LEONALD €. FEATHER

14@ West ,'9* Street
‘New York City
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' Sw‘ing‘Music

* * *
EONARD FEATHER—no relation of|f
Your broadeast friend Mrs, Feather— | b
| travelled 25,000 miles to hear azz.
_ To-day he i3 presenting, and comper-
ing. a special recital of ' Swing Music ”
on the National between 4 and 4.30 p.m.

An excellent opportunity for house-
Wwives to make a study of thig music and
explain its intricacies, If any, to hubby. |

Leonard has erossed the Atlantic |
' ! the audience, elght times during the past few months
this club that the series of to study “Swing.’ ‘ 193

Originated, including the Twenty-two years old; ﬁ‘w
. Lindy Hop, Truckin’, the|} |saveral features for Hi o T
K in ' Apple, ore | 1 ] new C ¢ hopes
- Sk h. e } lorove _thar..}azz-dbes 1ot need to be fast,
s . raucous or oud in order to “ Swing.”

The disorder of ths * Jazz Sesslon " will
ary in his recital to subtler nuances
t Swing” :

rem ome of negro

s not In Harlem, but
; of New York.
all-coloured shows,
Stted to enter the

b P e







iy

ndon, Feb, 14,

wl _03.‘ in con-

rance, has had



to be released

eritie. will remain ,
four weeks during which
 will stay at the Playmo
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Eammu English Music Critic To Write Hlstory of Ne-
~ gro Jazz — Will Also Form Mixed Band
i To Record for English Public.

: 1R = g )
' YORK CITY, March 23-Accordmg to a coms
- received from London, Leonard Feather, the
wall-knm English music critic, will arrive in'tlﬂs city
l.hd&rd the Aquitania, April 141;11 “

Iy uled visit of the pro-&

by

~abroad,

: ii will be his sixth in

ars. As a writer and
, Feather has a read-

Negro artist who hu
having entel*la}n.ﬂ { h distin-

guished perfofmers as Fais Wal-
le Scott,

of more than ler, Benny Carter,
vEE Garland Wllson and Una Mae Car-
liste and %me same time has
supervised y of tﬁek English
recordings.

Being a musician as well as a
critic, Feather has written several (J -
swing numbers among them béing, | -
“Don't Try Your Jive On Me," re- |
corded by Fats "*lliq‘, and
“Mighty Like the Blues” reeord- |
ed by the great Duke Ellinstmh C

o . ol
”Péq |

dy Mak 1 gland‘s foremoaz mu-
© sical maﬁﬂhe and writes a _week-

+ 1y column for Radio Times. His
orts have heen tireless in the
fight towards preventing the
spread of color prejudice in Eng-
land. ﬁa Is well known to every
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MELODY MAKER Mo

FEATﬁTﬁR
GOES TO
NEW YORK

EONARD FEATHER, whose
periodical excursions to the
States in search of material for
these pages are now becoming a
regular event, is off again to New
York Saturday, April 8, on the
“ Aquitania.”

On his last trip, in addition to bring-
ing home a wealth of feature articles
and news for the Mrropy MAaKER, he
recorded with a selected star orchestra
in New York and was successful in
placing several of his own compositions
with American publishers. This time
he hopes to carry out similar under-
takings, and to re—esuqbllsh _gontack
with thie numer reade 0 know
him from previous .heﬁ

,.stay he can be rea it .
*HoLel Ngv York Oity.
of * v“mddle
riLmura 4 1

g..- popular series

Rhythm " broadeasts will

usual, while Leonard Feal ﬁc %

" every Sunday at 10 p.m. flom‘ ﬁa“
Normandy,
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. Notes Off the Cuff
West Indian With France's HUGUES PANASSIE §
already departed from these shores and |
) England's LEONARD FEATHER here |
{ Band Is TOpS | now carrying the torch for le jazz hot, t
I Belgium contributes another swing dean i.
Abont the only all-West for the local coterle . . . ROBERT GOF- |
1 . - FIN, representing Belgium’s righteous |
In‘.ﬁ'an swing band on record :'!1'.'l!1mi:'011,-as~r.~a. Jands on hf*-l‘ shores |
is that of Kenny Johnson now MY 1 O Ak e e
playing top spots in London, ot

according to nard G. Feath- |

er, 1nggLﬁ~thE*ﬁl"lﬁg % ‘L LBQMD !

%ng anc cg_gmn_m_fm Melody !
aker, Buropean music trade

mgwne : Johnson,
# a2 e Llﬂ%ﬂ;ﬂg l“ DRIy NEws

British Fi-

ana. and is _ Some of moviedom's br u:hl(“i[ f

actuated by a =_are featt e ol on two WABC * o ® |

desire to =-Sereen| Swing is an inttrnational insti- |

build Great ne | tution. % said M_l_ljeathg; B

Britain's only 1 ‘ > i eritic and composer. |

colonial band. 1 | Feather, studying ¢ American |
A former ; jam situation, chatted with Martin

snake - hips €| Block. And, to give an idea of |
dancer, Feath- L‘ what British jitterbugs like, |
er says John- Feather played some torrid Lon- I
% son toured the | don waxings (WNEW-6).
{| = Leonard Feather, - United States L 25
.| with Fletcher Henderson about CTE o DR RS

‘1 three years ago. Although he
plays no instrument himself,
Johnson is described by Feath- |!
er as being a dynamic individ- |}
: ual who conducts with pleniy of [

enthusiasm. Johnson has spent
=3 plenty of cash on his band,
) bringing musicians from Barba-
dos, Trinidad and British Gui-
ana for his ten-plece ensemble.

“He's getting a big play in
English hot music circles,” said .|
Feather who is here for several |!
recording dates and to listen to
erack orchestras in Harlem and
in 52nd street.

Johnson was said to have at-
tempted to get his band in the
British exhibit at the World's
Fair as a contribution of the
West Indies but didn't get the
break.

David Wilkins of Barbados,
the trumpet player in the John-
son band, said Feather, is the
best in England, Wilkins, it
was recalled, was in the Fats
Waller: band that recorded
“Don't Try Your Jive on Me”
(Bluebird) .

In Feather's band recording
his tunes for Decca are Benny
Carter, alto and truinpet; Pete :
| Barvow alto and trumpet; Jo¢ | more things io hear snd places to g0 in three wee

sax; BUIy Kyle. piano; Bobby | il ;
Hackett - #iiitar ‘cornet; Cozy l
Cole, © drum “and ‘Hayes Alvis, B

Sod

—aisily DUITOWS and Bill Andrews maue every SPUL w

a0 b J
Py Leonaxd G. ?uther. the Brm.sh swmg pundu.
ks tha.n you cou]d

i
{

—
il g

b!.‘rthday :[ei’ﬂ ot

o
J
44

;!“‘S‘EMWMHWM

Johnson, the English pandsman, has instructed Leonard Fea.ther, the

Furopean ecritle currently on a visit hers, to bring back as many

British men of muu!c he can find. If you u're 1ntermted contact

her & h Hotel. . - ond Tn“i';'lill .
4_‘.‘1...
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Feather, the ti
: I , who is here to drink deeply at the
tainhead of all swing, lamented over the low estate of hot

And the Government

Britain's entertainment world
t little isla

Mourns Expert Mr. Feather

And It's Because of the Mayfair Set

By ALLAN KELLER,
World-Telegram Staff Writer.

1
By Gad, sir, there isn’'t a swing band worthy of the
name in all England, and you can thank the fashionable set
in Mayfair for going sweet on the jive boys and leaving
them high and dry; as unhonored and unsung as Mister
Chamberlain in Anthony Eden’s home district.
This report on the horrible state of affairs in Great
was made today by Leonard|

Monopoly and Things

music in his native land.
“The only pleasant thing I ecan

o« |say about the situation at home is

this,” said Mr. Feather, rubbing his

I*| Coldstream Guard’s mustache the

wrong way,” “we are not plagued
by jitterbugs. As a matter of fact,

tose we won't have anything to do with

| this ecountry on

the bounders.”
He Can't Sleep.

During the week he has been in
this trip, Mr.
Feather has slept an average of
four hours a night because of his
insistence on listening to swing
bands, particularly in Harlem, until
the last alto sax is silent. In the
daytime he has been making re-

5 cordings for the record companies

with a jazz band he cooked up
specially for the purpose.

In this orchestra are Bobby Hack-
ett, soon to open at-the Benjamin
Franklin in Philadelphia; Joe Mar-
sala, clarinetist at the Hickory
House, Cozy Cole, who is Cab Cal-

anist at the Onyx Club, Hayes Alvis,

ter; Peter Brown, master of the
sax, and Benny Carter,

1d | with his alto sax and trumpet, from

the Savoy ballroom in Harlem.

Mr. Feather.

ments I had done in England.

|‘The Men of Harlech,” which we d
‘cording | under the title ‘The Men of Har-| -

~ |lem,” and then we.did one I call

tion Camp Lament’ and

loway's drummer; Billy Kyle, pi-|.
base, who plays with Benny Car-|:
himself, |

“In my estimation, those men rep-|.
resent about the finest musicians :
é in their fields in the country,” said
“If Duke Ellington|;
and his band were not in Sweden|.
I'd have to choose some men from|:
~Ihis band, for it’s the greatest swing|:

band in tne wuild-tedew. :
| “We made quite a few fplatters;{|
mostly improvisations and arrange-||

times. One of the best hot bands
in England today, he said, is Een
Johnson and his West Indians, all
of whom are Negroes from the is-
lands of the Caribbean under the
British flag.

“Johnson had to scour the Indies
to get enough talent,” sald the
British jazz expert. “But he’ll have
to go a long way to reach the com-
pany of bands like Count Basies',
Jimmy Lunceford's, Charlie Bar-
nett's, Benny Oarter's, Jack Tea~
garden's or Artie Shaw's."

Not a= single “sweet” band did
Mr. Feather name. When this was

a horrible grimace,
“Sweet music,” he grunted, “is
just like falling through space.”

brought to his attention he made| |

ATURDAY, APRIL 22, 1939.

hen ot music is plaved aves the
national wireless, but that is all too
seldom, he says, .

To get around the apparent un-
willingness of the official govern-|!
ment broadcasters, so far as jazz
and popular stuff is concerned, the
big advertisers in Great Britain
have hit on a happy plan, he dis-|.
closed. Sound film recordings of|"
everything from swing sessions tol«
variety shows and plays are made|"
in London, hurried ‘across the chan-
nel to Europe and there broadcast| |
back across the air waves to the
radio sets in England.

“It may be hard for you here to
understand what it means to have|)
radio a government monopoly,” said
Mr, Feather. “You take what you
get and that's all. So that is why
the big food companies and the
‘batural advertisers have taken this
way of pushing their produets,
There is a station in Luxembourg,
one in Paris, one in Lyons and one
in Normandy, just across the Chan-
nel which are virtually British
broadeasting stations, :
“It is from these stations that|
the British get programs reseum-|:
Eling those common in this coun-|’

r}"}) )
Mr. Feather, who will preside at|¢
the broadeasting of favorite record- &
ings from abroad over station WNEW |
Tuesday evening, said that until

England lets down -the barriers||

against American bands his coun-
irymen will be years behind the
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FAMED ENGLISH CRITIC
PRAISES BENNY CARTER

. NEW YORK CITY, May 4.—Leonard Feather, well known English critic currently
s | visiting America collecting material for a book on the history of American jazz in which

|the Negro musicians will be the predominating characters, gave out some very interest-
ing comments on Benny Carter whom he remembers for his sensational invasion of Eng-

‘land less than a vear ago.
: In an exclusive interview with
' | The Courier, Mr. Feather had this

to say about Benny Carter: “One
of the personalities who has im-
pressed me most, and who also
has yet to be fully appreciated in
thia country, is Benny Carter. T
have known Benny for years. He
was staff arranger with the Brit-
Broadcasting Company's radio
ouse band for many monthg, and
in London and Paris, I learned
what a brilliant musigian he was
‘and what a very swell person.
“Since his return lo the States,
m.ny has organized a band, which
| is, of courss, now on tha alr twice
{ weakly from the Bavoy BRBaliroom,

@

and which is certainly headed for
big things. Benny is perhaps the
greatest all-round musiclan in jazz,
by which I mean that he does so
many things =so well that it just
isn’t fair. He's a far more inter-
esting trumpet player than most
of the handleaders, white or col-
ored, who play that instrument in
nationallv-famous orchestras. He
is an alto saxophone player with
a wonderful tone and appealing
style.. I would rank him on this
instrument as one of the three
greatest T have ever heard, the
others being Johnny Hodges and
Pete Brown. He plays clarinet,
plano, valve trombons and mayhs
harmonica for all I know, He's

the sort of guy who can pick up
any instrument and get the feel-
ing ‘and technique pretty well set
inside a few months.”

“Best of all, Benny is a com-
poser and arranger. He wrote
that lovely” tune, ‘Blues In My
Heart,' and such swing numbers
as 'Symphony In Riffs ‘Devil's
Holiday."” You have probably also
heard his standard hit numbers,
'‘Lonesome Nights,' (Take my word)
and ‘Blue Interlude” His ar-
rangements of his own and other
compositions for the bands of
Benny Goodman, Tommy Dorsey
and others have distinctive quali-
ties that stamp him as one of the
foremost individualists in jpzx™

EDITOR'S NOTE: Having so graciously been invited to guest
em ocee the Pittsburgh Y.M.C.A’s fashion show of beautiful ladiss
and clothes, Billy Rowe is off again, In place of his weekly sorib-
bling, the pulpit is turned over to Mr. Leonard Feather, the well-
known English swing critic, who iz in New York on a aeasonpl

visit,

By LEONARD FEATHER

AN ENGLISHMAN IN AMERICA

NEW YORK CITY, May 4—Bllly Rowe has told me that I can

uymythlnzlukolnhuenimn—Imunmythlnspﬂnuhl
that gives me an opportunity to answer some of the questions
lemites invariably ask me when I'm paying oneoimyportodlo/
here. The most interesting question, which many of the popl'
deeply affected by it are reluctant to discuss, is the color prot
extent and effects in England. Having worked extensively fo.

Negro

press, and having been closely connected in business &

{friendship with colored peopls, I feel quite up on the subject. Th.

color problem in England is almost non-existent. That does not me
that there s no dlserlmlnatlon, or raclal prejudice on the American
style cannot be found, On the contrary, there are quite a few In-
stances of discrimination, but they are the exceptions that prove the
rule. thhhly you. luve m about the trouble colored acts have
1 ations in Londoa. There have u!mitp
detl of this kind, but this, strangely
i ymr. M: as to the lack ot u.




Swing

by
Philip

HAVE a rather sad bit of news.
Wasmen are just no good at all at
“5uwing.'” That is the view of

a yourg 1uan called Leonard Feather.
Only tventy-three. He knows more
about Swing music than anyone else
in_this country. And so, perhaps,
he ought to, because he devotes all
his working day—and quite a bit of

the night—to learning about it and -

trying to educate others.

He’s appointed himself a sort of
swing-schoolmaster to Great Britain,
As he reckons there are only about
five hundred people in England who
understand Swing properly, you can
see he has a hardish row to hoe.

i F .
mm‘?mpes:rn‘rmw'ml

as swing-minded as the Americans.
At present, he says, we talk gaily
about dancing to the most marvel-
lous Swing band, when in fact the
band wasn't playing Swing at all.

It seems to me we have every
excuse, because, according to Mr.
Feather, half the bands that call
themselves Swing bands don’t play
Swing at all. As for me, I thought
Swing was just a modern name for
dance music.

But it’s nothing of the sort. Just
what 1t 45, 1s much harder to say.
Mr. Feather isn’t keen on describing
it himself : he prefers to say it's
indefinable, like vellow, or beauty.
If he’s .pressed further, he says:
““ Swing consists in improvisations

King

Henry

based on a simple melody or even
just on a simple sequence of chords
incorporating a strong regular

© rhythm in unvarying tempo, appeal-

ing to the listener mentally and
physically by its rhythmic and
melodic originality.”” At first it's
often hard to recognise the melody.
You feel it before you can hear it.

People have all the wrong ideas
about Swing. They label the most
offensive pieces of music they hear
Swing, and let it go at that. Worse
still, anyone who comes back from
a quick visit to America tends to
talk about jitterbugs and Swing in
the same breath. But even orthodox
musicians; « TRe v Paderewski - and
Constant Lambert, have praised
Swing.

According to Mr. Feather, it is far
ahead of ordinary dance music. He
believes that in 1950 we shall still
be playing Swing records of to-day,
whereas the rest of the present-day
dance music will have been for-
gotten. He has to rely mostly on
records now for his entertainment,
because of the dearth of Swing
bands in England. He has a col-
lection of 3,000 records in his studio.
Some of the early ones are pretty
valuable ; Panther Rag and Just Too
Soon, two of Earl Hines’s piano solos,
are worth £7 each, and you-can't
get Louis Armstrong’s Gut Bucket
Blues for less than 5.




Apart from his records, and
broadcasts from America, which
don’t happen at very convenient
hours, Mr. Feather gets some good
Swing at the twice-monthly “ jam
sessions ' he organises, A jam
session means you collect all the
enthusiasts you can find and they
just play to entertain themselves.
One of the best of his players is a
young London boy called Douglas
Shearing, who has been blind since
birth.

Mr. Feather’s keenness pays him
quite good dividends. He writes
Swing columns for fifteen different
papers, and is the only white corre-
spondent of one Harlem journal ; and
he’s lately had some Swing records
of his own made. One of them,
Ye Olde English Swing Band (made,
however, in America !), was the first
hot_improvisation of a waltz _ever
done. Duke Ellington and Louis
Armstrong, whom, together with
Fats Waller, he rates the best of all
Swingsters, have both made records
for him.

But though all this activity brings
in quite a lot of money, Britain

<

remains resolutely indifferent to this
crusader’s efforts to convert it to
appreciation of the finer points of
Swing. And I fear it will remain in-
different. For Swing is a national
thing, not easily exported.

It began about thirty years ago in
the South American States, where
the Negroes developed it out of
ragtime and plantation songs.  The
first well-known band to play it was
the Original Dixieland Jazz Band,
which produced Tiger Rag in 1911,
Most bands even now need to have
a Negro somewhere round to keep
them on the rails. Benny Good-
man’s all-white band has Negroes to
write and orchestrate, which shows
that the Negro side of the business
is not the least intellectual, as is
sometimes suggested.

But Leonard Feather will go on
trying, and we shall go on dancing,
not really worrying whether we're
dancing to Swing or not. Mr.
Feather, though, wouldn’t dream of
dancing to swing. If the music is
good enough to make other people
want to dance, he prefers to sit and
listen to it.

K

Eve’s Eestasy

WO pale pmk sailors go mppmg. tripping, tripping round my gardcn

One is in white, the other in blue,

Their noses are straight and their eyes are true.
I like seeing sailors tripping, tripping, tripping round my garden ;
Pale pink sailors are far too few.

E. Doucras GREEN.

(Reprinted from “ Agony Colunmn,” by courtesy of Messrs. Methuen.)

38
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Band business is currently seeing & recurrence of a former ew.LCt;t-
throat booking is again showing up in the methods used by some offices
to break exclusive holds on spots by rival agencies, In some- instances

biz name crews are being offered operators at prices far below normal,
with lesser name outfits to follow on the same deal sometimes at scale.
Offering the big boys of course is the wedge. /
| Practice naturally tends toward lowering the tap oll around for bands
on any plane as rival bookers have to materially come down in order to
compete. Operators wouldn't be business men if they didn’t take advan-
tage of the situation which puts the bands in the middle. In short band=
men take it on the chin while agencies rear up and battle for supremacy,
conard Fea glish_hot_record fan and radio seript and mag
writer, arrived in New York latter part of last week and is.arranging to
‘male all-star swing records for English release. Four sides will be cut
tomorrow (Thursday) at Decca Records' N. Y. studios. They will be re-
‘leased in England only. y _

Feather has lined up Benny Carter, trumpet; Bobby Hackett, guitar; Pete
Brown, sax; Joe Marsala, clarinet; Arthur Shapiro, bass; Cosy Cole, drums,
and Billy Kyle, piano. FEach will alternate to other instruments for the
different sides.

Robert Goffin, president of the Jazz Club of Belgium, arrives in New
“York on a lecture tour Monday (1). He’s said to own one of the mar

1able collections of hot records in existence. f
“-has authored some 20 books on various subjects beside hi~
"= tour will cover talks on famous criminal cases is
history, poetry and a =~ ~-of subjects d¢
e et P, 4

e

| METRONOME

‘i.. Feather's Jam Band
'% Records for Decca

%

Jam Band on Decca

NEW YORE, April 22. — Leonard
Feather, English swing critic here on one
of his periodic trips, put some of his
theorles into practice this week with the
organization of an all-star jam band for
-?m’:;},"’;"{ﬁﬁlﬁ"ﬁe;iy ca@iﬁ:‘m search of material for England’s
Brown, both doubling trumpet and alto Meropy Maxker, which he represents,
sax; Joe Marsala, clarinet; Billy Kyle, British swing critic Leonard Feather
plano; Bobby Hackett, guitar and assembled an all-star band at Decea
mp egmg'owﬁcrggh:lmmléng Ht;’:: - studios recently for a session which
maestri, Carter, Marsala and Hackett. : featured alto players Benny Carter
| Latfer's guitar work during the session and Pete “Fats” Brown, both of
. brought t?_t?mt;tu the tf;? wta.h:t bf;:: whom are also saf}rst-rat;e tr-umpe;
turning BEREBIIOC an soloists; Joe Marsala on clarinet, an
y Standing yullatist. . Bobby Hackett, who played guitar
QR ouE alles Wath ouG v FSEERE TN 0N in addition to the cornet with which
. titled Concentration Camp Lament and , 2
| Refugee Stampede. Swingeroos were an ; he is more usually associated; Billy
~ adaptation of the Welsh song, Men of Kyle of tiie Onyx on piano, Hayes
~ Harlech, chenged to Men of Harlem for Alvis of Tarter's band on bass, and
e oo e Do St el Bary Co o drams.
\ Titles recorded included two
blues,  ncentration Camp Lament *
and Reft jee Stampede and two num-
bere b ¢ d on old English folk songs,
whic1 = hands of these seven
swing mn, .ounded like regular jam
numbers and were re-christened
Men of Harlem and Ocean Motion.

]

*
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Once again visiting New York in

Feather’s All-Star 'y

R
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The Musicians’ Bible

CHICAGO, JUNE, 1939

15 CENTS

. New York—British jazz is in “a
* horrible state of affairs,” says
Leonard Feather, the isle’s fore-
most champion of the cause.

: Here making the rounds of ni-
" teries and bistros, and at the same
| time supervising a batch of special

. jam records for Decca, Feather
. admits there isn't much doing in

r .

LEONARD FEATHER
the way of good music back home.
Only Two Solid Kicks
“] ecan say but one pleasant
(Modulate to page 14)

ibands in England today are the

| group recently organized and star-

‘British
Jazz Sad’ . ..

(Continued from page 1)

thing about the situation,” says he, |
twisting his Coldstream Guard’s
mustache the wrong way. “We are
not plagued by jitterbugs. As a
matter of fact, we simply won't
have anything to do with the bound-
{,‘I‘S.”

Feather

believes the two best

Heralds of Swing, an all-star jam

_ring George Chisholm’s Teagarden-
'like trombone, and Ken Johnson's
the Caribbean islands under
British flag.

Any good sweet bands?

“Bah, indeed not,” sneers Feath-
er. “Sweet music is just like fall-
ing through space. I want none of
it.?l

Hackett on Guitar

Feather has averaged four hours
sleep a night since he arrived in
New York., Most of the time he
hangs around musicians and ni-
teries. In the solid little group he
chose to make the special platters,
Leonard featured Bobby Hackett,
on guitar as well as cornet; Joe!
Marsala, Cozy Cole, Billy Kyle,
Hayes Alvis, Pete Brown and
Benny Carter, one of Feather's
prime idols, who plays both trum-
pet and also sax on the records.

The four titles waxed, Feather
was glad to recall, included Men of
Harlem, Conecentration Camp La-
ment, Refugee Stampede and Ocean

| band, comprised of Negroes from ||
the ||

———

“But I am fearful that none are
to be released in the States,” he
moans, “unless jazz fans in Ameri-
ca raise a cry and demand them.”

Feather, a writer, musician and

| record collector as well as a critic,
|says that until England lets down

the ridiculous barriers against vis-
iting American bands, hot jazz in
the British Isles always will be
“years behind the times.”

Motion.

the Coronado Hotel in St. Louis, then
op%m at the enumms’ggtal in Grand
Hayen June 28 for the balance of the
Summer . . . Leonard Feather of jolly

- old Lon
- the way

don, music critic, journeyed all
from New York to hear Muggsy

Spanier’s torridors at the Old Town
demonstr

ating a -nicer critical

Room,
perception than Hannan Swaffer, an-
London

critic, who heard Louie
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GUEST EDITOR
FROM LONDON

A

Leonard Feather, famous English swing critic of
the Melody Maker, Radio Times and other -European
news weeklies, is this week’s guest editor of Billy
Rowe's Harlem Notebook. A great admirer of swing
music, Mr. Feather, like many other European swing
critics, concedes the fact that Negroes are hoth the
originators and best exponents of modern American
jazz. Read his comments on the Feature page of The
Courier.—Billy Rowe photo. i
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Z. Kidoodlers; News.
WABG. Naney James.
12:30—WEAF. Faith sod Freedom.
WIZ. Farm and Home Hour.

