\ B\ 3
s A
‘.3 A SN \
A\ \Y
AN z N\ Q)
N o )
SR WS \ !
A LA RN \i X
Py O TR A | \a 2
Nl N N ) ' \ e S
AN AL D W N ALV
N SRS N N W AW N
\ \ AN A } .
Vi N LR B QN R HRANSAN
i N W A QU W AR AN
o AR AR AR AR Y AN Wy \
A ) o ) \ \
b Y i he RN DA AR
\ o) SRR AR NS QN ///
4 § R W\ X\ UK A\
Vi N SAVAR \
¢ % \

/ / \
AN

N\

\
\

\

W ,_, \ ,Q..f,»,,_,_.,/ NI /
W /ﬁy. NN

B N \ . M X \
J A \
B, \ \ o AR\ AR
g L) ¢ w. \ ALY 2 N N AN ,.‘.4 o %
A AT . \ WM : W
2 K Y \ A W | By B
33 . A ) RN A LATAR 3
& : ) \ 3 . N AN
o IS SN N 4 P W ) Wk
3 | ARV . . AN \ )
X 0 VERAAAANY \ X ) X b N
> S % ! N iy )
4 B LN .4 AN AN S i W ..‘...> \ kS \
4 AN ) A s \ ) AN ) g N AN
o AN | Y RN 8 Al ) ) \ \ AN
= R .Jw/u\c» o \ % ) A O WO ;H_& & \ ¢ \ \ . ) W W\
; N il AP hh ! \b LY 0 \ \ y i
A " \ RN AR , RS AR\ \ : \ \ N . :
X 3 AN \ 2 & A AN 3 S \ o 3 \ R AR ANV 5
A : SGARARY \ h SR R RN, FAARLLRAAN W \ \ s W\ W A PR
g, W N ) \ \ Vg 5§ \ N INANAY W o A o\ \ N\ . e\ RS ALY
v 3 \ AR 8 ) ) ) W \ LANERA AN \ Wi \ \ \ \
VAN NN AN \ ) } \ i\ O IRV, ARG \ Y 3 O\
A A s \ AN AN | RRRERN DO AR NN N \ R\ W AR \ \
DR SN 3 ) AN 3 LY 5 RS Y \ 3 \ A \ s o X) NANRANA
5 \ : ) \ R \ PO \ X AVRE WA % A\ O ALV
: 0 A O VAL ) \ LB RAR] S X R NI A LA R WA
\ . ) AN AR e W
AN \ ) \ % \ . LA AL AN \ WA
\ X i \ AR AN A DA o o =0 .
) RN AR X AN L \ ) AR \!
) 8 \ \ AR AL \
AN S \ \ \ IDNANEARN AN
. SRR \ . AN SRR
._/ ) \ AN
W VA AN
A V5

\




ﬁ \16- 124

WHEN ORDERING THIS BOOK THE
MENTION OF THE NUMBER [S SUFFICIENT

No. S8O08 Price

.\'!“




Reviewing the Reviewers |

By GUY SYKES

(Eprror’s Note: Guy Sykes, satirist, herewith lakes a pot shot at reviewers
in general. These are his ideas of how wvarious men in the trade would review
Hot Club Stomp and The Stwing Sesston's Called to Order by Mess Messrow
Orchestra—recorded wnder the supervision of Hot Clubs of America—Victor
25612.)

As president of the UHCA, I had nothing to
JOHN HAMMOND do with this recording. I did this deliberately
in order to avoid capitalistic commercialism,

IN THE NEW MASSES der rcialism
and incidentally, so that I could criticize it

freely., Why this should worry Mezzrow, the UHCA, and the Victor Company,
is more than 1 can understand. The fact that labor conditions at the Victor
factory are lamentable, dooms this weak attempt at a poor record, for which
1 have nothing but praise. When I see the president of Victor next time, he
may have some explanation to offer. Further, this is simply another case of
Comrade Mezzrow being exploited again by the colored race. Of course, they
in turn were exploited by the Victor people. We shall have to wait until the
revolution to see people swing. By the way, the music on this record is quite
pood.

®

Heavy on the stomp and swing is Hot Club Stomp and
ABEL GREEN Swing Session Called to Order, Victor 25612, which (as
IN VARIETY hard-headed newspaper mugs on the inside and our toes)

we can divulge is played by Mezz Mezzrow's ork and
recorded under the supervision of the Hot Clubs of America.
. .
Another prediction come true! Last April lst we
wave Mezz Mezzrow an E minus and told you to

GEORGE SIMON
IN METRONOME keep an eye on this new kid. And now he has made
good. We predict everyone will be famous, in our

various issues, and sometimes we hit a few of them right. Then we tell every-
body about it because new talent should be encouraged. On Club listen to the
clarinet, trumpet, trombone, tenor sax, alto, bass, drums, piano and zith. On
Call, ditto. (Incidentally, we specialize in discovering drummers.)

[ ]

REVIEWERS IN STAGE, ESQUIRE
AND THE NEW YORKER

Mezz Mezzrow's Hot Club Stomp
and The Swing Session’s Call to
Order, on Victor, we gather must

be this new swing music—if you

Something even Guy Sykes doesn’t review. Benny Meroff's playing the

super-karundayshus basic-metabolistic sax, and watching a fly on the ceiling

at the same time, while trombone-playing comedian Jack Marshall offers
condolences (cf. Band Reviews)

happén to have the key to that esoteric cult. The melody seems rath
not at all catchy, if you ask us, but nobody does. But then, we are
is an American art form, and we wish we knew something about it. I
buy this sort of music, we advise purchasing Little Old Lady, by Jan (
p §
The origins of jazz are so confused
PAUL EDOURD MILLER today that it is up to me to cleag@r€ |

Why everybody else is so ignorantempl

IN DOWN BEAT y els :
tery to me. For instance, in theper

Orleans days there used to be an obscure musician named Louis A[ Al
I am informed upon reliable evidence that he played the trumpet. N¢
will reveal other unknown old-timers, like Duke Ellington, whom neluls
myself has ever heard of. This Mezz Mezzrow band is just a studio nre |
by Victor for various new combinations such as the All-Star Tric "Iy
Military Band, and Joseph C. Smith. It is very poor because theihe n
colored musicians in the band. Just as soon as I read what the otkhasi
have to say, I'll have some new dope for you. Next time I will also much
what I am trying to say this time,

lirec

mpll

L[] Dig the stomp-box, lunge-iron, and cm-].u.
ig the stomp-box, lunge-iron, and ¢, ¢

MARSHALL STEARNS on this platter. It rates tops of thi::”i:
IN TEMPO genuine jive. For the knocked-out hoy, . ¢

: with a barrel-house bottom, don't iy
Than which there is nothing whicher. Add the black-stick, horn, and i, .y
Wotta band, wotta dise, wottahell. :

I'm so bored with being bored, T/tont
MIKE (SPIKE HUGHES)

member when, Then classical musichast
make good copy, though. The next step would be to quit writing, but @' !
I forgot that I dropped that artist pose some time ago. What worries n *°™!

L
L ]
don’t purchase every reihe

been a Tew things that €ven I didn't know, buf now you must listen eviper
played at the Savoy, a dance-hall in Harlem. I have been there mys(per

chase

° tract

last pose I can figure out. I suppo”“"';

IN MELODY MAKER have liked swing music once, but I"*"™

so dull, and now, even insulting my readers is beneath me. Their l;ﬂ‘.”l,
do that. It's not on account of the money, however, because I am a gn}h"

the next pose. Maybe I could start all over again being enthusiastic. TI “Y

being reviewed is Mezz Mezzrow's Hot Club Stomp. That's that. 11_1'.’11

1 shatfil i Ci;bh

sha angry with yémusl

ROPHONE (LEONARD FEATHER) }

IN MELODY MAKER I star in this review. oy

trip to America there miglicy

closely to my every word. When I played Mezz Mezzrow’s record I fi‘hay

very happy. It reminded me of my trip to America, and the genuine swir of |

intimate friend, Mezz Mezzrow, often spoke of it to me. It is wondetchel

trip, I mean.

‘lea

; )
Of course, if you go for sentimental s \‘l‘

GEORGE FRAZIER IN can get Fred Astaire’s On Your Bottd .
MADEMOISELLE Johnny Green's nauseating piano. But t this

lift of Mezz Mezzrow's Flot Club Stom !
beatable for guts. Here is a real guy who hasn't sold out at all, at a] M
that out-of-the-world drive of the good old days, when they played w; ordh
gut although their heart was breaking, Mezzrow kills himself for the una adoy

tive ickies. Take it or leave it, guts is best. tion
Zuis
L ] ‘fon

The boys at Gabler’s warned me notfien(
ble Mezz Mezzrow's latest, Hot Clu Sony
and The Swing Session’s Called t In §
. i on Victor. Life will be pretty hec

Commodore Music Shop if T don't say something, so here goes. Me !
row’s real name is, of course, Hiawatha, and he is a naturalized Ethic

plays the flagiolet. Just arrived in this cotntry, he is the current sensatiSn an.
the swing gentry. The record sounds very fine to me, but then don’t quote

because I have been known to make mistakes. I hope the boys at Gabler's
let me into the store.

FRANK NORRIS IN
TOWN AND COUNTRY

Is my face red! Is it purple? Wa
minute until I get a mirror. Any!

HELEN OAKLEY IN MASTER-
VARIETY PRESS RELEASES I mean, is OUR face red. Yon
although I just supervised this recc

ing, I forgot to get the personnel. Maybe it was because I left the microph
inside thie trombone accidentally. Is that trombone red! It made the tromb
too loud, you see, afid-he was pretty awful, but I suggest that vou wear out

part first and play the rest of the record later. This band is an unknown nf
comer to the recording field composed of musicians from Duke Ellingt:
band, That’s part of our revolutionary new policy of unearthing new talent.

the way, I just looked into the mirror and my face is indigo! Actually.

OTIS FERGUSON IN THE
NEW REPUBLIC

Picture an electric circle of rhythm v
Mezz on the circumference electror
;::5% himself. Pfllcture his clarinet lik
: r merang in flight zooming back u
his l_learl. Picture the drummer trapped in his traps. Picture a pictufc. And ]
sentimental sorrow of it all. Just too, too utterly utter. That, simply, is swi
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MUSIC

BENNY CARTER
He was a *““biggest” capture

Sawing

Swing music cultists who speak of
swing with about as bated breaths as
highbrows do of Arnold Schonberg are
now up against the American Creative
League of Music Students. The League
is planning to introduce an anti-swing
music Bill into all American State
Legislatures,

Recently the League's president,
Arthur Cremin, described a ' Peeping
Tom" experiment which they staged
to prove that swing music is ““highly
dangerous to morality.”

Said Cremin, “We placed a youth
and a girl in a room where we could
see them without being observed. First
we arranged a radio programme of
good music, classical pieces and popular
songs, such as waltzes. They were
friendly, but that was all. Later we
arranged another meeting. This time
we played swing music. They were
both much bolder, and the result was
shocking.”

Apart from the Calvinistic Middle-
Western States of America, there is
little evidence that the League's
campaign will be taken seriously. But
in England it has given much pain to
an alert young man named Leonard
Feather. .

At 22 he is self-appointed swing
propagandist to Great Britain.

According to Feather, people have
all the wrong ideas about swing, and
think it is the lowest and most un-
intellectual form of music. But pianist
Padeérewski, composer, conductor Con-
stant Lambert, besides other orthodox
pundits, have expressed considerable
appreciation of it. Technically, Feather

thinks swing far ahead of ordinary

jazz. Ten years hence, Feather says,
people will be playing swing records
of to-day, whereas ordinary present-
day dance music will have been
thankfully forgotten.

In a large room off Holborn, in
London, where he operates, he has a
collection of two thousand swing
records, worth about £400. If he
played them all straight off, it would
take him six days and six nights.

Up in his second-storey room Feather
keeps his finger on swing. He listens
to 30 or more new records a week, all
the radio relays, and occasionally direct
to America on the short waves. He
gets all the latest swing news from
American friends. He writes swing
columns under 15 different pseudo-
nyms, reviews hot records for the
Melody Maker. He is the only white
correspondent of a Harlem paper. He
answers queries from enthusiasts, and
sometimes from angry conservatives,
He arranges swing broadcasts. If a
hot swing man comes within hail of
Great Britain, he’s after him. His
biggest capture to date was Benny
Carter for the B.B.C. to do some
orchestrations for straight jazzman
Henry Hall.

Now and then Feather hand-picks
some of the very few British musicians
who understand swing, and makes a
record.

For no apparent reason Scotsmen so
far have shown they are the best
British swing players. Women, Feather
‘thinks, cannot swing at all.

Swing originated from ragtime in
the south American states about 1819.
First well-known band to play swing
was the Original Dixieland Jazz Band,
which produced Tiger Rag in 1911. In
the middle ‘twenties Duke Ellington
and Louis Armstrong got going, and
swing music has gradually progressed
from then.

Early records are wvaluable now.
Two of Earl Hines’s piano solos,
Panther Rag and Just Too Soon, cost
£7 each, Louis (' Satchelmouth ") Arm-
strong’'s Gut Bucket Blues or Cornel
Chop Suey cannot be had for less
than £5.

Though swing is a huge commercial
success in America, Britain is still very
un-swing-conscious. Probably less than
500 people over here really under-
stand it,

People seem to label the most
offensive types of jazz “swing," and
let it go at that. Even propagandist
Feather cannot describe it very easily.
He says it is indefinable like red or
beauty. The non-technical part of his
description is that swing consists in
improvisations based on a simple
melody or even just on a simple
sequence of chords incorporating a
strong regular rhythm in unvarying
tempo. .. ."
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A Runyonese Feather Forecast and News explains
that most of New York’s top notch musickers are

MAKING RACKETS
FOR RACKETEERS

THIS week I cannot talk of
jazz without automatically
switching to crime and the
underworld, My mind has been so
saturated with Damon Runyon
stories night after night that I
have reached a stage when I think
and write in

nothing but

Runyonese. * %
Perhaps even

those of you BUSINESS

have Dbeen and

reading the PLEASURE.

Runyon series
in the Evening
Standard do
not see the link
between jazz
and crime.
There is noth-
ing very ab-
struse about it.
The focal point
of all the Run-
yon adventures,
t h e meeting
place for all
the ' guys who
mean more
than somewhat highly suec-
around and cessful Dutch
about Broad- visit.
way, is Mindy's
Restaur ant.
Now it is known
to one and all
that this name is nothing but a
disguise for Lindy’s, which is a
large Broadway restaurant, and is
not only the meeting-up spot for
the tough guys and the smart guys
of Runyon's world but also for the
guys of Tin Pan Alley.

I will give plenty of 6 to 4 that
if you walk into Lindy's around two
o'clock, a.m. or p.m., you will be
greeted by not less than fifteen song
publishers, eleven band leaders,
and an unlimited number of song-
pluggers, or maybe more. Further-
more, I wish to state that if vou
refer to these guys as song-
pluggers Instead of contact men,
which is the polite name for them,
you are such a guy as is not likely
to be very popular around Broad-
way, especially around Lindy's.

When I am in New York in 1936,
Bill Harty and Al Bowlly take me
to lunch at Lindy's, where they are
known. far and wide as a couple of
popular Britishers. While we eat,

Family
snapshot of
“M.M.” Critic
Leonard
Feather with
Benny, Mrs.
Inez Carter,
and daughter
Barbara,
taken at
S cheveningen
d uring
Benny's

ﬁplenty of Broadway guys are to he ~
seen around and about, and Bill

tells me all about them. Pretty
soon I-am amazed at the number of
night-club owners and musicians’
employers who are nothing less
than racketeers. In fact it seems,

if a guy wants a good job for his

band around Broadway the
chances are that he will be working
for guys who are also in the wet
merchandise racket, and who are
influential citizens in the liquor
importing trade until Prohibition
comes to an end. I am even told
that the personal manager of one
of the world’s most famous jazz
stars is at one time a henchman of
Al Capone,

No Il
Feeling

Naturally, I wish no part of such
guys as these, but having no wish
to cause trouble I give them all a
huge hello.

To relapse into normal English for a
minute, let me add tnat the recent hue
and cry raised by Arthur Cremin, of
the New York Schools of Music, has

received a very |
smart rebuff,]
credite df
to Duke Emng—i
ton. [
Ellington|
ridicules Cre—I
min's state-
ment that aj
young couple,
Jeft alone in &
room, behaved!
with decorum
while sympho—
nic recordings
were played,
put, on hear-
ing a Swing
record, under-
went mental
and physicall
reactions
which Ppro-|
duced * shock-
ing " results.
Duke, who
studied psy-|
chology during
his collegiate
courses at
Howard Uni-
versity, points
out that the
itwo persons in
this experi-
ment were
selected at
random, and
did not possess
any mutualj
charac=i
teristics; and |
that further- |
more (there T
go again!) a
body of people |
will respond to
a given act in
varionus
manners, and |
other people might be affected in many |
different ways. |

In the Words
of Duke |

“Music invigorates the emotions.":

Duke is quoted as saying, “but so do |
baseball and football games, 3travin-'1
sky'’s Le Sacré Du Printemps is a great |
deal more exciting, emotionally, than a
slow ride arrangement of Body and
Soul or even a fast rendition of Tiger
Rag.” Moreover, he adds, far from
rushing into orgies of sex crimes when
they hear swing music, the audience |
nowadays tend to swarm round the
bandstands, concentrate on the music |
and the soloists, and shush any row-
dies who interfere,

Duke, by the way, has just recorded !
two swell discs called Crescendo in Blue |
and Diminuendo in Blue. The Gersh- |
win touch again? !

LeEaoNARD G, FEATHER,

f
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1937—ELLINGTON'S

591 L 0ld Plantation

f Caravan
9 Stompy Jones

Clouds In My Heart
849 {Frolic Sam *

* [ Solace
564 {Four and One Half Street

515

/.‘.‘

IVIE ANDERSON AND HER BOYS FROM DIXIE
(Variety Records, 35c.).

[ All God’s Chillun Got Rhythm

BARNEY BIGARD AND HIS JAZZOPATORS (Variety).

GREATEST YEAR

Bigard, Carney, Cootie, Tizol

Ellington, Guy, Greer, Taylor

) Bigard, Carmney, Cootic
Hodges, Tizol

l Ellington, Guy, Greer, Taylor

1\ Bigard, Carney, Cootie, Tizol
S Ellington, Greer, Taylor

DEFE
DUK

I Get It Southern Style
596 Ilf You're Ever In My Arms -.
Again

626 {Moonlighl‘. Fiesta

Bigard, Carney, Stewart, Tizol
Ellington, Greer, Taylor

| Bigard, Carney, Stewart, Tizol
Sponge Cake and Spinach [ Ellington, Greer, Taylor
-Each Day {D2mi- .mnt) \ Bigard, Carney, Cootie, Tizol
Sauce For The Goose &> _5 "t—l\ J’ Ellington, Greer, Taylor

DUKE ELLINGTON AVD I-IIS FAMOUS ORCHESTRA
(Master Records, 75¢.).
101 New East St. Louis Toodle-O
I've Got To Be A Rug-Cuiter \ ¥
17 It's Swell Of You
There’s A Lull In My Life
123 Scattin’ At The Kit-Kat
New Birmingham Breakdown

FULL

You Can’t Run Away From
124 Love To-Night rORCHESTRA
The Lady Who Couldn’t Be
Kissed
Caravan o
131 {Azurc =

137 Alabamy Home ¥
All God’s Chillun Got Rhythm ) £

GOTHAM STOJ.\'IPEI_IS, The (Variety).
Bigard, Carney, Cootie, Hodges

541 Where Are You? " )
Did Anyone Ever Tell You? Sandy Williams, trombone
629 My Honey's Lovin’ Arms fTomrn} Fulford. Bernard
Alabamy Home }  Addison, Chick Webb, Taylor
JOHNNY HODGES AND HIS ORCHESTRA.
576 Foolin' Myself

Bigard, Iﬁdges_
Cootie, Stewart
Carney, ete,

You'll Never Go To Heaven

Sailboat In The Moonlight

(Edgar Hayes' Orch.: Man-
hattan Jam)

REX STEWART AND HIS F!FTY SECOND STREET STOMPERS.
517 {Rudtmus 2 nl}l?.igm‘d Carney, Coolie, Fizol-

Lazy Man's Shuffle ! Stewart, 5L
' ) Ellington, Guy, Greer, Taylor
—{ Tea and Trumpels - Stewart, Jenkins, Hodges
618 - Carney
—.| Back Room Romp A Ellington, Fleagle, Maisel
Alvis
COOTIE WILLIAMS AND HIS RUG-CUTTERS.

5%. Downtown Uproar 3
==\ Blue Reverie
Digga Digga Doo |
555 { I Can’t Believe That You’ re in
Love With Me 4 :

Cootie, Carney, Hodges, Tricky
J Ellington, Greer, Alvis

"

LEONARD FEATHER

sets out to

answer

"Mike's”

contention that Ellington has come

to a standstill by retorting that

‘Mike”

hasn't

heard Duke's

latest records

hearing, that 1937 ilas not merely -

maintained the Ellington standard
of previous years, but has produced
recorded evidence, unprecedented
In both quality and gquantity, that
Ellington has never been greater.

Not Yet Heard
In This Country

It is more than lamentable that
these records have yet to be heard
by the English public. Fortunately.
having received copies of each
issue I can give a résumé of their

qualities which may help to con-.

vinee both “ Mike ” and his readers

that the statements about
‘“second-rateness ” were a trifle
hasty.

The only records in the appended
list which can be dismissed as of
minor importance are those by Ivie
Anderson and Johnny Hodges. The
former, featuring the full band, are
Just backgrounds for Ivie's singing,
and the Hodges titles have com-
mercial vocals to offset the execel-
lent solos., But the rest of the list
shows the real, live Ellington of
to-day.

[ |
1l
Let me take first the titles on the
Master label under Duke's own name
The new arrangements of his two
compositions on 101 and 123 are &
demonstrations of the advance he has
registered during a decade. They ar¢
infinitely cleaner, fuller, richer that
the original versions, with far noT
swing in ensemble and rhythm se
alike. Seaitin® At The Kit-Kat, thougk
no less reminiscent of Stomping At Tht
Savoy than its title implies, Is a fint
plece of unassumingly abstract
with none of the pretentions that madi
“Mike” so justly scornful of Remiufq
cing In Tempo.

Dreamy Sixteen %
Bar Chorus %

Azure is a delightfully dreamy six
teen-bar chorus, ranking with Mool
Indigo as a masterpiece of quiet cha
The four sides of 117 and 124 are
lessly handled commercial inter pret;
tions, infusing new blood into the tune
with Ellington's most compreh sty
paletie of tones. Al God's C
brings Tricky, Carney and otha[s
the most favourable of lights,
at no point over-arranged or ga

Variety and novelty are th
of the titles under Rex Stewart’

(All these other names are just

» URING the eight years I Dpast year has been an occasional

e

have been reading the

MeLopy Maker, I cannot
recall having seen in all this
time anything more uncon-
sciously (not wantonly) mis-
guided than the statementfs
made by “ Mike” in two recent
issues concerning the “decline ”
of Duke Ellington.

“Since 1935,” were his words,
“there have been Ellington records
which I have excluded from my
shelves. I do not propose to make a
collection of second-rate Ellington.
Duke’s contribution to present-day
Jazz . , . is almost nil. He is pur-
suing a different path of second-
rateness.”

Now remarks like these are a
_great power for evil. “Mike ” made
| them in all sincerity, and one may
well understand his attitude, for
. all he has heard of Ellington in the

caustic remark from John Ham-
mond, and every now and then a
release of some old or second-rate
Ellington record, which is all the
English companies have had left to

issue since Ellington’s transference

to the Master and Variety labels,

which are as yet unreleased in thls '

country.

- Produced

Forty-one Sides

But what “ Mike ¥ does not ap-
preciate, and again one cannof

blame him, is that on these new |

labels Duke has up to the moment

“of writing produced forty-one si
(and they will be doubled byx%ﬂ

Year). And that these sides must—

establish in the mind of any un-
biased critic, as they will in
“ Mike's” when he spends a day
or two giving them a very careful

¥ S ||

jomp,” it nus e Chaons
all ingeniously Mrertoven and all indi-
vidually attractive. The construction
is not unlike that of Foresythe's jazz
| round, Swing For Roundabout, with the
{ additional attractions of splrib and
improvisation. Freddy Jenkins, who
has just returned to Duke’s band (yes,
ib's seven brass these days), does some
magnificent growling. Two of Rex's
whife pals, Brick Fleagle and Jack
‘Maisel, replace Guy and Greer, but

is still there himself and the
urs go equally to him, to Rex,
ey and Jenkins. I would spill all
_superlatives on Beck Room Romp
' have to save them for what

wnha.ms titles are just simple
d swing of the type Duke's
e.been peerless at producing
2 the Jungle Band series on
The blues transcends even
~of the many blues records
by the Harlem Footwarmers con-

am Stompers, though Duke
e keyboard, are none the
ally Ellingtonian in the
t line. Helen Oakley supervised
f which the second couple
] Ivie sings on the first
les, Alabamy Home ends with
rmesame_né.frmég to be hea.rd n

LTSS, ¢ o W T S

For a new vocal discovery, a ta
white kid named Sue Mitchell,
obviously knows her Holiday, tr
two sides of 596. For a Tizol brain
try the original Caravan (now,
hackneyed, but still good in its or
form), or, better still, his rumba in
tion Moonlight Fiesta, which is
good Cuba and good Harlem.

Given Lots
of Pleasure

Altogether the Bigard sedﬁ
given me more pleasure than
the copious jazz effusions
England during the yea
meant as no back-handed It
the standard of English z@m@
been extraordinarily high o

Hearing, is believing, Try t0
some of these records in their
sional B.B.C, airings on Wed
11.30 pm,, or from the O
English-programme  stations.
you'll know why 1837 has
writer's humble opi
greatest year, e

Please don’t write to me
m cgn lobtaé: the

ealer imports
only hope 5 to
Music
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E Carter and His Orchestra

{Guest Star: Coleman Hawkins).
“Mighty Like The Blues.”
%%nay Carter and His Orchestra.
L “I Ain’t Got Nobody,”

Lt (***Vocalion S, 110.)

Y OW big is an eight-piece
band? All right, laugh.
& But unless you listen
wrefully, these jam sessions are
apt to be deceptive. The ques-
on. popped into my mind when
dgar Jackson, dealing with
¥'s Somebody Loves Me last
th, listed a personnel of
een pieces where only eight
actually played. By way of
contrast, the new Carter-
Hawkins side, Mighty Like The
lues, might almost be taken for
e work of a six-piecer. E=x-
for the four-bar intro and
it consist of solos from
t to finish.

Numbers Not

S for Effect
Personally, I prefer- a band not
y show off its quantity. It is suf-
cient reason for employing eight
men if you can obtain an effect,
ven for a few bars, that could not
‘be achieved with six, and even if
that effect doesn’t make it easy for

T

—

S 5.

the average listener to realise the
full size of the combination.
Mighty Like The Blues is all the
better for being quiet and lacking
in splurges. Incidentally, it is not
the first composition by Leonard
Feather to be recorded by Benny,
but it certainly marks his first
worthwhile contribution to the
Carter repertoire, for the previous
effort, I've Got Two Lips, was just
another commercial tune

Simple Blues

Performance

The sixfeen-bar chorus of Mighty
Like The Blues, taken at first more or
less straight by Benny on trumpet, and
subsequently by Hawkins, George Chis-
holm. Benny on clarinet, and (for four
bars only) Freddy Johnson on piano,
is a simple blues performance in the
meood that suits Hawkins best.
Chisholm’s solo is noteworthy, though
slightly marred by Len Harrison's
faulty pitch on bass. Behind Benny's
clarinet comes some very worthy guitar
work by Ray Webh.

I Ain’t Got Nobody is played by the
thirteen-piecer, with one of those four-
saxophone choruses that only a Carter
band can produce. The chorus split up
petween Berfie King on /tenor, Benny
on clarinet and Freddy Johnson, who
again disappoints me, is rather a lef.
down after George Chisholm's chorus,
not only beeause Chisholm is 50 admir-

HOW MANY
AN 8-PIECE BAND?

by ““ROPHONE"

Hot Records Reviewed.

able but because he is accompanied by
organ harmonies and the ensuing solos
are not. Question of routine,

There are no ensemble faults such as
I noticed last month in Blues In My
Heart, and from the orchestral view-
point this tifle is the best of the four
Carter sides made in Holland so far.

Chick Webh and His Orchestra

“ Cryin' Mood.”

“Rusty Hinge.”

(***Bruns, 02470.)

Is the blue seventh coming into its
own again? After Howard Smith's
coda in the Dorsey Twilight In Turkey,
and now the final chord in Chick’s
Rusty Hinge, I am beginning to believe
that this war-horse of the early twen-
ties is dusting itself off thoroughly and
effectively.

Thank Heaven for a couple of titles
in which Chick’s boys manage to shed
the kid gloves that have lately been
attached to them by feeble tunes and
Broadwayish arrangements. The only
artificial touech is that irksomely
affected discord (second and flattened
third) in the bridge after the voeal.
and repeated in the coda. of Cryin’
Mood.

Ella sings cheerfully on the first and
slower side, while Louis Jordan is in-
offensive on the reverse. The band
rocks and rides from A to Z on both
titles. A big brass bouguet goes to Taft
dJordan.

Sharkey and His Sharks Of
Rhythm.
“0Old-Fashioned Swing.”
“Mr, Brown Goes To Town."”
(***Yocalion S, 112.)

Here is just such unpretentious, low-
falutin' jazz as I prescribed last week
for a tonic to cure the Raymond Scott
trend in jazz I like Bonano, because
he makes no bones, He just goes ahead
and swings like the devil. As well he
might, with my ace clarinet man, Joe
Marsala., and sundry other notables
such as Eddie Condon and Joe Bushkin
(both sides), Moe Zudecofl, Artie “Prize
Bass" Shapiro, George Wettling (first
side); and George Brunies, Fred Wav-
land, Al Sidell (second side).

The first is the better tune, but the
latter the superior performance; thaft
is, unless you go in for high-note
endings.

Count Basie and His Orchestra.

“John's Idea.”

“One O'Clock Jump.”

(**Bruns. 02466.)

I still just can't see the idea of laud-
ing a band whose every orchestration
is composed almost entirely of phrases
that are strongly derivative, John's
Idea (surely not Comrade Ham-
mond's?) starts with a piano chorus
that is much too mueh Waller, then
goes immediately into cliché No, 4
(MerLony Maker back page, Sept, 18).

| N

Some of the boys from the Benny Carter sessions

his own clarinet work is quite touching
in Blue Skies, and the modulation into.
the last half-chorus of Night And Day

The main phrase of the last chorus
is, note for note, an old piece of cheese
previously entitled Hotcha Razz-Ma-
Tazz. One O'Clock Jump, which is a
blues, pinches Fats' old tune Siz Or
Seven Times, and finally does a whole
chorus on a corny riff that was out of
date years ago after being done to
death by Fletcher Henderson, and was
even sarcastically gagged by Riley and
Farley in I Wish I Were Aladdin.

It’'s a shame, for the band has un-
limited vitality, and the solos by Her-
sal Evans and Lester Young on tenors
and Buck Clayton on trumpet, are
swell. Perhaps next time we can have
some compositions that are composi-
tions, not compotes.

Artie Shaw and His Orchestra

* Night And Day.”

“ Biue Skies.”

(**Voealion S. 111.)

Maybe Artie is right and I am wrong

about this new band of his. Certainly

*

9. i

Louis Armstrong and His Orchestra.

“ Cuban Pete.”

“She’s The Daughter Of A
Planter From Havana.”
(*Decca F.6493.)

Poor Louis! My heart bleeds for

him when I think of the recording
moguls sitfing round a conference
table, deciding which titles will be the
hardest and most unsuitable for him
to do on his next session, and then
making him go ahead and do them.

I can only imagine that that is the
way they work it, though I can't see
what good it does anyone.

is good stuff. For the most part,
though, I still find that he has a long
wiy 1o go before attaining the stan-
dard of individuality and swing that
marked Sobbin® Blues and ils cone
temporaries. And how about the sur-
face scratch on this disc, by the way?
Andy Kirk and His Orchestra.
“I'll Get Along Somehow."”
“ Skies Are Blue.” g
(*Bruns. 02469.) e |
These are so “commercial” (sic)
that I am beginning {o wonder,
whether such obvious shopgil;lgw&
even belongs in a hot record review.

Pha Terrell sings both the sloppy bal-

lads in the required style, the band

being wasted.

Bunny Berigan and His Orchestra.
“One In A Million.” »
“Who's Afraid Of Love?" k

(**Vocalion 568.)
Nice work by Bunny, but two

! mercial vocals and an aura of Tin Pan

Alley.
Les Brown and His Duke University
I Blue Devils. £

“Feather Your Nest”

“ Lazy River."”
| (**Bruns. 20467.)

Solos and ensemble not at all bad,
but band never notably different from
other bands. Hoagy Carmichael’s
Lazy River has only once been Te-
corded in the soft. subtle style
demanded by what is to me his
|greatest tune. I refer. of course, to
Hoagy's own recording.

il
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*My Old Man.”
“I'll Be Ready When The
Great Day Comes.”
(Bruns. 01698.)
“I Got Rhythm.”
“Rhythm.”
(Bruns. 01715.)

“Junk Man.”
_“Dr. Watson and Mr.
Holmes.”
(Bruns. 01944.)
“From Monday On.”
. “As Long As 1 Live.”
(Bruns 01891, with Red
McKenzie.)
“Way Down Yonder.”
“Tve Got The World On
A String.”
(Bruns, 0199%, with Red
MceKenzie.)
“That's What I Hate
bou&l.-ove =

|

utin’ In Tha.t Amen

THE SPIRITS OF RHYTHM—(back row) Wilbur Daniels, Leo Watson, Doug
Daniels. (Front row) Teddy Bunn, Virgil Scoggins.

musie with our drinks. Evening
boys! Swing out Onyx Blues for
my little friend here, and I know
you’ll send her. Ah, waiter—
two gin rickeys, please.

Onyx Blues — that's Wellman
Braud's composition, or rather his
arrangement of the blues. Sure,
the one that played bass with Duke
—he used to run the Spirits until a
few months ago. That's John
Kirby, running them in his place
now.

When Braud used to work here
he told me the story of his life.
Braud’s got French blood in him,
you know. Had a grandma who
came from France when she was
six. His pa was from Mexico, and
his ma spoke nothing but French.
When Braud was born they were
living in New Orleans, which is the
Frenchiest town in this country, so
they carried on the tradition. and
Braud himself spoke only French
until he was eight years old,
;Vell heres lowz in your eyes!

C

and all he'd
some first-class variet
work, preferably in
England.

Two more gin rickeys,
waiter.

Yes, aren't they terrific?
The whole tone is so appealing, and
man, what a swing with it! This is one
of Teddy Bunn's own compositions
they're doing—Walkin® This Town.
Teddy vs sings the first choruses,
and ge m the next chorus on
his 3l i as I'm concerned,
you C; Lee] f 'em—Teddy’'s the
SWing g

Cheerio!

A7 Look familiar? Of course they
do. The one & d. with the clarinet,
is Buster B Another old Hender-
sonian, And tl in front is Frank
Newton. He in with this gang
just after he left Teddy Hill's Orches-
tra when Te to
Yurrup. Swell 1 Two more,
waiter!

And the very dark guy, this end, is
Leo. TLeo Watson, the scat-singer. I
honestly believe he’s the only scat-
singer since Armstrong who—ssh! he's
golng to sing.

