'or a l'l lber of Jeer the. n vol a 14 tn 111 repute, an4 lte 

oli to aooiel r cognition and eatablia ent • • 11teraJ7 

t,pe llae 1teen long an4 ro • l e boalartee are et111 rather 
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:pa• little ao the 
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he I flt 
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oe, o be 
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a written 
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-- tbe noYol ed tbe epic •1 

fh• diot1nntlon bot.we the n• •el a:14 its nattrP.r kin, 
I 

the meilie•&l romeno~. ie J. es ev dmlt. !hflre 1e undot".btet\1:J' 

• place Wh~.t-1.1 thf, mrrt romantic n<>"lnl ~n, t))e J,♦est romantio 

?'Otn$We tne-~t•• Botb a t t · ·o .1' 'ttJ:J 11fe tb:r-o.ugh e plot 

ot mor :r l a int 10 1. In the rot:L.'9)'lo•• :hfte.-er, the obar""' 

ters 111U&ll1 aiAt ft,r h~ a.al!:l of be nents tml sett121g. • 

Oonee€1lentl1 t e oh 0-te r.e o Mll ti ••lo ed. !he o-

anc•• mo O'Yer• pat bl oore t ~ c b r J1P ot f:lotton. 

baetr:•" t.h• libcr · es !' ther t fl the ltm1t, t o s ~f im,;.. 

Ae tie ro. r.tol!I t the litfrX'S'tJ spre ton If -

iS'f'el soot l oon itione 1n. mglona. - feu4n1t ,md orge ifted 

. od1nnl %"&1181011 ""' 1 t 1 • f'l! 1:\1. • ht • . eote • 3 arr;el-7· con-

f1n. a 1n its Jeo tt~ •O t l&e o~ chiV ~l7 - fighting. 

gttn.<>iNillt 111 sincle ooUlbat, ant an.vet ur !'or ·the1i- otn1 8"o; 

rol1s1cn1e aeoettottnt i-e11 .out . ot e111mJ end. mUioiel ro­

-.Ho to••• th.- is Tel? little trte~nt of r.flture an4 that 

A tau: of eqtltll diffiuu1t17 oonh t th er t1o hen be 

8.ttem,1>t to. tJr • e line a<:tP .. ting h nove1 · from e st111 

l tn dffeloimOXtt !n tbtt fi l of pro • tction, t e ehort 



•6-

etc17 iY to 1. oont lit r •-
ort • ry - - 1utsl 41 • lo 

rt D l~ 0 novel, tl 1fl ia 

no 1.1 Jm ' ief. 

ea are 

toey b ong 

- t short" sto-

ry. • la th • ·• 
a the nov 11' oe. ie d1f'• 

• l .1 f)j tho ; 

f er it-

fer 11' f 

• llf 1. e 
t • torJ. 

1s 1 no ur. riT !or lene• 

enot_ r type in. he 4r , trom 

I la 

t 4r 1f • 1t:e of 

• 
1on rt1S1 be ebQrt. " 1 o. h n imlta-

U O 'rl) atton of 11Ub-

Jeot e~ ant. • i-a 1 i o OOll!ICm bl be MT• 

1e he rs ®Emnu.te:i 111.-



_,,_ 
1 n • It rm • co 

t1o I t e t1Te, s t 

I it to the mo­

to lar 

oup ot people. 

it aud enoe, o 

e nov l, 01 t ot er a. trt s l ot 

o. • There re 

two o her d1fferenoe • o in at 

lletbo th t ollld be .11 1 t. 

• o ber in 

e ov l 1 1vi e n­

in , o e s n aots. nd hep· re - • 

the novel 1 bo h nana 

he r ma ts dialogue only. 

to th• oth ~ tour t'l'te• o 

of :rra iTe - eople e 1 

41ft n •• 1n tom, 

a o•• ••tabl1 it a 

t1ot1on. 

• 

l ho 

ielogue in ethod, 

t • OTel R r 1 te 

he oommon ele 8 

d r o ~ in otroum onoea -

eobn1que aeaori ed 

1 . 1T uel11ed t, e of 

fh• oTel, wh1ob ta t d wi h o oh bo:i-,ro eaJm1qu 

tro■ he other ti" a of fiotiol'l, hae et•ad11' dnelopel. a tech-

nique of it own. I u bor no write w1 h a ef1n1 te pur-

po e 121 mind - • pu,:- os e a e • rener. _ the uee of eer-

1 •4 eooo~ding to an ea-ta1n ho 4le4 e 

ablieh d eabm. • 
fhrM JJ11.l"POPe for the o-, l are od-fe!l0e4 b7 authors a a 

o:r1tioe. ome of th• e 

novel ie h• pre entetion of 

he oui, purpose ot tb• 

to ure of reel 11-f'e. ueh a 
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et n a o cl c 1 a • 

11 Te t ia to b t e n ,v 1 c 

o be­

'to lit• 

er ture tl • re 1 i +i , t o 11 e .d 

nd O!!l&ti cs. he probl m O? 1 -

oelve 1 tho is 1. t e or 

he~ in 11~ • 

er, l c~e eater, 

hiob oo o na t em., 

, na nen the~ did or 

Ano r ou» o. u o a o it o b 11ev that the 

1oture ree n e oUl a &dvooet s of 

UOh a llrpOGt b 11 vet , ob reot ~. et ing, and 

int est e:t1s o n o • 148ot1o ed • . ~~~~rters 

of such a1a otio rpo o ri te o ,.i ter m• the 1 e-

11 \lo, be ~ro a ro l no el. 

f r th gr. o . ty Q 

ever, :i1~Ye the oiJlJ' just!fia le """1~ ....... " 1•• of 

rit1o , 'ho 

, ov 1 to be 
a. 

en erte1nmen b7 e 1 re3 ntot1on nf e1 h'!>r,, r el1et1o or ro-
"' 

ntio 1oture of 11 • Br n r o tben ttlle ot an enter-

pr1 1113 erioan joum 11 t 10,, e o ry • "wrote o • two 

eoor• a o-q tllen of G~ee rttain a he Unit state to 

1?J~ro mlot. 1n oi; o t • val was. 

l~ a o••» of ~h• ,:epl1e it•• 'to oalise 

llfe 1
'; and h.e ren - SD 111 en e Jori ta" - wer at1sf1el to 

a:, tba i ws 1 o 1111 ' • " to tilter et• t • to n • to 

entertain is the all itto ue1v ur oae f be novel. embrao-

intJ all other aubordi:ne • pupose , tb he a1n8le exaeption 

of the te oh1?16 tun tion ot fiotion. 
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appropriate material; on the other it merges into the equall.7 

formless product. the romanoe. 

1. Plot Materiel 

!he material the author selects from life is of three 

kinds: plot, character, and setting material. The plot ma­

terial oomes from three eouroes: "oonn1ot between man and 

bis environment.or Nature, conflict between man anci msn, and 

oonfliot between opposad traits in the same man." 1 !hes• sit­

uations may be suggested to the author b7 his own observation, 

by what he bas heard or rend. or by bis own inventivenese.• 

The first of these, man in oonfliot With .Na.tu.re, although a 

very old situation in fiction, int e novel, is a oompara­

tiTel.1 reoent development. In the old romanoes and the earl.7 

novels naturel foroee serve onl.7 as a atage 0% baokgr01lll4 for 

the story. Robert Louis t ven on ae,e its emergeno• as a 

plot element in fiction came with Victor Rugo. 3 It is not 

tmoommon now to find novels in which storm, oold. beat and 

other natural phenomena are concoivod aa man's aotiTit enem-

1 ea. In so me of them. in f sc t, lfa ture is al.mo et endowed 1f1 th 

a vindictive personality. !he eecmd 17P• of plot material 
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th t prasen~e m n in oonilict with man, is the most aonnon, 

aa this souroe s the o.t bunde t of the three. The poeei­

bili ies here are praotio J.1y 1nf"n1te. The7 arise i'rom the 

multiplioity of pe•eions - ambi ir.n, riv lr,, lcve, v gea oe -

that bring n into con 1 t · th his fellows. Novels that 

draw their terlal f:rom the third s0~roe, the conflict be­

tween two opposed trs1 sin the same msn, are not eo common. 

Sa.ch a nov 1 1s undr,ubtedJ.7 tl e st d;ffiotll t kiu o ... etor;r 

to write. Do st aye: "S oh ovel tleel almoet e:xol 1Tely 

i th :payohologiosl a. ta. o fsots of t & soul, nd re uire 

knowledge and imsginetive i sight as ell as verbal de tcrity. 

It is su_r ~11' esv ·o conceive e plot involving struggle ot 

~ha man with hi·s lf. bzt 1 * aupre 03¥ 1ard .to ve suoh a 

struggle objeo ivity, to expand i~ into a fiotion operat1Te in 

aotion a:d 7et developin the in ernal oo~fliot.•i These three 

Tort1oes of etuggle fu.rni sh t11e esrohing author bis plot ma­

terial. 

2. Obsreoter ¥ateria,l 

Charaoter mat Ti&l is the eeoond type of aubject matt&T 

drawn b7 the author from li±'e. The s or, m'ld i s peopl era 

scilleti .es tarred to s tle tW::..n eleme ts of inte~e tin fic­

tion. T"ue people grow from t~ ona.aot~~ terial eleote4 b7 

the Th oharaot re mey be coa&l6 after re 1 people ar 

after obaraot rs iu litorature . The.r 'ttlB1'• also, he entirel.7 

1 The Teolmigue .!!!, Jiotion ritipg, p . 55 
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0 t 11 b rot r f fl t1 •hon r, are 

ome oom tnati n of eee t • ouro••• • o'haraotera oon-

truoted J 'h INff na a ' hout T1 11·q; hV ~ be t7J).. 

loal of a ola •• 

uale po ees 1 

1at1os. 1 

as n e hor n be 

ls 1nd1Y1due11s1n oh racter-

ion t • probl ha ar. 

t1on of hie 

e te4 in e 1 ei- eo ion ot ie the te. • tti 1 to eay 

at pre nt b t the st uooeeeful oharaoten 11 

not b• ol]J' t,p1o l ,or 0117 1 1T1d l, t 111 poa ••• 

• nmaber of uniT rael traits lus 1n 1T1a 1111 g ohsreoterie-

t C, • 

s. SettiM pt rill, 

• uthor n eaa at111 • tbirt Q'J& of meteri 1 o • 

his 1to27 effeo !Te, mat iel 8t1 llr r fend to •• b ok o=I 

or et us. Lif 1• 

our 4 1n prooi Gl.1 e 

o ao r • lo 

r a.ing, or bro 

e aour •• te 1al. 1 ee­

ob aine4 to t e 

ion, from liia 

talnel 18 o~ 

two kine, o llo4 011 an4 pbJ ioal •• t:tmg. er 111 

tt1ng. Ho• oh ooial 

ee ting h• author will e 1e etnminel o a lar • aegree 10' 

the type of noY•l be ie tl.71 

Tel, for aa.ple, he Will 

0 tt. If it 1a • aooial no-

a large nttJlb r ot baoJrgrounl ~ 

1 Ct. 11ler and Burk•• theo!7 ena Praot1oe OUtlin• for eebllan 
B'gliu.p.21; 3rew er, siic,imene of #arratlon;-p. ii• 

• ot. ~•·t11-11 
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e •• prtno1ple ppl1 e to the l•• aeltin • We 

e 01 te o rt in pl oea 1th ont in 't7 e of a•or1••• it• 

a 1llv.e nte a: 

llez,s en ion-
f 1%71 pel-

l hlo r etle, 
Ull . • I egea. 
lorel the thal Teluea ot 

11 tude • oerees,ie f'1otion 
et,1n the prison. the 
1 

ho re de , in, ea 1 

lcl · l t ee ot sucoees in the UH 

ot o 

id 11 

on the eutbor' ■ 

o he t,pto 1. Othor, o Ter. obJeot to tbe sla-

nab 001'71 o~ nroment. oaraelf arr, question, 

DOY rtbeleae, thet 1a1thfnll'teae o 111 aaent1 l ua11t1ee of 

its V •• ia neoese r,.• 

D. JIETHOD 

1. tru.otu 

• _ Ban4l1JMJ forte wr1 e h ete lned upon hie 

nl a leot<td h1 l>ore are 7 o ean• 

1 now ac 

arr 1ng o'f · ie 

• pl of aet1o 

r 111 

- t lamstmg 

etteottYe. 
ot •. Crt t1o are gen­

og tb r of 
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two or •n tettnot een ot ne:nte, 4 tbet the ffente 

•et ,_ enanaet tn eome- loBt•el relation. •t lllffelJ 1D 

Obi'cmo1o,tod orin. 1 Some oontetapOreq ~rlttoe. ,....,.i-. 
•oatd tlsat 8'11]11toatton i• not ·eeseJltiol te • Pol »iot. 
»oQt, 'to,, GIIW1., _,._ "Oqaplloatlon ta ,._. the tin• qua 

non.. a sbo 4 Mt • ao re .. a • 11• f•t a .. u ttl• l•t•:r• 

• •• ht 00 ie ' t 
••1 te • 1troa4er 

U a. vtte wUle. an4 h•ro• tbtn tt. liatte ot mtttn1• 

11••·· eoa,1toat10 _ f tbt plot t tbt~ . b2I' a..ll'ebl •. n: 

S ffen .Dnet ~• t t at 1 et t. • plot of • MY-1, 

•••t. ot th4t ..,.. 1 t o ton te ....... 
• ...,_ ot: .etn«l• aottf 

'lttr m whloll thGJ n wncm a t 
o thei- en4 1be ,_,._ 

08 the .U. lloltr OJ' o..,. 

s>1mv ot th• JJJ.•t•atwotuN. then an totw OON»>n •• 0-1 

.. ._ 1be --••• ~ iotettol te u tM @1804'.e, t11 
etob ..,_.. I00'"4 .- otho:r in. tb•tr- nsabr or4ff • 1. 2. 

•• 4, -'••I, tb• el.te,mUng, in la ...._,. ooov tn a1 ·w­

nettns oriel" • ,. . a. 1, a. s, eto. • the ~•• t11 1llhl 11 

the e:v .. 1ta11l ta tb• ~•liitS.Oft ot NUN anl •tteotJ anA h• 

tnt•••'M1l• in '.1rhiG1' -,...,.1 beMe o'f aotitn:'1 •i-• oar,riel 

f~ eilflrJltaneoutflr'•• Of tM•1 the flr'et two 00 the, e e-
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1 st to u.. t 11 17 ln e loo eaa 

of lot en4 eo est at• 

"Let•• ow 1•• lolm a . 

ee oft• ola-faehione4 ~o!'llllla, 

ho or re of heee to,a, 1Mthod 

aotual lot. ear a o her ,e 

plot•et:ruoture- of ,e art a 10 

on• ooablnatton t 

~• ...-,.1n ot 

f0% the w:r1 er. e 

tho three 

t. !he tn,1oal 

1t omb, 11 ba ed 

ourth formtilee. 1 

111 otler problem 

1e lot aball poae ea 

tti of 87fl 04 ot -

unit,. oo renoe. ~:!~~~.Bl· • 0?117 -, to obtain 1 tJ 

in • plot ta to · leot onl1' • ff nte to. ere eas tel to 

tJ• WN'fiJW f the ,-tteftl. r, 

• o ezelu • •11 ne a lob 

or indirto 17 o ot 

" 
• to ~ •• 

t 01 t of new, 
tion 

1011 f 11 JJOD-

·-., ... utd. up P.Dc:~•ea.". 
too 8 ~~~ it r 

th tens he foel1 

r a . r 

haeie, the 

ff ta he ebel o em hasi1e 

obtain l>1 e1T1n the 

hatie :,o,1t1011. fhe ,._ 
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gSnn1ng nd end ot the whole etor, are emphatio po11 ione. !be 

b911nn1ng end be end ot rr; minor d1Tle1on ... book, ohapter, or 

par graph - are, li wi e, 

in en ant1t et1o l o 1t1on ie till 8J'loth r tr of th1• 

tn>•• a in ot er kinde of oo ei 'tion ro ortion le also a 

e e of p1n1 

affurS.ng ernphaeie wt1c 14 nb O?'i ill ,of he ffi · er. £4 

that le the anen iq ot nent 1:n oh a WtJ1 t t the, onete 

•ter1al atty, ooher oe, 4 

tYe»••• of tu plot. 

It the author 1Ye■ 

be eeleot OD ent of 

haei aet re1 e the etteot-

tentio to the• hree el e te 

of teohni u. hie o lete4 plait of Mtfon w111 u 4oubte~ e­

eeee what ma he r a er' e oint of Tlew u• be ree eesei, ial 

etfeo • of soot plot - euepen •• etU'J)r1••• a a. eat1efeot1on. 

•In en 14Nl plot", "-'Gl ... v aqe, "we ahoul.4 hae 'the ut-
oee n fo re • enouement. he ea 

ble t the 4eno and the utmoet -
uti fter he • nt. • firet 

aeoon4 of theee queli ties", he on to eq, ~., 1J 
be or110 to some xt t, eo s erv. h 
o't other inter eta 14• he tJ but wb th1rt 

u litJ is aor fi b et r, 1neY1 a 17 wha 
1• ·oallec\ a elo or faro• - that 1e, • rate.•i 

It ie onlJ' thro 

oo o 1t1on to t 

the a 11oat1on of e ree pr1 ot le of 

en 11 eoea n -tor euo-

1b. Wt91K Hg9,tpg. o ;perfor he aotton be a• planne4 

• 526 
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• 4 tor hm::an tnt r a v oo t • !;;he auo-

or a 10 1 

rnowled e t one of ho 

aa 
eter. 

d 1nd1r ot. 

reit of oh rot r 

ter' ext 

b ve obviou 1 

r 1ve n 1IO 

eh e of delineeting oha ot r - !ireot 

t • e of 41r ot ortr 

~mme~1~ oft e passion 4 

· r1 tlve , tate t ot tbe chai-eo­

etbod. ooru1 to Bemilton, 

i 017,, t 1 ere not nor­

avor f rt n tbe •t017; 

a 1:t t e be 

be :narr ive, t 

o at h 

halt he pro 

dur1n e oour • of 

of tbe eotion. 'l!he7 are 

1 4o not r112g the eader 1-n-

to the pr oe or a h · eater, b t ere)3 17:1 o the pres :noe 

of lenat on.i. !h ·r r, rt . re, is ltkel.1' to tor-

gt th t f t e u or efore to oa pr easel 

Yft7!3 fa~. ir: ble o•na of Mr t lelinea-

tion ie 1 is de• 

111 ed t Oll 18 tiona 

or bi 1 on con inu s. "t· ere 1 a gr at ~ 

lo n he OO''"'"m~ o be • bJ" one of he oth r 

obar o era 1n ihe oey, intte bf t or himself in 

tbe st 1 , • of P. 

ect del1n ton i by 

4 omntecience.•• • f nal me e of dir-

parti, narrative enct partl.7 o 1to17. !he author look& in-

J. Ct. Hamilton, A nual !! tht Art ,2! .ftot1op, P• 81 
a .n!!•, P• 81 -
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to tho m1n4 ot tn• hnre~ter to be portre7e4 sn4 ariel7saa hia 

einotiotte t 1np.:>l'tant m~ment of th stoey. 

nee& fot 

"lta4h 1 tc be a 1.d i!l faTor- of this .xpe41ont ot 
hpiott~ oh8reotor bf ana).yai•"• 1!181• Bam1ltcn. 
"It if'l the onl.7 11eana b7 'Whioh the reeder 'fJ:Jtll be 
lllfome4 4.lreotl.7 of thoee thou8ht• ahA emotion• 
of n obei-ecter '#h1ob are the sin-11ps-t11ga ot hia 
aota., On the other bend• tbe ua• of tbe qpedient 
hoe ho 41eiutrontege of being noeeO.in J abetreot • 
ant of belt1?16 the happe1:11119a Wbtle th• author 

e le ue Wh7 tl197 hsppo?te4.. • 

oaitlon. bJ Aeaorlptton. l>7 re-

o:rts trom ther c, reo r • d 1 p,vohologtoal at'lel.7 ta­

n hor ·' a e ne of 41:r- t elineation. 

!bore re. elao. effei- l W81B of p~• e:nting ohareotera 

itu.U.,:,oot:J.¥. !he f1 t or tb oe i hro'llill the npeeob of the 

chsrsotor • l:n th h8 ot • s.Td.11 w.r1 tor thie 18 

.,_tYrf artiatf.o and effae :f:ve.. •If ·tbe ffl.f)l'G e,peeob of a ftott­

tioua -ttgur~ b• :r- ortol th an t1ot nt t11e11t;, to truth." 

