




NE\V YOHK Ai\ISTEHDAI\1 NE\VS 

THE 
L ·noN 

LOWDOWN 
By 

UON\UD G. 

L O!'o'l>ON', Eng.-S.nce the Dl~ck-

blrd, lrft our m!dsl n cou. l'! of 
month~> ngo. the ,;~ph ~1de oc London 
hns lx'en pretty quiet. Show bu!l
n ss altog ther t.r; pretty lllnck, but 
t'tlng \'1!11 be loo!:ln~ up again as 
he nut::mn :-eu•:c:: npprooc!le~. . . . 

(>ROB,\13l.Y Tl!I: :-.lOST tntcre .• t
tnt e\'l'nln • ':'eCent~y v.-as the !arl!

\\tll p:uty gh·cn !o~ the W:u;hbo:ml 
ret d, rs nt the r-oe:s: Club In King

ly fltreet. 
• • • 

fHZ.: !-lEST m 0!-11-~ or London'! fe~• 
comfortable hnllgouts for English 

nnd !ort'lgn tollc or all r:~rcs. Juan 
Hn.n·~n. !ormer Hnr!cm!te v.ho hn~ 
pent the ll\&t se·:en ~<'!\r in z.:urop(', 

Is now ~mc-ecmg n~ this ~pot, hn\'h~ 
t krn ovt'r !rom Snow Fisher, who . 
has rl!turned to P:ln~. hr ll bt'rn O\\-lng a lttter for quite a 

• • • while no\\', 
A 1.' THE PARTY FOR Bruce John- • • • 

1101\'6 popular Wn:,hi>oord gang, A NOTHER FORMER MEMBER or 
1•.ho had just conc-luctect n 11 uccC'.>stul the Arm.~trong aggregation. who 
lour nr th!! Z.:n ll!lh provinces. thtrc- hM bt't'n around lnt<'IY. Ia thl" drum-
11 as cnoll~;h liquor dl~tr!buted to mrr. Olln•r Tln<"l!. He 1., 3n!Ung for 
launch the Qut"t-n ~lary. Howe\'t'r, India on Sept. 15, !or 11lx ntonth.~ 1n 
the ho) S drt•!dctl to rt'turn home on. Bombn:,• vo'lth Leon Abb('y'a Orches
;hc ~nrnllmdil" nnct c:~r:-v the liquor,. tra. 
lhl'm lvt ! '1 here wM ~~.·bill' attend- • • • 
nm:o or ~ell-wl!llll'r., tncludln" the · fN ANOTilER ARTICLE shortly I 
Four Jo1,15h Dc\·tl.s nne! many other !'lhould like to tell :vou about :.:ome 
how pcoptr. ot the Harlrm mulllcln.m "ll;ho are 

• • • v.orklnlt with En~tll.!h bands. You'd 
'fAI.KING ABOUT THE I~our Flash l>e llurprl~rd how many or 'em there 

De\ II reminds me th:\t thty hnH: nre. 
JuJ>t opened tn n biF: new \arlety en- 1"----~-~~---~------~ 
titled "Round About Regen~ Street" 
nt the Lo:ldon Pnllndlum. our bh:-

t \ r.udc house. TiltJt started U1elr 
ngll.!ll tour v.lth two \'cry :mccC!lS-

!ul we ·1:.~ In Drlr:hton, :>nd now It 
!ook. llS though London v.ill hke 
them pretty \\l'll, too. . . . 
A r-:OTHF.R DANCE TEA~r who 
' r unc ncros.'l recent!· , on the lie 
de Prnr.cc, \\t rt• Winter .• :~nd Mcrano, 
!\\'h • an• descrlbctl us hnlhnr. from 
lu1 Cotton Club l'lnd the Ubnngl. 
I1ley nre a l\mnrl net, nnd won 
enormous nppro\'Ul !ro:n the p.!.t:wn
,rr~ \\lwn !ht-y pt-rform•·d In a :hlp';. 

cell(: rt on the bont coming o\'er. . . . 
pi:."l'Jo; DUCONGE, hu:;bnnd or the 

celt brntcd Brlcktop or Pnrl:., look
r.d In rt•Ct.mtlr nt. the Nest Club. He 
l~ hollt!aylng in London nnd hns 
found many friends h~re who re
member him !rom his lt>n~thy stay 
In thl~ country with I.ouls Arm
tron,·s band. 

• • • 
J\1USICIA!-:S 0\.'ER HERE are \'!.'!'\' 
• anxlou · to hen:- ho'l\· Louts .'l.rm: 
&trong· n w btu.d r.ounds. IL ~eem 
unfortun tc Lo~tis has r.!\rn up mnk-
1: g phoaosmph records, as this Ls our 
on!~· wny or keeplr.g !n touch with 
his acU ~!ties. By the way, 1! Louts 
r.ecs this, I wl\nl. him to "'rite m,.: 



EDGDEfN§ --- - ........ ____ .... ~ 
y Hot mun§mC 

By Leonard G. Feather 
No. 39: AFTER YOU'VE GONE 

T HIS grand old warrior o! jazz 
ts probably even more o! an 
antique than most o! you 

reallac. It was originally Introduced 
into this country on June 6, 1918! 

The composers were one or the 
most famous song-wrlt.Jng teams or 
early days: Henry Creamer. since 
deceased, and Turner Layton <yes 
Mr. Johnstone's C.X•allyl, who were 
Jointly responsible tor two other 
standard hits: Dear Old Southland 
and Wnv Dou•" Yonder In New 
Orlea11s. 

The ftrst; artist to popularlse 
Alter You've Gone was Bee Palmt•r 
the ortgtnal "Shimmy Shaker Girl.': 
Marlon Harris also helped con
siderably with her early recording 
ot the number. 

When the tune came to England u. 
waa inclUded ln a ble revue staged by 
Miss Lee Whlce at the Amba88Mors 
Thtto.tre, entitled "'Back Apln," ln 
which Mlaa White :featured the num
ber. togetb«-r with Guy Lefeuvre. Inci
dentally lt might int~rest you to lmo~r 
that. anotht'r star in the same ahov.· ,., 
El e Carllsl~ ! 

Moa of the songs In "Back Aga n" 
"ere written by Clay SmiLh in ronjunc
Uon \\i~h Weat.cm nnd Lee. nnoti r 

s .!!tUl going s•rong to-day: 

otht-r is Eddie Or~n·s A Oood Man 11 
liard To }'hid, .still frequently used by 
hot bands. 

Orlglnallv Alter You've Gone was 
wrltt.cn n.'l n slow number, the chorus 
oonslst1ng of twenty bars. Most of the 
hot rerordings, however, double the 
time up rt.ft('r the ftrst chorus and 
make the rl'fraln forty bars long. 
Some v rsions. such aa Armstrong's, 
are in the double tempo !rom start to 
ftn!t1h. but; the doubling-up etrect. 
though old. g<mernlly &«!ems to add to 
the tun o! the performance. 

Amongst the most important reoord• 
lng.s nrc:-

Armstrong·, Orchtatra. Pt:&rlophone. 
Au tin, Gene. l'ictor. 
C.:harlc ton Chalt>1'3. Col. 
Coon Sattd<'rl, VIctor. 
Dodd6' Black Bottom Stom~ .. 

Brunswick. 
Donev. Jlmmr. rclth Sfllke Hughd 

Orchatra. Decca. 
Etling, Ruth, Col. 
Goodman, Bennr, artll Teddl Wfl. 

.an. Victor. 
llvde. Pat, Parlophone. 
1.ang-Ve11utl'• Orch~tra, PaTUJ-

chord. 
Mol 6 Mol"'· Rarlophont'. 
14Ja cr&' llau't(liia , Blul'blrd. 
N chol6' ~ Ptmnl ~. Bruruwfck. 
Tat11m, Art, nrunncfck. 
Tucker, SOPhie, with Mole'l Molen, 

Parlophonc. 
WaUcr. Fatt. and B~nnJI Pt:&yne. 

\ 1totor. 
Wflftcman's Orcheatra, Col. 
Wlml's Dalla! nandica, Melotone. 

two extra ntuni>f'rs h\• other rom· 
PQ8f'rs ~ere Wlt'd. and.lltmngcl~· enough, 
th are lh two ~h!rl1 are sUll in 
d~mand after M!v~nlet>n year.11, whllst. 
l.he othtrra are rorgoLten. One !& or 
roursr. AJtcr Yo"'ve Oonc, and the Next Wt:ek: POOR BUTI'ERPLY 

EVERGREE S of HOT 1\IU 'IC I 
by 

Leonard G. Feather 

No. 48: Poor Butterfly. 

T HIS beautiful little melody 
number. especially well sult.ed 
to vocal renderinp, tells 1n 

brtef the whole story of the opera 
Madame Butler/11/. The Terse, which 
11 now practically forgotten. relatea 
how "a little Japanese, sitting de
murely 'neath the cherry bl0680m 
trees," meets a young American who 
teal'hi'.S her "how to love 1n the 
'Merlcnn way . . . then he saUed 
nwny with a promise to return .... " 

Thls cleverly potted libretto was 
the work or John L. Golden. whUSt 
the equally pleaslnl music came 
trom the pen of Ra:rmond Hubbell, 
better known aa one or the chtef 
omcers or the AB.C.A.P. 

The eon1 was presented ftrst. In 
The Big SlatnD, a l'e'YUe produced at 
th New York Hippodrome 1n 1916. 
n bad been ln the mow for some 
Ume WithoUt. scortna' any notable 

:==~UDW Sophie Bernard, a 
~and revue star 
dQa. wu added to the 

and hll Orchestra, and was :lasued 
on VIctor in 1917. The next "Yeralon 
of importance was Red Nichols' 
twelve tncher on Brunawlck. 

In June. 1930. Splke Huahes rein
troduced the numbf'r in hta Claasfcs 
01 Ja aertes on Decca. Thouah 
the record was moat Inadequate. It 
succeeded 1n rev!vlna the interest 
in the composition. and It 1s lnter
Ntlni to note that since that date. 
all the principal r~cordlnil of it 

(excepting IshAm Jonet' on Bruns
wick In November, 1932) have been 
made in En&land. 

Amonast these are one by Edaar 
Jackson's Dance Orchestra on 
Decca <September. 1932); a plano 
duet by Eddie carroll and BobbY 
McGee on Parlophone <November. 
1934) which haa been made avall
able 'tn sheet music form; and a 
vocal version by Pat Hyde on Parlo
phone (March. 1936). Parlophone 
-also r~rded a veraton by Valaida 
durinl her viJdt to Eneland, which 

unfortunately, not been re-



by Leonard G. 

Who says that board ship 
kinema going is the 

height of luxury-and you 
clo not han.! to [)ay far your 

scat! 

S
CENE I: \ny nverage tmns

atl.llltic liner, n few yc·ars 
ago. A party of hungry 
stragglers nre stilllcrt m the 

. dming·room, and a Ct •y of 
whi!>J>t'nng w.\ilt•rs hang ominously 
Mound m an cflnrt to speed their 
d<-parturc 

You M't', it is n~arly nme thirty, 
and the him shc1w 1!1 clue to start. 

Tlwre is no kmt·nt<l tm board; far 
from it. Hut when th<'se late birds 
hnvt• flown, tht' dining hall wiU scrv u 
its dual purpose, and the New York
bound population of thi<~ mimaturc 
city w11l soon rdunt tn lind th.tt 
wlwn· tht·n• was food, there .trc films. 

As the last diner sip s Ius fin.u 
mouthful o f cullel", two or thn:c ready 
hands :>tMl tu move the t.lblr:s ~\.o;itlc. 
'l'ht' dl.lir!l are hnncht.'tl t()gctht'r into 
doscly packt'fl rnws. ,\ lt•nJ..'f.h of 
1lwr- p.unh-d c~mv;\.'1 is h:lltingly 

nnmlll'd on lht' floor, and then 
hu?g from the ceiling by two frail hooks. 
Th1s cmckt•d ancl str(';'lky objt>ct will serve as 
:\ cr~. 

!~·hind it, when somebody hns succ;eeded in 
untangling the mesh o f wires, is placed one 
humhlc nnd not very efficient-looking Joud
~pcakt•r, rx·rclwd on a chair and in obvious 
danger of craslung over at any moment. 

( :r;l.tiU:ttly tiiC' dull OK h:tll f1tls up again. The 
happy·l(o·lut'ky holid.~y makt•rs an· more th:tn 
mdul.:c·nt. n:c•n "hc•n tht-y find that most of the 
hard "uodc·n '<',ll'l .Itt' placrd lx•hind rn:\.•,sive and 
Ntually woodt•n p•tlars, '' luch makC''lll q u•t<- impos
t-• ble to :off. the- 11< reC'n; nr that the rear of the 
kinl'ma i'l em ,\ du" nw.~rd m~tcad of an upward 
rJant, );() that unk:.s you are m the first few rows 
you ml'r<-ly ~ thr top few mches of the screen, 
,,n,J the heads of rveryboc.lv in front or you. 

,\t la~t the light'! are lo,•er('(l and the .. how 
l:trts. ll•c operator does h1'1 btos t "itb the limited 

appantus at lu' d1sposal, but if the heroine sud
denly st;uts spc•ak1ng with the hero's vo•ce or the 
~ee_n g~ black for balf.a minute whild a reel 
lS bemg changed, nobody i"' very s urprised. 
. Jlt-fore tl1e b1g p•cture come:~ on, the people 

Sltlmg nean'st the porthol~ h:wc complained of a 
draught. All portholt"' arc promptly closed and 
before tho show is over you have almost r~ed 
sufiocat•on .po.mt. But mO'It probably you will grin 
and lx'ar 1l, 1t ~all part of the romance of filmgoing 
tlilrot .... 

scENf~ II: 'llHl 1(\fgesl Ship in the world 
~.o. 1935. At le_a.'lt, you have l>«"n told you :nco~ 

n ~lup, but thcre.I'IIl't a scmp of evidence of any
tlung to ~uggest 1t You are in a dignified tastc
f~lly deeoratOO theatrt', d~ignoo rather ~n the 
hoes of the Cun:on Kinem.• in .\1:\yfair, and not 
very much l'imaller in sue. 

The armch~r seats of red plush are spa.c:ed a 
comfortable d1stancc apart, and in e."\SC of over

crowding there are ad
ditional tip-up chairs pro
v~ded all .along each gangway. 
~ot the :oh,:;h te.~t vibration of 
the boat can be beard, nor is 
there any manner o( luxury or 
amenitx in wh~ch this amazing 
ocean km~~ lS lacking. 

The maJonty of the audience 
~ave co_me 'ltrnight from dinner 
m the tmmensc main restaur
ant, and are in evening dress. 
The atm~here of a theatrical 
lint niKbt pervades the h.'ill, 

An itka of tlk gr~ful 
lirus and ttuteful cUCQI'
tJlicm.s of the « N urmtm
die'l' kinnna is sltoum 

011 th4 kft. 

A full lwuu 
aboard tlu 
Frcu:h slrip • 

whilst the atmosphere of intolerable stuffiness to 
which we were accustomed in the olden days of 
transatlantic tilmgoing is coMpicuous by its ab
sence. Every precaution bas been taken to keep 
you cool, calm and collected. 

The show is a long and brilliant one, pc:rfKtly 
sbown from a large projection box behind the 
screen, which J!l translucent. Probably the main 
picture is one that h:\.o; not yd even reached London 
or New York. And, 1£ you are lucky, there may be 
a big stage show. for it is !>eldom that the Nor
mandie, FriUlcc's pride o£ the ocean, tnvels without 
her quota o( stage, !iCret'n and mu'<ic-hall cele
brities aboard. 

Richard Dix, )firiam jordan, Charles Boyer, 
Pat Paterson, Edward Everett Horton. Grace 
Poggi, Ruth Draper, Vie Oliver, Kay Francis. 
There's many a kint:ma on land that would give a 
lot of money to count that list of grut names 
amongst its personal appearances! Yet these are 
just a few chMen at rnndom from the scores wbo 
have travelled auoss and, generally, taken an 
active part in providing the entertainment on 
board. 

Yes, times have changed, and the organisati001 
responsible for the planning of these maritime 
masterpie<:CS of cngtneering have evidently realiled 
the all-impo;ta.nt part played by the kinema in 
public life, and its indispensability as a form of 
amusement both on land and sea. 

And 1 forgot to mention what you may consider 
the most intriguing pomt of all : the whole show 
doesn't cost you a sou. True, 1t is really being 
thrown in as part of the justification for your fairly 
hefty travelling fare, but there is no gainsaying 
the pleasantness of finding you don't have to get 
past a box~ffice to go in. 

Truly a picturegoer's Paradise I 



·····························································································-········--·······················-·--················· ··········· 
BIG u.s. HOT DISC REVIVAL 

• 
Even Whiteman 

Swing-Drive 
Is Making 

Since I928 
Hot Records In Biggest 

All The Stars Busy • • 

A Sllt\'J<:Y OF '1'111-: l'Rl:SE~T A~U tTTUitl-: l'OSITIO~S 
OF A:\ll.ltH't\'S f,K\I>l~(i RECOIU>l~G ( '0:\Jl>,\~li:S 
UF.\ fo:t\I,S Tll.\'1' sm.J><Hl BEFORT~. Sl~('E 'I HE 

"(iOI,))I·.~ l•.R ,\" ()lo' IIO'r Mt'SH ' 1!1< 19'!8, 11.\S 'fJIERE 
IU:fo:.:'ll :S{'('Il ,\ REl\1.\RK.\RI, I: l'ROl'ORTIO!'\ OF SWI:SG 
Rt:<'ORilS I:S TilE ('A I'AI.0(1t 'J.:S. 
Mct1/IJ of fl1c ucrv art1 ts TC('r!Hfccl to prm·idt• flu• Stat!'S 11 lth 

recorclcrl danct! musw arc Tt'IIOII'IH'd hot men. and llar<ll!l a lfCCk 
vasses Without fll'V or lhn:c scssio11:> oj importance and intcrt•sl to till' 
jan, 

liany Grn.y, or Bnmsw!l'k. is to 
be congratulntl'd on lhl' numbPr of 
SUCI'(.'SS!ul hot l' eOr<ls !l)r which Ill' 
has been rc. ponslbll In t lit• JMSL 
few mouths. 'I'his firm 11ow con
trols tlw Vol'al!on, OKch, Mclotonc. 
Perft•ct, and Columblil. output , and 
reprc ents the most lmportnnt 
comblnl' In th, U.S. dl <' lnclustrv nt 
the ntomt·nt.. On the actunl Bnins
w!ck lnbel thcr<' nr' four nrw sides 
by Ellington. nnd n number or 
selection by Louts Prima. 

SU £1.1. NAMES 

THE F Al\IIL Y 
WAX ~tERRIL Y 

AN !nt re ung rPcordlng &~.on took 
plate un Wedncsda~ ln.c:t In the 

Dcccn Studtos \\hen the \\!'11-kno\\n 
g i outfit, tht> Imc~n Family s~m
phontrs mnde tlwlr v.:u:l'n debut. 

•.rhls band .s an nll-<>nr-famlly ntfalr, 
and not so long ago It ltp[l('nrPd m an 
" In To'll n To-night ·• programmr. wh<>n 
Wild Gnosc Chou wns plny,.d. Th.! 
nunlbcr \\ns romtmltl'd to the wa:,, 
Th~ ~rrond number fr.aturcd ,.,·a~ 

l'u Got T co Lips. "htt•h was wnttcn 
by l.I'On:\rd F!'ntht>r tmd sold by him to 
Clar,·ncl' Williams In New York. 

On this rl't·ord, Leonard blos.'IOm~ 
forth In a new linf' as a \'O<'llllst, thf'"" 
by 1hh11 thr fans a t·hanN! to 1«-t 
their o\\n b:U'k: 



RAY NOBLE'S SUCCESS 
~~STOREY'' 

Now on the 64th floor, says 
LEONARD G. FEATHER 

fR
A. \" NOBLE, thirty-one-year-old 

B r itish band leader whose brllllant 
ar:unophone recordings earned 
him a luc~;ath•e contract to form 
an O&li-A.merican band in New 

York, hO&II conquered the United States In 
a tOtOAJiy dlffen•nt field Of O&ctlvlty ! 

In F.nalund It wa• entirely on the strength 
of hhl records, O&a song-writer, aand musical 
direc tor, that Ray built up his reputation. 
lC.l&dio audience• scarcely ever heard hlm; 
the stage never attracted him; In fact, to 
the VOAS t ln ttornatlona l public that enjoyed 
hls n'luslc, he was almost an Invisible Ray. 

Yet, In A.merlCOA, he plays niflhtly at the 
Rainbow Room, :-lew Yor:k •s most eleaant 
nlatht club, where he chats with tbe auests 
and Is very much an Individual personality; 
while on the radio he Is beln~ starred In a lona 
~terles of commc.-rclal proar.Ammes and is 
ranked as one of the most populOAr acts on the 
alr. In f11ct , the mllkinll of records, whlcb 
w11s OAt one time his only Important llctlvlty, 
hilS ~n relt-jl:Ued to a complt-tely ucondary 
lllDk I 

lmaalne younelf In the R~alnbow Room. 
A diQnlfled, dark treen salon Ollnked by 
t-normous window• throullh whic h you have 
the most tlorlous view !'llew York c-.an offer 
ManhattO&n by nlllhl, from the sixty-fourth 
noor of Rockfeller's amaztna Radio City 
skyscraper. F.xcept for that view, the room 
almost has the llppearance of u main hOAll 
on one of these huge new Tnmaatlantlc 
liners. 

Ray Noble Is seated at a while-coated 
•• bllby a rand •• o n a separaate plsuform faclna 
the o rc hestra. Durlnll aome of the numbers 
the pl~ttform is set In motion, glldlnjl s lowly 
round the edlle of the dance floor ItO that Ray 
cornea rlllht u p to each n oorald e table In 
turn, ru:rlvlna back at th t> bandstand exl&ctllP 
as the tune flnlsht-!1. 

Then at 10.30 comes the broadcast. Hastily 
the band chanQe round their positions for 
the correct microphone b:llance. In a mllllon 
homes Ray Is faded In to the tune o f hls own 
dellllhtful composition, " The Very Thoutht , 
or You. • • Then half an hour o f his refined 
yet consisten t ly rhythmic music uninter
rupted by advertlsln& announc~ments, which 
are confined to the betlnnlna and e nd for 
Important proarammes like this and, with 
• 'Goodnl&ht Sweeth~art,' ' hls great~st son& 
hit, Ray and hls boys say tood-bye to their 
Immense radio audience. 

If you feel like stayln& up late on Wednes
day, you maay easily pick up WlXAF at 
3.30 a.m. llnd h~ar just why the American 
public have taken Ray and his music to their 
hearts. And you wUl be proud of the acblev~
ment o f this Jllfted yount mlln who has 
proYed himself a pioneer In the history of 
British jan. . ............ . ............ . .... 

f • • 



THE 
LONDON 

LOWDOWN 
By 

LEONARD G. 
FEATIIER 

LONDON, Eng .-some or you may 
remember U1n:., a year or so o.go, 

Jnhn Hammond, Jr., planned to 
Lrlng an ama~ swing band to Eu
rope, cornPQC5ed ot the leading Amer
Ican white and colored ltl3trumental
l.,ta. Unfortunately, thl.s Idea never 
came to anythlnq; but. It would still 
be weclomect on our side or tile At
l!lntlc, wll!'re It Is renlt:.:ed thnt an 
o:cl1estra or thla description would 
produce se~tlonal result3. 

• • • 
fN ANY CASE tllero are several well-

known colored mualclana today 
who are permnncnt members or the 
leading English bnnds. Chle! or thoee 
111 Oanland Wilson, !e~tured pianist 
with Jack Payne's tnmous orcheatra. 
Garland orlgl.nnlly arrived h ero three 
) l'&rs e.go ns accompanJst. to Nina 
Mao lt.!cKinney, and has been In 

natant; demand evl'r ~!nee, playln& 
olo In the cabaret at Prince ·:~ R~

tnurant and bcln~ In constant de
mand at the many Engll.loh Rhythm 
Clllbe. 

• • • 
fT WAS WHILE Garland wu on a 

llslt to ParL'I a low montlu a"o 
thnt Jaclc Payne hrnrd h im ln a amaU 
care and decided ho would make a 
Kood adjunct to hll ab\ o net . Sin 
then Oarlanct Wll on has bcoomo • 
lrgn nnd bl ·gcr nnmc to tho pu~ 

Uc, and he Ia al'l\11\'1 given hl\lt 
doun aolos clurlfli Payne'• D. B. . 
I roadeuu. Ho lis now flcceptcd na 1\ 
ll'g\llar member or tho organiut I on 
and It looks 11.11 though America hu 

t him !or B long t ime. . . . 
A NOTllER. WELL·K~OW.:-< 11tar ls 

Ellis Jaelcson, forty-tour-:, ear-old 
trombonist and Ulp-dBncer '\\1th Dilly 
Cotton's n nd, nno'her lending Eng
lbh out~t.. nom In New Jersey, 
acbon acted 1n J . I.. Sull!nut'JI pro

c.uctlon or • Unc!O Tom'• Cabin" and 
11u tor n Ume RMOCI ted w1th lhe 
Or lrul Ro~al Southern Sync:opatet~ 
Orcheatra, wll ell h d tho l1onor ot 
playing at Ducklnglmm Pala~ on 
two occ4.S1ons. 

••• fN BILLY MF.RRL~'S populn.r bamd 
tallo 'rhomson, trumpe:cr. trom

bonllt and arranger, born Z7 ycara 
ago In the British W~t Indtell. He 
1 •:. orlglnklly dc~oted cttt!rely to 
c•antcal muslc. then ~1.tched over t:> 
~ftr.z &nd playt'd with I.oul3 Arm
strong and the "Blackbird&" ahow 

•-.1 • 

MENTION OP ooLORZD mualclana 
1D J:ncl&nd 'Would D&t.unllJ' be 

By Leonat·d G. Feathe1· 
No. 41 : l\IOONGLOW. 

T HOUGH less thnn two years 
old, this "b.,by C\'t•rgrel'll " 
Sl'l'lllS to have lodged ltsl'lf 

firmly us a pcrmuncnt accessory to 
busklng, 

T hen· is n mystt'rlous nnd nmus
ing story connected with lts history, 
wh ich begins as far back ns the 
nut.umu ot 1931. 

Duke Ellington and his orchestra 
were accompan ying a vocalist In 
the popular song Sleepv Time Down 
South. tLouis Armstronrfs signature 
tunc· l. They worked out. some brass 
nnd reed fig ures to solidify the 
accompaniment. Later. D u k e 
n•nllsed thnt these ftgures sounded 
pretty iOOd by themst!l\'es. and 
could be workt>d up Into n n ice 
little compa"lt1on on their own. 

Title Changed 

T he result "'as a delightful llttle 
plccc entitled Srcallcc I .ullabv. 
Under hi~ new Brunswick contr.nct. 
Duke r corded It, nnd the result was 
rclt!a ell ln M.a :r. 1032. 'fhen the 
title w.1s changed, for a reason :: 
hn ve lltl\'er Yet diS<'OVCred. to r.azy 
Rllupsodv. Most or the record 
l:tbl'ls, except ln Frnnce, have tl.ts 
nnmc for the composition, and It 
wns tlll I ,a J/ Rlwp~otlv that It bt'
ramc known to Duke's rnns ns one 

__________ _...;_;.;o.:..f ...;l:.:.'t::::.s a r l'!\ ll'SI. records cv<'r. 

Incomplete wttbou~ a trtbut• to n..• f'=================:::::::::=::::===::::~:=::-::::= 
inald l"oreeythe, Lon don-born and 
'Widely trr.velod planut. an<1 compot r 
wh060 •·new atylc'' expertm ntl ln 
]aa rnUllc eteftted a aenuLtlon here 
a 0011p!o Of ye. rs bnek. ~th• 
has been r unnl:!i a band a~ th& 
amall but rnooty "P'oo.lr Hundi'e(l 
Club" In Lelees~r SQuare, London. 
com~ of 11-ltnown DrtUSh mu-
tiltlnn.a. 

• • • L A'!IT W'Dn'ER HE w AB lnnt~ 
over to New Yo:lt by Paul 'White

mAn to n~r u 1r11 t nrtlst In • 
Whiteman Kmft. Ch ~ b: dClllt . 
He noo acoretl two of hla "ffrb tor 
Whltenum'a radio nnd phOT\ograp!l 
r.ort, t~nd ml\de ~·1c:h an lmpres.'llon 
on the pOrtly I'llul that the latter 
now reootd.'l Fore$ythe's oom~Uons 
as rut as he clln get them. Reggio 
1.s now under contmct to Irving Mlll , 
!or v.hom he -.lU 1'oTitc a IICfles ot 
~I'!W works. 

• • • 
tfE 18 A TALENTED linguist, a 

cultu~ and 1\trnblft ~ntlemtm 
and a musician of conaldtnble, It 
aomewhat erratto talent. 1 t.hlnk JOIJ 
ahould. hear a lot more of h1m .....ttb-
1n the next twelve mootb&. 
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AMERICA CRAZY BUT ENGLAND'S 
ABSENCE OF INHIBITIONS ABOUT COLOR ONE 

OF OUR SAVING GRACES: SAYS FEATHER 
CRAZIER STILL!! 

By Leonard G. Feather 
(London Correspondent) 

To 1111 you hopefuls who pil'i.ure Europe n.s a. haven of intcllig<'ncc 
wlwrt• t·n·ryune knows all nhont good jazz, let me begin by dcstro_ying 
your illu-.ions right !\wuy. 1 wns in 1'cw York for 1hc first time last 
ltlllnlh. and t·amr nwu~· "ith the impression that, hO\'I'<'Yer dumb your 
~m·.tt r. S. public mny b<'. oms is ('VQll dumb<'r. 

"Rhythm Clubs" 

or ('0\ll'!le, there I!; 0. brighter side 
to our ~;iluntlon. An elo<·t minority 
du rnall\' know whllt thi!l jnn ill nil 
about; 'and. <1111' t•vPning In every 
wPt•k, tlwy dustor 
togl'lhl'r n n d = =====-=""' 
liRtPJ\ht)!; t o h 0 
I'!'Ct>l'dll. Thill lllt\ll 
ft'lltUtlon 0 t I h 
h •· r 11 lnAtln<·t i 
knuwn IlK 
"llhythll1 t'lltb,' 
Hnd lh<' rlghty-odd 
P). 1111 t•nt ont>11 In 
t:rpat Ht·ltuln ha 
now band c d 
J(t•t hrr Into n 
Pra t ion, reprer; 
!ng 50 Ill(' R('VCD 
thousand R o u I R, 
who ar<' cluing a 
powt•r or good for 
till' <'UIISP. 

l ,J•lo~,,nn 
i''J :.\ 'I ' IIJr. ll 

!•'or Instance. on Nov. lOth the 
l<'t'dl'ratlon IR holdlnp: o. big concc•rt 
at a h•ntllng tlWttlt'<', featuring star 
l<';ngllsh 11wing nntRiclans playing tho 
way they lll<o to play. And nlso in 
::-.=ov()mbcr, Drum;widc nrc to issue 
1111 tllhum of twelve speclnlly RO· 

lt•eted records nvnllahle rl1caply to 
t hls l•'edpt·ation. 

To these enthusiasts, the term 
"('hlc·ago Style Music" has a ape· 
t'lall~ed mPnnlng. It signifies the 
"gut-buC'lcel" style featured by Mc
Kenzie and ('ondon, by Bud Freeman, 
~lilt ;\leslrow, Pee-,Vee Russell and 
n few others who actually nil left 

1 Chicago years ngo! 

Ambrose Signs Picture Contract 

Pl£>ntY or heo.ted nctivity amongst 
our IPacling- British bands. Ambrose 
Rtlll tops In his field, has this week 
tdp:twd a contract to mnke his first 
pic·turo. Brit!Ah Lion will nroduce 
tht• show entltlt'd "SoCl Li~hts and 
Swl"l"t Music," wl1lch will be a revue 
with littll" or no story. Republic will 
t'PI•'aM' In li. S. At present Ambrose 
is concluding his first big-Yet·y big 

'·nude honse tour, fPaturing an 
American singer, Evelyn Dall, who 
c·ennirth• is the goods. 

I suppose you all want to know 
about Jack Hylton, who will be in 
your midst Yery shortly. '\Yell, 
listen to Fred 'Yal'ing and you'll get 
a rough Idea-that is, provi<ling Hyl
ton employs his usual production 
methods with the ali-Anu>ricnn band 
he is going to form for the eleven 1 
broadcasts. 

Jack Payne. whose bunch is stm I 
popular on the English nir, is using 
Garland Wilson ns featured pinnist; 
in their last broadcast he took five 
solos. Garlo.nd originally came here I 
as aecompanist to ::-.=ina :\lac :\feKin- l 

_l 

Colored and White Musicians 
W ork T ogether 

lie is one of n number of colored 
m\IRiciuns now working with English 
hands. Othors o.re Leslie Thompson, 
from Brlllsh West Indies, with Bil· 
ly )[e!'l'ln; Ellis Jackson. from New 
,Jflrii!'Y. with :Billy <'otton; and of 
t·ouri!P negJnald For~sytho. Etlgllsh 
:-.:(>~I'll <'Olll!)OS<'l' With II Rtyl<' nll his 
own. who now INHIH a huncl at the 
Awnnky "400 Club," LrlcrRtt•r Square. 

This abRPn<'P or inhibilionR about 
rolor iR one or om· IItwin~ grnC('S. 
1'h<' fact that your public wonld not 
buy record!! l>Y TPny Wilson's 
(colorad) bnntl It they r ealized that 
Brnny Goodman plays clarinet In 
th('m, or by ~fcsil·ow's gang if they 
knew it comprised lh•c whites and 
ftvC' spacles, is to us monstrously 
tmjust. 

You Americans Should Shake Off 
the Color Complex 

The Rooner your public (nn<l some 
or your nul'l'ower-minded musicians) 

sllnke oiT this complex, the better it 1 
will be for jazz, tor somebody wil l 
tnke it on himself to form n bnnd 
composed or the greatest white and 
Negro muslclnns, and the l'esult will 
be the finest jnzz orchestra the world 
has ever known. 

Woolworth Sells Records For 
Six Pence (12c) 

Just as I write these lines come 
two more aston ishing pieces ot news 
about onr· record market. '\Vool
worths' stores have launched a new, 
almost full-si~ed disc at sixpence 
(l Zc), and may be using one English 
swing band; in tho meantime "His 
Master's Voice" have decided to put 
all their hot records up from 35c 
to 60c! 

As I said bE>fore, America may be 
cra~y. but England's ct·nzler still .... 

-- -·~----
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1~\ .l~ll.Gill~l~NS 
So. H : Georria (On ~ly :\lind) 

T IllS po•P.nt:nlly be. ut!Cul num· 
h"r rn. nn lnt.er Ung pro'b-
lt·m l)o( the compost'r o! n 

aon nee r!ly know be t ho"' to 
lmerprt t It? 

H ') C:mnlchn~l \\rotc Georgia On 
~tv Mind 1n 1930 und n:cordL"<l ·with 
ll x. \'cnuu nnd oUter t.-u on H M.V •. 
t n nc lht chorus himself. 'I,lc record 
'\\ dmlltedl) \en· dellghl!ul, but. 
111n e th n I h 'e heard o h~r ar ts 
\\hO m to h H cap•ured lhc fi}l!rtt 
or tht 11 :mbcr bett r thnn Ho:tgy d1d 
hum H. 

For ln tnnce. l\t ldrcd B .!c) .. lso on 
H ::\f V. made an excct'dlng!" ple •• san~ 
\c .on, In which she tr'.' rod H'Ni the 
r ompornuvely little-kno"'n \CI'SC of the 
tun . 

lntern:ltional Lyric 

r---------hY--------·

1 
Lc•omarcl C.. Ft•athc••· 

Go nella's Favourite 
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'Yhcre All the Colour<~d 
s,, ingcrs arc No'"- Located 

N F.WS items from the 1Iar-
1ern front indicate a sud
d<'n surge of activitv in 

the dance band field, ~any 
famous swing bands being 
involved in the chang.-c:; that 
han· bec.>n made during the }mst 
two weeks. 

•$ :!!" $ 

SATURDAY, OCTOBER 5, 1935 
·rc•cld\" Illll rmcl his 0Irhrstrn. nfl<'r 

a stwce ful ~l·a~on nt tlw Saroy Ball
room In Harlt m. pl.tyl'd a few \':t\ldt·· 
\ lilt• <httl'S. ,\lld han• !lOW OPtliCd :u Lllc 
Ub.mgl Club. 

THE 
LONDON 
LOWDOWN~ 

By 
LEOSARD G. 

FEA'l'JIER 

DURING 'l'IIE PAST couplo o! 
WPekl! three c.Yt nt.~ havo taken 

place In London v.hlcll nrc all of vnst 
Importance to tho lntemnUonnl pres
tige of tho Amcrlcnn Nl gro. . . . 
THE I-'IRST OP TIIF.SE wM the 

Inclusion In the Evening Stnnd
nrd, our leading evening newspaper, 
of a !on" nrtlcla concerning the np
pnlntment of Mrs. l'.unlce Cnrtcr on 
the Crime .Bonrd. The report cnrrll's 
u photogr:l))h of .Mrs. Carter, a com
plete II!<' story nnd des,·rlption or the 
duties which h r appointment will 
entail. . . . 
JHE SECOND EVENT was the de-

..:l:olon thnt th · Four 1-~nsh DcvUs, 
fnmous colored dnncr. U'nm, who cnme 
over here to npp ar In n rente nt the 
Palndhlm, nrc to be honored by nn 
lnvltatlon to appenr in n Roy:~! Vll
rlcty Performance to be held nc:<t I 
month in the pre cnce of their 1\Iajc.~
tles the King nut! Queen. In one o! 
these commnnd per:!orm:mccs on a 
rrevious occnslon the Mills Brothers 

• appeared, and were one or the most 
succusful acts in the show. 

• • • 
JHE THIRD, AND possibly most 

Interesting ltcm of all, concerns a 
renlly brllllnn~ radio tnllt cntttlcd The 
AtnPrlcan Negro. which was broadcast 
Lhrough our N:~tlonnl network nnd 
\1"ns composed and spoken by :Mr. 
Alistair Cookl'. 

To me th1s f(•rr.nrl:able lecture, 1llu
stratcd by u:cords, \\US the most en
thralling broadcast the D. B. C. hnve 
oftrred for months. Mr. Cooke de
u:.-lbcd the h!story an<l present st~ttus 
of the colored folk In America: gave 
ua an Insight Into the life of the 
Negro tn muslc, literature and oratory 
Ca very moving speeeh by Roscoe 
Conklin Simmons): he !ntrcduccd us 
to Beale street, Memphis, the '"emo
tlonal Mnln Street of tM North 
American Negro," nnd related how 
Wm. C. Handy found the Inspiration 
there for his famous blues. 

• • • 'fO ANYONE WHO profes.~ an 

•:t • 

Till' band's pla"c at the Sa\"O\" hns 
bel n .11lottl d to Alt•x Hill. tlw tnl<>ntcd 
\ 10 • .1rmn 't·r, lllt ntlmwd In I.con.1rd 
Pl'.lt.lwr· New York Dmrv. whn h s 

ERA 

p·· you wunt to l<>nrn• nll about hot 
rhythm in twl•lve l'tu;y k:-:sons, 

rnu wou'cl lw \\"I'll nctvil'l'cl t<> <lip 
mto a Ill w .llbum or records just 
I liP<\. 

Da• '!"iht d ns tht' Bl"iti h Fl•<lt•ra
tlon of Hll\ thrn ('luh Album this 
c-ollt•c•(loll ol a clozvll t•omposltions 
rlnycd by til£' h•.aclin~ ~\nwl"ican 
hands ha hC'l'll brought out as a 
direct II' ull of pn•. un' l'Xl'rtt•d by 
Engl:l!Hl"s ninety- ~o'\"t'l\ Hhythm 
C1rck'S. 

The nlbum has provNl n succcss
ful t'XJ>ermwnt, whtch certainly dl'
monstrott> om• important point. 
De pile till' trum,wr~·. diluted rub-

! 
!>ish thnl s oftt'n !tn·cc'l down our 
t:nrs ov!'r the r ncl o. then• is still n 
m.arkd for llllt•ll gcncc and chnrnc
!t•r· In jm:7.. 

4 * ¢ 

Black Diamond Express to Hell, came 
nn appropriate extract from Daybreak 
Expr~s. 

• • • NEXT CA.'!E TEAGARDEN alnginl 
Bente Street Blues, which cer

tainly gare the 1lluslon of bclng the 
authentic work of a colored nrtlst' 
th~:n, aft£·r ]1.1r. Cooke's ndm;rablo In
troduction to the nrt or Ellington and 
.\special tribute to Bnrney Blgard and 
Johnny Hedges, came the whole of 
thP. Columbia version of saturday 
Ni~~:ht Function. Flnnlly-v;onder of 
wt'nders! came the following dctln1-
tlon by Mr. Cooke: 
"Tnl~ jan is nelthn- croo~ n~ 

Gershwin's coneerl-baU ayncop&Uon 
. . . the best ja.zz Is spontaneous IOioe 
croundl'd on a solid, simple rhythm." . . . Interest in Negro jazz th15 talk 

must have been an Invaluable eye
opener. To those who hnve never 1 ONLY WISH A.J..L ot Britain's 
studied the subJect an excellent In- seven mllllon liste~rs could have 
tro<\uctlon was furnished. 'l11e re- been persuaded to stay In and hear 
cltal opened wlth a few bans of the Mr. Cooke's recital. '11le :teut we can 
fPr"l vocallst In Creole Love 0&11; 4o 1s to thank hJJn very alDCereiy for 
then. foUo'WlDa an extraord1nal7 nee a real)7 aplendkt bt'o&dcut, and tbl 
record by Revered NIX enUtled '1'!alt B. 0. feu: 1!Jtallt 

formed n nr.w orrhl'str.1 tu OJX'n at the 
famous b,tllroom and full!! several 
broaclc:tsllllJ:: dlllPS. 

ll !'I hopPd llut nrrangrments ~Ill be 
made to rl'<'ord this llt'•\ outfit soon. 



British Call Wilson I 
World's Best Jazzist 

Melody Maker Singles Out 
Harlemite as Tops Over 

Other Artists 

Teddy Wilson. tl'cord!ng Rtt! ;t now 
In Harlt'm, Js lauded M ·•the w·urld's 
l>'t'tl\t.est JM.z p!rullst-," In tllP. Octc!b r 
19 issue' or The Mt'lody Maker, l~nc!
lng F.n~tl! .h muste pcr!o~llenl publ~h
ed in Lnndon. Arcordlng to the nrtt
L'h journnl, Tc>ddy 1\t '22 Is far nhend 
nf ''P'I\t.s" \\"allrr, th" Earl Hines of 
1\ ff'W j'l'l\rll 1\f!O who WM th~n 1\~ hls 
best. Arl T.Hurn &nd l\1\ th1• o~her 
CIM.s A plnno plunk• :-:~ now 1'0:\rnlng 
thl.!l world. 

TI1f' nf'v..' unsntlan studlf'CI printing 
for nine :tennl at Tu•kf'gtr. tnk.m~ up 
mu~ic em the sldt, thr.n wenL to Chl
t"&go In 1929. At thnt time 'foody't~ 
Idol 11'U "FaUi · Wall,.r, \\hom lw 
11tlll admires, but he hlld to adopt 
the Earl Hint$ technique to geL a 
good Job. The youns pll\nisL took 
Zlnky Cohn'a plac,. in Jimmy Nonne'• 
band. 110rkerl with oth~rs. and In 1933 
r?.c.orded 111lth Lou!~ Arm.,tronr:. 

Teddv marril'd Miss Irnno EAdie 
and camr. to Hnrlt'm In 1933, making 
four records with Denny Cl\rtcr's 
Chocoll\te I>nndles Immediat ely on 
arrival. Thl~ brought h!m !amr. In 
nrltaln. A!ler ftn unhappy ~ .:u· In 
Willto J"ll")anl's hand. Tedd~· thret'i 
month5 ago ~llfll c1 n. nrunsvd ·k r.•· 
rordlng rontrnt"t pcrmlU!ng lllm to 
work \IOlth musicians or IlL'> O\\ n 
e: .ooalng. 

• Tt:<lclr Wilson·~ sty!~ hl\!1 nil the 
ittUe trait.:! that. riU\r&tl~ti:r.e other 
planlstll. but his tt'Chntr.at l'e80Ur~ 
are 110 nearly llmlt!t• he Is not. ron
fined LO ftn}' one b~ or tricks," anvs 
t'.e Ensll ;h mnguln . ··occnalonlllly, 
l~t. not oC~n. ~ou will lind th,. rhorn
atlc run.'l or Art 1'1\tum, the eight-In
a-bar blur Ms.'S or .Toe Sullivan, t.\'l"!n 
thr. top u! th )(ryl)o{mt OCta\·~ or 
Oarlnnct WU:;on 1 no r nUon !l: but 
btl&! ally his tlght·hl\lld • I,Jle Is a 
r;lmole, tJng1e-note tcchnlquo which 
bal!lf'~ ) 0\1 Ill n-ly bee4ll:.'e or lhe 
thournL tr ns!erence !rom hb brntn 
to hi!! !\nl(rt'll. '11111 mental nlettness 
11 the qunh'y .,hi ·h mnkl"s lllt:ll Cau·l l 
lutk lmpro,·hatlon ~lble .. :rtv'!rl! 
Ill no oUter nrtlst In j!\U. whn c.an be 
pitted against. Tr.ddy for thn quall
tl~s or 6t\·le, touch, t~:chnlqne and 
rhythmic f'XC1~mcont." 

~l~b muslr: expert., "'ho back 
y nclude Baron Timme Roscon

crantz. Red Norm. John Hammond, 
Leonard o. Fealh••r a111t othfl'll, Hr. 
hu rtcorded -with Arm::.trong. Bryant, 
C&rtf'r, M !lcltl"d Dl\llc>y, Mr.a M es1row. 
Putnl"y Dundrldar•, Bt·nn~· Cl()Qdman, 
Bob Howt\rtl, 'I':\fl .rord!\n, ll.e<i Not\'0 
and wiLl\ hit; ovm orch~tra 1md alone. 



British Call Wilson I 
World's Best Jazzist 

Melody Maker Singles Out 
Harlemite as Tops Over 

Other Artists 

Teddy Wlll!On, rl•cordlng llrtlr.t now 
In Harl~m. Is laml<'d 1\.'1 "th.- world's 
greatest ja7..1. plr\1\l.st," In th• October 
18 1511\lll or The Ml'lody Makrr, l(!flci· 
lng English mu !c pet·!o~llcal publl!h
ed In Lonclon. Arcoromg to the Brit· 
l.~h Journal, 1'rddy 1\t 22 Is f~tr nhm~d 
of ··P'atll" WnliH, tlw l+:url Bln!.!B of 
1\ few }'Mrs 1\Ro ~,t,ho Y.l\11 tlwn nt his 
beat. Art Tatum 1\nd 1\ll till' other 
Cla&'l A plnno plunk•'l<a now t-onmlng 
thlll world. 

The nev.• unsatlnn atudll'd printing 
tor nlne years at. Tuskegre, takm~ up 
m~U1C: on thl'! aldf', thrn went to Chi· 
C'&JO In 1928. At thnt time Teddy's 
Idol wu "P'au" Waller, vohom he 
atlll admires, but. he had to adopt 
the Earl Hines technique to get a 
!rood Job, The young plllnll!t took 
Zlnky COhn's place In Jimmy Nonne'a 
band, 11'0rked with othtnl. and In 1933 
recorded with I.ouls Ann.'ltrong. 

Teddy marrlect Miss Irone Endle 
and came to Harlem In 1933, malting 
four records wltlt Denny Carter's 
ChOC'olate Dandl~ Immediately on 
arrival. Thl..s brought. him !amf' In 
Rrttaln. A!L~ an unhappy )C!\r In 
W\llle RnanL's hand. l'edd\' thrP.t. 
months ago ailtlt'd a nrunsv.1ck r~· 
oordlng C'Ontrart pcrmltt!ng him to 
work ~~~oith mu!lclan.s or hL'i ov. n 
c:.ooalng. 

• Tf\<ldy Wilson':~ alyle hall nll the 
llttll' tralt.,'l tha t. rharacterl7.e other 
planlat.ll. but his technlcnl rt• ources 
arf' ao neMIY l!mlllrs.<~ he 15 not. C"On
t\ned to any onP. hl\lf or trlck.'l," snys 
t' e Enallb1t magatlne. •·ocr.l\sionnlly, · 
t .. t not o!t~n. you will tlnd til,. rhom
atlc runs or Art TAtum, th • eight-In· 
a-bar blut'& bAs:~ or Joe Su\11\'l'n, t.VI'f\ 
the top or the kr.\'b{lll.nl no.' ttl.\ t~ ot 
Uarlrmlt Wilson 1M relation!): but 
baatcally his rtgM.hiLnd !'.l.yte Is a 
almplf', llnale-note tccht.lquo v.·hlch 
baftle.'l )011 m rely becau oC lhe 
thotlgM transference rrom h~ brnln 
to his !\nJera. 'nils mental alertness 1 
11 the quality ,..hlch mAlt.-..s attCh tan
wtlc lmprO\mt.lon pOSSib\1!, • .'Ther~ 
Ia no other art! t In )llZl'l who can ~ 
pltt.ed aaalnst Tt-ddy tor th~ quali
Uea of at\le, touch, techniQue and 
rhythmic exclttment" 
~"fh mualc r.xJ)t'rta 11·ho back 

y nclude Baron Timme ~~~
cranta. Red Non'O, John Hammonrl, 
Leonard o . Feather am\ other~~. He 
hu ret"..Orded '1rlth Arm ;tron!f. Rrynnt, 
C&!Ur. Mlldrl'd nallt y, Mt'U M'!.'lrow. 
Putney Dclndrldll', '&•nny Cloodman, 
BOb llnwt\rd, 1'nft Jord11n, l~l Non'O 
and v.llh hls own orchr. tra 1\nd 1\lone. 

ll ' 
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The Lowdown on Signor .llfannone 

BANANAS 
TO JAM 

011, H'i"ID• Su·wg For .\lr! 
A meat millinnairc from dO\\ n South 

dc-.ccndcd from hi!. :.tool at the bar and bade 
\\' in~v a hasty au rn:oir as the ~ignature. t_unc 
brou~)lt the in.t~n al m a do'<.> .The mtlbon
airc glcmt:d '''tbh• at the \tCartous ~lamour 
that had t'l\\ clopt·cl him "hen he "as ~en 
ch:utin~ \lith llw trumpet playu from J:\ew 
Orkan ... lk didn't kno\\ \lhat thcrc \\a!' about 
thi ' mu-,i(, hut it lt'rt:tinlv had ~omcthing that 
)!;Ill vou. t\nd all around dtt· <.rU\1 dcd I hckorv 
1 Lou-.t• on _s2ncl Stn·ct it "·"' "p:cttin~ '' 
mu.,idan-.. ,h<l\\ full.. lavnwn all the r.~unc \Hl.)'· 

Oil, ll'm~y. Suing f.'CJr !\It·! £t '" l~a~dly 
what \'CHI roi•lcl rail a !ooip:natun· tunc. h ts Jllf>l 
a 1.unp till tt•tuly ior tht•. n·lid pinn_ir..t .to 
tinkk 'o th.tt Wmp:y and lw. h<>y~ t·an )Otn t.n 
a., tht•y rt·adt tlw !.land and [Ht:k up thc•r 
ill!.lrlli\WIIt..,, 

Hu t \\'ingy\ signatnn: tum should be l'cs. 
Jl '(' Hat'(' .\'11 UutJfllltl\. 

J:\'n I nwan that. Banana-. pl.wcd a mon· 
imp(>;tant nik in hi-. lilt• than \'OU know. :'\l:my 
yt·ar ... :t~o han ana' \H'rt' t•H·r) t)tin~ to him. I h: 
:.pent :til hi!. day' ckalin~ \\ith them for the 
t lnitt·tl Fruit Company in ~tw Orlc:m~. La., 
and all hi., nighh wuntkrin~ hu\\ he could he
<.'<llllt' a mu,idan in.,tl'ad. There \\uuld he 
mud\ lllllrt' fun "jamming" dwruses of Tigrr 
Rag than ht· ulUid t'\l'r find in frci~hting ofT 
banana' tn (hhko,h. 

Hut tl\l·n· \\as plt•lll\' n( tinw. Joe :\Iannone 
\\a., onlv a kid. and \\lwn lw !-.tartt•d out in tlw 
mu,icat' pmft·s.,inn lw \1 as :.till hm fourteen 
n•ar!-. ol agl'. So, hv tht• tinw he was !ot'\l'lltt·t.·n, 
he: had not on I~· n\on·cl to Chica~o :mel shcm n 
the ] lfinoi!. folk \\ lwn he knt'\\ ahom trumpt•t 
plaving. but had :t('bit·n·d the rare cli!>tincuon 
o( hdng a n·cording artistt·. Juc ~Iannotw'l> 
J fnrnwny King!. datt· right hat·k to 1920 in tlw 
tlw Co him hi a catalugut·. 

i\I:tnnmw i!-. no t':\tqltion w any ruk-. though. 
Otht·rs who shart· his prof l'''iun and hi' ori~in 
- that i... to ~", otlwr mu.,ifian!'> of Itnhan 
ch·~n:ru :til sw.rtt·tl young. \·cnmi. Lan~. 
Signordli. Rollini. ;\lannmw ... ll<m little you 
\\mild .. w .. pt'tl \\'ingy'!oo origin. Lil-t· \'t·nuti, 

By 
LEONARD G. FEATHER 

he is a~ completely • \me ncan a 
to he; it would lltHr onur 
":\Iannone" ~hould rcalh' be 
wllahln! · 

it i po 'thlc 
to \<Ill th.n 
gh en thrC"C 

Of \Ying,·':- ::.uh~qut·nt history it i difficult 
tu tran tlit• intrit.Ht' up and tlu" ns. 11.: 
n•tonkcl unckr tht• u.uut· nf "'fhe 1\rt·:tdi.m 
St·rt·mllkr," in the· \l' r\' cmh· tcpu' ; bcvoncl 
that he tannnt re-t olin t · the t'\,tlt cuur5C." n'f hi 
\\ •uuknnp:s, hut lltt>-1 ol tht·m \\ere ct·mrnl 
amuntl Chit oi}:U. \\ ht'rt' Ill' 1\,t cng:tg('tl in juh 
of '.tn·ing tlur.uiun. 

A hmu ltJ.\O ht htcllt}:ltt tugt•thrr .t m.tll tUill· 
hut:uiun un tht• old l'h.un\1iun l<'torcl .• nuuut· 
f.tuun·tl an ludi.m.t. \\'it l Cent Krup:t on 
tlrurm and orw m t\H> lt•.sset·knulln lt~ht , he 
pnxlmnl a k" 1\'flit.al hlurs lllllt • mo tlv on 
thc old tiH'IH··h:u· ormul.t ''ith \:tri:uions:· :alt.u 
mw iclt· "itlt a hig h.uttl. 

J'hi!! \\:t Uig Hull a am/ r:gg Mm1. \\ hidt, 
\\ mgv rd.uu, i t hc· ~·litar\' iidc in "hidt he 
t H·r gatlwrt·cl a largc• hand .trouncl him. Usunlh· 
lw prc•ft·r tu \lurk 11ith ,, \Cr\ nt.tll group. and 
i., partiurlarlv prmulul tlw f.ttt th:u hi rlnthm 
.,cuion tc>·tl:iv toll iMR unh· of guimr :uul . lm , 
n·t :tl\\ av giH· t·nuugh '11in,s to "u:ntl him." 
I lcH\t'\l r: it hap/tt•m·d that \\ tngy \\:t amtmtl 
tht· 'tuclin nnt• c .tv "ht·n thnc \\ere a number 
ol utht•r 11111 iti:ui" \\url.inJ! on SOlO~ whet 
rt•wrtlin}:. and lw cln iclt'cl ht mi~ht a;r. \H' Il get 
tht•m w juin in 11ith him. !'-tt .Ill arr.tug{mt•nt 
11as lht·tl up. ancl Butt,-r tmtl 1-...:g ,\Inti, k:um· 
in~ a 1111 ptt•c t' nmahin.uiun. \It'll I nn tht• \\ax. 

Ft'\\ uf \Yinp:\ \ n·wrcl' h.t\l' had .1 mort· 
p:t'tlllim· lcmtlcmu hlut·., :umo .. pht·n· than till'"\' 
t·arly titk~. In 1.,/mh //tar J /u11g. he t.tl..t·s t\\u 
nKal dwruo;t,, ton'i'tin~ ol t\w ·h.ar !.Oio M':tt 

hn·aks, "hit h m:l\' o;uuncl < nrnv 1111 papcr. hut. 
hdit'\l' lilt', i' might\' guutl t-tuiT 011 the di c. 

llmH'H'r, I refu t' ' tu ubsuibc tn the gctwrnl 
fad uf dt·d.tring that. lx:t. 11~ :ut :mi tc h. 
ht•t•n in the }:alllt' fur 111.111\' \t',tr :mel ha po ... 
.,jhly dl:tngt·d hi!' l~lc. hi j,liaying i nt'tt' ~Mil~ 



inirr iur to tlw c·.trlv :.~arulanh. he H'l him!-elf. 
\\'in~) · t11 day, i!i j>laylll~ !-\\dl truml_)et and, 
ahm t• all, h:tli nut run ~hun of in:.pirauon. 1 k 
<•Ill plav the hhrt·s lor hall an· huur \\ithout a 
top. ;mil. it vou haH· anv kdin~ at all for n:al 

ju;, \\ill not hmc· you. 
J\ far as rnmds an· wm t rnc·d, it i!> nut rt:allv 

f.tir tn jU<I~e him hv .,onw ol hi, rt:<.c·m work. 
I Ic i~ <.urn·ntlv unc of thc· llW!.t prolific 
n:wnlcrs in tht• ·~auw, antl wn~l'<!Ucntly, ~oincc 
it i!. kit that hi~ "alt•s \\CHrld fall ufT a little il 
he plavt•d till' him·\ in t'\l'f\ .,uppk-menc for 
thrc:c· i~ulatcd minutn. nt a ti'nw, he is obliged 
to clc•al \\ith the urrrull popular hit songs. 
m.uw of tlwm ntH H·n· wdl Muted to his scvle. 
\\ lll'l', he: is lur<.nl tc> utlargc: dte hand: a 
drumml•r, tt·nor and piani't m·arly always being 
.ulckd w his w.ual <tllartc·t. \\'hat this mean .. 
i that tlw real \\ in~v. tlw un ... dfron,cious and 
in lonna! Wing\. of ti\c ll kkurv llou.,c·, sddom 
n·.tcllt'' \'0\1. <'>m· ul tht• hc·,t t''l.amplcs of his 
pn''l'IH-dav style can hc· h<.·:trd in Isfc- of Capri 
ancl ib original hacking. I lkli«'·t.·r.lll .\Iiradn. 
Thuu~h tlw fornwr ha' hn·n a \\hail- of a selkr 
and the lattt•r uwan' tu>thin~ w the general 
puhlk, lllll!.idath ''ill lind that prt:dsdy the 
:-anw 'Pirit lic·~ hdtind huth. and that th<:ir 
\:tluc is pn·tty \\Cll t·qual. 

,\-,a mattt·r of tau. \\'in~y is annoyl·d bv the 
HHtl''s of Capri. for he n·aJi,t·s that. it so\d as 
a non:lt)'• a "dc,n'' hurlcMJII<.', ''hich it was 
ncn:r imcndcd to lw. "Pc·ople think it':; 
{llllfl\'!" \\'ing'' lOid till' in a scornful Yoice. 
All it '~all rc·allv mcanr w he \\as \Vingv's ''a'' 
ot adapting the tum· w ~>uit his em n mOod. · 
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But dun't ima~int· \\'ingy ha;. no sen!-C of 
humout ur can't 'ct· a good jokl·. One day 
\\ht•n I ran inw him at Hntmmck he was beam· 
ing bmadlv, and showc·d me a po!>tcard that 
had awralh JU"t ,trriH•d from the i!iland ott 
Capri. On CHit' .. ide ,,a ... a phowgraph of thc 
plac.t·, ancl llw othc·r .. iclc· h()rt' the inscription: 
''Oh. Capri, em tlw isk·! Binct•n·l)', Arthur 
lkrnstt·in." t\ni t• had SJ>l'IH a \\ hile there dur
inn hi' Europc·an tour. 

l'lw turimrs part about this z.,lt· of Ctzpri busi
m·s~ i" th:u as Jar as the gt•ncral p11hlic are con
n·rnl·d \\'ingy has 110\\ hecomc completely 
ickntilit·d "ith the nutnhl•r. As gLtest artiste 
\\ith Paul \\'hitl'llHlll in a rc•cenc broadcast, he 
"a' onh· :tlltnH'd w plav this om• item. 1\Iorc
O\ 1:r. e\~t•rvb()(lv wnccritt•d in his commercial 
\\tlfan· h:is clc(·idt·d that he must go playing 
around \\ith other t·omml•rdal numbers in a 
:.imilar \\a~. hn·au~c the public \H\1\CS some 
mort· rutc.• J<lkt·s. 

One of thest• pen c:ru·d chorust•s of \\'in~'s 
is Tlnnnwcklc• Rcl\r ("'Oh, I Ioney! Oh, Rose.") 
''hit h hc· pl;l\'s m•arh· t·n:ry ni~hr. In the.· vocal 
he ~~nc·ad' the ":;" of ·'hmwyMlc.·klc" over mo 
'' ho c· bar~ in one long hiss. You can hear 
Put Ill''' Dandridgt•, a n1lou n·d vocalist, who 
u~>cd w \H>rk in Adrian He>llini's Tap Room 
''ht·n \\'inp;r \\as tlwrc·. using the same idea in 
tlw \'iuor record, "ht•rt·, for some reason, 
\\' ing'' docs not take the vocal. 

I think thcst· \'inors transft-r the general 
atmospht•re of \\'ingv's rlaying On to Wa:\. better 
than any otlwr~ hl· ha< made this year. Even 

(CMfinlltd 011 ntxf JHif!). 



W ill)5)' IM onl) lx~n.lhing pcnnan ml) i.n 
~(\\ ) ork fnr :t h:au ctghrccn munrh, and , .. • 
partially n• pun ibte fur lit~ rC<'cm restoration • 
of tlw old .. ) 111 hue kcr'' fit\ lc Yt hkh pre' nil in 
'-<I lllan\' ol 'c." York' ~nulit I night I ubi. 
I It- ftr,t lour Hcorcl un lhun "irk .')trange 
H/11( '· \ 11 C11lling C:artl, Srml M~ and ll'nlkmg 
lhr \trn I hruught plt'lll)' uf houquctJ, n(l 
'liH c tl~t·n lw ha IIC\ cr lnukccl had;. I h 
\'n<:.tlwn rdc·.tM!i uumbcr :t tn. ny four or 
.. i, .. ide' ol lllllllth . 

That .uc• •t'H r.tl ruurcls l(,ll uriOg hi m\n 
nunp<NIImts, from 'fur I'IIJI• r \ ump nnd { p 
tlw Cmmtn, in tlw t.trlic r d 1\ , to \•mngr. 
Wun, .\u ( '11lli11g Cmtl, \r.l·t•lm til \ '''• rut, 
of t"CIIII"'l', lhc• \H' IJ •klll l\\ ll J'Jrr.rt:'f ( IIIII(: tt 
Timt·, "hidt he ~eu·tlll\' ll'•H'cortlul untln rhc 
tide· Stm .t lt•ltJIIIIJ 'ilttmt. 

In ( ,t,c.• \'1111 illl IIH\'I'l' ~t·cl in hi c..trt·tr, ~~~ 
impn·salio, It I m e.· add 1hat Jc·antw 1\urn hn 
pl;lcul t\\o munhu:- ''i1h 1hc 11111 ic.· pullli hinl! 
firm nm In \\'illi;ull C. ("St Lours Bhll' ') 
I land\•, and h.t, al-11 a tcll\lr;tt 1 \lith l>tH,t, tur 
"hon\ slw anonlul Gtt lilt• Gu/d anti •t 't:r:tl 
Ol ht r titlt·~ \\ i I h :t ~OCKJ htllll h ol hm·, Sdt:Cil d 
hv \\'in~v. hut 11111 im ludin~ hi111~di cming cu 
hi, Brun~"id, wntrau. \it l :n~d ''••" on 
clrunh and S~erling Bo\\ J't' playc·d rrurnper. 
"hiiM \\'in~,·, cmn ~uir:tri't and ha"'i~r c:unt• 
nlon~ to '"in~ \\ith ] t·anm·. 

In Jaj., pn·,c·m joh a1 tht· [ lil'kon· I luta..t• I 
ft•ar \\'in~y j, nut ahogc.·tlwr a-. ha1ipy a' lw 
mi~ht he·. fur tlw intiman· of .\clnan\ Tap 
Room j.., lad..in~. and ''ht•ri I '"'' thcrl' I foun d 
the at·ouo,tit:-. ll'it mud1 w h<: cJt·.,in·cl. '=o 
matwr "ht·rc· ht· \\llrk ... \\'ingy al\\ay ... Jil,.t·, w 

n " (lltutn• L) 

lrttt•. 

1'-:r \\ 01u !i RunnM li:a !i ( l>rc ) 
~n ,\ ntonlo ut 
I n l<oof lllun 

[at.z It 1\hiC't 
t•arUinut. (•Urun • 

Original J)' :drland I) lrp 
() tnc:h w tk 

\\ 1'1.\ \I '~'01\&• Oru::nt:!IT'Il (fUi:ch) -
[tl$1 0~ Cui 
"hr'a l'rylng f, r i\1r 
~lckd In rhr lot 
S\\ing. llrothcr, •tng 
Ro\':1\ <:arden 1\luea., 
:t.rro. 



WINGY Concinutd from page 218 

ll.uut : H u 'llol (\lrlutone): 
llluCJ~ ll:ne Cot \h•, the 
lhtM'C, 
lhl$1 ••ff thnl Ohl l'hulll.l ( 0 Ht•:oo.). 
ll uUSC': Hr 111 l'.ul \ I l.tV. 
I ""' i• Ju•r ,\rutiml I he ("urn• 1 ("H• 
\l.uc h \\inti~ .mel ; \put 'h""' 1 • 

l.t'l (oltllllllt ; \"11 !li S lhlllll I M\ {\ttlllt}' 
"'"" Ork.ttt" 'l \<i"' · 
~u1hi11 Inn rhr. Hhtt·~. 
lll1 1\ ( ;ticlc·. 
SlJU,Ifd.ou· ("11 ~\l ,\',), 

\\'t,..c.v \I\~'"''' 0Ktiii"IR\ {\'cx.tli,.to).-
1 lk:lir\r. in ;\lir.tc It~ (•l'.llt.l• hnrtl). 
hie of C.tpri (•Brum\\ifk). 
l~ •• re ' l'llr,. \\'t'll. ,\uiiiK'IIr. 
On tl..- (;nod !-hip l.ollit"'l' (•J\ruu~"i' I.. ). 
'"'""' .c (.lu.trtt"r tn ~im• ( 0 1\rum"ic I.. ). 
I ,.('1'1 "pi II 1 he Jk .111 ~. 
Jll,u 1.. Cull•·•• (•Hruii•Ytlc k). 
J'H'IV J.iuh• \lnlllt"lll ( 0 1\ltiiiH\11 I.; ), 
1'111 in I 11\t" all ( hn ,\J.:.tirt . 
Ynu'r•· ,111 .\nJ.:d. 
l.utu·~ 11.111.. in Tn\\11, 
S\H' t'l ;uul Slm< . 
l.rl'a SYtiiiJ.: It . 
Hh\ rhm i~ Our fiu•illl'"-'· 
I n\r :tiHI Ki ~. 
,\ IJulr. D<>or. a I iulr J.," 1.. ,, l.tlllc " "' 

, \tolll\' 's T\1• Hoo~t c; \'-G (\ tt 1111 ) • 
\\'e:uhrr :\Jan. 
c;.,, .t :-=rc•cl fnr You. 
~aga~1l..i . 
lau 0 Jau 
I lune\~trd .. le Roo;('. 
1\<•unrinJ.: Hhylhm. 



S~tlClllllO 
Luis 

T~tl(eS o,
Rus~ ~ells 

TOMMY 
DORSEY 

ADVANCES 

T (Ht:\IY OOUSI:Y with his nrwly 
formrd orc•hl'~lrtl, whh'h ha~ bt>l'n 

c•rl';\llnc a !ti'n~.ttlon .tt tht' ~nurt 
1-'n•nc·h ('.lo;lno In :O.Orw \ ·ork. bas bt'rn 
HIKnrd us> by thr Yldor romp.1ny a!t 
au c-:..c·lu,hr rt>c·ordint :~rtl~t. 

Since tile .split betwt-en the two 
Dorw} 11 some lime aJ:o, whkh rc'
sulll·d In romm~ 's takln~ o\l•r the 
nrdwstra t>re\ 1uusly ntn by JO\' 
H:lynes. this group hns bt'en gotn¥ 
from strc ngth tu strength, gc•nerul 
opmlon Ut'lllll that here 114 nn nil· 
r\lund band v. hkh t:t\11 do ju lc'C not 
cJnly to the sw1ng tutY but also to 
the swecte:;t of mt'ludy Umt'S. 
1'ommy und his boys ho.~e nlread\' 

rH'Otded for VIctor ns :tcoompant.'lts LO 
Elr.mor Pc.lwe-11, the girl tnp-dnn<lt't, of 
Broadrrav Mt'todv OJ 1!136 fame. Thc• 
ncordmgs comprase two numbc'l':' from 
the 111m. I'r'C Got A. f'ulmq You·r~ 
FoollmJ nud l'ou Arr. Mv I.uc·Av Star, , 
nnd tv.o numbc•rs from th!! Broadway 
nHISirnl c·onwdy "At Home Abrond," 
c•nlltlt•d 1 Got A Bra11' New Su1t and 
That'3 Not Cricket. 

11( 1.. ion'f 
l..\1. ~5 . 

MPI(~R. 

BETTEI~ 

A DM.IRERS o! the nrt. o! 
Louis Armstrong, who ho.ve 
n'ad with dismay the re

cent reports about. the . t'COnd-ratc 
band he has bN.•n using, will be 
o\'t-rlovt>d to hcnr :t :wns tlonnl nu
nounrement whl~h hns been nmclc 
conc<'rmng LOuis's future pions. 

It appears that. re;\llshlf nl 
Jast the nt'l"tl ur a c;uprrior c>utiH 
to llrO\·idt" th r, at•comu:lnimcnl Cur 
hi~ trumpcl :1 nd \ 'o(·:\1 p)rotr. t· h 
nit.:s, Louie; has take-n o\'t"r J.ui'> 
Ru-.stll's Orchtstra, "hlrh h ,,., fe1r 
ye-ars betn kno" 1\ ~'i ()I\(" or 
America·., lcadlnr coloured uut-
1lts. 
13 I!C'd omclall~· 115 "l..outs Armstroni 

1\nd hl.t; Orchestrr~ v.1tll Luis R !1, 
Sonny Woods 11nd Bobby 0.'\l\lOn," 
:satchmo h.I.S been booked to re-open 
the famous Connie's Inn on Bro d\10 y, 
.ud l\hould hll\C • rted ~ork Lhcre by 
the tlmr these lin nre In print,. 

Rcl:ablc .. eport1 confirm tluJt 1111 
tn:mpet-plaJ,Ifng fl aa great aa It hal 

u.s. HOT DISC REVIVAL 
GOING AHEAD 

-------·~·-------

Details of New Records 



Page 2 THE MELODY l\1AKER N ovem her 9, 

"A 

'' THE trouble with ffi£' is," 
said Alt·xander Hill rue
fully, " that. i do too 

many things.'' 
In n. wny h e is almost r igh t. 

When you are equally well
kno\\n as bandleadcr. composer, 
lyricist, arrnngcr. pianist and 
\'Ocallst, there 11'1 alway.; t..hc 
danger of you being branded n. 
JaC'k-of-all-trades and master or 

EXA I 

Bandleader, Pianist, 
Composer, Arranger, 

Lyricist and Vocalist 

• • ALEX HILL 
~---------by------------~ 

Leonard G. Feather 

A!cx. v;ho wns then 
but 18 yenrs o! agr:. 

His next job nfter 
th1s w:1s the d!rcctfon 
oc n theatre band, 
follcn~lng which h 
went to Hollywood 
:u.d :wor~:ed \\lth 
vnriou units until 
19!7, th,.. :ft: r th t
brougl.t h!:n to Chi
cago. 

Things v;rnt •,o:ell 
for Akx • ho-c, !or he 
took the pl:tec or 
E:n! lllnes fn J.mmy 
Noone's Band, nnd 
also did n H t' lc work 
for Louts Armstrong. 
who r£>Cord of Beau 
Koo Jack was cam
po cd and nrrangcd 
by him. 

By th~' time :\lrx 
had reached ~he ulUm:-ttr o 1 
of most music ns, N~v York. 
in 1~9. he had nlrC'!I.dY l1n.d 
cxperi<.-nce in every d" ! Lh 
musk.! bu in • h<' h d h lptd to 
or~:u .tse tllt' l'"hbr \ d b nd fr m 
Denver. Colorado. l nown • Andy 
Kirk's Tv:t>!\'e Cloud of J v, d 
h:-td worl~ed with J1mm • \\ dr, 
Carroll Dicker un, and oth r 
leaders. 

" FATS" 
WALLER 

:\not her 
o! Alex's 
p a r -
t 1 c u -
! a r l I' 
pleasing 
pieces is 
Swinging 
w i l h 
Me. z;, 
whk'h he 

~~~~~~~== 

JIG TIME BAND" 

cording career In fnet. the top of 
the llill v. us re:~.chcd v.ith four 
sides on Yocalfou by "Alex Hill and 
h!s Hollywood Sept:ms" last year. 
playing l'"'nts' Functfonitin', from 
his ·• Harlem Ltvlng Room Suite," 
nnd three v.ork by Hill: Ain't It 
.Vice. Son Of Tlzc Plow. and r.et's 
Ha.,.,. A Jubilee In the first two 
Ah.•x pi ved plano; In the lattt'r 
pair 0 . net Clark replaced him, 
and Alo sang the vocals. 

Modest 
Pianist 

As a plnnlst h,. Is. llkt• Ellington. nn 
orch~trnl rnthcr lhnn a solo mnn. 
You 11.'ill notlt"e h0\1.' lttlle prominenc-e 
"he (lves h!msel! C\ f'n in h.s own n.'
oords. As a \O<mllst. he hns :m np!X'f!l
ing st.) It• \\1-llch records pcr!cclly. as 
l'OU 11.111 il!?':lr for ~ourseh !!3. tor Song 
Of Tile Plot is due for rckn.sc fn 
England. v. h ell 1s the whole rcnson 
for lhls nrtlc!f• about. Alex Hill. 

The rest or lhc b:lnd on th!s session 
rons1sted of Bt"nn,y Oanf'r !first tntm
Jl('U; Joe Thomns l. cond1: Hennnn 
Autry Ururd : Claude Jonl'5 urom
bone : Grorgc J •m nnd Albert 
,N,c holns '· olXt •: Eugtne Sed ric (t nor 

• X l; Eddlf 0 bbs I gtiiLnr ; Bill~ Tn~ lor 
1 J, nd Harry Dill drum '· 

HANDSOME IS 

'

<1hnrac.
ttr, n 11 d 
nre plnscd 
v. It h t· 
~nd:, des-
pltc !mpcr· 
!ccUons o! 
l nm v.ork 
h• r.' and 
lhtrl'. 

D u r ng 
the 1 as L 
yc,\r AltlX 
11111 h n s 
boen a 
bt:sy man. 
l!u ill nt
l:lcht·o 1.0 
1 l" \' i 1\ g 
•• fills' stnll 
n n tl nr
l':'lng·~ !or 
m o s t of 
th,. lnttcr's 
band:\. He 
has hnd 

--.....- tn n n y 

CLAUDE 
HOPKINS 

more sonll 
success c s. 
n o t o. blv 
IJet'fl In 
The .\loon, 

Long About J!ldnlgltt. nnd nn unusunl 
bnllnd call<.-d A Song, v.htch hns been 
published by W. c. Handy. Till' \try 
good 1) ric wn.c; ni!IO AI x's. for ll~' 
nlv.ays '>Hites Ills ov.n \\Ords. 

The band he prt'!crs to nrrnnsc !or is 

Calloway's Brass Section1 

W nght1 Swayze & Cheatham 

Claude Hopk ns·. Ue doc."> no• v;an o 
settle dov;n J>(.'rm:mC'ntly as a tx nd
Icndcr h mself. as th:s m ght cur I 
his otht>r ar:th'ltles. HLS Euro n 
ro~nltles h :.o1d m£'. nmount to t n 
t.mcs ns much r..s •ha&l' h£' enn In 
America. so wh:,· not. be a SOllS·\\T i' r? 

Tt~kes Life 
Easily 

IA\.5' Now·mbcr A:c.x mt\rrtro. He 
II\ cs In a Sc\"Ct~;h A\ cnue nparun,.nt. 
and takes !!!e easllY. H1 natur I 
manner !s debonati-. ~!hn... nnd 
affable. In some rt>Spects-baL on1y m 
&oml'-hl' is n sort o! American counter
part of r'orcsythc. 

And I hilt's all I .know abOut AIC'X Hill. 
In a :~·ear YOC !'h3llall known good dt' I 
more nbout him, .! tht:1gs go a: h · 
should: for here Is one o! those pcop!P. 
vor should be nblc to de)){'nd on to 
help conslderab1:,· m t!;p fu• url' of J 

P t cript.-Aie.r 11as orgam ed a rzc1o 
band to vJ)t'n at Ll.e Savoy Ballroom m 
1/arl~"UJ. !tfV propllCCV tllat lC &Ire ll 
1 rar more of 1um ~ooks lzkc bemg ful
filled alrcadv! 



RHYTHM CLUB 
1-r.tvo E .. cJJel·ts 

11 A REALLY BIG SUCCESS II 

says 

JACK BUTTERWORTH 

ELODY 

FED ERA TIO co 
• 

11 A FAILURE" 
if '(S 

LEONARD FEATHER 
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JAZZ CRASHES THE 
AEOLIAN HALL 

What is Swing Music 1 

By LEONARD G. FEATHER 

Jazz in the Aeolian Hall! 
rr 1u; dlgullicd pret·mct ol the JEolhm unnln 

Bond-6lrect Will shudder \'I 11Jiy to-mom1w 
Th('y v.t,l huddt·r In strict tour-lour rhythm, 
lor this st.ut<•ly hall, this ac:~t or rlnss1ea1 <'Ul· 
ture In musk. 1s to l>e glvl·n on~r to a conct'r" 
of jazz! 

But It Is a type ol jn1.z that 1:. not n·ry well 
Known over here. It do .. s NOT con~l!il or POilU· 
lar roni hi~ un:l croonm~e. Rl'~lnald For~ythc, 
the EngHsh neKr'l cumpo.wr. w11\ ft'lllttrc Rome 
or hi.'! own ~~ rnugc and ortgtnnl compos.t!om; 
WILh au ordu•stra, and othl.'r "hot clu58t<·~tls" 
llke Arthur Young and Cecil Norm.m ate doing 
the snme. 

Thl.s ndvunct>d atyle or hot rhYthmic music 

ll:'lS more admorcnts thnn }OU would lm!lgln~. 
nmongst. thetn bcin~ COliS! n· l" ruo Grnnde ") 
L:unbt:r~. An'hony Asqutlh and Joseph Szlgctl 

Anot.hcr rhythm ta1\ is Charle3 Laugbton. 
In t.heU' vic\\·, thl.s "highbrow ho~ music M 

ts the new clMalcal style. but Ute B.B C. &how 
no ~ngn$ or !a!lln6 for Ute ldtm yet tn their 
Sunday Pl'Oil".lmmes.. 

Jamboree 
Jazz 

DAILY SKETCH 
TUE::;D,\\", ~0\'E~1UER 12. 1935 



Page 2 THE 

TEDDY 

II Teddy w.lson, <It twenty•t<.'IIQ yr.trs er o~ge( hdl 
•cqu rt(J th~: somewh.:t r4'e a stmctlon o be· 

CQmlll5 tht W0t 0
1
1 5'C4teS! fd:"%: p1d0 Sl 11 

I
N n. fiat in Hnrlem. on the first 
nnd last nights or my visit to 
New York, I was tn•nlcd to one 

or the greatest musical experi
ences jazz has yet. o1Tercd. 

Teddy Wilson sat at the piano 
and played the blues. 

"Wl1y all this !uss about Teddy 
Wilson?" people demand. •·what 
llo.s ho done that Hines didn't do 
years ago?" 

To these cynics. thPsc dogged 
dlehurds, Earl Hines is still thl' 
top. To a. few. though, he ts tiH' 
Tower or Pisn: still pr<'l.ty big, 
but slightly out or alignment by 
our present-day standards. And 
Thcodon• Wilfion, at twenty-two 
years O( :lgP, haS acquired thC 
somewhat rnre distinction of be
coming the world's grca~t jazz 
pianist. 

Superlatives 
Unavoidable 

Pnrdon my ;-;upcrlallvc. I avoid 
them whenever possible, but is 
thcrC' another artist. in ja?.z who 
can be pitted ngalnst Teddy for 
the qualities or sty!~ touch. tcch
nlquC', and rhythmic excitement 
which he combines with such n 
complete lack or apparenL etrort'? 
And could Hines to-day make a 
list of record:-; such ns you see 
here without n risk ot monotony? 

The story which led up to tills 
prodigious waxl'n output or Teddy's 
is nect•ssurlly a short one, for even 
now he I.e; only just. nt the outset. o! 
his career. 

Nine ~ears or his ll!c have i>e<'n 
given over to studying at one or 
the largest coloun•d colleges In 
America, the Alnbnma Tusk1•egec 
Institute, where he played oboe !n 
the school orcht.•stra, much to his 
boredom and dtsgust. and learnt a 
llltle about the printing trade, 
which he Intended to enter. His 
fath~r was head u!' lhc hlstorv de
partment ut the Institute, and his 
mother Is still a piano-teacher 
then·. It. was from her thnt Teddy 
recel\·ed much 01 his muskal !n
strur.tlon. as the rc:;t of h!s piunls
tlc trulnlng was limited to six: 

months wHh a h•:\rhcr. :md n ycnr 
by mnll. 

Eventunlly Tt•ddy b come more 
and more tired of the life he v; s 
n:ade to Jive at the st•hool, which 
wns l'Ontrollcd by Northern white 
people who frown u[)(ln Jnt.z. He 
lt'ft. thPre QUite ~uddenly nnel wc:1t. 
::-;urt h, finally Iandin& In Ch!cnso 
In 19:.!9. 

At tim:. time Teddy'fi Idol wns 
I·'nt:o; Walh•r, whose solid h•tt-hnll!l 
rhythm hr. ndmlrcd enurrnou ly. 
nnd still admin·!l to this d:ly: but. 
Hlnt•s w.ts king 01 tllf' Ivories su rnr 
ns tlw <.:h lcago m usll'l.ws wen• c·on
l'Prnt•d. :Uid to work hlmseiC into 
a I{Ood job 1't>ddy lind to nd.q>l hlm
:,d I to J<:nrl's nwthuds, 

A!lcr a while, "'hen h£· hntl cultl
vnt.cd the rl!QulsiLe m nnr•r, Jimmy 
Nc)(llte cn(wg•·tl him to repine 
Zlnky <.:olm In his banct AftC'r Uti 
Teclcly worltcd In nnd nround 
Chlcngo In 1\ uumbcr of bands, nnd 
In 1933 m.dc• a few records v.ltll 
Louis Armstrong. though he v.ns 
gl\'en no t'lmucc to show hls nblll ~· 

J.uui-. ,\ rnatrunr .wei hi Ort h~lt,\ 
(\'lc:tor). 

f l/ustli11' .·h:d Ilu 'lin' for IJcbv 
I l GOIICI Rlgllt 1'o .'i111{1 7 h lllUU 
\ ( II M V.l. 

f l't'C Got Th" World 0 1 A Strln(l 
( II M V 

C:•fla·w I . Jlac Dark. 

'fihlrrd H.lllty mnm \\1Ck). 
(I'd I.mc To Toke 01df'T8 from 
f \"ou 
I. I'd Ratllt.r I.:1tcu 'l'o l'our 1"1/CI. 
r som.•dav saucetllrnrt. 
( Wll"'1 nav Is none. 

\\'illif' Drunt .11111 hl• ()r, hl".!itr,l 
(Vll·or• 

{
Chimc:t .1\t 111c Me tenu. 
Throzcino Stones .tt Th Sun. 
l'IPt'r's ,f oan. 
It I Ot N' DCC<IUSC We rc Thro h. 
The S1t~"lk. 

• Rigmarole. 
l.ong Abou• .\!ufn ght. 
JCTTIJ The Jrmker. 

O rchr-stra 

0 f r 

Bnm .c:k 

Phenomenon of 
by 

L E 0 NARD G. 

l?eco rdint;s l nd 

* I 

l'utnr UandrlolJ:I'I 
(\'CIC:\1. • • 



KER 

WILSON 
of the Piano 

by 

G. FEATHER 

Coz1[>li11gs 

Never Thiele 
ancJ Mushy 

Yet there !s m·vt·r a thkk, mushy 
~hord. hard!)' evf'n n Umth In the 
b . And how lucid, how dear-rut, 
hi plu. Inc rt'!Lll)' Is llstl'n to 1 
1\ t cr Kn~;rr, to t.he suspense he 
cl"c tc.s by sUlrt Ins n Jlhrasl· In thf' 
most. unexpected pl.u·P.. !nllowmg 
two or thrt• blank b<"ats llllcd up 
h:,· n rlcs or lcn .. hnnu clwn.ls ncar 
the centre or till' kcybo,\rd. 

'I110 more I write nbout Teddy'l'l 
lnfln!ty or ldc:.s. the more C'Xclted 1 
nm nt h!s every chorus In the n·
cord thnt nrc playing' ns I write. 
Wltll nil thf' 1\n('r rharnctt rlst!cs o! 
o.U the other stars, added to cultt
' ntcd mt: 1cl:mshlp (he Is a fn~>t. 
r d<'r. can write arrangements, 
and prncti s four or five hours 
d Uy • he h s n combtnnt.lon that. 
1 r re nmongst the most famous 
hot musicians. 

In condu !on, one small pro
phe y When R ·d Norvo's Blues In 
E. flat Is I ued here. you v.·m ftnd 
not only that Teddy can pl.lY 
sr~:~ter blues than any other plan-
1st but that thiS 1s th~t equal ot nny 
solo he has ever recordt!d. 1t this 
rt- rd doe n't thrUl you, there lS 
no thrlllle!t for you 1n the whole of 



E\7ERGREENS 01~ 
No. 46: neat· Oltl Southland. 

M IKE once clcscrlbed this tune ns 
"Messrs. Cn-nrnt>r nnd I.nvum·s 
Yt'rslon o! Deep Rlt:er," • 

Ccr· amly the melody l5_gars n more 
than strong r t•mblance lo lhnt of the 
famous old Negro ~ptrltual. and thl'n• 
can be l!ttl<' doubt that this \\ IS the 
orl!f!nal source o! ln.sptrntion or 'I'uml'r 

THE 
LONDON 

LOWDOWN 
By 

LEONARD G. 
FEATIIER 

QNE OF TilE HIOIILIGUTS or this 
week's British Broodeastlng pro

grams is a show entitled Kt'nturky 
:"\Iin. .. trtls, v. hlrh hM been !C:\tured 
many Urnes ~!ore on the nlr. In
cluded in the cnst nre ~oU. "nd 
Whatry, colored comedy tenm. who 
have been wov;ing audiences In Utls 
country lon~'r than r can remember; 
o.nd lkt" llatl'h o! the Shlm-Shnm 
Club, whom 1 mention~ In my last 
column. Ike lnfonns 111~ that his 
club Is &UII going strong, so thnt 
show-!olks arrivlnu In London will 
know that. on making the!r "ay to 
the Shhn-Shnm In Wardour t.tm•t 
they will be nssurcd of n wnrm \\l'l· 
come. 

• • • 
T ALKIN() ADOUT BROADCAST-

ING, there Wl\5 n big plan evoh 1 
rcct•ntly lo Jtrodu~ an ull-colorc<l 
~how for the !II'$!. tlmn o\•er here, un
d~>r the title •·Jiarlto\ Hnlf-Hour." 

Included in the plans were the names f 
ot such people as Ellubeth Wtll'h, 
that very charming young \'OC&llst, 
nnd Repnald Fol'!l<'ytbc at th" plano, 
in addition to mnny other 1\rll&t., ln 
every 1'1eld of entertainment. 

• • • 
ftOWEVER, IT has since been d -

clded that some or the matcrl11l 
lncludcd 1n the scenario !or the 
broadcast---.uch as descriptions o! 
lynchings 1n the South-Is too ntorbld 
!or the twernge llstcn~a mcnt.allty; 
so the whole thing b otf. 

• • • 
WH_ AT A crying shame. A progrnm 

ot this sort v•ould have entertained 
nnd educated the British 1'1\dlo pub
lic almultaneow;Iy, The remark mlgh~ 
be equally v•cll applied to Lan~ton 
JJurbes' bOOk of short stories, lhe 
Ways or Whit~ Fotkl, v;hlch has been 
publhhed In Enl!'land. an<l whlt'h 
:..hould und~ubtedly be read by Cl\er)'• 
body. 

• • • 
LONDON HAS CAUGHT "Trucltln'" 

!ewr. Th~ Pic~dllly Theatre hM 
Just reopcnl'd with a new \'nrsUy 
rhow. one or th,. prlncrpal features ur 
which Is a dl'mon~trntlon o! "Trurlc
ln' ·• by J,t"on Jamr~. t:dlth Matth~ws. 
Ballt'y IIIII and Nonna l\lilltr, bUI 
ns wlr:n!'rs ancl rur\n!'rn-up In th 
Mlldlson SQuare Ourdcn Lindy llop 
con~t. 

• • • 
TilEY HAVF. betn voell rc«l\'etl by 

the lay press: bnt one p per polnta 
out that. Utls 15 the 10rt ot lhlng "OUl' 
b:~ollroom dAncers could only do In 
th~lr dresma!'' 

• • • 
~ l"URTIU: R the en use aUII more, 

thrt!e ood records or tl~e .ong 
"1'rucktn•" h.'\\C been rel : Hukt'! 
F.lllnt:ton'• on Brunswick, Jo'flt " all
tr'.s on H. U. \', {VIetor\, and on by 
an c:'l:oeUent. English pl n t named 
(itrry :l\l oore, on P r!Qpltonc. . . . 
so rr WON'T be lonrr betore the 

whole o! F.:nglnnd hM bcc:n llU\d 
thoroughly "Ttuclr:.n'-conrelO'.Jll!" 

EVBRGREENS 
No. 47: 01' ~Inn Rlvrr "K ER.v. u:h~c Dtmtlc, in6fnu· 
a!mD tuneJ have b en the 
1011 of mulleal comedJJ ..• 

u a thorouDhlJJ·tra ned mu•tctan. 
one of the VeT1/ Jew cho haoo be n 
ublc to overcome hat ha11dicap 
and. in spite at ft, compcnc tun 
to charm the popular car, uch 
penubzclv aweet 1a : tunCI as 
Raggedy Ann. the curr t Who, or 
that perfect •t11lutfc f 1 atton. the 
Left All Alone Acaln Blu " 

So v.·rote Henry 0 gOO(! In 1026, 
ap nklng of Jerome K~m who h s 
b en writlnr for mu 1 1 ahows 
since before the Wnr, 1 d r ch"d 
his high wntcr mn.rk wlth th11 r.or 
or "Show Boat." 1n conJunction 
v;llh Oscar Hnmmcrst ln. Publish d 
here in Mn.y, 1!128 Ol Man Ill 't"r 
was the blg number of the Drury 
Lnne production of thnt sl1ow, 
st.arrtng Paul Robeson (who ,liang 
this song), Edith Day and Ocdrtc 
Hnrdwlcke. A!tcr 1ts tcrrH\c suc-
cess during the run ot th ho·w. 
Ol' ;'!art Rt •tr sradually ttl d 

OF JAZZ 
oy 

Leon1rd G. Futher 
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:"' HAT OUR Rl:ADERS THINK 
November 30. 1935 

A Pro Musician on the 11M.M.''~·-------* 
l\lr ANY pros nm down the MJLODY 
..... J. . .\1.\Kt:n. tlu.!lt mnm llrtt·vnnce bemi 
thut 1t ·• u·aclws tht• fCml·pros too 
11\Ul'h." 

humour. should not ha \ e been prmtcd! 
But he st>ems to ha\·c been the snmt• 
way almost contmuotlSlv e\·er stnce 
except !or JSOlatcd SJ>O~ of ClllhUSin m: 

EVERGREENS of JAZZ 
lt ls not my lnt!'ntlon. howt>\'t•r, to 

discuss this question. I used to read 
1t \\ lwn I wn.'l a Mnn-pro, nnd althOUJh 
I now lind Its jourtlnhsm 1rrnatmi in 
som~ rcspt•<·ts-pnruculnrly ns regards 
the n·twal<·d u.w of cf:'rtum tf:'rms. z.e., 
" Aci', · " ll'gis," "moguls." ·· mngnl\tes," 

tc · . etc .. wlliCh oftf:'n seems to me to 
b · n <IPspt·ratt• nllt·mpt to be "dltie
Ient," m· "modt•rn," and although I nm 
ortt•ll rallwr nnnoyt>d by the lcnden<:y 
to f'n<·oum~~:c almost rnnn\icnl hcro
v. or~·hlp ot " Act•s •· 1 pll•nse do not mls
uud t>rst ,md; not even hniC n grnpe, the 
lt·ast bit wut1, I :;t\11 n•ud the "M.l\1." 
rt• •ularly, bl'Cl\USt' th<'rc ar.• some "ln
ll'tt•l:lt mg blls," to mention one renson. 

• Gnsh! v. hat n Mntcnc<'' 'Frnld rm 
not mm:h ol 1\ journnll.~l!) 

P.u1.kulnrly do I f'njoy I.eonn~r 
F • th•·r. "Mike" St.mll'~' N<'lson. and 
Prtt•r Lmd~;.1v. ('it-o!Yrt·> Clayton t.sn· 

uit•' as funny r•' hr. U~!'d to be. 
f'lljoy Stnn!t•y Ncl:;otl'll <'Yill<'l m. but. it. 
801lll't mcs sccm.s r~thl'r oul-o!-plac,. m 
th£\ ".MM.· "Mike" v.ns mv fn\'ourltc 
Cor n long Lim,.. nnd, enm 1i I d1d not 
alrcn]Js agree Y.ith him. read with much 
plcnsurc his \'Cry lntcrcstmg. intclh
~c·m-.md humorous-crluclsms or rc
<urd the bet to be nad anywhcrt•. 

But one W(·t·lt, S<'ttllng doY.n With the 
·MM .. " p repnred to t•nJuY his u ual 
nnpp • rc\ lt:\\8, I "·ns di ~l>l><>intt•d. He 

oonfe td boredom. and nhno<;t rclurt
an<·t' to ltstt'nin~~: to nnr morl" danct• 
record . 

Tt11s. or coursl'!, wns underst:mdable 
In one IU\\'11\g to li!'\h•n to so many rt•
< or d. tnn m·. p<•rhtiJ)S, not wor1 h hl'll r
inlt nt nil. C!'J~Cinlly wh<'n that mnn 
rs a m usictnn. So 1 reogard<'d It n.~ a 
l.,psc v.hich. had it lackrd hiS usual 

London, w. 
• 

EVERGREENS 
No. 49: BASIS STREET BLUES. 

B
ASIN Stret.:t Blues Is Spencer 
Wtlllams' own Louisiana !airy 
tale-.l New Orleans pen por

trait, n presenting the only famous 
number which fentures his own 
lyrics In addition to his music. 

Basin Street, New Orleans. La., i.e; 
about eight blocks long, ending at 
the New Basin, and was known in 
Spencer W1lliams' cnrly days as the 
"goodttme spot" for all pleasure
hunters. It wns his own aunt, 
known us Lulu White. who r an a. 
re.nde?.vous there !or the sporting 
clnssrs. ca.lltd Mahogany Hall o! 
Story\'1lle. 

• 

OF 

DA~cc Pno. 
by Leonard G. Feather 

Xo. 48: DIXAR 

GREENEST o! all th~ Evrr
groens-inevlinble concomi
tant of every busklng Sf'.S

slon-thls tunc dates only from 
1925, nnd wns written by three per
fectly ordinary writers ot pr.r
!cctly ordlnnry commercial song 
hits! 

Harry Akst. who wrote the music, 
Is stlll very mU('h In the business. 
chlt'fiY In Hollywood, :wd was re
sponsible !or the mu lc of ··on With 
The Show" nnd many more rec~nt. 
pictures. Snm M. l~w1s and 
Joe Young. the lyrtc-wrlt.lng • m 
who c:ollnborated v;Hh Ak ~ on 
Dinah. nrc one of th mos famous 
pairs In Tin Pan Allt':;. I b lf ve 
snm Lev.1s wns orlg!~ally o. com -
dian, which may be In some wny 
connected with lh~ !net th t h 
nnd Joe Young nr • an v.erobl for 
that mt•moroble AI JolSOll ob-hlt. 
.\f1J .Mc.mWtl/. publ!sht>d ln lir.!i by 
Irving Berlin Inc. 

Other hits by Lewis and Youn 
Include Latod, l'ou •. !ade The Night 
Too Lo11{J. Thcr1 rou't e Never 8 n 
Blue I !n conJunction •lo'!th Ted r"to 
Rltol, 111 A I.ittlc Spa1 h Town 
(with Mnbcl Wayne); nnd r ct'mly 
Lewis worked wtt h 0 org M ye.r 
on 1 Believe In .Uiraclo 

Industry 

JAZZ by Leonard G. Feather 

J oe ''King" Oliver. Albert Cnrroll, 
Tony Jnck~:on (\\Titer oC Prc;ttV 
Babv>. and Louis Armstrong, who 
was a. youngster around Basin 
Strt•ct. 

Lou!! Antutro u (n 
t;~~ on , 1l t.V. 

Loui.t Prf a Con 
D~:cca. 

Dortey Hro!hm ( ll ak. 
Rob Cr bv I 1tatf r; T ag cf Spl•ncer Williams wrote Ba.sf1~ 

Street BLU<'S in memory o! the 
happy days he spent ther wi h 
his aunt. It Is one or his more 
recent compositions, nud was proc
tically brand nt w when Louis 
Armstrong and Earl Ume made 
their glorious rccord!!lg 1n 1928 

Then tn 1931 camP- the rccon11nc 
by the Charleston Cha t:r • 
directed by Benny Ooodrnnn. In 
which Tl'ng;uden's vocal put D. In 
Street on the tnnp. Since then the 
number hns grov.1n In t>opulnrl'r' to 
the magnit ude or n permnneru, 
busklng !avouritt•, and there arc 
ver s ions available ns follov.-s:-

Brun.ncfck. 
Al BOttllu fth Rev 

(d Ulppo!nting, JJ ·.~'. 
CllfdC McCOJ, 
Go ellll'l Gcorgfam. 
K.X Y.Z. N :ltll Band. 
I ham Jone3. 
Ca Lome. 

To this rec:ort came everybody 
who could sing or dance, and 
everyone connected with spor ts 
and gambling ; prize -fighters. race
horse owners. roulet te kings, all In 
search ot wine, women a nd song; 

~~~====~~~========~~~~ 
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' ' HER NAME IS MARY 
Her parents said 11 No ! " - but Mary Lee thought "Yes!" 

