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-« DECCA RECORD CO..4%(

DimecTons ; 60-62 CITY ROAD,
SIR €. F. ENTWISTLE, K.C.. M.C., LL.B., M.P. TELEPHONE MNo.:
SIR SIGISMUND MENDL, K.B.E. I O N D CLERKENWELL 1060
SIR STANLEY MACHIN, J.P.
sS. J. AVIDON. J. W. ENGLAND, TELEGRAMS:
E. N. HOLSTIUS. R. D. WARNFORD-DAVIS. EC I r DECCORD, FINSQUARE, LONDON
E. R. LEWIS.

SECRETARY : F. T. WHITE,
1IN REPLY PLEASE QUOTE : oY
O UR REFERENCE ‘Y/PB“ 2lst September.l‘.l}l?:'?

Y OUR REFERENCE

Dear Sirs,

I have pleasure in sending you my
Notes on the records on QOctober the first.

From now onwards there will be
inesluded in the Préss Bulletin some Notes on the
Vocalion Swing music records contripbuted by
Mr.Leonard Feather the recognised expert on
this form of music.

Yours sincerely,

o tfrs

Walter Yecmans.
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JAY WILBUR AND HIS BAND b
9125 ™SHALL WE DANCE". Selestion.

taire
Here is a really excellent selection of tunes from the Fred As
film "Shall we Dance" played with great artisiry by Jay Wilbur

and his Band.

RECORDS OF PERMANENT MUSIC-
DECCA "X" SERIES.

‘Theresisnow presentved whe first resorded performance of Schubert's
Wanderer Fantasia, originally written for piano solo, and very much
elaborated ror piano and orchestra by Liszt. A truly brilliant
performance is submitted clifford Curzon and The Queens Hall Orchestira
conducted by Sir Henry.J.Woed. T most cordially recommend these
records to your speeial attention.

DECCA~POLYDOR.

One or two of the Liszi Hungarian Rhapsodies have become extremely
popular not to say haekneyed, and it is welcome news that the great
European pianist Alexander Borowsky is to record all the Liszt
Rhapsodies. whe First Rhapsody now published is an interesting work
and it is exceptionally well played.

vO € AL FXON

Thera is some kind of propagandist slogan whieh entreats you %0 "See
Neples and Die". \ell, you may as Well "buy Voealion and retirem", for
they are produeing such an array of talent and good-as-gold-music

that this review will soon begin to read like a publieity sheet, which
I assure you, it is not intended to be,

The above glowing tribute from the swing record reviewer of "Musical
News and Dance Band" shows how well Voo¢alion has been adhering to its
slogan "THE WORLD'S GREATEST SWING MUSIC". My notes this month, and
in future. will include comments on the new Vocalion releases.

BENNY CARTER AND HIS ORCHESTRA. - Guest Star: SOLEMAN HAWKINS.

S$.104 m"Blues in My Heart™ .. "Somebody Loves me".

Coleman Hawkins, tenor sax king already famous for his sole recordings
on Degca, joins forces with Benny Carter in the revival of the old
George Gershwin tune "Somebody Loves me", This alliance of two of
the greatest swing musie stars has been acelaimed in the musical press
as a sensational idea, On the reverse Benny Carter offers a band-new
arrangement of one of his mos% beautiful melodies, "Blues in my Heart".

LARRY ADLER (Vocal at the Piano)

569 rgmokin' Reefers™ - "I Goftta Right to Sing the Blues”. |

Though best known as a mouth-organ virtuose, Larry Adler has a brilliant
piano style and a unique voiece for which the ¢olourful song "Smokin'
Reefers" provides an infteresting pie¢e of material. Both these titles 3
have a distinetive, quiet charm of manner.

PHIL HARRIS AND HIS ORCHESTRA.

06%7. "Jammin®‘ - "That's Southern Hospitality".

Phil Harris and his Orchestra, favourite band of the Hollywoed film

stars; have a big part in the new film release "Turn Qff the kioon".

Both the above numbers are featured by Phil Harris himself in the

picture, and he sings them here in the same inimitable style.

EX 2%




NIGHT AND DAY

A LONDON HOME IN THE
NINETIES. M. Vivian Hughes.
(Osxford University Press, 7s.6d.) Mrs.
Hughes’s first book A4 London Child
of the Seventies had a certain objecti-
vity that gave it real though slight
documentary value ; her sccond book
on the same theme—herself—was a
disappointment, a disappointment con-
firmed by this velume. Her life has
been uneventful and the narrative,
treated with disinfectant brightness, is
unbelievably flat, though the author
“revelled” in everything and her
enthusiasm was, if we believe her,
infectious. The book deals with the
author’s life at a Teachers” Training
College, her ten years’ engagement and
marriage, her trips to Toronto and
Switzerland (*. . . every object and
incident was exciting . . . buying a
brioche at Amiens refreshment room
g Our way from Geneva to
Chamonix was by diligence, and 1
thought of the schoolboy’s howler
about Caesar contending into Gaul on
the top of a diligence. Never before
had I known what dust and thirst
could be. We pulled up half way at
some hostelry, and I boldly ordered a
lemonade, thereby shocking Yetta ™).
‘This outline does little justice to the
book’s irritant quality. Miss Arnot
Robertson once summed up the pro-
duct of a certain school as “Hurrah-
for-the-House-and-I"'m-glad-1"m-not
-pretty ”; for House read Bedford
College and that puts it across fairly
well.

MOMENTS OF MEMORY. Her-
bert Asquith. (Hutchinson, 155.) Mere
Asquithiana. The memoir outputof the
Asquith family is exceptionally high.
"They are shock-memoirists. Mr. Her-
bert Asquith’s remembered moments
inevitably overlap with some of his
father’s and stepmother’s. He covers
the well-worn track with as much zest
as he can muster—Winchester, Bal-
liol, the Union, the old-age-pension-
suffragette-Irish-question epoch, the

~ War, the ousting of Asquith by Lloyd

George. . . . The only unexpected
ingredient in his dish is D. H. Law-
rence (What a knack that flaming, Son
of the People had for picking up
upper-class friends ) whom he met
from time to time and annoyed during
the War by throwing stones at a bottle,
thus, Lawrence complained, manifest-
ing Man’s passion to destroy.
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Good and Hot

HERE are two trends in Jazz
pulling apart. The basic one,
broad and negroid,degenerates

into something coarse and vulgar, The
other, later in origin, 1s white and
sophisticated, and in degeneration com-
plex and emasculate. The perfect
balance between these two is not often
achieved, but fine hot music can come
from either side of the Mason-Dixie
line.

Perhaps Ellington has struck the
balance most often—in his records of
Mood Indigo and Ring dem Bells, for
example. Frankie Trumbauer hit it
in the first few records he made with
Bix Beiderbecke, the best of which
were Stngin® the Blues, Way Down
Yonder in New Orleans, and Baltimore.
And Don Redman and Benny Carter
in Four or Five Times, by the *“ Little
Chocolate Dandies .  But such a
balance is veryrare.

Louis Armstrong, who has earned
the highest renown in the history of
Jazz, has always been on the broad
side. So have all the best negroes. The
Chicago group, Teschmaker and the
rest, who made records as “T'he Chic-
ago Rhythm Kings ” or “McKenzie
and Condon’s Chicagoans ”, were on
this side too, though with very different
characteristics. (A splendid example of
their intense dry style has just been
reissued on Parlophone R2379 with
Sugar on one side and Liza on the
other.) Red Nicholls and the so-called
““ white school ** which grew up round
him, and almost all the best white com-
binations from Goldkette to. Elizalde,
with the single exception of the
Chicagoans, have been on the sophisti~
cated side, some more (e.g. Nicholls)
and some less (e.g. Goodman). The
division is roughly between black and
white, but there are so many cross-
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strains that it is impossible to draw a
hard and fast line.

Today a synthesis is being reached
between the two trends. (Goodman’s
Trio and Quartet records, perh_aps a
shade on the sophisticated side, arc
very nearly ideal. Then some fine

records, unfortunately of commercial
tunes, have been made by “Teddy
Wilson’s recording band. I he per-

sonnel varies, but the balance of style
has so far been marvellous. “There
are eight titles in the current lists,
on Vocalion S89, 92, g6 amnd 101.
They are all very good; I think
I liked There’sa Lull in Ady Fleart
the best.

But two current records achieve
almost complete synthesis, arnd rank
among the best ever made. One ish
Rhythm, Rhythm (H.M.V. B8597)
played by Lionel Hamptonn and his
Band, with Johnny Hodges from
Ellington’s orchestra on alto saxo-
phone and Buster Bailey from Flet-
cher Henderson’s on clarinet, and
Cozy Cole at the drums. It is a
distant version of the song-hit I Got
Rhythm. 1 am not an enthusiast about
Hampton and his vibraphone, and we
have too much of it here, but with
Cole and Jess Stacey (at the piana)he
makes up a wonderful rhythres secridgl |
which gives a formidable * &win
Hodges’” opening solo is colo:%v ar
Bailey’s long solo on the claririet is tHe® o0
best and most imaginative piece of oy~
playing I have heard in years: The'
record is as good as the best free
improvisations of the old days.

The other is by Benny Carter, the
gentlest and most musical of all the
hot musicians, in Ramblers’ R hythm,
played with the Ramblers on Vut::dion
594. The Ramblersare a Dutch band,
respectable and neat players but in no
way sensational. After a well-played
but unoriginal first chorus by the :
band, Carter comes in on the alto and
plays as no one else could, with
phrases which the change of sing
note would spoil, and swing and feel
ing all his own. He follows up wi!il:

a trumpet solo and finally takes cight
bars on the alto in the last chor vy whii.-h

are as good as anything T <an re-
member hearing. ;

JACK- DDN‘.\ I.DSO‘S
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" to Come Show
> BENNY CARTER AND HIS ORCHES-
: TRA. Recorded August, 1937, in the | NOO 3
; Hague, Holland, for English
\ Vocalion.
H First Session:
rl_’ skip It . =
: E Lazy Afternoon By PA L L
| Blues In My Heart
I Ain't Gol Nobody e X o . : !
‘Ilu Second Session. | I{I‘h*"hi 'TING the [hird ”f this page s
somebody Loves Me | [Ce-(1-IC feor selections, in
Somebody Lotes Mo | Lwice-a month rec .nr_l S .-'u'!f ns, 1
) ff;‘:;"‘dg'“ il which the besl pressings in three
G ! uddy ; ‘e " 2 ce
'.’7! 'lFirﬁt tSeSsion: Benny Carter (alto, gettuts Al f””””hf 9 e ”““”.
i elar, tpt); Sam Dasberg, Cli 'ood-
i erg, ClLff Wood
o r('fgg‘e]; Tlolf Goldstein  (tpls.); George J A Z z
I Jhisholm, Harry van Oven (ibns.);
Louis  Stephenson  (alto); [.li}:l?uw: 7OCALION S 104 (Benny Carter and a few of
\Y‘Hil{ms (alto, clar.); Bertie King the boys ambling through “Blues in my
{inr); Freddy Jjobnson (pno); Ray Heart” and waking up a bit for “Somebody
(d: )b Lt:gull{t‘“i Robert Monmarche Loves Me.”)
.); Len Harri ass e i
b '-iessio:-nnn{hhﬂ.‘ Mister Benny Carter is as plack as your hat and
clar., tpt); Colen enny Carter (alto, his manners are perfect, and when he asks you a
= - ‘_pi".m'-o eman Hawkins (tnr.) guestion nhe looks down at his
G O Thi iams (alte, clar., tnr); knuckles for fear you should think
eorge Chisholm (tbn.); and rhythm | him too eager to Know.
section as before. Benny is one of the greatest in-
| The first three titles (of which the | dividual jazz performers i the
first is only a tentative name) are world (he plays alto sax and flute
, Benny's own compositions. "]‘lm nl:rl;,{_ and trumpet, and a bice clarinet
gi'ﬁ?esq?c:iﬁri(;mi::m v:\?-];:“"'-'lnito. while lmlifh‘““';}"t,:ﬂjf mt‘fnsmi}t;ndnn som
T's B S rPCe i l ' s ') - : x I i d o
r B o .mhlm\t;::s.m_i[n_M.Ia}::: months ago becanse he'd heard we
B o sssions. wore Baa were interested in swing.
e e : ade E e 0 t be 80 very inter-
?;h].le Benny was working in Scheven- nillii(lit ‘:t‘)-.'*v?\.l‘llgel-mlll*“p"‘ :’Il:rl:::éi {lillllwi'l
. ua%'f& ?Ul&shem and van Oven in other Holland, where ‘L-"u?v are : It IR
: e ﬂr:i:ah ‘do ssnnlw town, Johnson had | 'I"laks "disc is ‘Lr}'.v. 'n'\d simple ooy - Pl
| wasata n?gh?. lgrﬁtﬁ?ﬁ&ﬁ?ﬁ111.%1’1\“[}'1?? 1 : with = an “‘I““‘\“'i"'{n“i im:,nu(lvnt' e W o193 :
| ;:;I;i{liudnr] Ware. membere . of Bi'nny‘s CARTER (Slr]r“-‘?l“\ s{xilﬂ'lq:;;:"miﬂl-_!‘;t;ntglllc‘s side). ()L d ’ \
'Pal;;:znée E:?:?so at  the Scheveningen Others may woneer tafter the \J-.'hi‘ﬁDF‘d-l‘ff'ﬂm — - sy
e : cm}fections of modern jazzists) “What are they ufp r g E |
(Vo sdes were tecisedn mic to? It sounds so simple, it's silly.” vy g ' e 9
5 ¥, other couplings being : 0 |
vl ‘scheduled .for  mid-October, mmii d uSlc '
& November and December release. l) 1 '
L S 1SC
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SPECIAL surprise has been i}

LN gprung on rhythm record fans _ A

with the announcement by the &

Decca Record Co. of their plan to

release an all-star album ofy

% Jam-Music ” in the November

supplement.

Realising the increasing populars
ity of the term ** jam music ™ and if
the type of performances implic
: by the expression, Decca evident
. decided that the time was ripe {c

a representative seleetion of
cordings to be made avatlable
colleetive form.

As a  consequence, @ series
records made under the diregtion o
Teddy Wilson have been assembl

3 and the album, comprising fourte
titles on seven Decea records, will
available next Wednesd
October 27, priced at 178 6,
Thiz novel experiment marks

first occasion on which &n albun

| swing records has bheen issued in

country comprising recent recardin

instead of historie discs, reissues
the ke,

whether the publie appreciation |
this type of music IS sufficiently S
stuntial to make this move
while remains to be seen, but th
no denyving that the real fans will
the selection of musie a veritable
mine of the best jazz improvisi

Benny  Goodman, :
Frani Newton, ' Choo™ BerTy
many others, recrulted from the
of Elington. Webb Redman,
Henderson, Hill, Bryant, 8
and so forih, are amongst the
to be heard. while the vocalis!
prise Ella Pitzgerald, Billle B

" Wward, Midge Willlams,

»




HABERDASHERS' GUIDE
sk Silk
+* %% Satin
%% Cotton
4% Rags

¥ Carter and His Orchestra
st Star: Coleman Hawkins).
"Mighty Like The Blues.”
nny Carter and His Orchestra.
*1 Aln‘t Got Nobody,
(**"*Yocallon S. 110.)

[ OW big is an eight-piece
: band? All right, laugh.
\ But unless you listen

arefully, these jam sescions are
pt 1o be deceptive. The ques-
lon popped into my mind when
igar Jackson, dealing with
lenny's Somebody Loves Me last
swonth, lsted a personnel of
F hirteen pleces where only eight
dually played. By way of
palrast 1441 new Carter-
{ fiwkins side, Mighty Like The
Ier. might almost be taken for
e work of a six-plecer. Ex-
#pt for the fodur-bar inkro and
oda. 1t consist of solos from

] . K )
bart to finisl

Num ers NOI’

AN

wwerage lstener to reallse the

full ige Ol the combination
.'.".'r y "‘I‘ -:.‘I.'r' F-:.".u 1. .lll f.‘l."
bett v belng quiet and lacking
in aplurges. Incidentally, it & 0 t
the fArst composition by Leonard

Feather to be recorded by Benny,
hut §t eertainly marks his first
worthwhile eontribution to the
Carter repertolre, for the previous
e¢Mart, 've Got Two Lips, Wi just
another commerclal tune

Simple Blues

Performance
I vieen-Dur choru ¥
Lik¢ The Bl ken at fir
jess stralght

subasguontly by
bolm. Beniny on a
bars only! Preddy Jahnaan on

A ample bges performance N the
niood that St Howkins hst

Chisholm's solo s notewort hougis
] mirred by Lan ArTiaon’a
piteh on bass Belh Betiny's

omnes 2 very worthy guitar

Hay We

{Qf Eﬁecr 't Got Nobody Is piayed by the

Persanally, 1 preler a band not irteen-placer, willl one w [OUT.
. ahow off its quantity. It Is sul- . C

nt reason lor employing elght band i o § SSS, W

if you con obtain an effect criatpbinierPi? . - Betiny

for & few Dars, that could not  yuui . & o

ehleved with aix, and even U pro "Gearge Chisholn
Hect docdn't make it easy for case Qhisholm ) i
Sharkey and His Sharks Of
Rhythm.

« Old-Fashioned Swing."”
“ My, Brown Goes To Town."
(***YVopcalion 5. 112.}

Here Is just such unprotentious, low-
taluiin' jne= as 1 preseribed last WK
far a lonic o cure the Raymond Scotl
trend in jezz 1 llke Bonano, becausr
he nudkes no bones, He jJust good ahead

and swings lke the devil. As well h
might, with my ace clarinet Ji
Marsala, and sunary other nolabins

Joe Bushkin

such as Eddle Condon and
(both sides), Moe Zudecofl, Artie Prize
Bass”’ Shapir Qoeorgn Wettling (first
side): and Ceorge Brunies Fred Wavs
mnd, Al Sidell (ascond side!

s the better tune, but the
the superiof periormance. that
unless you go N for high-note

e Urs

endings

Count Basie and His Orchestra.

“ John's ldea.”

« one O'Clock Jump."”

(**Bruns. 02466.)

1 still just can't see the idea of laud-
ing # band whost every orchestration
is composed nimost entirely of phrases
thut are strongly  derivalive, John's
ldeq (surely not Comrade  Ham-
maond’s? starls with & plano chorus
that ia much W0 muchy Waller, then
gocs immediately into elichd No, 4
iMrropy MARKER back page, Sept. 18)

HOW MANY |1
g§-PIECE BAND

Hot Records Reviewed.

abie by

e noa
Ther

I notice

Hear

D

Ca

h

The main

s note

previously

Tass

pliues, pnches Fals
Seven Times, and On
chorus Ol A COImY
dile Years ago
death by Fletoher
VO sarcasiic
Patley In Il W

Vs a shame,
lisnited vitalit
pa) Evans and
and Buck Clayton o
Porhaps next
some compositions ©
Liotia, ROt compotes.

Artie Shaw and His Orchestra

“ Night And Day."

“ Blue Skies.”

(**Voealion 8. 1110

i right and I am wrong
band of his. Certainly

swell

Maybe Artie
about this now

i sceompanisd ©

s made in Holland a0 (ar

-

an ol piece of cheese

O'Clock Jump, which
old tune Sir Or
ally does a whole
tluat was out of
after being done o
Henderson, and was
d by Riley and
sh ] Were Aladdin

for the band has un-
y, and the solcs by Her
Leater Young on tencrs

At are composi-

Some of the boys from the Beuny Carter seasions

his own clarinst work is quite lrmm
in Blue Skieg, and Lhe modulation

the last half-chorus of Night Angh
s goodd Atufl Far the mosiy
though, 1 atill find Lhst he hos o
way o go befate atiaining tha &
dasd of individuality sl Swin
arked Sobbin' Blues and ilaTonns
temparnries.  And how aboul e B
{ace scralch on this dise, by the way?

Bunny Berigan and Tis Orchestra.
wiome In A Mitlion.™ |

“ Whae's Afraid Of Love*” _‘
(**Yocalion 5608.) o

Niee work by Bunny, but twe
 and an aurs ot T

mercial yoon
Alley

E




.4 LN

T T

-y

DECCA

presents an Album of

“JAM MUSIC”

(Improvised Swing Music)
Directed by

TEDDY WILSON

(PIANO)
Fosturing Stura from the Hands of
BENNY GOODMAN
DUKE ELLINGTON
CHICK WEBB
FLETCHER HENDERSON
DON REDMAN
COUNT BASIE
TEDDY HILL
WILLIE BRYANT
STUFF SMITIH, etc., etc.

| i o T —— ——

No. Coqguette, Fox Trot : Nao Vt_!ﬂl"_ &
y .“‘ :\':)‘; 'l'lh: Hour nl'Parunatl.'Hmro Blene) Vocaliat : * Boots Castle
{

Stow FoxTrot i
Piano Selar Teddy Wilson

. Breakin' in a Pair of Shoes Sola:
-’2{;2 3 You lntnm: down, Slow Fox-Trot Voeatise : Billie Holiday
' Vocalisg : Ella Firagerald

% ; My Life, Slow Fox-Trot .

; 'a'.! %{l‘.nnry{nd a Jittle lamb, Quick-Step Voralist : Roy Eldndge
- "Wo, (T'his is) My Last Aftalr, 5. FI.
"4 No. g Easy Living Slow Fox-Trot

N These Foolish Things, S, Fox-Trat
-'5'{ No. fo Why 8o 1 Lie? Fox-Trot

[ No, 11 How am I to know ?  Slow Fox-Trat  Pocalist ;: Helen Ward
J6'L No. 12 I'm coming, Virginia, Fax-Trot No Vaca!

[N, 13 Where the Lazy River Goes By S F'T" Voealise  Nidge Williams
JT'\ N, 14 I've Found a New Baby, Quick-Step  No Voeal
e L T L S oy, ) B gl
tnluuluvp, o comvimiet wilh thee * taas Bietiary © tmend of our pee -;n;- albwmirtm

' d < . ! e Froogds = an acorple BNORIT Ly gimvidge! awlng srlista
¥ l?’ '?' “t:.l.;:.‘ ::.:!t].";r:.a.‘::;:-‘: ln: of ‘:nrnl.r:::ul-nl.a;nh 1!- il-: huut:l n '[hu I.|I|--lu:"| n".ll.: h'-u mi
lacrﬂ‘}‘u;;::l‘ froen almusl every wsportart swing lwaewd Pha dombunation of panw value sig
povelty valoe stioutd sakie the el wir nost suceesalid ctfort of this kind
THE SEVEN RECORDS COMPLETE IN ALBUM WITH A SPEGIAL
LEAFLET GIVING FULL DESCRIPTIONS AND PERSONNELS, 176

THE DECOA RECORD GO, LT, #0062 GITY ROAD, LONDON, E.C.1

|
' Viadinr : Bilhic Holiday
No Vocal:

—
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CARTER IN
PARIS
Small Ban_c-l -Tl:_gwing Spot. .

YHOSE who have been wonder-
Ing what has happened to
Benny Carter since the conclusion
of his long and successful engage-
ment at the Palals de Danse in
sScheveningen, Holland, will be in-|
terested to hear that the brilliant
arranger and multi-instrumen-
talist has settled down in a new
resident job which promises to
kéep him busy for some lttle while.
1. He apened an October 15 in the
Mmain dance room of the famous
Baul Sur Le Toit in the Avenue
Pierre I de Serbie, Paris,

This s the night resort which was
recently reported in  these phges as
being one of Paris’ main centres of
interest to followers of swing music.
In an upper room in the same estab-
lishment Garland Wilson and Una .'
Mae Carlisle were working togethey for |
some Ume on planos. Garinnd s stil]
there, and Una Mae, who has beeny in
Holland cn a short series of concert
| fngagements, is expacted to rejoin him
| any day,

REINHARDT JAMS IN
.

Djange Reinhardt, the FPrench gVpsy
gultar wisard., s also playing “up-
stairs " at the Bosuf Sur Le Toit, but
frequently comes down to the  dance
room, and, m Benny's own words,
" Gives everyohe a real treat by sit-
| Hng in with the band.™

The combination working with
Benny here 8 at present only o
seven-piecer, though there is o ltkes
lihood of tts being augmented tn o

| few weeks' time. With Benny are
Louts Stephenson on alte sar, Bertie
King on tenor, and Len Harrison on
bass. Al three were also members of
the full-size band he had with him al
Scheveningen,
Compieting the group are Jean

Luine on alto, Frank Etheridge on

piano, and Jacques Bourgarel on

drums,  Benny hopes to have Froddy
 Johnson, the noted coloured pianist,
joining him later, He may also bring
over George Chisholm, the Seats trom-
bone ace who has been creating such

& sensation on the strength of his per-

| formances in Benny's Dutch-made

discs. \ -, el
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THE MELODY MAKER

bber 30, 1 93'_7“ 2

O
H

Decen Album of Jam Musie (Four-
feen Sides, J 1 to 7, with Album and
Leaflet, 15s, Gd,)

HIS album sets a shoal of
precedents. Never before
(correct me if I err) has a

swing album consisted of records
that are, to all intents, new; and

U
R
SIDE

where it's Roy Eldridge's voeal; and
the piano solo, Breakin’ In A Pair
Of Shoes, which is just luke-warm.
But even these five have their
manifold attractions; and the re-
mainder are so grand as to be
almost beyond criticism.

I don't propose to go into elabo-

¥ vocalists, to say nothing of
i young Theodore Wilson, pianist,
who is heard on all seven records.

Of the fourteen sides it is almost
an understatement to say that nine
are masterpieces in their way. (But
Tve learned to be wary of over-
statements.) The other five are I've
Found A New Buby. in which the
blemish is a drum solo; Where The
Lazy River Goes By, where it’s an

" I Lie? where it's an undistinguished
W tune: Mary Had A_Little Lamb,

off-piteh trumpet chorus; Why Do

never, at such rate detall

4 reasonable about all' of

s i as R - them, especi-

,price. MS | HABERDASHERS' GUIDE ally as the

b varied assort- <% Frd- Silk ‘il‘“;‘l‘lm“‘}l‘ 1“3:‘];

. ment of swing F %% Satin side, chorus by

: talent been %+ Cotton chorus, is dealt

. made avail- with in the

able to the * Rags special Decea

great British leaflet; but I'll

] masses. do what I can

. Amongst those present can be in the space
' spotted several of the leaders in aval,llahler here
' the “M. M.” referendum—Benny ;ge}* ¥e E‘O“t 1““’
# Goodman on clarinet; Hodges :'ur;l!'ecglcn }g
f on alto; Cozy and Krupz On g0 (T sus-
drums; Israel Crosby on bass; pect a t.ow;h of
Holiday, Fitzgerald et al. as  gubtlety in the

fact that the
colours selected
for the print-
ing of the
special leaflet
were plum and
apple!),

“ Coquette.”

* The Hour of

Parting.”

The lrst coup-
ling has the
most promising
personnel of all.
sinece it was
waxed during
Teddy's recent
trip to California,
and makes use of
half the Good-
man band, which
was out there
filming Holly-
wood Hotel
There is a tonal
quality in the
rhythm section
here that cannof

be found ' any-
where else in
thing that must® be attributed to
the difference in recording, Mr.

Goodman behaves himself admirably
with a couple  of simple solos
which will satisfy. only those who
realise that his type of simplicity is the
hardest in the world to achieve.
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Found by “ROPHONE,”
Our Hot Record Critic

¥
No, this
not Leo

no other
than
Cab Callow

productio

Bolero.'

*

The Howr Of Parting, which origin-
ally saw the light as L'Heure Bleue, by
Spoliansky, and is a bewitching tune,
has been {reated with great care |
without reverence, A young, unknown.
lady named “ Boots™ Castle ido they
have to have these undignified nanies,
damme, sir?) delivers the lyrics in a
plain wrapper, but Lhit_li_griights are

| to sit ate dismissing these six

Carrillo, but

singing the
ambitious

number :
“* Harlem

alloway leads his
ous Cotton Club
s seven changes
and has to work
tap star Bill
r Hollywood.

voung Harold
t) put over the
i “She's Tall,
Terrific."
otton Club gitls
the fast show
South, Young

is

a}"

n

Goodmalr Holiday in her mosk
excellentiating mood. i
‘“Brea a tune to which—oh |
“Younts on Easy Living and *8
«Thig'oolish Things. see the 3
w“ Eas:.md make up. your own
"
& ,‘I;;e'l’\vns made on the same
‘yzmlfsh Things, viz. with
,I UM 1 Jonah Jones. Teddy,
order Whi gopy.  There s &
because fhay “is ‘all” you' could
order in e he solos could be
abaye “:" put at present I have
together, ‘inq in this side the
cCommONyapps and  form  that
The Lty of the other num-
skipped ciﬁg
perhaps i
album, §
commercyg
his level .
doesn't redits
his agilil

hare rus: so?t:igwlml;l mzu;nnmry
¥ with you long enough
grevhoun 1e or two individual f
“Norvo guitarist, Dave
at fleeting but
You Let Me Down. To
nd in a lesser degree, !
You LGy their authoritafive |
I am DNGu ensembles in Easy
in a sloVage A fair respectively.
top-run€thag. I almost forgot.
Billie H( himself, who also had
s 1Y e 15 e Tor o8
1T v e o
wmc:azlm' 25 R 10




-making it into a

Billie
** Without Your Love,"

-

2 one of her swell characteristics

mannerism.  She

e

keep to it just when the
threatened  to  become
) » L

Holiday and Her Orchestra.

' Me, Myself and 1."'
(vm’éfg. 106.)

The same informality is found in these
: 5. But then its the same
Billie is just herself, keeping
of the tune within the bounds

gan,
he?

v

ist. He plays with |

¢ clanty and simplicity. Not

B mm?»?mmm
e JNE-T llu llw‘ Lil
** Because I Love You."

=

LS

(Vocalion S. 105.)

The modern fashion for {azzing—up
waltzes of ten years ago. I can't see

md! should bother,
should be able to produce
sort of music in its sleep. Drab |

1810

. ugies

&
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and His New Music (Am.
*2%% Blue skies (_&rrlin] (Baritg)
** Night and day (Porter) (Bai167)
(Vocalion St11—9s.).

For personnel Tue Gra xE for
October 1037, p..wmm Ca‘::;';::? for
Les Brunies (/1 read 2
ek (hal . il R e, At

2 matters
by discarding his strings for a more con-
wentional instrumentation.  Strings, [ know,
are not considered y in keeping with
the character of jazz, but 1 krl:?dhn

The GRAMOPHONE

4
epends more on the way instruments are
used  than the instruments themselves.
Employed as Shaw employed them, for
tinting ** organ '’ harmony backgrounds, the
strings gave a subtle pastel shade to the
‘ le that was attractive not only
% it was different from that of most
other bands of the moment with their
inevitable saxophones, brasses, and clarinets.
However, strings or no strings, Mr. Shaw
ill | s how to make swell records,
“There % a graceful elegance about these
highly &kilful arrangements, and with
5 maculate clarinet w0 head them
ces do more than justice o
[:;'s efforts, p
: out to produce a type o
, while it retained all the more
pharacteristics of the music, would
ne time eradicate all blatancy, and
admitted that he is achieving his
‘satisfactorily with this newer com-
tion a8 he did with his carlier ensembles.
- . . - -
ﬂurk\cy;(ﬁd His Sharks of Rhythm
[ Am.
“*.Mr. B M goes 1o loum
[ B iy
ss8® Old-fashfoned sng (Wharp, Bushop)

) 305051;.- _
n St12—38.).

arkey Bonano

Winstein)

(tmp  and

'1‘1_1: M.
1 ¢ Joe Bushkin [/ Eddie

,{(J’: Art Shapero ) . Geo,
%)

‘Bonano (imp and sevalist) with
rsala (/) ; Geo. Brunses () |
(p i Eddie Condon ¢ .

& Al Sidell (4.
B ol to-day's jaze being
“Self-tnportance acquired
ibi tiously skilful arrange-
mbles rehearsed 10 a
at is not eclipsed by
ghit s more than re.
- me who can bring us
gpthat after all some of the
gl that which comes from a
ich seemms 10 be no more
d ¥ nts than it is
Nt purcly instrumental ability,
the lads seem to come to the
same happy-go-lucky frame of
would go to a beanfeast, und
the results are genuine swing achieved in the

7 s call for your attention to what
is going wn behind the solos, Listen in,
and you will find & couple of precry useful
rhythm sedtions deing their ntul‘".
L] L -
Billie Holiday and Her Orch, (Am N
sees e, mwelf and | (Gordon, Roberts
Kaufman (v) (Bai 249
*8 % WWithout your love (Film ** Pick a Star ™)

T B
Billie m; (n_cdi:ﬂnwim -w
Clayt ,% j.,"

November 193

But no, perhaps I am being too hard on
the B.B.C. Perhaps they are right up to a
point, because not only are most of our
singers merely sickly crooners with no more
rhythm than a badly poached egg, but few
of our bands know how to accompany
vocalists in a way that will keep the dance
rhythm going. But I think the B.B.C.
would be much better off il it tackled
the matter from a different angle, if @
encouraged our singers to be more rhyth-
mical and our bands to accompany them
suitably, We should then hear no more

t dancers being put off by wvocal
choruses, and many broadeasts would be
made much more interesting to those who
only want to listen.

. . .

Carter (N.) and His
Mixed) y
*% [ ain't got nobady (S. Williams) }A )

s&® \ighty like the Blues (Feather) (AM3ol)

(Vocalion S110—4s.).

For personnel see Tur Gravornoxe for
rm;trrmn_,-_,;. p}.‘ 215, (Now.—408 is
play ¢ an eight-piece contingent from
the thirteen  artists  listed, ie. Carter,
Hawkins, Chisholm, Williams (in intro,
and coda only), and the four rhythms, )

The trouble with I ain't got nobody ix that
it is impossible to adjust the volume. If you
get it night for the solos, when the ensemble
comes in the brass nearly blows your head
off ; but if you eut it down for the brass,
then the solos are o * L Hgg *

Apart from this 1 rather liked the record.
Benny's arrangements are usually excellent,
and this one is no exception,  The ensemble
is far from being a world beater, but it is§
not without something of the ball-mark
which the hand of Carter might be expected
to produce ; and there are of coune Bcnnr;
wlos. There 15 alo a solo by Chisho
which is not without interest. Ex;
under a man like Carter is having its effect
on him.

I'he com

commendab

ition on the roverse i a
effort by the young London
;‘:‘:k- and enthusiast, Leona I:'nmhoc{:_-. who |
an instinctive understanding jarz,
and for all his youthful exuberance is
seldom far from hitting the right nail on
the head. The record is a succession of solos |
with Chisholm's trombone not so  far
behind Clarter’s trumpet and clarinet and |
Hawkins® 1enor. L
- - -

Bunny Berigan and His Orchestra (A}
** One in & mallion (from the film) (Pollack;
Mitchelll (v by Art Genmry)

(Baoxbia) : .
oo Wha's afrasd of love ? (film ** One in

a Million) (Pollack, Mitchell) (v by

Art Gentry {Bm.'-?ﬁ:)

(Vocalion 568-—14s.).

(tmp) with H. Schertzer, M.
M e e Balle (o}
Beod huaey (Ami) ¢ Bk B '{mf'i
o | arness
Tom () : Arnold ﬂ.lhc‘hl
by ; ¢ Berger (ds).

I mti!?n these m:!i:gb' o cxl t‘l:‘a‘;
i ite of Berigan's ant trumpet,
wm:th-whﬂc clarinet and tenor by

“Matlock and Dollinger, these are ** com=.

mercial * titles, and, made on different lines

; different personnel, can hardly be
w with the earlier ioned
Berigans on H.MV.
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DECCA

presents an Album of

“JAM MUSIC

(Improvised Swing Music)
Directed by :

TEDDY WILSON

(PTANO)
Featuring Stars from the Bands of

BENNY GOODMAN
DUKE ELLINGTON
CHICK WEBB
FLETCHER HENDERSON
DON REDMAN
COUNT BASIE
TEDDY HILL
WILLIE BRYANT
STUFF SMITH

etc., etc.

Seven records (fourteen titles) 17/6, including album and leaflet.
J No.1 Coquette, Fox-Trot No Vocal.
| {No.2 Tlsilt; H%ur qri" Parting (’Heure Bleue) Vocalist : < Boots ” Castle
w Fox-Trot
n { Iﬁa. 3 Breakin’ in a Pair of Shoes Piano Solo: Teddy Wilson
No.4 You let me down, Slow Fox-Trot Vocalist : Billie Holiday
No.5 All My Life, Slow Fox-Trot Vocalist : Ella Fitzgerald
Jz{No‘ 6 Mary had a little lamb, Quick-Step Vocalist : Roy Exidfng:::
J4 No. 7 (This is) My Last Affair, S.F.T. )
No.8 Easy Living, Slow Fox-Trot \ Vocalist : Billie Holiday
J5 No. 9 These Foolish Things, S. Fox-Trot l
No. 10 Why do I Lie ? Fox-Trot No Vocal.
Jé6 {No- 11 How am I to know 7 Slow Fox-Trot  Voealist : Helen Ward
No. 12 Pm coming, Virginia, Fox-Trot No Voeal.

J7 {No. 13 \P,Vhere the Lazy River Goes By S.¥.T. Vocallsr : Midge Williams
No. 14 I've Found a New Baby, Quick-Step  No Vocal.

SEVEN RECORDS COMPLETE IN ART ALBUM 17/6

ey e e e e e =
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THE TUNE : An ordinary commercial number with no outstanding merits.
It is not the material that counts this time, but what Teddy and his stars make
out of it. There is no vocal chorus,

THE ROUTINE : [Introduction : Piano, First Chorus : Baritone sax, with
middle part by *JONAH” JONES on trumpet. Second Chorus : A really
magnificent chorus by JOHNNY HODGES. Third Chorus : Piano, middle by
trumpet. Fourth Chorus : Sixteen trumpet; eight alto, eight final ensemble.

No. 11. “HOW AM I TO KNOW ?”

THE TUNE : A slow melody number which you may recall from the late
nineteen-twentics, Teddy brings it bang up to date with a performance which,
however, by no means destroys the melodic value, but tends rather to emphasize it.
THE ROUTINE : Introduction : HODGES on alto. First Chorus : Sixteen
trumpet, eight clarinet, eight alto, Second Chorus : Vocal by HELEN WARD,
famous for years with Benny Goodman’s Orechestra. Third Chorus: Eight bars
piano, eight ensemble.

No. 12. “IM COMING, VIRGINIA ”

This is our selection for the most remarkable fast-tempo number in the album,
and possibly the greatest of the entire fourteen sides. Made at the same session
as “How am I to Know ? ™ but without a vocal chorus.

THE TUNE : Another old favourite revived, with a short chorus of unorthodox
construction, twenty-four bars in length.

THE ROUTINE : [Introduction : Four bars by the inimitable “ COZY”
COLE on drums, whose work on almost every title in the album helps to provide
the solid foundation thatr makes Wilson’s rhythm section unique in swing history.
First Chorus : Led by trumpeter HARRY JAMES from Benny Goodman’s
Orchestra,  Second Chorus : TEDDY WILSON at the very peak of his style ina
swinging and exciting solo. Third Ghorus ¢ BUSTER BAILEY on clarinet.
Fourth Chorus : JOHNNY HODGES in his most fascinating vein on alto
saxophone, Fifth Chorus : Trumpet and final ensemble.

No. 13. “WHERE THE LAZY RIVER GOES BY”

THE TUNE: A grand blues number with an unconventionally constructed
twenty-bar chorus. From the film Banjo on my Knee.

THE ROUTINE : Inirroduction : Two bars piano.  First Chorus': muted
trumpet, straight melody, by IRVING “MOUSE” RANDOLPH. Sccond
Chorus ¢ a real surprise here, MIDGE WILLIAMS, a coloured girl, known to
millions of American radio fans, proves in her first vocal chorus with Wilson’s
boys that she is a swing singerwith styleandarealvoice. Third Chorus: divided
between piano and ensemble, with TEDDY WILSON turning in some of his
greatest work in the album, in a style slightly reminiscent of Mead Lux Lewis.