Well, maybe it isn't singing, but
hu:,u' he the most magnificent and
! style you ever heard"
doesi_t, 3

ke m-:«f:_s_ apparently with some difficulty, where he

collected the above odd-looking menu

OCKTAILS
AND
SPIRITS

DICK C.
LANDER

describes,

over his left shoulder like that, draw- bow with—man, i'n that a sender?

ing his right hand in and out as if he's Whaddya say? What's happe: |’
playing the trombone. You could swear  the bass and the brushes? Oh,
he has an invisi trombone with him had a squirrel—a sguibble- -
every time he t 5 a4 chorus, they walked out and went Willie

Another two, waiter, please. The Lion Schmith., Willie the—two
more, the same, waiter. GET OUT OF
: THE WAY WHILE THEY'RE PLAY-
Waiter, two more gin rickeys, Mmmm, NG, WL, BCRIY S"'\'S‘ﬂm“!. ‘I{.ft:‘v >
isn't this just killing you? Makes you going to do World On A String.
the room's so empty, doesn't it b-‘:b::lli'illi]“‘f! . :

e, they've been going on fi z ‘ever hear shuch and shenshational
years or more: toured w Ell r I“ah:ui'»:igj -she -‘-“111"=TL"I"‘ e daal
and Ben Bernie and Henderson, and M€, Leo! Ol you—two more doub
made records with Red McKenzie. ses. of—T mean: SSSHHHHI -
Thf.. were ut the Kit Kat, the Caliente, the '.n-'.h}‘(? n._

the clubs along this sireet, and 2
st n “At Hcmc :
PLAY IT, Teddy 50 .i:ul',u the
down—hones'! Lookit!

Oh, PLAY IT BOYS! KICK IT,
3 2y KIRBY! DON'T" STOP!!! TAKE
i the pereussi ANOTHER!

a and — TAKE Aw, hell, a couple people—jush ¢’'min
A\UI‘HF‘R ddy!—a pair of small —and theyTe falkin’, can’'t you hear
whusk-brishes—whisk brishes—brushes. ‘em? - Gan't sht.and people who talk
And there was an odd-looking guy \th!!e band'sh I.ee.'?;h get outa,
called Ernest Myers, who bowed the 33
whoss with a l_);»-—‘Wn bassed .

Man, that was MURDER!

on the

Oh,

to have a different
was a Iy .1

S—




GNATURE TUNE
eekly news and gossip about radio
onalities in the dance-band world

3y L _eonard G. Feather

annot he many band- leaders who

_ point to the Great War as the indirect
their entry into the dance-music world.

; exceptional cases is that of Tommy
whose band will be heard in ‘Thé

‘2 non-vocal programme, on Thursday.
y@ua for military service during the war,

ed in entering the Mercantile Marine
irteep, spurred on by the knowledge

‘his elder brothers were at ‘the Front, This
very material contacts with the

between England and the United

r instance, when he was lying in

ospital and a submarine made an

boat. Ashore in America he spent

time (and pay) listening to dance bands,
me so interested that after the Armistice

to have a band of his own. Liverpool,

. town, provided him with his chance,
| later he successfully crashed the capital,
Ciro’s, the Ritz, the Café de Paris, and

» &
. pianist-conductor, leads the
Tuesday from 9.30 to 10.0
H

HELODY HRKL&»
Oct. 30"

| resident job which promises to |
| keep him busy for some little while. |

'.m.is is the night resort which was |
| being one of Paris’ main centres of

-, "there,andmmmm,mqhasbeenm
11 a short series
{ exmg‘ements, is expected to rejoin him

| frequently comes down to the dance

' bone ace who has been creating

BENNY
CARTER IN
PARIS

' Small Band |n Swing §pét.

THOSE who have been wonder-
ing what has happened to
Benny Carter since the conclusion
of his long and successfui engage- |
ment at the Palais de Danse in |
Scheveningen, Holland, will be in- |
terested to hear that the brilliant |
arranger and multi-instrumen-
talist has settled down in a new

~_He opened on October 15 in the
 main dance room of the famous |
' Beeuf Sur Le Toit in the Avenue
]zleue I de Serbie, Paris,

aogn'ﬁly reported in these pages as

interest to followers of swing music.
In an upper room in the same estab-
¢ medlsonmﬁh Ufns.
orking er for

on pianos. Garland is still

of concert

any day.
R-E!NHARDT JM IN
Djang'o Reinhardt, the French g'ypsy

d, is also Ia.ymg “up-
e Beeuf Sur Le Toit, but

L 5

room, and, in Benny's own words,
“Gives everyone a real treat by sit-
ting in with the band.”
The combination tuorking ?Dith'
Benny here is at w‘eaent only a
seven-piecer, though the «

Jei ith. Benny are

Louis Stephenson on alto sazx, Bertie

: o, and Lt .

: : e also members of

> jull-size bmd he had with him at
s Schewmngeu.

Completing the group are Jean
Luino on alto, Frank Etheridge on
_piano, and Jacques Bourgarel
drums. Benny hgpes to have F
Johnson, the noted coloured pis
joining him later. He may also bring
over George Chisholm, the Scots trom-

ch

a sensation on the strength of his




Rhythm : November, 1937

NO BRITISH SWING

OQur BBeviewer of British Hot Records
finds himself trying to make bricks
not enly with straw. but without a

Eddie Carroll and His Swing Music.
‘“ Ebony Shadows."’
‘* Caravan.”

(Parlophone R. 2395.)
GRIM thought has been hovering
in the recesses of my mind
during the last few months
concerning the purpose of this
department. Officially, “Swing High’’ was
appointed to review English hot records,
But are there any English hot records?
Month after month, since December,
1935, I have managed to find a quota of
recordings with some sort of excuse,

use for the bricks either.

by < SWING HIGH *°

=

legitimate or not so
legitimate, for inclusion
in this review. Yet, by a
magnificent process of
elimination, you will find
that a ridiculously small
proportion of these records can really
qualify in the way one would like
them to.

Some have been Continental record-
ings; some have been English recordings
under American leaders, like Benny

Carter; others have
Nat Natlie, Lloyd been alleged hot
Williams _ and pymbers by Eng-
?:Jrf:’:szets)m?rm lish commercial bands
Russ Genner and  like Ambrose’s. A
Joe Vargos number have been

(trombones) get
together for
C.B.S." ‘Satur-
day Night
Swing
Club.'’

vocal semi-swing re-
cords like Valaida’s
and Val Rosing’s.

And far too many
have been records
with no pretension to
hot rhythm at all,such
as the Six Swingers.

It certainly is a
pregnant thought that
such things as all-
British swing orches-
tras (but I mean swing
orchestras) still don’t
exist, even 1n the
transient world of the
recording studio, far
less in the restaurants
and on the variety
stage.

Eddie Carroll, how-
ever, must be taken
as an exception to this
rule. He does not
go in for commercial
vocals, or titles like
Sammy Saxophone, or
any other of the tricks
which disqualify most
of the other self-styled
swing! bands in the

— 27
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English music halls.
Moreover, the Parlo-
phone Company sees
fit to issue his records
in a “New Swing Style
Series” with a beautiful
light blue and dark blue label picked
out in gold, for which you must
pay three shillings. And his special
compositions, as far as one can gather,
purport to be nothing less than swing
numbers. So we can take it that Mr,
Carroll provides us with an example of
that rara avis, a British swing band
playing British swing tunes.
Heaven help us!

The eight-bar phrase that provides the
basis of Ebony Shadows is nothing more
nor less than the phrase used for the last
chorus of Carroll’s Honeysuckle Rose on
R. 2326. So, if you want to hear the same
thing played again, slightly faster and
with a completely different title, all you
have to do is to pay your 3s.

I am quite aware that I have outlined
this story once before when Teddy
Foster's version of Ebony Shadows was
released. But I feel so strongly about this
that only editorial force can stop me from
drawing attention to it again. After all, it
is not often that the same band does the
same thing on the same label twice
within a few months and gets away with
it.

Before I find myself devoting the
entire review to this unfortunate record
I had better just close with the comments
that the band produces no semblance of a
four-in-a-bar swing, and that Caravan
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No British Swing -

continued

Mary Livingstone, airing on N.B.C.
with Phil Harris' Orchestra.

continues to impress me as an inexcusably
tiresome and monotonous tune. Yah!
Benny Carter and His Orchestra.
““T Ain't Got Nohody.""
Benny Carter and His Orchestra—Guest
Star : Coleman Hawkins.
L' Mighty Like the Blues."’
(Vocalion S, 110.)

The honour of the country may be
considered partially saved by the presence
in I Ain't Got Nobody of no less than
seven (count 'em) British subjects who
subseribe generously towards the success
of the record. Names: Bertie King,
tenor; Louis Stephenson and . Jimmy
Williams, altos; Cliff Woodridge, trum-
pet; Ray Webb, guitar; Len Harrison,
bass; and George Chisholm, trombone—
the first two being coloured.

Chisholm’s work will be discussed in a
moment. As for the other “Britishers”
(vile word), though their individual
contributions cannot be observed (except
King’s, who takes a brief but satisfying
solo), I don’t think I am twisting justice
in saying that they mean as much as the
foreigners in this disc. After all, an
arrangement calling for so much sectional
and ensemble work stands or falls on the
unity and strength of the entire band,
which can be made or marred by any one
bloke. See what I mean?

Benny has turned in a lovely orchestra-
tion of the old Spencer Williams’ opus
(what a weakness he seems to have for
Williams’s tunes, by the way), not the
least delightful feature of which is the
chorus for saxophones, led by himself in
the manner that makes every Carter reed
section a treat for the ear.

Now for Chisholm, who takes a whole
chorus. In previous recordings we have
watched this young Scotsman emerging
slowly from the chrysalis of limited
technique and sheltered experience (e.g.,
Teddy Joyce's Orchestra), and now, with
the new confidence born of his apprecia-
tion of Carter’s leadership and enjoyment
of playing his music, he, at last, spreads
his wings, and, in the language of Harlem,
“takes off,” shedding all inhibitions.

Chisholm’s chorus in I 4in't Got
Nobody is something for every aspiring
British swing man to study. It shows
very distinctly how, without the benefit
of American birth, upbringing and
environment, it is possible for you to
absorb the rhythmic and' harmonic
fundamentals of swing improvisation.
The transition over the chords of C7, F7
and B flat 7 by means of three simple
groups of -ascending thirds ‘in bars
23-24-25 s either an extraordinarily
lucky accident or a  piece of swell
harmonic ingenuity; and I prefer t

)

believe the latter theory.

There are lots of other things here that
may eventually turn the scales in
Chisholm’s favour with the few dis-
criminating swing fans in this country.
And aside from Chisholm there are other
things galore in the record altogether.

Hawkins appears in a_ blue, but

-emphatic, chorus on Mighty Like the

Blues, getting successfully under the skin

v of Leonard Feather’s sixteen-bar chorus

tune, which also provides opportunities
for Benny on trumpet and clarinet, and

THE RAYMOND

\ SCOTT QUINTET. Dave
Pete Pumiglio (clarinet), Dave Harris (sax), Lou

28

for some nice Ray Webb accompaniments.
But again Chisholm takes such a fine
chorus that I’'m not sure he doesn’t even
steal the honours from "under Hawkins’s
very mouthpiece. At all events, it’s a near
thing.
Ambrose and His Orchestra.
‘“ Power House,'

‘“ Toy Trumpet.'"

(Decca F. 6468.)
For those who like their music “too,
too clever” you can’t beat Raymond
Scott. Ambrose plays Power House
very fast indeed. It contains a very large
number of notes. It must have been very
hard to play. For further comments see
my review of last month’s Ambrose
records.

Valaida,
** Swing is the Thing.”’
*“ I Wonder Who Made Rhythm ?
(Parlophone F. 891.)

I wonder who made Valaida record
these in such a hurry? I wonder why the
band could not have taken a little extra
time rehearsing? I wonder whether the
arrangements were worth pressing, any-
way? I wonder whether the reason why
Valaida sounds slightly off form, and
even occasionally out of tune, is that the
band is holding her back?

I think so.

Gerry Moore,
(Piano Solos.)
* Jammin',"’
‘“ Sweet Heartache.’
(Parlophone F. 884.)

Gerry striving with the strict tempi
again, but not with too much effect.

Wade (trumpet), Johnny Williams (drums),
Schoobe (bass) and Raymond Scott at the piano.
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THE MELODY MAKER

HIS week I ought really

to be replying to Leonard

Feather's article about
“1937 — Ellington’s Greatest
Xear” and telling you whether
I agree or not.

Unfortunately the situation is
rather ridicylous. As a one-time
record critic of records released to
the British public I have formed a
firm opinion of Ellington and his
place in jazz. My opinion of Elling-
ton's output in the last four years
s too well known to need repetition
atthis stage.

Now I am suddenly, if Leonard
Feather is to be believed, faced
with an Ellington renaissance
almost without parallel in music.

The tag “They Never Come Back”
applies equally to music as to box-
_ ing. Four years of bad composition
is not long in a “straight” com-
poser’s life—it
may take him

/

2 7

|nter|ude

Greek to

meet

;if(3rq9k

so that he could include some of the
Unknown - Master's music in his
lectures

However, I am prepared to keep an
open mind in the matter until such
time as these Masterpieces are made
available in this country. I recall, as
a matter of fact, that the obliging Al

Brackman kindly sent me some ex-
amples of Master and Variety record-|
ings, and that there were one or two|

Ellington or

five years to
produce one
thor oughly
bad work. But

musician’s life

[ ro N L 2 cognise the
it is a rela- | bu‘t Jf\Allkz S Fl?it titles among Mr.
tively long | 3 Feather's  list,
tme. . || review of records for and 1 gave ine
comes - Leonard || many years is not only | Lest 1 be

article full of

Ellington - con-
nected gides

f / '?‘?llc?; gimlgll'gsz::i‘
BELIEVE IT
g ittle, |

kn e Fazz I OR NQT— E:)ewevse?z Lhilt.cl

cannot even re- |

accused of pre-

Aazing conten- || Wwritten but on  the || iudice I wil

tions which I |
can neither dis- {
pute nor en- '
dorse, because

his examples of |
the New Elling-

without hearing

| this. You will find it || % ecords I

have found

. I r ' f 3 | }
ton arc not n Rl"ythm on many doubtful

available except
to  those who
can procure
them from New

Movember 1st.

and debatable

] Leonard
— S Feather's article,

York.or catch a
eoliple late at night on Wednesdays by
way of the B.B.C.

As far as I am concerned, therefore,
Mr. Feather is writing Greek. He is
in the position of having, figuratively,
made the acquaintance of an unknown
composer, and since he alone has
access to his work, he is able to write
convineingly of him. Ernest Newman
once spoofed his public with a Great
Unknown called Krsmaly; he devoted
o whole artiele to Krsmaly's life and
work, and more than one eminent
Doctor of Music wanted to know more,

but they are
points which I will not discuss until
I have my own ears to stand on.
Instinct and experience lead me to
believe I am quite right in supposing
that when I hear the records—Iif ever—
my suspicions will be confirmed.

It's a pity Leonard Feather's subject
is so Indiscussable as it stands; his
assertions suggest a lively article or
two. But there you are; you can't
argue with people when you don't
know what they're talking about, cap
your =

leave things as |

presses as you read || hey e ¢

points in |

for
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Feather
Forecast
and News

EWS:—Garland Wilson is
N coming back from Paris,
will be. here any week
now, and will open at Ciro’s Club
on November 22. . . . Eddie South,
whom I mentioned not long ago
as the greatest of all jazz violin-
ists, may have his first real
chance to prove it to British
citizens if his present negotia-
tions for a BBC relay from Paris
are successfully concluded. .
Teddy Wilson has made some
quartet records under his own
name, with Red Norvo, Harry
James and Harry Goodman.
The bald statement that Bessie
Smith was killed in a ecar crash,
and “Mike’s” no more hirsute
request that Parlophone should
issue some of her records, seem to
call for some amplification. So, for

the past month, T have hired a
remote country shed five miles

i —————————————————— P
e ———

from any human habitation, in
order to study Bessie Smith's
records without complaints or
interruptions.

Coming out of my hermitage, I
can now disclose to the waiting
world that my favourites, whieh I
strongly recommend to Parlophone,
include the following:—Soft Pedal,
Yellow Dog; Downhearted and Gulf
Coast, with Clarence Williams at
the piano; the two-part Empty Bed
Blues; Yodling and Lady Luck. with
Fletcher Henderson; Reckless and
Sobbin’ Hearted, with Louis Arm-
strong; and four sides with faded
gold labels and red, white and blue
banners and all the earmarks of

Buck Barnet Rides Again—Charlie Barnet,
snapped in the recording studio during his
session of  Surrealism™ and < Overheard in

a Cocktail Lounge.”

Barnet is at present

in Califormia where he was recently screen
tested for cowboy pictures.

antiguity, Jail-House, Eaves-
droppers, Graveyard Dream and
Haunted House (all titles end with
Blues).

There may be dozens of greater ones
which I have been unable to hear or
obtain, for Bessie, who was 43 when
she died, sold about four million
records hetween 1924 and 1929. It has
been revealed that Frank Walker, her
discoverer, took her away in 1923 from
a minute calé in an Alabama hick
town, and after a period of schooling
in New York, sent her on a variety
tour, when she earned from 1,500 to
2,500 dollars a week. Walker's powers
of persuasion induced her to let him
amass 75,000 dollars for her, but one
day she pestered him to let her have

it back. and within a few weeks it was |
all squandered.

Married A

Policeman

The last I heard of her was in
another exiguous joint in Philadelphia,
where ‘many years before she had
married Jack Tee, a police sergeant; a
union that did not endure for long.
Occasionally she would hit a good job
such as Connie’'s Inn or the Harlem
Apollo, at both of which I saw her,
but her mode of living was exclusively
hand-te-mouth.

My last glimpse of her remains with
me vividly. She was at the Apollo, in
a gleaming white dress, singing Duke's
Oh, Babe Maybe Someday and boune-
ing up and down in the second chorus
in the nearest approximation to a
dance that her massive figure could
assimilate. In the light of her death
it is easy fo construe something fey in
her tragi-comic demeanour.

Insufficient
Recordings

“Mike's” poinf o about Panassié's
neglect of her can now be cleared up.
The English version extends the
article on Bessie to a full page, and a
list of records jumps from six to thirty-
six. The reason for the neglect in the
French edition was the same reason
that accounts for Panassié’s ignorance.
of many artists: insufficient recorded
evidence and no first-hand evi '
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Benny Goodman
With The
Sorlg-p}uggers

His Peace

== g

Makes

B‘ENVY GOODMAN, who has a
knack of doing the unexpec-

ted created what is believed to be
a precedent by calling together a
representative assembly of contact
men (song-pluggers to you) from
the leading music publishers, to
whom, the other day, he ollered a
luncheon at the Pennsylvania
Hotel in New York City.

While the event was at its
height, Benny took the oppor-
tunity of offering an apology to
all these boys for his treatment
of them during his two years as
a big-time band leader. (In other
words, his rejection of the com-
mercial tunes which the pluggers
would hang around the band-
stand trying to sell him night
after night.)

NOBLE . . . DORSEY

He explained fhat his behaviour
was not due to a swollen head or to
any motives of animosity, but merely
to the fact that he has followed a
policy of playing as many standard
and special numbers as possible,
because he believes that the ordinary
commercial stuff is not suitable to his
particular style.

Ray Noble and his Orchestra seem
to be doing pretty nicely for them-
selves in Hollywood, judging by some
records which have just been released.
on which Ray provides the accompani-
ment to Fred Astaire in the four num-
pers from the Ilatter’s mnew film,
Damsel in Distress.

The tunes, which are the work of
Ira Gershwin and the late George
Gershwin, are: 4 Foggy Day; I Caw't
Be Bothered Now; Nice Work If You
Can Get It; and Things Are Looking
Up. This last instance proves the old
adage that there is no copyright on
song titles, since a British number of
the same title by Noel Gay was fea-
tured in a Cicely Courtneidge film not
so long ago.

Tommy Dorsey was slated to go
into the Paramount Theatre, New
York, for the week beginning Novem-
ber 3 at $6,000. The payoff is that a
year ago he turned down an offer

HELODY MAKER

for §2,500 from the same theatre, ask-
ing for $3,500, which was r :

Tater the Paramount offered him the |

latter amount, but it was: Tommy’s
turn to decline, The fact that he is
now going there at more than twice the
original stake is an indication of how
his star has. risen during the past
{welve months. S Y

count Basie and his Orchestra are
playing at the Apollo, New York, this
week (November 5), before starting
a new tour of theatres and college
dances. The hits of Basie's stage act
at present appear to be his own piano
playing and the singing of rotund
James Rushing, who gets a big hand
for his three numbers: Dream Boatl,
Boogie-Woogie and Rhiythm In My
Nursery Rhymes. Billie Holiday, on
the other hand, does not seem to be
appreciated by white audiences on her
appearances with Basie, though she
does a fine job on I Must Have That
Man.

Fats Waller opens at the Famous
Door in Los Angeles on November 11
with a reorganised combination similar
to the small band he has used on his
records.

U.S. FLASHES

Chick Webb leaves the Savoy Ball-
room in Harlem this week, to be re-
placed by Teddy Hill's Orchestra until
Chick returns in December from a
three weeks' theatre tour, . .. Bunny
Berigan and his Orchestra, who are
touring successfully, are due in town
at the Paramount on November 24. ...

Don Albert’s Orchestra, the coloured '

band which has been attracting some
attention on records, is back in the
deep South at the Top Hat Club,
which is in the heart of the coloured
distriet in Atlanta, Georgia., A curious
but typically Southern innovation is
the reservation of the eclub exelusively
for white visitors on Saturday nights
(5337 bR

Pioneer record fans who remember
McKinney's Cotton Pickers will be
interested to know that William
McKinney, the original leader of this
great band, is now managing a little
spot called the Cozy Corner Cajé in
Detroit. . . . Norma Teagarden,
sister of the betler-known Messrs.
T.. is playing some nice piano at a

club in Oklahoma City,

" NeNTE 6193y

Shape of Swings to Come

FATS WALLER AND HIS
RHYTHM. Recorded August
and September, 1937, for
American Victor.

* A Hopeless Love Affair.”
“ Beat It Out.”
“T'd Rather Call You
Baby.” '
“I'm Always In The
Mood For You.”
“The Joint Is Jumpin’.”
“More Power To You.”
“ Qur Love Was Meant To
Be.',
“She's Tall, She's Tan,
She’s Terrific.”
“You're My Dish.”
. 0 l’\’le Under

s Waller
an Autrey

leases are two original com-
positions by Razaf and
Waller, The Joint Is Jumpin’
and A Hopeless Love Affair.

LIONEL HAMPTON AND
HIS ORCHESTRA. Re-
corded August, 1937, for
American Victor.

“ After You've Gone.”

“ Baby Won’t You Please
Come Home?"

“ Everybody Loves My
Baby.”

« 1 Just Couldn’t Take It,
Ba .”

Lionel Hampton (vib. and
vocals); Ziggy Elman (trpt.);
Vido Musso (clar.); Arthur
Rollini (tenor); Jess Stacy
( 0); Cozy Cole (drums);

. ?o Miller (bass).

4

new Hampton session

*-ﬁ?ﬁ'-ingde:-m Hollywood. The

ond title is a revival of an
d tune by Clarence
iliams; the third is a

‘Spencer Willilams number,

and the is a song from

‘Blackbirds of 1934 Some of

~ the above will be released on
;
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“THE MELODY MAKEK =

JAMSTERS

ITH twenty odd records
\:\/ queueing up just
around the corner, I
shall have to hurry through the
r2st of the Decca jam album
kefore I run out of space again.

All My Life is a Tour De Fitz-
gerald Force—Ella really gets
under two skins in this piece:
the tune’s and yours.

I seem to scent MSS. on this
side, alone of all in the album;
not that it matters, and not that
Teddy doesn’t have a complete
and compelling chorus on his

PUNTERS' GUIDE

Y% %% Favourite
Fok % 12-1
Yk 28-1
Y Outsider

L1

‘bwn. Frank Newten’s impas-
* sioned ending makes one regret
‘hgain that this fine trumpet
1blayer’s work is so little known
! over here.

| " Mary Had A Little Lamb.”

, Made with half of Fletcher Hen-
_;derson"a Band (the last Hender-
,;Son band but seven, was it?) with
~“Choo” and Roy Eldridge. The
latter’s vocal chorus makes one re-
igret momentarily that he did not
follow the example of Mary’s little
lamb and disappear one night. But
once across the vy

———

(ofal. this side is-

34

fertile ground, with some beauti-
fully controlled and phrased work
from Choo.

“I'm Coming, Virginia.”

Although I disagree with the
leaflet’s contention that this is the
best side in the album, I will con-
cede that it is the best fast side.
But Billie's four slow numbers have
already cornered my affections, In
an entirely different mood, Virginia
is'no less felicitous.

Tense Impact
of Soloists

The, recording is perfect, the
rhythm section.as solid as they
come, and the solos by Teddy and
Hodges so tense in their impact
that I am reduced to that maligned
adjective “hot” in attempting to
describe them.

“How Am I To I{nlow? &

Made at the same session as Vir-
ginia, this has a Helen Ward vocal,
superior even to her  other two
recent Wilson guest appearances.
Harry James's trumpet lead, con-
tent to elaborate the original
melody, manages to do so without
being gaudy. As it is a memorable
melody I am all the more grateful.

Quite a celestial record.

“ Where The Lazy River Goes By.”

I was going to call this one a patchy
side, but to be truthiul there is only
one black pateh, and it comes right at
the outset, when Mr, Mouse Randolph

— . review,

PAPE

*

Don Redman returns to the studio for Variety Re
waxing his ‘“ swing choir " arrrangements—a st

originated five years ago.

=

plays a muted chorus in which he is
from a quarter to a semitone sharp.

Midge Williams, the NBC songsiress
whom the short-wavers will know,
seems 1o have her own ideas. and good
ones, which is a refreshing change
from the vocalists nowadays, who either
have Holiday's or Fitzgerald’s ideas at
second-hand or e¢lse no ideas at all.

Teddy goes almost boogie-woogie for
a few bars here, to great effect, ‘and
in a manner that will convince a few
sceptics that he is by no means limited
to the single-note, springboard-bass
style more usually identified with him.

“T've Found A New Baby.”

This tune, to me, always brings back
memories of the Chicagoans' recording.
The first chorus of this version has a
rather similar ensemble tone, though
by no means as seething with sin as
the original. Buster Bailey seems to be
the  pivot- of the atmosphere. The
whole record, though, is rather more of
a Chicago busking vein than the usual
fast Wilson jam performance.

The drum breaks just don't count.
They should be removed gently and
the remaining pieces of wax surgically
reset.

Trumpet Up
An Octave

The quiet indifference of the “riffed”
last chorus, and the effect of bringing
Clayton's, trumpet lead up an oétave
in the last eight, may be rated one of
the biggest Kicks in the entire album.

To sum up, the album is a regular |
much |

jam-mine. There was so
material from which to make the se-

lections that the project could hardly I

have gone wrong. I1{ 1 were never givene
anything else but this sort of thing to
life would be very pleasant |
indeed,

Coleman Hawkins with The Ramblers,

“ Something Ys Gonna Give Me
Away ”  (kkk),
“I Wanna Go Back To Har-

lem ™ (%),
(Decca F.6502)

There is a gross case of mis-labelling
mixed up in this somewhere. My copy
1s marked “Coleman Hawkins with
The Ramblers” on both sides, but in

expense in Paris after com
(Paris, not the disc).

Tiger Rag was twisted a =
make Knee Drops. Towards the
routine becomes so confused
this day the boys may be W
what really happened. Hines,
of the all-too-rare examples of *
era, is the hero of this explo!
though his contribution :s.

Piercing
Sincerity
Skip The Guiter hasaﬁﬁ!( !
cerity in the improvised e

Hines and Louis share a glorion
in breaks. It Is not upl
West End Blues levels, but th
Armstrong well worth digging
antidote to the unutterable &
of the 1937 Louis on Decca.

Stuff Smith and His Onyx Chit
* Upstairs.” %

“ Onyx Club Spree”’ ) X
(*%% Brunswick 02477

Upstairs has the introductis
and all) that was used in

;-E’n“erw‘uh“t":i;“ﬁ;x‘ih“ PRI TR

- other recent instances, in the coda
Sl Smith's Onyx Club Spree. Ha
kins plays solo throughout, except
an undistinguished piano chorus. 1
is obviously enjoying himself, and ew
his perilous approaches to one or ty
wrong notes—a most unusual trait

cannot mar my complete en !
this record. gt

"’ Rophone ** Takes
It Back

I ?Vanqm Go Back To Harlem derive
it_s tit.le,_zt seems, from that rather ur
kind cut made in this column on th
release of Hawkins’ Swiss

F recording:
when I said “ Hawkins, go backgt
Harlem where you belong.” By not

Hawkins should realise that
seen my mistake and take it all back
Not that this will prevent me fron

I hay

actual fact Something Is Gonna Give
Me Away is not played by the |
Ramblers. Moreover, there isn't any
band on it at all. It is just Hawkins
with a rhythm section, the pianist be-
ing, pretty obviously, Freddy Johnson.
This label error might well be rectified,
as people may be deterred from buying
Hawkins' records by previous experi- |
ences of stiff and uninspiring arrange-
| ments played by the Ramblers.
| Something, etc., is a great relief {from
these performances. It is a simple and
| very natural swinging tune. built

- around a phrase which Hawkins is very
. fond

of playing and which goes like

pointing out that I Wanna Go Bacl
is just another of those well-meaning
Ramblers' compositions and arrange
ments, which means that the seconc
chorus is very nice. For me, though
this is a single-sided record. U

Louis Armstrong and His Hol Five
(1929).

“Knee Drops.”
“Skip The Gutter.”
(k%% Parlophone R.2438)

I am mildly annoyed that they havy
issued this. Me, I have obtained ?1;;

copy with great difficulty and at great
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( Parting, which origin-

ol s01me The FHour 0Of J”.“ ‘Hewre Bleue, by

; the album-—some- v saw the light as L'Hewre ate Dy

ﬂ?' 1: attributed to 3 ]i:.,qk\', and is a b{-.\'.'1t(‘-h.n:.’u‘e &

't must e attri % My Spo Bl treated with great c" .

T Nt becn . A young, unknown

s 5 himself admirably without revr‘wnce{;m " Castle. (do they
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sdtian behave of simple 50105 |ady nmned_ [I?]f:“w ondighified names
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i sir?) delivers the X £
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hardest in the wor
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" Breakin' In A Pair Of Shoes."
“You Let Me Down,"

My Last Affajy

“ Easy Living»

Foolish Things.”
“Why Do 1 Lie? »

am not taking (he

records in the
order which the album

allots to them.
because T don'y find it the most logical
order in which to treat

them. ‘The
pairings obviously belong
nd by personal links .and

above threp
together, bo

Common denommat.nrs of Si)«‘ll’..
The first side, however. can  he
skipped Without much trouble. 1t s

perhaps the least pe
album, and shows
cmmnm-cmhswinz
his level best with
't inspire him

Cent record in the
Teddy Wilson ‘as g
biano soloist, doing
a tune that .clear]y
. You can admire
agility and al that, but who wants
Lo 8it at the White City Watching {he

hare rugh round (he track without any
Ereyhounds after it?

Glorious/ y

Fascinat:’ng

You Let pre Dotwn is g time to which
am now mcutabl_\' i
in a slow :

top-rung solo work and a chorus. by
* Billie Holiday in her

Iascinatmg mood,
This Ig My’ Last Affair is a {

& une to
which T am NoOW incurably addicted,
played in & slow ang appropriate

fempo, wit ¢ : 'ork s
PO, With top Ung solo work ind a

=y AT AU -
dfw?mmm o which—oh,
heek, for comments on Fasy Living and
1150 for. These Faolish Things, see the
last paragraph and make up your own
SVhonyms,

Wfl.f' Do I Lie was made on the same
date as These Eoolish Things, viz.. wilh
Hodges, Carney, Jonah Jones. Teddy.
Lucie, Kirby and Cozy. There is a
Hodges chorus that is all you could
desire. and none of (he solos eould be
called mediocre; but at present I have
not managed to find in this side the
sense of symmetry and form that
makes the majority of the other num-
bers doubly enticing.

Individual
Credits

Perhaps, before dismissing {hese six
sides in this  somewhat summary
fashion. T can stay with you long enough
o hand out one or two individual
credits, To ex-Norvo guitarist, Dave
Barbour, for eight fleeting but un#gr-
Bettable bars in vou Let Me Down. To
Buck Clavton, and in a lesser degree,
Harry Allen, for their authoritative
taptaincy of the ensembles in Fasy
Living and My Last Affair rospechwt‘l_\«_.

Well, imagine that. I almost forgot,
To Teddy Wilson himself, who also hacd
More than somewhat to do with these

records, a special prize in {he form of
a huge jar of jam,
And’® I'11

deal with the rest of the

titles next week.
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LEST STORY

—

“The Boys in Clyde Lucas’ Orches-

tra: spent three months Ilearning
Megxican-Chinese in order to do the
vocal ensemble in the band’s latest
release “ Chinese
.can publicity sheet.).

T is not generally Kknown

that the comparative ob-
_scurity in which Lionel

Hampton was sheltered between

the time he recorded with Arm-
strong in 1931 and his redis-
covery by Benny Goodman last
year can be attributed to Hamp-
ton’s absence in the Far East,
where he was studying local
habits and customs prior to
making his recent record of
China Stomnp.

The reason for Dave Tough's

Rumba."—(Ameri-

Mildred
Bailey,
Queen
of the
Blues.
At least
all the
critics
agree
about
HER !

sudden regeneration in the
world of jazz drummers, it can
now be revealed, weas simply his
return to America from Istam-
bul, where he had spent five
years preparing for his part in

the Tommy Dorsey version of

Twilight In Turkey.
* * *

Present’y‘ Back
to Real Swing

With the output of American
swing records ever on the increase,
leaders are finding the competition
so stern that the conventional
material for hot numbers is being
increasingly neglected in some
guarters. Nagasakis and Honey-

suckle Roses are giving way to more
uncommon excuses for jamming
Tommy Dorsey tried it on with
classical pieces, and Red Nichols
has been following him up in the
States with O Sole Mio, Humores-
gue and others, Joe Sullivan swung
a piano solo based on Rachmanin-
off's Prelude in C sharp minor.
Yours truly tried it on with old
English folk songs; Maxine Sulli-
van, the new singing sensation of

OF THE YEAR

clusive contract with hopes of making
him well known as an individual per-
sonality: for Buster has been for many
years an unobtrusive but an important
facet of the Henderson and Millinder
personnels, and has never had the re-
cognition he deserves as one of the
greatest coloured clarinettists,  Lately
he has been with the jam band at the
Onyx Club, using this combination for
his first recordings under the name of
Buster Bailey and His Rhythm Busters,

Piftyy - Second in  two of his

Street, has original composi-

been working tions, Dizey Dé-

wonders with butante and

Annie Laurie F e a t h er Afternoon in

and Loch Lo- Ajrica.

mond,; Jimmy Watch out for

Dorsey - fixed it F o r e c a s t Bailey and Mar-

for The Blue sala, two poten-

Danube and La and News BT oot 4y
1

Capinera, and the world of com-

now comes an- mercially artistic

other entrant . swing music,

in the field of twisted swing.

Artie Shaw has swung two bar- H

room masterpieces, Sweet Ade- onour {Or

line and How Dry I Am, and, un- 5

kindest cut of all, has swung out E”mgton

with a Harlemesque slant on Tip-

perary!
Feather forecasts that before this
craze dies out there will be swing

versions of The Maid of the Mountains,
of Vesti La Giubba, of the famous aria
from Madame Butterfly, of Chopin's
Funeral March and of every available
hymn. And then, exhausted, perhaps
swing music will sink back and become
swing music again.
* * .
It is good news that Buster Bailey is

branching out on his own, and that
Mills has signed him under an ex-

Loz-n3

Il:_)uke Ellington has been the re-
cipient of an astonishing variety of
compll_mmlt.s in his time, ranging from
4 meeting with Hoover at the White
House in Washington to the sale
amongst Rhythm Club members of a
coloured bust of his ducal features,
The latest news, though, seems to
furnish his most solid assurance to
date of a place in posterity; for a firm
of British contractors, Messrs,
Alexander Wells, Ltd., has selected the
name * Ellington Court " for a recently
completed block of flats in Southgate,
London, N.13,

Accompanying a photograph of the
flats, sent to Ellington, was a letter
from the firm, thus: —

“1It is the practice in this country to
give names to blocks of apartment
houses and, like the buildings to which
they are applied, these often appear
somewhat dull or dead. Convinced that
our improvement was neither dull nor
dead, we took the liberty of naming it
after your good self. The considerable
interest aroused is a valuable indica-
tion of the popularity you enjoy in this
country.”