Now, thanks to Roy Fox, a new star has risen. 

' ' By 
LEONARD G. FEATHER 

S\U'CI '\t \It\" l.f f' 

fl o\\ ''"''" sh\'! du II? \ml hu\\ l';tn ~our 
lillie• ~Ill h-.11 11 1u cln It? J>on 'I .aalo: hc.-l:&Ua~ 
the nnsh•n nf \Jan "Ill Ol'\'t'r ht' •ohed. 
Dnn'l ~l!ik ~:l.an lwr,.t•tr, l'illwr. A ll aht' Clln 

h 'll ~·"' j., 1h.11 "lu~lnSl '" lll'l'<md-n.uu~ to 
ht•r, 1h.11 "'"' '" t•nju\lnltllfe qulu• •• lnl, and 
lh.ll I mulon J,. 1 H'n """''"rful pl.&<·" I 

9 
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Idol 
of flu~ 
:\I on• h 

JO.\/·JI/1 "If'/,\(;}" .l!.-l.\.\CJ,\'1: luumn-
.t,., rt• WI from ,\'nv ( n/tcZm, C::MTt ,lrmstTOllg U'tJI 

l11s bo) l:ood frimd. IMI hu rtf:llt arm inn strtu arndmt 
at tht ogr uj nght : stnrtcd playing mrnn 111 tlnY'11 , 
m<Zdt pro/tHI<mal Jlbcll at fourtun. F1111 t'ISII Ia .\'t"t; 
l'11rk 111 1'117. Pia)·,../ for many )tms inC 'lumgo, thm 
wmr /or I{«>Otl to ,\ 'n. l'ork rightHn months ago, rro~la~ 
at t miour l10trls, at Jlclrurn's Tap Room, mt.J lmn at thr 
l/1rkury J/oust, jiMJiy stifling nl t~ Famous Ooor ltro 
ntduo~u. 

Rw,Js fllllsir t t-ry littlt' : routtds bnt p/ayi tht' blun 
fur tnmty mit'lllt'S rnthmtt c1 Slop. Pufrn crorJnng rnth 
ury small hcmcls : """ cr lifts pumo 01' Jnmu t'XU/JI on 
rtmrds. Mt'lliu,, hti~ht. dark hnir, fv;rro:; I brat:: and 
C:tlrtltro-llkt jaw. .llfOO<I artu: a I a good /tiiOfJ:'. 
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RECORDS 
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. . 
: : 
• T~:n )'e3l'$ 1\RO this section would not have been posslblo-tbcre : 

wtre no British Uot Records. The greatest masters are still to : 

()I III GH '' be found on the other side or the Atlantic, but the ever lmprov- ' 
lng efforts made on thl1 • Ide demand special consideration, and : 
3 well-known nuthorit)', wbo prefcl'S to cloak hJs Identity under : 
the nom-de-plume or " Swing High," w!U review them month : 

by month In this section. : . . . • • .... ····· · ··················· · ····· · ·· ······································· · · ··············••~> 

AI., rt Harris and t vor t\la!rants, Cuilttr 
Duet. 

" K lddo o~." 

" · ummcr 1\tadnes . " 
8run5wick 0 20 1. 

I) o \'0\1 rnm-mber the 1Uory of the 
l .• ion and Albtn? 

l.i teni~ to Albert llnrri 'a 
I t t recol\1, I am put in mind of 

1r II ~11 wa)·'a not unpopular din:c:. Th~ 
hon, 111 this trag1c tory, "pulled \ lbcrt 
IIIStde the~ v. 1th him, and av. llcm cd the 
lutlc I:W whole." 

1 piuure the lion an all~uri~ .. l litcurc 
r"Cprucmln the oonunt'rct:~ l hus.t ul J37.r;, 
-whtch pulltd our ov. n .\lbcrt int1idc ita cuge 
for a long time. I lit indh idual talent \\a 

r in the lug hand hc phtyt·d \\ith; but 
M'W, lsk ltttlc All>ert in thfl I lUI")', he hn 

me to hwht a a in, and, '' ork1nt,t imJc
pcmJently, manng to ~·umhine tA t~·ful 
rnuttC: "tth the bu m of mnktng mon<"y. 

Fotm ttnd Sty! 
In th two nev. duets h<" al{ain combint"s 

""h Hoy Pox'• -whu hope ot the gtmar to 
proc!U<e a oouplc of elfott v. hich ha\ e form 

and &t)•le. Played f:mltlcnly us far n both 
tone and technique a~ conccmcd, they e<lll 
offend nobody, and, beyond that nnhl·r 
ncptive quality, they nrc quite gocx.itming 
mu ic, "hich ia a.omt'lhing mol'\'. 

Though it I l'l intcrcat to\\,trd the 
middle, Knlridosro~ "ina by n h:tir'a 
br dth the honour of bein!( th~ more 
intcrcstinsc ide. The onl)' objection to 
~tairama' plc-unnt piece on the: rc\ crsc i 
that penulumatc chord, \\ith '' htch I beg to 
be ju!lt one ~~emi tone in disag~cment. 

• • • 
Arthur Young and Ills Youngsters. 
"Bundle of Blues." 

Decca F.5709. 
Thia htt nothing w do v.ith Duke's tum· 

of th.lt tit!~·. l>einl( merely n two-p.trt 
tclccuon of blut"l tunc . 

Arthur Younl( ahould produn· mun· 
muaic ltkC' tht nnd l~t muau: hke tlw 
Tltomrs RJwprOcly. The lint aade hn aonw 
brtlhant ac.oring, '' hic:h never lo"l'JI toul·h 
"tth th~ true pirit of jnn. The brid~w 
p. ttP:e tntnJnu .He lllutJ nnd the opening 
of Furft4;dl Blul'S arc fine examples. 

The rhrthm accuon tl not the arronl' 

pmnt of c:ither side, dc,;pite the- pn:scncc of 
.\lh,·rt llarri'l, Dick Ball and :'. fax Bacon. 
.\rthur \'ounl('s !lulo piano work i~ gc:nernll)' 
\\c."ak.. :\lax Goldbcrx docs nothing "~t'n!la
tion I, :tnd Lew Dan11 conunues to !lhO\\ off 
th.n f.wouritc trill of hi , of" hich I 
t~tarting to be a lutle tired. 

Not Worth 8 Turn 
Don't worry about the second s1de, 

which hu a rnther ... ,.JtUe and rnmbhn~ 
I.imt"houJt Bluts and concludes with ,\JooJ 
lndil{(l, di!ll{uised under its alremauve urle 
of Drrmnv Blurs, and split up into t\\ iCl' n" 
mnny bnra ns it need~. 

The atnr of the "hole !!election iq Freddy 
Ci.lrdncr, whose baritone work, nided hy 
Pnl.t on clarinet nnd Am.'ltcll em tenor, 
contribute t O\\ 11rd,. the aucccu of ~ 
tph·ndld rc."cd ac:cuon. 

• • • 
Stephane CrappeUy and His Hot 1-'our. 

" Limehouse Blues." 
" I Cot Rh)tthm." 

Dece2 F.5780. 

I kno\\, I kno\\. Thi1 111 n British record 



Rh) rl-.m : Deccmbtr , 1935 

A GOODMAN TO HAVE 

Fletcher 
Henderson, 
one of Benny 
Goodman's 
star arrangers 

Leader of tltP grturtPsl 
1lltilt, Srvi11g Bt11ul. 

BENNY GOOD~JA~"~ 

l•y 
I.JEf)NARJ) 
FEATIIER 

BENNY GOODAfAN A.VD IllS 
ORCHESTRA, 1935 

B~n11y Goodman Clarinet 
A rthur Rol/ini Tmor 
Dick Clark Tenor 
1/ymie Schuzt>r AIU> 
W illiam /)cpno Alto 
Bunny Bt>ril(all• Trumpet 
Nate Ka::ebi" Trumpet 
Ralph J'frt::illo Trumpet 
:Jaek Dacey• Trombone 
Joe Jiorris T rombone and 

Rc<i Ballard 
Jess S tacy 
A llan Reuss 
Gene Krupa 
Ilarry Goodman 
Helm Ward 

• Since up/aced. 

vocals 
Trombone 
Piano 
Guitar 
Drums 
String Bass 
Vocals 

Fletclrer I!mderson, Frtd LivingsU>n, 
Gordi:JnJnrkins, Sprtd J\-lurphy, Eddie 

Durlram, etc. : orrangemerrts. 

AROUND 

O
Ncg upon n time, in 

the days ''hen the Five 
Pennies were my be-nil 
nnd end-all of jazz, 1 

imnRincd that Red ~ichols must 
be the kmg of all recording artists, 
not only for the quality, but for 
the quantity, of his output. 

To-dny I wonder '' hcther this 
honour ha'l not fallen to Benny 

Goodmnn. 
Instead of worktnl( out a huge list of the 

records in which Bt'nny hns featured,'' hich 
would be as dull to read as to compile, I 
should like to nan throu~h n rcprcsentntt\'e 
list of the band'! he hn'l worked with nnd 
trace his npproximnte history on the wnx. 

First, a word about Denny htmsclf. ~ot 
only is he one of the most consistent of style 
clarinettists, but he has a musical taSte in 
jazz that is almost impeccable. Thnt is wlw 
you will seldom find n corny urtist working 
in any band thut bears Benny's nome. 

In addition to this knowledl.(c of jnu he 
ha'l ventured into the realm'! of smndnrd 
music, and played the solo pnrt in :\ lo.r..lrt '11 

Clnrinet Quintet at a concert fM mu!lkimh 
not long o~to. 

Denny hnila from 
Chicago (though thi11 
seems to hn\'c little tu 
do with hi!! style), ond 
worked there in sri~ 
and ballroom job!l 
while still in his carly 
'teerut. Ten yearsal(o 
he v.ns n permanent 
member of Denny 
Pollack's Band m the 
Venice Ballroom, Los 
Angeles, at the ngt' 
of sixteen! 

A decrepit old man 
of t\venty, Benny left 
Pollack's bnnd in Oct
ober 1929, and p layed 
with the pit nnd stllf(C 
band at the Pnrn
mount Cinema on 
B r o a d way, after 
which he wns engaged 
in the pit bnnds of 
numerous shows, in 
eluding Strike Up 
the Band and 7'he 
9.15 R~ue. 

F rom then onwards 
he wns increasingly 

in demand for nadio and rC"cnrding IC'S iona, 
nnd finally• or'J{llniscd 11 hnnd of hit n\\n 
which appeared some cil(htcen month litO 
at the Billy Ro~e :\lutic llalltn '~'" Yurk. 
Then came ht big hr,·ak- the hand '' s 
chOkn to r..·pr~nt ''' ing music tn the 
fi\'e-hour "Let's 1>. nee" t.'Ommercutl radtn 
serie-s. Goodm.tn'a l»nd immcdtatcly leapt 
into the "name"~ Ia , and he hu spcnt most 
of thi• } C:lr tourin~ the l"'flllntry \\ lth 
inc~~in~t auc:ccss, tinally· settlin!l UO\\ n 
last month at the Palomar Ballroom in l..cn 
.\ngdet. 

~O\\ for thi1 quoninn of ~corda. 
Benny '1 earliC'St etfortil arc m tl)• Vtctor 
rC'CClrdS "'ith Pollllclc, but then:l are rc\\ 111 
which he hat much chance: tu ahme. 
\mongat the be-lt are \lrrnphir lllutr, 
Wmti"R for K ott« and Huy, ll.1y for Jlof1). 

L:ue in l92S he <>Ol~tni5Cd a recordin~: 
band of hts O\\ non Unm"wu:k. which made 
Jwwle Blua and Room l·lll, 11lsu a nwnhcr 
entitled 8/ut, m whtch Brnm· m de one of 
h11 rnre appe.arancc on 1altn · ~ophone. 

In theM: fC\.'"OfdR thr. tntmpct rl:\)'a Wll\ 

}tmmy :'.IcP.ml 1r1d. l.atcr \\'may ~Ian· 
none made a onuplt: nr ~idc1 under the 



B.:nny Pollack 

u.mc: namt', "B,·nn) (iO<X.Iman'a ilo) " 
T~ \\ere .\luskr.lt Srfdmble 11nd .Iftcr a 
Wlult, mld• .. in 1930. 

Of Hed ~achola' Five Pc:nniea' record I 
prefer to '8)' di crtcdy little; there i atill a 
KTellt deal of confu•ion u to "hich •oloa 
\\ere w~n by Oor11ey, Livingtton, Good
m.a.n ond Pcc-Wc:c Ru~ll. reapc:ctively, 
pArticularly u the la~t three would aome
r.irnea all be on the aession t~c:ther. 
llo\\c\Cr, there it no doubt th:lt Goodman 
did appear in Dwalr and Indumo, Char.a
Uiml, Cluno Boy, P~ 0' My Iltort, Tht 
Shtilr. and On Rn.it'Ol Do)' u featured 
iOloa t. 

In the early thirtiea Benny made anr 
number of IY.ell diaa in which he tO<lk 1\ 

lcsdinM part. llerc: are aome or thl'm, all 
datin; from around 1931:-

1.-n \ cnuli'a . \II·Ster Orc:hutra, !'ana
chord 

J.'ml '• II /Jiuu, 
S"'""IO)', S· , ·tltldrl, 
Ur.~/1 St. 11/u• 1, 

J lftu l·ou't,.. Cion1. 

Ted '""' ""'' lliJ Orchcau•, C. ulurnhu1. 

n./1 ... 11/u • • 
He , .,/ c;..,,Jrn /1/utJ. 

IIC"nn)' Goodman 
( oloa}, Panachord. 

C/arintt1tir, 
lh.Jt't a Plmty. 

'llll' Charl•:tton C.:haa
cl'll, (.;olumhia. 
B~.dt St. /Uar1, 
/Jc.Jm St. 11/uts. 

Jr,ina :\Iilla' Hot~)' 
'l'utay Ganl(, Uruns. 

Rczilro.zJ .lfun, 
Crat)' About .\f)• 

(i,;/, 
/). ~pllur/rm, 
Strut, .\Ius Lia;;~r. 

haa a certain purity nf tone: o~.nd uncanny 
knack of fuhiunins aubtle nnd unexpected 
phrase.. There is no luck of nttnck, or 
aliminesa, about thit purer tone, and when 
the ntmoaphc:re is appropri3te he Will \"'ry 
it with a "dirty" intonation and perhap11 a 
audden, perfectly-timedforu ; h11 acnae of 
d)namica is not unlike that of E.:ul I tines. 

Generally speaking, thouah, Benny 
Goodman is the Teddy WiiAOn of the 
darint:t; by which I mean thnt he h:ls the 
technical ability to ossume complete 
command of hit inatrument. His sryle iR 
thUfl never handicnppc:d b>' the mental 
m ... -ention of phra.e. whach mil{ht be 
e:ttremely difficult to trnnslnte an to termJ of 
hia in:.rrument. 

His fundruncntal knowlc:dae of mu~ic nod 
ho.rmony, tOO, cm1bles him to improvi"e on 
leo banal themca: for intt.1nce, few nrtitt3 
mjtw: could play around with the chorda of 
Body ortd Soul ., he nnd Teddy Wil$0n do 
an thear duet on Victor. 

Starring Teagarden 
Towards the end of 1933, Bcnn)• funned 

that gn.nd ~oordinA: band, generally 
tarrina Tca~rdcn, ''hich caused auch ll 

sensation on Columbia throuMhout last 
~c:ar. Here are the principal rdea&Ct, 
sho" insc the ongmal couplings:-

A.ntchu Glad I 
1 Cut a Ritl:t lo Smz th4 Blun, 

Towr ·r~ Part>, 
1 Dr. lluiUt a...J ,,lr. Y,IH, 

l'our ,\fotl:tr'J Son-itr-I...Jw (with Bilhc: 
Hohda)·), 

{ Tappm' U.t Burrtl, 

Kup on Dvtn' H'lt.lt l•ou'r# /'Join', 
RJjj111' tlu Scotch, 

G«J,;o ]11lnltt, 
1 Rmalittl t 

J11nlc \ltm (\\ith Il11wkina and l\l,tdre,l 
1 0/' PuJIN' I ll.ulcy), 

MootrtltJ. (\\ nh Tcdd) \\'il K>n), 
n,,.,,J,.fml /ttl// , 

The remaining title. nre by Benny 
Goodman's enlarged l\fu ic Hall Band, 
1934-5:-

J Buzlt Cnll Rq, 
Nitc•:it Strhlad,, 

Co~· • 
• Uunc Hall Raz, 

Cloudi, 
t•\'izht Wind, 

Dzxi1lond BanJ, 
I><n n llotM Raz 

--end a few other commerci.ll tidet. 

Co-stamng 
DurinJi 1934, Benny .11 •0 accompanied 

countlc, r.unous arti!lt'\; for insunce, the 
Uoawell Sistcra in Sophistimttd Lody, Red 
Norvo in Dtwu of th4 Octopm. Ilc played 
in Ten~rdcn'a Brunswick recorda nod in 
Forcllythe'a American ColumbiRS. Then, a 
fe\\ month!! aJ;to, he sisrned n contract with 
the Victor com pan}, and hns 10 far 
recorded the following h•>t titles:-

n,·xi,lond Band, 
llunlwJola, 
J•tf'm:c f Sandman, 
.;l/rfill '• 
Ctt Rh)thm In Y our Ft•t, 
Bcz/la.J '" Blue, 
Dwr 0/J Soutlrlcr.d, 
Jin~lt Bell , 
Blu. S/Uu, 
Ilt""'" th.t Dtt-il and tM Dup Blut Sa,, 
Kuw Porttr Stomp, 
SotoUtimu I'm Happy 

-lOme of which nre )'Ct tO be rclet:oed on 
Victor. There nrc also the four magnificent 
aidea by "Benny Goodmnn'a Trio," with 
Teddy W1l"on and Krupa:-

..Iftrr You't·t Cont, 
llody ur1d Soul, 
.'iomttltll'• Stttlth.tort, 
Who 7 

.uul, ut you know, thrtc sides of the new 
Unuvmickll by Teddy Wilaon'a.Orchcatra. 

ThAt, l trWt, brin.ga 
Benny Goo d m a n' 1 
history up to date, and 
" v\!ry fittiOi climu it 
is, too. After yean of 
hard woric with every 
conceiV3ble type 0 r 
combination, 1 o me 
times in important 
roles n.nd of len io com
purntive o~cunty, 
Denny has nt lnst suc
ceeded in realising 
whnt mutt be the life 
nmbitioo of thousnnds 
of artists in the aphere 
of jan. 

The C h • rll' t o n 
Chns~: ra' record doc.-., 
not sho" the rypical 
Benny at all. I l is tone 
it grimy •md unple.1 -
ing, and his phrn ing 
ll little eccentric. The 
real Benny ( :oodmnn 

Ted Lewis' Band as It appeared durtna Its wt E.nglhh viJ.it. Benny 
Goodman made some euly discs wltb tbe 'l'ngedian of Jan. 

He bu formed the 
gre<~test white awing 
band in the world. 



J.onotrn 1 lab 
Rnll\tll 

Robl')ull l'l~taro 
K•lta\ril .. 

Jlf'Pll) Uutrr 
llruadratllnK 
It rum It rant• 

"llarlem Jlalf· 
Jl•,ur•• ••• rt••Hu 
In ,,rut llrltnln 

hut ""' k. 
II· 

\\'HAT A WEEK THIS hl13 been c 
!or nnw'S •.. hnrd to know \\h ro 

t? tnrl. .•• !lrat ar:d ton'lllOit COrnel 
h pl;:aSJn nnnouncernent trom the 

U.lttsh Broad~Ung Corporatl n c 
lh:lt the "U::u-lc:n Hn.l!-no-.:r'' &how 
~ :1$ not cane~!! I'd o. fter all-ow htch 
mt'nn thnt r.r. I ,. rue th~ lines n 
~leeUon a! Lhe be_jL colored talent 
r.v:ulable In thhl country b now re- 1 
1.e .n , nt Droodc:.-..stlng House lor , 
tm ttn; 1't' 1 Htulem $how to GO o'er 1 
the Drlt!ah nlr. 1 . . . 
A'r'D WHAT A line-up. •flle names 

so !:\r !n;:lude the (ole Brothf'n, 
\ h:> recently errt\ed back 1n thla 
•ot.:nt.y unci were welcome<! .oy .. !ly 
z..t n tl p:J.rtY thrown !o:r thf'm 
rt th. N t. Club 1 ~ Thursday 
11 ght: Roy rtyl.on; Dinah MU~r, 111-
• car-old filn cr. v.ho ml\dc h('r r:\dto 
i ebut a !cw .,.. t"tlts b:'.c.lt 'Aith an 
Eugll!>h band; !\tay Downe-s. nnd the 
Marino Morris Trio. Act'ornpanlment 
to be pro\·lded by Feela Sowanck, 
1 rom Frbco's, nnd AI Ca•lr on 
clrttma. . . . 
'fHE ORIGINAl, IDEA, It ae~ms. 

vo 3l! to pt nt a llhO'A' called 
"Harlem Rent ~rty," on ~nUlne 
1 nd ren ll:;tlc 1 nes, but evtdently the 
n. B. c. dee!ded thnt would be a 
hltlc nbove the public's he3d 1and 
ho.,.. 11 ht. they arcu, so the UUc 
has now become "The Little Show," 
• nd lt. ~ill be run u an ordtnary 
md.o l'ab:aret. ahovo. . .. . 
REMEMBER WHAT I SAID about. 

• Truck!n' " and how at hu 6""A'ellt 
Eniland? There v.·n.s a furthtt de
\tl prnent recently when a special 
party wu h ld by, tho Englllh sp~n
liOI'a of tht! aong, ''Trucldn',' t.o &hO\\' 
how the dance &hould really be ~
sented nnd pertunned .•. ~m& that 
Leon l&mH and EdUb Matthews 
'll.l'ren't too hal)i)Y :~bout. l.he litnging 
rt. the Piccadilly Thratre, -.here they 
f rlginnlly opened, so at. thla party 
the reul ntm011phere v;ns C&lJtured tor 
the bene.nt oC curluus preliSmen; 
topics or the hong were dtatribu~
and also frrc llqucr-10 everybody 

.. . . 
TALKING ABOUT TRUOKIN. It 

6'"t•ns n h m th t w. C'. Handr 
hart " ~ tnonth!l n In h • CtltA· 
Jo;uc enlled "Truckln' On D<nt.n" 

hlch everybody h a f011;0t~n about 
now tlmt. th other nu.m r ~ boen 
l"unched. To\.1 h luck on HtulCI)', . .. .. 

• • • 
( HAVE \'.AOUE tEMORlES of thJ& 
~ a& an und.-r;r~md ~liar 

lo htch l.Gub o\ muU'onr toot m 
me nigh~ to 1ndu e tn '1\ hill. muat 
be the rml) fOOO(t Bouthtm !ned 
< hlek,.n llvt\11 bl In r nt1 n \ alalda, 
c olrnu.n Hawlr.lna and oth r e b· 
tlttea alWI \tted to be tn aro nd 
hen-. but ~ven .,1th I ~them 
t~ chlcltrt , I~ pool-plartnr. Ita 
reefn-•tmolclnf and !t 1\rray ol 

ned J)hotoGra oc m dana 
Lhta waa n~ the t lilt t'l( place af 

htdl one c:ould bemoan the Sou 
'ery deeply. 

• • • 
TALKI~G OP \'ALAIDA reminds 

me of a 1 ~" 11 m ll'UI.t hu 
r.~~pect throu h cone~ n "' u plar 
to:r llt'Xt Ji ar Lew IAal&e ahow in 
l..ondon ... lt &eema Lew II tUll buay 
romplc'ln!t Ult! <:»t, and will open 
h re Rt lhe ~'rocadl'ro, Elephant and 
(' tlt', one or Europ:' btaaeat 1he· 
r:tres, on January e. 1834, the show 
lx'lr:g enUUed "Blac.ltblrd• of 183f." 
r.ouowtnc thll the revue wm 1J0 \o 
the Troxy, another blr ho\lae run by 
the aame manacement, ant\ after 

"'".a ven: h )2;,'·-~-~~~--1...--n--;:===:::::=::;;:;;:;;::::;;:;:;:;;~;::;:;~~~ 

thla will came a twentJ·Iix 
tour of -provtnelal variety 
ma.tly Independent halla. 

• • • w.w MANY OP YOU mnember 
Stnt& PaYDeT Arter hla oprnlntr 

at the PaccadUly Variety Theatre 
'll.lth hi$ Kentucky at~ ~tly, 
Ike Haub, pan-owner ot tho Bhlm· 
Sham, threw a party there in h 
honor. Payne Ia one oc the real old
timers of Ute pme ••• Inddentaly, 
Hatch ls tn the news apln-)'Otl 
c:an't keep a load man down ... bee 
plannlnr to do a seriN ot le&·tlme 
broedcuts, and hll$ arranaed to re
cord several .,ocal 10101 for 11 lrf. V. 
tVlctor> later thla month. 

~----------~·~· ·------~--~ 



\\ •ng\' docs the ~in ng . 1 1 1 .. · ·· . --
llumw Tl . 1 '111.1 1 lc P •1) wg 1s lef t tu 
• • l< Ill IC'f I lr~·c 1-Hk~ arc "1)' . • Cl' 1 ., BIOGRAPHIES ~c" lldl.'an ~ Tlli\t" ·md "i': 11 · . ~~~} u <'. 
l ie at.~• pl:tys in "Sulo •1 Jo ,,' 

0 11
•
1
.' But .1 he Blues." 

l•11111" J.v ('knn \I'll P ~nd Jn :t Lulie Spanish 
'''<'111\'•scl l'll ' .. . I cr s rcl~cl-trn. Huon,· is 

HUTTON , INA RAY: l ..<.ulu o{ tlw first all· 
frmal<' h;ancl In all r:u I tlu iutt·n· I u{ I t •• 

\\''l•p ·, • IJ~cafn; old, and h:uls fiOOI Fox . I ahc· 
~m Ill , IS ather 1 :1 • • • ~ • 

him during hh •·outh 
1'A' '1 musll'lan, and instructed 

I f 
• • . .• · mon•!'l.t Hunn)•'s ~c 1 · · · 

x· con· JOIIIIII Jk·nnv G L ':' " 
11

ll
1
<·s 

is ll!lll a p~·rmaricllt 'mcJ~~lan s .:•and. of '' hich • he 

Burn Chica~o;u. \l,tfl h J3th IIIlo ';~ mu•lu.l·lll~. 
\ l :tfH''' Jb . • f • • • • ('f lllCll l('f, ' • >• ''·'~ ·' pru c lllnal pwni,c. \hI· I . 

I ••mmt•n i:!l r:ulin prngrallum\ hi~l ''\:';,,'\'!' ~'"Y ciOJng 
''nr).;,·ll \lith .1 nmnlx·r r . or • nnd aiS(I 

."r't npprararu-(' \lith c;us Etlll.tr<l• 'I( tl;, •• (1~-IHr 
llwatrt>, !'\cw ) uri.., fuur ,-1·;~rs -1~ 1 ' s· . '

1 
'
11 

<' 
IA·,Ii t·'s "('l<llln' in ('lmt:, ... ,,·ltl' 'c ... ang \t\nl 1.1'11. 
" \1 1 1 " • •tllf~c· u((•' s 

· <' oc Y ; Muppc·tl the• ~>h1111 1111 th<" 11 . 1 • 

;•I tlw I:JttC'r prochu tiun in Jlhil:uklphi~lt ~.,111117 ("!)": 
ll'r'<'lf f:Hl\1111\. I .;IM \l':tr In in. \''II ' .I '. IIIItH 

111111 .lit all -girl\ hand, ·.nul put 171a ;; "' -:tl'ktl Ill 
t 11'11\ "'· hx•J.. dt·• umtiH·. ,\lmt Ill th •. ,! ' r~Hll ut 
hantl h;ul frum Alrx llv<lr-'s ur II· I . \.· ~·r! s Ill lilt' 

!~"'· hut h of whit h p<tid 11111){ 1 isi:,x 10 ·~j
11-1 ' ( >n "''' 

• 
1
, 

1 
. .' o promuwnt hand~ · 1 1 

lllg <til \\ lutt·m:trt' II I ~· • • . • IIIC Ill -
II · ' '· ·' " 1'1llp' tnd Abc I • • • 

1 
r pial'<·< I II llh Bcnnv C:uodnt·tn il; the · · ·) ~·}.'' '· 

tullr "1-<·t's Dane<·" ~t·rit•s If· .. r OfiRIIl;l 1\C 
thrn 11 1·nt 011 wur 

11 
it h 1 . 

1 
'\"HI JliC>gr:lmmt·~ and 

11nrk h the introdu< tim 11111
' .. ' ~~~HI I'X:unplt• of hb 

:'\ l ildrt•d B:lilt•} 1111 Brun~,,i':k." I hat Ht•ligiml" hv 

1
1
1
1w hand h.1~ n•wrclt>cl for Hrun"1 kk n~~~~ :::~~~;~n 

1 m ~hurt fur Jl·tr'Hlloun · 1 .u t •
1 

Hh"thm " r, • 'r · . 1 rntu rd "Feminint• , . ~x'" ottt or 11 
Pr<">,('nt linr up of the h;m I· \ 1 

Ruth, llettv Stic ht, Rmh J\r.t:li •. ' ~~~ rcy JI;~II, . Itdt·n 
'nc·alist); 1\:ay Walsh, Fh ir·• ~{ b.IXI'~ {ln;,t Is :abn 
trumpets; Althr;~ llt-uma;, 1• thl ... l:.s.tc_llc Slmin, 
lit•ld, jNrirw lly<l<" 

1
,i·u;o :cu;•t:m, :'. IITiam Grt•t•n 

l.illian Sinort-r drums'· 'l~r· ' r· 1
' 1en llat..n, guitn r; 

n t t •' " It• ..('U/1 ):1\S. 

BER I GAN, BU NN Y r WI' 
J>rub.'lhly nr. ••rcat on nrt' t lilt' lfllllllll't pl:ly.·r. 
I 

t• • • .. " ... 'Ill\' llllltl' 
I I<' lrtlll\()('! hi chy ) I • I. . • man nn 
n numl~t·r of lid~-i1'1 r·' 1

'." ,"'II'J\tl~ llorkt•tl 11ith 
tlw rcwrcl, h!• HC'<l -...; <: wn,lm~ 1.J:tntls, nnt:lbly in all 
his ,1ork (<'~Jl<"dally 0~"1 

· 1S~utg Ot.tct, in 11hkh 
in E Flat") · · . 111 1 H m;~gmliccnt •·muc:. 

, , )hiM II ularlv nut,t:tnding. 1 1,. 

• • • • • AND HIS RHYTHM 

A DISCOLOGICAL SUR VEY OF "FATS" WALLER 
e By LEONARD G . FEATHER 

ALT I IOUG I I the vast majority of ~min~ 
mnl-iC ~<tndems arc constanlly complainin~ 

o( tlw lnck o( interest shown in their hohhv hv 
the public nt large, they mmt admit 'th:\t 
Thomas "Fatl-" \ \'aller pn·st·nts a strangt· and 
inwn·sting case. 

l Ic is one o( those hot musi<.:ians \\ho. aftt•r 
carrying on for yca~s producing good music in 
unnparative obscunty, suddenly found a nnn
ml•rcial angle to his material and bccnnw the 
darling of two continents within a week. And 
"hnt hns he to show for it? Is his music thl· 
better for his J.>Opularity? 

Certainly it 1s of a very different dass from 
most of his prc,·ious musical ventun•s. The 
H:rsatilitv of this lumbering. five-foot-elen·n 
giant o[ rhythm has earned htm quite a varict\' 
of jobs since, in 1919, he ran away from hom~· 
becau!\e the idea of preaching for a li1 ing did 
not appeal to him. 

Neverthekss his earlY musical education hacl 
an Ob\ ion!\ influence on the type of work he 
sl.'cured. Many years o( his 'childhood wen· 
spem practising the organ as well as piano, and 
his musical debut was made in a coloured 
church in 1'\cw York, his home town. Further
more, though his parents were not musical, he 
j, the grandson of a straight Yiolinisc named 

.\dolph \Valier, 11ho was at one time \'l'ry \I t'll 

known in Germany. 
Ah(•r a series of gin-mill jobs (doubling organ 

in a picture theacre), Fats was engaged as accom· 
panisl to the one and only Bessie Smith, with 
11hom he toured from 1924 to 1926; later tiw 
('all of the organ lmed him again, and for ti\O 
or tlm·e years he played in various Chicago and 
;\Iiddle \\'estern dnemas. After that, when he 
hl·gan to make his name as a composer, organ 
playing went by the board. 

The two tunes which really marked the 
beginning o( Fats' big-rime days as a writer 
were i liu't i\1isbchavin' and Hs companion 
number Black and Blue. 

In the meantime he had made a number of 
recordings on Victor u nder the name o( Fats 
\\'aller And Ilis Buddies, which included Jack 
Teagarden, Otto Hardwick, Charlie Gains on 
trumpet and other notabilities. These disc:~ 
have the finest two-piece rhythm section I 
have ever heard on records. I am u naware of 
the banjoist's identity, but combined with the 
dcci$h·c, swinging solidity o( Fats the rcsultntH 
sound is most ins~iring. I n particu lar the 
final chorus of 1\Imor Drag has an immense 
lift to it which has seldom been equalled e1 cn 
by the four-piece section of Fats' new records. 

ln . \u~u~t. ttiJ~. Fat 
Ol>tt:nsihh l<l H.-an\ up 11ith 
his fdlo~\ ... ung· llritt•r \lhu l 
him on /)m, 11 011 'J'Iw J>rlta 
IL wa:; t•,pt·c ttd that they \H>t 

don as a tt·am lm ni~ht du 
bu L F:n' s~t~ldtnh l han~u 
l'l'tlll'lll'd IO tht• St.ltl'S, 

SitH t' 1 <J.U I· ;th ha- ht·wu 
popular .Ill in .\mu kan 
t•mirdv thrcllll'h tlus uwcliun < ('I • 

up hts pn ,t•nt n·put.llltll 
Bmadta,tin~ S\''-H'lll. tkttnn 
<nll' ol till' bt·~t lila·tl culou 
air. t'' oh l'<l a 'mall hand :t 

has n·ronh cl on hi' llHII\ 

Billul as "Racliu\ l larmlu 
and lattr ;I'; "Tlw Blatk c::u 
Fats ha' hn onw a lk t· dlc 

\ lo:-.t of hi' 'OIIW'' h,l\l' 
lwrt· a' in tiw Stau·s. :unnn)! 
Turning Crn Cha l 'ou. If 
G11t .1 l't·dm~ I'm J.'llllin 
Mi.\cltic•f ,\'u;., Mv Ftll<' I 
lTnlle'\'HH He• Uu\c', Tum ( 
That Rh ythm .\fan. 

Latdv his wllaboratur < 
on:hl·sti·ations ha-; hn·n : 
buddy, who is n.·sponsiblc 
arrangt·mt•tu:; in F:w.' libr 
would notkt·, fmm most 
he cwr ust•s dot'; but fo1 
a n.d d an<·t·-hall t·nww.:rncn 
hand with printed pans at 

To watt h Fats nt the 
l'Xpericnn·. 1 h• sits hoi 
frame lh.c·tl lirmly on a 
trace· ol mot iun c;r cmoti 
~rin. lw flkks his \\ rio,ts ft 
i~ about as mut·h ns he 
the entire kcvhoartl. for 
is phcnomt·n:il. J did 11 

:-.tretch. hut it <:annot i· 
oct:l\ <:s. 

1 lis l-in~ing is. I fn·l 
P!ant~cd than his playin~ 
lnm II\ pcr:;on ht· did nc 
The little ('atth-phrase~ ~ 
then!'' and "Yt!~. \'t's!'': 
a~trauions (or the publi 
hts music. 

Fortltl\ald)' Victor ha' 
a pu hlic, too, "hich pre 
so _sc.:\'tral son~s in the 
serJcs ha'e been made 
wilh nncl one "ithout a 
l? say the unsun~ (anc 
tt~·cs arc far superior 1 

glvc us a chance to wei 
( Conti11ued 1 
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\\ n ])(' h .trcl in ·:~JU.Irt·f;au·" clll II :\I.\'., in "hkh 
H ~ ' rl~ 

1 
s 'h~· mglng and tlw plavin~ i l( c1 w 

11 ' It' othC'r thn·c liidcl> ,1re t.I>i . ,...,. ,. ~c\\ c)rJ II ' I • ,, II\ ,,,,. • 

II
" nJ t' I • \liM :lllcl ":-o:uthin' But 'lliC' 1\lu• ~ .. 
' .. " P ll)"li Ill "Sulu llu " 1 "l · · I II\\ II" by C;kun \I'll ,1' (~net n a l.IIIIC' ~p.lin•h 

11\clll\ 6CH n ' • I C't' rc lcfilra. Hunn\' I 

HUTTON, INA RAVr l..c.ul r c f the (ir t til 
ft 111.111' hancl Ill :Ill I .II I~~ lllli'J'CU r I • 
1\c.nl Chic ·');"• ,\l.lrc h .oth 101~' ~~It numo:t,n5. 

\\
. • I c:tra ulcl, :mel h.1ils hum Fnx ' t nJ.. 
IMCIII ll, lla. f-tthc:r . . , • lo 

hlrn clurlnl" t
11
·, ',. 011111 '\'1~ ' 1 11111 111

•111, ancl in•truc tC'tl 
c:- • • ,,numg•t Hun • · · · 

bcf<>rc jc•imn• lkimv C'o. 11 , 1 n~ ' Olt ' '' 1111.,. 

II uu\1 '' pcnu.iru nt mr;nl~; '·;:~• "•1,:111'[ 'r,~,£1 "hie',' . ht• 
1•11111 •• I ,. . . l >II\' ( Ullll' 

'\I1CH'" H 
1 

• cr mOl u r 
' ~ '), 1'•1 ·• 1""1 l(tllal pl.:tnl 1 \In lc 1 ' 

ltrM ;IJIJI<';lrillltr '"'h (; 11 l.d"·u•l .:t; rJ;,.' \• 1 lt't 
' I ht',\lrt', !';cw ) uric., filii! \c. fl I •n I .uc• 

11' r< •·• r.u 111 prc>gr.umnc'" in ~r '· k • "' \lurkc·cl \\ith I • \\ ur •• uul :1l~1 
i

11
g "·"'' \\'hi·,~ .• ::::::.'~ ,..r 1 ll ~·.rnm.inc·nt h:uul•. im hnl· 

lie: 1'1.1\c·cl \\ith lk • . ·~ CIIIJIIIc ,lllcl AI~ l.yn~;~n' . 
hulll' "l.<t'l! I> ),Ill\ ~.couclm.lll .n tht• ungin;al h\r• 

t.c·,Jit''~ "('Jcm•" in (''""·,.. ..· .. V · <'••~111 ~ Z~'t 1 
··" 

"\lrlml\'": •lciJIJ>t'cl tlu •huw ,;II thn' c 1;< lilt 6 
111 th · .,. 1 J • ' · 1

JI<IIIII\! 111<•111 
t ol tt·r piCIC lit I IIIII Ill l'lul.ul.-lphi I . I r .., l hc·r~rlf tamrm~ . 1 "'JI \\.1! It dn<• \ .,11· ' ·1"

11

• 1 "
111

" 11111 11 • l' 1 • ., ' ' t ,., 11 ul It> 
I 

,lll(c IK'Ut'l> nl r.uhu Jllll••r· • 
1 1rn '" ut 

1111 
tnur ,, il h h. \ 1 ,.. .11111111 .nul 

\\nrk ;., lht' intrlkhu tiun ~~.:~ · .. •1 J.:;"t" t'~{";'Jl!l' ul )II, 
\ liJcJn·cJ 1\.liJC' on Jltlll"\1 jd,, ~ \,II t· IJ.:IUII" h\' .Ill .I )til " 1.11111, ·""' IIIII 1111 H~\' I 

thc'lll II> lt~t>k •In ur.llht•. '\ " I .,,· th; .'" • r!lnl nl 
hanrl hail lrulll .t\k\ I h·rlt''ll 'r 1\ I I'~~~! s an clu 
"·''· holh nl whit h lo;licl lun ,' \ i/ I<' .g.lll' Or. lw~ 
l
l'llw h:u

1
HI h.1~ rrt nrclt'cl [ur 1h 1111~1\\ hlr ~~~~'.'i ~;;~:",'" · 

I m " wrt fnr l' lf'l • • • ' t• ,I 
Hh\thm" 1 • 'r'm.nmll tmukcl •·1:cminim· 

• .uti"' IIIII or II 
PrcM'nt line up nf the• h:1ncl• \ 1 

Ruth, lk·ll\' !-.tidll Rlllh lir ti ' uc rcy 11:~11, Ildt•ll 
\tK alist): Ka\ \\,;I h, 1 h ir·.:' lt~;h~'"~~'IC'(II:I•:t ~'1 . ·'~"1 

trulll(lel~· Althn If · - c ,-, ·" 111. fi II J • . · tlllll-111, trumi>C>II< · \lirinm ('r ·~· '· • t·rrulc I lytlr, pi.mu : 1 klt·n· ]t k' ' ~-~·n 
I tlh.m !-.ill"<'f clrim . \l•r•· I I ' cr, gmt IT: f' • • • r: ..tnz. ,;e . 

BERICAN BUNNY \\'I' 
11

r I ·II . ' 1 ntt· trumnt·t pi··,· 
" );I I Y .1 yrt .tt .111 :u 11 t • 1 t · " . t•r, 

tht• uum
1
,. t w tll) 11 . 1 '

1 1111~ " me man nn 
:1 numhcr nf 

1
id\ ' 1 1~8 rc-ccml~ \\Ofkt·tl 1\irh 

till' rc·t orcl• ~~~- Rt'~1J" ~et "11,1111~ ~l:lnti!l, nutahh in .111 hi~ \lurk ( • • n~\nl! "" 111g <)<It" I, iri "hid1 
in I' I lat~) ,,..~_1.tlly Ill the rrl!•gnitiet·nt "1\luu 

' 1 p:anuul. rh• un1 t.mtlin~ot. 1 k 

"Rhytlun," ,,hich consists in mo t <'a~~·:. or 
llnrr)' Dial, on drums; AI Ca .. cy. guiwr; Bill 
Taylor, bass; and Fats. Clndnc-t ami ~ax an 
handled in many of the n•c.:ortl~ by Eug~·m 
Sed ric, smnctimes by Rudy Pcm ell and 01 htr'. 
"hil'>t the trumpet is U!-.ttally llcunan 1\utn 111 

Bill Coleman. H you arc mt~·r~: tt:d in ;~11 \w .. 
rl·cet\t recordings you "ill lind man\· ol thl'll\ 
can he obtaint>d on Continental It \ 1.\'. rc:cnnb. 
"hich, thou~h not listed, can ht• hatl to onkr 
at\\'\\ here: in Env;lnnd. 

(6) T ilE CHOCOI..ATE D~\.~DIES (192.9) 
l'nrlo. : S1x or St·ven Tim~ 

Th<lt'a Ilow I Fed To-dll)' 

There han· been $0 many c;c ion!> durin~; till' 
pa t year on \'ictor that to kt·< p trnt~ o( lath 
personnel j., a ta-.k "hich Fat~ him df loultl 
1 nt undertake. The onlv personal dt·tnils I 
c.ould secure \\ere that he 1\as a "ift·, n son aml 
a dau~hter. hut the c ha,·c nothing to tlo "ith 
hi~ di ('5. 

Onh thin,·-onc year' ultl now. Fnts hn ncn• 
l h.lllll Clf huldinv; hi-. prl t'llt hi~h pu itiu~\ 
among t popular coloun·d Ameri<'nn l'l\ll r
taincr,. for m;uw years \'t.·t. He i-. a hail ·f~lltm· 
~H·ll·m~t persortnlity. n? fond of talkin~ ·'' lw 
'" of ~Ill, an( I :~'> unrt'hnhlc ahout t imc a:~ you 
\\Oultl somehow cxpc:ct him to ht. \\'ith all 
hi faults he i~ an indi.,putably lim· mw.idan. 

(t) FATS WALLER Pinno Soloa. 
Okl·h: ;\[u5tle Shoal ntuc 

Hirminllham Dlue 
\'ictur: Lcl\C' 1\te or I.t-11\C' 0\ll• 

l'\1' Got a f'celin' I'm l~11lhn' 
Am't :'1.1i!lhchavin' 
S\Hcl SavannAh Sue 
;\h Fate is in Your I lands 
Turn on tht' HMlt 
Srna hinll Thirds 
'h Fcclin'-. 11rt' Hurt 
-..;umh Fumhlin' 
Handful of Kc\ 
\'alentine Stomp 
Glad\ ..e 

(7) l:LJ~T('IIIm 11E:-;DERSON':5 OR<..:tr. (1927) 
Col. : \\'hitcrMn Stomp 

l'm Comina, Yiqrinia 
(8) TED LEWIS A'>:D liiS ORCII. (lQJt) 
Col. : Dallas Blues 

RoyAl Garden Blues 

(c)) HUYT IIl\lAKERS (CO:-;no>.-ULA~ 1)) (tt)32) 
l'crft'Ct: Anything for You 

';\lean OIJ Bed Bug Blue~ 
Yell ow Doll' Blues 
Yc:-, Suh! 

(ro) JACK TI-:0\GARDE::-; A:-;D HIS C>RCII. ( r93.1) 
Col. : You Rn»cal You 

Th.tt'<~ What 1 Like about You 

(11) FATS \\',\LLER A'D HIS H.l!YT!l.M (t'IH·~ 
\'I< tc>r :A ::i\\ cc·t &·lllnnlnV Llkt• '!'hi$ 2.5 l J I 

,\rmful o' !;\\cctn~ 2464 1 
Uahy Unmn 2484(,, 141!67 
BH"11U c of Once upon a Tame l.lllolt 
lklic'-C' It, BdoH·d :z..,so 
Brc:akin' the Icc l41l.l~ 
< 'andcrs -4S•1 
Do :'l.le n Favour l4114 
Don't Let It Bother You 247'·1 
Drc.tm :'>lo.n 24lio1 
Gcor~ti•• l\tny 24714 
(:ut 11 Bnm' Ne" Suit 25121 
II11te to Talk About :'-.ly .dr 2503;, 
lln\'e n Little Drc·am on l:\ h· 24701\ 
Jloncyauckle Rose .l4hC. 
Ifuw Cnn You FtiCl' -:'>1c? !ol-737 
1 Ain't (;ot r-:obody 24888, 2so:z.6 
I Uclicve in Miraclt•s 2485.1 
If it [an't Love 248o8 
I'm a IIundr~d per cent. for'\ ou 2-1863, 24867 
I'm Gonna Stt Ri11ht Do"n :a.so•H 
I'm Gro\\rnl{ Fonder or You 248ot 
I'm on a Sc•e Saw 25no 
1 Wi!!h 1 \\'C"re 'l'\\ins 24C!.p 
I.tt'a Pretend There's a ~!nun :1474:1 
Louisiana Fait)' Tale 2489~ 
Lulu's Back in To"n :a.so63 
)1andy :a.o~-71 
~ly Yc:ry Good Friend, the :\lllknum 2507~ 
:\ilo(ht Wind :to~Ssl 
Oh, Su>lllnn.a, Du ... t off That Old Pianna :o~-RS 
Pardon :'>ly Lo\r 248811 

Mrican Ripples 
Alligator Cra" 1 
\'ipda Draa 
ClotheS-Line ll;sllc:t 

(::) FAT:-. \\'.\I.LER .\~D m-:v-. IE PAY'l. -Piano 
Ducts 

\'tctor: Afttr You've Gone 
Saint Loui& Blue 

Portc:r's I..on! Song l46o1-8 
Rhythm and Romance 25131 
Jto,etta l4Sq:z., zso26 
Serenade for n \\'ealthy \\'rdow l474% 

(3) FATS \\'.\t.LER \'cM:11lat P1ano 
l'arlo. : I'm Cra7)' 'bout -:\ly Bah\' 

D~~n· :'\Iy ll~:trt Armiml 
(4) FA'fS WALl.ER A"> lllS BUI>DmS (t:.tt).l«)) 

\' •ctor : :\hnor Drall 
llllrl~m 'Fu~ 
Rtoin' but Walkm' 
Won't You Grt Off lt, Pie .. e 
Lookio' Good but Fc·c\in' D,1d 
1 ~eed Someone Like You 

(~) FA'l"S WALLER-Organ Solo 
\ rctur : S .. 1nt LouiJ> Blues 

Len<IX AH•oue Blues 
Lo'l. des! l..oH 
'Ibat's .\.11 
I Ain't Got :\'o~~~ 
:--ugnr 

~wcet nnu Slow 25o63 
S\\ceuc Pic l4737 
S\\cct Sue 250.~7 
Take It Ea!l" zso78 
The Girl I Left Behind :\le 25116 
Then I'll Be Trred of You 24708 
'l'herc's Goin~t to Be the De\ 11 to Pny 25078 
'rhief in the };i({ht :a.ssz3 
Truckin' 2511<. 
Twelfth Street Rag :~so87 
\\'hat's the Reason? 24889, 250:1.7 
Whose Hooey Are You? 2489:, z5o:7 
You Fit into the Picture 24863 
You're ';'\ot the Only 0)·ster in the Ste\\ :o~-73 
You're the Cutest One 2503Q 
You're the Picrure 25075 
You've Been Taking Lessons in Love 24044 
You're So Darn Charming :sue 



Records & Rhythm Club Concerts 
Attract Attention in London 

By Leonara G. Feather 

What a. month! Jnck Hylton's de· 
parture amidst funftnt!a ot publicitY, 
c·ontrastlng strangely w I t h Ray 
=-:oble's arrh'lll Cor a brlt•t holiday 
:tfler carefully eluding carurraa and 
III'OI'IIImCn nt. lht> dock nod tht> atn· 
tlon ; these wl're only two O\'l'nta In 
a auddPn rush thnt has bowh•d us 
poor Londont·rs otr our te l. 

At tho B. D. ('. things ar looking 
up sllgblly; Cor Instance, a new out· 
1\t under thP. name or JOil Parndls 
a.nd lila Mualc W\'nt on th6 air r 
ct•ntly, provldlnK liKtf"n,.ra v.1th 
Ct!W mlnut ~ of &"f'nulne n:lna; •tun. 
ThiR act oon lUI ot thr !l ~uiUtra, 
nddll'. plano ncl ba... th11 Ide 1 b 
lnr: copl•1d from 10m thlnl lmtltu 
v. bleb was dun'S In Franc a ) r 
ago and I bell< d as OJ!Ln o n In 
hardt'a Bot Club Quintet. 

It you v. ant to l'lck up thl! r• &Ill r 
British dance mu!llc O\ t•r tho ahor1 
v. tl''"•· th1 b nda uauall>' aLan 
around 10:80 J), m. British tlrn , an 
Invariably contlnull unlll midnight 
Usually you l'lm h ar l.ew ~ton 'a 
Band on Tuesdays, Roy J.'ox'a on 
Wet1n• dnra. H ury Hllll's H. u. · 
l>anc· Oreh tnl Tbnratlnya, llnrrr 
nor Fridays. ud Arnbro or H ury 
H 11 Saturdays. 

• toel oc tho b at l:uropeu br d· 
caellnr 11 m• tu com trom 1111.- r
autn, lloiiBnd, Y:hlch lut ~· k put 
O\' r a. hniC·hour r• llal by '"'ol man 
Hav. klua C) , h 'a atlll kuocldn 
around). Thla ataUon fa I r• n 
tc-rprlalnr In Ita fltroru to brto1 

1n anltlttl to lh mlk•• 



I' 1 got Til INC, 

I' I IC ~ot Ill\' gctl, 
\\ ho , ould a ll (or 

Ill t ou 
1 h • p1 turc "-<15 Uum !l .ncl \lkn', /llafl) llupp' 

Rttun1 , nd J .. ,rn· \ tiler , h~oenty- y<'ar-old ~t·nan" 
of thr. h rmont , (all nght, mmllll-<>rgan}, "'ho 
h.t I heen c•s~ngrnl t o do a J\o, elh-tl'l.l to pia\' 
I· 11111 •t m f.1mnu!l tune " oplss<tu ated I. ad\· 
~ .. ,\ the ba.n I t. rnng 1n tlu,. production wa" 
loll\ t.omb.u.tu "• \\hi< h, J:lT.Z fan,., \\ill tell you, 
I>~ (;u too u~;arv t<l he of mm h a""sstance in that 
liOtt (J( ~OIISI< 

It happt•Jwcl tlMt l~lhn~ton lum~IC was workmg 
II< .ull\• 1n Uw ~l.w \\'t•st pt~ture. l~'\rry \dkr 

Abtrt r : .1.uk 11<J}'Ile cmJ Ius bey.1 in a scmc frtmt " ,')'urzshm~ Ahead." Lt:ft : Ina Ray 
llwtNI, rhc1 ltodrr •if rht oma::rrw o/1-femmine orchcstr<J toluch appears m " BiK Broadcast 

of 1936." 

llhl,lt•l un h,t\'UII( h1s b.~rw to 
1•111\' ult• till' Mt:nmpan imun t fur 
tlw .. ulu 

\r~unwnt-. .uul \\,Ilk out,., "ere 
tlh' uult•r of the tloy, unlll finally 
I.MI v ~ hr.t .uul only tempera 
tnt·nt.d hl 1\urkccl the mount.un 
• 111\t' tu \ loha 111 nwcl, .wd • t ".\S 
l·lhnHlun, nul l.<llllb.trdo, "hom 
\<Ill 11\.tfll Ill th,\t '>t't)Ut'lli:C or 
th<1 ll111n'i \lh·n UIJllt•tlv. 

It "·'" .Litt•r Elhn~o:wn·s hn.t 
111m th.tt ='t•gro pu bq;.u\ to 
O >IIW 1111<1 ItS 0\\ II till the 'iert'en. 
l uu1~ \rn"trung, clusky trumpet 
lung, f, .tturc•tl 111 the short I' II Be 
1, /ut ll'llnr \ ' uu'rr /)rud, \'ou 
Hoi (' 1/, \ '•"'· "h1bl C.tb Cillo" ay, 
S('(' ll 1n /tlltrH!liiOilOI /lou<r and 
lltg UtrMdCo~>l, pruv1dcd .Ill amu:.· 
1ng l•tck.:r,mnd for lktty Boop in 
tlw • .trtoun, 01<1 .\111t1 of 1/u. 
\l~tUII/ollll, 

mcq,t 11l~t ui.IH·Iy sue;~~· .rut :Segro act on the 
, "• n 1!1 th.ll uf till' \hils Hmtlwrs, four boy~ 
,m,t • ~ultotr) !tom Ohw. ••twd 21, 22, 2:1 and 24, 
,)j.,,..• lll" t IIIUMI·II t''JX'IIen<.t' \\<1~ I(<Uiled Ill 

. un.u,·ur thc•.tttl\,11'> .uul 1 hurd\ c:h01r,. 
\\ lult• lhm.1ltl. tlw )tlllfll(t''>l, \1,1., ,..,il\ at ~hool, 

llllt' of h" hrotlu·r. <'·" ,, h.tnk .-h·rk, .mother shone 
• tux·, lll rh, lluu, .ultl tlw hn1rlh, II\ a barber's 
"hup.l{.t\1' <U'-.ttlnwr •• 1 rhythmu; ha1rcut. 

On•· cl.t). 1"·\dl"ll" .11 hunw, they tl1:.covcrcd 
ll1.1t lll'>lrUtiii'IH.tllll\lt,ttiUil'> <•llliC llilturally 

to tht•m, .tntl, t'lllln-ntt.tllll!; m1 th1' 1dc;•, brought 
tht•1r .td lH su.:h ,, Jlltdtuf t)c.•rft"<.:tlon th.ttbt.•twl'Cil 
them tht•y tnnlcl 11111111\' ... t,ophonl.', trumpet, 
trumhnnc, h,,.,,.,M>II , uhu<, .tntl IW.I\1'11 know» what 

''''>(' 
J•or four n•.tr, llll" thcv h.I\'C.: been .t rc~conl

hr~.tkmg -.lutlc\ 1llc .u .. t, .IIlli their psctures, 
... tarlln!( "1th J'lu H•K Hrt>o~dca,l, .1rc too numerous 
111 ll't 11\ full . \mun,:-.t the rcc.;cnt une, are 'Ia non 
I >.1v1e"' Sp\ 13, I >u.: k Po" ell'" Hrt>(du•av Ctmdolter, 
:tntl I u tnt)• \lr/lson .\'.culht'arl~ . 

\n<l \\hat uf Hn~:J.uul ? 
'-'11\<e J.tck \',1\llC'!l S<l\' II ll ' rth ,\June a fe" 

H•.trli l>.~ck tht't <l h.t, hc•t·n .tn unac:countable lull 
tn thr. Kr<'t·n nlliVstu'll of Bnt1.'h band,., but 
tlunng tht• l,t,l thrt·t' months the "ltuahon has 
rt·Hn;.:·d 11 t·IC '"th sm h .1 rush that before long 
yuu "'II haH· ,.,,.ry ont• of nur nahvc musical 
t.<rs maktnl{ In IMm un >our local ~rcen. 

l'oss•hl\' 11 "·"' Henry H.\11 \\hO started tlus 
'"'"'"'11 ·IH•;tt ,,,,ve. t'h,. recently completed 
Ebtrte opu" \lrmr: 11 ath CJsarm., has been much 
pubhdsed. 

'llw, 1~ .1 th11t•n·nt type of mu>oical, without the 

u,.u;tl li<.hon,ll sl01 y. I mk1n~ up v:\fl(l\1~ ch.trac
lt'rs "ho arc listenm~t 111 to llenry all over the 
pla~c. •t w11l introdute no less than eleven (is this 
.1. record?) sonw ... •ndudinJ.t fivo by Henry Hall 
hunsciC, word~ ,, nd rnusic. 

J :11 k Hylton's 1\nckcnlum opu~. Sht' Shall 
""''' J/u~rr, 1;; l'qually U11(Cnious in prescnt:tlHJn, 
for mut:h or the oldiUl\ takes pl:tce Oil l\ y.tcht 
o" ned by the nulhnn.urc father (Edmund Breon) 
of·' l(lrl c:roonc1 (June Uydc), unci we arc g1wn a 
'hi!ncc to sec j.tt:k'~ boy-. :unonw .. t m.my bcauhful 
wtllngs, not.\bly in I t.<ly, "here there .1rc one or 
t \\ u UJ>t·t,\tiC: in h•duclt•~. 

Bnt.un" nuclgt'l \\UIIdt•r uf lht• trumpet. :\at 
Goncll.t, h.,., m.uh· .111 .111\uMnl( httle th1nl( call

ed P1/}' tlrr !'our R1rh. l{t•g,naltl l·ore~ythc, the 
Bnts>.h colour..'ll muslt'l.tll who has brought a 
•Jueer ne"' !>lvle to J•tu, pmv11lt•d the mu,ic 1n a 
nc" pu:ture , ailed .Jsmmy Hoy 

llarry Roy. the Enghsh Tt.'ll l..C\\IS, has at last 
-;larlcd work at Elstrce, whilst ,\mbrose s hoy~ 
have been prel).'\rtr11( themsclv~s for the Beacons
field production t•nhtled Sc1jt l.ights and Stuut 
.\!less c. 

In Jack P<~yne'~; new tilnl, Smulune l'lhrad . 
rather a 1h1Terent angle on the htu1d film idea IS 
employed. The producern put the accent on 
rad10, so to speak, bringml( in such popular B. B.C . 
favourites as the Two l..eslies, Eddie Pota, Doris 
.\ rnoltl <tnd Harry Pt•ppcr, ttnd l)enier \\'nrrcn. 
Sonwthing sim1lar will probotbly be done with 
1>ebroy Somen..' Stars on Parade. 

lkfon.: 1 !osgel. a tribu tt• to one Bnlll>h band
lcadt•r who made his him bow thousands of milcs 
:1\qy, Hay :-loble, brilliant English composer cf 
(;oodmght . .SU'l'('lhtart .I lid director of hundreds or 
hc,..t-sclhng records, has a proud storv to te!l of 
how he overc,\me the ruhn~ of the Amcncan 
\lusi<.:1ans' l'mon, finally persuading them to let 
h1m form an all· \merican band and conquer 
.\n1cnca! 

\fter his tnumph at the Hainbow Room in 
Rad1o City. ;>;ew York, "here the \lu~1c Hall 
(bigge»t kincma on earth) is also located, Ray was 
engaged by Paramount for mus1cal sequences of 
8sg Bro<~dca<l of 1936. in \linch Ina Hay Hutton 
and her .11n;umg all·femlllllll' orehestra 11lso 
.tppe.lTed. 

\\'1.'11, there you h,tve ,, rou.:h tdea of the M'a 
of mu»ic mto winch"~' pu;turegoers have suddenly 
been plun~ott•tl Fnl{al(mg ,I lu~ band for the 
duration of a picture cosLo; anythtng from £.5,000 
to £20,000, yet tins expenditure is going on to 
do.tens or companies' ac~.;ount sheets so that our 
musical pictures for next year may prov1de us 
\lith an orgy of jaz.z such as filmgoers have never 
heard since talkies be~<an. 



LOUIS 
.----by--

LEONARD G. 
FEATHER 

E~ n hi 

PRIMA 
and his Bunch of Buskers 

Nine 

and 

th ree 

years on the fiddle

nothing happened : 

months on the trum .. 

pet-and a job I 

hang-out, th Onyx Club, hnd burnt. ~i------------. 
down new 1'\ rt. tormed by Louis' trumpet rival in the 

1

,, 

Lennte Hal toll, Fred W ring, nnd a sphere of buskology-Wingy 
r oth :r mll!i tnns \\ho decided 
th t, n a~o Olelr own cxpen , Mannone. 
'they 61m;plr mu t. h ve little hot. 

POt ror muslclana to eo to nf~r the 
day s rlt had all been dane. And 
110 th Famous Door on 52nd Str t 

opened and must Will provided 
by t.qu1J Prlmn, wUh Pee-Wee Rus-

u. stlll top-no~h clarln t m n, 
Gary ~cAd ma on ul r, J olUl 
Rrnn. st:rtng baa. nd Frank 
Plnero. p11lno 

All Louis' ree nt Brunsw!cks 
hav th r fore been mnd w1Lh the 
Fnmous Door png, a nerally nug-
m ted by drumm r , sammy 
\' and m th oth r 
D.dd!Wma. So rar the rcl rc :-



EVERGREENS of JAZZ 
b)' Leonard G. Feather 

-.---·-+----
No. 50.-~ t.. J amc 's Infirmary. credited author or St. James's Tn

/lrmaru. first heard thc theme when 
he was on :t train going South A 
!-:cgro porter was singing the n~m
bcr. Don cl.tborated on the theme, 
and. together with n Mr. Primrose, 
has producl·d a st:mdnrd routine 
which he n•corded with Louis Arm
strong's Savoy Ballroom Five In 
l 928. This magnificent record, 
which includes !\Olos by Hines and 
n wry moving vocal by Louis, 
should be studied first as an tntro
ductton to tlw number. 

Variety 
• 

After that you might try to pick 
up nny of the other versions since 
Issued. They are all or sumctent 
lndlvldunl tntcmst to desrrvc n 
separate mention, so hrre 1s the 
ltst:-

Gene Aultin, \'Ictar. 
P.ube Bloom's navou Bovs. Col. 
Callcr •• :·alf• Orcll., IJruu!t. 
Ala llilr& Orch.. ~·ocalion. 
llall Johnson Negro Choir, ~·lctor. 
King Ollr•cr's OrcJ1., Blurb1rd. 
f'rcddv Rose, Bruns. 
D!ck Rdb rtson. lJrzuu. 
Rav t'entura's Orcll., Decca. 

And. by the way, the Joey 
Shil'lds' version on Dt:'ccn Is the 
only record in which you can hear 
SpH:c I'l.LYhli piano, which should 
make It ot hlstorlcnl interest to 
almost anybody! 

• 
Next week: In The Shade Of 

nt. nc- Tht> Old Apple Tree. 

PF'- 2f 

EVERGREENS OF JAZZ 
by 
Leonard Feather 

Xo. 51: ln 'J'ht• Shade of the Old 
Allple 'rrN'. 

H ERE ts :mother good old 
American musk-h:tll tunc 
which hns survived right Into 

the rnstlmo t•ra. and through thnt.. 
ern Into Jazz nnd hot music. 111 Thtl 
Slwdc Of Tile 0/rl A1JPl~ 'l'rr.c ('CJillCll 
into the ame cntegory ns rut Oil 
1·our Old Gr v Bonnet and others 
v:hfrh hnvc become semt-tra
dltlonnl by \lrtuc of their great 
age. 

Wrlltt'n nnd published ln 1005. 1t 
vwas th work of Egbert \Cln AI. tyn • 
J> rt-composcr or Pr('tfv Bally, the 
song revived by Rolnnd Youn, and 
Leila H~ rn in lluoulcs Of R d 
Gap. \ nn Alstyne's collaborator 
\\ llS yet nnotht'.r of the famous Wll-
11 m :; who have contributed to thP 
hi tory o! twf•ntletlt-ccutury muSil', 
th!s time Hnrry H. W!lllnm . 

The sons was lntroduc<'Cl by Frnnk 
MorreH. n popnlnr bnllad1st of the 
day, and rose swl!tly to the top of 
thP sales list !or the period 1902-

1907. with a record sale o! 700.000 
copies. The number is still popular 
in the Stall's, having formed the 
subject for a Paramount Song Car
toon a ylar or so ago. 

In case any surprise should be cx:
pn•s .. ;ed that this series has con
t'hHled without any mention of Tiger 
Rag, muy I explain that this was 
dealt with in a s<'parate feature 
article on December 1, 1934. 

But since the table of recordings 
wus published with that article a 
y( nr ago. I have found nine new 
versions for Tlgerologlsts to add to 
tile list:-

Brrmstcick: Mills 
(second t•crsion). 

Deccu : ".4mbro.'~e·s Tiger Rag,'" 
Isham Jo11es' Orchestra. 

Parlo: Gonella's Georglan.'t, 
P r/cct: .Maple City Four 

(u·a llboard); Roland Smith'l 
Rascals tt·ocall. 

Vocalion: Roy Newman Boys 
(olcl-lime dance); Windy Cltu 
Four ucashboard ); "Tiger Rag 
Blues," Breaux Freres. 

Next week: " Twelve Months ot 



DECEI\mER 28. 1935 

TWELVE 
MONTHS 

of 
EVERGREENS 

Spencer W illiams- Kin!! of Ever!freens 

\~
liEN, on a frosty morn
ing lnst December, I 
plungC'd into the cold 

~nd bitter task or starting to 
hroniclc the ' 'Evergreens ol HoL 
.tuslc," I muc realised that the 

job would take me no I 
t welve monlhs w contJ)l 

0 1 the cxlstcncl'! or \tch ob· 
v1ous Evcrsr ns as Dlr alt nd 
Sweet Sue, everyone, v n the 
general public. Is fully 1\Wnr 

by 
Ueonard G. Feather 

, ................................................ . . . . . 
i THE i . 
i FIFTY-TWO 



LOOK'S RECORD GUIDE 
Reviews by leonard feather 

,.,_ Mtll c Mt, f.acvret olld uoroe 

,EOPLE Will SAY WE'RE IN LOVE 

I ~ (, •"Y cmd Ttvdr ('r.,. ( for ...... rty el tf\e 
~1nk Mel t or• bod-sf by T • Sporhmen, o 
giH <fvb, No tfU• Auebef 0<1:! 111 «HHlponloft 
p .,_ Olt Wht o fl..:.u!Jiu/ MoriWI'. loti\ &ld.t, 
,_ 1 lroodwoy lht Ollohoaol, or• .orufo<· 
t.ory, but r ,.. I be o pl .. o•ur• 10 h.or I~ oo 
<oMpoal.cf by r .. ol•.,•ocollaJtr_ .. ,. ogo•" ••th 
r t I! no ol "•"ffio', t..:ord"'G bel" tO.«o) 

BIM BAM BUM 

f ' ' 0 QIICitO<bo olift lu 0' tv"'~• f.,u:ur .. i 
r " 11m. Yov w.,., N .... , to • .,t •• ,, o~ 

played on rh • dnc by Xo.:.r c.,o.,r oncl h11 
ordlettto S<lph •rlcor<>d lf•o'-"' olld ing•A· 
lou• p.rcvto eii..Cil t••• the jkrfor-"ce 
~· color ond - ry Cor • Co•' llo orocl 

Gvcor Chotu• •lftt - the , ••• ,.., Tl.onlr 
lor 1 • Or.. e •o•hly•"t ~" "e Colwn.blo) 

YOU AIN'T HAD NO BLUES 

CONCERTSTUCI( 

Til • C-·ttf>l • _, P' c by Weber "'•• 
f\1 pvbfHtt.d Ill lf13 Of lollle •efodic iMer• 

"''• lr u rorJ,.,, o .,..hJcJ. to do.ploy rech~>qu•, 
ltob.rt Ccu4Cf.,,.,._ o r~r .. a,ble Poru botn 
plan \I, p.tfOIIP" !he .,Or\ 'Wtlh iMpt.JI d11~ 
let ly, 0 ll!lpon~ b1 o •ympl>ony Ot(he>hO 
coadV<•.d by Cvg•11• llgor Of th• lour mo•• 
1119111 • 1 • lout h rh,. _,, btrlltonr (Colu..,bio 

I LOVE YOU TOO MUC H 

r.r..,. .. 1 or ·•d·"9 -i• w>- ""'• ooo by 
rlw AtKf,.,.,, $ ''•" _,_ .,.,,. \0- ~t.d tue> 
uu liM r • ale~•, .. :I\Or.-.lcwfv bollo.i Porty 
And•••• "' riM ,,so ,..,., ond '"• 11 rh o• o "'"' 
4to 4Ift obo .. -o•••<>il• job, h .. lp.d by ur~vwol 
oe<_,oftlaur l.o•vriftg ''"" rr_bo,.., o"d o 

p The re••n., o lo.r opu• torled Holetto, 
lwH o " ""'V te"'t•"'Y ,_..ord -nolof\y Oe<<o) 

HOMUESS ON THE RANGE 

Oefv• o ........ -. who- •- 12 •t>eh ~~oog;. 
woog,. do • -r\..d hi. o" ' P"'Io"• debvr ro• 
c.nl~r. c-• dowft 10 tOltKit foreol woth rhh 
• h• ro-rlleMt ..,,..zo,. of H-. ott lh ao,go, 
1111 wl\kll ho ln••rPG'-t•• o lftor<h of HoMe, 
S•Ml H- .,.orll booQ ... WOOO;. bou Tloo M•· 
.lty • ·-~. bvr of lrnlo ..... lcol volu. n •• 
r•·••M Cosol SttHI loogro Woogro (S.Ocon) 

JENA SYMPHONY 

lh • 1y111ploo"Y in C •ojor '' played In on olbv111 
of rhr" l21nch recordj by iho Jon>Mrl Svm• 
photty, of lM A"gtl••· conducted by Werr~or 
}OfljMII Tloo -tlc ho• been the ~nt•r of much 
COIItrovtny Attribvtocl 10 IMtl>o...,n, lr wo• di•· 
CO¥Ored o"IY ;,. 1909, o"d ill ourhonhlp h .till 
'" doubt. kt, rogordl~• of Itt JOutce, it eon· 
roitu - highly effect,.,.. pouogoi (Vktot) 

ST1AY HOltS OIMr• .s-rtt.o..r '~'All Lowe, 8111 o Ooy, bcl..d Oft o 
t,-rlc tTr ltobet1 aro-.. -m..o. ond lien Tllir Ho.,,., with L.tter Hodgot ot the 
,_ (Vic.!.tt).,, 1M 0... C.»>d! Chonu, condiKt.d by S.~ Joroff, 

fM reel lA 0 shrr"tf>O ol!Mo111 of lt11uloto >Ot>gt, tnOOIIy of the ltolld Wr>g 
r ..ld .. rt !«Joy ( Colvn.bto) •• , A popular new olbuM is Sid .. 

I ol N•w l'IH'l~ wolltM ~ by eh. ac .. lcr.orboder S.renod•u, 
IIOftG' o• flte lo•wy olld Oofry 1•11 (Oecco) ••• ,,.,,,..,.,.,. . 

-:ctll~~ttl!!Mf!t • b.r- rlton '"'Oittg Oil o doK by ~~>• five lt.d 
, 1 Moll• • c,_, ~•· o-c1 Tl•••• 1 o Uohl Oil ,,. Hin. •a.oco..) 

BEST SELLERS ALSO RECOMMENDED 
IT ' S AlWAYS YOU- &onny Goodman (Columbia) 

"STOL ,ACXIN' MAMA- AI Dexter (Ohh) 

OH WHAT A BEAUTIFUL MOitNIN'-Franlt Sina tra (Columbia ) 

' lHA..SODY IN BLUE--Glenn Millor {Victor) 

lF YOU rlfASE-Ii~ Crosby ( D•cca) 

YOUl SOCKS DON'T MATCH- Fots Waller ( llu.bird) 

LOOK'S RECORD GUIDE 
Rev iews by leonard Feather 
Ptoflll ...... ,.. C ...,.po~' 1..-c-t ,., o,.,J Ct•h< 

PISTOL PACI(I N ' MAMA 

Mode ift H .U,...oo.l, th.. wo• tho lirtt dl.c 
woaod olror D.«o oncl P•trollo tlgn.d on ogr ... 
-nl 10ndong rho I.e naonth ••<ording bon lor 
m1uicion• ling Cto•by ond the A~>dr•w• Sis
ten l•"g rho AI o •• ,.,, hollbolly MniOhon with 
o rool itl\lru,..nrol occot~~ponilllorll which h 
mor .. than wtlcomt Song d.-. 0 slock comml!r• 
cioltob. o,. '"" ,.~.,,." Vrcloty Po/ko (Oecco) 

ARC HDUKE TRIO 

Th 1 groor k•lhO•M ,..o,k , Trio No 7 rn a Flor 
Mojot, Op. 97, d•docor•d to lh• compo10r'1 po 
11011, .A"hdu~• audolph of Au1trio, it por· 
formed by A""' ltubin••••n, plono, Jo1d1o Hoi 
fetr, ,;.1,ft, ond Emonuol Feu•tmonn. c•llo A 
ricll, S<tl!llollorollfl porform1111U on li.- 12·iPch 
dila. rhe olbua w '' opp<tOI 10 listonetJ r>Ot or• 
dono,.ly inrcr•stod 1" cho..,b.r mu1lc. (VICtor) 

All FOR YOU 

Orig nolly tel•o...f bt o ""oil Hollywood com. 
pony orocl t>OW rtooul•n.d to o 111ojor Iobeil• thit 
dolightful p••forraonco by the King Col• Tr\o, 
worh ,.,p.rb .. ocol oll<f plono ..ark by Colo, •~t· 
collenr gc ror by 0Kor Ml>oro ond tltong bou 
by Red Coll .. ndor The IIO••Ity coupling, Vo., 
y,,. Veocl/o. ho• rtivool lrriu but 0. outuonding 
iMrrumenrolly. Ooro t ''"" lh•l r..:ord , (Copotol) 

liNG CROSBY ALBUM 

Thit coll•croon of oorly recordor~g• include• tho 
lir.t 01101 .,ode by long ot o .tOio stor following 
hi• core•• 0 1 tonget wirh Gut Atnheim ond Pout 
Whoremon Th• eight •ides include Oul 01 No 
whoro, ).,.1 On• Mo10 ClloMo, I Found o Mol 
loon Doltor Soby, Cood,.'fllll, Sw .. lh•orl Pleo• 
onl Intoning, lh•y n•verrh•ltu >uffor by com• 
portiOn W•th hir pre>enl t tyl• ( ltun>wlclt) 

COMIN' THROUGH THE RYE 
Morrho TiiiO,., OftCe knny Coodmon'• OIO(Of· 
lot, now tiorred from Hollr-ood on Oklc Pow. 
ell'• •how, •ir>g• rhi• Seoh bollod '" ..,4Cf•rnlt.d 
>tyle, wtrh Cotdo/\ J•n\oi,., onJ H11 Orchottto, 
n •• ,. h 0 ,..; ... , ~., int. rlude wh ich odch ... 
rl•iy, bur rt.• perloo.,ot>ee h b.tttr rhon tllo .,o . 
r.riol Th• other •ide " MoondrooMt, in which 
Miu Tohon '"o•• wort. t.,_ Mol\owoir•• (Coplrol) 

PUT YOUR ARMS AROUND ME, HONEY 

Anotho, of rl>o <to<ol tecotdt .,.,,h noftontlru 
mefttol bockgrounch footure• Oiclc Hoy111ot ond 
the Sor>g Spironera doi~>g rh.ir b.1t und•r dol 
lkvlr circumuonq• The p.rfor,.,onc. i1 mo•• 
rhythmic rhor1 _,, of ott ltill<f, bvt tt'Onolo")' 
>loll .. ll In 'woy befO<• rho end. The bodr;ong, 
For Tho Flfr! To,e, fa rok•n ot o drogging 
lompa ond ho• littlo mu•icol intor••r (Oecco) 

THE O LD MUSIC MASTER 

Thb Johnny Mercer Hoogy Cor,..lchotl tunt loo· 
"""' Mercer hi,. .. U ond Jock Teogorden o• 
gueJh woth the Poul Whir•mon bond Mercer's 
t!}'lo h 10t.ricol, Toogordon'• sincere, bu t both 
or• go4d >ingon Thoro • olso some commend· 
obit lfut~~pel worlc 011 the ,. ... , ... Mercer •lng> 
Wollin For The fyenln' Moil, with Dixieland· 
11ylo ouhlo~ by Freddy Slock'• bond. (Cop hoi) 

mAY NOTES' s-rol noor• di.c• my>ttriou•ly "'ocle by unknown units 
durir>g tho recordir>g bon ho..,. oppeor.d undor tho Hot lob.l. Th•r• ore 
.t11 tidiH duc"bed o• by • Hot Good111o~ ond Hit Orche>tro," oncluding 
,eople wm Soy W• r• on love forlu"• lor o '•nny. Toh II Fr- Thero. 
four -ro oro by " P•Ior Pop.r, orroong rt.elft Tile Oroomer ond II Yo~ 
,..,,., " WoiiO. K.elly ol\d H .. Orche•tro• ploy f Dug o Ootch. All oro mull· 
colly -.do«ro • • • l(lng Soto..o" o ,. .... \ob.IJ oftou lour apirotuoh by 
rho ICir>g> of Horeony Ouorreno , • , There • a Phtol 'ocl.in' Mo111o by 
Honlc HoU oncf Hi. Hill Topp.n Oft o new r...:ord toleoMCI by Sovoy. 

BEST SELLERS ALSO RECOMMENDED 
MISSION TO MOSCOW-S.nny Goodman (Columbia) 

SENTIMENTAL LADY - Duke Ellinvton ( Victor) 
liM SAM BUM-Xavier Cu9al (Columbia) 

RHAPSODY IN BLUE- Glenn Mille r (Victor) 

PISTOL PACKIN' MAMA- AI Dexter (Okeh) 

PEOPLE Will SAY WE' RE IN LO VE- Frank Sinatra (Columbia) 



Jazz In Europe: Slow But Pttr 

.\lthough jan il'o t·~~ntially nn 
.\mericnn mu.,ica I idiom, it wa-.. 
not long after il-l hirt h that !'lOllll' 

of the roob wt•to trnn-.pl antcd, in 
the fmm of 'i ... iting lll\1'-id.m-. and 
hand" \litUl'>t' Europt'tlll toun, had 
an cnormou-. influt'IH't'. A~ a re· 
~ult, mu,..it·innl! in Gr<'at Britain 
nml on the Cuntint•nt huw been 
t•mulntin~ the \nwric·:m "t) lc~ ewr 
since tl1c t•arly dn'" aftt•r \\' orld 
\\or I ,,hen the Original Dixie
land Jou Band rrNttt•d a ..,cnsa
tion in London. 

Old-tinwr:-. c•an H'rnll manr 
otlwr t•arl}· influt' JH't'-" nhroacl in 
addition to the Dh.it'l,uult·r~. The\ 
r••nwmhcr tlw lir .. t t t•lt•hratcd '\e
~tro Annv b.111d, ll'l ll\ Lt. Jame .... 
Rt•e.;;t• Europe. '' ith '\ohlt• Si-. lc 
ancl the en'-ntionul drummer 
known o.., '·Bnttlenx''; Will \[arion 
Cook ond hi... ".~outht•rn ynco· 
potrd Orcht• .. trn" whirh 'l«itrd 
En~lnncl in 1919, it~ ntt•mbcr in· 
c· luding tht• wtc·ran t rumpctt•r 
\rthur Bri~~~. \\ho w.t .... )a ... t heord 
of in n <'onrt•ntration camp; tuul 
tl~t• fnhulou~ Louis \Iitt·lwl l. nne 
of the lr ndt•r. undt•r whom • itl
nt•y Ilt•chn workt•d dudng hi"' 
Europl'on \Hllldciingll a quurtt•t of 
n century ago. 

Anotlwr inOut•ntinl l'ttrl) group 
wn-. Frank Guunmtt•', Ct•orginn-., 

' lt•cl by tlw Ctn-.iran-hnrn trumpet 
I tn.m '' ho 110d uuwh (I f h io~t t•arly 
d lroft·,-.ionnl <'XJWrit•Ju ,. in \t•w 

Odtan ... GlHlrantP, who~t' hatHI in
·ludt•d Hu,~ Morgan mul other 

0 :unt-rnnk mt•n. ''•I" a hit at C.l.1r· 
n l,:o•'.., in Pad ... 

~· .... .., J•up , . •• 
In thl' t•arly 1920' Europe be

g.m to l<>nrn a litllt• nhout the moro• 
nmhitiou... type of dance mu~ic 
n.. ext•rnplilicd by Paul ~ hitc
m:m in hi" fumou" conrcrt at 
J\ Polion Hall in London. Dur
in~ the cn,..uing y<'nr many top 
Jt.1tnl' Am<'rirnn group-. ~uch n .. 
l'.lUI ~ pt•t'ht'l-> hnntl nnd In ing 
\ aron .. on'., C.ommandrr ... wrre to 

make tht i r murk aero !I, the 
\tlnnt i<'. 

\[o,-t of tht• .. t• vi iting fi rcml'n, 
it ... hould he cmphn'-izt•ll, wl'rt' re
~.mlcd ns nwre n OH'lt it•... h)' 1 he 
gt·nrral puhlk. and pranir~lly no 
.. t•riou ... atkntion '""' paid to the 
mn ... if1:tl 'ignifl<-nnct• nncl rott•nli· 
nlitic .. of real jau. A 'ita factor 
in the framing Q.[ publ ic opinion 
iu thi re-.pect W B." the fo untlntion 
in 1926 oi tl~t• I.ondon Melody 

Maker, a monthl) magulint• (tu 
bt•cunw a \\ t•t•kl~ Ill'\\ .... pa pt•r 111 

1933) '' hich !'i~tnn llt•d tlw impn t· 
tancc of "omc t•arl v n•c·urdinll" h) 
\rm..,tron~. Ri-x. Ellin!!ton .uul Ht•d 
\ic·hol... Tlw"t' rt'' it•,, ... 11nd thl' 
indthion of Anwric·•m nt'\\" ••lu111t 
hot jan pcr .. onolitit"-. l.1icl tht 
foundation for a rult that '""' to 
lwcome '' orld" idt•. \fun• impur· 
tnnt, tht•y pan•d tlw ''-l) for tht• 
'i"ih paid to Eurupt· h) a numlll'r 
of per::-onalitit• .. far mort• clirt•t tly 
conncclt•d "ith hut jau thun tlw 
mainly C'ommt·rt'ial ~ruup .. hitlll't · 
to imported. 

F irs t ..,\ttNnpi 
The fir~t .. eriou~ attempt to or· 

gan il¢ a Europt•.m hand rnuclt•lt>tl 
on th" mo~t ach ,uwt•tl \nu·rit·an 
juu lint"> \\d .. in .. titult'd in 11)28 
h) a > oun~t pani.trd. (• rt>tl Eli:r· 
aldt•. "ho had ht•wnw intr.rt •trcl 
in jun: ''hilt• nt Camhridp:t". Hi 
hand at the ~<l\Cl in Luntlon, fur 
'' hich he importt•d •t•\ t•ral \nwr
ic·an mu .. iri.tn' inc luditw \ tlrt m 
nml \ rthur Hullin i, Cht·l~t··• \hw.t 
lt•y nnd Fud Lh inf('tun. " ,, of 
hi .. lorir impmiUJit't' nne! muclo 
"~onw ~treat n•t·orcJ... 