= Listening

¥i e o Sy aialy
12:13—WEAF. The O°Nellls ‘
Wi

With Ben Gross
* % =
Sammy Kaye's swell sweet mu-
sie, plus the hotter rhythms of
Harry James (WABC-8), gave con-
noisseurs of t‘lantztﬂ.‘Til:;lmesJ something
| to cheer about. at James is a |
‘tremendous trumpeter. Leoggl

fo i

Feather, dance music expert of th‘. _
. C, was on hand to pay his tribz
merican swi

: '?.1'53 % and Arthur
WMurray successfully demonstrated
‘the latest English ballroom eraze, |

“The Chestnut T_ree."
: oL, )
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AMERICAN NEWS BY TED TOLL

ERHAPS th& most important piece of news popping this week is
the signing of the Bob Crosby Band to take over Benny Good-

man's weekly commercial

Caravan.

coast-to-coast
The Bobeatls take over starting June 27. N

broadeast, the Camel

Choice of the Dixielanders followed several weeks of debate and
indecision on the part of Camel cigarette executives as to just what

band could do the best job, followi
ytars’ showing on the programme,

Final choice lay between Gene
Krupa's and the Crosby band. Gene
told me only last night that he was glad
{he Dixlelanders got the draw, adding
“those miys eertainly deserve it.” And
knowing Gene as the real guy he is,
you can bet that he meant it, no matter
how disappointed he might have been
that his own crew didn’t land the
assignment.

The piano work of Pete Viera (whose§|

name will NOT be changed to Barry as
I told vou recently—kick me, somebody,
but kick Crosby and manager Gil
Rodin, too; they told me it would bef

—

Barry) is not as sensational as that of]
Zurke. Pete hasn't the force and
virilty of Zurke, which shortcoming, i
it is one. mayv be welcomed by those
who considered Zurke mechanical.

Viera's technical ability
tioned, his speed unusual, but the
listener’s admiration may be for only
the novelly of his stvle.

FEATHER VISITS

Teonard Feather visited us for a few
hours here in Chicago. Those records
he supervised for Decca—Leonard had
copies with him and played them for
us—are really fine.

Each of the men in the band does

FOUR BANDLEADERS ON ONE REC
‘ .EADERS ON ONE RECORD!
Marsala, Benny Carter and Bobby ll:u-)

is ungues-§

g Benny's decidedly creditable two

work, and that faet,
plus the excellent taste shown by
Leonard in choice of material, plus
again the unique precedent of Bobby
Hackett's playing both trumpet and
guitar, Benny Carter on both alto and
trumpet, and Pete Brown likewise,
makes them very valuable as collectors’
items.

some really swell

JOE MARSALA
Joe Marsala's clarinet work is par-
ticularly appealing, especially when one
compares it with Joe's work with his

own not-very-effective band. It delights |

us that some reviewers are going to
have to distinguish the trumpel play-
ing of Carter from that of Brown and
Hackett, and vice versa, to say nothing
of the two alto men. Well, it will give

tiie erities opportunity to prove their

mettle,

—

(L. to r.) Pete Brown,

Feather during his recent New Yorktrip.

Joe

kel on a session directed by Leonard
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SEYMOTR : Itm glad you did, Leonard. I know our audience would

some inside infomation on the start of

the OCoean .

often wodered

o ok

is compare with

are

Truthfully, the best swing bands/over here, but

i

o

e

remember that you people started swing, and got the jump

on us, However, we're comlng right i 7, and I'm pretiy

sure we'll be able to do juatice to 1%,

Have you any special favorites among American nds §
Ltk

EX

Jimmis Lunceford,/Count

‘wllgiéht at the top, and I

might add that I consider a fellow named Harry James

one of the best hot trumpet players in the world

JAMES : Thanks for the vote of confidence, Leonard.

VRN Wl \
FEATHEBR: 2lsass, Harry, = and by the way you might, er, put that

vote of confidence on a firmer foeting by giving us &

sample of that hot trumpet,







SEYMOUR :
seems tO pose a problem in

rtionalism; for it tells of how a younz Spanish

lady named Rosis . ntroduced the American ten-centsea-

nique to the younz men of

RUBLE A RHUMBA"

Anong the many songs that were fa

arents, "Th 1 Osken Bucket"”
carrled on down to our day
it seems that the passing years have takan
their toll of that famous old heirtoon for Sammy Kaye
tells us now that "There's A Hole ™m The 014 Oaken

Buoket".

SEYMOUR : Well, from aweet we go rizht %o hot,

"’ to Harry James. Harry's going to give us a

number that he composed not long ago...the "I'Wo 0'Cloek

Jump”

————— T P




song.
James, Arthur Murray,

and Leonard Feather for

Until nsxt Sundi 1izht at

Next week the 8th "Dance Hour"

the bands of

R P T e D

As our spécial guesis we'll

BROADCASTING 35X




You're Knockin' Me Out. . . Benny Carter wasn't fool-

ing when Pete Brown stepped up to the mike to take a chorus on a
recording date supervised by Leonard Feather, British critic. That’s
Benny with trumpet, just about knocked out, while Joe Marsala looks
on worriedly. Feather's records, made for British cats, may be released
here if the demand warrants them. On some of the sides, Pete, Benny
and Bobby Hackett formed a 3-trumpet section—but good!

el WHTOe, - xaicic \
| \
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| Mot Machine
Jazz Craze

Sweeps U.S.A.

EONARD FEATHER, a young
London composer, pianist
and high-priest of jazz, who

‘has recently returned from
America, declares that “swing” { Fr
over there is on the peak of a | Na;
boom such as even that jazz- N
struck country has never seen. E‘“T"
New bands appear daily, mostly F‘;;l'
formed by leading plavers in old- | =P}
established orchestras, irving to “cash | Sut Il

e
=
in"' on the boom. m;[;::,,‘
" And cashing in they are, for many Srats
5 of them get as much as £2,000 per 3

: land
week for a stage engagement, Dattlc

PRESS THE BUTTON Nel
Mr, Eeather attributes this partly to | attacl
a new automatic record-playing | betwe
machine, found in restaurants. tea- | showe
rooms and every place of public| lost ]
entertainment. The
If contains about 16 records. By | blow
putting in the slot a nickel, a dime or | of th
a quarter of a dollar, according to the | Nelsc
number of records you want to play, Napc
ide a|And pressing a button opposite the|of (h
1 an|number selected, you can hear the| £2,0(
Un de | latest compositions. !
n

aa, “SWING " BACKGROUND -
‘ermman-| Thousands of people have developed | 728
the habit of putting a coin in the slot :
:h hen- | when they come in, just as they would
d into| light a cigarette.
iith the| These machines account for nearly | 171]
40 per cent. of the sales of records. So
him he | besides keeping the bands busy, they
-able to|create a “swing” background to the
American’s life.




POPULAR RECORDS
Feather on wain-&

Hucl'ss Panassig, the French jazz

critic, has already directed re-
cording sessions in this country. Now
along comes Leonard Feather, the
English swing critic, to do the same
thing. Mr. Panassi¢ showed that his loy-
alties were all on the side of the New |8
Orleans and Chicago schools of expres- i
sion. - Mr. Feather, on the other hand, ||
favors a combination of orderliness, (/8
achieved by means of orchestrations, and
on-the-spot invention of a modern na-
ture. He has selected the seven instru-
mentalists and the vocalist he considers ||
the best in their respective specialties and
told them what he wanted. The job they [
have done with “For He’sa Jolly Good |
Fellow” is, for our times, a fairly con- ||
ventional one, but in “Happy Birthday
to You,” which has been rechristened
“Let’s Get Happy,” Mr. Feather has hit
upon an unusual idea. For one impro-
vised chorus, Cornetist Bobby Hackett
plays the guitar, Alto-Sax Pete Brown
plays a trumpet, and there are similar
nutty switches all the way down the line.
After that, everybody goes back to his
own instrument. The curious part of the
whole business is that the change-around
chorus turns out to be the highlight of
the record. The record is issued un-
der the Commodore Music Shop label
(C 528).

If you like stunts, don’t miss hearing
. ldenel Hamotonls amazi 26

BAND WAGON, October 21, 1939
-. "I

" | distinct from recorded—jazz. The -3
outbreak of war found him holidaying
in Sweden from whence it was virtu-
| ally impossible to return.
- %i'ovldence im%r;en;dbm ttl'ne form
f an American bound boat. )
s &na:d says he will be back just
_soon as it can ll;c ﬁx:dt. ;rn“%
¥ ‘A | meantime he is on the spot to Provice
168. 2s. 11| us with further discs of, this calibre.
de Feather has the pull over ||| For, despite its faults. 1 is disc is of
ate souls in LE t by a || | no mean standard. The faults are in
us occurrences he is |f | its patchiness. The yirtues are in some
\ 1 : lovely solos by Billy Kyle, Pete Br

L A ———




Performs E_xperiment,.,

Leonard Feather's Stunt Disc
Among Week's Best Recordings

By ROBERT C. BAGAR.

_About a year ago Leonard Feather, the English
critie, got seven musicians and a voealist together in or:
to record a pair of jam performances. The group—his
of an All-Star Jam Band—comprised Clarinetist Joe M
Alto Sax Pete Brown, Cornetist Bobby Hackett, G
Ray Biondi, Pianist Joe Bushkin, Bass Player Artie
Drummer George Wettling, and Vocalist Leo Watson.

They had finished one side, an improvised version of For
Jolly Good Fellow, and during the wait between waxings :
suggested that the men switch instruments, just for fun. Then
sailed into the next number, Let's Get Happy, derived from Haj
Birthday to You.
Thus, in the first chorus of the creation Marsala shifted to
sax, Brown to trumpet, Hackett to guitar, Biondi to violin and
to celeste. The astounding result was that the chorus becal
record’s high spot, musically. Not only is their feam-work supi
the individual playing is really first-rate.
There are good points about the rest of the work on
as well as that on the reverse, but nothing to compare with |
and enkindling fluency of that one bit. The disc, made originally u
Master Records auspices, now bears a Commodore Music Shop

e - - L -

——
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WAL RiwaTant O8ST
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But tops of the bunch (possibly
use it's the least orthodox Chi-
€ago) is a pair of recordings, “For
He's a Jolly Good Fellow” ‘and
“Let's Get Happy,” with a group
led by Joe Marsala and the crazy
scat singer, Leo Watson. The
short-winded cornet of Bobby
Hacket and the trumpet-like saxo-
phone of Pete Brown are ideal ex-
amples of Chicago, more so than
Marsala's own clarinet. It’s mighty
fortunate, by the way, that we
have Marsala himself in town with
us these weeks. It is Chicago, ba-
| sically, that he and his boys (they
call themselves "The Chicagoans™)
play, and you have an opportu-
nity to witness the real stuff in
 the flesh.

2 %

o |

SWOANG, ver. 1839,

LEONARD FEATHER IN U. S.

SWING’S European correspondent, Leonard Feather who re-
turned to London last May after several weeks in America is now
back in New York. Feather, on a vacation in Sweden when the
war broke, found it impossible to return to England by =
embarked on a neutral ship bound for America and landed in New
York, Friday, September 22nd. Commenting on the Engli
situation, Leonard remarked, “There’s really nothing to say
the bands except that whatever few organized swing bands

 are pretty much disorganized now. I doubt if many o
~ troops are in the trenches at this time, but there seems tc

definite status of war existing. Let's hope tﬁat the war will be




Julius Haber

Press Division

RCA Manufacturing Company

Camden, New Jersey Release Upon Receipt

LONDON SWING SEXTET
TO RECORD FOR VICTOR

Group Orgenized in Amsrica Includes War Refugee U. S. Musicians

"Sextet of the Rhythm Club of London," a new swing instrumental group
orgenized in this country by Leonard Feather, prominent swing critic and writer,
has been signed to record for Victor.

The new swing combine includes three war refugee American musicians
who hed been playing with Bert Ambrose's British orchestra until European hos-
tilities forced their return to this country. They include Danny Polo, clarin-
etist who has been tagged "The Benny Goodman of the Continent;" Albert Harris,
England's premiere guitarist; and Pete Barry, bass player.

|
|

Polo, who will front the sextet, has played on the Continent for the

h past 12 years. During his early days in the United Stetes he played with Bix

 Belderbecke, Joe Venuti and Eddie Lange, One of his most outstanding solos on

- an American record was featured on the Gene Goldkette recording of "My Pretty
p The remaining three instrumentalists to comprise the group, all natives
;,Eﬂﬁginidad, include Hazel Scott, outstending swing pianist and arranger who
. make her record debut with the new group; Pete Brown, elto saxophonist and
peter now fronting his own band at the Onyx Club; and Arthur Herbert,
mer with Colemen Hawkins' band, Barry end Miss Scott will handle the vooals.| .

Feather, now associated with Swing magazine, directed Polo's English

.?S_SGSSionSa
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music critic, is the central figure in
Tews of a unique recording session
scheduled to take place Friday.

He has selected a band composed
of musicians recently returned from
Europe, and others who are of
British origin. The combination will
be known as “The Sextet of the
%zlhm Club of London" and con-

sts o ree colored and three
white artists,

This is the first time a record
date of its kind will ever have been
made in the United States. A novel
aspect of the session is that by

—

B e

paking part are all of West Indian
~ |descent from Trinidad families,
|while the three white boys are all
|former members of Ambrose’s fam-
out English orchestra,

Ha'el Scott, the dynamic pianist
and vocalist whose solo act is a
| current feature of the Cafe Society
| show, will make her recording debut
on this session, Pete Brown who

: ‘opened at the Onyx club last week

‘with his Jump Band, and Arthur
‘Herbert, star drummer of Coleman

Hawkins' aggregation, are also to|They are “You Gave Me the Go-

‘be featured, and the group is com-
pleted by Danny Polo on clarinet

InRecording A

NEW YORK, Dec. 1—Leonard

| coincidence, the three colored stars|

Enoto.

band), Albert Harris on guitar and
Pete Barry on bass.

Leonard Leather has contributed
original music and Iyrics for the
four titles to be made at the date,

By,” “Calling All Bars “Mighty
Like the Blues” and “Why Didn't

. having given mfu‘bm
ine_Rhviim ©
) FEATHER ha r

COLEMAN H A ace
SES LIVINGSTON, guitarist with
band; BILLY CARTON (Benny

on alto and trumpet; JOE SU

plano, and his clarinetist, DANNY PC
who directs the Rhythm Sextet: GEO
WETTLING, Paul Whiteman's drum
boy, and ARTIE SHAPIRO, Benny G
man's bassist; with JEAN BURNS, ¢
diva at the 52d street Onyx Club
Save It, Pretty Mama and such

(now with Joe Sullivan's mixed|William Tell?”

TE MP e, 28

Danny Polo on
Records Again

New York—Under the direction
of Leonard Feather, three British
musicians and three from British
West Indian families teamed with
Hazel Scott, Pete Brown and Ar-
thur Herbert last week to record
four sides for Victor under the
name of “Sextet of the Rhythm
Club of London.” - ik

The ex-Ambrose men were Al-|
bert Harris, guitar; Peter Barry,|
bass and vocals, and Danny Polo,
American clarinetist who spent sof
aany years abroad and who has|
veen working with Joe Sullivan|
gince his return to the States.|
Titles are Calling All Bars, You|
Gave Me the Go-By, Why Didn’t
William Tell? and Mighty Like the
Blues. They’ll come out on Bluebird.

l Victor Signs New
| Swing Combo

New York.—New swing combo,

“Sextet of the Rhythm Club of Lon:

| don.” a group organized here by

| English Swing  Critic_ Leonard

| Feathér, has heen signed to record
| for Victor.

Personnel includes three Ameri-
| cans formerly with Bert Ambrose
'| who returned to U. S. upon outbreak
'| of hostilities—Danny Polo (clar-
inet), Albert Harris (guitar), Pete
Barry (bass). Others. who are all
natives of Trinidad, include Hazel
Scott (piano), Pete Brown (alto),
Arthur Herbert (drums).
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A mixed band selected by Leonard
!"eathor English swin ic
aw ork, Tk, W 1 m e four
sides this ernoon(Decembar 1st)
for the Bluebird label.

The combination, known as the
Sextet of the Rhythm Club of lLon-
don, comprises three former mem-
bers of Ambrose's orchestra and
three musicians on British West
Indien origin.

Danny Polo will be on clarinet,
making his first session since re-
turning to the States. Albert Har-
ris on guitar and Pete Barry, bass,
are the other ex-Ambrose men.

The three colored artists tak-

. ing part are all of Trinidad des-

cent. Hazel Scott, who is still
playing plano and singing at Cafe
Society, makes her recording debut
on the session, and will sing on
two sides.Pete Brown will play al-
to and trumpet,with Arthur Herbert
from Coleman Hawkins'band on drums.

Four original numbers have been
written for the session by Feather,
who has also sketched out skeleton
arrangements.

Danny Polo 1s also expected to
record shortly as a member of Joe
Sullivan's combination, probably

* for the Vocalion label.

_m YORK, Nov, 25.—WIith the Quin-
of the Hot Club of France disbanded
tua of duty calls on the European

gs of the group being
favorite of record fans in this country
hnporntiom several yep

DECEMBER 1, 1939

TEN CENTS.

Al MG SABY T MAMG TA MRS e

....mnslders her d

.
!

| the personnel.

- l;igd at Cafe Society; Albert

London Swing Critic Lines up

\ \|Mixed British Swing Ork Here |

Leonard Feather Picks Pete Brown, Hazel Scott,
Others for Jam Session for RCA-Victor Labs

4 Proof of the international qualities of jazz will be found in the| .
{| news thﬂt&'&%_ﬁ“%ﬁ_ﬁxﬁhﬂh-mmmm and former
London correspondent o msterdam News, has assembled an all-

star jam combination, for a recording session at Victor on Friday,
December 1, eomprised of musicians rﬁenﬂy arrived here from Europe |}

- | and others who are of British desce

Scott, the sensational®y
songstress and pianist who came
to this country from Trinidad in
her infancy, will make her record-
ing debut on the date.

Two other musicians whose fam-
ilies originally eame from Trini-
dad will be ineluded: alto sax and
trumpet man Pete Brown, whose
own jump combination is now play-
ing at the Onyx on 52nd Street,
and drammer Arthur Herbert, for-
merly with Pete Brown and now
taking care of Coleman Hawkins’
percussion department,

Leonard Feather, who is a song-
writer as well as a critic, has pro-
vided the original music and lyrics
for the session, the four 'a:tles
scheduled being "Calhn%
Bars.” “Mighty Like The Blues,”
“Why Didn’t William Tell?” and
“You Gave Me The Go-By.”

Three former members of Am-
brose’s famous orchestra complete
ey are Danny
Polo, famed clarinettist now work-
: with Joe Sullivan’s tmxed

ris, Britain’s best guitarist, Iately
‘with Ray Noble; and Pete Barry,
bass and vocal

The records will be released on

Vietor’s Bluebird Label.

having hegun morﬂinzs ut his
own tunes with a hand-vicked [\
black and whih swing unit.
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Mixed Band

' and wecalist whoss golo act is a

All-British

Recording

NEW YOREK CITY, Nov. 30—

Tecnard Feather, England's lead-

ing swing musis eritls, Is the cen-
tral figure in news of a unigue
seaording mession scheduled to take
pleca on Friday, Dee, 1.

He hax gelected & band com-
posed of musiclans recenily 1e-
turned from Europs, and others
who srs of British origin. The
eombination will bsa known as
“The Bextet of the Rhythm Club
ef Iondon" and consists of three
eclored and thresa white artists,

This is the firsttime a record
dste of ita kind will ever have
been made In the United States.
A novel mapect of the session i

thst by ecoincldence the three col-|:

cred stars taking part ara all of
West Indian. descent from Trini-
dad’ families, whila ths thres whita
Boys are all former members of
Ambrose’s famous English orches-
tra

‘Hazel Seott, the dynamio planist

current featurs of tha Cafa So-
clety show, will make her record-
Ing debut.on this session. Pete
Brown, who opened at ths Onyx
Ciub last week with his jump band,
and Arthur Herbert, star drum-
mer of Coleman Hawkina' aggre-
gztion, ars also to ha featured,
and the group Is completed by
Tanny Polo on clarinet (now with
Joe Sullivan’s mixed band), Albert
Harrls on guitar and Pete Bary|
on bass,

Leonard Feather has contributed

original musie and lyrics for tha|
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four titlez to he made at the date.!
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Rhythm Club Sextet
Makes lts First Discs

By ROBERT C. BAGAR. 4

A new ensemble made its first discs yesterday—the sex=
tet of the Rhythm Club of London. It is interesting to note
that not one of the musicians is a Londoner or even an Eng=
lishman, Leonard Feather, who organized the group, is, how=
ever, but he doesn’t take part as a performer.

Three of them are natives of Trinidad—Hazel Scott,
pianist; Pete Brown, saxophonist, and Arthur Herbert, drummer—
and the other three are native Americans—Danny Polo, clarinetist;
Albert Harris, guitarist, and Pete Barry, bass.

Danny Polo, one of the old guard of jazz players, was an intimate
of such greats as Bix Beiderbecke, Elmer Schoebel—he wrote Bugle Call
Rag and Nobody's Sweetheart Now—Benny Goodman, Charlie Trume
bauer, Davey Tough and so on in the halcyon days.

Music, Is equally adept at playing the piano and the trumpet; besides
which she is a very capable arranger and a vocalist of great ability,
She will be remembered for singing Franklin D, Roosevelt Jones in
Sing Out the News.

The sextet made four disc sides yesterday for Bluebird, of compo=
sitions of Feather's, namely, Calling All the Bars, You Gave Me the
Go-By, Mighty Like the Blues and Why Didn't Willlam Tell? They
are to be released shortly,

- - -
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Special Discs m N. Y.
For English Swingophile

Leonard Feather, English swing
' eritic and writer now in this coun-
|try, has gathered a small mixed
combo of all-stars and signed ‘em to
* record for Victor. Colored and| 4
| white personalities group includes
Hazel Seott, colored femme pianist-
singer. They cut four originals by
): Feather Friday (1)

Group includes Danny Polo, clari-
netist-leader; Alfred Harris, guitar;
Pete Barry, string bass; Pele Brown,
sax; Arthur Herberf, drums; and
Miss Scott, piano. Polo, Harris and
Barry recently refurned from play-
ing with Ambrose's band in England | gje
and are white. Polo plays with Joe
Sullivan’s mixed band at Cafe So-| %
ciety, N. Y. currently, and Miss|
Scott sings there,
Pete Brown has his own small|
‘band at the Onyx Club, N. Y. Her-

ert is drummer for Coleman Haw-
g now at Arcadia Ball-

f- 1 #L

~

Nineteen-year-old Hazel Scott, trained at the Juilliard School of
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London Swing Sextet |
To Record for Victor

" Sextet of the Rhythm Club of London,” a new swing

instrumental group organized in this country by Leonard
Feather, prominent swing critic and writer, has been
signed to record for Victor. : *

The new swing combine includes three war refugee
American musicians who had been playing with Bert
Ambrose’s British orchestra until European hostilities
forced their retuen to this country. They include Danny
Polo, clarinetist, who has been tagged “The Benny Good-
man of the Continent”; Albert Harris, England’s
premiere guitarist; and Pete Barry, bass player.

Polo, who will front the sextet, has played on the Con-
tinent for the past 12 years. During his early days in
the United States he played with Bix Beiderbecke, Joe
Venuti and Eddie Lange. One of his most outstanding
solos on an American record ‘was featured on the Gene
Goldkette recording of “My Pretty Girl”

The remaining three instrumentalists to comprise the
group, all natives of Trinidad, include Hazel Scott,
outstanding swing pianist and arranger who will make

her record debut with the new group; Pete Brown,
alto saxophonist and trumpeter now fronting his own
band at the Onyx Club; and Arthur Herbert, drummer
with Coleman Hawkins' band. Barry and Miss Scott
will handle the vocals.

Feather, now associated with Swing magazine, di-
' rected Polo's Emglish recording sessions. =

ST e

SEXTET OF THE RHYTHM CLUB OF LONDON _

g

B-10529 CALLING ALL BARS - F.T. vy ~ Sextet of the Rhythm
. o - MIGHTY LIKE THE BLUES - F.T. (V.R.) . Club of London -

Presented by
Leonard Feather

est-known au
group inciudes three former members of the famous Ambrose band
(Danny Polo, clarinet; Albert Harris, guitar; Pete Barry,‘%ass),
rtists of British West Indian origin (Pete Brown, alto sax;
y piano; Arthur Herbert; drums.) CALLING ALL BARS, a fast tune
arranged by Feather, has some attractive "riffing" played by

he unusual combination of clarinet, guitar and sax in harmony. These

e also take fine solos, as does Hazel Scott on piano. MIGgI} LIKE THE
S, another original with lyrics and music by Feather, has some wonder ul

|
i

S

e o
[} -

ues sax work by Brown, and a vocal verse and chorus sung by Hazel Scott,?%‘*
‘made her recording debut with this session and will certainly earn a Siw o
gh place both as a vocalist and instrumentalist. This new group has had
considerable national publicity and should be headed for big sales. v
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OAD

ARLY in November, a small,
cramped, six thousand-ton

~— shi . chugged into New York
‘{bearing probably the greatest
swing mausic
carried on one
' 'I‘r@nsa.tla.nnc voyage. The
musical war refugees wWho

4 stepped down the gangway had

L o graphic story to tell of the
adventures that preceded and
acecompanied their journey,

The story starts in Paris.
Danny Polo, one of the best
known of the passengers, relates
it in his own words:—

“ Just before che war broke out, I
was working in Belgium with Ray
Ventura's boys. As soon as it was

tty certain that things were going

start moving, the band was called
back to France and we broke up.
] Alix Combelle, the tenor man, was
| mobilised. and so were most of the

§ others; even Jerry Mengo, the

) drummer, who's an American but was

born in fﬁ“rance, had to be called up.

