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BY

LEONARD G. FEATHER

The word “blues”, which is a vital part of the Jazz vocabulary, has come to acquire

a widely varied significance. To the layman the word denotes a melancholy mood, or
music and lyrics appropriate to such a mood. To the musician, however, the term has a

more specific meaning which is closely linked with the origins of Jazz.

The twelve-bar blues is a form of Jazz, musically speaking, and also a form of verse,
lyrically speaking. It is more characteristic of the emotional qualities and simple beauty
of Jazz as a whole than any other form, and its background is as colorful and in many

respects as obscure as the background of Jazz itself.

Nobody will ever know exactly how the blues was formulated, why it took the partic-
ular shape that has been the basis of countless thousands of Jazz works. Certainly the
blues goes back at least two generations, possibly to slavery days, and long before it
was ever documented or observed by a white man, blues were being played on primitive
banjos and guitars, and blues were being sung to the same twelve-bar strain that Handy

and others were to immortalize many decades later.

In Mr. Paparelli’s book will be found the ideal approach to the subject, equally
well svited to the parlor pianist, the tyro just starting to acquaint himself with the mech-
anics of Jazz, and for the professional pianist to whom it has never previously occurred
to consider the blues as a special department. The book marks the first complete survey

of the subject from this standpoint, and as such is a work of lasting valve.
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HERE'S a fellow walking
around the haunts of London
| musicians just now who has so
'many claims to distinction that
t's difficult to know where to
Start in retalling all the strange
d wonderful things that have
appened to him In the last
velvemonth or so of his twenty-
three crowded years of life.
- Home for Christmas from over
e Atlantic, he surely has a most
ific story. It's the tale of a
Ifetime’s experiencé crowded into
n few hectic, memorable mont
fa slice of existence that h
| galloped away fronn all reasonable
‘reality 4nd become a fantastic
film scenario of Improbable ad-
ventures, many of them halr-
rsislna and horrible—like ' being
fadrift in a sea full of sharks—but
'some of the kind 1o ralse an
lordinary fellow’s envy right up to
| bolling point.
| mecmiciuee

. But, come to that, this chap's
I whole career really seems like a
series of improbabilities.
‘Suppose, first of all, you'd risen,
1;& three short weeks, to distinc-
‘|'tion as a vocalist; only to give it
all up in a little while, and then
,ssluroc et to fame on the drums!
Suppose, furthermore, that you
: bhﬁ.ndoned all this to the call of
rvice in the Merchant Navy,
triwnlled ‘to the distant places of
f.ha world and, saw some of its
ﬂ‘wte&t- sights; and were. _t.hen
bombed { sh

= pla.ne
America fo
in one of
this, sureiy s
| with the lid off?

: 5D
%&u just Hke life

Cab Quaye (nﬂlli.l'l) shows the diary of his interesting adventures to
Seral Maurige Burman (right) and Leslie Hutchinson.

But now suppose, finilly, that you
were convaleseing in New York, and
crowned all these adventures by go-
ing to hear, getting to know, ind
sitting in with all ¢ finest awing
musiciuns. in  the world, Thaut,
surely, would seems most of all lke &
pipe-dream of the most colourful kind.

ADVENTURES

Well, to mest of us it would; but
CAB QUAYE, the London drummer to,
whom all these things happened in a°
few short, never - to - - forgotten
months, appears to have. taken them
all in his stride. Al ems. to
want is Lo get back Lo "his drums in

e of the comforiable niches in Lon-
's West End thatl s now surely
ting for him.
are walting to hear his b

emures. First of all, though, lel u
tu ulck glance at Cab's career.
In 1938 he 1omcd Bill Cotton as a
page-boy, In ihree wecks he was
singing numbers with Lhe band., As

h t with Hal Sw:tn'

o the " Shim Sham;’
round lh(‘ kondon niteries,

omu Ivor Kirchin, with whom he
stayed three and a hall vears. and
who taught him the rudiments of
dru ng. Now an up-and-coming
drummer. he gradoated to swing via
the niferies, later joining the lute Ken
Johngan at the [I-fated Café de Parls,
Thun—-\ul\tnlslr\f Entry ‘into the
Merchant Navy, 1,1; lrip 10 South
Americi,  Study or b land's exotic
musto- sent  him  haywire about the
rumba, When he came back, we find
him all Carmen Miranda nnd Con -
conselous, and . dru mmunﬁ
Conga ' with Don Maring autl.n and

his Cuban Band,
And then—the advenlures re_ﬂily
started, Back to sen. abd off to Morth
Africa, South-East Afriea; on one trip
and another he must have gone
nearly all over the werld, He knew
all exiremes of ftravel, suw hlu.nin:
sunseis | wl aded native jungles
fvgy and travelled
h ese Lo know “the
and the Nurthern Lights. It
was nll packed with interest, and just
top-heavy . with excitement of the

id.
Onge his ship was wrmdoed in the
Northern  waters, - sinking with' the

entire engine crew, bmi Cab. who re-
remembered  enduring consecutive

e —

w




F anyone ever takes the trouble to

recollect that there was such a thing
as jazz in the franiic year 1942, it may
well be remembered as ithe year in which
Hollywood discovered jazz.

From the tentative beginnings, in
which name bands were used only as an
added attraction and seldom with any
integral role in the story, it has now
reached the stage where every name band
in the country has a reasonable changce
of a lucrative movie job and some kind
of a speaking role. Along with this, of
course, goes the opportunity to lose his
girl vocalist permanently to the greater
glamour of the secreen.

In many cases, the band is used to sell
the picture, and may mean as much to
the box office as the hero and heroine.
There are several reasons for this rise in
the Hollywood stock of the swing maes-
tro. First, he brings with him a ready-
made public of millions of youngsters
who are familiar with his work through
records and radio. Second, there’s a
slight shortage of leading men in movies,
what with the situation as it is, ete., and
it seems that bandleaders as a whole are
good looking guys, intelligent enough to

LES BROWN hit the jackpot in 1942

with brilliant arrangements.

learn how to carry themselves before a
camera and maybe even do a little acting.

It goes without saying that Hollywood
has, in the majority of cases, bungled
the opportunity to present some real jazz
through this medium, despite the won-
derful possibilities of a genuine history
of swing music in celluloid. Sometimes
the band is clumsily interpolated into a
couple of night club sequences; ocecasion-
ally, as in “Orchestra Wives,” there is at
least a worthy attempt to depict the real
lives of musicians.,

Looking through the list of top name
bands, it's impossible to find one that
hasn't had to thank at least one of the
major film companies for some part of
its 1942 income.

Starting at the top, there's the re-
markable case of Harry James, who, as
the achievement poll elsewhere in this
issue admirably demonstrates, has carved
himself a very comfortable niche as the
nation’s No. 1 commerecial swing band
since Glenn Miller stepped out of the pic-
ture. James made “Private Buckaroo”
before he was a name; followed it with
“Springlime in the Rockies” for 20th
Century Fox, in which he and the band
were not given the setting or story they

" to be released, has slipped.
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A Survey of Bands and Trends of Our First War Year

By LEONARD G. FEATHER
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deserved; but now, with a three-year
MGM contract in his pocket, and shoot-
ing already under way on ‘“Best Foot
Forward” wilh Lana Turner, it seems
he’ll have a chance to satisfy the ever-
swelling army of James fans,

James' rise from a $42,000 deficit at
the start of the year to an income that's
already busting the ceiling has been the
big phenomenon of the band business this
year. Whatl's more remarkable is the
fact that even at his present dizzy pin-
nacle, he himself and his band manage
to play a greater precentage of real jazz
than would be expected after all the talk
about a trend away from swing and the
accent on sirings. James undoubwdly
sold his band through the sweef ar-
rangements and strings, but he still has
a bunch of men that can jump effectively
at the fall of a baton; more so than the
Miller predecessor,

Dorseys Still. Up There

Harry, with the advantage of three
commercials weekly, hasn't suffered
from the difficulties in the record indus-
try, which seem to have had a more
definite effect on the status of the next
big bands, such as Tommy and Jimmy
Dorsey’s. Although TD has had a good
helping of air time and one very good
movie appearance in “Ship Ahoy,” and
despite the great hit made by brother
JD in “The Fleet's In,” it’s.safe to say
that both the brothers were hotter, com-
mercially, a year ago than they are at
the moment—though they're still pretty
darn near the top of the heap.

Benny Goodman, whose only movie of
the year (“The Powers Girls”) is still
As far as
the public is conce.rned he's way behind
his alumnus, Harry Jamea. for he has no
radio commereial, no long term Holly-
wood contract, no million-selling recoxid-
ings, and no fiddles. A couple of months
ago ‘this column reported that his sband,
though inferfor to the 1941 model, was
still one of the best. Since then, it’s
slipped further with the loss of some
more key men, Benny’s salvation seems
to lie in the acquisition of some outstand-
ing musicians—regardless of salary, or
color—and an arranger of Eddie Sauter’s
stature.

Woody Herman, with “What’s Cook-
in?,” had a fair film break, but has
earned himself even more prestige, at
least around the East, with the news of
his record-breaking engagement at the
Paramount in New York, whiech is
bringing this year to an unprecedentedly
big close. '‘Gene Krupa, who somehow
hasn’t managed to reach that top rung
on the commercial ladder, did nicely in
“Ball of Fire.”

Duke Ellington, along with several

other name bands, shot some scenes for
“Reveille With Beverly” and had a meat-
ier part in “Cabin in the Sky,” whieh
should prove to be his most helpful
Hollywood assignment in many years,
Needless to add, Duke's band is still the
world's greatest, and his Carnegie Hall
concert on January 23 should help to re-
establish this. The band hasn’t lost a
man to the draft yet, and despite the de-
Dparture of Ivie Anderson and Barney

HAL McINTYRE got off to a good start
in his first baton year,

Bigard, it's as far ahead of the rest of
them as ever, musically, and still a pret-
ty substantial unit commercially too.

Count Basie, if the draft doesn’t get
him, should have t{ime to reap the bene-
fits of a couple of nice movie breals.
Jimmie Lunceford, whose “Blues in the
Night” appearance was inadequate for
80 great a band, keeps plugging along
with continuous lucrative bookings, ap-
parently unperturbed by the draft,
transportation, and all the other current
difficulties, Louls Armstrong, always a
terrific movie bet, should show up admir-
ably in “Cabin in the Sky.”

Negro Situation Gloomy

The situation for colored bands in gen-
eral, despite these and a few other Hol-
lywood breaks, is gloomy. Major hotel
spots and other first-class bookings are
still closed to such great young bands as
Cootie Williams’, and the fault doesn’t
le entirely with the public. Operators
who are afraid to bring in colored cus-
tomers, and agents who baven't the guts
to try to break down race barriers, are
just as guilty; if it weren’t for them,
maybe the acceptance of Negro bands,
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HEARD AND

OVERHEARD

By Jerny FrRANKEN
. Robert St. John, NBC commentator, tells
this story about Adm, William Halsey, who
ledl the U. S. Fleet to its smashing victory
over the Japs in the Solomons:
Halsey, commanding a destroyer, was par-
ticipating in maneuvers and was ordered to

attack a vastly superior cruiser force. He !

sailed his ship headlong into the fleet of
heavier ships, firing blank torpedoes in all
directions and generally raising hob. Then
he sped his ship to safety.

t action resulted in Halsey’s court-
martial on a charge of “reckless conduct en-

dangering other vessels,” He turned down an |

:Egortunity to have a lawyer defend him.

en the evidence against him had been |

oresented, Halsey enterad his own defense,
in these eight words:
“I was ordered to atlack. I did attack.™
He was cleared.

Tin Pan Alley Protocol

A Soldiér of DeGaulle, the marching song |
‘written by,Conrad Thibault, baritone, is |

 probably the first song to undergo a change

‘of title because of international relations.

Because the State Dept. now is playing ball
with Adm. Darlan in

have been revised.
Although the song
ry often in the U. S. it has been broad-
cast by the BBC to listeners in France regu-
larly since last Bastille Day. The BBC uses
recordings made over here and flown to

England by bomber.

$24.95 Special
A lot of radio commercials may sound

ally broadcast in the double, on Leomard:
Feather's. Pletterbrains programs (WMCA): |

“Crawford’s have the largest stock in the
city of gravistated and hemistatted wor-
steds. en these fine fabrics are sold it
will be forcibrase grovace for the duration.
Crawford overcoats feature such cabashon,

& londg-wearing woolens as rich meltons, rug-
ge

tweeds and badacourse fleeces, mate-

Lenifrials that give you gleen bordifarce without
‘rug, | weight. You can get the forbine with altera-

{ulten
"il‘l at
|I res
| Tel
| —

| tions and crovenies thrown in at any of the
1 83 Crawford stores.

Spot Announcements -

Bill Morrow and Ed Beloin, Jack Benny’s
gag writers, will be inducted into the Army
'soon, making worrisome Jack worry even
more than usual. ., , . Bob Landry, radio
editor of Variety and author of Who, What,
Why Is Radio?, joins CBS Dec. 1 as director

‘ef‘pmg@plwﬂﬁng,nmwlymatedposg

orth Africa, the pub- |
lishers of Thibault’s song have retitled it |
A Soldier of Fighting France. Lyrics also =

has not been heard |

like double talk to you,.but here’s one actu- -

CLIPPINGS, c.
15 WHITEHALL ST.
New York City
Tel. BOwling Green 9-1536

Peoples Voice
New York City
Nove28,1942

Canada Lee On Swing

Canada Lee. distingunished actor
who rose to fame with his masterly
portrayal in Native Son, will ap-
pear in an unusual role when he
joing the board of guest experts on

* Leonard Feather’s Platterbrains pro-
gram nest Suturday evening, Nov.
28, on WMCA, 7.00-7.30 pan.

-

By WILLIE BEA HARMON

' Little Notes and
More to Come

licity man e Ellington. He
replaces Nate Krevitz who is do-
ing publicity for Mills' new mov-
ie tentatively entitled, “Thanks
Pal.” , , . Aubrey Pankey is com-
ing back to the United States
'soon where he will confer with
his draft board . . . He is current-
ly appearing in L_mmﬁ Pera.s. . -
' Abner Berry of the Berry broth-
. ers is in the Army now.

.| Tiny Mayberry goes on and on
| at_Scott's theater restaurant and

she is “on.” We wonder just h

' Chauncey Downs got a sm&bﬂi!': :

F

¢
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Listening
Post

‘Praise the Lord" Tops,
Barry Wood Finds;
Ditto, Say We.

By ROCKY CLARK

It's a good many years since this
reporter went to sehool, and there
are probably many new forms ol
“cribbing” in vogue today. Back in
our day, the kids used to write the
tough answers on shirt cuffs, on
false paper linings in arctics ot
rubbers, and even on “bootleg” pag-
.#8 to be neatly tucked into the ex-
amination book, !
Being ignorant of the modern

methods and being unable to tuc
the Jazz Record Book into the im:
aginary cuffs of a Victory suit, w

are leaving for New York wilh n
little amount of anxiety to take oul
place tonight on the board of ex-
perts on WMCA's "Platterhrains”
program at T:03 pm. With such
other “experts’ as Woody Herman,
Andy Kirk and George Simon on
,the board, we hope to be able to
nble our way into a passing
ark, All we can say now Is

N

—

. '“Praise Len Feather and Pass Us

ose Questions. !

~Incidentally, another %ask wupon

i
| Which' we were recently called ty

serve—selection of the outstandin)
war song of the present fracas |
has just been completed. Tonig «
on WABC's Hit Parade at 9 o'clg,
Barry Wood will make the awd
fo the composer of the song Jjiug"
ed best by Bary's “board of =
perts in radio and music.,” 'he
Eqnmponer, of course, is Frank Les-
ser for his “Praise the Lord nd
'ass the Ammunition”—which, in-
cidentally, will be featured on to-
norrow’'s “Rock 'n" Rhythm'" pro-
m over WNAB at 4 pm.
o on the “Rock 'n' Rhythm"
ram tomorrw, we'll spring a
new type of quiz—based on theme,
songs of bands. In other words,
t for the heck of it, we're going
to see how good WNAB listeners
can be as “Platterbrains” experts
themselves. ;

i

~ ™~ |shuffle at Streets ... or perhaps =
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: Leq.&nr'-d ‘Feather, director of WMCA's:'"Platterbrains" pro-
gram, has been 1ni_r;..,'ged_‘by Duke Ellingtor to edit the bandleader's

: }: IJ'- ¥ i ;
scheduled cpng«,_a;rp;‘at Carnégie Hall on January 23rd. Feather is

credited witH‘ coqt'ributxpg considerably to the appreciation of jazz

musi P AT o
c as an art_i:-sgic-a_ccomplishment. He is currently lécturing on

jazz music at the ‘School For Social Science.

NEW YORK CITY
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CL :;P PINGS, Inc. - With MARIENNE BOYD
New yﬁ%ty,s‘r' N ‘ ELE Kalikimakal . . . Buena Navidad! . . . Wesoeych
Tel. BOwliog Green 9-1536 | | Swiat! . . . whatever the language .. .2 Merry Xmas
o . | o sl i
Bndsx Cosin. EARL (Futher) Hi nes and his ork will i_!ﬁxt_""o_pen the
Circulation .. 43,835D. gates of the GOLDEN GATE BALLROOM on St. Nick
29,279 S. " day . . » the two trumpeteers Erskine Hawkins and Cootie
) Williams will rattle it out. at Sayoy’s Breakfast Dance
DEC 1 1947 - | Xmas eve . .". in short, Lenox Avenoo’ll jump!
Radio’ Editor Summoned to | ECRUITING WAAGCs has taken Lieut. Verneal Austin
§ -~ Platterbrains’ as Guest ‘round up Syracuse way . . . Thelma Berlack-Boozer’s
/ in town from Missouri . . . y 3
Expert. . OBERT Stevens March, soldierboy, formerly of Mont-
: ! elair, NJ, and now “somewhere in India,” will be glad
By ROCKY CLARK | . 1o know his pretty wife Florel has given birth to a baby
Tt looks as though the public is girl in Creoland and her name is Angela Maria! . . . while
_ going to find out just how much on names the anticipated Xmas package at the Dan Jameses
'this reporter doesn't know abou? " will be ealled either Karen Ruth or Michael Edward! . . .
Eig

 swing records. And the Joe Lounis® holiday greeting is signed this year by
A few weeks ago, when Leonar “Joe, Marva and Dickie—with a baby’s picture????

Feather inyited us to @Ppear as a ES indeed we heard the applause as the 15th passed
guest"EXTEIt” on his topnotch Sat - the reviewing stand before ex-Goy. Lehman and pres-
m ;,232: 3 ?"_::,‘;:Zi“‘}:;?bi g ent Gov. Poletti at the world’s largest armory last Sunday!
BT Wb? AB's "Rock ‘0’ OUNT Basiels star sapphire has been swiped! . . . The
R})y'lhm" program ‘Saturday nights Esquires, first young club to give a full dress formal
‘and couldn’t be two places at once. and who incidentally have adhered to this affair every Jan.
. Since "t:h'gn_, b‘hﬂww'ei?t;ﬂ!af:kg ‘o’ since 1937, are sending oni_ “invites for their 6th annyal
?ﬂa ; ‘fé'# ag;;_l:l old .méa‘;?; ball at the Home of Happy Feet on Jan. 8th . . .

told Mr. mﬁ;ﬁ'mdnm the Bri- HEA-BTFELT aymgﬂthm torthe Dynamaestro Lucky
tish swing expert has written us A Millinder, whose brother, already deaf and blind, was

again. Ha wants this reporter to irned fo de an d st

aoear on “Platterbrains” %:‘ 1332' :Er::fd to t}eath when an overturned stove set the room
t 7:05 pxm. WMCA, Having . A e : .

&t Ao g over WMCS ey - B Eavpiaif N W v tas yrock who the hest Tett

cept the challenge. » . Lucky bﬂm in fine form . . . Rochester,
Anyway, we're assured a. half- _as usual, ha frantic! . . . Trevﬂl}aeon givin’

hour of fun—embarrassing as it L e WERTSEUMBER rates our Xmas present!

may be. Mr. Feather has not. told g T ' 3 s p' Bt .

us who the other “guest experts” IT 1t dgptate Dep't is encouraging those

[will be, but he always has a group : ! courswtn public @ Imin. bﬂiﬂg given_fli l&ﬂding_ wlleges

- '."- L B
A -t

‘of topnotch bandleaders and mu- to anyone who ‘can speak an African language? .". .

:iglfl ﬁvfs&?&i%ﬁk&gﬁ?ﬁﬁ : POTLIGHT on Leonard Feather’s Platterbrain program

'pany to share the embarrassment ) last Saturday with guest artists ork leader Mitchell
'when we mistake a Harry Jamesi . Ayres, Harry ( i Session) Lim, Mike (Down Beat) Levin,
trumpet passage for Louis Arm- ] :Swpmlﬂgn'.-‘ s Arranger Billie Strayhorne and the
strong or some thing. . - [~ Duke of Ellngton! .\ . 5 i

= do e

=
s

e
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comne ad cone  Music for Carnegie Concert

= - - —_—— ! °
_CECIL D. MASTIN, gencral manager of WNBF, ' w,” ’nCIUde

| Binghampton, N. Y.; HARRY TRENNER, sales - 2
‘| manager, and EWING HAWKINS, sales promo-

tion manager, are in New York for conferences :

at CBS.

CHARLES P. MANSHIP, JR., president of

| WJBO, Blue MNetwork outlet in Baton Rouge, . ] he es fro
| has arrived from Lousiana on a short business ]

| | trip.

CRAIG LAWRENCE, assistant general man-
ager and commercial manager of KKNT, Des

| Op ra’Boola”

Moines, is in town from lowa for talks with CLI PP IN G S, I o | e
network officials and station reps. 15_ WHITEH 1L ST A !
FRED FLETCHER, general manager of WRAL, NBWY k kG el BALTIMOREfDuke Eh%toni 1
Raleigh, N. C., has returned from a trip around “Tel. BOw -ork Lty currently appearing at the Roya
the eastern sections of the Carolinas. L m"‘ Green 9-1536 Theatre, revealed that he ...has

LOREN B. STOMNE, assistant business manager ferald & : | begun work 0!1
of KIRO, Seattle outlet of CBS, in New York zeport. Conn. the most ambitl-
yesterday on station business. 3 | ous musical ven-
Mcgagkggﬁd.aoau}*rsouf. JR..and&MALCOI.iM i ture of his ca-

ac are in town for a weck to con 1 ree i =
with Phil Meek, local manager of the Ralph ﬁr . r. It is a {ull
Jones Advertising Agency. . HEC 6 lm filedgeg‘ s‘;‘ym{

b i i e - ony, which, 1
| GEORGE TRENDLE and MRS. TRENDLE, al 'R e oz . PAGHT !
| Sﬂm (".AM:BELL dgtmcr:;l mm:lager of aﬂi: R:cc::y,n?‘l?{;‘k‘ WNAB'S . i tin_‘? lp ebr mi ;s’
| Michigan network, spending a fow days in New ! ythm record sninner. | Wl e pre-

York. and radio editor of The Brj teriut] - .

R : miered at his or- §
DALE ROBERTSO rcial manager of 'Post, takes the expert’s grport chestra's Car-

WARM, Scra ation of fieBlue Network, Leona speiLS stand on} : negie Hall con-

vsslhtng day at the Rockefeller Center head- on W%w # P’att'erhrainsi al :

quartess.

A at T p. m. ne [ cert, scheduled
: - M. next Satur- - d
“LEONARD G, FEATHER returnéd yesterday !S:‘V-.' .+ The Goldbergs entey | e J:rf-
from Philadelphia, where he discussed with Duke itheir 14th air year, Fj i o ; :
%ﬂ:‘ngtnn plans for the latter's concert at ‘he 13th » First Nighter. - uary 23. Mr. Feather
fi Copogle: Haltion' dan. 22, = ! - Feather Visits City
. | ggnﬁ?}_‘ﬂ“ndiv’iﬁn business manager of | The proposed concert is tak_ing
' =4 ap all of Ellington’s spare fime
‘ Downbeat as the bandleader-composer is
| Circulatio Chicaga, 11l : forced to work on the orchestra-
i ! S L ' tions during travel between the-
| ' atre dates which will keep him
- on the go the rest of the year.
DET 15 1042 To give impetus to the concert,
= : ' i J Leonard Feather.hBr:ithh cfhmp%sl-
; er-critic, who is handling the Il-
It Rea"Y Is! lington publicity angle, spent
Leonard (} s | Sunday and Monday in Baltimore
P viand- (h;m“m]".) Feather, ' conferring with Duke and plan-
pated WMC 4 ning details for the final arrange-
Phur((n‘( r } J{ﬂ'ﬂ?rynu‘nx shows; I ments
IZe 18 8 : 5 : .
Pm'('.\-rilll the f<:;|¢1u'=:::l:‘ "(I]‘,::,(il._- l ; Unadulterated Music
- ,ord'f have the largest stock inee Described by the Duke as ‘‘un- |
:..I: -:1\!_" of gravistated and hem. adulterated American colored mu-
fi ‘lath'dl worsteds. When these Lo U niFr . |sie,” the symphonic work will in-
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es to a Monastery in Peru

(_|] fha Unusual Farewell Removes from Music in Mexico a
Man and Artist Whose Loss Is Sorely Felt.

By CHARLES POORE

Correspondent of The Musician in Mexico City

WN in Mexico the final curtain
" fell in a most unusual fashion on
~ the singing career of a tenor who
for ten years was on the roster of the
Chicago Opera under the regime of lm-
presario Mary Garden, none other than
the Mexican tenor Jose Mojica. Dispos-
ing of his effects by sundry gifts, includ-
ing that of his music library, which he
left to his friend Carlos Puig, another
young Mexican tenor “as a token of es-
teem and affection”, Mojica recently re-
nounced “all worldly affairs” and entered
a Franciscan monastery in Cuzco, Peru.
Ie was only forty-six years of age.
Mojica had long contemplated this
course, but the final determination came
with the death of his mother in 1940.
After this he felt the world had nothing
more to offer, and he determined to enter
the monastery and devote himself to the
study of religion, the old Latin texts and
the ritual of the Franciscan order.

He had beautiful estates in the town
of San Miguel de Allende, in the State
of Guana;u’xto where he has long been
looked upon as_a devout man of God.
In spite of this considerable wealth and
his valuable properties, he dressed sim-
ply, ate frugally, and often rose at dawn
to sing an early service. Mojica, born in
the State of Jalisco, was of Basque and
Mexican-Indian parentage. His first
music studies were under the late Pro-
fessor Cuevas, and his first stage success
was in the cast, along with Caruso, of a
Mexican opera season. Along with his
vocal studies, he acquired command of
Iinglish, French and Italian, although he
dlwqys preferred to sing in his native
Spanish idiom.

With the possible exception of the so-
prano, Fanny Anitua, Mojica was the
only Mexican singer to enjoy an inter-
national reputation. Chicago opera-goers
will recall his perform‘lm,e in Manon,
Pelleas and Melisande, and in Prokofieff's
Ihe Love of the Three Oranges, for

ich he was- chosen by the- composer

pself. He sang in opera in Paris, T.on-

ienna, and concertized throughout
ent.

advent of the “talkies’” he

rood, and there he created

 that made him a popular

_ ecnily in Spain and

ith America. One of his

was “The Cross and

izations.
-ago tributed to the cul-
i ent by ﬁﬂr:ng Mexico with

Also a couple

in Michoacan, I attended one of his per-
formances of this operetta. Of his many
phonograph recordings, many of his
friends think his best was the Czar’s aria
from The Snow Maiden.

TEMPO DI JAZZ

By Leoxarp FEATHER

HE other evening a jazz critics' convention

was held at the New School for Social
Research, for the benefit of Russian War Re-
licf. The participants were a strangely mixed
group, including Nesuhi Ertegun, swing-ad-
dicted son of the Turkish Ambassador; Robert
Goffin, Belgian lawver-novelist who, with the
writer, is responsible for the current course
on jazz at the New School; Harry Lim, Jav-
anese jive expert who conducts Sunday after-
noon jam sessions at the Village Vanguard:
Barry Ulanov, editor of Metronome; and Mil-
ton Gabler, of the Commodore Music Shop,
Also present were six musicians who contri-
buted nothing to the discussion, but provided
welcome relief from it by pla}mg several num-
bers. It is significant that toward the end of
the evening, the audience requested less talk
and more music. However, the mere fact that
they came to ihc forum seems to indicate that
the interest in jazz as a topic for serious con-
versation is on the increase,

It is hardly necessary to add that no definite
conclusions were reached by our round table.
The main theme seemed to be the relative
|:L1cms of improvisation and orchestration in
jazz, a point on which no two critics entirely
agreed, and on which a few elaborations can be
made here, with illustrations from current
recordings.

That an element of improvisation must be
retained in order to preserve the spirit of true
jazz is indisputable. The f{false premise on
which so many critics of jazz base their argu-
ments, is that all jazz is divided into two parts:
arranged and improvised. The truth is, that in
the typical arrangement for a big swing band,
all the ensemble passages, and the sustained
notes or figurations in back of the solos, are
arranged. The solos themselves may sometimes
have to conform to a certain melodic or rhyth-
mic pattern dictated by a special effect in the
arrangement, or by the desire to retain the
original melody; otherwise, they are limited
only by the chord sequence on which the im-
provisations_are based. No two soloists will
ever improvise simultaneously in any jazz com-
bination except a small, free- for-all “jam band”.

The claim of the dleharc.ls who cling to their
belief in freedom from written notes, is that
arrangements hamper soloists, and that many
great musicians have been buried by playing
in commercially-styled bands. Actually this is
not the case. The soloist has more opportun-
ities to express himself individually in the big
jazz band than at any previous time. There are
many soloists who find more inspiration in the
accompaniment of a whole brass or reed sec-
tion, playing some ingenious rhythmic pattern,
than in playing with a small group which offers
nothing but backgrounds of unvarnished rhythm.

As the debaters at the New School discov-
ered, there are two intransigent schools of
thought in jazz, one of which will never be-
lieve that orchestration has added anything to

is musical form. The writer, though strong-

in disagreement with this belief, still recog-

1"
nizes that much great jazz sttll IS
without notation, though relatively Ii t_th of
is heard on present day recordings,

* ok K

Of the records issued in the past month, O
half a dozen sound as if they were created w
virtually no written music. Most of thy
ceptions are blues reco s by small
Decca’s Sepia Series. © Outstanding

these are I'm Gonna Move To The On

of Town, played and% by Loui

Pete Brown and his Bi with s

ficient blues singing by Helen i
lucky Woman (on which only
bars are arranged); and }oe
ordinary “barrelhouse” ;
The Night: Jay McSha
ood vocal blues in One

with Skeets
Tolbert’s Orchestra; m Blues by
Ruby Smith with Sam Price’s group; and
Blues At High Noon by Snub Mosely’s Band,
all also on Decca. Johnny Hodges' unit from
the Ellington band has another fine blues in
Things Ain't What They Used To Be, on
Bluebird.

The vast majority of the month’s products,
as wusual, are big-band recordings of current
popular songs and instrumental specialties.
Though the instrumentals are always in the
minority because they appeal mainly to mu-
sicians, there are enough of them this month to
tax the most inexhaustible pocket. Flal Me-
Intyre, whose new outfit will probably turn
out to be the best young white band of 1942,
does his Commando’s Serenade on Victor, a
superb performance on Ellingtonian lines, with
Dave Matthews taking double credit for his
work both as composer-arranger and as tenor
saxophone soloist.

The Ellington-band .is avell represented on
the same label by I Don't Know What Kind
of Blues I Got, a superlative performance,
and Are You Stickin', which features Harry
Carney. (normally the band's baritone sax man)
in one of his rare performances on clarinet.
On Decca, Muggsy Spanier’s Dixieland band
offers an unusual treatment of the spiritual,
Little David, Jersey Bounce, an attractive riff
tune, is well done by Benny Goodman on Okeh
and Jan Savitt on Victor, the Goodman wver-
sion being coupled with an even better side, A
String of Pearls.

Paul Whiteman returns to records with a
fair instrumental number, Well Digger’s Break-
down, which sounds very much like any d}her
band. Harry James' The Clipper, on Columbia,
Artie Shaw's Just Kiddin® Around, on Victor,
and Count Basie's Down for Double, on Okeh,

all have more to offer.

Sam Donahue’s band is unpretentiously ef-
fective in Flo-Flo (Bluebird). Woody Herman
introduces his girl trumpeter-vocalist, Billie
Rogers, in Even Steven (Decca.) Lucky Mill-
inder, who has a good Harlem band. wastes it
on two incredible flag-waving songs, the lyrics
of which may appeal to some. One is . bqu }
slapping {he Japs, the other concerns L
Arthur.

For a good war song, written and performed
in good taste, Benny Carter's Harlem on T‘n-
ade, played by Gene Krupa's band on Okeh, is
the best bet. Wilder and less interesting is
Keep 'Em Flying, by Glenn Miller on Blue-
bird, a fast and flashy piece suited to jitterbug
tastes.

INTO SPACE
By ERICA MAY BROOKS
House of Field, Inc,
POEMS OF SPECIAL INTEREST
TO MUSIC-LOVERS
Order direct
11 Irving Place, New York City

$1.50 $1.5
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Don’t Cateh Stage Bands For Good Jazz

Passing In Review
With LEONARD C. FEATHER

Spitalny’s Vile Banalities = Scott Debuts

o o S o i

ORE and more it strikes me that if

you want to hear some good jazz
the last thing to do is see a stage show,
Chances are that you'll find a preten-
tious commercial band, and even if you
do run into a swing band, it will be
bending over backwards to make its
sweet numbers sticky and its “hot” spe-
cialties fast and flashy.

Recently, in my eagerness to see the
new Jack Benny comedy, I found myself
sitting through a Phil Spitalny stage
show which came with the movie. This
incredible combination includes six
strings, five saxes, flute, six brass, harp,
two planos, drums, vibes and bass, plus
an assortment of vocalists and a mimic.

Spitalny’s stage presentation is impec-
cable: the production, commercial appeal
and visual attractiveness of his all-girl
show can't be disputed. But never in
my life have I endured a viler proces-
sion of musical banalities and meaning-
less ostentation than this unit offers.
Patriotic songs of the deepest Tin Pan
Alley dye; symphonic-swing arrange-
ments, super-colosgsal climaxes, and ev-
erything you ever associated with musi-
cal bad taste.

Maybe you can't claim this is a bad
policy, since Mr. Spitalny and his girls
are such a tremendous success. But
with such a talented bunch of girls, po-
tentially the best thing of its kind in
the world, it seems wicked to spoil a
great opportunity. Without the harp,
flute, strings and vibes, and with a good,
solid arranger, this band would do a
musical emancipation act.

P.8.: 1 liked the mimie.
Krupa, Scott Disappoint

Also along Broadway last month was
Gene Krupa, whose band is a real kick
in ballrooms. On the stage, it's one
ballad after another, a high-pressure
flag-waver from Roy Eldridge, and a
‘much too brief appearance by ‘Anita
0'Day.

Most disappointing of all, because so
much had been expected, was the stage
debut of the CBS Jump Band. This
group has, after all, turned out ito be
‘everything I fe lly predicted at the
{ » Roxy curtains with-

drew, Raymond Scott was in the spot-
light, seated at a piano. Sure, there
was another pianist there, name of Mel
Powell, but he was hidden behind the
bass player. After plodding through
“Let’s Keep Smiling,” the band played
a number with a title that seemed
strangely ironical: “I Got Plenty of
Nuthin'.” The bass player then stepped
aside to let Mel take a not very repre-
sentative solo on “I Want to be Happy.”
Then came the inevitable medley of
Scott “hits,” prefaced by what seemed to
be an apologetic explanation in which
Scott declared that the medley demon-
strated the boys’ “versatility.”

The last number was the last straw.
“Praise the Lord and Pass the Ammu-
nition.”

Contrasting Cootie

Not long after seeing the Scott show,
1 caught Cootie Williams’ band at the
Savoy. Cootie has formed a sextet
which steps out of the full band to do
an occasional number, and it gives you
a thrilling idea of how six fine musi-
ciang can and should sound together.
What a contrast! And what a grim
thought that Cootie almost gave up this
band to join the CBS group himself!