By tlw end of thr 20' tht• Lon 
don mu~oic wurlcl \\ •"' t·on idt•rnhl) 
inlhtcllt'Ptl O) tlw \ttu•r ic·nn influ,.,. 
~·H·ntl of the• tup Br iti .. h h.mcl 
M'n' t·i tht•r lt·d ln t'"<p.ltrinll' 
\nwrira1h (C.trrull Gibbon • Ho, 

Fux, Hcmn1tl J ,u~oh d alJ, ur in· 
c•htdc·cl ,\ roup It• of \ nwtic,m mu • • 
l'i.m Amhn1 h.ul D.tnn) Polo 
.uul "1'\t't.llutht 1 • Hunn\ Bt 11 nn 
".1• iu Luntlo11 "ith II ,·1 kt~np' 
kmtl: 'l't'<l J ~·\\ 1~. 1111 u hritf \1 it, 
h.ul )ittUII) J>or"''' .1nrl :\[u!t y 
~pltnit'l in }u.. lhw·up: lcldi 
~nuth nnd hi- \l,lhnmi.ln tlarillewl 
I .umlun .mel P u I' 

\\hilt· ),ILk lhlton. tltt "'noy 
Orplw.1n' ,uul at I r Cntlll tlt ,) 
h.uul-. lt.ul tl · h t tmpul r 
tt.IIIU"', Pnt1 irl.. ""'p1l..e'' llu ·h • 
)''ung l d~h ~otnp·• r·nrr ng• r. 

llilllwcrt tl in the jou lu·ld "ith n 
ung ... tic or r tl j :u: r rd 

maclc• "ith pi• J... up h:mtl • In l 033 
he 'i· itt cl \t·,, 't c>l k t<1 1 ord n 
tlot •n of hi ... trr. 11 cm•·uts \\i th n 
flruup 1.. nahl 1 fur him h Henm 
C u tt-r. ~\fto·r llu h • Mtl lliz.alde 
hncl droppetl out of th j r-.1.. pi 
tun•, tht'rt' "' 1 nnhOth to )t".:l•l th 
ltdd. Rt ·in.tld ~·nrt \thr., Urit· 
i,h \\ «' t lmli.m \\ ith ~~~ uri in I, 
tmky t I of Mitin , tV\\ l 
~'H'd l prumi • in n 'iroup of r-cc
urtl mucic• in Ln11tlon nrl ~e'' 
1 01 k, hut f.lilrtl tu fullu\\ it up. 

B~ th~ t•utly HMO' tht'tt1 ,\ 
lwHlthy utinnr it Ulo\ rmeru tloin~ 
JHolp,lgumlu fc.t hot ! 1u; rouncl 
t!J:ti tlw Hh)thm CluJ, , "'hich 
hrltl rue ttllf tn li lt•rt 1t1 utcl ,J, 
hnte nhout \tnt ric n '' •rtl , g 
tuult•J \\,t) 111 I 1 ucc. ud I t r in 
l:ngltuul, llullnnll nd er 1 Con· 
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VELMA MIDDLETON 

BUNNY &DON 
BILLIE DANIELS 

GLADYS BENTLEY 

MAE JOHNSON 

LEE SIMMONS 

DUSTY FLETCHER 
PEARL BAINES 

EDNA MAE HOLLY 
H 0\V & BROWN 

THE THREE SPEED DEl--iONS 

BOBBY EVANS 
HELENA SMITH 

UBANGI GIRLS ENSEMBLE 
Baby Simmons, Vora Brecken, Annetta Morrison, 
1-Aarjorio Hubbard, Merien Egbert, Wilhermina 
Grey, Julia Moses, Lucie Moses, Ethel Moses, 
Dorothy Malone, Emma Moorehead, Cleo Hayes. 

ENTIRE PRODUCT ON CONCEIVED & STAGED 
by LEONARD HARPER 
PRODUCHON MUSIC & lYR.CS 

by ANDY RAZAF 
ADDITION' UMBERS 

by LOU CRAWFORD 
cosruM.NG 

by HILDA FARNAM 

• 

131st STREET cor. 7th AVENUE 

5th Edition of the 
JULY 23, 1935 

• 
P R 0 0 R A 11 

PART ONE 
1. OPENING - 'YOU BROKE IT UP WHEN YOU 

SAID DIXIE 
M .. Jo son Ve tnll M'ddleto.'l D~nty Fletdlet 
Edn. M .. Holly, He ene Sm tb Bunny & Don, 
Ube"9' G'rls Ensemb e & Ubancf 8Qys Ensemb e. 

2. 'THE ONLY TIME YOUR OUT OF LUCK 
BOBBY EVANS 

3. NO MORE THRILLS (Rhythm In Song and Oarce) 
PEARL BAINES 

<t. GET RHYTHM IN YOUR FEET (Hoi Pupp'es} 
BUNNY & DON 

5. TWO SHADES OF RHYTHM 
PEARL BAINES MARY BROWN end 
UBANGI GIRLS ENSEMBLE 

6. THE SEPIA ANN PENNINGTON 
HELENA SMITH 

7. A-JUST A UTILE COMEDY 
DUSTY FLETCHER 

8-MAE GETS DUSTY TOLD 
DUSTY FLETCHER & MAE JOHNSON 

8. LIVING IN A GREAT BIG WAY 
VELMA MIDDLETON 

9 ITS THE JUNGLE IN ME 
. BOBBY EVANS, PEARL BAINES, EDNA MAE 

HOLLY, BILLIE DANIELS & UBANGI GIRLS 
ENSEMBLE. 

I 0. A-RECKLESS 
8-NOW I'M A LADY 

MAE JOHNSON 
II. APACHE ALA HARLEM 

BROWN & BROWN 
12. SOPHISTICATION IN SONG & DANCE 

GLADYS BENTLEY-Auhtod by 
FRANCIS CARTER 

13. TAPS & MORE TAPS 
THE THREE SPEED DEMONS 

14. FINALE-TA-DA-DA·DA. 
VELMA MIDDLETON & Entire Compeny. 

PART TV;O 

1. OPEN NG- NUD ST 
PEARL BAINES B08SY EVANS 

r .. t =9 
EDNA MAE HOLLY ' BUBBLE DANCE 

wdh 
UBANGI GIRLS ENSEMBLE 

2. SUGLE BLUES 
HELENA SMITH 

3. JUST FOR THE FUN OF IT 
DUSTY FLETCHER 

4. L1 lNG IN A GREAT BIG WAY 
VELMA MIDDLETON 

5. HOT PUPPIES 
BUNNY & DON 

6. TWO SHADES OF RHYTHM 
PEARL BAINES. MARY BROWN end 
UBANGI GIRLS ENSEMBLE 

7. HONEY SUCKLE ROSE 
MAE JOHNSON 

8 DANCING THATS DIFFERENT 
BROWN t. BROWN 

9. SPEED AND MORE SPEED 
THE THREE SPEED DEMONS 

10. SOPHISTICATION IN SONG AND DANCE 
GLADYS BENTLEY - Assisted by 
FRANCIS CARTER 

II. REEFER SMOKERS BALL 
AnrAuneor 
S'stor fu Bosom 
Teddy Pansy 
The Carioca K'd 
Smol'e Joe 
M'nn e tho Mooc er 
Sop e Meo Wo gs 
Chinl: o Men 
Corn Bread the Viper 
The Reefer Men 

end 

am·e Donit1ls 
Vtl!me Middleton 

Toddy &ens 
Dusty Retcher 

Bobby Evens 
Mary Brown 

Edne Mae Holly & 
B·l y Colo 

Chas. Waller 
Herbert Brown 

PROGRAM SUBJECT TO CHANGE WITHOUT NOTICE 

NEVER A CoVER CHARGE !!l~~~::::::=:::::::::::::::::::-:;:::: :::;::=::::::::= ~::::~--:E=-:E=-:=:=?::::-:=::e::::s---::::=::=:=:s:' :::::= :::::::=:= === =:=================::::=:::::;;::::s¥...-::::::=:~::=::::=::::::::::s::::=:E=:=:=s::=:::=::::=::::=::::=::::=::::=:::=:::=:::=::::::::=:::=:::=::::::::::::::::=::::= :§, ~: :=: 2=7=2 : 2=2 : i: .... - .. ~ ----·---- .. - ... 

Entiro Company 

For Reservations Telepho Tillinghast 5·9366-94 z8 

and rhe o~ ned 
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I I I ONE WEEK ONLY - BEGINN1NG FRIDAY, NOVEMBER 27th •• t 

MIDNlGHT SHOW \ E A R L D A N C E R prosonts 
SATURDAY 

wtD. AMATEUR 
NIT£ BROADCAST 

..__ ____ ---J. 

DON JENI 

LE GON 
A 
N 
D 

REDMAN 
and hi BAND 

In the Sparkling 
Musical Comedy Revue 

"Something Speciar/ 
with 

SHELTON BROOKS - ALEX LOVEJOY 

NOID>\AN 
ASTWOOD 

JAR ROW 

AND A GREAT SUP· 
PORTING CAST of SO 

~-"THE 
PRESIDENT'S 

MYSTERY'' 

'7k-14mt&-
SAVOY SCO 
DANCE fi~T ~,c... 
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The most cxc1hng music on 
that has been r<' ll.'ascd 
without n doubt, the work of the 
Raeburn band on Ben Pollack's 
label. Boyd Meets Stravinsky 1s 
most outstandin~ of the sides, with 1ts 
firm bt•at, Strnvmskyesquc high rc~is
tc:r un1~on n•cd passages, brilliant 
brass phrasing and superb drive. 
Ycrx11 IS from George Handy's Jittcr
bug Su1tl.', Elt•gy movl.'mcnt, an 
!iervcs as a vc.•hiclc for Hal McKusick'. 
sensitive alto. This too, is beautifully 
dom•. Toru11!cctom11 pales in th• 
shadow o! the other two sides bu is 
far from unsatisfactory. We liked bes 
thl.' cfTcct produced by R<ty Linn'. 
muted trumpet ng:unst the divi 
saxcs. Hl're 1s gn.>at modern musiq 

Victor has issued the nlbum of ja71 
by th(• E.~quirc Award Winners dir 
cctcd hy L<'onard Fcnthcr. Hea 
emphasis is put on the <'ontnbutions 
Lou1s Armstrung .1nd Duke.• Elhngto 
but, to us, the acme of thts set 
rl'achcd by Gone With tl 1e Win 
showcasing Don Byns' tenor an 
Johnny Hodges' al to. Byas cspecia ll 
IS stupcndoull, hnving !IC'Idom sound 
bcltl'l'! 

Elhot Lawrl'ncc mak<'s his debut on 
ColumbJU w1th four pops. The hand 
sounds very much hkc Thornhlll's. 
wh1ch 15 good, but Lawrence cnn ~ 
much more crcat1v£' and W(•'rc look
ing for some ongmnls from that cor
ncr. Columbta nlso has relca5C.'d a 
new Harry James r<'cord spotting two 
mstrumcnlnls, wh1ch r<'minds us that 
the Jam£'s crcw still can come OJ 
w1th some guod jm~z. Easv is the 
lx-tt<'r sid<', rev en I ing a trc.•mendous 

1tc nnd j ump in the brnss ~~t•clJon 
and a shwly h<'at. friar Rock, the 
r·<'v£'rsl', is fine stufT. wtth just r. Et.tle 
k ~ dnv(• thnn Rus11. 

Juhn H:trdcP, 11 nr.w t••nur man, 
makt•s Ius d t but un Hlu(• Note with 
Hluc SktC's nrHI Ttn•d. Thr. form<•r has 
some (! nnt1c blow mg. lh t• lalt<'r 
brt•:tthy tt•nor, nnd mon• {, <•ling. It's 
.l ntct• st.1rl for llurche, und we'll be 
luokmg fur mun• w1th 11\ll'rt•st. 

s .• m Don.thue's 1\('W hand comes off 
tn very fin~ ndvnntngc on Capitol 
w1th lJmnl& and Tukt• Jo'n•c. Th1s is a 
TliCt•, tt•lnx('(l ~nscmhll\ spottmg l!ome 
Rood solnt ts m M1tch Paul, trumpet ; 
D1ck I.nFavc, trombone and Sam on 
t..:nC>r. Very much on a Lunrcford 
kick, Sam's is nnotht•r band which 
Will bear wntching. Capitol has also 
rcll.'a ed F.rhoe.s of /larl£'m as done 
by Cootw W1l hnms with his new 
band. Th1s 15 tht• snmc standard that 
Coolie mtroduced w1th the Duke a nd 
II has lost nnnl' of 1ts charm. 

Thrrf' is nlso .1 grent nt•w Raymond 
Scott sHit' nn Sonura: Mngtc Garden. 
This IS a lov<·ly Scott origina l intt'r
- r<'tl•d by Milt Yancr on alto. You 

lny rt•m(·mhN Ynnl'r when he was 
1 th£' lt':ltl dtnir for J1mmy Dorsey. 
((' pos~l'SS<'S 11 fint•, d('ar tone and 
1Vt'S n con\'incmg performance. 
Billy E<:kstinC' <"ontmul's his re-

l:'lrkoblt' work with a sincere r('ndi
IOn of You Call . Jt Madne11 on 
rntional; H.d M<'Intyre's Song of the 
lat/OU on Co!imO is $!Ood, but not up 
> 'h1s earlier instrumentnls; on the 
lore l'ommcrcial sidt'. listen to Buddy 
:ole's b;tckmg for the King Sisters on 
:hiqurta Banana (Victor). A fine job. 



Sarah Vaughn 
JJfobs Ccln 't Erase S111ile 

~.1\U.\ll \ 'At <~H \S. no" nlo,.n f'afe :sodt:l) nc tar, manat('S to 
bran a .. mile and tnjO) a ,Wkt "1th ... wtnc crhlc l .e-cm:ar<\ I r-ather, 
left, and Hill ('ba'fl durmc mt~naew. \\ hlte hoodlum but and 
kiC'krd th(l na,;ht rlub anti r <'Ordmc tar &A he and '"'0 r.ompanlous 
•Hrt. entrrinc •uh•'a) uri} !'.Unda~ mornlnc afle:r "grk.--ltllp !1 

St'lll._ l 'hotn. 

llot l&isc•taits ·,.- ,)a••• 
8y JOE WEISS 

J ,\ZZ Is ht•t•ontln~ qultt• llw thing \\ ith thl' :\lltrnr c•,al~> I a,,,,. 
• Kaufman. l.l'lllllll'd lsl"ill'l and Artie FOfllt•, just to nwnttun .a 
'"". n·ally ,.,, ... t lw stuff. Tlwy ha\'t' sl•lt•c'll'fl th•• 
n·,·ot·•l of tlw month. whil'h I Jt•\'it'\\, alnn·• "ith 
o • l•l't tlht• 
Ht•t•nrd or t111• \lt~nth-< • .t;sg IOU J> \ Olt( II . 
• < 'ohamhi 1 lta•nlt"ds. 1 

Lover * * * Boogie Blues * * * 
" I 11\1'1' • i .11 .1 mart rapid, ''" tt'l) 

ll'lllJIII, \\t'll oll'lolllj.!l 'tl ,lilt! fhashy, \\ tlh tl\t' 
1h Ullllllt'l' huy ~:uin~-: thruul{h his u:-.unl roullnl' 
\'pntu r.e·~ "·" h. ~tdlar, dtllo I A'llfl Co\'.s l!.un. 

"lhM•J:it• '••• i' tlllt' ol thmil' n•ha .. h jnhs of 
nil till' ~llt'l'l'.sshtl hlu•·s ancl hoo).:ll' nutnlK·t.s 
rnlll d into IIIII' Anltn ( l'l ll'.t dm·s tht• \ cw:tl olllll 

j,.. ol>l t'fllllJ>t'(l'lll ;IS 1'\'t'l', 

Olh•r 'l'np :'\uldl l'lalh•r .. -<'1 .. \t ' J)I·: TliOH:'\ · 
1111.1. ()H('U 1 ( 'olumht.t 1 

Night and Day * * * * 
Smiles * *1h 

II st•c•ms llkt• I'Vt•ryorw Is It y 
111~ 111 c·a.;h In on tlw ":"i~hl 
untl I >.cy" tllka. T lwsl' at'l' two 
mn<~tl'l'S uf tlw hand that Colum· 
111.1 prohahl) 111'\'1'1' wouhl ha\'t' 
lt•lo•.l"'''l if tlw pkt urt• wasn't 
macll'. Tlw film opus •• • • Is IYJ•i· 
c'lal Thornhill. l~·autlful h!Pnrlin).' 
of n·•·•l' and lmtss, with a \'il· 
1 it•ty of tnnt • l'lllnrings, whkh Is 
th\'uh•d \\ ith Clauclt''s Chopin· 
Ilk•• t\'ot y t kklin~'· 

'I he• h•11·k c • • 1: 1 b anoth••r 
old :--l:lll•lh\ . \\'hilt• this has 
ll'ss to nff;•r frorn an art lstlc 
\lt'\\JM•i•lt, 11 is 111 a tt·mpo far 
rnun• .stllllihl•· Cut' clam·ing. "A 

JOf! Wo:ss 

I' air of Pairs" clo ltw \ ncnl lind 
ran• fair. 

T)l11y <~lllt• .. plt• Ort·h. : ...., \H \JI 
\ .\t 'Gil:-\ c('onl illtl'l tit 

Signing OH * * * 
Mean to Me*** •2 

"Off" h .t L••onur I F• tth· 
1'1' original whkh shuuM P"'\'i' 
to lw a smash hit if n nnnw 
tlant•t• hand l'l'l'onh it. Sarnh 
\'au~hn clc.M•s a nwllm\, ollho· 
dn\ \'Ot·al \\lth "nnw tlrw \\'t•b 
tt•rish lt'nor JU'fl\'lllc'(i h) ( ;Pors:h• 
Auld. 

Thc:> t'('\'t'tlil' • • • 111 is n He Bop 
Vl'r.-irm of an old tilnntltrd 

Hoodlums Hit 
Cafe Society 
Singing Star 
Gang of 15 Attllck H r 
~ ith Two Friends \\'hen 
They Ent r the Subw y 

Hoodlums Hit Cafe 
Society Singing Star 



-
Till 

t 
'1' 

wath the I'Jtllln•b ur ha 11 h, 1110<1th b.uatone. 
lia l;.~.n nao~.al h.h ancaa:;l"><'tl at.,..athly werk by 

wc«-k 111 e hi clchut, .111.1 an 61" mcmth's tame or 
Sl•, ha m;an.ll{c'r r~koaa., \1 Will r.uak levrl in 
popul.anty With the (!',l.luag h.alf cllllen V<>c:.thsts 
an tlw :;t,atc , ami \\.all I><• W<ltth ,, Cortune to has 
Hllllllll'l"·l( foL•la<l (lCJII'"IlS 
Mu~h .1'5 AI Ilk•·. ltn!(I.Ln•l he "'rt.Linly h.u oo 

c.lllse to rc rrct lhl' dr, a aon whach t<lok bam to 
Amctk.a \\atl\ lt.ay ~ .. ulc• anol Udl U.uty. 

H .. L~ hr ut.ocl (ur the alany hl'a~hh. 
Ho\\lh, Hole}' or lloi•''''')• ont• thang 1\ crrt.tin 

no .... ;tn.l th t a Ua:tl ,\l'a naan" ,, .. us u1..""Cess I 



II IV 

1:1111 <'
muc 

v; nn 1;.ngllsh 
work 

The honours 
I! t tor those 
W h {I WI' r l' 

authors, or 
Jl rt - nuthors, 
or l wo or more 
numbers 1 n 
the series Is a:> 
follows:-

SPF..\'CF.R 
Wll.I,T.H!S,5 

CI Ain't Got 
• 'obodv. Sllim
mNlla Wab
ble, J't•t. Fuund 
A Nell' Rabv 
Rnyal Garde • 
Illut8, na~ln 

Strcrt R/ue&.> 

.lt. ltudtinl:' ChtLit· 11. !l.:t; 
'!7. ltll)'a l Garden Ulnes 6. 7.35 
i'iO. Saint .James's In-

firma ry ........ . 
3r.. Saint l.onis Blut"s .. . 
7. Sht"ik Of ,\raby ..... . 

17. Shim-'f<'-Sha 

14.l't:t} 
7. 9.3:> 

16. 2.35 

Wabble ........... 27. 4.3:; 
25. Shine .. ... .. ..... 22. 6.35 
28. Somebody Stole !\fy 

Gal ... . . .... .. 13. 7.35 
43. Someday Sweetheart 26.10.35 
26 .• orne Or These Days 29. 6.35 
38. Star Dust ........... 21. 9.3.3 
20. Sugar Foot Stomp .. 18. 5.35 
21. Swt"et Gt"org-ia Brown 15. 6.3;) 
12. Swet"t Sue . . ...... 19.10.35 
1. That's A Plenty 5. 1.35 

52. Ti~t"er Rag <Special 
Artlclt>. 1.12.3·1} and 21.1'1.3:) 

G. Whispt"ring .. . .. .. .. 9. 2.35 
18. You Rac;<'~ll You ... 4. 5.35 •................................................ , 

.sl:liH't'. LoUlu 
A r m s t rung. 
who h a .s l't'
corcled twenty
two ot them. 

Studying 
t h c dllfcn•nt 
r c c o r d l' d 
t rca. t m l'llts 
was part of 
the enJoyment 
of writing this 
s c r 1 c s. With 
eight records 
of the snme 
tune placed on 
the g r n m a
phone record
chn.nging 
gt'l.dget (to the 
complete be
wildl•rmcnt or 
a long- hnr
nsscd rn.mlly) 

1/ "l'rV Crramrr, 3. 
J:lmf'r SchCl'bl'l, 3. 

it was possible to get quite n. kick 
out of each version as they filed 
through in turn. w. c. Ilandv. 3. 

JJoagv Carmlcharl, 3. 
.'ill rlton Brook!, 2. 
Clarencr. Wllllamt, 2. 
Tur ztr Lavton, 2. 

or rourse, two or the most evt'r
grf\Cn tht•nws 1n nll Jan were dealt 
v.lth tn separate nrtlclt>s under the 
hcadlnil "Twelve Bar Blues" 
1 April 7, 1934> and "Sixteen Bar 
Swing" <July 27, 1935), both or 

But at last the final Evergreen 
was dealt with, and no longer can 
::1 wild-eyed individual be seen sur
rounded by masses ot gramophone 
catalogues. sheet. music, rrcord.~. 
nnd volumes or every k1nd, l'n
aaged 1n n frantic weekly St'ar<'ll 
tor knowledee. 

Long live the Evergret'ns, the 
backbone ot hot muslc! 

,., hl!lc \I h I)()(' II < h;u nun~ tht• aud1\·nces at the 
H:unhnw Huom. 

.\ftt-r the H.t>y h1o; !'let'ltiCI, ,\l Bowlly w.1s ,\ 
name lei t10n1ure w 1th 1n hugh It r.ulu> .• uul Ius 
ulJiO!tllt'llt year or w wtth 1-<'W Stone ,1t the 

\IOIISCli(IIC'IIr II\ 19J2 .Inti t!):l;l c. ... t.lhlu;ht'd hun l\S 

onr. uf Hnt.un·!l fHW!!.l voc.Lltsls in a bancl •''~ good 
•• s anr ttl the country. 

l'lu•n Btll ll.1•ty, lA'" Slone·,. !lnuhnwr. left 
to J<>•n Hay !\oble ,111 tlrummt•r m.m.1~cr prll)r to 
H.w, \mt'tllolll tnp, ,ulll ,\1 w.l!l fO·Uplt'fl •l'l lbc 
ut1wr Bnt.-.h :uuh,,.,.,.1dor ur tnll'>tt: 

.\ month or t\1.0 ~o. sky lu~h in America·, 
loftlt'st anti llo<>ttt·st 
mght dub, th~· l'hrt'tl 
~lu -.Ju·tt'lC:n. of lh<' 
Wunbu~~o Hoom Hay, 
Btll and AI relatr<l 
t(> me th~ happy 5tury 
of th('•r SUC'C~ 111 the 
Sut(";!i So tron~ly 
has \I 5<l0red a!l an 
1rttln 1dual per~i<>nahty 
that h.., recently matlf' 
scwcr.1l record5 ;u solo 
'o.:alast, '•accom· 
pan1cd" by Hay 
,:\c>blc•'s l1.1.n<l ·n,at'a; 
an b<Jnour mdeed 1 

ht the' lb.ml><>•' 
Hoom 1 S."'\\ :Se.,. 
\'urlt' mart 61ll0.·1ety 
J>eOt)l~ top ancl ~·ue ., 
at th~ ~>wuthy Suulh r 
A fru.;an a.s he sq uart."'l t\ 
up to the nu. ruphont' 
anJ fllk.,l the: 1\U 

w1th the soumb of h•, rtch, mc)(>lh b.lntone. 
HlS fan·m;ul h.b inCJ..:.Isc.•cl s tc.\dtly week by 

week since hi~ clt.'hut . .u1d 1n st..: month'! time or 
:>0, h1s manaf.lcr reckon,.., .\1 will rank level in 
popul.mty wiU1 the lcatlm~; half doz~·n voalists 
m lbc Statt•.,, anti wtll be worth a. fortune to his 
conuuerctal rathu lip<JliWI'>o 

Much a." AI ltke. ... l~ngland he certainly lwl oo 
C.'\use to rCJ.,'l'et the dcci..'!itm wh1ch took him to 
America "'ilh R.1y Noble .tnd Illll Harty. 

He is heildt.'<l {or the dm:y height~. 
J~wlly. Boley or Bowley, one thmg is certain 

now, and lh.ll 1s Utat At·, n.J.m~ spl'll~ ~uccess I 

AI and ~y Noble calk over 
a new woc:al ct.orua 
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Leonard Feather Send$ Red Hot ew.s From Th 
About The Stars 

ORVO 
LUCKY 

tate 
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Leonard Feather tells how they spent Christmas night in Harlem 

b n mnrL and rich BREAKFAST 

DANCE 

~he mkrophour. 

c!:m who combines ~ho~~;mnn.thlp "' th 
his music In n subtle :mel 11011 u r 
ou manner th l m l:es It comple rl 
fl('n~ptable. 

Thcr "' rc no r:trings of :1 htmdrNI 
nnd fttly htBh cs ht r : Jlo Y.lld 
llt·ulaliOIUI w tht• bnnd or t•xhtbl· 
ttonlsm or the kind .... hlrh brou h 
h Ill rntcnll<; :md JICII!l!tc Oil th. t % t I 
Christm. night at lht• Holllorn F.m 
Jl r just tV.'Q y rs bcfor '111t'l'l" 
Y.('!'C no wront or c:mrkoo or O!Ttl u 
notes. Whr n J..ou\. wor .. t'{l up l a 
htuh note In the t'Olla Of Ain't Mr b • 
llatba' or Conjcssfn', h•· m dt• th~m \ 
\11. nit tor It and \11. nnt It lrn t to 
desper Uon. ltts sen ~ of dr un 
\'Diu or au.'IJ)Cll nnd control of h 
udl~nc(', 1s fnntnSt c. 

Recent 
Speciality 

There 'AM ''' ,, m .• t•·r .. ,J, •uo; I..ou 
1nt:roduccd his rt'«nL ~lnht), 01 
Jllan Mose. nnrt hnd the aud t n 

lll!ln It \\ lh him 'ntcre \\ re oth r 
n "' numbers. nd old nmnlx'rs pla 
1n a m. nner JMlrhnps n !nllr· too r e
mln\s(r·ltt of the ortsmnl rt'(.'Ord~. bu 
atilt Plll}C<I M nQl>O<h' t•l t'ould J>IR} 
them In fnct. th~" •mlv logttal com· 
pl. nt. on" could ln31 at I..ou h 
no Ch l, Oll (Ill hr• h 
tend ncy to um1 ns thou h h • 
t'OP)1ng lJ011 Ann.L1rong 'l h 1 a 
d llrnte point. liUl It is \\Orth) u! 
ex mm .• tlon. 

Ot Ule ain1tll bv Bobby C'. ton u 
1 dy vocnl~. and b\ Sonnv Wood!>. I 
\\OUld pref r to y no hlng An 

n h Is of the r £hortconun " u ld 
hi\?C no plAc !n :1 nmrL~m of Arm· 

lOIUl'& bnlld, Cor lhl'\' llrt' ml.'rely 
Jll rt of t hr. ~hO\\. nnd thr. nudif'nce at 
Connie s Inn e\ ldrntiY goo Cor them. 

When I.m1!s t n,'\lly hrokl' Into th 
rnins of S/crpg Tnnc Down South 

lt ~med that I py !me up 0\\'TI 
mu nt !:ut hnH• nm\ed. a nd tha 
"'lth h \ . cat1on uf the band tnnd the 
nl Ill v.mald bt' O\ • r. Yet nn hour 
1 t• r, nnd right on unul brt nkfast 
tim lllllldrt'<i.'l of rouplt'S rt'malned 
on to dance to n rdlrf band. \\hilt th 
uppl t"S of beer .md trnnltfurt rs 

renchro n tov; ebb 



In this r~a lure it Is huprd to J)ro
vide useful and inlcrestlnr news 
and JOS!ilp about re<•ordc; from both 
alde11 of the Atlantic. In future 
issu~" there will be ~ survey or some 
of the many Contint"ntnl hot rr
cords available to order ln l•:n r lnnd. 

T
HE chic! news or the moment 
<·onccrns Vocnlion. Follow
Ing tht' dlscontlnunt1on of 

tlw OKt·h label, this compnny has 
bt>tll putting out n•lssucs from old 
OKt•h ma:;tl-rs nt the rate o! at least 
l'liht sldrs n month. 

New material which should ln
tt'rcst you amongst these revivals 
includes Venuti's Blue Four In 
G oing Home and Raggi11g The 
Scale, Bix and llls Onn~t In At The. 
Jazz Band Ball <ll1d Ja;;z Me Blut·s. 
the old Sonny Greer couple 1nHas 
the Dukcl, entitled Beggar's BlUes 
and Saturdav Night Function, and 
various Armstroni coupling:;. 

* Among~t tht' rt><•ently re<'orded 
lssut•s on Vocnllon Henry Allen hss 
been busy with two lunnr titles. l 
Wf&lt ed On T/1e Mooa and Roll 
Along Prairie 1\Coon. 

* Om• of the blggt'st St'll('rS In U.S. 

Louis Armstrong hns rour n w 
titles on the Dt ccn llst.: Old :1\lan 
Mose, Fallf11g 111 Love, I'm Slloothz' 
High, l't•e Got M11 Ftngcra Crour.d. 
All the e. nnd two others. \\Cr 
done on the snm se ton, Lout 
tells me-:~. prettY gruellln d y's 
work. 

Th · other two tlllcs w re Trca-
S!lrt• Isla7!d nnd-wnl !or t Red 
S(lllS In The SUfiS t I 

* 

nt the momt'nt Is The llfusic Goes 
Rormcl And A rozmcl by the Eddy- Ytar. 

' Riley gang Crom the Onyx Club. It's Leonard Featltu. 

*----~~~-------~-



• t'f .---:: •............................ . ... ......... ............................... .. " . . . . 

.. ,. 
B. t •~n II ov•· 

On;• of tlu• lnr(•n•n"t 
Uuft·h nrU.-t" of flit ' 
.tnHdc•rn olc·hnu l , ltnd ll 

loc•c•n rh) finn fun. 

YES, YrS, YF.\IlSSS I ...... JUtlt 
:mother dose of that olu II.ulcrn gin 

and \\c'll get J!:Oin' on a ne\\ chorus .... 
mun, \\hen l''e \\Ork U out thi lick 
it \~ill be ,·,:.dL'uribablt ..... , ee, ) I 
...• th c feet cle\ en of tru1$Si\ c hnm n 
!kin on an im j,..iblc ''ooden tt>OI • • ..• 
get a lo: d of th. t left hand .••. . '' tch 
th:at t\\OoO<:tll\ e trctch •.•.• ta, c to 
ha\C: pecial gloH m Ul for th si2c 
hands •... oh, !\11 RC\ I .••. 'nothcr 
half-an-hour and \H:.'II 1- \C th' da1)ru 
in P"ftrl ~o-crdinatilm-)O\~ uh I •••.• 
here' '' ing mu ic for e' ery hod) ml 
pltnt)' of ~rrcncy for u t • • • • un 
at thim·-t\\0 with a "ife ntl three kid 
:a.nt.l \-tntccn atone tu upport.... 1 

\\c're all set now- time to ''ing intu 
th:n new :trr31\gcment ..•.. F.et re:1lly 
..... one, tY.o ..... WhLL ALl. 
R!GllT THE" I 

'' 

. 
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T 1,en t,J-fir;t~ ,..,lilllllt'N • J•J•tft•lit•t•-lllt'fl 

111, ilt~t·ortlit)JI ft)J• . f)i/lillfJ ! 

W
AR~I~Ci to the rc:.tJtr !f )ll~l 
don't like ltccordwn,., ktp tin 
article. If you do ltke them, 
skip it any"' ·'Y• bt·cnusc~ the 

writer knows very little .tbout act'Orthon · 
I'll amend that la~;t st.ttemcnt. The \\ ritcr 
of this article kno\\s nothing nbout 
nccon.lions. 

Do you know Lt.•on.tr~l F(.tthc:d lie 
'phoned me one d:ty .• n kt·d me to do an 
article on the accord10n. 

"But why me~·· l Jcm.tnJc.-ll, "after ll, 
my instrument is a mouth-org;tn, and so 
people.: think I pl.ty c\-en that und~r i l 
pretences. So why nn accon} lOll~ 

"\Yell " ans\\crc:J the pr cucal l•e3ther, 
' L~ ' "you\e got one in )OUr room, na\"Cn t 

you ? At least, you\·e got tht.• case for one 
- 1 saw it'' 

Thatwasine~capahlt·logi~. 1 hn a' 
for an accordion - therefore, lam qu htied 
to write all about them. 1 low Joes fe:tther 
kno\\ I'm not usin~ot the c.1se. a contamtr 
for old ntzor bladt.'S? 

Until two yeaN ngo l culled ;u;.cordion 
(;()ll\c-to-me-cornc-from-mc:' , • nd m) 
only opinion on them w.1~ th:u they woult.l 
never replace the hon.c. 

Ace Comic 

But two yean; ugo it \\J. mr privilege 
to attend one of Phtl Baker' partiet. Phil 
Baker i!i known the length and hrallth of 
the United ~t.lte-:; an :tee come li;sn, bttt 
to me hi~ real Ytrtue is that he'i one of the 
~reatest accorJioni!lt in the \\orld. None 
of your slarnb.tn~ technittuea for Ph•l
he eschews anythmg e\·cn remotely t.'Om), 

arrangements. :\ly harmonica interpreta
tions of Smokt Gtts In \'our Bya, 
Solitude :md Cltuk to Clurk "ere all 
worked out on the accon.iton. With the 
piano keyboard I play the melody as it \\ill 
later be played on the harmonica, and \\ith 
the left hand 1 can get a fair idea of lum the 
orche:;tral accompaniment \\ill ''ork out . 

• \nothcr nasty characteristic ot mine i 
playing the harmonica with one hand, 
and manipulating the accordion \\ ith nw 
left. It sounds even more drc."adful than 
it reads. 

Ofcl Fashioned Like 

In .t circus I once saw a cho1p who pl;tycd 
an accordion while balanced up~idc Jo,,n 
on a tightrope. :\laybc I'm ju t a senti
mentalist, but don't you think the old w:\\' 
is hetter ? · 

Fred :\ stairc, ,·ersatilc star that he is, 

Ribbing 

KtnJ 7o P u J 

Due~ Soup 

No Returns 



TEN YEAR AGO • 
111 

Wbat were tlu Jance-ba11d 

l~aders of tJ.y Joing ;, 

the Jays of the Charleston ? 

OF 
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: 

' J .. I~OX .. \.ICI) : . . 
F•;.z\. TilE II ~ 

. ····································• 
"C U<'IIF, n. klcc:-.h:tv: A trite 

phr.1sc; an o' l."r\\OrkcJ litem!)' 
C'\prc: .. ion. (Fr di(hn, to 
stc:rrot)"I'IC.)" Sta ·ldatd Dic-

tionary. 
The 3l>O\C is the n.-gulation c.Jicrionaf) 

definition of the \\ Onl"clicht." Oh\ ioush, 
this particular meaning e\.tenJ it If 10 
many other forms of art besides lite nature: 
in particular, to music:1l cliches. 

Defore 1 ~o on to di~u some of the 
morl' notorious c\Jmpk-s in jan, it lOll) he 
helpful to gi\c .1n iJ~.\ of \\h.tt con titutc:a 
n li tcrolr) chch~. o tll.lt 3 uit. hie psrDlld 
may hc: dr.\\\n. 

"It i!l noq~l·nerJIIy l..no\\ n that •.• "i a 
typical cliche: :l group o( \\On! lurn~d 
together an the ltunc old \\':l\ hecau~e the 
writer i~ too lazy to t'\pr the thought in 
some more original f hicm. Other 
c\amplc~ arc '1'o go from trenAth to 
strength,""Shroudc.-d in 10\ tcl)·,"' .. l'o 1 le 
into in!liRnifit:~nCl'," "i\lett<oric rue tO 
fame," and "Youth at the.- hdrn." 

Hackneyed Phrases 

l'\o" fur the mu ·lt.Jl o.amplea. M) 
!llatn ohject in &etting them do'tl: non p:apu 
as to poant out ho\\ hadtnC)cdthe) redly 
arc; for many a pla)tr, no m:uter ho'tl: 
cxpericn.ccd, may automatiC:llly find him· 
self playan~ one of thc:m \\lthout re:1li in 
that it is a ~lichc! nt all. \\hen in pinnion 
rclnxcs durang the producuon of a hot solo, 
out come the old lickR, "ith the frequrut 
effect of lowering the \\hole choru to the 
level of mediocrity. 

There arc three main types of clicht-s, II 
~qually overwo~ked. One is the t)pe used 
mtemally, that 1s to !\2}' an the middle oi 
solo; a second is the kind more often used 
as nn c:nscmhlc "lick" or or-can h:u't1l0n) 
background to a wlo; and the thin! i the 
class "hich nearly alwa) bobs up in the 
guise of an introduction or coda. 

Onl' of the oJd, t and best cx:arnpl of 

01~ \ltl~ly Sl 

·Itt:: 

Ex.1 
E.x .O 

t ~=· =:1.!~;;.!-;;!.;~l:::K:~ 
• 

Ex.2 _ .. 
• • 
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n I fnrros 

Rl .... dun : }unu.an, 19 J6 

- -
c ic. No doubt \OU han~ heard '!'h.1t 
Rl:; tlrm \fan, h ; l.oui \nnstrong. 
recorded about I !t:.!tl. 1\nd, like a uurnher 
of oth r mu icwn , )OU \\crt' ~roh:tbly 
quite tu cted by the l'Oda \\ell, llrat 
particulareequence of nntes has inl-e ~n 
trnnKnhcd Into c\ Clj ke}, rh) than and 
\'llriation \ al hie. I~ mpl 11re the 
trombone in I (,o/ RhJII:m by Freddie 
john10n, Don Redan n in Nogfll(lki. 
C:oodm n'a Grorgia Jubtl~~. 1: t \\' lle1'6 
Armful of SUl tn~ss, Duke' ditnn'\ to 
/lu~le Call Rag, ll)hon' intro !taction tu 
._ami l.mtil JJ/un, the ~1111 Brothem' 
~'a!!arki, Grorgio's C7UTgrom (,cz/ h) lna 
R4) lluuon nd ao at! injimtMm. 

H ~ou " nt to be • r..::tl lOJ'•!IOt\."h 
110lot t, k~r this orciclc h) nu, nd, tf )Oil 

e<ocr lind round( I I ing 1010 the UIC of 
one: of th~ cxnmttles, corn: I ~oursclt 
before n a too 1 tc. <. Itch re the cui 
IJ'IfiU of J t. 



TO E 

TO JAZZ 
Joe Paradise and His Music. 

"Sweet Sue." 
" Lady, Be Good." 

ParJo. F.327. 

I WAS glad to hear that the first Pamdj,e 
record was a very big seller. This 
type of music will draw any number 
of proselytes to the altar of swing 

music by the simple expedient of at2rting 
them on a diet that is never too coarse or 
complicated. 

These two new sides are again very easy 
on the ears, even if there are certain fault~ 
which call for correction. 

The main trouble is that there are too 
many rehashes of ideas u.sW by Alben 
Harris in previous records. In Str«t S14 
the phrase used for the first half-clloru ia 
incongruously old-fashioned. The lead-in 
to the final chorus is a shameleaa theft from 
Isham Jones's 1 Found a Nn11 Baby. The 
bass breaks arc decidedly phthiri2:1ic:al. 

Original lc/u 

The most ori~in:~ l idea used in the 
record is the employment or riano in the 
xylophonic manner, entirely in oct•\'es and 
apparently with no b \\Ork at all. It 
might be possible to deo.;elopsome inte~Ut
ing melodic ideas along the6t linea. 

If it were practicable, I would augg t 
that on their nc~t Jelllion the bo)'l' just tear 
up their mu ic and go to tO\\n naturally; 
but I'm afr:tid that at I t one or two 
of thcar fiddlca sound a though they 
couldn't husk :1 hot choru for a thouJand 
pound bet. 

• • • 
Lew Stone and His Band. 
" Saint Louis Blues." 
"Etude." 

Decca F .5783. 

Lew Stone's re-entry into the Decca 
fold was marked by a graceful tribute lO 
the jazz connoisseurs. Instead of plunging 

imrnediatt'ly incu a bog of commercial 
titles, he wund t\\o aid \\hic:h are boch 
of great mu ic:al intcn$t. 

Htudl, by Anhur Hell, the Scucaman, 
establi hea chia composer one of our 
finest l3ritish discoH:ri aiot'C II u l • 
Curiou ly c:nou h, in the mo\cment 
prtceding the dann~t fma) you wdl noua: 
a atrong rescmblantt, both in at) lc and 
actwl melody, to the last mo\ocmcnt of 
Sirocco. 

The rene and lll%) tmo.phere wuh 
which the f:Jut!e opeN nadually h~14tV!rflM 
into ! turdy, '" !nging • the 
bruking of cbwn mto cb • lt to 
picture the rc:conl u "prqgramme m\Uic," 
c:a~ing one through che afttmoon anto 
twill ht llfld duak, endi em lb: pasttful 
note ~hith martcecJ che opening theme. 

'The pcrformana: by the band 
c:ompletc ju ice co che com uon, "nh 
the exception of Joe C on dAnnct, 
\\ho eecnu to lack con\iction at ru . 
There are ~nou h improvbcd IOlot ro 
au in the incrrat, and the nJWt•· 
menta are intclhgcndy econ:d. 1'he ,,. 
fitlt·bt:at rhythm duruq; 1 ter'a 
i ofTICt b)' rhe amocuh Row d n n 
rhyth.moftho uec:t' movancna •hich 
folio , 

ltru nhur Dell ll be 
to write: more rnu • c or th 
fad out of j2n did 
gte2t pit • 

· Bl 'aSt. l '1 

an mti dafrcn:nc kind. an: 
McOuatue trumpet in t , and 

foni2 Utter'• Jo'roe • 

• • 
Billy ~1 son and 11 
" ly tammy." 
•• Paracii . " 

• 

D cc F .5773. 
Whither, M n 1 

rt tra . 

'l'h record ia neithn • nor hoi; 
neit~r t ight nor '";ng ; not her fUb not 
fo~ I, though 1 ancline to t lau 
deacriplion. llowcu·r. of the 

- 41 -

T BITE 

0 
aoloi t1 are Good mou h to ~m 10rnc 
o( the J;encrat &honcormngs; in panicular, 
Duncan \\ h)1 ~rty k«'JJ'' u£ 10 1 
.uncbrd he IC't hunsclf an If l K 
~ urir, nd tht're IOJ1lC: modenatr rt by 
Buddy t•. on t 

E" n they. 
"TOD8 DOt ~ 
excutCfortbe 
chond of MJ I 

• 
Joe D 

lll·it.iNII lloi 
II ,,,.,,.,,N 



YEARFUL OF MUSIC 



By Leonard G. Feether 

.t4 ••tekly columtl of rJc~·s tmd gossip about 
nzdio ptrconalitics iu _tltc »<Jrld (l{ dar~cc 

JIIU~IC 

• • • • • 
Another of next \\ec:k's st. n1 \\ho has be n 

,. ,:-. .... filming lately i Bnan L:mr.m~·c IThu Ja,;, 
q, aftcmoon dan;:-c musi(,). His"' t- .s 

'ill•I.'Cn1ile lead in the Hylton niHIS, Slin .'>ltallllma 
, has givt"n hml an au piriouc; tart. F1lm 

-work has no tcrrol'll for Brian ; he has h:.d '' o " 
tzperiences to endure. On one •1f his li t 
Variety dates, follcm ing his nrrivnl here from 
Australia, he hnd just a;tt l'l'ed forwnnl to pi • 
a violin solo ~hen a strin~ snappnl nnd tntck 
bim smartly round the nn·k ! F:t, e :md n ek 
alib: acquired 11 bright red hue a.'l h,· ., pcd t 
borrow an in truml'nt frum the pu h:and, :lt the 
..me umc: apologi ang proh ely to th udk 

• • • • • 

llw , 





THE MELODY MAKER 

U.S.A. SEARCH UNEARTHS JAZZ 
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KLEIN 
FORMS 

WAX BAND 
Leading U.S.A. 

Trumpet Gathe'I"S 
Up the Stars 



.... 

a record fired his imagination 

So Now-

HE 
BREATHES 
"HOT" 
MUSIC 

+ 

'' CUIDF. Qnd IDEAS'' Spedol 

*~~~~~~~~~--~--~~~~~~----~--* 

INTERNATIONAL WAX WORKS 
By Leonard G. Feather 



By leonard G. Feather 

'R'~~Itly flt»'S and gossip about radio ~rson· 
alilits in tht ·world of danct music. 



F.e1.. 19. \q '3,t>. 

NoR vo·s 
• 

RED 
S win g a u I n t e t 

By Leonar.d G. Feather 
cently c 'fudc GDr..! 
'Round. Great DavIn 
Tl:e ,\forntn(J. Clul1rl1 
\ to•. On .-1 Spr , ao 
you t·. n ht. r ror your-

Jt~1l unci t h e Bu)' in l ull hla!>t . 

Hlc.koty Hou he is simply nn ex
c llt.nt. rhythm mo.n. Pete Peter
son 011 the ba 1 t'C lly a whlW 
Kirby. or n second n rrust,.in. He 
ml ht. ho.ve b n fnmous quite P 
\\htl ngo, buL for the problem of 
findln funds to buy hlms 1 11 Good 
ln tntm nt. Pet r cord d ln the 
G n Gilford record&. 11" oounds 

· non th wnx. 

Up and 
Coming 

·1~ p:ttt!t>.l ltlj in 
th . t't'Ona • d~. Just 
h o w m u c h he Is 
v.onh. 

n1 rdll'• L h r c I 
Don M :Cook t h 
clnrlr. · play r. Gifted 
9.1th n humorou !nc 
nd an cnu-r llnlng 

mnnn,.r v. hen p1 )'Uli, 
Don a O('tt r th n 
• \ r rnt~a ,.I nne I 
v.ho fit.s in well v.lth 
the res: 0 1 tho bnnl"h 

Fin. 11~·. '\ore! 
1'\b.)Ut t h t nn ng 
rnenw. ~me ul the 
• r v. ritttn uut., Y. hUe 

. oLh,.r.s are head 
nrrnngc.:tll'llt.J; fixed up 
o1. tht• rtnnd. 0! th,. 
prct).tl:t'tl matt·rtnl a 
big quotn or &ood \\Ol'k 
h!IS 001 1\ duue by 
F.ddle Sauter. v. h o 

playc~ mt"llophontl " lltll" d11tlng lhc 
nr t. Nono Ac::&lon on Dt-eca Int. which. 
by th Wnl'• n druntmt'r wu oddc<l ln 
tho p r&"On ot Bob Wh\~). 

A typic l nrrnngcmf'nt runs llk lhla: 
StNL1ghU8h tlrat. choru : 11010 choruses 
by ten9r, t'l rlnct •• trumpet; on or ho 
t>hOru by Nono ...Sth th,. m lod~ 
m n v.ork!n up a l!ek to ~e t;Ol dU . .y 
to t.he necomp nlm nt: th n Uu; llr.it 
1 If V.'C•rlted out. ns n m lod part 
Ln ked on ru; an l'l ht or .. xt eu b:u' 
cod; rt r t.h 1. chorus. 

Bono 1r bl m ntlon go to th n w 
nrr t)gcment or th :n u nnd I Got 
Rhuthm. bOth of v.h!ch condude v.lth 
Lhc tl" . .llOr nnd t'lnr.net. pla}1ng an 
nttraet.lvt thernr. In unison \\lth tntm· 
JlC'I< anct xylophone working QJnlnst 
them Double Trouble ts tmothcr er· 
r1nr !\rtang rnl'nt, In "hlch Non o·s 
tim c olo rhoru contlnue to thrill 
,., 1'!11 the other bo\'8 In th~ b nd "1\o 
hn Ye hel\rd It cvrry nigh~ !or \\ crlts. 

Unsuitable 
Titles 



r.s.A.-AuOtllCt :;plcndld Decca 1"1!· 
lcnso h~· Chick Webb. Titles nrc: I 
May nc Wrono tmd I"ll Cluzsc The 
BlUt:$ AteCI/J. Chick Is \ orth onybody's 
35r. (ls. 6d. to ~ 0111 • • • also on the 
Decca. ltSt.S. t·~o . pc<'lnhtlcs hy Jimmy 
Dorsey orcht lra cntltlf.'d Tap Dan
c€'r's NzuhtmarcJ Rml Wa~hlnqton 
Oral/f • •.• T~(i Norvo Is getting o. b!g 
break: on the Kt llogg rudto 11how with 
tht• Six Splrlt.s or Rhythm. By the 
\\ln'. "St~·v: I l~tcher" in my Norvo 
urtlclc lll!>t. Wl'l!k should hnve rt nd 
"Slew I'lct<'hcr." . . • Gene OlUord. 
111111 seriously 111, oul o! tho IJU&tnr.&.~ 
lndc!lnlt ly. . . . Louts Armstrong 
turn('() om o. pr tty '\\ c:1k job on SOli
tudt, but m.'l3obe1 til r v.Ul b bctlcr 
noporl.'l on Sl10 •hine Ho:v, Tlw.nka A 
Mlll1011, nnd I liopc Gabriel L 1ec.t Mil 
Mv.~w . .• • Hf!COlt session by th \Vlll 
Hud.'!On-Eddlo I> I nnge Orcl1~ra 
tor Amerlc:m Hecord COrpomtlon 
aounds lnt resting. 'l"h tour 1 ct ons 
nrc Tvrmeutcd, Hobo On Park 
A ' ue. It's .A Lot OJ Jdl Oonlp, rutd 
Eight Bar3 In Scarth 0/ A MelOdJ,'. 
Here's the line-up or the bOys used on 
the dn e:-

Ocorg B<lhn. Ted Dunn~. Uu h Hib
bert.. P to Br ndel t xca : Jam 
0 Connrll. St v I.lpkln, Ralph Hol· 
lmbeck (trumpeta); Eddlo Kolyer 
<trombonoJ: Mnrk Hynms (plano) ; 

*--------------~--~--------

*--~--~--~----~------* 

INTERNATIONAL 

L ATF.ST rt'('nlll to •hr rcrurd.u· 
~tudlao; "titurr" sm th, coloured 
ho~ tlddh r rrom nurrn to, "ho 

hold;; lh•' fort at. lhC' Onyx Club nov. 
th;ll tlw Mus:c hns stopped Go m: 
'Hound and Around thPrt•. Wllh !;mlth 
nrc tmmpet and rour rhythm . ••. 
l.f.mn<'e Purtlll, drumm<'r m<'nlloncd 
bert• r~cl'lltly, jozns lhr Red Nono 
anng, currently plnyml{ nt Jack Oeml>
sey's R• t. urunt.. • Dukt! t-:lllnJton 
rct'Ordcd 1'111 So lit Lore and Dznah 
Lau In Ch1r.ago last we••k. . . • Tl'<ldy 
W1lson ronthlllt'S to tum out romm• r
clnl l!Wt•l-1. lutr"~t being f'tatll~r In ·rile 
B r••t-.;;e nnd Drt>akln' In A f>alr OJ 
.'ihocs. plono 110los ..•. Don't. forget that 
tIll' Must(' Go,., 'ROU11d lllth• of Drlt sh 
Dt'<'tn'li mld·F(•bru:~ry tf'lf'RU bv Mne 
Qtu•sCC'i I<'Orrl'c~ sl)<'lhng• has nccom
pnntnwnt by Norvo on pmno. o.nd .til 
lhP boys •.. PAUSE! 

* Willl f' Bryl\nt nnd 111'1 Ort'h t-!ot r.l. 
tContln t ntnl IL\l.\'., 2~. Gel.) 

" IUr marolt," " Tht- Sht-lk " (JF29l: 
"Jt rry Tht- Junkt r ," " Lonr About 
:.\lldnlcbt" (JJ:3?); " I,onc Gont.'' 
.. \ ' o lt-e Of Old :.\l.m Rl\ tr " !J noJ: 
"Chlm t'l At The 'lt-ettnr.'' " Throwln' 
~tones .u Tht Sun " tXt~7GI: " lt'a 
On·r Bt-<·au,;e We're T hrourh ,'' ''\'iper'llo 
l\lo.m " t XUS31. 

Sheik '\HLS w;ul'd on lh~ Ordinary 

WAXWORKS 
by 

L~onarJ Futh~r 

INTE RNA T ION AL 
W XW OR KS 



OT NEWS OF ALL THE 
-~---~1 A M E R I C A N S T A R S 

NEW 
YORK. 

LOUIS • NOBLE DUKE FATS CAB 
Is &t ill a nightly at. J clc D~mpsry's b!K nnd cx

pcnsi\e r tnumnt. on Eishth Avcmt . 
lxmu. In h ch they m ke gr • 
Lh enceu prodt:ecd by I c! t run 

Ar t I tum ju t madn hi * * t l ~t! JlJH: 1r.11H I' lil t ~ thf' CJJd da S 
nlwn hn .\I'CIIIIlJl,lllll'd ,\dr t;udt! HaiL 
II~ i'i ll <I dt~uhlln: .11 thr fhr ... 
Jla•ures ;-. IJ ht ( luh .111d rl'l ordm1 for 
u ..... ,. 

"~lutCs ,,.ha( O'·~r 
Tb~r.:-

Thrn• i~ no ckn> 11 that for real 
interest in, a \\ell a mccrc 'ttxl) u£, 
swing mu,iC', 'I'.C' mts-t take otT our 
hah tu our v.l'll-mana rul C'•JU~in' ovu 
thrre in Enguulll \\ tth thr J.lro'l'.ing 
intcrr't in '" inll r\ f) \\here so ap
partnt. ~frtK!ISII)(Il t~l~ that thC: 
opini< n and action u{ the Fnglilh 
should be wn i1lt'red. \\'hat the). u 
thorough ~ttxknt oi the art of ~\\ing, 
think of the thu we ;rre doing o\c:r 
here mu t he of great interC'!it 1t1 u ; 
thc.oir "'c.-11-trait~l. ohj«ti\ C' re- ctiolu 
ct'rtainly cannot he pea ~I uHr liQhtly. 

Accordingly, )t£nOso3o&lt ha~ rn
gagt'd the ~nic ca£ l.A'unard ~f. 
Featht'r, rankill8 Uriti!>h \\in" author
ih· and "ritt'r, to pkture for Mr.no-
SO)olr. WldC'r tilt' \'iC\~5 and llt'WS o£ '\\~e·re Telling You 
Engli'h -.witltC t~r • I~ inning "'ith 
the ~larch j, ue. a full pa.-;c high
liRhti~ the.- Enili'h Sttllt' '~ 1ll appc.oar 



RADIO P1CTORIAL 

By 
LEONARD G. 
FEATHER 

H
ARLEM I The \!lfY liOUDd ul the a&JOe 
IPvel a queer thrill to ~ au 
enthusaut Harlem I Hoene of the 
col.oured folk ttr&qe dwnc:t wbet 

they ~ a laopqe of their OW1I 111 wbkb the 
pammar aa bot rhythm aDd the pwac:tuauoa n 

taft' yoa want to catCh the apuat Qf Hulem and 
you ue the lucky owner of a lbort wave wt you 
IDIIIt pt up at four In tbe manain or mont 
IIDIIble thaa cold weather, IUty up till lour aad 
tiUie lip to WM('A For, ev«y WedaeMiay 11 t 
from Harlem 1 A polio Theatre !. bfc.dcut 0D1 

A Glimpse of the Home of 
Natural-Born Entertainers 

of Amenca a favounte JlJ'UI1'1Uilll* \mattur r::::======:::;:;;::;::;:::::;::::::;::~~~=~~========::::::::;:::::::..,. Hoar iD Harlem ·• 1 ~ 
You an be ceruun of at leut oee tb!n aboat 
~ t.o.dc:uu. and that ts that they " U bo ln 
by tMt 1ay 11p011taneaty all too nr In radiO 
Aaybocly wbo prof to be able to lin& da~ 
or plar u in.trument can come oa the atagc aDd 
nak tbo ~ tltiQIDI vf the all NCSfO 

-~ AIO the prue l'hat all amportut tiJM 
~ wtdloat whac.h no oa.-aot ~eo the 

folk .. H.arlla. wbo ICieln bora -terW~ 
bcJPI to IIUCXAIId 

\'uiect are the acta that aet oat to w.n Harlno • 
a~ ()ace a~~r~UPt .......s.iDc ol that bart 
~ bal1M "T...... .... by a very youq 
pt.· 1liUI the adre tbeatre, wbiJe I Y'OU!"J lady 
wbo abempted a bot number IDd atarted an the wro.=, waa lti'MIDCid oft tbe ~tap to the tune 
of rattlet, catcalll aDd a c:oaue atap 
pohcemu wbo lired a dummy san at bM. 

Above all, thaa lS the njpt of YOiltb Wbea 
other thanp are forgotten I ab&ll remember 

voung Bobby Moore, qed lhXt~. who played the 
trumpet wath the aplomb of a Louta Armstmoa 
.and who l!eC!ml Inevitably earmarked for the 
stardom that baa come to 10 muy of the boeta or 
Harl~m . 

Yes, tune-an to WMCA If you -k a fresh radiO 
adventure 

Yet to appracaate fully the broadcaat you must 
know thn background of Harlem, th11 home of teo 
thousand coloured entertauaera. OuUide a Clei'Uin 
.rone no laodlOrd wall take an a coloured tenant 
110 that Harlem' a vast population as stn tly hmltt'd 
to about fifteen atrl!eta, bouDd«< bv two ID&!Il 

venues Do not think that Harlem 1 the F.a 
e or k•~ er-daas da tnct of the caty, oa the 
tra'1'· st sa a plruant place l..enox venor: 

Harlem • masn hl~thway, aa ~ than Broad 
y and down the ce:ntre 11 a 1oq tret of 

pa tures ' whach 11 ~ble to the ~'f: 
ly a 111h1te fa c a to be l!leen&n tha ds tn t 







America 
II Youth 

Dem nd the 

BEST 
Dance Music 

* 

EO NARD 
FEATHER 

on 

Co-Ed Jazz 

* 

Keen 

Leader 

This much • obvious h n, at 
mldnl ht, Tommy nd the boys 
senled the ~dstnnd ngntn, this 
Ume tor thelr b de t. A more 
or I portabt nsmttLlng eQUip
ment. h d been QUICkly xed up, 
:or. no m tt.cr h r the b nd 
haJ)J)Cn to b pl yin • It 1s obll&c<l 
to broadcast t cerULln times and 
cenntn d ~ s. 

As I y, Tonunys d Ull"tnln Uon 
wns quite obvious dUrl!li th 
bro!ld t. Tile allih t. hlnt. of 
anything wrong In b31anee or pre· 

n Uon nt hlm hurUine to lh 
stde o! th tand, vw h th enii· 
ne rs tood r «!y to eonsult hlm. 
EveryU1ln • bowe\'Cl', pass d of! 
with h n11y a hitCh. 

AL thts tag word mu t be 



SA TIONAL LAST-MINUTE 
NEWS fROM THE STA 

Tom Dorsey's Band Breaks . ·. Purvis Jailed.·. 
Noble Loses a Man 



Rh rhm t Mal't'h, 1936 

IE 

.................... . . 

b y 

II. • (•n llovt• 
Ont• ••f du• fur-e•ruo .. t 
Uut"'h o ru .. , of cht• 
nsucl rn r hnet l . 11nd ,. 

a.••••n rh. chrn fnn . 

upon a umc there Willi )OUn 
P1lt h bo \\M \\cnt to hi to 
pbce h pmti tic ulent on the 
nurkct .•• r.urope Qtne to heAr of him 
th h his rtnership \\ith l.ou' 
Armstrong in me of the ruml t 
n:corcb t"\'Cr made ••• since tt n there 

bttn wk of • f hn dc:clmt'; 'Tet.ld) 
\\'a n lS tht- name one\ r)Onc'alirs • . 
)t't "a\' out in hi and throu hout 
the !it~tcs, the clunnin~. im, tam· 
bo) nt penon:ality of l:.arl "F•t~r" 
f I mea ia • ruational cntcruanrncnt factor 
to-da) •.• Earl i the '"c:omplt"at how· 
nun'" touring with a hi!( R"\Uc: liingera, 
d n«rs. comedann& nd Kathr)'n l,c:m, 
ha \\,(e .•• I st month Harl dropped ~n 
at h' home town and disappcart"d for a 
m .. . all hit old friend complained 

he had DOt looked them up: then the · 
d ' red he: had ~n t home with lu 
mother d dad - hit beat fri n<b • •• 
I::art ' l a family boy . .. 11nd tall a 
pm&' 1 ll pian· t ••• • 

• . . . . 

. . . . 
: 

. . 
~ .......................................................... -.-... ...... _. .... -.-. ......................... : .. ..,. -·---···-·!!1 ..... .., ........ -........... ~ ca-.• ···-····· ·--·~··· 



R hythm : March , 1936 

EET T 

.................. ftY················. 
i LEONARD t•. ~ 
~ FEATIIER : 
: ................................... ~ 

Q
UF.STION: When is a h:mJ not n 
band? •\ns\\er: When it's a 
beauty chorus. In faet, how c.1n 
a fellow concentrate on the music 

in hand when it is bein~ produced by uch 
a fair flock offemininityasthe ~lelodc:urs? 

Only on one occasion in my jazt re
searches have I listened to the sound of 
woman-made music "ith the fed in~ that 
it could he dissociated from the purely 
optical aspect and still rl."milin \\orth 
while on intrinsic ment. That occ-..1 ion 
was the day 1 first lent an car to a record by 
Ina Ray lluuon and her a~gre(ation of 
Goldv .. 'Ynesque g•>l)teousnea. 

For that reason alone Ina Rn) 1s \\()rth a 
place in these pages. She ill the fi~urehc:ad 
of what must surely be the best aii-Airl 
orchestra yet produced in modern dance 
music. 

Notice that word "figurehead." 1 chO<ie 
it with care, nlthough the accent should 
be on the figu re rather than the head. Ina 
Rny is not really n musician nt heart, nor 
even a band lender. Like Cab Callo\\ay, 
she is just a stupendous stage pcmonahty 
with more than the usual powers of audi
ence magnetism. 

In fact, her personal capabilities tend 
more tO\\ards dancing than bandleading, 

- :ro -



1111 • no UJ'C'nlflnt on the •aria 
an 11 ltuu, I UM' thaa ruiiiJ_,.Ihnn 
nd U II Jt /~lUI Uh dM' JC'\'t"f11C' Aft' 

foololal) ana ln1uatr 11141rrul fur thcu 
talcm•, ml dna !IC'\'CUUI OOUJ!lt' C:'IUUt" n a 
re<~t d 1•roanuncm after 1t ar J'fiiOHtan 

t rm the ati-GoorJ:tln rn-oml 
In rWIK" of the fuur a ad u the nun •m • 

mall) niOrt' than nK'tltc"' rc·, and l (eel tfuat 
11h tomront' of the lknny Cartrr aaltb~ 

\\ r\t (or thcJn 1 dumn~r• ,"tJUid 
It r the mu I rH 

In d hu n to daaoc llniM\\Kk rccorw. 
thur an: 1 n aada on \ IC1or : /l ·, 

-
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-
.lhouJ To-mo"ow Night ami And I ~It "/ 
no. 

The general ton ·colour of the h:tnd i 
'milar to that \\hich \\C ciau~ \\ith 
me of the bcuer-kno\\ n Ilarlern outfit 

ach jimmy Lunc:efnrd' . The t rn 
work i good. and then: i no C\ idt nee of 
I ok of ('0\\C:r in the hrll!l ac<:tinn. 

·rhc ~lcloclc:ars ha\e mudc: 1('\'Cr.tl 
mu ic:al short (or P.&rarnouru, notably 
one called Ptillininr Rlt}·lhm, and nllkl 
PiltOWIOUnl Pit/orin/ \u a. relt"U d 
\fa) Zi, ltl:UI • .t\11 the single rl.'dcra ghe 
the girl rnon: daanc:l·a to do thdr atulf 
than docs Tltt 81 /lromlttJJI of llt:lil, in 
\\hich the\ .a~ ol£ the &erccn alrnatt 
before one hu h:ad timt• to notice ho\10 
badl) ln. Rn) 'a haar i d tl. 

ln:a Ra) dedaru that she llll ne\tr, in 
her hfc, autfcreJ from uage fright: that 
he ia fond ol ntiin~. \\ imrnan • and tcnni , 

is the proud r of thrce rnetbl for 
la(c-sadng. nml ha :a kid ai tcr, j une,\\ ho 
\\lit, SOilk' of these da\ • hccornc the 
biggest ~~~ tion of the I Iutton family. 

loa docs not :admit or den\' the &tor.· 
dmt he wa the; inapiratiun for :\tr. 
f.lhns;:ton'a \\dl·kno\\ n compo it ion, 
J/ U/ltJn RuthrrrJ. 

\\hen he nd hrr t'nH'} uf IU\dtt'S ne\t 
rt'llt'h thc ~ntUUll'hiii\C lllU~hn tht} f1\U t 
n-cord some: rca I) nuttU:uuhnK nulllhl'l'l 
and JCC't u antrrratrtl from • purel) 
rnuai I :upcct. Thaa \\all 1 :nc the way 
fur a oornplcte tmunph of rnind u\Cr 
rnntter- nJ rnu ac mt>r moke-up. He-
ides, an) band that c: n ~tel a\\ 'II)' \\ ith aa 

portm2ntc:au \IOorJ hke • ._, lcludc:::an~" de· 
t'\ I 0 U Cet't'tl. 

GoocJ luck to In Rn Jluuon, \\ho hot 
put J~ on a sound, hll;h-hetlt'd footing! 

Aho~c: The four pita 
many - doublln a 

team 
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BTLE 
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Lew Davis Trombone Trio (L w 0 .., , 
Ted Heath, Ton>' Thol'J)e). 

"Three's Comp:my." 

'' Thr~ of a Kind. •• 

(Decca F 580:1.) 

T
ill ~rd 
\\Or ric 
me Tht-rc 
JU l uoe&n't 

cern to he an) thing 
to l'l)' abu\ll 1t. 

If )l>u arc :t trom • 
bonilit, y,ct it • m1 
study it h} all mean . 
If, thouv:h, \OU 

belong to the \U t 
majority \\ ho n&c 
just pin in "mg 
fans, you will pro· 
bnbly regiater lattle 
or no reaction at 
either of th .c aides. 

Thru Of I Kind 
i" a ple:u;ant enough 
sort of numher, 
taken ut :m ea } 
tempo with gooJ 
accompaniment. Yc:t \'at R 
there ia not a \C -
tige of excitement from the firat ~r to a 
the lru;t. 

Perhaps the faullli ''\th the con!l~ 
tion of the number. It i put tog thcr in 
its little ~rou~ of t\\o, four. or eight-bar 
phrases, l.'llCh one ending off ne:ady with • 
note to be held over moat or the l t two 
bars, and generally ~yncopated on to the 
last quaver of the previous bar. Analrae 
it like this, nnd you "ill ~rhaps find the 
secret of the rccord'11 monotony. 

And then again, &mce there i no $Ubtl 
rhythmic intcrebt, where i the meloc.h~ 
interest to compensate for it? \\hen:, 
the Great British Public \\Oold )'. i th 
tune? Regarded as tunes, 1 find both thtse 
efforts totally indc:tenninate. I do not 
suggest that there hould be sam thing 10 
tangible that you could run around 
whistling it in your 11pare time, but there 

llritiNII llol 
ll f't•orllll 
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th' all 

win :Ot n 

'' Blu Dr •• 

nd Ht 
(Oti I l.V 105, 3 G.) 

.. 

.. 
aharp com t \~lth the four ltllttling 

nd rmt, ·,~chord t the cnu. ldom 
I • \: &rn:l: been worked up 110 pr C'ipi· 
tattl) and \\ith auch su . 

"J'he Blul' D111 on the 1'\"\CI'IC i not the 
number recorded by 1: rl llino, but 
another with the f1l1: tide, alre:td) re-
I on Oriole in a dunnin~ \'Cn;ion b) 
the: Rcinhanlt fratcmu>. Joe l\lrm . thf' 
writer, • a talented atUld~ of l e lf\ tng 

lalb offac:e "'ho «.! \'Otts himself to c:\-c:n-
thing from 1'\"\oUe 
scores to popular 
song and hot 
numhc:n. llc:rt~ he 
ha turned out • 
u t i a f c: t nr) juh 
\~hich mak 1 

un dc:quat h' 
for the t;v.in 1en. 

The liru cham 
rcro\itl • n 
or mi·proJ in at 

intc:llincm "'' c • onomt I u of the 
tnt'I<MI ·in trumcnt . 
There is no trnet>, 
eil her in the lllllin 
hannonies or in the 
organ harmon\' 
ooclr.ground, of the: 
thinu that might 
wt'llbc pectN. 

u u t r. Tl \"OCAI chon1 
\\hich folio\\'! I 

~11hc:r good nor 
~u. thou h l con-

( .) 
( that in certain respect it rt'mind«lrM 
rrongly of Nat Gondla. Yes. scr~nmly! 

S« af )'OU can tktcct the rescmhlancc, 
particubrl) in the: \\'8} thc) \\oil their 
r'a. 

Tc:nor md trumpet are both a trifle 
ll carel in the los that fllllow, and the 

chorda at the end could ha\-e been more 
together; but these faults are not nou 
enouJth to detract lrom the t~ nt of 
lhc d a "hole. 

rncnl. Three· nd· ',;~nee i a tifT 1 nee lor 
the a\-c:ra~ poc t, but if u comtt to 
choosing ''' n th' allO, ) , a couple 
of Mario l..o~ don't let ~triousm or 

ainrstcr • the~ti"DP pmce andin)Ouru )· . 
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T lV.fPO DI j£1ZZ : By Leonard G. Frutf1tr 

Awkward Moments Three from America Those Shakespeares 

, IJ~~-d ~o.Wpcau, Manus IJ. lf'imn-. Nnt G ftlla,:Jo~ !.on. l.ou f>r~ r 
• Rw l·ox. [.,t umt, Jlm:l I n~~:Mld. II rry R.os. Ch:rrll Kun J Gtritldo 

TEMPO Dl JAZZ : 



Tile Ramblers (Dutch Decca, made m F.urope 
l.s. 6cl. cwywlll?rc to order). 

"Duk'e's lloliclal/.'' 
"Mcmlluftall Shuj)te.'' 

IF 42012. ) 
"Furetrell Blues." 
"White Heat." 

IF 42029.) 

THERE 1s qultr nn lntrre~tlng ~ell'<'· 
lion o1 rt·l·ords avnilablt on somr 

or DC'<'<'a's Conunl•nlnl ll!il..c; mrludm!i 
an cnormow; output bv the Rnmbll'r&. 
some of wht<'h v. rr~ r~corcll'<l In thl'lr 
nati\'C Holland nncl ol hrrs m England 
during tlli'IT S!><'C'lnl \'L~It. 

Wlllt•· llrat boasb on lht• label or 
the rart that it \\as r~'<'ord~·d nt the 
Casino HamuortT. The Ul'OlL~tl<' qu:~li
Ues of the C.tsmo do not np)X'ar to 
bave lwlptd the r~~ults. Tenor, drums 
and oth ... rs go to town In the usunl 
tweiVl'·bar mem·-go-round tnl: n n~ a 
bl't'akn('ek t£·mpo: the nrrnngement 1s 
jWit n·pical Will Hudson stuff, bu the 
band dC)(s it~ best under thL'i and other 
dlmcul tics. 

Farllc ll Rlu s Is rnQ..'It agrrcnbl 
ewe o! the bl-st r('cord.s o! 1ts lund c\ er 

. 14-lt.. 

F
LETCHER HENDERSON 
signed to record 1or Vtcoor .•.. 
Billie Holiday rumour£'d com

ing to England. . . . Billy Buller to 
1 •ad n ne\\ • oloured band now In 
rchf.!arsal undf.'r direction or \V. G. 
Handy and Andy Hnznt. . . . Da\'1! 
Tough, tcrrilk Chicago drummer, 
lured back into the business by 
Tommy Dorsey aner many ycars of 
in act lvity. . . . Tommy w111 tlnntH'l! 
him in a new ktt, and has put. a 
teetotal ngl'l'l'lll<'nt In thl} contrnct. 
••. Bud Freeman definitely through 
with Ray Noble, his place takrn by 
Johnny van Eps. . . . Louis Arm
strong and Bob Hownrd both re
cording with white bands on Decca. 
. • . Latest Louis rt·lease, Epys In 
One Basket nnd res. Yes. has 
Bt'r!gan, Paul Ricci tclarlnet 1, Al 
Fllbum <tr >lllbone 1, and fine 
rhythm section with Dave Barber, 
Fulton McGrath, Stan King .... 
Johnny Hammond made more 
Meade Lux Lew1s records, also ses
sions by Jimmy Noone'::; Orclwstrn 
and a Fletcher Henderson contln
ICnt, all for English Parlophone ... 

• :Ill .. 
Clurrlrs Farnr t a11d IIi.' Orcllutra 

(CmttlllCII/al ]i.II!.\'. 2$. 6d.) 
.. Nauasakt.' 
"Farr Tl!cr. \Vdl, An11abcllc." 

lX 4495.) 
Charles Barnet is a while trnor 

---------~...;;...__--~---...,...... * 



NATIONAL 

. 'l~ t . 

p ... n.. ~ form h~ ovm b:mc1, nnd hrul 
boOked h nrat job !or Mardl 21 at 
Gll'n I nd CU!no ••• Willie Smith, 
"'I'hc J.lon," ls fanning n mall bnnd 
with Wellman (t'X·E llngton> Br uct. 
He hopeo.a lD u Sldn y Bechrt, flaX 
m n from Noble Slssle's D nd. 

DUKE I.'LLINGTON AND IllS ORCII. 
«Contlnent4l 1/.M.l '., ll. Sd.) 

.. Mv Or.o f'uwr.: " 
"THAT LlrlDY' JIOP,. 

(JF51) 

* 
LATE NEWS ABOUT THE 

AMERICAN STARS 
,.et'ltB! R ll'a net. without Ann• 
rnronst, Included lh 'rht Key ••• 

DICK C. LANDER 

------~----~---* 

*----~~~~------~--~~~~* 

INTERNATIONAL WAXWORKS 



CLAUDE BAMPTON'S UNIQUE JOB-See p. 9 
THE FOX-TROT BEAUTIFUL 

AND A YELLOW STRAW HAT 
SEE PAGE 8 

PaiCIU : I .u. l- ; .S.U. 2 I; Trio 1 1 ; P.C. 1J'· ----=:::----------:==============--: 
1 1111 l,"'rt If. = 

• • 

MARCH 28, 1936 

ALL-OUT 
THREEPENCE 

PLANS 

IS PUILISHED IY 

THE SUN MUSIC PUBLISHING co. LTD. 

23 DENMARK STREET, LONDON, W.1. 

LE\V STOl\~ 
DECIDES 
HIS BAND 

• 

''ieJIJlC~ B 1-. Ga --(1 11 DeYelopment 
Cafe de Paris' New 
All-Star 1 0-piecer 

1lEDJ)JT BRErlllER'I 0 'r 
1, rr. KE 0 - l~R 

; II Dl.l~ 

CROWNING ACHIEVEMENT 
OF HOT M SIC 

\ ocalion Label 
i al o ploit 

l\or lairant~ 
Tempor~u·ily ' l ae(•t 

STOP PRESS 
lla.nn.r P arrinn back ln 

• ntland b) .. uropa" to·d l 
( I rlda)}. \\ill tmmedlatr.l.r 

t .n 1lh the mb e 
Urr.h tra ., 'l'he 'TrU'-•• com
mt'rdal Ruad . 

.. ·····································~ ~ 4~ - .. ,. .. - .. - - ..... - - .. - ... ,. -,.,; ,., ..... - - ,. #ft ,., .. ,. .. - "" ... - - - .,. • ., 

4 ' PETER MAURICE ORCHESTRAL CLUB : ., 
4, ,. 

:! HAS THE TWO BIGGEST HITS IH MUSIC BUS I HESS ! ~: 

:~SUNSET TRAIL i 
EVERYBODY'S HILL·BILL Y FAVOURITE I

BIGGEST SlNCE •· ROLL ALONG COVERED WAGO:-f"! 

WHY DID SHE FALL FOR THE 

LEADERT0:EBAND? 
BIRD ON THE WING 

l.o ::tJI ST MO. Dl O t ant 

TELL ME AGAIN 

J !\Ta '1\Al.Ult l "t >T RA • f 

DERE'S JAZZ IN 
DEM DERE HORNS 

flU QIC, \\ 'i,;ll R l Q 1 1' 
!if>l '- lit \\11 Lr M'~ GlU:.'\TI:~T 

\\I"G ·n: "l I 

All the Above Creat ~umbers in Your First Parcel-Send in Ho'ft! 

f6 NUMBERS 
FoR tOs. 

.... 111\1(0 ... 

2 FREE HOT 
TUNES 

PIIIC£1 te 11.....,.._.-.n : 
P.O. 3/·: .0. 2}6; 

P.C. 1 •• 
Eltr.l Puts 6d. each. 
t 1', 11-ffi COt;POX 

NOW 

;··············· ................................. ···'-··· 
:TO NEW IUIIICRIIERS USING THIS COUPON - : 
:SPECIAL FREE OFFER 2 IIUT JiEW : 
: HOT TVIIU • 

~DIZZY GLIDE & NEW ORLEANS TWIST: . . 
• : r fUOl - • a mrmbu ahbc P t. Ordl!.cJ'&! 
: ~ trbidll c::daM l. ................ - ........ _ ... . 
i !'.U.fE ................ _ ................ _____ ., 

: ADU.RE;:;S •·····--··---····--···•·••••••••• . : ~~c~w::;;,··-~ .. ··-··-··-·········~·· 
i 1t1 l'01. • n. •• -- 'Trio 111 ......................................................... 

PETER MAURICE MUSIC CO., LTD., 
MAURICE BUILDING, DENMARK ST., LONDON. W.C.2 
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OF TIN PAN ALLEY 
Gordon ancl R('t·cl, one of ch~ srur SOli • r..•cmu of the U .S .• \., ate tH'4'1 1a•n· em 
a lm~ino) t i~ir, tutcl n·ill he hroudcthtin~ witlt Henry Hall u c.xt l'lwr.~du.•; et.•nin !! 



ENGLISH BANDS, RECORDS, R ADIO, REV EW 
I LONDOl\T I 

Rather a <tuiet month, with more 
ncgatti'C news than JKl~lll\'~, a., a re
~ull o{ the H,uyal luncral and the 
cn~uing slump in proie,l>•onal activity. 
Dur111g the fir~l icw wt~k, ui 1\3· 
tiona I murniug danre mu.,ician~ were 
in a chaouc state, cancellation~ tlol\ ing 
Ill from all ~ides. Dance mu.,ic v.a, 
~u'1~1lded entirely i rt•m the a1r until 
after the funeral, a1ld c1cn on it' n:· 
tum there 11 a' a run•ldtriihlc gat> 
before thmA' bt•gan to pick up as:ain 
in the held~ ol Jlril ate d;mcc:.. and I 
;ocial functeun' on whech thnu-.en<h 
of Briw.h mu,ician~ dc:11cnd tvr their 
thing. 

It is bdu:H-d that next )car, toward~ 
the <..:oronallon Oatc, there v. ill be 01 
biA boom Ill music '' hich will counter· 
bn lance b) f.1r the clt«h < 1 the 
pre.,ent dc:pr\:,,iun. llh, maj e't) Km& 
Edward \ It I v. ell n•rtallll) t.&ke no 
part in imJledm~t the Kelll•ral celebra
tion,, for he ha~ lon~t bt~n a k«n 
patron ol mo,t furm!> ol cntenamment. 
Paul Whiteman, Tt•dd) Bruwn, S>d 
Huy and other l!luutle.ult•r, hall', in 
the JlU>t, had the hcmur of t>hlYIIIK 
for him at Saint j:emc:,\ Pal.lt'c. 

It wa~ an J\em•nran. Hn~1k Juhn~. 
w hu ga vc hanj o lt•,-..m, tu the ue~~o 
king l>Oillc ) tar~ hack. lit• v.;h al u 
rcJlUtt'd to he: llltC:rt,..ttd 111 clrumnun~& 
a~ a pa-.ume; tunhcr. he i an ex
cellent dancer, nntl, bt'tQmma tntl!r
e~to!d in t.tp-danrinl(, ht• unn• tOok 
le~sun-. un<ll•r jack llu.:hanan, Bnti•h 
mmkal ccona··h tar. 

N aturall), de t>ite the acnc:ral dull
nc:~) o£ thnlK) over ht-re, thcrc 11<1\C 
b«n attempts to t<i'h in on public: 
~t·ntiment, and, barely a week after 
the funeral of the late sovc:reistn, Law
rt•nce \\right ha~ brought out a song 
entitled llcrr's lltulth U11to Our 
Ntw Ki11g. I 

Tlmry 1/nll M111 J ;,;l l . S. 
Henry llall's ll.B.C. Dance Or 

chc~tra is the focal Jloint of mo t of 
the month's news. The band t'ntcrs 
ue~ its fiith year on March ICJ, and 
w11l c~le.brate the oeca~ion by adding 
two veolms, a cello, a vocal act c.1lled 
the Three Sisters (consisting of g irls 
from a Cochran chorus who have 
never yet sung together profession
ally), and a nineteen-year-old ~inger, 
easy on the eyes and cars, who came 
fo~ an audition as n 11ianist and landed 
a JOb as vocalist. Her name is \'ivi
cnne Brooks. 

More interesting still is that Hall 
has had an invitation tn direct the 
musical organization of the Cunard
\Yhite-.Star Line, which would illl·oh-e 
1115 takmg a band across on the maiden 
\'Oy~ge of the Q11tm Mary, May ?:1. 
It IS understood the B.B.C. ha no 
objections. l£ llall accepts he will 
broadcast from mid-Atlantic, and 
hook-ups may be arram~ed with net· 
works on both sides or the ocean 
. The band would not be able to ~tay 
m the State~. as I I all is under con
tract to the B.B.C. for ~umc: two 
years yet. 

Bl'nny Cartl'r for f.ondon 

By l.EOJ\f \RJ> G. Jtl-'\'lllhR 

orrhe~tration~. I r l:thor pc:rmlt nUll • 
ttrs c~u1 bc fixl.'ll, he v. ill alto ,,rob
ably pia\ v. ith tht• hand. 

B) WilY of cnmrlfnsah n )Oil ~ell 
11.1\1.' England\ lll<~'l talent~o'd l"'iorcd 
arranger :~round ...... u Rcgu~al<l J~orc· 
~)the plan 1<1 bru •rk .. ,t With \\'hue
man apin in :\cv. \'. ·rk, he: did 
cillht«n mouth :AI:" l>unng hts tnu 
the \\'hitC"n 11 ullin~ v. all h:indle Fore· 
''the'" booking , ~lui t Jn,t Hll 
"ill de:al wuh the puiJiecation of hts 
number. 

('0~11::'\'C; T O t ' . S. 

II nry II 11 

Croom ) ohiN'Ifl n •lll1rtttlun /N •' /JC. 
8) t~ t me you u d thl' there 

v.all be anothtr Hrttllh cbnce mu IC 
pe~onality hiui thc: pr u nJUnd 
\\'c-t F1h) S«<nd trm. lie ts 
Au,tm l ruum· Johmon. who psid you 
a hort v1 et l.nt fall when thc: 
"Rand Goe~ To Town.. acriet 
oraanitcd, fr.aturm F.lla l.og n 
the On)' x Oub Hoy1. 

Croom Johnson, like ~ or t•o 
uthc:r,., c:Jn claim tu h2u! h d an un 
portant part in tarting the mu•te that 
\\l.'nt round nnd around; in fllCI, )ltke 
Riley :tckno\\ l.:clgcs ntn no~ the haca 
that he 0\1 cs a lit t deal to the: 
gilllter-hradcd llriton for !Killing hun 
on the air. 

Croom johmon's ~ for ht• 
American trip art' ~xtrcmd) inter 
~ting. lit' "ill continue to 11r~•h~« 
T~~ Ba11d Cots To Tom. nd .\n/t 
f.tohts And SWttl Jlasac tor :\ n l 
with mu,ician and \'OCilla u of ht• 
tiWO ~l«tion, and 111;111 aho J>roduce 
mu ical u'taining lhov.1 such at 
Mtlodiu Out Of Til# .\lt1 Tu 
Frimds In IIMmorcy and oth~;.. 
• •·qingc( is a bralli:mt llrrunac:r and 

p1am t w1th a \localth of itkat -.hich 
will ap~l to musician • and all tlw
above pra«rams ahould be: "' tchM 
r or with intert' t. 

• 
Sltori 

An even more exciting news item Two band~ in .m.h of a b:tnd 
connected with the ~amc hand is the Jeadc.r: the: JACK 11\"J.TO:\ L._ .. 
11lan to bring O\'Cr Benny Carter who ....... , 1 1 1 • contmlle!> to tour the F.rtglilh mus 
1as recent y >ccn playing with Willie halls . \\hile it d.irt'Ctor 1-.. ·1 

111 1.1is' ork in Paris. A uo• 

arter's reputat ion as one of liar- mcrecan J(roup '" ChK"alJO • and 
le finest multi-instrumentalists and BERT AMBROSE. bu' \lollh• \ 'lUI• 
~rran . ('vcn greater here. than ous plans for hi future", hu kt hts 
m the St~tes, . Henry Hall expects !);lnd go on tour witho..tt him, fcatur-
to make mtens1ve \1\C of him fur 

11
.,.. 

1ng. an all~riJ'ljt American warblc:r, ~ 
, " E\ ELY~ D \LL. a.nd c:omtdaan· 

Th e lt1 <> tr o n om£>, Mar c h , 1936 



l • llun, l<o, l:ux, S)dllc:') K\ lc:', 
\l :wncC" \\ annl('k, J ck lllclo:,.m I hat 

,, .. ,. Ill< •I \>f BriiAIII t b.-•t h:antl•, 
xt'lt~~lm.: unc ()DC I.e I'I}IK:, 1 "tuch 
l:'e~all) thr"" up b~a tn • un 
I~ s=r• und• that Jliil)tllrlll, !\11 p.-r 

,., a '' al"unl, llrld 1hr tlu•lau,. 111 
tk.jUlltc The II II l h:a• an1~l 
t'llltliiiOfl "' l'll)lll''• CUIIII', lttat t)'lll• 
>oth~ m the- prulnolnn a• 1111 • nul 
he l uflll•flltiOn 

Jl .\IUO 

ru 111 ' rtt"l) 
t.anc·up: 1 .. 1 ·rrumJk t , t lmton 

f re~Jda, lnd 1'nunprt, l:l ul ~; rncr, 
'trun~b..Jtlr, liaR mlth lit \hu. l.ct 
(Aalbcrt, !txl \ltn, I far? Hunter: 
1 mor, Alan \ 'atra: llantnnr. J I. 
t Ia'"'" l'uno, Hrub Sth..,. I :uu r, 
\lbc.-.rt llarru. llrumt. Jolnan\ ~lllrks, 
11 • J)oK~g I not, Acrorchon Solon, 
I , l'rn~:rr 

Voc•l• : l<unaltt llall, c .. rl\ ltl<t 
l \liarJOrtt' !:'tnldnrol, Mall 

math 
Chief Arranacr: l<euh Sah•·r 
Broedcasta : I "ac•e mnnthl), 1• 

,.,..,, S 7 p.m. EST ~u.t ''''"''' 
'" far h Jrd and 17th Saa.:n:aturr 

tunr I bllC'a 1aflll' 
RccOC"da: I'AnAchort! as.) 
H latory : Thr boch ol tha. 1. 111•1 

1011• fotmnl an Mau·h. 1'1.\.1 tu J•b) 
(. aro' • l{,...tAUf1ln1, l .. oodon It " t 
lhrn d);ll tllC'""' loo:aog, Frhurtl \ Ill 
thrn l'rtllC't' o{ \\ 111N r .. natollll'll'rllr.l 
l'ru~rr, tkcbrana th:at lu• t:am:u mu 
uc oa-a• the- hnrtl he had .. , rr hc~ul 
Prcoas:rr ";u ~ulnequmtl) all\ atnl t l 

pb, fot !'l l'rm« at \\ ""1" r •lur 
·~ Aocut •rdr Thr b;md \U• a! 
H~,.., • tn the Strand fur wn 
tuM, bu1 btrl hlu ~~~ doan~; mu•ac 
lwll • L 

Comment : < rt"dat f r thr rffi 
Ctnlrl .,f thu t n<l u a II'" •I cb" 
on mnrul outfit nau I 1.10 ''"' 11, to 

tlw- ana n l)npur tht- daflK"UhiM 
of "'ntina for onlJ thrff hr1l•, ar: m•t 
fottr ITC'fb, p1<'kt'l ult'd Hrub Sah rr 
tlw t&lf'ntnl 1 nnl, h:a' t'll'\rrthclt"• 
m:l~"l to anfute laCe and \1Uarh 1111t 
tile' or~traltonJ. al~t all of "'hada 
art' kfl an hi• h:lndJ 

If you hawcn t p 1.: tha~ om6t 
ut> oo thr Jhon • "'"· "au ••II no
tatt the drficlftlC) m quntion 

\\hen tl'll' lur11l AIICIIIJ•h munlJ<'r of Fngli~h aualarnrt'$, tlauugh •\rmrii:lln 
thr ~/t .. ubo.tl .\Jr,.Rir dn s thi!i be woulal UJil'CI 11. hi~hcr tandard ot eli • 
cuua- u rre .. 111 ·I) apJlarcnt. llu\\• tmc: t i\C: tleraon:tlatlt . Mar)vrie !:;toot·· 
t\tr, there ia a flood ll•;jd trum!l(t in fonl i an Au trah.m \\ ho larxted here 
th pc:-rson of Llinhm !trench (.> r , Ia 1 ) c:~r anrl ha ~nwd w1d \'rc:ul 
tl~t' the way it'll tlellt'tl) and a hot JIOJIItl:lrat.) for her lre<JUent br. c ca t 
aolo 111.111, <;au .er. ar'lll r«c:•nlangf, !:;he h:u h2cl a more 

1{«(1 h:l\c uffercd h\ the los of thoruuJ(h 11111 ami tramms: th 11 mot 
I lt'!l•l> lo:ardnt r, Urataiia'IS tnr a lto, l:nghth sari ... rn, hut lack I fed· 
no\\ 111 hospaul wuh Krious thrn.1t IIIJ: lor "mg. 
trouble. Ht'J)I.ui~ him i r ac\\ ron~<.·r A frw ~ltcrtamma minutes are 111· 
c:altlert, a promi~IIUI lad, thuugh in 6Cftcd into ~cll lu·oadm t when &Omc 
dancd In I h illU(U on solo • •1rk. of the bop. umlc:r the name of "The 

Hh> thm tion i up to tlac llritiili Sv.ia~gers,' jam Suwt .')IU' and aimi· 
standard, ucc_pllng pos ibly the drum· tar tandard tunes. 1 f tlacrc i no 
mrr, \lliho tfforu to &110\\ otT an ta t &:re2t in piratlon Wo\\1\ the r ulta at 
numhcu 4<!f1Xtimes ha\'e clra tac re· le:ut ha\c the mcrat o f 11 ncCThy, anrl 
llths J>r('llgt'r himtelf is f~1urc:d in wrll JliH: American Ia teneTs 11 tvpical 
11ccomion solos which ;lrc: tractl) c:adul ul wh:u hap~s "hen a Bntim 
rotnmen:aal. Nnd trac:s to t otT. 

\' I are cmcrall) 5:ltisfilctor, to • • • 

1~===~=======:3::::;:;:::-::::-:1! • • • Henry Hall ancl ha H B C. V diiK'(' urdtr,tra. 