Phrlilppa Brun was Eﬁ excegt.l‘ggm l;g

ph;’sic‘al em on an

Elg{e . 5 7 foix a gmch-meded rest,

Ventura olf was mobilised, too.

“WEIL I thzed to Ray and he told

pl me tha alth®eh things looked very
in Parii,eét wouldn's

- talent ever

L I Al
'II rl --'-. ™ h
’@ POLO'S PLIGHT
&Iﬂdham; around, in a little
‘hotel, feeling utterly alone:
Vthe world and very miserable. After
 few weeks it began to look as though
% was wrong, London soon started
aping again and all the bands were
[ ‘king, but the police in France
iped every sign of night life and
: 'n one or two places tried to put
(some music and dancing, the
. larmes stepped in and closed them
o b
11 around I could see nothing
bu dd men and women, My funds

e, ‘unning low and I began to realise

- st thing for me to do would be to

ay me ag quickly as possible,

W\t Bordeaux, where I was waiting
‘or a ship, I found plenty of others in
be same predicament. Eventnally we

rd that the St John was: sailing;
wis specially chartered by the U.S.

QOvernment to take some of the

mericans away from France. A lot of

were lucky enongh to get accom-
dation as passengers, but some of

*  coloured boys formed a band,

Yth was booked to work its way

'ss under the direction of Benny
on, the old-time drummer who'd
running his own band in Paris.

Wall, when we finally got under
\ you can't imagine what a jazz
A ﬂ:a,z was!  Sometlimes the
uld enlarge to about four

i four or five brass. I sa
agu régular band nearly all

rm TALENT

i‘ta't of his fellow-passengers
eross-section of all the
has wandered across the
the past ten years. Leon
st whose band has
_.'most famous of the

in the capitals of
entral Europe and in
Cosey and Percy

10¢ men; Chase on piano
trumpet; Newman

tarist who had been

lie Scmths Orchestra;

0,[ these

e in the workin
\while othe g

board included
lroinbonist; Emile
‘of the Orzgmal
who, for the last
ily white member
Teddy Brock,
n the bands of
wrner; Una Mae
3erlin at the out-
g her first ocean
our years; Garland
iy be introduced
name has been q jazz
1932
abilities sat in
d when the ship was

A

rock-
by

not
ing
her' o'wn

power it
generally 'y

was, the

boys  had

her  rock-

ing In

rh ythm,

There were

aver seven humdred pas-
sengers,

Said Danny: * There
was such a corowd on
‘board that some of the
musiciang weren's even notleed until
towards ihe end of the journey. You
remember Joe Turner, the pianist, who
used to lead the band at the Boeuf
Sur Le Toif in Paris, and accompanied
Adelaide Hall before that? Well, we
didn’t know he avas on board until the
very last day of the journey when he
came to sitin with the band, It turned
out he was working his way across in
the linen room! "

During the voyage, war chatter
brought out many rumours of the fate
of those left behind, Some of the
stories may be new to you; others you

of Americe
England

to the
jam ..
jam ..

all the

.‘I-'||

| _‘i’mruu BAND!

Big Boy Goodie, the mj

tenor man, was stilt ln
fmd intended to stay
as did g_ull:ansb Oscar Ale

and Grappelly was in

For Danny, the journey WM'
ally momentous., He has been
from his native country for as
as twelve yvears, except for the
visit in 1935, Prelly soon he
have settled down here and 1 !
some noted swing band.

Emile Christian had not seen Ame
can soil since 1921, when he wi
across with the Dixielanders to pla
the 400 Club in Bond Street.

He and Danny spent many

MUSICAL
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(Answers on Page .6)

1. W‘hat is a helicon?

Part of an ampli- Czrcular brass
Jying set.

Exceptionally hot Specml kind of
lick. valve,

Device for shap- Form  of
ing reeds. song.

2. The London head offices of the
Musicians' Union are in:
Archer Streetf. Golden Square,
- Piceadilly. Sicilian Avenue.
Strand, Throgmorton
Street.

3. How many clefs are there in com-
mon use?
2 6 =
3 i
4 10
4. Dolly Elsie, tlw sir ger, is the sister
of one of the roll W famous band-

leaders:
Jack Payne, ! Dew Stone,
' Jack Hylton,

Roy Fox.
Henry Hall. |. Louw Preager.

5. “"God ‘inve tll,ell{inx" Isé writlen in:
3/4

part-

- 6/8 ‘
4/4 |
6. Hoagy Carm

White C'ozourea

7. y Inl Blue” was orches-

trated by: ¥l
Fletc!wr Heﬂdc Ferde Grojeé.
Paul Whiteman,

son.
George Gershiin Roy Bargy.

Sid Phillips.

8, The small m
bourine are called:

Lll discs on a tam-

Tambours.
Cymblettes,
| Ring plates.

Howing dance band
rs known as “The
Newcastle”?

Jan Ralfini
Johnny Rosen,
Percival Mackey.

Jmme for a Mello-
C. Saxhorn,

Jingles.

9. Which of thg
leaders was for
Uncrowned King
Herman DarewsH.
Don Pedro, %
Percy Bush,

10. The prope|
phone is;
French horn,
Tenor cornet. Tubaphone,
Circular hori. Alto bombardon.

11. Fred MacJurray, the film star,
was a:
Saxophonist. )
Drummer. Trumpet player.
Viaolinist, Tronbonist.

12 Xt "en.]m"mie:mq “head,” what
does “da capo” m when it appears
on music?

Play on the dri _'
head.
Stand on y

head.

Planist.

Sing through the
Tose,

Touch the head.
. Use the head.

GO to he head.

13. “Fals™ Walle's real first name is:
Henry. L Samuel.
William, - George,
Thomas. g Phineas.

14, The famol cartoon character
Billy Plonkit wa ted by:
L syl v iekson,
“Mike,”

Seunley Netson.

Dick Empson.

P, M. Brooks. | D.S. Ingman.
0

15. What Savoy Hotel
arranged the famous series
Medleys?
Carroll Gibbons.
Howard Jacobs.
Debroy Somers.

Reggie
Al Collins. &
Fred Elizalds, |

16. “Tea” is Harlem slang for:

Whisky.
Gin.
Beer,

Scented pipe io-
bacco.
Doped cigarette

Medicinal smff.a il

17. What unusual instrument i

Batten, '.‘ ;

the arrival
yzz-artists from
. Europe, who
across the sea
ipaniment of

PAUL"
in brilliar
in Blue,
Second

s

reminihclng about their days to-
géthier I the band of Lud
Ciluiskin, who has been back in the
States Inr Six or seven years now,

| Christinn hasn't any particular
plans:  at forty-four, with a

T of a century in the music busi-

ind him, he is more than a

fldered by the vast field of
M:Im lnlu which he has returned.

“ TIIE BOYS &RBIVFD

P mlmmm; j__qpu.“?
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y Was to be one of the ring-

\hnd the others were to include

: median from Sid

rche_slm who is ab present

York's million job-hunters:

i5, whose plans have been

y ¢ Tito's Swingtette, in

iﬁt Wwas working for so long, dis-

v Danny Perri, another

mrrival; and i;rumpete;-

)  Foster, also once with

,m new trymg his luck

T ———

® -

-mnnnrstlll has this dlﬂiculfy
come) and readjusting them-
; the of m;f:u%sm:}{:es ufbl this
con eyl be able to
o business

ce his arﬂval Danny Polo has
Joe Sullivan’s Band at the
é Sociely, New York, playing both

sae and clarinet,

played by Juan Tizol of Ell:ln;ton'ﬁ_ I

Band?

Hautbois d'amore.
Tenor cornet, Valve trombone,
Tipple jlute, Slide irumpet.

18. Adrian Rollini plays which ol!

the following:
Bass sdzoplone, “Hot fountain

Vibraphone.

Basset horn.

19. Frankie Trumbauer has an-
nounced that he wants his name sim~
plified to:
Tram. Trombar,
Trumber. Trembur.

Tramber, Troomboor.
20. “M.M.” at the top of a piece of

music stands for: !
Melody Maker, Maelzel’'s Metro-
Music Manuseript, nome,
Moderato Marcato. Martial March.

Marked Metre.

CALL SHEET
December 11-16

Les ALLEN and Pianists.
New Cross Empire,
AMBROSE and Orchestra.
Portsmouth Hippodrome.
BAND WAGGON,
Newcastle Empire,
Teddy BROWN,
London Hippodrome;
Billy COTTON and Band.
Leeds Empire,
Jack DOYLE and Aces of Swing,
New, Cardiff,
Carroll GIBBONS and Band,
Notfingham Empire,
Jack HARRIS and Band,
El Morocco,
Henry HALL and Orchestra,
Broadcasting. -
Jack JACKSON and Band,
Sheffield Empire.
Two LESLIES.
New Cross Empire,
MANTOVANI and Orchestra,
Embassy, Peterborough.
Ivor MORETON and Dave KAYE,
Walthamstow Palace.
Phyllis ROBINS,
Liverpool Empire,
Harry ROY and Band,
Garrick Theatre and Café. Anglais,
Lew STONE and Orchestra,
Palace Theatre and H] Morocco,
Maurice WINNICK and Band,
New, Cardiff,
0

official number for the Ilate
" novelty dance

Ci

Double

(UNTIL WE

1 Special Offer—The ¢
LOOK OUT ror tHE sensationar
THE ORGAN GRI

'PRO COPIES READY NOW!

"17 ecil Lennox l.;




Julius Haber
Press Division
* RCA Manufacturing Company
Camden, New Jersey Release Upon Receipt

RHYTHM CLUB SEXTET
ON BLUEBIRD RECORDS

The first record made by The Sextet of the Rhythm Club of London,
including "Calling A1l Bars" and "Mighty Like the Blues" (Bluebird B-10529),
will be released by Victor December 22. Both compositions are the work of
Leonard Feather, British swing criticmwﬁo organized the group in this country

several weeks apgo.

Hazel Scott, prominent jazz pianist and singer who makes her record
debut with the Sextet, is the vocalist heard in "Mighty Like the Blues." A
native of Trinidad, Miss Scott received her musical education at New York's
famed Juilliard Institute. She introduced the song, "Franklin D. Roosevelt
Jones," in the Broadway musical, "Sing Out the News," last fall.

Danny Polo, clarinestist and leader of the group is a product of the
same Chicago school of jazz that produced Benny Goodman, Bud Freeman, Joe
Marsala and Muggsy Spanier. He played with Bix Beiderbecke, Arnold Johnson and®
Charlie Straight before going abroad in 1927 with & small combination that in-
cluded Freeman on tenor saxophone and druﬁmer_Dav§ Tough. Until his return to

 this country severzl weeks ago, he played on the Continent with Lud GIuskin,
Bert Ambrose and Ray Ventura. Despite Polo's Chicago background, his clarinet
playing is in a modern vein.
Vﬁeﬁnding out the sextet on the record date were guitarist Albert

' Harris, bassist Pete Barry, alto saxophonist Pete Brown and drummer Arthur

Herbert. Miss Scott's, Polo's and Brown's solos highlight both sides of the
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Here's that all-British subject
band picked by celebrated Leon-
ard Feather for recording work
recently: left to right are Pete
Barry, bass player, ex-Ambrose;
Albert Harris, guitarist, ex-
Ambrose and Ray Noble; Danny
Polo, eclarinet; Joe Sullivan;
Leonard Feather; Pete Brown,
alto sax; Arthur Herbert, drum-
mer; Coleman Hawkins; seated,
Hazel S8cott, piano, It is called
the Leonard Feather Sextet of
ithe Rhythm Club of London
which recorded “Mighty Like
the Blues,” “Calling All Bars,”
for Bluebird.

e LTV ANTER

N AMIT NEW S
Dec.308. ta 3 9

DALY mipRoRr Dec.30.739

— + S Eanmad  Bluahied Wid lhao  ssoscedd

NICK KENNY SPEAKING: ‘

Needle Network of Record Phonographs Sweeping the Country! ‘
,1)!‘

e s A DA e—————1; eature in  “Phonograph Reeord,
Player Piano and Carmen Lom-
barde,” a Vivtorave...Mitchell | . |
| Avres cut his first four sides for

S w \ N 6 [ Bluebird last week...Commodore 7
| Sammy Kaye belies the Swing and | ‘x
| Sway title of his dansapation in| - =%

the title of his latest Victorecord, t

. “The Creaking Old Millon the

: Best Wishes F?r A, Creek”...Muggsy Spanier's Blue-

Frightfully Jolly New Year birdise of “Relaxin’ at the Touro"

LEONARD FEATHER'’S is dedicated to the Touro Infirm-

SEXTET OF THE RHYTHM ary where Muggsy spent over a

Afdad Aw SN Sy MAKRAAILAN A 3 ALNASAdaLvia

CLUB nr m"nou co | vear during a recent illness. . .

- Tommy Dorsey, the Big Skipper, |-
Bluebird Records Exclusively | evidences his platter mastery in his
T | Vietor dise of = “F}?ithfu}‘s to
You”.. ﬂ ,ﬁg{gard eather's “Sex-
JANUARY, 1940 et of the Rhy m Club of Londen"

\has its first Bluebird waxiag in
“iCalling Al Bars? _a Feather - 1
‘lariginal. . . Dick Todd, the carrot- | A i

[P
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BRITISH
STARS’ N.Y. JAM

SESS[ON of exceptional interest to British swing fans, took place

rucently in New York when three boys from London, all former
members of the Ambrose orchestra, got together with three coloured
musicians from British West Indian - N
families to make records under the = — ——
name * Scxtct of the Rhythm Club :
of London.’

Dedicated to the British Rhythm
Clubs, of which they have so many
pleasant memories, the records feature
Danny Polo on clarinet, Albert Harris
o.i guitar, and Pete Barry on bass
and vocal. Danny, who may join
Tony Pastor’s new band shortly, is
also expected to record soon with the
black-and-white Joe Sullivan band,
which now keeps him working at
Café Society.

Feather fixed it

Albert Harris is now free-lancing |
in New York, and Pete Barry, former
star of Sid Millward’s Nitwits, and |
one-time singer with Ambrose, is re- |
establishing himself after his absence |
in Europe. |

Leonard Feather, who suggested the
idea for the session ari_ldgol the boys
together, furnished words and.
music, plus miniature arrangements, | |

r_sides waxed. s ]

The three Negro stars, all of Trini-
dad origin, were Hazel Scott, the
brilliant pianist and singer, who
makes her long-awaited recording
debut here; Pete Brown, noted alto
and trumpet man; and Arthur
Herbert, drummer” from Coleman
Hawkins’ Orchestra,

The records are available for re-
lease on H.M.V., and it is hoped that
they will shortly be issued here,

_ ‘warter is on drums, Les|Leonard Feather, gets going oy

- is on trombone, and Billy |Calling All Bars, shortly to be
erfield, with eyes shut, blasts [leased on Bluebird. Pete BaFe
s trumpet. Stacy is not shown.|bass: Feather, supervising: D

Right—The sextet of the Rhythm |Polo, clarinet; Albert Harris, 0
'Glub of London, rounded up bylare pictured. -

T T T RARE R T .




2 3 : -
(2) Pete Barry., bass; Danny Polo, leader, clarinet; and Albert Harris, guitar, part of the Sextette of the Rhythm Club of
London, organized by Leonard Feather for Victor record sessions. (3) Soud Murnhals sau maniizes, Glias D e e i
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All-British Band
Waxes for Victor

In what's been jokingly referred to
as an “English Refugee” date, six
British-born instrumentalists cut
four sides for Victor-Bluebird last
month. Londoner Leonard Feather
organized and helped supervise the |
date.

Included in the band were pianist
and songstress Hazel Scott, drummer
Arthur Herbert, clarinetist Danny |
Polo (who also played tenor), altoist
Pete Brown, guitarist Albert Harris,
and bassist Livingston.

The Victor “Euglish refugee” record date: Polo, Brown, Harris and
Livingston.




OADWAY NEW YORK, N. Y.

PUBLICATIONS, Inc.

} FROM: ED.AARONOFF

Irving Nills annownces that Exclusive Publicationa
has signed Leonard Feather, internationally known swin :
a long-term song-writing contract. The deal, which calls'for
instrumental numbers as well as popular aongs, involves a. ﬁinimum

13

of twenty-four compositions a year, Sy

M

One of the few dance music authorities who have atten:éte.d
to practise what they preach, Feather 1s the author of mowre than
thirty numbers recorded here and in Europe, and has dj.rected
several all-star bands in waxings of his original mat%i:i;]f%f;

i (B T

Recently his "Sextet of the Rhythm Club of Londoal, $8@5rding
for Bluebird, used four of his own tuness "Calling u.l Bars",

"You Cave Me The Co-By", M"Why Didn't William Tell" éand
®3ighty Like The Blues." The last title has also

include Jimmle Lunceford's Voealion hit, "You Can e
Jive On Me." :




&‘!ép'rest'nt a new-

Wl swing in the
Ker. This young

Englishman has

Rhythm Club

to the results

I am conving

tined to have &

seventh visit 1o

of the few Jdmf i

written music and lyrics to a number of

songs and all four titles waxed by the Sex-
tet are Feather originals. They are: Calling
All Bars and Mighty Like the Blues (Blue-
bird No. B-10529) and You Gave Me the
Go-By and Why t Vi?kam Tell (soon
1o be releas d]

The Sextet |M‘¢E,Anencun mu-

Hilarious moment in new Kern-Hammerstein musical, "Very Warm for May™

sicians who had been playing with Bert
Ambrose’s British orchestra until European
hostilities forced their return to America.
They are Danny Polo, clarinet; Albert
Harris, suitar; and Pete Barry. The
remaining three instrumentalists are all na-
tives of Trinidad. a British possession, and
include Hazel Scott, outstanding swing
pianist arranger; Pete alto
saxist and trumpeter; and Arthur Herbert,
drummer with Coleman Hawkins’ band.
Pete Barry and Hazel Scott handle the vocal
assignments.

Famous Collaboration

Jerome Kern can always be
counted on to have that certain something
and the tunes from his latest opus, “Very
Warm for May,” are equal to the best Kern

IJil!*.h'-.

and Brown,

music

Leonard Feather, second from left, supervises recording of his own compositions by
Sextet of the Rhythm Club of London, three members of which group are shown here

standards. The lyrics are by Oscar Ham-
merstein, 2nd, who collaborated with Kern
in the creation of such unforgettable hits as
Boat,” “Sunny.” “Sweet Adeline.”
“Music in the Air,” *“The Cat and the
Fiddle,” “Rose Marie,” and “Roberta,” all
full of songs that will go down to posterity.
Separated for seven years, Kern and Ham-
merstein have bestirred themselves to con-
trive a bright musical play that is news of
prime theatrical importance. For a sample
of the score of “Very Warm for May"” listen
to the records of All the Things You Are
and That Lucky Fellow (Victor No. 26401
and Heaven in My Arms and All in Fun
(Victor No. 26406), all by Tommy Dorsey.
Qzzie Nelson has recorded That Lucky Fel-
low and Heaven in My Arms (Bluebird No.
B-10510) and Artie Shaw does 4 ion
and All the Things You Are (Blugin. . v0.
B-10492). You'll agree after hearing any of
these that song history is likely to be made
again. They're haunting airs. all right.

South of the Border

Speaking of haunting airs, the . Am-
erican brand. although of a some .« more
sultry nature, always engender a aosphere
which dancers or dreamers find irresistible.
Fanciers of “south of the border™ rhythms
will relish a new album of three Vicror
Recoros by Xavier Cugat and his Waldorf-
Astoria Orchestra (Album No. P-9; $2.75).
This foremost interpreter of Latin-Amer-
ican music plays La Cumparsita (Tango),
Jungle Drums (Bolero), Negro Aresa
(Canto Negroid), Auto-Conga (Conga).
Cuban Episode (Rumba Loca), and Cali-
entito (Son). Each selection represents a
different type of dance. Both the tango and
bolero have vocal refrains in English by
Dinah Shore. the charming songstress
whose Bruesikp Recorps have attracted
considerable attention. Three of the other
four sides contain singing by Machito,
while Cuban Episode is an instrumental de-

“Show
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NEW YORK, Dec. 21—In a sea-
gon of many honors, William C,
Handy, famous and immortal fa-|
ther of the blues is scheduled to
+|receive his greatest of the Yyear
in accord with an announcement
from the studios of the Columbia
Recording corporation that plans
ars already underway

nd
direction of John Ha ond an
| Leonard Feathei-"‘rﬁ‘%nl%ﬁﬁtaﬁze
Tn Wax an album of all the best

known blues composed by the great
musician.

| The recordings are to be fea-,
tured by twe different all- star‘
seven-piece bands.

Already
ed are seven men from
Basie's aggregation with
Holiday, Jos Turner and James
Rushing scheduled to act as pre-
dominuting long de‘.inentots

select-luyo " mupner Blues.”
Count |no starting date has been named|
Billia|ror the sessions, but judging from

Columbia Plans Waxing Of
W.C. Handy’s ‘Blues Album’ |

Among the numbers: to be in-
sorporated with the recordings are
“ILong Gone,” “Careless Love”" and
At present)

\present Columbia schedules, they|
|w1!.1 get underway early in Janu-|
ary.

Ptn‘ssukw (ovRIGR P
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Latest Records, Popula

r and Classic.l
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By ROBERT C. BAGAR.
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Alec Templeton allows his satiric sense to roam through

a variety of subjects in his latest recording. On one side of
the platter he considers—count them—an old phonograph
record, a broken-down player piano roll and the Guy Lom-
bardo sax section, plus a special analysis of the Carmen
Lombardo singing style.

Each of these high jinks imitations, however brief, is master-~
fully done. There really is no end to the young man’s cleverness. If

he isn't careful he’ll lampoon himself ohe of these d
&, hepm ays, and then where

But the reverse side of the disc quite unintentionally turns the
on him a bit—poetic justice, perhaps—for his manjstlcswy uum:ﬁ

. Hz%u!uRecommended Pops.

Mowr.c ’Em .Down d.on’t. set Mr Templet-on apart as the greatest of all

h My Back (Varsity 8135).
_ of his

A suckly delivered

sponfane e
aerle.s of variations on the mmn theme. 'rhe other side offers Save It

L «wolored style of swmg singing.

FNEW ML-STAR -
MIAED BAND IN:
FEORD EBIT

NEW YORK CITY, Dec. 28 — g A
‘lbndel the banner of the Val‘astyi :
Seven another all-star mixed ve- E

arl

cording band was created here last; t .? o
week to wax several sides for the "*"r
company of that name for imme-

diate release.

Seldom has such an imposing
array of colored and white talent
been gathered together in the same!
studio, sworking as one. l-leadlng'm
the list were: Coleman Hawkins, ™'
king of the tenor sax; Billy Carton &
jon trumpet and alto sax (pseudo-
‘nym for a celebrated colored band
|leader); Danny Polo, white clari-
[net, vecently returned from Euvope,
'where he was known as the Benny
|Goodman of the Continent, and
_Joe Sullivan, whose piano-playing
"Ls a feature of his mixed band at|™
Cafe Sgciety. :

Completing the ¢ombination were
Ulys.se.s Livingstone, guitarist from
;Benny Carter's orche.stta.; Artle
|Shapiro and George Wettling, hass-
'lat and drummer with Pau! White-
:mnn and Jeanne Burns, vocalist,
asald to be one of the few white
lgirls with a deep feeling for the

The tunes waxed wese: “Easy
Rider,” the old Mae West sender;
;"Save. It, Pretty Mama,' a stand-
‘ard hit by Don Redman;
I'I‘lght Like That,” plus an

umber composed by 1
or
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Feather'
Slgned Up

Lendon Swing Critic

Working for Mills

Irving Mills annopneed this
week that Exclusive Publicatiogs
has gigned Leonard Feather.

rh(‘i'a 3

nationally known swing critie, to :
| a long-term song-writing contract. |

| The deal,

which calls for instro- |’

| 1%
mental numbers as well as popi- |
| lar .songs, calls for a minimum of |

twenty-four eompositions a year,
One of the few dance music au-
thorities who have attempted to |

' practice what they preach, Feather |
. is the author of more than thirty | :

~%

=
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PRAISES
COLORED
ARTISTS

NEW YORK CITY, Jan. 25—
nard Feather, far-famed Eng-
" Jlish swing critic, highlighted the
‘Martin Block “Make Believe Ball-
‘room,” radio program hers Tues-
‘day with recorded jazz and Ameri-
|can Negro swing gone English.
_Included on the program for the

| occasion were the European wax-

numbers recorded here and
g ||ings of Benny Carter, Garland Wil-
1

811

Eitlarope, {a)md has directed sefvei-nl 1_‘

all-star bands in waxings of his & I

original material. ' Hawkins. In W“:‘ﬂ 1‘0;"0“1%

Recenti}! his I:Ec\u.t of tlllte #iFeather, who is in America for &n

Rhythm Club of London,” (an & k™ -

star white and colored outfit), re- ‘Z i m‘d t&w. ““1:‘3"‘“““'0“ the

cording for Bluebird, used four of | 3 Srara &“;D ul’:tl:.“a wii“‘&; Eng-

his' own tunes: “Calling All Bars,” | 3 | Swing. In o ot h h“i“n

' “You Gave Me the Goby,” “Why |1 ot thi' u‘: > gmﬂ; told

| Didn’t William Tell,” and * F ik e Nohr b o e

| Like The Blues.” The last title their inﬂu'::lcaui; th :zd'lm and

| has also been waxed by Duke Eil- sSiiiy Ahsead. o l:u 3 d“‘;’: of

| ington, and featured by many of | | Carter, .who -Slayst "for ﬁ

the country’s leading swing bands.! ’yea.rs "SHth el s;.ll-gtar é:‘;“ -

Other compositions by Feather hand in leading London spots, and

recently featured on records in- | ‘Coleman Hawkins, who is conced-

. | clude Jimmie Lunceford Vocalion | ,ed as the world's greatest tenor| °

hit, “*You Can Fool Some of the| 'n:u.phonist who played in Eu-|

People,” and Fats Waller’s Blue- xrops for five years, §
bird dige, “Don’t Try Your Jive on e ——e

Me.” R TSR P A= =

son, Danny Polo and Coleman

—— W AN AN A INR
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SEXTET OF THE RHYTHM CLUB OF LONDON

B-10557 WHY DIDN'T WILLIAM TELL? - F.T.