Hamilto» 84ye, *it ta poas1 ls to oomte, through thlt aped.-

1e~1 alono a Tff't:7 "f'1Y14 sen e of ohere-ote~.•• !h• 1teane heJ 

s tu.rthe:r ad"rentoge 111 t1l t it do e not ate..v the aotton of 
the ,tor;-. fh11 li,1.1ds tot e eeoon m.an O'f 1n41reot 4elin• 

eet1on - by aotlo • !be t~ita old 101tng tbat aotione epeak 

louder th&n wo: 1e true not onl7 111 11f• bUt alao 111 fio­

t101h !'her• is pi,,balJl.1' no ot er way so a011rtt101ng as io ••• 

e. eJilOll !n tht i,e t m oe ot $ ob l'8Cter1 t1o e•t1on, A:n­

ot,ber •sne olo111f es oaistect i h tht lest one oon 14ert4 

le th• portr8,i 1 of a Ohoraot r b1 b1e •tteot on otber oha~-
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Dowe 881 1 

"!ht noYel a ttatur tn,e of fto ton in thet it 
o e pro oh to n th ole men, 

on re 10 01:7 onaiatent tre1te 
8 ,.1.1111.tu.a.1,u • • • • • • e • • • -!h• writer of 
t :{ e ot qua110, tm4 41at1 1 h ea 
t eoplee nattire , n ia . tbe ft • 
abort • or, 1 · 1eant than tbe 
ine ovel, or int or pvt Yi1-

la1n ure thla • are bew114eringl7 
n 0 e of be interest of 

. 11f ople ltlown ere n4 
there , · . in ltf •. i. 

!o BiT• ill'uaiotl ot r all t7 e o • tnt to bu.mall ture, 

the oberao ere oUl. heTe ao t,plo l ea •U •• 1nd1rtdual 

trait. 

e1 htr, f:or ltko roaeon , oUl.d he haraotera of • no-

Tel be whol.17 tr1>to • rhe;r mu t, o r, heYe enoup t7pioel 

r it o • 11luatr tiYe of lif • • It 1 tbro hes• '7pf.oal 

trai a ha. he reet oh eot r of fioticm k t ir 1DliY r-

aal eppeal. en 41touaatn hie oinl llilton -,ei •,1 great 

f1otit1o a Ohareoter be at ono enerl• •124 ueoifto1 11 

.,. ooriore • e .. .-uL .... eaion to en a'tletraot 14ea; it mut ~• mu 

an 1n41T1hal.lae4 r ,- •en tion o'f t • loal .-.11tt•• of• 

oJa•••" 2 !hen a e1n h1le 41e a1n 1n41•i4ual trait ~ ai 

"Unlen fthe u. hor) endows h• ohai-aoten th 
main peraonal tta1te hat 4t•t1n leh them fJ10111 

t. 

• 

ell oth r• re a !Yea or me aa of bell' olaee 
tller eotuel or ftot1tt01l9. he will fall to imeet 

hem I.th • 1llua1on ot real1b. IYer, ·sr•• obar­
aot r qf t1ot1on t exb1b1t, therefore. en il'ltimat• 
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oomb1n n f pioal nd ind1T1d l r t. It 
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ued to "1norea e the lo bre th an4 41 1 t7 o'f ht I ooi&l. 

p1otur .• •1 In tbe 1e or1oo1 novel be ldetorl al an4 l 4-

er, o reetera 

qU811t, Of 

1th he bflAII".~ l"Pn1tn'ttl croup. tto eln the 

au or or. ti 1 ohareo-

t o hie eooi 1 e tin • A q110 t1on fro■ Whit-

oo rb'a !!!I lB4r st.! BQYel 

baoltgro • Be es 

haa11 · tbe i r oe of eooial 

"ln 1 »lot 11 ent re, the rio •• an4 etab111tJ' 
of the 1111111011 epeJJ4 to a eoneidereble extent 011 
a aluel ahe41ng 1n be y lu.. of the oharaotere -
on a oo lex Tar1et, in e 4esr••• of intimao, u­
tabl1s -•tween t he nl the realer. In our ac­
tual exper1enoe, of the atenlo4 IOOP• whiOh tbe 
noY l b11 tet , t ere •r• · er one of eY r, 4• o t 
aotualit,, fr• the !'rienl 110r• real tb aelt to 
t • er · JlC!!!in1! g'bg."• 

1fht pb;r1toal a • ti • o. h :tunotiona ot 1 a o • !he 

niter of a tet r10 l oTel 

ator, 'b7 ohooair,g a r 

11.lor a e he intereet ot hie 

oh · lre . ., hae tor hie r••l•r an . 

· tting he enot er Talue tor the 

hinono 1 noYeli ·, t t.ee 1 •ttroa ante ori 1•1• bat 

11 881 e4 1t1 laot eT t in an o er hen th• F•eent." 

0• e111 t111e N 1 • fU.rt ermore. · •• emotional Yalue of 

tNir own. •••n 101 • ao e 1 •• '!or o1n1.oue reaaona, 

h • t .. e ·ep 1al tel1 t in t • 'ltaotgro · a effeote of 

nl n1 t. · !be o nt t ao ool a aootetea. he nentrig with 

r fl tton, et 111 1, 1 noboi, t ·• tle t,pe; Goth-

11 unoe 4n91ope the te , th h'egto olemntt,, anl the 



euper.na rel to hero of ep r n b .ff& ut ore hav, 

al o. oome • 
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t I. -

!h ori in of ·he ov 1 , oott plaoe• with the 

r e of 1 141 in 1'141. alone, when we oo ataer 

1eld1n • a mat te oe Iha the ov 1 houl 'be intere 1 • 

eboul real. ltfe. sb ult teeob tol.17 e a w1 a-
nee o 11 d1ahonetrb', 1Te ua a 1 •••tow , oott oo -

e oYel. me mo em oriti a oon-

end tha .. ·iel ill ' f1ret 'l • interest. 1a t he only one 

o e of the noYal; others are Ju 

in ietent ea he hat the pictures ot lit• should 'be reel . . . 

ell t1a 1n en ttng. few of he• reoTer • • 1th 

1m in hie th1r4 oont ntion, ha 1 • hat it h uld teaoh. 

l h • •ol ua1 ou or1t o 1 works ott 1eo eea ill et 11 11 

hree o'f h 

oott 

•en this de 

'l w • 

1 bi O ra rl ti a i't1' b t 8 OT l to 

11' of 11 b 1 • Alth he 

:.ooate , f • rie •• would eaor1f1oe ► 

0 . eoeaaal7 one of 1 t r-

e t. A ate,er!lent o .......... ,,...,.rt hi f t 1 to in he I ro-

"I a tor, where e eat r 

at. su re, • 7- 9 



-aa-
:part 1a aYO• ~1ot1on. t ut or ie et lib rt, o 1nh'o4uoe 

s from 

.hioh are 

• hi plot re 1 Jl'MI• -or 

in int• Introduo-

tlon o t rtu!:.!.I ~ .....,._ • Io re not who lmowe 

it, I writ ~ r t I e.,er 111 

1m at pop'Ol. rt W 

on the o h r r ln oioue in he ef oe of 'ttfl o 

1·tetore 

we1 to e 

ro 1 

hem off 

lo el7, e realized h t onl.7 

s ubl1o e to proY:lde et-

er or at le t n w nov lV o hi is etat t 18 

r oordell 1n his Jgp.m li 1.'h re 1e u on • o g1Ye no• 1-

t1; to • end for oo as on o tereet of e well•OO tr1Ye4 

ator,. a ot oni, 111 the but e1eo in meter 1ml-

ler one• • haa1ae4 e t ot ha tbe principal. eta of 

he OT ~ ehoul.4 e ' o ere .. 
1Te an apparent breeoh in :rale in 

othar- 1tere 1f bJ' s ha de or e t Q a4de4 o he 1ntere 

1brarz h • 

hink t p to re3 ot the r of 
lnent en thor from tbte ooll ot1on merel.7 on 

aooo t of e ul 11' errors. • haTe one our •••t to laoe • ,merk on tbeae; enl. •• we are far 
tro11 being ,of tbe opim.011 t t tht 701mge1t 

1 age it 
1 age XT11 

no tboughtleaa er1Te heir eerioue opinion• 
fl-om produotiona of thi tur , 1...-e b• to 

• J,ook rt'e Ltfe !t ----• Vol. I• P• !78-6 
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the reader• s omueemont, tru.etirJg that· he will n-
amber th t a jest 1e no argamtmt t tbf;¾t a no-rolist, 

l.ilt• tbe master of a pup»et ehow. hae hle dr$l)1$ un­
der ble· o autboritJ'. 8114 bepee the eTtmta to fa• 
vo~ bts own opinionet an« that•• -hff the ffil 
fliea aw-, 111th PuTieb, or i'utoh at~a:nsl.ea the Dn11. 
'forms no rel .-gume11t • to the OOJIPffat-11"• powei­
ot either one or tlle oth•r. 111 

lle 4ttende th& work• of Smollett on the .s e grounds: 

'" 8 piotu,,n•. soott sa;e, f'f ... often ••ttotent · 
112 «rao•; eometimee ooers•• an4 • .,en YtllBar tn oon• 
oept1on1 41tf101Emt in keepins. ana f.n the &1111 8111• 
or4tnat1on of l)e· p_arte to •ob other; ana tntima­
t1ng too nmoh ,~er• m.H,se on the pwt of "the artiet. 
But tbeae tattlts an re-a.~ 1>1 ettoh riOhn&n onl 

rtUieno1 of eolorre; suoh a piiotuaion o.f tmagtna .. 
t1o-n - now boUng forth the t;ra:nl tml ten:t'ble ... 
now 1he natural. tm, •ae1 • anl. the lutiorou•1 thee 
1• ftQh of 11:re. aa ion, enA uetll. tn ,,,,.ffrf poup 
he he.e paint.a; ao irmcb force, an4 1.n41vi4.tUll1~ of 
oharao'te:r - that . _ •nd1ll grant to Smo11e*tt 812 e­
qual renle with bta gre•t YiYal, BielUng. tt 

_. Hn,19 d&tendlll8' thee ffitere s ,ott eflo a that he c,Otll4 'fo-r-­

gl1'e na • hoaoh in morale S it "1:'«l me.a. to gein lr,tneat. 
In Sfl'J.8,:ttl1 o.reOTer. Sc~ tt td.r.t1tAi1ed th• effect of -, mo• 

rel heft aq be •~reaaet f.tl. the 120Tfl. llomsnt10 f1otion. h• 

tlltnk. q baYt ufflotent 311etttioation tt lt a ts•• aD o-

piate fo-r tbe tire ap1:rtts. 8 • r \ntke Cbarl•• Jo'hfleton ta, 
mtroauo1!ig reltpou iaau• into ta no'fel Ohg'sg. •111e 

be .olarea. •tc Tindto te the en te of a ceo 
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alr$• aome art of Yr.siscmblsn • o d doe not 11 that t e 

bloic\ente or ,o ale te: liar to him ehoul.d be altered to suit 

the teat• of o:ri t 1 e, Gr tl oaprioe ot the .Au tho,.- b1Dsolf. "1 

lt• ob3eotea.. . urthcrrnoro. to tmpro abilttiee ln the novels ot 

othtta. on oom entins u.:r,on ~ Lm,011io1 gravep. he a.e -

olareet •ttfh• 1oa41.ng imp&rf o-tton is tM utter atrffe88llee 
' 

of the staff, se appliO le to Engl& a. nnd to the period 

who 1 ts ~ ed to baY bappe e • "* Ju Bot~ 9i , 9kcf'1g14 

meeta -1th e e1m11nl" c,:ittai i "fhe nerrat1.Te. doh in it­

•elf 1a •• ei!Jlpl a poss1blo. 1111gb, ave 'beet1 olnare4 of ael'­

taln mprobab111+ioe. o~ rother !l,pos&1'bil1t,1.ee. whiOh it no.w 

esb1b1t,..•• !be qu.ote ions hero g:1.Yen eho• oott~e belief 

that l'er1.S..1litttdt in • novel ta a t\eekabl• gual t7. 

!Yen thte qua11tJ ot Yorisitn11ita4e. hoft'Yer. •• ault• 

~dtM•• 1n ott• oet t1011 to th9 qu.altt, o:t iJttereet. 

•a: ••• exaggeret!on", b• •• Whlle Ueou■e1:ng 
·· ieherd 01, • e Ol.g:r;Js1 ;§jrlor1, "set be allow.a to· 
the euthor of a romenoe. 'enl oonet4erl g the pet 

tch L vel e · A o p fo · 'I l • r.;eoeaea,:r 
that b1s aberaoter oUll 'be •11111r ooloured. It 
i _ ir to tax .a ut oi ·oo eev.ereli ~on im­
po1ta1>t11 t1e1. "1 thou ool'JOeUns wh1cb bte etorg 
oou.1 h&Ye no mstQnoe; na. ·e have 1 es litle to 
to eo. l>eoeuse in the hieto17 o'f ,:eel 11f•• that 
ui 1o ao uall,1 i-uo b.ar often v ,:g 11 ttle re• 

eem'blanoe to. that tah 1 ~obable ••••• s~ 
.. hin • no u • ta to bo lowed :ror tbe license 
of &fl euthor. o muat tteoee~117. in orler to 
aormtana inter a~ and ttent1o~. Gxt nd h1e 1nc1-



dents .. J . o oxtr e verge of probability." 1 

In hie state .nt Seott tri ·-es i: 10 very heert of th n:nt-

Ar en h ~cy ... th t eve ts ey e true a d etill seem im-

o e stif e v Y7 well ta 

ubor inntion of pro ebil1't7 o i tere t. 

S ery. S~ott eli ved t 0 t • c rimar:, urpose of the 

ncvel was to a .r.. If it ver 1 ter~ t1 g, moral, and real­

ist c - so r.it1 ch t .e bctte,.. ,; i ir-t r ti" g n mor,el but i -

probab e • no so goo; 1f i? er sti e. ut 1 mor.1 nnd improb-

ble - ot ob d; f or 

i o Sible. 

d rob bl t 

B. MAI:\ RIAL 

t m in eresti g -

Scott · e th t t e r al tuff f r a nov 1 nis life. He 

oo nds Rio• rdoon upon is r t1rn to 'tri:th and nature" in 

Pam la. 

lfJ!:1.therto". he ssy • "romances· had been written, · 
generally speaking, 1:e t e old Frenoh tssto, oa­
ta:1.ning the pron-acted ~mours of princes ad ~rin­
oe es, told in lsngu ge ooldl.7 extr v gant. em 
metepbysicall7 abmird. In these erisome erform­
$noea, there appearod not the most dists~t allusion 
to tle ordinary tone of feeling, tne slightest et­
tmnpt to ~i11t me."11:1 a es it erlsts in the ord1na?7 
war s o life - all f s T9nt and -bombast. etilt and 
buskin ••••.• t fill bet his immorto1 praise. 
tat h wes orb ps tho :fi_st in this 1ine of ~io­
t1tious rrative, o threY aeide the tra~pings of 
roma oe, tb 11 it extrevsganoo, an appoa!ed to 
the genuine sseicno o~ the hnmen he rt.• 

Fielding's Tom Jones re eivee hie a. robatio for tbe eame rea-

1 The L1T88 Of the ovol1sts, PP• 23, 24 and 28 
• 1ira... PP. l9and 39 
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trate4 than 1t7 reo1t1 t • 1illple narrat1Yt on wh1Gb !!l -
nglDS 1f88 oJ1.g1naU, roundel.; but to 11b1oht in the pro eN ot 

t work. th• ro ution oeaee4 to ~••r e"Q • nen the 110 at 41•• 

t8llt reaemltlenoe. 1 lltbo •• of hie on •teriel o•• 
fna th• fir t two 90uoee, he ,.. al1nl the .... 1th of ter1al 

wbi•Ja t l>e o"otaued direotll fr• 111'e. Be ea.ire euoh 

wr1tere ee Jene A••• o ha "tile aqu1•1 • touoh, toh 

r en or41nJJ7 oommonple.oe bbl 4 obareotere lntere t• 

U,g" en4 nsr• ltd bet be. like ft l'O'll8ntio1et•• out tie 

oonfined to • 1g low-wow atntn.•• I1l one or woof hle 

no1'ele • ua. in4ee4• att i to ltreek •Wtll• • etarte4 to 

wr1 • !Jllilt wit • ilea of oi tor ootl 114 at 
rla age rtll 4 !1• ___ __ • 

aye, ne wt 1'fl!l en im1 tation 

of tbe eh1N1D t • n4 paint eoenee tbe 

ost1g1Jlale of 10h are 117 ......... w i-ouna. ue, ao t t a mn-
ute•e olt nat1oa'l11f1 ocapere the oopiee with the or1 ale.•' 

Soott reoo isea. henfoN, •• ahown 'lrl the• quotatlotsa, tbet 

the au.thor' • terial mtgbt 1t• t:rawn f~• hie imaslnation. f1-0II 

Jde rea4.lns. o~ ho• hit 41:reot 01' enalion or life. 

Vol.IV, 



I . 

1. nu .. ,,m,, 
Almost .-1,1 ot hie plot •tertel soott &rn ho• one aou• -

th• oonfliot aftllHrn and • Oonntcta bm • a?J4 hie 

eJ'tfi ·. ent or tui-e d t bi• · oTele. but none ot 

th ta oonat ot d wi l1l thia k1 of e at.mule a&1 the g er-

al ple of altton. • ae• ot he • t11 t •1111• two opp,eel 

tntte 1n the m ctemanh noh an au~ste of obaraoter 

• Soott •• proltaltl.1 tnoepable of cUblg. re 11 •11, hoir-

tr, t ua of oh eovoe neY•r oocrcu:Nil to hS.11. Inn1tab­

lj' tbe aoenee of 1a oYela are O?lea of i>lt,eioal ·oonfliot b•-

tWhll • an n. flle eneral. e 1 of the llona1teg waa •to 

onJo112 wo abanotere tn ·th btiatlt a oontnttoua as• no, 

hron into ettu.a 1one whioh gne • 41t:f'erent Y1ewa on the 

euh3eot of b fo tion, o 4, With he ~ etnoer1ty 4 

»ur1t7 of 1Jltent1011, de ioat th on tot• eup-

port of he e1nk1 g tabr!o of the Catbolto Ohvob, tbe other o 

t • eetahlil.lmlen of her fo 4 dootri ea.w1 •fh Jacobite 

ent laBII of e 18tJ, oentuq. oo t •• moreOYer, "partio­

ulori, aurtns he re~ lllon of 1741 • wae oboe n •• he etting 

of twu.ntlet. aim1.ler r a on 1 1Y tor the aeleotto11 

of he aettt of !he ,:ortu:nN .!!! lsel. "fh• et te of oo1et'7 

int• rel of .... I aa • ra 17 41eturbe4, soott ava. 

•an be ltoenee of a part of the oo••-""iV •• perpetu l7 giT-

' 1Dtro4u.otion to !he eg. P• Yit 
• ?ntrod t1on to · t, • 1X 



ins rise to ao s of blo d d Yiol noe. 1 

r o a tb a i 1 of hi 

pby 1oa1 t gl& bet · 

oot tllo th · bet mo t of 

iel tor h rino1 sl 

er1 1 to eo• form ot 

• 

r1el 

uthor'e ohareoter •ter• 

oulid • eou t "in the olaea 

of aooi v ho ar he las o fe 1 the tnn eoe ot hat gen­

ral »· teh whieb aasi.m11atee o eaoh o her be un er of Mt-

t r nt nat on ., h1 ol I h•• »la ea --. ot the 

aocn e loh 1 baTe nd eTor 4 o lllu.et~ate ti. opnatton 

aesion J both eeau e the lo 

er ord ra are 1 a re :r 1'n bJ t e heb1 t o-t p re ail!g he 

~ el1 e 4 eoau.ae I e h 'Ill friend rblrorth that 

v eel.Ao tell o _...,.,,. • ln ■tro1_,g et e 4 moat w-

e:rffl lu.u,u ... ob jeotion, . th nore, to tb• 

of o no er 110 1 l after r l Ke uaea -, a ar-

no? l ·e end a eti •• nen oint• 

oat th ii- aouro • I ener 1. ho 

o reo er 

he 1beet 

1nat1on. It 1e imponible 

t t ra1te , roper o ereo a, both l1Tln an! 4u4, Witb om 
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I hue had intercourse in sooiety should not have risen tp 1111' 

pen in such works ee Wsverlg and those whieb followed 1 t. But 

I have always e·tudi~d to generalize the portraits, so that they 

sho1lld still s~em, on the whole, the produetione of fanoy,though 

possessing some resemblance to resl individuals.n1 Saott thought, 

therefore, that the beet obarscters were those drawn from imag­

ination, but modeled after real people in the lower ranka o-t 

society. 