Now we know -where Ellington will

stay next time he visits London.
LeoNArRD Gi. FEATHER.




of “ swing "’ nor the suitability of

T is not about the aesthetic value
the accordion

as a “swing”
. instrument that 1 intend to take
Mr. Feather to task. As long as he
- confines his attention to this subject
. 1 accept him as an expert. When,
- however, he is rash enough to ven-
~ ture on unfamiliar ground and pass
. judgment on the accordion as a
musical instrument, he shows such a
complete misunderstanding of the sub-
~ ject that almost every one of his

- remarks becomes a boomerang which .

- you will now witness recoiling on his
. own head !

He says: ' Even your most ardent
- supporter is not going to convince me
- that the accordion has been taken up
. by the ‘ classicals,” that the symphony
- orchestras will be featuring it very
- shortly, and that work is in progress to
make it part and parcel of chamber
music ; that some noted composer
intends to write an accordion sonata.”
Taking his points one by one, let me
tell Mr. Feather that :

- " avint One. The accordion has
already made its appearance in sym-
| phony orchestras in America, and has
justified its presence among such dis-
tinguished company quite as hand-
somely as that arch-instrument of
““swing,” the saxophone, has done.

Point Two. Chamber music utilising
the accordion already exists, and we
may instance the delightful duets for
accordion and "cello (Hymmne and Reigen,
by J. H. Loebel) which were recently
- performed at a concert in London by

Implies
GEORGE BERESFORD CAMPBELL

—Who is not so concerned with whether the accordion
is a swing instrument, but is determined to defend
its proper place in serious music

Mr. Howard White and Mr. G. S.
Mathis.

Point Three. Admittedly, no
original sonata has yet been written
for the accordion, but in this connection
it must be remembered that the accor-
dion is a comparatively new instrument,
and it is only to be expected that some
time will elapse before a classical
literature exists for it comparable with
that now available for the piano and
violin.

In comparison with other zew instru-
ments, such as the saxophone, the
accordion has certainly nothing to
fear, either in the quality or the range
of its musical literature.

In England alone, at least one
“noted composer,” Haydn Wood, has
written a rhapsody (Hungaria) specially
for it, of which he is justly proud. I
am also reliably informed that another,
Arthur Bliss (composer of Morning
Heroes, A Colour Symphony, and other
large-scale works which are regarded
as being of universal importance by
the world’s most distinguished critics),
is so impressed with the musical possi-
bilities of the accordion that he has
stated hisintention of writing an original
work for it—perhaps a sonata, who
knows ?—at the earliest opportunity.

Moreover, one of .our most dis-
tinguished musicians, Sir H. Walford
Davies, Master of the King's Musick,
has not disdained to allow his well-
known composition, Solemn Melody, to
be published in an accordion arrange-
ment.

And farther . . .

Before leaving the subject of sonatas
I must also state that there will be
published shortly an accordion arrange-
ment of Sonatina (Op. 20, No. 1), by
F. Kuhlau—a revered contemporary
of Beethoven—which has been highly
praised by those musicians who have
heard it.

| Accordion Times and Harmonica News, November, 1937

We must not forget, also, Joe Rossi’s
outstanding playing of Mendelssohn’s
Rondo Capriccioso. And it may surprise
Mr. Feather to learn that even such a
monumental classical work as Buxte-
hude's Preludium et Fuga pro Organo
Pleno has been arranged for accordion
orchestra.

In the realm of modern music, a
symphonic poem, Spring, by G. S.
Mathis, which received its first per-
formance a month or two ago, shows
what can be done in translating to the
accordion: those subtle tone-colours and
harmonic delicacies which are to be
found in the works of such modern
masters as Debussy and Stravinsky.
This work was composed expressly for
accordion orchestra and opened up
entirely new possibilities as regards
future compositions for the instrument,

On the Continent

In Germany a number of symphonic
works for accordion orchestra have
been written by a very talented com-
poser of the modern school, Friederich
Haag. Some of these were conducted
recently by Alan Helm at a concert in
the Berlin ““ Philharmonic’’ (the equiva-
lent of our Queen’s Hall) in the presence
of a number of Germany's most dis-
tinguished musicians, who warmly
applauded the works in question.

* *

No, Mr. Feather! You have made
the mistake of your career in saying
that the accordion is capable of so
few * subtleties of expression and
phrasing,” and lacks “such extreme
sensitivity in the exponent and the
listener alike ” as to exclude it * from
the realms of straight music and jass
alike.”” From jazz, perhaps (although
I doubt it), but from “ straight music
—definitely no!

So, Mr. Feather, shall we leave it at
that ?

17




READERS WRITE TO US
ABOUT SWING

To the Editor,
Accordion Times and Harmonica News.

Dear Sir,

Mr. Feather writes on “ Swing ™
as though he is a journalist, but a little
ignorant of his subject. 1 have been
an accordion player and student for
about eight years, but I am not a
journalist, so perhaps I cannot express
what 1 feel about Swing on the accor-
dion as Mr. Feather could if he were 1n
my position. He has written all round
the subject, but still has not said why
Swing cannot be performed on the
accordion.

True, he says that “ Swing is too
subtle for the accordion”—but it
sounds very vague, I understand that
Swing can be performed on any instru-
ment ; surely if Venuti can swing, why
not Magnante ? Or hasn’'t Mr. Feather
heard of him ?

Swing is not learnt, it is “ born™
naturally. Also, I understand, that
the accordion s #used in symphony
orchestras in America, where, of course,
Swing is also known and I feel quite
confident that in due course it will be
used in this country in a like manner.

Mr. Feather writes: “ Swing music
requires so many subtleties of expression
and phrasing.” Now why cannot the
accordion supply these necessary vir-
tues ?—Of course, it can. Rhythm and
Swing are not the same, maybe, but
they are very closely allied. After all,
Mr. Feather states that it is his ““‘theory”
—so I advise him to test his theories
before committing them to paper for
the public to see.

Perhaps we may see him at the
Accordion Contests on November 6,
at least, I hope he will attend. He
should not feel so bitter against the
accordion : it is not always played
badly. i

Yours, ete.,
LEN BAYLIS,

Walthamstow.

To the Editor,
Accordion Times and Harmonica News.
Dear Sir,

No doubt Mr. Leonard Feather under-
stands the principles of Swing music,
and, obviously, he has made a very
extensive study of this fine art. So
extensive, in fact, that he leaves one
positively flabbergasted with a series
of terms that hardly apply to the
practical theory of the accordion at all.

I am not so well up in the art of
expressing things this way. But, to
get down to brass tacks, I understand
that this type of music is being played
on violin, saxophone, piano, and
numerous other melody instruments.
Now, on the accordion, in addition to
our treble melody we have a left-hand
thythm section, which can be most
effective when it is used in conjunction
with a right hand that can finger some-
thing worthwhile and stylishly.

I do agree that there is a scarcity of
players who endeavour to understand
this thing at all—and there are far
too many who use the same old *‘ corny”
rhythmic phrases that Adam used in
the Ark—or was it Jonah ?

But if Mr. Feather would at any time
need proof that Swing can be done, and
is done, on the piano-accordion, I
suggest that he comes up to the
Midlands some time, and I will en-
deavour to_enlighten him with some
Swing stuff that he has never heard
in this country, anyway. :

In conclusion, 1 do not believe in
blowing my own *‘ trumpet "' ; I would
much rather Swing on my accordion !

Yours, ete.,

TOMMY "O'HARA.

€ ¢
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IT°S A JOB HE ENJOYS

romantic profession.

<
i HE throws his heart into every side of a
He mayn’t be making

history, but he’s making a success.

That’s the answer to the riddle of “why is
a cowboy like a printer?”

The creative printer enjoys his job too.

likewise

piece of work.

We give personal attention and supervision to
every order whether small or large.

takes a personal intetest in its
details and feels an expert’s pride in a real

He

ROGERS G. PORTER Ltd.

THE CASTLE PRESS

(Telephone 2190)
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I; HWeekly news and gossip about -r'jadig
| personalities in the ‘dance-band world

By Leonard G. Feather

AMERICA’S best-known representative of the
[\ mellifluous and polite manner in popular
music will be submitted for the approval of British
‘| audiences on Wednesday, when, in the National
| pro e at 745, Guy Lombardo and his
%rci: estra are to be presented. .
" This American relay will be something of a
nusic in most of the previous transatlantic relays
mmut theyeasgp Lombardo represents the
| very antithesis of swing style. The sentimental
‘complacence of his reed section has prompted a
| million arguments among musicians and laymen,
el ring it soothing and attractive, while
it a saccharine quality which they
<o th gusto. The broadcast will there-
fore be a provocative one, to say ‘the least of it.
Few readers will -knbwﬂthat I.o_mbg;d'p,_. &I;;
made his first professional appearance in 19233
L at the age of ﬁpfte'eu,' is .I:-,oﬁ‘cf n-born. In early
“youth his father taught him | :

la%zadmﬁug in 1924.
? ad a strpﬁg_f_-tstuna[
strain in its personnel, which today includes Car-
men Lombardo, alto sax and vocals ; Victor I.om-
bardo, baritone sax ; and Lebert Lombardo, trum-
pet. Carmen is well known as a composer. One
of his successes is ' Coquette ', while a recent pair
of hits, which themselves bear a brotherly
similarity, are *Boo-Hoo * and ' Toodle-oo’.
N efore leaving ‘Lombardo, I must ’d'ls_lu'l.l_ﬂ?‘l'_l
h-'-'3;1’011 about -his birthplace. When I said London,
1 was referring to London, Ontario..

# * # * :

North Region ar

man : &

against th

| for it is that it has

| arguments are the salt o
; 7

Ruis Tonas " Mowtis 0% 185y, 21

volte face after the distinct trend towards swing

‘controversial programmes,
o and to

Weekly news and gossip about radio
personalities in the dance-band world

By Leonard G. Feather

NO’I’E for autograph hunters: the signature
on Thursday, at 9.20 (National programme).
is Jack Hylton. The signature tune is " Oh, listen
to the band ', and the story behind the tune is an
interesting one. A

This number, now known as the somewhat
martial foxtrot which serves to introduce Hylton's
| band, was written by Lionel Monckton in 1898,
| for inclusion in a George Edwardes musical
comedy, The Runaway Girl at the Gaiety
Theatre. It was sung by Grace Palotta (I wondet
how many of my readers are old enough to
remember her), and other artists in the show
| included Connie Ediss and Ellaline Terriss.

Originally the title was *Soldiers in the Park’,
these being still the last words of the refrain ;
but since those days it has become the fashion
to use as the title any phrase which comes first
or is most prominent in the lyrics. Hence 'Ob,
listen to the band '.

Lionel Monckton, who will be best remembered
for his music to The Arcadians in 1906, died in
1924, but his music may survive him by many
decades yet.

* * * *

The production tonight (Friday) of another of
Louis Levy’s ' Music from the Movies * series has
meant an extra bout of hard work for Peter
Yorke. This busy arranger, already occupied
with the preparation of material for another of
his own '"Sweet and Lovely ' programmes next
Monday evening, has had to find time to supply
a number of orchestrations for Levy’s programme.
Tonight's numbers will include selections from
On ibe Avenwe and Firefly. The latter film
score provides Levy with an opportunity for
breaking away from the dance tunes that in-

of film music ; for Friml's music for Firefly is in
the true spirit of operetta.
* * * #

Fame, unlike lightning, does not habitually
strike without warning. More often it is the
cumulation of years of publicity which, in dance
music as in Other spheres of entertainment, help

towards the objective of national renown. One of

the mo, F{king exceptions is the case of Vera
TEym, who a year ago was one of a score of com-
|| petent girl vocalists, Today, at twenty, she is

one of the most popular English girl singers on
the air,

halls, and at sixteen started band work, After
short periods of work with Billy Cotton and Joe

Charlie Kunz. A few months ago Ambrose
heard he_r, and1 mga%ﬁdh]:e; for radio work as a
contrast in styles with his American girl singer,
Evelyn Dall. Since then Vera l..ynn%ustar i‘u
ascended with extraordinary rapidity. She will
be seen in Ambrose’s new film, and is kept busy

| with re_cord’it_i_g.;&nd other outside work.,

Evelyn Dall, who enters into film stardom in

acts, New York night-club cabarets, and film

Grosvenor House revue, where Ambrose sa
Two days after her return to America, a cable
from Ambrose invited her to recross the Atlantic
ngf two years ago.

ou can renew your acquaintance with b
Evelyn Dall and Vera I,}g'm in the late-nighg
session on Thursday. : st

evitably constitute a large part of any programme

immediately to join the band. This happened

SIGNATURE TUNE

Starting at the age of seven in charity concerts
| and private parties, Vera Lynn joined ‘a cabaret
troupe when she was eleven, toured the music-

Loss, she was featured for eighteen months with

the new Ambrose picture Kicking the Mo
Around, worked her way througl 'fbmef-l'y_s_ta;: ,:

| "shorts’ before arriving in England to sing in a

|
et




ton Street Strut, and Blue Murder.
Ambrose’s ace trumpet solo man,
Tommy McQuater, is featured with
Polo on these sides, which also have
a swell rhythm section comprising Ed-
die Macauley on piano, Eddie Free-
man on guitar, Dudley Barber on
«rums and Dick Ball on bass. Ii
Decca releases them in America, some
of you will begin to believe that British
musicians can swing, at that.

Waring Influence

Sydney Lipton, back from his Amer- |
ican trip, decided to form a vocal spe- |
cialty for his band which he will call
the “Vochestra,” consisting of three !
sopranos, two tenors, two baritones,
two contraltos and a bass. Says he

- heard Fred Waring do something of|
| the sort and wants to develop a per-
sonality for his band the way Ameri-
can bandleaders do. Li(g(t,on just lost

r € EUCH _ = . his ﬁr:l trumpe;, Max 5 Idberé‘f;l whg-
L . . A2 turned to Ambrose and was replace
: ilable, though it j Focu :
is atv?lil e m_m_,tractio ?. by Billy Smith.
nbers that mjw-_ New Bands

Also back from a short tour of the

States is Maurice Winnick, leads
a new combination. at the Pic )
Hotel. Still another arrival here is |

Billy Bissett, who went back to the

States and to Canada, where he was |

maried to Alice Mann, charming vocal- |

| ist seen here originally in Hylton's

act. Bissett has fixed up a resident

A~ 10} ' job for a twelve-piece band plus Alice |

10V \ Mann and. himself in Bournemouth, a |

-seaside resort a couple of hours from |

London. '

) :C. ‘. Agotl;er Eav hgnodfis tl;la: ]t&-gan}i?zcd

agements and _accompani- milio om or the May Fair

vonport House, 14, Hari-st. ﬁ’otel. which used to be the No. 1

S — Shop Window for big-priced bands in

 the West End, but doesn't talk or act

in big terms nowadays. The new

combo, an eleven-piecer, is fronted by
Mickey Flome.

Raiding Ambrose

Joe Brannelly, who came over here
over twelve years ago with Rudy Val-
lee and Carroll Gibbons, has severed
~ his ten-year-old connection with Am-

brose, for whom he was guitarist,
- right-hand man and organizer in gen-

eral. Brannelly has gone over to Jack
. Harris, who, as reported last month,
~ has been raiding Ambrose's talent. An-
| other effort was made to lure away
one of Ambrose’s star vocalists just
after Brannelly joined Harris, but at
- press time Ambrose's line-up of singers
' remains intact, with the addition of

Elsie Carlisle, back again on broad-
' casts after a long absence from the
- band.

Notes

Harry Roy may start a tour of
" South America next March. . . . Brian
" Lawrence, Australian violinist and per- |
sonality leader, has left Lansdowne
House Restaurant to start a vaude
tour. . . . Claude Bampton opened in
By LEONARD G. FEATHER London October 11 with his eighteen-
piece combination of brilliant blind
musicians. . . . Henry Hall started a
Jam Records successful vaude tour, !
Hold your breath, close your eyes
and open your ears—England has made AllStar Band J
some real jam records at last. Some Musicians’ ballot is being run over
time ago in this department I men- here to discover local ideas on two
tioned that Ambrose’s orchestra in- all-star bands, one all-British and the]
cludes an American clarinetist, Danny other irrespective of nationality. In-
Polo, who played alongside of Bix in dications at present are that the inter-
Goldkette's band and is a star swing national line-up will read like this: Krupa—drums.
man ranking in the Goodman-Artie Armstrong, Bix, Berrigan—trumpets.  srael Crosby—bass.
Shaw class. Well, at last he has had Dorsey, Teagarden—trombones. So now you know the British idea
a chance of proving it, and in a ses- Hodges, Carter—altos. | of the all-American all-star, and ut-
- sion just gathered together under the Goodman—clarinet. | terly impossible orchestra.
name Danny Polo and His Swing ‘Hawkins—tenor.
Stars on the Decca label, he waxed a Venuti—violin, London’s Leading Song Hits
really terrific rendering of That's a Hampton—vibres. Hit songs in mid-October were as
Plenty, as well as three originals en- Wilson—piano. 3

A i . i
titled More Than Somewhat, Strat- Lang—guitar. o_g?w?‘ Looks Like Rain in Cherry |

Blossom Lane.
2. Moon af Sea. ’
3. September in the Rain.
Wil Tou Remember?

. Will You Remember
e
' Life (British, publ, Irwin Dash).
' l7. Let’s-Caﬂ the Whole Thing Of.

8. No More You (British, publ.
>0 Was 1t Rain?

. Was It Rain?

10. Home Town (British, publ.
Peter Maurice). -

e e Tt
Ll ’l"" L
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Feather Forecast and News
Recalls and Discusses

HE currently advised but not
1 _:very inspired catchphrase,
%+ “Hear what you want when
you want it, only on a gramophone
Tecord,” may have set some of you
wondering just how widespread is
the influence and use of the
gramophone as an entertainment
medium in the radio-ridden world
to-day.
I have just learned of a most

BANNED DISCS

for he has

‘never yeft

made a slip-

up on a disc in
the way that some
famous people have,
as is told herewith.

*

interesting story recounted by
William J, Avery, export mer-
chandise manager for the RCA
Victor company, who returned to
the United States not long ago from
a round-the-world ftrip during
which he visited Victor and HM.V.
headquarters in many parts of the
Elobe.

‘The scene of his most exiraordinary
experience was a leper colony in the

lonely Cebu Island, in the Philippines,
where nine hundred and fifty inhabi-
tants are given a full programme of
the best in music, offered regularly
from the belfry of the island’s solitary
church. From that unique vantage
point Father George Kilbridie, & bene-
volent elderly priest of Irish origin and
birth, arranges the p es from
records given him by friends and the
RCA distributor at Manila. To pre-
pare for the performances he ascends
the belfry, in which he makes his
home, and opens the windows at the
top level. His gramophone soon floods
the vicinity with music which draws
the lepers flocking together around the
church. :

“With three nuns,” Avery relates,
“Father Kilbridie ministers to the
spiritual needs of the lepers. There is
only one doctor in the colony, assisted
by several of the younger sufferers
who help him administer aid to the
lepers. Canned goods, clothes and
other necessities are given to the
colony by residents of other parts of
the Philippines; but Father Kilbridie
js particularly inferested in obtaining
more records to lend variety to his
concerts.”

Waxing Secrets
Made Public

The release last week of a record by
Valaida, in which that lady's highly-
coloured opinion of her own perform-

- ance is made inadvertently audible at

the end, reminds me of other instances
in gramophonic history when, some-
accidentally or sometimes a-

8

_Me the banjo player can be heard

The “noises-off " accident is one of
the commonest. In many of the Elling-
ton’s piano solos Duke can be heard
humming to himself, out of tune:
Krupa has a similar habit of grunting
and muttering. At the end of Benny |
Carter's Synthetic Love somebody
starts shouting in the echoey distance.
During Armstrong’s solo in Squeeze

breaking a string. On Bix's Old Man
River four bars of clarinet are in the
wrong key.

Must Be Careful
With Adjectives

Hoagy Carmichael's Barnacle Bill
The Sailor introduces (intentionally)
the sanguinary adjective, which may
account for its non-release in England.
This brings us to the subject of phono-
pornography, or pornographophony. A
couple of years back, Regal-Zonophone
issued a disc by Calloway's Hot Shots
(not Cab, but one of his many female
relatives) entitled Sweet Birds. Then
somebody listened fto i, and it was
withdrawn within a few days of issue.

The most famous case of a “banned ”
record was Elsie Carlisle’'s My Man O’
Woar, which really plumbed untold—er
—heights, and made front page news- !
paper stuff on its retraction. Actually |
fhere is no censorship on records, but
a mutual understanding amongst the
company directors that anything
doubtful is to be avoided.

And to think that in this column
a week or so ago I was asking Parlo- |
phone to put out Bessie Smith's Empty
Bed Blues. . . .

Leowarp G. Fe4
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g G et i SIGNATURE TUNE

11937, for American Victor. _ :
lsfmaé‘mo Dream.” Betty V;n slﬁlgsbgn th'fn?rff Weekly news and gossip about radio
“Bob White.” ] R e o, personalities in the dance-band world
“ Changes.” broadcasts is on Bob White, : e
“I Can’t Give You Any- [ Can't and Minnie. All the By Leonard G. ‘Fg_a:th_ert I
thing But Love.” above were made in accord- fNOTE for autograph hunters: the signature
“Roll 'Em.” ance with the new arrange- L Non Thursday, at’9.20 (National programme),
“ Sugarfoot Stomp.” ment between Goodman and 1s Jack lI-I_yItﬁlm. 'I'he signature tune is Oh, l_zstcu
. “When It's Sleepy Tim Victor whereby unsuitable ‘to the band ", and the story behind the tune is an
Down South.” T ~ pop tunes are eliminated and interesting one. o e R T
 Goodman (clar); Harry  extra prominence given to - This number, nox wn as the somewhat
~ James, Gordon Griffin, Ziggy standards and revivals. The -martial foxtrot which serves to introduce Hylton's
' . (tpts); Murray above list includes two titles band, was written | onel Monckton,in 1898,
ern, Red  Ballard included in the current for inclusion in a e Edwardes musical
 Hymie Schertzer, HMV. list and others under |  comedy, The Rumaway Girl at the Gaiety
~ (altos); Arthur consideration for future re- | !:oheatr_r_.-._ It w?nun&r “Grace Paloﬁa(lwo;d;;
0. Musso s gl Jeasec ) 4 . ‘how many of my readers are old enough
O Rl -5 . ‘remember _her), and other artists in the show |
/included Connie Ediss and Ellaline Terriss,
Ori%'ina],ly the title was "Soldiers in the Park’,

&

these being still the last words of the refrain ;
but since those days it has become the fashion |
to use as the title any phrase which comes first
or is most prominent in the lyrics. Hence 'Oh, |
listen to the band’. i '

Lionel Monckton, who will be best remembered !
' for his music to The Arcadians in 1906, died in

1924, but his music may survive him by many
~decades yet.
* A * *

The production tonight (Friday) of another of
| Louis Levy's * Music from the Movies * series has
- meant an ‘extra bout of hard work for Peter
Yorke. This busy ‘arranger, already occupied
‘with the preparation: of material for another of

his own ' Sweet and Lovely ' programmes next
Monday evening, has had to find time to supply |
a number of orchestrations for Levy's programme.
Tonight's numbers will include selections from |
" On the Avenue a_lﬁlg': irefly.  The latter flm |
score provides Levy with an opportunity for
breaking aw_aﬁ;ﬁ;qh the dance tunes that in-
evitably constitute a large part of any programme
of film music ; for Friml's music for Firefly isin

| the true spirit of operetta.
I #* # *

* {
Fame, unlike lightning, does not habitually
strike without warning. ~ More often it is the
cumulation of years of publicity which, in dance
‘music as in other spheres of entertainment, help |
‘towards the objective of national renown. One of
the most striking exceptions is the case of Vera |
‘Lynn, who a year ago was one of a score of com-
petent girl vocalists. Today, at twenty, she is
one of the most popular English girl singers on
the air. .
Starting at the age of seven in charity concerts
and private parties, Vera Lynn joined a cabaret
troupe when she was eleven, toured the music-
‘halls, and -at sixteen started band work. After
short periods of work with Billy Cotton and Joe
Loss, she was featured for cighteen months with
| Charlie Kunz. - A few months ago Ambrose
| heard her, and engaged her for radio work as a
contrast in styles with his American girl singer,
| Evelyn Dall. * Since then Vera Lynn’s star ias
ascended with e_:;tra_m:dina? rapidity. She will |
be scen in Ambrose’s new film, and is kept busy
with recording 2&&'-9&&1‘ outside work. .'
¥ - "

Evelyn l?gl__l, ‘who enters into film stardom in
the new Ambrose pictare Kicking the
Around, worked her way through
acts, New York night-club cabs
' shorts " before arriving in
Grosvenor House revue, where A g
Two days after her return to America
from Ambrose invited her to recross
im ely to join the band. This happ
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BUNNY GIVES BENN

A RUN FOR HIS MONE

Bunny Berigan And His Orchestra.
“A Study 'In Brown.”
* Caravan.”
(***H.M.V. B8632)

HIS is the first record by

I a.band which is likely to
give Benny Goodman .a

run for his money in the HM.V.

lists. Berigan has organised a
smashing band which, discount

ing a few fluffs
here and there,
puts up a fine

showing on its first
British release.
This is the more
creditable © when
you. consider that
of the six hardest
numbers for a
swing band to make
anything out of at
the moment, one is
Caravan and the
other is A Study in
_Browns (The other
four are all by Ray-
mond Scott.)

Berigan so trans-
forms these two
trite pieces - that,
like a girl who has
been through elab-
orate routines of
dressing and make-
up for a Hollywood
screen test, they
acquire a new per-
sonality. The final
scenes of the
Brown Study are

" too scarlet for me, but there are .

four excellent soloists by way
of compensation—Berigan in
capricious mood on trumpet;
Joe Dixon, a fine clarinet man;
- Sonny Lee, swell trombonist,
whom I noticed on some old

Isham Jones waxings; and a
really original tenor player
named George Auld.

The rhythm section, with

Lippman on piano, Morganelli on
guitar, and the redoubtable Messrs.
Wettling and Wayland on drums
and bass, is one of the many note-
worthy assets of the band.

Caravan is mutilated to the
extent of only having 13 full
choruses left; which doesn’t bother
me at all. Berigan growls himself
into an Oriental coma. Despite the
atmospheric effects, there is some
real beauty in this orchestration,
+ particularly the clarinet : unison
fragment just before the. middle
part of the first chorus.

Promises T et "o,
" Be Dynam:te" il

When Berigan produces some
more Beriganic material this band
will be dynamite. And this‘record-
ing will certainly suit .m

real thing comes a OIIE,

LEA ey

¢+ tune—or
« The margin is slight, fortunately Far
-be it from me to condone bad pitch at

-“lyrics,

u‘mﬁ"bhe-

Hot Records Reviewed

i

By . e

ROPHONE"”

The Casa Loma rhythm section with batoneer Glen

Gray leaning on the piano.

Left to right: Stanley

Dennis, Jack Blanchette, Joe Hall, Tony Briglia and

Teddy Grace (Vocal).
*“ Dispossessed By You.”
“Rock It For Me.”
(k%% Brunswick 02475.)

Grace Teddy would be a better name.
It's a girl, and a wh'.t.e girl, though
you'd hardly know it, Chalk up another
name on the list of 'real femme
swingers. Without imitating any of
the prevailing favourites, Miss Teddy
achieves a style that really rocks. The

Glen Gray.

*

Christoplier Columbus bobs up yet
again in a new disguise on Chris And
His Gang, written by Fletcher and
Horace, with bits of Jump On The
Wagon thrown in for good measure.
The stunt of sounding a deep unison
on the keynote on the fourth beat of
the previous bar, and holding it over,
is being slowly worked to death, but
I haven’t yet quite started to tire of it.
Chris And His Gang, though played
with less than the usual Henderson
sparkle, is one of those things that will

accompaniment helps no little, with an  get you if you don’t watch out. Besides,
easy - tumty-tumty i “Choo' is there,
rhythnr + through- and a first-rate
out, grand record- | TREASURE HUNTERS’ GUIDE | Clarinettist, Jerry
ing, some. very Blake, and an un-
good clarinet Diamond identified b u t
work, ‘and just kk Ak swell trumpeter,
one: fault: Reock * %% Ruby plus the excellent
It For Me starts "k* Israel Crosby in
off with either Onyx the basement,

half the band or Y% Glass Forget about
the vocalist out of Old Grey Bonnet.

hoth.

any, time, but I, should have hated fto

- turn: down such a surprisingly swell re-
"cord for a fault that is in this instance
. only noticeable; if :you're deliberately
Tauli- finding,

Both sides are good despite stupid
(bt “Rock It is my favourite.
This' girl is my h.es.rt throb of the

‘ month.
- Jimmie' I’mncelorﬂ and His Orchestra.

“Posin’ " (dkk).
' Put. On Your Old Grey Bonnet”
R ()

o Cl‘ms And His Gang.”
(e 1 (*#* Vocalion §.109.)

- (Brunswick 02476,
'MWerson ‘and His Orchestra,
P

-pt‘ t,hq two versions . - of  Posin’,
n's is the most &
‘record, w

g’ supiarb‘ clean-
Jower - in _ensemble, the

unison gagging @ la - Christopher
Columbus (that phrase dies hard), and
the other little tricks, make this Posin’
a rare piece of superior Luncefordiana,

I have never vet
heard any band succeed in swinging at
eighty-four bars per minute, and it is
just as useless for Lunceford to make
the attempt as for anvone else.

Mildred Bailey and Her Orchestra.
*“ My Last Affair.”
““Heaven Help This Heart Of Mine?”
(*%k% Vocalion S.115.)

I think I have mentioned that My
Last Affair is a melody in a million. so0
the fact that Mildred sings it to Der-
fection, aided by Roy Eldridge, Haymer
on fenor, Scoops Carey on alto and the
other worthies of the Eldridge Band,
should steer you in the right direction.
The other side is almost as lovely, with
4 group of Basie's men, an acceptable
tune and Mildred's unwavering artistry.

-Ben Pollack and His Orchestra (1936).
- " Jimtown Blues” (ckkx).

]-Duke Emnston and His Oropestra i

e i #--ﬂ‘.;.

!mé down Most of the boys who were
‘with him on this disec a year ago have
left him, but he now has another good
band. In Jimtown Blues are to be
heard Haory James, whose trumpet

has been distinguishing the latest
Goodman discs; Fazola, a clarineitist
'l

T F R

“is one vebenn they can’t

and other good men
trombone and piang. Al-
a most interesting perform-

wondrous to hear;
on tenor,
together
ance.

The Ellington side represents &
lapse from grace on the part of
Vocalion, whose issues are generally
chosen with discretion. This piece of
atrocious showmanship brings out ail
the worst in Rex Stewart. Wrong
notes fly around like wasps. Wiho
wants to get stung?

Artie Shaw and His New Music,

“x Surrender
Dear " (%%kk),

“Someday sw“.‘_

heart " (¥%).

S.114.)

Last time I 7re-
viewed Shaw something
slipped out about a bad
surface. I have since
found out that this was
due partly to my ex-
ceptionally light pickup,
which didn't get right
into the grooves, and
partly to the rough test
pressing from which I
was reviewing; so to all
ve who have heavy
pickups, my apologies.
I should hate to stop
you from savouring the
charms of the first
chorus of I Surrender
Dear, or the sax section
part, or the coda. All
these are arranged with
Shaw originality, and
mark the best work to
date by Artie's Band.
The other parts are
somewhat commaonplace,
but anybody who knows
anything about orches-
tration, or wants to, can
listen indefinitely to
that first chorus.

Someday Sweetheart
starts with some very
plain block-scoring on
the melody, which,
needing a clarinet obbligato or some-
thing else to fill it out, tastes rather
like a sugar cake without sugar.
Artie gets going shortly afterwards, and
keeps it up right through. His entry
into the last haIr chorus is one of those
things—well, you have to be Artie Shaws
to know how they're done. j

(Vocalion
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.'SIG NATURE TUNE

| Weekly news and gossip about radio
 personalities in the dance-band world

By Leonard G. Feather

DIFFERFNT though their musical styles may
A Jbe, Jack Jackson and Carroll Gibbons have
one noteworthy characteristic in common, namely
their unwillingness to let other writers sign their
| auto, graphs for them. Carroll Gibbons's own com-
Ensmon *On the Air’, provided the signature for
1 programme, and Jackson's contribution to
this series on Thursday (National, 7.30 p.m),
-*iwll open with ‘ We're gonna make those people
y ', a composition of his own, which intro-
e his programmes from the Dorchester.
:."ksun. is. 1den|:|ﬁed with two signature tunes,
- for *signing on ', the other for ‘signing off .
latter, tomposad. by the American writer,
] Schwartz, is 'Dancing in the Dark’,
| which was a popular favourite a few years ago.
rn in Barnsley, Yorkshire, thirty vears ago,
Jackson made his first g ublic appearance at
age of seven in the Barnsley brass-band
. One of his first professional engagements
the leadership, on violin and cello, of a
ece orchestra in Ashford. - Later, as a
Iayer, he toured almost all over the
a;ymg in liners, in military bands, and
 the late Bert Ralton on his South African
e has worked with Ambrose, Hylton,
‘Mackey, Howard Jacobs, Arthur {aily.
Jack Payne.
leaggng Payne in 1933, he formed his
_which | asbemmtbe\‘((est End

. has pne-pa:ed anot,he: interesting
Y ~ Wednesday  afternoon

m as he is here at
gure with whose music

and arranger |

| be heard in this pro-

chnms to fame. He has a

y orchestra which plays |

p in clabomte and spec-

ements. He was at one time

nductor at the Imperial Opera in St. |

He is the husband of Lily Pons, for
t;hbhtist ﬁlm he wrote the nnmcalyscore
may be said to have succeeded to
- occ pied by Paul Whiteman in
- symphonic dance music .
i in fact, prewously
n, while others have
ted from mphony orchestras

is and is_'"Otcbestra, whose British
t was one of the brightest
§WIng That Music ' series last

a welcome return visit on

gramme, 8 p.m.). Since
ve toured in France
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. T was not mere idle theory,

but  bitterly discouraging
practice, which established
' the general belief that there is
no such thing as a good British
coloured orchestra. Until very
recently this acceptance of the
unfortunate fact held good. Then
a young Jamaican dancer, smit-
- ten with the idea of forming a
British Negro combination that
would really stand on its feet as
a musical attraction instead of a
mere novelty for the undiscrimi-
' nating public, proceeded to scour
- the Empire in order to assemble
_in this country a coloured band
~ after his own ideal.

The young man was Ken John-
son (" Snakehips’ to his audi-
ence), and, with the preliminary
aid of trumpeter Leslie Thomp-

. son, he achieved the impossible.
Patient rehearsal and judicious
selection both of men and of
material have resulted in a band
of which one can at last be proud
—+the Jamaican Aristocrats.

Luxuries of a

Mayfair Mews

In a Mayfair mews Ken's boys set
the ball rolling midnightly at the
Old Florida. For the comforts of a
private telephone at your table and

. a revolving dance floor you are -

| obliged to wear evening dress, but
- there is none of this stiff formality
about the music provided.

Ken has concentrated his erf_géts
on echoing some of the best
arrangements to be heard on swing
records. Usually it is not good
policy to pursue this course of un-

originality, but so authentic is his
interpretation of Tommy Dorsey's
Song Of Indig ftreatment, and
similar pieces from the Dorsey and
other libraries that the impression
is that of a genuine, not second-

e —

hand article. The <
rhythm section
has a quiet, confi-
dent unity, and
the brass, unfortu-
nately confined to

+ mutes until most of the guests h‘aﬁf

gone, can really blast out with ad-
mirable gusto and team spirit. .J
On the yocal side Ken has trained
his boys to present some of the
unison “glee-club” choruises popu-

| larised by Redman and now be;:om-\

ing a vogue in America. This L

is the first in England to try
stunt, and for radio the effe
would be a treat, &Y

B.B.C. Should
Be Interested

This unique venture, a genuin
good British coloured swing ba
should certainly not have
ignored by the BB.C,, and
is more probably due to an
sight than to wilful neglect
Ken has not yet penetrated
waves. In falrness to the b
to the public I trust tbla

" rectified very soon.