YOU GAVE ME THE GO-BY - F.T.

(V.R.)
(V.R.)

Sextet of the Rhythm
Club of London
Presented by Leonard
Feather

These two new tunes, both written by Leonard Feather, promise to give the
Sextet's second record an even wider popular appeal than their excellently
received first release ("Mighty Like the Blues" and "Calling All Bars,"
B-10529). In WHY DIDN'T WILLIAM TELL? there is some amusing jive by Pete
Barry, the bass player, and three striking instrumental choruses, played by
Pete Brown, alto sax; Danny Polo, clarinet; and Hazel Scott, piano. In YOU
GAVE ME THE GO-BY, Hazel Scott takes the vocal, and there are solos by Brown,
Polo, and Albert Harris (England's foremost guitarist). The fine publicity
given to this new sextet in all the January musical magazines, combined with
Feather's reputation as the leading English swing critic, give this double
considerable exploitation possibilities.




zibson, as best man.
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Speaking for the

- Catching hp with the popular records: We
works toth xtet of the Rhythm Club of E
by LeonardiBgather, who oceupies 2 Jazs
comparnr i

artist 1s not
yan the com-

chestra, keeps a per

between elaborate

and simple backgroun

provised solos. o5
“If you were to W_

eight of the mdulh. ;

without manuse
rather than let thb
improvise colleethﬁ
“Panassies’ idea that ‘n
written on paper mean

Lwiahtul thinlw
idea that eve :
.|llis an ethereal genius
ali no such common_ear
!S]

written music. Il’[,l

theory as Latin romantici m.
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| Rating The Eecords

By rRANK MARSHALL DAVIS
(For the Associated Negro Pres R

A star mixed combo incloding 'lhol
sopia aces. Pete Brown on alto and |
leo Watson scat singing, have waxed
for Commodore & pair' entitled FOR
HE'S A JOLLY GOOD FELLOW and
I.B’l"S GET HAPPY. Good, swingy jam

but " not extraordinary, with Joe
\‘nrnhfa elnringt and hest solo inspru-
"Therd’s” no denying that S
nllur “has helped 'I'amy Dorsey. Victor
has raleased -LOSERS WEEPERS and
the Oliver arransément is positively =en-
«ational with m wor  and
Trumpeter Yank - 1 e thom-
walves out. ‘o“dﬂl‘; « The
campanion nnmlm' F Xou,
and hoth sides o ietor,
CARELESS i mmst
nve in  more conven
Tommy's ~ brother;

&

ndonites

the Rhythm “of
have waxed for Rluebird two
Feather tunes under Feathe
tion. CALLING ALY, BARS ];‘u clar-
inet, guitar and slto playing In har-
many. Hnzel Scoft takes a long piano
waln and _her idens are as queer am
ﬂwn of Willie “The T/on” Smith with

Inft hand dmrlu “;a Farl

myself, a® Jfunren-

nothins.

The Sextet of the Rythm Club

of London has cut its second disks|ls

for “Bluebird in the manner of
“Why Didn’t William Tell?” and|

“You Gave Me the Go-By” (B-||

10557). After the success of the
initial release, listeners will be

'even more pleased with the la'l;est. |=

' anone o{- th+




Joy y on | Try io
Steal Kirby's Stuff

BY BARRELHOUSE DAN

Comes now, at the start of a new year, a recordm unit pattmmn
itself in the manner of John K.lrbys group. %ﬂ nard

Feather, Brltmh éute: and pianis W ey thc com ination
1 listed as the “Sextet of thc Rhy b of Lo brings into

the open the piano wizar e Hazel Scot ayoung rinidad girl
whose solo work has been the taik

of Brooklyn and New York for|
about the last

. h $ IE . . y '
ldéﬁontg‘l;ueblrd -l '@“90 JM ‘s &
-"nl'l. = Limil, . .

B-10529, Hazel|
and gan% in-
cluding anny 4
Polo, clarinet; |
Pete Brown, al-
§| to; Arthur Her-
bert, drums; Al
Harris, itar,
and Pete Barry,
bass, click ac-}
céptably, if not
sensationally, on
Polo Calling All Bars |
' and Really the|
rith Dann}, Pete and Hazel
g off neat improvisations to!!
] dvantage on the first. Latter ||
isn’t honest blues, and Hazel's
singing is no bargain, but ray
the group tackles its assi ents, |8
carboning the Kirby designs,
makes for fair listening. -« |

r labeled nghr.j’dee
the Blues & Callmg All Bars, show

- DALY MIRROR \m.\sn.

CLUBWOP wm!:ather
Presented Leonar

T—W'h Didn't Willlam Tell?
: B-1055 2 T. (V. R)

F. T. (V. R.)

ﬁoeﬂ These two new tunes, both writ-
B ten by Leonard Feather, pmﬁ
to give the Sextet’s second reco
an even wider popular appeal than
|the|r first release (!“imghgl w};ge
Blues” and “Calling 5
B-10520), In WHY DIDN'T WIL-
LIAM TELL? there {as some amus-
ing jive by Pete Barry, the bass
player, and three striking In-
strumental echorusess In YOU
|{GAVE ME THE GO-BY, Hazel
'|Scott takes the vocal, and there
|are solos by  Brown,  (alto sax)
Polo, (clarinet) and Albert Harris
(England's foremost guitarist),

i
{
: 'l = AR - '- . - | SEXTET OF THE RHYTHM
l o - !
!
]

Iatast

_}.DISC Dﬁ..T.I’I. -= LEONARD FEATHER, British composer, has penned TONY PASTOR‘_S theme song,

"Pastoral..







PRUOGHAMME OF GUe&OT BRUADCaADT

with Martin Block
in i‘he

MAKE BELIEVE BALLROOM
W Ew

MOIIO‘.I"AY dgnuar)’ z:ﬁ. 1.812.0, 69\.-"—60;:‘0 ]_.)oln-

THERE'S A SMALL HOTEL BENNY CARTER'S ORCH.

NIGHTFALL BENNY CAKTER'S ORCH.

SWEET SUE : OBCAR ALEMAN

W T T ST AT RRNDEWERSON
i ; ' e : .
THESE FOOLLSH THINGS BENNY CARTER'S ORCH.

I AIN'T GOT NOBOLY BUNNY CARTER'S OHCH. o
CHLLING ALL S4RS SEXTET 0¥ Q“WT MM LU OF LonmmonS

\-‘Paﬂirrf‘ )

]
N SCRpTL MY BRCK : _
o« TRt

o




DOWN BERT

Chicago. February 1, 1940

Recommended
Recorded Hot
Performances

| PIANO
JIMMY YANCEY: The Fives, Jimmy

EARL HINES: Rosetta, Glad Rag Doll.
Relaxin® at the Touro, Riv-

TRUMPET-CORNET

| Album Z.
| LOUIS ARMSTRONG: Yow're a Lucky Guy,
| You're Just a No Aecount.

:ADY NELSON: Blues on Parade.

ALTO SAX

! oF
WOODY HERMAN: Bluet ?xq Parade.
CLARINET

| JIMMY HARTWELL: Hot Record Society
| Album 2. L, R
ROD CLES! Relaxin® at the Touro.

IANNY POLO: You Gave Mo the (o-By,
“hy Didn't William Tell?
H ore s

Again.
IRVING FAZOLA: I Wanna Wrap You Up.
TENOR SAX

BABE RUSIN: Milenberg Joys.
BEN WEBSTER: Four or Five Times.
JOHNSON: Hot Record Society

>
i GUITAR ___
bx\l.lil'.lﬂ' HARRIS: You Gave Me the Go-B. ’
CFLOYD SMITH - Big-dim Blues:—

e e e T
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I == SEXTET OF THE RHYTHM CLUB
OF LONDON

Make a Note of It | | gty Like The Blues
\ ) Calling All Bars (Bl. 10529)
: ) You Gave Me The Go-By
Exteagrd sy | Why Didn't William Tell? (BL. 10557)

()
Calling All Bars is a neat miniature arrange-
a Vcry Good ment in which the guitar, London-born Albert
Harris, more or less replaces trumpet in filling
out the harmonies with clarinet and alto. The
other three sides are mostly solo work.

Good Hazel Scott (Trinidad-born) makes a grand
recording debut. She plays piano with a dis-
tinct sense of humor and a style that has ele-

S Fair ments of Hines, Tatum and Kyle. In the blues |

—— - — —— -~
| she sings in a charming, velvet-toned voice,
but in Go-By her diction lets her down.

Pete Brown (strictly from Brooklyn!) once
g Poor again proves himself among this world’s greatest
alto players. He has long and magnificent
solos on every side, but his screwy off-chord
o Lol ideas in William Tell are the biggest kick.
Sobicviations Danny Polo also plays one of his finest re-

Bl. Bluebird; Br. Brunswick; corded clarinet choruses on this side.
Co. Columbia; De. Decca; Ro. Arthur Herbert, Coleman Hawkins' drummer,
Royale; Va. Varsity; Vi. Victor; ° provides a solid rhythm along with bassist Pete
Vo. Vocalion Barry, who ‘also takes a harmless vocal in

: d William Tell.

is ‘is an 'interestin

B st root readily for any session that
o__en solos to Polo, Brown and Hazel Scott.
A

e DISCussions

(Continued from page 18)

SEXTET OF RHYTHM e British

: Refugee
CLUB OF LONDON ' | attractive Hazel Scott’s piano in% %
BN S All Bars the highlight of the first coupling of |
dond arto . Sounds somewhat like the Goodman sextet. Pete Brown plays |\
Like The Blues laiis:, while Danny Polo’s pretty clarinet features Mighiy, |
her real forte, Alberfc%tt sings well on the latter, but chalk up piano as IS
works (V). o o gultasiis commendable. throughout ‘bath (i

R TERIVRF e

Ll CHOR S 7. Pete Brown's digging alto e Al
Sco;tfsllaarﬂliagt pnggfeajure Why Didn’t William Tell by the London Sextet,
while Danny Polo’s clarinet shines on You Gave Me The Go By (Bl) . . ’

‘-_*-

———




Following the trend of no discrimination in music, Leonard Feather's sextet of
the Rhythm Club in London blows hot for a Bluebird disc. Shown here are Pete

Barry, bass; Albert Harris, guitar; Pete Brown, sax, and Danny Polo, clarinet.

pobunal Gounion. Jebo - 3.

AR O :
ORCHESTRA WORLD

3 ’ &.1G40
Sextet of the Rhythm Ciub or ubndon with Danny Polo,
Pete Brown, Hazel Scott, Albert Harris, Arthur Herbert, and
Pete Barry, come forward with "Calling All Bars" and
“Mighty Like the Blues,” Both sides carefully polished and
well done for: Bluebird, A ?

T T U PR N 1Y

- i ik wituoe uays i oo« Leonard Feather: Arthur Herbert,

( alpman Hawkins’ drummer \\'hn recorded with your Rhythm Club n:'
London outfit, refused Jan %.\Ht 5 nrirr to join his ]n- il on the 1o
(ounnt Bagia: Artia Shes mante L ook X TaiJade X7 315

A~
NV A M Sy erRoAM NEws

camb ¥ BEU, ¥v - RMlus JuGlal,
* * -

, C. HANDY: John Hammond and Leonard Feather arve preparin

! an album of your greatest blues for Columbia records to h. -
\ played by an eight-piece all-star band with <pr=cml a'“-l:“ zements by {1
i Benny Carfer . . . They'd like to get blues singer Joe Turner and I
“ pianist Joe Turner to do your “Joe Turner Blues” v a o Lhei
R4 Therkam de d=ing arnae—— molles Tas & nifide
":'\Mﬁo@o bd‘wh‘\..hm A6

Vil Al Lk -Ged uler
pardon. my English there old chap-
pie, but Leonard Feather, the swing
critic from across the waters, just
'phnned to say .hat he has his own
radio program on WNEW Monday
{ mights at' ten which he calls “Mu-
gical Platter Brair~'" Says would
like for you to do a guest shot in
| the near future. Ah, scatter-braing
on platter brains . .
s £ 2

e TR

|
|
|

.
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?:l:z—z_ *E;perls
On the Air

New York—There’s a new kind
\ of quiz program on the air. In-
. | stead of beating the band you now
. | have to beat the jazz experts.

It started last week on WNEW
and continues every Monday from
10 to 10:30 p.m. Listeners can
send in any questions they like
| about any swing records. Emsee
Bob Bach plays the records in the
studio to a board of experts, com-
| prising Down Beat's Leonard
| Feather, Commodore’s Milton Gab-
|1u]', and, a different guest star mu-
|sician éach week, For every -min-
ute the record plays before one of
the experts can answer the query,
there's one free disc to the listener
who suggested the question. Lis-
| teners who manage to “stomp the
experts” right to the end of the
record get discs to the value of
five bucks. Gene Krupa was open-
ing guest,

scription prices, $3.00 a year in the United States; $3.50 in Canada and $4.00 elsewhere, Down Beat is published twice-monthly. Printed

ch:d\§ ¢ Marea 13

}‘ Bob Bach conducts a guess-who on | ]:1
i | phonograph records over WNEW, | =4

¢ |N. Y. .. addicts of hot jazz, such | 2tk

|as Leonard Feather and Milton Gal- 1o

ber, have to spot orchestra identities! r.‘(
;b_\' hearing samples. And they Ido. ..5
.| 1t’s a different slant on the turniable | =
| time-killer stuff. L

et abma ]l in . Apn egmn e

€iWboanl, March 16, 1940

Music Items

Songs and Such
T'LLA FITZGERALD knocked out a new
song In collaboration with Taft Jor-
dan, trumpet man with her band, and
Walter Bishop. Title is The Devil Sat
Down and Cricd.
" Leonard Feather has ene placed with
Irving Mills' new American Academy of
I Music, called Square From Delaware,
Fats Waller is set to make the first wax-
‘ ing of it.
= Gladys Shollrw 2 the lyrics and, 2=
1, ’

608 S. Dearborn, Chicago, lllinois

Entercd an second elass matter October &, 1938, at the post office at Chicago, Ilinois, under the Act of March 3, 1875, Copuright 1840,

By Down Beat Publishing Co., Ine.

in U.S.A. Registered U.S. Pat. Office.

CHICAGO, MARCH 1, 1940

New York — Before a  huge

crowd, including many NSACP

. | members and officials at the Gold-

- len Gate Ballroom, Count Bmﬁiel

i | | received his Down Beat cup last
1 ! | month from Leonard G. Feather,
J| New York representative. “You
| sure stab me,” said the genial
pianist-leader, who was awarded
|the honor after 14,000 musicians
| voted him to have the hottest col-
. lored band in the land. (Jimmy |
‘Sunnhin(- Photo).

i

=
.
B
A :
I‘ hv0L. 7, No. 5
| "You Sure Stab Me, ||
' Mr. Feather’ ‘
& i if
'

STLLRoART: Kxek 16

“Platterbrains

Reviewed Monday, 10-10:30 p.m.
Style — Musical Quiz. Station — Sus-
taining on WNEW (New York).

Platterbrains, muslcal quilz using
records and a board of three experts, de-
butad Monday as a smart, comparatively
mexpensive production that shouid prove
reacdily salable. Listeners regquest ex-
perts to name tunes, arranger, names of
soloists on different records, and so forth

t",ﬂvmg the answers are Leonard Feather,
%@uua_muﬂwm. and Miiton
| ©r, who has been selling records for 8
long time. Guest for the premilere was
drummer Gene Erupa, who proved very
good at experting. the permanent

board, Feather sco Et.
¥ records enjoying 8 boom curs

rently, a program Ilke Plaiterbrains
should do well if presented smartly, and
by all indications Bob Bach, who con-
ducts the show, should be able to keep
it golng at an Interesting pace. One of
Bach's greatest assets ls his abllity to
keep the disks working with 4 minimum
of lost time. On this show, for instance,
he apparently cleaned up about 20
questions and 20 disks—the records be-
ing played Jjust as long as required
by the brainwork of the board,

Listeners whose questions are used ave
glven a record, and questions whith
stump the experts merit an album.
Take-off on Information, Please is ob-
ious, but Plafterbrains is nevertheloss
L good show. Ackermun.,

A pood

15 CENTS |




. nard Feather {second from left)

ORC“\;Q“:Rh UO“L\ MN\d'\ :;cic:c seen recording for Biuebird

in New York with his * Sextet of the

Rhythm Club of London."" The bass-

layer is Pete Barry: Albert Harris

:] o IJLttEI's SRS rs }::m guitar, and yDanny Pole en
; To Mr. McKelvy:

ANY thanks for your kind re-

; marks on the records by my

-

clarinet.

“Sextet of the Rhythm Club of
London.” . . . The records which
you describe as being made by
“‘practically, if not wholly, the same
aggregation” under the name of the
Varsity Seven, and which you do
not like . . . is entirely different
in personnel and style from the
Sextet except for one musician
(Danny Polo). The latter, which is
the only group associated with me,
records for Bluebird exclusively.

LEONARD FEATHER

d ) B e o PR

b

e ———
'

P
(
¢ New York, N. Y. E

SWINS 4

wwe as_guest of honor. .7 Bob Bach %
a new Quiz Program on Monday M
nights (WNEW) Leonard Feather, Mil- ¢
ton Gabler and a guest bandleader or vocal-
ist being taxed to do the brain wor!c i

Sw ING, MARCH G40

Leonard Feather’s English Sextette
pianist, Hazel Scott, plays with jov.




BASIN STREET CHAMBER MUSIC

) )
%:30 - 5:00 PM - APRIL 7, 1940

(TUNING OF INSTRUMENTS IN B.G. . . . . . DOWN UNDER:)

ANNOUNCER : Greetings to you all, music lovers, mo doubt. Once again
we eavesdrop by radio on a meeting of the celebrated
Chamber Music Society of Lower Basin Street, a small but
select group of musicians and musicologists which gathers
on Sunday afternoons here in Radio City to read from the

time-hallowed literature of the Three B's -- Barrelhouse,

Boogle~Woogie and the Blues. The conductors of the 3?¥:1 

-

occasion are again Dr. Henry Levine, and his Dixieland e
Little Symphony; and Maestro Paul Laval, with his aged-in-
the-woodwind ensemble. But the special guests of the day

are now being introduced by the Society's chairman, Dr.

Gino Hamilton, whose voice you will hear next.

(THREE RAPS OF GAVEL AS MUSIC B.G. GOES OUT)




HAMILTON:

S5 T

As you all know, fellow members of the Chamber Music
Society of Lower Basin Street, the purpose of our Society
1s to show that the native music culture of our land can
be clearly and effectively articulated by the skillful
voicing of the traditional small chamber groups, as opposed
to the large, or Yankee Stadium, type of bands. As
exponents of this musical miﬁeu, I am sure you will be
pleased to welcome today Dr. Leonard Geoffrey Feather,

the distinguished English jazz critic, who heard some real
jazz on his first trip to America and, as a result, is

now on his seventh visit. And, of course, it goes without
saying that we are all waiting to hear from the tuned
tom-toms and virile vibraphone of Professor Chauncey Earl
Parenthesis Portland-Hoffa-Calls-Him-Percy-Unparenthesis
Morehouse. Right now, Dr. Henry Levine has mounted the
podium, and we are to hear his Dixieland reading of the
early favorite, "Blue Room", specially arranged for the

occasion by Professor Alfred Lewis Evans.

BT R i e K e et e vk s e TETERE & 00T




HAMILTON:

We have now reached the intermission in today's Concert
by the Chamber Music Society of Lower Basin Street. It 1s

my great pleasure to introduce, as our guest commentator,

Dr. Leonard Geoffrey Feather, distinguished English jazz

critic, composer of 'S&#8 Mighty Like the Blues", and
American correspondent of the magazine, "Melody Maker",

the English musicians' weekly. Dr. Feather




AﬁI\Qijﬂ-w‘ = &

FEATHER: J/ I've often heard it said among musicians here who've
never been to Europe that swing music 1s regarded in
Europe as one of the noble arts and has become a cult,
This is really an illusion, As far as the general public
1s concerned real swing music 1is very seldom heard and
completely uneppreciated, If you, siup a man in the
street in England or France and-:ik him (in English or
French) to identify such distinguished artists as Pee-Wee
Russell, Sharkey Bonano, or Red Bone, he would probably
say ... "I don't know," or "Je fle sais pas," Of course
the same thing might also happen 1n4ﬂmerica. Similarly
such evergreen jazz masterworks as "I Ain't Gonna Give
Nobody None of My Jelly-Roll" znd "A Porter's Love Song
To A Chambermaid" are very seldom requested at English
society dances,

It's true that there are & number of rhythm clubs
and similar organizations scattered through England and
the Continent, but all they have produced is the class of
person who listens to swing music without being able to
create 1t, There are sbout six really fine swing
musicians in England and in France there are about two,
if not less, One of the main reasons for this is that for
some considerable time American musicians have not been

allowed to work in England and only under considerable

restrictioniaﬁn ?ﬁiﬁa T@e 1i£tygreat American band to
LR
play in London waslmLEningtonu Since then the

British musicians have had nothing of that kind in their
midst to inspire them to better work, Mowenty




However, we had the pléasure of having one of your very

greatest musicians:hﬁenny Carter, in England as guest

arranger for the BBC Dance Orchestra for the whole year
of 1937, andzm Carter is still very highly regarded
in England, even by two or three men-in-the-street,

I must ask you to excuse me for holding up the
proceedings of the society, which i1s doing such fine
work in putting this unusual type of music on a national

network, and now I should like to turn the meeting over

again to Dr, Hamilton,




o

HAMILTON: As you all know, fellow Members -- and Professor Alec
Templeton wasn't jesting, either, as you'll hear later.
Right now, however, you're iInvited to listen to these special
guests. First of all, there is our own Deep South diva,

Mademoiselle Dinsh Shore, who is very special any wéy you

look at her, if you're lucky. As our intermission
commentator, that famous musicologist whose initials are Dr,
G.H., and who was affectionately known among his boyhood
friends as Dr. Stinky H. Also, we are privileged to have with
us one of America's foremost folk troubadors. Professor
Huddie Ledbetter -~ better known on the concert stage as

Lead Belly. . .To open our concert, we depart from a
tradition of the society by presenting a work which is
comparatively new. However, it was written by our very good

friend, Dr. Leonard Feather, Pmed®dent of the Hot Club of

|
|
|
|
|
¢

England, and it is definitely in the classical tradition, or

)

7 jamp. Dr. Henry Levine and his Dixieland Eight now bring
us Dr. Leonard Feather's "Mighty Like the Blues".




GOOD MUSICIANS GET TOGETHER

Pete Brown and Bill Coleman caught as they got
tosﬁtrher for a record date at the General Record Studio
on Broadway. During the date, which was a mixed affair,
‘headed by Joe Marsala and his Delta Four, the group
‘made two ten inch and two 12 inch sides. The waxed
music is to be released under the general label. Coleman,
‘who is considered one of the all-time greats in the torrid
trumpet field, has just returned from Egypt and a five
year tour of the continent.—Jimmy Sunshine photo.

Al e T b

] recording ba
|} in the era 1928 to 1933, was revived last

* * %

0B CALIONAY

ILLEORRD Jm@

For One Recording Session
NEW YORK, June 1—The Ohmullbﬁi;

| Dandies, famous pick-up

or T
two-sided session four of the SLELLYE
Dandies participated, including mmg
Carter, Coleman Hawkins, John Kirby
and Sidney Catlett. Bernard Addison
and Roy Eldridge completed the .

All are former members of
Henderson's Band, and the nuw :
played on the all-star session, Sn g
Dedication, were written by Feather and
dedicated to Henderson,

FEATHER SIGNED

Joe Myrow announces that Leon-
ard Feather, British composer and
editorial associate of SWING maga-
zine has been signed to an exclu-
sive one year song writing contract
with Advance Music Corp., new
subsidiary of the Warner Brothers
group affiliated with the Gale ofhice.

Feather, well known as an author-
ity on jazz, has contributed to
many of the country’s leading swing
publications and 1is the first swing
music critic to achieve success in
practicing what he preaches. He
has had fourteen numbers recorded
this year, including instrumentals as
well as pop songs. Among them
are Mighty Like The Blues, Sguare
From Delasware, Calling All Bars,
Three O'Clock Jump, and Reunion
In Harlem.

The first number to be worked
on under the new contract is Scram,
to be introduced on the air shortly
by Gene Krupa.