E nglnnd-Jinod , EC<'-

be AI all caitrd 111 thal' d• rn: tion :are 
Hall) !'math, the ttrurnuinl( rlt'W trum
pet land Bert RC"a.l an.J JIOUablv 
c~r11e Flridc. 

Mott ot the brst arrange-menu, too, 
are the • rk o f lkrt Read. The)· in· 
dlllle Tluo Rrdn• Nuo~J. Tit# ~[.,$u 
C~s Hound, and an intffntir Ho=uty 
Cannidtarl ~kc tion. The b:&nd aho 
lratuft's uock arnr Cflletlt• of pwudo· 
hoc tunn urch •• /lobo 0• l,ork 
lfr-llt. 

Hall h a ~ nt pcrson:ahl\ "hate 
• f. li.hncss'' •'OUid ·~I 

to Amtricans an the e'mt o f a 'trans· 
atlantic trip. His localized corTM'th, 

t. to.,.tur••L JUCh at A TAitt, Tit~· 1-' 1 
would aho sock t· S 

the band •• • ~~~;holt' 
itself up aim< tiff com-

Line-up : I t Trumt>tt. (Jurlic 
Pn<·c, lnd ·1 rumJ><'I, Ball) Sm·th: Jnl 
TrumtlC't, Jorcdch ~bran, ht Tn)m· 
l•onr. Tun) Thoql<' ; .?nd Trombont', 
Fric '1 ann; Jrd Trombone, F reddy 
Wd•h : ht S.t'C, llunun ( ,allll. lflll 
S:ax. l ~rt'!lcl) \\' alliam : Jnl Sax, Jack 
l l.al-:all: ·hh Sax, Eddae l'rom. r; I t 
\ anh11, j[l(' llatch<"nor: 2nd \" iuhn, 
Utrbir Po\\ ell : 3rt! Violin, hie Cuth· 
ll<'rt!IOn: Pianv, lltrt R d; (juatar, 
ttn>r~ec Dickinson: Drum , (>toor •e 
Flridc ; lb•~. Throclorc Farrar. 

Vocals: J>;an l>mttl\'lln, Gf'Or£e 
Flrk·k, elf 

Chid Arrangers: llcrt Rt':ad. t\ndv 
II a <I •ka Burton < ;,n,,, Paul fen· 
huulrt, Frnlrh Willa.1111 (comedy 
nuntl>rr•l : I ;\'I, llar klll•on ((UIIIr 
trattar•· lllllllll<'rllo): Phal Cardcw, Hen 
l:naukc:l, Huunie Munro fchoar a; con· 
Cl'rt :ur a c•mrnt•l. 

Broadcut•· 1 "'' \ " cek, c ltcr· 
-U0&1.1W:.-1lwr~ nU :,aturday•. s.JO. 
'i 1•111 F ~~ \ ho frcqurntly 1..,}4. 
I Jllll Salllllllur~ tw~a : lt '1 fu 1 11te 
1unr For I) ndna (t'lJICtllflB) : llcn:'a 
To The ~t' t Tune (clo ina). 

Recorda: Columbia (60c). 
Hiato ry : ' I ha b!antl wa& fonnctl 

to rcpbcc Jack P.a) alf''l in M.arc1 

19.\.?, a hou an:hatnr 111 the B B l 
J fall ora u II) t.artcrl broodca ""' ul 
lfl-!4 from the fil r lc Hotel 111 
Scotl4n•l .\t one tin~ he pl:&)c.'d :a 
number of 111 trunK'nt , and in addi· 
tion to ll('illll :ln all round mu id:m 
h<" l~:ts "rtllcn a mnnbcr n£ commtr· 
n:al I'IIIIMI. '1 he lll.1tl<l has made one 
ur 1\\tl II>JI('IU:liK't't in public, but at 
l'"'•rnt c••nhnr its "'orfc cxclu1h ely 
to r .uJa, • .ar~< l rc•cohhug. 

Comment: '\othin~e "'ill Ri,·c you 
a n. rc rrttrt f'lllllll\c uka nf a Brit · 
a.Ja cl.&r • lMt~ol tl1.1n the llall outfit, 
""" h l&a\ :all the fr21urn o( the 
a•rrwnt ,~;a, J:•~•l •lan local combina· 
ll<tfl 

I hf'ar mu•i•a:&nurist :ancl a• curacy of 
IIIICIJ Jrl, ht •II 1\ llflltiiC tt<>l&able, mr. • 
art~: lar~:rh '" IIAII• antmsi\C: traini~ 
and rrhrar~l of the 1•>\S. The six · 
I ~·· hra" ~11<011 I' II a t lt) the 
arran~:cr • and tl~ r«mt adtluion of 
1''"') Th<•fllC'. formnl> v.ith ;\~. 
'hould prou· \'lllu;abl 

!'lit~ tlw- .. utfit ~uks ucla ht:!y 
«>n the arr. '" rCJl('rtoirc to irxh~ 
a munbrr of corm Ptdalties, lowtr 
~:r~~tlf' •11ltrr.., and either uperfluou 
~:r• "Aths, in order t pk ~ ~
'"'n o{ the pt;hhc. H II, tho h. being 
a rnl mu t mn, docs not n(1:1tet the 
ft'lll lam, nd h:a btm t first to 
r atloat m tnbl by uch Rriti h com· 

I 1aost>r:s llt H 'tlllld Fotn\ IM nd 
'\pike H I 

The m:un dtfikult) in the nt'Cution 
of numbcn of tlu ki01J i~ the in:tbility 
of the 1 to bu»: (Fa~li.h for jllm). 
In ~ith a larsre IJ('r« mage of 

I 
British usidans. their ~rilli&nc:e. fails 
tiJt'm hffi 1t amlC':I to tm pro \I Ulg' a 

The onJv men v. ho apptnr to 
,.,-, I f ~~ p/t.ur 

----~--- _. 
~( ., I r o n o m t' • Th('. 



by L~on arcJ Feath~r 

Two 11trr,1ry surpn.~cs or the 
month:-

In a nrw lrrt-wllllt r1t1cmn. monthly, 
'World Jo'ilm News. apJX nrs nn artlrle 
on film music: by mw .. Spike " Hughts. 

In tlw April IS.'IIlC of Ainnrlca's Ill· 
crensingly mru;slvc .E:squire comes an 
article, cntltlrll some Like It llot. by 
Charles Ed\\1ml Smith, v.oh1 re!n hot 
musicians IUld n cords. nnd tho rult of 
hot music: In gcnerol. contrl\ up !or s 
lengthy, "'ell-Informed, nnct enllrt'l1 
unpatronising diSMlliSlon. 

Can it. bo t.hat. tlw Press at In~ js 
becoming a'I'Oarc o! the real Jnzz? . ~ .. 

New 6t'So'lions, New York:-
Swft Smith. the colourro v ol n • 

of y; hom ~'tm "'Ill hMlr Jllcnty durtng 
tbe \ear. made !our more numbe~tor 
Brunsv. II k: 1/orv'm I ooin', .A/tcr 
You't't' Gon('. r a!n t No U , Md 1 
Don.'t wanna :Uake J/l!torv, 1 Wanna 
IIGke Lot:c. 

Blut- Rhythm Band did Tonnenkd 
and Lot•e 11 'I'he Rrcurm. 

Rrd Norvo has rr.nde &x r oordlnp 
!or Champion 25C f 111.) list, under th 
nnmc or Kl'n Kenny, In v.hlth h 
plays piano lnstl.'ad o! X}lOphone. 
MOfitly p(>pular songs, eurh ns You 

BENNY CARTER 
INTO HIS STRIDE I 

Recording Det eloprnent 

TEMPO Dl JAZZ 



Amenca Is Again o e 
With A Real Nutty Song 

34-UH ! ..... 39--WOOF ! " IN YOUR BATH 

El~ trumpet. were '1th Tedd,V 
HlU'I Band, which t tured the num· 
btr Since then bOth or thl"m hue 
Joined Plettht'l' Hendereon. WhO hu 
bem Ulint lh etraln wllh alLered 
l1r1a and all&h~l.v chanatd muatc. 

7'11~ ovu-tlmt note appear~ to be 
dlta Tedtll I JUl. .. Choo, .. 

.... ----......... -......... --... 
BROADWAY 

PRATTLE 
by DICK C. LANDER -'-----......................... . 
Ellrftf or llmttfertt»t (lil1l cllffm 

rall II ar be Ollf' oJ th m, or 
ft aGJ be all 01 the 

Jn any ca., 'n!dd.V Hill II reoonl· 
lnt I u UJZ lOt' Ut Am.r Record 
Oor:p. 'Jbl&. lndctmtaU.v. wtU be th 
ftrU mardin& dAu b)' th a ~JUt band 
~ onr a rnr aao. OUW' uuea to 
be waxed Include Tormented, Sll1fngln' 
"'W Tile Untf' 11(1J11)n1 <wn&aUve ta~l 
and Uptown Rllopsotfg,llUJ's atanature 
tww.. 

One footnote on 1.19:: lf )'OU listen 
to Elllnaton'a DGiltU Dolttgl, )'Oll1l dl.&
covtr that Duke m llrlt with n 
tb that 1a atrana b' almunr. • • • 

otbn :UPf'C'ta of swine. .,_turf'Cl 
arta.ta lDC'llldecl Gordon J•nkiDa u 
.onduc-tor, Ttddy WliMn, Joe Mar
uta, Bunny s.rrlaan and GeGrre 
van £pt. 

Mixed betwem ~hea and explan
atory rt>marta were Bxgle Call Rag. 
Old Marl MON. Wlll81)erlng IU playeod 
by Whiteman in the old daya•. and 
Balin Stre~t Blue• u a therr.e number. 

MUSIC SA TTl f. 

Joe HA)-mes and Cl)'d MCCoy wUh 
lh lr orcht'SU'a.l ha\'e been taned to 
n ,. k'& .. bottle or mUI1c" at the 
Roseland Ballroom. N.Y C. Joe lA a 
m n of tAAW, and McCoy'a S11gar 
Blues, pl )t'd aboU\. ten 11m ntahtly, 
ll c:on1ldenUy txpe(tt!d to drh e h1lll 
cru.y. 

Haymes rtCOrded u. A.R.O. on .....,.. 
11. two or h1a -~ ~ &be 
ChrUtoplln Cohltabo........, and r• 
A-lltl9fl•', both meattoDid abOq. He 
a11o did No a.-ur ~..o~~e end ru 
St•d Br· Claarliedl•lh bM replacec1 
Jac:t MaJIIe1 on drumL 

Bemle Hantabel, .. rtter ot aeveral 
10n1 hU.a In conjunetJOn wllh JohntlJ 
Mercer. ls now musical 1Upef'V11<)r aL 
A R c. He ha.a aome areaL idt"N. and 
lhould do wcll lr not ln~rfH'td Wllh. 

By tbe way, Tf'ddT Wilton baa 
ar&ln allRed \IP wllb lb .. rompany 
to ret'ord ror th~ Bruaawkk labeL 
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OME 

DOES E 
Claude Bampton and his 

Bandits. 
"Promenade." 
"Double Check Stomp." 

(Decca F 5891.) 

A FTRR Claude Bamp
ton'sexcellentnnalysis 

of his own composition in 
these pages last month, 
there is very little left for a 
poor critic to say. 

One thing, however, 
which Claude was too 

t n1mpet aolo. Ken Old
hllm' u~nor \li rlt ju t 
before the final ensemble 
choruJ i \'CI')' lh! tory • 

modest to mention, is that "Double Cheek tomp .. 
here we ha,•c a rare example 

n bk Chttlc St p 
performs adminabl • "h t 
at out to do; mdca.l, 
there • nobody. ,;,h the 
exception of fraltl) 
Brttherton, who hu man
~ tO 11\Jlke Urn a goOO 
job of an rJhn on numher 

of a British composer \\orking out a 
bright and original piece, and producing 
the maximum of effect by perfonning it 
with n seven-piece orchestra. 

Recording and balance, partiC\Jiarly in 
tl1c case of the three-piece rh) thm ~ction, 
help to enhance the effect, com t)'ed hy 
Claude's orchestration, 1hnt thi JCC:mA G 

much larger band than it really i . The 
generol stnndnrd of the pcrformnnc.:e i•' <:C) 
high, there being no rn~~:ged moment \C 

in the introduclton. 
The piece itself conAi~ts of a sixteen-b r 

phrJ.Se on familiar chord scquenct: , lnto 
which is interwoven a four-hu phra 
strongly recalling the original introductiOn 
to Spencer \\'illiam!l' Shim- ~ !r-Sha 
Wabble (cp. Red ~ichols' n:-.:ordin~). 

Easy Execution 

The solol> \\ere all \Hitum by Cl,lUde 
himself, though thi:. i~ Mt uncomfortabl)' 
apparent in the e:-.ecution. :-.:orman Lo'\ 'a 
alto combines nice Sl) lc \\ uh 11 dear, 
healthy tone. AI .Morter, on baritone, 
suffers from the heavinc of the :u:com· 
p~nying fig~res. Claude Hampton, on 
ptano, 1s a tnfle too fond of the middle of 
the piano, though this is less noticeable 
here than on the reverse. Players like 
Sulliv~tn and }'roeba, you ''ill notice, 
spend a large proportion of their time with 
the right hand way up at the top of the 
keyboard in numbers of this type. 

Tommy Cryan, despite a slight 
tendency to hurry some of the phmsea and 
give inaccurate time values to the written 
notes, does n neat job on the muted 

\\ith onlv lit"\ en men at h" disposal. The 
hru.sar t'ffC( t lk hi~'Cd during lhc chonu of 
string b hrnlb • typical of Claude'• 
can:fuljuggling V~llh ir Nrmntlll permu· 
utions. 

• • • 

C rry t-1oore (Piano 

"If lt ' Tru • •• 
•• l'\ Cot t-ty ftil' 

(P1nlo. P ) 

Ge-rry .\\oorc i ~ f)• 
unfortu t in .._, ing been 
obli ed to I'CQ)rd all h 
mAterial ''ltricl 
tempo" ruff: forthism 1\J 

that the leut dcooi:lt" 
from n dcmcnt4ry four· 
rhump pcr-b r rouune 
" til he bnndcd too 
rh)thm~caUy a,huccd and 
r~tlcd m the d n • 
7.incs "unllutable 
c.bn,cra." 

I ) 

Cro .. 

Gerty has more lh n 
once ahO\\ n aig1 of brtak· 
ing theae fc:ttcra of rigilltt), 
and in /fit's True \\t have 
hi best ream.lto date. ln h" \\',bon-like 
tremolo, his alight but aublle drt tati ns 
from the tnclod)·, and h • mtelhgent 
choace or thia pi nt l>on RedmAn tunt. 
he howa mu ical tute that rises above 
the Briti h pian· tic l\C: 

The r~nl is by no a muterl'i 
on ita own merits, but abould cnjo) lhc 
support o! musid m r that 
Parlophone may ralUe the)· can n 

,,, 

hcd dmm lo 

\I . ' /IIIU1 an 
ltn1 ~K' • 

nh a chofu• h) Hood 
Sat'• ot -r r--o 1nb wne ho ntt t.WI 
rceordcd (ond. •n ( • ~rt:d) h) Red 
Stc. on Brumww:k 

Touch • 





.............. ~-.. 

II~., 
• 

Lttt,-,,,,,.. . 11ril 
• ll1• •t)J•tls • 

lty 

n. f4•n llu'\··· 
Uno• ul rh•' furc• tnnat 
JhaCt!h nrfl,.t• ••I the 
,..,.d.., rn •rlut.>l. larul I& 

.,...,, ... rta~ ch na Inn. 

RTER 
or" orcl•estraii1•g fo:r 

HENRY HALL ''''" tlte 
11.11. • Dan e Orcltestra 
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ILU, .. IW ... Ja ty ~ Rhym • ., 
(Puto. f 01.) 

cott·Wood and Ills Six S"'lnQ~rs. 

"A l.tlll~ Bit lndepcndent." 

· • Ccor ia Rockln' Ch lr." 

(Reg.tl·Z. i'1R 2009.) 

" J<:y ful of He. v n. " 
·• I 'd l.o\ to Take Orders.'' 

{Regal-Z. ~lR 2008.) 

-

The Six Swingera lcot.ve me tmc::ay. 
Aa rcnd('ringa of commerdal aong • their 
n:con.ls are prerentble to tnC) t of the big 

b.md • 'cl"8ion&. ; )c:l there 
re fault& nnd more fault 

in c:\""el)' ide .... Gf'{Jrri'tz 
Rotkin' Cllair, the b t 
number of the four,I!Omc
how m· ca being the best 
reoord. The t r u m r e t 
whines, et4hs uncertainly 
and atrains unpleasantly. 
The \OC'al, h • a oung 
C."()('l\'i t in Scott-Wood'• 
office, ahem ide , but 
along with these cornea a 
lack of e: pc:ricnce and 
un ertnint) of pit~.:h that 
mllke one fori sorrv the 
rcooru Will relta ed. • 

' lltc rlUin trouble "1th the uther three 
ic.l (npart from Sum Cc ta'• int.lifTcrent 

warbh ) m to he the inl('rtion or 
unn ry bridge 1\• gca where it i 
required to change the key. I tlo not 
au t that the stuff \\oult.l benefit by 
nC\n changing key, but nt lea t the tm ltl b 

ould be effected a little It oh' iuu 1). 
Q( the I!Oloi ta, the Alto put up the 

best ahow. 'l'hc othe 
n~cr 10unu r ll) in
•pircd. The I t chorus 
of OnJm in jam at) le. i 
cnjo) ble. It is m) bchcr 
that u-\\'ood "'maid be 
better ad'iaed to lrt the 
bo)• play as they feel, 
instc:ttJ or \Hiting C:\C:I') 

hot eolo out for them note 
b :note. sronuanc:ity i 
tbe primal') rcttUi Itt of 
music of this son. 

Rh)chm: April, 19)6 

-
trumpet who, though not uncuy on the 
ears, would have sounded better a( he had 
home the chords of the tunc in mind rathc r 
than the melody. The finale, h~o-aded hy a 
long lip-trill, ia the heat nwment in the 
record. 

The rc\'et~e has 'Cl)" little to offer but 
Ellia Jackaon, singing and tap-dancing f<>r 
o.n almost indefinite period. \\'hnt i11 the 
object or thia month'• terpsichon:an 
epidemic? Ia it n. prelude to n new deal in 
jan, \\hereby tap-dancer~ will r ·pl.ace 
drummel"'l in every rhythm scction? 

PARLOPHO E II STUDIES l 
SWING " ERIES 

Personnel :-
•at C~ndl:l (Solo Trum~l) Freddy 

Gardner (Sfl/o Saxaphant) Ct ,J 
\'ornwn (Piano) • Jlbc-rl /lam. (GLitlnr) 

Jrxk Jacobstn (Drums) Di~h Bsfult 
(Bon) 
R 2188 (No. 1) "Tiger Rng " Quick

Step (Trumpet Solo). 
R 2189 ( ·o. 2) ' ' The Jnpan se 

Snndmnn '' (Alto-doubling Bari
tone and Clnrin t). 

R 2190 ( o. 3) 11 
\ h n You 'r~ 

Smiting " (Trump t olo). 
R 2191 ( o. ~) 11 B by \ on'l You 

Please Com Hom " ( Alto 
Saxophone olo). 
On one sade of e-nch n-t:ol'\1) ou he r the 

1\bo,•e wlos. On the ob\crt.CS }nu ht":tr 
the rh) thm aection only, Md fill in the 
solO'S yout~CIC. 

Billy Cotton and Hls Cotton 
Pickers.. 

"I Ain't Cot Nobody." 

t\ot bein~t n B».X or tnun
pt-t pla)cr,l made the fol
lo" ing obscn'ltion on 
thn.e rc~ords: Th t it is 
\\ cird to h~r the fin.t 'hnr
u&ea pla)cd d~d atraight ; 
that the "purpc dy untlc:r
recorc..led" rh) thm cctinn 
in the 110!0 aides i 2( tuall} 
quite normally rc:wrdcd; 
that for the firat time in 
)~rt a haritone solu haa 
Ocen prupcrl) h.1lanceu. in 
Japantu Sundmun ; that 
the rhrthm t~e~uon 111 bet
ter th;m most uf tho..c 
"hich played in the Urat1 h 

"Aner You've Cone." 

" DolnQ the New lAw Down." 

(Reg 1-Z. i'lR 2028.) 

lhU~ Cotton'• mtll hot c;;nntin~ent 
tArt! off lf!" l'ou' G011t in elow tempo. 

11tis." 1d I to m) ·If, "i. too good to 
t... ~ ure enough, there followed an 
ap~ alto lead-in to a Cuter tempo, a 
\-oCat \\·hich wu "' :y ~hind the 1{)_2{.) 

rmstrong which it copied, and a muted 

- 37 -

Rhythm St)·le Scriea; and that thc aolo 
parte by piano and drunu both contravene 
the very first unwritten law of hot 
playing-namely, that a J(O()(f hot solo 
can never be played the aame woty twice. 

Your iru pi red aniat playa a apnntaneoua 
olo and then forgets it; then next time he 

pbys something different but t\JIIIIIy 
good. In the--e rec;ords the piano and drum 
eolos heard on the "&eoompanimcnt• aidea 
are identical with thoee heard on th( aolo 
ides. 
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c Hning I " one or \HII over 
long t the No. I Rhythm Club 

to h r J.connrd Fc·alhcr' r ital of hot plates 
oull t on tu fK'COrkl U .~ . trip. So good "a tht• 

mc:ml t. nclud of th \\ xin that ordinarily 
at \\Ould ha\ c• IJCtOtt dafhcuh to Gin It· out plate:. 
lor ani IOCIIIIOil, hut two or tht>m \\( rc tmh· 

t tionnl. nd ''tun l u th' O\tf\\orked an~l 
m1 pphecl :aciJCCh\ c• I 
rtle:lll It llllrl'SM\ t~tl)', 

• Both Ah chlfru:nl hom any· 
thtn~t hcarcl he fmr ( nd 
tfUih rhlfc fl 'lll flllltl c~ch 

other ), hut the 11 d:um 
In nolle•• hc'!lo dt"tpc•r than 
llll!io Snt \\u;hlnJ: to ha\~ 
" J>a!K' 'otu~~o~• " on Ill\ tr.u:k 
(both ptc't '"" :u • In be 
Hlta"t"t l n\ol horo l \\Ill 
tlh mpl uotluu~ 111 tlu \\ll\' 
nf a u \aM\ hut th• hi 
nd .. 111,h.,. .ur Honky lC 

1 o nL: 1 nuu lllu" · J r ~ 
""'" • \lr.'"' ' '"'"'r) and d nph\c h\' coloured 
Mroul. 1 U\ I n\1" llllld " Uhu of I md." made 
h) .ua II ..tAr bur~ h undrr the lrodcrlohip nl Gent'! 
KtUJ•JU .ar ~t l fr;aturu !UXIN."U \ r -old I 
I' krr hr arl Cr..tt • hcKc pbym 1 rt\cb· 
'""' At the Nh)'thm Club, •hen " !ilu of 
lu rl " had run n .. SfOO\ n . ttit-r " tl n ""Cd 

hu h that \\U.<; morl' cloqutnt than any spon
tanrou applaus.t• could have been. ~ly ht-ad l'ar 
1 shot loft to John Hammond, \\ho wa~ rcspon:.· 
1bl~ for thi:. pair of trnno.;ct:ndtnt intaglios bdng 
rnadt•, nnd to Lt'Onard Ft-athcr, who made th<·ir 
nd\'ann• hmring !Kb...iblt•. 

• • • • 
1 can hardly cln th nott. ~ ''it bout mention 

of the effort on bch 11£ of " R 1.h0 Tim " to pro· 
duce a Dance Uand Number. Leonard Hibb • 
1 n rd Ft"athcr and Henry HnU aired tht·ir 
vi '' , also Eric :\In h" itz, "bile n rly nil the 
I ders "'ho regular~\• broadca t tokl u ho\\ !'d 
\liby th~y cornpih• their programm Most Ill· 
t tins reading and very B.B.C. 

SOUTH S Q.QN-SEA. 
ur thi 
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WHAT HAPPENED TO ELLA LOGAN ? 

th t. !he h d 
Into obsCurity 

by 
LEONARD 
G. FEATHER 

her net, she mlsht have been Ju t 
anoth r stylish vocalist. one or the 
acor avnllnble to radio tnlent.
hunters In New York City. 

l.n t autumn Ella. wa ptnylnr o.t 
the srn rt. Riviera Club In l''ort Lt!e, 
New Jcl'8 y, •Auslen Croom-John
son came to the State and built up 
Cl 1\flt n·mlnut.e radto programme, 
Ul.rtlng otr Wlth I'Ve GOt To 1/ut.:c! 

.llullc ln the !nmlllnr ms.mnf'r. 
Ella Lo&nn, 1entured nrtl t. In the 
how, w a surround d by the Onyx 

Club Boys, dlr ted by Eddy Parley 
nd Mike Rll y. 
Slnc then the Onyx lnd hnv 

found th m lvcs fnmou as the 
ere tors or The Mualc Goes 'Round 
And Around, America's blsg t. 

n ruro~ In ten years. But. Mlk 
Is atlll trl d t.o admit. th t he owes 

debe. o! ro.Utude to Ausl.en 
Croom-Johnson and Ella Logan, 
"'ho t.artM him and his sons orr 
by putLinB them on the ntr. 

Or dunlly, durlnl the last Glx 
months, Ella Logan h s become a 
r .. me t.o value hlihly ln radio pro
mmm . Her reatured bro dcasta 

"ith Joe Venuti cv ry Wt.-dnt- dny, 
1n the company or ueh atnrs o.s 
Mltr Mole nd Phil Napoleon, 
rurthcr enhnnecd her \'alue. 

Keeping Busy 

•: I I n 1, o 1 a n, 
Scuttl lo h c lrl, who 

had tu co to Amerlea 
to maka cood. 

Year's Eve, Nt·w York's biggest 
night or flli-Just the t·lght tlmt• to 
atnrt. a new pro&ramme llkt• t hl!l. 
A\ldlencts llkf'd ll. 

Within ten minutes I•:llt\ l.og:m 
wns bnck t ae at l.ut•w's Stutr 
Tht•atrt' prt•p1u1na tor lu·r ,;txth 
perCormancf' thut dny In l'.d S ulll 
\'lUI'S l"C\'UC, Y , till' lliOilt•Y'S bll 
In Anwrlrn, but thry make you 
work Cor ltl 

'f hc week IlL Loew'll Stnte wns a n 
e:<clllng udvcnt urt•, PO 1bly tht' 
most hnport.nnt. undt'rtnklng !nee 
Jo~lla's nrrh•nl In Americn. A ar a t. 
d n l dcp nded on lt. There waa 
ume doubt n to whether the show 

would be just right. ror n con\'lvlal 
l'iew Ycoar audience. 

Record Brec~king 

A few days lnl r the box- otll 
rtpor~ cam through. Years aao. 
durlnrt; the h taht of Jnc.k D t'mp 
sey·a fame, the U1eatre took $41.389 
In a rtcord-brcaklng week wht'n 
the boxer made a prrsonnl appear
ance on the stage. Tlll wcc•k, In 
January, 1936, the ncurcs shoWed 
$41,867. 

No wonder Ell:t Logan felt. 11hf' 
hnd a rlaht to fllng Tltc Broken 
Rt•corctl 

And that. for lh present, rompletes 
lh suce 61.Cry ot till pert .) outll 
bnm tt v.ho has atcompl shed liOm&
thlng no EiJili!!h alrl alnat'r ever 

ccomph:hed In tl~e Unttcd Statee 
before. SunnouuUng nny numbt'r of 
cumeutU lncludtng an un uccessful 
mnrrlA • Ella h ~on lhrouah mac· 
nlficmUy. 

Of the \'ariou relAtions "VV'hom abe 
n h to pport 8h points 11i ith 
pri~ to a 11 1 n tNl v. ho. she Is BW't' 
" u one da' tx- b ' n hlt Shlrl 
T m P. And th re another ro 
sn~rt' In her life In the person o 
Ramon Ram tango btlnd 1 der at 
the Ra nbo"VV' O rill &--curlty, iha~ 
and arc hers: and ant' da sbe 
,.ill COOle bn k to England to be 

almt'd 'Aith an cntl1 1Sla.sm u.t 
w n ' er acrordro h r before .. 
wt' to make her name three &boo-
and m1lrs a ,...,Y. 
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B ANDS across the sea. The Szx 
·· Blue Chips, recording comblll!ltlon 

gathered together tor a date with 
American Decca, consists o! Fronk 
S ignoreiU. plano; Carmen Mnstrt·n, 
guitar; Sid Weiss, bass; Stan Ktn . 
drums; Joe Marsala, clarinet; Oeorte 
" Pee-Wee" Erwin, trumpet. 

Titles : Steel Root and CJzeatln' 
Cheech. 

Teddy Wilson's Orcheatra on his la&t 
Brunswick session consisted o! Wll!lon. 
p iano; Truehart. <Chick Webb's B;md l, Surpr 

*------------------

by Leonard G. Feather 
Svend Asmussen (Danish H .M.V., 

2s. Gd. to order ). 
" Tiger Rag-." 
" My Blue Heave n." 

(X 4570.) 

T HIS Is the first Danl~h-madf'> 
swmg record. There are &P\tr.l 
great points of lnt~'rt' l. Svend 

Asmussen Is a young nmntrur who Ia 
studying dl•ntistry nnd malt<"~ l\ hobby 
o! violin-playing. Though hi.! mtlodtc: 
llne in MJI Rlue 1/t'CI:·eu tJ\ not uc .•1ng, 
his tone and phm:>mg tLrl' romn.tnd· 
able. nnd h1s chord work on tlw reur 
ll> n•nlly l'MY on tlw t•ars. 

Kal Ewnn.~. lht• clnrmctt 1s~. Ill "cll 
known In Dl•nmark a:~ a b.md·h'llth r. 
He is curn·ntly Ylllttmg London. nnd 
has been audlttomng ror tl youn¥ f.ng· 
!iSh girl vocalist whom he nel'<l for 
an ('ngagemt'nt at the smart Nlmb 
Restaurant in Cop<"nhng:t'n, F.\\ Rt\.'1' 
solo work In this rrcord rt'n tnc!A me Sn 
some ways o! Fud Llvlnr;ston. I o'AIIY 
lhluk you wtll like his stylt', ht' estab
lish es a. plcll$n~ atmo.-;phrre, \\lth the 

*--------* 

w. 

! ..............•.•. , 

i • . 
I . . . . . . 
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English Bands .. Record .. £t . 
( ( <'•tlttluN J rurn /'<l[Jr .!J I 

The If}lton t•icturt, ~~~' ~lrall 
Hot•t- ,\IIIJI( (1'\\icktnhu t) is a 
bright alTair ron,pctcntl) pr~luccrl, 
"hich •hould h.-.' r a marktl 111 the 
State . ~tOr) i l.m!t thinh around 
the '' cltcr of mu~1cal ll<'llh, but 
,rrn· 11 JIUI'flU$e.. J Ullt' l h de et 
ht·r fir~t (!Unci I· ugh h him r .. k, II nan 
!.<1\\l'iiiKe i~ iair in thr ju\tmlc.- lnd 
II> lton ancl thr hand h:ne plntt) of 
upportunillt , with rom<"Ciy mtc:r llJ(ks 
by Frt'd<l) ~\'h\\l.'lln~. . 

Amhro t·' Hnture mtn. 1•1 tura 1 
t·ntitlrd ~r•JI /.IIJ~IA and ~uwt ~IUSlc 
( Hriti~h l.1on). llnr tht-re 11 no 
,torr or attrmpt at rontmuuy at II, 
the r~ult beinH be.-'· aurnn~ttl up =-• 
finanl'ialh •arr. mu 1cnlly fa1r nncl 
arti•ti•·nlh nil. 

EuropNua llct·ordl'l 

Thi m..~~uh I JlroduC'Cd ) t 
other rc:-markable r Jl!!ramcnt in the 
~hapr of t't\o ··u.n k S't\tt ' album 
rdraStd bl Eughwt Brun "''ck, con· 
~,ting of anc1ent tre urcs ~ racucd 
in !I! th< r"'uoct Gtnncu <.:omJ nr, 
rm>rdcd l.ct'l\em 1!1.!0 aud 19l5. 
~II • i I IllS I b:i l tltcSe r«ordJ h:t \"C 

1 •t btom rr-i ual in ,\n'll:ria&, . cJe. 
'llltt their 11rat mtcrc: t to Jl!_U 
,tiJt!cnt , it 't\ould t~r~ fore be ul m· 
ttr t to detail the rontent ul these 
album , 't\luch ha\e L«n m:ukrtC'd nt 
$S £or e:trh album of ~Hn rt'C'Ord3. 

Fir tlr tht"re arc 1X ~<IN h K111g 
Olhtr'i Crrole Jau Ban•l. \\llh the 
early ;mel .11rt-at l.oou Jib\ 1111( le<'OIItl 
trumprt. l>~l•tr. the rrt"orchna de· 
tkit·nd~. thr c utr ul rxtrunc tntrr· 
t t tu IIII)Olle \\I hmK ln IIOH'C: the 
t•\·ulutiun t"itht r uf Arm trunR'l il)'le 
or of 1'\rl(r<J jut l) h-s in Kcneral. 

1·1wn follow IX ult "' the \\'ol· 
n·rmc5, rutt: b~ llit\·h' llilpJlY liar· 
rnoni\t\, "ith llo.tllY Ctrmicharl ou 
lll.tno, 111111 Nlr b\' Jhl\. jlncJ 1.11 
Hh) thm J U1U{h:r . nne ·luHra ( Ill• 
dlJ(IinR th" rt\ it·wcr) will r.IH' for 
\'C'Oir about h1" wurk in lh\ \\'uhc:r· 
int· ' pumttr \\u, in11• 

Another wn-at \\hue· la.,llcl nf the 
t:.lrly t't\t:llllt~ the Fn.u~ :-;," 1< 1\ llr· 
c.:ht,tra or li:C\\ ( )rlc:uu l<h> thlll 
J...m~r , 1 rrprcsC"ntrcl 111 •~• len tl~;tn 
t\\dH· icl~ • The r<."t•tannn~t t\\u 
&lclb pn~nt nix. 'I r.un, ~hfl :\lulc. 
Vil.' ~lo .. rc: :mel l<uhc Uloum 111 n 
f•thc:r cotlt•lc u l d.a 1 • 

\\'hc:ther tht- i uc ol tl~ :alhmn 
,.jll pro\t firunc:ialh stK"C'eu!ul i1 un· 
n·nam, l•ut from tlw t•roticc an~:le 
thi'> i~ thr bi~:,;ot tlnng the rornt>:any 
ha done:. 

1 ho t' of \lJU 't\ ho olft 't\OII<It rin~ 
\\ ~~ ha hatitJtnrcl to ( ·olm~ll lin\\ · 
kin" .. houhl 1><.' aclad to kno\\ th.1l the 
t·nlun'd ltnur ~ax k11111 111.\llc: ~ural 
!1\\tll rcecml' durin!( hi\ \\andcrin~o:• 
throul(h En!i~land ancl I• rnnrr On 
ParluJlhnnt' H 1()()7 ht• dicl I llllc~l• \ 
;uKI /.uti\' Uc• (,"tt(lt/ :lt'\'tnnpanit"tl h) ;1 
four piece F11~li~h rh) thm t'l.'llnn, 
nnd on R .?t141 :1 rr / .11.0 I tl u Fm1 .unl 
llvlll'\'lllrl:lr Ro.f~ .. :u·r~•lll(lolllicd h> 
Stanlr)· Hinck, Bnt1~h Jllam,t. 

Fuur t'Xtt•llrnt ..,iclc•,, n~;uk· in 
Franrr. arr 1111 II M \ ., namd~· Atu· 
/1111 and Sturclusl, X411H•, lnul /Uur 
.\fliOt ;lfltl lf'hoJI 11 /liftt'Un(l' II /lcJy 
,\J,,d,., X-l-1117. 'J he a•·•·umJI:tnimcnt 
:an• tliii'\C'II, hut thcrc• i~ ~>IlK: Jeo)()(J 

work h\ ,\rthur Hn~:L: . a cul<>rrd 
trum1x·t 'l·lr rt·•iclin~ in l'ari • and 
b\ l>jliiJCI' 1<.-inh • .rclt, oil'(' I· rrnch 
J!Ull."tri I. 

,\11 the.- :.hn\c r rc•1rcl arc prin'<l a t 
2 6 ({.()c \ 

Andy Hod1kisa, fonner tru pet 
\\llh lUI c. t) nee Urch l dim t 
London hospttal •••• j acK Harrl1 
aud Hand pprarm "uh I &) 
Marbe .n three· ' c •ho•. 
••. Also 1n the: IJnu h 
1u:ano team, Arthur Y and 
Recinald For ytho. urc the 
leaH·• for l'an1 March Jl, thm to 
~ e" 'a ork for \\ lnterrum. • • , 
Billy Mason, ont"c btR umc J d r 
of Cafe de l'arts n nd, now pla)'ln 
\\ tth amall pm band m und r· 
ground niRht club c:1uerm • to cul• 
ored chcntcle •••• ktd ll•tt'r, K th· 
It n M ~. made ;ur debut thrt 
nrt t t crctl a a•otenttal I r 
• • Ben Davt , baR dncf of hncr 
aa1l •~ t 111 la on butmr 
•• , krr. r ntl) publuhcd J)tJWO 
m truction book b) licrt R ad 
pt niat of B B C. Band ••• l'rincr 
l'dward Theatre:, darit fur many 
IPOIIlh , \"lrtUAll) ft('c llttfUCttd 
for new cabluc.-t &•rncont tton otl 
lrn of N. Y. l•rcn h la•mo • 
Lawrence W ht, llrHt•h &mb· 
l~her, tim:\\ hu c party a t o\"t nt 
G rdcn llallroom dcdt ted to hu 
ne hu aon , L1 hta Out ••• Irwin 
Dash b:ack from New \ ork •uh 
neu \r--Plc:an on 1, and (ull of 
enthu bout ~tufT !Smtth • 
MU'Jic Coes Round d '"f ahn a 
lon hut Hr rn,attona run ••• 
Jobn Hammond'• tt~«tal rt't'Ofd 
in~ for l'ariOJ•hont', mc:huluu: the 
M •I t liX I c:u 11 aolo. lixt"d I Of 
rdc. c · 1 t'IICIIIIl Apul I 
Spencer W Uh m looked 111 from 
I' ra • I ne numbrr, 0 tc'a 
Jau Jn Dtm Dcrt Horns, to Peter 
M aurice ••• l ll bo hat thr~c 
llrtlt h numbo r l1ch chcl.:t'd 111 
St tc- Isle or C.pri. Red Sall 
111111 Dinner For One ••• f'AUSI 

(; ouelnann ( 'nr:rle•"' On ln 
Florhln 

Ju t aiJOUt to ~in IM nc
o( the Z1t1:frltl l'oll of the Air 
J•rugram ( t:ll. S t t'\"C ), AI Good n 
s;ot llfle111110nia. Upon I'C'CO«n , ha; 
('lt)IICI2ll c r•krl'd him co Florkb ror 
a month to :aroid a brnkdo.u. 

ltk\-ing rnl)ck t~ audu nd rom. 
plctcrl hi organtt:atron, the ch f r· 
rangt'r r:arricd <>II the •ork ,.h k AI 
\\'lU c·on,'lllncilllf The JOO o( com 
J•lttir~g the rnu•ic: for a one .. hour ahoY. 
\\ herr t\ cry numbc:r u r~u ined ac: 
rordmg to a c:arc:fully plamx:d KTIPt 
't\ nhin the- short lime of thl't'C daya 
can be ill'litRincd r.ach IICOrC' for the 
l:arJtt' orcht' tr;a takn from fnur to 
til(ht hour, ' " C'utnJII~tr, then tt 112• 
t<• he: t'Xtract<."tl. 

L pun hc-arinl( the J•rotrllm nch 
\Ht'k \I \\ uuld \\ire hu I fT from 
Flor1d:t h1 olcch. AI did tklt know, 
th;tt U(JOil a fC\\ OC'OUIOfU htli I•-,)• 
h.1tl to rebuild the ~hole tl10"' bet .. een 
the J.'rular dr and the SAtunhy IT· 
ht":trul. He j, b:lck .... , 1ng the batOfl 
llO't\ and llt"corchng to Kmn Sinon, hu 
d1id :arranger, .. he it v.riC'OQ)c' to the 
juh." 

<~lman' tedmical ttaff Includes 
Tom Jo~. Joe Wei , l>rc.k Recker. 
Fr~l !'eli, F.arl SiJton, 1-'nmk Herm
aon and sam :nicdman. IIi contnac:tor 
and t"oncrrt nuster u Jrrl Pnaegcr 
AI also takes a hand in the ArTllJliP 
hut pend most of hi time at dt tl 
work and c- lu. t' 

Th l> lf t> tr onoml', April , 1936 
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The Boss • • • 

hham Jones. 

S OMEONE recently asked 
J ohnny l!nmmond which 
he con d r d ro be the five 

b t ··name' white bands in the 
Umted State.. For nearh· fi\'e 
minutes he wa ~umped. · The 
tact is th:tt, ovdng to the rt'~ 
stricted musical policy of most 
of Amtr1ca's large paleface 
orchestras, it is more than dim~ 
cult to appraise their exact 
value. 

After 
Benny 

you hnve appointed 
adman to the logical 

,......,•ou..ivu on top of the list, then 

whom have you lett? Whiteman. 
probably. because he h;...S two or 
t.hree star men; Bob Crosby, 
who took over the old Pollack 
band; the Ca.c;a Lorna, perhaps, 
because their programmes arc 
at least rhythmically interest~ 
ing. But one band which might 
ensily be O\'erlooked. although It 
should really rate amongst the 
leaders of 1U) class. is that or 
Isham Jones. 

At the Lincoln Hotel. New York. 
you can sit ln a lnrg-c and QUH tly~ 
llt room. in a lounge suit. eating a 

April 25. 1936 

and some of the boys 
' 

llo\\ rd mit h. Eddie Stone. Saxle :\bnsfteld. Chelsea Quecley. Sonny l.l'C 

M • JONES goes to TOWN 
doUar dinner, and listen to Isham 
Jones and h!s Orchestra. Your 
dollar will not be wasted. This 
famous o!O-t!mer 01 Lbe business, 
stlll only in his earl:; !or•ies. has 
kept an aggregation o! excellent 
and well-trained men. and what Is 
no less important, the band has a 
swell llbrary ot arrangements. 

· A!tainst a background or 
\'elvet curtains you see them 
ranged out- Jour brass. four reeds, 
three string.&. and llve rhythm. in
cluding both brass and string 
basses. 

The Arrangers 
f irst 

The arrangers desen.·e individual 
mention even before the soloists. 
First comes Gordon Jenkins. who 
scores manj' numbers Cor the band. 
and is also the composer or such 
hits as PS. I Love You and Blue 
Prelude. In the latter he collabor
ated with Joe B!shop, the band's 
tuba player. 

Jlggs Noble !s a~other talented 
arranger whose Sweet Sue and I't e 
Fouud A ?Yew Babll came out In the 
Decca catn1oguc. One of Jones's 
very finest numbers. !e ~urlng 
somE' brilliant work by the recct 
section. Is Cllr m .¥gil' I n liar-

The Best White 11 Name Band " 
by 

LEONARD G. FEATHER 
lem, which was arranged by Nlc 
Hupfer, one of the violinists. 

The strmg section does not inter
fere In any way with the swing or 
ensemble tone ot the band. Aside 
from that, thesP fiddlers are useful 
men altogether. In additlon to the 
orchestrations of Hupfer one must 
!rive credit to Eddie Stone, who also 
plays vtolln with the orchestra and 
acts as Jones's rlgbt~hand man. 
Eddie is deputy conductor, a great 
guy and a good vocalist, as wit
ness his chorus In Tile Detd And 
Tile Deep Blue Sea. 

When you are making a special 
feat11re of such numbers as Sugar 
Foot Stomp, 1 Neuer Knew. Show~ 
boat Shulfi • and F1etcher'b ar
rangement or KinCl Porter Stomp, 
It follov.'S that. you will ne('d some 
pretty re.mnrknble solo and en
semble m n :.o g1..-e th~e pieces the 
understanding treatment • hey de~ 
sr.rve lshnm Jone~ !s not lacking 
in sueh men. 

Otw of the grent~ • or nil Is 
Sonny L< b ld-h ad('d, elderly-

looking fellow, who plays the most 
astonishingly low-down trombone 
somewhat in the "smeary" tradi
tion perpetuated by Tommy Dorsey 
in the coda of the Dorsey Brothers' 
St. Louts Blues. 

Another star man 1s Howard 
Smith, the plan1st. who has a bur
lesque " Icky" chorus or Nola, 
which wtll give any musician a big 
chuckle. Howard can also play 
beautllul blues plano upon a little 
persuasion. and on one recent occa~ 
sion was Induced to jam in 'W1th 
Red Norvo at the Hickory House. 
The results were amazing In Mil
dred BaUey·s words, the best plano 
playing this side of Teddy Wilson. 

An important force in the reed 
section Is SaXie Mansfield, whose 
solos you have also heard on re~ 
cords. Then. on second trumpet. 
there fs a man whose name v.111 re
c 11 grrot memories to many: our 
old pal Chelsea Quealey. whose 
work nt tll" Sa\·oy v.1th Fred Eli
znld~ ·,\ill nr>L c·nsily be lorgutten. 

Sm<'c ht th State • 

Chelsea h:.ts had many ups and 
downs. Including a senous reverse 
in health. He played tor two years 
with Benny Pollack, tn the East, 
and als6 on the coast in California. 
He has now been with Isham Jones 
for just. a year. One ot his fairly 
recent appearances on reeords was 
the Meslrow session on Victor 
(Apologies. etcJ. in which he 
played second trumpet. He did not 
appear In the Four Or Five Time 
and Jlmtoum Blue.s session wit 
Jones, which was recorded bt'fore 
his arrival. and featured Pee-WeE 
Erwin on trumpet. 

Country Gentleman 
Trumpeter 

Chelsea has developrd Into an 
iron-gray-haired, <'.ountry-gentle~ 
man type, but retains his old en~ 
thuslasm and looks llke being tar 
from tlnished With the gnme ns yt>t. 

As you see. then. th!s ~and has a 
general line-up of musicians and 
orchestrations which ~ ke the re
sults well worth yaur serJous atten
tion. De5p1te the S'WCC:' so tety 
aura wh!ch surrounds his name 
and despite the typical hotei 
atmosphere m ·wh!ch he plays, Mr. 
Jones cnn go to tOwn \\lth the 
best o! th m. 



TEMPO Dl JAZZ 
By Leonerd G. Feether 

Wttltly rlt'»'S cmJ gouip about radio ~rsott· 
afitits ;,, tilt' »orfJ uf clat~ce muuc 

• • • • 
One night in London'• mmiature I farlan, th 

Shm1-~h m Club (run by Ike II t h) , there 
wa a • Jam 'on' dun will h\c lon an the 
memot' of c\ '!")' mu i i n \\00 "' t A 
' jam ion ' i nn 111forrn:&l thenng of 
mu id:uu, pla,ing unpro\ued j zz, 1 for 
money. hut IJeeau they hkc to play. 'ot a 

f'\.11\. ~!bl· . 

''Evergreen King'' Williams 
Comes To Town · ___ ....,. ___ _ 

Negro jazz Co1nposer .tlfay Settle In Londo?J 

nntc of '~nuen mu ic 11 used on th busmeri't 
huliuays. On thia oc JJon Carter p.la)T.d 
un ;atumtlly lln se~enll marrum~nts, \\hsl the 
band tlult lt:ld cmhleJ '"ith tum comprised'----------_.,..,__......,""""! _ ___ __, 
Olll' member frt1rn c.-~ clt nl aix ~ mous gro p 
including \mbrosc' , HPy FQJt'l, I I rry Roy'' 
and L(;\\ Stone's. 

Fortun:atdy udt fleeting mllmt'nt 9 tht'SC 
are nm all that " ill ht' twnrd of Benny Cauer 
during hi lnjourn h~re. t.'uri0\1 ly enmash 
it \\US ];ty WJibur, the auhj\~t or thi column 
last \H't·k, \\hO tQ(lk the imtiatin~ o£ rccohltn• 
him, und lut WllCk Calh'r and n t~dve-~if'C'e 
baud committl-d &c\ era! numbers to ""~, 
among t tht"m being • ~\\ingin' at :\faida V.a!t-' 
and ' ,.'\ightfa!l', \\hich \oU lta\'e hcud on 
the air. • 

• • • • 
Iknny Cartr.r is so popular with the BRC 

band: and has altogether pro~ed such a pl m 
and 10\'llluablc person to hn~e ai'O'Und, th:at it 
i to be hoped he \\ill ~main lang in our mid t. 
London pr~ts many l"hann , no colour 
p roblems, and big opportunnies for him, 1md 
as long a he can tum out such work a th03C: 
trcatm(n!S of ' Indians' and • Dlues In My 
ll~rt ', I feel sure nobody ~ill regret Ius 



MORE RAY 
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By Christopher· Stone 

NOBLE CHANGES 
- ·+-

Dick C. Lctnder 

Mf\'< ~,.~. 

THE ERA 
~ - ===~====-

"SWING'' COMES 
INTO ITS OWN - ·-

Re-enter Vocalion Records 

By LEONARD G. FEATHER 
THIS h I 1• en the m st ('X t na 

week !or year In th dom an of 
"swing mu lc.' Aft r n 1 p of 
mnny yc rs the Vo • I oo rf'COJ'd 
lotwl has been rl'\'1\• d c pt'<' n y to 
exploit th inPr n lng markd for 
re<'ords of intclhg nt jn;r.t. 

To JUdge IJy the first relen e , 
which nrc nlrcndy on nlc, t 
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TEMPO Dl JAZZ 1 
By Leonard C. Feather 

IVtekfy nt»'S tmd gos.~ip about radio J>:rson-
a/itics ;, the world of dall(i' mustc 

Ti llS column iR frequently dc\ott·J to 
di~;cussicms of the men '' ho lt"Uil the 

hroadcastinu b;uHh•. This \\l'ck, for n change, 
I Khould likt· to tell you a litth: ahuut the m:m 
who controls all till' hands Rt on~·c mkno,\n 
to them I 

l\laurict• llrn\\n is 11 !{t·ni:tl voun Oxford 
man who, dtxstling that he Jlrdt rretl mu ic to 
biolng\' tr:uufc:rn·u his nttcntion!i tmm the 
latter l~tcn• 1 to the fonncr. The )C.Ir 1933 
saw him in a position at tht• UBC, \\here he s 
still mgagcd in cl\nrge of gramophone-record 
pr11qr.unmes. 

Now th.at thtre is a half-hour record rt-eital 
at 1 r 30 p.m. on fl\'e nights of the \h."t'lc, and at 
least two otlwr furtv-fi, e minute programm , 
the grnmophunt• con)hincs with radao to pro,;d 
danC4'-mush; fan "ith an :&pJ)re<:inble: quantit\" 
of their broatlt."aSt t·ntl'rtainmcm. So much 
\\ork is invuh eJ that there i a tAfT of istant , 
~ach t~pt•cialiscd in :snmc department of mu ic 
(Lcshc 1\·ruwm·, for in utnce, talc car~ of the 
itcmill.lliun or dancc-mu ic prog"rnm ), but 
ull the ummgt•mema nrc auhjt'~t tn .1\ltaurke 
Hruwn'11 IIUJ'Il.'n i um. It n1u t he h111 Clltholicity 
of mlU.icul t.t te th.lt qualifi~ him for au h nn 
()lleruus t,l k. 

• • • • 

• • • • 
I ..ast ~eek'.a Transatl ntic Teat l'.,per mu t 

ha\'e pro\'t:d a httle \\caring ft)r some of you, 
though therl' are huru.lrctls of rahsd Rhythm 
(;luh hardies to 'Ill hom 11 Viall dnubtl< mere 
child's play. Here arc the &olutwn :-

r. Jack Tc<l$(11rtlw pl.1ys tromh111w :mJ lng11 
with Puul \\'hitt'rtl.lrt. J at·k lli!{ginbmham, 
trombone with I.u,ky ;\litlindcr. J•1hn Kirby, .-'-='o-..::,....::;;;;....-=-...;;; ..... ......, ....... .._-.-;..._.._ ...... -.._....;.__.,1 
bus~ with Fll•tchl'r llcndcrsun. Juc Venuti, 
\'iolin, own bund. ]t s Stucy, pi ann'' ith Bcnny 
Goodman. 

2. Bini( uml Boh Croshy \H·rc the two brothers. 
3· • The .\luhic goes round ' v;as Ill\ en ted 

(not compo.-;ed I) hy Rt·d Hodgson n 11 comedy 
chorus of' Dinah', \\ith '"hkh it i hannoni~ll)• 
almost ici< ntical. 

4· ' 'l11c Lion of the Piano ' is the coloured 
pianist and composer, \\'illic ~rnith. • Rnui(l's 
ll:umful Little Armful ', Fats Wnller. • Choo • 
is I..eon Berry, tenor s:txuphonist. • Pather of 
the Diu~' is sixt>·-thrc<"-ycar-old W. C. Handy, 
"ritcr of ' St. l..ouis Blue.~ ' and ' i\ ll·mplu~ 
Blues'. 'His Ilighness of Hi-Ue-Ilo' j, l'.ab 
Cullown>·· 

• • • • 
Short and Tall Stories 

Which of the follo\\ing atatcmcnts are true? 
r. George Elrick has n microphone nggrd up 

in his drum kit to enable him to take vocal 
choruses with the DDC Dance Orch<:$trn. 
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Ill Nltly tlt'»·s cmJ gouip about radio ,Pa
sonaliti<'s in tire ~·or/J of cJarrct numc 

• • • • 
114m t'O\t~gt to Hml') Hall, \\ho s:ul \\Jth 1\t,. 

lfall nn Wrtlnesd.t) on the !,>u " /.(atl, leot\m 
'"' hand in mar~ of Hunon G·lh nd <;Mrtr<t 
llod~ unul lua return • n June 10. '11. H H • 
wrmc t~ \\orua and mu ,~ ot • :lorm-A'here at Sr.a ', 
\ hkh Yotll be the Ulnatute tunc: or h l.tra.doau 
fr•llll rnid-Atlantsc 1lllh onr of 1~ ~np'a hands 

Abo aboard the llr •bdrngnagllln t t "'II l)t 
Larry Adkr, fll)ll~\\ud bound fOI' four montha' 
huhda~ ; t:,e lk:cke, \\hllln Amrttea ha1lc:d lat 
,_.. fc~r Mr " •rk wnh Jade II) lton : Jo'rarx l>av : 
ad a whole lirmarne.ot of other tan. 

THE MELODY MAKER 

~--~------------~~----* 

HARLEM PARADISE 

p 

~ 

* * INTERNATIONAL 
WAXWORKS 

* Andr~ l'ln'lln nntl lJI On ht t 
s t. Louu Rlu • 
You Rascal Ym.:.. 

(Ullrnvhon APl 5l. 
Lfmthome Bl 

Moonglo • 
(Ult.rnphonc AP154G). 

by 
Leonard G. Feather 



E B D ' RECORD 
' 

n Band Di m mber d 
• p n L n nOffi 

It 

RADIO, REVIEWS 
l.td.. -l Tude r !:'>t rC"CXJrd•; n:m:tl), the lack of ,{IQrkle 

m the bra tctiou, which never prop
erly ~tct going, on acwunt ol the 
clipped t> le of phr.~~inc in the wm
ten parts. 

Ftrtbird is another work wnh char
acter and charm. fcaturintt cle\er ex
ploitation o£ the flute pla)llli of \\ II)• 
man Can~r. Col>n'rl's /lorn ha a 
Yocal b) Carter, and is aenerally the 
~eakt t or the £oortrrn ,ide$, The 
t\\o iam idr , 11p:1rt from Dickie 
Well, solo , arc excellent. 

I~or fir t choict frnrn th~ nbo\c 
ultction 1 'I"Ould ll<hi\(' F 3639, then 
F 5101 and r· 397.?. \\'hicllt"\Cr ) ou 
choo .c, tht-y \\.ill ~how \On thnt we 
once had a yPunr m:1n 111 the e i~lc! 
~o~;ho could re21ly tl':lch American! o. 
thing or t\I.O about jazz. 

BAND llBVIE " 'S 
IMnimum Marl ine: Four :u~rd 

tmmt. .. Joe Lou tnd !Ia H net \ • 
l011 Dance Salon, Lonclon. 

Line-up: rrum~t : • Berl Col-
lier. ll;arr) Lt-tham, Ocm Ste~ : 
trumbuax· • J~ Cordell, Wolie Phil
lips; altos: hldac Pm11. l>ann' Mil
ler: tenor: Htg Urt·\\ ttr; piano: 
Barr)· J.:ahn: ba : Reg Ril·hm:an; 
drum• jack Greenwood; \iolin: joe 
l.o 

Voeall: (hark llrnclrr on. Clt·rn 
SteJiht'f· • Blue !I:Oit-J Trio. 

Chjcf Arranre ... : l larry Kahn, 
~t•n Bo" her. etc. 

Broadeuta: lrre~ular. 1-:c't on 
'(a~ ·hh, S JO I' m. J::ST. Sign:uure 
111n1 I Wa•1t to /)onrt. 

Recorda: ll M.V (\ ktnr). 
Filma: llnt .. h linn .hort • 
~Uatory: jor I 0111 h:1, bttc-n '''·"'• 

10.. .at l~•ntk>n' l~r.)t•l, ncl ll.allromn. 
the A touo~, ft•r naany >l'llr • with (lilt< 
brief inwVl'l at too 1-:at ·l"<H. llr. h:t 
m:ulc Ht)' i('\lo \1ludr\ ill~ PJk ranct·,, 
and only rn:ul<' hi 11ir bt.Jw ~1mt two 
) r o. lli t>~•licy on the atand 

rl C1 ·1 brt tka ts is ''D. r'ICing time 
f\.K d n r ' 

Comment: \\ ith o many of the 
J. 1 I .c · J. n bland either in di<· 
wtr r .. t ~tJtt or m thf' throes oi IJ<lrtial 
d•~llllmcnt. l.oss ha a chan~ of 
b«omirur one of the re:\1 big· timrr • 
Ahhou1h hi apptaranct' i not trongly 
in hi fa\or C he is 'him and clark, 
with racial I) charactcri tic ftature~), 
at tna\ IJC n-arombly :u·Jlucd th:lt .'\m
bn '1 race has llCH'r topped 1\lll• 
~ fn>fn rC"aching the tup. 

Tht' (act i tll2t. catering tn .1ancer1 
who «knund 'trict tempo and a mini
mum of prco rnt.:uiun and 'oh<l\lom:ul
llu!'. joe J.,JS, h:n t'ltahli·h~l a pol
uhnl. dt';an C'll-.c"Oihle whkh h:t'l frw 
('(Juals in tim ~tfmtry. Tl~ h>nality 
of tilt: hra'" i mart and tllt"a,ing; or 
the wloi•t§. L~tham doc~ f>e,t, tht
trornboal('~ ~ing ~trictlr <'lht•mble men. 
\\'ulft' 1'h1llips b tht rilo'ht«n·) rar
old brothrr u( _it! Phillil"· 'tar reed 
rn:~rr and arr:ms:• r "11h \mbro,~. and 
laa• alrc:ach 11an1cd in ..nmr ~\\t'll or
rhc tratinrr~ for l.os H'ob<JJit 8/atrs 
tx-ing an t'xnm&k 

In .) ntht-tic hot numbc:N of the 
H' 111' llnJI t.)W the potlight mnn 
fi tonK' imple but tiT«thr prrscn
tation tridra. For tan~otos. thrcr mt'n 
tlnuble on ccordion \\ith l.D • o\\ n 
u • ht 'i lin phn h· in thr lt'ad. 
1 a\'Oid the use uf microt>ho~ 
wbm ol.a inc \iQiin. :uttl make;; it 
qwtt deAr that be cl·~ n t n«d any 
amuh6cation. 

Of tht- rhythm tion tM b:ai< call' 
rnr t pr-a r>i'oducinot a liaht. 
dmr tom: t lint'-. of Kir~" Gr 

( 7'1 to t rgt 39. J'lt uf) 



EngliHh llnnd )l~,·i~ws 

( Conlrmml I rom f"!l•' .?i l 

Bern~tcin. l>runh are indinrtl tu 
monotonr at tinll'J>, and the Jliani,t 
st•tms tu Jack idea'. ( iuitar '' not 
used excq>t fur rn•urcling and bruad· 
ca'''· wh~n Sam Cc·J,J,.) b g.:n..-r.dl) 
used. 

llendcr><lll, the ,trai~o~ht uali§t, 1m .. 
a sathf)·in~o~ llt.11111<'r :md drli1cr), his 
range cnabling him to ropc \fT.) 11 I'll 
with such lltllllbt·r, "' .lltmr n ••. 
other \cl(·aJi,,, art• ron the ddnt ''It 

Aftc•r hl"Culllnij! '" d"'d' i1lrn11hrd 
with the ,\,tort.& II''''"" tl1.11 loc: J..,,, 
111.1y llt'H'l" I(CI olll\ llllthc r, \ t'( tlk'r~ 
an• ,,.,,,i!Jilillt·'· with .1 l~·ukl ot luo 
calibre·. that arc• It•• t.:cNtCI lur hun '" 
Ol'l'rlnok. .. . . 

••H arry Roy :111cl IIi ll.u11l 1'.11 
ladium Thl·:ttrt:, London. 

Line-up : Trumpt:l!! : ll<rt \\ tl 
tun, Tomnn l'urtrr. ,\I i llortun 
tromhont'': )ad• ('ullin<, I )Jc 1.. HooCh· 
ro)cl; -..'lxc: !'\at 1'tlliJtlt·, Joe Arhttrr, 
Harr)· lla,·c·•. I r.,rr'· c; .. §,: s•i.1110S • 
Stanlt')' Blark. ~urm;an Yarlctt (~or 
111<111 \\'hitl'l : l~1njn: Tunum Vrnn. 
drurth: }t1t' l>anirf,: 11 IIIJ"' lit II t 'nr· 
rit•: 1.:''': Arthur l alkin: lra•lrr, ltltn, 
darmc·t ll:trn Hm 

Vocal.a: ll.crr\ l<o\ , llrll l"urrlt' 
Chief Arranger: ~t:mll'\ lll;u k, 

Hunnic ~lunrc 
Broadcalta: \ttcrunun to 

(ilbuut noun ES I), nlfhth •Ill ~ urr· 
da) Sum.uurc 11111r: /luCJ/,. Coli 
Hd•l· 

Recorda: l'ocrlnphnnr 
Fil~: Rll\.tl l{nn~o~ncc:: ()urI 

R~>c:k). 
History: l{m \\,18 hull nutitl'tl 

a, a mcmlll'r ur hi" hrutlk'r ~i•l'• 
h:md. llc• lhc·n hr.rnd11·ol uti( iu h 
l'iduall\· "' .1 Jtt·r ... n.tht) •how 111111 
l~;ufl•r, nnd l~:1" l~~: ... n hrtp • .-tl in hi• ri c 
ICl fame: h\· a lt•rriht· puhhnl\ luultl 
1111 follnwin~: hi, n~;trri.riH' In Prn" t•• 
Pearl o£ S:~r.lwiik, \\ hu Jtl.t)t·tl 111 ht• 
JliCIUrl' and Ius n~ult• rrrurch .ut<l f u 
IJUt·nl Jlllhlic lllf1t'.trarKt•• with him 

Comment : \\' h.tlr\ rr 11 mt·rc rr· 
'il'\Hr hncl. tu •=" rrl(ardinl( the 11111 •· 
cal C(U.llita u£ Htt\ 'a l~;u"J, l{uv \\, rJI 
n•ntinue tu he mtr ui the mo"'t C'll'>ll · 
tiona! iur('cS iu Brrti~h ho\\ hu ine 1. 
{' n<lnuhtrtlly the• IJI'ct·s~ uf the IIOltMI i• 
ciUl' almost t"Jllirrh tn tht' JK'r"'•n.c lit\ 
uf tlw lr.rdt"r. On rc n•r•ls hr~ 1 oict' 
and manner arc· unmi tnk.tltk 

.\~ .1 \< )(:th 1 he i~ \\hat i gcnrr01lh 
dc·-nil>\-d a• "Itt J>fll "; he Jllll~ plrllly 
oi '' mla·tic ze,t into hi~ \\ '" k. \\ ith 
c:-.cl:un:.llor\ "hut ·cha elm~", n little 
trick nf ,turrinl( clown a wholr tun<" 
em to an·•· rut cl nutt",, and utht"r corny 
C"fTt'C.'t-. Xu\\. and tht•n he at"' pia) s 
:tho ark! l'larinel, ancl, thnugh hr 
'"'""'' hkr a c•onnhiuatiun Clf Bn\cl 
Semcr ;IJicl Ft•" \\ illianh ami i'l fully 
aw.tn• nf hi., uwn clt·lit•it·rwit·'· thl' puh. 
lk Calh, fnr it hook. lint• and sinker. 

Thc 't·rn·t ui it all '' "'mcthinst 
murl' than thi' rt'\ i&•\\t'r ran fathom. 
II cart It•" I\· an:d) .-c·d. l<m ·, Jlcrfnrm 
:mce i~ mw of fun·c·d 'huwman,hip, 
0£ 1111t'ICII\'illl'il1).( Jhl'lltfCI 'fltlll(:tllt'it)' 
ancl a fc·w manrtt•ri"n~ th;u rapidly 
IK'Come tirr,..nnr. 

The loan<! it""·lf ha'l H'l'l little dt.'lncc 
tu \hOw ih J);!Ct"\. OriJtinall" the stnr 
men wcrc ~loretun ancl Kay(', the 
"Ti~~:e r-Rastmuffin" t•i:tni't'. Thev 
have IIQW ht-cn replacrtl h)' Black and 
Yar lett. Th(' furm('r i, 'uch an all· 
round mu-kian ancl fine arranster that 
it is pitiful to hear him ru~hing 
throusth ~U<'h mcanin~tk~". fln•h1· duets 
aor; Pian.. \ladn,..u, which are· played 
hecau,;e they rorre-pnnd with the icki('~· 
'.dea { " -i,(." 

Thc hr.&" .. c-..·tiun i• \\.nrkmanhl..c 
and no ltl•lrt', .m irirt:ttlllK fcoaturc· he 
inf: the indu,inn oi trumr~et duct and 
tno chnru't~ 11 lndt '<HIII<I tlun :md 
unmthit":tl. i<t"l'11 & lt.l\ r unc or t\\u 
l(cll)(l nu:n, notabh llarr) ll l)c~. 

)He l>anid•. n drummtr \\ uh \Tr~ 
llthnnccd t<-..hllulll<, h.•~ r;uncd ~ouch 
I"•I•UI.uitl w rth Ju, ""'", tl.uniii.J) •Ill' 
nHIII rduOll dhJtb} • that 11 •• 11111~ .. 1hlc 
tu a~rt.un \\.lkthc r or not hr cuuld 
he a JICKXJ &\\ II(J: JK'I fiiUIOtiU I 

ln the nrrrnu rc1 lit', ,ill .ll•!lhl at 
0 r/on/ C rnus, at the l'alla•lnnn. thr 
lllct I IIIU icaJ Jtarl tlf l~u\ ·~ •hu\\ uo; 
ntr in the acc:uml'<~mmc:nt In a cbnc<' 
r<lnlinr, \\hen tla· I>Omd Jtl.t'' \'" h, 
h'm 11 rr.tll} \\ell, 'hnw 1111: rh:u thr~ 
nught hr CliJI.IJ.It• "' uurro •llnr.: thr 
i:tll i1 tilt') \\C:t(" 1:1\~11 .1 ''"IIICt' 
lluw t·H·r. tltcrr auclr• n~ :u I" t "' 111 t• 
,., lnrJtl', '""' Jl.'l\ ~ ''" 11rll, tlt.u .,, ... 
c .m hartll•· hhuur IlK' Ill f, r 
ir.: lltlt'lliiOII Itt IIIIIIC>flltr• 



FOR COMPETITORS 

HIS £APSE WAS GOLDEN 
--~=·----

Fortune smiled when words failed Cab 
Calloway, the famous band-leader and 

crooner. 

fH. d $· CH RaNt el-k f'\~ 2qfl 

Selected 
l{ecords 

AL WAXWORKS 
:nann 

By LEONARD G. FEATHER. 

by leonard feather 



And Ills Hot Club' 
r·uur. 

lF'rench H .M.V.> 
RO$Clta. 

Thr. ObJect Of Mv AOectlon. 
(K. 7618.> 

I,. G. 1'. 

I 
* 





Page 2 THE MELODY MAKER 

HINES s t i II SHINES 

Esc pe Me 
N ver 

Doubting 
Tulu 

A Glimpse 
with 

of the King of 
ltis present--day 

the Ivories 
band 

By LEONARD G. FEATHER 
: •• • lta •aa ••••• a ••••••••••••• • a ..... • • aaaaaaaaa•aaaaaa ... ••••••aaa•atta •••••••••••• •• • alt a lta a a • • a • a • • ••• a. • • fa a • ••• • Ill • • •••• • • •••••aaaaaaaaaaaaaa•• . . 

. . 
~ 

. . 

c• Jtrtr ret in J nrtand.) 
LOt h '\n '~'' lltO:-\O's HOT 

Il\ I , l()Kehl, l!.t!8. 

rtonhonr) 

l .Otlh \Jl hTRO.:'\G'S 
ORCllll,..,'l1t \ (Urun \\ick) , l !J't-8. 

"'ftl nrhnh" (') 
""tid ''· n Utur_,.·• ('I 

J,Ot'h \lt \ls'li~():\'C:•~ 
~ \\ 01 ll \l.l IWO \1 11\'I: 
COKrh, 1' rlttJ•houe). lfol!!, 

JnntY :-<OO~E A~l> JJI--
ORCJU 'J'R \ ( \'ot·~lion). 

"\Jl<"' llluc:o.'' 
'tuur Or J hr Time " 
":O..\\f'f'l J,nrr,tine'' 
"~" tt•t Sut-" 

J.;ARl. lll'\'l '· Pi.\no snto~ 
( OKf'h, J>arlophonr). ln!S. 

"('aut!un 8hth" < ') 
"l;'frt' •' C\CII \ .1rieU " (') 
''I Ain't (out ;o..;obod)" (•> 
" Ton day ll:th•" (') 

J .. \Rl. 111~1 '· I'i. no "OIOS 
(<l.R.s.) , c.l9'!S. 

"C:m tlon Ulut .. 
''( hn ro Uith Life" 
"<'himc-s In lllu,.," 
·•.Ju t 'fun soon' 
"'toncl" U.ttt'' 
"() rr 'J'hnt• Uluc,·• 
''s(n\\tLl\ •' \ '' 

1' \RJ, lll'\1" A:-.iO HI" 
OUC'HI -..·ut \ 1\letorl, ,·,ll•:to. 

"J '~'r' hCIIh J.o\1"'1 '1:1 Jl.\ln'' 
"C.t.•tut t•,,tnn Ulu '' ...... , .. t··• h.•te" 
"~''i't·t 1 u.~ "·'Y'' 
I \HI. lU:'\1 -:. 1>1,1110 nlo 

CHru11 11ick). 1!):11. 
"Un\lon \nwnt t he shrltctiur 

l' lrn " (") 
"1.11\t' \te 'll).ultht• (') 

1'.\JU, UI~J ~ o\\U J(J-.. 
OIH' lll ,.. 1 It \ tllrun UJC"I,). 

1!•31 :;, 
•·nlut." 
"ntur. l)rii.J" ( ' ) 
"Huhhhn.r Ou•r" (') 
"('l" o•rnl 111" (• 
"IJ«:rtl l 't•r~l" ( ) 
"JI trll'll\ I IOlllll" (t) 
"1 T.o1e luu Uecau e I lc)\e 

\ uu'' (') 
"l W nt ,\ JIll ()( l.D\ft" (•) 
''.full;,'' c· 
".I""' In lJI" I n ( rnllnt.t" 
"()h \ nu '" rtt l hm(' •) 
"Ro l'ltlt" (') 
'''fll tlon I 'fuutl" (') 
"l:l'l.;e It J , .. 
"\\'e J I)Und Hum.tncr" 

I \ltf, 111~1, \'\1) tn-: 
one 111 :-..1 tt' (U«'<, .. ~. l!l:ll·t;, 

••4o\UJt''u 
''Utut" 
"lhthhhnt: ( I\ tr" 
"( l \I I Ill Ill" 
" ( ' UJII'IIh IJ:r.n'' 
" U I IJlJIIHIIII'il In 1 m~" 
" I 1t u •h•· " ( 'Urun 1111 t.;l 
.. ' Jlllll':ltl: .... lllcllll.lll" 

('llt'\111!1,) 
.. , ult , •• 
''\I I Jill' (,l' 1t lt.•J'' 1'1\rllll'l,i 
" ltll\thm I ult.th\" (' llrun .) 
"ltlld< ~ It t:" 
''ltu dt '' 
''\\ ol\ t•rint: 1Uul'.ll'' .......... ...... ································· ............................................................................................. . 

th c ! by • rr ng r) \~ kllll'd outright. nnd arrnns;• t·, 1 Albert "Bud •· John 
oth rs w r b rlly mjured. on. 

The brnss ctlon is now com
pi t.C(1 bY George Dixon (1 t.; trum
P L), who double on sax; \\' rrcn 
J If rson <2r.d trumpet nnd nr
rnng mentsl: and Walter Fuller 
(Sr<1 trump t and •<><:als). 

Flm nlto. doubling cln rln L, 1s 
Om r Simeon. Second, Darn 11 
Howard, doubling on violin. r1 t 
tenor Is Jam s :-.tuncly, who nl 
doubles on nddl • .md 1 o. tnlcnt d 
composer nncl n:·r.ln u <Cav rn
f.sm. Take It 1:~ v. ?at BabC3. etc.). 
S cond tenor, ul'o clnrlnet nnd 
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BRIEF 
BIOGRAPHIES 

By LE ONARD FEATHER 

ISilA:II JONF~~ (the "i" +1~ in .. Hnghtt>n '), kack'r 
of one of Amerim'a fillCJt >Ahitt' h.amJo. llorn '" 
Ohio; plnyed tring h; from 11 h1~h chair 111 the 
OjtC' of ftl r. J.nter Jcarnt t he UM" nf C'IJ:hl tntlfllll~l\11 
nnd led a ~>moll tn.cmhlc in t hun h c unttrll. \\'url.c•l 
In coal miMI during tL,y, \HOI<' 11111>11 und pri!<IIIO('d 
nt night. Fell MIC'C'fl nt >Aor).. nne cLty, gut flrt'd, tnol. 
up mu~ic for good. One nC hh carl) tt>m!X4lucma. 
Soldius Of Thr .'irtr, >Ann fir I priJ'C' tn a h•111d umcrn 
nnd cntourngrd him In 'A rile furthrr \\rut~ l'ou'rtr 
ln Thr .rl rmy NOf. 1\hlle In a nalning c .. mp durcnx 
the Wor. 

Soon nftcr the Wl\r, Ol}t·llllud " blind ltncf pl:avt'cl 
nt Ctlllt'J..'t' Inn, Chien~ ntght tpot R~cnlly •• ~r\\ 
York hmcla. 1\nt l.no'An oong hat tncludr I'll '>. 
You In ,\!~· /)rro~"' , II 1/atl 1'o Be l '011, 'iptnrt lAII 
red h~adccl, •ll~hll)' b.11cf. ntggr<l <)pd ('lckrh. Jm~ 
leads hi• men 111dl, ~ntl ha' a aru bun<h, 'IOillh ou1 
•H'Indlng 111ln men. 1uch •• Sonnv l.«, 1rumhonc: 
S.1xie 'ran•fidd; Jfnw. rei mith. paann: (~le.a 
Qur:tlcy, trumJl"l• lhn m.:uk hoi ft'Cnrtb ((" \ 'ktnr, 
:md mor~ I'«('Otly ror .r\n~rkan D«aa 

·~ ·~ -

\'A:-: f. I~ : ~~~me of a farDOUt A 
nmoldan• ~rM 'an f.pt. fat t 
• olrhrlliMI, '10181 (JI)C of lhe bn1 &. 
lu• J,ontrrlltl<!n. Jlla .nn, fred 'an l:.pt 
ftut ''"" cncmprl pla\rr •ho tuu altO 
dfo.al nl llllllllg\ng. ill< lud n Mlf1lr 
~ ohlr • Ou hrttl'lll 

1\obby un • .,... •noth('r of 1hc four 
n • brllhant JliDnlac 'IOiho ••• heard 
lirt>lhn•' rnnrtb ntl llrunno d. abonl 
frlltcmal J>llrl~nhlp .u..m,rcf 

John \1!11 J1q I'U I lrnm .:tU>phonc tl rnnul 
he '1011lt whh oc I lA ~Ma • On:hnua, aftd • 1hr 
body ol dual ,;and •tt• taa.rn '" n by ~ I 
he 11 rtcd tmr\.1111 uodrr lh~ llont'f and h 
currnuly I<>UrlnJ ,.,hh that h.1nd 

A DAY MADE 

She Beat Four 
Hund~ed C11ooner. 

AI a r y 
Lee, the 
achool· 

girl 
crooner. 

There's magic in her 
voice and music in her 

soul. 



Ill 

fF '' M ' '",. fff ff'' i fitf'f't ,, fTf 

t 

s•onattill~ ,.. 
••u· su,-o,· 

•Ill world upto\\ n g~ ticulates 
and <.'n 

I \UGJit:-oG at life, :tnd \\hirling 
rt':Stl r~ ct 

(r / }'ou:-.T>. the diln-lit room ''lu:re, 
,y = on lu throne, 

. I ) 

,{j ) 

Rll\ 111M king ghcs out the 
pul ing hc.1t ; 

tm<,fl'l nrnon~t1t men, a gi.tnt 
of Jol77. 

J l'lllli rl\1, )t:l c:wr domanant 

RA\J IN<; C\CI")' mood \\ ith 
( lightnin peed 

J 'f.o\Rte, unr tr:tinc:d, )Ct ~meho'' 
elegant. 

I( 'RII 1 'ihr.ltc in conrord \\ ith 
11 e~h note: 

(I Rl~'l\1:-;c. the piril or unhriJicd 
j ) JO); 

?{ Q uo kno\\ . that h 
it ft~t him elf 

not $«0 

(.
--.111 c:cst. y, this ''orhJ ol the: 

S.t\0) ! 

E Jill 
l*fff'ffftfl fffif'f'tff' H fh' l 

WM t' J,a .cw '' ,JlJ M ,j J.J , cW . I YY ... ·' .4J ·W , • .&AJ M t.l J.J , tW ' . sU 'M.& AJ ·•W 'f ,. 'M .. .lJ ,tW ''HUM iJ l_Atl W•• .UJ .y •• J.a .& Wlt .u ,.e M •• AJ·• w ''e4YM tl 4J .fW tf .. fJ,M 

- :~.-''\ -



By Leonerd C. Feather 
WN'ily ,..., lntil fOil'/' •"-' rtMlro 1" 

10...lr1k1 ,. IM rror(d of dtntn M.Jk 



ENGLISH BANDS, RECORDS, RADIO, REVIEWS 
British Television Progress- 1 

Ambrose Gets Commercial 
Jobnn) 1crccr and Rube Bloom \\ riting cw Blackbird~, 

how 
B> LEO HD G. FEATHER 

A l' I. \ST tlw Briti ... h public i~ hegiuuing to he:tr :.omc concrc:t<.· 
Ill\\ ... ahnut tht· tl'il'\ i ... ion plan~ ''hkh an· :-chcdult>d to <.'omt• into 

op<. r:ttiun clurmg Jul) or .\ugu ... t. Expt•rmwnt!> made at th<.• .\l<.·x 
anclria Palacc ht·aclquart<.•r:., with the syst<.•m pcrfn·tt•d by El<.•ctrical 
~ ~~ \1'-tcal lncln-.trit•., ( E.~l. l. ) indicate that tck·,·bion "ill ht· a :.uc 
n·-.sful cummt•rcial p~opo ... ition hdorc tlw tnd uf the yt•ar. 

In \lt.~ uf the dc:ct-.1011 tu ~tart n:~ular J)rogram~ in the nl'ar futurt•, '>l'\'tral 
~tall awomtmcnt~ hn'e al rt::lfl) bt'en mack·. The'\l' included a mu'il·:tl rlin·ctur 
namely ll)am "Nunnie'' Grtt·nbaum, n mu>ici;lll of wide t'XJ)erienc:e in vanou~ 
nm,kal field,, ~ ho ''ill be wdl -.uitttl l 
.,, the manifold ta•lc~ that thi-. J)U.,ittun 
\\Ill imuht'. Atnotw~t hi., dutit, \\ill 
I~ the fonnatiun of a re!oident telt· 
"''on tJrcht"\t ra with a '·er) aclaptahk· 
''' lr \uditic•n' hnH• a I read' begun 

.Ambro~f' for I. i/f'buoy Soap Progrom 

• \ ht" nt\\'> item that 'Item, whic:h 
\\<I\ the "ind i~ bluwing in our radm 
\\orld i" tht' :tnnounccm~:nt that Am 
bru.c: :tnd hi' orche\lra ha\t ~en 
!ltlfnetl for a eric' of t Wt'IIIY·!>ix hal£
hnur Jlrugr:am' )JIOII,orw b~ the Lcnr 
Tlro. Cu. (l.ifdmm Ttnlet Soap). 
The t· r•rul(ram' will be ell't'tric:all) 
tran '('ribed in London, exported tu 
l.u,emhur~t and hmadt':t\1 from tht•rt• 
at I 1• Ill. F. S. T . C\'ery Sunday. 

\ml>rc•-< i' cmnmercial racliu\ mo't 
tn1J"Irt;ult capture in Eurupt•. Thi, 
'trtu.\lh· nlC'3n' the 'it'\'crinK of hi' 
C'CIIIIIt'1.'tiC>Ia with the H. B. C.. fur 
"hum he I~:Ul n bruodca't boukt'd dur 
11117 ~l;n which \\3\ 'ub..etJUtntly can 
et lltd AhhouKh tht·rc i' a t>rc's bo) 
rutt aJ(nin,t l.uxembursc in Enalnncl. 
it l~:1 llt'en t''tnhli'h<'d thnt n larl(e 
ll\;&Jurity of li , ttllt'r' in thi, rounto 
lllllt' in to I \l'l;t·mburJ(·, EnpJi,.h 
lanltU.!I(e 11r~ram•. J)Qrt icularh nn 
Sund:n • lloWC\'l'r, a' lmtl{ a~ the 
H B C rctnain' Go'·t•rruttent con 
tntllt'd. it \\ill rontifllK' tn operate em 
tht tlfl"'t nt non cumnl\ rdal '} ~tem. 

(,,.,, l.rdlt LininiC Up Nf'IO Dlarkbird~ 

T" u of thc 1110'1 imtiOrtllnt arri' ill> 
in Enal:111d l:a't n10111h \\ere Ru~ 
Hlumn a11cl J ohnm ~lernr, who ha' e 
l'l('t'll tt.umd to \\rite- tht• numht·r" fttr 
I.e" J.c,lie', Ill'\\ Blackbird' 'how, 
'ChNiul«< tC> uJ>t'n ~lanclw,tt·r un June 
l•t. 111<1\ inw: to l.unclcon twu \\t·ek~ later 

\lo1m uf :-olt'r('( r', nurnllt'r,, \UCh .. , 
(,,.(J(f·CI>I>ch, I· I'll\'-,\/ I' I'll\'. If l 'fill 
u·,.,., . . \li11r, IUl\e IK'l·n in the hit cia,, 
o\t'r htrt. noel ~lerrc-r i' al-.c1 wtll 
lcnu\\ n tu record filth fur hi' HK'al' 
"tth Ttngardtn em -.cmx· uf \\'hite 
man\ rl'('urck ~lt·rct·r arriH'<I with 
a h;utcht~:t·d nme C Dick ~ld >unou!!h', 
clc>ll' t.it him til<' d;l\ tx•furt' he ...ailt'cl). 
hut 1~:~-. llt't'n puttinl!' it tu the ~:rind 
~tt•l)(. ami ha' alreacl~ Jlrodu('C'(I a 
numhtr uf .. on~· fur the ,Jmw. int·hul
ing I ••t,. I r 11 .\I rrr\·•tnrouml. !>i.ri.· 
/•11'1 Pirit .Ill\ \ltlrt noel Amtrir.u·~ 

Ru}l(' Rlcw•m \\3' la•t in FnJflanrl 
tight 't'ar<~ a~u. hut hi' n·•nw ha' llt'en 
\\ell in the mu•iral ptthlic', eyt• <~in('(' 
T ru. *i••' and Cr•ll •tt hit thi' country. 

I c:w I.c .. lic- ha ;a,'t'mhlttl an inter 
e til • ca~t for the ne-w •11(1\\, includinv 
I\ IC I eg H:ttt' . J.a,-aicla, ~{aude Hu• 
'til and Jh<' J. Rr>!amund John•cm 
Choir 

20 

Roy Fo<t 

Tran.sntl11111ir Rlwp$Ody 

\muu~t•t tht lll:tll\ lllllll<.' a'"lC'iatt·tl 
"uh tht' cekhrattnn• of the Q11tr11 

I 
\/un.'s n~o~idt·n \'!l.)illte. that n£ Grorgt• 
Pu,(urd 't:tnth uut. Pu,furcl c.-arnt•cl 
tht> ch,llnction uf l~t·in~: c<~mmi"iont·cl 
h' Fm: \la•clm itr. 'arittl dircctur 

I 
uf the B. B. ( . w \\ ritt: a 'l)l'('ial !>Uitl.' 
in ('CIIIIIIIt:llltlrnticlll or the.' ...... ling. The 
\\ urk. whirh rmh to 1\\ d\'C' minuh:' 
and run•i'h ul fh e lllO\'l'lltclll'. i en 
titll'(l I l'rllllrltlall/1( HIIO/'Scllh•. 

Tin Nht~p.fr>cl\• takl·~ tht• furm uf a 
mu .. tral cle'l'riJII 1011 uf tht• jnurnt·~ : 
!'>rt nc: at tht• cl11clc: 0Jil'll ,,.;,: CunRtt't 

I
ll( 1\\t\·n grt.ll (urn•' uf •c:.l .mel en· 
~:int·'. I ifl' ai>0..1rcJ. ~i11ht m mid 
unan I· rank Blark' , urt'ltt·,tra i' tn 
hru.1clc;t,l tlw C!Jlll' {111 til\' nil(ht or till' 
-his•', .trrl\al in :'\t·\\ \'urk (June I) 

lin aclchtum tn t'CI\t'rm~o: tht '\BC nt•l 
"uri... tl)(· hrco;ulra't will II( r<"la) ed tn 
( ort·.tt Britam. 

Po,forcl i' .1 rulttlrt'll 'uung man 
"hu 'ttulil'(l Ia\\ :\1 Cunhricl~t'. an·l 

I mu,ic: at tht Huval Ar~ult·m' uf ~[u,it· 
Hi' ftr't "1\'Ct'" a' a wrllt·r \\:1, tilt' 
n '"It of hi- rullahuratiun with Frir 
~Ja,cJI\\ itz. \\ lw i' \Wll knm\ n a .. a 
h rk \\ ritt'r f'n,fnrcl ha' \Hitten tlw 
nm•ir iur lllilll\ racliu stla\' and fur 
Briti h r•ictun·... \m<llllt't hi' areat· 
t''l ~IICC<.'"'t'' art• (;aflffllirt/rt f'il'lllltl , 
l.cz \' /)rJ\', Tlrrrr IJ'islru and }'rlll'r,• 
.\I\' /)rr/int ami Pall. 

J\< t''clu•i\(·h fnrt'l'a•t in tlx-»t· 
ll;li:M la~t ~l:1rrh. lltnr\ II all \\ill 
,,,il (Ill the (Jttull \1 ar\• a' )tU 't rclll 
durt~cr of one n£ tht r.his•·, hand' lit• 
will runain in '\t·\\ Yurk with ~(r, 

II all until the ~hit> sni l!> ag:tin on J unc: 
5. and hi., time during thi, brief lttay 
will bt• dt•, oted to "looking around" 
from the mw,ical a~pc:ct. In other 
word•. Hill may run into him n I on~ 
\\'eM 5.2nd. 

Auutlwr cc.:ll'hrit~· on bo.1rcl tht 
Oct·an Quc:cn will be: 1-1rry Adlc:r. 
"ho, a hl.'r nearh· two ye:tr:; of un 
Ra~giiiK o,UCC:C\\ Jllaying }liS hannonica 
on tlw Britio,h 'arit•ty stat:te, now rc: 
tunt., fur four months. II<.• will n· 
'i<.it En~ land in St·11teml~r 111 lttart 
hi .. O\\ 11 ro:ul 'how. 

Alo,c1 on board arc Fram:t•, Da). 
nnlt'<l EngJi,h Ctlllll"<liemw. and E' e 
Beckr. whom you will rem<:111hcr in the 
) ack II) It on act in Chica~eo Ia '' > <.'ilr. 

Signature tune on the Tran..atlantit• 
h1 ondca't will be- Somt'tdrtrr Ill Sra. 
with I) rico, and llltl\ie by I [cnn Hall 

TNldy ]oyc~ /or Sowh .A/rira 

Tt'llth )o\Cl', tht' Clllil'klirc ~I l 
and a 'howman·lc:aclt:r whu arriwd 
lwn· 1\\n 11r thret• year' a~u. hailetl 
a~ "AIIIt·rifa'o, Sti<'k u£ Dynamite" (he 
b artualh Canadian·bom), ha' ht ... n 
p ann a Crl\ crnnwnt contract tu t·•kr 
a .,t'H'IIIl't'll·l>it•n• nil- Brit i;,h hand to 
~uuth t\ £rica fur the Jubilee t·l'lebra 
tion .. next Augu,t. At ll.'a't 't'\'t'ntnn 
\\et•k., u[ the: t rip will he ~pent Ill 
)llhanm·,hurJ.: at the l~ms>ire Exhihi 
tion. 

Thi ... "ill bt• the M'l'uttcl Briti,h hand 
to make the tri11 thi, rear. for ]at'lc 
Pa) nt and hi hand ha\'l' been on :ul 
extt·n~i\'(' South African tuur and art' 
chw hm·k in London c111 June l2. 

