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~POPULAR RECORDS

RACE SERIES

ETTA JONES
with J. C. Heard and hig"Orchestra
OSCULATE ME, DADDY
MEAN TO ME
Record 20-1941
GOLDEN BELL QUINTET with Guitar
WHO'S THAT HAMMERIN'
LOW DOWN CHARIOT
Record 20-1939

INTERNATIONAL SERIES

HENRI RENE and his Musette Orchestra
THE CONTINENTAL POLKA
(from the M-G-M film *'Easy to Wed"')
THE CANARY POLKA —La Canari
Record 25-0069
HEJRE KATI
(from scenes in the Csarda)
PROCESSION OF THE SARDAR
(from the *‘Coucasion Sketches’)
Record 25-0063 .
WALTZ THEME FROM "BLITHE SPIRIT"
(from Nowel Coward production "' Blithe Spirit™)
LYDIA
(from the Alexander Korda production “lydia")
Double Feature Record 46-0003
ORQUESTA BILLO'S CARACAS BOYS
Vocal by Victor Pérex 2
EL CAIMAN—Son Guaracha

(The Alligator)
l DESPACIO SE VA LEJOS—Guaracha
OCTO B ER 1 @ | (The Less Haste, The More Speed)

Record 23-0288
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LEONARD FEATHER., onze

Amerikaansche correspondent
en Phil Moore maakten hun
.Lazy Lady "~ Blues” en zagen
deze opgenomen op Parlophone
R 3009. Count Basie en zijn man
nen spelen en James Rusling
zingt deze Blues.
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..pemng Thls Week

HEAR THAT TRUMPET, a new
%lay by Orin Jcmmngs, pmeutcd
v Arthur Hopkins at the Playhouse
~on Monday. With Bobby Sherwood,
Ray Mayer, Sidney Becht, Marty
Marsala, Bart Edwards, Frank Cons-
roy, Lynne Carter; staged by Mr.
pkins, assisted by conard
Feather; scenery by Woodman

EN

THE MELODY MAKER AND RHYTHM November 16, 1946

COLLECTORS' CORNER *

by REX HARRIS and MAX JONES

BEANHARDT AND OLIVER

8 a result of our recent note on
A trombonist Ol rﬁ“ Bernhardt, the
King Oliver reco have come one
;J:gu nesr:rmtnmepm aptln_ical solu-
'New York:— g

' Was Interested to
Clyde Bernhardt [Col.::t.“‘gctgnm o)n
Bhowed the articlg I.ﬂClﬂle and he gave

the s*lu an 'l{utée Face
gllnr on 'me- T'he "
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premrza
=

Clyde Bernhardt




Chicks in team and on

OMETHING NEW in the way of jam sessions was the
& one held last week in the apartment of Mary Lou
Williams, Cafe Society Downtown pianist. This was an
ll-chick affair, and the girls—admitting that anything
male musicians could play, they could play better—are
art of a larger group that recently recorded an album

the beam

of hot jazz for RCA Victor, According to n:;%
Feather, Esquire’s jazz critic, they are not merely

for girl musicians” but just plain “good.” Pictured above
are Mary Lou Williams; Vivien Garry, bass fiddler;
Bridget O'Flynn, drummer; Mary Osborne, guitarist; an
Margie Hyams, vibraphonist,

Mary Lou Williams set the pace at the session, playing
many of her own themes on which the other girls impro-
vised. The air was not only rent by fast and hot rh
but by cries from time to time of “I'm hip,” “solid,” and
“it's real insane (terrific).” Later on the girls said they
“played a little bit of evel%'thin g,” aren’t partial to be-bop
-because “we’re normal.” They’re anFr with agents whe
discriminate against them because of their sex. “They not
only expect us to play like Art Tatum or Lionel Hamp-
ton,” one said, “but to look like Lana Turner and dress
like Hildegarde, too.”

Photes by Bernie Aumuller




Utterly absorbed in his elarinet, the
King of Swing forgets about his band

What's Happened
to Benny Goodman?

by LEONARD G. FEATHER

pss than a decade ago, thousands of stampeding teensters, hun-
dreds of their curious parents and a handful of their bewildered
grandparents pushed their way into theatres all over the country to
hear a elarinet that performed miracles in the hands of a modest
young man named Benny Goodman. On each age level the response
was vigorous. The youngsters danced madly in the aisles; the parents
found their toes tapping and their hands clapping in spite of them-
selves; and the grandparents admitted that Mr. Goodman was a man
who behaved strangely but at least possessed great dignity and shy
charm. The most gratifying response, though, came from still an-
other group. The hot music trade, which had gone underground with
the end of the speakeasy era, came out into the respectable open once
again and beamed. Benny was their boy and he'd made good.
Things ought to be looking up.

With the advent of the respectability of hot musie, or jazz if you
prefer, the hot or jazz musicians and their hangers-on began to name
and elect their favorites to the ranks of national jazz polls. Benny
was one of their favorites long before the public discovered him, and
so, year after year, it was his name that headed the lists of clari-
netists. His orchestra, which played with the precision of a symphonie
group without losing the emotion of jazz, also consistently topped
the swing polls, both as a unit and as individual performers. This was
in the late thirties. Today Benny Goodman, who has returned once
again to the jazz melee after time out in retirement, is still tops.
But his band has fallen upon hard times. Benny still is acknowledged
by many to be the greatest jazz clarinetist alive, and among the
greatest symphonic clarinetists. But his band is lucky to place third
or fourth in the polls, tailing the glory of Ellington and Herman. In
the poll conducted by this magazine the band received only a single
vote. Jazz ecrities and fans who remember with nostalgie pleasure the
wonderful recording and concert sessions that Benny and his band
once held are gasking themselves why this is so. What has happened to
Benny's boys.they want to know.

The answer isn't easy. In a business where styles are in a constant
flux, wherg band personnel changes faster than Chicago weather, and
where many competent critics entertain as many separate opinions,

BROWHJOHN

no answer is easy nor can it be expected to satisfy even a majority
of jazz lovers. By way of answering them, and passing the buck at
the same time, let's sample the opinions of a handful of musicians
who have worked with the Goodman band during the past year.
Their opinions produce a variety of explanations,

In the first place, they seem to agree that Goodman is too much
wrapped up in his clarinet playing and too little concerned with the
band as a unit. They claim that the band needs more frequent and
more intensive rehearsal, and they feel that Goodman should strain
every effort to obtain the best possible instrumentalists even though
asking prices approach the fantastic. They think that Benny ought
to spend less time striving to be the most nearly perfect elarinet
player that ever lived and more time building up his band. On
the other hand it is suggested that Goodman's single-mindedness
has made him the superb and respected artist he is. But they remain
firm in wishing that he'd relinquish more of his time to refurbishing
the band’s reputation.

A second reason these musicians claim has caused the band to de-
cline in popularity among the trade is Goodman’s indifference to
keeping up with modern trends. They imply that he is living in the
glorious past and that he believes his old style is good enough to re-
gain him the title of King of Swing. They point out that the current
spectacular type of jazz calls for an eight-or nine-piece brass section.
But Goodman refuses to augment his brass above the five he used
when his goal was to assemble ‘‘an organization like Fletcher Hender-
son’s old band, only white.”” Goodman recently told George Simon
of Metronome that he prefers a five-piece brass section because *‘it’s
harder to make five brass sound like something.” But my own
observation is that other bands, not caring to do things the hard
way, use augmented brass sections that make Goodman’s sound
puny and thin by comparison.

A third reason given for the band’s slipping back to third place,
fourth place and lower, is Goodman’s disinterested attitude, some-
times verging on acute dislike, toward arrangements that differ from
those his 1935 band played. It is said that Goodman neither ap-
proves of nor believes in the kind of jazz that won an Esky statuette

for Woody Herman, and that at heart he still clings
to the vintage style of his King Porter Stomp and
Somebody Siole My Gal.

There is one mnotable exception, however, to
Benny’s reluetance to leave the past. When he eut
his retirement short by returning in 1941 and ’42, he
showed signs of moving ahead. His band at that
time featured men like Cootie Williams, George
Auld and the late Charlie Christian. Moreover, the
talented and brilliant Eddie Sauter wrote the ar-
rangements. Sauter’s forte lay in combining a
Juilliard approach with instinetive good taste and
the unusual ability to make fine music out of even
the most monotonous Tin Pan Alley clichés,

But Goodman retired once more a couple of
yvears ago, and later in 1944 he arrived on the
scene again with a quintet he’d formed for Billy
Rose’s Seven Lively Arts. As is usual with Good-
man small groups, the quintet was impressive.
It was sparked by the imaginative drive of Good-
man’s unrestrained clarinet working in beau-
tiful harmony with the brilliant music of Teddy
Wilson’s piano, Slam Stewart’s bass, Red Norvo's
wonderful vibraharp and Morey Feld’s drums
Then, for the second time, GGoodman went back to a
big band. It provided a sad contrast. Sauter's
arrangements often were greeted with apathy. Itis
related that things reached the point where some of
the superb Sauter arrangements were played only
after Benny left the band- (Continued on page 179)
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What's Happened to Benny Goodman ?

stand. Sauter’s arrangement of
Laura, which the band consid-
ered one of the most exciting
things he'd ever done, didn't
even get a second rehearsal. Fi-
nally, after a disagreement with
Goodman, Sau-
ter stopped writ-
ing arrangements
for the band.
A fourth rea-
son given for the
band’'s losing
some of its old
prestige seems
trivial since it
has to do with a
couple of Benny's
personal eccen-
tricities. Good-
man is absent-
minded. It is told
_ of Goodman that
he onece sat day-
dreaming for fif-
teen minutes in a
stationary taxi
while the driver
waited to be told
where to go.
Suddenly Benny snapped to at-
tention, assumed that he had
reached his destination, and asked
what the fare was. Such absent-
mindedness is picturesque and
humorous, unless, of course, you
happen to be a musician with an
unpredictable nervous system.

“He kept saying he had a
honey of a postwar plan®

Continued from page 100

Another personal quality that
sometimes bothers jazz musicians
who play with Goodman is his
unending search for perfection,
coupled with a habit of saying
what's on his mind in the fewest
possible words.
This of ten makes
it necessary for
him to demon-
strate rather than
desecribe what he
wants from his
men. The fact
that usually he
can do it and do
it well on their
instruments has
its effect on the
aforementioned
nervous systems.
But again, these
eccentricities are
trivial and cer-
tainly must have
cropped up in
many jazz bands
besides Good-
man's. Anyway,
no good musician
is ever completely satisfied with
his own work or anyone else’s. If
Benny Goodman is inelined to
drive his men he doesn’t drive
them as hard as he drives himself.

The fifth reason cited for the

band’s eurrent difficulties, and
probably the most significant one,
Conlinued on page 180
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Continued from page 179

n be remedied only by time. ture isa question mark. fI‘hey be-
%’hat it amounts to isl{ac]g'of pre- lieve that Goodi_nan’s virtuosity,
cision teamwork. A jazz band, at justas good nowif not bgtter than
least a largé one, is like a fine it ever was, plus ex-Private Mel
wine. Time is needed to make it Powell's fine piano playing and
good. Time is needed because arranging, may help to put the
each man must condition his re- new band on its feet. At the same
| flexes to the environment of four- time they admit that the reverse
teen or fifteen other men trying may happen anfl that the band
to play with a minimum of may wobble on its last legs. But
friction. Remember that the nu- there is still another possibility.
cleus of Duke Ellington’s band, Benny has been at his bes;,t with a
which is tops at the moment, has small group where tllwre s ample
been togother for a long time. room for experimenting. It may
They are so accustomed to know- be he'll decide that the problem.s
ing what each other not onlyis go- of running a big bm}d are Imore
ing to do but is thinking, that if than he can cope with and still
the Duke’s nose itches Sonny maintain his standards. In that
Greer is liable to sneeze. Where case he may pare his organization
vibrant, inspiring solos are played to a quintet, gextet or a septet.
offbeat by so tiny an interval of  Some qualified observers seem
time that the average ear doesn’'t to feel this is the best thing that
detect ib, this indefinable aging eouldhapper}bathbo]_i’oennyGoud-
element pays off when the polls man and to Jazz music. They rea-
‘are taken. son that a jazz band leader can’t
© At any rate, Benny Goodman look backward and look forward
certainly is not facing a gloomy at the same time, and that any-
future as far as the general way Goodman hits his stride best
public—by far the large majority when he’s in a free-style, spon-
—is concerned. These less critical taneous, small combination. Itis
music lovers still enjoy hearing the considered opinion of this de-
‘his old style. On a recent Good- partment that Benny Goodman
man -ba.n;'l tour of the nation’s wi]]_ﬁnd a way to resolve his dl!fﬁ—
/| picture houses, they did good culties. In the world_ of music,

though not sensational business. both jazz and otherwise, he is a
1 the jazz experts and jazz mighty figure, and there is no

cians who decide the winners rehasolxs w%y the gﬁoh%pmh:uu l:a,?':
he polls, oodman’s fu- should notapproachhisstature.
hemﬂls, ngny & Continued from%gg 100
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Aquarim; No
eradh News
Radal Policy

Biggest attraction in an atiraction |
filled sector of Gotham is Lionel
Hampton and his mighty orchestra
playing nightly to packed houses at |’
the Aguarium Restaurant on Sev-
enth Ave. near 40th St. Hampton |
refused to sign a contract until the
management agreed that racial re-
strictions would be taboo as regards
the patrons and guests. '

‘With one of the grandest sendofls
a band has had in many moons,
Hampton got started with his big|
premiere show Tuesday night. Traf-
fic cops had to hold back the crowds
that jammed the sidewalk in front
of the place. Aquarium employees
were taxed in accommodating those
who squeezed in. Hundreds were
‘turned away. N

All the big name personalities of |
world were on hand and include
June Richmond of “Are You With
It?,” Ray (Sugar) Robinson, un-
crowned welterweight * champion;

Featured

Brown, Hampton's newest vocalist;
Madeline Greene, his singer of
sweet songs, and the sensational
dance team of Red and Curley.
Hampton is in the Aquarium for six |
weeks,

[Kirby Walker Records *

NEW YORK—The first record-
ings of Kirby Walker, outstanding
blues singer, will soon be reiea.le_(.‘-

 th ;e label. Supervising

come the Queen

_ing 15,000 veterans home. Nancy No

orman.
‘m Gonna Love That Man Like He's
- I'm Gonna Love That D ;

fva?fer Been Loved Before, W }:r : I:rvgs
considered to be highly appropriate. Now
I never for a minute dqubted___'_%g;mpy__s
‘good intentions, and of course I'm only
one person, with rather definite Wiews,
‘But 1 kept imagining a LA _

the GIs maybe being F on fans 1

; K ye’s‘ g .

ot picture of maybe fifty
'ﬁx'ezuasaﬁd“guys turning around and going
right back, leaving Sammy Kave stand-
‘ing there with his bani hanging out.
Naturally, as I've said over and Q?eﬁ_'. !
there are two schools of thought. Thought
and no-thought, for my money. But t -
Cgat.am D i




elg_- tune in to the &HG "Wde Hear

their jazz lor

n‘!her (iaft] ﬂlth. aml

ed Norve (rlght; vibra-

ppear on the program in. addition to Weoedy Herman's mu-
erings. Here they talk over tshc show_with Wondj.“-,

This time last year, in list-
ing the best records of the year,
I pointed out that most of them
were b small bands on small
labels. This year the produets are
more evenly distributed, with bi
bands and easier-to-find labels well
represented. I have tried to list
records of which the reverse sides
are at least listenable, though in
many cases only the side listed is
truly outstanding. Here, then, are
the 1945 jazz releases that gave
me most pleasure:—

Louis Armstrong: I Wonder,
Decea. George Auld: In the Mid-
dle, Georgie Porgr'c, Stomping at
the Savoy, Guild.

Charlie Barnet: Skylmer Decea.
Count Basie: Jimmy's Blues, Col-
umbia, Barney Bigard: Poon Tang
(12-inch), Blues for Art's Sake,
Black & White.

King Cole Trio album, Capitol.
Rddie Condon: When Your Lover
Has Gone, Decea.

Roy Eldridge: Fish Market,

eea.  Duke Ellington: T'ime’s
A-Wastin’, Mood to be Wooed,
Vietor.

Benny Goodman: Slipped Disc
(sextet), (larinade {orchestra),
Columbia.
Hot House, Shaw Nuff, Guild:
Johnny Guarnieri Trio album,
Savoy.

Llonel Hampton: Loose Wig,
Decea. Woody Herman: I Wonder,
onia, Apple Honey, Northwest
Passage, Columbia. 3ill Harris:
Mean to Me, Keynote. Billie Holi-

%

Dizzy Gillespie:.

1 =

~N

day: Lover Man, Decca. I Cover
the Walerfront, Commodore.

Nat Jaffe: A Hundred Years
from Today, Black & White (12-
inch). Harry James: Confessin’,
Columbia. Louis Jordan: Some-
body Done Changed the Lock, Dec-
ca. Chubby Jackson: Crying
Sands, Keynote.

Joe Marsala: Don't Lel It End,
Blafck & White (12-inch) or Musi-
cralt.

Red Norvo: Conge Blues, Comet;
Russian Lullaby, Keynote. Hot
Lips Page: Big D Blues, Conti-
nental. Ike Quebec: Blue Harlem
Blue Note (12-inch).

Boyd Raeburn: Out of Nowhere,
Guild, Artie Shaw: Little Jazz,
Xicﬁ)}:. Stuff Smith Trio album,

sch.

Art Tatum Trio album (12-

Jazz Is Where You Find It

inch), Asch. Tenor Sax album,
Savoy.

Charlie Venturo: €. V. Jump
Sunset. Cootie Williams: *Round
Midnight, Majestic. Mary Lou
Williams Orchestra album (12-
inch), Asch. Teddy Wilson %uin-
tet: Just for You Blues, Bugle
Call Rag, Musicraft.

On these records you can hear
most of the greatest jazz artists
of 1945 in bands featuring a wide
variety of styles and sizes. More
important, they're the kind of
records musicians listen to when
the night’s work is done—and you
can't ask any better recommenda-
tion than that.

—Leoxarp FEATHER

L
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IF 1 WERE A NEGRO

{| Jazz expert would toss

anti-Negro slanders back at whites

IWanfeJ: _/4 Wtu’fe mammy

By Leonard Feather

F 1 WERE a Negro I'd resent

jthc vague idealism and lack

of specific detail that has char-

acterized most of the articles

in the If I Were a Negro series to
date.

For instance, nobody has stopped

|to interpret the question precisely.

Does it ask what 1 would do if I
were the same person I am today in
every respect except my color? Or
does it mean what would I do if I
were just any Negro? Does it ask
how I would have lived my life if I
had been born a Negro, or does it
demand what I'd do if I woke up
tomorrow and found myself col-
ored?

Assuming that the question is
general and impersonal, here's the
way I'd answer it.

First of all, if I were born in the
South I'd scrape every penny to-
gether to move away. ‘Not neces-
sarily to a big city, where there's too

-much economic competition and so-
ial congestion, but rather to an area
\ where there is practically no Negro
population and therefore less dis-

u'imination.

EONARD FEATHER is considered
rﬂ\uf the ranking jazz critics in Amer-
S€hd regularly writes a column on jazz
it Esquire.

Second, as soon as [ had brains
enough to realize the need for edu-
cation, I'd spend every moment of
my childhood and adolescence cram-
ming myself with the educational
equipment to fight Jim Crow. I'd
even study law, whether I intended
to practise it or not, just to have all
the local and state rules about dis-
crimination at my fingertips for ev-
ery emergency.

Third, I'd use my education to
make myself some money, because
with money you have power to fight
prejudice in the same ways preju-
dice is promoted—through string-
pulling, “connections™ and political
PTESSUI'E.

I'd try to make this money in
fields where Negroes have scarcely
trodden—by finagling myself into
the white business or professional
world, taking jobs and promoting
schemes that are usually considered
to be exclusively . white territory.
For instance, I might buy into a res-
taurant or night club in the white
part of town and cater to white and
colored people. Or I might become
a doctor or dentist and go out after
white clients. Or I might use my
smooth tongue (which I would have
acquired by this time) to talk my-

"curred in a state which has no legal

obstacles, and if we felt strongly
enough that it would be worth try- |

world that's “erpp‘USt’ﬂ"m"Dt—cééu"‘-“"“
ing, but is taking so tragically long
to arrive.

i
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- told you to los

cage of platters by some. of

: lot'- winners, but the Pet-
AC ws'mme _shellac'

piano for the next numl

featuring Louis and two
award-winning saxmen, Johnny

Hodges and Don Byas. Then Red
Norvo, unfazed by ﬁv:eshagé shows
- kept all




CARNEGIE HALL, New York
Monday Evening, March 25, 1946, at 8:45 o'clock

W00DY HERMAN AND HIS ORCHESTRA

Notes on the Program by LEONARD FEATHER
Jazz Composer and Critic with Esquire and Metronome

Woody Herman's Orchestra is currently embarking on its first series of concert
appearances to illustrate current trends in modern American music. The Inrgc[: Car-
negie Hall debut is, appropriately, the occasion for the premiere of a work written
especially for the orchestra by Igor Stravinsky.

is combination of circumstances has particular significance at the present time.
Du:iglam yea?'n o: mcrlc: a schism has developed among students of modern music,
which has divided them y into two cam; reactionaries and the prt;gl_'es-
sives. On the reactionary side are the so-called “Moldy Figs“—the cultists, faddists
and inverted snobs whose musical opinions are based on the quaintness and sim-
plicity of some jazz music and musicians, and on their colorful backgrounds alqd asso-(;f
ciations, rather than on the music itself.h a this s:g:t tt?.r.i:leﬁisa ::ﬁjg il:g::eby
iddle- 1y j icians who, > A
gdd.le s m‘; :id:thg 3332“:; :rnell as to Ef.§|[emﬁn.ﬂ:nc:r.iic, melocﬁc, and rhythmic
crudities that characterized the jazz of a quarter-century ago. :
i ide are virtually all the young musicians of today, as wel
as th? i‘eatcll}engpﬂmgumsmsm'inside and outsiyde the jazz sphere: men ltke Duke Bllmgtond.
Billy Strayhorn and Ralph Bums as well as men like Stravinsky, Sch&nberg.mlan
Tansman. These men believe that modern music is developing along two paf lel
lines in the popular and classical fields, and that those things which one draws from
the other will t music as a whole. To these men, music is a living, rowing
thing of the present and the future. To them, there are only two kinds of music:
gt:f and bad.

i oody an shares this musical philosophy, and because he has
madehh;: gfcc;ﬁ;avt'}w ou;timng new symbol of this progressive attitude in the jazz
world today, that tonight's concert is being presented. It is because he and his musi-
cians share this attitude that the Herman band was elected Band of the Year b{mi
jury of famous jazz musicians in the Esquire Poll and won first place in the ann
Metronome and Downbeat polls. +

i i any other tributes to the Herman band in the past year
mth;;c im?lgfe éfras.tn and the votes of fellow-jazzmen. One of.tl!? first
remarks made by Stravinsky when he was introduced to Woody Herman was: T like
your orchestra because it has the progressive spirit in jazz.

The list of fellow-musicians who voted for Herman's band in the Esquire poll
speaks eloquently for itself: Barney B 3 Junmrv Butts, Harry Carney, BennyHCaner,
Al Casey, Buck Clayton, Cozy Cole, Edmond Hall, Lionel Hampton, Johnny Hodges,
Ray Nance, Red Norvo (who since, because of his great admiration for it, has become
a member of the band himself), Anita O'Day, Specs Powell, Slam Stewart, Billy Stray-
horn, Art Tatum, Teddy Wilson.

Their musical understanding of what Herman's band is accomplishing is one of
the reasons the orchestra is playing a concert here this evening,

Caldonia
This i umber that “'sold” Igor Stravinsky on the band. The passage played
in unison 1l:]'tlr:!elc.-.nt:rl.tu:nl';et s:ctim mdlgo the deepest impression on him.

7 ot riginal composition of the Herman band, has so much
o@ggaﬁﬁﬁémt@ﬁgt it might as well be. Opﬁmﬂgait was nothing but a
rehash o? some old, traditional lyrics based on the standard 12-bar blues pattern (Hot
Lips Page sang Caldonia, what makes your big head so hard? on a record entitled

Woody’s bandsmen huffed & puffed
through the Concerto’s snarled rhythms.
Said Woody: “We were pretty befuddled
until Stravinsky . . . sang it to us. We
usually know what’s going to happen in
our own things.”

Stravinsky rehearsed the 18-piece Her-
man band for four hours one day, and
advised Woody to hire Walter Hendl, 28-

"| year-old assistant conductor of the New
| York Philharmenic-Symphony Orchestra,

to comduet ity so that Woody could con-
centrate on the clarinet solo. In rehear-

| sals, the Philharmonic’s Hendl sometimes

had to get Woody to translate his instruce
tions to the band. “He's not slurring
right,” Hendl complained of the tenor sax.
“He’s not quite on the pitch: How do you
say it?” Woody explained “Don’t bend it.
A little more legit on those accents.” An-
other time Hendl, dissatisfied with the
way a trumpeter ended a note, said: “Do
something with the trumpet. Take it
away."” Woody translated: “Blow it down.”

"We All Steal." Stoop-shouldered,
skinny Woodrow Wilson Herman, an
earnest jazz veteran at 32, is currently the
top U.S. jazz favorite, having outdistanced | |
Duke Ellington and Benny Goodman in
polls conducted by Downbeat and Metro-
nome magazines. Woody’s slow climb to
his million-dollar-a-year gross began as a _
brilliantine-haired, ten-year-old saxophon- ||
ist in vaudeville. At 14 he joined a road- |
house.orchestra; before he was 20 he was ' |
-sharing the wocals in a minor West Coast
band (TomwGerun's) with Virginia (Gin-
ny)" Simms and “Tony Martin, In 10936
Woody took over the remnants of Isham
Jones's once-great band, and got nowhere
with it, trying to make it “The Band That
Plays. the Blues” while everyone else was
playing swing. (One exception: in 1938 he
recorded Woodchoppers’ Ball, which sold
2,000,000 discs.)

He 'started to rise when he started
imitating. His five trumpets now sound
like Harry James, only louder, and his
tricky tonal effects like Duke Ellington.
He also borrowed from Ravel and Stra-
vinsky, When he acknowledged this debt
to Stravinsky, the composer replied: “We
all steal. But never steal from yourself,
Then you're not being progressive.” Says
Woody: “T think that sums up jazz.”

Ebony Was No Panacea. Last week’s
audience in Carnegie Hall was filled most-
Iy with bobby-soxers who came to hear
Woody, not Stravinsky. They whistled
their approval of Caldonig and Superman

| with a Horn. Then Hendl came on to con-

duct Ebony Concerto, and a French horn
player and a harpist, dressed in tuxedoes,
joined Woody’s bandsmen, who were in
midnight blue zoot suits,

Composer-Critic Virgil Thomson. a
longhair visitor from the New York
Herald Tribune, raved: “Never [have I]
heard any work by this author, no matter
whom it was written for, played with such
impeccable comprehension and exacti-
‘tude.” The bobby-soxers gave it a polite
hearing for a minute or two, then coughed
restlessly. They came to life again on
Panacea and Vour Father's Mustache.

Stravinsky didn’t send them., Woody did.




Old Man Ben some thirteen years ago). These lyrics were revised and set to a slightly
new melody by Louis Jordan and recorded around the same time in 1945 by the Jordan
and Herman ds. The arrangement played by Herman's group was dream Rtﬁ a
few hours before the recording session and hastily codrdinated by arranger Ralph
Burns. Most of it is simply a “head” arrangement—one of the spontancously developed
treatments, without bcucgt of manuscript paper, that can only originate in a band with
a collective spirit such as this one possesses. . '

Note the suspense created near the end when the rhythm section departs from
the conventional blues chord-pattern to play a diminished chord while Herman: goes
into his recitatif-style reprise of the vocal. .

Bijou

This was the first Ralph Burns composition to establish his name with the Her-
man band. Described by him as a “‘thumba a la jazz", it was written for Bill Harris,
to “see what he could do with a rhumba”. Piano and guitar voicings, much favored
by Burns, are also used in the ingenious kaleidescope of moods established by this
delightfully original work. | _

Sweet and Lovely

The tenor saxophone has become one of the most important and prevalent solo
instruments in jazz in the past decade or so. Woody Herman, who once played tenor
himself, has always made use of a leading soloist on this instrument, and for the past
two years has given special prominence to Joe “Flip” Phillips, the Brooklynite who
won Esquire’s New Star award last year. Flip’s tone is soft, his style unsensational,
yet he achieves more by understatement than some of his contemporaries do by b!owmﬁ
as hard and loud as possible. He specializes in slow, melodic variations on standar
themes. j

Superman With a Horn

For quite some time before it first rehearsed Ebony Concerto, the Herman library
included some of the most modern and ambitiously dissonant works ever written for
a jazz orchestra. Some. of these were the work of Pete “Superman’ Candoli, New
Star trumpet award winner from Mishawaka, Indiana. This number is notable for his
upper register solo work and for the colorful cascades of background effects, capped
by a surprise modulation in the coda.

Blowing Up A Storm

This is one of the many items in the Herman library that started as a head
arrangement of the customary 12-bar blues pattern, taken at medium tempo. Although
the routine is elastic and subject to spontaneous change, this version usually starts with
Tony Aless taking a piano solo, followed by Woody on clarinet. The build-up begins
when trumpets and trombones start chattering oddly-placed figurations in the back-

und to Flip Phillips' tenor sax solo. Bill Harris and Red Norvo take 12 or 24
Eﬁs each, after which an ensemble passage emphasizes some typically “frantic” passin
chords, alternating with piano-guitar rhythmic patter. A tear-up climax follows wi
Pete Candoli's trumpet in the foreground, a humorous staccato phrase in dotted
eighths and sixteenths by the trombones, and a protracted ending with an amusing
suggestion of 6/8 time.

' . °

EBONY CONCERTO

This work was written for Woody Herman and his orchestra by Igor Stravinsky,
who, impressed by the band's records of Caldonia, Goosey Gander and Bijou, felt
that they would be able to interpret his work accurately. He was probably unaware
that the Herman band has been virtually a Stravinsky fan club for at least two years
and that its members spend as much spare time listening to Stravinsky records as to
Duke Ellington and Dizzy Gillespie.

* The Ebony Concerto was tehearsed by the composer himself with the Herman
band and later by his. associate, Alexei Haieff, and by Walter Hendl, associate con-
ductor of the Phi ir-Symphony Orchestra, who is this evening's guest conductor.

_ The first of its three movements is best described as a sonatina. It opens in B flat,
with the trumpets playing a rhythmic theme answered by the reeds, with Herman's

‘clarinét taking up a melodic solo part later while the rhythmic pattern is maintained

in the background. There is a suggestion of jazz in the piano solo parts,

The second movement is in the nature of a three-part song on an A-B-A pattern.
It suggests a blues mood, with tenor and baritone singing the melody two octaves
apart against trombones, piano, bass and drums. (Note that these last three instru-
ments and the guitar are used contrapuntally, and that the rhythm section is integrated
with the rest of the instrumentation, instead of playing a separate role in a steady 4-4
beat as in a regular jazz performance.) Muted trumpets answer the statement—observe
here that Stravinsky did not eschew the somewhat unorthodox jazz methods for pro-
viding different tone colors, such as the effect obtained by opening and closing a
rubber plunger over the trumpets.

In the third movement, clarinets are_employed in the lower register and bass
clarinet is used in unison with the bass. Tenor sax has the melody in the first varia-
tion, and the themes are repeated in rondo pattern.

A French horn and a harp are the only additions to the regular instrumentation
of the band for the performance of this work. Tenor sax solo passages are by Flip
Phillips, bass clarinet by Mickey Folus and clarinet, of course, by Woody Herman.

* » * *

Your Father's Mustache

The simple riff theme played by trombones (the same phrase used at a slower
tempo for a break in Goosey Gander) is used as a point of departure for a string of
16 and 32-bar solos, leading to a series of musicomic dissonances and the: sarcastic
“glee club” repetition of the title. Flip, Norvo and Harris are prominent.

Everywhere

The instrumental numbers featured by the Herman orchestra, though many of
them are fast, loud and exciting, also include such items as this slow, sultry composi-
tion, based on variations on a three-note phrase. The composer, Bill Harris, is fea-
tured in a trombone solo with a background that introduces some fine scoring for
reeds, with an abrupt contrast in the brass section’s entry after 16 bars. The tension
increases with a series of glissandi near the end, then returns briefly to the original
xrege :lnood. The arrangement was written by Neal Hefti, former trumpeter with

¢ band. :

Mean To Me

. Woody Herman's brass section has always been noted for the virtuosity and ver-
satility of its soloists. In the old Herman band, a hot fluegelhorn, played by Joe
Bishop, was a unique feature. Today Herman features trombonist Bill Harris, who is

ually adept on slide and valve trombone and is heard on the latter instrument in
this revival of a popular old song. Harris, this year's Gold Award Esquire winner,
worked previously with Gene Krupa, Benny Goodman and Bob Chester and had his
own band in 1944 at Cafe Society Uptown,

I'll Get By

This arrangement of an old jazz standard tune was written three years ago for
Woody by Dave Matthews, an Ellington disciple who, as a hearing of this arrange-
ment will illustrate, likes to borrow a few bars from something of Duke’s in every-
thing he writes. There is a novel passage in which Woody sings a 12-bar blues strain
based on the lyrics, but not the melody, of I'll Ger By. !

Panacea

* Woody's former slogan, “'the band that plays the blues”, is recalled by his fine
singing on this number, for which I supplied the lyrics, Norvo and Harris and Fli
the backgrounds, and Ralph Burns the sensational instrumental passage at the end.
This is probably the first bﬁtes ever to go from double-time or allabreve, into quadruple
time, with Chubby Jackson beating it out at racehorse pace until the final two bars
return to the original slow 4-4.
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And now our guest for today 1is a remarkable young man
~=--a unlque figure in jazz hlstory -- Leonard Feather!
Hi, Maggi. Hello Herb.
Hi leonmard. You know, 1in view of your reputation in the
field of American Music ---I think youlre considered
the world!s foremost authority --- in view that I
think its amazing to know that you were born in London.
Not only was I born in London, Maggl -- but my first
visit to this country was in 1935.
How come you know so much about American jazz?
Well, Herb I got most of my knowledge of jazz thru
phonograph records. It all started when a friend of
mine at high school in London persuaded me to buy
Louls Armstrong records --- that was in 1929 - Louls
was the first name musician I ever got to know
personally --- and the first Negro I ever met --- when
he came to England in 1832.
Of course, most people are famliliar with your work for
Esquire Magazine lLeonard -~-- but, tell me, when did
you start to write about jazz?
Well, at first my interest was of the fan variety ---
but by 1933 I started writing --- actually it was
as the result of a "letter-to-the-editor" which I sent
to a London Musical ﬁeekly Melody Maker. The ediltor
was impressed by the controversy my letter caused and
invited me to write for the magazine.
And then in 1935, you came to America. And aren't vou
the origlnator of the radio qulz show called

"Platterbrains"?




e kept going right
That is one way
Con-
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Woody Herman's Concert
Up on 'Long-Hair’ 57th St.

By Harriett Johnson

Woody Herman with his orchestra sold out Carnegie
Hall last night for his first concert venture there and went

partly “long-hair” in the bargain, too.

“FKbony Concerto,”

by Igor Stravinsky, written especially for the Herman en-

semble, had its world premiere

One of the healthy recent devel-
opments in the music business is
the friendly shaking hands of the
two fields. As Leonard Feather
said in his program notes, fo pro-

- gressive musicians “there are

only two kinds of music: good
‘and bad.” Stravinsky was quoted
as having said to Woody Herman
at their first meeting, “I like your

" ‘orchestra because it has the pro-

with Walter Hendl conducting.

business advertising the fact that
he was chubby! Not on your life,
but who knows, the “pop” field
may be paving the way in this
direction too. Chubby was darn
good on bass, and more power to
his avoirdupois.

The evening was brimming
over with interesting orchestral
effects such as Red Norve's solo
on the vibraharp in “The Man I

e

N. 0. BLUES SINGER
MAKES DISC DEBUT

“OUSIN JOE," blues

slnger

from

Y New Orleans, makes his dise debut
with the release of four numbers by

pianist-composer: Leonard Feather

his Hiptet on Philo Records.

and
He has

appeared at both the Club Downbeat
and the Onyx on 52 St, and will be
opening shortly at another jazz spot in

New York,

Y | —

e e

‘Cousin Joe’ On Dise -
“Cousin  Joe,”

critics as one of the greatest bl
singers to hit New York in ye:re:

described by |

makes his disc debut this week.

gressive spirit in jazz.!
Stravinsky's piece, although
filled with syncopated rhythms,
was pretty tough stuff to take on
first hearing and the enthusiastic
audience swallowed it nobly. He
utilized, however, all of the virtu-
osity of the band and its possibili-
ties of instrumentation. There
were, for instance, some stunning
effects :vitr;f muted trombog:]s and
irumpets. - Young Hendl, assistant : e
conductor of the Philharmonic- again preoTE ot
Symphony Orchestra, directed = - TE
efficiently, with Herman sitting in
the front row playing the clarinet.
At the conclusion of the Con-
certo, while Herman, Hendl and
the orchestra were taking their
justified bows, the biggest basket
of flowers 1 have ever seen was
mysteriously shoved en the stage
too synthetic to by some one, to add festivity to
One waited for what was already a festive occa-
didn’t come in the sion.
R 3 The disarmlng frankness of the
“pop” musician about everything
is ‘one of his charms. Woody an-
nounced from the stage, for in-
| stance, that Chubby Jackson, bass
player, would be featured in a
- eertain number. Iragine a pianist
or violinist in the serious music

Love,” plus countless others, fea-
turing singles like guitar and
trumpet or different brass anc
woodwind combinations varied by
percussion and strings. The mu-
sic had its own vitality, too, some
numbers adding up to a brighter
whole than others. The entire
evening, however, was provoca-
tive, and I hope Woody gets in-
spired to break down the bars

!n adapted of
d “melody” sections

THE ENTERTAINER

Girl Jazz Group Records

idea of “blue”

For Continental Records

NEW YORK, N. Y.—Three outstanding women jazz musicians
— Mary Lou Williams, Marjorie Hyams, and Mary Osborne—have
recorded together for the first time on a Continental record
date.

Mary Lou Williams, woman jazz pianist, currently appearing
at Cafe Society Uptown, was the — = - e
leader on the date. She was de-
lighted to find other girl musi-
cians talented enough to work
with her, and thinks that these
are her finest recordings to date.

Marjorie Hyams, vibraharpist,

was formerly a featured star of
the Woody Herman band. Mary
| Osborne, guitarist and vocalist, |
has worked with several name
hands but has never previously
recorded. Her work was first
noticed when she played in the
1945 Esquire Jazz Concert and
participated in the transconti- |
Slues nental broadcast of the concert. |
Tumblia '°n3‘m“¥”an15°‘?:uﬁ°§;‘ !ﬁrn ‘f; rléiwas'fli.gh:g'fm?;s{ .
; "o 2 1t Le] ngri itor of
nﬁtgg ..'?“_"f“"-n";h“'n'.’,%.‘“}.ti‘;'i!““i'n quire Magazgine.
Sears and Ha ' '
nmpmm %"kgmw i
Shitley, bassis, Lioyd Trotraan, and

e Society's ace drummer, J, C.
S

N. O. Blues Singer
Makes Record Debut |

| “Cousin Joe,” described by critics

as one of the greatest blues singers

to hit New York in years, makes

his record debut this week with the
release of four numbers by pianist-
d Leonard Feather and his

Hiptet. | ] e's real name is
{Pleasant Joseph and he comes
from New Orleans. He has sung
at both the Onyx and the Down-
beat on Fifty-second Street, and
xpects to open shortly at another
noted hot iﬂ" spot. J

_.On the discs, Joe sings his own
blues numbers, “Larceny Hearted
Woman,” and “Post-War Future
Blues,” as well as two of Feather's




AMERIC{A

CALL|NG

LEONARD FEATHER

onze Amerikaansche correspondent, seint
het laatste nieuws uit de U.S.

Duke en Louts

ERBIE FIELDS, de ecrste

blanke musicus die bij een ge-
heel uit negers bestaande band
teekende, heeft er den smaak van
beet gekregen: deze tenor-saxofo-
nist heeft opnieuw voor twee jaar
gecontracteerd met Lionel Hamp-
ton en blijft met de band reizen,
Lionel speelt nu voor de Hamp-
tone-records, Hamptone zal uit
komen mei{ een serie platen van
Herbie in een kleine combinatie.
Tusschen twee haakjes. Lionel
heeft juist twee kanten gemaak!
met ,Der Bingle”, oftewel Bing
Crosby in eigen persoon,

Count Basie zet een reeks jazz-
concerten op stapel, Boston, New
York, Philadelphia en waarschijn-
lijk Hollywood zullen hem hooren
in een oorspronkelijke compositie,
getiteld ,Royal Suile”, waarin
boogie-woogie en blues zullen
samengaan,

Ivy Anderson heeft een exclu-
sief contract voor één jaar gesloten
me{ Black & White. Dit zijn de
eerste platen van deze beroemde
zangeres, sinds zij enkele jaren ge.
leden bij Duke Ellinglon wegging
om een restaurant in Los Angeles
te openen.

De band van Glenn Miller, 385
man uit het leger, heeft juist het
eerste engagement na den terug-
keer in de States afgewerkt. Tex
Beneke stond véor bij een succes-
vol optreden in het Capitol Thea-
ter op Broadway; de jongens
maken nu een tournee door het
land,

De winnaars van den Metronome
All-Star wedstrijd kwamen on-

Bing Crosby

langs. bijeen om {wee buitengewone
opnamen voor Victor te maken.
De opgenomen nummers waren
.Look Out” wvan Su Oliver en
.Metronome All-Out”, dat door
Duke Ellington speciaal voor de
gelegenheid was geschreven, Solis-
ten waren de prijswinnaars J ohnny
Hodges, Herbie Fields, Flip Phil-
lips, Georgie Auld, Harry Carney,
Buddy Di France, Cootie Williams,
Rex Stewart, Pete Candoli, Harry
Edison, Neil Hefti, Sonny Berman,
Tommy Dorsey, Bill Harris, J, C.
Higginbotham, Will Bradley, Teddy
Wilson, Dave Tough, Chubby

" Jackson, Tiny Crimes en Rilly

Bauer,
DUKE & LOUIS

Victor heeft ook Duke Ellingion
en Louis Armstrong voor de cerste
maal tezamen op één plaat opge-
nomen! De band was samengesield
door Leonard Feather uil winnaars
van de Esquire Jazz-wedstrijd.
waaronder Johnny Hodges, Charlie
Shavers en Red Norvo. Nummers
waren ..Long, Long Journey”, ..Sna-
iu”, ,.The One That Got Away”
en .,Gone With The Wind.”

Het concert van Billie Holiday
in Town Hall, New York, was een
groot succes. Billie zong met be-
éaleidirng van den trompettist Joe

uy en 'n rhythmsectie 18 songs,
waarvan er 15 slow tunes waren.
De zaal was uitverkochf, Billie
doet het nog eens,

Het prachtige trombonespel van
den Ellington-veteraan Lawrence
Brown was een der hoogtepunten
van het onlangs gegeven concert
van den Duke in Carnegie Hall
Brown bewees in jump- en blues-
nummers opnieuw, dat hij een
der grootste instrumentalisten ter
wereld is, Duke bracht geen nieuwe
lange composities in zijn vierde
concert in Carnegie Hall, maar
juist ,old fayorites”. meb als ster-
ren zijn solisten en drie vocalisten,
de =rnraan Kay Davis, Al Hibbler
voor de blues en Joya Sherrill voor
swing. ]

Dizzy -Gillespie is terug in de
52nd Street Spotlight Club, waar
de fans avond aan avond komen
om ,the madman of the trumpet"
in zijn geheel eigen stijl te hooren
blazen. Dizzy denkt er over zijn
6-man combinatie binnen enkele
maanden tot 20 man uit te brei-
den!

Het sextet van Edmond Hall, nu
in Café Society Uptown, zal bin-
nenkort te hooren zijn op de Con-
tinental Hott Jazz series. Hall op
zijn klarinet en Ellis Larkins aan
den vleugel zullen de hoofdattrac-
ties vormen,

Roy Eldridge»is bij Artie Shaw
weg. Hij gaat een band van 10
man beginnen, Roy zal natuurlijk
schitteren op de trompet, maar hij
speelt: ook in de kopersectie mee.
De arrangementen zijn van Buster
Harding, die vroeger voor Shaw
werkte,

”»

De fenomenale trompettist DIZZY GILLESPIE
d2monstreert even zijn techniek terwijl June Eckstine geinteresseerd uister

Hawauan Revellers
In_- Rottérdarn

Op een afscheidsavond voor de
officleren en manschap van de
nieuwe Nederlandsche torpedoboot
,.Banckert", welke binnenkort naar
haar basie in Indié zal vertrekken,
stonden de ,Hawaiian Revellers”,
gevormd uit leden van de Konink-
lijke Nederlandsche Marine, in
%‘{et middelpunt van de belangstel-
ing.

Het orkest bestaat uit 8 man;
behalve den drummer zijn allen
Indo Europeanen mel Hollandsche
vader, die onder I  van Max
Haasen een zachte thmische
muziek brengen, die echfer, on-

danks ze ,sweet” is,  leeft’, Er
zit swing in en de so'loguita_rht
blijkt een uitstekend improvisa-
tor te zijn die door het rhythme

wijze wordt gesteund,

van Lou Preager kreeg, welk

echter wegens zijn contract
de Hawaiian Revellers niet
accepteeren. i J

- De bezetting van het

als wvolgt: le hawaiia
Karel Smith; me

Eri,c Haaste
Eddy
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what jazz is not R
Concerning Leonard Feather’s re-
- g peated mix-up in referring fo swing

me to meet Sgt. Eric N, Comp-  as jaza: . - o
ortal combat in the pages of Being a collector of jazz records, it
. In defending Harry James hurts when I read Feather’s columns in

Glenn Miller, he has caused me to  Esquire. When he refers to Stan Ken-

7 first letter to any m ¢ ton, Tommy Dorsey or any of the

other big bands (ex-
cluding of course
Duke Ellington and
Pm)bbrw"?.dfﬁm‘-




M So suddenly it’s almost Spring. and you
feel like helping old ladies across the street,
racing with the moon, and buying a million
new records. Well, control yourself. Com-
promise. Start in more modestly, say with
the records of the month. My choices this
time are Duke Ellington’s “Black, Brown
and Beige” music for the best hot jazz, and
Johnny Mercer’s “Personality” for the best
popular. More about these later. Youlll
notice, when you get to your clip-and-carry-
to-the-music-store list at the end of the
article, that I've made a slight change. The
third category (after Popular, and Hot
Jazz) no longer consists of albums, but
rather of music from the movies. I've listed
movies with good music in them and, after
the movie titles, I've listed the tunes, num-
bers, the artists and the recording com-
panies. From now on, when there’s an
especially good album, you’ll find it either
in the Popular or the Hot Jazz column,
since after all, an album has to be one kind
of music or the other—only a little more
of it.

Now that I've run that into the ground,
I'd like to take time out to brag a little.
For, recently, I got my dream band to-
gether and put on an all-star record ses-
sion for Victor. A number of the fellows
were winners of the Esquire 1946 poll, and
a lot of people came down just for kicks,
and to do me a favor. I got Duke Ellington

The Cafe Zanzibar's leopard spots captured musicians as well as fans . ERAERIg. mstoos on the samo terend

o’raModarn Screen's gay ?:O; CIFx:b Assuiioﬁon party. Leonard Feather for the first time in history. Other terrific

shored coffee and cake—and shop talk—with singer Jack Smith. people involved were Red Norvo, Johnny
Hodges, etc. They did some of my own
tunes for a Showpiece Album (two twelve-
inch records) and it’ll be out in April. Ill
tell you more about it then.

By the way, I wish you'd all been to
MoDERN SCREEN’S party at the Zanzibar.
"You’d have rubbed noses with Jo Stafford,
Jimmy Dorsey, Harry Babbitt—Iloads of
musical celebrities. It was a lot of fun.
And now go to (Continued on page 90)

by LEONARD FEATHER

Leonard Feather sips coffee, beams at his choices for All-American
Band: Billy Strayhorn behind the glasses and the keyboard, Duke
Ellington of the casual collar, and trumpet-toting Louis Armstrong.




SWEET AND HOT

(Continued from page 20)

work on what we've got lined up here.

BEST POPULAR
DAY BY DAY—Frank Sinatra (Co-
lumbia), Bing Crosby (Decca), Jo Staf-
ford (Capitol), Monica Lewis (Signature)
—Monica Lewis, who recorded this with
the newly expanded Signature Record
| Company, is a pretty little redhead. She

once sang with Goodman, but she’s better
| known for the Chesterfield show on which
| she worked with Johnnie Johnston. She's
| now one of Signature's big stars.

DON'T YOU R ER ME?—Johnny
Desmond (Vietor) —Here's the first post-
war swoon singer to get a terrific buildup
—they’re calling him the ex-GI Sinatra.
Johnny was a big favorite in Paris, where
he was a sergeant singing in Glenn Mil-
ler’'s Army Air Forces band. He's twenty-
five years old, very good looking, has black
hair. Before he went into the army, he
sang with Bob Crosby and Gene Krupa.
This is his first solo record, and it was
made while he was playing his first solo

engagement—at New York's Strand The-
ater. As a result of which he started re-
cording at 11 p.m., didn’t get through un-
til three-thirty. So you thought those
wispy threads of sound meant romance,
huh? Don’t be silly, the kid was tired.

BEST HOT JAZZ |

BLACK, BROWN & BEIGE—Duke El-
lington (Victor)—Whether you consider
this hot jazz or not is unimportant. The
important thing is_that it's wonderful
musie, and the most ambitious thing Duke
has ever done. Originally fifty minutes
long, it was cut down to its most im-
portant parts, and you can now have the
heart and soul of it on two twelve-inch
records. Most people think “Black, Brown
& Beige” was unveiled for the very first
time at Carnegie Hall, but actually it had
a much less formal debut—at Rye High

School, Rye, N. Y. The story is this. Dr.
J. T. H. Mize, then Principal of Rye, was a
terrific jazz fan (he’s currently writing
a book on jazz) and he invited Duke down
to school to play his new work. I went
too (they %ave a wonderful dinner)
and Duke played for the students, and got
suggestions and comment. As a result of

these, he made some changes in the music |

before giving the Carnegie concert.

By the way fans, there’s a book out
called “Duke Ellington™ 3' Barry Ulanov,
editor of Metronome, and it's swell.

HEY! BA-BA-RE-BOP—Lionel Hamp-
ton (Decca)—The title of this number is
queer, I'll admit. It's really nothing but a

IT'S THE TALK OF THE TOWN—
Shorty - Sherock (Signature)—'l‘l'ie band
that recorded this wasn't really Shorty's
at all. Record was made in January, 1945,
when Shorty was trumpet player with
Horace Heidt, and in my first column for
MODERN SCRF.EN, almost a year ago, I wrote
about getting this session together while
I was in Hollywood. I teamed Shorty with
six men from the Harry James band at
that time. “Talk of the Town” is by Corky
Corcoran, young tenor sax man who’s
leaving Harry to form a band of his own.

BEST FROM THE MOVIES

THE ROAD TO UTOPIA—“Welcome to
My Dream” is the number that was born
along the latest “Road.” Bing himself’s
done it for Decca, Dinah Shore for Victor
and Jack Leonard for Majestic. Jack
Leonard’s another ex-GI. He was the first
big name band singer to be drafted, 'way
back when he was singing with Tommy
Dorsey. Dinah Shore's waxing of this same
“Welcome to My Dream’ may be her last
Victor release; she’s already signed with
Columbia.

THE STORK CLUB—This picture in-
troduced “Love Me,” and Andy Russell
(who did it in the movie) has recorded it
for Capitol, while Frances Wayne does
the vocal with Woody Herman and the
boys for Columbia. By the time you read
this, however, Frances won't be with
Woody any more. She’s going out on her
own. Neal Hefti, Frances’ husband—who
used to play trumpet with Woody—Ileft the
band early in January to join Joe Marsala.

RECORDS OF THE MONTH
Selected by Leonard Feather

BEST POPULAR
DAY BY DAY—Frank Sinatra }Columbtn)
Bing Crasb (Decca}. o Stafford

gip.l IJ‘ ca Lewis ture)
uon Yo hmmasu HI?-—.TO Des-
mon

1 DON“I' ANT ]'I'O DO IT ALONE—Kay

Kyser (COIH ‘
I'VE" GO WORLD ON A STRING—
Herman {Columbia), Hot Lips

uoﬁ'ﬁv l(s THE noo'r OF ALL EVIL—The
Andrews Sisters L
OH! WHAT IT SEEMID TO BE—Frank Sin-

' little blues riff, only everybody sings it a
different way, and everybody takes credit |
for composing it. Helen Humes started
the whole thing off on a Philo record. Her
version of the riff goes Be-Baba-Luba.
Lionel uses this Hey! Ba-Ba-Re-Bop in
his rendition, which is hot, and he takes
the vocal himself. On the West Coast, the
phrase is E-Bob-0O-Le-Bob, and it’s such a
craze out there that a certain
taken to calling itself the Boboli Bans,

BLUE SKIES—Andre Previn (Sunset)

—The other side of this is “Good Enough

to Keep,” and the title might very well

apply to Andre Pravm? the new sensation
on the West Coast. He’s sixteen years old,

a French refugee who's only been in this

country two or three bJears He hardly

ever heard any jazz he came over

here, in spite of which he now plays like a

combination Cole-Art Tatum. On this

Sunset platter, Andre's ably abetted by

Dave Barbour, the guitarist who's. featured

on several radio shows, such as “Blondie.”

He'’s also Peggy Lee’s husband, which is

rather nice too.

Y—Johnny Mercer lCapitol)
VE T lY 'I'I'IE THINGS YOU DO—Bing
rme ( Erskine

Hawkﬁm (v1 i
SLOWLY—Ka Kyser (Columbia), Dick

WA"IEmO N(I MY LLD‘I’-—Elt.on Britt (Vie-

tor Paxt
WE'LL o%e iE on t ll--Les Brown
tColumbin)
BEST HOT JAZZ
JOHNNY BOTHWELL—I'll Remember April

(Si, ture‘)
IlU{I%Fi%RING 'ON—Black, Brown & Beige
I
uone; HAMPTON—Hey! Ba-Ba-Re-Bop

!RS‘I;INtE ’I-IAWKINS—-Bollday For Swing
ctor
NARJAI.A-—East of the Sun (Musi-

craft
ANI:IItE PREVIN—Blue Skies (Sunset)
ARTIE SHAW'S GRAMERCY Misterioso

(Victor
!HOR‘I"I S)HIIIDCK—It's The Talk of the

i
mrs %l DOB—Cotton Tail (Capltol)
WILLIE SMITH—September In The Rain
{Keynote)
EST FROM THE MOVIES
HOLIDAY IN MEXICO—"'Walter Winchell
Rhumba'' by Xavier Cuﬁ t{Colum‘bia)
ST‘STtla FAI

l um of 80!
te ’?é’m
TARS AND SPAls— !' G
For You"'—Frankie Carle (Columbia)
THE DOLLY SISTERS—"I'm Always Chas-
ing Rainbows"—Harry James (Colum-

ia
E R)OAD T0 UTOP!&—"WEloome To. My

gmbycmwel.:ekﬁmm

'I‘li! S':OII CLUB—"Love Me"—Andy
Russell 6’Capitol) Woody ‘Herman-

cunus ﬂUGHTON—l}oby Dick
Decca

THOMAS MITCHELL—Treasure Island
{Decca)
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label for the benefit of the Red

Cross and Unemployed Musicians'

Relief. The stars involved include |
Georgie |

saxes Johnny Hodges,
Auld, Flip Phillips, Harry Carney
and Herbie Fields, trombones J.
C. Higginbotham and Tommy Dor-
sey, trumpeters Harry Edison,
Cootie Williams, Rex Stewart and
Sonny Berman, Red Norvo on
vibes, Dave Tough drums and Ted-
dy Wilson on piano. Duke Elling-
ton conducls the All-Ouf, which
he wrote with Billy Strayhorn,
and Sy Oliver leads his own Look
Ouf. which we thought the more
1946 side, with some particularly
smart saxophonics and trumpetry.
On the whole the disk, while
worth. having, is about as unsuc-
cessful as most all-star one-shots.
{Victor)

' BUD FREEMAN-RAY MKIN-
LEY Atomic Era—Among the sea-
son’s most noteworthy novelties is
an impressionistic duet by the pio-
neer Chicago saxophonist Bud
Freeman and drummer Ray Me-
Kinley, one of the most under-
standing hide men alive. It

are
'most naturally talented trumpels
in the land, McGhee has, accord-

B

wWild About Harry a gay time.
(Majestic) !

LEONARD FEATHER'S HIP-
TET Just Another Woman, Post- !
war Future Blues, My Love Comes
Tumbling, Larceny Hearted Wom-
an & HOWARD M'GHEE Inter- ®
section, Mop Mop, Stardust, Life- |
stream—From the west coast
come these four disks, each cou-
pling a race piece played by a
Leonard Feather group and an in-
strumental by trumpeter McGhee
and his band. The Feather sides
feature vocals by Harry Carney in
the role of Cousin Joe and demon-
strate Feather’s understanding of
the blues idiom as well as, in the
role of piano-maestro, his ability
to evoke some unusual color from
his little band. The McGhee sides
mostly McGhee. One of the|

|ing to reports from the coast,
1la;tely run into personal trouble.
Too bad. (Philo)

amounts to a stimulating ex-
change between fwo firsi-rate
jazzmakers. On the reverse Free-

man's orchestra makes I'm Just LEO MILLER

“ESQUIRE’S” 1946 JAZZ WINNERS A
SENSATIONAL RCA VICTOR ALBUM!

S otiis Rimstrons.
/. /{Jirnmy Hami

P\, ‘ChubbyJackson
" Remo Palmieri

oo &Z Ell
Hon. Johnny . gt

Leonard Feathe j

=t r, famed jazz critic and
oo - penriad d these historic rec d-

gs. He also wrote o fascinati °r

tune description of the record mngmmm-bv-
is bound right info the album -
other valuabiaba-kmetind Infonsor? Y
to make this a real collector’s ifem. Inclodes
"oul.”t hng el Tope 'h.m' Im'
ore o downers St T

* ASSISTED By:
' "Sonny” Greer
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... OF THE WORLD’ S GREATEST ORCHESTRAS

Thiill to the world’s greatest orchestras on RCA
_ Victor Red Seal Records! You’ll find a complete
’hst, with selections by each, in the Orchestra
set,txon of the RCA Victor catalog Check the
ones you want and ask to hear  them at your
RCA Victor dealer’s. Radio Corporation of
America, RCA Victor Division, Camden, N. J.

Listen to The RCA Show,
Sundays, 4:30 p.m.,
over Station WEAF,

THE WORLD’S GREATEST ARTISTS ARE ON

b RCA\/ICTOR RED SEAL RECORDS €9

CARNEGIE HALL PROGRAM

m o coll heord

The sm'u\\ voyoged ( hln l\‘

pCR —  Ransom

*The molt whiskies in King's Ransam
are voyaged 30,000 miles. L -. ROUND THE WORLD

SCOTCH
Blended Scotch Whisky 94 Proof
International Distributors.,

CARNEGIE HALL ANNOUNCEMENTS

MARCH

Tues. Eve. . 26—Oratorio Society of New York
Wed. Eve. . 27—New York Chamber Orchestra
Thurs. Eve. . 28—The Philharmonic-Symphony Society
Fri. Aft. . 20—The Philharmonic-Symphony Society
Fri. Eve. . 29—Lutheran World Action—Meeting
Sat. Aft. . 30—Maryla Jonas, Pianist

Sat. Eve. . 30—The Philharmonic-Symphony Society
Sun. Aft. . 31—The Philharmonic-Symphony Society
Sun. Eve. . 31—Stage for Action

APRIL

Mon. Eve, . 1—Josefa Rosanska, Pianist

Tues. Eve. . 2—Philadelphia Orchestra

Wed. Eve. . 3—The Philharmonic-Symphony Society
— Pension Fund Concert

Thurs. Eve. . 4—The Philharmonic-Symphony Society

Fri. Aft. . 5—The Philharmonic-Symphony Society

Fri. Eve. . 5—Ralph Slater, Hypnotist

AVAILABLE NOW!

= %ew ®
ReA VICTOR RECORDS

APPASSIONATA SONATA, Beethoven,
Artur Rubinstein, pianist. 3—I2
vinylite records DY 3—$6.82

ROSSINI OVERTURES, Toscanini, NBC
Symp. Orch. DM 1037—8$4.72.

SONATA IN E, J. S. Bach, Wanda
Landowska, Harpsichordist, Yehudi
M;;uhin Violinist. Album DM 1035

LA CAMPANELLA (Mo. 3 of Grandes

Etudes de Paganini) (Liszt). YALSE
IMPROMPTU IN A-FLAT (Lls:f A.
Brailowsky, pianist. 11-9025—$l.

CORIOLAN OVERTURE, Op. 62, Beeth-
oven, Toscanini, NBC Symp. Orch,
11-9023—$1.05.

YOURS for the asking
Latest RCA VICTOR
Releases

°

B que lo.atgp Jor
el

BEER AT ITS BEST

The F. & M. Schaefer Brewing Col,

CLECTRONMICS —-NCW YORE INC

5) 2 Park Avenue — MU 6-3265
37 W. 57th St. —EN 2-0200

BACH — Sonata in E. Wanda

Landowska and Yehudi Menuhin.
M or Aut. DM-1035..Price $3.67

LIBERTY MUSIC SHOPS 33 MIick &3

CHESTERFIELD CIGARETTES

On sale in Buffet and Ladies’ Rooms
off of Parquet and First Tier Boxes

New York.
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Works by PAUL NERO, virtuose of the “Hot Fiddle” " Natural Loveliness by

For solo violin and piano: C
CONCERTO FOR'HOT FIDDLE, . . ., . . . 2f : /
| (Orchestra Score and Parts on rental) C d x
AT MGRE THAN gn% (- | A CAT AND HISFIDDLE . . . 5 . . . « M - %

A Suite in Three Parts ofF LOMNDOMN

EIGHT BELLS AND ALL'S JUMPIN® .

OF ALL CONCERTS | ENGNE S | = cani FSCHER.. || | RS

does just this. A liquid powder
ll  base in harmonious shades to
62 COOPER SQUARE * NEW YORK * 119 WEST 57 STREET il match your complexion, it may

\ — I —— il be worn with or without powder.
" N — - . il A non-drying lotion that leaves
' oyEe | a glamourously dewy finish . ! .

A Cyclax of London preparation
used by Court and Society Beau-

CARNEGIE HALL PROGRAM Il ties for the past decade.

n ! Treatment Salon
2 | ‘ SEASON 1945-19+46 7 EAST 53rd STREET, N. Y.
o - _ ; PLaza 3.5727

FIRE NOTICE — Look around now and choose the nearest
exit to your seat. In case of fire walk (not run) to shar Exit.

Do not try to beat your neighbor to the street.

. { PATRICK WALSH, Fire Commissioner.
i 5 2 - oL Greal Viclor Qmu/chy
7 .

Monday Evening, March 25th, at 8:45 o'clock B‘}frd:;iz"::‘; YI:hI.IEI M‘:::?:?:

: M or Aut. DM-1035_Price $3.67
THE PIAN“ IS '_3-  : Woody He[‘ma“ a“d His Orchestra LIBERTY MUSIC SHOPS ;i3 2131% 2%

®THADS masx are ros

A STEINWAY in a program of Modern American Music
CS e | ‘
\ Caldonia Fleecie Moore
And this instrument, the fa-

! - ) Ralph Burns
vorite of today’s greatest NYRALON 1 :
il Sweet and Lovely
, both ma: ' et ; x
A e  Gus Arnbein, Harry Tobias, and Jules Lemare
\ ; \ A )

artists and the younger

FLEXEES NEW MIRACLE FABRIC AR ! ; i
Check your dreams at the door, please. Program Continued on Second Page Foliowing
For Flexees combines nylon and rayon...

the least expensive of | into Nyralon...the fantasy fabrie
come true. It’s softer, it’s stronger, it’s

lighter. And it’s a wonderful feeling b J et o O DAY'"S
to know the greater comfort, ¥ / B A L Dw l N GREAT PIANO

the lon ear... the gt Yy S §
STEINWAY & SONS e g:nius of y. : 2 - 4 Played Exclusively by today's great Pianists—The favorite

STEINWAY HALL Nyralon!
109 WEST 57th STREET, NEW YORK 19, N. Y.

Iht‘:rdianl of the masters can be heard : - B A L D w l N P IA N o s
at the Steinway Record Shoo ; 1) N
' FLEXAIRE BRAS: §110 45 20 East 54th Street ¢« New York, N. Y.
FLEXEES GIRDLES & COMBINATIONS: §5.95 to $25

* : RNV, 2 The Boston Symphony Orchestra
4 uses the Baldwin Piano exclusively

men and women of the

concert stage, is actually

pianos for the home.
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Coll;,'l'ng.:_.._:p_['e'u‘ii.’ér:e performance of the new |

‘‘“ONE OF THE WORLD'S GREAT RADIO-PHONOGRAPHS"

Enhanced by wartime experience, Freed-Eisemann =
engineering and craftsmanship will bring you truly great
radio - phonographs with FM, superior even to their pred-
ecessors in magnificence of musical tone and cabinet design.
Write for brochure, "Expect Great Things from Freed-Eisemann.”

A
. e

| A L Zabmteg i D 1L g T RS S, e L
Freed Radio Corporation *+ 200 Hudson Street, New York 13, N.