SWING




Songs and Such : oe B ,ruu;uuy KBE o o » ien n
EONARD FEATHER has signed an "‘ x don who composed such tunes as “Mighty Like the Blues,”
; _ “Sguare From Delaware,” “Three 0’Cloek Jump” and “Reunion

i exclusive one-year contract’ with tne :
Advanced Music Corp, new subsidlary gy  in Harlem” has just been signed to a contract with Advanced
of the Warner music group affilisted ,m Musie Corp.

o * 8 & _® &

. with the Moe Gale office. First Feather
a number under the pact is Seram, to be |\ xpe R = ’
introduced by Gene Krupa.  the CRILASY 2eFa NBER

. era
this week to go to work on the score ‘to Leonard Feather, the English
mmﬁ“m{’;‘:}‘gf;grm'g&: yg‘c&‘ ter- |swing critic recorded four W. C.
g, e e = | Handy tunes last week with his
{all-star ork for Columbia records

N nci i |using Billie Holliday and Joe Turner

| ; Z ‘an vocals ;.-‘:.*_-:.’{]w-"“‘ e i
Bombs Don't Count

Iinaitvbaias

New York—Leonard Feather,
Down Beat reporter who also
writes for the British Melody
Maker dance band rag, was

seated at home last week listen-
| ing to accounts of the f ourteenth y &
straight day of German bomb- o s o ln l e

ings of London when a Western
| Union boy knocked at the door.

The wire was from the Ou®
| Melody Maker's editor franti- rlllcs n
cally urging Feather to cable

some juzz news ncross the Ar-
lantic because “‘there’s simply Part One

no news here this week.”

Note: You've read stories, record reviews and comments by these
writers for years, not only in Down Beat, but in all other trade papers.
This time Down Beat turns the tables, and in alphabetical order as far
as possible, criticizes the critics with no punches pulled. Start this
sensational series now and follow it up in succeeding Down Beats.—EDS. |

DOWN BEAT W'

Leonard G. Feather: A young!'cable reason, developed a far
appreciation, and devel-

Londoner with a mustache and a | higher
hard British accent, Feather has|loped it much earlier than most
been in New York for about ahpat.ive Americans interested in
year. He first rose to prominence || Jazz. He plays not very good piano, | =
as a critic writing for the weekly | has composed and arranged some. |’
Melody Maker, English music iSpecializes in organizing record-
paper. He's one of those rare birds, | ing sessions. Comes from a well
a foreigner who, for some inexpli- | to do family. Is a good journalist
s ——— in the wordy British style. Single,
' " he's a great crusader against color

v s
R e lines, Has a vast acquaintance |

N, who, with hubby Joln Kirby closed a sue-  among prominent musicians and |
e Beachcomber Saturday nite, featurad Leom- - leaders,
‘tune. “The Heart You Stole From Me” on the

“Flow Gently Sweet Mausic,” broadoast Sunday S

Nﬁ\h'é '-) instrumental in getting Haz tt sign
Decca last week. Her first assignment will be an
album of six piano solos to be known as “Swinging =
the Classies” . . . Leonard, who is an authority en
g, has just completed a tuneful ditty, “The =
Heart You Stole From Me” which sounds like a’y
hit . . . Fats Waller has just recorded his “Scram®#

HagsmBos d B i

e, R
. Erskine Hawkins: Leonard F;fher a
young man from the British Isles pl'(')h-
: ﬁ.bly_\\‘iil be greatly perturbed wi'th our
_ prejudiced” view of Hawkins and his |
¢ band, and we greatly fear that we don"t
' glve a continental damn. Yet, it's too-t
bad that Erskine fails completelsfr to givg |
a‘nythimi of any value in his interpreta- '
tlmn of “Norfolk Ferry” and “Put Your- '
:ls:elt' in .r-\{y Place.” Added to which Mr. |
| Feather's love for the alleged swing out- §
: [ﬂtﬂ is about as meaningless as the opin- |
| lon of the author of * Per. |
| 101 of “Le Hot Jazz.” Per-
i somflly. we like Leonard but we have
i :grr: &gtle tolerance for his butting into [
'noth?hgnfbomat he knows practically
ot ut—and we mean American

Y LIGE McKELVY |




' ; Scott's ‘Swinging
3 " § : - , |~
o Lips B The Classics’ to
o 9 | Appear on Decca
on Bluebird records. | -
The former Basie trumpeter, who == New York—Hazel Seoth Trini-
was fronting his own band at the . | dad’s gift to jazz, signed he’%w
Fiesta Danceteria last month, as- regular recording cpt?fr?;tkwﬂpg
sembled an unusual recording group = | deal was closed wi op|
nsisting himself trumpet, of Decca recently. : 0
mll . On o (O Hazel will cut six piano solos
e i S Bm1 . ‘| for an album titled “Swinging t;he.
on electric guitar, and Ernest Hill on | fo an slbum filed “Sumgiiget )
. b ~ |Liszt, Bach and Chopin have been |
Four griginal blues numbers, writ s |a highlight of her act at Café
faials umbe 3 Society, where she’s now in her
ten for Page by Leonard Feather, 3 % | | second year, ?lsi?ui-?n? l‘ir:::ldsmrf
= sl . LN . P e i sion fea :
== eamm .d_a-te = ﬁ*_-:*-;al,u : . g !usuza :fs the piano four hits from
: = : Cabin In the Sky, with a _
~ |jam band backing. Hazel's pre-
!u-) IHE DIARY OF 0““ OWN Fx - |vious wax appearanc w. __

T JIMMY BRACKEN

Goodman y. The band did a new tune, |
by Fletcher Henderson and Leonard Feather that you should hear about.

"Fats" Waller offers "Everybody Loves My Baby" in a
fashion that makes us wonder why he didn't record it long ago. The song is a
natural for the Waller style and "Fats" rides the keys and the mike for a torrid
performance. The companion piece, "Soram" was written by Leonard

| English jezz euthority, and comprises instrumental variations on a tricky
_L—_j : mp ".
riff. (Bluebird B-10989)

Objects to McKelvy's Statements
tor:

remarks on Page 27 of the January issue are
fompletely false surmise regarding my o

L S of fawkins and it is clear that my name was f
“‘# o j ; Is paragraph utterly irrelevantly. My real
o 3 b n prove from numerous statements printed 1

by-line, is exactly the opposite of that stated. In fact, I
am convinced that the only thing which smells stronger thanp
Erskine Hawking is Lige Mg Lelvy.
His remarks are therefore ¢ tirely untrue as well as ob-
viously malicious and dam 0 my reputation as a eritic.
.EONARD FEATHER,
_ o i ] ew York City, N.Y.
hough it has been the policy of this mag-

.
b

oY

A ritics full editori way, it is ouy
e ] ng Leonard Fe
s ) eview of a Hawkins record and we

<=

0 retract the statement on the part of

Mg, | [ o %

Mr. McKelvy has asked for a leave of absence fri
record duties, due to the pressure of his other activiti :
new record reviewer has been appointed and his column ap-

ge 9 of this issue, A T x

i e
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Jack Teagarden, king of the
blues trombone, visits his pal,
Benny Goodman, king of the ¢lari-
net, Monday
night at 7:30 .
over WJZ ...
Both WEAF
and WOR will
cover the New
York finals of
the Golden
Gloves Monday
night. In addi-
tion, NBC will
televige the
card m be- ==
Ein end _
A

Benny
Goodman

”
gst of the Brooklyn Dodgers pre-
season exhibition game with the

- . .

New York Giants is on tap fo:‘

WOR fans, Saturday afternoon a

3. Al Helfer will be at the mik
- - -

.. Youlha¥e "to hunt far and wid
on the Is for matinee new
analysts. The majority of the
gents are to be found and h
during the early and late evenin
hours. One outstanding exceptio
is Sydney Moseley, Ige English
journalist. Heard daily at T P. M.,
over WMCA, Moseley deftly slices
through the propaganda in the

Seas.

Mosely told us that if the figures

have been sunk two or three times
nyer,

- -

Yesterday was an_afternoon of
musical contrasts. At 1:30 EEYF;
offered recordin featuring the
swing_ trumpe the !ha;e Bix }i-:;el';

erbeeke, con e es
of i mm

B

Fih i

-

news which pours in from over-|?
Analyzing the Axis claims| -
of sinkings of British naval craft, |’

were true the British Navy would|:

eather, swing authori
ian, presided as commentator.
Fro . we learned that not only §
did _excell at the trumpet, but
that he was also a fine jazz pianist
... a statement borne out through|
a recording. .

O tha more dignified side of the

|

Rating the Records . .

e ———

music in Dixisland siyls. but thai's what
1| the Bob Crosby Bob Cats attempt on the
YOoU and
T)TAEE ME BACK AGAIN. | am nol en-

£ | Decca of I'LL COME BACK TO
-y thused

This time Fais Waller caters fo the |
EVERY- |

jump and Jivers. Ris Blnebird of
BODY LOV 1Y B fnds,

DOWN

f
‘ BEAT

' Teddy Bunn on the me

‘The group waxed four of YLeonard
Feather's blues tunes. il

. band he has today is the greatest

=

Hot LiP‘ Page hips Ernest
(Bass) Hill, left, and g'uil.arisit_

o
me. Page h
recent lrio "

his mellop
horn on hi:
session for the Bluebird

e ——

"~/ ‘Best Hines Band Yet’
Those “pros and cons” led to the
right choige-,- Ear] believes. For the

he’s ever had, he says, and John
Hamm

Oakley,
the others
opening seemed to agree.

ard Feather and all

d, red Bailey, Helen|'
ho were at the Fiesta |

o




COLEMAN HAWLINS

HORACE HENDPEKSON PIANO

TOAN K/IRBY BASS

BENNY CARTER ALTO SAX, CLARINET
HEMNRY RED " ALLEN/ TRUMPET

O HIGCGINBOTHAN TROMBONE
BUSTER BA/LEY

AND MANY OTHERS

5”/aert'pt¢'on f’[ i

4-30-7:30 PM. SUNDAY, MARCH 30

AT CAFE SCOCIETY POWNTOW N
2 -SHERIDAN SQUARE




Gayl

NEW YORK—Last Sumday eve-
ning, Cafe Society Howntown -played
host to one of the most cosmgpolitan
gatherings ever assembled at a
Swing session. Jazz erities and
fans from at least nine different
countries were represented in the
audience.

Among those who attended this
reunion were many WhD Were
praising the works of Red Allen,
Mead Lux Lewis, and other current
Cale Society attractions long be-
fore they achieved fame in Ameri-
ca's own musical cireles.

The audience included Robert| s
Go“.fin. noted criminal Jawyer, |
novelist and jazz critic from Bel- |
gium; Adrian de Haas, composer |
and arranger from Holland, with |
his wife, Salle de Haas, from It~1y;
Irving Jacoby, from France; Baron |
Timme Rosenkrantz from Denmark |
editor of several jazz magazines |
both here and abroad; another
Dahnish journalist, Miss Gudrun
Hanson; Leonarf Feathep, British

mposer critic; Helen Oakley,
Canadian-horn jazz journalist; Sten
Westman, arranger, from Smeden;
and John Hammond, America’s* own
swing pundit,

Eddie South, violinist-leader from
Cafe 'Society uptown, dropped in
to \}relme these Continental guests
having met many of them years ago
aurég,m_ ‘extensive European
travels,” ol

————

—— —— — — ———
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Harlem Joins Broadﬁ;r“ &d —h(f:_ts
At Downtown ‘Cafe Socigh

Fletcher’s Boys Gather to do Him Honor

.+ + A session to end all sessions took place at down-
town Cafe Society in New York the other night when
these illustrious alumni of Fletcher Henderson bands
congregated to bash with the old boss. Some of them
worked with “Smack™ as long ago as 19 years, Rear
row, left to right, are trombonists Jay Higginbotham
and Sandy Williams, drummers Sid Catlett and

-
Libsohn-Ehrenberg pic.

Walter Johnson, trumpet Red Allen, guitarist Law-
rence Lucie, and alto Russ Procope. Front row:
Pianist-arranger Henri Woode, trumpet R_uss&_:ll
Smith, bassist John Kirby, Hendersqn, clarinetist
Buster Bailey, alto Benny Carter (behind Fernando
Arbelo), drummer Kaiser Marshall and _Q!‘I_I.a_i{_!g
Leonard Feather, who got all the boys together. The
boys jammed for a solid half hour on Rug :Cutter
Swing and King Porter Stomp.

|
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" WOOGIE

By LEONARD G. FEATHER

YO many students of American

" music the news that three
boogie-woogie pianists, to-
gether with the other artists

from Café Society Uptown and
Downtown, will be featured in a
Carnegle Hall concert on Wednes-
day, April 28, may appear to have
little significance. Yet to those who
have penetrated beyond the scarce-
ly dignified connotations of the

,|name and background of this musie,

the history.,o! boogie-woogls is a
rthy of a place in
alysis of American

jgins are as obscute
and wrapﬂd"h confusion as those
of jazz as a whole, boogie-woogie
undoubtedly had its roots in the

‘tion through recordings in the mid-

- such picturesque names as Pinetop

* | structure.

where, at tho m#ﬂu mm!:'

cabarets and honlqutoukn ﬂf the
day. Moving up to Kansas City and
Chicago with the migration of most
of the early musicians, it achieved
its first slight measure of recogni-

Nineteen Twenties by artists with

Smith and Cow-Cow Davenport.
e ]

Fundamentally, boogie-woogie con-
sists of wvariations on a twelve-
measure blues theme, usually on

the tonic, dominant and subdomi-|

nant chords with very few har-
monic departures. The chief char-
acteristic is the use of repeated
rhythmic figures in the left hand,
played in eighth notes or in dotted
eighths and sixteenths, while the
right hand weaves complicated
crogs-rhythms on a simple melodic

Albert Ammons and Meade ‘“‘Lux"
Lewis, two former taxi drivers who
roomed together in Chicago and de-
veloped an extraordinary boogle-
woogie technique entirely by ear,
were among the first to bring the
style to national attention. Lewis's
recording of ‘“Honky Tonk Train
Blues” so fascinated John Ham-
mond, the jazz talent scout, that
he went on a search for its creator
which lasted over two years, end-
ing in a Chicago garage where
Lewis was washing cars.

Ammons,  who played for some
yvears in small Chicago night clubs,
achieved similar success with his
‘‘Boogie-Woogle Stomp,” in which
he displays an amazing power and

New Orleans Storyville quarter,

‘drive combined with natural mu-|

ome time later returned to Chi-|
| cago, W 'where he went on relief, In

the meantime a few records by
other artists had appeared, the rise
of swing music to national promi-
nence had paved the way for fur-
ther innovations, and Lewis, Am-
mons and Johnson appeared at Car-
negle Hall in a concert of Ameri-
can Negro music on Christmas Hve,
1938,
k % %

The next stop was the adaptation
of hoogie-woogie to an orchestral
style. Previously, except in a few
efforts by small bands, there had
been no attempt to orchestrate any
of the characteristics of boogie-
! woogie. But now Benny Goodman

' commissioned Mary Lou Williams,
| Negro pianist from Kansas City, to
sqore Pete Johnson's “Roll 'Em"
for his band; Count Basie, another
|Kansas City graduate helped, and
\within a year the bass figures
which had previously been con-
fined to battered planos in smolke-
filled night clubs were scored for
saxophone, brass and rhythm sec-
tions.

The last step brought boogie-
woogie to Tin Pan Alley. Song-
smiths began to combine boogie-
woogie with rhumbas, with Irish
folksongs and other totally irrele-
vant themes.

* % %

This new and somewhat terrifying |
manifestation of boogie-woogle, |-
complete with hack lyrics and ef-|.

fete arrangements, should not be
aontuedwiththennuﬁom
wm:omm;rm enough dlis-
.tlnctlon to h nuinhund. its in-

style u ‘practiced prlmlpdly by

- some bands, is as far removed from

the original of the form as a print-

| ed reproduction would be from an
oil painting. » -

One popular misconception which

o~ ]
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should also be permanently dis-
pelled is the idea that boogie-woogie
is a self-sufficient mulcal form not
related with d?har :

as hot jazz are mdm. indeed,
‘the twelve-bar structure which is
the basis of almost all boogie-woogle

music is also one of the mainstays

of hot jazz as a whole.

To those who, despite their inter-|

‘est in American folk music, refuse
‘to acknowledge the possibility of
finding any value in boogie-woogle,

‘the only answer can be found in|
& patient ltudyofthc music itself. |-
| Seldom have sa much tension and
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Speaking for
the RECORDS

By Richard A. Yaffe

. Posmn The no doubt world-renowned Chamber Musie|,
Society of Lower Chamber Street, than which there is
none, has recorded six sides for posterity and Viector
—one of its best concerts, it says with the medesty
becoming a great musical organization, thar which
there is none. Period.
Since Dr. Gino Hamilton's en-+
lightened comments must neces-
sarily be lacking in a coliection
of this kind, they are supplied as
program notes accompanying the
album (P-56), written by Wel-
bourn Kelley, who does the zany
script for the show. Guest stars
for the concert are Mlle Dinah
Shore and Prof. Sidney Bechet,
backed by Dr. Henry Levine's,
Barefoot Philharmonic and Maes-
tro Paul Laval's Woodwindy Ten.
Mile. Shore sings Duke Elling-
ton’s “Mood Indigo™ and “Dinah'’s
Blues,” the latter especially writ-
ten for Ler by the British critie
and composer, Leonard Feather,
and backed by Levine’s band (not
| Laval's, as the label states); Prof.
Bechet's soprano sax is heard in
“Muskrat Ramble;” the Wood-
windy Ten play “Runnin’ Wild”|
and “Shoemaker's Holiday,” and
the Levine Octet appears in the
Haydn “Farewell Symphony" ver-
sion of Basin Street Biues,
Six copies of this column and|
$2 will buy this album in any|
record store.. Indubitable. Or
just $2.
P ai A C StRAp, Stockhislm, Jone \Qaq

-
o &

Estrads medarbetare Leonard G. arrangerade nyligen en minnesfest med
Fletcher Henderson och hans gamla ll:j'l.mr pi Café Society. Fr. v. se vi: Higgin-
botham, Sandy Williams, Sid Catlett; Walter Johnson, Red Allen, Lawrence Lucie,
Russ Procope; i frimre raden fr. chri Woode, Russell Smith, John Kirby,
Fletcher, Buster Bailey, Benny Ca ad Arbello, Kaiser Marshail o. Feather.
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(Ed. Note. Mr. Feathor presents the
first comprehensive survey of

 history of mixed swing bands.
produced by courtesy of the. Melody
maker, London).

By Leonard Feather

Will there ever be a real mixad
band ?
* At this advanced stage of jazz
history it scbms straoge that the
answer to this question is still en-

veloped in eonfusion and ap{)arcut- :

ly irrelevant side-issubs, It may

- well be one of the most important |

questions bearing on the futurt of
swing music; yet in the home of

thig highly propagandized arc form

itself people approach. the problem
half-heartedly or more often shy
~away from it altogether,

Thett are 130,000,000 people in S8

the United States.

About one in &

every len is a. Nbvgro—by the pecu- &8

" liar American standards which

decret that even if you're minety-

nine percent white it doesn’t help
if the other one perctnt, happens.
B to show in your face.
Need for Education

The vast majority of while
Americans have no Negro friends
and know mothing about the Negro
except as a servant or as an enter-
tainer. . In the latier capacity h%
can climb fairly high within cer-
tain limitations. One of these
limitations is that le cannof fmix
freely in the sam® shows with
swhite artists, _

The white musicians themselves,
as a whole, do not maintain this
narrow-minded viewpoint. 1f they
felt the public were ready for it,
they would all gladly mix their
bands, The white lecader considers
his pocket rather than his racial
dignity when he keeps his band
frev of Negroes.

Many while musicians, and

e omany of the more enlightened
" swing fans, would like to live to
"gee thY day when bands will le
~ formed from the best musicians
jat available without regard to color.
1t is pretty genvrally agrevd that
the distinction between white and
v- colored styles of jazz now ark so
vaguely demarcated that there
would be no question of destroying
ot the characitr of the music by mix-
Those who maintain that
Negroes play entiwvly differently
“¥rom the whites and could not fit
| Jnto white bands are contradicting
the opinions of some of the grvat-
est musicians thbvmstlves, white
and colored.
! Re-Coloned Arrangers
| The very fact that colored ar-
.rangers have been working for so
many whitt bands in the past few
| years, and white arrapwers for
| ¢olored bands, rendvrs any defini-
| tion of white and colored siyles
L impossible.
The object of these few notes is
to present for what I believe is
the fivsf time a comprehertive list
of all the ventms=whieh™have
made even the slightest qeilt in the
Gibraltar-like wall of race stgre-
gation, Although (he list should
ﬁaw some histopieal interest, it
pesn’t present 4 very happy pic-
Aute and leaves one wondering
‘what hope thert can bhe for the
future. |

~ Goodman the Pioneer

BENNY GOODMAN — this is
the most famous case as well as
(he virtual pioncer of them ;%:
But despite all the greal good
Benny has don®, which I am only
too glad to salute, the facl re-
mains that he has disappointed
those who thought he would go the
whele hog. Except for two bribf

. periods — one when Lionel Hamp-
ton filled in on drums and onc:
when the almost-white Wiktcher
Hendersan played piane in the
band - Bneny has limited all hiz
pxperiments to special fealured
artisls =0 that a touchy public
m ‘not feel Lhey wern really a
part of the white band itself.
Phus it wax with Teddy Wilson
and Lionel Ham&wn and thus i¢
sapp

4

|

T T W T et e

is in the most ginting case
of all — Coolie Williams, when
Renny took away fram his right-
ful position with Duke Ellinglon to
give him an ill-fitting place in
the Sextet's ¥iff numbers while the
band continues to use an all-white
trumpeb section most of the time,
Maving Cootie Lo sit around idle.
If Benny had overridden the ad-
vice of his managtrs and included
_several Negroes in tht band itself,
fie would have carned an ®ven
wreater place for himself in musi-
'al history — and I bulieve he

could have gotten away with it
2 Dorseys and Sha

.‘:‘?rﬂ R e e — e 4
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JIMMY DORSEY -— for several

" months Juneé Richmond, who is
now a member of the Andy K.u,-'k
organization, sang with Jinomy's
hang on tour and in whit hotels.
There were occasional expressions
of resentiment but en the whole it

. workud out well. 1

MMY DORSEY -= this hacd-
Iy counts at all. Sy Oliver. Tom-

. my's arfrangbr, sat in with the
trumpel section when on® of the
tegular nien was ill, and Jonah
Jones also guested with Tommy 2

_couple of times, but there has

a i —
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Leonard G. Feather
never beem any serious attempt
at mixing in the T. D, camp.

ARTIE 3'5\’ — there wece
several oceagions when Artie talk-
ed about pulting Lester Young in
the band, but this never material-
ized. In 1938 Billie Holiday was
Shaw's voealist, After a while he
hired Hblen Forrest to split the
voecals with Billie, and not long
afterwards the great colored star
was ®ased out of the band through
pressure brought to bear on Artie,
and for other reasons.

‘Watson and Krupa

GENE KRUPA — in the eacly
days of this band’s career, during
1938, Gemy had that genius of
le jazz scal, Leo Watson, doing
his “vocals in slorthand” with the
band. An ineident in the deep
South led to Watson's dismissal,
which according to insiders was
nobody’s fault but ILeo’s.

MEZZ MEZZROW — the first
real full-sized mixed band, which
lasted for nine days®in a night
club, was doomed from the start,
According to one ex-member, Mbzz

had none of the requisitts of a

leader and his clarinet playing
was such that tht boys didn't let
him  play.
be praised for at least trying to
start sombthing on the right Grack.

CHARLIE BARNET — Lens
Horne, former Nobl Sissle vocal

“ed night clubs,

a white band, then mixed it, and
eliminated the whitt boys one hy
one, winding up with a sbxtet in
which only he, the leader, was not
colored. This was presumed lo be
easier to stll than a mixed band,
‘hecause to the public it might
just mean Boss Sullivan and His
Slaves.. A white band with a col-
ored leader would e uiterly im-
goasiblo. Anyway the Sullivan
and broke up — unhappily it was
a wmediocre ‘ombination — and
Joe's plans are uncertain at this

writing.

BOBBY BURNET — the former
Charlia Barnet trumpet player
formed an all-colored sextet, with .
the help of yours truly. to play
iwo webks at Cafe Society Up-
town, ont of the few liberal-mind-
Burnet then play-
ed briefly at Nick's. After this he
found bookings were hard to got
for a group of this kind and it is
still not certain whether he will
try 1o hold them rtogbther or form
a white group.

FRANKIE NEWTON — all ilie
above cases have dealt with eol-
ored artists working for whiie
leaders, The only reverse case |
can call to mind is Frankie New-
ton’s bunch, a sextet which had
Joe ‘Flip” Phillips on elarintt and
another white musician, Lou
Fromim, on drums. They were at
Cafe Society for a couple of wetks,
but the rest of their work, per-
haps inevitably, came from Com-
munist-organized affairs  (last
suminer they plaved the whole sea-
son at a left-wing holiday camp)
and this political shadow has nat
done Newton any good.