Cootie is playing the most versatile
and exciting horn you ever heard, and
with men like Eddie Vinson, who plays
fine alto and sings superb frog-throated
blues, the band rocks relentlessly, Pearl
Bailey is a singer who combines show-
manship and a good appearance with an
excellent voice. Only weak spot is the
balladeering of Louis Bacon and the
generally slipshod ensemble on sweet
numbers. By the way, let's hope Cootie
can put in a guest appearance at Duke's
Carnegie Hall concert. He and his ex-
boss are still the best of friends and it
would be a logical and memorable re-
union.

Big “T" Still in Form

Caught Jack Teagarden’s band passing
through town the other day, and am
glad to report that Mr. T. sounded like
his old, grand self, despite having lost
eight men to the forces in a single day.
The band is a typical big swing organi-
zation, with some better than average

1742

arrangements. Only one man, trom-
bonist Jose Gutierez, is left from the ori-
ginal Teagarden band. Jackson has a
great asset in Jim Battenburg, a first-
rate clarinetist who's featured (but not
often enough) on the Dixieland numbers
played by six of the boys; these are the
numbers in which Jack himself is at his
best. Sterling Boze still plays a lot of
horn, too.

Those Two Mr. Browns

Two gentlemen named Brown gave me
two of the biggest musical kicks of the
past few weeks. One was first-named
Pete. He has a trio, with the interest-
ing Toy Wilson on piano, at the Onyx at
52nd street. I don't suppose Pete Brown
is news to any of you, and he's been a
constant treat to this scribe’'s ears for
five years, but a gentle reminder
wouldn’t be out of order:

Pete is colossal; in his alto playing
just as in his girth. He is the embodi-
ment of the word swing. BEvery phrase,
every accent, every delightful touch of
musical humor that slips from his goose-
toned horn fairly jumps like mad. You
can sit and listen to Pete, following him
through his melodic jigsaw puzzles, and
never want to hear any other musician
for the rest of your life. If you want
to know why Pete gets my vote in all
the current band polls, youwll have to
drop in at the Onyx.

Another Brown who surprised me, in
an entirely different groove, was Les.
Having somehow managed never to hear
the band in person, I rectified this with
a trip to Meadowbrook, and found (hat
this must ecertainly be counted as one of
the top five white orchestras. Many of
this band’s swell scores are penned by
Ben Homer (such as “Together,” and
“Valse Triste,”! which is neither Valse
nor Triste in this version). Bul there
are others, such as a fine “On the
Alamo” arranged by Glenn Taft; “Mr.
5 by 5” by Billy Moore; “You Name It”
by a Chicago boy, Hoyt Jones; and the
head arrangement on “One O'Clock
Jump,” in which Les himself somelimes
plays a spot of ad lib clarinet. Les has
been having difficulties finding replace-
ments in his brass section, but with the
material he has in his books, the band
will always have plenty on the ball.

A Surprise Disc

Surprise! Just came across a record,
Elite No. X-6, “Pinetop’s Boogie Woo-
gie,” by Buster Balley’s ork. Turns out
to be the Kirby bunch, but with Benny
Carter on alto, playing his best. Made
in 1940 for Varsity, but never distrib-
uted at that time. The Elite list has
a few other surprises of this kind, in-
cluding some good old Jamses, and Les
Hite’s “T-Bone Blues” and “The Lick.”

We'll be ecalling more of these “sur-
prige” vecords to your attention from
time to time. Yowll probably want

outset. When the
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them for your record library.
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Canada Lee Of Drama To _
Be Heard On Swing Bill

NEW YORK—Canada Lee, distin-|career, Canada had « considerable
guished actor who rose to fame with | experience as a musician, He plays
his masterly portrayal in “Native|violin and piano, was a bandleader

Son,” will appear in an unusual for :
6618 wheivihe. joins ShETLGEE it or a short while, and therefore

guest experts on Leonard Feather's may Drove. hlm’eu well qllEli.ﬁEﬂ to
“Platterbrains” program next Sat-|i2ke part in the musical quiz show,
urday evening, Nov, 28 on WMCA, | on which Feather plays swing ree-
T to 7:30 p.m. ords and asks the experts questions
_ Before embarking on his acting!about the arlists and composifions,

B beRRY = oy ;5%;’:4 5

" Program Comment

After 20 months on New York indles,
Platterbrains is still a {ast-mo , brain-
teasing jive quiz, with guests and board
of experts taking cracks at naning tunes,
arrangers, soloists, etec, on d!sk.g_nuao&
Show is heard Saturday evening, 7
7:30, on WMCA, sponsored by Crawford
Clothes. Swing critic Leonard Feather
throws the questions, and on show
caught guests were. Joe Sullivan and
Cootie Williams; board of experts In-
cluded George Simon, Barry Ulanov and
Bob Bach, Questions sent in by listeners
are varied, and just enough of each
record is played to give the experts and
guests & hint at the answer,

Show 1is paced well, minimum of time
being allotted for answers, with em-
phasis on getting as many records into
the half hour as possible. Show should
draw @ large in-the-groove audience who
want to add to their dtore of swing
music knowledge as well as test thelr
musical IQ along with the professional
swing masters.

Don Philitps handles the commereials
Informally, gevting them into the mood
of the show—even to the extent of give |
ing one plug in double-talk, M. R. |

* vt}
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Erich Korngold Presents Program of His Own Music Wed., CBS;

on Status of Swing in London

e

English Swing Authority Reports
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positions, nor shall I attempt to do so

By ROBERT BAGAR POPULAR MUSIC

Delicacy Incarnate

New York World-Telegram Music

Critic and Associate Program

. Annotator for Philharmonic-Sym-~
) phony Society of New York

the first time in the career of
Eomard Barlow, the admired CBS
conductor will lead the Philhar-
monic-Symphony Orchestra over a ra-
dio broadcast on November 8. His
actual first appearance with the or-
ganization takes place on the previous
Thursday evening, but that is a Car-
negie Hall Concert for a house audience.

During his years as leader of the
Columbia Broadecasting Symphony and
the Columbia Concert orchestras, Mr.
Barlow has been enterprising enough
to present much unfamiliar musie,
both old and new. From the looks of
his program for November 8, the same
holds. For instance, he has included
the overture to “Oedipus Tyrannus”
by Paine and the Twenty-First Sym-
phony of Miaskovsky, neither of
which, of course, is daily-bread music.

However, he has not failed to sched-
ule two pieces that frequently make the

symphonic rounds. They are the
Brahms Second Piano Concerto and
the Polovetsian Dances from Borodin's
“Prince Igor.”

The Brahms concerto presents some
interesting sidelights. In the first place,
it took the German composer a good
deal of time to complete the work.
While he made first sketches for it at
Portschach, in southern Austria, on
May 6, 1878, he did not put the finish-
ing touches to it until 1881, at Press-
baum, near Vienna.

With his usual slyness, he wrote to
the Herzogenbergs, intimate friends of
his, “I don’t mind telling you that I
have written a tiny, tiny piano con-
certo with a tiny, tiny wisp of a
scherzo.” And continuing the mas-
guerade, he wrote to another friend,
Dr, Theodor Billroth, “I am sending
you some small piano pieces.”

The Dr. Billroth mentioned once
~declared to an acquaintance, “It is al-
‘ways a delight to me when Brahms,

Ler paying me a short visit, during

iich we have talked of dlffel ent
ngs takes a roll out of his greatcoat
ocket and says casually, ‘Look at that
nd write me what you think of it.”

_ The Second Piano Concerto was first
performed under the direction of
Alexander Erkel in the Redoutensaal
of Budapest on November 9, 1881, The
“tiny, tiny piano concerto” was en-
thusiastically received by the audience.

“Actually this work, which Brahms

now, but it may not be amiss to give
some description of the music, par-
ticularly since some readers have writ-
ten in to ask for an occasional one. It
makes listening more interesting with
a plan of the music before them,

The first movement, allegro non
troppo, in B-flat major, 4-4, announces
the first theme in a sort of dialog for
horn, piano and woodwind. A piano
cadenza ushers in an orchestral tutti,
in which the first and a second subject
do quite a bit of interplaying. Brahms-
like, the movement’s development is
lengthy and elaborate.

The second movement, allegro pas-
sionato, F' major, 3-4, is-the section of
scherzo quality. Max Kalbeck was firm
in' the belief that this excerpt had
originally been written for the com-
poser’s Violin Concerto, but later put
aside. At any rate, the first theme is
uttered fortissimo by the piano. Then
the strings give out a second theme in
tranguil mood. Next comes the trio in
D major, following which thé first part
of the movement is repeated with
much alteration.

The third movement, andante, B-
flat major, 6-4, starts out with a sen-
suous melody, which is first announced
by the cello. Another melody is in-
troduced by the piano and clarinet in
F sharp. There is some counterplay of
the two tunes, but the first prevails
and, finally, dominates the Coda by
way of the cello, against a setting of
trills and arpeggios for the piano.

The last movement, allegretto gra-
zioso, B-flat major, 2-4, is actually a
rondo of big proportions. It is founded
on three themes, all of which Brahms
utilizes to the nth degree.

(Hnwnrd Barlow directs ﬁw MNew I’Brk Philharmenic.
¥ 8, over CBS

TWO "“FIRSTS" will be marked up
3‘; Hoy ardpg'ﬁlow whenTll';e r:don-
gg{: ilharmonic Thursda
jie Ha[l Sunday on Cﬂg

Most of us have heard Arturo Tos-
canini in his readings of the massive
works. His amazing technique is no
news, therefore. However, some of the
lesser masterpieces, certain overtures,
for example, and items of like com-
pass, have known no greater inter-
pretation than that accorded them by
the distinguished batonist. There is the
overture to Woll-Ferrari's “Secret of
Suzanne,” a beautiful case in point.
Brief though it is, it is a charming
and utterly delightful composition.
The opera, “The Secret of Suzanne," is
what is known as an intermezzo in
one act, and it is given in opera houses
in conjunction with some other work.

Besides the overture, Mr. Toscanini
has devised a program for this NBC
broadcast (November 8) that includes
the Second Symphony of Kabalersky
and the “Reformation” Symphony of
Mendelssohn.

{Arturo Toscanini directa the NBC Symphony concert
Sunday, Movember 8.

L] o i
A Return to a First Love

Erich Wolfgang Korngold, noted
Austrian composer, who has been
writing movie scores for Warner Bros.
in Hollywood for the past five years,
has taken a sabbatical from his duties
there to make some appearances in
the East. A child prodigy, this gifted
musician wrote his first composition
when he was eleven years of age. That
this was no fluke was proved by his
subsequent successes in his native
country and abroad, He wrote scores
for ballets, chamber-music pieces,
songs, several operas and pieces.

Thanks to him and Max Reinhardt,
a revival of Johann Strauss operetias
in Berlin whirlwinded its way around
the world. Up to that time (the late
twenties) the only well-known oper-
ettas of the Viennese composer were
“The Gypsy Baron" and “The Bat.”
Messrs. Korngold and Reinhardt set
about improving that situation with
modernized versions of the unfamiliar
ones. They were tremendous hits.

Mr. Korngold is slated to conduct
the Columbia concert in a program of
his own music on November 11. Be-
sides conducting, he will accompany
Eileen Farrell, soprano, and Robert
Nicholson, baritone, in several of his
songs. Mr, Korngold's best-known
composition is the opera "“Die tote
Stadt,”” which served to introduce
Maria Jeriiza to this country at the
Metropolitan. Marietta’s song from
this work will be sung by Miss Far-
rell, accompanied by the orchestra.
Other pieces programmed include the
overture to “Much Ado About Noth-
ing,” as well as several other excerpts

from that suite, and some songs,
(Erich Kom!old wili ww the ulnmhh Concert Or-

See the Program Pages for Music
Listings and Complete ngiq Detail
- |

EONARD

FEATHER,
noted English
swing authonw
has supplied the
writer with some
interesting . infor-
mation concermng
the status of-
in London am
present time. It
presented ‘here-
with as written &
Mr. Feather: .
“War-time Brlt-
ain likes its swing on Amerlcan Hhes
The annual dance-band cha,mp up
final took place in London, = 55
featuring for the most ri strictly
swing bands. London is also awaiting
the ‘Jazz Jamboree,' a super-jam ses-
sion for which every seat wﬂs sold out
forty-eight hours after . was an-
nounced in The Melody aker, the
world’s only musical weekly.

“Many. of the top Dilishu,
are still in mufti, including such vet-
erans as Ambrose, who broke down
the color-line in his band when the
shortage of musicians became acute.
Jack Hylton, who used 30 he En-
gland’s Paul Whiteman, «i8 no
big vaudeville and band
bandleader casualty in g

Duke Ellington
rates high with
Britain's fans

thuty-[‘we cc—nt:, are rc' ai
dollar. Chief American fav
Goodman the Dorseys, Duke

vealed Ellmgton as British .
favorite—they still 1emember,
sation he caused on his Britis
when Lord Beaverbrookand
of Kent and Windsor becanté
Ellington admirers.

“The enormous American=j_
trade has no equivalent in Brit:
nickel-machines are considered il‘n
practical because there's no smtalﬂg
coin. A penny isn’t enough and six-
pence is too much.

“American swing disks
sidered unsuitable for
Work' pmgrams in Bnhs

ironically, anothel.'
songs, ‘Miss n

gland’s biggest
P




New York — The ]ong-pramlse}d
Pete Brown session for Deccas
sepia series took place here _twg
| weeks ago when the “jump king’
of the alto gathered a 6-piece com-
bination together with the help of

Leonard Feather, who also wrote 0 LLECTORS,

original lyrics and music for the .
" - be ver s 1 e prnid e e e
i . i 0 ¥ ce T er At Twilight,'" by W
| Helen Humes, ex-Basie thrush P ER Abbey wnd his Band, and would like e
— - 1

presend

™~

. soloing at the hFamglLllsP 230'01': p‘\;ﬂt{'re‘:}'ﬁcngu; to all we know, and that's
| shared the spotlight wi ete on e SIND G ARTOE AR B X SR SRR
thace of the sides, titled Mound who was popuinr in 1922 {or his acl, which

Bayou, Gonna Buy Me a Telephone

and Unlucky Woman, the last a

blues by Carol KFeather. On the

fourth side the groupcaccompﬂél:;ld

Nora Lee King in Cannon > Jost o

. 5 ne small item,
Pete’s alto,’ heavily featured_ on Our Co:lecto‘rl;“ Serilcr: r:cl:lct»r;ng:;,r :Lﬁffﬁff%'uﬁ
all sides, was backed by Dizzy }}Al’: oage JIrio. o Nobodys (eniin ) to sy

i 4 : « Ji e V.58 ) 1 lon to Page, ¥

ﬁ;;‘lalespclli;met:mm’ Jupc?ypl'ia!:)l' 1*2311. all hl:s‘edd on the label, a ;)li‘:uu l;:n.;o'\rll‘t:

& : 5 03 clearly heard. Fuony how o certaln erit)
Ray Nathan, drums; Charlie who always tikes umbrage when nikt e
' - ever plays aldn't. spol W
Drayton, bsias. Pete 1;;1&);: a m&'— some nquiries, nnd. find (U8 OMF
ing as a solo act at s e, 3

condisted of playing w xylophone with =six
hammers whilst balaneing a toble, two chairs
and other utenslis on his hend. Very divert-
ing, but nothing to do with jazz. Don't wiste
our time with any more letters, Mr, Skipp.

PLATTERMATION

v
| Ivrics of both’ mun
- | rales forbid the pnb

| States.

s e i
WAR 9 1942 Students and fans are always wan,
ing to know how Adler manages t0
| make a harmonica sound like a full or-
| chestra, and Adler is always willing to
explain. For a trumpet effect, for in-
stance, he stands three feet back of the
microphone, opens his hands over the
harmonica, and blows a sharp, brassy
tone; for a wah-wah muted-trumpet

. P. BROWN, HUMES
. MAKE RECORDS

| for Decca’s Sepia Series

'label in a session organized by Leonard
Feather, The alto saxist and the

former Count Basie singer performed .

three  Feather  originals, pl.fnfm‘k)' AbOU'}' LOCGI Enfer‘}alnmeni-
| Woman, Mound Bayouw and Gonna 1 .
\Buy Me A Telephone, all blues. Per-

{sonnel, besides Pete and Helen, con-
lsisted of Sammy Price, piano; Dizzy
Gillespie, trumpet; Jimmy Hamilton,

For Your In formati-o_n?

By M, OAKLEY CHRISTOPH ;
| sound he opens and closes his hands
slowly, closer to the mike; a violin tone
| clarinet;: Ray Nathan, drums; Charlic Ray McKinley, who split with Will Bradley, has hegun rehearsing his is achieved by fluttering the hands fast
Deoayton, bass. ' new band and it will make ifs debut April 10. Shelley Mann will take and playing into the mike from 2 dis-
dF over th'e. 'gﬂrums in Bradiey's outfit. , . . Woody Herman's picture, “What's Eona
:’;_ Cookin’?"” had a gala preview ai Loew’s Criterion in New York ARy . e =
= ;5&1;&1; with practically everybody in the music business In {hix eity|| tonc by blowing softly over the first
e "Wl three holes'of the harmonica, about six

inches from the mike, and an abbe effect

tance of ten or twelve inches; a ’cello

Larry Adler will introduce the first concerto fo i
orchestra ever written when he appears as guest snfms}:“':.?,,'ﬂ"f;e“g," by vibrating the tongue rapidly. &
Loulz Symphony on March 10. The “Concerto for Harmonica snd Or: o £§
chestra” was penned by Jean Berger, wollmw i
this country. The composition, for— o =
which. Adler paid-moare than five
hundred dollars, iz so0 difficult as to
be practically a ona-man piece, Few
harmonicas would dare tackle it.

New

[ —Mus — o

gours % m}l{ob{;?(ioﬂ’m ~Celia. Villa, danghter of the fa- \_)Mw‘\ AM' 2'3

%a'mé’; got_off to a flying start—— mous Mexican bandit, Pancho Villa e _—

¢ h:;~w+;cn"]’ienny Goodman, Louis gnsblal S W:i&?;fﬁj‘ne:g;igggs ht;‘ra.g ' A HUNK OF GUY

| Armstrong and Benny Carter ap- Bee T, ety _ _ |
i Robert Goffin _Lectures, Skales, |

b | od as guests of honor at the j
|| peare g . The .much maligned subjeci of ! Lectures,
; ;| Cooks, and Does Sundry Other Things

1 first meeting. jazz was at last treated as a mat-

o

1

8 Subsequent lectures were to pre-

sent W. @. Handy, Helen Humes,
Sidney Bechet, and a {roup of

native musicians from Li eria, all
tyi in,.rfﬂh the story of the
orilgm of rhythmic music. bt_ b
' two subjects are, on March_ 4,
_afyolution of jazz among tl'x"e Ne-
groes,” and on March 115 Fmr’:'
King Oliver to_Louis. Armstrong. ¢

F " s -
colored and white jazz
visited the New School for

Research at 66 W. 12th

6 in Manhattan last week

ter for formal analysis and study
when Robert Goffin, eminent, Bel-
fan criminal Jawyer, historian and
?u.zz fan and LW. Brit-
sh composer a r critie, start-
ed thefr course of 15 lectures entitled
‘“Jazz—Music of America” at the

New School for Social Research in

Manhatian recently. The lectures

_ilustrated by records had many

notec afs and leaders as guests
of o, Te léctures, hereafter
are scheduled for every Wednesday
evening, will be open to the general

ublic as well as (o regular students

P .
at the.New Bchool -

;| and nay e

- | weeks with recordings and live talent |

Robert Goffin, Belgian jazz critie,

{ , English. mu-
sic writer and critic, will together |
conduct a jazz music course at the
New School for Social Research, N.
Y. Once weekly sessions begin |
Feb, 11 and are to continue for 15|

used to illustrate the work. Course |
will delve info history of jazz and ||
individual stars, Benny Goodman is|
to guest on opening night. |
Goffin, now editing ‘Voice of ||
France' mag in thi:“;ounul-y i_shalso ;
scker wiz, champ

<ch e o

Publishers and People gt

C L. BARNHOUSE Music Company,

» Oskaloosa, Ta., established in 1886,
has affiliated with SESAC. Barnhouse,
catalog contains 8,000 compositions. =

. B. Marks has taken over dges Ago.
by Lou Sugarman and Albert Gamse,!
Song has been recorded by Tito Guizar.
. Henry (Hot Lips) Levine, NBC maestro |
| hee collaborated with Leonard Feather

on something 4 t Case off

n he §




- Inquiring
OCTOBER, 1941 MelAommus RECORD ‘- Reportel‘

|
_ & - Question; If a husband has a
I . “night out with the boys" should

LATE BARNET RELEAS,E EXCITING | | he tell his wife where he spents

Charlie Barnet's Murder At Peyton / ens with a drum shot and a scream. " 4 at?
After that the mayhem and homicide age leffto your imagination. But a fine jazz | ! Answers
beat isn’t. The riffs are less [ilmilial'..tﬁfim usual and this frantic-tempoed piece is || 1 3 —_——
given added distinction by some superh brass ensemble playing. The backing is a m;lwnard ‘Fumer' swing critie,
very pretty_Leonard Feather tune, The Heart You Stole From Me, in a simple - Iessp:}f:r'ig g1= ¢ e g
Billy Moore arrangement that divides the disc imto two choruses, one excellently reasonably ‘j‘ealn
; ous I don't
think the mod-
: L § A3 ern wife wo
rom the Tommy Dorsey crew thag i be neces}:ra;;lm
| stly Dom Lodice's neatly co ' x golo, with interested y Shz
By, the Bushkin piano and a fine exhibitigniby Ziggy Elman on -should 'knnw
taste (V). _ : : : # her spouse well
] By far the most effective transformation of the opening bars of the Tehaikovsky | enough to know
S Mtiano Concerto into a popular song is Claude Thornhill's Concerto For Two. The | that he can be
: . 8 el T Bt 5 : s A
alav it _wacards the tune as a p"'PB!E..'../ trusted fo take
care of himself
under such gir- oy
cumstandeg ol B -
; A :
Benny OCarter, musician, or
% L oogmmm  leader. “No, of

xﬂs

course not.

 New York N Y
!ssp‘b 18, 1941 Some men do
fy A o | - tell their wives

' \t7 . : e R e T
| : Elo affairs when
X o & 0 % out with the
| I - &/ boys,but T don’t
' o think a wife
: : . % , should expect
: .- \ @ it. The average
‘ b man W anfl:;"
| . ’ - EOtee freedom, and wives shou
| =~ reai 2@ it and not ask unneccssar;r;‘

quesf‘.onﬁ- - R0 1 o

L Ii"')!‘!'"_-'

. By DANTON WALKER.
»This Wacky World
* * %k

Walt Disney’s “Dumbe” iz running into difficulties because it
‘shows & group of storks delivering baby animals, and various cultural
societies insist that this doesn’t gibe with modern theorvies in child
education . . . Despite Legion of Decen¢y condemnation, “No Greater |
Sin” will be held over a fourth week at the Globe . . . Uncle Don,
the kiddies’ counsellor, used to make a living in vaudeville by playing
the piano while standing on his head . . . and , who
writes those Dixieland Blues and Southern ballads for Helena Horne
on WEAF's “Strictly From Dixie,” is a Londoner who has never bei
farther south than Flatbush . .. Phil Baker opines that any biograj
of the Minsky Brothers should be titled! “For Whom the Bellex B
. . . and one of the Venuses competing in that recent Atlantic City
Beauty Contest was disqualified for wearing an artificial bosom .. .
Friends of a local publisher say the reason he continues to toss good
money after bad is because a psychoanalyst advised him that he could
only find happiness by losing his fortune that way.

hy
I’

+ * ! % = =

| Lectures On :
§ 1 MRl wal&- E;ﬁﬂj *‘?’U"\ \S
Jﬂzz Prove a_ - Bell Tone Music, one of the
S5 Leonard Feather. At this Initial

| vounger and more ambitious of the || ]

s iul e few all-Negro publishing compa- ae:gfi‘mhnmalﬂs .grmstrong. Benny
UWCTEeSsS 2 I nies, has taken over the provoea- O IShaved ok guesta of ho Carter ap-(

tive Governor Talmadge Blues, re- At the second lecture yesterday, |}

NEW YORK CITY— (ANP) — || cently introduced by Helen Humes, dealing specifically with the blueg’

Many colored and whife jazz fans|- land Unlueky Woman, which Helen . |the most eminent authority on the

visited the New School for Socialls recorded on Decca last month with subject, W, C. Handy, appeared as

Research last week when the first) | Pete Brown. Both numbers were 1 Egli?t ?iPBfoker- Helen Humes was

|lecture was given in the series| written by Leonard Feather. In ! stratign of thoéfer 8 socel

titled *‘Jazz-Music of America,”| charge of Bell Tone is William o sarcieis

by Robert Goffin snd Leonard - || Moore, former Lunceford arran : RY

Feather, | and 801'% writer, now working h ’fhe
Louis Armstrong, Benny | Sonny Dunham’s band. . ip from Columbia uni-

Goodman, and Benny Carter - B RN e o O _arranged to send a

appeared as guests of honor. —
Ali; the secl;mﬂ lecvtvurg dﬁaalén&g D " : 7 : = ] !.1_
with the blues, W. C. ¥ [ f . Libaviat @ ‘e musiciane from
was invited to appear as guest 3 8 = " Pl"?f : to al;]r?mqmﬁiid tlg_v King Mbadiwi,
speaker, and Helen Humes % 2’- AT rhythmic ideas thaz 1‘:; n of the
was selected to offer a vocal NEW YORK, Jan. 3—In what is be- dation for jazz  Seversr Loun-
demonstration of the blues. = }ﬁ“’“ﬁ% be the jwin attempt to t:ﬁ::: Orleans E?:er musicla.nes mkl:g;
For the lecture next Wednes- Senool for Social "’“’ e o Here wil offer Bechet, will alsq e, 2nd ~Sidney
day, February 25, something even : a 15-week course on “Juvz, the Music of present, '

un romised. The . Amerjen," beginning February 4.
Afrio it E " Course will be conducted by Robert

African Student group from Co- "
; Cioffin. Belgian swing seer, and Leonard
m"‘: g?é“;%mégy ;ﬁ?v:rggidmﬁg oo | {f;:]wr. currently assoclated with Davis-
1fr°m Liberia, directed by King| A flook of wwing heroes Wil furnish
Mbadiwi, to demonstrate the ori- | exumples of the subject under discussi;
gins of the rhythmic ideas that| " uskker 1l i
lald the foundations for 1
Several New Orleans pioneer||
musicigns such as Henry “Red")
: Sidney Bechet will also|

Bk e

T

i

NEW YORK, Feb. 19—Many col-|
ored and white jazz fans visited
the New School for Social Re-
search at 66 West 12th street in
Manhattan last Wednesday, when
the first lecture was given in the
series entitled, “Jazz—Music of
America,” by Robert Goffin and
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NOVEMBER

MeSIEGEL Says:

(Bring Your Problems To McSiegel. He
Will Complicate Them.)

Dear Mr. McSiegel: !

I have been in the band business with a 15-piece
band since before Pearl Harbor, but the draft’ board
refuses to recognize my boys as dependents. I have a
mixed band: some good musicians and some bad. The
other day I was offered a very choice location on Route
57, just 145 miles South of the Frammis Turnpike, bare-
ly 24 hours from the heart of Gotham, no cover charge
at any time. The only conditions were that I would pay
for the network wire and also record three songs writ-
ten by the manager of the spot. It is a nice location,
Mr. McSiegel, with no railroad station for miles around,
in fact the only way to get there is by bus.

My problem is this: how am I going to get a radio
wire without money, make records without shellac, and
travel without a bus?

I am,
McSiegel says: How am I going to give you an
answer without ideas?

Dear Mr. McSiegel:
When I was with the Staten Island Philharmonie
I wrote a fine number dedicated to Father’s Day, en-
titled “That’s Why Neckties Were Born.” Can you tell
me the name of a good, honest song publisher?
I am,
K. Q. Croveny
McSiegel says: Can you tell me the name of a song
publisher with three legs and a green beard?

Dear Snotty McS:

I am 4-F in the draft and have one of the biggest
quintets in the country, 13 pieces in all, which is bet-
fer than Raymond Scott, you must admit. I have been
offered some of the best picnics and barmitzvahs around
town, but cannot accept them because I am not a mem-
ber of the union and to join it I understand you have
to play a musical instrument. Now I understand that
to learn any instrument properly it takes a year or
two, and since I can’t get gas'to go to town for lessons,
I shall have to send myself via correspondence course.
By the time all this is done the war may be over and
I shall have lost the advantage of my draft status. Do
you know any of the right politicians who might get in
touch with any of the wrong union men, who might
slip me in as a bongo player?

I am, believe me,
A, T. Hound
P. S. I forgot to mention that the reason I am 4-F is on
account I lost the use of my head some years ago.
-McSiegel says: Boy, I have this racket sewed up
beyond Pegler’s wildest dreams. Just send for my
free leaflet, “Ways and Means in Arts and Grafts,”
enclosing a nominal $175.00 for mominal legal ex-
penses, and bingo! You’ll be playing bongo.

Dear Mr. McSiegel:

Six months ago I was a social outcast, Friends
would shun me all along 52nd Street, invitations be-
came few and far between, and whenever I appeared
in a room there would be hushed whispers. I did not
realize how simply my problem could be solved until
a friend told me about MOPPOQO. After I had taken two
bottles of MOPPO I found I was no longer a social
outcast. Friends would welcome me on 52nd Street,
invitations arrived by the carload, and whenever I ap-
peared in a room there would be cries of “Welcome!”

Mr. McSiegel, what I want to know is, what the
hell was the matter with me in the first place?

Yours,

Louis Schmooey

T,

= e ——. —— e

iy~ belected” | B
il 4 Radio Listening
LL . “ _ ’: By Jupx Dupuy v

k Cit fs‘s%  Friday, Nov. 27; Saturday, Nov. 28

'Vﬁ _!.‘L_ Sl i Times are Eastern War Time

ily  Don't miss the starred (%) program

103 ' WMCA: Platterbrains—guest jazz ex-
_ perts: Canada Lee, Stan Fritts.

CLIPP
15 W

2 il 1
¥ agarden, trombonist, andll
Jerry Wald, clarinetist currently lead-|* *
ing his own band at Meadowbrook,
will be Leonard Feather's guest ex-
- tperts on “Platterbrains,” the swing
. quiz, on WMCA, tomorrow, 7:03-7:30

:;'-'_";.: mERWEL - o= ;
Nov 102 o AR T S = | e, MihSidShatie 2 |
Is All About the Earl | | een shoving Scand coiation

for studio participarts , , .
; them "'agidem ...shunt- _

| NEW YORK CITY, Nov. 26— | " b
| ? . ==

.‘_:Canada. Lee, of "Nauv; Son" fame - This
F-ls scheduled to assume an unusyal.

role when he joins the hoard of .[i ; - =
'\'_E'llest Pelxpel‘t! on Leonan ! “I'n 1?:.?-;0? 0f
bier’s “Platterbraing” program mnext. o] mame™  guest
gSaturday  evening, November 28, | : X i ) ! .:gi.:tum‘gs'i- g&l
on Station WMCA, 7 to 7:30 p. m, | ' i . not. 'ﬁgt'!le

Music is an old standby of Can. L : , s | /A Sunday night at
ada, who has had considerably ex- |4 ’ v, : | <) N 10 over WABG
perience as a musician. At one | : > ' when Hum-

!m“f- he was a bandleader who 'phrey  Bopart
played the ﬁiano and violin, and | E - | . . drops in on Phi
{na!’ prove himself well qualified | ' ’ o & '#ékt:r" o s
fo fake part in the musical quiz | By O i st S
to 001 the eoravts coner will ersfl | A %ﬂr&m&m}
tions about the art “'ﬁ‘,’f iy / X .

com-

g:glsons @s he plays swing rec;

ther records recent 1

0 ;Eiﬁ%:erbmgsls_’t' _hi?rah-’bef:: t%ﬁ%%’
S, ete 1 r

eddy Wilson and %;gmndemn*

ams. i = i -

. New York—The Earl and the man who wrote The Earl got together |
? _j-_,-‘ here. It is Earl “Father” Hines, band leader and pianist extraordinary,
3 | and Mel Powell, who slaps the ivories himself on occasion and who |
ey ‘qumposed the tune dedicated to “Father.” The occasion was the first |
=5 a series of lectures and jam sessions staged by Robert Goffin and
. lmg_x_;:d Feather at the New School, West 12th street. Left to right: |
¢ Leonard Feathér, Earl Hines, Mel Powell, Robert Goffin, Bobby
E:‘cketl, cornetist; Pete Brown, alto sax: Bill Coleman, ..
s M o s Ba Sl o - -




eather and ’fﬁ'n |
Resume Hot Lectures

) 5 ard real

Robert Goffin, jazz critics, began|
their second series of “hot” lec-|
tures last week at the New School
for Social Research. Th ] 15
|public is invited to a

ltalks every Tuesday at 9

also dig the jam sessions which
\o\ilg tau\e the place of lantern
slides.. =

—_— |

Bell Tone Mns:c has acquired Leon—
ﬁl;fﬂ:l Design. For- Jivi




DISC JOCKEY |
PALAVER:

Art
(WNYC);
Feg{g!;g(»

Hodes
Leonard
(WMCA);

Ralph. B erton,

(WINS);
Hart

Maurice |
(WNEW);

Maxine Keith, and
rd (WOV),

Art Fo

C } 9 get- g (e}
c ckeys t W IN N L tried to ecid
Re en et. to etiler‘ f dis JO a S. . - i d

v Berton, Feather, and H - -
Swing side, with Hart, Keith, and Ford stmssina a :'llxt?;?-:su:v:he e

and swing music,

Sun .
New-‘k‘ork City S
Circulation ———

gep-IE WL
" Courses in Music
At the New School
Ernst T. Ferand, Henry Cowell,:
| Max Graf, Charles Leirens, Jacha y
‘Horenstein, Robert Goftin and
‘Leonard Feather will zive a

\seriesof-alisic courses and di-
‘rect music workshops at the New

+NOVEMBER 28, 1942

‘School for Social Research, 66,
“West 12th street. The new term
begins on Monday. Among the
'h’eetur_e courses are “Ear 'I:ram-
ing, Introduction to -Musi¢,” by
Dr. Ferand; “Intelligent Listen-
ing for the Untraimed Music
TLover,” by Dr. Leirens; “Swing
‘Music,” by Robert Goffin and oard
TLeonard Feathem Dr. Ferand Leonard Feaﬂ;er's-
‘will direet twe workshop courses

in piano improvisation, elemen- g‘

and advanced. Mr. Cowell

Canada Lee On Swing .

Canada Lee, distingnished actor
who rose to fame ywith his masterly
portrayal in Native Son, will ap-|
pear in an anusual role when hel:
joins the board of guest experts on |
terbrains pro-
am next Saturday evening, Noy.
8, on WMCA, 7.00-7.30 paii +

will have two courses in Musical

' . Introductory and Ad-
"Ir‘ah;:erg and Mr. Graf offers a
-ggmlnm' in musie criticism.

*

1942

JULY

MeSIEGEL Says:

Dear Mr. McSiegel:

I am several years old and am anxious to take up
the saxaphone as I feel at this time that everyone should
do something useful and I have flat feet. I have an old
saxaphone but when I went to a teacher to have my
first lesson he said the saxaphone is no use without a
mouthpiece, I asked my mother but she says the only
mouthpiece she knows has been in a jug for a long
time. What I want to know is, if I blow in the jug
will it come to the same thing?

I am,
Jose O'Goldberg
MecSiegel says: Send for my booklet, “Saxophonists:
Their Mouthpieces and Problems,” enclosing stamped,
self-addressed box for mailing, and $2.50 for mailing
costs, _
Dear Mr. McSiegel:

I just got a job at a night club where the scale
is $45 a week. We agreed to work for $30 because
there are five of us in the band and our last date was
a benefit for the Swiss War Relief in July, 1940 and
a fellow must eat. However, after we kicked back our
fifteen bucks and the first week we found that we had
been paid in Confederate money. Please Mr. MeSiegel,

can you tell us who should pay the Social Security,
us or them?