No. 14. “PVE FOUND A NEW BABY”

THE TUNE : Another evergreen of jazz, written fifteen years ago by that
great veteran, Spencer Williams, and since revived by countless swing orchestras.
THE ROUTINE : Introduction : Piano and drums. First Chorus : Enscmble.
Second Chorus : More fine work by BUSTER BAILEY on clarinet, with last
half on rrumpet by BUCK CLAYTON. Third Chorus : Piano, then LESTER
YOUNG of Count Basie’s Orchestra on tenor sax, - Fourth Chorus : The only
solo on drums in the album, in which JOE JONES the perpetrator, is to be
commended for his restraint, After eight bars middle-part by clarinet, he
returns again with some rather more exuberant breaks which, however; stll do
not break the bounds of discretion. Fifth Chorus : Sixteen bars of a repeated
“ riff ¥ or ensemble phrase, middle part ¢n tercr, then back to the “ riff ” for
the conclusion,

THE DECCA RECORD CO., LTD., é0/é2, CITY ROAD, LONDON, EC..
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Records

Reviewed

- “"ROPHONE”

ITH twenly odd records
queueing up just
around the corner, I

shall have to hurry through the
rest of the Decea jam album
before I run out of space again.

All My Lije is a Tour De Fitz-
gerald Force—Ella really gets
under two skins in this piece:
the tune’s and yours.

I seem to scent MSS. on this
side, alone of all in the album;
not that it matters, and not that
Teddy’ doesn’t have a complete
and compelling chorus on his

PUNTERS’ .GUIDE

Yok Yok Favourite
F*k% 12-1
Yk 28-1
< Outsider

own. Frank Newten’s impas-
sioned ending make$ one regref
Again that this fine trumpet
player’s work is ‘so little known
over here. ' '

“Mary Had A Little Lamb.”

Made with half of Fletcher Hen-
derson’s Band (the last Hender-
son band but seven, was it?) with
“Choo” and Roy Eldridge. The
latter’s vocal chorus makes one re-
gret momentarily that he did not
follow the example of Mary’s little
lamb and disappear one night. But
once across the vocal, this sideé is

fertile ground, with some beauti-
fully controlled and phrased work
from Choo.

“I'm Coming, Virginia."

Although 1 disagree with the
leaflet's contention that this is the
best side in the album. I will con-
cede that it is the best fast side.
But Billie’s four slow numbers have
already cornered my affections, In
an entirely different mood, Virginia
is no less felicitous. ™

Tense Impact
of Soloists

The recording is perfect, the
rhythm section as solid as they
come, and the solos by Teddy and
Hodges so tense in their impact
that I am reduced to that mallgned
adjective “hot” in attempting to
describe them.

 “How Am I To Know?"

Made at the same session as Vir-
ginia, this has a Helen Ward vocal,
superior even to her ofther two
recent Wilson guest appearances.
Harry Jimes's trumpet lead, con-
tent to elaborate the original

melody, manages to do so without

being gaudy. As it is a memorable
melody I am all the more grateful.
Quite a celestial record.

“Where The Lazy River Goes By.”

I was going to call this one a patchy
side, but to be truthful there Is only
one black pateh, and it comes right at
the outset, when Mr. Mouse Randolph

plays a muted chorug in which he i
from a guarter to a semitone sha
Midge Williams, the NBC songstre
whom the short-wavers wwill knaw,
seems to have her own ideas) and €oo
ones, which is a refreshing chd
irom the voealists nowadays, who eith
have Holiday's or Fitzgeraly's: - ab
second-hand or else no ideas ab all,

Teddy goes almost boogle-woogie for |
a few bars here, to great effect, &
in a manner that will convince' a fex
sceptics that he is by no means limil

to the single-note, springboard-b
style more usnally identified with him.

“Pve Found A New Baby.

This tune, to me, always brings bac
memories of the Chicagoans’ recordin
The first chorus of this version has
rather similar ensemble tone, though | =
by no gxg;a;nsBas tseet-hipg with sin.as §
the ori . Buster Bailey seems (o be §
the pivot of the atmosphere.
whole record, though, Is rather mpr_e_ﬁv
& Chicago busking vein than the £
fast Wilson jam performance.

The drum breaks just don't col
They should be removed gently a
the remaining pieces of wax surgicalls
reset.

Trumpet Up
An Octave

The quiet indifference of the “riffed”
last chgrus. and the effect of bringing i
Clayton’s trumpet lead up an octave
in the last eight, may be rated one of
the biggest kicks in the entire album. [

]
i

To sum up, the album s a regular
jam-mine, There was 8o mueh
material from which to make the se-
lections that the project could hardly I
have gone wrong. If T were never given
anything else but this sort of thing to
review, life would be very pleasant

|
|By Session

their bow with a
and jam session

to come over and

New York—The “swing”
: lc‘!ctures given by ecrities I
| Feather and Robert Goffin made |

nd guitar man

The address is the New School, ||
W. 12th St. and the time 8:15) L i

| Swing Lecture Aided

Example

school
seonard

jazz discussion |
here recently, i

Earl “Father” Hines was the chief
| guest of honor, and fronted a band
which included Pete Brown alto;
Bill Coleman, trum ' v
|| Hackett, cornet a
recently with Glenn Miller.

_ Feather and Goffin have lined up
big jazz names for the lectures to '
|| come and invite the general publie | ”

pet; and Bobby

dig what goes. |

every Tuesday night. .

* Rophone *” Takes
It Back

'l

I Wanna Go Back To Harlem derives |
| its title, it seems, from that rather un-
| kind cut made in this column on the

| release of Hawkins' Swiss recordings. |

when I said “Hawkins, go back fo |
| Harlem where you belong.” By now
| Hawkins should realise that I have |
seen my mistake and take it all back.
Not that this will prevent me from
pointing out that I Wanna Go Back

is just another of those -Well—m_' i

Ramblers’ compositions
ments, which means
is

y indeed.

Coleman Hawkins with The Ramblers.
“ Something Is Gonna Give Me

Away " (Fkk), i

“I Wamna Go Back To Har- |

lem™ (). Ly

| (Decea F.6502.)

| There is a gross case of mis-labelling | =
mixed up in this somewhere. My copy,
is marked *“ Coleman Hawkins with |
The Ramblers” on both sides, but in
actual fact Something Is Gonna Give |
Me Away is not played by the
Ramblers. Moreover, there isn't any
band on it at all. It is just Hawkins
with a rhythm section, the pianist be-
ing, pretty obviously. Freddy Johnson.
This label error might well be rectified,
as people may be deterred from buying
| Hawking' records by previous experi-
ences of stiff and uninspiring arrange-
ments plaved by the Ramblers,
Something, ete., is'a great relief from
these performances, It is a simple and |
very matural swinging tune, built
around a phrase which Hawkins is very [E ]
{gr}d of playing and which goes like =
is;—

and which has been heard, amongst =
other recent instances, in the coda of =~ =
Stufl Smith’s Onyax Club Spree. Haw-
kins plays solo throughout, except for
an undistinguished piano chorus. He
is obviously enjoying himself, and even
h); perilous approaches to one or two =
wrong notes—a most unusval trait— =
cannot mar my complete enjoyment of
this record.




v T S
e

Now for Chisholm, who takes a whole
chorus. In previous recordings we have
watched this young Scotsman emerging
slowly from the ck is of limited
technique and sheltered experience (e.g.,
Teddy Joyce's Orchestra), and now, with

for some nice Ray Webb accompani
But again Chisholm takes such a
chorus that I'm not sure he doesn't
steal the honours from under Hawk
very mouthpiece. At all events, it'sa
thing.

the new confidence born of his apprecia- J

tion of Carter's |

Rfipisvieg s diesiop 65, we-liey speseds [y o)
: 9&' em, Swi end

ip and enjoyment '

Chisholm's chorus in I Ain't Got -
Nobody is something for every aspiring |

ing man to study.

It shows |

isti how, without the benefit = =

very :
. of American birth, upbringing and |

environment, it is possible for you to :
absorb the rh'c and harmonic
fundamentals of swing improvisation.

! ‘The transition over the chords of C7, F7 | ) I. .

| and B flat 7 by means of three simple &

The honour of the country may be
considered partially saved by the presence
in I Ain't Got Nobody of no less than
seven count ‘em) British subj who

fibe generously towards the success

of the record. ames: Bertie King,
Louis Stephenson and Jimmy

, trum-

's, who takes a brief but satisfying
:b. dotﬁheylm J-'the
i they mean as much as
foreigners in this disc. After all, an
arrangement calling for so much sectional
and ensemble work stands or falls on the

pe 4

of ascending thirds in bars

‘24-25 is either an extraordinarily

lucky accident or a piece of swell

harmonic_ingenuity, and 1 prefer to [ o W08

believe the latter theory.

Phiore are lots of other things here that L8}

may eventually turn the scales in

Im's favour with the few dis-

criminating -flm in this country. = |
And aside from Chisholm there are other

things galore in the record altogether,

Hawkins appears in a blue, but '=

emphatic, chorus on Mighty Like the

Blues, gua.'misumfully under the skin * -_ e
of Leonard Feather's sixteen-bar chorus &

tune, which also provides opportunities

for Benny on trumpet and clarinet, and

and strength of the entire band,

which can be made or marred by any one

bloke. See what T mean?
P~
tion of the

a— N
old S_pgcer Williarns’ o_ 75




DECCA

Presents an Album of

“JAM MUSIC”

(Improvised Swing Music)
Directed by

TEDDY WILSON
(PIANO)
Featuring Stars from the Bands of

BENNY GOODMAN
DUKE ELLINGTON

COUNT BASIE

TEDDY HILL

WILLIE BRYANT

STUFF SMITH
etc., etc.

No. 1 Coquetto. Fox-Trot No Vocal
JI N [ The Hour of Parting (L'Heure Bleue), Vocalist: * Boots " Castle
Slow Fox-Trot

Jz{go. Breakin® in a Pair of Shoes Piano Solo : Teddy Wilson
o. You let me down, Slow Fox-Trot Vocalist : Billie Holiday

No. Life, Slow Fox-Trot Vocalist : Ella Fitzg
I3{Ne s Mt ey P o e baton Vorast: Rey Biataond
.l 4 }]:o. 'l‘hla is) My Last Affair, Slow Fox-Trot

(+ 1

asy Living, Siow Fox.Trot } Vecalist : Billie Holdiday
J5 {go. These Foolish Slow Fox-Trot /
. 10 Why do I Lie ? Fox-Trot* No Voeal

J 6{N . 11 How am I to know? Slow Fox-Trot Vocalist : Helen Ward |
No. 12 I'm coming, Virginia, Fox-Trot No Vocal

J7 No. 13 Where the I.a:ly River Goes By, Slow Fox-Trot Vocalist : Midge Williams
No. 14 I've Found ‘ew Baby, Quick-Step Ne Vocal

Sometkin?nnew in the way of swing music albums—the Decca album of * J’AM MUSIC" or
improvised swing music. The main difference lies in the fact that all the fourteen sides are romt
recordings, in contrast with the * jazz history "' trend of our previous albums.

TEDDY WILSON directs all thm mnmis is an accepted favourite amongst swing artists:
Benny Goodman heads an amazing list of instrumentalists to be heard in this aibl;:f artists having
been culled from almost hnpm-hntswingban This combination of name value and novelty
vﬂmﬁmﬂmhthedbmmmwelmonhh kind.

F THE SEVEN RECORDS COMPLETE IN ALBUM WITH
A SPECIAL LEAFLET GIVING FULL DESCRIPTIONS
AND PERSONNELS—17/6d.

]

The Decca Record Co. Ltd., 60/2, City Road, London,
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N ee shilling records
:‘r o
~ Berigan,

, Bunny, aml his Orchestra.
1 1937.) Blue
‘%1 s o
e an -
ﬂﬁl‘.‘l“b‘ aemv- . Harry
| ts; Leary,
e; Hymie or, Mattie =
altos; Art Dolllngar
] _Loa Burness, plano; Tom
welll; guitar; Manny Berger,
“Arnold Fishkin, bass. (For
. Ibacking, see Carolina Cotton
~ Plckers.) Vocalion 8.99.
Carolina  Cotton Pickers (N.).
Sout.hern U.S.A., Summer, 1937.)
péther (Comp., Chick Webb.)
1- b.n,klng see Bmmy Berigan.)

mnnuwom_ It is in no way
~ connected with McKinney's Cotton
" Plckers or any of the other com-

Jimmy Dorsey

Dorsey, Jimmy, and his Orchestra.
(Los  Angeles, March, 1937)
Peckin' (Vocal: Bing Crosby), I
~ |Got Rhythm (Comp., Gershwin; no
voecal), Jimmy Do » leader,
Jalto and clarinet; G g Thow,
Toots Camarata, trumpets; Bob
| Byrns, Joe Yukl, Don Matteson,
. |trombones; Jack Stacy, Skeets
. Hermrt. altos; Fud Livingston,
;i Bobby Van Eps, plano; Roc

gultar; Ray McKinley,
; Jim Taft, bass. Brunswick

before the
i the

H ns, Erskine, and his 'Bama
hh Cone:lans. (N.) (New York,
May. 1037.) Uproar Shout, Dear Old
'T Southland. Erskine  Hawkins,
' leader and trumpet, 8. Lowe, W.
Bascombe, M. Green, trumpets;
E, 8ims, R, Range, trombones; Wm.
4 Johnson, J. Mikell, altos; P. Bas-
eombc. tenor; H. Henry, baritone:
. plano;: W. McLemore,
o ma, 8.

COMPLETE
:%RECORD

NOVCMbCI‘

"GUIDE TO|
RELEASES
1937

Edgar Hayes, leader and piano;
Bernard Flood, Leonard Davis,
Henry Goodwin, trumpets; Clyde
Barnhart, R. H. Horton, Davis
James, trombones; Crawford ||
Wethington, Roger Boyd, Rudy ||
Powell, -altos; Joseph Garlan®T
tenor; Andrew Jackson, guitar;
Kenneth Clark, drums; Elmer
James, bass, Bnmswlck 02482,

Andy Kirk

Kirk, Andy, and his Clouds o J
(N.) (New York) February, |
Down Stream. Andy Kirk, leader
and baritone; Harry Lawson, Paul
King, Earl Thompson, trumpets;
Theo Donnelly, trombone; John
Harrington, John Willlams, altos;

Mary Lou %plano, Ted

Brmmn. zult.u'

Norvo, Red, :
(New York, July, 1987.) The Morn-

After (Vocal: Mildred Balley),
Do You Ever Think Of Me? (No
vocal). Red Norvo, leader and
xylophone; Louls Mucel, George
Wendt, Stew Pletcher, trumpets;
Al Mastren, trombone: Leonard
Goldsteln, Chas. Lamphere, altos;
Hank D'Amico, clarinet; Herbie
Haymer, tenor; Bill Miller, plano;
Arnold “Red"” McGarvie, guitar;
Muaurice Purtlll, drums; Pete Peter-
son, bass, Vocallon S.108.

Maxine Sullivan

Sullivan, Maxine (Voeal) and her
Orchestra. (Mixed.) (New York,
August, 1987.) Loch Lomond, I'm
Coming, Virginfa. Frank Newton,
tmmper. Pete Brown, alto; Buster
=t . t. .Babe Rusin,
Thornhill,

) piano;
Bwneer. drums; John
Vocalion S.116.
ndt ‘Thornhfll, who directed
and mba Rusin, are
u:a only two white players in the
combination which accompanies
seventeen-year-old Maxine Sulli-
van, the coloured singer, who made
her bow before British radlo
listeners In  the *“ Broadway
rtq;aunee " broadcast on Ngm

Polo, Danny, and his Swins Shn.
(London

October, mfu




MELODY HAKER Now S0" 1Y

"DECCA

presents an Album of

“JAM MUSIC”

(Improvised Swing Music)

L 2 i

Directed by

TEDDY WILSON

(PIANO)
Featuring Stars from the Bands of
BENNY GOODMAN
DUKE ELLINGTON
CHICK WEBB
FLETCHER HENDERSON
DON REDMAN
COUNT BASIE
TEDDY HILL
WILLIE BRYANT
STUFF SMITH, etc., ete.

J No, 1 Coquette, Fox Trot . No Voeal
J1 No.2 The Hour of Parting (L'Heure Bleue) [Tocalist ; *“ Boots’' Castle
l_ Slow Fox-Trot
12 No, Breakin’ in a Pair of Shoes Piano Solo: Teddy Wilson
No. 4 You let me down, Slow Fox-T'rot Vocalist : Billie Holiday
All My Life, Slow Fox-Trot Voealist : Ella Fitzgerald

I3{Xe:
J4 { No.

Mary had a lictle lamb, Quick-Step Vocalist : Roy Eldridge
(This is) My Last Affair, 5. F.T.

Se~l Svun 4 W

1No. 8 Easy Living, Slow Fox-Trot i Pocalist : Billie Holiday
Jsf No. g These I-‘nuli‘sh 'l‘h‘ings. S. Fox-Trot }
\ No. 10 Why do I Lie? Fox-Trot No Voeal
36 No, 11 How am I to know ? Slow Fox-Trot Vocalist : Helen Ward
{Nu. 12 I'm coming, Virginia, Fox-Trot No Vocal

37 No. 13 Where the Lazy River Goes By ,S.F.'T". Vocalist : Midge Williams
No. 14 I've Found a New Baby, Quick-Step  No Vocal
Something new in the way of swing music albums-—the Decea album of " JAM MUSIC" op

improvised swing music. The main difference lies in the fact that all the fourteen sides are recent
recordings, in contrast with the ** jazz history ™ trend of our previous albums.

TEDDY WILSON directs all these records and is an accepred favourite amongst swing artists,
Benny Goodman heads an amazing list of instrumentalists to be heard in this album, artists havin
been culled from almost every important swing bund, ‘T'his combination of name value :mﬂ
novelty value should make the album our most successful efforr of this kind.

THE SEVEN RECORDS COMPLETE IN ALBUM WITH A SPECIAL
LEAFLET GIVING FULL DESCRIPTIONS AND PERSONNELS, 17/6

THE DECGA RECCRD CO. LTD., 60-62 CITY ROAD, LONDON, E.C.1
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are still tesunﬁ for a
A1 ma Shearer's
ey la\re gent the Sullivan fea-
tures to Hollywood, where thdy are
due today. )
2 Maxine Sullivan, who 1Is
cindn ¢ cuilud, and quite &
have been %stanlmt
a Vo :

ey

H AwWe g SONK.
ine s seventeen and quite
dukg,;nn of Harlem. Vocalists
o eat New York bands
W i L8 tseys, the Coodmans

I

., . 8Hip away v’ nights
'&upciu Y .

to the
b to hear her .

1

' Pesting him, in fact. |
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_ nmy Polo and his Swing Stars.
LbgMore Than Somewhat,”

} 12?“3“0“ Street Strut.”

Shxe (***Decen F.6518.)

hD UTSIDE Benny Carter's
... ) quintet session, this is
filen” the first jam record to be
bhille in this country in accord-
bille with every o4 of the prin-
fliles T have alweys advocated

Anis

FRUITERERS' GUIDE

Yok #c Strawberry

¥+ Mulberry
Y& Blackberry

v Raspberry

!‘:,;’lt—class jazz, viz., standard or
;,_,-;;_,_;inal tunes, hundred per cent.
Swprovisation, musiciens with a
amon understanding of real
Weeng, and a complete absence
s Self-consciousness or of com-
anrcial concessions of any kind,
. *’I:’-; wiew of this it is hard.y sur-
king that this is my first four-
fmr British record, in other
rds the first one that merits
Jme support of anybody who has
[ 3 interests of our own Swing
sic at heart. .

n my opinion this disc shows

NeQuater, and Eddie Macauley
peir respective instruments in

e the greatest swing artists on
Bl country, and that Dick Ball

MELODY MAKER

on bass and the remarkable new
drumming discovery, Dudley
Barber, run them pretty close.
The attack of the rhythm sec-

I " at Danny Polo, ' Tommy
|

——————

| wmyany)

DHULALE B [ punog AQOUTO S s

;'! o 1), ‘ol S |HHOW 3s0 oy
Wl wudo[reh Haours wer] syl Frppeati

E 3 * *

TN

yoodly JuEbmEPLT PV CSU0S 3

SU[NCL P uUmep Of JU 0] el g il

oot oF GUGAIBAD . SURM K01} AN} UOLIDUPOIE
a0 210 TE ANt IR S pns PRy

i} | .lﬂ_;].:h--‘i!

L SaMIpuroIay [

fuapuony

,\‘”mum su{n(] FSs0jg W

0 T e{oel 1]l v uo paLldIaRs JO

ISU
Yoo, ¥ Snal, REFEET (L FuOUIR] 30 '_-ll]uL'!ll
puw Cxoijo oyl o juys € op o} aQ a0

UL jonjesn jo softed XV oL|) pue SV
CHOUT eEajpus pue fsmnd g
LTI PR o T S L T ‘wjilsuinggsut o
RN .Iol.|-§hol!{-] wILOMIA LR ll) s8] o={e adn
DI ERDLISTLY FRIGITRIB UL ALY} |n,ﬂ_su1u afy e
¥ pud o asayd o) uorpppe ar gng
: L
| Awpd ama. puokwd R Spduns - 08 ,,~=,, ¥Bid
| -uqnrL,, ¥ Pep satasp W puy. Enpd Katg)
PUBIUTLARUYL UM M0TfR O} SUrLEnIL  J0J
| Badpuy (pdup juog 0 (ong HUOfE  [Eaen
. iliqos osom Mt 10, MO APERON
T pun ned du wdujy jo spos v
181 e aElayd W L el puy
ORI ‘ﬁ;ﬁ{lﬂﬂ B s}sn.;qu‘.‘_l SATsHLHIXD
Sior i TawngaRTL, Mol fentnoin aTan oA

at| Sarads et o 0s A (e puna
| afutrisn ey ‘gyIava 1° AENOEL AL moi]
| el offud-pag MY HE bdaly Hmomns Lun
| aang o] ',[.\p.lo I'It.\n-:ulnlirlp.' ey .\lpum
! SFpnaT AU o Ao L1juaa
v Salssastiunn AfL

| =81 daWIp YITIM wonSopi :
| ol s 1[!7\’0[) K Aug ToEnnd
fEnary puy SotHIXE-PRI-081 L
VR £ G A L ‘sanEojeien Jo Ao
b qTuE T A sogp AT ‘R Jr SUEE

FAupa-[aan saning
APINOsaE  pawisas

01 1e1Uassd

A :
orms Jo [e ‘Spood JO saged parpuny

SUIOS  JOA0.  XIS-puB-oid peaads

pavy Suldr) Joqmiawel  wed 1
-atjo8 jojpood pur JABA

yanow §,409 s B aye 01 PIIBoTEd
giumyl aul e s pajerisnil ARSI
“o1d  ‘sauion  MOI-UIui-Inod SNOULIOU2
o puas 0} pash Sa101s JuaumIBdap
A 2 UM aumy o 01 Hord soiBp

aAy
0}

Above: Maxine Sullivan, new vocal :
star. 4
4
4

b b

Left : Erskine Hawkins—high note
aspirer. ‘

Wm

leaves time for just twe choruses
altogether. Maxine puts into this
lively tune, of which I have never
before heard a vocal rendering,
everything that it deserves, Her

voice has a soft, gentle quality
which—oh, don't ask mne. I'm
blushing. -

Does Wonders
With the

1 suppose Loch Lomond will be
the more popular side on account
of its novelty. Certainly Maxing
does wonders with the tune, but it
{s clearly more natural for her to
tell Virginia she is coming than tg
announce that she'll be in Scotland
before us; so, by geographical ang

s ymain tho olniletidil

Tune
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Rhythm : December, 1937

CMIKE.”

a bit fed up with wading through

»> a pile of samey records. suggests
that activities should cease for a

while in order to give ereaticve

Cjazz a chance (o gel its breath

Decca Album of ‘' Jam "' Music. 1 yearn for

Directed by Teddy Wilson (Piano.) form, for care,

8 this review has to be written for an organised

by Christmas, it will be im- mind, if art is to

bt possible to take each of the be really satisfy-
A records in this album separately. ing.

- Life is too short. mEl‘here is too

Personally, I find the Album a little ™much facility in

too much of a good thing. these records—as

rI'*;-. ~__Fourteen sides—all directed by Teddy ::;:;Zr:lsj;:z e

© Wilson. No wonder there is a certain : :

' sameness about them. Pity. on?ig?r?;q?:apn:-s

But, then, that is the whole tendency ation another —

| in the industry. and the two don't

. When somebody discovered the word meet all  that
“swing” we were inundated with “swing” often.

records, Now, since they first heard of I don’t mean
“jam sessions,” 1 suppose we'll be the technique of
swamped with “jam session” records. ‘[ﬂ}'m? " ﬁcah‘s%
A le wonder why I get b o s o Y
v Withn;lmp!eop ¢ wonder why I get bored AR o
E S R{m of the
Can’t we have an armistice in jazz? music in this = Pt a A g™
=ty One record per month and no more. album doesn't = . e
~ It’s its only salvation as 1 see things. say anything—but 1t says it very Fletcher Henderson and His Orchestra.
I am not saying that this album isn’t ele_ﬁn‘txlg, TR B e
~ worth while. It is—if it were spread s technique, Vocalion $.109 A. & B.
over seven months. Bnie e Fletcher is overdoing the riff-unisongag.
And another thing. Isn't the infor- ' Christ Co was amusi -
P ;Bveofjm ing just mm&”“m once. T'wice, and it's a bore. A
- a little overdone? There 2 Spndes. or two of clarinet and tenor.
~ are some swell recordings Ben Pollack and His Orchestra. Both sides too facile.
- in_this bunch, but to my vmﬁ%nm B This is evidently National Facility

n%i this sort of playing
= s not for recording
‘studios. It belongs to the
. gin-mill.
~ Heaven knows one of

N oo
compare a inting.
Or is jazz only a sketch of music?

Month.

I forget if Leonard Feather
listed this Ellington side among
the Great Revival records, 1 hope
not.

This pretentious trumpet solo

is beyond belief. A cockl?ru:l 8
\ Harlem version of Post Horn ‘4
- Gn_lop. Hot Lips, 1987.
e

j

‘?“ | Maybe that's all it is. Ben ?bﬂi&’s band is competent,
- Well, I get a little tired of sketch books So many are these days.
after a while. That's sk oo, '

R
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REAL BRITISH SWING

Qur contributor finds himself a brain-
father and follows parenial tradition
by being tickled to death with his

Danny Polo and His Swing Stars.
““More Than Somewhat."
¢ Stratton Street Strut.”’
(Decca F. 6518.)

Extract from “Swing High,” September,

1937:

With people like Polo and McQuater in
his band, Ambrose should be persuaded to
give us some real swing music now and then.

Extract from “Swing High,” October,
1937:

We could do with far more than we
usually get of Polo.

Personnel of Decca F. 6518:

Danny Polo, Tommy McQuater, Eddie
Macauley, Eddie Freeman, Dick Ball,
Dudley Barber. dyr

* grer this little preliminary, I
hardly need explain that in a way

I was the brain-father of the

Danny Polo session, and that

for once my press campaigning has had
the right effectona gramophone company.
In view of the personal pride I can
therefore take in the result, 1 shall not
indulge in an orgy of “I-told-you-so,” or

off-spring

by < SWING HIGH *°

HOWARD JACOBS

emphasise the fairly obvious fact that this
is at last the rare bird 1 have been praying
for month after month, an honest-to-
goodness British swing record.

Instead, I shall go into mildly analytical
details to bear out my contention that
people like Polo start swinging where the
so-called British swing combinations
leave oft. Without extra charge, I have

®

patiently copied down (Ex. I) the first
half of the last chorus played by Danny
in Stratton Street Strut (alias How Come
You Do Me), and if you follow me (and
the solo) you may agree that an ounce of
practice is worth a pound of theory.

Danny starts on the last bar of the
previous chorus with a growl on the
ever-popular flattened 3rd, which is
practically a part of the swing scale. For
the first bar he returns to this note,
relieving the simplicity of the threefold
repetition by emphasising each note
heavily and then contrasting them with 2
very rhythmic
phrase in the next
bar, beginning with
the D syncopated in-
to the previous bar.
It is this syncopation
of the D that is the
making of the whole
phrase. A musician
with less under-
standing of swing,
improvising a similar idea, might instinc-
tively have played it, as in Ex. 2.

Things like this cannot be learnt, for

' @)
Ex. (frowl | X A A ! TN %
"Q b:: :[&b::':.lgj: = AP { b:ﬁt,
®)

E;'z £ » T L L be & > e

) 4 - = — - = I 1 . .

e E F Eeeter

9] I e o |
. e

'1
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Real British Swing

the only guide in extemporisation is
instinct, natural or acquired.

After this first outburst, Danny gives
us, and himself, a pause for breath by
leaving the first two beats of the next
phrase blank; building up his effect from
there he sustains a high G for four beats
(not hitting it quite in the middle, by the
way, but after all it & a high G), after
which the first main four-bar phrase is so
nearly over that Danny uses the remainder
of it as a link-up, or bridge, to the next
phrase.

The descent on to the A Tth chord is
neatly worked in Bar 6, after which he
ascends on D 7th almost in straight

_E.lavcrs, but does not come back into the

7th until he has used another F sharp
as a passing note. The last phrase is the
only one in this ex-
cerpt that does not
swing; the D, instead
of being held over
into the third beat,
could more logically
have gone down to
B. After this Danny
prepares for the four
single-bar breaks
which constitute the
middle part of the
chorus.

The long solo, which occupies the last
minute or so of Stratton Street Strut,
demonstrates as a whole how Danny
builds up to a logical climax, getting
warmed up gradually in his four con-
secutive choruses. The chalumeau chorus
earlier in the recora contains practically
nothing which swings; it is during the
final bout that he gets into the groove.

I am sorry this leaves me no space to
deal with the grand work of Eddie
Macauley, the hardly less brilliant stuff
by McQuater, or the qualities of the
rhythm section in More Than Somewhat.
But, as I said, I can safely leave you to
judge these for yourselves.

Danny, I'd been waiting five years for
you to make a record like this.

BENNY CARTER

Benny Carter and his Orches-
tra continue to attract large
and smart crowds to the
dance room nt the Boeuf |
Sur Le Toit, while, In the
coclktall room at the same estab- |
ment, Garland Wilson and a
white American planist, Val
Garman, have been earning con

! siderable popularity with their
duels.

DECCA

presents an Album of

“JAM MUSIC”

(Improvised Swing Music

I " T, i s E81:T: |

BENNY GOODMAN

DUKE ELLINGTON
CHICK WEBB
FLETCHER HENDERSON
DON REDMAN

COUNT BASIF

reEpDy HILI

WILLIE BRYANT

STUFF SMITH, etc., etc.

[No. 1 Coquette, Fox Trot

TEDDY WILSON

Jl
|__ slow Fox-Trot
.'1{ No.d Breakin’ in a Pair of Shoes Fias Teddy Wil
~ LNo. 4 You let me down, Slow Fox-Trot Voealisr : Billie Holiday
J]f No. & Al My Life, Slow Fox-Trot I shist : Ella Fitzgerald
LNo B Mary had a lHotle lamb, Quick-Step Voca Roy Eldridg
[No.7 (This is) My Last Affair, 8. F.1
‘14! No.8 Easy Living, Slow Fox-Trot L1 Billie Holiday
| No. @ These Foolish Things, S kot
JSZ No 10 Why do | Lie Fox-Trot N
J6_" Noo 1l How am 1 to know ] ] Trot | " Helen Ward
No, 12 I'm coming, Virginia, | No
J7 Noll3 Where the Lazy River Goes By, 5.F1 ) Midge William
Noilt I've Found a New Baby, Uulck-St No Vocal
W an
THE SEVEN RECORDS COMPLETE IN ALBUM WITH A SPECIA
LEAFLET GIVING FULL DESCRIPTIONS AND PERSONNELS, 17

THE DECCA RECORD _CO. LTD,, 60-62 CITY ROAD, LONDON E.C.1

1 No. 2 The Hour of Parting (L'Heure Bleue) Vocal Boots " Castle

L
L)
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Decca have clarified a
which was fast i
shg 1 m ttlﬁ) s bl es
t ildered but well-meaning
: B.B.C’f This work recently had a
| cursory mention in a daily, and
| there 1s therefore the possibility that
its purchase may be contemplated
that section of the public
ally referred to as " lay,"”" and they
| should not be put off by the
| thought of its containing anything
. remotely connected with these radio
efforts,
1 have listened to many albums
ofva:ioaskindsofiazzand I can
| say with al honﬂtythatm

IN issuing the above colluctmn

rather

: P‘“‘P‘mr '

. mixture for the propagatian of
extemnporised jazz in and
the glonﬁcation of Tedd: Wihcm in

particular. Throughnoagmcy ~ﬁ£

| the incomparable genius of Teddy's
| playing, l:)tl'ne latter completely

PR | A

e DECCA ALBUM OF JAM MUSIC o

- there can be Httladonbtmthe

-whole thing was supervised. l;ﬁ

Ithisreprﬁenis the 55 value in
! u .
' Q% s no%% unduly loud,

ma of. thae

| then u cannot fail at least to ha.va

g B
Rl

~unusually

8 i You Let Me Down,”

© MUSICAL NEWS
& DANCE BAND, Decenber, vs7

overshadows the former; surely  removed from it by a badly ceﬁ: '

structed and complet

minds of a!} pex introduction by, above all '
that his playing rsprgsmts the Johmny Hodaﬁ However, the
matein;mpnn e record is magnifi- <

cent, and goes on to prove my |
belief in Billie Holiday as’ “the."
uomiist of :

artistry.

It is not my intention to take
these records orie by one; itoﬂ
merely digress long enough
you that the album consists of
seven records, the personnels never
exceed eight instrumentalists and a
vocalist, and are drawn from such
bands as Duke Elhn%llon s, Benny
Goodman's, Chick ebb’s, Don
Redman'’s, Fletcher Henderson's,
etc. The wvocalists are Billie
Holiday, Ella Fitzgerald, Midge
Williams, Helen Ward, ** Boots "
Castle and Roy Eldridge. The

dridge, ’but thereasnoquesﬁun
that the remainder is value plus,
and an excellent nucleus for a
collection.

In handing out bouquets to the
individualists, special tgentlon must
be ma.dc of the outstand&:g alto

Teddy Wilson, who plays on
fourteen %lies with one as solo .: ng's  tel
phm ¢ pm L m . ;

the labels and further it i .

as to mth&, m-, k COMPrY

i S, P 3

very little fast and a complete
absence of roughnm about th&_

that isug}yest in this type

h “some of the superb discs
Teddy made for the Brunswick and
Vocalion labels. The spirit of this
‘album is of those records, in per-
formance, style and temper. In
order to put you in a well disposed
frame of mind towards what is to
follow, the compilers commenced
by puthng in as the second side an
beautiful tune by the
name of ** The Hour of P
(L'Heure Bleue), -

which, but for the unfoﬁunate
advent of Miss Castle, bid fair to
be the finest in the book. As it is, >
by far the best side of the fourteen =~ =
though

this had a certain amount of glitter |




Natural Thing To Do, The Moon Got

s

Montmarche (N.), drums; Len Harri-

tenor; Edwin Wileox, plano: Al Norris, |
guitar; James Crawford, drums; Moses
; | Allen, bass. , The First Time I Saw |
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- Complete Guide to Recor eleases
: D b 1t | Shaw, Artle, and His New Music.
i ! (N.Y., September, 1987).—Shoo o
Three-shilling records ecembper S | Likker To Me John Boy. (Comp.
: . alto, trumpet and leader (N.); | Shaw). Vocal (?) by Leo Watson (N.),
R - gglrggsn }lﬂwkimlp?N.l. tenor; Jimmy | If's A Long, Long Way PO Tipperary '
" Balley, Mildred (vocal), and Her Williams, alto, clarinet: George Chis- (no voc'ah. Artle Shaw, leader and |
| Orchestra. (All N, except » ‘dred holm, trombone; Preddy Johnson (N.), clarinet; John Best, Mnlcoh:n Cmin:
Balley). (N.Y, Jure, ic....—It’s The piano; Ray Webb, guitar; Robert | Tom Di Carlo, trumpets; Harry

Rodgers, George Arus, trombones; Les

In My Eyes. Buck Clayton. trumpet: son, bass. Lazy Afternoon (Comp. | Robinson, Henry Freeman, altos; Tony
Hersa{' Evans, tenor; Edmund Hall, Carter), Carter, alto and trumpet; | Pastor, Jula;s Rubin, tenors; Lol Bur-
~ clarinet; Ed Sherman, piano: PFreddie Sam Dasberg, Clff Woodridge, Rolf | ness, piano; al. Avola, guitar; Clft
- Green, guilar; Joe Jones, drums: Goldstein, trumpets; George Chisholm, | Leeéman, drums; Ben Ginsberg, bass.
* Walter Paige, bass. Voecalion $.119, Harry van Owven, a}romhonas; L&ruiii; V?Ic::ion SI:QL e % :
Basie, C© $ d ‘hestra. Stephenson (N.), to; Jimmy - um, Art. (NJ). iano solos,
(N, eiN.gtunJ;u;:n 193%?1.1,%:‘;-;1&;; | liams, alto, clarinet; Bertie King (N.), (N.X., 1036).—Liza, Beautiful Love,
Children And You Shall Hear (Voocal : tenor; Freddy Johnson, plano: Ray Brunswick 02489,
James Rushing). Smarty (No voeal), Webb, guitar; Robert Montmarche .
Bill Basle, leader and piano; Ed - (N, drums: Len Harrison, bass, -
- Lewis Bobby Moore, Wilbur “Buck” | Voealion S.118. Two-shilling records
ayton, trumpets; Dan Minor, Geo, e s
Hunt, — trombones; Earl Warren, m{"- 3&‘“" and His Orches- .
ot pararingen, slow Lot | W waier g PP SR, a8 M
Young, H ors; o gt e 4k i ’ v ’ . 1
Green. guitar; Joq Jones, * drums: | oRdcs And &0 Badie Tompking, SY I8 Belle  May  June. (Vocal: Jerry
Nonter Palge, bass, (Arr.: “ SEIppy " d Grin b plisell. Boles,  trombones: || MEngo). Grappelly, violin;
Martin), Brunswick 02490. Eddie Durham, trombone and gultar: || DJango C%‘eln!:ardt. Jose nosnh;nlu.
Carfer,"Benny, and His Orchestra, [ Willie Smith, alto; Bd Brown, alto and | 18T oo il g B July,
(The Hague, Hollang,  tenor; Earl Carruthers, alto and bari- 1935). Stéphane ‘a;,‘ppelw B, L
WD —My Buddy. Benny {| tone; Dan Grissom, alto; Joe Thomas, s > s

1937).—As _above.
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1. Coquette, Foxtiot

In' in a Palr

You let me down, 5 7T,
. Al M&Lﬂa, 2T
ad a 1t

v ving, 5.F, T,

» These Foollsh Things, 5. 1.1,
Why do I Lie Foxtrot

. How am [ to know S.F.T.

« I'm coming, Virginia, Foxtrot

' o
I've Found a Ne

Seven vecords (fourteen fitles ) 17/6, indudiig o
The Hour of Mmo‘i gl.'l‘lmn Blime}. 5
hoes

e lamb, Quickste
This Is) My Last Attate o Foicr
tog, S F T

THE SEVEN RECORDS COMPLETE
GIVING FULL DESCRIPTIONS

SEVEN RECORDS COMPLETE IN ART ALBUM 176

presents an Album of

< JAM MUSIC™

(Improvised Swing Music)
Directed by

. TEDDY WILSON

(PIANO)

BENNY GOODMAN
DUKE ELLINGTON
CHICK WEBB.