And there, to the best of my
knowledge, is a complete history
of how Amrivea has hurjed all thy
weight of a feather against the
racial barviers in jazz. Of course,
we must be thankful thar for mote
than decade, mised bands on reec-
ords. and on occasional radio jam
gessions, where the public can’t
sena the horrible spectacit, have
brbn quite common, and there are n
still plenty of informal sessions
where the more “hip” fans come
along to wateh their favorites
getting together without regard to
compltxions. §

However, Mezz mustg,.

ist, was signed a few months ago

by Charlie, who is the Kind of guy
nobody can Stop from doing any-
thing he pleatts. By mutual con
sent she was dropped from th
band when it went on Lour of the

South, and at the time of wriling
it is reported that her contract =

s Band ¢

BOE DADE — | know nothing
about this except that & white
lbader by that uame formed =

g

b

group including & couple of Ne-

proes which lasted for about two
wigs! in California.
BUD

always wanted to liave a colored
drummer. He used ont a couplt of
s at Kelly’s Stable and had

dney Catlett with him in the
ill-fated stage show Swingin® The
Dream, He now has a white drum-

nrer,

JOE MARSALA — one of the
most broadminded and courageous
fellows in the busintss, Joe had
the &lrst mixed band en Fifty-gec-
otid Street in 1936 when Otis Joha-
son played trumpet with him, sit-
ting right with the fest of Lhw
band and wearing the same uni-
form. (For the first few nights
Red Allen was used.) Joe
=in® ustd Hot Lips Page on sev-
eral soviely gies.

Nezro Ballad Singer

TREEMAN — Bud has |

JAN SAVITT — one of the long- '

est and most successful cases was
the eareer of Bon-Bon (formerly
of the Tlree Keys) wilh this band,
Jan fivst used him in Philadelphia
hefore the band bream® known,
and kept him right up till a few
months ago when Bon-Bon's ill-
ness forced him to quit, Bon-Bon
is the only colored ballad singbr
(as oppostd to hot s_iugmrs} ever
featured with a white band.

VAN ALEXANDER — during
the past few months Van has had
Slam, of Slim and Slam, playing
bass and doing fvature numbers
with him on theatre and one-night
datvs. Here again it was a case
of novelty appeal. ]
“HITS INC.,” — because of Lhv
difficulty of getling together a
bargl composed entively of song-
writkrs, and not Pecause of any
fack of racial foeling, Jimmy
Mundy played tenor with this band
and Slam was on bass, They did
a few theatres and are inactive
ai present.

Colored Sextels
JO¥ SULLIVAN
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While
1 eant{%lmt Barney Jo-
1

erates the two
! in his pocke
d a 100 per cent effee-
tion for his niterie
concert the two spots.

have been doing capacity busin

Ivan Black and_Legnn.:d G. Fea
; Josephson with

In much the same vein is the Decea
album of Hazel Scott, a dazzling pian-
| ist who ean “kid" the classics with-
8 out maliee; Her subtly-humordd g:n-
p ditions of deFalla’s Ritual Fire Damnee,
a" Bach Twey Part Invention,
maninofts Prélude in C. _‘-1‘:1;u-p
Grainger's Country Gardens,

Second  Hungarian  Rhapsod

il Chopin’s Minute Waltz contilin

8| amusing moments. Copious prigg
notes ._"EE j_n'I-\itiwl !r_\ [_L-- 1

Eddy Du 4
South America to play dance music
_ at the swank spot.

'+§l§ MALTER'S yoree, Rua. 194\

British Army Emphaéiziné

Swing, Barnet

Fan Reveals

NEW YORK—A panel of swing experts has been formed in the (IS

British Army to arrange record recitals of the best "available swmg

music for the soldiers. The formati

of the Army Educational Corps was revealed in a letter received by |
Charlie Barnet from one of his British fans.

The report, mailed by Clipper from England, revealed that pro-
grams—both live and recorded—are being organized on swing, hoogie

ion of this group under the auspices |

woogie, and hot jazz. A recent ?0” proved that regular broadcasts by |

the BBC's “Radio Rhythm Club”
action was considered advisable in

Barnet's discs are now best sell-
ers in Britain, Europeans are
very conscious of the individual
musicians in the big bands, so

. Charlie an-

swered the

London re-

port with a

return spe-

cial,” an-

~ nouncing

the return

of trumpet-

er Bobby

Burnet to

4 the Barnet

organiza-

That Handsome Barnel Lad tion for the
third time in three years.

Bobby left last January to form
his own small combo, which played
most of the best New York spots.
However, he has now arranged to
incorporate his sextet ideas into a
“band within a band”’.

Making Little Ones
The six-piece Barnet combo will

include: Leo White, clarinet; Bus
Etm, guitar; CIiff Lﬁe@la? drums, ;
I & -1 -

Bill Miller, pian

Bx

had so many adherents, that official |

promoting the morale of the troops.
:

Me”, which Charlie features with
the assurance that it will become
a big hit. -Hl”-'-

The small combo will debut on =
records as soon as they are suf-
ficiently acquainted with the ma-
terial. They will also be featured
on the numerous air shows oriii:s
ating at the Casa Manana,

Angeles, when Charlie opens there
on JuIy 22 for a six-week streteh.
“Dream” Combination

" An additional note to Charhes..
recent New York engagement at
the ill-fated Madison Square Gar-
den Swing Carnival venture, was
Dinah Shore's visit one night. She
showed amazing adaptability, by
fitting in with Charlie’s big bani
on an entire set of vocals.

When Charlie flew his band into
town for the date, a special -
cast from the plane was plan
They had to abandon th
though, when they found
organization is now so big
large airliner won't hold th
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By LEONARD G. FEATHER
URING the past few months
an extraordinary situation
has arisen in ths popular-
music field which, while It
may have passed unobserved by
some, has caused concern among

' | the coterie of swing connoisseurs

who still have faith in tha integrity
of jazz as a minor art form.
The practice of ‘‘jazzing fthe

. | classics™ has reached unprecedent-

|ed proportions; swing bands and
including soma of the
greatest jazz virtuosi, haye fallen
| prey to the public demand for nov-
| elty and are offering transcriptions
of standard works which, In many
cases, are totally unsuited to this
tvpe of adaptation.

The situation is, to & large degree,

-l an artificial one stimulated by the
* | fight between ASCAP and the net-

works.

Public reaction to this policy has
fallen roughly into three categories.
‘There are those who condemn it

. | unreservedly on the grounds of its
.| bad taste, offensiveness and unsuit-

ability; there are othérs who accept
it as a good joke; and there are, of
course, the group who not only ap-

and encourage the idea, but
even believe the results to be bene-
ficial to jazz.

Whether the principle or theory
of this wave of musical heresy is to
be condemned seems to this writer
fo be a side-issue. The more im-
portant point is whether or not the

_|idea works out satisfactorily in

practice.

R e
First it must be granted that
many classical themes are based on

‘| a simple harmonie foundation lend-

ing itself just as easily to jazz im-
provisation as any current popular
melody. Rimsky-Korsakoff’s “Song
_of India’” and Rubinstein's Melody
‘in F have much in common with
the popular songs of today, Much
of Chopin's work has proved simi-
larly adaptable.

The trouble lies, however, in the
jazz musician's approach to the

ing P
form. To the lover of amuthentic

jazz, though, the result will prob-
ably be a hybrid. So the second
policy, in which the melody is part-
1y ignored, is more likely to produce
results satisfactory to the swing
critie, though in this case there may

that it would have been just as well
to write an original jazz piece from
start to finish,

There can be nojfloubt of the com-
mercial appeal jazzed classics.
Night-elub audiences reserve their
most frenzied applause for John
Kirby's veraion of Debussy's ‘‘Clair
de Lune" and a score of other
| transeriptions, Hazel Scott's piano | ;
solos of de Falla's “Fire Dance"
| and Rachmaninoff's Prelude in C
| sharp minor; and Art Tatum'’s elab-
orations on " Humoresque" and
Massenet's '"Elégie."”

B Al

Kirhy's works usually result in
stilted jazz, in which the ad lib
solos are tha only interesting pas-
sages. Miss Scott refles meainly on
musical humor, at which it is hard-
1y fair to cavil unless one objects
also to a elown's burlesque of a
legitimate actor or to a comedian’s|:
impersonation of the President.
Tatum, on the other hand, is 2
great musician who should be satis-|*
fied to exercise his ability to play
both classics and jazz authentically
without resorting to bastard com-
binations. ?

It should be noted, too, that none
of the greatest jazz has ever been

uubjoet, Bome amngm will _trea.t.

produced from jazzed classics and
that most of the really great swing
stars have seldom, if ever, indulged
in thisz practice. Duke Ellington,
whose orchestra still has the uni-
versal respect of critics in all
branches of the music world, never
manhandled a classic, with the ex-
ception of one number, which he
was obliged. to do for a movie. |
Count Basie, too, has often ex-
pressed his distaste for this trend.}-
Benny Goodman has occasionally|.
used arrangements of this kind, but
his greatest successes have invari-
ably been original jazz works.
Aside from the situation in the|
orchestra world, there has been an |
increasing tendency along Tin Pan
Alley to take some classical strain,
set lyrics to it and launch it as a|
new popular hit. In this case the|
bands are practically compelled to|.
pla.y ‘the works; the general de- B

l!ellnthnfutthatjaz:islaymg
itself open to an accusation that it
lacks new material of its own and
is obliged to draw on these themes,
Nothing could be further from the
truth. Jazz does not need the clas-

sics any more than tha classies

be so little left of the original work need iml }
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TEMPO DI JAZZ
By Leoxarn FEATHER

[In lkecping with its policy to
gt pice to all phases of mu-
SO ICIAN  presonts
hercawith the first of a series of
SUITENS “swing” by o lead-
ing authority on the subjeel. Mr.
Featler, who was born®fh Lon-
don, where he orgamised many
broadeasts jor the BBC and led
his own recording orchestra, start-
ed writing aboul jass in 1933.
He first came to New York in
1935 has studied piana and clari-
nel; has written music, lyrics and
arrangements for Count Basie and
other leading  orchestras, and
bousts a collection of 000 rec-

ords.]

HE j orld of 1941 is in a
ate of fusion. Never has there
been so much first-¢ wing music,
so much new talent and such a varicty
of media in which to hear it; by the
same token, never has there been so
much bad jazz and so much miscon-
ception of this musical form. Radio,
which provides the public with most
of its rhythmic diet, is largely respon-
sible for this conditon. Yet radio
provides the worst way of listening to
jazz. The conditions governing most
broadeasts are hardly conducive to the
relaxation and spontaneity so essential
10} '.s\\'il'lg.

Because they might stumble on
some ASCAP phrase, musicians
restricted  in  their improvisations,
which are the life-blood of jazz.
Similarly, because the choice of non-
ASCAP material is limited, there has

an appalling tendency to resort

sical picces whieh have been

«l to the wildest assortment

of jazz Areatmen There is often
nothing in a classical melody which
prevents it from adaptation to the
authentic jazz form, provided its har-
monic structure is not too complex;
but the idea that arrangers seem oblig.
ed to fall back on these works gives
totally false impression that jazz

NOT_Create v .

Erom enn  Miller and  Benny
Goodman to  John Kirby and Art
Tatum, everyone joied in this
new trend, which is as offensive to
the lover of real jazz as it is to those
who hold these works as sacred and
inviolable. The perpetrators are thus
offending two factions and gaining
the approyal only of those whose mu-
sical mentality is too limited to sce
bevond the superficial novelly appeal
of this practice.

An even more alarming tendency
is the vozue for d solos. It can-
not be toc el that
five-minute pere n solos have no
more place in swing than an automo-
bile horn or a 1 The fla
showmanship of the j
and the Jlayman's undiscriminating
love of noise and sensationalism,
have been responsible for this mania,
Gene Krupa the fashion and is

mg one of

IVILITARD  SOTANT. AW wnern I'

the loudest bands in toWmt

drummer’s place is in a rhythm sec-
tion, where he should be felt rather
than heard, combi with the pano,
euitar and bass to produce a purely
rhytamic background. .

Altogether, records continue to be
the best medium.  They are made
under less tense conditions than broad-
casts, and there are no ASCAP re-
strictions. The past month has pro-
duced a crop of records exceptional
in quality as well as quantity. Out-
standing in both large and small

oups is Duke Ellington, whose band
s one of the few which concentrate
almost exclusively on genuine jazz.
Two of the best sides by the full
band are Blue Serge and Jumpin’
Punkins (Victor), bo edited to
Duke’s son, Mercer. vever, both
numbers bear the uni®takable stamp
of Duke's own arranging and are
brilliant in ensemble and solo work.
Ellington also performs the incredi-
ble feat of making a good record out
of The Sidewalks of New York
coupled with Take the A Train, the
latter by Billy Strayhorn, a talented
young arranger - who has emulated
Duke's style with remarkable suc-
cess. The small Ellington contingents
provide Queen B and That's the
Blues Old Man led by Johnny Hodges
on soprano sax and Barney Bigard
Lament For Javanette, backed by
Ready Eddy (Bluebird).

Another constant source of good
jazz is Decca’s Sepia Series. Out-
standing is Art Tatum's Last Goodby
Blues, with some of Tatum's greatest
piano work and the .magnificently
carthly blues singing o “Big Joe”
Turner. An unusual piece is Harlem
Rhumbain® The Blues by Hot Lips
Page, which offers a far more suc-
cessiul combination of rhumba and
blues than Rhumboogie, which be-
came such a menace a few months
Ago0,. -

d“nibums of the month include
v es I and 11 of Gems of Jazz,
by Decca, comprising mostly recor
made for releasc in England at
time when America could not appre-

IS owh music. THe second SCC
ans Krupa's superlative Blues of
Is. el, made with some men from the
G an band oi 1936; also four
v Bunny Berigan, formerly one
of the best white trumpet players;
two titles featuring the little-known
alto sax of Pete Brown; and an -
ling performance by Jess Stacy
of two | solos written by the late
Bix Beiderbecke. The same company
has re «d twelve sides of Count
Basie's best work from 1937 to 1939
under the title One O’'Clock Jump.

Columbia’s album featuring the
Dorsey Brothers digs back into the

s for Jimmy's clarinet solo,

and furmsh

potent reminders of the uns
work done by the brothers' small re-
cording band around 1933. Tommy
incidentally, provides a major
disappointment of the month with a
scord of two instrumental numbers
penmed by his ¢ ¢od arranger, Sy
Oliver, titled Sercnade to the Spot
and Another One of Them Thines




"Cldjhwbe Your Dream as a Sideline” Says Kent Coo WF
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; 51 T‘ \ < | that he remembers by
D8y Friday, June 27, 1941 : “A gifted pianist, he
'~ |come home from an
play the entire opera
ory. Niles Trammel

J'NEW PROER heard him play ‘Dixie Girl!

night and encouraged
have it pub]lshed, It
put out by B

Sammy paused, and

“As a matter of fact
much faith in it that I as
'= ram owledge ‘cording ‘Dixie Girl’ far
rﬂertsd on mkl 3 : e b next week)”
heard weekly over station WMCA
beginning this evening from 10-10:25 3 DON SHAW presents
p.m. The program was formerly . |idea in programs on W
heard on a local station in New -+ |10 tonight.
York and moves into big-time met- . |with a quiz and
ropolitan radio with its debut on . |viectims :
WMCA. Conducted by Bob Bach, ]
the pattern of the program follows
that of “Information Please.” Two
permanent members and two guests
from the musical world comprise the
weekly board of experts with Bach
presenting the questions furnished
by listeners. For questions used, the
listener has the choice of a free re-
cording. Any question missed by the
experts will cost the station an album
Lot popular recordings.

T —————
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JAMMY PRICE, famous boogie-
= woogie pianist and song writer,
ose music has been featured
T four months at Cafe
ty Downtown, figured last

in a deal with the Broad-
Music Corp., who acquired
of his recentlgu recorded
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Great news for Charlie Barnet's !

fans is the return to the fold of |
Bobby Burnet, one of the greatest
hot trumpet men in the biz, Bur-
net left the band in January to
form his own sextet. but has now
arranged to incorporate his small-
band arrangements into the Bur-
net gronp. Charlie’s new “band-
within-the-band” will feature
himself on altn sax, Burnet on
trumpet, Leo While, clarinet, Bill
Miller., piane, Anthony Efri, gui-
far, Cliff Leeman. drums, and Phil
Stephens, bass. They feature

ie Barnet
arranger recently y 1
way who renlaces Horace Fender-
Eon. . . .

NN, ANSTERIA STAR RS

RAINS

: PLATTERE

Jwyer, | With Bob Bach, Milt Gubler, Leon-
e,
edith,

ard Feather, Bea Wain, Tommy
Dorsey )

25 Mins.—Local
Friday, 10 p.m.
WMCA, New York

who try to answer musical quizzes
filed by listeners with conductor Bob
Bach makes up an interesting ses-
sion. But it would be much more
interesting and much clearer if Bach
could devise some way of controlling
the board both in their answers to
his queries and in exiemporaneous
remarks, This program came over a
hodge-podge of voices, none too
clear unless one got in his say alone,
Too, all concerned arve apparentily
grouped around one mike in a small
studio.

Permanent board of ruthorities on
jazz, ete, is made up ¢ Milf Gabler,
operator of Commodore Music Shop,

. Y., who gives albums of record-
ings to listeners stumping the ex-
{:erts: Leonard Feather, jive author-
ty from England, and iwo guests
each week. Bea Wain and Tommy
Dorsey teed-off the guests. Except
for her early snswers, Miss Wain and
Dorsey almost were shut out by the
other two.

Program is built on records and
questions range from ‘what band and
what tune’ to tougher things like
‘who played the trumpet solo in this

- | number?’ It's okay stuff, though its

e appeal is limited by an al-
ks e .

pped off by
y few ‘Hut-Suts’ a
stuff will be heard."

E
Informal get-together of ‘expe .

s S

P

 latest
studios

Sam’s Blusicians Go to Town

covery, who made another of HIS re pea
wi 'tfiis.'s;eoiglw': assembled band comprising (left

ams, tenor sax;

¥

Herb Cowans, drums; Ernest Hill, ba

e, and Don Stovall, alto sax and arranger. The
‘entitled “Do You Dig My Jive:”
's own m“al

] Feathe:’-
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SAM PRICE

boogie-woogie pianist, (center) | With him here are, (Ieft) Leou..
who has sprung into the lime- |ard Feather

light since he was engaged as a
solo act in the show at Cafe So-
ciety Downtown, made another
session the other day at a record-
ing studio with his special record- |
ing band known as the “Texas
Blusicians.”

Sammy Price, boogie-w
pianist at Cafe Society

town, has placed three of
‘| original songs with B
Music Corporation. The thre
‘| gie-Woogie,” “Boogie W
Moan” and “ I Know
|Do 1t the last named

Leonard Feather, British

poser-cntic. A 0
e oaw —

jump baﬂd Wﬂ.'
brand of Vietor Bluebird Tecords . h
L. A. tunes waxed were “Pa

Hﬂl”* also recorded on the session
. wem Si Qﬂvers “Swingm On’
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'Pld‘l"‘&l’bl‘ﬂillS'I is the name of what many musicians think is
the best recorded program emanating from New York. It's Bob Bach’s,
on WMCA once a week. Show is a quizzer and brings in guest
“experts,” generally name band leaders and prominent side men, to
answer emsee Bach’s queries. In the pic here are Milt Gabler; guest-
announcer Andre Baruch: his wife, Bea Wain: Leonard Feather.
guest “expert,” and Tommy Dorsey, It’s strictly a juzz show. Pic by

Harold Stein. fh) ca— —————
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HAT will dance music be like
in 19617
It’s easy to make a lot of
vague general predictions in answer to
this question, but to analyze it seri-
ously and try to make a reasonable
forecast is another matter.

In the first place, dance music will
probably change as much in the next
twenty years, as it has in the past
twenty, and if you can remember
what the ragtime of 1921 was like you
will know what that means, It is
doubtful whether any muscial form
—or maybe any art form at all—has
progressed as rapidly and achieved
as much as jazz in the past two
decades.

The.only thing that hasn't changed,
fundamentally, is the shape of jazz
iself. It's fairly safe to assume that
the majority of song hits in 1961 will
be based on the same old 32-bar
chorus formula, will still have a verse,
which nobody ever uses, and will still
have the second and last eight-bar
strains similar to the first eight. That's
the way at least half the hits of 1921
and 1941 were made. And similarly
they'll still be playing and singing
the blues in 1961, with its traditional
12-bar chorus which seems to have
been handed down at least two gen-
erations already:.

So the rule for jazz in the future
will not be concerned with what you
do, but with the way that you do it.
There will be more elaborate and in-
genious ways of playing around on
the same basic themes; new clothes
for old figures, just as every original
idea in this world :is really nothing
but a twist on something else.

Another thing that is unlikely to
change is the element of improvisa-
tion. In all the greatest popular
swing bands of today there is an es-
sential proportion of ad lib playing,
giving the soloists a chance to express

" DUKE ELLINGTON

their spontaneous ideas for variations
on the theme. Jazz originated as an
entirely informal, unwritten musical
idiom, and no matter how intricate
the orchestrations of the future may
become, there will always have to
be room for an occasional passage of
ad libbing; otherwise the whole spirit
of jazz will be lost.

That’s why the so-called ‘sym-
phonic jazz” movement is doomed.
Ever since the Gershwin era there
have been countless schools of musi-
cal thought which have attempted to
put popular music on a higher plane,
give it dignity and culture, mix it
up with the classics. This pseudo-
symphonic swing, usually played by
orchestras of cumbersome dimensions
and featuring instruments unsuited
to jazz, falls between the stools of
jazz and classical music and results
in a hybrid which satisfies nobody
except those who are naively im-
pressed by the spectacle of jazz in
long pants.

Anyone who really loves jazz and
appreciates it for what it is will tell
you that jazz is better in short pants;
a playful, exuberant child of music
which loses its charm when it ac-
guires spurious dignity. Gershwin
will be better remembered twenty
years from now for his lovely popular
song hits such as The Man I Love
and Embraceable You than for the
pretentious Rhapsody in Blue. (At
least, I hope so; maybe this is wishful
thinking.)

Jazz does not belong in the concert
hall. Its medium is the intimate low-
ceilinged=night club or the crowded,
busy dance floor, where the atmos-
phere is as uninhibited as the music.
Swing musicians in Carnege Hall
have never yet performed as well as
they do in their normal surroundings.

What will the dance band of 1961
be like? Bigger and better than to-

day's? Well, let's hope it won't be
any bigger. The present tendency
towards seven- and eight-piece brass
sections and five saxes seems to be
getting perilously near the point
where the melody instruments will
be getting top-heavy and the rhythm
won't be able to carry them. Because
the arrangers are forever looking for
wider instrumental scope, the aver-
age size of the dance band has in-
creased inordinately. A much better
solution would be to experiment with
new instruments instead of more
instruments,

Here is one department in which
jazz will almost certainly expand
greatly in the years to come. Artie
Shaw has shown that string sections
can be used tastefully in a swing band
without destroying the nature of the
music; others may be able to do the
same with woodwinds, and with in-
struments not yet used in jazz at all.
Unfortunately most of those who have
experimented with new instrumenta-
tion up to the present have been mem-
bers of the symphonic jazz school who
get new ideas but don't know how tlo
handle them.

The band of the futures will also
have plenty of singing—probably the
singers will be used more as an in-
tegral section of the orchestra than
as a separate unit. And the solo
voqalists will, I hope and believe, ac-
quire more of the true jazz style,
which requires a totally different ap-
proach from ordinary singing and
deoes not require legitimate musical
training. It's the singers with a
natural feeling for jazz style, the
singers with a “beat,”" who point the
way to the future. The influence of
people like Louis Armstrong, Jack
Teagarden and Billie Holiday are sub-
consciously making themselves felt
among thousands.of singers and can
be credited (Continued on page 28)

THE

FUTURE
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POPULAR

MUSIC

By LEONARD G. FEATHER




Miller, Buddy Pepper, Leonard
and Frank Coghlan, all in their teens,
each with at least one published song
his ecredit—and more in the bag! Miller
orates with Mickey Rooney and
pper works with Jackie Cooper. Nice

, and they can get it.
~ Did you know that that glamour boy,
ry Colonna, is a very fine musician?
>z used to play trombone in Leo Reis-
man's band and still feels homesick over
And Otto Kruger, who's always seen

o 5 straight dramatic roles—in “The Big

Boss" at present—has a very musical
background and is so talented that while
still a youngster he once conducted a full-
sized symphony orchestra in the tricky
“William Tell” overture.

Melvyn Douglas declares that every
would-be actor should have at least a
smattering of musical education. He him-
self has had to play the piano in innumer-
able roles on stage and screen, and now in
“Our Wife” he toots a mean trumpet. It
all comes easy to him, for aside from
natural talent he got his training early,
and he worked his way through school by
playing with orchestras.

Ray Milland tells me he sang soprano as
a choir-boy in Wales, but in his twelve
years in pictures has never sung a note,
On the other hand Brian Ahearne, who re-
fused music lessons when he was a boy,
is constanily being thrust into scenes
where he must sing! In Paramount’s
“Skylark” he sings “Blow the Man Down"
continuously, for five minutes, during a
storm at sea. Funny?

LS

' _ﬁit’s you, then T'll rush across the

_ floor, -

But if you're not there the sky falls
‘on my schemes again,

I close the door and rush back to my
dreams sTajn. ¥ :

When I'm blue and the phone rings in
the gloom,

If it's you, there’s a rainbow in my
room,

And when someone kneel§ with some-
one. mak:nﬁ- vows for two,

If 1t3¥! me I'll be in Heaven, if it's

0
cafmm 1941 by Leo Felst, Inc.

