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/ CONTRIDUTIONS TO PUSLICATIONS

" Eaper CAtx Lrom

1. FILY KURIER Berlin Sept. 1931,
3¢ CINLMATCGRAPHIE FRAXCAISE, Paris June, 1932,
3. MELODY MANEIR Loadon July, 19233,
4. FILM FICTORIAL London April 1934,
5. THE GRAMOPHONE London Sept. 1934,
6. CRANOFECHE RECORD » Sopt. 1934,
7. TE ThES " Nov. 1934.
8. BALLEOOM AND BAMND " Jan, 1938,
9. THE ERA v Jan, 1935,
10.5W1NG wUSIC » Mareh 1935,
11 KINEMATOGRAPH WERKLY * Ney 1938,
13 . REYTHY - June 1935,
13,POPULAR MUSIC v July 1935,
14, SUNDAY GRAPHIC . Aug. 1935,
15057 YORK AMSTERDAM NEWS, New York. Aug. 1835,
16, RADIO PICTORIAL London Sept, 1935,
17,DAILY SKETOHM - Sept. 1935,
18.PICTUREGOSR Ost. 1935,
19.00W BRAT Chieago. Oet. 1935,

Leonard T
32 Davies ¢
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Europdische Zusammenarbeit

Von Leonard G. PEATHER

e englische Film behsuplet non su
inen Plats
IMese Avusactung sl jeixt endlich cin

Tatsache grworden, e Ervigniwse in des

cnglischen Filmindasirie wahrend der ol
len Monale sind sehr ermuligend, sogar
merkwiirdig greweset

Trotz der schiechlen allgemeinen lage
hana man leichl sagen, dasa der englische
Film scinen Platz behauplet. Man brauchi
bloss an die newen Verbhandlungen der

ot British s denken. Diese Firma hat

mil einer grossen asiatischen Gesellschall e

Geatprriae

nen Verirag abgeschlossen, wonsch kanflig
die Produktioncn der Gaumont in 180 chi
nesischen und japanischen Kinos aufgefthrt
IMe britischen Produktionsfirmen
endlich am Export Inleresse ru
Viele andere Vertrige sind auch
nealich abgeschlossen worden, . B, dic
British and Dominions Produktionen wird
L'nited Artists nach den Vercinigten Slaaten
bringen. Ein anderer Gaumoni-Vertrag fur
Australien wurde auch neulich angekundigl
In Kanada is! die Lage noch sehr unge-
Vor der Mtawa Konlerenz entschie-
den sich die kanadischen Theaterbesilzer
kein Kontlingent zum Schutze britischer Fil
men xu dulden; sie schlugen es vor, jeden
Film atswihlen ru drfen. Die bri.

werden

scheinen

finden

Wiss

(red

< Lischen Firmen haben aber dennoch einen

gay wichligen Vorteil im Kanada gewon-

- * freie Binfubr fir britische Filme. Ehe.

mals zahle man 1 12 cenls pro Fuss. Jeint
aber rahlen die Amerikaner und alle ande-
ren Auslinder 3 cents pro Fuss

Grosser Markt Tir Englische
Versionen

Jeder weiss,
englischer Sprache einen ungebeucren Aus-
landsmark! gibl. In den Vereiniglien Stasten
sind ungefihr 14.000 Lichispicitheater fur
Tonflme susgestatiet: Ausiralien, Sidafrika
und Indien besitzen 2675 Theater. In vielen
Lindern, ©. B. in China, wird die englische
Sprache wie eine rwelle nationale Sprache
benutzt, und hier kionnen englische Ver-
sionen auch groase Gewinne erreichen

Der Britische Film in U.S.A.

Die britischen Produrenten halten es far
unmaglich, einen englischen Film in den
Vercinigten Staaten aulzufihren. Es scheint,
dass die englische Konkurrenz den Ameri-

dass e fir Versionen in

hancra nicht allzuschr behagt. Der englische
Filme laull grosse Gefahr boykoltiert zu
werden, U'm diese Schwierigkeit zu dber-

winden gibt es nur eine Moglichkeit eine
englische Thealerketle in Amerika zu grin-

den Mit der Zeit wirden sich die
Amerikaner gezwungen schen, englische
Fume oder ¢ uroplische Vemionen in en-

glischer Sprache zu bringen. Die Europler
nussen daran denken, dass Amerika
den Weltmarkl our der Qualitit seiner Pro-
duktionen verdankl. In Europa beisst es
also dieselben Methoden anwenden.

Muss man aber den britischen Film sowie
die englischen Versionen Europas interna-
tionalen Geschmicken anpassen? Die ame-
rikanischen Produktionen waren fast immer
Vergessen wir aber nichi,
dass die besten europdischen Talenle nach
Hollywood gerufen wurden,

Dies bringt uns den Beweis, dass ein
wahrer internationaler Film eine inlerna-
tionale Milarbeit bendtigt. Europa soll Ame-
rikas Beispiel folgen; sowie Hollywood
sollen Berlin, London und Paris die besten
curopiischen kiinstlerischen und techni-
schen Mittel vereinigen, und internationale
Versionen europdischer Film drehen.

Man weiss, was deutsche und franzbsische
Filme und Versionen einbringen. Die
deutsch-franzisische Zusammenarbeit ruhl
aufl gemeiner Basis. Auch wird sie von Jahr
ru Jahr stirker, Um eine echl europiische
Zusammenarbeit ru schaffen, missen en-
glische, deutsche und franzdsische Firmen
in voller Gemeinschaft arbeiten.

Der englische Markt ist wohl der inte-
ressanleste. 180.000.000 Menschen sprechen
Englisch, Die Zollschranken sind auch nicht
sa strafl wie in Europa, Diese kleine Auf-
siellung gibl uns einen Ueberblick der M&-
glichkeiten des Marktes:

Grossbritannien: Einfuhrzolle: Sprechen-
der Positivfilm: 33 1/3 %; Sprechender
Negativlllm: 10 % ad valorem.

Stdafrika: Einfuhrzoll 7 1/2 %.

Indien: Positivillm 37 1/2 %; Negativiilm
25 % ad valorem.

Australien;: 1 sh. 6 pence pro Plund Ster-
ling Einnahmesieuer,

Neuseeland: 12 1/2 % der Einnahme.

Nur europiische Firmen kinnen parfekie
Versionen in deutscher, franzdsischer und
englischer sprache herstellen. Amerika

aber

rein nslicnal

besitzt eine ausserordentliche Technik die |

- S

bis jelxt in Europa noch nicht erreichl
wurde. Europa aber besitzt ecinen uner-
schipllichen HRelchtum an Litteratur, die
es uns ermoglicht, den Weltfilmarkt zu ero-
bern

Dies wird aber nur dann mdglich sein,
wenn Deutschland, England und Frankreich
thre Krifte rusammenschmelzen,

Leonard G, FratHen.

Hlanche MONTEL ¢ Henri ROLLAN
deux interprides de Clair de Lane
dont M. H. Diamant-Berger a effectud la réalisation
entiérement en extéricurs

\

ES EL 15 OCTUBRE 1932

formes a
Publications FILMA,
19, rue des 19
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' GRANDE-BRETAGNE

On peut déclarer que

1932, Al

L’Essor du Film britannique

Ia situation actuelle
est étrangement parn‘lelﬂe a t'elllc-.i de No#l
e aquel vous I'n espmél-.
ulsquelle a de nmmnhll’all aller de 'avant
a production anglaise. En 1932 ce fmt Ro-

jets historiques; aprés Henry VHI: Calhe-
rine la Grande; Dick Turpin; Jud Suss, elc.

en votre Pays
Un des cdlés rarm*léri:litﬂnﬂ de V'éman-
rita

(Les chiffres indiguent le nombre des plal eanx.)
T I I Iy X X L X A B AR A A A A A A A A AR AR LA A AAAAAILAALN,

ricains ot elle s'est sssurd finalement me Express; celle année c'élail La Vie pri- cipation de la production nnique es!
une belle place sur le marché des Etats- véc de Henrd VI qui a ouvert de nouvelles TU'eIIc s'est scindée en deux parties dis-
Unis en combattant victorieusement la voies. Alors que 'année dernlére, une va- lincles. La premiére comprend les firmes
race des malfaisants qui s'étalent juré gue de films Iyrigues nous a assaillis, nous avee, trés souvenl, du capital américain,
de ne jamals aller voir un film anglals ! nous trouvons maintenant en face de qui fournissent L. 50.000 pour un film dont
— _.“' —— — - - —
comP STUDIOS Appareils —
AGNNES ef adresses | !i:ll:rl'ﬂ ACTIVITES
Assoclated Sound Film
Industries. Wembley; 1. | A.S. F. L. |Un certain nombre de petits films réalisés par Adrien Brunel.
Associated Talking Pic- '
tures. Ealing ; 1. R. C. A. |LOYALTIES, réal. par Basil Dean; Gracie Field Picl., elc.

Sritish and Dominions. Borcham Wood ; 3., Western |[BITTER SWEET, réal. par Herbert Wilcox; Sidney Howard. comédies, |
ele.

British International. Elstree ; 9. Ambiphone | Produll récemment le RED WAGON par Paul Siein. A engagé un grand

! nombre d’artisles el melleurs en scéne élrangers,

British Lion, | Beaconfield 1 | R C. A |THIS IS THE LIFE, le premicr film de Binnie Hale réal. par de Cour-
wille; puis Les Gorge Gee, comédies el d'autres courts sujels pour Fox
réal. par Leslie Hiscoll,

Gaumont British Gains- Shepherds Bush 5 British |Une puissante organisation ayant réalis¢ THE GOOD COMPANIONS;

borough. l | Acoustic | [ WAS A SPY; THE WALLS LYNN, comédies, efe. Arrangement avee
Fox pour l'échange de vedetles el fllms en Ameérigue.
London Fillms. ' Islinglon 2 A. C. A, l,r";;lln nd cenlre de PMindusirie britannique. Grande sensation avec
| :NHR’"I et CATHERINE LA GRANDE, par Alexandre Korda, dis-
tribué en a\tﬂéﬂﬁ‘mr United Artists. Tourné dans les British pnd
Union Stodios & ree. :
Nettiefold- Fogwell. {Walton-on Thames 1| R. C. A. [Réalise I'opérelte DEUX C(EURS UNE VALSE el aulres lyrics.
Sound City. |  Shepperton 2 Visatone A’lrrbdull lusicurs courts sujets pour M.-G.-M. ]
Twickenham Twickenham 1 R.C. A. |LE JUWF RANT, réal. a Twickenham par Maurice Elvey ¢t distribuée
, dGaumon!. Twickenham a sous conlral un nouveasn directeur,
rivard Vorhans, gqui a produil THE GOST CAMERA. i
Warner Brothers First-
National. Teddingion 2 Visatone |(Ont Saly Blane et Laura la Plante pour deux films; tourne actuel
H ‘ . lement | ADORE YOU, en lyric.
Windsor, R. C. A. |Une nouvelle com ¢ pour Carmine Gallone visite I'Europe
! pour produire Iyries .

P———‘—

elles sont sires de pouvoir le placer, grice
4 des combinaisons américaines oun des
circunils anglais, Le second groupe se com-
ruu- de firmes plus petites qui sont obligées

cause de leurs modigues ressources de
faire sortir des fllms plus ou moins < na-
vels 3 of dont beavcoup d'entre cux ne sont
destinés qu'id remplir les condilions du
guola nécessaire sux firmes américaines.

La restriction de ces dépenses contraint
ce genre de firmes a4 ne sortir que des ban-
des sans aucune valeur, mais malbeurcuse-
ment un certain nombre de cos maisons
édilenl encore de parvils sujets dans une
proportion alarmanle.

Cependant la situstion de la plupart des
firmes brilanniques es! comparativement
saine. Ci-contre un resume de aclivité des
principales firmes el de leurs studios,

Obstucles des Ustrer Clrenits

Afin de r faire son chemin dans
les salles rivales, un film in ndant doit
avoir besucoup de mériles. Cela est actoel-

lement la cause que beaucowp de cinémas
sonl absorbés par un certain nombre de
circuits. Le plus imporianl en est mainte-
nant Je formidable Circuit Gaumont i
cobtrdlé par Ostrers e d'autres distribu-
leurs, avec 'organisation Gaumont-ldéal a
maintenant incorporé les Denman-Pictures
Houses, the General Theatre Corporation,
les Provincial Cinéma Théatres et d'aulres
opcore, complanl ensembile plus de 300 sal-
les. Puis I'Associated Pritish Cinemas, con-
tralé British Inlernational, comptant
200 -ﬁ:i D'autres importants circuits, en-

le County, I'A. B. King, Moorhouse,
'mion Cinéma et Cie ot Emery, de sorle
qu'il ¥ a mainienanl plus de 120 cireunils
cootrdlant environ 2.000 salles. Chacun des
circuits esl forcé, par la loi, de une

jon de 15 %, le

tous, cependant, passent & 'heure qu'il es!
ne proportion beaucoup plos 3"
:mdol'ol'nclhm.

c. .

L'Importation Etrangére

Faisons remarquer ici un nombre de
studios ont importé des v fes el des met-
feurs en scéne étrangers. Certains patriotes
mal intentionnés ont soulevé des jections
& ce sujet. Qu'ils jettent un d'ail sur
le cosmopolitisme d"Hollywood et ils s'aper-
cevronl que u'ln.])roduil un alliage dans
les cerveaux el talents provenant d’auires
pays susceplibles de produire une bande
commerciale el arfistigue. L'Art est inler-
national! Mais il faut admettre les ar-
lisles importés doivent étre des vedeltes,
plutdt I:n' des ex-vedetles, et que les direc-
teurs ¢lrangers aient assez d’expérience
dans la langue anglaise r qu'ils compren-
nenl les nuances du dia qu'ils sont ap-
pelés i enregistrer.

Un 'pmbléme encore plus imporidnt esl
celui du sujet.. Aucun film britan peut
espérer du sucrés, méme 4 Oshk ou au-

tres pelits patelins, s°il présente un Yorkshi-
reman enire deux dges 4 (ravers ses com-
plications matrimoniales, ou wn Oxford gen-
tleman avec son accent, qui veut s'enrichir
et élre bigame avant 25 ans. De pareilles
vieux sujets rtiennent i la calégorie des
anciennes histoires choquantes; aujour-
d'hui elles suffisent & peine & amuser un
public provinecial. Et méme Ila province
n'esl pas aussi arriérée que les fabricanis
de « navels » se 'imaginent. Elle commence
A s oir du ma de scénarios
é“loffés comme par ex. Henry VIII ou des
thémes bitis sur des caractéres dont la re-
nommeée a été créde par Grand Hotel et ex-
ploitée dans Frideg (he 13(h par Viclor Sa-
ville.

Les marchés francals et aulres conlinen-
taux sont ouverts & de pareilles réalisations
et & de belles comédies musicales basées sur
des sujets théatraux,

Quant & 'humour anglais, c'est une chose
spéciale; la farce britanni durera aussi

que le sable de la mer, car clle
lnl toujours formidablement populaire dans
‘empire,

Or si les producteurs anglais complent

leur marchandise bumoristique &

— ———

e
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Pétranger, ils doivenl se rappeler que la
rlupnri des comédies basant leurs effets sur
;; dinlogue, ((le jet des tartes 4 la créme

ant

ue peu démodé) il est indispen-
sable d'é& r

ir des versions élrangéres.

Des Versions Franeo-Anglaises

Comment ? Des versions érangéres 7 lm-
possible, pour une foule de raisons, dont la
prindc‘mlc est la faillite de précédents es-
sais, dil-on. 1l ne conviendrail donc pas,

# ces producteurs britanniques d'entrepren-
dre de nouveaux essais sur une plus large
glelerre

mesure. Or jamais il n'g cul en
autant de cinématographistes étrangers, in-
fluents et talentueux, qui somt ag courant
des e:ifcnm des acheleurs continentaux
que maintenant.

L'année derniére, nd jai pdrtéici de
la possibilité de collaboration franco-anglai-
se en Angleterre, le temps n'était pas encore
favorable. Or maintenant plusieurs firmes
britanniques, suxquelles de solides rami-
fications financiéres eltent d'investir
d'importantes sommes & la réalisation de

nds flms. Assurémen! ils ¥ trouveront

r comple el contribueront & faire pro-
fiter I erre de ces uctions, en
d’aulres termes, des versions [rancaises.

Aprés I'argent, le princi objet dans ces
versions Hungbrupﬂl I:-llemra e et le
temps. Il ne faul pas s"avenlurer dans une
version pareille sans ¥ glr-liqm-r des re-
maniemenis tant dans Phistoire que dans
Pat , Iraduire le dialogue
par el croire ?e le nom dune
grande vedetle portera Paffaire aux nues.
Peul-étre sont-ce les producteurs lﬂn}‘ais
qui n'osent pas. Si c'est le cas, s'ils n'onl
pas numuﬁmldmwun
studio britanique, qu'ils regardent le ta-
bleau ci-avanl. Ils se rendront compte que
1933 ful pour Vindusirie cinématographique
angluise une année de triomphe, une année
de grands films ef, surtoul, une tnnée de

grandes promesses.
Léonard-G. Fraruen.
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G CONTESTS

2 no Jess than six contesls
eady listed for Oclober, which
yé some indication of the ex-

season which lies before
fixtures no Jess than four

ely new and n up fresh areas
it is to he d, young and
pands will welcome the inne-

# B
contest which should have taken
AL Torquay next Tuesday has hdd
lled, unforfunately. The loeal
_have had such a busy season that
who would have competed have
the desire for the event to
over until a later date It has
the organiser a great disappoint-

it because the ad\'ance sale of tickets

s been admirable
-3 :l: -3

Jnstnwordtomﬂndyuul.haton

.J

Tholds

. August 11, Mr. R. M. Ackroyd
a coatest at the Alhambra Ball-

m&byl a pleasant destination and a

¥ keen coniest are the reward of those

5 travel to Rhyl.

J %ﬂm WALES

his afterwards, oh October 6,
prbes 6 Lrying his band at a
nmtmve Brent

:'1_;{ nteresting List Scheduled

in North London, those in
Golders Green, of which there are many,
A smart local crowd attends this ball-
room. and allogether therd is a great
apportunity for London semi-pro. bands
to increase their big connection in one
of the best areas in the Metropolis.

Ed * #

The Fourth Annual Bedfordshire Con-
test has been transferred this year to the
Asrembly Hall, Luton, where it takes
place on Thursday, October 12, under the
experienced organisation of Mr. H
Carter, who has always scored a "“bull "
before.

Luton is equally handy, and within
striking distance of town.

* E S ES

Than, on the following night, Mr.
Ernest Rutt stages the first of his two
annusl East London Contests at the East
Ham Town Hall. This is the oldest
established and possibly the best-
favoured London contest, in which the
standard of the competitors is extremely
hign and which always attracis a very
big crowd.

. B 3

The Twickenham event, organised by
Mr. W. Andrews, which carries the Mid-
dlesex title, is scheduled for Tuesday,
Octaber 17 This, too, is a handy centre
for bands an the Middlesex side of the
water and should encourage many new
contestants,

23 s Ed

On Priday, October 20, the Ealing

Jbranch of the Junior [mperiﬂ] League

comes Into THe Meropy Maxes fold with

their West London Contest at the Town
Huall, Baling, This should prove a well-
organised event in the capable hands of
Mr. A. D. Wells, who, & year ago, ran
an unofMcial contest with most encourag-
ing results.

,m@r’i Dance Band Contests

FORTHCOMING EVENTS.

- Band Contests ———

Title and Yenue ol
Uontest

Bate of
Contest

Closing Dale

Ur ni<er’s Name
e for Entries:

anil Address

E'IORBHIP

Friday, -
._&u.uu {llhi-
1038

Mr. B. L ACKROYD
Leeds Bridge, ! J"{g::m’
Leads

2o
bth, 1993

Mr. B, M. ACK mm,f

z August 26th,
Liseds Bridge, 1988

Thuraday,
Heplember
2ut, 18983

Mr. G. MANLEY,
247, Scotland Terrace,
5t. Paul's Road,

n

September &t
1933

Wednesday,
October 4th,
1934

Mr, H. LAWRENCE, 8 |1::fmd.
3

: 4

Friday,

Mr N 8 FORBES,
+ 47 Ths Drive.
Goldara Green, N.W 11

Seplember 15th,
1933

Mr, H. CART! R,
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WRITES & WRONGS

READERS AIR

8 another devotee to hot
musie, I think the “circle”
idea Is great.

I feel sure there are
enough enthusiasts in Bristol to form
one, so will you please give publicity
to this letter?

Will all interested in the formation
of a elrcle write to me at the address
given? W. J. DurnFoRD.

474, Fishponds Road,

Fishponds, Bristol.

This Circle grows faster and faster
and bigger and bigger. We are only too
plensed to be able to help the movement.
Write in, anyone who wants to start one.

B 3 =3
Duteh Dance,

Having met Mr. Tom Dallimore,
the well-known English trumpet
player, I am glad to avail myself of
his suggestion to write to Tue MeLoDY
Maker about the conditions for dance
musicians in Holland; -these have
always been bad, and are growing
worse and worse, for the following
reasons: —

(a) The managements of dan
establishments and hotels don't lik
to pay more for a Dutch musician
than for a waiter. I say Dufch
musicians, because by means of the
fact " that nobody Is a prophet in his
own country,” a foreign musician is
far - better paid. However, the
salaries for foreign musicians have
been changed as well, because

(b) This last year there has been
much undercutting In salaries from
inferior German and Hungarian
musiclans, so that it is absolutely
impossible for any musician what-
ever nationality he belongs to, to get
a decent wage, There nre about a
thousand German musieians that
cannot even hold thelr instruments,
working for just their board and
lodging and a few gullders pocket-
money, The boss generally says,
“ They are not so good, but they are
cheap.” An example that may tell
you enough is the following:—

A well-known German band leader,
recording on " Deutsche Grammo-
fon,” played with his band in one of
the best hotels of Holland for an
average wage of fifty guilders each,
or in English money about
Ruineas apiece a week, Othe.r man-
agements of good houses }n
five gullders a week or And
when you know that a simple work-
man makes between twenty-five and
forty guilders a week, you can take
your own idea what the conditions
are like,

Don't think there are no good
Dutch dance musicians; but they
went to other countries to earn what
they deserved until those countries
turned them out, md 80 they came
back here again.

THEIR VIEWS

of musicians between the different
unions so that we could come back to
the old standard.

1 hope that the English musiclans
who know me, and who worked with
me in Germany and Holland, will
understand my article, and I finish
my letter hoping your and our busi-
ness wil improve in the near future.

Wishing all my frlends the best of
luck. MeLLe WEERSMA,

President, Amstel 130,

National Union of Jazz Musicians,

We haven't got quite so low as seeing

“cinss” recording band working for
s&x;’ulnea.saml.u But some of our
lesser known provingial palnis bands
would be glad to have that amount,

We are glad to see that you are
making an effort to improve your con-
ditiong, and we wish your Union the

¥ Ed %
Record Label Errors.

First, a reply t0 Ed. Wiltz. There
is no doubt at all that the Panachord
record of * Heebie Jeebles” and
“House Hop™ (not “ House Top ™)
was quite correctly labelled. “ Earl
Jackson and his Musical Cham-
pions " was a peeudonym of the Blue
Rhythm Boys, who recorded the
same number under the tit'e
;illonnin‘ * on Victor and Bruns-

ck.

Other interesting label errors were
the issue by Parlophone of Duke's
“Black and Tan Fantasy ' under the
name of Louls Armstrong; the re-
versal of 1abels on an old Armstrang,
*Georgia Bo-bo,” and “Drop that
Sack” by “Lill's Hot Bhots"; and
the Hylton " Tiger Rag " and “ Lime-
house Blues” on HMYV,, sume coples
of which were labelled " Tiger Rag "
on both sides.

Becondly, I should like to bring up
a subject that will probably arouse
much indignant and sarcastic com-
ment, but which I consider to be
really a matter for serious consider=-
tion. For some years I have been
wendering why no band, coloured or
white, has ever had the courage to
score out, or even to busk, a hot
record in three-four time.

You may protest that “ hot record
in three-four time " is almost & ¢on-
tradiction In terms; but 1 am con-
vinced that a really clever composer
could surmount the difficultles pre-
sented by the waltz time, and pos-
sibly produce something really in-

‘Those readers wlm bhave been for-

mnau- enough to hear McKenzie

d Condon's thrilling record of

- Ltn." in the introduction of which

a curious three-four effect was (per-
quite unintentionally)

., will have a good idea of whnt

some of Whiteman's

waltz efforts, and also Am-

luy Loulsiana

; 'm&l_ﬂnllMul reu
swing " record. gl




Writes and Wrongs

A THREE-LEGGED

Any Audience’s Manners Censured

NOTICED in a recent issue, under
the heading, “Writes and

Wrongs,” that r. Feather, of
Maidenhead, asks Why nay

writes ol Misic In three-four
fempo. You reply that unless the
basic duple rhythm is adhered to, it
is no longer hot, and to challenge
this statement I enclose a hot
chorus, which 1 have called the

Lively Tempo (Shade

Three-legged Tiger, it being our old
frlend, Tiger Rag in three-four time.

It should be accompanied by a
good, solid three-in-a-bar rhythm,
each beat being equally stressed.

Now wha' d'ya think of that?

Ray Oatey.

Park Road, Chesterfieid,

We congratulate you plece of un-
usually neat ingenuity We have played
this over and given It to sundry star
musicians to try over. h
with us that, entertainin
it I8, It = not hot dan

By beating a steady three one can lose
the walte rhythm and simost lnagine
that It Is written In four-four

Until one does this there is no * hot

thm “ about It at all and when one
4 1t, 1t Is no longer walte tempo,
Ty, Mr, Oatey] It's clover, but it's o
swindle!

% * *

Readers Air Their Views

TIGER!
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GIRL RHYTHM
EXPERTS

AS it ever struck Merooy Maxer
readers, I wonder, what an
amazingly small proportion

of the fair sex professes any interest
in or appreciation of hot music?

In many other forms of art
women have unquestionably been
springing to the fore during the
past few decades. But, as far as
modern rhythmie style is con-

cerned, there are, In England, as
in most other countries, merely
8 smattering of feminine rhythmic
vocalists; and as to instrument-
allsts or real fans, men have an
almost complete monopoly. Even
coloured girls have not been con-
| spicuous in the instrumental field;
there are one or two exceptions, such
as Mary Lou Williams, the brilliant
pianist of Andy Kirk's band.

As to our own English girls, is there

a single one who has a collection of
the best hot records, who can distin-
guish Dorsey from Goodman, Tea-
garden from Higginbotham, or vin-
tage Armstrong from 1933 Arm-
strong? Who fully appreciated every
item in Ellington’s farewell concert?
Who treats hot musle, in fact, as
something more than an amusing
background for dancing?

L If there are any such cases, they
should certainly be given due honour

) by being elected honorary member or
glub mascot of every hot rhythm
cirele in their respective districts,

Up, giris, and at 'em!

Leonard G. Fealher,

Ray Mead Road,

; Maidenhead,
. Indeed, there are, Mr, Feather! Paos
slbly they have not yot erossed your path,
but we¢ know scores of them. One of the
most expert and knowledgeanbie critics of
vedance musie ln the cuuutry s a young

" “woman who, et It b whispered, soma-
Bimes writes I this puper under a mom-
Jde-plume which would stugger you If you
 knew !

Apart from that, there are hundreds
| of enthusinstlc fans among the gentler
il Sex. What about the girl on the back
| of Inst week's Issue? And have
- ¥ou pever heard of Margaret West-Phil-
Hp, of the Ge;ﬂor B?eﬂ?

SUPER FANS.

All sorts of strange men parade in
and out of this office. Musicians
are a queer lot, and the queerest of
them seem to call at No. 85, I often
come back from the local, and am
confronted with celebrities, notorie-

ties or nonentities waiting to see-

me., So I'm usually pretty hardened
to shocks when it comes to callers.

oA o s
x* o= 3

But the other day I must admit I
was knocked right off my feet. As
I opened the door I beheld two clouds
of billowing femininity. What I
mean to say is that I saw a pair of

charming damsels airily clad in the
most diaphanous of summer frocks.

I paused, thinking that I had
walked into the wrong office. 1
looked at the name on the door. No,
that was right.

Then I looked again, and felt sure
I had had one too many. For, be-
hold! what I had thought was {wo
damsels now turned out to be one.
Only 1 was seeing her twice. If you
understand.

After some trouble I sorted out my
bemused senses. It appeared that

'

the Misses Gertler had called on me,

Now, I must explain these girls to
you, for they are by way of being
famous,

Although they are not twins, they
look amazingly allke, They even
dress alike down to the last detalls.
Hence my bemusement described
above.

They are, I should think, the
World’s Most Super Fans. They
might be described as Fans in
Exceisis.

Not only do they know everybody
worth knowing in the jazz business,
but know them well. They are on
friendly terms with anyone {almost)
you care to mention. All the celebri-

| ties who pass through these pages
| have met the Gertler Girlk at some

time or other,

als ol
- =

If there is a special “do " on any-

where for musiclans, you may be
sure that Rene and Sadie will be

there: you will encounter them at
the stage-doors and in the dressing-
rooms of theatres where the famed
are appearing with thelr bands;
when a celebrity arrives in England
they are almost always there to meet
him; it is almost unnecessary to say

ey were at the Ellington Con-
certs and at nearly every variety per-
formance,

They carry on long correspondence
with these stars when they go away,
Consequently, they are sometimes in
possession of information which
even beats our news hounds,

Armstrong is their pet. In their
house af Brondesbury there are
photos of him everywhere,

Even on the small table In the
hall, just large enough for the
telephone and a pleture-frame, the
same grin meets one,

Louis and Alpha are great friends
of theirs. Many a discussion do they
have into the small hours on records
and recording musicians,

mebody wrote in to us the other
_lie Nad never In
1 who knew anything about r_cu_C-
dance music. He should meet Miss
Rene and 55 Sadie. They'd make
rings round the average male fan
when it comes to knowledge on the
subject. And, i their views are a
little biased, at least they are well
informed.

8o, if you, dear reader, ever attain
stardom, and you hear a gentle, but
unfamiliar voice cooing through your
telephone, the owner of which shows
an alarmingly complete knowledge of
your career, it's pretty safe to say
that you're meeting one of the
Gertler Girls.

_—




S -,a,)\-_

i

dence of Tux

Mu_mam
raises an interesting poln
I feel that I should like to make
a comments, as an Eng-
lish who has: a collection
of hot records, daling from the
days of Duke Ellington's Jubiiee
Stomp and Take it Eosy, lssued on

thing but strings and piano,

Lacking this early opportunity for
atta’'ning knowledge of brass and
wind instruments, it is quite natoral
that very few girls, on leaving school,
will be bothered to take to the study
of them unless they are brought up
in a musical environment, There are
so many other things to do!

I speak from my own experience,
although I have always cherished a
secret desire to learn the trombone,
to play it like Tom Dorsey!

It stands to reason that with the
lack of training in this branch of
musie, very few girls can appreciate
the technieal side of orchestral play-
ing. They may learn “ Musical Ap-
preciation ” at school, and the in-
struments that compose various
orchestras, but they lack knowledge
of the execution.

Without knowing something about
music how can you appreciate it?

My own love ‘of hot music deve-
loped in a way that I am sure has led
many others in the same direction.

Being passionately fond of danc-
ing, I used to frequent dance halls
and restaurants nearly every night,
and sometimes afternoons as well. 1
found that I danced to the same
numbers fwo and three, and some-
times four times a day, played by
the different bands. If I went to
parties at friends' houses there I
would find records of the same num-
bers by, perhaps, the same bands. I
began to grow tired of hearing the
same few numbers so often, and
longed for something a little dif-
ferent, but I wanted the rhythm. I
searched, and behold! I found Duke
Ellington's Take Il Easy and Jubilee
Stomp,

From that day I have made a col-

i e L&
=t - (R R,

Mere Male starts an Uproar by
Suggesting that there are No
Girl Rhythm-Enthusiasts

THIS ISWI!'IAT DID

em in Elling-
concert? Who treats
hot musie, in fact, as something more
then an omusing background jfor
dancing?
J Leonard G. Feather,
Ray Mead Road,
Maidenhead

my | neighbour!
could appreciate! By studying the
records that I had, and a slight
musical of plano and

a fair knowledge of these gentry,
and I think I do know one fraom an-
other (even If I cannot type too
welll),

A year or 50 back T'was Introduced
to Tux Mzrooy Maxer, and have been
a regular reader ever sincé. In fact,
I attended the * Elzalde Concert,”
which was given at the Shepherd's
Bush Pavilion, the “ Hot Record"™
recital given at a cinema in Totten-
ham Court Road, with Edgar Jacksan
presiding, and, of copurse, the
“Duke’s” concerts, so you will see'
that it is no mere “ flash in the pan "!

One or two of my girl friends have
developed the same passion for
“ Duke " and company, carried away,
I think, in the first place by my ex-
treme enthuslasm, and later because
they really liked their music!

Do I gualify, Mr. Feather?

(1) Pﬂ."
London, 5.W.15.
- - E S -3

. A Fair Offer! .

I think I can safely claim to
measure up to your correspondent'’s
standard of keenness and knowledge
on the subject of hot music, arid am
willing to be adopted by any rhythm
club (or member thereof over 60).

In 3% years I have bought and
acquired, by fair means and/or foul,
nearly 200 hot records, and am fairly
able to identify thereon most of the
stars of the racket.

However, I must agree with Mr.
Feather that modern girls are almost
entirely unaware-of hot music.
except - those who were recenfly
caught up in the excitement over
Ellington, whose music they either
“adore™ or “loathe,” but whose
“beaux yeux"” they are curiously
unanimous in extelling. The few
serious feminine students of the
Duke's music have not acquired the
capacity for research which distin-
guishes the majority of male fans,
and without which, F maintain, hot
music cannot properly be appreci-
ated and studied

to the baby art with a depressing
lack of succesa, In one case T have |
fostered a healthy enthusiasm for
the Blue Four, but the lady lapses
from grace in refusing to take Arm-
strong seriously as a vocalat.
1 can only conclude that the
reason for the scarcity of girl fana
is the natural conéelt of the tribe.
They are subconaciously averse to
encouraging and bacoming absorbed
in what is, after all, the work exclu-
sively of men, and hot musie will, I
hope, always remain the one pro-
fession Wherd women cannot exercise
thelr over-rated " creative urge.”
Brrriz EbwaArDS,

Regent Sguare, W.C1,

L *x W
Musicians’ Language

Are there any female lovers of hot
music? asks Mr, Leonard Peather.
Burely there must be. 1 can't be
unique among my sex!

As regards the instrumental field,
whom have we to emulate?
we'd be held to ridicule as Temale
Louls Armstrongs?

You men can set up an idol and
strive to be like him, but even if 1
could be as good as any of them—
who'd acclalm me for my trouble?
What band would have me?

A woman in a band composed of
men would be rather a problem; who
would blush most? You know what
musiclans are when It comes to de-
scribing, In their own language, a
reed that just isn't right!

However, 10 return to the hot
music department.

I almost wept because I couldn't
see Duke Ellington. I did weep
when he produced that commerginl
effort Best Wishes,

I'm almost Insane about Louls
Armstrong, but not so blinded that
I do-not know when he turns in a
poor effort;

I loathe anyone who talks about
“ jazz bands”

I startied a collection of hot records
abut seven years ago, but funds soon
held it up.

I depend now on the BB.C., And
what funny ideas about hot music
they have! Still, thank Qod -for
Robert Tredinnlck.

You may think I'm crazy because
I consider Earl Hines * jagzzy " and
reminiscent of Frankie Banta.

I have been told I'm crazy because
Jack Payne’s transeriptions are a
pain in the neck to me—so let's be

crazy.
Marion DowNEY,
New Lane, Bradjord,
% i i
Et tu, Andre!

Having read in The Msropy Maker
Mr. Feather’s contribution about girl
rhythm experts, I am sure it will be
of interest to many of your readers,
who may be struck by misogyny, to
note there is in our country an extra-
ordinary high proportion of ladies
interested in hot music, Maybe more
than 50 per cent. of the members of
our Belgian sweet and hot clubs are
the fair sex.

Even more—is it another victory of
feminism?—the 8. and H. Club of
Liege, which already counts more
than 125 members, is led by two
charming sisters (president and sec-
retary). Also the committee of
Ostend and the coast counts & young
lady among its leading members,

ANDRE ACHE,

FD’
HIT
REVIVAL

.:.

THAT NAUGE
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I have often u:led to attract girls

Hot Club de Belgique.
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Writes and Wrongs

Eing for It!

ONGRATULATIONS to the noble
“ Fem-Fans " who did their best
to explode my theory.

I should lke to polnt out to M. |

| André Ache, however, that I was by
no means “struck by misogyny,” but
merely logical—and, what is more, I
am still convinced that thére are
large numbers of the gentler sex who
refuse to be educated in hot musie.
Even Miss Bettle Edwards, who
surely can't be accused of anti-
feminine blas, agreed with me in her
very interesting letter.
|  Evidently there must be plenty of
| exceptions to my rule, though—and
| the more exceptions there are, the
less rule there is. But they should
do more for the Great Cause | they
are really “enthusiastic—associate
| themselves w.th the rhythm circles,
where they are conspicuous by their
absence, and use their feminine
organising ability,

Anyway, If Mrropy Maxer readers
live to see a QGirls' Hot Club (presi-
dent, Nina Mae McKinney), an epl-
demic of Boswell imitators, some
Mills Sisters, and even a Duchess to
rival the Duke, I'll gladly shoulder
| the blame for having roused them
from their lethargy.

If “Pat,” Miss Bettle Edwards,
Miss Marion Downey and M. André
Ache will write to me, I would like to
reply to them personally.

Leomarp G, FEATHER,

Grosvenor House, Park Lane, W.1.

Here Is a chance for the fem-fine! Mr
Peather Is absolutely “ nsking for It"
hare Wade In, girls, and tell him what
you think of him!

-

[ e — e —

18 November 193

A FEMALE BASS?

On the back page of this issue yon
will see two girls who appear o be
looking for something.

They are Kay Munro-Smythe and
May Munn, and they are looking for
& vocal partner, or even partners.

I have introduced them to you
before as the Rhythm Sisters. but
then they were three. The third

ember of the party, Berti Shaw, I§
no longer with the trio,

Eay and May, therefore, are

anxiously looking for a girl style
singer. If she can play the guitar,
50 much the better; if she can't, it
doesn't matter a great deal.

You would think that such a thing
would be easy enough to find,

wouldn't you? But, apparently, it
Isn’t. What Mr, Leonard Feather
3 F_nm:l_!.'f. of

i ustified,

I reader fancles rehears-
ing with these two Scots girls, ~ with
a view to,” let them write to Kay,
¢/o of this paper,

I wonder If It 15 possible to make
| Up a quartette with an extra deep
| contraito—is there such a thing?
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| Hawkins,
| Venuti?

| white music wit .
1 pe You wouldn't do that, would

is & waste
iE _simply i

= HE proposer 1{is discovered
¥ deeply engrossed in an old, old
1 record., Nichols and Miff
Mole are vigorously pouring

bqt their souls via an acoustic re-

corder, for this was bejore the days
of microphones.)
 Beltie Edwards: Hallo! What's the
e?
. Leonard Feather: It's a very old
Heads.

"Edwards: Old? Sounds decom-
= n-lthotieh. in fact, it never

(piousiy): Please! You
. falk like that—it's blas-

Those were the days when

nien were to con-
¢ jazz into an art.

(scornfully): -4t

Armstrong, Hines and
i Three out of four!

Feather: I grant you that the
coloured races have produced some
very great artists. But even“Louls
and Hines are inconsistent. One
forgives their wrong :mtes hl:;'ec:r:g
| their playing comes stralg
' and because coloured

R ”‘:lfe s0 temperamental, But

~ players

the t men of white jazz don't |

have to be forgiven, because they
‘don’t make any slips!

. Edwards: I there were any grave

_errors in coloured artists’ perform-

" ances you wouldn’t have people like

* Constant Lambert seriously acclaim~
ing them as standard musiclans.

= ¢ Constant Lambert bas

€ the surface of hqt.

it amuses him, but he hasn't

ed it profoundly. You can tell

at from the way he condemns all

e stroke of the

My own

9
~ Edwards: Far from It.
| household gods are the Blue Four.
i %m percentage of the white
' . nowadays isn't worth the
| paper it's written on, Synthetic
‘stuff, trying so hard and so vainly to

-

e the attitudes of race music,
Blue Jazz and Shake Your Hips,
. Every

Fe.tul‘e====

TWO POINTS OF VIEW

The Melody Maker—Page 9

A Musicgl Debate

THE MOTION: “ That white musicians have
contributed more to the advancement of hot
music than coloured musicians”’

PROPOSED ;
(in fact, insisted upon!)

BY
LEONARD G. FEATHER

OPPOSED
(for argument’s sake, which no fem-fan can resist)

BY
BETTIE EDWARDS

isn't, and probably never will be. A
reflection of the generation—yes;)
but it depends entirely on the
coloured musician for its sincerity.
Feather: Is that so! D'you mind
if I start an argument?
Edwards: Go right ahead,
(The battle begins. Feather advances
cautiously on the enemy territory.)
Feather: In the first place, why did
anyone take the trouble to make a
study of hot music? Because of the
work of Bix and Trumbauer, who
were years ahead of their time.
Edwards (a gquick counter-attack):
And their inspiration came from

Feather: You happen to have
B o ot i qate pioasazt,

tinm 'S q .
Ton a‘record like the Casa
Loma Clarinet Marmalade, And if
you grumble about synthetic stuff,
what happens when coloured bands

do it? Bennie Moten's Toby is worse

“ than anything similar by a white

band—and every bit as synthetic.
Edwards: Toby isn't a good com-,
position, but it has a tremendous;

swing. !
Feather (sweeping down in full
Drumming

Henderson is
to London!

coloured bands were arranged by
white men? Where would Hender-
son be without white arrangements?
Where'would Luis Russell be? Ever
heard of Eddie Macdonald? He's
even arranged for Ellington and
Redman. Remember Nat Leslie, who
wrote Radio Rhythm for Fletcher?
Edwards: Yes—what of it?
Feather: Remember the Blue
Rhythm's Heat Waves and Benny
Carter's Siz Bells Stampede? AND
Low Down on the Bayow, awp plenty
of others—all written by white men!

- cares?

bringing
And do you realise that|
some of the grandest records by

early ragtime. A history of jazz will
tell you that It's a Negro expression
of musical thought., The blues idiom
ofithe Mississippi is the only evalu-
tion of modern music that will hold
a permanent place. Stomps and
gut-bucket musle can have no sur-
gval beyond the dance fashions of
e

Feather (holding his ground): 'm
not denying that the music is
descended from Negroes, but the
point Is that white men copled their
ideas, and refined them, and that
refinement has made hot music what

it 1s to-day. America would still

S

exist where it 1= now even If Colum-
bus hadn't discovered it in 1462, But
it would be an enormous forest of
primeval savages, instead of a civi-
lised country.

Edwards (a howitzer): Who said it
was a civillsed country?

Feather: Er—well, we won't argue
about that. The polint Is, white men
have the greater practical knowledge
of music: they are more finished in-
strumentalists, and it i1s that prac-
tical knowledge which enables them
to make use of theory,

Edwards (advancing): Really?
Then how would you account for the
fact that somebody sald recently
that the four most accomplished
musicians in the whole of jazz were

(Continued on page 12.)

where would the composers be
out brilliant coloured men to inter-
pret thelr jdeas for them? A lot of
notes on lined paper don’'t mean a
thing until ‘you get the talent to
bring them to life—and that talent
is invariably eoloured talent!
Feather (weakening): Not

necess—-—

Edwards: Waltl Look al Spike
Hughes!

Feather: Must 1?

Edwards: His stull meant nothing
until he got that coloured band to-
gether, and he takes the credit for
the. results—which were pretty
grand. You can't say he’s really
improved as a composer.

Feather (a feint attack): I not
only say that, but I also say he made
some quite pleasant records with his
own band over here. ...

Edwards; Tchah!

Feather: Tchah—if you like, but I
enjoyed them. Can yousind me any

coloured man, oufside of EUington,
who has put as much hard work into
composing for jazz as Hughes, or
Elizalde, or several others?
Edwards: Certainly, In the first
place, ‘Hughes admits his work is
basedson a study of Ellington, and

Edwards (crump a little): Who
mmm?;mmm*
mean anything to dance music,|

every definite step forward in hot
music has been made, and continues
to be made, by coloured men, Th

have Influenced white men in

sonal style as well as in composing
and arranging. The white stars are
as good as ever, but where are the
new ones? Echo answers, where?

Feather: There's something In
that, but’ Louis himself polnts fto
Hoagy as his ideal of a modern song-
writer, and records his tunes as fast
as he can get them. And Ellington
is Ellington because he is building a
Negro edifice on top of the improved
jazz of the white men,

Edwards (retiring with honour):
Which all goes to show that you can-
not successfully dissociate white
from black at the present stage of
development in hot music. They
are interdependent, and must travel
together, though I look more to the
coloured musiclans for uitimate per-
fection.

Feather: That's in the future, and
at least we agree there s a future,
and for that, thank heavens, and
good-byé for the present.

Edwards: Au revolr—and if you
don't turn up to see Louls' show next
week, white arrangements or no
white arrangements, I'll willingly
break ail records.

Feather: Don't worry; your records
are perfectly safel
(Both armies reireat,  Armistice is

declared.)

.
v
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of them tried to form thelr own

Trumbauer, for instance, and
results,
Others just didn’'t feel the urge
to g0 oh with hot music, possibly be-
cause they felt It was uncommer-
cial: but they miay be just as greatl

bands—
Venutl—with  disastrous

are! It's as finished, as polished, as
nine out of ten of his more recent
records. And, even before that,
when he was nearly un he
turned out that glorious Mooche
with Adelalde Hall on Okeh. It was
simple, I grant you, but every bit as

even to-day from the musical point | emotionally appealing as any of the

of view. . more complex things he's doing
Feather: You mean to tell me | nowadays,

you'd compare 'rrumb;’:er‘n re;em THE MOOCHE

solos In Sainf Louwis Blues or Bast | g o gpe. No. The Mooche is

Drum Dan with the old Okeh mas- aiferant. You could tell thet. the

terpleces? Or Veputl's work in In
De Ruff with Goin' Places or wild
Dog? ' No: 'l feel sure they've de-
generated as nrtlstl as well.

Foresythe: Those records are no
eriterion—they've simply run dry of
material,

Feather: Then why haven't they
made any effort to compese, to do
something that would advance hot
music?

. ENOUGH TO PLAY

the: As far as artists like

'l'rf;:::’uer are concerned, it's quite
enough for them to be great instru-
mentalists, You wouldn't ask Mark
Hambourg, or Kreisler, or even Gigli,
to compose masterpleces. They are
exponents, pure and simple, There
was no need for Trumbauer or any
of them to extend their activities to
creative composition,

Feather: All risht.rlaf:l. “x::r:
assuming that some o m
great as ever—which 1 don't belleve
—where are the new men to repre-
sent the advance? Who are the
great and talented Individuals of
jazz to-day?

Foresythe: You gl;‘ay ng: sz:::;

, but perha ere a

gltuaem stﬁ un&’i‘sﬁovcred, all over
America., They may be working in
banks, or eking out a living in gin-
mills—{t just happens that Fate
hasn't elected to discover them yet,

THE FORMULA

Feather: That doesn't sound very
convineing to me, frankly. I think
I must be right, certainly as far as
white musicians are concerned. And
in the composition line, all we
get is the Mike's-formula Casa
‘Loma twaddle, which is all very well
for the first couple of records, but
certainly isn't going to help hot
music anywhere except into the
graveyard. Now, what about the
coloured musicians? Whom have
they produced, so far as composition-
is concerned?

Foresythe:
Ellington?

Feather: Ah, I knew he'd come up.
But, if Ellington’s made any pro-
gress since 1928, has it been genuine
and permanent in the sense of ad-
vancing the whole of hot musle?
He still nearly always uses the same
old set of harmonies that's served
for fifty years or more. I can only
think of one big effort to get out of
the rut, and that was Lighinin’,

SMALL-TIME DUKE

Foresythe: - So you really think
that's all Duke’s done for hot
music? Well, I can tell you that I
knew him out in Hollywood, four
years ago, and at that time he was
comparatively insignificant. Even
unambitious. Oh, yes, he's definitely
come on since then,

Feather! Hollywood? . ., . That
‘would be when he-made.Check !
Double Check. Have you forgotten
Ring Dem Bells in that picture?

Have you f{orgotten

germ of genius was there; but
surely the value of jass lsn't deter-
mined by its effect on the emotions?

Feather; On the contrary, I should
say it emphatically is, Above all
other forms of musiec, even,

Foresythe: No, agaln. 1 belleve
that music s a form of higher
mathematics., It has to be re-
garded from a detached point of
view, It always has been, for thou-
sands of years. That was how the
Greeks dealt with music, and all
their disciples. It was only during
the eighteenth century that music
mbmn to be regarded as a romantic

Feather: And the elghteenth cen-
tury produced Bach. Now, look how
simple Bach is generally speaking
Stmple but emotional.

COMPLEX

Foresythe: Simple to hear and
understand, ves; but really fright-
fully complicated and mental
That’s what all musie has to be,

Feather: I won't come to that yet:
but the point is that Bach's music
goes straight to the heart, or soul;
and the best hot music does the
same. That's the case I put up for
The Mooche, or anything else Duke
wrote years ago,

Foresythe: It may go stralght to
the heart, but It can't stay there for
any length of time, You know, much
as I admire Duke and his music,
I found that two hours at that
Ellington concert was really too
much, That sort of spontaneous
inspiration, which he allows in prac-
tically every number, gets rather
dull after a while. :

Feather: Well, If that’s the way
you find the very finest jazz of all,
what do you suggest should be done
about it? What s jazz?  What
should it be, I mean? - Personally, I
say it should be a demonstration of
collective inspiration—spontaneous
inspiration, mestly, with" a back-
ground of prearranged musical
thought,

CONTROLLED THOUGHT
Foresythe: More than that, The
inspiration must be controlled
throughouts I Dbelieve in the
domination pf the brain in every-
thing connected with musie; and,
since the brain has been becoming
increasingly dominant In jazz re-
cently, I do feel that jazz has
advanced.

Feather: But if you talk like that,
you're frying to take away from hot
muslc the only quality in which it
does differ from all other forms of
music—even rises above them. I
mean the art of busking.
Foresythe: If you ask me, this solo
business is just a form of exhibi-
tionism with no lasting value. The
solos achieve a superficial technical
interest at the expense of genuine
meaning. When there are wrong
notes, they can be covered up by
peericks, and-made into passing notes,
and so on. There's not.a man in hot
music whose busking isn't full-of

FOR HOT MUSIC
(Continued from page 4)

also has technique; it also has no
wrong notes,

Foresythe: Don't forget that it s
posaible to play a wrong note and
then make it right,

Feather: Then, If It sounds all
right In the end, who cares?

Foresythe: H'm,

Feather: Well, now, let’s look at
some of the other great solo men
and see I they don't show that
busking {3 the backbone of jazz. If
we can show that, we can show why
Jagz hasn't advanced, beecause pre-
meditation and spontaneity are like
work and play—they don't mix.
Now, take Armstrong.

ARMSTRONG

Foresylhe.: Louls is a great artist to
this day—not because of his high
notes and stunts, not even because
his technique's improved—perhaps
it's deteriorated—but because his
playing ls governed more by his in-
tellect. His most enjoyable records,
for instance, were the group he
made com tively recently, with
Les Hite's d, such as Shine and
Just a Gigolo. Good arrangements
and supporting band, as well as good
work by Louls himself. There you
have the epitome of his art: it repre-
sents the mental influence on the
spontanegus,

Feather: Personally, I'd a thou-
sand times sboner hear anything
from the grand old Hines-Redman
days. Mupples and Save It, Pretty
Mama, and all those were just
superb. Now, look at Hines. There's
a great musician, Why hasn't
he done anything worth while
recently?

HINES' LIMITATIONS

Foresythe: 8imply because he
hasn't been able to undergo that
mental influence, His musical
knowledge 1s limited. It was a real
struggle for him to go through with
Deep Forest, which I wrote for him,
The harmonies weré befond his
conception. But I insist that he
hasn't gone off at all—he was always
just grand in his own sphere. That's
the trouble with the entire situa-
tion., In fact, to sum up, I'll put it
like this (very slowly and deliber-
ately)! ‘Art not being composed
solely of a spontaneous expression,
jazz has, In the last five. vears, de-
veloped, by thé applied intellectual
ctontrol of that spontaneous expres-
sion.

Feéather: But, in vlew cf the dead-
| lock - that - that’s prodeeed,  what
future would you say there is for
jazz?

Foresythe: There is no future for
jazz as such. It can only merge
and® insinuate itself into standard
music?! “You've already heard some
of the results the merger can pro-
duce: Ravel's work has a distinet
jazz influence; then there's John
Green. He wrote some of the better
popular numbers, such as Body and
Soul, and he's also written some
more advanced stuff that’s worth
something,

THE NEGRO ELEMENT

Feather: Then what of the Negro
elemnent?. c

Foresythe: There's a man you may
not even have heard of yet—his
name’s Willlam Grant Still. He's
a Negro from Little Rock, Arkansag,
and his music has been performed by
leading symphony orchestras (the
Berlin Philharmenic, Boston,

Rochester, .etc.), he is the prime
mover behind the Willard R
‘Deep River Orchestra " ( sum
most thorou i consistentl)

%
r

besides being on his arranging mg
for a considerable period. SHII'S
musie s Negrold in the widest senss, |
as he makes use not only of Southern
American Negro themes and infle-
ences, but also actual Afriean, Mars &
tinique and Haitian themes nd
rhythms. Then probably one of §
finest composers In America, who has
not the slightest interest (n publicity
or mere commercial expioits, A5
Harold Bruce Foresythe. But as his

music Is almost entirely unknows
even in America, it is of no uss for
me to do more than mention higs
name, i

Feather: Personally, I've only
heard one instance of the use of jazs
fdiom in conecert musie—it comes
at the end of Ellzalde's Rhythm
Past and Present, in Part I}
just a sample of a com
that he still hasn't Anlshed, and IS
honestly ls amazing. Miles in ade
vance of ordinary hot music, yet
very closely related. But, except for
that and Lightnin’, I can't recollsct
any record, not even one ten-ineh
side, which represents any important
:m,p forward; ean you? i

oreaythe: Records are no touch=
stones of music. The companies |
don't record any of the sort of stuff ¥
mean—there’s no money in ¢
They only record Duke because he
has name value, If you want proof
positive that my side of this ¥
ment hasn't been unreaso ’
you'll have to go to the States to heay =
for yourself, . .

Feather: There's nothing I'd rather |
do in this world. Perhaps I will
some of these days. . . , Who knows?

% % *

We lay back In our armehalrs.
The debate was over. Both of
had kept admirable control on
tempers, and had succeeded in wan~
dering off the original subjeet ton .
degree of which even * Mike " wg L
have been proud. SuddeBly I sat
with an exclamation. g

" What's happened?” demanded
Mr. Foresythe, Ny

“If It isn't a rude answer, T'd like
to propose something else—two fresh.
cu%. of coffee. These are both stone .
L :

o—rer - <
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-~ HOT MUSIC

declares

Reginald

Foresythe

in an interview with

LEONARD

FEATHER

LT R. FORESYTHE," said I,
without preamble, * there
has been no material ad-
vance in jazz for five

+ years.” *

“ Let's hear about it,” invited the
pleasant and obliging young musi-
clan, who has himself set London
arguing about his own compositions:

I repeated the substance of my

dictum, and invited him to argue it
i he could, which challenge he gladly
took up.

“ At least, just let’s have a moment
or two to prepare for the fray, and

we'll start when the coffee comes in.

Don't mind if I play a little Bach for
a moment? It clears my head after
a long sleep.”

8o I sat by, somewhat intrigued,
as Rezinald (New Musie) Foresythe
ran placidly through the Twelfth
Prelude and one or two of the
Fugues. When he turned round to
add modestly that he was not very

good at Bach, I felt almost inclined
fo start another argument. How-
ever, my thoughts were soon carried
back to their original track with the
arrival of the coffee and the com-
mencement of the argument. From
then onwards the conversation fan
more or less as follows:—

THE WHITE FROST

FEAT’HER There’s one maln reason

why I feel justified in saying that
hot music hasn't advanced, and
that's the fact that nearly aill the
famous men of five years ago have
faded right out with hardly anyone
to replace them-—Nichols, Venuti,
Mift Mole—crowds of 'em, all more
or less lost to the world, How can
you account for that decline?

Foresythe: I'm afrald there's quite
a simple explanation, Of course,
some of the greatest men have dled:
Bix, and Lang, and others. But
quite a large number of them would
be just as famous and admired to

R S R R — -
REGINALD FORESYTHE

this day If their success hadn't gone
to their head. I'm thinking ehiefly
of the men. who were under White-
man. You know, Whiteman actually
did a great deal for hot music, in
spite of all that's said about him.
The trouble was that, In fostering

these great artists by paying them'
enormous salaries, he gave themy
exaggerated Ideas of thelr own'im="
poriance, and they paried g
Whiteman—with what result?

(Continued on page 22)




fr R e

L

EMM‘

ii;
HE scene was Louls Arm-
¥ strong's  sitting-room. We
g had just been watching a
‘ 43 selection of home-made films
a elnematograph machine which
trumpet king bought last year.
‘ 1t s one of his proudest possessions,
and he always takes a great deal of
ﬂ oy in running through some of the

Be and Alpha have taken In’

74 comers of Europe and

. I wish you could have scen Louls
then. The success of his cinems
and the presence of a

i of friends combined to put
in mt spirits. The pictures

',M l«:cmunledhytnrlu
< good records, occasionally
3 mwemmlormu

© Louls give vent to a spontaneous
. burst of song. As a special favour—
> he 15 a modest soul—I had becn
& to play, during the last reel,
““his own famous record of Conjfessin’,
! he had played for me by
|8 on the stage last time I went
10 see him.

~Dya like it? Remember when 1
a that number for you the other

“Yes, I remember . ., and as a
. matter of fact I enjoyed this record
‘even more, frankly. You don't
mind my saying that? "
. Louls was surprised,
offended.

. g
the record to seeing him do the same
umber on the stage. 1 told him
am'e were several reasons: firstly,
. course, the unparalleled set of
1 h h.ld behind him in the
record, the lovely backing of the
- yoeal by Hawallan guitar, and his
ﬁmwmu which made the

but not

e thing seem so symmetrical.
expect you all know the disc well

or two disturbing factors, I
explained—the band, a cerfain
camount of gallery-courting tech-
ue, and the unfortunate distor-
of an amplifier which had
"either been fixed up in too much of
a hurry or else just couldn’t cope

858

i

_gramophone,”

with the volume
when Louls got close

to the mike,
“In fact.” I con-
cluded,” the best

way to listen to your music, or any-
one else's, if it eomes to that, is in
one's own home, on a good electric

“My, my, my!"” ecried Louls.
“D'va mean that serfous? , . . I
reckon a phonograph record ain't
worth half as much as a personal
appeararice, or even a radio concert,
Folks get much more kick out of a
show when they know the cats are
playin’ while they're listenin';
that'’s what makes ‘em go to the
stores afterwards and buy the
records.”

Publicity Value

“ No, you're wrong,” I replied, “so
far as this country's concerned,
anyway. People were buying your
records in thousands long before
anyone ever dreamed you'd appear
or broadcast in this country. When
you came over, everybody flocked to
see you because of the reputation
you'd made on records. And apart
from the publicity value of records,
think of the perfect performances
you get on them. That's why I feel

@*’L‘OUIS CAUTIONS

Many False Impressions
from Wax Impresstons
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THE FANS

you're pretiy cer-
taln to get hot music
at its best on the
gramophone.”

Louis had to admit the reputation
his discs had bullt up for him. But
he disagreed on the guestion of per-
formance on records.

“When the boys get together in
the studio,” he declared, “ they're all
kinda nervous; there’s 50 much
waltin®' about an' everything—it
ain't so easy to make records. Then
they gotta take care where they're
placed during the solos; they gotta
think about a milllon things at once,
and sometimes it spolls the per-
formance., It's like Johnny Ham-
mond said in Tae Mevropy Maxea not
50 long ago.* That's why you get
people like Rex Stuart losin' them-
selves like Rex did in Bugle Call Rag
and Chinatown. Now I can tell you

*UM. M." December 2nd: “ In more
than one studio it is necessary to
have a healthy contempt for music
in order to obtain a properly impor-
tant position . . . artists are seidom
allowed to record what they can do
best, with the result that our public
rightly prefers to tune in on the
radio.”

In an Interview with
LEONARD FEATHER

Rex ls one of the swellest trumpet
men In Harlem—you certainly
oughta hear him swing with the cats
at the Roseland! But as soon as he
gris inside the studio—bang! it all

And here I had to agree, too. But
surely, 1 added, this nervousness
betrayed sell just as destructively
at important concerts? After all, In
the case of most records, If & serious
error is made, part of the dise can
be recorded again, and the resulis
patched together, so that the final
product ii » composite of the best
work of each soloist But when a
soloist Is aboul to takeé a chorus on
the stage, he knows that every note
he plays, right or wrong, will reach
the public ear. He has to reach per-
fection right away.

Stage Tenslon

Louls saw another point slipping
away, and tried to retrieve IL
“Well™ he replied guardedly,
“when He's on the stage maybe you
don’t nolice so much. After all,
there’s the excitement of seein’ the
boys swing for the first time, and
you can get a lot of fun watching
what's goin' on with each separate
instrument.”

“That's just what I have against
personal appearances, As you say,
for the first few times, of course,
they are extremely thrilling and
interesting. But later on, when the
novelty's worn off, the visual point
of view's nothing more than a dis-
traction, really. If we want teo
believe in music for music's sake,
then it ought to appeal to one of our
senses only—the sense of hearing, in
fact. But when we go to watch, say,
Ellington at the Palladium, we have
our eyes clogging our brains with
gaudy settings, tap-dancers, Freddy
Jenkins being funny, and so on.
There's nothing you can get, music-
ally, on the stage under those con-
ditions, that you can't get just as
well or better in your own sitting-
room with a gramophone.”

A Score!

Here Louis waxed almost indig-
nant. “Say, d'you mean to tell me
you'd rather hear the Duke's brass
section at home than in the theatre?
Didn't everybody notice the differ-

(Continued on page 18.)
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ence in tone, and volume, when he
came over here? ”

Clearly a score for Louis!