3. ~etting Jlaterial 

Scott• beoauae he was a painter of pioturee, wea very much 

interested in the artist1o effects that may be gained through the 

proper use of setting. He praises re. Radcliffe for "having 

been t he first to introduce into her prose fiotions a beautiful.° 

ana fenoi:tul tone of natural desoription." 2 At leaet a part o'f 

arr¥ m·iter's setting materisl, be thought. should be obtained 

through his own observation. Re records in the Introduotion to 

the Iirate that hie trip around the ooaat of Scotland, in 1844, 

US ·for the purpose of gathering data for .!h!,~ .2,!,!!!! Isles. 

W1 th a view to prose fiot1on. He apologises for certain possible 

weaknesses in St;. :Ronan' s Well on tbe grounds tbat the writer 

as not familiarly aoquointed wi th his subjeot. wzt ie not, how­

eTer, suffioient". he deo area, "that a mine be in it·eelt rich 

and eaa11J aooeseible; it is neoessery th8t the engineer who ex-

1 Introduotion to !he Alltigu.aq, p. Yi 
• th$ LiYes of t he BOYeliats. PP• 21~-14 ---------



plO-J'('!S j, t shenld hilt~ol:t • in li~ 1'8 pbra~•• have an ·aG<m!"• 

• te .knowledge M t .. e •colltltX, • ,. d pousaQG tte klll neoeaoa:r, 

to. err 1t t0, tu1vant&31. 11 ~bis t~il1BitJ wtth hie ~bJ$Ct 

did: :not. bJ>\1fftt:.t', JUMttaeitate the writer'• beil'lS atlao1ute3.1' ao­

cui-ste ta all 4-t 11s. ln tae·t Scott el1ffe4 that the ultimate 

ortrait ahou.l b ar ut alight reBem'blanott t<> the or1g1nel. In 

· 'the lntro4ttoiion to la ~nfft§f;l, fol: example, he says, "It a 

t'l"t t e p~rpoae of ·t ... e author to pronsn a lendaoope o.opi&d 

ft ~a:hire, but a pi~<, f 011poci1t on, 1n which a real soen1, 

Wi b 1o.h ia all"& 113 f 111 1;. lla •tfoi10.•4 hi.ii S()Q lead-

1.]$ OU line • •a 
Re ow t e art:t t ·o affe-o 'that otnl4 be gaine b;r bring-

ing _the pJ.aeo set 1r;g in o armo}J7 W1 th tne etol'Y. !n tb• Intro-.. 

' du.ot1'ln to _m !a~:mnu SA iSGl he -~a. ,.Loa, q Wo:rtl91 llo!) ... 

' 
tsgu. hsa aata. 1'1 th equal truth ar.4 taste. that -h• moel 1:'om&~ 

'ia ro1i012 tJf oT&q cotmt;, ts bot regtot'l 'Where the moantaine 

tm1'te tiom 1vea ~ t:b the pln1na or lo-alsnda.1t 3 And again in 

the l:nti-o4'DOtion to 1u, · onft1,1Q,, he a01a. "1Jbe 1ooal1 ties of 

QUOSO sllitfd wsll the $O'encq of the pJ'Op08e4 s_lo:,, the ;t'tt­

ins tbems&lY&a form e apl n41 thoutre foi- wq trsrpo inoidwt 

Wh1.eb -01Sl1t b• '.brougbt fo%Tl&rd14 

th• 1mastnett•e ft1 ue of oe:rteill ti• -,ettmp htf, also, 
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sou.roe of 
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1 r 490 aeor in noTel liter-
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befo-H h& ab'u.Ot out o:o new ·path to• hi•t>lf. f.bar, te hart• 

Jr D7 ph . • o..r J>OYo1 to0h1l14ne tbat eec.,.-ped lli• a1tent·ion. 

Ba!ttt~ ao. .. With tb t . onquonlle ant unoom-enttonel 

' hioh wae d4G4 to tu ta.. be .... tbst a ftOT&l, 

to ,, o« to~ a!flthtns 'toll a eto-17 • • •• 11•• u••oh. 

Aeaox-ibt ad OJ' 1.,._,,., probable »le•••• i,roleet on the 

eont. ftsa.,:ee- 1fhioh •• at etfl · • aomt 1.lt• 1ml i-ealt • tts 

eott ••• alfflO,st . • 800 a ffll!Dnr of b1e lmow1.ast while dta­

ouoetns th• life lfitt woii s ct · lol4bJG1- •roroa of ohtraot,er" • 

be· 1'V8• etrtmalh ot eapre . ton. teltott, ff oonfftl8t e2d situ• 

ation. a w•l1~atriole4 p , ln tota the -leYtlopment t et 
oflO'• natui- 1 a --,.toa, ai,a bore tl'ut Sttter-eat ta bpt tm• 

!foftllr eim. tUl ..,,_4 • b7 th t ,tn ho • e11 the• are 
r · 1sttoa ae eaaentta1 to tho ·lebour ot the noYeliot, ae to 

the 41' . t1 t .. "• 

•• .D9!, iJM4.a&• fheH ta no 4o1lbt 'but t t oott knew ti. 

•a1ue of • gon4 plot e . Ye RUOh tbQD.Sht to thie ptinot?Jle of 

teotmiqa. 'lh• tailUlft -of !!I Qbte:ltt !rJnM12n ht saytJ, •• 

1.lO- MUM\\., .. ti S!mtl tw tqbMnaon•• pO ... , bot ecl-11 

to th• a4optlon o~ e.'1ltertor p ,tto lt •• the e1,aerioe of 

plot e1on• that •• ·ht ~ pWefen'01• to the 

leet. In bll two f1 omtl .- at tton to tlot& 

cm& though • 1iS !n ana '-•• . nnn 1, eeta 
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the plot ot 11r OJ:lSlea Ggndteon l>eoauee ttt e Yartou ne11te 

ere othenls~ oonn o e 'ii r, bs. as thq laoe the be­

t of •1ew.w~ l!lOllett'e plots r<> 111 eonse new ena pea 

he oon idera inferior beoauee, • aa,e: 

In epe in 

e th 

•the heroes fro one ettu.at10?l of 11fe, al'l4 
'from one ata f sooiet, • o o her tot l'l,J' UJ'l-
oonneote4, t ·t •• in ori1naff ltf•• the 

turo s r de ou ot . erin ul)On eaoh 
other. or on rophe. \efell the - per-
~ er 1ntroduoo4 o pea 1tb-

ou . 4. at the ent of the he hero 
ded b7 a Tf{rl itf et 0~ 8► 

0 0 - w1 th ffl'JOII hie II eeemel. 
at lublt oo ot d.• 

, furthermore, be it oannot 

oon uottns t h e oey bet 1ntereeta the 

oonttnuea. 

"]) oe o v wr1tt oo re 141.7 o 
the least alten ton to thie irou.mnenoe; the in-
old t re bu dle o ethet • 1ur,1ng tone• 
teoharf:! ho• • ean. an4 hn'• •• 11 tl• 001meo• 
,ion b . he o a G oth • aoenea 

aerei, follow, 1 thout at ell a e2241ng on ... h 
ott r. fJJ ere DO l e t oae ot t e r gal• 
a:r • oonneote4 tos•th J11 '117 • ~ GOlllll911"-
ent. oon .b)uation. o olu ion, ,ut rather re-

s l• the ·· totUNe in • llhowtan'a 'box. wb1ob hafl 
o elation fm- er a ein 1 ol NI witb1n 

tbe eacl8 · 'boxg and aub 3eotec1 to the .. 11on of the 
ah- • a . 

ft rr t ·v. ta oolleotion 

a §88l@f 

• •oi of 1no1dent." 8 

ffl SI!! ,ot tJie ~:;,;::.::,a:.~• 

• 1•• P• m,--
•• · • 37'­

• f&il., P• 181 

• 23 

a Ibll., • 168 
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ba e f ~ot 
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oor 

eeoap 

o ber l I l 0 
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r 1 1 17 
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ion .i hie o 

r otio • -~-~·- lot truo• 

ur • Ile ap oTe 

=;a.;..;----==• !@!:lou. 

ve olng 

ti t wo o'Yele • .;;;..;.;;;.;;..;;;,_ nl 

• tof7 e he lire t 

ot a-
..,_____,........,;.....,. Oil tb 

1A Alea rov t • • i6Z' 1Te 4te-

lo 

ino14ent 

s1 h to t e eto1:7 • o e.• • 

1e1Un '• !!I Jone• lteo811 e of •the telioi to • oon-

8!l4 the PP1 a io 1o o t to • Wher ner, 

of teolmique whtoh 

e at• tro •, e el t 

•oe o a often h en 1onel 

witb t e hi eit a oott oea, ho'Wffer. 11 

:rtel tng' prel t r hie an, t 1el4-

~ laoee a the beginn1 g of b o of 111 Y •• al-

thoJUOl t ao, e ••1 -• •rat r in erra.p the oO'td'9e of the 

!~B'!!-=~=· ··.-r,pr.~.-.i ...... ~~ 
• 
' •• • 58 -
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ator,,, ar:d the fie of interest t the first perusul. ·11 They 

do, morcov~r, have the disadvantage, he think, cf reminding 

us that · ar roadi g a :Ork o:i: fiotion, ill ot 1er r:ords des-

troy the ill•oio .a H objcc~o, fur ermore. o ollett's 

incertion of !l:11 TI cir.! o: !! ~ of . "ucli ty in h:!.s novel, 

l?crccrinc Pic:-le, ec "'" "t · r ccme e d unnecessary excre oenoe 

upon the mein story. 13 Re admires· a. Radel1:f e'e .skillful 

use of u.r:,uspens. the mo~t fertile source, perhaps, cf sub-

1:i e e otiona, •• , • . •• while ahapter a:ftor ahepte:r, and in­

cide~t after 1 oident maintains the thrilling attraction of 

awoken a ourios1ty and a spend d inter~st.n4 un·ty, there-

fore. Soott considered one of the essentials of a ocl plot. 

Just how highly iapor~$nt Soott oonsidered ·un1ty of plot to 

be can be seen from he ad: ioe he eave o Joung Cunningham 

about the neoessi t)' in a drama of plo unity. Re thought 

that it was even more in spensable in tbo plot of a lrsma. 

He advises Allan Ounningham, a young dremat1s1i of his time, 

to make sure his plot 11 should adTsnce with eTe,:Y word , to 

see that the interest in ihe plot never stands still or re­

trogrades, and to seleot one single intereei "tow. ioh eTe-q 

other 1s subordinate.ns Re reoommends that Ounningham "should 

preTiousl.7 make a skeleton of his inoidenta, dividing them 

1 ~e Lives of~ ~oveliets, P• 67 • rr.- Ibid.,p.~ 
3 Ibid:-:-i. 80 
4 p ,.,,... 

•, • ~..;.1. 

5 ~Lookhsrt'a Life of Scott, Vol. III, P• 501 --
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regularly ~nto so n eta, so cs to i il!"fJ ~ 0 d pe a-
noo o 0 e ire, ~ po th r, h& 

nd 1 .I 
"3 of his 1 n o·y."1 1 ~ ,0, derea. t e 4 

unities of tim a d 1,1 oe ?:!ere "topp ri" u h t a Ou.nnin -, 

tlH,t h arer h co 1~ oo~e to :em b bett , as it 

ouJ.d :e 1,... oot·o e m r rob le. "But t !l imity 

of otion~, he con nu~, n_ 

i ~a CV ry O G itb t 

ic 

othar, s makes the ea a tro-

be tl­

to m 

atural resul of 11 · th t 3ft o e bef'ore -

or i. l rul i oa ot a ely e i e sed w tb."• 

ven tl1ou cott t1 JUf t that a d feet in ... u i ty of t e 

ot s lesa ·,er opt bl J"j th clo et th 

be b i cd that no e u brok n cour 

ev n tl1e " 1 erus 1 more gratifyi g". 

o=' 1 tor s wcula ake 

Seo t u t, as c,sn 

be aeen, that if a drsms is to be euoeeeeful, its plot must 

be unifi d; a • furt ermcre, t het in the plot of a oTel u­

i y is a very desirable uality. 

In hi OlVn nova ls Seo tt says h tried to t 1row t.be f oroe 

of a "n rrat·va upon th 01aract r snd passions o the so­

tors - those passions common to me in ll st&e of society, 

an which have like sgitnted ,be h n hart, ethor it 

throbbed mder the atoel cor elet of he £:ifteen h ocntury, 

the broadclo h coat of tho eiShteen h, or th8 blue frock and 

hite dim1t. ,aistoast of e pre ent aq.'& fhis contention 

1 Loo.kliart's Life of aott, p. 52 
• Ibid.• Vol. --.ur, :p. 501 
3 Ibid., P• 502 
• Introduction to WaTer e7, PP• 111an41T 



_ t , he tlYi t1o 

elo 0~ -R1l'D4 I 

cot • tht,m<,re lfY ll 111-

1 

fh 

• 
0 

n • ll1nl 

• newel 

r let:lo to 

lo 

• •~i-aAt b7 0-

tlnt 

..... 
v o art 

oat 

tff 0 

1 nttonalt • 

.tf e 11Ul:)0111161Uell. i O h 

• 



I • 

ell, he prefers Walpole's me od of .ftu'ni ing ghosts with­

out explanation. Again in a1eoussing C-amberlsnd • Henr,v he 

saye: "There is t e usu.al, per~apa we should call 1 t neoea­

sary. degree of improbability, for Which the reader must make 

the usual and neeessar,- allowance."1 rom tbfs stat m t we 

oan see ·that Soott did not believe that eToey incident should 

have a olear and csu1al explanation. for life 1 ts lf is not 

so simple; but, neTertheless, he did objeot to the improbab~e 

turns given to events by most oft e writers of Goth1o ro-

manoe. 

An artisti~ arrat1ve aern ds a or or less emphatic ea-

ta strophe. bile the ovel must aviate from life someWb.a 

et this point. it wnst ot degener te into ert1f1o1ality. 

This ar ·fioiality 1 the oatestrophe takes several forms.• 

he two most ooa:mon ones are foroed peesim1e11 or 0ptilllism, 

aometi es the reen.lt of the author's will but more often the 

result of bie slaTe17 t.o the reading public. On the whole 

Soott preferred happ7 ending. In the Introduction to !he -
Betrothed he 9l?eaks o~ the "distribution of happiness at the 

oonelusion of the pieoeN es being e woo on-place of techn1que~3 

He would not, howeYer, hsYe the hepw cl sing oome in contra­

diction of whet had gone before. He oormnends Riohardeon 'for 

having Morden pass his sword through Lovelaoe • a boq at the 

1 ~be Lives of the Wo ellsts, p. 139 
• -e-f7 1 toomb • '1'b e tu6z ~ !. ovel. p. 61 
• Page xi% 
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oo n on all e e b, eo re avi4e o ot hie road 

of plot ruo r. 

to oott n rlJ all oher ote were 

i,ortrait. In hia oritioal o enta rm oharaoter be • this 

ord a ain 4 in. The olowne in Caberla 4' Henr,y • for 

example, he aqa er o " ell-ek oh• hat t er be plao 4 

b7 t aid• of e1 1lar rtrait b7 tbe fir t meetera. "1 It 

1e po'bal»~ this oono 10n of ohar ot r tah oa e4 him to 

plaoe h emph eta on he au.rtao• n1featat1ona. Altbou h 

oott mphas1se4 this phaa of obsreotor 4el1n alton. be 414 

re.al.is• ite pr1no1 al •41~4Tantage. In 41aouee1ng the worJca of 

Riobar on be ai •flleae minute a hi hlJ la'ior a 4eta1la 

:trequenti, no o bt oooa ton a sup eton ot the narrat1Ye, 1n 

order to aft rd tt• tor • 1 ute hlineation of obaraot-

In thi 41reot apoai tor, n4 4eeortpt1•• •nner the obar­

aotor • e prt 1 al tra1 e of o r ot r are • 1aine4 anl hie 

extern · 1 eppearanoe :t 4eeor1be4. oott thought the ovel 

eboula.. ire of all, cteeor1be 1 4eta11 the oharaoter•a pl\J­

ato 01IIIF tml eee. •1 will b to obe:r4•on•a eternal p:rai, 

be deoleztea, that he tore b'oa h1 pe:raonag e thoee pain •4 

Yi•r • whioh oonoealel, ter a olum11r ant e:tteote4 41e­

gaJ.ee, n u thlng like t natur 1 lineament• of • human 

oou:ntenanoe, , 4 plaoe4 h before 

i !he LlYee ot he OTeliat • P• 137 
• l!i!!•, P• ii' -

aretaoe4. 1n all t 
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1 h n e o f r n o pl G nlOt r'a 

00 e 4 r t o t 1 o, e 

or1b • He re 11~ d 1n l the 1 oe of drea in his-

tor1o 1 4 oiol o r oteri tion. Le e, he • 1ve 

e1r o tume 

is deaori t.ion of e b 111 ta of hi Orio 1 char oter 

nee not, ho v r, 

ev rtheleee, t 

ohora t ri stion. 

oubt 

or bi hiatorio l p ~1od. 

g of tbe oherao or's o t rd ep-

oon 1 red t teet lom nt in 

e , 1 o pprov a of Rio rd o •• 4 eor1pt1ona of b 

pa sion, e 0 

o i ion, 11'1 

trod iOD o fhe 
made it oseible 

b eaor1 e w1 h 

tio •"• 

t od of oh raoterilS io b direct ex-

11 h nd de.'!' ain in the In­

• tho tie o o en 

t e " ent1 enta of rJ1 of the eotora 

gr t v ri ty ot &hading e 4 4el 1nea-

oott r al se th t b7 re orti a oharaoter•e ,apeeoh, 

n in reo e ho f ~in tton, the u hor oould ao mu.oh 

to 414ent1f(1ng h • 

17 h t th1e r o rt eeoh 

trequentl.7 of the neo eai­

n urel . 1Uohardeo 'a ir -
ilure b u e of the Y8'17 

1 Th It 2f !bJ ffoTelt , • 19 
• • • • p.-"161 
• Ot. ., P• 3'1 

Of. Intro uotton o IYenhof, • 2' 
!he Lf ••• ~ .!1J! oveltetg. p . 1§ · 

• as• s 
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caret e ut or took toe do hi onv r t1on th ner7 be­

oomin gr oe1 B1 alk 1 too t1ttlJ' o 11 ant '1!8, too 

11 e the rint book, to permit u to ae o iste the 1dese of 

entl !l-11lte ease a atr 1>111 it.'"1 In 41eouee1 

Clare HT •e 

the 

eholll 

h le 

t or1 f 't 

e ot in !h 014 ~11 aron • " 
otld ot 0 1e r r' :reduli ty, 

1r1t 1 ot o »able of endo g 

on o th 1:r perna r 1 o raoter. '• 

ork oft ie e hor, h Ye hie 

in h1etor-in o'f the r ct r'a l 

io 1 f1ot1on. "to int r t re 12t time" 

e 4 een-the uat •1 

1m ta to 

• 
eso e 

h le o our 

e t 

n 8 

a hr oter 1th l~u[~""'"' 

Bi 

ob e 

1a 1to17." !he on-

t e •tie to 

e ri i antiqua17" is to adopt 

t-grs h r , era1' o-

1 ntli sntiq 0 80001' t t n iq te4 haraoter ot 

· tbe narr ive, 7et oop1oue enough to all 1a nee,-

a ai7 t it n r , d to u pl,J th t oY of ool-

ur1 

41oatory 

ore anotont 

f Iy1nboe 

o ot· tford."3 Int e 

418011 thia aubjeot more 

1 4 tail . Here , e e 

.beth r ~ ted eT r, 

di l ct en ir 11 41f r 

th Ob tt rto •e error fte t • f ot 

r tb t 

from 

• Z7 

mod • 4 " roauoed a 

'th t h84 e"f'er been epo en 
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ability to endow them ffith oha~sot ristic octi nc. 1 What ao­

tions the anU1or hos his hi torleol o.haraotere perf orm are de• 

tem1tH)4 bJ the ea principle e hie .occ,h end oustoms. ert 
' .. 

ot the ao.ttons ehoUld be oberoate~1at1o ot genere ion or so 

p~moua. but most &f them sho1lld be moder ~•o-enee the •ao­

t1ori . bowner infl.uetlct4 y tho e ulter tete of 001 ty. 

mu&t at111. upo the ole. esr o tro 6 ro emblano to thoee 

or the p~esent.tt• 

Above 11 the sot ions of he cba:r ote~s hould a os · 

moral unit,' - do Ol' ea:, notbtn out of oheraoter w1 th theui-

selves. Sao t snerely uroe ho o er ot r of Srnollett 

fo:r their morel epr tty. 1le do ju ttce . to the. eu-

. thor'e ottvea," be esye. •we ar obliged to deny the vel14• 

1'17 of hie re-aso,dns. " 8 Tb ohel"ao er of' Count them be oon-

s:ldora a "41agueting pollution of he imagl at ion. tt, 131s wo ... 

men. •oept:tng Aurelia Dernol, he aondel!me beoause their oo­

t1ono fX01to •rather appetite than atfeotton."• F1el4tns, e1-

ao. tnoure his wrath cm thte po1n • the ob11:reoter of !om Jonee 

be thinke ta "utmeo ssar1l.1' aesreded b7 the nature of bis in-

t rot>urse w:1 th La~ B•ll Aston. Thie 1 o of the ciroum­

s,enoos • he _adae. "whioh inoltne ue to belieTe tbot ieldi g' a 

idea• of whet waa gentl ~111 d honourable hel wataine4 

n Riob&rdso doee ot eeoepe hie re-



, proof 011 thie o t . "Theo_ raot r of oya, "ie 

oo pte 

ottl.4 n 

omewb t 'bJ' th ger -gr t 

t e ha?ld of 

t a oheap~r ri e T\A'IP" C n n . There 

ta w oft en h te h 111at1on; and a 

touoh of apir1 t u on the oooasion uld o t ave 1 beoo e­

Ten tb ll•for 1Vir. ela.•~ To &Ye obsraoter hue sot 
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fhe final a a of 1nd1reot elineation bJ err,ironm t 

oott underatood yer, ell. Hie owle e of i et oa hae 

lro a; en 41 4 1nd1reot]Jr 111 t e a otion on ousto 

and 11 rec 1Y ore detailed trea nt in the eeot1on on 

et in oontrol . It e, be a id bere, OWff r • t be knew 

the Talue of laoing hi- ·Wio ed oh r ctor in e f1 tt.ns n­

'firon t. ot 11'1 hi oble oher o re e r:toh d oolor-

! 1 ao o 4, 4 o his u ernatural ohareot re live 

1n ruin 4 and 101ut11' 

· in a 41t1on to thee 

ott nth t • be 
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r1011 s 10f ob rot risation 
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f noy. ll 0 in eo re-

• lL 81'1 11 he 

ion o e 

in le exoollenoe11 

1 r 1 a o r a ober•ot r 

bi, 8 ell enough 

r1pt1on, ere, b7 riT• 

11 d ,aasgera 1ng he 

t1on ar ut 

0 8 rth 1 0 0 • met 111.th."3 

.,. OJ] he oth r ban , he 11:tee be-

e lit1 s pro er to hu-

oo811iae 1n our ao 1ntenoe.' 