CELEBRATED ASTROLOGER

wocrme comm | NVRA KINGSERY

Superman With a Horn Pete Candoli NOW IN HER TWENTIETH YEAR OF
SUCCESSFUL PRACTICE

Blowing Up a Storm Woody Herman
Tlg N o CONSULTATIONS BY APPOINTMENT
Four Men on a Horse Chubby {“‘f"’” (Please allow a week.)

il

Eboﬁy Concerto Igor Stravinsky 201 East 71st St, New York 21  RE 7-092|

WOODY HERMAN

o S . y ; gl 1 Louis Symphony Orch. Vladimi
Combining brilliant instrumentalists, a challenging originality and o G duann

A Groat Viclor Rocordling
INTERMISSION TCHAIKOVSKY—"Swan Lake". St.

Golschmann, Conducting.
a mature respect for modern music, the Woody Herman Band ranks Mor A ERMAGTE Eis $.04

with the few truly great names in the history of jazz. Columbia Records LIBERTY MUSIC SHOPS 7 &sisi .
proudly presents their most important recorded performances:

Atlanta, G.A. Caldonia Northwest Passage : Program Continued on Second Page Following

Wildroot Happiness Is a Thing June Comes Around BOOKS on MUSIC

ok syiadjos SR Recordings  Scores  Libretti
Apple Honey 36789 36835

ek BOOK AND RECORD SHOP, Inc.
e 63 E. 56 5. Plaza 9-4490 New York 22

Put That Ring on Your Father's
My Finger Mustache ~ H
Goviey Gander Bijou Gee, It's Good now in schirmer's study score series

A Kiss Goodnight 36861 to Hold Y : ; = SR
36815 6870 e EFREM ZIMBALIST. American Rhapsody.... 1.50 ﬂurhmt'c RUSSIAN Atmosph

e WALTER PISTON. First Symphony
e CHARLES T. GRIFFES. The White Peacock.. 1.00
e SAMUEL BARBER. Second Essay for Orchestra.1.50

Vs By Oty o eD
COLUMBIA RECORDS eous GSCHIRME

MU 2-8100
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HEAVEN-SENT PERFUME
by HELENA RUBINSTEIN

Heart-lifting .
blend of flowers—
. with an artful

undertone.

"~ 750, 6.00, 3.50
Purse size 1.00
plus tax

CARNEGIE HALL PROGRAM
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AUTOMATIC CORD CHANGER

) L .""_: e Concert C'eié‘b%‘atian
1946 Berkshic vl iy i GOSLAY

The BOSTON SYMP;:IONY ORCHESTRA | INDEPENDENCE DAY

SERGE KOUSSEVITZKY, Conduector
Thursday and Saturday Evenings, Sunday Afternoons

SERIES A . .. July 25, 27, 28 1S
Haydn—Symphony: Beethoven—Symphony No. 3 (Eroica): Men-
delssohn—Italian Symphony: Wagner—Prelude and Introduction to
Act 111, “Die Meistersinger”; Sibelius—Symphony No. 2: Rachmani-
noft—Piano Concerto No. 2; Shostakovitch—Symphony No. 5: Stra-
vinsky—"“Petrouchka”; Copland—Suite, “Appalachian Spring”.

SERTES B . .. August 1, 3, 4
BRAHMS FESTIVAL: Tragic Overture: Symphonies 1, 2, 3 and 4;
Variations on a Theme of Haydn: Alto Rhapsody: Piano Concerto
No. 1; Concerto for Violin and Violoncello.

SERIES C . . . August 8, 10, 11

; ® SCHOLA CANTORUM
Berlioz—"“Fantastic” Symphony: Schumann—VFioloncello Concerto:
Prokofieff — Symphony No. 5; Moussorgsky — Prelude to “Khovan-
stchina”; Strauss—“Till Eulenspiegel's Merry Pranks”:; Martinu—

Metropolitan Opera House
Violin Concerto; Thompson—“The Testament of Freedom”; Beeth-

oven—Symphony No. 9. Spamordi do)

AMERICAN COMMITTEE FOR
YUGOSLAV RELIEF

For ticket applications or Berkshire Music Center Catalogue address B35E. 1#hSt, N.Y.C. Algonquin 4-8001
Tickets available at address above

G. E. JUDD, Manager
Symphony Hall : Boston 15, Mass. $12.00, $6.00, $4.20, $3.30, $2.40

T o e

FIFTH Anniversary of
Europe's FIRST Guerilla Resistance

MARCH 26th
Tuesday—8 p.m.

® LOURITZ MELCHIOR

® LAWRENCE TIBBETT

® ZINKA MILANOY

@ [RINA BARONOVA

® |[GOR YOUSKEVITCH

® CARLOS SALZEDO

® MASLOW-DUDLEY-BALES

Soloists to be Announced

PROGRAM CONTINUED

Your Father's Mustache Bill Harris
Everywhere Bill Harris
IVEfmr__i_ to Me Roy Turk and f;r{efl ﬁf){er;
I'll Get By Roy Turk and Fred Ablert
Panacea Leonard Feather and Ralph Burns
_I I.Su_1:1rie_nid<.‘r_. Dear Harry Barris and Gordon Clifford
Woodchoppers —
(Small band.under the direction of Red Norvo,
=2 dues Numbers to be announced.) PiLlutipd

Summer Sequence Ralph Burns

Wildroot Woody Herman and Neal He}‘}‘i
A Salute to Youthbuilders, Inc.

Mgt Counsel: GOLDFARB, MIRENBURG AND VALLON
Bookings. GENERAL ARTISTS CORPORATION

Press Representative: MARVIN KOHN

A brilliant addition to the repertoira of contemporary pianoc music:

SONATE HEROIQUE

(THE YATUTIN SONATA)

by SERGEI SAXE

Parthenon Records-P-100, two twelve-inch records

DEEMS TAYLOR says:

“Sergei Saxe possesses a gift that any composer might envy,
the gift of writing spomtaneous and fluent melody. This is a talent
thar must be inborn; no school can teach it, no amount of experi-
ence can enable a musician to acquire it. In this work, his talent
is admirably exemplified.

The YATUTIN SOMNATA-Album is available through Hargail Records, 130
West 5Séth Street, New York ($4.50).

A9

SCHRARET'S
DELICIOUS RICH

ICE CREAM
IS BACK AGAIN

Nearest

SCHRAFETS

220 West 57th St, Near Broadway

1842—OUR 104th YEAR—1946

Knoun the World over as Manufac-
turers. of Accurate, Distinctive Eye
lasses and Spectacles.

Let us fill your Oculist's Prescription.
Latest Style Frames at Reatonable Prices.

gaa&wejm.

Guild Opticians
7 East 48th St., New York, N, Y.

¥Olunteer 5-1680
Branch Store, 433 Park Ave., Plainfield, N. J.

AMERICAN FOUNDATION

Metaphysical Arts & Sciences, Inc.

211 West 57th Street, New York 19, N. Y.
®
Offers courses in:
Astrology Graphology

Numerology Psychology
Hand Analysis Philosophy
Comparative Religion Tarot

Bulletin sent upon request.

ot Greal Viclor .ﬁ’mu/}h{g

TCHAIKOVSKY—"Swan Lake", St.

Louis Symphony Orch, Viadimir
Golschmann, Conducting.

M or Aut. DM-1028. Price $6.04
LIBERTY MUSIC SHOPS ;!f 218z i
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TOWN HALL
Monday Evening, MARCH 25
at 8:30 o'clock

First New York Recital

Enrique ARIAN

Colombian Pianist

(Steinway)

TOWN HALL
Tuesday Evening, MARCH 26

Richard GREGOR

Pianist

(Steinway)

CARNEGIE HALL
Wednesday Evening, March 27
at 8:30 o'clock

SCHNABEL

Soloist with
NEW YORK CHAMBER ORCHESTRA
F. Charles Adler, Conductor

Three Concerti:
Bach D majer Mozart C minor, K. 481
Beethoven B-flat, Op. 19

(Steinway)

TOWN HALL
Tuesday Evening, APRIL 16
at 8:30 o'clock

Ralph
KIRKPATRICK

The Distinguished Harpsichordist

Tickets $1.20 to $3.00 — Now Available

snc. ANNOUNCES

CARNEGIE HALL

Saturday Afternoon, MARCH 30
at 3:00 o'clock

The New Polish Genius of the Pianoforte

Maryla

Jonas

"The finest woman pianist since Teresa
Carreno.”

—N. Y. Herald Tribune, Feb. 26, 1946

(Steinwav)

TOWN HALL

Sunday Afternoon, MARCH 31
at 3:00 o'cleck

Girls" Chorus Of
Wooster College

EVE ROINE RICHMOND, Conductor
Assisting Artist:

GENEVIEVE ROWE |
Lyric-Coloratura Soprano

(Steinway)

Tickets for all attractions now on sale at respective Box Offices.

THE PHILHARMONIC-SYMPHONY SOCIETY
OF NEW YORK

1842 — Consolidated 1928 — 1878
1945 — One Hundred Fourth Season — 1946
COMING CONCERTS AT CARNEGIE HALL

Under the Direction of

ARTUR RODZINSKI

Thursday Evening, March 28th, at 8:45 o'clock
Friday Afternoon, March 29th, at 2:30 o'cock
Assisting Artist: ZINO FRANCESCATTI
IBERT Festival Overture
(First performance in Anmierica)
FITELBERG: Nocturne for Orchestra
(First performance anywhere)
CHAUSSON: ... onas ol o Symphony in B-flat major, Op. 20
BRAHMS . ..coeiiazas Concerto for Violin and Orchestra,
in D major, Op. 77

Saturday Evening, March 30th, at 8:45 o'clock
Assisting Artist:» HILDE SOMER
TIONEL BARBYMORBE. 5o o snis asiv o mimailai e lnataiois s st siak Partita
(First time in New York)
CHAUSSON Symphony in B-flat major, Op. 20
PROKOFIEFF Concerto for Piano and Orchestra,
in D-flat major, No. 1, Op. 10
HILDE SOMER
BORODIN Polovtzian Dances from “Prince Igor”

|

113 WEST 57TH STREET. NEW YORK 19, N. Y.

'

e Clrcle 7-6900

1

‘The spirit of a thousand flowers
Mille Fleurs Perfume
. 500102350
~ Mille Fleurs Eou de Toilette

NI 1 750

~ Mille Fleurs Dusting Powder
giilleiElevrsibusing

 Mille Fleurs Make Up Box
3. LERe S0

TOU RNEAU Y tleties
431 MADISON AVENUE, AT 4Sth STREET
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Heiferz and Lowis Gruenberg discuss fine points of the Gruenberg Violin

Concerto which Heifetz will introduce to New York in a Philbarmonic

Pension Fund Benefit Concert. The wviolinist and composer are neighbors
in Beverly Hills, California.

When Jascha Heifelz appears as soloist under Artur Rodzinski at Car-
negie Hall in a concert for the benefit of the Philharmonic-Symphony
Pension Fund, the violinist will play two works: the first New York perform-
ance of the Violin Concerto of Louis Gruenberg and the Mendelssohn
Concerto. The program is completed by the “Freischuetz” Overture of
Weber and the Beethoven Fifth Symphony. Soleist, conductor and members
of the orchestra all contribute their services.

Louis Gruenberg is best known for his operas “"Emperor Jones” and
“Jack and the Beanstalk” and for the film scores for “The Fight for Life”, “So
Ends Our Night” and “"Commandos Strike at Dawn'’, wrote the concerto at
the request of Heifetz, who wished to add an American work to his already
extensive reperiory for violin and orchestra. Heifetz played the world pre-
miere with the Philadelphia Orchestra under Eugene Ormandy on December
1 and 2, 1944; later with the Cincinnati Symphony under Eugene Goossens
and the San Francisco Symphony under Pierre Monteux. He has recorded
it for Victor under Monteux.

The second movement of the work uses fragments of Negro Spirituals
and in the third the composer imitates a hill-billy and a small-town re-
ligious revival. Gruenberg says that, while writing the concerto, Heifetz
offered a certain amount of technical advice while he himself (who had
started his own career as a violinist) “got rid of all his violin inhibitions in
the composition”. When Heifetz would complain that he was getting pretty
complicated, Gruenberg would merely say, “You're Heifelz, aren’t you?”
and end the argument.

fidna

BOCKNTEIN

Pianist

TOWN HALL

Wednesday, APRIL 10th, af 8:30 P.M.

Tickets on sale at Town Hall

Box Office
°

Steinway Piano

Mgt.: WILLIAM L. STEIN, Inec.
113 West 57th Street

QLT TR

TOWN HALL

Saturday Afternoon, MARCH 30
at 2:30 o'clock

Grace
CASTAGNETTA

Pianist — Improviser

Bach—Paradisi—Brahms—Mozart
Chopin
Gershwin Piano Concerto in F
arranged for Piano Sclo by
GRACE CASTAGNETTA
(First Performance)

and Improvisations on themes
suggested by the audience

Tickets at Town Hall Box Office

Concert Mgt.: RAY HALMANS
119 W. 57th St. New York 19, N. Y.

TR T T

CARNEGIE HALL PROGRAM

.

711 FIFTH AVENUE

Monday Evening, APRIL 1

at 8:30 o'clock

Harold KOHON

Violinist

FREDERICK WALDMAN at the Steinway Piano

—ONCER o b

NEW YORK 22, N.Y. Ml " |

Friday Evening, MARCH 29
at 8:30 o'clock

FIRST NEW YORK RECITAL

Joel BERGLUND

Baritone, Metropolitan Opera Ass'n
GIBNER KING at the Steinway Piano

“With the debut of Joel Berglund, the Metro-
politan Opera became the proud possessor of a first-
class Wagnerian baritone. Mr. Berglund is an
artist of distinction—a singer who sings with heart
and head as well as with the voice, and who acts
with poise and experience,”

—N. Y. Times, Jan. 10, 1946.

Tuesday Evening. APRIL 2

at 8:30 o'clock

Muriel RAHN

Soprano

JONATHAN BRICE at the Steinway Piano

TOWN HALL

Sunday Aifternoon, APRIL 14
at 3:00 o'clock

Maro AJEMIAN

Pianist

Program includes Beethoven, Schumann, Chopin,
Alan Houhaness and first performances by John
Cage, Richard Yardumian, Paul Bowles ond
Maro Asemian.

Steinway Piano

Tickets NOW at Box Office

TICKETS FOR ALL ATTRACTIONS NOW

ON SALE AT RESPECTIVE BOX OFFICES




DRESS CIRCLE EXITS
MNos. 28, 29, 30, 31, 32,
47, to 57th St
No. 42, to 7th Ave.

FIRST TIER OF BOXES, EXITS
Nos. 15, 16, 17, 18, 19, 20, 21
to §7th St

No. 46 to 56th St. and 7th Ave.

INFORMATION
for Patrons of Carnegie Hall
——

BUFFET is located on second tier
box floor. Open before, during and
after each concert.

. —

ELEVATORS to Dress Circle and
Balcony in studio entrances at 154
West 57th Street and 881 Seventh

Avenue.
L —

SMOKING is permitted only in
the Art Gallery off the east cor-
ridor of the Main floor, in the
Buffet on the Second Tier Box
floor, and on the Balcony and
Dress Circle stairway.

——

TELEPHONES are located in en-
trance lobby, at right of parquet
near Seventh Avenue exit, on west
side of Dress Circle, and in the
Buffet.

.

LOST AND FOUND articles at
House Manager's Office, 56th St.
entrance.

i e
PHYSICIANS and other patrons
expecting telephone calls will
please leave seat number at House
Manager's Office.

-

EAR-PHONES—A few seats have
been wired for the hard-of-hear-
ing. For information, see the
House Manager.

SECOND TIER OF BOXES, EXITS
MNos, 22, 23, 24, 27, 48 to 57th 5t.
No. 49 to Skth St. and 7th Ave.

RED LIGHTS

LUy

GALLERY Ll

ATO ART

Exiv

Ext ¢
4 l .
PARQUET EXITS

Extr
2

INDICATE EXITS

Nos. |, 2, 3, 4, 5, 6,
12, 14, to 57th St.

Nos. 7, B, 9, to 7th Ave,

BALCONY EXITS
Nos. 33, 34, 35 35,
37, 38, 40, 41
to 57th Strest
No. 39 to Tth Ave.

PHILHARMONICY

Soloists fromi now until the end of

the season—April 14—are as follows, -

all under the baton of Artur Rod-
zinski:

March 21, 22 and 24 (Thursday,
Friday and Sunday): Artur Rubin-
stein plays the Tchaikowsky B-flat
minor Concerto . . . a combination
which needs no comment.

March 23 (Saturday): Angel
Reyes, the brilliant young Cuban vio-
linist, son of a well-known composer,
makes his Philkarmoi ie-Symphony
debut in the Mendelssohn Concerto.
Reyes is Cultural Attache to the
Cuban Embassy ir. this country.

March 28,29 and 31 (Thursday,
Friday and Sunday): Since his
American delut-iu the avtumn of
1939 with the Philharmonic in the
Paganini Concerto, Zino Francescatti
has played with tlic orchestra many
times, musie of cumposers from Mo-
zart and Lalo to Tchaikovsky and
Ravel. This season he does the
Brahms Cincerto, after which he re-
turns te his native France for the
first time since the beginning of the
war.

Maren 30 (Saturday) : Hilde So-
mer is another young artist to make
her first appearance with the Phil-
harmonie. She plays the Prokofieff
Piano Concerto No. 1 in which she
was soloist last season with the Phil-
adelphia Orchestra. In her early
twenties, Hilde Somer was born in
Vienna, is now an American, has
toured this country for several sea-
S0nE,

April 3 (Wednesday): Special
gala concert for the benefit of the
Pension Fund with Heifetz contrib-
uting his services in two concerti.

April 4 and 5 (Thursday and Fri-
day): Marian Anderson sings three
times on the program: Mahler's “Lie-
der eines Fahrenden Gesellen”: the
aria, “0 mio Fernando” from Doni-
zetti’s “Favorita”; and two spirituals,

April 7 (Sunday) : Camilla Wicks
makes her first annearance with or-
tra in New York, in the Sibelins
Violin Concerto. Miss Wicks, born
in California of Norwegian parents,
is 17 years old, has studjed with Per-
singer and Temianka.

April 11, 12 and 14 (Thursday,
Friday and Sunday): Last concerts
of subseription season — Beethoven
Ninth Symphony with Westminster
Choir and with Dorothy Kirsten. Nan
Merriman, Donald Dame and Todd
Duncan as soloists.

MARYLA JONAS

An unknown Polish pianist slipped into New York, gave a Carnegie Hall
recital on February 25, and the next day was unanimously proclaimed in
the press as a brilliant new discovery in the musical world. She is Maryla
Jonas, whom Artur Rubinstein calls “"The most extraordinary woman pianist
of our time.” Not in many yvears has the New York press responded to the
debut of a hitherto unknown artist with such unbridled enthusiasm. Wrote
the Herald Tribune: “"The finest woman pianist since Teresa Carreno.” The
World-Telegram: "Evocalive of Rosenthal and de Pachmann.” And The Post:
"Big surprise No. 1 of the season.” A startled New York music public read
the reviews next morning and deluged the box office with inquiries. Who
was she? When would she play again? As quickly as possible a new date
was arranged. Miss Jonas, signed by the Metropolitan Musical Bureau di-
vision of Columbia Concerts, Inc. has been announced for a second recital
at Carnegie Hall on Saturday alterncon, March 30.

Miss Jonas has listed for this program the Mozart D minor Fantiasie, the
Beethoven Rondoe in C major, the Bach Toccata in D major, Schubert’'s Im-
promptu, No. 3, and a Chopin group including the Polonaise, Op. 71, No. 2,
three Mazurkas, and the Bondo, Op. 16. The program will conclude with
Chabrier's Idylle, Canio Ritual Macumba, a work by the contemporary Bra-
zilian composer, lteberi de Cunha, based on the old African Negro and
Brazilian Indian ritual, and the Polonaise-Fantasie by the 19th century
Polish composer, Zarembki, known as the Polish Liszt.
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BY LEONARD FEATHER

® Calling all swing fans in and around
New York! If you want to get the inside
track on what kind of spontaneous combus-
tion results from a meeting of two jazz
critics, listen to Freddy Robbins’ 1280 Club
program on Tuesday evening, April 23.
You'll hear me and my friendly rival, John
Hammond, talking about jazz.

John and I have had many arguments
over the years, including a long and very
acid one about Duke Ellington, whom John

That's Adrienne Ames u;der the floral display. Adrienne’s got @ doesn’t admire as much as | do. In spite

radio spot on WHN nighily, interviewed our own Leonard Feather, 11

swapped gossip of New York for on-the-beam stuff from H'wood. O.f 1 spats,‘ thougl_i, Wt‘; still like the same
kind of music, basically, and we both be-

lieve very deeply in the spreading of democ-
racy and tolerance through music. However,
I’'m sure Freddy Robbins will find some sub-
jects to make this battle of words very
warm for April, and he’ll probably have
to act not only as emcee, but also as referee.
Hope you'll be listening—it’s on station
WOV, 1280 on your dial.

Now, to business: The month’s records.
Well, I could hardly pass up the opportunity
to list the Frank Sinatra album as the best
popular selection of the month. The choice
of tunes is so good—many of our old favor-
ites—and the overall picture so typical of
Frankie, that my recommendation goes with-
out saying. And for the best hot jazz I sug-

Andy Russell takes o breather at recording session to show off gest “Blue at Dawn” and “Bouncy” by

record of o previous broadcast to beautiful, beaming wife Della. i i i
Peter Lawford horned in, got invited fo A.'s new Er?cino m:chal Tlmrfne Horexkranzancvhis Barons) on
Continental. Reasons later.

BEST POPULAR

I DON'T KNOW ENOUGH ABOUT YOU—
Peggy Lee (Capitol)—Peggy scored such a
hit with her recordings of her first two com-
positions “You Was Right, Baby,” and
“What More Can a Woman Do?” that she
sat down, chewed her pen awhile and came
out with this new one, also co-authored by
guitarist-hubby Dave Barbour. You probably
don’t know it, but in the past couple of
months Peggy has turned down movie offers,
a five-figure deal for an(Cont’d on page 102)
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SWEET AND HOT

(Continued from page 22)

Eastern theater tour, and several other
mouth-watering prospects. Odd character
that she is, she’d rather stay in her Holly-
wood home and be hapfly with her hus-
band and two-and-a-half-year-old daugh-
ter. Her manager, Carlos Gastel, is still
trying to find ways to persuade her that
she’s throwing away her career. Much
of Peggy’s singing success has come since
she went West. In New York she was
just the lonesome little singer in Benny
Goodman's band, sharing a small apart-
ment with another girl singer, Jane Leslie
(who later became Mrs. L. Feather) and
ignored or scorned by many music critics.
Well, I'd certainly like io see her in
movies. She'd be great.

ONE-ZY, TWO-ZY—Hildegarde (Dec~
ca), Eileen Barton (Mercury), Eddie Can-
tor (Pan-American)—Here's an example
of how a song can be pushed into the
freak-hit class overnight. Jack Benny
and Rochester hammed around with the
old nursery rhyme lyrics on the Benny
broadcast one night, and the next day the
whole country was humming it. Eileen
Barton makes her debut with it as a Mer-
cury recording artist—that’s another of the
563,497 new recording companies formed
in the past few months. But bigger than
most.

SHOO-FLY PIE AND APPLE PAN
DOWDY—Dinah Shore (Columbia), Stan
Kenton (Capitol) —These are recommended
in spite of tBe song, rather than because of
it. The lyrics and music both remind me of
seventeen other things of this kind. Dinah,
who'd been with Victor records ever since
her early pre-movie days on the Basin

Street broadcasts in 1940, caused a big
flurry in the music business when she
switched to Columbia recently. On this
record she has the musical assistance of
Sonny Burke, whom you may remember
as leader of a fine band of his own a few
years back. For this session Sonny gath-
ered together some of the best men avail-
able in Hollywood; as a result you hear
some alto sax work by Willie Smith (from
Harry James’ band) and trumpet by
Mannie Klein on the other side, which is
“Here I Go Again.” The Kenton portion of
Pie” has a June Christy vocal, and she does
everything possible in the circumstances.

BEST HOT JAZZ

BLUE AT DAWN—Timmie Rosenkrantz
(Continental) —Timmie is an old friend of
mine and a unique personality. He’s a
Danish baron, a member of one of Copen-
hagen’s oldest families, and son of a fam-
ous novelist. Timmie came over here first
in 1935 and from then on could be found
in or around the Savoy Ballroom, digging
the best in jazz. Since then he's edited a
jazz magazine, worked as assistant to
WNEW'’s All Night Record Man, worked
behind the counter in a record store and
done a few dozen other jobs, all the way
to professional partnering in a Broadway
dance hall. Last fall, preparing to return
to Copenhagen, he gathered this bunch of
his favorite musicians together for a late
night farewell session. The results are
superb; credit to pianist Jimmy Jones,
who wrote the music; to Red Norvo, Harry
Carney, Charlie Venturo and several other

fine soloists.

EVENSONG — Artie Shaw (Victor) —
This 12-inch OEus and the coupling, “Suite
No. 8,” are both curiosities, dating from the
time when Artie had a big band with a

string section plus Hot Lips Page on
trumpet. They were recorded in 1942, when
Paul Jordan of Chicago was writing orig-
inal music and arrangements for Artie.
When Victor finally released these two
sides a few weeks ago, they came out just
a week after it was announced that Artie
had signed to record for Musicraft.

EDDIE LANG—JOE VENUTI anms-
wick)—This collector’s collection features
the late Eddie , & great guitarist who
was a partner of Croshy in the old
Paul Whiteman band. Eddie was also seen
and heard in Bing's early movies, such as
“The Big Broadcast of 1932, in which he
accompanied the Crosby vocal of “Please.”
Eddie’s other lifetime musical associate
was hot fiddler Joe Venuti, and the four
sides in this album—“Farewell Blues,”
“After You've Gone,” “Beale Street Blues”
and “Someday Swéetheart”—have stood
the test of time pretty well. Jack Tea-
garden sings on two sides, and there's some
clarinet work by a 22-year-old kid named
Benny Goodman.

ALWAYS —Kai Winding (Savoy) —
There’s an odd story about this record.
Kai Winding is a youn mbonist, for-
merly with Benny G 1an’s band, now
with Stan Kenton. He got five of his pals
together and made some records. At the
end of the session, after the trumpet man
had had to leave, the rest of the hoys
threw another item together in a hurry—

mple arrangement 6f Irving Berlin’s
ways”—and recorded it. Instead of be-
too ragged for release, as Kai
= opposite happened; this was the hit of

The

Lil Green on new
blues record

Blues, Lil Green, has an addition

lusty First. Lady of the

£ session an
‘ther side's an original entitled “Grab
four. Axe, Max.” Meaning? Don’t ask me.

BEST FROM THE MOVIES

1 DO YOU LOVE ME?—Jchnny Desmond
Victor)—Another potential hit, the movie

expected,
a delightful little record.

Selected by Leonard Feather
- COAX ME A LITTLE BIT—D
h‘ bia) Ty v i
u!hm ';ﬁgo)_ AGAIN—Dinah Shore (Co-
I DON'T KNOW ENOUG Y
Pe%ym b H ABOUT YOU—
ONE-ZY, TWO-ZY—Hildegarde

PATIENCE AND FORTITUDE—Eenny Carter

to her vast recorded repertoire
with her latest RCA Victor discs,
“Blow-Top Blues” and “It's Bad
with My Man and Me". “Blow-
Top” was written specially for
Miss Green by Leonard Feather.
Accompaniment is by Miss Green's
own 16-piece orchestra.

dtle song as sung by ex-Szt. Desmond,
who, they tell me, is the fir. singing star
to have fan clubs overseas. ‘the uropean
|youngsters, remembering Johnny's ap-
pearances with the Glenn Miller band and
his BBC broadeasts, have been forming
clubs in several countries. Hope they can
catch his Teen Timers and Philip Morris
broadcasts on short wave,

i WITHOUT YOU (Tres Palabras) from

Make Mine Musie”—Andy Russell (Capi-
tol)—This is the song Andy does in E.IS
heard-but-not-seen stint for the Disney
picture. He is seen, however, in the movie
from which the other side comes—“If I
Had A Wishing Ring” from “Breakfast in
1_'Iollyw‘ood._’ I was up to the Disney offices
in Radio City recently to hear some of the
sound tracks from “Make Mine Music,” and
if the Benny Goodman sequence is any
criterion, you can make mine music too—
the same kind of music. "

DO YOU LOVE ME?—I Didn't Mean A
Word I Said—Jo Stafford (Capitol) Do
You Love Me?—Johnny Desmond (Victor)
Dmmx% Sisters (Capitol)

RO TO UTOPIA—Personality—Pear]
Bailey (Colur .bia)

WAKE UP AND DREAM—I Wish I

Could Tell You—Benny Goodman— (Co-
lumbia)

{ ca
SHOO-FLY PIE AND APPLE PAN DOV'™Y—

SRO\QBO:)‘I‘ ALBUM—Tommy Dorsey

SINATRA 'ALBUM—Frank Sinatra (Co-
umpia

WE'LL GATHER LILACS—Bing Crosby

Decea), To Do
'rc»((lii;ffn ;foo. Wﬁﬂrﬂcﬁcgﬁ es

DON BYAS—Candy (Savoy
ELLA FI'I'ZGIRALD:;-O{G??S‘RMSTRONG—

Fram Sau
ERROL GARNER—Boun
wé"&ﬁ%"“ﬁi?mn Wildreot (Col
) — 10 o
EDDIE LANG—JOE UENUTI—-A(‘IJ-St%IrnbAsi)-
bum ‘?mnswwk)
HOT LI

nental)
TIMMIE ROSENKRANTZ—Blue At Dawn

ARTIE SHAW—
SLAM STEWART—On the

KAl WINDING—Always (Savoy)

BREAKFAST IN HOLLYWOOD—It Is Better

(Capitol) L.
GIN?'JRINIM. SUMMER.

= _——

RECORDS OF THE MONTH

'BEST POPULAR

pitol

= (Decea) ,
Eileen Barton l.ﬁl\derm.u':,'). Eddie Can-
tor (Pan-American)

{De Luxe), Count Basie (Columbia),

Ray "McKinley (Majestic), Hal Mec-
Intyre (Cosmo), Andrews Siste:?s

Stan Kenton (Capitol), Dii S
it (Capitol), Dinah Shore

(Vieto:

ecca

BEST HOT JAZZ

With Me

PAGE—Sunset Blues (Conti-

(Continental

ensong (Victor)

ide
Down (Continental) Ppsioakng

BEST FROM THE MOVIES
To Be By Yourseli—King Cole Trio—

it

—Georgie Auld (
Smith (Columbia)
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| LEONARD FEATHER’S HIPTET

Musieltans are Dick Vance,
trumpet; Al Sears, tenor sax;
Harry Carney, baritone and clar-
inet; Jimmy Shirley, guitar; J. C. |
Heard, drums; Lloyd Trottman,
bass and Feather, piano. Sides
feature vocals by “Cousin Joe”.
They are My Loves Comes Tum-
bling, Larceny Hearted Woman,
Just Another Woman, Post-War
Future Blues. (Philo 115/6/7/8,
‘A’ sides)
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TOWN HALL
April 13, 1946 : 5:30 to 7:15

CONCERT

presented by

SSLAM |
Stewart | D42y -'
and Quartet Glllesple introducing

And Orchestra Charlie
Trummy Young Howard

(Trombone) - Leonard Feather st
NARRATOR . Guitarist
_

f1 cke s at:

TOWN HALL 113 W. 43 St.
balcony $1.20-$1.80 orchestra $2.40
loges 3. 60

ARKAY

| TOWNSMEN /nc.

.|




By LEONARD FEATHER

M This will be known as Feather-Sticks-His-Neck-Out
Month in the Sweet and Hot department. Strictly
for my own amazement, I was compiling a list of
bests and favorites in the musical field the other day,
and by the time I was through it occurred to me that
if 1 passed the list along to you, it might at least
prove interesting—provocative, even. So now, while
I'm taking cover from the brickbats, here is my own
private collection of favorites. The opinions ex-
pressed do not necessarily reflect the attitude  Editors
" Al Delacorte, Henry Malmgreen or any living person,
present company excepted: ;
GREATEST BANDS: Duke Ellington, Woody Her-
man.
GREATEST JAZZ SINGERS:
Billie Holiday.
GREATEST POPULAR SINGERS: Bing
Crosby, Mildred Bailey. .
MOST BEAUTIFUL SINGER: Doris
Day.

GREATEST PERSONALITY BAND-
. LEADER: Lionel Hampton.
BEST DRESSED SINGER:

Wayne.
BEST DRESSED BANDLEADER: Duke
Ellington. i
BANDLEADERS BEST LIKED PER-
SONALLY: Louis Armstrong, Les
Brown.

SINGERS BEST LIKED PERSONALLY:
Frank Sinatra, Lena Horne.

MOST UNDERRATED BAND: Boyd
Raeburn.

Louis Armstrong,

Frances

MOST UNDERRATED SINGER: Kay
Starr

MOST OVERRATED BAND: Guy

Lombardo.

MOST OVERRATED SINGER: Vaughn

Monroe. §

BEST NEW SINGING BETS: Johnny

Desmond, Lynne Stevens.

BEST GIRL MUSICIANS: Mary Lou

Williams, Mary Osborne, Marge

Hyams.

MOST VERSATILE BANDLEADER:

Benny Carter.

BEST LOOKING BANDLEADER:

Ray Hutton.

I could go on like this for several
pages, thinking up new kinds of bests
and mosts, but I’'ve probably started
enough trouble already, so the rest can
be saved for some future issue. “Best
liked personally” in the above list means

best liked as a person, among fellow musicians and
showfolk, regardless of talent.

For the month’s best popular selection I’d take Bill
Finnegan’s fine arrangement of Swing Low, Sweet
Chariot, played by Tex Beneke with the revived Glenn
Miller Orchestra on Victor; and for hot jazz, Duke
Ellington conducting the Metronome All-Star band for
1946 in Metronome All Out, also Victor, but a 12-
incher.

Ina

Best FPopular

FULL MOON AND EMPTY ARMS—Frank Sinatra
(Columbia). There are umpteen other records of
this, but Frank’s is, of course, the most popular as well
as one of the best musically. (Continued on page 24)

Jack Smith (ot the lady's right) fokes @ busman's holiday ot a CBS
rehearsal with the Modernaires: Those 4 guys and a gal—Paula Stone.
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SWEET AND HOT

(Continued from page 20)

One sure formula for song success seems
to be this: You take a standard or classical
melody, write some lyrics with moon in the
title and stick your own name on as com-
poser. That’s what happened when some-
thing of Tschaikowsky’s became famous
as Moon Love; that’s how it went when a
Rachmaninoff concerto became Full Moon
and Empty Arms; and that's the way it'll
be, too, with—

IN THE MOON MIST—Les Brown (Col-
umbia), Will Osborne (Black and White)
—this is not the old Duke Ellington theme
song Moon Mist, but a “new”’ number
which turns out to be “adapted from a
melody by Godard.” Oh well, it's an easy
way to make a living. But I find the story
of the next item much more interesting—

THERE'S NO ONE BUT YOU—Hal Me-
Intyre (Cosmo), Kay Kyser (Columbia)
—This might well be described as “adapted
from a commercial by transcription.”
You see, this tune started life as one
of those little jingles written for a singing
commercial, transeribed and Ipla;.reu:l for
ages over New York stations. It was then
called The Prince George Hotel and the
lyries simply sang the praises of that
establishment. The tune was so pretty,
though, that people began humming it
anyway, and the young Englishman who
has made a living writing clever commer-
cials for these transcriptions, Ginger

Croom-Johnson, decided to convert it into
a Tin Pan Alley special; hence There’s No
One But You and a good Hal Meclntyre
platter,

BEST HOT JAZZ

A WOMAN'S GOT A RIGHT TO
CHANGE HER MIND—Jimmy Jones
(HRS.) In spite of that mouthful of a
title, there isn’t a word sung or spoken on
this record, nor do you hear Jimmy Jones,
who, fine pianist though he is, stays in the
background while Duke Ellington's great
baritone sax man, Harry Carney, takes the
spotlight. It's a lovely tune wonderfully
played, whether you agree with the title or
not (I don’t, but we won’'t go into that
here!)

METRONOME ALL OUT—Metronome All-
Star Band (Victor)—Duke Ellington led
the band on this side in a tune which be-
gan life as part of the Ellinglon version
of Frankie and Johnny, but wound up
being something new on its own. The
other side has Sy Oliver as conductor-
composer for Look Out. I was at this ses-
sion, and I never saw so many great musi-
‘cians get together and produce such fine
music with so little display of tempera-
ment. Tommy Dorsey, as usual, mod-
estly refused to hog the trombone solo
work, bowing to his colleagues in the
trombone section that night (it was a mid-
night date). Said colleagues being Will
Bradley, J. C. Higginbotham and Bill Har-
ris, it was hard to make a choice for the
solo spots. The sax section was even more
amazing: Georgie Auld and Flip Phillips
splitting the tenor work, Johnny Hodges
and Herbie Fields on altos, Harry Car-
ney’s baritone, pius the clarinet of Tommy
Dorsey’s Buddy de Franco. With six top

trumpet men, a fine rhythm section, and
Red Norvo's vibes for good measure, this
bunch spent a short while under the Elling-
ton baton and wound up sounding more
like Duke’s band than Duke’s band itself.
You'd never think, to listen to the won-
derfully integrated results, that nobody
knew until a few hours before the ses-
sion who was going to be in the band,
and that some of the fellows had never
even met before!

TONSILLECTOMY —Boyd Raeburn
(Jewel) —All the Boyd Raeburn records
on Jewel are, to coin a phrase, out of this
earth. Boyd is a persistent little man. In-
stead of giving up hope when his futuris-
tically styled band couldn’t get any book-
ings, he just settled in Hollywood and
gathered around him a bunch of musi-
cians who believed in modern music as he
does. They'd work separately in the movie
and radio studios for money, then come
and rehearse with Boyd for kicks, and
make transeriptions, records and an occa-
sional one-night stand with him. H
James' new girl singer, Ginnie Powel
came along too, to sing the vocal on Rip
Van Winkle. The music was all written by
a young character named George Handy,
who wears a beard and dark glasses but
is a genuinely terrific composer. Another
title in this series is Yerxa, described as
the “elegy movement from the jitterbug
suite.,” (Ted Yerxa is a popular L A, radio
disc jockey.) Either you won't be able
to make head or tail of the Raeburn-
Handy musical produets, or you’ll be nuts
about 'em.

—— - = ——=
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RECORDS OF THE MONTH

Selected by Leonard Feather

BEST POPULAR
MILDRED BAILEY—Album, with Red Norvo
and His Music (Crown)
FULL MOON AND EMPTY ARMS—Frank
Sinatra (Columbia), Gordon MacRae
Muslcraﬁ)bnoh) Eberle — Carmen
vallero (Decca !
I'M all*l LOVE (WITH TWO SWEETHEARTS—
Harry James (Columbia)
IN THE MOON MIST—Les Brown (Colum-
ia), Will Osborne (Black and White)
COLE PORTER Show Hits Album—Allan
Jones

DO YOU LOVE ME?—Ella Fitzgerald-
Billy Kyle (Decca)—Back after a long,
long siege in the Pacific, Billy Kyle is a
civilian again. The mular ex-Jo
Kirby pianist had only been home a few
days when he formed this bright little trio,
with guitarist Ji.mm.%f E‘v_hlrl%:.; ?.ir;ld f_ormer Wictor& ; 7 55
g [ omo -
Ellington bass man Junior hag ’ '{g :m %l OFE(':_k:&;‘ePfﬁ?ﬁonm

), ﬂ_.l{

ONE MORE TOMORROW—Tex Beneke o R ety Adier Johsny
(riclor) SScmys bk I()w?,n’t&mf‘slr ht;vtéhl: “ﬁl.fgylg:‘hvec}:&“' CHARIOT—Tex

Mill a.
?znzlh; g‘iﬁ;ng abo“i{ u:ic esa dead man's 'I'Haiﬁ'egilé Oll"l! gllf YOU—Hal Meclntyre
nems 1o b bifing vil 2 bepd, ever R T TR S
when the idea is a sincere attempt to pre- R D i (Vieior). Loula
serve his memory. Artie Malvin, who sings Majestic)
on One More Tomorrow, was part-com- " BEST HOT JAZZ
poser, with Glenn, of ano}h,er of the band’s BARNEY BIGARD—Step Steps Up (Sig-
Victor releases, I'm Headin' For California. luﬁ%t-‘g;{! (o T aa L
(lfg D LL—Face (Continental)

BEST FROMI THE MOvIES EPI.L HARRIS—Characteristically B. H.

UTOPIA—Bing Crosby Album i Leos

%I?EA{:E&)'IETNS al:l‘lr;ﬁm tlzgrgnes t.oi eross- ﬂé(hlhx HUMES—Pleasing Man Blues
road at one point and hits “The Road To Saaddnls A Woman's Got a Right
Morocco” for one side, with Bob Hope join- Yo Change Her Mind (H.R.S.)
ing the Bingle in the title song of that 'A(':t:].l!e'd mﬁsgk—r&ﬁm This Thing
olﬁer' opus. The other ?liri;s are all “Utopian c ‘ﬂl o:td:g ‘?;rc::r] BAND — Metro-

roducts.” I just heard that Barry Ulanov, t | T
fvhoie' book 03 ﬂ“’iﬁ Elhpgfm:;r; ""“’-;‘i‘;ﬁh a :%}D' R&'ﬁ;m gnssélll:sct?gi _.e(; _}ewe )
Ix;iotc’:k agns%?;g, despite the fact that hi BEST FROM THE MOVIES

: : SHT IN CASABLANCA—Who's Sorry
brother is planning a Crosby tome, too! “#,',ﬁ,’-}inmg Crosby—Eddie Heywood

(Decca -
SUMMER—AIL Through The
c‘g:;“ﬁ‘;e#ank Sinatra (thfmbia}.

o (Victor)

.p'g %’ﬁ’ I.%%?M!gl-—l Didn't Mean a Word
1 Said—Jo Stafford (Capitol). Do You
Love Me?—Ella Fitzgerald—Billy Kyle
(Decca), Johnng Desmond (Victofiu

GILDA—Put The Blame On Mame—,

erth. rs (Decca
GII'}I ME THE SIMPLE I-IF!)—lee Me The
Sim le) Life—Benny Goodman (Co-
lumbia .
RE TOMORROW—One More To-
oNE M Tex Beneke (Victor)
TLAW—Now and Forever—
Martin (Victor)
TOPIA—Bing Crosby Album
Decca). Personality —Pearl Baile
Columbia) Jo_hnnz Mercer (Capitol
TOMORROW 1S FOREVER—Tomorrow
Forever—Martha Stewart (Victor)
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‘Could Expectlt’
Penner Wants BMI
Sued on ‘Laughing’

NEW YOREK, April 20.—Threat of
a plagiarism suit over Laughing On
the Outside, Crying On the Inside
crimps Broadcast Music, Inc’s ela-
tion over the ditty’s unprecedented
success. First BMI-pubbed number
to enter the hit class in years, Laugh-
. ing this week drew the attention and
concern of Louis Dreyfus, owner of
the defunct De Sylva-Brown-Hen-
derson catalog ,which includes a 13-
year-old Al Hoffman-Al Goodheart-
Ed Nelson opus entitled I Could Ezx-
pect It From Anyone But You, In
the opinion of Hoffman, the first four
bars of Laughing are identical to
the first four bars of his old composi-
tion, note for note.

Dreyfus is understood fo have
written BMI and also to have tele-
phoned Merritt Tomkins, BMI exec,
about the arrangement of an adjust-
ment. Hoffman told The Billboard
“If Dreyfus doesn’t sue BMI, I'll sue
Dreyius for not suing.” Laughing
was written by Bernie Wayne and
Ben Raleigh.

Rank le in
Connelly’s Bid
ForPicleffers

NEW YORK, April 20—While
other British publishers have sought
to strengthen both their Continental
and American hands by making full
catalog reciprocal deals with Amer-
ican publishers, Reg Connelly, of
Campbell - Connelly (and several
other British pub firms) is working
on a more direct approach. In town
at present, the director of C-C is
concentrating on making arrange-
ments with songwriters themselves,
wherever their publishing arrange-
. ments don’t conflict with deals of
other British pubiishers.
~ Connelly is hoping fo work out
mutually profitable deals with some
top Hollywood cleffers, when he
‘makes his irip in the near
future. He feels he has much to offer

ix penners thru his Cinephonic

usic Publishing Company, which

Lt

- Oxley Packages Wax
Vocal, Instrumental
Names & Tyro Orks

~ HOLLYWOOD, April 20.—Harold

uﬁce is s}?a
tor ene-nighm the& atc.
- behind L

the move is to com=
Mentwhichhas

2= while

leaders and

Two New Fan Mags Prepping;
Some Sheets and Columns
Prove Picnie for Flacks

Trade Considers Fan Book Interest Healthy Biz Sign

NEW YORK, April 20.—Another
music-record fan magazine, Disc is
slated to hit the newsstands in June,
Book will cover pop and classical
recordings, and will be distributed
thru Fawcett Distributing Corpora-
tion. Editing the job, and with a
financial interest in it, is Larry Falk-
enberg, who at one time was on the
editorial staff of Tune-In, radio fan
sheet. Lyle Engel, song lyric mag
publisher, also has a new music fan
magazine in preparation, tho it may
be held up due to the recent drop
in newsstand sales of practically all
tvpes of general magazines.

Engel sheet will probably be called
Music Life, and will heavily empha-
size hot jazz, rebop, ete. It will be
slanted at the Negro music trade.
Lined up for the mag’s editorial
“board” are top Negro name ork

* leaders, including Duke Ellington,

Cab Calloway and Count Basie. Edi-
tor will be Charles Reed Jones. Other
fan sheets which started quite re-
cently are Dave Dexter’s Hollywood
Note, a Seattle publication called
Platter Chatter, Barney Young's Song
Time and Hollywood Nite-Life pub-
lished by Hank Sanicola of Barton
Music. Latter book is figured to have
Frank Sinatra financing and, tho it
covers amusements and sports, it goes
heavy on music fan stuff. Editor is
Jimmie Tarantino.

In addition to these, the song lyric
magazines practically all have feature
stories and pix on music and musical
personalities. There are, between

‘Engle, the Davis Publishing Company

and the Charlton Publishing Com-
pany, 10 song lyric-fan magazines in
the field. In addition, there are semi-
fan, semi-trade sheets such as Down-
beat, Metronome and Orchestra
World, Oldest fan book in the racket
is Bandleaders, published by Joseph
Hardie and edited by Walter Holze,
It started in 1943 and has been build-
ing ever since.
Plenty P. A. Doors Open

Music biz, particularly pop ork
singers, have also been
cashing in publicity-wise with regu-
larly featured music and music-rec~
ord columns in many film fan mags,
radio fan papers, magazines for teen=
agers, ete. Screenland has a music
column done by its editor, Lester
Grady, under a nom de plume. Radio
Romances has an amusement column

with heavy music overtones, by press

agent Lester Gottlieb under the name
of Ken Alden. Jill Warren does a
column for Movieland. Dixon Gayer
geoes on;aftor Pigrkim dosegars snt} Segteg-
en. one for s

America. Leonard
musical chichat for Modern Screen,
Lyn Duddy, press agent,

Feather pens

iy ARA in Switches

To Independent

knocks out a column for Deb,
and p.a. Joe Sasso bats one out for
American Girl. Other general-inter-
est magazines have been playing in
the musical backyard. Outstanding
example is Esquu‘e, which runs hot
jazz stuff By Leonard Feather and
Paul Eduard Miller, and gets out a
hot jazz year book for the faithful.

Tho some fan magazine editors
have a good working knowledge of
the music business and its personali-
ties, there are others who have a
great deal of difficulty distinguishing
between a trumpet and a bass fiddle.
As a consequence, trade press agents
have had a field day with some of the
fan books, palming off on the unhep
editors double-page spread pictures
and life stories about Moe Glotz and
His Drip-Drippers and Sonnyboy
Swoon, the new, threat to Crosby,
Sinatra and Como. Trade feels, how-
ever, that the increase in the number
of fan magazines and column in gen-
eral-interest books is another indica=
tion of the continued growth of the
music and disk biz.

Lewis’s International
Record Show Drive

NEW YOREK, April 20.—Robert Q.
Lewis, platter spinner on WHN, local
indie, is shooting for an internat!onal
flavor on some of his sessions. Next
week the jockey will have Reg Con=-
nelly, director of Campbell-Connelly,
English pub firm, do a guest shot on
the show, and will introduce an Eng-
lish waxing of the Connelly plug tune
I Want To Be Alone With You When
You're Lonely.

If response is good, Lewis will make
arrangements to play platl:era of %
lish recordings regularly.
after the arrival here of Charles
net, due in Wednesday (24), Lewis
o2 will have the French singer on his

ow‘

MCA Files for New Trial;
“Investigation’ Continues

HOLLYWOOD, April 20.—Legal
brainwork for MCA. officially filed
for a new trial in Larry Finley’s (San
Diego ballroom operator) anti-trust
suit award against the booking firm.
Attorney Clore Warren appeared in
the U. S. District Court before Judge
Paul J. McCormick to make the mo-
tion and a hearing will probably be
held in about 30 days.

Meanwhile, Herman Bennett, who
has been mvestigatmg possible erim-
inal action against M the case
for the Anti-Trust Divlsmn of the
Deparhnent of Justice, has just re-
signed to go into private practice.

Fred Weller, head of the local di-
visleu, ‘takes over and it is under-
stoodthemsemnhnmhthain-




(4USTC & DIDER) |
sJULTON. ..

WE THE PEUPLE'S story begins at & boysh schosl in London.
Classes are ovt for the day and two & tudents are wvalking home...
(SUUBRD! TRAFFIC)
BILL... (FLEICAER)
Leonard, what do you say to a2 concert tonight?
(KYLE)
A concert?!! I say l:t's do scmething more groovy.
| BILL...
aroQvy? _
LEN. ..
Sure - on the ball. Those lung hairs aren t hev to the jive -
squzres , you know-- i
BILL. ..
%Q-b’:ai’iﬂi}’amun ne for saying this ald boy- but yov haven't
been looking v> to par lately - feeling bacly?
LEN. ..

I'm éét:nglaxint JACKS ON* I 'm jumdrin'

BILEics |
Jum>ing! I say, don't you think you ought to ;feé a doctor?
(MUSIC HITS & UNDER) ”“3=* 4P
BUULTUN. ..
Well, of cours e that ENGLISHpoy didn't see 2 doctor, but instead

beceme even more interested ip sﬁlqg music through the yea rs .
— ;

Now, here in the “nited S tutes , he is recognized 2s one of the




BUULTON ... C ONTIRUED
foremost jazz critics in A merica. He is Le onard Feather and most
of yovu are.ﬁamiliar with him through his &rticles in Esquire
end many other nationa 1 megazines . Leonard, you've certoinly

lea rned a lot about American Jazz and swing in just the few year s

FEATHER...__i

iell + came to fmerica 1 n 1935, kilo, but like that scene we just

you've Dpeen here .

heard, I've been interested in hmericen jazz since L was 14 years

old. At that time, a friend of wine ingpwndon -persueded ne 10

buy Lovis Armstrong's recording of "hest End Blpes," and from

then on I began collecting every jaszz recording I could get a held of.
That was in 1929-ond then in 1932 Lovis Armstrong came to London

on tour and I made vy my mind I was going to meet him.

BUULTON. ..

| FEATHER. . . ,

Yes @nd we becane grect friends. When he went back to the States he

- LND did you?

wrote e several 1et'ters telling me about his tours and 211 the l
gossiy in the band business.
BUULTUN. ..

ind finally you Ceciced to fome to Lwerica yourself?

end became a jazz critic.
2y @ 8 _
! _ a

R ol
=t | e e Sl




you?

l_FERTHER...

Yes, Milo. I figured I might as well »retice what i rreached
and since 1 was writing about jazz, I ought to be able tc write it.
Well I started writing the blues- so here I'ag a blves writer and
~ the farthest south I've ever been is Flatbush . . Recently + finis hed
e song called "# Long Long Journey", and the serson who nlays and
sings it on Q#t'reccrding has come over to WE THE PEOPLE tonight
to give the listeners a preview of it - I guess you know who it is-
_ BUULTOA. .,
You bet we do- Coming u» tﬁ our GULEF QIL'micro?héﬂe‘is the famey
trumret »layer -Lovis Armstrong .
- ARMSTRONG. . . (wait FUR APPLADSE )
H ello , i r. Bovlten.
BUULTON. ..
Lovis, after hearing abcut you and Lecnard- it »roves it's a small
worl d .
ﬁHmu?RUNG...
It sure is, Mr Bovlton. Seems like just He other day a yung ]noy

came u» to me in London and started talking about jazz. And now




APRIL, 1946

Leonard Feather of Esquire Magazine
presents Duke Ellington his gold Esky
for winning an Esquire Jaxx Award.
Looking on are Orson Welles, Cozy
Cole, Oscar Moore and Woedy Her-
man, all Award Winners except for

Welles. -U.

LEONARD FEATHER

at the piamo with

LOUIS ARMSTRONG

singing and playing a Leonard Feather blues on

“WE, THE PEOPLE”

\WABC-CBS -- Sunday, April 28, 10:30 p. m. EST

—




4 Ohe Sgceléior Kecord Star Parade

JIMMY RUSHING JOHNNY

JIMMY RUSHING - JOHNNY OTIS’ ORCH.
“Jimmy’s Round-The-Clock Blues"”
“Fills the Basie spot in providing solid backing for

Jimmy Rushing's blues-shouting . . . Rushing gushes
forth with his own brand . . . It’s a natural for all spots.”

—THE BILLBOARD

OTIS GERALD WILSON

JIMMY RUSHING - JOHNNY OTIS’ ORCH.
My Baby’s Business" .

“Count Basie's blues-singer Jimmy Rushing is in
fine form for *My Baby’s Business,” a bright blues
with lyrical lines of many meanings . . . Plenty of
inspiration is provided by Johnny Otis’ band featuring
Bill Doggett at the Steinway . . . a record which will
attract top coin."—THE BILLBOARD.

GERALD WILSON'S ORCH. - BETTY ROCHE
“Just Give Me A Man"

“The Sleeper of the Week . . . great singing and a
great band, both destined for nation-wide popularity.
This side can't miss—it's got everything, a brilliant
lyric, unusual melody and the perfect rendition of
both."—DAVID QUIRK, New York Daily News Critic,

Also selected by Leonard Feather as ‘‘one of the
greatest records of 1945" in Esquire Magazine!

“ . . . Gerald Wilson's band may soon be among the
nation’s top names, judging from his Excelsior waxings
of the Duke’s moody “‘Come Sunday’” and virtually every
other biscuit the young trumpeter and his men have
plattered in recent months., An extraordinary arranger
and trumpeter, Wilson has a crew which, with the
breaks, can ring the bell nationally.”—DAVE DEXTER
in “'Note" Magazine.

Acclaimed 69: All z)-op Critics and Reviewers!

Jimmy Rushing, Bette Roche, Gerald Wilson's band, Johnny Otis’ band, Timmie Rogers,
Lucky Thompson's All-Stars . . . they're all EXCELSIOR stars. Ask your dealer for
EXCELSIOR Records. He will be happy to provide you with the greatest jazz and blues
being recorded today, and at a fair price!

bl
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Waters Records
With Feather

Ethel Waters is returning to
records! After an absence of five
years, she will be back shortly,
singing a series of numbers writ-
ten for her by Pianist-Composer
Leonard Feather,
The world-renowned singer snd
. |actress will be accompanied by an
| |all-star combination assembled for
her by Leonard Feather with ar-!
rangements written for her by El-
ton Hill who was staff arranger
with Gene Krupa’s band for sev-
erdl years. Some of Miss Warers
perennial stage and screen hits,
such as ‘the songs from “Cabin ia
the Sky," will be included in the
album in addition to the special
new material,

The recording session, set to lake
place next week, will mark .he
realizatiod of a long cherished am-
bition on the part of Leonard
Feather, who started collecting
Ethel Waters’ records fifteen vears
ago in England and had alwa 5
;hof}_ed that some day he might I!-:e-
able to have her record. some of
\is music.

L

Discology

Long Lon Durney ® Snafu
® The One That Got Away @
Gone With The Wind
The 1946 Award Winners of the national
poll sponsored ennually by Esquire
Magazine are featured in this album
of contemporary Hot Jazz. The guest
stars include lovis Armstrong, trum-
pet solos ond vocal; Duke Ellingten,
piono; Red Norvo, vibraharp; Char-
lie Shavers, trumpet; Johnny-
Hodges and Don Byas, soxo-
phones. Other famous jozz musi-
cians toking part in this album
are Jimmy Hamilton, Billy Stray-

horn, Remo Palmieri, Sonny
Greer, MNeil Hefti and Chubby
Jackson. Four poges of pho-
tographs and dota on the
artists and compositions are
bound inte this discology
classic . . . a "must"” for the
collector's Hot Jazz Library
Album HJ-8—Two 12"
Groen Lobel Records—
List Price $3.00".

Amsterdai News

Saturday, April 20, :i

on this tremendous public response,
the coming schedule and present
rating as premlier jazz band is more
than warranted.

Duke’s Son Playing
Date With Own Ork
At Savoy Ballroom

Mercer Ellington, talented son
of a famous father, made his long-

Osborxe, brilliant guitarist who is]
being hailed as one of the greatest
jazz stars of the year.

Trombonist Lawrence Brown,
tenor sax man Al Sears, and bari-
tone saz Harry Carney, all from the
Duke's band, were also guest-starred |
with Mercer, who played trumpet
on the date as well as splitting the
piano chores with Leonard Feather. 3
The combination was completed by
drummer Heyward Jackson and P
bassist Bill Pemberton, b!_:rth from 3
Merecer's regular combination. ¥

in a record session organized for
him by pianist-composer d

wﬂ for the new
(formetly Philo) record label.

‘The 26-year-old junior member
of the Ellington family, recently
discharged from the Army ond now
| playing a date at the Savoy Ball-
jroom, formed a special combination
for the record dafe. Featured were
Jacques Butler, blues _inger and
ftrumpet player who was well-known
in Europe for many years as a mem-
ber of Willie Lewis' band; and Mary {

RS e

awaited recording debut last week [ -

.

—_———

IMPORTANT NOTICE!

Arthur Hopkins, noted Broadway pro-
ducer of such hits as “What Price Glory”,
“The Petrified.Forest”, “The Magnificent
Yankee”, etc,, is now trying to cast a
dramatic play to be produced on the
Broadway stage this Fall, in which the
leading roles must be played by jazz
Mt sicians.

Any jazz musician who has had, or
wm_ﬂd like to have, dramatic acting ex-
perience, and can play trumpet, saxophone,
clarinet, or piano, get in touch with

-L_conard Feather, CHelsea 3.09] 1, imme-

i , the office of Arthur
kins, ClIrcle 6-8858.

Hop- i




NEW YORK AMSTERDAM NEWS

Saturday, May 4, 1946

Stars In Sophisticated Swing Revue At Jock's Music Room

left to right, Billy Daniels,

JOCK’S MUSIC ROOM: On Seventh Ave, is currently the

mecca of Cafe Society folk seeking
smart, intimate entertainment in a sophisticated atmosphere, Rival-
ing the popular East Side and Greenwich Village music rooms, Jock’s
is presenting nightly to full houses a galaxy of stars. They are above,
king of nightclub singers; the Kenneth o

magazines,

Billings Trie, featuring slick Latin-American and high class jazz; and
Marie Bryani, rising young comedienne, whose antics are mirthful,
exciting and exceptionally clever. Inset photo: Bob Wyatt, Hammond
organ boogie-woogie king; Miss Bryant, Billy Daniels, and Mr, and
Mrs. Leonard Feather, he being the noted jazz critic of Esquire and

5
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Barney Bigard

In Disc Series

- LOS ANGELES—Filling out the
trio of top clarinetists is Barney
Bigard who is heard on the new
HR.S. label releases (Hot Record
Society) with Rex Stewart's Big
Four including Django Rheinhardt,
guitar; Billy Taylor, bass; Stewart,
trumpet and Bigard. H.R.S. nabbed
these musically historic sides from
sources in France cutl six or seven
years ago when the Ellington band,
with, Bigard and Stewart featured,
was touring Europe. Making for a
must in a jazz collection, the four-
some hit off consistent. meaty solos
in “Low Cotton,” “Djano _q.umps.
“Solid Rock,” “Night Wind.” , . .
Music of the carthy variety is
kicked up in powerhouse style by
Jay McShann and his jazz outfit
on Mercury. : <
Hootie Boogle (Hootie Is Jay's
nickname) proves the piano prow-
R g
ability is spurred on by an -
tified blues shouter and a solid,
steady r m section. Famous for
rockin' the blues, McShann does
exactly that on “Garfleld Avenue
Blues” and his 0 hits

_vocalist tells a
o’ vell known Souta

Saturday, May 4, 1946
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'RACKSTAGE

By CARRIE MILLER

Holiday For Blues

What can I do bul Iiaug? andt{leel bh;e: I
it hanging from the poplar -
Sutnge It e, ?SIQII\IG BILLIE!
(Excerpt by C. M.—LIONELL HAMPTON'S SWINGBOOK)

Harmony-Notesi!! . . .

Can be heard ALL over the place since LOUIS ARMSTRONG bookec

| N. ¥'s AQUARIUM! . .

. Bunday night he was aired

on “We, The People” as GREAT as ever and with
LEONARD FEATHER Jazz impresario playing the

88! ..

. BUD HARRIS and two pards JONES & FORD

did comedy for the Los Angeles show-stopper Benefit! |

to ge most press publicity in the mid- “

Ellington’s Son

Makes Wax

talented son of a famous father,
made his long-awaited recording
‘debut last week in a record session
for the new Aladdin label

The 26-year-old junior member
of ,hhez.._E]iingfton family, recently
discharged from the Army and now
rehearsing a big band of his own,
R L d
3 g tter, blues singer i)
Fumper. Dlaver ke e
k urope for many years

NEW YORK—Mercer Ellington,

formed a special combination for |splittin
cecord date. Featured were |

'I‘leél!lf rirl
32 hailed as
azz stars of

n,
tenor sax man Al Sears, and bari-
tone sax Harry Carney, all from
‘the Duke's band, were also guest-
starred .with Mercer, whu played
Atrumpet on the date as well as
¢ the piano chores with
nard Feather. The combination
Was completed by drummer Hey-
ward Jackson and bassist BiJl Pem-
berton, both from gular

Willie Lewis’ barid;

combination.

With

years,

ton Hill

perennial

the Sky,"
album in
new mate

bition on
Feather,

Wafers Records

Feather

‘Ethel Waters is returning  to
records!’ After an absence of five
she will be shor

back

ten for her by Pianist-Com
Leonard Feather, n
The world-renowned singer snd|
actress will be accompanied by

all-star combination assembled for.
her by Leonard Feather w-led 5
rangements written for her by Kl

who was staff arrang

with Gene Krupa's band ?e.lif ;
eral years. Some of Miss W,

stage and screen

such as Lhe songs from "Cs

will be ineluded
’a?dlt.l'ph' to 'l-lﬂ;l;-l
vial,

[N
The recording session, set to |
place next week, will mark
realization of a long cherish ed

the part of TLec
who started ecolle

Ethel Waters' records fiftee
ago in England and had

‘hoped that some day he

able
his music.

to" have her recard s
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~ Condon vs. Herman

| By ROBERT SYLVESTER
- Last night two kids were punching each other in front
‘of a 52d St. swing club and, when separated, divulged that
the fisticuffs started over an argument as to who is the
~ greatest living saxo honist. Recently, 2 j iani
~ eritic, and_collected, o?ar a par- g e g waed 6

arly vicious magazine attack

Lok i jazz. Tt should be listened to only.
e e has | " Tt would be useless to say that

s all classical music is bad, but much
-t::o“ﬂg ::Ev?thtO:% n:ﬁ?:; of it is bad and the rendition is
¥, was meant to be

SATURDAY, JUNE 8 1946
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usually worse.”

Those pearls of nonsense were
written by & young man named
Robert MacPherson Sylvester, then
20 gears old.

There will now be a short quse
while Mr. Sylvester goes down-
staire and cuts his throat.

oody Herman's or-
a took over Carnegie Hall,
d the place to the rafters,
a Stra 'y concerto,
home a pocketfull of gate |~
 Youn'd think everybody |} ¥ =
. been happy. But no, P.L/
_concert started one
ment.

t jazz
‘was nﬁ':ggally spon-

! g nard Feather, who's
tic 501- Downbeat, Metro-
squire and other publica-

s. He is also a blues composer
anist committed to one

1 of jazz. The other school
_jts nominal leader, Mr.

Heard's Ork
Records Four

Continental made ifs first yecords |
of J. C. Heard's new band last l
week. The band, led by drummer

Heard of Cafe Society Downtown,
is one of the season’s best outfits.
Richard  Harris, outstanding
young trombonist recently out of
the Army and formerly with Ers-
kine Hawkins, was featured by
Heard on the session. Also in the
line-up were fenor sax man and
_ arranger Budd Johnson, trumpeter
George Treadwell, pianist Jimmy
Jones and bassist Al MeKibbon,
Titles cut were “The Walk,” by
Dickie Wells, “Heard But Not
Seen,” Duke Ellington's areat old
tune “Azure,” and “Bouncing For
) Barney.” the last named being ded-
- some jazz music jeated to Barney Josephson of Cafe
ians, and on their qoaint- Society.
simplicity, rather than on|, ——
jtself. On this side. too, | |

wm;inbe th iginal Hathield
C e origing athie
earliest Mcgoy has there
tter a professional feud.
flareup was ignited by
E _uﬁrog_ram notes for Her-
which started out this way:
sehism in modern music has
students into two camps—
pactionaries and the progres-
On_the reactionary side are
“Moldy Figs" = the
st and inverted snobs
gpinions are based
grounds and

y BL“ES ACE_CTIyd e Bernhardt,

blues singer and
trombonist, discovered byg Leonard
Feather, has been signed by Musi-
craft, which is part of the Hamp-
tone "Company headed by Gladys
Hampinn. He has just relsased four
sides under the new label, which
eritics ars raving about.
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{ Lionel Hampton's sax player Herbie Fields

was first white with Negro band

7/{//u'fe ’man jn .7£e ﬁegro u/oljc{

Condensed from Metronome

By Leonard Feather

HIS IS the story of a white
Jman in a Negro world.
Herbie Fields 26-year-old
alto, tenor and soprano sax-
man, clarinetist and vocalist, is the
first white musician ever to have
worked a full year with a famous
colored swing orchestra. He joined
Lionel Hampton December 15;
1944, and in January, 1946, he was
still happily seated in his chair in
the reed section,

Herbie is not a starry-eyed radi-
cal. He's just a guy who happened
to be brought up believing that all
men are created equal, and not
“equal-but-separate.” He's a middle
class Jewish boy from Elizabeth, N.
J., and he's felt that way ever since
he played solo clarinet in the mixed
symphony orchestra at his local
Jefferson High.