“Mm ... yes, there you're quite
right., But that brass is literally
unigue. In most other cases the
studios can deal with everything
adequately.”

“ How about all the brass playin’

get on the stage? ”

“Oh, I don’t know . . . recording
in the bass register's prett.y nearly
perfect nowadays, you know ., ..

“ Huh, maybe. But it ain't just a
guestion of recordin’; you gotta look
at it from the standpoint of the
artist. Now you listen to a band
like Don Redman, see, say on the
radio—you’ll get a totally different
impression from just listenin' to the
records. Don’s one of the greatest
arranegers of ‘em all. Yeah, man!”

“Well, I certainly wish I could
hear him on the radio and judge for
myself; in his case the recording
definitely hasn't done him justice.”

By now I felt on slippery ground:
Louis was clearly getting the best of
the argument.

“I mean American radlo, of
course,” he added. " Over here it's

‘CAUTIONS TE

gquite a different job doin' work for
your B.B.C.”

“Over here there aren't so many
people to use it.”

“Even then,” Louis continued,
“if your radio was organised same as
ours, it'd be the same thing, like in
the States—the radio industry’'d cut
the phonograph industry right out.
Why over there it just broke the
record companies; know why?
'Cause people could enjoy a good
radio program without botherin' to
go buy records. They could always
hear the best hot music or any-
thing they liked by just choosin’
their own station.”

“Do you honestly think that
means that hot music is heard to
greater advantage on the radio? ”

“Sure, 1 do.”

“Well, perhaps you're right about
the States, but over here radio defi-
nitely plays second fiddle to records,
You get bands playing down to the
publie, just as they do on the stage;
and there's a constant background,
in most cases, of noise. Cutlery and
dancers and similar evils, If——"

“That's all atmosphere, though,
.« Louls hesitated a little. One

pretty definite point back to me, I
noted.

“It may be atmosphere, but to
anyone who wants to appreciate
music it's just a damn nuisance, Of
course, atmosphere in Harlem or at
the Roseland must be quite a dif-
ferent thing, but for the purposes of
the argument I'm only dealing with
Europe. Now even your own relay
from the Palladium last year was a
little disappointing, because it was
difficult to tell just what was going
on. You couldn’t entertain two dif-
ferent audiences at once, so those
who’d paid for thelr amusement got
all the benefit, and the listeners had
to suffer.”

Louis again jumped at the oppor-
tunity for a big point: * How about
my broadcasts from Holland? "

“One to you, Louis,” I agreed
“You're right. It was a big thrill—
every number; even with the atmo-
spherics —."

“Even with what?”

“:statics’ to you,” I translated.
“But it's not often you get a radio
performance as completely success-
ful as that. And as far as radio’s
concerned, think of the simple and

S—( continued from page 15) ==
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obvious advantages of the gramp-
phone—being able to choose your
own program in a moment, your own
artists, and make compcﬂsoag
between any two records ——.
“But on the radio sometimes
get commentaries 'n” explanat!
argued Armstrong, “and you
have to bother ’bout changin
records. You Jjust lie back
enjoy it.”
* Well, judging by the way gram
phones are improving, there's no
much in that nowadays. Yon can
get a record changer for a few
pounds that’ll give you half-an="
hour's music straight off.” .
“ Ah” said Louis, wagging a finger,
“but there’s plenty of folks that |
still have to wind it up before every
record, and get lousy tone on a |
cheap portable. They could ge
much better tone on a radio for
same money. And then then
another thing: companies don't
the boys compose anything mon
three minutes long. Sometimes LB :
have to cut the compositions down
to fit 'em on a ten-inch record. One
up to me? " “
I let him have it.

1l
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?ﬂ!lt_.l_!nl naders, A t
ug band recording,
Féather: Meaning they were all
! bottled on session?
oo A Jog Bend fecarding 18 one
w&f, ariists of the
¢ i mnmtm
| Instrumen Empty Bottle
] with hot gin-
the combina~

“washboard, three best-guality
| worth combs coated with—er—suit-
‘ paper, and finally (for percus-

ﬂm&l one large plain van,
New Fields

Feather: I suspected something of

the sort. What worrles me Is If
these fellows must experiment, why
can't they try out some legitimate
‘instruments that haven't been used
in hot records?

Mike: Beeause you don't have to
‘Jearn to play a china vase. Apart
from which there plenty
‘enough instruments in jazz already,
for orchestration or any other pur-

eather: 1 suppose that's your
Subtle way of inferring that you
| couldn’t be bothered to review them
if they needed any more iniricate
dissection?
- Mike: It i1s. 1 couldn't.
Feather: We!l, could you be
to answer a few easy ques-
tions on the subfect?
 Mike: You know me—T1l say any-

' thing onee. Go aheéad.

Shame!

Feather: I can think of so many
instruments that would be worth
consideration., For instance, the
accordion. Now what's an accor-
dion or a concertina ever done to
you?

Mike: On'y offended my highly
sensitive eardrums. They're unmusi-
eal things; besides, I thought you
were talking about legitimate In-
struments?

Feather: Well, ignoring ancestry
for a moment, do you realise that
: and concertinas: have
been very effectively used in hot
music? Cornell for instance—quite
an outstanding white performer.

Mike: With all due respect to Mr.
Cornell, I find his name suits him
admirably. He is corny to the nth
degree, The same goss for Bennie
Moten’s man—1 suppose you were
going to drag him up.

Feather: Well, if you don't like
the ‘soloists, don't you tflink those
fnstruments can at least be useful
for a rhythmic accompaniment? I

L think there was an accordion be-

hind the Dorseys In Shim Sham
Shimmy.

' T've thought of
 Wrhere are your Rhythm Siyles?

= MUWe: I know there was.
) Feather: Hi, wait a
something

minute!
else,

 Leonard G. Feather

lih.manz In that cupboard over
re.

(Feather searches feoériahly, pulls
oud Tom Dorsey's “ It's Right Here
Jor You," and plays it.)

Feather: Now there’s a har-
monlum used to bolster up a rhythm
section; and very nice it sounds, 100.

Miké: True.

Feather: Then the same can be

done ‘with the sccordion—this
sounds almost ilke one here.
The Flute

Mike: I'm not so sure it lsn't one.

Feather: Whatsver it is IL sirikes
néw ground. Well, to come 1o the
more legitimate instruments—lel's
take  the flute. Didn't Wayman
Carver's flute work in Firebird and
the rest of that group sound
thoroughly agrecxble?

Mike; 1 enjoyed It no end--but
there wasn't enough of It for a very
conclusive judgment.

Feather: And then surely there's
no reason why instruments such as
the oboe aor the bassoon shouldn't
take a place in jazz? Think of the
increased wvariety of tone-colours
you could get by installing a wood-
wind section. ¥Yet In_a normal
dance band It's never been dreamed
of,

Sirings and Brass

Mike: I think you're missing an
important peoint, and that's this:
would you ask for a string section
in a brass band?

Feather: 1 suppose not,

Mike: Obvieusly not. Well, It's
the same thing in -jazz; that par-
ticular idiom only uses the tone
colours that are appropriate to its
moods. I don’t want to sound high-
falutin’, but it's posiible to descr.be
the mood of any instrument and see
why it is or isn't used in jazz. For
instance, the saxophone is mellow
and czoy‘ing. and the clarinet has a
kind of cheery manner; but the
choe Is thin and stern, and the
bassoon is like a deep, clear river.
There isn't guite enough light and
shade "in jazz to make room for
those moods.

The L.S.0.

Feather: Possibly you're right as
far as gut-bucketing is concerned,
but for scoring advanced composi-
tions like, say, High Yellow, it
really adds to the interest. :

Mike; That's true.” I know per-
fectly well Elegy wasn't half as im-
pressive on the wax as it was in the
ballet - at the Savoy, with a wood-
wind contingent from the London
Symphony Orchestra.

Feather: One up to me,

Mike: And then you must con-
sider the fact that the oboe and
bassoon are extremely difficult in-
struments to p'ay. Look what hap-
pened when Trumbauér played the
bassoon in Runnin® Rogged.

Feather (shuddering): Don't re-
mind me.
Mike: Well, there you- are!

Doesn't that prove it's
worrying about?

aokguati

Feather: It dossn't, prove - Eny-

oy
INSTRUMENTS

i

i o
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BANDS
Tackles

thing of the sort, You might Just
Krelsler

mﬂouﬂy. And, talking about
thera's another gap in jazz.
Have you ever heard of a gentleman
named Venuti?

Mike: The name does seem

vaguely familiar,

Unequalled

Feather: Why s Venutl unique?
Why have nearly all the other :hne
fiddlers a bad tone, mediocre- style
and worse technlgue? Why are
there hardly any coloured violinists
at all?

Mike: Well, to tell the truth, I've
often wondered that myself, Ii's
generally accepted as being a
glorious instrument, of course: but
there isn't a Sziget! in jazz and prob-
ably n;v:;o willﬂnbe. Possibly the
violin refined, in -
R some mys

Feather: It seems a shame, The
possibilities are enormous: but
generally speaking there's no one,
white or coloured, to- approach
Venutl. And violins are eminently

The Great Man himself—

g about something
or other—or is it?

“ Mike ”

IN

adaptable to 2ll kinds of hot musie,
S0 are ‘vellos, presumably,

Heot "Cellon

Mike: WHAT? You wani 1o use
‘eellos in hot music now? O, 1 say,
that's going too far What would a
poor *¢ello do? Can you imagine a
cello added o the existing instru-
mentation of Elington's band? No!
In standard music it's been an
acc orchestral tone colour for
h of years. In jazz—never.

Feather: There were some very
ploasing rhythmic ‘cello accompani-
ments to some of Jack Bmith's
vocals on HMY, They just gave
one an inkling of what ml(hrh.
done. Theres no limit to the
variety of Instruments that could be
tried out llke that, Now take the
case of the organ, The most com=
plicated. difMicult (nstrument on
earth—and one of the most beauti-
fully moving,

And Organs!

Mike: What an arch and foul
thought! In any case, the church
orgun Is only so exqulsitely emo-
tional because of its richness and
variely and range; it is best sulted
to slow and mournful or grandioss
music; hymns, for example; but for
the twelve-bar blues Idiom It would
produce an Indeterminate, muffied
rhythm that might be technlcally
very clever, but just couldn't sound
stylish., No genulne attack or
vitality. And the organ is far too
expensive for ordinary use.

Feather: Didn't Fats Waller play
the organ a lot at one time?

Mike: Yes, but Fats is inconsis-
tent even on the plano, so the re-
sults on the organ couldn't be any-
thing more than just musically
pleasant. No, I'm afraid you can't
convince me the organ's any use {n
that way, even with the greatest
musiciang in the world on it. For
one thing, there are s0 few men
with a full comprehension of the

(Continued on page 18)
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Feather-Foresyihe

My reason for bursting into song
at the moment is the interview with
Reginald Foresythe, published in
your issue of January 6.

Debates and discussions of this
type are doubtless of great Interest
to the majority of your readers, my-
| self included, but when highly con-
troversial points are ralsed on one
side, and allowed to pass without
comment by the other, then {f is time
for normally peaceable people to rise
In wrath.

The sale of gramophoneé records in
the US.A. is negligibie these days,
and it is natural that such as MIff
Mole and Venuti should turn to
radio as thelr best source of
remuneration, It does not signify
that hot music has not advanced
simply because half-a-dozen stars
over whom we are inclined to senti-

.

iy

Feather-Foresythe
Debate
of no Value:

READERS AIR

mentallse have given up making hot
records.

Surely Mr, Feather must recognise
the Dorsey Brothers’ Shim-sham-
shimmy and Oid Man Harlem as
definite steps forward in the art of
white jazz? Does not Benny Good-
man’s new Columbia dlsc provide a
further landmark?

Switching over to the subject of
Ellington, surely Mr. Foresythe might
.bave given his interviewer a lew
examples of efforts of the coloured
maestro to “ get out of the rut” since
1928. Creole Rhapsody, Blue Tune,
Mood Indigo and many others must
share that distinction with Light-
nin’,

These are two of several points in
the feature in question that I feel
must be criticised. Should you
favour me with a reply, no doubt

| you will be tempted to mention that

we are dealing with a verbatim
report of an actual discussion, of an
informal type, and that there was
no special intention on . elther
side to make gspecial efforts 1o
give thoroughly considered replies
to each other’s statements. In
which ecase I should retort that
nothing which has not been
thoroughly considered should be
published in your journal. Such
errors of judgment may safely be
left to' a certain contemporary of
yours!

Trusting you will take this in the
spirit of constructive criticism in
which It is intended, and wishing Tre
Msropy Maker all the success it de-
serves. L. H, Goldrei.

Regent's Park, N.W.1,

You have answered most of your own
criticiams, and left us 1ittle to &may.
The debutes were not intended to arrive
anywhere—just pleasant verbal preambles
round subjects of interest to our readers,
The points ralsed are left Inconclusive
partly for the benefit of the contestants’
dignity and partly to make readers think
them out for themselves,

s
A Third Viewpoint

In regard to the debate in your
pages as to the superiority of white
or coloured musiclans, both your
contestants—and, incidentally, jazz
enthusiasts in general—seem com-
pletely to ignore the fact that the
admixture of white blood apparéent
In outstanding coloured musiclans
must have the deepest Influence on
their work: in fact, it 1s probably
solely responsible for the artistry
and brilliant finish which comple-
ment the Negro’s natural, but crude,
gifts of rhythm and harmony,

If my reasoning is at {auilt, it is
odd that the ebony-black Negro, with
no such leavening of lighter blood,
1s conspicuous by his absence in the
ranks of notable coloured musicians.

Jill Merrick.

Camden Square, N.W.1.

We are afraid we find oursalves in dis-
ngreement with you on the question of

* *

the importance of the acttal colour—is
not one of ¢ most outstanding mem-
[ bers of Ellington’s Band, Cooty Willlams,
who is ebony black?

It is o fact that inter-marTiage between
white and coloured people does not neCes-
| sarily produce coffee~coloured children—
sometimes they are guite black, and
| pometimes ~ high yellow.”

1
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| same way; though the tune itself is not
| played, it could be hummed with every
I chorus.

greatest symphony orchestras, empha-
sise also  the
Johnny Hodges' work, after the first
voeal,

And by the Boswells

Page 26—The Melody Maker

Eight Instructive Records for
Rude Relations

by LEONARD G. FEATHER

this page, reach Thue Mrtooy

qualty that miits this Wype of music

HEART-(‘!HFS, like the'one on | that Al Bowllys voloe has Just the

Maxen office by the dosen

from week to week, A pain-
ful problem, Indeed: but the most
obvious solution of all seems to have
escaped the victims of these perse-
cutions, It s possibie, with a great
doal of patience, to instll into almost
anybody & certaln tolerance, if not a

genuine appreciation, of hot music
You can do it yourself for a pound]

How Te Da It

The frst thing to do s to convince
your subiject. by grnile persuasion, that
he must agree 10 listen closely, just for
this onece, to everything you say and

. When your patient s setiled
Armly in the surgical (or musical) chair,
you lock the door, cut the ‘phane wires
fo svold Interruptions, and propeed as
follows : —

First administer a gentle anmsthetic
in the shape of & beautiful semi-straight
record, How Could 1 Be Lomely, by the
New Mayfnir Orchestra (H M.V, ‘BS540,
Here the melody i5 50 stroangly plugged
throughout that the slight changes
occasionally made can be apprectated;
evetl in the opening trumpet (Max
Goldberg) solo It s ensy to sense which
are the stylish little twists that give
variety and interest without drowning
the tune. And vou can tell your patient

Teaching Hot
Music for £1

(Continued from page 26)

show how flat and rhythmless it is. In
most hot records, you explain, some |
such melodic basis Is present in the

“I Don'lt Mean a Thing "

Now you come to something more ad-
vanced—Eillington's It Don't Mean a
Thing (Bruns. 1202), skipping as much
as possible of the vocals, At this stage
the patient’s ear will be prepared for
some of the strange sounds emitted
here, and will find the final discord quite
attractive. Bring out the faci that the
brass team-work is of a perfect accu-
racy seldom -excelled even the

technical brilllance “of

By way of contrast, put on next the
Boswell Sisters’ wversion of It DPon’t
Mean a Thing (Bruns. 1436) in which
the same number sounds very different,
The girls are always popular, but you
must’ point out why they are good,
giving twoe maln reasons: one, thelr
skilful juggling with the theme; two, the
important fact that they are always
perfecily in tune and balance, & virtue
fo which very few even good gles-club
singers could lay claim! Remark, too,
what grand things there are in the
acccompaniment, notably the trombone
solo by Tom Dorsey, who, on an instru-
ment often regarded, by the layman, as
A more music-hall joke, produces very

|

!

pleasy and beautiful sounds.

A world-famous tenor Mnging the sume
number might be ineffective and in-
camnprebenaible,

Heipless

Now that your patienit I8 well under
e sther. & apot of Venuti-Lang work
will _help, Rugging he Scale (Fatio
R T8 features e iune the whole
world knows, by ear. i not by Dame
the major diatotiic seale. Point § out
when' Rollini plays right ‘wp and down
i, gne bole 10 each bar twite & the
seconid movement, and twies AgALn at
the end of the record Over “these
scales Venut! plays his varistions 4o the
world's simplest me and your job
fere &5 fo draw attention (o the bril-
lnoce of these varistions, which start
quite simply with the same rhythm
oiged 1o different sels of notés. then
work up to a climax In which the artist's
astoundingly quick-fingered = * twiddly
bits ™ are very plainly observed Evmn
the scale can be turned into good jazz
—ihat is the moral Jesson you can
preach when you play this disc,

Eugineering When Necessary

“Yes," your patient may say, *it's
very clever to mess about with the
melody, but why not play It a8 It was
written and intended to be played?
Your answer to this is that when &

Feature ——

YOU CAN TEACH HOT MUSIC FOR £1!

.:{
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really good melody turns up the artists
don't try to change I This you prove
with Mood Indigo (Parlo. R 8681, which
is not only simplicity itsell from the
melodie point of view, but will also pro-
vide an anewer to the claim that all
jam, particularly Negro jazz. is “ fast,
tuneless and noisy.” Mood Indigo is
alow, tuneful and quiet

Another point in the eternal “no- ]
tune ™ argument is this: Hot records J

have s0 much more tune than everyday
dance music that it tukes several hears
ings to pick it all out. Demonstrate thil
with Nichols® The Sheik (Bruns. 11MN
where we have three entirely distingd
tunes woven arcund the original orie.
The advafilage of this partiouiar recond
is that the melody s actually heasd
behind each solo, making it very simpls
to follpw. Hum the melody by 1tssll 10

(Continued om page )

individual instrumental

Bigard and Hardwick.

rhapsodic plano solo—well,
cherish his jllusionst

Daring!

with it}

rhythmical melody line.

fanfare,

a . staircase.

ground-work is done.

which more advanced stuff 1

him

The DeXl TECONR, SUPTOIETE we s
(Col. CB 501, will agaln demonstrate
the sssentially refined musical charm of
the Negro, but this time more from the |
viewpoint
Sophisticated Lady, being & tune that
seems greatly to impress the lay mind
45 a rule, you can safely stress the
beauty of the solos by Lawrence Brown,
And i your
patient professes admiration for Dukxe’s
let him

Finally, you should make the daring
gxperiment of puiting on a record which
is, from the layman’s angle, * fast, tune-
less and nolsy "—and you may get away
Try Maniac’s Ball by the Casa
Loma Or¢hestra (Bruns. 1379). The first
moments of interest come with the six-
teen bars after the trombone solo, Here
there is some cleve; rhythmic clmbllgam ‘

backing up the conmmonpiace, un-
et tery Bl Immediately
after these sixteen bars comes the effect
that will most impress your patient: |
the sudden dramatic entry of the re-
cord's star performer, the clarinet. He
is saved up during two choruses and
then introduced with a terrific thythmic
like a monarch making his
stately entry to the Court at the top of
The record closes with
some remarkable team-work by the sax
section, scored against the intriguing

repetition of a phrase by the brass. All
this - of course, you relate-in the care-
fully-rehearsed “sales-talk ™ which you
must prepare {0 go with every record.

Innoculated
Now you have run through your
soverelgn’'s-worth of discs, and the

Your patient,
slightly -hardened by now, will soon be
prepared for another consult

Bethered, Chant of the Weeds and Atm-

strong's work-—will be dealt with.

Of course, he has gone away with the

impression  that what you have played
1 is completely representativi of

ation 1in
Hot and

all
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RAY NOBLE and his famous recording Band, which is drawn from the principal West End hotel units,

L4 AY NOBLE is so elusive,” the
Editor warned me,
you can find him."”

Grimly I set out on my
I even-
tually tracked down my quarry in
the wilds of a recording studio; and,
having surmounted the preliminary
difficulty of my task, I found it quite
easy to extract from Ray some in-
teresting answers to the eontentious
question with which I greeted him:
#Can dance music ever get away

game of hide-and-seek,

from the dance hall? *

Noble : Well, not to any large extent.
I don't mean that dance music should
be danced to and neyer listened to; but
tha first consideration with that type of

“See if

were  writing for dances;
Johann Strauss composed

isn't at all detrimental to it,

stand and gape.

Feature

CAN DANCE MUSIC ESCAPE

from the

BALLROOM?
Ray Noble

mausic, whether it's sweet or hot, is per-
sistent rhythm all the way through—
you've got to give it to them, There's
always been plenty of good music com-
pased for dancing, and always will be.
Centuries ago. the foremost miusicians

waltzes, in the last century, were suiled
to danting: and mare recently men like
works ol
mausical value, also mostly in wallz form;
50 the fact that jazz is a utilitarian art

Feather : But all the works of Chopin
—aven of Strauss—have been performed
at concerts as well as for dancing. And
I've noticed that when there's any really
great jazz played in a dance hall nowa-
days, at least hall the crowd dan’
dance; they stand around the band-
It happens whenever

-

F

ker

Can Dance Music
Escape from the
Ballroom ?

—_—

" (Continued from page 16)

has just a slight element of busking in
i, but it's very advanced as a composi-
tion. Would that do?

Noble © Unlikely. If you suddenly re-
moved Furtwiingler from & Queen's Hall
concert, put Ellington’s orchestra fn the
stand and plended for tolerance, the
audience would still find fault with It all
over the place.

Feather ; Oh, very probably—I didn't
mean that, Suppose we clear the audi-
torium too, and fill it with the type of

I people who heard Ellington at the
| Trocadero?

I Noble: There aren't many of that
kind. Thousands of so-called hot fans
still prefer crudities like Calloway and
Moten, and anly take a mild interest in
Eilingion.

More to Come

Feather : But assuming that this
petter-class public ean be encouraged

Feat

Naoble : That's one of the best hopes of
the whole business. Find that audience,
give them what they want, then add
more and more of what we want our-
selves—then jazz will be A commercial
and a musical sucoess right outside the
ballroom. Eventually we shall be able
to educate the zame public beyond the
mere sensual rhythimic appeal and bring
them to understand music that's de-
veloped motre intellactually on the same
rhythmic lines,. By which I mean the
Constant Lambert schonl and the equally
rhythmic works of Stravinsky.

Jazz as Such

Feather » Personally I imagine the
Elington public isn't willing to take the
big jump across to that class of work.
They want their hot music to be dance
music till the bitter end; the word
“jazz " sigmifies Ellington, Hawkins,
Venuti and Co. to them; and I believe
they're right

Noble : Then I'd quite seriously ndvise
them to stick to gramophone records, or,
for second choice; the dance
There's more good genuine jarzz music
performed in the baliroom than'll ever
see the light of day in the Albert Hall

K * - 4

Here the inquisition came to an end.
Ray Noble, having given me plenty of
food for thought, was hustled away, to
commit to wax another of his superb
arrangemenis of the commercia]l music
in defence of which he had spoken so
convineingly.

Oh, yes, he must have been very con-
vincing; because since this little chat

I've made one unprécedented but very

and enlarged—ihen would there be any-

chance?

| firm resolution
I'm going to listen to every O.B. next
week, for the first time in my lifel

B vague; for instance, some of the best

3 February 1934

the stars perform at Tux Mrrony MAKER
band contests So why ls it that very
few dance bands ever give a full even-
ing’s performance on the coneeri stage?
Noble ; The answer's simple. You're
thinking of special functions where the
crowd consists of connolsseurs That's
different. But you take the average
orchestra, pro or semi-pro, whether it's
in a West End holel or at a village barn
glg. it's their duty to make people want
to dance, Thunk heaven more liberties
can be takeén on records, because people
Juy records to listen to, more ofien than
not. But that monotony of rhythm
fthat's become nssociated with hot music
| would be the first serious drawback in
n concert performance,
Feather : Were two hours of Ellington
in four-four rhythm at the Trocadero
monotonous?

Exceptional

Noble: Not for that
audience on that unique occasion,

Feather ! And was Elllngton's ariginal
len-inehh Crecle Rhapsody a failure?
On the contrary, it was a far bigger
success than the lotiger version, which
kept changing tempo and Jost its
homogeneity.

Noble ; Then do you think all genuine
hot music is written in strict tempo?

Feather : Oh, no! I'm sure occasional
changes could be effective in a long com-
position. But I don’t believe In & device
like the rallentando applied to hol music.
It just doesn't seem to fit, except per-
haps In solo recitalss And there's
another point. Would you say that a
man with the imagination of Ellzalde
and the technique of Paderewskl could
hold an averagely intelligent audience—
the jara equivalent of a Queen's Hall
audience—for a longish pianpo recital?

Atmospherics

Noble : He'd be more entitled to try
than & full band, because his individu-
ality—and probably his playing alto-
gether—would be drowned in a dance
hall. But as that type of exponent and
that type of audience are both npon-
existent, why worry? In any case you
need an atmosphere of intlmacy for hot
solo playing: and the strongest objec-
tion is this: people who go 10 n solo
recital at the Wigmore Hall are induced
by the double attraction of (a) the artist,
and (b) the particular works he's going
to play. For a jaze recital of hot music
there'd only be the first atiraction; the
performance would be mostly im-

vised; and musical students won't
isten to extemporisation in any form
of music, except from a man ol super
genius,

Feather: But he could play well-
known numbérs, and advanced com-
positions of his own,

Noble : Ah—that all depends on how
you'd define hot music, The borders
between “siraight™ and “hot™ and
between ™ hot " and " standsard " are very

particalar

t

answers

Leonard G. Feather

In an Interview

hot music has been made from

tunes like Dinal and Nobody's Swests
heart, In fact, my advice to any butls
ding young Ellington in the profession
is this: Dow’t look dows your noee gf
“ commercial * music. Stick o the best
archestrations of the best straight
numbers and you'll find yourself eoming
quile near enough to hot music to pleass
yoursglvea and your public ab the same
tme. Out-and-out busking is= dangerons
particularly on the stage, where abass
lute perfection of performance {5 sk
pected. In fact, after the guestion of
ranythmic monotony I think thal's the
main spoke in the wheel of concers hob
music,

Feather : But say Ellington performe
his Lightnin’ on the concert stam \1
(Continued on page )3 :
-:SQ = -
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WHAT'S HAPPENED
. TO HUGHES?

A Pertinent Question Asked

and Answered

NCE upon & time Lhere was
g wmsisielan named Bplke
Hughes, who wenl 0
America and made a lot of
pecords for the big British
g, and ¢came back to England
vanished from the world of hot

e

by
LEONARD G.
FEATHER

who, in an interview, finds
the “uncommercial” Irish-
man being very commercial
in the service of a great
National Newspaper

,' {here 1s a pleasant young
3 named Pat Hughes who alts at
[ on ocensions during the day
W or ntght scribbling * storles * for
M Herald: And whenever &
Mious musician  visits London,
whe: there I8 1 wrestiing maulteh,
‘an exhibition of Chinese junk,
man who has rolled a peanut : "
mountaln—in short, whenever -
jething happens that calls for &
pial Feature Writer"” {prefer-
mw:l Spike Hughes
¥ W bo on the =pot,
pil i hand.
mt’s what's happened (o

" falr halr hetween
hands. - Seated at his
m the CGreat Man was
W ldrns for a new
 story.” looks slightly
'y m gnn l:us tlwlrcmy-nve
¢| years, tho as he rose to
] me.utl felt’ that his
i were 4 throw-back
Cambridge days.

—:m answer (o0 my ques-
. regarding his jump
i hﬂ into journalism
g r.imz: “The Heraeld

o go and listen 1o
AT Mmusic — music
I enjoy hearing and
writing aboutl Re-
‘s an amusing life
: -business and

21 "« Byt all the non-musical
you get,” I inquired,
texhibitions and so on—do
you lke doing ihat, too?”
§ *Yes, it's good fun—1I
: do the same thing
ﬂm you sée; so there’s;
e variety about that
of the work to pre-
4 vent my getting bored. So nowadays

Patrick Cairns (“Spike ) Hughes

those records, and told me something

Fuﬂ 24—The Melody Maﬁtr

T'm doing work I like; but, supposing
T took up dince music arranging as a
whole-time job, I should naturally be
obliged to arrange a lot of music by

abont the men who made them. Benny
Carter is about Pat's own age, but has
been in the music world since the age

(Continued on. page 24.)

~other people. and somehow I can't put
my whole beart into that, Writing
‘ohe’'s own music is easier and more
pleasant, So Is wriling one's own
articles.”

These Names Make Hughes

S When it came to the question. of |
_du:ldmg which story he had most

in getting, Pat- was non-

“Aall of them, rﬂn‘xj, o a o well,
t.hezr was one I particularly

liked~and
[that” was: talking to ‘uh.m Menuhin,
‘the boy wiolin virtuoso. He's one of the

} gost charming and umpmled personali-
ties T've ever mel”

We fell into a discussion of the cele-
‘brated American tour which produced
ﬂlxe remarkable dises with  Beénny
Oarfer'’s group. Ireland’s White Hope |
the grand times he hoad making

=Fe
WHATS HAPPENED
TO HUGHES?

(Continued from page 22)

of Afteen, and s a very brilliant and here's advancing on the whole, then? "™

expeionsed musiclan “As lar ma armanging’s concerned
cerininly, but Lhe solo work still has a |

Hawk Lhe Bran v loag way Lo go

* Yes they're a splendid gang F “But supposing you did feel like

Bney Catietl, Luls Russell, Choo recurding “‘“""_ in England—what mes |

great tollows, the whole lot of ‘em would you use

Hawkins? He's a charmung persotalily

top. They call him “Bean' in Har- | The Bame Gang

lem: everyvone has some tnickname or - ¥ ol oy .

other. Bean llked making Nocturne :.um-)ila" al\d :irr':r:m}trn'r\-:-l::- ‘:1'1 ::‘:;

S Pasiora und e ouher it ewcet | ey and £'kow iy give the bt |

l|1Ir‘ll:1s .-\-.:r\‘ I..;:t ‘a'\ t‘(*r']' in the Inster ".N:; lu_w.lbw. i Bl o 2 21

it o reCo ere.”

stull He's a born mumician, but he's A 27! X .

acquired plenty of theoretical musical Why not?™ I demanded.

knowledge. oo, and done @ eeriain *in the first place there are sl

amount of arranging. severnl of the Amefican recordings due
o be relensetl; two next month, called

No Quarter Asked Mueric al Sugnrise snd Mwuzic at Mid-
might, I think youll like 'em. ‘Then

soime UWme after that
two gutbocket sides we
fun of the thing. I they're & bigger
sucoess than the arranged records §
shall lose all my faith In everything
Antyway, those'll all last till July, so
there's no hurey, you see”

*Yes, but after that?”

A Surprise

Now came a surprise [ really hadn't
reckoned with.

“If I can find the time and the oppor-

you'll hear the

A siriking fealure of Lhese artists,
made for the

i seema, was Lheir extraordinary keem-
ness They would willingly work all
day and all night with hardly a break.
* Warking conditions like that aren't
very practicable here” grinne d Pat

« 8s that's why you haven't recorded
since you came back to England?”

Cook's Tours?

* Exactly And apart from ibat,
when you've had men like Hawkins and
Higginbottom and Henry Allen to play

our music and take the solos . . . Well, | 4000 < ey . :
l}muewr good the fellows over here | bi'gilci a‘l‘;;‘..’nu:; m:kf‘:ﬂ) 54.1:11':’1 I(:\grrtoml:;:;
are. It's not quite the same thing: but with the s;‘m[_ BavE O foute '|f
if they all went to Harlem for a year Plileher Henderson's over here :u'th-_-
and studied these men they'd lmprove | fie i1l be' rather awkward, ‘cause I

beyond recognition.”

“Don't you think the music over shan't have Henry Allen or Hawkins ar

Dickie Wells or . . . well, there's plenty
of time to think about that.
“Anyhow, the main thing is that you
haven't lost your interest In jaez”
* Gogd, Lord, nol" cried Pat Hughes,
positively, aghast at such a thought,

.
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dence

WRITES and WRONGS

Our Narrou_;-minded Contributors;
Johnson’s Band ;
Suggestions for Hot Record Circles

N your issue dated January 20th,
Leonard G. Feather says:—
*.+. Which is precisely why

nobody who's studied music takes a

brass band very seriously.”

Mr. Feather is, of course, entitled
to his own opinion, but he is tread-
ing dangerous ground when he infers
that such men as Eigar, Bantock,
Holst and Ireland have not studied
musie, because they certainly také a
brass band seriously.

One of the reasons why the music
of Ellington, Armstrong and Co. is
not more generally recognised by
stralght musicians Is because they
are unable to follow the logic of such
{ll-informed and narrow-minded

gonists
protagon ummtum

-
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FOUR BEST RECORDS FOR THE SOUTH POLE!
g ™% /S LEONARD G. FEATHER

has
A Musical Nightmare

and is Disc-graced

As I departed I
heard stralns of
Bugle Call Rag
emerging again from
the pipe, " Mike ™
must be either ambi-
dexirous or a very

At this _juncture,
Roy Mathison Louis Edgar Erie just as 1 was' begin-
Fox Brooks Armstrong Jackson Balard ning - to  despair .of

finding ‘anyone with
views similar to my
own, my final noc-

| Ing ‘him; I found myself transported turnal peregrination

e E find rson,
h g gu?ltzy 1{1){ L f | into the darkness again. brought me to THE MELODY dilatory scribe.
aving wilfully set MAaxEer office, where I found £ T % %
fire to a public build- | Leuis Armstrong * Mike " dressed in a night- Not long afterwards
ing by playing twenty- At- my next stop I found myself still | shirt, playing Bugle Call my great journey had
three Tiger Rags in succession; and gc‘hfa&“rg?eﬁjﬁr fm,“r:ftrﬂﬁ;mg.. e, ﬁ;ﬁ Raintp oyt b b :fg"}"‘ 0“1 A By
gulity of vandalism—In the presence | my,. my—look who's come! * —cried | * Mike” ufr;??: lcmc!t'nlflmdvt‘?tg r
of witnesses you played Mood Indigo | Satch'mo. .“ How's things, boy?” “ Put that down, Mike” thirty-two bars, 1 con-
on a mouth-organ . . . and for | I told him. and asked what he ““g'd iﬁi‘:“?;u‘:*ﬁi;;;“’;ﬂ;‘;” NS templated my fate,
0o In the same -clrcumstances. ut i 5 U5 Ignoring all th d-
these hein-ous crimes we sentence you | came Louis with this remarkable list:— | to keep the Southi Pole  “Mike”—being exclusive \'ig::: gi\ﬁzn me, f haﬂd
to solitary confinement at the South Ellington's Ducky Wucky, warm."” selected six  entirely
| Pole for the rest of your life. . . .” Hcsdcrson'i Q‘ueei Notions, N Mikri1 tl;?n mlluﬂs{ ﬂn’gers different records of
Redman's Nagasaki, and— roug s golden locks -and my own cholee ! —

I sat up in bed, quivering. The Hylton's Ellingtonia! looked at me  penetratingly, silently. |  Eilington's §iot and Bothered
strange volce, issning apparenuy If you knew what Jack Hylton has Then, with a dramatic flourish, he reeled Lang's Walking the Dog, (
from my radio-gram, thundered | meant to him as a friend and adviser, | off these four suggestions:— Baltimore Bellhops' Comin’ and
g be. n” Antarctis rogions, Of & musial | Kiftegtons "Bavw, Whon Hou Atwt |  Arrongs Tiger rag

“To ] f n's Baby, en You Ain’ Wmrongs 14 .

adtrin cep yoursell warm in this | reinger of his famous mentor. . But T;m-;_m - e Venuti’s Stringing the Blues, and
I, g you may take with you any | as the other choices were somewhat Armstrong's Save It, Pretly Mama, Ellzalde’s Dixie.
ecords you choose. In an hour | bizarre, I asked Louis if he were positive and At the Pole, I jumped out and opened
you depart. A rivederci!” With that these would be his final decision. Hughes' Arabesque. my parcel of records with nervous
this mysterious valediction (possibly = Bg) o “m‘ﬁi’m‘ - “;wrl et ms; “I'd take Arabesque for thé sake of nn!gem i jo?,kcd myhc,ves -
7 out say nothin®™ my & can’ Ry~ ted out af y Whas as this?
South Polish for “ I'll be seein’ yer ") ;nuand,“ J e Hawkins" he explained. . But, if it's .l‘:‘oum»np:)r }oh‘uz‘r"} m:'%rsey d}.rzg;uin:?

, all the same to you, I'd rather stay here
the volce broke off and I was left in : d
iil'ence Eric Ballard and get on with next week’s review.” (Continued on page 17.)

¢ Again I was spirited away, this time .

| . The banishment itself seemed of | landing beside what seemed to be a
| less importance than the cholce of 'z%liple of S!"ﬂ'll:'aﬁh'ﬂuf_l tree-Lrunks. “1
: s ! ed up and up and up, eventually
ghectis mFrantl?rauy 1 racked my arriving at a face. I recognised Eric
- brains an effort to make the | Baliard, the tall and genial Big White
selection for my future disc-comfort, | Chief of the No. 1 Rhythm Club.

The Four Best Discs
for the S. Pole

St geek ndvice, “If gnly., 3|0 %A taes T know all sbout It R
moaned, “if only I could see half a S s i \
I was just wondering. . . . If I were you .

dozen people and hear their sugges- | rd wée; 5 (Continsied from page 15)
tions! If I got four suggestions from %Knsirnng's MWex;I End Blues, g;hgs’ org;-drrﬁ ml;-f;-? 4 aq,,lgr 5:‘:;5.;

e y - ington's Mooche, ues? en Blues? . . . Feveri
each—that's twenty-four titles—and Trumbauer's Three Blind Mice, and I scanned the other titles. All wron {

g

choose six out of them. . . ." Nichols' Dinah % Somebody ‘;:msf. have given me six
! —if Teagarden's solo doesn't ‘keep you wrong numbers !
Edgar Jackson warm, nothing wilL” I tore after the ‘plane ns the pllot

was entering the cockpit to leave me in
my eternal exile. Then the machine
gathered speed, and I ran faster—{aster
—along the thin iee. Too late—the
'‘plane rose into the sky, and I sat down
and wept. All the wrong records! Sud-
denly the mystery was solved—I wis
looking at the backings!

I leaped into the air with' joy—fatal

Before I could end the sollloquy my
wish was granted, and I found mysell | Mathison Brooks
wiafted away into the darkness, my Whereupon I took a mental nete, a
pyjamas shivering in the night wind. | flving leap, and a dive into the office
Suddenly I Janded with & bump, | of Mathison Brooks, whom I found hard
blinked, and looked around me, I was | at work on his Wednesday disc review
in the sitting-room of Edgar Jackson, | for the Daily Herald. “Yes, yes, 1
erstwhile Editor of the M.M., and one | know,” he sald; "there's my lst for
of the few record critics who are studied | you."

o e g R Picking It up, I found these four sug- on thin ice. With a crash iU gave way,
B sty peiring ous my tale of Wok T.| pasblone=- and down I went—down—down, till all
I could feel was the sensation of-belng

asked him what records he would him- Ethel Walers' You Can't Stop Me

self take to the South Pole From Loving ¥ou, drenched through and through. . . .
ey €

“The Boswell-Victor Young Stardust, Armstrong's S¢. Louwis Blues, 3 . .k %
Trumbauer's Singing the Blues, Hawkins' Day You Came Along, and There, now!" exclaimed the house
The Elington-Crosby 8t Louis Ambrose’s Stardust. : mald. In a strenuous effort to push meé

Blues, and back off the floor Into bed “ Wake. up,

can’t you? You've gone and upset your

Teagarden's I Just Couldn’t Take | The Charlady
o As I left the office I was confronted
he replied, almost immediately: Thank- | by a large female caretaker, who ine
— = | sisted on having her little say. *“Bar-
naecle Bill the Seilor,” she bellowed,
*“ Rhymes, Stormy Weather, and The
Last Rahnd-up—you can lake ‘em tg
the South Pole and leave ‘em there.”
With - this she gave me a gréat kick
that sent me flying off into the darkness
again,

water-bottle! ™
_Note—All' the above selections of
records sre baséd on sutherllc siate-
ments by the people mentioned. £

Roy Fox
On landing, I found myself face to
face with the famous Roy Fox smile,
put the horrible guestion to Mr. Fox
and received some [urthér surprises.
“I'd be all for sweet music,” he said
“1 guess I'd take
Ambrose's Body amnd Sould,
Whiteman's When Day is Done,
Whiteman's Rhapsody in Blue, and
Any record of Liebestraume.”

ate e

Rhythm Ciub, No. 7, held

Croydon
an entertaining meeling on u‘:w
when the records selecisd by
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NCE again Lew Stoneé is In

the news. All the fans have

been following up, with o

devout interest, every move
he has made since thai historic—
well, important—day when he first
arranged to form his own band at
the Monseigneur.

Of course, it Is commeon knowledge
that thousands of [ans consider Low
Stone's an  ideal dance band; bub
hithérto nobody has sxamined the other
side of the medal, to discover whom or
what Lew Stone considers to be an
ideal fan.

When I assailed him on this subject
I knew what I was in for, having read
that England’s " pocket dictator ™ of jazz
is (as Nat Gonella always says) so shy.
Birt it was not his reticence that proved
troublesome as much as the difficulties
of answering the question.

The Perfect Fan

“What makes a perfect fan? |1
haven't the [alntest idea. 1 suppose
anyone who takes an intelligent interest
in hot music can be ¢alled a good fan,
so long as he does his best Lo encourage
other people to take an interest 100"

“Quite. But the thing is.” T replied,

“what constitutes an intell'gent in-
terest? For Instance, do you thipk
one should have an elementary tech-

nical knowledge of the Iinstruments
and the. theoretical foundations of
music?”

* Oh, no—not in the least.” answered
Lew quickly, * Of course, anyort
wants to distinguish between geod and
bad music has to have & natural musil-
cal .ear, by which I.-mean an for
harmony and good tone
tical side concerns the pe
the performer glone.”
Classical Music

I asked him whether he co:
study of classical music necess
appreciation of the best jazz.
ahd even more emphatie negative was
ghe reply. " The first necessity for a
hot music fan is an instinet for rhythm.
He doean’t even need to have studied

who |

ERFECT FAN!?
Famous
Leader
Criticises
Bigoted

Enthusiasts

—— e ———

Stone
Gives
Leonard
Feather
the

Answer

(Continued from
previous page)

taking ahape What
other qualities should
this super-belng pomscas?
In an taste, 1 aaked
HTONT have I el
E l R LIS
XCIlUusive “‘The : main thing &
that he sholld e
lntcnricw an agnostie 1o all
matiers ] dont
mean that he should
e TAT e cribio

jei any one
him by . the

from

iend
noee— (ur

hot music for long:

2

but U he wahla o Bus ho showdn't. be
trate the advancesBl .rraid of changing
made since LR hi. views overy Dow
evolved, it's beslt lo and then And
pecure. | possibie, all \here are several
ru!lrc}::un ut‘rr—pfr- popilar  prejudices
senlalivée records he should try to
| {rom about 1920 on- avaold. For lnstance,
wards. " I really feel guite & number of
thai the anly way 1O fuy are crazy about
becotie & giscrimin- shuple swing récords

ating cntie Is (o without any ar-
listenn to the milsic and just
coustantly and fAnd bothered

“ welly then,” 1 concluded, * rougisly,
vour idea of the perfect fah I this all
he needs 18 & natursl sense of rhythm,

oul gradually what
appeals mosi to the
LHENALS.

ten Lo an advanced arrangement
5 have just the opposile view, and

Oth
' gutbucket ' playing

think that so-called

1 bethought me of Reggle Foresytha's s the riination of jase harmony and tone, and a sénse of pro=
academic views on the same subject "« and what's your paint of view?" portion—which is not so natursl!
Muglc as higher mathematics, None ol “1._think there's plenty of room for = One other thing.' added Lew, " and
that for Lew Stone! * Hot music alto- both forms 0f lnte :;::u".ul".t‘]:‘., and that's that

geiher,” he continued, “is largely =
matter of the senses and of innate
ability. Now take my band.”

Sell-Taught Stars

Restraining myself from making the
obvious retort, I Jet him go oli. ™ Prac-
tieally all the men in my orchestra”™
said its proud leader, “are seli-laught

fapn should appre- must ]
clate, He na shouldn't have any
blas for whi or colodred musicians
Nor ought he to run aboul telling every-
one that hot mu h
living for. M or
fellow's point of view, onbhe
irast—well

“Let Him Live”

one of the po

best reco

Of cotrse

another cl

tory, but which d
| £ new

can't soe the ¢

1 suggested |

musicians. Only one of them has had = Exactly. And another thing ls & s

A complete academic musical training ihere ure & © 0 number of | a
And that accounts for their individu- enthusiastic y go to the extreme 1 some we! A
ality, the sinecerity of their musical ex- of idolising any of the var Wan

pression, and the personality in thelr b or artis
playing. Most of the best teachers, too,
are men who've learnt {rom nobody in
particular, but wha have just cultivated
an Inherent talent; that applies just
as well to a teacher of jazz as it might
to, say, & swimming instructor, And,
similarly, it's no good irying to tell
people what to like and what not to in
jaxz. Your ideal fan, by the way, ought
to bear Lhat in mind. He should be very
patient with people who aren't interested
in his hobby, and try to veer their ideas
round slowly into appreciating various
subtle phrases or ideas in orchestration.”

As the jJig-saw of ideas slowly fitted
itselfl together, I could see the ideal fan

{Continued on next page.)

ances of thelr favourites arki
whether that particular. performance
jistifies their pre or not. The fans
should have some sense ol proportion.”
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OW much do you know about
hot music?
It's all very well for you
fans to declare that you
have every Nichols record since the
iar dot, and that you'd sconer miss
e &38 o town than miss the latest
2 The fact remains that
e ol you have never taken the
g.of hot music seriously enough.
couldn’t, for the life of you, say
what Joe Venuti likes for breakfast,
or tell me Armstrong’s theorles on
ﬂ' fhe Loch Ness Monster. In short, you
| couldn’t answer an examination
| paper on your favourite subject.
| Supposing you had to pass a
. general knowiedge test in Modern
hmic Musie (or whatever you
~call it), there would unguestionably
‘D= plenty of perfectly siliy questions
" that might stump you, because
you've never deliberately committed
. any facts to memory.
. . If you run through the following
test yon will be able to discover your
articular percentage, as the marks
| total up to exactly one hundred. No
Metopy Makers, dictionaries,
[ses, Debretts or even telephones,
" Should be used during the exam—
. if you brave it from start to finish
- "I!‘thont any references or help what-

& el ence when the task s
e, ROVRDRGASG Sha try haca: ~
1. What was the fust record ever.
by (@) The Five Pennles, (b)
I m:nba;mr’s Orchestra? (Both sides
~In each case.) -

- 2. What are the real names of:
" (@) “Choo"?
(b) Duke Ellington?

(a) “* The Sketch "'?
(bY “ The Dally Herald "?
fc) “ The Dal.l;r !xprm "3

lmwhuhotﬁwrddm
@ Qplke_ Hughes play the

(b) Earl mniu play the celeste?
()

C(d) Hfoag ‘Cdrmicha¢l play the
. fool?

. 3. Who is gramaphone critic of:

. W.i&tam the coantries of origin
1 .

Aa) The m.mhlm?

‘tN Ray Ventura's Orchestra?

b. Name the lnstr\lment. played and
; band played In by:
. (a) Btanley Black; - -

+ (b) Andy White,

'l;umhauer play the

- Features —
JHAT DO YOU KNOW ABOUT “JAZZ”?

An Examination Paper for
the Hot Fans

by LEONARD

The Melody Maker—Page IL.

Thirty Questions to Test Your
Knowledge

G. FEATHER

{¢) Andrew -Brown,
(d) Harry Gold,
(e) Reg Pinks

7. Who were:
(@) The Washingtonians?
(b) The Missourians?
(c) Buddy's Brigade?
(d) The original

Chasers?

(e) The Californian Ramblers?
(f) Lil's Hot Shots?
{g) The Stokers of Hades?

Charleston

8. For what companies are the fol-
lowing at present recording:
(a) Earl Hines’ Orchestra?
(b) Benny Goodman’'s Orches-
tra?
(¢) Paul Whiteman's Orchestra?

9. Name the filmg in which thess
stars made their " first screen
appearances:

(a) Ellington.
(b) Binz Crosby.
{¢) Cab Calloway.

10. What are the signature tunes
used by the following bands:
(@) Louis Armstrong?
(b) Lew Stone?
(e) Luis Rusweﬂ?

“11 Who wrote Tiger Rag? When?

12. Who recorded |
(@) As a piano solo last year?
(b} As'a saxophone and clarinet
' | solo?

- Who played the trumpet salo

(ae Bl.uy Cotton’s first record of

(bY Bptke Hughes' record?

(¢) Bflly Cotton’s new “Super”
version?

(d) Ray Noble's version?

14. Who took the trombone solo In;
(a) Armstrong’s version?
(b) l.ew Stone's?

15. In what record of it was there
an ocarina solo? By whom?

16, Who composed:
(a) Blue Harlem?
(b) Blue Rhythm?
(c) Blue Ja==?-

17. State whether the following are
white or coloured artists:
(a) Milton Mésirow,
«{b) Milis’ Blué¢ Rhythm Band,
(¢) Mills Brothers,
(d) Mildred Balley,

18. Give the complete personnel of:
(a) Blington’s Orchestra, ex-
clut:lne singers and datnccrs.
t stands at presen
(%) T?:: original Blue Four In
. -~ such records as Cheese and
Crackers.

/" "38, Who composed the Ilyric of

Mood Indigo?

50, What famous saxophonist
qultted and rejoined Paul White-
man's Orchestra innumerable times?

21. What well-known clarinetiist
was killed in & car acecident?

22. Who once recorded a trumpet
solo entitled Copyin’ Louis?

23. How many of the Boswell Sis-
ters are really sisters?

24, Did Ed Lang . ever visit Eng-
land?

25. On what instrument was
Adrian Rollinl first regisiered with
the American Federation of Musi-
clang?

26. Who told the “ M.M.” that Arm-
strong's show was “ a disgusting and
abortive exhibition, likely to nause-
ate all decent men"?

27. What were the last two
coloured bands to be taken ovir by
Irving Mills, the American impre-
sario?

28. Who wrote the special arrange-
ment of Paradise played by Eilington
at the Trocadero?

29. What' famous hot number was
originally played thirty years ago as
a march?

30. State which of the following
allegations are correct:

(a) * Red " Mackenzie is so called
because of his Red Indlan
blood;

(b) Hoagy Carmichael is col-

oured;

(¢) Roy Fox is very profic'ent on
the piccolo:

(d) Clarence Williams and C:oty
Willlams are sons of Spsn-
cer Willlams and Mary Lou
Williams;

(e} Red Nichols’ Five Pennies
comprised anything up to a
dozen men,;

(f) Bix started playing the
cornet at the age of eigh-
teen months, and had to be
given a special sound-proof
nursery following rtom-
plaints by nelghbours;

(g) Al Bowlly sings in his bath?

And that's all. If you get eighty
per cent, or more, consglder yoursell
one of the jazz cognoscenti,

If you get less than forty—well,
you'd better throw .up your job,
immerse yourself in a heap of old
Meropy Magers from No. 1 onwards,
and start life all over again!

The answers to all these questions will
be given next week. In the meantime,
amuse yowrself by writing doun the
answers on a sheet of paper and keeping
it by you until next Friday.

_ Don’t in_ your solutions — this
Examination Paper is for amusement only.

=3
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PARLOPHONE
Trumbauer's Singing the Bl

3323.

3IG  CHANCE

| 443,

618.

A SOUTH POLE %
ECHO

EONARD G. FEATHER'S article

Along. R. 1885,

Armstrong's Save |

Momma. R. 588.

Hawkins' The .Day You

Armstrong’s West End Biues,
Trumbauer's Three Blimi m
05. '
Armstrong's St me Blues, R

Venuti-Lang's Doin' Tidaq._

Ellington’s Hot and Bothcml'.

J

-

on records suitable to the Polar
regions, in our issue dated February
17, has apparently roused the desire
Yor similar Antarctic experience on
‘the part of miany Yeaders, Who desire

to know thé catalogue particularsof

the records mentioned, “Here they
are:— =
BRUNSWICK

: o?oswcli-?lctor Young's Stardust,

=2 Elllnzton-Crosby’s St. Louis Blues,
'l‘esxardens I Just Couldn't Take
It: 01683,
Ellington's Ducky Wucky. 1426,
Redman's Nagasaki. 1489,
Ellington's Mooche, ~ 1235,
Nichol's Dinak. 01591.
Ellington's Baby, When You Aiu't
There. 01681.
Elizalde’s Dirie. Out of print.

I..anss Walking the Dog. n.-

Baltimore Bellhop's Comin'
Going. R. 1356.

Armstrong’s Tiger Rag. R. 8%

COLUMBIA
mglenderson‘s Queer Notions,

Ethel Wafler's You Can't Sig
from Loving You. DB, 579,
Venutl's Stringing the Blues.

of print.
DECCA s,
Hylton's Ellingtonia. ¥F. m_.
Ambrose's Body and Soul. M. 40!
Hughes' ‘Arabesque. F, 3638, W

HAMLY. ]

+
Whiteman's When Day i LIfS
Out of print,
Whiteman's Rhapsody in E
1395,
Ambrose's Sfardust Out o



WHAT DID

YOU KNOW?

Solutions to LEONARD G. FEATHER’S

Examination Paper
Which Appeared in Last Week's Issue

1. (@) The first record Red Nichols'
Five Penniéa ever made was Thal's
No Barpoin and Washboard Biues;
(b) Franki¢ Trumbauer's first was
Singing the Biwes and Clarinet
Marmalade, (4 marks.)

2 The real names of *Choo”
“pDuke ” Elngton, Ed Lang and
“ Tricky Sam"” are (a) Leon Berry,
(b) Edward Kennedy Ellington, <)
Salvatore Massaro, (d) Joseph Nan-
ton, 4 marks)

3. The gramophone critics of the
Daily Sketch, Daily Herald and Dailly
Express are respectively: (a) Robert
Tredinnick, (b) P, Mathison Brooks,
(¢) Christopher Slone, (3 marks.)

4. (a) Spike Hughes played the
piano in Joey Shields’ vocal récord of
§t. James' infirmary and The Devii
is Afraid of Music: (b Earl Hines
Dlayed the. celeste in Armstrong's
Basin Street Biuwes; (¢) Frankle
Trumbauer played the basscon In
Venutl's Runnin' Ragged; (d) Hoagy
Carmichael played the fool in a
comedy-hot dise by his own orches-
tra, Barnacle Bill the Sallor, in
which he sang and talked.

4 marks)

5. (@) The Ramblers come Irom
Holland; (b) Ray Ventura's Orches-
tra is French. (2 marks.)

6. (@) Stanley Black plays piano,
Maurice Winnick’s band: (D) Andy
White plays trombone, Blue Rbythm
Band: (¢) Andrew Brown plays saxo-
phone, Cab Calloway's Orchestra; (d)
Harry Gold plays tenor saxophone,
Roy Fox's Band; (e¢) Reg Pink plays
tenor saxaphone, Percival Mackey's
Orchestra. (10 marks,)

% (a) *“The Washingtoninns"
were Ellington’s Orchestra; (b) “ The
Missourians ” were Cab Calloway's
| Orchestra: (¢) “Buddy's Brigade "
were Spike Hughes' Orchestra; (d)
the original * Charleston Chasers "
were Red Nichols' Orchestra; (€)
“# The California Ramblers” were
Adrian Rollini’s Orchestra; (f) Lill's
Hot Shots" were Armstrong’s
Orchestra: (g) “The Stokers of
Hades " were Fletcher Henderson's
Orchestra. (T marks.)

8. (a)  Earl Hines' Orchestra
records for Brunswick; (b) Benny
Goodman's Orchestra records for
Columbia: (¢) Paul Whiteman’s
Orchestra records for Victor
(H.M.V.). (3 marks.)

9. (a) Ellington made his first film
appearance In Check and Double
Check, featuring Amos and Andy;
(b) Bing Crosby's first was in King
of Jazz (as one of the Rhythm Boys):
(¢) Cab Calloway's first was The Big
Broadcast, (3 marks.)

10. The signature tunes used by
Louls Armstrong, Lew Stone and Luis
Russell are respectively: (a) Sleepy
Time Down South; (b) Oh Monah;
(¢) Call of the Freaks. {3 marks.)

11. La Rocca, the left-handed
cornet player of the Dixieland Band,
composed Tiger Rag in 1911,

(2 marks.)

12. (@) Art Tatum recorded Tiger
Rag as a piano solo last year;
Jimmy Dorsey recorded it as a sax
and clarinet solo. (2 marks.)

13. (@) Nat Gonella played the
trumpet solo in Bill Cotton’s first
record of Tiger Rag; (b) Bruts Gon-
ella played it in Spike Hughes'
record: (¢) George Burgess played
it in Billy Cotton's new “ super”
version: (d) Nat Gonella played it in
Lew Stone's record. (4 marks.)

14. (@) Hix (not Higginbottom!)
played trombone in Armstrong’s

(b) |

Tiger Rag; ib) Lew Davis played It
in Lew Stone's version, (2 marks.)
15, Jack Hylton's Tiger Rag has an
ocarina solo by Harry Berly.
(2 marks)
16. (a) Blue Harlem was composad
by Duke Ellington; (b) Bilue Rhythm
was by Nat Leslle; (¢) Blue Jusz wWad
by Gene Gifford. (3 marks)
17. (@) Milton Mesirow I3 white;
() Mills' Blue Rhythm Band I8
coloured: (e) The Mills Brothers are
coloured: (d) Mildred Bailey is white.
4 marks.)
18. (g) The present personnel of
Ellington’s Band ls: Duke Ellington,
Wellman Braud, Fred Guy, Sonny
Oreer, Freddie Jenkins, Cooty wWil-
Mams Arty Whetsel Joe Nanton,
Lawrence Brown, Juan Tizol; Otto
Hardwick, Harry Carney, Johony
Hodges, Barney BRigard., (b) The
original Blue Four were Jot Venutl,
Ed Lang. Arthur Schutt and Adrian
Rollini (19 marks)
19. Albany (Barney) Bigard com-
posed the lyric of Mood Indigo.
i1 mark.)
20. Frank Trumbauer quitted and
rejoined Whiteman's Band several
times, (1 mark.)
21. Frank Teschmaker was killed
in a ear accident. (1 mark)
22 Jack Purvis recorded a trumpet
solo called Copyin’ Lotis,” (1 mark.)
23. The Boswell Slsters are really
slsters. {1 mark,)
24. Ed Lang visited England in
1024 with the Mound City Blue
Blowers, and appeared first in the
suburbs and then at the Palladiom.
(1 mark.)
25. Adrian Rollin! first joined the
American Federation of Musicians as
a xylophonist, (1 mark.)
26. 1t was Percy Bush who de-
scribed Louis Armstrong's perform-
ance as * & disgusting and abortive
exhibition, likely to nauseate all
decent men.” (1 mark.)
27. Jimmy Lunceford’s and
Fletcher Henderson's Bands are the
latest coloured units to be taken over
by Irving Mills, (2 marks.)
28. Benny Carter arranged Para-
dise for the Duke’s concert at the
Trocadero. (1 mark.)
29. That's a Plenty was criginally
composed and played as a march.
(1 mark.)
20. (a) “Red” Mackenzie has no
Red Indian blood in him; ' (b) No,
Hoagy Carmichael is not coloured;
(¢) Roy Fox does not play the pic-
colo: (d) Clarence, Cooly, Spencer
and Mary Lou Willlams are unre-
lated: (e) Red Nichols' *Five"
Pennies have consisted of anything
up to a dozen performers; (f) there
is no truth in the rumour that Bix
played the cornet in his cradle: (g)
It has been said that Al Bowlly sings
in his bath! (7 marks.)
otal: 100 marks.
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THE STATE OF

JACK RUSIN

HE above, brethren, is my text
for this week. At least, it is
one of the most interesting
points I ralsed in a long chat

with the famous Jack Rusin, who has
been visiting England, not with
Elizalde this time, but as accom-
panist to Misg Frances Williams,

“You've been to England before,” I
said, " and vou've a pretty good idea of
how hot musie's progressing over here,
Well, do you think your native land
deserves the laurel wreath: for its
powers of appreciation? ”

Fortunately, Jack is not only one of
America’s foremost white pianists, but
I5 also an obligingly fluent conversa-
tionalist. This remarkable young man,
a former art Student from Pltisburg, was
celebrating his twenty-fifth birthday—
his brother Babe, the tenor star, 18 three
years his junior.

The Lowdown

And between celebrations this is what
Jack had to say:—“In America the
upper classes have exactly the same
taste as yours over here. They like
sweel, straightforward chorus musie—
the sort of thing Juck Harris goes in
for—and they don't care wsbout the
Dorsey Brothers and Benny Goodman
as Jong @as they can hear Guy
Lombardo.*

“But sura!v,” I inquired, " some of the
principal coloured hot bands are amaz-
ingly popular? I mean, Ellington makes }
Just as big mongy in the States as he
dld over here, and—"

“¥Yes, but nobody really appreciates |
them properly. They're put over ‘
cleverly by good managers, and they
bring in singing and dancing novelties,
They just get by with some classes
bicause they're—well, unique, and some- |

times they give folks a sort of fensuous |
pleasure; but all the highbrows, and the |

people associnfed with classical musio—
they don't give & damn about Saex
Don't -fry - Lo understand iL™

Wasted

“One or two of them do over here”
T said with a touch of barely justifinble
pride. * Well, what's the effect In the
States of this lack of understanding?