NEWS:—Ella Fitzgerald had
thrill of being congratulated b
Mayor LaGuardia on her perf

ance at a New York charity concert.
... Chick Webb's quintet (flute
clarinet, piano, bass and dru
made a record session waxmg
'Rhythm, In A Littie Spanish Tor

I Ain’t Got Nobody anﬂ‘ _

Sue = T
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for

Three shilling records

Berigan, Bunny, and his Orchestra,
(New York, February, 1937.) Blue
Lox (Comp. Bdgar Sampson.)
Bunny Berigan, leader and trum-
pet: Harry Greenwald, Harry
Brown, trumpets; Ford Leary,
_ trombone; Hymie Schertzer, Mattie
. Ma! altos; Art Dollinger,
~tenor; Les Burness planc; Tom
Morga.nelli guitar; Manny Berger,
drums; Arnold Fishkin, bass. (For
backing, see Carolina
Pickers.) Vocalion S.99.
Carolina Cotton Pickers (N.).
(Southern U.S.A., Summer, 1937.)
Get Together (Comp Chick Webb.)
(For backing see Bunny Berigan.)
Vocalion S.99.
This was recorded during an
expedition in the Southern States
by the American Brunswick
recording engineers. Nothing is
known about the band, except
that it is coloured. It is in no way
connected with MeKinney's Cotton
Pickers or any of the other com-
binations bearing similar names,
"

Jimmy Dorsey

Dorsey, Jimmy, and his Orchestra.
(Los  Angeles, March, 1937.)
Peckin’ (Vocal: Bing Crosby). I
- Got Rhythm (Comp., Gershwin; no
' vocal). Jimmy Dorsey, leader,
‘alto and clarinet; George Thow,
' Toots Camarata, trumpets; Bob
.Byms Joe Yukl, Don Mntteson,
‘ trombones; Jack Stacy, Skeets
rHerrurt altos; Fud Livingston,
' tenor; Bobby Van Eps, piano; Roc
tHilman, guitar; Ray McKinley,
drums; Jim Taft, bass. Brunswick
,024&1

‘This was reeorded before the
recent reorganisation of the
Dorsey band, which resulted in an
upheaval in the personnel. Peckin’,
composed by Harry James, is based
on a strain of the old Ellington
composition, Rockin® In Rhythm.

Erskine Hawkins

| Hawkins, Erskine, and his ‘Bama
State Collegians. (N.) (New York,
May, 1937.) Uproar Sh;out Dear Old
Southland. Erskine  Hawkins,
leader and trumpet, S. Lowe, W.
Bascombe, M. Green, trumpets:;
E. Sims, R. Range, trombones: Wm.

Johnson, J. Mikell, altos; P. Bas-.

ombe, tenor; H. ‘Henry, baritone
A, Parrish, piano; W. McLemore
' guitar;.
' Fields, bass. Voealion S.117.

"This band has guite a reputation
‘in Harlem as a spectacular outfit
on Lunceford lines. ‘been

recording for over a yeax"'ﬁith the

Ameri n Record Corporation, but
.:this ls first English release. The
‘ban appeared a short
t.lme a,go at the Ubangi Club, was
formed from a group of enthu-
slastic Alabama. coloured oe[les‘e
youths.

Edgar Hay-s

Hayes, Edgar, and his Orchestm
AN | (New Yprk July,

— S

COMPLETE

November

‘tenor;

‘James, bass.

Cotton
Theo Do

J. Morrison, drums: S.

1937.),

Nov 20t 143y
GUIDE TO

RELEASES

1937

Edgar Hayes, leader and piano;
Bernard Flood, Leonard Davis,
Henry Goodwin, trumpets; Clyde
Barnhart, R. H. Horton, Davis
James, trombones;
Wethington,
Powell, altos; Joseph Garland,
Andrew Jackson, guitar,
Kenneth Clark, drums;
Brunswick 02482_

Andx Kirk ,_

Kirk, Andy, and his Clouds of Joy. |

(N.) (New York) February, 1937:
Down Stream. Andy Kirk, leader
and baritone; Harry Lawson, Paul
King, Earl Thompson trumpets;
nnelly, trombone; John
Harrington, John Willlams, altos;
Mary Lou Williams, piano;
Brinson, guitar; Ben Thigpen,
drums; Booker Collins, bass. July,
1937: A Mellow Bit Of Rhythm. (As
above, plus Henry Wells, trombone;
Buddy Miller, alto.) Brunswick

02483
Red Norvo

Norvo, Red, and his Orehest.ra
(New York, .I uly, 1937.) The Morn-
ing After (Vocal: Mildred Bailey),

Do You Ever Think Of Me? (No

vocal). Red Norvo, leader and
xylophone; Louls Muccl, George
Wendt, Stew Pletcher, trumpets;
Al Mastren, trombone; Leonard

‘Goldstein, Chas. Lamphere, altos:

Hank D'Amico, clarinet; Herbie

Haymer, tenor; Bill Miller, piano;.

Arnold “Red” MecGarvie, guitar;
Maurice Purtill, drums; Pete Peter-
son, bass. Vocalion S.108.

Maxine Sullivan

Sullivan, Maxine (Vocal) and her
Orchestra. (Mixed.) (New York,
August, 1937.) Loch Lomond, I'm
Coming, Virginia. Frank Newton,
trumpet: Pete Brown, alto: Buster
Balley, clarinet; Babe Rusin,
tenor; Claude Thornhill, piano;
O'Neil Spencer, drums;
Kirby, bass. Vocalion S.116.
Claude Thornhill, who directed
this session, and Babe Rusin, are
the only two white players in the
combination which accompanies

seventeen-year-old Maxine Sulli-

van, the coloured singer, who made
her bow before British radio
listeners in  the “Broadway
Matinee ”
ber 1.

i

Two shilling record

Polo, Danny, and his Swing Stars,
(London, October, 1937.) More
Than Somewhat, Stration Street
Strut (Both comp. Danny Polo).
Danny Polo, leader and clarinet;
Tommy McQuater, trumpet; Eddle
Macauley, piano; Eddie Freeman,
guitar; Dudley Barber,

Dick Ball, bass. Decca F.6518.

These are the first two titles |

made at Polo’s initial session
under his own name. The rhythm
section was taken from the bands

‘at the Cocoanut G.rove. the Ber- |

keley Hotel, Four Hundred

spectively, while

=

Crawi’ord i
Roger Boyd, Rudy |

Elmer '

Ted |

broadcast on Novem-

drums; |

John ||
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thumbs-up and thumbs-down recent hot records and tells of Benny Goodman
playing plenty blues, a great Krupa, a masterful Fats Waller, and in fact it

. Benny Goodman and His Orchestra,

“Roll 'Em” (*%%),
“ Afraid To Dream” (%%*),
(H.MLV. B8631.)

Benny Goodman Quartet.
“Smiles ” (*¥%X),
“Liza ? (k%X),

(H.M.V. B8630).

OO0GIE-WOOGIE would be
B a better nams for Mary

Lou Williams' Roll ’Em, an
arrangement of the blues in
which the famous barrelhouse
strain is revived together with
snatches of Froggy Bottom and
other pieces by the same lady.
This sort of thing does justice to
the Goodman Band, giving Jess
Stacy an admirable solo allow-
ance and showing that Benny

was being much too modest
when he once said (while Blues

, as harmless as the

BARRELHOUSE

Of Israel was being made):—
‘“No, I won’t take a solo. I can’t
play the blues.” Believe me,
Benny plays all the blues you
want, and here is the evidence.

Rather too
many familiar
phrases, and too
much uynison,
make this slightly
less than Mary
Lou’s best arrange-
ment to date, but
it is certainly a
masterpiece beside
the typical “com-
mercial swing” on
th¢ back. The
ycung lady who
declares herself
so afwaid to
dweam is Miss
Betty Van, who is

others in the
Goodman proces-
sion of vocalists;
but neither she
nor anything else
in this title will excite people
who like Roll ’Em. Like me.

Inexplicable
Mystery

After hearing so miuch of Hamp-
ton 4 am mystified how he has

| managed to challenge Norvo in the
!Rel‘erendum. Unguestionably there
| is more swing in a bar of Norvo
{ than in a whole chorus of Hamp-

for one

English lists. Even this excavation of
two titles from the days of his old
Music Hall Band is better than you
might expect. The Divieland Band is
again a vehicle for what became Helen
Ward's most popular number with

all sounds like a

JAMBOREE

Waller orchestral record also touches
Fats' best standards, starting with ex-
cellent piano solos followed by passable
vocals, and with a surprise on the first
side in the form of an alto solo. The

trumpet seems at last to be conguer

% The Monarchs of Rhythm, supporting Garland *
Wilson, all ready for a Barrelhouse Jamboree

of their own.

The drummer, Tom Wilson, is

now with Ken Johnson, who is mentioned in
Feather Forecast and News on page twenty.

Benny, and she sings exactly the same
arrangement heard on the HM.V.
version, which costs a bob less on
BD183, backed by Duke's Della
Serenade. 1 have always liked the
novel character ol this number and the
authenticity with which it carries out

its idea.
Cokey was contributed to Benny's
repertoire by a Mr. J, Edmundson, a
young unknown

who produced un-

(which means,

e

der t]:u.s t@ﬁe title 8.0.S. andmwporm
-?& M eﬂ'ec&a,t,helmt he could

the technical handicaps which held
him back on previous efforts.

Altogether, the Waller star at the
moment remains undimmed.

Bert Shafter and His Rhythm Octet,
“ 8.0.8Y
“ Chopin's Ghost.”

(%% HLM.V. BD5273.)

The gentleman obviously doesnt
believe in efficiency. After using the
S0 many

ol T

have done was to include just once the

" Morse for SOS. Which he doesn't.

The Chopin idea will be offensive to
some people and meaningless to others.
Tell me, which group do you belong to?

Quintette of the Hot Club of France
“ Exactly Like You.”
“In A Sentimental Mood.”
(%% H.M.Y. B8629.)

I have now reached a stage when 1
usually give Quintet records away after
reviewing them; not that they are
inferior to those I have already, but if
I happen to be in the mood for Quintet
music I already have more than
enough of it in my cupboard to satisfy
said mood, so there is nothing in any
new release sufficiently different to
warrant my keeping it

Jack Teagarden and His Orchestra.
“ Someone Stole Gabriel's Horn.”
“I've Got IL"”

(** Columbia DB5035.)

The only thing I should like to know
about this coupling is whether it was
by accident or design that the second
IL'”IIE provided such an apt reply to the
irst.

Ex-Hylton Piano
With Teagarden

In the band are Bud Freeman,
Charlie T. and a pianist named Dave
Ross, who worked with Hylton's
American Band. Freeman alone acquits
himself creditably. The ensemble does
notning whatsoever to prove it has no
connection with the band next door,
Jack T. trofts out some of his better-
known phrases, and sings on the first
side, but is hardly “sent” by his
entourage. The brass in particular
sounds horribly bare at times, grap-
pling ineffectively with what may well
have been a doctored commercial
arrangement of Gabriel.

Goodmspo
s0 obvio

o

e
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Norman,

-

La cucaracha, la cucaracha,
No puede caminar

La cucaracha, la cucaracha,
Marijuana que fumar !

|
|
} A HAVANA night-club vibrated in sym-

i
1
i

nected lyrics.

 Cross Road ; he marrie

| comp
| Pete ", eventually became best-sellers.

jingles, created by semi-illiterates, who didn't
| care if they made sense as long as the last words
[ of each line managed to rhyme after a fashion.

pathy with the old Cuban folk music, the
even older strains of its rambling and discon-
To the young London-born man
4 who sat listening there
was a fascination in it,
the cause of which went

»

deeper than his half-

Cuban origin.  The
youth was José Norman,
son of a Russian con-
cert pianist. At sixteen
he was on his second
visit to Cuba, where he
had lived between the
ages of six and nine.
Later, though he can
hardly have suspected

Jost Hopan it, he was to bring to

London and make famous throughout Europe
| the native Havana rhythms that had so taken
" his fancy on this visit.

At thirty José Norman can look back today

on a long career in which he has stimulated a
new musical vogue. After those first nights
spent steeping himself in the Cuban atmo-
sphere, he met Don Azpiazu, the band-leader
who started the rumba rage in the United
States ; he wrote several songs in the Cuban
style, later to have them courteously rejected (or
just rejected) by every publisher in Charing
the daughter of a
Cuban ambassador ; started to publish his own
songs, and organised an English band to play
Cuban music in the correct style—these were
" Jos¢é Norman and his Rumberos *, whose pro-
gramme ‘Havana Nights® was broadcast
recently.

Introducing the Rumba

' When 1 first introduced the rumba here in

1930°, he recalls, "everyone thought I was

‘anything they’'d heard in the ballroom before
‘that the bands just didn't know how to handle

| the material, and the publishers thought it com-

uncommercial. You can imagine how

lctely
L Il::l'ut added to my satisfaction when two of my

ipositions, * Mammy Bong " and * Cuban
" The basic charm of Cuban music is that at
its best it is genuine, unspoilt folk music. The
yrics of " El Manisero " (the original *' Peanut
or"), of " La Cucaracha” and others of
were just traditional improvisec

- "Later, the inevitable sophistication took
place, with the result that now there are two
types of Cuban music—the authentic stuff,

P‘Y‘-‘d best by, for instance, Don Barreto and

crazy. This was so completely different from

 SIGNATURE TUNE: by Leonard G. Feather

‘l: The Rumba is Cuban Folk Music

An interview with Jose

who inaugurated a new vogue 1n

dance rhythm

the Lecuona Cuban Boys and my friend
Azpiazu ; secondly, the popularised stuff with

. carefully-written lyrics and more refinement, all
- of which is also accepted in this country under

the common heading of rumba music. 1 try

to adhere to the first class.  All the arrange-

e
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ments and most of the compositions in the

“Havana Nights " broadcast the other week
were my own.’ :

The Instruments

A typical instrumentation for Cuban folk
music, as employed on the broadeast, comprises
two trumpets, two clarinets
flute and violin respectively), drums, maracas,
gourd, claves, bongos, and Norman himself on
piano.

The bongos are little tom-toms rla‘ye'd with
the hand. The claves, two small sticks hit
together, have to play a fixed rhythm through-
out every bar of every number, on the second
and third beats in one bar, and a variant of the
Charleston beat in the alternating bars. Simi-
lacly, the maracas, consisting of two gourds
~(made from a Cuban vegetable, the guira, not
unlike a marrow) have a set rhythm throughout
‘in quavers and semi-quavers, The real rumba
music is so harmonically simple, clinging to the
tonic and dominant, that there is a ' national
tune-rhythm * of Cuba, a two-bar rhythmic and
melodic phrase, variants of which must occur
in every rumba if it is to be true to type. The
monotony is part of the fascination of this
music.

Other instruments are the guibadas, consist-

ing of a horse’s jaw, which has to be smitten
on the first beat of each bar ; the bomba, or
-bottle, which groducc's a deep sound when
blown into, and the ¢aja, a2 wooden box with
steel prongs, on which Norman played a solo
in the broadcast. This sounds like a cross-
breed of the marimba and the double-bass,
The Rumba in Britin :
British musicians are beginning to acquire
the feeling for the intricacies of Cuban music,
declares Norman. A new British combina-
tion of this type, which made its radio début
last month and is to be heard this week in
‘Wednesday's “ Fiesta', has been assembled by
Ernesto Rittez, a London-born clarinettist and
flautist, who for some years has specialised in
the writing of Cuban numbers. Rittez has
arranged most of the orchestrations for this
band, which features an instrumentation similar
“to José Norman's. . :

Norman considers that Roy Fox, whose
‘drummer, Maurice Burman, has written a
really good rumba, 'La Majestica’, achieves
more of the correct atmosphere in his rumbas
than any other non-Cuban band leader.

2

‘aura of Havana into the local ballroom. Well,
don’t blame me—blame Christopher Columbus,
He discovered Cuba!"’ .

" doubling” on

 'But it may not be long’, he adds, ‘before
“the rage becomes even more widespread, and

|
)
|

every British band will be able to bring an !




0se or Crazy ’Bout My
then, when the band-

ty you expected, was a light
n, smiling girl?

indfold test would fool anyone
famiiliar with the work of Una
‘(varlisle, who has assimi-
‘frlo much of Fats' pianistic

e, and so many of his well-

COUNTERPA

I
[
<
[
[

known licks, that
only the lack of
his prodigious
touch aad stretch
would give her
away on a first
hearing — unless
you count her
voice, which is
mercifully unlike
Mr. Waller's.

Una Mae is one

of my numerous
memories of an-
other brief but

bulging trip to

Parls, where I

found her working
at the Boeuf Sur

Le Toit last week.
Whether playing solo or in duets
with Garland Wilson, whether
in the old familiar tunes or
in such specialised jive as Two
0Old Maids In a Folding Bed, she
personified personality. The fact
that she has not yet recorded, and
that she is expected back in London
next month, seems to indicate a
ripe opportunity for somebody.

Neglected by
Waxworkers
Eddie South, who, like Una Mae,

has been neglected by the wax-
workers, finally broke the spell

and made some titles for the new
- Swing ? Jabel in Paris during hi

TO

engagement at the Ritz Hotel,
which ended last week (and by the
way, he may make the English
music halls his next stop.) The re-
cordings included fiddle duet work
between himself and Grappelly, and
a fiddle trio with the addition of
Michel Warlop.

B?GSS an'd

Rhythm Only

This French recording outburst is
important. Some of the Dicky Wells
titles which were played over to me,
especially those made with just a brass
section and rhythm, are amongst the
best yet in Europe. Bill Coleman made

a superb blues, and Wells made a non-

stop three-minute blues trombone solo.

The policy apparently calls for one:

‘twelve-bar blues on each session, which
is a laudable motive pro bono publico,
and, should an English release be
arranged, may even work out pro bono
Pimlico.

I am fold that this is an off-season
{arqwm: in Paris, but by London stan-
dards it is still sensational My recol-

P

YFAT

lections float across a varie
Now I am at Charles Delaun
flat, where hundreds of
names are painted in my
all over the walls, and wher
on the door as vou go in
Django Reinhardt and his
round and swarthy gypsy ]
listening to the mnew test
Django, though still the
heart. has enough of the b
in him by now to ask freg
tions about new propos
royalties, the plans for the
His eyes brighten at the
happy phrase by himself
soloist, and the sleek righ
moustache twists slightly as

. Now I am at the
in’ wlth Willie Lewis |
broken minutes of blues, and h
climbing down in order to 1
more of the brilliant Ch
recording some solos fo
week which may at last

orth . ., .now I am in a ti
bar in Montmartre where
gradually drift in—Benn
Mae, Eunice Wilson, som
boys. Dawn has passed
sphere is sleepy, but soi
on to a piano stool snd tink
one else takes a trumpet
case and plays from his t:
mouthfuls, Una Mae sings as (
plays They All Laughed for h
What? A quarter past eighi
have a date at noon, and ¥
session at three, and he
at eleven. . . .

Yes, Paris is still Paris,
swings must come to an
pardon me nﬁw if I go to
week,

Lsomnn;-
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Ellington and Ambrose the Worl,

Favourite Bands .. Lang Polls High
Number of Votes In The Ballot

.
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RESULTS—

(Only those polling 15 votes
and

- -

ZE ELLINGTON—whose orchestra
sumphed in the International Section.

Continued

over are included

this list)

SONNY, GIeer ..cessessanisiss
Max Bacon
DavelTongh it ta st el
Vie Berton

srsssemssaasnsan

sesassmaas ans e

ISt King ..o aisaun P

Ray Bauduc

_Sidney Catiett

1.

4.
5.
6.
U
8.

" Zutie Singleton
George Weltling
Bill Harty
Kaiser Marshall ... ..
British.
MAX BACON
Joe Daniels
Bill Harty
Jock Jacobsen
Maurice Burman
Max Abrams
George EXick
Johnn; Matke A A RO
tob Dryden :
y Ellington
nnie Gubertini

*
N

International,
E VENUTI
I Smith
ph:me Grappelly

British,

UIC SIDAY

urice Sterndale
Y man 00le R Ehoh

T a first glance, the voting in
the MeLopy MAKER Referendum
might appear to indicate an extra-
ordinary lack of taste and muddle-
headedness of opinion on the part
of the British swing publie,
(Although the ballot was inter-
national, it is safe to assume that
the voting substantially represents
opinions sent in from readers in
this country.)

However, the swing fan has
only the evidence of his ears, and
if we find Gonella ahead of
Cootie and Muggsy, or Lew Davis
topping Dickie Wells, Benny
Morton and Jimmy Harrison, it
must be remembered that ninety
per cent. of dance music fans do
not earn more than £3 per week,
of which only a very small frac-
tion can be devoted to the luxury
of gramophone records; whereas
radio and the music hall, through
which media the British stars are
constantly before us, are within
the reach of all.

Local talent, then, must be ex-
pected to receive a misproportion-
ate abundance of votes,

The factors guiding the voting
generally were:

(a) The number of records made
by the artist;

(b) The number of radio and
personal  appearances in  this
country;

(¢) The quantity of publiczty in
the MeLoby MAKER; and

(d) Actual merit, though this
department took a very sscondary
place.

DUKE ON TOP

That fhe MEeLopy MAKER can sway
opinions as a shepherd guides sheep
was indicated when Benny Goodman’s
Orchestra, after leading the wvoting,
suddenly dropped into second place,
while Ellington leapt ahead immedi-
ately after an article defending
Duke had appeared in these pages.

A certain independence of spirit pre-
vailed, however, with the weighty
majority given to Armstrong despite
the Press attitude towards his recent
work; though it is almost certain that

*

6. Gilbert Webster ....
’si'. Tommy Blades

*
MALE VOCALISTS

International,

BING CROSBY .......ccoun
Jack Teagarden ........
Louis Armstrong ............ )
Al Bowlly
Sam Browne ...:iu-ssssees
Fats Waller: ... .otk uiceaas
Don Redman Rt
Bob ' Crosby, ......sscsmensess
Red McKenzie ...
Cab Calloway -.,
Nat Gonella ....

British,
SAM BROWNE ..... g
Al Bowlly :
Denny Dennis ........
Nat Gonella. ..........c.00es
Sam Costa ..... e
Brian Lawmnce
Teddy Foster ........

seaa

AN

most readers were voting for the Arm-
strong of the old days, just as they
voted a dead man, Bix, into third
place close behind Berigan.

The amazing rise to fame of Berigan

bears out (a) and (b), his recordings
having been extraordinarily prolific
and his broadcast to England having
caused a sensation—which, ipso facto,
proves (c) and (d).

In the trombones, (b) s again
demonstrated, for Teagarden and
Dorsey were level in the voting, T.
even leading at one time, until Dorsey
was heard twice on the air from the
B.B.C. Thereafter, his leadership
went unchallenged. To think how
half an hour can change people's views
on the achievements of a musician’s
entire career!

The alto vote is an exception to our
argument; for, in spite of (¢), Benny
Carter always ran second to Hodges,
though at one stage he was only ten
votes behind. But (b), Hodges has
been heard in person all over the
country, whereas Carter only had one
single-night concert, in London.

Benny's leap into fourth place on
tenor sax, an instrument on which he

Tommy
Dorsey—
931
votes—
champion

trombone

until the
record of Nightfall} does credit to the
success of his English recordings, How-
ever, in the tenor department, Hawkins
had about twice as many voles as
everyone else combined.

Goodman claimed a similarly vast
majority through an invincible com-
bination of the four essential elements
of success, while less-boosted artists
who have equal claims to greatness
were left completely out in the cold.

was completely u!lmown

The placing of Gw?i Gershwin 1
rings up a s

amongst the pianists

point that recurred constantly and

exasperatingly, viz., the number of
readers who completely neglected the
fact that this was not a ja.u or dance
music referendum, but a swing music
referendum,

LANG’S HONOUR

To Eddie Lang goes the honour of
receiving the largest number of votes
of all the artists in the entire ballot.
The years that have passed since
Lang's death have not
memory to the slightest extent, even
Reinhardt's. persistent build-up on
records having had a negligible effect.

Israel Crosby's position amongst the
bassists came as a surprise, and is due
less to the usual causes than to the

ntage of an easily-remembered

e Undoubtedly most of those who
for Crosby would be unwilling

lib dispute that there may be dozens

ANALYSIS OF

an inevitable choice for ma
though the lapse of Louis
rating was gradual and U
Red McKenzie has dropped
out of favour. 1
The girl vocalists had a
nered battle for the first
with Mildred Bailey a bar
points ahead of Billie H
Ella Fitzgerald, all three b
sionally within fen polnt
another. i
expected to
records have not been releas
country. The vast majord
voles came from countyies
records are well known.
Finally, amongst the
that fifth and sixth pls
what are in fact purely reg
binations rather than extan
and very ‘old ones at that.

, @ ’

THE BRITISH.

RESULTS
DISCUSSED.

OW let us examine the E

department. MeQu
cured nearly twice the
offered to Gonella, d
latter's build-up over man
and frequent provinclal musie
appearances. Here again the
tude of the critics has g
taken effect. Goldberg is t
other artist who was ev
running to any extent
department.

Lew Davis secured the big
of all British instrumenta
towards the last couple o
there was an interesting rise
support of George Chisholn
second place. It would be in
to see how Chisholm would
another year's time, for at p
is almost unknown outside L
The tenor saxes and pia

both very evenly divided,

in each section reaching
figure mark. Freddy Gardng
honour of a placing in thre

R

dimmed his |




on alto, third on clarinet and

T.

. g ]
Polo would have won hands
ng the clarinettists had we
ointed out that he was not a
artist. After this point was
clear, he gradually gave place to
\ ceding the top rung on the

. SHEER MERIT

Macauley’s rise is one of the
ples of sheer merit bringing
ner into the limelight, for a

0 he was unheard of, and even
1e period of the voting he was

- unknown outside London
for his brief associations with
Carter (two records) and
(one record, one

ast)

v Wilson’s supremacy in the
te column makes it appropriate
e should rank first on the
( In second place, there
r very much to choose between
and Barnes, while Read, Munn
t(tier- also yaried frequently from
) day. y .
ert Harris, with the second big-
British instrumental vote, had an
clear field except for a slight
't from Mairants, after whom no-
had any substantial support at all.
Daniels and Brian TLawrance
gsecond spols in their depart-
spite allegations of “cormn”
od against them by crities.

xylo- and vibraphone group
mous number of readers left
nk space or said “ There aren’t
~ (Many more wrote similar
tements across the entire English
e of the coupon, or left it com-
letely blank.)
misconception of the motive of
is perfectly illustrated by
ing in the two British vocal cate-
“where the majority of the
p 'S neither sing nor profess to sing
swing style.
mbrose, with « terrific majority
al to double the rest of the voting
1 the bands’ section, won hands down
the first day. Nearly all of the
whieh  cited Lew Stone
d in parentheses *“Old Mon-
eur Band.” Jack Hylton is en-
Iy out of the running, not having
hed the 15-pote minimum for
ion in

AMBROSE—leader of the orchestra voted
: as Britain's favourite.

TO SUM UP—
@

-'\ HAT, then, are the main
inferences to be drawn from
these facts and figures?

One fact stands out. Readers
should try to fight the natural
prejudice of liking that which is
already accepted, by publicity
or financial backing, as being

. popular and therefore superior.
There may be obscure musicians
working for coffee and cakes in a
stufty night club who, this time
next year, will have been dis-
covered by a big management,
launched upon the public, and

risen to top place in the referen-

dum. b

If you are a real fan and can spobt
someone you like in an unlikely place,
be it a club, a record or a broadcast,

why not vote for him this time lnatom;f

of waiting until everyone has ap-
proved?

To choose Benny Goodman as one!
favourite clarinettist is too obvious
easy; probably three-quarters of
who did so have no profound or sin-
cere appreciation of his style.

The moral, then, is that readers mus
think for themselves. The things
see, hear and read about most do n
have to be the best. They are just gF
best exploited. Who knows but th
this time next year some of to-da
idols will have left {he business,
fallen from the big-money class,
consequently given way in the v
to new protégés of the god o
hoo? We shall see. -

Elisabeth L S
Valaida Welch .,
Alice Faye
J Adelaide Hall
| Edythe Wright
Mary Lee v
Cleo Brown .|
Sophie Tucker ..
Ruth Efting
- Vera Lynn

British.
MARY LEE :
(Evelyn Dal

Vera Lynn
Dinah Miller

Marjorie

S Pat Hyd

| Peggy Dell .
7. Elsie Carlisle .
8. Ann Lenner .
9. Anita Riddel]

10, Judy Shirley

11. Eve Becke

12. Phyllis Robins

13. (Eri?t Taylor 3
(Elisabeth Wele ¢

14. Ella Logan ch (American) 24)

15.  Caroline
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REFERENDUM

PRIZE ESSAY. RESULT

N pages 2 and 3 this week,
full results are given of the
“Melody Maker” Swing Re-
ferendum, for which voting
papers were received from all

‘over the world.

In addition to the most interest-
ing tabulation of readers’ favourite
British and international swing-
sters, a £10 cash prize was
awarded for the best short essay
on a selected favourite.

ENTRANTS’ FAULT

The main fault of the essays
was their lack of dny judicious
blending of abstract appreciation.
with concrete reasoning. Too

many were vaguely metaphysical,
such doumau.stic

resorting io

Fats
Waller,
cheery
subject
of the
prize-
winning

essay.

clichés as “ an indefinable some-
thing ” and “ honest jazz without
frills,” and superlatives which
might just as well have been ap-
plied to any other favourite musi-
cian.

The winner of the £10 is one
who, discarding sent.imﬁntalism and
_grovelling hero-worship, expressed
orlgtnal thoughts in an original
way. He is David Boyce, Jr., of the
Roman Way, Glastonbury, Somer-
set, and his essay reads as follows:

The bibulous Fats is a perfect
“example of the real care-free spirit

" of trite jazz overshadowing the pre-
tentious msthetic school of swing.

Without a big band; without a

ound story cnncemlng the
ypression of the race,” which is |
mﬁal for the success of a
oured musician; without the

to play the clarinet in a

tet; without a “new

d-up from the column-

oﬁtany of this, Waller has

Sincere Artist . . . they know how
" Thomas would laugh! But he has
the touch and technique to com-
pare with the finest that jazz has |
to offer. His playing has an |
immense “lift” which, after all, is
one of the essentials of ride music.
All this he produces with an air of
indifference. He burlesques, he
shows you just how easy this swiug
business is.

If it hadn’t been for his clowning
somebody would have taken him
seriously. Heaven forbid! A bottle
of gin on each side of the piano, so
they say . . . my, my!

“ SWING-FAN " ANALYSIS

Several other essays received merit
publication, and these will be printed
next week, 1

In addition, a series of articles is
to commence next week in the |

“Melody Maker” on the “average

swing-fan "—an interesting analysis

drawn {from readers’ replies to the
optional questions on the Referen-
dum Form.

MANTOVANI'S
BEST SHOW
YET

THE managemeng of the Dominion
Theatre, W., have this week pro-
vided a beautiful setting and excellent
lighting for what can without any guali-
fication be described as the best show
that Mantovani has yet given us.

Monty's new show is a musical treat
from start to finish, the playing of his
orchestra being noteworthy for the
polish and precision displayed, while
the string tone is, as usual, very
beautiful.

In @ programme of such uniform
excellence, it is a hard task to signal
out special items, but a tango and
rwinba medley is particularly good,
with extremely meat bridges from
tune to tune, while the high-spot is
the seatette of violins, led by Monty,
which is a fine bit of part-writing
jor strings.

Romld Binge, the ace arranger of
the outfit, is his usual brilliant self on
accordion, and the vocal side is well
represented, as Monty has with him
three singers of widely contrasted.
styles,

A powerful operatic tenor sets off t
Ken Crossley’s excellent vocalism, and
the glamorous Stella Roberta is in top |
' form in Vieni, Vieni.

Last, but not least, the rhythm sec-

“tion is playinx with plenty of lift, and,
in addition fto his useful work on
 drums, Fletcher puts over
- some good stuff on marimba.
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.~ “More Than Somewhat.”

i '[ “Stratton Street Strut.”

(****Decca F.6518.)

- UTSIDE Benny Carter’s

O quintet session, this is
the first jam record to be

made in this country in accord-
ance with every one of the prin-
ciples I have always advocated
for the production locally of

FRUITERERS' GUIDE

Yodo o Strawberry
Y% % Mulberry

Y% Blackberry

¢ Raspberry

first-class jazz, viz., standard or
‘original tunes, hundred per cent.
improvisation, musiciens with a

| common understanding of real
| swing, and a complete absence
| of self-consciousness or of com-
| mercial concessions of any kind,
| In view of this it is hardly sur-
| prising that this is my first four-

‘star British record, in other

| words the first one that merits
'i;H- the support of anybody who has
iy

the interests of our own swing
music at heart.

In my opinion this disc shows
that Danny Polo, Tommy
McQuater, and Eddie Macauley
are the greatest swing artists on
their respective instruments in

| this country, and that Dick Ball

FIRST REAL
JAM RECORD

| Danny Polo and his Swing Stars.

on bass and the remarkable new
drumming discovery, Dudley
Barber, run them pretty close.
The attack of the rhythm sec-

u wh

ay or the report of my col-
league ‘‘ Detector " will know that
they can expect of her wax debub
an event of great importance,
namely, the arrival of a gorgeous
seventeen-year-old girl who at
once takes her place in Row 1 of
the world's swing singers, alongside
of Holiday and Fitzgerald, and who
may even yet justify Marshall
Stearns’ somewhat daring asser-

| tion, “ The greatest swing vocalist
| in the world.”

Backed by
Swing Men
The record is infinitely better

' than the broadcast, for in place of

the clumsy big band she is accom-
panied here by the band from the
Onyx Club, directed by Claude
Thornhill, with Frank Newton, Pete

| Brown, Buster Bailey, Babe Rusin,

O'Neil Spencer, and John Kirby.
An unparalleled example of how
to give form to a small swing band
performance by means of a very
simple but ingeniously routined
Lrrangement, I'm Coming Virginia,
3 a quiet masterpiece. The plan-
‘ng of intro, bridge, and coda

34

is quite nuts—in faet,
Rhythm side is almost as
strong’s version—but
the method in its mad:

Peckin’ opens with
recognisable Bing C 'y
of baby-talk and pre-
It grows on you. Then
arrangement of Peckin'
nearer to an integral
visation than any
arrangement outside of
In the last chorus it seems
plays wrong notes ga
clarinet, but so much is
I wouldn’t be too sure.
Rhythm he uses the same ph
was playing years ago on :
well record, When I Take

Other features :

middle-part unison phrase
two choruses, a couple
from another Gershw
sody In Blue) and o cho

tion behind McQuater’s chorus
J.:ln More Than Somewhat is a
phenomenon usually precluded
in Britain both by the caution
of recording engineers and the
gutlessness of the musicians.
uater, running dangerously
hear the border line between the
unrestrained and the downright
raucous, is better in solos than in
ensemble, taking a grand, smooth-
flowing chorus In More Than
Somewhat (which, by the way, Is a
first cousin. unremoved to Crazy
Rhythm). Macauley is not at his
best on this title, but offers more
than ample reparation in Stratton

| Street Strut, one of those sixteen-

bar-chorus affairs which inevitably
send any self-respecting swing
man. 4
Danny himself has lengthy sol

towards the end of bothp\glttlgs, anog
the conviction with which he
gradually gets into the groove with
the help of
such an un-
wontedly ap-
propriate back-
ground  will
give you a
piercing insight
into the cere-
brations of a
man who has
been cooped up
for years on
end playing
Cherry Blossom
Moon or The
~ Sehmaltz Waltz

or whatever it

| is that com-

| cial bands play.
y‘ esur bio

Above: Maxine Sullivan, new vocal

star. i

Left : Erskine Hawkins—high note
aspirer.

Jeaves time for just two chor
altogether, Maxine puts intg
lively tune, of which I haw
pefore heard a vocal render
everything that it deserves.
volce has a soft, gentle
which—oh, don't ask me.
blushing.

Does Wonders i
With the Tune

I suppose Loch Lomond Wil
the more popular side on ac
of its novelty. Certainly M
does wonders with the tune,
is clearly more natural for
tell Virginia she is coming th
ani Junce that she'll be in Scot
bef iﬁ us: so, by geographical
mu',.-'.‘-.al logie, the other side
on¢ g shall still be playing in 1
t.ee:.ﬁ_pincty—nlne.