During much of his professional
career Herbie has worked with
Negro or mixed units. When he
played in white bands, such as Ray-
mond Scott’s in 1939, the boss
would tell him he played “too
colored.”

"But during those years I was in
the Army, how things changed!
When I got out in 1943, I found

Raymond Scott himself had a group
called the Secret Seven up at CBS
in which five of the fellows were
colored!”

Herbie’s two and a half years
leading a band at Fort Dix, and his
year after that as a Staff Sergeant
heading an Army Air Corps band in
Atlantic City, didn’t prevent him,
upon his discharge, from dropping
$32,000 very fast on his own civil.
ian band. Broke and unhappy, he
went to work on 52nd Street in a
mixed group with Trummy Young,
One night he dropped in backstage
at the Strand Theatre to see Lionel
Hampton, whom he had met once
at Fort Dix. Lionel, who thinks as
fast as he plays, said “You start to-
morrow.” And Herbie did.

Lionel’s advisers and others, all
against the idea, soon lost their
doubts when Herbie and the other
featured tenor man, Arnette Cobbs,
engaged in a battle of music at the
first show. When cash flew in at
the box-office, race prejudice flew
out of many mercenary mfinds.

Some of the men in the Hamp-
ton band took a little time to warm
up to him, but after a while some
firm friendships were established,
They felt as proud of having Herbie
in the band as he felt privileged to
be a member,

“Lionel received a few notes,” re-
calls Herbie, “asking why he hired
a white man when there were so
Many good colored musicians avail-
able; and I had a few notes asking
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Hopkins Gets Jannings’ Play

After passing from the hands of'
William Brow% Meloney to Lee|
Sabinson and then to Sidne;.:l
Kingsley, ‘“Hear That Trumpet,
the Orin Janningy play formerly
labeled “Don't You Cry for Me,’
is now Lhe property of Arthur Hop-
kins., You've often heard tales of
producers being plagued with cast-
ing problems. Well, here's a dandy
for Mr. Hopkins to overcome, He
needs five musicians—jazz type—
of virtuoso skill who are capable of
acting, too, as the entire action
‘revolves around them. The searct
'has been delegated to Leonar

Rating the
records . . .

What RCA calls, and doubtless
with good reason, “the greatest
jazz musicians of the day’’, are as-
sembled in a Hot Jazz album, “Es-
quire’s All American”, released for
sale last Monday, The instrument-
alists are all 1946 Esquire All
American Hot Jazz Award win-
ners, and the records were made
under the supervision of Leonard
Feather, Esquire jazz critic, who
originated the awards and has
done a good deal to make the long

Feather. hairs of this country take jazz mu-
4ot 1 sic seriously.

There are four sides to the al-
bum, none of them familiars, but
the names of Louis Armstrong,
Duke Ellington, Chubby Jackson,
Red Norve, Johnny Hodges and
Don Byas are familiars indeed. The
titles are: “Long, Long Jourmey”,
“Snafu”, “The One That Got A-
wzy”, and “Gone With the Wind.”

RCA's record publicity depart-
ment tells us the session which
yielded this album started at 8:30
p.m. and continued until 2:45 a.m.j
Louis Armstrong and Duke Elling-
ton perform together for the first
time, on ‘“Journey’, which is des-
cribed as a ‘traditional 12-bar
blues theme” (Armstrong, of
course, doing the vocals); Billy
Strayhorn, Ellington's arranger,
who is a better pianist than the
Duke, offers a few choice morsels
on “Snafu” and ‘‘Gone With the
Wind”; and Red Norvo “displays
his brilliant vibraharp technique

ELLINGTON, STRAYHORN, ARMSTRONG
Thelr talents were jolned

The 1946 Esquire All-American
Band, representing the best in the
modern music scene, has been
placed on wax. This year's win-
ners of the annual awards include
the cream of the jazz crop. The
line-up reads like a veritable who's
who in present day music. Names
like Duke Ellington, Louis Arm-
strong, Johnny Hodges, Billy Stray-
horn and Chubby Jackson have
been assembled to record some of
the best jive to be waxed in many
a long month.

The Duke and Louis

The album that is the result of
this session has much of real in-
terest to offer. Prime feature of
the date is the fact that Louis
Armstrong and Duke Ellington,
who have been cutting wax separ-

ately for twenty years, have at last
been joined on a single record.

The Records

Of the four sides cut at the ses-
sion three are original Leonard
Feather compositions. They are:
Long Long Journey, Snafu, and
The One That Got Away. The
fourth side, Gone With The Wind,
was adapted as a showcase for the
soulful, stirring alto sax of Johnny
Hodges and the brilliant tenor of
Don Byas.

All four sides are outstanding
for various reasons. Long Long

(Continued on page 5)

Rt < et E——C

(again quoting from RCA's publi-
city blurb), while Charlie Shavers’
hot trumpet affords an edifying
contrast” on “The One That Got

._-&way.n

e

ESQUIRE

(Continued from page 3)
Journey is the record on which
appear both the Duke and Satchmo
with Louis returning to hlues discs
for the first time in five years.
Snafu has great ensemble and ride
value while Red Norvo makes The
One That Got Away a really fine
side.

The Esquire All-American Band,
which Leonard Feather assembled,
is made up of Duke Ellington and
Billy Strayhorn, pianist; Louis
Armstrong, Charlie Shavers and
Neil Hefti, trumpeters; Johnny
Hodges, alto sax; Don Byas, tenor
sax; Jimmy Hamilton, clarinet;
Remo Palmieri, guitar; Sonny
Greer, drums; Chubby Jackson,

| bass; and Red Norvo, vibraharp.
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ICTOR

Leonard Feather's
Esquire All=-Americans

Guest Starsi—Louis Armstrong, Duke Ellington, Charlie
Shaver, Jimmy Hamilton, Johnny Hodges, Don Byas, Billy

Strayhorn, Remo Palmieri, Sonny Greer, Chubby Jackson,
Neil Hefti, Red Norvo. ‘

(Tweo 12" q«:omsi List Price $3.00*
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AT DERFUL WRIIISGME FEELING

RCA \'IGT@R ; EGORD 20 1883

. L

I‘Gi!l”'ﬂm mﬂul preduﬂou "Fergv and Bess")

RCA YIC’I'QR llED SEAI. RECORD 11 9224

APopular Series)

i P:Itpﬂhlr Series)

"A Salute to Vincent Youmans"
by
Russ Case

and his Orchestra
with Chorus

The Four King Sisters
with Buddy Cole and his Orches_!fu}‘
L

List Price 50c*

Erskine Hawkins
and his Orchestra
Yocal refrain by Ruth Christian

List Price 50c*

James Melton tenor

with David Saperton & Bert Shefter,
Duc-Pianists

List Price $1.00*

Roy Rogers

(King of the Cowboys)
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BUSINESS OFFICE AND STUDIOS + 1440 BROADWAY, PE 6-8600

June 12, 1946

Dear Mr, Feather:

Thank you so much for being a guest
on my Marths Deane program, I know that
my listeners enjoyed hearing you == many

of them have written in to say so. And

needless to say, I enjoyed having you as

a guest.

ﬂ.ty best personal wishes, and thanks

again,

finoeroly,
_:x

)

Marian Young

(MARTHA DEANE)

-
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THE MELODY MAKER' AND RHYTHM

\wrence, the new U.S. bandleading sensation, who
nard Feather announces here— has just had his
st records released by American Columbia

ACCRINGTON AND
HERNE BAY CONTESTS

THE 1046 North-East Kent Champlon-
ship, presented by Mr, F. R. Min-
hinnet on behalf of the Herne Bay Urban
Distrlet Council, to which he is Enter-
tinments ‘Manager, at the King's Hall
Ballroom, Herne Bay, on Friday (June
25), proved that while bands in that dis-
trict may be rather few and far between,
those that there are are unexpectedly
#00d, and Albert Card's Band, which
won the contest, was not the only one.
in the event that turned-out to be at
least up to, and bly- even &above,
average contest-winning s rd.

The Chalrman of the Council, Mr. Joe
Sanderson, kindly came along to pre-
sent the prizes, and a handsome silver
challenge trophy was generously given by
H‘:. ls W. Davles, of the Hertford House

tel.

The popular Buffs Dance Band wis
engaged as house band for the occasion,
and all round, the evening proved to be
an attraction,

S0 %

Lancashire, of colirse, is contest-minded
to the full, and the 1946 East Lanes
Chiamplonship, presented at the Majestic
Ballroom, Accrington, last Frida
Glung 28) by Lewis Buuklcﬁ. went o
With all the success that has been a
fedlure of Northern contests this season.

A gathering of Just over 600—about the
samo as lust year—enthusiastically fol-
lowed the est and" vocl Iy ap-
plauded the victory of the ex-ATC
" Faleons '* Dance Band, who secured
the verdict at this their third attempt,

Thut the dance was able o continue
until 1 a.m. aliowed time not only for
the fudges' verbal reports to the bands
but also a jam session by Buddy Feather-
stonhaugh, who, after judging the event
with Edper Juilou, Joined uB with Jock
Caton's Band, the house combination for
the evening, and received a great ovation
for & grand exhibition of swing tenor
playing.

R

(Judges' Reports—page 9]

EOPENING the Arlington Dance
Hall, Lelgh-on-Sea, on July 3,
Ken Kind and his Band are playing on
Wednesdays, Saturdays and Sundays.
Personnel under the direction of this
well-known ~ trumpet &lltyer and
drummer’ are bassist George MNew-
march, who doubles violin and vibra-
phone and will be in _charge of
special arrangements; ex-RAP pianist
Leo ﬂnm- and a fourth player yet
to be selected,

U.5. RADIO FORMS FIRST
MIXED BAND

Leonard Feather

ADIO-JAZZ history was made

in June when, for the first
time, an all-star mixed band was
specially formed for a series of
coast-to-coast broadcasts.

Ignoring the racial tabu that
hinders: so. many top radio shows,
C.B.S. started a new programme en-
titled ** Night Life, featuring Willie
Bryant as emcee, Maxine Sullivan,
the Loumel
guest star (Pete Johnson was on the
arst-show, Billy Eckstine and Louis
Jordan set to follow), and the new
band, an octet under the leadershin
of Teddy Wilson, who for some months
had been in semi-retirement, studying,
teaching, and doing occasional con-
certs.’

Teddy has Buck Clayton, recently
out of the Army, on trumpet; Johnny
Mince, the famous white. instru-
mentalist on clarinet; Georgie James,
whotused to be with Teddy's old Cafe
Society band. on baritone sax: Allen

a brilliant voung white tenor
saXx man_who can out-Lester Mr.
Young: Chuck Wayne, the great
guitarist who may shortly foin Wooay
Herman; ole on drums, and

Billy Taylor, Sr., on bass,
e

YENTURO BAND REHEARSING

At the first broadcast we spotted
John Hammond and most of Teddy's
close friends and well-wishers in the
studio. 'The band was strong on solos
but weak on arrangements.

Chubby Jackson, just back in tewn
after leaving Wcodﬁ Herman's band,
is still not set on his plans to form
4 band, Lhouigh- when he does get
started he will probably use several
former Herman colleagues, such as
Tony Aless, Irv Markowitz and Bill
Bauer, Chubby savs his band will
* Start where Woody's leaves off "'—
a highly ambitious statement.

Another new band, now in rehearsal,
is the full-size group formed by
Charlie Venturo, former featured
tenor man with Gene rupa. Margie
Hyams, formerly with Woody's band.
wal work with Venturo as vocallst,
vibraharpist, and arranger. (Note to
Edgar Jackson: Margie I5 a blonde,
Tatum happens to be the last name
of her husband, who is a jazz accor-
dionist, believe it or not.)

ELLINGTON CHANGES

. Changes are teported from  the
Duke Ellington camyp, Marion Cox
has replaced the ailing Joya Sherrill;
Russ Procope’s replacement of Toby
Hardwicke, who waiked off suddenly,
may be permanent. Harold Baker,
though out of the Army, apparently
will not rejoln as expected. Mercer
Ellington’s band is making ils stage
début this week at the Apollo. Mer-
cer, like his father, has signed with
Musicraft records.

Count Basie follows Charles Barnet
into the Aquarium Restaurant on
Broadway some time In July. ‘The
Count will ‘broadeast fifteen (1) times
a week and receive the record fee of
25,500 per week. The Count fust
finished - a long run at the Roxy
Theatre, playing two old favourites,
“Every Tub' and * Out The Win-
dow.!

Minois Jacquet, Lester Young's
successor on tenor sax, gave out with
six or seven choruses of high-register,
frantic” blowiné that rovel £0
nauseating at Carnegie Hall a few
weeks ago. Other Basie soloists who
started out with the band years ago
were  Buddy Tate, Emmett Berry,
Harry Edison and rhylthm scction Jo
Jones and Walter Page. Jimmy Hllll'[-
ing did a fast chorus of ** Blue Skies.”
and the band ended with the Count
at the Hammond organ for * Basie
Boogie."

Don Redman will take a 14.
piece band on a Scandinavian con-
cert tour starting September 15,
Timme Rosenkrantz, well-known
Dane, who has spent much time in
this country, is completing arrange-
ments which call for Don starting
his tour in Copenhagen, then going
tﬁreu'ﬁh Norway and Sweden, and
?ocsilnf “continuing through Hol-
and, Belgium, witzerfand and
Portugal. Trummf Young is {rying
to get out of previous commitments

so that he can occupy first trom-
bone chair with the hand.

Benny Goodman and his Orchestra
werg signed for a summer radio show
starting July 1. It will be a straight

music show, presenting each

Margan Trio, a wdekly.

’s New York News

week one of the famous old Goodman

numbers with the ‘person who was re-

sponsible for its success as guest star,
artha Tilton {5 set for the first

?sllrow. singing ‘“And The Angels
ng.'"

Elliot Lawrence's first records for
Columbia have just been released.
Elliot Js the lad from Philadelnhia
who built up such a terrific name for
himself and his band there that big-
time agents soon signed him up for a
natlonal build-up. Elliot is a hand-
some young boy, a4 marvellous ar-
ranger and planist, and is destined
for big.things,

His first four sides are all vocsl
numbers— I'll Be With You In Apple
Blossom Time” * Strange Love,'"
" Who Do You Love, I Hope?™ and
*1 Know." Elltot uses a Prench
horn and oboe to add new voicing to
bis modern mood music.

Lionel Hampton, whose ** Hey Baba
Re.Bop ** sold more than a quarter-
miilion, expects similar results with
his new release, a double-sided Decca
treatment of  ““Air Mail Special”
. .. Bob Moseley. who toured Eng-
land with Mabel Scott in 1938, has a
boogle-woogle  solo aloum out on
Apollo. . . . Valaida Snow, also well
known in England, is making strictly
commercial-style vocals with clabor-
Ate accompaniment on Bel-Tone
records.

First record by Mercer Ellington's
new blg band is out this week on
Musicraft, featuring a number by his
old man, “ Metronome All Oup!' . | .
On the same level Georgie Auld shows
surprisinﬁ talent as a vocalist on
‘“ Route 66, ., . Allan Eager, young
lenor man who is the talk of 52nd
Street and opens soon with his own
band at the Spotlight, recorded a
date for Savoy. ... Mary Lou Wil-
llams has another album ont, her
fourth album in two years, this time
on the Disc label

BOOGIE-WOOGIE SPATE

Johnny Guarnieri, now exclusively
with Majestic, did a date with Cozy
Cole, Bob Haggart and Tony Mottola.
... Cootie Williams' new version of
' Echoes of Harlem,” his fourth wax-
Ing of It, Is out on Capitol, but it's
more pretentious and less effective
than ‘the earlier ones. . . . Lester
Young has a flock of new sides out
on  Aladdin, Ienr.urm\g Howard
McGhee, Vie Dickenson, Willie Smith,
Johnny Otis, et al. . . . Billy Butter-
field's first new Capitol disc with his
own big band, * Billy The Kid.' is
promising. .
Commodore fust put out six new
discs, including one each by Billie
Holiday, Eddie Heywood, Hot Lips
Page and Red McKenzie. . . . Buddy
Rich sings in a remarkably Sinatra-
like style on his new Mercury release
.. . Albert Ammons, also on Mer-
cury, 15 repeating his old boogie-
woogle routines; in fact, this month
has produced at least 50 boo
records, almost all sounding tire-
snmel(\' similar, since every pianist in
America has now mastered this very
mechanical lew art form of the
plano,

NEW SWING TRIO

i NEW swing trio makes |ts

radio debut this Saturday

(Gth) in the *“Navy Mixture”
alrshow (9 p.m., Light).

Styled on the fines of the famous

U8, King Cole outflt, the trio is led
by noted Stanley Black bassist Hegtxie
Beard, and also features the two
Ambrose k:ﬁmen Alan  Metcalf
n]r'tar] and Malcoim Lockyer (pno.),
1 three stalwarts were, of course,
“originals ' with Buddy Featherston-
haugh's RRC Sextet.
Ju..}inu from the recording waxed
Iast Monday by Derek Faraday at the
Star Sound Studlos, we can promise
readers a real treat when they catch
this airing, a feature of which is the
scat singing of Reggle Beard.

An {tem of interest to Glasgow folks
is that Jack Ansell, who was well
known there pre-war for his work at
Green's Playhouse and the Alhambra
Theatre, is now conducting the George
Formby show at Blackpool. Jack
spent the war In the Forces, but man-
aged to keep well to the fore in the
musical Iine.

: |list and comedian. and his

e-woogie |

VENTURA
CONCERTS A HIT

NE of the best hand shows
yet presented at a West End
theatre was staged last Stinday
(30th), when Ray Ventura's
Orchestra rounded off its trium-
phant British tour with two
rerformances at  the  Adelphi,

ondon, W.C.2.

The concerts were greeted by such
gusts of ‘applause that, despite the
sparse .attendance, Ray's 24 Gallic
men and a girl must have been well
satisfied with the audience's reaction.

Radio listeners heard part of the
first show when it was aired at
4.15 pm.; but it is regrettable that
50 few of Britain's swing and varietv
fans were present at both the after-
noon and eévening performances,
‘The band has many solo stylists
and - plays with precision:  but,
although orchestrations are voleed in
the American idiom, en masse the
musiclans’ jazz accent is predomi-
nantly Prench.
But if the band rates a slight debil
when judged by swing standards, the
hepsters’ must have. had thelr fu)i
qiwta of enjoyment from a fives
quartet contingent and from the
riotours comedy acts. - v
Alded by the Frenchman’s innate
sense of fiun and natural acting
ability, the latter were enacted with
such: complete relaxation * that, bs
comparison, the average British stame
band eflorts seem stifl and sterile,
Comedy kingpins of the outfit were
undoubtedly West Indian guitarist
Henry Salvadore and . lorse-faced
Hmps and vocal fester Max Ellov.
The multi-talented Henry is a show-
stopper as a_ vocallét, ‘instrumenta-

[t Pcnc\-e "

impersonation and mimed satire on
“silent " movie triangle drama
alone had the audience climbing on
their seats.
Other topspots were the swing solas
by Louis de Haes (tpt.), Guy Plguinet
and Andre Smit (tmbs.), " Raymond
Bernard (pno.). Bob Kay (bass), Max
Geldray  (harmonica), and Swiss
Sinatra Billy Toffel,

Ray Ventura's Orchestra  has
already returned to France, where it
takes up a seasonal engagement at
Cannes. 2

SCOTTISH NOTES

GREEN is at Green's fust now, Phil
of that name doing a couple of
weeks at the Playhouse. With him
he has Peter Gray playing piano
the line-up and vocalising, being
assisted in the latter department by
Dee Knight (writes Hugh mmhe?-
wgﬁ‘d]' f a ch f h 1
oy way ol a change from the usual,
Phil has three violins in the band.
featuring them mostly in waltzes and
tangoes, the latter giving him plenty
of scope for his accomplished work on
the squaeze-box.

In the brass section is Glasgow man
eorge Letham, who was just coming
to the front before the war inter-
vened, George being a %gunxer brother
of the well-known "Harry. Other
summer dates at Green's include
mentioned in the ** M.M.") Manto.
vani, who will be paying his first visit,
and Gloria Gaye, who has aiready
been at this venue.

Leader of the band .at Hamilton
Salon for many years before the war,
pianist Jdimmy Thomas is back in
the business after a long spell of war
duties. Jimmy ls in charge of affairs
at the Western School of Dancing,
Blay-ms. sessfons with a band for the
enefit of potential balroom stars, -
Alec Halliday has vacated

as leader on the stand at Bobby
Jones' Ballroom, his place being taken
by the other alto sax man, Alce
lunter. The vacant sax chalr was
taken at the time of writing by Andy
Longhottom.

Glasgow's dancing-in-the-park season
is now in its sixth week, the music
during July will be supplied by Archie
McDonald through his Central Musi-
cal Agency.  There may he extra ses-
slons during the Glasgow Fair hollday
fortnight. Next fenr mn&r see the
erection of a badly needed tearoom
near the dance floor at Keivingrove

JOHNN‘Y DANKWORTH, 19-vear-old
Narth London elarinettist, who
has been bullding himself a first-class
swing reputation in Town, Suffers a
femporary set-back to his most oro-.
mising career today (July 4}, when
he is inducted into the Al

(s

Garbage Men, he has also been heard

Originally with  Fred  Mirfield's
with his own Quartet.




LOOK’S
Record Guide

By Sam Rowland

v Ql. Krupa
PM, MONDAY, JULY 8, 1946
RECORD OF THE ISSUE—Gene Krupa makes an instrumental & 13 d
adaptation of Lover, a seldom-heard title which is cus- T o

tomarily used as background for tap dance specialties. E R

The Krupa treatment gives full play to the dexterous Arth : : : .
tenoring of Charlie Venturo, and makes dynamic use of lmdi;gmmrgpznsa]miu%‘p azz f,“e‘.f"";‘;‘;nf‘f
the band in effective contrasts. Gene also throws double- trumpet, sax, clarinet or piano “!:Iu do—l.eonfrd
speed drum figures in opening and closing solos. This is . Feather is the lad to see . . . Paul Winchell. the

a must for Krupa collectors. The reverse, Boogie Blues, has verce-thrower. headin exas
Anita O'Day vocals, Charlie Venturo tenor spots. The band centennial . Ruby H%]l?oesTinto &?: %u%:nsﬁf‘::

offers a noteworthy rhythm-break chorus (Columbia). next week . . . Now the frau of Dr. Gerald J.
Friedman, Dorothy Ross is honeymooning-vaca-

DANCE-It Couldn’t Be True and I Got the

Sun in the Morning. The first title, one of

the better currently popular ballads, has a

special Les Brown treatment with Jack

Haskell vocals. The latter, in a faster vein,

features songstress Doris Day (Columbia).

Louis "“Satchmo’ Armstrong sings and trum-

pets in Whatta Ya Gonna Do and No

Variety Blues. On the latter, Thelma Mid-

dleton joins him in the vocals (Victor).

Ray McKinley sings and uses a heavy drum

ool battery as driving rhythm in Down the
Les Brown Road a Piece. The reverse recording, One
Love, has Teddy Norman vocals (Majestic).

:}’L_JNE 2.9 |

W T

VOCALS — Peggy Lee has a standout pairing
for Capitol: Linger in My Arms a Little
Longer, Baby and Baby, You Can Count
on Me. Both songs have good instrumental
support. Victor issues two lush favorites.of
the early '30’s, Surrender and More than

You Know, which are sung by Perry Como,"

Bing Crosby sings two old standbys: Re-
member Me? and Girl of My Dreams.
These tunes will more than please Bing's
many fans (Decca). The Dinning Sisters
give out with their own special brand of
intricate harmony in The Iggidy Song and
Love on a Greyhound Bus (Capitol).

Peggy Lee

B e L e e T L Se, £

HOT JAZZ — Victor issues Esquire’s All

Louis Armstrong

o

American Hot Jazz — 1946 Award Winners
in an album of two 12-inch records. Fea-
tured are three original tunes by Leonard
Feather: The One that Got Away, Long
Long Journey and Snafu. The fourth se-
lection is a standard Gone with the Wind.

~four.dises;~by the"

ame name, for the musician who wants
have a home jam session. While he solos,

he recorded rhythm combo plays support.

CLASSICAL—Brahms Symphony No. 1, In C
Minor, Op. 68. Victor makes its fourth De
Luxe Edition offering an album of five 12-
inch records. Leopold Stokowski directs the
Hollywood Bowl Orchestra in this selec-
tion. He makes an intensely personal docu-
ment of Brahms’ masterpiece, worthy and
superb in expression. Especially recom-
mended is Exotic Music, a two 12-inch
record album of well-known songs by An-
dre Kostelanetz and orchestra (Columbia),

RECENT RELEASES ALSO RECOMMENDED
BUMBLE BOOGIE (Dance)—Alvino Rey (Capitol)

ONE MORE TOMORROW (Dance)—Glen Gray (Decca)

Leopold Stokowski

MAGIC GARDEN (Instrumental)}—Raymond Scott (Senora)

ONE MORE TOMORROW (Dance)—Frankie Carle (Columbia)

WHO TOLD YOU THAT LIE? (Dance)—Vaughn Monroe (Vietor)

I'M A BIG GIRL NOW (Dance-Vocal: Two Sides)—Ray McKinley (Majestic)

These album reviews are an extra
service. Regular reviews of single
disks begin as usual two pages pre-
ceding this in Part Four of the Music
Popularity Charts. (From time to
time, whenever space permits, The
Billboard will publish additional re=
views in this fashion, in a continuing

. effort to review as much of the out-
put of all record manufacturers as
possible.)

“ESQUIRE'S™ ALL-AMERICAN (Victor HJ-8)

Plenty of smart sales showmanship

in the manner in which Victor has

packaged these two 12-inch records

representing an assembly of Esky’s

~ ’46 Hot Jazz Award Winners. Inside

the eye-catching cover is a ream of

. with interesting bios and pix
of the sidemen rounded up by
Leonard Feather, who also gets com-
poser credits for three of the four

sides. But as for the platters them=
selves, it’s the mill-run sessioning of
. planned improvisations. And while
on par with the talents of the soloists,




Ella Fitzgerald.

— BRI —

June Richmond.

Sidney Catlett.

Duke och Louis pa samma platta

Senaste nytt fran Amerika

EN STORA NYHETEN, att

Duke Ellington och Louis

Atmstrong, jazzens stora for-
ihdsfigurer sedan tvd decennier, gjort
| grammofoninspelning  tillsammans, lyc-
€5 vi kortiattat f4 med redan i forra
miret, Hir dr detaljerna. De kommo till-
Bmans som gastartister med en All Star
ehestra, sammansatt ay  Estrads med-
gtare Leonard G. Feather, for en in-
Hning p3 RCA Victor i januari.
eather  sammansatte  demna  orkester
B vinnarmna av Esquire's segrare for

—

1040, "Long, Lovg, Journey”, en blues med
sang av Armstrong, var det nummer, i vil-
ket Duke satt in med orkester, Det var
Armstrongs forsta hot jazz inspelning pa
fem ar och hans forsta for Victor pa dver
tio @r, "Snafu” och "The one got away”
voro tvi andra originaloummer av Feather,
som komponerats och arrangerats av ho-
nom for sessionen.

Don Byas, Jimmy Hamilton, Johnny
Hodges, Chubby Jackson, Red Norvo,
Remo Palmieri, Charliec Shavers och Billy
Strayhorn voro: bland dem, som deltogo,

THE PITTSBURGH COURIER =

the month. The
will pair “Lazy

sie _rhythms to

13 Leonard
ves

~ Jimmy R

he ensemble month of one-niters and then re-
clarinet and|turn to- Manhattan July 25 to open
ng and clos- ek stand at the Aquari-|

oy 4

Two Basie Platters
To Hit Music Racks

Moy _E_W YORK—There's good news in sight for Count Basie fans

with the announcement this week by the '

poration that two ﬂ:_:vi platters by the Count will be released during
8t new Basie platter, slated for release June 17,

! ) azy Lady Blues” ; !

‘High Tide,” two diversified selec- 5

tions that show off the incompar-|tures- Jimmy “Mister Blues” Rush-

good ad-

Lady Blues" was
Feather, the|Mmate.
2z critic and composer,| I
an able vehicle for the|week on the Roxy stag

'mih ‘Tide,” is =
inal which the Count
ting in current

Columbia Recording Cor-

e
and® -

ing, will be released early in Jul
wi%h “Avenue C" aa.ltsy pla.tter{

Basie will hold over for a fourth
] age through
‘his  fast-moving show
%ue having won the plaudits of the
as ¢r%ics and  public I‘“fe't.h ™
‘Upon concluding at the Roxy,
the Count will embark uponx'v;

The|June 18,

he Aquari-

De fyra sidorna, som inspelades, kommer
snart att uiges i ett Victor showplace al-
bum pd tvd 12-tums skivor. Feather har
kontrakterats att géra flera sidor for
Victor,

Tvii prominenta amerikanska musiker
ha nyligen dott, den firgade trumpetaren
Bobby Stark och den vite trombonisten
Jack Jenney, Bobby Stark uppmirksam-
mades forst som fin solist i den gamla
Fletcher Hendersonska orkestern under
iren 1028—34 och bildade da den berémda

~trion med Russell Smith och Rex Stewarl.

Han overgick 1935 till Chick Webb och
stannade i den orkestern aven under Ella

—— e A LE e e

Holiday, stor orkester: Herman och liten
orkester: King Cole. Som synes ar det
mycket vackra, framg@ngar {6r Weadj
Herman och dennes musiker, vilket var
vantat,

Broa

I~
Si Corres,
%W YO

Broadway attraction, “The ifi-
cent Yankee,” on tour with Louis
Calhern and Sylvia Field in the
leading roles, has just acquired a
new p. for early presentation in

dwa. NewShowPoaesj
y Casting Problem

-BY ROWLAND FIELD

ndent. - Y ;

3 —Arthur Hopkins,
in addition to sending his recent

- = o . -
R OA R

the oncoming season. It is “Hear|
That Trumpet” written Orin
Jennings, hitherto identified as an
actor here in town. The work
which has been making the rounds
of managerial offices for the last

Hopkins on the Prowl
For 4 Cleffy Thespies

To Play His ‘Trumpet’ |

vear has heen understandably de-
ayed in reachinfhthe oduction
stage because of the difficult cast-
ing problems it presents, It seems
that five of the most important
characters in this present-day script
are the members of a jazz band
around which the action centers.
Hence it is necessary to obtain an
adaptable set of musicians who can
act—and vice versa.

~ Inasmuch as lea line-read-
‘ers in the play must be trum-
pet, clarinet, saxophone and pi-
‘ano experts as well as virtuosos
S L T
quite a tqginto assemble just the
‘right performers, But Producer

ins at the moment | :

NEW YORK, July 6.—Hot jazzmen
who fancy themselves as actors, and

Hop! who is castin gthot[ﬁ;xg
with the "
wants a trumpeter, a saxist, a clari=
netist, and a piano player and
must all be able to speak lines.
trumpet and sax parts are said fo
be plenty important. .

p of Leonard Feather,
they
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@ RADIO CORPORATION OF AMERICA ¢« RCA VICTOR DIVISION ¢« CAMDEN, NEW JEISIYA

From: Jane MeShane :
Record Publicity
Camden, N. Je

These records will go on sale Monday,
May 27th.

RCA VICTOR HOT JAZZ
HI-8- : YESQUIRE'S ALL AMERICAN"

LO-L001 LONG LONG JOURNEY ; : Lo-1002 THE ONE THAT GOT AWAY

SNAFU ‘ : GONE WITH THE WIND

Here, in RCA Victor's "Esqu:.[re's All American" Hot Jazz album, have ok
assembled the greatest jazz musicians of the day. With their performance waxed for
posterity and now available for future music historians of the frenetic year of tL6,
this assemblage of top instrumentelists, the 1946 Esquire All American Hot Jazz
Award Winners, represents one of the greatest groups of musical talent ever brought
together. Included are such outstanding stars as Louis Armstrong, Duke Ellington,
Chubby Jackson, Red ﬁorvo, Johnny Hodges and Don Byas.

The recqrds were made under the supervision of Leona.rd Feather, jazz

eritie, composer-arranger, pianist and bandleader at a recording session which
started at 8:30 p.m, and continu:ed until 2:1;5 a.ms Initial disc in the gqllection
of”Featherq_origi"ﬁé.is‘ pla-.;w,red by t‘hég;a .top jaiz m\isicians' is .“Long_,-i;a;g Jourﬁe&_, "
a -traditﬁ.onal 12-bar blues theme on which Louis Armstrong and Duke Ellington appear
together for the first time, with Louis also doing the vocal. The rest of the band
displays fine musicianship on this side. Armstrong stars on "Snafu," the flipover,
with the inimiteble styling of Billy Strayhorn and Neil Hefti spotlighted on the

- choruses, one of which is split between Johnny Hodges and Don Byas.
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A MONTH OF SUNDRIES

~ "Sumer is icumen’ in,” and with
it an avalanche of albums in all kinds
of p e categories. Victor above
all does very nicely by two Broadway

Wms, Victor Herbert's "Red
. * and Betlm’s “Annie Get
Your Gun.” attraction of both

“on these records is Al Good-
man and his orchestra, who do ex-
tremely well in capturing the lush and
humorous melodies of the two mas-
‘ters of musical shows. The Herbert

ﬁeﬂxmoutmmalbum of
0" records with an extremely

 attractive booklet that tells you ail ’

meoﬂdpowblywanttokmw:bout
the operetta, the composer and several
other thmgs connected with both.

N lnmgBe:hngetstwolz'dm.mp—

ably recorded. Both items feature a
number of typical Broadway soloists
and we recommend them all to you.
If you feel like square dancmg, you
will have no trouble this summer in
icking up some albums that are all
good. We liked best Victor's
four 10" album of "Square Dances”
with Carson Robinson doing the
music, Lawrence V. Loy the calling
and a booklet explmmng how to
it. But Sonora's fout::l.'l album of
“"Country Dances,” ‘1‘_
Hands with calls B D

ta Lo
u:ls mmmr} after the WAT), t.he llllh
A o tha

t‘.l'.l. GHQ rum oman,"
lure recording ln

nndMn:.k

rafy guarante

on 34 sides (17 al.ngh
ums, the first

have the right

exclusively the tunes he

to
will zpcord on ten
Remainder o

ll'!ectﬂiﬂtll

lluslmﬂ has miade no sta
dnmbutlm of l.hel::

about Torel
records,

these sides.
{  the tunes will be
mutually agreeable

King Kolax, = ommuy was {ront-
ln;? munmt.lomtdm&mﬁ

last week ndteu‘l featured
spot in the

Baker handlen fenune  VOCAIS.

the
Dizzy Gillesple and § I.Il%:l
Both B:ﬁ ltuc}'nlufnpud o
respects to Billy on opening n ;ht. )

ETHEL WATERS TRIUMPHS
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tements |

:hmed ap Arth tluur "‘Lm Stewart,

Dizzy Gillespie,

TEN-MAN BRASS

Por the first time In

about ten

ynars Harlem night-club owners have
&pen iq clubs with star atrnc-
ns and line-ups rvmintch nt o g"

oid Cotton Club, Fal

tainers who have nh:rnd :g::ywm
but Harlem are being offered entlcing

salaries and the promise of a
derful welcnme back,

Billy Wl ho "‘“h
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arthe

won-

handsome
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the best music. There is Victor's ter-
rific album of two 12” records called
Esquues 1946 Award Winners Hot
Jazz,” featuring some outstanding
jazz men such as the Duke, Louis
Armstrong, Johnny Hodges, et. al.
Disc's "Jazz at the Philharmonic,”
volume 2, contains some good play-
ing by Willie Smith, Lester Young
and lesser known gods And Stinson’s
"Memphis Favorites” may not be tops
but it’s still good entertainment. If
you want to hear something excep-
tional in the vocal field don't miss
Disc’s “'Stella Brooks' album in which
this newly discovered singer does
some excellent rhythmical vocalizing.
ou want to get into the mood
for reaming and related activities
look into Capltol's album of “Piano
Cocktails,” imaginatively played by
Buddy Cole, the ivory tickler, who is
supported by a rhythm accompani-
ment. And for humor the same com-
pany's release of Bob Hope's "I Never
Left Home"” can hardly be topped.
Finally to satisfy your nostalgia for
the good old days of Broadway you
might  get Musicraft’'s album of
"Jerome Kern Songs,” ably played by
Walter Gross' orchestra w:LE a great
deal of piano soloing by the maestro,

; Eislell THE GUIDE T0 600D MUSIC
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cele Fities, among. th "”5.2“‘ Basi
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C| rla Barnet arni hls Orchestra
are playing at tha A ollo Theatre in
Harlem for one Charlie bor-
mﬁ Lawrence lrnn Duke's famous
Dl n “ Lo

nesome as
ht 1s he:
it faru‘m this w‘;ek? hem“c“m

Feather, lntl

written b

recort, “AC least 1 one s
dld. oesn't lﬂ un. Duke, Illl!a"lm
um':“ Goodman and htsomlutrl
fomwed Gene Krupa into
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room  f{o
Alfen's Band, at x
52nd Street, is featuring J.

4 botham .on trombone,

the strect “J. 0.'!" trlendl{!
Trummy Young I8 blowlng b
1 horn n hily.

has a un—w brass u?ﬁmfnle ?v' L
v -]
' Hirumpets and’ five trombones. — Ann
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A

band on four platters for Aladdin, which
also has a few others up its sleeve, such
as Howard McG (good), Leonard

: -ellent),~and the

ions in Jazz" features
the Dave Tough Quintette on two discs.
This is a welcome hot jazz combo any
time.

$31408S3ZIY -

Of Continental’s
gle out Timme R
and “Blues at Dawn”
Feather's “Esquire Jump” and
o Star has the Slim Gaillard T
and Gotham has several unknowns
which the Three Flames deserve special
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July 1946 HOT JAZZ

What should definitely prove to be
sensational is Victor's latest release, the
four 12" sides of an album called “Es-
quire’s Hot Jazz." Intelligently put to-
gether by Leonard Feather, “Esquire’s”

mentor and critie, the album fea-
tures such pioneers as Louis Armstrong,
Duke Ellington, “Red” Norvo, Charlie
Shavers and others. A nicely illustrated 1
and informatively written bind-in plus a T

musical selection which R
4
. . —
All in all we found the hot jazz. de-

partment by far the best this month with
an appeal that, at least in the case of
the Victor release, should re
than the

gives each

musician his most appropriate chance,
makes this album tops for our money.
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ch farther

died-in-the-wool jazz fan.
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By LEONARD FEATHER

B Last time I started in by saying this was Feather-
Sticks-His-Neck-Out Month in the Sweet and Hot
department. This time it’s Feather-Sticks-His-Chest-
Out, or Personal Plugs Month. All the records in the
Hot Jazz section feature my own music and/or
lyries; I played piano on some of them, got the
bands together and supervised the recordings on
seven of them. Therefore, they’re recommended with
reservations. f

I'd modestly been avoiding mentioning most of
my own records for a long time, but a thought has
occurred to me. Sure, I have thoughts. All the other
reviewers either ignore or pan my records, since no
critic likes to see a rival critic trying to be a musi-
cian at the same time. So why shouldn’t they (my
records, not the critics) get a mention from the one
writer who's ready, willing and simply delighted to
give you some inside stories on them? Therefore,
without a by-your-leave to Editors Al or Henry, I've
gone and disposed of the subject of Records by
Feather in one large dose and I promise to be a good
boy and not plug myself again for a long, long time.
A couple of months, anyway. .

Oh, before I forget: Best popular record of the
month: “Legalize My Name” (Pearl Bailey) , not sweet.

Woody Herman's got
"The Band Of The Year"

and Lynne Stevens, singer.

Best hot jazz: Esquire All-Star Album (with
reservations) !

BEST POPULAR

CEMENT MIXER—Alvino Rey (Capitol), Slim
Gaillard (Cadet), Wingie Manone (Four Star), Hal
Melntyre (Cosmo)—The latest novelty tune, and,
depending upon whether you go for novelty tunes,
guaranteed to either make you drunk with joy, or
drive you raging insane. If you're a Mairzy Doats
hater, this may just be the straw that cracks your
back. However .

It was originated by Slim Gaillard, formerly of
Slim and Slam. (Slam Stewart.) Slim and Slam
first got famous when, back in 1938, they came up
with “Flat Foot Floogie.” They were on the road
for a while, and then Slam went with Benny Good-
man, and now he’s a big name on his own. Slim
was in the Army, then drifted out to the West Coast
and stayed there, making records by the bushel with
different combinations. This “Cement Mixer” puts
him right up there with Slam as a big name now.
It’s a real crazy thing. goes along something like:
“Cement mixer, put-ti put-ti, puddle de voot, puddle
de root,” ete. Voot is Slim’s favorite word, anyway,
and he’s got a whole language of his own. Including
“oreenee” which he sticks on the end of practically
everything. Vootoreenee, for instance. And he’s
really a very talented guy. Plays guitar, piano, vibes,
trumpet and tenor saxoreenee.

DON'T BE A BABY, BABY —Trummy Young
(G.I.), Tommy Dorsey (Continued on page 22)

such @ good time with Carole Landis when

Perry Como ha
his show they had fo smother the giggles.

she appeared o

"Stick to {hewipﬂ“ warned "Supper Club" maestro. But




SWEET AND HOT

(Continued from page 20)

(Victor), Benny Goodman Sextet (Colum-
bia)—The Trummy Young version of this
is out under a new label—GI Records.
It’s an outfit owned and operated entire-
ly by ex-GIs. Principally Justin Stone.
(As a band leader, he played at the
Lincoln Hotel, if you remember.) Justin
really assembled this band, which re-
corded under Trummy Young’s name.
Trummy,; who used to with Goodman,
and who plays trombone and sings very

well here, is the only non-ex-Gl con-

nected with the p

On the Dorsey “Don’t Be a Bab,? Baby,
the label reads “Tommy Dorsey’s Clam-
bake Seven.” It's the first time TD s used
that name in about seven years. And
there's an ex-GI connected with his ver-
sion, too: Sy Oliver, who does the vocal.
| Sy was recently appointed musical director
of the Mutual Network program, “En-
dorsed by Dorsey.” He’s the first Negro
ever to get a job of that kind with a big
network.

The Benny Goodman waxing of “Don't
Be a Baby, Baby,” has its patriotic angle,
too. Its ex-GI is Art Lund, who sang with
Benny in 1941, before going into service.
He was calling himself Art London, then,
Right r.ow, he’s having a big success with
the band, has been offered jobs by four,
count 'em, Zour, movie companies. You
think that's bad? Don’t be a baby, baby.

LEGALIZE MY NAME—Pearl Bailey
(Columbia)—Pardon your friend Feather
while he sits back and swells up. Do you
happen to recall the very first L. Feather
column in this splendid magazine? The
one where I did a little raving about a
girl called Pearl Bailey? Watch her, I said
in some excitement. And now I feel very
smug, because she’s gone and swiped
new show, “5t. Louis Woman,” right out
from under the feet of the other perform-
ers, and all Broadway's slﬁg ulp
Although why anybody d sing,
when Miss Bailey’s a.ruund, I don’t know.

Anyhow, in case you're a lst’:l% long way
from Broadway, you can hear the
terrific Miss B. tearing off “Legalize My
Name,” from “St. Louis Woman,” on a
Columbia disc. She'’s also recorded another
hit song from the show—the one called “A
Woman's Prerogative.” Funny sidelight is
that Johnny Mercer, who owns Capitol,
wrote the lyrics for “St. Louis Woman,”
so he was able to borrow Pearl from
Columbia, this time for the Capitol album
called “St. Louis Woman!” But no matter
how you label it, it’s still Pear] Bailey.

HOT JAZZ

AMATEUR NIGHT IN HARLEM—Wil-
lie Bryant (Apollo)—Willie Bryant's a very
(Continued on page 26)




ESQUIRE ALL-STAR ALBUM—Leon-
ard Feather (Victor)-—-—I’ve been a little
g.rem.n in announcing this one befom
ut honest, kids, it's on sale now. And
I'm terrifically proud of the results. I
think the records are wonderful. We tried
is?;net{:fing myv:) on the first side (“Long,

ng Journe Duke Ellington speaks a
few wor@ before the music bﬁlns, about
how glad he is to be here with the All-
Stars, ete. “Long, Long Journey” is my own

| song,andomeofthe two sides Louis Arm-

strong plaxs on. The other side with Louis
is “Snafu,” also my tune. “The One That

Got Away” (yep, another Feather opus)

features Red Norvo, and the fourth and
last side in the album is “Gone With The
Wind” (not a Feather touch) and has
Johnny Hodges on alto sax and Don Byas
on tenor sax.

PANACEA—Woody Herman (Columbia)
—I was sitting there thinking about how
the Herman bunch used to be known as
the band that played the blues, and it oc-
curred to me that Woody hadn't sung any
new blues in a long time. A sad state of
stuff. So I wrote this tune about a girl
named Panacea—you know, on account of
she was a cure for all this guy’s ills—and
I turned it over to Woody. W turned
it (talver to Ralpl;halBlg?s, who a per-
ectly sensatio ues arrangement—-
double-timed and double-double-timed so
that it builds up a terrific tension—and it
looks like a hit. Woody’s alreadiedone it at
his Carnegie Hall Concert, and believe me,
he’s just the guy who can.

D. D. T—Mary Lou Williams (Conﬁ-
nental) —An instrumental number
yours truly featuring the three girls I
named last month as my favorite lady
musicians. Lou illiams at the
piano (she’s e Society Uptowns
and joy), Mary Osborne,
gie Hyams (who used té

ther

the luck.

BEST FROM THE MOVIES

SPELLBOUND—Spellbound—Vido Mus-
so (Savoy)—"Spellbound,” from the pic-
ture of the same name, been made into
an instrumental number, just like “Laura”
and the “Warsaw Concerto.” This record
ing und music from films is get-
ting to be a habit. Leo Reisman's done
“Spellbound,” too, for Decca, but I think
the Vido Musso (he's the sax man from
Stan Kcntons outfit) version is more in-

. The other side of the Reisman

reoord “Amado Mio” from “Gilda.”” Dr.
Miklos Rozsa, who wrote the so-called
psychological musical score of “The Lost
Weekemf" did the very original and rather

L L 2l ] Iﬂls_ P % s
AT oS I T
n'
Marth.u g‘il;nn (Capitol), Harry James
—Olum
Gngl—-Amado Mio—Leo Reisman
Hooal.uu! SAINT — Sweetheart— Connee
mE FROM oou?.v‘u—-x Love an Old-
:l‘as)hioned Song—Freddy Martin (Vie-
LOST WEEKEND—Lost Weekend — Al
Goodman (Vietor)
LOVE s'rou-—c:c,-mu Rhapsody—Henri

MAKE ulﬁrﬁ MUSIC—All The Cats Join
In—:Be (Columbia), Roy

‘The Man I Love—
Decca), Barney Kes-

SFII.&.BOIJN bound—Vido Musso

TA&K A A LADY—AVOCADO—AND-
drews Sisters (Decca)
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Medern Screen August 1946

LEONARD FEATHER

Hot saxophonist Charles Daly Barnet, of
“Cherokea" and ""Redskin Rhumba' fame.

Fran Warren, the Bernst thrush, used to
_warble for Art Mooney, is an ex-N.Y. gal.

B First of all, many apologies for the caption in the
June issue which identified Paula Kelly of the
Miss Kelly was the

sweet singing lady in question, and a Paula by any

Modernaires as Paula Stone.

other name is not half so sweet to the Modernaires.
Also, in the July issue, Chesterfield Supper Club
maestro Lloyd Shaffer wasnt identified in the cap-
tion under that picture of him and Carole Landis and
Perry Como in back of a microphone.

Now, since I am in a very lovely hamor, having just
had a small vacation, I shall let you in on some superior
(You'd think I didn’t get paid for this,
wouldn't you?) First of all, for the best popular
stuffl of the month, I suggest you try “Youmans
Memorial Salute”™—a few of the late Vincent Youmaans’
best things, on four Victor sides by Russ Case. A little
more extravagant than the usual one-tune choice, but
if you can possibly manage to get them, you'll be
awfully glad.

For the best hot jazz record of the month, try
“Boyd Meets Stravinsky.” - More about that later.

records.

BEST POPULAR
YOUMANS MEMORIAL SALUTE—Russ Case (Vie-

tor }—You might-call this a Case history, because it’s
all about Mr. Russ Case, the one-man-band-arid-then-
some. Once upon a time, he was a trumpet player;
he’s conducted for the Metropolitan Opera’s Dorothy
Kirsten; he’s the director in charge of popular music
at RCA-Victor, and in between times, he rounded up
his own band and recorded (Continued on page 16)

Rex Ingram (left] and Ruby Hill, stars of ''St. Louis Woman," partying with Duke Ellington
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Your own .Bov Linet in H;ocd .wiih Loddie!

INFORMATION DESK
by Beverly Linet

Your Info Desk went Hollywood—
and had herself a Time. Was greeted
by dreamboat ROSS HUNTER, who
whizzed me off for a spree. Then fol-
lowed in rapid succession, the DAN-
NY KAYE and BOB HOPE shows, a
day at JANIE WITHERS' scrump-
tious home . . . a long argument
(friendly, of course) with KEENAN
N about the merits of the stage

vs. sereen . ., , a visit with DON TAY-
LOR and his Phyllis . . . tour of
Universal with DANNY (Don in
“Smooth as Silk”) MORTON, height-
ened further by gabfests with KIR-
BY GRANT, CHARLES KORVIN,
and PETER COOKSON. At the open-
ing of the Ice-capades sat behind
the LADDS, WILLARD PARKER,
and JANIE WITHERS who iniro-
duced me to escort FARLEY GRAN-
GER, now out of service and hand-
somer 'n ever. Went over to GLENN
FORD, whom I hadn't seen for 5
years and before I even uttered a
word, he said, “Hello, Beverly, how've
you ?” Ran into P! LAW-
FORD, MARILYN MAXWELL, LEW
AYRES, and LEONARD SUES after
the show at Dave’s Blue Room . ..
and Leonard and I dinner-dated at
the Derby the next week. Friday
brought Ross Hunter again, and a
visit to United Artists, with mad in-
troductions to ANN DVORAK, JOAN
, and gee . . .oh gosh...

oh golly . . . GREGORY PECEK. To
the park for lots of pix with ROSS,
and a Sunday evening dinner party
ﬁil‘:tm gracious hostess, actress
NE ART, Fox starlet. Spent
another love? day at the McCAL-
LISTERS' and spoke to Lon about his
new film, “No : ing”. . . and
gorged on Granny’s luscious lemon
...Avisitat Paramount with BIL-

g la HUTTON,

SWEET AND HOT

(Continued from page 12)

this salute to Vincent Youmans. The You‘-'
mans album contains “Tea For '}‘wo,
“Great Day,” “Sometimes I'm Happy,” and

| the famous “Hallelujah!”

THEY SAY IT'S WONDERFUL—Perry
Como (Victor), Bing Crosby (Decca),
Frank Sinatra (Columbia), Andy Russell
(Capitol)—“They Say It's Wonderful” was
written by Irving Berlin, and it’s sung in
the new Ethel Merman show, “Annie Get
Your Gun,” and no less than sixteen (count
‘em, sixteen) companies have recorded it.

JEROME KERN ALBUM—Walter Gross
(Musicraft)—Walter Gross got out of the
Army last year, and went to Musicraft, to
be musical director. He got the band to-
gether and played piano on this Jerome
Kern album, and he was enthusiastically
telling me about it at the big cocktail party
Musicraft threw for Duke Ellington, back-
;tage at the Paramount Theater. Some al-

um!

DICK HAYMES-HARRY JAMES ALBUM
(Davis)—Re-issue of eight tunes made
when Dick Haymes was vocalist with the
old Harry James band, in 1940. Some of
them are: “Maybe,” “How High the Moon,”
“The Moon Won't Talk,” and “Secrets in
the Moonlight.” Funny thing about these
records—Harry made them with a small
company called Varsity, after Columbia had
dropped him, thinking he had no future.
Weﬁ, anyway, the story had a happy end-
ing, with Harry and Mr. Haymes bo
big names indeed.

SWAN LAKE—Skitch Henderson (Capi-
tol)—An adaptation of Tschaikowsky's
“Swan Lake” ballet music, with Henderson
at the piano. Skitch is a Hollywood star,
has done lots of broadcasting from the
coast. This record starts out classically,
but becomes more rhythmic, and hits a
semi-jazz groove in the middle. Hender-
son has a very unusual band, including
three French horns, which may indicate a

Very

ad&ek a French horn to his band.

BEST HOT JAZZ
ALL TOO SOON—Tony Scott (Gotham)
—This is a lovely Duke Ellington tune,
by Sarah Vaughan, whose vocal on “It
g‘{?‘%t As Well Be Spring” is the reason 1
recommended the John Kirby album. You
may have deduced that I don't think Sarah'’s
hal¥ bad. The label on this record is full of
phony names. Tony Scott is a promising
young clarinet %layer who's known along
52nd Street as Tony Sciacca. The trumpet
layer, listed as B. Bopstein, is actually
E)iny Gillespie. “Old Tram,” the trombone,
is the former Benny Goodman star, Trum-
my Young. And the featured sax player is
Ben Webster.

LAGUNA LEAP—Herbie Haymer (Sun-
set)—This was named for Ed Laguna, who
runs Sunset Records. Herbie Haymer plays
tenor sax; Charlie Shavers, trumpet; John
Sﬂ;n:mpns, bass; Buddy Rich, drums—all:g‘

piano th_er listed as Sam Schma
is really Nat Cole. Cole
sa y here. So

because Benny Goodman has just

“who were with

best in jazz can be combined with classical
influence. And it bears out everything
I've said about Raeburn, and what he's
doing for modern jazz.

BEEST FROM THE MOVIES

CENTENNIAL SUMMER—In Love In
Vain—Johnny Desmond (Victor), Mildred
Bailey (Majestic)—Johnny Desmond, the
latest young man to make young women
keel, squeal and poison their husbands, is
a very talented kid who plays piano and
tap dances. He used to be a dramatic actor
just a few years ago, and did parts on
radio shows in Detroit—the “Lone Ranger"”
and “Green Hornet,” to mention two.
On one of his recent broadcasts, as usual,
all the fans came dashing up to beg for
his script. He noticed one kid he'd seen
a million times, and he got curious. After
all, nobody can work his way through
college selling old J ohnnzy Desmond seripts
So he asked the kid, “What do you do
with them, paper the wall?” “Yeah” said
Junior, “and in two more weeks, I'll have
enough for the whole room.” You ask
foolish questions, you get foolish answers.

RECORDS OF THE MONTH
Selected by Leonard Feather

BEST POPULAR
A WOMAN'S PREROGATIVE—Mildred Bai-
ley (Majestic), Pearl Bailey (Co-
lumbia)
COME RAIN OR COME SHINE—Helen
Forrest and Dick Havmes (Decca)
DOIN' WHAT COMES NATURALLY—Jimmy
Porseyb_ ](Deccn). Dinah Shore (Co-
umbia .

Dl% HAYMES-HARRY JAMES ALBUM—

a

JEROME KERN ALBUM—Walter Gross
(Musicratl)w

SURRENDER—Woody Herman
bia), Tony Pastor (Cosmo)

S\it':llll LA kitch Henderson (Capi-

THEY SAY IT'S WONDERFUL—Perry Como
thmar).BinFCrosby (Decca), Frank
Sinatra (Columbia), Andy ‘Russell

(Colum-

Cagitol) 4

THE GIRL THAT | MARRY—Frank Sinatra
(Columbia

YOUMANS MEMORIAL SALUTE—Russ Case
(Victor)

BEST HOT JAZZ
PAGE CAVANAUGH—Don't Blame Me

(Encore

BENNY GOODMAN SEXTET SESSION—(Co-
lumhiaH)

l.log!l. AMPTON—Hamp's Salty Blues

{Decca
HERBIE HAYMER—Laguna Leap (Sunset)
STAN KENTON—Painted Rhytﬁm (Capi-

tol)
JOHN KIRBY-SARAH VAUGHAN ALBUM

(Crown)
RED NORYO—BIlues A La Red (Keynote)

!o{‘l;b IlAlllURN-—Boyd Meels Stravinsky

ewe

TONY sc())rr--an Too Soon (Gotham)

CHARLIE VENTURO—Nobod nows The
Trouble I've Seen (Black and White)

BEST FROM THE MOVIES
CENTENNIAL SUMMER—In Love In Vain
—Johnn; Milesmond (Victor), Mildred

Bail:&' J C
FAITHFUL IN MY FASHION—I Don’t Know
Why—Georgie Auld (Musicraft), Tom-
Dorsey_(Victor), Bobby Sherwood
{ itol), Frank Sinatra {Columbia)
Lﬂvz NO LOYE—Love On rey-
hound ﬁus. All The Time—Kay Kyser
(Columbia)
ONE MORE TOMORROW—One More To-
morrow—Frankie Carle (Columbia
PINOCCHIO—Re-issue Album—Cliff Ed-
wards, Victor Young Orch. and Ken
S‘nall E& ! »8
POSTM. A ‘AY% RINGS TWICE—He's
Funny Tha ay—Connie Haines
( ). Mary Osborne (Conti-

nental)
S!'IANGJ LOVE OF MARTHA IVERS—
Love—Randy Brooks 7
Tex Beneke (Vietor) (Decca),




a conmmentary on the new Columbia Masterworks
and Popular Records and the artists wwho make them. .

woody herman :
YOU'VE GOT ME CRYING AGAIN

Vocal Chorus by Woody Hernun

and The Blue Flames = .

PANACEA

Vocal Chorus by Woody Herman

Col. 36968 » §.53

YOU'VE GOT ME CRYING AGAIN was written by Isham
Jones, Woody’s old boss whose band formed the nuclens
of the first Herman Orchestra. With The Blue Flames and
Woody on vocal, the tune features Neal Hefti’s fine trum-
pet, “Flip” Phillips’ tenor and the Herman reeds. PANACEA,
a blues tune by Woody’s arranger Ralph Burns and critic
Leonard Feather, is a star-studded Herman special with
marvelous vocal, a double-time trombone chorus by Bill
Harris, again “Flip” and Pete Condoli

22
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A few items for your amusoment pege

BROWN DOTS ON BAIRD BRO.DCAST

NEW YORK--The Brown Dots, ocurrently radio's most yopvlar novelty singing group,
have been given a permanent sterring spet on “he Fugenic Baird show, This newest
favorite emong the musicel variety showris beard Sunday nights at 6:30 over the

- constrtorcoast imerican Broadeesting System (AEC). In addition to the Baird show

Deck Watson and the boys are heard on a ssattored s.belule several tines cach wecke

* * s

LIL GREEN RECORDS FOUR FOR VICTOR

NEW YORK--Lil Green, erstwhile "Quoen of the Blues".has returned to the wex disecs
after four years of record imactlvity, She recorded Ifour sides for Victor,
Although she hasn't made a reccrd since 1941 (2% thet time on o Bluebird label),
the parent Vietor fimm never relcasecd their option on the blues singing star,

Heoading the 1list of recorded numters are Don Redmon's "Itts

Bad With My Men end Me" and Lecnard Feather's "Biow Top Blues". Both of these

are with her full sized band, In the other +two recorded numbers--"How Come
You Do Me Like You Do, Do, Do" and "last Go Round Bluec"-wshe is accompanied by
a smoll wnit under the direction of Howard Callender,

* *

~ B4SIL SPEARS TICKETED FOR MARDI GRAS?

NEW YORK--Basil Spears, wizard of the ivory keyboard, is just about set for a
limited engegement at the Mardi Gras on Broadwny. Her cngagement there will

mark the first time a Negro performer has played in the showplace of the Gay
2 TH
TWhite Way.




® So this month it’s too hot and not sweet
enough, huh? All you want to do is go
soak your head, and you'd rather be sit
ting in the Vienna Woods than listening
to them. All right, I won’t give you the
“Vienna Woods.” But I've got some other
things lined up—for instance, the best
popular record of the month, Miss Ella -
Fitzgerald’s version of “Stone Cold Dead
In The Market” for Decca. See? Right
away, the temperature’s gone down con-
siderably. And for the best jazz record
of the month, get “Back 0" Town Blues™
by Louis Armstrong on Victor.

By LEONARD FEATHER Now on to other things. Such as the
fact that T am still exclaiming at the
amazing number of new record companies
bursting out all over—it’s worse than
June of the same name. Anyhow, it's
almost impossible to keep track of all of
them, but I'll go on letting you know

Fresh out of the Navy, and handsome as ever, Art Lund's back with about the very best in new label re-
Benny Goodman, who's showing off his famous “licorice stick" to Art. leases. Man)‘ of these young companies
: PERE B W- O : are charging enormous prices for their
: : discs, and I predict that lots of them will

be going out of (Continued on page 126)

Betty Rhodes, "First Lady of Television," sings for
NBC Sunday nights, specializes in rhythm numbers.

Backstage ot N.Y.'s Copacabaona Lecnard Feather gossips with
leader Desi Arnaz and Copa-gals, Julie Wilson (left), Ruth Sitarr,




SWEET AND HOT

(Continued from page 12)

business as rapidly as they came in.

BEST POPULAR

BABY, BABY ALL THE TIME—Buddy
Rich (Mercury)—You'd think a guy who
could drum like Buddy Rich and went
around with girls like Lana Turner and
were dark and handsome would let it go
at that. But here he is singing a very
pretty tune, and it's his first serious at-
tempt at singing, and what's more, he's
done a very nice job.

ON THE ALAMO—Benny Goodman
(Columbia)—This number is sung by Art
Lund, the popular Goodman vocalist, now
out of the Navy and back with Benny. He's
six feet three inches tall, and he weighs
220 pounds, has green eyes and reddish
hair, and a two-and-a-half year old
daughter. What else?

STONE COLD DEAD IN THE MARKET
—Ella Fitzgerald-Louis Jordan (Decca)—
This is a delightful thing, all done in
authentic Calypso style, tomplete with
Trinidad accents, telling how Ella's
“hahsbahn” (Louis Jordan, on the record)
came home wan night from dreenking and
beat her. So she keeled heem, de creemee-
nal, and he’s stone dead in de market. I
heard Ella sing it up at the Apollo, and
she took both her own and Louis’ part, and

was sensational. So’s the record.

BEST HOT JAZZ

BACK O’ TOWN BLUES—Louis Arm-
strong (Victor)—Here's the number for
which Louis e famous when he sang
it at the All-American jazz concert at the
Metropolitan Opera House. This is his first
important record with his own band on his
new recording contract. Louis is celebrat-
ing his 30th anniversary in the music
business this month, and there's some talk
of a concert tour to commemorate it.

SANDSTORM—Ray McKinley (Majes-
tic)—This is the band Benny Goodman
icked as “most promising” recently, when

had a talk with him at the 400 Club.
Benny was disagreeing with me violently
because I liked modern, progressive out-
fits hke Boyd Raeburn’s and Woody Her-
man's, but he was very much in favor of
the McKinley orchestra. “Sandstorm” is an
example of what's best about this band.

MARY LOU WILLIAMS—Piano Solo
Album (Disc)—This album includes a piano
solo of “How High The Moon.” (The new
Hazel Scott album on Signature also in-
cludes a record of “How High The Moon.”)
All T have to say is, if radar becomes reall
successful and they ever find out how lug}y;
the darn moon is, what then? But we
digress. Mary Lou’s album is her fourth in
two years, which is some kind of a record,
and what's more, all her work is good
The new album includes “Blue Skies,”
goolish Things,” “The Man I Love.” All

e,

BEST FROM THE MOVIES

BOB HOPE ALBUM—I Never Left Home
— (Capitol) —Here's a unigue album of
considerable historical value. It's trans-
criptions of actual broadcasts Bob Hope
made at service camps—Army, Navy, Coast
Guard, Marine—and includes speeches,
funny material, just about everything.

STRANGE LOVE OF MARTHA IVERS
—6 e Love—Elliott Lawrence (Colum-
; ery issue, we seem to have a boy

wonder to talk about, and this month is no
exception. So listen. His name is Elliot
Lawrence, and he's barely twenty-two
vears old. He had a radio house band in
Philadelphia, and a lot of his broadcasts
went out on the network, and Columbia
signed him and gave him a terrific build-
ﬁp He's just opened at the Pennsylvania

otel in New York, which is very unusual
for an unknown. He plays plano himself,
uses French horn and oboe in the band.
The band's style is very similar to that of
Claude Thom}nl]. This is Lawrence's first
record, so you've got a chance to latch on
to a probable collector’s item.