.\nntllt'r plan o£ Tttldy Ju>ce's i' 
the fnrmation uf an all·~('utti,h hm ,• 
hand. .\ promi,ins:t t\n•he )·ear i11tl 
voc:ali .. t and other 'tar~ hnvt· alreach 
lll'l'll lint·d up. · 

S lr orts 

B II. I. Y ~~ l' ~ :>:. fnrnu·r I h ltnn 
t>iani,t. nnw with S \ I> J.I PTO~ at 
Gruwc•n~~r llou\t'. . . . FREDDY 
BU FT II EI~TO '\, whn,~· pl.tct· he 111, 
taken. ha' furnwcl hi, own h:uul at the 
Ss>idc:r', \\ d1, .1 mmhinecl rn.Hiholl't 
and \'it·nnt"•t• ht:c•r garden tWt'hl' miJI', 
out uf l.nndun. . . JAY Wli.BUI~ 
'><'llrt'll a hit on B. B. C airinSt with 
nll-~tar s•ick us1 .... AI. RFRJ.r~ 
uow llt'in~: m.'lnilll,t'cl b> s>IIJIIII:tr 0.\ \"E 
TOFF. formt•r manaJtcr of RI I.J.Y 
~fERH I ~. . . SPE~CER \VII. 
LTA~I S 't•ttlinl! clown in lAndon. 11.1\ 
ing 'l<•ld \t'\'('ral tOOrl' num~r.. tn 
Pett'r ~lauric:<'. int'luding (;(1/ GrtJii 
ludr. /lu.r~·i11' 111 thr llrt~lr St. Rtlll. 
... PII I I.J P BHO\\'X. former hancl 
h·adt•r, :li>Jiuintt'<1 nn H. B. C. 'taff: 
ufficialh tu 'it' let t and c:untrul cL1tiCt' 

I 
hand hruaclca't '· :md unnfficiall)·. '~~' 
1 hc·y 'n). 111 prt'\ t'llt 'HI Ill, pltut,::inl( un 
the Briti'h air. . . . \rr:urdinp- tn 
R. B. t. edict. 1111 number i' .. uppu t I 
w l~t· allmn"<l mure than t>rll' plug l~t·r 

1 

I 
d.'l\. \\'hat a hnpe! ... S PJKF 
JIL'CIII·S. rctin"<l local hew who mildt 
1wod :" a jan writc·r. no\\ rn .. cunrt.,J 
in Jl:l'tnral 'urruundim:o; \\ritin~t rt'C 

I r.rd rc\'it'\\' ami a new hurle•<tUC' r:uliu 
play. "I Sc·n-am Tnc1 Much." ... 
FREI l I·:I.IZ.\I.DE. annther prmni' 
ing \'Utllll:'lc:r whn ldt til\' jazz wc•rltl 

I 
too 'Oclll. ramt· into the new.; :u~ain 
la~t lll(lllth whc:n hi' Sin/mai.- Crm<rr· 
IUitlr wa .. tlt'rfnrnwd at a Barcelona 
nn..,kal fc,ti\'al. ... S IX S\YJXc;. 
FRS. Fn~Ji,h j;~m band. tran,fer from 
Rt-l!al (15<:.) w Cnlumbia ( JSc:.) lallt'l. 
ht't':III'C '"mt· En11lio;h record fan,, n 11 
hC'Iit•\ in I( an~ thin~ ran be AOOCI nt .25c., 
h:t\'(' nt'l! lc·rtt'CI 1 ht rt'l·nrd' nt the '"" rr 
Jlric:c : 

1\l a,imum Mo~rl..in~: Jo'our St11r.l 
•••Roy Fox .uul II" ll.md. I 

ing in '·•rit·ty. 
Line-up : Trumpe~>o: 

man. 1.(', Lambert; tromll4111t:'>: 
!<owe.-, )llC'k Bain; viulm: 
Balt:n. ,lrcordion: Bohh)· )o) ; 
• \rt l hrbtma,, Rex Owt·ll, l Iuvh 
Tripp, Harry {juld: pianu: jark ~ •• 
than: v:uitar: h or ~lairanh. ba' 
C .wrl(e <.,iblh; drum': ~(.lunct Bur 
111:111. 

Vocals: ~Jan l.cl·, Bubh\ Ju> 
I Jcnn) Dennis, Sid Buckman. 

Chief Arranger : Jack '\ tl.an. 
Broadcasts: l' .. u a II t\\ • 

m11nthl>. 5.30 p. m. F.S.1. 
IIIII(.': lfiiJisftriii~J. 

Records: 11.~1 \. ( \idorl . 
Films: On tht· \tr: 1 he Raclt 

l1ratt''· 
History: Ho.\ I ox ''•'' hnrn i• 

l>emc:r, '1~111 mo~t of hi• lif<' til 
1930 in l.o, /\n~c:lc:,, and pta) 
J>el with .\be 1.)111311. E.ul 
and l lt·nr} llal,t<.·nd. l.att:r lw had 
M:.ff juh \\ ith Fu\ r:tlm• in l loll;.. 
wUCld. :t fter "hirh hc: came tu l.unclun . 
hailetl a' thl' "\\'hi,t>ering ''· • 
:mel wuk a flop at the Car 
Ju ICI.ll he (lf)('ll•·cl the ~ ,,.,,,,..,,.,. •• ,.ru 
Re .. taurant with ,, bigg(r and 
hatlll. Subo,c:qucntly he had tu 
t~winl( to ill-health: the band wa' 
m cor h> Lew Stunt'. and, on hi~ 
turn. Fu>.. fomtc:d a brand Ill'\\ ontli 
which has worketl at the Ktt 1\,tt ancl 
Caft' An~tlais and ha!o latd) bec:n tour 
ing the halb with ~trt'at Mtl'el'''· 

Comment: \\'hc:n Kov Fox orig1 
nalh arrh ed in thi' etmntr) he \\'3' 
kncl\\n as a w lu ill,trumt•ntnli .. t. Tu 
cl:w, all that j., left or that old rt:pllt:l 
ti1111 i\ hi\ ~ignaturc- tune: Fox j, 
knl>\\ n nnw a~ the 'mart. debcmaar 
lt'ader of an all•\tar band of Bmi•h 
mu ician•. and, 'inre hi'l ill 
trunttK't 11laying i~ a thinK u£ the 
with him. 

A .. a 'how band thi\ h:t\ ratlirll~ 
ri'<'n tn the fnmt rank in (ir('3t 
Hritain l'ox hn' a quiet, eharminJ 
n~o~nnrr. a mild Amtriran act't·nt 011111 

" f)('r'l(mality whkh llt'\t'r thru''' 
,eJ f on the auclit'IICC'. 

The band h an tnthu•ia,tic .an•l 
£ric:nclh• hunch. nut uut~tandin~: in :u•~ 
w:w. H't wrll 'uitrd to it• purJ)I"e' 
The hra <~ \('(' timt i., thC' wr.tkr,t hut! 
in the qu:alit) .ancl tht' qu:ultit> of it 

1

111C'mher': there 't<'lll' to lit' \'en I itt I 
hile in their t>la\ ing. c'·en in thr mo-t 
fit·rrel~ w ritten Jl:l<t<tn~e~. 

In the rCt'd 'ertion llnrr) C:nlcl m 
totclr and . \rt Olri,tnla' on clarint t 

I 
ocra,inrt.11h take a plea,ing <olo "' 
t\\n, hut. a<t wi th the bra'' '('('tiun 
tlwrt• i~ unhoch who could challrn"t 
romr>ar i,un "ith the 'iOioi't in a rnr 
rt',pnnclin~:l\' Alll('rican outfit 'urh a 
..;,, . Rob \ruo,b> ·, or J,ham Jc.nt·'· 

One uf thr I><'' I inclh idual nrti''' it 
tlw I(WUJI i' tht• guitar i,t. little he 
:-olairant'. whn ha' m~clt' otlt' or 1\\c 

l'xt·elltnt duet rtCflrtl' "ith him..el 
lw:ml HI ad\ ant.1~e \\'ith the Fn 
b:mcl. The re\1 nf the rh\'lhm ,,.c 
tion i' workmanlikt'. J nrlc :--: atha~ 
hdn~: a n•li01hh· :trran~t"r and a r. 
JHI h· Jliani,t . ~Iaurice Hurman. th( 

I dnunmn. ha• \\ ritttn nne or two in 
tt'r< 'tinu Cul1.111 nutnher' :mel 'llt'<'ial 
iu·- in nhumha rh) thm<t. 

Uncloohtetll> the• ,tar of the ban j 
tJ.ou!(h. ;, th<' iourtttll \C::'Ir-old SC'<•t 
t i'h HIC'ali,t. :-.tan T.cc-. \fan i' tl~ 
tli...,-o, cry of tht' \t'ar a naturall) hril 
liant kid whn. lih "' 111111\' Sent,, h 

( /ur11 It f'a• '( JO. f'lr ll.rr ) 
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Englltda :'\" .-ws 
( Cantillu,•cl from f>mu· 20) 

more natural rh) tlun in one ~ine11 than 
most Fn~Ji,luncn h.tvt• in thdr entin· 
tor::.o. \\"lu·n 'hc •traightt·r" out l)Cr 
Scotti~h- Ameriran arct·nt, 11htdr 
soun<b a little imul\l'tl at prc,ent, he 
will bt' a (jradr • \ 'ingcr ; and her 
dancing aO<I Jlt'r ... mality in ~trncr.tl are 
the top, too. 

The othe-r chi lei, Bulthy Jn>, i~ a 
d<·adp.'UI little- kid \\ ho ll1<1.111S ~U<'h 
ballad~ :ts II' I M v .\f,,t htr's Htrthda )' 
Today and grinds out the tunr,. on an 
ac:rordion. Y rry ccumnt•rt·ial. 

Denny J>t·nnis, tlw ;ulult 1 e.c.tli•t. 
is Ens:l:md'~ nr:tn''l apJ>I't•ltrh tu 
Cm•by. He is hlt·\sccl v. ith :t w<:nuil!t 
voil-e and a fine '-tll'K' of ~'' lr; Ill Itt 
rn•lttr monlt'nts he Ita• t'lrll t~n 
lll"'~tlll to imit;tlt llillu· llulul.l\ Wtth 

I ( 1111/111 I I 1 /'loJ• .lHI 

l,nnd1m', fir•l Thf'fltri'-C:IIIHJrtt 
Thr l'rtu.-c hh1 uel I I ~~ rt I ..... 

tlnn, lurtg kn11v. II tu ,, llt•lurtnll\ JIIIX 
l:cJU'I', M't'llh lu h.OIC J>Ulkd tllll'lf 11111 
e•f the red :u Ja,t 111 II• ;~lnunt un 
n:t·e~Jtnirahlt• ''~'" iurm J{t,.Jt:t·ur:att•l 
a·-.t rt:hutlt ~• .a • ,,., ut liS.CJOII. 
11 ha~ I t'll rcnank'!l •• lilt' l .. >t.,lnn 
<·a''"''· .m•l nuv. olfc:r• ,, • umt>lt"h" 
'htl\\ J>JU, cli1111~ :111d ei."Ul('IIIJI, eJtt tho:" 
hue, ol tlw 1-'rrtkh t .-uuu• and mti· 
l:tr •J•->ls 111 :\c:\1. \'urk. 

The.· cumc:rtc-.1 tl~c"atrt· •• an im· 
llrt'"iw ,j~ht in iek, "'llh l<~tut ru\\.1 
uf arn11.·hatr~ .. nd 1 hi r:&lllltd hUt 
in frunt uf .a l.tr .:r tlh "'"' •I.IIICt" 
fl•••r ~·x~t·nclius: ir• 111 th~· ''·'II''· l'p 
tu thr t•r~ut the t':l\itl<• h.t• ll("('n 
filll'tl t"arh nil(ht \\ lth anucl c:l:au 
cro\\d• s:l.1<lh J>.1\ in!( tile" ~ 511 mini· 
llllllll. 

Thr l"~tabJi,hnk"nt uiTrr• rmttlo) • 
llll"llt In tii.O t"t'IIUI.tr l~o,.wl , um• of 
which :lt"Cunt(JQrlir• the hov. .!ml dur• 
nut tntc.-r 1~ 11rm inn of thi rc1 iew. 
The uthcr. whidt pl.t) a fur •lanc:ulil 
\lndrr the dir~tion nf Jafk Jbrri•. ' 

can M'·lh •·h lot• rr1 ,,.,, t~l 111 the urtlt• 
r.:rn m.:amwr. "~ 11 acr\1•, " !lflfllC· 
\\ll:ll cltiTrrrnt J•llrt••!IC. U.!tkCtt rlt 
tlti• I)JIC 111 ru"rt de111.111<l :a •lllunth 
rh\ tlun anti au unrh\lltrlouts: Ia;&~ I.: 
ar;allll<l tur cl:tlk IIIII. '''"' A IC'.!<kr 
"'hu kne>\H rH r ) uuc JJ<"rw n.:alh rut< I 
mil~ dmrmtns:h when tilt') Jl;l .. 

h1· the t:ancl. llarru tm11ick th••· 
anrl 11 mu•i• ian, c·:ut llrtUnltlr tl~;~t 
uch suu a• 1.('\\ ll.:t\t§ (trombrmc), 

ll:un K .. rr :arwl Jullltll\ i{au.r 
( re<: tl I h .. ul•l he Jit'fllllltrel tu nh· 
'l'llrt• tlK'mKhe~ in llll uutfit of thit 
kn11l. then the :tilt\\< r •~ ti&Jt the 
I .tllldoll Cn•i1111 IA:t•ll't u(IC"TM'<I fnt 
mu•i• iath 

'I llf.• ,IJ.IV., i0111C\\ h;jl Ilk llll}!rlii1Utl\ 

dt·•,·ril~C<I ;j' "F11li<" P.ui ic·tuw, ehrrt"t 
frtlfll Xrw Ynrk." i~ :t !:11 i.h :tlf 1ir 
v.hkh. Fn~o~li•h tt'll'<•r•hit• hcma \\ll.lt 1 

11 "· ~~c-t• :t\1. .&\ "'nh t•kut 1 on lhc-

nudltl autd~·. Tilt' ""'"' hurtcum· • 
11111 ' ' tlw l.tck nf aural tllll"nl, a 111 1 
(lrut~<•rtllm ui thr rr\114' llt'iOI{ aiH'II 
11\\'r tu dt"~'~"J.: rat•hit.tl cJi ,ph&\. 
Tllf.·rl' i. pra,·ll• ;tlh "" cli:tl"l(lll" 'tuft'. 
:ut<l the• •illllllll! i' lunitc-cl "' nmc 
H'rl \\l'ak cum,-ch lo1 ;m unilltt"re~t
inK · ~·nmtll'rl' v. ith ;t III'.C\ ~ fetrd~;n 
:tt·cc:-nt. Thl' prndun·r. l1i1Turd 
Fiscll<"r. wuulrl ha\ r llt't'll hcttn :Ill· 
\'i,ecl to t.ak.· .. ,,.. or l\\11 i•lra- f tiJill. 

for irutann·, tlw I • .. unic··, Inn '"""'· 
v.h<·rc daurin~: " unh une• ,.f .a 1111111 
t.c:r of attractic n• 

Xl'\c:rtllt'lt" ~.the \C'IIII'r•· h.,, t•ru\e~l 
:& \U('("CS\, :mel ttru\ id"J tfH' e \l~IIM"• 
uf rhan~:illlt the '""'' i rc"tlK'Illh ct. • 
1101 Pt'•l\e tnC'o l~rn\ \ ;a luuck 11. 11 '('('Ill• 

likcl> th:u tiM· I"'"'"" t ·''"k• v.tll 
tum rout lrl be a latJOin&;erl.; in tiM' hi· 
tory nf F 111(h•h hull htt-lllt"'•. 

a'tlllll'hiug a•·• uran, whidt 11111 I ctr· 
t.tinl} pruH· ~omt·thinl(. 

(itm:r.tlh tltt.·rt· j, a \<'rr lttt lt• at 
ll'llllll to dalonr.ue 1•re~11t:uion 111 !{.,, 
Fux·~ at·t. 'I ht• tnthlir hkt>S it 1<1 loll~ 
a• it i~ $prinkll-.l "uh let th~ IIIC"tl 
lt1 s, corn}' lxcllrul • a little ole I 
t:asJtinllC'<I CUIII('<J\ :111<1 the ltl.l\ I" 1111 
IK•IIIIl'iOic oi thl' le. tit r him I r (hi 
tht• \\ lt<.!r thi~ i our ul the few l~ns: · 
h h outfit th,1t \\nulcl rtot ppc:~r 1<1 
t :~lh ridtcul u tu :an ,\rnt"ncan ~i tiM, 
:mel. a MICh. i1 ~t·rt.unl) mrrits 11~ 
thr~· IM da ilit"llllOU, 

• 
f op ~lmJ(• in J.n l~~nd 

l ~ullo\\ in • 1 an ill•t•r""" tc: h I of 
the tv.l·h·· lc·.nlllt~ ~hrct 11111 IC .rllcn 
111 ),,,,.Jon f11r nu•l .\l.t) : 
I.,,,,.,. (Fra11ceJ H<a} & Bunter) , 

!. l'<~t>r 11111.- , /Hj/c'lllli' ( I'• l ~r 
\Iaurice). 

.l .\'.tddli' l'o11r Jlllus (l'ctrr ~lnu 
nrc:). 

~ . I t'tJth. r 11t I hi' Jlru:l' ( \ lt'turt:a) 

5 . .-llmu .It " labli' f(lr Tr. • 
t fr\\m Ha h). 

6 ll 'h~ /JiJ .\h.- I ell l••r t , 
I i'adtr t>/ lht' II and C l'ctrr hu K d 

7. lir,•u"' ( \ tell raa). 

8 11 '11.-rt' /hui"s rou 7lu-ri's "· 
( ( IIJCtlhlltlll ) 

9. Ut.-1.\h•f o' Muu (lnun U.uhl 

10. \c•ltttul.- (l.atkur). 

II . ;; "'"'I I rt~~l ( I'C'trr Maura('(" I 

I! """"'''"' 1 ''" " "'"" l 'l~:~v Jltll) 

'wlclll<lt', 11 her tC'tii:IIIIIIIJ; •tC'lld~ for 
11\C'f II )t"'H, l~t l"rt'l'l UJI 10 the ll>ltt 
III<Nllh to the bnt wllc-r cbn Other 
1\ludt tenn to I~C c:omtt up far rk"xt 
mumh art" 7 6ur/J of }'o.r I tf,l 
( l 1111~)('11 l onncll) ), Clot of J.qr .. 
C Peter Maunct'), I tiN)' Jl&nutl' c>{ 
tlu 1/our (~Jut~m), and nuftlbc:or 
"lurh tuu I d tht- dtltUlCtion of bdn;: 
I IUinl L) the II. B c.. /' ~IllS 
II 111 ~ rrn• \' AI ttltl' (Southe-rn) 

IlL"' K'l uf JyrtCI h.:tl no\\ bern l'tJtl 

C•ac:tl.'t.l and e\cr)bCad) '' hiPl'l· 
( ,,.,,,,.,,..,. ( olumbu1 u JU!t be 

r.lllllllltg, •uth M"\ rral t'ffOnb dUl' fur 
rdra"' l"u . I II"PIJIIt' doem t IIX'2n 
nn1c h 111 a • uu11tr, \\I~ the lltlc It 

~ol •lutch lllt'1IIIIIIJ:kn to lrtXQI "' cr) • ..... 
I 1 ,., lr• f'<.ll~ J9, 
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1 F 'OU 'lfC' 01\1' of the millions 
. . "-·ho h:l\·c· Jb.tc·nNl or d an<·l·d 
to tiH' tunc•rut stra ins of R.w 
Noblt.•'s mu ... ic·, p t•rhap s you h:n·c 
wcm dt•rc·d what com bitu tion or 
ta lt•n t a n'l st"Ood fort une set t his 
gift t>el llr iti.,h t•omposer o n the 
road to f:lm e. 

Well, the story begins in 
Brighton. I he blrt hplacc of this 

blondt•·lwnllt.'d Mil 
of \ surgt"')n. At :••••••••••••••••••••••••••••••••••••••••••··~ 

tlw llg«' o( t•lt Vt'n : By LEONARD G fEATHER : 
hC l!C~ dllWO hill : • : 
t\rst r.ornposH!on !. ................................. "'··- : 
on 11 \pet•, .md 
l.tt••r ,,~, Dnl~~o·lch Colle~e his studies • Cnod - night. 
"'e''~ nlv. ys rc:nln'<l around ttw S\lilri'Sil•d. 
\J;rttin • or strolght musk. one thin~ lNl to another. 

In rnct, Roy still hns n drnwl'rhtl or r'nmQus ns song-v.rlter, arralli r 
works m th•• rlass!cnl vt"in, \\hlch he plnnl t nnd oonductor. RAy t c 
nc\ ·r nttcmptt'd to sell because he the intl'..rest or Ule Am rlcnn p b c 
hns leamc<l thnt dance music Its more A )c:tr nco he vo<'nt to New York 
popular und c >mmerclal! rom1ed nn nll·Amertcnn b ncl t p 

A L k w · nt the Itnlnhow Hoom, smart 
u c Y rn hcauUf'll night, club s!xt~ f tr 

I T wns n lud:)' day. ten yenrs n&o. nbO\'t" nro: ch'iny. Alrt'ndy h I n 
~11 n R:l\ s ~·~c ~~o·a.o; <'nught. by nn the bigt:c t n mc-s tn th US. m 

announcement In n musknl mngnzlnc nnd rncllo Y.Orld. 
th t n contl~litton wus to be held to Perhaps u he hodn 
diScover n ncY. Brit! h mus!c nrrnngcr. momentot decision on th 

Tb rcquh~mcnts •were s.lmply d y, Y.hP.n he • nt r,.~ :t 
orc:h rn i•lll o! popular ja:o% tltn<'.S. c·ompc lt.l •n, he 111 ·h ' 

n 'i t d Y.n, nmond nil thoughts st.ru ·II~ tnr 11'eogn! I n 

"'"" hh· t~ ~ 19. 1936 

RAMOPHONEWS:J 
By 

hristopher Stone 

NEFI7 MUSIC MODE 
IS CALLED 

"SWEET-HEAT 

THE AmP.r!cans have given us a lead once 
morP.. Thry invented ··jazz" and .. hot 
rhythm" and ·• sweet music" and ·• swing 
music " ; and now two of their song

writers. Messrs. Leo Robin and Ralph Rainger, 
have invented a new name for swingy music. 

They call it ·•sweet-heat," meaning "hot jazz 
built on a structure or sweet or melodic music." 

Clever. isn't It? The next stage, I suppose, 
will be to telescope it in to " swot " music or 
even ·• sweat" music. 

Or wa" that the ~nrll~~t stag.-, 
lost In the m1sts of Harlem, from 
wh1ch s\\Cct and h t \~~re t\•oh·t'd? 
You mh:ht thmk o If von h&tt'nP.d 
to a record callrd •· Bf~~le Woo1ae 
Stomp" (Brun wick 02187. 10-inch, 
2s. 6d.). played bv a slx·plt-<'e 

red band from a small Chlt'ago 
unt, accordlns to 

' ' 



('III CK l \'1-:RU 

T HE complextty or the t c-
tors that can v.ny 
critic's opinions is n ,.. r 

more ket'nly sensect than In th 
nrt o! apprectntlng mustc at a 
distance. Not. ev n the mos~; 
highly developed crlLknl racult.y 
cnn COJ>c with the clrcumst.nnc 
that. stand In the path or a !nlr 
ns.'le.ctsmt'nt, In Jo;nglnnrt, or 
Dlu~lc tho.t Is mncto in AmP-rlcn. 

Such music t•an only rt•nch 
t his rontlncnt through two lm
per!cct. mNiln: short - wnvc 
radio, which usunlly utTers Its 
shnrc of t•xa l>t'rnt.lng lnt •rf er
t'JlCC, fading nnd hwon 1 Lent·y; 
and grnmopllon,. records. whkh 
arc often mnd~ ln ncousu
-tnlly lnndequntc studios, In 
early morning urtcr n hard 
night's work, nnd under the 
supervision or ,.ngmcers to 
whom nlgcbrnlcnl formula 
mean far more than mu k..nl 
manuscrJpt.s. 

Thlls claboratf' llr mble v.111 
perhaps explain why, nrt. r b In 
1$0 ll!!glcct!ul or th • work or 
Chick Wt>bb's Orchestra In Lhe 
p,u;t, I have suddt nty b n 
broughL to the rl'all atlon thnt 
thl'rt' Is probably no ftner c;wlng 
band Jn lhr. world, 

For nl'arly n month, nt thr. b -
Inning or this YNlr, it w. s my Jn

ten:;c plcasurt• to trnvt•l uptown on 
)lilY evcnlnr I Pll•nscd land I 

lcasM on n large number or 
vcnlngs) to henr Webb'11 mu!llc In 
t11 rl1ht atmosphere at th Savoy 
allroom, Hntlem. 

Dark Wor!cl 
of J•zz 

Amld that dark world ot Lindy 
Hoppers. or laughtrr and light al,.., 
Df to..- •HghU~ and s wing music, or 
fellowship and tight.c;. the nrrang~
ar.ents oc Chick Webb and ltls 
Chicks stood out like the Aurora 
Borealis in n :;ullen sky. 

There is llcre something more 
than the pure, unalloyed S\lo1Ug 
-.nd nntvct~ that haYe bct>n nd
tnlred In the work or tht• enrly Arm-

f
trong, in Oliver nnd other sepia 
azz pioneers. There Is the sophts
lcntlon (In the better s nse of the 

•ort1), the artiatnr and pain taking 

THE 

STOMP I 
at the 
SAVOY 
with Chick Web 

• 
I S 

ELODY 

G 
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THE REST OF THE RECORDS 

by 
" ROPHONE" 

Tune Not 
Recognisable 

Treatecl 
Gently 

, •.•.........•..•.••......••.•...•.•.•..••••• . . 
: Thi'i ntw feature: "ill de: 11 "ith : 
: .111 tho<,r hot di • "hit h tht "•')· : 
: \\.lrd ••l\tikr.·' dn n·l rt•' ir." but. 5 
: "hi<'h ou~ht to beo rr\ ir\\l'd. Our : 
: rontr ibutor "ill h~ "\likr' " othrr : 
: half-hc-nc t hl'i n Inti' : 

th rf' w 11 be n chorus of <-nes of "Pre
t nllous!" nnd ''Artitlclnl trick ! " 
Actu,,uy there Is nothing at all prt•trn· 
Uous about rlther this or FlJgltt Of A 
llaJ1·8aq on t h•· r \ rn;c, and Tram's 
C-mt>lody \\Orlt hM eomNhulg or h1s 
pristine <·hnrm. 'fhe last ensemble 

: ............................................ : passages are quttc mrc-~·tiotL'S. 
JJav·Bag r;tarts with a chorus of 

former hllll a fairly nlc I·roebn chonL'I; Prnnkle's old tune. I L1ke That. Thl'rl' 
but. m these days of lmlglntt mt logut•s are rome oddly cxtranrous whlstllnll 
1t. will take more than u stnrle <'horus noises. presumably to indscnte tht• hm·-
to l'03X your hnH-t>rowns out of re- bng llymg; but thb; stdl' also htlll !t.'J 
p()SI'. momt n~ . OOOfit' Vl\11 Eps. Art Mtllt•r, 
B<'C<'\U~ the thrm~ or 'l'rtunbnuer·~ Johnny Mmtz and th<' twain T<'arnr· 