Y., July,

Featuring Stars fgom the Bands of

FLETCHER HENDERSON

DON REDMAN
COUNT BASIE
TEDDY HILL
WILLIE BRYANT
STUFF SMITH

etc., etc,

 River Goes By, 5

¥ in rm_ ? 3

successful ehn?fmthaau. e
ALBUM WITH A SPECGIAL
AND PERSONNELS, 176

~ Django Reinhardt, Joseph Reinhardt,
Plerre Ferret, guitars;
bass; Arther Briggs, Plerre Allier,
- Alphonse Cox, trumpets; D'Hellemmes,

Y 1M

Made at the

o ﬂw 15 that at that time
G s wero. til] TItEtARiy, Froeh

and had not yet run out o
1 like the tune. A drummer named

_Jerry Mengo, who takes the vocal

' : I~ m’ma overlook the fact that
5 . | 1t s obviously pitched too high for
him,

“ Do You Ever Think Of Me?™ (#%%)
“The Morning After” (%%},

Andy Kirk and his Clouds of Joy.
# A Mellow Bit Of Rhythm " (#5%),
“Down Stream " (**).,

sidea excellent, showing both'
bapx:dr:} finest qualities. Backings tog
conunercial, especially the Kirk.

work by Bunny on
two

Louls Vola,

|

orded, Lily Belle

f ideas.

has a charming style which

Something

From Norvo

Red Norvo and his Orchestra.

(Vocation 5.108.)

(Bruns. 02483.)

Bunny Berigan and his Orchestri,
o Blue LO‘II" (*), .
Carolina Cotton l’icko‘rs.

“ Get Together ™ (¥4).

(Vocalion 8.99.) )
with good s0
Bon good in parts B0 B

o me so0
\tified with Chick Webb that

-.
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mental style.

December 4, l937

THE MELODY MAKER |

“ROPHONE"

.I Reviewing Hot Records, tells of

Trombone

Playing

Wlthout a Troml:comaI

i the chorus has still got me guessing f

Artie ‘ahaw And His New Music.
* Shoot 'l‘lle Likker To Me John
Boy,"
A Long Way To Tipperary.”
(**% Yoealion 8.120.)

O you know how to play
trombone without a
trombone? This is one of
the lessons to be learnt from Leo
Watson, whose all too short con-
tribution, described on the label
as * '‘Vocal (?) by Leo Watson,” is

* the high spot of Shoot The Lik-
~ker To Me John Boy. Ever since
his early scat choruses with the
Spirits of Rhythm I have con-
sidered Watson one of the great
Lvocalists in the purely instru-
(To complete the

illusion, by the way, he even
slides his arm up and down play-
ing an imaginary trombone
while he sings.) His two eight-
bar contributions to this Artie

iy

. Shaw title become indescribably

fascinating.  After Armstrong it
might be permissible to call Leo
Watson the greatest exponent of
this particular type of perverted
vocalism.

Attractive
Arrangement

Leo 1s not the only highlight on
this side, The composition is
CArtle's own, and his arrangement
and solo work have many attrac-
tions.  All three sections of the

. band seem to have improved con--

siderably, and as for Artie himself,

- I have never heard a more beau-

tiful tone or a more fluent style
\ produced from a clarinet,
| Artle is brilliant in Tipperary
! tuo, but the arrangement is not in-

. | gpired. and I have hardly had the

| inclination to play this side. I
“seem to be turning into an old re-
' actionary, what with preferring
" the backing to Maxine Sullivan's
Loch Lomond, and now forsaking
the *“novelty” of Tipperary in
swing time in favour of the more
stralghtforward jazz on the back.
Mildred Bailey (Vocal) and Her
Orchestra.

“The Moon Got In My Eyes.”

“ It's The Natural Thing To Do.”
(***Yocallon S.119.)

.I Another of those invincible com-
binations: Mildred's lovable voice,

Sauter's arrangements,

Eddie
Basie's solos and a couple of good

l pop tunes.
' Art Tatum (Piano Solos) (1935).
1 t

9 1izad

“ Paontifal T ava
Pa !

Jimmie Lunceford and his
Orchestra.
“ Muddy Water ™ (1936).

“The First Time I Saw You.”
(*** Brunswick 02491.)
People who only listen onece to
the better Lunceford records before
reaching a decision will find.them
very smart and sophisticated and
very dull. People who go to the
trouble of .a few more hearings
will realise that sometimes there
are enough merits to make it diffi-
eult at first to see the wood for the

SNOBS’ GUIDE

Yk %% Duke
Y% % Baronet
*% Esq.
“+* Mr.

trees. The fact is that in two such
superior examples as the above,
Lunceford can make a commercial
performance much more interest-
ing than any other band outside
Ellington’s. There is such un-
believable confidence and unity in
the playing, and so much original-
ity in the arranging (witness the
conclusions on both sides, and the
background to the vocal on The
First Time I Saw You) that it is
all too easy to dismiss such work
as clever, affected, and so forth.
I dom’t like the high-note trum-
pet playing any more than Mrs.
Jones next door does, and I don’t
usually go for voeal trios, though
I concede that the trio work in
Muddy Water makes a bold effort
to vanquish my prejudice; but I
do insist that this brass section can
impart a kick, and the reed sec-
tlon a thrill, the like of which have
seldom been heard in jazz.

Sceptics -
Please Note

For the sceptics I may add in
conclusion that Muddy Water was
made at the same session last year
as another high-grade piece of
Luncefordians, Harlem Shout.

Benny Carter And His Orchestra.

“ Lazy Afternoon.”

Benny Carter and His Orchestra.

(Guest Star: Coleman Hawkins,)

“My Buddy.”

(*** Yocalion S.118.)

With a composition somewhat in
the style of Scandal In A Flat, and
an arrangement equal in beauty to
his famous Foolish Things, Benny
has made a notable suceess of Lazy
Afternoon.
stvle of worl in

and wishing I might see the origi-
nal se¢ore. It is a great gift to be
able to, create such
simple melodies and yet
make them vitally inter-
esting by virtue of such
striking chord progres-

sions,
My Buddy is a care-
free contrast, in the

“ solid sender " class. Its
five solos follow an as-
cending graph, the last
two providing real ex-
citment—a
by Hawkins, with grand
accompaniment from
the rhythm section, and
a splendid trumpet solo
! from Benny, thoughtful

: and infipitely expres-
[ sive.
Count Basie and his
| Orchestra.
“ Smarty."
“Listen My Children
And You Shall
Hear.” )
(" *Brunswick 02490.)
Felicitations to a Mr. Skippy

Martin for two excellent arrange- |

ments. All the hest Basie qualities
bob up in this coupling, and for

variety you have the two tenor |

men in solos: Hersal Evans in the
first title and Lester (Motor-Horn)
Young on the reverse. Bagie's
pianistic simplicity is very effec-
tive this time. No voeal Is men-
tioned on either label, but Listen
has a chorus and reprise by James
Rushing.

Rushing Is
An Exception

Rushing is a cut above the
crooners who ruin so many coloured
band records nowadays, and if you
don't like him yet I might remind

.you that lots of people don't like
Cointreau the first time they taste
it. Smarty has no vocal and will
ecause you no trouble at all, so lend
an ear.

Stéphane Grappelly and His Hof
Four (1935).
“Smoke Rings" (*%).
“ Lily Belle May June ” (#*#%),
{ (Decca F.6531.)
| Last month Deeca issued a re-

| cord by Coleman Hawkins and a
|| three-piece

outfit which they
credited on the label to the entire
Ramblers Band. Determined, it
would seem, teo balance out this
numerological inexactitude, here
they are this month with a title

This 1s not only the | which they attribute to a Hot Four
* in which there are actually no less
lthan nine people present!

The Quintet is augmented in

full chorus |

_ Smoke Rings by a four—pjeca br::; L
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The GRAMOPHONE

VOCALION
Artie Shaw and His New Music (Am.)

**%]  surrender, dear (Barris, Cliﬁ'otd).

B21168
“"“Sor(m day, ézmﬂmxﬂ (Spikes) (Bz2r170)
“svrs 2 w"-ﬁ” Tipperary (Judie,

to me, J'h boy (Shaw)

rcg'ular combl.nlltwn (sec Tae
Gmornomt for October 1937, p- 215)
Nobody can say that Mr. Shaw is not
versatile. From making lovely music out of
a sweet arrangement of [ surre
doing the same thing, but with s.n addi-
uonal pinch of rhythm. with Some day,
sweetheart, -and-

success in New York's Onyx Club, should
prove to be something of a minor smmnon
Applying swing idiom to such su:an.mg1
unpromising material as Loch Lomond,
shows that it can add something to the
charm of even this lovely Scottish tradi-
tional folk-song when tmtcful!y applied
" without undue stressing of the jazz accent.
Working on the same lines, she achieves the
same delectable result with Virginia.

Miiédrul B.!.‘ley u)

wm C.'-hytm(t mp} B el
2 Sherman
F.Green (¢) ; W.P-lgc(é} ] Jouu(g]
Gr;sr.—-hﬁfldrtd S.Carey
y m} Emtm}w’“ s
. £
(6) ; “lew eton (ds 5a
most of you know Mildred well
ar.it be a:ﬁcu:nt if 1 say

Red Norvo and His Orchestra (Am.)
*%¥ Do you ever think qfnu ? (Kerr, Cooper,
l-muMBumeu) (Ba2137 Tz’} (Domy Jafl,
orn: »
Boll:ﬁcl) (v by Mildred Bailey)
(B21376)
(Vocalion S108—3s.).
Norvo | ) with Leonard Goldstein,
Ch. ere (altos) ; Herbie Ha
ten) ; *!hnk D’Amico {d) ; Louis

endt, Stew Pletcher (tmps); Al =

Some like "em fast, some don’t. Personally >

I always think that you lose on swing wh.nt ¢

you gain on the roundabout, but if
d:lugrec you ought to enjoy the revi of
3mw“h::kabmtum
: played by a band
that undema‘nding as well as finesse.
Sﬁ!l. you’!l probablyw dntla
to style when

mm Mildred
uwelln xylophone again.

L - *

Duke Ellington and His Orch. (Am.N.).
 **Trumpet in Spades (Ellington) 19554-)

Bﬁl Polhok and His Orchestra
itawn Blues (Ch, Davies) ( :9889}

ocalion S113—3s.).
Bigs64—Rex Stewart (solo with

the - it.r Ellington combixiannnw’ '
Pollack directi “ Fazola ™
ames,

Opl.a Cates (reeds) ;
Sherrock (tmps) ; Bruce
tnub) PndShd:(p) Joel’rloe{;}. i
Teague (4), e
I have long been suspu::ous of records
specially designed to feature individuals,
ll_:ccame l!h:xgldiwduals so often use am;hcm
or purely ibitionistic purposes,
wnrft fears are confirmed in Trumpet £n
Spades. Rex Stewart uses it l.o show |'.'hm
how clever he is at triple-tonguing and o
purely technical feats. As
Alter this it was a

over and find Polhck'
just wmgmg along brigh Sy
na is some good stuff in this

‘T‘ﬂz GRAMOPHONE (Omber 1037, u&l

Golman Hawkins (ten) ; Geo,

ij} }-I'!nrrlson(b) n.( n"w?z?
doesn’t

compammthhll:vh'mmiudwm&

is sdll Eudng position wi
Carter’s own solos and a plmnt mphmn .
section as the better
orchestra which otherwise is jtnt ord.ma.ry

My choice, however, to the
combination in My deﬂght&ll old
number that has for years been a favourite
of mine. Here we have a sequence of solos
by piano, Carter’s delicious alto, Chisholm's
trombone, Hawkins’ still fascinating tenor,
and Carter on trumpet, all unhampered by
what on the other side scems to be a slightly
~ cumbersome ememble in spite of its many
w points.
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NISC-COUnS
T is my privilege to introduce
I to you a record which, apart
from giving me great pleasure

in itself, also affords me the oppor-
tunity of paying a compliment fo
one who has not been living up to
" my expectations. I refer to Chick
' Webb and his Brunswick record
02470, Rusty Hinge and Cryin'
Mood. T won't say it has no
counterpart this month in excitement

content, for it has, but its return to
the select party of top-flight
recorders 18 something which is long
overdue,

In Rusty Hinge, the arranger
has made much of a very uninspir-
ing tune, and it is, apart from the
playing, very exciting. Louis
Jordan mixes most of the things 1
dislike with some of those I do like
in his vocal, and Taft plays a short

passage which has a
very pleasant line,

At Par

but which is marred
by one fluffed note.
The band's excel-

= s s e

Mildrad Badléy's titles this month maintain ker oson impreccable standard,

;1'7"‘ b

'

>

lence swamps my
aversion to Ella Fitz-
gerald’s singing and
does a grand job
with the reverse.

There 18 a
new kind
of senti-
mental swing around
lately. The name is
Maxine Sullivan, the
tune Loch Lomond,
and the record
Vocalion S.116. For
more personable de-
tails. you'd Dbetter
write' Alec Duncan,
who came back from
the States with rave
ideas about this song-

MUSTS

stress.  With my
hand on my heart
- and my head in the
clouds T nearly
missed press day
altogether this
month, so engrossed
was I with Miss
Sullivan.  This will

probably cause a lot
of high blood pres-
sure in quarters

north of the Tweed but it's
a marvellous disc. She sings
I'm  Comin’, Virginia, on the
reverse, and is accompanied on
both by the Onyx Club gang, con-
taining such people as Buster
Bailey, Frank Newton and Pete

wi

Fats "’ Brown. Listen for Claude
Thornhill’'s piano on the Lomond
gide for a real thrill. Altogether 1
go for Miss Sullivan in a big way.

- Because I am
BENNY CARTER so disappointed
AND HAWKINS with Hawkins'

playing in
Mighty Like the Blues, 1 am merely
going to say that he made this with
a contingent from Benny Carter's
band in Hoelland and plays a com-
pletely unimaginative solo, certainly

' not up to my expectations. In fact,

this is a very unimaginative sidé

| altogether, apart from Benny's solo

contributions. The other side is
something entirely different. It is
I Ain’t Got Nobody, and is played
in fast tempo and shows the band
up to great advantage. Chisholm's
trombone is splendid and the ar-
rangement superb. On the face of
it, Bertie King (my tenor ““ nap "’
when he was with Ken Johnson)
outplays Hawkins very easily, but
we have another reminder that
hasty judgment is foolish. This is
Decca F. 0502, Something is Gonna
Give Me Away and I Wanna Go
Back to Harlem. These are solos
by Hawkins with the Ramblers,
though the full band appears on
one side only, the second, and

. which can be dismissed with just a

e ————————

passing word, The title suggests a
haunting wistful kind of perform-
ance, but it turns out to be a jiggy
kind of affair. Tt is the first side
that presents Hawkins in his own
particular kind of elegance, playing
as only he can play, and warming
up considerably after the piano solo.
In this tune he is accompanied by
the rhythm section only, for which,
many thanks.

Couched in terms of
the Decca Jam
Album, My Last Affair
and Heaven Help this Heart of
Mine, Vocalion S. 115, present Mil-
dred Bailey in her usual rhythmic-
ally appealing manner, and are, in
every way, well up to the Bailev
standard of instrumental and vocal
excellence.

MILDRED

She’s My Lovely

TUITION and I'm Happy
DEPARTMENT When  You're
Happy, Ronnie




"‘Mm than that (Polo
wERESiration Street .rts-ut {Izm:;%&)
(Decca FGg18—as.).
Polo (cl) with '11;. MecQuater g;}:p) ; Ed.
Ball (b) ; D ber (lif) ;
Danny Polo can take a bow for having

uced the best jam session that has ever |
waxed

in this country. In the

“ensemble ” parts the ingredients are

perhaps better than the way they are
mucecfsbutauchpmagamshort. The
records are mainly solos, and it is in these
that an excellent rhythm section has helped
the three melody instruments to excel.

In fact, [ may not be going too far if I say

thattheschap%-go—lucky
of their kind about as good as anything we

have had from America, though that may
be mainly because in such American records
as are to-day made with such small com-
bmaﬁonsthearusunlwayssmtobc
feelm that they are having to compete with
a:ier bands, and consequently the results
thcsamc ppy ess,
-
Stephen Ga-qlpally and Eil Hot Four
(French)
** Lily Belle Ma)f}m((}rookcr, Sullivan)

“‘“Smok?y r_!:;;ry iy {TW) ashington)
{Dtszg: i"%):;sl——m)

X Glnput gr) L V?i;l (&%

77435 ppel:i’u sn with Arthur

Alplmm
mm;:rgw 8 &) DL.“Vd

OF
Somebody has forgotten how to swing his
arithmetic.  Although labelled a:g by
Gra y's Hot Four, the Lily Belle side has
five players (unless singers don’t count), and
ings features ten.

Both sides were recorded round about the |

summer of 1935.

Needless to say, the larger combination in
Smoke rings has considerably altered the char-
acter of the little group wc have come to
know so well, but it isn't for the worse. The
brass section, which always plays muted and
melodically, provides nice harmony and
makes a background for RdnLuk‘l.
more fan guitar.

Lily Belle 1s the t's usual sort of
performance plus a slow vocal chorus before
the tempo imquiuhnbd-— e

DECCA
Album of * Jam » Music

llowingmthcmnl.mhnﬁhebam
i{loh ™ Album, the impending release of
wasbmﬂymhnmtedinlhmcolumm

last month.
The performances are described as
Improvised Swing under the direction of

Teddy Wilson, and I think I shall be giving
you more than a idea of what that
maanswhcnlsay thatalltherccnrdsmon
exactly the same lines as mﬂ
Wilson and His Orchestra wl.ur:h B
have been fm.m:g out more or less regularly
during the last couple of years. They are not
only by the same combinations as those used
on various occasions by Wilson, but, as you
will see if you care to check up the matrix
numbers, were made at the same sessions as
many of ‘the Wilson Orchestra's Brunswicks.
If the Album as such hasa l'auh it is that.
when you’ve heard one record you've heard
most of them. I never quite realized until 1
got this batch all at one go how much alike
some of these Wilson records could be, despite
the varying personnels. Nor is the similarity
made any less noticeable by the fact that
most of them are in slow or slowish tempo.
I think one would have to be a very devol-ed
Wilson fan to be able to go through such
feast without getting indigestion.
, considered separately, some of
thercoordsamdclighlful, and those who are
] artial to this special brand of
' Oniz -elegance are not the
only ones Iikciy to enjoy them.

w%3%(No. 1) Coqueite (
mﬁm‘m} 383)

e Hm’

Sp ltméiky} (v by “« Boots csuda)

(Decca Jb—m 6d.).
Gﬁfgm:nmlﬁ'—%“”ﬁ 7 g
usso (fen
]lmes {rmp)(f Reuss (g) ; ((;ood.lnl.ll
() ; Krupa (ds).

**%(No. g) Breakin' in a pair of shoes
(Washington,  Franklin,  Stept)
(B18518)

***(No, 4) ZYou let me down (Dubin,
Warren) (v by Billie Holiday)
(B18g18)

(Dececa Ja—as. 6d.).
No. 3—Teddy Wilson (piano solo).
No. 4 Wilson (f)} with Hodges aIML
T. Macey (cl); Clarke (tmp) :
Barber (g) ; G. Moncur (b) ; Cole (ds).

Kabn, Lombardo,

“**(No. 5) All my life (Mitchell, Stept)
) (B18Bg2)

‘(N(O»G?M little
-k a
M-lnmk?" (v by Roy Eldridge

(Dec ta?]3——u 6d.).

No. Wilson th J. Blake (c);
Mgt_h-ne {M)‘;p)l"“ N{wm m(?;g
Truchart ),

mg\l!hml (p) 'mlh “B. Bailey

L Crosby (b) ;

last ir (H.
"Buse ety
living (Robin, Rai
Wﬁond-{ ;)?Bntnlgfuj

4—as, 6d.).
—Wilson ith Cyril Scott () ;
No 7 tg mli Allen (l:slp

Ly

1
L. You ,&
P WUJ.J ]ﬂnﬂ

“**(No. 7) (This is)
Johnson) (v by

uu(N?_ng;m

0, il b

Ho
_EEE {No 1 0)

o !
m myself about you ?
(Davis,

B
( cindbosy &3 (Bro497)

Nosgand:o—wnlou() with Hodges
; Carney (bar and ¢/) ; Jonah Jones
Emp; Lucie (é) ::nm:y}(aj' Cota (ds).

**%(No. 11) How am I 1o know ? g;arkcr,
King) (v by Helen Wnrd) ( 1036)
“‘“g\ﬁ 12) !‘)m(ﬁm;g }V
cywood 21037
(Decea J6—as, 6d.).
Nos. II and m-—-Wilson

‘g alto) ; H.
85 Kh'l’!(ﬂ
*#*(No. :}52 Where the h}?(m

““(No 14) I'w.ﬁn } 4 new baby (S.
er

(Bar1220)
(Deocn J7—m~
0. :3-—% (¥ Wit.h Musso (d;'

B. ‘W’-b-hr “22 Rlndol?h (tmp.

Reuss (z) i

No. 14—As

About the only disappointment is the
one piano solo record (No g). If you want
to be nice about it you t tasteful
and restrained, hutllh!ditnmyd!ﬂ.l
e PEE

no.

I give Coqudh four stars for being a lovely
old melody and feawring some of the nicest

laying I have heard from Goodman and
Musso. “The coupling (Hour of partng) is the
same lawlt' of thing but hasn't come off quite
so well

Other revived melodies which you are
likely to find familiar are How am I fo know ?
and I'm cmwg; Virginia, both on the same
dise (J6), both by the same combination,
and mﬂmld.;dth more
Hodges's alto to an
extent Bailey's
old tunes there
and ['re




Danny Polo and His Swing Stars
*¥% More than that (Polo) (DTB3249)
#¥&*Stratton Street strut (Polo) (DTB3248)
(Deccea F6518—as.).

Polo (/) with T. McQuater (tmp) ; Ed. |

Ball (b)) ; D. Barber (ds).

Danny Polo can take a
g;:)duecd' the best j
been waxed in
“ensemble ” parts the i
pcrh;fs better than the way they are
mixed, but such passages are short.” The
records are mainly solos, and it is in these
that an excellent rhythm section has helped
the three melody instruments to excel.

In fact, I may not be going too far if I say
that these happy-go-lucky performances are
of their kind about as good as anything we
have had from America, though ‘that may
be mainly because in such American records
as are to-day made with such small com-
Igmgtmﬁ;‘ thtg eun:st?2 always seem to be
eeling that they are having to compete with
larger bands, and consequently tl{: results
lack the same happy consciousness.

* * *

Stephen Grapp: and His Hot Four
(Fr b ppelly ;
**Lily Belle May June (Crooker, Sullivan)

v (v by Jerry Mengo) (77240)
“""S'r?oka r;ngs (Gifford, Washington)

77435
(Dccca%‘ﬁgm-—-ns.].

77240—Grappelly (vln) ; D. and J.
Reinhardt, R. Chaput E;‘g.s) ; L. Vola (ﬁg

77435—Grappelly (vln) with Arthur
Briggs, Pierre Allier, Alphonse Cox
imps) ; D’Hellemmes (trmb) ; D. and J.
(bs Pierre Ferret (gs) ; L. Vol

Somebody has forgotten how to swing his
arithmetic.  Although labelled n?g by
Grappelly’s Hot Four, the Lily Belle side has
five players (unless singers don’t count), and
Smoke rings features ten.

Both sides were recorded round about the
summer of 1935.

Needless to say, the larger combination in
Smoke rings has considerably altered the char-
acter of the little group we have come to
know so well, but itisn’t for the worse. The
brass section, which always plays muted and
mel y, provides nice harmony and
makes a gnosbz';kground for R s

- gul

Lily Belle is tlie‘quartct.'x' usual sort of
performance plus a slow vocal chorus before
Album of “ Jam * Music
. The following are the contents of the Decca
“Jam ” Album, the impending release of
‘which was briefly intimated in these columns

last month.
~ The performances are described as

Improvised Swing under the direction of

ule.yn(p) ;i E. Freeman (g); Dick

Teddy Wilson, and I think I shall be giving

you more than a general idea of what that
means when I say that all the records are on
exactly the same lines as those by Tedd:
Wilson and His Orchestra which Brunswi
have been putting out more or less regularly
during the last couple of years. They are not
only by the same combinations as those used
on various occasions by Wilson, but, as you
will see if you care to check up the matrix
numbers, were made at the same sessions as
many of the Wilson Orchestra’s Brunswicks.
If the Album as such has a fault it is that,
when you've heard one record you've heard
most of them. I never quite realized until 1
got this batch all at one go how much alike
some of these Wilson records could be, despite

the varying personnels. Nor is the similarity

made any less noticeable by the fact that
most of them are in slow or slowish tempo.
I think one would have to be a very devoted
Wilson fan to be able to go through such a
feast without getting indigestion.
However, considered separately, some of
the records are delightful, and those who are

W‘mcularly partial to this special brand of

ilsonian sophisticated elegance are not the
only ones likely to enjoy them. ’

*¥**(No. 1) Coguetle SKahn, Lombardo,
vo+(No. 3 Hotw of yrtig, The (Rab
0. our 3
Sﬁoliamky] (v by “ Boots » ((J.Knl'a}
(LA1382)
(Decca J1—as. 6d.).

Nos. 1 and 2—Wilson (p) with
Goodman (c); V. Musso (ten) ; .
James (tmp) ; Reuss (g) ; H. Goodman
(8) ; Krupa (ds).

***(No. 3) Breakin’ in a pair of shoes
(Washington,  Franklin,  Stept)
(B18518)

***(No. 4) You let me down (Dubin,
Warren) (v by Billie Holiday)
(B18318)

(Decea fn——as. 6d.).
No. 3—Teddy Wilson (piano solo).

No. 4 —~Wilso ith (alta) 3
T. M:oey (d)? (g “ahmp}: £
Barber (g) ; G. Moncur (b) ; Cole (ds),

«**(No. 5) All my life (Mitchell, Si
v by Ella i (B ~

No. 5—Wilson (p) with J. Blake (d) ;
T. McCrae (ten); F. Newton (imp);
B. Morton (trmb ;I'l. Truchart (g);
S. Fields (b) ; Cole (d).

No. 6— on (p) with “B.»

AR L e B B o
8. Catdereds), & 7 ;

*¥k (No, Thiz 3 Ya i (H.
| fﬂhxz.'}wrs (v &l’))y "&.Ilh‘ gagdiy)

i N(Bngméa.w living (Robin, Rainger
- . g . 5
¢ (v bj)l Billie Hnlit{ia;) l?ﬁamla) )
(Decca Jg—as. 6d.).

No. 7—W ith Scott (cl) ;
) 0117__ n (éﬁ’?ﬂ% t(tﬂs‘ﬁ};
£ % & (b) - & L.

' g:}, with ey (d);
2 Clayton ( }
Paige () : J. Jones (ds).

*eE (NG, These foolish things (Strachey,
{ fc[agzmll, {'J’:.ﬁter (vséytra e
Holida (Br.g;,
“"‘*“(l\}cﬁm) Coo,f,, Al
avis, Coots) (Br
N{ijﬁ"'ﬂ‘-w&l-)(- A =
) d ilso ith Hodges
Ealio?;" e ero(—bar and‘;lgp;] }“onnh Jones
tmp) ; Lucie (g) ; Kirby (b) ; Cole (ds).

**¥(No, 11) How am I to know ? (Parker,
King) (v by Helen Ward) (B21036)
¥*x¥(No. 12) I'm coming, Virginia {Cook,
Heywood) (B210g7)
(Decca J6—as. 6d.).
Nos, 11 and 12-—Wilson () with Bailey
) ; Hodges (alto) ; H. James (tmp) ;
km (g) ; Kirby (b) ; (ds).

**%(No. 13) Where the i b

il Tt 5 Kl

11

¥ah¥(No. 14) I've .{oiom?f g new baby (8.

Williams, Palmer) (Bai220)

(Decca J7—as. 6d.).

No. 13—Wilson () with Musso (Gf{ -

B. Wé(u;er m} ;(bl. lé:;:d&’ h (imp) ;
Reus : H e .

No.. ;f——m for No. 3 "

About the only real disappointment is the
one¢ piano solo record (No. 3). If want
to be nice about it you can call it tasteful
and restrained, but 1 find it a very dull
version of a tune which seems to have given
Wilson no inspiration.

I give Cogueite four stars for being a lovely
old melody and featuring some of the nicest

laying }‘h have h;;l;l(gomw_m ntgd

usso. The coupli lour of par is the
same fllylc of thing but hasn't come o& quite
s0 well.

Other revived melodies which you are
likely to find familiar are How am I to know ?
and I'm coming, Virginia, both on the same
disc gos}. both by the same combination,
and both made the more enjoyable by
Hodges's alto and to an only % -
extent Bailey’s clarinet. Then still among
old tunes there are of course Foolish things
Tovely clo by Wilsem, Fodges agatn, Kirby's
ovely solo ilson, » Kirby's
bass, and nll%‘nund is most tastefully attrac-
tive. The latter is the one fast performance
in the ‘Album, and well up to standard.
Those who like drum solos will find a good
sample in Cozy Cole's slick offering.

Coming to the newer tunes, among the
best of the melodies are You let me dm:%oacc_
more featuring Hodges), My last affair and
Easy living, all three of which are made none
the less desirable by Billie Holiday’s vocals.
Wiy do I lie ? would be worth having for
Hodges's alto even if there were nothing else
to recommend it. Where the lagy river goes by
features that excellent and too infrequently
heard little singer, Midge Williams,

iaio.wwym_?'
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DECEMBER 16, 1937
NIGHT AND DAY

. e . Cekl"&t G
When it comes to swing, choice is
' made easy by Decca, who have pro-| ==

e  duced an irresistible album (175, 64.)

| of “jam sessions” or improvised |
' numbers under the direction of Teddy
. Wilson. Over 40 stars are to be heard |
~ on the 14 sides, in bundles of 5 or 6 at
| a time, presented in such a way that
styles can be sorted out, compared and
contrasted. [I'we found a new
lif

If she’s a girl-friend and dances
is without rival among white singers. |
| Fill the album with Where are you? |

| Rockin’ Chair, Never in a million |

' yearsand My Last Affair. (VOCALION §

584, 88, 100, 115.)

For someone who has adwa'.:ced
some way along the path of jazz |

Hawkins plays as a guest artist to the £ '
band. I must confess, however, that GRS
| 1937 Hawkins makes me feel tired | =
‘and ill, and I value the“record for | = =
what is on its back. _ el

-




; e -
particular  pose the
to fancgosat th?;
it. I can imagine this to be
| @ real hit with a lot of people I
. know, but it depends largely on, the
. sort ofi compgny chﬁu find yourself . .
in, and can be endless fun after a '
hard day’s work. g DECEMBER 16, 1937
Jimmy Lunceford ~has made a o R
| 8ood vocal from Willie Smi d ;
| some better than average playing
by the band. The reverse, Put on
Your Old Grey Bonnet, is something
altogether too clever and too fast to
merit much comment, The

= er V"
~ any pretenions to swing playing is i
- | the last ten bars. There is a tie-up
~ somewhere between the arrange-

ment and a frain journey, I feel .
- | sure, el::lut Bthe effect is rather [N ' -
: Hend_asoﬁ_'g Posin’ ozi;p slighﬂy pATE S o Bl < ‘__. Y= ~ '_:_. :_‘_ ! When it comes to swing, choice is . .
| less exciting than Lunceford’s and | -~ made easy by Decca, who have pro- e 'k
depends largely on the arrangement BT N 1uced an irresistible album (17s. 64.) RN
for its appeal. This is ne?:her a SR ¥ B ¢ i i vised |
. . : - 7 e L g ity W [ 1 r 1 i) .
= ﬁpiﬁto?d&:ssﬁiﬁdm&?h:fd is | e Ty S e #ﬁ%ﬁvhﬁ‘-‘: ﬁumbi?unﬁ&?dir;:ioﬁg%cddy i Y "_ ;
> to classify, C;;fii and ;r; Lo VLS - ~ Wilson. Over 40 stars are to be heard 8
| Gang won't make you climbup the = = ) the 14 sides, in bundles of 5 or 6 at | .
| wall, either, and is well in the L TR . a time, presented in such a way that |
Columbus circle groove. Vocalion e styles can be sorted out, compared and
S ¥ :
Lt - contrasted. Pve found a new baby is
_ _ Duke appar- - ?erhaps &emmnng, but Coqvj!.:rc
THE DUKE STEPS ently thinks is very good, and so are Al my life
OFF AND BUNNY enough and Why do I lie? In fact there isn’ta
%t S. 1 csrtfewalig’:; _ ~ bad record in the set.
trumpet to feature him in a com- . S If 175, 6d.is too much for you, then
position called Trumpet in Spades, the Is. G
Vocalion 113, which simply pro-
vides Rex with the opportunity to . s .
play around in very fast tempo and Bl records, and fill it to suit
let off a lot of steam in the shape of tlie 78 therec: sant— e
wrong notes in what was obviously m, el e d -
intended to be a bewilderingly | : If she’s a ,g“l'ﬁ:‘end o dan@;
technical  display of trumpet | 2N e T : well, try her with Mildred Bailey, who | e
playing. R e SN e el ~ is without rival among white singers. |
¢ . ' | Fill the album with Where are you? |
" S yearsand My Last Affair. (vocarion | 1"'"_*’
REVERE ‘ R e S84, 88, 100, 115.) e
- ; T « 3 - "
}\ VE R'\"r _ B For someone who has adwgced L
i B come way along the path of jazz | e
~ appreciation, try an album of Benny | )

. ARIS L TEET T e music, say Gin Five,
FROM P e ing, Ramblers' Rhyth

| FMHE next programme
: B.B.C.'s series of C & g _
~ relays, the latest of which was s i W :
| offered by Willie Lewis, wil A g, a5 Colema
."Q‘.??‘fmg::“’wh;“tm: ncantlle - e Hawkins plays as a guest artist to the |
o hear some more ~ band. I must confess, however, that |
o R 1937 Hawkins makes me feel tired |
~ and ill, and I value the“record for
- what is on its back.
y i 3 F AT

| ab actory, and which pro F’:;\-
: ﬁ?’ the augmentation of his present !'-';‘;‘_ a3
| seven-plece outfit at the Beeuf Sur Le
e~ | m %N
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DECEMBER 16, 1937
NIGHT AND DAY

e

an LEgE o . When it comes to swing, choice is
X 4‘-:__:; ~ made easy by Decca, who have pro-{
- e ,:?-;1:'2‘ e duced an irresistible album (17s. 6d.) |
SO | of “jam sessions” or improvised [
e T, :‘4‘ numbers under the direction of'Tedd_v e
e Wilson. Over 40 stars are to be hmrd s

~ on the 14 sides, in bundles of 5 or 6 ilt

~ a time, presented in such a way that §

styles can be sorted out, compared and

contrasted. Pwe found a new baby is

perhaps the most exciting, but Coguette

: is very good, and so are Al my life

3 : and Why do I lie? In fact there isn’ta |
' .~ bad record in the set.

~ D 1f l7:.6ilsmomuch foryou,then

- .8 albums

ﬂwm"_’ rmrﬁs,ﬁ:dﬁ]lwtoi@

et - e : the taste of the recipient.-
A P Tt ¢ If she's a girl-friend and dance
A T R welE?ﬁ‘yhermth Mildred B;aley,whn _
g i e s : is without rival among white singers. |

| Fill the album with Where are you? |
,~--,_ Rockin’ Chair, Never in a million

F
I |-
.

)’ v

~ yearsand My Last Affair. (vocarion |

o f‘m ~ | S84, 88, 100, 115.)

N - ,-; For someone who has advanced

S some way along the path of jazz
 try an album of Benny

resting,

Hawkins pla.ys as a guest artist to the |
 band. I must confess, however, that |
1937 Hawkins makes me feel tired |
~and ill, and I value the“record for |

~ what is on its back
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~
| SERGEANT-MAJOR'S GUIDE
YAk 'Tenshun !
k% Eyes Right !
Yk Stand At Ease !
< Dismiss !

Count Basie and his Orchestra.
“ Good Morning Blvrs " (%%%),
“ Honeysuckle Rose (*%).
(Brunswick 02496.)
“ Santy Claus, Santy Claus, listen to
ny pled,

Don’t send me anything Jfor
Christmas bul my baby back to

me!!!
.Wments, James Rushing

' Pprovides the focal point

of Good Morning Blues, which is
- & reconstruction of an Eddie
. Durham composition from the

old days when Basie and Dur-
I ham were together in Benny
- Moten’s Orchestra.

Preceding the blues core of the
record, a rather plaintive little
minor-key melody is played
attractively by Buck Clayton.
Excepting for a somewhat inept
ending this is a very satisfying
side.

ITH these topical senti-

Watered
to Death

. Of all the unhappy occasions
to select for the release of yet
another Honeysuckle Rose! The
) ;tose has been watered to death

year and withers far more
ickly than the blues. This
sion was waxed at Basie’s first
sion a year ago, and as in the
case of most ¢t his first record-
ings, both the piano and en-
semble work are too derivative.
"The famous riff from Hender-
son’s record is lifted once again.
. Lester Young evidences what
. might be considered a crude
| sense of humour, but this can
| certainly not be said of his sense

of style.

P.S.—The bass player was still
out of tune at this time, and they
gave him eight bars in the lime-
light to prove it.
Maxine Sullivan (Vocal) and her

Orchestra,
“ Annie Laurie.”
“ Blue Skies.”
(****Vocalion §.122.)

give up. If Maxine can continue
‘with other folk songs what
a.sa; to Anme Laurie, my

T e

ethical objections to
the stunt motive of
this  novelty will
vanish in smoke,
“Maxwelton
braes are bonnie,
where early fa's
the dew .. .like
dew on the
gowan lying
is the fa' o'
her falry
feet ... and
for bonnie
A nnie
Laurie I'd
lay me doon
and dee!
Lines like
these trip
glibly from
Maxine's lips,
t r ansformed
into gems of
rhythmic
phrasing, with a
smooth tone and
well developed
harmaoenic
instinct. Claude
Thornhill deserves
all the credit
in the world, not
only for his magnifi-
cent arrangements,
but for bringing
Maxine to the public
notice. Blue Skies is
little short of perfect,
with an extra kick in
Babe Rusin's tenor
solo.
Danny Polo and his
Stars,
* Blue Murder.”
“That's A Plenty.”

Swing

*

Dudiey Barber—the new drum “find "
who appears In the latest Danny Polo record.

(*** Decea F.6550.)

‘What an artist this man Polo is! In
the blues, which i5 a blues of such con-
viction and Ieeunx s I never dreamoed
of hearing in this country, he takes
four entire choruses, starting in chalu-
meau register and gradually climbing
ug for a gloriously conceived climax
effect.

Tommy Makes
A Bad Join

This record would be perfect were it
not for the contribution of Tommy
MceQuater, whose four bars where he
joins in at the end of the long Polo
solo jar completely with the authentic

atmosphere Danny has 80 care-
Iully bnll; up. Tommy's solo chorus
. miss the real spirit of

By a strange contrast, Mr. McQ.
glves us in That's A ?lmty what 18
probably the best solo ehorus he has
ever recorded (just before Danny's lnst
solo), It is a pity there is a little fufd
by Danny and & routine error on this
side, for in every other respect it
achieves the atmosphere of the num-
ber so perfectly that at times it might

*

be casy to take the ensemble for that
of the old Loulsiana Rhythm Kings in

their memorable recording of the sume
tune,

Eddle Macauley is very fine in That's
A Plenty, but he really reaches the

Hot

L ————

peak of his recording career in the |

blues. The rhythm section achieves
the same abandon and power as in
the previous coupling, with a special
credit to the splendid solid drumming
of Dudley Barber,
Louis Armstrong and his Orchesira,
“Yours and Mine™ (%%*),
“ Public Melody Number One™ (%%).
(Decea F.6540.)