®m TENEMENT SYMPHONY
(From the “s?u':" }Prﬂlleﬂm “"The Big
By Sid Kuller, Ray Golden and Hal Borne
e Cohens and the Kellys the Camp-
bells and Vermicellis
form a part of my Tenement
Symphony,
The Cohens’ piano-nola, the Kellys
and their victrola,
All warm the heart of my Tenement
Symphony.
Tht?: Campbells come tumbling down
e stairs,
Doo dl:l;de-ah, doodle-de-ah, doodle-
e

Oh, Marie, oh, Marie, you’ll be late
for K%ur date with Izzy.

And from this confusion I dreamed
up a grand illusion,

It’ga Tsy Tenement Symphony in four

ceprrlni‘l 1941 by Leo Feelst, Inc,
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MUSIC asdh PHYTHI Sepr.'a

Inside
Stuft

by The Thin Man

h Levy denies it. . .
:lut:::lm:rcsn r:;lcaﬁm on Ivan Black’s leue:--
head actually are from -ather’s
noodle. . . . And has anyone noticed the ter-
rific p. a. job young Jim McCarthy has been
doing for Vaughn Monroe?

e ————

5 M_o_sl_ol; _ll;ese :
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@SellingTheBand

R RIS o 2oty
Band P.A.s Wax Selves
 AcHot QuartettoProve |

~ Knowledge of Music|

e L
| To prove that they and ﬂ:gir-ofﬁne-
have a good knowledge of |

g e ———

Ww. C. Hl'd, Nm'
IVAN BLACK, building business with

carefully planned bally for Cafe So-
clety Downtown, New York, staged a
W. C. Handy Night which was unique in
that it combined plugs for no less than
 six different media—night club, band,
song publisher, radio, records, and book-
_ publisher, Occasion was the publication
. of Macmillan’s autoblography of Handy,
Father of the Blues. Band leader Henry !
Levine, of NBC's Lower Basin Street show, -
and blues singer Helena Horne, of the '
Cafe, who combined their talents for an
bum of Handy records, covered the
d, record, and radio angles, while
? dy himself earned invaluable pub-
Halty for his music publishing firm and
- Macmillan achieved similar results for
' the hook. ther helped Black
in the 8
~ Wandw fe hoet remambered as the writer °

Downv BENT gqg)( \s
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Hot on the

New York—Something:
the way of IEn.lb!icit)r an
promotion took place a couple of
weeks ago at a private recording
studio here when Hal Davis and
Les Lieber of the Davis-Lieber
publicity office, cut a couple of jazz
sides with members of the Davis-
Lieber office participating. .

Davis plays, after a fashion,

accordion. Lieber plays alto sax

and hot fife. Lcnnnd.ﬁmmgriz
i d Annmarie win

R The four of them

ash in a atl‘igﬂs
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Strictly from London! x ‘b
Strictly from Dixie is the ti
;| of NBC's Friday evening s;:i‘:
featuring Cafe Society’s Helena
Horne with the Dixieland band
of Henry Levine. And to add
local color to the show, Helene
has started on a series of South-
ern style blues and ballads spe-
cially written for her by Leonard
%‘ﬂm? British swing critic—
who has never been farther
South than Brooklyn!
First of the songs heard on the
show were Mound Bayou and
Un_!nck}' Woman., The Iatter,
written by Leonard and Carol
Lee (Mrs.) Feather, was also
featured by Helena in the short
film Boogie Woogie Blues which
n:lu_- made recently for B.W.
Shorts with Teddy Wilson’s ork
plus the Ammons-Johnson duo
of boogie woogie pianists.

DAILY NEWS, THURSDAY, SEPTEMBER 18, 1041

By DANTON WALKER.
This Wacky World

T~ Walt Disney’s “Dumbe” is running into difficnlties becanse it
shows a group of storks delivering baby animals, and various cultural
societies insist that this doesn’t gibe with modern theories in child |7
education . . » Despite Legion of Deceney condemnation, “No Greater
Sin” will be held over s fourth week at the Globe . . . Uncle Don,
the kiddies’ counsellor, used to make a living in vaudeville by playing
the piane while standing on his head . . . and Leonard Feather, who
writes those Dixieland Blues and Southern ballads for Helena Horme |
on WEAF's “Strictly From Dixie,” is a Londoner who has never b
farther south than Flatbush .. . Phil Baker opines that any bio:

Danton Walker |
____ This Wacky vi!brl_d_ ~ | NBC Red—News Feature

ON THE BAND CIRCUIT—

. g Dant cuts records of Charlie’s daily
shows while the rest of the neigh-
borhood cuts rugs. . . . Several of
the tunes featured by HENRY
LEVINE and HELENA HORNE on
their “Strietly from Dixie” programs
over the Red Network (Fridays),
all real blues numbers, were written
by LEONARD FEATHER, an HEng-
lishman who's never been south of

- Staten Island. . . . BOBBY WAR-

"\ BWA_ writew nf laet seaenmie hit

. '

ALY T - .
B e — -
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12 Hot Platters in
Third ‘Gems of Jazz’
Album; Other New Discs

by DAVE DEXTER, JR.
ECCA LEADS the field this month in the recorded jazz
department with three albums of instrumentals, one of
which, a third volume of its “Gems of Jazz,” rates as parti-
cularly outstanding. Leonard Feather conceived the collection

i’Hank, Carter
Albums Coming

New York—Decca
will issue an album of Coleman |
| Hawkins® classics, all of them re-|
{eorded in Europe. And the follow-
ing week the same firm will issue'
another collection featuring Bennyi
Carter on alto and trumpet, also
recorded abroad. Leonard Feather !
did the job for Decca, |

Decea also this month is issuing |
a collection of clarinet perform-
ances and another featuring wvari-

|
on July 31]

9us  tenor saxophonists. They’ll
-ome out in separate albums. 1

t_'bbwk\ B 6?\“1’)\ ’
i}Hecklers to be Welcomed at
Jam Session of ‘Critics’

New York—A jam session at which all professional musicians would
| be invited, with the stipulation that they not bring eggs and old fruit,
|is being discussed these days by writers and critics of the musicians’
|trade papers. The idea hinges around a “super-bash” at which all the
| writers, who criticize bands and individual musicians, would play the
| instruments they originally studied. ® After he moved to Philadelphia the
‘| M. H. Orodenker, former music|plan was dropped. Recently it has
'ied of The Billboard, was first to|been roavi\f'ec]!t.:l .ge rec:é'djr_lfg 01{ tt.hhe

i session wou made if a e
suggest the gag back in 1938. Eexrert  could Te' bronghb: £

L gether. 3 ol

Eligible to play in the “crities’
bash” would be young Mike Levin,
jazz “authority” for United Fea-
tures, a pianist; George Frazier,
clarinet, and Ted Locke, clarinet,
both of Boston; Dave Dexter, alto
sax, of Down Beat, and George
Simon, drums, of Metronome, both
New York; M, H. Orodenker, vio-
lin, Philly; Charlie Emge, Los An-
eles, alto sax; Bob White, of
iﬁwic and Rhythm, drums, Chi-
cago; Ted Toll, drums, of Down
Beat in Chi as well as Carl Cons,
piano, and Glenn Burrs, tenor, of
the same office. Leonard Feather,
now _press _ag_entmfgt Charlie “Bar-
net, also is a critic. He plays
iano. John Hammond and George
Avﬁ?ian are viola and clarinet
“virtupsos,” according to material
which has been dug up from dusty
files.

Such an event would give all
professional musicians entertain-
ment as they've never had before,
it is believed, and the only re-
‘ystriction would be that they throw

othing. Such a clambake wauld

ttract hundreds of hecklers, all
getims of the writers’ venomous

e UMOZ: PIXUA UE

and_scribbled the booklet accompanying the dozen sides,
among which are: =

Sweet Lorraine, Doin’ the Up-
town Lowdown, Jasz Me Blues and
In De Ruff, by Joe Venuti’s Blue
Six: Queer Notions, Fletcher Hen-
derson’s ork; Old Fashioned Love,
Kliamo solo by Buck Washington;

octurne and Arabesque, Spike
Hughes' ork, and Minnie the
Moocher’s Wedding Day, Im
Rhythm Crasy New, Happy Feet
and OF Man River, all by Horace
Henderson and his band.

The entire batch originally were
European issues of a few vears
back. And while parts of the per-
formances are rough and ragged, |
there’s enough meat and potatoes
to go around nicely. The Hughes
sides especially are excellent.

RADIG DAILY, /21 /a¢

LEONARD FEATHER, British

| writer and music expert, has joined
the orchestra department of Davis-

" | Lieber.

- ﬂ‘.‘ e A

-y
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SPOTLIGHT

BY BERNARD KALBAN

-
=

. . . Leonard Feather now with the fast-
moving Davis-Leiber public relations com-
bine. And, incidentally Leonard, is it true
that Charlie Barnet and Harriet Clark have
pfft again? Despite a certain music mag's
‘declaration they hadn't . . . Taking '_“,’_z.ifc:
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Hitler Preferred

New York — Leonard Feather,
British jazz critic now proving
himself one of the better flacks
(press agents) in Manhattan,
last week got a letter from a
musician-friend in London. Part
of it read:

“London is still a good place
to keep away from in September.
Last year it was bombs; this
year it’s the Hut Sut Song.”

L
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OCTOBER, 1941 RECORD REVIEWS

LATE BARNET RELEASE EXCITING

Charlie Barnet’s Murder At Peyton Hall opens with a drum shot and a scream.
After that the mayhem and homicide are left to your imagination. But a fine ja:u.
beat izn't.  The riffs are less familiar than usual and this frantic-tempoed piece is
gmn added distinetion by some superb brass ensemble p’a):n!_ MLL&L—M

ery_pretty Leonard Feather art You Stol, He, in a simple
B:lly Moore arrangement that divides the disc into two choruses, one excellently .
played by the Barnet alto close to the melody, the other sung by Bob Carroll with
a delightful Bobby Burnet growling trumpet background. This is truly a dis.
tinguished coupling (B). W

Aot

T Hoos fom K. Smith, “Mobilizing
Jnan Needs"' Aldrich Famny E: 'k Miller's Orchestra, major
'lf?mp-‘—n!—- —————ﬂ-.—.ll‘.hu.fcﬁ B S _ SRS S

IS VoWt MARKZINE BRI (

| %BECORD REVIEW

-

vk ‘ ] :
HEART YOU STOLE FROM
ME — MURDER AT ' _Bluugo Ak, OC

PEYTON HALL 'HARLIE BARNET (Bluebird
Charlie and his publicity agent, : 'H“;: g:;mf:";fag_";‘ru '
Leonard Feather, wrote the torchy 3
THE HEART YOU STOLE
FROM ME. It's kicked off on a
slow beat and divides a two
chorus arrangement between Bar-
s alto sar and the singing of

chorus.
. Carroll. Nice melody and dhﬂmhﬂdlﬂs behlndt?:r 3
ds combine for a good new S g 8 -
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¥|on a cornet, which set his heart

8| on the career which he took up

four years later.

side such pioneers as Sidney
Bechet, Louls came under the in-
fluence of “King" Oliver, who in
1017 was the local idol, Oliver's

. (powerful and original trumpet

SR, LA R e

T ——— w-u—r-—r—p—l—prrﬂ-lr- =
43 e
e

work impressed the youngster so
much that he asked to be given les-
gons, and it was not long before
Armstrong was able to deputize
for Oliver on occasional engage-
ments, later taking over his job
permanently when “the King" left
for Chicago.

Fronting His Own Band
Ouver'l "Greola J z

ing to New York to join Fletcher
Henderson’s band, he became a fre-

Smith and countless others.

der his own name from 1625, and
after four years as @ best-selling
tecordlrtniﬂ he was ready to front

From that time on. ha.' led & suce
sion of good, bad and indifferent
bands, but invariably scored an un-

After playing his first local en-|;
gagements in small bands along-|;

With this band he made his fn-t' ,'
reemﬂm hteinM.margo— :

rm_mmmlmﬁp

humpatmhaveﬂuom'ln
er- qu-llta' now known as swlng.
"valopa.teaung'mu,maym
"'_unmuaim«mﬂrdynoxauvc. .
mdltxlcm

Loulu

by any standards: a unique achieve-
ment;nsmmotmumwhleh

years.
tm sta:e in ammnm mond-
ing career dated from early 1028

and other first-class musiciana.

;ut 9lwer gnd voeansmmg

T P ——

has changed so rapidly and ad-|
vanced so0 mmlmﬁ:mtwanw.

t0 1929, when he used small groups|
featuring Earl Hines, Don Redman |-

snmnntthmmniuuedmu:l
- | album of Columbia records a few|
Ensremrdimﬂm,_

months ago.

qucnt‘vmtmtothostudla.m ==
memybiuudmwnaﬂe i

~ Although he worked in several| .
other bands after this, Armstrong |
recorded with various groups un-| ... .
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Platterhrain Exllerts on Bob Bach’s WMCA recorded progrs
heard every Friday night, are (left to right) Leo G. “‘“
Milt Gabler, Bob Eberly and Helen O’Connell of t 1e Jimmy Dorsey
band, and Bach, emsee. Eberly and Helen were recent guest “‘experts.
The program is creating wide comment in New York and is a special

favorite of musicians and jazz fans. Its sponsor is a clothing ﬁrm
Down Beat Pic by Ray Levm‘. L=

Bach over
Leonard Feather nnd Milt Gabler.

——Platterbrains”

A pen lﬂ? r version of the jazz quiz show presented by Boh
Eﬂ.!.:: New York City, every Friday as compiled by

s

1. Give the first names and in
Basie, Casey, Facey, Lacey, Macy,

struments played by the following:
Stacy.

2. Who played violin at one time or another with these bands?:
Bob Crosby, Duke Ellington, Joe Marsala, Fletcher Henderson, Artie

Shaw (first recording band).

3. How many different records
did Louis Armstrong make of Ole
MC&H Mose, Mahogany Hall Stomp

St. Louis Blues?
» two pianists, two clar-
trumpeters and two
who once were side-
S house bands and who

Down BENT,
Mov. st

now lead bands of their own.

5. Name four songs whose titles
include the words “Shoot the

to me

6. 1ve alternative titles by
which th
known- . New? Tiger Rag,
r'll Never Be the Same, Sugar
Foot Stomp, Mood Indigo and
Squeeze Me. -

7. Who had the first mixed
band in what New York club in
what year?

8. Which two musicians have
been most closely identified with
the C-Melody Saxophone?

9. In what year did Tom
Brown’s Dixieland band first hit
| Chicago?

10. What was the biggest sell-
ing popular record in history?

__‘-______?"'—'—'_

numbers were once -

dm v

¥y ’ .
‘Platterbrc
1—Williams, piano; Albert, guitar; Stan-
ley, pianoj Jack, trombone; Sam, guitar;
Jess, piano.

2—Eddie Bergman, Ray Nance, Ray Bion-
Julie Schechter, Lou

di, Edgar Sampson,
Klayman,

3=—0ne, three, three.

A=—=Walter Gross and Raymond Scott;
Goodman and Shaw; Bunny Berigan and
Pee-Wea FErwing Will Bradley and Tom
Dorsey.

S—Shoot the Likker to Me John Boy,
Shoot the Meat Balls to Me Dominick Boy,
Shoot the Sherbert to Mo Herbert, Shoot
the Schubert to Mo Hubert.

6—I'm Free, Praline, Little Buttercup,
Dippermouth Blues, Dreamy Blues, The Boy
in the Boat.

7—Joe Marsala, with colored trumpeter
Otis Johnson at the Hickory House, 1936.

rankie Trumbauer, Dick Stabile.
9—1915.
10—A  trick question. Largest selling
" in history had neither band

- was the old Okeh “Laughing
d"” which sold more than any other
 history of the mordin; Imlﬂh'y

(Modulate to Page 20)
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I = ’ Murdar 3l
‘-{::s'!.qr::_ Hall & The Heart You
t/Stole irom Ma.-Homicide gels a
tinoisy trealment, with much dirt
work, from the Bamet bunc
Charlie’s sax, Bus Etri's guitar
Cliff Leeman’s drums stand ou
Barnet wrote the romantic yed !
‘verse with Leonard Feather —

; (Bluebird.)

!

&
b

Courier-mads | "'Wlntﬁne a Courier contest” , swing critic and bh nposer,
this week laud- | said he, “is like hitting the musi- | whose new tune, "Basie Str et
cal jackpot.” He's shown here | Blues," will bs f i

cal de with Leonard Feather, English | Swing King.
———— e ——ee—
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A CRITIC GOES ASTRAY

On this particular occasion, it pains me, to necessarily reprimand tp
m) good friend and eritic, Mr. I Leonard G. Feather. - Mr. Feather as M
most of my readers know, Is a most able critic and authority on this i.
.mbject known as modern music. In a letter to PM, fast g'ro\\ing.
liberal sheet, issue August 31, 1941, Mr. Feather commented upon a?::
previous article written by Mr. Elliott Grennard, on the plight of i,
‘colored musicians in our broad and democratic country. I am almost!s¥
convinced that Mr. Feather erred because of hasly judgment and fr
‘not because of short-sightedness nor general nordic p:ejudlce—a trait fo
;50 pronounced in some eritics.

Mr. Feather's comment was a supplementation to Mr. Grennard’s
statements of fact. He stated that one of the primary reasons why
(colored bands were unsuccessful in their quest for employment on|
|commercial programs was because most race bands were swing bands'
'and commercial sponsors were not so favarable to having their prod-
ucts “swung out.” Therefore, white bands were more in demand
hecause of their style and arrangements.

Come now, Mr. Feather! Isn't that a bit far-fetched, or are we

[. to believe that fresh corn is the order of the day? If sponsors don't
r \like swing bands what are we going to do with Tommy Dorsey,
|Benny Goodman, Artie Shaw, Jimmy Dorsey, Tony Pastor, Glenn |
o4 [ Miller, Gene Krupa, Glenn Gray, Ben Bernie and Charlie Barnet as
"L’egards commercial work? |
1 Certainly these jump note specialists are not products of the long-
haired Philharmonic group. Instead many of them have hired colored!
arrangers, colored musicians, and have COPIED THE COLORED '
‘h BANDS STYLE to such perfection that it has increased their pium-l H
e f‘arity! (Note—For reference, page Tommy Dorsey, Jimmy Dorsey.i. B

Benny Goodman, Gene Krupa and Charlie Barnet). So well have!
T certain white artists copied our musiclanship that it has made our
"dlbuys hustle like h—— to keep from losing their identity and jobs.

e Sy Oliver, Fletcher Henderson, Don Redmond, Jimmy Mundy, and
i¢- others have certainly helped keep those “boys who don't have swing
:g bands” (haw! haw!) ready and reliable commercial mate.l:ial. thi
rt- & high degree of certainty we can safely say that gver 80

Y"'or the commereial programs featuring orchestras and bands are “put
as,lover” by swing bands. The closest long hair approach is by Andre
Kostelanetz, Carl Hoff (who is quitting to organize a swing band again),
! and the Lucky Strike, Mark Warnow and Fred Waring outfits that ave
1isupposedly typed as semi-symphonic. The sweet bands which Mr.
.{Feather refers to are presumably Guy Lombardo, Wayne King, Jan
Garber (who is definitely fading out of the picture), Ted Fio Rito and
Vincent Lopez to name a FEW. These bands still do not draw as much
commercially as the swing bands, nor do they cop the laurel wreath in
the public opinion poll. The ratings which many of them receive are
notably the result of high pressure publicity and money.

I do not mean to imply that these bands are without their followers,
but Mr. Lombardo and Mr. King have really stayed up there because
the 10 per cent cream of the American people who have big monay' are
older people and they are strictly radio listeners. A good commercial
band has radio, theatrical, and dance band drawing power. The “man
in the street” is in the majority in any honest public opinion poll. I
haven't yet heard of him going ga-ga over the long hairs.

The public has acclaimed swing as the thing. If not, it would be

delegated to the ash heap today. Instead it is the biggest musical de-
©imand that we have. Unless some financial angel wants to carry a 'band
along on the wings of dollars, a sweet band fares hard in the competi-
ﬁveﬂdiﬁooﬂummnnthm only in certain spots.

Why doesn't Mr. Feather and other critics look the situation
.aqumly the eye and say that the reason why colored bands can’t

- ynwyuwyell, tha.tooloreﬁm mgmeuy swingsters. That
has a putrid odor. Golorad 'b g&n :pla'y . same. type of

o0t e .0'"’0” ..000000000000000000 L2 B B
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To Be Swun;
Clinic on Bl&

}ﬂl theyrhul‘lvc (whn. -y 1 4
a perfectly 8ood—~nr . ¥ i
> disposal, and on the ma
6810; but it has - 1 laflo AL STE\\'AnT
. . % Hqe %

. | ica for the * ‘Blﬁesm
be held in the Blue :

Waldorf Astoria from 11 p.
morrow to dawn Frida

t,hs.t; any sur.h group
scholarly discussion. of |
|{from the !

To rm-ther enhance the
of musical experts, He
d |Allen and his band, ]
ponents of “blue” m

They will include
|fin, .tamedlaem




They Called it ‘Blues In the Night'

BENNY GOODMAN . .

The most extraordinary musical
gathering of the year took place at
the Waldorf-Astoria on the night of
Nov. 6. They called it a “Blues In
The Night” Seminar and the chief
promotors were Warner Brothers'
press agents, since they have a film
of the same title. It also made good
publicity, one asumes, for Eddy
Brown and his Chamber Music So-
ciety of America, who also sponsor-
ed it.

The idea was, ostensibly to bring
a bunch of longhair critics together
to examine the blues and its place
in American music. Blues artists
and jazz critics were invited by the
dozen. The evening began with an
interminable series of speeches by
such folks as Sigmund Spaeth, Leo-
nard Liebling, Allen Roth, Albert
Stoessel, and Eddy Brown himself.
All of them dilated on jazz, mostly
taking the patronizing view that it
was really quite good fun in its
place but not one of them got to
the subject of the blues, which was
mercifully broached about 1 a. m.
by Leonard Feather, emcee and
jazz spokesman for the affair (he
also pulled a surprise later in the
evening by playing the blues piano
accompaniment for Ruby Smith).

Boogie Represented

After this the music got going.
Joe Thomas, a fine trumpet player,
made a good impression with his

. was there

new sextet. Joshua White's guitar
playing and blues lyrics were a
treat. Ruby Smith, niece of the
late Bessie, sang some of her aunt’s
great numbers and did a notable
job. Larry Adler improvised a blues
on the harmonica, Calvin Jackson
and Alec Templeton took turns at
the piano. Albert Ammons from
Cafe Society Downtown represented
boogie-woogie.

By the time this had all happen-
ed, most of the longhairs were too
busy with their Scotches and their
arguments pro and con jazz to pay
much attention to the music, but
there was a distinet hush when
Benny Goodman and Teddy Wilson
sat in with Thomas' band.

Blues In The Night

Attendant ears still retain the
memory of some of the most exqui-
site blues playing never put on wax,
as heard in that room at the Wal-
dorf around 3 a. m. Goodman has
never played better and obviously
never enjoyed himslf more.

At 3:11 a broadcast took place,
half-an-hour of throughly informal
talking, singing and playing going
out of the room into thirty states,
via Mutual. When the party broke
up a little after 4 a. m. nobody
knew much more about jazz or
blues than when they had walked
in, but dozens of flash-bulbs had
been used.

21
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By LEONARD G. FEATHER

HE past year in jazz may be

remembered, by musicians if

not by the general public, as

the year in which swing

music went high-hat. There were

no strictly musical developments

to mateh this sudden assumption

of dignity in a musical form that is

fundamentally undignified. It was

a manifestation of the spreading

of Hollywood psychology rather

than a natural product of the mu-
sie itself,

The chief form taken by this
movement to put jazz on a higher
plane was the wave of recitals,
school and college lectures, “cof-
fee concerts” and other gatherings
|at which a serious study of the
subject was undertaken. Although
the true jazz enthusiast still
knows that the music can be better
examined and enjoyed in a night
| club, the trend is undeniably in the
other direction.
| The documentary aspect of jazz

also had a banner year with the
| publication of polysyllabic treatises
/| in the most unlikely places, and the
emergence of several new publica-~
tions devoted to popular music,

Another significant development
during the year was the increased
| use of strings, notably in several of
the more prominent white swing
| bands. Though this tendency also
| seems to be linked with the de-

sire to give jazz a touch of pres-

tige, it happens that the results in
Mcamhambeenfarmmob-

'Mo! Strings

T_endency Away From
Hot Playing—
New Bands

™

ing to & typical dance band broad-
cast, even if the leader was for-
merly considered to be an immor-
tal of jazz.

It is also advisable to point out
that the recent crop of Hollywood
productions with a jazz theme
which started to sprout when the
movie moguls seized on swing mu-
sic as a profitably novel subject,
can be disregarded as contributions
to the better understanding of jazz.
Most of them to date have shown
a fundamentally wrong approach
and are liberally sprinkled with
factual and chronological errors.

It is not hard to decide which
were the outstanding swing bands
of 1841, for there were scarcely
any new groups on the scene. Dulie
Ellington retained his unique posi-
tion as the foremost creative force
with the greatest aggregation of
talent in jazz history. Benny
Goodman, still a first-class jazz
clarinetist, and his unique arrang-
er, Hddie Sauter, helped to keep
the Goodman band at the top of
the popular swing department, un-
challenged as it has been for six
years. Two talented individual
stars came to prominence in the
Goodman band of 1941: an 18-year-
old pianist named Mel Powell, who
should have & brilliant future, and
the excellent trombonist Lou Mec-

- |emerged during the past year.