“¥You can imagine—It's farced some |
of the finest while musicians 1o ruin
their personalittes by losing u'llﬂl..'i-l"l\ﬂ
in. these sweet sociely orchestras,
dering to thelr audiences’ tastes 'I‘m-r

olten work " for conductors who don I

even know what they're worth, Fact l&

Famous
U.S.
Pianist
Gives
Us
Inside
Dope
on the
Present
State
of Music
and
Musicians
in
America

Photo by dca)

the conductors are to blame for the
position as much as anyone.

“There's dozens of star players, such
as Bunny Berrigan, running around in
second-class jobs because there isn't a
leader sharp enough to pick thém out,
or maybe just because there’s no call
for hot plavers. I{ Berrigan were over
here 1 reckon he'd be snapped up In no
time."

Down Town

Next Jack began fo tell me about the
class of people who really do go in for
hot music a little—the Jower classes,
who go to the cheap dance halls whers
they can dance the rhythmical * Lindy
Hop,"” as they call it, fo the musi¢c of
the Anest coloursd bands In the world.
But none of the so-called better classes
would allow themselves to be seen in
the Roseland or the Empire Baliroom,"

*1t's all very sad," said I,

" Ah, yes." said Jack.

bl

“What," I proceeded, " about the col-
lege boys we hear so much of, who are
sed to buy all the hot records and

st hot bands to play for their

“Oh, they're keen all right, but they
dont't get Tight Into the skin of the
thing like these Lindy-Hoppers. And
even the two classes together make o

1Contmued on ne:t paae]

|
|
|
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Musings on
T'wo Years

of Radio

“SWEET Music”
NONSENSE

BY A SPECIAL
“MELODY MAKER"
CORRESPONDENT

Qn completion of his two
years at Broadcasting House,
Henry Hall was besteged by the
lay Press, who, naturally, mis-
interpreted his statements.

To a Spectal Correspondent
of the MeLopy Maxer the B.B.C.
Dance Orchestra’s Chief gives
the truth about his policy, and
has a few gentle pleasantries
to make concerning Ellington,
Calloway, and other dis-
tinguished visitors.

HE Press men have been all
over Henry Hall. On the
occasion of his second
anniversary at Broadcasting

House he gave scores of tnter--

views. You probably read some
of the headlines: * Sweet Musie
to Prevail” “ The Public Wants
Melody," and 50 on, ad nanseam.
And you probably gathered that
H Hall must be a very
e!der and  dull individual
without a scrap of humour.
Realms of B.B.C.

I knew all along there must be
something wrong. I had my first
inkling of it when, on Calloway’s
first night, I was In a party with
Mr. and Mrs, Hall at the Palladium.
How Henry Hall enjoyed that act!
Then, when we went on to the
Café de Paris to hear Roy Fox's
opening with his sweeter-than-ever
poiicy, I wondered how the con-
trast struck him.

When his anniversary came
round I had a chance to query him

'—'-—‘———___—_———_———_"'_——-—=
SPECIAL NOTICE
On account of the Easter

Holidays, the next isstie of
the “MELODY MAKER”
will be on sale on

THURSDAY NEXT,
March 29.

The following issue will
appear on Friday, as usual,
e ———————————————— .
in the stately realms of Broadcast-

ing House,

He looks much younger than his
photographs, by the way, and he
has got a most pronounced sense
of humour, which bobs up every
now and then most unexpectedly.
In addition to which he is the most
un-Americanized of all the British
band leaders; and that, believe it
or not, I consider a very good fault.

* How did you enjoy Calloway?”

I said first.

Three Directors Of The Hall
Family — Betty, Henry and
Michael,

cause there are so few chances of
seeing them. In the same way
Wozzeck attracted Interest for just
one performance, but you couldn't
carry on performing It indefinitely.
Thers's a lmited appeal. It tan't
oy If there are s0 many extra-
ordinary bands to come from the
States, anyway. When I returned
from my trip and told the Press I |
hadn't heard very much in the way |
of marvellous bands, nobody be- |
lieved me: but I meant 1t. Elling- |
ton, of course, is exceptionnl: -Bg
was the Casa Tboma orchestra, I |
heard it for elght hours at o stretch
once, and that really did thrili me.” .

Creating Demand ;

“And that, to all intents and
purposes, is an out-and-put hot
band?"

“No; they play plenty of straight
musie in the dance hall, ana record
8 lot of hot i A

“Why," I asked quickly, “ don't
vou do the same—make some hot
records, I mean?”

“I have. We've done two num-
bers called Wild Ride and East
Wind. They'll probably bec coming
out sooner or later."

“And," I persisted, “don't you
think you could create a bigger

'| demand for hot music on the |
radio? " In your anniversary pro- |
gramme you played Hot Toddy,

and you said the Prince of
Wales had once reguested it.
Now when the Prince of Wales
wears a straw hat everybody else
in Great Britain cries out for straw
hats. Wouldn't the same rule apply
to his musical tastes?”

" Another number he requested,”
smiled Henry Hall, “ was The Last
Round Up.”

T grinned a rather sickly grin
and said nothing.

“In. any ocase,” insisted Harry,
“how can you say I don't encourage
hot music? Who gave Spike Hughes
hiz first real break by performing
the whole High Yellow suife?"

“You certainly did," I confessed.

“And who broadcast Elizalde's
works? And Reginald Foresythe's?
Who gave the first radio perjormance
of Southern Holiday?"

“The answer,” I murmured humbly, |

“ig in the second person singular—

thou!™

“And I spend more money on
: than I do for

o
Rat
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of humour, which bobs up every
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and said nothing.
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« You certainly did,” I conjessed.

« sAnd who broadcast Elizalde’s
works? And Reginald Foresythe's?
Who gave the first radio performance
of Southern Holiday?"

“The answer,” I murmured humbly,
“js in the second person singular—
thou!"

“ And I spend more money on

those arrangers than I do for
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spontaneous musical thoughts.
Negroes.

[LEONARD G.FEATH

—

.

any band, white or coloured. You will find that the essential

harmonic basis consists approximately of the cherds of B flat,
E flat, B fiat and B flat 7th for one bar each, followed by E flat,
B flat, F 7th and B flat for two bars each.

It is difficult to say just why so many famous dance musicians
naturally pick on this particular sequence of chord to express their
Certainly the origin lies with the

I ISTEN carefully to almost any improvised blues record by

Twenty years ago W. C. Handy
wrote S!. Louis Blues.

Ted Lewis used this and similar
numbers for years and years ever
since the war, eventually bring-
ing this sort of thing to quite a
pleasant art with his record, In
1831, of Dallas Biues, featuring
Benny Goodman, Mugsy and

W o -
h S L r =P W o8 et
-

I e e Sy . —

Fats Waller. These slow numbers
bore a great resemblance to the
blues idiom practised later on re-
cords by the Negroes.

If you make a comparison with
Armstrong’s version of Dallas
Blues you will see great similari-
ties of style as well as sharp
contrasts.

In the embryo days of coloured
hot music, which means any time
up to 1928, the coloured bands used
often to enjoy themselves with a
good, low-down blues. Louis and
Hines based several of their grand-
est joint efforts on this theme—
West End Blues, No, Papa, No, and
the glorious Muggles. Louls used it
again later in Mahogany Hall
Stomp, one of his best swing num-
bers, and in St. Louis Blues.
Fletcher Henderson and Benny

“TRaTY 4 MRS TRLS"

Siisc==cm = = =cme|
B o et ve e, A e - - —
Carter have from time to time pro-
duced splendid blues arrangements.
The dformer gove us Jusl Drwce;
and Benny was responsible for Dee
Blues with the Chocolate Dandies.
Of course, both these bands have
from time to time dabbled  with
some of the famous old tunes that
are also fundamentally the same.
Sugar Foot Stomp, Royal Garden
Blues and Memphis Blues are all
pretty nearly the identical tune,

Luis Russell has contributed
slightly to this idlom, too. How-

ever, I think his very moving theme
of the Freaks,

number, Call in

which it was introduced from the
vocal onwards, alone justifies its
existence.

White musicians, unlike the
Negroes, seldom trouble to build
- up big orchestrations on the

il
-

twelve-bar foundation: they
L - - as a “m“ for

which . was perhaps the greatest
disc he ever made.

Red Nichols, on the other hand,
turned the blues to a different pur-
pose. He used it for semi-novelty
hot numbers with elaborate lyrics,
such asCorinne Corinna and Fan If.
What a contrast with the Chieago
style of Eddie Condonl!

The Chicagoans’ yse of the theme
is one of the most interesting. In
the weird, raucous gut-bucket style
almost peculiar to this city, they
would create a record out of a
string of such twelve-bar phrases,
utterly and completely busked, and
often linked together by vocals that
were, like the solos themselves,
practically made up as they went
along! What could be quainter
than the cries of Billy Banks in
Spider Crawl:—

The graveyard sho' is a mean ol
place,

I said the graveyard sho’ 15 a mean
ol' place;

They throw you down a hole, and
dump dirt tn pour face.
No less nalf are Teagarden's

plaints in Texras I'ea Party:—

I've goft & pal down in Texas, one
down in Tennessce,

I've pot a pal down in Texas, one
down in Tennessece,

The one in Texas is the only one
that remembers me!

Teagarden seems to be an old
hand at playing and singing this
type of thing. He did it in Makin’
Friends on OKeh, That's a Serious
Thing on Victor, and Beale Street
Blues’' on Columbia and on Pana-
chord. In every case both he and

the accompanists sound as though
they are all having & damn good
time. '

Lastly, gentlemen, the Duke, His
contributions to the twelve-bar
tradition are in several classes by
themselves, In the early days there
was nothing very blue about them
—the phrase constituted, in fact,
the lighter movement of Black and
Tan Fantasy, though it was taken

ER

in a bluer spirit in Creole Love Call,
Later he evolved a formula -
scored first chorus; series of solos
accompanied by rhythm and oo«
casionally by brass and Sax
figures; repeat of flrst chorus;
fade out.

Hence Rocky

¢ E iy T

—— T -

Mountain Blues,

Sweet Chariof, Sloppy Joe and &
score of others up to the very recent
Dragon’s Blues,

But generally speaking the Duke
has more ambitiously tried to bulld
something big and valuable out of
these littie dosens of bars,

The only point we don’t want to
overlook ls—why does the twelve-
bar blues persist? The answer
must be that exponents of the jazz
idiom find that it introduces a
simple and weil-balanced series of
chords which lend themselves Lo an
infinite variety of treatment and
toe the creation of an emotional
appeal.

And, as you can see, from this
ingenuous foundation one can build
up a library of the best hot music
by all the finest artists in the world!
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MAN WHO FOUNDED
RHYTHM CLUB
MOVEMENT

André Ache

Visits London

N interesting personality
has invaded London—
André Ache—the man
who started the Hot Club
movement in Europe.

The son of a celebrated Bel-
gian barrister, Mr. Ache is young
enough to be enthusiastic and
old enough to be a clever organ-
iser and propagandist for his
cause. For two years he has been
working ardently for the federa-
tion of Sweet and Hot Clubs in
Belgium.

“The idea of a hot club,” he told
me in his fluent English, * first
came to me in February, 1932, when
I founded the Sweet and Hot of
Brussels, The main prineciple of the
committee was to entertain only
those who are genuinely concerned
with hot music. We have the
strictest rules about admitting
visitors.”

“How on earth” I demanded,
“do you manage to find out before
letting them in whether they're
gennine fans or noi? ”

“We don't. We find out after-
wards. There is a man whom we
keep to watch the audience during
the playing of the records, and if
there is somebody who is talkzing or
in any way disturbing the interest
in the performance, we have him
put away immediately.”

Kindly Meant

1 think Mr. Ache meant * kicked
out "—but either way, it's ot a bad
principle.

“Treating them rather LUke
scril;olboys, though, isn't #t?" I
sa

“ 1t is the only to build a club
of real fans.. Complete silence and
attention. And as for the money

we ve no subseriptions.

There is a programme which is
printed for the whole federation of
six clubs all over Belgium, and used
by all of them in turn. Visitors are
expected—but not obliged—to buy
a copy, and the sale of the pro-
grammes makes a sufficient profit
for each club. It is not a commer-
clal enterprise, you see: we just
want to recover expenses.”

“And are all the clubs running
successfully on those lines? Even
to the complete silence? ”

An Ambition

“Certainly. There are clubs in
Lidge, Antwerp and other towns.
And some day perhaps we ghall be
able to federate with a chain of Hot
Clubs in England. We might form
an international bureau for the ex-
change of news, catalogues and
records. This is one of my grecat
ambitions.”

“l1s it true,” I asked next, “ that
over fifty per cent. of your members
are——er——females?

“ Quite true! Some of them have
held important positions. For in-
stance, we had a girl president of
the Liége Sweet and Hot. She
married the president of the
Brussels club; and the Liége secre-
tary is engaged to one of the com-
mitiee members. The president and
the secretary are sisters.”

So Belgium, too, has its Gerilers!

“ Amazing,” I said. “Two ro-
mances brought off in compiete
sllence, eh? "

Mr, Ache had no answer to that
one.

Nevertheless, a knowledgeable
critic and a very sincere, aflfable
young man. May his Hot Clubs
never grow cold.

Leonarp FEATHER

g ale. . TIE
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HE black-lettered indi-
cation on the faded
yellow wall invites you,
with a touch of frigidity,
up the narrow flight of steep bare
stairs.
| The rest of the building is
| quiet, for business hours are long
| since past; but from your
| destination comes a vague jangle
of noise. You are reminded of
| the approach to Hampstead
Heath on a bank holiday, where
cheerful cacophony invites you
to join in the fun; but, as you
approach, the sounds sort them-
selves out, then blend again into
an unknown symphony offering
| itself for your attention.
4 & L *
| ‘There i3 a little argument with
1 the old doorman. You have diffi-
culty in persuading him to bring
out your friend. Eventually the
friend comes. You are acknow-
zledged, signed in, a tingling but
timorous Initiate,

The first manifest component of
the strange atmosphere into which
you have been drawn is the aura
of smoke. Over this long, narrow,
low-roofed room 1s a veritable plain
of’ clounds—the grey clouds born of
a hundred cigarettes. Perhaps you
will wonder whether tobacco is the
only plant in use. ., ...

Gradually, as you are led across
to a little rickety wooden table, the
complete plcture filters into your
dazed mind. Of the crowd who fill
the room, most of the men and
some of the women are coloured.
Light coloured, high yellow, buck
Negro: every type is represented
coplously.

At-one end of the room is a little
bar, smartly built in contrast with
the drearily pseudo-modern wall-

paper.
# -

¢ But the greatest impression of all
14 made by the dancers. When a
coloured man dances, he means and
feels every step; No Idle small-talk,
no careless shuffling round as a
sop to convention: these people are
dancing for dancing's sake, putting
thelr very souls into the easy,
gliding movements.

You begin to converse with the
others sitting at your table. One is
an African-born Negro. He has

Geoﬂ'rey Mame

—_——

studied for many years in London,
and wants to write an autobio-
graphical book of impressions.

At last the dancing stops: the
tired planist totters to her feet and
Joins the cramped crowd at one of
the tables, Suffocation-point may

\ W ———
WEMP % '

be reached any minute néw.
There is not a square inch to spare
now that the dancing space s
cleared. i

Buddenly a thick-set  ecoloured
man tomes forwatd, ralses his hand
for sllence. Very gradually the
babble subsides,

This is the boss of the club, Not
only the boss, but also the star
cabaret furn. Closing his eyes,
clenching his hands, he sings a
series of popular melodies and
spirituals,

Nalf sincerity, 'wedded to a deli-
cate sufliciency of artistic and

these
The plain-
tive simplicity of St. James’ In-
firmary achleves a new significance
in the sway of the vibrant bass-

technical ability, make

moments memorable.

At the end of each item
the crowd, mnever spoiling the
emotional effect by premature
applause, awaits the first second of
silence and then howls for an
encore.

baritone.

* # *

But there are further surprises in
store. A celebrated coloured dan-
cing act, appearing in vaudeville,
have turned up In full force and
offer to do thelr stuff. Some of the
later arrivals, wedged in at the back
of the room, clamber on to chairs,
This is something they must see at
all costs.

Next there iz a tall, attractive
young English girl who is persuaded
to entertain the eager audience.
With all the natural style and grace
of swarthler singers she renders
Dinah and a couple of current
dance ‘hits, improvising at the
piano a fascinating, swinging ac-
companiment. :

After the three songs the English
girl retires, proud of her success,
Outside this smoky room she has
met with many setbacks; has done
just a little cabaret and radio work,
has even been a film extra. The
public do not understand her,
don't appreciate the true value of
her singing.

* * -

Soon the dancing starts again.
The piano is taken over by a
famous Harlemite who has dropped
in to see some pals, He plays a few
numbers. Enthusiasts stop to
watch the amagzing work of his
throbbing left hand. Here is hot
music as it should be heard!

Gradually, as the night grows old,
the crowd trickles out and your
party breaks up. Your friend
suggests that you make a move. A
few handshskes, cheery farewelis
1o newly-made scguaintances, =
warm feeling inside you as you
begin to know what is meant by the
phrase “ Harlem hospitality ”; and
in a minute or two you have left
the dully-lit room behind you, to
step out into a world of flaming
lights and Neon signs.

- K .

One day, perhaps, you will enjoy
the thrills of going the rounds of
the Harlem gin-mills,. One day
you will see the romances, some
strange and some sordid, of the
men who sit, unhonoured and
obscure, making music amidst a
turmoil of gin, reefers and riotous
noise,

In the meantime you can live
with the memory of this evening,
far you have had a potent foretaste
of what will lle In store for you
when the real thing comes your

Way.
* And all the time you have been
a2 hundred yards . of

dilly Circus!



' Diary of

PHOIBE the FAN

BUNDAY,

HIS evening Jimmy took me
to see Lhat one and only Paul
Robeson in “Emperor Jones.”
1t is all about a Negro porter who
murders a manh and escapes o a
desert fxland and becomes emperor
of it and when he gets too high
and mighty they make it too hot for
him and he tries o escape but dies.
Well, 1 must say it's & long Ume
since I've been gripped as 1 was at
that film to-night. In the Agura-
Paul Robeson s the ulterest,
ulmost thing In he-men, and be-
sides acting marvellously he siugs
several songs
But why 1 mantioned the film s
this: in the eurly bits there ure two
ealé scenes with some really fArst-
class plano playing. Just casual
blues swinging, but it sounds lke a
mixture of Fats and Joe Bullivan at
their best.
Then there's a bit where a girl
sings the St. Louls Blues, and »

dance-hall scene where & band
Casa Loma Stomp, bits of,

plays
quite swell-ly.

Altogether very

pleasing.

I do think it's just a fragedy that
nobody’s ever bullt a full-length
film around the subject of Negro
music. If I had the money I'd do
it myself if I had the time.

L - -
MoNDAY.

Went to the lJocal rhythm club
meeting to-night, There were more
girls than gver, Jimmy said it was

%;/'zeq'Dz'aty of -

about Ume they changed the titie
to Knitting Club, I must say the
girls didn't seem o take much
notiee of the records: but then,
nelther did the men after a while,

What with the amplifier going
wrong and the announcer mumbiing
in his beard quite Inaudibly and
then playing & lot of things one
knew alroady, anyway, I began to
wu:ldler what these clubs were for
at all,

Afterwards they decided to have
a general discussion on hot music
Lopics.

My dear, there was the deadliesl
silence. Everybody got restive and
walted for everybody else to speak.
Then eventually they got golng by
a fellow saying Mood [ndige wus
no good, comparatively speaking.

He was a most lambiite youngd
chap with falr wavy hair, and 1 did
think it was a shame when every-
body stampeded him and sald
“Rubbish|™ “Get out" and all that,

After & while there was s6 much
talk going on sbout silly lttle
poinits that everyohe got restive,
for the opposite reason thia Hme,
and Jimmy said, “Come on, Phaebe,
there's nothing to stay for,” so we
went, Lo,

To-marrow night I'm going to the
Caté de Paris to see Roy Fox's band.
Of course I've heard them on the
radio but never met them yet, and §
1 know they have to play draslic-
ally planissimo nowadays, but I
hear they have the world's most
divine-looking brass section, so I
know I shall be shrilied to death,

PHEBE the FAN

TUESDAY.

HIS afternoon I was with

my cousin Beta and some

other girl fans, We were

arguing about Mike's

views on dear Reggle Foresythe

| and his gueer but rather unique
musie. Cousin Beta—she calis
herself that, she says, " after

mentarianism, which, after all, she
explained, is much longer than
Chromolithograph, and could be
every bit as programmatic,

Sometimes I think Beta Is frying
to pull my leg.

WEDRESDAY,
I had the most extraordinary

c 1.I)iau'y of
PHMEBE |
the FAN

TwenEpAY

Just sat

O-DAY 1 was in bed with the
ghastilest cold, s0 1 i
listening to rocords and read-

ing dozen
RiNsE.

Well, T came across
columna
papers, and honestly

feview

thing that
ever.
nosce of

papars

made me
Without

Lhe

And maga-

some record
n several daally
, Lhere Was one
gicker than

taking the sliphtest

upendous new re-

corda by Carier, and Ellington, and

Coodman, Lthey pounce o
(Half-pint

by Frankie

' i record
Jazon and §

his Fot Shots, and talk about it as if

It were the hot
Just because
name that tickles them!

#¢ of the month
thea band’s got a
Well, I

mean, if the public rushes 1o buy
that sort of thing whinking that It
represents hot music, where are wa?

And whatever will
Great Cause?

happen W

the

This is enough to set one think-
ing, even with the ghartiiest ocold.

In the evening I listened-in to an

oulside

broadcast,

Well, 1 don't

want o encroach on * Detector,” as
you might say, but I must make one

comment.

When people hear the words of

some of those songs what

muat

they think dance music s coming

to?

Darlings, you may

not have

stopped to consider it, but some of it
is . . . welll words fail me.
Funnily enough, Bhakespeare has

something to

say

about the same

sublect, which relleves me of the
job. Look at these lines from Part
I of "Henry IV".—

I had rather be a kitlen and cry

mew

Than one of

these same-melre

ballad-mongers.
Wall, of course, that last line is

the® cunningest
Alley, etceteéia.

slam at Tin Pan
And as for the first

| line, if you lock at it carefully you'll

see that it's just Shakespeare's way
of saying " Swing, you Cats !

Which proves, when you come to

think of it,

that this Shakespeare

really was rather a dariing.

letter to-day from a Dutch fan who
must have seen my name in the
Meropy Mager. There are ten big
pages of closely-written handwrit-
ing, and although I haven't been
able to finish reading it yet, I am
peginning to know what the expres-
sion Double Dufch really signifies.
The main point this gilly boy has
made, so far as I've read, is that |
the Meropy MAKER is ail wrong every |
time, and that people like Eddie
Condon and Milton Mesirow mean
much more to modern music than
Miff Mole or Venuti or Rollini.

Of course, there's no reason why |
they shouldn't love the Chicago
style in Holland, but why ghould
we English be expected to have the

Alpha "—said that the Berceuse
Jor an Unwanted Child is deeply
psychological. Well, I don't know
about that, but whatever it all
means, it is definitely one of the
uniguest things he has ever done.

When we had finished arguing, we
all sat thinking of some new titles
for Reggie to use. I thought of
Pastoral jor an Unmilked Cow; then
Beta came out with Scherzo jor a
Hunted Financier, and somebody
suggested Requiem for a Repressed
Radio Critic. All pretty daring,
don’t you think? And then Beta
said how about Antidisestablish~

Phabe the Fan Says
a Mouthful

THURSDAY,
A funny thing struck me to-day.
People are always grumbling that 1L
there are no coloured violinists, and
1 could swear I've found a prooi—a
very ancient proof—to the contrary.
Mind you, I haven't been to school

The alto is fine. So good in-
deed, that I am hoping that our

same point of

d write to all the ‘
I making such shatteringly long dis-
cussions out of such stupidly small

peoints?

1 hope it won’t take me too much
putch courage o wade through the

*

rest of that letier.
#* B #

for years now, and history was
never my strong point, but I'm sure
I remember reading somewhere
about a Negro who fiddled while
Rome burned.

He must have played an exqui-

sitely hot fiddle to set a big town |

like that on fire,

voluminous Dutch correspond-
ents might possibly enlighten me
as to the player’'s . identity. (I
was very pleased to read Phoebe
the Fan’'s comments about those
letters from Holland. I tolerats
them, though I never answel
them. There is never anything
{0 answer anyway,
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t last meeting, the Alpha
Rhythm Club, No. 19, was &1 ertained
by Leonard G. Feather, who illust rated
an interesting lecture with records
from his extensive collection.

* - Es

PROGRAMME oOF
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PHQBE the FAN

BusDay.

HAD a row with Jimmy to-
day. We started arguing
about whether It was Good-
man or Dorsey in one of those
old Red Nichols' records, and
Jimmy sald it was Goodman

when I know perfectiy well It was
Dorsey.

Of course we rang up “ Mike "
and Edgar Jackson and all that,
biit they were very un-commitial,

and Jimmy still says it must be
Goodman because it doean't
| sound llke Dorsey, and I'm sure
| it's Dorsey because it's nol a bit
like Goodman,

Anyway, somohow the row took a
personal turn, and when Jimmy
started on my clothes and my face
and my ancestry I said I'd had
enough and went out with Dave for
| the evening.

Dave doesn't know anything
abotit hot music, which is a change
Some people have one-track minds

8o we went to see the Alm of George |

While's Scandals, In which thers
wans A girl called Alice Faye, who
sang & song which she called Adw,
You Natrsiy Mdaira, very stylishly,
too. Dave sald she sounded as if
ghe'd swallowed o Kiaxon, but as I
told you, Dave is Outside the Pall
- - -
WEDNESDAY
You know that row I had with
Jimmy, about Goodman and Dorsey,
when I sald it was Dorsey and he
sald 1t was Coodman? Well, I
looked it up in an old Mzvooy
Maxer this morning and it seems it
was Pee-Wee Russel],
Anyhow, I knew all along 1t
couldn’t possibly be Goodman,
L] . ~
THURSDAY.
I've met him! Oh, diary, I'm
dying of thrill, This evening 1 met
Coleman himself, in Hylton's dres-
sing-room—and I declare I was
within an fnch of passing out!

Coleman was so different from
that very tough-looking photograph
they used to publish of him. Much
pleasanter-looking, not too tall, and
the richest golden-brown skin. Of

course, he does lack Louls' utterly
unigue profile; byt he talks with the
most adorably moduintad aecent,
and says “ 1 guess 80 " with the in-
iriguinguest sincerity!

In fact the best thing I can may |
about Coleman is that he Is svery |
bit as devastating as his film name- |
sake

Rhythm Club, No. 45.
tords Lo
style of hot §

one of the Vice-Presid

Th
PHEBE the FAN

it
BaTUunDAY
ARLINGS, I've just read the
Dstmngwﬂ. article in the
Royal Piciorial, a monthly
magazine. The author is F, E
Bally, the novelist, and he says
to beware of hot rhythm, becs
it is acting as a “dope to youth.”
In fact, he treats the whole sub-
ject as a matter of morals, not
music. Isn't that just gaaint?

| Then he ends off apologetically by
| saying that he owns and enjoys

records by Teagarden, McKin-
ney, and so on, but people attach
too much importance to them.
But talking about “dope to
youth,” (sn't it funny how many
well-known recorda have had
titles connected with dope and
all that? I mean, Teras Tea
Party. and NHop Head, and Siar
Dust. and Miuggles, and Reefer
Man., and Chant of the Weeda,
and CGarden ¢of Weed, and lots ol
others. 1 ¢an quite unden d
this, because drugs are suc &
{ascinating subject, fsm't 7

SuUNDAY

AD a grand time this evening
1 went with Jimmy and &

party of rather gueer peaple to a
little club In
where the London ¢
play billlards and cal

some side street

loured people |
There was |
no music or dancing or anything

but the most exqguisite fried
chicken, with all sorts of mys- |
terious Harlem vegetables, done
by a coloured chel.

MONDAY

THIS morning Jimmy lent me |

some coples of De Jazswereld,
a Dutehh music magazine he'd bor-
rowed. He's taken them back now
—in any case, Dutch 1s all Greek
to me: but there was oneé line in
the April issue that even an Eskimo
could laugh at. Quite calmly and
seriously, it sald:—
Reginald Foresight's New Music.

Now is that sarcastic or Jjust
plain dumb? I ask you!

TUESDAY.
T HEARD something funny when

I was at a small local rhythm
club this evening. There were
two dismal-looking young semi-
pros talking shop to one another.
It seemed one of them had been
reaching for the moon—trying to |
fix his band up for a big dance date
at a large hall. He was obviously an
out-and-out nobody. Looked rather
like Billy Plonkit come to life.

“Nothing doing, Pete,” he said to
the other fellow. “They booked
Lew Stone for that date.”

So the other chap looked at him
very sympathetically, and tried to |
cheer him up.

“Never you mind, Bill,” he said.
“1t’s lousy luck. This undercut- §
ting's the rulnation of the busi-
ness.”

G. Feather gave a recital al
i} meeting of the Uxbrdge
He played re-
{llustrate the * Chicago”
ing dealt with in an

e in the * M.M."” recently. The next

me: g will be held at the King's
Arms, High Street, Uxbridge, on Tues-
day, May 20.

Clinton Ffrefich has consénted to be

enits of the Club.

™ - p-



The Diary of
PHQIBE the FAN

" ENT with Cousin Beta to see

the Mills Brothers. Of

| course, I loved the act, and

they're quite a lamblike bunch of

boys. Even thelr Mike looks every
inch a gentleman.

| Sometimes I wish the fellow who
makes the tuba nolses would start
doubling on a string bass, because
the rhythm section isn't very colos-
sal at the moment. However, Beta
says there's supposed to be a fifth
brother, '‘and he's still at school, but
they say he can give the most
flabbergasting vocal imitation of a
plano!

If Beta Is really serious, those
boys certainly wiil have something
to sing about!

Sunday.

Maore photographs of Lily Pons
in all the Sunday papers.

Isn't It queer—when 1 was young,
I always connected twenty-stone
women with opera-singing and all
that. But nowadays the legilimate
singers seem to be too divinely tiny,
like Lily Pons; whereas the {ll—I
mean the other singers, like Kate
Smith and Mildred Balley, and
Sophie Tucker, and so forth, are all
what journalists call “bullt on
generous lines.” In fact, they look
much more like cholera-turas than
the cholera-turas themselves!

If I had a voice llke Mildred
Balley and a figure like Lily Pons, I
wouldn't be just a Fan any longer.

I'd be Phoebe the Performer,
God's gift to the Hot-Muslc~-Hall,

Monday,

Did you hear the Segovia gultar
recital the other day? 1 was
specially interested, because I re-
membered reading that Eddie Lang
used to worship him.

I had to switch off half-way
through, though; he was 80 mar-
vellous it made me feel guite ill. I
mean, who is there In hot music
that's really such a perfect artist
on any Instrument? It's too dis-
heartening, but I can’t think of a
soul!

Can you mention any hot man
who's never, never been heard to
play a single wrong note?

Of course you can't: and if you
| can I don’t belleve you.

It all makes me 80 dejected, I be-
gin to believe people like Constant
Lambert, who say jazg 1s only a
minor art. And {f all we fans start
thinking that way, wherever will it
get us?

Oh, I do wish I hadn't listened to

Segovia, , , - _*.

At its last meeting the members of
the Melodians' Rhythm Club, No, 12,
| were treated to a recital of unissued
hot records by Leonard Peather, which
r appreciated.

What Readers_ Think

.. Segovia and Phaebe .°. .

No Disrespect

1 have no doubt that the sentimenis
expressed by “ Phoebe the Fan " are in-
tended in all good falth as the natural
reactions on an average fem-fan. Yet,
though I can understand any fan, fem
or otherwise, being overwhelmed by the

g- Diary of
PHEBE

Jimmy rang up this evening, and
I asked him where he'd been all
day.

“At a rhythm club,” he said, a bit
sort of shiftily.

“Oh.” I sald.

| come in?"

“You don't. You couldn't. You
see, women weren't allowed In.'”

Well, you can imagine how wild
I was! Of course when Jimmy sald
it was the most interested and
least talkative audience he'd ever
known, I simply sald impossible,
and it's a public scandal that such
things are allowed, after Suffra-
gettes and all that; and, as I told
Beta later, we girls must get togethor
and acof, guickly. How about an
all-fem-fan club, Positively No
Men? - That'd show them!

Anyhow, it's an outrage.
and tell your M.P. about it.

“ And where do 1

Write

Dear Miss Lytton,

Thanks for your letter that the
M. published; but if you look at
my diary again, dear, you'll find
that ail I sald was, there aren't
people in Jazz who play their
instrument guite as perfectly as
Segovia plays the guitar, I didn’t
say Segovia was more of a genius

Eddie or that Eddie was a

non-genius,

had never

Begovia recital, 1 cannot credit this

“hical lady's reacting as though she
o i‘llcm'd real guitar-playing §
before—the more especially since she
brackets Eddie Lang's name with that
of Segovia, mentioning the little
lialian’s admiration for the Spanish §
maestro.

1 wonder what Pheebe would have
done had she been present when, In
America, Segovia went along to Eddie's
bungalow to play duets with him? I
{es] reasonably confident that, on these
occasions, Segovia went 1o admire as §
much as to be admired.

I would recommend anyone of
Phaebe's mental calibre to study the §
work of Eddle Lang-—not merely his
better-known solos and duets, etc., but |
his early beginnings, from Ray Miller, {3
via the Mound City Blue Blowers, and |
(more particularly) the Redheads,
Mifl's Molers, the Five Pennies, elc., to
his better-known recordings with the
Blue Four, Trumbruer, elo., and even
some of his exquisite work as accom-

panist with Bing Crosby, Ruth Etting,
the Boswells, the Ponce Sisters, eic.
leaving no phase of his admirable work
neglected. To grasp, even incompiletely,
the magic of his supreme artistry is to
know guitar-playing at its best; for

Eddie had a *rhythmagic” that no

other musician could ever eclipse. .

Anybody who has really ™ experi-
om:t-g Eyddle's playing in this sense
could get the maximum of enjoyment
out of Segovia's art without experi-
encing any mental heartbum at the
wonder of it all MARY LYT10M,

The Opera House, Belfast.

the FAN

Perhaps we are arguing about

Nothing, though, becsuse I have
Just heard that there is mo such
thing as hot guitar playing, any-
way! Oh, yes, I have! Beta read
me some bits from the new issue of
a4 French hot magazine, and
there's a Mr. Panassié in it who
says that “ guitar solos have no-
thing to do with hot music.”

80 1 suppose I'd better throw
all my Lang records away. And
all my Nicholses and my Trum-
bauers and my Dorseys and my
Miff Moles, because it seems they
can't play hot, either. 1 know
that for a fact, because there's an
article in the same issue, by the
same man, about Nichols and Co.
which talks for pages about all
thelr old records, and then ends
up by saying they were All Wrong
anyway, and Nichols was wrongest
of the lot, so why worry?

I expect next we'lll hear tha¥
Duke and Louls and Venutl and
Benny Goodman don't know anye
thing about hot music, either. I
do hope they don't understand
French, else thelr ears are golng to
burn like fury!

Sorry to have wandered off the
subject; but the paint Is, we da
live and learn, don't we, dear?

Rhythmieally yours,
Phabe the Fan,
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Period. | Titles Issued In England Up To .
' oo BT A Discological Surv e
: Period.! -
T | oo Mo R Wi il dadde s B o < (Wi s, Gy 1.
A obo ut My Baby, Wild Man
Blues (also Butterbeans and i "1&'.' Melancholy ﬂllhl;:l.
Susie), Mama Stayed Out, Mama y Down, Weary and Savey
Why Do You Treat Me So?, That' | ete., ete.
1 en me Bac
es: (a) Hot Five.| From | Muggles, No Papa N: West End I I‘:O A 2. Hines: (a) Hot Five. | From Monday Date, Sugar Fool ﬁ
Nov. Blues. y ® Nov, Squecsze Me, Two Deuces,
B i 12 R g a Rt
| Savoy m m Basin St. Blues, Heah Me Talkin', : IJ
~ Five. Feb. No One Else But You, Save It| phone studio for eighteen sence of superior artists: Jimmy ‘ mﬂm :"mmm
1929. m‘?‘l !;'!:ma.. 8’;. James' Infirm- | months," Strong on clarinet, (h) Savey Ballroom From  Bean Koo Jack »
v “’I ‘ hh-
P, of diaN R Dt~ eigwielt g, 0 SR
n's From | After You've Gone, Ain't Misbe- Louis' records have, for a ., fuCC down in ml:’uhu; "5 Half-White Group. ~ Sept.
- Oot. havin’, Black And Blue, Some Of variety of reasons, been issued in numbers with some rather erude l 1929.
1929. These Days, Sweet Savannah Sue, | this- country hopelessly out of ¢up pox clicking, but the siow tunes | & Camrell Dickerson’s From | That Rhythm Man,
b ‘ When You're Smiling. order, s0 I am &rylng 10 were perfect expressions of the real Orchestra. | Oet.
ssell's Orch. | 1929 | Besete Couldn't Help It, Blue Turn- | Straighten out the confusion. low-down blues idiom. | 18, ’
1930. ing Grey, Dallas Blues, I Ain't Got | The trumpet king has had no When Don Redman joined the 5. Luls Russell's Oreh. ' lﬂ- ‘ -
Nobody, 1 Cunmqm_fom Mahog-| less than ten main groups work- group duiing its period at the Savoy 1830, ! "
any Hall, Rockin’ Chair, St. Louls | ing for him since his name first Ballroom, York, early in 1929, ' '
% Oreh Blues, Song Of The Islands, appeared on the Okeh labels ‘way there was 8 further improvement 6. Coceanst Orchestra. | M- Bxactly Like You, Indian Cradle
estra. m m"l:‘l‘;:r lhc:n‘t Believe, My Sweet,| pack in the days of Gut Bucket 12 the shape of some arranging. | = l 1938, | Somg. \
: N I M | dises - Hite's Orchestra. - (llslh.
Bie's Orchestra.| 1930- | Body And. Soul, Confessin, 1t 3| Biues, Heebie Jeabie, and omhex DA ‘wts wort O e, Bed - Bl b
1931 Could Be With You, P'm A Ding| ¢Pics from the Dark Days of '35 nrough his efforts came Basin St. | 5 Chieago Group, 1931 1 Surrender Dear, Walkin' '
Dong Daddy, I'm In The Market,| @nd '26. Biues, No One Else Bul You, Save It ’ Yo, | Mome, Al Of Me w:: ﬁ
Memories Of You, Peanut Vendor, The : Pretty Mama, St. James' Infirmary, . Troubles, Lonesome New
Shine, You're Driving Me Crazy, Beginning Tight Like This and Heah Me Tgik- Tiger Rag, Blue Anm
You're Lucky To Me. This first combination featured fng to Ya. Denying a silly to ‘ bearts On Parade, T
) Group. 1931- | Between The Devil, Chinatown,| Lily (First Wife) Armstrong al the the contrary, Louls assures me Hat '
1032. | Georgia, I Got Rhythm, Keepin'| Piano, Ory on trombone, and Hines definitely played in all these 5-Ohlok Wby Oivh. | * Late | Woo i Jrw e Never Bosn Boen
gut Otuhmohlet. Kickin' The gcigmr D?hb: “tl:n ullrimm t. gudd‘; titles ', § ey -
jong, Lawd You Made, Lazy ere plucked a 0. Can 10, New Chicago Group.| 1533,  Basin St, Hustiin’' And Bustiia’,
River, Little Joe, Love You Funny | Lips, Nobody But My Baby, and /t His Best I | Sittie” In The Dark, Honey, Don'
Thing, Them There Eyes, When | Cushion Foot Stomp reached Eng-  Louls himsell was tmpeccable '- You Love Ms, Cabin In The Pines,
it's Sleepy Time, When Your| lsh Parlophone under the name of then: brilliant tone helped by dm- : Some Sweet Day, Sen
Lover, You Can Depend On Me, | the Original W Beaters, proved recording, and a sense of South, ete. (Vietor)
bk Webb You Rascal You. and other titles were accredited to  proportion and restraint which was
: % Orch. | Late |Hobo, 1 Hate To Leave You Now,| * Butterbeans and Susie,” the lady one of his greatest virtuen
1032, That's My Home, (H.M.V.) being vocalist May Allx, The personnel pusrle of Knockin® able voeal choruses, notadly Black oul-and-out hot performanees
| Chieago Group.| 1933, | Dusky Stevedore, High Society, I Louis alone imade these early A Jug, the sole Htle made by Group ond Blue, When You're Smiling, Wweil
Gotta Right To Sing The Blues, | . works stand out: for he has never 3, has caused many headaches and the prisewinner for odd dic- If only Louis had slways
I Got The World On A String, been known to play a corny note— The following list was given me by tion, After You've Gone. sessed a rhythm section like
Mahogany Hall, Mighty River,| not even when he was playing with Louis, which relleves me of all In the remaining record by this Russell himself, Wil Jobhnson on
Mississippi Basin, Snowball, Arm- | King Oliver twelve years ago. responsibility = band, Alnt “Misbehavin’, there Eubar. M nd _Peh
strong Favourites. (12in)| Whereas Ory and Johnny Dodds...  Happy Cauldwell (tenor). was a short pamsage by fadle. Mided in Mahoowny ané )
E (H.M.Y.) well, let's pass over Group 1 (there  Jack Teagarden. Violin work was also a feature in Oive You by Bddie Conden. '
Dear Old Southland (with Buck), were dozens of titles, all very much Eddie Lang. two Utles made during Louls' year And Louls was not the only Star
1 Weather Bird (with Hines), both | the same and hardly worth listing Frank Signorelli. at the head of the Russell group, to shine, with soloists behind him
recorded in 1830, in full), and come to the haleyon Kaiser Marshall (Chiel Jug- Biue Turning Grey and Song Of lMke Higgy, Henry Alleny .
Lt days of Earl Hines. wa:.m ol The lslands. . Charles uaum;m heo
= v Louis’ ¢ band, «  These fiddies were white players, . This group made I 4InY Gop
_ you heard that Why, No, Pa‘;‘:a,'Na. replied Gut-Bucketting roll Dickerson outfit, produced Imported for the session from & Nobody, Bessie Couign® 'K .
rord” trong re- theyoungman. “It'sanewissue ... ghree of the original Hot mixed results on records, but evi- local musical show. They char- snd Rockin' Chair, o4 well as i
ford?” inquired the on Parlophone. Hasn't he come denced o good sax section, Which acterised the emsential refinement inspired 5. Louts and Dajics
e o Pive discs have been lssued here
. man enthusi- on latelyl West End Blues, Muggles and No. Was heard to advantage in Sows of the Armatrong work of this era. _ Oroup § was hardic lés encitin
st half good in “That record,” I said gently, “Is These records wm&:ﬂ grand all- Of These Days and Sweel Sevannah louls had started 10 become com- You probably bave of &
" precisely five years old. And out busks, though the old ragged- Sue At this stage Louls was turn-  metelal, not cenively e0. alx IEbems oy N
a d. . Louis hasn't been near a gramo- ness had gone ow to the pre- ing out some of his most memos- Besidos, t made plenty of (Please tuen i




The Diary of

PHEBE the FAN

Monday.

N Baturday I saw a big band

act at a music-hall, and as the

great sensation of the act the
leader introduced a very small and
nervous young chap who was
claimed to have been “ discovered "
in Wales. Then the small boy took
three paces forward, and warbled
in the shakiest soprano about his
Irish mother,

The audience didn't mind it a
bit; in fact, when he forgot the
words they could almost have eaten
him!

Then on' the radio this evening
there wus another small boy with
another dance band, who did
‘exactly the same thing. My dears!
And I hear that lots of other
orchestra leaders are catehing this
same ghastly disease of putting on
turns of that sort.

Well, my sweets, nobody is fonder
of bables than I am—in thelr right
place, that is—but this sudden
epidemic of Infants Terribles (asthe
French say) simply gets me down
{as the Americans say) I mean,
what on earth has it all got to do
with dance music? And why not at
least discover some children who
really can sing? Every one I've
heard up till now's been a pretty
sad case.

In fact, I think the only cure for
cases llke that would be to give
those poor kids a vocal anmsthetic,

Tuesday.

Angels, good news! I've got a
birthday on Baturday, and I'm get-

ting up a big party and inviting lots
of musiclans so that we can have

the superbest collection of stars to |

get together and play choruses

This morning I started on the job
of getting people along. I 'phoned
eyery famous musician in London,
some of them quite a dozen
times, but somehow they all seémed
to be out when I rang. There was
one very blg drummer who must
have been glven a wrong message,
because I distinctly heard him say,
“If it's that —— —— again, tell
her I'm not in" He must have
thought it was a creditor!

Even the ones who did speak to
me seemed to be too busy to come
to my party; but perhaps some of
them'll come along out of sheer
curiosity, because there are lots of
simply dumbfounding rumours in
Archer Street about who I am! In
the last fortnight I've been accused
of being Ennis Hylton, Mike, Alpha,
the Carlyle Cousins, the Gertler
Sisters, and Mrs. Borrett.

But let me warn you—if you do
come, youll be expected to play.
All' the musicians’ll have to swing
and swing and swing, until they're
50 tired that they'll simply kick the
gut-bucket.

In fact, it's going to be a peach
of a party.

Wednesday,

Andre Ache writes to say that
he’s too busy with law exams. to
write reports for a while, I think
it's awful to let. things like that
interfere, don't you? Besides, there
are enough lawyers already.

(UoNpg $14045 9YL)
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ARMSTRONG Through the Ages

| Believe, Tiger Rag, and Dinah,
[eaturing Hix on trombone, Castor
MecCord (tenor), and Joe Turner at
the plano, The ensemble greatly
resemblied that of Luls Russell,
Louis began to assert himself more
prominently, but still allowed others
to take solos.

It was when Les HMite's group
Joined him in Los Angeles that he
started to develop unmistakably
into a one-man attraction instead
of the Jeader of & band.

At this time, too, he almost com-
pletely renounced the “good ol’
good ones" In favour of current
commercials such as Memories Of
You, Yot're Lucky To Me, Body
And Soul, and The Peanut Vendor.
But his own playing was still
superb, particularly in the two
solos, Weather Bird with Hines and
Southland with Buck, recorded late

i In 1930,

The trombonist in Confessin’
and If I Could Be With You was
Lawrence Brown: the drummer
who provided the sole accompani-
ment In that famous ending to
Shine was a youth named Lionel
Hampton. This combination also
played In Ding Dong Daddy, I'm
In The Market and You're Driving
Me Crazy. Hite himselt played alto.

If you want the personnel of Louis’
next band, formed a year later in
Chicago, listen to I Got Rhythm,
wherein he introduces each of the
boys by name. With the exception of
Al Washington, tenor, they were
hardly a distinguished bunch. Louis,
however, now began to occupy such
A vast proportion of the wax that
the band had nothing of import~
anee to do.

Here are the English issues made
by this aggregation: Between The
Devil, Chinatown, Georgia, Keepin’
Out, Kickin® The Gong, Lawd You
Made, Lazy River, Little Joe, Love,
You Funny Thing, Them There
Eyes, When [It's Sleepy Time,
When Your Lover, You Can De-
pend, and You Rascal.

The last two are the most
interesting: the former because
Louls plays the lead line of a

| printed arrangement—and makes

Continued from page 8

a very pleasant sound out of ft—
and Rascal because It set the seal
on his reputation with the publie,
who looked to this amusing morsel
of Harlem backchat for local (and
vocal) colour, The number was thus
a harbinger of Louis’ initial
triumph in London in June, 1932,

Returning to the States after this
first visit, he took over Chick Webb's
Band for a while and recorded four
titles., Hobo, That’s My Home, and [
Hale To Leave are issued here, The
first of these shows that the band
might have suited Louis well had
they been glven some more good
arrangements.

The last group, formed just before
Louis" second trip to Europe, is
about the weakest he has ever nused
for recording. The saxes, in the
12-inch selection of Louis Arm-
strong Favouriles, for Instance, are
shown to be lamentable,

Some titles, such as I Gotta
Right, are better, especially when
Ted Wilson swings at the keys; but
High Society, the new Mahogany,
Snowball, and Mighly River almost
make one wish Louis back with the
very first group he ever used, If
Ory and Dodds were not exactly
trained musiclans, they at least had
some gusto and sincerity which
“sent” Louis more easily than
these booming, pretentious orches-
trations of 1933.

It is certainly tragie that, during
his whole year in Europe, he has
been unable to record at the St
John's Wood studios owing to the
difficulties of coming to an agree-
nient with Victor.

At one time there was talk of his
getting together with a famous
English house band for some plat-
ters, but this beautiful bubble soon
burst, and for 18 long months we
have been without any fresh wax
evidence of Louis’ undiminished
greatness,

All I can hope is that the com-
panies will notice the appended- list
of unissued titles and will refléct
that many of them are still worth
putting out. Then you can &H
amuse yourselyes- crossing off ihe
titles one by one,
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Oh, diary, diary, what @ Dirthday
party 1 had!

It all seems very hazy to me DOW,
although my headache has nearly
passed off, but the main point 1 remem-
ber is that by ten In the evening the
room was packed with fans, fem-fans,
musicians, and critics, all talking and
playing at once.

The ones who made most noise were
the critics, And I say, isn't it just too
odd that the folks who are always pull-

| ing other people’s work Lo bits are all so
hopelessly incapable of doing the work
themselves? 1 mean, three of these

| writer hoys tried piano, drums, and
string bass, and I hate to think what
they'd've said about a record of the sort
of noise they made!

The Diary of PHEBE the FAN

FRIDAY.

This is going to be the liresomest
week. Jimmy has bet me that I can't
go on a musical fast for a week. Thal's
to say, cut myself right off from hot
music and everything to do with it!
Jimmy sesys that when you live your
whole life completely obsessed by &
hobby, It's refreshing when you pause
for breath. I see what he means, but
he has a funny way of putting it. Any-
how, he's bet me a flapjack agalnst six
cigars that I can't do it. and he's got
the whole household In his pay to spy
me. 8o goodbye, hot music, for
| seven days
| SATURDAY.

‘ Struggled through to-day all right by

ol g my mind on other things. Feit
| & t pang when 1 saw Ambrose's
name (n the radio programmes, but
otherwise gquite well TI've locked my
record case up and hidden the key, but
I havent forgotten where I put il
SUNDAY.

Somebody rang up in a foreign accent
and asked me to go o the Glig Club
I'm positive it was Jimmy, irying me
out. Anyway, I sald “No " with a sort
of lump in my throat. Mummy asked

”

wl UM ams o) uy ey
aues | Igs ng—

Al Agm wp smouy w

axy And w0

me why I looked pale this evening. I
didn't answer,
TUESDAY.

Mummy and Daddy suggesied going

screen. Mummy toak my temperature,
All this agony to win & flapjack!
WEDNESDAY,

I stayed in bed all the morming,
then spent the whole afternoon staring
at my record cabinet. - For five and a
half days I haven't heard 6 note of
hot music! Then Jimmy called in and
nearly caught me - resding Peroy
Brooks's gramophone notes in the
Deily Hereld. I turnsd over giickly 1o
Bpike Hughes' gossip colummn. Wa .-‘,f:-'-::'.
a long time arguing whelher that was
against the bet or not: alter all, you
couidn't say anything I 1 read Hannen
Swaffer, T told him Anyway, that
passed off, and Jimmy lefl me alone,
playing patience on the top of the
radiogram. One more day (o go, and 11
Jimmy wins his cigars I'm weaker Lhan
I thought I was
THURSDAY.

What a day! Right off nty food, and
a sort of vague feeling in iy head. 1
was still feeling sort of dazed when there
was a ‘phone call about six o'clock. It
was Dave. and he wanted me to go with
him to the Monseigneur. I haven't
been to the Monselgneur for eges. He
wants me to meet him there an hour
from now I can feel myself
weakening and on the last cay
of the bet.

By the way, where does one get thoae

the FAN

Btill. they didn't come to play. They §

didn't come to eat, either. Not that I
actually encouraged all that drinking,
but you'd be surprised how little encou-
ragement they needed. At midnight a
violinist ran off with my birthday cake
and tried to play it on the poftable

¢. Then when he feit hun-
gry aflterwards he started spreading
butter on 6 new record by his own band.
Beta saved him just as he was golug o
take & bite, which was & pity, I thought,
because I do like to see people swallow-
ing their own medicine.

About two o'clock we started playing
a new game. All the lights were put
out, and some musician would start to
play & solo, and everybody had to guess
who it was.

wasll, you'd've thought that English
players simply haven't got any personal
style, judging by the hundréds of wrong
guesses, But it was very dark, and I
don't think it was easy (o concentrate
on the game.

When they got sick of It, everyone
formed a procession and marched into
the street, wearing golden-plated bowler
hats, and playing to their hearts’ con-

That was the last I saw of my
all of yesterday

Anyway, as far a5 they were con-
cerned. I'm sure it was & peach of &
party, as I promised, but I've made ane
very fmportant decision for my next

y.
They can all make themselves at

home in my drawing-room same as this |

time—but I'm going out with Beta for
& nice, quiet evening at the pictures.

SOPH SCREENED
A Bmco@eld Cameo

GOLDEN-HAIRED, golden-clad
gtreaming

fieure bathed in

:Q =

yellow light, exchanging B8gs with
an imaginary pit-band, singing in a
synthetic theatre, . . .

This was the scene witnessed by
an audience of film technicians and
» extras " when Sophie Tucker made
her appearance at the British Lion
Studios last week.

America’s Red-Hot Mamma Was at
the top of her form. Her four
numbers were accompanied by Ted
Shapiro, with Howard Jacobs' Café
de Paris band, and the rushes ™ of
the day's work Indicate that this
combination will provide a rare treat
for cinemagoers.

During a break between shots,
Shapire and some of Howard's boys
amused themselves with an im-
promplu program of hot music. In
particular, the fiddle-duet version:
ol Them There Eyes and Afte
You've Gone, by Eric Siday and
Hugo Rignold, with Bert Thomas on
guitar, must be heard to beLbenc;ed.

O

L -

Leonard G, Feather, well known
o Mrropy Maxer readers, has been
psponsible for the selection of &
rogramme
adcast from Radio Normandie

bny Friday, August 10, at il pm
The recital, which Is sponsored
by the Southend-on-Sea Rhythm
Club, will consist of the following
items:-—Moon Over Dixie (Elling-
ton): Room 1411 {Goodman), [
Wanna Count Sheep {Henderson),
Biue Drag (Hines); Black And Tan
Fantasy (Earl Jackson) Blues in
My Heart (Chick Webb): Wild Man
Blues . (Armstrong - Hines); and

Business In @ (Rhythm Boys).

; _b,
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“ Moulin Rouge,”
se¢ the Boswells
dumbfoundment when  they
peared on the screen an _
one-and-a-half choruses and
vanished!

As the newspapers say.

record? -
If it is, who's going to beat 12
Why doesn't some clever company
sign up, say, the Casa Loma, and
use them for twenty-four B
British produc
Brothers forfl

Or couldn’'t some
snap up the Mills
bars of Goodbye Blués—one §
each and one for a guitar solo? &
why not do without the
altogether and just pay 1o use
thelr names in the advertisements?
After all, it's the name-value
that counts, not the music itself. I
Enow that, b
film business and he exXp
to.me,
Poor Martha! Poor Connie! Poor
vet! And poor, POor public!

MONDAY. |

The queerest thing happened 0
me to-day, Beta and I were waik-
ing along & gide-street wWheén We,
saw @& musiclan standiog in the
gutter. He was very ragged
hard-up looking, and he Was play=
ing a frightfuily dllapidated violin.
But the a_mamm ml pgnm::s.“.! that—he
was play t ¢cho

“‘3 stopped and asked him how
ne came to be In such Sorr¥
Stralghts (as the saying goes). He
told us quite o sad tale about not
having had a job since the S,
and he couldn't read muslc orpiaxi
commercial, s0 nobody wanted
nim, and all he could do was plar;'

like this. -
Mind you, he had a pretiy fer=
d technique (and &)
yery red nose): bub when I heard
him busking chOruses of Tiger
Rag 1 began toh see n\:‘l;st ‘ﬁg
ench mean Woen e
frbou!. having a soul for hot music
—what they call ‘esprit hdt
how, it was q Nge
loh;xfar this sort of thing out-ofs
ean, the only music s

TUESDAY. .

Helpt T've just been to see A
film where somebody plays Sophis=
¢icated Lady as 2 special solo on &
moyuth-organ. '

You see, Duke—even your sins.
will find you out sooner or later....

of hot records to be |




An

mtimate glimpse of

band work in a
film studio

SCORE of glaring suns
beat down cruelly on o
the bustliing masses be-
low. The whirring of &
fan, struggling feebly to dispel
the merciless heat, clashes with
the shuffle of feet as a myriad
of workers scurry busily past the
thickly concentrated crowds on
& shiny black expanse of flooring.

“Ready for a take? OK,
cameras? OK, sound? Now...
QUIET! "

The raucous shriek of the
klaxon scares a hundred whis-
pers, a hundred footsteps, into &
sudden and eerie silence,

“Turn "em over!"

“ Mark it1"

“ ACTION, PLEASE!"

As the band strikes up, the
dancers drift automatically past
the cameras into the great,
gaudy, three-walled dance floor.
On the bandstand twelve musi-
cians In torturing evening dress
work like Trofjans. This is not
their first pleture: the vagaries
of studio work are famillar to
them all by now. All save Joe,
the new trumpet piayer.

-
* &

Joe is experiencing his first
day's film work. Never before
has he had to get up at five in
the morning to eatch the first
train out of tewn to arrive at
the studio and be shepherded
into a stufly dressing room with
a crowd of others; to have his
face smeared with cloying
grease-paint: all this is part of
an extraordinary new adventure.
And now, at ten in the morning,
here he Is working away on the
stand at a number he feels he
has been rehearsing all his life,

*

* %
Before the fake there were a
dozen, pérhaps a score of rol
try-outs and rehearsals, Re-
gardless of the band’s exhaus-
tion, the director will probably
have the shot taken again and
o . So many factors can spoil
a take, from faulty instrumental
balance to the NMufMng of & line
of dialogue, from a wrong
change of focus to an aceidental
noise off,

The sound-man’s Ideas on

¥ 2OER . oty ot

the gleam of o gasper i5 a magnet
for ‘an Infuriated fireman: Posl-
tively No
is denfed to the parched

hroats of

LEONARD G.
FEATHER
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" THURSDAY

this afternoon.

di't go on without that
ain Bing, so we went to sée
e Loves Me Not."

[ nust say Bing s frightfully
lgood-looking In an un-handsome
(SOrt of way, don’t you think?

" I've got flve of his autographred
ptographs now. Only three more
I shall be able to exchange
‘with Beta for her picture of
I think that's
itather mean of Beta, because she’ll
Mingd the most colossal market for
t.he_elam. Bings.

By the way, how many Henry
Allens o one Benny Carter? And
would someone like to print that
'phioto of “Mike " round back  to
i front for me, 50 that I can see who
he really is?

Can anvone beat my record for
signed pictures of Louis? I'm not
isure if it's forty-seven or farty-
¢lght. but I should think I've got a
Pretiy safe lead.

" oI shall be secing Louis again be-
fore he leaves the country. Must
ask him to make it up to the Afty
for me. I do belleve in round

10 opera on’his portable.

blonde
1 think Louis and Alnvha must

from one ¢inemsa to another,

England.

all the time! . .
week, down in Southport.
was Jack Hyiton’s boys,
played In with 'em in the show

them boysi ™

“Sure, I'll be herd again .

months’ time.
America yet! ™

"Sides, I ain’t

Wall, T sald good-bye to Louis
It was six o'clock.
He'd just got up. He was listening
Then he
started to tidy himself up to go out
10 the pictures, so I Just sat there
and admired Alpha's smooth, wavy,
black hair, and wished T wasn't o

fhe most confirmed film fansg ever,
Never a new picture do they miss,
and this week, since they've been
gut of town such an aze; they've
Just spenl their days golng stralght

I asked Louis what was the best
time he’s had during his year in

“Ma'am, it's been pretty swell |
» well, maybe last
There
and I

sure was good, swingin® down with

Would he come to England again,
I said, on his way back to the
States from his Continental tour?

passin’ through London in *bout six

D T
PH(EBE

‘t/ze FAN

FRIDAY.

Would you Illke to hear a true
story?

It seems there was a society lady
Whose nasty little son was taking
trumpet lessons with a well-known
musician, He got on frightfully,
The mother blamed the teacher,
and refused to pay him. ‘Then, to
add Insult to Injury, she asked him
to play some solos at a dance she
was glving, without being paid.

At the dance, of course, he was
slmply deluged with requests.

“Give us an Armstrong number,”
sald the nasty littie boy.

“Well," said the trumpeter,
"would you like me to play
Ezactly Like You?"
bou That'll do,” sald the nasty little

y.
“All right then,” said the trums-
peter, "I will"

And he proceeded to brenk every-
body’s eardrums and wreck the én-
tire party with the most incredible
torrent of queer noises and cracked
notes you ever heard in your life!

(PS8, Read it again if you
don't see it.)

be

in

figures, don't you?

ey play commercial AITange
ments with all the intros and
bridge passages and codas and
middie and end chboruses cut out so
that they are left with Just the
first chorus to repeat ad infinau-
seam.

That's what T'm landed with, or
| rather oceaned with, for a fortnight
—although I know of an easy way
|'of getting rid of the problem.

Perhaps you remember reading
about {t—there was.a report in the
newspapers a‘week or two ago about
nine Chinese girls who'd all been
disappointed in love. It seems
these  nine girls . tied, themselves
together with a rope, and then they
Jumped into a river, and all died
together.

Well, there are just nine men In
this band, and there's tons of rope
on board, amd its a very 'big
ocean. :

TENERIFFE, TUESDAY.

Just going on shore for an ex-
cursion. Shall be glad to, after all,
because you know that joke I made
about the band, well, there's many
a troe word spoken in Jest. And
this s really getting beyond a joke.