0 171n thi• gen-

101 re ters in • Rad-

• hast e obea 

1!.otion , eing oast in 

nnio l. ren s, with do-

.na mq eo • 

t • roes nd the heroinee, 

ll T la oul al 8 • he 

dol:lffe' eroin s eoauae, el-

• Yi 
10 
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t OU es of ori t l • tb91 

ur1 • n 

r to h ir 1n en-

e. rth ore. tb t he b roine 

e e e in on-

a voi of o 

by ri bt. • In en r 

11 hm 

1 , ho -

te 

er, h trait . 

1'hi 1 o 

n iv 

ob raot r in olle 1 

uit o goo 

der upon o 

, "er 

1-

ur • 
iv 

ft d 

• 

ion h1 b 1 ds to 

·....,;;;;;,;;.;;;.=.-,;; __ .......,. he th 1 

b r oter of 

d o e, bo G 

rs of 

ture. 

re not 

"bor-

• h 

o not 

of t 1 nov ltJ; 

, unle f' o uthor 

e in nt e f ou , is ore 

l ~•11 o ro oe n tors hon of o ,o i ion.• 

snmman. ID hi oritiosl tote eta Soott reoognisee 

ne ~lf eTor, means of ohareo er deline tion althou6h be em-

phaaisea the direot ee of de oription apoe1t1on. Be 

reali1e4, :turthe or, tat the ob reoters poeaeeein both 

t)'p1oal end 1nd1Tidu l trait are he oat snooea ful • 

• Vii 

e 
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o. rh t 1 0 

1 0 00 "" o n _ .... 

t r t ot1on of 

et in 1 • 
1 in 

. ny co r f 1 

tou i 1n r • axqute-

o, hi pr 1 •• 
8 1 he on id r etri--

Q .., 1 1 eaor1p• 

r 1ch it 

ur • t :1 in" 0 • no 

loorv, 0 0. d c l en 
I . dr t f inter, 

11' 8 lOV 1 cshel 

1 0 1 

in OY 1 , t or u -

0 e 

101 0 1 luxuriant, 

oh he 

r 0 s. orip-

in • oe t-

t o a 1~ ooneid-

't hi rs r 0 rative, 

b t r1 t lo 0 d wor~ 

~-~~~~---·~~~~-----~--~----~-~--~~~-----~----~~---~~-~--------
1 fb sot t • 30 
• lb •• P• ilts-
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exuborenoe of tyl . tte:r :for po tr1 than pro e.. 1 

Seo t Jen w, furtb or • · o v lue f plaoe 

ond time a tt1ng bioh ha fort rad r · c. nnota ive in-

tere t . In the I tr do o. to !h._ ~!;;_:;.;,; __ ~► ays:- "The 

eou~tr.r round lro , if .o ng l o ro ic beau• 

om& otb r 

rr; s oci o . 

ill .d1 i oo ectcd with so 

ln hiob t e 

. 11 in uo o e ven lees et-1 tion ts 

t ched to t ~n h od t e 1 gin-

o tJ tr :lno- to 

part1 1. "• m, • r o r, bat he 

t ~ C he B 

3te t e ime set-

t o u.o "t e r ng oo trest 

produa a. .. t ,onnere o t e ,bioh 

neoes ey to f. ct1 tious · arrotive; d. 11• 

oh a per to n i tlee t o tntr uoe 1 oid nta of 

srt llou an .1tnrobsblc ch"'r ctr, e r on~ out of •be 

tu:rbul t 1 a r roc1tr, loriS1ng tool habits 

cf viol ae. t 1 in n 01 :t a ·ta ors of a poople who 

had be012 so late i 

pron. viden t. t oott 

n reat esl of int r t 7 

ti r th r !or 

!ho oe of 

tato~ 9 SU ototeoonta 

. that t . n 011 t 001114 in 

tie nic alr .4: h~d 

0 the aotion cm mor plou~ 
_ _.4Mlo, ___ ..,.,.. __ .... ................... -------.-.-------------- ........ - .... ... . _ ... ______ ______ _._ 

1 Liv&g .e!.:tl!! ovel1gt , P• 202 
• ge 1.x 

Intro uo ion to The ortunoe 91.. 15el, p . ix 
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oott a iro eet ing 1n it el, be 

did o oTe loo t • ot ha it performa &r/1' 1 ortont 

1n the atoey. e ew oert in 1 e n4 1 oe et-
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It ie the ob3oot of t he noY liet, he thi , to plaoe before 

e rea4or •• aoourate a r pr eYenta "a• oan 

be done , the aere toroe of an exoit d 1 s1nat1on, without 

the a ietanoe ot ateri l obJeots. His appeal ta me4e to 

tbe world of fano1 nd of 1de "• end 1n th1e OOJleiate hi■ 

tr th am 'W9altneee. hla o~er'7 n4 hie•• l h."1 1IOh 

atate nt ould l 4 one to iine thet eott oone11ere4 be 

emotional 4 ae the io quel~t1 of etyle tbe ·moa import t 

1n a no•el. 

hol1X1'7 1a anotb r et,11et1o qu 11t7 tbet oott MD­

t1ona trequentl.1. It would ee etran e tale•I that a un ae 

Y l'boae a• Soott, enl reov a lfJWIU, should oona1ter Yer­

ltoeit7 a weakneae in etJle. Yet be 414 ao ooneider it. Be 

11••• two reaeona tor be pro11xi'Q' in 1obarlaon'• t,le. It 

n1 oauae4 rt]Jr. Soott thin a. b7 h1a "innate lo•e of 4et 11 ; 

1ntt moeti, •1 the taot that he telle hie eto17 in letter form. 

•A game of 11bi1t•, be ae1,e, "it be nlljeat of • lett r, •st 

be 4eto11e4 •• IRlOh a l .ath ae a 4e)ete 1n the Bou.ee of Oom­

•n•• 1lp01S • aa113eot of greet nation 1 1ntereet1 anl henee ht■ 

ten4ftlq to pro11zi t,. •• He leecr1b•• the et,le of tern• •• 

"aaeael••• r•lltng, aoura1Te." Rale1a1e, trOII •• lane 

oopiet hte at)'le, he sqe •• 3uat1f1el in a180lld.ng "th1e Bar-

lequtn•e hab1t that ha t • it a■ a oo,-er •to 1'en hla 

•tire asamat 1tate and oburoh." But Sterne, he aqe, ea81llll• . ' 

l Rt Li'f'ee tt the loYe11eta, P• ,9 
1 __J., P• ir 



-63-

edit no2llJ •• a de of ettrnoti attention, d of mek1ng 

the ublio etere1 and, therefore bia utr T g noeJ,11ke those 

of a fe1 et maiman, are cold and foroel eYen 1J1 the 1114et of 

, hia mo t irregular n1 hta. "~ 

loo e ranbli •tJle. 

ott GT1 ontl7 41al1ke4 a 

'!he two qua11tiee of et,le th t Soott 11 ea \eat were 

thoH of leaut, end haor. To 9120dee4 perteotl.7, he thou t. 
I 

a noTel1et at baTe •mo of the propertiee of• poet". Be 

en301ed the works of olten•1• beoauae be "po seaeea the l)OW­

era of elotJ 1~ addition. to hoee of poetioal oonoep io ."• 

the orJca of Ill's. 4oltfte, sl o, hie admiration beoauee 
I 

ehe 1ntro4uoe4 into her proe f1ot1one • ,eautifnl anl fanci­

ful tone of 1111turel duoription 4 111preea1Te nan-at1011, . 
whiOb ha4 hitherto ltee12 uolueivel; eppliel to poetJ!'J .•• Cha ... 

aoter1etio reaeione of hie liking for he quali ~ of !rmaor 

Jll81 'be found in hia or1 t1o1ama of 1ohar4eon' 1 wor •• He 11 -

et R1ohar4eon • • 'ri t and h1 a • quaint 4roller,"•. In hie Jour­

nal he reoorde hte liJciq for L 47 rgen'e no-rel O'Danlel be­

oeuee tbe •001110 part le Tor, rtoh 4 entertaining."• Soott 

eYer 8111'8 allJthing more letinite about e171• th the etete­

ment 4e 1n he quotations aboT • o hill •• to 'Ill' or1 t1 .. 

it •• nther a J.t a eaie quoi qualtt7. Be 414, howner, •• 

s ["·· ot !1!! • 4., P• 1JS---
a •• P• 213 • ·•J· ,1 
• o • a ~ ~ ott. p. 811 
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aan ,. en, reoosnise it ae en ele t of eohnique in oom-. 
poeitto11. 

A. 1'0RiO 

Boott•s oontention 111 hie or1tioal worke that tbe pr -

4om1n t aim of he noY 1 should be h entertatn11ent ot the 

reader 1 a ell ported l»J hie O DOY le. 1 Carl.71• , ... 11-

e4 the :taot bat th Wgerlg !loTtl• 4el1Yere4 no great gos­

pel. 'Ilda ie a fault in h1a e t1mat1on, •• a writer 9boul 

haYe a h18ber aim, he thlnke, than that f hal'llleeel,7 llll1le­

st orittoe, ·boWffn-, oona14er 

euoh an e1m Uf'floient. Although "m81' Ueagree 1'1111 Carlyle 

an4 agr4te with eoae other or1tiea o av· that Soott 114 h..,• 

a goepel o Aeli'f'er to tbe worlt., a goepjl , hat Oarl.71• 4et et­

e4, bat of fea.4a11ma, at111 we must e4iatt tut hie panmoUl'Jt 

aim te to interest tbe reader. In noh noYele .. , enttn 

Durwar1. IYanhot, aJXl !hi a11wu he ..._. tbe paet more 1n­
tere tm ban 1 t ha4 .., r ,een made before in flotion 1t7 ebow-

tng the real that, •• Oarl.Jl• -,e, "the l7gone aa•• ot the 
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world sere aotuelJ.¥ till d b7 11Y1ng • not bJ protooole, 

st tespapera, oontroTere1ea, nd abetr o ione of ."1 

oth r w in 1oh e sought to 1ntereet he reeder w b7 

pr en in for him a 1oture ot nner • e eoi 111 he man­

ners ot otl nd. "Jorw. e~e oott. "1f a wm rill paint 

from n ture, e 111 e 11 el.7 to amu • thoee bo ere 4 111" 

loo t tt."• !hie~ of interest 1a illustrate 'b7 auoh 

DOTele ae !J.!edg. ht l!ert .2t !licllothien, and !ht lm!d 17 • 

B.11 nov l • fu.rtb ~re, Uluetrat• hie belief that wen 

T reo1t7 ehoUl.d e orif.ioea if n ea er, to gein 11'1terest. 

Soott 1teltne4, ea baa 'been sho , 8 th t a novel ahoul4 or ate 

he 1llueton of re lity; an he _____ oTtle do, on the 

whole, 1ve the mpre ion of -rer1e1111tu4e. OarlJl• •1e 

that hV oaaeaa a" 11 it, T rao1 7 nen of 1118Bina-

tion. •' In apt te of ia firm belief In Yerie111111 tub, how­

ner, oo t does not he11 tate to ohange eTen feota of hietor, 

or to 1ntroduoe 1m robabilitiea into hie no•els, 1t 'bJ eo 4o-

1n he oan heighten be int r et. In fh• Abbott for maple, 

he o angea he ats t hom h1ob ueen -q v1 ... 4 the Battle 

of Len side ~rom Cathoart Oaetle to Orooketone Ca tle an4 4e-

fends himself with thee• rde; "It ee 4 so nab 1noreaee 

h 1nteree of th eoen•"• he •• "that I baY• been unwil• 

ling to , in tb1e rtioUlar tn1tenoe, the f1otion g1Ye 

1 Ortttoal .II!!! tx»eo;L !1111118• P• '7 
• ?nfro4uotlon to • .~I!_ r,y, P• 1T 
Ct.~. PP• -

• Orit~ _! • isoelleneous _g~, Vol. n~ p. 78 



ff87 o the :faot. "l In aYerl91 he baa he Baron of Brad ar4.­

ine. 4.1 eou · a ld.n4 of •sr1oul ture et bat 1 llllk'nown .in oot-

lend.• In !he Konaatgz to e44 oolor to the eett he haa 

the mo e ather der l . e o k tree, el hou lt 1a ell­

known th to treea nev r existed 1n tb t re ion of oo lana.• 

In lYenJe• tbtr• ie the nol t breaob o rob ltill '7 when .A-

theletane t re 11 1 tet d. Again in 

er' 1 or taltt, ta 1 trin ct on wen tr 

~,,tm: tbe rea4-

ro1 Shafton re-

oovere oYer 1 t . from • rtal woUl'ld. So 1 le in an 1e no­

ve1a, he 4oea ot em.ta e to be~ e tao• -or to introduoe -

proba1t111 le into is atort s it 1aJ' ao 4oing h oa!! 1nor ••• 

their interest. 

!bat a nonl ehould neT r be written for a 414ao lo ur-

pose . •• also, oott' e11et; and i oyele 1n aup ort 

his oo v1otion. lot o • of them 1 wr1 ten o IJ)r I. propa -

4a; 11e1 her 1a a29 of th • h t . o aible exoeption of !he 

Ileari 9.! ..... ...,. ........ ;;;;,;r;;,;;;_. 1oh an mrene4 oral at the end, 

wri tte to teaoh a r 1. Soot t 11 his etoriee aiapl.7 lte-. 

oause be lov • to tell• o etor, and, eltbou e ff r per-

Yerta feet, hllllaD tur, 11or oral law to attain h1a en&, 

tbat ent a al• s th• • • 111tere t. 
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oott eeoure4 the teri 1 for ia els from hree 

eouroaai fro• h1a 0"1'l olteene 1on. ·tro• is reaM.ng and thin 

he 4 heer4, end from h1s o 1 entive eea. "I h ve 1ntr1e4 

-, aelf 1D libraries, he s • o extr ot fro• e none ee 

of anoi nt 4qe nn nonsense of own. J'ro• this learn.A ep-

ulohre? 

the tbro , 

eat, un 

rged, to l 1n h oro d, ·an o e1bo amonpt 

king 1 tro the hi et oo1e't1 0 the lo -

hat 1 har er o brook, the 

pa ron1s 

iliarit, Of 

ul noTel·• 1 

00 

oon eao 

oth r to ooll 

r l d a gre t de 1. 

· nd endur he vul ar f 

at rile 0 write a auooee -

fore and ur1n th ti ho 8 the rtrlg l9Tele. 
Al ho there 1e 11 tl dir ot video thot · e ea bapten-

inge 4ur1n t :iioh later 

'DOVels, be prob bli' l n s tno1a ts t t re a44e4 

to his a Plt of plo at ri l. !hi· -1 

e group portr in oot 1 l e ana 
doubto4lr trae of 

Yorl I• fbe Jlonag ------ :.:&-:;.;;.,;.;::;.:.¥.:.,.• • 4o 

know, ho..., r, f tho b raot re in hie nov le er 

at least deled ft r r l ople 1 owin a­

be t rong. !J!he ron of r or 

aampl, ae pat rn 4 at r 1 fe end ohar ctr of a reel 



, _ 

I 

I 

I . 

I 

• 

1'1ld1.,14W!il, a llr. 8tGWsrt, whom cott. •1a:1ew well,. r,1, !here 1e 

abundant evidence, 1'ur hermore,thot his obaerration oui,pliet 

nm.ob of ht Jet !ng uteriol. The pht814&l plooe settings 

were ot,en oopi'e -after plnoee he hac'l neen. ~he oelel>rate4 

ni.."le of elro · e so v1v1a.1.1 p1cturad 1n fh& ¥9paatm, :tor in• 

at nee, r in tb 1 e 1 t n 1gb o o dot his own roet-

eno • fhe reaa1ns of an 14 to:rtress ~all d tocheide !owor 

in T$tholm tooh aerv ·4 s -a odol for ~venel Oe le ae 4ee­

oribe4 in e so nov 1 .. • Some of t 001 nti-, of §YGt'lp. 

ta,rthermore, the anther sa1 1 ro l 4 •a out f11'e ilea 

t~oro Aber~o,1 • ... o t mrcm 1o1tea. th~ 1 e 'ot man,' of hie 

1etor1e l novels. tn tr nhoe, for inst »ot, the mine ot en 

old n ortiflO tion goated th oeatle of Coningebu:rgh. 