_| Formed just fourteen months ago

mmABwuhyuunelHamptoq,
alumnus of the Goodman guartet,

" | it has recently made its New York

ik Mmmteda.mthnpm-

; exmm of 1m

e onthe vibzahhrp (or Vg,

band upholds the old tra-
dition; 8am Donahue, one of the
best yoing arrangers, who plays
Nenor sax and tries to make his
band sound like Jimmie Lunce-
ford's; and Sonny Dunham, a trum-
pet and trombone player whose
own solo work is weak from the
jazz standpoint, but whose band
also does a competent job of echo-
Ing Lunceford's style. Les Brown,
the young arranger who has been
a band leader for several years, at
last began to attract attention with
some highly commendable work on
records and radio. For originality
of ideas, the Harry James band
probably achieved more than any
other white ensemble during the
year.

A development which has|
aroused considerable speculation |
and excitement in the jazz world
during 1941 is the increasing use
of Negro talent in white bands.
Following the lead set by Benny |!
Goodman, several other leaders, |
including Gene Krupa, Artie Shaw
and Charlie Barnet, each hired an |
outstanding Negro trumpet player. |
Since these experiments were uni- |
formly successful and the artificial |
race barrlers seem at last to be |
breaking down it can be forecast |
that this truly democratic tendency |
among the white bandsmen will not |
be limited to trumpet players dur- |
ing the coming year but will be ex- ||
‘tended until the ideal of an all-star _.
mixed band has finally been
achieved,

Among Small Bands il

In the small-band field there has |
been nothing new except a v:n'icty
of ephemeral groups with no fixed
personnel or style. The most suc-
cessful of the organized small.
bands is still John Kirby's, which
is the only Negro band boasl:h:g' a
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Dig It, Prof!

NEW YORK, Jan. 3—In what is be-
lieved to be the first attempt to treat
jazz as a subject of serlous study, New
School for Social Research here will offer
[ a 15-week course on “Jazz, the Musle of
| Amer ' beginning February 4.

Cot "11! be conducted by Robert
Goffin, Belgian swing seer, and Leonard
Peather, ¢ uranLly assoclated with Davis-
Lieber.

A flock of swing heroes will furnish
examples of the subject under discusslon.
Among musikers already lined up are
Benny Goodman, Artle Bhaw, Benny
Carter, W, C, Handy and Harry James.




_ *a.l_alz Goes Scholarly

J " i Robert Goffin, well-known Belgian
E criminal lawyer, writer, and swing fan
starts a jazz course at the New School
| for Social Research, New York, February
111, 1t will be given in collaboration with
Feather and will feature a long
ties who will appear as

“at some of the lectu

“Beginnings of Jazz,
1 llRa ‘ "




Boogie-Woogie Pia

York—Benny Goodman, left, was officially notified of his
winning the Down Beat poll (swing band division) on Station WMCA’s
“Platterbrains” program two weeks ago, Shown above with Dave
Dexter, Jr., the New York editor of the Beat; Leonard Feather, British
Jjazz authority, and Milton Gabler, hot record expert, Benny heard the
good news as “Platterbrains” took the air with Bob Bach emseeing.
"The program, one of the favorite musician shows in New York, is
sponsored by Crawford Clothes, Guest artists appear each week and
listeners send in questions trying to “stump” the experts. Down Beat

Pic by Ray Levit.,
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Henry Levine fo Cut
Razaf's New Tune

NEW YORK. — Andy Razafs
latest number, “Mound Bayou,” |
dedicated to the all-colored Mis-
of that name and

"~ Music Ite

! and People
" OEB-LISSAUER'S latest, He:
4 Alan Courtney, wilt be int
Glenn Miller. Records will be m
Les Brown, Teddy Powell, Guy Lom
und Mg: Thornhill, "
Illdlﬁﬂ_ usic’s first outstanding
is The Heart Yow Stole From Me. Cherlie
Barnet was first to wax the ditty.

wEY.
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'NEW YORK CITY, Feb. 5—Jazz, one of America’s|

remarkable musical expressions, will take its proper

e in the halls of higher learning next week when it is

-d as a complete course in the curriculum of the New
' Social Research, Entitled&— :

will TecelVe o writer of the Arst book on the

*who|subjest o :

] A ificant feature of the course

is the fact that special emphasis

be laid on the part pi by

ay I
Negro in the development of

phase of modern music. All

foew of ~ fifteen lectures
jeal with

15 weeks. Benn

? ture.

NEW YO I
who believes in the future of jazz,
and considers it a gubject worthy
of serious study, will be interested
in the news that a complete
course of lectures, entitled “Jazz—
The Music of America,” will be
given at the New School For So-
cinl Research, 66 West 12th Street,
New, York City, starting next
Wednesday, February 11th, and
continuing every Wednesday ;?lrl

y Goodman Wi
be guest of honor at the first lec-

Authoring the course are
Robert Goffin and -d
Feather. Goffin, a Beigian, is
one of the most versatile men p
ever to deal with jazz. He is
also a champion at
and ice skating, an accom-
plished chef, author of plays,

books of history and biology,
as well as one of the first
books on jazz ever published.

Leonard Feather is well known

among musicians as a com-

poser, lyricist and arranger as
well as a swing critic and
press agent. He has been
writing about jazz, {
and in his naliye London
since he was 17, and has often
consributed to Negro publica-
tions, :

A significant feature of the
course is the fact that emphasis
will be laid opr;!he part played by
the Negro; ctically every one
of the 15 lectures will deal with
colored musicians, and two -entire
chapters will be devoted to Louls
Armstrong and 3 gton
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Tllli thirty-seventh anniversary
concert of the Institute of
Musical Art of the Juilliard
School of Music was held Janu-
ary 16th with a program hy the
Musical Art Quartet, Sascha
Jacobsen, first violinist of the
quartet is a graduate of the In-
stitute, Other members of (e
group are Paul Bernard, second
violin; William Hymanson, viola
and Mariec Roemaet-Rosanoff,
cello.
The Institute was founded in
1905 by Dr. I'rank Damrosch with

Handy, Benny Carter, Harry
James and others. Among the
special topics to be treated are:
the blues; ragtime: Black jazz;
the negroes who made Jazz ; jazz
in Europe; While jazz: Louis
Armstrong; Duke Ellington ;
Chicago musicians ; boogie-woogie,
ele.

Goflin is the author of the first
book on the subject, published in
Belgium a dozen years ago. By |
profession he is a criminal law-
yer and has written books on legal
finance, history and geneology.
He is also editor of “La Voix de

| lrance.” Feather has made spe-
cial band recordings for Decca,
Columbia and Victor, and also is
a writer of lyrics, music and ar-
rangements — for  Count  Basie,
Puke Ellington, and other lead.
ing bands. He is a well-known

b . contributor 1o these pages.
the generous financial support of | Pae

James Loeb, who gave the initial
endowment of $500,000 in mem-
ory of his mother, Mrs. Betty
Loeb, who was one of the lead-
ing figures in Uhe musical life of
New York. She was a great lov-
er of chamber music and it was
agreed, when Mr. Loeb gave his
support, that on each anniversary
of the Institute, a  coucert of
chamber music would be given
in her memory.
+

In an attempt 1o treat jazz as a
subject of serious study; the New
School Tor Social Reseapch is of-
fering a fifteen weeks course on
Jazz, the Music of America, be-
ginning February 4th, The Course,
which will Le illustrated Ly live
music as well as by records, is
readed by Robert Goflin, noted
Belgian swing critie, assisted by
Eeonard  Feathier, FEnglish com-
poser and journalist. A galaxy of
Jazz. luminaries will collaborate
the serics, ineluding Benny

i
Goodman, Artic Shaw, W, C.

e

WITH THE PUBLISHERS
(Continued from page 29)

of all aspects of performance, from

singing to stagecrdft. The book is

particularly rich in the varied lors

of the opera house. Here is 2

kaleidoscopic picture of the opera

from its creation in 1600 up to

1941.

-._—+._

List of American Orchestra  Works
Recommended by WPA Music Project
Conduetors, Mimeographed, 52 pp.
Washington: Federal Works Agency.

| As a matter of record this im-

| posing list of works and the val-

uable information contained is
worthy of record. It was issued |

{primarily for the reference of |

WPAS conductoisy but it is as- |

sumed that copies are available |

for the use of those interested,
particularly libravies—in which it
should prove a valuable reference
document. A total of 269 works

are listed, by 167 composers, 154

of whom were still living as of |

last July




Duke Retains Position
in Jazz, Says Feather

| NEW YORK—Duke Ellington
retained his position as '&e :I!Méa-
most creative force with the
greatest aggre- .

gation of ta > o

during

Leonard

Feather, British:
composer and g
his ref

hound, will devise the
laboration with Down Bea.‘. con-
tributor Leonard .Feather. The
course is included in the New
School’s regular curriculum with
fug etz:stails llisbe% lol! til'g various ;
subj such as Blues, Louis Arm- sed by 54
stro Chu:ago Mmcians, Boogie pres
Woogie, Duke Ellington, ete. The jazz woi'ld &n:

Goffi baad wag marked by mcmesingwsa

n, who has in this
country 18 months, has been called colored falent in

the world’s most versahle Jitter-
bug. Formerly um’s foremost
criminal lawyer, he is also a check- .
ers champion; u.utlwr of books on ,
legal finance, gastronomy, poems,
rats, spiders, eels, history and
genealogy; he has written a play
with the great Maeterli , is edit-
ing a French magazine

York, is an rt ice-skater and
chef, and can lft four men with
his bare hands He also likes ]azz




J. TEAGARDEN

THF.: year 1941 saw the advent of quite
a few new bands, but few became na-
tional figures to the extent of disturbing
the balance of well-established outfits.

Recordings reached a new high in pro-
motional value as radio and BMI col-
laborated to dull the worth of airings.

Personal appearances, onenighters
and theater dates were on the whole
very much on the upgrade. The old rul-
ing, however, that big name bands make
money on one-nighters while the middle
names take a beating held true.

It seems that 1941 was a year in which
the musie world settled down. Nothing
startling developed in the way of styles
or variations in old styles. But let's go
down the line and see what’s happened
to our old and new favorites.

At the beginning of the year, Benny
Geodman was an unknown quantity.
Coming back from an illness which had
forced him to disband and start anew
just & month before, the question was
posed as to whether Goodman, would be
able to retain his grip on first place in
the dance whirl, Sparked by a revital-
ized leader, whose status as a clarinetist
grew greater every day, the Goodman
band had no trouble in re-asserting its
former superiority. Much of the credit
for Goodman'’s new band must go to
Eddie Sauter, his brilliant arranger. It
takes time to get accustomed to Sau-
ter’'s ideas, but the more knowing soon
recognized the faect that Goodman was
playing a richer and more colorful type
of music, without losing any of the basic
rhythm that has always stamped a Good-
man band.

Artie Shaw was another in whom
great interest was shown. On the plus
side of the ledger, credit Shaw with at
least attempting something different.
Shaw's unpredictability makes it difficult
to assess the future of the band. It
might be mentioned in passing that
Harry James made as effective use of
four strings as Shaw did of 15.

s No review of the year would be com-
. plete without the note that Jimmy Dor-
sey has finally passed Tommy in publie
appeal. Jimmy did it by deliberately
staging an all-out commercial drive for
popularity and junking his previous mu-
sical ideals. The singing-duo of Eberly
and O'Connell played a large part in the

DUNHAM
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GOODMAN KRUPA

Dorsey success. Tommy, on the other
hand, provides a modicum of fodder for
the swing fang with his Sy Oliver spe-
cialties. Balancing that, of course, are
the Pied Pipers.’ It must be itemed that
Jimmy, had the hottest band of the year
on records and Tommy wasn't too far be-
hind Jimmy's sales figures.

Glenn Miller is still making piles of
currency and retains his popularity with
the majority of dance fans. During the
vear Glenn was helped by a picture and
consistent record sales. He also absorb-

1941

In Review
By

Hal Davis and

Leonard Feather

LT L LR TR LU L

ed Bobby Hackett.

Duke Ellington stayed on the West
Coast for most of the year. His record-
ings have been unusually fine, even for
Duke, and he's had a couple of com-
mercial tunes. “I Got It Bad" is doing
well for the Ellington name.

The Krupa band geems to be still grop-
ing around for a definite style, despite
two valuable assets in Roy Eldridge and
Anita 0'Day. Chalk up good promotion
for Bob Crosby via the silver screen—
but disappointing results upon release.

Jimmie Lunceford needs more out-
standing material, although this band
continues to remain a great stage attrac-
tion. Count Basie, on the other hand,
has lost ground musically, especially
now that he has so many imitators.

The outstanding new colored band of
the year was the youthful Lionel Hamp-
ton organization. The unit displays not
only Lionel’s individualistic talents, but
an exceptional array of new star solojsts.

J. DORSEY

HERMAN

“It’s ,a certainty that the Hampton band

will be one of the real top-notchers in
1942,

Among the bands which neither flop-
ped notably nor produced any great ex-
citement in 1941 were those of Bobby
Byrne, Jan Savitt, Woody Herman,
Teddy Powell, Tony Pastor, Will Brad-
ley, and Charlie Barnet.

Many well-known bands, such as Ray-
mond Scott's were under the handicap of
not being able to play their own ASCAT
music on the air, but managed to over-
come the problem and take quick ad-
vantage of the settlement two months
ago.

Turning to the vear’s new bands, you
find that the most significant tendency
was the belated adoption of the Lunce-
ford formula as a pattern for orchestral
stvle. A raft of the younger groups came
out in rashes of clipped brass, smearing
saxes, and broken rhythm effects, most-
Iy inspired by two former Lunceford ar-
rangers, Sy Oliver and William Moore.

Most of these bands mixed in a gen-
erous helping of Basie-aping as well; in
fact, half the piano solos in the 1941
swing bands seem to consist of bass
fiddle breaks.

One band which apparently started oul
in a Lunceford groove but found a style
of its own is Les Brown’s. Because he
has been around for several years with-
out hitling the jackpot, Les deserves
plaudits for his sudden spurt to fame
this year, aided mostly by several hit
records and consistent airtime, plus re-
soureeful handling.

Also tinged with the Lunceford mark
are the young bands of Sonny Dunham
and Alvino Rey, though the latter hes
too many additional personal qualities to
cause any doubt about its identity. The
Sam Donahue band, less successful than
these two commercially, has made sev-’
eral records that show great promise
and it is with a heavy pen that we re
port the probability that this group niay
he broken up because of personnel deple-
tion caused by the draft.

More on the sweet side, three new
groups have apparently made the grade
during the wvear: Claude Thornhill's,
Charlie Spivak’s, and Vaughn Monroe's,

(Continued on Page 26)
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(Continued from Page 1)
all of them practically unknown a year
ago. ..
Among the “musicians’ musicians
whose rise has ‘caused emhgsmstic
trade talk are Jack Teagarden (aided by
the “Birth of the ‘Blues" picture), Mug
gsy Spanier, whose band may well be
ihe logical Dixieland successor to_ the
Bob Crosby bunch: Stan Kenton, about
whom we will know more when he final-
ly hits New vork next month; and pos-
sibly Earl Hines, though his rise fo the
top-selling record ranks has been achiey-
ed through the adoption of a heavily
commercialized style. :
Fletcher and Horace ‘Henderson both
gtarted out with new _ and___tl;%
odds at present seem to be in favor ob
{he younger brother, who has a more
polished and certainly more modern
unit, Louis Armstrong, Cab Calloway,
and Erskine Hawkins are abm,:t the only
other colored bands we haven’'t mention-
ed which are doing more than satisfac-
torily as commercial attractions.
However, even if 1941 was not a ban-
ner vear for colored bands, it certainly
saw an increased tendency towards the
preaking down of artificial race barriers
in jazz. Stimulated by the success of
Benny Goodman’s pioneering, Gene
Krupa hired Eldridge; Shaw got Page,
Barnet took Dizzy Gillespie, Oshorne
hired Red Mack. We can’'t imagine why
it should only be colored trumpet 1?’:1?-
ers who get these breaks Wwith W witﬁ
pbands, and hope that the New Year
see an extension of the jdea to other

; pe said that 1941

sar in the orchestra world.

are .are still hundreds octl iood

jcians who are starving an un-

glr‘;?l:‘ of ‘uninspired players Who aﬁ
growing fat, but the proportion seems

become. mMoTe reasonable year by year.

become g for the problems that will
%!;’epn s;%::gghy {he national situation, it

~ {g safe to look forward fo a still better
 year in 1042 . e

B tave
ks

College Jazz Course

It seems that prejudicial, anger- |
ed parents who won't allow their’
sons and daughters to go visiting
“low” night clubs and dance
halls, where their favorite jazz
can be heard, will have little ex-
cuse for keeping the youngsters,
away from swing music after
February 4. i

That's the day when Robert
Goffin, eminent Belgian criminal
lawyer, historian, novelist, chef,
skating champion, checkers cham- |
pion and jazz student, will start
to present his own course of 15
lectures on jazz at the New
School for Social Research in
Manhattan. ;

Considering the astonishing
versatility of Goffin (the few ac-
complishments listed above give
only a limited idea of the scope
of his activities) it is hardly sur-
prising that he has managed to
break down the educational bar-
riers that have always existed
against the dissemination, in
America’s great places of learn-
ing, of a better knowledge of
jazz, After all, he argues, this
is the latest and most important
branch of strictly American folk
music, and as such it deserves
serious analysis and appreciation
in a dignified, officially sponsored
atmosphere. ’

So the New School has gone in-
to the scheme wholeheartedly,
listing the fifteen lectures in its
latest curriculum. This writer;
having seen some of the manu-
scripts Goffin has been preparing
and having offered to assist him
in every possible way (including
the translation of the lectures,
which he's writing in French but
will deliver in English) can con-
firm that the subject is being
handled with every respect for
authenticity, and in a manner
which will supplement consid-
erably the present documentary
evidence on the background of
jazz.

The lectures will be open to
the general public, taking place
every Wednesday evening, with
illustrations on records, and prob-
ably by noted swing musicians
in person.

_LEONARD G. FEATHER
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F adio Tlisteners ever hear any
jgéwdmg to syneopundits
Robert Goffin and Leonard Feather.
whose 15-week course in Jazz, the Mu-
sic of America begins Fes. 11 at the
New School for Social Research. What
is usually mistaken for jazz is synthetic
commercialized semi-swing, operatic
jazz and symphonic jazz, and various
distillations of pure corn. Of course, a
lot of people like corn; Guy Lombardo
was elected “King of Corn” by Down
Beat Magazine, and his fans multiplied.
The objective of the course is to
broaden horizons and teach students to
identify swing. To this end the col-
laboration of many a true jazz artist
has been enlisted. Some of them, such
as Benny Goodman, the first guest ar-
tist, will probably have something to
say. Some may feel impelled to demon-
strate their points instrumentally.
(Lectures will be illustrated with live
orchestras and records.) Others, less
articulate, will just sit in on the classes.
But to jive addicts, the mere presence
of Louis Armstrong, Count Basie, Artie
Shaw, W. C. Handy and other dis-
pensers of jumping rhythm is enough.
Messrs. Goffin and Feather haven’t
much patience with amateur jive lingo
and consider the term “agony pipe” for
clarinet typical of the phony patois.
Some of their other challenging the-
ories: “The best jazz is usually discov-
ered in smoky little night clubs. .
Duke Ellington is a truer exponent of
jazz than Gershwin. Gershwin wrote
operatic jazz and though most eritics

Sox Hits for some yms !
The first one I received was jg:
have never missed one ~since,
very much.

Yours very trulyb 3

lenumen, is not only
dable—an_. ]
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¥—CGaught Bob Back’s Platterbrains shoic on WMCA, whi
fun: Leonard Feather starred as he picked soloists out of some
n to cmdl !a)mmr Long at Rosdm:d where the u‘ha!e brmd was w

ter Theatre, 108d smu
side Drive, 8:30; progrs




FEBRUARY 21; 1

W. 8.—-‘ Melen
Lecture Guests

W. C. Handy, of “St. Louis
Blues” fame and Helen Humes of
the Famous Door show, will appear
in the second of a lecture series on
“Tazz—The Music of America,”
Wednesday night at the New
School for Social Research at 66
West 12th Street. Mr. Handy will
appear as guest speaker while Miss

umes will offer a vocal blues
demonstration.

Louis Armstrong, Benny Carter
and Benny Goodman were guests
of honor at the premiere lecture.
The course, headed by white musi-
cal authorities Robert Goffin and
Leonard Feather, will offer on its

. Ny
es, Brown Wi
Three in Session
Helen Humes, singing star of the
Famous Door show, and alto man
Pete Brown of the Kelly’s Stables
.%.gpg:__,pu& three on wax for Decca
this past week. Andy Razaf's and
Leonard Feather’s “Mound Bayou,”
and Leonard and Carol Feather's
“Unlucky Woman,” plus Georgia
White's “Gonna Buy Me A Tele-
phone.” were included in the ses-
sion. _
Diz Gillespie, the Mad Man of the
Trump. 1y Hamilton. clarin-

|

“search’s first of a series of 12 lectures, last Wednesda:

“JAZZ—IN AMERICA” speckers at the New School

1o right) Robert Goffin, sponsor; Benny Carfer, band |
- Armstrong, trumpet king, Qnd Leonard Feather,

authority.—Levitt Photo.

Beany, G&rtéria ear
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By Tim Gayle

In Blue” and “You Go To My
Head” have earned him a high
Ascap rating, has a hit in “Goodbye
Mama, I'm Off To Yokahama. . .
Frances M. Gnass, Matt Furin, Bill
Growall—they're all songwriters.
The yen never escaped here, either.,
“Zagala,” Harry James has in his
books now, and “The France That
Used To Be,” has started picking
up interest. Leonard Feather, who
contributes 4o The Baton as well

Jown Beat, Music & Rhythm

; v tr, b
Bless her soul.
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NEW YORK—Pete Brown “jump
king" of the alto sax now being
testured at Kelly's Stable, joined
forces with Helen Humes, vocal
star from the Famous Door 10 record
a session in Decca studios last
week.

The band included Decca's house
pianist, Sem B. Price as well as
Drummeér Ray Nathan and three
boys from Benny Carter's band;
Dizzy Gillespie (irumped), Jimmy
Hamilton (clarinet) and Charlie
Drayton (string bassh. -

Titles recorded included “Mound
Bayouw,” by Andy Razaf and Leon-
.ard Feather; “Unlucky Woman,”
by Leonard and Carol Feather and

“Gonna Buy Me a Telephone” by
Georgia White. Feather supervised
the session as well as writing ar-

rangements. .
e records, 2 said o

-
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colored and white jazz fans
the New School for Social




‘School  for Sodal Research, Ameﬂoa," and Carter, "
frz'gyvni:k‘ Glogﬂn and l"nthe; saxophone artist, aml [
i a 15-week course o were ial guest

tures on “Jazz—DMusic of I e

Dowsta Ef—q} M.l!ﬁ x

course on “Jazz—Musu: of Amer-
ica,” by Robert Goffin and Leonard
e.ather got off to a flying start
‘here when Benny Goodman, Louis
Armstrong and Benn Carter ap-
geared as guests of honor at the

t meeting.

Subsequent lectures were to pre-
sent W. C. Handy, Helen Humes,
Sidney Bechet, and a group of
native musicians from Liberia, all

i i ith the s’wry of etl;:







1 don’t know

They probably These Things | Remember:
material Hearing Joe Reichman rehearse
“Zagala” and “The aneelmt







	LF SB04-001
	LF SB04-002
	LF SB04-003
	LF SB04-004
	LF SB04-005
	LF SB04-006
	LF SB04-007
	LF SB04-008
	LF SB04-009
	LF SB04-010
	LF SB04-011
	LF SB04-012
	LF SB04-013
	LF SB04-014
	LF SB04-015
	LF SB04-016
	LF SB04-017
	LF SB04-018
	LF SB04-019
	LF SB04-020
	LF SB04-021
	LF SB04-022
	LF SB04-023
	LF SB04-024
	LF SB04-025
	LF SB04-026
	LF SB04-027
	LF SB04-028
	LF SB04-029
	LF SB04-030
	LF SB04-031
	LF SB04-032
	LF SB04-033
	LF SB04-034
	LF SB04-035
	LF SB04-036
	LF SB04-037
	LF SB04-038
	LF SB04-039
	LF SB04-040
	LF SB04-041
	LF SB04-042
	LF SB04-043
	LF SB04-044
	LF SB04-045
	LF SB04-046
	LF SB04-047
	LF SB04-048
	LF SB04-049
	LF SB04-050
	LF SB04-051
	LF SB04-052
	LF SB04-053
	LF SB04-054
	LF SB04-055
	LF SB04-056
	LF SB04-057
	LF SB04-058
	LF SB04-059
	LF SB04-060
	LF SB04-061
	LF SB04-062
	LF SB04-063
	LF SB04-064
	LF SB04-065
	LF SB04-066
	LF SB04-067
	LF SB04-068
	LF SB04-069
	LF SB04-070
	LF SB04-071
	LF SB04-072
	LF SB04-073
	LF SB04-074
	LF SB04-075
	LF SB04-076
	LF SB04-077
	LF SB04-078
	LF SB04-079
	LF SB04-080
	LF SB04-081
	LF SB04-082
	LF SB04-083
	LF SB04-084
	LF SB04-085
	LF SB04-086
	LF SB04-087
	LF SB04-088
	LF SB04-089
	LF SB04-090
	LF SB04-091
	LF SB04-092
	LF SB04-093
	LF SB04-094
	LF SB04-095
	LF SB04-096
	LF SB04-097
	LF SB04-098
	LF SB04-099
	LF SB04-100
	LF SB04-101
	LF SB04-102