RECORDS OF THE MONTH

Selected
(from the month’s 1,487,586 records)

" by Leonard Feather

BEST POPULAR
BABY, BABY ALL THE TIME—Buddy Rich

(Mercury )

CYNTHIA'S IN LOVYE—Frankie Carle (Co-
umbia), Bob E:berl\ (Decca), Eddy
Howard (Majestic)

| GOT THE SUN IN THE MOIHING—A:&&
Shaw (Musicraft). Buddy Morrow
(Mercury), Leo Reisman {Decca)

JI.I{SI‘\'I'II THE ﬂ(')'I'I-IER DAY-——Kltty K'l[lﬂ!l

UNG!I IN MY ARMS A LITTLE LONGER—
Louis Armstrong (Victor), Peggy Lee
(Capitoll w ¥ Herman (Colum-

E ALAMO—Benny Gogdman (Co-

J‘llr:rntbm King Cole Trio (Capitol)
ole o apitol),
Georgie Auld (Musicraft), Bing Cros-
by-Andrews Sisters (Decca)
NE COLD DEAD IN THE MARKET—
Ella Fitzgerald-Louis Jordan (Decca)
SALI.ITI TO GLENN MILLER—Modernai
th Paula Kellv (Columbia)
\\\‘HA'ITA 'I'A GONNA D
icwrl, Billy

=
1 THe Cosmo),
m i’[ma {Myajesl $ g

BEST HOT JAZZ
LOUIS ARMSTRONG — Back O Town

Blues (Victor)
HARRY CARNEY — Jamaica Rumble

tH.‘RSJ

J. €. HEARD—The Walk {Contlncmal)

EDDIE moon Back
Old V ny ICommodo re)

RAY Hsl(l LEY—Sandstorm (Majestic)

CHARLIE PARKER—Ornithology le&l‘.l
FI.IP PHlu.lPS—S“eet and Lovely (Sig-

I.AYROND SCOTT—Magic Garden (Son-

ora)

COOTIE WILLIAMS—Echoes of Harlem
(Capitol)

MARY LOU WILLIAMS—Piano Solo Al-
bum (Disc)

BEST FROM THE MOVIES

FAITHFUL IN MY FASHION —I Don't
Know —Tony Martin (Dececa),
Andrews Sisters (Decca), Skinnay
Ennis (Signature), Eddie Heywood

ecca)
FlOM 'rms DAY FORWARD—Title Song
—Frank Sinatra (Columbia)
BOB I-!OP! AI.IUM—I Never Left Home

uA;x& :htlt: MUSIC_Without You, Two
es—Ch u Martinez (ARA
NEVER SAY GOODBYE—Remember Me—
Tnmmy Domb‘ (Victor), Pled Pipers

NIGHT AN mn DAY —Title Song — Bing

PO!‘I‘MA% .AI.WAYS RINGS TWICE—She's
Funny Thnt Way — Billie Holiday-
Eddie Heywood (Commodore)

SPELL}{&UNB — Miklos Rozsa Album

(ARA) =
STRANGE LOYE OF MARTHA IVERS —

?tra&ge‘ Love—Elliot Lawrence (Co-
TO0 EACH HIS OWN—Tiile Song—Tony

Martin Mercury), Eddie Howard

TWO " SISTERS FROM BOSTON — Lauritz
Melehior Album (Victor)
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B us JAII IS FUROPE.
,-ouﬂn- REDMAN, STUFF
SMITH, HAWKINS ON WAY

by LEONARD FEATHER

HE POST-WAR TRANSATLANTIC JAZZ INVASION IS ON!
FURTHER DETAILS HAVE JUST REACIHED ME OF THE TWO

PROJECTS WHICH WILL BRING MODERN AMERICAN JAZL TO

THE comnm'r IF NOT TO ENGLAND, WITHIN A VERY FEW

] lmme Rosenkrantz 1s  now
un the Don Redman undt,

| will bosm with a coneert
about Septem-

[land
STARS FOR PARIS
'hud will consist of six brass,
opes 85 et Such siave a5
. Mml*mh. R:r
“gmr wll!t the band, despite
inactive as an instru-

be instrumental in
ith to Scandinavin
Redman band,
jnto  rehearsal

T‘m?'ﬂﬁu‘&'”m’“‘

nz, who has been tour-
& concert unit,

m
in France and

looks sensational: It
include  three )
nan Hawkins, 1llinois

You well

Tough:
w mﬁ' Buddy mch
band to join the

lnd his . Music

the week was the return of Charlie
Barnet's Band for a four-week engage-
ment at the Aquarium, the poisy and
stuffy spot near Times Square where
u can stand at the long bar and
elr some great music, or even hang

outside on the pavement,
!oolurnx through the big plate-glass

Heard from the Inside, on opening
pight, Baret's Band sounded most
now has ten br:sl:

The

brilliant effect.

P l'-‘lmn Matihews gets some 5olos
on and shares the arranging
work i'it.h Andy Gibson. Barnet
plays some great alto and 15 especi-
all eﬂccuve ont soprano sax., He
still hls no guitarist.

Charlie"

A
Jenki
“.n"kmnl:.n. isond

THREE GREAT TENORISTS

Another blg band opening this week
was that of Elliot Lawrence, st the
Pennsylvania Hotel. The youthful
nuniat formerly leader of a Phila-
delpha radio band, has a strictly

commercial  outfit  that sounded
mernly dull to thesc ears, despite
E elaborate use of woodwinds and
Thornhill-style piano by the leader.

Nothing of jazz interest here, but
the band is getting a big build-up on
Columbia recerds and on the alr, and
some people are saying that within a
year Elliot Lawrence will be a name
comparable with Mitler.

The Spotlite Club, on 52nd Street,
has adopted an unusual policy in
lenturlmz three great tenor men, each
with his own combination. Coleman
Hawkins is still there; Lester Young
opened this week, and so did Allen
Eager, 2 yonngster whose work, as
this depariment has pointed out
before, i5 quite extraordinary; in fac
he h succeeded in  out-Lestering
b 1f in the same club, In
t.he onh:uan of many musicians who
pared them on o ng night:

Booker, a brilliant young girl
will join the Slam Stewart
u Innng Iilly Taylor. ...
Hampton's

'{-nr.n Tme l.lbe‘l fe.lt.urinn' mem-
g:nnl gia pand and blues singer
ﬁrunl. Harris, are now on sale

Hm has made yet another
* Rosetta,” this time for the ARA
Iabel.

mdnlst on July 17

found f“l“l
had al r found heroin,

wWhich may run anywhere fron
Quentin.,

T l'llal?ml;uhhe l?tnt and m!au serious

7 of cases invalving musi-
cians. Most of the previous opes,
however, invalved marijusng.
Muny misiclans are expressing alarm
nt o large nam r of their col-
lewgues who are * on the needle,”
there s considerable fear of a hig
blow-up soon.,

In the pasi year a number of noted
munleians have been involved in cases
concerping marijuann, among them
belng the l:rl at Plunht Erroll Garner,
wha nuru' # jall senten

The Onyx Club, wlllch was  shut
down two months Ago o8 & result of a
parcotics investigation, will reopen in
August with » jazz policy.

The King Cole Trio is planning a
epneert tour in the fall eaturing a
long  Instrumental work, ‘' Coneerto
for Three,” and other ﬁ

miteriil, mme of it by Nat Cole him-

1 H‘hl!l’l mh u Framls

T'he Cole u popularl hu reach
such a tnlie & on histgecen v?eekﬁd

sht.m' both Nat him-
mtfr.m.nmm ihe uﬂ
g parts in with
dward Harton. ﬁath!r
%:tektnmm is due out on Capitol next
ec
Charlie llﬂut has sudd severed
relations with Deges mﬁ a.ud is
now negotiating several
Pc.ndem cnm nics—8Bignnture
he most kely bet,
amusing mluiclum and customers
withh his hilariouns new satire on
Dixi¢land, 8 corn versibh of " Dark-

in a Los Angeles court on a narcotics charge,
needles 5

053 and drugs
phernalia in the percussionist’s apartment. l'?'ogm fnees :’?—:.. ence
tunmmnntnsmtm}umm!ian

ang | war combo

OU FROMM, noted i dfumm& t k work
with © I\ar'lh- ﬂurnnhaml maost nc-’cnm 1 I'ar mg

with Harry James, was
Police
a-

Matthews plays a real 1824 slap-
wg‘iur 5m°rn'°‘?' t ended Lis st
m Donahue just en 118 xtay at
the Roseland Ballro n New Yyork
Eleven of the men In Sam's young
band were MIT"II!.‘ h&‘l in ollﬂer h bqp{c—
5 vy unl or I
He is hnvlng s tou;&h time
established, th Caplgol rueordl
and recent hmn cnsts may he Li
‘The Tex Beneke (ex-Clenn Miller)
Band has been seb for an engagoment
at the 400 a few months from now.
Tex is doing very well on the road.
Hal Mcintyre's Band 15 expected to
leave Cosmo records, This compan
was guaranteeing Hal 4 thousan
dollars o weok, which 1§ typleal of
the kind of commibments record com-
panies are making nowadays in their
efforts to get name talent Tony
Pastor has o similur deal with Cmmb
Sara Vaughan, the wonderful singer
wha Is the talk of the town mmong
musicians, has been
million record sales wit
. Fletcher Henderson, lon g
out of the recard riunning, has beo
by Continental,
y Dorsey has started on o ‘g
new Sunday evmins radio sha

ztil‘lf’ Charl
s Ieamred Maxim 8ulllnn l.u
nicely at Jock's Musle ‘Room.
mate new spot In Harlem. .
Frlum Wayne, former
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CHARLIE BARNET BREA
UP KIS BARD!

LEONARD FEATHER'S Red-hot U.S.

Cll AKLIE BARNET NAS DECIDED TO BREAK

AND GO OUT TO CALIFGENIA FOR A MUCHS
EVERYONE WHO HAS HEARD THE BAND LS
GREAT PITY, AS THIS 15 THE BEST BAND CHARLY

Voeglists Fran Warren and Johnny MacAfee arg ah'udﬁ.
and out of the entire band Charlie intends to keep only
and Art Robey, if and when he reforms the band in the fall,

The two European ours we
mentioned last month—Thnme
Rosenkruntz's and Normah

KER AND RHYTHM

August 10, | 946__

Leonard Feather Brings You

THE LATEST NEW YORK
SWING NEWS

HE death of Joe " Tricky Sum ™ Nanton in Los Angeles on July 20

(reported in the MM “ Jast week) saddened Jazz fans every-
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THE MELODY

ARMSTRONG AND HOLLIDA™ "

IN NEW JAZZ FILM
LEONARD FEATHER'S American News

B'UDDY RICH
sisted of eight brass,

former Tommy Dorsey drummer, opened with
orchestra ai the Strand Theatre on Broadwuy. The band « ©
five saxes, and three rhythm. Rich, bes

playing drums superbly, gags, dances with Steve Condos, and sl

fairly well.
* He has some very good side
men, among them Iry Markowltz,
trumpet; Earl Swope, trombone:
George Berg, tenor; and Eddie

He uses a spare drummer at tl:u)sa times.
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L et e P
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before he joined the Guards early in the war
and from which he is now awaiting demobilisa-

tion.
These records were made with a * pick-up ™

band while Nat

Benny Goodman Sextet (Am. Mixed
#25% Rachel's Dream (Goodman) (Am. -
bia CO34040) (October, 1944)
*#8he's Funny That Way (Moret, Whiting)
(V by Jane Harvey) (Am. Columbia
) (January, 194*2
= .+ (Parlophone Rg008—3s. 114d.)
& m (gj with l::’d Nervo (oib) ;
s ; m
Morey Feld (ds)
The slow Funny That Way consists of just

Taking the first, Benny plays gracefull
ts a
; lp 'ly

and is adeq accom, by
mwm and Red Norvo playing simple
“bell " chords, but nothing very special

Teddy Wilson
Stewart (b);

lately in Shine
June) and I Got

(Rgoo7, reviewed last

Count Basie and his Orchestra (Am.
% Lazy Blues (Leonard Feather,
’ Moore) (V ames Rushing) (Am.
Calmis B3
CwajDichty ‘ells, Count Basic)
umbia CO35732)
(Parlophone R3009—3s. 114d.)

: Fred Gteen Rodney Richardson 0]
ol 1 e (ds). Pobru‘s‘l]y'l, 1946. s
In these two sides you have not only two well
contrasted presentations but also the Basie
Orchestra at perhaps not so far from its best.
Lazy Lady Blues is, as its title suggests, the
or at any rate an acceptal
mixture of more or less genuine blues (Rush-
ing’s vocal) and what goes for the blues today.

The side is opened by the Count meandering

ively over the solid beat of Rodn
E':chard.wn's bass. The mood thus set is
maintained in two choruses by trombone which,
good in themselves, are made none the less
effective by the low, rich growling harmonies
in the accompaniment—a touch that is as well
carried out as the colour is original.

Then we get James Rushing's vocal. Why in
the line *“ Too tired to lay her body down and
die* he, having paved the way for a nice
climax, had to';:lﬁl it by pausing after the word

37

"lsy"lmt&.b_aw. Byuhniﬂhn:;‘uﬂhn
to say a particular effort by a
who gets as near to singing real blues as
come these days, or for that matter the whele

Cool is a typical swing performance in
mmmbmmmtempo.

There arc moments when the rhythm depart-
ment scems to drag slightly {or is it that the
front line tends to hurry the rh are
trying to hold it back ?), but all thisisa
good enough record as regards both what is
played and the way it is played. .

The uence of solos—by Basie’s piano,
tenor, c.l?;inet and uombogye—ol' whim.;e
side mostly consists, are all enough (even
though the trombone does hit a wrong'un in
the eighth bar of his) and the band kicks
invigoratingly behind s

But what in the main makes me likc the
record is that there is nothing exhibitionist in
cither the tune, the arrangement or the playing.
The side bounces along easily and the heat 1s
generated by the ability of the band to conform
to the composers’ instructions and Stay Cool.

Harry P-.rrz]:{nd his Sextet
**Glen Is Special (Durham) (Parlophone
CE11688) .

** Was it a Dream? (Sam Coslow, Stier, Britt)
(Parlophone CE11685)
(Parlophone R3004—3s. 114d.)
Parry (d) with Alan Clarke (alfa, bar); Mickey
. l B- ‘ - .
B i o P o 5

Well, this is at least some improvement on
this band's efforts last month. -

The idiom of the first and last (ensemble)
choruses of the riff piece Glen Island ial
may be, to say the best of it, tic, and the
whole thing no more than swing for little boys.
Also Parry’s clarinet is rather cackling and
-Mickey Dean’s tenor solo none the better for
his tendency to blurt. But the band plays with
some polish and liveliness,

Even better is Dream. The bright pace suits this
pleasing melody, and while the solos of which
the si inly consists are nothing to get
excited about, the band at least sounds easy and
comfortable in its unassuming way.

e e ey
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a ﬁ!ﬂkam; vocal packnge with a smooth job of vocalizing. Tho tune is infectious

mf‘ﬂu rendition has the typical prairie Sons of the Pioneers flavor.

The coupling, “;(’ou'ro Gotting Tired of Me," foatures vocal solos by the
Pionoors in authentic hillbilly style.
BLUES

20-1957  BLOWTOP BLUES LIL GREEN
ard her Orchestra
IT'S BAD WITH LY MAN AND MB

“That lusty First Lady of the Blues, Iil Greon, has & welcome addition to
hor vast recorded roportoire with her latoest IRCA Viector dises, "Blow-top Blues" and
"It*s md With ly Men and Mo." aingin&',ith foeling end & fine sense o.t‘ rhythn,
Lil ahm herself to be in top Wmm@.ﬂ This tantalizing tune was written
spocially for tho songstress by b@ﬁﬂl !‘oather. The melody and lyries have a sultry
type of sophigtiocation that will have ﬂdo app”l.

Tho roverse side, "It's ﬁi 'iﬁ.ﬁh wﬁn and Me," finds the full-throated

i‘

14l singing it swoet end low-dowm a& s,'_ ; digcusses hor "domestic situation”

: “ utuﬂut“t

'd.’:':\\-
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"YOURS SINCERELY"

ine,

November 3, 1

Same Proce

dure.

Sunda

After warme

up Gamelin Takes First Letter

of Answer

Period.

The reafter,

Alternation Throughout.

ANSWER PERIOD

Gamelin
Neighbors Unlimited
INF SER

Lacrosse GRR LIG

Numismatics. INF SER

Helen Keller Letter
Ulster Sundays-Remote
Belfast QUR ING
Boxing LIG GRR

Franchise in Washington

Paratrooper ad Paratroopers
QUR INF

Registrata, City of London
Births and Deaths INF

amellin

A-1)

A-2)

Tst)

Collingwood

Answer to Railway Porter's
Wife-Chicago remote-app.
INF LIG

l; short letters re gift

12235 PM EST.

o

Studio Guest, Mr. Leonard
Feather on American Jazz,

INF SER

- Private and Commerclal

Aviation, SER QUR INF

Mineral Collector
INF QUER SER

Rritish Street Hawkers
TRV QUR

English Dogs TRV QUR
British Newspapers TRV QUR

King Arthur and His Knights
TRV QUR




STUDIO GUEST

SUNDAY, NOVEMBER 3, 1946
Dear Britons:

I hear you'd like to know a little about whatt's hsap pening in
Auerican jazz. Well, there have been a lot of changes in the past
few years; about the only thing that's stayed the same 1s that in
my oplinion the greatest band of them all is still Duke Ellington's.
Rut most of the old timers, except for a couple of them lilke Louls
Armstrong and Coleman Hawkins, have made way for a crop of younger

Jazzmen whotve created new and more advanced styles,

An American jazz musician todgy can malee records for any of
four hundred different record companies; 1f his music#i§ 1s successful

he can tour the country and gross a million dollars a year with his

band. But the really great musicians are more interested in musiec
than money... well, most of tem anyway. The most imitated and
admired musician is & trumpet player named Dizzy Gillesple, who's
set an entirely new style in hot Jjazz, Benny Goodman is still a
great musician, but in my opinion his band is far behind the times,

while Woody Herman's and Stan Kentonts band have gone far ahead of him,

Altogether the outlook for jazz is very bright over here. Right
now Ambrose and Jack Hylton and Geraldo are all visiting New York,
80 if you don't believe me you can check with them when they get back}
Yours sincerely,

Leonard Feather




Hct Jazz DNecords by Leonzrld Fealther

Lionel Hampton's own rsccrd label Is on the merkelt. The firsti
Hamp-Tone records make it clea» tha* elthovgh Lionel hes a Dscra
contract, he will featurs extonsively, on these discs, his own
musicians playihg hig own numbers »utlishod by his own compeny. The
Hamp-Tone monopoly starts ocut with Mllton Buckner and Arnette Cobbs,
two members of the band, featured in "Down Home" and "Shebna," two
good instrumentals somewhat hampersd by bad surface. There are also
four sides of blues featuring the boys in the band with Wynonie
"Mr. Blues" Harris, singing some lyirics that cannot be playéd on the
air., Musicraft is distributing the Hamp-Tone products.

Savoy, always one of the most consistent producers on real hot jazz
on records, offers the disc debut of a sensational young Lester Young
style tbnor man, Allen Eager, Playing "Booby Hatch" (alias "Idaho") and
"Rampage." On thig label too, Sanford Gold, promising young ex-Raymond
Scott pianist, debuts with his own "Mood Fantasie™ colo, and Tiny Grimes
offers 1is original version of his own amusing "Romance Without finence
Is a Nuisagnce.®

S8ignature has four excellent sides featuring Flip Phillips, tenor man
from the Woody Herman bend, with Woody's now disbanded rhythm section
featuring Ralph Burns on piano znd Chubby Jackson on bass. There are
two 12~inch sides, "Sweet & Lovely” and “Bob's Belief," and two ten-
inchers, "Why Shouldn't I" (Cole Porter) and "Swingin' For Popsie."

Sir Gharlbs, wpo used to admit to the name Charlie Thompson whan he

played piano with Lionel Hampton, leads two good small-band sides on
Apollo, "The Street Beat" and "20th Ceatury Blues," with Charlie Tarkex
on alto sax, Buck Clayton on trumpet, Dexter Gordon on tenor end a good
rhythm section.




Irving Berlin, whose great song hits ore sprinkled throughout the pic,
visited the "Blue Skies" set to chat with Crosby and Joan Caulfield.

el b iy \ Froa

Make theirs music . . . Leonard Feather swaps shop talk with Art Ford,
WNEW's all-night disc jockey, and Menica Lewis, recording song artist,

® This month, record-reviewer Feather
sneers at his rut, and turns around and re-
views a movie! “Blue Skies.” to be specific.
I went to a special, private screening in the
Paramount projection room, all prepared
to see the life and times of Irving Berlin
pass before my eyes.

And I was wrong. The picture has noth-
ing whatever to do with Berlin's career, and
he’s only very briefly mentioned at all. Also,
many of his best tunes—*“Alexander’s Rag-
time Band,” “Cheek to Cheek,” “All Alone,”
“Say It Isn’t So”—are either fluffed off with
a few bars, or else unsung. (Though not un-
wept or unhonored, by me.) Still, the pie-
ture’s perfectly pleasant, and plenty of good
Berlin music does make the score, and it's
got Bing, and you'll probably love it. Me,
I'm holding out for the story of Irving Ber-
lin himself. Now that could be a heck of
a picture.

As for the best records of the month, take
Woody Herman’s “Mabel, Mabel,” on the
popular end, and the Page Cavanaugh Trio’s
ARA record on the hot jazz.

BEST POPULAR i

FIVE MINUTES MORE—Tex Bencke
(Victor), Frank Sinatra (Columbia), Bob
Crosby (Decca)—Here’s the Tex Beneke
band, originally led by the late Major Glenn
Miller, and the strange stories about Miller
continue to crop up. Only the other day, I
had a wire from the editor of The Melody
Maker, a musical weekly in London., It
read: “Strong rumors emanating Miami
and Detroit that Glenn Miller alive but ill
Florida nursing home. Can you check and
cable any information, however 5light.ﬁ-‘.
The fact is, there isn’t a word of truth in any
such stories, and yet they keep right on
coming,

MABEL, MABEL!—Woody Herman (Co-
lumbia), Les Elgart (Musicraft) —The
Woody Herman (Continued on page 102)

By LEONARD FEATHER




SWEET AND HOT

(Continued from page 12)

version of this is my pet for best popular
record of the month. It's the wildest, most
heretical adaptation of the classics yet,
e boys take Dvorak’s “ﬁu-

really make it jump. If

imagine that worthy old piece

with lyries that go, “Mabel, Mabel, sweet
and able, take your elbows off the table,
go on out and get yourself a man.” I'm
not sure whether music teachers in grade
schools will leap on it with glee, because
it helps Junior remember “Humoresque,”
or whether music teachers in grade schools

will just leap on it.
MY FICKLE EYE—Jerry Colonna (Capi-

tol), Evelyn Knight (Decca)—Fooey. My
own fickle eye mirrors, nothing but pain

when they play this silly thing. I'm stretch-
ing a point to put it in at all, and I simply
couldn't bring myself to list the Betty
Hutton version. At least Jerry Colonna
makes fun of it, in his own subtle fashion,

which is really the only way to treat it. At
one point, he paraphrases Figaro, and goes
off on a mad, impassioned “Fickleye,
Fickleye, Fickleye” aria.

YOU ARE TOO BEAUTIFUL—Charlie
Spivak (Victor)—The title of this number
is wonderfully sad and appropriate for the
Spivak vocalist, Jimmy Saunders. No, don’t
be silly, he’s not too beautiful. It's simply
that when he's on the road with the band,
all he sees everywhere he goes are enor-
mous billboards and cardboard reproduc-
tions and full color pictures of his wife,
Rita Daigle, who's back in New York, b
being Miss Rheingold of 1946. Yep, it's
only a paper moon for poor old Jimmy.

BEST HOT JAZZ
THE MAJOR AND THE MINOR—Earl
Bostic (Majestic)—Earl Bostic, who used
to be Louis Prima’s arranger, now has a
band of his own, but this particular record
was done with a pick-up band, and when
I called Earl up and asked him to identify
the soloists, I had to play the record over
the phone, before he could remember!
Anyhow, here they are: Don Byas and
Foots Thomas, both soloing on tenor sax;
Ed Finckel, piano, Tiny Grimes, guitar
(incidentally, Tiny’s the composer of “Ro-
mance Without Finance is a Nuisance”—
listed among this month’s best popular)

and Eddie Barefield, clarinet. It's a swell

record.

SAIPAN—Page Cavanaugh Trio (ARA)—
Here's the record I nominated for the best
hot- jazz this month, done by a new trio
with Cavanaugh, the pianist, singing almost
exactly like King Cole. This trio met in
the Army, when all three men were sta-
tioned at Santa Barbara. “Saipan,” one side
of the record, is a cute song written by
Marine Captain Bob Troup while he was
stationed at Saipan, and it complains bit-
terly about the abundance of Spam, and
the dearth of ladies, on that island. The
other side is an instrumental number called_
“Air Mail Special,” Funny thing—the gui-
tarist’'s name is Al Viola, which reminds
me that I know a pianist named Sammy
Fidler. To say nothing of a clarinetist
named Aaron Sachs, and another pianist
named Al Bass, and of course a guitar-
ist named Tito (sic) Guizar.

THE LAMPLIGHTER—Lionel Hampton
(Decca)—Just as if to amplify my remarks
of last month about how everybody’s going
into the record business, along comes
Lionel Hampton. Although he’s under con-
tract to Decca, Lionel’s started his own
label. He calls it Hamp-Tone Records. Not
only that, but he has his own music pub-
lishing company, which publishes his own
tunes, which are recorded by his own mu-
sicians. He'll be manufacturing his own
shellac for them next, and be careful, don’t
ask him for a match. Because it looks as
though he’s got his hands full. To cap it
all, “The Lamplighter,” is named for this
guy, Ted Yerxa, who in turn has his own
record com —Lamplighter Records.
THE WAY YOU LOOK TONIGHT—Key-
noters (Keynote)—This is played by a
quartette featuring Willie Smith (alto sax
man from Harry James' band), Red Callen-
der (bass featured in Warner Brothers'
“Jammin' The Blues” short), Jackie Mills
on drums, and a pianist named Lord Cal-
vert. Lord Calvert turns out to be none
other than King Cole, but the title means
he's a pianist of distinction.

BEST FROM THE MOVIES
MARCH OF TIME—Improvisation: Eddie
Condon (Decca)—Eddie Condon is the man

(Continued on page 104)




1. If it's an improvisation (in the movie,
the musicians were supposedly just jazz-
ing along, jamming the blues) how can
this record be the same unless it was taken
directly off the sound track?

2. If all those guys were improvising on |
their horns, how come a guitar player |
named Condon, who can't even be heard
| on the'record, is listed as composer?

|SMOKY—Down In The Valley, Cowboy's
Lament—Burl Ives (Decca)—Burl Ives is
a sort of 20th century troubadour. He wan-
ders around the country, playing his guitar,
and picking up folk songs. This “Smoky”

is his first movie appearance, and these
two numbers come from it.

RECORDS OF THE MONTH
Selected by Leonard Feather

BEST POPULAR

CINDY—Jo Stafford (Capitol)

FIVE MINUTES MORE—Tex Beneke (Vie-
tor), Frank Sinatra (Columbia), Bob
Crosby (Decca)

HOW CUTE CAN YOU BE—Frank Sinatra
{Columbia)

I'LL BE WITH YOU IN APPLE BLOSSOM
TIME—Elliot Lawrence (Columbia), Jo
Stafford (Capitol), Chris Cross (Cor-

onet)

MABEL, MABEL!—Wood H’ermnn (Co-
lumbia), Les Elgart ( Musicraft

MY FICKLE EYE—Jer Co!onnn (Capitol}.
Evelyn Knight (

ROMANCE /ITHOUT FINANC! 1S A NUI-
SANCE—Tiny Grimes (Savoy), Phil
Moore (Mrsicraft)

SHOULD | TELL YOU | LOVE YOU?—Dick

Decca) .
YOU CALL IT MADNESS—Billy Eckstine
(National), Teddy Wllters (Musi-
craft), King Cole (Capitol)
YOU ARE TOO ‘I‘iﬂ:b—Chnrlie Spivak
(Victor)

BEST HOT JAZZ
EARL loS‘I'ilC-' The Major and The Minor
estic
PAGE VANAUGH TRI O—Saipan ({ARA)
KING COLE TRIO—Oh Bul I do (Capitol)
ERROL GARNER ALBUM—Piano olos
(Mercury)

uc:uu HAMPTON—The Lamplighter
STAN l!H‘l'OMtlstr? In Boogie (Cap-

$—The Way You Look Tonight

( ote)
SLAM ART TRIO—Sherry Lynn Flip

{ Mani
I!IHAI-I WASHINGTOH—When a Woman
oves a_ Man ( gy
BSN WEBSTER—I Got. It ad (Haven)

BEST FROM THE MOYIES
BORN TO DAHCI—I ve Got You Under

Rhodes (Victor)
u‘f&ou PASSAug—Ole Buttermilk Sky:

RA)
uu“&{now MCHWOI—I‘ve Nev-
T Bob Crosby (Decea)
FAII'I-IHI IN MY FASHION—I Don't Know
Wm harlie Ventura (Lamplighter)
KID FROM BROOKLYN—You're The Cause

L L

con )

NIGHT Ma DAY—Cole Porter Album:
Dl Rose (Victor), Fred Wari
(Decca). What Is s Thin,

Love? Billie Holiday (Decca '
Rhodel (Victor), Befm The Beg

Bing Crosby
OKF-—Down {n The Valley, Cowboy's
I..nmant-—nurl Ives (Decca)
‘ﬂ'lllll IJ"IT LE GIRLS IN BLUE—This Is Al-
rry James (Columbia), Lou-
{Musicran) Ginny Simms
ttgeahodu (Vlctor{ Some-
n t: Martha Tilton
tCa itol) , Simms Rhocl
TO EACH HI 5 "I.‘me Song: Modern-
aires (Columbia), Freddy Martin
(Victor)




(This column would like to offer
to the American Progressive

Youth Union for choosing us as “the
disc jockey who has done the most to
promote racial and religious tolerance
on the radio.” Thanks to Count Basie
i with the award on

WNYC (New York

A

\ _nice,

riff by Leonard
Feather is The
Willies. Shorty
Sherock’s band
cut it, and altoist
Willie Smith is
featured. We can
never get enough
of Willie. What a

Al Casey plays su srb single string
uitar on Coleman Hawkins' Hawkins'
arrel-House and Bill Coleman on

trumpet comes through with some re-

freshing plunger work, Voodte, the
backing, is more run-of-the-mill.

Both sides have plenty of good Beam

tenor. Dickie Thompson does two ex-

cellent bl Hand-in-Hand Blues
ade Gal, which, in ad-

delightful,
gy

the

Time, is sung, but from h T,

gal named Oradell. Absolutely mean-
ing‘leas. Opie Cates comes out with
Blues in B Flat, a rather uneventful
side of fast blues figures, Trudy Er-
win, a good singer, warbles Whatta
Ya Gonna Do on the other side. Wingy
Manone contributes some prosaic
dixieland on What Good Is You and
Isle of Capri, the latter being a clever
choice for the Manone treatment. Al
Donahue does What the Blues Are
Made Of, a very fine tune
somebody’s good clean alto v

ist Penny Piper, who is ve
enough but is no Vaughn. Surrender,
a bore, is the flip.

but the
tianeouldhavebemalittlecl
LoomLeapmovesalongwell
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Art Tatum

» FEP INSIDE”, ROPADE den
fille fete dorrmannen utanfor
Three Deuces pd 52nd  Street,
“wh Wir varldens storste pianist”.

lag gick @ och fann den lilla klubben
iull sy puanister, andlost lyssnande pi den
sun, & alla kalla virldens frimste, Vad
wog betrafiar Ar Art Tatum mer in det —
Jan ir den storste solisten inom jazzen
Wz bortsett frin instrument.

Bemlrarma voro inte mindre generdsa
L wpertatly. Duke Ellington satt i en horna
wh forklarade sig vara for trollbunden
Bt kunna Jimna ndgra kommentarer.
Mikrostade Mary Lou Williams, vid
| B boathord, sade: "Tatum gor allt det de
Bapdrs panisterna forsoker gora — och
Me kan”. Bill Roland, Raymond Scotts

i, sade: "Jag kan inte prata — jag
kar av upphetsning.”

6n jag borde inte komma hit fér

mumlade Eddie Heywood. "Han
d mycket piano att det liter omidj-
J& mer jag hor honom, ju mer tinker
ait sluta med pianot och kora en
M itallet” Teddy Wilson satt med
ool och sade: "Art var storartad

B Jig fGirst hirde honom 1028, men hans
8% mer rytmisk, bittre avrundad idag.

3 ime endast den stérste jazzpianis-

W v migonsin funnits — det finns myc-

it 1 kmsertptalmler som har hans for-

-kt finss bara tvd sitt att taga honom”,
Wirade Clyde Hart ihop det hela.
M lan vara tokig i honom eller man
dyundsjuk som f—n."
Pet finns minga goda orsaker varfor
Wasker siger sidana saker om Tatum.
% Ar jazzens apoteosis. Hans geni ir s,
fallande, att Gven sidana som inte
% thgon musikalisk forstielse for vad
* ¥, miste falla for hans teknik. Det
1% Tatum stor ir emellertid inte hans
i det ir den obeskrivbara strémmen
rytmiska och harmoniska idéer,
teknik sitter honom i stind att

S Tlhlm nitt denna  stillning kan
friga sig. Hans bakgrund
‘mlnbeL 34 Ar gammal den 13

7 1 dr, i3dd och uppvaxt i Toledo

% ende musikern | familjen. Efter att

* minga &r med en Overton G. Rai-

En biograli ¢

ner, en lokal lirare, planerade han en kar-
riir som konsertpianist, men kom pid andra
tankar da han fick hora Fats Waller och
Lee Sims i radio. Med nfgon erfarenhet
frain en lokal radiostation kom si hans
forsta besok i New York 1930 som ackom-
panjatdr it Adelaide Hall, med vilken han
gjorde sina forsta skivor — I'll Never Be
the Same, This Time it's Love pi Bruns-
wick.

Sedan dess har Tatum gjort orakneliga
skivor, inklusive album. Han har varit
gastartist p& manga radioprogram for 500
dollars gingen, men har aldrig haft egna
utsindningar. Han har fitt 1.000 dollars
i veckan for sin trio pi Three Deuces, fast-
in lokalen knappast rymmer 9o personer.

EX1RRD

Augusti 1946
=

jazzens storste solist”

av Leoncn'd ;. Feather

Sedan januari 1943 och till helt nyligen
har han arbetat med Tiny Grimes, en
elektrisk gitarrist, och Slam Stewart, den
fabulosa basisten, som improviserar ind-
l6sa chorus con arco och samtidigt nynnar
dem med en overnaturlig rost. Denna trio
var lika bra kollektivt som dess ledare var
det enskilt. Det fanns en uppsjo pa idéer,
en blandning av instrumentens tonfarger
och en forsticlse mellan de tre musikerna,
som fi jazztrios natt upp till. Alla tre hade
en kansla f6r musikalisk humor som gav
sig uttryck i musikeitat fran underliga kal-
lor, infallda i improvisationerna. Det fak-
tum att man kunde héra glimtar fran
Yankee Doodle, It Ain't Necessarily So och
The Cambells Are Coming i Tatums ver-

sion av The
niiste

Man 1 Love, gor inte — dﬂt
erkinnas — Tatum stérre, fastan
han ibland ger dessa melodier fascinerande
nya harmonier och melodiska forandringar
for att {4 dem att passa.

Viktigare ar det faktum att Art har eﬂ-n
anslag ay otrolig litthet, Den ton hauw__fﬁ;é
ut ay ett piano, smidigheten i hans hoger-
hands-arpeggio, den magnifika
pulsen i hans bas ha lika mycket att m
med hans underbara ton som hans natur-
liga kiinsla for jazzstil och frasering.

Tatum har varken sittet eller np‘ptﬁdaﬂ
det hos en stor artist, Hans hesa rost, hans
knidande ging, hans oindliga formigu aft
dricka 6l pekar inte pi finessen i hans
musik. Han har rykte om sig att vara! m-
peramentsfull, fastin det vore overraskan-
de om han inte visade sig kinslig infor de
méinga druckna som pratar medan han spo-1
lar, eller de dumhuvuden som begar Flying
Home sedan han just spelat den i sju lﬁf--
nuter, e

Omvixlande beskriven i pressen sdg
halyblind, trekvartsblind, blind, ir hans
vanstra oga absolut dott och han kan se
dimmigt med det hogra. Hans sym Eﬁ'
stordes genom en olycka vid fidseln och
han har aldrig list musik, De flesta
hans framtinder fattas. Det var bar
en kort tid sidan, efter att han forlorat
flera Hollywoodkontrakt, som han sl
gen Overtygades om att han miste 13
nigra tinder och genomgd en Ggonope
tion. Han har gitt ned frin 230 til
pund pid de senare dren men han har k
en hilsosam aptit. Nar han slutat tjdns
goringen kl. 4 pd morgonen, ir det

house-party och spelar till middagen

Som sa minga framstiende jazzn
har Tatum en faststalld rutin pd de
nummer. En serie av idéer som han

natt, men de bibehilla samma r
spirit som om de vore improvi
andra sidan sd improviserades hans
skivor med Joe Turner pd cCa
riknas bland hans biista, fullstindigt,
Art tycker om att vara tillsammans r
andra pianister och beundrar min
dem, Ombedd att gira en lista pd nd
de Dbista levande jazzpianisterna
han Teddy Wilson, King Cole, Cl
Johnny Guarnieri, Dorothy Donegan, Lﬁ.
Powell, Mary Lou Williams, Earl H
Eddie Heywaood, Billy Taylor, M:

Morris, Herman Chiuisom Av ¢

fran Eddic South's trio ir Arts |
protégé.

Tatum har jamforts med ocl{ i g%
fall beundrats ay sidana som i
och Godowsky. Oscar Levant
Smattering of Ignorance om ett 3
gavs ay Gershwin f6r att visa fram h
for minga framstiende gaster. M
berom som ar viktigast &r berommet fr
hans kamrater jazzpianisterna. De vet, att
Mary Lou Williams kommentar !raﬂuig
huvudet pd spiken. .
Leonard Feather, -‘.—




by Leonard Feather”

THE STREET

That block of 52ad Street lying between Fifth and Sixth
Avenues has nurtured more good music for jazz fans in
the past decade than any other block in the world. Ten
years ago, when "swing” was a new national craze,
the old Onyx Club pioneered by catering to a clientele
of musicians, and presenting such musicians as Art
Tatum and the original Spirits of Rhythm. Later the
Onyx canopy, shifting its location on the block once or
twice, led the way to the music of Stuff Smith, John
Kirby and Maxine Sullivan, Billie Holiday and hundreds
more. The Famous Door originally sponsored such
swing idols as Teddy Wilson and Bunny Berigan; later
brought to The Street such big jazz groups as Count
Basie’s and Woody Herman's.

In the past few years the Street, instead of housing all
types of jazz, has been noted for its presentation of
modern jazz, almost entirely by units of from three to
seven men. Mixed bands, under both white and colored
leaders, are the rule rather than the exception.

Thus the term "“Fifty Second Street Jazz" has, to many,
become synonymous with “modern jazz,” denoting
the little extra nuances in harmonic patterns, in rhythm

and melody, that have separated jazz and jazz lovers into
two camps; those who prefer the music now being de-
veloped by the younger generation, and those who
prefer the melodic, harmonic and technical simplicity
of the old guard or Dixieland school.

Out of the modern jazz school has come another
development—"be-bop” or “re-bop”—a new style of
playing jazz, the word being derived from the sound of
the rhythmic phrases you often hear played by be-bop
musicians; two eighth notes, staccato, on the first beat
of the bar. Its main characteristics are long, intricate
improvised threads of music which go way off the original
harmonic pattern of the rune, make extensive use of
augmented chords, whole tone scales and flatted fifths,
and depend upon extraordinary technical facility.

The four sides in this album under Dizzy Gillespie's
direction are typical be-bop music. 1he four Hawkins
sides, however, aré simply modern jazz, with few
t-aces of be-bop, if any. All eight sides are typical of the
kind of music and musicians that have made Fifty
Second Street at night a rich and stimulating musical
cxpcrlen&'e.

*Leonard Feather is ome of the most prominent of
present-day jaxzz critics, commentators and record

composer and bas written numerous jarz compo-
sitions, one of which is "Low Flame," a bigh spot
reviewers. He is also a well-known musician and of this album.

= T

THE MUSICIANS

JAMES OSTEND "PETE" BROWN, plays alto
sax. Born in 1906 in Baltimore, he played violin,
piano and tenor sax before taking up alto. He
was first featured on records with Frankie Newton
in 1935, later working with Newton in the origi-
nal John Kirby band.

RAY BROWN, bassist, was born in Pittsburgh
in 1926. After studying piano, he took up bass.
Finishing high school in 1944, he spent eight
months each with the bands of {immy Hinsley
and Snookum Russell. Coming to New York job-
hummﬁ, he met Dizzy Gillespie, who immediately
hired him.

DON CARLOS BYAS, tenor sax star, was born
in 1912 in Muskogee, Okla. Don first came into
the big time in 1935 with Eddie Barefield’s band
on the west coast, later playing with such bands
as Don Redman, Eddie Mallory, Andy Kirk and
Hot Lips Page. He has played on 52nd Street with
a dozen bands, with Dizzy and Hawkins and
various groups of his own, mostly at the Three
Deuces and the Down Beat. He won the Silver
Award in Esquire's 1946 poll.

BILL DE ARANGO, Esquire’s New Star guitar
man in the 1946 voting, comes from Cleveland,
where he was born in 1921. Bill only took up
guitar in 1939, was in the army from 1942 to '44,
settled in New York not long after his discharge
and worked with Ben Webster's quintet at t‘:e
Onyx and the Spotlite.

ALLEN EAGER, promising young tenor sax man,
is a native New Yorker, born in 1923, At fifteen
he was on the road with Bobby Sherwood’s band.
Later he ‘gl:yed with Soony Dunham, Woody
Herman, Hal Mclntyre, Shorty Sherock, Tommy
Dorsey and Johnny Bothwell.

JOHN BIRKS "DIZZY" GILLESPIE, isaprod-
uct of Cheraw, S. C. Born there in 1917, he was
raised mostly in Philadelphia. He started pro
fessionally with Frank Fairfax in 1935, and two
years later joined Teddy Hill's band when it made
a long tour of England, France and other coun-
tries. Later he worked with the bands of Cab
Calloway, Ella Fitzgerald, Benny Carter, Charlie
Barnet and Les Hite,during which time (1940-42)
he evolved the famous style now identified with
him. From 1944 to 1946 Dizzy had his own
band with co-leader Oscar Pettiford at the Onyx;
worked briefly with Duke Ellington and John
Kirby, then had several small groups of his own
as well as two big bands. He won the New Star
award as trumpeter in the 1945 Esgwire voting.

ALAN (AL) HAIG, was born in 1923 in
Newark, raised in Nutley, N. J., and (gla)‘cd in
Coast Guard bands from 1942 to ‘44. Out of the
service in March 1944, he did club dates around
Boston, worked briefly with Jerry Wald, and
joined Dizzy’s small band in May 1945. Has
worked all the 52nd Street spots and is one of the
best of Dizzy-inspired pianists.

COLEMAN HAWKINS, siill the master on
tenor sax, hails from St. Joseph, Mo., where he
was born in 1904. He was the first to make the
tenor sax famous as a solo instrument in jazz, while
he worked with Fletcher Henderson from 1924
to 1934. For the next five years he worked in
Europe as a single or with small bands, mostly in
England, France, Holland and Scandinavia. Re-
turning to New York in 1939, he led a band at
Kelly's Stable, then formed a Li; band for a few




months. For a while he had a quintet at the Down
Beat on 52nd Street featuring both himself and
Don Byas. Coleman has never stopﬁed develop-
ing and refining his style through the years,
and will never become out of date. Needless to
say, he has won Esquire’s Gold Award every year.

J. C. HEARD, Esquire’s New Star drummer of
1946, was born in 1917 in Dayton, Ohio, raised in
Detroit, and introduced to the big time via Teddy
Wilson's big band in 1939. He also worked with
Benny Carter and Coleman Hawkins, and from
1942 to '45 was featured with Cab Calloway, after
which he joined Benny Morton's band at Cafe
Society Downtown. When Morton left the Cafe,
J.C. formed a sextet of his own there, and has
been very successful as a leader.

MILTON JACKSON, young star of the vibra-
harp, was born in 1923 in Detroit. He took a
music course at Michigan State, entered music
business in 1942, and played only in local bands
until Dizzy heard him in Detroit and sent for him
to come to New York a few days later. He is the
first outstanding vibes star to play in a style clearly
inspired by the Gillespie school.

JIMMY JONES, brilliant new pianist, is a
Memphis man, born there in 1918, Jimmy was
raisecf in Chicago. He studied and played in the
band at Kentucky State, returned to Chicago in
1942, worked with Red Allen and Nar Jones, then
joined. the Stuff Smith Trio, which came to
New York in 1944. A brilliant pianist-composer-
arranger who listens to Stravinsky, Shostakovich,
Delius and Hindemith and idolizes Art Tatum,
Duke Ellington and Erroll Garner. Has a very
individual, richly harmonic style.

SHELDON (SHELLY) MANNE, a fine young
drummer, is a native New Yorker, twenty-five
years old. Gained his early experience sitting in
with such groups as the old Spirits of Rhythm, at
Kelly’s Stable and other swing spots. Worked
with Raymond Scott, Bobby Byrne, Les Brown and
Benny Goodman; then spent three years in the
Coast Guard. After his release, worked with a
small band under Johnny Bothwell, then joined
Stan Kenton.

ALFRED (AL) McKIBBON, bassist, from
Chicago, born 1919, is a contender for poll-win-
ning in the near future. Raised in Detroit, he
played in local bands such as Teddy Buckner's
ancr Kelly Martin's, came to New York in 1943
with Lucky Millinder's band, then worked with
Tab Smith and later for almost a year with Coleman
Hawkins, until he joined the new band led by his

wife’s brother, J. C. Heard.

MARY OSBORNE, guitarist, born in 1921 in
Minot, N. D. Meeting the late Charlie Christian
in 1938, she was inspired by his work and bought
an electric guitar soon after. She has worked
with the bands of Dick Stabile, Terry Shand, Bob
Chester and Joe Venuti. She went to New Orleans
to take part in the Esquire All-American Jazz
broadeast in 1944. Has made records with Stuff
Smith, Mary Lou Williams, and Mercer Ellington;
all of them, and Hawkins, agree in calling her one
of the greatest girl musicians in jazz history.

FHARLIE SHAVERS, trumpeter, born in 1917
in New York City, first attracted jazz fans' attention
when he was with Lucky Millinder. Most of his
fame, however, stems from his association with the
ohn Kirby sextet from 1937 until 1944, After
eaving Kirby he had his own unit for a while at
the Three Deuces. Joined Tommy Dorsey in 1945.
Won the Esquire Silver Award, 1946.

X

Dizzy Gillespie and bis Orchestra

THE RECORDS

FIFTY SECOND STREET THEME

This tune had no name when this record of it was made.
In fact, Thelonious Monk, pianist and composer who
wrote it, always called it "No Name.” Played very fast
here, with newly added Dizzy dissonances in which
flatted fifths abound, it features some pyrotechnical
cascading by all the soloists in the band.

NIGHT IN TUNISIA

This tune and arrangement are a good illustration of
the fact that Dizzy's music is by no means all fast, flashy
and technical. The chord changes in the bridge passage
after the first chorus are especially intriguing, as is the
typical Gillespie delayed coda.

SAY IT ISN'T SO

Here is Coleman Hawkins at his greatest. His improvisa-
tions on the familiar Irving Berlin theme, with simple
bnckFrounds scored by Jimmy Jones, will certainly rank
with! Body and Soul among his greatest recordings.
Hav:t's superlative tone, his wonderful sense of phrasing,
his ability to set a mood and build it in an interpretation
of this kind, have never been more strikingly illustrated.

SPOTLITE

This is a riff tune played in unison by the four horas,
leading into a series of remarkable solos, including one
by Mary Osborne, typical of her incisive and swinging
style, and one by Jimmy Jones in his familiar and original
harmonic vein. Charlie Shavers is in his most sprightly
mood and Hawkins shows that he is still, on numbers
of this type and at this tempo, a musician to whom the
beat is of vital importance.

E

OL'’ MAN REBOP

Vibraharpist Milt Jackson, pianist Al Haig, guitarist
Bill de Arango, tenor Don Byas and Dizzy on trumpet,
aided by the fine bass-and-drums foundation of Ray
Brown and J. C. Heard, keep this side harmonically and
rhythmically interesting throughout.

ANTHROPOLOGY

Charlie “Yardbird” Parker wrote this intricate and
intensely rhythmic number based on what musicians
often call the "Usual” (ie., 1 Got Rhythm) chords.
This is a number you have to hear many times before
following it thoroughly; it becomes more fascinating at
each hearing.

LOW FLAME

Low Flame has a slow, quiet, twelve-bar theme bur,
instead of conforming to the usual blues theme, follows
an unorthodox harmonic pattern. It was written specif-
ically with Charlie Shavers in mind, since there is no
other trumpet player who can match Charlie when it
comes to a sensitive, subtle interpretation of numbers
of this kind. Pete Brown's alto has never been more
exquisitely blue and wistful; Mary Osborne’s guitar
work shows her superb jazz feeling, and is embellished
in the first few bars by Jimmy Jones’ unusual background.

ALLEN’S ALLEY

This number starts out with Hawkins, Eager and Pete
Brown playing the amusing on-the-beat theme. It de-
velops later into a Battle of the Saxes, with Pete and
Allen fighting it out. Allen's work shows the Lester
Young influence unmistakably; Pete’s only influence, it
would seem, is the beat.

x




AW AL

by DIXON GAYER

DISC’s hot jazz man analyzes
Mr. Dizzy Gillespie and his

controversial "be-bop™ style

Dm-nf GILLESPIE, the youthful and
proud father of the nation’s most
heartily spanked musical baby, that
intangible stuff called ‘be-bop,” is a
shy, rather bewildered looking young
man whose slight moustache and
goatee combination make him look
something like a bird. He is at once a
nervous and a calm person, one who
can't reconcile himself to anyone’s un-
happiness and yet who seems com-
pletely oblivious to the world about
him. But, above all, he is retiring in
his manner and modest of his dis-
covery.

His fans are neither shy nor modest
and his critics are as vociferous and
adamant as the fans!

“What's he trying to prove?” is
ine derisive cry to which the ‘mouldy
fig' school starts its chant. The
‘mouldy figs," you will recall, are the
old time Chicago and New Orleans
jazzmen who habitate the Village in
New York and spend most of their
waking hours in Juliug' tavern across
from Nick's, famous hotbed of Dixie-
land.

Along Fifty-second Street you meet
still another school of jazzists and
fans.

“Heaven spare me that Condon,”
gasped a young intellectual in the
White Rose Tavern just off 52nd
Street, where the musicians congre-
gate between sets and the intellectu-
als gather to rub elbows with the
jazz greats and expound their views.

“What about Gillespie?” I asked,
reverently, for I thought that cer-
tainly he was ‘of the be-bop school
and would rush to the defense of the
Diz.

“Good lord,” he shrieked in what
seemed a little too much of a falsetto
as he put his hands to his head in
mock despair. “They were playing

_ that stuff in 1928 only they called it
syncopation. Horrible. All he changed
is the ending. It used to just stop,
with a cymbal crash or something.
Now he goes 'eee bawp . . . bee . . .
eep.l "

As he reached into the recesses of
his vocal box for the final “eep,” J
made my way to the front door. After

62

Goateed, pi.xie-ish Dizzy Gillespite has
set the entire jazz world talking—as
only the very talkative jazz world can!

all, the man Gillespie was playing
right down 52nd in the Spotlite with
his big new hand.

“Be-bop is a combination of two
things,” Dizzy Gillespie explained,
with a thoughtful look on his face,
as if we were the first to pose the
question. “First it's a form of syn-
copation which is a little different
from what was being done before.
Second, it's different harmonically . . .
but that would be difficult to explain.
It's simply a matter of chord substi-
tution. Instead of the regular chord

maybe you'll play a flatted fifth or’

an augmented eleventh,

“Actually the form is designed sim-
ply to give added interest. You can
do so many more’things when you
have all of those wonderful added
chords to use along with the regular
ones."

Be-bop also has an unusual and dis-
tinctive ending, Dizzy explained to
me. The ending of many of the phrases
is a short downstairs musical figure
which cuts off quickly and sounds
rather -like it is saying, "“Be-bop.”

zy at work on
New York's Jazz Heaven, 52nd Street,
where he can be heard every night.

Here's a study




A Iaading authority on

- Leonard !;%afher (second from right).

‘Billy Strayhorn, Duke Ellington,

That, of course is where be-hop got
its name,

"I thirik that the name is okay,”
Dizzy pondered. “After all, it's more
of a state of mind than anything else.
The name actually came from the
guys hearing me try to hum phrases
to them. Instead of humming ‘la de
dah' like most people do, I hum like
this: ‘Be bop ba duba duba duba be
bop!” So they just called the musie
after my humming.”

Dizzy Gillespie won'’t say that he

o] amo.-ng other things, is Hiefq#
He is surrounded by
Louis Armstrong.

f
|

crific,
such jazz greats as
It's an allstar assembly.

i ——

his description of be-bop,

“Be-bop is more obligue in respect
tothechordpatl.emotaaong...
but T'd have to get technical to ex-
plain that,” he grins. “It's different
rhythmically, too. A be-bop musician
usually plays very involved phrases.
He'll play a long technical phrase and
then contrast it with a very short,
simple one. The technical phrases

- show good chord knowledge, sin

was the originator of the style. He
Jjust says that no one else was playing

it when he started out, Coincidentally
enough, though, Charlie Parker, Diz-
zy's old running mate (he plays saxo-

phone) was working along the same"

line of thought at the same time and
they eventually got together to put
the music in motion.

“He was in Kansas City and I was

In New York, but we were in the same .

groove,"” Diz explaing,

Dizzy gives a lot of credit to the

classics. He likes to listen to all of
the modernists, ‘Stravinsky, Shostako-
vich, Ravel.
_ “They're putting down ‘be-hop’,”
Dizzy grins, triumphantly. “I hear
‘em. They play a lot of wild things!”
Leonard Feather, the jazz critic, is
one of the more adamant champions

of ‘be-hop’ and all other brands of

Progressive music. Leonard becomes

more complicated than Gillespie in

there are many chords substitut.
and they must all fit into the patte
without clashing. Be-bop sounds lik
discord to a person who isn't educa

to listen to it. Actually it isn't dis-

cord at all. It's merely a little off from
what you expected to hear,”

Feather points out that be-bop mu-
sicians aren’t the only ones who sub-

stitute chords and make odd changes
for the sake of color. He gives Cole-
man Hawkins as an example of a
jazzist who has incorporated be-bop
into his work. .

“And be-bop doesn't have to be
played around unknown instrumental
tunes, either,” Leonard points out,
"Many of the instrumentals you hear
are built on the chord patterns of well
known tunes with chord substitutions
making it sound different.'”

I asked Leonard what he considered
were the essentials of be-bop. T also

“Rhythmie, melodic and harmonic

. inspiration and originality both in

solos and arrangements,” answered
Leonard, after a moment of thinking,

“Simply to create an interesting
mood,” replied Dizzy—and with his
typical calmness.

Along about this time I was get-
ting a little weak. T walked home via
the White Rose Tavern, where the in-
Lellectual still sat, drowsier, frowsier,
but equally as-intellectual. T passed
his table, and saw him blink at me as
I walked by.

“Eee...bawp...bee...eeep.”
he said. My research was completed. .
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8 This month, I refuse to make any
terse and brilliant remarks about the
weather, but will proceed directly to the
Hotel Pennsylvania, where I can make
terse and brilliant remarks about Elliot
Lawrence. 1 went over to the Pennsyl-
vania the other night, under the impres-
sion that Lawrence was a young genius
of twenty-two. 1 discovered he’s a young
genius of twenty-one.

I've told you in previous issues about
his background. and about the unusual
sounds (bassoon, oboe, French horn,
ete.) that he uses, so I'll simply add
that he's good looking, agreeable and
has a pleasing band.

His vocalists, Jack Hunter and Rosa-
lind Patton, are both from Philadelphia,
Lawrence’s home town. Lawrence
worked with Rosalind on the Children’s
Hour when they were ten years old.

Paula Stone interviews Dinch Shore bockstage of N.Y.'s Para. for “Benny Goodman Doy."

By LEONARD FEATHER

Whether Hunter was talented at ten, I
don’t know. since Lawrence first heard
him at Philadelphia’s Stage Door Can-
teen. Anyhow, watch this young outfit.

As for the best records of the month,
try Frankie’s “Begin The Beguine” for
popular, and “Oop Bop Sh’ Bam” by
Dizzy Gillespie, for hot. Yeah, “Oop
Bop Sh” Bam.” You want to make some-
thing of it? Incidentally, if you do make
something of it. let me know. I haven’t
been able to yet.

BEST POPULAR
EVERYBODY LOVES MY BABY, MY
BABY—Gene Krupa (Columbia), Tex
Beneke (Victor)—The most interesting
thing about this song is that it isn’t the
song you think it is. Wait just a minute,
and I'll explain. There’s a trend now to
call new songs by the names of old
songs, and this “Everybody Loves My
Baby™ is not the famous old “Everybody
Loves My Baby” of 25 years ago. Then
there was once a Fats Waller “Squeeze
Me.” and now Duke Ellington has a
brand new “Squeeze Me,” and there's a
new “That’'s My Home,” and a new
“Blue,” and even a new “Just One of
Those Things” which is not the Cole
Porter number. The only song I'd say
was safe from (Continued on page 104)
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INSERTION

See those smooth, gently rounded ends
—they tell you insertion can be really
easy with FIBS. And the first time you
use FIBS' tampons, you’ll discover
how true this is.

Ony FIES
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FOR COMFORT,
FOR SAFETY

There’s comfort in “quilting.” It con*
trols expansion . . . keeps FIBS from
fluffing up to an uncomfortable size
which might cause pressure, irritation,
difficult removal.

FIB’S quilting is a safety feature, too.
Because quilting helps prevent cotton
particles from clinging to delicate in-
ternal tissues . . . a FIBS safeguard
women always appreciate.
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SWEET AND HOT

(Continued from page 16)

duplication at the moment is “I Guess
I'll Get The Papers And Go Home.” H
another one by that title comes along, I
guess I'll just stop getting the papers
altogether.

I GUESS I EXPECTED TOO MUCH—
Harry James (Columbia), Dolores O'Neil
(Cosmo)—The Cosmo recording of this
tune marks the re-emergence of Dolores
O'Neil, a very popular vocalist of a few
years back. She used to work with Bob
Chester, and she also appeared regularly
on the Basin Street show. She married
Alec Fila, the trumpet player, and went
to live in Philadelphia (vep, Philadelphia
again) and had four handsome children,
and now she’s gone back to work. As for
Alec, he's playing with Elliot Lawrence
(yep, Elliot Lawrence again).

RUMORS ARE FLYING—Betty Rhodes
(Victor), Saxie Dowell (Sonora)—There'’s
one big thing the matter with Betty
Rhodes’ version of this number, and that
is that you can't see Betty Rhodes. She’s
the most beautiful girl making records at
the moment (not counting movie stars who
make records, although she can hold her
own with them too) and you really ought
to listen to her discs with a big picture
right in front of you. “Rumors Are Flying”
and the number on the other side, “How
Could I?” were both written by the au-
thors of “Oh, What It Seemed To Be,” and
Tll stick my neck out and say that by
the time you read this, they'll be on the
Hit Parade. If they're not, you have my
permission to write nasty letters. To Al
and Henry.

WHICH WAY DID MY HEART GO?7—
Teddy Walters (Musicraft)—I've talked
about Teddy Walters before. He's the boy
who's sung with Tommy Dorsey's band,
and Jimmy Dorsey’s band, although orig-
inally, he was a great guitarist. I'm glad

5 %at on his new Musicraft releases, he’s

ing a little playing as well as singing.
Incidentally, record labels are getting
sillier. Teddy’s listed now as Teddy Wal-
ters, His Voice and His Guitar. And the
other day, I got a new record with the
label to end them all. It read, “Claude
Lakey, His Saxophone, His Trumpet, and
His All-Veteran Orchestral!”

BEST HOT JAZZ

ROSE ROOM—Benny Carter (De Luxe)
—Any time Benny wants to, he can bill
himself as Benny Carter, His Compositions,
His Arrangements, His Saxophone, His
Clarinet, His Trumpet, His Mutes (a fine
assortment) and His All-Star Orchestra.
He's really a genius, and plays everything
wonderfully. His big all-star band for
“Rose Room” (the other side is “Digga
Digga Do”) includes Flip Phillips, Don
Byas, J. C. Heard and Emmett Berry. The
fellows turned out the records at a four
to eight a.m. session.

GONE AWAY BLUES—Mezz Mezzrow
(King Jazz)—Mezz Mezzrow, at forty-
seven, is one of the most fabulous char-
acters of the century. He's played the
clarinet for years, off and on. He likes
old-fashioned, simple blues, and hates be-
bop musie. (He’s what some musicians call
a moldy fig.) Although he doesn’t claim
to be a great musician himself, he’s made
records with the great ones—Fats Waller,
Benny Carter, etc—and he’s been more
of an influence on jazz than a jazz artist.
He’s been a sort of general hanger-on

and personality. ' Now he’s written a
book for Random House (he collaborated
on it with Bernard Wolfe) and it's one of
the most fascinating jazz histories I've ever
read. Interwoven with Mezz' personal ex-
periences are the stories of the musicians
he's known, and he's known them all.
The book’s called “Really The Blues” (the
name of a Victor Record Mezz made in
1938) and it ought to make him some
money, too.

TENOR SAX ALBUM—Ike Quebec (Blue
Note); TENOR SAX ALBUM—Volume III
(Savoy)—Suddenly, everybody wants tenor
sax records. Suddenly the tenor sax is the
fashionable instrument, and suddenly Ike
Quebee, the very able sax player with
Mr. Calloway, has a whole album out
under his own name. Not only that, but
the Savoy people have put out a tenor sax
album in which Tke appears too. Other
tenor saxes featured on the Savoy records
are Vido Musso from Stan Kenton’s band,
Charlie Ventura, who was with the Gene
Krupa trio, and Allen Eager, who sounds
more like Lester Young than Lester Young.
And what I want to know is, whatever
happened to the clarinet? Nobody puts
out an album of clarinet music. Hardly
any of the big bands feature clarinets.

BEST FROM THE MOVIES

NIGHT AND DAY—Cole Porter Album:
Artie Shaw (Musicraft) ; Title Song: Claude
Thornhill (Columbia); Selections from
Rosalie: Frankie Carle (Decca); I've Got
You Under My Skin: Lee Wiley (Decca)
—I bumped into Lee Wiley the other day.
She was walking down the streét with her
husband, Jess Stacy, the band leader, and
I asked them what they were doing. They
said they were playing at this place out
in Jersey, and I asked Lee if she'd made
any records lately. “No,” she said, “but
I've heard that a re-issue of an old 12-inch
Cole Porter number I did is going fine.”
She couldn’t even remember what tune it
was, but she did remember how she came
to make it. Victor Young had asked her
to, and she wasn't especially keen on the
deal and then the morning of the waxing,
she didn’t show, and Decca called up and
asked howcome. and she got herself over
there finally, and made the record. Then
she forgot about it. Louis Armstrong met
her a couple of years later, and told her

ARE YOU T00 BEAUTIFUL?

Of course, if you're too beauti-
ful, we don’t presume to be able
to help you. But—if you can
stand some improvement (and
who can’t?), turn to the Super
Coupon (page 24) and find the
chart that solves your particular
problem. Under 18 and graceful
like a kangaroo? “Glamor For
the Teens” is your meat. Strag-
gly, mousy hair? Try “Hair Dos
and Don’ts.” Clumsy with your
rouge? “How To Use Makeup”
will have you patting it on like
Elizabeth Arden in a matter of
minutes. Just check, clip, mail
—and all this priceless know-
how will be your own private
bag of glamor tricks.
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Mar-o0-All Creme Shampoo comes to you from the
makers of famous Mar-0-0il, the Original Oil Shampoo.
Mar-o-All Creme Shampoo contains genuine beneficial
Mar-0-Oil. It cleanses quickly and thoroughly, rinses
easily—leaves your hair glamorously soft, full of life,
and eacy to manage. Get a big, economical jar of
Mar-o-All Creme Shampoo today. You'll like it.

In 25¢ and 75¢ l.%iju, al g)‘luﬂ, g)tljm\lnunl', and -‘J;n-cenl’ Stores

Beth Farrell, dancing
star says, “Mar-o-All
is the Creme Shampoo
L've been wailing for ™

he knew her from that record, and she
could hardly believe it. She still couldn't
remember the name of it the other day,
when I left her and Jess. It was, ridic-
ulously enough, “I've Got You Under My
Skin,” and it's selling like mad right now.

More “Night and Day” stuff: Claude
Thornhill recorded the song “Night and
Day” in 1942, before he went into Artie
Shaw's Navy band, but it was never re-
leased before now. Columbia has some
records out by Thornhill's new band, too.
“Under the Willow Tree,” is one, and feat-
ures Bob Walter on clarinet.

THRILL OF BRAZIL—A Man Is a
Brother To a Mule: Andrews Sisters &
Eddie Heywood (Decca)—Here's a song
all about resemblances between the species
male and the species mule. It's recom-
mended for women only, since they will
probably sympathize with the lyrics. Men
will undoubtedly boycott it, as they should.
So, till next month, this is Leonard
Feather, His Column, and His Goodbye.