Edgar Hayes and his Orche
“ High, Wide And Handsomn
“ Spooky Takes A Holiday.
(**Bruns, 02482.)
Why does it happen to s0
these coloured bands? Chick W
falling rapidly into the '
slough; Andy Kirk's reputati
to hinge on Pha Terrell; @
the promising REdgar aye
seems to have taken the W
ing. Of this new coupling, on
spollt by a vocal and rep
merely commercial but
piteh; and the backing
most hackneyed novelty
the season, slightly rescusd
tempo and partial rearra
brought down again by &
Hampton stuff. .
Edgar's pilano style IS
on the march of time, &
of tenor, baritone and
me great pleasure, but
more material, such as
and Stomping At The
I hope Edgar Hayes st
light before it turns to
Erskine Hawkins and hi

L

Hot Records
Reviewed
by

“ROPHON




Rhythm': December, 1937

REAL BRITISH SWING

Our contributor finds himself a brain-
father and follows parental tradition
by being tickled to death with his

Danny Polo and His Swing Stars.
‘* More Than Somewhat.’’
‘¢ Stratton Street Strut.”’
(Decca F. 6518.)

Extract from “Swing High,” September,
1937:

With people like Polo and McQuater in
his band, Ambrose should be persuaded to
give us some real swing music now and then.

Extract from “Swing High,” October,
1937:

We could do with far more than we
usually get of Polo.

Personnel of Decca F. 6518:

Danny Polo, Tommy McQuater, Eddie
Macauley, Eddie Freeman, Dick Ball,
Dudley Barber.

FTER this little preliminary, I
hardly need explain that in a way
I was the brain-father of the
Danny Polo session, and that
for once my press campaigning has had
the right effect on a gramophone company.
In view of the personal-pride 1 can
therefore take in the result, I shall not
indulge in an orgy of “I-told-you-so,” or

off-spring

by «SWING HIGH

HOWARD JACOBS

emphasise the fairly obvious fact that this
is at last the rare bird I'have been praying
for month after month, an honest-to-
goodness British swing record.

Instead, I shall go into mildly analytical
details to bear out my contention that
people like Polo start swinging where the
so-called British swing combinations
leave off. Without extra charge, T have

patiently copied down (Ex. I) the first
half of the last chorus played by Danny
in Stratton Street Strut (alias How Come
You Do Me), and if you follow me (and
the solo) you may agree that an ounce of
practice is worth a pound of theory.

Danny starts on the last bar of the
previous chorus with a growl on the
ever-popular flattened 3rd, which is
practically a part of the swing scale. For
the first bar he returns to this note,
relieving the simplicity of the threefold
repetition by emphasising each note
heavily and then contrasting them with a
very rhythmic
phrase in the next
bar, beginning with
the D syncopated in-
to the previous bar.
It is this syncopation
of the D that is the
making of the whole
phrase. A musician
with less under-
standing of swing,
improvising a similar idea, might instinc-
tively have played it, as in Ex. 2.

Things like this cannot be learnt, for

0]
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continued

the only guide in extemporisation is
instinct, natural or acquired.

After this first outburst, Danny gives
us, and himself, a pause for breath by
leaving the first two beats of the next
phrase blank; building up his effect from
there he sustains a high G for four beats
(not hitting it quite in the middle, by the
way, but after all it #s a high G), after
which the first main four-bar phrase is so
nearly over that Danny uses the remainder
of it as a link-up, or bridge, to the next
phrase.

The descent on to the A 7th chord is
neatly worked in Bar 6, after which he
ascends on D 7th almost in straight
quavers, but does not come back into the
G 7th until he has used another F sharp
as a passing note. The last phrase is the

only one in this ex-
cerpt that does not

> swing; the D, instead
of being held over
into the third beat,
could more logically
have gone down to
B. After this Danny
prepares for the four
single-bar breaks
which constitute the
middle part of the
chorus.

The long solo, which occupies the last
minute or so of Stratton Street Strut,
demonstrates as a whole how Danny
builds up to a logical climax, getting
warmed up gradually in his four con-
secutive choruses. The chalumeau chorus
earlier in the recora contains practically
nothing which swings; it is during the
final bout that he gets into the groove.

I am sorry this leaves me no space to
deal with the grand work of Eddie
Macauley, the hardly less brilliant stuff
by McQuater, or the qualities of the
rhythm section in More Than Somewhat.
But, as I said, I can safely leave you to
judge these for yourselves.

Danny, I'd been waiting five years for
you to make a record like this.

Bert Firman’s Quintuplets of Swing.
‘‘ Swing As It Comes.”’

Quite a pleasant little record, particu-
larly Freddy Gardner’s composition,
Swing As It Comes. 1 can let you into a
secret about this opus. It was originally
known as Rambling in C, and was
previously recorded by Freddy with
Benny Carter on piano, Leslie Thompson
on trumpet and Al Craig on drums—but
only for fun; the result was never
released. The main phrase is not original,
but is well treated }E)'y Freddy on tenor
and (not so well) on clarinet. Cyril

Hellier and George Elliott lend quite a
convincing Venuti-Lang atmosphere to
the combination. Cecil Norman’s piano
work, like his composition, Swingitis, is
too full of flourishes for my liking,
though his musicianship is indisputable.
Coleman Hawkins With the Ramblers.
1 Wanna Go Back to Harlem.'’
“* Something Is Gonna Give Me Away."’
(Decca F. 6502.)
Valaida. .
‘‘ Tiger Rag."
“1 Can’t Believe T]'ﬁt You're In Love With
e.ll
(Parlophone F. 923.)
Nat Gonella and His Georgians.
“ Peckin’."”
““ Big Apple.”’
(Parlophone F. 908.)
Joe Daniels and His Hot Shots.
“ China Boy."”
‘* Farewell Blues.””
(Parlophone F. 924.)

I have some suggestions for Santa
Claus. I want Santa Claus to give
Hawkins a labour permit for Great
Britain, so that he stops all this wandering
about Europe making swell records like
Something Is Gonna Give Me Away, and
bringing water to our mouths.

I want Santa to fill the stockings of the
members of Valaida’s orchestra with
tuning forks.

I want him to send Nat Gonella one of
those special mouthpieces, advertised in
an American contemporary with the
caption “Bound to make you swing!”

And I want him to give Joe Daniels a
nice big stocking full of candies (or
Zildjians, whichever he prefers) for
making a drum record in which the
drumming is not so tasteless as to make
me want to remove the disc immediately

To elaborate on these points, the
Hawkins’ title which I like is played
simply by Bean and the rhythm section,

with none of the heavy orchestral stuff
heard on the reverse. The Valaida record
is—and I say this after serious considera-
tion—the worst record I can ever
remember hearing in seven years of
listening to records. From every point of
view. So much so that Valaida, disgusted
at her own failure at the end of Tiger Rag,
can be faintly but distinctly heard to utter
an epithet so terse and pungent that the
record will probably have been withdrawn
from circulation by the time this gets into
print.

Nat Gonella has certainly become a
very polished performer technically with
the advancing years. My main complaint
against his effusions is the coarseness of
ensemble tone produced by the trumpet
and tenor.

Daniels” record has some acceptable
alto playing. The ensemble work consists
mostly of well-known clichés, but here
and there are little sops of good solo stuff
to sustain the interest. Daniels’ drum-
ming, though a little more restrained than
usual, is still Daniels’ drumming, which
is a Mike-ish but inevitable way of
dismissing the subject.

Howard Jacobs,
‘“ Solitude."’
{Columbia FB. 1770,)

This is not quite the cloying sort of
performance you might expect. Howard
Jacobs is not just an instrumentalist; he
is a fine musician. He knows how to give
form and continuity to his performances,
as can be heard from his angle on Solitude.
Much of the space is taken up by an
anonymous girl singer in the manner of
Marjorie Stedeford.

Don’t ignore legitimate saxophone
playing; even Hodges and Carter pause
to admire such exquisite work as Jacobs’.

The Dutch_Ramblers—who accompany Hawkins
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To some jazz fans he is just a name . . . to others he is the elusive, fleeting figure with
whom the only links are a few early records by Clarence Williams, Louis Armstrong and the New Orleans
Feetwarmers . . . to a fortunate and enlightened minority he is one of the pleasures that have been afforded
for many years to those who have followed the vicissitudes of Noble Sissle’s Orchestra . . . originally -
he was known as one of the first great swing clarinettists, but the musicians who admire him centre
their praise on his handling of the soprano saxophone . . . he is the first swing man to become
identified with that rarely-used but mellifiuous horn . . . Louis Armstrong, in his book, tells of how
Bechet teamed up with Ed Atkins, trombonist, and the two of them struck out from New Orleans to
see the world . . . they got to London before the Dixieland Band in 1917 and took the town by
storm . . . Jater on Bechet toured the Continent with Jim Europe’s band . . . a character whose

name has earned a place in the history of jazz . . . that’s SIDNEY BECHET.

SIDNEY BECHET




- RECENT cp:demic in the Unit Roy Foxs Orchestra was twice represented in
which has been expressing itself through the the list of favourites, by his clarinettist, Andy
medium of the Press, has found its this McDevitt, and his young girl vocalist, Mary Lee.
country. America has statistical mani scase  Freddy Gardner, who headed his own unit in the
| characterised by an intense desire to probe public *Swing That Music’ series, led the alto saxo- -
| opinion on every conceivable sub g{fﬂw“’ with Joe Crossman as runner-up.
‘delineate that vague and elusive = eral other members of the Ambrose organisa-
average man . tion came out on top in their respective depart-
Inevitably the idea has spread to this wuntry ments, as did this band itself in the list of
u the world of music, with the resul. ta favourite orchestras. These included Sam Browne
campaign has been going on durin ast two as male vocalist, Albert Harris, guitarist, me
months to discover the tastes of thl: 1ge  Winters on bass, Max Bacon on drums, and Jac
‘fan' in jazz. Smce the love of filling in ¢ ns Simpson on vibraphone. Another well-known
is s be a national chaucherishC. not broadcaster, Eric Siday, was elected to represent
| surprising that this musm -statistical ¢ - the violinists,
produc ightening i on.. Space prevents any elzborate comments on the
That radrc plays a more important patt than selections, so by way of a concluding helping of
before in | rarmn% the opinions of t ‘foo“d for thought, here is the corresponding list
mus:c “enthusiast act that emerges pron tly of American stars, also selected by British voters :
No less than forty-three per cent of t vho Jo;mny H ges (of Ellington’s Orchestra), alto
m the queries stafed that th enny Goodman, clarinet ; Coleman
s wave pmgtammcs by dance ba from i lenor saxophone ; Louis Armstron
| abroad, so the proportion who rel io in ttumpet Tommy Dorsey, trombone; Teddy
general for their dance-music diet ist be Wilson, piano; the late Eddie Lang, guitar;
overwhelming. Israel  Cros (of  Fletcher enderson’s
The selections of favounte 1nstfmncnﬁ'§li%ts also Orchestra), string bass ; Gene Krupa and Lionel
brou t some interesting revelations, the majority - Hampton (both of Goodman's Orchestra), drums
of winners being established brozdtastm ~and vibraphone ; Joe Venuti, violin; Bing
favountes ' i sby, male vocalist; and Ella Fitzgerald (of
Tommy McQuater, of Ambmses @u:hes ﬁhlde WeBb’s Orchestra), girl singer; finally,
headed l:he list of British trumpet players, v avourite orchestra, Ellmgton s.
Nat Gonella and Max Goldberg in the next ""I'hes: names make me wonder what would
places. On trombone the honours went to Lew happen in a similar ballot this time next year.
Davis, of Jack Harris's Orchestra. e Not?ng can be more fickle than publxc op‘lmon.
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Three-shilling

records

Armstrong, Louis, and His Hot Five.

(N.). (Chicago, 1928).—Golt No Blues.
(Comp., Lil Armstrong). Louis Arm-
strong, leader and trumpet; Kid Ory,
trombone; Johnny Dodds, clarinet; Lil
Hardin Armstrong, piano; Buddy
St. Cyr, banjo; Babe Dodds, drums.
Sugar Foot Strut (New York, January,
. 1920). Armstrong; Fred Robinson,
irombone; Jimmy Strong, -clarinet;
Earl Hines, piano; Maney Cara, banjo;
]Z!utle Singleton, drums. Parlophone
. 2449. .

 Bailey, Mildred (vocal), and Her
Orchestra. (All N, except Mildred
Balley). (N.Y., June, 1937).—It's The
Natural Thing To Do, The Moon Got
In My Eyes. Buck Clayton, trumpet;
Hersal Evans, tenor; Edmund Hall,
clarinet; Ed Sherman, piano; Freddie
Green, guitar; Joe Jones, drums;
Walter Paige, bass. Vocalion S$.119.

Basie, Count, and His Orchestira,
(N). (N.Y., July, 1937).—Listen My
Children And You Shall Hear (Vocal :
James Rushing). Smarty (No vocal).
Bill Basle, leader and piano; Ed
Lewis. Bobby Moore, Wilbur “Buck”
Clayton, trumpets; Dan Minor, Geo.
Hunt trombones; Earl  Warren,
Ronald Washington, altos; Lester
Young, Hersal Evans, tenors; Freddy
“Green, guitar; Joe Janes, drums;
Walter Paige, bass. (Arr.: “Skippy”
Martin), Brunswick 02490,

Carroll, Eddie, and His Swing Music.
(London, August 31, 1937).—Monotony,
 Melody In Riff. Eddie Carroll, leader
and piano; Arthur Mouncey, tmmpet'
Alan Yates, Jay Farley, Freddy Gil-
more, tenors; Archie Slavin, guitar;
‘Stanley Marshall, drums; Duggie Lees,
bass. Parlophone R.2447.

~ Carter, Benny, and His Orchestra.
(Mixed). (The Hague, Holland,
August, 1837).—My Buddy. Benny

_Alan Reuss,

December 1st

Carter, alto, trumpet and lea.der (N.);
Coleman Hawkins (N.), tenor: Jimmy
Williams, alto, clarinet; George Chis-

~ holm, trombone; Freddy Johnson (N.),

piémo, .Ray Webb, guitar; Robert
Montmm'che (N.), drums; Len Harri-
son, bass, Lazy Ajternoon (Comp.
Carter) Carter, alto and. trumpet;
Sam Dasberg, Cliffl Woodridge, Rolf
Goldstein, trumpets; George Chisholm,
Harry van Oven, trombones; Louis
Stephenson (N.), alto; Jimmy Wil-
liams, alto, clarinet; Bertie King (N.),
tenor; Freddy Johmson, piano; Ray
Webb, guitar; Robert Montmarche
(N.), drums;
Vocalion S.118.

Dorsey, Tommy, and His Clambake
Seven. (N.Y., July, 1937).—Ajfter You,
All You Want To Do Is Dance. Tommy
Dorsey, leader and trombone; Pee-Wee
Erwin, trumpet; Johnny Mintz, clari-
net; Bud Freeman, tenor; Howard
Smith. piano, Carmen Mastren,
guitar; Dave Tough, drums; Gene
Traxler, bass. H.M.V, B.8670.

Froeba, Frank, and His Orchestra.
(Mixed).
—There'll Be A Great Day In The
Morning. (Comp., Alex Hill, Frank
Froeba, leader and piano; Jack Purvis,
trumpet; Herbie Haymer, tenor; Slats
Long, clarinet; Clayton Dueer, guitar;
Eddie Dougherty (N.), drums; Carroll
Walrond CN) bass. (For backing see
Meroff). Pazlnphona R.2448,

Goodman, Benny, and His Orchestra.

(Los Angeles, summer, 1837).—I Can't

Give You Anything But Love. (Vocal:
Martha Tilton). Sugar Foot Stomp.
(No vocal). Benny Goodman, leader
and clarinet; Harry James, Ziggy
Elman, Gordon Griffin, trumR:t-s.
Murray McEachern, Red B

trombones; Hymie Schertzer, George
Koenig, altos; Vido Musso, Arthur
Rollini, tenors; Jess Stacy, piano;
guitar; Gene Krupa,
grgsnﬁ Harry Goodman, bass. H.M.V.

Lunceford, Jimmy, and His Orches-
tra. (N.). (N.Y., winter, 1836).—
Muddy Water. Jimmie Lunceford,
leader and alto; Eddie Tompkins, Sy
Oliver, Paul Webster. trumpets; Elmer
Crumbley, Russell Boles, trombones;

_Eddie Durham, trombone and gultar;

“Willie Smith, alto; Ed Brown, alto and

 tenor; Earl Carruthers, alto and bari-

_tone; Dan Grissom, alto; Joe Thomas,
tenor Edwin Wilcox, plano; Al Norris,
guitgg; James Crawford, drums; Moses
Allen, bass, The First Time I Saw
You (N.Y. July, 1837).—As above.

Meroff, Bemty, and His Orchestra.
Brunswick 02491,
(N.Y., September, 1935).—Yankee In
Havane. Including Jack Marshall,
trombone. (For backing see Froeba.)
Parlophone R.2448.

Pollack, Ben, and His Orchestra..
(Mixed). (N.Y, 1934).—Deep Jungle,
Swing Out. Shirley Clay (N, trum-
pet; Benny Morton (N.), trombone;
Mattie Matlock, clarinet; Eddie Miller,
tenor; Dean Kincaid, alto; Gil Bowers,
piane; Hilton Lamare, banjo; Ray
Baudue, drums; Bob Haggart, bass.
Columbia DB.5036.

Quintet of The Hot Club of France,
(Paris, June, 1937).—Solitude, When
Day Is Done. Stéphane Grappelly,

violin; Django Reinhardt, Pierre Fer-

e

Len Harrison, haaa.‘_

(New York, January, 1937).

Pierre Ferret, guitars,

ret, Marcel Bianchi, guitars;
Vola, bass. H.M.V. B.8669.
Shaw, Artie, and His New Music.
(N.Y., September, 1937).—Shoot The
Likkcr To Me John Boy. (Comp.,
Shaw). Vocal (?) by Leo Watson (N.),
It's A Long, Long Way To Tipperary
(no vocal). Artie Shaw, leader and
clarinet; John Best, Malcolm Crain,
Tom Di Carlo. trumpet.s Harry
Rodgers, George Arus, trombones; Les
Robinson, Henry Freeman, altos; Tony
Pastor, Jules Rubin, tenors: Les Bur-
ness, pdano Al Avola, guitar; ClHIff
Leeman, drums; Ben Ginsberg, bass.
Yocalion $.120,

Tatum, Art. (N.). Piano solos.
(N.Y., 1935).—Liza, Beautijul Love.
Brunswick 02489.

Louis

Two-shilling records

Grappelly, Stéphane, and His Hot
Four, (Paris, March, 1935). Lilly
Belle May June. (Vocal: Jerry
Mengo). Stéphane Grappelly, violin}
Django Reinhardt, Joseph Reinhardt,
Roger Chaput, guitars; Louis Vo
bass. Smoke Rings. (Paris, Ju y,
1935). Stéphane Grappelly, violin;
Django Reinhardt, Joseph Rei:mag‘

Louis
bass; Arther Briggs, Pierre Allier
‘Alphonse Cox, trumpets; D'Hellemmes,
trombone. Decca F.6531, |

- Waller, Fats, and His Rhythm.
(N.). (N.Y., September, 1937).—She's
Tall, She's Tan, She's Terrific, I'm
Always In The Mood For You. Thomas
Fats Waller, piano; Herman Autrey,
trumpet; Eugene Sedric, tenor; Albert
Casey, guitar; Wilmore Slick Jones,
drums; Charlie Turner, bass. H.M.V.
-BD.5297.

Four-shilling records

Berigan, Bunny, and His Orchesira,
(N.Y., summer, 1937).—I Can't Get
S,iarted (vocal: Bunny Berigan), The
Prisoner’s Song. Bunny Berigan,
leader and trumpet; Stephen Lipkins,
Irving Goodman, trumpets; Al George,
Sonny Lee, trombones; Mike Doty,
George Auld, Joe Dixon, Clyde Rounds,
saxes; Joe Lippman piano. Tom Mor-
gan, guitar; George Wettling, drums;
Hank Wayland, bass. H.M.V, C.2939.

Dorsey, Tommy, and His Orchestra.
(N.Y., summer, 1937).—Stop, Look And
Listen, Beale Street Blues (arr. Dean
Kincaid). Tﬁ Dorsey, leader and
trombone; Andy Ferretti, Pee-Wee
Erwin, Joe Bauér trumpets; E. W.
(Red) Bone, Les Jenkins, trombones;
Mike Doty, Bud Preeman. Johnny
Mintz, Fred Stulce, saxes; Howard
Smith, piano; Dave Tough, drums;
Gene Traxler, bass. H.M.V. C.2038.

Goodman, Benny, and His Orem
(N.Y., summer, 1937).—Sing, Sing,
Sing. Parts 1 and 2, mt.mducm.g Uhrls-
topher Calumbm Peuonnel 8a '
three-shilling (See )
B‘MN C.2936.

Waller, Fats, and His Rhythm., (NY..

summer, 1937). — Honeysuckle K

Blue lruming Grey Over You. :

sonnel same two-shilling

(See above.) HMV. C.2037. g
e above four are available in

Album at £1, under the title

Symposium iﬁvﬁu N




291

(1.1°3

I'\.
A

150

Aﬁm

dyr yes. Syes.foyes, 5 yrs: Gyes Tyes, Syu.gymi :

.“-hllymg.
i
1, :

i i

i :

- a5 | e

— 3L S

jar John = Hugees Disc- Opheng

M Hammend Panggsid’ Counse

eferendum

JOUGH the number of bur=-
gue coupons submitted in the
- Maker Swing Referendum,
rprisingly small, uncon-
r humorous entries provided
of light relief in the task of
1g statisties.

 are some of the most
r selections: _
.y Brothers for favourite

an Hawkins (7 times) for
xophone.
1y Hodges (5 times) for tenor
e.
_‘mu‘:‘lm,}_ and Paderewski for

k M.nooenough and  Django

wrdt for British guitarists.

wudi Menuhin for violin. _

ort  Sandler, Jack Payne,
iie Grappely (sic), all British
LTt i

ry Lou Williams for American
ry Roy for British girl vocalist.
cie Fields and Aunt Cathie of

iren’'s Hour also as British

s

0 Reinhardt was spelt in

svery conceivable fashion. The
jon that comes to mind is
hiirnard.  After Django, the
pelled individual was Gene
10 appeared as everything
Crooper and Kupra.

Phillips bobbed up jantastic-
“almost every instrumental
it, from alto sazophone
rinet (which he plays) to
. tenor saxophone and

o

i3 sy

This graph tells you the number of years
that gns have been interested in swing
music.

i

' F]HE MgeLopy Maker Referendum

- L results have been announced;
ie revelations of readers’ favourite
lusiclans and bands have been

1eatedly disputed and discussed all

ver the country, and, at last, the
citement Is beginning to die

: ~ But one aspect of the ballot has
~ yet to be dealt with—namely, the

be drawn from the answers sub-
_ mitted by readers to the eleven
i optional questions appended on
~ the coupon.
| In the first place, let it be stated
at the response to these queries,
h were clearly stated not.to
an obligatory part of the coupon,
almost overwhelming. At least
er cent. of the entries included

many interesting inferences to

Swing Referendum

answers to these guestions, with
the result that it has been possible
to get a far broader survey than
was expected of the characteristics
and tastes of the average fan,

®
QUESTION 1.

How many years have you been
interested in swing music?

EVIDENTLY the jazz fans are not
the schoolchildren they are often
accused of being. Altlough the three-
year figure polled the largest number
of votes, there is such a large propor-

Y

(1o [1oN

no particular significance attaching to
it, of course.

Other interesting statistics produced
from the answers to this query reveal
that 53,1 per cent, of the MeELopY MAKER
readers also read RHYTHM regularly;
16.6° per cent. read * Musical News™;
5.5 per cent. read “Metronome,” and
the remainder combined mmount to
24,8 per cent of the MrrLopy MAKER
total, It is remarkable thal * Swing
Musie," which has been defunct for over
a year, was mentioned on quite a large
number of goupons, with such paren-
thetic comments as “ R.IP.” or “ When
it was published,” ete,

Incidentally, it is astounding and

' tion spread over the higher figures—

including, you will notice, a miniature
spurt at the comfortable round figure
of ten years—that the average works
out at 4.9 years.

We can thus assume that the
“cross-section fan” started to think
about swing music and to buy records
at the beginning of 1933.

In the light of this average figure, it
may appear strange that Question 11,
regarding the changes in jazz since
1929. should have been answered by
practically everyone who dealt with the
optional questions at all, when fewer
than 450 readers have even been in-
terested in 11929. This point will
be taken uf Question 11 is dealt

; veterans encountered
ree entrants each ab
{ 18. The longest
_years and another

r ’

this paper

he largest musical circulation
orld, produced a total which
st exactly-equal to that of all

he other papers combined. There Is

Melod: Mosi | Metro Down Gyamo Swing' Hot
“ler‘y MMBT;;;-GM m? ~phene Music _Ta:n.:.

The total of fans who read the Melody Maker

~ Are you guided

i = S
TGH\P.

e, Music. Others
is about equal to all those who
read any other jazz paper, as this graph of the findings shows.

{

almost heartbreaking that a large pro-
portion of people read RuYTHM. but
cannot spell it. This word, which must
be seen a thousand times a year by the
average reader, came untless times
as “ Rythm,” and there were other vari-
ations ranging from *“Rhythym"” to
“Rhytm,” and even “The Rythme.”
Eyes have they but they see not. Nor
is it a question of education, for the
really erudite are often all at sea

with ib. y '

Amongst the American papers, Down [
Beat, the youthful and enterprising
Chicago monthly, is offering a chal-
lenge to the fifty-year-old reputation of
Metronome.

Other periodieals mentioned are
Orchestra  World, Jazz, Accordion
Times, Orkester Journalen, B.M.G.,
Variety, Modern Guitarist, Cavaleade,
Radio Times, Radio Pictorial, and the
Jewish Chronicle,

® -4
QUESTION 3. o
by-any critiossin

;i‘.;i

A. MORE accurate
A method of putting this question
would have been “ Are you consciously
guided? "; for of the 57 per cent, of
readers who stubbornly maintained that
they are never guided by critics, it is
almost beyond doubt that a large pro-
portion subeconsciously absorb the views

% The First Of A SeriesOf Articles |
Astalysing The Answers To The ||
Optional Questions In The ‘M.M. |

No “ |
- Crigtt. P

in the choice of t
records L

Here is a graph of the critics wh
guide fans f th

of those whom they read regul

the jazz papers.

The lists of fa

musicians illustrate this point

dantly, for everybody
boosted unanimously by the eritics h

who has

found a correspondingly high plags
the voting, '
Of the remaining 43 per cent
per cent,
selected * Rophone,” while 9 per
cited “ Mike.” :
In each of these two categori
incorporated a number of votes
were sent in coupling “Mike”

 Rophone ” with their presumed iden

(or just under one-

tities, doubtless due to the fact
sizeable number of MerLopy M
readers see Metronome in which

alleged identities were recently
Like Brer Rabbit, we're lying low
saying nuffin. 3
The most unexpected answer to
question came from a reader who ¢
lieve it or not—Er~-"* Ne 1

—he

|

~da/
A
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nch Hot
b Quintet
London?

IE ‘SWING’
"MADE

'rom the Paris jazz front
tes that there is still

of good flesh-and-blood
in the French capifal at the

and smart cabaret known
to’s, off the Champs
ened recently with an
coloured band under
of George Johnson,
who was with Willie

a few months ago.
imself and Teddy Brock,
f player, are the only
in this combination, but in

: d shows great promise.
hk’zﬁllf is really a fine alto
ewhat in the Carter tradi-

e other members of this combina-
_are: Jean Pia (tenor); Jean
(piano); Freddy Bouvin
and Arturo Rachhmann

) en ment George
bgnghilits bg;ge were at the
Este, where they have now
laced by a group directed by
Allen, who will be remem-
tenor sax man and arranger
the orchestra used by Louis
ﬁ!a.; lftnmn switched to alto

ing very well, while the

his combination is
nd for some time, :
ecent edition of " Black-
London.

~ _BENNY CARTER

i inue to attract large
‘e?'nﬂn' crowds to the
: at the Boeuf
Toit, while, in the
ym at the same estab-
and Wilson and a
erican  pianist, Val |

.-nanb.ther_" trip to London.
e Cotton Club, in Montmartre,.
a band under the direction of

FUIT ayver, Arthur Briges. !

ting entirely of Cubans and

the novelty"
 straightforward

— P
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preferring

Vaxine Sullivan'’s
and now forsaking
of Tipperary in

swing time in favour of the more
jazz on the back.

Mildred Bailey (Vocal) and Her

Orchestra,
“The Moon Got In My Eyes.”
“It's The Natural Thing To Do.”
(***Vocalion §.119.)

~__Another of those invincible com-
binations: Mildred’s lovable voice,
Eddie Sauter's arrangements,
Basie’s solos and a couple of good
Pop tunes.

Art Tatum (Piano Solos) (1935).
& u:a:.”
“Beautiful Love.”

(*Brunswick 02489.)

Tatum is one of those infuriating
Dle who could be so magnificent
(vide the second half of Liza,
despite the ninety-bars-a-minute
tempo) if it weren't for that awful
Insistence on flashiness and avoid-
ance of steady tempo. Most of
these two sides is sheer balderdash.

- and bunkum, h
———

R R bR

T
;

AVSERE e
Please Note
For the scepties I may add in

conclusion that Muddy Water was
made at the same session last year

< Iy

as another high-grade piece of |

Luncefordians, Harlem Shout,
Benny Carter And His Orchestra.
“Lazy Afternoon.”
Benny Carter and His Orchestra.
(Guest Star: Coleman Hawkins,)
“My Buddy.” ,
(*** Yocalion 8.118.)

With a composition somewhat in |
the style of Scandal In 4 Flat, and |

an arrangement equal in beauty to
his famous Foolish Things, Benny
has made a notable success of Lazy
Afternoon. This is not only the
style of work in which he excels,
but also that in which he seems to
be most successful in bringing out
the best qualities of his orchestras
over here.

The second chorus demonstrates
Carter's admirable method of
blending solo and ensemble work,
his alto interplay with the band
being extraordinarily well worked
out.

The chord in the second bar of

work by Bunny
two numbers are to me 50
identified with Chick Webb that I am
prejudiced against
versions,

Sometﬁing
From Norvo

Red Norvo and his Orchestra.
“Deo You Ever Think Of Me? » (F%e),
“The Morning After” (#x),

(Vocalion S.108.)

(¥

Andy Kirk and his Clouds of Joy.
“A Mellow Bit Of Rhythm » (ki)
“Down Stream ” (*"‘_).

(Bruns. 02483.)
First sides excellent, showing both

bands’ finest qualities, Backings too
commercial, especially the Kirk,

Bunny Berigan and his Orchestra,
“Blue Lou” (#¥),
Carolina Cotton Pickers,
“ Get Together 7 (%),
(Vocalion $.99.)

‘Both good in parts, with good solo |
on his side, but these |
closely

second - han

e




.' Reviewing Hot Records, tells of

Trombone Playing
ithout a Trombone!

the chorus has still got me guessing
and wishing I might see the origi-
nal score. It is a great gift to be
able to create such
simple melodies and yet

Martha
Tilton,
charming
vocalist with
Benny .
Goodman.
She was
discovered by
Benny in
Hollywood,
where she
was singing
with Jack
Oakie

make them vitally inter-
esting by virtue of such
striking chord progres-
sions.

My Buddy is a care-
free contrast. in the
* solid sender ” class. Its
five solos follow an as-
cending graph, the last
two providing real ex-
citment—a full chorus
by Hawkins, with grand |
accompaniment from
the rhythm section, and
a splendid trumpet solo
from Benny, thoughtful |
and infinitely expres-
sive.
Count

Basie and his
Orchestra.
 Smarty.”

“ Listen My Children

Artie Shaw And His New Music,
“Shoot The Likker To Me John
- Boy." 3
~ “It's A Long Way To Tipperary.”
(*** Vocalion S.120.)

O you know how to play
trombone  without a

" trombone? This is one of

- the lessons to be learnt from Leo
_Watson, whose all too short con-
tribution, described on the label
as ‘“Voeal (?) by Leo Watson,” is
the high spot of Shoot The Lik-
ker To Me John Boy. Ever since
his early scat choruses with the
‘Spirits of Rhythm I have con-
sidered Watson one of the great
vocalists in the purely instru-
mental style. (To complete the
illusion, by the way, he even
slides his arm up and down play-
ing an imaginary trombone
while he sings.) His two eight-
bar contributions to this Artie
Shaw title become indescribably
fascinating. After Armstrong it
might be permissible to call Ieo
~ Watson the greatest exponent of
~ this particular type of perverted

Jimmie Lunceford and his
Orchestra.
“Muddy Water " (1936).

“The First Time I Saw You,”
(*** Brunswick 02491.)
People who only listen once to
the better Lunceford records before

‘Teaching a decision will find them

very smart and sophisticated and
very dull. People who go to the
trouble of a few more hearings

. will realise that sometimes there

are enough merits to make it diffi-
cult at first to see the wood for the

~ SNOBS’ GUIDE
%skkk Duke
Yk % Baronet

* % Esq.
* Mr.

frees. The fact is that in two such
superior examples as the above,
Lunceford can make a commercial
berformance much more interest-
ing than any other band outside
Ellington’s. There is such un-
believable confidence and unity in
‘the playing, and so much original-

\ "i_t_y; in the a

Time I Saw You) that it is

sy to dismiss such work

And You Shall
Hear.”
(***Brunswick 02490.)
Felicitations to a Mr. Skippy
Martin for two excellent arrange-
ments. All the best Basie qualities
bob up in this coupling, and for
variety you have the two tenor
men in Solos: Hersal Evans in the
first title and Lester (Motor-Horn)
Young on the reverse. Basie's
pianistic simplicity is very effec-
tive this time. No vocal is men-
tioned on either label, but Listen
has a chorus and reprise by James
Rushing.

Rushing Is
An Exception
Rushing is a ecut above the

crooners who ruin so many coloured
band records nowadays, and if you

- don’t like him yet I might remind

you that lots of people don’t like
Cointreau the first time they taste
it. Smarty has no voecal and will
cause you no trouble at all, so lend
an ear, L

Stéphane Grappelly and His Hot
Four (1935),

“Smoke Rings” (**),
“Lily Belle May June” (#%%),
(Decca F.6531.)

Last month Decca issued a re-
cord by Coleman Hawkins and a |
three-piece outfit which they »
credited on the label to the ent -
Ramblers Band, Determined,
would seem, to balance out th
numerological inexactitude, here
they are this month with a title
which they attribute to a Hot Four
in which there are actually no less
than nine people present! g

The Quintet is augmented in
Smoke Rings by a four-piece s

section. The idea was a very goog

one, but unfortunately the
dly = under -




Feather Forecast and News

Paradise. I am, however,

still here to tell the tale, for
this particular Paradise happens
to be a large and luxurious under-
ground bottle-party in Regent
Street. Here it is that Arthur
Rosebery has his interesting nine-
piece combination, which remains
as yet un-aired.

It is easy to name a dozen bands
that have had National and
| Regional airings in the past few
months without a tenth of the
gqualifications.

“Versatility” is a disarming
adjective, conjuring up images of
jacks-of-all-trades and masters-
of-none. Yet Rosebery’s men, who
can produce a battery of six strings
and displace them In a magic
minute by a whole gallery of saxo-
phones, really know their jobs on
each instrument. '

TI—IE other night I went to

Jerry Rawson and Sidney Delmonte,
aided by the bassist Alf Leah, take off
such Venuti-Lang dueis as Wild Dog
on violin and guitar to good effect. The
whole band also has some swing ar-
rangements which it performs with
conviction. This group should be
allowed to progress from the limited
recognition accorded to it on its broad-
casts from Ireland before the London
job started. National listeners must
be given a chance of imagining them-
selves in Paradise!