=

McSiegel says: Boy, you're in trouble. You better get
in touch with Jose O'Goldberg and have him send
around for that mouthpiece. Also send for my booklet,
“Should A Jerk Work?,” enclosing addressed, self-
stamped envelope and $2.75 for nominal expenses.

Dear Mr. McSiegel:

I have a problem. When I was four years old I
was acclaimed in my naborhood as the greatest prodigy
of the generation. I played two pianos at once, in
different keys, and peeled potatoes with my feet. By
the time I was 12 years old, every bandleader in the
couniry was bidding for my services. At 16 I had
won five prizes in Europe, had signed 176,943,725 au-
tograph books in 29 countries, and was idolized by
the most beautiful society girls everywhere I went.
Back in this country, I was given the keys to the city,
made honorary president of my local branch of the
A.S.P.C.A, and had to turn down offers to give recitals
in 47 States because of the state I was in. Not a single
critic has ever had anything but kind words for my
performances; my agents are scrupulously honest, I
have a contract to record any tunes I like, I get along
well with song-pluggers, and I have a town house,
a home in the country, two lovely wives, my own
home-movie machine, and the most beautiful cocker-
spaniel you ever saw.

My problem is this, Mr. McSiegel: Do you think
dandruff will ruin my career?
Yours,

O. P. Falls.
McSiegel says: I should have such problems!

Sy ——
SR
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| Hot Gossip from the States T
(FHE, long awaited PETE BROWN session for
A American Decea took place last month, when

|| the alto * jump king " gathered together 'a six- ’ (3
|| piece combo with the help of Leonard Feather, who S
| als0 wrote some originals for The aaﬁ_. { g :

Ex Basfe thrush Helen Humes shared the top spotis wlté
Pete, vocaliging on ** Mound Bayou," ‘ Gonna Buy Me A Wi
Telephone ™ and * Unlucky Woman.” oOn the last side L M‘RENNE
the band accompanied Norah Lee King in * Cannon Ban.
Pete featured his alto on all the discs and supporting
him were Dizzy Gillespie (trumpet); Jimmy Hamilton
(elarinet); Sam Price (plano): Ray Nathan (drums): and
Charles Dravton (bass).

s

i

ERSKINE HAWKINS AND HIS
ORCHESTRA -
“**Cherry (Don Redman) (V

by Jimmy  Mitchelle)
(Am. Bluebird 0A038420)
(Recorded Feb. 10, 1939).
**More Than You Know
(Rose, Eliscu, Youmans) |
V' by Dolores Brown)
1 ?Am Bluebird 0A041381)
8 (Recorded July 18, 1939).

A (Regal-Zonophone MR2622 — 2s,
v 540.1)

| Hawkins (tpl) with William John-
son, Haywood Henry. James Milchelle,
ulius Dash (reedsi; Sam Lowe, Wil-|;
bur Barcomb, Marcellus Green (tpts):
Rohert Raage, Edward Sims (tmbs):
Avery  Parrish (pno); William
clLemore (gtri; Le Mire Stanfield
bassi; James Morrison (dms), "

#
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A Feather's “Who's v%,ﬁﬂkw ™|’ | the Heckscher th
Jaze " eameos, published serially eofre. wasitis

in the old monthly * Rhythm ":— || of subjects. :

. Hawkins, Erskine, coloured trum- e lects A;'ler!cuns of oll colors and races . . . Chinese Filipino
er, born apamam, o i ! A ’ "

i si:'wmmma through his wild, sen- Ll other speakers all managed to find somethin diff

ationalistic. high note style, buf has and somefhrng imPOl‘fUnt t g different

a good band, which made many fine | i, O say

d mﬂfg rebords, of which his original
Faru!_'&do Junction,' sensational

a

A\ Desteseller  1930-40,  established th
{\ﬁmﬂ:: reputation, s :
B 4\}1 of which may be very true—I
Aon't_know

u\. heenuds the  and esro.
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"Gems of Jazz" - A Dp(‘ca al- { o i by
bum, fourth in a series, w_hlch fea- ik PSipisse ke
tures Coleman Hawkins chiefly and sal i e
Red Allen and Benny Carter. 'U;gn_alﬁ | i Bmferﬂy -
0 upled the sides (10 in a n ¢
{ﬁﬁﬂ;ﬁfﬂié the explanatory booklet. P'S .Yﬂars’m E.UFOpe,
'Hawk's I din't Got Nobody, with aris. He's still hopi
.iBuck Washington at the pi:1n<_r_. is the
‘gem among gems, Other tunes included .
care  Stardust, Well All Right Then, =——
I {Lost in a Fog (poorest in the .:dbuml‘
AIPs the Talk of the Town, .\'rlj:rt.’i{n’cf.
i ’ﬂl’ve Got to Sing a Torch Song, Night

"."}Li,‘e. Blue [Interlude, Once Upon a : STAR_ “EWS AUNE S

| Time, Somebody Loves Me and Por- _ That AWVS ball at the Savoy was Just that, nothing les.. Mvery-|
| don Me Proetty Baby, Several were re- - body was there and the sweet 1il things (including the heavier ones)
icorded in Europe. A standout collec- | i lcoked mighty spiffy in their uniforms. Harriet Pickens has just
tion of jazz at $3.50 and in all prob- about learned how to do the Joe Hipp. Eddie Morrow and Evelyn
ability, one of the last “100 per cent Vaughn were that thick. Allle and Jack Wrightson had a boxful, but |
pure” albums to be released for many : eliminated most of 'em by time to go home and were able to return
~ months to come. to Mi. Vernon in their car alone, Kelsey Pharr, 8r., of Miami, one of
| That shellac is too scarce. the richest colored men in Dixie; Judge James S. Watson, the madam !
SR of course, Barbara Watson; the Charley Schwabs, Doris Staggs with |
o one of those caps with a bill; Leonard Feather and any number ot J

others really had their fun.
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LOUISE IMUSTIT Y Uil wr U it i wre,

(Oh, listen, Judy, Saturday. nite while star-gazing we ran into station
‘| WMCA and heard o program so entertaining it deserves our orkeeds this
‘| week . . . it was Leonard Feather, the English swing critic's “Platterbrain’
program, heard every Saturday nite at 7 . . , the idea is fo send questions
in pertaining to records to try to puzzle the disc experts Dave Dexter,
editor of Music and Rhythm, and Barry Ulanov of Metronome (who
seldom ever miss with nary a hint), but in the event they do o year’s
[subscription fo the mag is sent to the lucky questioner, beside record
| awards, foo . . . this week’s star, Mercer Ellington, son of the DUKE, sa?
in to aid the swing geniuses in case they got stumped and had the
audience jumpin’ for joy when he not only answered Feather’s puzzlers
a la Einstein but guessed the year the tunes were publisked! . . . then we
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The Story of Jazz

THE JAZZ RECORI_) Bq(::.Kl-?rZ
Charles Edward Smith w;;ussen
illiam
eric Ramsey, Jr., Wi
Charles Payne Rogers. New i;gr;
Smith & Durrell. 1942. 515 pp. $3.<
Reviewed by R®BERT GOFFIN
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LET YOUR AUD!

the amazing

Ur. GOFFIN

HEAR HIM ON ANY ONE OF 24 LECTURE SUBJECTS
[ENCE QUESTION HIM ON THEM ALL

A COMPLETELY NEW, DIFFERENT AND FASCINATING PROGRAM
SUPERB ENTERTAINMENT . . . INFORMATION PLUS

24 REASONS WHY WE THINK ROBERT GOFFIN

FAMOUS CRIMINAL LAWYER

Practiced in Brussels and travelled all over Europe
delending criminals until the Nazis came.

EDITOR

Edited “Alerte”, leading anti-Nazi journal in Bel-
gium until invasion now edits “La Voix de
France” in New York.

LECTURER

Besides regular lectures at New School. has re-
cent tour through Eastern Canada, Widely known
in Europe as a speaker.

GENEALOGIST

Writer of articles on early Walloon settlers in
New York, including genealogy of the Roose-
velt clan,

EXCHANGE EXPERT

His three books on international finance are re-
garded as highly authoritative.

dHECKEBS CHAMPION

Checker champion of Belgium and chairman of
the Internalional Federation of Checker Players.

CHEF

Likes to concoct exotic dishes and is author of
a book on gastronomy. Secretary of Wine and
Foed Society.

PLAYWRIGHT

Co-author with Maurice Maeterlinck of play,
“Catherine Schralt, Empress Without a Crown.”
Also, author of war mystery recently produced
in Canada.

JAZZ EXPERT

Author of “Aux Frontiers du Jazz” now leclures
on jazz at the New School for Social Research.

SPORTSMAN

Champion ice skater and chairman of the Brus-
sels Ice Hockey Club,

BIOGRAPHER
His thirty books include the biographies, “Cat-

lota, the Phantom Empress”” and “"Empress Eliza.

beth of Austria.”
POET

Winner of the Prix des Poets in 1937 — author of
several books of poetry.

NATURALIST

Authority on rals and spiders — has wrilten “Le
Roman des Rals” and "Le Roman de L'Araignee”.

MUSICIAN

Plays trumpet and conducted an amateur band
in Brussels, 4

NEWS ANALYST

-

He warned that the Nazis planned to invade Beldll

gium as early as 1938 — received many threats
from Nazi sympathizers. Has also wrillen book
which maintains that the Belgian king did not
betray his people. L -

COMMISSIONER f

Member of the Commission which framed Bel-

gium’'s Aeronautical Code.
T

i

“the world’s most versatile man’”’

BOOK REVIEWER

HReviews books for The Saturday Review of Liter-
ature; wrote several books of criticism published
in France and Belgium.

MYSTERY STORY WRITER

Author of a number of mystery stories — four
published in New York in last year.

TEACHER

Teaches jozz at the New School in New York
has lectured at other schools and universities.

HISTORIAN

Many of his books deal with history of Haps-
bourgs, Coburgs and the Wittelsbachs,

NOVELIST

Author of four novels published in France and
Belgium.

ICHTHYOLOGIST: y

Author of “Le Homan des Anguilles”, a treatise
on the life habits of eels which went through 37

‘BADIO SCENARIST AND
COMMENTATOR

Wrote scenario “The Burgomaster of Brussels” in
which Mayor LaGuardia took leading role over
WNYC May 31, 1842, Many appearances on radio
‘here and in Europe.

LINGUIST

Speaks three living languages — reads Letin and
Greek. :
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Jerry Lawrence to Handle
Matinee; Fitzgerald
Gets Night Show.

BY ROCKY CLARK

After more than a year of work-
ing nightly between 2 and 5:30 a. m.
as emcee of WOR's “Moonlight
Saving Time" program, Jerry Law-
rence will enjoy the bright sunlight
egain, Starting Monday, he is turn-
ing over the program to Ed Fitz-

gerald, the former
newspaperman who presents "Al-
manac de Gotham” Tuesdays and
Thursdays at 11:13 p. m.

Lawrence is to present a new
“Mutual Matinee,” Mondays
through Thursdays from 3 to 4:30
p. m., starfing next week. Designec
primarily for ladies who make up
the greatest part of the afternoon
gudienee, Lawrence's new program
will be on the romantic side. It
will contain several features that’
proved popular on his all-night
show—'Vagabond's Trail” a poetry
moment; the “Wax Museum,” fea-
turing unusual records, and inter-
wviews with celebrities.

Bridgeport -

WABC from the Santa Ana Train-
ing Center tomorrow night at T:80.
... COL. STOOPNAGLE will emces
WOR's “Saturday Night Bond-
wagon” tomorrow night at 10:15,
with Jane Cowl and Claude Rains
doing a Pearl S. Buck sketch, Mary
Small singing and Paulette God-
dard lending glamor to the show.

Clarence Buddington Kelland,
executive director of the Repub-
lican National committee, - speaks
over WNAB-Blue tomorrow night
at 7:30 on “The Role of the Repub-
lican Party in Time of WE’ Yy

Kansas City?loe
Octel6,1942
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Seein' Stars

By DELORES CALVIN

NEW YORK — MARIAN AN-

DERSON FOR TOWN HALL

Tvery year the Town Hall En-
dowment Commiftee chooses a
few great artists to appear on
their Town Hall program.. Mar-
ian Anderson will he the first,” on

November 4th .. This is their
13th season. -

THIS IS NEWS .. Louls Arm-
strong’s divorce degree from Al-
pha is final and he’s married fo
Lillian Watson now .. Canada
Lee is to gather together a group
of colored actors for Jerry Weil-
in to do a program of one-act
plays in a small theatre..They
will include Eugene O'Neill’s
“The Dreamy Kid” .... A
Broadway publicity office has
the nerve to not include all of
the Negro Press the opening
night of a play with a colored
actor, but remembering every
white newspaper to boost it
Then. they arrange “press” fick
ets with Federal Tax attached
giving out the old government ex-

"l ard G. Feather,

at the Lecture on Jazz, conduct-
ed by Robert Goffin and Leon-
British  expert,
at the New School for Social Re-
search. this Week. .o sssem

City
356,512 D.

539,023

o 6
Music

e
Ernestine Steinway

; led
ostpone her song reeital schedu :
lrjnr Sgﬂgm in Town Hall because of

illness, A new date will be
nounaed later.

Auditions for membership in the

S.

has had fo.

— Columbia Chapel Choras will be—

[ ‘elock
held today between 7 and f o'c
i1n the crypt of the Columbia Uni-
Rehearsals will be

versity Chapel.

4

\

feld under Lowell P. Beyeridge's di~

cuse, and very impolitely too.... veetion on Tuesday nights from &

particularly the Bill Doll office
up here....This has got to stop..
We must be equally respected..
Louis = Prima, trumpet playing
Lband_ldggir was guest of honor

NAMES IN THE AIR
GLADYS GEORGE will be star-
sed in a Hollywood comedy
“Baby” on WABC tomorrow noon
at 12:30 . . . MARY LOU WIL-
IIAMS, Walter Gross and Ted
Straeter, plano-playing band lead-
ers, will he guest experts on “Plat-
#erbrains” as Le Feather
‘presents an all-piano quiz tomor-
yow night at 7:05 over WMCA . . .
FIBBER McGEE and Molly, with
=iilie Burke, will be guests on "Sol-
ts With Wings" broadcast by

: : £
to 9:30 o'clock for & performance of
ssohn’s “Elijah’ with orches=
Mendelssobn's i e
women students,i ot
of Co- -'1‘__‘-[ _r;.'_‘_"*_‘ .

tra and soloists,
open to men and
stafl members and alumni
lumbia University.__ |
) ima, New Orleans trum-
pelt.::mwrﬁibc a guest of honor at
Robert Goffin’s and Teonard Feath=
Ler's lectures on jazz tonight at's-;@-
Nk Cit at the New gchool for Social Re-
New York C"ZT-'.' 385 D. search, 66 West Twellth Streel —
Ci‘cu!ation Figa~"4 302‘1585 5.' (]

L ¥
oct 6 1882

.
MUSIC NOTES
. do__ [™
ts tonight: Victor L& i
roEt‘::nsong recital, Barbizon 'Re-
|| a1 Han, 8:30; Mary Burns, ’g:'{ :
recital, Studio Club, 210 BEast Sev- |
th Street, 83
“yazz" by Robert Goffin
and Leonard Feather, Louis Pﬁm.ﬂ 1
| trumpeter; 8 “artist, '200W \
School for Social Research, 8:20 .
PSS S Sy
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i@ The DI ‘Ellington) James are comfort-
.located in a luxurious layout in Fleetwood, N.Y. one stop g the
r side of Mt. Vernon. Their housewarming Saturday, all day and
the night, was most mad, with a representative group of New York's
‘own who's who gaping at the size of the rooms, and the way the
2 story dwelling is laid out. The Thomas Patricks, the Arthur Logans,
ennie Boyd, the Jay Cliffords, Sara Dunston, Alice Richmond, the
(Mollie) Moons, Lottie Cooper, J. C. Johnson, Ruth Madden,
ty Alston, Leonavd.Eeather, Aida Bearden and her mother, Mrs.
Bearden, Mrs. Herman Fair of Mt. Vernon, Rene and F
at, Calvin Jackson, Lawrence amd Margaret (Bond)
Watson, Zelma Velasco, Mary Sweetwine, Ol Harring
Evelyn Vaughn, Eddie Morrow, Gladys (Stoner) and hubby, Bob
) Jones, and lots of others who wandered about in the Fleet-
kot looking for the place. Dan James is a marvelous host.
i of those who drank up his good scofch and rye.

AL 110 [ ' = =i -




Passing in Review

Leaders Can’t Stretch 24 Hours
A Day— & Jockeys Get Mad!

By LEONARD G. FEATHER

OW that Glenn Miller's in the Army,

maybe the whole thing is water un-

der the bridge, but this colummn still

feels inclined to mop up a few points on

a subject that was raised during a re-

cent appearance of Miller's band in
Philadelphia,

If isn't the particular town we want
to talk about, nor the particular band.
You guessed it: it's the principle of the
thing, The principle whereby busy
bandleaders should be protected from
the abuse of people for whom they can’t
do favors. For it seems that Glenn left
a lot of bad friends in Philly. Radio sta-
tion dise jockeys for whom he hadn't
time to appear on the air; loeal column-
ists, and others.

Glenn explained that he was doing
seven shows a day .at the Earle, not to
mention six broadcasts and as many re-
hearsals. Now it seems to us, a priori,
that anyone playing seven shows a day
anywhere should be forgiven anything
short of matricide.

James Besieged

During Harry James' first
week at the Astor, for instance,
his publicity office was virtually
besieged by everyone within 25
miles who had a record show on
any station with 25 listeners.
No less devastating were the re-
quests to do benefits, bond ral-
lies, etc. All worthy causes, but
you can't stretch 24 hours a day,
and when you expend the
amount of physical energy on
your job that a man like James
does, it becomes necessary to
stop somewhere.

Sure, the dise jockeys and journalists
helped to "make” men like James and
Miller. But don’t let's pretend that they
did It for altruistic motives. James and
Miller are good material, as valuable to
the show or the column as the show or
column is to them.

Bandleaders should do as much as
they reasonably can to support those
who help them. But.it’s a pity there's
so much confusion as to where ‘“reason-
ably” ends and “unreasonably” begins.

We Eat Our Words

Last month we cast a few gloomy as-
persions on the CBS mixed house band
project. This month we cheerfully eat
our words, having heard a couple of the
early morning shows in which the sex-
tet is so cautiously hidden away.
(WHY?) We were surprised to note,
not only that Raymond Scott's style of
music is almost completely absent from
the programs, but also that Scott's name
isn’t even mentioned anywhere. Guess he
just sits by, fulfilling his declared am-
bition of being a “paid audience” for
the band.

I can think of many harder
ways of making a living than sit-
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ting listening to the trumpet
solos pf Emmetl Berry, the bril-
liant alto of Howard Johnson
{whom we first heard with Willie
Lewis in Paris) and the piano of
Mel Powell. Cozy Cole and Billy
Taylor keep pretty much in the
background, and Jerry Jerome
(whe has since left the band)
inexplicably has mo solos on
tenor, but the group sounds fine,
on pop tunes as well as
standards.

The show is generally called “Jump
Time"” or “Good Meorning Blues" and its
gchedule is highly irregular. There
seems to be no excuse for not putting
it in a good evening spot without delay.

Roger Kay Debuts
Two other small mixed bands landed

trumpet, Flip Phillips on tenor (great!),
Carmen Mastren, Sid Weiss, Kansas
Fields on drums and a talented new
pianist named Hy Fields (no relation),
the band is certainly on the right track.
The other new band, Lee and Lester
Young’s at Cafe Society Downtown,
is only mixed to the extent of having a
Mexican guitarist. (It lost its white
pianist to Benny Goodman on'the Coas!
last month and acquired Clyde Hart on
arriving here.) This is actually Lee
Young's band, with the drummer using
his tenor-playing brother as a featured
sideman. It's an unusual group, the en-
sembles featuring trumpet and two
tenors voiced with electric guitar. The
gix men work well together and have
some neat head arrangements. More-
over, Lee Young is one of the pleasant-
est and most level-headed leaders we've
ever met, as well as a very fine drum-
mer.

Great Discs Held Back

With the Petrillo issue apparently
destined to drag on indefinitely as the
ASCAP mess did last year, and with
record. supplies running lower each
week, this eolumn wants to prod, very
emphatically, the memories of two ol
the major dise companies who have
some great records on hand, but seem
to have forgotten they ever made them.

Particularly Columbia. What
happened to that session Teddy

ROGER KAY, the young Jazzman from Egypt, debuts his band on Ralph Cooper’s

famous program over WINS, New York.

Feather).

on the New York scene this month, both
worthy of attention. One is led by
Roger Kay, the amazing young man from
Egypt, who has doné everything from
lecturing on jazz over the Cairo radio,
and scat-singing in Paris and Suez, to
getting a philosophy degree at the Sor-
bonne and working as a bartender and
vacuum-cleaner salesman. And he's
just 22. Most important, Kay has that
healthy approach to jazz, unfettered by
the ecommercial ramifications of the
American musie world, that can be val-
uable if rightly handled. We heard the
band making its debut on Ralph Coop-
er's WINS guest night, and can affirm,
that with people like Bill Coleman on

Music Massacre

HILADELPHIA—West Cath-

olic Alumni Association is
bringing a rare combination in-
to Convention Hall: Harry
James . and Guy ' Lombardo.
Which should be known as a
massacre of music!

T

(See accompanying story by Leonard

Wilson made with Lena Horne
last year? Where are the other
two sides by Eddie South? The
other recent Norvos? Aren't
there at least four more titles
made a year ago by Red Allen
that you never bothered to put
out? How about that Cootie
Williams session? What goes
on here, anyway?

And you over there at Vietor—how
about that session which Rex Stewart
says he made almost a year ago .for
Bluebird? And that Johnny Hodges
ditto ditto? Not commercial enough,
maybe?

As for Decca, we know that Milt Gab-
ler will take care of putting out some of
the Buropean “Gems of Jazz” that are
still available, including some fine
Danny Polo sides and a couple of good
sessions by British musicians; mot to
mention some more of the Continental
Benny Carter-Coleman Hawkins sides.

0

Leonard G. Feather Writes Monthly
for The Orchestra World,
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By Doroth Kilga] len‘\

L's greatest harmonica player,
# also a local wit, raconteur
“and man-gbout-Manhattan, Fre
quently profiled in the smart
magazines as a fascinating char-
'.-_%gtser,_ he herewith makes his
‘debut !}8 @ Jabulous columnist.

N
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Larry Adler Says:

E__.Bome of my best friends are
Dbeople:

| Clare Luce (actress, not writer)
s just in from London. Looking
for names to go overseas and
‘entertain the B. E. P, and the
‘A, E. F....At the recent finger-

printing of celebrities in Duffy

Square, The Little Flower told

“Every night it's trouble in my
‘house. The kids won’t go to bed
until they hear your program.”
- _Yehudi Menuhin, who said he'd
NEW YORK — Every %aar tﬁe I !;rk.g:in igheﬁMusicians;ugnlon
ent CoOmmL- 1 keep om becoming a
‘Town Hall E‘}ggw?;e“ artists to - Jnopoly, he explained), has gone
tee chooses taheir Town Hall 'pm". ‘.ﬁa_{m 1it.
appear OF ' n Anderson will s * What's Cookin Wit Bookin?'
:ghr%st. on November 4th. T ;o% Jgraggosate:; 'ar‘e; }a:g thg
: P on. i -..the rig ac
is their 13th ﬁm,s divorce de- in the right place?...What about,
et ot Ao s el 0, onme "oh, " Eroen?
n Watsor el ! nle '(oh, all right, Con-
married to LEE: is to eather to Nee) Boswell, Jane Pickens, and.
&h%%"f?roup of °°1°fed1.§§fgﬁ Maxene Andrews. . ,So who's going
for gemy Weilln fo 40 8 ROt foya st the Rainbow Room,. - ore
e ey il nclude BuEene O S MBS GREAT quiuriste.:.
Neills “The Dreats R dicad- the on povney was booked inio
prima, ﬁ or at the Lec- i ackstone Hotel, Chicago. ..
er was guest of honor a - by Mayor Kelly, no less...Can't
er w nducted by Ro : 3 ;
‘ture on Jazz, cO _Feather, Jmagine Xavier Cugal's crew sans
Goffin a0 LeoRBRG ool Misueito Valdes) who is leaving 1o
British expert, ¢ £ week. own ork or mayhe open’
L R R 1o club...What's Cugat that I
»m‘—_‘ . 4 : - 2Rk gat?,. Mrs. Cugat, eh wal?
“ Ty ~.-eonard Feather's cute record
| T - ns”. .. Best
: $F on the alr,,.Clubl

* on the N. B. C. chain, J"

e r——

e T AR
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jazz Lecture Course

' To Start In New

i i NEW YORK.—Another jazz lec-
~ lure course al the celebr

ated New

Goocman,

York

Benny Carter, Charue\.
Barnptt and W. C. Handy.
gtees — e et

Dr. Goffin Knows

By MARK SCHUBART

If there's anything you want to know
about any one of 24 subjects, the man for
you te see is Dr. Robert Goffin, a Bel-
sian lawyer who is best known in this coun-

All the Answers

On 24 Subjects in 5 Languages

i 'School for Social Research on West

Twelfth stréel, in Manhattan will try as a swing oritic: e Gofﬁn, tOgefher

3 slart on Tuesday evening, Septem-
: ey 2o when Leofiard Foather and
Robert Goffin, Will bEgIN™ a nEws
series similar to 1lha1_ which they
underiook last spring -
In lhe previous lcclm'c_(}o[i'm.
noted Belgian lawyer and jazz ex-

¢ pert, and Feather,

British swing

< oritic and composer, gave ail OX-
tensive history and analysis of jazz
and its place in American culiurt_i

28 a5 a genuine arh form. Su:css was
laid on the vital part played by s:o!:

F.onl ored musicians, and ten of the 15

£S5

t wlecture,

4! lectures dealt

almost exclusively

For the new serics, which 'wil_‘.

take place every Tuesday at 8:15
s 5[).:11_ and will be open to the gen-
hortlaral public, Feather will organize a
naCweekly jam session 1o follow each

h‘}with Negro artists.
)

using the best available

{alent from colored and while bands
Mo offer practical illusirations of the
qart of improvisation. *

| Cuest stars expected to appear,
) sither as speakers or performers,

nelude Jimmie *Taunceford, Harry

Lionel Hampton, Benny.

N e iy

one R
Tﬂg’qﬁ From

1ts |
}._‘ i

.

HERALD TRIBUNE
New York City

New School Begins Its
Courses Tomorrow

Charles Leirens, Brussels Mu-
sician, Added to Faculty
Ernst T. Perand, Henry Cowell,

[Max Graf, Charles Leirens, Jascha

with his colleague, Leonard Feather, a
young jazz expert, began their second an-
nual series of lectures on hot music at the
1?* ew School for Social Research last Tues-
day.

Dr, Goffin became a continental hep cat
some 20 years ago when he was attending
the University of Brussels. As in all Eu-
ropean intellectual circles, “le jazz hot” was
a subject for serious-research and discus-
sion and famous American swingsters were
invited to come over and play in intimate
jam sessions at which dancing was con-
spicuous by its absence. Dr. Goffin himself
used to play the trumpet and celebrated
long-haired composers ?includiug Maurice
Ravel) used to come around and listen. Of
course, admits Dr. Goffin, Europeans never
really took swing to their hearts, but this,
he implies, was an error on their part. He,
for one, credits it with all sorts of cultural
im})ortanee. Recently it has also taken on
political importance as young members of
the underground use swing terminology as
passwords for their meetings and words like
:iiitterbugs” and “jam session” are taking on

1e same significance as the first four notes
of Beethoven’s Fifth. .

But in case swing doesn’t interest you,
Dr. Goffin will oblige with a lecture on The
Love Life of S s, Em, Elizabeth
and Her Loves, How Hitler Tricked Game-
lin, From s to Escoffier or any num-
ber of other intriguingly unrelated subjects.
But his lecture bureau reports that most of
the calls from women’s clubs, Elks and
Rotaries are-for lectures on swing.

The reason Dr. Goffin boasts such a huge
list of lecture subjects is that he has edited
two anti-Naz lications; has written a
genealogy of the Roosevelt family; has writ-
ten three books on international finance; is
the checkers champion of Belgium; has co-

about rats and spiders and has written books
about their love lives; plays the trumpet;
helped frame Belgium's Aeronautical Code;
reviews books for the Safurday Review of
Literature; has written 22 mystery stories;
has written books about the Hapsburgs, Co-
burgs, etc.; has written four novels; is a
noted ichthyologist; wrote The Romance of
the Eels, which went through 37 editions
in I'rance; wrote a radio script in which
Mayor La Guardia acted over WNYC;
speaks three live languages; and reads Latin
and Greek.

Dr. Goffin carries the burden of this
collossal intellect extremely well. He is 44,
portly, and has developed a clinical a
proach to other, less well-informed human
beings, approaching them as sources of in-
formation, Of his 24 vocations and avoca-
tions, his two favorites are writing poetry
and cooking. In the latter field he is partic-
ularly proud of a butter sauce which he per-
sonally discovered. It involves butter, wine,
vinegar, and chopped chives and after hours
and hours of preparation it gets over
fish, which becomes transformed into some-

thing completely out of this world.

In May 1940, Dr. Goffin got precipitously
out of Belgium in a small car just of
the Nazis and came to this country as a
representative of his government. At the

.Horenstein, Robert Goffin and
Leonard Feather are offering a!
series of music courses and direct-
| |ng musie workshops at the New
School for Soclal Research,
1| Among the lecture courses are &
course by Dr. Ferand, “Ear Train-
| |ing: Introduction -to Music”; a
course hy Charles Leirens, “Intelli-
gent Listening for the Unirained
Music Lover,” and “Swing Music”
offered !gg' Robert Goffin and Leon-
i ather.

: I will direct two work-
shop courses in piano improvisation,
| lelementary and advanced; Henry !
| |Cowell offers two courses in Musi- 2 ~ Times oy
. +lcal theory, introductory and ad- DY York_-(:l?.l e
'|vanced, and Max Graf offers a Circulation ... 477,385 D.
seminar in musie criticism, . 802,386 5.
Because of the popularity of the
Il |eourse in jazz given last spring, an-
'l |other course will be offered this fall
I|by Robert Goffin and ILeonard|
||| Feather. The course which deals
| with the background and the deyel-
f ogment of jazz will be illustrated by
i | “live” music followed by weekly

i “Jam ﬁwﬂmz‘;w featuring outstand- : : | New York College of
hiing white and Negro . ¥ - tudents,
Il e conres, which, win maeet| . . : l 2o e ugh““‘,l;‘m;’; _
Tuesday evenings, will begin on the 1% Mondays : gl
evening of Sept. 20 by the saxo- “~—from 10 A. M. to 8 P. M., and Frri-
phone player, Pete Brown, of the| days and Saturdays from 10 A. M, |

.| |Onyx Club, who will bring his jam | e '
|ensemble with him. Other gests| -?aﬁfaf; Class instruction begins

expected to appear, either as speak-| |
 Max Graf, Charles Leirens and|

| e féf pg:-rnrrgnrs. i‘l;

liLunceford, Harry -«

| ||Hampton, Benny i ;e
| Jascha Horenstein will o
- courses. this season at the

authored two plays; is champion ice skater|moment, he's editing a leading anti-Nazi
and chairman of the Brusei Ice Hockey | French language paper, La Voix De France,
Club; has written two biographies; is the |planning a lecture tour, and writing a book
winner of the Prix des Poetes in 1937 and has | as well as holding forth at the New School.
published several books of verse; knows all| But that, for Dr. Goffin, is a mere soupcon.
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| “Mound Bayou,” this month's’ =
Mrmror song hit_ Andv Razaf\o '\
'also wrote the 13 -wmys:ca z

‘Rnea” and “Ain -

CHI\CAGO DEFENDER Oct.x - 3 ,ﬁ

-b;‘t'& 0 oOcT. %

b

Lunceford _Guest
of “Platterbrains”

NEW YORK — Jimmie Lunce-
Bridg?p;r;{d(?onn_ ford, back in New York Cltyllalftgr
Circulation ... 62,943 §S. a vacation in St. Louis, will be |’
Leonard Feather’s guest experﬁ
SEP 2.7 1542 on the popular “Platterbrains
i : musical quiz program over WMCA
+ ». WICC's Jeanne Poli doubles be- | én Saturday, 7:05-7:30 p.m.
;twee“ her 7 A, M. Commuters Lunceford then takes to the
Club and a war effort series, You road, opening _Wednesdny at ]
and the War, at 8:25 . . . Major Snell’'s Adacemy in Syruc‘use} He :
Bowes goes into his seventh year, | plays the Memorial Audztou_m?,
S B O i st Muiaats |
(I NpaR ey, e Britiah Hovs t.me th:rgth for a week's engage- |

analyst, now WMCAsts at 6:30 ment.
Monday through Friday nights and }
Otis T. Wingo comes in from &
Washington at 9:30 p. m. Tuesdays
« + » On his new season tour Jim-
mie Lunceforrd heads for Holly-
wood to make another picture fol-
lowing up his hit in Blues in the
Night . . . Lunceford guests on
Leonard Feather's Platterbrains at
T:05 p. m. next Saturday on

UbDtet oQcT. 3

tlouenar £ QUiIDE OCT (O

"The Earl’ Lectures On Jazz At Gotham School

SRS, il bt thiesnts whi “The Earl” got together | Sessions given by Robert Goffin and Leonard Feather at!the
m:h;:ﬁfﬁ':?:erfe ﬂin:s an:; :‘E::cl’owe;. cumpgoser o‘f the New School on West 12th street in Manhattan, Left to right:

Nl Feather, Hines, Powell, Goffin, Bobby Hackett, cormet; Pete
piece dedicated to the “Father,” were among the guests of Brown, alto sax; Bill C'olemai:: trumpfat: Les Millington, bass.
honor at the first of a new series of lectures on jazz and jam The weekly affairs are open to the public, '

8
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| T— By NELL DODSON

|

, . pissuie. <. - Leonard Feather, the 'p‘ublicity man and
music expert, is now on the Duke Ellington blch staff, and soooo happy |
because he's been an admirer of the Duke since a kid. . . . The Mills* . —

Loui #n tha lale Coate ta dka handlinae thaca o




The NEW |
. HOOL

FOR SOCIAL RESEARCH

CAMILO EGAS. Graduate, Academia de Bellas Artes, Ecuador; prize student of the Ecuadorian government
in Rome. Formerly professor of painting and design at the Academia. Fine arts representative for Ecuador,
executed mural and designed fagade, Ecuadorian Pavilion, New York World's Fair, Commissaire, Ecuadorian
exhibit, Exposition Internationale des Arts Décoratifs, Paris. Represented in permanent collections, National
Museum, Ecuador; Newark Museum; exhibited in the National Gallery, Rome; el Retiro, Madrid; Salon
d'automne, Tuileries, Salon des Indépendants, Paris. Murals in Jijén Library, Ecuador, in the New School, in
private homes.

LEONARD FEATHER. Conductor of WMCA jazz quizz program, Platterbrains; writer of lyrics, music and
arrangements for Count Basie, Duke Ellington and other band leaders. Formerly director, Rhythm Club,
London; BBC jazz programs; special recording bands for Decca, Columbia and Victor recording companies
in London and New York. Public relations counsel for Louis Armstrong, Lionel Hampton, et al. Contributor
to New York Times, Down Beat, Music and Rhythm, and leading music publications; to Melody Maker, and
Radio Times, official BBC journal, London.

JAMES FELT. President, James Felt and Company, Inc., Real Estate. Consultant, New York State Division of
Housing, MNew York Housing Trust; director, Real Estate Board of New York; Citizens’ Housing Council;
National Committee on the Housing Emergency, Inc.; negotiator, New York City Housing Authority.