RECORDS OF THE MONTH

Selected
by Leonard Feather

BEST POPULAR
BEGIN THE BEGUINE—Frank Sinatra (Co-

lumbia)
EVERYBODY LOVES MY BABY, MY BABY—
Gene Krupa (Columbia), Tex Beneke

JVlctor}

FIVE MINUTES MORE—Skitch Henderson
(Cagitol}. Phil Brito (Musicraft)
GUESS | EXPECTED TOO MUCH—Harr
James (Columbia), Dolores O'Neil

(Cosmo)

GUESS I'LL GET THE PAPERS AND GO

HOME—Mills Brothers (Decca), Les

Brown (Columbia), Hal Mclntyre

(Cosmo), Ra;! Herbeck (Four Star)
MAKIN® WHOOPEE—Tony Pastor (Cos-

mo)

RUMORS ARE FLYING — Betty Rhodes
(Victor), Saxie Dowell' (Sonora)

THE WAY THAT THE WIND BLOWS—Gor-
don MacRae (Musicraft), Dinah Shore
(Columbia)

WHICH WAY DID MY HEART GO7—Teddy
Walters (Musicraft)

YOU KEEP COMING. BACK LIKE A SONG—
Dinah Shore (Columbia), Bobby
Byrne (Cosmo)

BEST HOT JAZZ

LES BROWN—High On a Windy Trumpet
(Columbia)

BENNY CARTER—Rose Room (De Luxe)

KING COLE TRIO—Album Number Two
(Capitol)

DIZZY GILLESPIE —Oop Bop Sh’ Bam
(Musicraft

WOODY HERMAN—Blowin' Up a Storm
{Columbia)

MEZIX MEZZIROW — Gone Away Blues
(King Jazz)

IKE QUEBEC—Tenor Sax Album (Blue

Note)

TEMPO JAZZMEN—When I Grow Too Old
To Dream (Dial)

TENOR SAX ALBUM—Volume III (Savnz)

MARY LOU WILLIAMS — Sings of the
Zodiac (two albums) (Stinson-Asch)

BEST FROM THE MOVIES

BLUE SKIES — Irving Berlin melodies:
ane K;ni {Viector)

CANYON PASSAGE—Ole Buttermilk Sky:

ser (Columbia)
HEART—That Little Dream
Got Nowhere: Bing Crosby and Eddie
Heywood (Decca), Dinah Shore (Co-
Phil Brito (Musicraft)
TO D—Continental Polka: Henri
Rene (Victor)

1IF I'M CKY—One More Vote: If I'm

Lucky: Perry Como (Victor)

NIGHT AND DAY—Cole Porter Album:
Artie Shaw (Musieraft): Title Song:
Claude Thornhill (Columbia); Selec-
tions from Rosalie: Frankie Carle
(Dececa); I've Got You Under My Skin:
Lee WileH Decca

TALK AB A LADY—I Never Had a
Dream Come True: The Ink Spots

Decca

'ﬂ&ﬂ 1Jl‘l.! GIRLS IN BLUE—TI Like Mike:
Helen Forrest (Decca); Somewhere
In The Night: Helen Forrest (Decca);
Frank Sinatra (Columbia

THRILL OF BRAZIL—A Man a Brother
to a Mule: Andrews Sisters and Eddie
Heywood (Decca)
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RELEASE #46-50

(ADVANCE)

TO ALL RCA VICTOR RECORD DISTRIBUTORS: September 27, 1946

AN RCA VICTOR HOT JAZZ ALBUM

“NEW 52ND STREET JAZZ”
DIZZY GILLESPIE - - -COLEMAN HAWKINS

AND THEIR ALL-STAR ORCHESTRAS

40-0130 52ND STREET THEME 40-0132 OL' MAN REBOP
NIGHT IN TUNISIA ANTHROPOLOGY

HJ-9 ' #List Price $3.75

40-0131 SAY IT ISN'T SO 40-0133 LOW FLAME
SPOTLITE ALLEN'S ALLEY
- 410" Green Label Records -

Here's an album which Hot Jazz fans will clamor for. It brings many of the famous swing
idols together - - those who have attracted jazz fans from all over to The Famous Door
of 52nd Street. These jazz-men make up the all-star orchestras which are featured here
with Dizzy Gillespie and Coleman Hawkins. And it is with the joining of these two
artists that we give you the latest movements in 52nd Street jazz.

Dizzy Gillespie, king of re-bop, is heard on four sides of this album with excellent ex-
amples of his inimitable technique. He uses such outstanding sidemen as Don Byas, tenor
sax; J. C. Heard, drums; and Milt Jackson on vibraharp. NIGHT IN TUNISIA begins with a
weird bass and guitar figure which is quickly followed by an off-beat drum that gradually
leads to Jackson's vibes, Dizzy's trumpet and Don Byas' tenor. Then there is a changing
of moods with excellently executed solos.

ANTHROPOLOGY is the side that gives vibes man Milt Jackson his chance to shine, and he
really takes the break. Jackson is perhaps the only outstanding vibes man around who
has been able to catch the re-bop technique and translate it in terms of his own instru-
ment. His ability is also amply demonstrated on 52ND STREET THEME along with other
featured soloists in the band.

RADIO CORPORATION OF AMERICA + RCA Victor Division, Camden, N.)J.
leuds the' WOY...INRADIO... TELEVISION ... TUBES . ., “'VICTROLAS''". . . . RECORDS . . . ELECTRONICS

" Peintad in . 5, A. *Vicirola Trade-Mark Reg. U. 5. Pot. OF. B10E 147A(B)

- —




OL' MAN REBOP has a tricky unison theme vaguely based, harmonically, on the "0ld
Man River" chord pattern. There are solos by Dizzy, Byas, Jackson, Al Haig on
piano and Bill deArango on guitar. .

The other four sides are under the leadership of Coleman Hawkins, who has
proven on more than one occasion that he is the top sax man in the business.
With him there are men like Charlie Shavers, trumpet; Allen Eager, tenor
gax; Pete Brown, alto sax and Mary Osborne, guitar. On SAY IT ISN'T SO the
Hawk produces a work which may easily rank with his classic "Body and Soul".
The whole thing is in a relaxed setting with a suitable piano backing by
Jimmy Jones and the band.

Charlie Shavers takes the lead-off honors on LOW FLAME, a number which Leonard
Feather wrote with Charlie in mind. It is slow, moving and tender with Shavers
playing touching muted horn. There's some beautiful Pete Brown alto sax here
and Mary Osborne shows her wonderful jazz ability onh this side.

SPOTLITE is a fast-moving tune with a good Shavers solo following the opening
theme. Mary Osborne again shows her good taste and excellent ability., The

Hawk has his turn, there's a Jimmy Jones' solo and then Shavers returns with
staccato and the record ends.

ALLEN'S ALLEY is mostly a sax side with Hawkins, Allen Eager and Pete Brown
playing the on-the-beat theme until the Hawk drops out leaving Allen and Pete
to fight it out.

The album was recorded under the direct supervision of Leonard Feather, one of
the most prominent of presenti-day jazz critics, commentators and record reviewers.
He is also a well-known musician and composer.

The records in this album include the complete personnel on the labels. The
cover ig colorful with the artist's conception of 52nd Street in Manhattan.....
very attractive,

This album (HJ-9) will not be allocated. Therefore, we are asking you to submit
your orders to C. J. Molthop, Record Orders and Service Department, Camden, N. J.,
no later than October 25, 1946.

Shipments on this album will start December 16, 1946.
Cordy

L. Hallstrom
General Merchandise Manager
Record Department

* Price shown is suggested list price and does not include Federal, State and
Local taxes.




-

T T T

:83cEak re =it
LEEANEEL FERNEIRE.

TELEGRAM ! ! ! “After
your many wonderful mmﬁms,' :
wires ‘Eddie Foy, Jr, "I am so.isarlotatl.a@onga - Morty
going on the radio for Kraft |Reid moves to the
Music Hall, starting 'Dpc.- 5. | mor ght a!

I am fuﬂu much better. g

; _'
1
i
0
B
Ej
R
2
6
91
461_

R\LLBOARD BCT. S

__.umm'uleuu.n'ﬂlm::;wr ¥
spicy story. ;

mmm el
; .tl'ul. ,1._ Man _.;

LIL GREEN mm:m_

:'e'."aqr' With oy e e and Me—FT; V.




voL. 22,

No. 694,

elod

INCORPORATING

NOVEMBER 9, 1946.

Y

SRHYTHM

EVERY THURSDAY.

Maker

THREEPENGCE.

"

SKYROCKETS'
TRIUMPH AT
COMMAND SHOW

EFLECTIN G considerable
credit upon the whole of the

dance band profession and on

leader

SCOTS BAND WINS
GREAT “ALL-BRITAIN"

HE ALL-BRITAIN CHAMPIO
SHIP HAS GONE TO

{BOFF ESSTONAL ~ DANCE
“ONTEST L\( t Tli!i
EN'D RbO
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QUINTETTE, ()F {xLAhG(
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- ‘
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nf.ne ack

finals, played
out the afternoon in

5 0. Po
(the great reed mu!tl-l.ntrumemal !
Les Evans (fuinous nrrm
conch, now mnﬁuctinz
Evans Orchestra); n-rd v.
{BBC Northern broadeasting
leadér); and Ray Sonin, Editor of
Meropy Maxen. Tireir job Wwa
one. in view of the
the bands.
FOSTER AND EVANS

‘.'l"gt.' Scott ‘Hgndersm Quintette.
w{l.h a,
sax d.ou 1m: clarines ::am 1

nsemble, gave a4 mos
ormance  of music

Eﬁ'ﬁﬂu‘i.zfé’é‘

winners by a good m

Sec them came John
12-plece banﬁ from  Swind
Et? and_his Quads, of
third;

-1

and Al Powell and

by BBC celebrity

The day began at 11 o'clock
the Instruments i
soon apparent that all the
du:d thrilling ar.mnsg;lm 0
g:lt pre-war ‘Al tains *
m reelpturrd Fans and music
o had travelled in TS
milled mround ¢ stfnds
to the famous nstrum
demonstrating the various {
nnd thoroughly enjoying fhem-

1
. !d“' tmosph ad
same A ere v
'ﬁ: five-hour contest ﬁ: (ler-
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nds to listen to, discuss and
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E-hroadcasung repute had

eting
argue
Ata
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fve o

r grand outfits along to

Th:sc wers Ttdllv Foster and his
g t‘r!':l h I] o %.'!“{k ".l’d “t’tllg‘
enny chols _vocalising; nn
“George Evans Orchestra, directed by
m. with Shirley Gre sin[;‘ms.
bands warn mueh to

he vast audience, and i

ctilar compliment to Lu Evm
and his immaculate bunch that, p
ing rls’hr. at the end of the whoe
Iu.lm Show, they still kept the

ence gined to their seats and had
1’.0 conucde two encores.

What is more, dur the change-
over of the competing bands on t
ltnge swin% groups from the Poster
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.tultnam—sn e to say there

WS non-stop muslu all the l\tternoon.
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KER DY Mr Lewis !unk

l-kn wn Northern prom
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the Dbiggest contesting
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: L
Paiill Fenoulhet, contributed in no
small measure the colossal
success of the first post-war
Royal Command Performance,
which was staged on Monday last
(4th) at the London Palladium.
The show opened with a sclo trum-
pet faufare plaved by I..u Lai
and a 20-minute select
:val of Their Majes .
During w sofual show, the Sky-
no fewer than 80

'Oil.lll‘ lack of

"B.B.C. IS

HAS BEEN

ELTZABETH ™
Feather}.
“J\mhmae
glven for D
story on 'pa
Ciro's h
giving

the trip, but that in bis few d.ays
in town he had already come to
feel that the outlook for dance
music in England is hopeless and
that he hated having to go back.
(He salls November 14.)

“It's like snother world,"” said
Ambrose. “1 haven't been over here
since 1638, People think the con-
ditlons in land are just 4 tem-
POTATY a]u‘mn. ut if vou ask me, it's
golng steadily worse, net
better. 'rhaﬂ.- not to work for.
You take a i::l‘low tike Geraldo: he
builds & nice band and does all that

BBC, and what gzood
does. it do him? And Ted H
there's & really good band, but
Luct% to make $500 a gveck, while e
ands over, ,herg "are Rrossing &
fon a year! "

WE ARE "LAZY"

ano ther reporter, he
of our the musi-
I hm r Iaziness,
ln attack-

of

Wielding of I polite
hand lw th: BBC.
competition—

(writes Leonwd
at A c-ocktaﬁ party

auq? Reinhardt (see
). told me that

.‘""ﬁ All

heir wmlut_l 1
ng their mus

stems from
Imt auﬂnrltuti
The BBC

; thin uun nds?a awaken them to
':m t that ther i

are ocking
ldn't touch
nole, least

10t

| progress. . . .0
BBC with a tel
broacicast over air
Ambrose also b post-war
neurosis, trade and public depression;
he denied that xhe Brlush record,
industry may be in ig boom
People are hm, burinsh ruorda for the
moment, he declared. because So many
other things they'd prefer to buy are
un“nilaib‘e.

nate .
muslc and musiclans, Ambrose added,
He also said: 71 like- the keenness
votr Americans show in attacking
their music; they're wondcﬂulh'
ambitions, and not shirkers.”
He concluded that while heére he
would talk with MCA officials about
the possibility of working here
wilth an Ameriean band on a later
visit
Geraldo expressed largely the same
views, namely, that British musicians
are lagy and have little Incentive to
create. He believes, he told a trade
r reporter, that British muslesl
Eﬂmt has been wasting itself hy
imitation and copyin American
records and arrlnﬁemen . .and that
these factors have done much to deter
progress in glish musie, |He did
not explain how he justifies the fact
r.h?it his own band follows the same
po
Gora}do said that he hoped to see
Petrillo about a possible interchanze

of hands.

ON THE FIRST TRIP OF THE

BLOCKING

MUSICAL PROGRESS "—

Ambrose Tells America

_ Nzw Yorx—November 1

A'HBBOBB. GERALDO AND JACK HYLTON ARE IN NEW YORK
—AND THE FUR IS FLYING!
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le that ¥ anyone left the

atre wlter had fnished,
alis thett - piagh gt Lad

eir * -out ™ m
Peniouthet's fine

rated percussionist G e
ne, who played the show from be-
t We understand that
ime this hus oceurred

¥ orm-
us“ e lilaisih n-‘ allu on dmm

e : - S
' arﬁnm The Job. Job

LEAVING MILROY
R STAGE TOUR

FTER several months' stay,
Roy Fox I.m:l his Band are
n?ﬂr‘.’;‘}‘ Ciib, 164
em n
o.f theatre dnt“poes—l

musi entertain-
t in which in the past R.osf
I:roved himself to be
iately It became known that
¥ was leaving the Club on Novem-
be was at once
do
w
wil
to ll nrenqr.h
r stage work, Roy will ‘&e‘um the

us§al rhythm section
pets, four 5 an:l five
£a3 u, plus vovalists

Bohby
0] an, and @ girl singer .vet to

this period of bulld!ng—up,
(Please turn to page 2)

FOX——

- '
ngratul George, md
of your uoltennues. a5 5 S

LEN FILLIS
BACK IN TOWN
it

tar-plnneer
Len !-‘Illln after an of
nearly 10 years spent in. 8. Atrica
and Australin.

Len, whose articles in the * MIM."
in the ‘twentles most of this
comntry's gultarisis on their careers,
went to South Africa in 1937, and

n travelled on to Anstralia, where
Jed his cl{n band in resident jobs
T

l.nd on_the .

As ‘manager of the Melbourne
Hawalian ub he became interested
in the Ha guitar and returned
to Somh .Mr!cn mn IM5 to lead a
band Ln SeA manner.

He red in Bngland last

Bl.un-dsr and his many friends will
u‘lute this grand old-timer,
Now conoentrating on Hawallan
Guitar, Lén has plans to present his
music to a wide publie In the near
futare, Pull story of his colonlal
nctivities next week.

ELDMAN'S

A GREAT SONG

ONE MORE

FROM THE WARNER BROS. P!

TOMORROW

CTURE “ONE MORE TOMORROW
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[ As LoNG

ON SUNS

LOOK OUT FOR
THE STARS

HINE BAY

WILL REMEMBER

AS | LIVE

B. FELDMAN & CO., LTD.

125-7-9, Shaltesbury Ave,
London, W.C.2
Telephons: Temple Bar 5532

Telegrams: Humfriv,W.C.,London




DUKE ELLINGTON AND HIS ORCHESTRA

CARNEGIE HALL, NEW YORK

Saturday and Sunday Evenings, November 23-24, 1946
at 8:45 o'clock

Notes on the Program

By LEONARD FEATHER

Jazz Composer and Critic

Duke Ellington’s fifth annual Carnegie Hall appearance differs from
its predecessors in several respects. The program includes a larger pro-
portion of new material than was heard in any previous concert. It also
introduces an instrumentalist who is not a member of the band and is on his
first visit to this country,

The concert again coincides with the announcement that in the annual
Esquire All-American jazz poll, Duke Ellington has received the same double
honor accorded to him in the 1945 and 1946 voting. He is the 1947 Gold
Award winner in the “Best Arranger” and “Best Orchestra” divisions.

The past year has seen the return to the band of two great musicians:
trumpeter-violinist-vocalist Ray Nance, who had been touring with his own
unit for a few months, and trumpeter Harold Baker, returned from his Army
service. Francis Williams, whom Ellington heard with the relief band at the
Zanzibar, is an addition to the trumpet section, and Russell Procope, a recent
Army dischargee, best known for his many years with the John Kirby
orchestra, has taken over the lead alto saxophone chair,

Overture to a Jam Session

This unique piece of “production music’, written a few weeks ago, is the work
of Billy Strayhorn, Ellington's perennial assistant composer and arranger. It is in-
tended to be impressionistic rather than realistic, since the actual music at a jam ses-
sion, needless to say, is neither played by a big band nor preconceived by the
musicians.

The Mooche

Early one morning at the old Cotton Club uptown, as Duke Ellington sat at the
piano and looked around the empty room after closing time, he found the mournful
mood for this, one of his first famous compositions. Composed in 1928 and recorded
several times, it now features Jimmy Hamilton, Harry Carney and Russ Proeope on
three clarinets, with Carney also taking a solo clarinet role; Johnny Hodges on alto




W. C. Handy Medley

This of three numbers—Mempbhis Blues, St. Louis Blues and Beale Street
Bluesr—is m Ellington’s tribute to W. C. Handy, venerable “Father of the Blues”,
who at 73 is still active as a music publisher, and who is an honored at this
Carnegie Hall performance of his most famous compositions. Memphis Blues, written
in 1912, still sounds melod:cail} fresh in Ellington’s arrangement, with Johnny Hodges
introducing the theme, Beale Sireet Blues combines the typical Ellington
the spirit of the original tune, featuring some of Harold s most brilliant trumpet
work. S, Lowis Blues, written in 1914, and originally recorded 3 Ellington with Bing
Crosby in 1930, is heard in a new treatment f 19-year-old Marion Cox, a New
York girl who joined the band a few months ago. Her previous professional experi-
ence consisted of a short engagement with Dizzy Gillespie's first big band in 1945.

The Eighth Veil

Billy Strayhorn and Duke Ellington collaborated on this new vehicle played by
tnnnpctermy Hzroldngabct.

The Golden Feather

H Carney's baritone saxophone is featured in this
blonde‘:r?feofaj:ncﬁtit. Born in 1910 in Boston, Carney has been with the Elli
ton band since 1927.

Flippant Flurry

Billy Strayhorn desi, this as a specialty for Jimmy Hamilton, 29-year-old
clarinetist who joined m in 1943,

The Golden Cress

Lawrence Brown's trombone is given a typical setting in this slow, melodic work,
named for the blonde wife of Cress Cou , Duke's agent. Brown, born in Law-
rence, Kansas, in 1905, has been a key r of the Ellington organization for four-
teen years.

A Very Unbooted Character
. " is Du i ;

Sultry Sunset

Johnny Hodges, who has been associated with simple and eloquent melodic per-
formances since I Got It Bad became an Ellington hit, is featured in this tune written
during the band's recent four-week engagement in New York. Bomn in Cambridge,
Mass., Hodges joined Ellington in 1928, and has received innumerable awards as the

_ foremost alto saxophonist in jazz.

THE DEEP SOUTH
Suite in Four Parts

I—Magnolias Just Dripping With Molasses

Here, as the first cunceEteion of the Deep South, which is many things to many
people, we find what might be called the Dixie Chamber of Commerce dream picture,
complete with beautiful blue skies, Creole gals with flashing eyes, fried chicken and
watermelons—and those good old nostalgic memories. Duke Ellington describes the
mood of this sequence as a “Dixie flavor in a pastel (whispering) jump”, recalling
m style first associated with Ellington when he originated his Whispering Tiger

of Tiger Rag. This mood is maintained until the last chorus, which goes all

out with a fortissimo contrast.

Il—Hearsay

Here you observe some of the other things that are told about the South, things
Mmmthmrdmwi&&n(b@ud&mmduu:pimmﬂ:‘ndmy
even at times be directly opposite.

Ill—There Was Nobody Looking
This musical story illustrates the theory that when

15

of different extractions are able to along well together. {'be i
Blﬁlgmto int up this idea is that of a pretty little flower which appears in t
middle of a field, and of a small dog which is fascinated by the flower. As the puppy
reaches over to caress the flower, a light breeze blows it out of reach, and at
attempt to touch it, the flower is carried away in a different direction by the breeze.
Nevertheless, there is no friction, no animosity between the dog and the breeze vying
for the flower's affection, for each respects the other’s right to court the flower. The
reason is that the puppy and the flower were too young to know any differently, or to
be influenced away from their natural tendencies; and, more important, there was

looking. This subtle story is painted with charm and grace by Duke Ellington
himself in the form of a piano solo.

tooki
parabl

IV—Happy-Go-Lucky Local

This is the story of a train that runs in the South. It is not one of those luxurious
mamlhd&h:simﬂ!nhh}nmm_dowa;‘?}ﬁm Thistminis:fevcrfast,meron
dule; it a little upright engine, it never stops at any of the places you've
heard of. It grunts, jerks, groans, then finally settles down to a good medium
tempo. Another feature of this train is its Negro fireman, pulling the string that blows
‘2 whistle, making the train roll in such romantic, simple grandeur. The fireman seems

ever
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Feather - imbedill, griddsliskig pjattyp!!!

Red. Nils Hellstriom, Stockholm.,

Sverige ar ett land, varest den moderna
dansmusiken stir mycket hogt. Att Sverige
i friga om jazzens popularitet anses inne-
ha platsen efter England i Europa beror
sdvil pd dess musiker som deéss publik. En
annan viktig faktor f6r jazzens popularitet
ir, att det finns tvA tidskrifter som medde-
lat god undervisning i jazzkunskap.

Det ir om den éna av dessa tidningar,
nimligen Eder, som jag nu vill till Eder
framstilla en friga. Men forst kanske jag
skulle framdraga orsaken till att jag skri-
ver detta brev. Hiaromdagen stod ti nigra
skolkamrater ntanfor vir skolas portar och
pratade — som vanligt, om jazz. Vi kom
dd att tala om Eder tidning. Ja, jag skall
vara uppriktig, mina kamrater férdomde
den. Varior? Jo, for att den, som de sade,
frimjade swingen och struntade i den gam-
la New Orleans-, Chicago- och Dixieland-
musiken, Jag besldt att narmare undersdka
saken.

Nir jag nu tittar igenom de senaste tolv
numren av Fder tidning, miste jag med-
ge, att jag 1 viss min hiller med mina
kamrater, 1 det. forsta numret (7/45) hit-
tar jag en artikel ay C. Norman. Han for-
stir sig ju pd jazz och han spelar ddrefter.
Vidare Wingys (Obs.! signaturen) artikel
om O. D. J. B. Ahhhh! Kortvigskronikan
ir fin. Recensenten har god smak, I fol-
jande nummer fir nazisterna en vilbehdv-
lig utskitllning, och i augusti nomineras
Gven favoritorkestern, som var vanlig nog
spela in "Jazz me Blues”, en av mina f§
syenska skivor — tack f6r den!

Men i novembernumret kommer skrallen
Mister L. Feather dodiorklarar Dixieland
jazzen. 1 en virrig artikel f6rsoker — oc
misslyckas — han med att forklara si
fisikt om jazz. Att en sidan inbecill, gradc
sliskig individ skall kallas jazzexpert. Ha
siger, att jazzen gitt och gir framat. Kar
ske det, men i si fall i vinkel mot herisor
talplanet, nedat, it h-te. En sidan vekli
piattyp med gelé i stillet for rig i rvgee
borde sopa golv, eller ocksd spela hami
ute i Lapplands obygder. Nog talat o
denne irrande, beklagansvirde stackare.
julnumret fir Feather en valbehtvlig u
skallning, bl, 2. av nigra svenska musike
Vad Lundén-Velden skriver dr inget a
bry sig om. Han har redan i sin dalig
stwing-tidning visat vad han gir for, me
s& har han ocksd varit medlem i Lulle El
bojs “skrill-orkester”.

Ja, nu kommer fragan! Tanker Estra
vara ett sprakrir for swingen, eller tanke
den hilla pi den ikta Dixieland-jazzer
Anhaller underdanigt om svar. Di man i
verklig joszfantast fir man icke ndgo
storre behillning av att lisa de motsigel
ser, som Estrad ofta innehillit. Det behoy
striingt taget bara en sak for att f& en anc
ring i forhallandet. Aldrig nigon Leonar
Feather-artikel mer! Stan Kenton, som n
bérjat en artikelserie om "den nya jazzen
ir en individ, liknande Feather. Lat har
artiklar fara 4t samma stalle som Feathers
Vilj Eder vig nu, vinta icke till det bli
for sent! Det kommer en reaktion mot de
maskinmiissiga, sjallésa musik, som swinge
utgdr. Dixieland-musiken kommer att upt
leva en renassans. Annu ar det bara {61
renassansen. I min skolklass finns det 1
grabbar i aldern mellan 17 och 10 4r. A
dessa dro 7 dixicland-fantaster och
swing-fantaster. Betiink noga siffrornal

In;gEsni;tﬁn glomde att tala om en sa

Amerikanska elitdamer

Overst Mary Lou Williams’ Girl S
: fars pi en grammofoninspein ing,
Osborne, Bea Tu %vamﬁmet Flynn, Mary
e ylor och Marge e Tisiads Ko O Flau Micy
och "Blues at Mary Lou’s”. Och de undre bilderna visa “m"-"“m“m “D.D.T.
sﬁns‘erskmmJoShrforﬂnchSammhamrehm. e '
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| dr Lew Stevenson
‘Rob pul over their cwn * Slim and Stam " version

weeks  8go,
oned that Bob
ing to let

when 1
Hoberts

oung

bass
e e

I wondered what
‘wolld be from a

. feeling rather guilty; for

elthes or I ever

--%_.’-n%“&;f

isve let Bob in fo

I maore

(OLLECTORS' CORNER

the Television Cameras focus an

and bassist Boh

~of ope of Bob's own compositions.

who plays bass to amuse his shéep!
i b};hod,v will stand for my n?n.c-
tslng except the sheep,” the shep-
herd complains, “ and sven they are
oot very Interested, &
in* may alter the situation."
Newe: overwheimed though
jI'le r:?‘u u&cn. t?»cnh i?n;:.n b:urismcog;a -
n ® up-gnd-com S5 &
da‘lermluud that they.shnu}h et a
solo each, and also have their gueries
answered 88 soon as be can possibly
Salso. in’ hls tréfels with the B4
0, § trave. w [}
is, he me fie

Rocke asks to_ say,
will be glad to meet any of his corre-
dents and “talk bass” with
them and demonstrate his solos if
O Dehald e il th tad
1alf of a e3e voung lads
I would llke to thank Bob for such
unselfish service to this branch of the
profeasion, and express the hope that
players of other instruments may
emulate his public spiritedness.

INEvn"ABLY. last week’s record
review of Hampton's " Hey-
Ba- Bop "

and * Slide,

by REX HARRIS
and MAX JONES

b carded—
; and * Blues With«
out Booze,"” and a song of de's,
* Living In n World of Gloom."”- m’
We haven't heard the records and
0 ¢ 0t cemment on them. But (b
be Instructive to clear up the
. that concern a

n
. And
What's

is
nt on t 5
S qn o Blues "

p Cryin' "/
. Do readers
iLele, or whether it is he
"man who plays solo on
s concerned?

Barnet (125
Tube)

venus and will In futu
4] ;{-.%&e L LAY Street, W.C.1

- by Pat Brand

HamF. Slide * brought its crop of
queries as to what really is
re-hop.

I's nol, it seems. epoush for me
to say, " Go and listen to the perisns
ing records and find out far your-
seives! ™ No: I have to go to toa0-

i

siderable expenss and Inconvenlence!
| ————

Show—Jack Carson drops in to com-
licate Gracie

to get a statement from our A
correspandent, 1
here, once and for aln |
-

Leounard writes: Orlginally,
or be-bop was just a sound mia
musician trying 1o hum how »
srnse wonld be played on his

feRuse 0 many of {ts phras
best be .trunslated into  hu
through the use of such syliay
re, be and bap, the musle’ itse
come to be known by this nam

Dizzy Gillespie began deve
along with a eirele of fellow-
menters, the characteristics tha
since become identified with
new harmonic twists and rhy
nuances; a formidable tecl
enabling him to improvise more
pletely and imaginatively than
musicians less richly equipped.

ot, basically, it's all the
music: it's all jazs or swing
only important difference belwoc
‘r school of jazamen and th
gpuard is t the youngsters can
in the old style any time they 1
sometimes do, in fact, fust for 1
nd to sound corny—hbut the
muslelans, if they were called upo
le re-bop. would be hopelessly
oundering in a swamp of unfami
harmaonie, rll%!vtgmtc and techn
whic

would tax ti
bes ond endurance.
ere’s room for every kind of st
in jaze—and nty of ro
for the kind stimulatine
thinking that has made Dizazy the ido)
of the young American swing set.

| J

Fnoﬁ Saturday, October 12,

an audience will arfnln be
admitted to Geraldo's “ (!g To
Tunes "' programmes, whi will
now be broadcast every Saturday
from 130 till 2 p.m, the
General Overseas rvice from
the Rudolph Steiner Hall.

MzLony arER readers who would
like to see one of these super swing
shows should write to Geraldo
Orchestras, T3, New Bond 8treet
Lond w1, losing & Stampe
addressed envelope and stating which |
dite-they would prefer. *

-

do. He thinks they
should be & commercial
success, and so do L1."* !
Gene, of course, is the
man who helped bring
Bunk J

Ralph Gleason and
Bill Russell, he put
over the Stuyvesant
fob, publicised the
New Orleans music
to t mit, raked
in recording sessions
or the band. ¢'ll

Kid Ory

swing bands w
uu{ declare, are every bit as exciting
in their own way, besides being fust
& wee bit more musical. They call it
broadmindedness, but it could be lack
of discrimination

SWAP AND BUY,

Four hundred jazz discs for sale,
meluding many U.5. labels, cut-outs.
ete, To eallers only on Sunda

Octlober 6, from 10-12.30.
Whatson, 40, Connaught Avenue, East
'bus  from Southgate

Ama # serles of successful meect-
ings at the Vietoria Hall, the
Hot Club of London has changed its

re be meetin

in “The Hucksters.”

8:305;;"]{3 the U. S
g i e -
to Dig;:laoed Persons Now?” Speak-

oot

dolph Reimer.

0:30 WEAF: The
9:30 WOXR: Author
Critics
“phyu

Allen’s ﬁmpﬂa?do;.:

it George to cinema
Anwric:a'ao'.'l;?;ﬂnﬂl_g“u"ﬂ
Donald, Col. Paul

. .\' >
e rank Kingdon and Ro-

Krajt Music Hall
Jack Haley Show

by Dr. Biclu}n‘:d H. Hoffman and
Feather. ; '
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—Claire Trevor in an .;piwd.g
“The Grapes of Wrath. -
rare!
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history

8:45 WBC: e
Show—David Ross,
ormer, relates the ;
e in call letters to W .
11:15
of Ballett
v wed by Jim Youn.
Steel; 8:30 WEVER
WU, Jokams o060 WEVD:

Meets the
autobiog-

M s

ETITOW !
the Blues,” taken up

—Mezz
“Really

ABC on the eve of the
IB: Fan Fare—Nora K
C s Not Listed in
"#E?. George
Brandt; 10:30 WINS: Hensy Milo.

ngi%a-fs Radio Progr:

1 TUNE

IN Tow*sml\

R:00—W,

Signature 28118
SNAFU
THE WILLIES

ok

Shorty Sherock and His Orchestra

The piano an
fu" and keeps

d rhythm section starts “Sna-
it up better than half the

side, until Shorty begins to blow. It's a slow

moderate piece
room to showe.

glving the maestro plenty of
ase his trumpet. Strong solid

rhythm sections holds the side together. The

whole band ne

ver gets started until the fol-

lowing side, another Leonard Feather orig-

inal, taken at

a faster tempo, and gives the

band a chance to show along with Shorty.
Also featured on this side is a very hot Wil-

lie Smith alto

solo that steals the side. Git

man and plano also get in some good Hcks,
The rhythm section shines on this side also.

A fine swing piece .

S

. . that's really on the
f

» e

S




PhOGHAN TITLE: TH: AUTHOR LAJSTS
Tl Cl S

DATE : OCTOBER 31, 1946

AYNOUNCER :

OPENING
SIGNAL 1b oTRUCK

ANN: Mezz Mezzrow and Bernard wolfe meet Leonard Feather,
Iﬂ.ﬂhard Hoffman and John K. M. liocai‘rer': in THE
AUTHOK MESTS THs CKITICS |

( APPLAUSE )

The BOOK OF TH< MONTH CLUB presents a literary free-for=-
all, a battle of books - THS AUTHOR MEETS THE CRITICS -

and here is our regular chairman - John K. M. McCaffery.

TH< AUTHOR M£eTS THs CHITICS bring you an unrehearsed,
informal - and mostly civilized roundtable at which the
author of a brand-new book aits down with two representatiye
erities .to talk about hls brein-child. Tonight's book,
REALLY THE BLUES has two parents - Mezz Mezzrow, ons of

the foremost jagz ausioclans of our day, @d Bernard wolfe,
‘author, editor and authority on jive and jazz. Apparently
two minda are battar than one -~ and two authors. ought to
provide ﬂl:hei.r of f-spring with a kind of double indemmity
agalnst our critical challenge.

: (mpre )

- .-




AUTEOL MiaTo THS CKITICS

10/31/46

MoCAFPPERY 3

Our critics tonight are ir. Leonard Fsather, jazz
ont.

expert and editor for Esquire Msgazine, and Dr. Kichard

Hoffman, well-known psychlatrist and an old friend
of THS AUTHOLh MESTS THi CRITICS.

Mr. Feather, will you tell us how you feel about
heALLY THe BLUMS by Mezz Mezzrow and Bernard wolfe?

- e e e W

McCAFFuRY : Dr. Hoffman -~ in as civiliged a manner as posslble =~

what 1s your op inion of RYALLY THs BLUSS by Mezz

iezzrow and Bernard wolfe?

At least we're in no douht as to how our critics have

lined themselves Up "o your béok - Mr. Mezzrow and
Mr. wolfel

Mr. Mezzrow, I notice you have brought your horn with
you tonight. Usually during the first part of this
program, our author is required to sit patiently by,
while the orities proceed to dissect hla offering.
The only leeway he. is permitted 1s to ring the bell

© e have placed alongside him - thus providing him
with some saall outlet for his outraged feelings.
We are going to let Mr, Wolfe handle the bell tonight,
iltut-unhyn to play Gabriel - whepsver &
erific says something which you find upsetting.

(more )

-
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Tmnanlcisoni Storm clouds that had been gathering
over the American musical scene burst in full fury this s
‘with the news that mmny of the country's top bands are
'tﬁ‘ﬁmlmraa aﬁsultu:mﬂumpm s,




It’s as easy as fluttering your lashes,
thanks to DeLong Bob Pins.

Just dampen your ends and roll
into flat curls, fastening each one
snugly with a DeLong Bob Pin. These
dreamy Bob Pins make the task
quick and easy—and their Stronger
Grip keeps them from slipping out.
Besides, DeLong Bob Pins are so
comfy they won’t disturb your
beauty sleep.

When your hair is dry and brushed out

it’s as flattering as a halo and you look
like a photographer’s delight .

Stronger Grip

Won't Slip Out

Quality Manufaclurers for Over 50 D'ears
BOB PINS  HAIR PINS  SAFETY PINS
SNAPS PINS
HOOKS & EYES  HOOK & EYE TAPES
SANITARY BELTS

BY LEONARD FEATHER

M [f you will kindly yank a little more energetically ot this long white beard
I'm wearing, you will uncover the astonishing fact that I am not Santa Claus
at all. (You will, of course, also uncover my chin.) Be that as it may, I do
have lots of good valugble record information to pass along, so here it is, all
covered with red and green good wishes for a Merry Christmas. For the best
popular record of the month try the delightful “Christmas Carol” sung by King
Cole with a string choir background on Capitol, and the best hot item is Count
Basie's “Mutton Leg,” Columbia.

BEST POPULAR.
AIN'T THAT JUST LIKE A WOMAN?—Louis Jordan (Decca), Pat Flowers ( Victor),
Frankie Laine (Mercury)—The three records of this tune are wonderful con-
trasts in singing styles. Louis Jordan and his fine, breathless delivery. you all
know. Then there's Pat Flowers, the boy of whom Fats Waller said before he
died, “This kid will carry on for me after I go.” Pat doesn't sing like Fats, bul
his piano playing's similar, and this record features two of the men who were
on all the old Fats records—Herman Autry, trumpet, and Gene Sedric, clarinet.
The third version of "“Aint That Just Like ¢ Woman?” marks the record debut of
Frankie Laine, who's very popular on the west coast. Laine looks like a busi-
ness man—you'd never dream he was o singer—but he's actually a white carbon
copy of King Cole.
JUST SQUEEZE ME—Duke Ellington ( Victor)—This is a number Duke wrote years
ago under the title of “Subtle Slough,” and it was recorded then by Rex Stewart
and some of the boys in the band. Now it's gone through the usual Ellington
procedure of having lyrics added, ond a new name, and Duke's recorded il
with Ray Nance singing.
MERRY HA-HA—Ella Mage Morse—Ray Linn (Capitol)—This has an Ellington
angle, too, It was composed by Billy Strayhorn, Duke's assistant arranger, with
lyrics by Bob Russell, who's done the words for most of Duke’s songs in recent
years. (“Pen't Get Around Much Any More” and “Do Nothing Till You Hear From
Me'* for instance.) “Merry Ha-Ha” is the best record Ella Mae Morse has ever
made—better than her “"Cow-Cow Boogie—and not only does Ella Mae sing well,
but she has wonderful accompaniment. The band is led by Ray Linn, who used
to be trumpeter for Jimmy Dorsey and Boyd Raeburn. (Continued on page 101)

-

Peggy Lee ond guitarist husband Dave Barbour (right] visit New York with Jane.and
Leonard Feather ot Jos Louis' new restaurant. Jos swoppad fight talk for jom talk.




SWEET AND HOT

(Continued from page 76)

YEARS AND YEARS AGO—Dick
Haymes (Decca) —The adaptations of
classics go on and on, and here we have
a number based on Toselli's “Serenade.”

BEST HOT JAZZ -

SANTA MONICA JUMP—Slim Gaillard
(Majestic)—A whole bunch of Slim Gail-
lard records were bought up from very
small labels and re-released by Majestic,
after “Ce-ment Mixer" got Slim his big
name. The “Santa Monica Jump” label
says scat vocals by Gaillard and Brown,
but the best thing about the record is that
there's really no vocal at all. It's just a
series of good jazz solos.

AFTER HOURS—Erskine Hawkins (Vic-
tor)—"After Hours” was made five or six
years ago, and it features Avery Parrish
playing some fine blues—it's his piano solo
all the way through. It got very popular
when it came out, was in all the juke boxes
and so forth. Then, about three years ago,
in California, Parrish was in an accident,
and was badly cut up, paralyzed. He
couldn't do any work at all for a long time,
but was recovered enough recently to
record the tune again—on the Alert label
Now Victor’s reissued this very good
original.

THE GENTLE GRIFTER—Artie Shaw
(Victor)—Artie Shaw, who has an office
in Hollywood, and who's been talking about
radio shows and movie seripts, and who's
one of the busiest guys alive, has done just
about everything lately but lead a band.
Nevertheless, he's under contract to Musi-
craft now, and they're promoting his
Cole Porter album. So right in the mid-
dle of comparatively little musical news
about Artie, and with one Artie album
being pushed, out comes Victor with
eighteen sides that he made back when he
was under contract to them. They're flood-
ing the market with Shaw records that
were never released before. Artie’s prob-
ably forgotten he made them.

BEST FROM THE MOVIES

DUEL IN THE SUN—Gotta Get Me
Somebody to Love: Claude Thornhill (Co-
lumbia), Tommy Dorsey (Victor), Martha
Tilton (Capitol), Bing Crosby-Les Paul
(Decca)— So you fo up to your local
juke box, and one of the little tabs reads
“Duel in the Sun” by Bobby Sherwood,
and you put a nickel in, and what do you
hear? “Sherwood’s Forest” is what‘, and
it has nothing to do with the movie, “Duel
in the Sun.” The title was changed at the
last minute at the request of the movie
company, and some of the juke boxes
didn’t catch it in time. However if you
want “Gotta Get Me Somebody to Love,”
which is the big record from “Duel in the
Sun,” I recommend Bing's version, accom-
panied by the Les Paul Trio.

SHOCKING MISS PILGRIM—For You,
For Me, For Evermore: Artie Shaw
(Musicraft); Dick Haymes-Judy Garland
(Decca); Changing My Tune: Judy Gar-
land-Gordon Jenkins (Decca); Aren't You
Kind of Glad We Did: Peggy Lee (Capi-
tol); Dick Haymes-Judy Garland (Decca)
--Peggfy Lee made one of her rare trips
away from her Hollywood home a while
ago, to play six gruelling weeks at New
York's Paramount Theater. She thought
when she got through that she and her
husband, Dave Barbour, would have a
week’s rest. So what happened? So the
very day Peggy closed at the Paramount,

the news came through that there might |

be another recording strike, so Peggy and
Dave had to rush to the nearest recording
studio and get all the sides possible made
before the deadline.

SONG OF THE SOUTH—Sooner Or
Later: Will Bradley (Signature), Billy
Butterfield (Capitol), Merry Macs (Ma-
jestic). Song of the South Album: Tony
Pastor (Cosmo)—Will Bradley was a big
name when he originated “Beat Me Daddy,
Eight To the Bar,” and other numbers. But,
after a while, he got tired of the responsi-
bilities of leading a band, and went back
to the security of being a slide man in
radio orchestras. Now, with this record,
he emerges again as a big-time recordin
band-leader, still playing trombone, an
were very glad to see him back.

RECORDS OF THE MONTH
Selected
by Leonard Feather
BEST POPULAR

AIN'T THAT JUST LIKE A WOMAN—Louis
Jordan (Decca), Pat Flowers (Victor),
Frankie Laine (Mercury)

AMONG MY SOUYENIRS—Herbie Fields
(Vietor), Etta Jones (Victor)

BEST MAN (THE)—King Cole (Capitol),
Les Brown (Columbia}, Sonny Sky-
lar (Mercury)

THE CHRISTMAS SONG—King Cole Trio
with string choir (Capitol)

COMO, PERR —Merr{' Christmas Album,
with Russ Case (Victor)

| LOVE YOU FOR SENTIMENTAL REASONS
—Ella Fitzgerald (Decca), Deek Wat-
son (Manor), Dinah Shore (Columbia)

IF IT'S LOYE YOU WANT—Louis Jordan
(Decca), Red Allen (Victor)

JUST SQUEEZE ME—Duke Ellington (Vie-

tor)
MERRY HA-HA—Ella Mae Morse-Ray
Linn {Ca.%dioi}
SWEET LO INE—Bing Crosby-Jimmy
Dorsey (Decca)

BEST HOT JAZZ
COUNT BASIE—Mutton Leg (Columbia)
SLIM  GAILLARD—Santa onica Jump
(Ma{estic]
AL HALL—Blues In My Heart (Wax)
ERSKINE HAWKINS—Af{ter Hours (Victor)
BILL HARRIS—Everything Happens To
Me (Kevnote)
EDDIE HEYWOOD—On The B8 (Album)
(Signature)
J. J. JOHNSON—Coppin' The Bop (Sa-

voh?'l

STAN KENTON—Intermission Riff (Capi-

A.t‘rnléj SHAW—The Gentle Grifter (Viec-
r

BEST FROM THE MOVIES

DEAD RECKONING—Either It's Love or
It Isn’'t: Pied Pipers {Capitol), Anita
Ellis (Mercury), Tony Pastor (Cos-
mo), Phil Brito (Musicraft)

THE —Gotia Get Me Some-
bnd;; to Love: Claude Thornhill (Co-
lumbia), Tommy Dorsey (Victor),
Martha Tilton (Capitol), Bing Crosby-
Les Paul (Decca)

HOLIDAY IN MEXICO—You, So It's You:
Dinah Shore (Columbia), Miguelito
Valdes (Musicraft)

JOLSON STORY—The Whole World is
Singing My Song: April Showers:
Dennis Day (Victor)

SEARCHING WIND — Title song: Dick

Hagmes (Decca)

SHOCKING MISS PILGRIM—For You, For
Me, For Evermore: Artie Shaw (Musi-
craft), Dick Haymes-Judy Garland
(Decca); Changing My Tune: Judy
Garland-Gordon = Jenkins (Decca);
Aren't You Kind of Glad We Did:
Peﬁgy Lee (Capitol), Dick Haymes-
Judy Garland (Decca)

SONG OF THE SOUTH—Sooner Or Later:
Will Bradley (Signature), Billy But-
terfield (Capitol), Merry Macs (Ma-
‘jestic). Song of the South Album:

'ony Pastor (Como)

THE TIME, THE PLACE AND THE GIRL—
A Gal In Calico: Tex Beneke (Victor),
Hal McIntyre (Cosmo); Oh But I De:
Tex Beneke (Victor)
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EDITORIAL

~ A music magazine devoted exclusively to the Canadian
Jazz scene has long been needed. With the first edition of-
JAZZ PANORAMA off the press, its editors and organizers
hope that a step in the right direction has finally been made.

Regardless of the helief that all kinds of Canadian artists
should be boosted, the editorial board will stick to the policy
Ot promoting only Canadian musicians. We quite realize that
Canadian artists, writers, and actors are faced with similar
problems, but putting in a word here and there for the musi-
c’I:uls_is & good sized job in itself. A complete picture of jazz
activities in Toronto and vicinity will be presented as well,
Eventually, it is hoped that the local picture will be extended
mto a natwnal panorama.

‘We have so often heard jazz fans lamenting that “there’s
10 jazz in Canada,” and “why do our musicians leave for the
States?” It does not take much guess-work to figure that
out. For one thing, there is a bit more jazz being played in
the U.S.A. And musicians happen to get better payment for
their efforts. But we would like to see our musicians getting
a slice of credit from their compatriots before they achieve
success down south.
. We think the time is ripe for recognition. More and more
jazz fans are demanding good music in this city, and we assume
that it is the same from Vancouver to Halifax. But if Cana-
dian musicians have cause to complain, then their listeners
have a right to grouse a little, too.

I the musicians want to see better music being playved
in Canada (and that's what they keep telling us), then a great
many of them will have to start playing better music. Tt's
O.K. to hear asmusician gripe . . . “The people up here won't
go for good dance music.” But when you see the crowds
p:'xckef! solid at a one-night stand of an American band, it's
tune to wonder,

For that reason e rather hope Toronto musicians will
help JAZZ PANORAMA spread the word. Every issue will
bear stories on local bands and soloists. And we'd like to
concentrate on the musicians who play music. That may
sound rather high-handed, but we think it’s time to say whether
a thing is good or bad. Even though we are proud of our
Canadian cats, all of them are not the best. And we intend

~ .to say so. P1::1ising a man because he is a Canadian may he
©  good for patriotism. but it's awfully bad for musical morale.

__-’l‘hc editorial policies have been mapped out by six people
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: By Bill Mead

Whenever 1 listen  to
seems to me to sum up the thoughts
and ideas that took a whole book
to sav. The story of the Negro
race is a story of suifering, bewil-
derment, and humiliation. They are
a lalented and proud race, and,
when given the opportunity, have
proven themselves worthy of stand-
ing shoulder to shoulder with their
fellow men. Their music, which they
brought with them from the veldts
and jungles of Africa, has been a
constant means of courage through
their rise from slavery until now
they form the very backbone of
American music. They have been
lynched, burned, and brutally shot
for saying things that they felt in
their hearts, the thoughts of every
free person: a home, a chance to
stand free and unquestioned in the
simple privileges that make life
worth living,

On the surface they seemed happy
and contented with their lot, but
their .work songs and haunting
blues told only too well the true
tale in their souls. They have come
a long way since then through their
own will and perseverance, but still
they are hampered by racial preju-
dice and racial distinetion which
seem ta breed like some ravenous
disease.

Stephen  Foster recognized the
warmth and feeling of the Negro's
music. Other men of his day wrote
songs that were simple, easy to
sing and easy to remember, but
Stephen Foster's songs remain im-
mortal because they formed the
basis for our own folk music.

George Gershwin also recognized
and understood the depth of aspir-
ation in their music. He lived with
the Negroes, studyving their habits
their joys and sorrows. So much
was he impressed that he was in-
spired to write his greatest work,
“Porgy and Bess.”

The greatest exponent of Negro
music 18, of course, a Negro. Duke

“STRANGER FRUIT”

Billie |
| Heéliday singing “Strauge Fruit,” it

Ellington captures every phase of
the Negro struggle for freedom and
a place mn the sun, His tone poems
and concert works are beyond com-
parison. “Black, Brown and Beige®
tells the story of the .\1-..':'H‘ Con-
pletely and thoroughly, in musie,
from the work song era to Emanei-
pation Day and beyond,

Therefore, the understanding of
jazz music is the understanding of
the Negro. No true lover of jazz
can be prejudiced by racial discrim-
mation. One of the reasons there
15 so much race hatred is that so
few people understand this musie,
The Negro is far superior to the
white mmitators because he plays his
instrument from his heart. His
ideas are copied and recopied by
other jazz musicians. In the middle
30’s all the best white bands were
kept on top by Negro arrangers. It
wasn't until band leaders like
Charlic Barnet and Benny Good-
man saw the true quality and value
of having Negro side-men that they
formed bands containing Negro
personnel.

In the dark ages of jazz, Billie
Holiday brounght Artie Shaw's new-
lyv formed band to the limelight
with her brilliant vocals, and, when
the band was starting to establish a
name for itself, Artie had to let her
go, because large New York hotels
would not allow Negroes in their
hallowed halls, But as time passed
the public’s interest in music forced
these “hank-book-for-brain" char=
acters to see the light, and now
Negro bands and artists play in the
best hotels and on the best radio
networks in the country.

But as long as “No Admittance
to Negroes” signs and Jim Crow
laws remain, constant discord and
misunderstanding  will hamper us
from a true brotherhood relation.
When a Negro can walk into a
room, street car, or store without
feeling looked down upon or shun-
ned, we will have reached the real
meaning of democracy and of the
statement, almost laughable now,
that all men are created equal
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DUKE GREATER THAN EVER

Ellington Band and Featured Soloists [
Provide Jazz Treat at Local Date

By Arlene Mead

For more than a decade now,
Ellington has been considered by
lus contemporaries to have a unique
and unrivalled place in the jazz
world. Dezens of other bands have
achieved fame through brilliant
swing interpretations of popular
songs, or by trivial but well-plaved
original material, but Duke has re-
mained in a class by himself, simply
because the band, its musie, and the
individual exponents are so closely
interwoven.

In . competitive field 1t is hard
for any man to be commercially
successful and at the same time
retain  his musical integrity. The
genius in Ellington lies in the fact
that although he retains the basic
characteristics of jazz, he adds new
departures in voicing, in form and
development in theme, in tone col-
ours and moods such as no other
swing orchestra has vet achieved.

The Duke's dance date at Mutual
Street Arena liere in Toronto on
November 6th, despite a  very
crowded bandshell, a scattered audi-
ence, and the lack of a good P.A.
system, proved that he well de-
serves the acclaim and admiration
of music lovers everywhere.

In this changeable and fast-mov-
ing world of jazz, it is extraordin-

.ary for a group of men to stay

together for more than a year or
two, and it is quite possible that
many bands have suffered accord-
ingly. But look at the length of
service in Duke’s organization—and
in this fact, [ believe, lies his
strength. The pillars of the Elling-
ton edifice over the greater portion
of his career are as well known and
famous as the leaderman himself in
the jazz world — Johnny Hodges,
Harry Camey, Fred Guy, Sonny
Greer, and Lawrence Brown were
all very much in evidence that night
at Mutuall

The present Ellington personnel
was completed by: Francis Wil-
liams, Scad Hemphill, William “Cat"
Anderson, Harold Baker, Ray
Nauce, Taft Jordan, on trumpets;
Wilbur de Paris, Claude Jones, on
trombones; Al Sears, Jimmy Ham-
ilton,  Ruissell Procope (formerly
with John Kirby), on reeds; Oscar
I‘.cilifurd on bass. Al Hibbler pro-
vided some neatly phrased vocals
w hich included, “Summertime,”
Lucky So-and-So,” and “Fat and
Forty." Ray Nance came forth
With his version of “Squeeze Me"—
Which many recognized as “Subtle

Slough” wrapped up in a set of

lyrics, Nance was also featured in
an  unusual arrangement  called
“Overture to a Jam Session,” which |
revealed his added talent as a jazz
violinist. Carney played a brilliant
baritone solo on “Sono,” an excerpt
from one of the Ellington concert
pieces.  “Pitter Panther Patter”
featured Pettiford on bass; “Golden
Crest” spotlighted Lawrence Brown;
“Rugged Romeo” showed Taft Jor-
dan at his best. An arrangement
called “Trumpet No End” featured
the entire trumpet section. “Orson
Welles” was the title of one of the
Duke's newer compositions. “On the
Alamio,” “Dancing in the Dark”
“Blue Skies,” and a very well played
version of “Time on My Hands” by
Jimmy Hamilton on clarinet gave
the fans an idea of the range of
material that now makes up the
Ellington repertoire.

Taft Jordan

Although Ellington's music is al-
ways acceptable at any time or
place, we believe that the Duke
should be brought to us in concert
form as he was last December at
Massey Hall. * It is almost impos-
sible to determine whether or not
the average audience understands
and truly appreciates Duke's long-
er, more ambitious works, but we
believe Toronto audiences are in-
telligently jazz conscious to grasp
the great feeling and inspired mes-
sage that Duke brings forth in his
musical compositions,

Toronto always bows to the Duke
upon his visits here —let's
welcome him next time in the en-
vironment of the concert hall—where
the music of this
master can ‘be heard in the atten-

many

great modern

tive atmosphere it justly deserves.

“IAZZ '46"

By Marion Madgett

A Review of the New Jazz Record-
ings Available in Canada

DUKE ELLINGTON: Vicior 20-
1992

“Just Squeeze Me” and “Swamp
Fire” are two welcome sides after
all the pops Ellington has been do-
ing for Victor, “Just Squeeze Me”
is a big-band wversion of “Subtle
Slough,” which was originally re-
corded for Bluebird by Rex Stewart
—an Ellington unit. Ray Nance
does the vocal, and there's an alto
solo by Johany Hodges. “Swamp
Fire” is the old chestnut that com-
mercial bands have been kicking
around for years. The Elington
treatment is great, though, no need
to let the title fool you, Side opens
with a bass and piano duet between
the Duke and Oscar Pettiford—
what a pair! As a matter of fac,
Pettiford’'s  base comes through
strong all through the record.
There 15 a short solo by Jimmy
Hamilton and some nice work by Al
Sears, but Pettiford is our boy here,

SARA VAUGHAN: Musicraft 380,

“If You Could See Me Now" and
“You're Not the Kind." The first
side was written for Sara by Tad
Dameron, who directs the accom-
panying orchestra. It shows what a
terrific range this girl has. “You're
Not The Kind” has one of those out-
of-the-way cadenzas that orchestr-
ize Sara's singing. This is the best
coupling she has made vet.

.

JAZZ AT THE PHILHARMONIC
NO. 3: Disc 2003 and 2004,

This is an album made up of two
12-inch platters. The tunes are
“Crazy Rhythm” and “Sweet Geor-
gia Brown,” and the routine is
pretty much the same as in the
other JAPH albums. Personnel
here includes Dizzy, Lester, Ven-
tura, Willie Smith. Parker, Al Kill-
tan, Mel Powell, Billy Hadnott, and
Lee Young. Dizzy is the only one
who comes through with anything
worthwhile. Mel Powell comes out

of his Wilson haze long enough to
play some fine piano. If vou like
Dizzy, don't miss it!

JUAN TIZOL: Keynote 635,

This, of course, is a pick-up band,
since Tizol was a featured member of
the Harry James band at the time
these sides were recorded—in Hol-
Iywood on April 7 of this year, un-
der the supervision of Harry Lim,
the Javanese jazz expert. “Zanzi-
bar” is much like the “Caravan” sort
of thing Tizol used to do for the
Duke. Tt's in a minor key, with
weird backgrounds for the solos.
Tenor-man Babe Russin cops solo
honours—he’s really plaving fine
these days. Arnold Ross is on
piano,*and Irving Ashby on guitas
is responsible for the solid rhythm
backing. The second side, “You
Can't Have Your Cake and Eat I*
has a Willie Smith voeal which isn't
much. “Zanzibar” however, makes
up for any deficiencies here—just
like the Tizol of Ellington days.
Nick Catheart is on trumpet, Ed
Mihelich on bass, and Nick Fatool
on drums.

ILLINOIS JACQUET: Apollo 760.

Here again is our boy in his very
best form—no screaming, just play-
ing for the kicks. “Merle’'s Mood"
is a medium tempo riff tune, and,
besides Illinois, there are Bill Dog-
gett on piano, brother Russell Jac-
quet on trumpet, and one “John
Brown"” who plays alto exactly like
Ilinois plays tenor. “Memories of
You” is all Illinois on a slow ballad,
tastefully played.

WE ALSO RECOMMEND: Luis
Russell and his orchestra on Apollo
1022, playing “1280 Jive” and “I've
Got a Gal” soley for the tenor
work, which sounds like Eddie
Davis in spots; Wynonie Harris on
Apollo 372, a good beat here by
Johnnie Alston's All Stars and tra-
ditional blues shouting by Wynonie.
“Playful Baby” and “Papa Tree
Top” are the tunes; Coleman Haw-
kins and Teddy Wilson on Keynote
1320 doing “Don’t Blame Me" and
“Hallelujah."”




"".sman

rn .

- who has proved himself not only

JAZZ PANORAMA

DOGGIN’

By Patrick Scott

Toronto jazz fans have come to
realize over the past few months
that they can boast of more than
a mere handful of capable jazz mu-
‘sicians. At two of 1010 Swing Club
Jazz Concerts, at an all-star bash
at Eaton Auditorium, and at various
‘sessions at Fantasy Farm and other
rendezvous of the stuff that rocks,

Jocal devotees of music with a beat|
‘have been made happily aware that |’

‘there are Canadian musicians who

can perform just as brilliantly as—|
and often outplay—the more vaunt- |

ed jazzmen from below the border.
And of these stellar luminaries

_on the Toronto jazz scene, there is,

in our opinion, one man who stands
‘out as the daddy of 'em 'all—a man

with Canadian fans but with the
keenest competition the United

~ States had to offer, and who is to|.
Toronto musicians as the Hawk is|:

to all tenor-men. He has a back-

- ground as colourful as it is impres-
- ﬁge‘, and his name is Benny Wine-

Bcnnywas born in Glasgow, Scot-
hl}d, on December 20, 1906, son of
nﬂl_! town's foremost choirmaster.
_ His inherited musical talents re-
~ vealed themselves quickly, znd he
soon found himself engaged in in-
tensive study of the violin, later
Mtchmg to soprano sax. While
still in school, Benny heard his first
American jazz recordings, some fea-
turing Fud Livingstone, and im-
 mediately turned his attention (o

~ clarinet and alto.

After a few years spent with
combos on trans-Atlantic
liners, Benny settled in London in
1930, where he became closely ac-
quainted with Leonard Feather,
who at that time was writing for
Melody Maker. Feather and Wme-
stone organized many jam sessions
together, and both were tremend-
ously unp:essmi with a  wvisit to
London in 1936 by Benny Carter,
Carter was also favourably in-
clined to Winestone's work and re-
uested that the Scots tenor-man
sit in with him on several record-
ing dates. Among the sides Wine-
stone waxed with Carter were the
u_rmnal version of “I'm In The
Mood For Swing” and “Big Ben
~ Blues,” the latter containing an ex-|
ent tenor chorus by Winestone.
1 1937, Benny joined the famed
dance- band fronted by

 with whom he remained |[“P

when Ambrose dcpa,rted
m -s:ﬁunen split u in |

Winestone from entering the Unit-
ed States, however, so, with typi-
cally Scots logic, he made an im-
mediate bee-line for Canada and
wound up in a town called Toronto
in August of '39. He jobbed around
the Queen City for several months,
making many fans and many
friends, until his entrance into the
Canadian Navy early in 1940.

Mon! It's the Vurra
Great Benny Winestone

Following his discharge from the
Navy, Benny stayed on in Toronto
for three years, as featured soloist
with the bands of Frank Bogart
and Ferdie Mowry, with not a little
radio work squeezed in on the side.
But in April of 1945, he decided to
mark time no longer, promptly
ironed out the slight disorder at
the border, and headed for the
bright lights of New York City, and,
to ‘be more explicit, the jumping
cellars of 532nd Stret. Denny spent
considerable time jamming up and
down The Street in company with
its most celebrated residents, and
climaxed this kick-laden spree with
a five-night stay with the Benny
Goodman band, just prior to B.G.s
break-up in 1945,

With Goodman's temporary abrh-
cation, band-boy Popsie Randolph
and drummer Morey Feld recom-
mended Winestone to pianist Jess
Stacy, who at that particular time
was completing long-cherished plans
for a band of his own. Jess listen-
ed to Winestone, nodded sagely,
and our hero was in.

Benny remained with the Stacy
outfit for five months, and waxed
aper Moon" and “Daybreak Ser-

‘with the band, cutting out

'an hm- own shartly

‘| again,
|| recently. and it has only been sev-
‘| eral weeks since he emerged from

commercially successful.

After cutting out from the Stacy
roster, Winestone jammed exten-
sively in and around New York
City, sitting in with the Stuff Smith
and Sid Catlett units and substitut-
ing briefly for Ben Webster at the
Spotlight Club. Then the immigra-
tion authorities stepped into the
picture once more, and Benny re-
turned dolefully to Toronto, where

| his many followers, anything but

doleful at his arrival, spent many
happy hours listening to him play
Il health struck at Benny

hospital to blow that tooting tenor

:|of his as wonderfully as ever.

We had a long and very interest-
ing conversation with Benny one
night recently, amid the congenial-
ly hip surroundings of the Campus
Record Bar, where we were sur-
prised at our success in getting the
tenor-man to speak his mind re-
garding the current jazz situation,
both in the United States and here
in Toronto. Benny likes to talk
about jazz, and he certainly knows
whereof he speaks, not only from a
personal viewpoint, but from a mu-
sical and soundly intelligent view-
point.

He bad no hesitation in express-
ing his wholehearted admiration for
the Re-Bop school of jazz and for
its two foremost exponents, Dizzy
Gillespie and Charlic Parker, who
Benny thinks are the most vital
musicians in jazz to-day. He does
not consider their startling brand
of music a fly<br-night venture; he
fully believes that Re-Bop is just
as exciting, as important, and as

AROUND TOWN

musically solid an addition to jazz
as were the contributions Louis
Armstrong made back in the pio-
neering twenties. There was room
for pioneering in jazz then, Benny
points out, and there is certainly
room for it now.

Benny definitely favours big-band
jazz to that produced by the small-
er combos. Herman, Auld, Kentor,
and Raeburn are his prez'crence.s,
and he has a logical enough answer
for those who claim that such bands
will never last, can never be a
simultaneous cornmercial and mu-
sical success.

Winestone hopes to have a band
of his own soon, a band that will
jump and progress as Benny's own
playing does, but at present he's
adding depth and power to the
reeds of Jack Madden’s smart little
combo, which also boasts of such
advanced jazz lights as Reef Mec-
Garvey and pianist Bernie Black,

We don't claim by a long shot to
agree one hundred per cent, with
Benny's views on jazz, or even by
three-quarters of that, but we do
feel that anything he says anid
thinks must be taken into account
and certainly cannot be classified as
idle chatter, for Benny Winestone is
a man who's plaved jazz, all kinds
of jazz, for a long time, has heard
and played with such greats as
Goodman, Carter, and Hawkins, and
who knows how the stuff should
go. Give a listen to him some-
time, and wyou'll hear what we
mean. For Benny Winestone's horn
tells a story, one of the most col-
ourful stories of all—the story of
jazz.

~ JOHN RAE,

6th YEAR

1010 SWING CLUB

presents
“THIS THING CALLED JAZZ”
“THE JAZZ BAND BALL”
“THE NEW JAZZ”

CJBC SATURDAY 4:30 - 5:45
Sunday Sessions, Fantasy Farm,
every second Sunday at 9 p.m.

ARLENE MEAD,
Secretary.




Coleman Hawkins is still the
For 25 years. this genius of h

THE BEAN

(Continued from page 5)

+ as a logical sequence of beautiful

king among tenor sax men!
is instrument, the man who

actually made the tenor saxophone a beautiful and jm-
portant part of the jazz band, has been thrilling his fans
in the United States and in Europe.

And today, his musical ideas sound 1
just as up-to-date as they did then.!
This is because Hawkins is one
musician who refuses to let him-
self become dated. He still plays
with the rich, full sound, the huge
tone that only he can seem to get
from this horn, but his ideas are
as modern as Dizzy Gillespie's re-
bop. This he accomplishes by keep-
ing ahead of the times. He’s been
changing his style from the day
that he established the alltime
tenor style, for all to copy, in the
early Fletcher Henderson hand.
Hawk’s style began to develop
around the 30's, a slow, rhapsodic |
style of playing for which he be-
came famous. It can be heard on
early Henderson records like “Talk
of the Town”™ and “T've Got to
Sing a Torch Song.”