Armounct•r'a Bllll'$ l!i buslt on tho dt'ns nre nil pr('S<>nt. tBruns. 02197, 
rnmou.'l broadl'nt~tmg lntt'n·nl chime, 28. Od.> 

~~~======~~~~~~~~~~~ 

HENRY ALLEN'S SURPRISE 
The Rest of the Month's Records 

H ENRY ALLEN AND HIS 
ORCHESTRA in Rug Culttr 
S'tofng and House In Harlem 

For Sale on Voc.;tUon No. 8, provide 
tho surprise or the month. Since he 
Joined the woolly Mllllndcr outdt, 
Red Allen bas had tew chances to 
make the sort or records he likes to 
make. but this must be chalked up 
as the very best Allen in recent 
years-the type or disc we hear all 
too seldom nowadays. 

Rug Cutter Swing starts with 
Horace Henderson's fn.vourite lick, 
before branching out into a succes
sion of choruses on the usual 
chords. I suspect. that this, rather 
than Smack's, must have been the 
original Rug Cutter recording. tor 
it has more freshness and n more 
natural. suitable tempo than the 
other version. 

Delivering the Goocls 
Jetrerson·s nlto chorus Is wearing 

out rapidly on my copy. Buster 
Baney dell\·ers the goods 1n gro.nd 
fa.<;hion. Red himself. with the 
mild, resigned style or his last few 

Reviewed 
by 

"ROPHONE " 
bars, brings a sense of unexpect~d
ness and almost or humour. 

HotUe fn Harlem Is a biager 
treat still. Red in a minor key, 
pourlng out his heart on the 
trumpet. can be very touchlng when 
you are ln the mood; and Buster's 
solo harmonises admirably with 
that same mood. The only ruy to 
disappoint h re Is Keg Johnson, 
who Hounders abOut most unpleas
antly ort the trombone, but for 
tunately only for eight bars. As !or 
the rhythm section, with Hornce, 
Elmer James, Lucie, and Walter 
Johnson, th!'re Is all the swing you 
would expect, and more. 

Put this one right at the top or 
your " must" list. 

• C: .. 
It f.<; good to st'c thnt tht' Voca.l!on 

folks are doing their best. to follow up 
•· Mike's" suggestion that the Bntish 
public Is not sufficu.ontly blues-con-

sc1ous. ln my rollcagu ·s nwn \\Ord : 
"H all the numbt.'nl, all lh•"' comJ)OIU
ttona jiU':ll hl\s pnxlurcd. "< ro 101\t, and 
only the bltH'II rem m('(!, 1 tihOuld n t 
be.• at all up&:l.." Mt!, too I 

Sln<'e lartlng on: v.tth LUIS Ru 11' 
gloriOUS Ghost 01 Tl1e f.'rcab. Voc lion 
have had one l\\elve-bnr blues on each 
reh ao far, arul the latest to com 
to light Is the new Benny Cart r 1 
record. Btg Ben Blues c Voc.AIIon No 7 

To my mind, this Ia the first g~mme 
blu~ noord England has produef'.d. 
Buddy P'. and Andy .McO ~Itt, tnklll(C 
the 1\rst two wloe, $1 em to be mor~ n
~p1rl'd by this slow. simple lht'me than 
they oould eH·r have been br. say, 
Whlfptrlr:g or Nt>bodJ/tt Szr.c t/z('art. 
It 111 my opmlon that tht>ae l\\O nro 
among the few Bnltsh mus1dnns '1\ho 
/ttl th~ blut·s when thc·y piny ll. 

Effective Voc•l 
De-nov's ltllle voenl. nbl~· .'\upported 

by Duncnn Whyte, Is the moAt f'rfect l 
ht• has yet sung on wax. The McQu r 
l'hOnl.ot, with lUI rich, full l6ne 1s 
attractive as we expcded. Th n 
Benny·:~ t·nt11• on nlto, \\lth exqu 
supporting harmonies, bnllcla up h 
thrill of the record untn. v.1th an un
expcct<'d modulnt1an there comes 
ilnlll chorus by e.ns mble. 



... ... 
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The REST of the RECORDS 
D UKE F.I.T.INOTON and his 

Orchestra 1n J.'t'hocs Of Uurlcm 
and Clarinet 1.ame11t on 

Brun wick 02222 prove conclusl\'ely 
Ju t where Duke stands to dny
rlnht at. tht• llummlt. of the jazz 
Olympus. 

Both these sidell hnve br.en qn my 
turntable nlmo ,t continuously all 
the weC'k. Owing to thr. sHghtly 
unusual form of both compo itlon , 
It t.nke.~ two or thrt'l' ht.mrlng-s to 
mnkc the full . ncQtmintant.•t• of 
••It hr.r :;Ide. The orlnlnal titlrs 
lt.•hnnRNi by order o1 sonwonc who 
w:1.s lilupld rnough to think tlwm. 
uncomnwrclal 1 wt•n• rc:;twctl vdy 
Coolie's Cottcrrto fllld nanLCI/'S 
Co11crrio. 

The latter has one of the most 
striking introductions I hnvc hrard 
In a jnn rt>cord. You might. des
cribe it a.. a fan rare In instal
m••nt..t.. Gr.(dually, nft.er this, the 
ensemble comes in. playing tour 
tlmc:; one or Duk 's original licks 
v; hlch has be 11 copied the world 
uvcr. Tht•n there is an ethereal 
twelve-bar movement. by Barney, 
wHh exquisite nccompunying 
ftgurcs. Next. is n thlrty·two-bur 

~ 
movement In a-n-b-a SCQU€'ncc. the 
"a" phras€' being that or Basin St. 
Blues. Throughout this, the mood 
and tone-colours ure strongly 
remlni cent or that €'pic p('rJod or 
Duke's re>cording cnreC'r which pro
duced Dragon 's Blues und Saddest 
Talc. 

Bignrd's work, no mnlt€'r how mnny 
fnils nnd arJ)('ggll hi' inlrodun,jl, hns 
It bcwJ!dC'rmg fnS<·matlon. ln thl' 1\nnl 
tw<'IVI'-bar movC'nwnt he hits on onCl 
ronccption thnt \\Jll live starkly In your 
ml·mory when moot. or his work Is for
gotten. 

Vnaclulteratecl 
Ellington 

The rcat;On this record c.ur(' l ds In 
~ing unndult rot«l E111niton 1S that. 
'1\ hll lt. l.s b. ed on sJmplc thcmt'S, 
Duke nlont! h the power of mal.;mg 
tht e them cmn.sccnd their ordlnnry 
boundaries. An txnmple Is the tY.cl\'e
b:lr closing mu\·c·ment, In which the 

1 \.) l-y 

t•ntire hnrmonlc routin(' ts d~torrd Ui, 
to round romplcl.ely and bcnuUfully 
lr~sh. Thus the ba.s1c sJmphclty o! 
ja?.z, which wns so painfully nbsrnt 
lrom Rcmini clnq In Tempo, Is t.1111 
retulnl'd here without ever n{'('c ltnt
h'lg a descrnt Into the rommonplaC'C, 

C'ool!l~'s Cmu~erto opens with nn 
nmm:lng trumJ)('t c-horus ac-comp:mlcd 
at Jlrst; b~·. I bch~vP, two 11trmg l.lass 
and mnno In unison. • 

In this sldr. ~~~ on the rcvt'n;t', tht! 
string bas.'! work Is prominent through · 
out. reminding one o! the enrly Vtetor 
phnsc whrn the band nt thnrll bcrntnn 
vtrtunlly nn nccompanlment to Wdl· 
mnn Brand. 

Cootie's control and Inspiration In hl 
wa-wn solo pcr!ormanrc nre toqual f'\'<'11 
to the work o! thr lat<' Bubb<>r Mtlt~·. 

I! cvC'r ~·our mmd was m doubt that. 
Dukr Is s(lll the gt•mus we htwc ~o lnug 
bC'IIC'vrd him to be. thl!! rcrord \\111 
soon banish such JX'rlldious notions. 

i< ... 
Bob Howard as an cntC'rtmnr.r, In 

person. Is a trrot: or so I 'IHHtld JUdac 
from the one <Xcasion '!l;hl'n 1 &'\\1." him. 
But. on rt'<"ords as a YOC:lllst hi' ml 
1\rc. nnd. in Ills dr.but ns n pinm 
nccomp::mil'd by Gubcrtlnl, m a liclcc
t!on or the more hnrknt!.)'t•d E\'C'tl!rccns 
on Brun wick 02230. he Is C\'en l• 
succc !nl. The loud }ltdal l!('f!nlS to 
lln\·e been depressed throughout th 
record-Qnd, I nctd hardly add. so wns 
I by tbc time the record was O\ cr. 

--II ROPHONE II____..........____, 

On Benny McCarter 
* * Ut•nn y C'.ut~r a n tl h is Orrhc•stra. 

" J u t A .\loud." 
" Wh l'n lhl) Is non~." 

( \ 'cw.llinn s,, inr. ;:\o. 11. ) 

B 
0'1'11 !dt•s or the new Benny 
<.;nrtcr record arc played by 
the nlnc-PI"cc band. t.·onslst.~ 

Sn~ or Benny (lll<l tlw rhythm sec
tion plus M~·Quntf'l'. ~kDcvltt, 
1\kWhyt~. nnd Ml'Fe.tthcrston
hnugh. NclliH•r or t!H'St' numbers 
lilllfers at nil from the rcdur.llon tn 
Sl7t' of the bnnct, a !nt•t; that dOt'S 
nddttlona l l'rt•clit to Bt•mly's 
m ranging. 

J11~t A Monel II>, o! COUl'St', the 
little lllxt cen-b,tr plt'l'C ust.:d by 
Wllll~ I.. wls as his slgnn tun• tmw 
1 1 hill brond<'asts t rom Paris when 
nr•nny W(lS Ovt'r tht'l'l' With the 
b:tnd. If you cvt-r llstr.ncd in on 
on or tht-sc Saturday nights you 
wlll kn(lw just what to <"XP•'('t or the 
rt-cord: the o nly dllfcn•nce Is that 
Benny here plnys rlarlnct. whkh 
he 11evcr did in Pans. 

Recognisable 
J b(']l(WQ th. by now I could rccog

nil B nnr nyuhurc• 1r I hcnrd him 
pln~lng ,,Ito or tnur.pet; but on clar
nr.t. thf.'rc Is nn clwll,•c charm nnd 
lncons nnry about his Ill~ Ic ·which 
mnk .. him :rnr Jr. s t'nsll~ d1 tin
Itt: hed Complrc his solo here lor 
lr t tnr. wlth th' one In Su nr1ln' at 
Ma1da \all' nn~nl<'d Lhe number5 
• re Jltlrrly dill• rent. n• H rllll'lf'ii., the 
110ntmst. god bl yund this 6llpf.'rlkl.\l 
d!.'lt.ln<'tlon. 

Wh 11 VCIJI fs Do11e hns no clarln• t. 
b\' Denny. but; lllt'f<' nrc :nxll'l'll hnrs 





Rhythm: Jul;t, 1936 

ARTER R INGS 

THE BELL 

e B e 1111fl Ctrrll.'r N)llliiiUt>/1 h/11 rf•<•ord
maklng 11Ul'<'4)8fl~ to iht> dt>llglrt of 
•• .'irl'lng lllglt~ ,. ll'hO fi11tl11 tht> rt>Nt of 
IJrUlllla llot Rt>(•()rfiN n NfJrr" 1Jiut(•h . 

8 I'll\)' C rt r • nd His Orchestra. 
" Bist Ben Blu~." 

u~>ed by him in the record of Apologi~s. 
which llenny made with him on 11.1\t.V. 

The solos by Buddy and McDe' itt both 
plt~asc me enormously here. l\lcQuater's 
trumpet, though entirely original, has 
much in common with Berigan's great 
work in Squartfau. Duncan Whyte's 
obbligato to Benny's \"Ocal is the best thing 
he did on the whole session; and Benny's 
alto '"ork, particularly in the en..-;cmblc 
chorus at the end, is as perfect as his 
glorious solo in Tl~se Foolish Things. So 
altogether Big Bm Blurs really strikes 
home. 

A n interesting 
p o i n t regarding 
Wlm~ Day Is Done 
concerns the middle 
part of the last 
chorus. Apart from 
!hesc eight ban;, no 
Jam ensemble work 

Tornrn)' 
l cQuah:r 

Ttt10 Lips is a more heterogeneous 
performance. Duncan's solo would have 
sounded better hnd it been backed up by 
some section figures. A better solution still 
,.,ould have been to give the chorus to 
T ommy 1\IcQuater, whose solo in the final 
chonl" is all too short. The record's 
brightest moments come nt the bc~inning, 

w it h Benny's 
clarinet i n t e r • 
j ections fi t t i n g 
perfectly into the 
blank sp11ces con· 
'eniently left by 
the tunc. 

The seco nd 
r e co r d offers a 

well-balanced pairing. Just 
a 1\.food, with its sixteen· 
bar chorus nnd very simple 
movements up and down 
in semi tones, is representa
tiveof thebasic simplicityof 
Carter's invention. The 
real beauty of the number 
lies in the chords, ns was 
the case with Solitudt. 
J\s. a result, I ca n foresee 
that the tune mny have the 
same popularity as Duke's 
opus; the chords will be 
simplified for the masses, 
and the number will 
become hackneyed. Better 
buy the record before this 
tragedy occurs. 

- 23-

was allowed in the entire eight sides. 
This is only reason11ble, when you con
s ider that Benny is an arranger and hns 
no great love for collective buskology; 
but I do find these eight bars quite 
attractive. 

As for Benny's solos, I like the muted 
trumpet chorus and regretted the fluff 
at the end; the alto lifts the whole 
record to a higher plane from the first 
bar; and the open trumpet coda in 
cndenzas, though perhaps not up to 
Benny's usual standard of good taste, is 
excellently done withal, showing that his 
tone and range are still impro,~ng. 

Scott-Wood and His Six Swingers. 
11 Handel ln Harlem." 

"My Sweetie Went Away." 
(Columbia FB. 1405.) 

Starting with a church organ effect and 
then lapsing into rhythm, Jlandtl In 
l/arlhtl will seem sacrilegious to many. 
To others it will be an ingenious reflection 
of the spirit which permt..'":ltCS all hot jazz. 
To me it is an amusing comedy number. 

Particularly impressive is Freddy Gard
ner's excellent solo. Less impressive are 
the solos by trumpet, trombone and 
piano, and the entirely pointless and very 
trite fade-out mechanism. 

Much ns I admire George's versatility as 
n musician, it must be emphasised that 
swing piano playing is not his strong 
department. Those octaves adorned with 
semitone grace-notes nre old-fashioned 
now. So, too, are drum breaks such ns we 
hear in My Swetlie Wtnl .tltcal. Even 
Krupa cannot make n percusston !lOIO 
sound interesting. 

The Dixieland chorus in this s ide is 
lively cnou~h, but the plodding rhythm 



(;urter Jllngs flte llc•ll 

behind it d~trocu frotn the good impres
sion. 

With the tided sixpence ( nd the 
COI\~qucntly llUUN J' ti ), the 
S"ingcrs \\ill continue to :ell the 
pockets of their pon~KJm. Uut care c 
sug.f:ttSt :a rC3l tm mg numbc: r on in 
whtle, ''ith no arr.&n ing llnd no vocal 
choru ? 

Nat Conella • nd J lis C orgi n . 
" llis Old Corn t." 

" Kicking the Gong ArountJ." 
(Parlophonc F. 463.) 

" l 'se A-Muggin'." 
" Yes I Yes I YC$ I Yes ! .. 

(Parlophonc F. -162.) 
1 should hlu: ttl dt m' th• fil"'! three 

aide quickly, thtrcby leoo~van ·I' 1 to 
talk ahout the founh. Old C "lid : 
comt'tly number 1 b 
Goofus; four-b3r ' m1) 
hy smu is all I like. 
G o o d i s h e o d t u fT. 
Curious cffl!\:t of br 
bass throughout. KitkJ'n• ~ 
Go"K : Gonclla hit from 
old Ro.) Fox da~ . Good 
Chine~e talk (by whom i). 
l nHtrumentil p:an crude. 
Jlfuyin' : no\el trcat· 
mcnt, \\ ith band ria) ing 
(anstc:ad of talking) ex· 
ct·pt for " uhs" and 
'\\ oof " 

II.\\'inst thu thrown my rou h no at 
you, I ahoultl like l!l talk 1lh0ut )DUn • 
Hnrold JJood and hi perfornunce in 
Yrt, tiC'. Although he open \\ith two b:l 
lifted;, toto from llinca' 67 J'mitJi'n, n l 
<.!~pate his complim<'n~ to Tcdtly Wit n 
and Cleo Bro"n in hi aolo choru it it 
clear that thi !:ad i on the right track. 

The truth mu t be that our chief ho 
for genuine Briti h awing b~nd lie with 
)'OUng tcra and OC\\OOm rs, who run-e 
enter~ I the bu in on the cr t of 
awing-\\. \e, 2nd ''ho h~\e r.t ned out 
without any fnlse conocp of th j u 
idiom. 

Hood hu the enthu ia m and the 
receptivity of youth, 2nd the r-th he 
to follow in his atudiea i lit up by the gl re 
of puhlicit)'· Ten ~·e4rs ago, \\hen hot 
record,. and hot mu ac were a rare in thi 
country as the people "ho knew an) thing 
about 1t, he might ha\C floundtr d in the 
dnrk nnd gro"n up to be a C~rlie Kuru:. 
But, fonunatdy, ten yeara n~to, Harold 
Hood was only &e¥en. 

The Dixie Devils. 
11 Poor Butter1ly." 

" Sweet Sue." 
(Regnl-Zono. MR . .2102.) 

Thil disc is utterly neglagible. It is not 

• -



MR. JORDAN 
ROLLS ON 

High School 
to 

Trumpet Fa me 
. 
1n 

Six Years 

T AF I' .JORDAN hns one 
\ ·ry PXclusive claim to 
di tlncllon. He is the 

only \OCnllst and trompct player 
during Lhc lnst two years who 
h been mislnken. by a compe
t nt critic, for Louis Armstrong. 

Th occns1on was the issue or 
n record by the Washboard 
Rhj lhm B!lnd, on Columbia. 

nUtlect Cilro.-.t Of A Chance. "I 
wm cnt mv hut if Louis Is not 
plnylng." cii'Cinred the cti tic In 
QU tlon. "IIIs trumpet playing 

· m ns unmistakable as hls 
nglng .... Apart from Louis's 

\0<: I t'horus and llls tew bars of 
trumpet nt the end, there is not 
much to be said for A Ghost Of A 
Cllanct•." 

'r dll, howen•r, must be given 
l\lm ror his wary post.cript: 
• And now I suppose the nt'xt 
thing I hnlllwnr 1s thnt it is not 
I ul nt all but someone who 
l sprung up ovt•rnight in Osh
k h and found out how to play 

nd lug just like him." 
Tn!t. Jordan was not, strictly 

1 king. born m Oshkosh, but 
th ollll'r dt'l~lls or this l::t.'it 
t t men L are exact. Moreover, 
t. th ume tlH' above n•vicw was 

written, 'l'n1t .. wns only n bt>glnner 
hi tiH• gnnw. There is not mur.h 
l)f ll urc-story to tl'll about him, 
owlnK to hlS extreme youthful-
ness. 

l\ r• t•t•nlly :l~' 1930 Taft was 
Lt ndllll~ IUgll S(•hool, nnd 1t was 

lt rt, In 1 ht• school band, thnt he 
fir L took k:;Stms in trumpet plaY
lr, • 1'lw lessons lasted three 
months t'l'ntl ciot'!\n't. seem to place 
mnch slgntl1l'llllCl' In the fa.:t that 
h" comwt. n•ad mu£lc very fasU, 
and h !on• lung hl' was workln~ In 
R n John's Band In Norfolk, West 
\'lrglnla, his homt• town. The bnnd 
l>lnyt•d u number or gigs in and 

round Norf•Jlk during 1932, though 
s tar ns is known they never 

touchtd o. hkosh. 

On to 
~ 

Chick 
~ 

In 1 13~ Doc IIeydl•r, lender of n 
r •. uurlt.e uut-ut-town ballroom 
' nd, .Lllfl••xt·d ·raft to his organ!
.• t on I• rom here the n~xt step 
tor1k hlm to Chick Webb's band, 
"ht'rl' lw n•mnined from 1934 until 
l.LI'IY this year. Ghost Of A Chu11ce 
v. \ hl:. nrst recording. 

Among:-.t Tn rt's ou tstnnding re
c rdlngs rur Chick is 011 Th~ Sunny 
s de 01 7'hc Street. in which hP did 
an Arrn!;trong act on famll1ar lines. 
H madt' similar appearances in 
Whl Should I B eg F or Love and 

It's 01'£'r Be<:au$t' W1•'n• Tltrouqlt. 
Since uwsc Annstrong lmprr

sonntlons nn• Invariably popuhtr 
wlth his nudlt•nces. nnd since hi' 
dot• a t h~m !;Lr bt•t.tcr tl\an most oC 
thl' other Imitators there 1s no rea 
son why Taft should be restrained 
ln this direction. Thr !net. remnlns. 
ncvt•rtht•lt's.<;, t httt Jn rl'nllty he is 

• 

by • • • 

something more than a shadow ot 
Louis. Like Henry Allen, he has 
developed his style beyond the im
personation stage, In the words of 
Charles Edward Smith, wrltini on 
" that New Orleans Horn," Taft 
Jordan has "nsslmllatt'd much that 
was good !rom Arm~trong's work, 
and revealed nn individual talent 
of merit." 

"My t\rl;l ell'Ctrlc lmprt'sslon that 
Taft Jordan wns t•sthnable on hl.' 
own nwr it...o.;." addt·d the wrltt·t·, 
•· came wlwn Chll'k Webb was p lay
ing the Apollo In Harlem ..... 
Jorda.n Jnmnwd chorus urtt:r 
chorus, neith<'r high or note nor 
particulnrly complicatt•ct in tech
nique, yet mighty fine muslc all tht• 
same. . . . The future looks bright 
for Taft J ordan .'' 

Probably the most lmport:mt day 
in Taft's car t>er to date canw when 
he was assign ed the direction of a 
session in New York. The date waa 
set by the Irv1na Mil1a omce aD4 

supe-rvised by John Hammond. nnd 
an all-st:n gang wns ga.thert•d to
gether, 1ncludtng Teddy Wilson, 
Johnny Mu('nzenbcrgt·r tMiutz) 
!rom Ray Noble's band, .md KirbY 
on bass. 

On With 
-~ 

the Voice 
~ 

Thcrt' nrP L wo mt flrt·. ltng lll:n<lt• 
stom-:; on thll! .sP ~ion. Ont• Is thnt 
two srts or records wrn• madP. om• 
w1th vocniA by Tn!t. nnd onr m which 
he only plnyed rrumpet. ll \\ n.~ 
ortgmully m~l'ndt•tl tt> build him up l\., 
{t new Pt'rronuhty rc•corct Mnr. nnd 
slngmg hnd to bt· pnrl ot t ht" bullet-up 
F.vl't)tUnlly it wus round tllnt tlw Ill· 
strumrntnl n·cord!i \1 ert• :l<.l ob~ toush• 
suJ)('rlor lhnl thl' vue,\ I \ t•r:;lon:. wcr~· 
sht•lved! 

'l'he other story t'OilrPrllll th• trom· 
bone pl:\yt'r. In t ht• rt ('Ord you ht>nr ,, 
wh1tc pltty('r. Wnrd s llov. u~ Th11L he 
puts up a hlghlv satl.'lfnc•ory . how t!! 
nll tht! more r<'m.lrlt:iblf' wht·n yo11 
<:otlStder that he had been c.tllcd m nL 
the very last mom• nt. and v.'n.<; run•· 
aware that he hnd rt•p~aced t.lw onP. 
nnd only Hlggmbotham. who hnd bel'n 
orrcred ;he dntl' but had la1lcd to 
show up. 

Thf' lltlt•s m:-.de '' t'rc I/ 'fllr J!OOII 
Turn~ Grt:ell. a\'1 It n·wd. 11 nl Ire 
The .UOOII, lll\d /, 1: lalla f'CilT'l/ 'J'alt'. 
Tlw hn;t l wo '' t'rl' S<'lt~1·t• d b\' \'ocn
hon to ln.t\IBlll~t tlw "\ iW.u.on 
S\\ lng .. m•r11 •.. md th utll£'r l'OIII)Ic 
h.,,.,. .1lro l>Ctll s h••dult t1 !or <'arly 
n•lt•usc at thl' L!nw 111 \\ r tint:. 

Tht· \ll'rt. ur l hl, fll. t Jurd.tll ll€'S
~Itlll h.t uo•en ~0 tlllphultl' llllll It h; 
<nut~ P<>sschlt· lw v.lll In• gcn•r\ lurtlu·r 
datt•s under Ills own nanw 111 tht• 
lutun·. Inrldtlllalh. 'l'tfl ll'lt Chttk 
Wt·bb'., b.Hltl :\ \\'hl11• agt> 10 JOIII UJ) 
,. tlh W1lh•• Brv.mt hill IS llll\\ lmclt 
lll<lllll \lollh Ch1c:>.. 

So .. 1s .Mr. Jord:m roll.~ on to bll;lit"r 
and bet er suc .. c s s. we ~hnll l)P .1b!e 
t.o add yet. another nnmr Lo lhl' ll~ 
of trumpet stars who grnctuated !rom 
the Annstrong. 



Dl JAZZ 
By Leonard C. Feether 



EII.RY GETS OFF 

C rry loorc (Piano Solo!;). 

'' .crry J3uilding.'' 
•• M:t)' Write S lue!;." 

(P. rio. R. 2223.) 

S 
r" 1 th • tS Use on I) Driti h n cord 
nl the 1) t munth th.tt mrrit:. nny 
c rit ' I attention at :all, nuw I he 
l'·tnloned for 1)re2din1f m} ·lfH:I)· 

C"'.J • n "ely on the subjec-t of thc~>C two 
sit.l in p:artkular, :ulll Gerry loore in 
g •nernl. 

Ccrt.\ l?ud.Jing and llur Wntt Blurs 
\\ere nut COIIIJlO :d. They \\Cre com
pletely unpro\ a t1 one Jay \\hen Gerry 
" gr~anted penni ion to make a te:;t for 
:t Rh) thm ~t) It' record, .1~ a change from 
the strict tempo mnteriJI which h<IS made 
it ao difficult to judge his work in the past. 

I h d better t. tc forthwith that, al
though I ''· nt you all to buy this record, 
I do not, ~raonally, find it completely 
• ti f) in •, bct.'Juse I know how much 

better it could and should have been. 
lbving had nn time to consider his plans 
bcforeh nd, Gerry produced t\\O pieces 
which :arc quatu formic ~. They both 
c:h.an~c tempo mo t uruwc:tJ 'nrily, thus 
COmJ'letely dt"l-tm} in~t any hope of homo
gencuv. (;crry brought in the tempo 
d11&11g~s hc:c.1u t• he'' .1!\ nfraid thnt other
" isc the rt•conls might h:1ve been re
ected h) thu company on the grounds of 
monotony. 

In other words, he made n commercial 
cone ion, which seems paradoxical in 
n:fcrcnce to what is obviously his first 
non-commerc:inl pairing. 

·ext time Gerry doe.1 a swing record 
nnd 1 am a uming that there will be a 
next time becau e you nrc all going to buy 
this n:cord, thereby s howing Parlophonc 
that they ha,·e not been wasting their 
mont) he should be given e'·ery possible 
facilit) for ensuring ~he comp~e~c succ~ss 
of hi efforts. Ile as a sensttt,·e nrttst, 

deeply cn~ro cd in the study of his \\Ork, 
nnd, through hi~ careful ns~imilntion of 
the t) lc:. of ~reat n•cording artists, and 
coloureJ pi.tntsts whom he has heard 
her~· in pcr$on, he has become so finely 
apprcci .. tive of his own limitations that 
he rc.tliscs C\ery poMible factor must be 
brouli!ht into play to give his playing the 
atmo·;phcrc of the real thing. 

Thic; means, in effect, that he is more 
th:1n u'lually careful about his choice of 
piano, quality of recording, and time for 
rehearsal, to say nothing of the permission 
to \\<l!lte a few wa.xes if necessary. If the 
recording folks pander a little more to 
what they may describe as his eccentrici
ties, the results will more than justify the 
extra trouble. 

The main thing I like about May Write 
Bluu {the other side is less typical, and 
need not even be considered for the pur
pose of this discussion) is that it shows so 
clearly that its creator has the genuine 
jazz spirit to a degree scarcely ever found 
in this country. The introduction may be 
plain Joe Sullivan, and many of the 
effects here and there will recall 
J~rl Hines, but the body of the record 
is just good Gerry Moore. Except, of 

course, when he goes into the fast tempo. 
His technique is deficient in some 

respects, but, fortunately, he knows the 
value of simplicity. Probably if he had 
worried less about making a special 
number of it, and had simply played a 
slow twelve-bar blues from start to fmish, 
the record would be better than it is. 

Some of Gerry Moore's playing in 
ll1ay Wn'te Bluu would earn great 
respect for him amongst the pianists in 
Harlem; and that, however smugly some 
of our West-end plonkers may jeer, is an 
achievement of which he can be proud. 

Nat Gonella and His Georgians. 
" Bring 'Em Back Alive. " 

" Who Stole The Tiger's Rug? " 
(Parlo. F. 485.) 

' ' Get H ot.'' 

" .Makin' A Fool Of .Myself." 
(Parlo. F . 486.) 

Each month I try, oh, so hard, to find 
something good to say about Nat Gonella's 
new records, because I know I shall be 
blue-pencilled for profanity if I don't. 

Get llot is Gonella's attempt at an 
original composition. The del:lyed note 

effect of the main phrase pul~ one in 
mind of an old \\ar-time rJg. There is 
n good chorus by Pat Smuts on tenor. 
T owards the end the whole thing de
generates, landing finally in the tritest 
coda of the year. 

1ltfahin' A Fool Of J.l.fysclf promises 
very well at first ; but then Jimmy 
Messini steps in with one of those 
heart-breaking vocals, and the rest. is 
darkness. 

F 485 is such a dull pair that 
even Harold Hood loses nil inspiration. 

Come to think of it, 1 wonder what 

You can't dodge our photographer-as Gerry Moore found out I 

- l!) -
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Gerry c;eis C)ff 

these record arc doing in this rc\ ic\10 
at all? \;ext month l "ill try to pa 
them on to "'iwin~ Low." 

The Four Crotchets (Vocal) 
" Chinnt0\\'0 1 r.ty Chinato\\n." 

" Lim house Blues." 
(Re~nl-Zono. i'1R. 2llt.) 

A I .tm a httle tired C\1!0 or the Mill 
Brothcra them ch h)' no\\, the pcrpe· 
tnuion. of their many imitatora rnclln I 
th.tn nothmg to me. Still .md all, 1 am 
glnc.l to note that the Four Crorcheta 
aing more Ill tune here than the) d1c.l on 
their l.t:~~t r~c;onl; and if hoth these .ide~ 
arc crammctl "ith nld ~I ill rifts, laup· 
po that i' '~h3t i ~quirt'd; 110, I 
always P)", \\hat i my opinion again 1 
ao m:anr? 

Olnnh 1itlar (Voc.l.) 
'' Lost My Rhythm.' • 

" I 'm A Fool For Lo' lng You." 
(Pnrlo. F. 496.) 

One thing 1 can } abo Jt Dinah 
\ILllar'arccord • 1 do not apprwch 
them in that :apprt'hcush-c manner 
from which, in ~--er
t:ain other en , ou 
can read all O\ cr m't 
fac thlll 1 m onh 
liaten111g b~c:au ' 

Bill)• Cotton, hiJ 

band, and the 
Pnlladluro Clrl1 
In the ft 1m 

"Variety" 



. \) '-y \\ *T\\. 

ROPHONE rr J 
On Brilliant Girl Pianist 
Mary Lou Williams (Plano Solos> . 

.. Clean PIC'kln'.'' 
anyone t'!lse. On Ute C'.Ontrnry, wht'n 
\\C b come more aCQuainted Vilth her 
knl!e-llke nccurncy and mf'tnlllc toud1, 
her sub lc etrf'<:t \\ tth stnccn o t1otc::. 
we may arrh·f! nt u 111.ugc \\here oti11 r 
pianist.<~ \\111 be dcscrlbf>d nR pluying In 
Mary Loll Wllllnms• Btyl!•. Ill f:hort, 

"Swlnrln' For Joy." 
CCol. 1>85003.) 

HERE Is n rct·ord that. is :-;o 
I'IU.\Uerlngly good ns to ll',IVC 

\' ry llttlt• oppOrtunity for 
ru1tll'l8m. Jo,rom the one solo and 
ON'BI'!Ional Andy Kirk band records 
prcviou ly r least d I had grt thcrPd 
that Mary LOu was In a clnss by 
hersclr amongst plu.nlst.s or either 
Be.X, nne! WlUI ~crtnlnly way nhead 
o! Cleo Brown nnd her other 
f mlnlne contcmpornrlcs. 

Mnr.r I ou Is lndlvlclunl. 
The tlr L ~Ide·. nptly llU d v.lwn onl' 

COilSidcrs tho <'IC:tll )lrt>cl hm or fill' 

perforrunncc, Rnlns n II •ht lt•ud uH~r 
i~o; fellow. but cwn tltc.n this IIi nn rr-
1l•~tlon on Sld11yln' For Jn1J, v.hi<'h, 
w!Lh its slower tclllJIQ, but equally In· 
C'lsh e mn1mcr, 1s hardly lc delight. 
lul 

Surface 
Noise Whether !t Js the nld or bass nnd 

The plano seems to be jus~ the right 
t~ lX' !or jnz:il playlns;, nnd tll only 
poss!bl complnlut nbOut. .t.hc rccortt is 
t:1c one thtl.l. 'Cft.n be nppllcd to Bl!V~:ra1 
or ~he oUtl'r ne~r Cohunb! pecu. 
llnr sur/nee notsc nnd t nclcnt•y to 
cmcklt•, ns i! t.h~ disc: v. rC' mnde trorn 
a !aultv mnst r. I hope tlus t•att be 
lookt'd mto before th~ nt-xt t. of 
1 Uc .. 

Andy Kirk and 111!1 T~eh·e ('111Uc4 
of Joy. 

" I'!!~ A·l\JU~JI'ill'.'' 

" T ntll The Jtc.11 'l'hinl' C:omt'a 
Along." 

(( 'ol. DU:>004.) 

Coindd~nt "it h the Mary T.ou 8010 
r()lllr.-.!1 n rl'rord t n "hkh shu 1 hcnrll 
to a shght. d rc n a mcml>cr of n 
rh~ thm etlan. Tho nr w Kirk t·oup
liug ran not ho ranked \\It h la l 
mont.i1's, but, oddly enm~gh, the beltt•r 
Ride of tho t\1o ill I'Bt' A-Muggln', 
"bl<"h has IIOUC tJC Ute lntlfably IJorl{lg 
alithmeUcnl routlno th t n•lned <\'Cry 
other version of t.h number. 
Th~ &olos are all c th r good or \'C'ry 

~ood. and Ute rn mblc no I clean 
nntl spirited than Ut arranglt"~g. 

Wasting 
EHort 

On the r verse Is n lun 111U1 lyrfcs 
thnt remind m Ftronglv of uno h r olcl 
number called W/1('" Til •R al TMn(1 
comes Your Wov. Wh,.th r it rr mind d 
me o! anything or not, lh!R \\OUld 
In nny rase be nn 1Mum, l('ntly strong 
foundation for n record by this t>nn!1, 
!or wr. hear tlwm 110 elclorn thnL lt 111 
smful !or them to wnste tl11 lr time on 
second-rate comrnerd,ll • 

More pnrtirularlv is 1t t:ln!nl whC'n ~~ 
lnrgP qunntlty of ·uw vnlunhlt \\ nx Is 
occupl<'d by one of those f.omgcrs whom 
I would luke grent plea::.uru In drown
ing. '.Nurr said. 

TID! RADIO TIMBS, ISSUl! OATI!D JULY 3 r, 193$ 

TEMPO Dl 
By leonard G. Feather 

Wtcklv nt»'S mrd gossip about radio ~rcota 
alitics in the »·orlJ of da11ct: tmurc 

I F ,•ou were to form the firll t d;uwc b rnd 10 
the ,\Orkl plan~ it in .1 snund-priliof room ' .. and. tht rc kt u pl.> f\lr n yt ar, 11 IS not unrt IIlii n-

ablc to sup~c th:u the hrilli:mcc of the hand 
\\ould go unrtC•lgnised and tutnlly iguornl. 

This wns the thtlught tllnt on mn d 1•1 me 
in the courst' of a dat \\ ith Fdix ~l· ndd
s~ohn kin~ ol d.mn··hand puhlicit)' nw11, llow
,.n r ;nm~;ing the publicity stunts 11f th~'' ' JMu:
hountls ' may appt 01r to the initiated, it is 1 It ar 
th.ttcxploitatinn is fll>\\,uluys t'.S!\<'ntlll~ ~~~:men 

Fdix )lendds ohn is \H·II tJUnhhul f, r • 
nit·he in the musi,.t! profusion. A gnnt-gn at
grandson of the fnmous compo t•r, ,he ha hn!'• 
sdf t•anwd somt• rc~:ogniriotl as a wntcr of mu ..:, 
thou~h Ius fi~IJ is a mort• popular one. II 
I t-kno\m c:omptJ ition is ' A Photograph Of 
You '. As publidty manager to ll.nrr~ Roy, 
Manto' m, and othen, he.: had ~ome ant rr.sun 
rnel:ujons to n1ake r~anhng tlus brnnd1 of the 
busint~. 

PenontJI .Ap~arances 
• Person:! ppearnn<:es', he t•>ld m<", • are one 

or thc.· he t oorccs of puhlidty. It is nothsng 
fc)r a hand-leader to ha\'e hi open a ftowcr how, 
10 sign his neords in shops, to attend 0010 
, de. brirv halls l·hariry concerts, and bathing
bc.'3uty contt'.St~. and to play ir~ cricket. mate~. 
all in the coun;c: of a few W\'cks \'audc\'111~ tour. 

• Anoth< r impc>rtJnt ~oun:e is phn.toRr:arhy. 
Pictures tak~n of the leader at ho.mc•, m.h•s car, 
'' ith hi;; wife plaving golf, rehcanun~:, 8\\ 1mmn1R 

'. • I d f lo , (to coint:idc\\ 1th tht• p11pc111 m·t' or summ.cry 
pit:turc:;;) and nny number nf uthrr 11\lUJe<:t!!, 
nn oh·c• ~11 t xp< 11 c nf from (.Jo to ).:so cvcry 
thrt·c mt)nthc; f<Jr phutl)gn1phmg, pr.'"!llng, and 
distnhuting. And I end nut ~uht.t:rty lltnnn 
rt:~ularly w :zso lie\\ papc.·nuen m tlu~ cnunlry 
.mtl i5 abroad.' 

W<Jding Hitch 
R o .,. 's \\edding 

hruught an Un<'.X• 
[l(t·tcd b t - mmute 
pnd1t mcnt. After 
fi\t~ months' \\Ork 
t.."tl~>Uring that C\er;• 
loOitQr ana c\"<:rv 
nc\\5-rc d man \\ould 
he prt nt, Fdix ·wns 
approadwd :m hour 
before the Ot:runony 
h) a pohc. ofikcr vo ho 
informt:d lum dult no 
filming \ ould he 
allo,~c.:d. A ' ild do~sh 
to ::>cotland "\ :tnl to 
s e c \t r ,. l>Cl'llli i•)JJ 

and the situnti• 1 

ju t in tnnl.". 
l'uhlicJtV is much 

mor~ en lly ohtaimd 
m tlw pro-.in<:es thnn 
in L<md . he t IJs 41 Bow./ s him 
mt ; IUld '' omt~ a~ 
gcnentll)· more II) publicised than men 

]aa Examinaticm 
\\ ho :ue the compt11ers of:
St. Lom .lllua, Sc. Jamet't Infirmary, 

Dust, Sm: t Sue, Solrtudc ? 
Wh t are t~ n:uionaliti~ by b1nh oC :
Frcd l .Wde, Rudolph Dunbar, Reginald 

.Fore Jithe, Howanl Jacoba. lr.tna Bcrho ? 
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Dl JAZZ 
By Leonerd G. Feether 

ll'ft"')' JWlt".f tnuJ g®i, abowt radio ~'fOil· 
dlitiG ;,. t h~ worftl of iltmk m11ric 

THE problem of ho"', \\h , and ~rc to 
make a aong popular, ar d how tc m:tli 

money out of 11, hu alwaya bttn a puUIII\R 
one to the man m the atrMc. PerhAps 111 
~,k )"<iU \\otdd hkc a peep at Channa 
~Wed. 

Jrnqine that yqu hne a • na to 11 and ( 
IS aiWII)'I the cue) that )OU fltmlf bchc'<C H lO 
be capableof~cr•rw che cowury. '\ ouarra 
an mtuvacw wtth a pubhtbcr and t"qerl a\\1lU h• 
verdict. Hundr(':(! Qf faetors mi) • ay tu cleo· 
IJOn. If you happc'n co ha\ e offered hun. CO\\ boy 
IOflC, It may be JUit the \\T(II1g Ume of r fur a 
cowboy aong, ()f pc'rhape the m .. J pubhthcr 
~ the way hu a Rood one that \\'Otlld i'\'llfllP 
-,ow-. PotUbly t he lrytc •• too 10philuaucd r 
too hard co pronounce; n ma1 comasn too 1 y 
lonR wordt, or too man) • 1'1 , which "ilJ 10\Jnd 
bed throuch a m•crophone. 

At for the ~lody, It mut1 be tly 
coniiDOIIpiKe to make u t, rcmcmbcttrl 
and whiulcd but not auffi ntl)' to J tafy a 
lawluit for plaaiarwn. You mw1 1 the 
type of con~UJnerat '1\htc:h )'OW' produc:t aimed : 
the: son of unsopha uaned penon v.ho Ill 
be attract~ In' the melody on the rad10, buy t 
th«t lllUIIC and "1\0rt)' the IK hbourt \\ th t 
for a few cSty., wear our one particukr d ' f 
11, and then an th~ "'ecb fol"'l t u and 
humrninc .,..........,. c ... 
Ateum~n~ tl.t yyu ha\'e • h \'CCI the mnxv

luul by Jl")duar18 a number chat ClOfl ""' .;ch 
all tbae ~. you waU now be lwMW a 
contract, but no....-,.. lfJQU become (~~m~JU~o 
Iacer on, you may I'CICie~vt _.,._ tO) tc- fot 
your ~ ; bur, • a ~r. rou 1 
walt for )'WI' n»yalty ol, M)', 71 per t or 10 
per tent. or d.o n:wl pncil n all 
told. 1'hc plano 10111 cos- monly ra t •• 
Nxp!h(to:. 

In addttion, af your nwnber • ruorckd. 
may rcccavc approlLtrnatd,l a half pnanl f« 
nery nCQrd aold. You \\til be lucky a JOU 
makc l.75 or /.n)Q all ther. 

The publiaher, )'i>U rnuac realM it t 1 
pmblc too. 'llte ck an ~ r the m r d: 
cncravlna of pletn for the pnnt , dw: 
copy, and the prmurw teMif, from l.s c 
lto Cor the firtt pnnt or oac or nro thautand 
c:opees; ,( the covn • in two tout.. the 
MaJ rua to £•5 l»rintq on:bestrauocw, ..mich 
CIOIDfl* about thiny .... or muuc:, ' 
anethcr tso. plus t~ 1 .. ol abwt t;ao if a 
·~I orchc trauon hat .to be made-. 

Saine tyro aona-•ntcl'l kb~ that the 
Wf1J to cmbertt on a ~l ~r 'al a wnk:r 
it to IIIIPfC*b a bend-IC8Cicr and han to 1 
the riumbu on tho atr. Th.- -.·m ~ 
~,;e )"'U between tWO ll()ob. 'f"be lJilnd.. 
lc-adl'r may .., that he c:Maol afford to rn4e • 
rpc<ial orcbelt•uon of a ..um~r that '""'1_ 
never be publilhed, but 1hat tf the num r ,. 
published he will &Jad!): pity It f, t )'OU. The 
publiahct wm .,., that if 1*1 can set the .... 
le.der to play It, to akw ..._ • ida of how n 
IOUOOI, ho INI1 CDnMnt 10 pubiWl ''· 

SolN1io11t to 11111 'lllftllt}fiU &...;,..,._ 
• St. Louis Blues ' , Wa C 1~: 1 r. 

J all)C .. t lnfirnwy ', Don Redman (from a 
trlkhtionalatr);' Star Dust', H l'mldiMI, 
' S"cc:r Sue •, V"k.~w ) 011n1: I Solin.Jde •• 
Duke l~l.n~cnn. Fred 1-lialde cc:amu ffOih 
• pam ; Rod(Jiph l:)uftb4ar from lkni&h GW... : 
Rqinakl Forcsflhe M F.q1ish: Hawn )aroa. 
eomn from the: U.S.A.; ln ... Bcrlill &o. 
South Rua~ia. 

-
TM Rat ol tbe Recotel• • • • • by " ROPHONE• 

BLUE-BLOWN ODDITY 
JteCI lWCKeDde end The ltiUal 

Bel net. 
.. y .. llaee&l ..... 

( Ool. DB5 .. '7.) 

\l r 

ttu6 . \ 

The REST oF the RE(ORDS 
by II ROPHONE II 
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T R A M R.E -I S S U E 
Rest oF the Records • • • by II ROPHONE II :1 

•·rank Trumbaoer and h is 
Or<'hestra. 

"Somt>body Love!4 ~le." 
.. 1'he Mayor of Ala ba m." 

tBrun!lwlck 02232.) 

E VEN though llls atalldards 
have noL yet reached t he 
mighty level or the old Okch

Parlophone days, it 1s agreeable 
ttl !Icc Tram yrt again under his 
own nnme In the new issut.-s. This 
time he has assembled an 1ntcrcst-
1ng pcrsomwl which, however, 1s 
only partially successful owing to 
Inadequate material 

SomebOdtl Loues Me 1.s an 
arrangement with very llttle swing 
or Imagination. It ploushs through 
a .nrst straight chorus 1n whlch 
there Is apparently not even a 
rhythm section to sustain our 
tnterl'st 

Teagarden'!! vocnl, wl're It just an 
ordinary chorus In a comm!'rclo.l 
record, would come n.s a. dellghUul 
surprise; but, becnuae we have heard 
so much ot T"s bl'st work In the pMt, 
we have perhaps lcnm<'d to expect too 
much !rom him in the pr<'t~rnt, and it 
cnnnot be sald that hlti work here will 
v.·ork you up Into such nn ndvnnced 
state of the jlllcrs ns dld Textl$ Tea 
Partv or Beale St. B/uc8. 

!.favor OJ .Alabam ls another of 
Tram"s o·wn novelty numbers. For 
Nat Gom-lla. It might. be sullnble 
mnl<'rtnl, but lt seem!! uooeC<'Mary to 
''sell " an artiat. like Jack T. with. this 
sort or light. comedy. Nevrrthele&<~, 
this is by !nr the better Side or the 
two; Jnck.'iOn infuses more llplrlt Into 
his siOii~. nnd there 1s rome nice 
clarinet work by Artie Shn.w, as well 
ns Tram himself, on the 0 melody. 
The nrran1rement, lhouah fUll or 
clich&, is bett.er than that or the 
1everse. 

t ... onArd F nther. Drltl h lnU e 
~ritar who is In this 'ount• y 1r 
,., yins th~ wing 11ilu tlon, dol' not 
n~p'ec with tM opinion nt b nd 

lendiU'I! Lyman, I..ope.z and J lltl!! 
whi<·h arp~nted In theso column 
Beveral weeks Ago, ln hl.s f' lm • 
tion till! 1\IICCI!U of BWIOg" OtU IC Ia 
emphatdZI'd In the T•r<lliPC•Ity thn 
l'Wingatera nrn enJoying nt pr ent. 
An argument orterf'd ngnlnl!t 11v.'ing 
wa5 thnt it rould nol lut. hrCflU 11 

thr public did not und~ratnml II 
This point he rMdily ~;nwt 11 to " 
'CNtnin f'Xtrnl. Jlo dnunll that It 

I
I~ not n•'Cfll!!ltllY to know tho hat 
monic mrchnniFms of n Rnvf'l tlllll~" 
or Br11hm11 Rymphony to thoroughly 
npprccinte its muttlr.. l1y thn aRm" 
token tndlo should not hu lookf'd 
upon as a passing nov.-lty hceaua,. 
90 per <'<lnt of the populnt ion do 
not undcr8lnnd rUI lntr lgulng part 

In conclu11lon h~ l!!ayll, "Onll thin 
<'Ould he I!!Rid: that the .Am~>rlca. 
publi,., was too alow In apprnclatlna 
thP. ll'nlpOB or IIWing n\11111~. For 
yN\rl'!, .F.uropr. hall hN•n farsclnat~>d 
with Amerlran 1!!'\\'lngstcrll wh 
r<-putatlnnl! ha\'!l h"'"" buill onl 
thrOU$;h thll medium or phonograph 
''cords. ~uch nRmr.s 81! "Rf'd" 
Non·o, l•'lcteher JlcndeJ'1!0n, TeddY 
\\'ilscm, Joll llavtnl'l, nnd n hn t n 
others could rlouhlc th,.Jr lnc:omf' 
rC pcrmltl• •I to play on the Cont 
nrnt. ~.1 onr. can pr dll't It fu 
turr. but atntlatlnll gntl1rrcd In ball 
room attcndnnces, th~>ftt I'll snd 
phonogrnph N-nonl aaiP.II, att l'!t tha 
thrrn is no lnrhcatlon thnt l!wln 
lliUI'iC Ill nn tltf! t!O\\npnth '' 

*------------~~~~~~~--~~~~~* 

Twaddle About the Negro 
and His Music 

J,u l'l Rus<;f' IJ a nd Dis Orches tra. 
" Primi tive" 
" 01' )Jan Rh·cr." 

tVoralion S wi ne No. 13.) 
J,ulo; Russe-ll a nd Jll!l Orcht>~tra. 
·· Saratora Shout." 

( ' larrnce Willia ms a nd Ills 
Orc·hestra. 

" I • ·ound A New Ba by." 
u•arlophon e R2225.) 

A
J.THOUGll I have coupled 
tht·sc rc•cords because Luis 
Hu~•wll Ia their common de

nominator, Lhcy llnvc compara
tively lltUe to do with each other. 

Prhnftft1e and Ol' Jlfan River are 
plny~d by Rtlsscll's n<'w band, as it 
wns jusL before Rex Stewart left to 
join Ellln&ton; nnd the Parlophone 
lddo Is one or the very old ones, 
with Red Allen nnd Co. 

Ot the Vocnlion pair, Primitive is 
dt•cldedly thl' better side. R ube 
Bloom \\oTOte the number, but how 
much or the credit is due to him 
and how much to the nrraneer it is 
dtmcult to l!RY. Po.~c;lbly Rube him
self v.·ns responsible !or the orches
trntlon. ln which case the whole 
mnt.ter 1!: slmpllfied, and he takes 
the rredlt. 

---The Rest---..., 
of the Recorcls 

by 
OROPHONEU 

There is som cthln& more than 
mere manuscript attractiveness to 
the record, thourh. The whole per
formance Is colourful in n. most 
peculiar way. The Introduction 
which sets the bn•nkncck tempo; 
the little recurrent. lick in the 
manner or I Oot R1ttlt11m; these nre 
two features nmon~rst. a numbcr 
wh ich give the piece o.n effect or 
strange and intriguing orlglnnllty. 
Rex's solo, too. though the acme or 
simplicity, is ingenious and melo
dically fascinating. 

The reverse dOOhn't get golni until 
the brlngdown vocnllst, and U\e exhtbl
tionislie diSplny or vu-tuoslty by Rex, 
have been dl'lposed of. After that. there 
is enough Chnrlle Holmt"8 und cnoul;h 
terrific swlnl(lng S<'Cllon to compen~>Me 
for what ho..<s ~ne before. 

Saratoga Shout provl'tl th~ old ndnge 
thnt you can't. &ro wrong '1\"lth the rtght. 
gang. Red. H1ggy, Pop Fosler, llolmr.s 

nnd th~ othrrs nrc lnfnlllbln nt this sor~ 
or atuff. Th<'re nre htlle blt.a or 
arrangement hf'r nod there, lnt'ludlng 
n \err tnkmg ~ g In the mlddl& 
\\htch I sttll ha\'e on lhc brnln. Albert 
Ntchol, s ph,;'S blm.-s w~ry satufnctorlly, 
nnd to close the procc:edmp lllggm
bOlhmn tea~ his trombOne npart 
!4lvngt•ly. Altogt·ther nn rxcelknt 
example of the old Lu!.c; R u.sscll style. 

The backing l.s, o.laal nll too typlcnl 
of the Pnrtophonr .. Race Serlt·a" to 
which It bt'lonfl!l'l. All thiS twnddh• nbOut. 
"Thl' Nl'&ro And lli'l MWIIC" Will do a. 
grt't\l de·nl oC harm wht·n nltached to 
CrUdt" mwslc OC thl•: I>Ort. lC lhlll Wl'rO 
the only sort or mu tc tit~' Nr.gro could 
produce. the white j!l7.t.t· t 1 would no 
longer need to !c;tt nny compeUUoo. 

Fnts Wa.ller .\nd bl'l Rhythm. 
"Cabin I n The ~ky ... 
" All :\ty Life." 

(JDI.V. BDS077.) 

Whether you like tht: rt'COrd dcpcndls 
rather on how oCten you henr Fats. It 
)'Oil were t\ critic. retlcn1og t•t. lcnst. tv.o 
aides e\o'ery mont h. you would 1lnd thL'I 
new couple just n little too ordln:u·y to 
have any Interest for l·ou. Neva--To
Be-Forgotten Niaht last month 'II.M 
plea.~ant. Cor nll Its sweetness. but Cabin 
I n The SkJI ju!t got'S over the bOrder-
line or ~w~ln~c: nod tumbles into the 
Mccharine category. 



E GLI II 
B) Ll-

a Gre t 
ar1· a.ngem ent 

'"~ 
g-reat arranrer* 

~ P-'10 

Obtaotlrow.. "".Y }IJJ,~te Dealer or'hb/J.Jiz 
, " c.o 

JENKINS MUSIC COMPANY 
K.o- Cty, I 



CONTENTS 
C'.ovER Dt:stGN by Gilbert Wilkinson 

Fiction 

SPOI\TS MooEL, by Christine Jope-Slade 
lllust rated by Greenup. 

Txv. ANO ToAsT, by Richmal Crompton 
Tm. MAN Wtro SoLD THE GuLF STREAM, 

by Lord Dunsany .. 
Illustmtctl by Cli11e Uptton. 

Page 
12 

21 

22 

ALFRI:.O or THE X-RAY EYES, by Barre 
Lyndon 
Illustrated by Illingworth. 

35 

TuE PERFECT WIFE, by Pearl Buck .. 45 
Illustrated by Chandler. 

TYPIST's IsLAND -A Novel-by Alan Le 
May.. .. . . .. 
Illustrated by Ronald Mcuod. 

55 

F AS r TRAIN FROM PARts, by Leslie Beresford 70 
lllustrated by W. Dobdl. 

ASKING FATHER, by Dudley Hoys .. 
Illustrated by Bertram Prance. 

76 

DtCK AND DAN, by S. L. Bensusan .. 
Illustrated by W. ]. Turner. 

84 

True I.Jife Stories 
SPEEDWAY RoMANCE.. 64 
Tn£ GIRL IN BLUE RAos, by Rosita Forbes 94 

•••••••••••••••••••••••••••••••••• • • • • • THERE can be fe»', who lookint. back into • 
: childhood, d4 11()/ see a Christmas lrte. : 
: The magic of that first glil1fpse of tht starry : 
• condi~S and linstlwitb its fairy glilltr is fl()t • 
: easily forgolltn. Nodding old mtn in the : 
: (himney rorner think of sll(h things when the : 
• world has left them to journty with only their • 
: own mMJories as (Ompanions of tht road. : 
: AI thiJ Jenson, babes in their rradlu go to : 
• slup with visions of Chris/mas filling thtir • 
• heads. • • • : Tht strtmgesl fa(/ abo11llht festival of Christmas : 
a is that, while ages conu and ages go, nations • 
: rist and unpirutolltr, Christmas end~~ru. : 
• I...ockin1, into tht distant times ahead, little con be • 
: diJcerned, yet o111 of the shoj>ls one s~~rely : 
: llfltSI stand 0111 dear. Tbro11gb the darken- : 
• ing afternoon the gyroplant skims filet o • 
: ghost o11tong tbt ftathtry foil of sflow. Radio : 
: directed, it sinks to the roof-otrodronJt abow : 
• the h11ge block of livi111, apartments. • 
: Stran,t?,t rrtotHTes in tht sbaj>l of mtn and »YJIIItn : 

: climb o11t of tht motbiiiL and disapptor tkwn : 
• tiN lifts. TINst peopk art tlutritally ftti; a 
: »Jarmtti by tthtric JIIIIJU ; they su aNI btar : 
: arrou tontintnls. Tbty art the thiltirln of : 
• ollf' (hildrtn, but wt should Horrtly ruognist • 
: o11r duundants, so greatly btu Hitnce : 
• rhanJ!.tdthe fact of tb. »•or/d. . . . • 
: But, ».•ail! This day is Dmmbtr 25, and as tbe.J : 
: utttr thtir home 111e hear what they so,y to : 
• those who are awaiting lhtir return. • 
: " A Merry Christmas!" they say, and [,y 1h:11 : 
• we know them for o11r own. • • • • • •••••••••••••••••••••••••••••••••• 
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~ PA-SSING SHOW, November 30, 193S 

. I Jatll'ss, f>i,tcmlns p,.,, wttiJ 
Juk .\upp{v, '{ 1110-\\ 11)' NiiJ nud ro:ln 0 /\for,. 

t 11k. iJ 11 111 w '"'" intlit•uluttl Cifl . 
• s For thl' J>arJuri>miftlld, .w many Ju,ou• of its 8t'DII()' 

mul f),.p,.,Jabilit;• und ~~ttnl Tlu', Pumollt Pn1 
\.tori' rluw :ill)' Cifl 111 flu• \\'()r/d. 

Ill~ YEAR Parker\ bnlhant g1tt r.tngc will en urc: 
rapturou~ app.rec1auon ~mm rhc: lu~ky on who 

mie a Parker ~·ll 1'n Chn..,tm:l' mornmg I 
For the modern-minded rherc' the: VACUMATtC, 
nkcr·~ m1rade pen. Here j, :ln uHerly nc:\\ kind 

1 pen, basil":tlly JitTcrent, m.tr\'clluus 10 performance. 
holly exclu~ivc in 'tyk 11 tacit ') puuml 1 p n rl:ot 
/Is b~· vacuum, that won't run Jry bct:,u'e II l:o!cl 
02t' 0 more: mk (llld .1/lJtt: 1 .t·lr.:ll (() rtjdl. 
lts srrcamlincu unbrcakabh: h.1rrd h·t~> .ttl the 
'mmering beauty 111 l.amtn,ncd l,c.trl .tn~f Jcr , )'cr 
'" held to the light the •· ]l.·r '' hc-.:r\mc u.tn•du cnc 

.. \•lng t c ~,.-,,l umn nl tnk 1n ide. \nd tlw ~tpc.~an l 
'" the ,\ \axtrn.a .1nd M.1mr rn,1dcl m. de t 

m, Gold .1nd Indium jo;: <J tu:o tt.tv r 11/lr, 

j
·~~ t\ rdinary or line .It Will 

'\-='her~: I\ the 1:1mou' Duolold th~ p~;n u\ ~r 
~\'\o;\on pt•oplc uwn .1nd .\t lc 1 t fitq; rnilhun 
• ;\~d prdcr bcy(~nd all gitr;. 11 \'~Rr.. _(nu 

• o\.'IC '!Veri leak·prool, It\ trc.lmltned, h •ht" 'I •ht 
rrcl '' unbreakable Its lHC q-~.;t. guld mb 1 

tilrumecJ for:, ~·ccJr•. HnJily, irs glc:2min • b nJ 
uJ clip and II'> chu1ce ut gorgeou c.:ulours 1\'C thl 
onderful pen m ullr:s-~man 3ppc! r. ru.;e . 
Remember, too, there arc P3rkcr' ~ medium-pri ed 

•nge'l a' cm~nently efficient tnd be:. ulilul nd 
1 ~>rpor:stin ~t <,o many Parker imprO\'Cmcnt .1 t1• 
1kc them worthy gifl., whc:re pn~.c isu con~iJcnuion . 
Any Accredited Parker Retailer will gl dl)' how 
•u his ranJ;tc of Parker gift., Pen,, P~ncil , l)uetce 
c.·r' nnd Pcno,mnd'> and help you make; vour 
l·crion. 

r~~uJt ~ry VACUMATIC orVUOfOI.IJ lllmrt 
Stt Pot fllfd Pmrrltozctlttr) o sr/Jc /,ftni')~tlfuJ• 

prtrcnt•lltm NS~ , tJtu fltf'11tlnJc l'fill/ttm 
C11u .U.icA tlu rrn urll filtd ltmt<Jv 

Ill II ClfO:ir(llt r tnttJttt ~'!(. 

-~-~· 

THE PARKER PE 
BUSH HOUSE. STRAND, 

\IUA l'l 'It -ftl rltll•tlw,tlo r--~ ,,., 
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R PIN .2.> •• \ 1,-4f'l> 1R/) 1'1 ,, ':W •• 

nt CJitJit>-tl,.t, , .,..,., ,,. -. • -. .:7 ,, P-# lt 
-ult 1lu p,., /,, . U VJ:OI D 1 I-. • 

tu-Uiutlll't•tl 12 I> Ot<#rlttr {',,..,, 17 (J, 
:1 l •• 1,_./b I -trlf en 1'#111 I~ h Prn<rm p,._, 
J 1 1>, I'~IK II I fi " • ( ,,_ P~.IU J lll 6 Arwih '1 

illionaires Will Give VACOHATICS·But So Can You! 
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Dl JAZZ 
By Leonard C. Feather 

11', t·kl~ 11 » ~ m:d f,MJip ahout radio p~r!OII· 
n itirs in the Jlnrld of d.mcc m11sic 

R \\ <lBT.E, \\ith hi" tlnumncr-manap:er, 
Bill lltrt\, md his \ucthst, AI Bmdly, 

ha\< been OH"r here l.ttcly on u hrll'f rl·o;pitc from 
th •r um nuttulg h:.nl \\<>rk in .\mcrK.I. The 
u t ''. \\ ,•11-m·t•tk•u, fur on Octolwr r tlwy move 
h. t k mtu the• 'iolt·nt tt·mpo of l\1anhuttan's 
m U• pola , opcnm~o; with Ray's band ut the 
H mhm\ Huom in H,t,hn Ci"·· 

•1 ht Jr l.t t r~idt·nt t'lll{.l~c;lH'llt before l~aving 
tin !-it.tlt "·'"• tlwy tdlmc, a far mort' n•post•ful 
••lit. 'l'h }" \h'rt• at tht•l Iollywood Dinner Club 
111 < .nh ( t•m, To;a , right on tlw Gulf of\ texico. 
I >unug tlu 1r siX-\\tt•ks' st.ty the hours \\t·re 
, . s\ .. tnd llllllh uf tlll'tr spare time wus !ipt•nt 
hntlunJ,t in tht• sh 1rk-inkstcd \.\;ltcl"ll. (' But the 
lmrks unn't \ Oml' \"( r}' cl0$t: to the shore ! • Bill 

I !art\' tt surctl me.) After their contract~ "'ith 
tht• ·on I( sharks Clf Tin Pan Alley, I imu.l(ine 
tht• l\lt xit'.lll \\,ltl'l"ll can have presented few 
Ulflil ultll'S tn thl'lll. . . . 

Bv now n 1\' is murt• or lc s hnrut•ncd to the 
ni thud nd ;ll.lurw c vf l nn\ml·rcinl J".ttlto in 
!Ia l n1t1 d S tatl''\, It appc.trs, however, thnt 
llu r•• .trc at1ll n·rt.tin hamlil.'llf"h for the New York 
hn dt: un • bands, ''hrd\ p.trt1.1ll~· <"ounteract 
thl • ,h r\1 tK< of the nmazmsc ,tudio faclllttcs. 

In tlw hr t pl.tn•, the comnwrci;ll spon~ors 
.u •. In: qUo lily pt•nplt• \\ ho know little or nothing 
nh• ut how tu cnt•·rt.un the puhlic,. Yet they 
tr)' t<'l mtcrf,•rt• '' ith the artulllc srde of tlw pro
gnun•nc . mu the b.1nds ha' c to choosl' tht·ir 
turws nnd \tritt· tlwir nrr.mgcments in 11 manner 
th. t "rll suit the &pon':ior r.lthcr than please 
the pubh,;. 

• • • 
A b.tml th.tt h.r~ sudd .... nly lll"quired pre~tige 

ollllhll~t 11\U'Iicillllll in thi'l ('()Ul\try is thnt of 
~}dmy Kytl'. For yt·.tr; he h.ts been plodding 
nlung qui,·tlv at tht• Picl:.IUtlly Hotel ; but 
r<Xtntl\' \.\ith hi11 inl·ur;wn 1nto \:trit·ty :tnd the 
.1dduiu;,· uf .1 numlwr of star llH'It to his outfit, 
fn !!h llttl ntion ha hn·n ur.l\\ 1\ to him. 

One uf h1s ouht.lllding ne"' e;o)oistll is 1\ndy 
:\h-Dnitt, the Scot'S clarinettist. The remainder 
ul the rc1·d l'Ction ctmsists of Les Gilbert, Len 
Cunlt')', .tnd Juy Duman, the lost-named being 
,, rl)lnedi:m a'l weJio, a star snxophonist. 

jimnw Redmond, Freddie Wood, and Freddie 
Brook,; • pl.l)' trumpets ; ~I Iff Smith, Andy 
I >.mson, und Tommy Henry, trombones ; Jack 
H.mkin, \iolin; and the rhythm section consists 
of Bobb)' ~!eCce on piano, ~am Gclslcy on 
guitar, B rry \Yick, un drums nnd 1like Ca"<sidy 
Iring ba~s. Jsek Phmt unu Dmah l\1illcr supply 

thl' 'c>l'.tl numbcrt. 

• 
\ r" '"' • "\.mona! \hbiC.ran'l' Poll' in the 

l 1111\ d St.ttt·'l h.ts product•d nn t•xtremdy 
iut<·rcsting l1st of nnnws r~·pr,·~l·lltmst the yott:n>' 
dwkc of :m • idC':Il S\\ in • h.utd '. !\o money 
l'ould hll\· the imal(inal")' band th:n wa<; comp1l1d 
hy the-.l' \'nil'S. Eil(ht whitl' musicians ;md six 
l"olourtJ men earned pisces, the lrne-up being ns 
follm\li :-

lk'< BciJl'fbeck, Louis .\rmstronll, Rov 
I~ltlridgt·, trumpd ; Tummy Dorsey, Juck 
Teagard,·n, tnunbnn,os ; Iicnn}' Goodman, 
Jimmy Dorsey, L'" •lw:~n liJwkins, • C:hoo ' 
Btrry, saxophone<~ :md dannets; Jt•c Venuti, 
,jolin; ' 1\ddy \\ tlson, pi.mo; Eddt1' Lang, 
"uitar; ' Pop • FOllt..:r, ha .. s; Gene Krupa, 
dntms. 

1 n(cd hardly add that I agree \\ ith the 
IWIJority or these el uons ; but the sdtcme i a 
littW impracucal, to put It m IJh·, for t\\O ohh~: c 
DIU8icJans lune btcn dc:~d for scHral ~car&. 

The REST of the RECORDS 
by A'Rophone'' 

WJllie Bryant and Hi! OrehNtra. 
w Rldo, Red, Ride.'' 

fun. Herbie Hnymrr on tel'or, a 1d 
Davt- Barbrr on IUiliU", ha.ve " fPW 
sw~>ll momrnl3, but lilt' only :;pVt 
V'hcro one hna a. gllJnllSt• of thl'! n' 1 
Swing Sextetlt', n.s it \~:l..t; ln Its full 
glory at tb Hickory House. 1.'1 in the 
la:;t two bars. A mo.o;t madcquate 
quota. 

Stew Pletcher and Hi~t Orchestra. 
"Tho Toueh Of Your Lips." 

(H.':\I.V. B8t52.) 

0 NE or the grentr t. embnrrnss
mcnts or the pa:.t Yt nr in swing 
music wns the Columbia Mles 

shet't. In Amerien, "ilil:h plac('d an 
nbomlnu.tion callt'd Ride, Red, Ride, by 
Lucky Mlllindt'r's OrchC$lrn, at the top 
or ita best-seller list for about six 
months in succession. This tribute to 
tho public'& bad tnatc is still further cn
hanet'd by the news that W1lllB 
Bryant, who bus not even u. mu.c;ictnn 
named Red in hill band, was ncvttr
thcles.~J persuaded to r<'cord this 81\Dle 
number. 

Clever White 
Arranger 

Bill Sbtfon and his Orchestril, 
"I.ost :\ly Rhythm.'' 
Boots and his Buddies. 
"lUffs." 

(!Utal-Zono. )tR 2125.) 
Bill Stafi'on. n clrvcr ~·ounK white 

armngl•r, whose b:md looked In at New 
York's Roseland Ballroom last wlntrr, 
turns in a. mlx~>d but partlully enjOJi
nblt> job on I.ost Mil R/tJitllllt. 

From the ghastly trombone gronruJ 
at thfl oommrn~ment, right through 
the gluey-tonr'tl tenor choru.t;, where 
the soloist gt"t."l right ott the beat; 
through trying to squeeze in too many 
not('$, nnl on to th.. finnl pa..c;snges, 
wht're roloLt;tlJ nnd arrnngers nro BO 
lacking Jn in.'lplrntion lhnt there are 
quotnUons !rom everything, ranging 
from Goodv Goodv to Steamboat Brll, 
thl.a record 1s Sl.alply an appallinc 
noiae. Eno\lib-

'l'he BcnnC~tt. SiStC'rs, a nx'-al trio, 
mnnnge to :.~ng more or li'SS In tun~. 
which, though It dOts not; altog th~r 
t'X~USC their nppearmg in the record 
at. lt>nst :~ qualltv !or ~hkh one ffi\ t 
be thankful, ami for whleh we look tn 
vain on Engll~h recordings. 

The mnl.n interest o! this side lies n 
the clarinet work. '11H-:rc is a. really 
good. chorus, tor whi<'h the responsible 
party mny quite possibly be Joe Dixon, 
who recently wrnt. ovt•r to 'l'ornmy 
Dorsey's or~·heotrn. 'l'he bnss backln8 
to this solo, supplll'd by Ray Wooda
mnn, Is also more than t ffic1rnt. 

Sounc/s Like 
A Schoolboy 

Slew Pletcher's gang con.c;l.sts of tbe 
members of Red Non·o·s Swrnr; 
SextettP; "but, ln."trad of Norvo lum
~~elf, thl're is a. young pianiSt from 
Willie Bryant's bnnd, lmo~·n a.c; "R:un'' 
(or, to the nuthoritlrs, Rogt>r Amert'."), 
who pln.ys well enough throughout tho 
record to compenso.te for tbe abst'nc-o 
o! Norvo's :xylophon~. 

Rrff·'· plnyed by ~~ bnnd or which I 
Itnow nothini s·we t.ha~ lL Is colour~d. 
starts with a boisterous ensrmble 
featuring plenty or dmms. Tht re Is a. 
strid('nt but fairly good trum})('t rhoma, 
after which comes some second-rate 
armnglng none too v•ell played. 'Mle 
chorus end.-; with n. few !Xlrs o! 1:00<1 
pmno. But the tune is deadly !or tllis type 

of btu1d, ar.d Stew's vocl\.1 sounds lllco 
a schoolboy tryllli out the mtke !or 

'l'he whole thing nev<·r bt'comes more 
than passably lnlt'resting. ,-

TEMPO DI JAZZ : l>y Leonm·d G· Feather 

DANCE MUSIC 
T llr. pa•t cuuple of \\Cek$ have hccn eventful, 

nnd f,l\t-moving on•:s fur mt· In th~ grip of 
th<' t lmtcd Stat< • \\Ors\ ht'ltt-\\a\e for manv decades, 
I h.I~C been cndcavounn~ to c.trry ()Jl .tnuther 
firM-h.tnd inspt•ction of America'll mu~ic. 

Fn~tlish mu,.ie and mu,ic:i.mo h:'l\ e never been 
more tn the lunc:liRht ' ;~croliti the pond ' than ther 
nrc tudar .• \mhrosc, Hnr l~nx, and Billy Cotton are on 
the besr-sclh:r lists in the rt•conh ollt~>-rcporta, \\ hile 
Eric ~lnsch\\ itz'" 'Tht:,l' Foolish ThinJCs • rccl.'"ntly 
bct~une ArncriC<I'* >;o, t •on", achieving the nmut.in~ 
total of no fc\\ cr th.sn fnrty·scvcn broatlcatt from 
the three J(n·~tc t :\"ew York ,;tation within n "<ek. 

Procticullr cnl)• mu tcr:m to whom I spoke told 
me of hi'l hcutcd deRin· to come to Engl.mtl, and 
\.\,tntet.l to know \\hen thi~ would be rendered po ,ible 
by the liltins: of the: ban on :tlien orchc:stn\s. Their 
nnxiety "·"' no .. our..:c ul ~;urpriae to me, for the 
\\OrktnR: condmons nmonf:!$1 c\·cn the h .tding 
American b.mt111 nre f.tr from idC':tl. It is imt)O aiblc 
for n mu,u:tun to lc.ul n 11ettled life in a pcrm.rnc:nt 
home. 0\c:r there, cH:n the: be~;t hotel or rutaurant 
job usually ln~t~ for only two or three monthi, after 
\\hich the band may have to go on .1 \\C,\l)"IIIR tour 
of one-night cng<ll(t:rncnH, tnwelling perh.tps four 
hundred mil~s n dav, and \\anderinl-( in tht1f fa hion 
all ovcr the Stat< . \\"h<·n I told some of the c fciJo,\$ 
hO\\ !on~ Jack jackson ha$ bc.-~n at the Dorchettcr 
or s,d Lipton nt Gro<\<.:nor Ilou c, they g.t ped. 
Anwrica dcm.md:; con•t.mt ch.mgcs. 

• • • • 
There i~o 11 happier tdc tu the ail\l:ltion there, in 

the shape ot the • "" ~~~~' craz~·. "hkh has inf<·dcd 
the entire populati11n in the p.r t fn\ month,. 
AlrhouRh H\lilll( muKic (previou ly known M hot 
music) is as uld n:~ j.u:z it •·II, :nul h ~ ah' ·') li rcpre
r;cntcd the better things in jazz, the transatlantic 
public ha au,ldcnly ccn fit to @111SP hold of the 
\\orJ 'S\\ Ill!( ' and m.tkc a f:~u uut of the music, 
jlht 11s it h.1ppened pre\ iuu~l)• '' ith dinbolo, the 
yo-~n. 'hondrc:~ ', nnJ other nine-J.,ys' v.onders. 

\\'hcthcr th1s "ill \\Ork out to the ulttmatc ad\-:m
tage of jazz 1 cannot aay, but at prt."&cnt the re5ult 

IN THE U.S.A. 
is extraonlinnl)". n.tnd·l~dcr• v.ho ha\e pre
' iou~ly ignor.-J S\\ ing nluaic arc uddt nly j:tl\ '"' 
t!dinition1 of the tern\ ' s\\ in~ ' to """ papt·r rr
portel"li ; ill-informed tlt•h.llc.- on 'dn~:. hy people 
"ho know nothing abnut it anti <".tre I<· , vrc hc-mg 
hurl~t.l OH:r the nir ; anti mu tct.trl$ hL:e Benny 
Goodman, Red ~orvo, Tonunv l>nrH-:y, nntl Bunny 
Deri~n. utter yc3CI 11£ comp.ir.tt s\"c oh cunty, are 
nntlllnR hurt o( ddtic. rn the t'}t'11 of tlw lllltrty. 

Norvo ~u hdpt•tl tar~dy ltl\\llrd& di•ptllinl( the 
common belief that • '" tn~t • d1·nnt• '"mlthml{ 'cry 
1.1 t .:md \CI)" loud. The quit't ch:mn of hi <Jr ·he tra 
11 unique til Am~rican J:lU; uml ~ono lum elf, 
leadinlt the onmbin:niun vn the xylurhunc.-, it the 
unl) nnist c.1p.1hle of nu1king this nund like .1 muaical 
inbtrumc:nt rnthcr tlum 11 \<hide for technical-
exercise. 

• • • 
Stran~tdy enOujth, the other gr •. tt \\hite hnml in 

!'o.ew York ut prrsent 15 the one \\ith \\htch :'.lildred 
B.til~r. ':';on"O' wife nnJ the quctn of nil girl jazz 
atnge~. rec··nrly mJIUt" one c•t hrr r:tr<' appearanco 
on the tal(e ; to \\it, Bob Cro hv's Orcht tru, \\ ho 
mtroJueeJ her l:ut n1nnth at a leoadin~ :\c'' York 
thc.ltre. Thi b:~nd h:ts e.1rnc:d &n mud\ uttt•ntion 
on i~ 1\t'nuine mnit th~t it.s sponsors h.tvc ct·a~cd 
to menwm, in uJHnasing it, the fact \hat the lc:ith r 
is 13mg Cro b\'4 brotht'r. ln an)' ~'aS<', Boh'a Slnl{in~; 
111 an amalnt ;ly similar 1<1 hi~ hrnth< r's that the I"\! 
C<luld hat,ll) he any d~111ht .thnut the relnttun~ohi!' 

• • • • 
Aoother mt.luTc:t outcome of the 's\\m• ie,e.r' 

" the re-fomuu n, after fiftt't'n )car , of th~ < >nginal 
nbaelnt\11 J lbn,l \\hlch ht>lpc-d to lay the Jmm.lll
tion o! pre •·nt·dJ}' dance music. • Nick • In Ho(~-.. 
tht' cornet pb)"Cr, \\ ho as gatherm ' rhc band tO •ether 
~n. proudly showN me a l'ras t:uttmg 
1917, in \\h hit 11 StAted that the hand o<I1Ucc'11<-
• < :mRtn·, 1\HIIRmg muss.:'. Ill' lso tnl me that 
his mos·t htmou'l compo.ition, ''1'11:• r H g ', wu 
pnttcrnc after an arin !rom a Sp m h opera · hue 
he chdn't tell me \\h1ch aria or \\luch opera That 
ought to keep you but)' until next \\eek I 
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LA ROCCA ROUNDS UP 
THE OLD DIXIELANDERS 

~ND PLANS VARIETY TOUR 
••• 

Red Norvo Loses Battle ~ith Heat Wave 

Leonard Feather's Hot 
ICK I.\ ROC'<'A J~> nll set to ro wlth his Orirlnal Dixieland I an 
Ba&ntl. With Sbarbaro, Edwards, Lar:ry Shields and Robinson, h e 

Ill Corm thn rurner tone or a twelve or fourteen -plere band which 
uls now June lntu rehear"al and !thould be ready for a tour very 
hurtly. 
I..n Rocc , who 1s now rorly-~lght 
ars old nd stnrtcd playing trum
t thirty y nrs ngo, hna not been 

l'th'cly cngna d In the music busl
css tor 1. n y nrs. 
He will blow hls own horn with 

he n w b nd, nd, or course. Tturr 
tau and Skeleton Ja11ulc.! and all 
1e othrrs wm 11 bruught up to 

l:tt with new orehestrntlons. 
l'h blctl~ hus r.1llrn. 1 It'll Urd 

,Sunu c uultl not dr.111 l'rfllld ~ Into .\ 
runm th.1t 1\U~n'l .11r 1 uoh•d, 'IO the 
lHMt "·"~ h. • hrouaht hi" thrcr
munlh!i' ujnurn 11 lhl' (.'ornmodore 
Jlulrl tu .m .1111 upt t•nd. 
NoPllng Is at the moment, but 
0 A. are gh In hlrn 1!01\11! one

It gill rs ro:r n v. hlle. nd will f\x a. 
1otcl pot for him n S~pl rnb<!r. Mt•tm-
rnc, Red hn.a be<'n dickering with 

lck for a contract to lneludl• 
n lt nd 11ldrcd 11 Ucy v.it h the 
md. 'l'hl.a v.ould b<: th r f\r6t.. ttme 

eUl r em 11 record 1 br I 
BI'UM\'f l ck h been v ry slow to art 
th ltcr, nd t.berc ls a dtulit'r 

h t Ul y mny 1 t ned ao atlpplnr 
hrou Ut 1r ftn 

Red h 
on f.Q do 

he ran through the 1\r~t one (I'll 
Cha~e Tile Bluell AwavJ t.o-<1R_Y1 nnd 
th~ rf'l!ult was a real aurc!'M. 1'-:aiJnr 18 
now workhli for h1m on Clap llaradl, 
Hrrt Cr;mr1 Char/11:. 

'rh SamPCI()n chair In Chlrk Webb's 
bnnd ill to be taken. Chick tell8 m<', by 
HiltOn Jetr~rson. Ionn~rly With Cluudo 
Hopkins. 

Duke tutnaton·a luat session pro
duced thret' exr.ellent pieces: Jam 
::,euton; .e::rpos1tlon Su•t11v and Black 
Out. Ben Wcblltt'r cnmr in to play 1~ 
liPOt of tenor on tlw 1\rst two l'lldtll. 
'l'he two bnSRiats took lt. In tuma, 
Tl\ylor plnymg the first lllde, Alvl.l the 
second and Tnylor the third. 

There would havo been a fourth aid<' 
<Black ButtcrJLv. nnothrr or Duke'a 
own>, but Cor the !net thnt, jullt aa 
the boys \n•rr ready to rehenrac il, un 
aatOundinl lnctden~ occurn'd. 

~omcbody walktd in wllh ordl'l'll 
that Duke '"''" to nuke a popul.1:r 
tune. F:.trtd '1\ith thesr lnstruchOIIll 
at ,\ momtnt'a nutiee. Uuke wo11 
wl e tnou(h to rebel 1\(.llnat the ide.\ 
ot dO<'torlnr up a rommerrlu.t M'Ort, 
and in the rr u ll.mt conCu•lon 
nothlnt w.l, done Ill .111, o that 
Brunsw ic'k rndtcl up the !ot'~'<lon wtlb. 
only thrt• alcl ts on lhe- "•''· 
This bun ·llnlf o! urronarrnent.a on 

News from New 

Duke EllinJton who, rather than record 
a pop. number at a moment's notice, 

d ldn 't record anythln,. 

recordtna dnt('3 ls t\11 too typical of the 
lncumpt'U'nC'e with whteh certain sca
llion nrc handled. Lucky Mllllndl'r 18 
seldom told until the lllst mlnut.e l\hnt 

York 
titles he is to make, with the rrsul 
thnt orcheslrntlons au don~ In a 
hurry, the records sound bad, an<l ou 
alders wonder why. 

Tht•re h:u; nlrt'ftdy bet•n lroublro nt th 
Hickory Hou e. where Haley and Farl 
OJ)t'ncd lnat v. cek. A bandsman v. ho 
developed n habit. of nrrt\1ng t'\l'%1: 
night tnU\t for v.ork had to be l'f' 
plncl'd in a. hurry; nnd Joe Mnrs 1 
to whom all tht. comedv and sho -
mnnshlp Ia anathema after th fret 
dom and swlns of the liltle band which 
he hlm&elf rnn In the Hickory Hou 
juat prcvloualy, aultt·s that he '\\111 prob
ably lt'nvc nt the 1'1\d of the week. 

By lhe wny, he nnd F.ddie C' ndon 
joined !orrt•l! with Red All(·n 1\gnln on 
n Putm·y Dandridge vornl ~~ sslon th 
Wet•k < Ul'rt' COITit's Your PtiPPJI and 
thre<' other tltlf•lll. 

Mnu llfr.nrozo Ita~ t111nf1Jcr daf 
1t>ltlt 1/tt' Victor tfudln., shortly • ."r1c 
1., talklllfl o/ jorminv a mt.rccl band 
to pla<·a 111 onn o/ tla~ 1'z}fl/ S I'm 
Strt!et night clubl, jrattzml(l !lim U 
011 the clarfnet and orze t r tt o 
talentect newcomer1 he hM d 
cot•ereCl. 

LOUIS TO FILM WITH BING 
CHICAGO is, almo:;t literally, a. 

veritable holbPd or swing 
music at the pn•st>nt. tlmt•. 
FLl~'fCin;R lll~NDERSON, who 
plnns to remain at the Orttnd 
Tt>rmce, favourite night; t'lub 
or the coloun•d quarter, until 
nt lea!'lt the end or ScptPmbcr. st111 
has a fine aggregation, tllough the 
news thnt he hns let out Sidney 
Catlett and enp;aged Walter John
son on percussion has been re
ceived with dismay by n number or 
his fans. Horace Hendt>rson sit~ ln 
on pl.n.no during the cabaret. 
Smack has secured a valuable 
booking at New York's Paramount 
Theatre in OCtober, and has plans 
which will keep him busy ln nnd 
out or Chicago for the next year 
or so. 
LOCI~ PRI'lA l moving In here 

6hortlv w1th nn enlarged group, replno
ma Jcie Sander,· adL'QUate orchestm at 
the Blackhn.v:k Cafe. 

ART TArU.\{ hns lch the Thr !e 
neucrs. the little S'l\ mg fnns• club "hich 
h~ hns mhnbllt'<i !or more t hnn a .} c.1r. 
He ts now on vae11tton m Cleveland, has 
home to~ n, but tl IS hoJ)I'd that he v. 111 
return h~ re ,~;hortly. Another Inter l· 
lniJ p nn1st from Ra.} mond Nom·t•'s 
B.md, Sperl by nnme, hus taken hiS 
plnrc tempornr1ly. 

Zt'TTY, the ace Chicago drummrr. 
v. ho Ust.'<i to v.orlt at the Three l)('uces, 
hnd n job w1th Carroll Dlckerson's Bnnd 
ut D.we's Calc until enrly th1s Wf'l•k, 
but. the ho' v.~·,\' her has closed it down 
and Zuny has Joined the r .. nlts or tho 
unempl~ed. 

I.Ol I~ ,\R:"I'TitO:O.Ht 1 plnvlng a 
~~>eck at the \ Onentt1l The!ltrc ~~>tth 
Lu Rw ~I nd th v.hol ct. in lud· 

Ul 1 1 X) o~ biin d WI\ 

........................... ·-················· 
! CHICAGO CHA TIER ~ 
! from LEONARD FEATHER i . . : ..•....••.. .••.•. ....•......•. .. .....••••. ~ 

mount has arr:mge-d for h.im lo Llke 
n n Important p t1rt .in Bing Crosby'R 
ll t'w lHt•lure, " l'ennies l•'rom llta,·cn." 
'l'he- l t.u-..,1'11 Band will tour on its own 
tlurinr the mnktnr of the plt' turc, and 
It 1!1 not yet dtcided wlui band will 
t\('('Ompany I.ouis in Ulc film. 
I> ON RF.D;\11\N, btllt:d as the "Don 

Jull.n of Rhythm," looked in !or a one
niBht &land ut the Savoy BallrOOtP h<'ro. 
which Is a lt\r1Jt'r V('r:;lon or the famOU!\ 
l tnbU.shmt'nt. of the same name In New 
York. The bnnd v.u m lt.s rlght atm(). 
I!Phere, and the boys renlly went. to U>wn 
v.ith the aid of some magnificent 
orchestrations by Don htmsel! and Her
man Steln, a nineteen-year-old Philn
delphla prodigy. Don expects to make 

one or two changes ln the trumpel sec
llOJt shortly. 

One cvcnh1g: noouL n. month ago, 
-.O('nlbL Iillrl:\n Lnltlmore !ai!Ni to 
81\0W up on the stand, nnd nobody has 
st•~n hun cvt>r stnce, which is not r.nu • 
lng too many tears among the rnns. The 
voct\1.!1 nrc now handled by Don and the 
trombonist, Quintin Jn,·kson. In nddl· 
tlon to v. hlch Don mny tnkc on n gar! 
singer In the nrt. 



Leonard Feather 
LONG~DISTANCE 

From New York 
I am tn no mood for 

lllaillc1N. tn or out of c.mpo 
hoUIIt WeU 1n hil 
wnuna. or worklne 

a abter ampollllbtUtJ 
\btrmomtter 10an 

""''"N"" man. lh el I 
, ..... apaoe wt&IL D. 

ODe ftll-knewa a...._a .. Mit 
te ba" nfuecl a Job wiUa tbla ~ 
.......... Dda&ba&bedldiMt.W. 
.. play wills • ~ ....... 
r ..... ~. u. Plwrllru' ... .., 
~...,. ........ .... 
............. , baa ......... ... ........ ... ~ 
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NURSERY 

1'•!P 1 ft : ''l'hr tromhone duo, v.ith 
Nllo;~ Mach cis on ldt, acrtnadts the 

mllo;c. 

fi<tttom ltCt : J;ane Do,'ll, h:md'a 
ch~lll a.kp.artmrnt. 

i\1>6\t: u t lUll l'>t)f<ln 1"1mUn, 
sot t'.:art, l r .. l Jotlltn•by an•l I..es 
~t, at..nd up tor ~ chorus. 

N ot Packing 
Groceries 

Hut. look nt. th.•t II .t ot nH'n who 
1 aven•t rc• urnrti tu the .:rocl•ry 
bu In nm.l \llho were unheard or 
until H )'me..o; brought. them to 
town You bt'gln to understand? 

With th1 first rroup, Joe Hnymes 
m d m ny r cords ror Bluebird, 

few of 'vhtc.h nppcnrcd here 
und r dh rs J) cudonYJnA on 
R nl-Zonophone. 

Th n his r t IO\C for nrrang-
1n r!pp d him ngnln, nnd he 
turned O\ cr hts orchc.strn to Buddy 
Rogers. !or whom he bcc:imc nr
r n "· Th next seenc shows Joe, 
Charlie Bu h. nd Spud Murphy, 
:mother fine wlltte nrr:mger. in 
P nnsYlvanta v.1th 500 dollars bc
tw n them. Resolution: thnt 
these three !orm a new orchestra. 
soon Jo wns at n smnrt New York 
hot 1. with Spud Murphy heading 

spl ndld reed section whlch in-

OF THE 
STARS 

Joe Haymes 

and his Band 
~------------by--~ 

LEONARD G. 
FEATHER 

elud-ed Bud 
r'r~cman, Paul 
Hlccl (recording 
now with 
Dl'CCtl), T 0 0 t s 
Mondello Onter 
to join Bl•nny 
Goodman1: also 
Stt·rllug Bose, 
the t r u m p t' t 
plny'-'r who h:ts 
now bc•com!' one 
oC R;.~y Noble's 
corner men. 

Most. ot thC'sc 
boys were on 
some or Joe's 
first. tlll~·s for the American Per
teet nnd Mclotonc labels, such 
ns SQuec .. e Me, On The Alamo. 
Goblin Market, and Stotnght' For 
Tile Kino. 

The Urge of 
the Pen 

Yet. ugaln the urge to st.lck to 
arruuglng bet·nme too strong tor 
Joe. 'l'hls time it wns Tommy Dor
sey who profited by the oppor
tunity to take the whole band over. 
Haymes kept busy worldng on 
score..~ for Casa Lorna.. Vnll~e. 
U!nnic Hayton, nnd Dorsey, but the 
vicious circle revolved once more 
and soon he found himself sur
roundt>d by another new band. 

Thi5 time there was another 
talented newcomer who has since 

ton, lu d trumpet. 

Lett : CharUe Bush, 
drummtT, needs no 

wine. 

departed to become n house man 
wtth the Columbia Broackastlng 
System. He ~~ Gordon '" Chrls " 
Griffin, known to you through the 
lo.st Brunswick discs by Mlldrell 
Bailey nnd through Joe H;\yn1t>.s' 
record or Chrlsto]>her Col!tmbu.<:, 
releusl•d ht•rc In the Vocallon 
Swing Series. 

Even to-dn)' the pt rsonncl seems 
to fluctuate frequently, but quite 
recently uw llne-up wus as fol
lows tnotc the number of men wlto 
have lclt Dors('y to l'ome back to 
Joe): Les Cooper <alto): Frt•d F"l 
lensby (tenor); Sol Pncc t clarinet ; 
Myron 1'1mkln (ret>dsi; 7.ckl' 
Zarch<'Y. Lee Cost.nldos. ClUr 
Weston (trumpets): Mike MJchnel . 
F'rnnk L ICW('llyn l trombones); Blll 
MUler (plano); Max Chr1kes 
1 guitnr' : Charlie Bush (drums)~ 
Henry MIJler (bass). 
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ECOND THO 
bout -Jimmy 

·r----Hot Records Reviewed---. 
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dcputisins for 11 MIKE," now holldeying 
Tbe followt116 ........ ..,. -

"Mike'" befon 1M weal ea...._ 
da)': 

1 .,.. to ....,..._ u.aa ....... ,. ., ................. .... 
..... called • boUda7 &alb • wtUI 
&beaa. I &blftk It ...ad 1M a 
lood &blac u .... ol &1M ...... 
dill oae or two ._., .,. ...U. 
da7-Kk« P"Uai .. kDew ..... 
a&m01pbere 1e. for ....,._. Or 
ftndJDJ aaoUw.r ..,.. for Jua. 

.....,. baa ..... - .... = 
.. n'l 1" &blnkT lt'a 4a 
....... ,. . ..,.. "b& klwn ..... 
It, 

ftfWJIJ, , ... , ...... , ..... .. 
oae or, .. ,_.,. wtaklt an..,.. 
eftt' H lll1 ..... ...._ 

IUMIII 
Buny carwn "SC.Ddal In A 

Pia&. l' OC'alloa •••• 

bu& the lattu t1 macs lnlfmttna 
by a mnatnc accompanlm n& ana 
a mu~ trumpet. obbUcato Th 
voeal trio, lOO. ll IOOd of lu ktnG. 
wtth a fatr IUitar obbllaa&o. thm 
there are nl 1010 blt.l Of liUDlPI\ 
and elarlnet.. anG a &7PICIUJ bul)' 
tndlnt 

The 10Utar7 brtnJdown on Bl 

.... .. ,_ 
Tbt 
JUIDJ. ... 
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Rhythm : S~pt~m bc>r, 1936 

'' 01 'VE «•OT 
FEATII~~II 

D
P.AR jons, :'\luch as 1 en
joyed rcadtng the Sha\'i.an 
pref;lce to the record te\'ie~ in 
laat month 'a Rmt mt, 1 can't 

hdp (c,.>chng that it ''·' r.1thcr ll '' ate of 
space; th.tt you '"c got Leonard Fc:uher 
all \Hong . 

.:\e•thl•r Lcon;\rd nor • ny other in
telligent rc:tdcr of Rm riiM or The 
Mrlod> Mt~krr i so loonie ll to think 
that either )OU or "l\likc" i bored ~ith 
jazz;. 

It doe$n't make aensc. 
}.'or the purpose of thi letter, I'll 

not dr:ag in "l\like" too rnuch. But he 
i n '"ell "ritcr about jazz b«au he 
i a S\\Cll journali t. lie h thr: 
of infu ing imo dull new print hi 0\\1l 
pc~nality. lie can get ri •ht into the 
atmo phcrc of a record- \Hthout C\'l:n 

di:»eu ing it directly. lie put down on 
paper the WU)' he personally feel about 
a record. But he doe~n't ghe a tuppmn) 
damn whc:thc:r people arc bored b). or 
dio;a~rce with, his rc\ ie\\ . 

A .1 re\'icwt-r. he "rit articl \\hic:h 
1<•' c .t '. lu.tblc in ight into w hmt he 
expect from '" ing mu ic; but "hen he 
d!X: dciJcn to di cu a p nicular reconl. 
he rc' IC\\ the sound th:tt emrrge f tn 
hill radio ram, atttJ not tire /l(!j(!rmon 
lrr ma~l' ima;:in11 took place in tlte t;ludi'o. 

European dt critics ha-.c that on 
tremc:ndous advantll ~ 0\ er you. rl 
can liatl·n to rcoord "ith c:art and mm 
free: of prciudicc. To be quite frank 
(after :all, tlu lc:tter i imply t tcment 
of rny own point of 'it\ ), I don•t think 
that anybody im ines you n: bored witb 
jau If Lconardg.t\e )''" thatimp ion, 
at wa because he ~ !cuing you down 
lij:(htly. lie: would hll\C been much 
nearer to the: truth if he rntd iu th t, 
to man)· of u ~~~u \\ere horin • 

And for m m; muon . 
The fir&t i that you :an: too cl to 

)·our c:tn\'at. You :appear to be losi 
your sense of J"CI"SJ')C~ti\c. 

You Gppc:ar to ha'e forgotten that )OU 
are \Hiting prim:nil)' ra :an ad~ · r to 
those "ho would know "hich of the OJ\\: 

record they 11hllll buy. Your r ders 
want to know whether they hall bu)·lhe 
record or that nd '' hy. The)' wmnt to 
know '' hc:thcr the ~onl i rtp ntll· 
ti\'e of good awing mu ic, and they look 
to you os the man on the pot to tcU 
them with preatcr authority than n 
other critic not resident in those United 
States. 

An Op•n Lt tt 1 to 

John H•mmonJ 
from 

LEONARD HIBBS 
tu 
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BEN NY CARTER, the briiiLant coloured 
musician :and :arr:anaer, h:u .already h.ad ,, 
tremendous innuence on our dance nwsic 
;althoueh he has not been In this country 
very lona. In this article he :and his work 

:are discussed by Leonard G. Feather., 

By LEONARD G. FEATHER 

RADIO PICTORIAL 

Introducing 

BEHHY CARTER 
famous saxophonist 

and arranger 

Thl!rt' h thtl'> •• ra.,hlon amon~~~ rl!conlln.t 
l'nutp.utic~; no,~atlay~ to fo rnt ~>mall ~;win~ 
h.utd!. (al:.o kno·wn, for some ob!.~·urc rl'~lson, 
~•:. '• j.uu '• b.tnth to provid e .1 p le.l"'t\tlt nntl 
t.'COnomic·l l C()ntrust with the bllt •lrchc!'ltras. 

\lr ml~~c·r-> uf tilt' , . '-lll.lllvroup. t'IIJO)' tlwrn"•ln•\ 
u \'<·11 th.lt vuu n~o~y ollt·n lw.u unprumpln 

"j.un . ..._. sl<>r~>" .tt surtt<' oi>S<.:UH' mght duh 
111 tlw '••ry "III,LJI huur . wh<'n meml>l'l'll nf larJ:<'r 
l~uub <l\11111' nlnn~-t tu l.'l.kc• ,, husm.tn's hnhd.w 
h.} J<Hnulg rn th<l fun . 

Qnc• ms;ht 111 :-;.,Jro n<>t lurl8 a~;u, t h..rt• ",,o; ,\ 
lllt mur;,ht.• " )alii cssUlll " .H \\hi< h l~rul\" 
lrutcr pl.L\ ed trumpet, 1'\uphones, darwct 
llllll plano tu ,, clt•hnoufll) • nthuzra.,ttc IUtheno;e 
In th" lmn<l ''hu;h &\101111!1 \\rth hun \\Crt' un•· 
nwmhcor ot ,\mlJro5e' IJ-41111, unr u( H rn n .. ,.·s, 
.utd one • ol h frnlll tlw h.mds of ~,,,, ~tunc. 
HO\ hn and I lcnrv 11!\111 

It h tl .1n ut{unn,\1 g tlhenng uf tht~ krrul that 
\011 re.Lll\' IK;Sm to tpprc~L.It•• thr. pml of trut' 
JoiU:, \\orJtf oL)t.'lf( from the t>J.Lli(Jialc 6)'nlphurllC 
.trnmgement nf \\ lutcm.tn .m<l llvlton, ur the• 
dull litrtt~ion of OVI'r•plugged ••cmtrneto:ul 
loaJI.\tJs \lo brdl <:U05lltUtt: the fOUllllt' of tht• ,L\'CfOI t' 

l·ngh~1 lt.tntl. 

Farnout~ "St. Loul11 Dlue!l" 
•\t tbt~ "),1111 'ie'•'lllll"" 110 \\ fltkn lllliSII, lh} 

tunes .It .111 nc•·tl ~· ll'<'ll; just .my ultl 5C<JU<'IIlt' 
of 'hor.b on "hil.:h to fuuntl tht1 z;olus. The I><•• I· 
knu\\ n uf ,Lit ro; tht· " t\n•lve-h.tr hlut•s" lll'<lut•nrr, 
l~prlwtl hr the! ~;horu~ or S/. I.OIII J lllu~1. In 
} l.lrlt·J\1 l h;w,• ht•.Lrcl the tr.uhll!ll\.11 hlut•s tht•mt• 
pl.w•••l fur IMlf .tn hour "rthu11l ,, Jl.lliSt' It r~ 
t'l'tmtl rl.ltun• to tht ,, •. utr.tc~ to pl.t}' tht• hhw, 

Nuturally the day has n ot yet arrived 
When l~n~llsh impro' l!t ,llh>n (or "bue;kJn~ ") 
will reuch tht- hcl~hts (){ creatiV4.' talent 
displayed ucross t h e Atlantic; but both musl
cJan'> and r-.~ns C'..tn ll'urn more about j a:.r;z 
than any word' can tell , s lmply by studylna 
the bes t Amerlc~•n record'>. 

1\on't be ...:an.'tl b\ ''tU< hr~l n·. tron thM hot 
nl\ISIC j JU~>t ,\ lot o{ •001 • !',·rhl\p!! )011 fount! 
port "int• '<'I)' unplt". '§;\Ill unt1l you cultt\'0\lt'(l 
an ,lppr<·.ci,ltion for it, or nl.l\ he you were til 
after rnoktnF; yt~ur ltn;t crg.tn:ttc. 

::>" ~~~~ mu I<' han OlCIJUrrcd t:.ll>tt'l 
l•or \·our hrlit t,l te h ten tn \llldr~l J~ui!=Y· 

the greate5t ln rng "lnt•• )an '0< .t.h.'\t, 5mgmg 
Wallow Tru on 1':\rlophone H~~nt, 'IHth Tedrly 

Plrusr turn to Put:" 29 

takes tea with popular Marjorie Stedeford for "Tea-Time Topics" 17 



.. . Swing mu ic e.'~pcrt,l.conard Fe~ther, m and 
out of U.S.A . ... Con:rul Cl'llh ol bit of 
COUll If)' dUOIIJ: Ju 1\\0 \\I(').; lol}' , n ' 
"- f • • ..,._ -4 ~ I 

What a Diflerence a Day Made 
• • 

Lorry Adl•r play• to 
one ol IM1 ooun 
tr'arnopllon• ncorJ1. 

. u " u n n • 

THE MOUTH-ORGAN 
VIRTUOSO 

HIS GREAT INCENTIVE WAS 
HIS MOTHER 

By L. G. FEATHER 

SUCCESS CHASED HIM 3,000 
G It L n 

\\' liMO • tea
t •red pianist with 
J Kic Pa,ae• kJWI. 
fowad the way &o 
fame In a c:•riouly 
nandaMtlt fuhloG.. 
It w net antll 
anu~boc1y h ad heard 
lab playl~ J, ... 
lblld way Uaat hll 
~enlu wu ,...,erly 
rreosnl~! 

J L h ppeoecl like 
th 

0 
%1 
plait 
m 
IU"'"-•· 
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/ 
8 nn} •• rtl'r and His Orchestra. 

·' Accent on Swing." 
·• c:andal in A Flat." 
(\ ocalion wing 14.) 

~~SWING HIGH!'!' 

Rer·ie1rs Britislt Hot Beco1•ds 

Flat, in audition to being an admirahly 
contrasted couple, arc both 'cry aptly 
n:tmcd. In the second side you feel that, 
\\hen any scandal is evolving in a flat 
in future, this \\ill be just the sort of 
subdued, artful, gentle music to lend 
atmosphere to the scene. Perhaps I 
had better stop here before we go into 
another argument as to the erotic 
properties of jJzr. ..... 

r n Sumdal Denny plays a brief solo 
on tenor. It is grand to hear him re
peating his success of Niglttfall, and 

Ern Pettifer. 

-40-

grander still to know that on one or 
future issues there is even more t< 
work by him. 

As I write, fresh angles on this 
session continue to present themscl 
It has just struck me that it was 
intelligent idea to introduce into 
band our old friend Leslie Thomp 
who doubles on trumpet and tromb 
thereby making possible an auditi 
outlet for Benny's arranging ingem1it 
a passage for three trombones in A1 
On Stcing. < otice too, that this 
Benny had sufficient confidence in 
pianist to offer him a solo spot on e1 
side. Billy Munn fills his place r 
than adequately, and has a far b• 
understanding of Benny's music · 
the pianist used on the preYious dat< 

If I ramble on any further in this ' 
there will be no rooM for: any o 
records in the review, so it is time 
to combine all comment in the conclUI 
advice: don't fail to buy this rec 
I t is one of the finest jazz records 
made in Emopc. 

Ern Pettifer (Clarinet Solo). 
" Memphis Blues." 

" Somebody's Wrong." 
(Parlophone F. 517.) 

This is a monstrous imposition. 
Pettifer is a clarinet player who arr 
here some months ago from Austr 
where he could do us no harm. 
plays like a ghastly mixture of l 
Senter, T ed Lewis and the man 
always whistles when he comes 
collect our empties. 

The blame for this record must lie 
with Pettifer himself (for )te knows 
what he does) than with the Parlop 
Company for wasting time and m 
on recording him. .For screamin' 
loud, are they as short of material f 
that? 

r was going to conclude with a face 
remark about the titlcSomebody's Jif 
but I believe my point has been 1 

clear by this time, s6 we will pas 
to-

Max Abrams and His Rh ythm Ma' 
"After You've Gone." 

" Nobody's Sweetheart." 
(Parlophtne F. 512.) 

- in which four bo~s from Scotland 
to town in one d those drum h 



Carter c._nsolida~es 

records, or whatever they are called . 

• \s far as I am concerned (I am not 
a drummer, nnd don't knO\\- a cru hed 
roll from a trtc dl' ~·rou) the~ are better 
than the Joe Daniel!! record'· ~ly 
chief intere~t i~ in the solo work of Btll) 
Munn, Da\c Hhand and Duncan Wh) te. 

Duncan was a good choice for this 
disc. I [c leaves so many gaps in his 
solos th11t he do~ not interfere too 
much with the percussion e'hibition. 
Dave Shand dOC$ nothing \cry rcmnrk
nblc, but Billy i\Iunn take~ n solo chorus 
in either side, both of winch h:l\ e more 
freedom of expression thnn is cu:.tom:~ril} 
permitted on British pseudo-hot records. 
Ire does nothing elnbortlte or t.tartlinl(, 
but, in a word, he sati, fies. This 1 a 
disc for pinni~t a!\ well as drummen>. 

Quintette of the Hot Club of France. 

~< I Can't Give You Anything But 

Love." 

" Limehouse Blues." 

(B. 8463.) 

Your deci!lion regarding thi reconl 
cott-Wood and Hi 

" 1 .. 1 t th uo~ .'' must depend l.trgel> on how m:any hy , 
the Quintet )'OU have aln:ady. Too " ,1mm)' S.txophon ." 
much of :1 good thang, capeci.tlly ''hen 
it is not one hundred per cent. good, (Cotumbi F U. l 2 .) 
will spoil )'OUr illu~UC>Il!l, The n:corJt 

f kl I k I " 8 0cldn' h.11r." :uc, quite r;ln y, pretty muc 1 ah e, >ut 4~ 
nearly ull of them nrc 0 00d, and the ,, 

"' " 1) re's ) lllt. in 1) m Ou· Horn • latest coupling is no e'ccption. 

Then ngain there is the prict· of these 
~gainst Deccn'11 one-and-!ll'<penni~ undt'r 
the name of Stephane Grappdly. The 
only extra 'aluc for 
your additional shilling 
here is the vocal on the 
first side by Freddy 
Tnylor. It is quite a 
good vocal, hut you 
ha\'e probabl) had 
something very imi
lar, sung by Louis 
Armstrong, in your 
collection for many 
years, •so you may as ''ell "ait until 
Freddy chooses to sing a number where 
he is less haunted hy Loui!I'S genius. 

Djnngo Reinhardt is under-recorded 
in ~is solos on Limrhoust Bluu. 
Grappclly's work on both side:~ is 'cry 
fine, and the rhythm section gellJ 
creditably ncar to avoiding monotony, 
which is difficult with its limited in
strumentation. 

The rc,·crse seems to bring out all 
that is worst in this not very memor.tble 
composition. The rhythm section, a in 

(Columb1 l<U. 1 27.) 

The second 1 iring i 
far. Rrxkin' ChaiT, d 

- 11 -
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"Spud" )lurph~·. arr .ln&'f"f' t o Benny 
(ioodm.m, the ( ' a!ot.l IAimtl Or<·hes

tra, .\nd J()(' llaymts. 

( 'hh'k Wf'bb and h i-. Ordle!'!trn. 
" 'in r :\le a Swine- Sonr." 
" A Little Bit L~\ler On." 

(8run. v.tck 02264.) 

T HIS week we hn.vc a new 
star In our swing heaven. 
A couple or r<'vlcws back: 

I mentioned that I might be 
prcjudlct'd In my vlew:s on Ella 
F1l:t.~crald's vocals. Now, with 
the issue by Brunswick or two 
sld<':S in which she takes up the 
mnjorlty ot the wax, I nm con
vinced that. there Is no call !or 
, uch rc.~ervntlons. Everybody Is 
solng to apprcctntc Ella Fitz
gemld !rom now on 

Bcrore going htrther, l£'t me 
• dd that thl'l rccord will be on 
nlc next Tuesday, Sc•ptcmbcr 1. 

. o don'i. ao pcstt"ring th~ lire out 
()( your dCall'r tO g t It C'Urller. 
1 • m denllng with I~ n f •w days 
nrly becnu Wt'll, b cnusc I 

ju t can't wnlt.. 
Now bout. Ell F lt.zgt•rald . She 

ls nn cxe pllonal &Inger, mo lly bc
~au sh c-an do thlnaa with n 
m lod¥ v. hlch other slnarrg could 
not. do wtthout aotng out of tunc or 
t mPO She ho compl<'te S~'lf-con-
1\dcnc • patently natural t\<'nse 
or at.yl , nd a vole In whleh you 
r n lrn t 11 ar her smlle. That l.s 
.,. h r • to m • she is at !cut. one or 
two paints ah d or BUll~ Holiday. 
Ell Is me.ller. BUlle Is chilly. 

All.hou h l.h b nd plays mag
nlnecnUy on both 61d , lt. ls Ella's 
r ord A l#UUe RU I attr On 
could h rdly be nnybody'a nrrange
tn nt but Edgar S mp on's. The 
1 n mble rld • along ln a most 
P<lW rf\11 nd wo11drous mnnncr: 
nnu, on record at lr.ast.. no brass 

ctton unded mor Ilk~ 
brn 

THE 
r·························· .......................... _ ................. P L AT 
I '1 ROPHONE II I 

1 On the Hot Ories j 
: . 
; .................................................................................................. , 

Sl110 Mr A SIL'lt1C1 Sono is a good 
Hoajfy Carmkha<'l number dl·spitt• 
the quolntton Jrom Comi11' 
Tltrougll Tile Ilve. H this WC'rc a 
li.'SS complCtt•ly liUCCCSSful tt•l'Ofd, 
I might t•nvll at. the drum brenk ln 
Chorus 2, wherein Chick ml::;.<res the 
bent. 

Dld I s~\Y two weeks ago that 
Chkk Webb do~sn't auitc register 
on records? Tch. t.t·h, I didn't 
think 1 roulct rvtor rhnn~~:u fllY 
opinions so mdlcnlly Inn. rortnlshL! 
Btnny Ooodm.an 1\nd ua-. Orl·h~-.• 1 a. 

":'\J u,l<• 11.111 lt .ar." 
" Do" n Hom(' Jt.1~ " 

1Col. DB r,oll,l 
Here 111 a t'Unous 11tatc or analrs. Tvoo 

y rs n o, v. hl'll B nnv mnd Lhla 
r<'COrd -.a;1th hta bnnd from the: Dilly 
~ MUS111 Hall, our locnl Columbln 
comp ny dtdn't. ,;co n~ to lsstll' lt. r-:ow 
thl\t. tw 1B 6<'Qrln so t runendollslv 
with his n1m er band, th~"Y h \c real· 
tll(!(l 11.8 vulur, nd on Sr ptembt'r I you 
c n buy ll 

The lnul.!h 111 rcnlly m l het !net t ht~t 
the rt <"Orc.l, now or uL nny oth~r tlnw, 
ta th~ rqur\1 ol alm~t any thtn Ucnny 
has mad~ m tht' p;u;t rouple of yr:u"'''. 
IL Is tn n l'ntlrrly dltrert•nt. vlln from 
hla ncv. 11tun. yet. m Ita mor" forthright 
\\':lY It IS Sltlgulnrly exdLing. 

Bolh Ide nre prnctlrall~· v. ha their 
Ullf'S 1mply. M tafo 1/all Rag is Ulk,. 1 
aL alrplan tempo. In thet ordtnnrv 
v.. y you v.ould txl><'ct lh to m1htntc 
nmttn." any hOJ)e of . v: na. or Clit•n of 
aood liOIOS. When thn CMll Lomn 
Orchf'!'itrn plnya nL thl tempo lt. !nil! 
lo plt<'CS. Yt•t hr.re thcrr. IS ll Booc.l 
scmbl. ncr. or 11v. mg and somn tontah· 
tnt( solo "ork. 

The chord uat-d ar actually th06t' 
or The World II WaUin9 For The Sun
rtM. Ulough, lllnce he none oC the 
melody, you ron hardly bl me Benny 
for <"hanging the ml nnd copping th 
royalties. And you could have nothtJ\1 
bUt th" m06L f nat.ttal praise for the 
brttth-Lnklng mnn~r tn .,htch ht' 
tackles the second, third, aixth nd 
ltVt'nth ChOru&cS l<'h dt these ataUa
ltC:SI on his clarinN. 

Ordtntmly, ona mlghl be able to 
de 1crtbll how, In th~ eour. o! nll thoBt! 
1101011. Brnny srndu Uy sets tnto l.ht' 
aroove, nd, hn vina the f lin or lhe 
chord chan v ry ftrmly blWloo 
In his mind. wotb up an n;ly 

t•.xdlJng oolo 1n snowb:lll fru;hton. Tntlh 
to trll, though, he M!l'ntll to smk rtght 
IIlLo thr. numb<·r from the \cry 1\ra\. 
momt nt.. oo thnt. h 11 !nat rhona 1& no 
bctt r than his lint. I~ JU t oouldn't. 
be. 

Th ol her soloists. on trombone nnct 
plano CIAccy nnd pcrha~ Thornhill 
or r'rO<·bnl, nrc not suoo enough to 
cx<"ltc. but. noL ood enough t.o G r.. in 
) our hnlr. Th ln.sL I'ZlScmble chor11 
Is JU t. H Btrilll of rillS. hut It OVt'r 
so quickly th:tt rt~ht up to tho end you 
nrn sull gn.o~pmrr nt a~ nny·s oolo m 
the prt•\'IOlll.l choru 

IJoum 11om~· Raq, nt. 1 llhghtly more 
lenient p.lc<". do :. pn tty much the 

nw thin ". tt..'< lnatr.. 'l'hr. numb r 
is a good old Wzlbur Sv.!'ntmnn opt 
\l:hlrh I r member first. he rlng on a 