In his trumpet chorus in Yours And
Mine is a rare glimpse of the real

Louls emerging ephemerally from the
shroud of commercialism and offering
a truly lovely performance in which
he works up to a high-note ending
which is logleally placed, without the

S W

ING

Recalds

Reviewed

{by
“ROPHONE "

[
And what a
i

usual synthetic suspense.
superb note it is!

It is obvious that Russell’s has
improved considerably. There i now
some sort of tone in the msenﬂe and

considerably more team spirit, Louis'
voeal is the shadow of the old days: he
still harps on the dominant, & if 100
weary to introduce any real fations
of the melody, and his gruffnes@gsems
to have lost the personal wa that
used to qualify him as the world's
greatest jazz singer. To-day it is just
gruffness.

Public Melody Number Oné is a
répetition of Louis” infamously short
and inadequate appearance in the Slm
“ Artists and Models,
commercial

5 " dished upiin the
4 ¥ 5 fashion h an
appalling, gallery-courting L

worst

Red Norvo and his Orchestra,
“ Russian Lullaby.”
“ Clap Hands, Here Comes Charlie”
(***Yocalion 5.121.)

Clap Hands i{s a tune that may have
sinister recollections for some oOf us,
but in case that should give you any
false ideus let me point out that the
Norvo version is an Edgar Sampson
arrangement, and by the time Edgar
and his protagonists—notably Norvo,
D'Amico, Haymer, Miller and Pletcher
~have finished with it, {t might almost
be a good tune,

Russian Lullaby has the advantage
of being a good tune in the first place,
D'Amico's eontritmtion shows him as a
clarinettist who manages to dissociate
uru.:mnl:" from ecccoentricity, with
admirable results,

l.
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BRUNSWICK

- Edgar Hayes Quintet (Am.N.)

*%%5] fnow now (Warren, Dubin) (film
“ The Singing Marine ') (v) (62679)
**50 rare (v) (Herst, Sharpe) (62575)
(Brunswick 02495—3s.).

Hayes (p) with Rudy Powell (¢/) ; Andy
Jackson (g) ; Elmer James (0) : Kenneth
Clarke (ds, vibraphone).  Vocalist, Bill
Darnell.

One of the few things not only good but
different that recent jazz given us is the
Goodman Quartet, and when you think of
the success it has been it is rather surprising
that there have not been more attempts to
copy it.

erhaps you will say the reason is because
no one could, but from what | know of
American recording companies that would
not prevent most of them from getting the
nearest approach and putting it out with all
the song and dance necessary to make you
think that by comparison the Goodman
group was just an also-ran.

These passing thoughts were of course
inspired by the fact (1o which you will from
them have tumbled) that Hayes’s Quintet is
a pretty obvious pinch of the Goodman plan.
Except for the addition of a bass and guitar
in the rhythm, the instrumentation is the
same, amfr the general pattern from which
the cloth is cut is as nearly identical as needs
be, even to the restraint and outward sim-

~ plicity, Unfortunately, however, the Hayes
combination just misses the subtlety,
artistry, ingenuity and wsthetic perfection

: which the n restraint and apparent
simplicity, far from concealing, only made

! the more obvious. Nevertheless the Hayes

¢ Quintet is well worth hearing. It is neat,
tuneful and, within the limits prescribed by
rather too patently * commercial ™ treat-
ments (with the inevitable vocal refrains) of
“ commercial " tunes, stylish.

* » »

Count Basie and His Orchestra (Am.N.)
#%# (Jood morning blues (Durham) (v by
James Rushing) (62511)
w* Honeysuckle rose (Razaf, Waller) (61542)
(Brunswick 02496-—3s.).
62511 Wm. Count Basie (f) with Earl
Warren, Ronald Washington (altos) 3

| Lester Young, Hershel Evans (fens) ;

Ed. Lewis, Bob
“ Buck ” Clayton

Moore, Wilbur
tmps) ; Dan Minor,

Geo. Hunt (frmbs) ; Fred Green (g)
Walter Paige (b) ; Joe Jones (dr).

61542—See Tue GramorHONE for August
1987, p- 121-

Here you have a rather nice opportunity
of considering how experience can improve
a band’s recording technique.

Honeysuckle rose was one of Basie's first
records. It opens with a piano solo with the
Count playing so like ** Fats ”’ Waller that
anyone might be excused for thinking it was
“ Fats " on one of his off days. Lester Young
follows with a tenor solo in which his sense
of the satirical rises to his blowing the rude
ﬁ-utiﬁatmhimmlfg thpﬁrthm is a bau:;lg
with anythi ut ect intonation ; and
the record finishes with sequences of
ensemble riffs which, if they do nothing else,
at least remind you that there is a curious
similarity between the harmonies of Honey-
suckle rose and Tea for two.

With all its minor faults and m.en.l.ly
rather slapdash atmosphere I feel tha ﬂ‘%
band repeated this performance to-day i
would be the better of the two sides.

You will see what I mean if you lis (
Good morning blues. The fault of this
that it has a slightly uncomfortable

und of self-consciousness in botls tune.
interpretation. Nevertheless the pl
more polished, the texture less closely woven
the points made more convin , and
consequently the whole thing more obvious,
If these qualities had been applied to Honey-
suckle rose one might have had a better chance
of realizinﬁ what a fine rhythm section this
band has, how good Lester Young's tenor is,
and the fact that all round the record is a
genuine swi rformance.

James Rushing's vocal in Good morming
blues gets a good deal nearer to being the
real thing than most of the singing we get
nowadays.

* - L

Casa Loma Orchestra (Am.)

**Casa Loma stomp (Gifford) (DL
**Swing low, sweet chariot (Trad.)

Rauch, “Pee-Wee” Hunt, l"rl e
(trmbs) ; Joe Hall (p) ; Jack Blanchette
(#); Stan Dennis (4); Tony Briglea (ds).
Conductor, Glen Gray.

349

If this new recording of Casa Loma stomp,
the tune by which in 1927 the Casa Loma
band may be said to have made its name,
is meant to herald a come-back for the
combination, it has misfired. You can marvel
at the slickness of the playing, but the fact
still remains that the original Parlophone
record was to my mind far the better. For
one thing the slower tempo enabled the
whole thing to have a E;ucr style of
rhythm. is new fast tempo is probably
introduced to show the technical ability of

If so, it succeeds. For Xeer
musicianship and precision of ensemble, the
record is better than most. But technique
ian't ing, even though, as colleague
* Spike " Hughes said on eur recent broad-
cast, the quickness of the band may deceive
the ear, i

Much the same remarks apply to the
coupling.

DECCA

*vo® Blue murder (Pol : )
**e® That's a | 9 (;?:u]l.a.cki n(q%sasl)
(Decea Fb550—2s.).

Although his name is omitted from the
labels, to last month’s nnel has been
added Sidney Raymond, alto saxophonist.
He was not officially supposed to be on the
session, but strolled into the studio after
the first two titles (issued last month) had
been completed and was conscripted to
help out in the accompaniments of the
remaining two,

Good as last month’s sides were, these
two are even better. Doubtless this is 1o a

t extent due to the fact that they were

e last of the four to be made, by when

the boys had warmed up, but Mr, Raymond -

can take his bow for at least having had
something to do with it. The o
harmonies—I have never heard e

part of the proceedings and you :
to listen so very amnng'ﬁn
Ra d had quite a lot to do with tk
This applies icularly to Blus i
a most unusunlly sweet ormance of the
Blues in which {)anny olo plays with an

ability and tastefulness that are outstanding
even for him, and Eddic Macauley shows
that Blues is his forte. On the whole this

o
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A JAM SESSION
S BEEN ARRANGED

FGS‘E

Strut  and  More .

, by Danny Polo

ind  His Swmg Stars.

. Tommy  McQuater
(trumpet}, Edd:e Macauley (piano);

E. Freeman (guitar); D. Barber
(drums); and Dick Ball (bass).

ECAUSE of the apparent
B enormity of the successful
waxing of a British jam
session, 1 want to bring the above
record to your notice.  Although
sponsored by that American clarinet
wizard, Danny Polo, and because of
this cannot be reckoned as being 100
per cent, British, it is the enthusiasm
* which he has infused into the re-
maining members of this group for
which he must be particularly
pruised

Street My

_ hﬂﬁ
(
mmmmﬂﬂm
. mbqa long line oiaBnthh
-y, min ﬁ v p
]ust that carefree sm which}l:
essential to this type of perform-
ance, with Tommy McQuater cutting

loose in his best manner and
making full use of both registers.
Eddie Macauley again shows that he
is quite the best we have here and
comparable with Amenca s best,

) excltmg last

mnsdisaminyﬁnm

IMPROVEMENT
NOTED made a better
record
Shoot the Likker To Me, John Boy,
Vocalion S120.  The arrangement
seems to have been inspired by
better coloured bands with a true
rhythmic urge.
vocalist Leo Watson, that trombone

ayer from the Spirits of Rhythm,

el e

3

the |

The bring-down is |

EI(. mars what otherwise might have '

been a peerless swing disc.  The
band plays with real conviction and
Artie’s clarinet is in the Goodman
class.

The reserve is Tipperary, a bor-
ing attempt at jazzing up,

The ?norvo b:&d seems
tense Rrea
excited about .

stndio
Do You Ever m

FAMILY

mwhiehl[ﬂdrod
muutalkmdt %):rﬂmvmﬂc
of number,
of which would have some
mget
t:svocalionSmB
staBailcydoescettam

to that

of the sickle,
It's The Natural T}

gI’oDu She
of :

past a public morals com- 5
, to

. The Moon Got In My Eyes and
- especially

Perhinps -Artie (RN
Shaw has never | S

S Al

than S8

ne O




by “MIKE”

Benny Carter and His Orchestra.
‘“ My Buddy."
“ Lazy Afternoon.'
Vocalion S.118 A. — B.

Guest artist Hawkins on the first side
makes me put up with the too-loud-echo

of the recording.

Still, I wish Benny and Hawk would
go back to America.

These sides lack that elusive something |

called atmosphere. Freddy ]ohnsons‘

piano is swell; so is George Chisholm’s
trombone.

And as for Hawkins . . . .

This is the grand manner and no
mannerisms.

I played this side twice—I can't say
mare.

Mildred Bailey and Her Orchestra.
* The Moon Got in My Eyes."
‘““It's the Natural Thing to Do."
Vocalion §.119 A, — B.

Mrs. Norvo didn’t come out top in the
MeLopy MAakeR Referendum’s women
vocalists’ section.

Which just proves the futility of
Referendums.

She has the supreme gift of making

interesting songs I wouldn’t cross a
ditch for.

But I suspect La Bailey of catching
some of Billie Holiday’'s mannerisms.
At least, Billie’s charming habits become
mannerisms in anybody else.

And still the Referendum was all
wrong. Mildred Bailey is unique. Which
means that any record she makes, T'll
play twice.

Artie Shaw and His New Music. -

«“1t's a Long Way to Tipperary.”’
“Shoot the Likker to Me, John Boy."
Vocallon $.120 A. — B.

had
The only swing “Tipperary” ever
swung a lo); of British soldiers into their

gr:g:;uhing like a million of them, Mr.

Artie Shaw.
Clean, but not funny.
e

e

e ——r——

| LAILY EXPRESS, BATURDAY, JANUARY 8, 1438,

PAUL
HOLT’S |
Record |
Review

4

. . —
| et e

'u SorTy 1o have 0 say
it, but Messrs. Gigli,
Tauber, Tracy and Bing
COrosby just have to step down this
week while I award the prize in

their section to a seventeen-year-

old New York culiud gal called
Maxine Sullivan,

A5 middle-age creeps upon me I
had thought that I might sn:me b;
the fire towards evening.
pipe, a good book and th A6 \ﬂsm
Connie Boswell or Frances Lang-
ford. And now glong comes M}ui
Sullivan to wake mc up again

o e M v
cellulo : oy .
water jets at sho 'ting galleries ;
lizgt as & bubble and miraculously
Poises :
And she . - T%B‘mtul
= rdm ‘F&une with the

ealion 8,125 B) with just
th&t “am "to move you,

kK K




Teddy Wilson and His Orch. (Am.Mixed

wwws Nice work if B,;au can get it (Gershwin
(v) (Barg

""Thﬁws ::Brc) lookmg up (Gershwin) (v)

nc?llgm S128—gs.).
Wﬂaon (p) with P. Bobinaon (ch); V.
(ten; “Buck* Clayton n'll;ﬁ);

(dt) Vonii‘s)'l' mm sw‘"‘

Althot Nice work has its brighter
aspects, both these are essen records
for when you are in a quiet,

mood.
“Buck " ymnpwvidut nuldabockw
§ m .

tarting Things are
mrJodE:é'Idu’l
ﬁ?gan mramaﬁenn.md e down
10 the dreaminess of a rathcrwducnvdynd
B}l.hc H d.ny, and a generally somewhat
the appeal of which lies in

“All of which seems to be in
the number, in spite of the

u%‘gvn;a the contrary in the title.
k is quite s

ou are Iikey
!.hc more ttteattive side, Billie Hn]uda has
some good twists o the ariginal lyric,
‘eddy. Wilson's piwno playing is in eve
immagulate, Vido Musso's tenor
tic, and even if the whole
: acrme of liveliness, it still
has the hnli-mark of that particular brand
of polite elegance which has been the
- Wilson trade mark for some time.

Vocalion records for Feb-

- are not to hand at time of
l'or press.

will be reviewed next mnmh.

'you noticed what a fashion it has
make up hot tunes of licks?
phrases that were once used

mnlyashra&xm rmkel.heﬁnttwu
bars of the number, the sccond two are

* an echo of, or answer to it, and so the =
ibly a more = =

whale ch oes on, with
y for the third eight bars,

thc same procession of licks.

And the bam:nncs ‘of the procedure is

none the less obvious for the fact that they =
try to cover it up by scoring the lick in ¢
harmonytbfor one m;cuo:; J:l' the band
usually the trumpets) an 1en changing
Ehn colour by ml;thr: answer to some other
section (usually the trombones or saxes).
Alrhough (as you will see if you care to

rccull, instance, the tune Big apple) he

¢ onl trator of this

h pﬁ!;sl::;Pf Larry Clinton.

ed the fashion for more than

rlier composmnns. and now

-he g it again in Let ‘er go, But
1aps all there's something to be A\
said for the scheme. It lends itsell well to
colourful orehestration and rhythmic inter-
retation, though why Mr. Clinton should
this um:.- chosen a lick which, if only

renzo,

(Miller) (B %
er e
e Wﬁm

g ck McDonough (7); Ted Kots-
a!'tl.l (6); Geo. Simon (ds.).

Many of you will remember Glenn Miller
as one of the chief arrangers for the Dorsey
Brothers when they ran a joint orchestra,
and Red Nichols in the days of the Five
Pennies. Hc;w lllo of course one of the best

for quality and richness of tone, and the
same nice, clean straightforward phrulnf
Both records should appeal particularly
«0 those who like the less bizarre, more
melodic typu of jan.
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& DANCE BAND, Februery, [938

HEAT

DECCA F. 6550.
Blue Murder.
That's A Plenty.

Panny Polo and His Swing Stars.
(Personnel as last month.)
EEPING through the upper

S crust of British dance music

have come the above titles,
creating a mnew high for swing
musie made in this country by

British- players and giving more

than a joit to America’s hitherto

acknowledged supremacy in this

field, : .

Blue Murder is just the blues.

Eddie Macauley and Tommy

MeQuater one. chorus apiece and

Danny all but four. Tommy proves

himself to be England’'s most ex-

P A
THE PICK OF THIS
NMIONTH'S RECORDS
OF INTEREST TO

MUSICIANS
P P\ D\ Nt e MmN
citable and exciting trumpet
player; Eddie has developed his

Wilson complex into a charming
personal style and Danny builds up
his choruses with a fine sense of
climax; he really blows rhythm into
that clarinet.

Unfortunately, the rhythm sec-
tion is incredibly weak as a section.
Dick Ball backs up splendidly, but
as there are only two melody in-

Red Nor@o'gfill maintains his

&

position as the slightly amplified
' King of Swish with Russian Lullaby
and Clap Hands, Here Comes
Charlie, Vocalion S 212, Edgar
Sampson arranged the latter with

| good results ,though for this type

of number the brass is rather on
the weak side.: Red's xylophone is,

as usual
qlnitzingly
deft and Ry
way of variety
vou will spot
a quotation
from Rimsky
Korsakov
during the
tenor solo in

THE POLO REGIONS

|

struments in the band these four
should have contrived to give a
more solid background, This is
very apparent on the reverse—a
serappy, hell - for - leather affair,
popping away with a series of
minor explosions.

Scott Wood's I'm @
SINCEREST Gettin® Sentimental t.
FORM OF Over You is vVery %
FLATTERY much in the Dorsey ¢

manner, complete

with trombone and sax choruses,
but while the former is in every
way a technical and tonal achieve-
ment a great deal of the atmos-
phere is lost by its almost entire
lack of legato treatment. A little
of the robustness of this rhythm
section would have not come amiss
in the Polo sides,

For the reverse we have Siar
Dust, in which Freddy Gardnes

“eomes nto his'own with a beautiful,

straightish, and warm-toned alto
solo, in fact I could lwve done with
more of this and less ofthe Nistri-
onics of the lady vocalist. Colunmbia
FR 1852.

By now ihe tremen-
SULLIVAN dous @ capabilities of

the Sullivanr  vocal
chords will have become apparent,
though I have come across two fla-
grant confessions of ignorance of
her existence from heér very door-
step. Maxine has four eredits on
Vocalion this month; two with the
Onyx boys, Annie Laurie and Blue
Skies, and two as vocalist with
Claude Thornhill’'s pick-up band.
Gone With The Wind and Stap!
You're Breakin' My Heart, S 122
and 126 respectively. What also
emerges from these discs is Thorn-

Clap Hands.

l_:ill‘s beautiful phrasing and the
all-to-briet appearance of Toots!
Mondello, a white alto player ‘whol
has long been recognised for his:
portec? tone and section leadership. z
" Maxine 'is a natural born stylist!
and knows the value of the \r:'(nrd
legato. Frank Newton's short solo
in Blue Skies is also something to

-mark, as well as the really swell .

arrangements on both sides of
record, g 'I
|
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. CURRENCY GUIDE
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b Shillings
% Pence
% Day-before-payday

slie Shaw and His New Music.
The Blues " (Parts 1 and 1.
(" “*“Vocalion S.124.)
~~ HIS idea, of which to my
knowledge Shaw's Is the
first instance on record,
“have been carried out
ago. The claims that its
ity is holding jazz back
eradicate the fact that
welve-bar blues has always
ike an armechair at the
de to real hot musicians;
‘as long as they continue to
py playing blues (and they
Ll always play their best when
= theme has an appeal for
sm), blues records will con-
e to be made and will con-
e to thrill those who under-

Records
“ROPHONE"

stand the basic sincerity and un-
pretentiousness of jazz of this
kind.

To embark on a cdouble-sided
blues, then, is an experiment that
might have been undertaken by
any recording outfit in the past
twenty years, and one which Shaw
and his boys approached with
obvious enthusiasm. The treatment
is unorthodox to a certain extent,
notably in the framing of the
routine round the pianist, Les
Burness, and the strong drum
rhythms throughout, with a fre-
quent six-eight effect. Burness has
an addiction to thirds and sixths
which makes his style quaintly
attractive, but the bland dominant
and fonic with which he concludes
each side strike me as a rather out-
of-place touch of humour.

Exciting
Drumming

The drumming, though, adds
enormously to the excltement, and,
though prominent, is well enough
balanced to allow the rest of the
rhythm section its due,

Needless to add, the key is B flat
—why does the blues invariably
sound more at home in this than
any other key?—and here is the
order of the solos:—two trumpet,
two tenor by Tony Pastor (the
second really grand), and on the
sechnd side two trombone, three
clarinet, I don't know which
trombonist this is. but whether Mr.
Arus or Mr. Rodgers was respon-
sible he is yet another of Artle's
finds, and, when identified, must be
added to my mental notebook of

| the jazz élite.

On the minus side of the account
are the chorus pinched from Arm-
strong's Savoy Blues, quite unneces-
sary, and the chorus with polka
accompaniment, quite banal. But
the net result is emphatically on
the plus side.

Claude Thernhill and His Orchestra
with Maxine Sullivan.

“Stop! You're Breakin' My Heart."

“Gone With The Wind,”

("=* Voecalion 5.125.)

‘This girl Sulllyan is just a dream,
that's what. She has an:%grus and
a bit on each side of this record,
and steals the honours from under
such distinguished noses as those
of Messrs. Manny Klein, Arthur
Bernstein, Toots Mondello, Babe
Rusin, Chauncey Morehouse and

Jack Lacey. For a pick-up band

this is a good combination. The
trumpet work of Klein, If it be

| really he, is more than a surprise,

Imagined him as a fine
leader but mnothing

always

Reviewed

H

i CLAUDE THORNHILL £

$§  who heads a fine pick-up band to

£ accompanying the one and only

H Maxine Sullivan, :

s :
Gone With The Wind gets a wee

bit dull in the  second chorus,

though {f you enjoy Tommy Dorsey
playing straight you'll go for Jack
Lacey, too. Stop, ete. offers all-too-
brief evidence of the superiority of
Mondello as a white alto ace.
Maxine's tone and phrasing beggar
deseription. As a sample I'd like
you to cateh the way she accents
the word “ breakin'"™ both in the

first and the last quarters of her
chorus.

Hallmark of

Carter Genius

Benny Cwrter and His Orchestra.

“Skip It " (*v%),

Benny Carter and His Orchestra
with Coleman Hawkins.
“Pardon Me Pretly Baby ™ (" 7).
(Yoealion S.126.)

In the same style as I'm In The
Mood For Swing, though the per-
formance is not quite so clean,
Skip It bears the hallmark of
Carter genlus, a chorus for four
saxophones. Though it's not quite

the reed sectlon of the old Club

.43
Harlem Orchestra, It still hasSs
Benny on lead alto and a pretty o

nice blend; after which Georges
Chisholm gives a reposeful, perst
fectly phrased sixteen-bar Sologl
Freddy Johnson takes over rathetd
neffectually before Benny's Anall
alto contest with the ensemble, b

Jam Ensemble
Is Messy

Pardon Me 15 less successful tha @
the previous fruits of the Dube §
sessions, Chisholm, Jimmy Willlan §
and Johnson all happen to | &
below their best form, and t
jammed ensemble in the fir
chorus is mesgsy. ‘The best part &
a chorus split between Benny € =
trumpet and Hawkins, in whie &
Hawkins' final phrase is (if T mg ¥
coin a4 phrase) simply terrific, |

Edgar Hayes Quintet.
WS Rare" (*04),
“1 Know Now " (*¥). .
(Brunswick 02495,)

nkewarm swing, served by claring B8
Il.‘iIt Rudy Powell and rhythm seetid |
with vibraphonic. interludes by Ken
Clark in which you can almost cou =
your clichés before they're hatehy
and plenty of crooning for the suby
ban taste (yokel choruses, one mig &
sayy I Know Now ls never more th 'Y
neutrally pleasant, but S0 Rar'g I’.
a better voeal and some of Hayes' 1w |
salutary piano. o




Hot Records
Reviewed
by
" ROPHONE “

Danny Polo (Clarinet Solo) with Eddie
Macauley (Piano).
“ Mr. Polo Takes A Salo” #%#
“Money For Jam.” &%
(Pecea F.6578.)
After the Polo band session was over,
Danny stayed behind with Macauley

"

i e e P i i A e R e e B e
L A A a e e el e e o a o o o a bl

and Dudley Barber to do a little light
mugging, and the above two extra
sides are the outcome. Their free-and-
easy origin is well reflected in the siyle,
and also, alas, in the under-recording
of the drums. Mr, Polo Takes A Solo
bears a remarkable resemblance to an
old chord sequence which you should
recognise, Danny's work is completely
relaxed, without the slightest forced
effect or technical display. Just a hun-
dred per cent. style. Grand stuff.

Money For Jam is a far less success-
ful show; Danny seems to be pulling
his punches, as if somebody is standing
behind with an axe; and the tempo
drags quite noticeably towards the last
chorus. Nevertheless, Macauley's
chorus, and the passage he shares
breaks in with Danny, can hardly offer
cause for complaini

Teddy Wilson and His Orchestra,
“Things Are Looking Up.”

“ Nice Work If You Can Gel It.,”

(*#%=VYoealion 5,128.)

The first Wilson release since the
Jam Album., Welcome back, Teddy
and Billie. Nice Work is self-deserip-
tive, with some of the nicest work com-
ing from the leader and from Billle in
her softer, more restrained mood. Note
the way she twists the words and music
of Nice Work each time, particularly in
the last elght.

Things Are Looking Up 15 a less in-
terpsting piece of Gershwin than its

APIARISTS’ GUIDE

YA A% Queéen Bee
Y% King Bee
Y% Worker

Y Drone

asERsEEEEISESEREResS

film-mate, and is treated with rather
too much respect. Buck Clayton gave
me a shock by using an introduction
that convinced me I had put Berlgan's
I Can't Get Started on the turntable.

Has it ever occurred to you that
Teddy Wilson's impeccability i helped

not a little by thE® piano he use the
Brunswick studio? It is obvio an
instrument with just the right crisp

tone for his style. Points like this
escape the enthustasts, who wouldn't
care il Teschmaker playved on a con-
verted tin whistle with a matehbox lid
for a reed.

e * e

Corny Riff
On The Tonic

Fletcher Henderson and His Orchestria.
“What's Your Story?"
“Let 'Er Go.”
(#* Vocalion 5.125.)

Let 'Er Go, by Larry Clinton, is a
patchwork of Copper-Coloured Gal and
Clinton’s own middle-part of Spooky
Tuakes A Holiday (the corny riff on the
tonic). What’s Your Story? is a far more
acceptable piece, Henderson's own, but
on the strength of the solo work the
first side is of more interest. Tenor
(Ben Webster), trumpet (probably Dick
Vance), and even Israel Crosby on bass,
all have their moments, though the
honours go to Jerry Blake for his clari-
net and vocal work on both this and
the backing. He saves the disc from
mediocrity, for Fletcher's band has lost
the personality of wvore, and, though
the material (mostly block-scored) is
by no means bad, it is not worthy of
such a distinguished old name. Blake
has a good voice and an appealing, if
not pronouncedly -hot, style,

* ¥ #
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HOQIL RECORDS
REVIEWED
by
“ROPHONE"”

FROTHBLOWERS' GUIDE
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% Barrel
Yok Stein

“ Thimble

Glenn Miller and his Orchestra.

“ Sleepy Time Gal”

“ Community Swing.”

(**Voecalion 5.127.)

1 have hardly yet forgiven Glenn
Miller for the unspeakable hot arrange-
menis he perpetrated while with Ray
Noble—repetitive, old-fashioned, slug-
gardly. With a band of his own 16
interpret his ideas he seems to have
perked up a trifle, but his own compo- o

sition, Community Swing, Is still
packed to the last millimetre with the
same old stock phrases and tirésome
unison stuff.  Surprisingly, though, this
new band puts over a performance that
comes near to saving the show. Hal
MceIntyre is a good new clarinet man.
Sleepy Time Gual is less cornily scored,
with a first chorus that does right by
the tune, for which I have always had
a solt spot.

Like about fifty-seven other bands at
the time of writing, this one has possi-
bilities that sadly need further develop-
ment.

4
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‘Billie Holiday and her Orchestra.

“ Summertime ” (F00),

- “Who Wants Love?"” ("°).
(Vocalion 8.130.)

r SEEM to have used the
j ' phrase «“ Billie Holiday's
tA greatest record” so many
165 that it is beginning to lack
nviction, but Summertime 1is
otheér great temptation. Not
v’ Billie, but' the accom-
s, the words and the musie,
W combine to establish an
grpretation of the title so
@listic that you have to loosen
collar.
¢  recording dates from
ie's first session, its original
. ate Dbeing the memorable

4 Billie’s Blues, It was, they tell
. recorded on the hottest
ternoon of New York's record-
paking heat-wave in summer,
6, So that the artists had
Imatic as well as musical
ation.

‘calculated monotony and
tbtle change from the minor to
fajor key of Summertime

" “ROPHONE/
- Our Hot Record
Critic, has a

GREAT
i?o use the

“GREAT”

—

Bobby Stark . . . trumpet with Chick Webb . . .

for BILLIE HOLIDAY’S

makes this the
greatest
Gershwin tune

of the entire

TRANSPORTATION GUIDE
%% %% Limousine

about
piano,
tinkly

Basle's
with its
one-note !
exposition o1

the effect of his

Berigan, Artie
Shaw, Joe
Bushkin, Dick McDonough, Cozy
Cole and Pete Peterson par-
ticlpate will give you an idea of
the accompanimental value.

Berigan growls out a lovely Intro-
duction and Is heard to advantage
throughout, while Shaw also
upholds the mood established from
the first note of the dise,

Don't bether me now with Who
Wants Love?, which, by comparison
at any rate, is just another Holiday
record, even with Buster Balley,
Lester Young and Buck Clayten to
help It.  Summertime, when you
know it, turns ont to be one of the
few records of its kind that may
outlive by years the material on
which It was founded.

Artie Shaw and his New Music.

“Fee iFi Fo Fum " (*#4),

“Sweet Adeline ™ ("9),

(Vocalion S.131.)

Shaw's guitarist, Al Avola, wrote
Fee Fi Fo Fum, though, if he wrote
the #irst phrase of the first chorus
It must have been a case of re-
Incarnation. The best parts of this
generally rather likeable piece are
not the arranged passages, but the
solos by Mr. Burness at the key-
board and l'g Artle, who turns to
his own and highly effective use
the inereasingly overworked trick
of placing a heavy anticipatory

accent on the last beat of the bar
belore,

***Cnupe .\'-‘r;{ppll:'- 15” ’ i
s etact %% Push Bike lated” pitisem
.that 3 Bunny % Pram but in the coda
i

S

T

right hand
tenths creates a
fine climax.
If the reverse were not a pop tune
with a commercial vocal, this would
be a four-star coupling.

Bar Room
Masterpiece

The bar room masterplece on the
back turns out to make quite a fit-
ting battleground for rhythmic
purposes. The rhythm section
could have been strengthened and
the arrangement does not make the
best of the number., but there s
@ particularly noteworthy feature
in  Artie's own clarinet work;
ifirstly the way he fills in between B
| the phrases of a good vocal by Tony
Pastor, but lastly and mostly his
solo chorus about an Inch from the

reaches for a high one

LATES

Louis Armstrong and his Orchest iE‘
“ Alexander's Ragtime Band.”
“Red Cap.” |
(*"Decca F.6583.) !

) better sulted to 2 nowse 1}
shookingly arranged i
the r

An inkn
first chor
bleating first

nito; vocal at

of Louls's abllity, and a swell trd 8
chorus—that'’s all there to 4 ‘
ander, In which the Improveme |

noted lately in Luls Russell's band ’

langer to be observed,

Red Cap is the Intest nddition W
MTIOA g of lowersmiddle
Jobs for whielh Shoeeshine Boy 84 ]

i
o

L Vogue It means puilman
Louls does nothing that he his
done ten tmes betlter In  Soiiy

carljer recotds

Revolution In

Lyric Re-writin

Johnny Mercer and his Orche

“ Murder Of J. B. Markbam.

“Last Night on The Back Po
("= Voealion 577.)

I recommend this, with the re
tion that they mustn't make any
like it, for it s again the type of
which is grand once or twice, but !
emally become boring. Mercer, Lhe
writer and singer who was Teagh
buddy on some Whiteman record
4 MX-pirce swing choir and a nice
band with him thers.  Mast of thi

sages feature him  as salols
figured backgrounds, ingen
scored

The Bagk Poreh revival 15 alm
revolution in lyrje re-writing, w
champion line in “1 kissed her o
sofi In the presence of the chaut L
For budding rhymesters this side F
astonishing object-lesson on the
ties you can inke with our
language. “Tower .of  Plsa™
“Champs Elysees ™ is 4 specimen
purticularly tickles me, but thes
miny other similar gemas.

start of the record.

This 18 80 perfeetly cand T mean
perfectly in the lteral sense this
time)  constructed, phrased and
intonated that in these days when
the ear Is accustomed to overlook-
ing slips here and Nufls there it
might seem almost impossible to |
bel ‘that thls was improvised, |
did 1t not carry the imprint, in its
musical character, of the genuine

ver emotionally one can be

- but

P s
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REHEAR

.

takes

HIS week I am going to
take you to a rehearsal

for a jam session record-
Wb “What! " Ican almost hear
« 1 say: ** A rehearsal for a jam
| /-ssion? Nonsense! ”

Is it?

il

1

,,' 'But not so fast.

_ Funnily. enough, there Iis
Jusually more preparation for a
am session than for an ordinary

TOTH Wele TR T Wi waske ki
where he couldn’t with mere sales

w.1 am ready to stand by the Assos
he sald, “so long o8 the
1 am not going Lo sed
my business ruined, and if something
gn't done about it immediately I :shal!
default too and glve oul special

BEHIND THE SCENES

This threat 'of independent :uzumt.
and open breach brought malters o &
head within the publishers _assucia-
tion, and there 8 nNow considerable
activity going on behind the scenes Lo
8o what can be done about it and
how the house can once again be pu
in order. .

The B.B.C. still frowns against an;
| guch practice, but it apparently turn
& blind eve to the obvious fact E-h;ll.I
has been going on and may still go o
{f steps are not taken actively to pre
| yent it .

Or should 1t .be prevented? Wouldn'|
it be & much betler thing IIur thy
B.B.C., the publishers’ assoclation ane
the D.B.D.A. to have a three-cornered
agreement on the matter?

OBITUARY

et

FIVHE Meropy MAKER deeply regret]
l +s announce the death last Surn

day. February 6. of the well-know
pianist, Edward Norris, and hastens t
l;;!--r its deepest sympathy 1o i
young widow, Mrs. Goula Norris,. ané
the bereayed parcnts. .
Edward Norris, who was in hi
thirty-seventh year, passed away peaced
f Wy after o long (iness al the Londod
residence of his la her, Muss 1.—.':'..7\-‘
Esq. one of the ol members ol g
. a 15t Wednes
Crt Golder’

The boys have a break for a spot of (very) light refireshment.

—

" mental blending before the résult

usunal fo have at least three solos of ¢
gixteen bars on i side. Solos of fewer
bars are not so effective, although Nor-
man Brown made good use of eight
bars in Don't Try Your Jive On Me.

I noticed that a contrast was always
soupht when solos were arranged. For
instance, after a loud Tommy McQua-~
ter spell, Eddie Macauley's quleter
plano work made a fine contrast.

But the star of this outfit is undoubt-
edly Danny Polo, He broke new ground
by taking a chorus on alto sax in Jazz
Me Blues, This was the first time
Danny has eyer recorded an alto sax
solo, Judging by its reception in the
recording booth, It won’t be the last.

However, good as Danny's alto solo
was, I still prefer his quiet, clean-cub
clarinet work.

But, just as a band puts over a vocal-
ist by its instrumental background, so,
too, does a swing ensemble put over a
solaist by its backing up. That is why
there was lots of trouble taken in Sxing
just the right proportion of volume for
soloist and ensemble.

There were three mikes: one for the
band, one for the guitars—perched on
high stools, and one for the piano.

Before the session was ready for the
wax, the various instruments changed
places several timés, Dudley Barber,
who uses wire brushes on his cymbal
more than sticks on his side-drim,
moved his kit to three different spots
before {t was right. Likewise, burly
Dick Ball had to try several positions
{or his bass.

commercial band rehearsal. At
a commercial rehearsal once
over the spots correctly and
everything is fine.

But at a jam session — and
especially a jam session that is to
be waxed—it isn’t as simple as
that. The plece is played over first
from a rough arrangement and
then it is played around with and
improvised. Maybe it is fried over
five, ten, twenty times with dif-
ferent tome colours and instru-

is satisfying—that is, if real swing
men are plaving it.

Just to prove it, come with me
this week to the Decca Recording
Studios and hear Danny Polo and
his boys gutbucketing their way to
fame,

It is rather a strange journey
from the “MM.” offices in Tudor
Street to the Decca Studios, which
take the entire top floor of a large,
four - storied, City warehouse.
Although the distance is not great,
on the way you pass ,two cold
storage firms and enter the ware-
house through a centuries - old
graveyard. The whole atmosphere
is as far away from hot music as
Lombardo’s sehmaltz is from Good-~
man's swing.

That 1s until you get right Inside
the studio. Then the cold storage
houses and bone yard are soon for-
gotten. Your foot .starts beating
rhythm the minute you hear the
tempestuous trills of Danny Polo's
clarinet, the rip-roar licks from
Tommy MeQuater’'s trumpet, the
rhythm from Dudley Barber's
drum-sticks, Dick Ball's bass, Eddle
Macauley's piano and the gultars

.of Eddie Freeman and Norman
Brown, the coloured guitarist with
the Mills Brothers.

Gives the 4

Chicago Flavour

Add to this George Chisholm's trom-
bone (an addition which gives the
Chicago flavour) and Sid Raymohd's
tenor sax and what have you? Thal's
Tight. England's reply to America's
swing supremacy! o i

Th bq‘:‘s were lifting Don't Try Your |

eleg
X

S A
No.
. of a Series
in which
ANDY
GRAY

behind the

scenes to
see the stars
rehearsing

- McQuater, George Chisholm fhid sid

e  ————

5

Danny Polo at the mike, with Eddie Free-
man and Nm'mn Brown on the guitars,
gorge Chisholim, Sidney Raymond, Eddie
and Tommy McQuater.

you

And Danny
Polo, George
Chisholm, Sid
Raymond and
T omm ¥
McQuater
changead
places four
times before
they lined up:
trumpet
mearest the
piano), alto
sax, trombone
and clarinet,

Anothertr
difficulty to be
surmounted
during re-
hearsal was
the rather
ragged entry
of the boys
after a solo.
To reoctlfy
this, they
came In on the ‘hird crotohed of the
sixteenth bar, thus allowing & eat for
one or two hesitaters. ‘This Sid the
trick ‘and resulled in cleah, fast
* take-ups.”

It certainly was non-stop. hen the
ensemble finished rehearsing, §the
dividuals went on playing, we
new licks and polishing up old §

Most enthusiastic about nons
hearsals  seémed :

Raymond, who tried for novel offects
over and over again, while the others
' topk a4 break at the gin bar or on the
tennis table at the other end of the
studio.
1t took abaul an hour to polish up a
number ready for recording, but 1 can-
not tell you “how the fnal efforts
gonnded, for I left when the rehearsal
was over. But if a test of performance
i judged on effort at rehearsal, the
result should be good.

L nonsgtop re-
to  be Jlommy

« . I. l
[
bl

J



DECCA

presents Album No, 2 of

-

TEDDY WILSON

BENNY GOODMAN COUNT BASIE

STUFF SMITH BENNY CARTER
WILLIE SMmImua

and Stard from the Rands of
DUKE ELLINGTON,
BENNY GOODMAN,
FLETCHER HENDERSON
and maty ethers,

TEDDY WILSON AND HIS ORCH.
How Could You ? Fox-Trot Vocalinn - Billie Holiday
Can't Help Lovin® Dat Man, Slow BT, 1.

o TEDDY WILSON (Piano Solos)
”‘{Nﬂ; 3 Between the Devil and the Decp Blue Sea, Quick-Step
oy, A No. 4 Don"t Blame Me, Blues

L EDDY WILSON'S QUARTET with RED NORVO, HARRY JAMES,
No. 5 Blue Mood, Blues JOHN SIMMONS

Starring

RED NORYO

SN [ No. 1
Ja" No. 2

-J‘.I!!lo No.6  (Parrs Vand 2)
- — “ STUEE SMITH AND HIS ORCHESTRA
~: PesT Alter You've Gone, Quick-Step Voealist ;. Stuff Smith

*._ “'".L"‘:_ SMITH (“The Lion™ AND HIS CUBS
N8 Achin’ Hearted Blues, Slow ¥.T.,. Mg+ O'Neal Spencer

TEDDY WILSON'S QUARTET with RED NORVO, HARRY JAMES,

Y No.9 Honeysuckle R Box=Trot  No Vocal, [JOHN SIMMONS
m BOB HOWARD ANTY HIS ORCHBSERA i
e NO10 T Cane R ARALR, .A“*l Y Y I“:-::x-'l'nn

— = A m‘ e
e No. il Evenin® Fox-Tror — Vocwisif - James | i
Jl3f TEDDY WILSON'S QUARTIT with 1EmD Nm?\uz: ——
_ - LRY 58 JOHN SIMMUNS
1 2 A"t Misbehavin®, Fos-Trot No Voal,
(BRRDY  WILSON AND HiS ORCHESTR.
4] NO. ember Me, Fox-Trmt ¥ Boors "
_z?\h,]ﬂ_‘_l_‘_l_l_ Never be the Same, Slow F.T.  Vocalisr - Billie Hnlis_.‘;ylk

. f sumplete in Album with Leaffct, 176, Singlc records 2/6 eachy,

;

[ |
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DANNY POLO

JAZZ CORNER
ST.NCE I referred a week or two ago to

young George Chisholm and his
trombone, T have been asked again and
agaln where he can be heard.