Hawkins left Henderson soon
after perfecting his style and went
to Europe to play in the elaborate
band of Jack Hylton, England’s
top bandleader at that time. For
five years, Hawk toured Europe,
recording in many countries, final-
ly establishing himself in Holland
where he made his famous record-
ing of “Meditation,” a tune dedi-
cated to him by a Dutch trumpet
player. He returned to this coun-

Decemuer, 1946

~
try in 1939 and opened at Kelly's
Stable, following which he formed
a big band and recorded (for RCA
Victor) his most famous number,

phrases. The second chorns fol-
lows the first one naturally. In
this he differs from the average
horn blower. He is one of the most
sought-after musicians for records
and has made hundreds of great
recordings in the last few years
with all of the top jazz musicians,
who consider it an honor to play
with him.

Coleman, or “Bean” as he is
called by his intimates, has.a warm,
friendly personality. He takes life
easy, rarely gets excited over any-

1thing. He loves classical music and

listens to every new, young musi-
cian so that he wont be hehind
any of them when it comes to new
methods and ideas.

Yon can hear this titan of the
tenor nightly playing on 52nd
St. with his quartet. During the
past year he has spent much of
his time at the Spotlite Club. as
might be guessed from the title of
one of his numbers in RCA Vie-
tor’s forthcoming “New Fifty-
Second Street Jazz” album, a riff
tune called Spotlite.

Hawk made his return to RCA

Victor for this album with that
| number, coupling it with a superb |

tenor sax solo version of Irving
Berlin’s Say It Isn’t So, which,

“Body and Soul.” ideally suited to | like every other record he has

his soulful conception.
Hawkins develops his choruses

(Continued on page 8)

LEONARD FEATHER AND MEMBERS OF COLEMAN HAWKINS' BAND
A slow, rhapsodic style.

made since Body and Soul, you
may be tempted to describe as his
Greatest Since,

Whether one record or the other
is greater matters less than the
essential fact that Hawkins, along
with Louis Armstrong, has e
mained a vital and predominant
figure in the jazz world for & quar-
ter century, and is still winning
new recognition. He has been
Esquire’s Gold Award winner every
year since that magazine's poll was
started. And for this writer, as for
many others, he'll remain second
to none as long as he has a horn
to play.

MARY LOU WAXES
WALTZ BOOGIE

Mary Lou Williams' recent RCA
Vietor record of “Waliz Boogie™
was the first bddgie number ever
performed or written in waltz time.
With the aid of June Rothengers
on bass and Bridget O'Flynn on
drums. Mary. Lou has recorded a
side that is as satisfying as it is
unique. Her tasteful playing gets
admirable backing from bass and
drums. The result of the combined
efforts a disc that must be
played many times to be appre-
ciated.

Backed by “Humoresque” this is
the first RCA Victor record by
the Mary Lou Williams Trio.

is

IN THE GROOVE

and Mary Lou Willinms.

there will be daneing.

The concert portion of the
gram will last an hour after
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" HowtoRelieve
PERIODIC |

Just take a Midol tablet with a
glass of water. Thatl's all!

Then you can forget that old-
fashioned idea that functional
periodiec pain means sufiering,
for you will be doing what mil-
lions of girls and women do, to
get relief from periodic pain,
headache, backache and that
“let-down’’ feeling.

You see, Midol's formula is so
compounded that it doesn’t in-
terfere with the normal men-
strual process, yet it helps give
quick relief from pain and dis-
comfort in 8 ways: 1—Midol
contains an exclusive ingredient
that relaxes tense muscles—
soothes cramps fast. 2—A second
ingredient relieves menstrual
headache quickly. 3—Still an-
other mgred:ent acts to dispel
“blues”, picks you up!
So talm a Midol tablet with a
glass of water at the first sign of
menstrual pain, and learn how
eas ou can go through your
Your druggist has Midol.
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BY LEONARD FEATHER

M You may all stand up now and take off your hats, because this is Salute to
Louis Armstrong Month. Louis is celebrating his 30th anniversary as a musician,
and he’s just made “New Orleans,” the picture in which he has his biggest part
to date (it'll have its world premiere in New Orleans, Mardi Gras week ) and he's
giving his first Carnegie Hall concert in February, and later this year he's going
to Eurcpe.

After all these years, he’s still one of the greatest musicicns and one of the
greatest people I've ever known. His records got me started as a jazz fan in high
school and 1 still get a thrill out of every new disc he makes.

As for the best records of the month, how about King Cole’s sentimental "That's
the Beginning of the End" for your popular choice and Stan Kenton's sensational
album for your hot jazz. Both, coincidentally, on Capitol records.

BEST POPULAR

CARNIVAL IN RIO—Desi Amaz (Victor)—Lucille Ball sings on this, but tha
information is in wery small type on the label. Which just goes to show (as my
lawyer always told me) that it pays to read small type. The way it all happened
was that Lucille was in the studio when her husband, Desi Amaz, wos moking
the record. He was singing in Spanish, but there was a little interlude, an extra
vocal passage, that called for some fast double talk, and in stepped Lucille. 1
you listen very carefully, you'll hear her singing eight bars in a voice that sounds
like Donald Duck. If you listen even more carefully, you'll hear that she’s singing
"Peter Piper Picked a Peck of Pickled Peppers.” So it isn't edifying: it's fun
GUILTY—Margaret Whiting ( Capitol ), Tony Martin (Mercury), Artie Shaw (Musi
craft)—The Margaret Whiting version of “Guilty” is probably done with a lot of
special feeling. “Guilty” was composed by her late father, Dick Whiting, who
wrote "My Ideal” and “Poor Butterfly."”

The Artie Shaw rendition has Mel Torme and the Meltones singing the vocal
And speaking of Artie, did you know he was being referred to as Young Manville
With a Homm? Incidentally, it's a dirty lie that Kathleen Winsor is Astie’s fifth
wile. She’s not; she's his sixth. Lona Turner was his third. Betty Kemn (Jerome
Kern's daughter) was his fourth. And Ava Gardner was his fifth. All 1 know
about the first two is that one of them was a nurse. I've only met Artie with his
fourth and fifth wives, and he seemed very happy both (Continued on next page)

A rose between two horns is singer Billie Holadoy. moking music with "Satchmo”
Armstrong and Barney Bigard on the set of "New Orleans."” Picture's o jon sago




times. [ hope this one lasts.

WILDER, ALEC—Frank Sinatra Con-
ducts (Columbia Album)—This is all
music written and arranged by Alec Wil-
der, who has done tunes and arrangements
for Benny Goodman, Red Norvo and Mil-
dred Bailey. (His best-known popular song
was “I'll Be Around.”) Frankie got inter-
ested in Wilder when he heard some
transcriptions of a couple of the pieces that
are in this album. He was playing the
Paramount at the time, and he met Wilder
after that, and the album was the result.
Frank really conducted—it's no publicity
gag—and even though he'd never led an
orchestra before, he proved himself a good
enough musician to turn in some construc-
tive work. Except for swing passages in
the last two of the six 12-inch sides, it's
all classical, with the Columbia String
Orchestra and woodwinds. The Frankie
angles are played up, with a big picture

(Continued on page 114)

RECORDS OF THE MONTH
Selected by Leonard Feather

BEST POPULAR

CARNIVAL IN RIO—Desi Arnaz (Victor)

GUILTY—Margaret Whiting (Capitol),
Tony Martin (Mercury), Artic Shaw
(Musicraft)

HE'S JUST MY KIND—Peggy Lee (Capitol)

SEPTEMBER SONG—Frank Sinatra (Co-
lumbia), Dardanelle Trio (Victor),
Hal McIntyre (Cosmo)

SONATA—Perry Como (Victor), Larry
Green (Vietor)

THAT'S THE BEGINNING OF THE END—
King Cole (Capitol), Perry Como
(Victor)

THERE 1S NO BREEZE—Gene Kru {Co-
lumbia), Alvino Rey (Ca II:olg:"n

WHEN YOU MAKE LOVE TO ME—Bing
Crosby (Decca), Bob Chester (Sonora)

WILDER, ALEC—Frank Sinatra Conducts
(Columbia Album)

YEARS AND YEARS AGO—Les Brown (Co-
lumbia), Phil Brite (Musieraft)

BEST HOT JAZZ

ALBERT AMMONS—Swanee River Boogle
{Mercury)

DIZZY GILLESPIE-COLEMAN HAWKINS—
52nd St, Jazz Album (Victor)

EDMOND HALL—EIllis Island (Continen-

tal)

LIONEL HAMPTON—Tempo's Birthday
{Decca )

J. €. HEARD—Bouncing for Barney
(Continental)

WOODY HERMAN—Ebony Concerto (Co-
lumbia Masterwork)

EDDIE HEYWOOD—You Made Me Love
You (Decca)

BILLIE HOLIDAY—Good Morning, Heart-
che (Decc:

ache a )

STAN KENTON—Artistry In Rhythm Al-
bum ('(‘.‘ag_noll

OSCAR IFORD—Somethin’ For You
(Manor)

BEST FROM THE MOVIES

CARNIVAL IN COSTA RICA—Mi Vida; An-
other Night Like This: Dick Haymes

(Decca

DEAD RlC’lONlNG—Bither It's Love Or It
Isn't: Frankie Carle (Columbia), Lar-

Green (Victor), Lily Ann Carol

( auonal&'

IF I'M LUCKY—One More Kiss: Harry
James (Columbia)

KERN, JEROME—Album of Songs: Bing

rosb¥ (Decca)
LYNN, DIANA—Piano Album (Capitol)
RAII)IGIG)—'I‘itle Song: Eddie @antor
{Dececa
Ray Anthony (Sonora), Tony Pastor

{Cosmo)

SHOCKING MISS PILGRIM—For You, For
Me, For Evermore: Benny Goodman
(Columbia); Aren’t You Kind Of Glad
We Did?: Gene Krupa (Celumbia)

SMASH-UP—Life Can Be Beautiful: Har-
re' James (Columbia)

THE TIME, THE PLACE AND THE GIRL—A

1 In Calico: Bing Crosby (Decca),
Mercer (Capitol), Tony Mar-
i ercury), Louls Prima (Majes-
tic); Oh But I Do: Margaret Whiting
éCgpitol}. Harry James (Columbia),
kinnay Ennis (Signature), Frances
Langford (Mercury), Gordon Mac Rae
(Musicraft); Through a Thousand
Dreams: Dinah Shore (Columbia)

I'll See You in My Dreams ¢ Meet Me Tonight in Dreamland

Drifting and Dreaming e Did You Ever See a Dream Walking?

My Isle of Golden Dreams e I've Got a Pocketful of Dreams
Dream ¢ My Dreams Are Getting Better All the Time

Smooth, danceable arrangements, featuring Vaughn's romantic baritene
voice, the Moon Maids and Norton Sisters. Ask for Album P-160, $3.15.

¢ MORE NEW Roa \yoror HITS !

"On the Moon-Beam" by Yaughn

Monroe and his Orchestra. Includles

Paper Moon, Racing with the Moon,
i Moonglow, Moon Love, six other
" “moon" hits. Album P-142, $3.75.

“New 52nd Street Jazz" by Dizzy
Gillespie, Coleman Hawkins and their
All-Star Orchestras. Includes Night in
Tunisia, Say It sn't So, OI' Man Rebop,
Low Flame, four others. HJ-9, §3.7 5.

Swing and Sway withSammy Kaye:
Zip-A-Dee Doo-Dah; Sooner or Later,
Both from "'Song of the South." With
vocals, RCA Victor 20-1976, 60¢.

Perry Como: That's the Beginning
of the End; Sonata. 20-2033, 60¢.
Tex Beneke with the Miller Orches-
tra: Uncle Remus Said (from Walt Dis-
ney's “Song of the South"); Anybody's
love Song. Both with vocals. RCA
Victor 20-2017, 60¢.

# RCA Victor Records are recorded by
the latest electronic methods—their
tone is wonderfully true to life! And
be sure to hear them on a new Vie-
trola® radic-phonograph with the
exclusive “Golden Throat,"

Al prices fist prices exclusiey of
o e R
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Tampax is a modern
application of
an old medical

principle

Not a novelty, nothing tricky, Tampax
is a simple and narural method for ob-
taining sanitary protection each month
without resorting to the usual belt-and-
pin arrangement supporting bulky out-
side pads. . . . It is just the well-known
principle of internal absorption put to new
use for the convenience of normal women
at those "trying times”” of the month.

Perfected by a docror, Tampax is made
of pure absorbent cotton throughout. It
is so daintily inserted with patented one-
use applicator, that your fingers need
not touch the Tampax. . . . When it's
propetly in place you cannot fze/ its pres-
ence and other people cannot detect its

resence, because Tampax causes no
Euiges, no wrinkles, no ridges to “show
through." :

Tampax is quick to change and easilty
disposable. It cannot cause odor or chat-
ing. . . . Buy Tampax at your drug or
notion counter and enjoy peace of mind
while using it. Three absorbencies—
Regular, Super, Junior. An average
month’s supply will slip easily into your
purse. Tampax Incorporated, Palmer,
Massachusetts.

f Advertisi :
_fﬁ%ﬂ}‘wjﬂ!" .o}m"’;‘mim Medical Association

. (Continued from page 111)
of him on the album’s front cover.

BEST HOT JAZZ

DIZZY GILLESPIE-COLEMAN HAW-
KINS—52nd St. Jazz Album (Vietor)—
Here are four sides with an octette led
by Coleman Hawkins. Charlie Shavers
is on trumpet, Mary Osborne on guitar,
and Pete Brown on alto sax. The other
four sides have an all-star group led by
Dizzy Gillespie, with Don Byas on tenor
sax.

EDMOND HALL—Ellis Island (Conti-
nental); LIONEL HAMPTON—Tempo's
Birthday (Decca); J. C. HEARD—Boune-
ing For Barney (Continental)—These
three numbers are grou together for
sentimental reasons. “Ellis Island” was
named for Ellis Larkins, who wrote it,
and who played on it. “Tempo’s Birthday”

was named for Lionel Hampton's dog. And
“Bouncing For Barney” was named for
Barney Josephson of Cafe Society Down-

town.

WOODY HERMAN —Ebony Concerto
(Columbia Masterwork)—There's been a
lot of talk about this three-movement
concerto. It's on two sides of a twelve-
inch record, and it was written especially
for Woody's band. It's very unusual music.

STAN KENTON—Artistry in Rhythm
Album (Capitol)—Here's the Artistry
man, and in this album you get “Artistry
in Bolero,” “Artistry in Percussion,” and
“Artistry in Bass.” One of the highlights
is June Christy on “Willow, Weep For
Me,"” but the whole album is sensational.
Stan shares the credit for this album with
Pete Rugolo, who wrote five out of the
eight arrangements. Rugolo came out of
the army last year, and he's an extremely
talented, but shy young man.

UNSENTIMENTAL GENTLEMAN

(Continued from page 43)

by a single soul. Even at home in Holly-
wood, where he has ambled the eight
miles from his home in Holmby Hills to
Paramount Studios, natives do not place
him until their cars have passed him five
hundred yards. Someone says, “Wasn't that
Bing Crosby we just passed?”

“Couldn’t have been,” comes the flat
reply.

This is a common occurrence, even
though Bing carries with him a distinctive
trademark, a golf club, which he swings
rhythmically as he walks. He is, of course,
mobbed by fans at any planned occasions,
such as broadcasts or recordings. But un-
like Sinatra, who is a man of habitual
routine and ore easily located by
fans, Bing consistently refuses to observe
any set schedule for his daily life.

he's just bing ...

A restless man, his friends find him
difficult to deseribe. ;

“He's—well, he's just Bing. That’s all,”
said one man. “There isn't any one else
like him."” .

“He changes roles every day,” says
Johnny Burke, the®lyricist. “On Monday
he might be all wrapped up in a golf
game, and talks of nothing else. On Tues-
day, he'll be making a recording for his
broadcast and as far as he’s concerned,
that's the only thing going on in the world.
The next day he devotes to plans for his
ranch, and after that, his horses.

He is endowed with a phenomenal mem-
ory which never fails to amaze his co-
workers. Having read a script once or
twice for approval, he ignores it from that
time on until the picture starts shooting.
Each morning he reads his lines for the
day, and without further reference to the
script, proceeds to emote for nine hours.

Considering that he is snowed under
by activities and has a multitude of irons
in the fire, plus the fact that he is seldom
alone, people wonder where he finds time
to think. It is obvious that he does think,
as he is an astute conversationalist on a
variety of subjects. His mind works rapidly
and Bing refuses to clog it with details.
Where the average Hollywood business
man spends hours in conference, Crosby
makes his decisions simply. He may be
teeing off at Lakeside Country Club and
will Took up at his companion.

“Would you like to do a picture?”

If the answer is yes or no, Bing merely
nods and proceeds to swing. As far as
he’s concerned, that's the answer and all
there is to it.

His conversation on a golf course, or
anywhere else, is the same; a bland chat-
ter filled with beautiful rhetoric and thor-
oughly seasoned with his own unique
slang. When he has displaced a divot, he
picks up the clump of turf, throws it to
the caddy and says, “Here—file that!”

His singular command of the language
has always been one of his fortes. Men
who played in the old Paul Whiteman
band ean remember being stumped by his
vocabulary, and Kate Crosby still has let-
ters fgom her son written twenty years
ago with the same easy flow of words.

His conversation is humorous and al-
ways marked by its casualness. A nat-
urally amusing man, born with an Irish
sense of humor, his ability to ad lib is
in a class by itself. Such as the quip
used on this season’s air show when his
voice lost the meter and slid past the
orchestra. Without batting an eye, Bing
said into the -microphone, “Was anybody
hurt?” and picked up nonchalantly where
he had left off. He handles any situation
with complete poise, such as the air show
which occurred on his birthday last year.
Bob Hope, who was not scheduled to ap-
pear on the program, walked on stage
in the middle of the show, bearing a huge
birthday cake flaming with 900 candles.
e “You shouldn’t have put my correct age
on that thing, Robert,” qu.l;pped Bing.
“You'll burn the place down.

easy does it ...

Seeing Crosby show signs of uneasiness
is as unlikely as roses blooming at Christ-
mas. Studio audiences at his radio pro-
grams remark time and again that every-
one on the show seems nervous except
Crosby. Some mistake his habit of tap-
ping his foot in time to music as a si
of nervousness, probably because of the
singular manner in which he does it
While most people tap their heel or toe
up and down, Crosby does it from side to
side, crab-wise, but this is merely an
idiosynerasy and not a matter of nerves
Al Rinker, one of the old Rhythm Boys
has seen Crosby nervous only once. That
was just after Bing had left the tric and
was contracted to star in an air show
for the first time. He was so upset that
he caught a cold and after giving
proper notice to his sponsor, disappeared
for three days. Johnny Mercer remem-
bers that on one of the opening Kraft
shows of a new season, he saw Bing's
hands shake and has never forgotten it

At the time the Crosby home in Toluca
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R'dam

Beroemde v

-

v.Tommy Dorsey,

Benny Goodman, Har ry James

AMERIKAANSCHE BANDS

EEDS in een tweetal

artikelen

in vorige nummers

(Muziek Ros. 22 en 23), onder de titels .Rommelt het
in Dollarland?” en ,Het Einde der Swing” wezen wij op
de onverbiddelijke kentering in de Amerikaansche amu-
sementsmuziek, op den veranderden smaak van het publiek
en op de moeilijkheden. waarmee de groote Amerikaan-

sche bands te kampen

hebben. Onze
rrespondent Leonard Feather bericht uit New York de.
‘desondanks even plotselinge als Sensationeele, ontbinding

Amerikaansche

der meest vooraanstaande bands in de States, zooals die

van Harry James, Tommy Dorsey,

Les Brown, Beénny

Carter en tenslotte die van Benny Goodman.

ARRY JAMES, de beroem-
de bandleader-trumpetist,
heeft in de eers’e week van
December zijn band ,,The
Music-Makers” ontbonden. Bij
één van zijn zeldzame tour-
née’s aan de Oostkust slaagde
de band er niet in voldoende
publiek te trekken in de ‘wei-
nige avonden, da' zij acte de
présence gaf en ongeloofelijk
slechie recettes waren er het
nadeelig gevolg van.
Harry James heeft duidelijk
‘te kennen gegeven, dat de
moeite en zorg, een dure com-
binatie als de zijne fot elken
prijs bij elkander te houden,
verspild zijn, omdat hij te
allen tijde een saf van stu-
dio-musici bijeen kan tromme-
len yoor een radio-show of
een filmeast en deze het

g o -
De Ramblers jubileeren
E .RAMBLERS” ilee-
ren! Heel muziekminnend
Nederland weet het en hun
jubileum-tournée is van meet
af aan één grootsche triomf-
tocht geweest.
1 Rotterdam huldigt de
' blers op Zondag 15 Dec. in
‘de Riviéra-hal; wvoor nadere
biizmzderheden zie pag. 6,

: Nzenwm ‘Remblers-
. ?&RA m

Ram- .

wHarry James Orchestra” kan
noemen, Wat zijn hoog ge-
salarieerde adjudanten als Bil-
lie Smith, Arnold Ross en Juan
Tizol zullen doen, is nog niet
bekend. Waarschijnlijk zullen
zij als freelancers aan de
Westkust blijven optreden,

Imerika staat voor ,Band- krach”!

TOM:MY DORSEY  heeft

eveneens na zijn laatste
reeks November-uitvoeringen
zijn band definitief ontbon-
den, Misschien zal hij met een
geheel pereorganiseerde com-
bina nog even gedurende
de Kerstweek in Capitolthea-
ter te New “¥ork opreden,
waaraan een voorbarig afge-
sloten contract hem bindt,
maar daarna zal hij waar-
schijnlijk direct naar Rio de
Janeiro gaan om vacantie te
nemen. Later zal hij orde
gaan stellen op zijn vele za-
kelijke belangen in de States,

zijn muziekuitgeverij, de Dor-.

sey-Ballroom in Hollywood en
de band, welke gevormd zal
worden door Ziggy Elman.

'

ENNY GOODMAN, die in

November het ,400"-Res-
taurant te New York, plaats
biedende aan bijna 1000 per-
sonen, kwam bespelen, moest
maar al te vaak genoegen
nemen met een opkomst van
100 man. Benny's zaakwaar-
nemers waren niet bij machte
genoeg coniracten voor hem
af te sluiten in de Californi-
sche amusementscentra, om de
enorme financieele lasten te
rechtvaardigen, welke een
tournee in volledige bezetting
met zich zal brengen.

Na zijn engagement in het
»400"-Restaurant zal hij zjn
wekelijksche radio-uitzending

(Vervolg zie pag. 2)
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This month’s cover of In The
GROOVE Tex Beneke and |
that tenor sax from which he gets
all those wonderful sounds.

It has been a little over a year
sinee Tex took over the Miller or-
chestrn, By now the facts arve his-
tory., He has led this group to
almost phenomenal success. Even
during the slump of a short while
#go when more experienced lead-
ers were having trouble landing
good dates, Tex was walking away
from his engagements with record
takes.

For someone who has been in
front of a group for as short a time
s¢ Bencke, he has really done
amazingly well. Even when he
first took over the leadership of the
Miller organization, when the pres-
sure must have been terrific, he did
an admirable job of taking the
reins and, in his typically relaxed
and self-assured manner, giving the

hl]ll ws

eustomers all that they had ex-|
pected from a group bearing the
Miller name. And that is sayving a
lot.
Ag for his musical ability, his
Cindividual, tasteful and powerful
style of blowing his horn, little can
be said that hasn't heen uttered by
just about everybody in the music |
business. And his singing is as nat- |
ural and as typical of his friendly
personality as his sax playing.

MISS AMERICA '45
TO FORM BAND

Bess Myerson, Miss America of |
nineteen forty-five, is planning to
debut an all-girl ork sometime in
the near future. The ork will sport
a string section. At press time the
twenty-two girls had already been|
assembled and had gone through |
five rehearsals, l

9

BOOKER

" a series of articles

-an new stars in jazz by LEONARD FEATHER

New stars in jazz are so numerous |
nowadays that it's hard to single |
out any one person for the spot-
light. Once in a while, though, |
you run across an artist who pro- |
duces an instinctive reaction, a
feeling that here is something |
destined to become recognized as |
a major talent.

A perfect example is the case of
Beryl Booker. One night about
six months ago I walked into the
Three Dences on West 52nd Street
and noticed that the regular pianist
with Slam Stewart's Quartet was
not on the stand. In his place was
a voung girl, with a soft, serene
smile and a style to_match. The
lights were very low and the tune
was something slow and pensive.
Beryl took just one chorus, and my
curiosity was insatiably aroused.

Nobody seemed to know any-

thing about her exeept that she
had just breezed in from Philadel-
phia. Later it turned out that she
was no newcomer to music. Al
though she looks about 19, Beryl

lie 26 years old and had been play-

ing local jobs in Philly for several

years, Slam Stewart had heard

| her there one night and suggested

that she come to New York. Not
long afterwards, she became a
regular member of his group.
Girl musicians have to endure
the stigma of being rated as “not
bad for a girl” and “very good for
a girl.”™ There is no need for any
such reservation in the case of
Beryl Booker, The only justifiable
comparison you can make is with
Erroll Gamner, for she has some of
his harmonically and rhythmically
subtle approach to jazz piane, and,
fl(,.uﬂl'l.ﬂfb‘rf on page 8)

LEONARD FEATHER AND BERYL BOOKER

No reservations

waere neceisary

IN THE GCROOVE

2 o TTEsam bdess asssadte MA WIC LAdvovisan sauy AT,
MAGENTA MOODS—Herbie Jeffries Al-
bum (Exclusive)—When 1 first heard of
Herbie Jeffries, he was known as the
Bronze Buckaroo. He was playing hero
parts in colored westerns. Then he got a job
singing with Duke Ellington, and recently
Stan Kenton has been trying to sign him.
Frankly, Herbie used to be one of my pet
aversions. 1 never saw magenta when
Herbie gave out in his rather stuffy man-
ner; I saw just plain’ bed, But the fact is,
he's improved terrifically. You can note the
change in this album. It has a new version
of his biggest hit with Duke—“Flamingo”—
and also “the lovely old Victor Schertzinger
melodar, I Don’t Want To Cry Any More.”
Plus “All of Me,” “Basin Street Blues,”
Solitude” and “These Foolish Things.”

___§\_v_gl_1 l'_l_l.l_.mbem in their own right,

——— -

BERYL BOOKER
{ Continued from page 2)

like him, has never learned to read
musie, acquiring her amazing com-
bination of gentle touch, inspired
improvising style and superhb tech-
nique entirely by ear,

Beryl assembled a trio for an
RCA Vicror record date npt long
ago, using two other great feminine
jazz stars, guitarist Mary Osborne
and bassist June Rotenberg (the
latter is now with the St. Louis
Symphony). The three girls, who
 had never met before, took only
an hour to whip this recording
unit into King-Cole-like shape.

Watch out for the release of
these records, and meanwhile, try
to find out when Beryl (with
Slam) will be in your neighbor-
hood. You'll be amply rewarded.

IN THE CROOVE

NEW FIFTY-SECOND
STREET JAZZ
(Continued from page 3)
__seldmn has he done such fine play-
mg as on Say It Isn’t So. On this |
side, the Hawk produces a work |
which may easily rank with his
classic Body and Soul. The whole
thing is in a relaxed setting with
a suitable piano backing by Jimmy

Jones and the band.

Charlie Shavers takes the lead-
off honors on Low Flame, a number
which Leonard Feather wrote with
Charlie in mind. It is slow, mov- |
ing and tender with Shavers ;nlzu'-l
ing touching muted horn. There's |
some ' =r*ful Pete Brown alto |
sax here . 1 Mary Oshorne shows |
her wonderful jazz ability on this
side by plaving that is reminiscent |
of the late Charlie Christian.

Spotlite is a fast moving tune
with- a good Shavers solo imme-
diately following the opening
theme statement. Mary Osborne
once again shows her good taste
and excellent ability with a well
executed spot. The Hawk has his
turn, there’s a Jimmy Jones' solo
and then Shavers returns with
staccato, and the record ends.

Allen’s Alley is mostly a sax side
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KIND OF JAZZ, No. 3 _ch.EMAN HAWKIES
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My Kind of Jazz, No. 2:

“MM.” New York Cone—l
spondent LEONARD FEATHER
has been making a series of
“blindfold” tests on well-
known figures in jazz so as
to obtain unprejudiced
reactions.

Here is the second of a

series of three as witnessed

and recorded by MARGERY
LEWIS

an authority on the blues.
Blindrolded, he lstenad to ten
blues recorda and his comments
point up his amazing knowledge
of all forms of jazz
it . ‘:I.:]rléed that lay
3] A,
any music until you've hen.rg
That gultar
the blues, or else he misconstrued
It." (Mezz was referring to Oscar
Moore's work on & ug Cole
record.)

"TAKE IT OFF!"

When a Bunk Johnson record was
layed &Im. he reacted as fol-
ows: * Ou niar!.ncis all our.at
tuno = banjo play

M
P M

es,
# Nen he listened to the Spirlts
m doing Feather's *Last
g BT
m ntelligent bines
a long time. I like the four bars
2} b're.ank’; there on the blues—Joe

Walt Disney’'s
‘“Song of the M"

Uncle Ilenus Saul

_SnnNEHurlmn

© backed with
Song of the South

_—_*—-—-._
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THE MELODY MAKER AND RHYTHM

My Kind of Jazz, No. I

"MM.” New York Corre-
spondent LEONARD FEATHER
has been making _ series of
" blindfold * tests on well-
known figures in jazz so as
to obtain wnprejudiced
reactions.

Here is the first of a
series of three as witnessed
and recorded by MARGERY
LEWIS.

HE fairest way to judge a jazz
. record Is to listen to It
without knowing whose name is
on the label, without knawtgg
who wrote the tune, who arrang
It, or anything at all about the
record.

Mary Lou Willjams, Mezz Mezz-
1ow and Coleman Hawkins were
recently given a blindlold test on
A number of records. They were
told nothing about the records,
and therefore judged them
entirely on the evidence of their
€ars.

GOOD TASTE

Tha first record played for Mary
Lou was Benny Goodman’s " Blue
%u." *That clarinei‘s nice,” sal

ary . " That's the right wiy to
fb melody on a tune and still make
. I{l.tercsting .= band’s amooth. . . .
that singer would be better on ballads
(Art Lund). He doesn’'t have the
Tight kind of volce for Improvising.

She had this to say about * Bod

Soul™ by the King Cole Trio:
L g  ©Cole. That's great. Now
here's something that's a good exs
e for everyone to listen to: good

g good baiﬁnce, hand the n;tu:(i;s
tells & story. It's the most pe
Jtttle outfit I've heard in years, and

Walt Disnay's
“Song of the South

—_—

LIPADEEDOD DAH

-—-.-—*..__._._..

UNCLE REMUS
SAID

————*—__

SONGofthe SOUTH
SOONER OR LATER

—_—

Double Nos. as above 1/- per $.0,,
3/6 FO., or JOIN THE cLus 12
numbers for 12/- 5.0, 14/ F.O.

THE SUN MUSIC

PUBLISHING Co. Ltd.
23, DENMARK ST., LONDON, W.C.2
Tem. Bar 8651-2
Send for “SUB" particulirs,

| King Cole? Perfect!

Bunk Johnson ?

We must p

even If it weren't King Cole I'd say
the same thing| "
SMary had something niee to say
about Harry James' arrangement of
“When Your Lever Has Ocne™
featuring Corky Corcoran on tenor,
“Ihis is the best record I've heard
of Harry James in a long tims, Ver
good taste in Harry's solo; @
band znd arrangement, gets a nics
moad, especially that modulation by
mutsd trombenes, I think it was.
Tenor was great, too.”
Bunk . Johnson's band pla
"' When the Saints Go Marching ‘ﬂ?ﬁ
wis next: “I don't know what to
say. I'm prefudiced aguinst peopie
who are trying to take music back
forty years. I think that Just to make
money some people forget about
music. Solos nol even good for that
u]r:n:.” Musiclanship? 1 didn't hear
anyl

“DON'T DO THAT" |

On * Sugarfoot SBtomp,” by the Art
Hodes jazzmen: " Oh, don't do that
to me! That's Vie Dickenson on
trombone. What's he doing in there?
He can't play ke they do, It's a
shame o mix good musicinns in that
kind of outfit. 1 hardly know what
to say, I jnst don't like that kind of
music. Thoat's Ed Hall. Trumpet
(Maxie Kaminsky) sounds like Louis
twenty years ago. Drums and bass
good.  (Danny Aivin and Bid Welss. )
fre heard better Dixieland plano.,
Don't like the tune or the ensembie.™
After lstening to a few mors
records, Mary Lou summed up with:
o Here's the way 1 feel gbout musie,
I like almost all types of music, If progress. Do
they're well played. execept Dixleland. | Jones's band
I don't think the Dixleland fans even very
know why they like it; they're Just | play
following the crowd. I think it’s s | thee
bad fdea for kids or youngsters who clans?
are interested In musie to pick
Dixieland; everyone should try

you know, eéven in Soike
there are a  lot  of
ood musiclans, and they can
ixieland and sound just [ike all
well-known _ Dixleland  musi-
I was in New Orleans five
up ;eari ago, and even there I didn't
to | hear them playing that style.

| Hollywood News from Dave Hyltone
UP-TEMPO JAMES NOT QUITTING?

REPOR‘IS that Harry James is breaking up his band Instead of

just taking a vacation are still floating all over the Hollywood
area. The James office Is giving out the information that Harry is
walting until his next picture starts, some time shortly after the

first of the year. | P —
Meanwhile, the James Ork has cut|Gabbe, Jerry Wald's manager, Jerry
is breaking up his band at the snd

eight new sides for Columbia Records.
For a change. the " Horn " recorded | ©f his Hollvwood Palladium enRARe-
some up-tempo things. Last month | Mment, and plans te re-form with a
saw Harrv and the band at the Lux | different instrumentation not quite set
Theatre in Hollywood for the first J;:"-;l !bnctm containing strings, wood-

four sides.
" Moten Swing.”  as arranged by
took two sldes and fea-

MARY LOU WILLIAMS

No thanks i
rogress!

The  olindlold * test in progress—Leonard Feather puts on the records
for Mary Lou Williams to judge.

“Most of all] I Hke originality in
azz. The kids should follow Don
yas, Ben Webster, Dizzy, Trummy,
Tatum, Erroll Garner, Monk, and Eari
Hines whose style s still being played
with moedern trimmings,

"“As for bands and arrangers.
there's Stan Kenton and Hampton
and Ralph Burns—and, course,
Duke is still ahead. And I admire Sy
Oliver because he set a new styls.

“New ideas, good tuste, and execu-
tion—put them together and you have
good music, whether it's jazz or any-
thing else. That's the Wway I'.feei
about music."

IN addition to the !mpeccable music
of the Heath Band, the Ted
Heath Club dance at the Seymour Hall
(Condon) on January 2 will also
feature the jlve piano-leader Art
Thompson with a small outfit which
will Include Dave WilKins (trumpet);
Coleridge Goode (bass); Frank Deniz
(gultar): Jos Watson (drums); and
the great girl tenor styllst Kathleen.
In addition, Hamish Menzies, Benny
Lec and many other famous artists
have promised to appear.

of

Ray Conliff,

tured solos by Harry, Willie Smith on
alto, Eddie Rosa on clarinet, Corky
Parcoran on_tenor, and Arnold Ross

on piano. The use of Eddie Rosa

MODERN RHYTHM

SERIES

more or less sets a precedent for
Harry, as he has very seldom featured
A clarinet solo since the formation of
his band in 1939.

on the same date Harrv cut a new
verslon of his famous * Feet Draggin’
Blues,” also on two sides, is
features the trumpet of James and
the piano of Ross. No strings were
used on either tune,

Two nights later the band returned
to Lux Theatre, this time with twenty
strings. and recorded the concert
Arrangement by Jack Matthins of
" Jalousie."

Ide No. 2 for the session was
*Man with the Horn," featuring a
beautifol solo hy Willle'Smith on alto,
This tune has also been recorded by
Boyd Raeburn. and is a wonderful

case for the alto sax. Next. the
band did a fump version of * Lover
Back to Me." with solos by Eddie
no;‘l.. ‘Willle Smith, and Harry,

ONE O'CLOCK JumP

EAGER BEAVER-—Sthmm
GYPSY MOOD—Gm Krupa
LEAVE US LEAP —Gene Krupa

TWO O'CLOCK Jump
ONE, TWO, THREE, FOUR JUMP Woody Herman
BACK BAY SHUFFLE.
STOMPIN' AT THE SAVOY

Orchestration Price 4[- each.

. Count Basie
. Harry James

. Artie Shaw
. BennyGoodman

Postage 2d.

g ut.; the .-the ham}
a4  fump arra o
Moonglow.” {featuring a few solos

by

seattered TOURN
According to information from Dick

"FRANCIS, DAY &HUNTERLTD.
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Ausicians Squaw Over Omissions
) Esquire Jazz Book Of Results

~ The popular music world was rocked this week in a wa ve of controversy over the current issue of the Esquire Jazz
: which musicians said was nothing but a “personal vehicle” for Eddie Condon and musicians associated with him. Or-

y designed to promote the Esquire All American Jass Band contest, the 1947 book has a bare listing of the winners
‘none of the details about the musicians and the scientific tabulation of the voting of the critics as in former issues. Instead
edited by Ernie Anderson, manager of Condon, car ries 37 photos of white musicians with only 19 of Negro.musi- -




RECORD REVIEWS

Chicago, January 15, 1947

New 52d Street Jazx

JI Allen’s Alley
J I Night In Tunisia
J 1] 52d Street Theme

) -
* I7] Say It Isn’t So
L 477 Low Flame

First four sides are by a group
including Dizzy Gillespie, Don
Byas, t Jackson, Al Haig, Bill
DeArango, Ray Brown, and J. C.
Heard; while the others are un-
der Coleman Hawkins, with Al-
lan Eager, Pete Brown, Charlie
Shaver, Jim Jones, Mary Os-
borne, Al M bon and Shelly
Manne.

Avowed purpose of the album is
to present 52nd street jazz as it
has developed in the t five
years, or our old friend be-bop.
T'unisia has been better recorded
at least twice before, while on
both Theme and Tunisia, Milt
Jackson’s awful tone of vibes ob-
| viates any good ideas he might
play., Don Byas has a creamy
chorus before DeArango’s guitar
starts flying on Theme. Other
two sides have some “A” sections,
but once again, bad tones and
uncertain phrasing hinder other-
wise striking ideas.

Symbol Key
1117 Tops
7 Tasty

Pleasing
Boring

Hot Jazz
. Say It Isn’t So
by foleman Hawkins (Vietor)

shows De Arango as being a Tast-
er guitar, glafer than’Mazy Os-
borne, an immy Jones’ truly
astonishing harmonic sense on
piano. His arrangement of So
gives Hawk a chance to show
once again that-Body And Soul
was not only no f , but that
he still is a masterful musician
in any style. .

Leonard Feather’'s notes state
that Hawk’s choruses show little
if any be-bop influence. Record a
complete disagreement here. Lis-
ten to the old Body And Soul and
then this, and you will note that
there is a complete shift in har-
monic and accent es.

Hawk has been influenced by
be-bop, most obvio in his use
of constant implied double time,
but is so artful and polished a
musician as to use and absorb
rather than just merely copy.
That's the difference between a
man who knows his horn and a

L BEST BETS

Swing
i Bord&'rﬁne
‘| by Ray MeKinley (Majestic)

; Yocal
The Lass With A Delicate Air
by Josh White (Decea)

else’s horn.
Flame is conventional blues ex-
cept for the intro and closing
while Brown, Miss Osborne an
Shavers play very well on it.
Alley gives Peter and Les Young-
ist n Eager a chance, though
bad balance shades Mary Os-
borne’s solo.

Two t.hlnf of interest about
this album: how seldom pure be-
bopists play at medium or slow
tempos, and the notes which say
amongst other things: “(Dizzy)
was raised mostly in Phila-
delphia” . . . “Leonard Feather is
one of the most prominent of

Just gy who merely kn: mebody | Present-day jazz critics, com-
Spotlite (Just You, Just Me)|guy LA |mentators and record reviewers.
He is also a well-known musi-
cian and composer and has writ-
ten numerous jazz compositions,
one of which is Low Flame, a
.%i}l;)spot of this album.” (Victor

JAZZ PANORAMA

hnmy.llm

—
{

AIRMAIL SPECIALS

New York City,

_ Dec. 17, 1946,
Bpar. Shay -
I' received the issue of JAZZ
PANORAMA which you so kindly
sent me and want to say that I
think it is exceptionally good.

I am very glad to hear about
[ Benny (Winestone) and please give
him my regards,

« Thanks again, and please keep me
posted.

Sincerely,
~ Leonard Feather.




Supplement Board

p Granz, director of the

ﬁo Phllhamonw troupe,

: two weeks sgo

ndamd from the judyes

the Esquire mag annual

Bl sment.  His move was fol-

h’ 18 others, with two of the

four refusing to joln the

the remalning pair in Eu-

Wﬂchable

of the move, first by Granz

by the others is their as-

that this year's juzz edition,.

L about & month ago, was an “Ed-

Condon issue” brought about by

editerial contrel held

Ernest Anderson, Condon’s

. It was charged that Con-

Anderson's friends received

prity of space and mentions,

‘while the winners of the an-
jazz poll were badly fuffed.

raveman, Dan Burley, Brick

mmther John Ham-

. Haynes, George Hocfer,

in, Paul Edward Smith, J.

. Stacy, George Simon,

Bob Thiele, Harold

?‘l'boh" Thomas, Bob Lough-

‘Harry Lim were those who

Dave Dexter flatly refused

Imeelf oul on a limb by tuk-

stand, along with

d Smith. Timmie

hk wife, Inez Civ-

€ R\DEEPORT UERAW

For Hot Fan._s

‘lq."\‘EW SIND 8T, JAZZ-—What
7 will add to jazz nohody
knows ar can confidently forecast.
The year recently ended saw the
advance of the new jazz \\hl(’.‘h
bad' its_headquarters on N < X's

famed 52nd, nr Swing, st. Leonard
!Feather, who knows that street
‘.mx well as Winchell knows Broad-
'way, has produced an attractive
set containing four sides of the
veteran tenor sax king, Coleman
Hawkins, and a fine group includ-
ing Charlie Shavers on trumpet,
‘Mary Oshorne on guitar, P
Brown alto sax and Jimmy

Jazz Crix Bolt
Esky Affiliation

NEW YOREK, Feb. 1.—Eighteen of
the 20 jazz critics who made up
Esquifc mag’s 1947 Jazz Year Book's

of experts have served notice
on Esky Publisher David Smart that
they are severing all connections with
the annual. Critics, including John
Barry ov, Bo Harry
Lim, Leonard Feather, Paul Edward
Miller, Norman Granz and George
Hoefer, claim that the bock was
turned “into a press manual for Eddie
Condon by its current editor, Eddie
Anderson, who is also Mr. Condon’s
publicist and concert manager.” They
also felt that the Esky jazz poll re-
sults, which in the past have had
considerable influence in building
new jazz talent, was badly neglected
and relegated to mere mention of
contest winners' names,

Anderson’s reply to the critics in-
volved claim that the muﬁ:rau-
thors, who include Johnny cer,
Gene Leonard Bernstein,
Louis Armstrong, Count Basie,
Tommy Dorsey and King Cole, wrote
“reports of their adventures in the
land of jazz, and as such, must be

table.” Two critics who refused
{o letter directed to Smart were

]nann. these representi

eter Dizzy Gillespie and his re-
bop combination, inciuding Don
Byas on tenor sax, Milt Jackson
vibraharp, Al Haig piano, Ray
Brown bass and J. C Heard,
drums. The music is noteworthy
almost without exception: By the
Hawkins outfit—the typical Say
It Isn't So, the riff tune Spot-
light, Allen's Alley and Feather's
own Low Flame. By the Gilles-
pie Te-boppers—Ol' Man Re-bop,
52nd St. Theme, Night in Tunisia
and Anthropelogy. (Victor)

BOSWORTH'S have pleasure in Announcing
the Publication of the first of a New Series of

LIONEL HAMPTON SPECIALS

Dave Dexter Jr., and Charles Edward 3 ¢ ] i
Smith. Dexter agreed that the an- ' LJL '
nual wasn’t up to snuff, but didn't
:f;el 1t:hai; it watsEgli? privilege to Recorded on H.M.V. B.9452. Orchestration 3/6d.
“point a finger a e Anderson or

Smi Send for Free List of Swing Hits
Pavid Senchand BERrecE WORTH & Co., Ltd., 13-18, Heddon St, Regent St.

‘you are e ool

BOS
One of the critics pointed out that REGent 4961/2. LONDON. W.1.

thismmresignatxonismﬂyah:s-’

toric event, since it was the first
time in his recall that so many of his
brood had concurred on a point in-
volving mass opinion.

[, . oE B IR E———
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This edition of In Tue Groove
has for its cover subject Freddy
Martin. The position Freddy Mar-
tin has in the music seene is in-
deed a ynique one.  He's huilt
his popularity on modernized clys
sics, novelties and  sweet tunes
alike. But whatever he’s a1
tempted, he's maintained a sense
of flawless good taste. And this,
certainly, is something worthy of
mention.

This month brings another al-
bum of Freddy Martin selections
to record stores all over the coun-
try. Further news of the release |
of this album can be found on an-
other page of this publication.
This issue likewise has a Freddy
Martin article, penned by Martin
and explaining his position in pre-
senting the classics in dance band
style.

For the past five years Freddy
has been playing for his fans at
the Cocoanut Grove of the Ambas-
sador Hotel in Los Angeles. Five
vears at a spot like this is some-

~ thing to bhe proud of. But it only
goes to show that the public has
adopted Martin and is eager for
as much of the kind of music he
presents as he is willing to play.

WOODY 1S DISC JOCKEY

Woody Herman recently gave
Hollywood quite a bang when he
emerged as a disc jockey for sta-
tion KLAC. The move started
many a band leader wondering
ahout this method of gathering
extra loot during a lull.

On his first platter show Herman
brought in so many guest stars
that the program went thirty min-

THE

RCA VICTOR

a series of articles

on new stars in jazz

by LEONARD FEATHER

i

Few small bands have a chance to rise to national promi-
nence, but J. C. Heard's first year as a bandleader seems

to have proved him an exce

ption to the rule. Like such

units as John Kirby’s, Louis Jordans and Eddie Hey-
wood’s, the J. C. Heard sextet has combined musical pre-

along with real jazz talent. t

cision, distinetive arrangements and entertainment value,

o make an organization that

is both commercially and artistically successful.

J.C. was born thirty years ago
in Detroit, where he became inter-
ested in music during his school-
days, but did not study seriously
until he had spent some time as
a non-reading drummer. He played
in local bands until 1938, After
coming to New York he got his
first big break when Teddy Wil-
son, who had just left Benny Good-
man and wanted to form a big
band of his own. gave J.C. the
drum spot in the new group.

J.C. worked for a while with
Ben Webster and Coleman Hawk-
ins after the Wilson band broke
up, then rejoined Teddy in a small
gronp at Cafe Society in 1941,
After fifteen months with this unit

K

o

J. C. HEARD

utes over time,

A variety of talents.

J. C. HEARD
(Continued from page 2)
piano: Dickie Harris, trombone:
and Al McKibbon, who happens to
be 1.C’s brother-in-law, on bass,
Since then Joe Newman and
George Nicholas have replaced

Treadwell and Johnson.

J.C., who has proved himself a
capable emcee as well as a great
percussionist, ande even made a
living briefly as a dancer, has ex-
tended his versatility still further
lately by branching out as a
singer.

It takes a man of exceptional
taste and discretion to lead a band
from the drums without making a
one-man show out of it. J.C. has
shown that he’s got what it takes,
He's headed for the top.

10

he signed ‘with Cab Calloway, re-
placing Cozy Cole, and remained
with Cab more than three years
You may have noticed J.C. at the
drums in two of the movies made
by Cab during] that time, Stormy
Weather and Sensations of 1945.

After leaving Cab, J.C. joined
Benny Morton, his former eol-
league in the ‘Wilson band, whe
went into CafesSociety Downtown
with a sextet.® When Morton left
this jobh, J.C.¥ woss assigned the
task of forming a band of his own
for the elub. He opened February
12, 1945, shortly after it Lad been
announced that Esguire had given
him its Bronze Award as the best
drummer of the year.

In the course of a full year
spent at the Cafe, I.C. did a great
deal of recording work, with his
own hand as well as with many
other groups. He led a combina-
' tion accompanying Ethel Waters
in an album, also recorded with
Slam Stewart. On RCA Victor he
100k part in the Dizzy Gillespie
| session for the New 32nd Street
| Jazz album, and used his band in-
tact to accompany Etta Jones on
her first RCA Victor releases. Per
sonnel on the latter sides comprised
George Treadwell. trumpet: Budd
Johnson, tenor sax: Jimmy Jones,

(Continued on page 10)

IN THE GROOVE

BOSWORTH'S

SPECIALS

&'l'lﬁrit'olamw Series of

'LIONEL  HAMPTON
HOMEWARD
BOUND

Recorded on HMV. B94s5D
Orchestiation 3764,

Every Band ia Playing
Nowelty F oy

BIG-WIG IN THE
WIG-WAM
i il
Being ::_el.mi by coxr:h ?A;?gwn

Tarrific

Send [or Frea List of Swing
BOSWORTH & co.,
14-18, h‘d&ar Stroot, Roge
“Obtainable. from all Musie: oy

Y S
BIG BROADCAST FEA

1 SPOT

frr. by Roy Blakeman

wic Dealers.

s
LTD.,

St.,
49612

B




Chicago, February 12, 1947
19 Esquire
Jazz Critics
Resign Board

‘!m:k—ln a. lotter ad-
'drmad David Smart,

&mt

r members of Esquire’s
‘not ineluded in the
tion.

Anﬂgrsa:u said mtt?hzh one
.xce;iuon m;ners 0 com-
Jlain authors of short

Anderson b
Einted I ’gimhelglnndm-_

tained at least one remark I am
not sure I remember meluding
Anderson’s statement still
‘evades the fact that the book
‘was devoted to and written for
Eddie Condon. Also the fact that
l_;he poll was completely disre-
garded.

Pt ne oo
‘pear first in other pgblgcaﬁons.
1e considered newness no essen-
" _ hotogra

DOWN BEAT 5

,TMlSe

19 Esquire Critics
Resign Board

(Jumped from Page 4)
derson have been disassociated
from Condon, they still would
have felt the hook a critical ab-
surdity and completely unfair in
its supposedly catholic represen-
tation of American jazz, but per-
haps not as “unethical” and in-
adequate as in its present form.

Writers signing the letter in-
cluded:
Mal Braveman . . . Dan Burle
. . Brick Fleagel . . . Leonar
Feather . Norman Granz
John Hsmmond Donc
Haynes . George Hoe!ar o
Harokd Jovien . . . Bob Laughlin
. Michael Levin mu:ry Lim
. Paul Eduard Miller .

Frank su.cy >
Simon . Bob'rm:h...

;| George
Walter (Foots) Thomas . . Barry

msnov
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ON THE COVER

This month’s cover of In Tae
Gnoove  shows Tommy Dortsey.
Elsewhere in this issue can be
found the story of the release of
Tommy and Jimmy Dorsey's film,
“The Fabulous Dorseys,” and the
news of Tommy Dorsey Week
which will be celebrated February
24 1o March 3.

By now TD, is recognized as the
top star maker in the business.
From his organization have come
some  truly  great names. This
alone has assured him of con-
tinued popularity, at the top of
the stack, for many vears to come.
But even were it not true, Tommy
Dorsey would remain at the apex
of the mountain of great music
talent in America, if only By vir-
tue of his own wonderful ability
on his instrument. Prohably the
most easily recognizable instru-
mentalist in the country, his style
has remained far above would-he
imitators. And interesting to sav.
the years have tended to sweeten
the tone and improve the flawless
technique of the one and only TD.

RAEBURN COMING EAST

In an effort to establish himself in
the East, Boyd Raeburn was re-
ported to be heading for New
York at press time, So far, Boyd
has only made a name in the West
and it's his hope that his date at
the Zanzibar Club in New York
will do the same for him in
Cotham,

The Zanzibar will shortly shut-
ter for a complete face lifting and
emerge with a new name. Follow-
ing this a new club will open in
New York under the Zanzibar
name, continuing that night spot’s
-all sepia policy.
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RCA VICTOR

a series of articles

on new stars in jazz by LEONARD FEATHER

It is no mere coincidence that the second younyg jazz star

in this series is, like the first,

a girl. It is, rather, another

indication of the increasingly important role being taken

by girl musicians in the jazz

The first time T saw Mary Os
borne she was very unhappy.
Working with a Mickey Mouse
band in Chicago, she was almost
completely unknown among the
modern jazz musicians in whose
style she played. Every once in a
while, between choruses of corn,
there would come a sensational
sample of Osborne guitar.

A few days later Mary Oshorne
and the Stuff Smith Trio got to-
gether for some records. We cut
four sides and they sounded great,
but they were never released.

Mary, who came from Minot,
N. D., where she was born in 1921,
had been inspired by a meeting
with the late Charlie Christian in

MARY OSBORNE
Inspired exponent

scende,

1938 to start playing jazz guitar.
She worked with some name
bands, such as Russ Morgan's,
Bob Chester's, Joe Venuti’s, and
Terry Shand’s, and in 1944 she
went to New Orleans to take part
in the Esquire radio "celebrations
there for a network broadcast.
For a long time, however, her
career was spasmodic, for her hus-
band, trumpeter Ralph Fay, was
in the navy, and her main con-
cern was to be near where he was
stationed, whether there was a
suitable job there for her or not

A year ago Mary at last came
to New York to live. and since
then she has been accepted by
hundreds of top juz#men who have
heard her as one of the most in-
spired and rhythmie exponents of
the electric guitar, as well as the
possessor of a lovely singing voice.
‘She made several record dates for
small labels—one with Mercer El-
lington, one accompanying Ethel
Waters for an album of eight
sides, and one with an all-girl
gronp headed by Mary Lou Wil
liams, The last-named led to a
similar session on RCA Victor,
with Mary taking the vocal on one
side. She has done two other RCA
Victor dates, one with Coleman
Hawkins' All Stars in the New
52nd Street Jazz album, and one
with the Beryl Booker Trio men-
tioned here Jast month.

Mary has had a trio of her own
on 52nd Street for the past six

+ (Continued on page 11)

IN THE GROOVE

MARY OSBORNE

(Continued from page 2)
months, working at Kelly’s Stahle.
She has heen discovered by the
jazz fans, but it siill remains for
her to receive the international
tecognition she deserves as one of
the foremost girl jazz musicians

ofall time,
1}
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LEONARD FEATHER

B So there's a flood of articles about how swing is on the way out, and every time
you pick up a paper you read a statement by some band leader which goes: “When
we played a fast number, they all walked off the floor.” And I, for one, claim it
doesn’'t mean a thing. I don't think there’s ever been any very strong trend one
way or another, and there's certainly room for all kinds of music. As a matter of
fact, right now, some of the loudest bands in the country are making the most money.
Not that loud necessarily means good. And not that you have to play loud to swing,
either. Anyhow, I'd like to get your ideas about the whole business. How about
writing? Just choose one of the following:
a) I like sweet music only
b) I like swing music only
¢) Ilike both sweet and hot music if they're played right
And for the most interesting letter I get, I'll give a prize—a special all-star record
album. Write me in care of Modern Screen, 149 Madison Avenue, N. Y. C. 16.
As for the best records of the month, I think Frank Sinatra’s “ Among My Souvenirs”
is tops in the pops department, and Hal Mclntyre's “Scarlet and Amber"” takes first
place as hot jazz. Frankie's on Columbia, Hal on Cosmo.

BEST POPULAR
I'LL NEVER LOVE AGAIN—Desi Amaz (Victor )—Remember last month when we
were talking about “Carnival in Rio” and I said it paid to read the small type on
record labels? Because Lucille Ball (Mrs. Desi Arnaz) had filled in on the number
with a Peter-Piper-pepper routine? Well, Lucy herself is the one who's being pep-
pery right now. She's suing Victor for one hundred thousand dollars because they
released that record with her name on it! She claims she only did it for a gag.
(The record, not the suit.) To me, it doesn’t sound like a record that was made
for a gag. To me, it sounds as if the band had waited for the little red light to go
on at the beginning, and then proceeded in an orderly and business-like fashion to
polish the thing off. At any rate, Lucille’s probably miserable about the publicity.
Movie stars hate that sort of thing. It gets their names in so many dirty old papers.
On his latest recording, Desi seems to have found satisfactory vocalists outside the
family. "I'll Never Love Again” (also known as La Borrachita) has a vocal by
Elsa Miranda, the Chiquita Banana lady. And on the two (Continued on page 11 8)

At N. Y.'s Cafe Society Uptown, L. Feather (left) and Django Reinhardt chat with
Hazel Scott and Buddy Rich. Hazel's now o mamo as well as a singer-picnist.




Poor Dolly didn't
know how to make
just combed it; bt @ hair-do stay
lock at her later] put

) shy digrinied,
Jcatlc RAIRLAC

— the delicately perfumed hoir lacquer

Her hoir looks
smooth when the's

Men hate “frowsy” women. Why not have
that well-groomed look they odmire, when
it's so easy . . . just pat @ few drops of
Mestle Hairlac on your fin-

ished coiffure ond it will stay

lovely oll day long. Get

Hairlac today ot your drug

or dept. store,

KEEPS HAIR UNDER
CONTROL AND LUSTROUS

TTING,SKIN PERFELTION
(£ 1 = ; Pt

1-FORMULA 201 will skilthully concea.

externclly coused pimpl minar
shin blemishes, P

2-Does nct lsave o mask-like appear-
m...ha sheer, tramparent love-

e
a powder base
beautifier day ond ;gﬂ.m iy

4-You will lock lovelier after the
application! o

Cenceals tiny lines ond minor blemishes effectivaly
ANTISEPTIC « ASTRINGENT = PROTECTIVE
Ay and ¢ [
DuptSens 39¢ - $1.00 - $1
SR Ten Cot Stores —Wiol Sizes Y0c ond 200
(e mlfal;'fp in m;- ] ;‘l?t'y:-:l'?: 'ﬂzm-?s:.
10 y 9] s1.0000 $1.50 (]

# a

SWEET AND HOT

(Continued from page 100)

tunes from “Carnival in Costa Rica"” (see
Best From the Movies) Jane Harvey sings.

MAD ABOUT YQU—Warren Evans—
Sam Price (Decca)—This is the song Lana
Turner fell in love with. It was two or three

| years ago, and she was in some spot on

52nd Street, where Billy Daniels was sing-
ing, and it sounded wonderful to her. It
sounded so good that she was talking about
buying an interest in it, but I don't think

| anything ever came of that. Nevertheless,

here it is, in a new version.

BEST HOT JAZZ

BENNY GOODMAN—Benjie's Bubble
(Columbia)—In the old days, a lot of
swing numbers (“Tiger Rag,” for instance)
were derived from marches. Benny Good-
man seems to be going back in that direc-
tion, because “Benjie's Bubble” is simply a
jazzy version of “Under The Double Eagle.”

| It was dreamed up by Benny's former

pianist, Joey Bushkin,

JAZZ AT THE PHILHARMONIC, Vol.
IV (Disc)—Here's another of those rowdy,
informal albums recorded at a jam session.

| The series originated at the Philharmonic
| Auditorium in Los Angeles, and since then,

the musicians have done two cross-country

tours under the title, “Jazz at the Phil-

harmonic.” Ironically enough, the L. A.
Philharmonic' won't let them play there
any more, Claim they kick up too much
pandemonium.

HAL McINTYRE—Scarlet and Amber
(Cosmo)—This is instrumental, in two
parts, one slow, one fast. I don't know
whether the title’s supposed to suggest
“Gone With The Wind” and “Forever You
Know What" but it's clever sounding.

LEO WATSON—The Snake Pit (Signa-
ture)—"Snake Pit" really sounds like its
title; it's a wild thing. And the trombone,
Vic Dickenson, plays the way Leo sings,
if you can imagine such a happening. The
other side is the most knocked-out version
of “Jingle Bells” yet.

MARY LOU WILLIAMS—Waltz Boogie
(Victor)—I strongly recommend this very
unusual, very pretty record. It's the only
boogie-woogie piano solo ever recorded in
three-quarter time, and it shows what a
great musician Mary Lou Williams is.

BEST FROM THE MOVIES

SMASH-UP—Hush-A-Bye Island:
Frank Sinatra (Columbia)—The other side
of “Hush-A-Bye Island” is “This Is The
Night” (listed under Best Popular). Both
sides are typical Sinatra performances. By
the time you read this, though, you'll prob-
ably be able to buy something very un-
typical, It's the record Frank made with
the Metronome All-Star band. Every year,
Metronome makes a record for the Mu-
sicians’ Charity Fund, and features winners
of its annual poll. This time, Frankie, sing-
ing “Sweet Lorraine,” joined King Cole,
Coleman Hawkins and several members of
the Duke Ellington and Stan Kenton bands,

I caught Frankie in his act at the Wedg-
wood Room of the Waldorf Astoria and
I swear he gets more sensational all the
time. He's not only a great singer, and a
great but he's a hell of a per-
sonality. He told me he was under
doctor's orders, and he wasn't even sup-
posed to be working, but when he came
on later with a cup of coffee in his hand,
5 g “They've Got An Awful Lot of

e, " you wouldn't have

i bothering him.
ere gaghimramlahaﬂ,

and nobody got tired, except possibly
Frank. He only appeared once & night (at
the midnight show) but what an appear-
ance! He's got some satirical material—
there’s one number about Old Man Cros-
by, who just keeps rolling along—and
there'sa cute fan-letter-to-Ingrid-Bergman
number, and the dramatic soliloquy from
“Carousel” and a lot of off-the-beaten-
track stuff I wish he'd record.

THE FABULOUS DORSEYS—At Sun-
down: Tommy Dorsey (Victor): Paul
Weston-Matt Dennis (Capitol)—Here’s the
first record featuring music from the pic-
ture based on the lives of Tommy and
Jimmy D, but there'll undoubtedly be lots
more where this came from. I've seen the
seript of “The Fabulous Dorseys,” and it
actually has the name of the town where
the boys were born, and the story of their
famous feud, and a few other little things
that lead me to believe it may possibly bear
some resemblance to the facts.

RECORDS OF THE MONTH
Selected by Leonard Feather

BEST POPULAR

AND SO TO BED—Dinah Shore (Colum-
bia), Artie Shaw (Musicraft)

BLESS YOU (FOR BEING AN ANGEL)—
Betty Rhodes (Victor), Phil Brito
{ Musicraft,) Hnrr{‘c 1 (Signature)

HUGGIN' AND A-CHALKIN'—Johnny Mer-
cer iCagitnl}. Herbie Fields (Vietor)

I'LL CLOSE MY EYES — Mildred Bailey
Majestic), Teddy Walters (Musicraft).
Dinah Shore (Columbia)

I'LL NEVER LOVE AGAIN — Desi Arnaz
(Vietor)

MAD ABOUT YOU — Warren Evans-Sam
Price (Decca)

MAGENTA MOODS—Herble Jeffries Al-
bum (Exclusive) /

SONATA—Jo Stafford (Capitol), Tony
Martin (Mercury) 3

THIS IS THE NIGHT — Frank Sinatra
(Columbia)

YOU'LL ALWAYS BE THE ONE | LOVE—
Dinah Shore (Columbia), Betty
Rhodes (Victor)

BEST HOT JAZZ

DON BYAS—Tenor Sax Album (Savoy)
HERBIE FIELDS—Blue Fields (Victor)
BENNY GOODMAN—Benjle's Bubble (Co-

lumbia )
BILLIE HOLIDAY—album (Commodore)
JAZZ AT THE PHILHARMONIC Vol. IV—

{Disc) .
LOUIS JORDAN — Let The Good Times
Roll (Dececa)
HAL McINTYRE—Scarlet & Amber (Cos-

mo) -

CHARLIE SHAVERS—Serenade to a Pair
of Nylons (Vogue)

LEO ATSON—The Snake Pit (Signa-

ture)
MARY LOU WILLIAMS — Waltz Boogie
(Victor)

BEST FROM THE MOVIES

CARNIVAL IN_ COSTA RICA — Another
Night Like This; Mi Vida: Desi Arnaz
(Victor) 4

DUEL IN THE SUN — Theme Music: Al
Goodman (Victor): Album: Boston
Pops Orchestra (Vietor)

MY HEART GOES CRAZY—So Would 1
Georgia Gibbs (Majestic), Claude
Thornhill {Co]cxxmpé:l:. Paul Weston-
Matt Dennis (Capitol)

SMASH-UP—Hush-A-Bye Island: Frank
Sinatra lCqumbla_l}

SONG OF THE SOUTH — Uncle Remls
Said: Woody Herman (Columbia).
Monica Lewfs (Signature); Song of
the South Album: Tony Pastor (Cos-

mo)

THE BEST YEARS OF OUR LIVES—Among
My Souvenirs; Frank Sinatra (Colum-
bia), Bing Crosby (Decca), Etta Jones
(Vietor), Alvino Re‘y {Capitol)

THE FABULOUS DORSEYS—At Sundown:
Tommy Dorsey (Victor), Paul Wes-

ton-Matt Dennis (Capitol) b
T"g?,f IE FOR ‘Bm_im To Love:
¢ AV IMEes ecci [ .
TILL THE CLOUDS ROLL BY —OI' Man
River: Frank Sinatra (Columbia)
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Luisteren naar gramofoonplaten,

waarvan men niets afiweet.