Still, I did get a bit of fun out of
them the other evening with a
special old gag of mine. I went up
to the leader very timidiy and asked
Sim - ping - pong  complex which| him to play Sugar next as it had

you lke—well, like an in-| sentimental associations for me
Pt disease. In fact, when I and all that He fell perfectly, and
to Bouthampton after my four- told the boys to go straight Into
i Gays’ quarantine, so to speak, | Sugar at the end of the chorus they
even Law Stone's boys] were playing.
Fing mo In at the docks would
me awny from the-middie of 5{ 5t least two numbers called Sugar—
ateh the ont Red Nichols made on
: 'i. ot the moment I dont even| H MV, and the one Fletcher
8] ltke landing at Madeira to-| Henderson did on Rhythm Style
arrow, because if the island is fuil | Bo half the band started playing one
i thoss awful cheeping canaries! number and the rest of them went
¥ will only remind me of| into the other,
s And what good is that 10| My sweets, I simply can’t tell you
yone which waz funnier, the nolse they
Of sourse. there Is lots of music were making or the looks on thelr
bonrd, actually, and people who  faces 1L was all oo superh!
B Sired of sitting round the bar| Try It out on your local band
R gwening can g0 and dance to sometime It never fnlls to work,
band. I must tell you about the Bgencs noches!

August 18. 1934
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NEAR MADEIRA, SATURDAY.
Well, angels, here I am on board,
with no portable radlo and no
| gramophone and a party of {riends
don't know the first (hing

hot music. In spite of which
‘having the hottest time of my

just getting near the
Sisies. I shall be almost
because after a few
one gots a sort of

Well, as you may know, there are

SUNDAY,

What a day!

I'd heard a lot about Freddy
Bretherton and his marvellous pro-
gramme of Ellington arrangements,
50 I suggested to Jimmy that we
ought to pop along to the Bpider's
Web and hear it. !

When we got half¥vay there it

suddenly struck me that It was Bun-
dey, and on Sundays Ellington
Isn't Quite Decent in restauranis,
éven if he is In ¢lubs and concert
halls. S50 we eventually landed at
some swimming pool where they
had a boys' brass band, led by a
very beery-looking grown-up. The
poot kids looked as (I thelr uniform
was going to suffocate them. and
sounded as if it alréady had,

While we were splashing about in
the pool they played Land of Hope
and Glory, Just as Jimmy wae
diving off the top board, they burst
Into The Mun On The Flying
Trapezs. Was that appropriate or
just sareastio? Anyway, they went
on playing it for ‘guite twenty
minutes, and eévery chorus had
more wrong notes than the last one,
until there was nothing left at all
but the com-pom-pom of the drum,
because all the others had got com-
pletely lost and given up hope and
gone for a awim,

Who says you can't get any fun
on & British Sunday?

MONDAY.
Well, good-bye, London; and
good-bye, jazzl I'm off to-day on

one of these sweltering hot cruises,
and I've made up my mind—no,
sériously this time—to divorce my-
self for two weeks from everything
to do with hot music.

. + « 1 wonder if therell be any
decent record shops in Madeira? _ *

LY
- 'l'.

The Diary of

TANGIER, N. AFRICA, SUNDAY.

ELL, here I am amonigst the

|/ donRevs and dirty bazaars

and an utterly sultry heat.

And even here 1 can't get away

from music! Sweets, I simply must

tell yoti about the African orchestra

of Arabs-that I heard here, In a

Hitle ante-room In the Sultan's
palace.

LISBON, TUESDAY,

Well,  édarlings, I've jJuft come
back on board frum our lasg port of
call after losing all my next month's
record money In the Chsino at
Estorl. T dont know why that
rouleite wheel was o0 irresistibie I
Suppome anything cirewlar that goes
round at about T8 furns o minote
bas a fatal fascination for me

Never miind, though—niext week 1
shall be back in town agaln, looking
rather ke » Blask and Tan Fane
| tazy. And after two weeks of broll-
ing sun, 1 ahall have the Bnow 1o
herald my armu—-fa het trumpes,
al U Collseum.

PHGBE the FAN

There were two viollns, which
were held and played like double
basses, and two very inflated-look-
ing sorts of mandoline things with
about eight strings each, and also
a ftambourine. That was all. 1
should call them the “Five Penny
Dreadfuls.” They were squatting
down on cushions, dressed very
natively, and the mandolines sat

. facing the other three as if they

Weré advancing for a pitched
battle. Then the batile—I mean
the music—commenced.

My darfings, this is

you Have never hedrd in your life.
I cafi’t say whether Lthey weére play-
ing in a major of minor kéy, or
who wis taking the melody—they
all seemed to be taking a different
one, and yet they knew every lima
exactly when to start, and stop,
and when 0 begis the vocal
choruses togeiher (which is more
than samé O.B. bands I could men-
tion)—in fact, they played a8 U
they knew just what they wers
doing, but the result was the weilrd-
est, most Indescribably neiwo experi-
enod I've had in my lfe. It made
meé feel that 1 must either know
ADh emormous Jot about music of
else that T didnt know anything at
all

Anywny, it Just goes {0 show that
gut-bucket playing doesnt start
and fnish in Harlem dossn't 19
Or does 11?7

And another thing § goes to show
5 something I've coften wonderad
about, that W why all the native
Women §o about with enorgous
cloths swathed over thelr headin
It must be 0 keep thelr ears
pYored.
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WEDNESDAY Atser » whils | exhassted
Bwesta. &3 you hear the semga. Teosrds ASd found I had no
tiona! broadeasting [nncvstsan? Haray

Last might § setiehed on to abens D0 by Bad  Iroagte
the Ngp=sl OB wmnd in the ooub-

iry They were playing & ssiection About Joas
o i

Nothing wery Mrangs abowt thal of :
course. Bt something e de It really B & simply divine

Amitely W The bend was play-

ing oie Bhmber I one Rey, anS - 4
the socdlt wad Singing quite & AN Alest Whilenes, w M.
Gifferent nasber i & Gifferent Rey! Neteon does give almost Bakf & Phge
o g L Dinngien and over (Arse lines fo
Nalgrally 1hatls he guichest way = —— X ment! e
of getting throsgh & seéevtion, and Ouss 1 and el lnl o
1 d¢ approve l:!’ I'I-.-.n:.’.,ﬂ'.! I':: srranging, o the J ond
somehew I'm almald he Ppabiis —— 20 o .lbt..‘ face at
may » obsiisals, same & Ny — e wBcie
ary About ihe tweniy-four howr ti;: aﬁ%mm‘ ord
chock. Its & pity. Decause nRoveilies What I &id like was his fascd
like thal malks ".l.!r worih living ting habit of doubling letters,
Gon'} Jou think as Red Nicholls for Nichols, Nat
SUNDAY. Connella for Oonslla, and o on.
Took & portable twwive Sginf 1 mean you could have sl &
Lowts Biueses, and a thermos fissk. grand time carvying the Mea o bt
and went out with Jimmy and further: say. for instancs,
sgoume other boys for a day on the Soresythe. Thase two il s
river look 80 much more distingullshed

Tke Diary
PH(E E the FAN

This evening 1 saw-don't fatntr Hought of, whish s Ding }
- fim with (he M Brothers In 1 mean when they came bach = |
LB 1 over & fertnight sinde thety B FYETY Lem MIBGIe Decdise They
i pieture. though,. #0 this ~Spy A0 think of Another ntmmber, B
10" was just sboul In lime to A 1 JuUst the wer-eft trifle mondtonow
the awfu! gap It all soundad amaningly ke the

You know. when I was lstening Mew Orisans style of By Osng
35 1he good-looking one who Soes D0md 10 Iife aguin: Right-Notes-
that divine scat singing ! started Per-Baror-Ou-You-Oe, Voow
Shinking why cant vooals 1 that WM 1 mean?

B done n a foreign maguage? I pot home % Bve am ilof
Ehosidn't 1§ Be possitde to mwent WRRLp-Rine hown, I Wik e 'he
Seal phirases with & French accent, DOW Sllendar), just I Wme 0 Wy
e Oerman dietion. or anything? And tuoe In the Cum Lomd o
Yot Continental seatting alwaps Short wawes I gof & sort of lang
Sounds corny. And 1 cant bethat Joud. epeated Drasmy Dol and

IM‘:E‘M .gm:;“m- c¢horus of WEd Goose Chate, bt
aianss: the oMest and biggest U turned out 1o De Just & super-
Rhythm Clud of all, and the most Deterodyne or something, I
ferrifyinoly learned orities—but if swilched off and weni o i
you can lead me to & styllsh seat
ghorus sung by & Frenchman, I'll
#at my sound-box.

What a frighifully noble and
musioal death that would be. . . .

!

SATURDAY. Book Review
Quite An amusing evening—at muu ——""—F ot
Bag o' Nalls. Went along with a irst English Book [
crowd, about midnight, and by g o SPT. mse
sbout three. every musician in town n “Jazz Fhe GRANOFRO)
séemed to be there for his usual Mr. Stanley R. Nelson's A8 Abou! Jas
* buskman's hollday.” {(Heath Cranton Ltd, 3 6L) is to be
Of course, it ia a thrill to hear welcomted as the fret volume of its kind Thogsaads of unwary souls will be lod 1
mp‘. uke Nat and Don w iml-l;vh_r-! inn this country The author deals belrse that Gershwin reqrersents the |
l Joe Crossman and Mr cOm prebensivedy with the o the of jars compomition ; that White
: 3 m ‘ﬂd \n.-{rumrnt-.h‘ 1-'.L and .---rn;---.nw., e  per fame apprars on almost every th
Rimar Youns il piaying wgether o T A G T I e
.M one “‘ '.Qt Rullie 100 mw“‘ convincmgly n‘n‘urn work that will, to the ‘La:,”":i‘..‘.‘“'.“.,..::.;.I”,r::'“:u\;?rrn"'. u‘-:h-‘l'-:.‘lbt-:: . ” .
dous solos; but I've just two tiny uninitiated, prove misleading. The dispro. "‘I"“ I-I;:Lr". " playing s an obw -'.n" and e~} e l‘ N!r sub
rommel Om , 1 do wish they'd portionate trestment of the leading figures ur.‘lm;a-ﬂnnl‘ factor. whest from the chaf
i’ the world of jasz to day, together with, Actually the trend of advanced jazr to-day ing yolume on an inteigming and
to u_{r_ an instance, the l:m\‘!i_v inaceuratle [ el important influences. One s ineshaustible subject L G F.
definition of a " hot choras " as & chorus
intended to incremse its suitability for

dancing, may well have a meretricious effect
ou the general comprehension of this modern
musionl idiom. If Mr. Nelson really thinks
jaxz an wutilitarian srt, irrevocably linked
with the primitive exercise of dancing, then
why dees he devote such an immense guota
of space to inordinate praise of Gershwin's
Rhapeody in Blue?

The Rhapsody was & concert work, an
attempt to piace jarz om the sme level as
standard music. Mr. Nelson ignores the faect
that the backbone of this mmor art which
we call jazz, modern rhythm, or what you
will, is extemporisation for the most part
on simple harmonies. This is where the more
initiated reader will find fault with the book.

‘The Diary of £
PHGBE the FAN

HOME, SWEET HOME, SUNDAY. TUESDAY,

;= mtl;.:'rhl;'l‘:! Valald and daWell.é lg-&mmm M“ -
a , an _r_. |
the other hla:nl:gsd .,tﬂ ::ur:u:?x:i 41:m1nut:.° b}un 3
;;nm:ndmgen;m G!:fodx;.;n and I“‘I'\tr]t:t.h = :ouchtpl N |
h ever LA
Carter and Jack Teagarden and wanted to, of course, ?ﬂ. J
Hines lable to bob up at any bet me five Red Heads to &
moment, I thought I must have that I wouldn't. '
L‘S:;acf’n the wrong side of the g5 1 naven't siept since Sunds:
I should think by the end of the afrernoch ) ot thit, by &8
year almost Everyone who IS ANY-  ypee cat bit Bored celing et et
one In jazz will have come across. red. So JIY M
me go to a film _this eve
In fact, there ought to be a sim- take the taste n 1
pler way of arranging things, and 1 saw Sophie ‘;:{h - W
being cruise-minded at the mo- ,ye~ . y W
ment, T've thought of a good idea.
Instead of bringing all these _ FuUnny how popular Soph &)
musicians over, which must put With the fans, although she's ng
them to a lot of bother, why not Ihing to do with hot music really
transport the whole of the British I mean she may call herself &
hot public on a super-cruise to the Hot Momma, but ghe doem't
States, llke Mohammedans going WhAl 10e mean.
to a mountain? That'd serve the I asked Jimmy what thoss funn:
same purpose, only much better, Mlttle jumps were while she W
because you'd hear them play In singing My Extraordinary '
their natural surroundings. Jimmy knows all about films
And If you think there are more he said perbaps the Censor
than a boatful of reql fans in tell me. 8o I suppose
England, just you Msten to the Momma” does apply to
level of canversation at t.he aver-
m rhﬁhm elub Sy




F1vE DOZEN PENNIES

by
Leonard G. Feather

ED NICHOLS is in the news

again. Every rhythm fan in

the country is talking about
the sensational re-issue of a
dozen old titles by the original
Five Pennies; so here are a few
facts about the part played by
these particular records in the
story of the Pennles’ historic rise
and fall.

The artists in question were
Jim Dorsey, Ed. Lang, Arthur
Schutt, Vic Burton and Nichols,
also (except in the first two
titles) Miff Mocle. The third pair
originally issued, Bugle Call Rag
and Back Beats, featured Joe
Venuti.

In t
notice

intros and codas you will
frequent hint of the bugle-

‘minious fade-out eighteen months |

name “Five Pennies"” was just a
habit by now, There were usually
more like a dozen men, including
such stars as Benny Goodman,
Babe Rusin on tenor, and Jack Tea-
garden. In Dinah, already re-
issued, you can hear Jack, also
Pee-Wee Russell's grand clarinet
work. Dorsey reappeared fre-
guently, He was featured.in I
Want to be Happy, After You've
Gone, and I'm Just Wild About
Harry; but it is Benny on clarinet
in Shim-me-Sha and The Sheik.
Somne of the best titles from this |
“revival” period were made as
early as 1028 and 1929. Amongst
them were Roses of Picardy,
Chinatown and Alice Blue Gown.
The third and Ilast Nichols
era lasted from 1930 until his igno-

ING a Song o
sgm:g Iots
" Who's Red Nlchols anyway?

Red Nichols
As acourate as
Red Nichols was a

There was Schutt at the

Creating mast
They STOMPE
They vaunted BUDD

TheSi:erwe
They

“THE NICHOLS FAN SEES RED”

Six Pence—Red Nichols m!d his Five,
ius and getting lau of *
ht young things de
He's not as
a trumpet (my children, please belicve)
nh, as original as Eve
* ideas, ideals had he.
He got the boys together and so made Jazz history.

ano, from whom solid rhythm sprang,
And on guitar the well-beloved, immortal Eddie Lang.

Vic Burton, with his drams ond traps and timps and emqming.
And you can bel that was a set to get behingd the swing!

Jim Dorsey, Mifl, Rollini, too, and others played their part,

eces made from notes—pius brains and heart

mrough ALABAMA and they RAGGED o BUGLE
HABITS—but nobody cared at all!

ECCENTRIC—someone murmurs = Bix {s beat! "
NEYARD SHUFFLE—but! nobod

five
Hoering the Hrks
good as Bir™”

is impressed.

BLUK to HONOLULU, reinforoed by Joe Venool!
BEATS the strain through HURRIC ANE—but no one gives a hoot!
Siu c So:w of Sir Pence whose courage stood the test,
ﬂc { for self-expression and, gods, what they expressed!
by the many and extolled just a few,
.hld now at last they've made thetr mark with You—and You—and You!

flml.bbed eary and learnt to realise
:ram mmruf" ENTY-&!S?H discs are somefhing you lh-olld

You tap your jeet, mdcpwum andtkot!alou.d Jor more. .
But you ml pel an eme
Dear Kids, wake ? and realise
I It's NINETEEN-THIRTY-FOUR!

oali «affect. _ax._in_ RBuddy's Nabita
and Hurricane, which began to
be assoclated Inseparably with the
personality of the Pennies

On the Afth couple, Mean Dog
Biyes, the group started to en-
largée. Theén gradually a full band,
able to do justice to more slaborate
arrangements, was bufit up, with
Adrian Rollin! and FPud Livingston
completing the sax section., Manny
Klein on second trumpet and Dud-
iey Fosdick on mellophone.

If you've forgotten what that in-
strument sounded llke, try to get
hold of Feelin® No Pein and Marple.

As there Is a likelihood that some
later Nichols titles will also be re-
ssued, I will add a word or two
about the second and third Five
Pennies periods. The former, last-
ing until 1930, gave great promin-
ence 1o revivals of old favourites,
piayed by a large band--for the

ago. I was punctuated by semi-
comedy numbers wilh coplous
vocallsma. Some of the better
musicians heard about this time
were Glenn Miller, second trom-
bone and aArranger, who took a solo
in You Rascal You: Wingy Man-
nons, the one-armed trumpet-
player and singer of Corrine Cor-
rina; Jack Rusin, planist (Fan
It, ete.); Arthur Bernstein on bass
(Clarine? Marmalade) and another
fine planist, Fulton McOrath (Get
Cannibai)

After this the Pennles’ product
gradually degenerated. Our Home
Town Mounfgin Bend, Goofus,
and similar tragedies were prefudes
to the final curtain late in 1933,
when the name of the Five Pennies
was abandoned—{orever, one foars
Red Nichols s currently leading an
uninteresting band In an unin-
teresting hotel, somewhere in the
States
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DO RECORDS RESTRICT JAZZ?

Discussed by REGINALD FORESYTHE
in an interview with
LEONARD G. FEATHER

Has It ever struck you
what an enormous iofly-
ence the gramophone must
have had on the form
modern rhythmic M
s laking 7

It struck me, rather vie-
lently, when | was listen-
ing w0 a oew orchestral
record by Reginald Fore-
sythe, England’s apostle
ol advanced rhythmic
music.

I tackled the wurbane
Mr. Foresvihe oo the sub-
ject, shortly after hearing
the disc in question. Here
is the coaversation that
rnswed -

Foreayihe: Do you like
my new record ?

Feather: | like your new music,
What | mean is, on reconds you often
sound as if you have had o cut the
composition down to fit into the cus-
tomary ten inches. And that's half
the wrouble with jazzr to-day. Nobody
can write a great work for it when he
has to keep the record-buying public
in mind all the time.

Foresythe: But | compose nearly all
my numbers for records. Are you
suggesting that there aren't any worth-
while compositions in jazz, just because
they are all three minutes long ?

Feather: There are very few that
have time to develop a definiie series
of themes or moods. Standard music
i=n"t affected by the record limitations,
of course; it has the concert hall, as
well as a public that doesn't object to
the splitting up of a work into several
records., But the best jazz is too
esoteric for public performance. It
depends on record sales for its com-
mercial success, so the composers
have 10 kow-tow to jazz gramophiles,
who for some reason demand this
dreadful three-minute time limit.

Forssythe: You're forgetting some-
thing. The average popular hot record
consists of the same thirty-two bars
over and over again, with improvised
melodic variations on a set of wery
simple harmonies. That's your idea
of bot music, isn't t?

Feather: I'm afraid so.

Rec. FomesyTme

Foreayihe: Exactly. And
wnything over three minutes
of that would obviously
become monotonous.

Feather: Oh, but you
could introduce more ad-
vanced harmonies.

Forssythe: So that your

poor soloists would b
hopelessly out of their
depth for “‘busking” pur-
poses,

Feather: What | mean
is, not all the movements
need be busked! Elling -
wn's Crecle Rhapsody
lasted ten minutes as
played on the stage: al
most every note of it was
scored, and it is much
more valuable than most of his three
minute records.

Foresythe: | don't think it sustained
the audience's interest. The fact is,
there is great scope in jazz for minis-
tures of the * ‘Rude Interlude” or
“Lightoin" ** class—in fact, Constant
Lambert has called Ellington a master
of the *“1en-inch" form. But anything
longer than that will probably not be
genuine hot music at all; it will have
to have a more mental and less purely

physical appeal.

Fealher: But supposing a violin
scnata were written for Venuti, or a
piano concerto for Hines? With a
series of movements in different tempi,
and openings for improvisation here
and there, to give variety? Don't you
think the hot fans would encourage an
experiment of that nature?

Foresythe: Well, you can't say the
recording companies haven't given
them an opportunity to spread their
wings—Victor, in America, gave
Ellington a place in their catalogue of
special long-playing discs, which last
ten minutes : but Ellington just allowed
three of his old composition to be
fitted together, so that the result was
entirely formless, So you see, the
duration of the disc isn't necessarily
the deciding factor.

Feather: 1 still hope you're wrong.
(Continued on page 5).

DO RECORDS RESTRICT JAZZ ?
Contimued.

Foresythe: [ hope so mysell, as |
happen to be busy on a svite at the
moment ! There'll be none of your
beloved busking, but it'll include move-
ments that will most definitely be in
the jazz idiom, and they just as defi-
nitely won't all compress into one ten-
inch side! It is a "“Gastronomic
Suite."” The first two movements,
“Breakfast in Bed" and “Country
Luncheon,"” offer no difficuldes, but
the final rather terrific * Dinner With
a Rich Relation," is of a much more
prolonged nature. It would be upset
by omitting a course and one could
never expect to be forgiven for hurry-
ing over the 1811 brandy!

Feather: Well, [ sincerely hope
you'll be able to record it. That will
put paid to my side of the argument,
| suppose, but it'll be worth losing my
peint if it means a chance of hearing
your—er—Foresythe Saga.

Foreaythe: Oh, incidentally, keep
those details to vourself. 1 want it w0
be a surprise.

Foathor: We journalists are as
silent as the grave, Reggie. [ won™t
breathe a word to a soul!
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«+ Joeling & bit dased .

BAvEnt got the thne or the energy
20 pul down crveryonie and everye

saw there simply We
Solossnily crowded, anyway ... half Dot
the Bieckdirds flew In from the

| GEinAry foxtrot. .. .
| dng to make mine at the mirror, but
samehow L(hey keep going the
WIODE WAY. .« +

Garland

By tood idea for Reggle Foresythe,

nve minutes and walked out
« s » doesn't like crowds, I s'pose
« « . Rudolph Dunbar's a much better
clarinettist than dancer . .
he dosan't give danecing le:lmn.l. s0
there’s nothing wrong with that.
+« - 1k¢ Hatch having to turn peopie
AWLY &t the door . . .
1o keep everybody dead gquiet while
he nnl «++ What a Master of Cere-

in v:ﬂbty

and his club, . .
There, now!

make a good gossip writer?

MONDAY,

Went to the Palladium with
Jimmy this evening.

'i:'gc Diary of

PHEBE THE FAN

The Diary of
PHG:BE
the

- -
EARLY SUNDAY MORNING Viggiano, strumming the bigest
189 »ou’ll have fo excuse me ©of tunes on his gultar” Then

. JUSS gof

e Nest Clud, and W

{rom

igest «

- ValaMa loocking glort-

DONly chic In canary yellow . . . i wish they'd make up thelr o the seat for a dose

Whong colour bird, but frightfully minds!

SRR . . . Bemie Dudiey “snakes™ Anyway, whatever he calls him- Well, the next thing I knew was
BEr hips just the same even for an  self, he plays very nicely for Joe that Jimmy told me t0 get out and

I've been try-

Wison standing by,
very exciusive in a monocle

Regygie only turned up for

still,
ding.

and managing

-+« 1ke sald he's opening
-« = §00d luck to him ., . .,

Who said I'll never

Outside the

noticed it sald *“Frank

f THE DIARY Oi_ RN nudist dancers, the only person
A . A who seemed to be enjoying himself
" T " was the drummer. In fact, the

% / 5
b ', ;
.T-J:_r " -
-

TUESDAY.

ElLL, I've been trying to
make & start at getting a
band together after my Blg
Decislon Inst week. First of all, I
happened to get Introduced this
motning to a fellow who's supposed
0 be B band manager
e has -Horn-rimmed glasses and
Joads of that awful stuff called
“pep,” which means that he once
spent a few weeks In New York and
tame back with a habit of spitting
and a very false Yankee accent,
His name 5 Cecll, but his busi-
ness friends call him Blll, because,
however litle value you've had,
you always have to pay your bill

“What?™ he sald. " You wanna
run & band? Swell idea. Let's
hear ‘em™

Well, I didn't have time to point
out that I didn't want to conduct
the band, only manage them, and
also that I hadn't got any band to
manage yet, anyway. But he
thought the nudist idea was quite
amusing, 20 this afternoon I got
half-a-dozen people together from
Archer Btreet and toid them about
it

'I feel so excited I've almost got
stage-fright already!

when we went into the foyer there
ancther postar
*Frank Vigglani

of tunes on his gultar.”
rpuc t100]
od an item called “Frank Vie-
tor, tromming the bluest of tunes
on iy gultar.”™

Venutl and Joe did three numbers
nto s microphone, but the
kept butting in at the end of the
ftems, and it was all much to0 un-
Intimate.

Talking about Joyce's Band, one
man was put down in the personnel
As piaying “Tynpiny. etc”
anybody like to show me what a
tynpiny is? Jimmy sald it's one of
these new rumba Instruments, but
I never know when Jimmy's kid-

Another thing Jimmy sald was,
“Venutl looks more like Something
in the City than a dance musiclan.”
He's quite right; Joe s a change
from most hot players. He has a
comfortable, tubby figure and short,
round hands and fingers and a very
sweet and blonde and American wife,
And next time I hear him I want it
to be in a small restaurant or some-
body's drawing room., with no
microphone and no band, and play-
ing whatever numbers he wants to.

You see, I like my hot music 100
per cent, pure.

DI_JC’"

e —

SUNDAY.

Oiria, I've got the most siuynning
idea for sommething new In band
acts. It came W0 me to-day when
.-.m"hy took me outl for a drive. He
aidn tell me where we were going,
30 1 jusi settled down in the corner

which sald
strumiming the
When
PrOgrammes we

our

follow him. Weo were In & sort of
wood, right off the main roads, and
Jimmy led me 10 a kind of private
park, where I could hear some
music.

In the centre of this park there
was a big bandsiand, and when I
looked at it I suddenly realised
where he'd brought me, I was at
& nudist soclely's annual meeting,
and I was lstening to the worid’s
first nudist band! .

Of course, I will admit they were
playipg under unusual difficulties,
50 you can't blame them for the
sounds they were producing. The
gito was so coild that his fingers
had gone stiff, so all he could do
wis blogw C sharp, whenever it hap-
pened to fit in with the har-
monies (If any).

Then there was a trumpet
player who got Into trouble with
the committee when he came to
some printed parts marked “in
hat” They told him that'd be a
breach of thé soclety’s regulations,
so he had to play open. And in the
next number he was doubling on
violin, which was positive agony, 5o
he sald, because his fiddle gave him
a cold shoulder.

Apart from the audience of

band

Would

drummer was the only one you

-
lt}‘ A
k"

ks

| £.5 - could really hear properly. He kept
A{ on and on with a steady four in a
EAN a 1< bar, Jouder and louder and louder,

and he seemed to be coming closer
until the beating was an absolute
deafening roar and then there was
a sudden cymbal crash and I found
Jimmy had landed us in a ditch
and we had to walk to the nearest
garage for help, which was a pretty
tiresome ending to a very exciting
dream.

WEDNESDAY.

Well, we played for Bill to-day in
a letle rehearsal room, but it
wasmn't a full (un)dress rehearsal

It must have been a very good
piano they had in this room, be-
cause  people had apparently
chipped bits of ivory off the kevs to
take away-as souvenirs of it, Even
some of the strings were missing,
But we found that if we piayed
everything in E flat it worked out all
right, more or less.

When we'd struggled through a
few numbers Bill jJumped three feet
into the air and said: “ Magnifi-
cent! You'll sweep the country! ™

“Yes, I think novelty always
pays,” I sald

“What novelty? " he sald.

“Why, the nudist idea.”

“Oh, that! Say, we can cut that
right gut. Youll knock "em so cold
they’ll feel nood themselvea”

So instead of being manager of »
nudist orchestra, I've found myself
conductor of a fully-clothed band
that's no use to me with & manager
that's no use to anyone.

If it’s true that fools rush In
where angels fear to tread, I'm quite |
certain I'm no angel!

- = - |
It is important that all rhythm fans
should note that Leonsrd G. Feather
has been appainted as the official repre-
sentative In England of the Hot C‘ub
de Prance, and in that capacity he
places services at the disposal ol
any’ of musicians passing between
France and England or vice versa. !
Anyone desiring assistance or infor-
mation 18 cordially invited to write 1o
him at 32, Davies Street, W.
-

Dans un méme ordre d'idées le Hot Club vieni
d'ajouter deux nouvesux correspondants 3 son
effectif ;

M. Leonard G. Feather, un des principaux
collaborateurs du M«My Maker, pour l'\ngle
terre et Miss Helen Oak




Went to a frightfully dull party
to-night, where somebody piayed
rumbas and waltzes on the piann
until I thought I should die. And
there wasn't a soul there to sym-
pathise with me.

Then I heard a fellow say “ Come
on, give us a hot number!

“Ont " Isaid. all excited, “ 50 you
i Hke hot music too, eh? ™

“¥ou bet I do! ™ he said. “ Give
me a hot number every time, Never
miss a Harry Roy broadcast, Heard
those Tiger-Ragamiuffing of his?

They're hot stuff! "
-ﬁﬁf ment began to kind of
ir O en he began telling me

that Charlie Kunz's piano records
were * hotter still,” and that the
Modernigues were “not quite as
hot " as the Mills Brothers. In fact,
he apparently listens to his records
with a thermometer Instead of two
2ars.

* Do you llke Duke Ellington? " I
sald, as a sort of last hope.

“ Oh, not bad, not bad at all,"” he
sald, alrily, “But of course Cab
Calloway's got the hottest nigger
band. Ellington's all right,- but he
can’t hold a candle to Calloway.”

Well, I mean to say! Have you
ever met this type of person? And

.

are there thousands of people like
him who call themselves hot fans
and have to be catered for by the
gramophone companies?

Now I suppose I shallgotobedand
dream of Duke Ellinglon running
around after Cab Calloway, trying
to hold a candle to him. What a
nightmare!

MONDAY.

Mgore news about my band to-day.
Bill, my manager, made me sign a
contract, in which he was the party
of the first part and I was the
artiste of some other part.

It was thousands of words ong
and ferrifyingly legal, but Bill says
it means he can get all the bookings
for me and just take a small com- §
mission; and {f anything goes
wrong ‘“ by reason of strikes, lock-
outs, twar, civil disturbance, royal
demise, pestilence, national calam-
ity or any act of God” (I never
{magined Bill was religious!)—then
the whole contract is null and vold
and unaffected, or something.

So if T get sick of Bill, all T have
to do is organise apestilenceand tell
him he is ineffective and kick him
out. But at the moment I'm just
walting for the bookings to stream

DL
MONDAY. ﬁ\f

IRLS, I simply must tell you

about the most slunning

Winter Creation which I saw
in a dress shop to-day. It had a
eowl neck of ripe tomato, with a
arge twistad sash and multi-
coloured epaulettes falling down
m. —

(Hey, hold on! This is still sup-
posed to be a musical paper, not a
Gl Guides' Fashion Gasette —En)

Walt for 1—I'm coming W the
point. You see. the dress was all
in 2 mass of vivid, loud
And Just because of that,
shophesper had had the utter

solo act this evening. on
the one Instrament I can piay really
I gave a record recital al a
rhythm club. I played
& programme of Chicago
moords, and do you know,

THE DlARY OF 28-S

they've Nardly even heard of the
Chicagoans In the Buburts! Sul
it comes to that, 1 suppose It
Sotbityl whethor (they'we over
Diard of the Buburte in Chicage. |

m.mnmwuo:m'

redefds Lhat abhoidn have
| heid back in England lUke that
and guite exciting Bod Free-
called Ths Fei. Wow why
Re el Deen Lazued bese!
There's socnothing almost fahy
pbeut that

Talking sboul eels @4 you know
that Mr. A. Fraser-Bronser knows
Estre aboutl eels than almost any-
e ol I the couniry? Me can

e ————

it

4.

FAN

draw them and dissect them and

put them in glass cases and tell you

all their life histories. He's a

curator of the British Sea Anglers’

Boclety.

(Might I remind you agein, . .. 2
)

All right, all right!] What I was
coming to was that Mr. Fraser-
Brunner, in his spare time from
eels, also happens to run a Rhythm
Club. He 15 also a very olever
artist. and he drew the cute lttle
sketch of me at the top of my
colgmn. And his Rhythm Club Is
decorated with big paintings he has
done of the Duke and Hawkins and
Spike and cetera. Bo he really s a
rather versatile young man. I must
give him a copy of Bud Freeman's
Eel for his collection

I hope he has a good time stuffing
i

4
| H 3 e {
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FRIDAY.

EELING thoroughly irrilable

to-day. First of all, this Black-

birds broadcast last night
made me crotchety—what with
Valalda conducting instead of play-
ing trumpet, and de Lloyd McKaye
having to crash out Gershwin
when she ought to be busy swing- .]1,_ o
ing—I do think these male pro-
ducers should be made to give a
poor girl a chance!

Then, secondly, I'm crotchety be-
cause my pickup's got .imbeclle
paralysis or something, so I can't
play any records, and, thirdly, be-
cause I heard the sad news about
Higginbotham (or is it bottom?) not
being out of prison in time to come
to England with the Black-and-
White Band, and, fourthly. because
my own band's got its Arst booking
to-morrow night (yes, honestly!)
and I'm sure we shall make the
ulterest mess of it.

Bo what with those four reasons
for being crotchety, you can ima-
gine that I'm more than that, I'm
positively semibreve!

SUNDAY.

The booking came off last night,
It was a village dance in & place
called Much Burpingham, twenty
miles out of town. Anyhow, after
deducting our fares and expenses
and Bill's afty per cent. commission
{that was In the contract I told
you about, It seems), and not count-
ing the damage done to our Instru-
menta when that chandeiier fell
down on us, we showed a net loss of
only three and ninepence per pers
son on the evening, which, as Bi
says, is pot at all bad considering
the experience it gave us. :

“ Just think of it! " 1 sald to Bill
afterwards, all excited. * Some day
Wo Ay even be making money out
of the band business! ™

“¥eah ™ Bill sald, “ouf of it; but
not in 4t.°

Of course, he was only joking
but it dots make you think, doesn’t
1n?

TUESDAY.

Do you ever read “Variety™? Some-
imey Beta comes roand and trans.
lates bits of it into English for me.
Here's a good bit from the record
review . —

“Reisman's style is maid to have

for

inspired the much-talked-about
Ray Noble technigue which that
London maestro has evidenced on
His MAJESTY'S Volce recordings.”

Anyway, that solves ong question

Save the King as hls signature
tunel

Ray Noble—he can use God

_The
Diary of
PH@&EBE THE FAN

SATURDAY
IMMY took me to the Motor
Show to-day. I found 8o

many familiar faces wander-
ing around that at first I thought
I must be in Archer Street. It
reminded me of a fairy story
Beta told me: Once upon a timsa
there was a dance musician who
was more interested in music
than In motor-cars. . . .

Incidentally, what a lot of ears
there are with radios fitted in
this year. Not that that's much
use, really; when my band starts
to make money and I can afford
a two-seater I shall fit it up with
a super-radiogram and a record
cabinet. That'd be & good idea
for motorists at Brooklands,
Even if they ended up a race
with a smash they could be posi-
tive of breaking all records.

SUNDAY

I heard something at the Gig Club
to-night which made my flesh
creep. While I was daneing with
Jimmy we passed a particularly
gooly-looking couple and I heard
the girl say to the boy: "I say! 1
believe that's Phoby the Fan over
there! ™

In case some of you aren‘t old
Roedean and QGirton giris like me,
can I just point out that I am Feeby,
rhyming with Hoeebe-Jobe?

WEDNESDAY
Here's another of those mysteries
that keetp giving me slespless

nighta. Perhaps you can expliain it

There's a Claude Hopkins' record
out which is called J Can't Dance,
I Got Ants In My Pants. 8o Inr, B0
good. But when I heard Wil
Mahoney at the Palladium a lew
weeks back he sang a different song

with a different tune, and the words
| went I Gotla Dance, | Got Ants In
| My Panis.
Now who's right—Mahoney or

Hopkins?
\ 1 asked Jimmy o Wy It out on his
| own pants and see what happened,
| but he hasnt been able to 80 fAr
| because he doesnt know where obe
| can buy an ant
Can you help him?

|

| THURSDAY

' My manaper, Bl rang me up -
day. He smys he wania 20 ratse hin
ccenmlasion on \he glgs he gols me
from 50 per cent. to 75, because, he

| smyn. we arent good enough o get

many gigs, and uniies he Ak

something out of the few We @8

get be will be destitute, with no roal

to his mouth. and [ wouldn ke to |

peé Mim lke that, would I?

=




only Fred's luck had changed
‘might have altered the whole
of jaze, ., , ,

- - -

But the Duke had just bobbed up
| as “ Joe Turner " on Columbia, un-

b tiresome week-end.
Stayed In specially on Saturday
night to hear Noél Coward on the
radlo with Henry Hall, and ended
up by wizhing I'd gone to the Lyric
o see his play Instead, be-
cause all he did was sing two num-
"bers rather weakly.
Still, as long as he doesn't sing
weekly 1 suppose that's nothing to
worry

Yesterday was much more Irri-
fating. A country cousin of mine
who Is classical-crazy came up to
town and promised to take me o
bear

He sald it was about time some-
body tried to uplift me and jazz
was all very well and so forth: so

ve up a Rigythm Club

to the Albert Hall,

and would you belleve it, when we

got there we found the Menuhin

concert had been on in the after-

noon d missed i, and at the

moment the Hall was full of Black-
ahirts

was too late to do any-
» 80, as I'm vaguely in-
ferested In political matters (I have
an uncle who writes letiers to the
Tomes, you see) 1 went in to the
. I was all mther monod-
though, and I began W
could pet jum as much
home with more point to
phying s few Armstrong

i

e

I'd betier not =y any
1 think I'm trytng
irnto a political column
iy, of course, Decgue
buxy to have time for
ltke pollties

CrH 1
iy
£
5552

E
|

THE DIARY OF xR
) 2 DLICLBLC iaa)
2 the FAN &

one topic mattered. The

talkies. The plague was spreading

- the projected King of Jazz

aroused an unprecedented buzz of
excitement,

. e *
Paul Whiteman at the top of the
tree; Jack Payne at the BBC.:

Armstrong at work on his greatest
records, yet almost unknown in

England; hot music an chscure and

struggling movement, with the com-
merclal songsmiths flourisning in-
domitably as England whistled to
the strains of I'm Just In the Mood
To-night and Iz Izzy Azzy Wozs. . . .

Five years! So near and yet 5o

far!

THURSDAY.

I feel better now. Valalda got
her break on the radio when they
broadcast that Saint James' In-
Armary act, and Nina Mae's back
in harness at the Alhambra; both
of them keeping up the honour of
us fem-fans, 50 to speak.

But I don't think the girls In hot

music get a chance—I mean, from
the publicity point of view., Look

at the way these female film stars
are shoved in fromt of the public.
What I want to see is the same sort

of treatment for our art; some-
thing on these lines:—
Nmxa Maz McEimwney
recommends
Caxaxo complexion powder.
Listen fo her latest record on
Burnwiéck 5757
L » -
“Myx Tonxr Boar made me what
I am to-day.”
declares
Varamoa,
now fearing off top noles af

Coliseum,
. . ©

“I am comfident that my voice
would not sound the same {f I did
nof drink a daily glas o/ Booom
Wooa:z Hoarte Essewce. My house- |
maid also finds it invaiuadble for
polishing stiver., Signed, ELmsaprma

W™

. L -
Now then! Who says hot music

cant be commercial?
. -

L ]
PS8 —Edgar Jackson says in this
month’'s * Gramophone * that * hot
mugie nt all a matter of arrang-

ing and wlerprefaling.”

Of course nol. It's a matter of

oo Dol and iovenufying.

3 | S "‘

film titles, but the latest fashion is
to write a film sround s song title
and sometimes not even bring in
the song! I mean, apart from Lazy
there's Wagon Wheels
and Cabin [n The Cofton and
Lest Rownd-Up and I Cover The
Water-Front, and dozens of others
that were all produced long after
the songs were popular.

You gould easily carry that idea
a bit further; for instance, Anna
May Wong in “Limehouse Blues"
or Mag West in “Shim-me-Sha-
Wobble”; and how would this look?

MARY PICKFORD

SATURDAY

Last night was a blg date in my
appearance
and her litile
Fannies at the Badminton Club
the Drill Hall, Little
Wiggling. This may sound quite
an ordinary sort of gig to you, but
the reception we got!
the club secretary told us after-
wards that he'd never heard any-
thing quite like us.
after an opinion like that there's
no telling where on2 may end up, is

And the musicians themselves—
what were they talking about?

And I mean,

Our only trouble was that every-
body kept coming up and asking us
to play Sally, or Sweel Sue, ar Rase
Marie, and so on, because they
had a girl. friend of that name.
Now, why doesn't somebody write a
special super-love-song bringing in
every girl's name ever invented, 5o
that we could please everybody at

I'M NOBODY'S SWEETHEART
NOW

—or a propaganda film, like this?—
ADOLF HITLER

OH, YOU NAZI MAN

LT e e ——— = PR SR
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Anyway, next time Bill gets us a
date I shall know what to do; just
sentimental
waltzes, and steer clear of any
pumbers less than two vears old,
because they wouldn’t know them.
People are very peculiar in Little

songs and

p———-

The Man With a Load

TUESDAY
Went to the loecal pictures last
night and saw a film called “Lazy

Isn't it funny how back-to-front
things are nowadays? They used te
write the songs to fit In with the

At the next meeting of the No, 1
Club, Leonard Feather is giving s e
cital from his unique collec-
tion of mare discs
will be pleased to discuss
with snyone a scheme he
has svolved for the exchange of French
and British hot records.

Fans who are unable to meet Leonard
personally should get in touch with him
at 32 Davis Btreet, W.1

of Records

e ——
THOBE who fondly Imagine that

Germany is a hot-bed of brass

band fanatics would recelve & rude
shock on meeting Rudi Fehr, who is
currently on a short visit to London.

This quiet young man of 24 is

probably unique in several respects,

Firstly, he has one of the most
amazing colleetions of hot records
You are ever likely to find in
Europe. When the figure was last
computed he had over a thousand
urecords in his music room in Ber-

n, and the number is steadily
going up.

Now Rudl says that if you
played his entire library
without a single stop, It would
take five days and five nights!
His second claim to fame is that,

uniike so many hot fans, he has ex-
tended his interest to all forms of
standard music. Thirdly, he is not
Just an “armchalr critie ”

A- briiliant exponent of all

saxophones, clarinet and mello-
phone, he onte ran one of Berlin's
most popular amateur orchestras.
Then Hitler came; and Rudi Fehr is
not an Aryan.

Rud! is greatly impressed by our out-
fide dance music bromdcasts: by the
organistion of our Rhythm Clubs: by
Joe Crosstman: by Oarland Wilson, and
by the abundance of hot stuff in our
sTamophone catalogues,

Nowadays, he says, there are no hot
records lmued on the German lste
But the small coterie of enthustasts are |
catlered for al one special store, where
A surprising warlely of new and ol

material I8 avallahl
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NOVEMBER THE FIFTH

A Bonfire of Musicians’ Pet Aversions Set Alight by GEOFFREY MARNE

EXT Mondsy s November the Fifth

All good patriots will burn the effigy

of Guy Fawkes, who tricd v blow up

Parliamnens.

What would all good musicians burn 7

Here are some miscellancous contribu-

tions for the musical bonfire. They ought
to make 2 fine bixze.

NAT Goxr.\
Nat Gonella nys :
Well, was is sup; ity easily,
5o 1 conld start the ﬁn off bcw:fr(; with the
- first test of my frst solo record which I made

last False modesty? Don't you believe

it 1“1 dow't think I've ever beemiguite so worried

and bet wp as | was om that awful day when |

was duwe to bear myself for the first time as a
one-man atiraction.

- If you could bear that original test pressing per-

\ baps you'd want to lend a band in starting the fire!

Reginald Foresythe says:

With all dwe respect to the imcorrigible
gutlhemen of the Press, 1 should take great
pleasure in starting the fire with a collection of
\ certain newspapers. I refer 1o the papers which
bare contaimed every pompous, didactic and igmor-
| ant condemmation of jaxz simce jazy was born.

Hew [ shosuidiiove to see the foces of those
olib = music-lovers ™ and the amtbers of all
| the artices entitied * Jugg is Dead™ as they
watched their ill-informed osiposrings going up

in flame !
| Another type of jowrnalist 1 should like to
| see the last of is the sort of fellow who comes
rosnd asking ridiculons questions about Musical

Present company excepled, of cowrse. . . .

Howard Jacobs says:

The surest bet I can imagine far that bonfire
| i the mex that asks pe for Little Man,
You're Hj,&g Day.” ..

Stanley Black says:

Hew senld you liks some colisleid for your
bonfire ¥ 112 b‘il.‘r inflamemabls, they tell m,
2 perbaps you oonild do with an old ;uhufapb
of mine. 11’z tie firit ome | coor M:JH
and "1 been ronstantly nsed in evidesce apainit
me mer since. Yow can guess the ome | mean ;
and yow cam pwis why | wani 1o barn it. o
doa’t star? yemr fire till 've got bold of that
mepative |
Garland Wilson says:

Man, if there's ome thing just brings we down,
ir's rbr;dbrwproaiurdlu—r
No, I ain't jivia’ !  When there's same real
swing music goin'ton, | mean, an’ everybody
else ir dawcin’ oreumd and lokin’ me wolice,
I just stand right by that bandstond and watch

Par HYDE [Phste: Mamel!, London

REG FORESYTHE

tie boys roing. When they Nt o Kgh motn
I'm all wp in the air—then when therd's & bew
onr ['w dewn with "esy ; and wivn cue of tivm
cats bolds on o long, Jong mote—man, I'm just
tremblin’ till be fimizhes, and my yes are mighty
mear poppin’ ent of my bead |

You b, | sare would bke to do something
to them cold guys that mever gets exvited. I'd

Howarp Jacoss [fiee,

put "em on a big fire and they'd get bot for the
Jirst time in their natwral lives !

Pat Hyde says:

My vote goes to straight bands when 1,
1o play bot accompaniments. I'we often
sing r::? Gr:anz{f, and you can take it from
me awkes was a peace-loving citi
compared with them. % e

Scrutineer says:

Frankly, 1 can emvisage no more deli
.:;p.')! on Guy Fawkes day than a coloss ﬁnp

all the soi-disamt croomers om earth, stewing
gu;?mﬁhvm;m

owever, there might be some difficulty
in purting @ light to them, as'doubtiess many of
them would be disconcertingly sticky and damyp.

Ome appropriate dis, that I should be
?ub to see on the Fifth would be the

ireworks of Laouis "s Hot Fire,
with Hines. A.rrhmb:ﬁh:u,:!wk
a better treat tham any bonfire ; yet it bas mever
been issmed in this k

How about it, gramopbone moguls ?

Well, there is the material for the fire.
It remains for some destructive soul to
put 2 match to it. But perhaps, on second
thoughts, it would be best to leave thi
as they are ; for, after all)\without these litt
personal .gricvances musicians would have
nothing to about. And that, for a
good musictan, would never, never do.
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a Scotsman, to whom the date

& subsequent nightmare the
night before last, on one of these
magic journeys,

When my broomstick landed, I
found in Archer Street.

automatic restaurant, where I
found all sorts of food available
in tablets for pennies in the slot.

Red Letter
Day

On the wall was a mlandar
marked “October, 1884."

years like a razor and deposited
me in the Musicians' Mecca of 50
years ahead!

integrated wHE oaly three quarisrs
of them working over here. S0 alter
that there was no room it for
English musicians in Enqiund, and
something had to be done about it
In any case, what with television
and visual recording there's only
work left for & handful of people.”

" November 3. 1934

ALLOWEEN

MAGIC

Leonard G. Feather———

rides into 1984 on a broomstick

the small screen appeared a picture
band as it played.
music sounded like Ellington
gone crazy. I sald so.

“Who {s Ellington? " she asked,
After a long argument I got her
as far as admitting that the name
did seem vaguely famliliar: but
Nichols, Trumbauer, Hughes and
Foresythe meant nothing to her. In
order to avold any further embar-
rassments of this sort I quickly
changed the subject, and remarked
the gqueer instrumentation of
band whose record I was seeing
hearing. There were simply
clarinets, five bugles and a
r-horn. Nothing else. The
seemed to come from no-

¢ “Why bugles? And where's the
section?”
“Well, there was & man named

o

Still Going

Slrong
“Now then, keep It clean . .

Hit
giis
.gai
E:?.Eégh

Ei

week. Absolutely unqualified suc-
cess—except for one awkward
moment when his baton got tan-
gled up in his beard. But Jack's
still at the top of the tree, and feel-
ing younger every day.”

An instant later I found myself
fantastically transported into an
enormous arena, in the centre of
which was a bandstand swathed all
round in huge black velvet cur-
tains, Hylton Hall was packed, and
from the stand came sounds of &
gort of hurricane in four-four
rhythm,

Dirty Shirt
Conccrt

“We've arrived in the middleof &
concert,” 1 was told.

“Then why all the curtains?
Doesn't the audience want to see
whom they're listening to?"

“It would spoil the amplification.

Krows the
Answers
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player. cnis be Beard

ARISIAN music!

Vivid words, conjuring
up pictures of grinding
atcordions, of Jlusty

washerwomen singing on roof-
tops, of swurthy apaches and
exotie cocoties swaying to the
tune of a turgid tango. . ..

Beautiful wvisions, these—but
ten years behind the times For
Parts i3 fast becoming a hotbod
of hot music!

Within an hour of my arrival
I was In the midst of a veritable
aural orgy. By my side was Plerre
Nourry, whose Hot Club de
France Bouriahed long before the
English Rhythm Circle move-
ment evey began.
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tingent dots not share this
precious freedom. The fetters of
commerclallsam have even gripped
Bpencer Willlams., This great
coloured weteran of jasm, famous
camposer of Hasin 5L Blucs, Ehim-
me-Sha Wabble, I Aln't Oot No-
body, and Innumerable hits of the
lnst thirty years, 3 now resident
in Parlsa, where | found him hard
at wizk on some new popular
songs for the English masses ...

Arthur Briggs. anctler Parisian

and his boys.

Left: How they
put over Willy in

o= 2 streel parade.

alto, Is Jerry Blake, an elegant
tonor and clarinettist, who told me
about the discs bhe had made re-
cently with Bennle Motens band
scross the pond, Listen to him In
Lafagette.

This frst-class swing man, ohes
time membder of BecCman's outit,
shares the general Harlem admi-
ration for the great lttle Don,

Al the back there, abmost hidden
by his string bass and his fousa-
phone, ia June Cole, who told

Hariemite, doughtily hita his tep of the pood old days he ipent with
Leonarp G. FEATHER
— - . —_— —— -
Cs 52 the Chantilly, whildh Bls NHendersoms band, bask In 1598
former partner, Froody Johoeon, and 39 Cole b sl a0 preat &

ofes Dew triomphs far sea)y B
Nalland And =ost buperinst of
all, 1hers Bas beens & cspoured band
playiag 15 Pards which has earited
sadiscces all over Eorope - Willle
Lol and Bl Bol-tlalmers. wha
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phayed ighaly Chea Fieresgw
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EAE’. I say! Al this talk about
F an official censor &t the
A B BC. may not be so stupld, you
| know. 1 was listening to the late
dance music last night, and at a
nuarter-to-twelve they started to
‘play a children's falry story
1II| nber.

Keeping the kiddles up till that
&oﬂ of night Is golng to have a
| dreadful effect on the future of the
:nlﬂnn. don't you think? So some-
‘body ought to be appointed to tell
Mr. Dare Lea he Is being a bit too

MONDAY

Quite a busy day digesting the
contents of Leonard Hibbs’s Bhort
ﬂurvey of Modern Rhythm. On the
"first page there is BSpike, being
* frightfully bashful about having to
Cwrite an Introduction. In the mid-
‘dle page there is a long article by
an American gentleman about
“Duke Ellington in words of not less
than five syliables. It took me till
Junch-time to get through that,
4nml by tea-time I still hadn't
| fathomed out what it was all about,
‘and I'm sure if Duke read it he
‘svould be just as mystified. Still, I
3 it impresses some people,

‘50 it's all to the good.

The best parts were the bio-
‘graphles and Edgar Jackson's dis-
cussions on the records in the sur-
| vey, and I did particularly admire

thelr frankness. 1 mean to say,

e

AN =

they didn't mind admlmng that
one or two of the records weren't
altogether perfect.

It would be funny if that sort of
thing went any farther and adver-
tisers really did tell the truth.
Imagine what the record catalogues
would have to say! Something like
this, I should think:—

“This month Paradox present
another recent recording by King
Fisher and his Fish. Note particu-
larly the fluffy recording, the weak-
ness of the reed section and the
fact that the string bass rolled in
bottled. Altogether this is one of
Fisher's weakest performances, far
inferior to his other version of the
same number on Mecca."

“ Here is another superlative per-
formance by the Biscuit Breakers.
Our American office has not the
faintest idea when it was made.
The soloists are Snodgrass, Postle-
thwaite, and ‘Boo,” We are not
certain of this, but nobody can
contradict us. We believe this may
be a white band, but we had better
say it is coloured as this may im-
prove our sales.”

“ Growlophone takes no pleasure
in presenting a solo by ‘Prince’
Corn. This Is at least seven years
old and twelve years out of date,
but we are short of material and
the public is short-sighted, so what
the hell 2 *

Silly, isn't it?

h;\

MONDAY.

Sensational news! I've been mak-
ing some changes in my band. That
article in the “MM..” about all the
giris who run female bands in Gib-
raltar, sort of worried my con-
science, so I put an advertisement
in a daily paper for “ one alto saxo-
phonist; good-looking, sober, femi-
nine.”

Of course, there were one or two
misunderstandings about the last

bit, but several girls did turn up
for auditions, and eventually I let

one of them join the band.

I dldn’t kick my male sax out,
because he has lent me several old
Armstrongs and might want them
back If there were any trouble: but

* = ] = =

The m-xt. meeting of the Southend-
an-8ea Rhythm Club No. 3§ will be held

No. 3

| dent., will 'entertain members with a

on Sunday, December 2,
at 3 pm. in the Hotel
Victoria, when Leonard
Peather, the Vice-Presi-

record recital

- - *

1 surprise
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I don't mind having one extra. in
the band as long as it Improves the
results,

So far, I'm afraid it hasn’t. This
girl alto, whose name s Queenie,
has been a lot of trouble so far. AS
her first date with us on Saturday
night she sald that her lipstick
would keep coming off on the reed
and clogging it. I told her that if
it made her play the way she was
playing she'd better give up lipstick,
but she sald she'd rather give up
the saxophone.

This led to a bit of an impasse, as
the French say. If there’s much
trouble of this sort I shall have to
retire from the band business. Too
old at twenty!

. TUESDAY.

A French boy came along with
Jimmy this evening and brought
some interesting records with him

| that haven't been issued in Engs

land. Have you ever heard Louls
Armstrong’s Lonesome Road, for
instance? It's really frightiully in-
triguing. There's hardly any music
in it at all, except for background,
and not even any singing; just dia-
logue from beginning to end. And
after a little while you begin to
realise that it's a sort of running
commentary on a Harlem teas
party!

I think some of our English fans
ought to hear Lonesome Road.
SBome of the detalls might rather
them — but then, that
wotld do them good. Anyway, talk-
ing like this makes me feel awfully
superior, because I know there are
lots of people who don't know what

| & lea-party is

WEDNESDAY.
X To~
ed a copy of the

» blg Armstrong

in Parls last

at it to him himself,

".11 Louis has written

] led Song of the Vipers.
Now write and tell me you don't

either, and I

- test superiority

r:nI plex Ul 'L- Ory

TIII'R‘-?I‘.H\'.
did another date with
Bhe wore kiss-
d.
he way, somebody came up to
d made a request for Moon
Indigiow, Can you beat that?
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w ratit
um-i -, planise  with ——r g
wbvw;m mmrm‘? e comp
'-Mwﬂ 8 s | Xhese colu
wih Game Rodemich's Band. 3 | EONARD HIBBS.
1924

Original Memphis Pive pliyed at
Balconnaden in bbth 51 New Tork.

st Moseland Ballroom,

MY, Bamd incude Vie Burton and

l'hﬂnm Lang waa with

named Scranton

verines
B.B. absorbed in Ray
tra And festured =
mu‘ srraction. '2: Il.‘l‘.:lloim
wmu ngland, with loLang L
. Mayed Holbarn luplnm’
Recorded

w
Blues' and “'Blues in F*' over hare
l—hﬂuﬂ

W-N with Duke, Whetiel,

&uuuiﬂuritun Between
Mtﬂlﬁlﬂﬂlm Duke roserded
for Deunawick, Voalion, MHars
ony, C-lunhh. Vitsor and Okeh,
lﬁnr dist names ware used such &

mi,"" " Whoopas Makers, "
.w— man,'" et and some
his own Notable

mame com-
o‘ this "nd include ".hci
Fantaay,’' “Eamat S5t Loul.™
'WP Social Swomp." “Jublles
Stomp,"* ““The Mooche,” “Take It Easy,"
“Crecls Love Call” and ""Hot and
Bothered.

1925
Am reaches New York, via

Chuug: khm bﬂnrt o the Wi My

w Armstrong, Johnny Dodds, Ory
Y
1926
Venuti, Bix, Trumbsuar and Don

Nurm with l:h e
ar lﬂlﬂh ('] Nlﬂ'
Tull m the band was sugmented to
rou- nnd lmwllud st Cotton Club

tu hur" racord for Okeh,
mﬁ. Lang, Schute and Rollinl In
“Kicking the Cat" snd “‘Boating the

by

""Red mm Five
formed. racord  “Washboard
Blues' and * "'ﬂm 's No Bargain.”' lwued

on Brunawick,
Biws wr  ora  opem with
"Singin’ Blues ;' band includes

Lang. Summllr Roltini, Schutt and
¥

enutl

Venutl formed ‘‘New Yorkers"
with sbove maentionsd members of
Goldhetia's band, Rollini, Bob
Davis, Morehouwse, Signorslli and Syl
vestor Ahola,

Rank and Trumbausr joined YWhits

man,

| " Laver in r. Vanuti and Lang joined
* W:l.h Hahn.

| lini, Chelsea Quealey and Fud

I.HW in Elizalde band ¢

Savoy (Lendon).

..J:‘ti Teagarden in Bannin Pollack's

Henderson records (with Colman
Hawhing l.ud Don l.ml-llm\? in this and
lollowing lulm ‘Somsm\
"'Fidgatry ' and “"Hot Mustard" for
Brunswick, snd “'I'm Comla. Virginia'"
(Catumbia).

1928

T and Sulllvan replace Mole
wnd wtt In Five hmu..
Death of Dan Mu
Yenuti md i..u“ Mhiteman.
“"King of mﬂo

fim  are thull Lang, Trumbauer,
Charlie Margulls, Matt Malnack, Bing
and other membery of allgtar

Cass Loma Band formed.

Many famous musicians record with
| Red Mackenxie (Venutl, Lang, Maw-
kina, etc.).

Earl Hines joim  Armstrong.
Records made : n&‘iﬂ. West End
Blues, Monday Date Drops, Fire-
works, Melanchaly snd Wild Man Blues.
(Last two for Brunswick.)

1929

Trumbauer mﬂd s “"Mason-
Dixon Orghesera.””

m loaver whnl-n-'n.. )

ngton’s "lung lul  series
nu.ru with Brunswick l.x

“Marlem Flar Blues,"' H‘l“ are of this
| pariod. Also records for Columbls m

‘ioe Turner's Memphis Men'' and s
“Sonny Gresr and his men.'' Ao
recorded for Victor such numbers s
“Flaming Youth,' “'Deing ﬂu Yoom
Voom'® and "*Stevedore Stomp. "’

Arms records : With Savoy
Five-Basin 5t Blues, Save it Puurﬂm
Tight like cthis, etc. . With T
Lung. Happy Cauldwell snd Sisnoulll—

Jmul.th&rmﬂ icharson
Ain't Mis-
hmmm. and et

E bozlutubmm

aware of
Mot Music.

1930
h Radio
Conuﬂ in London.
Bix makes his last :ord: with Car-
michael Dise Band Victor,

Red Nicholswith commarcial band In
Broadway Musica! Comedies, notably
“Good News.”

Armatrong makes many good recards
with Luis Russell's band and Cocoanut
Or;lmtn. but his output s mareed

commaercisl records.
nrh‘ from which ha has shown ne

lnrminunl

van Ellington racorded many inferior
| Aumbers In this, the firse year after the
| big slump in the States. Hi com-

Pablished In conjunction with the Brunswich Recerd Co., Lid, 1-3, Brirton Rood, Lomdon, S.W.9, by mlq«:w

d Hot Record

» of this year, however, in-
oo et g sarplaces » “Hood
lndlr." and “"Rockia’ in Rhythm '

diad Teh,
mem on Brumwick
Whiteman band

with part of

recorded for Brunywick
| "“Connie’s Inn Orchescra—Just
| Mo Hﬂn-.f David Bluss : alwo some
| fes for ¥ teter, Columbla and Parlo.

wt w this period. MHiggin:
ted Benny Morton this
yaar.
Armstrong m Include | Body

and Soul, Conlessin', eatc.