ERNST T. FERAND. Ph.D., Vienna. Studied composition with Hans Koessler and Victor von Herzfeld at the
Royal Academy of Music, Budapest; eurythmics with E. Jacques-Dalcroze in Dresden-Hellerau and Geneva;
musicology, psychology and aesthetics at the University of Vienna. Formerly professor, Fodor Conservatory
of Music, Budapest; director, Hellerau-Laxenburg College, Vienna; lectured throughout Eurcpe. Member,
American Musicological Society; Société Internationale de Musicologie. Author, Die Improvisation in der
Musik; collaborator, Enciclopedia Italiana; Acta Musicologica; articles.

JOSEF FRANK. Dr. Ing., Vienna. Architect. Formerly professor, Kunstgewerbeschule. Practicing architect
and decorator: private houses, garden cities, municipal apartment houses, government buildings, Vienna and
Stockholm, 1913-41. Exhibited in Paris, Stuttgart, Munich, Berlin, Cologne, Golden Gate Exposition and
New York World’s Fair (Swedish Pavilion). Author, Architektur als Symbol; other publications.

ERICH FROMM. Ph.D., Heidelberg; psychoanalytic training under Hanns Sachs and G. Wittenberg, Munich
and Berlin. Formerly guest lecturer, Columbia; Chicago Institute of Psychoanalysis; lecturer, Psychoanalytic
Institute of Frankfurt; Institute of Social Research, University of Frankfurt. Formerly member, Institute of
Social Research, New York; member, American Ethnological Society; New York Academy of Sciences; Berlin
and International Psychoanalytic societies, Author, Escape from Freedom; articles.

JOHN GASSNER. M.A., William Mitchell Fellow, Columbia. Lecturer and instructor in drama, Hunter and
Bryn Mawr; Breadloaf Writers Conference. Critic for Current History and other publications. In charge of
play department, the Theatre Guild. Auther, Masters of the Drama; Producing the Play; adapter, Ludwig's
Versailles, Zweig's Jeremiah, Jeffers' Tower beyond Tragedy; editor, A Treasury of the Theatre (with Burns
Mantle); Twenty Best Plays of the Modern American Theatre; Qur Heritage of World Literature,

ROBERT GOFFIN. Docteur en Droit, Brussels. Editor, La Voix de France; formerly editor, Alerte, anti-Mazi
weekly, Brussels; Music, first jazz magazine. Secretary, P.EN. Clubj former president, association for jazz
studies in Europe. Author, Jazz Band; Aux Frontigres du jazz; Empress Carlotta; Rimbaud vivant; other books.

MAX GRAF. Ph.D., Vienna; studied history of music with Eduard Hanslick; composition with Anton Bruck-
ner. Formerly: professor, State Academy of Vienna; State College for Music Teachers; member of faculty,
Austro-American Institute Summer School; University of Vienna; lecturer, the Urania. Directer, Schubert
Festival of the City of Vienna; honorary member, Shubert Asseciation, Vienna. Contributed articles on music
to the Frankfurter Zeitung, Berliner Tageblatt, Prager Tageblatt, || Messagiero, Le Temps, Christian Science
Monitor, Musical Quarterly. Author, History of German Music in the 19th Century; Music and the Society of
the Renaissance; Wagner, Problems and Studies, “Flying Dutchman® (edited by Sigmund Freud); The Inner
Workshop of the Musician; other books,

HENRI GREGOIRE. Doctor of Classical Philology, Lidge. Formerly professor of Byzantine history and civi-
lization, dean of the Faculty of Letters, Brussels; dean of the Faculty of Letters, Cairo; visiting professor
of history, classical and Byzantine literature, Stanford; Sather professor of classics, California; delivered
the Taft lectures in Cincinnati, 1938, Member, Royal Academy, Belgium. Founder and editor, Le Flambeau,
1919-40: Byzantion; joint editor, L'‘Antiquité Classique. Author, commentator, translator of books and ar-
ticles dealing with classical, Russian, Slavic, Romanic, modern Greek and Paolish sources,

GEORGES GURYITCH. LL.D., Prague; Docteur és Lettres, Sorbonne; Rockefeller Fellow, 1929-31. Visiting

lecturer in philosophy, Columbia; professor and member of the board of directors, Ecole Libre des Hautes
ttudes; formerly professor of ethics and sociology, Strasbourg. General secretary, Institute of Sociology and
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‘Will Be Held at New
School of Research
On West 12th Street

8% the school Jast g :
These affair pring:

Don Phillips, on the “Platter-

brain” Show, which is aired everyl
Saturday night over WMCA at
7:30, last Saturday pulled one of |
| the most unusual stunts we've ev-
er seen or hard. At Leonard Fea-
ther's instigation, (Leonard is the
guiding genius of this peppy
show) Phillips gave the Crawford
Commereial — in double talk. The
studio audience howled for three|:
| minutes. We didn’t blame the

| cither — it was that funny ... |
| Logk for Vyillie Bep £0/pen CHg

Wright into oblivion in 2.23J0f
the sixth heat in their fistic joust
at Jacobs' Jabatorium tonite. Wes
 dowt like to brag, folks (not]
| much!) but we pgel_?la the la
| four Garden fites right ...

> DECAIIIT dreer

o Jazz, CIfals '.
Open Tuesda y'

To Launch New Series Of

| r

SOFT PEDAL

What with the short
Pullmans, the Philadel

. es and DI‘ OTJDES (4]
ross-cou L‘ t mza

r e i
1 baSSO 0 no 1 &) 3
in J\I()ntlcal WI‘!&I ﬂ e g t a Vﬂli{)ﬂ IOI' !1 S D J i3 B?. 11]0 in

hired (and four olq + = « SiX new plaver
: ones pe Yers have bee
coming season . . . Laurit nsioned) by the Philharmonic for thlq.I

z Melchior, R'ose Hampton, Herhert Janss

;Tannhaeuser"
. » Eﬂﬂneﬂe MB&
5% 4G, Tor th Siael >
Mary Claire v{,eg?mxt‘dg;?égﬂul# flew to iami thi; \Sergf;ﬁtt(}; Musig
tired Navy ca L3S ¥ Rorgz,&Né;vﬂ;ork-hom daughter o

including 3 concerts wi .
he p . S with u:lQ
estral Association, Philadelphia Orchestra and

/!

| After 20 months on New ¥ork indles,
Platterbraing is still a fast-moving, brain-
- teasing jive guiz, with guests and board
- of experts taking cracks at naming tunes,
arrangers, soloists, etc., on disks played. .
Show is heard Saturdav evening. 7 to
;'é :lat:h:: WMSwiGA' (snpiloﬁn:o;ed by Crawford
o wing mard Feather
throws the questions, and on show
(caught guests were Joe Sullivan and
| e Willlams; board of experts in-
(cluded George Simon, Barry Ulanov and
| Bob Bach. Questions sent in by listeners
are varled, .and just enough of each
record is played to glve the experts and
| guests a hint at the answer. :
| Show is paced well, minimum of time
being allotted for answers, with em-
. phasis on getfting as many records into
the half hour as possible. Show should!
draw a large in-the-groove audience who
want to add to their store of swing
alont T A WHE RS tectoetn
m ‘ essional
swing masters. o

Don Phillips handles the commercials
Informally, geiting them into the mood
' of the show—even to the extent of glv-

iog ono plug in doublo-telk, M. B. |

-

Jazz Lectures In G otham

NEW YOREK,, N. Y.—Another

jazz lecture at! the New School
for SBocial Resegreh on West 12th|.
| |street, in New York City, will start
: lon Tuesday evening, September
|29, when Leonard Feather andiz
Robert Goffin will inaugurate a
new series similar to that which
they undertook 'last spring.
|| In the previous lectures Goffin,
noted Belgian lawyer and jazz ex-
pert, and Feather, British swing
critic and comploser, gave an ex-
tensive and historical survey and
analysis of jazz and its place in
| American culture as a genuine arg
‘form. Stress was laid on the vital
part played by colored musicians,
iten of the 15 lectures dealt al-
1§ntc;st exclusively with Negro ari-
1508.
]BEST TALENT 28
For the new series, which will
| be open to the jgemeral public
and will take place every Tues-
iday evening at 8:15 p.m., Feath-
ler will organize weekly jam ses-
'sions to follow the lectures, using
| the best available talent Irom
' colored and white bands to of-
‘fer practical illustrations of the
vart of improvisation.

Guest siars expecled to ap-
pear, either as speakers or
performers, ingclude Jimmie
Lunceford, [Lionel Hamplon, v

Harry James, Benny Cart
i

I

DALY MIRROCod-&

School Reopens
For Winter Season |

A new series of swing soirees
at New York’s famed New School
for Social Research on W 12 st
will start Tuesday evening, Sep-
tember 29, when the first of 15
jazz lectures and jam sessions
will be given by Robert Goffin,
Belgian lawyer and swing fan,
and Leonard Feather, British
composer and critic.

The lectures will be on similar
‘lines to the successful series
given by Feather and Goffin last B
spring. Stars who will take part =
either as speakers or perform- =
ers include Jimmie Lunceford,
Harry James, Lionel Hampton, |
Benny Goodman, W. C. Handy
and many others. i .
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LARRY ADLER PEN'S
WITTY COLUMN
By Dorothy Kilgallen
' N‘li::tYORK Aug. 27—Larry A.dleréla the world’s great-

harmonica player, and also a Jocal wit, raconteur
and mm—about-l(mhatta.n Frequ

- Larry Adler

.\ Keepl Us Here.

.

BY ROCKY CLARK
‘We wish to acknowledge today
an Invitation from Leonar th-
er, the British swing expert, to
participate in his popular “Platter-
bra.ln.s" quiz over WMCA Sept. 26
at 7 p. m, In is indeed an honor
to be included as a l‘awh;g,
‘along with such famous fellows as
Harry James, Johnny Long and
Baron Timme Rozenkranz who
are serving on tonmight's program.
Untortunataly, we must decline
My, Feather's invitation at this
time, “Platterbrains’ happens to be
on the air at exactly the same time
that we are conducting our own
swing record program, “Rock 'n
Rhythm" over WNAB—each Satur-
day at 7. p. m. However, when
d O. Stone revives his “Music
a.nd Musicians” series at that hour,
we'll be free to accept an 1n\rlt!.£ion
from Mr, Feather.
1t Mr. Feather werap’t busy with
own program tonight, we bet
'd get a kick out of hearing the
records we've selaotmrin eil/m;i ;R::E
'n' Rhythm' tonight. ude
be a priceless antique, “Stop Cry-
:ng’* by King Oliver's Band; “Skag-
- 'Hny Pa.rha.m‘a Dixieland

-hx’* L
“Down So by % hﬁ Me f"
Y e
m-“iay .Bemny qudman‘s old
d, and “Barrelhouse Break-
down" by Pete Johnson’s Boogle
Woogie Trio.

The “sneak preview” of the out-
standing new swing recording of
ﬂfg:m will be divided into two

ha!ms‘ tle score this

. smart magazines as a

makes his debut as a fabulous column

LARRY ADLER SAYS:
Some ot my best Mendsm

don. 'i.ooking for namastoxo o
B.E.F.and the A. E. F. . .. At
of celebrities in Duffy sq., The

‘ny Ross, “Every night it starts troub
kids won't go to bed until they

hear your program . . . Yehudi
Menuhin, who said he’d never
join the Musicians' Union (to
keep it from becoming a monop--
oly, he explained), has gone and
done it . . . Larry Hart is cook-

ring up a play with Ferenc Mol-
_ mar ... and no Rodgers music?

,f. . . When “Let's Face It"” closed,
Ernie Holst and Jimmy Gardner
saw Mary Jane Walsh off to the
train for Boston, presented her
with a jeroboam of champagne
.+ » from Harmon, N. Y., she sent
them this fancy piece of allitera-

“ tion. “Bathed in bubble bath be-

gimﬂ;ng to blubber . . . bawling
for the boys . . . it's wonderful
» .« love and lrisses. Mary Jane'
- . » Judy Canova's sister, Annie,
~plays a good boogie piano . o]
And Maj. de Seversky plays the
accordion! . . . Pinza, cleared of

JANE PICKENS

F.B. 1 charges.wﬂl singtorthemsnry

. What about this trio for a |

‘Connie (oh, all ight, Con-Nee)

‘and Maxene Andrews . . . So Who’i

xnony‘r! . » . Carlos Mﬁ'_.
booked :int@ f.ho Blackatﬂne Hptel.' (

: Mo&qn Downnyj
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Tempo Di Jazz

By LEONARD FEATHER

HE jazz world has been thrown into a

state of unprecedented confusion in the
past month. As if the shellac shortage and
consequent shrinkage of the record industry
were not enough, two other blows have
fallen.

One is the limitation imposed on traveling
bands as a result of the seizure of buses for
troop transportation. Most modern dance
bands travel in hired buses; they have too
much equipment to use trains or planes, and
often play in spots that are inaccessible by
those methods of locomotion. Moreover, the
average band makes most of its money while
on the toad doing one-night stands.

With their most lucrative field of income
thus limited, many bands are faced with an
almost insuperable problem. Even those that
own their buses cannot always get gas or tires,
and even if they can, the chances are that the
voungsters who patronize the dances in coun-
tryside halls cannot get there themselves
owing to similar transportation troubles.

Without being unduly pessimistic, it is
easy to foresee that many of the struggling
bands will be practically doomed within a
few months. The Negro bands are particu-
larly hard hit, since many of the best loca-
tions are not available to them, and it is
even more essential to them than to the
white bands to Keep moving as long as they
can get a few hundred dollars a night,
though the overnight jumps, often two or
three hundred miles, six or seven rimes a
week, impose a severe strain on the physical
endurance of the itinerant musician.

Another blow was the fiery edict by Boss
Petrillo of the Musicians’ Union to the
effect that after August 1 no more phonograph
records may be used in nickel machines, on
radio programs, or any other place where
they are played publicly without direct finan-
cial benefit to the artists who made the
records. Ostensibly the idea behind this is
the creation of more jobs for musicians in
places that have previously employed only
canned musi¢, though it has been argued
plausibly, that the actual result may simply
be further difficulties in the record industry
and the complete elimination of music in
many spots that cannot use live musical
talent. Petrillo’s motive, on the face of it, is
a worthy one, but it has already been fore-
cast that he may encounter many legal diffi-
culties in trying to enforce this ruling

In view of the problems faced by colored
bands, it is cheering to be able to report that
as a direct result of some splendid campaign-
ing by John Hammond, Jr. a fearless cham-
pion of racial equality, the radio networks
have at long last lifted their barrier against
colored musicians, as a result of which a
former member of Duke Ellington’s band is
working in a house orchestra at NBC, and
several other similar moves have been pro-
jected by both NBC and CBS.

The past month has been considerably
brighter as far as recorded jazz is concerned,
more by chance than design. Ellington, as
ever, heads the list. Following up his de-
lightful coupling of the C Jam Blues with
Moon Mist, he has a new pair on Victor
which offers one of Juan Tizol's lightest and
most attractive compositions, Perdido, paired
with an equally brilliant work entitled Rain-
check, written by Billy Stayhorn, who is
also responsible for the excellent piano work.
The news that two of Duke's key men,
Johnny Hodges and Barney Bigard, may be
feaving the band soon after more than a
decade of service, is a little depressing,
though it hardly seems possible that anything
can stop Ellington [rom turning out an un-
interrupted succession of jazz masterpieces.

Lionel Hampton's great young band makes
its first truly representative disc on Decea

with Flyin’ Home and In The Bag. The
former, which is Hampton’s theme number,
wis previously recorded by him with a small
group on Victor and with the Benny Good-
man Sextet on Columbia, but this big band
version differs considerably from both the
others, and gives some idea of the power and
enthusiasm of Hampton and his men. To
hear them play it in person is even more
exciting, since it often extends to ffteen or
rwenty minutes.

Count Basie offers a fine version on Co-
lumbia of the currently popular blues, I'm
Gonna Move To The Outskirts of Town,

CArLOS N, SANCHEZ

Prominent New York coach and teacher of
singing, formerly head of vocal department of
the New York Conservatory of Music and the
Larchmont Conservatory, Has trained many
artists who have won distinct success in opera
and concert. Himself a singer, he can impart
information vocally, and can demonstrate the
art both from the scientific and the interpre-
tative sides, He studied in Milan under the
famous Lamperti, the elder, also in Paris,
under Duprez. Thus he began his educational
work equipped with the best methods and
highest credentials. During his teaching career
in New York, he has established an enviable
reputation, as one who can bring out all the
latent talent, and at the same time, enthuse
the student with the desire to achieve maxi-
mum results. Letters and testimonials received
from artists who have coached with him,
speak eloquently of his masterly skill, par-
ticularly in restoring voices that appeared
hopelessly lost. Mr. Sanchez is a representa-
tive of the rapidly disappearing school of bel
canto. Also he possesses that extremely rare
quality of culture—courtesy and gentility.

CARLOS N. SANCHEZ

Teacher of Singing

Voice Building, Tone Production
Repertoire

*

50 West 67th St., New York
Telephone, SUsquehanna 7-4950
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sung by the peerless Jimmy Rushing. All
three renderings of this number (the others
are on Decca, by Louis Jordan and [immie
Lunceford) are worthy of a place in any jazz
library. Columbia also offers a fairly good
instrumental piece by Harry James entitled
The Mole, and a good Gene Krupa offering,
Deliver Me To Tennessee.

Several other big biand items are worth a
spin. Charlie Barnet’s band sounds superbly
Ellingtonian in Shady Lady (Decca), in
which the leader's soprano sax heads a great
reed section. Harlan Leonard’s Kansas City
band has some good soloists and an effective
blues singer named Ernest Williams, on
Mistreated (Bluebird) . Bob Crosby's band,
usually identified with a Dixieland style,
acquires Harlem overtones in a two-part
affair called Brass Boogie. Ingeniously ar-
ranged by a talented colored writer, Phil
Moore, it is scored entirely for the brass and
rhyvthm sections, with good solos by Jess
Stacy at the piano, Floy O'Brien on trom-
bone, and others (Decca).

Among the small combinations, the super-
lative King Cole Trio on Decca does an orig-
inal trifle entitled Hit That Jive Jack, with
some stupendous piano and guitar by King
Cole and Oscar Moore. \

For .a touch of socially significant blues
chanting, don't miss Pearl Harbor Blues,
sung by one Doctor Clayton on Bluebird with
startling comments on the sale of scrap iron
to Japan. The Doctor incidentally, is a swell
blues singer, with or without social signifi-
cance.

*

Music As A National Asset
(Continued from page g4)
position guaranteed by the State.
Every student should spend part of
his study time in factory, shipyard,
coal mine, or on the land; for modern
musical reform can only succeed if the
musician has acquired, as Leonard W.
Dobb expresses it, “a knowledge of
the people who will be affected, and
of the physical and social environ-
ments confronting these people.” The
final goal of the music reformer is the
re-introduction of the fullest power
of music into human life for the bene-

fit of the whole people.

A TOAST TO THE FLAG!

Here's to the Red of it:

There's not a thread of it

In all the spread of it
From foot to head

But heroes bled for it,

Faced steel and lead for it—
Bathing it red.

Here's to the White of it:
Who knows the might of it
But thrills to the sight of it

Through day and night.
Womanhood's care for it
Makes manhood dare for it.
Purity’s prayer for it

Mikes it so white.

Here's 1o the Blue of it,

Heavenly hue of it,

Star-spangled view of it—
Constant and true.

Here's to the whole of it,

Stars, stripes and pole of it;

Here's to the Soul of it:
Red, White and Blue.

Grorce B, HARPER.




Passing in Review

Hodges Refuses Scott Offer;
He’s Accused of Sabotage!

By LEONARD G, FEATHER

Y Sunday, August 16, the Raymond
Scott mixed group at CBS, supposed-
ly the most revolutionary house band of
all time, will be an active reality. At
this writing, only .10 days before the
band is due to start work, there is still
a great deal of confusion about who will
really be in the line-up, but it is possible
at this stage to make some very pertin-
ent comments on the astounding manner
in which the whole affair has been
handled.

In selecting the all-star small contin-
gent, to be used also as part of the full
band, Scott has been in close touch with
John Hammond, who spent plenty of
time and trouble advising him on the
best hot jazz men available. Now this
is a strange set-up from the start, be-
cause we recall very distinetly that of
all the critics who have panned Raymond
Scott and his music in the past, none
has been more consistently anti-Scott
than Hammond.

Wishful Thinking?

Anyway, whatever the reason for this
odd alliance, Hammond was busily an-
nouncing, several weeks ago that such
people as Johnny Hodges, Cootie Wil-
liams, Barney Bigard, Mel Powell, Jo
Jones and others were definitely, or al-
most definitely, set for the CBS band. It
turned out later that most of them
weren’t definite at all, and at press time
it seems that only one of the above-men-
tioned had been signed. Wishiul think-
ing evidently had a lot to do with the
circulation of these wild rumors.

In the case of Johnny Hodges we have
definite evidence of actions on Ham-
mond's part which we entirely fail to
appreciate. Recalling the facts that (a)
Hammond and Duke Ellington don’t see
eye to eye on many matters; (b) Ham-
mond had a hand in the negotiations
which took Cootie Williams out of
Duke's band, we were not surprised to
hear that Hammond wanted Hodges to
leave Duke. Nor were we surprised
when Johnny told us, during our recent
visit to Chicago, that he was not impress-
ed by the $125-a-week scale offered him
by CBS, and that as far as the race
angle was concerned, he would have it
known that he thinks Duke Ellington
and his orchestra have done more for
the advancement and dignity of the
colored musiclan than Hammond and
Scott together will ever do.

Raps Hodges

What did surprise us, though, was the
letter Hammond sent Hodges after his
offer had been turned down. We quote:
“Your own attitude distresses me . .
from what | have heard you are using
this situation to better your own fin-
ancial standing, and | think that stinks

.. . There are times, Johnny, when
greed has no place in the world, and |
think this is one of them . . . | am
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happy to say that CBS has been able to
get an excellent musiclan in your place.”
(A week after this letter was written, a
musician was still being sought to take
Hodges' place;) “If | were to be con-
sulted now, | would frankly tell them
that | am happy you were not hired, !
find myself, of necessity, interested in
the great mass of Negro musicians who
scuffle along at 15, 20 or 25 bucks a
week, without protection. It burns me
up when | think of a high-priced guy
sabotaging efforts to help the rank and
file of Negro musicians. You are a great
musician, and | am only sorry that you
are not as great a person. Goodbye
John Hammond."

Where Scott Fits In

Now aside from the sour-grapes aspect
of this missive, there is the fact that if
Hammond is really interested in the $15-
a~-week scufflers, it is strange he should
be trying to lure the Hodges and Cootles
into Scott’s band instead of giving a
break to some poor unknowns who
weren't already making good money. We
might also recall Hodges' reminder that
he was once asked by Hammond to do a
full recording session for the then exist-
ing flat scale of $20.

Personally, we feel that Raymond
Scoft is the wrong person, musically, for
this kind of band anyway. Either the
musicians will be repressed through
having to play the trick-style music for
which he’s notorious, or else Scott will
be repressed through not being in a
position to write it or have it interpreted

correctly. And it seems a shame that
Hammond, who is sincere in his fight
for racial equality in music, should blot
his record by acting this way towards
any musician who refuses to submit to
his will.

Ne Ellington Changes

While on the subject, indirectly, of
Duke Ellington, it might be appropriate
to add a few impressions gathered dur-
ing an exciting week spent with the band
at the Sherman Hotel in Chicago. It was
a relief to learn, on arrival, that none of
the projected changes were to material-
ize; that Ben Webster, Hodges, Rex,
and the rest were still there, and that
Chauncey Haughton, a fine clarinetist,
was filling Barney Bigard’s chair cap-
ably.

Duke’s music is still the greatest thing
in jazz. Even if he were to lose half his
greatest stars, any band under his direc-
tion, playing his arrangements or those
of his talented protege, Billy Strayhorn,
would still be a great band.

Alvin “Junior” Raglin, the bass play-
er, is doing a fine job as successor to
the late Jimmy Blanton, news of whose
death on July 30 jn a California sani-
tarium came as a great shock to Duke
and the boys. Ben Webster, who was
the closest friend in the band of the 23-
year-old bass wizard, was overcome with
grief.

Ivie Anderson, due to quit the band
after 12 years, told us she intends to
rest for a couple of months on the Coast,
then take any local jobs she felt like
handling, working only when she wants
to. Reason for her departure, of course,
is that old one, road-weariness. Dulke
was breaking in a 17-year-old high-
school kid from Detroit named Joya
Sherrill; who sang three numbers during
the whole six days we heard the band.
It 'seems likely that Duke will have to
find somebody with experience and show-
manship—someone like, for Iinstance,
Pearl Bailey, whom we'd like to recom-
mend as Ivie's logical successor.
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t Man in Chicago . . . .

- (Editor’s Note: Leonard G. Feather, Britisher, is
pineh-hitting for Ted Watson, Midnite Man, who
steps down to let a “swing lover” get in a few licks.

By LEONARD G. FEATHER
NEW YORK CITY. —(ANS)— To this visting
Mid-nite Man, Chicago was the jumpingest town in
the world last week. From the strictly musical
standpoint, New York has relatively little to offer at
the moment, and the first twenty-four hours in Chi
offered more swing excitement than the whole of
the previous week in the Apple,
In addition to the fact that there’s so much good

- music around, it seems to a New Yorker that the

Chicago night spots are altogether more constantly
active than the average New York spot. They stay

. open longer, they have extraneous attractions such

as the 26 game, xllegal in New York, and they are

~ crowded on evenings which in New York would be

considered off-nights.

~ One of the first and biggest kicks was a visit to
‘the Savoy, to hear Lionel Hampton. Although this
place is three times the size of its New York name-

sake, and proportionately more uncomfortable, un-

‘acoustic and un-air-conditioned, it was a kick to
hear Lionel and his fine bunch again, and to see the
vast crowds that had braved an intolerably sticky
mght to come and dig him,

Hampton’s boys, suffering pitifully from the
heat, had discarded the formality of uniforms for
the convenience of shirt sleeves, and were as suc-
cessful as ever in rousmg the pubhc to a panic with
‘their 16-minute session of “Flying Home.” It's good
0 know that this band will be on the air regularly
_after its Casa Manana opening in Culver City, Cal.,
‘on August 20,

E@RACE HENDERSON “SOLID”

}ong afterwards, at the Rhumboogie, I heard

> . with a band that scundod con-

:e‘tter than his last New York unit. The

ygie offers a better show, and is more agree-

us, than most of its New York counter-

] “Another entertaining spot, of course, is

“White’s Emporium, which we visited in spite of bemg

._aII too familiar with the work of the Savoy Sultans
from their long years at 140th and Lenox.

J Apart from the South Side spots there were a

femr locations where the music tempted any swing-

“minded listener to spend a while. Notably the Gar-

: nﬁk Bar, where Stuff Smith was nearing the end of

T f:l:tlng' a,]ang

a long and happy run before leaving for the Coast.
In Stuif’s band I was pleasantly surprised to find

' two ex-Fats Waller men, drummer Slick Jones and

trumpeter Herman Autry, as well as Al Hall, the
former Teddy Wilson bass player, and a talented
young pianist named Sammy Benskin.

~ After a search for the Three Deuces, I located

a spot on S. Wabash which bears little resemblance

to its old namesake. Cleo Brown, one of the more
1mp0rtant feminine personalities of jazz history as
a pianist and singer, was considerably brought down

. by the presence of a couple of drunks who insisted

on her doing “Mother Machree.,” The whole at-
mosphere was that of a typical bar-room—very un-
groovy.

On my last evening in town John Kirby opened
at the Pump Room of the Ambassador, a spot well
suited to Kirby’s highfalutin music. Despite his

. jazzed classics and other commercial novelties, how-

ever, Klrbys sextet offered some genuine musical
pleasure in many of the arrangements, especially
when. Charlie Shavers or Billy Kyle had the solo
spotlight.

!ENJOYS”THE “MIGHTY DUKE”

Most important of all, and actually the main
reason for my visit to Chlcago, was the presence of
Duke Ellington at the Panther Room, where I never
missed an evemng during the entire visit. Elling-
ton’s music is still unique. Although Chauncey
Haughton, who had taken over Barnev Bigard’s
chair, was handicapped by having to read the diffi-
cult books with little or no rehearsal, the reed sec-
tlon sounded as smooth as the who]e band. It was
a great relief to hear from Johnny Hodges that he
had turned down the offer of John Hammond, who
wanted to have him leave Duke’s band and join a
‘mixed Raymond Scott unit at CBS. Hodges’ log'1ca1
place is in the Ellington hand and he would he mis-
erable playing Scott’s music.

Two days before my departure, a pall of sadness-
fell over the Ellington orgamization when a wire
came from California to report that Jimmy Blanton,
Duke’s former bass wizard, had died on the evening
of .Tuly 30. Ben Webster, who was Blanton’s closest
friend in the band, was overcome with grief. Blan-
ton’s mother, it was understood, went out to see the
hoy a few days before his death.

Incidentally, it was good news to hear from Alma
Jenkins, p and charming cousin of Duke's ail-

g impet man, Freddy Jenkins, that the latter
fme and expects to be completely

by Ted Watson

o

"Carmen’

NEW YORK.—Although final
casting has not been made in the
Oscar Hammerstein II production

of “Carmen Jones,” the all-col-
ored musical based on the famous

dicated last week that Helen Dow-
dy is being seriously considered
ifor the leading role and Edward
Walker might attempt one of the
dramatic tenor roles.

Miss Dowdy is at present play-
ing on Broadway as the Straw
berry Woman in “Porgy and
Bess”,
critics when she sang Martha for
Georgette Harvey when the latter
was unable to_ fill her role. Miss
Dowdy appeared with the famous
Jewish actress, Molly Picon, for
two years in radio.

“Carmen Jones,” in this new
version, will have its scenes laid
in South Carolina, its characters
modernized,

Rehearsals will start the middle
of next month,

Cozy Coles May
Join CBS Band

NEW YORK.—Listed as one of
the additions to the CBS band
under the direction of Raymond
Scott is Cozy Coles.

cast his lot with the cast was
Cootie Williams, the former Duke
Ellington and Benny Goodman
star trumpeter who will give up
his own orchestra for a CBS con-
traet.

Coles, drummer is currently
with Cab Calloway and his band.
He will join the group shortly
after his run on the West coast

Informed sources say Kirtland
Bradford of Los Angeles, former-
ly with Cee Pee Johnson combo
has been tagged fo replace Wil-
lie Smith, sax man,

Bizet opera, “Carmen”, it was in-|

She came to the notice of|

‘he was
Goodman some years ago in the

The first colored musician to

Barifone
Won't Sing
Sniritual

Group to Buy
Bonds, Stamps

PHILADELPHIA. — After re-
peated request! to sing “Glory
Road” as an encore to his Robin
Hood Dell concert recently, Paul
Robeson announced fo an audi-
ence of 11,000 that he would not
sing that number because it was
an “insult to the entire Negro
race‘h

The baritone had been called
back at the end of the regularly
scheduled concert and the audi-
ence immediately began yelling
for request encores.

“I'll sing any number you peo-
ple ask, but not that one. It is an
insult to the entire Negro race,

Earlier in the program while
making an appeal for the sale of
war stamps, Robeson asserted that
a victory for the United Nations
would stamp out ‘race hatred and
intolerance. He also mentioned
the recent beating of Roland
Hayes, stating:

“Recently one of the greatest
singers of the world was insulted
and beaten. When you buy these
stamps, you are helping te stamp
out that kind of thing. You are
making world of common brother-
hoad.

Lionel Hampton
To Gasa Manana

Follows Cab Calloway
Into Coast Nitery

LOS ANGELES.—Lionel Hamp-
ton will make his first local “ap-
pearance here as bandleader since
discoyered by Benny

‘undistinguished Paradise cafe on
Main street, when he opens at the
Casa Manana the latter part of
August, following Cab Calloway.

It will be “homecoming” in
more ways than one for Lionel.
At the Casa Manan he will be
playing his own band in the spot

occupied for years by the famous

old Cotton c¢lub, where he played
drums for years with Les Hite.
He was playing here with Hite
when Louis Armstrong took over
the band for a period—the period
during which Louis made some of
his greatest records.

Cab’s Symphony

Cab Calloway’s “Sympho- |
ny Americana,” on which he has
been laboring .for the past five
yvears, will be completed for the
Carneigie hall concert in the au-
tumi.

thin

MEHS Fﬂ“— When men famed in adjacent fields meef, many

of importance are discussed. Such is revealed

whlch shows Leonard G. F‘eather, British jazz
hails fror -~ dise




Chicago Nite Spots, Bands Groovy:

To this visiting midnite man,

Juicago was the jum)iingest town
the world last week. From the
ictly musical standpoint, New

ork has relatively, little to offer

*t the moment, and the first 24

———sours in Chi offered more swing

-xcitement than the whole of the
previous week in the Ap})le.
In addition te the fact that
ere’s so much music around, it
seems to a New Yorker that the
| Chicago night spots are altogether
* busier and more constantly active
than the average New York spot.
They stay open longer, they have
extraneous attractions such as the
26 game, illegal in New York, and
are crowded on evenings which

" in New York would be considered
| off-nights. One of the first and big-

est kicks was a visit to the Savoy,

to hear Lionel Hampton. Although

this place is three times the size of
its New York namesake, and pro-
~portionately more uncomfortable,

it was a kick to hear Lione]l and

Tu’nacaustic and unair-conditioned,

his fine bunch again, and to see

the vast crowds that had braved an
‘ intolerably sticky night to come
and dig him.

Hampton's band, suffering piti-
fully from the heat, had discarded
the formality of uniforms for the
convenience of shirt-sleeves, and
were as successful as ever in rous-
ing the public to a panic with their
16-minute session on Flying Home,

—gﬁ' good to know that this band

ill be on the air regularly after

By LEONARD G, FEATHER

its Casa Manana opening in Culver
City, Calif., August 20,

Not long afterwards, at the
Rhumboogie, I heard Horace Hen-
derson with a band that sounded
considerably better than his last
New York unit. The Rhumboogie
offers a better show, and is more
agreeably spacious, than most of
its New York counterparts. An-
other entertaining-spot, of course,
is White’s Emporium, which we
visited in spite of being familiar
with the work of the Sayoy Sultans
from their long years at 140 st and
Lenox.

Apart from the South Side spots
there were a few locations where
the music tempted any swing-
minded listener to spend a while.
Notably the Garrick Bar, where
Stuff Smith was nearing the end of
a long and happy run before leay-
ing for the Coast. In Stuff’s band
I was pleasantly surprised to find
two ex-Fats Waller men, drummer
Slick Jones and trumpeter Herman
Autry, as well as Al Hall, the for-
mer Teddy Wilson bass player, and
a talented young pianist named
Sammy Benskin, After a search for
the Three Deuces, I located a spot
on S. Wabash which bears little
resemblance to its old namesake.
Cleo Brown, one of the important
feminine personalities of jazz his-
tory as a pianist and singy, was
considerably brought down by the
presence of a couple of drunks who
insisted on her doing Mother
Machree. The whole atmosphere

was that of a typical barroom—very

ungroovy.

On my last evening in town John
Kirby opened at the Pump Room
of the Ambassador, a spot well
suited to Kirby's highfalutin musie.
Despite his jazzed classics and
othér commercial novelties, how-
ever, Kirby’s sextet offered some
genuine musical pleasure in many
of the arrangements, especially
when Charlie Shavers or Billy
Kyle had the solo spotlight.

Most important of all, and ac-
tually the main reason for my visit
to Chicago, was the presence of
Duke Ellington at the Panther
Room, where I never missed an
evening during the entire visit.
Ellington’s music is still the great-
est thing produced by the world of
jazz. Although Chauncey Haugh-
ton, who had taken over Barney
Bigard’s chair, was handicapped by
having to read the difficult books
with little or no rehearsal, the reed
section sounded as smooth as the
whole band. It was a great relief to
hear from Johnny Hodges that he
had turned down the offer of John
Hammond, who wanted to have
him leave Duke’s band to join a
mixed Raymond Scott unit at CBS.
Hodges™ logical place in the Elling-
ton band, and he would be miser-
able playing Scott’s music.