Be e.v s that he •saw tho a! o on r 1n of 3orvaulx Abbe, in 

Ute pleaeant valle, Cl'! tbe ri:tor Jore or Ure. in the trorth 

!t14itl8 of Torkehire. 115 Ht al o v11dte the s1t of the Battle 

ot St8Vlfora.. • !ht.a eT14eno-o. toge th or w th. mu.oh more given. in 

oouree of h1fJ noT -la snd 1n th, 1.ntr-0d11otions nl notes at- _ 

taohed, tu t1fies the· oonol:ar.,ion that mu.ob t>t SO-ot~ 's meter1el 

es secured ti'..:rough his own o~a rv:sti~n • 

Soott nu vol'Ulnil'lotta resdor, hown'ei-. en4 e great teal 

of hi mst~rinl o -m• tr'Om tb1 aaureo atl4. from thinp bt hsd 
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ot t • :ln 1 ta tor 111 plots he eeour-

\1.801"1 t, old legends. !he idea of 

en th , axons an the ormnn in IYp]lof, 

for ae· le, a n from Log n • e tre 41 of ~mt!!e4!!!!•• 1 The 

1no14en of the eett ot· t • g and friar 1n n oell 

ot t~• be 1 t ie taken ttoa the etrio 1 t le e tt tltt& .f!!! DPs 

GA. .!ht, Bt(!l1 t•• !he •torm14a le• name of hont-a...;Boeut 

oam• fro•• roll of Bonaan.•rr1o:ra, ooOlln'ing 1n the AuohUl-

1!9!5 _ §..• 1t of the meteri l tor t:!fnbo•• laoWffer, ott 

1o-1'onaen s.1 .. of Bir rt ur 

W rto~.•• •earl.7 ell the auperna,urel materiel ueel 1n ff!!. 
11oJJ11tm, •rwr r, ..- fro 1 of tbe oo-cmb7 aurroun4-

1ng •elro .• 11• he ne oolloot1 tert 1 tor perla, 

the A•thor 8811 he •• aoqus1nted w1 th eOIII of • he 011 war­

rlora ot 1761 whoa he •ea 1:17 1n4uoe4 to fight their battle~ 

ewer again for the beMtit of a Willing lietener 11 • m,eelt.•• 

"!he 1111hal , roteot1on attora bl' n rleJ' enl. !elbot to Nob 

other,• • eontiffllea, "upon w ioh t e whole plot t.epe1ul■" 1• 

take troa tin eeo ot• o~ t • nr ot 1,.-.1.1 ~ 1no14nt 11i,­

oa 1oh the ator7 of thl,. Heart !Jl. 1114lotJ!Sp ta 1teffl •• tol4 
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hilll \7 a •• Laweon. 1 some of the •te:riel for !he tel11911 

wa o}ta1nea fro• 111e'a Speoimene Jrl. 'KarlJ §ngl.13b 11etrto9l 

9aa120eg. • •!be manner of the death of he auppoae4 Grana •­

ter of th• !eaplara" • Soott aya, "was taken fl'OII a real trag­

•4' enaole4 bJ aladin llPOD tbe person of Rednel.4 De Obat11-

lon." • Agre t deal ot the ter1el for Qllentin Durward, fin-

.ii,, •• take front Jli!olre !! PhilipRt Ju 2••• 
JJ1 of the oharaotere of Boo' t•e noTele, alao, o froa 

bietor 4 legenb that he had reel or be rel about. ..._ bta-

torio l oharaotera are to be found 1n hie oyele. In Iyapboe 

there 11 Rlobarl I, Prillae 1olm, a • boat of •tnor hl etono­

al obaraotere1 tn !Ill felt n, here 1e lliohar4 I again, Con­

rade of llonteer t, and Sal dint 1n Quentin Durwar4 - Louie n, 
Ohsrles of Bursuna,,. fr1stran 1 'Bermite, en4 \Y1Ulem 4• la 

rok; 1n ayerlg - Pr1Doe Oherlee E4W8%'4 en4 Colonel Qar4iner; 

1n !he Hearl llf. K141ot)d.an - th Duke of 1• anl en Caro-

line. !be famoue friar of Robin 004 '• band 1n IJapboe •• 4• 

eled aft r the "fighting pareon in the ola plaJ of Str ·.1oy 014 
' 

Oaat~•. •• !he obaraoter o'f Look le., ••·take f'r• the ltalla49 

of Roltill Jl'oot. • The oharaoter of tbe lfhi te La~ in '.rht leHt­

lm waa euggeetecl to hill b7 • e1milar obaraoter in • -,r 'b7 

OOll)t~ de .la ott• Jou4ue.• Th• obaraoter of Sir P1ero1e haft-

1 Of. Introduction, .P• Jt111 
• Of. P• 41, 
a ote 11, P• 418 
• ote 22. P• ,69 
• Wot• 26. P• 403 
• Ot. Introduotion, • Xiii 
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on. With hle oourtlJ a1U1er a oonTer tion, e. aleo, e -

• ook _ phuea Jm! I!! s a to btm 10' hie r a i fro 

ot h oenee and oho he , oial sett n • eleo, 

1 r a41l'l on4 t bo had heara. I lYpphoe there 

i or1 e an.Nd • Pr1noe .John' a at-

t t • bron 4 1 e a et t b7 oertain 

lfi r r 'a se ret appearan • in 

ncl in l 4; t • 011tr t ·b en be exone ana • r-

?ls f r 4b(J.....at1on of. t • r o s, ana. f.1nall.7. he 

he.rah tr be 111441.e ••• In D:! f!].tpyn 

e t ri l»uv~c.,...o 4 :is , sin hat f th• ru• ea, 01211 

bia ?t1 ·gu tm !>'!£!!:rd 1 t ie be roma ()9 

ft el t r n .... ,., .. u,.,., of · uie XI 1n l'rance1 . 
on th feud l at tng. In aerlez 1 is e oot-

tl 
b t 

t t e e o 

gro • tor 

' 1~ r:be Heart gt 1AJ,oth11n, the orteoue 
n 1,zt; 1 _____ t oont ntiou.s e e 

oo 1 • Tb at r tie ao -

e t tJ7 o'f ·-- ot e 

1nc1 on a n bis lot oott e 11?' bro 

er n. 
_e l o e · cr1 1 tor e 'ftOTel , 11ne117 • 1 a 

iin ginar. - eEknlr 4 t ro 

the t 1 .,,n,,.,,.a-.nnt 

oo 1 8 o in ent1Yene •• • en 

o 111 b7 is obaenatton anl reali 

o • • lOTe lot of h1• noTela 

1 Cf. In trod tion, • ff 
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1B neat"l.7 alws,e imag1nex7. fhe loYe f.lltt1.~ of guentin J?!!t­
•o:td, tor .-ample, Soott .. lh •1s ftatiou ueea. onlf eo • mesns 

to brtns out th• ·obareet$r ot touta. ttt Agai1l 1n the IJitJ1oih10-

t1on to !?he !8}1•!Jl• o ,reye. et of the tnoido ts 1,>tro­

auoe4 in the following tale era fictittonui Jl'ld t at real! t7 

Where tt aoae mciat. 1u oit17 in the chsreoton, of the pieoe ... • 

l•a.rly all thf obsr&ote of h1.B loYe J)l.ot11 era, also. imegin­

•n- • In fh! fJOl:!Sftfrl• lfor !»8~en e, be Sej8 the n&?lteS wore 

real but the ohsraote~s t1ot1ttou.a.s Ste thoee ohsreoter 

modeled ef'ter real ople ar 1 h:te oe ia,rcts •generalise "•• 
' ' 

A greet fl.eel of the beokgtound tn the MTGlOt ONOTer, 1 tbe 

i-esnlt o~ hie own invention. A large :po~ttb ot the eoo~al 

book~und, •91> 0111117 ~ t e btttorlo novel , ta l>7 neoes­

ei t, ta o ful, :1 en he Mal ee ting 1based upOl's reel _pla• 

oo ie altere4. '1'I\ rountei 8 d the oll,'- re& oi" the '1h1 te 

Lo(q tn !he 12Pa t~U7, oott say, not enat 1n the oount~ 

eur:t0u:nd,in.t lro t, 

a great e 1.• • 
ae ohfiraot r1etiea 

' 

ile t oour e of the r!Ter' ie change& . ' 
eton, ~17-Veole, 1 s.Yerlg, po ee-

ul.1 r, Soott ays. to nyar1oua old oot-

tt b " ta. • Ae SBOtt n If' r vts1t d the l'olJ' lent.. flnell.l', 

the sett~~g ot ft1 !eli ID mu be lfilr&•U" 1llplgtn r,. Be ee;v1 
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himself. "I felt the difficulty of giving av vid ~ioture of 

a part of the world with whioh I was almost totally unacquain­

ted. "1 A large part of the plot. character, a d se,ting ma­

terial 1n the ovel is u:ndoubtodl.y imaginary. 

A great deal of the material tor tbe Waverley 

JfoTele Scott eoured through hie 01111 observation. Some of 

the places are eo aoourstely desor1bed that it is said hie no­

?ele ma, be. used as • tourist guide; while mm:a- of the obarao­

ters were identified as replicas of people he knew in real 

life. !here is. s1-ao, abundant eTider.o• that a large portion 

of his terial was suggested to him b7 his wide reading and 

from legends he had heard. !he rest of 'the vast amount ot ma­

terial displayed in the novels was the res11lt of his OWJ1 in-

O. TROD 

1. Structural 

a. Plot 11stl411pg. Plot 1n Soott'e novel ie probabl.y one of 

his weakest narrative elements. Re is not ,n.-eatl7 concerned 

with plot. and bis novels are• therefore, not well-planned. 

In the Introduotiot'l to !he l'ortu:nes ,21 lfigel he says; 

•I h8Te rtpestedly laid down m:r work to eoale, d1-
v14e4 it into volumes and obaptena. and odeavour­
ttl t ·o oonatruot a story wb1oh I meant abould evolTe 
1 tsel:t gradually and strikingl7, maintain auapenae, 
and eti'lllllste ourios1ty; aii4 wbioh, f1nall.7, should 
terminste in a striking catastrophe. But I think 

-----~---~--------------------------------------------~.-.---------------------
1 Introduotion, p. ix 
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there ie a 4•on ho eeate himself on the feather 
of rq pen when I begin to write, and leads it a­
atrq from the purpose. Oharaoters e:rpand under 
JQ' hand; incidents are multiplied; the stor., lin­
gers while the materials inoreaee;-., regal.er man­
sion turns out a Gothic anomaJ.1'. · and the work ie 
olosed lc;mg before I haTe attained the point I pro­
poaed."1 

~our years later under an entr;v in his Journ l for Ootober 18, 

1825, he makes a similar statement. "A well-oontr1ve4 etor.v•. 

he says, •requires thought, oonsl eration - the writing out o~ 

a regular plan or plot - above ell. the adhering to one - which 

I neTer osn do, for the ideas rise as I write, and bear such• 

disproportion 4 extent to that hich eaob oooupied at the first 
• I • 

oonoootion. that I shall never be able to take the trou)le."• 

!he weakness in p18l'l?ling, mentioned above, 111 evident in 

arq of his novels. WaYerley, for example. began with bardl.7 

a tho~t of plot at all. Soott admired the Irish aoenes of 

Ilise Edgeworth 's Oastla Rackrent and wished to do for Sootlsnd 
• 

what ehe had done for Ireland. 3 'l!he first ten ohapters of the 

novel illustrate how far. he was led astray by the plotlessnese 

of his model·. !he plan of .!!BZ nnering. furthermore, was 

ehanged during th'e process of ocapoaition - ohanged without a 

great deal of revision upon that alrea~ written. "!he soheme 

projeote4," Scott says, "miq be treoed in the first three or 

four ohaptere of the work; but farther oonsideration induoed 

the author to lq his p"ttrpoee aside. It appeared on mature 

1 Page xzii 
• Lookhari'a Life of Scott, Vol. V, pp. 5 and 6 
a Of. IntroduofioJi""To Waverloz, p. xiii 
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oonaideration, that astrolo€7, though its infiuenoe was once 

received and admitted b7 Bacon himself. does not now retain 
I 

infiuenoe OTer the generel mind sufficient even to constitute 

the mainspring of a romsnce."1 In the Introduction to ftte An-- -
t1quar;y he says, "~ have been more so11o1tous to describe man­

ners mi1211tel.7 than to arrange in 8.'1J7 case an artificial and 

oombined narratiTe, end haTe but to regret that I felt IQ'&elf 

unable to unite theee two requisites of a gool novel."• !he 

general pl~ of !ht Jlo;naaterz, finally, he sa,a. ".'na to eon­

Join two oharaoters in that bustling and contentious age who, 

thrown into e1tuat1ons wbioh ga'fe them different viev.s on the 

sub jeot of the tte:tormation, should. w1 th the same sinoeri t,. 

anc1 purity of intention, dedicate themaelvea, the one to the 

support of the sinking fabric of tbe Oatholio Ohuroh, the other 

to the eatablishment of the Reform.a doctrines. " 3 Suob indef­

inite plalllling ie ohareoteristic of the whole group of the Wa--
Terl,z ll'ovele. 

The wealcneae in pla:nning first makes itself manifest in 

bis novels throug'h de~ects in the un:1'7 of his plot atruoturo. 

In a perfectl.7 u:nifled plot eTerr incident inoluded a4Tanoes 

the action. onl.7 those 1nc1dente essential to the wesTing of 

the pattern are included, and a consistent point of view 1a 

maintainet. throughout.' Soott•e orime is large].y one of over 

inolueion. Some one hea oompered the plot structure of a noTel 

1 lntroduot~on to Qar.llamlerinS, P• %11 
• Page v 
• Introduotion to ~ Jloneste;y. p. Tii 
• Of. Supra, 15 
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to a skeleton and the incidents to the tlesh tat oovers the 

bones. If the same figure of speeoh were e, 11ed to Soott•e 

novels. they would at least e ,udged as bei corpulent. 

!ales and scenes thRt have oth1 o do with t e plot or 

are Just •tacked onw form e large part of the exores3enoe. 'l'he 

tale of Dame Elspeth 1n !be Antiguarz:1 • Sheer olf's tale of 

magio and the llerm1t's story in The !slisman•are representative 

of the ta1es thout a plot fttnotion; while the oene of arch­

er,- immediatel.7 followi g the tournament in I'ranhoe, together 

w1 th the opening eoenes in WaTerlez~ and !he Jlesrt 91. Jf1clloth­

ien5, is typical of the scenes hioh do not a4Ta ee the aotion. 

Lumps of ·a.escr1pt1o~ and long expository passages on manners, 

also, 41 rupt the plot unity.• In ~ Heart 9.l. Jl:1dlothian, for 

uample, he describes st great 1ength the Ssliab1U7 Onge south­

east of Edinburgh. He apologizes to the reader by sqing that 

be liked the scene so 11th t e as •n:nable to pasa it over 

w1 thout an ep1sod1oal de oriptio • " 11 . !here are many lyric in­

terludes. fu.rth~rmore, wh1ob, altho gh they so tie aid in 

chareoteriastion snd edd color to the narrative. on the whole 

add to tho bulk of unnecessery plot material. In ITanhoe there 

1 Chapter .XXXIII 
• Chapters I to X 
3 Pp. 29 snd 189 
" Chapter I 
• Ohapter nII 
•Of.Infra, P• 93 
11 Page '11 
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are the oharaoter1st1o medieval songs of Riobard and the Friar; 1 

of Richard m d Wamba; • the death eo g of t e Suon hag, Ulrioa; 

and the religious qmns of Rebeooa. 3 In !1.'he !alismsn there are 

the eastern ohal'lts of Salsdin4 and the songs of he minstrel, 

l5londel;• in Quentin Da.mrd. the love lyrics of Oountese Iea­

belle; • in !be Heart ,21 Jlidloth1an, the •4 songs of llaclge Wild­

fire; 11 in !he llonaste171 the 81lpernatural obante of the White 

Laq;•a and in Wnerlg,flnall.71 there are the man7 Soottieh 

songs. sung ohief'l.7 'b7 J'lora Mao-Ivor and Da-.1e Gellatlq. 

Soott giYes a great Dl81'J7 bistorioal inoidente, mor&OTer, 

wh1oh are not woYen into tbe plot. 1l'he entire first Chapter of 

Quentin Darnr4. for instanoe, is devoted to the histo17 of 

J'rsnae in the 15th Oentuq,; ile Chapters II to V in .f!:!!. Heart 

~ Jlidlothian are used to set forth the history of the Porteous 

Mob in Edinburgh. !.here is one other type of •teriel whioh 

obecks the progress ot the aotion in the noTele - the comments 

by the author m,on hie art. !hey not only make breaks in the 

aotion. but also tend to destroy the story illusion. In Chap­

ter T of Wa~erlez. for illustration. be pauses to tell the read­

er how the minuteness with which he traoea. aYer197• s early par-

1 PP• 15~ end 161 
1 PP• 395 an 396 
• Jage 3'18 
~ s e 31 
• Pages 273 to 2'16 
I p 8 40 
1 l. Page 41., 
21 P e 40 . 
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suits compares to the method of Cervantes; in Chapter XXIV he 

thinks aloud fore whole page as to whether the chapter should 

be abort or long. He stops ·the aotion of~ Heart .2.! Kidloth­

ian to explain the difficulties an author meet - in the weaving 

of his plot .1 In~ Fortunes !!l, W1gel he dnotee several pa-

gee to the explanation of how he thought a novel should end.• 

All this material - inserted tales. epeoial soenea. laps of 

description. passages on lll8nners and history. expoaitiona up­

on the auther'e art. end men, lyric interludes - form the bulk 

of um:iecessa17 material that weakens the plot unity. 

A freguent shifting of the point of View whiob confuses 

th~ reader is the seoond weakDess or· tbe ·novels in plot unit,-. 

Soott uauell7 assumes the omniscient point of View and regards 

his ohsraotera and incidents with an impersonal attitude. '!'he 

evident advantage 9t suoh a po1nt ·of view is that the narrator 

is nner obliged to aooount for his possession of intilllate in­

formation.• It has oorresponding dieadva~tages,• howeTer, and 

from these 8oott was not free. Beoauee of the alootnesa ·or the 

point of T1ew. his aoenea frequentl7 lack a oertein Tiv14nesa­

a certain immediac7 of obsen-ation - and the reader ie not aure 

from jUBt whet angle he is viewing the eTents. Scott undoubt-

· edl.7 realised the disadvantages of the method. aa he sometimes 

_assumes a definite point of view temporarily to giTe to acer­

tain episode vividness and :lmmed1ac7. A good example is Reieo-

1 Page 161 
• Pages 434 ff. 
a Cf. Hsadlton, Ranual of the Art o~Yiotion. p. 129 
' Of". n!!•• P• 129 - - - -
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oa's report of the fight before the ca tle of Vront-de-Boeuf. 1 

Soott attempted to tell the sto17 of Red.gauntlet from the de­

finite point of view of several aotore b7 means of the device 

of letters •ritten by the people of the plot. !'he novel, how­

ever, is en interesting example of the breakdown of t he episto­

lary fan, tor Scott soon gives it up and neumea the leaa re­

striot1ve omniscient point. of view. 

Soott probably came as near to maintaining a consistent 

point of view in Q'qentin Durward as in any of his no·vels. !he 

reader sees almost the entire action ts e plaoe over the shoul­

der of Quentin. !here te·s grest structural ·advsntage to be 

gained by telling the sto?7 in such a manner, as tpe hero 1a 

present in eTery soene end acts as a oantral Ullifying figure.• 

BYen here. however, oott finally finds tho advents e gained 

not worth the diffioultJ involved, and in Chapter XII 1197e: 

•In this plsoe the emoire hioh ·e have ohiei'lJ 
followed in compiling thia true history were un­
happil.7 defeotiTe; for, founded ohiefi7 on the in­
formation supplied b7 entin, the7 do not oonvey 
the purport of the dialogue "W.hiob, in his absence, 
took plaoe between the Xing and bis seoret oounsel­
lor. Fortunately, the library of Hantlieu contains 
a msnusoript from which we h8Te been able to ex­
tract a veey full account ot t e obsoure favour­
ite's conversation d th Louis which n might other-
ise have sought in vain." 3 

After the inoidents of the interviow, be again assumes hie o­

riginal point of view and holds it qui.te ell until Chapter 

XXVI, where he is confronted with the difficulty of having 

Quentin in two places at the Sf?De time, and prooeeds to tell 

1 Of. Ivanhoe. Chapter xxn. · pp. 267-2~7 
•Of.Hamilton: A 1'anuel of tbe Art of fiction, p. 122 
a Page 13'1 - ----
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the r t f t a or, in his ueuel 011Dieoi nt t~od. 

1'he 4ff1oe o"f a un1t,1ng atrad of aotton. be fi'nal 

me e of , Tin 11ll1t7 to the plot tructure, Soott, aleo, -

•• ratber in fteotiT 17,. to e effeotiv t • line of aot1on 

oboa.n t be oont1nuous thro out nt 1 re eto:t7 • oo tt 

ordinarllf ee for h a po the aot1on o ntere4 round 

hie b ro, but ne1th r this line of aotion. nor BtJ.7 other oon­

iru 8 unbro n bro out the 1 ngtb of ,&17,1 of his novel • In 

tact t e un11)1ng eotion is frequently absent snct ie 

orgotten. 1 !'he diagram on es• 81 illutret e ,Ust . 
bo l>roten t otion 117 1 • !'he hero aotion in n,t, 

!aliF!P• aa mq leo be ee ro th 41a on. a 82, 

probaltl.7 oom a aa !le r -ltei oontinuoue •• the unifying ao­

tion 1n tll'1Z o t e ov ls. eosus he novels ao con 1st nt• 

lJ te11 to heTe•a u:n1t,1 str a of aotion,· b auee they tail 

to •tntain a oon iet t 1n of view, 4 ~ oau e he7 1.-

olude eo mlOh eoe e17 , terial, he p10 · e of th• JlOYel 

uffer eomeWba fro• ,a leo of unit,' of •ffeot. 

ea in tbe plemtng of th• plot ia 

one of pc,or ooh renoe. Ooh renoe Terns the en1 of t • 

of th••• nte in 

euoh • manner that i» pl•t v•ment a4venoee stead111' up to 

the olilla. • . Soott oom inea two thoda of qy1ng the dif­

fers t etran e o etbor 1~ hie ovela - tbe alt rna tng an4 

1 at. 