Hilington compositions include :
Creole Rhaprody, Mystery Song, It
don’t mean s thing, stc

1932

Venuti- All Sear band makes
feur sldes. Relessed on Panachord in

England,

’Im Mills Brothers record on
:rumldr. “Tiger Rag'’ and "*‘Mobody’s
Firnt Boswall Sivters record on
l.""’lm‘.—“ ‘M’ batame : 5
clusivel Irumldl -
Don

man on Beunswick 1 "Chant
of the Waesds" and “'Shakin® the
Africann,

Bubber Hvlltr died (sbout May)
Eddis Lang and Carl lnu make
wo dusts for Brunswick, ““Picking my
War" and “Feeling my Way,"

Broadeast” im  made -nh
many Lnnmvlth stars ¢ Crosb:
H}Ih Bros., Boswell Sm-n, dll I.ll;,

Ith Chicsgo

W" and

%’ lsver for Victor

" and ethm Louk
qhudlhl

“ L]
L-'r l. Blue Tune, Biue Ramble,
Wishes, Swing Low,
Onlr.,r Wuthr and Lightnin®. - AN lor
Brumwick,
1933

Bddie Lang disd March 26th.
Armstrong's  records  include :
Snowbsll, Mr Stevedore, atc. No
further recordings by Louhy since his
second visit to Burope this year
Dorsey Brothers have only out-
standing  White band.  "'Shim-sham-
shimmy,"* tlt recorded lor lm‘;\:-ith
"1" complet riean
tides for Ouu with all star Negro band.
Cumt style of hot playing reaches
i many dises by Allen-Hawkins

Eilington visits Burepe. Records
for Brumwick before trip, Decca In
Lm\don and Vicmr on ruurﬂ to States.

include 1 Jive
Stomp, Marlem Srnkl Ev'ry Tub (Hyde
Park), Dragon Blu Slippery Horn,

ot

1934

Flotcher ‘s band resches
anith lmmcdhulr prior o Mawkins'
visit to Europe

Venut! In l

First attempt 1o bring all-atar Black and
Wmu band to Europe :'Mls s

lington compositions t

Daytreak Express, Stompy lones, Blue
Fullu Solitude, Saddest Tale, Sumpn
| ‘bout ihnhm. ot

Publishar, by the Blackfriars Press lad,, 46, Theebald's Read, Loadon, W.C

and peinted, for the

3

e

A - SHORT - SURVE#
OF MODERN RHYTHM

BRUNSWICK RECORDS$

ON

EDITED BY
LEONARD
HIBBS

Introduction -
The Survey -
Ellington -
The Records Dlscussed “- = =

-

Spike Hughes 2
Leonard Hibbs 5
R. D. Darrell 16
Edgar Jackson 19

- - - - -

PRICE

*e

*

Brief Biographies - - - - - « -« « - - - -23
| DatainDateForm = = = = o = = =i = « 24
o — M.l

*

ONE SHILLING




(NOTE.—Tbe author claims mo responsi-
bility in commection with the evemts deseribed
below. . They bave been set down exactly as they
occarred 1o bim in a somewhat kaleidoscopic dream.
All dreams being products of the subconscions
mind, any complaints arising out of this article
sbould therefore be addressed, not to the author,
but to bis subconscious self.)

It was a dark and stormy night.

Slithering to a gradual halt in the lush,
crisp snow, the bevy of reindeers pulled
up in front of the massive stone building.
Santa Claus dropped the reins, turned round
and beckoned to me.

*“ Here's where we get out.”

I followed my white-bearded host through
the icicleclad entrance hall. The strange
sight that then met my cyes can best be
described as a sort of cross between Radio-
lympia and the Agricultural Society's
Cattde Show. '

*“ May 1 present,” said Santa Claws, with
a flounish, * my special Christmas attraction
—the Musical Crazy Show of 193472 "™

I blinked and looked again. Some-
thing particular attracted my attention on
this second glance. Setretched across
entire length of the bullding was a
narrow  white carpet, apparently made of
papcr

“Yhy?™

the

'
Liowne
Wng

1 demandcd

Somebody wanted o know what would
¥ all the 1934 song
yveed June with Moon and Dawn wnth
stretched end o end. So &

o

ity that

(rone wore

sor what we dad All those numberns arc
pposed o0 have ' ceancd up  ; Dow
" f 's are belntns 1
= -
s Q@ 7 sloag the arrs d s2a
o ame o » Y cH WER rubis s dde
e i TN IOy 11 R
cyed iV, o 4 e T by i N A W 3 I
& i -k TN Fha
s capdaseed Sanea y the
NTH » s ! 3 e oy ¢
Elmgron’s rex § [Apdweak Lapry

TIMES

Muttering a few words of sympathy, I
moved on. Next we came to a small—oh,
very smalll—glass case containing some
queer-looking pipes and reeds, like relics of
some medieval music.

“In this cabinet,” said Santa, “are the
instruments which Teddy Joyce doesn’t
even claim he
can play!. ..
Ah, and now
we come (o a

>

spectality — a
mechanical
marvel. E x-

amine it
closely.”

We were
standing be-
fore an extra-
ordinary gad-

get o :n-.i\rin;: . 2 . .
of a mowvable “The .P!(; A’::;':” ””J:_“ h‘ﬂl-.
armchairanda 7 o g atec AR

number of pedals and levers.

* This is a special machine for sertling
Reggie Forsythe in his job at the Café de
la Paix and then making him out again.
Press this lever and he leaves. Press the
other one agd his successor departs ; then in
goes Reggic again. This saves a great deal

I believe the manage-
adopt it permanently as

of time and trouble

i Afc gOing to

- N
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A Symbolical Survey
of the Year in Jazz

by Geoffrey Marne

“Next we have—no, we'll leave that
Just a cross-talk comedy act.”

“ But who are the two comedians ?
asked, gazing at the platform on the very
crowded stall we had now reached.

“Oh, one’s a dance-band leader wh
says the B.B.C. ought to pay him to broad-
cast. The other’s a B.B.C. official (mogu
to you) who says he ought to be thankful
for the publicity and leave filthy lucre ou
of itt We can come back here later, as
it's a continuous performance—they’v:
been at it all the year, ever since the exhibi
tion npcncd."

Again we moved. Another glass case
on a pedestal attracted our gaze. In it was
a small urn, and in the urn a few sad grey
cinders. Once more Santa obliged with an
explanation.

“Those are the ashes of the Armstrong-
Hawkins concert which never came off.
Bean, as you may remember, ran off and
left Louis in the lurch.”

* A sort of runner [kan," I commented.

*“ Precisely. Next we come to one of the
big attractions—the Scales of Musical
Justice. There, you see, on one side is
Mildred Bailey ; and weighed against her
arc all the other leading fermale vocalises
The scales are tupped heavily down on
Mildred's side, showing that——""

“1 know,” | interrupted. * She weighs
So what? ™

* Actual avoirdupois is ignored by these
scales,” replicd Santa. ™ The indications
are not physical but metaphysical
| have divided all the 1934 records
the English lists into
those that were actually made this
that weren't Put th
| - 4 “‘3 .

I obeyed Imagine
when | found the older reconds weaghing
down the waales with conmdembie force
The 1934 prodoctioms did mot seem ¢
carry any woight st all bowsdes the maw ']

110 Ib

Stmi-
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Ellington, Trumbaver and Red Nichols re

[LAR1 et

of mecords,” added

me take vou to the bigpes

Joxe !'I " IXINE Matcl The f:;?l! Is c;l:td
Ihe Disc Scales hampionship of Great
Britain, and all the big record firms have
entered  CONTCSTANTS A new round s
fought every formight."”

* Who are the couple fighting now 7 "

“ There we have the most exciting battle
of the year—Hot versus Hot-Cha. On the
side of Hot you have Duke, the Dorsevs,
Venuti and scores of others : the Hot-Cha
contingent is represented by Calloway,
Luncetord, Harry Rov, Charley Kunz and

] one or two
more. But it's
a oncsided
fight. The
public are the
referees, and
they give Hot-
Cha the verdict
every ame.
That's the way

it's been all the

time in 1934.

And the win-

| ner takes all.”

W EEa ) =TT “All what?"

“ Hat versas Hot-Chs . .

“Why, the
rovalties from the record sales. Incident-
ﬂ_l\, you see those four boys in the showcase
just by the exit #

I said I did.

“They,” 1 was told, “are the vocal
quartet who don’t imitate the Mills Brothers.
One of the rarest and most sensational
attractions in the whole show. And you
observe that pot on the other side of
them? It contains all the ink that was
spilt on the Black-and-White Band plan
which ended in smoke. Sdll, "s'no use
crying over spilt ink. Oi! Are you
listening 7

I pulled myself together with a start.
Drinking in all the details of this amazing
merry-go-round must have set my brain
in 2 whirl. Realising that the time had
arrived for - -
drinking in
something less
abstract, minc
host now led
me to the res-
taurant, where
he joined me
in a quick one.
Then he sub-
jected me to a
Vi ll?t‘\' [} .-T. qucs-
tions as to how
] had enjoyed
the show.

“ Extraordinary—unparalleled, and all
that,” | murmured, fecling that no words
would be quite adequate.

“ But,” said he, with a smile, “ you ain’t
scen nothin’ yet. - The biggest show of all
is here in this restaurant. You see all the

“Set my broim in o whirl . .. "

TUNE TIMES

‘l-wEL- around you—these rather lachrymose
iooking specimens ¢

“ These are all the West-End musicians
who lost their regular work through night
clubs and restaurants closing down during
the course of the vear. And the folks on the
bandstand are just members of the peneral
public. You see, the two factions have
changed places . . . Well, | told you this
was 4 Crary Show,

“ Look at those two statucs across there.
Onc represents Jack Hylton, in honour
of his efforts to break down the barriers
of the A.LF.M. The other is of Ray Noble,
who wanted to be a conductor in New York
and landed as a song-writer in Hollywood.
They took away his baton, butr they
couldn’t rob him of his pen. Oh, and that
reminds me—
you must wait
here to see the
cabarer.”

“Who on
earth,” I splut-
tered, “is
giving that?
More lay-
men 7 "

“On the
contrary. [It'll
be a benefit
performance
for these poor “ Those tow statses across there ... "
English musi-
cians in the audience, organised and per-
formed by Calloway and his Band, Haw-
kins, the Mills Brothers, Sophie Tucker,
Armstrong, Howard Jacobs, Ben Blue and
all the other American artistes who've been
working in this country during the year.”

“And what,” I asked weakly, “ what
good will the money do them? Will it
get them back their jobs 2 ™

“Oh,no! You sce the idea is to provide
them with their fares to America, so that
they can try to earn a living out there the
same as all these Americans have over
here.”

“ But how can they ? The regulations in
the States . . "

*“1 know, I know. The idea’s theoretical,
not practical. And don’t keep asking
awkward questions, anyway. You can't
expect straight answers in a Crazy Show.”

So saying, Santa Claus grabbed me by
the wrist and dragged me out into the dark-
ness to commence the long reindeer journey
home.
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TUESDAY.

Oh, dear! I shall never forget
this Christmas. First of all, the
miserable job of buying records for
a party. Have you ever been in that
awfu! position when you know that
lots of corny people are coming to
your dance, and they won't stand
for your hot records? And you have
to buy something that'll sult them
without being too utterly unbear-
able to listen to yourself?

I've had to go through that this

It had to happen!

When I wrote about Cambridge
and “The Granta” and fits hot
record reviews 1 dropped a pretty
heavy hint that I wanted to ﬂ_nd
out whether Oxford had anything
like that, too. And some kind trlenq
has sent me a copy of “The Isis”
and low and behold, there is a
feature called “Rhythm." which is
every bit as good as its name!

This fellow signs himself “String
Bass.” Now that's really odd. Can

| working

Christmas, and you've no idea what
agony it was. The Milis Brothers
and the Boswells are always safe, of
course; and I got hold of & record
by Hoagy Carmichael’s Orchestra
of Barnacle Bill The Saiior (of all
things!) which was bound to EO
down well because it had a litle
bit of bad language in It

But as for the rest of the records
I had to endure listening to, the
bad languageé was entirely mine. ...

WEDNESDAY.

8pent the morning In béd pre-
paring my New Year resolutions,
which I am going to have inscribed
on my radiogram in gold paint to
stare at me all through 1035.

Here are the ones I've thought of
80 far.—

(1) To give up hot music for
evermaoreamen,

(2) To be frightiully cynical
about everything and never admit
lking anything or anybody., If

Staniey Nelson can get awny with |

it, why can't I?

(3) To give up my habit of play-
ing records to boy friends over the
telephone I know the operators
listenn In, and one day I'll be re-
ported, and the Board of Trade or
somebody will swoop down on me
for Entertaloment Tax, and I'm

roke enough already

{(¢) To give up price-cutting for
my gigs—1if everyone else gives up
prioe-cutting first

{(§) To keop up my good record
in this diary of not making a single
joke about Bellsha beacons

How's that for & start?

THURSDAY.

Well I'm having a grand final
filng before my Resolutions start
Yesterday I played the
s Buper Rhythm Otyle Series

| by telephone to & boy in hospital

Anyway, I'm safe
can't take Entertainr
charity performance|

And I've made just ane more re-
sciution

i8) Not to take the alightost
notice of any of my resolutions-—
except this ono.—

Happy New Year!

here—they
AX for a

it be Spike Hughes up to his old |

tricks?

Oh! Now I've dropped the most
awful brick, Fancy mentioning
Spike and Ozford In the same
breath., Next time he sees me he's
sure to cut me dead.

MONDAY.

Had an awful! row to-day with
Jimmy. He started getting tem-
peramental and saying he was be-
yond hot music. I suppose there
comes a time when that happens to
all of us, but when Jimmy began to
challenge me to produce an abso-
lutely faultess Armstrong record I
must say I lost my temper.

Mind you, I must say I was sur-
prised how hard it was to answer
the challenge. It was hours before
I could find a record without the
tinlest hesitation or suspicion of a
wrong note, and even when I did
manage to, Jimmy generally proved
I was wrong. And the fact that I
really was wrong naturally made
me all the more annoyed.

So Jimmy and I have reached the
Parting of the Ways, and Jimmy
has gone to Higher Things, and
I'm busy coaching a boy named
Philip, who's only just getiing past
the Harry Roy stage at the moment,
but ought to be quite good company
after I've given him a few months'
education.

1 say, excuse all these personal
detalls. 1 shall soon have to call
this diary “The Private Life of
Phoebe the Fan”

THURSDAY.

Well, I suppose it's time to start
wishing you wishes, what - with
Christmas so near and New Year
not much further. By the way, did
I ever tell you my idea of an ideal
Christmas? Here [t is, In four easy
instalments: —

CHAPTER L
Harlem Bound,

CHAPTER 11
Drop Me Off At Harlem

CHAPTER III
Christmas Night In Harlem

CHAPTER 1V
Fare Thee Well To Harlem
—but after 2 night like that 1t
would be a bad case of Harlem On
My Mind!
Anywany, a rhythmic Christmas
and o swing New Year fo you all
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Shakespeare and the Gramophone
Companies Agree that it

2s of No Consequence

HE best hot records are

divided into three

classes: (a) those made
.. by the big stars under
{ their own names; (b) those
| made by star artists, but under
assumed names; (c) those made
by artists whose names are not
usually associated with good hot
music.

Having dilated In these pages
upon the respective recordings,
mostly in class (a), of the lead-
ing American bands, I intend to
deal here with the various noms
de disgue that have, to the utter
confusion of the collector, been
employed during the last few
years,

The accompanying table of

records in class (b) does not pre-
tend to be entirely comprehen-

-

one of which is our old friend, Was
It A Dream. Imagine Louls battling
with a waltz!

Ed Lang also accompanied In-
numerable vocalists, amongst
whom were Gene Austin and
Russell Douglas. This brings up
my point about section (cj—the
records which, from the name on
the label, promise nothing exclting.

It is a typical weakness of the
record fan that he is apt lo rely
too much on names. On seeing a
record with the magic words * Duke
Ellington ™ or “Louis Armstrong"”
on the Ilabel he immediately
assumes that the disc must be
worth buying.

In the same way, if he sees Ted
Lewis’s name, or Boyd Senter's, he
automatically recoils in horror.
Wrong agpain! Some of Eddie
Lang's greatest work was featured
in accompaniment to the oulpour-
ings of Senter on Parlophone.

Furthermore, there was at least

sive, Most of one  excellent
the leading orchestrai re-
musicians of Y cord issued un-
‘the Golden Era y dqj‘mfiud m;uea
m - desp
Sigh . do- same, *Oré
i ginal Chinese
mand by re- Blues.” in which
cordlng tc;)m; LEONARD Tram, B%e‘zg
panies @ many of
their copious G. pang are heard,
gctivities with x;:‘ little o::o
varying com- A
pes, % | FEATHER | f et
different firms around the
are impossible same period
to trace with jamous soloists

complete accuracy. But this list
covers all the pseudonyms that
are likely to have puzzled the
average English fan.
| One or two cases, however,
still remain shrouded in doubt.
For example, any old 1627
Mzropy Maxer will tell you that
the “ Heads” featured a
trum *player ecalled ~Ted
Shilling, reputed at that time to
be a great favourite in the States.
But the style is unmistakably
that of Nichols, and all the evi-
dence seems to point to him.
Incidentally, Red, like s0 many
other stars in their early days, was
often heard In the réle of accom-
panist. You can hear him with Ed
Lang behind the warbiings of one
Peggy English In an Oriole release
entitled High, High, High Up In
The Hills.
Louis, too, played in several vocal
race records on OKeh, accompany-
ing Baby Mack, Nolan Welsh, and
There are a couple

pther artists
oltmub!umemc.‘hﬂsmn.

such as Bir, Lang and Venuti
bobbed up in cerlain titles by the
Denza Dance Band om Columbia
and Sam Lanin's and Fred Hall's
groups on Parlophone.

Many of the more recent Ted
Lewls Columbias, dating from 1831
and '32, also contain some good
stuff. Muggsy Spanier makes guite
a delightful job of Lonesome Road.
In Ropal Garden Blues and Dalias
Blues there are Muggsy, Fats
Waller singing at the plano, and
Benny Goodman, One or two
other titles feature good work by
Dorsey.

All these records contain little or
nothing that is out of date or un-
musical. Yet Ted Lewis's band is
often assumed 1o epitomize all that
is corniest in jazs!

This year, at least two parallel
cases have arisen, ]

The first is that of Jimmy Lunce-
ford. Because of the weakness of
some of his earlier titles, his very
pleasing Nanaz was most inade-
quately welcomed.

Secondly, Isham Jones, whose

WHAT’S IN A NAME ?

ROSES—UNDER OTHER NAMES

Baltimore Beilhops,
Blind Willie Dunn's Gin
Bottle Four.

Blue Backeteers,

Buddy’s Brigade.

Chocolate Dandies,

Connie’s Inn Orch.
Duke of Harlem and his
Flunkeys.

Fenton's Rainbows,

Greer's, Sonny, Mem-
phis Men.

Harlem Footwarmers,
Jackson, Earl and Orch.

Jungle Band.

Lattimere, Harlan and
his Connie’s Tnn Or<h.
Lee, Baron and Orch.

Louisiana Rhythm

Kings,
Mason Dixon Orch.

Missourians.
0.K. Rhyihm Kings,
Philadelphia Melodians,

L = ssissippl Moan.”

Parlophone.
| OKeh “race records”
Decea,

Parlophone (" Kiss by
Kiss™ and “Buddy's
Wednesday Outing “).

(a) Parle. pre-Rhythm
Style titles.

(b} Ist and 2Znd Rm,
Style Series titles,

{e) Super-Rm. Style
Series fitles.

(d) Vocalion and Bruns-
wick titles,

(a) Early Columbias.

(b} *“Moanin’ Low"
“8ing You Sinners™
“ Lovable and Sweet,”
ele,

(e) “Basin St” and
“Beale St, Blues.,”

Brunswick, Victor.
Parlophone.

vy “ Farewell

Blues” and “ Mood
_ Indige.”

Amer, Columbia: “ Sat-

grday Func-

tion” “Beggars

Blues.”

Pana-
“Red Devil,"”
. Brunswick.

Brunswick, |

Parlophone.
Brunswick.
Brunswick, Vocalion.
Amer. Columbia: “What
A Day,” “ Alabammy
Snow.”
Victor.
Parlophone. .
Parlophone: “When
You're & »
Pathe Actuelle,
1

Domino: “Memphis
Blues,” * Saint Louis
Blues.”

|

Columbia:
Melt”

Amer.
“Freeze an'

Vocalion,
Perfect, ete.
“Melancholy,” " Wild
Man Blues,” Bruns-
wick,

were Casa Loma
Orch.;: *Seat Song™
was Blue Rhyithm

Band.
Spike Hughes and his
Orch.

{a) McKinney’s Colton
Pickers, dir. by Don
Redman.

(b) Benny Carier and

{c) John Hammaond ses-
sion, with Carter and

(d) " Levee b
“ Straddle the »
elc.: Chick Webb's
-t

(a)

(b) Red
group.

Armstrong’s Orch,

Red Nichols (7)
Orch.

Red Nicholy' Orch,

and

Henderson's Orch,
Elington's Orch,

name one usually connects with
the stralghtest of sweet soclety
styles, produced some excellent hot
soloists in I've Found A New Baby.
And so on, and so on.
In short, If you want your collec-
tion to assume any vestige of com-~

Other

pleteness, you must remember that
records, like old colns, cannot be
assessed by their face value.

Now look at the list of Roses by
Names and observe how
sweet they smell.

Shakespeare had the right idea,
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THE MELODY MAKER

INETEEN - THIRTY -
FOUR has been, In this
country, & rich and en-
couraging year in dance
music—not so much from the
musiclan’s point of view as from
that of the layman.

Yés, the consumers have been
| juckler than the producers. Res-
| taurants have been closing down;

there have been restless comings
and goings amongst the leading
bands; gods of English jazz have
been swaying, if not actually tot-
tering, on Olympus. But in the
| meantime semi-pro bands have
been advancing, hot records
| teeming in the catalogues, and
Rhythm Clubs multiplying like

r Mtottharhnhmcluba.num-y

situstion =0
what
these 130 records are belated issues
of works originally recorded years
ago!
actually made in 1034,
represent
in the technigque and style of hot
music?

o determine

guently enough on HAMYV
| Brunswick
Moong!o
| previous yean

evident how usefully they have
subscribed towards the progressive
musical policy for which the “M.M."
stands. Admittedly, if the members
of these societies would condescend
to discuss the records that are
played to them instead of listening
dumbly and evolving no personal
opinions, the value of these meet-
ings would be greater still. How-
ever, the rhythm clubs appear to be
well on the way to establishing
themselves as a permanent and
considerable factor in increasing
the commercial potentialities of hot
muslc.

This brings up the question of
hot records. For the fans, as [
sald, it has been a bumper year. No
less than 130 records issued during
the year come roughly into the
category of “hot rhythm" musiec.

The average successful hot record
sells about 5000 coples. This figure,
uniike those for all other classes
of records, does not show any de-
crease on corresponding figures for
the previous two or three yvears. In
fact, thé hot record is running a
pretty close race with the average
stralght dance record, which does
not usually touch more than 6,000
to 7,000,

Issues
From the
Shelves

on a second glance, is this
very sound? Look
an enormous proportion of

But,

And of the minority that were
how many
any significant advance

To answer that gnestion it is best
which bands have

beenn recording "'u" recently and
regularly. There are the Fletcher
and Horace Henderson outfits on
Parliophone, Brunswick, Columbia,
and HMY

Elington has been hesard fre-

byt on
everything prior to

¥ was an oid master Trom

Benny Carter was featured on
| Colgmbla. P tfophone (Chooolate
Dandies). Brunswick (Mezz Mexs-
row) and Deccs (Bplke Hughes!
Al of which. al a pinch, can come
gnder the 1934 heading

The only other regular names
were Hines and Redman, whose
malerial was  seoond-rate and
three white bands: Cass Lomna, e

FAREWELL 1O 1934

LEONARD G. FEATHER

surveys the past twelve
months and finds that

Jazz Has

Progressed

But Little in 1934

Dorsey Brothers, and Benny Good-
man,

Consider that list of names—and
then look at this selection of some
of the old records put out In Eng-
land this year:—

Armstrong's Dear Old Southland,
My Sweet, Tram's Singing The
Biues, Carmichael’s Lazy River,
Bix's In A Mist, Duke's Baby, When
You Ain't There, Venutl's Preity
Trizx, and twenty-eight titles by the
Five Pennles!

Need I go any further? Counter-
balancing this, you have Hender-
son's Happy Feel, Duke's Rude In-
ferlude and Saddest Tale, and
some frustrated eflorts by Fore-
sythe; for these are the only 1934
band records that can honestly be
called progressive. The comparison
is odious

Let us, then, console ourselves
with the suggestion that this has
been a soloists’ year. Dance Of The
Ocfopus and Norvo's other num-
bers were progressive; so were Carl
Kress's Danzon and Tatum's After
You've Gone.

England
Doesn’t Do
Badly

And what of English music?
Quite apart from Foresyihe who
has already been mentioned, the
year has been a fruitful one alto-
gether. Hyltons excellent Black
Angd Bige Rhpthm several good

Gonellas and some brilliant hot re-
cords by Lew Stone's Band: two or
three others by Roy Fox and Bllly
Cotton; an English Blue Four led
by Venutl; another hot guartet,
under Hawkins, and finally the Six
Swingers, who show once and forall
that British buskology ecan sound
just as sincere as the craziest
Chicago gut-bucketing, and twice
as musical.

By and large, then, the outlook
for 1935 Is fair, with many bright
patches. Ellington's recommence-
meént on Brunswick portends many
gems which will probably lead the
field in advanced rhythmie
thought. But the future does not
necessarily le in Harlem. The Dor-
s¢y Brothers or Benny Goodman
may turn up with some new sensa-
tion at any moment, and perhaps
Foreaythe may at last find a suit-
able medium for the expression of
his talents

Who knows? We may live (0 see
not only a big white revival, but &
paraliel with the situation In the
film industry, where Britain ts chal-

lenging America’s long-guarded
monopoly. It may not be in 1835,
or even In 1896, or I7: but how-

ever far ahead it les it can only
be reached through the spirit of
enthusiasm and flerce competition
that has made this year of grace 4
in the history of

memorable one
Dot music

Welcome to 1535 —and may a good
year be had by all
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AVE

ever been to a rhythm

club concert and heard a group of
enthusiastic semi-pros pcrfnrming, with
great gusto, a programme of Ellington and
Casa Loma arrangements lifted deftly from
the records ?

you

Sometimes this sort of job is done so
well that it is a downright shame. Seven-
piece combinations struggle manfully to
sound like Duke’s group of fourteen men,
and occasionally they very nearly get there.

But when they have got there what good
does it all do ?

This is the challenge I threw at the feet of
Freddy Bretherton, who with his now
disbanded Spider’s Web group has lifted
Duke's, Baron Lee’s and the Dorseys’ or-
chestrations with almost uncanny accuracy.
And when I asked him why he did it, this
is the conversation that cnsued :—

Bretberton : So you think I oughtn’t to
life ?

Marne : 1 certainly think it would be
better if you devoted your energics to
writing original material.

Bretherton : That is like going to dine at
the Trocadero and taking a packet of sand-
wiches with you. How can 1 possibly
improve on Ellington ? 1 can do no harm
—and plenty of good—by following in the
footsteps of such an acknowledged master of
rhythmic music.

Marne : If everybody worked on that
theory Ellington would be the only com-
poser in the whole profession.

Bretherton : So he would.

TUNE TIMES

Marne : And that, | presume, would be
O.K. by you ?

Bretherton : Oh, of course not! I'm
not saying cverybody sbew/d work on my
theory. But in my case 1 was only using
this particular hot policy as a sort of hobby,
For a time it rurned out to be quire a
popular one, too.

Marne : 1f it did you were very lucky.
After all, what public were you aiming at ¢
All the fans had bought the original records
already, so your performances, however
good they were, could hardly seem like
anything more than a pale shadow of the
discs.

Bretherton : I've three very good answers
to that. Firstly, I had the right type of
boys with me in that little band—en-
thusiastic and fully appreciative of what is
best in hot music. Secondly, the fans very
seldom have a chance of hearing these num-
bers performed by the composers and their
bands in the flesh ; so we hc‘l-’;cd to make up
for that by combining the merit in the music
with a personal touch, which always goes
down well. Thirdly, nearly all hot numbers
are based on the same simple old harmonic
routine, anyway, so by composing “original”
numbers I should merely be writing some-
thing very similar with another name tacked
on to it. Then why not use stuff that at
least has some previous reputation and
mame value ?

Marze : Brother Bretherton, your argu-
ments stagger me. But I beg to differ on
that last point. Take some of Hughes'
work, such as Siesta or Sirocco and Arabesgue.
They are advanced and individual. Con
Lamprecht’s Layy Rbythm is certainly not
just another tonic-and-dominant affair. Alec
Templeton, of Hylton’s band, has written
one or two good hot numbers, and Billy
Ternent, another Hylton boy, produced a
brilliant piece of work in Black amd Blue
Rbythm. And then——

Bretherton : Yes, yes. 1 admire them all
as much as you do, But all those pieces
have something of Ellington in them.
You can’t deny it ! Black and Blue Rbythm
owes an enormous amount to The Mystery
Song.

Marne : True.

Bretherton : Why, Jack Hylton himself
appreciated that the Duke is worth lifting.
Look at his selection Ellinglomia. It's a
real favourite with the lay public as well
as the fans, Why shouldn’t Hylton do it ?

That is the Question Geoffrey Marne
Put to Freddy Bretherton

Would you object to a concert at the
Queen’s Hall on the grounds that the
composers weren't playing in the orchestra ?
At that rate you'd soon find that half the
standard music in use to-day would have to
be dropped, because the composers are
dead.

Marne : Now you're not playing fair.
You know that the same rules don't apply
in jazz as in standard music. Jazz relies
far more on the personality of a particular
band or soloist: composition and inter-
pretation are much more closely linked.
Well, then, if a jazz work is written to suit
the personality of one particular band, both
the arrangements and the solos lose all thar
personality when they are plagiarised.

Bretherton : Well, 1 suppose there’s
something in that. But the fact remains
that the hot fans liked my Ellington pro-
gramme well enough, and it would have
involved considerably more time and
trouble to compose special numbers.  Be-
sides, the special numbers would have had a
hard time getting by. You know how
sceptical the fans are about British composi-
tions.

Marne : They'll change their minds soon
enough if the good work started by people
like Foresythe and Templeton is carried
on. Originality pays in the end.

Bretherion : I never denied it ! If thereisa
British composer who can achieve com-
plete originality, good luck to him. But
there'll always be room for “ lifting ™ as
well, to keep
upthehot fans’
interest

Marne : But
that's just the
point 1 got w
before—I1 say
that it doesw's
cater for their
interest pro-
perly atall |

Bretberton :
Then we're
back where we
started.

Marne : It
looks like it.

We still
both think

we're right.
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 Two oclack in the morning & o
diminutite night cisd. The weory
muysigiona have run throzgh &l the lal-
e hits pd nouscam, and their brains
Lﬂn f0 function. Pussle: What shell
’ way”

% | Fou should al! know fhe dnswer. A
Jriv dosen perennial fewosritcs clwey

manape L0 edpe their woy inlo every
impromptn programng, Now and egoin
they bod wp on records. om the radio, at
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the obiect of this series of “Eeerorpens™
will Be ¥o provide @ saeful rejerence |
guide 10 the tunes n question und el
the modt interesting recordings.

They mgver grow oid. And

|

No. 1. THAT'S A PLENTY.

JGER RAG having already
been dealt with In a special
article on December 1 last,
T feel that That's A Plenly makes
an ideal opening tune for the
geries. It has a typleally odd his-
| tory: began as a military march as
far back as 1904, and was adapted
some ten yvears ago for dance pur-
poses by Benny Pollack, the
famous conductor, who played
drums with the old Red Heads.
The tune makes good food for
buskology, without being simple
enough to become mMmonolonous.
There are two movements, a verse
and & chorus, and the artists who
have recorded the number have
juggled around considerably with
the length of the varlous sections
of the verse.

Best Known Disc

i The best-known record is that
il of MiT Mple's famous Molers on
Parlophone (early 1928). Here the
| verse consists of a minor move-
‘ment of sixteen bars, a major
movement of sixteen bars, and a
repeat of the minor movement.
The chorus i85 a very straightfor-
ward sixteen-bar affair, and is
{followed by a little milltary move-
ment which reminds one forcibly
of the number’s origin

Most arrangers, with their
tongues in their cheeks, introduce
the Sousa-march effect here as if
they meant It quite seriously; but
Benny Goodman, in his clarinet
solo on Panachord, takes advan-
tage of this plece to Introduce
| some delightful two-bar breaks.
Benny “doubles both the first and
| the  second verse movements to
thirty-two bars, so that by the
time he comes to the chorus the
dise is nearly over!

A Great Version

One of the greatest versions of
the number was made by the
Louisiana Rhythm Kings on
Vocalion. with Red Nichols, Fud
Livingston, Schutt and a gang of
glars. There was a grand arrange-
ment (probably Fud's) and some
swell mellophone wark by Dudley
Fosdick. The record ls seven years
old, but has dated in nothing but
its rhythm section.

There s another grand That's 4
Plenty from this period, on Victor
under the name of Slim's Hot
Shots. of whom I know exactly
nothing. This boasts a nice Fud-
| dish clarinet. & Reddish trumpet,
and a scattish voeal
There are two English versions.

both on Decca; oné by the Rhythm
Maniacs (December, 1929), a house

band

raggedly, and the othér a brand-
new interpretation by Lew Stone's

Band.

arrangements, this is a polished,
very musical and swinging produc-

tion,

fault is that the tempo should be a

trifle
is not

And still they come: Earl Hines

and

brought out a new one on Bruns-

wick.

tice to the number,

show

That's A Plenty is a grand old
warrior: one of the real immortals
of hot music.

C

which played rather

Like all Stanley Black

superbly played. Its only
faster; fifty bars pér minute
too fast for this number.
His Orchestra have just
Even if it does not do jus-

it helps to
that old soidiers never dle.

Next Week:
LARINET MARMALADE.

|

lLe Jazz Hot

French Omnibus of
Rhythm

UGUES PANASSIE, the provo-
cative young Frenchman whose
name has appeared In
these columns, Is the author of an
interesting book entitled Le Jaz:z
Hot, which has just been pub-
lished by Editions Corréa of Paris.
No more viplent contrast with
Stanley Nelson's All Aboul Jazz can
possibly be Imagined, and this
point alone makes it iuteresting to
dip into the newer work.

On the eredit side of M.Panassié’s
book there is much that is worthy
of mention. Firstly, an amusing
and characteristic Introduction
written by Louls Armstrong.
Secondly, a pralseworthy attempt,
in the opening chapter, to explain
to the uninitiated just why there is
a profound intrinsic value in the
more advanced forms of hot music.

I?.lliﬂnn
There is, 100, an eéxcellent chapter

| on Ellington and his records and

another chapter dealing with the
other principal arrangers. The per-
sonnels and histories of all the
leading orchestras, past and pre-
sent, are also given as fully as pos-
sible, and the volume closes with a
handy list of hot records classified
under instrumentalists,

On the debit side there is

e —

T
HOSE of you who are old
I enough wil remember
that one of the first
thrills for jazz hounds in this
country was the visit of the
Original Dixielanders to the
London Hippodrome, way back in
1919,

As you know, this band was
the first to put any sort of form
into dance music; they indulged
in collective busking, with very

| few solos, and thelr tunes were

of the type that were worked out
more by accident than design.

Typical of their product was
Clarinet Marmaiade, that oddly-
named opus that has lived on for
s0 many years after the band's
demise. Larry Shields, the
clarinettist, and Henry Ragas,
who played plano with them
around 1919, put this plece to-
gether, and the combination
recorded the title on Victor early
that year.

Terms of Food

Odd. isn’t it, how jazz was thought
of in terms of rather rich food in

| those days—jam, sugar, marmalade,

and s0 on—where to-day we think
largely - of “gut-buckets” and
“dirt" playlag. .. .

Though the form of Clarinel
Marmalade has varied considerably,
there are two main movements
which are easily recognised. One,
the verse, is the usval wartime idea
of a simpie blue tune in fast tempo.
This is followed by s four-bar
lead-in to a 32-bar chorus, consist-
ing of two sixteen-bar phrases
which are slmost identical to the
chorus of That's & Plenty, discussed
last week, After the first chorus or
two there Is a twelve-bar Interrup-
tion, mostly in a minor key, before
the executants rush into a string
of choruses agrin.

Elizalde's. Oun

This is roughly the routlne of all
the principal records, excepting
Fred Elizalde’s version on old
Brunswick, which is really not
Clarinet Marmalade &t all as it was
originally concelved,

There are many old recordings, of

which

Then there is his Chicago complex.
He devotes an entire chapter to this
alleged “ Chicago Style " music, which,
according to “Mike” and others, dbes
not ev
through
bucketoers ™
attributing to them musical

first Lo refute.
ally spattered with such names a3
Teschmaker, Mesirow, Jess Stacy, and
George Wettling, which convey prac-
tically
the average English hot fan.

In his chapter on Armstrong Hugues
is inelined to be a little fulsome: “Not
enly & gendus in his art, but one of the
most amazing creators ever kmown 1o
music,” and so on. Louls 1s greatl

Chi?trgn Style -

en exist! In fact, he is passing
a stage where the “gut-

are his idols, and Is
value
they themselves would be the
S0 the book is liber-

nothing (and quite rightly) to

by Leonard G Fe

No. 2. CLARINET MARMALADE

| its appreciation.

Presidont), Leonard Feather

course, amongst which was ons by
Jim Europe's Hell Fighters, fsaturs
ing & coloured drummer named
Battleaxe, sald to be the world's
greatest ever, The most famous
disc 1s, of course, Frankie Trums
bauer's on Parlophone, the original
backing of Singing the Blues
(1627). This 15 & slightly wild pers
formance, very much in the spirit
of the number, and featuring some
grand solp and ensemble work by
Bix. Fletcher Henderson, who
seems fond of copying white ars
rangements, followed this routine
exnctly in his Columbia record some
four years later,

Two other white versions call for
special mention. One was issned!
here under the pseudonym * Blus)
Racketeers.” This was actually the
Casa Loma Orchestra playing one
of thelr smartest arrangements
Rather mechanieal, of course; but
there was cne particular chorns
(fourth from the end, I believe)
which deserves your attention. A
qgueer effect 1z achleved by a con-
tinual stressing of the mediant by
both sax and brass sections; this
note constitutes the entire melody
for that chorus, bringing out pro=
perly what harmonic value there
is in the number. Play the record
and you will get the idea.

The other version is by Red
Nichols’ Five Pennies on Brunswick,
which takes the number al the
ideal tempo and contains twa oF
three good solos. There is also &
record by Phil Napoleon's Orchiess
tra on HM.V. and another version
on Vocalion, i

Night club busking does not lend’
{tself to verses and lead-ins, so if
Clarinet Marmalade is to continug
its already lengthy career, its suc-
cess will depend on the demand for:
the commercial orchestration by
Billy Moore. And, whether it lives
or dies, the least you can suy for it
wiil be that it has provided seve
records well worth a place in ¥o
collection, 3
Next Week!

Alezander's Ragiiy ! ]
Band, Tl

ITS MOVE

——

HE Hon. Secretary of the Na. 1

Rhylhm Club, W. Ellioti, to-
gether with his stalwart helpers,
surpassed themseives in providing
an evening's entertainment worthy
of the inauguration of the ne
premises of the Club at 18, Liftle
Denmark Street, on Monday night,
and a crowd which extended [0
very doors gave ample festimony

Following an excellent ings
by Mr. P. Mathison B




AN EVENING AT

No. | RHYTHM CLUB
Described by LEONARD G. FEATHER

S jasz in decline? Must a hot

number be played fast 1o be
popuiar? Is the Ellingtom vogue
waning? Do English fans care for
the Chicago style? Does the public
know what it wanis?

These and other guestions can at
last be answered as a result of a re-
markable ballot conducted at the No.
t Rhythm Club last month to deter-
mine current popular tastes in rhyth-
mic music.

The Club meeting was the last of
the year, and was really representa-
tive of the dorens of enthusiastic
gatherings that have taken place all
over the country in the past twelve
months. The high spot of the evening
was Mr, Edgar Jackson's recital, with
his own inimitable running commen-
tary, of the entire Brunswick Survey
of Modern Rhythm, which was writien
jointly by himself and the Editor of
this journal,

After the fourteen titles had been
played through to an engrossed audi-
ence, each member was invited 1o write

down, in order of merit, the three

which had interested him most. Tl
first, second and third choices were
awarded three points, two points and
one point respectively, with the follow-
ing aggregate result:—

1. Ellington's Solitude: 142 points.

2. Condon's The Eel: 124 points,

3 E”'mggcm's Harlem Speaks: 74

points.

The runpers-up were Armstrong’s
Melancholy with s8, the Blue Rhythm
Band's Moanin’ with 57, and Elling-
ton's Harlem Flat Blues with 34, the
other eight sides being well out of the
running.

The main point that strikes one Is
that all the first three titles are of
recent origin; yet the fans sentimen-
talise about the good old days! The
high placing of Condon's very ad-
vanced and intricate Chicago record is
a tribute 10 the good tame of the
voters. This tune and Solitude polled
more points than all the other records
together !

Another encouraging indication is
that three of the firsi five numbers are

(Continued on page 5.)

A SHORT SURVEY OF MODERN RHYTHM ON
BRUNSWICK RECORDS.

As these records were not officially issued until last
mid-month, we are reprinting the numbers, etc., below.

This is the first History of Hot Rhythm
presented in the ideal way. That
is, by means of records and the written
word There are eight 10-inch records
which con-
tains contributions from Spike Hughes,
Edgar Jackson and Leonard Hibbs and

{2/6 cach) and a Booklet

much useful independent data.  (Price
t/-). The whole set forms a reference
work that has no parallel in Jaze. A
handsome Album to comain the records
and the Booklet is given [ree with every

(Complete, £1 1s. 0d.)

THE RECORDS

02000 Example Records Pts, | and 2

0001 Hot Mustard (Fletcher Hendemon's
Orcheairs)
Melancholy (Lows Armstrong, with
Jock Wynn's Ruend)

02002 Case on Dawn (Lais Russell's Band)
Straddie the Fence The (hoxalete
I deniders
02003} Hariem Flat Bloes
Paducah (Beah Ellingron's Orehestrs)

02004 Harlem Speaks (Ellington's Orches-

tra)
Moaning (Hiue Ritlen Hand)
02005 River's Taking Care of Me (Allen-
Howlkans' Chrehestra)
Home Cooking (Fddie Condon's
Band)
006 The Eel (Eddie Condon's Band)
Judy (Dorsey Brothers' Orchestrs)
Q07 Send Me (Wingy Msnnone's Band)
Selitude (Ellington's Orchestrs)

THE MYSTERY OF
“HOME-COOKING”!"

LEONARD FEATHER
continues from page §

in slow wempo, The *hell-for-leather-
jazz-age'’ ferish is dying. Further-
more, those records which were en-
cumbered by a vocal chorus came low
in the voting.

You may have wondered why [ in-
cluded amongst the gquestions in the
opening paragraph: “Does the public
know what it wants?" This query

was introduced for a very definite
rMeason.
Take the case of The Eel. Also in

the series is an almost equally exiit-
ing record called Home Cooking,
made on the same day by the same
musicians in a similar style. Yet this
was the only title not to gain a solitary
polnt in the voting!

Perhaps the best explanation of this
ancmaly is that the voters were baffled
by the uniform brilliance of everything
contained in this splendid  Survey,
which explores the whole history and
origin of preseni-day jazz in fortytwo
minuies

Those who visited the Rhythm Club
on this unigue occasion will, when
they buy the album, have a suitable
sogvenir of a4 Mot entertaiming cven-
ing. Seven yrars of rhvihm ; forty-1wo
minuirs (4IPS, one more year ol
congregated fervour brought to an ap-
propeiate ¢ bovwr

Rhvthin records and Rhythm Clubs
can ctouni on each other's staunch
support in 1518 Good luck to them

both !




R an article in our next
eiter prospects for dence ar
e bands will be described byl
utor who is fully qualifted] ] .
with the subject. Here
to talk about the Music whi
ly meant when spelled wi
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THE ERA

HAS JAZLZ BECOM

SYNC(EATION HOT & COLD

By LEONARD G. FEATHER

NIN ETEEN - THIRTY - FOUR has
been a bumper year in jazz.

Of course, it is vain to talk of re-
turning prosperity and a coming
Golden Harvest in a prolession
where nobody is satisfied unless
they have something to complain
abeut. But things, as the astro-
nomer might put it, are looking up.

Despite the constani shuffling of
the ace cards in London's ever-
changing West End, there has been
no lack of varied work for our lead-
ing dance bands. The Monseigneur,
Ciro's and the Kit-Cat may have
closed; but the gates of variety are
wide open. Dance band aets have
found their salvation in touring the
couniry’s music halls and cinemas,
and interspersing amongst these
visits  the “onenight stands”
organised by C. L. Heimann. The
latter’s important scheme, founded
. last February, enabled provincial
towns to dance to all the best bands
in person during the so-called
“ Blue Star Flyving Visits,” which
have proved so successful both for
their organiser and for the artists
involved.

The undercutting of band fees
reached an ing pitch during
the first few months of the year. In
June, however, an impressive attack
on price-cutting was launched—in
printer’s jnk.  Many -associations
were formed and meetings held to
agitate. against the menace. By
these methods a certain amount of
good was done.

Price-slashing is a problem that
affects the semi-professional musi-
cian as much as anyone; and il is
this class of musician, who forms a
band to play “gigs™ in his spare
time, whose interests have been best
catered for during the year. ¥For
instance, in London a “ Gig Club"
was formed in January by Mr, Sid-
ney Raymond at which these en-
thusiastic youths met every Sunday
night to exchange offers of jobs and
to listen to the music of famous
guests who visited them. Recently
the club has acguired permanent
premises in the West End, so that
musicians may now indulge in social
intercourse at any time of day in
agreeable surroundings.

Other important semi-profes-
sional events of the year were the
all-Engiand dance band contest
held in April, which provoked an
intense wave of enthusiasm, and an
international contest attended in
Holland last August by orchestras
from all over Europe, Here a Bel-
gian group just beat the English
candidates to first place,

The vear ended in a fine spurt of
increased activity, engendered first
by the Royal wedding and then by
an  exceptionally big Christmas
rush.

* * @

Pregeding this smooth finksh,
though. was a year crammed with
fits and starts. Going right back to
Januatry, we have the n deci-
sion of the Kit-Cat to part with
Roy Fox. He was replaced by
Teddy Jayece, a Canadian, with a
British band, which was later suc-

coloured band of note. This un-
usual move proved a happy one, for
Dunbar e.ndIJ his English Negroes
have been establishing a big repu-
tation at Prince's and the Cossack
Restaurant, The experiment of
another coloured Englishman, Re-
| ginald Foresythe, in daring to
devise an entirely new fype of Jazz
idiom, did not receive much encour-
agement at the Café de la Paix; but
we may expect great things yet
from this gifted young man.

The second West End sensation of
the year was the return Lew
Stone to the Monseigneur in Feb-
ruary. Then, in June, Stone lost
his corner man, Nat Gonella, who
wanted to make good on his own,
but soon returned to the fold. When
the Monseigneur was sold in Sep-
tember Lew took to the music-
halls,

] El >

What of Jack Hylton? The Eng-
lish Jazz Monarch has kept him-
self well in the headlines. In Feb-
ruary he announced that he was
through with Decca, since when he
has not fixed any recording con-
tract. In the same month his wife’s
band followed in hubby's footsteps
by undertaking a long tour of the
Continent. In March he celebrated
the completion of his tenth year on
the stage, in a memorable pro-
gramme at the Holborn Empire. In
April his band was augmented by
the great Coleman Hawkins,
coloured tenor sax, whom Jack
brought over from America.
* Hawk " has since been transferred
to the Mrs. Hylton outfit. _

In September Hylton paid a
mystery visit to the States, return-
ing in October with the Three Gay-
lords and the Four Ink Spots, sen-
sational singing acts. Jack and his
boys finished the year at the Rex
Theatre in Paris, where they have
met with a sensalionally big recep-

tion,
- & £

A word about the spate of foreign
artists who invaded this friendly
isle in 1934. Asyou all know, many
American favourites such as Cab
Calloway, Louis Armstrong, and Joe
Venuti have been brought over here.
Many have been paid large salaries.
Some—the Mills Brothers and
Sophie Tucker in particular—were
even honoured by being included in
the Royal Command Variety Per-
formance last May, alongside of
such English musical acts
Hylton's and Henry Hall's bands.

Yet when Ray Noble sailed for
the States with Bill Harty, his
manager-drummer, and Al Bowlly,
his guitarist-crooner, they could not
persuade the American Federation
of Musicians to, allow them to form
an all-American band!

This situation has become intoler-
able. The solution does not lie with
us; for, aithough we can take an eye
for an eve snd ban all American
artists from entering England. it is
far better to for reciprocity so
that both couniries may enjoy the
performances of one anciher’s finest
performers.

So far, however, nothing has hap-
pened to ameliorate . these condi-
tions, In October Ray Noble
secured a contract to write music

as

ceeded by Joe Loss, prior 1o the i‘ur films in Hollywood, whilst Al

closing of the restaurant’s doors.

It was also In January that
Rudolph Dunbar opened in the
West End with the first all-British

The all day-
~every ooy

Tonic Dressing
forMen's Hair

NUFIX

Does not soil Headwear or
Linen.

Eliminates dandruff.
Contains emulsi-
fied vegetable oil
—prevents dry-
ness.

Keeps the Hair
and scalp in
perfect con-
dition. Most

economical in use

Trial size 6d. From

Chemists, Hairdressers, &e
Mnirs. WALDEN WALDEN
& Co., LONDON, W.C.2

| Bowily was left in New York to

| eroon for American radio. Mean
time Ellington was refused a permit
to re-enter England. Armstrong ha
left the eountry and epened up with

| a big act in Paris. British audiences

| will eagerly await his returns they |

have acquired a tasie for Negro
acts, whether they really appreciate
'"them or not. Calloway's band was
the attraction al a big Sunday con-
cert given in March. In April it was
| proposed to team Armstrong and
| Coleman Hawkins in a similar con-
{ cert for Jazz connoisseurs, but Louis
threw a bombshell by abandoning
| the schieme at the eleventh hour
when all the tickets had been sold.

* The final proof of fhe popularity
of coloured artists came with the
“ Blackbirds " show, which opened
at the Coliseum in August for a six-
weeks run only, and is currently
going stronger than ever in a second
edition! ~crs

#

So much for the imports and ex-
ports. Now a word aboul the year
in dance records.

In the field of popular stuff the
publishers can certainly slap each
other's backs and cry " Liltle Man,
You've Had a Busy Year." The
improvemen! is nol so marked as
that noted this winter in the Ameri-
can gramophone indusiry; but, then,
the Americans have had a bigger
slump to recover from. *Little
Man " sold hundreds of thousands
of records, and enough sheet music
to stretch I don’t know how many

E MUSIC?

| comprehensive term, it is fair to |

times along Charing Cross-road.

“The Isle of Capri™ has also done |
itself proud, whilst * Hill-Billy " |
numbers of *“Qld Faithful™ and

“Last  Round-Up” type have
sprung into fashion.
* % |

“Dance records”™ being a fairly

mention here that Harry Roy's
Tiger-Ragamuffins and  Charles
Kunz and his piano have worked
miracles with the public’s pockets.
As a final fillip to the future of
dance musicians, musical films |
have come into their own again.
Both here and in Hollywood, lavish |
|

spectacles involving large orches-
tras are being produced with in-
credible fecundity. It is useless to |
mention all the famous combina-|
tions that have been filming in Cali-
fornia. In this country Roy Fox,
Ray Noble, Teddy Joyce, Howard
Jacobs, Debroy Somers, Carroll
Gibbons, and a host of others have
been engaged with their all-British
bands for work in British musicals.
A film currently in production bears
the intriguing title of *“Dance
Band "; “ Radio Parade"” and “In
Town To-night” are crammed full
of musical acts; and now both Jack

Hylton and Henry Hall are
reported to be making film plans.
] L ®

It would be inexcusable {o close
this short survey without a tribute
to three beloved figures who were
tragically lost te the public during
1934, “Pa" Braham, composer of
“ Limehouse Blues" and perhaps
the greatest of all British song-
smiths, passed away in May. In
August Raie da Costa, whose piano
records gave happiness to millions,
died of peritonitis. A few weeks
later Russ Columbo, second only {o
Bing Crosby amongst American

erooners, was killed in ‘a tragic
accident.
But let us look, too, at the

brighter side of the * Births, Mar-
riages, and Deaths” dossier. Eliza-
beth Handy, daughter of W. C.
Handy, of “ St. Louis Blues" fame,
martried one of Cab Calloway's
bandsmen. Jack Jackson became a
father. Bing Crosby's wife had
twins. Bert Read, Henry Hall's
pianist, was married amid much
pomp and circumstance. And so on.

May there be many such happy
events, both domestic and profes- |
sional, in the year to come. 1935 |
has only to continue along the high |
road of success where 1934 left off.
1 feel sure it will not disappoint us;




'GREENS of JAZZ
Some of the Old, Old Numbers Which Form “
the Foundation of Buskology =

No. 4—«NAGASAKI”

[ .
HEN Mort Dixon and The words of the chorus are—to comedy lines and a sort of %
Harry Warren wrote an Englishman at least—so mean- hornpipe melody. And there 18|
Nagasaki they certainly ingless that even the Mills your evergreen of hot musict e |

had no idea that it was going to Brothers' record, which is their best From the musical aspect '
become & standard favourite for éver from the point of view of number Is no more CcONPLCS
hot recording, Strictly speaking, diction. will not enable you to de- The simple harmonic routine of
this is a pure nonsense number cipher them. For the benefit of main chorus phrase has been U
without any pretensions to im- those who have often wondered times out of number for po
mortality. And that 15 exactly the about that middle part, here it 15— dance stuff. Two beats each on t&
wie $6 wﬂhw d wh Enyi a Oh! Fujivama, wou get a following harmonies: C, G dm
y eated when Engian mommer, and them your 1, G7, C, G dim, G, G, C &
first became aware of it as & troubles increase; F. F min., C, G1. C, C. And to ths
featured number in the Jack In some pagoda she orders soda; String of chords you €an EquUEES
Hulbert revue, Clowns In Clover. the earth shakes, milk Shakes, Wwell hum We're In The Money, Old |
The number was written in 1928, ten cents a piece, Yazoo, Ellington's Doing The Voont
but only in the last couple 0f  Now is all that clear? After the Yoomt of Henderson's Hot And
years have the recording groups chorus there i5a “ patter,” a plece, AnTious without a single clash. In

tak od it. eight bars in le th, wi low Walkin' The Chalk Line even the |
en much notice of g ng th middle elght bars are the samel |

Well, there 18 the straw, and here
are some of the bricks that a few
famous artists made from I8
Redman's Brunswick record (June, |
1833), which Louis Armstrong m
as one of the four he would
with him to the South Pale.

Recorp EFFORTS
| Fletcher Henderson's Ia
version, with a vocal and WD
trumpet choruses, all by Henty
Allen. Anothér Brunswick, by Shej
Mills Brothers — this, despite
numerous quotations from The
Peanut Vendor and other sources,
is thelr best dise to date; they éven
all slag In tune!

There are also records by the
Three Keys, who made a few good
titles on Brunswick and then faded
out: and by the duettists, Williams
and Browning on Parlophone, One
of the best large-band arTRNge=
ments is that used by Lew Stonss
The current commercial orchestiis
tion is written by Jack Mason. |
Next week: | Can't Give You

ihing Bul Love,

LEONARD G. FEATHER writes on

EVERGREENS of JAZZ

Some of the Old, Old Numbers Which Form
the Foundation of Buskology

No. 7. The Sheik White Melody Boys—Ray's very Now take Red Nichols’ record on
first record, on Columbia. Brunswick with the Five Pennles,
C OMPOSED by Ted Snyder In It was mot for some years that In all three choruses you can hear

1921, with words t!!" Harty B. the hot musicians discovered this the stralght melody behind a suc-

Smith and Francis Wheeler, ' number. Spike Hughes suddenly cession of brilliant hot solos. Here
The Shelk developed Ifito B MOre | resuséitated the melody In his is the ideal record for learning—or
than averagely popular hit, It was '~ Classies of Jazz™ Serles in 1930 teaching—what hot music really
featured by Ambrose Parker/and ypfortunately, he missed the most means
Peggy Wynne, and xll the music- jmportant and individual ' point  In Duke Eilington's arrangement
hall favourites of the time. . The about the tune, namely, its particu- there is an equally instructive,
original sheet music shows &n €X~ Jar suitability for teaching people though totally different, treatment
cruciatingly funpy picture of 3 what hot music is all about. when, In the second chorus, the
Shelk With Girl Friend, and If you study the chorus you will perfectly straight saxophone solo
both the words and the music gnd that amasing to relate, there nevertheless contrives to' be genus
of thea verse are In keeping gre never more than two notes in inely thrilling to the connolsseur.
with the dmwing; Orientalisn sny bar, generally one on the These two versions by Nichols
for the masses! Not that Ahe fourth beat and one on the first. and the Duke should be In every
masses minded: they took it all 3 fact, the entire choriis comsists collection. Planists should alsd
very seriously, and the early re- of this two-note phias repeated hesr Spike's rendering for the in-
cords were a great success. ¢ twenty-four times, the second note teresting aoio In the last chorus. In

Amongst these primitive discs being held for an extra bur in every fact, The Sheik has given rise to &

were versions by the Club Royal third phrase to make up the thirty- rio of important hot records, These
Orchestrs on HMV. in March, 1822, two bars. Burely this is the simplest Araba certainly can swing!
and by Ray Miller's Black and dance tune ever written! Next woek: Homeyiuckle Rose.

L |
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No 5—] Can't Give You
Anything But Love

SHOUGH the names of
§ Dorothy Fields and Jimmy
I McHugh may not convey
{very much to the average fan,
| you would be surprised how in-
valuable their work has been in
the matter of hot records.
Between them they produced
Dizie, Diga Diga Doo, Porgy, I
Must Have That Man, Doin’ The
New Lowdown and—greatest of

all, perhaps—I Can't Give You
Anything But Love.

Cottoning On

Tt was around 1929 that Fields
and McHugh were writing the seore
of the Cotfon Ciub show in Harlem.
Consequently you will find that
many Duke Ellington discs re-
corded at this stage, under the
name of *his Cotton Club Orches-
tra” feature their compositions,

| both stralght and hot,

Notable amongst these are
Japanese Dream, Hol Feet, Harle-
mania, Arabien Lover, and Harlem
Riper Quiver. Then, in the Bruns-
wick “ Blackbirds” album, issued
some eighteen months ago, Duke
and his boys were heard featuring
I Can’t Give You in the medley and
also in the accompaniment to Ethel
Waters.

Original Blackbirds

When Lew Leslie produced his
Blackbirds of 1034, instead of fea-
turing original numbers he re-
introduced several of the hits of
1028, and the 1835 editlon incor-
porates a particularly interesting
scene built round I Can't Give You.
In this act Valaida plays the
famous last trumpet chorus from
Armstrong’'s version: and she
makes an even better job of it than
Ethel Waters made of copying
Touis's vocal chorus; for where

Louis unfortunately cracked a |
couple of notes at the end of his re- |

cord. Valaida rniostly manages to hit
them quite successfully, with really
moving results.

I Can’t Give You is a number that
no band need be afrald to feature.
It can be taken as slowly as you
like, and there is no need to weave
any intricate elaborations on the
original melody; as Louis shows in
hiz nearly-straight opening half-
chorus. the tune has its own in-
trinsic value, and is not like so

by Leonard

1

many evergreens, & mere basis for
busking.

The recordings are innumerable.
Amongst the vocals there are the
Mills Brothers on Brunswick; Gene
Austin and Grace Hayes, both on
Victor: Layton and Johnstone on
Columbia: Parlophone have. Pab
Hyde, Gladdy Sewell, and a very
odd rendering by Larry Gains, the
boxer, with his trainer, Snowy
Buckingham.

Then there are Johnny Hamp's
Serenaders on Vietor, Harry Roy's
Orchestra, Parlophone; and the
celebrated Whiteman twelve-inch
speciality arrangement, still avail-
able on Columbia. Fred Elizalde
algo used the tune in his twelve=-
inch survey, From Jazz to Rhythm,
and shows how to use it as a stylish
piano solo.

Next week: Whispering.

and is very

conventional,

seldom heard,

pretty

v in England took mtuch
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No. 8. HONE¥YSUCKLE ROSE

words by John Schonberger, music Next Week: The Sheik of Araby.
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0l by Leonard G Feather &

by Malvin Schinberger. QOne of
the original artists who per=
formed and recorded it way back in
1921 was Art Hickman with his (ior
those days) sensationally big brass
section of three men!

Then, of course, there was a Paul
Whiteman recording, and the two
contrasted orchestrations: in his
famous concert at the Atolian Hall
on February 12, 1924, Whiteman
played up the old “ legitimate ver-
sus jazz " trick by playing Whisper-
ing as a * Selection in True Form "
and then following it with " Same
with Jazz Treatment.” The latter

movement would sound to-day like
a very weak argument for jazz
treatment!

:

=

No. 6. SWHISPERING ™
HISPERING, like so many
W of the Evergreens, is a pro-
duct of the period immedi-
ately after the War when popular
tunes were popular tunes. First
published in 1920, it caught on very
quickly and gained in popularity
throughout this country entirely on
{ts own merit as a melody number.
This was, of course, in the days
before numbers had to depend on
broadeasting: it had an ordinary
commercial orchestration suitable
to the bands of that age, and held
its position for about two years as a
v pest seller.” It is estimated that
the universal sheet-music sales on
the number mounted to well over
1,500,000.

This particular tune makes a good
example case for the question: Why
have such simple tunes as this one
become classics of jazz? The answer

i{s simple though not obvious. In
those days it was impossible for a

The Treatment

Red Nichols’ modernised version
with his Five Pennies on Brums-
wick In 1928, gave & pretiy good
idea of “Same with Jazz Treat-
ment,” as the treaters included Fud

| number to be done to death In 8 piuingsione, Dudiey Fosdick and

couple of weeks by excessive radio
plugging.

Life of a Hit

The average life of a hit was well
over a year; consequently a limited
became Armly
planted in the public's memory and
have stayed there ever since, to the
exclusion of the ephemeral suc-
cesses of to-day.

Joe Venuti

When Roy Fox was being billed
as " the whispering cornettist,” he
adopted Whispering as his signa-
ture tune, and uses it to this day.
He has recorded it on Decca; you
can hear it not only in the ordinary
10in. record, but in a special 12in.
version, and again in a Paul Jones'
selection.

1t has also been included in a se-
lection by Harry Roy's Tiger-Raga-

This is certainly the case With yuffins, and was played by Richard
Whispering, for there is nothing Pphilpott, planist of the old Cam-
about it that particularly lends it to  pridge Quing Band, as a piano solo.
a hot Interpretation. It is just an  Both these versions are on Parlos
easily-played melody in C Major, phone.
rather lacking in harmonie varia- Two years ago & modern dance
tion, and the last four bars in par- ,..hestration by Jack Mason was
ticular (D, E, F, G, A, O, O) somMe-  jeoyed, bringing the number once
how seem very awkward for an €X- aoqin to the forefront of popular
temporised solo, See if you can oomehacks. In fact, it is still being
play around satisfactorily With gnistleq and sung all over the
those bars. You will be surprised world. Quite a large disturbance,
how clumsy they seem. all from one little whisper!