Two days before my departure,
a pall of sadness fell over the
Ellington organization when a wire
came from California to report that
Jimmy Blanton, Duke’s former bass

Red Norvo, Bob Allen and Mike
Levin, editor of “Down Beat,” will be
guests of Leonard Feather on his
“Platterbrains” program this Satur-

day on WMCA
p.m.

wizard, had died on the evening of
July 30. Ben Webster, who was
Blanton’s closest friend in the band,
was overcome with grief, Blanton’s
mother, it was understood, went
out to see the boy a few days be-
fore his death. Incidentally, it was
good news to hear from Alma Jen-
kins, cousin of Duke’s ailing ex-
trumpet man Freddy Jenkins, that
the latter is getting along fine and
expects to be completely cured by
December.

After the Ellington band got
through each night, the logical pro-

cedure wag a trip to the duSable|.

Hotel, where, as I soon found out,
the basement bar is a 24-hour-a-
day hangout for musicians and
showfolk, always
news and gossip.

To sum up, T came away with
two important impressions: that
Chicago is a fine place to have a
fine time, and that Duke Ellington
still has the greatest band in the
world.

'New York, at 7-7:30 |

buzzing with ||




‘ Hadio wally J1lyzol
L Six of New York's better known ||
. | record jockeys will broadcast over|;
.| WINS for the second time in two
. | weeks to eontinue their discussion on
“What The Public Wants in the Way
of Recorded Music.” They had their |}
first session, Sunday, on WINS® “May-
flower Guest Book.” Discussion be-

| came so heated that it continued for
| two hours after the broadcast. Roster
|included Art Hodes of WNYC,
eonard Feather of WMCA, Maxine
Keith of WOV, Maurice Hart of
WNEW, Art Ford of WBYN. Ralph
Berton of WINS' “Jazz University” 3
‘acted as moderator. coak g(_._-___;_‘.: s
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_ Renew Jazz Lectures|

Another jazz lecture course :tti
the New School for Social Re-
search, W 12 st, will start Septem-
ber 29 when Leonard Feather and
Robert Goffin start a new series
similar to that which they under-
took last spring,

In the previous lectures Goffin,
noted Belgian lawyer and jazz ex-
pert, and Feather, British swing
critic and composer, gave an exten-
sive history :mg analysis of jazz and |
its place in American culture as a
genuine art form. Stress was laid on
the vital part played by Negro mu-
sicians, and 10 of the 15 lectures
dealt almost exclusively with Negro
artists.

For the new series, held every
Tuesday and open to the public,
Feather will organize a weekly jam
session to follow each lecture, using |
the best available talent from
Negro and white bands to offer]
practical illustrations of the art of
improvisation. ]

i v i SR

RACE MUSICIANS MAKING GOOD AS PIONEERS by Feather, Coffin

Four men of theatrical news are these gentlemen of music, who are, from left
to right: Robert Goffin, the Belgian swing authority, whose school of swing taught
New Yorkers a thing or two about the sharps and flats; Benny Carter, the musical
geniuis who has been invited to take part in the mixed band scheduled to start work
in the NBC studio the middle of August. Louie Armstrong, the trumpet king of
swing, forty pounds slimmer, who has been signed to appear in MGM's screen version
of “Cabin in the Sky”; and Leonard Feather, the English swing critic, who did a
radio commercial turn for Ralph Cooper’s Pabst Blue Ribbon show Thursday.
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' COMING and GOING
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. LEONARD FEATHER, of WMCA, leaving to-
morrow night on a business trip to Chicago.

Bosehpiauiné JULY 264h
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Feather in ’
ooper’s Hat |

I NEW YORK.—Leconard Feath- |
| British swing critic and com~
r, makes a refurn appearance |

suest star on Ralph Cooper’s |

p 'n" Jive" program oOYer.

{ WINS, Thursday evening, from f

8_:30 to 9:00.

| Cooper will again give over his {|

| broadeast to a selection of Feath-
‘er's ~compositions, Among the |
numbers to be featured are wax-
jugs by Benny Goodman, Louis ||

ordan, Hot Lips Page and Char-

lie Barnet of turies penned by the |

" popular swing expert.

CLIPPIENGS, Iac.
15 WHITEHALL ST.
_ New York City
Tel. mﬂns Green 9-1536
~ Billboard
e 35,820 W

kA
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alto sax and blues singer, jolns 3
KIRK after a spell with COOTIE WIL-
LIAMS, « .« . LEONARD FEATHER still
| with Davis-Lieber outfit con-
1 centrating on Lionel Hampton, Andy
Kirk and Les Hite .orks, . + - JOHNNY

MESSNER opens at Cavaller Beach Olub|

SWINGIN' THE NEWS

{Continued from Page 11)

fornia where they open a 26-week engagement at Florentine Gardens.....
MILTON LARKIN and his orchestra open a limited engagement al
the Rhumboogie, August 6 AVON LONG has written a play which
he hopes to have Shubert produce., _..REX INGRAM spent two days
in Chicago en rtoute to Hollywood where he is to start work on
“Cabin in the Sky.” Ethel Waters, Lena Horne, Cathrine Dunham
and Rochester are others to star in the film.

Ed B3

C_&“;I‘HERINE DAUGHTREY, Chicago cafe manager and Rufus
Franklin are to say "I do” before many maqre sun-ups, we just learned.
. LEONARD FEATHER is in town mingling with the Duke |
E{lii'ngtons. Lionel Hamptons and John Kirbys. Incidentally John Kirby |

aliamn. ne _a linknmaw L
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‘August 17 for three weeks, . . ., KORN!

KOBBLERS go back intg rebuilt Flag=
e

~ ship 29 August 16. . .
| T R =+ =
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~ Feather, Goffin
Renew Lectures

' in another jazz course 3
at the New School for Social Research
on West 12th St. in Manhattan. LGE)I\-

| .rd Feather and Robert Goffin, swing
eritics from England am{ Belgium Te-

.ctively, who gave a 8¢
?,-F:\t;?ttlcd Y"Jazz—rl\'fusic of Amel:wa’ at |
the New School last gpring, begin again {&

Se ber 29. ;
lm’l‘?xtnt:m:::nw series, which will ba_ he'!d 3
| every Tuesday, is aimed at bringing in

. | as regular students at

outsiders as wel
the school.

i

5.week series [

| Washington Heights “Y”
Plans Roof Garden Show|c

i
i
{
§
(8
(4}
P
€
.

'| days over Station WMCA. Dancing;*

-| pation night with games .and com-

@ RoNX Hos NEWS, Auw.d

Social and cultural activities will
mark the week’s roof garden pro-la
gram sponsored by the Washington I
Heights Y.M. and Y.W.HA, Ft
Washington Ave. and 178th St.

This week's roof garden activi- '
{ies promises a good time for all.

Tomorrow night will be jazz!™

night on the roof garden. The “¥"
will present Leonard Feather, lec-
turer, author and commentator on
jazz, Feather is now conducting the
program ‘‘Platterbrains” on Satur- 5

will precede and follow the pro-|'

Tt_le's'd-ay will be audience partici- i

munity singing.

Y £11

“E.TEDNOKE Aua. L"Lj-s,
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THE STORY OF
FREDDY MARTIN

By LEONARD G. FEATHER

hit tune can make a band over-

night, This rule can’t be applied
to every band, of course, but a good
example of the point can be found in
the case of Freddy Martin,

The tune in question is the famous
Tschaikowsky piano concerto in B
Flat Minor, of which the Martin
recording worked the kind of com-
mercial miracle for this band that
can only happen in the dance band
business.

The strange thing about it is that
some folks %‘zave been talking about
Freddy, since the concerto, as if he
were a new discovery. The fact is
that he had been around in the music
world for many years before this disc
skyrocketed him to fame, and even
if he had never scored any outstand-
ing successes, he was certainly never
a flop in any sense of the word.

Freddy'’s story starts in Cleveland,
Ohio, and there's plenty of good,
Horatio Alger-like stuff in it. It was
in 1911 that he was sent to an orphans’
home maintained by the Knights of
Pythias. Only four years old, he
headed right away for -a musical
career when the institution appointed
him to the noble position of mascot
for its brass band. One of Freddy’s
scrapbook treasures is a photograph
of himself at this period, standing in
front of a lon ine of uniformed
bandsmen holding up a banner:
“Knights of Pythias Boys’ Band.” It's
an old, cracked photo, but little Mr.
Martin’s expression stands out clearly.

IT has often been claimed that one

FREDDY MARTIN and JOAN MERRILL

It has been compared with the ex-
pression Napoleon is said to have
assumed when he first saw the church
spires of Moscow.

Being a mascot, however, was not
enough for an ambitious youngster.
Progressing from a tin wash basin,
which he beat persistently with a
soup-spoon, to a chair which he tat-
tooed with a pair of sticks, Freddy
finally attracted the bandmaster's at-
tention and was rewarded with a
bass drum and real drumsticks. There
was a slight problem at first when it
was found that the drum was four
times as big and half as heavy as
Martin himself. This difficulty was
overcome when the drum was
strapped on the back of a bigger
yvoungster, who had no musical ideas
and allowed Freddy to swing the
stick.

Freddy's happiest boyhood mem-
ories conjure up pictures of street
parades, with his diminutive form
marching up and down in a gold-
braided uniform, banging away lustily
at the drum. Music became so im-
portant to him that finally, when he
was kept late at school one day and
forced to miss a band rehearsal, he
ran away from the orphanage, and
decided to strike out on his own. But
this little fling was premature.
Twenty-four hours later he came
back feeling hungry, cold and con-
siderably subdued.

However, at sixteen he left the
home for good and went to live with
an aunt in Cleveland. “Those were
great days,” he recalls. ‘I still had
musical ambitions, but I wanted to be
a big league ball player too. At high

school I worked hard on the ball team,
played football and basketball, led
the school band, and supported myself
as a grocery store clerk, making six
dollars a week. Every Sunday I used
to sing in the church choir.”

Later on he got a better job as a
clerk and salesman in a musical in-
strument store. By now he had be-
come interested in the saxophone,
and took one home with him to prac-
tice every evening. While those prac-
tice days were at their height, de-
clares Freddy solemnly, real estate
values in his neighborhood dropped
to almost zero.

One of the most important days in
his life arrived when two young mu-
sicians walked into the store to buy
some accessories. Freddy didn’t rec-
ognize them, but he was a good sales-
man and managed to talk one of them
into buying a sounding fork, for
which the customer actually had no
use whatever—but fortunately for
Freddy he had no sales resistance.
“No musician can afford to be with-
ou]t one,” said Freddy as he made the
sale,

Years later, when the Martin band
made its big-time professional début,
he received a package in his dressing
room. It contained the sounding fork,
and with it was a note: “No musician
can afford to be without one. Kindest
regards, Guy Lombardo.”

es, that was a fateful day when
Guy Lombardo walked into the store
with his brother Carmen, for it
marked the start of a valuable friend-
shi[p‘ Carmen showed the youngster
a few thipgs about saxophone tech-
nique and (Continued on page 28)
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Story On

“Band

Batile” Seis Ofif Coniroversy

| - BOSTON, Mass.—As an after-i
math of the May 10 “Batile of
Music” between Count Basie and
Lionel Hampton at Harlem’'s Sa-
voy Ballroom, George Frazier,
noted columnist and iaze authori-
ty, whose articles on jazz music
are widely read in the Boston Dai-
Iy Herald and “Music And
ERhythm” magazine, exposed the
fact that Geoffrey Marne, critic,
and Lepnard Feather, Hampton's

thereby setiing off =
controversy in music

person,
sizzling
circles,

Feather, who acts as music erit-
ic on several publications under
the name of “Geoffrey Marne,”
reported that Hampton had “cut”
Basie in the battle. Basie's press
agent took exception to the report
and cited the New York music
critics as support for his claim

Feather, using his pen name,
released his story to members of
the Negro press, who had not per-
sonally covered the battle and did
not know that the source of their
information was Hampton's own
press agent, it is charged.

Feather, an English ofay, who
came to America severa]l years
ago, has been censored by many
news writers because he issued

name, which was presumed to be_]

that of a hona fide critic,
Basie was paid $1500 for the
night, Hampton received $300.
Frazier further stated that the
self-styled critic, Feather, is also
famous for presening awards to

band-leaders who pay Feather to
publicize them. Two years aga
Feather was fired as a writer by

‘Circulat i_on :

L o4 1942

~ (errection!!l
Leonard Feather

that Basie won.

press agent, are'one and the same

Defmde'r_
Chicago, Tl
Circulation —— 83,261 W,

v 10547
e 2 154

his opinion under an assumed pen

“Down-Beat” magazine.

Look; Like Press Agent Handed
Count Basie ‘A Bird’ For Lionel

BOSTON, Mass.—As an afier-,ton had “cut” Basie in the battle.

 math of the May 10 “Batile of
Music” between Count Basie and
Lionel Hampfon at Harlem's Sa-
voy ballroom, George Mrazier, the
noted columnist and jazz authority,
whose articles on jazz music are
yidely read in the Boston Daily
$erald and “Music and Rhythm"
magazine, exposed the faet that

Geoffrey Marne, critic and Leonard

Feather, band press agent, are one
and the same person.

Feather, who acts as music critic
on several publications under the
mame of “Geoifrey Marne,” ap-
parently went tco far when he senl
out reports to the elfect that Hamp-

| Every leading

New York music
writer and critic witnessed the bat-
tle and wrote in effect that Hamp-
ton was about as formidable an
opponent for the Count as Sammy
Kaye or Guy Lombarde would
have been.

Feather, however, under his pen
name, released false reports to
members of the Negro press, who
had not personally covered the
battle and did not know that the
source of their information was
from Hamplon's own press agent.
Feather, an English ofay, who came
to America several years ago, has
been blacklisted by many leading
members of America's Negro press

as a result of this false and out-
rageous release.

Frazier also  revealed that
Feather had sent out reporis stat-
ing that Hampton had broken the
all-time attendance record at the
Savoy that night. The attendance
record was shattered, but ecredit
for that must go to Basie, who
drew that huge Sunday night
ecrowd of 5700 paid admissions.
Basie was paid $1,500 for the nizht,
Hampton received $300. And, fur-
ther proof of Basie's draw is the
fact Hampton had been playing
nightly at the Savoy for three
weeks previous to the now f[amaus
nignt of May 10, merely aftracting
sparse crowds.

B
Circulation e o.. 83,261'W.
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Féa_t_her Answers Critic
. On Hampton-Basie Story

Theafrical Edilor,
~ Chicago Defender,

8534 Indiana avenue

Chicago, LL

Dear Sir:

In the June 27 issue of the Chi-

ei1g0 Defender you printed an ars
ticle quoting cerfain statements
made about me by George Frazier.

The statement that T am acting
fs musle critic for several publi-
cations under the name of Geof-
frey Marne is not true. The stale-
ment that T used my pen name
in releasing my story about Lionel
Hamplon and Count Basie to the
Negro newspapers is untrue, I did
not release any story of this kind
.qlxder my own name, nor under a
Peft name, mor any other name,
The slory went out as a regular
press release on the stationery of

am associated. (Even if the story
had carried my by-line, the papers
receiving it would have been under
no obligation to agree with the
views expressed or fo print them.)

I realize that the “Chicazo De-

fender” was enfirely innocent of
any ullerior intentions in quoting
George Frazier's statements, but
wquld appreciate your publishing
this letter on ° your amusements

page.—Sincerely yours, Leonard G. .

Feg;her. 140 West 71st street, New,
York City.

The two gents of rhylhm, Dick
Saunders and Buddy Lucas, have
refurned after a long engagement

at. the ' Plantation in Nashviile,
The dance feam will open

Tenn.

at the Lalin quarters in Worcester,

_Ahe publicity office with which 1
Dhei i

Mass.

. Chicago, I
on

NEW YOREK CITY—Ieon- Lf.'
ard G. Feather, of New York =Y
City, this week ontegoriealiy F':
denied charges that he had
released a story about the re- |
cent Lionel Hampfton—Count @ -
Basie band battle in Boston
under the name of Geoffrey
Marne. In a special siate-, |
ment to the Journal snd
Guide, Mr. Feather said: ' ™ '

“The statement that [ am
acting as a ‘music eritic for
several publications’ und j

that I used by ‘pen nan’
rc_leasms' “my story abow
Lionel Hampton and Count
Basie to the Negro news-
rapers is untrue. T @id not
release any story of this kind
under my own name, nor ums
der a pen name nor any 0thet{*
name, '

“The story went out ay =
regular press release on the
stationery of the publeity
office with which I
ciated, Davis-Lisher.
if the story had carried
by-line, the papers receiviy
it would have been under n
:_?nguuon to agree with the

ews expressed or to priné
them,) :

“I have mnever expressed

. opiniong under any pen name.

publish Mr.

which were contrary to
owWn opinions ag a critic.” A
In discussing the recent
article, released from the of=
fice of Count Basie’s publicity
agent, Mr. Feather pointes
out that the only awards hs
has presented in his lif
were to Lionel Hampton
centay.ﬁ and to Count ?tuia
some time ago on behalf of
“Down Beat.” o

‘This newspaper

Is glad to
! Feather's state-
ment of correction and we res §
any erronegus implica- |
tlons which the recent article
might have made, :

By AL MONROE v -
AS THIS IS written we await confirmation or denial of rumer that =

weds pretty |
Darn that |
as the presses roll..

Fea,tci}fr, Broadw.
out charging him with
“Lionel-Count Basie

“Jazz battle.”
® ¥

JTH (Duke’s Sis) ELLINGTON t

estern Una? and Ale'xax’i;der Rl 0

...WE DID h

that SHERMAN Scribe BRISCOE, now
oophie Lee Roy, Monroe, La i i

old childhood sweetheart the ;e‘ut w:elt.ocvl‘?:y S

ay bookie and publicist, is

releasing a pro-Lionel

Bell—the answer isn't here
get first hand information
of D, C., recently divorced
arT to an
also learned that Leonard
red hot over a story semt
Hampton story after that

1
X
2

s




DAILY NEWS JULY 3rd RADIO DAILY JULY 3rd

* L ] -

( iste . Celebrating its first anniversary
over WMCA Saiurdny July 4, at

wuhBenGms 2N ¢ 7-7:30. “Platterbrains” with Leonard
_ . . Baron Timme Rosenkrantz, Feather as emcee, will have Baron

a member of one of Denmark’s |
noblest families who is also an
ardent American jazz fan, will be
the guest of Leonard Feather's
“Platterbrain’ session on WMCA,
tomerrow evening at 7 .

Al 1 =

guests.

Rosenkrantz, a
baron from Denmark, is a swing ex-
pert and known as the

v e Baron™
- - . LLATRL

around jazz circles. ..
ol e

Timme Rosenkrantz as one of its

bona fide

“Barrelhouse
=Hobery

!;\USK‘. & RAY TN, Jur® 1942

A New Emsee for the Platterbrains Saturday night radio_pro-
gram, heard over WMCA, New York, has taken over since Bob Bach
became a private in the Army. !mnard eather, British jazz writer
and press agent, now handles the show. hown ahove, left lo right,
are Barney Gabler and Dave Dexter, Jr., regular *experts’” on the
program, along with guests Abe Lyman and Shep Fields. Listeners
send questions a la Information Please and if they stump the ex-
perts, they receive a free l-year subscription to Music and Rhythm.
Picture by Ray Leviti.
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f'MAYFLOWER GUEST BOOK"
“WHAT THE PUBLIC WANTS”

RALPH BERTON, MAURICE HART, MAXINE KEITH,
LEONARD FEATHER AND ART HODES -

Broadcast from WINS’ studios in Mayflower Hotel.

1000 “On Your Dial”

v
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.| They are judged,

| will  always
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Swing Critic Chooses
Ten Favorite Bands

By LEONARD G. FEATHER

NEW YORK- — This is not a
list of the “ten best bands.”

The following list is simply a
selection of the ten personal fa-
vorites out of the large number
of bands heard by the writer.
not by what
they can do, but by what they
generally choose to do,

In Alphabetical Order

The bands are not listed in or-
der of preference. They are in
alphabetical order.

CHARLIE BARNET: For sev-
eral years Bamet has kept up a
standard of musical integrity
which few white bands ecan
boast. Whether the arrangements
are Ellington or Basie imitations,
or good abstract jazz, they are
generally in a fine groove.

COUNT BASIE: This band
came in from Kansas City six
years ago almost unknown, and

started a craze for a style that

has been imitated too much,
Lately the band has expanded
its style to inclide some wvastly
improved work on sweel num-
bers.
Carter Has Something

BENNY CARTER: Hete is a
man who has been having his ups
and downs as a bandleader for
more than a decade, yet he never
has a bad band. As long as
they've playing the unigue Car-
fer arrangements, Benny's boys
have something
worth while to offer.

DUKE ELLINGTON: Bands

| may come and bands may go, but

the Ellington aggregation today is
still the world's greatest, pro-
ducing music ten years ahead of
its time. Ellington’s music is of
the wutmost significance in jazz
history.
BG Breaks Color Bar

BENNY GOODMAN: This co-
lossal clarvinefist deserves im-
mortality for setting a new trend

' by meking swing commercially
| successtul, as well as for break-

|ing down the color barrier.

LIONEL HAMPTON. Hamp- .
ton’s boys have a wonderfully in- |

| fectious enthusiasm, which can

be heard in thier music. Lionel's
own vibe work heads a long list
of first-class soloists. This is
certainly the greatest new band
that has come to the front rank
in the past vear or more.
Eldridge, Krupa's Prop
GENE KRUPA; Although
Krupa's arrangements vary {rom
adequate to mediocre, and include
many drab commercial offerings,
this band will always offer enough
excitement to justify its exist-
ence as long as Roy Eldridge and
Anita O'Day are with it.
JIMMIE LUNCEFORD: Lunce-
ford has always managed to achi-
eve a combination of finesse,
commercial appeal and real swing,
giving hm a place of his own in
jazz.
MeShann Has Future
HAL McINTYRE: *This young
white band, formed only last fall,
has shown plenty of guts in com-
mitting  such  unconventional {f
material as “Commando’s Sere-
nade” and “South Boyou Shuffle”
to wax- MecIntyre can ¢laim to
play more authentic swing musie,
both in quantity and guality, than
the average white name band.
JAY McSHANN: This group is
in the same stage as Basie was
when he first hit New York-
rough, under-rehearsed, naive at
times, but powerful and sincere,
MeShann already has produced
plenty of exciting musie, and
may have a future.

MOST UNUSUAL ACT

While playing the famous Lat-
in Quarter in Boston last year,
Princess Orelia and Pete, Cuban |
rhumba dancers, were acclaimed |
the most oufstanding night club
presentation of the year by Sam
Berenson of the Boston Daily |-
Record.
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CRITIC — A SKETCH

ROBERT GOFFIN, BENNY CARTER, BENNY GOODMAN, LEONARD FEATHER

(TOP HITS meets some great characters in the
course of its perambulations about this great city
called New York. We like to give out with praise,
| feeling that if a guy or gal deserves praise for
something performed better than anyone else, he
or she should get that little accolade. As you will
note, we have made almost a specialty of sketch-
ing praiseworthy persons. Anyhow, here's one to
whom we actually take off our hat, not giving a
hoot, toot or damn if our bald spot, about which
we are sensitive, does show out.)

He was Belgium's foremost criminal lawyer. He
was editor of an anti-Nazi newspaper in Brussels;
when the rats came in, he checked out, just in time
and with a price on his head. He's an expert chef
and wrote a book on cooking; he's a champion ice
skater. He has won prizes at checkers and chess.
He is a student of natural history, has written
books on rats, spiders and eels. He's a historian.
He has written several books on politics. He can
lift four men with his hands. And with a back-
ground like that he wrote the first book of its kind
on jazz and swing in 1930, is an ardent swing fan
and will go out of his way to spend an evening at
the famous Savoy in Harlem listening to the swell
“Jump' stuff that is meted out there.

He's so good that the New School for Social Re-
search engaged him and his colleague, Leonard

Feather, the Englishman who has written movies,
lyrics, songs and arrangements (for Count Basie,
Teddy Wilson and John Kirby and others) to give

a serious lecture course in swing.

HE is Robert Goffin. Remember that name,
you'll hear about Goffin often. (Ouch!)

At the School, Feather approaches the subject
technically and practically; Goffin, esthetically
and with the Continental point of view. Benny
Goodman, Louis Armstrong and others have ap-
peared to lecture to the students in person, and
the lectures will run to May 20.

We salute these two boys who have taken a
subject thought to be so vulgar by too many long-
hairs and have made it something of real import-
ance in any review of the sociological factors of
our era. But more than that, we take off our hat,
as we mentioned before, because they have the
courage to stick to their guns and teach the sub-
ject. Therefore, TOP HITS is very proud to an-
nounce that Messrs. Goffin and Feather would be
happy to lecture at your school or college. If you'd
like to have them, write to TOP HITS, 1619
Broadway, New York City, and we'll try to make
all arrangements.

And if any big source
can get Negro musicians the break
they deserve on the air, it will be
a tremendous step forward in
spreading Democracy in this coun-
try, for the entertainment field
takes its cue from the attitude of
the broadeasting industry. In my
years as an old reported assigned
to Harlem as my news beat I grew
fond of the colored race, and start-|
ed to- help littleChick ‘Webb, who
passed away, as a famous musician.
I now have a great interest in Al
Cooper, the King of Jump, and T'll|
bet all the tea in China that this
band goes over the top before the
vear's over—a great fellow whol
has worked hard to get there. To
all my friends that are aiding this
good cause, look up and help. That
means Leonard Feather, Dan Bur-
1y, y Rowe, Jo Hammond,
Major Robinson, Lillian Johnson,
Israel Turner, Joe Moore, Butls
Brown and many others of the Col-
ored Press, to make this an Am-
erican way. '

et e



|| the Duke.

Duke, ap!
ard Fea
WMCA Saturday
780, The show was
to questions on records

By JOE BOSTIC

ington, son of the famous
e§ as guest on the Leon-
rer Platterbrains show over
night from 7:05-
devoted entirely
and tunes by

Ry

L el

i?‘T‘lph Co;:pér'To Offer

Feather As His Guest'

NEW YORK—Leonard Feather,
well known swing critic and com-
poser, will be Ralph Cooper's guest
on the popular emcee’s “Jump 'N
Jive” program on WINS this Thurs-
day, June 25 at 8:30 p. m. when
Cooper will devofe his thirty-
minute  show to recordings of
Feather's compositions played by
Fllington, Luncéford, Basie, Wal-

ler and others, as well as some of
the records made by mixed bands
under Feather's own direction.
Feather's own “Platterbrains”
jazz quiz, heard Saturdays at T7:00
on WMCA, featured an all-Elling-
ton show last week in honor of
Duke's 20th anniversary, Mercer
Ellington, Duke's son was one of |
the guest experts.
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NICK KENNY

YVaughn Monroe, Record Buster on the Road, at Paramount

;2' = CK! Here's your old Spider again! 3

NCLE NICK! ere’s your ider !
antlfl{é’ “T:Iith news! Your protege, Vaughn Momrqfﬁ glle
baritone maestro, opens at the Pali;amollj'nt to;lcsg c;:; 18‘ er)e
Wia g iz career, after breaking r i Jery-
greatest band of his career, :

-:wh_ere! WINS at 8:30 tomorrow night ! |
JIMMY CAMPBELL, the LON- | oy Sl msmasmn 3702 S

‘don music publisher, is_getting} -
‘peady to head back to England | |
‘with a ditty by Al Hoffman and
Jerry Livingston, tagged ::Nigl-_lt.y
Night Little Sailor Boy,” which
Jimmy predicts will be Greatf,
| Britain’s next No. 1 song. ..espe-
cially when the Britishers hear
Gracie Fields' Decca platter of
| the ditty. 2%

CHARLEY SCHAUMBERG
was in town. Wants you to drop
in at Gus Marino’s at Port
. Richmond, Staten Island, any
night and hear him bang 1he
ivories.

D'ARTEGA and his lovely vo-
calist, Sarita Herrera, will be

SPEAKING:

i
-

:
F

s
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‘Coop’ Gets Feather For
Blue 'Rihm Gam_liaerc_ia!

NEW YORE, June 25—Leonard
Feather, the British swing critic
and composer, will be the chief
guest of interest of the popular
#Jump-N-Jive" program owver WINS
stavring Ralph Cooper in the comi-

mercial spotlight for Pabst Elue
Rihbon Beer. The' “Coop" will de-
vote his entire half hour session
to the recovdings of Feather plis
zome of the compositions that have
made the Hnglishman famous in|
American jazz circles.

The work of the well-kknown
critic  will be record-played by
Duke Ellington, Count Basie, Jim-
mie Lunceford, Fats Waller and
a mixed selection of all-star bands
lwhom he has hrought together
from time to time for off-the-rec-
ord wax sessions,

reum
Be Guest On
Cooper Show

NEW YORK CITY — Leonard
Feather, well known - English
swing critic and composer, will be
Ralph Cooper's guest on the
popular emcee's “Jump-N-Jive"
program on Station WINS this ||
Thursday, June 25 at 8:30 p. m,, |:
when Cooper will devote his 30-:
minute - show to recordings of|’
Feather's compositions played by
Ellington, Lunceford, Basie, Wal- |
ler and others, as well as some of |
the records made by mixed bands |’
under Feather's own direction. |

Cooper's program, the first
of its kind sponsored by a
major concern, was broad-
cast to the armed forces last
week and is enjoying a rapid-
Iy growing popularity among
the disc fans.

Feather's  “Platterbrains” jazz|:
quiz, heard Saturdays at 7 p, m,,
on WMCA, featured an all-
Ellington show last week in honor
of Duke’s 20th anniversary.|
Mercer Ellington, Duke's son, was
one of the guest experts,
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featured on the “Mirror of Broad- 4401D.
way" on WINS at 4:15 p. m. to- .

bt v1 Alfredo Antonini will have 2

' | Miss Licia Albanese, soprano,and | | :
‘Bruno Landi, tenor, both of m,% :
Met, on his “Treasure Hour ol |

ng” on WCR at 10 p. m. Fri-

y night!

Leonard Feather’s “Platterbrains’
‘jazz quiz will be given over ethely |
lto questions about Duke Ellington \
\this Saturday (WMCA, June 2_(), '?:DSI-: .
. 7:30 p.am,), in honor of Ellington SI
‘twentieth anniversary as @ band-|
‘leader. Mercer Ellington, the band-|
Jeader's 23-year-old son, will be guest
|quizee on the show. &
———— s

tic and composer, will
Ralph Cooper's guest on his |
mp ‘n’ Jive” program onl«

B e .Ralph Cooper Will
 Introduce Feather

“Leonard Feather, British swing|MiXeq °F 1

i gritic and composer, will be Ralph e s own. “Platterbraing

/Gooper's guest on the popular jazz quiz, heard Saturdays qtu‘r

emcee’s “Jump-N-Jive” program P. M. tm “golCA..i ;::tu;:ikan v:i tl:n

: \ is Thursday, June 25.|Ellingion snow ; :

! s :vg%thn?.TEPHMn alercm«pee: will|Duke’s son, Mgc_er, as guest ex:
 devote the 30-minute show to re- pert. =g T,
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Will Swing Survive?

NEW YORK — Will swing survive the
record crisis? This question was answered
here this week by Leonard G. Feather.
noted commentator on modern music,

“The record industry is facing a sub-
stantial cut in production,” said Feather,
“and some pessimists are already predicting
the death of swing and the survival of
more commercially dependable brands of
popular music.

“Actually, there is a better chance now
that good jazz may be able to find its right-
ful place, for quality will have to replace
quantity.

“It must be remembered that Jazz sur-
vived a far worse slump in the record busi-
ness than we are facing now. In the early
1930's, the phonograph was virtually out of
fashion as a medium of popular entertain-
ment. Sales were far lower than they will
be in 1942 or 1943. Yer all through that
period, jazz continued to be recorded. and
it was around 1935, when Benny Goodman
rose to national fame and started the whole
swing craze, that the industry underwent a
surprise renaissance.

“With the advent of the Goodman era.
records of the kind that had previously ap-
pealed only to a few specialists now
reached five and later six figure sales, The
sutomatic phonograph, more than any other
influence, was responsible for making the
whole world swing-conscious, For a while
the demand for recorded jazz was greater
abroad than it was here, and several series

Fevsonal)

Leonard Feather Records

Leonard Feather, New York cor-
respondent for The Baton, and a
contributor to the New York Times,
Down Beat, Music & Rhythm, ete.,
recently was in on some Decea rec-

ord sesions . . . Ana D Dbt

P PR P s

Hemidemisemiguavers: Jacques
Singer, the 32-year-old conductor
of the Dallas Symphony Orchestra,
has been inducted into the Army
and is now at Camp Wolters,
Texas. . . , Bruno Walter is plan-
ning to do Bach’s “St. Matthew
Passion” with the Philharmonic
next season. . .. Robert Goffin and
Leon ther's course on “Jazz,
the Music of America” at the New
School for Social Research was so
successful that it will be repeated

of discs were recorded here especially for
export, Even today, despite the shipping
difhiculties, American swing records are con-
stantly in demand abroad. Nothing as firmly
established as swing music can he knocked
out by the temporary blow it has just re-
Ihl'i"l'(’.‘.

next year in expanded form as a
serles of lecture-recitals by leading
jazz personalities. . . . A new one-
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0 1942 Events today: Harold Bauer,

piano, and the Roth Quartet, Man-
THE DIARY OF OUR OWN

JIMMY BRACKEN

Howard Barr and Norman Gross-
man, pianists, joint recital, Stein-
| SA.' TURDAY—1 canis this afternoon with George Simon and @ gang and in the
\evening over to Leonard Feather's |7, MCA Platterbrain show. Randy Mergen-

way Concert Hall, 4; Claire Coci,
organist, assisted by Mary Hill
‘tmid appeared as a contestant and came through with some amazing kn
bre to disk out stuff like that, Then to

Doolittle, ‘cellist, organ recital,
Dawn as a single. She's going to do fine.

That espionage series, “Counter-|
Spy,” presented by Phillips H.
Lord over WJZ Monday nights at|:

| 10, is based on
fact. There was
no need for the|.
script writer to

- depend on his
imagination, as
each broadeast
is taken directly
from the official
reeordn o
WIZ will air a
deseription of
Memorial|

John Wanamaker's store, 7:30.

Robert Goffin and Leonard
Feather will conclude their course
on “Jazz, the Music of America,”
at the New School for Social Re-
search fonight at 8:20,

—_——

= Phillips ) o
2 . E I}){ Lord . hs;tur’-dggf'- it |

Aot . S {4:30 P. M. .. . Both Tommy Dorsey| !
| Circulation | 9;?%% . |2nd Lou Breese will be guests oﬁr |

WMCA's ‘ﬂ"{&% session |1
' { fomarrow evening at 7:05 . B 1 ¢

Journal American
New York Ci

T 0

 SPEAKING for | =
" the RECORDS

Hazel Scott’s second album for Decca departs

rom her swinging-the-classies style and gets down_

to jazz. The collection of siz sides runs the gamut

drom “‘Hazel’s Boogie WE._oog.zg,” the Cafe Society

- planist’s impressions of the eight to the bar style, to
Gershwin's ‘‘Embraceable You.”” -

As Leonard Feather, who wrote
the notes and arranged the ses-
sion, remarks: “These selections
should help to establish beyond
question that Hazel Scoit is no
mere stunt artist.” While Miss
Scott’s music is neither classicdll
Bor pure jazz, it is vastly enter-
hln‘ing and stamped throughon

with her personality. i
“Other selections in th
are “Blues in ‘B Flat,” ]
. .t,f,leel“r_ordls!”u '_‘-D‘rk Ey'gs_u : L
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L circus was

a strange assortment of success
stories, Some of today's kings of
swing were born in humble sur-
roundings and had to scrape pennies
together for music lessons; others were
rk Avenue playboys who took up
jazz as a hobby. But there are very
few top bandleaders who have as
colorful and unusual a background as
Harry James, America's favorite
young man with a horn. g, A
Harry was literally born into show
business. Even his middle name,
Haag, reveals this, for his parents
‘were both touring with the mighty
Haag Circus when he was born. The
i itched in Albany, Ga., for
a two-week stand, When Everett
James, conductor of the circus band,
and his wife, a trapeze star, became
_the proud parents of a boy in 1915,
they determined to rhise him in the
family tradition.
became the circus mascot
when he was still an infant. Under
the tutoring of a 70-year-old contor-

THE WORLD of jazz has produced

D42

HARRY

By Leonard Feather

Harry James' suc-
cess is another case
where one song
made a band—but
the band has to be
good to stay on top!

tionist in the troupe, he learned all
the tricks of the trade, and long be-
fore he blew the first golden notes on
a trumpet, he could do backbends,
pick up handkerchiefs with his teeth
and tie himself into pretzel knots.
He and his veteran tutor were billed
as the youngest and oldest contor-
tionists in the business.