(Van onzen Amerikaanschen corresp, Leonard Feather)

———

dat de eerlijkste manier

®publiceeren,

E Amerikaansche correspondent van Muziek, Leonard
Feather. heeft een aardige proef genomen, Hij vond,
om éen
beoordeelen deze was: geblinddoekt luisteren. zonder dat
men iets van de plaat weet, Dus de luisteraar weet niet
den naam van de band op het etiket, miet den componist.
niet den arrangeur. of iets dergelijks.
Met drie prominenten uit de jazzwereld nam hij zijn
proef, en het eerste ,proefkoniin”
zeggen, was Mary Lou Williams. Zij kreeg den blinddoek
voor. Leonard koos de platen wit,
Lewis zat er als een soort griffier bij en maakte notities,
die, tot een verslag aaneengeregen, wij thans in Muziek

gramofoonplaat te

. om het oneerbiedig te

zijn assistente, Margery

Niet slecht geluisterd

E eerste plaat voor de proef

was , Blue Skies", gespeeld
door Benny Goodman, ’
— Die klarinet is goed, zei
Mary Lou. Dat is de manier
om de melodie van een song
te spelen en toch interessant
te blijven.... de band is
rustig.... die - zanger zou
beter zijn in een lied (Art
Lund). Hij heeft niet de stem
om te improviseeren.
Over ,,Body and Soul” door het
King Cole Trio zei ze:
— King Cole! Geweldig. Dit
i{s nou eens iets, een goed
voorbeeld voor ieder om er
eens naar te luisteren: goede
smaak, goed evenwicht. en
de muziek zegt wat! Dit is
het beste stel, dat ik in jaren
heb gehoord, en als het King

Cole niet was, zou ik het nog
zeggen,

Mary had wat aardigs te ver-
tellen van Harry James' ar-
rangement van ,When Your
Lover Has Gone"”, met Gorky
Corcoran op zijn tennorsax:
— Dit is de beste plaat, die
ik sinds lang van Harry James
heb gehoord. Harry's sclo s
prima, goede band, goed ar-
rangement, 'n goede modula-
tie door die gestopte ftrom-
bones. ... Die tenor was ook
geweldig.

De volgende plaat was ,,When
the: Saints Go Marching In"
door Bunk Johnson's band. '
— Tk weet niet, wat ik er van
moet zeggen. Tk heb wat tegen
lui, die de muziek veertig jaar
terug willen brengen. Ik ge-
loof dat sommige lui alleen
om wat te verdienen de mu-

ziek vergeten. De solo's zijn
niet eens goed, zelfs voor dat
slag. Vakmanschap? Ik hoor
er ‘niets van.

Mary critiseert verder

~Sugar Food Stomp”

Art Hodes draalde,
— O, doe mij dat niet aan!
Dat is Vick Dickenson op
trombone, Wat doet die daar-
bij. Hij kan nie{ zo spelen als
zij. Het iz 'n schandaal om
goede lui bij zoo’n stelletie te
plakken. Tk weet haast niet
wat Ik moet zeggen. lk houd
niet van die soort muziek. O,
dat is Ed Hall. De trompet
(Maxie Kaminsky) klinkt als
Louis (Armstrong) twintig
jaar geleden. Drums en bas
goed (Danny Alvin en Sid
Weiss), Ik heb beter Dixie-
land plano gehoord. Ik mag
dat ding niey en het ensemble
ook niet,

van

Zij filosofeert over jazz

A nog enkele platen ge-

hoord te hebben besloot
Mary Lou:
— Ik houd wvan bijna alle
soorten muziek, als het goed
gespesld wordt, behalve
Dixieland. Ik geloof nie: dat
de Dixieland-fans wel weten,
waarom zij er dol é6p zijn. Zij
loopen de massa na. Ik vind
het verkeerd voor de jongelui
om Dixieland te spelen: ieder-
een moet probeeren verder e
komen,

Het meest van al houd ik
van oorspronkelijkheid in
jazz. Don Byns, Ben Waebster,
Dizzy, Trummy, Tatum, Earl
Hines, dat zijn de lui, die

~ jongeren moeten hooren. En

watl bands en arrangementen
betreft Kenton, Burns en na-
tuurlijlk den Duke. Ik be-
wonder Sy Oliver om zijn
nieuwen stijl, Nieuwe ideeén,
goeden smaask en goed spel,
doe ze bij elkaar, en je krijgt
goede muziek, of het jazz is
of iets anders.

' Eerste ] prijs voor

* @umba trio

Van onzen Haagschen
correspondent.)

P een dezer dagen gehouden

concours voor oorlogsartis-
tennummers heeft het . Plet-
jepatjepo-irio” den eersten
prijs gewonnen,
Een puik trio. In 1945 ge-
vormd door Piet Jansen, Pat
van Dalen en Pola Knoflook,
die voorgoed van hun kan-
toorkruk klommen om het
glibberige pad der kleinkunst
te beireden. Een trio, dat in
origineele rumbakleeding op-
treedt — zelfs de kokosnoten-
slingers en de jakgarneering
van gebleekte apenbeenderen
ontbreken niey — en rumba’s
brengt, zooals ze gebracht be-
hboren te worden

E ster van het Pietjepatje-

po-trio is ongetwijfeld
Pola Knoflook. Pola bespeelt
de blokfluit en iz een char-
mante verschijning, die unt-
stekend de kunst van verkoo-
pen verstast. Haar techniek
op de blokfluit mag dan niet
Z00 groot zijn, met onverge-
lijkelijke élégance flirten huar
vingertoppen met de blokfluit-
gaten. En wat haar ioon be-
treft: deze is prachtig, vol en
warm en treft onfeilbaar de
gevoelige snaar in hel men-
schelijk hart.
Pilet Jansen beinvlcedt haar
spel op onovertrefbare wijze
met zijn welhaast magische
rumbaballen; hij hanteert deze
instrumenten met een gemak
en  pneumatische zekerheid
die hem zeer zeker tol een
onzer allerbeste rumbaballis-
ten stempelen. Zijn accenten
op het eentje en het drietje
zijn van een ongekende fel-
heid en zijn schudden is van
een  cachetvolle souplesse.
Pat van Dalen stimuleert met
haar origineele claves het op-
windende rhythme van haar
collega; zij.weel nit deze cla-
ves een mooien vetten toon
te slaan en interpreteert feil-
loos het zoo bekende claves-
figuur,

E rumba’s van het Pietje-
patjepo-irio. staan echter
niet alleen muzikaal op zeer
hoog peil; ook op vocaal gs-
bied worden door Pietje, Patje
en Poofje bijzondere prestaties
geleverd De uitspraak van
hun Rumbaasch is correct en
werkt suggestief
Inderdaad een voortreffelijx
en ‘kunstzinnig oorlogsnum-
mer....

Een unieke foto van Patje en

Pootje, tijdens de succesvolle

Pietjegatjepo-tournée door de
&ahara,







there is about
Goodman’

Benny s

Oh Baby! that

merits the 24

inches of wax

which Columbia

s0 generously be-

B B O cnow. Firet

w.

of all, Benny

sings, something he: should have

learned long ago not to do. Then,

there are some in corny duets

the sextet the band’s

with the latter coyly

s played by the former.

saving grace is a nice

Gensally, O BAbU 1 & canpiation

a comp

of lotsaﬁyi'deas. all of which have been

done to'death already. Much, much

better is Benny's record of Hora Stac-

cato, which the beat and drive

associated with Benny’s best bands,

in addition to some neatly phrased

clarinet. The reverse, Man Here
Plays Fine

, is an unimportant
“novelty” sm:;g Eve Young. The
Man is Joe i Woody Her-
manandtheBlueMoodsdoaverIv!
sensitive interpretation of Stars Fe
On Alabama, a fine old jazz classic,
with in ent instrumental support.
The flip is Sidewalks of Cuba, on
which the band jumps properly, but
the Herd has had better material
with which to work.

EXCLUSIVE: One of the best albums
recently released is this label's “Ma-
enta Moods” featuring Herb Jeffries
gether with the excellent accom-
paniment of Buddy Baker. Flamingo
and I Don’'t Want to Cry Anymore
are lovely tunes, and.are ideal for
Jeffries’ voice conception. On Soli-
tude, watch icularly for the con-
struction of Lucky Thompson’s tenor
solo. The introduction to in Street
Blues, using Vivien Garry and Leon
Rene, is one of the most ingenious
we've ever heard on records!
There's also some tasteful Les Rob-
inson alto on this side. Also included
are All of Me and These Foolish
Things. Throughout, Herb, sings with
a natural ease which very few singers
can match. A delightful set! John-
ny Moore’s Three Blazers are out
with Bobby Sox Blues, a jump blues,
backed by Falling In Love With You,
nicely phrased by  Charlie Brown.
Rickey Jordan gets some fine accom-
paniment from Lucky Thompson,
Les Robinson, Teddy Buckner, Ed-
die Hall and Vivien Garry's trio on

ABC Bilues, an otherwise ordinary riff’

tune. Buckner plays good muted
trumpet. The backing has Rickey
singing Leonard Feather's plaintive
lyrics to Blues in the Rain, with the
Garry trio. There’s some interesting
piano work on this one. Judging
from these two sides, Rickey is much

10 better on the slow type of blues.

RCA VICTOR:
Leonard Feather
has gotten togeth-
er another of his
crack jazz albums
for Victor, this
time a “New 52d
Street Jazz” set,
featuring two
A units led by Dizzy
Gillespie and Coleman Hawkins
respectively. 52d Street Theme spots
good solos by Dizzy, Don Byas (ienor)
and Bill DeArango (guitar), all on a
re-bop kick. Night in Tunisia is our
favorite side of the album, as it sets a
very fine mood and generally comes off
as good, arranged, small band jazz.
Say It Isn’t So is the Hawk’s, as he
goes through one of his familiar tenor
improvisations with his accustomed
ease and taste. Spotlite shows how a
riff tune can be original and have
melody. Done by the Hawkins

_ group, this one has some especially

good piano by Jimmy Jones and
trumpet by Charlie Shavers. Nothing
much happens on OF Man Rebop
except some standard Dizzyisms.
Charlie Parker's Anthropology has
some exciting ensemble work and
very fine. Milt Jackson vibes. Back
to the Hawkins unit for Low Flame,
a pretty Feather mood piece, which

is given a sensitive reading by Char-

lie Shavers on trumpet, with a nice
alto contribution by Pete Brown.
Watch pianist Jimmy Jones’ chords
behind Mary Osborne’s guitar solo,
too. The final side, Allen’s Alley, was
written by Denzil Best for Allen
Eager’s tenor, and spots a clever riff.
Eager plays a Lester Youngish tenor,

and will appeal to you only if you go

for that type of sound. We don't. All
in all, a satisfying set.

Single Victor releases to be rec-
ommended are Louis Armstrong’s
Endie, perfectly suited for Louis’s
vocal style, and played with a fine
attack by the band. Do You Know
What It Means to Miss New Orleans,
the reverse, has a nice middle verse,
but that’s all. There's good Tommy
Dorsey trombone, excellent dynamics,
and lots of color in At Sundown. To
Me, the flip, is a pretty ballad ably
done by Stuart Foster. The Aristo-
Kats do some very clever improvisa-
tions en Oh Lady Be Good. The
backing is a non-committal It Makes
Me Blue,.sung by Orlando Randolph.
As for Phil Harris' nausea-provoking
trash such as Dark Town Poker Club
and That's What I Like About the
South, that is the kind of offensive,
tasteless chauvinism that we could
very well do without.

DISC CLASSICAL: Here we find a set
?t two 12~ o ergséeaJ ﬁcchons
or y y Josef Lhevinne.
The%::fslpde. without n, is La
Campanella, an etude by Liszt and
Busoni on a rondo by Paganini. The
tonal quality here is far s ior to
the other three sides, and Lhevinne's
touch and tachnimoms off to its
best advantage. s Liebestraum,
pretty hackneyed by now, suffers from
a bad surface. opin’s Nocturne
No. 3, B Major) and two of
Oﬁus 10, No. 11, E Flat
e e
y Lhev
those who

ts s.hoﬁln.tioge pleaged with this
in retation.

Ermo Belogh  tains twelve of the
preludes plus three of Bach’s little
minuets. The best prelude here is
No. 3, in which Balogh successfully
captures the inherent sense of the
dramatic which the contains.
Also listen closely to a!in‘gh’s excel-
lent left- hand in No. 1. e minuets
are singularly unexciting. The second
volume contains the other six preludes
in addition to h's Gavotte in D
Minor. These works are more pro-
saic atmospherically, but if you like the
compositions, you'll enjoy the albums,
for gh’s sense of control, phrasing
and dynamics are excellent.

Finally, there is an album of three
10" records featuring Adia Kuznetzoff,
gypsy basso, who made such a hit in
the Philadel]iill‘xga Opera Corr%nny s
Prince Igor. e set is called °
Songs of Russia.” Kuznetzoff, ge-
spite his forceful attack and beat,
sings with the proper restraint. Our
particular favorite is th Worry.
Accompaniment is by the Gleb Yellin
Oreh. 2

MAJESTIC: This label has issued two
more of Eddie Sauter’s brilliant scores
for the Ray McKinley band, both in
the Hangover Square tradition. They
are Borderline and Tumblebug, re-
leased back to back on a single disc.
Borderline spots Vern Friley's tram,
gorgeously conceived and very much
on a Harris kick. The work is in
rhumba tempo and there are some
very effective c:;h-nsttgn sectm
voicings spotting ccato brass

the melodic divisi reeds. Tumblebug
has some of Mundell Lowe's excellent
amplified guitar and more of Sauter’s
delicate shading. The McKinley band
is really reading Sauter’s difficult
scores, too! Don’t miss this, by all
means.




Bronze Award

 Feature in Jazz Concert
strong, who makes his concert debut at Carnegie Hall, Saturday afternoon,

F d Hall and his Downtown Cafe Society orchestra and Earl

e second time double winner of first place for trumpet
Jl-American Jazz contest. Others in the fourth time winning
n on the clarinet, Red Norvo on the vibraharp, and

Y \."_: v _
SARAH VAUGHAN, BRILLIANT NEW JAZZ VOCALIST, whose revo-.
Intionary style of singing has sei ihe musie world agog, receives the 1947
Esquire Jazz Book award as the outstanding female vocalist of the new
year. Foto above shows Willie Bryant, emcee of the Mutual network's
andience participation show, “Harlem Hospitality Club,” making the
presentation. Miss Vaughan made Euest appearance on a recent broad-

'LOUIS ARMSTRONG

"

2 the award for the best female
vocalist in

~winners. Sarah Vaughn, who
‘group, received more

Ed Safranskl, hass

Hurry Coarney, barltone sax
George Hoandy, arranger

Woolly Merman, Band

King Cole, male voenlist

Elln Fitggerald, female voealist
BRONZE NEW STAR AWARDS:
Miles Danvig, truompet o
Trommy Yonug, trombone -
Sonny Stitt, slte sax
Lueky < T'hompson, tenor sax

Rudy Rwtherford, elavinet
Dody Marmarosa, plano
John Colllns, guitar
Shadow Wilson, drums
Ruy Brown, bhass.

Millon Brown, hass
Milton Jackson, vibgalarp
Wil Dumieron. arranger
Boyd Kaeburn, band

AL HIvbler male voealist
Sarn Vanghan, femsle voenlist

cast,  “Harlem Hospitality Club” is heard over MBS Mondays through
Fridays (3:30 to 4 pm, EST) and locally over WNYC. The broadcasts
originate from the Savoy Ballroom. (Foto by Harold Stein).
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RECORD NOTES

OLUMBIA has 14 unreleaséd Count
Basie discs which they may or may
not put on the market now that the
Count has switched to Victor . .
Buddy Johnson’s contract was renewed
with Decea and is slated to wax an al-
bum of standards and originals
Peggy Lee has another surefire hit in
“He's Just My Kind” recorded with Cap-
itol . , . National is planning to reissue
eight of the Bronze Balladier Billy Eeck-
stine’s biggest record hits in a new al-
bum . . , Lilyann Carol readying a
repertoir  of lullables and nursary
rhymes; she. will be singing them
sometime In June when the stork is
scheduled to drop in ... . Charlie Ven-
& tura touring with Leonard. Teather's All-
Star Jaze Cavalcade , . . Benny Good-
“"man’s recent Columbia Record of “Man
Here Plays Fine Piano” ig from the 1947
Esquire Jazz Boolk. ——
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is at Carnegie .
l“;":mmed by Greer Johnson, Robert Snyder and

nard Feather, and celebrating hia‘d\irﬁeth an-
E:ffers‘z?r’i"' in jazz, Louis Armstrong will appear in
a solo concert on Saturday, February 8 at Carnegie
Hall. The concert will present a cyele of Louis’s
famous recordings from the first right up to his
latest. In the first part of the concert he'll plaly
with a small all-star gEmllp, inc'IItf}:lmg Edgu}rlr:ilfli?l}

) ¢ [ bably Sidney Catlett. e secon
C Q ( ¥ ESTEA W0 RCD iﬂdhﬂrﬁumﬁt big b{a'nd doing some of the numbers
A

(‘r ) |- I = o from Louis's new movie, New Orleans. Louis will
o W F
N = L.

r./ also receive his two gold awards from Esquire.

Louis Armstrong In |
Solo Concert J Saturday, February 1, 1947

At Carnegie Hall

L()l'l.‘i ARSTRONG will debut at Car

negie Hall, Feb. 8, in a solo conecert
presented by Leonard Feather and
Robert Snyder. A cyele of Armstrong
hits, 30 years of American jazz will h;)
presented. It is divided into sections
devoted to New Orleans, Chicago, New
York and Hollywood, the last category
including numbers from Louis’ new
movie, “New Orleans.” Earl Hines will
be flown in from the road to aid the
gala concert, supported by Edmund Hall
and his orchestra, and also by the large
Armstrong band.
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thirty years

TTIQ A DMCT . Rehearses his forthcoming solo debut
LOUIS ARMSTRONG : concerlat” Curnegie all, e &,
e a native of New Orleans.
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| 1/ Satchmo’ Slated
For Concert

| New York—Louls Armstrong lﬂ COﬂQerl""m m‘f&m Wh : .E'_'.
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will appear at Carnegie Hall, ¢ 5:50 P »f thirty years of
Saturday, Feb. 8, in what promo- S8.15:50 Te ) New York to Hollywood, he w
tors Leonard Feather and Bob ' J&m‘! * Sarl
Snyder call Satchmo's “first and by his Bl i » ;
American concert.” : R —

Event will be tied in with New :

Jrieans, the movie starring Arm-

that will

to Chi
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a series of articles

on new stars in jazz by LEONARD FEATHER
v

Paradoxical though it may seem, some of the greatest
figures in the field of strictly hot jazz have been respon-
sible, through their orchestras, for the rise to fame of
some of the country’s outstanding ballad singers, Peggy
Lee and Helen Forrest owe much of their success to
Benny Goodman: Duke Ellington put Herb Jefiries on
records; Billy Eckstine rose to national prominence
through his sojourn in the Earl Hines band.

In the band of another great;
jazzman, Louis Armstrong, a young | in a church choir at ten, and later
star has been found who shows | with school glee clubs at PS 10
signs of providing plenty of com- and PS 184 in Manhattan.
petition for the top male ballad |  His pre-war carcer was anything
singers. His name is Leslie Scott, | but startling. Much of it was spent
and he has been featured with the in and around Boston, where he
Armstrong orchestra since shortly | got on the air with a group called
after his release from the Army in | the She Loh Kahl Choir, then
1945. [Soiked with & loeat /bouil 1t by

Leslie is what's known as a “ro- | one Tasker Cross, as a member of
mantic baritone,” but he sings | a vocal quartet, Back in New York
with more conviction, more real | in 1940, Leslie says he “starved for
vocal quality, and less phony sen- | two years.” This took care of most
timentality than most of the artists | of the time until his uncle called
in this category. A native New |

him in 1943. Assigned 1o special
Yorker, he was born in 1921, sangl (Continued on page 10)

LESLIE SCOTT AND THE AUTHOR
Louls" find.

IN THE CROOVE

LESLIE SCOTT
(Continued from page 2) !
services in Maryland, he had his
first taste of voluminous applause
while entertaining GI's around
Aberdeen.

Leslie's big break came a few
months ago when he was offered
a recording contract in his own
right by RCA Vietor. For his first
session he was lucky to have the
accompaniment of a fine all-star
band, with Billy Moore, Jr., former
Charlie Barnet arranger, writing
and directing the backgrounds. In
the band on the first record re- |
leased (Stars Fell on Alabama and |
Baby, Get Lost, #20-2141) the |
musicians included Joe Newman, |

10

| George Nicholas and Jimmy Jones,

all from the J. C. Heard band;
Toots Mgndello, Hymie Schertzer
and Serge Chaloff in the sax sec-
tion, and Billy Bauer, Denzil Best
and Chubby Jackson in the rhythm
team.

Louis Armstrong, always boast-
ful of the talents of his young
discovery, is even happier since
the success of Scott’s first record
bare out his optimistic predictions,
Only a week after the dise was
released, Scott was set for another
date, with Billy Moore, Jr., again
in charge.

Watch out for Scott—he looks
like Eckstine’s most important
challenger to date!




Notes on an album of modern jazz

“ [ ]
by girl musicians by LEONARD FEATHER

playing professionally for five vears, working as a single. also doing
record dates with Slim Gaillard, theatre dates and records with
Barney Bigard’s all-stars, and several months playing and singing
with the Garry Trio in 1940, Her favorite pianists are Art Tatum,
King Cole and Jimmy Jones. Gincer Smock., from Chicago, played
at the Hollywood Bowl at the age of ten, won a Music and Art
Foundation scholarship at thirteen. She was with the Los Angeles
All-City Symphony for eight years and had her own 45-piece
8y mllhum'ltr for a while. On these sides she uses a bodiless electrie
violin to demonstrate her unique jazz style. Epna Wittiams has
long been considered one of the greatest girl trumpeters, and was
once featured with the Sweethearts of Rhythm. Married to William
France, former Louis Armstrong tenor sax man, she played with
the Prairic View Co-Eds, another all-girl band, in 1946. Dopy
Jesuke, whose great beat on drums does so much for this Garry
Quintet, is a Loz Angeles product. a Krupa and Catlett fan. She
was on CBS for a vear with the Victory Belles, had her own five-
piece Swingtet for two years, and lllu_\t_‘l_l with a male pit hand for
Eddie Garr and Billy House.

There’s nothing up our sleeve!

Not a single male musician crept into the studio while these
records were made. Moreover, with the exception of the Sweet-
hearts of Rhythm, none of the groups heard in this album had ever
worked together before. Specially assembled for the records, they
whipped together in short order a series of performances designed
to be recognized as not merely “good for girl musicians,” but just
plain “good.”

Viviex Garny, from Howell, Mich., never played an instrument
in her life until 1943, when her husband, guitarist Ary Garrison,
needed a bass plaver in order to form a trio—the Vivien Garry Trio.
Wint (real name Winsome) Bearry, a California girl, has been

INDEX TO PICTURES: —Outside Cover—Large pictures: Mary Lou Williams
(left) and Mary Osborne (right). Small pictures (top to bottom): Beryl Booker
(piano), Vivien Garry (bass), Rose Gottesman (drums), Wini Beatty (piano),
Dody Jeshke (drums), Edna Williams (trumpet). This Page: Vivien Garry
Quintet, Mary Lou Williams Girl Stars. Inside Back Cover: Sweethearts of
Rhythm, Beryl Booker Trio.

Girls in Jass Farm 1521424 Printed in U85 A, L BT




22 . See sonshe. Bacdbage sdas FO& TR Wvern e
mean den Deere arsany wigrhit aned o paoss famsons of all givl jaee muasicians,
Her twelve vears with Andy Kirk’s band were followed by engage-

ments with her own small unit on 52nd Street, as a soloist at Cafe

Society, and as an arranger with Duke Ellington, Benny Goodman
and many others. Famed as a boogie-woogice expert, she is heard
with two all-girl units playing in the 8-to-the-bar idiom in this
album. Vibraharpist Marcie Hyams had her own trio before work-
ing with Woody Herman’s band in 1945. Later she played with
Charlie Ventura’s orchestra and worked as a free-lance arranger
and soloist. Mary OspornNE, whose biography appeared in the New
52nd St. Jazz album on RCA Victor. has been heard both as a
singer and guitarist on other RCA Vietor records. such as Mary Lou’s
It Must Be True. Juxe Rorensere, born in Philadelphia, began
studying bass at fourteen with a member of the New York Phil-
harmonic, was forced to play jazz to make a living. She toured with
a Porgy and Bess road show, recorded with the Busch Chamber
Players, and has been with the St. Louis Symphony for several
seasons. She has had some of her biggest Kicks sitting in with Duke
Ellington, and would like to form an all-girl unit with Mary Lou.
Drummer Brivcer O'Frynn, from Berkeley. Cal., studied with Lee
Young. Lester’s brother: had her own ten-man band. then lost every
man to the draft and came to New York, where she worked on the
Bob Hope show and in night clubs. She's a good friend of Buddy
Rich, her favorite drummer. Rose Gorresman, a New York girl,
worked with Estelle Slavin’s all-girl group, married bassist Iry Lang,
and came out of semi-retirement for her appearance in this album.

The Sweerneants oF Ruayrawm, originally a high school brass
band in Mississippi. went on tour professionally when Mrs, Rae
Lee Jones, a teacher at the school. decided to manage them. Since

il s plased dtheatees maved e

Boin v anagy =v yews wen ATRAR, ’ o !
and entertained GUs in Prance and

nighters all over the country
Germany. The band has its own home in Arlington, Va., and travels

in its own Pullman bus with upper and lower berths and running
water. This unique organization, which is interracial and has in-
cluded colored, white, Chinese and Puerto Rican girls, is under the
baton of lovely Anva Mae Winsurs from Omaha, Neb. Featured
on the two sides cut for this album are Vi BURNSIDE, tenor sax from
Lancaster, Pa.; Cleveland’s Jackie Kine, who played piano with
Andy Kirk and Lucky Millinder before she joined the Sweethearts;
and trumpeter JounNNiE MAE STANSBERY from Dallas.a Texas College
graduate. Five of the original members are still with the band, in-
cluding drummer Pavring Brappy and baritone saxophonist Wirrie
Mae Wone. .

BeryL BookEenr, regarded as one of the major discoveries of the
past year, played in Philadelphia night spots for yvears hefore Slam
Stewart discovered her and brought her to New York as a member
of his trio. Her work shows amazing originality, combining harmonic
subtlety with a wonderful beat. Mary Oshorne and June Rotenberg,
heard in the previously-mentioned Mary Lou Williams group,
joined forees with Beryl for this trio sesssion, and after a half-hour’s
rehearsal sounded as though they had been working together
for months,

These, then, are some of the girls who make jazz today. We hope
it will convince you that there is no more place in musie for sex
prejudice than for any other kind. Given the chance to get together

and play as they ph-usc. the girls offer a challenge which should

prove surprising to musicians and jazz fans alike!

Back Liner Girls in Jazs Form 152424
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"Ven 8 Ars pojke att utfora den. svaret skyldig.
c N i s my AN

mnidinm i ft::kl libal ch::yM mt]:::s::: ::iktlgrie. Han later valkinda

lpatl :ig: rad jazzplattor uxmaut de pi forhand fa veta, vilka som spelaﬁf-ch.

aste de kommentera vad de hor. Det har roat oss att mol' va.rand“r:? spela jut ‘ izzy

coclt Mezz Mezzrow, som om yarandras plattor uttala sig pi foljande satt:

Gillespic om Mezz Mezzrows

Azay Blues med Sidney Bechet
Mezzrow |

Ml? Det ar ju inte ens blues,

v saut? Oh! Det dar vibratot. Vem dr

De r_1!17‘»3!932-11#{ spelats ir 1900, Jag hor

o cch Klarinett; en mdste vara

jag missar att den andre &r

harmonisk struktur bar; tvi

lig rytm, ingenting hinder; bara

iz enkelhet, men hur enkel far man

I vara? Man kan {3 en liten pojke

dr att spela s ekelt Jag kan inte f5r-

on man kan spilla tid pd att lira

et instrument, kanske offra 30—

det, och sedan forstéra tiden ge-

spela absolut ingenting. Det ir inte

Mezz Mezzrow om Red Norvos
Congo Blues med Norvo, Gillespie,
Charlie Parker, Flip Phillips, Teddy
Wilson, Slam Stewart, J. C. Heard:
viz 1 Vistindien? Pa Cuba?
Trumpetaren r Dizzy. Altsaxen ir mkr_
vird. Vibrafonisten forskriicklig. Slam w:ie
car verkligen basens mojligheter som solo-
instrument, om man har geni tigra
det. Tenoristen visar mer sammanhang an
de andra. Pianisten @r sind i sitt andra
chorus men tempot var for mycket for ho-
nom. Den hir skivan visar vad Dizzy har
gjort med sand Street. Om det dar ar mu-

Var ar

om hur de gamla, vita musikerna, ndr de
larde sig att spela hot, trodde att allt

ingenting nytt i de hir ha

Inga stjarnor.

STRAD - fMARCH

/947

B e e e

nog att utféra

sik, sa skall jag ata den. Det paminner mig'l
|HOT JAZZ
man

behovde kunna var att spela mycket iort
och med en massa. toner. Och det finns
rmoniska idéerna.
Det ir att spilla tid att tala om sidant har.

LEONARD FEATHIR

POPULAR

|

CONNECTICUT—**Bing Crosby-Judy Garland (Decca); *Marthe Tilten | RS
Shaw [Musicraft); Modernaires (Columbia); Herbie Fields [Victor
The Artie Show version of Connecticut has Don't You Believe If, Dear &
other side. Artie ploys o duet with himself on this disc,

IT'S A GOOD DAY—#Peggy Lee [Capitol); #*Gene Krupa [Columbia)

HOW ARE THINGS IN GLOCCA MORRA?7—*Russ Case (Victor, in elbum):
Long (Signature); Buddy Clark (Columbia)
The hit song from New York's big musical, Finian's Rainboze.

LINDA—#*Ray Noble [Columbia), Charlie Spivak (Victor)

MAN WITH THE HORN—*#Boyd Rasburn (Jewel); *Harry James [Columbial

OPEN THE DOOR, RICHARD !—Jack McVYea (Black & White); Dusty Flatcher 3
Dusty Fletcher has besn using "Open the door, Richard!" as the k :
vaudeville comedy act for about twenty years. Suddenly it's made infe o

SEPTEMBER SONG—**Sarah Vaughan-Teddy Wilson Musicraft]; *Jos Meaney (0

. STARS FELL ON ALABAMA—#Leslie Scott-Billy Moore (Victor); *Woody
(Columbia); Johnny Guarnieri (Majestic)
Leslie Scott is o tolented ex-Gl baritone who joined Louls Armstreng's besd

' SUNDAY KIND OF LOYE—#*#Claude Thornhill [Columbia)

: The fine Thornhill record of a fine tune is an oll-vocal perfarmance by the

. improved Fran Warren, who used to sing with Art Mocney and

 WE COULD MAKE SUCH BEAUTIFUL MUSIC—*Monica Lewis (Signoture):
Carle (Columbia]; Yaughn Menroe [Vietor)

DAYE BARBOUR—*Farever Nicki [Capitol)

DUKE ELLINGTON—**Heppy-Go-Lucky Local [Musicraft) P ; 3
Musicraft's first Ellingfon relecse is o double-sided iraaiment of Dty v
ment in ttain music, which forms one of the four movemants of his Decp Senth 5

ERROLL GARNER—*Where or When (Mercury) :

BE''NY GOODMAN—*Oh Baby! (Columbia)

DIZZY GILLESPIE—*Things To Come (Musicraft)

COLEMAN HAWKINS—#Bean and The Boys (Sonora)

Both the Gillespies and the Hawkins records above ora &
jozz babop, but sound quite different.

WOODY HERMAN—**Woodchoppers Album [Columbia A
Here at last are the discs F:::da last surlnmar in C]hicaqc by Woedyi Red ]
and seven other man: Someday Swweetheart ond [ Surrender Dear.

JIMMIE LUNCEFORD—#Margie Majestic) o |
If this sounds identical with the record the Lunceford bend mode ef #4
on Decca almost ten years ogo, don't be surprised. It's the some Qrrery

RAY McKINLEY—**Tumblebug (Majestic)

JOE THOMAS—#Black Butterfly (Keynote)

FROM THE MOVIES - .
CARNEGIE HALL—Beware My Heart: *Margaret Whiting (Capitel): Veughs
(Victor) -
LADIES' MAN—What Am | Gonna Do About You?: *Perry Como (Victerk
Whiting (Capitol); Skip Farrell {Mercury) S
MY HEART GOES CRAZY—Title Song: *Modernaires [Cchmbic]tme‘-"u :
So Would I: #Bing Crosby [Decca) {2
NEW ORLEAMS—Endie: Do You Know What It Means To Miss N"'O* '
The Blues Were Born In New Orleans: #Louis Armstrang lm‘
The first side features Louis' big band; the other :wo. a smnlli grosp.
STORMY WEATHER—Moppin' and Boppin': *Fats Waller (Victer]
Here's o real colladl:)ﬁ's item. TI:: side ond Ain't l‘:bm‘ 2 H
THE TIME, THE PLACE & THE GIRL—A Rainy Night In Rio; Throush €
Dreams: #Desi Arnax (Victor) ; L8
TILL THE CLOUDS ROLL BY—#All Star Jerome Kern Album (Copitel) “0 e
Yw_;&i:'ﬂm Martin (Decca); Guy Lombardo (Deceel:

sitol album features all the top nomes—from
Martha Tilten, Margaret Whiting and the
SOUTH—Uncle Remus Seid:

lﬁ‘:ﬂy on tha

i ¥

King




The GRAMOPHONE

JAZZ

Reviewed by EDGAR JACKSON

BRUNSWICK

Barnet and His Orchestra (Am.

Charlie
**% \adame Butterball (Raye, De Paul) (V by
Peanuts Holland) (Am. Decca

December 6th, 1645)
"'Mﬁml) ( 0945
(Am.

ie (Gibson by Art Robey)
N TAs) (March 3

10946)
(Bruggfwick 03751-—4gs. 11§d.)

Madame Butterball is a lady who seems to
have been so named for being ** just as big
around as she is wll"

This is a frivolous sort of song, more cal-
culated to do well as a party picce than as a
vehicle for any serious attempt to provide
connoisscur swing. But taking it at a nice casy
tempo the band, which shows an improvement
over most of the other records of it issued over
here under the Brunswick label, rides
rhythmically with a nice steady beat and all
round puts up a rather better performance
than the nature of the song might have been

expected to i .

Also the vo::!l,-li:r good, at any rate of its kind,
The diction is not too perfect and it is difficult
to rstand some of the words. But Peanuts
Holland has the right ideas about style and is by
no means devoid of personality.

Andy's Boogie, too, has its points. Written in
the 12-bar blues form, it may not be bpog-ic
woogie in the true sense of the word, and in an
attempt to provide the blues character the
trumpet, who secms to be doing most of the
work, succeeds in doing little more ‘than
squealing his top off. But again the band as a
whole has its better points—note the nice saxes—
and Art Robey shows up as a much better blues
singer than most of his contemporaries.

Jimmy Dorsey and His Orchestra (Am.)
*% % Perdido (Zm) (Juan Tizol) (Am. Decca
W73349) (February 6th, 1946)
g D.'s_';;nnp (Jimmy Dorsey ) (Am. Decca
W73350) (February 7th, 1946)
{Brunswick 03745—3s. 114d.)

Although in the meanwhile Jimmy Dorsey
has become one of America's biggest * com
mercial * attractions, it can hardly be said thay
he has also remained the idol of the jazz fa
that he was in the late 1920's and carly 1930's.

But these records are likely to receive u
greater fan approval than almost any we b
had from him for the past ten years and more,
for not only is the band better than it ha
been for some time, but also the titles an
arrangements are better.

The Juan Tizol piece, Perdids, taken at a
lively jump tempo, may be conspicuous mainl

(Continued from previous page)

But, believe me, it will be well worth an
trouble and expense to which it may put you
Pormmmwhctheryou;m{éorg@.
merely as a tale, or to get 2 knowledge of jazz
and its story, this book—lurid, racy, at --
almost incomprchcmibly cjxaia:fnc, and eves
in places vulgar to the point of obscenity—is
the jazz book of all time. E.J.

. Note.—The review, promised in last month’s
GramoPHONE, of Robert Goffin's Jazz is held
over until next month,

for the guitar choruses, bly by Hae
Ellis. Butlha.nhinmmallpmmnmc' )aho
Louis Carter's piano, Karl Kiffe's drums amk
the bite of the well drilled brass the side rides

convincingly all
J. D5 Jump, ml'u credited ag
the label to Jimmy Dorsey, is 12-bar blug

iqaﬁx-mlhawhea:dmthanonccp
viously, at any rate as the scalic idéd
which is thcbebnmb' g};’hcmrﬂ last chorused
appears to ¥ a contingent fron
the full band. Only Jimmy Dorsey’s clarinet 2
alto and the rhythm section are heard.

Jimmy has developed a sort of pseud .
noise on both instruments. T can't say I think
any great improvement on  his usual :
straightfo tone. But it fits in- well
with the rather flashy blues style he featy
and all round he does well .

But the stars of the side are in Herly Elli
and Louis Carter, and not only because in
small band sequence of solos tation
has more chances of hil.r'mg &.—‘:’

Wbod}' Herman and His Arr
*** Get A Kick Ouwt Of Tou E(‘.de -. (e
{Am. Decca 71628) ( January 8th, 1q
***I've Got You Under My Skin (Cole Pos
{Am. Decca 71627) ( January 8th, 19
({Brunswick 09754—3s. 113d.)

Woody Herman presents these two deligh
Cole Porter favourites more in lhcfoirsm o
modern style concert ts* in
than as out and out swing. and I find
treatments rather unnccessarily * dressy."

However, those who can appreciate the so
of thing will readily pay the band the trib
it deserves for its excellent AN
even those who ]:mferlcmwh' less sophisti
cated will not fail to a i m&e tenor salos;

jally that in ['ve You Under My Skin
ich is 2 gem of artistry.

PDE-VC-5021)
{12-in. H.M.V. C3546—6s. 74d.) -

s020—Feather dhuﬁ stars Louis Arm-
g:myhg:m:l?_tul g JM’E:N]- w{d‘o];
Bomn. () Reons Palimiert (f): - Chubby ™ Jackesa
(b) ; Sonny Greer (ds). January 10, 1846,
stran (ice £90) wiin Hatnilton (). Hoagee (s,

n (cl) )i
By: : Neal Hefti ; St . Pal-
nllr:l.'l a“r:i Jackson (&) ; é?t‘el'r Hcmmpljﬂ. '.mla.

Contrary to what (or rather doesn’t
happen) over here, the leading * popular
magazines in America not only concern them-
selves with swing, but also take to see that
they get the best authorities to deal with the
sub for them.

** Esquire,'” for instance, has, among others,
Leonard Féather, part of whose duty it is to
take part in the conduct of the publication’s
annual poll to discover who its readers think
are the best swing bands and instrumentalists.

Which I trust will explain to vou how this
group comes to be entitled Leonard Feather's

January, 1947

** Esquire ' All-Americans. It 5 made up, of
course, of some of the winners of ** Esquire’s
1945 poll.

This is by no means the first time records
have been made by a band consisting of some
of the winners of some or another, and
previous efforts have often shown that, out-

standing as the individual pla have
bcm,thcyhavemtlhmemmim“z

The reason is that, no matter how good its
musicians may be individually, the strength of
a band lies mainly in its ensemble, and it can
take weeks, or even months, to produce a good
ensemble.

So we can say that Leonard Feather acted

wisely when he decided to give this combination

not only comparatively simple ts of
simple tunes, but also rely less on ensemble
and more on solos.

Snafu is in every wat simple. After a formal
introduction by the rhythm section in which
Remo Palmieri’s guitar is the maim feature, we
get a chorus by the ensemble which gets home
mainly because it calls for no more than a

ightforward unassertive statement of the
theme. Then follow choruses by Louis Arm-
strong’s trumpet, Johnny Hodge's alto and the
Eiano of Duke Ellington’s arranger, Billy
trayhorn, all at their best because none of
them makes any attempts to show off. The side
:hcndwcsmsixtcmbarscnmblcon the
same lines as the opening chorus.

Long, is a medium-tempo’d
blues. Tt with a complimentary announce-
ment by e Ellington, saying how pleased
he is to have the opportunity to sit in with this
fine band and then, after an introduction, goes
into a sequence of solo choruses. Louis takes
the first trumpet, Don Byas on the second
tenor, Louis sings the third, fourth, seventh and
ighth, between which (fifth) is Duke Ellington's
solo, and the record ends with Louis singing the
eight bars used as the introduction over the
:dholc ensemble, the first time it is used in the

€.

As in Snafw, the accent is all the while on
economy. The last thing one finds is any
endeavour to force home what a wonderful
bunch these * Esquire” poll winners are.
Nobody is called upon, or makes any attempt. to
be brilliant, but all the same proves that he is.
For the record has what brilliance is made of —
taste, understanding and artistry. And not only

+ in the solos. What goes on behind them is often

te as intriguing as the solos, and that goes for
* Chubby ™ Jackson’s bass in the rhythm as
well as the instruments, including Palmieri's
guitar, which take front-line parts.

L - L]

Owing to shortage of space, the remaining
J y swing rel , including The Benny
Goodman Sextet’s great recordings of Tiger
Rag and Just One Of Those Things (Parlophone
Rgo22), are held over till next month,
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have been and still are

many diversified interpretations

of the blues, but Clyde Bernhardt
who has combined his vocal inclina-
um;ls along with his trombone play-
ing created something for all music
lovers and patrons to look into. For
those who are a little prejudiced to
anything but the blues you will pmb—
ably find worthy compensation in
Clyde's music. Having laid a prece-
dent for other Negro recording ar-
tists, he is the first to have his seven-
~ piece combination, consisting of alto
and tenor sax, trumpet, trombone,

bass and piano, record exclusively for
Sonora.

Clyde Bernhardt's Blue Blazers

whichincideunlly,is't_:henameofthe

‘quite a complicated incident

By MAVIS PETERS

combination, have made juke box

history, in that each of their record-
ings have reached the fifty thousand
mark. “Trifling Woman Blues” is
backed by “Sweet Jamm Jam,"—
“Lay Your Habits Down” backed by
“Would You Do Me a Favor"—"If
I's Any News To You" backed by
“My

Little Dog's Got Kirttens,” and
“Blackberry Pie”"—a_ strictly jump
number backed by an integration of
jump and blues: "I'm Henpecked.”
Clyde hails from High Point,
North Carolina, but when he was
about two years old, his family mis

grated to Harrisburg, Pennsylvania, *

where they made their home before

coming to New York in 1927. His -~

mother reconciled that all her chil-
dren should and must study music,

~ which is probably responsible for the

fact that Clyde studied the piano for
about two years. His determination
to play a trombone, however, is
stressed by the fact that he worked
after school until he accumulated
enough money to buy a trombone.
He took his first trombone lessons
when he was twelve and at fourteen
started playing club dates or “gig-
ging,” as it is commonly termed on

he is very grateful to

ho used his influ-

egothisﬁrs:bmk.

Clyde made a few recordings with
(Continued on page 28)
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! Leonard Feather's Blues Six for Musi-
tm&, for whom Clyde’s _mmb&mnen
before




Louis Armstrong Runs Gamut
Of Musical Kicks, Says Rev

By BEN RICHARDSON

I'm going to talk about Heaven. Not just because I'm a preacher. . . . But because

I've bheen there!

Fredi Washington

sits near the site where I torture a perfectly defense-

less Underwood Typewriter, Model “Z” 1908. The other day she reached over, touched me

on the shoulder and said. “Hey Rev.!

Wanta treat?” [ thought she meant let's eat . . .

on me. So I said (truthfully), “I'm broke.” She said, “It's a freebie.” With this assur-

ance 1 urged, Lay on McDuff . . »

teasy not ruff) She then proceeded
to level two ducals on me. Row
“S", . Seats 1 and 2 (on the aislet,
Carnegie Hall, Saturday, Feb. 8 at
5:30 pm. She gave me a program
announcement too, It said that Rob-
ert Snyder and Greer Johnsou in
association with Leonard Feather
were presenting Louis Armstrong

in Concert 1 was there at 5:00
wo'clock and s" help me if in the race

to glory T don't win, place or show

v . . in fact if 1 die an’ go below. |

. . . Iis all right now. Pve been ta
Heaven, Thanks to Fredi and oh
yes, the Lord.

This concert was a natural for

Louis. And why not? His assisting!

band for the first half of the pro-
gram was under the leadership of
a distinguished artist . . . a man who
brought to his instrument a husky,
coated, gutteral warmth, an authen-
tic tonulity for the true expression
of the blues that wracks a troubled
soul . . ., the man withoul whom
Cafe Society Uptown would be a
strange and lonely place . . . Ed-
mund Hall,

LOUIS REPLACE KING

The first part of the program en-
titled New Orleans had a unique
opening. The great saclerama cur-
tain was drawn closed. Several long,
clear well rounded notes with just
a aslight and sensitive vibiato on
their terminals pierced the muffled
hub-bub of an anxious audience. It
was Louie’s tone . . . playing a
plaintive, traditional Negro funeral
dirge, Fleet As A Bird. The audi-
encs became silent. Louie had
scored; they were his. When the
curtain parted and he led his guest
band and his own orchesira across
the stage, a thunderous applause
went up in welcome, love and ap-
preciation of the man who, as a
boy al the beginning of this century,
sat on the front steps of his James

Alley home in New Orleans and |

drank to the tortured wail of Buddy
Bolden’s trumpet. Buddy Bolden.
the Ingenious, the founder of jazz

as it were. Buddy the barber of

Lincoln Park who later passed
quietly from the scene, a casualty
to strong drink and strong women.
Louie was just a child then but per-
haps he thought of taking the King's
place some day. , . . He did. That's
why his friends were cheering so
wildly Seturday,

After the first selection Louie lost
no time getting down to his work,
his art. He played in quick succes-
sion “Didn't He Ramble” and “Dip-
Sugarfoot Stomp). The casual lis-
tener could not i
difficelty entailed in playing au-
thentically in 1947 what was origi-
nally performed in the early 20's
Musicians find that it requires great
effort to keep out the more recent

_ which strive to force their

\my into the present day execution
tj‘f old songs as they were. But Louie
n His maste gas ab »

aithfulness, repro-
as he was years ago.

win startling
duce h 1

With Ed Hall's combination Dipper-

mouth Blues sounded exactly as it
did when first recorded with Sidney
Bechet and Johnny Dodds.

MEMORIES OF LUSH DAYS

_Louis played The Mahogany
Stomp with a nostalgic verity that

seemed to hark back to the days

of a fantastie little red-light district

in New Orleans known as Story-
ville . . . a eolorful part of Amer-
ica legally partitioned off for gam-
bling and vice. He seemed to con-
Jure up memories of Lulu White,
the Maitre of Mahogany Hall who
saw 1o it that you got y“hat
‘wanted and could pay for [n dri:

in gaming and in bed! At

Hall the “earlies”

oy played jazz, pul-
e . Ll anems Jm‘
Louie played it that way Saturday.
His playing of Basin Street Blues
_ tribute to that Bar
clutlered thoroughfare, the spawn-
ing ground of the new music. Here
Louie sported his perennial quali-

tricky, weird

Wias a sensilive

Blues" (better known as

i

ties of sweel variation. This piece
has slwavs given him many oppor-
tunities to execute lush passages of
open-chord beauty in the lower
reaches of the instrument. With
this number the first portion of the
program came to a close,

The second part was entitled,
Chicago. It was made up of selec-
tions drawn from the days after
Louis went to that city to join the
famous King Oliver whose band
was then at the Lincoln Gardens at
31st and Gordon Ave. Lil' Hardin
was the planist. He and Loule be-
came fast friends. She taught him
a lot about music. Later they mar-
ried 119231,

REUNION

West End Blues, a iypical selee-
tion of this peried. was the opening
number of this group. It was origi-
Olenz—Tx8—12m
nally recovded in 1928 with Louie's
second great Hot Five which in-
cluded such names as Earl “Father™
Hines at the piano and Zutty Sin-

f

Some Barbecue, This series also
was top flight, The final sequence
was called Hollywood. It opened
with Louie’s theme, Sieepy Time
Down South, and closed withh Mary
Lou Williams® Reoll 'Em. v

In between, an engaging baritone
vocalist sang the favorite, If I Loved
You. The audience agreed that Les-
lie Scoit has a tomorrow in music
becsuse he has a fine voice today
Veélma Robinson lent a cheery bit
with her duet with Louie on Xon
Won't Be Satisfied.

The last section of the bﬂf*!"
found Louie framed by a large.
well disciplined orchestra. It formed
a perfect back drop for his offer-
ings. Now here's where I reach for
my hat. As if it wasn't enough to
start the day with Louie, the Mas-
ter himself, playing in the company
of his peer an the clarinet, Edmund
Hall and his excellent combo, they
had to go and feature a trombone
man of rare talent, Henderson
Chambers. I watched Louie smil-
ing as Chambers played, He musi
have been reliving those days at
Sebastian’s new Cotton Club put on
the Coast when he was using T.es
Hite’s Band with the incomporable
Lawrence Brown now Dukes main-
stay, on trombone. Johnny Wil-|
liams, bass, Irving Randolph piano |
and James Crawford drums, all ace
men completed Hall's crew. But
like I said, as if it wasn't wonder-
ful enqugh 1o have this ouifit be-
hind Louie in the beginning, they
had {o go and put the great “Big”
Sid Catlett in there to drive the
full band. Bul still they weren't
satisfled, dear reader, and it hap-
pened on the second chorus of
Louie's rendition of the title tune
from his new movie, New Orleans.
She walked out on the stage of that
august hall of music. Yes she did!
The Queen! The Goddess! Lady
Day . . . Billy Holliday! That did it.
That made Saturdav, Feb. 8, a mile-

sleton on drums. Louie played it
with original color and authoriiy.

While standing in the lobby I ex-
changed hello’s with one of the
finest lyricists in popular musie,
Andy Razaff. I thought of him later
when Louie played Black and Blue,

late “Fats” Waller and worded by
Andy. Louie played it as they meant
it to be played. The program was
pyramidal. Each number was more
exciting than the last. Each was
more and more “Louie.” The vocals
were, as always, the happy para-
dox of an emery-papered voice
singing in absolute musical pitch
the subtle shades and gradations of
tone that are identical with his
trumpet artistry. The effect on the
audience was twofold: arresting
while he sang and explosive when
he finished. His facial antics added
zest and positive charm. In addition
to the songs mentioned, the Chicago
group included, “Lazy River” by
Hoagy Carmichael, You Rascal You,
Don Redmon's “Save It Pretty
Mamma"” and Fat's and Andy's im-
mortal, Ain’t Misbehavin'.

to the third group which included
“St. Louis Blues,” Rockin’ Chair,
(with a voeal duet by Louie and

Contestion’ and._Strating
Union Settlement

To Hold Program

will be marked at Union Settlement,
237 East 104 st, by-a special pro-
gram on Community Night, to be
held Tuesday at 8 pm, : -

Clyde E. Murray, headworker at
Union Seitlement, will preside, and
the speaker will be Rabbi Louis
Gerstein of the Spanish-Portuguese
Church, 99 st at Central Park West.
The Jefferson Chorus will give a
half-hour program and a film, “The
World We Live In,” will be shown.
This event is intended as a get-lo-
gether for family groups in the
East Harlem area;

| New York was the heading lven]

a searching number written by the |/

John Williams, Hall's bass man),|
With

Participation in Brotherhood Week |
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THE MERRILL “WHIFFENPOOY

RCA VICTOR CHUBBY I-ﬁ......,”g'g;iffﬂff'ﬂi;l“fi‘f

Victor; of The Whiffenpoof Song

]ACK has caused 8 frenzy the country
osver.
SON It all started some weeks ago

when Merrill sang the popular
Yale song on the RCA Viector
a series of articles Show. Request for repeats trickled
X in at first. Then suddenly they
on New 813[5 n }aZZ h'f LEUNARD FEATHER reached deluge ]\rn|-nr|im1-. ‘Rv.ﬂit- R
ing that a waxing of the tune by at a slow rock, with
E Skl o = Merrill would be met with en- alto mo throughout.
a B ol s il here -
v (;rtt‘;rtl:: lr'l;—,‘:_l:”‘ ‘l:;“::m_“r lt:' i"?: thusiasm the recording company by one of Ellington triplet
Cm'tm‘ Jacksox is a character, | aiin o st il 5 | had it cut as quickly as possible. rhythm figures on plano,
and he's glad of it, Ever since the Duke) were featured as 8 IW0") . ie s on the market at this looser freer jazz than you
the “Happy Monster,” as he likes DN el have heard this year from Duke.

0 3 S | writing and is receiving heavy play ;
: ‘ Chubby’s potentialities as a per- Ao ; Down, a Billy Moore score, is
- self, discovere th ' I per lise keys S Iy 3
::,;[al;l-::;:’:;i:v tl‘::l;:;flru'lt* I;u:n-li: sonality and comedian were still from disc jockeys and juke boxes. built around a rift wit_h-adelayed
good music ba s been --.nml.aiu-i further revealed when he joined | The Record i!’atch bﬁtmyaﬁwemheggfhb'gfore.
iﬁu S an ;«ilh m“;,“lrm"__,'m_l,r__‘_ Woody Herman in 1943. More im- | Sung by Merrill with the expert w‘?ﬁ:oomn el.‘ l&l’m)—s Hl':ﬂl'l'-:!' Cﬂ.rend-daey'
Grieg Stewart Jackson was born | POTA%S S ‘]“"“ et “'\", o | 'Tfi_ﬁn:-r of Iilu»- (*.ul_..- ul,,.i his e {barlt,onéll) and 'Charile Shavers
into show business. His mother, ines. & 1946, wiem he left _m"])'. ghiostrs Snck 5 Shmi SHorwR, . S¥e getting the solos.
who is almost ag well known Chubby was a vital factor in the | face has warmth, sincerity and Jarvis 1s a re-pressing of a Li-
among musicians as her inimitable spirit and team feeling that helped | nostalgia. The arrangement is onel Hamgion side, with Hamp
son. is an old vaudevillias. Born to make the band memorable inlﬁimlvln and straightforward. which flmede? ocke K!ngblglte'rrsiﬁandti
in 1918 in New York City, Chubby | %% history. Some of the greatest | is one reason for its widespread Spi ﬂ’-‘l‘mgh

5 Mah. achosl. i Froeport, | impsovised idess v inspired by | acceptance. It is sung as collegiates gn?lmﬂ -bt;ladnjced.'t sty

., and has liv £ Bia him. and he was a driving force in the country over like it > it
{;felin Frl:q::n l:‘i"jh n;:,-;l n:oth: many of the small band numbers, | Paired with The Whiffenpoot anwlt‘lsl sottg.e of :ﬁ:i pbrg?t?r
and sunt, in 3 house that has be- After winning the Esquire New | Song is the ever popular Sweet- X

§ D e
Sy byt Sy Sy S Sy Ay
B savasaSatrtatety

-

Slayton muted trumpet and
Star award in 1945, Chubby rose | heart of Sigma Chi. The coupling John Collins guitar.
fast and became the Gold Award | of these two numbers indicates Sugar is Louis Armstrong. Al-
After playing clarinet in the hassist in the 1946 and 1947 vot-| that this ph‘nr-r will surely become Eh‘u? tz'xhotesm;:eoiglect to nll!!lel tion
Bigh school band, Chubby took up ing. He took part in Vol. I as well | 8 standard item. frDItI:'!. ‘I‘hg hen ausggr%%nme Alm
the bass at sixteen and was work- a- the soon 1o be mlufa_-\-ud YolL. 11| 4 Concert New Orleans to include trombon-
ing with Mike Riley's band at of ‘E”"E’re All American Jazz on|  Ap press time plans were in the ist Vie Dickenson and guitarist
eighteen,  Later he played for a RCA \“"“r.”"““ll"“' making for Merrill to do a con- Allan Reuss. Listen to the differ-
variety of banis, from Johnny After leaving Woody last vear, | cert at Yale University, the cen- ence lnpunchand mwmm

Messner and Raymond Scott 10 Chubby retired to his Freeport| ys4] point of the appearance being &m tAnd %l;gnge:é?l come
) Arwms _

Jan Savitt and Henry Busse. His home, mnhm'ng his .ar'm-zlu-s' 0! his rendition of Whiffenpoof. It's economical 2
first fmportant break came with record dates, jam sessions and jazz | kpown that he'll sing the number Summer is another siow vehi-
coffeerts, _I‘l“?" entertaining mem- | on the RCA Victor Show (heard ele for Coleman Hawkins. “He
bers of his Freeport fraternity, in-| Synday afternoon NBC) on May doesn't play at all anymore”-—
1 cluding former Herman musicians | 18, p but does it so well he fools me
Conti, Candoli, Ralph Burns, Tony completely. Here is a great jazz
Aless and Billy Bauer, comedian RECORD OF THE M TH name flexible enough to retain
Buddy Lester, and dancer Steve| ON his own style and yet note ev-
Chindos: One more bow to the excellence of erythin worthwhile that { on
it Mk tized this record was the one made by around him musically. Cried Is a
AL NaToh HE FERon another | ¢, [fits magazine which recently re-issue of a Benny Goodman
ambition when he took over the| ... it as their “Record of the Quintet record turned out in
Esquire Club in Valley Stream, L. ‘\1““'”‘ " 1939, John Kirby and Buddy
1. where, together with some of | ™ ‘e fel 3 g t Schutz join the original BG
Tt is felt that this disc will fol- Quartet members for the side.
| provided the entertainment in | ]!:;“ other Song Hiss dhwices 1o the Light, {m?ﬁ sgsgﬁg; %ﬂg:;regf
“Chubby Jackson’s Happy Monster | _ ® t:hn;ﬁ 1? i . 4
Room.” sl the old four-string model: and Winger' (actually How High
Two other Jackson achieve-| first jazz bass man to wear a beard. The Moon) shows off the Gilles-
ments: frst jazz bass player to| Let nobody ever accuse Chubby pie-influenced trombone of JJ
perfect a five-string bass, replacing | of not being unique! i:m’ugn (}dha.ra m%eg :&;hhg-;;

IN THE GROOVE he starts playin

come & home away from home
for musicians and showfolk.

the above-mentioned musicians, he |

was written o
him, notll' 0 goin things on
piano at any point.
All in all, one of the best pack-
in jazz on the market
ecently and infinitely superior
to last year's volume I. (Victor|
HJ 10)

|Benny Carters fete
N. Y. jazz critic
Honoring New Yorks jazz eritic

Leonard Feather and his wifé,
Jane, Mr. and Mrs, Benny Carte
will entertain at cocktails this
afternoon “at their oot
=

!
=

Feather is jazz critic for

quire mag
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; er. Esquire maga-
zine music editor, is the only jazz
 critic who. has simultaneously en-
Jljoved a successfil caréer #% com-
¢ ' poser-arrangerhlanist and record-
R ing band leader. The-blues: pana i
I‘p!a,\*ing;nf- this London-horn musle
maker has been hesrd in Carnegle |
hall and on the alr In guest appoups
ances with popular bands. He has
Rad 60 of his tunes recorded in ihe

™ InAst year.

Miss Vilona P, Cutler |




Four of the sides in this album were 1_'ccon'.cd at one
,j'asinn !eaturinf. some of the great musicians ‘."h" won
'mjva'rds through the votes of fellow-musicians and
| Jeading jazz experts.

'k.Chuib_y _]acki:::l. former Woody Herman bass star
" who has again won the Gold Award in 1947, and
| Charlie Shavers, 1946 Silver Award winner on trum-

ner, are the only two members of this group who were
ﬁ::lrd in last year's album. Shavers shares the trumpet
work with Buck Clayton, who won Esquire honors
while in the Army, when experts noted him the best
 jazz musician in the armed torces.

Three other horns are heard on these sides: Coleman
Hawkins, king of the tenor saxophone, who has won
thc‘Goid Award for the fourth straight year; Harry
Carney, Ellingron's baritone sax man, who is a Silver
Award winner for the second time; and last year's
SNew Star”’ Bronze Award winner on trombone, |. ]
ohnson. Jay Jay" came to New York by way of the

. Tgrumk-.ml Russell, Benny Carter and Count Basie
bands.

The rhythm section also includes two of chis year’s
SNew Star' winners: (1) Rossiere “Shadow'" Wilson,
who worked for Teddy Wilson, Tiny Bradshaw,

Jimmy Mundy, Benny Carter, Lionel Hampton,
. Georgie Auld and Count Basie (also for Uncle Sam);
(2) John Collins, the talented guitarist, played with
Roy Eldridge, Arc Tarum, Lester Young, Benny
Carter, and spent four years in the Army.

Teddy Wilson, winner of three awards on piano—
Gold in 1945 and 1947, Silver in '46—has been a
musicians’ musician and an idol of jazz fans for the
past decade. He took part in this session through the
courtesy of Musicraft Records. (Shavers appears
tiirough the courtesy of Vogue Records.) y

One of these four sides, Indian Summner, is the vehicle
for Hawkins' brilliantly original improvisations.
Blow Me Down has typical solos by Wilson, Shavers
and Carney. On Buckin’ The Blues the solos are by
Collins, Clayton, Collins again, and Shavers, in that
order. Indiana Winter gives ]. J. Johnson a chance to
show his remarkable ability to play in a Dizzy
Gillespie style on a slide trombone, a feat which most
trombonists characterize as doing things the hard way.

The other four sides in the album were tecarded at
different sessions. Louis Armstrong's was made in
Hollywood while he was at work on the film New
Ordeans. He is heard with Barney Bigard, Charlie Beal,

ey and Zutky Swngletan, all of whom are
: won G

A

Left to right: Zutty Singleton, Vic
Dickenson, Red, Callender, Barncy
Bigard and  Allaw  Rewss, with
Lowis Armstrong'd all-sear group.

Ellington's Rockabye River presents America’s great
est jazz orchestra—winoer of the Gold Award every
year—in a number reminiscent of Duke’s “jungle
style,* with emphasis on the alto sax work of Johnny
Hodges, himse]tj;l chree-time poll winner.

The Hampton side was made when chere was a
sossibility that the King Cole Trio might join Lionel’s
L-.md. Nat Cole's piano work has won him a Gold and
4 Silver Award in the past two polls; Oscar Moore has
one Silver and three Gold ro his credit, while Lionel’s
vibes work also earned him a Gold Esky. Hamp and
the Trio got together some time back for a series of
sides of which Jivin' With Jarvis will probably remain
the most popular,

The Benny Goodman Quinter side is a reissue of a
record now considered a collector’s item, The man
who has won the Gold Award in every one of the
Esquire polls has never sounded more relaxed, never
achieved & more gentle beat, than in the company of

oddy Wilson, Jodunel Hampron, John Kirby and

Sk o Crded For Yeu.

2 o ey

Caleman Hawking and Leonard
Featber wt the Esquive All
American Hoz Jatz Sesxvon.

Lefr te vighe: Harry Carvey,
Shadom Wilran, Jobm Callons ( gustar |,
Hawhans Cprae  rav ) and Chaldy Jadiss
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OFFICE OF
THE PRESIDENT

THE UNIVERSITY OF OKLAHOMA
NORMAN - OKLAHOMA

May 8, 1947

Mr. Leonard G. Feather
One Sheridan Square
New York 1lL, New York

Dear Mr. Feather:

It was a pleasure to have you on the campus
for the recent Career Conference. I have heard many
fine comments regarding your contribution, and I am sure
the participants profitod much from your leadership and
inspiration.

More than ever before our students are look-
ing to the future and planning their careers. We be-
lieve they can learn much from the experience of men
and women vho are successful in their fields. I am sure
that owr students now have a much clearer picture of the
preparation required and the opportunities available in
nmany vocations,

The members of the conference committee join
with me in expressing our sincere appreciation for your
participation in the conference, and we shall welcome
mmggestiomutominﬁehwmimmetho
effectiveness ofbmpwg‘m.

Cordially yours,

G. L. Cross
President
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Honoreed. Leonnrd]

critie, composer =nd  pianist was
' honored Mownday ecvening at ml
Celebrity party #1 the Baby Grand
| Cafe. ]

peomEs WS MNE T

P BILLING: To all the Beauticians competing in PV's contest, to

. Mac Davies, Roslyn Ramires, Marjorie Rochester, and Sol Harper for
working like mad to put the mechanics of it over the top, to Willie Bryant,
Milton Berle, Leonard Neathergfor braving the crowds that sttended the
. dance, and giving their time and talent all for free, to those big hearted
business men who donated many of the exqulisite prizes, to Norman Ford
for the Longines which PV handed to Willie along with a cifation for his
indefatigable work in this community, to Lee Norman for giving out with
such duleet and danceable music for the occasion As for the afTair itself,
which teok place Wednesday evening, I can't remember anything about
1t, due to certain chores, the fulfilling of which, I could write the pro-
verbial book on. Don't lead me on and ask me to tell Yol |

VM. PotT Gf2fuT

Today's Radio Highlights "Cuest Conduct

' WLIB Foit 2 ink. ) £ §
5:15—WLIB (1190), “You an m :
the News.” Estelle M. Stern- sm,_%
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POPULAR

AS LONG AS | LIVE—*Kaoy Kyser-Jane Russell (Columbia) i
Critics to the conirory, The Oullaw gol is a promising singer, with nice tune,
good phrasing ond o beat. Give her a chance, puleeze!
GUILTY —**Ella Fitzgerald (Decca), Tony Mottola (Majestic)
Listen to Ella's disc for some of the* graatest singing ever heord on records,
- LULLABY LANE ALBUM—*Joe Dosh (Continental)
Only a couple of years ago, the good-laoking young®
records was an FBI agent! The transformation is a
better af sleuthing than he is ot sinaing. Dosh W
while, but they never announced his name—ijust said,
promising disc debut. '
NO ‘g“f?ﬂ\}ﬂ'ﬂ,-—"ﬂﬂﬁa Holiday (Decco); *Weody Herman
ictor .
is is Woody's first record as o solo singer, using only an instrumental quariet.
SUNDAY KIND OF LOVE—*Jo Stafiord [Capitol) -

For the first time on records, Jo's deadpan voice hos life and wormth as she
sings this great fune. ;
THAT'S MY DESIRE—*Frankie Laine (Mercury); *Martha Tilton (Copitol); *Woody

Herman (Celumbia); Ray Anthony (Sonora) i :
After singing for years in Cleveland and Hollywood ght clubs, Frankie Laine
made his own nome with this record as well os starting Etgr@vi’mﬂ of this old s

BABS' THREE BIPS AND A BOP—*Lop-Pow (Blus Note]

Bebob music cdumdfo scat-vocal e

IKE CARPENTER—*Joep's Blues: Things Ain't What
This young pianist, who looks. ﬁ : ;
does well with his 12-piece Hollyw
Thompson on tenor sax. L

- DUKE ELLINGTON—**Carnegie Hall Alt

METRONOME ALL STARS—**S
(Nat Cole & June Chr .