• Ot. 
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the, interwoven. 1 l3y using the chapters as a unit ·!'or n:amin­

ing the sequence of the nsrrative. the weaving of the sever­

al lines of action in Ivanh"Oe and i'he fal1 em.an mq be dia­

grammed -ea follows: 

I:vanhoe 

CbD. l 2 3 4 5 6 "J 8 9 10 ll 12 13 14 115 16 l'I 18 19 20 ZJ. - - - - - - ·- -
t - ... - - - - - - -

.II - - - - • ... -:rr - - - ... -- ... -- - - - - t_ '": 

y - - - ,.. .... 

ChI>• 22 23 24 25 26 27/ 28 29 30 31 32 33 34 35 36 3'1 38 39 
II - - -
II - - - -
:III - -
IY - ... - ... ' - - ! '. 
y - - .. - - - - ... 

Ohl>. 40 41. 42 45 44 
. " - - - - -
.• I - - - -
.:11 ... 
.. v - -•r ,. - ,_ 

.. 

Lines of Aotion 

I. Wil.fred of •I"t'anboe -:- disinherited by his- fa1ber. exiled 
from home end the le~ ot his beert. · 

I 

I!. Richard the Lion-hearted - conspired. agatne.t by his broth­
. ~:z- and "fir1me11$ a poli tteal exile from Engl.and.. 

III.Bobi'll Rood .and h1s mer17 men - dispossessed ot forest free­
, 4om b7 the barons and made outlaws. 

IV. Oedr1o, Athelstane. Rowena. snd the Saxons, disinherited 
' ' 

...... ...,1'1'"" .. -...-... -- .. ----- --- .... ---- .. - ..... _________________ ,.. _______ -.p,... .... ____ ...... .., ..... 

1. Cf. rpra, P• 14 
• .A:rab c, numerals represent the obsptere; Roman numerals, the 

lines of' action. 
I 
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b7 the orman Conquest snd living as subleote in the land their 
fathers had ruled. 
T. Isaso, Reboooa, and the Jo~s - strangers in a foreign land. 

b1>. l 2 3 4 5 6 , 8 9110 11 12 13 14 15 16 17 18 19 20 21 21 
J~ - - - - - - - _, - - - - - - - - - - -
JJ. I -1- - I - - -
i 'lI - - - I - -
J,;f _,_ - -l - - - - - - - - - -
'f - - - ,- - -, ,- ,_ - - - -

~ln>. 23 24 25 26 2'11 28 
I . - - - - .,_ I -

II - I-
I .Li I-
IV - - - !- I -

' - - , -1- -
Lines of Action 

I. Sir Kenneth, a Jrnigbt of the Crusade and the lover of E-
dith Plantagenet. . 

II. The oonspirso7 against Riobard lead b7 Conrade. 
III. !he Hermit of Engaddi, ,ho 1a working tor the freedom of 

the Roly Lend. 
IV. Riobard r of England, leader of the Crusade to regain the 

Rol.7 Land. 
T. Saladin, who defends his country against the Christian in­

vaders. 

!hese diagrams illustrate several things about Soott's 

thod of weaving together the str nds of the plot. In the chap­

ters where ther is more than one line of aotion present. 1n the 

first place, interweaving is neoeeeer,. and here the interwoven 

method is emplo7ed. !he diagrams show clearly,· however. that 

Scott's U811al method was the alternating. B7 this latter meth­

od he advances one column of characters to a oonvenient halting 

place end then returns to bring up the other line. 
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To bring the seTeral strends of aotion together, when us­

ing the inter ovea me hod, Scott has the oharaotere represent. 

ing eaoh eet in battle, at tournaments, and ot banquets. ID 

Ivanhoe tbree lines of the aot1on are brought together in Chap­

ter Y b7 the storm , ioh forces the oharscter to seek shelter 

1D the bome of Cedric st oth~rwood; in Chapter VIII all five 

11 es are brouebt to ether b7-t e tour ament st Ae by; in Ohap­

t9r XLIV four lines are bro ht toge hor by the oombat at 'rem­

pleetowe bet en Ivanhoe s d Bois-Guilbert for ~he lif~ of Re­

bec,aa end b7 t o uptisls ot Ivanhoe and Ro ona. In ~ !alie-
. 

!!!!!! two Iines of aotion oonv rge in tl .. e first ohapter when Sal-

adin end Xe eth meet in oom at et The Diamond of the Desert; 

in Ob pter VII three lines oonverge Jlen enneth brings Sal-

e in e Ohri•tien oamp to ou.re iohard of bis fever; in 

Obapter n four lines meet when Leopold ot Auati-ia tears down 

the 11 h banner and aises bi o in its plaoe; in the oon­

olud1n ohs ter 11 the 11 ea of 80tion er brought together b7 

the oambat at !'h Dia.mo d of the De ert between Oo:nrade anl. 

Xenn~tb and b7 the banquet given b7 Saladin to oelebrate the 

oooasion. !beso illustrations are quite representatiTe of 

oott's ·ethods of bringing the several line• ot aotion to­

get er. 

~o bind tho actions togeth r ocott ordinaril7 uses a char­

acter w o is oo on in the eeverel action. Quentin Durward. 

Ivanho~, an averley perform thie tu.netion in the novels cal-

1 o~. Infra. p. 114 
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led b7 their names. In !he Heart of 111.dlothian 1 t 1a Jeanie 

Deans; in !he Jlonasterz. Halbert Glendixming; and in lli !al­

iaman. Sir Kenneth. - the .use of these unifting oharaoters, 
' together with other ubiquitous oharaotera, ·urged _to action b7 

motives Whioh Will be discussed in a later seotion, 1 Scott euo­

oeeded in using the interwoven method at timee quite etteotive­

ly. 

As 1181' :be aeen from the diagrams, howeYer, Scott's usual 

method of weaYing was the alternating. Herein liee the great­

eat weakness in the ooberenoe of the plots. !hat Soott real­

ized the weakneea inherent in the method ~ be seen from a 

oolll!lent he makee in .!h! Heart 91., 11.icllo thian: 

"Like the digressive Poet Aristo", he aeye, "I will 
find myself tmder the necessity of connecting tbe 
bran oh ea of rq stor7 • b7 taking up the aclventu:res of 
another of the oharaoters, and bringing them down to 
the point at which we haTe left thoae of ~eanie 
Deane. It is not, perhspe, the most art1f1aial wa7 
of telling a story," he oontinuea, but it haa the 
adTantage of sparing the neoe si tr of resuming what 
a knitter might call our 'dropped stitches'."• 

Soott is often carried away from the direct road to the climax 

b7 hie interest in some b7W81'• hen I light on suoh a oharao-

ter aa Bailie Jarvie or Dalgett1," he aaya in explanation, "rq 

imagination brightens, and 1'lfl' oonoeption beoo~ee olearer at 

e-Yery step whioh I take in his oomp8JJ7, al though it leads me 

JDBD7 a wear, mile awq from the regular road, and frr oea me to 

leap hedge and ditoh to get back into the ro~te again.•a !he 

1 Cf. Irra, p. 85 
• Page 61 
• Introduction to!!!!_ 1'ortlmes of Nigel, p. mi 
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author ueusllJ' resa.mes the main tbread of hie narrative 1n the 

noTels by some such e%:pression sa this - "To return f?Oa our 

digression." 1 !'he plot frequently retrogrades, baoka an! fills 

ill. 2 ey modi fie, t1one of the old formal.a 'Let us now 1 eave 

John to see What bee hapnened to lien..?'. eo neoesea:ry when the 

·alternating method of weaving the strands of aot1on together 

ia used, are to be found in his novels. In !he Talisman he 

says, "Our narrative retrogrades to a period short]J' previous 

to t he inci e ts laot m · tio ed. " 8 I lTallhoe he returns to 

pick up one of bis 'dropped stitches' with this atatement: 

•our history m st needs retrograde for the s aoe of a few·pa­

gee, to inform the r nder of oertain passages material to hia 

underst nd1ng."4 ,!!le Honaaterz supplies another example,"!he 

oourse of our stor,," the author says at the beginning of Ohsp­

tor XXVI, "l ev1 g £or the present Halbert Glendinning to the 

guidenoe of his oourege and his tor u:ne. returns t~ 1:he tower 

of Glendesrg." 5 Suoh expressions beoome necesearJ hen the al­

ternating thod of weaTing the strands of he aotion is uael. 

!o complicate d to motivate the sotion. to· keep it mov­
ing torwsrd t ho olimex,Soott makes use of private passions 

common to all me - loTe, hatred, ambition, etc.,- and the more 

public passion of raeial hatred, national patriotism, and re-

1 Heart of Midlothian, p. 51 
• Cf. Heart of Midlothian, Chapters <XVI o XVIII; The Talisman, 

Chapter llII; Ivanhoe, Chapter XXVIII; !1!! Ja'oiiiste17, 
Ohapt rs IXVI toXXlV. 

3 Page 227 
4 Pace 254 
a Page 23'1 
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ligious fervor. - e plot of IYanhoe is motivated by the rao-

e S xone and he or:nana er by t e more priv­

ate pasaiona auch •ea Iv nhoe's love for Ro n, Rebecca's love 

for Iv nl o , th mbition of Prince John d De r~oy, and I­

saao 's love of riohos. In The Talisman o gen rsl otivating 

foroes ar religions fervor - the oonfliot o! .,.o:b.smmebnism 

and Ohriatian1ty - and national pride; while the more individ­

ual passions re ennoth's love for dith Flsnta net, and the 

.jealousy an bi tio:c. or the ,!arquis de tontserrat nd the 

Grsnd s .er- Iri in Dtl.rmlrd ~ .e in· ct~vatin.g forces 

ar he .s lfishnaes, ambition. cove o snese. end au erstition 

of Louis x~. ogether .i th the love o:f uentin for the Oom t­

oes Isabell • Tho -eneral mot ·vatinB o:roes in averley are 

patr1ot13r.l a d clan loyalty; •v' ile the 1 ividusl otives are 

fu,r:ni hcd by th G love o:f!'airs of av rlo • In !'he Heart of - -------- -
lli lothion, exce for .. e o e force of national patriot18!!l, 

all ~h otivee ro rivato - ·he reli o sf rvor or Dsvie 

Denns, he love of Jeonie for er ois er and ~utler, the love 

of Effio an ton, <.lge ildfire' 1ove for ta· nton. and 

old iargaret !u.rd.ockson 's desire to revon e the injU17 to her 

dm.J.Sh t er • 

Aa de from heao ao on private an somo,hat publio pas­

sions, Scott uses on other form of motivat·on. As mu.oh as he 

disliked the uae of sup rnntuxal maohinery, 1 he sometimes em­

plOi'B it in his om novels •. ~ The plot of ~ onasteq, -ror 

1 Supra, 46 
• Of~ !he Bride · o~ Lsmmermoor -----
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enmple, altho~h there are minor mot1Yating forces euoh as 

Hal~ert Glend1nn1ne's love for 1!ary Avenel en~ go oral relig­

ious fervor, resulting int e oonfJ1ot between Protestsnt1am 

and Oatholioi , the principal motivating force te supernat­

ur 1, th one repr se~ ed in the o r ctr f tie 1te Lec1y 

o'.f Avenal. Sh.e leads the Lady of. ATenel end er deu..gbte% safe­

ly thro h he moor to the rcf~ge of Gle desrg Oastle, fore­

shadows the death of the Lady of Ave al, t •iee resouea the Bi­

ble :from the Oetholio riests a d ret r 1 f rst to Halbert 

Glenditming and then to .!4.ery venel, ""lms 1 ... :tluenoing th• to 

aocept the reformed dootr ~c. Sbe save ~lbert Glendinning 

from death in - e du~l 1th Pi roie hafto by 3bli 1b him to 

ran his swora tbronrth t e bo" o the tiresome EnJ.)hnist, nm.oh 

to the deligbt oft r ader; e d th roctioally raises him 

from th do , noh ' o tbc eh grin of 4 he ree or. But it i~•t 

often th8t Scot d~p nds.e here. up n supern n-sl otivation ; 

usualq, es t ted b ve, his motivation e1· ses o. cf tbe u­

niversal pe ion~, wh t r private or u lie, eommon ·o all 

men. 

heais is oott' a tbird d final general - a1o:iess in 

the planning of his plot~, both 1 cmph ais bJ position and in 

emphasis b7 bu:Lk. Slow unforoetnl beginnings, wenk artificial 

endi g~ o~ both major nd minor ivis1one. en evens ewelleA 

out o~ roportion, ere uanall;r ohoraot ristic of t' e novels. 

It iR ecessa:ry to say usuallz caus some of t le novels are 

ot akin e e respects. Th bog1ri 1 of Ivanhoe, for ex-
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ample, is quite strong. fbe story begins upon one of the min­

or lines of eotion wtth a specific incident. and the main theme 

of the novel - the struggle between tle Saxons and tbe ormsne­

is introduced almost immediately. !h!, Tolisman, also, begins 

with a peoific 1no1dent s -d upon o major line of action. The 

entire first chapter of Quentin Durward, ho ever, is devoted 

to a hietorioal introductioh, no epecifio 1no1de t of the plot 

oooure snd no one of the several lines of aotion is started. 

In aTerley the reader ie forced to flounder through five chap­

ters of obscure and worthless explanation before any inoident 

si ifioant in the plot ooours. 1h! llonestoq begins with a 

description of Soott1ab manners. Ohept r I of~ Heart ,2l. 

Midlothian, likewise, is not directl1 related to the plot. ·rt 

ls told ill the first · person and 1s supposedl,1 tbe source o'! ma­

terial for the story. !he Edinburgh lawyers here introduoed, 

as Lady Louisa Stewart, one of Soott'a moat fri ndly critics 

esys, grow a little tiresome. 1 In gen rel, elthou there are 

some exceptions as i~dioated, the averlez ovels laok empha­

sis st the begim:iing. 

The oonolusions of t he .ovels, 11 ca the beginnings, be­

cause of fore d ensembles and Soott•s firm belief in "the dis­

tribution. of happiness at he oonolusion of the piece"• are 

usually weak. Ivanhoe ends tith a speoifio 1no1dent, but A­

thelstane ie eTen raised from the dead to be present and re­

ceive his portion of the hsppi~ees and to eke the illl!D&diate 

------~-~-~--~~------------------------~----------------~---~-
1 Of. Lookhsrt's L'5ie of Soott, Vol. III, p. 267 
• Introdnotion to_,.! Betrothed, p. xix 
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marriage of ITanhoe e d Rowona possible • 

. ends W1 th & apeoifio incide t and woul 

Soctt could ha:V& forborne the sddi tion of a little peroration. 

The Conclusion of t 1 entin Dul'war • likewise. ends with a "tack­

ed on" peroration. Waverley ends with a rtpostsoript whioh . 
hould ha•e been a preface. 1 The Monastery does not end with 

eny specifio inoident of the plot but with a return to the im­

aginary tl{gnt1;soript of Benediotine. T1se Heart ,2i Midlothian 

has en e ecislly weak ending. The reader's interest begins to 

flag after Jeanie obtains the reprie~e for her sister in Chap­

ter XY..XVII; but Soot osrrios -he aotion on to the length of 

fi:f 1-two ohaptera, to end in what Lady Louiea Stewart charac­

terizes as a "lame ar.d huddled oono1us1on" 2 and an ,xpreased 

moral. Such Ullforcef'ul endings are oharac terist1c of almost 

all the averlel novels. 

The emphasis at the beginning and end of the minor divis­

ions - tha ohnpte:ra - is, also. frequentU weak. The chapters 

are usually introduced by bits of verse, original or quoted, 

to give the tone 0£ the aotion Which is to follow, and 1n this 

re$pect they do seem to have a Jcind of emphasis at the begin­

ning. Oft$n, ho -ever, th& ohapter proper does not begi11: with 

the sotion but dth a desoription of obsraoter, 3 a description 

1 averle\. Ohapter LXXII, PP• 447 
• tooBiar 'a Life of Scott, Vol. III, p. 267 
• Cf. ~ Tel!inan;-ob'.epter XVI 
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ot i,1aoe.2. or: n explamtion.• Althou hq aometinlee d4 

1th a 4etinlte oonol a1011 ana end d 1ntereat, 3 the •n4 

in a re. eo. fx-e uentl.7 ineffeot1Ye 'beoeu• ohapter in e 

• reee un port t er1al. tatemente tidlar to the follow-

1ng, 1ob ar• not 01'1l7 weak b t al tend o 4eetroJ tbe eto-

q 1llus1o • ar ot ue l the ~da of • o ptere: he 

••et, • ord1 • on tb 11 

o eaorl 1n the est oh ter. ' -- "But tbe 81l'b3eot ia of 

1 Pon J'JOe utt101 n o · eserve o r o pt r. • -- "lo.t 

aore t thia in au q: 

1 ort t n jeot. Jm18 . f ot • n• obeap• 

M e nn1n •• :r. •11 110 • t 

• f 

el v • l ok of pro ortton. 

Jlt41oth1tn, ~Qr inst •• 1e 

-~,.•-••• of • ,iota 1■ oau -

o .!!!! Heart S,: 

ae lorse-aa t . to17 1 -

elf;•• 11e ton to ~•Terl.fl• ea baa alr••~ 

lte n ent ion.el, t ,,, ne r11 one fourth o t • atft'I'. 2 In-

41..-141lel ino14enta tht e eotion, 110reoy • ere frequ~ tl.7 

III; Heart .2,! K1A,othten, Chapter 

4 ll; ITghoe-. Ohapter XIV 
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from ou:r 
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are al 818 in er et-,a i,rimarilJ tn . he eto-

he plot· at :f'e eCJIJle re4"'1dng t•tur• 

• • 41et1not a4Yeno• 

the floY l 1n t • elemen of plo atruoture. 

• ao1all1 plot of--! 8nh 91. LapHn,oor, 

in a cramula iYe 1ntene1"'7 b1oh 

not ot 'atraTaganee (grenA1lo-

io b tt a to 

•-·• ... 1ng of 1f'fue •••" • he alda:-0 8' 

of OT le lV9 dr o an oon 1etent plote. Ino1-

ent .epri flto tmi ent, an lee e. thoUS11 without -.oh ou-

ulative foroe, o • lettni t atemal goal. a S tnteltUff • too • 

o olu4ee that 

ott•e tote are l:ao c1 aa b.s. ohanotere. • W:ltb 

e oPitdollB exw 1n e111 t lOYer ot Soott 1111n a ••• 
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,. Oharaoter Handling. BJ' far tbe larger part of Boott•a 

oharaoters are static. Tery few o~ them in the course of the 

story grow e1 t~er up or down. en theJ first make their ap-

pearanoe. tbey are labeled as hero, .heroine. villain, se"ant, 

or soldier. A description of their external appearsnoe an1. an 

exposit1on o'f their permanent traits of oharaoter are giTen, 

end they act ff'ler after in accordance with the character so gi­

ven upon their first entrance into the · story. Sometimes, how­

ever, oharaoters do grow from ob1ldren to adults ae the story 

adv81lces. but there is never any doubt aa to what their adult 

obaraoter will be. In suoh children. for inatanoe, as Jeanie 

and Effie Deans, Halbert and Edward Glendinning, JlaQ' Avenel, 

and Reuben Butler, we see the same tra1 ts of obaraoter ae are 

present when they beoome adults. A Tery few of the charaotera. 

moreover, are to a small degr.ee kinetio. Balberi Glen41nning 

and ry Avenel obange their belief from the Oatholio to the 

Reformed do~trine; but, as the7 are neYer Te-q :firm Oatholioa, 

the ohange is sinall. and the reader is not surprised. Effie 

Deans changes :fro■ a wa:,,rard oountr;y girl to a haugb.Q' fine 

laq. and George S'taunton ohanges from a raaoal to a law. abid­

ing o1tisent llut the growth in both oases seems foroed and un­

natural. fhese are quite representative ot Scott's kinetio 

oharaotore - tbe change is neTer great, ana What little there 

is, is always up. In general the first impression ia not onl.7 

full; it 1e lasting. 

fo aoquaint the reader W1.th ' h1s characters s~ott uaes 
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several means of both direct and indireot delineation. J.e hae 

alreacly been mentioned, howeTer, the means he uses most fre­

quently ere the direot methods of description and expoeition. 