t\l:(ih inch H.M.V. mndc ln 1~16 by, t 
thlnk. th•• \'er tile Four. It 14 n (tlorl· 
fled thrc nn r cxerc!ac v.lth touch 
or humour which the orchest rnLion 
brings out. to the full 

i\mbro,l' .tnd llh Orl'ht tr.l . 
.. 'fh l' l'.irhl Jt tdr." 
" H ull' .uul '-<'I'll.'' 

( Ui't'C'.I l 'G0'13.l 
Wh l\ lu· m.tkt s rt cord11 hk~ thlll. 

Ambrooe hna n.s much rtf;ltt. Ill lhla 
dr.pnrtment. n Chick W(·ub or BOUl)' 
Cioodlllan. 

Nigl1l Ride Ia ju:ot the oort. or Utlng 
nt. v. hit 1 Sid Philllll:l rns to t'xcc] lt. 
is even nn hnp~ menl on IJ'Wanga, 
tor th rc rc prncU lly no rtlric1 1 
.. ntnl<qlh r etr~f' .. There re 
couple or Inches ot minor key fitua t(l 

l:lbll h the tatlt. nfl r \\hlch the 
\1: holt• thlnll ju t br out. lnt.o n 
attadt or thr. blues. up to t mpo. The 
ftr. ( lltrV Of thr. ftllooOUt b I d.JOII, 
ln th rn .. nlnc movem•nt.. ta ~nuU· 
fully t m1~. 

ln thf' blu p n. thnre 18 t10rr.e 
clean, prrfectl)• p!a)cd matcrt 1 mlxed 
tn 11.1th one or l.wo errcct.a mt..h r too 
murh In lht. Hud n-Olt'ford ln\ci\Uon: 
but the whole Lh!na 1s pi Cd t;ILh so 
much more ap.nt.. such nne toM and 
rt(.'Otdlna. th 1. the c lAmA a:.urr 
oould hardly be put. on th m 
toothli. 

In w k'a tlml"~ perhnps, I 6h 11 
hcwe mad up my mlnd whdhl'r or 
n~ lhls lll the ftnt"SI. record Ambrose's 
Orch rn h A t\: r m c.le. At d1 I 
am 6\U't Ulat. tL h few oquals. 

lilde and Sed: Ls no her mot'SCl bY 
D ~ ( HOT•d CEu trtl r. m r rmngrd 
ln - te me atlle l nrcd r 



Six Swin First Radio Progiamme 



ScRtcmbcr 5. 1936 

RECORD MONTH F 

Btnny Cuttr'a 

B~nd. 

find another very good record on 
the reverse. ftlled with first-class 
solos: but Bughouse, nne as lt ls, 
is In alto&ethcr too good company. 

Another record which Is eolng to 
cause much excltl'mrnt on the 
~trtn~tth or one side: though both 
side; are really out~Stnndln~r. 1!'1 
Benny Carter nnd his ~ wlnr Ounr-

tet, leaturlnr U lsn.beth Welch. 
Benny Cuter and h i<. Orch e<;tra, 

" Wh en Li~hts Are Low." 
\\it h Ell n.beth Welch. 

" I Gottn. Go." 
(Vocallon 16.) 

The ftr~t aide Is so entirely 
ditrerent. from anything Benny has 
given us previously, nnc1 Js so com
pll'tely successful, that you will 
find difficulty in getting round to 
the reverse. 

Swellest Rhythm 
Section 

In the first plncc, there: "' Y.:Jisn
~~h W lch, singing a numb r that. 
ls perfecUy suited to her. and ne
compnnled by the swellest. rhythm 
section that C\'cr entered lh Vocn
llon studios. Gene Rodger • who 
1s part of n coloured com dy t nm, 
pl ys pi no, nnd B rnard Addison 
is on guitar. Wally Morris nnd thl' 
my. terlous " 0 Kllccr •· ~not .so 
myst.erlous If l~>U know your nna
erams) complete.. the section. 

When Lfghts Are I.ow ought to bf'i 
n huge success with everybody. It 
bns nn ensy, chnrmlng melody with 

REGORDS 
~-----" RO PHONE"---~ 

(still deputising for 11 Mike") 

reviews the hot discs 

and ~nds them 

mostly good 

an ingenious middle 
part. and ct!ectlvely 
simple Spencer Williams' 
lyrks. Benny's first 
chorus on alto 1s a treat. 

On second thoughts. 
p c r h a p s you '11 find 
plenty of tl.mc for I 
Gotta Go as wen. !or 
B~nny opens It with n 
chorus on tenor. o.nd 
there are lots or thln~es 
too good to miss. Ellsa
bcth ugaln does right by 
a lovely tunc. and the 
whole bnnd :;ccms par
ticularly Ins p 1 red. 
B •nny·s arranging on 

numbt.>rs like this would movo any
one to great thmgs. 

The same might. be said of Edgar 
Sampson, who Sl'ems to haYf' 
studlt>d Benny In hlo; time, as you 
can dlsrov£·r by lending an ear tn 

Chick Wcobb'!o Savoy Orchestra. 
" I Can 't Dance." 
" Imar inatiun ." 

(Col. DB5009.) 

Although the material Is hardly 
ideal. I seem to detect. the Sampson 
touch In both these sldes. part.lcu
lnrly In the beauuruuy scorl'd 1\r:;t 
chorus or l magtnatlon. But, though 
it s~rves nicely !or an arranger. 
this number is bad material Cor a 
vocaltst, and the sentlmenwl singer 
here IIi Just. a waste or time. II 
must polm out that this hns no 
connection with thc old rud 
Livingstone composition called 
Imagination.> 

The reverse nlso contnlns n 
superfluous vocal chorus and a 
wcnk clarinet solo. The recording 
1s too resonant. nnd the rhythm 
~cellon o! 1934 sounds n little more 
dUTuse thnn that. of to-day. Alto
gether, despite its excellent mo
ments, this hardly .stands compnrl
son wlth the new Webb disc r~
\'ll·wed I;u;t: week. 
llcotC'h t r llendconon and hi Ortht ll'll. 

"J;,.nr ltd ::'\t n K" 
" Riffin'." 

(B .)f.\'. B84':0). 

I ean hnrdly believe th t; 
renlly wrote Jangled Nerve$. 

typ!call,y waite 

ll •• n r.t \ lien 111d h i Or.-hnol ra 
" \\.h o•l' llnnr.' .\ rr. \ o u'" ' 

U on lt l'drn l.\ n u nd Ju Or<' hftl&&'a. 
"1 <.utd t:.. !" 

( \ 'nl. linn 18). 
ln th<! Allen tddc nu lcr t 

chorus "hlch Is JICrtcttly t rm 
phrnsoo ond exl!Cl:tcd. Red All 11 d 
his stufl 1nstnun mall\• nnd '>ot 
to good cnt'<'l, :U'Id lltl'r1; 1$ n cod 1 h 
ttckhos ml' a lol. l.oul$ 1t1 
rhYthm llt't'llon m k~ thts lrn 
&olld n. dU.c Rcd'a !lug Cull 
which 1s 1~·m ' plt-nty. 

Redman 
Collaborates 



TEMPO Dl JAZZ 
Wttkly ,uns and gossip about radio pt o,o/iti 

By Leonerd G. Feether 

111 tht »or/J of Ja 11ct music 



Art Tatum, ntarly-bllnd muter of the 1\·ori~ 
Thursday. 

( J UTSIDE, the temperature was slowly sinking from the 
afternoon peak or 102 degs. in the shade. As I RtcppNl 
in, n gust or chllly manufactured air welcomed me into 

thl' rt: 1 rigerated relief ol a large, long room. I sn.t nt the bar 
nnd listened to ~;ome mu~ic or the type that only seven im
pntl •nt; days across the Atlantic could bring me. 

That was how Joe Mnr~o.ln and Eddie Condon':J Chicngo,.n ... 
gnvo me my nr::st glimpse or Chicago style music. It happened 
nt the Uickory Hous<' Jn New York! 

WhcthN· It comes from Chlcago, New York or tht\ Rocky 
Mountnins, good jazz comes from the hearL. One thing I soon 
lrarncd about lh<' Chicago m\lslclans or the ole! scl1ool Is lhl\t 
they play that wny, nnd nrc slow in lcttlni commC'rc!nl con
!;!dcrnttons get tlw better ot them. If there is Mtch n thing as 
"Chkago stylt:," lho.t ls one or its main chnructcrlstlcs. 
Rut whnt. n band t his 1~ 1 It Is 

good to s e Eddie Condon RO tully 
ret·ovt•rr.d after his rescue from 
de. th's door, nnd looking hcnlthl<·r 
tO·l1uy thnn he htls been for years. 
Ills plnylng hl\S hcnclltect too, and 
the baud twnds him. Marsala is 
really b sl<le hlm!lclf with ttrvld
u ln hls rlnrlrwt r.horuscs: Joe 
nu hkln, whose l•lghtccn YN\rs 

1nkc him look more like n S<'hool
Y tllnn n mush'llm. ls the won
• plan! t of next YC:lr: and to 

' J lt. nll, nt the tlldt• &Its a good
looking younK coloured boy In the 
band's white uniform, growling 
out som-.- hcnrt-brt•nklng bhlts on 
hL'i trumprt . Ol1s Johnson has :wt 
n prccrclent hy wnrkln" downtown 
\'.'llh n white IJnntl •• md the result, 
tor musldtu1s, Is n nrlt:tblt• pantc. 
Unll or them nrr tll'klccl to dcnth 
nt M.m;nlo's noble uttt>mpt to 
br nk down the wlour b.lrl"lcr: th~ 
o he hn.tr "wouldn't. work with 
anv godc nm Jlg. ror n Hiou. nd n 
week.'' 

TI-IE f\1ELODY f\1AKER 

LEONARD FEATHER sets 

IN SEARCH 
i .................................................. i 
~ This dia r y is a n elaboratio n 1 
f of one made during m y recent I 
: : ! tour in the t •nitcd Sta tcs . ~ 

i The e vents described took ; . . 
=: ·.·. pla ce a few weeks ago.- L.G.F. . . 
~. .................................................. , 

CHIC 
Ou1· Con!ribut< 

trut It 

" When thf' right; time <'OtnC!:," 
Joe Mnrsntn told me In nn lntrr~ 
val. "I wunt to rorm a real mixed 
bnnd. It's a loglrnl development. 
\Vh~· 6houtd I hn\'C any dltrcrcnt 
attitude t.ow rds n musklan bc
cnu c of hill colour? When I was 
a kld n lot. of my buddies were 
colour d bOys; I t1sed to go to 
their home nnd UHlY cnme to mlnc. 
I've been brought up without any 
prejudice" 

Duke Ellin" ton, "t'tith hi1 two bu slsh, Hay~"' A l\'i$ and B ill 1·~)lor. 

Joe ls sincere In hls music and 
his nmbltlons. but there urc n lot 
ot pitfalls ahead of him. Plnln, 
un\' rnlshed SVi lng music docs r.ot 
bring rrowd!: to the Hickory House, 
nnd to ntght tht re was only a 
handful of peopl t:> 

~aturday. 
Duke Ellint;t.on and HIJI Orchc.-~lm 

nrc playing I.ocw'11 S~nlc 'l'hcatr h~re. 
I t'i\m\ot letwo for Chkngo yet. ~l''O· 
n!t;ht.. nftcr Aeclng the show, mme my 
much-del ycd first mecUng with Elling
ton. 

Hoy,• much mlsobn~ptlon ther<l hns 
been nbou• his chnmcler 1 Duk is not. 
an l..<solatl'd god of jnu nor n mt'.ntnl 
and mus!c:1l gl nt. to be reg rdcd v:ilh 
lmperson~ a'\\ C. He Is just n chcuful, 
pcn;p!rodous Hnrl m <' '\\ th exc p
tlonnl mUS!cnl tnl<-nt nnd n na.Lurnl 
e:\SC or l~!'SQnnl mann r. In m ny 
\\':l.j"S lw l.a no different from n Onrter. 
n Rrom. t. n s m1 n or nn)' o h r 
r 1ch mw c nn '1\hO i n r.11l <" n· 

fildenxt n.'l being on 1\ more human 
plnne. And, by the '1\"tl ', h nev r 
Intended nny cnormGUS lmport. nc to 
he nttnch d to R minllcmg In Ten po, 
\\hlclt, he told me. '1.'11.'1 \\rtl en enUrcl) 
on n tmln durlng n Im\· hurrlcd d ys 
or one-Qtaht stands. 

In th course o! n lon1 chnt. O\' r 
dinner In th d~n;-room. Duke c:n
J.ghtencd me on thLc; and mnny oU1er 
dublou., po nts He lS not nltogcthf'r 
the tool or scheming <-np.tal 
John nnmmond ·would hn\e )•ou be
lt vc, but he has pos!th c 'te~·s nbou• 
lht' com\ t oru ln '1\hleh he 1. to 
\\"Ork. • Th Br dv. .y crowd • he told 
rnf', "th nk •h t thl"y know nU nbou 

hO'll bwln If lOU \\ant to m.k" 
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travels over 8,000 miles to clL~icover th , 

which some critics ("ay is of tJital 
but tvhich others deny exists at all 

alkl hb 
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LEONARD FEATHER continues his 
~~lturday. 
•1.'[ 0-NIGHT, thanks to nn 
.n excellent guide in the per

son of Glenn Burrs, editor 
IS Chicago's splendid j a.zz 

1nthly, Down Beat, I really 
~an to .feel the puLse of Chi
;o jazz. 
~irst, I found myself in a re
te suburban dance room, way 

- ; to the north of the city, 
lch I should never ha.ve dis
·ered for myself. Known M 

the Winona Gardens, it shelters 
no less glamorous a personality 
than Frank Snyder, the man 
who helped to unite New Orleans 
and Chicago jazz when, with two 
other Chicago boys, Jack Pettis 
and Elm<:>r Schoebel, he joined 
the reorganised New Orleans 
Rhythm Kings during their 
mt'morable stay at Chicago's 
Friars Inn. 

He Spells It 
That Way 

Snyder now works with his 
own "RYTHM KINGS" (to 
quote the legend on his bass 
drum) at t11e Winona Gardens. 

* * MUSICIANS/ GALLERY 
'fhrlie po:-;lt'ard-sii'.C portrnlt..'!, which 

we oflt•r ut. 3d. each <postngc lid. 
cxlm Cor nny qunnt.ltyl, art' bcll.ut1-
1'ully rc•produC't'd !rom our own spcci
nlly lX>.ed photogrnphs, printed in 
~p1a ntl<l htthly glur.ed. 

Tht• 11\lbJt•cl~ in thr gall!'ry nrc 
ltnrry Hoy, LI-lt Allcn, Al Bowlly, Nl\t. 
Oonelln. Sam Brownt', Joe Cro.•;smtlll, 
Jack Jnck.c;on, Mnx Bacon, Lew Dav1s, 
]31!1 Harty, Tmy Winters, Max Gold
b('rl{. E. o. Pogson, Joe Lo.c;.~. Sp1ke 
Hught·.'l, Frt!ddy Gardner, Ht'nry Hull 
(ti·COlld po.<;c), Roy Fox, Lew StotH', 
Mnx Abrttm.!l, Jack Nalhnn, George 
Olbbs, Maur1cc nurn~an and Ocor"~ 
l!~lrlck 

Any o! Uw t• mn.y now be ordt!red, 
nnd wlll be promptly /lupplled !1·om 
blOCk. 

PlcMt• nddrt• s your orc.lt'rs to : -
TllC MtLODY MAKl.R Port.rnlt Gallery, 

Viclorln House. Tudor Street, E.C.4. 

* * II ROPHONE II 
continued from page 5 

lmf)<'rfe>ct r•·cordlnlt. turn in a. vt•ry 
un.o;t·n~utlOIMI job with copious. Urc
bOme vocult:ims. Ev~n Flank hmtsel! 
1o1ons wry dt. atlsnt:d wilh the results 
of • thl"> !If'" ion, \\ht<:h should be 
crtticism enough. 

,Jone&' Juntors co-operate much 
bet • 1m<1 h{\Xe ~ r.ood ~lis who 
knows h1s ·r,•ngnrdcn. It :-:ou like-d 
last month'~ etforl by the Jtuuors you 
"Ill !\nd this nlmo.~t ns rood or it..s 
Jund -<>tH' or two rood solos between 
the \'0<'.\lS, nnd ~;lightlY smutty lync.<>. 
nut Howanl Smith cnn plo.y better 
p1nno lhr.n thnt. 

F'mnlh' for nrt'h~ol~i~t.s. H.M.V. 
h as broi.;ght. out nn Ellinrton trom 
the Pla."1 1c!ne> All:t:' :-

I>uk~ Fllln~lon and his Orchtc;trn. 
"t'a-.t !'t. Louis 'l'oddle-Oo." 
•·1 -'lust ll:n~ Thal )fan." 

111 :\t.Y. 1\8-1691. 
-which is SlmPh' grand If you ~appen 
to be a Cra!~us;' but most of you v.ill 
have your tlnw. ~nd yonr pockets. more 
thl\n :>dcquntt:'ly impo&t'd upon by the 
mor•' recent mate-rial. 

CP.S.-Bt>tter s:l'\e a few bob until 
\OU see next v. cek'R re,lew-tht!re's 
plenty more stuff, nnd 1t.'s mellow ns 
a 'cello .•. ) 

A year ngo he was at a spot 
called the Subway, with Jess 
Stacy and Larry Shields. 

"No, thPre isn't even a photo
graph of the old Frlnrs Inn bnnd," 
he told me. "Rnpollo believed it 
was bad luck to l'lnvc a. band's 
photo tnkcn. He said two bands 
ht''d bt•cn photographed with be
forc had broken up shortly artcr
wnrd:l!" 

It, would be hard to pick up the 
scn.t.tcred rt'malns of that band. 
George Brunles is with Ted Lewis; 
Shields bou~ht htmsclt a ranch 1n 
California; Jack Pcttls is not work
in~; Rapollo, shut up in a. Louisl
aun. mental home', hns an orchestra 
of sorts there; Pn ul Mares is work
ing !or nn automobile company; 
Elmer Srhoeb!.'l is wrlUng for the 
Irving Mills omcC': and the r<>st of 
t11at original group is forgotten. 

Re-living the 
OlcJ Days 

But t.hc spirit or those d1sta.nt 
jazz days has been kindled again ln 
this strange little bo.nd of Snyder's. 
Lending the group on drums. he 
has Art Grunwald on plano nnd nr
ranglng; Bud Hunter, tenor nnd 
arrangements; Rodd Clcss, tl'nor 
and clarinet; Carl Rinker. trumpet. 
And this fl.ve-plece band writes and 
plays Its arrangements in a com
pletely a hentlc mid-20's style. It 
Is not whn1. you could call New 
Orleans or Chicago music, fentur
lng, as lt doPs. RO much or the Orl
ginar Five Pennie.~· material. for 
the latter was always regarded as a. 
typico.l "Eastern" <New York) 
band. Nevertheless, with their ver
sions of Rircrboat Shuffle, Bone
yard SlrufJle, Sl!tm-Me-Sha Wabble , 
and many old selections thnt I had 
thought completely forgotten, Sny
der's boys seem to fall naturally 
into the hot style of yore, and the 
two-piece rhythm .section adds 
forcefully to the atmosphere they 
create. It was as if my oldest and 
most vnlucd records had suddenly 
come to life In a weird dream. 

From t11e Winona we moved on to 
al'\ e\·cn 1nore remote nnd much 
lt'S:C. ugreenble resort. nptly called 

r·~:;;·~~ .. ;~·~.): George Wettling 
• drumming with Wingy '"''"""' ... 
E Leonard Feather, Glenn Burrs 

" Down Beat"), Boyce Broke (all 
sax at «The Stables," Chicago 

Below : Elmer Schoebel, once 
of the New Orleans Rhythm 
and now writing for the Mills 

The Stables. where, 
In an otherwise 
mediocre four-piece 
band, known as 
J o h n n y Parker's 
Original Playboys, 
one of the world's 
great c s t unt\C
cla.lmcd jazz musi
cians can be heard. 
The name or Boyce 
Brown, nlt.o saxo
phonist. will obvi
ously mean nothing 
to you; the few 
records he made on 
OKch with Paul 
Mares, which gave 
just a fnint ideo. or 
111 s capabl!iLies, 
were, in o.ny case, 
never released here. 
Yet I um serious 
when I o.ssure you ' 
that Boyce Brown's inspiration on 
alto renches as high a. sta.ndnrd 
as any ever attnined bY a white 
musician. 

Then why, you ask, is he hidden 
away in an obscure haunt llke thiS? 

Tl1.at is the tragedy. Boyce 
should, and could , be 1n ::my band 
he chose; Whiteman is said to have 
made him an orrer; but-he had to 
reruse. He is blind in one eye and 
nine-tenthS blind 1n the other. lie 
cannot see enough to read music. 

It only you could hc·.tr how Boyctl 
nnd Bud Pltilllp.~. the clurinl'ltl~t. 1\:la-d 
up rhoru.s alter t·horus ot ritrs nnd l~o
parl n rrnngement.c;, of the wonderful un
derstanding bet.wern them, nnd the 
b~>S.utiCul tone and liquid, mercurlul 
slvle of Bovce 11irn.c;elf, you would know 
n .ltttle more about jM.7.. You would 
know more slill if you could tnlk wlth 
Boyce nnd learn \\hat a. fl.ne and cul
tured mind he hn.s, nnd how dl'<'P Is 
his knowlrdg<' of nnd love for rntL~ic 
or f'V<'TY kind. Terribly ~hy and h<'st
tant of manner, he is forc\'t'l' npolo
~L<;ing for the mo.st trifling things. In 
contrast with this nt'rvousness, Jus 
playing hns nn nllack nnd a.s.<~urnnce 
seldom e<luallcd on this instruml.'nt. 

WantecJ-A 
Miracle 

Sci('nce hns lo\TOught. man:; mlrnclt'S 
In the rrolm or mus.c. I! it c<nlld re--

store Boyce Brown's t,ighl. .lnz:t. 
have something !or whtch to 
ingly smlcful. 

Sundny. 
Clucngo, too, hM Its snvm 

room; loftlrr nnd blgr.;cr than 11. 
nnd an idt'al playgrom1d (or t ht 
btg coloured population. wht'r• 
Sunday night, some cclt·brntt d ' 
band t.'lkes the stand. 'l'h!.s v. 
Redmnn·s night. 

So the- band lt:'l..c; dt·a•·mr.t•tcl 
Well, I might have bi•Jicved 1t 
so.w tht'rn on lht> l\1:\.fl:l' in 
ln.st Chrlstmns: but undt·r 
room conditions any b.mtl 
thOU.'I<Uld P<'r Cl'nl. unpro\'l•d. 
nrrnngrments, nnd thOf•' of 11\s 
Herman Strin, hnvc lost nonP 
wrvt•, nnd thcr(' nrc boys in t 
Kirkp:\trick, IngC', Renald 
nt.c;o shnre out lhu work on 
ttons. 

Little Don. r.I.Jlndintt ln fron• 
rcrd st'ctton nnd lendmg 
him~elf on nlto nnd Mprnno 
chnnard. Nor llu vr. U1~ e th 
bones who st.artrcl n '"' gut
thnt. hns St't 1!\'ery Drlt1 ;h 
writing three-part dlOI'\lSt s. In 
Strr.:et. feutunn~J Dons \ ocal 
Jo.ck TNI.garden•. th~> sl<!\n • 
dured some bloo<l-\\arm n 1 
band likes tts spo• of rom('d_l,, 
t hl're v:a.c; genu in ht:mour n t 
~lyle Alt':rander'f na Jll Ra 

Some da>·. Don dcclnr~.:d. 
th<': band off for t~o or b 

--~~~=============================== 
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THE MELODY MAKER 

Concluding the diary of his 8,000 mil 
FEATHER tel 

THE MOST 
MAN IN 

r.mtun " Mtn " Metlrow, whom t1:0nard Feather 
describes aa ttie Philosopher o! jazz 

Joe H11ymes snapped on the bandstand conducting hill bnnd oC to-morrow's stars 

Wrrlnt·sd.ly. 

R 
1 I.EY nnd 1'1\rlcy moved 
th music round to the 
IJ1ckory House this even

ing. Anotlwr lesson for mus1-
cl~ns: l'vcn i! your material is 
not the world's grrntcsl, you'll 
g t by us lung as you can " sell " 
it. Riley on trombone and Farley 
on cornet nre only average 
players, but ns long ns they can 
mug nround nnd get the laughs, 
the qunllty of their jnzz is or 
little mom~nt. 

Just once a night, but no more, 
tht'Y hn\'C consented to do The 
Mustc Goes Round. It is like 
brmglng n corpse out to dnnce; 
but a. lively corpse, considrring 
thnt it thcd six long months ago. 

For ~he opening night the 
place '\VUS pnckl·d with thcntricnl 
pt'Oplc, nnd, here and there, 
muslclnns. Reel McKenzie, who 
lnunct,J. 8 Rilcy nnd Farley at 
tM On~ Club a yeur ngo, only 

find l mscl! n 1-'rnnk<'nstein 
burdened \\1lh two nut-of-hand 
monsters, gazed ruefully on 
:from tbc o\rSlde. 

ltnrlcm. In lhr manner o! n lfllldr, 
phllo.owplwr und Irlt•nd, und !or wastlnv: 
much of has tlmt• on lwlplng to mttko 
thta un enjoyable trip !or me. 

I rd<·r to Mtllon " Mt"t:r." Mt~lrow. 
I bchC\'C I s('il'ctcd tlw npl('.st possible 

rxprcs.o;ion in dt'.St'rlbsng Ml':lZ ns ~~ 
philosopher. He is In hts '1\1\)' n tme 
philosopher or jn~~. Though. I dtsngrt.>e 
with umd wholt'heartl•dly <llsnpprovc 
o!t n. large numbl'r o! his \'lt•\\8, I c-nn 
lrorn more from sitting (or driYingl 
around Utlking jnl"Z with hun thnn t 
could from actually listening to much 
or the music we dls<:u:IS. 

Complete 
Sincerity 

Through all his opinions, no mnt.trr 
'how heretical, there glows n. llght; or 
complete sincerl~y. In llls own word.~. 
he 1s "!or the music." He has nlwnys 
been for the music; nnd, with his 
ChiCago birth and educo.Uon, nnd tho 
vast. experience he hM hnd in hi.:S 
thirty-four ycnrn or ll!e, it is no wonder 
thnt. his love of jn7.z Is equalled by his 
proCotmd undcr:;tanding o! ils com
plexities. 

U I were to list. the mu!llctnnB who 
noknowl e. cven.rto-dny, ·~ cncou:r.
n~tem •nl. tu1d indire-ct rrtnl:f<'al nss!St· 
anct" that " tilton hn.s glvrn llwm, I 
('OUld fill this pngc. Krnpn. Condon, 
Snlllva.n. Freem. n. Annslrong, Wc1llrr 
nnd ('ountlc othP.rs hnvc nctunlly 
1Q3mcd something nbout mus\c !rom 
htm though. hl~ own ncth·itlcs nrc 
Umilcd to reed Instrument& bhlt piano 
nnd a lattle nrrnnglng. 'I1wn tht ro is 
Hngues Panrtss!C. \\hO ndmo\\ledg~ rut 
incalculBble debt. for the ldc:.ts Milton 
g1we htm nbO 1~ jnzz during his visit to 
France in 1927. But for him, Hugucs• 
book. " Le Jnzz Hot," could perhnps 
never ht\\·e been v;ntten. 

In COli\' rsntion. he It politic<>. food. 
uUglon. v:a.r or music. :Mllt.on cnn mnke 
his ' :v.s or! tnnl and lntc,r Ling. in 
U1n.t. colourful. &lghtly drnv. ling 
Ho is o! Ru an origin, but n 

Chlcn~tonn at hl'nrt. When I tnlk 1\ 
l1ttlr latl'r or Chlcngo St.yle Cwhlch, I 
warn you, 1 mtcnd to>. I want. you to 
lwnr Ml' \I row und his clarinet. in mind. 
J.'dtl.ty. 

An ewning nt Olen L~ln.nd Cnslno, 
o. lovt•!y rin•rside spot about. nn hour'R 
journey nway in Nt·w Rochelle. On 
lht• stand where tlw twnin DorsC'ys 
used to hold the fort togethl·r thtrc 1..'1 
~~ m•w bend. led by a good-looking, 
cru;ual young mar1 namtd Charlie 
Bnrnet, who may be known to you 
through a few wnxings with Red 
Norvo·s Swing Septet on P•lrlophone. 

On the end or the stand. his !ace a 
mixture ot o. :~cowl nnd n ~1\urnine 
ttmlle, IS Irving Goodman. nged 20, who 
looks five years older thnn brother 
Benny, although, in !net, he is six 
years younger. When he plays trumpet 
just a. little better there will be room 
!or him in Benny's band. Not thnt he 
Is anything of a. disgrace to Barnrt. 
whose ensemble altogether is an 
interesting one whctl he comes round 
lo some or the better arrangements, or 
to has grand signature tune, Benny 
Carter's Dr<'am Lullabl/. 

Bencling ancl 
Stretching 

I wl'lh you could see how ridiculously 
tho d:mcers nt tht'se snooty ri!SOrta 
c-.ontrnst with the unrestrnincd 
truckers and Lindy hoppers of the 
Stwoy. An:cricn's <whitcl youth hM 
:m odd \\"nY of comporting ttsclf on a 
ballroom 1loor. Ench p:tnncr nppe:lrs to 
be fixed pc.•rmanentls in the middle or 
a bendlng-nnd-strc:tchlng t'Xl rcLse, v.ith 
the two h('Qds touching but the torsoes 
nnd lt.1:S a )"nrd apnrt. Ther dancl' 
much better nt the Hammel'bllllth 
Pnlals. 
Saturd:\y. 

Joe Hnymes had a rehe!lrsal nt 
which I dropped in tlns tiltemoon. 
'l'hc little glnnt of wh1te • rmngers 
wns trying out st. Louis Blues, Slstn
Kate, SIIOUld I. That's A PleJI!f, nnd 

some oC Uw otlwr.; 
thttL ht• hus ncurdt·d 
lO.l(•ly. 

Wllh n. lit tltl mon• 
ntt t•ntion to hard 
work nnd n trllle lt•s.<~ 
t•mpllnsas on tlw tutti 
In llis unanglng. HUic 
J <><" may be tlw 1wxt 
Bl!nn~· 0 o o d m n n 
nmongst while S\\11\g 
bnnd lc:ldt•rs. He cnn 
certainly trnm a bnnd 
wond!'r!Ully, nnd but 
for n tendency to 
occn~lonn.l cliches nnd 
the hnblt o! employ-
Ing one man perma
nently on bnrtlmw. 
which makes the I'll· 
scmbll' somr.whnt. heavy, his 
Uons nrc swell. 

Stuff Smith drop(Wcl In 
henr~>n.l, thru.c;tlng his mu~"""·•rn1. 
out. In n grin or dl'llght 
Jor's idi'M nne\ ut Ft'Pd 
round, !orcerul tenor work. 
!5 u ntl:tV. 

Right ncro.c;s the slrl'rt fr 
Snvoy Ballroom Is the Brittwot 
11. smnll Clltnbllc;lunr.nt whrre 1 
a __,jQ,ur·lili!C:.O .tnd : 
(plnnol~ Alfon:;o St(' le 
ley Pt'lP ctnnnp<'D: 
H\ltO nnd barltotw). 
\x'('l\USC the mnn who 
nnd wh.> hns n linn 
1he club, Is Y.'rcddlc 
night. ns o. ft\\'QUr, he 
hlm.'ICll !or the tlrst time 
Frt ddlc hopes to forn: n 
plect'! bnnd, \\lth Clvdl' 
ass!stnnt director, nnd JO<' 
sn.x. clnrlnct nnd 

"Posy" hn.s 1 
many ventures since ..... .,,.,~_ 
ou C Duke's band, 
seems to hnvc !'llrned 
comrottablc pos\tluu, 
Monday. 

At. a rc\1te calll'<l N~ 
C\"enlng I wns complt'' ·ll 
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MESIROW 

Tht Crnnd Old Man oC the Grand Young 
fo1an oC jan-Henry Allen, Senior 

the singing or o. colour('(} girl with lhe 
blp;gt ~ ~milt• nnd moet. fn.<~cinatin~ 
personality I hnve IICrn on the st.nge 
1ur yr.nr~ She cnlls hemel! Billie 
Hnywood. Ore&. cd In o. grotesque but 
attr:\ct lve styl<", nnd ncc-ompnnled by 
n mor,• than competent plnnlst nnmcd 
Chtr Allen. who wcnra nothing but a 
slrnw liklrt; nnd n c.tgnr, she simply 
brought the house down to-night. with 
ht:r rcnderfus of This /s My La.!t 
A/lair. The! next net. hod alreadv 

n whf'l\ the audience brought. ht'r 
tor nnothcr curtain co.lL 

ll:n, rccomc; won·~ do. ~We must. st:e 
b4 r 1n I..ondon, nnd you will forget all 
ahout Vnlntda or Billie Holldn~·. or 
a l anyone. Make a note of thP 

muslcnl experience "·orth 
ccounLing (I sail for I.ondon to-
o:-rol\· morning) \\1lS n meetmg with 

D. J. Ja Roccn, ~ho Lc; rehearsing hl:s 
Dlxlcl nd Band for a tour. 

TIH• Orlglnnl Dtxlclnnd B:lnd .first. 
ppc r• <I tmblicly und~r that nnme, 

h e told me \1 hen It opened at the 
Boosters' Club, Chicago, l.n 1914. r..n 

Rocca wrnt out of th e buslnes..'l In 
1926. Arter th irt y years of trumP<·t 
playmg h e Intends to cnrry on blowlmt 
at his prc$cllt uge or Cor ty-<'lght, nnd 
hiS old cromcs Ccxct'pt. Ragas, who 
dkd) a re all with him. 

On the Colour 
Ouestion 

After a few minutes' convcrsntlon 
with ln Rocca I closed my notebook. 
It was so eaoy to guess whnt wns 
coming. Beton• long he hnd told me 
that. c\·ery worth-wh ile Ja<~z mwnctan 
h ad his educatiOn !rom Dixieland 
r ecords, and not !rom coloured nrtlst.<~; 
thnt. no muslclnn ever lcnrncd ! rom 
Armstrong but. Armstrong and Ollvor 
lrorned !rom the Dlxi••landerll; t hnt If 
you put. any white bnnd up ngnlnll& any 
colourrd band to-day t.lle coloured 
band wouldn't. stnnd nn earthly: thnt 
Negroca have donr little or not111ng 
to !urtht'r thP cnu."e ot Jnv., nnd thne 
the only people who coplt~ nobOdy, bu~ 
started romt•thlng th!'ml!t'lvr:s throu~h 
l>ht>cr Inspiration !rom hrcwen. w~ro 
the Dlxlt·lnnder~ 

What Is It nbou(; thrte It.nl tnn· 
American mw;lclans thnL ~Jives tht'lll 
the StLme wart)('(( viewpoint about 
ja:-.7.? Why, when I think o! mustclnns 
like Vl'mtll, Rollin!, Mnnnonc. do 1 
have to try w ry hnr<l to forget their 
musical opin loM nnd other personol 
charactPristics when I llslt·n to them 
plnylng? Long b<'forc the Aby.sslninn 
1roubh'. which only tt'ndt'd to widen 
the bn•ach. thr.r•' wns nn nnlmootty 
townrd.'l colourrd peoplo on the p;\rt. 
or nearly nil Italinn musicmns-wlth, 
oC C'oursc on e or t.wo n oteworthy 
exceptions. 

Snooty 
Venuti 

One or my most vivid merr.ortes of 
my t r ip lnst summer Is the evening 
when Venutl refu11ed to com(' to a 
pnrty given by Mildred Bailey bt'cnwc 
he had henrd that Mr. and Mrs. Teddy 
Wilson were to be among the guests. 

I don't tmnglnt- 11\ Rocca will con
'·lnce many p<:opte w1th his theor ies. 
Critics, o.nd muslclnn.s without bias, are 
wise to these petty jenloust~ and 
racial argumentS. To deny the .Neqro 
nny part In ndvnnc:m~r nn nr t. rus es<~en
tially Negroid as jaa; hardly bean nn 
Instant's cxnmlnntlon. 

Now, ~fore taking my leave I t>hould 
like to sny whM I have dlBcO\'ered about 
Chicago 1\tyle. 

Thb pbr.\se rt".\lly dors mean somf'. 
thine- lo mu.,lch\ns. Whtthcr tht• 
l>l1le that it. drnotr~ orlr lnatcd In 
Chicago 1 ('.mnot ~'·'Y, but by now it. 
is no m ore llmlh·d to Chkaro than a 
Fl'1'nch b~n Js to 1-'r.mct> or Dutch 
cour-.u:e to llolhuul. It Is In ~ome 
~peds analogou'l with :\n n«'ent In 
St>te<'h . It 1-. dt"termlne<l b y thr mcn
t.\1 a ttitude or tht- artl~t . and a -.unu·~ 
its form in hio; mind r.\thcr than hi~ 



MILT 
MESIROW 

continued from plJge 2 
tul«rr,. ln oth~r '~orth•, onr r.1nnot 
1':1\ t11.1t u r h .md suc·h ,1 rom bul.\
tion or nntr, c·on,tituks ;t "('hic·.tco 
!! l yl~" Jlhr.hr, or, .1s h oflcon f.lll.t· 
tll'lusl) .I ~~Utn('(J , (h,tl (hi' S() I~ ll~('C''i· 
,,lflh" hnoiVC''> fill ~ronomy O[ ltOlC''I, 
1'h~ f.1r t that It Is po,,lble to pl.1y 
in ('h~t··•«O l<hlc• ~\C'n on thr drum~ 
'lhould bC' 'lllffidrnt rt•futalion or l hl'l 
line ot arcument. 

Chicago 
Sty/isecl 

In his :lttc mpt to trun11m1t and con
Vt·r n l't ·rt aln :II ntt• or the• c•motlon11. 
the Chlra w 11lvle muKICinn avoid:; all 
v,mdy 11hU\\mnn11hlp, nll p:old-coatmg. 
Hr obtulns nmny or his t·trects from 
dynnmlr:-~. :mel oflt•n thinks In tc•rms or 
!lhort but pf'r frctly construch·d phnl-'«'S. 
Thl' d!c'Cl Is thnt of something pent 
up, v.ht·n.LS tlw EILRtl'mrr Is !nclint.'<l 
to h t !t rip. Pl'rhnps the simpl<'SL 
parnllt·I Is this: Chl<'ngo style is hk<' n 
b.11loon aboul to burst: E,\Strrn style 
Is the IJ. lloon bursting. 

Compnrt• tlw lmpro\'l.<::lllons tn 
l\lt~rov. ·s Apologies or Sclldinq Tile 
\ 'IJ>('r& nnd tlw McKrnzh'-Concton No
bodv's SU'-crtlleart with t\ny rec<·nt 
rocord by FntJ; Wnll<·r or Munnonc or 
Isham Jon<'S' Juniors. The <'ontrnsts 
wIll be nollcrobl~'. But ndmlt.l<'dly 
th rc Is vc !'V r.l'ldom nn,v hnrd-.ll1d-Cast 
hnP. to be· dr.,wn reg rdlng the style or 
any bunch or j:unstl.'ts. A.c; long M 
they all pl.ty good jn1.z, Uwy cnn 
dominate lL or nnni)'S'' it. ns they 
plcUSt'. 

All T know ls that. nt. thl' llrst nvall
nble OJlportunlty. 1'11 he b.l<·k ngnln In 
thls bewildering but wonderful lnnd of 
bact Cood swm 1\cllon, md gn-nt 
mu lc • 

In the mennttmo-SVulhumplon. 
ht rc I con:o ! 
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TEMPO Dl JAZZ 
By Leonerd G. Feether 

•• 
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.Jazz 

~'Ever,~ 

Bu hveld 
Band. 

8.0 GEORl,l· sOO'l'T-WOOD 
t\. 'D IllS ::!IX S\\ ING! RS 

in the:: c:cund ot n -ric ot tlu ~~ 
pr;• nunmes 

• E\·crgrccno; of J<w.l 1 

d vised by I OO~ARD 1 :t':AtliF.R 

a 0 
• • • R};GIO \1, 

(342.1m., 877kc) 

6.0. TI IF \\ TH R a d ~ \\~. 
6.30. NATlO.NAI. PHOCRJ\M. 
6 o. r; onae COTT-\\OOD and llU 
IX \\ ll"GEn.c; in 1h~ •~ ond ot a • r ,, 

of thr sSrograms: ever,reena ol .Jau ; 
!l v d by U'Ol\"ARD } t:ATHER 

111!! RADIO TJML'S, !~<:un OATI'O SP.I'Tf·MB!!R 41 I!)Jil 

TEMPO DJ JAZZ 
By Leonard G. Feether 

11 'eeklr . 11e~·s and gu<5ip a~(Htt rrtdio per(on· 
altttcs w the <p·orfti of dance mmic , c~=--. 

WITH sh.tmckss imrnodl' ty, I prnpo&c to 
rulk about mysl"lf this \\~ck. < >r, r.ttlwr, 

1bout my • En:rgrc~n Of Jurz' scri~s, th 
second programme of \\hich Wtll hl· un the 111r 
next· Thursd.t)' c\·cning in the H«.>gwual 
prnJ{nunme. 

Thesl' progr:tmmes arc h.t ed on :1 st·rit'll ,,f 
articles in ''hich I dealt ''ith the hi tudes of n 1 

ft•wcr than lifty-two of tlwsc old jn1.z son . 
The compilauon of datu conc~rning dw ,. 11111~ 
rt~st•d a number of intt•rt•s tim: pruhlun . 
\\hat makes II SOil!{ CH'fRf<'< 11 ? \\ hy du Sllllll' 

mtm~lers. "hit·h appear to h:n e no partitulur 
4uahficauons bt•cumc p •rm.ant·ntly popul.tr, 
''here others of no more or lc .:~ artistic '.tlw: 
die n r:lpid dt'<llh ? 

The un~w~r lacs, for the mo~t p.lrt, in till' .a"•' 
of these turlc>~. :\lost of tlwm, you will notict•, 
clnte back to the prc-w•lr or po 1l-\\ .1r dnvs "hen 
there were comparntivdy ft'\\' dnnc.e' tan1<•s 
published, und t•ach one '' .19 drummed into tlw 
cars of musici.m~ und public lonl( enough to 
become firmly estnbli!lht·d ns 11n mstitutaon. 

Those numbc rs which huvc lwconw · ,., ,•r. 
ctrccns ' smce the .1dvent uf radio (for cx.amplt·. 
• I can't gtve you anything but luvc ', ' St.tr 
Oust 1 , ' Oltl ~ hm HiHr ') arc in 111nst t':l • 

tndebtcd to consi t<'llt support by one p.utitul.tr 
artiot, or to un\.' out t.mdin~:lv brilliant rn:or,lm • 
'' hich \\,I auh cquentl)' <X.>pat·J by count It' 
other nrti ts. 

Anotlwr expl:tn:~tion is that .til the e tu:w 
arc ba cd on aunplt• harmonic rmnint•s "lu~.:h 
furni h the ideal fnund.\1 iun for • hot ' choru < 
They nrc the tunt•s ycm "all lwnr any littlt· bnnt! 
using for irnpnn isation .11 a ni~o~ht club in the· 
srn.lll hours," hen tlwir n·pt•rtoirc of pre~<t'llt-d.t\ 
hit:. has become cxhatt>tl'll. · 

The grcateM f.wuuntc nf .til i~ tht• tl.lditional 
Ncl{rO twclve-h.~r blue!!, ''hich ha het·n \\riu,·n 
und re-writH·n lU\der hundreds of uiiTt·n·nt 
titles, but "hieh ;,. bc~t kncl\\ n a'\ tlw choru 
of ' St. Loui~ Blue!! '. The next gn•at<•:ot 
f.wourite is • Tiger Hng ', which still enms :-.<Hit<' 

[. r;zso n yenr in royultics for In Hocca. 'l'lw 
orlly Engli!!h tune to become nn intt·rnat innal 
perennial is the ltlte Philip Brahnrn's • Limchou .c 
Blues' (xqu). 

Altogethe r there mlt!it be close on n hundrt·d 
of these numbert. In the thrt•e bro.lclc.;l,ts, 
George Scott \\'ood and lu Six Swin •t•rs "ill 
h:1ve time to include altogether ;~buut t\\<'nt\'-fiw 

of the beat known. I hope you will ~·njor 
li•tening to them as much as the boy~ enjoy 
pbying them. 

• • • • 
It is rare, in thi, commercial ern, to lind a 

-band leader \\ho e heart and !ltlUI are in m:~\:ing 
~ood music rathrr thAn mnkinq any music 
\\hicb will make him some moucy. Yal Ho ing, 
the \'Oca)j s t \\ho now hl'l hi' own danC'C 
orchestra, muM be one of the cxt:ept10ns to this 
rno<~t lamentable rule. 

The new Ro,ing band is \\orthy of your alert 
tttention. Con tructct! on simil.1r lines 10 

Red Norvo's ::5\\ing Scxtct, which Hosin~ 
tdmired on record$, it repn· cnn hi<~ cffort tu 
prove that .t 'ariety of plt':t ant tonnl effcrts can 
be achieved \\ith n !\mall b.mJ. The com
bmation con!ti~t of tenor saxophone (l),)n 
R.uri~o:o), clarinet (Fronk Wt•ir), !lltlnpet (Chkk 
~mith), and rhythm sedion (two pianos, 
.,;uitar, drums, and ba,;'l). 

Val belien~s that it is possible to put O\·er 
S\\tniJ arranQ'ernents of popular tunes \\hi<.:h, 
'~hile appenlin~ to the re.1l }au fnn, \\ill not 
destroy the o riginal melody f11r enou h to offend 
the m COO\~ntiona\-minded li\lc:ntt. 



ENGLI II NE\'\·.. & R E VIFJ\\ S 
ll} Lr,O' \HO G. FF..\11ll-R 

Rnf!land~H Dulh~!d Sum
m~r In Ten Y .. nr~t 

In ohr t t\c:ry rc: 1«1. th~ El li h 
mu~ic bu inc s has bttn suffering cme 
of the dull~t ummc:r Sd~·n of tiK' 
pa~t dt'<'nde. 1'hc weather ha been 
mi•tr:lhlc: throughout, whirh hu 
ruined trndr in~tl'!ld or helping it, nd 
in,tt-atl of rt.llizinsc that tiM:) might 
han• dune.' l)(tltl to kc:c:p the1r b:ands 
on, many \ \ 't t End c: tabh\hmt:ntt 
h:wc: clo t'(l do\1. n their d.'luce room 
for the ,t'asc•n. 

lind thl.'y t:akt'n into ron iclenuion 
thc: comflaratkrl) pr< J~trou une uf 
alTair c:xi,ting t'll'litr in the )'t':ll', t~ 
might ha\c: mlirtd the \'alue uf ree 
tainin~r thc:ir orc:hc:•tru throughout tht 
,Jump lt'3~•n: but, as it i at J)JCSt'flt, 
thtrr arc: only thr(.'(.' m:art lnndon 
hotel spot~ Yihtre ont' aan cur~ee in 
thr cvrnin& -the Ala) fair, tht• !"a\O}, 
and the London Catino, and ol thc:~ 
the fir t two an: mtpl~int: cl~t' 
bands. To ~ exact the ufe de I ras 
;., till open at the time of "ritmg, 
hill will close 11~1,.. • uda placn :u 
thc: Gros,enor. the R1tr and the Dor· 
th( tc:r havt all su penckd their 11th 

The main diffcl'tn<'e behl"ttn the F.ng. 
Ji,h and Anltrnn •uutimu a that m 
this country 1 lAnd Kll~ into 11 ltotd 
job \\ ith I ccnrKJtnt Uprt'l tiOO of 
'taying tht~ for hrc:, nd oo bd1 
thrown on its own rf;tOU~ ohm 
finfl~ Hry littl<.' to do in the "II) of 
rwd lour,. or Ollt'-ni turn 

l .("w , ton(" In l T. S . 
1.• ' St • Ot ' d r d Rnain'• 

11m11 l dance b:tnd, and 11all ltadc:r of 
01 of the most popub.r \\'nt· F.nd 
outfits, ha1 dc1orted for a five \tittles' 
' tation in the Unhtd !StAto lin 
ta\ in !'\c:w York wall be brad 
~o. I is not bringh hh b:tnd to 

Anl«!ric:a, and he it riOt tayi an 
America llnd fonning an aii·Amerian 
b:tnd. In fac.t, he has contracts .,1ticb 
Will bring him tk lAndon thi• 
month to !•lay the Cafe de l'an 
~tone v. s ror~ihlt" t b111c: c.x· 

ICIII for the rite tn fame o( IUdJ &tara 
:n AI &v.llr. ~at Gondla and ~tan· 
ley Black. He: is him 1£ bralh:ant 
:.rrangtr .. tao \lo"Orked for m:am )t'.UI 

i•L r\~ and Roy l'ox. · 

56 



ELLINGTON 
, ................. p. 
Lttt: Hd. i 
Parle)'• Red i 
l'olcl<tnlltand ; 
~ll l..c JU!t·)·gct i 
no~dy fur an)' i 
(urlhl'r rc• : 
muks othclllt : 
•• Huund otnd ! 
Hnund." £ 
Hli!ht : J\4 h i 

! 11 .t It It a r d, i 
! hanltl and i 
i :arr<~n~cr -..lth : 
: lloh Cr~hy. ! . . . . •.................. , 

lo provtd n sort or sup
rhl'Ulm R ct.lon by 

j OU mu l nbsorb for ) our:;clf. 1 t.mnot 
tnrt to d('S('rtuc tht m. 

A Rll ln tancc ol B nnv's nrllatry, 
Utoush, 1 would pomt; out th.LL :unn<~lng 
lltUc clu trr ot note=~ In the lllSt h. r 
or th record. This Is not mu~w thnt 
)O't c. n pkturt• on n sun c. In !ncL. 
U• cmmln" the nt"t\t:ll notr.s pl:n c<1 or 
to \~~rite UlrJn down v.O\:ld be nlmost 

crll glous. Th > ju ~ und right, 
nnd thnt. 1S nil )OU n ed y or think 
abOut. lt. 

c:hlna nav 1S lC'!iS h. ppy. ']'he first 
chorus hM scv ml od<l Inuits. Krupa, 
In nddltlon to bdlli fn:qucnt!y too 
loud, U1kes a 80lo choru , whlrh neither 
h nor any thtr drummer m the 
\\'Orld <lOltlu justify; the rodn nLmblt•s 
point! y for :\ few oors bo:•!orc 
comh\i bnck mngnUkrntly mt.o the 
lJIV(I\fl Cor th•• !nat !our bMs. But 1'\'l'!l\ 
nt. thts brcnkn~k tt"mpo Tt'Cidy lllld 
1\l'nny play sonte cxclung tmd lrnpec
r:nblc r.t.ull. 
Loul~ Armstronlt' And Hh Ordtr!>l r,\. 

" 1.~ Ill' To " Y"rlf.'' 
" l!' rnlule" 

!Urn .1 I" GO 10.) 
"1 hauklul." 
"S\linr •nut 1.\loo;it'."' 

( llt'1't .t l ' liOiiG.} 
Tlll'! :first side ~:; p.;rhaps the kust.. 

v.eak of Utcsc !our, and the lasL 1.8 

sa,. .. 

most unl 
por tuut. J 
! tdt l•:d~ 
should h 
Cl'l diU!, II 
Job 011 tht 
fn•·tor 1n 
< ; omlm nn 
prdt•r till' 

My ov.ot 
[)zz.l, lor 
JlOJiltltlrltj 
li!IW for 

I 

Thnt Clp 
~rotd1cts, 
m•lod.Y 54 
"Jazz up· 
This ll'l v.; 
B•nnv Cl01 
!or nll Its 
nlng, I be, 
the J1rsli r 
~ky·hlgh 
IY.mds nrc 
btg v.htt~ 
thOtlllh 1)1 
lhnt. CX(lll 
bit• mi. 

_. I' 
.. 1\ 

I' 
Uoh ( ' .. , 

" ( 

I h,l\ a I 
<"lltliC thl'y 
:;om•' uwn 
ot In futu 
ordtnnrv t 
on r.l'lrm t 
:;cc.-Uon. It 
Lnmnre an 

Miller d04 
till' CrOSb\ 
J)IIC))OSC hl 
bnrklng, b 
ltk•~bh• nu 
nnd l>ln' 111 
shmd.1rds. 

'B!lb Cn 
uut to be 
lx.>!>l typr, 
'\\ lth II 1\00( 
Sola Is n 
nt v•·x· !<"It 
1\!1 playl'd 
v. hose tron 
llJllll!: bUt. I 
th~ Bob Cr 
rlos:nnt. v.i 
of Ynnk lJl 

Next mc•n 

....... ---:==============:::::::::::;~:,:::;::=:=;:=;;:==:~:=;:~:;::;::=~ lh wcnltes All four pr c.nt thrv.or t f tures o! both Armstrong nud hl.s 
band N lth{'l' rcoord Is v:orth ~{Jur 

Ucnllon 1n th'" prolific month. 
J: at " . ll..r .\ nd 11 1~ lth\ thm. 

"J tl", ""'"' \ 11:.1in.'' • 
" < 'r•• .. ,p.t tt h ." 
lJ I.M,\. 1\l) 51198.) 

IC you happen to v.-ant. r('OOrds 
th IXlrtlculnr pop son YOU m:IV 
as .,.£'11 ge Pau; Waller s. ~ hlch arc 
prob:lbly better th!ln the oth• r people's 
\ cmons. ThCTt''S no other I".JCCUSt.: for 
both ring with this on~". 
Btmt~ Goodman :uad hi, Or< ht~tr.t. 

.. 'l~r n u t," 
))or~f'~ .ltld hi.., Ort hr .. tr.l. 

" ... t.tr Uu't.' 
I l.i\1.\ . BSihll.) 

t cxtr m y int re lng, 
ul:uiv n •r \C, coup-
nncls h bands ar 
1 bels. though 1 find lt. 



STILL ON 
''ROPHONE,'' ~tising for '' 
in the Review of Hot Record 

Ur Utat one of the meA lm
~ on Tommy Dol'lley'a 
lbe Wrtlht, \he voca 
1ve been omitted rrom U\e 
~r llrallhUonrard. ~ble 
' refrain may be \h d rc 
i)'OW' d on for or aplnn 

aceordllll 1.0 Whether )'OU 
number to be IUnl or not. 
chi r ~ Ia lhal Star 

all lc. beauty and Pft'liatmt 
, 11 not the ,.,..ld'l ' 
• n1nK band. 

~houiJ Be 
Lelt A/one 

rnlnl • tta eUdlt lttalahL 
mak any ftrlallao f Ute 
lUnd • lit an au.empl to 
or .. ~-:ncopate • Ulc 

11*t very nearly baPPtDa In 
tdman'l ftrlt chonla, and ao. 
lnanm tn Ul • bt:ltn• 

Tommy tak J)Olntl tn 
iUnd ror h raun aoSo In 
:rfllitt'r. OU1ffWW, both 
.. ne.r nerr tlon .. any 
orchtW"a for a tona l • 
ntY hU noc. quite acblen'ed 
lllt.e Oooctman ... Uon 



[~~~~~~:::::~~~~~~~:::::~:~~.~;.~i.~:·.·.·.·.:·.~~.·] S ~per b 
UN CONDIT ION A ........... 

nill~ U.111k.,' ( hicllJu IUn thin 
Ktn~s. 

" :'\lr:m Old Bt'd Hu Blu r ," 
•· Yt llu\\ l>oJ Blu«:s ·• 

(\' It( .1111111 0 ) 
l klt.1 l our. 

1l r!' 

NROPHON£," 
still deputising 

for n M I /( E '' (who 

returns next week wlrh 

dn attack on t~ 8 nny 

Carter Hot W ltz 
r core/!) finds much to 

enJOY ancl p' ncy to 

criticise in t~ month':s 

issu s 

es of 
SKING 



RIDE WITH THE SHRINERS 

MON. NilE, JULY 27 
MEDINAH TEMPLE INVITES YOU 

~ 

To Their Annual Frolic and Exc:union 
Steamer Leaves Washington Avenuo 9:30 P.M. 

ADV~NCE TICKETS, 50c: 
TICKETS .AFTER 5 P.M.-75 CENTS 

Special Popular Dancing Progrom 
CREATH AND MARABLE 

AND THEIR FAMOUS BIG B.AHD 

.AUTOS PARKED FREE AT THE WHARF 

"/he Coloss111 excursion queen 

ailitPaul 

Oog- n, J 
ncl All-ln 

lhe lld\'tti~St:mtnt frnm ;~ St. LouiJ 
f l~ '1\Mr~bnut o! Louis Arnutruog'& 

ttachtr 

mnnngr.r pr('pared details at the 
. ccnc of the ~vcning's ticsta. 

The whole c:lty seemed awnrc of 
l...ou!s's nc1vr.nt. Cars Mre:uned by 
v.olth blc placards attncht•d to doors 
11nd spare lyrPs: blllposh•rs hnd 
pl ster tl the whole town with 
Louts's plctur~s. and In the colour<'ct 
qunrter there wnl! :;~·nrct'ly a shop 
thnt. did not proclaim thnt. the Icing 
of trump tcrs was paying his 11rst 
~I It for mnny yNr!l to the Mound 
City. 

'rh dnnrc, c:tlt·ring to coloured 
people only, wns tll be lwld nt. the 
Coliseum, n vust. t•otWl'rlNI skt\tlng 
rink nnd swlmmhliC pool which now 
formP:.i .. stadium !or tl'n thousand. 
A scr:ond band wns to start the 

v nbtg, !ollnw!'d by t.uls Ru11scll 
with the band, unti nt tl'n o'clock or 
so Lout; h!msel! would grcL·t the 
multitudes around the bandstand 
like a prizc·fiGht.cr nbout to win thl! 
world's championship. 
~ r dinner In n little colou red 

food-shop, ventilated by droning 
f n , I . howed. I.ouls a r!lpplng 
rom the lot· l paper telling ot the 

t.r ps run nightly on the " Golossal 
xcurston que-c:n," the Salnt Paul. 

trudging down the Mississippi to 
the tunc or "Creath And :!\1:\rablc 
nnd Their F-amous Big Band." I 
v:ondercd I! this wns the s.lmC Fat.e 
M r bl" v;hose nnm~ I had so 
often heard In nssodntion with 
Louis's childhood and youth. 

"Sur • that's Jo'tlte Marable ! ,. 
ld LOuis. "Charlie Creath's hl.s 

SWI N 
down 

MISS I~ 

Jo'ate l\1arable, grand old-timer of the river boat~, :md 
Louis Armstrong 

J>artner. I used to work on them 
boats with Fate In-must have been 
1919. We were the first coloured 
band that ever worked the boats. 
Old 'Pop· Foster was swlngin' 
along with us, too; and Babe Dodds 
on drums. Ba.bl.''s running two or 
thn~c taxis now-he's do!n' all 
right. Say, would you like me to 
take you along there? I'll introducl' 
you to Fate, and you can go on the 
t rip and come back to the dance 
afterwards." 

Dinner finished, we took a c~tb 
down to the whar1, where lnmdn'ds 
or cnrs were lined up, their roofs 
glittering in the sunset, alongside 
the great quay where the Sai11t 
Paul lay anchored. Scores of St. 
Louis's fairest maids and smartest 
:rouths streamed across the gang
way M the time drew near for their 
sojourn in the cool sea breeze. 

From Deck-hancl 
to Captain 

Strange though it was to this 
crowd to sec a coloured person en
tering as a visitor. Louis felt no 
embarrassment as he looked round, 
seeking a fam111ar face. Suddenly 
h e recognised an old friend. n uni-
formed man, and after warm hand-

~!nrc ltP '' n.-; s\x 
Chnrlic Mills or tho 
the bonU; Parly In 
h1s porL In tho ~umm 
SP:lsons takt• him t Nr.'o\ 
Loui..o~tana, to work 11 
OJX·mtt'd Ill l!lllllt I'll, I ~ 
thr Caprio/. 
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IVAL FOR 

... . -. " ., ,., .,, 111611 " 
tl11r r;•r·it!rrt•r t)f Britislr llol 
llt•t·t»rtlll .. fhu/11 OJJJJOSition for 
;.Yat t;;uu)lltt ;, tlu' nro11tl1 "'s 

r()/('(1111'11 

Teddy Fo tc:r nd His King of Swing. 
'• Btu Trump t ~1an." 
"'om of Th e Days." 

(0 cca F. GM9.) 
•• Poor Dinah." 
" ug r Rose. 11 

(0 CC3 F. 6050.) 

Benny Carter 
and His 

Orchestra. 
"I Cotta Go." 
Benny Carter 
and HisSv.ring 

Quartet. 
"\Vben 

Lights Are 
Low." 

(Vocalion 16.) 

" Waltzing the Blues." 

" Tiger Rag." 

(Vocallon 19.) 

8y now mo~t of you hnvc rend so 
much nbout Wall~in.l[ thl' Rhus thnt it 
would be highly rcdundJnt for me to 
t3rt another encomium in this dcpnrt· 

ment. As 1 snid in the .MEI.OOY 
M \KER, the rc~.:ord is bewilderingly suc
cmful, and spare copies should be 
pr en·ed for p03tcrity. 

For the few stmgglcrs who don't yet 
possess the disc, r might add a few words 
of praise for Tigrr RaK, which bears up 
admirably under the strain of being 
awarnped by the publicity that has been 
dc\'oted to the other side. I have never 
heard a record to which the description 
"a good time w.1s had by aJl" could be 
more aptly applied. 

Another thing. What an C.'\trnordinarily 
full sound these five men produced! 
I have seldom heard such drive and guts 
from so small a combination. Bernard 
Adwson, whose solo is mighty effective 
(nctuo.lly more than the solo in the waltz), 
is prominently rccord.e~ thro~ghout, 
which helps towards gl\•Jng ~h1s tone 
and richness to the rhythm SlCtiOn. And 
ju~t to cap it aJI, Bernard mnkcs his 
prMence felt with some aJarf!led shouting 
during the bass breaks, as 1f to suggest 
that be was worried about that gap at the 
end or his chorus. 
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NAT 
Teddy Foster 

Don't you worry, Bernard- it was all 
grand fun, and I'll bet Benny never 
enjoyed a tenor sax outing more in his life. 

When Lights Are Low, on No. 16, is a 
.nore orderly production by the same 
group of folks, with the charming addition 
()[Elisabeth Welch . Benny's alto sounds 
more like a tenor in the opening chorus, 
in which he plays the melody with a mini
mum of embellishments. The subtlety 
of this tune, as is so often the case with 
Carter compositions, lies more in the 
harmonies than in the melody. In the 
first six bars of each phrase the melody is 
constructed entirely from the dominant 
and mediant, but the chords give these 
notes an infinity of variety and character. 

I Gotta Go, on the reverse, is beauti
fully played by the band, with Benny's 
~xquisite tenor and alto work; Elisabeth 
Welch does nicely in the chorus, but is 
inclined to over-dramatise the verse. 

,And, by the way, talking about 
E lisabeth, did you notice how, even with 
his vocalists, Benny keeps up the Scots' 
tradition which I was the :first to point 
out? For, though you may not have 
suspected it, Elisabeth Welch is half 
Scottish! 

Ambrose and His Orchestra. 
'' Night Ride.'' 

" Hide and Seek." 
(Decca F. 6023.) 

.. 
Hooray for Sid Phillips! He has 

brought Ambrose back into my depart-
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Tommfl 
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i\mbrcv • nd His Orchestra. 
'' \\'ood nnd Ivory." 

" Knock, l{nock, Who's There? " 
(0 ccn 1·'. 6052.) 

CHEWY MUSIC 

" S'\VING LOW " 
Onr Rev ie w e r of 
Conatn c rcial Re
~ords~ talks about 

· dae Jnond•'s ont
standin~ rel .. ases 

• 
The very tuneful, but sad, Billy Ilill 

number on the back is well handled 
and it is noteworthy for the very taste: 
ful violin playing of Phil }>hillips, who 
gets mMt of the first chorus to show 
his paces in. 

AJmo~t equally good is the vocal 
chorus by Alan Breeze, with its excellent 
b:tckground. Alan has certainly managed 
to get plenty of expression into his 
rendering. 

The only adverse criticism I have is 
directed against the rother ponderous 
manner in which the last ensemble 
chorus is started, but it soon picks up and 
n good nrrongernent is neatly rounded off 
by n nicely written coda. 

Listening to Bill's records makes it 
quite easy to understand why he rates so 
highlv with both musician and layman, 
for, t.tkcn nil round, I doubt if there is a 
~ttcr bnnd in the country to-day. 
The B.B.C. Dance Orchestra, Directed 

by Henry HalJ. 
"A Pretty Girl is Like a 1t1elody." 

'' Empty Saddles.'' 
(Columbia F.B. 1478.) 

. \nyone who likes to hear .Urlody in F 
hv Rubinstein should get this disc, for this 
:1greeable morsel is heard quite n lot on 
the first side. 

The B.B.C. Dance Ord1cstm plays it 
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very much better than it usuaUy plays 
dance music, but I am rather at a loss to 
understand why so much of this ancient 
war horse was included. 

The fact that the tune named on the 
JabeJ is such a splendid one makes the 
matter even more puzzling, and if it were 
not for the very good vocal you would 
not know much about it . 

The last movement will probably stand 
as a classic example of overscoring, for at 
times the twiddly bits which do not mean 
a thing are as prominent, if not more so, 
than the melody. 

On the credit side let it be said that the 
band plays with good tone, but the word 
"dance" should be deleted from its title, 
as to me it sounds more like a modern pit 
band. 

Ivor Moreton and Dave Kaye. 
" Fox Trot Medley. " Parts 1 and 2. 

(Parlophone F. 505.) 
Here, for the benefit of the apparently 

limitless admirers of smash-and-grab on 
two pianos, is the latest offering of the 
originators of this violent form of 
exercise. 

One record of this type sounds very 
much like another, as a rule, but maybe 
my nerve is breaking down under the 
strain of hearing so many, for this one 
sounds more crude and tasteless than most. 

Not that the boys are to be blamed for 
doing it, for I know I would do worse 
things than this for half the money they 
make, but it seems incredible that there 
cnn be sufficient people about to make this 
stuff profitable . 

But evidently there are hordes of them 
roaming at large, and it is only possible to 
hope that public taste will change for the 
better. And to congratulate the boys on 
their · brainwave. 



-

·' Tt.a For Two." 
,, • aaaaakl ... 

(Columbia FB. U73.) 
Joe Paradl and Hk MUll ~· 

"Mood lodflo." 

-

" I've Cot th World on a trinJ." 
(Parlophon F. 533.) 

Doth •~u ..., th 
certain .flOintJ in 

1'ho fim coup! mak a 
ot the d w' ) lc fUDdwtt1tiJ 

Vcnuti'6·Hiuc-J our m (, r t 

there mu t undoubtedly be • pubhe. 
''l'be llow tanpo chorus o£ ' 1d u 
Jood, but hy n t ha~c the h 
an nne tempo or the othu? Don't 
1 know wh)'• I u three minut 
au h a lon_g time to be o • ina.! ilhout 
artificial vanatl , huh l 

Parad mak an lect'plJibl ~ 
imprson on the CIJ"' thia month, wnh 
• well Cholcn and grall~ ,ncc&d ch 
in the ahape or a 'bc«ci vi hrutt, H 
Ri~nold. George F.Jlaott, Alben Hams 
and Joe Young are the three w monkeya 
on the atringa. J can see no C\'ll and hear 
no evil in the ICCOad ide, but food 
I11il;,o aectn~ Just • little inept material 
for this combtnation. Wh) not find 10me 
forgotten old tune~ w rth revavtnal 



er, randpop of the hass, now in Louis' band-Xote the band',. 
motrJf coach in tbe back(round. 

•• Int heat prcvafu fn 
Kanaa Cflll.'' C011tfnucd ths 
voice In th loud ~Ptaker. 
"Lc e1t r rt reglftera lB deo. 
fn til lhOd tefth 110 Sfgn O/ an~ 
drop at vr cnt:• 

Wcr 1ult ~urntd and looked at 
m1 ar~othcr fra lil nee. J.'or toe 
1 r 01 our tDUJf to Ka11sas 
cttv . ... 

Clouds In 
Fairylctncl 

city enthusiasm. Kirk's band Is In 
tht.' :-;arne catl'gory ns Chick Webb's 
or Tedd~· Hlll's- pollshed, perfectly 
Integrated. wtth n light and crisp 
rhythm :;cctlon. mellow reeds and a 
br:u unit. that nenrly comes Into 
Webb't~ class. Andy Kirk. tall. 
SUII\'C nnd obviously a man ol tnstc 
nntl ('\l it urc. occnslonnlly plnyed 
btLr!IOntt sax. but told m1: htl aave 
up playing slrlniC bt\'·S with the 
bnnd some time ago, this rOle being 
played by Booker Collins. 

Unimaginable 
Jazz 

Thrilling though the band wns, 
my eyes were riveted on the plano 
which was set out prominently at 
the !ront o1 the stand. At the key
board sat n very dark, smlllng girl, 
prodUC'Ing jazz the llkc of Whlch 
you can hardly lmn~tlne. Mary Lou 
W1lllnms has all the merits of the 
Hines of old. the lllnes whom I 
procla1med us greater thnn nny 
othL'r tnstrumentnlll;t In nll jan, 
nnd she has further quallnc·n.ttons 
ot her own to contribute towards 
the most exciting plano-playing I 
hr.nrd In my entire Amt'rlcn.n trip. 

Unobser\'l'd, I snt down on tho 
low rn.iltng Just In front ot tlw 
atand, and, Andy Kirk hnvlng told 
me thnt 6he wns lnc·llned to play 
b<'St when unaware of h<'r 
audience. I Just mnrvt'lled In 
~lienee at every lightning flick of 
her ftngera. Bec:lusc or h<'r l!ght
noss ot touch and the spet'd with 
which her brnln moves, always just 
tnr CllOUlth alwad of hrr fingers. 
she nppenrs quite elfortlcss, hardly 
even gl\'lng the hnpre sion or mov
Ing around murh on the keyboard. 

Yet. sh never stnys In one rcgls
t.c.r for too long, nor nllows the 
sll.ghtes suggestion of monotony of 

THE MELODY MAKER 

SWI G I! 
I 
KA 
CITY 
style in either hand. And all this 
on a piano on which the G key 
below middle C became lodged 
every time she used it! 

"No, we don't expect to stay here 
too long," Andy Kirk assured me. 
"We're going East in the winter to 
make some more records, and I hope 
It may be possible to fix up a job 
In New York. Oh, by the way, this 
Is John Williams. our second alto
Mary Lou's husband." 

On the way back to the Municipal 
A u d 1 t. o rlum, 

she also did for Bob Crosb•·1 
Orchestra), Steppin' PrcttJJ, Cor 
lin conjunction with Andy Klrl .• 
and plenty more, seemed to 
half the band's success In t 
programme of swing numbe 
they had put together l 
me this evening. She Is .& 

arranger of except.lonal talent. ju 
like the pianist who:.e place sl 
originally took in this orchestt 
namely Alex Hill. 

The auditorium whrrc we join• 
Louis Is a vc 
uew and ver 
vast. plat'(' b11 
tmder til • au 
}llC('S of tJ 
Works Pt·nKrt>' 
A d m 111 l s 
tr:ttlon, whlc 
has put ~;o ma 
\IIH'Illployed I 
to work 
contains th 
or four f 
sized thea• 
countless 01 
and halls. 
almost e 
thing but· 
Louis was 

where Louis was 
still b u s 11 y 
blowing, Andy 
Kirk drew up a 
list or hls ar
rangers. T t ll 
Tilt' Real Tiling 
Comes Along, 
which solei Into 
the Jorty thou
sands In Ameri
ca on Decca. 
was Earl 
Thompson's. as 
Is Al'uloll Clyde 
Hart. once of 
M c K l n n ey's 
Cotton Pickers 
and now work
Ing ns pianist
director In 

Mary Lou William~, one of the few women a. danct 
awlngstars coloured l 

Freddie Jenkins' Brlttwood Bar 
in Harlem, has contributed to 
Andy's library Sttttn' On Top 
of The World and, amongst 
oth<>rs. Puddin'-hcad Serenacle, 
cledico.tcd to Edgar "Puddln'hcad" 
Bltttle, the "Pled Piper of Harlem." 
who played trumpet in Andy's band 
lomz: before he ever dreamed he 
would be featured with Rudy Vall6c 
ln Ocorgo White's "Scandals." 

Another Klrk arranger is L. 
Johno.klns. who supplied Wednes
dav Night Hop; and Benny Carter 
still has a place ln the band's books 
with Lt::a and others. 

But the real star arranger iS Mary 
Lou WllUnms! 

Mnry Lou's scor~s on FrOflUll Bot
tom, Walkht' And Stcingin' (Which 

. Citizens 1 
mn.ln hall. which Is capn• 
accommodating twenty th 
Strict rules wt>re observed, 
white folks from going or 
dance fioor. In view or t• 
ber or white rrsorts whl 
crow" coloured people. s1 
slonal rctnllallons as this 
a mock response. 

The dance finished f 
attrr which Louis. his m; 
mys('lf repaired to the R 
hear Count Basle's Ban 
Wt' had heard so much 
BUl Basle ls the 1 
o.rrnnjfer who dld most 
In the production o 
records made by tt~ 
Moten nnd his Orch•~ 
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~······························· ·························································-· .. : I ! Leonard Feather : 
I 

i continues the story of his tour 

1... ................. :~~: .. :~:~ .. ~.~.:~.~:~:~ ..................... ..1 

<:uJ Aiken, trumptl with Arnutrong, annppcd by the author 
In St. Louis 

Bu ter Moten, Benny's nc('ordlon· 
pi l1Ug broth r, now h s a &mall 

md nt omc ntcht. haum 1n this 
l'y, but. Bu 1 h s gntherl'd n run. 
1 "d bnnrl whkh, s I hNlrd ll, 
mprlscd .Toe K •ys. Dec Rtcwnrt 

ncl Gnrl Smith on trump11ts, 
0 org Hunt on trombone. Buster 

mtth. 1lr t nlto nnd nrrnnger: Jnck 
W hlntton, alto; l.A~stcr Youn~t. 

m r"rt mnn, tenors: Clll!'ord 
·Ti r, guitar: Wnlt r Page, bass: 
Cl M ck Washington, drums. 

Entertainment 
Factory 

work. have some advanced orches
trations by Basle, and deserve some 
renl recornlt.lon. It is simply 
nstonlshlnr what places one has to 
vl~lt in a quest for some or the 
~ood things In swing music. People 
who have h<'nrd Baste on the n.lr 
Inform me that. the band is really 
terrific. but for the life of me I 
could make no decision. Still ensp
lnr. the three or us staggered out 
to the Sunset Gardens nearby, a. 
coloured place where a big recep
tion had been arranged !or Louis. 

Tht> !emnle entertainer, she of 
the colossal propor tions, bobbed up 
again here H she hnd worked 
bOth jobs at once instead of separ
ately, thcrc would still have been 
ftfteen stone of her for each club. 

Kal eiJoscopic 
lmpr~ssions 

Before returning home we 
droppt>d in to hear Baste again, but 
obtained no more satls!actlon. 

Arter two hours spent in a small 
hotel room with a huge horizontal 
fan whirring dov.'ll from the centre 
of the ceiling, I was on my way 
North-EMt again. Chicago bound, 
while Louis and Alpha Wt'rc taking 
their final day's rest before th<'lr 
journey to Hollywood for lhe Bing 
Crosby picture. 

It was a pltlfully brief stay that 
I made in Knnsns City, but lt wlll 
remain a wonderful and permanent 
memory. like all the other memo
rlt'S of those henttd but happy days 
that I owe to the hospitality or one 
of tht' kindest and most generous 
h~t.s I have kno..,n. 



TEMPO Dl 
By Leonerd G. Feather 

W«kly "~~~ a11d ~n ip about rad10 {lCl'SOn· 
alitirJ ;, tlu~ 71 orlll of da mu c 

STUFF IS 
(Continued from page 9) 



when ~ ;gnng or unknown, lnt'x
perlenced rotourcod boys, h•d by a 
singing tlddle play~r. walked In 
!rom Butralo, N.Y., to crt':ttt' n Man
hattan sen ntlon. Wlthln n !l•w 
weeks the music or Hczeklnh Lt'roy 
Gordon "Stutr" Smith nnd his 
Onyx Club Boys was packing thrrn 
In; a rccordlnlf contract !rom. 
Vocallon ctmw their wny, nnd ttwy 
had crcatt>d their own Mu~ic Ooe4 
Round tn the torm ot n song called 
l'u .A·Mupgin', which tht•y hnvt• 
aince !01 tun at ty llvt•d down. 

Comecly No 
Aclvantage 

A f r th~lr Europt'an reputa-
Uon .: s concerned, thllt film y bit 
or comedy did them no eood M all. 
It ..,.. Ul lr ftrst nnd only record 
r le In the English Brunswick 
II ts, nd the r.omcdy Just didn't. 
sound comic, or c¥ n compr"hcn
&tbl • on ft record. Both the disc 
and the h 1. music o! th" song 
ow d mal fl\llur •s, nnd nobody 
thOuaht. v ry much about Stutr 
on this de of thl! Allanllc. 

H pptly, hQwcvcr. he la now such 
an Important. name In New York's 
awln •·orld t.hat It should not be 
dlmcul\ C\'entually to bring the 
Brlllsh rtcord con.sumera' minds 
round to the renll atlon that lwre 
ts an artlat who, for many, w11l 

THE MELODY MAKER 

II STUFF 
IS HERE" 
Leonard G. Feather 

gives the inside 

story of the only 

coloured hot Addler 

to achieve fame 

bl•comc as important as Venuti and 
Grappclly rolled imo one. 

Stutr has an amazing, fiery impro
Yi~>lng technique, supple movement, 
nnd llw ability to lm·cnt lightning 
phnu~cs that sound like n. cross 
bt•twct'n czardas music and n. 
Vcnutl codn.. He docs not make his 
violin sound quite like o. violin n 
ruult. common amongst coloured 
1\ddlcrs but in the sn.mc way that 
the clarlnct's idcal dane<' music 
tonr dltter~ consldl•ru.bly front the 
rcqulsitl's or st.nndn.rd music, so 
Stutr gt•t.s away with. that. slight. 
c.loughhwss nnd the whips and 
smcnrt~ and otht•r t•tlccts whll'h 
usuully llnd their place mor~: In 
Jtv.z trumpet. playing. 

Anotlwr thing to which you must. 
ac-custom yoursl'l! gr:1dually 1s to 
ht>:\r so many passing and sug
g,•sted harmonil'S introduced Into 
phrn ••s which an: accompanied 
by one basic harmony !rom the 
rhythm ~t'Ctlon. At t\rst, when he Is 
Indulging ln tht'se roundabout 
rhapsodies and whole-tone sc.11c 
tntcrpn•tallons. you may think he 
i playing wrong notes. and that 
hi~ pitch IS faulty, for oomchow 
the ·c Ideas sound stranger on a 
violin tbun on lnstrumc·nls on 
which we ar~ pt•r!ectly accustomed 
to twarlng thf•m cmploYt.'d. 
It t.s trnglc that on hb record!~ 

Stutr Smllh has to renounce so much 
o! his real personality, !or at lcnst 
huH th vnluc or his pcrtormanccos 
nt the Onyx ts his magnltlctnt 
showmanship and that. ot hl.s side-

kick, Elliot "Jonah" Jones. Jones, 
n ~tn·M trumpet player In the 
Eldr1d"e marmt'r, is tlw most dt> 
llghtlul and unntl't•ctt•d conwdlan 
thl• Onyx has cn•r M't'n. Ht• and 
Stull do n duologue on Baby Won t 
You Please Come 1/umc in which 
thcrt• must bt• ten minutes or talk
ing and one chorus or playing. 
Jonah plays the "baby," wistful 
and coy, nnct Stutr Uw lntt•nogutor 
It's not jazz untll ncar the t'IHI. but 
It.'s rlotou:;ly funny h\ n. risque but. 
lWVcr smutty vein. 

Best B~t 
For Films 

As a tum. bl't, Mts·-rs. Smllh and 
Jones nru the bli,.l'St certnlntll' I 
know. Hollywood must sou111:r or 
lntl'r get wist• to them. 

And. shwe May, wlwn th('y • nt 
Johnny Wn hlngton bnck home, 
tht•Y hnvc had nnotlwr p ·r~mallty 
whom you cnn Just slL • nd \\atch 
lndt•llnltl•ly. I c~m n•t•nlt no mor • 
!croclo\IS, sa' e and Ct•ar.r-lnsplrln 
SJ>I'l'tnclc tha William "Cozy'' Coll.l 
at the drutn Rolling his mouth 
round cotu;tao\ly wlt.h a pcrnmnt>nt 
plect• or chh;h)~ gum 'pt•rh:aJ>S 
lma!{lnaryl to kt't'P lt bus:>. he show 
a. st't of brl/ll.mt whlh• tet>th bor 
dcr••d In 1\ ~·otl•S<Jtll' obl01.g fa hion 
by low. straight lips that nrt> 
nlwny$ wid•• npart. Bt•ndlng his 
vt•ry c!t\rle lwad just slightly down 
and forwo.t·d, ht' stan·s ln rronL o! 
him with J>it'rclng, wlckt·d l'Yl'S. 

~------~~~~~--~~--------~ 
/I Beachcomber" 

~ - ~ur 
The fact tba.t. ht· u. s the tom

tom nnd lmllar E:lfccts quit often, 
nnd that. the boys sometimes dress 
up In topecs as n gag, adds to the 
primitive lOUl'h o! this spectacle. I 
ht\l.e to thlnlt whnt" Beachcomber •• 
\lloulc1 tln~ to y nbout Cozy. But 
I do know he ls also a Crt'at 
drumm r, the power ot thl.:; rhythm 
section, whlc.h has n fair plnntst in 
Jame.s Sh nnnn nnd gOod mE:n on 

ul r nnd b:tss In lhc ll rson of 
Bobb~· Bcnn tL nd Mac:k Walk r. 

Stutr nrst. . ton. • s 1 m 
Uoncd, wu pOOr In most r pc 
with Gabrlt'l Likes /tfJI lolutic and 
EDDI In One Bil ket. both Y ry rQ\1 h 
tn en · n: bt. and reeordlng. But on 



TI IE l\1ELODY MAKER 

Mildred Bailey's 
EXQUISITE 8 LUES SINGING 

BUYERS' GUIDE 

****Buy it 
***Hear it 

• .. J3car with it 
*Skjp it I 

Mildred Raile}" and ller Aile~ Cats. 
" Squecle :\le." 

•• Downhtarted Blurs." 
(••••Parlo. R2257.) 

PERFECT recording; Mildred's 
exquilltely natural blues sing
Ing; Bunny Ber!go.n nnd 

Johnny Hodges at. their very 
greatest: Johnny Hammond's sym
pathet lc supervision: 'fedd~· Wilson 
surprising us with nn impersona-
tion of Me,\dC Lux Lewis In t.hc 
second side; all th<.'St' (']t•mcnts 
combhle to make this record nn 
unquestlonnblt" "mu~t " 

Red .Son•o and JIJ... S\\ inK St'ptrt. 
"I Surrender Ue;\r." 
" Old Fashlont'd l.o\·t'.'' 

1 ('ul. I>ll.i012.> 

At ln~t..! Th" nnly n•mnlnlng 
couple of old unissued Non'c>S. 
Surrt:nclrr wlll appeal t'Ven to tho •' 
who want a cmtmwrt'lal tllllt'. 
played prnctlr.nlly stralKht. Norvo. 
Charllt• Barnet. Jnl'l< J enny, 'l'c<lcly, 
and Art Sh 1 w nrc all lncompnrnblc 
On the rev,•rsc tho solo, nr mor 
unequal, but t.ll~ • n rnl )!Wcl Is 
cxtraordlnnrlly high. 

Benny (ioe~dman 1u1d Jlis Orc•hf'stra. 
" I"ve f'ound A Xr\\ U.lh;> ." 
• Swln1thn~ In 'l he Roc·kie ." 

<• •• Jt~I.V. 81!181.) 
" U I Could 1\e With Yuu." 
"Stompln ' ,u 1'ht' Savoy.'' 

( .. IJ.:\1.\'. U811!0.) 

" RUiln' The Srotd1." 
"Tappin' The Harrrl.'' 

( ••col. I>R:iO II.) 

As Umc marches on 11. bccclm<'s 
tncreaslngly dltncult. to pick holes 
In Benny Goodman's rt-cords. 'rh<' 

hole or any kind In 88481 Is 
the usual one in the cl'ntre. Swinu
time 111 Tlrc Rockies Is a perfect 

selected by "ROPHONE '' as . the highs pot 

of The Rest of the Records 

October 

ncl J11:. llot 1- our. 



ENGLISH NEWS 
By LEONARD G. FEATHER 

Revival In British Record 
Industry 

THE fall season has introduced a new wave of optimism in the 
British record industry, with swing record sa l~s playing an 

important part in the increasing market, and !--on~lon s va~t ann.ual 
radio exhibition to help along the general pubhc's mtercst m rad1os, 
phonographs and television. 

O lympia, the scene of the exhibition, was altered out of all 
recognition at a cost of .£r,zso,ooo to cater. for the quarter of a 
million ' isitors. The percentage of all-electnc sets to battery sets 
was 70 to 30 against 6o to 40 the prev i~us year. Ov~r twenty _Per 
cent of all the instruments shown were rad1ogramophones-1. e., comb111ed 
radios and phonographs. This is where Britain's .recor.d in~ustry compensates 
for the absence of nickel-in-lhc-slot record macluncs m th1s country. 

With a television orchcst ra nearing 
completion and programs due to start 
regularly in October, another market 
for dance music appears to be spring
ing up. In the experimental transmis
sions broadca~t to Olympia from the 
Alexandra Palace studios ten miles 
away, pictures were received as clear
ly as home movies. llclen McKay, 
popular \'Ocalist, sang two o r three 
numbers each day, givin~ an interest
ing idea of how we shall enjoy it 
when we can sec our vocal choruses 
on the :tir. 

In the record industry another up
heaval has occurred. From October 
1 all records issued in past, present 
or future in the American catalogs o£ 
Brunswick. \·ocalion, Perfect, ~£clo
tone or the old Okeh. b~·('omc avail
able in Enttland for release on the 
Enctlish V ocalion label. 

Previou~ly this label only had ac
cc~~ to Perfect and U clotonc, the 
other catalogs going to J•:nglish 
Brun~wick or, in the case of Okeh, to 
Pnrlophonr. The new arrangement 
mean~ a ()fl'tty heavy blow to the En
gli~h Brun\wick company (allied with 
Decca over here). but the e\•c:ntual 
outcome will he that more dance rec
ord~. ancl particularly more swing 
di~c~. will he issued in Eng lnnd alto
~cther. S() the fans have no cause to 
grumble. 

Swing music is positively on the 
upgrade in England. Evc: y record 
company is scrambling to 1~sue new 
or old Renny Goodman records: 
article~ on swing music and defini
tion, of the term swing are sprouting 

like mushrooms in the popular press. 
'1 he 1:3. B. C. is to run a series 0 1 
broadcasts consisting largely o f swing 
records. A band has started on a 
vaude tour under the name o£ "Teddy 
Foster and His Kings of Swing" 
(and, needless to say, it's a misnom
er), and there is even a new revue 
in town called "Swing Along." All 
o£ which mu' t pro\'C ~onwthon~-t. 

A1nbros_. Opens a t ~lay 
F;dr 

After keeping the reporters in a 
state or permanent delirium hy chang
ing his plans almost daily, Ambrose 
has finally returned to his old love, 
the May Fair H otel. lie is on the 
air Oct. 3, 10 and 17, from 10:30 to 
II :30 p.m. local time. 

The most interesting change in the 
band is the addition of Tommy :Me
Quater on trumpet. This young Scots 
lad is probably equal to anyom· in tho.: 
country as a stylish and technically 
l'flicient artist. An1brose's Band is a 
suitable place for him. The brass 
~cc tion is now completed hy ('linton 
French, tr.ump~ t1 ai\Cl three trom~oncs: 
Lew Dav1s, l~nc Brcczt•, l.es Carew. 

Danny Polo, former Cnldkct tc man 
new resident in Britain, is the strong 
man o£ the reed section, which al ~'l 
includes Billy Amstell, Joe J eanette, 
and the arranger S id Phillips. The 
rhythm section remain~ a~ before, 
with Bert Barnes, piano: Jack Coop
er . vocal and g uitar; Dick Halt. ba~s. 
and ~lax Bacon, drums and ('Omccly 
vocals. 

Ambrose has made a swell record 

O c tob e r , 

(English Decca F6023) which de
parts fro m the usua l run of com
mercial tunes to which his waxings 
arc confined. The title is Nil!lrl Ride, 
a descr iptive piece by S id P hillaps, 
and I hope it wi ll be released iu the 
States to g i,•c you an idea Ol the band 
at its best. 

Rny Noble~s N ew En
glish R ecord 

J ust before he returned to New 
York, Ray Noble assembled an En
glish band for one recordmg sess1on. 
A double-sided t wei ve-inch "Medley 
of Ray Noble Hits" was cut, with the 
following personnel: Jean Pugnct, 
Harry Berly, llugo Rignold, violins 
and viola; Charles Pini, Laurie Ken
nedy, cellos ; Bob \Vise, E. 0. Fog
son, a ltos ; Freddy Gardner, reeds; 
George Smith, tenor: Bill Shake
speare, Alfie :t\oakcs, trumpets; Lew 
Davis, Eric Breeze, trombone; Pat 
Dodd, piano; Bert Thomas, guita r ; 
Bill Harty. drums ; J ack Evetts. bass. 

'Valtzing Che Dines!! 
The musical surpr ise of the month 

was the release of a record by Benny 
Carter and His Swing Quartet en
titled Walts ing the Blrtes (English 
Vocation No. 19). Recorded in Lon
don with Gene R odgers, piano; Bcr
tard Addison, guitar; George Kilcer. 

drums and ·wally :Morris, bass, led 
by Benny Carter on tenor, alto and 
trumpet, this is a twelve-bar blues 
ammed in three-four time. 

There has certainly never been any
bing like this recorded before, and 
he record has g iven rise to a tcrrifi(' 

controversy. Some say it swings. 
other say it's good but it isn't jazz. 
Your humble correspondent submits 
hal it's not only good jazz, but it 
loes swing. Benny Carter has set a 
fashion which might easily lead to a 
revolution in popular dance music. 

Also recorded with this bunch wcrr 
Whtll Lights Are Low (vocal hy 
half-Scottish colored gi rl, E lisabeth 
\Velch) and Tigrr Rag. There arc, 
in addition, five new sides by a 
twelve-piece band under Renny, com
prising Freddy Gardner, alto-clarinet; 
Andy McDevitt, clarinet: Buddy 
Fcatherstonhaugh, tenor: Max Gold· 
hcrg, Tommy l\ lcQuater, trumpets: 
Leslie Thompson. trumpet-trombone: 
Lew Davis, Ted Heath. trornhoncs: 
Billy M unn, l>iano; Albert 1 !arris. 
guitar; Gcoq~<' Kilcl'r. drums: Wall} 
Morr is, bass. 

T itles made were: l Gotlu Go. A r
ani 011 S1eriuq , Sca11dal In A Pial, 1 f 
Onlv I Could Rrad Your Mind, V ou 
Unilrrstrmd. Benny played alto, clari
net, tenor, and in the last side a spot 
of piano, as well as composing and 
arranging each piece. After his cur-

rent concert tour o f Sweden and 
Denmark, he will rejoin the B. B. C. 
Dance Orchestra as staff arranger 
early in October. 

Jnmming in L«)ndon 
Elusive though the S[>crit of swing 

may be in European jazz, the few 
outlets that it can boast, in London 
at all events, have many points in 
common with the little jam spots of 
Fifty-Second Street where the current 
Amer ican sw ing mania can truthfully 
be said to have been kindled. 

Because there are so few real swing 
men in England, and because in
evitably they a rc all scattered amongst 

(T urn to page ~ p/ra_s_e_) __ _ 

- .JaJnmlog In London 
(Coutimred from page 35) 

I 

a large number of bands, those who 
fee l sincc1·e enough in their jamming 
to enjoy making a spare-time hobby 
of it arc obliged to come together at 
the d iminutive night haunts which be
gin to wake up after the smart restau
rants and hotels have gone to bed. 

Many years ago, every Saturday 
night, you could count on seeing a 
crowd of musicians edging the regu
lar band off the stand and workin!l 
up the enthusiasm of audience and 
performers alike into the f renzy of a 
genuine jam session. This was at the 
Bag 0' Nails, a small underground 
nig ht club not very diiTcn•nt in it" 
atmost>here or its patronage from an\' 
sir\lilar establishment in ::-J~w York 
City. By the early hours o f Sunday 
morning it was not uncommon to sel' 
four reeds, three brass and maybl' 
five rhythm all jamming together. ancl 
making an enthusiastic if somewhat 
unorthodox nois~·. 

Those days of wild mu~k makinP, 
seem to have gone now. Gerry 
i\foore. one of our best pianists, plavs 
at the Bag 0' Nails with a small 
band, but so many o£ the big-timers 
arc permanently on the road on vaude 
or one-nighter tours that there are 
seldom enough good bands in town 
to create a real jam session either 
111 the quantity o r the quality of the 
musician~. 

\Vhat little jamming then· is nnw. 
though. has mo,·ed around to another 
s1milar joint known as the Manhat
tan, ·whl'rc musicians conK' la1·gclv to 
h<.'ar the piano playinl!' of a vounl! 
York~hireman named Eddie Macau 
lay, former amateur prizewinner who 
played for some time with Jack 
H~·lton's Band. lfacaulay double!! at 
tlus club and a theatre, in n pit hand. 
He should he destined for bigger 
things than this, for he has been list
cnin!l to a lot of Teddy Wilson. ancl 
seems to have imbibed Teddy's ideas 
without becominl!' a mer<' imitator. 
He is certainly the nearest thin~ tn 
Wilson I ha\'e heard on this side. 

SUBSCRIB~ 
Rend TilE METRONOME to ke 
ters mus ienl- 50 or m or e pn jteli 
n ews. inte resting informntion , ' 
a r ticles on the vitnl que11tiona 1 
por1nnee to n il mut~ icinn&--besi, 
the lates t hits, n oveltiea a nd 

Publish ed 
YEARLY $2.00 

Just above the lfanhattan Cluh i' 
the Shim-Sham. a mix('d-colnr plac;l· 
whcrr the band changes con,tant lr
somctimcs whi te, sometimes colorNI. 
often mixed. but genera l! )' of a prt'tt v 
low standard. Because this place wa~ 
patronized hy colored celebrities vis it
ing London, who occasionally sat in 
with the band or gave an impromptu 
show. the Shim-Sham attracted a 
curious assortment of people. from 
low-lifers of every kind to ~oc i('h' 
fo lk~ and dance musicians. On one 
ocrasion. when Remw Carter jammed 
here on trumpet. alto. clarinet and 
piano. the regular band was o ff the 
stand. replaced by a jam g-rouo in 

METRONOME P UB. CO., 11 3 ' which the hands of Ambrose. Harry 
F or enclosed .. .. send TKE bnlTRO~ Roy. Lew Stone. Roy Fox and H enrv 
NAME ...•. . •.•..•.••••• .•• • . • . ~ Hall were all represented by at least 
arTY .... . ..... . ..... ..... .. ... s one member! ~ 

La~t month the J)OJ)ular colored 
Canadian '

0

'
60

· r o emcee of this olace. lkl' llatrh (for· 1.---------------• merly of Hatch and Carp<.•nt<•r) was 
haclh· kno('kt·<l ahont in a fil!ht . Th~ 
~cm:ral manal!t'r ui tlw nlan· \\'a' 
q •nl\·m·t·cl to thn•t· 11\<>lltlh in jail ;, •r 
un\;t\\ inlh wnun•l inl! llatdt ~ 
Shim ~ham io; now run on new line' 
with a tli fferent emcee and '' ith Gar· 
land \\'ilo;on nt the piano. hut mam 
frit•n<h who ~vnmathized with Ike 
Hatch'~ pli~ht and the tn:atment lu: 
n>crived are no lnnl!c:r p.'ltr• ni zin~ the: 
p\a('~. 

\ltn~.:t·tlw r. clt' 'l>ilt· tlw , jmilaritit•· 
I ha\\' tw •intt'(l out. l.ntulon'' 'wim 
mtb it· nil!h t Ii i• j, !'lrd t' - nnll an• 
,h.,•l•h ,·.,mp;t•t·ol \\ ith that ui ~!an 
h.\tt .,,,: ' ,. ' ,, .. l ~t . , • ~-,· \,~. ·nal\ 
.1ff ~ • .. a• p• ,..,, . ... , l•• 1· .. H Ft 
·l ,._ t .. . . II"•' • , •• r(' t'h ''''1\ll 
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TEMPO Dl JAZZ By Leonard C. Feether 

aru/ gossip about radio "persor1alitits in tht » oriJ of Ja11ce music 

T\\"0 or three months ngo on tLnnotm••·mcut 
nppenrccl in thi column to tht! dl"<t:t 

th:tt .\mhro Wil h turning to the nia· the follo\\
in~ot \\ c< k. I htring my subscqu<nt .th~t·n~·c in 
,\nwric.1 tlw hrond<'lt t ".ts Mtddt•nly canct•llt u 
aut! on Ill}' n•tutn 11 lwap of imli~o:nant l<·tt•·rs, 
to\\ering on the tit k, all dt·rn;tlldt•d t''plan<ltions 
ol this bctt'n) tl, It th< r.for~· gi\l•S nw p.trtil'ltlar 
ph ,t urt• to tilt•. th t, unh•ss Ill' lt•ts ntt• li<mn 
\l ry ptd.ipit ttdy this time, .\mhrusc \\ill be 
on the air t\\iCc in tht" ncM four d:ws tn-
morrm'i .111d Tuc day c\, ning. · 

J)uring the Jl!l t )Car, .\mhrOS<' haR had the 
dun• c mu ic \\Oriel on a strin~t R\\ .tit tn~ his l'\ t•ry 
:tnttuuncl.'mcnt r, •ardin}C tlw hand'!! plans. 
l•it t there wns n tory thm ht• wu~ to o1wn a 
rt tuutunt; then h~ \\,t'; to J:to to the U.S.:\., 
th< n tu tour the C'ontincnt. Finally he retunwd 
this nlOllth tO the hotel \\here he oril)inallr 
rl':lr.ht·d the cop ol thi.' l:ldder. 

There nr< three import. nt :tdt.liti(lns to th~ 
pt c nt bend. 'l'utnm} ~ IcQuah r, 1 lw ymm!( 
StXtt trumpet pl:l)<'r \\ ho "r.mo; to knuw tn<lrt' 
.1hmtt S\\ ing 1 h 111 CUI)' F.nQii hman '' ho h:ts tri<·u 
tu ddim• ir. nml Allit· '\o.•kcs, :Ullltht•t· Hrst
tl.lSll tntmpet uUill, jnin till' tlncl' trumhclnists 
(l..cw Dtn i , ~~~•o BrL·czt•, Lt• Cm<'\\) t•> 

t rnnsthen nn al¥. }"a hrilltant hma!l c·• titm. 
Albert llarria, that out tnndinJt guit:at i t. n pl.ttt~ 
J ck Cooper, \\hO in luture \\til limit ht \\ork to 
11inginr,. A'S hcfon:, thc•rc: will be B rt B:unt•R, 
l\ I UatlOil nntl Dil k Ball on pi.mo, drums, 

16 

For This Week Only 

and b 'I'hc ordw tm is <'ompll't<',l hy 
D.umv Polo, Billy Amstell, ]ot' jc·:tncttc nnJ 
Sid l'htllips, ll:lXt·s, nnd EH•Iyn [)all , \'oC':tlist. 

11.1\ ,. you ht·.tru t~f Fn·duy < :ardtwr ? 'J'hou..:h 
hi~ nanw i.; not mt'tltiotwd oftt•n on the :tir, lw 
mt·rits your rccognttion. I t is at the Emhns y 
C luh, \\ lwrc Ht·rt Amhro~•· him~l'lf \\ orl\t•d fur 
many ytar", that Frt•dtly ( ; .. r .. lncr no\\ 1~. tis 
un or, lw:;tm undt•r Amhro~t·'s ~>ponaorship. 

Frnltl}· is one of the \'cry ft•w r .. -aJ 6\\ ing 
mu ieianR in En~Cl:ltld. I Ii11 impro,·i!;:ltions h,l\ c 
.1 dt·.m-nll qu:tlity, an att:u·k, and a n:1tuml 
St·nsc• nf rhythmical phra~inR" nil too r,udy 
t'omhinnl in :1ny nnt• En~lishm:lll. Freddy h.ul 
his lin.t ~-tlirnp~c of lirnl'lillht "lwn, k·adinH u 
ll.tx-pi.lnn-hanjo-drums <liYUitl'\tr h:md :11 ,, 
cont··~t in October, 19~<1, he \\:\S u\\JrJ~d 11 

snxuphum· ~tand ns a priz~·, tlw judges' comm<·nt 
I wing: · I h· kno\\ :s f<tr more about st~ It·, and plays 
a hl'ltt•r 6axophom· and darim·t, than m .. nr prll
f,!\Sionals n<~w in good \\'t·r.t End dance bands.' 

Aftt·r nuching prof,•s,ional st<liU«:, Frt•tldy 
pl.•) ··d. broadcast, and n·conlcd with r~\1\1011, 
~rollllS, such as those of Hay ~ublc, Lou Pn'.ll(t'r, 
:\l.uto Lnrt•nzi. Arthur Younl(, Larry J\dlt·r, 
J •ll' Dun ids, the Six S\\ inl(crs, and lknny 
Bnllt r; hut only in the two la:.t n.tmnl haR he 
t 't r h:tt.l nnythinR; like an ndl•quutc opportunit}' 
to how his paces. On his most rt'Ct nt hruatl
•"aStS hr has been almo~t itwisiblc behind n 
prodiginus :1rrny of instt umcnts-alto s;ax, 
tc:nor, b;aritont•, clnritwt, nnd hMs darincr. 

Tempo di Straight 
By Alan Jenkins 

DI JAZZ • • • • 
gossip about radio pusoualitits in the "R'Orld of dance m 

• • • 

THIS \Ht'k, • Tempo di Ja:u • is dcdi(·atcd 
to .\ustr-.tli.uh in Englund. Brian Law

rance mm ittinul>· ga,·e m~ the idcn for thi!l 
c.kdi~'lttion \\hen 1 saw hi~ name btH>kcd for 
three d:mcc-mu ic progr-.tmmc in the next 
t'i!-(ht days. 

Uom in ,\dd. ide, of Engli h p:lrt•ntag<·, 
Uri.tn ha!l lx- n on the stnge since the ngc uf 
seven, thuullh he no lon~cr giH·s up his time 
to p.mtuminw, the mt'dium that marked hi~ VOl!al 
debut. Aft~·r touring Australi.1 in tiC\ cral sho"'s 
~a YllUthful \OQtlist, he took up \'iolin playing. 
Within a fe\\ Yt'.\1'& he had nclue' d his ambition 
of coming to the ,\lotlwr Country. His youth. 
:good look$, and personable manner soon aceured 
him \"audc,ille and revue work, after which he 
wu offcn:!d the lenJen;hip of a qu.utet \\hich 
later bt'alme ''ell known at Qua~tlino's. 

For n \\hile he nppt·arcd in Aupport of Not 
1 Gondhl's &tnge net. Last year he was signed 
for the leadin~ juvenile r61e in J ack Hylton' 
British picture.•, Sit# S!tall llm:e Music. Hill 

prove."<.~ that musicians do not 
make bad a tote. 

• • • • 
:.\Iarjorie Stcdcford, the Au tralian girl '\ ith 

unusttal '0<;.:11 pcnonality, arrived here a 
)'1.'3r or t\\o Rt.to nnd Wa'l intn>du<"cd o ... ·cr the 
nir by Henry llall. Although her AntiMd<~n 
r< putation V.'lll of little \'Glue to her o\ cr here 
ahc soon marutgeu tu nuke a name for hc:-ra:clf 
all O\'<:r again, and hu bec:n L: pt ext~melv 
hu y working for th~ orch,. t~ of CruToil 
G1bbons, JaCk Jackson, Mario I..o~n:zi, ~rJ.:e 
Scott \Vood, and othtl"'. Sht: ha frequt'ntly 
bc.~n heard \\ith the • Air-do-Well •, in "1\h.ich 
her fellow countryman, Wilfrid Thorn , h31 
nho sung. 

But • arcat deal Of ~r sue:~ is duo to 
anOther Australian ith whom ahe hsd broedcut 
iUid reoonkd-Joe Paradise. 

']<l<: Parndi!«! and hios :\Tn~ic' will he rom: 
hn~d us the rhythmk string qnintt·t \\ hkh 
fcatur~·tl in ' The Band Box' $<>me time 
]• c P:u·nJisc is a pst·uJonrm fur Stan l'.ttchrtt, 
journalist, ex-pri7.c-tightt.:r-m:tn.tgl.'r, toX·h 
puhlidty-man, ex-sailor, cx-almost-CH f)Win 
~in<:c he urri"C'li h~·rc by a Uc:\'ious mute (: 
2\lclhournc some years ago, :1ftcr ' hnho-m 
his ".1y <IU<lS.' three thuusand miles uf t 
t "nitcd St.ltt•s, St.u\ has bct·n cxploitin)l h 
ideas Ill such vnricd fields tt'l ouwl "ntin 
port n porting, 11nJ the man:tl{inl{ of nrt1 

1\nd urdl(Sfras. 
St:m is an exuberant young m11n of the t) 

\\ho lu.:c:-ps you interested l)Ccaust.l \'Ott n \ 
know \\ll.lt 1tartling plnn he may c\'Ol\'~ frt•m o 
day to the next. 

1:rn Pcttifcr, hi~ lat~t prot~g6 to orriH· h( 
from the other aide of tlw wurld, is n d.u 1 
playt:'r who t\ttempt-> to play somcwhut in t 
'l\d I...e\\ i!l tradiuon. lit: is on an imldin 
visit her , nnd is being kept \\ell occupietl 
nmnina the Ball>hoolig:tns and other ~ 
~0\\0 unit of this kind. 

• • • • 
Ahc Rom.•inc, playing taxophones \\ith lla 

Ruy'11 On:he'!tru, is nnothcr Au:;tralian '' hu 
m.\de io<,J in Britain. Two more, '' ho 
partially connected with the dance mu ic w. 
ar M X~ld, "hom Jack Hylton took 
Chit:ll o as p3rt of his American brOAd 
tlnd mu ic-lwll how ; and Anona Winn, 
ainJtU' ..... h(lle small raoio orcheatra knu\\ n 
' 'I he \\.innc", h.111 been eliciting the attcm 
of dtnct'-mu'lic fans lately. 

Quttc po--ibly, Au tr:llia has been rapon 
for other contributioua to England'• mu 
Dttmtt. in "hich caae my apol<~&iea ar 
for ornialiol\$ frocn this brief aurny. 



BENNETT L. A 
An Answer to the Fan • s Craving or 

whn.t sort of o. guy Is this H!'nny 
Carter?'' o1· "What dot>11 h do 
wtth his .span• Umr.? How does 
he live?" 

The nvt•rngc outsider who 11ns 
asked these q\wsuons U6Ul\lly 
hns the Jden at the back or his 
mmd that because :Benny is 
coloured he has n. !undnment.
ally different outlook on life 
from most p ople of our 
acquaintance. Perhnp , then, 
the be t point. to • tr ss b fore 
n.nsv;crtns th questions !n 
detml ! that. npnrt from ht 
actual colour, D nny do not. 
remotely r cmblc the a'' r 
Englishman's Idea or the 
Negro: nor docs he even r -
semble the n,·cr g dance mns1-
clnn, American or English. In 
his ment lltY. 

i 
I 

Pen Portrait f th 

ff 

Leonard 

Taking 

It E.sy 

_ tuiJ '' 



• • 

Leonard G. 

Feather 

says that 

Bob Crosby 

owes nothing 

to the fame 

of brother 

• 
parts. L!kc M.sfcrat Ramble, St~ 
tut W'ftlt Some BarbrCUP, Sugar Foot 
Strut ct al., this number 1S foundrd on 
tlll ancient Louis ArmstroJli record on 
OKeh. Bob IL'\ggart. wbo arrnnged 
most or thNU' as well as Jaz; LiJ», 
D1rit!land SltutTk and South Rampart 
Street <New Orleans> Parade. knows 
by henrt. note for note, almost every 
wurthwhtle Armstrong record t!Vt•r 
made. 

It. wns too b.'ld tht'y couldn't. play mP. 
Pa9art Lore Sonq on this first v1: tt, 
because Bob Crosby W;'IS afmld th•• 
bmss scct1on might interrupt the 
dltwrs' conversation. But he did 
manugc to shp In Kmmld's Fidql'lv 
f't•l'l and Tlu· Dutl'land Ba1td, as well 
M Matty's grand Wolverine Blues nnd 
~wcet Papa. 

Like- 1>0 mnny 

IXIe I an d 
o! tht' band. Denne 

Kincaid is n ll'\.'at 
c barn c t cr. llts 
hobby - nlmo t 
ht!l 11ft' work-1 
IHtttng nrrans~ 
ments 1 n street. 
cars. trains n u d 
trollry buses. H 

Re - orn 
that t.oWnrds nine o'clock the plac~ 
Y>ould not. be so full of "lcklcs" 
and thl'\ buys would be nble to 
" gtvc out" more 1rccly. 

The promls was not nn ldlo on<'. 
Bc!orc long. every other number 
rcatur d the 11tylc which hns sin-

led out this band ns the outstnnd
lng ne\v nnd orlglnnl white dance 
orch tra of the year. So co
operati" tll'C th se boys. musically 
ns wt:ll as 1\nanclnlly, nnd so well 
ha\e their years ot collaboration 
In the old Ben Pollack band 
bound most of them together, that 
th nco~Dixlelnnd style I!> always 

rfcetly 1nt grnt d, no matter who 
d s the nrrnngcments and which 

re lhc soloists. P rhnps it 1s the 
~oyrul foundntton work bY tall, 
humorous. small-chlnn<'d Rny 
Bauduc Louts Armstron.-;'s favour
Ite drummer. which " sends" nll 
th bo~s tn such praiseworthY 

ruHy. 

Took Over 
Pollack's Band 

ha s mad" n 
mhmt.e study o f 
the diUt·rt•n\. t:, pes 
of cars and 
cooches. For a 
long time he 
p 1 n y e d s a x e s. 
C'larmt't and pic
colo with the 
band, b u t n ow 
hu.s &one ovl•r cx-

clu.•;h·cly to the nrmngma sidP, his 
SIICCCSIIOr b• lng Nont Bl·rnnrdl <r't:ds 
nnd 1\utel, formerly with Tommy 
Dorac}. 

Steady 
As a Rock 

Mally Matlock 1s another Glbrnltnr or 
thr band. The warmth and C'hnractcr 
o! his clnrmct solo work h; equalh'd by 