B * £

A few weeks ago I pointed out the
relationship between jazz and crime.
An odd link can be found in a recently
reported case of four Newark (New
Jersey) youths who were accused of
| selling fake tickets for a dance given
'gy Benny Goodman’s Orchestra last

une,

As it happens, the youths were
acquitted, but the mere thought that
anybody might go te such trouble to
provide access to a swing band must
surely be significant of the age we

SWING IN
PARADISE

live in., Or something.
* * *

One of the reasons that makes swing
fans homesick for Harlem (or, as a
second best, Montmartre) is the
absence in this capital of any swing
spots such as used to flourish a few
vears ago, when the local boys would
crowd on to the band stand during the.
small hours down at the “Bag o
Nails.”

Since the “ Bag ' went out of fashion
as. a musician’s haunt, it has been
almost impossible to hear ' good jam

Arthur Rosebery goes in for a
little gin-mill piano and the
result seems *
to be pleas-

ing . .. him,

at any rate !

*

music in London except under stifling
conditions. However, there is one
decently-ventilated club which shows
signs of recreating the enthusiasm of

yore,

At the “Palm Beach,” in Frith
Street, where musicians are always
given a hearty welcome, the resident
band includes Gerry Moore, an excel-
lent tenor and clarinet man named
Alfie Kahn, and a good drummer, one
Hymie Schnyder, 3

Early one morning last week I found
George Chisholm sitting in for the
evening, playing some really wonderful
stuff, and a number of musicians
dropped in from the adjacent London |
Casino and other homes of the big
bands. Can it be that the pristine
enthusiasm is surging again in the
hearts of British musicians? I cer-
tainly hope so.

* * *

Duke Ellington’s record (with the
piano duet) of Twelfth Sireet Rag has
just been re-issued yet again on Ameri-
can Brunswick. The evil that men do

‘lives after them. . . .

LeonarD G. FEAT:ER.




Winner Overstepped The Wordage
lelt So Writer Of Bud Freeman
Essay Gets A Lucky Break

AST week it was announced that the £10 prize for the best
essay accompanying a coupon in the “Melody Maker” Referen-
dum had been awarded to David Boyce for his appreciation of Fats

‘Waller.

This essay gave such an excellent pen-portrait of Waller's

character and musical idiom that in our editorial enthusiasm, coupled
with the heavy task involved in sifting out the best efforts from the
hundreds of essays, a main point was overlooked, namely, that this
essay exceeded the prescribed length of one hundred words, and, as a
‘number of readers were gquick to point out, did not quall!y for the

award.

THIS PRIZE, THEREFORE, MUST BE REGARDED AS A
SPECIAL ONE APART FROM THE REGULAR COMPETITION,
AND THE TEN POUNDS FOR THE BEST ESSAY COMPLYING
WITH THE REGULATION REGARDING THE HUNDRED
WORDS HAS BEEN ALLOTTED TO J. LITTLER, OF 14, WINDLE-
HURST AVENUE, ST. HELENS, LANCS, FOR HIS ESSAY ON BUD
FREEMAN, TOMMY DORSEY'S TENOR SAX STAR.

This has been selected as the
prize-winning effort because, even
to those unfamiliar with Freeman's
worlk, it offers a revealing defini-
tion of the artist’s style and one

~ which could not be applied to any
other musician. Here it is:—

- BUD FREEMAN.
s sme determines the greatness of Bud

for few other artists express
in 2 manner at once in-
; and inimitable,

It has said that he always plays
- The Eel” But jazz is the language of
many races, and “The Eel” is Freeman's
- accent, as inseparable from his playing
‘as rolled R’s from the speech of a Scot.
nglﬂy individual in tone, he also

wlill few the gift of treating a
ase to every conceivable
: turn without ever once re-

lill solos arc improvisation of the
hest order—fast, unfaltering, and
limuless in invention.

I
[ .
.aevem’l other essays proved of suf-

t Interest to merit publication.
dentally, there was a response of

one essay to every six coupons

iitted in the Refere:ndum—a fairly
proportion.

Not unnaturally there was a pro-

. of entries dealing with Benny

ne of the best of which

J. Markey, of 70, Warwick
W.1, who said:-

ah! m‘” dﬁs‘lﬂl the
: mn ‘productions ﬁ@f ‘the
hewmm Iy e

' mvlnc snarkllnz. ii.. ninute
Inspiration for thedele

Bix. These two efforts come from
Mark Donald, 45, Rosslyn Avenue,
Maghull, Lancs, and Robert H, Fair-
ley respectively.

BIX.

I think Bix was the greatest musician
ever to play jazz, for his solo work has
a personality and grace umg: years
do not dim. This playing of Bix's has
a quality almost unknown in jazz, ie.,
repose.

The beauty of the main body of jazz
works is a beauty of movement; this
is their limitation for the greatest "artis-
tic beauty is that of repose or rest,

Bix's every solo possessed this some- ‘

thing different.

Some prefer to call his style |
I would rather say that his m on
ceptions had the supreme qﬁullﬁ' Bl-
repose.

) b.llt

* L *
BIX.

It is a minor miracle that out ot the

crude beginnings of jazz should have
arisen a creative artist of the stature
of Bix Beiderbecke.

This incomparable musician brought
us subtlety and tastg in a degree almost
ultimate when judged by jazz atnndardk«
An intense, compelling player, his in
spired improvisations were a mb\’!nl'
emotional experience, could thrill or sad-
den as his moods dictated. His tone
was brilliant, vibrant, the very
of hot music, his ppwer
m: w ‘“""fi:“ huﬂm” mi

’s personal legacy imable
existence alone would have justifie
jazz idiom.

s % * e

Another favourite who is gone but
% from forgotten is the late F

chmaker, whose Chics
were efcpreased by A. H. mm, 8’!
Pemberlev ~ Avenue, ‘Bedford.
follows : —

FRANK TESCHMAKER.

peop appracluta the
' Tmh{-'thm«w&p nﬁ.@n style, and

exm'éuibn

he plays. But they are intended, those
cracked uns, They are meant to depict
the cracking of the cosy home fire.

| Long live Empson!

#% e *

And, last of all, an eflfort which
epitomises the outlook of quite a
number of those who filled in the re-
ferendum coupons, and is the work of
fifteen-year-old Miss L. Toomey, 19, St.
Loy's Road, N.17.

My reason for thinkin Harry

the best English musmlan‘ls heeanf:i
reckon he is the only guy who has
enough hot stuff (which you call
swing) to enable him to come on the
level with such famous personalities as
Duke Ellington, Benny Goodman, and
Jimmy Lunceford, ete.—(Signed) From
a future hotcha-ma-cha-cha, ¥ hope.

e lie an infinite variety of
en.ch of which he has séme-

inally, two essays which do not
ut.ly'_ qualiry for inclusion, but

[ Plonkit;s myt;hlcal trumpet
r, sent in unsigned from 64,
m Crescent, Troon, Ayrshire:—

RED ROGERS.

L ] ’Eh;s incomparable, handsome, gentle-
; and intelligent artist has always
i . vourite of mine.
~ The Plonkit Orchestra has never
| better (i.e., louder) than since
oined. Only the presence of
in this country made me answer
0 Question 10 of the Referendum,
's I;,-umpet is the home of swing.
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FEATTHER

The Swing controversy in Accordion Times; dates back

to our April issue. In this article Leonard Feather has

the last word—at any rate, until someone else has
something to say!

HE dispute on swing and the
I accordion has now been running
for over six months. Since no
agreement or truce is ever likely to be
reached, perhaps I may be permitted to
have the last word on the subject.
(Whether it is the last word of all I
leave to the editor, but, anyway, it
will be my last!)

Fully accepted ?

Mr. George Beresford Campbell, in
his interesting reply last month to my
claim that the accordion has no place
in serious music, raises several points
which are new to me and regarding
which I bow to his superior knowledge.
The facts that chamber music for the
accordion already exists, that symphony
orchestras have adopted it (though no
specific instance is given), I shall not
attempt to dispute. What I do dispute,
however, is that these departures of
the accordion have been accepted
unreservedly bv lovers of standard
music.

It might equally well be said that
accordions have found their way into
swing music, as might be proved by
the examples cited in Bud Harrison's

original article dealing with records

by Ellington, Moten, and Cornell
for the matter of that, it is no less
possible for a small man with a jaw's
harp to creep in through the back door
at the Queen’s Hall and take part in a
concert, or for Donald Duck to interrupt
a performance of William Tell by
playing his piece on a tin whistle. But
does that prove that these instruments
belong in such surroundings ?

Accordion Times and Harmonica News, D b

More Evidence wanted

You may point out that there is a
difference in Mr. Campbell’s citation,
in as much as these accordions were
accepted officially by the conductors
concerned and did not need to creep
in through the back entrance; but
there is no more evidence that the
instrument was generally accepted as
congruous with its surroundings than
there is that swing music fans and
critics in general have accepted any
example to date of an accordionist
playing in a swing band.

There are two other letters from last
month's issue which call for a few
brief comments. Mr. Len Baylis some-
what enigmatically observes: * Surely,
if Venuti can swing, why not Magnante ?
Or hasn’t Mr. Feather heard of him ? "
This is equivalent to objecting: “I
can get America on my radio; why
can’'t I see the television programmes
on it too ? "'—or, to put it legally, it is
a non sequitur.

We should hear about it

And there is Mr. Tommy O'Hara,
who ‘takes the more boastful attitude
with a suggestion that I come up to
the Midlands some time, where he will
‘“ endeavour to enlighten me with some
swing stuff that I have never heard in
this country, anyway."”

Surely, if there were any better
example than those I have cited of
recorded accordion swing, they would
not only have come to light inter-
nationally by now, but would have
met with an acclaim equal to that
accorded to Norvo when his first record

1937

(DW" \S \

st
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Leonard Feather

proved the previously unexploited
theory that it was possible to swing on
the xylophone. The first swing accor-
dionist would be subjected to the same
glare of limelight that was focussed on
a Mr. Casper Reardon when, in a record
called Junk Man, he played what was
considered an outstanding swing solo
on the harp.

Open to Conviction

Norvo and Reardon have proved the
unprovable ; it remains for some un-
known to shatter my narrow-minded
beliefs about the accordion. I am and
always have been perfectly open-
minded on the subject; I have no
earthly reason for prejudice of any
sort against the accordion either as an
Instrument or as a medium for convey-
Ing swing music ; I am simply basing
my arguments on facts, figures, and
experience.

In other words, if the golden day
dawns when a Norvo of the accordion
makes his debut, I shall be only too
glad to join in the general enthusiasm.
But I feel comfortably immune in
making this statement, because I know,
as far as anyone can possibly know,
that it just can’t be done!

LEONARD G. FEATHER
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Carroll’s
Sensational
Line-up

THE all-star combination which
has been assembled by Eddie
Carroll for his forthcoming parti-
cipation in the Firth Shephard
film-and-variety show has now
‘reached the rehearsal stage. )
I the band turns oul to be as
strong as its personnel would appear
to indicate, this may well become one
of the two or three most interesting
units in the country,

The brass section is little short of
sensational, with Jimmy Macaffer on
|| first trumpet and Arthur Mouncey on
second; Bruce Campbell on trumpet |
and ftrombone; Freddy Welsh and
George thsholm (trombones).

Campbell and Chisholm are con-
sidered by many to be as good as the
best trombone swing men in the coun-
try to-day, so that there are prospects
of some terrific solo work.

The reeds comprise Les Gilbert and
Jay Farley on altos, with Benny Green-
_wood and Benny Winestone on tenors.

Eddie himself at the piano heads a
-rhyt.hm ‘section ‘which includes Archie

ME LoD HPAKER' |l“-'\ p 37

SWING IS N.
MUSIC~IT"
JUST A G.

says W. C. (Father of the Blues) H

the Ellington recording conting
had another session rece!
Watchin' I Can't Give You An
But Love, and other titles were
with solos this time by Law

and Otto Hardwick.

of the blues or jazz age products, and
that it is seldom written. In this last
is the one outstanding factor in this
type of music. Granting that Mr.
Handy has written everlasting melodies
in St. Louis Biues, Memphis Blues, and

others, it must

also be granted

that anygne w{l;g e

can ref not 2 -
can play any I i : th

blues song or any ea i er

other I.l};eme l‘rlom F . Ay

notes. But unless - ’ y

that player is a OrecaSt

musician deep

down in his heart a d Ne S

listeners. It is the

improvising—that

which comes naturally to a t.rue

- musician—that turns swing into real

music. It sells, too, for a check

on any recording concern will

prove thal the outstanding swing

band efforts are leading any other  developed this hobliy into & x
type. Yet, with a number of really . ful d i v
great swing organisations doing the, '

he eannot make
this acceptable to

‘I‘ I‘ll..l ._'r.
same themes, no two recordings wnl be J o | "Z k7
the same.” _ L

T e S e S R e P PP d

cootie plays som
bone with p
Dhl;kepin.fgw flesh

the s was

I know Cootie may

"":.

nght Men 1
ol 'Wmng"_ Instr

Guy Lombardo
(centre) rehearses
; ‘his Royal Cana- ¢
He adds that _'_'mounh “Many

‘you cannot

HEN the composer of the
world’s most famous swing

vehicle starts  attacking
that's news. W. C. (St.
o] is Blm} Handy, that grand
e an who sits in a Broad-
) watching the royalties
in from the innumerable swing
lings of his compositions, has

to issue a statement that

g is not music; it is mss_a
Earm, strictly a gag”

10
away with

worth a dime. Tommy Dorsey
entered into a spirited argume

with Handy. A lefter which re-
cently appeared in a New York
daily a ; saysi—

r 2

he says,
St. Blues then Iam :
“Most of the musxc n t.his album
doesn’t say anythmg—but it says it
‘elegantly. 'I‘hat’s teehn}que %
mﬁﬁ in Rhythm.
b f‘ Mike’s " technique!
ar that Cootie Wﬂliams; Rug
Iautﬁirs one of the most successful of

Over here we could have
clarinet, Benny Carter o
many other oddities.
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hreatenmg Letters

of Me31row s Black-And-W

k C. Lander (deputising for Al Brackman, who is ||| in hosplt |
Rushes The Dance Lowdown From New Yogk |

‘TIZOL’S SERIOUS ILLNESS

HE opening of Mezz Mesirow's

- -~ mixed-colour Orchestra at

- New York’s Harlem Uproar House,

ough it did mot prove more

mllqlly successful in itself,

s caused one or two sensational
‘epercussions.

: and his *“Disciples of
' as the fourteen-piece com-
on is called, were the subject

g headlines m certain sections
press, and a statement attri-
to the manager of the Up-
[ouse ran as follows: “I see

2 ‘why this band should be
for complaint. Music, as one

ur or creed plays it.”
SWASTIKA!

is guoted as comment-

'No swing band worthy of its

‘4 swing band can give a

formance if the colour of

s skin qualifies his eligi-
the band.” .

en the band opened, Willie *“ The

‘Smith became a last-minute re-

It as featured planist. Mezz

is said to have given up his busi-

connections in order to concen-

‘this musical pioneering ven-

rehearsed tirelessly, though it

i this proposition may make
iture uncertain for him.

sensational is the news
vandals entered the Harlem
House at 5 am. the other
painted a large swastika

he dance floor. According to
threatening

or else . ..
‘were called in and are re-

r this is a genuine inci-
publicity gag, it has cer-
to draw attention to the

is in the news following
the Rockwell-O'Keefe
Smétg and cou

e boapenat !

mgu- 5

‘Blair, Paul Barbarin,

IS NEW BLOW FGR DUKE

Godfrey Hirsch (drums): Louls Masin-
ter (hass); and Myer Weinberg (clari-
net). Art Tatum will play durlng
Prima’s intermissions.

MAXINE ON STAGE

Maxine Sullivan, Claude 'rhornnuls
sensational swing discovery from Pitts-
burgh, made her stage début at Loew's
State Theatre with a CBS Swing Ses-
sion presentation, featuring the band
beard on these Saturday night broad-
casts, and, as specialiti&s, Leslie Lieper
(the *“ hot tin whistle " expert) and Jos
Sodja, solo guitarist,

The personnel of the band which
joined Louis Armstrong for his apening

‘at the New Vogue Club in California is

as follows:—Red Allen, Louis Bacon,
Charles Madison, Wilbur de Paris,
George Washington, Jay C. Higgin-
botham; lie Holmes, Shelton
HemDul ‘Pete Clark, Bingy Madison,
Albert Nicholas; Luis Russell, Lee

Pop Foster.,
Fletcher Henderson follows Louis into
the Vegue on December 11,

A new combination which has been
causing some excitement around town
and is currently alternating with Mezz
at the Harlem Uproar House is
the Emilio Qaceres Trio, consisting of

. the leader on violin, his brother Ernie

nter-suits |
ob Crosby's {

Caceres on clarinet and baritone s
phone, and Johnny Go guitar.

Benny and a ‘of musi-
clans have been ent.huslnx about this
combination, and the inevitable com-
parisons with Venuti and Lang have
arisen. The combination has signed up
with Victor, and its first releases are
Humaresque In Swing Time;, I Got
Rhythmi; Who's Sorry Now, and
What's The Use?

TIZOL ILL
Duke Ellington’s sick list had yet
another new name added last week

when Juan Tizol was stricken with
pneumonia in Boston. The famous

valve-trombone king and composer of

Caravan is seriously ill and is
expected to remain in hospital for at
least four weeks,

‘By the way, rumours are flying
argund that Elliott “Jonah ™ Jones,
former partner of Stuff Smith, may fill
the trumpet vacancy in the Ellington
aggregation shortly.

The Bert Shefter Rhythm Octet,
which atfracted great interest with its
Victor recordings, such as S.0.S. and
Locomotite, and seemed likely to pro-
vide serious competition for Irving

Mills’ protégé, Rayvmond Scott, has just
been sign up on a big contract—by
Irving Millsl

~ Shejfter’s activities jor Mills are

4

scheduled ;to include recordmgs
theatrical and radio appearancess
and there is @ great likelihood th
thiz original composer and pianist
may crash the film studios within®
the next few months, 5

WATCH HIM!

Another newcomer in the Scott-g
Shefter school of rhythmic music isl%
Joe Usifer, who was given a big record,
date by Miils for the Brunswick label,
for which Usifer decided to assemble a.
mixed ensemble of symphony and,
dance men, The titles scheduled for'
rhythmic transcription are Guieg's,

Hall of the Mountain Kings and '

Jerome Kern's Jockey On The Carousel.

The personnel was as follows: --r.d‘
Harry Bluestone, .}gck Zaide, Joe!
Raymond, Benny Feldman, Waldo
Mayo, Viadimir Zelinsky, Carl Stern |
(violins); Dave Sturkin (viola); Alfle
Evans (alto bass olar, flute eclar);
Arnold Brilhart (alto, flute, piccol
clar): Milton Cassel (baritone, o
flute, basscon); Jimmy Lytell (cla
tenor, bass clar); Chas, Marg
Mannie Klein, _Henrv Levine (&
pets); Wilbur Schwichtenberg (
bone): Paul Prince (bass);
Thornhill (piano); Dick MceDo

itar); and Chauncy M

drums).

Stuff Smith, his Union
finally stralghtened out, is
back at the Onyx Club any
either with John Kirby's
there or with a new coml
his own. . . . Hoagy
4 new number calwd
Heart which he believes n
be a second Stardust.
part of his Paramount p
ment for the Mae West
Every Day's A Hoﬁday.

up some screwy ew
compositions, ]
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Fats Waller and His Rhythm.

“She's Tall, She's Tan, She's
\ Terrific.”
“Im Always In The Mood For
You.”

(==H,M.V. B.D.5297))
“ Honeysuckle Rose.”
= “Blue Turning Grey Over You.”
:“; (**H.M.V. 12in, C.2937.)

ERE we have an excellent
pH illustration of a knotty
i point. The second record
ois one of an album of four
estwelve - inchers issued Dby
HMYV. as “A Symposium of
Swing,” priced at a pound or
geparahely at four shillings a
~record.

L3
Three-Minute
/) Time Limit
The point that the Waller
O[SSHES raise is the old one about
~the three-minute ftime limit.
There are some 2zealofs who
tmve been hammering at the re-
ording companies’ doors for
ears demanding more twelve-
ch swing records as a release
m the limitations of the
! ‘ee-minute form. After the

X HUDSON
DE LANGE
IN FULL

BLAST

Hay-wire.”

Left shows Eddie de Lange with guitarist Busse Etri, whose gutbox
strumming of “‘ Bugle Call Rag” is a highspot of the band’s show.
Centre is Gus Bovana, getting off in the new Hudson opus “ Going
And right are Eddie de Lange and Betty Allen, band’s

tonsil torturer, in ‘“ Pop Corn Man.”

H.M.V. concession to this argu-
ment it would be ungrateful to
conclude from the results that
twelve inches are two inches too
many.

It is only in the case of sheer
improvisation such as Waller’s that
four minutes become a little
uneasy on the ear. Such a long
performance demands some form
and arrangement, which is pre-
cisely what this record lacks. On
the other hand, as I shall point
out in a moment, the twelve-inch
plan for big orchestras can he
turned to great advantage.

In spite of the vocals and the
commercial tunes I find Fats’ ten-
inch record by far the more
satisfying of the above two.

o=

Pee-Wee Erwin and Johnny Mince
ich, then Bud

I'm Always In The Mood For You is
a one-man show bullt on a
pleasant slow number featuring
Fats’ art of twisting clichés slightly
and subtly so that the result might
almost be something brand new.
His vocal is also better than usual
here.

On the twelve-incher everything
seems unhappily wrong. Honey-
suckle Rose has become hackneyed
lately and seems not even to inspire
the composer. The trumpet be-
comes raucous and careless towards
the end. There

serve individual plaudils, I
Erwin, Mince, Freeman, Smil

to you for a swell §
Edythe Wright can take a
much more acceptable
than usual. In the last cho
treat that has been denied fo
the old days of It's Right
You! Tommy Dorsey playing
mean, lowdown trumpet wi
old style and the same old :
The coupling comes dow
mercial earth with a bit

is a vibraphone
solo that doesn’t
Yiean o thing. GALLIC GUIDE 1
and a lot of Yok A%k A;;Iorable ]
tiresome stuff  sréable
by drums. There dokk Agr l,
- are algo, let me %k Assez bien
make it quite Abominable
clear, other bits * : :

which are really
very excellent,

On Blue Turning Grey mobody
seemed to be sure of the chords in
the middle part of the chorus.
Since Fats wrote the number him-
self the point should not have been
difficult to clear up. .

Tommy Dorsey and His Orchestra,
* Stop, Look and Listen.
“Beale Street Blues.”

(****HLM.V. 12-in. C.2938.)

Tommy Dorsey and'His Clambake Seven,
‘““After You” (*=#%)_

“All You Want fo Do Is Dance™
[o&).
(H.M.V. B.8670.)

Now here you can see what I was |
talking about in re twelve-inech tech-
nique. Tom Dorsey's Stop, Look and
Listen, which lasts over five minutes,
pole-vaults way over anything else the
band has recorded and is altogether
one of the big-band thrills of the year.

The routine is simple and i ;
After o frst ensemble chovs, Tommmy,

“I Can’t Give You
Love.?

(***H.M.V, BS6YL)
“Bing, Sing, Sing” (Parts K
(**H.M.V. 12-in. €29

Benny Goodman could ha
lesson from Tommy Dorsey o
do with twelve inches of w:
double-sided version of Louis
mediocre tune is the most form
disjointed produetion you can
The ensemble parts consist
licks that taste as th
had a previous lick at
inches are taken up
beatings which are
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Hot Records Critic

N
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L S e R e
AP e

2]
Pression make thi
thing he has re‘g{’)‘faas exciting as any.

The Precedin

rre ‘ding three

grand. It ig Solos are alg,
this review j 100 bad I cany

NO! To Be

Dismissed'

Beqle Street
7 Jooreel Blues iy g
1\-‘)?3312 Kincaid of Bob c:-o;'lmg? o
Crosm-lﬁliffscg;‘glounﬁ for the s{igﬁ?ﬁ!
et € character displaves
?I.V the Dorsey bunch here, T displayeq |
£ elodlimer points are ;
. 2 S 85 s
ingly clever, but seem to me to imparb that s(:]:::::? 1“0 su 3
about as much kick as a stockinged far is iilr[[. 0 have been overlooked sq
foot. The whole thing rambles on and by Dorsey blhe trombone solo ig not
on and on. The best I can say of it is able guy w Ut by Les Jenkins, 3 yer ]
that it is probably very exciting when called slight] i :
heard in the flesh, and that the record Tmmny'&g AUy rougher or darker than
will get by in a jslightly convivial
athering when the glow has set in. After You is «
8 " = 5 o a0l 1S another grand ang much

: more tDect
There are some fine solos if you can the begne"p“‘rgd U‘fah This must pe
T & long time that h
as

wait for them, but under these condi-
tions it seems almost a shame that the Tin Pan Alley., 1t hardly
soloists bothered to give of their best. € that it was written by

Immediately after playing Sing, Sing,
g’ing. I put on Sugarjoot Stomp, {
reathed a sigh of relief and mur- you could :
mured : “ That's more like it! ¥ Here 1d of the%?lgg.li‘;blgish to hear,
you have the real qualities of the Good- about, and all th S Something
man Band: glorious tone, attack and A1€ eight oars-
first-class arrangement, Benny playing = boa
infinitely better, and Krupa in his pro-
per place as furnisher of a solid back-
ground. Harry James repeats the
famous original King Oliver chorus
with variations.

Nice Musical
Upbringing

I Can't Give You also possesses the
advantages of a nice musical upbring-
ing. Stacy does what he can with his
eight brief bars. I imagine the muied
trumpet solo is by Ziggy Elman and the
open by Harry James. Everything,
s especially the arrangement, is com-
. pletely successful, apart from the one
_ blemish in the form of a chorus by the
latest of Benny's endless procession of
mew vocalists, Martha Tilton. Her
‘effort here is just plain nondescript,
" which is all the more of a crime in con-
. nection with a tune we gssociate with
80 many memorable vocals,

B e e = -
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Weekly news and gossip about radio personalities in the dar

YOUNG pianist whose band, organised only

three years ago, is among the biggest money-
making orchestras in the United States, will be
| heard in a relay from New York this evening
| (Friday). This is Eddy Duchin, an enthusiastic
and cheerful personality who may already be
known to British audiences through his appear-
ances in such films as Coronado and, quite
recently, The Hit Parade.

Duchin’s piano style, though straightforward
and not remotely connected with swing, is never-
theless individual enough to have made him as
distinct & personality in America as, say, Carroll
Gibbons or Charlie Kunz over here.  Before
forming his own orchestra, he was the pianist in
Leo Reisman's combination. This engagement,
which set him off in_the musical profession, was
the result of a casual audition to which he
attached very little importance, as at that time
he was engaged in the study of pharmacy at a
college in Massachusetts. It was his intention
to go into his father’s business in his home town
of Boston. -

Already, at twenty-eight, Eddy Duchin has
substantial reasons for being thankful that his
career followed an unexpected course,

* * * &

The signature is Roy Fox ; the signature tune,
it need hardly be added, is " Whispering . On
Monday at 6.15 (Regional) the ex-Californian
band-leader and his British orchestra will bring
this familiar signature on the air again in a pro-
gramme from Birmingham, where they will be
playing in Variety next week.

Written by John and Malvin Schoenberger and
first published in 1920, ' Whispering ' is one of
the dozen or so melodies of the early post-war

era that have scarcely diminished in popularity
since the first day of publication.

One of the first to introduce the song in this
countty was Art Hickman, with his pioneer
orchestra of 1921, Paul Whiteman, in an Aolian
Hall concert in 1924, used ''Whispering ' as the
basis for one of the earliest ' legitimate versus jazz’
experiments, playing the melody first in true form
and then announcing ‘Same in jazz treatment’.

Roy Fox adopted this as his signature tune
in the days when he was an instrumentalist as
well as a conductor and was styled * the whisper-
ing cornettist’. Fox first entered the musical
world as recording supervisor in a Hollywood
studio, and later played trumpet with Abe Lyman.
After running his own band for a while in
America, he came to England in 1929 and
shortly afterwards formed the famous all-star
British group which proved to be an important
step in the paths to fame of Lew Stone, Nat
Gonella, Al Bowlly, Tiny Waters, Bill Harty,
and Ernesto Rittez (of the December 1 ° Fiesta "),

L3 * * *

One of John Watt's earliest * discoveries’ will
be heard in the 'Stop Dancing’ programme
from Northern Ireland in the National pro-
gramme on Thursday. This is Dorothy Morrow,
whose broadcasting début took place in Texas as
long ago as 1924, in her sixteenth year. John
Watt, when he was Variety producer in Belfast,
gave her her frst contract in Great Britain.
Daorothy Morrow's voice is one-third of the Three
in Harmony, the other members being Elva Orr
and Yolande Mageean. With James Moody, who
has devised next week’s programme,  these
three have made themselves popular with Irish
listeners for some time.

!
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B.B.C. TO RELAY
BENNY CARTER
FROM PARIS

~ TPHE next programme in the
B.B.C.’s series of Continental

relays, the latest
_ offered by
cause

Willie Lewis,
considerable

of which was
will
‘interest

among swing fans who have
been waiting to hear some more

of Benny Carter.
After protracted ne

gotiations with

the B.B.C., Benny has al last reached
an arrangement which will be mutu-
ally satisfactory, and which provides
for the augmentation of his present
seven-piece outfit at the Beeuf Sur Le
Toit. ’

Drawing his talent from one or two
tions in Paris, Benny will assemble a
group ot less than twelve strong, and
is already lining up the personnel for
This will be his first British airing |

since June, when he was relayed with

" his resident band fromﬂaih;g with
~The programme is set jor Monday, |
- 20, on Regioqml,; {mm 9.30




Contmumg The Series Of Artlcles

Analysing The

Answers

To The

Optional Questions In The ‘M.M.

Swing Referendum

~ Question 4: Do you play any
instruments? If so, which?

NHE four questions which
i are being dealt with this
I- ‘week were all included in
he coupon with one central
I)bject;, viz., to discover the
legree of musical erudition of
;he average fan.

"The ambush behind which the
victims of swing fans' contumely
have always protected them-
selves has been the allegation
that  these  self - appointed
arbiters are musically illiterate.
Let us examine the results of
the enquiry in regard to this
imputation.

Of the 2,500-odd people who
1 answered question 4, 795 replied
['J_f’l;ha’.t they do not play any instru-
~ ment. This figure amounts to

30.8 per cent. of the total.

PIANO FIRST
~ It must not be immediately
‘assumed that this rather large
flgure indicates a lack in musical
education, for there must be those
10 have an instinctive ear for
sic, and may even have tried
*_r eir hands at composition without
lng' sufficiently good on one par-
instrument to be able to
ly in all honesty that they can
v it.
- Naturally the instrument that
sanked first in fhe list was
she piano, which is played by
teen per cent. of the entrants
: t half as many as those
‘vho play no instrument. The
act that the piano is one of
he most expensive instruments to
ase was, of course, counter-
lanced by its use as a solo instru-
aent and as a piece of furniture,
ven in the humblest home.

AREER GUIDE

One of the most striking coinei-
mces in the Referendum brought
‘e drummers and the trumpet

together in a dead heat for
®, each claiming seven y

clude 2 number who

1ged instruments or
3 the ukulele.

ers of an instru-

YES NO (ES ;

tion on the lists, there are fewer trom-
bonists, tenor saxophonists and bassists,
and far more guitarists and drummers
than are actually needed. If atteption
is paid to these points, the Referendum
may in this instance have contributed
in 'a small way to the relief of un-
employment amongst musicians,

Question 5: Do you read or write
musie?

HE replies in this instance con-
founded all expectations. 1,279
people, or fifty-seven per cent.,
answered yes, while 979, or forty-three
per cent., gave “no” to this enquiry
into musical literacy. It was certainly
not expected that-the majority would
be, able to answer this guestion in the
affirmative, for, in addition to being a
trade paper, the MgeLopy MAKER
obviously caters up to a point for the
interests of dilettantes, or just plain
fans.

It is amusing to note that Question 4
reveals that 69.2 per cent. play some
musical instrument, so that they exceed
by 12.2 per cent. the number of those
who are able to read or write music—
which means that 12.2 per cent. pls.y
ent\txely by ear.

occasional misunderstanding of the
meaning of the question. Several
readers answered * read but not wﬁ.lie."
as if they took the word "Wl‘iﬁ& ‘.'40
mean com
mgﬁnrally t.]t:hjs was u:mqt what. was
e ques was merely
intended to refer to ‘»imuatg%: “hand-
writing or eenying f .

ibly the amrmatlve a.nswm ’&x_.
Question 5 might have been even more
voluminous if there had not heeH an

NO

on this incompletely exploited source
of income.

There must be more arrangers
needed than the mere twelve per cent.
who responded here, and if the forty-
five per cent., who read but don’t
arrange took the trouble of buying,
for instance, Lew Stone’s volume on

- Harmony and Orchestration for the
* Modern Dance Band, they would cer-

©

tainly find ample reward for the ex
diture of a little time and money..

Question 7: Have you any appr
ciable knowledge of sta
music?

NCE again we feel thab

were not honest either wit
selves or with us in their replies.k i
the fear of being branded as ‘
lowbrows and of being held up to :
sible scorn by the “MM" s
perhaps even imagining that their’
sonal revelations might be made publ
through these pages—it is certain
a number of readers who in all
ness should have answered no to
question failed to do so.

As a result 66.6 per cent,, or a

exactly two-thirds, claimed an “ap
ciable ” knowledge of classical music.

MISCONCEPTION

Can it be that our readers were
quite clear about the meaning of
term “standard music”? This was
intended to convey what is sometimes |
referred to as good music or non-jazz
music, but, since the term classical
musie did not cover the entire field, it
was felt better to use standard as fhe-
most appropriate adjective.

Some readers may have been con-'
fused by the association of this term |
with St. Louis Blues and Tiger Rag
which have come to be known

account to & large extent for the
crepaney between the propo
evidenced by the answers and what
believe to be the real proporti
those who actually possess a real u
standing of the branches of m
reviewed by Spike Hughes in Rhy
every month.

TO BE CONTINUED

ph shows the instruments played by
up the Swing Referb;

‘phane

ers of r.he "MH.“ who 1
form.
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SIGNATURE TUNE

Weekly news and gossip about radio
personalities in the dance-band world

By LeqﬁarH‘G. Feather

\ FOR the first time since June 22, when his
resident band was relayed from a ballroom |

| in Scheveningen, Holland, Benny Carter will be
devising a_programme for British listeners on
‘Monday (Regional, 9.30). - _ _ '

It is now nearly two years since the famous
coloured virtuoso was. first m .ntioned in  this
column on the occasion of his arrival in London
| to act as staff arranger for the BBC Dance Or-
chestra. During six months that have
clapsed since the Dutch relay, he has once again |
-pitched his cam in Paris, where he was a
member  of Wﬁlie Lewis's Orchestra before
_Henry Hall brought him across the Channel.