Luckily a gramophone record (F6604)
has just been Issued which glves
generous samples of Chisholm.

On this record he is with .“ Danay

who also
aces—Polo
Scots

Yolo and hils Swing Stars"”
Include two of Ambrose's
himself and Tommy MeQuater,
trumpet player.

Polo's hot clarinet will be a revelation
to those who have heard him only with

Ambrose,
¢ Jive’

ONE side of the record is " Mozeltov "—
Hebrew for * Good Luck "—and the
other, even better, Is “Don't Try Your
Jive On Me™

“Jive” In
meanings In this
“ kidding."”

8.—My ultimatum on the subjeet of
Bob Croshy band records has been
effective. * Squeeze Me” will be lssued
next month, and *“South Rampart-
street Parade  soon afterwards.

ITAIN LANG

Harlemese, has several
case It means

DANNY POLO (Decea)
B-1 Blue Murder, More Than
Somewhat (Polo).

WINGY MANNONE (Decca)

B-2 Tar Paper Stomp, Tin Roof
Blues, Weary Blues, The Butter and
Egg Man.

SIDNEY BECHET (Dececa) I
C-2 Viper Mad, Sweet Patootie.

JOHNNY DODDS (Decca)
C-2 Blues Galore,
Can.

Shake Your

nors, They are polished, we
conceived, and played with feeling
and ingenuity. Once again American
hats must go off to these English

\ musicians, L, D, ~ 8
’ Except for the Polo record, the

general quality of performance of
these discs is so low that they were
rated stereotyped, in spite of excel-
lent work by individual soloists.

=P -——Min_lln;;l




Danny Polo and his Swing Stars,
“Don't Try Your Jive On
Ma ™ (i),
“ Mozeltov "' (¥%%),
Eddie Carroll and his Orchestra.
“Dinah.”
“If I Had You.”
(#*+*Parlophone R.2473.)
ENTLEMEN, I give you the
G star of the month—George
Chisholm. Not only does
he tear off his greatest recorded
chorus to date in Don't Try Your
Jive On Me, thus raising this
Polo title to a level higher than
anything on the previous session,
but he also erashes through with
amazing success as an arranger
in Eddie Carroll's Dinakh.
Without any of the usual

theoretical training, with no-

| L

GANGSTERS' GUIDE

+* % %% Big Shot
%k %k Torpedo
Y% Con Man

* Squealer

“I

“TROMBONIST TURNS

UP TRUMPS AS AN
ARRANGER

thing but the instinetive flair for
swing that his trombone playing
betrays, he has turned out an
orchestration that enables this
band to sound more like a first-
class American swing outfit of
similar size than anything pre-
viously made in Britain, even
including anything Ambrose has
made. I hail Chisholm as the
first British arranger who has
exactly the right idea, and no
pretentious ambitions towards
programme music or any of the
flamboyant effects that have
spoilt the efforts of others over

‘There.
|

Band Deserves

| Plenty of Credit

The band itself deserves plenty
of credit, too. It is disastrous that
ithis group has since dissolved. The
reed and brass sections have real
attack; only the rhythm lacks what

t takes, and that probably through

under-recording. The clarinet solo

by Jay Farley, with lovely tone, 13
particular surprise,

If I Had You, arranged by Carroll

imself, is the same thing on less
successful lines, starting well but
tending to monotony owing to the
close adherence to this not very
extraordinary tune,

To revert to the Polo jive, in
addition to the excitement of
George’s chorus, one must note the
increased fullness of the ensemble
in the excellent first chorus, and
the use of a five-plece rhythm
sectlon with two guitars as in the
old Condon-Bland days. I need
hardly add that Danny's own solo Is
grand.

Swinging Jewish
Folk Songs ?

The old Jewish ditty, Mozelloy,
mtku a good minor-key sixteen-

& chortm Ds.nn}rtakeahls '
ded temor solo. His ideas | ¢

Hot Records Reviewed

- by “Rophone”

f.
'\?g"éﬁk Chisholm again walks away
with the honours. Throughout the
last half of this side is worked a
neat gade-out effect by means of

sue ive solos on plano, gultar
and tastly bass by Dick Ball, with a

smrtnng ﬂHn tortisslmn two-bar -

ing and

running
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DOG FANCIERS' GUIDE

F kKK Pedigree
%A% Thoroughbred
* ¥ Good Points
Y Mongrel

Harry James and his Orchestra.
* Lite Goes To A Party.”
~ “When We're Alone.”
(T **Vocalion S.133.)
ERE at last is the record-
sng debut as a star in his
own right of Harry James,
10 has been elevated on to a
dangerous pinnacle by out-
boting Armstrong, Berigan and
all, in the Down Beat Releren-
*dum. It is hard to expect any-
_one to live up to an honour of
i sort, but on his showing
here James has clearly estab-
g lished a claim to a high rating,
not as high as all that,
among the world's trumpeters.
- Life Goes To A Party is his
- own composition, which he has
Aleatured with Goodman’s band
sand presents here with a nine-
8} piece combination. The saxes
«play raggedly and out of tune.
# It is fortunate that they have
L little to do as a unit and that
@ the ensemble as a whole has
tonsiderable punch.
_ Points to note are the nice har-
monie ideas of Jess Stacy in his
P rather too single-notey piano solo
el barticularly like the passage
Bmraund bar 12); the sense of form
}vy“ ellmax in Herschel FEvans'
sEoellent tenor chorus; and, in the
¥o frumpet choruses that follow,
arry James' ability to bulld up an
Mnosphere almost In the manner
18" Mahogany Hall Stomp.
by exciting figures in the
d, Joe Jones' drumming
*y'8 oteaslonal intrusions,
fch cut into one another
Lany confusing effect, James
sends himself, the orchestra
e lstener. I'm sorry about
anjeal fade-out at the end.
t omly British bands re-
t sort of trick nowa-

re Alome s as near ns
> Sper Stweat, but containg
mgs by gy l';::‘.nd Evans, and
AL muted trumpet solo by
Vernon Brown -

=0

Basi
5 further treats,
thing Iere,
man and his d'rchw x,
Blues.”

weh can be a%qcrq the above
m = tn i h ﬂm (43 al m
band is reaily

" US. TOP-OF-THE-POLL
RECORD

HARRY JAMES

Dupree Blues gives him somi
material to work on: the band
nicely enough. and the solos are pase-
able. Neil Reld plays a neat trombone
Doctor Jazz las rather too man:
elichés t0 be a commendable arrange
ment, but here again you will lke
Woody's vooalising,

Teddy Grace (Vocal),
“I'm So In Love With You.”
“1'm Losing My Mind Over You.”
(" " Brunswick 02555.)

Miss Grace made her debut so prom-
singly with Rook It For Me 102475)
that this coupling lets us down. She
sings micely, but somehow just falls to
rock it.  Of the accompanists, the
rhythm section is heavy, the clarinet-
List (Slats Long) interesting and re-
markably like Joe Marsala,

Chick Webb and his Orchesira.

“Roek It For Me."

* Strietly Jive.”

(" “ " Brunswick 02359,)

If you had Teddy Grace rock it for
you, take warning that Ella Pitzgerald
miist have her place in an adjacent
rocking chair, het version being no less
indispensable to any self-respecting col-
lection.  It's a one-woman show, voeal
Irom start to finish, and Fila has that
intangible 1ift and ease in her phrasing
that will riuin your blood pressure. My
only fear is that her current mannerism
of sticking in a couple of extra altches

to pad out certaln phrases may bocoms

ac<hienly tight, ho-ho-ho-ho-rock-it-for-
)

Strictly Jive, even with Webb as com
poser on the label eredit, sounds like
the work either of 8 while arvanger or
n very IndifTerent coloured one Thi
SUXes are strietly on the ribs, as are the
many familiar licks in the scare, though
Taft's blowing helps to stir up the em-
bers n trifle Tolerable, but nowhere
near the elnss of the backing

Lil Armstrong and her Orchesira.

“When 1 Went Back Home"

(vem),
“Lindy Hop "™ (**),
(Brunswick 02553.)

I like Lil's pemsonality, and I eannot
grumble at the tenor solo by Prince
Robinson, the platio by James Sher-
man and the clarinet by Buster Bailey
in When I Went Back Home. What I
can and do grumble about & the
baianice In the rhythm section, which
seems o be all drums, Lindy Hop is
not the old pop of that titie.

Red Norvo and his Orchestra,
“* Worried Over You" (+*+%),
“Tears In My Heart ™ (* ).

(Vocalion S.132.)
Both ‘slow, thoughtful, with a lovely
chorus by Mildred, niee clarinet and
xylophone; both  Just a tnifle doll

Hot Records
Reviewed
by
“ ROPHONE ”

riiyme in L& frst aicde B

with " darse.” Can you
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- yet another plum has appeared—Norman

DECCA

Danny Polo and His Swing Stars

*¥¥¥¥xDon’t try your jJive on me

(DTBg484)
*¥k Mozellov (Polo) (DTB3485)
(Decca F6604—2s.).

Polo (., ten) with T. McQuater (imp) :
G. Chisholm (tmb) ; E. Macauley (f) ;
N. Brown, Eddie Freeman (g5) ; Dick
Ball (4) ; Dudley Barber (ds).

Have you ever had a plum tree that has
not been without its abundance of fruit
and then one morning gone out to find
that over night has grown a new plum,
the largest and ripest of them all ? If so you
have some idea of what the addition of
Geo. Chisholm means to this group. Geo.
is becoming a second Higginbotham.

. And Mr, Chisholm is not the only change
in the tree. Since I went into ecstasy over
this little jam combination last January,

(Polo)

Brown, the Mills Brothers’ coloured guitar-
ist.  He seems to have found a spot to
sprout which 1s not so hidden from the sun-
light as Freeman’s, and is a great success.

- SR

VOCALION

Artie Shaw and His New Music (Am.)
**%fee fi fo fum (Shaw, Avola) (B21459)
**Sweet Adeline (v by Tony Pastor)

(Bar425)
(Vocalion S131—3s.)
*6¥¥0 Froe  wheeling (Shaw) (v by Leo

Watson) (Bz21715)
*kauwk 've a sirange new rhythm in my heart
(From ¢ Rosalie’”) (Porter) (v by
Leo Watson) (Ba1711)
(Vocalion S1g4—3s.).

Shaw (¢/) with Les Robinson, Henry
Freeman (altos) ; Tony Pastor, Jules
Rubin (fens) ; John Best, Malcolm
Crain, Tom di Carlo (tmps); H. Rodgers,
Geo. Arus (frmbs) ; Les Burness () ;
Al Avola (¢); Ben Ginsberg () ; CLiff
Leeman (ds).

¥ Note.—This personnel applies also to
The Blues (21462-3) reviewed January, on
p. 351. It was responsible also for Ba1710
and Ba2i1714 reviewed December last
(p- 807), and not as then stated the personnel
as given in THE Gramoruone for October,
1937- Apologies for error.

The GRAMOPHONE

Billie Holiday and Her Oxrchestra
(Am. Mixed)
**¥* Summertime (From * Porgy and Bess ™)
(Gershwin) (v) (Brgs37)
*®k*% Who wants love? (Film, * The Bride
Wore Red™) (Kahn, Waxman)
(v) (B21687)
(Vocalion S13o—3s.).
19537—with Art Shaw (c/) ; Berigan
(tmp) ; J. Bushkin () ; D. McDonough
(g) ; P.Peterson (b) ; “ Cozy ** Cole (ds),
21687—with “ Buster *” Bailey (dl) ;
Lester Young (fen) ; “ Buck ” Clayton
(tmp) ;3 C. Thornhill () ; F. Green (g) ;
W. Paige () ; J. Jones (ds).

At last the music of “ Porgy and Bess™
has been released here, and Summertime
being the first record from this Negro
opera by the laie Geo. Gershwin to be
reviewed in this section, I ought to have
been able to make it the occasion to tell
you something of the interesting story
of the opera, and how it came to be
written.

But with only a few inches left, it seems

I shall have to content myself with saying |
that it is chock full of haunting melodies,
that of them all Swmmertime is one of the
most fascinating, and that Billie Holiday |
sings it as it should be sung,

Other side not such a good tune, but
equally good performance.

Harry James and His Oxch. (Am. Mixed) |8
*¥*%Life goes to a party (Goodman, James) &
(B.22086)

**#%When we're alone (From * Penthouse 8
Serenade ™)  ( Jason, Burton) ¥
(Bz2o84) :

(Vocalion 5133—38s.).

James (imp) with Carl Warren, Jack
Washington (altos) ; Herschel Evans |
(ten) ; * Buck * Clayton (imyp) : Eddie
Durham (frmb and arranger) ; J. Stacy
() ;: W. Paige (V) ; Joe Jomes (ds).

Goodman’s hot trumpet man (he recently
came top in a “ Who's Your Favourite
Swing Trumpet ? » referendum in America,
polling more votes than people like Arm-
strong, Berigan, © Cooty,” ete.), with Good-
man’s pianist and a contingent from Bill
Basie's coloured band.

Life goes to a party is fast, exciting, and in
addition te having good solos by Stacy,
Evans and James, shows how a rhythm |
section can tear things up and yet keep |
the party clean,

The other side is apparenty what =5
happened after the party was over. The ¢
conversation is less of a hubbub, peaple &
speak more quietly, choose their words g
better and say nicer things. I'm all for
this more peaceful life.

Red Norvo and His Orchestra (Am.)

**¥%Tears in my heart (Samuels, Whitcup,

Powell) (v) (LA1440)
®¥X Worrted over you (Rose, Nelson) (v)
(LA1441)
(Vocalion S132—3s.).

Norveo (xy!) with Len Goldstein, Ch.
Lamphere (altos) ; H. Haymer (len) ;
H. D’Amico (c/) ; Louis Mucci, Geo.
Wendt, 8. Pletcher (imps); Al Mastren
trmb); Bill Miller (p); Arnold McGarvie,
(g) ; P. Peterson (b) ; M. Purtell (di)
Vocalist : Mildred Bailey.

Two rather wistful little trifles played
with all the finesse of Norvo's excellent
band and none the less appealing for “Red’s® =3
elegant xylophone and Mildred Bailey's " §
singing. i
: ” N
The Rhythm Wreckers (Am.)
*¥Somebody stole my gal (Wood) (21435)

** Wabash blues (Dingle, Meinken)
(19918)
(Vocalion S135—3s.).

Fazola (cl); L. Singer (xpf); L.
Reiner (g) ; M. Stein (/) ; B. Johnson
(ds). i

Vocalion proudly announce thimesed &
*“The Corniest Record Ever Made ™ and _§8
I've no quarrel with the description. But
I shall really have tg report the matter to §
our Ministry of Labour. The importation
of such records by American bands is |
simply taking the bread out of the mouths |
of some of our own. And there is no excuse |
that the Americans do the job better than !
weido,

— "




THE MELODY MAKER

March 5, 1938 |
—_

A Album of Jam Music.
1, seven records, 2s. 6d. each
with album 17s. 6d.) Teddy
~ Wilson's Quartet.

Blue Mood ™ (Parts 1 and I1).
{(*v "Decea J.10.)
{OPE I shall be pardoned

plunging straight into.an
nalysis of the above record
wut any preamble about the
7 jam album as a whole, with
Ach I shall be dealing later.
L\ the moment this record has
% 9 excited that I can hardly
Aty about anything else.
id2e Mood (released in
gcedies as Just a Mood, but
aysged here to avoid confusion
com-

is’ Benny Carter's
€ition) is

..ys our Hot Records
ritic “ROPHONE”

Wilson’s

“Blue Mood”

Count Buasie Quintet, with
Rushing (Yocal).

“Evenin"."

Teddy Wilson's Quartet,

“Ain't Misbehavin'."

(***Decea J.13.)

Having got that load of blues off
my chest, I can turn with
equanimity to the rest of the
album, which, one observes, 18 more
varied in content than the previous
one, Whereas In Vol. I thirteen of
the fourteen sldes were orchestrul
Wilson records and the other one a
Wilson piano solo, the present
album only contains four Wilson
orchestral sides, the other material
being composed of four sides by the
Wilson-Norvo quartet, two piano
solos (Infinitely better, I'm glad to

James

say, than the
g% lve - bar disappoin ting
N85 through- - » v one In the last
-l mgm' SWIMMERS' GUIDE M oy
Mhridges, no Jdkk# Truddeon four sides by
W hiayed YA % Side Stroke e differ-
- :d Norvo, %%k Breast Stroke gl:::ﬂiﬂiﬁ: u(;(l]c:!:rl-l-'
Ophone; % Cramp! other leaders.
Wg{-‘y Of  this lust
group, the most
3 trumpet: John Simmons, nteresting o me is Count Basie's
-&mas takes four choruses, Sfn, by the same group whose

@ the next four (split up

1 'the A and B sides) and

ce, James returning for
1 @l ﬂm mp,

| for the hard facts. To

ulxmn or mﬁa t.na.:

Shoeshine Swing wnd Lady Be Good
came out almost & year ago. The in-
tereat lles in the fadt that when 1 first
received a copy of Epenin’ a year ago I
cowld not see 11 at all, James Rushing's
singing seemed too much on the rough
side, and aince the voeal occuples most
of the record, there wasn't much lefy
1o snjoy,

Humbly T oconfess that Comrade
mmmmdntthommldmalm
crazy: and after incessant playings I
have come to realise that Rushing's
singing has not only o gradunl fasci-
nation, but perfect musical discipline

which you miay nol recognise aut first,
In the same way that, as I *xplained
recently, you may find Besslo Smith
crude until you have adapled your car
to her style.

Evenin' 15 not only a fine tune with
good lyrics, but 1t I8 an extraoedin-

arily intriguing record altogether, with
& splendid fArst chorus by Basie on
plano, and excellent accompanying
effects by Lester Young on tenor and
Carl Smith on trumpet during the
vocals.

The quartet’s Ain’t Misbehavin® on
the back iz worlds apart from Blue

Mood, but is nevertheloss chrrming and
unassuming music, which might casily
have been rulned If that out-of-tune
bass player had béen near enough to
the microphone

Teddy Wilson (Piano Solos).

“Don't Blame Me."

“ Between the Devil and the Deep

Blue Sea”
("9*%*Decea J.0.)

Only an abject Phillstine could find
the slightest word against these, the
two fineat solos ¥ has ever re-
corded. You may well imugine that
Eddle Macauley nll but cried when he
fivst heard them.,

The first side Is taken dead slow, the
socond fust. Both have the sense of
form so essentiul te a solo, and the
exquisite musicianship so natural to
wum_g.

ther than that. I would
0o Jazz record at any time

aht off in the first s!de
wing _.03108 interest to

¢\ than most. I haven't attempied
| star it, as it depends on your

~ Fazola's

RED NORVO
collects unstinted
eulogy from our
critic this week.

Bob Howard and his Orchestra. b
“1 Can't Dance, I've Got Anl
In My Pants®
Teddy Wilson's Quartet,
“ Honeysuckle Rose.™
(***Dacca 3.12))
The Bob Howspd side dates from

those early davs Wheo he used o oo
band, including Bafiny Carter. Toddl
Wilson and Buster Batley. Teddy |

off with a nice chonik Bailey has somi
good stuff, Benny 8 below par O
trumpet, and perversely 1 find the mok
attractive feature s Howard himsel
whom I have usually found guite

bore He uses an entirely differen
routine and even alters the chorg
sequence of the humber, but the MR
thing is that his personality reglsters

For Honeysuckie Rose (What, againy
my comments on Ain't Misbhelapig
can be lifted in toto, *

I will now akip the rest of the jan
album until next week and tum
other things.

Artie Shaw and his New Muslc,

“T've A Strange New Rhythm

My Heart” (%#e),

“ Free Wheeling ™ (%%),

(Voealion S.1340)

Aa far ms I am concerned you g
keep most of this record as lop
you lenve me the sixteen bars on &
and the sight o g8 SR which her
are all-too-brief appearances Hy s
favourite voeallst, Leo Watson. »

To be able to improvise such delightd™
ful phrases at all, much less sing thepl
in tume; s an achicvement for whislh!
Leo Watson deserves everything sba
of the Io:‘l. of Honour., He hag o
deemed o decadent art ot
singing. . I
“The Corniest Record Ever Mado *

—The Rhythm Wrecker 8 )

“ Wabash Blues.” .

“Somebody Stole My Gal." A

(Yocalion S.135.) s

As the official title explains, this is

another of those burlesques, but

humour. The absurd xllnmn

Hawatian uuiur. and -
hooves effects, plus wa-w
pre-War

wo from tha jive
omebody. Stole M;t?'

ing thorus 18 played in modern
w cmplhr:lt. and reaming
Fazola can be n swell glarin
he megns to. o
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Teddy Wilson

Another Album of
“JAM” MUSIC

Ready on March gth will be another Decca
album of Jam Music. Out of the seven
records (2/6 ecach separately) only three sides
do not feature Teddy Wilson. As they have
not vet arrived for review, here are the
essential details-

Teddy Wilson (Mano solos): “Between the

Devil and the Deep  Blue Sea”/”Don’t

Blame Me” (No. o).

Teddy Wilson and His Orchestra: “How

Could You”/“Can't Help Loving That
Man" (No. J8); and:

“Remember Me”/“I'll Never be the Same"
(No. Jrg).

Teddy Wilson Quartet (with Red Norvo,
Harry  James and J-  Simmons): “Blue
Mood.” Two sides (No. Jio); and:
“Honcysuckle Rose” (No, T12); and:

“An't Misbehaving” (No, J13)

Stuff Smith and His Orchestra: “Afrer

You've Gone”; and Willie Smith and His
Cubs: “Achin' Hearted Blues” (No. Jrr).
Count Basie Quintet: “Evenin’ " (No. Jus).
Bob Howard and His Orchestra - “I Can't
Dance” (No, Jra).

|
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ROUND
ABOUT |
MIDNIGHT

By IAIN LANG

L T T T

JAZZ CORNER

THE other night Ambrose said to me,
“I'm golng to have a fight with you.”

As I'm always polite to the rich and

famous I meekly held out my chin.

It appeared that Bert was indignant
because this corner hadn’t paid dus
tribute to his “get-off ” trumpet man,
Tommy McQuater,

Best Hot Trumpeter

BERT thinks he {s the besy hot trumpet
in the country I think so, too.” So
the fight was over
before it had
Begun, y
MeQuater—here's
his * picture—comes
from Ayrshire, Can
anyone tell me
why, of the com- |
paratively few
dance musicians on
this side of the |
Atlantic who have |
any ldea of swing,
about 70 per cent.
are Scots?

R T TS I

My own theory
Is that it's because the folk tunes and
popular songs and dances of Scotland
have a much stronger rhythmic feeling
than the English equivalents. 1
IT'S possible, too, that the bagpipes hava
something to do with it.. Their nasal
sound isn't so far from the “ dirty " tona

of a Chicago clarinet,
IAIN LANG

-

Round
About
Midnight

By IAIN LANG

bl aad,

Left: Paul and Crace Hartman, who will be
ia the new Sherek show “—_ And So To
Laugh,”  opening at the Dorchester Res.
taurant on March 15. Above: Maxine

Sulfivan,

FROM HARLEM

RIGHT interlude in the ordeal of

sr.!n impatient patient was the arrival

of the New Yurkurlnali bringing a picture
Maxine Sullivan.

rnitnére it is on the page, to prove thag

the little high-brown singer from

. Harlem looks as cute as she sounds.
' J1'S good news that things are shaping

for a visit from Maxine. Butb if
shew:cilmes to London it will have to be
soon, for wise old Sam Goldwyn has
slgned her up for film work and she is
due to go to Hollywood in July.

JAZZ CORNER

B ING of jazz singers, one of the

A\I'}iik's dlsul:fpum_t.ments was Mildred
Balley's contribution Yo the relay of Red
Norvo's band from New York.

I didn't cateh even a hint of the
appealing spontaneityl of 1}&1‘ records,
such as * Willow Tree” and “ More Than |
You Know,” and thought she sounded
mechanical and mannered.

Worth the Money

ether wasn't over kind to Norvo's
T%lophune tone, Stil], there was a great
deal worth listening to, and the orches-
tratlons—by Eddie Sauter, I SUppOse—
alone were worth the price of a year's

wlreless licence. TAIN LANG

e’




GREAT STUFF

THESE SMITHS!

Hot

Records
Reviewed

; ®
1 CSlateeSmitn and
} His Orchestra.

“CAfter You've
Gone."

Willie Smith (The
Lion) and His
Clubs.

“ Achin® Hearted
* Blues.,"”
(*““Decca J.11.)

p A Y U
' G 't u - f
' s these
~ Smiths! Whether
- by coincidence or
- in a spirit of wil-
ful {frivolity,
Deic el ‘has
.coupled two col-
oured band-
leaders whose communion begins
and ends with thelr surnames.
The forcefulness of the violin
on side A, contrasting with the
effortless and unconcerned man-
ner of the elder Smith on side B,
tempts me wickedly to assert
that Stuff is rough and Willie is
willy-nilly.
Stufl is a bit too rough for my
- taste on this particular occasion,
and it is a wonder the militia
was not called out to break up

—

Ella Logan, Scots swing singer,
who is Hollywood's latest sensa-

tion, has a word with saucer-
eved Misha Auer.
Teddy Wilson and his Orchestra,

“How Could You? "
“ Can't Help Lovin' Dat Man."
(***Decca J.8.)
“I'll Never Be The Same” (9988,
“Remember Me " (%%,
(Decca J.14.)
These are the only four sides in tho
Jam  Album played by a  fullaiezed
Wilson contingent.

" The urst three are
the fight between him and Jo“m-ﬂu to Teddy's highest standards, while
Jones in the last chorus. But lh[‘ fourth was presumably meh ulﬁd in

I the two solo choruses are the album beeauss Mr.  Goodmun
ua‘mongst the 31‘“!31“‘_“5 to  pars
most exciting G
g >, Y he [
examples of HITCH HIKERS' GUIDE m_?“;n a e
jazz iddle % %% Hotel Could .You? is s
D quigt, ocasy-going
i 2 *** Hostel polish. No Britl.a
Bl TY o Lions Y% Hut musicians  and
. o - % Haystack very few. Ameri.
rather gentle Y ¢cans  understand
Toar consists of v o et

a twelve-bar blues with acceptable
by O’Ne.u Spencer, drum-
~from the Onyx Club Band.
| The whole tonor"-uqt the per-
formance is more relaxed than
that of other recent leonine wu-

tone or individuality in the

how to inject the
maximum of swing and inspiration
into a performance as unoblrusive as

this. Even Billle Hollday hardly raises
her larynx above a meézo-forle, and
the Ellington coteris, comprising

Johnny Hodges, Cootie Willlxms nid
Harry Carney, glides along In an
equally smooth groove.
C'an t Help Lovin' Dat Mon pmoz«h
ihe manner you would expect

K AR

‘mo mu'

trumpet playing. And {f it's many. iu"’“"* know thc tune nnd Teddy s cus-

by

 Rophone” |

) 1

wiards, can be wWry
proud of these |
Line |,=<1!u1munu-u
Sunny Side was pre- u ]
viously waxed In
France, where Louls
made a double-sided
version for Bruns
wick with & Euro-
pean band that was
fouring witn hum.
This new rendering |
i greatly inferior,
though the Oother
ofe Wis no masier-
plecs.  Every one of
Louls's vocals to-day
stems less Armstrong
end more hamstrung
than the last The
ir umw chorus-and-
'1.| are tho pass-
t visa and sales
which help
dentification
purposes

Onee In a While
has to ARIp Lthe
fences of a vocal and
an orchestral chorus

takes off I'he band
c ¥y and lethargic
llll Fitzgerald and her Savoy
Eight.

“Bel Mir Bist Du Schoen ™ (**%),
“It's My Turn Now " (%%%),
(Brunswick 02561.)
Evon il Bei Mir is bardly up Ella's
nlley, she does Introduce n (wist or Ltwo

that sound more Hebrew than Harlem
This will sell on e rmather than
ariist appeal

The backing is the sort of thing that
speils - Fitegerald, and, without any
Sparka It has a certain glow

Art Tatum (Piano Solos).
* Stormy Weather.”
" Gone With The Wind.™ I
(*"*Brunswick 02564.) !

The titles el the stary. All the
false fushiness, all the sound and
fury, the stormy weather, in faet. of
other recent Tatum efforts, se :
have with the wind, and al Al}
we have a glimpse of nndhcr Art un

gone

Art which has restored my waning
Inith in the gentleman
There 1 somothing of the allure of

the slow-1
chotus of

emipo Waller in the figs

Stormy  Weather Goue
With The Wind, too, ia- renl plano
playing and real jarz playing which
will lesve the hotcha boys restless and
dissatislfied, There are a fow fouriahies
al the end, a5 1f 1o remind us that this !
s the guy who can do those clever |
runs, byt shere is & more than
reparatoary doxe of Crade

A
Frank Froeba and his ()n-he#" -

L/

i
“ Who? | e
o Gahline T ThatSigants el &
‘TeLS MR J

LI omnu Woed Wiww Uty |
pm;,s,,u.nuu— pIupwiang l .
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A MATTER OF STYLE

WING to the clamour of
O public appeal, which seems
to indicate that the sup-
posedly fresh method of presenta-
tion was not altogether to the liking
of * those people who read this
review, It Is now being served up to
you in its old form. thus:—

DECCA F. 6604.
Mozeltov,
Don't Try Your Jive on Me.
Danny Polo and His Swing Stars.
The volume of sound at the com-
mencement of “Don't Try" would

| have sulted me for the remalnder

of both sides. It seems that qulet
has vet to be linked with British
swing sessions. Danny has added
George Chisholm to hls personnel
and he toots some very creditable
choruses Indeed, The rhythm sec-
tion (particularly the drummer)
having now erred on the loud side,
there Is still a ragged atmosphere
about the ensemble. Messrs. Polo
and McQuater live up to their
established reputations. the former
popping a surprise through the
medinm of a tenor chorus. Eddie
Macauley has yet to receive proper
treatment while playing solo.

“l& Colo Tnl{cs A Sode
“MowEY Fea TAFH.

/2ty Ytolie &R@a—%,

Jacz&, LDabice.,

After the band sessions these
three stayed behind to try thelr
hands at some trio sides, which,
while not displaying the Inventive-

‘ness of the Goodman trio, at least

present several attractive and
moving solos from Danny, some
thoughtful filling-in from Eddle.
and an unobtrusive background
from Dudley, “Money for Jam” is
the less Iinteresting, Mr. Polo's
solo-taking being in a more re-
laxed mood.

YOCALION S. 128.
Nice Work if You Get It.
Things are Looking Up.
Teddy Wilson and His Orchestra
with Billie Holiday .

VOCALION S, 130.
Summertime.
Who Wants Love?
Billie Holiday and Her Orchestra.
The first two sides are as near
perfection in this kind of muslc
as these ears require to hear. In
the second Teddy takes a solo that
stands for all time as one of the
greatest arguments in favour of
improvised swing, with a delicacy
and enchantment of melodle line
rarely heard these days. “Sum-
mertime"” s from the negro opera,
“Porgy and Bess,"” and is a delight
ful melody bewitchingly sung by

. Blllie and played by Berigan, Shaw,

Bushkin, MecDonough, Cole and
Peterson. This Is a rellc of one of
her very first recordings, while the
backing is from a more recent one
with Clayton, Balley, Young,
Thornhill, Green, Jones and Palige.

s — -

VOCALION S. 13L

Fee Fi Fo Fum,
Sweet Adeline.

Artie Shaw and His New Music,

Artie’'s band plays both of these
numbers with competent enthu-
siasm, and Tony Pastor sings the
inebriates’ delight with some force.
I like most things about Mr, Shaw's
band these days, but he must watch
those accented fourth beats.

FrerTep Harmony MARCH—APRIL 1938

MUSICAL NEWS
& DANCE BAND. March, 1938

C G -
@&C@ @ DS Before we close, those b c{;;nis:cmly '

TERRY
USHER

REVIEWED

o

deride the efforts of British s#¥ing stars should
hear Decca F&6550 Thalle a Plenty, by
Danny Polo’s Swing Stars. This i not far
from the standard of smallf American swing
outfits. The trumpet is especially stalish, and |
we have piano a la Wilson, Z(}ns

by any means slavishly copigd

unable to find any fault with_Ec
of the reverse, Blue Muxder, Thi
in the very best tradition. Put il
when your pet pan-Amerigan pest Persise-
ently prates!

L




LADIES' UNDERWEAR GUIDE ;
YA K%k Crepe de Chine :
Yox K Silk
%% Linen
Y% Flannelette

,L"-' : Mr. James

| Takes a Jump

| Harry James And His Orchestra.
; One O0'Clock Jump." ("*7)
** Jubilee.” (*%%) :
(Vocalion 5.136.)
L James jumped in on us & month 1
ago with this Basie-cum-Goodman
band of his, aund his second jump,
tably the 1 a.m.blnne. ist:em-s] ug
Count's blues moulde
A ftreatment different from the
nal Basic version, with Jess Stacy
{0 knock you off your cars in
: amazing ptanotggasam
spelt four different ways
), Is right down to
with fine
hmic background,
Brown s 1t trombone
ithe year. NoWwly added to
band, he belongs o the
rian school of sliders. Harfy
nself has personality  and
the soloists on  this
thilee, another poor effort from the
of the commerecialized Hoagy, In-
ges 4 coming Ella Pitzgerald In
coloured gal named Helen Humes,
gnes's work In the last chorus s
pmin at of the wny Louls used . to
Id bricks out ol pops.

Maxine Sullivan (Vocal) And Her
Orchestra.
“Nice Work If You Can Get IL."”
l-ﬁ&l]
“ Fasy To Love.” |
(Voealion S.137.)
Afl this fuss and pother

e

nbout

. Maxine Sullivans use of traditional

tunes seems to have obscured the fact
that she has never relied on them for
her repertolre, 4 vhst proporilon of
which comprises standards and cur-
rent pops. All of these she infuses with
80 much individuality that most aspir-

ing singers will just burst into tears, |

How can anyone, so utterly eflortlessty
and with such a minimum of deviation
from the original melody, extract so

| much from these simple tunes?

Thornhill's arrangements are again
a model of pianissimo perfection, and
Charlie Shavers’ muted trumpet back-
ground work is wonderful I have
takem a4 mark off Basy To Love for
Buster Balley's dull and out-of-tunt
5010, but otherwise there Is little to
chonse between the two sitles. It s
Buster who causes the male vocal
surprise with a couple of grufl Inter
Jections at the end of Nice Work,

Maxine, as long as vou can dish It
OuL,. ... .

Buster Batley
(elarinet),
Charlie
Shavers
\Jrumpet
and Maxine
Sullivan at
Maxine's
latest Victor
studios  session,

DAILY SKETCH
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By IAIN LANG

tersieen .

JAZZ CORNER

SUCH thoughts as I have had about jazs
this week mainly concern two new
records, One Is by & small band directed
by Willle Smith, the coloured planist
known to Harlem as “ the Lion.” and {t's
called “ Achin' Hearted Blues®
It's very unpretentious and by no
means  perfect—the trumpet cf‘;urua
might be¢ a lot better—but it 18 as
genuine a plece of jazz as I've heard for
some time,
q{) it has gone back again and again
' on to my gramophone for the sake
of 1ts authentic atmosphere as well as
for some splendid plano-playing by thel
Lion, r

*Blue Mood’

THF: other Is also a blues—" Bl
Mood "—played by Teddy Wilson'
Quartet. Wilson Is the most fashiona
of Jazz planists, and with him are t
players of renown, Harry James
(trumpel) and Red Norvo i(xviophone). |
The playing in this record is brilllant.
And yet I have my mlsulvlniﬂ. James
and WlIwu seem to me just a little self—
consclous, and with all its virtuosity
think the record lacks the warmth o

- “ﬁ n' Hearted Blues”

botg records are very well w




The GRAMOPHONE

DECCA 20d JAM ALBUM

Swing music albums seem to be getting
more and more popular, Even if you don’t
count Parlophone’s Bessie Smith portfolio,
since it was in the nature of a special
“event” 0 commemorate her passing,
there ‘are sull two others—the Decca 15t
Jam Album and the H.M.V. Swing Album
—which have been released within the last
three months, and now here come Decca
‘ﬁ'txhi:mm“' od deal to be said

ere is a to be said for
issuing records in uﬁﬁm First of all,

 you get (at no extra charge provided you
E;,v all tlgc ‘records) a oo:;img:: mmyoof ;

storage ; secondly, the ormances being
looked at as a series given consecutive
series numbers, it is 50 easy to see at a glance
if one has missed any.

The idea works also to the advantage of
the recording companies. Issue records
helter-skelter, and people just pick out
the one or two they like best; but
issue them in series, each series havin
consecutive numbers for the various reco
in it, and people are inclined to buy even
those they m least for the sake of having

the series complete. This applies especially
to specialised music for minorities (such as

swing), since those who like specialised
types of things are usually fans, and fans
are always collectors.

‘This was, of course, my idea (since copied
by H.M.V. and others) when I induced
Parlophone to start the first swing record
series ever produced in this country, the
Parlophone 1st New Rhythm Style Series,
but ;::dey. and those who subsequently

their lead, mﬂz d

Bt Intaut, s
Rhythm-Style

e e

15 going to maintain interest in such a |
drawn-out and bulky scheme, which ma
go on until eternity for a tior
there are that it ever be
: . g 52
year. Ifé:,iaadviubl'e toonnﬁnuct;c
after its first every January the new
i b e T title (e.g., The
phone 2nd New Rhythm-Style Series
~-1938 Edition) and the numbering re-
ced from One.  In this way it would
befond the interests or pockets of
most people to endeavour to complete at
lulsrt ane or more years, & s
companies want to go one better
they could at the end of each year give free
; e albums to all who have bo:ﬁl;:m:
complete series. The cost of the all :
d be more than repaid by the profit
that would be made on the extra records
sold to those who, for the sake of | ctttl:_;g

ﬁ = m can:piniu uxdwe o
. Y o5 WO gl

m second-rate or unsuitable
records were not pushed into a seties by
accident, or in the hopes that the series
would sell them, and, unfortunately, this' is

what has happened in more than one
instance, thereby destroying confidence in
the series.

To come back to this end Decca Jam
Album, the records (there are fourteen of
them on seven discs) can be obtained
separately at 2s. 6d. per dise, but if you
buy all seven at once for 175, 6d., you get
the album free. I imagine most people
will buy the lot, if only for this reason.