The composition 1s another of
those family affairs, by the way—




——

R writes on

"EONARD G. FEATHE

No. 9: BUGLE CALL RAG.

l HOUGH there was another

l Bugle Cuali Rag as far back

L as 1916, the present number
of that name was issued here in
June, 1923. It was composed by
Jack Pettis (who for years played
tenor with Ben Bernie's Band, and
has since become famous on alto)
in collaberation with Billy Meyers
and Elmer Schoebel, planist of the
0Old New Orleans Rhythm Kings.

he name of Mills on the labels In-
dicates that he published the num-
ber, but actually he did none of the
Wﬂﬂng-

The tune succeeded in tickling
the public with the idea that any-
thing, be it even so unromantic as
@ bugle call, could be “ jazzed up”
to make good ragtime, The main
movement consisted of the ordin-
ary twelve-bar blues harmonies,
but with the first four bars given
over to a solo break based on the
bugie call;—

Ex.1

. — — o —

.. -t "

ey -
mﬁ.

sy

—

In the Buple Cail Biues version
fsuch as Jack Pettls' own on
HM.V.) the tall of thisx was twisted
neadly Into a * biue seventh . —
Ex.2

After four of these 12-bar phrases
It B uwual to break Into & 18-bar

: I3 revert 1o the break

chorus and hen

business agaln for 12 bars cloaing
with another chorus of tw But
the routine Is elastic a8 waa proved

By Fieicher Hendersom In his his
Swric ahow at the Empire Ballroomm
S JEAr or lwo Dack when e e
Sured i1 for over ten mingtles wit
outl a pPause

During the last three years ihe
Bumber has suddeniy aogred
e In England in the gulse of &
SEniture tune for Marry Rey's
Band. and also owing 1o an exoel
ool commner aITRRgCINen] fea

tured by Roy. Lew ot asd most
of the leading banda

Most of the recording. oo, dale
frems 1900 o ey Omie of 1he mr
et W & Fapis Caodd 8
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versbon known as Pugls

Bues In Harfess, wihikh bears e
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Dandics w wed ' -
For rogr delectat) e B & I
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EVERGREENS of JAZZ

Some of the Old, Old Numbers Which Form
! the Foundation of Buskology

Cambridge Univ, Quing. Band,
Parlo.
Cannon's Jug Stompers, Victor.
Chittison (piano), Brunswick.
Chocolate Dandies, Parlo,
Cotton, Billy, Regal-Zono.
Eilington, HMV. (very un-
orthodox!).
Goodman's, Benny, Orchestra,
Columbia.
Hughes’
Decca.
Hyde, Pat (vocal), Parlo.
Lang's, Ed, Orchestra, Parlo.
bii.ewts's. Ted, Orchestra, Colum-
Mills Bros. (vocal), Brunswick.
iINirl‘l:chcls' Five Pennijes, Bruns-
wick.

Negro  Orchestra,

No. 140,

Piano Maniacs, Broadcast.
Roy's, Harry, Orchestra, Parlo.
Roy's, Harry, Orchestra in Roy

Medley, Parlo.

Six Swingers in “Hot Pie”

Medley, Regal-Zono.

There have also been various
noms-de-disque, naturally, such as
Feeling Gay, by Baron Lee on
Brunswick, and Wake 'Em Up, by
the Chicago Hot Five on Victor.

And there are new versions con-
stantly springing up. In’ fact, to
judge by this number's career so
far, the day may yet come when the
fans who listen to it will ask what
the word * bugle " means, anywayl

e

L:-} Leonard G Feaa;]c}: -

Darktown
Strutters’ Ball

Paramount

version by the Jungle Kings on

Next came a versicn by Ellzalde's

| (Y HELTON BROOKS, the Hot Music on Brunswick, and one
' coloured composer of Darktoton on Vietor by the Coon SBanders
Strutters” Bali, s one of the Orchestra  (1930), In November,
real ploneers of ragtime. He has 1931, came an excellent arrange-
‘ composed scores of melodlies with ment by Splke Hughes on De
‘ the real old-fashioned * darkie featuring Buddy Featherstonhaugh
| t id, motre recently, has col- and Billy Amstell
! with Fais Waller and

r Razaf in TAaf Rhapthm Man

[‘ ;J.’u"_(

The

Next Week: Chinatewn

Chinatown,

My

¥l other hits He himsel! has
made wda, singing and playing
&4 i e i e —— ¥ s sy [ o
the plano. and featuring his own About the mame times Red Me-
: ach When You're Kensie recorded the tune on
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No. 14: I GOT RHYTHM.

| ~~ EORGE GERSHWIN, who
wrote the music of I Got

A Rhythm, was born in Brook-
Iyn In 1898, He studied harmony
at Columbia University, and was
later on the stage as accompanist
to Nora Bayes and Louise Dresser.
he appeared as a soloist with the
New York and other Philharmonic
Orchestras. In spite of the repu-
tation he has bullt up on Rhapsody
In Blue, he has shone especially as
a writer of popular songs, and com-
posed the entire music for George
White's Scandals from 1920 to 1024,
He also wrote the tunes in “Tip
Toes,” “Funny Face," " Oh Kay,"
“Lady Be Good,” and other shows.
Ira Gershwin, George's elder
brother by two years, began writing
songs when he was 22. He 8 1
understand, devoted to verse,
sketching, and coliecting old books.
Ira collaborated with George on
I Got Rhythm, and the result was
a different type of popular number
built up on one clever “syncopated”
phrase of four notes. The har-
monies are just the usual ones. I
have never heard the verse, if any.

Nichols’ Pit Band

The tune was originally Inecor-
porated in the show, “ Girl Crazy "

tfrom which the Wheeler and
Woolsey film was adapted). This
musical comedy had a pit band

under the direction of Red Nichols
and Red with Benny Goodman
and other stars, recorded the
| number immediately on Brunswick
That was in 1980, =0 you s#¢ that
i Got Rhythm s one of the very
youngest of the Evergreen As &
mutter of fact. it was not published
over here until April, 1§32

Ena the

I Got Rhythm s one of the very
release of a veritable flood of re-
cordings, Many of these were
backed by Sweet and Hot, which is
the companion number from the
same show.

The most remarkable part about
the survival of this number is that
the novelty rhythm which made it
g success is practically never em-
ployed by those who busk it. They
merely use the very conventional
harmonies and build up their own
figures and phrases, so that {t
might really be any old tune. But
that four-note phrase itself has
edged its way Into the minds of so
many composers and buskers that
it is constantly cropping up in some
shape or form

Chief Rlcordin_is
recordings

are as

Principal
follows:—

Broadcasts—Blue Mountaineers,

Brunswick.—Five 8Spirits of
Rhythm, Adelaide Hall, Red
Nichols’ Oreh., Don Redman’s Orch.

Colymbia. — Carroll Gibbons’
Orch. (in Gershwin Medley), Bobby
Howes, Fred Rich's Oreh,, Ethel
Waters

Decca.—Roy Fox's Orch., Freddy
Johnson's Oreh.

Eclipse —Tottentots,

H.M.V.—Arden-Ohman’s Orch.

Homophone—Ray Starita’s Orch,

Pariophone. —Armstrong's Oreh.,
Roy's Tiger-Ragamuffins (in Med-

ley

Sterno~—~Twelve Rhythm Mon-
Now buy all of these and find out

how many of them really Agre got

") +4 ) "

Youll be surprised!

Next Week: MILENBERG JOYS,

w32
=t

—

h l:e*onarg_ Feathers EVER G R E EN S_ |

BAVE In my possession azn
soychestration published by a
~known Clicage music com-

It Is entitled Niendperp Joys,
I & connercial hot arrange
et by Dave Rose. [ believe Lew
DRt used B a8 3 basis lor his
record of this name

3 5 curious how band leaders
Sl Tescrt to Mienberp Joyr as a

clatmed

OF ALL

stock hot number, for allser an in-

troduets and sbout thirty-aix
bars of verse it metely slips Into A
succeasion of Tiger Rap chorses
which might just as well be called

Tiger Rag
Ye took three men 0 put
Mitnderg JOoys Wogether One wWas
Paul Mares, the trumpeter of the
by King:

skea him the
whose plano

-
viclor

Mogton h m
famous = Jelly Rell™

shich -y

solie and band recotvis on
sammed ilm greatl solattetly
This cornmerclal or-heslrallon |s
0 oontain nios arralhged
by Frank Trumbawer, Benny Gend -

by
Leonard G. Feather

No, 16: I AIN'T GOT NOBODY.

F all the famous coloured

song-writers there can be few

who have more big successes
to thelr name than Spencer
Willams; and of all his numbers
none was more popular than the
first he ever wrote—I A4in't Got
Nobody,

Born in Oectober, 1880, in New
Orleans, Spencer had his earliest
inspirations from Tony Jackson,
planist and composer of Some
Sweet Day. After leaving school in
Birmingham, Alabama, he went to
Chicago, where he heard at work
such famous old-timers as Wilbur
Sweatman, Jelly-Roll Meorton and
Shelton (Soma OfF These Days)
Brooks. The last-named was
partly responsihle for Spencer's
starting his career as a sopg-writer,
and In 1908 I Ain't Got Nobody was
glven to the world,

Hung Fire

Roger Graham, a Iyric-writer
from Providence, Rhode Island,

wiole the wotrds. The number hung
fire until 1014, when It was sold to
the MeKinley Music Company.
Grabam was subsequently to be-
come & publisher himself.

It was Marion Harris who started
I Aln’t Got Naobody on the path to
fame. Her original record of it
with Phil Qoldberg at the plano,
was a sensation, and she featured
the number or the stage for four
years continuously. Later on Sophie
Tucker also rade a speclality of it

Molers on Parlophone. Any num-
ber of girl voealists used this tune

it_} shows and cabaret, amongst
them Annette Hanshaw, Ada
Banks, “Aunt Jemima” Ruth

Eiting, Libby Holman and Bessie
Smith.

Eleven Years Later

Not until 1927, however, did this
Williams opus cateh on in England,
It was then published and featured
as a Yale Blues speciality. Elizalde
played it frequently at the Bavoy
and recorded it on Brunswick as a
solo. In December. 1027 HM.V, put
out a version by Ceoon BSanders
Orchestra. Since that year_ this
simple and charming little “blues
in G” has been in constant de-
mand, and there are many great
recardings available,

You can hear it as an organ solo
by Fats Waller pn Victor. a piano
solo by Hines or Art Tatum. tenor
solo by Hawkins, or by Armstrong’s
Orchestra on Parlophone, Stanley
Black's with Nat Gonella on Oriole.
Lew Btone on Regal-Zono: asaclari-
net solo by Boyd Benter with Ed
Lang: vocally, by Emmett Miller: by
Smith's Melodians on Victor, the
Varsity Four on Filmophone, Ray
Miller's Hote! Gibson Orchestra on
Brunswick, or even in Charllie
Kunz's Medley, No. 7. Take your
choice,

While we are on the subject of
Spencer Willlams, I will pass on
next week to another of his best-
aelling compositions, the Shim-Me-

EVERGREENS OF JAZZ

/

and recorded it with Miff Mole's Sha-Wabbl [
A mEE B ¥

al
man and Louis Armstrong To
thousands of music tatles the
back cover s known
as the wuorid’s And most
eceeniric oo And his

horus 4 cialmed to be ™ hotter
than the devil's kitchen ™

Well!

MOenberp Jops has betn re-
corded, since ita Inception some
thirteen: yealrs ago. by the original
Coticn Pweke: AbDe Lymman’s
Ofchestra and this Camm Loma
Orchestra o Brunswick JECK
Hylton's Kit-Cat Band on AMY
Beniny Moten's hegira and M
Kinneys Cott Pickety on Vi
sw Bione. D 2! Fleted H

L - p Orehesira y Crown b] '.
the New Dorssy Brothernn' Orches-
Ire o Americsn :f‘,‘ﬁ_.l

Probably the bent recording how.
3 - . ! b Liea
3 pfied in Nirhol N cany
Beloction an & twelve-ineh Bruns-
wick, playsd by Venutl-Lang and
other siars

O, and [ nearly forgot fo tell
you-—ithey spell 1t MNilendurg Joys

on the Inside covert

Next Week: T Aln't Got Nebody,
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GEOGRAPHY

Round the World In Rhythm

by LEONARD

OW is your geography
to-day?
Last time I subjected
you to a musical exam.,,
‘mes enfants, you were too clever
for me. The questions were too
restricted in scope to puzzle
those incredibly avid fanatics
amongst you who read your
musical bible like a solemn in-
cantation over the breakfast
bacon every Friday morning.
So this time I am taking you
farther afield, teasing you with
l31!:;115 items that may have es-
‘caped your attention if you have
subordinated active research fo
passive perusal. Well, anyway,
here’'s the paper—and, mind, no
eribs under the desk, please!

CHICAGO

(1) Who was the director of a
number of recording bands in
Chicago, mostly under the name
of the Chicago Rhythm Kings?
What instrument does he play?

(2) Which of the following
Armstrong records were made in
the Windy City?—(a) West End
‘Blues; (b) High Sociely; (¢) You
Rascal, You; and (d) Muggles.

(3) Who is Dick Voynow?

(4) Name the famous coloured
Chicago clarinettist who is cur-
rently leading a band at a night
club in that city.

{5) Who is Zutie?
other name, if any?

What is his

CHARING CROSS ROAD

(1) Who composed (a) Limehouse
Blues; (b) Let’s All Sing Like The
Birdies Sing; (¢) Love Is The Sweet-
est Thing: (d) Lazy Rhythm; and
(el Lazy Day?

(%) In what year did (a) Makin’
Whoopee, (b) Goodnight, Sweel-
heart, (c) Alice Blue Gown reach
the height of their popularity in
this country?

(3) What two numbers, published
within a vear or so of each other,
had the identical eight-word title?

{4) Under what pseudonyms do
these music publishers write songs?

(@) Irwin Dash; (D) Lawrence
Wright.
(5) Two big-hit numbers, re-

corded by many leading artists,

. were stated to come from a certain
film. The picture was eventually
never produced! Name the tunes
and the film.

(. FEATHER

MAYFAIR

(1) Why does Nat Gonella play
the trumpet on one side of his
mouth?

(2) A noted bass-player, tenor
player and drummer all have the
same three-letter Christian name.
Who are they?

(3) Has Ambrose ever recorded
any hot numbers?

(4) Who are (a) Syd Roy; () The
Tiger-Ragamuffins?

MONTMARTRE

(1) What is the French for scat
singing?

(2) Whose band is playing at
Chez Florence? Who Is their
pianist?

(3) Who were the Harlemites?

(4) Who is Michel Warlop?

(5) What famous trumpet player,
now with Jack Hylton's Band, is of
French nationality? And what ex-
Hyltonian hot clarinettist is now
leading an orchestra of his own in
a Paris night club?

HOLLYWOOD

(1) In what film did Duke Elling-
ton’s orchestra play Ebony Rhap-
sody? Upon what standard coms-
position was this based?

(2) In what production did Ethel
Waters make her screen debut?

(3) What is the title of Eddie
Cantor's new musical, recently com-
pleted?

o ————

(4) What company recently pro- |

duced a short entitled “ Hi-de-Ho "'?
Who was the star?

{(5) Has Jack Teagarden ever
been seen on the screen?

HARLEM

(1) Who are (or were) the follow-
ing:—(a) Blind Willie Dunn's Gin
Bottle Four; (b) The Jungle Band;
(e) Buck?

(2) What celebrated coloured
composer recorded St. Louis Blues
as an organ solo?

(3) What coloured planist has
been assigned to play with a new
white recording band? Who is the
leader of this group?

(4) Which is the celebrated deaxce
hall, formerly the home of Arm-
strong, Hines and Don Redman,
where Chick Webb’s bunch has
lately been playing?

(5) What, if anything, do you
understand by the following Har-
lemesque Ellington titles?—(a) Big
House Blues; (b) Jig Walk; (c) Jive
Stomp.: (d) Hop Head; and (e) Rent
Party Blues.

* * r

Well, that’s that—and if you
got fourteen of these twenty-four
guestions completely right you
can face the world with a smile—
and consider yourself a qualified
student of the rhythmic art!

(Answers will be found on page 6.)

———

| JAZZ GEOGRAPHY
| Answers to the Questions which
L appear on page 7.

CHICAGO

(1) Eddie Condon (banjo).

i2) All of them.

(3) Former pianist of the Wol-
verines: now manager of the Decca
studios in Chicago.

(4) Jimmy Noone.

i5) Zutie Singleton drummed
with Louls and Hines years ago,
and is still playing in Chicago.

CHARING CROSS ROAD

(1>—{a) Philip Braham; (b) Tol-
chard Evans: (¢) Ray Noble;
td) Con Lamprecht; (e) George
Posford.

(2)—(a@) 1929; (b) 1931; (c) 1920.

(3) Between the Devil and ithe
Deep Blue Sea.

(4)—ia) Lewis Ilda; (b) Horatio
Nicholls.

(5) Great Day and Without A
Song from a projected Joan Craw-
ford film, “ Great Day.”

MAYFAIR

(1) In the days before he could
afford to rest, Nat developed a
split lip and was obliged to shift
his embouchure in order to go on
playing. When the lip healed, he
found it easier to continue on his
“new” embouchure than go back
to the old way.

(2) Don Stutely; Don Barrigo;
Don Whitelaw,

(3) Yes, Piccaninny on Bruns-
wick: also some titles years ago for
Decca, which unfortunately, were
never released.

(4)—(a) Brother, ex-band-mate
and now manager of Harry Roy.
(b) Roy on clarinet, Ivor Moreton
and Dave Kay on pianos, Joe
Daniels on drums, and Arthur Cal-
kin, bass. This unit of Harry Roy's
band has been used for several
records.

MONTMARTRE

(1) Chant en vocalises.

(2) Willy Lewis and his Enter-
tainers, with Hermann Chittison at
the piano.

(3) A coloured recording group in
Paris, led by Freddie Johnson
(piano) and Arthur Briggs (trum-
pet).

(4) A French hot violinist, whose
band made two titles not long ago
for HM.V.

(5)—(a) Philippe (b)
André Ekyan,

HOLLYWOOD

(1) Ellington adapted the Liszt
work to his own ends in “Murder
At The Vanities.”

(2) “On With The Show.”

(3) “ Kid Millions."”

(4)  Papemount, with Cab Cal-
loway.

(5) Yes: playing and singing with
Hstelle Brody in a short called Me
And The Boys, in 1029,

HARLEM

(1)—(a) A recording group on
OKeh, with Ed Lang and Lonnie
Johnson (guitars), trumpet and
piano; (b) Duke Ellington’s Or-
chestra: (¢) Floyd Lee Washington,
who has furnished piano accom-
paniments in Armstrong and Haw-
kins' solo records.

(2) Fats Waller.

(3) Art Tatum.

(4) The Savoy Ballroom.

(5)—(@) Big House means prison:
(b) Jig, like Spade, Shine and Spe-
gingy, is a Harlem term for a col-
oured man; (¢) To five is to swank,

Brun:

strut or kid (*“You're jivin.” an
exprossion of incredulity); (d) A
man who takes cocaine; (e) A party

i organised in Harlem for the benefit

of some tenant who is in danger of

| being thrown out by an unpaid

" nadlord ;
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RESULT OF THE BIG FIGHT

MANTOVANTI versus GEORGE SCOTT-WOOD

Our Rad.z'o Qritz'c, “Detector,” takes
a Ringside Seat and Counts
Up the Points

HE Scott-Wood-Manto-
vani match on Janu-
ary 18 (National Sta-
dium, 845 p.m.) was a
sensational one from many
points of view. * Scottie” was
hardly in fighting form, having
risen from a sick bed in time for
only a couple of hours’ training.

Not only that, but his seconds
had let him down—Ambrose's
boys were obliged to call off, and
of the original Six Swingers only
Scottie and Freddy Gardner re-

was planted to disturb Manto-
vani is hotly denied.

ROUND 2

Mantovani still cool, despite
his team's disturbingly tight-
necked tunics. Scottie’s outfit
already removing coats. Scottie
makes a solo attack, but sounds
a little weak in his left and too
full of thirds in his right.

Monty delivers sudden right to
the jaw with a Rumba, showing
that he's got rhythm too. Amaz-
ing collection of odd-looking per-
cussion instruments brings
Scott-Wood down for count of
five.

“George . . . comes back smiling . . .

recorded arrangements. Fairly
confident, but trombone lacks in-
spiration; there's only one Lew
Davis.

Mantovan! replies with smashing
body-blow by featuring three
violins this time instead of one,
Scoti-Wood still keeps his feet,

ROUND 6

Scott-Wood resorts to more ever-
greens; after pleasing but not very
original St. Louls Blues, steals
Monty's stuff with stralght and
sweet Freddy Cardner solo of Poor
Butterfly. “Bol " mutters Monty,
returmning to waltz tactics. Exclte-
ment becoming intense.

ROUND 7

Nora Willlams sings solo, then

ruthes out (o sound-control yoom;

ROUND 3
Beott-Wood resorts to old stufl,

mained, aided now by Sam Acres,
trombone; Dick Escott, bass;

obvions signs of anxely. Comes
back smiling. Mantovan! takes g

lex! out of Scottie's book and lands

A neat one to the jaw by using s

) current popular number Tinc)
- Billy Farrell keeps sTyeTa e
Mantovani . . . o = Ds g 4

caim DYy reaging NewspaDer,
ROUND &
Scottie brings on special trump

a neat one o
the jaw ™

Billy Parvell, rumpet; and Max festuring a bunch of “Evergreen

l Abrams drums that wornzud nII Leonard
Outnumbersd By six ot ' h Yeul 'y heant Manlovanl deo-
R SN . - - - S & -
- sl oy o - e S & algd
Boys Devertheless soemed very o, , 'f"':_‘_f'.r ey
calm un o e 18t Tt W tLe Y ; GArENELY AL
| R N N T | mueeweN Y tive vocalist with caplivating voice

the Iatal red light appeared

I ROUND & !
ROUND 1 . ‘e | omd ns Bghiing |
| 5"".‘.-“'{#:&‘5 Do 536 1 cat B -:v' st relallalies (B OWT: '
With A PefOrOed AfTANDgrMent feenale vooulist, Norma Wi N B
but soon dellvered some colosal e attractve snd FLyLisn
swings o the left Mantoran Monty, andsunted, forces the pace |
| aiready on the delfensiv a " " ok l
| eapped by only three beats to the Sootlile’s secoRCs WA wahsy
bar I8 his firsl round against s rmits; 8rt sgma of periur
| Boottie™s four. he had als
nd with the Dashiight ex3 ROUND 5§
oot of & camers In Lhe = it e . Bl stack Bas
| of & chorus g real " W o
| The rummour thal 1 cAmeTa ) 3 t 5 ol » four

with sensational
breaks by Max Abrams. These
Maxes ceriainly do know their
percussion! Monty serves another
fox-trot, fepturing Pat O'Malley,
who seores over QGerry FitzGerald
on personality,

Hasty consgltation around Scott-
Wood plagn, clearing up points on
next arrgugement. Billy Farrell
reads Rewspaper.

ROUND 8

Magtwovanl distarbed by sudden
displd¥ of fast, hard punching
ooy appenent, Bugle Calls and all;
NomR Williams nearly fluffls words
I8 Fore Of These Days, but band
redegtil  allp with splendid care-
(Peyolisking In Arfer You've Gone,
Bvwdy Gardner being as fresh as
gvir, Freddy is a hero of the even-
B, his solos, on all three Instru-
fepts, gre really inspired,

series of drum

Mantovani now
fythmic Rumba:

repllies with
heavy string
m section & litte

il efect sounds
115°s round.
ROUND 10
irand all-in  climax Scott-

Wood opens with che
Monty bursts into &
mme number
ROgQUires =

of Dames:
i chorus of
} scoordion

ceTialn swing
On '..‘-.;I:r: chorus both teams join
wogether, Mantovan! s rather
drowned In through
{ mrings; but
done o

even |

the ensembile
uperabundanse

ADYy dammage

the

SCAITELY

eiiler pamny. and both icaders soem
tiie Lhe worse for the experienpe
Ihe G weni 20 Scotll-
"v.' : but Wy Just.
MOTILY WAk &4 game lower, and had
the e _.':‘ [ the public with
‘I e thme Anyway.” said
Seottles 1o e s he It the ring
of sickness, it
WAL & grand fght. And IT bet 1
Tuat's
shal they ws : t musie.”
il wWas natel de
aed Mant We enjoyed
Sirer mad '

S0 did we. And so did sveryone

wh | ed #ts hope the
BBC will Bx up a rlum contest
yery YWIY MNeh
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“LE JAZZ HOT”

HEN a Frenchman is enthusiastic,

he is enthusiastic with a vengeance.
And when Hugues Panassi€é, doyea of
French hot music fans, wrote his book L-
Jaxz Hot, just published by Editions
R.-A. Corréa, of Paris, he was fired by that
ardent love of his subject which typifies the
Gallic attirude. '

The volume opens with an introduction
by Louis Armstrong, written in English
(Louis’s English). * Mr. Panassié never
misses,” declares Louis, ** when it comes
to judging a hot record or its player. And
knows them all. 1 have been asked hun-
dreds of times if I thought hot music would
dic out. 1 said NO, INDEED . . . there'll
probably be new names for ir, that’s all.
Here’s hoping yvou will enjoy Mr. Panassi€’s
book as I did. He will tell you all about it.”

And Mr. Panassié, for a period of four
hundred and rwenty-three pages, proceeds
to do so. The primary advantage of this
book over others of its kind is thar it
is written by a non-performing layman
who nevertheless knows his subject inside-
out, and does not hesitate to go into the
most elaborate details. The author makes
a serious attempt to explain just what hot
music really is, and why. The chapter on
** hot style ” leads naturally to a complete
chapter on Louis, whom he calls * hot style
incarnate ”—the very essence, in fact, of
hot playing. A masterly description.

Then follow a number of essays on the
other leading soloists; a chaptér on the
Chicago style, for which these Frenchmen
have an extraordinary peschant ; a study
of Ellington’s orchestra, of Duke as an
arranger, of the other arrangers, and finally
some rather high falutin® metaphysical
reflections on jazz in general. '

It is difficult to imagine what public Mr.
Panassié has aimed at in this volume. Cer-
rainly the initiated lover of hot music will
find much here to entertain him, though
the introductory chapters will bore him at
times. As for the general public who may
dip into the book out of sheer curiosity,
they will find much of it completely above
their heads, in spite of the excellent ex-
planations ; and there are scores of pages
which, to them, will merely appear to com-
prise a string of meaningless names.
Another point : the copious references to
records are not as useful as one might
imagine ; for the beginner cannot “be
expected to go out and buy himself an
entire library of the dises referred to,
especially as many of them are unobtainable
in the whole of Europe !

Still, there is something in the book for
everybody ; even for those who do not read
French. The appendix consists of an enor-
mous list of hot records of all ages, as well
as a guide to the best-known instrumen-
talists and their principal recordings ; all
of which is a positive goldmine for the
insatiable * gramophans,” whose ranks are
ever increasing. G. M.

A FRENCHMAN LOOKS AT JAZZ

By MAURICE GRAHAME

HE average layman, and the
average student of elassieal musie,
both of whom generally consider

jazz too flimsy and trivial a subject for

close examination, will be staggered by

the news that a book entitled " Le
Jazz Hot,” published recently by

Editions Corréa of Paris, contains over
four hundred closely-printed pages on
this provocative branch of modern
music.

The author, a young Frenchman
named Hugues Panassié, is already
well known to readers of Ballroom and
Band, many of whom will doubtless
rush to secure this jazz saga, which is
practically the first really good book of
ite kind. They may skip the parts
where the French becomes too involved
for them, but one and all will spend
many an odd moment poring over the
long list of old and rare hot records
with which the book closes,

A point that must, however, be
particularly stressed, is that M.
Panassié’s views cannot be regarded as
final and conclusive, however interest-
ing you may find them. The reader
must occasionally debate the aceuracy
of certain statements made, and of the
author’s general attitude towards hot
musie.

For instance, M. Panassié’s idol is
Louis Armstrong, who, one gathers, is

February, 1935
“LE JAZZ HOT?”

(Continued from page 31)

“and M. Panassié ecannot cope with the
idea that two such widely different |

styles should both be acceptable. He
finds that Nichols and Schutt lack
passion, fire, the “ negro vibrato ™ and
so on. Precisely; and that is why
they furnish such an agreeable contrast.

Mention of the Chicagoans brings me
to the most important question of all.
M. Panassié’s whole book is founded
on the theme that in hot playing
arrangements serve only as a utility,
the ideal jazz being almost entirely
improvised.

There is a good answer to this,
Which are the great hot records, the
ones that will endure the test of time
and have already had a definite
influence in the advancement of hot
music 7 Without hesitation 1 submit
Ellington’s “ Creole Rhapsody,” his
“ Lightnin',” Don Redman's records
with MeKinney's Cotton Pickers, Ed
Lang's records with Hoagy Carmichael
(particularly * Walking the Dog ™),
and some of the music of Hughes and
Elizalde.

J

worth all the other hot musicians put
together. Now Louis iz a temperamental
artist—by which gentle euphemism I
mean that he is highly fallible—and to
indicate that he never makes the
slightest mistake in technique or in
taste is to mislead one's public
dangerously. M. Panassié¢ excuses any
imperfection of Louis’ by conveniently
ghifting the blame on to the trumpeter’s
manager, who joined him in 1931 ; but
this leaves a multitude of previous
lapses to be accounted for.

Another curious habit of the anthor’s
is his insistence that nearly every
musician imitates the style of some
other one. Armstrong emulates Oliver,
Muggsy imitated Armstrong, Berrigan
imitated  Muggsy : Earl Hines,
Teagarden and Hawkins all underwent
the Armstrong influence, whilst the
“ mediocre but celebrated ” Red Nichols
“ tried desperately to copy Bix”!
These arguments are most misleading,
for in many cases the “influence ” on
the styles in question has been almost
imperceptible.

As to Hugues’ contempt for the
Red Nichols school, one can explain it
by pointing out that these players
employed an idiom of hot playing
which differed considerably from that
of Bix, Armstrong and the Chicagoans ;

(T'urn to page 34)

In every one of these records the
arrangement is as important as the
busking ; in many cases it takes
priority. While this proves the case
for orchestration, I do not want to
deny that Hugues™ beloved “ collective
improvisation ” cannot be great fun at
times. In a gin-mill, or even in London
at one or two mnight-clubs around
4 am., music can be heard which
represents very good hot playing and
causes infinite pleasure both to per-
formers and to listeners ;  but
“ atmosphere ” counts largely in the
enjoyment of this type of jazz, and in
most cases the musicians themselves
will admit that it don’t mean a thing
to Art.

If Hugues Panassié had more of a
first-hand knowledge of American jazz
and the various conditions in which it
is produced, perhaps his views would
enlarge, and he would realize that hot
music needs a larger canvas than he
grants it, if a really beautiful and
valuable picture is to be ereated.

However, despite the fact that his
book is devoted to an art whose
gpiritual home lies three thousand
miles away from him, he has made a
thoroughly entertaining job of the
volume, and packs it with a great deal
of sound commonsense. So when you
read “ Le Jazz Hot,” do not be led by
the nose. Form ideas of your own, angd
perhaps one day you will write a bogk
on jazz yourself and contradict every-
thing he says. Who knows ?
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Argues it Out with JACK JACKSON

FEW years ago—ijust before the
AH;':!:\ Hall regime—Ilisteners switched
on to the B.B.C. Dance Orchestra every
afternoon and got a lot of fun for their
Paynes through the effervescent microphone
nmamed Jack
I'he young gent’s accomplish-
he shone with equal

of trumpet plaver,

p_‘!'\llr'.,llf:\ '-f- a VYoung
Jackson.
ments were diverse :

brilliance in the rdles
vocalist and comedian.
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could call 2 comedy hot record. 1 mean
the hot stuff is quite independent of the
vocals, and it ends off more like a march than
a dance record. '['hcn\ no .'L'.'tl Il'ili'v!\'.l.l
indication of humour there.”

With the utmost care I lifted a glass of
beer in a -&upcr ('hrumiurn mug. ** Ah,
well,” I replied, “ if you want comedy by
means of musical expression 1 can think of
SOME instances, Remember that extra-
moment at the end of Henny
Allen’s solo in the first chorus of Usderneath
the Hariem \J’v.f-':, by Henderson? Where
Higginbotton the situarion

by means of a very cxpressive eff
the trombone 7’

Harry Roy

“ Thar,” said Jack lackson, not without
reason, * was neither funny nor clever.
( rmi-.. .:!}LT: 'T'H}!.;.I."I_\ even

much
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ordinary

comments on
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tional.
sincere as a :';;11 to have 1o ‘:Ihi‘.it-‘t' in
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of jazz; it sounded as though it must be
meant sarcastically when one stopped to
consider what a great musician Louis really
is. One only has to compare some of his
recent records with the ¢ good ol’ good ones’
like Muggles and West End Blues to see
what's happened through his pandering to
the public. Take a record like Chinatown,
for instance. Doesn’t co rm]"ll'v! And
there’s that New Tiger Rag of his—it's not a
patch on his ¢ -ryuml version, mainly because
it starts off with a lot of patter about a
trip through the jungle which hasn’t any
bearing on the music that follows, except
to a very unsophisticated public.”

Pause for breath, as Jack sank back into
the gorgeous nco-Georgian chair.

* Quite true,” 1 conceded, * but you've
forgotten something very important, That
previous Tiger Rag was full of comedy, too,
but in a more skilful and musical way,
Louis took phrases from and
Singin' in the Rain and elsewhere, and
quoted them in his solo, but gave them
ingenious little turns that them
fit properly into the harmonic structure
of the number he was playing. There
was humour in that all right, and very clever
hu!'n- Mar, luu‘“

“ Gosh, so there was!" Jack Jackson
thumped his fist on a solid and disinterested
Louis XIX mble, * That’s the ~~-!|.nu'1 to
vour whole problem, then _the best way to

R
Pagliacci

t‘n.uic

go about getting a finc and subt f" '-n'.';‘,-".- ina
Not necessarily by quo-
but definitely by

into  the

WMnce.
don't

hot }H.'I'!is"!.

tations, |

mean,

must any

the become &«
ha Iv that

sophisticate d recently thar
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die out, and one can appeal much more
directly to the audience’s musical senses.”
“All to the pood,” | agreed * It
wouldn't do for hot music and comedy o
become too closcly associated.
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TUBBY little man, fair of

hair and complexion,

A peered round the corner

of his dressing - room door and
beckoned with diminutive

fingers.

“ Come in,” said Louis de Vries.

I entered the Dutch trumpet
wizard’s sanctum in a maze of awe
mingled with apprehension. Some-
thing not unlike the sensation
when I first met Louis Armstrong.
Perhaps there was a reason for the
parallel, for I had seen de Vries'
name side by side with Louis's in
the extravagant advance Press re-
ports which heralded his arrival

Louis (the Dutch Louls) was the
first to contradict these stories.
“ Please do not believe I be greater
than Armstrong! Nobody can teach
Louis anything. I know that as
well as you."

| " There was no false modesty be-
hind this; just a plain statement of
fact and honest admiration for a
genuine master of the rhythmic art.
And Louis the Second gladly ad-
mitted that he had learnt much
from Louis the First. Provided you
know how much is worth learning
and how much isn't, he declared, it
is up to every European Instru-
mentalist to glean every possible
advantage from the visits of
American virtuosi.

Europe Centre of

Hot Music ?

“ Do you think,” I asked, * that,
working on those lines, we shall
ever manage to make Europe a
second centre of hot music? ”

Louis II's bright blue eyes opened
wide. He answered slowly in his im-
perfect but fluent English: “ To-day
there is only one centre of hot
music. America, of course, Bub
there is plenty of talent In my
country and all over Europe. You
know, Holland is Europe’s ‘ hottest’
country, in spite of what they say

*

CAN Europe Make

HOT

MUSIC?

An Interview with. . . . . . .

. ....LOUIS DE VRIES@

Weersma, a brilliant pianist and
arranger, and several other great
soloists.”

“But,” I demanded, “what is
there to prevent Europe as a whole
from producing hot music the same
as, say, France produces cham-
pagne? In other words, why can't
we turn out vintage stufl Instead of
a synthetic brew?”

Rhythm Sections
No Support

“BSeveral important. reasons,”
came the answer. “One thing is
the rhythm sections; they are
weaker over here than the melody
men; and also in most countries
you find two or three good hot men
in each band and Lhe rest no good;
so they never have a chance of get-
ting together. What the European
musician needs is inspiration,
atmosphere, If fine players like
Billy Amstell or Eddie Brunner, the
Dutch tenor, went to America and
played with Teagarden and Good-
man, it would improve them 100 per
cent. If I had a chance I would
spend a month in New York as
second trumpet in an orchestra like
the Dorsey Brothers—learning all
the time, you see.”

With delightful enthusiasm he

siris by & o =i
LEONARD G.
FEATHER

went on to tell me of the most ex-
citing week he has ever had in his
life—when he swung with Hawkins
during the latter’s recent tour,

“That is what we need in
Europe,” he concluded. " Contact
with the American musicians will
start us off—and then perhaps we
will one day produce a vintage of
our own, and have our hot music
with a character of its own.”

Work As A
Hobby

Well, if every musician were as
keen to improve and as happy at
his work as Louis de Vries, it would
certainly be a good beginning, A
happy and benevolent fellow if ever
there were one. Here’s wishing him
a lot of luck and many, many post-
ponements of his return to his
native land,

about Denmark. We have Melle :
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DANN-‘? POLO a»d His Orchestra

FEATURING — DOT{IE KAY -— Vocalist
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GOING ON RECORD
l.—H. G. SARTON

. EET H. G. Sarton, the Man Behind

I v l the Records. The youngest veteran
in the gramophone world, he has had twelve
years’ experience in the business, and now
occupies the important position of record-
selector-in-chief for the English catalogues
of Decca, Brunswick and Panachord.

Picture him : thirty years old, but looks
about twenty-two ; tall, dark, horn-rimmed
enthusiastic, chatting eagerly abourt selling
angles and
sales. It’s the
star name that
sells a record,
he will tell
you. Tiger Rag
and a couple
of others may
have title
value; but
nearly always
the artiste
counts more
than the item.
Duke Elling-
ton is a certain
bet for high
sales, as are the
Mills Brothers
and the Boswell Sisters. A Foresythe
tune, no matter who plays it, always sells
well. Sometimes, though, a record will
catch on by dint of a novelty angle, as did
the two “race” titles by Frankie Half-
pint Jaxon, which was regarded by many as
mere intoxicated negro nonsense,

A pood average sale for a hot dance
record is 5,000 copies. Ellington generally
goes above this igure. The value of names
was most forcibly demonstrated when
Venuti, Lang, Benny Goodman, Jack
Teaparden and Jimmy Dorsey all made
four titles together.  Issued on Panachord,
these proved the best ever of their kind,
both pairs topping the 10,000 mark.

Incidentally, it seems that Teagarden
should stick to the trombone if he wants to
maintain his popularity. His vocal eflorts
have not widened his public as one might
have expected.

| asked with considerable interest what is
the present attitude of the British public
towards the * Chicago style ” music prac-
tised by Eddie Condon’s tribe, and other
such brands of slapdash music. 1 was
not surprised, and not a littde relieved, to
find that they are by no means successful.

Mr. Sarton relates an amusing story of
the old Al Jolson days. Through an
accident certain copies of Somy Boy were
pressed wrongly, and Somsy Boy came out
on both sides. Shortly after its release
came a letter from a fervent gramophile :
“ Dear Sir,—I have played your record of
Sonny Boy so often that 1 have worn it right
through to the other side—but it still p]ﬂ}’s
the same tune | ™

[Phaoto :
H, G. Sarron

Ava Studios
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Phoebe the Fran Returns and Visits the Gig Club
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of thoss girafTe-necked women!”
Eventually she edged her way
throtgh and whispered something
in the sar of the Harlem
man. A few moments lat
alting at our
carnesily . .

music
&r, he was
table chatting
or rather, Phabe wna
dolng the chatting and he was her

- vory -competent " yes-man."

“Why did you stop playing?™ 1
azked him, disappointed,

FJest Talking

Who on earth wants to hear him
piay.” whispersd Phobe frantic-
ally i my ear, “when he's actually
siting here falking to us? My dear,
this s the thrill of my lifel”

And, tuming her back on me, she
kept the artist busily saying “Yes"
asd “No*™ and *1Is that s0?" for
another half-hour. Thirty minutes
of his monoayliable mutterings
when we might have been enjoying
his grand swinging, In person, for
the AArst Ume . !

There was o very elegant young
man seated at the drums now with
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THE MELODY MAKER

the serateh band. Clearly a Soclety
youth, indulging his interest in jazz
to the extent of siumming with us
humble musical folk, With a very
Eton and Oxford air of boredom
on his distinguished features, he
was tapping out a steady four-in-
u~bar when Phabe, before 1 could
stop her, went rushing up to him.

“Oh!” she cried excitedly, "I
know you! Aren't you working for
Sloppy Sam down at the Yellow
Per{l In Hambone Street?”

There was an awful pause.

With admirable control I tried to
save the situation.

“T'm afraid my friend is o littie
overwrought,” I explained. “The
heat, you know . . ."

But there was no stopping Phaebe,
Snuwclung the sticks from the out-
raged young social butterfly’s
manicured hands, she yelled ex-
citedly, "Oh! Do let me try these
darling drums!” and, in a second,
was sitting in with the boys.

The less I say about our Queen
Fem-Fan's drumming the better
for her reputation. Oh! Those off-
beats! ARA! That thunderstorm
break at the fifteenth bar! Grrhl
That thudding two-in-a-bar bass
drum! And worst of all, those

revoltingly pseudo-Harlem shrieks
of “YEAH, MAN!"” at every possible
opportunity!

Blithely, she carried on. There
was 4 celebrated West-end sax now
busking in with the group. Not hav-
ing been introduced, she turned to
him with a benignant smile: “Do
you get many gigs? You're not at
all bad on slow numbers, you
know."”

Dutch Courage

I turned slightly pale and re-
sorted to a large glass of Dutch
courage.

One of England's three best
drummers strolled in. He would
gladly have taken Pheebe’s place, as
she well knew: but nothing would
induce her to give up her seat.

“Nice to see people enjoying
themselves when they're playing,”
commented Sydney Raymond tact-
fully. . . .

England’s third-best drummer
had come and gone by the time la
Femme-Fanne gave up her hold on
the kit. So had the famous col-

oured pilanist whom I had be
longing to hear. And so had nearly
all the drinks which I had ordered
to ease my mental anguish. Finally,
the tiger-woman dashed up and
joined me in one as I tried desper-
ately to pretend I had nothing to
do with her. j L
“ Oh, do look at that! How sweet!"
“That” was an autographed pho-
tograph of a celebrity. Thers were
several such pictures along the back
of the bar behind the battery of
bottles. Intrigued, Pheebe strel
out her arm to pick up the photo-
graph for closer inspection. °
was a mighty erash and a Niag:
splash as eleven beers, thirteen
tles of whisky and a salt-cellar w
hurtling to the floor. . .. °
# * * i
Mind you, I'm not complaining. T
shall charge it all up to the Editor.
But my one impression of the ¥isit
that will never wear off is that when
Phaebe goes out to have a real “hot
musleal evening, listening to music=
jans.” she evidently doesn't mean
what I mean, because what I mean
is Ars Gratia Artis. And I wouldn't
dare to let Phcebe try her trans-
lating powers on that! « py rragE*s

oy
utise

surjonb
JIAMALNI NV

ape uw juasoad

%] pIvE
alg SIaUM .
ynym
oppooy Yy
Wi0X MaN
pauing

woag
smo gy Jo 1pdaass ffipow

aisfivg 513

aIw puw Jyww u
o 0% puw 3

.

:
"
v

Mg e Sumplodad

ng ..
u

»

-

o LAY

-a1 01 U2l Mmau Ayl
ay o)

AHLVAA

‘gyoad
quads spy Y APYMN

wosf Avpining 150]
| —94 AHLASTHOA QTIVNIDE

iy ok 1o ISA00SIP

geul MO pue, ‘URIHIM

A0q o
1

o

JUVNOIT X9 M

s

poy

N'O SIWAVH JOr
A

nK Py

| JO FOI008 AT 1) stiuyaad ..

SR

Asng o0

W

nof pp

peyq 9y aoruE

‘payse 1
asnopo

pgurnp pup

0]




WANTED —
A HOT FILM GALA

GEOFFREY MARNE
has a bright idea

HOPE the cinema proprietors will see
this column.

~ Their business is one which wields
immense power over the unlimited public
it commands. They can sway the layman's
opinions, create new fads, p;:pul.iri}c new
arts.  Yet what have they done for hot
music

Since the talkies began, scores of famous
hot musicians, white and coloured, have
m_;ldc their picture debut. True, they have
often bheen filmed and screened with such
a minfum of she ywwmanship that the
musical public has either found the films
disappointing or clse failed to find them at
all.

However, a search among the annals of
all the American musicals made to date
would reveal quite enough material to
provide a solid three hours’ programme
with a direct appeal both to the hot fans
and to the general public.

How many thousands of enthusiasts
there must be who yearn for a revival of
King of Jazz, even if they have seen it before.
The appearance of Venuti and Lang is in
itself sufficient justification. And what a
vast proportion of fans are not even aware
that Louis Armstrong once made a short
called I'// be Glad When You're Dead, You
Rascal You,

There are plenty of other similar gems :
Claude Hopkins and his Orchestra in
Barber Shop Blwes; one or two Duke
Ellington shorts (or his original feature
film Check and Double Check) ; a Betty Boop
cartoon synchronised by Calloway or the
Mills Brothers; the brand new single-
reeler entitled Don Redman and His Orchestra :
a short speciality made by Bessie Smith,
the famous coloured blues singer. With
these items it would be the casiest thing in
the world to concoct a whole film show
representing every aspect of hot music from
Venuti to Cooty.

Something of this sort has already been
carried out abroad, in the shape of a single
gala performance, and the evening was both
an artistic and a financial success. Over
here, if a “gala” is impracticable, surely
some enterprising manager of one of the
“ specialised ” cinemas (such as the Aca-
demy or Polytechnic) in London or the
provinces, could, with a little judicious
publicity, attract just as large an audience
for one week with the above-mentioned
musical items as he does with his travel
films and foreign language programmes.

Let us hope that if any such plan ever
blossoms into being, Tune Tives readers
will give it their very fullest support ; for
the public success of a show of this sorr
would represent a new and important
conquest of the rhythmic are,

GOING ON RECORD
1l.—Charles Delaunay

]}k'i.ll may, of 19 l'i‘i
Paris. Charles was a
'.l.'\i of hot music. .\a"\‘q

£ ANy mor
almost
( i'!.l!‘!\ S

Lt(". .]l 1Cd

since his birth in
cared for painting.
to devote himself
Then

In 1929 he
1 i ard o
cxclusively to painting and pubdicuy.
onec day he was asked to paint a sign for the
I Ii' aimc

Hit

OWner '-:- a L'T.t!l‘.'lI'E'-'l!‘.(' shop.

and E:r;l.’(ll a lew !'l'i'-l'l}‘\.
records. He liked them.

Five short years ago. Now he not only
has an enormous collection, not only does
sketches of the hot musicians he meets,
not only had an exhibition of the sketches
last November, but conducts unaided an
international service of rare hot records.

From Holland, from Belgium, from
Rumania, from all over Europe come the
supply and demand for those cut-from-the-
catalogue gems that we had feared to be
gone beyond recovery. Hundreds of discs,
classics of jazz, pass through his hands
monthly. Yet Charles does not make a
penny out of the exchanges and sales. He
does it all for sheer love of the research
work involved.

He has even brought out a special
catalogue in which he has tried to enumerate
all the hot records ever made. A gigantic
task, and one which can never properly be
completed, least of all outside America;
but the job has been handled as efficiently
as possible, and the lucky few who are in
possession of the typewritten copies of the

ns M'.'
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Orchestra
Valaida)

Coliseum, makes

above,

Louis.

her playing.

she attempts,

capabilities.

The GRAMOPHONE

Valaida (N.) with Billy Mason and His
I can’t dance (Williams and Gains) (v by

I wish I were twins (de Lange, Loesser and
Meyer) (v by Valaida)
(Parlophone F118—1s, 6d.).

(Reviewed by L.F.)

Valaida, coloured star of the all-coloured
revue ** Blackbirds of 1935 "
her
debut as a trumpet soloist and singer in the

Oddly enough she sounds even better on
the wax than she does over the footlights.

She is yet another disciple of the great
Her phrases are simple, but she has
a strong personality and there is a swing in
Perhaps these are her greatest
assets, for although she undoubtedly has
technique, it is not always quite up to all
1 am afraid she must plead
guilty to more than one cracked note, and
an unsuccessful attempt to reach a high one
for the last chord of I wish I were twins
can hardly be said to have added to the
effectiveness of its ending.
these minor blemishes the charming Valaida
is a trumpet player to be reckoned with,
just as she is a singer who should very soon
{wcnmc a real attraction on records.

The accompanying orchestra has a more
than passable swing.
drummer, opens both records with a solo
vamp that at once establishes the tempo
(a good stunt this), and there are Buddy
Featherstonehaugh with some acceptable
tenor playing and a second trumpet in the

person of a young Scots boy named Duncan
White of whom we should hear a great deal
more 88 soon as the profession realises his

Ants is the better egide chiefly becanse
Twins ends very coarsely and suggests a
rather lamentable lack of rehearsal.

Note for the curious :
end of the second voeal of Twins is Mr.
Berry of the ** Blackbirds ™ show. (2) ** Tea
in the reverse is aof the kind you drink.

. .
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treasure them almos: as dearly as the
records themselves. '

The * exchange
ment ' began modestly in Paris as an off
spring of the Hot Club de France. As a
result of judi
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Cranrves DELAUNAY

one district to
another.
His opinions
on records are
held in high
esteem
Amongst his
selected fav-
ourites are
Louis’s Tight Like This, Duke’s Mooche,
Spike’s Sweet Sue, Luis Russell’s Panama.
Charles is waiting to hear from English
fans who are interested in his service. Give
him a break; he deserves one. Exchange is
no robbery with Charles Delaunay,

A portrait of CoLyaan Hawrms
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THE HISTORY

OF

By MAURICE GRAHAME

W]{(I\h again! This is not going

to be an attempt to rivalize

our worthy editor’s historieal

survey. All T intend to do here

deal with the actual rhythm section and

how it has progressed even faster than
Jazz itself.

I propose to skip over the early
years pretty lightly, in view of the
wealth of information already provided
in “ Dixieland to the Duke.” Rhythm
was a crude thing in the early days of
Jazz, though it certainly seemed to
predominate over melody. The popular
conception of ragtime, and of the music
from which it originated. consists of
the spectacle of an old nigger minstrel
strumming on a cheap banjo and
yodelling to his piceaninny. This is
not so far wrong, for rhythm sections
really did begin with this instrument

When ragtime was taken up by the
white men and was being played in
saloons and cheap dance halls, it was
only natural that the pisno and drums,
both ecommon commodities, should
take their place in the band ; though
whether they constituted any sort of a
sootion i= doubtful
question of balanoe between the instru.
ments ; everyone did more or less
he pleased, and there was no attempt
to make the rhythm instruments a sort
of allied but integral faction on their
OWIL.

Apart from this, the essential four-in
a-bar that has now become the stock
indrade of hot mosic was then
unrecognised. The one-step two
step and other dances featored jerky
down-beat rhythms which could easily
be areentuatedd by the entire band  In
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example

in-a-bar from

imypeortant

there, they hit you in the ear with it.
The explanation is a simple scientific
one : a question of frequencies. The
notes that we feel rather than hear are
those at the extreme ends of the
frequency scale ; the very high pitch
of the tap-box or the lowest bass notes
of an organ. Now, clearly, if you want
to convey a sense of rhythm and thus
avoid drowning the melody, you will
come nearer the low organ frequencies
with a sousaphone or string bass than
with the far higher-pitched trombone.
Thus the groans and growls of the latter
were hopelessly out of place, as yon
will realize on listening to any of the
old dises by the Dixieland Jazz Band
and other combinations of the 1020
II"’riiii

As for the banjo, it is an unmusical
instrument with a {imbre or tone
quality that is hardly pleasant even in
the deftest of hands, is hardly
to be wondered that its ]_J’.ll'l' in dance
music has now hrm-i_\' been taken over
by the guitar But even as late as
1928, when Louis and Hines recorded on
ORKeh with elementary
Negro strummer, the banjo persisted in

s0 1t

i atrociously
certain eircies
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RHYTHM

tion appeared to be permanent. Yet
it took a great artiste to force any

interesting effects from its unpliable
tones. If you compare the Brunswick
“PBlack and Tan Fantasie™ with
* Slippery Horn ” on the reverse, you
will find that the latter, made in 1933
with a string bass, shows up perfectly
the shortcomings of the sousaphone
heard in the backing.

An instrument which, though it
defies my frequency law, achieved great
things in the hands of one particular
artiste, was the bass saxophone, slightly
higher-pitched but considerably more
mluptahlv to a less monotonous per-
formance. I shall have more to say
later about Adrian Rollini’s work on
the bass sax as a rhythm instrument.

Round about 1927, when Lang, Dick
Mo Donough and Joe Tarto were rapidly
climbing to fame, the guitar and string
bass both helped considerably towards
the refinement of the rhythm section,
which thereafter definitely assumed a
personality and character of its own
and became partially segregated from
the rest of the orchestra. It was gnly
to be expectéd that the guitar and
string bass should. together come to
the forefront, for their tone o
combine ideally, and there
melodie and rhythmic thing
music than the famotu¥ duét In T-ufi
Dorsey’s * Tiger Rag "~ by Lang on
guitar and Tarto on bass, or the siniilar
chorus by Ellisigton's bass and guitar
in ~“ Hot and Botheped " (1827). With
one joyous bound the new stvle rhl“ﬂu:l:

dours
i no more
in hot

soction changed Jazz music into swing
TR T In fact. vou will notice that
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withoui asny feeling that they have
iintex] Are “those madse since the
em ':s:-xt. oy """.'.!'.‘.'.l-r:‘ e L8
And that reminds me. There s one

't-‘I"-- (3 473 group A

it sstant
L et tant

reeotdds which . though weak in rthythm
hare stil] survives] Ihey are the Ay
Nichols tithes, anvd thesr ea - th
the WVEY wo el tsomally . iag
adeam] ol thesr Umes {rom t) b ]
wol, that thes crrame the andy-
i { & sctibony i Wi h1 z‘_ | Was
nod very strong asd 4 bass wWas

Turs lo page 35

—

él!
(] MHATY TANER] PIPROr]

N

Sursteodsr

pupr(] W 'S Surpp —
/) QIANAI(] YOOg SAISSVNV

THE HISTORY OF RHYTHM

: Kettle
\
\ e K ' i i ot
. 1 to
1o hewd
- t itura
whywh
Un
} ' om A
- plai
vaght
17T
ol "
- ]
' altr
t ‘-l *
' L] o ‘ .
a0
F
-
- .
-
.-
- » '
¥
L
'
4
- £ el ~
LR ) | nr wmn with
- 1 2 bow . t
J r e .
\ . . ']
"Rl o8 Bl Poags pertas
{ ' [ |
' i = ! pe o el you
aleeat wamir lameoms artistes un rhvihm

arml  fusraoune

wrl hieteomy

it ruments rhvibhm sov.

e I3 Fywe

r s _a
[ 4w b cemd mdad




o
}‘I;'d.?

W

WHAT IS THIS THING
" SWING “ ?

LEONARD G. FEATHER SEEKS ENLIGHTENMENT FROM NAT

CALLED

OME years ago Duke

Ellington, who ought to

know, wrote It Don’t Mean
a Thing If It Ain't Got That
Swing.

Was he right?

Nat Gonella, England’'s Young
Pretender to the throne of hot
musie, has very emphatic views
on the subject.

“Of course he's right,” he
said unhesitatingly, when I fired
the question at him. “ No matter
how good a soloist may be, he
can't sound so effective without
an encouraging swing accom-
paniment. In fact, without it, he
can't really play at his best.”

5 " Swinging” A
Justification 2

I pointed out that nowadays
the swing mania has gone so far
amongst the fans that it is com-
mon to regard the phrases
“swing music” and *“good
music " as synonymous!

“Why,” I demanded, “should
music that is sometimes
thoroughly unsatisfactory from
the melodic point of view be ex-
cused on the grounds that it has
a good swing behind it? That's
what happens in the case of
some of the inferior records by
coloured bands.”

Four-in-a-Bar On
A Cigar Box

“That’s not quite the point,”
said Nat. ' You must admit that
the basic difference between jazz
and standard music is that jazz
is played in rigid tempo from
start to finish. If that tempo
were maintained merely by
thumping four beats in a bar on
a cigar box, the monotony would
be unbearable, By giving as
much variation as possible to the
four-in-a-bar rhythms the
necessary light and shade is pro-
duced; and that's what is com-
monly known as swing. So you
see that it is essential to real hot
musie.”

“I'm not so sure,” I ventured,

‘ A PROPHET IN HIS OWN COUNTRY:?

“take those old Red Nichols re-
cords that have been re-issued
recently. By present-day stan-
dards, they are hopelessly de-
ficient in their rhythm section:
no bass, weak piano, and faint
guitar. Yet they represent the
greatest hot music, and are just
as enjoyable as any 1935 swing
playing. So you see swing isn’t
essentiall”

Rhythm Essential
To Hot 50!0;'5!_5_

This brought us to one of those
very sudden deadlocks. I sucked my
pencil. Nat licked his lips. Then
he suggested that the Nichols re-
cords would have been better still
with the additional advantage of
strong rhythm.

“H'm,” I said, dubiously.

Nat proceeded to point out how
even the greatest soloists fall down
—as Hawkins did in his solo

Nat sings to Mrs. Betty Gonella and

Miss Natalie, but they don't seem

particularly interested.  In fact, Miss

Nat seems to be more concerned

with Bill Harty, who just managed
to get into the picture.

Rhythm Style dises—when they
have only a piano to accompany
them.

“ The best real rhythm records,”
he continued, *“ are the busked type
on the lines of those Billy Banks
Chicago - style numbers, where
Henry Allen and Pee-Wee Russell
were the only melody instrumental-
ists, backed by a glorious five-piece
rhythm section.”

“Then you think swing is spon-
taneous?”

“ Generally speaking, yes.”

“But,” I darted back, “ why don’t
you practise what you preach?
You've always sald that you belleve
in preparing a hot solo chorus and
having it off more or less pat. That
suggests that you don’t believe in
spontaneous music or spontaneous
swing or spontaneous anything!”

“ On the contrary. I may prepare
my solos when they come in com-
plicated orchestrations with big
bands like Lew's, because it makes
the work run more smoothly., In

e e e — —

e e T e

GONELLA

any case, the type of public I'm
playing for doesn't like anything
left to chance—and busking does
mean leaving things to chanee,
doesn't it?"”

“Go on,” I urged.

“Well, you think back a bif. Re-
member how I played at the Gig
Club and the Rhythm Club? Gut-
bucketing, as you call it, for all I
was worth. Now, that's the sort of
music I should like to play all the
time if only it were commercial, be-
cause it makes me swing my best."”

He's Bu:y Telling
Him |

““Ah,” T eried, “ makes you swing,
does it? Now we're getting to the
core of the matter.

“What is swing? Is it the work
of the rhythm section pure and
simple, or can the melody instru-
ments swing a band by pure

rhythmic sense, the way Henry b

Allen and Pee-Wee Russell did?
I dow’t think it’s necessarily a
matter of playing about with the
four beats in a bar: it may de-
pend largely on the whole band,
quite irrespective of the size of
the rhythm section. See what I
mean?”’

Nat smiled enigmatically and said
nothing.

“ For instance,” I went on, “ take
the old record of Venuti's Cheese
and Crackers by the Blue Four, and
compare it with the new version by
his big band. The small group gives
a perfect demonstration of how to
play with swing, whereas the large
band, with its four-piece rhythm
gsection, is a complete contrast, The
Blue Four sound twice as eflec-
tive!™

| Hope He Swings
b

Nat’s grin broke into a broad

smile. - “Maybe you're right,” he
replied, “ but you've lost your point.
You admit that it's their swing thal
makes them sound better. No
matter how the swing is produced,
you do prefer it to be present in
some shape or form, just as I do
myself. So there you are!”

Yes, there I was.
Gonella continues to gain the pub-
lic’s approval as easily as he gained
his point in our argument, he has a
very successful career in front of
him.

I hope he swings for it!

J?ﬁ
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And if Nat |
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latest and perhaps most strikingly striking
of all his works.
Buyit! « .

(IV) For the * hot rhythm ” fans there
is Stratton Street Strut and Absintbe Blue
by Lord Smith and his Blacksmiths, These
exotic negro syncopations bring all the
fever of the jungle into the ballroom, and
will doubtless appeal to all those who like
this sort of thing. Personally 1 prefes
Sickly Seremade by Lumbago and his Sacchar
ine Troubadors, which. . .

A Child’s Guide to Record Reviews _ "
Conducted by GEOFFREY MARNE Lord Smith et ses Blacksmiths

Brums Ansmvrae
Strur DE LA Rue StrAaTi0N
V. These two ttles were recorded 1o
Smith’s post-middle period—that is to say,
before Hump Thomas replaced Dinty Dan,
ival of Gin-Mil
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F you are ane of those people
I who will hesitate to buy two

versions of the same tune,
don't forget—there's no copy-
right on titles!

Many composers in fazz have
seen one of their titles seized for
use with an entirely new coni-
position, and the results have
been confusing. Even in Louis's
records you can find a case. Lis-
ten to his record of Fats Waller's

TROUBLE

abour TITLES

Leonard G. Feather discusses

tion at all with Gene Gifford’s
Rhythm Man by the Casa Loma
Orchestra on Brunswick.
Similarly, Black and Blue
Rhythm, by Billy Ternent, with
Hylton's Orchestra on Decca, has
nothing to do with Louis's disc
of Bluck and Blue from another
Waller - Razaf - Brooks composi-

tion.

You may say that these titles are
gimilar but not identical. There
are several good answers to that:

some of the problems which have arisen
through the same song titles being used twice

Earl Hines' Take It Easy, for in-
stance, for you may remember that
Ellington wrote a Take It Easy,
too; and another Hines record,
Blue Drag, does not seem to have
much in common—beyond its minor
key—with the Washboard Rhythm
Band's Blue Drag, by Myrow.