UsusllJ' at the introduction of e oharaoter he furnishes the 

reader With. an elaborate set portrayal, partl.7 desoriptive am 

partl7, expository of tbe features, clreaa, and principal traits. 1 

!his initial direct statement serves for the oharacter delinea­

tion throughout the remainder of the novel. Soott probably real­

ized the weakness of the method - .that the reader is likely to 

forget the statement of the author before the story baa Tel7 -rar 

progressed - beoause the description is sometimes repeated. In 

~ Heart ,2,t Midlothian, for example, leanie Deans is introduc­

ed in Chapter ll ·1th the customary description; then in Chap-. 
ter XX.XV when Jeanie appears before the Duke of Ars,le to plead 

1 Cf. Ivenboe; description of Gurth end W'aMa,pp.4 and 5; dee­
oription of Oedric, pp.23-24; desoription of Rowena,p.34;4ea­
or1pt1on of ebeooa,p.6'1; desor.iption of Riohard,p.394. ~­
tin Darward; ezpoeition of the ohareoter of Louis XI,Ohapfir I; 
desorlption of Quentin,p.8; description of Louie,p.12; dee­
oription of De la Jlark.p.24'1. !he !alisme; aesor1pt1on of 
Xelmeth,pp.l-2; description of ffihard,p •. 62; expoe1t1on and 
deeoription of Queen Berengaria, p.168; 9%l)Os1Hcm and des­
oription of Leopold ot Austria,p.115; .!a.! Konaate~; deaorip­
tion of J'ather Euataoe,p.46; clesortption of liner Glencl1n­
nuig,p.168l expoaition and description of the Baro~ of Avenel, 
p.218; WaTerlez; desoription o~ Rose Bradwardine,p.52; dea­
oription of the Baron of Bradwardine,p.53; exposition and des­
oription of Flora o-Ivor, pp.129 to 131. 'l!he Heat of fil­
loth1an; description of Effie,p.94; deaor1ptlon of George 
Staunton,p,166; desor1pt1on of Madge,p.166; exposition of 
Jeanie and Reuben,p.81; exposition of Dmnbie41Jcea,p.83; ex­
position of Effj,e,p.95; ezpoeition and desoription of QUeen 
Oaroline,p.385 
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for her sister's life, the desoription is repeated in almost 

the same words. ether he realised the weakness of the meth-

odor not, ho Ter, it is always thr~ugh direct deeoription 

and ~oa1t~on that t e reader obtains aoat ot his understand­

ing of the characters. 

The first of the two remaining means of direct delinea­

tion - b7 p57obologiosl analysis and by the comments of other 

oharaoters - Soott uses very little. !he latter method, how­

eTer, he do ee use, and someti~es very efi'eotively. In .!!!!!­

hoe litsurse speaking to De· Braoy characterizes Prinoe John 
' ' 

thus: wunhapp7 are the oounsellors", he says. "of a prinoe 

who wants fortitude and perseverance alike in good and in e­

vil."1 Before Effie makes her appearance in l!!!! Heart~ K14-

lothip her oharaoter ia delineated by a speeob of s. Saddle-

tree.• Again, in Waverley. Pergua ?iao-!vor in a oo~veraation 
' . 

with uerlq gives a good exposition of the obaraotar of 

Charles Edward the Chevalier. 3 Perhaps t e most striking use 

of the devioe is in Ohapter VI of J!!! Taligmep. Bere a oon­

veraation takes plaos between Riobard I and his oounoilor. 

De Tau. Riobard is ill with 'fever and De :Vaux proposes poa,­

sible loaders to take Riobard's plaoe. Re suggests first one 

and then another of the leaders in the oruaada - Philip of 

J'ranee. the Archduke of Austrie. the Grana Master of the !em­

plara. and the rquis of ontserrat. Riobard discusses the 
.......... ______________________ _..,. .. ,..., .... _________ ,.. ____________ ":'"' ___ ,_ __ _ 

1 Page 139 
•Of.Page 4S 
3 C:t. Page 258 



" 

.. 

-95-

oharaoter of eaoh man as he is suggested to determine his fit­

ness to J.ead the oru•de, and the reader thus :beoomea acquain­

ted witb the oharaoter ot eeob. These, together with ma~ o­

ther e%81Dp es in the novels, illustr~te the faot that Scott em­

plo7e4, tn addition to dem,ription ona exposition, the direct 

means of delineation b7 reports of other ohar8Jlters. 

Scott, slso. makae eome use of all the .meana of indirect 

delineation. Bis people, in the first ~lace, always act in 

oonformity 1th their obaraoter. The reader learns muoh about 

the perli ioua character of Prince. John in Ivanhoe from hie 

aotions et the tournemen and ·t · the banquet 1mmed1atel.J" 101-

lowing.1 !he strength of Rebecca's character is. delineated 

through her ections 1n the scene where she defies the ~em:plar.• 

When Riobard regains bis· thro~e, we learn about the lib~rality 

of his oharaoter through his a~tions toward the 118urpers. 3 In 

!he !aliSlllsn his tearing down of Austria's banner ehowe another 

aide of hie obaraoter - his impetuoai t,-. !hese are only a. few 

of the lll8ll1' examples to be found in the no't'ele where the obar­

aoter is del1neate4 through action. 

!he cberaoters are. also. made known to the rea4er through 

their. efteot on otber charaoters in the stor7. In fte talisman, --------
for ~xample, when Richard makes his first appearance at the 

oouno11 after hie illness tpe strength and nob111 q of his ohar­

aoter ere shown through his effeot upon the other leaders ot 

1 Chapters lll to ffl 
• Chapters XXIV 
•Chapter~ 
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the cru ade. thougb they are kings and princes themeel ves, 

although they are plotting against him, end altbough lll8JW' of 

them are his enemies, they cannot help treating him with res­

pect and onor. 1 In~ Heart of idlothien in the trial 

eoene tfie'e beeu't7 is hasized by hr effect upon the 

court.• The repulsiveness of the :Ooomster'e character is, al-

o, shown in the aame scene by is effeot upon tbe oourt. 8 

These are only a :few of the many enmples to be !olmd in the 

novels where the ohsraaters beeome k::non to the reader through 

their effeot on other ch reoters. 

!be method of indirect cbsraoter delineation by speech 

Scott uses more than 811 t e other indireot metboda combined. 

In !!1.! Heart -2! idlothien Jeanie Desns's eTerJ speech shoe 

her Ul'lselfishnese, her simplicity. and h love of truth; 

while critics have aid that for as gle passage of passion 

and patho her plea made tot Queen for hers ster's life• 

1s not to be exoellei•. Scott never ere ted a obar&cter for 

whom he oould not provide consiste t speeob. !he Soottieh 

peasants have their ~a ive dialect; lad.in, be t'iguret1Te 

lsnguage of the easter!! orld; • S.ir Piero:le Shafton, the eu­

pbuiatic style o~ Queen lizabe h'~ court; 11 the 1te Laa, of 

~~------------------------------------------------------------
1 Chapter XIX 
• Page 222 
a Pege u, 
• Pege 30-
a Of. Haalaren: Books snd Bookmen, p. 169 
• ~e !al1 IID811, p. !o -
11~e loiiaateq, pp. 119 and 222 
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Avenel. her mJSterioue ~hants ;1 and Jladge Wildfire• and I>a-,. 

vie Gellatl918 their wild and brolte11 .songs. Always the epeec.h 

is approp;1"1ate and seffes to emphasise the obaraoter of the 

speaker. 

Scott, lOlew, furthel."more, that a well-d:r-awn obarsoter 

ehonl4 possess typical traits plus a few individualizing ehsr­

eoter1st1os.• The abar~oter parts in tho Seotch ore probsbl.J' 

the 'best-dr·awn obaraoters in the novels and best 111_uatrate 

Scott's use ot his knowledge of this pr1n~1ple of teohnique. 

While each portrait 1s d1st1not and viTid, they ere,&leo, eas-

1~ ola~a11'1ed ae to type. There are :Bailies like Meowb&eble, 

Jllghlsna. olensmen like llao-Ivor, gossips like Mrs. Saidletree, 

theolcg1c$l peasa11ts 11ke Davie Deans, rascals like lta~oliffe 

s.nd Oa1m Beg, advocate.a like Sbarp1tlsw, seboolmastors like 

Butler. m.1n1atei-s like Pound text, beggars li:ke Eddie Ooh11 tree. 

country lai_rds like Damb1edikes, and great nobles lik~ the 

Duke of Argyle. All these and many more are easily elassified 

ae to t;ype; 7et th97 are always difterenti.eted from others o:r 

their ale 88 - they are 1nd1vidus1izea.. Consequently Scott 

must be given eredit 11ot only for knowing but- also !"or practio-

111g the fundament9l de'V'ioe fo·r 11:felike <th9raoter portra.1al. 

Soott is not. ~oweve,;. always so happy in his cl1araoter-

isation. ome of his charsoters are so typical that they lose 

tbe1r 1ndividual1 ty. It has beoome one of the oommonplsoes of 

_ __. ____ ..,,...,..._,,_,.. ............ --.. ---.. ------------ ............ ------.--. ... .-. .... ______ ,_..,. _____ ,.. __ 
' 

1 !he ~11asteri t pp. '12. 96, and 28'1 
a !iii 1:Ieart .Q! W.dlothian,,pp. 179, 318 end 41'1 
3 Waierlq, PP• 80 and 390 
'Ot. SUEra, pp. 54-56 
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erltioi&m, for instsnoe. to declare that his hercinos are al­

ways enctl.J' al.ike and all typical beroines with oorn-colored 

hair, and wbito flowing robes -"empty p1oturee of s gallant 

gentleman's ideel."1 Exception must be tsken, of course, ~or 

Scott's one homely heroine - Jesnie Deans, who was so extra­

ordinary a heroine that nen Scot.t himself wondered how one 

so "devoid of those aocomplishments wbioh belong to a heroine 

lmost b;y r igb t" a ahou.l have suoceede4. J!uob the same cri t­

iciso applies to •his heroes - tbey are all too tnical. Usu­

ally they are well-read, modest, polite, gallant, honorable, 

hanaaome, and frequen ly enter the story inoognito as Ivanhoe 

~nd Sir enneth - al;ays they look, epeak, and act as a hero 

should loo , speak, end aot. Again exoeption mu.et be mede; 

this time for the phyaioally weak, unheroic hero of fhe Heart ---
,9.t dlothi@A - Reuben Butler,, ~o is all that his name im-

plies. ith few exceptions. ·bowGTer, Scott errs in the delin-

eation of hie heroes and heroines on the aide of over typifi­

cation end under individualization. 

Neither are the novels free from •rors in oharaoterisa­

tion at the other extreme - the extreme of individuality or 

oarioature. Sir Pieroie Shafton, ~e Euphuiet, . in ~ Monas-

·~. for example, is undou ted]Jr a oarioature, whioh probabl3 

aooounts partially for his failure and general condemnation. 

Scott introduced him into the atoq 1n a spirit of burleaque; 

but his asinine aotions and extraYagant speeoh oeaae to be 

--~-~-~~---~---------------------------------------~----------
1 Horne, !he Technique ,9! lli, 11ovel. p. 182 
• Introduction to~ Portunes El_ W1gel, p. rti 
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smusing, end the reader learns of his resurreotion with a sigh 

of regret. !be cbsraot r of the Baron of Bradwardine in!!!:­
erlez, hile not exsoti, e failure, 1, also. surel7 a oarioa­

ture; the reader becomes tired of his famil.1' tree, bears and 

boot-jaok, snd he becomes a bore. It is not often, howeTer, 

that Scott' a ch rooters, beoeuse of undue stress upon some one 

trait, b come oar:loatures. 

!here is one o.b~r oharsoter, univorsally oondemned aa a 

fD lure. thvt uhould b mentioned - the White Lad7 of The !2,n­

snteq. Althou h h fault here is not one of over typifioa­

t·on or of c ricutnre, it is a fauJ.t, aB Scott himself says, 

"of execut on ratbe ton coneeption."1 Some critics sq that 

the :fa'ilure of the , i te Lat17 is oaueed b7 her descent to 

clownish pr e D t con~1etent with her character.• fhe real 

oa1se of the f ilu.re, ho ·eT r, is prob&bl.7 aaused b7 her too 

:lreque!lt introduction into be story. . Shakespeare's w1 tohes 

in obeth Ul1 o tedly would bave caused a similar raaotion 

bed t ey been ntroduoe in every scene. The firat few ap­

peeranees of tbe hit Ledi are effeotive; but, to use e pla­

titua1noua phrase, amiliarity breeda contempt, and in the 

last half of the story •the reader .refuses to 

her sup rnatural o4sraotar. 

frightened 1J7 

There a o, also. a great l!18Il!1 historical oharaoters in the 

novels, and Scott's m~thod of handling them ahould be noted. 

!her are usu.all7 in the backgrolllld and are neTer the main ohar-

--~~~--~----~----~-----~---------------------------------------
i. Introdu?~ion to !B! Fortllnes ,2! Jligel, p. m. 
• Lockha?-t's Life of Scott, Vol. III, P• 484 --
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acters. 1th the possible exception of Louis XI in Quentin 

Durward, it is alweye s fio itio~s obaraoter who holds the 

foreground. ferhapa Scott plaoed his hiatorieal oharaoters 

in the background partly to esoape the wrath of the great god 

Terity. He does not entirel7 escape, however, 88 some oritioa 

deny the aocurao7 of the historiaal portraits. Graham, for 

instanoe, s s, "As pictures of certain hiatorioal people, 

t ey are poor 11 enesses.tt 1 Soott probably neT r intended 

that they shou d be aoourate, however, as he believes that 

tha hiatorio l obaraoters shoUld be 110derni•ed. • It is the 

general opinion of oritios, moreover, . that, 88 novel oharaotere, 

they aro.efteottve. ay Louisa Stewart in a letter to 3oott 

o~'s," preJudioes were secretly gratified b7 the light in 

whloh you pl&oe John of Argyle. You haTe drawn hi■ to the Ter17 

life. You · avo likewise colored Queen Caroline uaotl.7 right. " 3 

Ian olaran. also, praisea the deli~eation of his hiato~ical 

oharact~rs. "lle is indeed in the first line of the great orea­

tive minds of ·he ·orld," he SoYS, "for he has defini-tely BUO­

oeoded 1n "the ide~ reproduction of historical tnea so as to - . 

preserve at onoe beauty, 1ife, and trut~."• Although the his-

torical oharac -era re no true likenesses 1n emall details. 

th~ are, as Uaol!fren eays, true to their h1stor1oal type·and 

very ood fiction oharaotera. 

-----~------------~-----------------------~--~---~-~--~-~-----
1 The Bookman'a Ma?iual, p. 20'1 
• 'a?: tntroduction to ITsnhoe 
a Lookhart'e Lit of Blott, Yol. III, p. 268 
' Books Jm!. Boo en. pp. 132-33 



... 

-101-

Spmay. D'ear]Jr all of the obaraeters in the novels are 
' . 

etatio; and the growth in tboee that are kinetic is Tery alight 
< 

and is al sys up. In making the ohoreoters known o the read­

er Scott uses neorl,y every means of delineation - bot direct 

a~d indir ot. Direct delinootion by dose iption an by expos_ 

ition. however, are his pr1noipal. t vda. Alt on a few of 

the characters are f iluJ.· o osuse o·f over y 1 ioation or 

individu lization, they aro on~ e whole ell-balanced. Even 

in the opinion of sue adverse oritioa of Scott as Carlyle. 
' the ohsraoters are usu ll.y considered h:ong. 1 Saintsbury seye: 

"lfo artist is_ less c orgeable of stere~typo tl.en l1e. R s ohar­

aoters are hardl.7 ever doubles; ~heir r latio· shi ~s ( ertsin 

general oonneotiona exoepted, w ioh ar · ,rn::,t~.o 1 y t eoat-

folding of the ro snoe in itself) do not !"op at hems lves. "• 

80 it 1s with all oritios; they ay oondomn Soot on m_ll7 

points of teohni ue. but his oho? otara nl, 70 oeive their 

approbation. 

o. Setting Control. Soott makes th settin~ perform any 

funotionsl duties. ention· baa been de of tis ba11e:f t st 

the time and plaoe setting sel oted should ~ ave for t e reader 

some speoisl imaginetiv Talue. 3 1s novels illustrate how 

well he applied this belief to his ovm or:. '?he ti setting 

of Ivanhoe is tbe dawn of . e moc ern Englisb nation; of l!1!, 

Talisman, the defeneo of Christen om agai at the Xorsn; of 

~----~-~----~~-----------------------~----------------~-------
1 Critical and iaoellaneous Essays. Vol. IV. pp.74 to 77 
• I H!storzo? lfineteentb OenturfLi terature, P• 135 
• "<ft. Supra,p. 58 
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quentin Durward, the passing of feudalism and the growth of 

monarchy; of lfaYerley, the Soottiab Rebellion of 1'145; of !he 

Heart of Kidloth1en. tbe genar 1 unrest o~ ~cotland 1n the sev-

the death struggle of · 

Oatholioi:sm. !he plaoe settings, also, have for the reader ro­

mantic interest. In lYanhoe it is En lond beoau e ngland is 

the place of the struggle between the axo sand the ormsna; 

in Ql!entin Durward, it is France because Franoe was the center 

of the death struggle between feud 118!!l and monarchy; and so it 

is for all the noYela - the plaoe and time setting chosen al­

ways haYe for th$ reeder a eoiel oonnotative vslue. 

Soott'e loYe of setting end his belief that it has en aes­

thetic interest Yaluable in itself is aloo well-illustrated in 

his noYels. ention bas already been :made in the section on 

plot unity of the lumps of desoription. Sometimes be dalla 

through entire pages, llllrelieved y e:ny human presenoe, upon 

the· beauties of son:ie natural soene. 1 At other times it 1s the 

home of a peasant,. the cave of outlaw,· the cell of a hermit, 

the tent of a eo1d1er, or the castle of a noble. 2 Although 

1 Ivanho, •. PP• l.3,61,148,413,429 
The ,a iamen, pp. 1, 11 
!bi Heart of KiUothien, pp. '11, '12 
Waierle1, pp. 41, 98 

• Ivanhoe, PP• 21, 22. 150 
'lie Talisman, pp. 238, 239 
'1ii'Reart of Midlothian, pp. 51, 261, 329 
!be 1donastm, p. 212 
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these aoenes always perform other functions than that of mere­

~ adding oolor to the story, they probab~ do in some oases 

reoeiTe undue stress for ~he oolor fmsotion alone. Sometimes 

the setting is brought into emotional harmo?17 _witb the aotion. 

!he prinoipal plaoe setting of !'he Monaateq is in harmoD7 with 

the aupernatural action. Almost ell of the .aotion takes place 

in a ~en wb.1ob Scott describes as •1onel1, nearl.7 1naooeaa1ble, 

and sterile. Al though the glen waa not absol11tel7 Toid of beau-. 
ty" • h·e continues, •1ts extreme sol 1 tude preeaed on the hes rt; 

the traveler .felt tbst trnoertainty whither he was going, or 1n 

wbst so wild a path wes to terminete." 1 Again when the White 

Lady appears in the attitude of lamentation, foreboding the 

death of Lady ATenel, Soott says: •A November m1 t overspread 

the little ~alley. up hiob slowl.7 but eteadily rode the monk 

Euataoe. Re was not insensible to th~ feeling of melanohol.7 in­

spired by the soene and by the eeaeon."• In ITsnhoe the setting 

is made to hermonize with .· the gala day o_f the tournament. at 

Ashby. "The morning,• Soott says, •arose in unolouded· aplen-. . 

dour." 3 In !he .l!lismsn, boweTer, where the oonteat ts to be 

carried on till the death of one of the oppoiumta end e more 

serious affair, the weather is gloom., and forebodes the death 

of Conrade.' Another example of the etfeotiTe harmonisation 

of the aotion and the setting is in the obapel eoene, also 111 

1 !he Koneaterz, P• 7 
• 1bid •• p. 56 
a Page 111 
'Page 299 
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The Talisman llhere Sir enneth meets with so many strange ad-

ventures. "Sir Kenneth," Scott esya, " paced the so~i tary 

ohapel till about the t1me oft e earliest oock-orowing. At 

this dead season, when night and morning meet together. he 

heard the aound of a small silYer bell. !be hour and the 

plaoe rendered the sound fearfully eolenm, end bold as hens, 

the knight withdrew himself into the farther no k of the chs­

pel."1 !bese examples are quite representat1Te of the scenes 

where Scott makes the setting harmonise emotional1,7 With tbe 

aotion. 

'l'be setting in the form o! natural phenomena is oooasion-
• 

ellJ. furthermore. used as an aid to the action. !he stem.in 

!he Antiquarz, Chapter VII, 1 not on.17 a fine bao1:grottnd for 

the trsgio 1no1dent, but i t e direot oause ot it. !he storm 

at the beginning of Ivanhoe, also. aid~ the action by forcing 

the principal oh8raotera to se .. refuge in Cedric's mansion 

end thus bringing about for the first time the interweeving of 

the efferal strands of action.• Still another example of the 

aame 4evice is the scene in 'l'he Heart~ Mid1othian where ·s1r 

George Staunton and Butler are forced b7 s storm to land on a 

wild seot1on o~ the ooest. thus bringing about the ~urder of · 

Sir George by his illegitimate son. 3 Such 111uetrst1ons _show 

Scott's use of natural phenomena as an aid .to ·tbe action. 