Out of the seven discs, the following
four are so far to hand :—

Teddy Wilson ¢ (Am. Mixed
“ﬁ?mo. D) Ii: mdf Pt. 1 (Trad)

rress(N 6)”';% wood; Bt 1T {(Tradd
e L) 6d.4)
Wilson (4) with “Red ” Norvo

. €657
Harry James (fmp) ; John Simmons (4).
T Wilson Am. Mixed
1431 d
Bob Hmrd+2n)d His Orchestra vsmnn
**%(No, 10) [ can’t dance (.. Williams)
(v) (39521)
Decea J12—as. 6d.4) /
el il i i
Bailey (¢/) ; Benny Carter (imp) ; Teddy
Wilson () ; C. Holiday (g) ; E. James
(5) ; W. Johnson (ds).
(;‘-::1‘11: Basie tet (MYNV& "
% in' (H. t
Ot B S ¢
Teddy Wil Quartet (Am. Mixet

Cuafii

fo

Restse o James
N ethi “ Baoes

* a1a19—Wilson () with Bai
OB i T Feusss
y-

In these days when small combinations
too often try to sound like big bands (an
endeavour in which they can be assisted
by the iarities of recording), it is a

reat to find the Wilson Quartet not merely
und its size, but actually

in the restraint and simy

SerNo. 12) vt mishehavin' (Raza, N'Pf‘;\
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BOTTOMLESS SWING

Our list-topping coniribuior wishes the hoitom

would fall out of the swing market—whieh is

just¢ about the sort of thing he WOULD say!

Teddy Wilson and His Orchestra.
‘¥ Can't Help Lovin' Dat Man."”
“How Could You?"
Second Album of Jam Music, Nos. 1 and 2.
(Decca J.8.)

eppy WirtsoN is making too
many records, and half the time
the best thing in them is his
little piano introduction.

I wish the bottom would fall out of the
“swing” market and make some of these
people go to work.

Just now they’re sitting back and living
on the dividends paid by the public
demand for “swing” instead of for music.

Billie Holiday sings in both sides. |
like her, but I'm beginning to take a bad
view when she mucks about with a tune
too much,

Can't Help Lovin® Dat Man is good
enough not to need over-elaboration.

How Could You? has little tune to speak
of, but Billie is surprisingly faithful to it.

Teddy Wilson.
‘* Between the Dcs:l; ﬁnd the Deep Blue

“Don't Blame Me,"’
Second Album of Jam Music, Nos. 3 and 4,
(Degcca 1.9.)

I think Teddy Wilson would have got
more matter into the first side if he'd
played slower.

The persistent quavers grow pianola-
like.

There is twice as much genuine in-
vention in the second side.

Don't Blame Me is charming.

Teddy Wilson's Quartet,
‘‘ Blue Mood '* (Part 1 and 2.)
Second Album of Jam Music, Nos. 5 and 6.
(Decca J.10.)
Sometimes 1 wish this were the only
vkind of jazz in existence. You get more

“ good music from playing the blues than

- anything else.
. These two sides are delightfully easy to
fisten to. And that is one of the first
things T ask of jazz.
. This is the first record in these modern
fimes that 1 have wanted to play again.

by “MIKE™

Stuff Smith and His
Orchestra.

* After You've Gone."
Willie Smith (The Lion)
and His Cubs.

*t Achin' Hearted
Blues."*

Second Album of Jam
Music, Nos. 7 and 8,
(Decea J.11.)

I seem to re-
member that once
Swuff Smith pleased
me by playing with
a natural tone, and
[ was grateful.

In this record he
smears and whines,
and the whole affair 1s just one more
“swing" record.

As for the other Mr. Smith, | like the
way he and his band play the blues.

Teddy Wilson's Quartet.
““ Honeysuckle Rose."
Bob Howard and His Orchestra,
“ 1 Can't Dance."*
Second Album of Jam Music, Nos. 9 and 10.
(Decca J.12.)

Whenever 1 hear] Honeysuckle Rose 1
realise the attraction of Fats Waller. This
tune is one of the great love-songs of

-
- i

Left : Sid Welss (bass),
Marty Marsala (trum-
pet), Joe  Marsala
(clarinet). January 8
broadcast failed because
of reception, but was
recorded and re-broad-
cast on March 24

Below : Lola Bard,
singing with Bobby
Hackett, seen on left

jazz, 80 good that it cannot be mauled
about very much.

The Wilson Quartet doesn’t try to and
I like it.

The second side isn’t very funny,

Count Basie Quintet with James Rushing,
** Evenin'."’
Teddy Wilson's Quartet.
“* Aln‘t Misbehavin'.""
Second Album of Jam Music, Nos. 11 and 12,

{Decca J.13.)
Why James Rushing should get a label-
credit for making his peculiar, rather un-
Continued on page 8
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smaller accompanying orchestra.  They
sound cleaner and the tone is sweeter.
Bing Madison has a half chorus in the first
title and seems to be doing his best to
reproduce Hawkins' exotic rhapsodising.
It is rather a relief when the less efficient
Charlic Holmes takes over in the second
half. Higginbotham is featured in I double
dare you.

Quintet of the Hot Club of France

%8 [loneysuckle rose (Waller, Razafl)
(DTB 3523) .

®&# Souvenirs  (Reinhardt,  Grappelly)
(DTB 3527)

(Decca F6bgg—as.)

The régular combination (see Tue

Gramornone for March 1938, p. 442).

It only for the technique and ingenuity
of wizard Reinhardt, 1 find Honepsuckle rose
not only entertaining, but refreshing in spite
of the countless records there have been by
the Quintet over the lust year or two.

Souvenirs has the added attraction of
being a new and quite delightful little
entr'acte sort of melody, which properly
handled might well be built into a hit.

DECCA 2nd JAM ALBUM

(continued)

Teddy Wilson and His Orch. (Am. Mixed)
*e8(No. 1) How could you ? (Dubin,
Warren) (v) (20912)
*%8( No. 2) Can't help lovin® dat man (Kérn,
Hammerstein 2nd) (v) (21985)
(Decca J8-—as. 6d.1)

20g12—Wilson (p) with J. Hodges

(alt)) ; H. Carney (bar); ¢ Cooty”
Williams (tmp); A. Reuss (g): J.
Kirby (b) ; “ Coxzy ** Cole (ds),

21g25—Wilson () with P. Robinson
(¢f) 5 V. Musso (ten) ; * Buck ” Clayton
%ﬁ:&) ; A. Reuss (g) ; W. Paige (b) ; S.

I-aegﬁu'umh titles) Billie Holiday.

Teddy Wilson (.-\m.N.) Piano solos.
a8 No, q) Between the devil and the deep
blue sea (Koehler, Arlen) (22026)
*®(No. 4) Don’ t blame me (Fields, McHugh)
(22025)

(Decca Jg—as. 6d.1)

Stuff Smith and His Orchestra (Am.N.)
wee(No7) After you've gone (Creamer,
Layton) (v) (18810)
Willie Smith (The Lion) and His Cubs
(Am.N2) i
#*%(No, B) Achin' hearted blues (C., Williams,
ohnson, S. Williams) (v) (62595)
(Dececa J1r—as. 6d.1)

18819—% 8§ ** Smith (vln and vocal) with
onah Jones (tmf); J. Shméf',).;
Bennett (g) ; M. Walker () ;

ds).
3 32595‘—-“’. Smith (p) with P. Brown
(alto) ; * Buster ” ey (¢} ; F.Newton
(¢mp) ; J. McLin (g): J. Kirby (8);
O’N. Spencer (ds and vocal).

These six sides, with the eight reviewed
last month, complete Decea’s * Second
Album of Jam Music.”

Anyone who has heard any of the more
recent records by Teddy Wilson's Orchestra
will have a very good idea of what to expect
from J8. Both sides are ?laye.d with that
suave elegance which, as I have remarked
previously, Wilson seems to have made his

The GRAMOPHONE

trade mark, and if the result is more suited
to the drawing-room than elsewhere it still

has the appeal of charm dnd the cachet of

style. With Kirby and his immaculate bass

the Ellington contingent are the stars of

How could you? Every note of Hodges' alto-
solo is a joy, and almost as much can be
said for what is, I presume, Carney's bari-
tone, though it sounds very like a tenor.
Clayton’s trumpet and Musso’s tenor are
the high spots of the Jerome Kern Opus,
which doesn’t gain anything from Roo's
rather naughty triplets.

To agreat extent the same general remarks
apply to Teddy Wilson’s solos on Jg. Both
illustrate the technique of a virtuoso, and the
taste of an artist, but to what extent these
purely technical devices can be said to have
been used to portray the real spirit of jaez
is something I leave for you to argue with
yoursell. Don't blame me is “ in rhythm
only to the extent that it is *in tempo,”
and is more in the pature of a reverie. For
this reason 1 prefer Between the devil. Not
that it is a better record of its kind, but the
kind appeals to me more,

We come back, however, 10 jazz in the
flesh (I nearly wrote in the raw) on Ji1,
Stuff Smith is no more an idealist than he

is a dreamer. To him jazz is just the joy of

a glorious tear-up with nothing barred, so
long as the rhythm keeps the old feet
tapping. Played this way, the game may
have its limitations if you want to get high-
brow and talk about the value of jazz as
an art form and all that sort of stuff, but
it has its advantages as a restorative for
tired limbs and jaded mentalities. Also it
has the benefit of that little thing which
means nothing to the crowd, but so much
to those who respond to it, known briefly as
swing.

Willie Smith may also be said to provide
the genuine article, though in his case it
takes on this occasion the form of the Blues,
that melancholy, nostalgic music which is
the Daddy of all jazze and of which that
most undeservedly unrecognised of all
artists, the late Bessie Smith, was the
Mammy. Funny how it seems to run in
the blood of so many people called Smith,

H.M.V.

Benny Goodman Quartet with Ziggy
Elman (Am. Mixed)

**Bei Mir Bist du Schien (Jacobs,
Secunda, Cahn, Chaplin (v by
Martha Tilton) (OA17754,
OA17783).

(FLM.V. B8725—3s.)

Two sides of Bei Mir Bist du Schien by
Benny Goodman . . .in a swing series. Why?

For that matter, why one side? What
can this tune have to do with swing music ?

Nothing. It's just a popular song of the
moment.

Nonsense.
be swing.

Fine. Swing music, hit song. Two birds
with one stone. Simple as ABC. Easy
as making two and two into four. That’s
it.. Four will mean more on the balance
sheet than two. Grand, we'll do it

If Goodman does it, it must

t The discs may be obtained separately
or the seven complete in album, price

17s. 6d.

" Kelly, R.

487

Yes, it would be grand if it could be
worked like that, but unfortunately there's
4 snag in it. Goodman may equal two, so
may the song in its right sphere, but you
can no more add them together than you
can mix water with oil. So the only thing
left 10 do is 1o separate them again, and as
two from two leaves nothing the answer is
really no more than a nice big duck.

Mind you, I am not denying that they
have dressed the duck up most skilfully.
In fact his adornment has been carried out
with such a degree of techmique that he
looks more like a peacock. - Outwardly
every detail is complete. Mr. Elman has
cven taken care that his religion shall not
be left out of the picture.

Well, it's, all fine so long as you don't
know too much about birtﬁ. If you do,
you are apt to realise all o quickly that
for all the smart attire our peacock is,
after all, only the ugly duckling. You see,
fine feathers make fine birds only if they are
on o well-shaped body, and Bei Mir Bist du
Schoen isn't the sort of bedy that swing
teathers lie well on:

The whole thing is nothing more than
a very cleverly executed show-off.

Larry Clinton and His Orchestra (Am.}
***Campbells are swinging (The) (Clinton
(OAor5841)
**% Mudnite in Harlem (Clinton) (AOo14692)
(H.M.V. B8726—3s.)

01584 1—Clinton directing F. Hereford,
- Sedola, “ Babe ' Rusin, Sid
toneberg (reeds) ; B. Cusamano, W.
ezillo (fmps) ; A. Polacoay,
C. Heather (ﬁab.r));. Itxin‘ Brodsky 8; 3
& Moorhouse Eﬁr}.

014692—For personnel see Tae Gramo-
pHONE for February 1938, p. 397.

Alter the Goodman catch-penny almost
anything would sound sincere, so this iy
perhaps not the most appropriate moment
to start a discussion on the merits or other-
wise of jazzing classics, folk songs, traditional
airs and the like. 1 will therefore content
mysell' with pointing out for your information
that Gampbells are swinging is just a hot version
of Campbells are coming, and we will take the
record on its face value.

It will, of course, be quite unnecessary
for me to say that it starts off with bagpipes
effects. For what the remark is worth, they
are done capably. The rest of the record
alternates between solos and ensemble
choruses, the latter based mostly on riffs.
If Mr. Clinton had his tongue in his cheque,
the efficient performance tends to conceal
the fact, but the best parts of the record are
those which were not scored—the solos by
clarinet and Babe Rusin on tenor.

Regarding Midnite in Harlem (see alsa
review of the Chick Webb version, p. 485),
as the orchestra is directed by the composer
one presumes that the interpretation is as
he wanted it to be, therefore who am 1 to
start queryingit? As a matter of fact, there
is little to query. It is a workmanlike per-
formance of a quite conventional hot
arrangement.  Anything the record lacks
is in the doubtful sincerity of the composition
—and you can’t blame the band for that.

: o
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Benny Goodman and His Orch. (Am.)
kit [ Oirm )mm true  (Sampson)
o1 :
**‘Li}ao 3‘:« 'l’o‘}?:“swy (James, Goodman)
@SV B e
B. Goodman ith Schutzer, Koenig,
Rollini, um.f‘f?:‘m ; James, Elman,
Griffin  (imps) ; Ballard, McEachern

(tmbs) ; Stmcy () ; Reuss (g); H.

Goodman (4) ; Krupa (&),

After the fi
titles by the
‘“?d‘:.?‘?:;.?‘ - delightful

pson's tune is a deli

litde melody and the band plays the
honest-to-goodness arrangement in & manner
uhz:; shm:‘: it at its best. In me!:!;nt-cham
the muted rumpets, answered clarinet,
have a quite El ue flavour. Good-
man’s clarinet solo follows, and has more
heart appeal, as distinet from cold-blooded
technique, than we have heard for some
time. A melodious and stylish trombone
comes next and then the ensemble, relieved
by eight bars of Musso's effective tenor,
swings easily the last chorus. All round, a
most attractive performance. J

Life goes to a pariy may, as a composition,
be no more than just another pyrotechnical
effusion, but there is something about it

ing HLM.V.'s, these two
orchestra come like a

} i and
James : are all featured, and the
exuberant Krupa doesn't fail to let you
know that he is in the outfit.

PARLOPHONE

Eric Siday and Reg Id (violins).
weseTiger rag (La Rocea) (E8883)

The Rhythm
“** Blues (Sidnan ) -
(Parlophone Raj05-—3s.) :
~—with Sam Gelsley - Don
Bﬁy b) ; Max Abrams (d&h
8882 Sida :

¥
Sartell (tnf) ; Jack Penn () : Gelsley
u);su::ﬁy{ ;Alums{dr).
Tiger rag is uel toSiday's and id’
Hnmwcr:s:n:nd ':am’}&u go:

difference is that it is faster. m'“"'ﬁ

may not make it ‘but it cer

Sechinic o8 * .
“dyin’:tbe takes the first bouquet for
B e vy o S o Juw
WW these two L the matter
:i%n. is something that defies explana-

iy oy

The GRAMOPHONE

The coupling is an attempt to capture
the real character of the Blues, 1f it hasn't
quite come off you must blame our national
temperament.  We appreciate the Blues
mentally, but not sentimentally, -

Siill this is an interesting and original
performance. You may remember that in
speaking of Max Abrams and His Rhythm
Makers' Ain't misbehavin' and Way down in
New Orleans, in February, 1 remarked that
Frenchie Sartell was the most advanced
trumpet stylist in the country. Well you
will realise from his playing here that there
was some justification for the statement,
Eric's violin is stylistically even more
advanced. The accompanying rhythm
section is perhaps mainly responsible for
anything the record lacks. Musically it i
more than competent, but it has just failed
to capture that twelve-cightish effect which
is obviously what was required. .

Miff Mole and His Molers (Am.)
*# Shim-me-sha-wabble (Williams
(400850) (1gat})

** Some sweet day (Rose, Jackson, Olman)

( nﬂ)(tgnﬁ)

(P-rf:lﬂm apob—3s.)
o0850—Mole (fmb) with probably Frank
Teschmaker (( ;)“:‘R’:;!" ;Hdnlo
E:?ﬁ)'}.; uhm(;;ntﬁ);mm
o ole (rmbd) ; with J. Dorsey
(alto, ¢) ; Nichols (imp) ; A. Schate (p) ;

Ed Lang (g) ; Vic Berton (di).

Although Shim-me-sha-wobble was recorded
as ~r back as 1928, this is its first release
over here,

It is interesting for at least two reasons.

The first is the presence of the late Frank
Teschmaker, This Chicago-style clarinetist
has always been a source of considerable
interest to the students of early jazz, and has
recently been the subject of considerable
controversinl discusion in the correspon.
dence columns of a contemporary. In view
of the scarcity of records leaturing Tesch-
maker, this one, in which he is heard 10
advantage as both a soloist and in the
ensemble, should be of considerable value in

The second point concerns Krupa. Krupa
is acclaimed to-day as one of the most
rhythmical of all drummers, but few realise

that he is really one of the old school and
that he had the same inspiring effect on
a band then as he bas now. One has only
to listen to this record 10 appreciate the
point. In spite of the less satisfactory record-
ing of those days, one can bear quite clearly
that there was a rhythmoic urge even in the
wiy Krupa then played his bas drum,
d“l-'lhlhe Mm:mwmbday

or rest a bright, sparkling
record and shows that a few, at any rate,
dmm%mumm
some people realise to them
and recognise them

I can only tell you about the last hall
of Some nmd? The new pressing i
not yet to hand (it is a revival, originally on
Parlophone R3320), and somebody seems

-
=4
g
o
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£
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Eddie Carvoll and His Swingp
Orchestra

*%# Midnite in Harlem (Clinton) (Egoo)
*® Night time in Cawe (Roy Martin

1)
(Parlophone Ragog—3s.)

Carroll dirccting Harry Hayes,
Farley (alios) ; Bunwm
Greenwood (o) ; Macafer,
Mouncey (fmps) ; Eree Breeze, G
oo w:&: Sla mnoq”;

cgee (p) ; A (V) H .
(b) ; Sid Heiger (di).

Competently played in a quite o
forw manner from the stock
ments, any shortcomings these records
have is more the fault of the unes than th
performances.  The theatrically synthet
Midnite in Harlem we have already di
-nhm:hmmulmgohrwhﬁ-a.
it merely remains for me to add Ni
time in Caire is no better as a compositic
In fact, it im'ln.ood.btihhch

one

languorous compared
or, should | say in view of the tune's p
title, a madhouse ? -

VOCALION

Harry James and His Orch. (Am. Mixe
*e8 Jubilee (Filin, * Every Day's a
day ") (Adams, Carmichael) 1‘..:
(Baaolig) -
*89% One o'clock jump (Basic) (Bazaga)
(Vocalion S136—3s.)

20083 For penonnel see Tuz G
rHoNE lor March, 1938, p. 445

The main difference between these
sides s very much what you might exp
from a glance at the tithes.

Jubiiee, & film song, is mostly ensen
with & vocal by a young lady who m

oag4fib—is entirely a soloist’s affair,
uence is plano, tenor, trombone, trumg
character of the is one of relu

St ot o T
what y swing muo
in an atmosphere of repose,

L -:-<W’Lmum

Porter) (Bargsh)
8o Niewr wwrk i you can it (F
“mwhm'g‘(m
1
(Vncdhﬁ)tsr—sn)
With Claunde wg) directi
Pete Brown (alto) | Babe Rusin (
Buster Bailey (¢/) | Ch. Shavers

J. Kirby (4] | O'N. Spencer ().
And to finish up here are two
immaculately med little perforn
by Maxine Sullivan, o lull you to
and happy dreams of soothing



“QUINTERTE! MAKE GOOD DISC AT DECCA:
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VOCALION S. 134.
Free Wheeling,
I've a Strange New Rhythm in
My Hearl.
Artie Shaw and His New Musie.
The more I hear Artie Shaw’s

clarinet playing the more certain VOCALION S. 133. of bf-lnf.:lmp of their instrumental
am I that Mister Goodman will Life Goes to a Party. SRS, IOk HappenSiEp Ju{m\ﬁ 2%
have to look to his laurels. Other : i cently. For these two, during the
exciting spots are the plano and When We're Alone. first side (James' own composition), _
tenor playing. PFriend Leo Watson Henry James and His Orchestra the image of Henry Allen seemed f
is credited on the labels with vocals As you know, I have been a to be not far distant. Herschel
on both sides; the only thing that | gaunch James supporter for some Evans’ tenor and Basie’s plano
tame my way was some Very  time now, but I prefer to reserve  bring highlights to the perform-
peculiar and unsettling noises | :yqgment on him as a band-leader aneces on both sides, which are little
1 which come somewhere In that | jy hijs own right. I have seen  more than elaborations and extem-
wide category “scat.” others fade before the terrific glare porisations.

-

1 BIC GAME HUNTERS’ GUIDE

YH - Elephant
Y4 Lion
%k Jaguar
Y% Skunk 3

“Teddy Wilson and his Orcnestra: 'gw
“When You're Smiling."” . Lester Your

“If Dreams Come True.” does some fine work, in which you wi
(**Vacalion 8.141.) nofice a peculiar, tricky little
R S

® semiquavers. Tum to When ‘J’ou’r‘-

- Smiling, by Teddy Wilson, and you

l will find the same {irick towards the
end of his solo in the last clh

Let's hope he doesn't wear & oull

This Wilson coupling, played by hal
of the Basie band, has the rombon:

- =]
‘ of Benny Morlon replacing the st
t 1 On clarinet, and is below par. Maort
: takes a straight chorgs, playing

sistently sharp, to open When You'
Smiling, and takes a lot chous o
the reverse which, though Inventive,

N ew Records Revi ewed O . lacks tonal vitality.
By PAUL HOLT | |

Tho Decca man was cu
didn't call, but sent without com-
ment a new Maxine Sullivan
pressing of “Folk who Live on the
Hill"; knowing well that I am all
for :l new Sullivan,

This little negress, who has the
voices of Frances Langford and
Elisabeth Weleh white hot, refined
to pure gold, here drops all fricks,
_sings thrush-sweet. oo s s

 Bo there you are., ‘The star
spring recurds. Straight from the
heorse’'s mouth. Nothing terrific,
bar Miss Sullivan Looks like
they're holding thelr own, tlwugh

I DAILY EXPRESS, EATURDAY, APRIL 16, 1008,
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Hot Records Reviewed

Joe Marsala, with his own band at Hickery House

1 R O P H O N E 1 for the past year or so. Recorded with Len lﬁ’“m :
y Olde English Swynge Bund. q M
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LEITH STEVENS,

“Dwing 18

WORLD-RADIO

6é *

11

conducting the CBS Saturday * Swing Session" (Wayne 12,30 a.m,

B.S.T,, Sunday).

THE orchestra of one of America’s best-

known " swingsters,” Tommy Dorsey, was
abruptly cut off “ the air ” recently. They were
“swinging " “ Anniec Lauric” and doing so in
territory teeming . ..a individuals of Scottish
descent !

The incident has caused a good deal of
discussion. Tt served to disclose that there are
thousands of Americans who, not liking
“swink ™ in any form, feel particularly outraged
by the sound of hot trombone * licks" dis-

&L??ﬁm the sedate melodic strains of * Loch
: mond ™ and other ageless favourites,

A Cleveland, Ohio, station quickly followed

the lead of Columbia's WIR, in Derrolt, in
. prohibiting swing versions of “ Comin' through
* the Rve,” The movement evidently is growing,
"Opne Scotsman expressed  himself thus in a
. letter to one of the offending orchestra leaders:
= Ewish I could shp back into the Doric tongue
© w tell vou what T really think about it. English
S doesa't lend dself w the subject.  Michty
-~ heavens, man! Canna ve find tunes enough in
~your Tin Pan Alley and leave us exiled Scots

o Strangely enough, it was an Irish-American,
with the forceful name of Leo [ Fitzpatrick,
rather than an individual of Scotush blood, who
this musical counter-revolution As
of WIR, he controls what is to be

zard “on the air™ in the Middle West and
Cinada round abour the automobile manu-
facturing regions of the Great Lakes. Nobody
has yer swung * Killarney ;" it just happens
it Irish My, Fitzpatrick was brought up on
Scortish airs. He 1s confessedly and ageressively
en gl snbout them. “If swing bands are
permitted 1 desecrate them, they muay next be

m‘ ‘ Nearer, my God, © Thee, or our
| nat anthem, or who knows what ?
This Thing Called Swing

has now exuberantly ruled for several
ns. A statistical inquiry made during the
| series of NBC concerts by Toscanini
that even the Maystro's immense prestige
thelent to assemble radio audiences com-
in mere numbers with the hosts who
10 swing music. In circulating a Jist of

3 ;‘;wbich performers were warned not to
g " over his station, Mr, Fitzpatrick was
m]y running against the tide. Determined
“his course, he was nevertheless curious to
‘what support he might expect from
s,  Unmistakably they told him ! " A
who does whar some swing addicts are
8 0 do 10 the classics would certainly put

5 in a baby's bed,” one of the more

our heritage from Caledonia # .

restrained endorsers of his acuon twld Mr.
Fitzpatrick. “ Cut it! cut it! " another listener
urged, more succinctly, Stating the case in
historical perspective, one writer observed:
“Just as a single shot fired at Fort Sumter
started the Civil War, yvou have taken a step
which promises to save us from becoming a
nation of gibbering idiots. By all means let
us, as President Harding said, get back w©
normalcy.”  Another sympathiser puid for a
telegram running to several hundred words, to
express his attitude: ““You have called the
turn,” he summed up, “on this thing called
‘swing.,! which properly s for the African
bushman who started 1.,”

MAXINE
of

HOLLACE SHAW (left) and
SULLIVAN, exponents, respectively,
Sentiment versus Swing.

Five popular NBC orchestra leaders, including
Eddie Duchin, have meanwhile rendered a sort
of composite opinion 1o the effect that * swing
is definitely on the way out™ If this should
prove to be the case, it is evident the collapse
will not octur overnight Swing still has a
bizarre vitality, very well wypified by the extra-
ordinary demonstrations which occur at every
Saturday “ swing session " which the Columbia
Broadcastung System holds in one of it theatre
studios in New York, where, a3 the rest of
America twlerantly admits as it views metro-
politan eccentricity, anything at all may happen.

Without quite reaching the degree of out-
door informality which permits ginger-beer
bottles 10 be thrown at performers, a typical
swing session nevertheless 15 a wholly Amerjcan
thing. It has about it a deceptive, polished free-
dom which only experts can  achieve or
appreciate. The audience at the outset is invited
0 “come on in, hung your hat on the foor,

-~

the Air”

T B el ol ikl il kPl ol il

A famous American band was “faded
out” recently for “swinging” * Annie
Laurie.” A heated controversy is now
raging on the whole subject of “swing,"
writes our New York Correspondent.

ikt B B okl ol ol ol Al O a

and let’s get iiving away while the goin's good.™
‘The Swing Session has been a sort of rough-and-
ready proving ground, a combination of labors-
tory and forum for the swing intelligentsia

Protest and Counterblast

It was appropriate, therefore, that Mr. Fitz-
patrick’s protest should evoke an  energetic
counterblast from what _has beett called the
* hot=bed of the jitterbugs.” The swing * fand ™
iare entirely unabashed. Calling upon a precocious
logic, one &f them inquired, “ What is the King
James version, if not simply a modernised
version of an older text »

To give the debate a wider audience a novel
rest was recently arranged by CBS in which the
public was asked to judge as between represents-
tive examples of swing, on the one hand, and
deferentinlly-rendered sentiment on the other
In Detroit an audience of several thousands,
including many Scottish people, gathered at Mr
Fitzparrick’s invitanon and applauded vigor-
ously an orchestru and vocalists who carefully
executed the famihiar Scottish airs in their trads
tional style and tempo. By switching back to New
York listeners were given the swing versions of

the same pweces, played ar the Saturday * swing
session.” In line with its nonchalant practice of
offering its ware for what they are worth,
spokestien of the swing group offered no
claborate dialecting on their side of the case,
further than to say that they felt it perfectly

reasonable “ to point up the inherent rhythmic
qualities of each piece 10 a4 new way.”

Both Hollate Shaw, representing swoet
soprane  senument, and Maxine Sullivan, the
lyric Negress whose singing of Scottish airs ot
the New York Onyx Club started the vogue in
this direction, have beenn heard from time to
time on programimes armnged in Americs
especially for Britmh listeners. This time they
* confronted " one another at a distance of some
hundreds of miles

Occasionally, after the swing version, Mr
Fitzpatrick stated frankly that had he not known
in advance he would never have recognised the
familiar air be had just heard. He said at the
close he felt satisfied to leave the final judement
to radio listeners. As far as he has control of
the situation the ban will continue, for in his
view, " you would hardly ke a crude, carcles
brush and try to touch up & Rembrandt. I have
beent called,” he added, “an old fogey and a
musical stuck-in-the-mud, but | don't care at
all™

The debate continues with opinion sharply
divaded Meanwhile, CBS scouts this week
brought to light something which might con-
ceivably serve to bring the rival factions to-
gether by including something of each ; they
found in a Bronx, New York, community house,
under the direction of a WPA adult recrestional
expert of the New Deal, a grandmothers’ swing
band! No time was lost in bringing this amaz-
ing group to play on the Nanonal network, |
saw  these grev-haired, silk-gowned ladies
recently, rehearsing in CBS No. 1 Studio,
oblivious of the momentous issues involved as
they concentrated gravely on the tympani
passages of * Wedding of the Painted Doll"




One of Bepny Carter's last actions in England was to hear the Rhythm Sisters
pender him their own version of his tune, *Nightfall.”" Here he is seen with
them on the day before he sailed,

'_;rmy Carter Bids EI‘II’OPe
Au-Revoir

A CREDIT TO THE PROFESSION

\ FTER nearly Utn’c vedars in
i’"
f

| # ‘
E &

Europe, Benny Carter, the
st brilliant all-round jazz

sician ever (o visil this

intry, slipped quietly out of t

MUSIC with GUTS|

parded the Normandie al
‘outhampion, bound for home.
Bnny’s return to  America,
eh he had contemplated for

ie time, was nevertheless not 230 dnnn cai
nitely decided until yery re- | .HOt Records Revlewed
tly. After concluding his en- I: y

'.- ment of nearly six months'
‘fation at the fashionable Boeuf
F Le Toit in Paris, he considered
‘2or two offers which would have
at him on the Continent for

. ROP HONE/

Harry James And His Orchestra,

e fime, but finally decided to “Texas Chatter.” '
establish his connections in “Song Of The Wanderer.”
¥ York. (***Vocalion S.146) ;

IN DEMAND | R. JAMES continues to
M provide music with guts;

Arriving in London on Sunday night,
ent f couple of days clearing up
€S8 marrers and saying good-bye
e many friends he has made here

arrival in New York next Monday
will go immediately into the possi-
jes of forming a new allsstar band |
the great combination which made
famous over here on the strength ‘
this recordings long before he ever
e to Europe. One or two famous |
g-leaders, white and coloured, have |
tudy made generous bids for his ser-
£S5 a5 arranger, 5o it is evident that
mny is making a wise move.

& The story ol his stay over here,

Qespite (e many embarrussments

-in.u' by labour permit difficultios,

@y been one of continuous trivmph.

Wter conting aeross from Parls, re-

nquishing e job in Willle Lewis's

Wohestra in order lo ael as staff

@rranger  Jfor the B.B.C, Dahce

drehestra, Benny spent nearly d year

i England, cwlminaling in the

memorable Merony Maxer coneert,

EUROPEAN SUCCESSES

and that's not all. As a
composer he fulfils the promise
of Life Goes To A Party by put-
ting some swell ideas into Texa$

Chatter, notably the unexpected o Phiae Boer™: (%)
“ More Than Ever” (%),
chord changes in the middle (Vocalion 142)

PaL: Mildred Bailey And Her Orchestra,
He leads the first chorus with “ Thanks For The Memory " (*#%},
such an amplitude of expression “If You Ever Should Leave” (#%),
that, if you tried to take it down (Vocalion S.148)
on paper and have another trumpet Johnny Mercer's amusing lyrics giva
player reproduce it, he would never gildred a delightful role as the office
get within a mile of the original. girl who went to Havana and fell for
T also have rather a weakness for a Cuban. The semi-rumba atmo- 7
| Jess Stacy's plano and the very sphere is none the worse for being
pent-up tenor of Herschel Evans, #len to swing music, and the net re-
which somehow reminds me of a sult is good music plus entertainment,

Mor¢ Than Ever is a typical Norvo-
passion fruit squelching with juice. Bailey performance of an average pop

Vernon Brown also plays an im-  §.,6" The band bas come along con- |
pressive passage on trombone, and  giqerably since its virtually complete
the solid backing and cymbal work pverhauling, the most obvious improve-
of Joe Jones is a lesson in efficient ment being in the rhythm section,
drumming without the showman- which now boasts no less magnificent a

|
|
ship of which I complained last drummer thun George Wetlling, l

'The first of the sides under Mildred's [

Red Norvo And His Orchestra,
“The Week-End Of A Private Secre-
tary 7 (Fh¥),

week., .
Practically all the wax Im Song Of ’ﬂﬁi“c} (é,‘[:;sfc fﬁf?k Ll}: hj}];“al‘::imcll?:l:q:'?
The Wanderer, a good old tune, is tall far short of thal stan " )

fast summer he assembled a partly-
glish band which enjoyed consider-
le success in Scheveningen, after

gich his work in Paris, and concerts
fltaly and Switzerland, kept him
mstantly busy.

#s souvenirs of his vislt, Benny |
Wes behind him the series of Voecal-

il recordings with which he set a new
level for British swing recording
ds; and, most important of all, he
fves a record of wmd fellowship,
psonal charm and musiclansiip, In
‘of which categories he is a credit
the profession. |

B

divided between James' trumpet and
the vocal chorus of Helen Humes, who
is so good this time that T won't even
mention E— FP——, as there is really
no need for comparison any more: she
i5 a good vocalist in her own right.
Technical tit-bits :—If we must go
into details over James' work, listen to
the passage after the vocal chorus and
notice the effect of the grace notes in
bar two, and the curious and attrac-
tive open-and-shut effect In bar fifteen

Thanks For The Memory is perhaps
the best pop song sinee Gone Will
The Wind. My only kick is against
that rather inexplicable line about
burning toast and prunes.

Dating from an earlier session, If
You Ever Should Leave is pleasant, but
the instrumental passages are a bit
dull, and Herschel Evans' tenor suffers
‘In comparison with the solo by Chu on
the reverse. There is, though, a short
piano passage by James Sherman,
who, T am assured, has one finger miss-

ing on each hand. It certainly doesn't

seem to bother him,




irrespective of whether their par-
tieular instrument is featured:—
“One O'clock Jump” by
Harry James and His Orches-
tra (Vocalion S136).

tTenor (V. Musso)
*{Piano (Teddy Wilson)
*Bass (J, Kirby)

iBass (W, Paige)
*I8inging (Billie Holiday)

Goodman's star
4 'nﬁii;.'pet,- recording

MOUNTAINEERS' GUIDE

YA kK Everest
Yk % Mont Blanc
%k Brendon Tor
% Hornsey Rise

*Vocalion §.143)
the first non-commercial, non-
ling by the revamped Norvo |
ther words, the first opening |
tion of the new line-up.
- band’s current sololsts are dis-
briefly though -effectively, in
lich is comp. Norvo but |
tedly arr. Banter), You |
larinet (one of the
band),

Honeysuckle Rose has souvenirs of
- every record this group ever made.
g So has Souvenirs.
Honeysuckle Reose by any other name
~ would sound like Quintet du Hot Club
- de France.
But pleasant.

Mildred Bailey and Her Orchestra,

“‘ From the Land of Sky Blue Water."'

*“ Lover Come Back to Me."
(Vocalion S, 138.)

I would hardly have chosen either of
these songs for Mildred Bailey to sing,
but she has chosen a good band to go with
them.

Mrs. Norvo sings as well as ever.

Artie Shaw and His New Musie.
** Monsoon.”’
. “‘ Free for AIL""
(Vocalion 8. 140.)

Monsoon is a nice idea, but a little less
tone-painting and a little more tune
would have made for better jazz.

Jazz cannot live on screwy harmonies
and muted trumpets. People forget that.

Music in M s
o
i“ ts Oﬂ't."
(Vocalion 576.)

Before ragging the scale I suggest that
the fiddle players learn to play a scale
without faults of intonation.

This pompously-named band is a tre-
mendously negligible force in Jazz,

Manners makyth the man; Russ
Morgan’s manner hardly makes inter-
esting music.

| Maxine Sullivan (Orchestra under the direction
of Claude Thornhill,
‘* Easy to Love."
** Nice Work if you Can Get 1t."
(Vocalion §. 137,)

| These sent me to sleep. Miss Sullivan's
trouble still seems to be not how but what
' she sings.

Maxine Sullivan,
*“ The Folks Who Live on the Hill,"
“ Darling Nellie Gray,"”
(Vocalion §. 139.)
"This record also sent me to sleep.

MI hgvei come to the conclusion now that
iss Sullivan is a mighty dull singer.
“Rophone” can get a kick out of her.

She bores me to tears.

It's all a question of how you feel.

Harry James and His Orchestra.
i Jl.lbﬂtt."
' One o’clock Jumn,'"

(Vocalion 8. 136)
What the young woman call®
. “Jooberlee” isn’t the Yubilee 1 hoped. 1
- mean it isn't the Willard Robinson opus

Trumbauer made years

For the rest I think I pm Harry .

* James away from his own band.
With Teddy Wilson he is a swell

g trumpet player. In these records it’s all

~ just another band.

L Y
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these charming old folk songs, but if you
think again you will realise that it is on the
appalling taste of the public that the blame
must lie. If people didn’t buy these records
the companies wouldn't put them out.

Notice, please, however, that I said
“ jazzing ' these songs. I point this out
because certain critics, whose stock-in-
trade seems to consist solely of their ability
to create a sensation, do not seem able to
realise the difference between the vulgarities
which jazz can produce and the charm
which can lie in the rhythmic idiom, and
have blindly bludgeoned out a diatribe
against any attempt to present such songs
as these in any other manner than the
conventional one. Little Maxine Sullivan,
for instance, has come in for some very hard
knocks from their caustic pens, simply
because to enable them to appear high-brow
in the eyes of their readers, these flag-wavers
have refused to acknowledge that the
artistry of Maxine is something very different
from the banalities of catch-penny jazz, and
in fact adds something to the inherent
appeal of any song she has yet sung, even
though she does sing in what for want of
a better description I term the swing
idiom.

VOCALION

Mildred Bailey and Her Orchestra
(Am.Mixed)
sexsfrom the land of the sky-blue water
(Eberhart, Cadman) (B22267)
**%® Lover, come back to me (Hammerstein,
Romberg) (B22268)
(Vocalion S138-—gs.).

Mildred (vocalist) with H. d’Amico
(¢); “Chu” Berry (izn); J. Blake
(tmp) ; Teddy Wilson (p); A. Reuss
(g) ; P, Peterson (1) ; D. Tough (ds).

Maxine Su Vocnli{n (Am.N.)
ww%® Darling Nellie Grey (Hanby) (B21gg8)
wxww Lolks who live on the a‘liﬂl’é)(?u) (l%cm.

. Hammerstein 11) (B21937)
(Vocalion S159-3s.).

Acc. by P. Brown (alto) ; * Buster ™
Bailey (¢/) ; C. Shavers (rm{) ; Claude
Thornhill (p); J. Kirby (b); O’Neil
Spencer (ds).