The same misfortune has twice
befallen Benny Carter. Four
years ago he wrote a delight-
ful Goodbye Blues, and recorded
it with the Chocolate Dan-

the Jimmy McHugh and Dorothy
Fields' Goodbye Biues had been
popularised, and recorded by Hen-
derson, Art Jarrett and the Mills
Brothers, Benny's far superior num-
ber was forgotten. And his Blue
Interlude, written for the Dandies
in 1633, was the title of a record by
a French hot band under Michael
Warlop, stated to be Warlop’s own
piece,

Then, of course, Mary Lou Wil-
liams' solo, Night Life, 1s guite un-
related to Will Hudson’s arrange-

That Rhythm Man.

No connec-

EVERGREENS OF JAZZ
by
Leonard G. Feather

No. 17:
SHIM-ME-SHA-WABBLE.

IKE Heebie Jeebies, this is a
L number that was originally

constructed around a new
dance craze., “ Original—unique—
new dance " is the description on
the musie, and we have no reason
to doubt the Shimmy, as per-
formed in the dark days of the

War when Shim-me-Sha was com-
posed, had all these qualities.

Spencer Willlams wrote the tune;
it was one of his very first, and was
published in 1916 by Roger
Graham, who had collaborated
with him in procducing I 4din't Got
Nobody. The Shimmy number was
originally written and published as
a piano solo, but later appeared
with lyries, written by Spencer
himself—one of the rare cases
when he has not had a collaborator

for the words.

« Shimmy-Shaker Queen”

One of the first artists to popu-
larize the Wabble was Miss Bee
Palmer, better known to America
as the “Shimmy Shaker Queen.”
Then Gilda Gray, dancer, fillm star
and vice-Queen of the Shimmy,
also danced to its strains, and it
was also featured by the famous
Dolly Sisters.

The earliest record in existence
{s on Emerson, played, I believe, by

Wilbur Sweatman. This dates from
1817. Then in 1922 the New
Orleans Rhythm Kings played and
recorded it.

In 1927 the copyright was trans-
ferred, and the new owners gave
the number a fresh lease of life.
It was played by the original Wol-
verines, McKirney's Cotton Pickers,
Ted Lewis, Nichols’ Five Pennies,
Miff Mole's Molers (with Frank
Teschmaker), all of whom recorded
it.

Suitable for Busking

There is something strangely
attractive about the progressions
used in Shim - me - Sha - Wabble
which make it eminently suitable
for busking, After a four-bar intro
come two movements of sixteen
bars each, in C Minor; a suspense-
ful eight-bar lead-in, and then the
chorus, in which the key switches
to C Major—a {favourite trick of
Spencer's. The main strength of
this 16-bar refrain lies In the un-
expected harmony change in the
sixth bar, to E Minor.

Altogether this number is well up
to the standard of the long list of
successes this composer has to his
name, * And by the way, when
Arthur Young is short of a title for
his next selection on Regal-Zono,
may I venture to suggest A Bouguet
From Spencer Wiiliams?

Next Week: You Raseal You.

dies,. Two years later, when

ANOTHER
LONDON
HARLEM CLUB

———

Ike Hateh Starts The
“ Shim-Sham?”’

to his bow.

Street, and to run

plete success.

ground cellars,

comfortable seating, its bandstand com-

the striking mural
Sanderson depicting Negro types.
YEAH, MAN !

On the stand Happy Blake and his
Boys swung out with, perhaps, more
percussion than discretion, whilst the
ublquitous Garland Wilson idly. filled
the role of second pianist. Gradually
the walls of the room seemed to shrink
as hundreds of people filed in, until 1
thought every spade and every jig-
chaser in London must be among those
present. Near-beer, weeds and lounge
suits were the order of the night with
many.

Eight hours for work, eight hours for
sleep, and eight hours at the Shim-
Sham. That will be the new daily
round for these carefree coloured deni-
zens of London.

L. G P

KE HATCH, that genial spirit
whose robust baritone you have
often heard with the Kentucky
Minstrels, has added a new string

Formerly master of ceremonies
at the Nest Club (* Harlem in
London” to you), he has now
found time, between stage and
radio shows, to open a new club
—the Shim-Sham—in Wardour
it single-
handed with every sign ol com-

On the first night I went there with
mixed feelings, expecting to find just
another of these suffocating under-
No greater surprise
could have awaited me than this ex-
pansive and brilliantly lit room with its

plete with two pilanos and, above all,
decorations by

ment on Fletcher Henderson's
record of Night Life,

A more complicated case is that
of Sugar, by Yellen and Ager,
played by Red Nichols' Stompers on
H.M.V, There is a disc named Sugar
by Henderson on Rhythm Style,
written by Young and Meyer,

THREE SUGARS

This, however, is exactly the
same tune as an old record of
Someone by the Night Club Kings
on HM.V, in which instance the
composers were Bryan and Meyer;
and the song was featured (as
Someone, not Sugar) in an Ameri-
can talkie. Furthermore, there is
yet a third Sugar, by Pinkard,
Mitchell and Alexander, recorded
by McKenzie-Condon's, Elizalde's
and Rollini's Orchestras. See what
you can make of all that!

More intricate still is the matter
of Red Nichols' composition, Junk
Man’s Blues, which the Five Pen-
nies played on Brunswick. Recently
a Junk Man, by Loesser and Meyer,
was played by Benny Goodman’s
Orchestra on Columbia and Tea-
garden's Orchestra on Brunswick,
and now a disc, also called Junk
Man, and sung by the Five Spirits
of Rhythm, has been attributed on
the Brunswick label to Loesser and
Meyer. But in reality this is the
old Junk Man's Blues number by
Red Nichols!

There is no telling where situa-
tions like these may lead. I have
Just discovered that Panama, that
hoary old favourite of hot musie,
is the title of a curréntly popular
tango. After that, anything might
happen! !




e HIS Chicago Style problem is
an international
\ pivot of furlous controversy.
Panassié, in
to the detriment of the Red Nichols
school; Ache, in Belgium, begs to
| differ; Dance, in England, ticks me
off in the for criticising
Panassié; and the musiclans
Chicago, wisely, le low

In order to shed more light on
1 recently put
questions to members of the Lon-
don and suburban Rhythm Clube
the results gave
some Interesting figures which, if
they leand nowhere, will at least
provide food for further argument

the subject,

An analysis of

Optimistic
Answers

The first question waa
 know exactly what is meant by the
term Chicago Btyle music? ™

hearties ventured a
thess quall-

Sixty-three
: but seven of
fied their affirmatives by
totally wrotig delnitions

5. And 57
oourage W say *
know anything about
which, “ Mike "
is nothing but

ba

| characterised '
Condon and by Mezzrow, Bud Free
! man and others, has a quality all

Leonard Feather sets out to discover

what 10s all about and finds
much lamentable 1gnorance

fts own in hot music. Unfortu~-
nately, the Rhythm Clubbers were
& trifle hazy as to what this quality
really is

“ Essentially Negro,” wrote one,
which is essentially incorrect

“B awful row,” was the ver-
dict of three people. Distorted,
but getting warmer.

“ Gui-bucket,” sald one tersely,
meaning just nothing at all.

Not Only
_Grammal_-

“Using less notes as possible,”
was a sparkling effort. Quite apart
from the grammar, this gent was
incorrect in assuming that an eco-
naomy of notes is an important {ac-
tor in the Chicago Style, Naturally,
in an all-out busk, it is safer to
play fewer notes, as this will mean
fewer clashes and ugly
discords: but in solos the Chicago-
ans sometimes use as mMmany n

v

as the Easte if not more
My second question went direct |
to the point. Those who professed

Chicago Style

0 understand what

meant were [nvited to vote for or
against It. There were 19 “pros™
nd no less than 44 ~ cons.”™ Includ-

Ing one very emphatic soul who
wrote * No, no, a thousand times
- In all falmess, howWever, 1
did t count this as a thousand
vol But the weight of opinion s
obviously agalnat Chlcag: muale
Perscnally, 1 would recommend
a 3 t the better-clasa Chicago

Neo. 20: SUGAR FOOT STOMP,

food moals COuS

| Chicaso as

O ampeileT

Admiration

——— e

EVERGREENS of JAZZ

by
Leonard G. Feather
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Next week! Lismehoase Rlars

aceldental |

records to all fans, particularly
The Eel, Makin' Friends, and the
celebrated Craze-ology by Bud
Freeman's Orchestra, which should
be issued in this country before it
is too late.

My grumble is not against the
Chilcago Style itself, which has pro-
duced some very emotional, if some-
what uncultured, musie, but against
the importance that is al tached to
it as opposed to other styles. There
{s room In hot music for this form
as well as the others, but it is the
more refined types of buskology,
garnished with the right propor-
tion of arrangement, which will
help to save hot music from the
danger of decline,

Brickbats may be addressed 10
me at the “MM" office. And it I
know the “MM's"™ public, 90 per
cent. of them will come from
abroad!

“Melody Maker's ™

correspondent He

after a short iliness
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BRIEF BIOGRAPHIES:

CARTER, BENNY “KING":
Coloured instrinnentalist and
arranger.  Denny is perhaps  the
only equal of Don Redman as an
all-round musician. Born in New
York in 1909, he was very voung
when he started devoting himself to
musical studies. In 1930 he was
already well-known as an alto saxo
phonist and clarinettist, appearing
and recording with Fletcher Hen
derson’s band, for whom he made
such celebrated arrangements  as
Chinatown on Rhythm Style He
also reconded with Don Redman's
two orchestras—McKinney's Cotton
Pickers on Victor and the Chocolate
Dandics on Parlophone On lean
ing Henderson he  joined Chick
Webb's orchestra. With this band
he recorded his own beautiful linde
piece, Blue In My Heart. In 1933
he formed a band of his own which

has recorded for Columbia He
s also been amsociated  with
scveranl Dands of mined oolour, such

a8 Mezz Mezzrow's on Victor

ch and the newer Choco

He has written orche
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1926 he toured as accompanist to
that favourite  coloured blues
singer, Hessie Smith. Later e
began to become known as a com
poser, and in  collaboration with
Andy Razaf was responsible for
such hits as Ain’t Misbehavin',
Black and Blue, My Fate Is In
Your Hands and Honeysuckle
Rose. It was in 1930 that he regis
tered his greatest triumphs in this
line, for he was responsible for the
music of the entire Hot Chocolates
show. In 1932 Faws visited Paris:
it was intended that he should
team up with Spencer Williams in
an act for Paris and London: but
he returned suddenly o the States,
since when he has become a sensa
tonal radio success and ix known
as “Radio’s Harmful Littde Arm
ful.” He has recorded dozens of
titles lately for Victor (HMV.), in
cluding several piano solos. As a
singer he has great personality if
little voice. He has recorded I Ain't
(st Nobody and several others as
organ solos. As a pianist, he shows
ofl to greatest advantage, his tech
nigue, accuracy and stretch  all
being colossal. Married: has three
children Nearly six  feet wll
Said to be onc of the most likeable
iwes in the

personal w business
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ALLEN, HENRY " RED ":
Coloured trumpet laver, said by
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ON THe LEVEL

o “Fats" Waller has formed a new
band which he hopes to take to the
Pacific coast in the near future. It
is quite a large outfit; five brass,
four reeds, four rhythm instru-
ments, and two pianos. You know
who plays one of them,

® Jo¢ Haymes, whose band is
generally regarded as one of the
best white outfits in New York, is
pretty sore at having lost his two
sax, stars, Bud Freeman and Toots
Mandel, to Ray Noble.

e Johnny Mercer has been tc:ulpu-cl
away from the Whiteman fold by
a big money offer from Hollywood.

e Cab Calloway has now filled the
vacancy created by the death of
Edwin Swayze. Trumpeter Irving
Randolph is the new man,

o Benny Goodman has been mak-
ing many changes in_ his band;
until now, I am told, it is onc of
the finest white bands ever. It
certainly reads well enough on
aper. Frankie Froba (piano), Gene
srupa  (drums), Bunny Berigan
(trumpet), Peewee Irwin (trumpet),
Arthur Rollini (tenor sax), }ack
Lacy (trombone), Benny on clarinet,
of course, and with Helen Ward

singing. Benny has the pick of the
best arrangers in town.  Banny
Carter, Fletcher Henderson, Fud

Livingston and Edgar Sampson are
four who contribute their quota
each week.

e The majority of fans will be as
pleased as T am 1o hear that
American Decca are releasing some
of the earlv records made for
Gennett by the Wolverine Orches-
tra. The first to be made available
(we hope soon in  England) is
Copenhagen.  This band must not
be  confused with a later group
called The Original Wolverines,
Bix Beiderbecke can be heard in
the former, but in the latter outfi
his place is taken by Jimmic
McPartland.

@ The last paragraph makes me
wonder how many new fans can
afford to buy all the many early
recordings from the catalogues
when there are so many good ones
issued each month. Or how many
can afford to buy the new ones
when there are so many good old
ones to be bought, The ideal way
is to borrow them, of course. It
may be news to the majority of
vou that The Recorded Music
Library of 60, George Street, Baker
Street, London, W.1, has opened a

Newsy Notes
by
“JUNKMAN?”

section for students of “le Hot"
from which you can borrow ten
records a month at a cost which
works out at less than onc penny
per week. Any records you want—
packed free. It's a fact. If you
don't believe me, write in to them
about it.

o Two changes to note in Duke
Ellington’s  band. Rex  Stewart

comes in in place of Freddy Jen-
kins: and the band is increased by
the addition of Bill Tavlor on tuba.

e Levy's, of Regent Street, have
always been to the front where
swing music was concerned, and
now they tell me that they would
like to record some hot numbers
by star British soloists, for release
by limited subscription only. []usl
drop me a line 1o say the numbers
and the artists you want recorded,
and 1 will pass on the information.

e Cab Calloway’s band has been
strengthened by the addition of
Keg Johnson and Claude Jones
{trombones). Harrv White is still
on the sick list.

® An American radio critic finds
fault with the Mills Brothers' sing-
ing “The Object of My Affection
Has Changed My Complexion from
White to Rosy Red.”

e The Teagarden Brothers are

both featured in Red Nichols' radio
half-hour.

FOREIGN WAXWORKS

Sensation on Strings—by L.G.F.

Jl’!-'s'[‘ how much these French-

men really know about hot
music has, until recently, been a
bit of a mystery. We were all
aware that France has many dis-
tinguished critics of le hot, but
there has always been some ques-
tion as to whether the French-
men's knowledge of this subject
was practical as well as academic.
It is comparatively ecasy to write
and talk about it; but plaving it
wias another matter.

Four records have just come to
light which prove incontestably
that Frenchmen can produce first-
class hot music. They are played
by Django Reinhardt’s Hot Club
Quintet, an all-string outfit.  And
they are not only sensationally sur-
prising in the highest degree, but
represent  something original, yet
completely satisfving, in the art of
hot rhythm.

Django Reinhardt is an aston-
ishing person. He travels around
in a caravan, accompanied by a
brother, a gramophone, some Ed.
Lang records and a guitar. When
his caravan had rested in Paris for
a while and he had been heard up
at the Hot Club (together with his
brother, who also plays guitar), it
was decided that the tme had
come to record him before he wan-
dered off again. A M. Vola was

engaged to play suring bass, and
the violinist in the four titles re-
corded was Stephan Grapelly, a
well-known French pianist, whose
violin playing is said to be a second
consideration with him. He must
be an incredibly brilliant pianist.

The most remarkable thing
about these French discs is  that
there is no aping of Venuti or of
Lang. These boys have the style,
the technique, the personality, the
tone and attack, and above all the
sense of hot playing, to enable
them to dispense with all imita-
tion.  Every side is just grand
swing music from start to finish.
Even the weakest of the four,
Tiger Rag, has many exciting
moments, whilst Dinah, Lady, Be
Good and I Saw Stars are a joy in
{'.\'(_'l'_\' \V:l}'.

Collectors should be sure to get
hold of these records (made by
Ultraphone), if only to see that my
enthusiasm is warranted. 1 dont
think my critical reputation stands
in any danger. L.G.F.

The path of the collector has
been made smoother by Levy's,
of Regent Street, who announce
that they will have supplies on
sale by the middle of the month.—
[Editor.]
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BRIEF BIOGRAPHIES:
By

LEONARD

NICHOLS,
LORING
‘“ RED "':
White trumpet
player.  Born
at  San  Jose,
near San Fran-
cisco, some
thirty-one vears
ago.
Nichols
played the
trumpet from his early youth and
was engaged to play with a small
orchestra in his native town. His

RED NICHOLS

career proper began  when e
wis  engaged by George Olsen.
From about 1924 his record-
ing activities have been so

profuse that it is
trace them all, He formed the
“Red Heads” on Pathé-Actuelle
with Miff Mole, Arthur Schutt and
Bennie Pollack; became one of
Adrian Rollini’s “ California
Ramblers,” played with Jean
Goldkette, Roger Wolfe Kahn,
Don Vorrhees and their orchestras,
and in 1927 commenced the
famous series of Brunswick records
under the name of “The Five
Pennies,” which lasted until late in
1932. He led the pit bands of
“Girl Crazy,” “The New Yorkers,”
and other successful shows, His

impossible to

trumpet plaving has a calmness
and assurance which offend the
one-track  minds  of Armstrong

fanatics, but there is undoubtedly
great beauty in much of his work,
notably in the 1928 and '29 period
when he made, amongst others,
the Charleston Chasers' version of
Five Pennies on Columbia. Red
also led the Louisiana Rhythm
Kings, with whom his work in
That's a Plenty was outstanding.
Recently he has not made any hot
recordings, but is rouring the
States with a fairly good commer-
cial band. Last month he began
a new series of broadcasts with
Ruth Ertting. Nichols has un-
doubtedly contributed invaluably
to the history of hot music, and
his efforts in that field should not
be forgotten in spite of his regret-
table decline. He was responsible
for the “discovery” of many
famous players, such as Teagarden,
Arthur Bernstein, Fulton McGrath,
the pianist, and many of the other
“Pennies.”

G. FEATHER

_ HOPKINS, CLAUDE: Coloured
pianist and conductor.  Hopkins
came from Duke Ellington’s town
of Washington, and it 1s said that
the natives of that city predicted a
more brilliant future for him than
tor the Duke: Hopkins was con-
sidered a far superior pianist. He
originally left Washington in 1924,
and gradually made his way into
big time in New York. By 1932
he was playing in the Roseland
Ballroom, home of many famous
coloured bands, and also at the
famous Savoy Ballroom.  Under
the joint management of Irving
Mills and Tommy Rockwell he was
contracted to Columbia for several
recordings.  Many of these have
:i{-.ll[)c:ll'c in England in the Parlo-
phone Rhythm Style Series. After
these first recordings he went on
the road for some time, plaving
one-night concerts with great suc-
cess. Returning to New York, he
played again at the Roseland Ball-
room. A few months later he was
signed u[) by Brunswick to record
exclusively for that company. The
team work of the band was by
now improving considerably, and
more care was taken over the
arrangements, An  outstanding
example is Mystic Moan, in which,
curiously enough, the weakest
feature was his own piano solo,
with its feeble left hand and lack
of assurance. Two months ago
Hopkins returned to the Roseland,
the scene of his earlier triumphs,
He has made one short film en-
titled Barber’s Shop Blues, which
gives considerable prominence to
the whole band.

STEWART, REX: Coloured
trumpet playver. Rex is now only
twenty-six vears of age, though it
1s over ten vears since he started
to make his name on the trumpet
with well-known bands. Born in
Philadelphia, he secured his first
engagement in Washington, D.C.,
with the then obscure combination
led by Duke Ellington. Later a
bid for Rex’s services was made by
the Nest Club of New York, and
he migrated to the capital. Shortly
after his arrival there Louis Arm-
strong began to take an interest in
his playing. He was so keen to
help Rex that, on leaving Fletcher
Henderson's band in order to form
his own group, he recommended
this youngster to fill his place.
Henderson took his advice, and

Rex filled Louis's place with great
success. He left Fletcher in 1926,
but returned aguin a couple” of
years later. Then, when Don Red-
man left the band to assume leader-
ship of McKinney'’s Cotton Pick-
ers, he took Rex with him. When
the McKinney orchestra tempor-
arily disbanded, Rex returned to
Fletcher, and later made an ex-
tensive tour of the R.K.O. vaude-
ville circuit,  More recently he
decided to fend out for himself,
and whether he is successful as a
leader or not you can find out for
vourself by listening to the record
1ssued on  Decea this month.

A couple of months ago, when
Freddy Jenkins was taken seriously
ill, his place had to be taken in
Ellington's band, and Rex qualified
for the job. He is now settling
down with the Duke's famous
band.

——

_ HINES, EARL: Coloured pian-
ist.  Considered at one time to be
the greatest of all rhythmic pian-
ists, Hines is still at least one of
the best if not as outstanding as
he was in the old days. ines
has always played in Chicago, and
1t was only very recently that he
made his Eastern début.  Atten-
tion was originally drawn to him
by a series of remarkable records
he made with Louis Armstrong’s
Hot Five in 1928. In the same
riod he recorded four solos, also
or OKeh, which are still big _sel-
lers both here and in the States,
where they have been re-issued on
Columbia.  After his association
wth Louis, Hines formed his own
band, a mediocre outfit which re-
corded occasionally on Victor with-
out any great success. Then about
cighteen months ago he made
some radical changes in the per-
sonnel of his band, which turned
out greatly to his advantage, and
with the signing of his new re-
cording contract for Brunswick an
enormous advance was shown. Un-
fortunately, even these records do
not show Hines at his very best.
Apart from the four solos” there
are a series of others he made on
the defuncr Q.R.S, make—amongst
them Stowaway, Chimes in Blues
and Chicago High Life—which are
now almost impossible to obtain.
He also recorded with Jimmy
Noone's  Orchestra on  Vocalion.
Hines collected a huge following
of fans at the Grand Terrace
Hotel, Chicago, where he played
for many years. Last year he was
featured with Valaida " and Nvas
Berry in the stage show with
which his band was associated at
the hotel.  Recently Hines has
been on the road, his place at the
Grand Terrace being taken by
Carroll Dickerson's Orchestra.
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EVERGREENS OF JAZZ

No. 18=YOU RASCAL, You /!

ANY years ago there was a
newspaper boy in New Or-
leans who had time to write
ngs when he was not selling
apers. Oné of his tunes was based
M two popular phrases of the day
“T'll be glad when you're dead!
nd “You raseal! ** 8ome time later,
fter he had played the number sx-
sively for the amusement of hls
cquaintances, it was bought for
ublication. In the summer of 1091
record of it was issued over here,
layed by Red Nichols' Five Pen-
ies,

Louis Fin ds It

It was not until Louls Armstrong
t on the number, though, that
m Theard, the composer, really
und himself in the Hmelight,
Ouls recorded {t and has fTextareg
In his act ever since he first dis-

fovered it. The differenice between

is version and Nichols' is that Red
simple sixteen-bar
horus In & minor key, whereas
Ouls and many others later played
L in the major. The i¢ has In
et. had no less than ee differ-
L tunes fitted to It on records. In

. but

5 are different ag;
& on the seventh of the m
You Rascal, You has beer
etuated on the flms In
Dop short of that title, wt
rmstrong sang and played th
mpaniment. It has also been re-

by
Leonard G. Feather

_Sponsible for a vogue in numbers of

this type, expressing some violent
dislike for the person addressed,
Let Him Live was a sort of sequel;
Aw You Dawg and I'm Gonna Wash
My Hands of You are both distinetly
derivative, Recently Sam Theard
himself has written another num-
ber that sounds very similar, en-
titled I'm Going to Run You Down,
You Hound.

Hawkins has recorded it twice,
once with Connies’ Inn Orchestra
on Brunswick, and once with the
Mound City Blue Blowers on OKeh.
Fals Waller sang it with Teagar-
den’s Orchestra on Columbia and
€ab Callowuy warbled it on Bruns-
wick.

Incredible Gan’anc_j_'

There are also versions by Harry
Roy’s Bat Club Boys on Oriole, the
Five Rhythm Kings on Vietor.
Howard Joyner on Columbia and
the Beven Little Clouds of Joy on
Brunswick.

Finally, a word of praise for the
inered! CGariand Wilsoni, who, In
his plano solo version on Brunswick,
mandaged (o squeere In seventeen
e s enily Evergreen, but
g reriasting.

NEXT WEEK ; MEMPHIS BLUES
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Vic Filmer Looks Back at
Twenty-Five Years In

T he ““Business™

INETEEN HUNDRED

AND TEN. ... I suppose

it seems like the dark

ages to most of the pre-
sent-day leaders in the world of
rhythm; but to me it's as clear
as yesterday. In fact, it makes
me feel a real veteran to realise
that I can tell you more about
the dance music of Coronation
Year than about this month's
new record issues.

Still, I can console myself that
at forty-one, after twenty-five
years in the dance music profes-
sion, I still don't look a veteran.
I started pretty young, of course,
Began to learn the piano when I

-
-

they intrigued those who hap-
pened to overhear me playing
them. One of these soclety hos-
tesses thought that a novelty of
this sort would make a good act at
one of her parties. I was engaged
to give hali-an-hour's demonstra-
tion of this “ragtime,"” ostensibly to
entertain some children; but the
adults swallowed their pride and
listened with considerable interest.
For this thirty minutes' show I was
paid a pguinea—colossal money in
those days, when one was lucky to
receive 15s. for a gig lasting from
9 pm. till 4 am., and more often
had to be content with seven-and-
six or five hoh.

Soon I found myself in demand
for these demonstrations. 1 re-
member sneaking out of Augener’s
one day into a taxi and hastening
to the Duehess of Westminster’s
ball; where I played another com-

1910 —1935 |

was four; then in 1910, when I
was sixteen years old, I joined
Augener's as junior salesman.
That was how I got my first in-
troduction to ragtime.

Being in a music shop, I man-
aged to secure advance copies of
all the new tunes that were the
rage in the States. While all the
society ladies were calling in for
music to be played at their
dances—mostly old-fashioned
waltzes, polkas, and so forth—I
might be found at a piano im-
mersed in some strange novelty
called Red Pepper (a spicy rag),
by Henry Lodge; an odd affair
in 2/4 time with a very marked
left-hand rhythm.

This tune, and others of the
same kind, intrigued me, and soon

position by Henry Lodge,
tation Rag, written in 1909.

Three months ago the publishers
came across a tattered copy of this
tune in their archives, and handed
it to Harry Roy as a curiosity. He
was not very impressed, but an or-
chestration was made, and on its
first broadecast hundreds of in-
quiries poured in from enthuslastic
fans all over the country. This
earliest of all “rags"” has come to
life again—and my sheet music of
it has suddenly become valuable as
a rare relic.

For another year or two I con-
tinued these performances with
general success, though the musie
did not catch on with the public at
large, Then in 1912 an advance
copy came through of a tune called
Alexander’s Ragtime Band. Here
was something entirely different—

Temp-

+ and Missouri. W.

not a plano
solo, but =&
“rag”™ with
catehy
wards, some-
thing that
could be the
rage of the
country, I
had guessed
right: within
a few months
it was
firmly estab-
lished in
England.
The music
was at first
confined to
voice and
piano, but
before long
the violin,
'eello, flute
and oboe,
cornet and
clarinets in A
attempted to
interpret

ragtime for
orchestral
purposes.
What  little
printed rag-

Above : Vic Filge
Below : B

as he is to-day.
in 1910,

time there
was had to
be written in sharp keys to make
the strings sound “bright,” a state
of affairs which was not rectified
for many years.

It was about 1913 that the term
“Fox Trot” came into use. I have
a copy of the original Fox Trot Hop,
by A. Kingston Stewart, with parts
for fiddle, 'cello and organ. But
neither the rag nor the foxtrot sup-
planted waltzes and mazurkas at
the soclety balls. Jazz entered Eng-
land more by way of the variety
stage than in the dance hall, which,
considering that it is essentially de-
signed for dancing nowadays, is cer-
talnly strange,

The “blues” was quite late in
coming to England. In 1910 this
word was only known to a few
lower-clags Negroes in Kentucky
C. Handy was at
the very outset. of his career, and
the Memphis Blues had yet to be
published. It was another twelve
years before Philip Braham, with
his Limehouse classic, was to set the
whole country blues crazy.

No Pro
Jazzers!

In the first jazz era there were
practically no professional players
of ragtime. Everyone, with the ex-

shows, was a semi-pro. The spare-
time gigster is by no means a pro-
duet of the nineteen-thirties!

I myself was a semi-pro, dividing
my time between thisand the musie

arrived in

London and searched

ception of the few who toured in r?

publishing shop, until Gaby Deslys!

ly for a pianist to accompany
in ragtime music. At last she
] find somebody who, in her
inion, had the swing that made
, You Beautijul Doll sound just
- way she wanted it. I gladly
epted the job, but when I later
ind that T had to go abroad, I de-
pided to stay put, thereby missing
a chance of £26 a week, and possi-
Bly a whole new career.
England was, nevertheless, soon
id of me. In 1913 I belleve I can
Plalm to have been the first white

blanist to play jazz in Paris. At the J‘l

In An
Interview
with
Our Speciral

Representative

Café des Folles Bergére, where I
played duets with a coloured plan-
Ist, we passed round the hat and
shared the proceeds. I spent eleven
months at this; and when I re-
turned to England ragtime had
taken a firm hand, largely owing to
the success of three coloured men
playing at Murray's Club—the Ver-
satile Three, who, as the first
Negroes to play jazz In this country,
received no less than £200 a week
between them.

Previous to this, coloured dance
music had been completely un-
known iIn Great Britain. It was
only after the Versatile Three ex-
citement that English wtiters began
to wake up and adapt themselves to
this new idiom. I collaborated with
the first of them—Will E. Halnes,
who wrote The Ragtime Dinner-
time Band in 1914,

The four years of war acted as a
sort of dam to human emotions, and
when that dam was broken in 1919
it was only natural that the music
of the period should be more vio-
lently emotional and physical in its
appeal than ever before.

Maximum
Noise

Piano, cornet, fiddle and drums
vied with each other for the pro-
duction of the maximum of notes
and noise. There were still no
printed parts written for the saxo-
phone. Worse, there was still no
journal to act as a common mouth-
piece for dance musicians; not un-
til the MeLopy MAKER started in 1926
did law and order begin to reign in
this new profession.

What happened after that Iis
knowledge that you have probably
picked up already in your re-
searches; for everything since the
Dixieland Jazz Band in 1920 has
been consecrated to history by the
gramophone record industry, and in
any case it is the jazz of post-War
times that still appeals to the con-
noisseur and collector of to-day.

This secret little oddity called
ragtime that used to be my private
delight in 1910 has become so
sophisticated, grown so out of hand,
that I feel almost too dazed to look
on it to-day with complete impar-
tiality. I have lived with it, grown
up with it, seen a new generation
arrive together with a new genus of
the music itseif.

It's good to look back on the
old times and to think that I'm still
in the heart of the business just as
I was twenty-five years ago.

But it's not so good to hear Vie
Filmer, Junior, coming through with
2 mighty break on the string bass
or drums, and making me feel I'm
no longer a dance musician, but
just a dance musician’s father.

Just another case of the younger
generation knocking at the door—in
a steady four-four rhythm!
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Then. In the late “twenties, Merd |
Wiedoeft, an ofchestra-leader on
the Pacific Coast, made a senss-
tional record of the tune for Bruns-
wick. without lyrics. He had no jdea
of 1he words, and had simply taken
down ihe melody aflier hearing I
played by a coloursd group who just
knew s Utle and no more

Other bands were 30 lntrigued by

that the tune becume
one music-publiatiing

m.l mhlwwr went out of busl
"es vantageims
deal Wwilh lh!' 9“."“8! publiahera
and the story of the little cclound
poothiack Smadually worked s
Wiy Up Into the Evergreen
standard

Amongst the most famous re-
cords s one by Bing Crosby with
the Mills Brothers and olie Ly Louls
Armsirong, who has featured the

sotig for years in his stage act and
m it with Les Hite's Band.

Next Week: Some Of These Days,
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No. 22: IF I COULD BE WITH
YOU (One Hour To-night),

ERE i» one of those Ever-

greens which has ot survived

merely a8 A succession of
chords on which to base one's hot
choruses. The melody line is 50 un-
usually attractive, for a simpie num-
ber of this class, that It can be
featured to advantage \n orchestra-
tions of both high and low tem-
peratures—s0 get that, you bud-
daing hot arrangers!

Though of comparatively recent
origin, I/ | Could Be Wik You was
written by two old hands at the
song-wriling geme: Creamer and
Johnson, You will ind these namea
on a good many old record labels.
Alabama Stomp was one of the
other numbers on which they col-
laborated.

Henry Creamer was a coloured
New Yorker, he died a fow years
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by-
Leonard G. Feather

ago. Although a cripple, Creamer
Was one of the most live and active
men in the business, and for a con-
siderable pertod was responsible for
a number of hits written in con-
Junction with J. Turner Layton, of
Layton and Johnstone: Dear Old
sSouthland, Way Down Yonder In
New Orieans, and Afler You've
Gone were three of the greatest,
Jimmy Johnson, Creamer’s col-
laborator In I/ | Could Be With
You, wrote Charleston, Old Fash-
toned Love, and the Porter's Love
Song To A Chambermaid. To Eng-
lish fans he s better known as a
pianist than as a composer. His
solo, Rifs, was Issued In the
Rhythm Style series, and he can
be heard accompanying Ethel

»
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EVERGREENS OF JAZZ

Waters {n a number of her Oolw
bis race recordings,

Jimmy was playing in
Oafé, New York, as far back as 19
and '15, Very recently he was at
Smulls, New York. Johnson started
Fats Waller on the road to success,
and there are many polnts of simi-
larity in thelr styles,

There are versions of If I Could
Be Wilh You by the Mound
City Blue Blowers, Armstrong,
Jack Teagurden with Bennie
Pollack’s Orehestra, McKinney's
Cotton Plckers, Ambrose, Lee Sims
{(plano solo), Hurley Kaylor (plano
soloj, Ruth Etting (featuring Larry
Adler, who was only seventeen at
the time), and the Lazy Levees
Loungers. Most of these [neliide the
verse, which is s0 good that it is
best to consider it "unllke most
verses, a8 an integral part of the
number,

Next week: JAZZ ME BLUES.




A SELECTION OF REDMAN RECORDINGS
N et 4 my
Okay Baby |

After A, You're All I'm Ajfter
Babpy ‘Wan't You Piedse Come
Home?

McEinney's Cotton
Pickers (Victor,
1928-31)

(Certain titles also Beedie-Um-Bum ;-r:.g_r.ry Fea !
S i herr, “Aein i
o o Precious Little Thing

Come A Litfle Closer

Cotton Pickers Scat

Do Sumefling

Do You Belicve In Love At
Sight? .

Four Or Five Times

Gee, Ain’t I Good To Yau?

Bluchird and on

H.uMV0 Put It There

Rocky noad

Save It, Pretty Mama, For
Me

Selling That Stuff

She's My Passion

Shim-3Me¢-Sha Wabble

Hello
Hullabalioo Some Sweel Day
1'd Love It Talk To Me

Then Someone's In Lore
To Whom It May Concern
Way 1 Feel To-Day s
Wherever There's A Wil
Will You, Won't You Be My

If I Conld be With You
1 Found A New Baby
I'll Make Fun For You
I Miss A Little Miss

1 Want A Giri

I Want Your Love Babe?
It's A Lonesoms Town Wrap Your Troubles iw
Just A Shade Corn Dreams
Lriur;h:'!lgr At Life You're, Driving Me Crazy
Milenberg Joys Etc., ete. r - )
I-"lc!cil;f-ﬁendemm'  I'm Caming Virginia ;{r:rdersau Stomp
0z0

and his Orchesira Whiteman Stomp

Ete. i
Clarinel Mdrinalade
Hot Afustard

(Columbia, 1927-8)

_f"h-tr-hm' Henderson
and his Orchestra

(Hrunswick, Fidgely Feet
1927-8) Sensation
Chocolate -Dmldies- Cherry

Foyr QOr Fire Times

Sir Or Seven Times

That's Haw I Feel To-Day

Paducale

Heah Me Talkin® To Ya

No-One Else But You

Save It Prefty Mama

Saint James' ."n_ﬁrmm'y

(Iirst 5 sides also Tight Like This I

on Engl, Parlo- Beau Koo Jack

phone) 1
Earl Harlan and his South In My Soul l

Orchestra A18
(Melotone, 1932)

(OKeh, 1928)
(First 4 sides slso
on! Engl, Parlo-
phione)

Louis Armsirong's
Savoy Baliroom
Five (OKeh, Feb.,
1020)

Got The South In My Soul
I Meard

Reeler Man

Chant Uf The Weeds

Harlan Lattimore and
his Orchestra
{Amer. Columbia,
1932)

wlso on Engl,
I’HT!O:-‘!'IDH__E'__ e ——— e e -—
Don _I-?;:il_n:an and his  (See current Brunswick lists)

wlek)
WANT you to meef five fine dance band director who ran
fellows. group in Cumberland, Marylanc
Don Redman is all of and Mr. Redman senior was
them! music teacher in Piedmont, We:

Presumably you know Mr.
Redman as one of Harlem's lead-
ing personalities in the musical
world, but his talents are so
diverse that it is difficult to con-
jecture in which of his many
guises he will be best remem-
bered by posterity. For, in
reality, Don is about five guys
rolled into one.

Music runs in his family. His
brother, Lewis Redman, is a

Don was born in July, 1900, whe!
Louis Armstrong was three week

old.

Redman is one of those peopl
instrument — piano,
drums, most brass—but orig
nally it was as an alto saxopho
ist that he was best known to
small cirele of fans who ha

(First three sides i
|
|

Orehestra (Bruns- r

who are at home on almost anj§.
fiddle|

heard of him at all. On this ir|
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The SAX LIFE of \

DON REDMAN

trument he achieved 2 bright,
l‘ean tone which, combined with
IS gently modulated vibrato and
ttack and his innate sense of
hrasing, made his work a sheer
elight, Unfortunately, how-
ver, there was one character-
-t_;c which makes it diffienlt to
boint out his solos on records—
O Wit, his amazing resemblance
n style to Benny Carter.

SIMILAR SAX
STYLES

Jn the record Peggy and I'd

Il by McKinney’s Cotton
ers, for instance, there are

alto solos. Redman and
Cafter were both in the band at
the time, but even Hawkins,
who was also with them for a few
records, finds it difficult to dis-
tinguish between them.

However, the alto work in Cherry,
4 or 5 and 6 or 7 times, the well-
known Chocolate Dandies’ titles on
Parlophone, is definitely Don’s, A
fourth title, That's How I Feel To-
day (alias The Way I Feel To-day
in the Vietor version), featured
Benny Carter, though Redman was
also in the band.

Don is also heard at his best in

"the Armstrong titles, in which he
. plays clarinet as well as alto. The

most exciting of these is Tight Like
That, with a simple but most effec-
tive arrangement by Redman for
this five-piece unit.

This brings us to Don’s second

£

2]

Here they are! The whole of the magmjﬁ
sax section of the internatios

(ASA LOMA OR

Now you know one of the methods ac
glorious matched tone, that fantastic pregj
bite!  Individually or collectively, sax
their best when playing SELMER. All
world prove it.

MOAVIS BUILDING, MO
'I‘elephﬁ:_l-_;ﬁ_ 3

!

Prnted in Great Britain by Vicroria House Puwming Co., mi’hr&_ x

{he World, 175, 4d, por annum; 8s. Bd. for six muwl}:ﬁ .45}11 ‘i%h 2:.‘;‘1 e

AMAZING TRIBIUTE TO
SELMER SUPER| SAXES
AND CLARINETS

4

by

afralas

« Selmer Equipped”
famous

EfTRA

to obtain that
that power, that
ks can only be at
t bands in the

REET, LONDON, W.1

.ard 2575/6

Five Fine Fellows—
and Don is all of them!

capacity, As an arranger,
he has been recognised
by many of the greatest
white and coloured
leaders, Panl White-
man's Whiteman Stomp,
like the Fletcher Hen-
derson version, was
Don'’s orchestration.
From 1926 to 1928 he
figured brominently in
Henderson's Band, and
arranged most of their
dises, including I'm
Coming Virginig and
Hot Mustard.

On leaving Henderson he took
Rex Stewart and Joe Smith (trum-
pets) and Escudero (bass) to join
I\chinney’s Cotton Pickers, with
himself as conductor. MeKinney
was still with the band, but only
played banjo,

BRASS-AND-REEDS
BATTLES

During his period with the
Cotton Pickers, Redman’s arrange-
ments were simpler, generally
based on straightforward commer-
cial tunes, and frequently coneluded
Wwith the type of brass-and-reeds
battle that suited his band so well:
he would take g simple phrase and
repeat it several times (this was
before the idea became hackneyed).
interrupting this with a solo in the
middle eight bars,

When he formed his own band,
Don enlarged his scope, and his or-
chestrations tended to become too
complicated. It is said that he
Wwrote his arrangement of Sophisti-
cated Lady while listening to Duke’s
Band from the wings. Very remark-
able; but his simple swing num-
bers, like Two Time Man, are far
more valuable,

The third réle of Redman is that
of composer. His only outstanding
achievement in this line was the
bizarre Chant Of The Weeds, which

was honoured by inclusion in a
conecert when Whiteman’s Band
merged with the Philharmonic

Symphony Orchestra in New York.
This piece was so brillant as to
make one lament that Don has
wasted so much time on trifles like
How'm I Doin’ and I Heard, which
are hardly compositions at all.

DELIGHTFUL MELODY
NUMBERS

But he has some delightful
melody numbers to his credit. not-
ably Trouble, Why Picic On Me?
and St. James' Infirmary. Here
again Redman’s uncanny versa-
tility shows up. He has composed
and arranged every type of dance
number from low comedy to com-
plicated orchestral programme
pieces.

Incidentally, Chant Of The Weeds
was introduced as his radio signa-
ture tune over the Columbia net-
work, and his listeners know him
by the incredible nickname of “The
Harlemaestro.” Possibly this appel-
lation is the brain-child of Tommy
Rockwell, his manager,

In addition to radio and stage,
Don has also done sereen work; he
synchronised a Betty Boop cartoon
called I Heard, and Warner
Brothers recently produced a short
centred round his act,

DON AS A
VOCALIST

Don Redman Number 4 is the
vocalist. Don has no voice in the
ordinary sense of the word; just a
plaintive little whisper, but so full
of personality that you can forgive
him for talking the words, and cen-
sure him for letting Harlan Latti-
more sing so often.

Amongst Don’s best vocals are
Gee, Ain’t I Good To You, Doin’
What I Please, and Talk To Me. He
has proclivities, too, as a female
impersonator; he was lhe “girl”
in Tight Like That, and made simi-
lar falsetto noises in 4 or 5 and 6 or
7 and the Parlophone I Heard.

Finally, Redman No. 5—Don the
conductor. Since forming his own
band when he left the Cotton
Pickers in 1931, Don has done more
conducting than playing. To judge

by the results, he must have more
authority over his boys than the
average coloured leader, for this is
an  excellently trained bunch,
though it seems that nothing ean
prevent the sax section from play-
Ing out of tune.

Don conducts left-handed, and is
seldom seen without a fat cigar in
his mouth. His personality, and his
speaking voice, are rather like the
voice you hear on his records:

guiet, smooth, and friendly. He is

LEONARD
FEATHER

DON
REDMAN,

saxophonist,
arranger,
composer,
vocalist and
conductor

portly of build, and is not much
over 5ft. in height.

Perhaps the biggest tribute to
these five remarkable personalities
called Don Redman is Armstrong’s
declaration of admiration for him
in every respect. Louis is never
without a stock of the latest Red-
man discs, and will not hear a word
said against his old pal Don.
“Listen to my boy swingin’ there!
Su:'e is the greatest of ’em all. Yes,
Sfr. » =

No. 21: LIMEHOUSE BLUES,
YEAR ago to-day—on May
25, 1934 —there died a great
and immortal figure in the

world of popular music—Philip
“Pa” Braham, whose unforget-
table Limenouse Biues put Eng-

lish jazz composition on the map.

This memorable little pen-picture
of Chinatown began life as a
purely abstract melody. In fact, it
bore a very trite lyric with the
title Breaker Of Hearts. One day
Pa Braham playved his song fo
Douglas Furber, a veteran of the
writing game, and suggested that
what this number needed was
something out of the ordinary in
the way of words. Furber supplied
them—the new version was pub-
lished in May, 1922, and has since
swept the world.

Braham and Furber collaborated
on many song hits whicl, though
not as famous as this, were very
suceessful in their day. One was
Onh! Mr. Rubinstein; then there was
Dancing Honeymoon from the show
“Battling Butler,"” and Wild Thyme
from “Tails Up.” Limehouse Blues
was also a show number originally,
being featured by Teddie Gerrard
and Jack Buchanan in 4 To Z.

Taken to U.S,

Subsequently the song was taken
to America with Charlot's Revue,
in which Jack Buchanan, Beatrice
Lillie and Gertrude Lawrence
starred, and Braham conducted his
own composition,

Philip Braham frst attracted
public attention in 1913 as the com-
poser of “ Alice Up To Date.” His
subsequent successes included
“Sugar And Spice" and, in con-
junction with Noel Coward, “On
With The Dance.”

Douglas Furber began lyric-writ-
ing as a clerk in a City office. In
his first year as a professional lyric-

Ist he earned a grand total of £16!
However, that was amply atoned
for when The Bells OFf St aary's
sold two million copies; and he has
been writing for biz shows ever
since—amongst them Thai's 4
Good Girl, Stand Up And Sing and
Nice Goings On,

Amongst the earliest recordings
of Limehouse Blues were the origi-
nal 1922 HMV. by Jack Hylton's
Orchestra, and the Radio Dance
Orchestra on Columbia in the same
year. Later on, after taking
America by sterm. it achieved the
unigue distinction of being re-
corded by dozens of bands over
there; and it is interesting to note
that most of the versions have been
hot recordings.

Different Treatments

It is interesting to contrast
the different treatments in the
versions by the Casa Loma, Elling-
ton, Spike Hughes, Jack Hylton
(in the newer version also on
H.M.V.), Red Nichols' twelve-inch
symphonie arrangement, Will Os-
borne’s Orch,, and Benny Car-
ter'’s orchestration for Fletcher
Henderson's Band quite recently,

The number was used by Venuti's
Blue Four, thinly disguised as 4
Mug Of Ale. Then there have been
numerous vocal versions, by Ger-
trude Lawrence, the Mills Brothers,
and so on.

Recently a remarkable version,
orchestrated by Eric Siday, was in-
troduced in the “I've Got To Have
Music ” programme from the B.B.C,
And Stanley Black's arrangement
for Lew Stone is a constant fayour-
.te on the air.

Last year rLimehouse Blues
formed the inspiration for the title
and theme of an American film,
and was used as background musie
in the production. Just another
tribute to “Pa” Braham, whose
memory is being kept evergreen by
this immortal success of his song-
writing career. .

Next week: IF I COULD BE
WITH YOU.
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THE JUBILEE OF JAZZ,T00
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DON REDMAN—
FILM STAR

OR cleven minutes the other day | sa
Fin a cinema listening to the finest swing
music that has issued from the screen for
months ;md months ., . . . the occasion
was the unspooling of a First National
short entitled “ Don Redman and His
Orchestra.”

This film is a complete success. Th
commercial concessions that were bound t«
be made have affected the result compara-
tively little. Don and his band are intro
duced in a most attractive setting, describec
as the * Take-a-Chance Club,” which h
has opened on his winnings in a sweep-
stake. Some of the coloured clientele of
this club are given a spot of acting to do,
together with Redman, in one sequence,

Don has just the quict, charming person-
ality you would expect from his records. H
15 short and plump, but is quite well build
and looks very sman, though most of thd
band are, like Harlan Lattimore, shatteringly)
tall, moustachioed and handsome.

The opening number, Yeab Man, is the
best. Evervbody swings solidly ; Edward]

Inpe, that excellent clarinettist (also tal
and not very dark), takes a fine solo in his
own unusual style, and the solo trumpet
docs some good work. There are also eight
bars of grand tenor plaving. From this the
bovs go mnto I Wisd, wherein Lattimore
sings very pleasantly. Record reviewers will
begin to like him when they have seen the
film and can bear his personality in ming
while playing furure discs,

In Nagasaki, which follows, the orchest
accompanics two amusing song-and-dance
merchants, Red and Stregpie, who do som
delightful burlesque scat singing.

D The final number gives Don Redman a

hawenumber suits him ideally, for it is called W75
from e, .01 Be Tall v Itis a pity Don did nog

y recite. One cannot call i
s very likeable, and th

lay alto in the film.  Sull, his c mnducting a
east gives the impression that, unlike s
many dance band leaders, he does know hov
o w weld a2 baton

Congratulations to First National foq
givin » fans 2 long-wanted break, and t

handle his subject. If ever that
" blassoms into fact, thi
e of the principal stems o
GEOFFREY MARNE.
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OF
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The much discussed Reginald

Foresythe is the subject of this

Story written from a new angle.

The author is well acquainted
with him.

HIE Stormy Petrel of Modern

Rhiythim—the Man who is Going

to  Revolutionise Jazz-— the

Apostle of the New Musie,  Just
three of the crazy  ecognomens fre-
quently applied to Reginald Fore-
sythe, a conversational and complais-
ant young man who has been the vie-
tim of more false and hasty judgments
than anyone else in the recent years
ol jazz,

To dismiss the New Music ns pre-
tentious bilge is as loolish as to laud
it unreservedly as the music of the
future., The only real way one can
examine the Foresythe brain-children
is to probe the circumstances which led
to their ereation. In other words, to
outline Reggie Foresythe's biography.

At the very beginning an important
fact comes to light, Reggie was born
in London, on May 28, 1907, and did
not visit the United States until 1930,
Furthermore, he started to play the
piano (standard music only) at the age
of eight, and never became interested
in the possibilities of juzz until five or
six years ago, His very first musical
job, in 1923, playing Saturday night
dances at the Reading Town Hall on
holiday from his school at Leigh-on-
Sea, Fssex, brought him into contact,
not with dance musicians, but with
an ex-Army clarinettist and others
with rather irregular ideas of dance
musie.

But Reggie knew even less about
jazz. than they did. Result: they
decided to find another pianist !

On leaving school Reggie found o
good job open to him in a translating
bureau in the City. His polyglot
parentage was probably the cause of a
natural linguistie ability, for his father
(who died when Reggic was twelve)
was a West African barrister, and his
mother is German.  Reggie already
knew French, German, Spanish, and
other tongues, and was well equipped
for the extensive travels he was
destined to make in a few years' time.
After hours at the oflice he would oeea-
sionally do a little semi-professional
musical work as a very casual pastime,

Not until a telephone eall came
through from Paris, telling him that
Zaidée Jackson was opening a night
club there, and wondered whether he
was busy that week-end, did music
take its place in the Foresythe career,
Taking a furtive Saturday morning
off, he dashed across the Channel, and
the work which resulted has been eom-
memorated in one or two old records
Zaidée made at the time—this was
in 1929 —in which he provides the
accompaniment.

Next the vicissitudes of Foresythe,
the wanderer, took him from Paris to
Australia, accompanying a tenor
named Walter Richardson ; thence to
Honolulu for a holiday, and from
there to California, where he wrote
musical scores for United Artists and
Metro-Goldwyn-Mayer. It was also
during his Los Angeles sojourn that
he recorded several titles with a band
led by Paul Howard, the coloured

10 —

saxophonist, but to this day he does
not know whether they were ever
issned.

Reggie had never arranged jazz
until after his arrival in Chicago on
Christmas Eve, 1930, The Windy City
proved lucky to him; after being
asked to write a signature tune for
Karl Hines and his Orchestra, which
he ealled Deep Forest, he became a
sort of butt for any band leader who
needed a signature tune. He did one
called Full Moon for FEddie Moore,
who succeeded Hines at the Grand
Terrace ; and another for the trump-
cter, Bill Davidson, who, Chicago fans
will be interested to know, drove the
car in which Frank Teschmaker met
his death, Davidson was forbidden to
play following a Union indictment,
and Reggie, who never wastes a bar
of his music, saved up the shelved
signanture tune, and bestowed it on
the world vears later as The Auloerat
Befare Breakfast.

When Duke Ellington came to the
Lineoln Inn Tavern, outside Chicago,
and was in need of some commercial
arrangements of current tunes to
bolster up his repertoire, he called on
Foresythe, whom he had met in Holly-
wood, Regeie’s work for the Duke
again stimulated his increasing interest
and ambition as a writer of jazz.

Amongst Reggie’s other Chicago
activities were the writing of a show
for presentation at the Grand Terrace,
Farl Hines' famous seat of office, and
also a satirieal political revue, called



P you go back fifteen years
into the wilds of Washington,
Ayou will find two young
’obured planists struggling
for appreciation and fame—
| both promising musiclans, both
_good-looking; but not both

| equally ambitious,
i ~Clande Hopkins, the less am-
of the two, was declared

to be the
far, and the

other, plodding along
Mﬂthehn in & lUitle
Washington café, was a certaln
Mr. Bllington. .

In 1824, Cla.ude Hopkins left
£ & capital, and,
same year, Duke nlso

during
tried out his fortunes in New
York City. All the predictions

of confident Washingtonians
Were reversed: within five years
Ellington was under the wing of
Mills, comfortably estab-
Hshed at the Cofion Clud, and
had already cfossed the boun-
success

another two _ years

it

§

n

|

| Jointly managing him-

| Ain"t MbeBavin’

before Hopkins began even to
approach the universal popu-
larity of Ellington, and
strangely enough, he emulated
Duke by succeeding rather as a
band leader than on his merits
as a planist,

Insufficient
Rehearsals

It 15 sald that the truth be-
hind this race to notoriety
which Ellington won with such
evident ease s that Hopkins
did not take the trouble to re-
hearse his band sufficiently.
Where Ellington would spend
hours taking pains to polish and
refine his armangements and
performance, Hopkins would
adopt the rather slap-dash
manner affected, unfortunately,
by not a few leaders in his
country.

Nevertheless, by 1032, Hopkins
had gathered & more than Intersst-
ing bunch of musicians around him,
and was swinging to some purpose
at the famous Roseland Ballroom,
which, If not as slubrious as the
May Falr, can at least claim to have

beenn the urban seat of many a
famous hot aorchestra.
Hopkina jeft the Roseland in

May, 1032, In that month, he took
part in a terrific battle of music at
the Savoy Ballroom, New York,
being pitted against Don Redman's
apd Chick Webb's Orchestras, He
survived the test remarkably well

Shortly afterwards, under the
mgis of Irving Mills and Tommy
Rockwell—who wert at that time
he landed
A good nMcofding contract with
Columbia. Of his firss four Utles
three have been released here, by
a special arrangement, on Englizsh
Pariophone in the Rhythm Style
Berica

Theso were: NHow'm | Dotn', Mush
Mouth and Maed Moments. The
rourth was I Con Do "Nost Any-
qhins P Foy by Alex
HUL the brilliant colourtd AfTAnger
who has recenlly been recording

| for Brunswick with a fine band of

his own., Anpithing For You was
used as Clande Hopkins' signature
tune,

The Anal set of Columbis record-
ings cotlated of Morie and Minor
Mantc, Harlen Khythm Dance and
The Arst tRie Is
Esued over here, and was, unfortu-
nately. ruined by the yoeal apop-
lectics of a Mr. Orlando Robison,
who has since bobbed up 0 mar
our plessure in several other Hop-
kins records. The trouble appears
to be that somes audiencea like him

Hopking' plano-playing 8 not
one of Lthe s‘mntcn points In these

SHINGTON
NDERER

by

Leonard
G.

Feather

Hopkins

How Claude Hépki ns started scratch wi th

Ellington and why

records, Although—as In  Mad
Moments —he has occasionally
done some fine omamental stuff
with pleniy of attack, some of his
right-hand jdeas are extremely
monotonous, and his left hand Is
inclined to be wesk almost to the
point of collapse.

Left-Hand

Weakness

i3 ri

g R A
tion entitled Mpstic Mean, which
wWas his Orst release on Brunswick
after he sigued a contract with that
company in April 1933, This was
backed by Washington Sgquabble, a
typically Indalent composition with
some good chorus work,

The next Brunswick palr was
Don't Let Your Love Go Wrong and
Anis In My Pants. In the former,
Hopkins' right-hand weakness s
uppareni. Moreover, he seiges on a
silly lttle phrase and repeats it to
death., The reverse had rather too
much snging o be an altogether
mtislying record.

The next ceuple were Margle,
with an m’n‘ of Orlando, and
Bfnnr Carter !’ wrybody’s Shuffle,
e -o#

w ahow
-z—mum
Bims 'apmw.mw

sppotnted will. his dism

Duke forged ahead

stabilising a good-class group which
has before it a brilliant future. He
is young, and still has a good way
to go; but It is safe to predict an
llustrious future for him if he con-
tinues to progress as he has done
during these last two years.

II hail to another talentéd
Washingtonian!

— U




three have been reicased hete, by
s ecia] arrangement. on English
| Pariophone in the Rhgthm Biyle
beriey
| These wery: How'm | Doin’, Mush
‘ Mouth and Ned Nomenis. The
| Tourth was | Can Do "Nout Ang-
FERmy T ¥ e e Alaw
ML e br‘.i:?a‘fiu cGloured agtn:r:
who has recemily béen recording
for Brunswick with a fine band of
his own. Anpihing Fuor You was
used a3 Claude Hopiking' signature
tune,

The final st of Columbia record-
ings cousisted of Marie and Minor
Menic, Herlem RAythm Dance and
Aln't Mubsharin’, The Armt Utle Is
ssusd over here, and was, unfortu-
nately, ruined by the voeal apap-
jectics of a Mr. Orlando Robison,
who has since bobbed up to mar
our pleasure In several other Hop-
kins records. The trouble appears
‘0 be that some audiences ke him.

Hopking' piano-playing is not
one of the strongest paints in these

. Benny Carter's Everybody's Shuple,

point of colapse.

Left- Hand

Weakness

This s b w
i om(’rﬂg‘ iFni OrCl
ton entitied Mpsfic Noan,
was his first release on Brunswick
after he sigoned a contract with that
company in April, 1§3). This was
backed by Washington Squabble, a
typically indclent composition with
some good chorus work,

The npext Brunawick palr was
Don't Let Your Love Go Wrong and
Anls In My Pants. In the former,
Hopkins' right-hand weakness Is
spparent. Moreover, he selzes on a
silly little phrase and repeats it to
death. The reverse had rather too
much singing to be an altogether
satistying record.

The next ceuple were Margle,
with an orgy of Orlando. and
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| attractive leatures,

The latest news of the band is
that it has been put in at the Cotton
Club during Cab Calloway's absence

remain there until

h

Al hall to another
Washingtonian!
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THE \IIZ[ ODY MAKER

The Harry Roy “Twins"
Iver Moreton (front)
and Dave Kaye,
with “Uncle
Arthur ™ Calkin

on the bass,

PRACTICE MAKES PERFECT:
Regional, Wednesday, May 22.
10—10.30 p.m.

OW can the B.B.C. help

us to sell hot music to

cold customers?

When this problem is

raised at the Rhythm Clubs as a
subject for heated debate, the
answers seem to run in one
pathetic groove. Apparently, ac-
cording to the denizens of these
Vicious Gramophonic Circles,
the best solution would be to
radiate hot music over the air
for not less than twenty-four
hours per day, thus materialis-
ing Utopia for the hot jazzists.
L]

Not a Good
Method

Unfortunately, the outcome of
anything approaching such
methods would actually be the
complete abandonment of radio
by hordes of suffering classicists,
whilst the fans themselves would
soon find that saturation point
had long been exceeded, and that
even with le hot you can have
too much of a good thing.

No. In order to swell our ranks

with new-
comers
fromthe
world of
“good ” music,
Oour methods
must be far
subtler, far
»more oblique
than this. As a step
towards this goal, I
think we can safely claim
that a programme of re-
cords given last week by
Spike Hughes certainly pro-
vided a guiding light. Spike at
the microphone proved to be an
interesting personality. All his
invincible indolence, all his
amusing affectations with which
he has been popularly identified,
came over with great success.

Successor to
Stone ?

Whether his languid tones
will help to launch him as a suc-
cessor to the equally nonchalant
but far more robust-mannered
Christopher Stone is a matter
for speculation; but the point I
wanted fo discuss regarding this
trial turn was the selection of
ftems rather than the delivery
of the commentary.

And what a selection) The theme.
of the half-hour being a study of
virtuosity, Spike actually followed
a Heifetz record with Venut! and
Lang; and, jammed in between
Maurice Rosenthal and Elisabeth
Schumann, was a feller named
Louls Armstrong,

Of the seven items played, only
these two had anything to do with
jazz: this helped to put over the
more forcefully that Venuti{ can be
takenh just as serlously as his
counterparts in standard musie,
and undoubtedily many of those

'SPIKE HUGHES’|

RADIO

DEBUT

Best Jazz for the Best People by
“Soft Lights” Company

who listened to Wild Caf that night

will have been brought, for the first

time, to the realisation that jazz
does bear n certain amount of close
study, and can be assoclated with a
talk on virtuosity,

But I have two grumblaes ogainst
Spike, Firstly, his far too apolo-
getic manner of presenting both
hot records. Particularly before
the Armstrong disc: “ Now we're
going to have some more jazz, I'm
afraid " struck the wrong note al-
together. And, secondly, why on
earth choose such a poor example
of Louis’s virtuosity as the HM.V.

Recent |
Radio |
Reported

by

l‘ DETECTOR 4

versioh of Mahogany Hall Stomp?
Surely the Parlophone rendering
would have made a far greater im-
pression?

If Spike were to look back at
“Mike's” review of this newer
Stomp he would blugsh at having
played this as representative of
Louis's art. “Louls’s muted chorus
in this dise is most sad,” “ Mike "

sald. “It is full of eracks and
mistakes; laboured, uninspired
playing.”

If that is what a jazz critic said
of the disc, then think what an op-
portunity you were giving, Spike, to
the enemies of our brand of music!

# H *

SOFT LIGHTS AND
MUS1IC:

Regional, Thursday, May 23.
8.45—0.5 p.m.

Here is another, possibly even
greater, way of presenting the best
jazz to the best people. The
penultimate programme in this

_SWEET

-

Food-Musicer !

cent. Mind you, the microphone is
sometimes a little over-sensitive,
and I felt we could have dispensed
with the noise of the steel alighting
on the strings of Len’s guitar; but
this is rather a quibble. Gershwin
himself would have been more than
delighted with this item.