A large amount of space in the novels is. also, ·devoted to 

1 Page 47 
• Pages 21 and 57 
a Psge 524 
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aooial setting. The novels picture a world filled with :peo­

ple. Ivanhoe, for instance, hes fifty-two speaking ohorso­

ters, seventy-o e pre ent, thirty referred to, and a tctsl of 

one hundred and fifty-three ohsrscters . For the entire__!!­

erlez Bovele, there are ome 1700 oharaotere en'lll?lereted. 1 In 

addition to these distinot oharseters there are t!lan7 auoh 

groups as archers, knighto, Highl ndera, gypsies, mobs, ar­

mies~ monks, end crusaders - Eignifiosnt onl7 as masses.• 

These groups ere brought together in battles, at tournaments, 

in court soenes, and at bsnquets. In addition to the groups 

themselves there are long passages whioh add to the social 

baokgroun4, explaining and describing monners ond cm.stoma of 

the time of the story. Peouliari ties of dress and strange 

rules of con uct ere desoribed. 3 Because of the large number 

of oharaoters and the social groupc, Saott's noTels give the 

1mpreeeion of real life• the picture ehedee off gradually 

from the diatinot obaraoters we ·kn.ow well to ones thst are in-

-~-----~---~---~~-~------------~-----------------------~------
1 Of. Whitoomb, ne St~ c1z of~ lfovel, p.92 
• 1'.be Konasteq. pp. 333, '363 · 

!Iii !ai18118n, PP• 63, 12,, 248, 284 
liiniioe, pp. 10, 74, 295, 355 
!he Heart of Kidlothie~, pp. 32, 59, 221 

a lian5oe, pp. 134, 154, 203, 204 
fhe !a11snen, pp.14, 33, 11,, 118 
tintln Du.rward, pp. 83, 293 

sieriey, Chapters, XI, XII, and XIII 
fhe Heart ~ Jlidlothian, pp. 17, 18, 263, 296 



• 

• 

-106-

distinot and mere aoqueintanoe,. The denoriptions of manners 

have an innate interest and e groups add ocial breadth to 

the novel, whil both help to ake the tel7 colorful. 

The combined setting, both phyeioal and so~inl, performs 

an imports t funotion in Scott's novels - that of oonditio ing 

the action. The setting i not merely deoorat1ve; it aotu lly 

oonditions the aotions so 010 ly that it is difficult to im­

agine the inoidents taking pleoe exactly as they do in any oth­

er surroundings. In Ivanhoe, for example, the tournament at 

Ashby provides a means of bringing the men7 characters togeth­

er and the v r, fo.rm a d structure of the lists themselves de­

term1 a the nature of the sot1.on 1n tbe tournament. Out of tbi e 

eation, determined by the :PJ11s1oel st·rueture of t e 11 ts and 

the social oonventior.e of chivslry, t ro h the wounding of I-

TS boe d tbe 1ntene1fY1 o~ t e hatred of the Saxons n d the 

Borman :for each other, gro nr re lting lines of action. 1 

In !h! !aliemsn s great deel of the notion hinges on Ricberd's 

illneee with tbe feTer, and th t fever, oott qpys, es osused 

b7 the "burning heat and ob1111ng des~ of the desert.• Soott 

makes it olesr thst the eotion in !he Heart of idlothien is 
I • ' 

oonditioned by the d1tficuJt1es of travel st that time in -

land and Sootls d, both physioel ad eoo1al. 3 '!'be 1no1dents of 

Waverley, finally, ooUld hardly have occurred in any other 

pleoe or et eny other ti. et an in the Sootlend of 1745, es-

---------~-~-~-----------~------------------------------------
1 Pages 60-130 
• Page 59 
a Page 284 
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peeially that pert of Scotland where the lowlands and the high­

lands meet. !he aotion of all Soott'a novels is wrapped up 

With and conditioned b7 the combined pb7sical and sooiai set­

ting. 

Even if we oonaede that Scott sometimes stres­

ses his setting unduJ.7; _eometimea dwells for too long a time 

upon the beauties of some natural scene, the oolor of a eo­

oial group, or tbe grandeur of an ancient oastle. we should . 
not be led into thinking by the olamor of prejudioed oritioe 

that Soott'a setting is supernuous. Always it baa a epeoial 

oomiotative value; always it aids th action. conditions it, 

and increases its emotional effect; always it adds social 

breadth to the novel as a whole. Invariably, therefore. it 

performs some to.notional purpose, a purpose wbiah Scott delib­

eratel7 aonstruoted it to perform. 

2. Style 

!be Tigor and force of Soott•s s~le is proverbial; yet 

unfrien~ oritioa triamphantl.7 attack it on a good man7 vul-· 

nerable points. 1 Probabl.7 the chief reason for his infelicit­

ies of style, prinoipall.7 in the 1ntelleotual qualities. was 
I 

his method of oompoe1t1on. ~ wrote rapidly, often neg1eoted 

to re-reed what he had written. rushed the oow off to the 

printer. and ignored the proofs. Suoh a Tolwninoua writer 

---...... -.--------~-----------------------------------------------~---
1 Of. SteTenaon, R. L •• Learning 12. W'ri te. p. 64 

Borne, The !eolmtgue !!!_ .:tll! wovel, p. 239 
Trent, Longfellow !E! Other Essays, p. 43 
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oould not do oth,nrise. Por fifteen 7ears he .aTeraged a no-
• 

Tel ffeey a~ months, and the last two volumes of WaTerlez 

were written 1D three weeks. As a re8Ult he ia _frequentl)' Ter­

boae and sometimes sinks to tautologJ encl grammatical blun­

ders. His Terboaity might, also. baTe been oause4 b7 his le­

gal training, bo.t whateTer t he oause, it is there. fake, for 

example, this sentence in !I!! talisman from the desor1pt1on 

of tJae crusaders' oamp: "A space of gr:ound, large enough to 

aooommodate perhaps tbim tents, aooording to the Orusader's 

rules of oastrametat1on, was partl7 Taoant, beoause, in os­

tentation, the knight bad demanded ground to th~ extent of 

his retinue, partl.7 oooup1ed by ·a fn miserable huts, hastily 

aonatruoted of bough~ and covered with pal.II leaTea." 1 Anoth­

er sentence :troa the ~lenati~n of Frenob hiator, 1n Quentin 

Durward, ·also illustrates t e point. "!hese petty t7rante", 

Soott says, "no longer amenable to the exeroise of the law, 

perpetrated With impunity the Wildest exoesaea of fantastic 
' 

oppression and oruel't7."• Suob pe4ant1o and bookishly worded 

sentenoes are oharaoter1st1o of the passages of description 

and eZplanation. These, together with grammatioal blunders 

whiob it is probabl.7 not desirable to point out in special 

notes, waaken the intellectual qualities of bis atyle and are 

ohiefl.7 responsible for the aocusat1on that Soott hea no svle. 

Yet suoh weaknesses .. in the intelleotual qualities be-

oo• mere trifles when oompared to bis strength in the emotion-

1 Page 76 
.• Page 1 
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al, 1mag1ll&tiTe, and aeethetio qualities of his style. 'l!here 

are desoript'ive passages of aotion in the novels that are 

sbarpl.7 outlined, Vivid, and intensel7 interesting. Take, for 

example, the soen• of tbe tournament at Ashb7 in ITanhoe, 

Obapter VIII. 13rewste·r seys that few finer specimens of nar­

ration are to be found in English and obaraoter1ses it thus: 
' 

"Direot ana. vigorous in the purely narrative passages, he 

says. •1t haa besides, . in its wording, its dialogue am its 

admirable deaor1pt1on all the rich ooloring which shed over 

actions and incidents the glamour of ro!D$?1Qe." 1 .Another good 

example is the eoene of the storming of !orquilstone, aa nar­

rated by Rebecca 1n Cbepter llIX of lTanboe. The scene of the 

storming of the tolbooth in _ru Heart of Jlidlothian, moreover, 

strikes e as being one of the most vivid passages of deaor1p­

t1Te aot1on I baTe ever resd. 1 !be sentenaes 1n these passages 

are ,short and the paragraphs brief; the language is free from 

verbosity, and descriptive Terbs, connotative adjeotives, and 

striking figures of speech make the piGture conorete and TiT1d • 

.D'a137 such passages could be 01 ted to prOTe the foroetulneaa of 

his style. 

hen sou of the pictures of still life are done 1n a 

masterl.y faahion. Almost any of the man7 desoriptione of obar­

acter illustrate how well Scott could paint a portrait With 

words. See. for mmple, the desor1ption of the Baron o-r Brad-

1 eeoimena 2f l'larretion, P• 119 
• age 59 
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wardine in Waverley, 1 a portrait modeled after a real person; 

or in Quentin Durward of Quentin,• an imaginative par trait; 

or of Louie XI. a hiatorioel portrait. 9 Suob natural eoenea 

ae the glen in whiob tbe Oaetle of Glendearg is looete4 in fhe 

Uonaeter;y,' end 118?17 suoh indoor aoenea •• tbe deaoription of 

the man ion of Oedrio the Saxon in lTanboe• are, also. well 

done. All of these pioturee of people, reeidenoes, an4 natur- · 

al soenee are done With a fi aneas of touoh end detail worth7 

of a Dutah meeter. 

There aro,moreover, passages that show soott's imagina­

tion, passages thet ere filled with emotion, passion end pa­

thos. ~ Heart ~ Midlothian. hes man7 euoh soenea. Take, 

for eX8Dl!)le, the pathetio eoene of the trial in Chapter XXIII 

that oomea to a olimax in the epeeob of Jeanie: "Alack! a­

laok! she nwer breathed a word to me about it." !he plea of 

Jeanie made to Queen Oeroline tor the life of her sister is 

almost the height of emotionsl eloguenoe.• for pure imagin­

ation tbe eoene in Weverlez where Soott desoribee the loyalt7 

of a Highlander for his obiet b7 bavi~g Ivan Jlaooomb1oh offer 

his life to redeem that of Kao-Ivor is eepepielly good. 11 !he 

---~--------~--------------------------------------------------
1 Page 63 
• Page 9 
• Page 12 
4 Page' 
• Page 22 
• Page 390 
11 Page 421 
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paesages mentioned are oonvinoing eTidenoe of Soott'a power­

ful oomman4. over the emotional snd 1meg1nstive q118li ties of 

style. 

Although most of Soottte humor ie gained through eooen­

trioities of oheraoter, many times a slow Soottisb humor 

oreepe into the langa.age. In Ivanhoe in the scene in the ller­

mit's oell where Richard sings for the hermit's amusement 

Soott says: 

"During this performsnoe, the hermit demeaned. him­
self much like a first-rate oritio of the present 
da, at a new opera. He reclined baok upon his seat 
with his eyee half shut; now folding his hands and 
tw1et1ng his thumbs, he seemed absorbed in atten­
tion, and sn<?n, balancing bis expended pallll8, be 
gently :flourished them in time to tbe musio." 1 

In WaTerlez at the banquet given in averleJ's honor Soott 

thus humorousl7 desoribee the guesta: 

nfhe Baron", he says, "eat like a famished soldier, 
the Laird of Bal.mawbapple like a sportsman, Bullsegg 
of Xillanoureit like a farmer, everley bimself like 
a traveller, and Bailie Hacwheeble like all four to­
gether; tbough either out ot more respect. or in or­
der to preserve that proper declination of person 
whiOb showed a sense that he was int presenoe of 
hia patron. he eat upon the edge of his obair, plac­
ed at three feet distance from the table, an4 achiev­
ed a oomnnmioation with hie plate b7 projecting his 
person toward it in a line lbiob obliqued from the 
bottom of bis spine. so tbat the person who eat op­
posite hill could only see the top of his riding per­
iwig."• 

Suob penasive humor is neTer 'bt ting but always of th is quiet 

mild tn,e. 

Mention hoe already been made of Scott's theory of the 

---------------------------------------------------------------
1 Page 160 
a Page 5'1 
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shaping of hiatorioel language for nov~l use. 1 His novels il­

lustrate the applioation of the theor7. Some times, but not 

often, be makes the mistake of mixing historical forms and mo­

dern forms of language in a single speech of a oharaoter. Louis 

XI, for instenoe, speaking to Tristan l'Hermite says, •Run, 

gossip, and belp 7our blunder b7 giving him aid, if thou oanst. 

Re belongs to thine 01111 troop."• Undoubtedl.7 this mixing of 

t he old and modern forms of tbe personal pronoun zou in the 

same speech is bad. Usually, however, the historical language 

is handled with better skill. In Ivanhoe there is a sprink­

ling of BUoh words as grameroz. thee, !:!!,!-supper, hath, dam­

~. mantelets, arblaet, hinds, and Bammon. There are just e­

nough of -them to give the proper historioal coloring to the 
. 

novel alXl no more. BJ' thua giving tbe impression of antiquity 

without obscuring the meaning of the stor, Scott suooeeda in 

applying b1s theor, to his own novels. 

ention has, also, been made• of how well the apeeob in 

the novels fits the oharaoters. 3 Ae Soott has oharaoters 

ranging from rascals like Cal-am Beg to heroes like Riobard 

Ooeur-de-Lion and from fools like Wamba to statelllllen like the 

Duke of Argyle, this was no easy · task. Although Soott 111 pro­

babl.1' better in the homely style ot the lower stratum of eo­

oiet,, he oan also handle the grand style of the upper olase. 

The oonversation between old Margaret Jlurdookson and the ruf-

--~-~----~~---------~---~------~-------------~-----------~~---~ ,. 

1 Cf. ffPr~~• 50-52 • iien n rd, p. 10 
3 Pra, pp. 96-97 
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fian. LeTitt, in the Heart· of !lidlothian illustrstea how well ------------
Scott oould do the homespun speech of his lower class oharao­

ters~ 1 , The aimplioiq and naive quality of tbe language in 

the lette:rs Je8ll1e writes show how oompletel7 he could subju-, ' 

gate bis own personal style. !!!he .epeeoh , of his aristocrats 

is · not quite go natural end is perhaps a 11 ttle to~ formal; 

nevertheless, it is well executed. The conversation between 

•Queen :Serengsria s:nd Riobard I in Ohapter XVII of ~ !alismsn 

or the dialogue between Queen Oaro11ne and the Dttke of Argyle 

in Chapter XllVII of !he Heart ,Qi lli.dlotbian illustrates just 

how well Scott could han«µe the gra~d e't7le neoessai-;r to give 

natu~sl speeob to his noble obarsoters. Sometilies, :moreo'.'f'er. 
I ; \ 

the speech assumes a trat$.o eleV'a tion, as in the dialogue be­

tween Rebecca and Bois-Guilbert in Ivanhoe. Ohapter XX.XIX. 
• 

Here the language is removed, 8llblimated, from the speech of 

dail.7 life. . E\ren in suoh extreme · oases as these the speech 

not onl.7 ·fits the oharaoter. tbe mood. the situation; it g1Yes ,, 

also the impression of naturalness. 

Suob dramatic :narrative in dialogue form plays a large 

put ~n Soott• e novels. Wbitoomb sa;vs tbat fort7 per oent of 

The l3ride of Lammel'DlOor is 111 dramatic form.• !he meohan1oa1 
' 

4ialog1c aoxmeot1ves, essential to olearness 1n oompl1oate4 

dialo~ue, Scott handles well; the reader is neTer oonfa.sed al 

to wbo is doing the, speaking. !he conneotives ar-e, howeTer, 

mOD9to,;i~ua,:- ~e ~equen~ of the "said so-and-so's" in m,;v 

1 Oh$ptex- XIX 
• Of. !!! Stua, _2! .! ;wovel, p. 17 
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one ·passage o~ dialogue in the noTele illutrates the laok of 

variety. E'Yen Soott himself noted this fact and 1n Chapter I 

of~ Bride !l! Lammermoor writes of the "nerlaating 'said 

he's' and 'said she'a' "of bis preoed.ing novels. Aaide from 

this one meobsnioal defeot, however, the style of the dialogue 

in his noTela is good. 

Smmnarz. Although the critioism that with Scott art ia 

secondary. to matter is probably Justified, and although the 

style is not always delicate].J' oorreot or polished, it does 

have a certain naturalness, freedom, buo7an07, and strength 

in the emotional, imaginative. and aeethet1o qualities that 

ahou14 prevent more then a mild oondemation. Oarl.71• 981a: 

•He is a blind critic who did not recognise here 
a certain genial sunsb1n7 freshness and p1otur­
eaquenesa; paintings both of aoenery and figurea, 
Ttr7 graceful, brilliant, oooasionall.7 f'all of 
grace and glowing brightneea blended in the softest 
oompoaure; in fact, a deep sincere love of the 
beautiful in lfature end Kan, and the readiest 
faoult7 of apressbig this b7 imagination and b7 
word. There is an eal!G' maeter-11Jce ooherenoe 
throughout, as if it were the free 4a8h of a mee­
ter'• hand. It is the Perfeotion of Bxtemporan­
eous writing. "1 

In this quotation Carlyle gives about aa good a SWIID8rJ' ae oan 

be made of Scott's style. Artifio1all7 exaot and poliahed it 

is not, but that it does possess natural beaut7 and rugged 

strength cannot be denied. 

1 Or~ tioal .a Jliffellaneous Beaa,ys, Vol. IV, p. 74 
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T • 00:rIOLUSIO!l 

!he aim 1n Chapter II of this atudJ was to determine 

the aooepte4 theory of novel teohnique. !'he first section 

is devoted to the eatabliebment of the noTel aa a type of 

fiction. ~he opinions of ori tics snd writers as :to the pur­

pose of the novel and whst material, in their estimation, 

should be used to aooomp ish tbst purpose was then discus­

sed. !rheir op1mon upon nob structural problems ae the 

handling of the plot, the obaraoters, and the ae~ting was 

next stated. In the last seotion, finally, the opinion of . 
the authorities upon the style of the noTel wae oone1dere4. 

!bro~ the study of these T&rioua elements the aoaeptel the­

ory of novel teohnique was determined. 

!'he aim of Chapter III was to find out goott•s oonoep­

tion of th& technique of the nove1 ·as ~reseed in bis orit­

ioal comments. It was found that Soott, like the majori't7 . 
of authors and oritios, considered the purpose of the novel 

to be the entertaimnent · of _tlie reader; that he recognised 

all the principal aouroea of materiel; ·that h• realised the 

importance ot plot and knew how 1 t oould be deTeloped effeot-. 
ivel.y; that he llnderstood nearl.7 ne-q mea~s of oba raoter de­

lineation end na aware that the characters possessing both 

typical and individual traits are the mo st 11:re-like; that be 

knew eTery funotionsl purpose the setting could be made to 

eene; and tbai, finally, he had even formulated som• defin­

ite opinions in regard to style. Bie ~ aagaoious comments 
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on all these elements are evidence of his broad knowledge of 

novel teobnique. 

!he aim of Obapter IT was to determine Scott's applica­

tion of bis knowledge of teohnique to bis O\l'ltt noTels. It was 

:toUDd here that e'Yer, other purpose in his noYels 1a subordin­

ated to that ot interest; that the materiel for tbe novels is 

drawn from eTeey possible sou.roe; that ·Soott did not always 

appq his fn11 knowledge of the teobnique of plot handling, 

and es a result. although his plots are on the whole consis­

tent end «~amatio, they suffer from a loo~enees of atruoture; 

that though moat of bis obaraoters are statio, they are por­

trayed b7 praotioftll~ evf«7 means of oharaoter delineation 

enl., with fn eneptiona. are well-balanoed aa to typical and 

individual tre.its; that he makes the setting pe:tform most of 

the obief taJiotional purposes; and, finally, tbst h1a a1;J'le as 

a romantio novelist, while weak in the intelleotuel qualities 

appropriate to the mo c1ern problem or ori t1oal novel, ahon ex­

ceptional strength in the emotional. imaginative, and aesthet­

ic qualities of style needed to secure bis ohief end - inter-· 

est. 

In the light of the findings of this entire atua, it seems 

only fair to conclude, therefore, that Soott knew a great deal 

more abo11t the teobnique of the novel and what is more impor­

tant made a greater appliaation of h1e knowledge to hie own 

noTels than he is ordinarily gj.Ten credit for ha•1ng known or 

haTing done. Against hie modern critioa. tben, Scott is his 

own beat defender. 
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