You have only to hear either of the records
by Maxine Sullivan to realise what 1 was
driving at when I said in the review of
Wingy Mannone’s Regal-Zonophone disc
that she added something to the intrinsic
appeal of any song she chose to sing.

ellic Grey is jazz, insomuch as it is “in
tempo "' and sung in what I am still having
to describe as the jazz idiom, but I ask you
in all gincerity, has the song lost any of its
inher::ﬁlt11 allure because of that, or can it
be said that the application of the idiom
to it has made it in any way distasteful, let
alone vulgar ?

It may be argued that in this song, as
well as in the delightful little song on the
obverse, Miss Sullivan uses nonec of the
frills and twists which when applied to
standard music often irritate those less
partial to the jazz vernacular, that she just
croons softly, without any embroideries or
affectation.  Well, I agree, but you still
can't get away from the fact that the
whole thing is in the jazz idiom. It is

The GRAMOPHONE

just that the jazz idiom is not vulgar in
itself, but only in the way it is sometimes
employed. Which is just what some people
cannot, or pretend they cannot, see.

But even if Miss Sullivan had employed
the jazz vernacular as well as the idiom,
I cannot see that that would inevitably have
vulgarised the song.

Consider the two Mildred Bailey titles.
Unlike Maxine, Mildred invokes every
melodic artifice, twist and frill she has been
able to think of, and believe me they are
plenty. Both her records are a mass of
such devices, some of her own invention,
others culled from what may be described
as the general dictionary of jazz, Yet here
again 18 there anything which could be
described as anything by tasteful, artistic
and altogether charming ?

The reply will now probably be that Miss
Bailey is not singing standard traditional
songs, but if so it is futile. Lover, come back
to me and Land of sky-blue waters may not be
traditional folk-songs, but for the sake of

RAY NOBLE

—back in England from America with o
Canadian band to appear in variety, and
it is hoped on new records

this argument they come into the same
category because they are the same type of
simple tuneful music. Both come from light
operettas, and as such are fundamentally
anything but jazz. Ifin these instances they
have become jazz, it is due to the way they
are treated. But the word jazz has a very
wide meaning these days, and an application
broad enough to include all the cgarm and
artistic appeal of any music that has yet
been thought of,

Definitely you should hear both the
Sullivan and the Bailey discs to enable you
to maintain a sense of proportion and
realise, when these arguments crop up about
“ jnzzing ** the classics, which of the records
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which have provoked them should be deeried
and which should be praised.” But even if
you prefer to keep out of controversies, you
will still find the dises delightful entertain-
ment and fascinating insights into the
talent of two of the greatest swing singers of
the moment.

Red Norvo and His Orchestra (Am.)
#*¢% Nore than ever (Jones, Green) (v)
ows Weekoond of @ prisats seretary (The)

a
(Mercer, Hanighen) (v) (Baz407)
(Vocalion Stg42—3s.). « :
Norvo (xy/) directing Len ]
Hank d’Amico (alios) ; Jerry Jerome,
Chas. Lamphere (lens) ; Zeke '
Zudecoff, [Jim { H
Wes Hein (trmb) ; Bill Miller (1) ; '
Harlow ((b),); Pete Peterson (b); Geo.
T)e

Numerous changes in the personnel, but
they have not made any noticeable difference.
Norvo's is still one of the best swing outfits
of the moment, and playing it at an easy
tempo makes a very pleasing job of the
tuneful enough More than ever. 3

As Mildred Bailey regretfully relates, the
secretary spent her week-end in :
amon rhumber—'mﬁ‘ Romeos, (Cue for
rhumba rhythm.) Now she's back 1
the office kettle, crying over spilt milk a
waiting for the tme when she can |EE.[
some more. More smart than sincere, _
goﬂtidemcrlninl:‘ncm for !lll;;hmphisticlled. )

Red’s xylophone is a spot SRR
both titles. bf:: is Mildred. P

Artie Shaw and His New Musie (An.)
w** Free for all (Shaw) (B21goo)
*»* AMansoon (Shaw) (B218g7)
(Vocalion Stqo0--3s.),

The regular combination (see Tur
Gravornone for March, 1938, p. 445).

Artie Shaw's ventures in composition are
curious contrasts, Monsoon is a cross between
Ellington and Benny Carter in their most
melancholy moods.  Free for all is a cros
between a drunken party and a storm in
a tea-cup. Musically, Monsoon is by far the
better lsntccc of work, but I've always
a sneaking larﬂahir ity for an occasion m:tixgh
up, especia its not serious
leave any nlzt.y after-effects. 1t enables
to forget the more doleful sides of life, Ir i

A
£

is more than Monsoon does.
Todcg Wilson and His Orchestra (Am.
bﬂ -
**»[f dreams come true (Sampson, Good-
man) (v) (B22255) o
** When you're smiling (Fisher, Goodwin,
Shay) (v) (Ba21g4) S
(Vocalion St41-—3s.). .
Wilson () directing Lester Young (fen);
Buck Clayton (:..?i 2 Mmu
(trmb) ; F. Green (g) ; W. P @) ; J
Jones (ds). Vocalist, Billie A
Both sides are the usual Wilson paolite
swing, but not up to standard. Morton
plays sharp almost all through his ﬂn%
solo in Smiling, and while his style on
other side is rhythmically interesting, th
tone does not suggest the work of a st
soloist, The best parts are the tenor
solos, Wilson's piano and Billie Holiday.

-
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-&Hot Records
by
T“ROPHONE"

THIRSTY ARABS' GUIDE

ok Oasis
*k %k Well

%% Puddle

FA % Mirage

Fats Waller and His Rhythm
“ Paswonky.”
“How Ya. Baby.”

(*+=*H.M.Y. BD.5354.)

ANY thanks to HM.V. for
lending an ear to my re-
gquests for the release of
= Paswonky. I hope its original
‘backing of Black Raspberry Jam
will follow shortly. There is no
particular explanation why I like
Paswonky, and if you Ilike it
there will be no explanation
either,
. Fats doesn't explain what the
title means, but no doubt it is
omething unprintable.

I like the other side, too.
Technigal tit-bil:—In the second
chorus of Paswonky notice the
curious effect of the aixth played
¥ the tenor sax on the sixth beat

-each two-bar phrase, and the

ce 01 the idea behind the

Xine Sumwm and her Orchestra,

- " Dark Eves”"("
ST A d ginm":xcl
: (Voecalion §.144.)

I shoyld like to take@lunde
%I‘hornhﬁl by the arm and off
tly o few well-meant words o
ice.

Glaude, your arrangements for
‘xtna are becoming less and less
thmie and more and more
MLV highfalutin’, Maxine's
1g 18 suffering accordingly, If
think you are going to improve
taking the Harlem out of her
alld maklng her just another
' you are making a
ﬁm ‘mistake. Dark Eyes,
Quotations from Rach-

~ ralle

THORNHILL

Reviewed

popularity, In

spite of this, Hadyn
"Brown Bird Singing " muakes
o very attractive * vehiele " (as they
say in Hollvwood) fo- Maxine, and
with one's ear glued to the gramophone

Wood's

It 8 possible to discern that the
necompaniment is harmonically
charming.

Wingy Mannone and his Orchestra,

* Loch Lomond,"

“ Annie Laurie.”

(**Regul-Zonophone MR, 2732,

Now you can call this heresy, sacri-
lege, blasphemy or whatever you will
This s a different kettle of fish alto-
gether, Play it and reallse in what
exquisitely good taste Muaxine's treat-
ments were,

Regarded purely as jazz there Is
good stull on both sides: a solid rhythm
Sectlon, an interesting tenor man and
falr trumpet with rather soulless tone
by Wingy, whose singing i5 the cater-
pillir in the salad.

SHm and Slam,

“That's What You Call Romance”

“Ii-Pi-Tin."”

("**Voealion 145,)

Accarcling to the special Vocalion

Irving Fazola,
* discovered™ by
Ben Policck a
year ago, and now
playing ciarinel
with Bob Crosby,

leaflet this is soft swing month lor
thelr releases, with Slim spd Siam
cited 28 an exXample These two
Hurlem gents sing and play guitar and
bass respectively, asccompanied by a
drumimer and no mean planist. That's
What You Coll Romance hias some-
thing of the (ntimacy eof the old
SBpirits of Rhythm; the entire side.—
especially the lnst elght bars—forms a
veritable definition of swing

An alxrming featitre on both sides is
the solo work on a bowed string-baks
which, belleve It or not, s played almost
i tune

Slim and Slam are real Harlem at
it mast inconsequentinl

Gerry Moore and his Rhythm,

“TP-Tin"

“Always And Always."

(*Parlophone F,1080,)

Skip the commercial aurm, the pedes-
trian rhythm section and the horribly
confused alto and clarinet of Derek
Neville, but notice the voeal in the
peconyd  title by a neweomer, Tonl
Adaire, who has the right idea, With
more confidence and training and a
couple of hours & duy Nstening to

P

e | TR

-
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Bailey snd Holiday regords she may g '#
places
Benny Goodman and his Orchestra,
“I've Hitehed My Wagon To A Star M
“Let That Be A Lesson To You." {
(**H.M,\. B.S636.) G

Benny Goodman and his Orche qra.
“Can't Teach My Old Heart New
Tricks.” (**) |
Benny Goodman Trio, ;
“ Silhouetted In  The

:ll.nll

Moonlight.”

(HLMLY, B.863S,)

Benny Goodman and his Orchestra. !
“Alexunder's Ragtime Band" "

-

Benny Goodman Quartet ,I'.

“I'm A Ding Dong Daddy™ )
(S**HL.MY. BA7IL)

Of six sides of Goodman al one gasp
I'll take the last coupling, thank yoil
“Alexander ” dates from 1038, the \|
period when nobody but Goodman Hime
sel! took n salo, but the wrrangement
sounds more like Flelcher Hendersongd
than Jimmy Mundy, which helps. Theg
Quartet grapples adn.rably with 1he
greviiound tempo and.only falls down
when Mr. Krups starts his juggling 8
tricks at the end. The other four
jldes are commercial; the colourless:
und deadly competent ainging off
Marthi Titon cuts & desp gush into
the heart of each ttle, She singy
slightly better with the Trio, posaibls)
because she can hear herself,

You may be inferested to know thy
my American Vietor copy of Di
Dong Daddy Is pressed from @ ulls)
ferent master and that the solos W
rather better than those on the mast
used for the H.MYV, release. It hap-
pens too often  that. second best™y
masters are sent abroad, instead of
coples of the origihnnls, 2

L S SRR




| MUSICAL NEWS i
& DANCE BAND, May, 1938

AXINE SULLIVAN'S failure

M to click this month seems
to be not s0 much her own

fault (she sings with quiet charm,
though a lttle uncertainly at times)
as the efforts of her director, who
has seen fit to surround her with
an atmosphere of drooling senti-
ment. There 18 80 much Insincerity
aid bad taste In these records that
1 reference to them would only be
bad taste on my part In no
way making up for the deficlency
n credits there s some delightful

trumpet from Charley Shavers. The VOCALION §. 141.

records, for those Interested, are 1f Dreams Come True.

When You're Smiling.
VOCALION S. 137. Teddy Wilson and His Orchestra,

Nice Work If You Can Get it with Billie Holiday.

Easy to Love. The reason why these sides by
Teddy Wilson and Blllle are such
S. 139. good jazz is that there is always s0
The Folks Who Live on the Hill much melody In them and & com-
Dariing Nellle Gray plete absence of pretentiousness
(accompaniments by orchestra Think of most of the good things
under the direction of Claude this group has done and you have
Thornhill.) pretty well the sum of these two

sides.

THere has been some talk of a
successor to DBessle Smith, and
Midge Willlams has been voted
\ Billle Holiday will do for me until
e the next one comes along, and 1
think that wlil be some time

happening

JAZZED CLASSIC
ARE NEW FAD

By Paul Holt

AYBE I'm wrong, but il now seems cerlain lo
me that the whole of the music business has

gone screwy, haywire, or plain daft.
Tin Pan Alley Is In g panic; crooners pine—and at the same

(time there's 4 boom on. The boom is in jazeing old, re\:erod and
well-remembered songs of childhood, courtship.

1 Throwing the classics In the
.isut-bncket-. )
[Gut-bucket : a technical term
imeaning jazzing up on the last
hot ehorus of a tune.] !
In California Connie Boswell
uses an urchin volee and plenty of
yumph in versions, all her own, of
Flotow's “Marta"” and “ Ah, Sweel
Mystery of Life.,” (This week-end’s

new Brunswick record.)

In New York little Maxine Sulli-
van, tired of awinging Scots airs
itke “Loch Lomond" and * Annle
Lawrle,” 15 now tackling " Black
Eyes" thear those velvet tones
linger over Oh chi-chor-nya ') and
reaches a new peak in ballad-
flend's delight, * Brown Bird Sing-
ing.” She combines a lngering
tenderness with the Kick of a mule,
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gemg Different Isn’t
’ Necessarily Being Gooc

|

R

¢ : P
“ROPHONE”
o -‘m his review of hot record>
g s
| MANSERVANTS' GUIDE | |
* A Ak Major Domo
* %4 Footman
~ % # Flunkey
* Boots
g Teddy Wilson and his Orchestra \ & el AR o 74, C - 1§
- . " v - “ NN b‘ . - Y‘l s b - T
“1 Can’t Believe That You're In “ Ly 1 i ‘} * -
Love With Me.”
\ “You Bronghi A New Kind Of -
~ Love To Me."
| v s, UNA MAE’S
n OES a record have to be | P .
_ different to be good? F ATS —STYLE
[/ 2 Sometimes I wonder. 1n |
such cases as the Quintet of the i DISCS
“4Hot Club of France, every time ; 2
ew issue comes In I am faced . EONARD FEATHER, indefalnganbla
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Artie Shaw and his Orchestra,
5 Whistle While You Work.”
“Non-Stop Flight,”

(***Vocalion S.147.)

Talking about Disney, Artle Shaw's
version of one of the “Snow White "
 tunes §s  an  extroordinarily fine
' example of how n good arranger makes
good bricks out of straw., Ditdeed,
believe it or not, this is the bekter side
' of the coupling.

Artie's own opus on the back is a
typical  sixteen-har  chorus affair.
Tony's highly Individual tenor pleases
me more anod more, You know all
about Artie's clarinet and arra nging,

Technical it-bit : Notice the wonder-
working effect of syncopation on the
trumpels in the frst chorus of Wilkistie.
Also lhe nice eight-in-a-barish effect
running  throughout, Tony Pastor's
vocal is abetted by some stylish
phrases, whistled, I can reveal, by Ariie
nimsell ‘

ARTIE SHAW and his new foursome.
on drums, Sid Weiss on bass, and Al
without shaw?

.

Una Mae Carlisle.

x = B
lF a Vocallon recording session in Lon-

don this week comes out as well on
wax as it sounded in the studio the
results should be happy.

The heroine of the occasion was
Una Mae Carlisle, playing some of
her swellest piano—and that means

retty swell
.‘l_‘:he }had a -small band, Including

David Wilkins, on trumpet, with her,
and the titles included “ Mean To Me™
“Anything For You,”  a Waller ever-
green, “I'm Crazy About My Baby,” and
a blues.

Artie on clarinet, Cliff Leemans
Avola on guitar. Making bricks

AMERICAN criticlsm ot hot records
4% made on this slde of the Atlantic ls,
as a rule, downright disrespectful. For a
change, the leading American jazz
review has saluted a London-made disc
as “best of all the jam records of the
month polished well congelved
.. . full of feeling and Ingenultv " —and
much more in the same straln

The record is one of the earlier Danny
Polo waxings  The thought of what
America will sav when It hears the later

Bk

e S —

« « «By lain Lang

and still better Polos must xegﬁa-nanny
fn a permanent state of blushing,

One of these later Polos is issued this
week-end—“Ii You Were the Only Girl | |
in the World"” backed by “Jazz Me
Blues” (F6615). It's well worth hearing 'H

B QROATVCA ST, b hem & frpe—— .



 Fred Petry (tew);

5B

The only presentable things in Luis
Russell’s contribution are the solos by
Higginbotham, Russell and Holmes (last
mentioned sounds a bit corny nowadays)
and they are not helped by the rather dirty
accompaniments. For the rest, the record
is very raw, the ensemble tone sounding
very coarse and crude and made none the
better by the inevitably grunting tuba.
In those days the band was called Luis
Russell and His Burning Eight, under
which title the record was originally issued
in America.

_l_'!iﬂ Green and His Bwin_g on Strings
enliy, by, ey (Batom, Shand) ()

(Egr16) .3
***Lambeth walk (From the Film : * Me
and My Girl " (v) (Eg115)
(Parlophone Frizg—=2s.)

Oscar Grasso (vin) ; Ivor Marrants,
Geo. Elliott, Joe Young (gzs5); Wally
Morris (b) ; vocalist, Betty Davis.

This-is where the local lads come in and,
unless I'm mistaken, make good. The high
‘spot is Ivor Marrants’ guitar (he plays lead
‘and takes all solos); but that says nothing

inst Grasso’s violin, Wally Morris’
solid, steady musicianly bass, or the two
accompanying guitars. Between them these
lads even manage to get some lift into
Lambeth walk.

Betty Davis, daughter of one of the men
in the Romany Band at the Hammersmith
Palais, is not much more than fourteen
years old. At the moment she's a little
musical-comedyish, but she’s got ise
and confidence and is not devoid of the
right idea. With a little more experience
in the right school she might turn into.a
real find,

VOCALION
Artie Shaw and His New Music (Am.)
| ARa s Non-stop {i‘fh'(Shaw) (Baaagqr)
8% Whistle while you work %?Ihu.mhill.
- Morey) (v by Tony Pastor)

" 0 (Bz2ag7)
(Vocalion St47-—3s.)

e :&Iﬁw (el) directing Les Robinson,

1 Freeman (allos) ; Tony Pastor,
Max
- Chuck Peterson, Norman A

Geo. Arus,

In Non-stop flight Artie Shaw gives us
another swell nent, Phy:g as
well nigh perl‘m& matter. The
changes in personnel have done nothing
to t:lpsct the polish or spontaniety of the
band. The sections and ensemble play
with a verve that is a joy to hear, 'Il::my
Pastor’s tenor and shaw’s clarinet are the
solo high spots, but they have nothing on
the rest of the performance, which through-
out is as interesting as it is invigorating,

A good arrangement more than capably
put over has also made a most attractive
record of %ﬂb.mklk;u work, a tune
which, good as it m‘z be for bath-tub
whistlers, is hardly the most inspiring
- material to swing. Even the vocal chorus
is goc If we must have vocals let them
by Tony Pastor. Whoever whistles the

may not be the most technically
but he knows how to
‘with a swing phrase.

The GRAMOPHONE

Red Norvo and His Orchestra (Am.).
»* %% Jeannine, I dream of lilac time (Shilkret
Wolfe, Gilbert) (B22457)
*#x%Teq time (Norvo) (Baz2458)
(Vocalion St43—3s.)

Norvo (xyf) directing Len Goldstein,
Hank d’Amico (allos) ; Jerry Jerome,
Chas. Lamphere (lens) ; Zeke Zarchy,
Barney Zudecoff, Jim Blake (imps) ;
Wes. Hein (frmb); Bill Miller (4) ; Alan
Harlow (g) ; Pete Peterson (0); Geo.
Wettling (ds).

Change a few names of soloists, and you
can pretty well read for Tea time all 1 have
said of Artie Shaw's Non stop flight. The
composition is slower and a rather melan-
choly mood takes the place of Non-stop flight's
jollity, but both are equally good numbers,
equally well scored. LT

And the more one hears these American
bands the more one notes their astonishing
skill. Take as just one detail the length of
the notes ; each one always held for exactly
its correct value—a most essential point in
achieving precision and obtaining steadi-
ness of tempo, but one which is usually
quite lost upon most English bands. So
could one go on, picking on point after
point, such things as balance, matching of
vibratos, hitting notes without smearin
up or down to them. Purely technica
considerations you will say. Iagree, but then
in spite of what some people still appear to
think jazz to be good needs to be technically
perfect. All the instinctive understanding
of the character, the idiom, of jazz, as
distinct from * straight " music, won't get
anyone very far unless he is first and fore-
most a musician. That is what put jazz
back so far in its earlier days.

Technically, Feannine is just as good as its
coupling, but the tune hasn't lent itsell 1o
tlnitc such an interesting treatment. Never-
theless, you are going to enjoy Norvo's
delightful xylophone on this side as much
as on the obverse. And that goes for most of
the other solos, too.

Slim and Slam (Am.N.).
*&4% That's what you call romance (Gaillard,
Stewart) (v) (Bazgeo)
##** Ti-p -tin (Laveen, Grever) (v) (Baa441)
(Vocalion S145—4s.)

Slim Gaillard (vocalist, gustar), Slam
Stewart (vocalist, bass), A. N. Other (di).

Shades of the original Ink Spots and Spirits
of Rhythm are revived in this latest negro
“ novelty " combination. By way of some-
thing fresh, the bass player goes in for
bowed hot solos. At first hearing the records
may appear to be no more than a couple of
lively coloured lads enjoying themselves,
but behind the superficial inconsequent
gaicty the stuff is there, and il;:-d‘aoﬁoli'

wing is just born i these coloure :
and it comes out in the oddest ways.

Teddy Wilson and His Orch. (Am. Mixed)

*%%] can’t believe that you're in love with me

Gaskill, McHugh) (v by Billie

lidar) (Ba22rgs) -

w***¥You brought a new kind of love o me

(Fain, Kahal, Norman) (v by
Frances Hunt) (LA1407)

(Vocalion Sr50—3s.)

22195—Wilson (p) directing Lester
Young (ten) ; Buck Clayton (imp);

June 1938

B. Morton (irmb) ; F. Green (g); W.
Page (b) ; J. Jones (ds).

1407—Wilson () directing A. Rosati,
(el) ; *Vido Musso (ten) ; Harry James
(tmp) ; Alan Reuss (g) ; J. Simmons
(¢) i B. Lewis (ds). s

Meet two new artists—Frances Hunt and
Archie Rosati.  Frances has sung with
Goodman, She is the typical American
white girl singer, good as they go, but not
to be compared with the coloured girls.
Her style is a little too artificial, almost
affected,

Rosati is a youngster from Los Angeles.
As vet comparatively unknown, 1 would
never be surprised to find him an accepted
star, He has it all—technique, tone, taste
and an original style that is none the less
effective for the casiness with which he
constructs simple but unexpected phrases.

For the rest you have the usual Wilson
formula of all that is best in swing, pre-
sented in the politest manner.

Mildred Bailey and Her Orch. (Am.
Mixed)
wewn If you should ever leave (Cahn, Chaplin)
) (B21332)
#»% Thanks for the memory (Robin, Rainger)
(v) (B22266)
(Vocalion S148-—3s.)

21932—Mildred Bailey (vocalist) aced.
by Herschel Evans (fen) ; E. Hall (e} ;
Buck Clayton (fmp) ; J. Sherman (p) ;
F. Green (g) : W. Paige (b); J. Jones
(ds).

22266-—Mildred Bailey (vocalist) aced.
by H. d’Amico (¢/) ; * Chu ' Berry (ten) ;
J. Blake (tmp) ; Teddy Wilson (p); A.
Reuss (g) ; P. Peterson (§) ; D. Tough
(ds).

Maxine Sullivan (Am.N.)
*** Brown bird singing (A) (Haydn-Wood)
(B22370)
®*% Dark eyes Qnd.) (Bansbg)
(Vocalion S144—4s.)

Aced. by Claude Thornhill (p) directing
“ Toots * Mondello (¢/io) ; Buster Bailey
(el) 3 Raymond Usaxi (baw of, fl) ; Chas,
Shavers (tmp) ; J. Kirby (b); O’Neill
Spencer (di).

Having worked off almost everything
I have to say about Mildred and Maxine
last month, | need only add that it all
applies equally to these new records.

Strings in Swing Time (Am.)
** Oriental stock exchange (Crooms-Johnson)
(Bagegt)
** Professor visits Harlem (Marks) (Bz2230)
(Vocalion St49—3s.)

Strings in Swing Time are a combination
of strings, wood-wind and rhythm, consisting,
it seems, mainly of symphony players,
Technically, the playing is of a very
standard, but it

conception (at least that's the
it for the moment) to mean
music.
Still, if you like the kind of thing this is
uite a pleasant noise, even if it is little more
fhutr Jist another attempt to do something
different that has more or less fallen betwee
&hammoh it may have been trying -
on. .
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KNOCKS FOR BE

Rhythm : June, 1938

NNY

Whilst everyvbody else in the jazz world is
hailing Benny Goodman as the Reigning King
who ean do me wrong., our critie finds him

Benny Goodman and His Orchestra.
‘“ Alexander’s Ragtime Band."
Benny Goodman Quartet.
“I'm a Ding Dong Daddy.”
Swing Music 1938, Series Nos. 205 and 206.
(H.M.V. B, 8734.)
XcepT from the familiar technical
point of view there is remarkably
little to be said for the first side.
It is oddly mechanical and
monotonous. It's a great pity about the
Goodman boys. When they first started
they were such a welcome relief from
theirstereotyped white
contemporaries, NOw,
m their own way,
they are " just as
stereotyped.

Above all they need
an arrangement with
at least one new idea
if they are going to
be interesting again to
any but the blind fan,

The quartet record
is full of virtuosity.

I'd rather there was less speed and
more music.

Benny Goodman and His Orchestra.
‘“ Can’t Teach My Old Heart New Tricks,"
Benny Goodman Trio.
‘! Silhouetted in the Moonlight.”*
Swing Music 1938, Series Nos. 207 and 208.
(HLM.V. B, 8735.)

I suppose the least one can say of the
-.ga)’ Goodman band-records is that
care few better ways of playing

commercial numbers.

It then becomes a matter of whether
you happen to like the tune the band
plays. I'd have liked the first side of this
record more if I thought the tune was
anything but shapeless and wandering.

In short, when I have a tune I like I
don’t mind having the
Goodman band play
it for me.

Something remains
of the old trio on the
second side, but not
much. And I could
dispense  with the
vocal refrain even if
the tune does come
from a film.

gelting monoionous

by “MI1IKE™

-

Musicians who have graduated from P

aul Whiteman’'s band recently clubbed

together to buy him an unique birthday present—a bronze and mahogany door

for his office.
of the ex-Whiteman celebrities,

Inscribed “ The Door of Opportunity,’ it bore the signatures
Above are Morton Downey (left),first boy

“graduate "' of the band, Mildred Bailey, first girl ¢ graduate,” and Paul himself.

Benny Goodman and His Orchestra.
““1I've Hitched My Wagon to a Star,''
** Let That Be a Lesson to You."'
Swing Music 1938, Series Nos. 209 and 210.
(H.M.V. B. 8736 )

As heretofore mentioned, the desir-
ability of possessing this record depends
upon whether you like the material.

The manner is familiar and typical.

Quintette of the Hot Club of France.
‘* Liebestraum No.3."'
*“ The Sheik of Araby.""
Swing Music 1938, Series Nos. 211 and 212.
(H.M.V. B. 8737.)

They make this Liebestraum sound so
much like Basin Street Blues that I forgive
the quintet for putting one of my less
favourite tunes on the label.

The introduction is too long and
Grappelly is not inventive enough to
impress me with his near-czardas playing.

The Sheik is the wusual hot club
stuff.

Fats Waller and His Rhythm.
** Paswonky.""
‘‘ How Ya Bahy 7 "'
(H.M.V. B.D. 5354.)

Is one reason why Fats Waller re-
mains the only live personality in present-

— b3

—

day jazz due to the fact that he enjoys his
music ?

Everybody else is so deadly earnest and
out to make an impression on the fool
public; they forget that jazz should
be enjoyed even more by the player than
the listener,

These two sides have Fats’ usual
spontaneity and I enjoy listening as much
as he enjoys playing.

Adrian Rollini and His Orchestra.
** Blue Prelude.”’
4 Mississippi Basin."'
Second New Rhythm Style Series Nos. 163
and 164.
(Parlophone R. 2515.)

What the first side is doing in this
series 1 can’t think.

It has no style and next to no rhythm,
and a godawful melodramatic vocal re-
frain. 1 recommend the trombone first
chorus as an object lesson in poor
phrasing and breathing in the wrong
places, i

The player evidently has little feeling
for the shape of even a not-very-good
tune like Blue Prelude.

The second side is almost unbelievably
dreary and undistinguished.

Continued on page 54




Rhythm : June, 1938

Knocks for Benny

continued

This record shouldn't be in a list of any
kind, least of all in this Series.

Bert Firman's Quintuplets of Swing,
“ Blue Strings."’
“‘ Keep Goin™.""
New Swing Style Series Nos. 43 and 44.
(Parlophone R. 2514.)

Both these are quite pleasant little
pieces with no particular character or
mvention to them.

Why is it that immediately jazz comes
along the violinists must forget every-
thing they were ever taught about tone?

Or is sliding and smearing about the
thing to do?

Venuti's greatness was always  his
restraint and knowing just when and
when not to employ his tricks.

Nobody else has ever thought of
studying Venuti, it seems.

Wingy Mannone and His Orchestra,
** Loch Lomond."'

‘‘ Anni¢ Laurie."
(Regal M.R. 2732.)

If you will excuse me, I'll pass on. . ..
y I

Harry James and His Orchestra,
* Texas Chatter.”
‘* Song of the Wanderer."'
(Vocalion S. 146—A. and B.)

I wish I knew what it is that’s wrong
with these boys.

They play in 2 pleasantly lilting tempo,
they play well, they are ndt pretentious,
yet there is something lacking.

They lack something that makes you

. listen to every note intently,

In both ideas I found my attention
wandering; that shouldn't happen. I
like Mr. James and his trumpet, though
I am not thrilled.

Jazz has become too safe, somehow.
Listening to it there is none of the
glorious uncertainty we used to have.

In short, the thrill has gone.

Maxine Sullivan.
“ Dark Eyes."
“* A Brown Bird Si
(Vocalion §. 144—
Well, well.

I never thought I'd live to hear a
Harlem “swing” singer singing in Russian.
If Miss Sullivan s going to be a ballad
singer from now on she'll have to be

judged by different standards.
In which case these two songs have
never been sung with more ghastly bad
taste and less feeling for the meaning of

ing."
and B.)

singing. )
I hope Rachmaninoff gets his royalties
for the quotations in Dark Eyes.
Slim and Slam, (Bass and Guitar.)
s ‘ That's What You Call Romance."”
i ‘i 'l‘l-pl-’l"ln."
. (Vocalion 8. 145—A and B.)
"This act is a cheerful affair.
For its singing and guitar playing it
resembles a score of others, but no
matter.

/ The string bass, as a melody instru-
ment, is a lot of fun, and is played with
more regard to tone than most jazz string
players care to,

Mildred Bailey and Her Orchestra.
““If You Ever Should Leave,”
““ Thanks for the Memory."'

(Vocalion S. 148—A and B.)

As not in the case of the Benny
Goodman orchestra, I am indifferent to
the material of Mildred Bailey's re-
cordings.

She can swing what she likes and I'll
like it.

I happen to like the tune and lyrie of

Thanks for the Memory, so 1 like this side
twice as much as the first.
Which is quite a lot.

Red Norvo and His Orchestra.
“ Jeannine, I Dream of Lilac Time.""
“Tea Time."

(Vocalion 8. 143—A and B.)

For some reason the Norvo combina-
tion lacks personality.

But at least the second side is pleasant,
The music has shape and form without
striving, after effect, and is worth listening
to twice.

Milt Herth, Willie Smith and O'Neill Spencer.
** Lost in the Shuffle."
* The Campbells are Swinm."
(Brunswick 02585—A and B.)

This bizarre trio of organ, piano and
drums is hardly my idea of musical
paradise, but it 18 sufficiently odd to be
intriguing.

Indeed, the first side has a peculiar
fascination of its own—a fascination of
being on a roundabout in a Harlem
gin mull,

The noise of the second side is almost
a justification of the choice of material,

I must confess to being quite amused
by it all.

Jabbo Smith and His Orchestra,
** Absolutely.""
““ How Can Cupid Be So Stupid.'
(Brunswick 02586-—A and B.)

1 know nothing about this band, and
though I am not over enthusiastic about
Mr. Smith's singing, T stll find its
music most pleasing in its restraint.

The sort of jazz which I can listen to

for a long time and like. It is full of
charmingly played passages and neatly-
turned phrases,

Andy Kirk and His Clouds of Joy.
** The Big Dipper."'
i m“ “n...
(Brunswick 02687—A and B.)

All the clichés you want here, but if
you forget that vou've heard it all before
I suppose this sort of average, 193%,
music has its points.

Personally, I get rather tired of it all
ruther quickly.

Louis Armstrong and His Orchestra.
** Let That Be a Lesson to You."'
“Sweet as a Song."
(Decca F. 6655.)

No surprises here, 1 am afraid.

I wish I could say it were really the
same old Armstrong. It's the same old
newer Armstrong though now nearly six
years old and with nothing to say,

PIANISTS WHO
CAN'T PLAY
LEGATO

Continuned from page 52

Send your entry in quickly if you wish
to enter. You can do one, two, three, or
as many as vou wish, developments on
the same or slightly altered bass parts, or,
if you wish, you can do your extempori-
sing on a chord sequence of your own
choosing,

The winning entry, or part of it,
will be published in next month's
Ruyrim.

The only rules are that first and
third beats of the left-hand part ame
single notes only, mot octaves, that :t
off beats are within a register il
to the one given, and, if possible, the
bass will have either a law-and-orderly
arranged tonic and dominant routine, or
a little melodic line of its own.

And don't forget to let me know what
vou would like in your own corner,
There might be room to answer a few
queries, 50 if you have one, send it along,
addressed to me, c/o Rayram, Victoria
House, Tudor Swreet, E.C4.
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Bix

PLAYS IT GRAND

The tops of to-day and yesterday.

according to our critie,

are Bix-

Trumbauer and Wilson - Holiday

Frankie Trumbauer with Bix Beiderbecke

and Ed Lang.
“ For No Reason At All in C."’
Ilw -l ’mmiﬂ’."

(Parlophone R.2532.)

'M glad this has been reissued, for
it is a record I had forgotten all
about.

What a charming performance it
i8 too; isn’t Bix playing it grand and
picking up his cornet for the last few
bars?

Here is where your moderns can
learn about invention. This record was
issued over ten years ago, almost so that
nobody noticed it. To-day it would be
ballyhoo’d as “Swing.”

They'd be wrong, anyway. This is
some of the most exquisite jazz ever
recorded by three of our greatest artists.

Teddy Wilson and His Orchestra.

“‘ Sentimental and Melancholy.""

‘“ Don't Be That Way.""
(Vocalion §.188.)

The combination of Wilson and Holi-
day still produces the monthly tops for
this scribe.

One bar from that piano, one small
earful of that voice, and 1 curl up and
forgive everybody everything, or very
nearly.

In this case there is plenty of piano and
enough singing to make me stick to my
first thoughts.

Louis Armstrong’s Original Washboard
Beaters.
‘“ Nobody But My Baby."'
*“ Candy Lips.""
(Parlophone R.2531.)

This is almost the first Armstrong
record I ever had.

I've still got it,
but because it was
a good one with
a lot of guts about
it, it's a bit worn.

So you can see
why T welcome its
reissue.

A little primi-
tive it may be,
but there 1s no
doubt about its
being good jazz.

by < MIKE "™

:

o
.
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At an elaborate ceremony held at the A.W.H, Clubhouse in New York City, the senior class of
New York University conferred on Chick Webb the honorary degree of Master of Drums

Coleman Hawkins and His All-Star
‘* Jam '* Band.
‘* Honeysuckle Rose."’
** Crazy Rhythm.”’
(H.M.V. B.8754.)

Is it the influence of Benny Carter,
or what? At any rate, there is a general
spirit about this recording that is most
pleasing, with Hawkins, if not at his
most terrific, at least obviously the
Master.

For a moment or two one can imagine
oneself back in happier times.

Ella Fitzgerald and Her Savoy Eight.
‘I Was Doing All Right.”"
‘“ It's Wonderful.””
(Brunswick 02605.)

If T must have a “bedroom voice” I
want this voice in my bedroom.
Ella Fitzgerald is one of the Three
Important Women (singers) in my life.
You know the other two.
This is the sort of record I keep.
Dick McDonough and His Orchestra.

‘“ Dardanella,'’
‘“ Between the Devil and the Deep Blue

Sea."”
(Vocalion S.174.)
This is a nice gesture on Vocalion's
part.

— 12

It would have been a nicer gesture if
during Dick’s lifetime they’d let him
make more records by himself and not
saddled him with a band.

Good guitar players don’t need bands.
They need opportunities.

Danny Polo and His Swing Stars.
‘* Jazz Me Blues."
““If You Were the Only Girl in the World.""
(Decca F.6615.)
Good, but the rhythm section needs

loosening up a bit. No follow through.

Bob Crosby’s Bob Cats.
¢ Stumbling."’

** Fidgety Feet."'
(Decca F.6704.)

Once we elderly gentlemen have got
over the memory of Fletcher Henderson's
record of the first side, I suppose this
will do.

Bob Crosby plays it as a period piece,
which I think is the wrong attitude to
take. ;

If the piece is worth playing it should
be played from an entirely modern
standpoint.

If not, then why play Stumbling,

Continued on page 13



No. 1 Rule for
Drummers—continued

phrase it in the same way as they do—
that is, with the full values of notes and
correct accents.

I can’t show you how to do the second
two on paper, but I can try to show you
- how and what to phrase.

Ex. 1 is ordinary Boy Scout beat, and
anybody can make it sound rhythmic a la
boy scout. But if you leave out the first
of the two quavers and play it as Ex. 2 it
becomes a very different rhythm and
should sound like dance music when
played at medium tempo,

Ix. 1, of course, can also be phrased to
sound like dance music, but I want to
show you the difference between one sort
of rhythm and another. Incidentally,
when you are practising all the examples
I have written, play a steady four-in-the-
bar with the bass drum,

Play Ex. 2 repeatedly without a pause,
and make sure you are playing it correctly.

Ex. 4 consists of four beats in the bar,
in what is called “anticipated rhythm”
and to play it in tempo requires lots of
practice. It is called that because it is
a quaver before the beat all the time.
Study this rhythm carefully because it
improves your sense of tempo greatly if
practised properly.

This rhythm occurs a lot in ensemble
phrasing and codas and you should
phrase it with the front line. You can
imagine how it will sound if you do not
play it correctlyl For safety’s sake you
could play it as in Ex. 3, but we are not
concerned with that aspect right now.

Ex. 5 is a typical dance rhythm. Play
it continually (with bass drum four-in-
the-bar) for about 30 bars—but do not
play it as Ex. 6. That is how some people
might play it and that is why it would not
sound rhythmical. You can see now why
phrasing is so important.

Ex. 7 is a step further than Ex. 5, and
is very tricky to play in tempo and
rhythmically,

This is probably the most difficult out
of all the examples, so practise it very
carefully, ‘The accent comes in an
unusual place and that is why it is tricky,
but it is pure dance music, and to be a
good dance drummer you must be able
to phrase it every bit as well as a good
front-line man.

Ex. 8 is the good old Charleston beat.
Remember, it is not what you play so
much as how you play it. It is said that
very few musicians can play a Charleston
beat correctly.

Ex. 9 isanother Boy Scout beat. Ex. 10
is the same, with the second and third
quavers tied, giving you another phrase
which will help you a lot if you practise it
carefully.

Always bear in mind that everything
you do must be rhythmic; even a cymbal
crash can be timed correctly, and it will
sound rhythmical.

Rhythm : August, 1938
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NO “SWEEDREAMS"*°

PLEASE

The inexpert voealist’s commonest
fault is running words together—

how to overcome this is

told below

by PHYLLIS FROST, L.G.S.M.

Isabella Allen, NBC radio singer, seems to be more concerned over “tennisoutfit’’ than “sweedreams'’

AsT month’s article dealt with the

vowels. ‘This one will deal with

consonants, and how these con-

sonants are split into various
groups according to the physical process
of their formation.

Those consonants preceding a vowel
are called- initial consonants, and those
following a vowel are called, as you might
imagine, final consonants.