Carter has his own combination in Paris now,
but will be au%:cnling it for the broadcast by
recruiting members of one: or two other not
white and coloured Parisian bands, He himself
will be heard in solos on alto saxophone, clarinet, |

and trumpet ; the orchestrations and most of the
compositions will also be his. h
NP :

e W |
Another signature will be added on Wednes- |
: ol %aﬁ t?: the BBE'; d:xjmj;mus_ic axftog_rgp‘li book. |
: e 3 | iily Cotton and his Orchestra will sign on in the |
Bﬁ?ﬁ‘?ﬂ LOR, who for the | ‘National programme at -7 p.m. with their |
" one of the t'.m'l;. [3;: s _has been | | familiar * Somebody: stole my gal. : |
B parisian rliu:is known figures in Like so many of these signature tunes, this |
R Yondon I:s? ~cireles, arrived is a proven veteran, dating from .an unidentified
it Moha i week for wi year which almost certainly {réceded th |
ay turn out to be a L and published over here in 1918. Tts author was /|
b e e an American, Leo Wood, who was a prominent.
member of the New York Song Writers' Associa-
“tion. It is said that the number Arst earned
attention at a gathering of composers at the old’
College Inn in New York, where 2 "Song
Writers: Night’ used to be held every week at
which new possible hits were tried over by their
composers and £ rank criticism was invited.
* * * £
i One date in l:lj ye?r on which broaldcaisting
been a i S S S bands are assured of an ‘exceptionally large
_ Issued 'ﬁ%‘ﬂﬁ?“ m:’g‘ cﬁlﬁee?; audience is Christmas Eve, when theatres ar%d
> label at the somewhat ! cinemas are often neglected in favour of an |
rice of 3s. 6d, it nevertheless evening at home preparing the festive decorations. |
ched the remarkable sales to%oi With this point in mind, Joe Loss has been |
'-hn%m ﬂ'tgusﬂ-nd. Freddy is also - making. arrangements_for a particularly attrac- |
A eralmom who heard his ' tive programme next Friday night. Leslie Vinall, |
' Hot mub%‘éo;?—s'oz the Quin- his staff arranger, is preparing a Christmas |
: ance, jssued by medley of the old apptopriate tunes, while one |
| Lor two successes of the past will be presented
' as separate items featuting Betty Dale and
‘ Monte Rey, The latter is once again appearing,
Joe Loss tells me, as. a regular broadeaster with
his orchestra. 4 i

* & E
I am able to reveal the identities of the newly
formed vocal trio which on Bram Martin's last
{ggadtsgt ;tl)mbincd 'wi::lh his _;Iegule;lr vocalist,
S htalists £ ne Crowley, to“pro uce what their leader
4 "lgai,s ':ng‘;mplgf ‘proudly claims to be one of the strongest bat-
dy may find some in- teries of voices on the' air in this country. They
2 his abilities in this are Betty Dale, her sister Teresa, and Harry
Phillips. The last-named has been credited,
_‘V’_}/ under the initials H. A. P., with the part-author-
- ship of such popular song hits as 'I need
you' and “ Here am I’, both written in conjunc-
tion with another well-known vocalist, Suzanne
Botterell. 2

- o ’ 5 - ;".,_ J,u_.
For his Christmas Day broadcast Ambrose =) g
augment his band to include seven strings, oboe,
six brass, four saxes, five rhythm, five vocalists,
and the BBC Male Voice Chorus.. The pro-
ramme will include 2 musical sketch by Ray
%onin, * A Visit to a Cinema.’




Croshy and Connie Boswell.
l}sssin Sﬁlﬂt Blues " (¥#%),
~ (Brunswick 02492.)
ny Berigan And His Orchestra.
Can’t Get Started:.”
The Prisoner’s Song.”
(F*FHLM.V. 12-in. C:2939.)
HE first sides of both the
Bing-Boswell and the
~ Bunny Berigan prove the
~axiom that Second Stabs
2ldom Succeed. The “new”
Basin' Street Blues, though "an
reeable record and actually
fter than the backing, could
ever be really outstanding to
ayone who has heard Tea-
\rden’s original version (Parlo.
356) on which this is based;
‘and Berigan’s twelve-inch ren-
dering of his signature tune,
ough good in itself, is not a
teh on the original ten-incher
' n S.26), waxed with a
alf the size.

A S-inort and Swee_f ‘
- Disc Now Is

. Meaningless

?j reason why second stabs
lom succeed must be that if the
one goes right through the

rt, the only effect the second
have is to buckle the knife.

E 's original Creole Rhapsody
was a hundred-per-cent. produc-
“tlon, and in attempting to better

, ‘-Ehe best with his expanded twelve-

inch ‘version he robbed his own

say"s

IIROPHONE 7

his

Cu rrent~-

in ‘review

%

of the

Har:é"ﬁ'-Rec_ords

work of some r
of ifs form
and beauty.
Ar mstrong’s
second at-
tempts with
Tiger Rayg
and St, Louis
Blues, Venu-

+ COAL MERCHANTS' GUIDE

**** Coalite - '
Yk Best Household
%% Best Kitchen

% Nuts

ti's big-band

re-creation of Cheese and’ Crac?cers
—1I could fill this column with a list
of such examples of resuscitations
that didn’'t come off.

Bunny's original I Can’t .Get
Started was short and sweet; a
grand tune which he sang’ aml
played with feeling. The new ver-

sion, instead of filling up the extra,

two inches usefully, takes three-
quarters of a minute over a rambl-
ing and meaningless introduction.
Although some:of his trumpet solo
is lifted off the original version, the
most important part is missing, i.e.,

the beautiful cascade of notes' with

which he descended from very high

—

semb! medioc p
Herb}:sﬂae;;ler and trumpet Jack Pur-
vis offer adequate solos
Wwill Hudson's piece
would be a pain in

throat.
Louis Armstronfl and His-Orchestra

of Havana ham
any orchestra’s

928) . ¥

“ Sugar Foot Strut” (**).
« Got No Blues” (el 15 :
(Parlophone RM;!B M sea.
you take the chair away )
u:ggrﬁ'ﬂea.th a fellow and he still Tt??s
es to stay in a sitting posture, i
i‘I:ig::ne for wondering. Underneath the

t all the
y line of Sugar Foot Stri
ﬁa}:l? frequencies are missing—no bass,

. Jimmy Dorsey's Peckin’.

tin
ra

to very low register in the last eight
bars. The spontaneity and fresh-
ness of the original creation have
gone.

As for Connie singing ‘Teagar-
den’s Basin Street, with interjec-
tions from Bing, it can only be said
that this two-star merger would
have been more successful with
more original material. Bing does
hardly any solo singing on this title,
and when he ftries a duet with
Connie their voices do not blend as
well as you might expect. The per-
formance is, however, musical and
entertaining, and John Scott
Trotter's accompaniment includes
fggd trombone and trumpet solo-

A Simile
From The
Breadbasket

Bob White includes some of the
nursery-diction done by Bing on
_ There is
also some whistling by Bing, and
the world’s oldest coda. Good

| comedy; but still far .,shors of ita
“mmusteal possibilities.

The Prisoner’s Song is like a sllce
of nice buttered bread with a very
thick crust. The rough tone of two
af the soloists, Berigan on trumpet

and Joe Dixon,on clarinet, are apt |
to spoil your appreciation of the ex~

cellence, -of  their, improvisat‘ions
Nothing, however. canybnnd your
|enjoyment of the sweil ’stuj! i
George Auld on tenor and S
Lee on trombone. 'E‘ﬁ‘
ment a.dequs:te ol

ihf:a g

(‘Columbiﬂ. DBSIHGJ
That these two sides are qulte undis-
ed is all the more eyebrow-
W consider that .the

*

Listen for her on the hot rec

—Edythe Wright, charming so

stress with Tommy Dorsey and h s
Orchestra.

no bass drum, nothing but piano,
and clickety-click, from tap b
somehow you don't notice it
might be useful in a debate on

swing comes from the melody h
rhythm section. The trombqne a

are swell in team work with
the ensembles. Hines' piano,
trumpet and singing are at thedr,. .
in this record.

Gol No Blues is much more
still, with some laughable banjo
but still plenty of great stuff by Lo

Valaida.
“ Nagasaki.,”
“Some Of These Days.)”
(**Parlophone F952
Alt-hough t:h?ese were as

have arisen out of bhe con:f_ n
these two instances, and the: re:
able solos by Reg Dare,

Mills = Brothers’ gu 3
Brown, in Mditiomto ‘Valaida herself
fair fettle. :

Eddie Carroll and His Swing M
“Melody In Riff 7 (*¥%).
* Monotony ” (*).
~ (Parlophone R2447.) =
,Dormant and without inspiration.
To use a title like Monotony was a
mg for trouble.
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SWING RECORD
for ‘Mid-Deg

Honeysuckle Rose (N.Y., January, 1937).
Count Basie (leader and piano); Joe
Keyes, Carl Smith, Buck Clayton
(trumpets); George Hunt, Dan Minor
(trombones) ; Jack Washington,
Cauchu  Roberts (altos); Herschel
| Evans, Lester Young (tenors); Claude
Williams (guitar); Joe Jones (drums);

Blues (N.X., August, 1937).  Basie;
Ed ILewis, Charles Shavers, Wilbur
“Buck" Clayton (trumpets); Benny

Earl Warren, Jack Washington
(altos) ; Lester Young, Herschel Evans
(tenors); Freddy Green (guitar); Joe
Jones (drums); Walter Paige (bass).
Brunswick 02496. g

- Casa Loma Orchestra: (Los Angeles,
July 1937). Casa Loma Stomp; Swing
Low, Sweet Chariot, Glen Gray (leader
and alto); Frank Zullo, Grady Watts,
Walter Smith (trumpets); Billy Rautch,
Pee Wee Hunt, Fritz Hummel (trom-
bones); Art Ralston, Clarence Hutchen-
rider, Danny D’Andrea (altos); Pat
Davis, Kenneth Sargent (tenors); Joe
Hall (pilano); Jack Blanchette (gultar);
Tony Brighia (drums); Stanley Dennis
(bass). Brunswick 02497, ”
Norvo, Red, and His Orehestra:
(N.Y., July. 1937). Clap Hands, Here
Comes Charlie (Arr. Edgar Sampson);
| Russian Lullaby. For Personnel see

Release Guide, November 20, 1937,

Vocalion S.121.

Edgar Hayes Quintet: So Rar
Avgitat, 1937, 1 Know Weso (NS Dote:
ber, 1937). Edgar Hayes (piano); Rudy
Powell (clarinet); Kenneth Clarke
(drums and vibraphone); Andy Jackson
(guitar); Elmer James (bass); Bill
Daﬁll (vocal). Brunswick 02495,

Sullivan, Maxine (Vocal), And
Orchestra: Annie Lauris;)’szue skigs,
For Personnel see Release Guide,
November 20, 1937. Vocalion 5.122.

Two-shilling records
NN NI S NS NS A ST PSS ST IS,

Armstrong, Louis, And His Orches-
tra: (N.Y,, July, 1937). Public Melody
Number One (from Armstrong’s Film
“ Artists and Models"); Yours And
Mine. Louis Armstrong (trumpet and
vocal); Louis Bacon, Henry Allen, jun.

(trumpets); George Matthews, George |

Washington, Jay C.Higginbotham (trom-
bones); Pete Clarke, Charles Holmes
(altos); Albert Nicholas, Bing IMadison
~ (tenors); Luis Russell (piano); Lee
Blair (guitar); Paul Barbarin (drums);
Pop Foster (bass). Decca F.6540.
- Polo, Danny, And His -Swing Stars:
~ (London, October, 1937). Blue Murder
(Comp. Danny Polo): That's A Plenty.
M‘Bann}_r Polo (leader and clarinet);
Tommy McQuater (trumpet); Sidney
‘Raymond (alto); Eddie Macauley
(piano); Eddie Freedman  (guitar);
 Dudley Barber (drums); Dick Ball

. (bass). Decea F.0550.

=y

Basie, Count, and His Orchestira: |

Walter Paige (bass). Good Morning

Morton, Quinton Jackson (trombones);

™=
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These Semi-Cats!

LTHOUGH 1 appreciate
A the good that the Rhythm

Clubs have done for the
propagation of swing music in
this country, I never cease to
wonder at the manifestations of
odd outlook and mentality dis-
‘played by certain members of
these organisations. Two recent
incidents have Thelped to
strengthen my conviction that
there is no stranger bird than
your semi-initiated student of
le hot.

One of the incidents was re-
lated to me by Mary Lytton, who
paid a visit the other day to a
leading London club. * Why”
somebody said, “I didn’t expect
you to come to hear new records.
1 always thought you were only
interested in the old stuff.” To
which Miss Lytton replied that
she is far from averse to many
of the newer jazz products, and

that she relishes particularly the
work of Artie Shaw.
“ Oh, him,” replied her interlo-

«What's the matter with him?”
asked Mary. “Is he too musical?”

“That's it,” answered the young
man perfectly seriously. “He's too
musical.” f

can tell you of other folks who

have even proclaimed that so-and-

| so’s technique s too good and that

d-so was much better before

—~crtor, “~T-dorrt think much of him.®

It you don't believe this story, I .

records, which at that time had
not been issued. Inviting guesses
at the identities of the players, I
received suggestions of Buster
Bailey as the clarinettist, Frank
Newton for the trumpet, and Teddy
Wilson for the piano before some-
body finally spotted the correct
answer. Omne young man, who
avidly * follows the Panassié-
Mezzrow school of thought and
despises all home-made jazz ipso
facto, was most intrigued and de-
lighted with Danny’s Blue Murder
and confessed himself baffled as
to the personnel.
¥ % ¥

Retrospective forecast: Last week
in this column I ventured to
propose that Tommy Dorsey might

From ring to rhythm! Larry Gains
is yet another boxer to turn to
music. Here seen with his band at
Southend-on-Sea.
*

make another trumpet record after
all these years. By the sheerest
coincidence, elsewhere in the same
issue, it was revealed that the new
rélease of After You by the Clam-
bake Seven concludes with a trum-
pet chorus by Tommy. It's a small
world.. & .. . :
e
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Concluding The Series Of Articles
Answers To The

Il

i

M

DISCO\/ERS“
iHE AVERAGE FAN

Analysmg The

Optioral Questions In The ‘M.M. |

Question 8: Roughly, how many
records do you buy a month?

ERE is a question to
Hwhich the answers pro-

vided some of the most re-
vealing information yielded by
the entire Referendum. The
number of those who do not buy
any records can’t be ascertainec
exactly owing to the number o
people who left. the answer
blank, though in this case, i
they had also offered no answet
to the question regarding which
eritic’s opinion they followed, il
was assumed that they did not
buy any records.

In cases where Question 3 had
‘been answered, but Question 8
left blank, it was assumed the
reader could not be bothered to

mpute any average figure, and

e blank space, therefore, was
not counted as signifying that he
did not buy any records.

It may seem curious that it was
the even numbers which scored
throughout in this question and
that those who buy two, four,
six, eight or ten records a month
outnumber those who buy one,
three, five, seven or nine respec-
tively.

3 RECORDS MONTHLY

This phenomenon can be simply
explained by a glance at the leading
columns, which show that the fours
and the twos drew almost exactly
level, and were obviously contri-
buted by those who thought: “Well,
I supposs I buy one a week,” or
“Well, about one a fortnight, I
imagine.”

The average figure works out at
3.4 récords per month.

- When it is considered that the
average monthly issues comprise
anything from twenty to thirty re-
eords coming approximately into

. the swing music category, it can be

Seen how far the supply exceeds
the demand at present.

-~
=~ oteworthy. too, were the added
CO. nts of many readers, such gs,
-F_orm %7 six or seven; now only

two or tliree”; or even, “ Used to

- buy about’ eight, now none at all”

On the other hand, the number of
people who pointed out that they
buy morej records now than pre-
'viously was precisely nil.

Two very simple inferences can he
dt‘awn. frorp these figures (@) That al-
't.hough thle inerease In swing record
“'pl‘lees from 1s. 6d. to 2. 6d. a few years
- ago did not ﬁeem to affect the sales, the

oint has riow beenreached where the:

L

Swing Referendum

2s. level, it would be of enormous m}ue
in increasing sales;

(b) The recent expendifure of tens of
thousands of pounds on co-operative
publicity by the gramophone recording
companies has not stirred the emotions
of the swing disc-buying public. On
the contrary, sales have either de-
creased or are at a standstill,

The highest figure recorded was
jrom one young plutocrat, who com-
puted his jigure at thirty records a
month, while eleven people estimated
their purchases al fwenty or over,
but it must be remembered that
many of these purchases are probably
made in the second-hand stores
where the collectors rummage for
threepenny bargaing.

At the average figure of 3.4 records a
month, and an average price of 2s, (d,,
it can be gauged that the average fan
spends about 8s. 6d. a month for nis
gramophonic entertainment

Question 9: Do you listen to
American bands on short-wave
radio?

HIS question also brought surpris-

ing figures, inasmuch as il was
never suspected that 43 per cewt. of
MeLopy MAKER readers were sufficently
enthusiastic to own radio sets cable
of transatlantic reception, and (pre-
sumably) to sit 111) until -111 hours)f the

mghl,_m order to pull in programmes by
the more interesting bands.

The radio factor is so important in
keeping this country in touch with the
current trends in America that the
average fan may be far more up to date
than one imagines.

Indeed, this point may even affect
the answers to the previous question,
since most of the American records are
at least three or four months old at the
time of their issue in this country, and
may seem like ancient history to some
fans who have heard the same numbers
played on the air by the same bands
months before, and have since become
tired of them.

Question 10: Do you consider
British musicians comparable with
Americans in the field of swing
music?

O less than 527 people, constitut-

ing 24 per cent. of the electorate,
hoisted the British flag in opposition
to the 1,632, or 76 per cent., who did
not allow patriotic sentiment to inter-
fere with their replies.

Of those who answer yes, quite a few
qualify the affirmative with “Some " or
“A few." This is, of course, absurd, since
the question was intended to enquire
into whether British musicians in

general are likely to be superior, and

— — ——
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| piclure of the average T

if in choosing a British musiclan bling
fold you stand more than a fifty-fifty
chance of hearing a good swing inter
pretation than in choosing an Ameri
can musician blindfold.

There is no reasoning musician or
jazz student in this country who can
fail to concede to Americans that this
type of music is one of their indigenous
and instinctive art forms, in which
Great Britain can never expect to be
more than a follower.

Those who answered yes must surely
have misinterpreted the question by
overlooking our qualification, signified
by l.he words, “in the field of swing
musie.”

The fields of popular dance music
and stage bands are an entirely dif-
ferent question, in which the British
can be considered to start on a level
footing with the Americans.

Question 11: Do you think Swing
Music has (a) improved, (b) de-
generated, (c) stayed more or less
the same since 19297 !

IT was pointed out in & previous arti-
cle that, according to fhe answers to
Question 1, fewer than 450 readers have
been interested in jazz since 1920, bub
a far greater number of them
attempted to answer Question 11

This indicates that their knowledge
of the jazz of eight yvears ago was either |
drawn entirely from recorded evidence
(1929 is, of course, intended to convey
in general what has come to be known |
as the golden era of hot music), or else
that they were drawing entirely on
their own imagination for a picture ol
the jazz of those days, and that their
opinions are, therefore, worthless.

Be that as it may, 1,221 people,
amounting to 54.5 per cent., believe
that jazz has improved, while 585,
or 255 per cent, think that it has
degenerated, and the remaining 423,
or 20 per cent. consider that il has
stayed more or less the same,

In these pages, and over the B.B.C.
airwaves, there have been frequent dis-
putes between the protagonists of pro-
gress in jazz (“ Rophone.”" Edgar Jack-ﬁ
son, et al.) and the defenders of thi
theory of stagnation (“Mike™ @
Spike Hughes).

Although * Mike” is 1111d0uhtecliyoﬁ
of the most proyocative and readables
journalists that swing music has ever
known, it is manifest from the above
figures that his opinions are taken by
readers with a whole cellarful of 8
Perhaps part of *“Mike's” trouble
that he attacks the new so frequentiy
without defending the old. .

Another factor that swayed opinions
against the theory of degeneration ;
the acceptance of swing in cer
forms by the general public, and by &
greatly-increased quantity of orehes
Iﬁratgd swing music played by ﬁ‘!i‘_l_tﬂ'

ands

HERE IS THE AVERAGE FAN@

AKING the answers to the entire
group of optional questions as a
whole, we can build up the follnwlns .J

He has been interested in :wli!x
music since January, 1933; and

He reads the “Melody Mﬁ‘lwt"“ i
* Rhythm ”;

He can play either piano,
trumpet, or no instrument af .

He reads music but ea.uxidj-
range; thinks he knows all ab
classical music; !

He buys 41 records a year @
prefers his own opinions to tlloaﬁ!
any critic;

He either has an all-wave set
intends to buy one within the nex! .
vear or two: and
He believes American musicians L
be superior to British in sy
musie, and thinks the jazz of Lo-

at least a step ahead of the jazz

yvesterday. -

And now that that's all over, &
near are you to the average swing-fs
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okjections to
unt motive of
novelty will
sh in smoke,
"Maxwelton
are bonnie,
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Hot

SERGEANT-MAJOR’'S GUIDE
Yk %% 'Tenshun ! 7

A% Eyes Right !
Yo% Stand At Ease !

Records Reviewed

Dismiss ! e early fa's
* dew . . .like
on the
Count Basie and his Orchestra. l'ying y
“Good Morning Blues” (**%), e o
" fairy
Honeysuckle Rose ” (*¥), and
(Brunswick 02496.) - bonnie H" a
“ Santy Claus, Santy Claus, listen to nnie
my plea, ] T'd
¢ : i me doon
Dog)frfcst‘fr?ci b::iem argy%!mgg kfgr. o dee” usual synthetic suspense. And what a Red Norvo and his Orchestra,
me!,.’ y baby back to < like superb note it is! “Russian Lullaby.”

“Clap Hands, Here Comes Charlie
(*#**Vocalion S.121.)

Clap Hands is a tune that may have
sinister recollections for some of us,
but in case that should give you any
false ideas let me point out that the
Noryo version- is an Edgar Sampson

It is obvious that Russell’s band has
improved considerably. There is now
some sort of tone in the censemble and
considerably more team spirit. Louis’
vocal is the shadow of the gld days; he
still harps on the dominant, as if too
weary to introduce any real variations

ITH these topical senti~

ents, James Rushing

\; \’ provides the focal point:
of Good Morning Blues, which is

a reconstruction of an Eddie

Durham composition from the : thgt.l with ad of the melody; and his gruffness seems arrangement, and by the fime Edgar
old days when Basie and Dur- one an to have lost the personal warmth that and his protagonists—notably Norvo,
ham were together in Benn i cloped used to qualify him as the world's D'Amico, Haymer, Miller and Pletcher
Moten’s Or : y monic greatest jazz singer. To-day it is just _have finished with it, it might almost
oten's : chestra. ] Claude grufiness. be a good tune.
Preceding the blues core of the hill deserves

credit
e world, not
or his magnifi-

record, a rather plaintive little
mlnor-gey melody is played
attractively by Buck Clayton.

Public Melody Number One is a
repetition of Louis’ infamously short
and inadequate appearance in the ilm
“ Artists and Models,” dished up in the

Russian Lullaby has the advantage
of being a good tune in the first place.
D’'Amico’s contribution shows him as a
clarinettist who manuges to dissociate

i arrangements, worst commercial fashion with an originality from eccentricity, with
Excepting for a somewhat inept for bringing appalling, gallery-courting finish. admirable results.
eiréiding this is a very sat,lsfylt}s e to the public * e ¥ T
side, : T R
A g, Blue Skies is |
short of perfect,
W, d an extra kick in '
atere Rusin’s tenor * +*
to Death % |
Polo and his Swing Dudley Barber—the new drum *find*
. who appears in the Jatest Danny Polo record.
Of all the unhappy occasions 5: A Plonty.”
to select for the release of yet Decca F.6550.)
another Honeysuckle Rose! Th t an artist this man Polo is! In  be easy to take the ensemble for that
rose has been watered to death es, which is a blues of such con-  of the old Louisiana Rhythm Kings in
this year and withers far more and feeling as I never dream-cc_i. their memorable recording of the same
- ng in this country, he takes tune.
quickly than the blues. This e choruses, starting in chalu- «
version was waxed at Basie's first ister and gradually climbing Egd‘e Macauley is very fine in That’s
session a year ago, and as in the @ gloriously conceived climax geakzeggy'higuief;'dl;g%n&;a?:ggl rali
. e
case of most of his first record- i blues. The rhythm section achieves
ings, both the piano and en- . the same abandon and power as in
semble work are too derivative. . the previous coupling, with a special
The famous riff from Hender- - Tommy Makes e S ey
son’s record is lifted once again. A Bad Joi S
;Engtlgi' bYeOuélog‘n f;ide&mes Whg.} - e oin Louis Armstrong and his Orchestra.
sidere a Ccruae “xr
sense of humour, but this can O A ‘hurs g o e <5
: e T 0 erfect were ‘ Public Melody Number One” (#%),
cgrt:. i?}'y not be said of his sense for the contribution of Tommy 7 it
of style. g jater, whose four bars where he (Decea F.6540.)
P.8.—The bass player was still in at the end of the long Polo S
out of tune at this time, and thex completely with the authentic In his t ampet chorus in Yours And
gave himeight bars Ttk e gmosphere Danny has so care- Mine is a rare glimpse of the real
4 oars in the lime-~ v built up. Tommy's solo chorus LOUis emerging ephemerally from the
light to prove it, } seems to miss the real spirit of Shroud of commercialism and offering
Maxine Sullivan (Vocal) and her es. ;etr‘:,’oli.} 1o§§yt§e gorhmjghan;ién eﬁg};{‘l
§ Orchestra. : a strange confrast, Mr. McQ. which i¢ zieally placed, without the
Annie Laurie.” us in That's A Plenfy what 1s : SERero G o~
“ Blue Skies.” ibly the best solo chorus he has
scorded (just before Danny's last #
(****Yocalion §.122.) It is a pity there is a little fluff y
I give up. If Maxine can contin y and a routine error on this
doing with other folk songs w ‘for in every other rr&pect it
she does to Annie Laurie, the atmosphere of the num-
g erfectly that at times it might
[ ¢ o
= e e e —— ——————
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S. BLACK AND WHITE BA

j - — . !
The New York Dance Bax
L?)Wdown From Dick ¢

Lander 8.

N to supply a band for a four-week cruise
LONDON on one of its most important liners,
By L s T If the band clicks, the possibility is
¥ leonard G. Feather that Hylton will establish a permanent LOSING OF THE Q0D WETH MEZZ MES
connection to supply bands for the line, FAILURE TO MAKE GOOD WITH MEZZ
which should help to improve hoth DISCIPLES OF SWING. DESPITE THE WIDELY
Semi-Pros Now in Union the music and the money on board PUBLICITY RESULTING FROM THE SWASTIK

The big event of the month for most  several mmportant ships. m REPORTED IN THE “M.M.,” THE MANAGEMENT i
of the British dance band leaders (SkEN YACT A LARGE ENOUGH PATRONAGE TO JU
was a midnight meeting at the Dor- Obi -mAeTI % AMBLING, SO LAST WEEK THE UPRO
tf:hester Hotel, Longon, aftt;nd%i by Swedes Object W AT Fb R GOOD,

orty important members of the ance : N ikeE S
Banl.{l Directors' Association. The engagement of Freddy Breth- | With no plans fixed at the time
latest development in the policy of €¢ron with his orchestra on a resident ing, it looks as though
this mr-oldpc?;anization is the deci- ffb in tS\:I:Ean ;aused T::hsc;lsat:ot:a: giem?%igg& may thus be obliged
% o ;. emonstration and a march o protes : t =
?L‘;';;é:ﬁ:‘?f;,’?;?ﬁ,bﬁ?ﬂ"fw? mlsgg; by Swedish musicians, who objected to disintegrate at this early stage
of clerks and office workers who do violently to the employment of a in its career. :
band work for a hobby in the eyen- foreign” band. However, _Brether_ton After the unhappy efforts made
e still continues successfully in the job. . to establish a mixed- tohar
mgSsin;:e every important leader in the RICYIONEY cho tra (notably John | and Stewart Plo at :
country now belongs to this organi- Top Tunesters of Britain golony g rvbca.tlon' of Benny replannliienlf-‘l ”ygu trop
za.tia:m,f the situa{}on resultli‘n%r from o mﬁd :n%onm Carter for E;‘a?;e? ;:1:5“;&
lack of a strong nion is likely to be The musicians’ allot, of which the et ot ose i r offered by Jack mmy Dorsey’s Orche
considerably ameliorated quite soon— international list was given here last the European tour offered by Fo e

I re la e rapoan : ago) it is Toots muaeug,_'?_ )
but none too soon, for undercutting month, has produced the followi list Hﬂton a few years : = d on ma
has now reached the stage where some  of Britain’s favourite British 1!:1sz;tru- doubly unfortunate ‘th?-!'v. m@ﬁd gean, heard
of the most reputable London restau-  mentalists :— parently unique opp%rtunlmam-. ety
McQuater, trumpet; Lew have failed to establish th ex-| by
el

rants and hotels, which used to pay

Tommy )
vast sums for their orchestras, now Dayis, trombone; Freddy Gardner, cedent that might have

offer £500 a week for an entire full- alto; Buddy Featherstonhaugh, tenor : ected, namely, a commerefal | _ For ered {ogether
tsizfegllb?:rdi:nd get well-known leaders A?dy MCD};vitR ;iarjn;f; _lElgdig Mac- P;;ing ;:ggposltion regardl_e_ag;:ot? the Tgﬂd’“gop“ﬁﬁs ,:?%m
. ouley, piano; Albert arris, guitar: colour line. .| some po) ; e 7
. y ax Bacon, drums; Tiny Winters, ] ; - | MeKinley. :
N Nix on Viv bass; Eric Siday, violin; Jack Simp- et '
Vivian Duncan, who came over here  son, xylophone; Sam Browne, male
?)uf-.cw mso_nths ago ashashal.f ocfeedﬂ;; vocalist; Mary Lee, girl vocalist.
can Sisters act, suc iti - |
Bert Firman at the Cafe Anglais with 3;2‘: mfriﬁp?jain%;g:gsba% ti]:g
an orchestra which, though she her- international side of the ballot, Duke
self conceived the idea and put it up Ellington just edged Benny Goodman
to the cafe, she is not allowed to con. out of first place
duct, owing to her inability to obtain F
a Ministry of Labour permit. Con-
sequently she will appear there only Top Tunes of Month
as a cabaret turn, and the band, known c - L
as tl;e “12 ﬂﬁlliofn Ajrs!’?, wgl be under . Ur;ﬁlue and T dentad S s
th dershi rnett. song-publishing  world—top
'i'; g p of Stanley Barnett numbers currently in both Britain and
the States are British tunes : Harbour
Lights in America and Home Town
in this country. Ten biggest numbers
here at press time are: Home Town
(English, publ. Maurice),
Ambrose-Harris Talent Hune Greatest Mistake of My Life -
Last month T mentioned that Elsie lish, publ. Dash), Moon af $ea, §
Carlisle was returning to the air with 1t Rain?, Whispers in the Dark,
t Jack Harris Cabin of Dreams, This Year's Kisses,
Wwas cornering a great deal of Am. 50 Rare, Stardust “on the Moon,
brose’s talent for the improved Harris “fraid to Dream.
!group at Cm:n’:il 'lf‘hese }tlwo itfems are ’ S
in up in the act that after one R 7
hr&st with Ambrose, Elsie Carlisle || with Yon by Re&ibie own
went over to Jack Harris and is now | i e 2 caused such a riotis bor and Duke's M
appearing in his broadcasts instead! = . other changes I° 'a been | Desert. £t
The Ambrose bunch is working on = o : = -
its newest and biggest motion picture ;
assignment to date, £ 350,000 opus en-
titled Kicking the Moon Around.

Hot Club

i b’eui ondon next mon{th,
arrangements being in progress fo
‘their debut here,in a special Sunda:?

concert. R —

Won't Book Blind Musikers
Claude Bampton’s 20 piece unit of
blind musicians and singers, despite
the backing of Jack Hylton and
sidy of the National Institute for the
Blind, is finding great difficulty in
getting work, Audiences up to the
present have reacted favourably, yet
agers are afraid
to , with the result that
talle of dissolution is already in the
ai,

! Ship Biz
Jack Hylton has arranged’ with the
Royal Mail Steam Packet Service

34




A CANDID SURVEY

o By
NJARD G. FEATHER

th a pessimistic pen that

e up the subject of what

. meant to the British

usic profession. .

any misunderstandings

me make it quite clear

ot talking of the song

spect of the business,

lealt with elsewhere, but

the aspects of the profession

h bear more closely upon

es of the musicians them-

. the first place, price

re admitted to be ap-

Not even the coronation

ught the big boom that

ted, and the rest of the

‘seen a steady decline,

ore and more to indi-

ite tl particularly as far as

| West End is concerned, and in

1 g degrees outside this area,

nce orchestra is largely

nowadays as a necessary

ong the accoutrements of

of entertainment, an in-

le overhead expense rather

an affraction and an induce-
{o the public

‘over London prominent

and restaurants are trying

to engage entire bands of nine or
ten rr%ergl for £50 or £60, and in
many cases they are succeeding,
while in the provinces _profes-
sional musicians are doing an
evening’s work for a matter of
shillings. :

How is this drastic price-cutting
going to be overcome? The Dance
Band Directors’ Association,
which has done such excellent
work during the year in amelior-
ating conditions with the B.B.C.
can hardly be expected to grapple
with this problem, particularly as
it affeets the rank and file musi-
cians more gravely than the
leaders, and it is the rank and file
who are  disorganised, too
apathetic to unionise completely,
and too impractical to convene a
mass meeting which might pro-
duce a united front to deal with
the situation.

The causes of apathy on the

art of those who employ danee
gands. go deeper than the mere
waning of faith in the orchestra as
an attraction to the public. The
impasse which prevents foreign
orchestras from entering this
country on the grounds that i_:heﬁ
would be displacmff. Britis
labour is, paradoxically enough,

tion. The visit of a few of

great American dance orchestras
to this country would stimulate
interest, competition and ambition
amonfst British musicians, and it
would help to raise price levels,
for restauranteurs are generally
willing to pay a much higher price
for an American attraction. and
this would start them thinking in
terms of big money once again so

that a British band afterwards;

would have far less difficulty in
keeping prices uﬁ. o :

As things are, the ban on Ameri-
can musicians has produced
several astonishing anomalies dur-
ing 1937: —

(A) Teddy Hill's Orchestra, one
of America’'s greatest coloured
bands, was reluctantly granted a
permit to accompany the Cotion
Club Revue at the London Palla-
dium, but was constrained from
playing a single note outside of
the strictly background music for
the singing and dancing acts, or
from taking any work outside the
Cotton Club engagement.

(B) Benny Carter, perhaps the
most talented all-round musician
jazz has ever known, after spend-
ing eight months here, during
which he was allowed {o arrange
for Henry Hall, but forbidden to
play a note on his many instru-
ments, or to organise an _all-
British band which might have
been the greatest orchestra this
country has ever known, left in
despair and formed a band
abroad. :

(C) Jimmie Lunceford, with

turope for a tour. He could have

_ ich
column.)

¥
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|by Decca for £
(continued il;s ng)gt-

|

| almost unobserved. :

provided a real object lesson and
inspiration for British musicians,

Harlem’s finest trained and most|
{ . o original combination, arrived in|
largely responsible for the situa-| g

but he only spent a few days in
London and left the country

(D) Rudy Vallée opened
Holborn Empire, sang a few songs
and played a saxaphone solo with

| his American pianist, but was not

allowed to bring his band.

| (B) Vivian Duncan, of the Dlsg,.

|most of
lon

can Sisters, supplied a (British)
orchestra for the Café Anglais,
but she, being an American, the
management had to useanothéri
] for the combination, and she
- only allowed to appear as a
cabaret artist. . s
R RS

What is being done to correct

uch situations as these? The
‘Music Corporation of America in
the first year of its London office |
has been very busy getting its
hand in at several London and
provincial establishments, but|
does not seem to have got very far
in the matter of putting up prices
or improving the quality of
orchestras.

Against these signs of decline
can be set the good work of the
B.B.C. during 1937, not only in
slightly increasing the money for
broadcasts and the number of
bands admitted to the air waves,
but also for its encouragement of)
swing music, its categorisation
of the mid-evening programmes
into three classes (non-vocal,
“ production” and “connoisseur ).
and its relays of some of
America’s finest swing bands. © -

In the connoisseur category
there have been a number of pro-
grammes, by specially formed

itish combinations, calculated
to increase the public’s .ap;ireé_ia-.-
tion of the befter and

known form of jazz. However,|ph
the big money was spent | of

“ production” programm
i osneby Lot
P _rke- B

esser- | Y.

|
at the|

leaving only two main groups of
recording companies in the coun-
try, paved the way for the big co-

; %gerative' advertising campaign

Hear What You Want When
‘ou Want It, Only on a Gramo-|
ecord”), on which tens




SIGNATURE TUNE

Weekly news and gossip about radio
personalities in the dance-band world

By Leonard G. Feather

SIMULTANEOUSLY with my wishes for a
happy new listening year to readers comes an
anncuncement regarding the New Year plans for
dance-music programmes which in themselves
seem to provide assurance that these wishes will
be realised.