When 'he was four years old Harry
had his first taste of the dangers of
circus life. Posing in a big silver
slipper for the pageant preceding the
show, he saw two lions slinking into
the arena. They had been let out of
the cage accidentally and nobody was
attending them. Harry's innate ‘‘circus
sense” told him to keep still, and
just before they came too close for
comfort their trainer arrived and
saved him.

Although it’s hard to imagine, young
Mr. James in those days was the far-
from-proud possessor of long golden
curls. He can’t be persuaded to dig
up any old photographs, but if you
catch him in a confidential mood he’ll
tell you the story of how he got rid
of the embarrassing locks. After a
serious illness, when the doctor ad-
vised against any further contor-
tionist work, he learned drums from
his father and was soon bringing
down the house with his solo work on
“Down Home Rag." Soon he felt
important enough to summon all his
six-year-old dignity and insist that

Harry James and His Orchestra

of the
TRUMPET

his parents let him remove the curls.
As long as other kids kept asking him
whether he was a boy or a girl, said
Harry, he didn't even want to play
with the band. So off came the curls.

Later the James family joined the
Christy Bros. circus, where Harry,
after starting on trumpet in his ninth
year, soon found a place in his father's
band and was playing important solo
parts within a year. At twelve he
was aEpointed leader of the troupe's
No. 2 band. That was about the most
exciting moment of Harry's childhood.
As he recalls it today, “The two
Christy Bros. bands, with Dad and
myself as conductors, used to parade
up and down the main street of each
city we visited, doubling back on our
tracks. It got to be a family joke
when my band started to play as
Dad's band approached us and there
was a sort of musical explosion of
mixed marches. Finally we won out,
and the No. 1 band would march past
us in resgecttul silence. That was
the proudest achievement of my
circus days!”

After dividing his time between
summers with the circus and winters
at school in the family's home town
of Beaumont, Texas, Harry went into
music as a full-time career at fifteen.
His parents retired, and Mr. James
Sr. became a teacher in Beaumont,
where he is still active today.

The urge to (Continued on page 30)
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I
Leonard G. Feather, whose
Duke Ellington is our feature t
was born in London. One of t
jazz critics of the British Isles, |
the Rhythm Club of London

.'j programs of the B.B.C. Mr. F¢

makes his home in New York a
writing arrancements for sever
bandmen. contributes frequentl
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Ellington—Genius of Jazz
BY LEONARD |

DUKF_ ELLINGTON is many things to many people. To
some he is the writer of such popular song hits as Soli-
tude, Sophisticated Lady, In a Sentimental Mood, 1 Got It
Bad. To others he is the leader of a swing band which plays
too few of the latest products of Tin Pan Alley. But to the
connoisseurs of jazz, Ellington and his music and orchestra
are one indivisible entity which has made a greater emo-
tional and intellectual contribution to jazz than any other
factor in the history of this music.

For more than a decade now, Ellington has been consid-
ered by his contemporaries to have a unique and unrivalled
place in the jazz scene. Dozens of other bands have achieved
fame through their brilliant swing interpretations of popu-
lar songs, or of trivial but well-played original material, but
Duke has remained in a class by himself simply because
the band. its material and the individual exponents are so
closely interwoven, and are all of exceptional merit.

Tracing Duke’s career on records, one finds many changes.
The ensemble has gradually become smoother, more and

mara hrilliane and T e Sew B AR i Liasras szl Iov
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G. FEATHER

fuller. The brass has more polish and attack, the saxes are
richer and deeper. the rhythm section has infinitely more
swing today. Yet the music has the same fundamental quali-
ties that made it the best jazz in 1929 as it is in 1942.

It is quite extraordinary in the changeable and fast-living
world of jazz for a group of men to stay together for more
than a couple of years. This has been Duke’s strength. He
knows his men inside out, just as they know his music so in-
stinctively that a mere skeleton arrangement, brought into
the studio at the last minute, can be whipped quickly into
shape, to become a full-fledged composition in short order.

The pillars of the Ellington edifice over the greater por-
tion of his career have been Barney Bigard, clarinet; Johnny
Hodges, alto and soprano saxes; Harry Carney, baritone
sax; Joe “Tricky Sam™ Nanton. trombone; Juan Tizel, valve
trombone; Fred Guy, guitar: Sonny Greer, drums; Otto
Hardwick, first alto (with Duke since 1926 except for a gap
from 1928 to 1932): Lawrence Brown. trombone (since

1932) ; Rex Stewarr, trumpet since 1935. The men now de-
B R [ | . LR SCh RS PR |
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—By.LEONARD G. FEATHER

HARRY JAMES: woreo on swin

BY LEONARD G. FEATHER

WHILE WE were driving out to
the Meadowbrook—Harry James,
Helen Forrest, Frank ‘“PeeWee”
Monte and myself—we tuned in the
record program on which a board
of experts and another board of
fans select the best releases of
the week. They all raved about
Harry James' new release, “Easter
Parade.” Their enthusiasm was un-
mistakable, though their reasons
were somewhat vague.

They played Harry's “Trumpet
Blues and Cantabile,” The verdict
of the experts was that the melodic
middle passage was fine, but the
rest was just a lot of trite Basie
riffs.

“Hell ™ oI5 said,. ““the’ ‘blwes
choruses are the parts I like best.”

“Me, too,” said Harry.

Then PeeWee, Harry's efferves-
cent, indefiatigable personal mana-
ger, switched the dial to the Make
Believe Ballroom. There, too, we
heard ‘“Easter Parade” selected as
the best of the week. It all seemed
to lead up logically to the point T
intended to make in the interview.

“If You Played As You—'"'

“Harry,” I asked, “if you had an
absolutely free hand to play when,
as and what you liked, if there were
no such things as considering the
public and weonsidering the publish-
ers and anything—but your own
musical conscience, in what way

Helen Forrest lends vocal eolor to
the great Harry James band. She’s
a favorite with most of the hep boys.

6

Photo courtesy Steve Hannagan

In October, 1940 The Baton pre-
dicted some of the things which
have later happened for Harry
James. It was that issue which also
featured him on the cover.

would your music differ from the
music you play now?

It wasn’t an easy question to
handle. The answer came in bits
and pieces during the evening at
Meadowbrook. PeeWee kept up a
good running commentary on how
many million records the band is
selling and how many million dol-
lars they are going to make this
year., When you see and hear the
reaction of a crowd like the Mea-
dowbrook kids as Harry goes into
the first notes of “You Made Me
Love You,” it's not hard to believe
such outlandish hopes and figures.

As Harry wove his way through
a maze of song pluggers, we finally
got down to the answer to this
question.

James Names Favorites

“If I had my way we'd play a
lot less music like ‘Easter Parade',”
he began, ‘“and a lot more like
‘Sleepy Lagoon,” which I‘think sur-
passes it in its general musical taste
and in the whole orchestration, But
vou see, ‘Easter Parade’ is much
more commercial and we have to

.-—j"my;. Defense Bmuls-r‘i
u* x

make records that will sell.

“What I like most of all is a big,
fat-sounding, full orchestration.
That, of course, means that the more
instruments I can have to play them,
the more variety we can get in tone
color and counterpoint. That's why
I'd like to add a French horn, a
good legitimate clarinet man and a
couple more strings. In fact, T ex-
pect to do so very soon.”

“Do you, generally speaking, pre-
fer doing jump tunes or ballads?”

‘“Neither, but I find it's easier to
get a good ballad that you can play
in a sweet melodic style, and in
good taste, than it is to get a num-
ber that really jumps and has origi-
nality, too. Sure, I like to play
blues—fast blues or slow blues—but
to the public they ‘all sound the
same,” so you have to take it easy.”

“Wouldn't you like to have a
small unit as well as the full band?”

Nixes Small Band Idea

“If T could get the right men,
which wouldn’t be easy. Every-
body nowadays seems to have a
small band-withih-the-band, and
frankly I don’'t think one of them
means anything. Now if I could
get a perfect little group that un-
derstood that kind of work, like for
instance Albert Ammons or Pete
Johnson, or any of the boys on
those boogie woogie Trio records we
made, then there would be some
point to it. Right now I don’t thinl
there's a white band anywhere that
can play that kind of music right.”

“If you had a free hand in your
bookings,” I asked next, “would
you just get yourself a good solid
location with plenty of air-time and
stay there indefinitely?”

“No. I think it burns a band out
to play too long in any one spot.
Of course, if hu=ns them out to play
too man:” nighters, too, and
theatres, 1. my opinion, are worst
of all. My ideal schedule would be
a location during the winter, and
then in the summer we'd alternate
between two weeks at a seaside
ballroom and a couple of weeks of
one-nighters.”

“Is there anything else you'd do
under the conditions I described?”

“Yes,” said Harry as he got up to
start his broadcast. “I'd make more
records—as many as I could. That’s
my greatest enjoyment.” -,

(Continued on page 14)
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(Continued from page 6)

Jimmy Saunders On VYocals

Jimmy Saunders, who{fook over
the male vocal assignméht with
Harry James last Christmas ek,
and who has made himself a host of
fans since then, can be very thank-
ful for the fact that he once had
low blood pressure.

A 23-year-old lad from Philly,
Jimmy is one of a vast family: nine
girls and three boys. On the evening
I met him at Meadowbrook, he had
just rushed back from a visit to the
draft board in his home town, where
he had had a complicated time try-
ing to explain what all 12 Saunders
did for a living. He got 3-A.

Jimmy helped his father bake
bread until four years ago. His
singing career started when some-
body pushed him onto the band-
stand with Earl Denny’s bunch.
Shaking like a leaf, he sang one
number. Denny liked him, so he
joined the band, working until 2
a.m. every night and then baking
bread at{ home until 8 am.

That’s when his blood pressure
reachediao. The doctor said he had

to give up one job or the other.
Jimmy stopped baking.

After Denny, with whom he
stayed a year, there was an even
longer stretch with Joey Kearns
WCAU house band, and it was from
there that Harry heard him on the
air.

Odd Notes On James

The famous James version of |
“You Made Me Love You' was not
written by any of Harry’s regular |
arrangers, but by Grey Rains . . .
The band acquired a new member
recently when Alexander Cuozzo
was added to the trumpet section.
That gives the band five trumpets,
including the leader, and also Claude
Lakey, who plays alto sax most of
the time . . . Most of the recent
arrangements, since Jack Matthias
went to the Coast to prepare music
for the James films, have been the
work of Leroy Holmes, but the
“Trumpet Blues” and “Easter Pa-
rade” are by Matthias . . . Harry's
schedule calls for shooting at the
Universal studios until April 27,
then five weeks at the Palladium
in Hollywood starting April 28; by
October he'll be back east, warking
for Mrs. Kramer either at the Lin-
coln in New York or the Roosevelt

in Washington, D. C.

s




P biew Y-'ork_d?
Circulation .~ 477,385 D.
802,386 S.
By 6 1942

, MUSIC NOTES

|  Events today: Concert by the
Department of Music Education,

| New York University, for the bene-

'l fit of the Lowell Mason Scholar-

|ship Fund, Town Hall, R:20 P. M.
David Prentiss, song -ecital, Car-
negie Chamber Music, 8:30; West-
_;chester County an¢ Philadelphia—
\Chapters of the National Founda-
‘tion of Musical Therapy, free con-
cert, Studio 704, Steinway Hall, 3;
Crarles O, Banks, organ recital,
8t. Luke's Hpiscopal Church,
1Brook1yn.

| Helen Humes, singer at the Vil-
llage Vanguard, will be the guest
‘artist at 8:20 tonight for the lec-
|ture, “Jazz, the Music of Amer-
‘ica,” to be given at the New School
\for Social Research by _Robert
|Goffin and Leonard Feather.

Students of the Brooklyn Heights

‘“ckool of Musical Arts, under the
direction .f Salvatore D'Aura, will
1present “Cavalleria Rusticana” at
the Brooklyn High School of Wo-
men’s Garment Trades on Saturday
night. Other students will sing
operatic selections, and Sunny
‘Bushnell, coloratura soprano, will
‘be the guest of honor, S

i — —
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MUSIC NOTES

Events tonight: Philharmonic-
Symphony Orchestra, Arturo Tos-
canini eonducting, Beethoven pro-|
gram, Carnegie Hall, 8:45 o'clock;)
Lillian Stephens, song recital,
Town Hall, 8:20; Anna Daube
-+ song recital, Steinway Hall, 8:30
George Volkel, Dorothy Minty,
Jerome Rappaport, Susanne Fish-
er, Hrnest Hutcheson and Felix
Salmond, second program of the

Bach Festival at the Juilliard
School of Music, 8:30; program of |
compositions by alumni and stu-
dents of Columbia University, Seth
Bingham directing, MeMillin Aca-
demic Theatre, Broadway and
116th Street, B8:30; Stuyvesant
Trio, Brooklyn Academy of Musie,
8:15.

Alton Jones, pisnist, a member
of the faculty of the Institute of
| Musical Art, will give a recital at
{4 P. M. today in the recital hall of
the Juilliard School of Musie.

Cy Oliver, arranger for Jimmy
Dorsey's orchestra, will be the
guest artist at 120 tonight at the
New School for Social Research in
\the course, ‘‘lazz, the Music of
| America,” which is being presented
| by Leonard Roather and Robert
|Goffin.”

1. 1. Advocate
" Brooklyn, N. Y. )
Circulation - — 10,015 D.

ror 30 13M2

| Hazel Secoth, sensitional key-
| hoard manipulator now in Clil'tog-{l
|| Pigcher's "“Priorities of 10427 will

 be Leowm%i%frﬂ guest on his
| popular WMCA HIUS cal quiz show,

!

" Alexander Kipnis, soloists, West-
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MUSIC NOTES
Events tonight: Beethoven's
“Missa Solemnis,” presented by the
New York Philharmonic-Sym-
phony Orchestra, Arturo Toscanini
conducting; Florence Kirk, Erina
Castagna, Hardesty Johnson and

minster Choir, Carnegie Iiall, §:45
o'clock; Louise Richardson, song
recital, Town Hall, §:30; Orchestra
of the Institute of Musical Art,
Willem Willeke conducting, Juil-
liard School of Music, 8:30; Hilda
Kirschmann, song recital, Studio
Club of the Y. W. C. A, 210 East
Seventy-seventh Streef, 8:30; Julie
Andre, Latin-American song re-
cital, Brooklyn Academy of Music,
8:15; Mozart's “Abduction from

the Seraglio,” sung in English by
thé Chamber Opera Guild, Peter
Paul Fuchs conducting, Hotel St.
George, Brooklyn, 8:30.

Lectures today: “Beethaven's
‘Missa Solemnis,” Marion Rous,
Carnegie Hall Art Gallery, 11
A. M. and 5:30 P. M; “Jazz, the
Music of America,” Robert Goffin
and Leonard Feather, with Teddy
Wilgon, pianist, as the assisting
soloist, New School for Social Re-
gearch, 8:20 P, M,

Auditions for singers with sight-
reading ability will be held at T:30
tonight in Room 213, New York
Public Library, for the Randolph
Singers, a small group of mixed
voices conducted by David Ran-
dolph.

Metronome
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HAL DAVIS
\Iro ARMY

on April 22, leaving his
band publicity office (Davis-Leiber) to
take up the cudgels for Uncle Sam.
Partner Les Leiber left a few weeks
earlier to lead a small band through a
| tour of Havana and the Cuban provinces,
and the office was placed in the hands *
of Leonard Feather, who has been a
DavisLeiber associate for some time.
Leo Miller, radio editor of the Bridge-
port Herald (Connecticut), is coming in
to work with Feather while Hal and
Les are away.

pemécrat ™™ T
Vay 7,1942

Now that there is a substantial cut
in record production there have been
many theories advanced about what
is going to happen to the industry.

Leonard Feather, the music critic,
says it 18 possible that good jazz may
be able to find its rightful place for
quality will have to replace quantity.
Some pesimislts are already predict-
ing the death of swing and the sur-
vival of the more commercially de-
pendable brands of popular music.

It must be remembered that jazz
sarvived a far worse slump in the
record business than we are facing
now. In the early 1930's, the phon-
ograph was virtually out of fashion
;fer?t l'geflium of [pupnlar entertain-

. Sales were far lower than

Iwﬂl be in 1942 or 1943, says Fat:t;]:
‘er. Yet all through that period, jazz
continued to be recorded and it was
around 1985, when Benny Goodman
rose to national fame and started the
_whola swing craze, that the industry
underwent a surprise renaissance.

With the advent of the Goodman,
era, records of the kind that had
previously appealed only to a few
speclalists now reached five and lat-
er gix figure sales., The phonograph,
more than any other influence, was
responsible for making the whole
world swing-conscious. For a while
the demand for recorded jazz was
greater abroad than it was here, and
several series of discs were recorded’
here__ especially to export, Even today,
despite the shipping difficulties,
American swing records are con-
stantly in demand abroad. Nothing
las firmly established as swing music
can be knocked out by the tempor-;
ary blow it has just received j

mwing
Survive the
Record Crisis?

By LEONARD G. FEATHER |
NEW YORK.—The record in-

are already predicting the death
of swing and the survival of more

of popular music.

0

be able to fing its rightful place, [

gquantity.
Stood Tesi Once

Tt must be remembered that
jazz survived a far worse slump
in the record business than we
are facing now. In the early
1930's, the phonograph was
virtually out of fashion as a
medium of popular entertain-
| ment.

will be in 1942 or 1948. Yet all
through that period, jazz con- |

around 1935 that the industry
underwent & surprise renais-
sance,

still in Demand

| yiously appealeq only to a few
specialists now reached five and
later six figure sales. The phono-
graph, more than any other in-
fluence, was responsible for
making the whole world swing-
conscious. : :
| For a while the demand for re-
| corded jazz was greater abroad
than it was here, and several
series of dises were recorded
here especially for export. Even (
'today, despite the shipping dif-
ficulties, American swing records
are constantly in demand abroad.
Nothing as firmly established as
|| swing music can be knocked out |
y the temporary blow it has
just received. ; fl

dustry is facing a substantial cut '-T.
in production.. Some pesgimists [

| Actually, there is a better I
chance now that good jazz may -

for qaulity will have to replace &

Sales were far lower than they i

| tinued to be recorded, and it was b

With the advent of this era, -d
records of the kind that had pre- ||©

commercially dependable brands H,I'..,’
18
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Creates
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New York City

May 16,1942
.;ﬁampton

*Lional Becomes First

To Win Band of The

Month Award

| the Sayoy Ballroom four weeks

el

e

Lintel Hampton, whose band
aas been the talk- ol the town,

~ | since he starled broadcasting from

Jwinning the coveted award as the
oufstanding band of the month
 elected by “Song Hits” magazine.
| Lionel’s is the first colored band

ever to receive the award from
~this publication, which has a cir-
iqcuja;tinn of half a million, The

‘-I\u(ormul presentation of a plague

Jcommemorating (he evenl was

' scheduled {0 bhe made on his

" broadcast Tuesday evening, May

AN

12,
' This honor follows closely on
‘the heels of a rave notice in
“Metronome,” which gave Lhe
‘band its rare A-1 classification.
Hampton's hoys are set for an-
other recording session soon,
‘which swing fans will be delighted

_ lo hear, and will concentrate on

~Uinstrumental killers this time in-
stead of ballads, Leonard. En.
Feather, noted m’ing*ﬁﬂ%ority.' is
lending' a helping hand in lining

. up the date, which will include a

 new {wo-part version of Lionel's
© famous theme, “Flyin’ Home.

4

M

g e et o TR UL dial  bhal OMALAAGE .
. » » Alpert Ammons, boogie-woogie
pianist at downtown Safe Society,
will be heard at 8:30 p. m. tonight at
the New School for Sacial Research
when he illustrates the eight-to-the-
bar technlque of “JJazz, the Music of
America,” In a lecture by British
swing critic, _ G, Feather.
.+ + Sammy Kaye and his orches-
tra will retin fo Essex House for
their fourth engagement on May. 29.
“|: « - Lanrels French restaurant, 50
| | West Pifty-sixth Street, may add an-~
| |othey dining room, which would bring

the total to foun '

Ny an e

S va e 1!(-’:;‘.!' e l“ =3

=y~

Circulation . 31,05 W
MAY 16 1942
Hampion's
Band Getis
Hit Award
First Race Band

To Be Honored By
Song Hits'" Mag

NEW YORK, N. Y. — Lionel
\Hampton whose band has been the
|talk of the fown since he started
‘broadeasting from the Savoy Ball-
room four weeks ago, set a pre-
|cedent last week by winning the
|caveted award as the outstanding
band of the month elected by
“Song  Hits" magazine.

Lionel's Is the first colored bhand
ever to receive the award from
this publication, which has a cir-
culation of half a million.

GIVEN PLAQUE

The formal presentation of the
plague commemorating the event
was scheduled to be made on his
' broadcast Tuesday evening, May
12.

This honor follows closely
on the heels of a rave notice
in “Metronome,” which gave
the band its A-1 classifica-

| tion. .

MORE RECORDS

Hampton's boys are set for an-
other recording session @oon,
which, swing fans will be delight-
ed to hear, will this time concen-
trate on instrumental killers in-
stead of bhallads,

Leonard G. Feather, noted
swing authority, 1§ Iending a
helping hand in lining up the
date, which will include a new
two-part version of Lionel's
famous theme, “Flyin' Home."

Malovyq haka, 5 VRS Apr 18

‘directlon of Robert Goffin and

interested, too.

musie In New Orleans,

and similarities.
Bolden, Keppard, etc, Orlg. Dixieland Jazz Band.

negroes, The instruments,
poetry,

] |ence on culture, Ravel, Milhaud, Stravinsky.

| | Memphis Five.

Movic- Rarin Guiie

POPULAR MUSIC

THE phonograph record shortage,

which may be brought about by the
WPB rationing of shellae, will ‘un-
doubtedly have an influence on the
whole industry of music. Leo 1ard G,
Feather, noted swing authority, has
hopes, however, for the survival of
swing. He says, logically enough,
“There is a-better chance pow that
good jazz may be able to find its right-
ful place, for quality will have to re-
place quantity.”

He points out that jazz took the
worst blows of a slump with some-
thing like flying colors once before,
“The phonograph was virtually out of
fashion in the early 1930's as a me-
dium of popular entertainment. Sales,
then, were far lower than thev will be
in 1942 or 1943. Yet all through that
period, jazz continued to be recorded.
and it was around 1935, when Benny
Goodman started the whole swing
craze, that the industry underwent a
surprise renaissance.

“With the advent of the Goodman
era, records of the kind that had pre-
viously appealed to only a few spe-
cialists now reached five- and later
six-figure sales. The phonograph,
more than any other influence, was
responsible for making the whole
world swing-conscious. For a while
the demand for recorded jazz was
greater abroad than it was here, and
several series of disks were recorded
here especially for export. Even today,
despite the shipping difficulties, Amer-
ican swing records are constantly in
demand abroad. Nothing as frmly
established as swing can be knocked
out by the temporary blow,

* i W

What makes a hit song? Walter
Gross, young CBS maestro, allegedly
replies, “In the first place, your mel-
ody should be built up on a demis-
tance harmony which spundulates
through the ectogravic tonostat every
eight bars. Be sure that the range
covers every trebulum of the diabenic
scale. In writing the verse, make it
terse, with plenty of harmonic fidula-
tion in every second spivule of the
pre-thermovox.”

All we can add is that Mr. Gross'
press-agent may know the rules but
that Mr. Gross knows how to write
the song.

| USS. JIVE JOTTINGS

7 Next Week . . .
Star of Stars Winners

Hot Gossip from the States

[ recelved from the States is the full
eurriculum of those classes for jazz students
we mentioned in these columns some weeks back.
These are taking place at the New School, West
Twelfth Street, New York Clty, and are under the

We find the curriculum go intereésting t at we are
printing it in detall; we kinda think you'll be

1. Beginnings of Jazz. From the tom-tom to syncopated
The Blues. Negro sensitivity, Structure, Poetry.

‘W. C, Handy, the St, Louls Blues and other examples.
3. Ragtime. Jazz, ragtime, blues, eake-walk; difference
The first bands begin to change;

4. Black dJazz. The evolution of jazz among | the
Relation to pletures and

5. The Negroes Who Made Jazz, Prom King Oliver to
6, Jazz in Europe. The bands that succecded. Influ-
7. White Jazz. New Orleans R. Kings, Cotton Pickers,

3 &fﬂgﬂ&n& Life, creations and influence of

 of jaze.

8 Ellington.  The man and the musician: his

‘compositions. | :
sMusicians. Bix, 'j',_‘ueh, ‘Bud Freeman and

.

te Bands. Fram Paul Whiteman to
iman, Tommy Dorsey, Glenn Miller,

Negro Bands. Fletcher Henderson, Count
neefors, Chick Webb and pthers
_From spirituals through hl
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3ach Cantata Club
' Marks Tenth Season

Wiodest Beginnings Have Developed Into
A Musical Monument—I50 Singers
At Woolsey Hall Wednesday

By H. EARLE JOHNSON Br
ek TTARY S

~ Sevlous About Jazz
What is believed to be the first
aftempt to treat jazz as a subject
d of serious study has begun at the
New York School for Social Re-
arch as a fifteen week course of
gtures. Robert Goffin, Belglan
g critic is assisted by Leonard
.  English composer an
st, Americans who originat-
1e ldea will play second fiddle
_ seems, but Benny Goodman,
trtle Shaw, W. C. Handy, Bennie
er, Harry James and others are
appear, Jazz is divided into many
fications, of course, and has
Ps autobiographical side, . “The
Slues”, “Ragiime”, “Black Jazz”,
' White Jazz', “Boogie Woogie”,
‘iDuke Ellington”, and “Louis Arm-
cong” comprise subject matter
%+ what would appear to be a
Airly comprehensive survey of the
bld, There are, of course, a nums-
v of excellent books on the sub-
Aot

S

s Mt
: ‘as 0 o 1 e
i Circulation ..o 6,000 W.

ABR 27100

i IACH, m.c. of the Saturday |
?E?En} Platterbraing program Ol
WMCA, New York. has joined the
{Army. Replacing him is ];n-rparr}
{Feather, who has been associatel
lwith the program as o record expert
l<ince it started on the station.
RASI2 AR MR T i

Orchestra World
_ New York City
Cigguhﬁon sasssseiias e

B LY

Platter Changes 5 2]

Hodes, Chicago blues pianist, took:

ovt:tRalph 'Burton's show on WNY% n'{

addition to playing at the Village Van

guard. And Leonard Felather haslre_—,

iplaced Bob Bach on the *Platterbrains
f show since Bob went into the Army.

I:; '.

-

J

1

Amstordan Star He

New York City
Moy 2,1942

STATIONS

HAZFEL SCOTT, the sensationgl
keybaa;ﬂF manipulator, will be
eonard Feather’s guest star this
Saturday ~ might (7:03) over
*|WMCA’s Platterbrains broadcast.
. . Bob Thiele, the “Dr. Jazz

R sinvga I

May 2, 1942

ime 1o cover the Cost of ﬁéiIEer':'"

By JOE BOSTIC

rauiy, Luiud Al )

will be Leonard Feather’s guest on
the “Platterbrains” show (WMCA,
Saturday, 7:00-7:80 P.M.)

e — RTINS ol B R E S

Variety
New York City
Circulation ... 17,500W,

Leanard Feather, British jazz com-

mentator and writer, has succeeded
Bob Bach as m.c. of WMCA's, N. Y.,

‘Plafterbraing’ program.

Bach en-

listed in the army last Friday 7).

L

Saturdays effective this

Journal
Y Jersey City, N. J.

~ Circulation e A 7 )
"

I |

Leonard TFeather will emcee

rains” program

week, re-

‘placing Bob Bach who leaves th L
station to join the armed ;gré“est:.
e DTReg LOTCeS.

Hazel Scott, the brilliant pianist, f{

N ‘1’%‘2( Aer. 25

_J.,

TOMORROW on

WMCA

Art Green 1:03
Popular dance music, guest stars,
Gus Van Review 2:03
Notable supporting cast.

The Old Refrains  3:03
Favorite music of yesterday.
Chinatown Mission 4:03

Continuation of Tom Noopan's
work for the homeless,

Sunday at Six 6:03
Eutertaining  variety slarring
Madge Marley, Jack Eigen and
Don Bryan's orchestia,
Johannes Steel 7:30
Foreign news analyst heard
every night at the same time.

Headlines! On Parade
s 8:30
News of the world dramatized
by stur radio cast.
Labor Arbitration 9:03
Democracy hard at work.
Good Will Hour  10:00
_ofiducted by John J. Antheny-

TONIGHT

Platterbrains 7:03
Unigue swing with
Leonarc ‘en emcee.
Teddy Wilson, Jerry Wald,
guest experts.

Y This Is War
News bullefins from
The New York Times
every hour on the hour

8a.m. to 11 p. m.
except Sunday at 7 and 10 p. m.

WMCA first on your Dial _5?0

quiz

12:45 |

rf




Duke Ellington’s recording technique parallels versatility

of Qrson Welles, with whom he will scon make i
SAW Duke Ellington make records a in his latest record, | Don’t W‘tm ;
few weeks ago, and having viewed many Kind of Blues I Got (Victor Ne. - 27804).
sesslm *jn the past, I thought I knew [A feature of next month’s Vicror Rec-
mect. Well. Ellington was an  onp ReviEw will he an article on' D
Ellington and his Famous Orchestra by

.ln understand how the Duke Leonard Feather, well known English

and Orson Welles Imppen to be collaborat- swing critic—Ed. ]
,{nﬂ:..ﬂl:l_,n_.m e oavivt . Lhaxbetle sl

FROM ¢
WMCA PRESS DEPARTMENT
1657 BROADWAY, N Y C

Circle 6-2200

LEONARD FEATHER TO EMCBE WMCA'S PLATTERBRAINS SERIES SATURDAYS:

Leonard Feather will emcee WMCA's "Platterbrains"
program Saturdays at 7:( to 7:30 PM effective next Saturday, April
25th, replacing Bob Bach who leaves the station to join the armed
forces, Although Bach oripinated the series several months ago,
Feather i1s not a stranger to the routine, having been assoclisated
with the program as one of its platter experts since the original

alh oV,

Feather 1s nationally known &s a critic of swing music.
His articles on swing have appeared 1in many popular and trade
magazines and his critical anslyses of records and dance bands are
also presented in the New York Times. His iibrarygaf recordings
comprise more than 5000 transcriptions collected over the last ten

years.

"Platterbrains is one of the bright listening spots in
the Saturday night radio schedules, It brings together weekly a
group of guest experts on swing musie whose memory 1s tested by
recordings of popular band numbers, The experts must identify names
of bsnds, vocallsts or leaders and occasionally lyriecs through hearing

a portion of the recording presented by the master of ceremonies.




Dear Mac: .
I hope youw've spent a pleasant Christ-
18 e in the Middle of the
w hundred miles from
s a particularly dif-
€ of the

$0 many
: f the globe.

of

~ you're not intereste

Benny. Another fellow who deserves a
lot of credit is Frank Monte. You knew
hini as “Pee Wee” in the Goodman band,
but now he’s right up there, managing
Jumes, It was early in 1942 when Harry
~was playing the Para that Frank
said: ' :

“Harry will be the tep hand in the
music world by 1943.

That was one prediction that really
came out right, _

By the way, the reason you're not heai-
ing Helen Forrest on the James broad-
casts from California is because she
stayed in New York to have her nose
fixed. As soon as possible, she’ll be
rushing out to California for the MGM
- picture and broadcasts.

. Lots of rationing going on b;tck home

" here, but there’s no rationing of music
or love as yet. All you need is a 4F or
- 4H card and you can gquote your own
price for a job. And if you're in uniform

—the line | the right. I know
in women, Mac, but

s

aded with

d m

ribt typewriter,
| itl’hﬂw ﬁfﬂ i ;

y and y @il left last
ntl, you know

en last heard
. Actually, the only
is Leonard Feather, and
»ly a mewcomer to the
till we get the book out and
- that you—and all the others

Eﬁn was in Georgia. Ac

vemainin

S

staff. But
Um. hopi

. great Kic t it. ¥
~ Here’s a bit of Charlie Stone,

has just drifted

be even a new

start to realize

?

\who was press agenting for Tommy

cer, was inducted last month and
joined a tank destroyer 'grou’x_a in

ages from their jitterbug admirers

i
of our bandleaders who concealed

1 comz out of hiding, now that ine

38limit has been

Another letter to the staff boys in camp
addressed to a mythical “Mac.”

think about some of these “young” lead-
s, and you'll be amazed at the figures
printed on their birth certificaies!
" But geiting back to what’s happening
it + b ‘world, here are a couplé of
. In our news columns last month:
1d about the Ariie Shaw band get-
‘shipped out. This has been verified,
and it appears (he band will be heading
out, into the Pacific Ocean ‘somewhere..
The hoys who signed up thought they'd

stationed in the U.S.A, and it was In'

mood that one of the late

meyr bandleader) called up
~to wish them goodbye.

no previous idea that they were to

be “tg'_l'p.tpaﬁ_ out. Some of the boys attrib-

. bit si ose ‘days
1 when he joined

Dassed. Just stop to

DEAR MAC: Here are the Bennett Sis-
_ters who joined up at the Navy base
when the Clyde McCoy band went

into service. (0.K.

vou really should be around New York
these nights. Uniformitis, we 3A guys
call it, so you better get that furlough
~you were talking aboul and give a squint
~to darkened Broadway.

Clubs are opening and closing around
New York. The Boston fire crimped bus-
iness pretty badly, but people forget
quickly. In a week, tnines were back
almost to normal. The Rialto ballroom
opened up on the site of the old Fiesta
Danceteria, Maybe the new will take
up where the old left off. If so, it should
become a very interesting dance estab-
Jishment. (Il give Spence your regards
‘next time I see him, and let you '
i still has that upstaiys office.)

. working on that typewriter, Mac,

ow how much closer you

general. Hope you have

' 50, how does it feel
v shoulders instead
.s.'? i 4
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Jazz Lectures umes, Brown Wax =
Series Opens Three in Session

The first of a serics of 15 lec- _ Helen Humes, singing star of the
T st : . S Famous Door show, and alto m:
tures or the evolution of jazz music Pete: Brovm /of the X e
‘I ifl.i\lm:rif.;t was scheduled to _be-——— o gang put three 0: \f:(:il}!f;‘rslt)abiss-_
L“;t“ .lt-tial?t L\(\;;‘ 159110&711.» 66{“’ {‘St this past week, Andy Razaf's (i'fng
“'_l:-p’ shesot=NIdRRRIeE AR5 1Y Leonard Feather’s “Mound Bayou,”

ek, and - Leon: reivell Paa e

h."l“""""“l("d by Robert Goffin: “Unlucky a{'(iVO::{l{;ll F‘m?] _Fglther_s
white n'.tm_wal authority, assisted by White’s “Gon m‘ B .[1\.1[1 BeRel %‘a
:]_.(\Oi_‘}.i'l..l‘.(.ll Feather, w_'h_itc COMPOSEL, phone,” were ict'wlnlrifedl.ifl ﬁ o
‘arranger “and publicity man, the i sion Sani)
lectures will be illustrated by rec- Diz. Gillespi

iz Gillespie, the Mad Ma ' !