thnt o! ht.t> nrrnngement.~ \\hletl, in 
addition to those already Cited, include 
Panama nnd IIonevftlckle Rose . .1\s for 
Eddie Miller. the tenor man, he Ul more 
thtln rcmarkabl<.>. Not. only Is his 
tmor work: reminiscent of Bud Fr e
mnn nt. his best Wtth a clearer tone, but 
he Is outst.andifli on clarinet too. 011 
Rodin. the other tenor man, complel 
1\ section that. Is tnd1vidually and ool
lcctlvcly right at. the top. 

The brnsa. when it is nllowt'd to open 
out, nlsO aclntillatos. thank." to the 
pr ence of Ynuk I.awson. a vcn· gOOd 
solo comet, and of Ward Slllowny, 
former t.rombont' wlth Phil Harris, 
Buddy Rogers and Joe Hnym~ alSO 
hcnrd on the ~'COrds by Tnlt. Jordnn 
And The Mob. The oth r two m n 
nre Andy PerrctU, tnunvet. nnd l'ttnrk 
Bennett. trombon \CX-Warlng, i'!X· 
Vnll~cl. 

The excJtemcnt C!\Uscd by lhls b4nd 
amongst the Cans nnd musicians h 
been lncr('!l.S('d "1th the replacement 
recently o! Gil Bo,~crs by Joe Sullh n, 
who returned from h!.c; tvoo-y ar ~:J.Y l.n 
HoliJ wOOd to ~It at the Crosb\' key
board. 

1 h rc ls on m.'Ul n lh band 
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Adv ance Is 

Alw ays Possible 

to 
11 

Clairvoyant 

M. d II 1n s • 1n Jazz 

ays.----~--. 

"ROPHONE" 

m" Heid«'rbt:rk~ ,\ nd 
( 111.!8.) 

Cl:lllll Bampton-" a Ilk< job o( :.rranging " 
His Gan c. ' lt•dch \\'11-.un And Ilis Orchestra. 

'' It'" J.ikt• Rc•.H•hin~ !-'or The i\Ioou.'' 
" 1 (ned Fur You." " Hh thm Kin~;.' ' 

1\hiT ~lole ,\nd 111 
()'1'!7.) 

l.illl~ Mulcrs. 
c• Vot•allon S.33.) 

'!'eddy could hardly go wrong,l 

" f cC'IIn' ~~~ l'ai II," 

whtle 

om thin 

nothing 

wh 1t wltJ1 two good tunes and ~ 
band inl'ludtng Johnny Hodges. 
1'Iarry carney, Lucie, Kirby nncl 
Oozy. Bill!~ Holld.ty licctns well 
stut rcl to both numbers. Jonah 
.Jones' stralnt'd trumpet spotls the 
lnst <'horus ol Sidl' 1 tor me, but 
thn otlwr solos \Ire more than 
nclt>quatt• compensation. 

l 'ab W•tlltt· .\nd Hb Rlt¥thm. 
"Uye fi>t lhby." 
.. 'l'hc <'urst• Of An Aching Heart.tt 

('II ,t.Y. B05116.) 
" J'm C'rn'l ·nout ;\ly Baby.'' 
" Thcre (ioe" My Attraction." 

( ll.M.V. 81)5120.) 
'J'htr · 1:. too much that cbnttNIS. 

nml too little thnt matters, about. 
bOth these platters. 
1 .Lts Wa lll' r ,\nd ncnnle l'aine 

( l'Jano I>ucts> ( Hl30>. 
·• ,\ llr.t• You'\'e {;nnco." 
" M . J.oul Ulut:~." 

<• n .M.\'. BSI9G.> 
It. M\S n. rurlous ld~ to unearth 

tbl eouple and pre.C'nt tt al hulf
,,.crown In the same list as new 
W Unr dl cs at. onc-and-slx; 
but. then, this Is a curious disc 
nllOiCthcr Full or the corniest 
lick !lm.tshmblc. yet In some wa)'b 
Ill L utiRttr.tctivc. As an oddity 1L 
Is t' rtnlnly worth something. 

Bennie Pntnc you may remember 
as tho youn"f mnn who carolled 
SVll fn with Cab Calloway In 
London. Sotnl' ol thl\t senll
lllt'lltnll~m scr•m:; to find i ts way 

lt'll . tnt.o his plnylng. 
J 11 1 H uw" .11111 His Orchc.sl ra, 

"<'nllt'llh lgt'n." 
" \\ nhninr. Ulur<' 

( .. •Hrun .... 02'286.) 
:Makl11i my mind up rctrardim: these 

two Htncs' des has been a. slow and 
lubonous baslnc : bttl. I hnvc finally 
tv n ~l'rdtt t ln thf'!r !avo\lr. 
Doth Ides. thouth not extraordinary 

compoS1ttons or nrrongcmcnt£. re-
quire constd rnblc study before you 
~~m to l:now lht>m. The band's main 
fault 1a Ute lack of tone or character 
n lh brn t m. The trombone 

\\ r bO h coli ct.h11ly nnd lndt\Jdttnlly. 
1 ~hod But there nrc gOod 501011 
b t nor nd nnnpn, nnd on \Vol· 

rf ;;·u '· th bettrr f>idr. OmN· 
S.m u ooncludes ~1Ut a r~:1.1ly lmo 
cl rtn t. chorus In :t tr~.~. hqllld style 
Ut L I find most. attmch\c. 

A !or Enrl hlm•elf, thou h hts left. 
h nd I r ts the solaht~· of old. and ts 

p to pin}' too mnn\' loud nnd obtru
" n It> notes 111 the nnddlc register. 

th re IS l 11 clynnmlc Hn t' in the old 
r1 t' hand that can b~ very t'Xt'lt lllP' 



Val'l'in!! 

• 
At tht• No. 1 Club the name of 

Leonard Ft•atlu r h ,, .... .,ocjn tc:d more 
than anything y;ith n:catals of out
standing intt•r t, and his rec('nt 
appt·amnct· then· attmcted 200 
pt'<>plc. Tht• $landard o{ hi rt'Cord 
offrrings scl'mt•tl rn llll'r bclo\\ that 
of prc\'iOU!:> occasion , but \\ith the 
cnormou-ly incn-n :tl rei of 
Arnt!rican '' ing di on thi ide at 
mu .. t bt• corr~ pondingly difficult to 
disoo\'lr gtm confin d to American 
c.at.tlo u . On of hi pl Ucrs, 
ho\H \'t:r, cnn be fairly d nbed 
unique. 'I hi '' n pri~ tcly-made 
t :llington affair intrO<luccd, "rin n, 
composed, mag nd accomr.nicd on 
pi;uao by the l>ukc him l . It i a 
pity that th "ho im:t in Ellin • 
ton as a kind of 10) tic fnr removed 
1rom ordir ry mort I \\1ll ne~r 
hear thi p ing W th r' th 
only co~y in ' h:n ). for th 
whol thmg ha mr intim cy, i 
chnrmin ly unprdcntiou nd, bo\ 
all, nti lly hum n. lhc lyric 
cnn h rdh• lay claim to rh lling 
• h k pcnrc somu:t. but t l l it 
ha morr. ol the ja.u pirit thnn 
tht• t•ndl hrortbreak ballad gi\'~n 
u by Tin Pan .. \l lq•. The g1 t of 
lhl' thing i ugg ttd by the fa: t 
nntl In I lin , "hlch run : " l ' ~ 

lS 

got to be a r ug-cutt r so c 11 

\\ ing out in that roo H ." 

A further novrl f tur of 
Lronnrd 's prosrammc " the 5how
ing of a him taken by him on h 
Ia t trip to the ' .S . and mad up 
of infonno.l hot of uch rh)thmtc 
sr.ar as Loui Arm trong, J.ul 
Ru .ell, Men Mnzro.,... •· Pop " 
l· o .. tcr, Rr.d Norvo nd Mtldrnd 
Bnilt•y . .t 



THE MELODY MA T~ER 

KING oF 
OR[E~ 

Leonard Feather on ELMER 
the Man Who Made Jazz 

Left: 
Elmer Schoebcl, 
pioneer of New 
Orlearu Rhythm 

Kl~. 

Below: 
Isham Jon~. In 
wh~e hand he 

played plano. 

vtll nd mouon pictures. Two 
Y ra I r he joined the M\1 !clans' 
Union, nd lt. 1s hls boast that 
th re nrc very rew actlve jn7.z 
mu tel ns ln New York t.6-dny who 
h v been in the Union since 1912. 

Or dually he bunt up n reputa
tion In Chicago's C!lt ... s and night 
rJubs nccomp:mylng various vo~Ll
l t.8 ~ nnwhlle the manngcr or 
the Fr1nr'a Inn waa pcrSU(tdlng 
P ul Mares nnd Leon Rnpollo to 
put ln an t'lllhH)I ce orchostro. nt 
his eatabUahment. Schoebcl wns 
enlisted. nloni with Jack Pct.t111 
and oLher Chicago recruits; and so 
the to.mou Friar's Society Or
eheatr , 1 t.er to bO lfnown as the 
New Orl rus Rhythm Kings, waa 
formed In 1922. 

Grndu Uy the Influence or 
Schoe 1 uwn tho bll.lld m de ltJ;t'l! 
f lt so emph Lie lly tMt the torm-
1 eompl ly lmprovlsed routines 
of tbelr perform nc ave wo.y to 
a more cnr fully reh rsed nd 
tormnl mnnner. Though most. or 
h nd coulct not. r d music, 

Sehoebel tr ln d them to fix up 
nrnuun,m wllhout writ n 

Years Ago 
Orchestra (one under the name of 
Husk O'Hara) and six others by the 
New Orleans Rhythm Kings. A 
comparison of the original arrange
ment of Tin Root Blues (Bruns
wick 02208) with a version waxed 
last year by Wlngy Mannone under 
the N.O.R.K. pseudonym (Bruns
wick 01910) reveals that there was 
very little beyond the cillference in 
recording to establish the gap of 
more than a decade between the 
two renderings. 

Gradually the Kings drl!ted 

npart, Schocbel finally taking his 
leave in 1924 to play at the Midway 
Gnrdens In Chicago. Not long 
afterwards, around 1925, he became 
a member or Isham Jones' Or
chestra. UntU 1928 he continued 
worklnJC ns nn orchestral pianist 
with hl11 own and other combina
tions. Since lhcn he has been con
centrating exclusively on writing. 

Probably he would have been 
able to retire by now had he not 
made one tragic mistake. The most 
famous compositions with which 
he wns associated, Nobod'JI'S Sweet
lteart and Farewell Blttu, could 
h w netted him a fortune, but he 
oold out. hls entire interest in both 
numbers before the realisation 
came that here were o. couple of 
Tin Pan Alley gold mines. 

Thirty G for 
"' Nobocly.l s Sweetheart .1.1 

"Nobodv's Sweetheart," he told 
me. "has actually made around 
Utlrty thousand dollars. or course, 
tltcrc were four of us 1n It-Gus 
Kahn, Ernie Erdman, and Billy 
M y(!rs and myself-but it I'd onlY 
kept thnt quarter-share . . . and 
Farewell Blues, which I did with 
Paul Mares and Rapollo, didn't do 
so b. dly nt 8,000 dollars. 

History 

"Bugle Call Rag wns one of th1 
most profitable numbers to me per· 
sonally. The total takings on that 
were around 15,000 dollars. Tlwn 
Ten Little Milu From Town 
7,000. Spanish Shawl was 
belleve. and the House Of 
Blues reached the 4,000 mark, 
Sure, there's money in 
writing-Cor the guys that come 
at the right time!" 

Music to Fur 
ancl Back 

Evidently some of hls old 
elates on some or the classic 
numbers had less confidence in the 
profession. Paul Mares, fox 
Instance, went out or the game not 
long after the Rhythm Kings diS· 
banded, Schoebel relates, to build 
up a lar&'e and prosperous tW 
business with his father In New 
Orleans. U11tll the end of the 
twenties, just before the depression 
he appeared to ha. ve made 
fortune. Then came the 
Mares was completely wlped 
Broken in money and spirit, he 
turned to Chlcngo, where 
ghost of the old days returned 
o. while wlth o. stnall band a 
Harry's New York Bar, lncludh 
Paul himself on trumpet, Jess St 
on plano, Snnto Pecora on tr01 
bone, George WettlinK, drums, au 
the brilliant Boyce Brown on alto 
But to-day nobody seems to kno 
wha.t Mares ls doing. 

Ingenious 
Inventor 

It Schoebel's self-confidence w 
shaken to any extent, he woul 
soon find other Interests to whlc 
b turn, tor, odd to relate, he 18 
practical as most musicians ar 
impractical, and has earned him 
self quite o. name as an inventor 0' 
considerable ingenuity. He claim, 
to have been the first to devise an~ 
launch the "plug-in" radio systen 
now used ln so many America 
hotels, whereby a listener in at 
room can listen to any or three l 
four stations simply by plugging 
to a selected socket. 

As for hiS music, Schoebel co 
tinucs to churn the numbers o 
procllglously. I! we are to belie 
him, hiS current opus, Mll Newe 
Excitement, 1S going to be a re 
success. The words and music a 
both his. 

Should his forecast prove corre 
let us at least hope that he re 
the reward himself this t 
instead of seeing others cnshln 
on hls lnventlvoness. But someh 
I feel It is too late. Thln&s 1 
Nobodli'S Sweetheart only h npp 
once in a Ufetlme .... 
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BUYERS' GUIDE 

**** Perfect *** Probable 
**Possible 

*Pooh! 

HruJts,, Jcok IWII\Jd~ Album. 
mrun:;. 0'!3:!7 to 11'2333. c 1 " ith 

nl hum. ) 

A
GE cnnnot wither him, 
nor custom stale llis in
finite v:uiet.y. Eight 

y~:us ngo I"n·d El !:r.alclo formed 
what !il.lll rcmnins the greatest 
band t'\'l~r united in this country. 
It Is a Ph'tlSttr • to takr. out my 
wo~n old orlglnnl copies and 
rcmhH1 my •lf of this lttct. 

'1110 lx Ides by "Ills Hot 
.Mu lc'' are tho c thnt intert>st 
me mo t. Tl1ey ar ': Dixie. 
Tiger I~ag; ArkansCls. Sugar 
St ,,,. Darktozcm Strutters' Ball, 
Somebody Stole My Gal. 

It took m two yt>ars to secure 
n copy of J)l:dc nftcr the old 
Brunswick company crashed. 
Tht <'Opy, which rost me 6s .. 
worn and ccond-hanct, I would 
, nly piny nt tlt-rnt.ioncd inter
-vnl for !tar o! wcarlng lt out. 
To lll 1 was the most glorious 
n z record ever mndc. 
N ~cr did nnoUlet' ret·ord so 
ko m want to cry ror shrcr love 
1 lnt.en b nuty, n~dlrated by 

dn n to Dlxlc. his wl!c. lt brought 
t very ntom or the gt•tti\IB or 
!Unl with hts b saxophone. 
r)'lhlnK 1 1n 1t ls In 11 rlet·t 
ping wlU\ Rolllnl's worl:. but It 
h nlonc who. ven to-day. 

t U\11 m tcrplccc. 

Ole/ Times 
Sake 

THE MELODY MAKER 

EVERGREEN 
ELIZALDE 

greater thnn It really was; but I 
stlll feel It represents the very 
summit of collectively improvised 
inspiration. I remrmber the M.M. 
ran a contest for the identification 
of the instrument used for per
cussive etfects behind the trumpet 
chorus. It turned out to be a hot 
mackintosh or somethln~. 

Arkansas had nH' running out to 
the local music shop to buy u. "hot 
tountnln pen" for 19s. Gd. But 
Adrian v:as the only musician on 
earth ever to master that unique 
and fasclnntlng little Instrument. 
Qucalcy·s trumpet In this number 
expresses emotion with simplicity 
and an nppcnllng lone. 

Thing of 
Beauty 

Here and In Srmur Step, whll'h 
n1mQst apprtl~\t'ht•s Dl.ne ns n thin~ 
o1 bcnuty, t hr solo work by llw 
brllhnnt young Spanlar<l hhnsl'lf 
hns a cllret·tness nnd a ilncssu that 
bl'trny at once his muslcnl cultun• 
und his under:;tandlng 01 true 
jau. 

The other couple wns tht• object. 
ot n quest slmll:tr to my htmt for 
Dl:r:ie. wlth llw importnnt dltl••r
cnc:e thnt. I tnwk"d down n copy In 
Part tor 1 franc. Adt lan'a loun
UI.In p n. nnd thl! l!\'t'll strnngPr 
device culled the goo!us, nsm In 
this co\lpl~. 

There nrc two :sides In the nlbum 
by Frtd "And His Orchestra." 
Clarinet Marmaladr betrays 1\.s 

Hot Records Reviewed 

early ot·!gln with a belching brass 
bass, and is less consistently pleas
ing than the six sides by the Hot 
Music. On the back is the least 
known o1 the three tunes. called 
Sugar; rather a more conventional 
Pt'l'formance, though not bereft of 
admirable solos. 

II ROPHONE II or the six plano solos th:tt com
ph·t~ the album it is hard to sny 
anything In the nature o! a hard 
and rnst decision. If you believe 
that jazz plano solos should be 
p\uyed in tempo, and should have 
a simple basic form used as a 
nwdlum !or Improvisation, all six 
sides will strike you as dull, par
tkulnrly Pianotrope, which is de
liberately technical ulmost in the 
Mnyt•rl manner. 

stylish, vocal by Mike Riley, th 
hold out !res11 hopes for tlwst• 
The oU1l'l' side Is v:eak on r l 
and reverts to a ft•w crudil 
Is by no menns a complctt•ly m 
less performance. 

Ellz:\lde obviously has not the 
musical outlook or the typico.l jazz 
improviser. Rather thnn wen.vc 
new pattems around a melody 
hNU'd in the back of his and the 
llstt•ner's mind. he wUl retnln the 
mt•lody and adapt to it unexpected 
h<\rmonic treatments. The rhyth
mic aspt•ct Is Inclined to be neg
lrct.cd; Indeed, his left hand at 
times bt'COnll'S a weak succession 
o ! ~pr1•ad tenths alternating with 
convt•ntional chords. His imng1na
tlon 1. not ambidextrous. 

Jimmy DorM'Y n.n d h is Ordtrstra. 

Betraying 
Weaknesses 

Still. tht• more you hear of these 
solos the more charm you can flnd 
In some o! them, even though they 
mny give the impression of being 
loosely knit. Harmonizing, Stczm 
Blue~ and Mclczncholv Weep.~ ap
prnxlmah' to the jazz Idiom. and 
:u·e In many ways attract lve. 
I>h\ylng otlwr people's plen•s, Fred 
b1•tL·n.ys his weaknesses rather more 
glnringly t Wav Dmcn Ymuter and 
Slte'8 A Great Great Girl nrc thn 
two rt>ma1nlng side's>. 

Pl•rhnps the answer is t.hnt 
Fred's nc;ldemlc outlook prevented 
these :;olos from being the succPss 
they might have been, and that. he 
does not altogether succeed In sus
taining consistent Interest for 
three minutes. But taking the 
album ns a. whole. and even allow
ing that £1 Is a lot to ask nnyone 
to spend on swing music all at 
once, the- records wm give mor 
direct aesthetic plt·asure than 
either of the "Clns.'>IC Swing" 
albums: for tht lntf·r~:"st or the 
lnt t r wns historic, whereas Fred 
wns so many yenrs nhcad of hiS 
t.hne that his 1929 music hardlY 
sounds dated to-dny. 

" Pn.ra de Of The Milk Bottle 
Caps." 
"l>on' t. Look Now." 

(8nms. 02322.) 
J immy Dorsey's bunch seems to 

be in the same position at present 
ns the lludwn-dcLnngl• band: 
well trnlncd, full or t•xccllcu t solo
ists. but. ht•ld back by arraugt•nu•n ts 
that arc n lit Uc too artllklal and 
inclined to clkh~s. drum and 
cymbnl brl'l\ks, !'l<'. Milk Bot l1 
Cap.~ Is tht• numbt·r y(lu'vc· h rd 
Ambrose do; and. oddly <'110\llh. 
thl' trombone tricks mnkc Jimmy 
sound mort• like Ambro!.:c than 
Ambrose sounds like Om: l'YI 

It's a pity you cnn't buy this side 

I should add that t.he dubbing ls 
quite well done. despite some rnthcr 
p rt\llbing noises nnd crack at the 
start. ,md ftnl~h of some 1\Ides. 

set>.'ll' ll•ly, The rcvLrs" Is n 
l'lass l ommcrdnl r~c11rd 
tr.n ;llld nil th:tl. 

Jimmit• l.unt !![orll tutll 
t' ht•str;l . 

"On:an (i rindcr's Swing." 
" :\I t> .\nd 'l'hr ;\lonn." 

Uruns. 02288.) 

Lunel'ford ·s tn•ntmcnt of 
Grllldt'r is Vl'rY slow, sc·rcw 
qultt• cun,•rPnt. from the 
t•mwt'pt1on or tlw num 
\'Cry short bnrcly 2~ m 
not too short to lnclmk 
('Plil'nt rhythm, ens<•mblc. 
work. pnrUculnrly by one 
bt' t gro'l\ 1 trumpet men 
Cootie. 

The r ,·rrs<' 1S n very 
tunc dcnlt with In 
routine fnshlon, wllh 



DI JAZZ • • • • 
ami goSSip about radio persotlalities m the n·orld of ddm.:e mr1•ic 

JACK HYLTON returns to the air next 
week with two mid-evening broadcasts, 

on Wcdnesdny and Saturday. 

Orchestra. L:ttcr he wa~ music.d dirc.:tor at OllC 
of Hull> wood's most gr:mdio c l!ltudio . 

It is interesting to note that at least tivc former 
Hyltonians have graduated to become orchestra 
leaders themsekes. Jack Jackson, ex-trumpet 
p'ayer, still presides at the Dorchester; Neville 
llishop, comedy drummer, is now running an 
orchestra at the Carlton Hotel, Amsterdam ; 
Arrhur Young-, the pianist, has also recently been 
working on the Continent ; Percival l'vluckey, 
pianist, now conducts and arranges for theatre 
orchestras ; and Sonny ' Schnozzle ' Farrar, 
guitarist, recently branched out with his own 
band. 

Recently he hns acquired a StrC'at n•putarion as 
a b:mJ lcndt.•r. The Fr~·J Ao;t.Uil'-J lanny 
Gn:cH hour (note the cqu<tl prurnin~tKC' gi\~ n to 
the two n:mws) has llt'cotn.: one uf the lctdiaa 
att ractions of l'.S. mdio. 

• • • • 
Kings of Song-(1) Johnny Green. 

Johnny Green's compusitions induJc ' I'm 
yours', • I coH·r the \\,lkrfront', • 1\Ir \\'hiuin&
ton ',and the celebrttt.:d' ~ight Club' 1uite. 

• • • • 

Johnny Green, the pianist-song-writer who 
made so many successful records with Carroll 
Gibbons during a visit to this country three 
years ago, is a twenty-eight-year-old I Iorvnrd 
man with the type of musical culture that 
reflects itself in some of his compol>itions. 
'Body and Soul', in particular, is a gem in the 
modem dance-music idiom, far rt:mQ\'Cd from 
the usual banalities of Tin Pan Alky. 

Like hrondcnstin~ :md othrr twentieth
century product:l, jn.z:r. has en·. ted i1a own 
terminology. Old \\Old!l hll\'1! been • d:~ptul, 
nt·w one.'! coined; the dialects of ur •. d\\, y :md 
Harlem have rxcrtcd their influence. Bdow 
i'l the first in,t:lhnent of\\ h t I h<'lit':'. c to ht· the 
Jlrst genuint· and complctq jaz~ lc • f)' . 
Those who pr~scn·c it \\t·~·k hy \\1 k for rc-ff H u~e 
will soon learn to und<'rntancl the 1. lk and 
"· ritings of musicians und ~ ons. 

Li11go Di ]a·u. 
ALT.-IN (adj.) : • ually npr"~linl to th~ mt 

p:l'l~nl:!c of a 'li\lin • uumhct ' in \\ludt the 
ml'lody in,;tntn'H nta irnprod · nil .at • ll•C. 
Cc nfusingly wough, tlu i synon)tnOll~ \\lth 
Au. -on-. 

Are you last nJn~ lo the 

'KINGS OF JAZZ I 

ri s on WcdneJd ys ~ 1?.,30 p m , 

lh1s "-cek's .subi t , Ouke £11 nglon 

r XI w k ftnal I 'Swmg, At one time Johnny was an arran~er for that 
super-sweet org:mis:Hion, Guy Lomb:m.l /s 

LEONARD FEATHER 
VISITING NEW YORK 

LEONARD G. FEATHER, 
well - known " Melody 

n.Iake1:" authority, anived 
in New York on Monday, 
November 23, on a special 
mission in connection with 
this paper. 

He is staying at the 
Hotel Plymouth, West 49th 
Street, New York City, where 
he will be pleased to greet 
again the many friends he 

• made on previous trips. 
Leunurd has a protlosition 

of gre1tL interest to all Amert
cau dant·e musicians, and, 
while he intends to get in 
touch with as many as he 
possibly can dming bis stay 
0\'Cl' there, he hopes that 
othet·s will communicate with 
him at the hotel. 

I . . . 
~ 
: : 
i 
! . : 

~ 
~ 
~ 

-

: 
~············· ~ ..... . ... 111 •••• •••••••••• 1111 ........... ... ; ~-~~~ • 

~e uses it. 
ld or the 
·hleved by 
e highest 
range. In 
l"ou there 
remember 
und E fiat 

wo oc
d then, 

l!autl!ully 
F below 

d of the 
ae used as 
ly artistic 

rast, and 
.ndllng of 

lh Mildred 
lose, Glt
Jthing But 
Oda) and 
~t. au of 

at his 

makes it
choice of 
~eror the 

· ; he will 
"e rhapso
~ ara

Haw
An 

part .. .,. ...... _ In 

1936 
~···················-······ .......... -.... .. : ......................... -.......................................... , . . 
~ SELECTED RECORDS FEATURING BUNNY ~ i $ 
: BERIGAN (Trumpet) ~ 
(::.

! . • Indicates H.elea!ic in l~ngl;u 11t) 
Lou~" . ~rm~tronr :uul hi .. On·h. Hrnn\ ( •tHulm.cn • nd lu Orl'h . 

t ~~ ~.L) • (\It tor. II \1 ,\ .) • • 
•Yc•s YP 1\fy M\' G : 
Ecrq~ In o11,c '11 LEkc t.. • , 1;~t'ldHi~.\~f~ Iu You,· F t. : 
.\lcldrl'd Uasll') t Hrum\\ ark}. •muc 6kl 
Ir.. That Rt'hgton 1 • 1 ca. : 

•Jtarlt·m r.ull.tby. .~~:tr t;tct SoULhl md. 
tl'.trlophmwl. 11r r ono.r S omJ>. : 

•nom·y:;ucklc.• nocc SometlnH 1 rn H PPY 1 \ llltbll· : 
W11J0 ,\ TnL• • on Uont.ncn~llllst. to ord rJ. ! 

•sq\lt'l~zc ~Ie · Jluslc Hul~. : 
•oownl\t' 1rtk:d Dl .. •1} l',\ecn 'lh' IJ~\ll. : 

l " Ut S. S.mdltUll\, : 

llunuy Urrlcan .111d his 
1 Voc·alion). 

Il'll B<'en So I.ong. 
Swmg Mu;ter Charlie. 
Lattlc Bat Later 011 
Mt•lody From Thc Hky. 
Bi~ De!mit('ly. 
When I'm Wtth You. 
If I Hac! My Way. 
I Nearly l.N r.o,·<'. 

•I C!UfL Get. SturtccH. 
Rhythm Saved The World. 

Bunny llerigan's :-ic•:l.let (for 
P!U'}O.). 

Clucken And Wn1!1~s. 
You Took Advantage Of Me. 
I'm. Coming, Virginia. 
Blues. 
Do~:sey Btothers' Orch. (Bruns-

wick). 
•oetting Sentimental. 
"Someone Stole Gabriel's Horn 
•sing. · 
*Mood Hollywood. 
*Shim Sham Shlnun~·· 
*She's Funny That Way. 
•I Can't Make A Man. 

Ynllkc,. Doodle NC\c r. : 
No Otlu r Onr.. • 
I-:r.rw Mt Cll)' Mmr.v MP. !: 

•11.1 In S~. Uh: . 
~whc•n Bllddh L ~mUI' . : 
•u r c;ould He Wah You. ~ 
•Goody Guocly. • 
It :. Bco•t\ !i<"l I.ong. ' 

•.!:Hompm' At. Thr. Sa\'0\', : 
·~rr.lklll' In A P...tlr Of Sh~. • 
Sant.t Claus C.un~;~ In ::;llt·iug. ! 
Oood-byc•. : 

•J\I,ldhousr.. E 

Jlilli r Uoliclay aud her Orrh. ! 
(\ ocnlioul. 

Dtd I Rcm<.'mbcr. : 
No Regrets. • 
Billie's BIUl'!i. : 
Summertime. : 

Die~ l\fel)onouKh nnd hi'i Orrh. : 
('V ocnllon; a\'1\illlblc on Con- •::.· 
tm<.'ntal list, to order). 

Dardanella. : 
Betwt'Cil The D<.'\tl. • 
In A Scnttmcntnl Mood : 
It Ain't. Rill'ht. • E 

• GlrnJI !\Iilier .1ncl hi, Ort·h. (( ' ol ). 

Bud Freem:\n's Windy 
(Pnrlo.). 

•The Buzzard. 

In A l.ltlle l:ipantsh To:,o, n. : 
City .lo'he •Solo Hop. :·.: 

Blu<'S l:iert'nadc•. 
Moonhght On Gan 

•TlJ!ie'll Downtown Now 
Keep Smiling At Trouble. :

: llcd '-:ono .\11d hi-. ~'line Ode• 
ll>urlo.l. • 

Frank Froeba and his Or<·h 
•rt Ain't Nobocty•s Biz'ness . 

•with All My Heart Ancl ~ul : 
(Col.). •Honeysuckle Rose ' ! 

•Bughouse. · • Just To Be In Caroline · 
Tagging Along With You 
It All Begtns And Ends With You. 

•Btues In E Flat. : 
Frank Trumbauer's On h. (\ ictor, 

II.:\ I \' .). 
•Blue Moon. 

(Victor, 'Down T' Uncle Bill's 
•Ptantatton Moods. · 

Gene Gi!l'ord and his Oreb 
U.l\I.V.). . 

"Dizzy Glide. 
•Nothin' But The Blues 
•squareface. · 
*New Orleans Twist. 

•Troubled. 
tThls ts the only record to d tP 

whtch features Butltl!>' Bcr!gan as a 
vocalist. , .... -...................... ._ .. -........ .... 

each with MUdred Bailey Gl --- - ·· .. --.. .. , ., ... -----.J 
Mlller, Red Nervo, BUlle &u:nn Yes, Yes; but at ita best 1~ has ~· 
and hta own Sextet G ay. warmth and charm aim 
great Jazz solotat ts a g~=~~ a parable With Blx'a. oat \;om-
:an; and very often the conve':: .=ettm~ 1n 

also true. to to lose tn•m•·-~--
Not only ts Bunny a a ~ 

blues, but lf hts work W1tb Ulhh·•tt 
1a any criterion. he may 
called a klnc of 

t1mlng_ 
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BUNNY BERIGAN -
Master of 
the Blues 

Leonard 

Du~ Ul1a pertod 
Bunny ..... Ylrtuall7 
a reaiclent man 1IP at 
t.be Decca atudloe. re
cordlnl 1nn\l1Dthllble 
.POP Utlea WitH Bob 
Howard. Red Mc:Ken
&ie, and the other 
aroup wbieh McKee
ate famllla!V oana 
the Mound Ott7 Mote 
Blowen. ln aeldlUon, 
he worked at all the 
o t h e r oompantee' 

atudJol. In my ltat 1 have omitted 
mea& ot these rouUne pertor
mance.s. Iince the7 were maelt tn 
•U~&P-maehlne et11e wlth a 
mlnlmum or eare or lnaJ)tratlon. 
and t.hu do not repruent the rttJ 
llerlp.n 

Swing Brout.ltt 
f•m• 

Tbe factor that. reaJ17 broulbt. 
blm to Ule top or \ht tree, or 
...... Wll &he Ooblmbta .ractio 
OOCQJ»n1"1 dectlton to Jnauprate a 
wtkl7 awtq Pl'OifPUil8 u • lOP 
to tbe ~ YOIUt tor hot 
mUllet Bunny had ben dolfta 10 
ID11Cb boule work lll tbe!r mktlto 
&bat be wu Ultlr natural ~ 
f• *be man to head t.be abow: and 
-.~..,.,au~ nilh' 
UdaJIIl', .. 81DmJ' BerilaD .. --
- lfllht ewmc Olub .. bu IIIJn 
~ lll'liW raa m &be eoUre 
Unttecl etate. llaed to &be loud
..,.Uer. 'l'hll wu not.hiq abort of 
WTt.fto ln Ita publlclt.1 value for 
BUDilJ, who wu 10011 Uked bJ the 
vocauon people to take the place 
or tbt depatted Wlno' Yannone u 
...._ ot a reau1ar Jam band on 
that label. 

Tbe la~ news abo\lt. Bunny u 
that he haa bet!n uked to , ~tr 
apechU I'Winl Item Iii a torun~orn
IDI Broadway revue: an4 Ulat. be 
~ POellbl7 return to Goodman's 
Oreheatra. 

81nce tbll aeema to brinl hta 
eareer up to date. a ahort analJI&I 
or bil aQie would now aeem to be 
1n order. 

Portunately, Ute moat sreat IOlo
ll he hu aueh 8!'Ut tlexlblUt.r 
of t)1e tnd ldeaa that St Sl not. 
eau c.o identify htm on recordl b7 
~eh-and~ueh a mannertan or 
phrut One or hla create~\ eb&r 
acterllttea. ia hll and 
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Claude Ba111pton, 

wbo "ins high 

praise to r h i s 

composition, 

"Autumn" 

"Jingle Bells." 

his Swing 

"Carry 1\fe Back To Old Yir
ginny." 

c·uvocnlion 839.) 
Stuff Smith and his Onyx Club 

Boys. 
r serenade For A W ea.lt.b y 

Widow." 
•Bye Bye Bye." 

('uVocalion S37.) 

SEVERAL times I have hinted 
darkly In this department 
that I deplore the lack o! 

bumour shown by many con
noisseurs and pseudo-highbrows 
ot jnzz. This week I shall come 
!fght out Into the open wlLh a. 
denouncement of these solemn 

swing music of all arts we 
cultivate a scns~ ot propor
(vlde "Mike" last week), 
above au. a sense or 

llltiDl<>ur (the two have a great 
in common). We must 
neither to take ourselves 

seriously, nor those who ek our enthusiasms when we 
e In obscure terms about 

cords With odd titles by pt>oplc :vath odder names. We must 
n<nv and then regard this whole 
tnlcrocosm of swing objectively, 
M watch ourselves as others r'tch us. • 

Hearty 
Disapproval 

am pointing au this out 
both the above records {or 

the first side or each> will 
the hearty disapproval or 
moon-faced miseries who 
together In the corners o! 

Montmartre and else-
'WOnderlng whether it was 

Bloomberg or Pee-Wee 
who took the clarinet 
Red Oxo's Dirt11 Shirt 

Gerry 

Disappoints 
Foot not ; It 1. 

'l't"ddy Wihon 1lnd Hi 

" Sin~; B.lb) SinJ." 

I bl On 

THE ELODY ~1AKER 

DO the JAZZ 
Highbrows back 

UMOUR? 

Hot Records 

Review~d 

by 
11 ROPHONE" 





TI-IE l\.1ELODY l\1AKER 

Mr. T. FORMS OW 
Leonard Feather Sencls 

All The Hot New 
Fr:om Ne11v York 
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GOODMAN 
ON THE 
WANE? 

11 ROPHONE II 

reviewing the current 

output of hot records, 

wonder.s if commer

cialism 

bad 

. 
IS having 

effect on 

Benny 

ny prkt 

nd Ul 'I eh ( Inuit 
Ut Jn • 

Btnny Goodmon 

bnnd up to uch o.n 

Orchutra ' s 
Sole Weakness 

Cloudy! mnrr d by the lntroduc
Lion of c.rlte lyrics In a Pha Terr 11 
\'OC: I. But. it does show what 

ucy c n b extr. cted from su h 
mmpl thtnas n plano plnylng 
In oct ,. s nd passag s scored In 
unison. Dick Wilson's t.cnor docs 
n!c ly on boUt s!d • 

( l 'ia no). 



TEMPO Dl JAZZ 
By leon~rd C. Fe~ther 

O~E Ol' the most colourful pcrsonalitit•s in 
Charing Cross Hoa<l, London's Tin Pan ..\llty, 
is .Michud Carr, writer or part-writer of • Dmne 
for one, plcaH', James', • Roll alon~. coYcrca 
wagon', • Sumct Tra!l ','O-Kay for Sound', 
and many others the mcmcy-making propensities 
of which Yllry im·crscly \\ith the sophistication 
of their title~. 

Uom in Leeds, Can is the son of an ex
feathcrwdght champion of England. Before 
\landning into song-writin~, he had wandt-rlJ 
out of many other· proft·ssion<~, such as those 
of actor, steward, football conch, tmmp, dec
trician, ami s;tlobe-trottcr; chiefly the last 
named. A fnv years ago, he rcl:HcR, he was 
penniless in :1\cw York; but, nftcr working his 
·way across to Li'·erpool, he persuaded his father 
to l{iYc him £.~o t o start life anew. 

It \\as !larry Hevcl, now one of the mo.c;t 
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****It excels * * * It pleao;es ** It sati~fies 
*It smells 

/¥/ave 
duct·d him to the music business. Together they • 
wrote a m;l£!0ilicent f:1ilurc. • 

famous 'tunesmiths' in America, \\ho intro-

0 
I d 

b""" " ..... , 'h"'" "m' '" """ ,h, , ..... , ,., .) f t I m e With \\'ill E. Haines, Carr had his fi1H hig -

Gracie Fields's film Loolanr: on tlu /1,ieht Sidr. 
'Hc:'s dead hur he won't lie cl<mn ',in pired hv 
the spectacle of n dnwdlin~ c.tfc! \\:Jil~·r, was R 
another carlr hit that hdrx·c.J him along. In tho"' 
days Carr l:ad mud1 to learn about song-sl'lling 
tcc:hniqu<', for he disposed of two numhl·rc; out-
riJ<ht, for 1 mnc £10, \\ hich could ha\ c t'.lmt·d 

• e v 1 v a 
him hundrnls-· Without that certnin rhin~,t' 
and ' :\ l.ldemoiscllc '. 

and its effect 

men who 

on 

made 

originals 

Duke J:o:lllnrton nnd hb On·hr. tr.L 
(l!l'!!l). 

".Tan Lip,." 
" Unrlrmanl:l. ·• 

( li.M.V. BRi fl:i.) 
Louis Armstrunt .uul 111 Or-

chr. tr.L (1'1:!8!. 
" 1- irr.work,.'' 
•· 1'wo I>t.ut"es." 

(•••r.\rlo. R' 'Kt.) 
l•'letrhrr JINulrr~on uul hi Or

r. lu• Ira (l!l:!i). 
•· Livery :Sl.Lbl~ Blur " 

Claude llopkin-; ancl hr OrdH• lra 
(l!l31l. 

" ll.arlrm Rll'o:thm U.uwt:." 
( .. J•arlu. It~ '83.) 

S TILL they come 1 This w v 
or r vivnhsm is l>C,·oming n 
positive mt•nacc. When an 

nrtl~t. of Duke's or H •nd r on's 
calibre comes to hcnr that. one 
ot his ancient dl cs hn ju t 
appcarrd in England wtth no 
1ndicntion or tts dnto or ol'lg1n, 
he ls generally r.lthc.r nmu d 
nncl amazed or else downright. 
disgusted 

Nothing 
to Fear 

Duke, thout,h. need h!W 
nothing to fear from the rcl 
o! Jazz. r.tp and llarlemanla.. 
Though corny here nnd her 
and weak In LC m-work. t.h y 
contain sw 1 solos by Hodg • 
Carney. ct al .. non or which h 
dated In t.hc le 

on t.hc other h nd, l.h r I 
l l>Oint. in paL:ronlslng an ol11 
Duke di c than nn old Ann-

I s 
the 

the 

H.l'' i '" cd 
by 

... ROPH<> ... • 

¥----~--~----~-~ 

Claude 

Hopkins 



CLUB 
of tl1e W eek froin Ne"\V York 

by 
LEONARD 
FEATHER 

1 ht• l.1tl<·r's »ln<:c With Nobll· nt th' 
Hr\lnbO\\ Hoom. 
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TEMPO Dl JAZZ by Leonard G. feather 

CHRISTMAS· WITH THE DANCE BANDS 
How the leaders and the 'boys' intend to celebrate 

Cor 
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**** Grand slam *** Small tam 
** Came * Rt\'oke 

( 1935). 

THE MELODY MA K.ER 

"ROPHONE" h C H R d reviews t e u rrent ot ecor s 

DO JIMMY and 
DORSEY MISS 

OTHER? 

TOMMY 
EACH 

oo-day, o.nd the solidity or the 
rhythm s ·ctlon In tlw same way. 
the r •n rsc Is ven·. very l'ood as un 
ex mplc ur conun rein! hot. musk. 
though Uti ln brld tonn nn.y not 

pp nl to C'lo.;ryonc nt a period 
v.;h n so mnn~ uncompromisingly 
hot record r b ·1ng lssu,•d. 'l'll 
b nd Is trifle tiff. p •rhnps, on 
thl s!d . but Ute same cle.mllncss 
Is • PI> rent. 

Ort'lw tra. 

"A 1 ine ltulll nrt•." 
c•••\ u~. Jlun :s .::R.) 

Whnt n r cord! BUll o.ncl thtl 
mu cl n get. right Into thl' groove 
from the very nrst. b r on each side. 
nud thou 11 on is n blu nd tlw 
other n pop t.une. tht•r" Is illllc to 
t·hOOS bctw • n them, cfl<'h being 
. up rb ln its own nelct. 

ln <'XCht 1\!ty nnd with grl!nt 
pride, I cnn ghe the J>Ct'tlonn~l or 
.A F{ne Rumanre. whkh w ts not 
d1vul d In th Vocnllun lenl\l•t. It 

comprises Bunny Berlgun; the 
gn·at F1Lt.ola on c 1 a r in e t: 
~1l'DonuUKh. Clydt• Hart. u coloured 
Ind. on plano. Cozy on drums, and 
the lnwye:r ba.MlSt, Arthur Bl.!rn
steln. 

I! only BllllP. didn't sing quite so 
loudly or could suppre~ that ttm
dl'ncy to shout S()rnc ot the words. 
slw could easllv come into the tour
stnr category.· l:.'vcn ~s it. Is. this 1s 

n cHsc for very scl!-n•spl·ctln~; dis
cologist. 
!'\t'\\ Orlt-an ... R hythm Kin('> (193-l ). 

" l~luln' 'l'h t" Blur:.." 
.. St-n-.:atiun." 

<••nruns. 02337.) 
·ro b truthful. I cannot rcmem

b •r whether this was mnd~ ln '34 
or enrly '35; but it -.;&.'llS just uround 
th • time wlwn Wlngy Mannonc was 
bcglnnlna to become a name, and 
at thnt time was o.cceptcd wl\.h 
rl'lish by the critics on Its Amerlcun 
r leas·. By now. unfortunately, 
most or us have grown a little tired 
or Wingy; not because he is a poor 
nrtlst. for I still count him amonast 
the bcttt•r white trumpet plnycrs. 
but bt•<·aust· thl' whole world ot Jazz 
h .t oPI.!Jll'd U.s gates wide to such a 
wt>.tlth of greater and more slc
ntnctm1. thin" . 

However. both these sldt> e ptur 
the old-tinu• spirit to ~ r~ ln cx
tl'nt. uud the personnel In ldf' 
s~:vcru.l t•xcl'llcnt men. .u 
Wlnll(y. 
Albert. Ammons •~nd Ill lth)lhn\ 

Kina~. 
" •~arty Mornln ,- Blut. ." 
" !\llle-Or :\t u Ulrd rt \g." 

( ... nrun'i. 0'!3:\h,) 
This slx plt·c•• Chic ao b n~ 

carries more kkk thnu m t ou fi 
ol twlt·e the sl~c: ~~ '\'Cll ts m 
thlnklni thn.t nll good j n m d 
by sm. 11 bands How •\'Cr, I only 
need to pluy a new Goodman or 
Norvo to rcst<Jr" my ··n or pro 
portion. 

The blui:'S 1s the b t.t r side I 48 
Vl'rY w~ll titled. Ouy Kclh. on 
trumpet, offers what 1 vtrt.unlly 
rcpet.IUon. ln slower tem-po, or h 
wlo ln the previous Ammon re-
least'. Buoole Wooule. P ·rh p 
that's why they lett a dl r t 
lntorval between tho relcn daLe 
or the t..-to rPCords .•. anY"''nY, tt's 
n ~t"and solo at any tempo nd 
however m ny t.tmea he pla\S lt 

The Rug is, or cour , simply 
that or th~ Ct'lebrat.cd Tt ·r, 1\Ud 
fentur a plano chorus whl h I 
reel sure: ls very exclUn • but t.o 
wttk'h 1 cannot devote my .tten 



LUNCEFORD WILL STAGGER EUROPE 
Says Leona,.d Felttlte,. In H is 

ARTIE SHAW PROVIDES NEW YORK'S 
SENSATION OF THE WEEK 

Baud'& one-time appearance at the 
Cotto'! Club. 

The "Three T's," attN· opl'nin~; in
aU.,Jikiously al t.he HirkorY House 
1 but lo tremendous bu!>inesiH. ha 'fC 
alread) ~hO\\Il greal sips of impro\~ 
mrnt. 
Charlie Te'agardt>n is getting back 

lnto the groo,·e aftt!r all these years 
of Whll! mnnla, and Jack T. can. on 
ocroslon, be pcrsuadtd to smg the blues 
in th<' m nner of olden um£>S. Trum
bau r. too. no>J.' nnd lhl.'n achlc\es t.h 
bri lln.nc or yore on his c M 1od • 

t. au UU'cc T's v.ould b<:ne 1 by a. 
beUcr r1l)'lhm secUon 
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BENNY GOODMAN STILL TOPS 
Leonard Feather's Up-To-Date Ne·ws-Notes frotn Ne-w 

Svving Band Y orli Extol World's Greatest White 

BENNY GOOO:'\lA:S is now busy compiling details for his sensa 
Uon :\1 Tran~auantic broadcast project. The prolframme \1 ill 

deflnlt.-Jy Include Hems by the Trio a nd the Quarlet (featuring 
Lionel Jlamt~ton l. 

At rJre~ent, ther e seems to be a danger that tltc B B.C. 
tclll attempt to dictate to Ben r111 ort the elcctfon of hfs rwm
bcrs; but Benn11. I tee! sure. wfll hat:e the uood cnsc 
to br ook no &uch inter t erence. and the show trill be dcs!grzcd. 
11ot to advertise pop tunes, but to show tht! orchestra at its 
magnijtcent best. 

The BUggt. !on by " Rophonc·" tn
clc! ntally. to the effect. that. Benny'!~ 
b:Jnd may be dcc:linms Is hopeles,ly ou:. 
oC alignment with Ulc fact:!. Ju.~t 
because Benny made on<' record on 
which the bo)'S did not. !OWld up to 
stnndnrd, it. is ablurd to BS5ume that 
this orchostm II not atm peerles.s In 'be 
\\'arid ot jnzz. To h r It In person is 
still 'h~ grentt'St proof of thl" of 
oourse. 

}4 to th~" 8Ugt-Stion thnt. Btnny 
tak too many o! the solos hlm."H"lf, 
thla only hapJ)(!ns on record.~. nod ls 
due to the policy or the rerordmg man
Rger, not, to Benn,y hi~lf. who ts any
thin~ bu! ooncdt"<i. 

ANOTHER GOODMAN 
JRYJ NC.< GOOD~J.\X has titled Into 

1 h• ~nd r- c;o II n·ll' almdy, chnngtid 
Jrom comt:;. w trumpet, and main· 
tainro 1he r.trength of lhla glorious 
bra.sa ftC<'.Uon, nrnny1 own plnymg. 

part!cularly \\i~h •he Quartet. mu: t 
ju.% bl· haLrd ·o be bclleved. 
LIO~t::l, H ,\)IPTO~ sat In on drums 

a1. Red ~fcKenzu~·s Club th,. other C\Cll· 
ing. Th1s ls lhc 1\rr,t Umc h hns ro
turned to his ftm lo,·c since he arrh· ;cl 
in New York. and the result v.-as clcctrl. 
fying. Liontl may be a k ng on \'!bra· 
phone. but a.; a drumm~>r h is 
almighty. And be lo .. s;:. ell plnntc;t, too I 

HELEN LEA V£S 

The only r (":\ 11) bad 11e" ~ about 
~nn~ 's B.md l'> th.\l Ut<:I.IS \\',\ftu 
ha now left perma ntntl)-<lnd thi 
time It'!> not to be dh orted, hut to '"l 
married. Th~ lutky m .1n is Albert 
)farx, a non-prof ion:tl. 
Helen '~; adnun:r • who \1.111 miss her 

on Bcnnv·~ rccor<L. may f\nd rolnec In 
the news thaL she Is w si.Rr t a f;(r!CS 
or wel'klv commercial brondcns after 
the Ncw'Yeer. tenwrins n .UD\' \\ u ,. 
"0~ and an all-SU!r orchest ra (Kirby. 

• Cozy, Jonnh and probabh• Stuff Smith I 

' 

nnd others), and that u1 \'Jew o! thiS 
tle-·:p she maj' also do some recordinF 
v. !h T<>d .. h·. 

I T..~Jc... o! oommer~n!s. the I'\K 
' POT' h ~c recorded a scr cs of a. n-

nt ·. :. lO be aired O\Cr Rad.o 
L J.Lll•w ... :s :f r the Hed.e)' Co.'s I\Ol') 

1 SOI:.p prosr mme on Sunda) a!ler· 
noons. If th.s Idea c:;n be ext nded. 
v.-c mny soon hare hal! or Am• rlro"S 
grc:uest n1ng brulds on the nlr from 
th Continent! 

Sunday night. l'omm)', Bud Freemnn. I R LARD 0 ~ being 1.00 o•1sy to 
Da\·~ Tough and ~ln.-clc K min w..., rc do aJ,\ utu~· b•1t Lhc1r bro .~dcast.s. 
Ob\ .oush· lnsp.rcd bv thc.r audience . . • M~ ,t, ry ,. 1rro md11 · h' de· 
and the whole !loor II rally roclted .n P' rurr of LLL.\ n TZGl RALD from 
rhythm. Also up:.own this \lCClc i!: CHICK \\'I:l~B·..., Bvnd-bt,t wr bet you 
lU. , , ll. ' '111 n , •• F.mp. of lh{ ~h 11 be lx\:c In a month or t~o .... 
Blu who opened a the Apo11o last . • 
Frld y, o!f ng h r 1: ptv Bed Bl Lt. CK\ i\111.1.1:"\DI.R In 1.0wn wflh 
in addiU n to On Hour Ma • 0 h.s greaU~· lmproH•: oond. which now 
If ~c Papa, nnd n number tn '1\hlch Includes a 5'\Cll new pianist. B!lly Kyle, 

shr d d a dlllC(' SomcllO\\' I h .. d ns well as John Kirby on baSS. I ~le 
nC\' r though o! Bess n cm..'lc r. on ltU!tar. Tab Smith on alto. Red A:!. n 
Sam how I &111 don t... and Higginbotham .•.• B~'fTY CO~-

SEW LEADERS 
,\R lll: , 11 \\\ scored n hit a· th" ELLA sull ~In;, seen around the j .. n 

, Paramount. TheaLrc and hi tho\\' hns spots or Fifty-& ·>r:d Street, cnt.ermg 
! 

• on ·be fourth mc1rh .. ( ner American NCl\'S o! tv.o !u:1.b• r e1. r-.n• ln ..he 
b:md. ding fl .d: OYU: .\ L:-.TO. ·. 
Corm r t.rumpct.er·\'OCa!l · \\ · h 01a dt 
Hopk :15. has !armed a co:no.r.at.on 
\\h.ch did pr "Y \\"ell on .ts try 
\\edc nt the Hnr!err: Apollo atU!r 
momh and n h f or rcllear..n!. 0\ 
hns a good pcrsonnl.~y drumm L 
George Joocs.. nd the res~. of the oo 4 
shO\\'S ~ • . .. . !l'S.. 

And ~r~~l BI.RlG \~. nftcr m~n 
momm : ;>T. less p::bl!chy as lea<k
or the S..wrliJty Night $\\In~ Clu 

been h ld o~ r or n furUlcr 'lliC ho'lCi:l" . . \DIU \'i J'OIIl"' l rd 
aft.cr \\'hlch h f to tnJ:c th tnnd out · ~ • ' . · : ' • • ·' n."'OO • 
o! lown ••• rn·Kl . J J.J I ~GTO~ re· .ng some plca.c;an \,br .. ;lhonc solos, un-
corded tor Ul nrun Vocalton Co .n mled. at Decca, nccomp:mlcd ~Y sultnr 
Holl\•wood 1 t \\ ek nnd opened just. and .bas..~. · • · MR. md ~lib. Gl.:"\1. 
be! ore Chr nt thn ell ·. c on KR t P.~ both , leamlng plano. • • . 
Cluu. . Ano h r Yulct de Oi · • 'lll P ERC1 B~OOK~ is the nrunc o! th 
""'tll of ·• <'<)t :\ 1'" 811 r B \,11 nt founh · xman v..th the newly-formed 
"';' • ' ' ' CJrch tra Of 110\\' \RO KI:\C:. No ro
Ne\i \ ork RoSeland D !lro .:1 B .. e la•lon to tbe "M.l\1." Editor! 
hns slgncd n contract. n Decca. • . • 
\ .\'OY 1\.lltK \\ bu Dy rccord.ns nt; 
Decca's ~ York · 1dl . 11 ""rek. 

brood 1., hns decided to form an nOTT£D NOTF.S 
cl '' n-p!ccc out~t tD t.ake on lhc rodd l 

rly in the N·~· Year. JOI~ J.l ...,...,, J>lan , h. 1 ,• Rl'O 
'nl~r .,. "r • "xclrtm<'nt. amo~t :"\O it' 0 ... \nt 1.1: <·nt.\IW. a 

v.h!Le and "' ~ ·u d fans alike wlii.U1 r.•u•n.m · t>run te is no10 'll •In" 
TO'niY OOl h U . ._ Orchestra Pllllt'd harp and &nt;\1'11; v; U) the Thr 
opposite Ch. It Wf'Q(J .. lhe 5a\'Oy l T's nt the Hickory House. (' bi'.\R 



RECORDS 

New Blood from 
Jimmy Noone 

.Timmy Noon~·s N~w Orl~ans nand. 
"Way Down )!ondt'r In t\\ l 

Orleans." 
"Sweet Georgia Brown." 

< Parlo. R'l21!l.) 

I F it. does nothing else. this 
record at, least succeeds In 
instilling a lltUc new blood 

into the jazz family. Quite 
often, as a reviewer of do.·Ln.s of 
records a month, I am. b"wil
dered not only by the c.xtrnor
dlnarily high lcYel of the 
quality o! the output these days. 
but by the complexity with 
which the personnels are mnde 
up. People like Bunny B rignn. 
"Cozy" Cole and Teddy Wilson 
bob up on almost every type of 
label and in every stzc nnd styl 

"ROP~ONE" I 

ot orchestra, irrespectlv or 
colour. 

For thls reason It Is at le t. n 
welcome chnn~ to nne! r~cord 
which docs not rely on th old 
~;tand-bys who. thouah fin nrtlst.3. 
should not. be o.llowed to monopo-
11 e the l'('l'Ord Industry: in tenet, 1L 
introdUl't'S some good mu !clans 
who dc.'len·tct .t brenk.. o.nd vcr 1 
of whom. I am told. w r out. of 
work Cor months be!or the 4e ion 
was mad£>. 

This lnst tact should b k n 
Into r.on!lldera.Uon wh •n the r cord 
Is played. Th re m y b a c r In 
ltu.:lc of assuranc In Lh work of 
the somewhat. lnd ls1v nor, for 

BUYERS' GUIDE **** Invaluable * * * \'aluab1~ ** Some Value * \'aluelus 

Instance. and in the 8l1<htly um
<'hlng rhythm that co s on 1n New 
Orleans. However. there nro mnny 
points or Interest which nre seldom 
ht>ard by gramophone tnns; ror 
instance. the strangely !n clnaUng; 
nnd pure r.larlnet tone ot Noono 
himself; the sw~ll trombOn~ work 
or Prtswn Jadcson, nnd Israel 
Crosby's bass playin;:o. which may 
b~ more familiar but. Is still not to 
be spurned. 

Jimmy Noone's asthmatic phrn&e3 
1n quavers seem to Indicate whc.r 
Jimmy Dorsey may have been 
inspired to play many of his mo t. 
famous licks. Or did Noone copy 
Doney? I doubt u .. 

The rest o! the band includes 
Tubby Hall on drums, Gideon 
Honore on plano. Francis Whltby 
on tenor. Guy Kelly on cornet.. l! 
you haven't heard of most of them, 
so much the better. Buy the 
TecoTd; you may hear of them 
apJn some day and be glad you 
bought it. 

S~phane Grapelly ancl his Rot 
Four. 

"I 'Rave My Moments ... 
''Uitrafox." 

(***Deeca F.6'150.l 
Grapelly 1a one artlat wbo pn...., 
~o4 ..... 

Something Big 
Wanted 

Chance for 
SicJ Pl,i/lips 

E capada h 
t1. nt n 

l nchnlr Sid Phtlllp · mu I 1 
ab!llty c11ormou ly, but 1 v.1sh h 
would put It to u Lh t r 
lmplcr and mor dlr ly con

nected Wi h jn , for h i one of 
th f w m n In lhls c:oun IT v.1th 
th nbUlty to produc th right. 
stutr when he cnres t.o. as Night 
Ride haa shown us. 

Don't. imagine Lha I w h o 
imply the e nr bad re • rds. For 
those Wl\o coll ct. Ambr ~·a wruc
ings they arc amongst. hiS most. 
lntercsUng. But I o.m still v.·nltlng 
to hear something tha.:. really 
brings out the very best. 1n this 
country's very best band: some
thlnl which glves every one of the 
iood eololsta a lone and unlnt..f'r
rupted aolo part . and whlcb has 
enaemble paua es wrttten In the 
m&mler of d solo& rathn 

tiffs and lieU. 



EN6LISU 
BAND REVIEWS 

\ 
Dert Ambrose 

( 'ltn.imum l\lorkinc: :Four Stnu) 

By LEO'\ \RO FEATHER 

••••Ambrose and His Orchestra. 
:May Fair Hotel, London. 

Line-up: Trumpets: Alfie Noakes, 
Tommy McQuater; Tro!flbones: Lew 
Davi~, Eric Hreete, Les Carew i Ree~): 
Sid Philli1>5, Danny Polo, U11ly 
Am~ tell, Joe Jeanette; P1a'?o: Ber~ 
Barnes; Guitar: Albert I lams i... Bass· 
Dick Unll; Drums: Max uacon i 
Xylophont•, etc.: Gilbert Webster. 

Vocals: Evelyn Dall, Snm 
Browne. Comedy vocnls: Mnx Bacon, 
Le~ Cnrew. . . 

Chief Arrangers: Sid PhJI hps, 
Ronnie Munro. 

Broadcasts: Dec 3rd, 12th, 16th, 
10.30 p.m. E.S T. 

Records: Derfa. 
Filma: Soft Light and Swtrt 

Mu~ic. 
History: Roru m London, 1897, 

Arnb1ose wa in New York from about 
1Q13 t~ 1922, during which time he 
pia) <-tl \ iolin in theatre and symphony 
ordlc,tras. From 1922 to 1927 and 
1933 to 1935 he directed the band at 
London'a Embass) Club. Most of the 
remainder of his time waa spent at the 
May Fair Hotel, to which he recently 
returned .tfter a vaudeville tour. lie 
very ~t'ldom t•lays violin nowadny~. 

Comment: A'!l fnr as there can 
ever be any genuine four-star bands in 
F~land, Ambrose must. undoubtedly 
clam• this honor all to h1mself. ~er 
a period of years he managed to s1gn 
up as gre:t.t a combination of tn lent as 
could be foWid in th.is coun~ry, a':'d. ~~
though the irregulanty of h1s nct;v1tres 
c:t.rly this year caused many o! h1s best 
men to drop out, the reorga111zed band 
now worku!S( with him comes very 
nc-ar to the greatntss of his nggrega
tion or two years 3(t0. 

The prime advantage which this 
group ha\ over nearly nil . the oth~r 
ltading outfits over here IS thnt 1t 
pl:t.ys 1111t.rk, a voidinR as £nr as P<?S
,ible tht lower cl:w. of commerc~t1l 
tune and very seldom dr,.cending into a 
mere rntertainment act. 

This does not mean that the band is 
without its a~seh as nn attraction for 
the grntral public. What comedy 
there il> n-aclw' n higher standard than 
that of mo•t orche tra,, Max Bacon's 
Jewi~h tlialrct intt'rpolations are of a~ 

t<:o J(U,.h llnnd n.~,·h•w 

( ( Ol./11/lll'd f,·om /'"II•' l'l) 
I\ JIC.' whid1, though tht•ir ;qlpt•.tlmav ht• 
limitt>tl to tlw more "'!'hi tit•:ttt·•l 
listt•ner, &t'llt rail) maintnin a i:.irl~ 
hi~h 't:mdard. I t'' Carew ()('C."a,inn
ally dtx·' a :'\urth·t:ountry dialer! num
ber which would nwan nothinll, to 
\m,·rican' 

The majorit~ oi numlx•r, i t·atun:d 
hy tlw orcht•,tra an· t•itlwr ,.,upt•rior 
pop tunt•s ( n·ry It'\\ \\altzt•, an• 
playt•d) or 'lll.'cial munl>t'rs hordcring 
on swing :.tylt·, written hy Sid Phillip,, 
The l:.ttcr b an arrauger of great tal
t•nt with n knowledge and mastery of 
a larRe uumber u f in,.,l ruments and an 
C\•en lar~cr number of mu.,i<.'al :.tyle•. 
I:.rcapodll, his musical JlOrtrayal uf a 
Mexican ciOJ>emcnt, has attractt•cl much 
attention lately, while on the swin~ 
~ide his IX!~t dTorts include NiJIII/ Ridr 
and 8'11' a11yu. 

The sense oi a(hanccd \lyle nnd 
phrasing with which this b:t.nd's nr
r:lllgt•ments an· inftN'd, and tlw ability 
of the mcn to interpret th1., phra,mg 
un!>el£consciou~l:>, is really hal£ the 
combination', '>IICCt'''· Bra" and rrt'<l 
'ectiuns arc both t'Xl'dknth J.lt-ndc•d 
and finely rd1carsed. · 

The mo~t deplorable point al~<•llt thil> 
and CH'ry other Britio.h hand ol tt·n 
men or owr i' the lack ui opportu
nities Aiven to the soloi't'. •\mhrn't' 
has a magnilict·nt Ji,t of ~tar ,oJni'b: 
Danny Polo, an .\mericnn form<'rly 
with Jean c;oldkctte, and nnw ont• ni 
the hc.'t dnrim:ttists in England: 
Tommy ~lcQuater, i uung Scotti'h 
cnrnt•t playt•r \\ ho ... c 'oln "urk 111 
Bt•nny Cartt•r'., Fn~lbh n·cords 
marktd him as a natural sWillA man; 
Billy Amstcll. a good tt•nur; Bert 
Barnes, an intercstinA pianbt. Tht•lU' 
and others could hell> to make Am 
hrosc's performances even more in
tcrrsting than thry an·. but their 
chances to get off arc so rare as to be 
almost negligible. If McQuatt•r or 
Polo were to take just one ~>Oio chnrll'• 
in one number now and tlwn. 1hi' 
would represent 3 rt'\'Olutinuar~ ad
'anct•. 

The r) thm \I.'Ction i' '>trnn~t hut nul 
exactly ,.,ubtlc. It t'llllnot ride in till' 
cxcit111g manner of Ikr111y c ;undman '!> 

'cction, nor hao; it tht• t':\') goin~, 
llri!!inal 'wing or Crn,hy',: hut rhythm 
'ectiOih llC\'er 'l't·m to rc(lt'h a very 
high ~tandard in Englnnd, and thio. 
must Ill.' counted tht• hc.•'t of a had lot. 
~lax Bacon', drumming anrl t\lhert 
llarrio;' guitar \\nrk an· \c."r) rum· 
mendable. 

Gi,en a CC."\\ rnorr nCt".l'iOih to un
lea~h and go to town on a swin~; ar
rangem~nl with plt•nty of ~olo \\nrk, 
Ambrose·~ Orchestra might rank with 
almost (I said almost) any white hand 
in America for "beer excitt·ment. 

Evelyn Dall, the girl vocaliM, " a 
blonde American with a dynamite JlCr
sonality, easier on tht• t•ycs than the 
cars. If her singing i~ not 100 J)t'r 
cent stylish, this is mo,.,t probahly due 
to her tendency to the c:-uar~t·ncss of 
her voice, which she Sl'l'lllS to cm
phasil'c in an eiTort to put over :111 ~r
fect o f hard-boiled M>t>hbtication. She 
is still better to listen to 1 han mo~t 
of our nafiv~ \'Ocnl girls. 

Sam BrO\\ne, tne male vocalist who 
has returned after eighteen months 
away from tht• band, has always had a 
personal and di~tinguished manner or 
puttin~ over e'•eu the slopt)itst ballad. 
He i'l a'l recognizable as Bing or AI 
Bowlly. and hns a f;OOd voice.•, which I 
!'upposc is all the JOb re(!uire.... Eng· 
land ha~ no Teagardens. 

To . um up: Ambrose has the best 
orchc)tra in the country, but he could 
do a great deal to make it more in
tere ting for tlw fan . ~faybc q)me 
tlay he will. 

T 1tl' lt e tr ottomt>, D 
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TEMPO Df JAZZ 
By Leonard C. Feather 

T H OSE who have Slllnt'tinwll \\Oiltltrul 
\\hat has ht•t•omc or the men \\ho lnt 

pwrnint.'nt dance hand in this country a fc.:oo. 
years ngo m;ty be interested in tome inf• rrn t:, n 
I have gathered toRethcr on this suhjn·t. 

l\1any have giv~:n up hand l<':tding in f:l\•)llr 
of arrangin).(. Amnng th~m nr,· .\rthur 1.-.'111;,•. 
once dirc.·ct••r uf the f•unuus ' Blue.• l~y !I', . nd 
Ronnie L\lunro, v;ho 1111W arr".tnf:(es f, r Amhrr c 
:mtl other st r b.mc.l . ~·d Roy, of the ld 
Lyricals, \\ ho e brother I iltr.ry u t':d to p ~ 
d:trinl't \\ith that c.·omhmation, i~ ncn" • mu 
publi h~;r. Ramon Xc\\tOn, v;lw k..l the • '' y 
Orph~..>ans nd Sa\'Of I fa\ na Uand, is lt!ll m 
the husiness--princrp lly as a \"'CCIlt , l 
told-but hn not worked m London for 

KINGS OF SO~G (3) I lo.tgy Cnrmichncl 
One of th• .,, .tt ~ i opultr ong \~rttera o! 

&IJ, thOU h by 11(1 lnCall the H\OSt f m I 
1 

I 

1 I I nd llowartl Cormicl nd (llo ), " 1t r 
nf' .S tr Du t.' 

Hu gy him elt pbrcd pi:mn nn tftt. r onl. 
Th muttnl' ran short of the n·quil <I tunc, 
he lillc:d tht• gnp \\ith n r.~, ca.sunlly impro\ td 
phr , . ;:-.;:c rlr .1 lit:ctttlc lutc.:r, those phrn 
uddc nl}• c:runc tu light a •oin til I nun the1 nucleu 

of a \~Orld-f.mtous Cstmli h .&e-lupu , 'Laxyboncs '. 
}:or )c:u·s nnw lloagy h. ~un~;c:ntrated ()O 

llUlt..'.S nf 1 mcue commnnplate type th.n his 
~;, rli~r W<JJ k. lie \~ill he IH t rcll"l( rnl)CJHl f11r 

'Rcx~kin' Ch.1ir ' , 'Snov;b:tll ', • L:uy Rin·r', 
nml • RiH~rht>,lt Shutlle ' r:tlhc:r 1h.111 • ~ing me 
1 swing ong ', • P.tpa 'l'rn;-' l'op ·r. II •, and 

similar I"('C:Cilt df<.)rt 

Lingo Di J azz 
c; UTI\t 0\L,. (a1{j.) : A om "hat ind licate 

ynouyrn for B.ARRl!LHOl , q.v. 
HAnLBt : Stric:tJy, the former Dntt:h quart r 

c)f Nc;w York City, nnw inhabu c.! by ahc 
c 1 rrc:d population. Loosely opplied to coloured 
quart(;r of :my city. 

Ho:s~"Y-To:sK (adj.): Still onothc:r tcnn 
almost synonymous with llAnmb.n q.v. 

Ha:r: Improv' d, or 'nittcn in the st)ie of 
improvi:ation , in th j n idiom. ' 1 Jot' 
1nu ic: and • ::;wing • mmt are inte.r~Je. 

HOT Cuo : An impro~ · c.! Olo dH>nu, 
or choru ' ritto1 in chi tylc:. 

lion:-:: In jazz tennin •logy, trumpu; • ften 
r.pplic:<! to trombone, . x •phone, c., in o ' 
m.mncr. (' 1.) re'e Ja z rn d m d e J1r;rns I') 
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THIS YEAR OF SWING 
JAZZ MARCHES ON 



T HE turn ot the year augurs 
another chapter in the 
history of Swing Music's 

new golden era. Whom will for
tune favour In these coming 
twelve months? Let, me endea
vour to act as an oracle. 

The 1936 " Swing Mania" in 
the Unlt,ed SLates naturally 
brought with it a crop of in
t resting nr.w ~wing bands; so. 
amongst thosr. who arc so well 
<' tabllshcd already that they 
c m hardly be iucluded in a list 
ot pot nt..lal st.nrs, we find the 
orcJtc tra of Reo Nonvo, Bos 
CROSBY, ANDY KlRK and STUFF 
SMITJ!, 

Having It 
His O wn Way 

THE MELODY MAKER January 2, 1937 

Horizon for 1937 
Leonard Feather looks for the stars of the coming year and discovers 

promise of much interest and some excitement 

.................................................... i:: 
Left : Joe Marula-tipped for the 

Cobstick Grand r\ational. 

Btlow : Artie Shaw, clarinet-leader 
of a new-style band and pretender 

to the Goodman throne. 

. . . . . . . . . . . . ................................................... ., 

over with Bissett. then joined Jack 
Harris. He may be a future Tea
garden. MOE ZUDECOFF, with Artie 
Shaw, shows great possibilities. 

Reeclleacls 

Alto saxcs-only one sprln~;s to 
mind: TAB SMITH. discovered in St 
Louis by Lucky Mlllinder. and also 
recording With Henry Allen. Almost 
as fertUe in ideas as Benny Carter, 
but without Benny's perfect tone. 
Watch him. 

Crapsoclisers 

Tenor saxes-DrcK WILSO:-r. of 
course. the velvet-toned guy With 
Andy Kirk; FREDDY FALENSBY,late ofi 
Joe Haymes· Band <provided he can 
find a good swing Jobl: Vroo Musso, 
with Benny Goodman. These 
three will go far 

Gobsticks 

Clarmets-ARTU: SHAW !s the btg 
bet beyond any doubt. 11 Benny 
Goodman were ln any danger of de
cllnmg, I might call Artie "the nex· 
Benny Goodman." List.cn out also for 
FAZOLA, sensational discovery of Benn:;• 
Pollack. recording ~lth Pollack. Shar-

key and Billie Holiday; and don't O\'er
look JOE MARSAL.\. 

Ivory rattlers 
Pianos-a n.n€:1.Ft:n-)ear-old NC\\' 

Yorker, JOEY Bt·snKIN, is one o! the 
greatest whlte swing pianists o! all. In 
Harlem the Teddy Wilson school or 
playing has produced BILLY KYLI: 
lwith Mlllinder·. CLYDE HART (With 
Stuff Smlthl. and oth!'I'S . 

Eggboxes 
Gut:.ars-DAVE BARBOUR, with Red 

Non·o, is the white hope par excrllcncc: 
TEDDY BtrNN, with the Spirits of 
Rhythm. is the m06t promising coloured 
youngster. 

Skinspoilers 
Drums-the year has been crammed 

with good drummers r ising at. last, to 
well-earned fame: GLNE KRUPA with 
Goodman: DAVE TOUCH With Tommy 
Dorsey: Cozy CoL& with Stutr Smith 
and every recording band; CRICK 
Wras. Now watch also for 0£0RGL 
WETTLINC, with Artie Shaw, and for the 
supreme LIONLL HA)otPTON, known at 
present. only as a vibraphone player. 

Dogkennefs • 
Basses-there s only one. nnd he's 

the top: a twenty-year-old namt'd 

ARTIE SltAPmO, recently playing \llth 
Marsala's jam band and rcoordin~; w1th 
Sharkey. Sounds like a new Ktrb\' or 
Bernstein, with forceful tone and "tcr· 
title Ideas. 

Gutscrapers 

Violins-who can there be 
STun· SKITs? 

Lc~rynx Libellers 

Vocallst.s-in The Teagarden manner 
there smgs a cle\·er youngster named 
WooDY HmllA.'<, leading hJS own band. 
an otlshoor. or Isham Jones·. Amont:sti 
the girls, don't negl~ Poo LA C£~'TRA, 
beautiful and talented star '1\ith Artlo 
Shaw. 

In conclusion, a few awards for what 
were, In your humble servant·s es:unn
tion, the best jazz compositions or the 
past year : Duke Ellington's Clarinet 
Lament, Eehou 01 Harlem (lnd 
Black Out W ptown Doumbeatl; Bcnnv 
Carter's Scandal I n a Flat: and 
Foresythe's Swing For Roundabout. 
Best pop songs o! the year: I Carl't Get 
Started With You, I Can't Escapl' From 
You, and the British Thue Foolt!h 
Things. 

Look back at my list o! future slars 
a year from to-day. If the oracle Inlls 
you, I promise never to make any pre
dictions again! 
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SENSATION r 
• 

Reginald Z.'oresythe and Ills 
Orchestra. 

·th Reg i·n a l d Fore .. 
comes b a c k vi t h "SwinK For Roundabout." 

•· Re\•olt Of The Yes-l\ftn." 

c•·••necca F.6023.) 

R
EGGIE'S return to re
cords is bound to be worth 
anybody's one - and - six. 

Indeed, if there Is any justiC{', 
this latest effort with a pick-up 
English band Is going to cause 
a minor sensation. 

Althougll Revolt 01 Tile Yes
Men is the cuter title, it Is the 
less Interesting side. Reggie 
starts In jazz counter-point 
where the others leave orr. and 
there is loads to study m thi 
side. 

But Swing For Rormdaoout hns 
really captured me cntlrelr. I !eel 
afraid to appraise It after only a 
few hearings, so deep nnd vlt.nl 
docs its signlftcnnce seem to b . 
The only music I have ever heard 
that \\'as nnythlng like thls "as 
part of nn unfinished Ell~alde v:ork 
Interpolated In the end or ll! 
twelve-Inch rl•cord, Rhlltltm Pa3t 
.Arid PreseTlt. In 1932 No cne h d 
yet carried thr torch thnt t-;ll~mll 
abandoned until this amnzlng 
ForesytiH~ work caml' nlong 
weird. awe-Inspiring plt>ce of must
cal rantasr. building up it.s rcccn
trlc majt•sly 11rndua1Jr !tom n 
shnplc t11emr Into which t•ontrn
puntal parts ,,re woven ont' by one. 

H ROP1-IO:\E' ,, RE RD 

I have no space Lo o~~ny more, ex
cept that I am nhnost c crt a in , ................................... ................. 1 
that this l'N'ord 13 'YFH , c l II> 1• ! 
ts a work or ! 

4 

' • 1 
genius and I I **** I rrin~ 1 
avoid the usc i : 
of thnt \\Orrt ! *** 1 a teful •

1
. 

like the plngue. 1· ** Tol r ble 
Sbarki'Y ,, n d 
Hls ~hark'! nr I * rerrlbl i 

Rh) llun. J • 
"l.\1 u d h o I e i 

Blut!l." I l 
•swlnr In , 1 

S("h\1~ Ou
1
t .'' i r ~~ 

• • oral on I 
fo;,U.l 

There \Vas -tn 
Old Woman, • : 
She Lircri /1t • 

A Shoe I' 
She llacl So 

/U CIPI 11 Cllfl-
cl r t' 11 • .') h c 1 
Dtrlll'l KIIOW 

1
: 

Wllat To Vo j 
ThcrC' Wus All

othr.r Olcl 
Woman, She 
Didn't Lit•c 
In No Shoe. 

She Dldlt't HaLe 
No Children. 
She K71 Ctn 
rxacllll hut 
To Do. 
From the ln- • 

tellectuallty or 
Foreaythe t :> 
these down-to
earth bluns 
)lr1CI SUDI by 
lbarkey Bon-

ts a long 
_,.."' .......... yet. in lts 

way, •he 
<"'sc ls 

more 
.,1lece 

a b 

~viE\ ' 
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NORVO and BAILEY 
an Unbeatable Combination 

[ Hot Records Reviet~ed by "~OPHONE ~ 
upcrb 8.42 is. With Teddy Wilson. 

I<lrbv. Cozy, J\rtlt• Shnw and an 
nltOgcthcr t.lUlllt•ss band. she wns 
Ob'>lously lnspir d by lwr setting. 
nnd the l'Xccllent b,llnnt·c nnd 
recording «supervised by II!•len 
Onkley) bring out every lnllcctton. 
Listen to the way she gOl'S into tht• 
last. tight bars o! the l:lst chorus 
or encll stdc. Her work ts run of 
touches llke thnt. too subtll' to 
describe In v.:ords. 

Chit'k Wt>bh .uuJ hi-. Ordte~tra. 
"Vole f'or Mr. Hh~thm.'' 
"You 'II lf:lH' To S\1 in~:" ll." 

<** Hrun-.. U:!:l:'i7.> 
"Elln I<'!t.zg~rnld v.tth On·h.'' 

would be n bclter t•.tption tor both 
these sides. B.te·kcd by l(r,md 
Samp on arranging nnd solid, 
swlnslng work by the btmd, Ello. 
st.nmps hl'r p r:>oi\ItlllY Into t'V!'ry 
bar. I l',m l'Vl'n torilvc her tor 
saying " P.tg~wrntnny." Nott• 
Tommy l'"ulCunl's llnc l)lnuo, 
Chl•k's drums nnd the trt•mendouf> 
bite o1 the b:tss. A thrillhtl 
r tord. 
1 r.Lnk J·rueb;L und hi'> Swing H.\nd. 

"Ot·r.tn Grindt•a··~ S\\ in~t." 
" \\'h,\tdu (iunn.\ no," 

<• ('ulumbia l)J~5022.) 

1-'nr bet tcr than I'd hop d, thanks 
t.o nn ~!most p rft•ct. persumwl. 
Swell work by Joe M.trsaln, who Is 
nbout. the grcntt•st Chicago clnrlnet 
styllSt alive to-cl.ty: nlso good stulf 
from Bunny Bcrlgnn, Art Dolling r 
t tt•uor) nnd "solid sender" Cozy 
Cole. Frot•bo. plnys well in Whutrll<t 
Go1111u Do. buL should advcttisc Jn 
tilt! L!)SL and Found l'olunm~ ~nr 
thnt. half-b.tr that's mlsshti !rom 
tht' bPglnnlng o! his solo in Orgu11 

Ruth Gaylor, slnj!lng \\.ith Hudson
dc-Langc Orchc1>lra 

Gr 11dcr Culnurl•d vocallst. Midge 
Wllllnm:. ls lh\llstnctory: and l:tst 
but most. you l'nn h<'ar tor tlw first 
t.111w n supt·r-b:~.s.o;lst-a tll'W Kid. 
llUilW or Artlt• Shapiro. 

Hub ('ro-.b) and his Or<•he~tra. 
"Wum;\n On 'ly Weary ~litHJ." 
"l•t>ter l'ipt"r." 

( Dl'l'<'n F.6229.) 
Fighting against n rcgrett~ble 

n•semblanrt> to All 0! M~. the first 
sld · st.dl contrives to b<" Crosby's 
best slnct! Di.:riE'land SllutTle. 
Homage to trombonist Wnrd Slllo
\\".IY tor the last 
fpw b:lrs. Rc
Vt'l'll~ has a Bob 

nrrnngl•mt•nt, <'Xcllingly plnyt d 
nnd marred only by tht• child In 
p.litl t r umppt ululntlons. Not until 
Jltnmlt• n·~tll.scs how olft•nslvf• thl' 
noises wund on wnx hnll we 
n romph•tcly sn.tlsf.lctory n t•ord 
from him. 
' VIn rY Mannont ilnd h b Ordt«-:stra. 

"Basin St. Bill<"'-·" 
"Aftf:r~IO\\." 

( Rf'Klli -Z. 'IR:!:Ull.> 
Not ,\ b.ld b()b:-.worth. Win 

U1ou~h rcpcllt lous. builds up 
good ntmosphen• in Ra ill s 
However. A/terglotD ll rdly nd. t 
ltst•H to hlS l'O.trsn rroalclngs or t, 
Ul clumsilv rAr.llght. tenor tx 

Still, It·~ n nice tune, unci I knov. o 
no bcltl'r Vl'r:don us yet. 

Efficient 
Dorsey 

Jimmy nor<.,('y ~UHI hi<., Ort'llt'~lra. 
"StompiniC \t 'I' ll<• SaYu~ ." 
"ln A Srntlmrnt;~ t \luud." 

( Uruns. W!:~57.l 
Assumhli you nil h,\\'(· the or 

nal Wt bb·Snmpson dl ,. 
stomphly nncl lht orlglnnl Hlln 
ton ol Stmllmr.ntul, there r. ll > 
little to jusll!y your lnterc.:;t. 1n th 
Dorsey n nch·rlng . comp tent. nd 
t•ll\cl"ntly pl,t}'Cd though tht y r 
ned Nil' huh 1wtl his 1:h e l'c-nnits 

(19;!1!). 

"I Nt'H'r K n l'iw." 
"\\'ho'~ Surr.) Nuw." 

<••Rrun . 

Crosby vocal 
v. 1 t h infurl- BUYERS' GUIDE 

lUx Ut•itlt·rh~l ke 
and ht~ 

Orl'ltr.sl ra 
(1!1'!11 ). 

attngly lnnnc 
lyrics; but 
plcnty or or
Chl'Slral interest 
Impreg
nated with the 
band's chnrnc
tcrlstlc tone. 

non Redmnn 
and hi~ Or

rhe"trn. 
"Bur,ll" Call Rn~.'' 
"Too Bad.'' 

**** Admirable *** Agreeable ** Acceptable 

*Abysmal 

( Vocation S.l5.) 
Once ...In I say to blazes wtth 

th( sens -of-humourless Jazwlo
glst.sl Take DOn's Bugle Call !n 
the llght-hcart{'d splrlt 1n whl~'h 
lt.'s ofter d, and you'll get n kick out 
of It. Apnrt. from Don's \'OCnl, Too 
Bad ls nll n mble pl~ying tn n 
t~ l>ic 1 Herman St ln rrnng -
m nt. v. th D n 1 dln the fhc· 

··w.,.n,\-u,,," 
l\li n· ~I ole· .uul 

hi'i I. itt lr. 

pi ell n to ' r:} oo 1 t;;;;;;::=::=====:=:::::::==l 
Benny's 

Blues 
1\~nn~ Carln and his "'inr 

Quintet. 
"Royal Garden Bht ." 
··1 her •n Be 'Qtrl 

I 
( 
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A M E R I C A N A 

M ILDitlm B t\IU·:Y and 
Red Norvo, who have 
been such a S('nsation nt 

the Chicngo Blackhawk Cnt6. 
gave a concert on December 20 
for the loe:ll Rhythm Club along 
wl th Ml'ade Lux I.t'\\ is-who, by 
the "ny. 1~ reported to be back In 
the motor business .... Dld you 

ENGI~ I 
B) UW'\ 

American Swing Bands to 
Broadcast to England 

The most Rr.Uil)tllg liir.n or f C\Xlg• 
111tion grantl-cl to winv mu ic by the 
B.B.C. i~ thi- month\ ~urpri"' rc:vda· 
tion concerning the coq 10ration's plan 
for 1937. 

After m:tnr munth no, )'c.tr -of 
stubborn rc£uaal to n:cot~nizt" jan: 11 
an art form, this di~tnifil'tl hroadc-;t,t · 
ing body has finally yir ldcd to public 
demand, and tn the tlrivatc dem:tn<l 
of ccrt;tin swing fans who hnve long 
been endeavoring to u'e their inRu · 
cncc at Hroo<ka~ting Iluu~t. Tlw rc• 
sult is that arrangcnwnts halt· b<•tn 
made for a series or monthl>· broad· 
casts to be made from the Unit~"tl 
States to the B.B.C. network, ft-atur
ing leading American ~wing orch( • 
tru. 

The main idea of the projlrams, 
which will last half-an·hour and llll\c 
at present been set for a trial thrn 
months with a po:;sibilit)· of more ire
quent broadca~b lat~:r on, is to 1,ro. 
vide the British li5tening puhlic \\ ith 
music: of the kind it cannot obtain at 
6rat hand on its nathe 5oil ; for, tu he 
honest. there is little or no Briti 11 
swiDc music that can conware wtth 
America's best. 

. The inaugural program in this series 
Wtll feature Benny Goodman and his 
orchestra. including items by the: Trio 
(Goodman, Teddy \\'ilson and Gene 
K~upa) and the: Quartd, featuring 
Ltonel Hampton. This is to take plare 
at 3 :30 p.m. EST on January 6. 

!~or tutur · ' r 
combinauonJ are 
\\ith Duke E-:lltnfton probabilt 
the Fc:br~Ury sring. Olhen under 
diSCtt ion now iuclude R«l 
Artit• Shaw, l..out rmstr 
\\'ebb. Runm Ucn '' •nd 
Smith. 

It need hardly be aililed tt t 
broadcasta rc:pr~nt a mo1t impo,rtnnt 
tep for\lo ard in the internat I In· 

tc:re't of '"' illll music, and that IUl)' 
Amrric:m ban•! featured ln the aen 
"' ill benefit cnormoo~y from the 110 nt 
•>f view of publictt)'. record l , and 
pros~ of 'i tltng b "land ihcn 
and i£ the bnn i hfttd. 

.~.~11-Star Brltl h s.~Jall( 
~la•de ('oa~.,rt 

A ttc:r the broodca t of Ben Good 
nt:An, the most c:xcittn evart In thl 
month. \\hich is makmg uch n au 
vicious muskal tart for l 37, "' II be 
the British \\in~ snu 1<: n t 
the Hippodrome Tl tr~. l 
Sun•lay, january 10 . 

Sponsored by the Melody Mak r, 
this concC"rt "tll star BCt111J Carter 
'liith an Engli h 1'tk-up orchatr a 
~imilar to that u cd on his record It 
is hoped to pro~e that, under the r b t 
direction and "'ith such brtllt nt ar
rangements as BennJi can I' ~ de, 



TEMPO Dl 

Is orderly. mutical noiJe. and tbe aadicftc9 
It up. • • • • 
Teddy Wilson. ap 25, short and tllabt. 
Of maaer, with a drawl that ~lila 
OCJIJia. il the brilliant coloured Pleft&t 
9f*l'lla Goodman's ~ act. kftown 
~ GoockMir Trio.~ beforo 
tad Coloued ardlta w ~r ""bl!id'J.• 
America. 
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Cat-and-Dog 
.. 

PAIRI GS 

"lieu~· Len~ In Your 1.)~." 
<**BU.5ll6.) 

"l"un'n Gh mr le A ~01'\f nc.l 
Dant·C'.'' 

t• JU\t.V. Rl>.r\Hi!.) 

l OVE IN YOUR EYJ:.'S 
(Which, despite ttlc lnbel 
statcmrnt. has r.o ;o:ocal) 

is backed by a Xav1cr Cu~t 
rumba, a11d Sona and :Dance 
pa1red with a. Guy Lombardo! 

Apart ifrom that, to ~u~ four 
or his commercial tiUC's when 
such masterpieces as AnJithtng 
For You. House Hop, 1 Know 
That You Knatct, Get Jlapn. and 
the Quartet ~cr 1ons of Blues. 
Melancholy Baby, Tiger Rag and 
Stceet Sue, lie donnant on tbclr 
shelves is something of a 
scandal. 

For all that. we 1nu t ;rant lhnt 
Jimmy Mundy. Benny's arranger, 
dO(>S things with n pOp lunc thnt 

Bl.'YERS ' GUIDE 

**** Brilliant 
***Bright ** Bearable * Brutal 

nd hi Urc'h 
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Ns~ NIGHT OUT 
eather Analyses The Benny Carter 

nd Gives Full Marks To Benny! 
en And The Audience 

\'1' ~t !'l)A:\ 'S COI\<'EitT, AT J.EAST HALF 

' l'he "jam Mtssiun " was •L riot
ous MUC('('!'!S, \\ lth hundrt'd~ ot 
PM.PI~ lihoulin~ out fur dlfTer~nt 
solol t s to t .lkt a d10rus, .utd 

evt'n more voluminous roar:-; with 
rt'quests for numbl"t'l' tts each 
ittm <·ame to a rf'luda nt end. 
N~vl'r hl'fore has the spirit. of 
rhythmk informalit)' hctn "'' 
suct·tssfully capturl'd in the 
unsuitable atmospht're of l\ lar1e 
thea t re. 

Dl\'ERSIONS 

Walt::'ing tile mu mtrO< uo il ! w 
fiP t.c; o! an-nn mPnlt : nd n eh ru Ill 
UlliSt>l\ lij' tht• full IJ,md 1 prt! I' th 
ori•innl de a of j. mmln • the y, h 1 
lhlnj•. 1\IIJt•rt Harris 11. d n btg lJ, nd 
fol' Ills t·hunts h• a·: nml :!> rnt sh uld 
hnH· h• :tnt F:ddtt• 1\lnr.t tlcy IIWIII •m • 
!Mt 1\Ult7.! 

or tilt' otht't' IIC't!: 1t th" r .. nc• 1 -
11.111 Y Kal'l', tlh :::;11 htijlt t tt> :mtl 
llnruld Dt•r•·n~-it twt•d Plll) lw 1o lid 
th.lt t'.tt'h 11 ,1:; t':\t Pll••nt, m lls d.t..'ll. 
pro\'iullliC n st•<'t ion or tlw audu•nt·t• 
1\ It h lht• t YPt' uf l't•l!tf that 11.11 r ·• 
tt11il'Nl to dt\ at.• up tlu l>l'tlJ'I'Illlllll•' 
nnd oiY•·r :.ol!lt t h ng f<~r t'l • 11 t u;t•· A 
l'Otr oC 1\('kOillt' III'JlL IIJl 111 (;tlTY 
1\tOOrt'. who t'tlllle on brlt:tly us nt·com· 
pnnlst. In Ht•t· ns' <·nn\1 dy nt t. 

PerhnpS :t word or t\\u z·cgur(hns.: h 
nudiem· it <'If \\ould not be out r 
pl wt• ns n <' n htdlng c munrnt M 
l•·nr thnt the pl.H'C \\OUltl b~ p tk 1 
\\llh "lckl~" who W_9uld v..mt.. \1 
numbi.'r plnyC'd a n n ty b 1 
minute, y:, no j1 tlfi ~. on th 
"'hoJP tlwy r .1ctl'd lln ournbl~ t 
l!r nd r:mr.l' or slm\ or m 
t'lnpo numbt rs nnd Im·k of ft. 

in the pcrfomumcl'S. 

NO COMPLAINTS 

To sum 11p, cr rvtlziii(J t 
more .wct·cssful t llun I drl m11 
It <'ollie/ lw. If lh mzy !lad 1w 
JJ< r71WIIt'71f /JJ formt'd /lcmrl u 
tcork with, cmd if tltc <W!JJII/l u 
tlott {1111/IWd had a /ctcl clllJI~ m r 
to c:lzcck up o1t those cues for 
.~olos, JJcrhupiJ li'C mfqlt t llllt 
l11;cn a .~tep ncczn•r JJ<'I'/~L'l1t n : 
hut !, for OIIC, l!Cli'C JIU C'0/1-
Jllaints ft> make about 1d1a 
1l11Qilcsticmably one of lite 111 
7>leasurahle evc11Lngs Londor . 
swhlg tans have spent tor 1 J1 
vears. 



TEMPO Dl JAZZ 
By Leonard G. Feather 

lh•sn.ancanddell h•fullyfru~ndl) J ten. 
my tirst mtumttoo th t th debut of l..outS 
Annstron!! on the SCrl"l w •ptmtnc:nt I fa\C: 
quoted from st hecnuse there could be no mote 
a,ppropn tc \\l} of dra\\10~ }Our attcnhon to the 
p•cturc, \\huh IC\c:ab l.out a a em person 
abty of the hrst water. I \t'fl 1f he had not n 
a f!Ote and tlt'\er tou hed lu trumpet, the lilm 
would ha\c httn a lnumph for h1m amply 
a bnlhant anor and corncd•Jn, 
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SHAW 
New lat st 

who 
York Swing sensation, 

specialises in clarinet and strings, 

SAYS 
11 1 DON'T LIKE 
S A X 0 P H 0 N E S I" 

Agents Got 
Busy 

Trying to 

Tell Them 

My mnln dlniculty up till now 
11ns 1> en con\'incing people thnt, 
despite t.lle string ~cellon. this Is 
110t n "t~wcct" or "slush" band. 
The strings arc used to gl\'e 
varlutlons of tone-colour, supply 
chord~> and backgrounds, and take 
n verY occasional few bars by 
thcntsl'lvcs. That is why I think 
th<' band nt least has the merit or 
being diiiercnt from anything tried 
before. 

r do most or lh<' arranging, but 
I'm hi'IP<'d out sometlm£'s by Jo<' 
I,lppman, ttw pianist, and Jerry 
lir;ty, my first. violin. I have 
brought the strings up to the right 
d••grec of prominence now oy 
having a. special series of micro
phones tit't up so that each man in 
this section is individually ampll
th·d. · And the 'celliSt has fixed up 
nn amplification system right 
Inside his Instrument! 

My own personal tastes in 
music nrc pretty much those o! 
nnyonc who likes real swing muslr. 
1n o~hcr words. B~ssic Smith is 
mY !t.wouritc singer, and I usl'd 
to s:o nu t.s over the "boo~le
wooslc" pianists like Pinetop Smith 
and Meade Lux Lewis. or my 
own records, one or my fa.vourltt's 
Is IJillit''s Blues which I made with 
Bl111e IIolld:ly: th:1t was u swl'll 
session ultogethcr. We did three 
other sldcs-Ditl 1 Remember, No 
RcQrcts and Summer-time. I've 
also recordrd with Mildred Batley 

ARTIE SHAW AND 
HIS ORCHESTRA 

January, 1937 
Artie Shaw, Clarinet. 
Tony Pastor, Tenor Sax. 
Zeke Zarchy, 1st Trumpet. 
Lee Co!ltaldos. 2nd 'frumpet. 
l\loe Zudecqtr, Trombone. 
Jeny Gray, 1st VIolin. 
Frank Siegfried, Zn d Violin. 
Sam Rosenblum, Viola. 
Peg Ia Centra, Vooals. 
Bill Schumann, 'Cello. 
Joe Lippman, Plano. 
'l'ony Gatuzzl. Guitar. 
Geoqre WettlinK. Drums. 
Ben Ginsber~:", Bn!>s. 

English Itecord Relea~e~ :

".Ta.pane!>el 
Sandml\n " V o r a. 1 i n n 
" A P r e t t f Swinll' Seri~s 
G . I I I 'k j '"' ''. Jt s •• r. ... -·'· 
A :\Ielod~ ." 
"It A i n·q 
Rirht" L • · 
•· South Sell 1 \ ocabon 
I sland Magic") 

" You're Gi\'-l 
inr Me A 
Son r and , . 
Dnn<'e , "\ oc<~hon 
" Darllnr. Not) 
Without You'' 

513. 

518. 

" Sugar Foot J 
Stomp " 
" Skeleton lnj 
The Closet '' 

Vocalion 
Swing Series 
s. 4.8. 

in More 1'/tart YotL Know, 'LOilfl 
About Midni(Jhi, For SentimentaL 
Reason., nnd It'.~ Love I'm Alter; 
nnd with Bob Hownrd in Whose 
BabV Arc YOtl? and YOt£ !lit Th6 
Svut. 

Under my own rec-ording contrnet 
with the Anwrlcnn Brunswll'k 
<English Vocullonl Co . I've mad<' a 
number of commercial Utlt'S and a 
few hot. records, ot which the best 
up to the present arc Sugar Foot 
Stomp and It AL1L't Rigllt. Prctt.y 
soon I hope to record my own com
positions. such as Streamline, and 
my thf'me number, of which I 
interpolated n. few bnrs In the 
record of SJ.:elcton In The Closet. 

I nm very proud or Peg 1:1. 
Centrn, who has developed Into 
om• or the very bt'st white girl 
vocalists, as you probably know by 
now trom the records. 

Out On 
the Roacl 

Now I'm all set ror a long roR.d 
tour with the band, and once 
we're out or town for a whUe I 
shall have a better opportunity or 
getting the men Into shape and 
keepln~t the personnel steady. We 

· shnll be spcndln~t Mardi Or as In 
New Orleans, which will be a won
derful treat. as this French· 
American homo of jaz~ makes that 
the bli Ume or the year tor fes
tlvlUes. 

Maybe some da,y, too, 1 shall be 
able to bring the band to Encland. 
In nny case 1 want to thank yott 
for the Interest you've shown, :>.nd 
hope the band will really lustlfy 1 
from now on. Good-bye, a 
good luck! 
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JAZZ- ESSAIS D' IN IllATION (9 et fin) 

par GEORGES DANIEL et A'HDRE HOJ>EIR 
(Voh Jazz Hot Numero• 28 a 32- 34) 

)ales Figure~ -., du 
~ 

Jazz 
(cent n 0 m s a r e t en i~t) . \ 

.>• 
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1 novateur. il contribua. 
ompette. Jamaica s hout, 

Jplett de Ha"wklns. Lnur& 

J"S sp6oiallstes moderM8 
Trio, avec Errol Garne1· 

lon dopuls 1926. Fut I& 
olllen Fea.ther, a\"CC El-

muslclens \es plus mar
lvec l'lawkins (Swing). 

Waller. puis s"attlrma 
ent. The ~easion Jump. 

tteur tr~S repUt(\ ; \'UJI 
dapt~s aux cotweptions 
ercury) : Salt Pe&nut•, 

plus grand spt\daltste 
rs du be-bop. Charllt> 

le be-bot> de batteriQ. 
: Things tc:>• come. M'I'C 

Ia n~rs 1936 chto2 Count 
blue (Odo'on). 
Hampton. pendant Ia. 
(Jazz S~lection). 

ares muslcio>na de jazz 
son tal<>nt de chanteur. 
marquables disciples df 

•Mts de file d~> l'-<'J)Oque 
tercury). . 

fOnceptlons extr«!mem('nt 
A)lple, avec Ch. Parker 

, '. 

HINTON (l\lUton), 
lllallots (La Voix de 

JIOOOES (Co.rMilus 
sollstes de jazz. Entr·(\ 
Quol'que nulleme-nt n6gl 
&Tee son exceptlonnelle 
to be wooed (La VoL-< 

oreh. - S" hlspira de Louis Anns
style •· vcrs 1927. T1·l!s brlllant 

1gn6e de 'lllanistes qui abouUt A 
et King Cole. A 1\londay Dato 

. L. Armstron~ (Od6on). 
)~cialil!to de ,l"_htstrument. llot 

, a•; 1111. - L"iln ' des plus grands 
en .. l928, II y lit.. ~oute sa carrl~re. 
influence n·a. .. Pall He t>n rapport 

town blues <Swing) ; The inood 
: Sultry Su11il,.t (0d4!on), Q\"eC 

Ellington. · • 
JACKSON (Milton>, \"lb . . :.:.:.'~:inc des !lgurea impo'rtantes du mouve

mo>nt be-bop . .B{Iu~d &bout mtdnlg-ht, avec D. Gillespie (Blue Star). 
JACQUET (Illinois). t11. -Semble. avolr 6t4! A l'origlnc, vers le d6but 

de In guerre. d"un style de t6not· trl!s personnel A mt-chemln entre 
Hawkins ct Lestt>t• Young. Blues. avec le J.A.T. Phllarmonic (Disc) · 
Robbin's nest (J$zz &!lectlon). . · · 

.JOHNSON (James-J.>.), p. - L"un d<>s premiers grands pianistes de 
jazz. Fut a l"orlglne d"une longue lign«!c de planistes QUi va. de Fats 
Waller, son 61~ve. A Errol Garner. Comin' on with the eome on, av-ec 
Mezz Mezzrow (Swing) ; Ain't llllsbehavin' (Dc;cca) . 

• 
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1;. MrHir1 3CJ7 

.~, :;pn;~t r,. s.r '"'"" 
t• r .. 11. Jb<-rrnocnr.tcr 1 umng 91 c: ... s. 

at a fmtt: at ~\;ncrous and adds•WOJII rdt~nnn>U· 2 ""'--so·r u r Tn'!"U t7 . ,.,....::,...sa:~~· 
~ <{17 • 

B.:r ""'' ••• - .,..fv&d "' IM P~., ct b.u:t.Y ....,U.b. 

---~-~-~-~-----'.:.;."'.:..:>J~:r~o.:..::ao;::_n..:....:.;IKl;.::·O::;W::....::.~~ Su(~"ht-1. ,\(._odds w ... t a~ J&t 

Tlw~><· hn.: C..lSSU• :>up.:r· 
hcU h .• ~.: ,, ,-;:rv hsgh 
d.:gta oi 5Cie~tiviw. 
:\t a turn of th.: !'in~\.: 
tunin!( knob. ltl.ltion aft.:r 
blation o;,ll\ b.? hc.~rd
.lt s.ttisfying volumL-fri!C 
from inter f.:r.:nce. 

Battery Model 366A 
\,; illustrauon on rtl!ht, 
incorporate~> the new 
:rhc!monwt.:r 9 cNs. 

A.C . .\lain:. :'\Iodel 304 
:\" ilhs10tration •n rtttht. 
has 'Jl:<'r!"'IO· 11 G:'\S. 
met.:r r unsn~. 
/I.P. Ttr"'t: :VI· c!q>uoir ~ ll 
""""'"')' l""')~!S "' ~1'-• 

De Luxe A.C. )fodel 
365 

Not illu.;trat~d. Cabin!!l 
finisho!d in v:alnut and 
old cold. Has ~eon 
Visual Tuning Indicator, 
I 0 - in. Concert 
Grand Sp.?aker, 14<;:-;s. 

II.P. Tcmu: 17,6 dq>otil and II r:.'i;. TC"Y''.t .!S • c1cp< , 1 anJ l2 
'"'"''hi'· J~)-mtnlt of li '6. monthlY ~ of 2S,' .• 

runtng. 

Pried do no>t ar;>IY in I.F.S. 

FREE 
' 

16 - PAGE C...,_TALOGvE 
PRI:-o"TEO IS 1'\:LL COLOuR 

• g~~ Dfl~~~F .~5 
RAOIOGRA-'1.5 

USE 'I'IIIS COIJPO~ 
To .\.C. COSSOR L TO., Melody Dept., Highbury Grove, London, 

N.S. 
Please send me, free of charge, a copy of your latest utal~c in full 

colour . 

.".tllh! .•.•.•..•.. ' •• .• .•••.•.•.••....•• . •......•• ••. • .... • 

t.,ddress ........................... . .......•......... , .•.. 

PS.6.(121.3S. 
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'Pommer)' 

LORD 
CALVERT 

(,'130 r !!.ED IN /130 \'•J) 

WHITELEY'S 

KINGS RANSO 
OUND THE WORLD 



WINES 
CHAMPAGNE COCKTAIL 

CHAMPAGNE Qr 
10.00 
10.00 
10.00 
10.00 
10.00 
10.00 
10.00 
10.00 
10.00 
10.00 

Piper Heidsieck, Extra Dry 
Pol Rog er, Brut 
Lanson, Perc et Fils 
Veuve Clicquot, Yellow Label 
Charles Heidsieck, Extra Dry 
Louis Roederer, Brut 
Moet & Chandon, White Seal 
Krug 
Ernest lrroy 
Mumm's Cordon Rouge 
Cazales 

(1926) 
(1926) 
(1926) 
!1926) 
(1926} 
IJ926} 
(1928} 
(1926} 
(1928) 
(1926) 
(1923) 8.00 

DOMESTIC CHAMPAGNE 

Gold Seal 
San Benito 
Great Western 

Qr 
s.so 
s.so 
5.50 

RED BORDEAUX ! Im ported Clore ts l 

Medoc 
Margaux 
Chateau Lafite Rothschild 
Chateau Pontet Canet 
Chateau La Mission Haut-Brion 
St. Julien 

Ql 

3.50 
4.00 
5.00 
-4.00 
5.00 
3.50 

WHITE BORDEAUX ( lmportcd t 

Barsac 
Graves Superior 
Sautornos 
Haut Sautornos 

Qr 
3.50 
3.50 
3.SO 
3.50 

IMPORTED TOKAY 

Sweot and Dry 

COCKTAILS 
Bronx .50 
Clover Club .60 
Alexander .60 
Bacardi .60 
Daiquiri .60 
Dubonnet 50 
Manhattan .SO 
Jack Rose .60 
Martini .50 
Orange Blossom .SO 
Sazerac .60 
Side Car . . .60 
Stinger .60 
Pink Lady .60 
Rum Sarthe .SO 
Old Fashioned, Canadian 

or American Bonded .75 
Old Fashioned, Blended 

Whiskey .60 

FANC Y MIXED 
Sloe Gin Fin 
Sloe Gin Ric~ey 
Claret Punch 
Gin Daisy 
Gin Fin 
Golden Fiu 
Silver Fin 
Gin Rickey 
Mint Julep 
Now 0Means Fin 
Sherry Cobbler 
Sherry Flip 
Tom Collins 
Whiskey Punch 
Whiskey Sour 
Horses Neck 
Lemonade 
Orangeade 
Claret Lemonade 
Planters Punch 
Gin Buck 

.75 

Pll 

5.50 

5.50 

5.50 

Pn 

Pr. 
2.00 
2.50 
2.75 
2.50 
2.7S 
2.00 

I 

2.00 
2.00 
2.00 
2.00 

I 

6.00 

DRINKS 
.bO 
.bO 
.65 
.00 
.so 
.00 
.bO 
.50 
.75 
.75 
.75 
.bO 
.bO 
.60 
.60 
.60 
.50 
.so 
.65 
.75 
.50 

BOTTLED 
King's 
Pabst Blue Ribbon 
Schlitz 
Flanagan-Nay 

BEERS, 
.50 
.50 
.50 
.so 

ALES AND STOUT 
Budweiser 
Heinecken's Imported 

.so 

.75 
Pnt 

Burke's Bass Ale 
Guinness' Stout 

MINERAL WATERS 

Pt. Nips 
Canada Dry Ginger 

Ale . . .60 .35 
Appolinaris .60 .35 
Whit~ Ro~k .9Q .35 

Perrier Water 
Club Soda 
Poland Water 
Celestine Vichy 

.75 

.75 

Pt N 

.60 .3S 

.60 .3S 

.60 .35 

.60 .35 

AMERICAN BONDED 
RYE 

Ofd Crow .75 
Kentucky T v rn (17 Yr~.) .75 
Mount V rnon .75 
Old T•y10r .75 
Old Schonl ) .75 
Old Ov rho!t .75 
I. W . HMpor .75 
Ofd Gr•ndod .7S 
Antiqu .75 

CANADIAN RYE 
Bonded 

Lord C•lv rt .70 
S ogr•m'• V. 0. .70 
CoMdi n Club .10 
Gugg nhelm t .10 
S grom\ "83" .70 
Gr n Rrv r, 7 Yn. .70 

AMERICAN RYE 
Colv rt R .SO 
P•ul Jon~n .SO 
Tht F ot " .SO 
~ 0 ddy .so 
P nn T•v rn .SO 
Gold n Woddift<l .SO 
Hirom Woi'et .50 
Old Oown1 .SO 
S oqrom·, 7 Cro-..n .SO 

tf r•rro 

SCOTCH 
Peter 8uch..r\41' .6S 
8ucheft4.ln Liqu "' .6S 
Whitcl y'l Kin9' R•n:om .6S 
Whit I y', HeMe of 

Lord' .6S 
Whit Hor1o .65 
v t 69 .65 
"' PlUl Ultto .65 
Hoig & H KJ ••,... • .6S 
Hai9 H i9 Pinch Bott .65 
Cutty S.rt bS 
St. J mo' .t.S 
Ct om of 84tt '1 .65 
Ki"9 60019 .65 
Highl.nd Noc:t r .65 
K~t~ .6S 
Johnny Well.~. c 

l b I .65 
Bon CO() .6S 
Te4ch n Htghlond 

Creom .6S 
Black & White .65 
Long John .65 

H II I ~ .... 

IRISH WHISK IES 
e. & J. 8urk ~ b() 
Old Bu\hmilh .60 
J.o~\0'1 .60 

COGNAC- BRANDY 

Pl..tn. ·t *** .60 .75 
O t•rd .60 .75 
Penn T.v rn .60 .75 
Remy M,utin *** .60 .75 
M•rt II *** .bO .75 
Henn ny *** .bO .75 
Remy M•rlin 

V.S.O.P. (40 Yr.J .75 1.00 
Courvo-.' V.O. 

{20 Yr.) .75 1.00 
N.opol on (40 Yr.) .75 1.00 

APPLEJACK 
Hiklick's .60 
lair~'1 .60 

SPARKLING 
BURGUNDIES 

Ch.uvonot R 
C.p (Imp r 

Covet du v. 
d'Or 

P tt Ponno 

()II PI\ 

.00 4 2 

7.00 l 75 

(Imp.) 7.00 :J.75 
Ft ~on (Dam) S SO l 00 

REO DURGUNOI£S 
CR d S~lll 

~ .00 1.50 
-4.00 2.50 
4.50 2.50 
500 27!; 

WH ITE BURGUNDIES 
I Sttl lt 

Chobln 
Ch.,~cano 

Mon' c I 
'ou--'1 ., 

.. .oo 2..50 

5.00 l.OO 
4.00 250 

RtiiN£ ond MOSELLE 
WINES " "'' 

Liobfroumikh 4 00 1 SO 
Hoc 4 00 ?SO 

4 00 250 
4 00 250 
4 00 2SO 
400 2SO 

ITAliAN WINE t lmp 
Ch ,., (Biol.oJ l so 

TOKAY I 

lt\0 4 00 

AP ITir.S 
Oubonnot so 
fro h cunoulh SO 
It " V ot movt h 50 
Shcn 50 

o .. l'nOftd Jub 
Amot~HLdo b Oly 
lnvelid--Pelo Or 

P01t, 0 emend Jub o 50 

LIQU URS 
6onodoct ftO ond ndy bO 
Colllh oou 50 
Boned oc hno 50 
Aptocot .ndy 50 
Grond h ' orniof 50 
Chortr "'-Gr~n ond 

bt 

GINS 

so 

so 
50 
so 
so 
.so 
so 
.so 
.so 
.so 
.so 

.so 

.so 

.so 

.so 

.50 

MENU 
Mlnim~o~m Chars Aft r I 0 P. M. Sundays 2.50 1> r P rson; On Saturdays, Holiday E"cs and tio lidays $3.00 per Person 

MINIMUM CHA G FOil DINNER WEEkD YS $1.50 PER P SON; AFTE 10 P. M. $2.00 PER PERSON 

MINIMUM CHA. G FO DINNE SAT •• SUN. & H I I y ER ERSON; "\..l '- -~ - . ;;~ -· • . ' I 

APPETIZERS 
I 25 Oyd rs or Cl.om' on H.o'f Shell 45 Grapefruit Supreme so 

so with Cockt•il S uce 50 Stuffed Celery 75 
-40 Frosh Melon in Sea\on so Fruit Cocktail 50 

200 Tomato Ju'ce 30 Chopped Chicken liver, Onions 50 
-40 Fr sh Shrimp Cocktail 75 Crab Meat Cocktail 60 

SOUPS 
Chic n Con•OI'IllnO with Ric 30 Crt •m of Tomo~to -40 O nion au Gratin 50 

Chickon O h.o -40 
FISH 

FILET OF SOLE, 'ARGUERY J SO BRO ILED BLUEFISH, MAITRE D'HOTEL I 50 
STEA'KS AND CHOPS 

LA. 8 CHOPS I SO BROILED SIRLOIN STEAK (Per Penon) 
STEA INUTE. O'BRIE :POTATOES I 75 FILET MIG NO N with FRESH MUSHROOMS 

2 25 
2 50 

8ROILEO HAM8URG ER STEAK 2 00 

SA NDWICHES 

2 00 
25 

,·nca 1 oo 
nd 

75 
75 
7S 
75 
75 
00 
75 

\0 80 
75 

Chic n S.nd "' ic~ 00 

·-- Speci I rn Fri d 

Chick n Dinner 
$1.50 

CELERY OLIVES 
CHI CKEN CONSOMME with RICE or 

CHICKEN OKRA 
SOUTHERN FRIED CHICKEN 

with 
CANOl ED YAMS and CORN FRITTER 

HOT BISCUITS AND HONEY 
APPLE PIE DEMI TASSE 

SPECIAL FEATURES 

SANDWICH.ES 

Cannibal with Chopped 
Egg I 00 

Hot Chicken Sandwich I 25 
Chopped Chicken Liver 75 
Stook Sandwich I 50 
Roast Beef I 00 
Hot Roast Beef I 1S 
Cream Cheese with 

Bar le Due 75 
Ham and Egg 

Sandwich 75 
Hamburger Sandwich 00 
Chicken Club 

Sandwich I 25 

Spo hc tf• ~ ith Ch.ckon Liv r'l , Caruso 50 Sweotbreod, Virginia 2 00 
Roo•t Pw"' Rtba o f Bee f 1 50 

ct ... ck n Cum with Rico 1 75 
Cold Roo't B·· f ond Potato Solod 1 50 

Ch•ck n Lt v r Om I n o l 25 

1 50 Chicke n Live r Souto with Bocon 
Minced Chicke n o lo King 1 75 

Assorte d Cold Cuts with Chicken 
Beef Steak, Tartar 

Chicke n Mexicainc 

1 75 
1 75 

1 75 Rootl V rm ont Turkey, Cranberry So uco 1 75 
Sou the rn Fried Chicke n, Candied Yoms 

Sliced Beef Steok, Sauce Robe rt 
1 75 

2 00 
Sltced Wh ite Meot of Ch ic ke n, Royol 

Brotled Fresh Mushrooms o n Toast 
2 25 

1 50 
POTATOES VEGETAB LES 

t 9"' 

h 

SALADS 
Chic• n S. d 
CombiMtion 
H rh of lottuc 
l It~ ond Tom.ato 

40 Sp "'ch, PI n 
75 Cr em d Sp•n•ch 
40 Limo 8 "' 
40 Stew d T om.atoes 
-40 G r td Tom toes 

I 75 
1 00 
100 
100 

Welsh Rorebil 
Long Island 
Goldon lo 

CHICKEN CHOW MEIN 
CHICKEN CHOP SUEY 
CHI 'ESE PEPPER STEAK 
t..' USHROOM AND GREEN PEPPER C HOP 
CHICKEN YOCAM E N (Chin ' Noodle Soup 

CHEESE 

m 
-40 
so 
.. 0 
so 
.. o 

French Ice Cream 
Petit Fours 
Peach Melb-1 
Mering ue Glacee 

Our f cilit' s ., 'poci411)• suitod f« ca tering to 
oculiom. l(ind fwlve your committee « cha 

p 'f04J '"' th 'me "-"99 lions! 

30 
40 
-40 
35 
-40 

French Fried 
H.oshed Brown 
Au Grotin 
Boiled 

30 
35 
-45 
30 

Julienne 35 
Lyonnaise -40 
Candied Sweet 40 
Homo Fried 35 

RAREBITS EGGS 

00 
Shirred Eggs, Chicken Livers 25 
Ham or Bacon and Eggs, Plain or 

25 Country Style 25 
25 Scromblod EQQS and Onions 25 

THERE IS NEVER A COVER CHARGE AT 

C()~~~r:~..r ~~~ 
BROADWAY AT 48th STREET 

Owrng to our elaborate show, a m inimum 
of $2.00 per person •s reqUired to be spent 
on W eekdays ond $2.50 on Sundays, for 
wh•ch }Ou may partake of food and 
beverages 

On Saturdays, Hol iday Eves ond Holidays 
the mm•mum spend•ng amount is $3.00 
per person at all tables . 

MINIMUM CHARGE STARTS AT 10 P. M. 
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