Do not be scared by the first group
name, Labials; this only means that the
consonant is formed by the lips as
opposed to those formed by other

rOCesses.

The first of the labials is B, as in Bar,
Bare, Bee, Beer, By, Byre, Bow, Bore,
etc,, ete. This is a vocal consonant, and
by this I mean that it will require a spot
of vocal aid in the sounding. When it
becomes part of a double initial con-
sonant, as in Blow, we are apt to abuse it
by the fatal er sound, as Ber-low. Here
it is again, in Ber-ay, Ber-ceze, Ber-ing,
Ber-oke, and so on. Take good care that
you don’t fall into this ever-open trap,

M, as in Mar, May, Mare, Me, Mere,
My, Mire, Mow, More, ctc., is another
of the vocal consonants, and be sure to
make good use of the vibrant feeling
around the nasal cavities (towards the
bridge of the nose) when sounding this

consonant. Use it to improve volume,
purity and smoothness of tone.

P, as in Pay, Pair, Pea, Peer, Pie, Pyre,
Paw, Pour, Purr, Power, etc., is in no
way aided by the voice in the sounding.

W, as in Way, Ware, We, Weir, Wire,
Woe, Woo, War, etc., is a vocal con-
sonant and is therefore aided by the
voice. If you are not sure of the com-
parison between the vocal and non-vocal
consonants try them out for yourself, and
you will immediately sce what T mean.
One is aided and produced with and by
the voice, the other is quite a different
sound and has no tonal quality of its
own.

Dentals is the name of the next group,
and are the consonants produced with the
tongue touching the top front teeth.

D, as in Day, Dare, Dee, Dear, Dye,
Dire, Doe, Door, Donor, Dour, etc., is a
vocal consonant.

T, as in Tar, Tare, Tea, Tie, Tear,
Tire, Toe, Tore, Tower, Too, Tour, etc.,
is a non-vocal consonant, but be crisp on
the sounding of it, to avoid appearing
insipid.

h, as in Thigh, Thaw, Thin, Thong,
Thern, etc., is known as hard Th, and
is not vocal. 'The soft Th, as in Then,
They, The, Thee, Though, Thy, Thou,
etc., 75 a vocal consonant. Don't take my

e e

word for it, try them over and compare
the two — then you will notice the
difference.

Labio-dentals is the name of the next
group, and they are formed with the
lower lip and top front teeth.

F, as in Far, Fair, Fee, Fear, Fie, Foe,
For, etc., is non-vocal.

V, as in Vain, Vim, Vine, Veer, Vow,
Voice, Verse, etc., is a vocal one, and,
properly studied, one which will help you
i your efforts to produce good emotional
tone,

The next group are the Sibilants. Sh,
as in She, Shy, Show, Shoe, etc., is a non-
vocal one.

S, as in Say, See, Sigh, Sow, Sue, etc,,
and C as in Cell, Cease, Cymbal; City,
¢te. This latter we call soft C, and it 1s
non-vocal,

Z, as in Jazz, Breeze, Fizz, Buzz, Qoze,
Zoo, ete., and as S, as in Raise, Vase,
These, Rise, Hose, Lose, ete., are vocal,
as you have probably found out for your=
relf by this time. I am sure that you
realise how disastrous is the exaggeration
of Sibilants. You must neither hiss ne
buzz, as the microphone is very qui -
voice its audible protest as sopn
start to do so. Get someone in.
to listen to you for this fault.

The next group, called Gutturals, are
formed with the root of the tongue and
the soft palate. The soft palate is the
part of the mouth between the hard
palate (the roof of the mouth), and the
throat. The word itself means throaty,
and these consonants are formed very
near the throat.

G (known as hard G), as in Gay, Get,
Gear, Guile, Go,
Girl;, .ete.,. ish-a
vocal consonant.

K, as in Key,
Kill, Kind, ete.,
and hard C, as
in.. [Cat, Come,
Cold, Cool, Curt,
etc., are not vocal.

Next come the
Partals, which are
Continued on page 15




Bix Plays it Grand -
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continued

except in the early '20’s Confrey manner
it deserves? .
Chick Webb and His Orchestra,
‘* Moonlight and Magnolias."
> “‘ 1I'll Chase the Blues Away.'"
(Brunswick 02602.)
, The first title is hardly good Chick
! food. The vocal is dreadful and the
band lives down to it admirably.
_The second title, for all the good
singing by Ella Fitzgerald, is not up
to standard. v
It all sounds very tired.
I trust this is only Homer nodding.
The Ink Spots.
‘“ That Cat Is High."
“Oh ! Red,"
; (Brunswick 02606.)

This sort of combination is apt to
'sound very much of a sameness after a
while. .

Whether you will like this record or
3 not, depends on how often you can

bear the same formula.
Personally, I'm not sick of it yet.
~_ The Casa Loma Orchestra.
‘* My Bonnie Lies Over the Ocean."
; ‘‘ Malady in F Minor,"””
(Brunswick 02603.)

- I see no reason cither to repeat or
3 change my views on “swung” Scottish
tunes

“ " Extept that T haven't #6ta gun, it's

e

o 2 good thing for the safety of the Casa

‘ Loma band that they lic over the ocean.

& Bad jazz.

- The malady on the seécond side is

>y purely mental.  Repetitive mania, I
should say.

Una Mae Carlisle and Her “* Jam "' Band.
W™ " Don’t Try Your Jive On Me."”

"y ** Love Walked In,"”

& ey (Vocalion 8.162.)

R This is sheer plodding: plodding for
| me to write about it, plodding music to
T\ listen to,

oy As far as I'm concerned this is a
letely negative record. There's
- wrong with it, and nothing
in it.

5 no charm. It’s just vacant wax

Gerry Moore. L4
‘8o Little Time."" A
“* This Time It's Real."*
' (Parlophone F.1140.)
F I&; spite of being tied 1o *strict
-~ tempo” supervision, as announced on the
e~ label, Gerry manages to make charming
records,
Good listening. ;
' Fats "* Waller and His Rhythm.
_ “My\'qzcoodmendﬂm -
““ Black® Rasp!

: (H.b;.v. Bm.”

~ In spite of what any of you may

- suggest to the contrary, I still keep to
- my liking for “Fats” \?;llcr.

s By producing atmosphere in his

~ records alone he is worth half-a-dozen

o Mts a very important thing—atmo-

sphere, and a matter that most of you
have forgotten,

That's why we get “swing” instead of
jazz, these days.

“Swing” has only the atmosphere of
the laboratory about it.

. Tommy Dorsey and His Orchestra.
““ Mendelssohn's Spring Song."
** Shine On Harvest Moon/"’
(H.M.V, B.8752.)

First side is about as uproariously
funny as these things usually are.

Having forgotten the tune after the
first chorus, the soloists fail signally to
produce an improvisation that is worth
tuppence.

And, of course, there is a wery smart
first-time bare phrase which is repeated
with the inevitability of any dull joke,

This band is the Club Bore of "Swing.”

Artie Shaw and His New Music.
“1'll Be With You In Apple Blossom Time."
‘“The Chant.”"

(Vocalion 5.159.)

What T like about modern records is
that the reviewer need never worry
which side he plays.

The above titles were stuck with some
seven other records on an automatio
change, and I don’t know yet which
side 1t was I heard first.

I imagine the Chant is the screwy,
“primitive” one.

I don’t see why it need be, though.

Louis Prima and His Band.
‘* Now They Call It Swing."”
“‘ Yes There Ain't No Moonlight (So What !) "'
(Vocalion 8.192.)

Louis Prima turns up again. He plays
the trumpet nicely—in these raucous
days, most welcomely nicely with a lilt
and in a reasonable register.

I only wish somebody would turn up
and do something different, and no
matter how loud and nasty.

Connie Boswell—as * glamourised ' by
Hollywood

Louis Prima is good average 1938
“Swing music" If I had a home I
wouldn't write to the old folks about it.

Maybe one is no longer expected to
think of jazz in that way.

Sia Millward and His Band.
** Someday Sweetheart."
** From Monday On.**
(Parlophone F.1152.)

A good example of how the British
have assimilated the accent but not the
essence of jazz during the past five years.

This band gives a very good impres-
sion of jazz without for a moment
suggesting that it will ever have an

original thought to express in the
language.
Adrian Rollini a;ﬁl His Orchestra.
“$ingin’ The Blues.”
(Vocalion 5.191.)

William is evidently related to Mr, C.
Columbus,

[ wish these band boys could hear
how ridiculous they sound to a critic’s
ears,

If I don’t get four or five Christopher
Columbus riffs per month I think I'm
going deaf.

Or else that jazz has found a new idea.

The second side gives you the words
of the tune Bix made an instrumental
masterpiece of (strict tempo, no vocal,
you remember?).

Slim and Slam.
‘* Flat Feet Floogee.""
** Chinatown, My Chinatown.''
(Vocalion 5.158.)

They tell me that the first, superbly
nonsensical side is a sensation in America.

How anybody can memorise the tune
of the New Sensation I can’t imagine.

What [ like best about Slim and Slam
is their bass-and-vocal-in-octaves act,

This is an entirely new noise in any
kind of music,

Benny Goodman and His Orchestra,
“*1 Want To be Happy.”
“ Rosetta,"”

(H.M.V, B.S753.)

Typical Goodman band recordings—
with everything that the designation
implies.

fou probably know all ubout it by

now,
Maxine Sullivan, with Claude Thornhill and
Orchestra.

Ll BM m‘"
*“ It Was a Lover and His Lass."”
H.M.V. B.8759,
t Moments Like This."
** Please Be Kind."

" (H.MLV. B.8749.)

The words of It Was A Lover and
His Lass are by Shakespeare, the music
by Thomas Morley (1557-1603),

Listening to. Miss Sullivan's singing
and Mr. Thorohill’s arrangement, you
wouldn’t think it. '

There is nothing more to be said that
is printable.
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VOCALISTS UNDER FIRE

Having survived her ondspoken eriticisms
on girl danceband vocalists in last month’s
issue, Miss Frost now has a go at the men

by PHYLLIS FROST. L.G.S.M.

Gerry FitzGerald Sam Browne

N last month’s issue I took it upon

myself to comment separately and

individually on the girl . vocalists

singing on the air. Since (rather to
my surprise) I'm still alive and kicking,
I propose to have a go at the men.

They're nearly all for the high jump
this time, and 1 find most fault with the
Crosby school. Heaven forbid that I
should be condemned as a strait-laced
inmate of an Academy, but heresy or not,
I can only regard Bing Crosby and his
followers as a pain in the ear.

1 am the first to appreciate Crosby's
remarkable qualities, and for the life of
me 1 do not know why he has to spoil his
otherwise impeccable performances with
the gross over-emphasis which inevitably
appears.

That heaving of the voice and the

L\, > .
Denny Dennis Chips Chippindall

'

George Melachrino

thrusting forward of the vowels appar-
ently appeals to many of our English
vocalists, and it is difficult to listen to
their work and give it the appreciation
which it would undoubtedly otherwise
deserve when they constantly give one
the impression they lave dined over well
and are feeling bilious.

I hope he will forgive me for saying
so, but HUGHIE DIAMOND (Eddie
Carroll's Band for broadcasts) comes
over very clearly as an arch devotee and
graduate of this style.

Notice Hughie sing words such as
sh-Hine and t-Hell. Take these faults
and similar ones away, and see if you
wouldn't like his singing a hundred
times better.

CHICK HENDERSON (Joe Loss'
Band), also of this school, but not quite so

Al Bowlly

pronounced.  Qualities overshadowed
Perhaps the Crosby old school-tie is a
little faded in Chick’s case.

DENNY DENNIS (Roy Fox's Band).
Possesses the same typé of voice, but
uses it with more discretion, and has a
naturally pleasing style. Note his good
tone, gnoJ phrasing, and absence of ex-
aggeration,

AL BOWLLY (Syd Lipton's and Lew
Stone’s Band for broadeasts). A pattern
for all English vocalists, and, to my way
of thinking, one of the best, if not the
best, in the world. We know Al's voice
went off, but since his return from
America and the surgéon's knife it is
back with a bang, and with it, @il of Al's
previous and long established ability to
put over songs to perfection, even
although some of the songs he sings, as
with all vocalists in constant demand, are
apt to be of the tripe-and-onions variety.

Al's way of serving up tripe is such
that it could grace a banquet, and that,
after all, is one way of saying that he is a
fine artist, unspoiled and unaffected.
Excellent breathing, the right amount of
“ripple,” fine vowels and phrasing, and
the ability to make his listeners “feel” a
song with him, are the assets which make
Al Bowlly a worthy pattern for anybody.

CHIPS CHIPPINDALL  (Sydney
Lipton’s Band). Pleasant and unaffected.
A little throaty, obviously a powerful
voice trained down to the mike. A shade
more sparkle and vivacity would make
him first-class,

JACK COOPER (Jack Jackson's Band).
Has the sparkle Chips Chippindall lacks.
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HY DON'T BRITISH MUSICIANS
SWING?

That’s an old gquestion. and one to which
d“ - e

a lot of people answer
here. at

| 11111

by

HY don't British dance
musicians swing? That's a
point that has been fiercely

neyer so fiercely as by those who main-
tain that they do.

It is my job to be present at innumer-
able stage band shows, gramophone
sessions, concerts, dance halls, and the
like. So I at least have heard cnough
British “swing” to know its quality.
Furthermore, 1 have been an addict to
American “hot” records for a decade, and
a reviewer of records for
a large part of that time.
And my experience in
these respects leads me to
the firm conviction that
there is practically no real
swing played in this
country.

. Our own boys not
unnaturally get pretty hot
under the collar at the
persistent failure of such
critics as  “Mike” and
“Rophone” to appreciate
their recorded efforts, but if they would
try to look at the matter in a clear and
detached manner, they would be forced
to admit that they have done little or
nothing to justify their belief in their

ability to put out swin%'ﬂag.h‘

Just why there should never have been
any serious number of good British swing
records is rather puzzling, but the fact
remains that while there are plenty of
first-rate American discs, those worthy
of note produced in British studios
during the past ten years could be
counted on the fingers of one hand, and
that is being flattering.

If this depressing estimate is accepted
~and it is certainly near enough to make
no odds—it seems pertinent to make

. some sort of speculative inquiry as to why

such a state of affairs exists.
i ‘That we have quite a number of fine
of yarious instruments seems to
be beyond reasonable doubt, so
Al e

debated many a time, and

George Chisholm

g

“They
any rate. is =
point of view

new

JACK BUTTERWORTH

that the paucity of good British jazz
becomes even more mysterious.

I think that, as usual, “Mike"” in his
dissertations on jazz has contributed
more to the truth of the matter than most,
people.

An important point that he made some
time ago stands out particularly clearly
in my mind. He stated, in effect, that one
of the chief troubles was the preoccupa-
tion with swing. IHis argument was that
it is no good saying “we are going to
swing” this or that tune, but that swing
should be inherent in any
good jazz man's playing
no matter what material
he is featuring. Most im-
portant of il”. he s;lid.
was that any musician
playing dance music on
any sort of job who did
not play with swing was
getting his money under
false pretences.

All this is true, and it
would seem to cover the
ground pretty adequately,
but there still seems room for additional
observations and suggestions.

Probably the most glaring difference
between American and British jazz as 1
hear it is in the degree of relaxation
apparent in the playing.

While the former is almost always
noteworthy for its easy, to-morrow-wills
do-as-well-as-to-day atmosphere, the
home product invariably sounds all keyed
up and self-conscious.

This is a most important differénce,
since without absolute ease of perform-
ance good jazz is impossible, and here,
unless my observations have led me sadly
astray, is the main cause of our failure to
produce good swing.

Probably one of the reasons for this is
that if there is one thing the British
musician likes better than another it is
intricacy.

Simplicity is one of the key features of
good jazz, and as it is easier to be simple

S5

89—
»

\

than complex I am always amazed when
I attend a genuine “jam"” recording
session to find everyone present armed
with tricky arrangements which would
take much time to master thoroughly.

By the time everything has been made
shipshape enough to go for a master all
spontaneity has gone from the perform-
ance. That there is some support for my
contention is to be found in results,_as 1
remember heari ;

olo on Decca, when all the “arrange-
“ments” used Could have been written on
a cigarette paper.

After all, it is no more than elementary
common sense to suggest that it is quite
impossible to play in the carefree,
abandoned manner inherent to swing
music if close attention has to be paid to
a musical score.

This amounts to an advocacy of
playing without dots, which is just what
I am driving at where so-called jam
sessions are concerned. The numbery
used for these are invaciably the evers
greens of jazz, and a musician who does
not know all these thoroughly by heart
15 not worth his salt.

Simplicity of method is one aspect and
simplicity of playing is closely related.
And that, T submit, is precisely what
good extempore plaving should represent,
not, as is so often the case, a mere matter aof
how clever an instrumentalist ean be with
the chords of a given number.

In a dissertation such as this, naming

Continued on page 35
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GINMILL

Almost an apology to Maxine Saullivan:

and

Maxine Sullivan.
‘ Moments Like This."

““Please Be Kind.”’

(H.M.V. B. 8749.)
nave reached a conclusion about
Miss Sullivan. She isn't, never has
been, anything approaching anything
that might be called a jazz (or

“swing”) singer.

She has the charm of Lucienne Boyer
—the ability to' make pleasant s ck-
ground noises on sentimental subjects.

So I'm now very sorry I ever said
anything about Loch Lomond—almost.

It was all Miss Sullivan’s idea of how
a Scottish folk tune should be sung.
And who is to sa} she is wrong—until
she calls it “swing”?

Ace Harris and His Sunset Royal Orchestra.

“ Rhythm 'Bout Town.”’

“* One Little Word Led to Another."*
(Vocalion S. 152—A and B.)

Such is the state of jazz that I cannot
tell whether this band is composed of
white or coloured musicians.

Obviously, so long as they produce
1938 jazz, 1t doesn't matter.

When shall we come to an end of this
synthetic music?

Second side, on seccond thoughts,
makes me think the band is white.
Surely not even the 1938 Negro could
be quite so genteel and arch.

Billie Holiday and Her Orchestra.
** He's Funny That Way.""
¢ ** Now They Call It Swing."’
(Vocalion S. 153—A and B.)

This girl is no ballad singer. She has
charm; but she also has a way of singing
things with a lilt.

She has the taste to pick a band that
adds a convincing rhythmic running
commentary.

Miss Sullivan picks a salon orchestra.
That’s the difference.

Maxine may have a bedroom voice;
Billie has ginmill artistry.

And which would you choose? 1
wish I could agree with the words of the
second title. Yet, in a way, Miss H. is
right.

When “swing”
and no more.

'mthe only person 1 know who
was d in both periods—jazz and

»” e

is good it's just jazz

IR s P
s \

-

than a ocompliment
RBillie Holiday

more

by - MIKE™>

Frances Faye, rhythmic pianist and vocalist now in London, with Glen Gray, leader of the

Casa Loma Orchestra.

Frances's claims to fame include the fact that she invented the

“ zazz-zu-zazz "' lick! .

\ Stuff Smith and His Onyx Club,
““1've Got a Heavy Date.”’
* Here Comes the Man with the Jive."'
(Vocalion S. 154—A and B.)

- I like the first side for its in-
EENUOUSNESS.
Its attraction is its unpretentiousness,

Mr. Stuff Smith’s fiddling should be
more closely studied by the Hot Club
Quintette.

— 49

He plays something closely approach-
g music.

Second side is good fun and no
headaches.

Fats Waller and His Rh

‘“1 Love to Whistle."
““ Am I In Another World ? "'
(H.M.V. BD. 5364.)

Fats adds whistling to lﬁs*i;epcrtoi@

The words and music of the first side

Continued on page 50
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Bedroom v. Ginmill

- continued

hardly inspire. I don’t suppose Deanna
Durbin ever meant them to.

Fats makes purses out of sows' ears
with the greatest of ease.

What a charmer the man is!

The first (piano) chorus of the second
side is enchanting. He remains Per-
sonality No. 1 in contemporary jazz,

Bunny Berigan and His Orchestra.
‘‘ An Old Straw Hat."
*“ Lovelight in the Starlight."”
(H.M.V. B.D. 5368.)

I'm glad to see this is not listed in any
Series,

This sort of band is best doing an
average plum label job.

Then it does the job better than most.

I like to look on this record as the
best way of playing contemporary pops.

One can pass the vocaliste by.

I can foresee the day when we'll
have to make more definite class dis-
tinctions in jazz.

This record must be classified as
“straight”” in 1938,

““Toots ' Mondello and His Orchestra.
‘* At Sundown.’
‘“I'll See You in My Dreams,"’
(Vocalion 8. 151—A and B.)

I heard this after the Berigan record.

I could swear it was the same band,
and Benny Goodman’s, too.

That's how jazz is in these days.

No new ideas, but pleasant so long as
we critics are not expected to accept the
music at more than its ear value.

Music like this is  mass-produced
to-day.

It holds no surprises. 1 knew what
the alto would play all along in the
second side.

Trombone is perilously like ham, 1
hope I never see him in my dreams.

Harry James and His Orchestra,
i c‘nlt l ? "
““It's the Dreamer In Me.""
(Vocalion 8. 155—B.)

rHUW senﬁmcptal our moderns are
F"m 81&-. .-hm_uch influenced by

chorus is luscious—
AJ‘L’\- f

When will a ﬁ@nor be vicious agam?
Or is it now the sentimental gentleman's
instrument par excellence? .

The idea (sccond side) has spread to

the trumpet as well, but a

little bit dumb.

Red Norvo and His Orchestra,
** Always and Always."”
‘* Please Be Kind."
(Vocalion S. 156—A and B.)

" Interesting inasmuch as I am always
gl;ed to hear what Mildred Bailey
with uncompromising material,

Beautiful,

But even this charming singer can't
make this record into good jazz.

Commercial brand, 1938, and I sup-
pose we must be pleased that it's as good
as it is.

Willie Smith and His Cubs,
““ The Old Stamping Ground."'
‘* Blues, Why Don't You Let Me Alone ? '
(Brunswick 02598—A and B.)

There’s wit in the first title,
charm in the music.

Charm is a quality too long absent
from jazz.

Both sides of this record have it,
particularly the opening of the first
title, '

Edgar Hayes and His Orchestra.

' From a Harem i
histicated §

(Brunswick 02596—A and B.)

First side is one of those modlil
pieces with a “smart” title.

Raymond Scott might have written it.

Maybe he did, but thar‘s Nno reason ,“-— Second New Rhyﬂun s

Edgar Hayes should play it, .

Meaningless, full of “screwy” har
monies and sequences that a ﬁ}mt-yca
student would turn down as futile. 1
didn’t last it out, so I can’t tell whether
the end improved matters.

Second side is, fortunately, less aggres-
sive than its title suggests. But still we
don't get anywhere. The tune is badly
constructed,

Lil Armstrong and Her Swing Orchestra.
‘* Happy To-day, Sad Tu—morruw "
. ml
(Brunswick Om—-ﬂ and B )

I'm afraid I don’t get the charm of
Lil Armstrong. It is a purely personal
dislike of this way of singing.

If you agree with me, there are obvi-
ously thousands who wouldn't.

Much the same sentiments fill me
when I think of the “Swing Orchestra

It’s all rather commonplace and drab.

Count Basie and His Orchestra.
** Out of the Window."”
e E mu
(Brunswick and B.)
I think this band has more of a way
with it than most,
It has a certain guts and a good

.. :ﬂ‘ﬁgm ‘6!" drummer.

While jazz demands no more than

1 two qualities, this band will do.
On the whole, I think Count Basie

nearest to the old jazz of all moderns,

' Lionel Hampton and His Orchestra.
““ Baby, Won't ou Please Come Home 7 '
** 1 Just Couldn't Take It, Ba
Swing Music 1938 Series, Nos. 217-8,
(H.M.V, B. 8747.)

I like the tune of the first side, but
somehow this performance doesh’t efface
the memory of the first recording I ever
had of the numbers.

Whose that was, doesn’t matter. ['ve

e

and

forgotten the details but not the per-
formance.

Both sides have a certain easy elegance
which is pleasing.

Benny G??ﬁmmﬂ thd'hldrl-

** One O'Clock Jump,"'
Swing Music 1938 Series, Nos, 213-214,
(H.M.V, B. 8745,)

First side is beyond comment.

Why doesn't Mr. Goodman do a
“swing” version of the Mozart clarinet
quintet ?

He'd get a lot of publicity out of it

I thought he was a musician with
better taste than to foiiow this unfor-
tunate “swing-version” vogue of 1038,

The second l:ltlc is ncarcr the real
Goodman, so w rl.-ourdmg
Loch Lomond if {mu can play the blues:

(Parlophone R. 2523.)

Something very healthy abeut £
Luis Russell record. It has many
able faults; but it still has a freshness of
outlook that we lack to-day,

A fairly early Duke; but already un-
mistakably Ellington, bowed bass and
all.

What character there is in an Elling-
ton record, even in its less important
moments,

- I'd forgotten how good Fubilee Stomp
was until this re-issue. Gratitude herewith.
Eddie Carroll and His Orchestra-

"leel.mn
** Dinner and Dance.'’

Newwsryks«m.umm )

{Parlophone R. 2522,

Very nicely played, but thc termpo
dolling up of the Ellington
entirely out of keeping with the chapdicte
of the music as Duke conceived it,

I su that's unimportant, ¢ v
if youpr::c a “swingphonie” org‘:h:.
whatever that may be, #

Second side is one of those repeated
¢cliché numbers.

1 wonder they ever stop,

Tommy 'indHhOrdndn.
White Lies."
** Tears in My Heart."

mummas«lu. Nos, 215-6.
(H.M.V, B, 8746.)

"Swing Music, 1038 Series,” and

'i‘mnmy Dorsey’'s name on the label,
d you know what to expect.

'\‘iot a note of this surprised me. My

only surprise is that dnﬁnt die
of the boredom of ch out thu
Th-

18

=

r

-



— 1

m:‘::? 3 J = ) [ . wiy

e P A I TP S,

b S g g

O}
THE RAGE OF AMERICA!

All over America, people are enthusing about the amazing records by Maxine
Sullivan, the young coloured singer who has proved to be the biggest musical sensa-
tion of the last year. Her records have reached a sale of over sixty thousand.

England is following the fashion, too, and Maxine's soft alluring style has invoked
the praise of every critic, musician and fan in the country. If you haven’t heard her
yet, ask for these records right away :

MAXINE SULLIVAN (Vocal) and HER ORCHESTRA

(ANNIE LAURIE (LOCH LOMOND
$.122 {g| UE SKIES S.1164

(I'M COMING VIRGINIA
5.125 [STOP! YOUR'E BREAKING MY HEART
: |GONE WITH THE WIND

Vocalion Alphabetical List - February and March

Oh, Dear! What can the Matter Ba ? 1J)
Elia Logan (Vocal) 578
Ragging the Scale (L Russ Morgan 576
Free Wheeling (1) Artie Shaw & New Music  5.134 Sieepy Time Gal (C) Glenn Miller & Orch. 5.129
I've a Strange New Rhythm in My Heart (F) Somebody Stole My Gal (W) R"thm Wreckers 5.
Artle Shaw & New Music  5.134 Summertime W BilNe Holidsy & Orch 5.136
5.
-

Bugle Call Rag (V) H. Heidt. & Brigadiers 575
Community Swing (5} Glenn Miller & Orch. 5.117
Fee Fl Fo Fum (5) Artie Shaw & His Music  5.131

Elia Logan (Vocal 578 Sweet Adeline F) Artie Shaw & His Music
Tears in My Heart (W: Red Norvo's Orch
Things are Looking Up (N)

dingle, Bingle Bells (O
Last Night on the BackPorch (M)
Johnny Mercer & QOrch. 577

Let "er Go IW F. Henderson & Orch 5.128 Teddy Wilton & Orch S.128
Life Goes to = Party (W) H.lames & Orch 5.133 Vieri, Vieni (B) Horace Heidt & Brigadiars 575
Lights Cut (R) Russ Morgan 576 Wabash Blues (5) Rhythm Wreckers 5,135
Murder of ). B, Markham (L) What's Your Story ! (L) F. Henderson's Orch. 5.12%
Johnny Mercer & Orch 577 When We're Alone (L) H. James & Orch. 5.133

MNice Work If you can]sa: it(T) Who Wants Love ! (5 Blllie Holiday & Orch 5.130
eddy Wilson & Orch, 5.128 Woarriad Over You (T) Red Norvo s Orch. 5 132

Please refer to the separate Complete List of Vocalion
Records (up to and including the January Releases).
This together with the above will give complete List of

Vocalion Records issued to date.

Copyright subsists in Vocalion Records.  Any unauthorised broadcasting or public perfermance of such
records constitutes an infringement of such copyright and will render the infringer liable to an action at
law. Licences for public performance or broadcasting may be obtained from Phonographic
Periormance, Limited, |44, Wigmore Street, London, W.1.
Yecalion Records, being manufactured under patented process, may not be sold below fixed price
THE DECCA RECORD CO. LTD., &0 CITY ROAD, E.C.

Crystalate Printing, Tonbridge

MARCH, 1938
Leaflet No. 34

THE KING
& QUEEN
OF “SOFT
SWING "

RED
NORVO
and
MILDRED
BAILEY

(Exclusively on Vocalion Records)

Red Norvo & His Orchestra
(Vocal by Mildred Bailey *)

Just released :

Worried Over You " S.132
Tears In My Heart * 5.132
| Know, that You Know 5.32
Porter's Love Song to a
Chambermaid $.32
It all Begins and Ends with You S5.36
Picture Me without You 5.36
It can Happen to You S.43
Now that Summer is Gone 5.43
A Thousand Dreams of You S.59
Smoke Dreams S.59
| would do Anything for You 5.84
Liza S 85
Jivin' the Jeep 5.91
Remember S.91
Never in a Million Years S.100

I've got My Love to Keep Me
Warm S.102
Slumming on Park Avenue

S.102

Red Norvo (Contd.)

Do You ever Think of Me? S.108
The Morning After S.108
Russian Lullaby S.121
Clap Hands (here comes
Charlie) S.121
Mildred Bailey and Her
Orchestra

’Long about Midnight 5.42
More than You Know S.42
For Sentimental Reasons S.51
It’s Love I'm After S.51
Trust in Me S.67
Where are You!? S.84
Little Joe S.88
Rockin' Chair S.88
You're Laughing at Me S.100
Heaven Help this Heart of
Mine—VYocal S.115
This is My Last Affair S.115
The Moon Got in My Eyes S.119

—rOWII.

And to think that this band is
just one of scores like it in the

States!

o

alto really outstanding
reminiscent of Lawrence

and the frombone remarkably

good,




2)
Introducing a Great New Star!

HARRY JAMES and HIS ORCHESTRA

GOES TO A PARTY
.13 {WHEN WE'RE ALONE

“....Cheerful news around town. James has gathered together a
magnificent recording combination . . . . Jess Swﬁ.. -f”o'r:hﬁfﬁph??,"
layers, the drummer, bassist and Buck Clayton from Count s i f"e
is a nine-plece affair with arrangements by Eddie Durham, uted for
Vernon Brown on trombone on the date. The four sides Mm _D—o-'-r;-a.‘.tare
enormously successful from start to finish. (John Hammond e : .
Vocalion takes great pleasure in presenting the first . a band of
his own. b;-m Harry f:r:ri'“' duebrigrum m;ot of ;l;u.v:{h fﬂa::;z::":
rchestra, who recently startled the swing world by polling more y Other
:-urnpal: player in a nation wide American ballot. outdistancing even such stars i
Louis Armstrong and Bunny Berigan, R S ——_
“Life Goes To a Party " Is a number Benny
Goodm:n. i.’l:’y.d in fast tampo, It commencas with an unm::lkmumb?f: _hmh..,
after which Jess Stacy, the planist from Goodman's band. et a b‘;]:m ans
mumﬂmlowﬂhmmhﬁgﬂmwﬁhhh@&ﬂhﬂ&ﬂp lh up the
atmosphere. Next the coloured star, Herschel Evans, fl'ﬂ"l:" sie’s c:rc :ls.r_.:
heard in a great solo, after which Harry James takes up W";PO and plays
throughout the remainder of the record, bullding up to a vary exciting climax an
following it with an ingenious fade-out effect. 2 )
" When We're Alone™ (~ Penthouse Serenade ) Is notable amongst other thr
or the beauti mwlﬂtmmmdnwﬂumlody:: tha u-_:
ehorus. Therdis another fine solo by Stacy. after which Buck Clayton take: s wo-
‘ o Mute S tABMPEE soio. In the last chorus comes some ensemble work which sounc.
| en r'% f en one considers the size of the orchestra.
|39
(L : :
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NEW MUSIC

=3 AW
I ; 1 * E " ] Vocait 7 4.
. - A STRA ¢ RH HEART/ Leo Watsan
: . Rl : ‘ a d’MThCFL:kknTo Me
Boy" on S slbech “Free Wheeliny
’*“"o" e ¢ g, 0" TI'nLli.:e.'
’:l::h ” Sty by by Tony Pastor on ten
- and Burness on planoc. he ollibed : yle reminiscent of Arte .
;‘- memorable racord | 00’563, Wil codiiplayed by Artie accompar oo
solely on drums :

“I've A Strange New Rhythm In dﬂCﬂt';ﬂcrn-.‘v::'.
from the film ~ Rosalie.” - '_ :h::?o; -
mw h.‘.ilm“m‘h ) > Hon, AT &
m«myns introduced previously In “ Shoot The Ll '; nO doubt 1
Leo Watson has at once the most individual and ar i m : vk
exploited on a swing record. His short solo in “ I've A Str. r;hm n My
Heart ™ leaves ona s palate tickled and one’s mouth watering 1o hare i3 ar

even shorter but equally delightful contribution by Leo Watsen Wheeling

(3)

The “Corniest” Record Ever Made!

THE RHYTHM WRECKERS

s.135 {WABASH BLUES
*'*> [SOMEBODY STOLE MY GAL

This record is going to keep musicians laughing for months to come.
Several times before attempts have been made to burlesque old-style jazz
playing. or *‘ corny ** playing as musicians call it. but never before has such
a completely effective and delightful piece of buffoonery been perpetrated
as this. It goes the limit in Iamgoonlng everything outmoded, evaery
hackneyed phrase and idea that can be called to mind.

Featured on both sides is the clarinettist Fazola, well-known for his
Yocalion records with Ben Pollack and Sharkey. Actually Fazola is one of
the most stylish of clarinettists. and to prove it he rélapses into normal
swing strle abandoning the burlesquing, In the final chorus of * Somebody Stole
Myéal.‘ However. it takes a2 wise man to make a fool. and his subtle
impressions of ~ gobstick " playing of the Ted Lewis era owes much of his suc.
cess to his knowledge and understanding of real style.

In " Wabash Blues” he is heard with a contingent from Pollack’s orchestra,
and In " Somebody Stole My Gal ” with a group from Gus Arnheim's orchestra,
including L. Singer, xylophone ; L. Reiner, guitar: Manny Stein, bass, and
B. Johnson, drums.

Don’t miss this record—its ariot! And that last chorus of " Somebody
Stole My Gal " is all the more exciting for its contrast with the " corn ~ that has
preceded it.

f Hot Scotch from Hollywood!

ELLA LOGAN (Voca

m{JlNGLE (BINGLE) BELLS
OH, DEAR! WHAT CAN THE

(Orchestra under
Ella Logan is one young lady

=

registering a ® SUCCess
4 Sr.om:ggvluudwbo on 85 the voc
wﬂud&mmc:rﬂdw iughes, Al B ble 5. In
America she 4 by appearing with notable success
as a comedienne " ms. such as  Top Of The Town.”
Bill Harty, who i played in ¢ ime bands as Ella during their days in
London, is Ray Nobie's drfifimer-manager, and is now with Noble's band in Holly-
wood. He helped to assegible the star combination which accompanies Ella on the
i two lively moder: 5 of old English folk songs which she presents here.

she originally sang with the Riley-Farley band who
c pund ~ rage two years ago.

in America with Wingy Mannone, Adrian Rolliri and similar
opportunity of hearing her since she crossed the Atlantic will
plestant mamories for many of her fans over here. but will provide a
Introduction to her for those who only know her through her

HEAR WHAT YOU WANT - WHEN YOu




trace any substantial recorded

examples of his solo work.

In this coupling he has taken enough
of the limelight to reveal himself as a
player with the attack and style that
combine all too rarely in this instru-
ment, and the way he leads the reed
section in the 1last chorus of At
Sundowen is a treat for sore ears,

. o The arrangements reach mo great

“Tools” Mondello And His heights of Inspiration, nor do the other

. Orchestra soloists. The brass is thin and the

b1 | “ At Sundown " rhytmu section variable, with some

‘ occasional good drumming by Sammy
Weiss.

But you're okay, Toots,

Billie Holiday And Her Orchestra
‘“He's Funny That Way "
“Now They Call It Swing"

(***Vocalion S.153)

First hearing: A bit rough and too
much 1like all the other Holldays.
Second hearing : Nob really so rough—
and it has something. Fifih hearing ;
Individual as ever, and guite fascinat-
ing.

NELoDT HARER.
Jyne ™ 1438.

“I'll See You In My Dreams”
{**"Yocalion S.151)

So, the mystery” man, after years of
hiding behind his veil of commercial
radio work, hans exposed himself for
rhythmie inspection at long last, T had
often heard hushed rumours that
Toots was the only man comparable
with the great coloured altos and I had
certainly noticed his fine leadership of
the Goodman sax section in its early
days; but mever had I Dbeen able to

Y N

T

i | “THEMELODY MARER

The attempt to adapt the lyrie of
She's Funny That Way to the opposite
sex results In some curious rhyming,
such as “plan” with “gal”; but it
doesn't, bother me.

Technical 1it-biv: Study Billle's
phrasing in the last half chorus of
He's Funny That Way. Notlee how
she delays the words of the phrase
“for me ev'ry day”—the similarly
delayed and heavily accented “if" in
"if I went sway'" and the way she
slides on to the second ayllable of
“away” in the same phrase; and the
slight anticipation of “I've™ at the
start of the last four bars, All typical
Hollday traits—and they all spell
swing.

Red Norve And His Qrchestra

“ Always And Always "

“Please Be Kind”

(**Vocalion 5.156)
The usual Norvo polish, Bailey

vooals, and arrangements that make
the most of Indifferent material,

HOT RECORDS REVIEWED BY «“ROPHONE "’

5

Ace Harris And His Sunset Royal
Orchestra
“Rhythm *Bout Town "
T “One Little Word Led to
Another "
(" *"Vocalion S.152)

IT fair breaks your héazt, it do,

e =4

Here is a band that is practi-
cally unknown in America and
is probably regarded as just
another second-string coloured
orchestra, playing in remote
- Dixie dance halls. Yet the ar-
rangements and performances
have more zest and swing than
", you will ever hear from a band
that is regardéd as a famous top-
liner in this country. The riffing
- “.at the end of Rhythm 'Bout
Town is regular Savoy Ballroom

&

stuff. Pianist and trumpet are:

good, alto really outstanding
and the trombone remarkably
reminiscent of Lawrence Brown.

And to think that this band is
- just one of scores like it in the
~ States!

JUST ANOTHER
L 5 OF EM!

Stuff Smith And His Onyx Club
Boys
* Here Comes The Man With The
Jive ”
“I've Got A Heavy Date”
(" *Yocalion S.154)

Your first reaction to Man Wilh
The Jive may be one of revulsion
(glorifying the dope peddler and all
that), but assuming you are now
accustomed to the fact that all
Stulf’s production numbers have
something to do with a Certain
Subject—even Got A Heavy Date
has some unison calls of “Light
up! Light up!"—you can settle"
down and enjoy the musiecal quali-
ties, which are plentiful, Stufl's
violin and the drumming of Cozy
the Killer, combined with the per-
vading sense of humour, make Jive
a felicitous piece of work. Jgna®
Jones' trumpet inevitably sounds_ ——
little sharp,

F —
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