Ann Lenner, replacing Elisabeth
Weleh, showed plenty of promise.
Her diction is good, and though she
obviously speaks pure, un-Ameri-
canised English, there 1s nothing
ultra-Mayfair or affected about
her; in short, we like her that way.
D'you get the idea, girls?

e

W

A.V.R.0, DECIBLES:

Hilversum, Tuesday, May 21.
10.10 p.m.

Eddy Meenk’s new radio or-
chestra is not one of the best
things we have heard from Hol-
land, though there were certain
items in this programme which
presented interest to the fans, The
general ensemble tone lacks any
very distinet personality, and it is
only when they get going on those
easy-to-play hot numbers (such as
While Heat) that their work is
really crisp and accurate.

Same Old ’
Shufiling
Meenk, you may remember,

caused quite a surprise recently by
lifting three good men from Jackie
de Vries’ Band. One of these, Nap
van Ploeg, th: tenor man, seemed
to be present in this programme;
the other two, Nick Derooy (piano)
and Sammy Nyveen, may also have
been there; anyway, there was
nothing very distinctive about any
of the periormances, except that
the vocalist (sei uncertain) seemed
to be siraining very hard after a
distinctive English accent, without
much guccess,

“ {ncldentally, T wasn 'f.--ar.v struck |

with the highly commerciausad
version of a tune announced

Dookv Wooku Poor old Duke!

1

&

|‘|



LIt @il

Sealtive UL Maudit wyClL
for not less than twenty-four
hours per day. thus materialls-

~"Not = Goud
Method

Unfortunately. the outcome of
anything approaching such
methods would actually be the
complete abandonment of radio
by hordes of suffering classicists,
whilst the fans themselves would
soon find that saturation point
had long been exceeded, and that
even with le hot you can have
too much of a good thing,

No. In order to swell our ranks

- - - g——

for speculation; but the point I
wanted to discuss regarding this
trial turn was the selection of

items rather thin  the delivery

of the comnmentary.

And what a selection)”The theme
of the half-hour being a study of
virtuosity, Splke actually followed
a Heifetz record with Venuti and
Lang; and, jammed in between
Maurice Rosenthal and Elisabeth
Schumann, was a feller -named
Louls Armstrong.

Of the seven items played, onl
these two had anything to do witg
jazz: this helped to put over the
more forcefully that Venuti can be
taken just as seriously as his
counterparts in standard music,
and undoubtedly many of those

be straining very hard after a
distinctive English accent, without

* *
SOFT LIGHTS .

T much guccess. il o
T Incidentally, T wasn't-wery struck
with the highly commercialised

P

Regional, Thursday, May 23.
8.45—9.5 p.m.

Here s another, possibly even
greater, way of presenting the best
jazz to the best people. The
penultimate programme {n this

Food-Musicer !

e e e e e e ——

Arthur Salisbury, one of the
most popular of broadcasters,
His lunch-time music has
been a prominent feature
over the air for a long time.

delightful series was sheer joy for
the twenty short minutes of its
duration.

One of the virtues that helps all
these Croom-Johnson interludes to
succeed is the lack of pretentious-

-ness, Without indulging in sym-

phonic balderdash, or what are
known in the vernacular as
“ serewy harmonies," Eric Siday
manages, in all his arrangements,
to bring out the full value and
melodic beauty of every number
that is played.

This was particularly noticeable
last week in Honeysuckle Rose, the
first item, which I have never
heard played to better advantage.
It was a pleasure to have Len
Fillis back at the mike following 2
his recent illness; the interpreta-
tion of Lady Be Good, with sterling
support from Albert Harris on
Spanish guitar, was just magnifi-
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HE average Rhythm Club member of
to-day must tind it exceedingly con-
fusing to have any ideas of his own.
In the jazz press he is faced with such
a baffing diversity of contradictory
opinions that it is hard for him to
know his own mind, much less that of
other people Nevertheless, a study of
other people’s viewpoints and a few
casual statistics can never fail o pm(lmr en-
lightening results

With tus thought i mind | have been
spcnding many recent  cvenings touring  the
London and suburban Rhvthm Clubs with a
printed questionaaire.  And before -tarting_ to
review the results, mav | thank all the parna.
pants for the care with which thev ﬁlllﬁl n
these (orms- Several of them even went s
far as to oley the request about wnung n
capatals only Greater courtesy than that no
man can « \i‘('l!

In starting my catechism, 3 question about
recotds sertnerd to be immediatcly called for;
but “What i» your favounite record?” is a poscr
that no sanc heing  onuld Wit any
finality In order to pyr the entrants a hule
more wope | thereforc nkf\l What are your
threy Javourile hot records?

AlisWEY

Strangely  widcspread were  the  selections
Though omer go per oont. of the votes were cast
in fasour of some Elhington disc and 1§ per
Crmt Armstrong tithes, there was no ques
oty of unanmity in fospext o any partcualar

har«

melv
revredd  [lowever, the sinner, as magh
bare Vood Indipo
twenty tincs i the despatches The runnct
a surphin Lowts’s Went Ena
Mlnes with sevressterns  This is the Brat Rhythm
sevbe texord of all and onadenng how littk
ooma bad e 5 1Y hae tesraved 1o the prast fem sran
8 3 croeadir o Tubdere' taste that

caperctex), was men oned
§

qis prn!hk!i

FANS anp FANCIES

A Statistical Survey of
Rhythm Club Opinions

By

* LEONARD G. FEATHER

they unearthed this from the recesses of their
memorics. Third came a far more recent
candidate : Solutude, with sixteen mentions, No
other Armstrong record secured more than five
points, though Creole Love Call and Black and
T'an had seven cach and many others by Duke
had six.

Venuti's Blue Four was the third most fre-
quently mentioned band. Twenty-eight votes.
including seven for Man From the South.
Nichols secured twentv-five mentions. The
only Casa Loma discs selected were Wild Goose
Chase and Alexander’s Ragtime Band twice.
Trumbauer secured surprisingly few points.

Several of the records cited were amusingly
non-existent. | liked Poor Old Joe by Arm-
strong almost as well as  Jazzmochracy by
Ellingion. And one simplr soul wrote down
Tiger Rag (band unspecified!) Perhaps he s
equally partial to all hfty-seven versions.

Notice that my question asked for hot
records.  Amongst  the answers were [La
Cucaracha, Cartoca, The Continenial and even
a vote for the Rhapsody in Blue!

- - -

Whsch 1 your favourite band> was the next
aquestion. Here there was far Jess dissension.
Ellington scored more than all the white bands
put together, and cantered home with o2
votes; but the votes for the other coloured
hands were neghigible—six for Henderson and
Armstrong (what band would this be?) and a
couple cach for Redman, Allen-Hawkins and
Carter

The most popular white band was (hold vour
hecath' Harrv Rov's.  wuth twentv.one
Ambross was next, while Lew Stone and Red
Nichols tied for third place. Ye gods! The
Blue Four were conorded ten points. Bennvy
Goodman mas way below Rov Fox. Trumbauer,
T Dorsexs” small band, onc. equal with
Whiteman. Hvylton, Charles Kunz and Alan
Catreny f .



How Is Hot Music
To Advance ?

Leonard
Feather

conducts an
enquiry and finds
the most favoured
methods are:

PROPAGANDA,
IMPROVED
ORCHESTRATION,
CHEAPER

T is dificult to understand
other people’s point of view

RECORDS
until we are quite certain of

I our own.

Strongly opposed though he is
to the attacks on his creed, the
average rhythm fan is remark-
ably backward in coming for-
ward with any concrete views or
ideas of his own.

“Have you any suggestions
that could be used for the ad-
vancement of hot music? ” Here
is a guestion in answer to which
any enthusiast might well let
himself loose. Yet when this
same query was put to a couple
of hundred of them recently, less
than half of them ventured any
reply at all.

The remainder had some
serious views of varying value.
The three most popular bases for
suggestions were: Propaganda
by radio, 27; more advanced
harmonies and tone-colour, 16;
cheaper records, 13.

Mixed Ideas

“Join a Rhythm Club” was the
motive of ten answers. Another
ran: “Stop the Rhythm Clubs and
have home playing or ‘chamber
music busking.” Truly an am-
bitious and most heretical proposi-
tion, but there is a grain of
common sense behind it.

Thirty per cent. of those who

answered, incidentally, do not
know how +to spell the word
“rhythm.” But then, neither does

Duke Ellington, so why worry?
There were two interesting points

for Wardour Street's consideration:
“A film depiciing the history of
jazz, on ‘King of Jazz’ lines, but
with attention to hol music,” and
“Talkie shorts of good outfits
playing intelligent stuff, such as
Foresythe's.”

The first idea presents innumer-
able difficulties. In telling the
whole history of this subject, it
would be necessary to resort to
authentic musieal illustrations of
earlier styles. But there were no
sound flms until 1927,

Similarly, it would not be easy to
link up the evolution of jazz music
with a purely non-technical and
general appeal to the publie,

Costly Business

As for the production of Fore-
sythe's New Music as screen enter-
tainment, this would not be an
undertaking for a business man,
but for a rich philanthropist.

Some of the miscellaneous ideas
put forward for the worthy cause
of advancing hot music bear re-
peating here.

“Teach swing in schools.”
not have swinging cradles?)

“ Don't commercialise it.” (Fool-
ish and paradoxical. If it can be
popularized as an art it will auto-
matically become commercial.)

“It doesn't advance, anyway!"”
(Cynical, but slightly sensible.)

“ Star players should give lessons
at reasonable prices.” (They do.)

“Bring Don Redman’s Orchestra
to London.,” (By all means, but
where does the advance come in?
Europe didn't seem to have any
improving effect on some of our
previous visitors from the States.)

“Kill Cab Calloway, Harry Roy,
and others of the same ilk. If their
records must be issued, stop the
companies and the critics from
calling them ‘hot."” (What critics?
The real ones would never make
such a mistake; and as for the lay
press critics, there is no stopping
them.)

** Co-operation between the white
and coloured races.” (The Ameri-
can public would not countenance
a mixed band; but there are plenty
of white arrangers now orchestrat-
ing for coloured groups. On
records, certainly, co-operation

(Why

could and should be carried much
further.)

“A little less noise and more
music.” (Sacrilege!)

“ White musicians should aban-
don their futile attempts to copy
the Negro style ... rhythm is not
the be-all and end-all of hot
musie,” (White musicians can
never stop learning about style
from the coloured bandsmen. They
can adapt what they learn to suit
their own purposes.)

“Have a board of record control
who only let out really good records
—and do away with Stanley
Nelson, PLEASE! "

Some of these notions are ideal-
istiec, They grope at a dim and
distant Utopia, but cannot be put
into practice. In the same way,
my own suggestion is, at present,
totally impracticable; hot music
should be treated as an art, and
even hot musicians as artists. Like
opera, this art should be subsidised
by the Government, freed frem the
fetters of involuntary commercial-
ization.

Young Idea

The reason why this cannof be
done is simple, Hot music finds
ninety-five per cent. of its enthu-
siasts amongst the youth of the
nation. The persons in whose
power It lies to make a grant of
this kind—be it here or abroad—
are of a generation that sees, hears
and knows nothing about hot music
beyond that it is a ghastly noise.
Until Young England—or Young
America-—takes over the reins of
office, conditions will stay as
“sweet " as they are.

A more practical suggestion I
should personally like to submit is
one that was voiced iargely in the
consensus: explanatory talks from
Broadcasting House, illustrated by
réecords. Tredinnick and a couple
of others have done their best
occasionally, but the thing needs
publicity and presentation before it
can secure more than a meagre
audience,

I mentioned before that fifty per
cent. of the fans could not think of
any ideas, and merely left a blank
space on their papers. Let them
console themselves; like the film
publie, the butcher’s and haker's,
and every other publiec in history,
they simply do not know what they
want. Perhaps they are right!
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Which make better jazz . . .

SMALL BANDS

ERY T

FOLLOWING IN SISTER'S FOOTSTEPS E Or

BIG?

asks
‘DETECTOR’ |

Recent Radio Reported |

South and Hounling Me, was re-
sponsible for several novel * fill-in"
effects. |
Particularly hsppy is the co-
opeération Dbetween guitar and
drums, playe by Frsa Watson
and Bert Jackson e ¥
Watson could be heard butting in
quite pleasantly in some of the en-
semble passages
unnecessarily obtrusive; 1

JRckson was a4 mode!

pro 'al. rf-_

o make a8 much :
Krupa, if not more
abnormal dose of abl to play |
!'{E‘:i{:.l 5 SLYyie Ar

Miss Judy
Shirley,
Maurice
Winnieck's
new singer,
is a sister of
Ann Lenner,
vocalist with
Carroll Gib-
bons.
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MAURICE WINNICK AND HIS
ORCHESTRA i

Regional, Menday, June 3,
1.5 p.m.



by Leonard G. Feather

_*. 26: SOME OF THESE DAYS.
s OME OF THESE DAYS ix the

most famous Evergreen written

by any coloured composer. In
1S twenty years of popularity it has
sold over a million-and-a-half
sheet music coples!

Shelton Brooks, the writer of
this fantastic mpney-maker, has
already entered this series on the
strength of Darktown Strutlers’
Ball. Well known in the States as
| an entertainer at the piano, he is
a Canadian by birth, coming from
Montreal, Quebec. He spent many
vears of his life in Cleveland, Ohio,
then came to Chicago in 1910, and
worked as a vaudeville team with
Clarence Bowen under the name of
Brooks and Bowen., Somie Of These
Days, which he wrote in 1915, was
first published by a small Chicago
firm, then sold to another company
in the same city, whereupon it sud-
denly became the rage.

Sophie Tucker has featured the
song for so long that it has become
as closely identified with her name
as the Yiddisher Momma. Other
artists who have plugged it most
frequently include Bee Palmer, Ray
Samuels, Blossom Seely, Marion
Harris, and the Hedges Brothers
and Jacobson.

Although it is by far the biggest
of Brooks' compositions, he has
plenty of other successes to his

credit, notably Walkin’' The Dog
iremember Ed. Lang's record?),
Easy Rider, All Night Long and
You Ain’t Talking To Me.

The recordings of Some Of These
Days have been so numercus that
it would be quite impossible to give
anything like a complete list, The
best-known versions are, of course,
Sophie Tucker’s, on HMYV, and
(with Ted Lewis's Band) on Colum-
bia. Incidentally, you will be able
to hear another red-hot Mamma
sing it soon—Belle Baker features
it in her first British film, *“ Charing
Cross Road.”

Other important recordings are
as follows:—

Armstrong, Parlaphone,

Calloway, Brunswick,

Crosby, Brunswick.

Eddie Edinborough's Wildeats, Col.
French Heot Boys, Salabert,
Hawkins and The Ramblers, Decca,
Hughes' Orch., Decca.

Hylton's Orch., Decea.

MceCoy, Clyde, Col.

Mills Bros., Amer., Deced.,

Nichols' Orch, 12<inch Brunswick,
Peabody. banjo, Col,

Washboard Rhythm Boys, Perfect.
Waters, Ethel, Col.

And, of course, it has been incor-
porated in countless selections; but
you collectors are going to have an
expensive time if you want to delve
as deep as that!

Next week: Royal Garden Blues,

. ALL BRIT

~ AMBROSE AT COVENT
i GARDEN

BY LEONARD G. FEATHER

GARDEN OPERA
HOUSE . .. a sweltering hot
‘Sunday afterncon . . . outside, the
?Iaybﬂls announce HRussian Ballet
at popular prices. Inside, the

ti, and fhe hush of anticipation
‘heralds the imminent rise of the
At last the strains of music are
‘heard; the full stage is revealed, and
anged round it sit {wenty-one
INying jazz!
i garesting conclusions can
drawn from (he choice of
. Of the twenty-six pieces
only three were current
dance tunes. Another in-
ve point is the unimportant
. played by vocal interludes,
ich could have been dispensed
completely without any detri-
‘mental effect,
. L S *
. Of the individual sections, the
| brass deserve first mention, These
three trombones and three trumpets,
with their complete gallery (or scul-
lery) of mutes and bowler hats, pro-
duced an amazing variety of tone-
colours, and had a most satisfying
and atfack,
ally all the resources of
artists would be wasted
table vehicles for their

and it was no surprise to

ISH JAZZ

find that several of the numbers fea-
tured belonged to the class which is
intended to impress without inspir-
ing. to be pompous-but not pungent,

Just as Gershwin's Rhapsodies
come under this heading, so one
must classify Arthur Young’s piano
concerto, ** Thames Rhapsody,” as a
hybrid work, full of sound and fury,
Mr, Young played the piano himself
in this ifem, and was given a great
reception. This does not shake my
firm belief that a * Grand Concert:
in Rhythm " (as this was advertised)
should live up fto its appellation,
and that all jazz is best when it
remembers ‘the elemental restriction
of a rigid four-four tempo, which it
has imposed on itself,

R T

The long and dreary arrangement
of ' Swanee River,” and the preten-
tious * Danse Fantastique " suffered
similarly because they fell between
the two stools of jazz and standard
musie, In fact, if T were asked fo
nominate the five best items in the
programme—that is, the five most
genuine pieces of good jazz—my
‘decision would go to the following,
all of which were played in strict
rhythm: “Dolging a Divorceé," by
our own Reginald Foresythe; Bert
Barnes's arrangement of an old tune
called * Hors d'@uvres "'; Gene Gif-
ford's blues '“Square Face'; Sid
Phillips’s _ fiery and  flashing
“B'Wanga™; and Lew Davis's
“Three of a Kind,” a speciality for
three trombones. ]

As long as we can have music like
these five numbers played to us by
English m_t_:klci_ang'i and as long as
we can find an intelligent audience
‘to listen to them, we need have no
fear for English jazz,
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CRAZY

QUESTIONNAIRE

Leonard Feather,
overcome by the
heat, sets the rhythm
fans some questions
F YOU KNOW
THE ANSWERS
YOU’LL SURPRISE
HIM!

HAT is the normal tem-
berature of a hot record

(allowing for Summer
Time)? (b) How hot is boiling?

2. (@) Was Bix hotter than
Nichols? (b) Would it be fair to de-
scribe Nichols as “the ice-cream
cornet”?

3. (@) When did you first become
Interested in hot music? (b) Whose
fault was 1t? (¢) What would you
do about the Chicago style fans?
(Be merciful.)

oti' Give the complete personnels
(@) Harry Roy Fox and his
band.
Lb) Venuti and Lang in Wild
Cat.

{c) The Philadelphia Sym-
phony Orchestra.

5. If you were asked to jump off
the peak of Mount Everest in the
middle of the night dressed in a
parachute, what twelve hot records
would you take with you? What
would you use for needles? (Keep
it clean.)

6. Answer * Yes” or “ No"” to the
following:—

(@) Have you given up smoking
reefers? (b) Have you
studied harmony, and, if
50, how do you overcome
this handicap when play-
ing hot? (¢) Would you de-
scribe Ostrich Walk as a -
Fox Trot? (d) How many —

gz?tg;?rdens make one Tea (Continued from previous column)

10. Is there a tune called Blues-
7. Who composed less Blues, by W, C, Handy? Come
(@) Wa-da-da; (b) Wa-de-da; to that, 1s there a Handy (W.C)?

(¢) Ha-cha-cha; (d) Skip- 11, If it were your grandmother’s
ap-de-bip-ap-de-bip?  If birthday, which of the following
so, why? records would you give her?

8. What colour are the following: (@) Saturday Night Function:

- i b) Slippery Horn; (el
La) Choo; (b) Bean: (c) Beet- [ ’ ot
root; (d) Shrimps before wommyy 1 Don't Wanisle

cooking; (e) Guinness be- Go To Bed? 3

“fore drinking: (f) Music 12, Which of the IOIIUmﬂg
publishers before washing? Prothers are older?

. 3 (@) Christopher 8tone and Lew
9. Who played; 8tone; (b) Horatio Nicholls
and Red Nichols; (¢) Ray
Noble and Noble Sissle?

For solutions to page 57 of
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i 1L, for the |
In  are obvi
suggest that they couldn’t find
copy of the music from which

TH -.'._-. w = ._: ‘?‘,"ﬁ" -
ously busked.

- at this resort, which was known as JAZZ
the Royal Garden Café. Sitting

down one evening listening to the by Leonard G. Feather
seven-pléce bhand, consisting of No. 30: I'VE FOUND A NEW
King Oliver and Louis Armstrong, - BABY. ]

cornets, Mrs, Armstrong at the S is the Evergreen that
piano. Eddie Garland on bass, ' generally gets the Chlcugo-i
Johnny Dodds, clarinet, trombone style fans all worked wup,
and drums, he found the music of owing to its having been used for

the celebrated record by the

this group a source Of impll'allnn. Chl Rh 1 hh
\ fago ythm Kings. However,
and wrote the Royal Garden Blues, McKenzle and Condon never had

NO. 27: ROYAL GARDEN
BLUES.

HEN you are confronted
with the words Williams
and Williams on the record
labels of Royal Garden Blues, don't
lay the blame on either astigmat-
#m or aleoholism, for it happens
that the two writers of this tune,
though unrelated. share the same

get the original lyric. -
The lyricist was Jack Palmer. a |
white American song-writer from |
Memphis, Tennessee, now about
thirty-two years of age, He started ||
writing numbers about thirteen |
years ago, in collaboration with
Spencer Willlams, I've Found A
New Baby being one of their joint
efforts. Other Palmer hits are:
Everybody Loves My Baby: She's
My Sheba, I'm Her Sheik: Sentt= |
mental Baby: Blue-Eyed Baby From

surname,
Clarence Williams is & coloured

tomposer, born in New Orleans,
whose records with his “Jazm
Kings"have been cansistent favour-
ites with a certain segment of the
public for many years. He is a sort
of American Harry Roy, or coloured

| Boyd Senter, Back In 1918, In
Chicago, & new dance hall opened
and became very popular, not only
a8 a hang-out for coloured pecpie,
but as a rendezvous for all music-
fans from far and near,

Inspiration
Mr. Willlams was commissioned

in the lyrics of which you can read
his description of the *“walling
trombones and cornet moans™ as
he heard them there.

Much Criticised

Though he was criticised by
many musle publishers for his
choice of title, Clarence Williams
and his co-writer, Bpencer Wil-
lams, eventuslly placed thelr tune
with a Chicago firm, then later sold
out to the Shapiro Bernstein Com-
pany for 1500 dols.

Next week: Somebody Stole

any exclusive call on it, and there
are equally Interesting versions by

{ Venutl's Blue Four, Isham Jones'

Orchestra, and 2 lesser-known
band under a Mr. Alphonse Trent.
which made a remarkable version
on Champlon Records.

One Style

I wonder why It is that eertain
Evergreens become inseparably
associated with one particular style
of rendering? Some of them. for
exampie, are always thought of as
belng entirely non-vocal numbers
I've Found A New Baby Is an
example; yet actually, fans may be
surprised to hear, it has not one,
but two, complete sets of lyrics. one

'

Memphis; and Got Everything But
You. Recently he has scored a big
hit with il Take The South.

all know pretty thoroughly by now,
Some day he must have a special
article to himself on the unbeliev-
ably long list of successes he has
written !
to keep his name out of this series
for more than three or four weeks
at a time,

in large doses at small night-clubs.

Hot Writer

Spencer Williams, of course, you

t seems quite impossible

I've Found A New Baby is essen-
tally & fast number, to be busked

If you want to hear how some of
the great men busk it on vour own

male and one female! Evidently
the Mills Brothers dldn't know
this when they made their record |

My Gal.

instrument, try the Chicago version
for piano, clarinet and trumpet:
Venutl's for violin and sax: Isham
Jones' trombone. Then mix
them all together and you'll have
same good music

Next Week: Nobody's
heart,

write some songs for the revue

for

OF JAZZ

Cotton, Billy, Regal

Egnoe, Bertha (Piano), Imperial
Eilzglde, Brunswick

Fozx, Roy, Decen

Hendarson, Flstcher, Crown
Lawrence, Brian, Paagchord

Leonard
G. Feather’s
No. 25: SOMEBODY STOLE MY
| . GAL.
g |

o BED WOOD was one of the
Bnest men I've ever met

Sweet-

EVERGREENS

up into five groups of eight bars
each instead of the usual four
groups. The pattern Is thus a. b,
2, ¢ d, which gives far more variety
than the conventional a, a, b, a

- God rest his soul. Ever since Though the modern recordings :::{--‘-‘P':\. ilv;-r;;' HNY.
" . e r - y rilon s opd, S0 ¢
~=sw him he was always are numerous, a large proportios _:LJF.:. H’n"r. P‘z.'r’;‘"nmr

POuLe 10w are by artists who actually haven't

4

Somebody Stole <27 much to do with swing music, as In fact, this Is an Evergreen of
Fewish American, was ¥i DY a you will see from the following Jazz rather than an Evergreen of

RENAny years with the Leo Pl list:— hot musie!

DALY, leading New York pub- | ~
/~ir aad hiz Geng, Parlophone
and wus also secreiary and puay ;mpﬂwi -
fer of the Song Writers'
Miation for some time.

dLough the present publiahers”

Next week: Margie.
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HfEH HE average length of a
g I generation in the human
I race is generally estimated
at about thirty years. Yet hot
| music, though scarcely twenty
I| years old to all intents and pur-
poses, seems to have given rise
already to at least two different
generations of thought and out-
look.
At least, this is the conclusion
fo be drawn from a recent census

taken at a number of the
Rhythm Clubs. According to
these figures it would appear

GENERATION

4 0 SRR 1

Long Is a s

IN JAZZ ?

that the average present-day fan
has only been interested in hot
music for four years.

Four short years! Then this
mythical “average fan,” beginning
his jazz eduecation in 1931, came in
at a time when the golden dawn
had disappeared: when Tram, Bix,
Nichols and Armstrong had already
passed the peak of their greatness.

Instead of these idols, the average
fan has been fed on the more
sophisticated side of Ellington, on
the Casa Loma, the Dorsey Brothers
and Benny Goodman.

To him, in fact, the great names
of Trumbauer and Company are

Z g

2

probably associated with more re-
cent and inferior output, and he
cannot understand the enthusiasm
of us old-timers, us relics of a past
era, who have studied our hot
music for such an immense expanse
of time as seven or eight years!

Out of two hundred and fifty
people who were qguestioned, the
census revealed only twenty-eight
people who have been interested in
hot musie for eight years or more—
that is, since 1927, the year which
produced Singing The Blues and
the first Five Pennies records. Of
tr}ii; small minority, only one was a
girl

At the top of the list, two veterans

i

ly since | _ =

'E:._E éé agg ; claimed fifteen years of interest. g
a5 d % [ g| Yet one of these was unable to give
%'Q g ga 3 | a deﬂnitigg of the Chicago Style!
=) ﬁ“q n§’§ a3 One candidate was too cautious
. 55 285 8 to answer the question directly.
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A % e t twenty-five. It is unusual to find .
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=R R ) oo et
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T is almost as old as jazz it-

self.

: has more aliases than an
escaped prisoner,

I tried to nail it down to the
“Evergreens” series, but it grew
far too hig to handle,

It is the second favourite in all

'16BAR SWING
Second Hardy Annual of Buskology

of jazz and prove just how useful
this recipe has been for longer than

9th, 10th, 11th and 12th bars in
order to allow the melody instru-
ments to take solo breaks.

Another of the great old bands
to play a number of this type was
the Original Memphis Five. with
Elmer Schoebel's House Of David
Biues., A variation on the theme,
perhaps, but still pretty nearly the
same in principle. They recorded
this in 19823, and eight years later
Fletcher Henderson used this title
on Brunswick.

A little later, the next white band

C 0,47
(3'—{" 3 =
Ex.2 ,
® @ (
Cc |G?

amounted to the same

It seems to have been arot
time that the coloured
took hold of the sixteen-bar
tion and began to exploit it
own manner, First there

bars express the main sentiment; tocause a sensation on gramophone strong, who plugged
the next four Daddy
generally repeat 1 of
it, landing on < mula) on
indicate {hat rein
a i records,
"“t hdﬂ'ﬂw- dﬂ X i on he |
men 3 even |
pasocnt |  Leonard G. Feather | =i
phrase the har- number
monies suggest on Ex,
cres- Rascal

BEEE
BEZ
_ééié‘
=E§
PR
fok

records the world over, known to
fame as the Red Heads, made use
the sixteen-bar tune for part of
thelr number. T"Ain't Cold, re-
corded some ten years ago. The
theme was holding Iits own very
largely amongst white musicians, as
sort of downtown counterpart to
Harlemese twelve-bar tradition

The next band to make a famous
record of it was also composed of
famous whites: Trumbauer's Or.
chestra, who not only made a new
version of Ostrich Wealk in 1928, but
also recorded a “rhythmic theme in
advanced harmony,” entitied
Three Blind Mice. The foundation
of the opus to which this preten-
tious sub-heading was given

=4

E'

which there are at least
good recordings.

Ellington, never
banality, built the
swing into something
and frills by Including it in
position Ring Dem Bells,
he likes this theme, too, 10
years later he wrote it &
this time called it Stompy

Don Redman, too, was
to capitalise on the fact
is a tune which never :
How'm | Doin’, which is 8
typical Ex 1, has almost §
self into the Evergreen
o‘:'“n pcrmtr:m pop _
ously enough, in choosing
he recalled memoriesofano

rroveAnS  UF - OUR
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EVERGREENS OF HOT MUSIC ..: .by. . ..

Ne. 34: CHINA BOY.

STRANGE, Ripleyesgue fact
- has struck me. Play yoursel!l

the frst eight bars of Ching
Boy. You will find they con-
st of two nDotes. uaed alterna-
vely, wiz, the mediant and domi-
or, In tonic sol-fa notation,
sl and sol. And everything that
this combination touches turns to

T

Even in more recent times there

have been popular successes start-
ing on very similar lines Wagon
Wheels, for example, was a lop-
liner a couple of seasons ago. and
had the familiar combination at
the commencement of the chorus,
while Hands Acroms The Table
bears such A strong resemblance to
Ching Boy that it brings me Tright
back to the subjest from which I
seemn 10 have wandered

Strangely enough. theres &re no
plano or orchestral paris of Ching
Boy published in England, and it Is
through recordings that the num-
ber has Dbecome ‘amous over
here, Al the best-known versions
bave been without vocals, but you
will be able to bear the byries In
Buddy Rogers” first British fim,
Dance Bend. In which the
Chiness Syncopaters feature It as
2 “local colour™ speciality num-
ber —though It must be admitted

Leonard G. Feather

that, despite the lyrics, there can
be few numbers less Oriental-
sounding that this one

Certainly there s no strong
flavour of the Far East about the
recondings op Brunswick by Henry
Lange’s Orchestra, Ciyde MoCay's
Orchestra, Nichols' Five Pennies,
Trumbauesr'’s Orchestra, and Car-
land Wilson (pilano solo); White-
man's Band on Columbia.
McKensgie-Condon on Parlophone,
the French Hot Boys on Salabert
and Isham Jones' and Gene Kardos'
Orchestras on Viclor Our China
Boy has obvicusly gone Occid
with a vengrance—and we like
that way!

Next week: Baby Wen't You
Fiease Come Home.

|
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N Saturday, May 18, beth England and America had the

privilege of hearing Ray Noble play one of the finest pro-
grammes he has presented since he has been on the

This particular “ Five Hours Back ” NB.C. and BEC brom
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by Leonard G. Feather

No. 35—BABY WONT YOU
PLEASE COME HOME.

HIS is not one of the more
famous *“ Evergreens,” but
merits its Inclusion In the
geries on the strength of an amus-
ing story concerning its inception.

The song was written back In
1917 in Chicago, by Clarence (“Jazz
King ") Willilams and Charles War-
field. At that time, Willlams had
already entered the music publish-
ing business, and was also running
a chaln of retail music stores.
One day, while he was trying to
hatch out a couple of ideas with
Mr. Warfield, a man came into the
store and asked If he might use
the ‘phone.

Clarence Willlams gave him per-
mission, and, as he was standing
quite near the booth, he makes no
apology for having heard the sub-
sequent conversation. The agitated
gent at the telephone was pleading
very earnestly with someone at the
other end of the wire. It seemed
that he had been separated from
his light o’ love and was begging
her to take him back. Inspiration
ecame upon Willlams like a blue sky
{rom behind a cloud, and In a few

minutes (most song-writers work
fast) he and Warfield had the
whole thing completed, the lyrics
being based entirely on the
stranger’'s conversation at the tele-
phone!

Clareénce Willlams is one of the
most remarkable people in show
business. Only 37 years old, he has
been song-writing for 23 years. AS
a boy he got a job playing in a
cabaret, though, unknown to the
boss, he only knew three tunes. He
sang, played, did dramatics and
comedy, tried to dance, and actu-
ally learnt to play the piano, all on
that job. To-day he claims to be
the only coloured man to have
written, scored and produced &
show on Broadway; that was called
« Bottomland.” He and his band

played with Louis Armstrong in
the latter's first OKeh records. He
is married to Eva Taylor (N.B.C.'8
Dixie Nightingale), and has three
children: one daughter was mar-
ried only last month.

If that isn't a sufficiently lengthy
record for a youngster of 37, tell
me yours when you get to that agel

Next week: St. Louis Blues.

—

Leonard G. Feather's

EVERGREENS OF JAZZ

No, 32: AVALON.

YOU may have noticed that,

the majority of Evergreens

mentioned §o far in this
serles have been the work of men
who, so far as the general public
is concerned, are no longer very
actively in the limelight. Some are
song-writers or band-leaders who
have since died or gone into retire-
ment: very few are as famous
to-day as the tunes they created.

Avpalon introduges one striking
exception to this rule. It Is asso-
clated with the name of no less
august a personality than Mr. Al
(" 8inging Foal”) Jolson, the ane
and only stage and screen star,
His is the name you will see,
bracketed with that of Vincent
Rose, on the record labels of this
stubbornly popular ditty.

Though he has not had much
time of recent years for such
occupations as song-writing, you
will find him credited with the
authorship of one or two other old
tunes which have survived through
the years, notably California, Here
I Come (written in conjunction
with Buddy de Sylva).

Pirst published in 1920, Avalon
was one of the post-war hits which

had every opportunity of surviving,
for this was the pre-radio goldenm
era of popular songs.

Rose, Jolson's collaborator on
number, s an Itallan-Ameri
who led an orchestra in Chicago.

Amongst the earliest recordings o
the tune was one by Paul Biese,
on Oolumbie in Pebruary, 1021, another
by Faul Whiteman, and a third by the
Diplomat Orchesira on Winner. "ﬂiﬁ“
first notgble hot recording was, of
course, Red Nichols' elassic on Bruns-
wick (10828), with that unigue and un-
forgettable chorus on celeste, and
geveral other solos which, even bo-d’%
would serve as perfect models of hot
playing. !
The success of the Plve Pennies’
version resulted, as was the case with
many of the numbers they revived, in
a general movement towards the use
of this number for busking |
Amongst the other renderings sin
waxed afe those of Cab Calloway, th
Casa Loma Orchestra, Billy Cotton’s
Hand, the KXYZ Novelty Band, George
Monkhouse's Quinguaginta Ramblens,
and the Piano Maniacs; also, in &
medley, the Bix Bwingers, [

All we need now is a red-hot record-
ing of Sonny Boy, and Mr. Jolson w
go down to posterity as a patron
of swing music!

Next Week: Japanese Sandman.

| Evergreens
|  of Jazz
by

| Leonard G. Feather
.l No. 36. ST. LOUIS BLUES.
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i s& a hot number,

ployed to-day.
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1 ctor put out one |
| ;Qigy the Original Dixleland
' “Band, but would not allow a

| 2 = veré:'on!

Py By K

to Columbia, where

S Daddy of all the twelve-
.1 ; pa:;y wmes ever written
1 has had three careers: the
/| first as a Negro gemi-spiritual, in
| which the lyrics were of Primary
nce; the second as a popu-
me or jazz tune; and the
1 for which
ple harmonies are still

The first orchestration ever to be

scaragd, following the publication
. 1014, was by Prince's T on
s Vietar

several objections

b H;l;ﬁfﬁ%&’w from

not only on Victar, but en kdison,
Emerson, Pathé, Cardinal, and
every recording company then in

gxistence.
Mr, Handy, who still plays
made two

trumpet on occasion,
versions himself on Banner and
Paramount records. After this, he
declares, things fezﬁ';d wrox;?“fo:t:
him, body who had a volce a
aumiuﬁ%:gy me;, ootblacks,
kitchenmaids—could make what
they called a blues, and Handy, who
had originated the whole idea of
the twelve-bar blues, found himself
pushed right out of the limelight.

Seventy Recordings

he o at least 70 recordings of
sfgdzzfis%_lm wﬁ f w&*{gngﬁ
himself cannop recall the names a- Ac
the -'ﬁtﬁismeam&d. Principal amongst
the earlier necoadiﬂ%si ;rgrgﬁlmhpa:

sther Bigeou and Lillian Brown, both
ﬁn___e. eﬁgg%.%dy Wiedoeft, Brumswick:;
Willard Robison and Jim BEurope, on
Pathé: Ruth Etting on c::lum!_:tiq. Louls
Armstrong has made it three times. on
OKeh, Brunswick and Victor, the first
being by far the best.

At present the piano SONg-copy is
being published by Handy's own com-
pany in 13 different editions, each cover
portraying one of the art_.l_s_lzélqu rené

uring it. Handy, 8 yery actiye anc
‘:tifé.{bl%e eengf?r:&f: in Y"Ihf? sixties, has
two sons working in his office and is
himself as enthusiastically busy as ever

| recorded this and all W. fn running the firm. Truly one of the
dy's other blues ?ﬂﬁhﬂs‘}mm grand old men of modern music.
~ Eventually, in 18918 5 : Rockin’' Chair.
Pl Jj‘.ma decision, %ﬁf Next Week: |
e = A r : 2k, *

By Leonard G. Feather

No. 38: STAR DUST

TAR DUST represents a case
S that is unique amongst the
a ballad;
a number that lends itself to

Evergreens., It is

flowery presentation; a melody
that it is almost impossible

to play hot. Yet it has remained
popular for the best part of ten
years, and is still in constant use
for straight interpretations by
swing bands.

Actually this was the second im-
portant number Hoagy Carmichael
ever wrote. His early musical train-
ing came largely from his associa-
tion with the Wolverines when they
visited Indianapolis, his home
town. Later on came the visit of
Paul Whiteman, which resulted in
the twelve-inch recording of Wash-
board Blues with Hoagy singing at
the plano.

Soon Hoagy found himself giving
more and more attention to musie
and less to law, for which he was
originally intended. As arranger
with Jean Goldkette’s orchestra, he
scored out a pleasant and unusual
melody which the band featured
with great success. They called it
Star Dust,which is %Harlem eXpres-

sion signifying cocalne. However,
since this was not the construction
which Mitchell Parish put on the
title when he subseguently addeq
lyrics in order to popularise the
melody, it is difficult to say whether
thif was actually the inspiration or
not.

The next leader to give Star Dust a |
big hand after Goldkette was Isham [

Jones. At last the number, which for

years had been rejected and neglected
by song publishers, came info its own. It.
achieved such popularity on the radio

that, even during the last few months,

it has generally been impossible fo

roam the dial in the States without |
picking up its strains from some station
or other. Lucky Millinder and his Mills
Blue Rhythm Band new use it as their

signature tune. :

Last month, at the No. 1 Rhythm
Club, Bill Elliott gave a programme en- |
titled “Star Dust Variations,” in which

no less than nine of the many versions i

were played. That this recital managed
to hold the attention of the audience
from beginning to end is certainly no

ﬁaean tribute to Hoagy's former bril-
ance.

But imagine trying to hold them with |

nine versions of Mr. Bluebird, one of
Hoagy's current pop tunes. How are
the mighty fallen! H

Next Week: After You've Goue.



USINESS being business,
3 I'm not going to tell you
the name of the promi-

nent sensational weekly

that wanted me to devole my
time to a Great Exposure of the
Tennls Racket. However, Lhe
fact is that I've put the job aside
because 1 think this SBong Writ-
ing Racket calls for more urgent
inspection, and the MzLoby

Melody
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It.,” you conjure up mental pic-

tures of errand boys the country

in A flat (Jigt

ils thing grips ¥

will unwit-
you with another

for fear they
tingly provide
song-title to work on.

NEITHER RHYM
NOR REASON

“V've hit

George

The Sheik Of Araby, so we gave up
the music for a while and came 0
the words

Staring moodlly at George's
framed legend on the wall, which
reads. * June-Moon, Love-Above,
Dream-Scheme, Dawn-Gone,” and
which Oeorge recites every night
before going to bed, we called on
the Muse: but for eight minutes
there was no reply, Then George
sprang up and hit the table ex-
citedly

At least, he would have hit the
table If that glass of beer hadn't
been in the way. Clumsy beggar,

__;._._&.mmﬁnm.m______.___ﬂm-_—_______

A Saga of Songwriting

the subject. Bo we got back to
thinking out a melody agaln, and,
as George sald, It's quite as big a
mystery as the chicken and the egg
—which comes fArst?

When you get the music first,
later on you find your word accents
all wrong, such as the word “ jeal-
ousy " with the accent on the
“Jousy ”; but when you write the
words first, you discover afterwards
that one bar has five beats and the
next has two, and the one after that
is lucky If it keeps down 1o seven
and a-half,

Anyway, somehow or other we
managed to keep The Sheik Of
Araby out of our scheme of things,
and got some sort of an original
song together, based on the old
pattern which goes g-a-b-a, Of
course, the middle, or b, part was,
to use George's description, a b
nuisance: but, we understand, no
great song-writers bother about
middle parts,

After all, look what a hit some-
body made with a tune called
Ay-Ay-Ay I he'd happened to
call it Ay-Ay-Be-Ay, It might have
been a complete flop.

EXT in our programme came
the business of making Char-
ing Cross Road smash-conscious,
with a view to eventual count

sl
Geoffrey

Marne

went round to some of the fatter
and more rubleund music pub-
lishers, who listened to our brain-
child with infinite patience.

“It's too English”™ sald one.
“What the public wants to-day is
American stuff in an English way,
it you know what I mean."

“It's too American,” sald an-
other. “ What the public wants to-
day. - « o

“It's so hard to remember,”
said a third, “ but easy to forget.”

“ Don't come bringing me comedy
numbers,” said a fourth, * the pub-
lie's fed up with them.”

“It's too —— miserable,” com-
plalned No. 5. “What we want is
a comedy number.”

“The whole thing's too high-
brow,” whined No. 6. * For instance,
I'm Not In Love With You makes a
lousy title for a start., Make it [
Ain't In Love With You and you'll
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LOCAL "RECORD REVIEW

By LEONARD FEATHER

ALBERT HARRIS AND IVOR MAIRANTS (Guitar
Duets) Brunswick 02034—2/6
Dedication (to Eddie Ldng} Marks 75%
Spring Fever ., Marks 809,

AMON'I'H or two ago in these pages I pointed out

that Albert Harris, most brilliant of English instru-
mentalists, should stop hiding his light behind a bushel
and start making some solo records.

My plea was not in vain, and there will be nobody
who can feel anything but delighted that the suggestion
was followed up. These two guitar duets are the ﬁrat
records of this kind that Britain has produced, and it is
no exaggeration to say that any two American guitarists
would be proud to have made them.

Mairants of Roy Fox’s Band reveals surprising ability
and agility, supplying a nice light rthythmic accompani-
ment throughout Dedication (except for the octave jumps
in the half-tempo movement, where he takes over the
melody line briefly) ; and in Spring Fever, his own
composition, he plays the lead from start to finish.

There is no need to grow sentimental about the title
of the first side, which in any case was not Albert’s idea
(Austen Croom-Johnson suggested it when the item
was introduced in an Pve Got to Have Muise broadcast),
but it is clear that the great and immortal Eddie has
been the source of the Harris inspiration in the musie
itself. Inspiration without imitation : that is the secret
of this disc's success.

Every bar is musical and could offend nobody. The
understanding between the two artistes is really wonder-
ful. The fact that there are numerous tempo changes
and rallentandi does not hamper the swing or the purity
of the jazz produced, which is in itself a great achieve-
ment.

If there is anything to choose between the two pieces
Spring Fever has a slight lead, if only for the brilliance
of the bridge passage into the slow movement and for
Albert’s glorious bass-note commentary during that
movement., Neither of the musicians has the depth of
tone or the rich fullness contrived by Lang, but the
tone colour is none the less a delightful one.

Congratulations to the artistes, the recording engineers
and everybody concerned. If they can keep me writing
about the same record for four hundred words without
a stop something exceptional must have happened. And
exceptional it certainly is.

RHYTHM RECORDS

English and Continental

lists and particulars of our most

Write for
sending records to all

efficient service for

parts of the World.
EVERY NUMBER IN STOCK

CITY SALE

GRAMOPHONE SALONS
93, FLEET ST., LONDON, E.C.4,

“THE HOTTEST PLACE IN TOWN”

Decca 1¥5597—1/6
Rhythm is Our Business Marks 35%
Rain Marks 45%

BY way of contrast with Albert Harris’s record, here
we have an illustration of the converse system :
imitation without inspiration.

Rain is the more original of the two sides, though the
last chorus is not well arranged and tends to be corny.
Rhythm is our Business is not much more than a rehash
of the Mills’ How'm I Doin’ ; in one or two instances
complete breaks are lifted note for note. The recording
doesn't quite seem to get there on either side, balance
being a little variable,

THE FOUR ACES

NAT GONELLA AND HIS GEORGIANS
’arlophone F192—1/6
Marks 55%
. Marks 65%,
Parlophone F193—1/6
Hot Lips Marks 50%,
Blow, Gabriel Blow,. . Marks 55%

NA I' has taken me severely to task for my review of

his Tiger Rag session, declaring that I should give
British musicians a chance. Personally, I still hold that
giving them a chance does not involve praising them
fulsomely just because they are British., [ set my
standards by the American records which Nat himself
uses as the model for his style.

In view of all of which I am glad to report that a
superior choice of tunes and tempos has resulted in
some much better efforts this month. The boys are
obviously more at ease with such suitable material as
Hesitation Blues, a straightforward twelve-bar variant
played at a moderate tempo.

Nat sings and scats with some agreeable rhythm
behind him in this side, then plays with remarkable
case and control on the old horn, not forgetting the
fashionable trills that are being worn everywhere this
season, my dear.

On the reverse it is a pleasure to find Harold Hood’s
name mentioned as featured soloist. His chorus after
the vocal, with organ harmony from the band, reveals
him as a real star of the future. Here is one of the few
English boys who know all about it, and have listened
intelligently to records. Harold bobs up again in the
coda, stealing a lick from Teddy Wilson and clearly
cnjnying himself no end.

One of the strongest features of the whole four sides
is Pat Smuts’ tenor chorus in Fot Lips—a really excellent
solo, intelligently accompanied. In fact, his work in
both records makes it quite clear that there are no
flies on Smuts !

Fascinating Rhythm
Hesitation Blues
SAME BAND

THE SIX SWINGERS
Regal-z.onophone MRI1771—1/-
Stardust . .. Marks 50%
Rhythm is Our Business Marks 50%

HERE is some splendid trombone playing in both

sides, and sixteen bars of beautiful melody alto by
Freddy Gardner in Star Dust. George Scott-Wood
plays a piano chorus on the reverse.

Next time, we want the Swingers to shake off these
ct)mmercml inhibitions and give us a record that has
more swinging than singing.

object of Mr. Feather's visit will
~collect material for articles in

made quotations from time



Next Week : Seven Great Hits and Sperkling Articles,
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The Story of NAT GONELLA, Britain’s
- Leading Trumpeter, told to yvou
aid by
: Leonard G. Feather

When Hoy Fox was engaged to organise an
all-English btand for the bhrand-pew -
seigneur Restaurant, just four years ago, Billy
Cottun sufferss] o severe e, His entire hrase
wrtion went aver to Rov Fox. Including, of

wurse, ~ Personality Nat.”

From this puint cowands i was all plain
sailing for Nat. We lwoame o Tontursd artivte
with the Fox band ; then, when Roy Fox left
and Lew Btone teok over ditection of the
he was given even further promin-
ente. Finalle, b 1534, he had bovome such an
mportant adjunet of Lew Stone's organization
that his name was given a wparate wlling, and
Iewra sagned him to make weeral wlo
iy T b Nat
T Tt ¢

archestra,

T

name Gonella amd

» July, 1938, he teamed. up on the stapgs with
Brian kawrence, the English jams violi
virtooss sud moger, amd the Quagline's

Quartette. Life then for Nat was voe mad
rush of work, lap-mmai] and adulation

The nevitable -p“l’. resultemd—be asnd Lew

Stone parted company. Alter & fow wweoks,
bowever, there was & bappy resmion, snd onee

aguin Gonells was the star attraction of Lew's

band, leading & spocial contiogent which he
called the Georgians (named after his (amous
festured aumber Geurgian.” by Hoagy Car-
mickacl), The onginal Georgians inrloded tso
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| Jose Boswells. ..

Almost Too Clever T o Succeed !

says Leonard G. FEATHER

when he has an exclusive interview with these famous

radio stars on behalf of ‘‘Radio Pictorial.” Have you

seen their page portrait and personal message to
you on page 37

uf OW ’'bout that routine, Connie?'' said Martha Boswell.
Connie looked up from the mass of orchestral parts
that littered the dressing-room table. *Yeah, I guess
we'd better change it round. Too many slow numbers,
Now 1 think if we started off with Rock and Roll and put in St
Louis Blues at the end. . . ."

She trailed off and turned round to me suddenly. *‘Say, did you hear our
new record of St. Louis Blues? We made it just before we came over here,”

I said I had, and I liked it. I like all their records. I like all the Boswell
sisters themselves, for you will go a long way before finding another trio
in the music business so charmingly friendly and so animatedly conversational.

The Boswells, as you know, came on their second visit to England, and
fates were kind to them this time. There was no illness to pack
them off unexpectedly to the States, as was their unfortunate lot in 1933,
Except for that day when Connie went to photograph the Changing of the
Guard and then found there hadn’t been any film in the camera, everything
has gone smoothly.

Only one thing would have completed their happiness—something that
will probably give you a big surprise. They wanted to bring their instru-
ments with them |

Yes, that story about their musical ability is a true one. Connie had
half a mind to bring her saxophone over with her this year, and Vet would
have got a real thrill out of transporting her violin and her banjo to this side
of the Atlantic for a little private off-stage amusement. But, afraid of being
cajoled into playing publicly, they changed their minds.

These instruments played a big part in the girls’ lives. Way down
in New Orleans, where they spent their whole time until six years ago, it
is part of your normal education to study music. Jazz first originated in
the Southern States, and evervbody there spent a vast amount of time cither
performing it or listening to it. So perhaps it was not unnatural that Mr.
Boswell’s three children should band together as a trio for the delectation,
both aural and visual, of the local folks.

~ In the sweet numbers Connie would play 'cello and Vet violin with
Martha at the piano; for the hotter items the sax and banjo would come out.
And sometimes Vet would do a little tap-dance.

h, yes, they could sing too : they were quite versatile, you see. So when

a local newspaper decided to run a radio talent competition at the small

and primitive New Orleans studios, Connie and Martha entered—twice. Once

as an instrumental act, and once as vocalists. Vet was too young and too

shy to join in with them at that time : even Martha, the eldest, was barely

out of her "teens, and oh, the trouble she used to have with that kid sister |

When they once appeared locally on the stage she had to bribe Vet with a

barbecue sandwich (pork to you) to come on the stage at all, and even then

‘-she would park her diminutive figure right behind the piano and remain
heard but not seen !

Anyhow, to get back to that competition broadcast : Connie and Martha
sang Pick Me up and Lay Me Down in Dear Old Dixieland, one of the good
old jazz tunes; then, in the instrumental act, came Martha's favourite solos
at that time—one was Caprice Espagnole and the other Kitten on the Keys.

They never expected anything much to result from the broadcast. Even
the publicity was denied them, for instead of being announced by name they
were just “ Number so-and-so,” all the turns being kept anonymous. So
imagine their surprise when the public’s votes rolled intp the local paper.and
the two most popular acts turned out to be their own. And imagine the
general embarrassment when it was revealed that both acts were one and the
same and that the Boswell duo had collared both the prizes |

Their double success led to an engagement at the Palace Theatre in New
Orleans, for which they received the magnificent sum of fifty dollars. All
this was in 1925; and for several more years the lasses stayed in their home
town, winning the unbridled enthusiasm of the locals and yokels. “In fact,”
as Martha said, *' although our first record was only released in and around
Louisiana, it sold twenty-five thousand copies | That's more than an average
sale for the whole of England, isn’t it? . . . Gosh, it was fun making that

record. We did two of my own compositions—Nights When I'm Lonely and
I'm Gomna Cry. Remember, Connie?"
““Say," said Connie, "“maybe we'd better get going on that routine

now. 1 guess if we take out Dinak and I put in a fast number instead of
Farewell o Arms——""

“And then,” said Martha, "in 1929 we left New Orleans and played the
act in California. Still with all the instruments. Then someone decided our
act was too clever, so we changed it and made a hit 1"

Too clever! It sounds absurd, but Martha's explanation was very
logical. The girls simply decided that their versatility would never bring
them to the top of the bill. They were doing too much of too many things
ever to become famous at any one thing—in fact, they realised that the public
appreciates a specialised act, so they resolved to specialise, and thereupon

RADIO PICTORIAL

" Bosws onnie, a,
and "¥e€r—photographed by the
cameraman on their arrival in this
country

gave up everything except just plain singing. And from that moment
onwards, paradoxical as it may seem, nothing has blocked their path to
fame | )
“It was just after that,” added Martha, “ that we made our first really
important record—the OKeh version of Heebie Jeebies, with no orchestral
accompaniment. It was a sensation at the time, but gee, it does sound kinda
funny to-day. You know, we used to sing nearly a yard away from the mike,
until one day Connie had a bad cold and had to go within a couple of inches
of it. It wasn’t till then that she found out how much better it sounds to
sing right up close with a softer voice. One of those lucky accidents 1"
“Tell you what,” interrupted Vet, " supposing we put in Dinakh and cut
out Rock and Roll—"

M fter that,” continued Martha, * we were in New York, and got a long-
term record contract and lots of radio and stage work, and—well, every-
thing’s happened just right ever since.”

And that is the harmoniously concerted story of the three brunettes
from New Orleans. Now meet them individually. Martha, the most talkative
and dynamic of the three—a clever business-girl, a smiling and friendly
personality. Constance, she of the marked and attractive Southern drawl;
frail but cheerful, and eternally engaged in fierce encounters at backgammon
and other games of her own invention. Helvetia, still the most shy and
reserved, with lovely dark complexion and dazzling smile; in some ways
quite a constrast in character with sister Martha, who is less than five years
her senior. All the girls are unmarried, to which circumstance we probably
owe the continued existence of the act. And they don’t fight or use separate
dressing-rooms backstage. The close harmony that exists between them is
not merely musical.

“Well,” Connie was saying as I rose to go, ‘I guess we might as well
leave the whole routine exactly as it was,”

General expressions of assent greeted her proposal.
even outside the dressing-room door 1 heard voices.

" How "bout Practise What You Preach before St. Lowis Blues?"

‘' No, maybe we should leave out St. Louis Blues after all and put in. .. .”

1 guess we need another slow number. . .."

I don’t know how the discussion finished, but I've a good suggestion.
The way to choose their “routines” is to put all the songs in a hat and
simply sing whatever they pull out,

3ut they couldn’t help giving a grand show, anyhow, It's a habit these
Boswells have !

But before 1 was

RADIO PIC TORIRL, Sept.bti.lazs.!
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Hero's Billy tackling the morning’s mail,

F you are one of those peoplo who like a
nice, quiet, sedentary life, don’t be a dance
Musician.

"Big Bill" Merrin, the burly North-country-
wan who has made a national name for himself
through Regional broadeasts, is a typiecal
example of trinmphant tirelessness in band-
leaders. He and his Little Men have had some
Busy Days—with a vengeance,

It will be a long time, for instance, hefore
they forget their first experience of film work.
Dashing from the Futurist Theatre in Birming-
ham one evening, they were taken by coach in
play at a dance in Bradford from 7.30 p.m. o
1 wam. Immediately after the dunce they left
for London, taking a conch at 7 aan. to bring
them to Beaconsfield, where they were to he
featured in the film revue, * In Town To-night.”

Work began at 5.30 a.m, and carried on until
midnight. Up again at 7 a.m. for another half-
day’s work at Beaconsfield, following which they
had to dash from the studies for a dance in
Cirencester from 9 p.m, to 2 a.m,

Oh, yes, it's grand fun being a band-leader !
On His 0id Banjo.

But Billy Merrin’s
“Troubles are Like Bubbles "—and he always
bears that philosophy in mind. Without that
spirit of optimism he might still be a clerk in a
lace warchouse, for that is the humble position
ke oceupied not long after leaving school in his
native town of Nottingham.

This was back in 1915, when Billy was fifteen
years old. Two years later he was in the Royal

aval Air Service as o Boy Operator and Wire-
Jess Instructor, Even at this stage, you see,
radio was takimg an important part in his life.

Broadeasting was responsible for the next
turning Faint, for, back in Nottingham again
in 1921, he wrote a musical play cn,ﬁed “Cupid
the Pilot,” which was accepted and performed
at the old Nottingham Studies, then known as
6N (. Billy formed a dance band to aceom-
pany the artistes, and himself played banjo.

Billy the Banjoist soon made his appearance
in London, and for nearly a year he was strum-
ming and arranging for the Royal Opera House
Dance Band at Covent Gardes,

Not until he returned to Nottingham, though,
did Billy the Banjoist become Billy the Band-
leadar with an orchestra all his own. Sinee
then the name of " Billy Merrin and his Com-
maunders” bas become more and more important.

He is married: no children, but one cat,
which he ealls Paddy—the next best thing! He
i8 very fond of tennis, und is a teetotaller and
# non-smoker.

Recording naturally looms large amongst the

signature  tumne s

Look’s like a new contract 7

Merrin activities. One day last year he had to
dash up to London during the morning, record
six titles for RNegal-Zonophono—quite a colossal
total for a single day’s work—and then rehearse
the band in the train on their way back to
Nottingham for a broadeast the same evening.

Even this pauie, though, was nothing beside
the occasion when five of his men suddenly lelt
the band four days hefore Billy was due to open
at the new Victorin Ballroam in Nottingham.
FPour days in which to fix up five new
men and get them note-perfeet on
dozens of complieated rontines—tho
musicians Billy wanted were scaftered
all over the place.

He flew over to Scotland for two
of them, then flew to London te
recruit a couple more Commanders,
who had to be dragged out of lLed
at 2 a.m.; and the last man to
arrive made his appeavance in
Nottingham just half an hour
before the opening was timed
to start !

Billy is constantly on the look-
out for possible mmprovements
in his band. Recently a mew

trombonist has been added,
and thersa are two pewcomers
in tha sax. section. “And,)”

says Billy, * you should hear my
new trumpet player, who's just
joined ; a British coloured hoy
named Leslie Thampson, He's
going to be a sensation,” [

It was Billy wha first introduced the “Guest

Alice Dey, his own dancing and singing dis-
covery, has often stoppoed tho show.

“It’s funny,” he relates, "how audiences’
tastes vary in different cities. On the wholo,
they like their music sweet and straight up
North; but some of the big cities, particularly
Leeds and Manchester, are crazy abont hot
misie, too.”

“Crooners! What about them ?” T asked.

“Crooning's as popular as it ever was any-
where. But perhaps there’s a difference—Ken
Crossley, our vocal star, is o singer as well as «
crooner. 'That helps. 1 discovered Ken at a
crooning contest in Nobtinghan ; he was a brick-
layer before I heard him. He's a permanent
attachment to the Commanders now."”

Taken For a Ride.

Billy receives zome amusing letters from
listeners-in. Some are technieal; but there are
mora that are human and personal, One of
the best was a bill from an irate North-countiry
housewife, who claimed that, in his anxiety to
switch on to Billy's breadeast, her small son had
upset. some cocoa over the dining-room tahle-
cloth. Apparently if Billy didn't pay the
cleaners' bill she threatened not to listen-in to
liim any more.

Oune very touching letter came from an old
lady who had been listening to one of his Old
Time dance music programmes, She and her
husband had been so excited at hearing these
favourite funes of their yonth that they had
got up and danced avound together. This was
the first time she had danced since; years befoie,
she had become totally blind,

“TOP-of-the-BILL "—

By
Leonard G. Feather

Night" idea into radio dance wusic. Tn
January, 193, he was in the same show with
the late Raie da Costa and the Neshitt Brothers,
and persuaded them to join in a broadeast with
im Irom Nottingham.

Most of Billy's recent broadeasts have come
from the band’s own special studio in the
Futurist Theatre huilding in  Birmingham.
Sometimes, when they cannot reach Birming-
ham in time, they are heard from the partieulur
wmusic-hall where the band is performing. Their
recent work “on the halls" has heen so success-
ful that Billy would not now consider a resident
dance hall job.

This summer, though, they will he in Rams-
gate for eight weeks, playing in the public band-
stands and all the gpots from which you might
expect to hear military musie.

The most pepular part of his act is generally
his old-time music; valetas, gavottes and old-
fashioned waltzes bring in the major portion of
hig enormous fan-mail.

But his hot musie pleases the connoissenrs.
He can tear off a “Tiger Rag " with the best of
them, and his “Saint Louis Blues." featuring

MERRIN

Billy Merrin will do anything within reason
for sweet charity. Once he risked his reputa-
tion in that cause. He was asked to play at &
concert organised by the Nettingham pohice.

As there was no suitable conveyance to take
the whole band to the hall, some innacent soul
provided the prison van. Shortly afterwards,
astonished passers-by witnessed the spectacle of
the Commanders trooping out of a Black Maria.

Still, it will take more than that to Larmish a
reputation as illustrions as Billy Merrin's, In
the words of his own song, “Troubles are Like
Bubbles ™ to this smiling pervsonality. Here's
hoping he'll never have bhnhbles to bursi !

NEXT WEEK . ...
Down T’Uncle Bill’s.
Meet Doris Arnold and Harry
Pepper.

Pictures.

Gossip =

Billy and his Qommanders on the stand at Ramsgate where they have just opened their season,



Not Second Fiddle

People In this counlry have come to believe
that Amerlc I8 far ahead of us In every-
thing concerned with dance music. A talk
with a friend who has just come back {rom
New York has modified my own inferiority
complex in thisx matier,

I knew that New York's  ace * band-leadsr
of the moment was Englishman—Ray
Noble, the 31-year-old of a London nerv
specialist, who plays at the {sshionabie
Rainhow Room

And Noble, I n
there are direct
the Ameritans something
over " popular music
No More Records?

Noble's reputut
hy gramopiio

hard!
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