Y ATt : - Y, the no
ords and the use of instruments. Trumpet: [y e clia :}::

et, and Charlie Drayton, bass, cames

e . from: Benny Carter’s ¢

“JAZZIN AMERICA" speakers at the New School for Social Re- = ot y Caiter's crew for the
search’s first of a seriesp:f 12 lectures, last Wednesday, wera_.\,(*g}'ﬂ ._::;:*:glknaﬂd]mu Sam Pncre at the
to right) Robert Goffin, sponsor; Benny-Caster, band leader; Louis xtimmer Ray Nathan ong

= < tl (st y R
Armstrong, trumpet king, ond Lleonard, Feather, British swing _mf_]_fﬂr t!le_d_lfc doings.

| authority.—Levitt Photo. Tk T - ===
i gk Skl AU S

'.-'&-‘ ﬂ

i

I thasebg:l rivalry has flared up be- 2
‘tween the big-name bands. Woody il 2 42
\ H an’s crew trimmed J. Dorsey's Wedoesdnys Apr;l By L’in
outfit in Central Pk. the other day to AT e
| the tune of 13 to 8....Dinah Shore's TR SR i
Sunday program switches to Friday :
ar Fr

| nites starting May Fahit
1 Feather, British jive authority, com- -
{ gser and press agent, has taken over s A
| the éoA'b otj producing‘and emceeing LR = 7 ?
WMCA’s jazz quiz, ‘Platterbrains,” 3
ﬁrﬁ;&ﬂg h(ilg down by Bob Bach. IN NEW 242
r has left for the army....Bea amedy seript. . . = ;
Wain will be interviewed by Nellie Eerﬁs {m pCA, succeeding o enlisted and is at Ft. T
Revell tomorrow....Ink Spots due : mouth, N. J. , .. ‘In. Care o ‘ustaining serial on the Blug .
for a four of the Army Camps—then > e e TR IR ;
another shot at the Paramount on
May 16th. ... Battle of the music mags
is on with Dave Dexter and John
1 ond taking over ‘‘Music and
m” to compete with “Down-

BRI DGEPO.

B =T T o B O ¢

<. : rhi L 9

Leonard Feather | Armed Services Getting Come B. &., J. D, T. D.

AN thanks to Edgar Juckson the Pick of Top Men | ONLY THE BEST for Gonnec.

for the xave Tevien of the _Hok in Swing World. ticut: The Benny Goodmans week

¥ ;'F-“!&Tn?g"'z-n five to s one end at Hartford's State , . . The

DEMGRE detall.  Op *“Just AnOUCC : ' Jimmy Dorseys play the New Ha-
i you Maten closcly, Yo, BY ROCKY CLARK ven Arena Sunday and Hartford

motice There ie slep 1 2 pervising The draft continues to cut serl- Tuesday . . . The Tommy Dorseys

= :tﬁe ve ;ﬁ;‘ﬂ?ﬁﬁ :ﬁ;&ﬁnﬂ | ously into the world of swing and open Thursday at Hartford's—

- | Name of Leonard Feather. popular music. Henry (Hot Lips) State . . . Hepster Fred Stone turn-
Incldentally, these xeeords WL T s Levine, maestro of WJZ's popular ‘tables the elite of waxdom in his

ue in .

etk § ‘the Arm ‘Musie and Musicians series at 6:30
Basin Street show, is in the \ Sotur Zays on WN?}B ST i

W ol G. Feather, the B tish musicom-

| baton on the program tonight at 9 ment:fdﬁ"ﬁresides over WMCA's

| o'clock. Rines has also started do- Platterbrains at T P. M. Satur-
|| ing & number of afternoon sustain- aays, ot R
[ N— e
’B%mﬁm Platterbrains”
| ' N e aalic | I

T Ra
| America. and i “whiether
|| more than a fow dozen while D! o S
| ever henrd them til;'l‘!b «:;':&rfl;m k- wlk now and Joe Rines takes over his

h
Sy Lips 18 nov
i 5 oW,
e "LEONARD F
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THE MELODY MAKPER“ANSRI1YTHM
Looked at from any angle, this |55

: certdinly a record which

shonld be put on your “must”

list.

— is

t\a\'e._,gi A
day, and anet y» VIO )
recommend is— Mlﬂwa

IJazz G = o i - | HOT LIPS PAGE TRIO (Am. N.) MAR 28 1942
Bt e " sereenjust Another woman :
i = (FPeather) (V.) (Am. Victor A Hep Turk
058150 .
it NEW YORK, March 21.—Picking up

ssseenly Fighting Gal (Feather) the traces of Hughes Panassie, French

(V.) (Am. Victor OAO58151). Jazz critie, and Harry Lim, Jaw
- , . et i bt ' ' anese
BY BARRY ULANOYV, ¢HOLY. BIZ61—3s. 114d.) hepster, the jazz world mnow has

51l T (Asnosinte Edilor of Metronome) 058150—Page (mellophone, voealist) Nestthi Ertegun, son of the Turkish
S FEAIAT, DISPALCH TO THE KNQUITN MNEW YTORK, MAROH 21 ! ‘l”;:l:s:““’ Bunn {gtar,); Erpest Hill ambassador to the United States, who

T > su o = - b Is the newest International discipl
: sho or Socls vgearell in New York n 1 058151—As above, excepl Page plays . ciple
R New School For Ho _dl ‘1» . i in New Yo II\ Cily is one o . pt Page piny of live to bring his critical acUmen
this country's foremost institutionz for the pursuit of adult edu- 1940, )

{Both recorded December 10,
to Amerlcan purists of le jazz hot,
cation, When it adds a subject te s large currieulum of pro- These are two more blues. . Seems that young FBrtegun heard

' gl A . Most obvious difierence between Duke Ellingto 0 |
found studies it is only after eonsiderabls pefiection about the maorits | them and the aforementioned cith yearsgn.gg Ll:ldcﬁgéa?iv;bc:gf

L &
‘of that subject. Consequently, when the course, “Jazz, the Music of Cootle blues is that, whereas the coverad, Has a cpllection now of

- ; Y Sootie  contributior H ) .

JAmerica,” was inaugurated at the new school six weeks ago the musical t;?s‘?rltc:mpﬁgll 1 )‘*lt;;:‘;ag istwc\: O:H-i g;zl;sunrc{;c?rl;: coo;dajmd_evot.eddtor v
and cultural habits of America’s hot men assumed a place in the mostly vocal. fhat klilcwlerc)ige wiit be aﬂ;ilaéstrgg
‘academic hierarchy right alongside the Theory of Rents, the Rise of But It 15, too. a fact that, with pert on WMCA's Platterbrains pro-

! thelr characteristic lyrics, they ; ;

| Dictatorship, the Neurosis, and the Psychosis and other inquiries into are, as compositions, even more g:;ﬂg conductag. gdl‘;lzﬂb Ba&}him&-{
‘the human understanding. true to type than * Blues In My b ma 1€ 23“ n Gabler;, next’
| wati 4 . Condition.” aturday (28). |

| A further m_di("“mn of the im-4pe csutine for the course, Goffin

| portance of .this series uf lecturesistarts the two-hour period with a

This may seem a DIt surprising
in view of the fact that they were
i
| jon jazz la the stafure "of the two|fifteen to twenty page discourse
| n who are delivering it. Robert|about the chunk of jazz history at

ll

both written by Leonard Festher, : =
who, it is perhaps unnecessary to Db"‘“ SEAT A?‘" lS
add, is, of course, an Englishman,

even though he has been in -t
America since war started; but Pete Brown-Helen Hu
the truth of the matter is that

while blues is the sort of music U“-"ﬁ"” Woman and "31

the uninitigted can spend a life- ‘g’f’“’ Dﬁ“ﬂ gf'l .
time trying to write, once you Leonard Feathe andle
get to know what it's all about session, composed 'Eoth SONgs,

you can turn it out almost us = - sl l
T osliy B Son gEt oiEOf bed. V):ounded up the recording princi

As well as playing trumypet and
mellophone, “ Lips' Page ls also
the singer on both sides, and he

hand (The Blues, Ragtime, Jazz in

Europe, Duke Ellington, Chicago

Musicians, Boogie Waoogle, ete.).

: . : His impressively rolled r's and his

fpoliciers (detoctive stories), editor g s

tlof the counimy’s famed anti-Nazi w‘;’:imi“g “tgs !;t lﬁrit; coz;:;ea:rd

Hweekly, “Alarte,” and the author of ‘:0 ml;;rt I;: :”c # “i'm 8 ‘ ::'

{numerous historieal and lterary RN 2 et B ESEEANERTE

studies, of sufficlent international e goftfgs__gl:flc hle t;same at;er;tion

Hyeputation o bo elected Secretary %’ ddo' ““‘,\f h%scl g_;“ ;’t g ;;‘y
ot the P. B. M. Club, the association | DOSORS, Masi 0 FOH Rt gy .
gi K‘l_“ﬂf::}l Jerters qu al) cniunu-iea. m":;:'a conventit‘mai hllrstor'iﬂcal itifﬂy puts oyer these two songs aa

n VAN L !‘ > L - : r

I ﬂ.ﬂtacjac:ics ns:nﬁl:r:in?;ﬂg:gs‘ il:ﬂ.t'{:!i: and so they eventually _get. all the 0:1113)“? :felrlhl;i:;eseii::!ge:‘nﬁ?;u?ml-

lin their uative music. FHe wrote f“*f and ?ll the fancies of this standing is the playing by
the first bouls sut - Hot 18l | professor ol jazz: guitarist Teddy Bunn and buass
"Ae\.lxris‘:a_ul;;::-[m ‘iﬁ? ;a.zz " ,m;n :.3;‘ Intermittently, during Goffin's walloper Ernest Hill.  To hear

. ed the firsl magnzine snlla-ly devoted |lectures, records are played to {hese two in these two sides is (o
; T s e b : i . ~portant laying hear the most genuine blues
to Jazz, *Dlusic Conducting re-|Hlustrate the important playing -

l s S, g R a for el h music played in the most genuine

search for this course, he has inter-|8i¥i¢s ah lazz torme covers. ¥ way, with a musicianship and

yiewed most of the premier figures the Jecturer. At a recent lecture understanding that have seldom,

Uin contemporary juzz and gathered|0n the first great Negro trumpeters if ever, been surpassed.

unique historical material about the |rare dises that retained precious Need one say more?

Aimore shrouded heroes of earlier|notes by King Oliver and Freddie

years who fitst picked up a cornet(Keppard and TLouis Armstrong

or & clarinet to make figures ot |registered 15 and 20, years.as

\eight or twelve hars jump through ]

\the paces of jazz

| 1e Jemlbse,  like Fobert it

G , is mot sy Ameriean, except ~ Continued On

by inclination. Ha was for many - E- j G -~
 years the direclor of the British = QI8 y: Town Hall, 8:45 o'clock; the Down=
| Broadcasting Corporation's Jazz pro- JAZZ o _CS ; _ _ town Glee Club, Gieorge Mead con-
‘grams and the jecord critic for the Conéinued From Preceding Page, - - ducting, annual Spring concert,
[English jazs weekly,"Melody Malker.” e e it Carnegie Hall, $:30; Selma Med-
omposer and lyric writer, Mr, stepped up from the audience to nikov, piano  recifal, Carnegier=
ither has collaborated with Duke demonstrate some of the New Or- “.Chamber Music Hall, 3:45; St.|
lington, Count Basie, and & host j.ang jazz which he has helped to Cecilia Club, Willard Sek’tber'gi_ i

ot other eminent jazzmen in the ti g
; : make famous performing with conducting, Lois Bannerman, harp;
actual fashioning of the music he Frederick Wilkins, flute, and Vg;g.:

1 ; Oli Louis Armstr _'
talks about ench week at the New King Oliver and Louis Ax ong non de Tar, organ, soloists, Wal-|

Rehool, and his own band. 5, Wal-!
| The first meeting of the fifteen- Questions and answers and gen- dorf-Astoria, 3; Composers Press
. il Concert, Haubiel Studios, 8:45;

Goffin was Belglum's 1most promi-
| nent criminal lawyer, before Hitler.
was a noled author of ronans

lpals. Miss Humes returns to wax
after a long absence, and while
she’s in her best groove on the
blues, it’s Pete Brown’s alto which
must be accorded equal praise. Two
fairly successful efforts, these, and ||
well worth spinning. -

Events tenight: Adolf Busch anc
his Chamber Music Players, with
Rudolf Serkin, piane scloist, at

ek courge was devoted to a dis- eral controversies are handled by 2 ) 'Chicago, Ill. _ lios, :
ssion of the general historical Feather, with Goffin interjecting Circulation ................. 46,239 W. Chorus and String Orchestra 91:'
dbackg_rou_,_d'-;_or jazz, “from the tom- an occasional enthusiastic assent or L a1 New York University's Washing-
% tom in Africa to syncopated music demur as the merits of a particular APR 15 1942 ton Square College of Arts and
- Jin New Orleans! Then some ex- performer are ckallenged or up- : Science, Martin Bernstein conduct-
- Jamples of fasz were offered the held. For the students of Jazz, Bob Bach Now ing, twenty-seventh semi-annual
] :.studa;gq. 1;:21 on record, pgr hg the Music of AmerLcaj." ta};; :. go;t;ert, 4:.1 Wesat tfo’-‘!'fh gt‘eei; A
musical notation on a blackboard, lively interest in their subject. :80; pupils of e Lighthouse
but by three of the country’s great- Their stomping fecet, as the ener- |I'l the Al'my Musie School, Spring l'eci'tg?mg&'--l -
est hot men in person, Benny Good- getic four-four time of a jazz piece ] g house Auditorium, 111 Bast Fifty- :?!
W man, Louis Avmstrong, and Benny spins its way through the phono- New York — Radio man Bob ‘ninth Street, 8:30. 2 I 3
L AR SR T such ot ViR, = frmer rier | ke,
SR e i e it e conpann 2 cge’ ! on jazz subjects and also press Aitlcen, pianist, will not be able’
RS thE, DR3IG onalacter-But the intensity of their devotion agent for the Will Bradley band to give his scheduled reci 3
“colleetiye improvisation and the scholarliness o; their study, w%;.s o ?mter Ay thiys Jans night SUARE T N A B
8 A are quite the equal of any group . 93 A - Rty = e
Y of college students in the nation. Bach is best known for his Platter- ton Avenue and Ninetyss

Led by two eminent men in the
ﬁ'@,ﬂeld. with the greatest jazz musi-

ans and critics participating in
the example and discussion periods
that follow the lectures, this course

is setting a precedent of great im-

portance in American education. It
is recognizing the wvitality and the
splendor of America's popular

‘music, its insiTumentalists and its

COmposers, in a wey that may soon
iplace similar series of lectures and

. demonstrations in the curricula of
~ lall American colleges, to be studied

gside the Theory of

brains radio program. en which
appear name bandleaders and vo-
calists every Saturday answering
quiz questions pertaining fo jazz.
Bach was slated to report to
Fort Monmo N. J.
| Leonard Feather will take over
emsee duties on the Platterbrains
' show and Dave Dexter, Jr. -1
|comes a regular member of the
show’s “expert” staff. Program|
'will continue under sponsorship of
Crawford Clothes.

Street. Instead, a pro
offered by Annet te Hlkanova, who

winner of the W
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j'; BONE WITH

:'} By Tim Gayle

From A New York Not
Never has a trip to

been as thoroughly fasc
the one from which I've
turned. Perhaps the fact thal
been away from there over A
months had something to do with
it. From the first look at the world’s
most interesting Street, until train
time a week later, I was as thrilled
as on my first visit some nine years
ago. . . All this made me feel sorry
for some of my good New York
friends who are so close to Broad-
way they can’t see its lights. _First
night's dinner was with Leonard
Feather, and he had to be in by
midnight. . . Consequent
lhe rounds together, 3 nf

g of departure to thi

. exaetly 4:30 am.

i i S G N Y

NEW YORK Lz Doesss

By the composer of “I'll Never Smile Again” RUth I.uwe

Dear Tim:

Hope yqu enjoyed your New York
yisit. . . Wonderful chatting with
you nightly at my supper club in
The Sheraton Hotel . . . And wasn't
it fun being with Archie Bleyer and
getting all the backstage gossip
about “Best Foot Forward?” . . 11
Isn’t your Leonard Feather the?

super-man of swing?

BRAG S g N, s

~ MUSIC NOTES :

: Events tonight; Operas, “Phoe-
| bus and Pan"” and “Le Cogq D'Or,”
| 8ir Thomas Beecham conducting,
Metropolitan Opera ‘House, 8§
|o'clock; Jascha Heifetz, violin re-
cital, Carnegie Hall, 8:45; Rene Le
Roy, flute recital, assisted by Ber-
|nard Wagenaar, piano; Carlos and
|Marjorie Call Salzedo, harp; Janos
| Scholz, 'cello, and a chamber or-
{chestra, Town Hall, 8:30; Chamber
|Music concert, Milton Kaye, Max
' Hollander, Arthur Granick, Edgar
Lustgarten and Milton Kesten-
-baum participants, Charles Haubiel
-Studios, 853 Seventh Ave. 8:30;
Joseph Schuster, ’cello, Nadia
Reisenberg, piano, joint Beethoven

recital, Y. M. H. A,
.|Avenue and Ninety-second Street,
8; Robert Casadesus, piano recital,
Brooklyn Academy of Music, 8:30.
| Sidney Bechet, saxophonist and
clarinetist, and Sam Price, planist,
will Res at Robert

it

. ANATOMY OF JAZZ

|
FEW radio listeners ever hear any
true jazz, according to syncopundits
Robert Goffin and Leonard Feather
whose 15-week course in Jazz, the Mu-
sic of America begins Fen. 11 at the
New School for Social Research. What
is usually mistaken for jazz is synthetie
commercialized semi-swing, operatic
jazz and symphonic jazz, and various
distillations of pure corn. Of course, a
lot of people like' corn; Guy Lombardo
was elected “King of Corn” by Down
Beat Magazine, and his fans multiplied.
The objective of the course is to
broaden horizons and teach students to
identify swing. To this end the col-
laboration of many a true jazz artist
has been enlisted. Some of them, such
as Benny Goodman, the first guest ar-
tist, will probably have something to
say. Some may feel impelled to demon-
strate their points instrumentally.
(Lectures will be illustrated with live
orchestrns and records.) Others, less
articulate, will just sit in on the classes.
But to jive addicts, the mere presence
of Louis Armstrong, Count Basie, Artie
Shaw, W. C. Handy and other dis-
pensers of jumping rhythm is enough.
Messrs. Goffin and Feather haven't
much patience with amateur jive lingo
and consider the term “agony pipe” for
clarinet typical of the phony patois.
Some of their other challenging the-
ories: “The best jazz is usually discov-
ered in smoky little night clubs. . . .
Duke Ellington is a truer exponent of
jazz than Gershwin. Gershwin wrote
operatic jazz and though most ecritics
love his songs they have little admira-
tion for the Rhapsody. . . . White-
man isn’t a true jazz man. His music is
symphonie and many a good hot musi-
cian has been buried in his orchestra.”
Mr. Feather has arranged and writ-
ten lyrics and musie for true jazz lead-
ers.on both sides of the Atlantic. Dr.
Goffin, once a criminal lawyer, is a
champion chess player, a fancy ice-skat-
er, a Cordon Bleu chef, a naturalist,
aywright and strong man.

[Clinic

| Research is offering a 15-week|

|ica. The course will be illustrated

|| ten. books on legal finance, history

|| Brussels of Alerto, the anti-Nazi

Set mUp ﬂio
Dissect Jazz

Experts Will Analyze
‘Music of America’

|
L
|

Bpeclal to The Chitago Eun.

New York, Feb. 21.—In what is
believed to be the first attempt to
treat jazz as a subject of serious
study, the new School for Social

course on Jazz, the Music of Amer-

with live music as well as with
records and is headed by Robert
Goffin, Belgian swing critic, as-|
sisted by Leonard Feather, English
composer and journalist. A galaxy
of jazz artists will collaborate in
the series, ineluding Benny Good- L
man, Artie Shaw, W. C. Handy,|
Bennie Carter, Harry James and|

others, L
Goffin, who wrote the first book |

| on the subject, published in Bel-|

gium a dozen years 2go, has.a ver-|
satile personality. By profession he|
i1s a criminal lawyer and has writ-|

and geneology. He is also play-|
wright, scenarist and editor (in |

Weekly, and here in New York of(
La Voix de France.) In-addition| '
he hag written books on spiders, [

rats, eels, gastronomy; he is a &
checkers champion, a skating ex-|
pert and a first class chef, - |
. Feather, who will assist Goffin,|
is an Englishman who before com- |
;:g Io this country was a contribu-~|

r to - o e i

MY, Tonagn Joan 4
ﬂt—d-.'_.
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F e 0
MUSIC NOTES

_ ed by Bruno Walter,

opolitas Opera House, 8
o'clock; Philharmonic - Symphony
Orchestra, John Barbirolli conduct-
ing, Zino Francescatti, violin, Car-
negie Hall, 8:45; Yvonne Drujan,
piano Srecital, Town Hall, 8:30;
Schubert program by students of

8:30; Victor Wittgenstein, piano
recital for the New York Guild
for the Jewish Blind, 35 Bast Six-
ty-second Street, 8:30; Marian An-
derson, song recital, Brooklyn
Academy of Music, 8:30.

Lectures. today. Rudolf Serkin,
High School of Music and Art,
3:30 P. M.; *“Jazz, the Music of
America,”
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00| News; Platterbrains

Angela E. Weschler, Steinway Hall, |
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A Battle~Royal of the Swing Experts

Benefit of Russian War Relief

SATURDAY EVENING
MARCH 28TH 8:30
at NEW SCHOOL
66 West 12th St.

FEATRING CRTICS A -STAR BAq

§id Bechet - Clarinet EarP=rTNyY - String Bass...rpba

James PedmiJohnson - Piano Claude Jones - Trombone :
q#“ﬁi v
Sid de; Paris - Trumpet Walter Johnson - Drums '

and the following well-known critics:

CHARLES EDWARD SMITH
Editor of Jazzmen and the Jazz Record Book

RALPH BERTON

Jazz Commentator of Station WNYC and author of the forthcoming
book "A Thousand and Twenty Three Jazz Records"

LEONARD FEATHER

of the Rhythm Club of London...writer of music and
arrangements for Count Basie, Duke Ellington and
other bands. [Public relations counsel for Louis Armstrong.

ROBERT GOFFIN

Woted Belgian criminal attorney, author of the world's
first serious study of Jazz, and many other books, colla~
borator of a play with Maurice Maeterlinck, now teaching
course in Jazz at the New School for Social Research.

HARRY LIM

Javenese critic and arranger of Jazz Concerts in New York, Chicago,

NESUHI ERTEGUN

Jazz Record Collector, Lecturer, Son of the Turkish Ambassador
to the United States.

- MILTON GABLER, Chairman

Noted record impressario--creator of Commodore's Jazz Classics.
Director of famous Sunday Jam Sessions at Jimmy Ryan's on 52nd St.
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i FINE, LEONARD f
| Dear Sir: The PV is more than a|
contribution to journalism, It is a con-
| tribution to democracy. Your editorial | ¢
| staff has done a consistently readable | ¢
and literate job; the art work and |}
||layout in general set a new standard.
| My delight in reading the paper was
threefold; 1 appreciated it as a lay
man, ewspaperman,
; fl,la[:aquali
of other whit

e

EDLTOR’
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NOSTALGIC GUIDE TO JAZZ

HE bibliography of Jazz is still lim- nical approach to the subject. The new
Tited in many respects. To date only Jazz Record Book by Charles Edward

one book, Winthrop Sargent's Jazz Hot Smith, with Frederick Ramsey, Jr., Wil-

and Hybrid, has made an intelligent tech-  liam Russell and Charles Payne Rogers,

NOSTALGIC GUIDE TO JAZZ 211

(Smith and Durell) makes a useful ad-
dition to the works on which a novitiate
may draw for enlightenment. One quar-
ter of it is devoted to a historical survey
of jazz, with a heavy emphasis on New
Orleans origins. The rest consists of a
selection of recordings, briefly reviewed,
together with details of personnel, date
of origin and other relevant facts. The
records purport to be a representative
cross-section of jazz as a whole and are
subdivided in sections under such titles
as: Chicago Breakdown, New York and
Harlem, Blues and Boogie-W oogie, Sev-
en Brass and Four Reed, They Still Play
Jazz.

Since the only other such guide is
Charles Delaunay's Hot Discography,
compiled in France and by now almost
completely out-of-date, this book should
serve an important purpose. Unfortu-
nately, it has a serious shortcoming. The
average reader with a limited knowledge
of the subject would be led to infer from
the selection of records that all the great-
est jazz was made between 1890 and
1930, and that everything important con-
tributed to its annals since then has
merely been a reflection of past glories.
Nothing could be further from the truth.
The anti-intellectualism of Mr. Smith
and his collaborators is a form of snob-
bery which manifests itself in every field
of ast. Its adherents find an esoteric de-
light in asserting that an obscure clari-

netist who played for starvation wages
in a New Orleans dive in 1910 is a purer,
more sincere artist than the Benny Good-
mans and Artie Shaws who have attained
commercial success. The patronizing im-
plication of a chapter title like They Still
Play Jazz, is characteristic of this attitude.
In that respect the Jazz Record Book is
misproportioned. It devotes page after
page to obscure blues singers and to such
false gods as Johnny Dodds and Sidney
Bechet and omits almost entirely the
recent and great jazz produced by big
bands such as Goodman’s and a score
of others. It lives in the past and surveys
the present with obvious misgivings.
No musical form has evolved faster, or
produced a more rapidly increasing num-
ber of important individual exponents
than has jazz in the past thirty years.
Practically nothing that was recorded
before about 1926 can measure up to the
requirements of 1942. It's not clear to
me why the emergence of jazz from the
pale of the honky-tonk and barrelhouse
into national prominence through radio,
hotels, records, jam sessions and con-
certs, should not be applauded rather
than resented. Bearing this reservation
constantly in mind, a reader can use the
Jazz Record Book as a point of departure
from which to form his own opinions.
He will find it also a stimulating and

_provocative work.

Leonard Feather

LEONARD FEATHER, born in London, has lived in America for some years, and
has written lyrics and made arrangements for several leading jazz bandmen, He

fre%.tsqtly contributes to magazines dealing with jazz and currently assists Robert
Gotlin in the jazz lecture series being given at the New School for Social Research.

Mooery Music's format is designed by Jorr LirrraNper




ODERN MUSIC

SONGS OF THE AMERICAN WARS . . . . . . . Lehman Engel
REGR PURITY INMUSIC . . . w & % % « « . . Béla Bartok
NO MORE BUSINESS-AS-USUAL . . . . . . . Roger Sessions
THE GREEN EARTH SCORCHED . . . + . . . Colin McPhee
IN THE ARMY NOW . . . . . . . . - . . Robert Ward
BANDS IN WAR-TIME . . . s . s R:chard Franko Goldman
WINTER TO SPRING, NEW YORK, 1942 « « + « « Donald Fuller
STRAVINSKY IN BEVERLY HILLS . . . . . Alfred Frankenstein
COLLABORATION IN FRANCE; SWISS NEWS . « . . ArmoHuth
CHAVEZ AND THE CHICAGO DROUTH . . . + + « = John Cage
PHIEADBIPHIASTORY . . . . « & « . . . o« . . ArthurCobhn
SCORES AND RECORDS . . . . ahmiy v o Golin McPhee
ON THE FILM FRONT - “WAR SHORTS" -+ . . Léon Kochnitzky
OTREAHEAIRE . = . . . . . . . . . Samuel L. M Batlow
WITH BB DANGERS . . . . . ve s e s v Edwin Denby
SRR AN, . . . .. .o s . Chasles Mills
ERICGANSWIAYS "~ . . . « +« + s+ % W+ « » Minna Lederman
THER INITIATION RI'IES Sha B S AR L o Roy NEAleR:
ECIEGUIDE TOJAZZ ., . . . . . . . . Leonard Feather

n,._
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and even mixed bands, might be much
wider than you'd expect.

Among the new bands eof the year, un-
usual activity was noticeable, With so
many name leaders called to the” colors,
there was plenty of room left at the top.
Hal Mclntyre, by mixing a fairly ad-
vanced type of music with the usual com-
mercial embellishments, got away nicely
in his first year with the help of con-
stant air time and plenty of hit tunes
on wax, Charlie Spivak, in a sweeter
groove but with a modicum of jazz made
a nice niche for himselr,

Freddie Slack surprised everyone by
rising rapidly on the strength of a couple
of records for a new company—~Capitol—
and Lhe partnership of an outstanding
singer in Ella Mae Morse. He's set sol-
idly on the Coast, and nas a fine musical
aggregation that deserves a happy fu-
ture. Two other bands came East from
the coast—stan Kenton and Bobby Sher-
wood—and ave getting fairly good -
ter and one-nighter work, e

Newcomers Established

Jerry Wald, trying to grab the Artie
Shaw mantle, is doing a pretty neat job
with a better than average band. Even
more interesting musieally is the Joe
Marsala unit, which has had several
months' air from Armonk, and rates big-
ger things. Joe is a most original clari-
netist and his band is certainly different.

Les Brown, after being around for sev-
eral years, hit the jackpot in 1942 and
established his band as a crack modern
outfit, thanks mainly {o a library of bril-
liant arrangements, Lionel Hampton,
leading the only Negro band to step into
the big money brackets this year, justi-
fied the predictions made for him in this
depariment a year ago.

Among the singing bandleaders,
Vaughn Monroe consolidated himself as
the feminine fans' idol and Bob Allen
shot up surprisingy to land the New
York Penn Hotel spot and a movie con-
traet. Louis Jordan, whose blues vocal
sold a cool million in Decca's Sepia ser-
ies, found himself skyrocketed to the top
money class in colored theaters. A young
Harlem band which staried only recently
and deserves a hand, is fronted by Al
Sears, an outstanding tenor sax player,
who could be built up inte something
really big.

No Panic or Boom

Very few small bands of any import-
ance managed to click during 1942, des-
pite the alleged increased demand. Aside
from the above mentioned Louis Jordan,
only the new Red Norvo outfit made a
great impression. y

So much for the bands themselves.
Turning to the general situation, one can
only point out that the war hasn't yet
produced a panic, a boom, a depression,
or any of the olher epoch making events
predicted by some of the hastier prophets
after Pearl Harbor. Although large num-
bers of musicians have been drafted and
replacements are becoming harder to
find, very few bands have broken up
through the shortage of hornpower.

Similarly, despite the increasing prob-
lems of transportation, gas, rubber, etc.,
bands are still {raveling and still finding
plenty of good work. Fate seems to take
care that when one source of work dries
up, another appears by way of compen
sation. The shrinkage in business (and

(Continued on Page 23)
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BUT HE MET ALL

 THE SWING STARS

JACK MARSHALL tells

the

story of young British drummer,
© Cab Quaye

wegks of London bombing by the Nazls,
was getting quite inured to shocks.

His finnl adventure at sea, last
Suminer, found hitm on an |sland some-
where In the Indian Ocean. He was
gent off to “ elvilisation” by plane;
the plane crashed, but after the acci-
deént, Cab just got up and walked
away. -

He was apparently uninjured: but
serious internal troubles showed up,
and. QOa a8 éent on a  fantastic.
llourney right round’ the world, finally
anding up in New York.

On  the wggn:t;a ship was attacked
by enemy s arines three nights in
4 row, Two ships of the convoy were
sunk. This was as tarrlt&ng as any-
1h ug to now, ‘and b fra
admits how scared he was.

BIRTHDAY OP,

*When you.-sés-othar wassals zoing-
up in and you think it may be
your turn next well, you certainly
wonder {f you'll ever see the shore
again,” he says.

Al last—New York; where a, by now,
vitally urgent operation that cequired

2 most modern of methods to tackle
HinE O T S O

me. Ca u;
ihe ominous date—September 3—also
his birthday.

Well, it certainly did not take him
long to realise that there are better
things to do than lie in bed eating
s0ft foods and making eyes at-the
nurses. Besldes, he seemed to have a
dim recollection that something called

G was not entirely unknown in
New York!

After three weeks he managed to
write I.?' bll'dn.unv MMCE;H Nelgtr Erk
representative .. Feather.
Pretly soon Leonard came up” Lo §8e
him; as did also Mike Levine, New
York representative of Down Beat.

Quaye

the show
fit-at the

man great.
and has g
inelined -fo

end,

Jjam session

(tenori,
and Sam

ment which

iRty oS
(Shadow), who Liféa

among others,
bone), Al Sears (alto), Earl Brockley
17

VANGUARD JUMPS

Home again | Canh

with his £

wife and daughter.

¥, Next enlry in the diary is about
of Earl Hines and his out-
Apollo’ Theatre,
“Earl's piano good;

Cab says:
the lead tenor
Hilly Eckersledn's Blues
_TRTY Dand  can jump
Jine rthythm drummer
the band, but is

rush.at times, . .. Blues

shows the best work of the band, ., , .
f??:ow Jives all the

7es a good showman and erson-
am;.r” who pleases u

way throwgh, and
- the audience no

Next entry in the diary concerns a

in which Cab sat in with,
Sandy, Willlams (trom-

larinet),

NAgUe (tetior),

After describing the terrific exoite-

the whole affair gave him,

Oab remarks on the lovely trombone
and style of ’
Breat alto of Al Sears,
or Earl Brockley, * whose technique
15 beyond explaining.”

Sandy Williams, the
and the tenor

On groggy, convilescent feet, Cab
was taken by them to enjoy his first
“basinful "~ of the biggest con-
glomeration of dance band talenf in
the world. He saw every show; went
to every niterie of nbte; went wild
with joy at some of the heroes of
Harlem; and managed not only to
meet most of the famouts muslcians,
but actually to " have a bash ' with
a few of the lsading swing stars.

How ‘dya like to have heard a
Jam 'session by these stars: Lester
Young (tenori, Mel Powell (piano),
Pate Brown {alto}, Cosy Cole (drums),
Dizzy Glllespie (trumpet), Emmett
Berry itrumpet), A. Hall (bassi, etc.?
This was al the famous Kelly's

Stable.
FAT SATCHMO

That's just one. Cab heard Billy
Kyle, Roy Eldridge, Gene Krupa, Sid
Catlett, Lee Young, ete,

He heard the Duke In
ville, wans taken by Leonar ther
to the Waldorf-Astoria ear Jo
Kirby's band, and actually went to
seé the great " Pun Man™ himsell,
and describes Louls Armstrong gs
having grown * as round as a barrel "
in recent yehrs. . ]

Cab Look o keéeping a diary of all
his encounters in the American jazz
world, Lisien to one or two extracts

Harry «Lim,

trio

fine jive is

pretty good
A visit to

his great
Sullis:au,

hold dutles,

vaude- | of things.

order to

is to

" This spot,”
"“Village Vanguard ");
Monday night to these
is owned by a small Javanese

Jollowing of American
really enjoys getting some
finest boys down here-to Jam."

exL eniry concerns Sy Simpson's
at Vincent’'s Tavern, where somie

She 1is, of course, appearin
where “'down town," but, reading be-
tween the lines,
ficing a certain’ amount

* damesticated.”