MARY LOU WILLIAMS—*Lonely Moments _
Capitol); *Milt Orent-Frank Roth (Dis
Hell (Confinental) '

lieve: *Louis
ks el . :
out You: Harry Jomes-Art Lund (Columbia)
ine (Mercury): *Pied Pipers (Capitol);

nora); Ray E ignature | - .
s zooming, but Art Lund's on MG-M, listed hera last month,

Armstrong (Yictor): *Frank Sinatre

- B -
Theme music: *Al man (Yictor _
R good imalie: boc.kgsﬁwl music. Tf;dooe. based on parls of Brahms'
ony, features pianist Vladimir Sokoloff, Overleof is some Schumann music
of Love with the spotlight on Oscar Shumsky, violinist. 1t's o I2-incher.

= -




En verklig stjarnsamling

Rolt Dahlgren recenserar

ANADENS MEST sensa-
tionella  platta tycks wvara
Lecnard Feathers Esquire-
inspelning, men det finns ocksi en hel del
annat virde {or de mest skilda smakrikt-
mingar, Decca kommar t. ex. med en hel
serie Chicago-skivor, p& Parlophone har vi
Bl. a. en dterutgiviing med Bessie Smith
och Black and White ger ut originalinspel-

‘ningen ay sommarens storschlager — "Lis
upp dorr'n Kalle!” — Eller vad den nu
‘kommer att heta ute i parkerna.

Leonard Feather's Esquire

(HMV C 3546)

Snafu
Long Long Journey

Estrads medarbetare Feather skriver

‘ocksd i Esquire, och de hiir sidorna gjordes
‘under hans ledning med musiker som valts
‘av dess lasekrets under hosten 1045, Resul-

tatet har blivit avsevirt mycket bittre an

FOR KONNASSUREN OCH SAMLAREN

\ Forra minaden presenterade vi tvid skivor av He
\ len Humes med Bill Doggetts band och hir ha
\ wvi ytterligare en sida av samma kombination.

vad man brukar kunna viinta sig av dylika
all-star-inspelningar, vilket &r si mycket
mer forvinande, som det sillan varit
stjarnor med si olika stilar represenicrade.
Bada kompositionerna tillskrivs Fesyher,
men "Long Long Journey”, som ar den
basta sidan, dr egentligen bara en traditio-
nell blues, med en del enkla fraser utskriv-
na or ensemble och bakgrund tillisolisterna.
Pa demnna sida bestir orkestern av Lonis
Armstrong och Charlie Shavers (trumpe-
ter), Jimmy Hamilten (klarinett), Johnny
Hodges (altsax), Don DByas (tenorsax),
Duke Ellington (piano), Remo Palmieri
(gitarr), Chubby Jackson (bas) och Sonny
Greer (batteri), Enligt en uppgift skall
ocksa Billy Strayhorn vara med pid piano,
men man hor aldrig klart mer an ett piano,
s4 jag ar inte siker pd riktigheten. Bort
sett fran introdutionen och ett yitrande av
Duke innan man borjar spela, dar han siger
sig vara glad over att han fitt tillfalle att
spela i orkestern, hinner man med Atta
chorus. Det forsta tar Armstrong pd trum-
pet, i det andra spelar Don Byas pd ett sitt
som vi niastan aldrig fick hora under hans

skivor

besok 1 Sverige 1 hostas, direfter sjunger
Armstrong fem chorus, avbruten av Duke
med ett pianosolo i femte chorus. Men man
bor inte bara lagga marke till solisterna
utan ocksd bakgrunden — . ex, gitarren
under singen i fjiirde chorus veh Shavers
sordinerade trumpet i det sjunde.

"Snafu” dr en epkel mediumioxtrot, som
borjar och slutar med ensemble och dir-
‘emellan har solon pd trumpet av Arm-
strong, piano av Billy Strayhorn ech alt-
sax av Hodges. Duke Ellington dr inte
med pi denna sida, och i stallet for Shavers
medverkar Neal Hefti (trumpet), annars
ar orkestern densamma,

Ni bor nog kipa den har plattan. Tycker
ni om jazz, maste ni ha den, tycker ni om
dansmusik, kan den rekemmenderas, och
tvcker ni inte om nagondera delen, si kop
den andd, Den kommer att lira er att gora
det. Inspelningarna gjordes den 10 januari
1

. har sjungit in “Unlucky woman” tidigare "
A och det var pi Decca med ett litet ging under ledning av Pete Brown.
Hon sjunger lika strilande i bagge versionerna och det dr endast
\ ackompanjemanget, som skiljer dem &t nigot. I denna inspelning far
| man dven hora ett par utmirkia solon pi temor och altsax. Dessutom
' fir man pd andra sidan héra ett fint prov pd vad den utmirkte neger-
ianisten Jay McShann kan istadkomma assisterad ay bas och trume
namnet pa kompositionen fdrekommer knappast niigon
rytm alls men i stallet desto mer sillsynt genuint
n i ritt [Angsamt tempo,
: JAY McSHANN’'S TRIO

' Pris: kr. 6:75 b ok
eckning "”Genuin Jazz” upptagande nyheter-
llo, Philo, Keynote, Hot Record Society,
Commodore och Blue Note.

7€) Vasagotan 19-21, tel. 116178, 116172
STOCKHOLM




bunch of stars' names
I TIPPED MY HAT
“Harry James

| WANT TO THANK YOUR
Capitel )

Titindt 4o St it o2

HOT JAZZ :
'CHARLIE BARNET—*Cherokes; *The New Rhumba (Cardinal)

New varsions ﬁ %ﬂdi'lh_o:!licn twin hits on MSM label. Dig tha trumpet work
by sat Al Killian! : .
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By LEONARD FEATHER

**Highly Recommended
*Recommended
No Stars: Average

IPEIIPRIE 5 acc vl
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'W HIGH THE MOON—**David Rose [M-G-M)
~ After heoring obout 6,789 hot jazx versions of this tune, it's o refreshing controst
B to listen to Dave's strictly melodic ond lushly stringy treatment. On the back is
a very holiday-for-stringsish Rose original, Gay Spirils,

| WANT TO BE LOVED—*Benny Goodman (Capitel), *Beryl Davis (Victor), *Savannah

Churchill (Manor), Lionel hcmpian (Decca), Sy Oliver (M-G-M), Cootie Williams

[Majestic)

This tune and the two below are oll exomples of how on unknown artist on an

unknown lobal con cotapult an unknown song into a hit. The obove opus was

y Savannch on Moner; despite its odd lyrics and grammar {"Con't you

love me just o wee bit little . . "), it hos become o notional menace. The Beryl

Davis disc introduces this talented loss from London, whom | first heard over
“there singing with o band when she wos cboui twelve. She's improvad.

e | WONDER, | WONDER, | WONDER—*Louis Armsircn% (Vietor), Jack Carroll (Nation-
b al), Eddy Howard [Majestic), The Four Aces (Trilon), The Vagabonds (Trilen),
Von Johnson (M-G-M), Ted Straeter [Senora), *Martha Tilton (Capitol), *Tony
Pastor (Columbia), Guy Lombardo (Decca)
This started on the West Coast with the two Trilon versions. Remember another
sleeper hit two years ago called I W onder? Well, this one isn't three times as good.

Wayne (The Hucksters); Art Mooney [M-G-M); Marshall Young
inbe *Benny Goodman ‘Capiiol): The Ravens (Notionsl); Louis Prima
{Maijestic); Murphy Sisters (Apollo)
Another surprise hit from Hollywood, started by o promising young singer on
the shoestring Hucksters lobel. The Benny Goodman version is recommended
mainly becouse it has no vocal and | con't see the lyrics. . .

YOU DON'T LEARN THAT IN SCHOOL—**King Cole Trio (Capitol); *Louis Arm-
strong (Victor); *Roberta Lee (Sonora); y Calvin rMciosﬁcl

Reberta Les is the comely chick who song with Les Brown and Raymond Scott

‘and more recently was o hit at Cofe Society.

" JONES—*New World A-Coming (Wax)
_ﬂcn{:—*l'hpp_y Blues (Jump)
W“Ll—“buf Man (Commodore)
m;-*':l'vi Got The World On A Siring [Signoture)
it or not, Hozel plays some fine, Ecrl Hines-like jozz piono on this, her
“m‘.v_'eon Nocturne (Notionol): *Ventura Album (Black & White)

investigating are the Herman Chittison Tric, jozzing classics
- on Sovoy, in which Dirzy Gillespie masguerades ag
fa's drawing-room piano clbum on Black & White,

) Were Sweet Sixteen: *Perry Como (Victor)
I *Woody Herman (Columbic); Jo Stofford

You: Freddy Martin (Victor)

 Bing (Decca). As Lo :
R
Beliove Me: Sammy Koys (Victor); *Skitch Henderson

#I
N il dl "o e
S :"L:-h%gr"il S

Woody Herman and His Orchestra (Am.)
w*%%The Good FEarth (Neal Hefti) (Am.

Columbia CO35104)

13
#3%% Panacea (Ralph Burns, Leonard Feather)
- (V by Woody Herman) (Am. Col-
umbia (;‘036824] (Fi G
(Columbia DB2gr1—3s. 113d,
31104 Herman (cart) with Jobn La Porta, Pete
e D eyt 2 P P, Sl
** Sonny ' Berman, w..l.’ttf J. *‘Pete "' c“' doll

3 ; Willard
Pt G iarrie, Raiph D. Pilfiner, Edmund
e R
** Chubby ** Tackson (bass): Dave J. Tough (dms)-
August 20th, 1945,

So much happens so quickly these days that
few of us find time to take it all in. nges
oceur, but we do not recognise them until they
have been with us so long that we no longer see
anything unusual in them. .

So it might be as well to remind oursclves
that, unlike in the old days, when all bands
played not only the same tunes, but also the
same single, standard arrangements of them,
jazz and swing have brought about a mew
procedure whereby each band that prides itsell
on having any individuality not only has its
own special orchestrations of the recognised
tunes of the moment, but also its own special
tunes. In consequence more and more instru-
mentalists have taken to doubling the réle of
arranger and special material writer, and it is
on the skill of its musicians as arrangers and
writers, as much as on anything else, that many
bands rely for their success.

Particularly fortunately placed in this respect
is (or rather was, for the combination 1§ now
dishanded) this Woody Herman band ; for it
had in Neil Hefti, one of its five trumpet players,
one of the best of the swing-style arrangers and
writers of the moment.

Good Earth is a Hefti special as regards both
composition and arrangement, and as mmclhn:g_
into which a band can get its tecth and tear
excitingly it would be hard to find anything
better, -

And the band does full justice to the piece.
There is less in way of solo work than onc finds
in most Herman records. But this is more than
made up for by the spirit with which the band
plays, especially the trumpet section. “In fact
if you want to know what a terrific * atmos-
phere "' the modern American swing band can
create when phenomenal instrumental tech-
nique is used as a means of revealing imagina-
tion and fervour, hear this record.

Even n ore forcefully does that last scnl_gce
apply to Panacea. .

p‘?‘\’iiltcn and arranged by Ralgl; Burns, who
before he went over exclusive! ; Wﬂﬁ K
was pianist with the band, a yrics by
the English born Leonard Feather, it is a blues,

To some cxtent it is again the old story of

the seething approach of the modern swing
band being rather out of keeping with the morc
repressed and nostalgic sentiment of the blues,
But at least it can be said that behind the
chullience is revealed a genuine understanding
not merely of the blues idiom, but also of the
blues character. - =
Following a swing tempo Jintroduction b
vibraphone cEmibly Marjorie Hyams) an:
Chubby Ja ’s bass, the performance
changes to slow blues measurc for an intense
but sincere sounding vocal refrain _.b'y Woody
Herman, behind which Flip Phx}llpu" tenor and
Jater Bill Harris's trombone “ sing”" with real
blues feeling. L . ¢
To ﬁnishgvc have, of course, d_ﬁ;__w_l_lplq_band,
and what._ it _doesn’t provide in the way of
atmosphere in interpreting Ralph Burns’s
imaginative scoring, with various doublings and
re-doublings of the tempo, is hardly worth
in, t.
N S ad A record (hat is notable both for
the victuosity of the players and the fecling they
infuse into the performance.
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VICTOR

A remarkable release of five singles
brings back “Fats" Waller, his voice and
piano against the well-known rhythm
background. All of them are real finds
and should meet with much enthusiasm
among aficionados and otherwise. Num-
bers are: “Meanest Thing You FEver
Did"—"I Used to Love You." S posin’”
—"Darktown Strutters Ball"{({a honey).
“Youre Not the Only Oyster in.. the
Stew”—"“0ooh! Look-d There, Ain't She

“Prény#"“THere'll Be Some Changes
Made™—“You Stayed Away Too Long” _
“Everybody Loves My Baby™—“Squeeze
Me.™ p—

Four discs of “Esquire’s All Ameri-
can Hot Jazz” (with all the annual award
winners) should, in this second volume,
prove again that the jazz enthusiasts are
many. The album is nicely put to-
gether by Leonard Feather, and it’s a
joy any way vou look at it

R i A 10 W MR
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ELdWING the success of the 1946
‘F_qquixi.*\ll-:\merican Hot Jazz

album, ¥ictor has released another
collection ' of "Sides featuring top instru-
mentalists selected in the magazines an-
nual poll

Picked by fellow musicians and leading
jazz experts, this aggregation represents
an accurate cross-section of the current
American jazz scene. Duke Elifigton and
his ‘offer “Rockabye River,” with
the ‘spo ‘on’ talented ‘Johnny' Hodges
and h to sax. Lionel Hampton and' the
King Cole Trio combine forces for *Jivin'
With JarvisThé “Hamp” does well with
the vibes, and the Trio is in good taste
throughout.

Louis Armstrong and his Hot Six, which
include Barney Bigard and Zutty Single-
ton, come up with “Sugar” — which is
mighty sweet. Benny Goodman and his
quintet, on still another side offer “I
Cried For You” We bow ly to a
fine piano offering by the inimitable Teddy
Wilson. King Benny does well, too, on
his faultless horn. But wait—that's not
all!

Four other sides are allotted to the
“All-American Award Winners.” Get hold
of this terrific line-up. Coleman Hawkins,
the Master of the Tenor Sax; Buck Clay-
ton, well-’known mutéd trumpeter; Harry
Carney, Ellington's baritone sax expert;
Teddy Wilson, Handling the Keys; Sha
ow Wilson, at the Drums; and
Jackson, the Woody Herman al
beating the Bass. Together they ril
and ride through numbers like
jummer.” “Buckin’ the Blues,”

2 Down.” This album is des

¢ jazz history. ~ -

PHDIO DMLY - TuES DAY, JoNE

‘ spinner. It's tagged “Mr. Midnite”
hchyaluommmpnh.. . . Harry S.
. with Kay Lorraine (previewed last
.~ show. . .. Leonard Feather, music ¢
NEW. have joined Louis G. Cowan’s staif. They'l help

mmmeﬂmrmmmymwmlumm

1947

mi huckster-type of novel (due off the presses soon) 'ﬂﬁE Do

cg:e of show biz except radio—so the execs can

U o

. . Herb Sheldon claims one of the outstanding distin

the only personality not rumored to be replacing Phil l
ve 1L

——




th, he says, “Jazz i strong, who comes from New Or-

primarily protest music. It mlmwmm“aﬂpt:uua.mm_
1rom the need for an emotlonal out- G0¢% Dot play Dixieland. He's up

the - In there in a different groove.
ple, If this Is true, then whj'are'lllstenm will understand that mod-
lhere so many good wWhite Jas € music can be as enjoyable, and
musiclans. They don't have any- 25 Inspiring as svmphony. It re-

thing to protest. It must be cle:rly:fw” oSk ke much energy and.

undersiood thet juz is met meces- n
sarily protest music, Furthermore

it Is & mistake to confuse Jazz music
and one’s emotions, Jazz Is a uryi
Smportant and often difficult art.
mxm MUSIC - !
Much emphasis of late has been
piaced on Dixieland music, and Ii
am glad to know it Is recognized.
You'll never find a musician play-
ing my kind of modern music say-
ing anything sgainst Dixieland (the
two-beat kick). because we all know
that we had lo start somewhere.
f those guys hadn't started that,
we might not have been as far as
we are joday, but we are not sup-
to stay there. Many, in fact,
of the Dixlelanders co id no*
1d notes, Y
geiber and they end together with
loads of ad-libbing in between, But
What would bappen Iif we'd keep

most

1hat idea? These younger music-
jans are going to school, studyin

_ working

BY A1
PentLesl Volee
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 Feather "Bop ” Davis
f In Re-Bop Tiff Final
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favor of literacy in music and of
the younger, more schooled and in-
finitely more inspired musician of
\ hhy there i= little for me to add.
:": ﬂu‘eom. Mr, Davis will never in-
dty! these or any of the other jazz
m 10 express any opinlons co-
~ ineiding with his own on the gues-
:.‘*l tion of musical progress.

. . As one famous jazz

et o bl e

-

-

el o

pianist |

By l.eonard Feather

{who, by the way, Mr Davis ad-| [Sf

- mires) =aid to me the other day,
1f Davis thinks musical annotation
1s slavery and not reading music is

freedom, why deesn't he carry the

idea further and suggest all Ne-

groes stop reading books because

education makes vou the slave of

‘the wrilten word? Why doesn't he

- ask for the emancipation ic be

o called off, and for all Negroes to

\ be simple, uniettered folk who ex-

,; ﬁ'ess themselves in simple, unlet-
‘tered art?”

\Mr. Davis’ assertion that “Fea-

ther is only interested in technical

execttion, precise reading of scores”

4s a palpable falsehood. As he can'

#ee in any of my Published lists of
favorite records, the vast majority.

ake
—_—| lm

Leonard Fa;thprs
Sml 'Fer

er (Jane rrabee). New York,
sailed from Ne

LEONARD FEATHER

of records feature more ad-lib solo
improvising than ensemble work.
When I listen to sny of the great
jazzmen I admire, whether it be
Louis Armstrong or Dizzy Gillespie,
Edmend Hall or Coleman Hawkins,
it is their improvising genius 1 ad-
miire; not thelr reading of scores.
Mr. Davis' attempt to make po-
litical capital out of musiec by com-|
paring a disorganized jazz ensemble |
with democratic equality, and Dizzy
Gillespie with the Truman admin-
istration, is bunk too obvious to need!
any refutation. If he wanis to
political = comparisons. he
might be interested ta know that
some of his favorite I;h!elnnd mu- |

{sicians are among the profession’s
foremost Uncle Toms and Negro-|

baiters, while Dizzy and many other
modern jazzmen are at the extreme
political left.

Before Mr. Davis starts trying to
attack progressive musicians, I
suggest that he have a long talk
with Duke Ellington or any of the
other people quoted.in these pages
last week. I suggest also that he
learn about jazz from the inside,
since his attempts to use technical
terms make
wouldn't know an P Seventh chord
if you stuck it in his pipe, and he
probably thinks A Flat Augmented

No ill feelings, Frank. Come to
m!qumemmwm
to some music together and argue
some more. Maybe we'll even find

- @ Somo
., mixing i
WsSY w

it clear that he|

means an extra wing built on &n |

_ Davis’ arswer ta Mr. Gillospie's anseer to Mr. Davis answer ta Mr. Feather)

Five \\eekh ago, when I wrote a piece in these pages, berating left-wingers for not
supporting progressive jazz, 1 had no idea il was going to stretch into such a long con-
troversy. Foriunately there is little I need say o Frank Marshall Davis.
est musicians spoke eloquently in last week’s paper.
Count Basie, Teddy Wilson, Mary Lou Williams, Coleman H:m!una H.lrnm Blgard and
virtually every other great jazs ar-3—————— -
18k in the country all speak out in|

America’s great-

When people like Duke Ellingion,

W v ice-presidel :
» local theater deps
Radio Notes :
L olaw\llsponsors C'hepo;t:er-
| at-Large” program
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AZZ4  notability Leéonard
e) Veather, whose prowess as
critie, song-writer and radio com-
mentator over the “past  eight
Years has made him mtmmn in
Americin jaze circles, and whose
contribuiione. Lo Che M oos |
MAkEer sinee 1933 have attracte
?:;Imﬂr al‘tlrnllo% arrived
un e 1 L~
beth ™ Jast week o
ard and his wife Jlul'*
({ormer singer Jane Leslie) nre
here on a nine-day vislt to his
;z;nills; and they leave England
rance to-!m!ww s
P e (Friday
Alter a satav in P
Charles

up opD
-Jazz and renning 0

with numerous
of whom he was
discovering in p

*iimpressions of some |

»f the
he has hewd. aicer an pig
absence will appear in a-
comlnz Laauq OF this paper.

in the American
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Ten members of Desi Arnaz's ork
hurt in a bus accident in La Porte,

- Indiana. It's reported that ome of
“y

" ! the men is in a serious condition.
#CLIPPINGS, Inec. __ -

Arnaz and his wife, Lucille Ball,

, 8. T dds Sta were driving ahead of the bus in

. La 3 Co heir ¢ d were not involved in
New York City F er, ja: :I::‘::::(T];: * Perry ©
Tk el S 3 h : ritie, | . ry Como return-
Tel. BOwling Green 9-1536 sublic : ing 1o the Chesterfield Supper Club
_ Reporter t P SREIEEN ; ] on the eighth of September, lo
ollywood, 2 e ( Stafford the following night. Tex
e il Bencke and the Miller okk head
X B out on the one-aight road to the
T I : West Coast after winding up their
m 18 3y t. portion of the ciggie show on the
Duke Ellington is reported to be twenty-ninth of August, Frankie
negotiating again with Columbia Rec- Carle has a picture commitment to
ords. But officials of the diskery are fulfill when Stafford takes back her
od to be taikiﬂg_ terms direct- gpot on the show o “Blue Moods,”
the bandleader instead of the vocal group with Woody before his
breakup, have joined the Jimmy
Dorsey ork. This gives Dorsey the
£ Kaye and Count Basi biggest line-up ha's ever had.
Victor, respectively . . ’ Twenty-six performers, of which
er has been named musical director : ’ seven are singersglare on his pay--
of Temmy Dorsey's transcribed disk- roll » Billy Maxstead is taking
Jockey 5"‘0‘}‘-’- indicating a settlement over as arranger for the Ray
of any differences of professional Eberle ork andihas extensive plans'
oprmo[;\ benRveen ﬂ'1|e two in the past:,' . [(‘]r'r(-_"rgnn"jn‘. * Club 13?{.;,—,.‘.
=22 tose will play the Capitol [ merly Dixon's, has changed its mar-
quee once'more, This time it's the |
Trouhadonr. The fifty-second street
cinbls first attraction under the
new ownership is Louis Jordan.
He'll be followed by Mel Tormeé,
Frankic Laine and other new stars
® Johnny Desmond has another

‘short feature lined-up with Colum-
bp-m' Fires. 1 s M
8s his first he may get a wack at a !
full length film ¢ Leonard Feather
returning to the U.S, shortly, after
having visited his family in Eng-
land » Guy Lombardo’s show on
MBS transcribed while he vaca-
jons in Canada e Deep River
s 2 gcoring a Rl?l“k_:l‘gg_u_cﬂ(
at the Club " Nofmmn n Canada,
will take to the road in September
with Bill Robinson in the cast.
Jean Sablon opens at the Copley
Plaza in Boston on the 17th of Sep-

™

partures from that




| ensemble nm
destroyed by Columb
2 —John I.laumwml

*

the way Barney feels: that if any-
one wants to make a living at it,
that’s great (even Barney does now
and then), but that to try to ’.lu
it off as art is going too far.

W Jovely, slow, rhapsodic

= s el wetidedy
AN L ) ] W Tﬂ]dﬂ"
oy Lsr0rEedE Yo onla I
ey atsod @ M oL
A g mer e es
a syl “teal
fair Hawkins™ tenor’ at . ik
him) Charlie Shavers trumpet, 1t 18,
Johnson’s swell trombone, one of the -best two
sides in the Album. .
The other —is~ Indian Summer,. released this
__month and now under review.
It is entirely a tenor saxophornie solo by
Coleman Hawkins. . y
Hawkins is one of the old-timers wheo, unlike
Louis Armstrong and many others, not only
has a terrific sense of harmony, but also, in
accordance with the meodern _procedure,
exploits it to the full. Moreover, in doing so,
he has lost none of that tonc, nicque, stylé
i hich not only made him, but
the greatest swing and jazz

“poor (lur

In fact, the worst

performance is thal
perhaps it has to take second place to Hawkins'
famous 1939 solo recording of Body and Soul,

_issued here in 1943 and still obtainable on
H.M.V. Bg328.

pas The feeling with which he plays and the

uity with which he constructs huphraae':

~ have to be heard to be believed. That

R %_\3@ pops in in the sixth bar '
chorus (actually it is only the last

c chorus) is only one of the things

based on a trick beat. It is
- play the tune *“as ‘written,” and, candidly, it
sounds a bit corny to me, at any ratc a%. \
o = C |
' of the ree

with . J.

I?\' an era when any and every
pianist, guitarist and bass man
will get! together st the drop of
a chord and call themselves a
trio, it’s hard for any three piece
unit to stand out. The Page
Cavanaugh Trio has done =0
through exceptional team-work and
original material—plus the help
of the United States Army!

The last factor was purely acci-
dental. Pianist Page, bassist Lloyd
Pratt and guitarist Al Viola met
when they were all stationed at
Camp Kohler; they all happened
to stay together for three years
in the service, and were all dis-
charged within a week of each
other. By that time they were set
for a career together, with some
V.Discs as evidence of their talent.

Page was a Cherokee, Kansas
boy, born in 1923, of non-pro
parents. Studying music from the
age of four, he had his own jazz
band at twelve, entered high school
and enlarged his band from nine
to seventeen men, He enrolled in
Kansas State Teachers' College,
but two years of it proved enough
to send him back to music. He
went out to the Coast and played
with the bands of Ray Steelwell
and Bobby Sherwood before re-
ceiving his greetings.

Lloyd Pratt hails from Redwood
City, Cal, and has played in
everything from jaz groups to
the San Francisco Symphony. Al
Viola, a Brooklyn lad, had no
musical training, picking up his
qualifications while in the Army.

For a while the boys had bad
luck. They recorded some great
purabers—for a company that soon
went out of business. They made

PAGE

some other great discs, for a small
West Coast company which is also
now out of business. Two big
breaks, however, compensated for
these misfortunes, RCA Vietor
signed them, and Frank Sinatra
brought them to New York to ac-
company him at the Waldorf.

Since then they've had their
own show over the ABC network,
worked at the Bocage, and made a
big hit with their first RCA Vietor
release, The Three Bears.

Page looks even younger than
his age, has a friendly manner and
a pleasant personality. Yes, this
is one trio that really ought to
make it—that is, if you don’t con-
sider they've made it already!

SPIVAK

(Continued from page 3)
Receiving the most relaxed treat-
ment of all is Liebesfreud which
has the band playing along in
winning style. ~
“Kreisler Favorites” ( P-179) is
an album that will raise Spivak's |
high flying stock a_vg_r_rhigher.

TOMMY

I'II i

DORSEY INVADES
JOCKEY TERRITORY

Bandleader Tommy Dorsey will
wnrn dise jockey
when his show debuts over 150
stations:of the Mutual.Broadeast-
ing Systenl. ' T

Jazz Critie,
and publicist Hal
have charge of selection of tunes,
station relations, and publicity for
the maestro’s show.

According to present plans, each
show will be produced three 10

in September

Leonard Feather,
Halpern will

rom_- weeks in advance.




form. ]

The package takes its title from Erskine’s biggest hit,
Tuxedo Junetion. As an indication of the versatility of
the Hawkins band, this album is a o example. Two
of the tunes feature an instrumentalist, twe showcase full
group improvisatipy. three have a male vocalist and one
a girl singer spe ted.

Sweet Georgi n is all Paul Bascom’s. His tenor
sax work on this n r has made him famous.

The piano wiza of Avery Parish was first acelaimed
because of his driving, beatful playing on After Hours,
which is in this album.

Tippin' In and Tuxedo show the group in its early days
and in its more recent period. Perhaps the two most suc-
cessful numbers Hawkins ever recorded, these two take
their natural place here.

fn every jazz collection, this group
of records is bound to be well
received by theséawho have been
anxiously awaitingithe re-issue of
these great Ha

BLAINE

Vivian Blai‘n?&_ popular young
singer and motion picture star, is
currently in London workipg at the
Casino Theater. Vivian left the
States at the heginning of last
month for a four-week stay at the
London vaude house. She’ll return

ERSKINE at the end of this month,

Jimmy Mitchelle displays his
great vocal ability on the plaintive
Song of the Wanderer, the moving
Don’t Cry, Baby and Don Red-
man's famous Cherry. o, t of

Laura Washington, who has h pe hel L1 } I
been a member of the unit for - i mﬂ&’;%&ﬂ:‘;‘:mmg.;
only a year, sings the Joe Liggins b ! ik r the lack of volume :;nt'r}?::_
tune that has insured her a place J g i e @We to make the band
in this all-star group, I've Got a KT be fur I”—..» intimate.
Right to Cry. Ay : L ather

An nlbﬁ have
Truly album that has a place

From here on in everybody takes
a solo and they're all great jazz
thrills, The side ends with full Two #i#ans of the fenor sax meet affer
ensemble enthusiastically playing a cencert recently. Illinois Jacquet is
to the rim. ot left and Sam Donahue on the right.

3
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Davis Re

Although 1 Jike but little

ability of Dizey Gillespie. .the Pied Piper of Bop. Yet a technician need not nec
know the histerical hasis for his abilicy,

pean than African even though
that if Mr. Gillespie
would evalve a trumper
Tervent from the scalsr
Jngs which ldeptify him

style ¢if- =
meander-
today, for

he would have a completely different |

spproach.

He says my stalement that “JFavz
I primarily protest music” s out-!
moded, not realizing that historieal
facts are never outmoded. No lit-
erale Jazg analyst denies that jazz
slems directly from the blues which
i their basle state (not the com-

mercialized stufl’ fooding the mar-| |

ket) are a militant, personalized
Prolest against existing conditions.

Of all African art forms, only
muszie and dancing were permitted
lo survive under slavery. Interde-

ke

|early white Chicago musielans wers

pendent, they became the main
erotional outlet for the Negro peo- |
Ple. most exploited section of the .
American population, in an ers of
Southern induostrial expansion.
Bpirituals and blues served the
purpose for rural Negroes, but when
Negroes became urbanized and
faced a kind of exploitation and
Jimcro differing from that in the
tonntry, a new emotional outlet
was needed In keeping with the
stepped-up ftempo of city Lving.
. And so jazz grew in metropolitan
New Orleans of a half century ago.
If Mr. Glllespie will look inio the
backgrounds of the first white jazz-

knew much about the s

plieé%iﬂl%pie
In Three-Part Controver

By~

sy

I have tremendous respeet for ithe fes

FEANK MARSHALL DAVIS

of his musie, haical

. i - : -
technique is mere Buro-
ically Afviemw, “Fihimg. frankly.

factors which produced jags. he

particolarly when that
applied in a feld that i= bas
oeio-economie

r!"’-'c‘;{,.rb

“ALBUM of the MON'

Magazine,.welistentadozensanddmmofm

tough choice to make. There are alw S
to choose. This mo it
great, that we had to toss

It’s
many good platters

the regular “Record Of The Month" in

1L‘l’4.?

SONG HITS MAGAZINE

nth, though, we heard an album ; ;
T that was so

to the wind and select an “Album Of

* (You Should Have

iy fromy economleglly insecurs
and exploited whité families whao,

expio Red NOI'\"OO:I'IVI By Leonard Feather

the jimcrowed Negroes, sought drums, Johnny

an emotional outlet. Most of the and Bilf de Arango on guitar Here
are such selections as “A Bell For

Norvo,” “On The Upside Looking

AWAY

i
a

3
g
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g
g

of the same type. To say that they

had “nothing to protest” ls there-

for absurd. Purther, jnza developed

in the New Orleans red light dis-

irict, in Chicago under the gang- 0

sters, snd in Kansas Cliy with the!

notorious Pendergast machine in

power—conditions of rugged revol: UNES.

against the secepted soclal order. | 2]e
When jazz hit New York around ¥onth.”

World War I, Tin Pan Alley and &wflmm mmn;e red band

the commercial interests grabbed wum Of the Honth: " se!!leCtedsg S:ﬁ:

hold and have since squeezed out lits Magazine, :

much of its folk and protest quati-'

ties. The major récording compan- |

ies have consistently robbed 1he,'

blues of their social content by in-. Run down to
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SPECIAL LYRICS
ORIGINAL msrnuuér%

® THE ONE THAT GoT

e _lwﬂmhmmw-uﬂmm

sisting that they be almost ex- - 5 i 2 :
clusively sex blues or piain!
pornographic. To maintain thelr
economic domination, they do not
want the blues and jazz used as all
social weapon of protest. And Lhey 4
have been phenomenally suceesstul, P
otherwise Mr, Gillespie would not!|
say “it is a mistake fo confuse fazz L
musie with one's emotions.” B

1

&

At ne time did I mention “Dixle-
P g

Anyone whe disseets New Opleans
Jazz snd Afviean musie, as My
Gillespie should, can see the affinity
,between fhe twa. He will alsg #ee
that the samba. bolere. sumba sid
the rest of the Latin-American
rhythims come directly from Al-

goNTigR wTAL RECORBAS

_yrr"”---




Louis G.Cowan i.corporated

485 Madison Avenue, New York 22, N. Y.
Telephone: PLaza 9-3700

Cable Address: Loucowan

June 12, 1947

We are now in the process of preparing THE TOMMY DORSEY SHOW, which will consist
of at least one hour of recorded music presented on the air every day, with
Tommy himself as the disc jockey.

Leonard Feather, nationally known music authority, has been named consultant for
this important featurs, end both he and his assistant, Hal Halpern, will be in
touch with you regarding the day to day operation of the series.

The programs, which will feature all types of music, will be presented over from
150 to 200 stations throughout the United States. We need hardly stress what a
vital factor this will be in the promotion of record sales.

But we'll need your help!

You see, Tommy's announcements will be transcribed, with each station playing its
own individuel copy of each record scheduled. The programs are to be made up
several weeks in advance of broadcast. ‘

Therefore, we should like to ask your cooperation in the following matters.

(1) Barliest possible advance information about releases, and, whenever
possible, a chance to hear test pressings.

(2) Shipment to us at the above address of gwo sets of all new records
immediately upon releass.

(3) Advice on whom to contact in your distribution department regarding shipping,
since in cases where some stations do not have certain records, we shall have
to arrange with you for supplies so that we can ship them to each station. In
a few cases, as many.as.our entire list of stations may need a certain record.

(4) Your latest catelog, supplements, leaflets and all other press material that
will enable us to have a complate file on your artists and all their records.

!hn program, for which outleta have alreiﬁy'beon arranged in every key city, will
~also feature guests who will be 1n$erﬂiﬁw$ﬁ-by Tommy with appropriate credits to
__.__ihm“labsla for which they record

W lhﬁﬂd appreciate your'hﬁ.iy-in sterting ser
o f_..;-—-ﬁ-—

T s




DISCING with DORSEY

(Leonard reather, juzz composer
and critie who has supervised many
o) RCA Victor's jazz recardings in
the past year and has gontributed
the monthly “RCA " Fictor Pre-
dictor” series for Ix THE Groove,
was recently appointed musical di-
rector for the Tommy Dorsey syn-
dicated disc-jockey show.)

AS these lines go to press, your
“RCA. Victor predictor” is
about to blow his top. His office,
in which file index cards, catalogs,
leaflets, records, press releases,
schedules and scripts complotely
envelop him, looks like Langley
Collyer’s lounge. f

Seriously, 1 never had any idea
what a job of this kind entailel
until I started, a few weeks ago,
working for Tommy Dorsey on his
new radio show. From the outside,
it seems so simple for anyone to
pick up a few records out of a box,
slap 'em on the air and call himsel(
a dise, jockey.

Tommy's show presents all kinds
ol new problems. It isn’t just that
Tommy and I happen to be three
thousand miles apart: telegrams,
telephone, teletype and televery-
thing else take care of that. No,
the problem is to get a program
that will please evervbody, when
you know darn well there ain’t no
such animal.

Tommy's program goes on from
150 to 200 stations five days a
week, a full hour every day (some
stations make it two hours a day!).
In some parts of the country it
goes on at a time where women

SepTEMRER, 1947

will form the balk of the audience;
in other parts, there may be more
men. In one area hillbilly music
may be the rage, while another
station carrying the show may
want Latin-American music, or hot
jazz. Some stations may have more
or less time than others for the
commercials; the records and
Tommy’s announcements have to
fit in so that everyone will bLe
happy and nothing will run over-
time. .

You begin to catch on?

A few weeks ago, the only thing
1 cared about in a record was
whether it sounded good or bad.
Today T also have to worry whether
it's a fast tempo number to con-

trast with the previous slow one; o
vocal or an instrumental; a male
vocalist or a female; and a record
that runs two minutes and forty-
four seconds may be just right
where a two-minutes-forty-eight-
seconds opus will mess up an en-
tire 15-minute sequence.

Still, we're getting a lot of kicks
out of watching the thing take
shape. We hope you'll be inter-
ested in the “Record of the Week™
selections, which cre selected striet-
ly on merit regardless of the im-
portance or obscurity of the. artist
performing the number. We hope

you'll have suj that will
help to shape the Dorsey
show the way you want if.

TN TS
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BIRTHDAYS FOR DISK JOCKEYS =

1947

SEPTEMBER

1947

SUNDAY

MONDAY

TUESDAY

WEDNESDAY

THURSDAY

FRIDAY

" SATURDAY

1

Keith Crosby Brown
“Night On The
Lagoon™

Meyer Guiman
“"Underneath The Rus-
sian Moon"

Engelbert Humperdinck
opera “‘Hansel And
Gretel”

Mort Kortlander
"Too Many Kisses'

Arture Somohano
“Waiting For You'

2

Dal-Keong Lee
“"Hawailan Festival
Overture'’

Owen Murph;

It Always Takes Two''

K

David Bennett
B

Br
“Ain't Ya Got
Romance""
Eugene Field
‘Little Boy Blue'
Marcel Grandjany
Hareld Lawrence
"“In The Same OId
Way"
Paul Mann
“Angel In Disguise™
Dorothy Maynor

4

Anton Bruckner
symphonic works
Henry Russell
") Still Care"
Jan Savitt
"W's A Wonderful
World"
Dick Thomas
‘Sioux City Sue"
Frank Warshauer
"Rainy Day Blues™

<

Gail T. Kubik
"In Praise Of Johnny
Appleseed™

Meade Lux Lewis
"Honky Tonk Train
Blues"

George D. Wiest
“H It Never Hapepns
Again'

Rev, xad. Finn
;::.:{ﬁ'-nuog,
Don Reid
‘Remember Pearl
rbor"'

Al Sherman
"Now The Time To
Fall In Love'
George Waggner

“If | Had My Way"

8

Howard Dietz
"Give Me Something
To Remember You
By"

Antonin Dvorak
“New Werld"
Sympheny

Elmer Schoebel
"Nobody's Sweet-
heart™

Frank Silver
"Yes, We Have No
"Bananas"

9

Ulric Cole

classical works
Arthur Freed

*'Singin' In The Rain"
Kay Kellogg

“Give Me A Ship

And A Song''
Carley Mills

"Time And Time

Again''
Harry Tobias

"Sweet And Lovely™
Pinky Temlin

10

Emery Deutsch

“Play Fiddle Play”
Lou Handman

“Don't Ever Change''
Raymond Scott

"Toy Trumpet"
David L. Snell

“"Where Were You'

1

Gus Arnheim
" | Cried For You''

" Lewis Bellin

“I'll Miss You"
Margaret Bristol
"“Silent Love'"
Benjamin A. Machan
“America Speaks"
Herbert Stothart
“Donkey Serenade'’

12

Edg Howard -
Richard Maxwell
“All For A Song'

ard ©. Feather
"“Evil Gal Blues"

orchestral and vocal
works
Doris Tauber

"l Don't Get It"

14

18

19

20

i
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‘ The BIGGESTPROGRAM in TRANSCRIPTION HISTORY !




THE ToMMY DORSEY SHOW is
a big-time musical show that is
as timely as tomorrow’s news-
paper . . . in the very latest
tunes by all the nation’s top
orchestras and vocalists, in
stars, in smash-hit perform-
ances ! Every number played is
what your listeners will want
to hear today and tomorrow;
not yesterday. This inimitable
program has that homey “me-
to-you” atmosphere that builds
listener loyalty day by day.
Everybody likes to sit down
and talk things over with a
star, and that's the friendly
feeling Tommy Dorsey puts
across with his distinetive per-
sonality. It’s personal sales-
manship that get results.

THE ToMMY DORSEY SHOW is a disc jockey
show following the same exciting pattern as
any live disc jockey show now being broadcast
by stations throughout the country—with this
BIG DIFFERENCE:

Tommy Dorsey—on transeription—acts as
your station’s own disc jockey exclusive in
your city. His colorful comments and inimit-
able introductions are recorded on bands on
33% rpm transcriptions. These bands intro-
duce the phonograph records calied for by the
program cue sheet. (If your station’s library

doesn’t have the records called for, we will

&
make arrangements to secure them for you.)

Following his nationally-famous theme sig-
nature “Getting Sentimental Over You,”
Tommy Dorsey on transcription personally
opens the show, presents and interviews fa-
mous guesfs, and introduces every phonograph
record in his own entertaining, authoritative
way. (Remember that T, D, is the greatest of
them all—he knows virtually every star per-
former in the country—has played with them
—has given many band leaders and singing
stars their starts in the world of music,)

Tommy Dorsey personally selects the numbers
to be played on each show—future, present, as
well as past hit recordings featuring the out-
standing talent in the nation.




Tommy Dorsey, Ye8 7. D. him-
gelf, top musical star, radio

and movie star, pecomes &

gtar,

lesman for you!

star s4

He backs your sales messages
all the snap and

perform-

with spa rkle

of a typical Dorsey
ance - « * interest is high, and
g0 are gales! Big 88 the show is,
Buy the whole

the cost is low.
part of it

5-hour gtrip, O any
in as many cities as fit your
you'll be working

gelling plan:

with 2 winner‘.




Big names mean

BIG LISTEMNG.

Tommy brings Guest Stars to his transcribed show, to boost that
audience to highest selling levels.

Tommy co-stars with the brightest stars in Hollywood and the
biggest names on Broadway—in more Hollywood musieal pictures
than any other bandleader. His face is as familiar as the sound of
his trombone to millions of movie fans.

Dorsey's band has been the incubator for some of the most impor-
tant names in show business—his alumni include Frank Sinatra,
Jo Stafford, Jack Leonard, Dick Haymes, The Pied Pipers, and
many others.

Dorsey has recorded or played in bands with practically every well-
known personality in the music world, which gives special flavor
to his introductions.

Tommy and his band made over 400 appearances in camps, hos-
pitals, and canteens during the war.

Dorsey was coast-to-coast MC of the RCA show “Music America
Loves Best.”

The “Fabulons Dorseys”—a feature-picture produced by Charles
Rogers, is being released currently thru United Artists, and will
be seen by millions.

Tommy Dorsey is a great maker of hits with an infallible finger-
tip feel for tunes everyone wants to hear.

thitd why He
Tommy Doraey Slww-f

M—ﬁd% i

Introducing the talented people
behind the scenes who will help
make the Dorsey Show the most
listened-to program in radio!

Leonard Feather, leading music
critic, whose articles on popular
music trends have appeared in
Esquire, Metronome, and Modern
Screen Magazine, with the aid of
a large and capable staff, will as-
sist Tommy Dorsey in personally
selecting, assembling, and coordi-
nating the entire program.

Bud Paganucei, prominent Holly-
wood script writer, who comes to
us directly from the Dennis Day
Show, will work with Dorsey to
prepare the scripts for each show
—to insure their being the most
entertaining programs on the air.

Plus a large staff of talented pub-
licity, promotion, and merchan-
dising experts to develop and dis-
tribute a steady flow of ideas and
stories, to make this program the
most talked-about in radio.




National—Regional—Local Advertisers:

Make Tommy Dorsey your star salesman
and watch him sell and sell and sell!
Here's your chance to dominate any mar-
ket at an extremely low talent cost. The
same personality, musical knowledge, and
showmanship that have captured the ad-

miration of tens of million are now yours

to promote your product, your services,
L]

your store.

Sponsor his transcribed show for a full-,
half-, or quarter-hour strip, or take spot

announcements on as many stations as fit

your selling plan. However and wherever
you put this powerful selling force to
work for you, you are sure of getting the
jump on your competition because you
are sure that your advertising message
will reach the major share of the total
available listening audience—anytime—
any station—>5 or more times per week.
Contact us or the managers of the sta-
tions you are interested in today—you’ll
be amazed that such a big show can be
harnessed for your business at such a

very low talent cost.

MY DORSEY blows vour horn !

domination everywhere !
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advanee
and corrent

(S uatiwmial, Geatlomass of Soing ) SPONSOR-STATION- TIME

TURN YOUR DIAL To

the Siimatll G gt
DISC JOCKEY SHow A

SPONSOR - STATION - TIME

pISC JOCKEY SHOW

Mﬁs records on his

The Tommy Dorsey name is
big. Make themostofit with
this complete advertising,
publicity and merchandising
program — built around the
show. All material is spe-
cially written and designed
to give prominence to your

product or firm name.




MURDER 2t MIDNIGHT

Renewal after renewal, highest

ratings against toughest compe-
tition! Half-hours.

THEATRE OF FAMOUS
RADIO' PLAYERY

Radio’s greatest dramatic tal-
ents in radio’s greatest half-
hour dramatic transcriptions!

COWAN TRANSCRIPTIONS TURN THE TABLES ON COMPETITION

LOUIS G. COWAN, .

485 Madison Avenue
New York 22, N. Y. Chicago 3, lllinois 6331 Hollywood Blvd.
Plaza 9-3700 Randolph 2022

NEW YORK: CHICAGO: 8 So. Michigan Avenue HOLLYWOOD: Guaranty Building

Hollywood 28, Calif.
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ne of the few constants in a rapidly

changing jazz scene is the art of singing

~ the blues. Critics who argue endlessly over

Dixieland, riffs and rebop often forget

their differences to join in praise of the

great blues singers who have made jazz

history.
The Broadway torch S%Eers who are so
frequently publicized as blues arusts do

~not sing the blues as jazzmen understand

“the term. Such popular songs as Limehouse
Pop g

lues are, despite their title, not blues at
in spirit or in.format.

e traditional formula, and still the
'most popular, for the real blues, is the
tw#ve-bar melody with three lines of
ly;ﬁcs, of which the first two lines are the
same, and the third line concludes the
sentence and provides the rhyme. Six of
the eight sides in the album use this twelve-
bar pattern for part or all of their struc-
ture. The other two are Blues In My Heart
and I Don’t Want To Miss Mississippi, which,
as the-'-'l’siagers pointed out, still reflect the
blues ldlon:l‘\%x:d spirit, but in a 32-bar
frame. ,*

We we_regfgm_at@“;ig-be_iqg able to se-
lect and record four singers whose styles

show how a wide range of individual

Front Liner “Singing The Blues”

"

NOTES ON
'**SINGING
THE BLUES”

who conceived the idea for this album and

[ By Leonard Feather, jazx composer and critic, ]
supervised the recordings.

interpretations can give the blues infinite
variety. All four artists are veterans whose
singing of popularsongs has earned world-
wide acclaim in the past two decades.

Louis Armstrong, who sang the blues
on a few of his records in the '20’s, returns
to the manner of that era with two sides
made by a small, improvising band. The
records were made in September 1946 at
the same.session as his Swgar, released in
the RCA Victor Esquire All American Hot
Jazz album, Vol. II.

Mildred Bailey, who rose to fame with
Paul Whiteman and later in her memorable
partnership with Red Norvo, recorded
her own special version of King Cole's
That Ain’t Right, and the delightful Seger
Ellis Mississippi song, during an engage-
ment at the Blue Angel in Manhattan. The

talented trio led by the young modern jazz

Form 183677 ﬁ finted in U. §. A,
;ﬁ - -

1
|.'|

pianist Ellis Larkins, heard with Mildred
here, was working with her at tf"l.e club.

Jack Teagarden, who, like Mildred
Bailey, can look back on a long association
with Whiteman, was one of the first white
musicians ever to be credited with a great
talent for singing and playing the blues.
His two sides were recorded just after he
had returned to New York in the spring
of 1947. Most of the musicians heard with
him here subsequently joined him in a
long sojournat 52nd Street’s Famous Door.

Ethel Waters, long identified by Hdﬁy-
wood and the public as a great actress and
a great singer of ballads and torch songs.
was much more closely identified with the
blues in her earlier recording days. She
adapts Benny Carter’s 17-year-old Blues In
My Heart, and a specially assembled com-
bination of W. C. Handy's Careless Love
and Loveless Love, to her unique style, aided
by the no less unique Herman Chittison

blues.
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, Revolution Brews—Now It's Bebop

Mitimes have askaf “what Is the by his new lechalque the realiza
of | stuff ™™ tion of 2 pew music.

wen are ol the! To the rescue comes A hand Feather is no extremist He|

hiue night I8 'some, young Engiish chap named doesn’t think, now that we have

{Leonard Feather, a highly re "bop music, we must discard. en

wiid, hot horn Specied aulBority in the unquiet tirely Dixieland and Chicage and

with a trip- field of jazz who writes on that New Orleans jazz. “It's not falr 1o

i notes subject for various magazines. say that any one style is the true

pibra customers oul| In his penthouse apartment in jazz. Good music is good music,

¢ seats and set musicians the heart of Greenwich Village, whether it comes from the Phil

ne s musical throats. Feather today explained the harmonic or an expertly played
he young man who mixed The music that is at the center of the kazoo,” he expounded.

up with h’ awn 11;;13 dispute. “Bebop has simply stirred up
et it

is. 4 e “Bebop,” he explained, “is something new and expanded its,
: did is a thing music that has introduced a|present conception and Gillespie |
now called “Bebop.” There ‘are much broader scope to Jazz. It's is the man who did it.” ,
those who call it Rebop—you can made possible more su tle har- To give the public a changee fo)
tuke your pick.  |moni¢ chords and expanded the hear the new musie in action.)
It's different sounding than long range of music” Feather has combined with Gil-
ou ever heard and a Gillespie he sald has revolu- lespie and his band and will stage/

d people interested tionized the “chord structure” of a concert of the new jazz In Car

modern jazz and made possible negie Hall Sept, 29,

h izl (AL \\'i‘!,“\

Dizzy and Ella
In Big Carnegie
Concert Sept.29

What promises fo be the most
momentous jazz concert of recent |

fao it

Jsitl

ONLY NEW YORK

i

and his l?-ﬂ’no 0@.
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By LEONARD FEATHER

**Highly Recommended
*Recommended
No Stars: Average

POPULHR
ALL MY LOVE—*Andy Russell {Cuﬁh’:l). Dinch Shore (Columbic), Guy Lombarde
iﬂmc}. Al Jolson (Decca -
APPLE II.OSSOH 'WEDDING—*Buddy Clark (Columbia], ‘Hd Derwin [Capitel],
*Joe Dosh | uniul] Eddy Howard (Majestic), Sommy Kaye {Victor|
Compare different singers hondle this tune (lyrics written b
ace mqwﬂhr. Jimmy Kennedy). Maybe you'll agree with me that

~ less famous singers rfm more eslmg info a song thon some cof the
~who becoma siale ugh moking foo many records. Or is it my ir

~ Two blues, two spin{yals. a Phil Moore original, and Gershwin's My Mm’iﬁw
«all well done by Lena [who just re-signed with M

but the thvpd e two-sided dramotized version of Frankie and J

which sounds like @ movie sound-track.

BI CROSBY, DICK HAYMES & THE ANDREWS SISTERS—**Show Business, *ﬂﬂr
thing You Can Do (Decca)
Unhud . the idea of giving a competitive crooner a break on the same disc
‘with him, Bing teams with Hoymes for a 1npla-+hraoter that tokes Decca's two
mrvcombmmg policy a step further. All | want now is a record faclhmng Crosby,
%:imﬂn Hu;{mu, Astaire, the Mills Brothers, the Andrews Sisters and the Los Angeles
rmonic.

WHAT ARE YOU DOING NEW YEAR'S EVE? —*Kay Kyser (Columbia), M Lund
! (N-G-M] Mqrgﬂnf Whiting lCcpll’oi]

Bo% Jn
cuuui BARNET—**Darktown Strutters' Ball {Apouej

ilarious satire on corny Dixisland jozz. Great!
KING COLE—*That's What (Capitel)

After Ella Id's conversion fo bebop smgmg comes Not Cole with something
in the some Gillespie-inspired vein. Best Cole disc in @ yeor.

DUKE ELLINGTON—*Blues Album (Victor)
BENNY GOODMAN—*Tatte Tale {Capifol)
BILLIE HOLIDAY—*Album {Columbia)

I'HOH m MOVIES
EL Tlsrw *Les Brown {Columbm]'




3 Prizes in This W eek’s Disc Derby

'r_a—_.__

|
Ella Fitzgerald Carmen Cavallaro '|
They'll judge entries in Disc Jockey Derby

Decide which of the seven songs | l
you like best. Then get PM tomor- |
nm for \our entry coupon in the

Jockey Derbv. The coupon

" list all the seven songs that
were on the WNEW show.

Write your favorite s

s are B3 attractive prizes in
s DISC JOCKEY DERBY
from 1 $100 RCA-Victor
pnograph to a pair of tickets | Disc
new Bing Crosby-Bary
d fitm success, Welcome
at the Paramount.

- - .
BM, MONDAY, SEPTEMBER 8, 1947

| at the Paramount.

€ TO SIX RUNNERS-UP will go | row’s PM. Fill it out and send it to
an album of RCA-Vietor records|us, making swe it 08 pstmarked
!'I,l S the new “Beauti-Fold™ wallet | not I.I o than midnight Wednesday,
| for ladies, with a vanity mirror and | Owr  judges \Mrl Carmen
| lipstick case built right into the | Cay allgro, now headlining the Para-
wallet. Imnlmt stuge  shows bandleader

€ TO 50 CONSOLATION WIN-| Noro Morales; and Ella Fitzgerald,
NERS will go a pair of tickets to soe | star of the Club Downbeat. Ella, by
| Bing Crosby in Welcome Stranger|the way, will perfurm with Dizzy
l’ illespie at a Camegie Hall jazz

oncert depl. ‘}

Get

yvour entry coupon in tomor-

a3

—

ONLY NEW YORK CONCERT THIS SEASON.

.?é%»‘é ELin

ESQUIRE AWARD ﬂlll!l

EXTRA! Charlie "Yardbird" Parker '
IN A CONGERT FEATURING THE NEW JAZZ
MONDAY EVENING SEPT. 29th 8:30 P. M.

o sizs CARNEGIE HALL

—

\- .

!

Jouk NAL PiME i

AN
veie BROADWAY. |

By Dorothy Kilgallen————

Win $5o Watc.ﬁ
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B-Bop, which is spreading through the ': 7;_
I know Harry the Hipster Gibson, author r
Strolling Through the Park I Heard al Lark Bark

I know The Neem, the Holly-|
wood triple-talker; Maestro Lucky
Millinder, who was backed by Al|
Capone in Chicago; Mike Riley,
af “The Music Goes Round and’
Round,” and that music publish-

ing maryel, Mr. Jughead Gayles. '
i It séemed that Harry the
Hipster was the greatest.

ﬂu why, wlth such characters

L, D calls himself Dlzzz.r.
iy o h

He used to play piano on 52d
St. while under the impression
he was dead.

“I'm & spirit,” he would fre-
quenily announce, |

“1 woke up in my room mlee,‘

up to Wes
ter, where 1

bodgr asknl;i hi?
“Too thie?
train,” he'd say. GIL
Ha played “Two Sles
T ple” so reakistically
asleep at the pluno
nhmv M usiclans’

:'km: in Hollywpod——aml
-tm fn the Savoy to see Diz

: and Laurinburg, N. C. Re
7 _mmslcians Heaven—Car-

““Wha's a B-Bopper?” T
“’Who knows?" &aid

Muﬂﬂwmheymwon-

e Parke _'., who plaged in.!.'.he small-band set. The success of the con-
‘cert was signﬂu:m mt hmuae there is-the slightest connection between artistic merit

and flnancial success, but beuuu%
Dizzy Gillespie and the progressive
‘musical spirit for which he stmﬂ:I
“have had a very hard, uphill Egm
-for recoznition.

Dizzy has net only had to fight

| valve,

called “swiny”., Today we are read-
ing that bebap is a silly novelty and
cannot last. that it has po musical

3ggd

i

an element In this kind of nxwﬂg.

it is hard to get people to take ib

seriousi,. 1
Next time you listen to Diszy, try

to plerce that veueer of m:wi

!
' ]

ty| and noise; mitmummw1l

the surface and explore awhile. ""-'*

If you can't get anything out of
that, I:ryumodmedtorm Mh'
Klla B‘Imerald

il
£s§§§
__._E%é-?%f

E
ki

£
t
£§

Februmsl . fir bR den.

iﬂmhnm:i]a

nyheter och vi hoppas m,genung kommer
emellan 1 sista stund, som forhindrar att vi
fir hira den just nu mest omskrivoa orkestern
I Amerika. Mera om detta i niista nummer, di
vi hoppas veta mycket mer!




gopY OF LETTER MAILED TO0 Fm THOUSAND TRUMPET PLAYERS
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Dear Musicilan:

We sre writing to advise you of the

interesting BSQUIRE Magazime article "The Diz And tnii 4

Bebop" which will appear in ﬁﬁi eurrent October lssue. i
¥ritten by Giloert S. Mcﬂean:‘:;i; article hails an
exciting new jaszz foTm and its expoment, Dizzy Gillespie,
who plays a trumpet like nobody ever played before, &
You might be interested in lmowing that Dizzy

Gillespie and his brand new 17-piece orchestra will be

pregented in a concert of the mevw jazz at Carnegie Hall
Monday evening, September 29th, Ella Fitzgerald, ESQUIHEE

Award Winper in the vocal department, will share the bill

with Dizzy. Tickets range from 41 to $3.60, tax included,
and are on sale at the Carnegile Eall’hox office.

May we suggest that you purchase = copy of
the October issue of ESQUIRE Magazine now on sale every-

where, and then head for Carnegie Hall to get your tickets




Hot. m tm mm /

[

AmsTeRDAm ANewWS

N ———

E ROOSEWEL

LEONARD FEATHER, noted j8xz critic,
will present Dizzy Gillespie, king of be-
pop music and Ella Fitzgerald, noted
singing star, in a concert of the new
jazr at CARNEGIE HALL next Monday
night [M]

s BoTHAM LIFE




~ ALBUMS: *BENNY (GOODMAN) RIDES AGAIN (Capitel);:
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By LEONARD FEATHER

** Highly Recommended
* Recommended
No Stars: Average

IT TAKES A LONG LONG TRAIN WITH A RED CABOOSE (TO CARRY MY BLUES
AWAY)—**Peggy Lee (Capitol); Dinah Shore [Columbia)
It tokes ¢ long, long title to take these songwriters’ blues oway: their first big hit
wos Mad Atout Him, Sad About Him, How Can I Be Glad Without Him Blues.
This naw train opus is just an old-timey blues ot heart, and Peggy Les fokes it
to hecrt with hubby Dove Borbour's usual fine band-aid.

KATE—*Starlighters (Marcury); *Tommy Dorsey (Victor): Four Chicks & Chuck (MGM];
Eddy Howord (Majestic); Guy Lombardo [Decca)

FROM DATE (Album)—*Tex Beneke (VYictor)
Just a natural gift packoge, this cne, with aver\_rthmg fram Alma Mater and The
Eyes of Texas to Anchors Aweigh ond On Wisconsin, oll in dance tempo.

THEM DURN FOOL THINGS—*Reg Ingle & The Matural Seven (Capitol]
e E:’Od Ingley from Toledo. once ployed with Hoogy Carmichael in o Kansas City
nd, later spent ten years with Ted Weems and thres with Spike Jones. Now
he's rivolling Spike: his Tim-Tavshun (fecturing Cinderellc Stump, clios Jo Stof-
) was e sensoyshun; now comes this foolish varsicn of These Foolish Things,
coupled with Song of Indians, on which he becomes Red Ecgle. High class non-
sense. [P.S. Could the mystericus ""Mrs. Jomes F. Paisley” be Marjorie Main?)
WHEN | WRITE MY SONG—**Herbie Jeffries (Exclusive): John Lauremx (Mercury):
Xavier Cugct (Columbia)
Ted Mossman, formarly Tschoikowsky's pen-pal, now feams with Saint-Saéns for
some plecsant plogiarism from Samson and Delilah. The Jeffries version, with
Buddy Boker's swell bockgraunds, made this o hit. -

HOT AZX

'
ERSKINE HAWKINS
|Victor); **BILLIE HOLIDAY VOL. | [Columbia); *GENE KRUPA [Columbial);
*SATURDAY NIGHT SWING SESSION (Vox)
The Goodmon olbum has o cuie gimmick, storfing with o due (just clarinet ond
mo] then o trio side, o quartef ond oll the -teis up to sep-, ending with two
by the full band. Music from Bob Boch's WNEW impromptu jozz shows
is: packoged in the Vox clbum, ‘W‘urmg Roy Eldridge ond Flip Phillips. Con-
M"y that drommer listed as "Mal, ? on the lobel is the Velvet
. Fog himself, Mel Torme—and he plays good drums!
VIVIEN GARRY QUINTET —*I'm In The Mood For Love (Victor)
by five graat girl musicians, proves once and fof all thot o womal
: ﬁnu Williams' trumpet is great; Ginger Smock ploys & solic
‘and the rhythm section with Nivien on boss, Wini Beatty ¢t thi
c .Jvll}‘kl on drums, gafs a recl "gone" beot. =¥ "
, ERS—*Them There Eyes (Capitol)
nny Goodmen, Red Norva, Benny Carter, Charlia Shovers, with Benny
pndon doing o fonoue-in-cheek vocal on the reverse, Happy Blues.

Riff (Capitol)

WQ!M‘M Morvslous For Words: *Harry James (Columbia); 'Dici Farney
Majestic); Bing Crnshy-.llmmypborny [Decca); Jo Stafiord [Copitol
sok out for Dick Forney. born Farnesio Dutra e St]vu. the 25-year- oid thrill from
. A&w singing in Fho night clubs, he paid Hollywood o visit, and before you
\gay "ten per cent” he'd signed for regords and a big radio show,
NCY FREE—Lazy Country Side; Too Good To Be True: *Tony Martin (Victor)
ssing sounds deriving fram Disney's latest. Choral backing helps Tony on the lozy
. country side,
IF YOU KNEW SUSIE—My Hew The Time Goes By: Yaughn Monroe (Yictor)
lm WHO'S KISSING HER NOW —Title Song: *P Como (Victor): *Ray
Noble (Columbic): Danny Kaye {Dm} Dinning Sisters (Capitol)
My minoﬂty opinion: on the basis of Jos Howard’s having written this, | don't think
he was worth making o movie about.
MOTHER WORE TIGHTS—You Do: Helen Forrest (M-G-M); Kokome, Indiana: *Mel
Torme llﬁllaoﬂ] See also last month’s listings.

T

Iaito-slx_ what Dizzy Gillespie is to the trumpet, has been
added as still another attraction for the sensational Carnegie
Hall concert Monday, September 29, at 8:30 pm, fealuring

* rumpet
still anetlier at-
sensational Car-

! Monday, Sept
ing Dizxy's
cand and voeal be-

' queen Ella Pitzgerald.

Leonard Feather, producer g
| musical director of the concert, re-
ports that Dizzy and his arrangers
are workifig om a special suiie fea-
turing Afre-Caban drums, an exten- |
sion of an EXperiment made by
Dizzy some manths ago. The work

imu Teature several percussion ex-
(Perts and will be composed of i:'u-

work wﬂi feature several

L

parts: “Cubano. Be-" and “Cubsne

P
| Personnel

]

of the Gillespie band

{pmprises Dizxs  Gillesple, Dave |

|

tBurn.q, Elmer Wright, Matthe -
{ Kay, Haymond Orr, trumyeuw'll‘::-
.wnﬂ Baird, William Shephe i
bc-lt; Howard

uloas (‘harhe “Yardbird” Parker, who is to the

Dizzy’s enlire 17-piece band

and voeal behop queen Flln

Fitzgerald. Leonard Feather, pro-°
ducer and muszical director of the
concert, reports that Dizzy and his
arrangers are working on a special
suite featuring Afro-Cuban droms,
an extension of an experiment made
by Dizzy some months ago. The

pereussion
 and will be composed of
rts: “Cubano Be” and “Cu-

¥, £ uﬁ'h&asetottuneshm
a lmau group of the type wi:.h'
m Dizzy first found fame, fea-

turing himself, Charlie Parker s.ud
the rhythm saction.

Personnel of the Glllesple band
comprises Dizzy Gillespie. Dave
Burns, Elmer Wright, Matthew
McKay, Raymond Orr, trumpets:
Taswell Baird, William Shepherd,
trombones; Howard Johnoson, John
Brown, alto saxes; James Moody,
Joe Gayles, tenor saxes; Cecil
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