Cab  explains (the
“dJumps every
sessions, and
med
who is guite up with the
swing, and

of the

heard and a very out-

standing guitar player is featured. B
3.30 in the :11&')!1-2-’!.1'1&r .

this pluce Is " a
session house.”
hear Taft Jordan and his

Band at Murrain's Club is described,
and then Cdb goes om to enthuse over
pleasure at meeting Maxine
Talking
he found the littie
cently married again
Warburgy happy enough with house-

in her apartment,
lady (who has re-
and become Mrs.

and admitting that she

has seen plenty of the glampur side

sofme-
seems to be sacri.
nt of work in
' a  little more
Her great ambltion

becomae

come to England, from where she
has received a terrific fan-mauil,

GROOVY STABLE

from it. Here are some notes on
the stage show of Gene Krupa and
his Ork, al the Paramount Theatre,
Cab says: - P
" Bamd well balanced.” All bar the
vodals of Eberly, who is popular, but
appedrs tooconceiled. Gene Rimself
immensely popular with uu:-‘qﬂiﬂﬁbg}
Programmeé ineludes * Drummer Man®
andg * White Christmas,  Eldridge.
¢ trumpet goes over swell, but e iy not
Jeatured enou .efv . his  band
Whole show really @ bit too commer-
clal, and conld do with more swing”

Next page

with Lest

seats " was

scribes another *
session at the f

Brown (alto) stesling “the “honaurs,
and then we are ba again ot the
3&’;‘2‘%’ Theatre to hear the Andy Kirk

Ip to the time of this entry, Andy's:
regrpese'nted the finest stage gnd ghr v
. |Cab had heard in New York—-
what had the cats jumping

in this diary of swh:jg des
‘Lvery groovy " jam
ous Kelly's Stable,
! and Pete

3

oW’
and

i

June Richman's

<[ to have shared

of " 47th BI. Jive.” “ This cute bomb-
shell is well liked In Harlem,” Cab
SAYs,

Back at the Apalle again on another
Q!‘-C_asil}n Cab heard Louis Armstrong
—but In the meanwhile he had been
seeking out, in theatres and night
spols, Edna Mae Harris, Jack Taylor,
U Blg  Menl " Markarm, and the
Reed Sisters. i
m'rre{emu lﬁl the same old thrill

‘atehin mslrong at work. says
Cab Loufs played the old disc
arrangement of “1f I Could Be With
You.” His best numbers in the show
were * Serenade In Blue,.’ " Danny
Boy," *'My Devotlon,” and ** Pass the
Ammunition,” the Iast sung in |
apiritual style,

Culy voncludes, ** Armstrong still him-
sed and playing well.” \ .

There s more of the wonderful
diary ‘of Cub's encounters with all
the stars, but we have no more spaee, |
40 some parts of this last chapter of
Onb Quaye's adventures must be left
to the Imagination of all those en-
thusiasts on this side who would
probably give anything in the world |

15 New York ex
perienced.

MUSICIAN FATHER

NB.—No story about (ab
Quaye woulil be complete with-
out a reference to the big part
played in the early history of|
Jazz by his father, who was pro-
fessionally known as Mope Des-
mond. An organist, pianist and
conductor, Mope Desmond took
to Jazz In the early days and
played at many of London’s
famous resorts, Ancluding
Murray's, and many other clubs.
He was with one early combina- |
tlon in which the  Ereat Pops
Bechet played, b

In 1921 he directed his “ Five Musi-
cal Dragons” and Included in this
outfit wis * Bobo " Hines, a relation
of the greal Earl Hines, who was des-
tined to blossom to fame so much
Iater In the history of danece music.

Whilst en romte to play an engage-
ment at the Ritz,' Manchester, with
this outfit, In 1921, Mope Desmond,
who must have been dogged by the
snme kind of Imprabable experiences
A5 his son was Inter destined to be,
was the only vietim of an extra-
ordinary railway accident (an engine
ootplate  beenme  detached and
hurtled through the carriige window), |/
and thus he died at the very height
of his success uand fame. b

| SAVE YOUR PAPER !
Remember—‘‘ Every Scrap
_Shortens ‘The " Scrap1”

{Jazz School Honors
|Sepia Musicmakers

|lecture in the course on jazz, which

—TOTK \..Fr\r

|

.r'..,"

Last Wednesday’s recital and

is being given by Robert Goffin| .
and ﬁ«_aonard Feather at the New |
School for Social Research at 68
West 12th Street, featured Sammy
Price and Dan Burley in blues
piano demonstrations, plus some
vocal blues contributed by Jack
Meredith, a very promising new- |
‘comer. W2 S0
The series, which is featuring
Negro artists almost excluéivég as
its guest stars, continued Wednes-
day, March 11, with a chapter en-|
ﬂt{ed “The Negroes Who Made
azz,” and on March 18, deals with

azz -in Europe,” presenting in

person some of the artists who only
recently returned to this country. |




ler in his home town
announce his acquisition
obcats and a west coast
the combination in the
wn Beat's rumors anent

o, who took over

1d when the ac-

. the navy, has |

left the Fountain Lounge of the |

'Roosevelt, succeeded by Paul Pow- |

ers outfit from 802. Juan Makula |
replaces Jose Cq S.A ]

in the Lounge,

Lewis, band and siiow, now in the |
Blue Room, to be followed the ||

third week of January by Ted Fio-
Rito. . . . Candy Candido should
be glad to get home.
Replacement of three key men—
Billy Neuberger, drums; Johnny
Senac, bass, and Nina Picone,
tenor, due to their departing for
a U.S. Maritime dance unit, finds
Pinky Vidocavich, leader of
Dawnbusters band on WWL, with
a complete 3-A band. This outfit,
oldest group in town from point
of organization, continue to give
the surrounding countryside one of
the top morning shows of the na-
tion. Pinky is as emsee, in
addition to d g the 12-piece
band used on the 2% hour daily
program. He's faced with the same
problem as other loeal leaders,

NOW IN OUR
Amer

Finest Musical |

Larry Adler
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Jen 9 1943
|

1 E&Guardia,Stokowski
Will Be Chairmen For |
The Ellington Concert

., NEW YORK—(ANP)— An Im-
posing list of names has heen as-
ksemhled in connection with the
rspunsarsh!p of Duke Ellington's
Carnegie hall concert, scheduled
to take place Jan, 23, with pro-
-IaI:{ee[ds going to Russian War re-

ef, k

Mayor LaGuardia and Leopold
Stokowskl have consented to act
as honorary chairmen, The or-
ganization committes is headed by
Daniel James, Harold Evans and
Will Roland. Leonard Feather is
acting a8 Duke’s Personal publicity
representative and is also pre-
paring a special commemorative
program for the event.

The 18t of honorary sponsors
includes a variety of celebrated
names such as Assemblyman
William T. Andrews, Jack Ben-
ny, Count Basie, Aaron Copland,
, Bing Crosby, Frank R. Cross-
| waithe, Dean Dizon, and gthers.

1y

CLIPPINGS, Inc.
15 WHITEHALL ST.
~ New York City
Tel, BOwling Green 9-1536
Billboard
Cincinnati, Ohio
Circulation ... — ... 35,820 W.

gee 26 B4

Biz Builder & .
rI‘EE blem of hypoing e week-
beforp:-g:hristmns 1ull at theater box
offices was helpfully solved for Charlie
Barnet’s engagement at the Apollo Thea-
ter, New York, by Leo Miller, of the
Davis-Lieber publicity office. Miller pro-
moted a special jam sesslon on the stage
“"in which colored servicemen Wwho werg
musicians in civilian life were 1mlritl=1
4o take part. Not only uniformed musl=-
cians stationed In the metropolitan |
vicinity but also those coming home Iﬁ |
‘holiday furloughs were wolcome to jo 4
Barnet’s band in the jamboree, which |
topped the stageshow. Barnet also got
' good breaks thruout Harlem, from which,
fhe house draws its patronage, by an=
\nmouncing the results of a survey of tho,
‘Negro capltal’s favorite congs of 1942.
» . . |

|
|
I
|
\
|

5 Leo Miller, of the
MMw%ﬁmm office, scored
‘with 2 neat stunt In promating the New
'England Conservatory of Music in Boston, one|
" of the country’s most vencrable institutes, fo
award an impressive scroll to Harry James
for “outstanding musicianship and setting hrﬂ;‘
fiant example to the m:l; ::'::mk-. :
' The parchment was present trum- |
peting-maestro Chesterficld ciggie air
e oo a name maestro fn

{ROPUY “'“:-f mT:‘nlmMmblhb' aorind A7l

i
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uardi_a, RADIO Ty
Stokowsk DIALOG oo
Head Group = =

Tickets Already
On Sale For
Jan. 23 Event

NEW YORK CITY -];-Ag 2;;22::
{ng list of names has e:he et
bled in connection with i
orship of Duke Ellmgm:d s S
gie hall concert, aglsm v;ilth il
take place January e
Russian W nr;
Hef.
NM'; yor Lg
Guardia and
Leopold 8toq
kowskli have
consented cj
act as honors
ary ‘chalrmen.
The organis
zation cot?z’
d mittee
— headed by

A ' nd

e - James, Harold Evans ana

A Wﬂlle%!.c}lal;nd. Leonard fmﬁtﬁ:‘mﬁ

‘I“ftt‘!l,m“ oA ut,]:et:ls ep Friday, Jonuary 5, 1943
. 1 v 7 s s

I m'epafrelll?lrg :nspeclal commemoras | L L

—_—
tive program for the event. —-"_'_"—"'—"-I .
CELEBRITIES srcmsom; - E%E B
£ s Z —
The list of honorary le- :
: des a variety of ce m
grs t‘:‘dc':lma: :uch as Assems- co "IG Illd GOI"G
plyman William W2y o ane _—
Jack Benny, Coust “ECe = =
Aaron Copland, Bing : .
AL swaith, Dean TED HUSING off to Bryan, Ohio, where he will
R. Crossw ’ b 4 p
Frank Feinberg, Ben- interview representatives of the Army, Navy
Dixon, William Granger, and Aro Equipment Corp. on tomorrow night's
ny Goodman, Lester Hen- CBS program which will mark the awarding of
W. C. Handy, mh“nu!an * |an Army-Navy “E" to the corporation.
derson, Assem James, Leon- JACK STEWART, general and sales manager of
E. Jack, Harry Jam S eant KCMO, Kansas City, who is in town, conferred
ard W. Joy, Oscar IB, yesterday at the offices of the Biue Network.
‘Howard Lin iy J‘Mhorril, LUCILLE MANNERS. soprano of NBC's “Cities
aunceford, W " Cole Porter, Service Concert,” is in Housten for an appear-
‘James Petrillo, Q{ﬂa S Povwe ance tonight with the Houston Symphony
Councilman A. ]j?mnne:m! Orchestra conducted by Ernst Hoffman, |
' Jack Robbins, ' 3 /| WOODY HERMAN and th bers of his |
Oun:ie Wmhm’ and y || band are in Chicago far.:: an :ng";;:'m:n :r !hl: i
e.

| Chicago theater f
vé' proled from 55 to [ JACK VAN l

o o7 Ealel | e SWEhR!NGFN. c;mrerc'ia;T -;nanamlzr

; i on 7 0 Y aron, has returne o ‘Pennsyl-

1.". Dﬁ;{h&c\’aznaegie:d%aﬁ hox office, v-;n;:_ heaquua‘rtchr‘s af'rrer kspending the ’early part

3 ‘the blish- o 15 week in New York,
usie pu

_ prominent m

ation manager of WMUR, fre:

n Manchester, N. H., here <

from present indications for a few days on station and network business. =

a nd for seats will be ex- |k aRNOLphSCHEINBFRF.SIs back at Dew |0
' o v 1e:d, Fla., with an original S‘onal Crrps tune |

4 ;(ﬁ‘twﬂam large. : || which will be introduced by the Drew Field band.

T |

A ding figures in LESLIE F. SMITH, st
.gr ﬁ:ze rgser"ed box- Blue Network outlet i

ROBERT L. RIPLEY is at Lowry Field, Danver, |
where he will participate in fonight's “Scramble” |
orogram which will he hroadcast for the en- =
tertainment of the 10,000 soldiers at the post,

LYLE ENGEL, editor of the magazine, “Sang
Hits, ‘back from another conference in Washe k
ington, D. C., regarding a series of song lyrics |
|| publications for the armed forces. !

LOUIS PRIMA. now appearing in Phladetohia |
with his band, will make the trio into New Ynrk
fomorrow evening for an aopearance on  the

| ““Platterbrains’ program aired over WMCA for
Crawford Clothes o=

MARIE HOULAHAN, publicity directer for |-
| WEEI, Columbia outlet in Bosten, is back at her |
desk after a short visit to New York,

——
_———
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THE "ROCHELLE LEADER S

—By Tim Gayle ||

CORRESPONDENCE is the|Phil Brestoff, the Michigan Thea-|:
(correct word to identify this as a|tre musical director. She sirigs a !
New York column; frankly, I|mellow song in a hushed sort of |
haven’t been any closer to- New way . .. Don Large, WJR's di-|,
York than Cleveland, Ohio, in al- [rector of a 16-voiced chorus,
most threexmonths. But the mail | should certainly get bigtime at-
from fthere (Manhattan) is very|tention. His programs are out-
good. For eXxample: standing, particularly his work

Lepnard Feather writes that |for “Marvels” at 6:45 p, m. '
he is"handling all of the Duke Frances Marvel Gnass, the
Ellington Carnegie Hall ap- Royal Oak, Michigan poet and
| pearance publicity. For three | songwriter (“Out of the Night”

hours the Duke will play. T | and “Waltz of Love”) is some
think an interesting sidelight | thing more than a writer; she
on Ellingfonia is the fact that | is an artist in the kitchen.
Duke is the most superstitious | While I was vowed to secreey
fellow in the world. On every | with respect to her culinary tal-
recording date he wears a hat | Jents ;
—the same hat that he wore
when he recorded “Solitude”
and “Mood Indigo,” which were
commercial hits. He wrote them
in 45 minutes.

four-year old hea Ai
d. The other 6 a, m. af-|
ght at the Leader plant |
s and layouts, the Mrs.|
. (m : at everything
.| from proofs to mailing help) and |’
and th I werei trzlingafsomle pg_ached eggs|
< RNy at .a loc e. In flamnig red|
g!mPansgi e 5 ?5‘.’,_,-{?“ TISINE| garb we saw Rochelle's Miss 1Iii- |
I'met my gollaborator when | 1915 Whom I understand, is 4|
he was arranging for Lou Hol- | War plant employee. ]
zer, the super somg exploiter, | While help in the war effort
who at that time was a band- | is certainly commendable, I
leader. (He had the Disciples | hate to think what some of the |
of Rhythm crew, pla; percenters I |

R

arrangers at : :

arity |of the

_ ast spring. -
: g at
Research, anoth i

‘e e L

T II by Robert SRS
1e Course \\‘f.’l.‘ -

d the oh

Leonard Feather
I -l > I3 - - %
m_}' ;;lu‘.{\ﬁ,ﬂoumi an develn

Al ] pme

| ujt:!:]!;:lt‘t:i_i:_;_\- ._i"'_c" mum{o it'{l}lkn-;nd /
e \‘e:.':,amns_ featuring  guts € .b_\-[
swi I VCETO musicians fror s I8
e rom the [Sading |
1€ course §
phone player, peg
'arld his ensemble.
appear, either as s
clude Jimmie Lu
I-I:lmpton,

Ch.’tr‘]'l'u B

it of jaz, |

sarted SSept. 29- 4yt
: (_Ijrrlown of the Oi:;;( ‘a?m
j)éﬂf{:r‘ BUESts  expecte [(:F"
ru‘.e&;}-;\[(r; 'or ;1(_*1-{('>l'nler5_ b 'r
Bf:nn,\' (_;():ic'im"fdrr"‘:. ames, Tione] |
arnett, and yy, ‘{_'_“. __Lt:m},\- Carter, | MARTY (BROOKLYN BOY)
GLICKMAN and Bert (Pueck-Pib-

e licizer) Lee will turn thelr WHN
= mike over to Colby Chester tor a
@8 Red Cross appeal between the scc-

; ond and third periods of the Ranger
game at the Garden tonight . . .

Eva LeGallienne debufs her st

series of regular weekly alrings
Sunday evening at 5:15 on WIZ.!
“Horror, Inc.” it is, Chiller-dillers

from the classtes. Milt Lewis and!

Miss LeGallienne will do the “arch
obolering” of Poe, Hawthorne DE-F
Maupassant etc. Starter: willkie
Collins’ “The Terribly Strange Bed.”

.« . Youthful delinquenéy is what,

will worry a group of biggles on

| “America’s Town Meeting of the

Al this pm. . . . Louls 11'_1'1.ma_J

guests for Leohard-Feather’s “Plat-
berbrains” at WMC, Sat. night, s




By Leonard G. Feather
DUKE ELLINGTON

questionnaires were handed to

the 25-men-and-a-girl in Harry
James’ Orchestra, asking them to
name their musical preferences. Un-
der the “Favorite Band” question, a
big majority of the answers came
back with the same selection—Duke

é COUPLE of months ago, some

Ellington.
No matter how much you may hear
other more “commercial”’ bands

plugged on the air and built up
through high-pressure publicity, there
will never be any change of opinion
among the musicians themselves. To
the people who really know music,
Ellington's band is still the greatest
in the world, as far ahead of its time
in 1943 as it was on that day ifi-De-
cember 1927 when he first stepped
onto the bandstand of the old Cotton
Club to become a big-time maestro.

Maybe you're already familiar with
the Duke and some of his work. Cer-
tainly nobody who enjoys popular
musiec could be entirely unaware of
the man who wrote “Solitude,” “I
Got It Bad,” “Mood Indigo,” “Sophisti-
cated Lady,” and scores of other hits.

Duke’s music, unlike the work of so
many outstanding composers, was not
altogether the product of a struggle
against poverty and hardship. His

arents, both %overnment employes
in Washington, D.C., were fairly well-
to~do, Young Edward Kennedy
Ellington, studying at Armstrong
High School, was more interested in
painting than in music. He won a
prize“in an art comtest (it was, he
recalls, a picture of the Kaiser!) and
was offered a scholarship for the Pratt
Institute in Brooklyn, but around this
time he began to_take an interest in
music, and decided it would make a
more exciting living. than painting.

Duke’s parents had encouraged him
to earn his own pocket money with
spare-time jobs. For a while he sold
papers; later he was a siﬁp painter
(around the same time itler was
one, too) and after that he worked
at the soda fountain in a spot known
as the “Poodle Dog Café)” Durin
these childhood days, young Edwar
was noted for his careful attention to
personal neatness and smart clothes,
and for his generally regal manner,
which earned him at a very early age
the nickname of ‘Duke.!”

It was while he was at the Poodle
Dog, where they had a piano, that
Duke wrote his first composition, ap~
propriately entitled “Soda Fountain

Ao

Soon he began to make some use-
ful connections of his own. Wartime
Washington was buzzing with social
activities, and there were plenty of
opportunities to play in, or -supply,
bands for the entertainment of visit-
ing diplomats. By the time he was
20—in 1919—his success had enabled
him to settle down like a man of
twice his a%f‘

After a while, though, Duke wanted
to have a fling at New York. He
started out with such fellows as sax-
man Otto Hardwicke, banjoist Freddy

Guy and amer, Sonny Greer—

they're all still-with him in 1943—
and found it was tough going. If you
were an out-of-town m'uﬁfcian irying
to make connections Th New Yosie—
well, you just had to be prepssd to
starve for a while. Duke™Was too
proud to send home f8f mgney, and
his family never even knew of the
troubles he was having.

Later, Duke got a slightly better
break when he put a*small bahd into
a place called the Kentucky Club. The
boys called the band'“The Washing-
tonians,” ‘and under that e they
made their first records around 1925.
.. One night, whi]esﬁﬂy were at the
Kentucky, an . %Eent,. Irving Mills,
came and heard them. He was fasci-
nated’ by ' Duke’s unusual musical
ideas—most of the other jazz orches-
tras at that, time" were ing very
crude arrangement «more likely
no arrangements atw |

The result wvas Duke’s first tri-
umphant trip t0 Europe in 1933, when
he »layed two concerts at the wvast
Trocadero in London, and was guest
of honor at a dinner with Lord
Beaverbrook—who wrote an ‘editorial
next day in his *Daily Express” tell-
ing - his readers what a great man
Duke was. »

Because Duke's music is jazz, and
because jazz is still considered by
most people to be music for dancing,
Duke hasn’t had many opportunities
to perform in surroundings where his
work could be studied seriously. But
at long last, a new peak in his career
will be reacheed on January 23, when
he and his band will give an entire
evening of Ellington music at Carne-
gie Hall—the only swing band ex-
cept Benny Goodman'’s ever to do this.
ow let's go into some of the an-

of e
swers to the question: “What makes
Duke so great?” Part of i# be
explained ,in Duke's own ords.
“When I write, I don’t think in terms
of just a melody. I think'‘of how the
whele band would sound, of what
pacteeach musician would play in it.
s _em% 'the individual
5 g .~ Itry to make
th sic fit. them instead of asking
th fit the musiec.”

: 'ou think of Duke, you think
of Johnny Hodges, who plays the
smgothest and often the sweetest alto
sax in the world; Rex Stewart, who
started a new style that thousands of
musicians have since been copying,
when he introduced his trick tone
effects on the cornet in Boy Meets
Horn; Lawrence Brown, whose trom-
bone is as expert as Tommy Dorsey's
and more versatile;, Ben Webster,
greatest and most-imitated of all the
tenor sax men; Sonny Greer, Gene
Krupa'’s favorite drummer; and all
the other personalities who are a part
of the Ellington musical picture.

Duke, today, is a man with 15 years
of success and public acclaim to his
credit. He's as far ahead of the field,
musically, as he always was. But he’s
a restless, fast-thinking person, and
doesn’t want to sit back and relax, He
has more new ideas at 43 than he had
at 28. In fact, if you compare some
of his music today with the simple,
limited music he was writing. when
he first started making records, it
makes you wonder what on earth he
will be writing a few years from now,
if he continues to advance .at thé
same rate. It's hard to imagih%‘-'but
it’ll be all the more interesting t6 find
out. And it's safe to ?redict that, then
as now, the Duke will still be king.

)
be
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from cottontail to firebird

(Continued from page 26)

to that one spot where there were a couple of runs that didn’t
sound like Benny Goodman. Up to there I'd have said it was
Benny, but now I can tell the tone isn’t quite the same either.
And T thought I heard Hackett for a r two. It must be
another Ralph Flanagan: near the end of the record he started
throwing in everything he could use to make it sound like Glenn
Miller., Very out of tune saxes. I'm sorry, this isn’t worth
more than one star,

10.  This might have been Boyd Raeburn, but later on it had
some things that sounded kind of Stan Kentonish. I don’t like
that type of thing at all. It's a too futuristic for—well.
for anybody. A lot of discordant sounds, you've got to cock
your head to make it fit. | alto man sounded good. 1 can’t
give this more than one st
11. : ike the tenor m: ! to be with Basie.
This is a Basie type of arra ent. but it’s not Basie on piano.
I liked the tenor and the trombone, which means most of the
record, the piano solo was okay. but he’s a better
than sol - should have played a

' tenor and trombone are hard to follow.

afterthoughts by tex !
I like any kind of music if it’s played pro‘perlg"', whether it's
- symphony or any of the newer trends. I like everything
Ellington’s ever done and I still think he has the greatest band
of all. T like a lot of Kenton's things too. King Cole turns
il things are

Well, a lot of Eddie Miller’s things. And
Hawkins is still one of the greatest ever—I’ve never heard him
play anything that wasn’t great!
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HE question of the month is: Does a
band have to mateh its leader? Spec-
illeally, I mean the musical style of the
band and the instrumental solo style of
fhe leader. There are many cases in
~ which, from analyzing the leader's own
musical personality, you'd expect him to
‘have a band very different from the one
he actually runs.

There are plenty of cases of good
matching, of course. Harry James has
just the kind of band his fluent and ver-
gatile horn would lead you to expect,
Same goes for Charlie Barnet's wild solo
flights, Muggsy Spanier’'s Dixieland man-
ner, Lionel Hampton's powerhouse per-
sonality, and several others whose o1-
chestral arrangements are ideally
matehed to their individual character.
Claude Thornhill was another excellent
example.

On the other hand, take such folks as

Charlie Spivak, Les Brown, and Hal Mc-

Intyre. Good musicians, good organ-
jzers, but not outstanding hot soloists;
certainly they wouldn't be an indication
of the excitement in some of their more
advanced performances. And then
again there are such men as Jack Tea-
garden and Earl Hines whose bands
have less dynamic personalities than
their leaders.

All these thoughts came to mind when
I took in a couple of bands last week—
Charlie Spivak at the Penn and Sonny
Dunham at the New Yorker.

Plenty of Kicks

The Spivak band is by no means af-
tuned to its leader's strictly sweet,
stralght horn, which never takes an ad
lib selo. Of course, there are plenty of
commercial numbers, a conventional
voeal guartet, ete., but you don't have to
wait too long to get some real kicks,

Sonny Burke's arranging and Willie
Smith's alto are the main assets. Burke

does some really brilliant Lunceford-

like work on such things as “Swing
Shift Swing” and leans more towards
the Basie groove in “Swingin’
Blues” and others. The band has a
touch of stiffness in ensembles but
makes up for it in the solos of Dick
Haas and Danny Vanelli, trumpets; Paul
Tanner and Jimmy Priddy, (rombones;
Francis Ludwig, tenor; sind the superb
Mr. Smith, whose alto on “Body and
Soul” is breath-taking.

Willie, who turns over the first alto
parts to Charlie Russo on most of the
sweet tunes (and says le's a fine man),
.is happy in his new surroundings,
though he misses the rhythmic abandon
of the old Lunceford band. He likes
Spivak's rhythm section, especially the
great bass of Jimmy Middleton.

. Sonny Dunham’s band has a closer af-
finity of styles between leader and men.
Sonny’s frumpet and trombones some-

o

' Lawson, greatly improved.

IE SPIVAK has two good assets
Sonny Burke and Willie Smith.

i
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SONNY DUNHAM does a good band job except

get in the way.
film.)

times make good jazz, though he still
has a tendency to screech on trumpet.
George Fox Williams, who penned
Lionel Hampton's first library, also
working for Glenn Miller and Bob Astor,
is chief arranger, but many of the best
items are the work of a former trom-
honist with the band, George Comstock.
Latter deserves credit for “I Let a Song
Go Out of My Heart;” “Embraceable
You,” “My Little Gypsy Sweetheart”;
and the talented William Moore Jr.,

Passing,

In

Review

with

Leonard C. Feather

former Lunceford arranger, made “She's
Funny That Way” and a few others.
Dunham’s reeds sound good. In fact,
the whole band kicks frequently, except
when the vocalists are in the way. Best
of these, Mickie Roy, left the band re-

cently through ne fault of her own or

Sonny's. Chief soloists are Tony Bas-
tien, tenor; Quint Thompson, trumpet;
Freddy Otis, piano; Howard Walters,
alto. And the four-trombone team, by
the way, is exemplary.

Algo heard last month: Benny Good-

man at the Paramount theater., Observ-
ed: Benny has too many arr ents

in which one of the four tr ts, or
the three trombones, or the five saxes,
hag Lo lay off because the arrangements
haven't been revoiced for his present in-
strumentation, Also observed: Lhe
bass sax man, playing as part of the
rhythm section, is a
1ey. Peggy Lee looks fine, sounds
od. rass section, with Castaldo and
Dave Bar-
ber's guitar swell in the sextet number.
In Jimmy Dorsey's show at the Strand
{heater 1 was interested to note that
Johnny Guarnieri was geiiing a pretty
good solo showing. He deserves it, for
although he has absolutely no style of

silly waste of

S

A

when the vocalists

(Above foto from Sonny's current Universal

his own and switches from Waller to
Basie to Tatum to Wilson and bhack to
to Waller, everything he plays is very
good jazz. In listening to a soloist like
Guarnieri, it’s important not to let your
enjoyment or criticism of his work be
influenced by the question of whether
the credit belongs to him or to the peo-
ple who inspired him. If the result is
good music, that's an end in itself, and
the means by which this end was
achieved, whether you approve of them
oir not, don't stop it from being good mu-
sie.

Another example of this is Ben Web-
ster, who admittedly owes everything to
Hawkins, but is still great in his own
right because he has the necessary feel-
ing and ability to play convincingly in
the style “Hawk” popularized.

Coleman Hawkins himsell, by the way,
iy back in New York after more than a
year's absence, playlng with a small
group at Kelly's Stable, and still tops in
his field, The things he does with “How
Deep Is the Ocean” leave room for only
one comment; how deep is the emotion!

Also heard along 52nd Street recently,
at the Onyx, was someone who's been
around for years: bui never quite made
the grade as a name, though she de-
serves to. Her name is Laurel Watson,
and you may have heard her during the
past four vears with the bands of Don
Redman, Roy Eldridge, and Lucky Mil-
linder, or else in golo club work. Laurel
doesn’t try to copy Billie Holiday, but
just naturally sings in the same style
and sounds wonderful. Her personality
and appearance are the equal of her
voice, and it's a mystéry that some name
band hasn't given her a real break yet
Or even Cafe Society:

Who is It?
No. 1

Here s my own special quiz, to
which you are not expected to guess the
answer. §

She's a beautiful, petite blonde, one of
the loveliest little things you ever saw
taking a chorus. She looks young and
fresh. She's sung with a few name
bands and plenty of semi-name ones.
Her voice isn't bad, and if it were a lol
worse she could still get away with it
o’ the strength of her _
Youwd think she might be headed for

A

appearance.

4

veally big things—maybe a Hollywoed~ "

contract. But somehow she never lasts
long on any job; doesn't like the band,
or has a fight with the leader. Because.
you see, she’s a chronic Ilush. She
solves: her pettiest problems by going
home and getting blind drunk. And it
seems that unless she gets straightened
out, she’ll be headed not for stardom but
for oblivion.
Who is she?

<
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GUES Panassié’s “The Real Jazz”
. published last month by Smith &
Durrell ($2.50) is the most ignorant,
bigoted, self-contradictory and danger-
ously misleading book about jazz ever
printed.

T'he self-contradictions are so obvious
that even the author has noticed them.
In an apologetic introduction he tries
feebly to excuse {he faect that many
views in this hook are violently opposed
to those in his previous volume, “Hot
Jazz.” However, he doesn't try to ex-
plain why so many passages within the
new book contradiet each other.

Here, briefly, are his chief offenses
against good sense:

(1). In trying to belittle big band
jazz as opposed to small jam bands, he
calls the former a “ridiculously jumpy
conglomeration” when describing how
the white bands enlarged, but in talking

of the big Negro bands he says they.

“could produce richer and more varied
orchestral effeets than . small or-
chestras who had to rely on improvisa-
tion.” And later he admits that the
“large bands . . . are the only ones who
have contributed any interesting innova-
tions.” Yet he spends most of the book
bemoaning the present-day large band
tendencies and sighing for the old im-
provigers in New Orleans, whom he
never heard.

Opposite Conclusions

(2). He attacks Roy Eldridge, who
goes in for “audacious harmonic rela-
tlonghips,” and makes similar remarks
about ofher musiciang with harmonic
ideas, but admires Ellington (p. 182) for
bringing in “harmonies which have
never till now been used in jazz’—the
same reasons bringing him to an op-
posite coneclusion!

(3). He deplores classical influences
on jazz musicians such ag Debussy's on
Bix (p. 82), but revels in the fact that
the melodic ideas of pianist Willie “The
Lion” Smith are “reminiscent of harpsi-
chord players of the 18th century such
as Daquin” and his “tender accent re-
minds one at times of Sch A

(4). He says (p. 22) that ®™indoubted-
ly the original performance is incontest-
ably preferable to the recording” and,
‘on pages 200-202, admits at length the
‘disadvantages of recordings, and how
- many times he found a musician's reail
worth to be very different in person
from what the recordings had led him
to expect. Yet he tries to defe
fact that most of the opiniongyin the

book are based on whatever records he

happened to know by the art dis®
cussed. “In a recording studio,” he de-
clares later, “the musician never fails to
concentrate and force himself to give his
best.” Does mental effort and force
sound to Panassié like a good way to
produce free, relaxed, improvised jazz?

Now Anti-White

(5). He spends page alter page re-
lracting the statements he made in his
earlier book praising certain white mu-
siclans; in fact, his general attitude now
is a violent anti-white bias. Yet he ad-
mits by implication that it’s a man's
musical background and environment,
not his race, which gives him a feeling
for jazz. For example, on p. 141:
“Django has listened often to the great
Negro musicians and has assimilated
their language perfectly.” And on p.
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229 he explaing at length how the
younger Negroes today have a more sop-
histicated musical education which is
changing the style of their work.

(6). He continually objects to pro-
gress and advancement (p. 14), yet he
marvels over the gradual “evolution” of
Louis Armstrong’s style and the develop-
ment of various other artists,

(7). He deplores the public's taste in
elevating people like Benny Goodman to
stardom, wvet constanily implies that
“publicity” was what made them fam-
ous. He forgets that the publicity was
the result, not the cause, of Benny's
popularity.

(8). He objects to people who admire
musieians for their technigue, flashy
effects, etc., yet seems greatly impressed
by the fact that musicians who heard
the late Freddy Keppard jokingly stated
“he was so powerful that the walls
trembled when he played.” And, horror
of horrors,

he lists Erskine Hawkins

e

of Chicago, Benny Goodman,”

“King Oliver's . . was, in my opin-
ion, the best orchestra in the history of
jazz.?

“Teddy Wilson's influence has been
one of the most baneful jazz ha;
known.” f

“Next to Louis Armstrong, To
Ladnier is unquestionably the gre:
of all trumpet players.” And “Mesirow
is by far the greatest jazz clarinetist
that the white race has produced.”
(While in New York, Panassié shared
an apartment with Mesirow and Lad-
nier. Mesirow was in France ‘in 1827
and gave Panassié his first Ideas on
jazz. Personal f{riendships have played
a most emphatic part in forming Pan-
assié’s “opinions.’")

Needless to say, the author has high
praise for the records made under his
own supervision in New York, but
doesn't let fhe reader know that he had
anything to do with them (pp. 215-17):

A review of the
latest book by

Hugues Panassie

:‘Tl‘he Real Jazz™ "

Reviewed by LEONARD G. FEATHER

(p. 87) among his reconmmended trumpet
men!

(9). He admires the “intonation” of
certain artists; wyet, in giving reasons
‘for what he calls the decline of authen-
tic jazz music, he regrets (p. 55) that
musicians came to realize they “must
carefully regulate their pitch.” In other
words, he's sorry they decided it was
better not to play out of tune! .

These are just a few of , absurd
ways In which Panassié contradicts his
own opinions. Aside from this, there are
many statements which are utfer non-
sense. For example; on p:. 177 he im-
plies that Duke Ellington's arrange-
ments are played bgh%f band before be-
ing written down. This only happens
with a minority of Duke's pieces. ~ And
on p. 114, he has the incredible audacity
to tallc of the late Chu Berry’s “harsh
tone “and dry vibrato.” In the same

chapter, he dismisses Ben Webster in :
asg “dull” and doesn’t even

two i
mention™whose band he has b
ing with these past 31 years.é <

- R TR

As has heen shown, it's his w
on facts, not opinions, that mak
indisputably bad book. Opini e a
matter for debate, so I'll 1__ea.ve$:to.ynu
to judge him from a few typical quotes: .

“Unfortunately tne trombome players
‘were principally influenced by Tea-
garden’s sonority and his easy effects
- . . that influence has indeed been very
regrettable.” 5 .

“Jimmie Noone and Johnny Dodds are
the two greatest jazz clarinetists who
have ever lived." il
. “Detestable clarinet style was brought
into favor by another white clarinetist

L

similarly, he becomes very enthusiastic
about his own French recovd company
(p. 226) without revealing his connec-
tion with it.

The book ends with a list of recom-
mended records; most of this {s useless
because so many of the records are now
cut out, though he might just as well
have recommended some available rec-
ords. Ther® are 1456 musicians in this
list; only 25 are white, an? of those, five
are Frenchizen and one is a Swede!

The book completely omits any men-
tion of such bands as Red Norvo’s, Char-
lie Barnet's, Will Bradley's, Sam Don-
ahue’s, Harry James’, Woody Herman's
and countless others that have ecertain-
Iy produced some “real jazz." The hook
is out of date in many respecls; pre-
sumably the author hasn't even heard
yet that the name bands today have
five, not four saxophones.

‘Translation Awful

A word about the franslation. Tt's aw-
ful.  “Rhythmie section” instead of
rhythm section; “base” and “counter-
bass” for basis and bass; “stops"” and
“pistons” for valves; and such complele-
ly meaningless phrases as Lhese: “A
rather low sonority but a very round
volume.” s “Vertiginous phras-
ing™ . . . "uge of three clarinets . .
contributes greatly to the sonorous am-
bient.” And that’s without considering
the misprints such as “Dinner Mouth
Blues” and constant misspelling of
names. _ '3 il

One final word on this unhappy
volume. Panassié is glamour-struck. He

(Continued on Page 22)
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