Prominent among these plans is John Watt's
'_i}rojected expansion of afternoon gramophone
Variety broadcasts, which in future will be pro-
duced more after the style of 'live” programmes
and, in the hands of Leslie Perowne and George
Gordon, will be planned and produced on an
elaborate scale by means of scripts, compéres, and
so forth,

Among the programmes to be handled by
George Gordon are ' Americana ', a fortni%htly
programme to be devoted to, American stars from
‘every side of the entertainment world, and, in
alternate weeks, ' Today's Favourite’, a similar
programme to be devoted to British artists.

Sound Track® and *Show Tunes’, devoted to
‘music from films and the theatre respectively,
will also be produced in alternate weeks.

* * * *

Leslic Perowne’s productions will include
*Here They Are Again’, a weekly recital of
revivals of old popular tunes, and several swing-
ymusic record programmes, mostly on Friday
‘afternoons from 4 to 4.30, The first of these,
‘devised by James Holloway, will be a tour of

the Paris night clubs under the title ' Boulevard |

Rhythm', This will be heard next Friday
| (January 7).
* * * *

The mid-evening dance band broadcasts will be
\categorised as before, John Watt's belief that
there is a large section of the public not very
amiably disposed towards dance-band vocalists
(" Possibly”’, he adds, 'because they have been
labelled crooners’) has convinced him that there
is still a demand for non-vocal programmes, and
‘he will continue to allow for three each week in

‘the new year—John Burnaby's *BBC Ballroom ',

‘Douglas Lawrence’s ‘' Thé Dansant', and one
late-night session from an outside broadcasting
point.
| * * * *

The programmes on the National wavelength
from 11.30 to midnight will continue to be
devoted to recorded dance music, and have been
Blanned as follows for the first quarter of 1938

n Mondays, ' Record Session’, a recital given
over entirely to one particular orchestra each
‘week ; on Tuesdays non-vocal dance music ; on
Wednesdays, the popular *Swing Time ' feature,
which has already been in operation for some
months ; on Thursdays, a programme of current
tunes ; and on Fridays, ‘Hot From the Press’,
consisting of the latest record releases.

#* i ## * ]

Another important series of record recitals will
bring to the microphone some of the best-known
British instrumentalists, who will devise pro-
grammes illustrating the work of the leading
artists on their own instruments. Alto saxo-
Eho_nists and clarinettists will be dealt with by

gramme will be in the hands of Buddy Feather-

stonhaugh, while for the trumpets it is hoped to

_ secure the services of Roy Fox. Leslie Perawne
(is now lining up a list of other personalit
devise programmes for piano, guitar, trom

and other instruments. )

‘There will also. be several programmes “of
siving records not issued in this country, includ-

ing a recital (by the writer of this article) of the
~mew works of Duke Ellington.

reddy Gardner, and the tenor saxophone pro-

COMPLETE GUIDE TO SWING
RECORD RELEASES for
JANUARY, 1938

Three Shilling Discs
PSS NSNS

Beiderbecke, Bix, and His Orchestra:
Y., 1028).

); Chauncy Morehouse (drums).
- see Trumbauer). Parlo-

) phone R.2465.

Bunny, and His Orchestra:

(N.Y., May, 1837). The First Time I
£ Saw You; Bunny Berigan (leader and

trumpet); Cliff Natalie, Stephen Lipkin
{trumpets); Ford Leary, Frank D'Amico
(trombones); Sid Perlmutter, Henry

€ Preeman, Clyde Rounds (altos); George
¢ Auld (tenor); Joe Lippman (piano);
€ Tom Morgan (guitar); George Wettling
€ (drums); Arnold Fishkin

p: (bass): Ford
ary (voca, (June, 1837) Roses In
ecember. Personnel as above with

vocal, Ruth Bradley. H.M.V. B.8680.

_ Carroll, Eddie, and His Swingphonic

@ Orchestra: (London, December, 1937).
€ Night Ride (comp. Sid Phillips); Blue
v Danube Swing (arr. 8id Phillips).

Eddie Carroll (leader and piano);
Jimmy Macaffer (first trumpet): Arthur

¢ (N " Goose Pimples; Bix
¢ Beiderbecke (leader and cornet); Bill
¢ Rank (trombone): Don Murray (clari-
¥ net); Adrian Rollini (bass sax); Frank
?’fzn li (plano); Howdy Quicksell

Stulee (saxes); Howard Smith (
Carmen Mgstren (guitar); Da
(drums); Gene Traxler (bass),
BS6SL. :
Goodman, Benny, and His O
(N.Y., July, 193T), Changes;
The Moocher's Wedding Day. €

sonnel see Guide for December 1.

H.MLV. B.8683. _
Lunceford, Jimmie, and His O
tra; (N.Y, July, 1037) gL
Scale; For Dancer
sonnel see Guide fo !
Brunswick 02531 _
Shaw, Artie, and His New
(N.Y., July, 1937, The Blues
and 2. (For personnel see
December 1, 1937.) Vocalion

Violing and Rhythm).
1937). Honeysuckle
Elmer. Sam Gelsley
Bacon (drums); Don
Parlophone R.2466,
Thornhill, Claude, and
(N.Y., June, 1987 Si
Breakin® My Heart;
find.  Claude

Mouricey (gecond {rumpet); Bruee DE

Campbell (trumpet and trombone);

George Chisholm; Freddy Welsh (trom- (al

bones); Les Gilbert, Jerry Farley
gmﬁm ‘Benny  Winestone, Benny

(tenors); ~ Archie Slavin

~ Ben ny «
gersonﬂel_s‘aag'; ¥ Bud
) Time I Saw You (
 Afternoon).
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FEATHER FORECAST AND NEWS
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HEN ‘SMACK’ HENDERSON BORROWE;

. A BAND BECAUSE HIS WAS ON A GIG

! HE spectre of time march-
e ing on, this festive New
o Year spirit, is making me
o eel like a feather in the freeze,
S I shiver to think how easily
\u becomes a veteran in this
business. Nineteen-thirty- eight,

fﬁ‘.nd I've been having my say in
I '.mis sheet since nineteen-thirty-

in that short time that the
lf seems wider than it really is.

‘have been at one of my favour-
pastimes, rambling through old
es of the paper and wondering
‘What was happening in the busi-
‘ness just flve years ago. One of the
§@ 1iIst sentences that arrested my eye
# was Comrade Hammond’s laconic
Houncement: “Jack Teagarden
joining Whiteman’s orchestra;
I doubt if he will stay there
g.” That was five years ago, and
garden is still with Whiteman.

“'- R Furious Casa
: Loma Furore

!.1
; Just five years ago the Casa Loma
" furore was ab its most furious, even
" to the point when Stanley Black
fb‘rought his photographiec mind to
\"bear upon the record of White Jaz»
‘and proceeded to copy it down in
its entirety as a Christmas treat
lzor “M.M.” readers. “ Mike” had
Some surprising views at that time,
0. I wonder whether to-day he
uld agree to tolerate “the most
*king and amateurish displays
~ this band” (Cab Calloway’s)

“solely on account of the charm of
Cab Calloway himself, upon whom
I dote.” And the famous Charles-
ton Chasers’ recording of Tea-
garden’s original Basin Street Blues
was dismissed by him as “not a
particularly good record.” RBenny

Goodman’sy reputation in the last year or so.

playing, he de-
clared, *lacks
rhythm, ideas
and attack, and
the net result,
aggravated by
a peculiarly un-
pleasant, slimy,
squeaking tone,

is nothing short*
_of ridiculous.”

It was at this
period that
Tommy Dorsey
had just brought
out his original
Getling Senti-
mental Over You,
which he has
been playing a
thousand times a
year ever since.
Louis Armstrong
had just gone
home from his
first BEuropean
trip. Jack Hylton
and his Band had
been refused per-

mission, at the eleventh hour, to enter

Russia,

Amongst the other British orchestras

Below:

Stanley (* Photographic
Mind ™) Black, is still as enthusiastic
and efficient an arranger as ever.

h‘.l
we find Danny Polo, just back from t
Continent, newly tied up with Ambros

Bert Firman leaving town for tly
Sporting Club, Monte Carlo; Roy Fi,
ab the Café Anglais, Eddie Gdrroll 1
placing Lew Stone at the Monsc%gneD
keyboard in order to leave Lew free
conduct. All these bands were pr obab.
killing their audiences with How Dees=
Is The Ocean?; Love Is The Sweete,
Thing; Me Minus You; UndcrrwﬂtE
The Arches; Let's All Sing Like Tl
Birdies Sing; and Nightfall (not Bennyo
Carter's; there's no copyright on titles’.

George Elrick was the only malm
member of a trio playing in the inter:
vals at the Strand Theatre for the run—
of “Night Of The Garter.” George:
was already being featured as a vocalist ¢
in addition to playing drums and vibra- &
phone. ;

white swing men were still working in
commercial bands, for there were no
permanently-formed white swing come-
binations in existence. Thus we find
Gene Krupa, Joe Sullivan and Babe
Rusin working in a group directed by
the late Russ Colombo; and Eddie
Lang, the Dorsey Brothers,
Klein and Bernstein under Lennie
Hayton's direction, accompanying Ruth

Biting in radio work.

* Benny

Carter

Above: Jimmy had lent his band
Dorsey and his to Fletcher Hen-
hoys, who have derson for an

1t fine evening while
Pt EnLA Fletcher's o wn

boys were out on
another booking.
Hawkins, Higgin-
botham and Rex
Stewart were all
in Smack’s own
band and had
just waxed the
famous session
that has never
since “been
equalled by any
band under
Fletcher’s mame :
Honeysuckle Rose,
New King Porter
Stomp, et al,

One point par-
ticularly  strikes
me. None of the
records acknow-
ledged at that
time to be great
has dated in the
slightest  degree.
It is consoling to
us veterans to
think that how-
ever much time
may have bat-
tered at the careers of the white jazz

1

:

Five years ago most of the greatest l
Manny 1

|

élite, jazz itself as made in 1933 would

pass very nicely indeed in 1938.

LEONARD G. FEATHER.

gt



trombonist pnd arranger, h ;
his. own unit an_'cl

pected of them, while Mars&la; has
just begun to do so, with an encou-
raging contract from MCA, pl

for enlargement and a ans-

e pages, at the conr.'.lu»
y of my “Horizon for

37,7 was the declaration that
oracle fails you I promise
- to make any predictions

” Of the twenty-seven tips

forthcoming soloists and

ids destined for fame in the

suing twelve months, sixteen

ed my faith in them, five

remained more or-less at a

dstill and may yet develop

promise they have shown,

e the other six let me down
sliding back into obscurity.

hether or not this record quali-

i me as an Old Moore of Music,

he statistics give me sufficient

onfidence to feel like venturing on

- series of predictions.

first, In 1937, Berigan, Basie
Shaw advanced into public

atlantic broadéasl:. relay next week.

Bands Gom‘lng
Along to Success

Very few uoloumd bands emﬂ;‘gmg

lately have indicated sufficient
to merit inclusion here, but
HAYES is advancing alor
Harlem lines, and
KINS, with bis gang
College hoys, ha.ve proved themselves ¢
well-trained unit the Taunceforc
manner and may. have something o
a future.

1937 has been sueh a chaotic year
for many lesd;rs tha.éo we ﬁnd ‘such
idols as Hines, Jimmy Dorsey, Redman,
Henderson, Pollack and Ruaae.n either
organising entirely ‘'new bands ur
effecting drastic changes in their
sonnels. Of these HENDERSON
once again produced a .combination
that should get along, while BEN’

of Alabama ﬁtabe .

POLLACK and the LUIS RUSSELL
group under Louis Armstrong are cer-
tainly well worth watching.

One or two white musicians have
started their own -units, and on their
past reputations, it is safe to say that
they have an. even chance of getting
somewhere. Prominent amongst them
are GLENN | LER, the trombonist
and arranger, and 'TOOTS MON-
gmen O, .An'fne of tt?)e ﬂ:;segtt ighitg a:it:

. ongs e an
KEN JOHNSO! g\! has provided the first
approach to a really classy coloured
group, while if the EDDIE CARROLL
combination lives up to its _start at the
Piccadilly Theatre, it may provide
some relief from the monotony of
commercial British bands.

TRUMPETS.—HARRY JAMES, for-

rly with Pollack and now one of
Benny's Goodmen, is a certainty for
1938 stardom, and BOBBY HACKETT,
of Marsala's band, whose tone has
~been compared to Bix’s may Dmvide
e sniprise,

A Group
Worth Watchmg

TROMBONES.—Last January there

| arrived in London from Glasgow &

timid, pale wee fellow, twenty-one
years of age, who was later to
to be the greatest British

NNY LEE, ~ Bunny Berigan,
and WARD SILLOWAY. with Bob

though completely unknown
last vear, hassetthemlon
sational rise to fame by colls
first British place in the plano s
of the Mrropy Maxenr Referend

GUITAR.—Nothing very much h

happened in this departmen

cate any stars on the T
I fancy the work g
GREEN, with Basie, and the
is over here with the Mills

NORMAN BROWN.

New Star
Among Bassists

BASS. — Still another of
Berigan's stars, HANK . W.
With a tone and style
follow the noble é
Bernstein, this new name
big name before long. So,
turns soon enough from his
obscurity

'mﬂ. among the Englishmen,

. covery of the Danny Polo rec
D BARBER.

h 't-ime tha.t he attained com" t

‘nition as the

equal of
vIo

ist, white or colour ﬂ;,
o fC.&L,'(Si S.~—An .
: p Or one unquestiona
1938 is MAXINE (L
LIVAN. The (1:3
%ﬁ"i"ﬁ“ﬁ"ﬁ“"m;
Mal Hallett's 8
:};1: look out for ¥ .
5 JERRY.
RUSHTNG
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U.S. STARS ROLL UP

TO

XMAS CHARITY

AID

New Yorlt News From Dick C. Lander

T is many months, pessibly
years, since such a line-up
. of star talent was assembled
‘for any public performance
comparable with the galaxy
brought tngether for the
monster idnight  charity
show in ~of the Christmas
Basket Fuml, sponsored by the
Negro Theatre Gauild, held at
the Apollo Theatre, Harlem,
' on Friday, December 17.
 Such names as Chick Webb, Ella
- Pitzgerald, Willie Bryant, Louis
Prima, Rudy Vallée, Noble Sissle,
Cab  Calloway, the Nicholas
Brothers, Ml’tai Greeﬁ,- oe Marsals,

, Maxine Sulli- |

W ;gannnne or it.s open]ng attrac-

‘Lionel Hampton is 1eported to be
writing a so-called *“ Swing Symphony "
using the sounds of a newspaper print-

ing-works as his inspiration.

——%‘

- | serving the s
| sentence for

] He hopes |
'm'inﬁ'odwe it at the Benny Goodman
| e——

concert at the Carnegie Hall on
January 16.

The Savoy Bal!room -_f e
Erskine Hawkins and his
State Collegians for Ch
The same swing spot also gave ,
Mezzrow and his Mixed Band its ﬁrst
booking since the Harlem Uproar
House fiasco, which shows that it is
still possible that this group may be |
able to keep together.

FROM THE WEST
News m:m the West

ca.tled It's Wonderjul, whi

taken by a publisher and wil

- with lyrics by Al Stillman.
Talking about violinists. ther

going the rom '
&boub Rublnw

It seems th one Adam"

Rubinoff on the pnson radiu- and
decided to study the violin. - i
Rubinoff was persuaded to
h:m an audition, and was so iq;,:.
pressed that the prisoner and his fwo
accomplices in the robvery have been
granted parole to take effect as soon
as they can get work.
Morgan was immediately offered a
job with an orchestra. All right.—-tako
Hhiandeave bl

HELODY FAKER
Mabel Scott
Scores At
‘ Trianon

I ABEL SC&)‘I‘T

coloured singer who
cently been featured at th
Florence in Paris, has arrived tn.
London and has opened at the
Trianon.

On her visit to England last year,
when she was seen ab the San Marco
and taokpart in two films ( Dreaming
Lips ” and * Calling All Stars™), ‘Mabel
Scott appeared as a soloact.

This year, however, she has bmsh;t. ,
with her an accomplished pianist, Bob
Mosley, who is featured in solo work as
part of the act, ‘Mosley, whois twenty-.
three. has spent four of his five €ars |
mtheprufessimasamemherag i
orchestra directed by Lou -
brother of the more wldely-knom Dan
Redman.

Mabel Scott’s carcer will be of
-;roatinmtloswingfans,shee

. Orchestra, and was also over a ; m
‘with Charlie Johnsuns Oreheatta ot
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Artie Shaw Tackles
24-inches Of Blue

Recbrds

Hot

By “ROPHONE”

CURRENCY GUIDE

YK Pounds
Yk Shillings
Y% Pence
Y Day-before-payday

Artie Shaw and His New Music.
“The Blues ” (Parts I and II).
(***Vocalion S.124.)

i HIS idea, of which to my
I knowledge Shaw’s is the
first instance on record,
should have been carried out
| years ago. The claims that its
simplicity is holding jazz back
‘| cannot eradicate the fact that
the twelve-bar blues has always
been like an armchair at the
fireside to real hot musicians;
so, as long as they continue to
enjoy playing blues (and they
will always play their best when
the theme has an appeal for
them), blues records will con-
tinue to be made and will con-
tinue to thrill those who under-

e

sl
= —

stand the basiec sincerity and un-
pretentiousness of jazz of this
kind.

To embark on a double-sided
blues, then, is an experiment that
might have been undertaken by
any recording outfit in the past
twenty years, and one which Shaw
and his boys approached with
obvious enthusiasm. The treatment
is unorthodox to a certain extent,

notably in the framing of the
routine round the pianist, Les
Burness, and the strong drum

rhythms throughout, with a fre-
quent six-eight effect. Burness has
an addiction to thirds and sixths
which makes his style guaintly
attractive, but the bland dominant
and tonic with which he concludes
each side strike me as a rather out-
of-place touch of humour.

Exciting

Drumming

The drumming, though, adds
enormously to the exeitement, and,
though prominent, is well enough
balanced to allow the rest of the
rhythm section its due.

Needless to add, the key is B flat
—why does the blues invariably
sound more at home in this than
any other key?—and here is the
order of the solos:—two trumpet,
two tenor by Tony Pastor (the
second really grand), and on the
second side two trombone, three
clarinet. I don't know which
trombonist this is, but whether Mr,
Arus or Mr. Rodgers was respon-
sible he is yet another of Artie's
finds, and, when Identified, must be
added to my mental notebook of
the jazz élite,

On the minus side of the account
are the chorus pinched from Arm-
strong’s Savoy Blues, quite unneces-
sary, and the chorus with polka
<CCompaniment, quite banal. But
the net result is emphatically on
the plus side.

Claude Thornhill and His Orchestra

S with Maxine Sullivan.

Stop! Youn’re Breakin’ My Heart.”

“ Gone With The Wind.” /

(= Vocalion 8.125.)

This girl Sullivan is just a dream,
that’s what. She has a chorus and
a bit on each side of this record,
and steals the honours from undez
such distinguished noses as those
of Messrs. Manny Klein, Arthur
Bernstein, Toots Mondello, Babe
Rusin, Chauncey Morehouse and
Jag:k Lacey. For a pick-up band
this is a good combination. The
trumpet work of Klein, if it be
really he, is more than a surprise,
as I always imagined him as a fine
brass-section leader but nothing
| more. : LE

Reviewed

CLAUDE THORNHILL
who heads a fine pick-up band to
accompanying the one and only
Maxine Sullivan.

MESIEINENENENRNAE"

Lamsnas

Gone With The Wind gets a wee
bit dull in the second chorus,
though if you enjoy Tommy Dorsey
playing straight yow’ll go for Jack
La:cey, too. Stop, ete. offers all-too-
brief evidence of the superiority of
Mondello as a white alto ace,
Maxine's tone and phrasing beggar
description. As a sample I'd like
you to catch the way she accents
the word *“ breakin’” both in the
first and the last quarters of her
chorus.

Hasllmark of

Carter Genius

Benny Carier and His Orchestra.

“Skip It” (#%%),

Benny Carter and His Orchestra
‘with Coleman Hawkins.

“Pardon Me Pretty Baby 7 (#%),

{ (Yocalion $.126.)

In the same style as I'm In The
Mood For Swing, though the per-
formance is not quite so clean,
Skip If Dbears the hallmark of
Carter genius, a chorus for four
saxophones. Though it's not quite
the reed section of the old Club

Harlem Orchestra, it still
Benny on lead alto and a pri
nice blend; after which G
Chisholm gives a reposeful,
fectly phrased sixteen-bar

- Freddy Johnson takes over rat

Ineffectually before Benny's
alto contest with the ensemble.

Jam Ensemble
Is Messy

Pardon Me is less successful t
the previous fruits of the Du
sesslons. Chisholm, Jimmy Willle
and Johnson all happen to
below their best form, and
jammed ensemble in the 1
chorus is messy. The best par
a chorus split between Benny o
trumpet and Hawkins, in whie
Hawkins' final phrase is (if I n
coin a phrase) simply terrific.

Edgar. Hayes Quintet.

i SO Rare ”n {iii{-’-

“1 Know Now?” (¥#),

(Brunswick 02495.)

Lukewarm swing, served by ¢
tist Rudy Powell and rhythm
with vibraphonic interludes b;
Clark in which you can alm
your clichés before they're
and plenty of crooning for the
ban taste (yokel choruses, one
say). I Know New is never mn
neutrally pleasant, but So
a better vocal and some of H
salutary pianc.

H'l:LF‘_.

m‘ e




URPF ISE IS
BETTER LATE THAN
NOT AT ALL—-
especially when
it is Joe Marsala

JUST about the best Christmas surprise

AIRLANES 4

I could have hoped for has arrived in the

shape of a letter from Alistair Cooke
with the more than gratifying news that Joe
Marsala and his Chicagoans are to be broad-
cast to London in a special swing concert from
the Hickory House, New York City, on
January 8.

Up to the present my crusading for Marsala
has had comparatively little point in view of
the infrequency with which his recordings have
been released in this country. The broadcast,
which is no doubt the result of Joe’s recent
adoption by the MCA, who have been concerned
in practically all the Transatlantic relays, should
help to pave the way not only for the enlarge-
ment of Marsala's public, but also to show that
the virtual hegemony of Benny Goodman in the
realm of clarinettists is something of a fallaecy.
Moreover, the material in this programme, by
way of a change from the concessions made in
previous relays, will be exclusively non-commer-
cial, with an assurance of plenty of blues in
B flat as well as Singin’ The Blues and some of
Joe'’s specialfies, such as Muskrat Scramble,
Jazz Me Blues and Clarinet Marmalade.

Since practically all the individuals in this pro-
gramme will be unknown to the majority of you, I
might recall that the personnel runs-| denly hailed by the critic George
like this: Leader and clarinet, Joe | Frazier, and came to New York only
Marsala, who also plays swell alto and | recently,
tenor;  frum- “Joe sAYS
pet, Joe's eGGRLLLITTCER LT oY he has the

twenty - eight- S tone Boswell’s example and
years old FE ATHER FOREC AST gmc.e Bix.” my iaur[ched out on her own, co-
AND NEWS

Rosemary Lane, half of the
Lane Sisters and for a long
time associated ‘with Fred
Waring, has followed Connie

brother £ correspondent starring with Dick Powell in
: points out, the “Hollywood Parade”
‘ which sounds radio programme.
silly until you
hear him.') :
of his own at a | Piano, the twenty-one year-old marvel  records with Bunny Berigan and
theatre club in Boston, was sud- | Joe Bushkin, who made a feW Sharkey; guitar, Ray Biondi, another
— — _— Italian Chicagoan; drums, Buddy Rich,
a newcomer who has only been play-
ing for about nine months; bass, Artie
Shapiro, the only New Yorker in' the
band, and one of the world's finest
swing men on his instrument.

'Pure'st Since
Immortal Bix

“Joe’s is the only band in New York
playing the old Chicago style,” says

Description of
- Hickory House

Tl hegin by describing the Hickory
House. the crowd. the band and will
mtroduce the pumbers. .

"I have told you all tl'us s0 that all

of you can keep your Saturday mght

1ree.
Pa.rt.%cularly gratifying is the reflec-

tion that the recognition now being

| offered to fthese boys is the climax to
many months of hardship, scuffling for

jobs, playing in deserted clubs and
having to fight hard for payment. Just

a year ago, when I last saw the Mar- |
salas did .

*Joe Marsala himself, snapped*
as he leaves the Hickory
House after a strenueus jam

msion.

o

Alistair Cooke. “and of late it’s sur-
prising how many of the greab bnea
have wanted to Jjoin the
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| Weekly news and gossip about radio
personalities in the dance-band world

By Leonard G. Feather

THE transatlantic swing broadcast arranged
for tomorrow, Saturday, January 8, will
present a band of newcomers to the air-waves,
Joe Marsala and his Chicagoans. This should
be a rare treat, for not only is Marsala’s unit one
of the most advanced swing combinations in the
States, but it also possesses a unique personality
-and personnel which qualify it as the only band
in New York today playing in the genuine old
| Chicago style of compact improvisation. This
style of small-band performance has been
accepted by a wider range of musical brows than
any other jazz form.

® The band will be relayed. direct from the
Hickory House Club, and the programme will be
strictly non-commercial, made up of such swing
fare as the evergreen ' Jazz Me Blues’, ' Blues in
B flat’, and ‘Clarinet Marmalade".

For months these boys fought what seemed
to be a losing battle for united success; often
accepting jobs in half-deserted night clubs ; often
with no job at all, but determined to stick
together. Now this special broadcast is but one
indication of the success that has crowned their
efforts.

Alistair Cooke, who is presenting the pro-
gramme, will describe the club, the crowd, and
the general scene as well as announcing the items.
In the personnel will be Marty Marsala, brother
of the leader, playing trumpet ; Bobby Hackett
on cornet and guitar ; Joe Bushkin, twenty-one-
year-old pianist; Ray Biondi, guitar; Artie
| Shapiro, bass; Buddy Rich, drums; and Joe
Marsala, leading on clarinet.

* W % *

Another band which is to make its broadcast-
ing bow next week is Ken Johnson's, which will
be heard in a connoisseurs’ programme on
Regional next Tuesday from 9 to 9.30.
~ The most interesting aspect of this broadcast
will be the fact that Johnson's is the first all-
British coloured orchestra ever to reach the front
of this country’s dance orchestras.
~ Ken Johnson went on an extensive quest for
talent before assembling this present group from
‘musicians he found in Trinidad, British gui:ma,
and Barbados. He himself was born in George-
town, British Guiana, in 1914, the son of a
doctor. As a youth he came to England for his
education, studied medicine at London
University, and five years ago took up dancing
as a_hobby which soon became his profession.

After working as assistant to the noted dance-
director Buddy Bradley, Johnson went to the
US.A. for a year, taking part in Hollywood film
shorts and touring with the band of Fletcher
Henderson .as conductor and dancer, On his
return to E’ngll;nd in 1935 he took the plunge
into band-leading. i

= * * *

."‘?Hcre is the personnel of his present orchestra,

‘has been playing at the lorida
l_? BOW&B first trumpet), David Wilkins
(solo trumpet), Freddie Gigenslade (trombone)
*& Barriteau (first alto sax, clarir (g,@-ear ) ',""g?;'
“Roberts (second alto atitone sax, clarinet),
Dayid Williams (tenor sax rol B

( ian;), Joey Deniz (guitar), ‘Pops' Clare

Ken Johnson only conducts, but admits that he
* fools around on a fiddle and drums’ as spare

musical practice.

which was formed less than a year ago and
ld Florida in Mayfair:

Ve g - Barrow

: Tommy Wilson (drums), and Don
Johnson—no. relation—as vocalist and guitarist,

Buckingham
Palace

Goes Jazz

Teddy Joyce Assembles
Feminine Band a la
Spitalny . . . Semi-Pros
Unionize . . .

Other London Notes

By LEONARD G. FEATHER

Loxnvon, ENc.—Buckingham Palace
was the scene of an event which
made jazz history last month when a
dance orchestra was engaged to play
at a State Ball. The use of a civilian
orchestra as opposed to the military
bands always employed at previous
events of this kind was a great honor
for Dalton Marshall, forty-year-old
Yorkshire pianist, whose orchestra
played the music at this ball, which
was held in honor of the visiting
King of the Belgians. Incidentally,
the first two numbers played were
American, both by the late George
Gershwin: Shall We Dance and Be-
ginner’s Luck.

A Break for the Girlies

Teddy Joyce has been given a big
break by the B.B.C. in the shape
of a contract for a series of special
forty - five - minute broadcasts, the
first of which are to take place on
January 14, 18 and 24. The inclusive
fee for each broadeast is £700, which
is big money by B.B.C standards.
Joyce is assembling a big line up
of girl instrumentalists (7 sirings,
5 saxes, 7 brass, flute, harp and 4
rhythm); a choir of 8, a new trio
of Irish girl singers, and guest artists
including, probably, Barbara Blair
and Dinah Miller. Arrangements
will be written by Bob Busby, who
was a corner man with Jack Payne’s
Orchestra for some years.

Joyce is talking of this venture as
a challenge to American girl bands
and his dea is to present a counter-
part of Phil Spitalny's act.
Collapses on Stand
Emilo Colombo, sixty - year - old
violinist and former Tchaikowsky
protégé, who for the last sixteen
years ran a large orchestral service
in London, after his flight from the
Russian Czarist Court, died at the
May Fair Hotel after collapsing on
the bandstand. Colombo, who had
played before practically all the
royalty in Europe, was one of the
best known contractors for light or-
chestras and dance bands in this
Vivian Dunec

_ Juncan’s orchestra at the
Café Anglais failed to click, and wa:

" which has been endeavoring to pro-

vide competition for Ambrose, is
opening in vaudeville at London’s
Holborn Empire on January 3.
Booking was arranged by Jack Hyl-
ton. Hylton's orc_;hesh-a_;“_}qy- the way,

N

is touring without its leader, the
baton being in the hands of compére
Eddie Pola,

Semi-Pros Unionize

Over two hundred semi-profes—
sional band leaders convened in
London from all over the country
and agreed unanimously to form a
semi-pro Dance Band Directors’
Associaton in alliance with the
professional association already in
operation. This move towards
unionization is considered the most

important move the semi-pros have

ever made for their own henefit.
George Elrick, comedian vocalist

who was touring under Hylton's
management, using Lew Stone's
band, has now given up the latter
group to form a combination of his
own, composed of three reeds, trum-
pet and three rhythm.

Another New Band

Another new band which shows™
signs, on the strength of its person-
nel, of becoming one of the most
important groups over here, is that
assembled by Eddie Carroll for
Firth Shepherd’'s show at the Picca-
dilly Theatre, which contains many
of the best-known men in this coun-
try, the full line-up being: Jimmy
Macaffer and Arthur Mouncey
(trumpets) ; Bruce Campbell (trum-
pet and trombone); Freddy Welsh,
George Chisholm (trombones); Les
Gilbert, Jay Farley (altos); Benny
Greenwood, Benny Winestone (ten-
ors); Eddie Carroll (piano); Archie
Slavin (guitar); Sid Hieger (drums);
Doug Lees (bass).

Arthur Young, one of Scotland's
nmrost brilliant and versatile pianists,
has suddenly appeared in the lime-
light again after a year’s absence on
the Continent, and is now musical
director for the International Broad-
casting Co., which produces a large
number of the English-language
sponsored transcriptions from conti-
nental stations.

Sidney Lipton has introduced the
fliigelhorn to the West End in his
Grosvenor House orchestra. . . . Roy
Fox is dickering for a residential
London job after all those years of
touring in vaudeville. '

Top Tunes in England

Leading songs in this country at
press time on the air: Little Old
Lady; Goodnight to You All (Eng-
lish, Publ. Macmelodies); Afraid to
Dream; That Old Feeling; Whispers
in the Dark; Let Us Be Sweethearts
Again (English, Publ, Gilbert); The |
First Time I Saw You; Vieni Vieni;
Home Town (English, Publ. Peter
Maurice); Smile When You Say
300 (English, Publ. Lawrence

n
Coming Band "

Gerry Morton opened two weeks
ago with his own band at New
York’s swank Plaza Hotel. Morton,
who under his right name of Mort
Kahn, is the pianist who drew such
unmitigated praise from MEeTRONOME
even before his arrival in New York
a couple of years ago. Needless to
say, a great future is predicted.

THE METRONOME
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Weekly news and gossip about radio
| personalities in the dance-band world

By Leonard G. Feather

UNLESS you have ever been caught in a whirl-
wind, you will find it difficult to imagine the
nature of an interview with Teddy Joyce.” This
twao-hundred-volt, three-hundred-words-a-minute
personality, by New York out of Toronto, pre-
| sents a strangely incongruous picture in the
modern Kensington flat where he lives with his
tather . one feels that he belongs in one of those
high-pressure American backstage films.

This perpetual agtation, coupled with: an
equally restless imagination, will be reflected in
the three new-style Varety-and-dance pro-
gfammes arranged by Joyce for today, January 14
(National), Tuesday, January 18 (Regional), and
Monday, January 24 (National), in which he
will conduct and compére an all-feminine com-
bination including a twenty-four-piece orchestra,
a choir, Barbara Blair, the musical-comedy star,
and Dinah Miller, one of the most stylish of
Coglish girl singers,

In the two and a hall years since he was last
un the air, Joyce's activities have been many and
widespread, reaching their peak this month with
the responsibility nF running three "orchestras at
once , one male, one female, one juvenile. Teddy
Joyce's Girl Friends. the group to be heard in the
broadcasts, include several new instrumental dis-
coveries, including trumpeters Vera Marsland and
Louise Seikirk, the latter being the “hot " soloist ;
uthers in the personnel are Mabel Willis Brown,
red-headed first violinist, doubling viola, Elsie
Ford, blonde double-bass, and Ivy Benson, who
once described for this column the life of a typical
pirl jazz musician.

Several of the principal instrumentalists come
from Wales and Scotland, and the trio of girl
harmony singers hails from Ireland.

Teddy Joyce first arrived in this country just
four years ago, after a varied career of singing,
dancing, and band-leading in the U.S. and
Canada.  His signature tune, "The world is
‘waiting for the sunrise ', recalls an old association,
for its composer is Ernest Seitz. a pianist who
gave music lessons to Joyce at the Conservatory
in Toronto,

Bob Busby has written the orchestrations for
these ambitious programmes. The band is com-
posed of six strings, five saxophones, seven brass,
flute, harp, and four rhythm. ;

& # # *

Another Canadian band-leader will be on the
air this week, when, from the West of England,
a_dance cabaret will include Billy Bissett and
his Canadians, now playing in a Bournemouth
hotel.
‘ # #* - *

Several interesting record recitals are planned
for this week. On Monday evening there is a
programme of traditional blues music devised by
Charles Chilton ; Maurice Brown and Leslie
Perowne have collaborated on a history of the
dance which, next Wednesday afternoon, will
span the centuries from the pavane through the
minuet to the waltz, the turkey trot, ragtime, the
Charleston, and possibly even the Big ‘Apple.

On Friday afternoon James Holloway will
follow up his Parisian disc presentation with a
similar wax tour of the New York night clubs,

entitled * Broadway Rhythm ',
N

e i ; Ty
| Mention of the Welsh musicians in Teddy
| Joyee's band reminds me that you can hear an
| all-Welsh orchestra, the Cr&lgmgnkhythm Band,
e K:Ish Region on Monday, featuring the
1s Seager playing sax, piano, and

. a band composed

. trombone

HE second batech of French
“ Disques Swing,” which I

have just received, are
worthy of a few comments, even if
their prohibitive price of 25fr. plus
postage means a limited market
for them over here. (Details from
“ Disques Swing,” 251, Faubourg St.
Mazrtin, Paris.)

SW T is a Reinhardt solo effort
on St. Louis Blues, florid but effec-
tive, and Bouncin’ Around, a com-
position of the Belgian trumpet
player and band-leader, Gus
Deloof, with accompaniments by
Louis Gaste, guitar, and D'Hell-
emmes, bass, which are satisfac-
tory.

Dickie Wells

Django, who does a good job, while.
Sweet Georgia Brown is strengthened
by the presence of Ernest Myers on
bass. This is one of the few real |
thrills I have had from records in the
past month,

Which makes it even pleasanter to
be able to burst forth wifh the news
that the B.B.C. has at last hooked
Eddie for a relay from Paris, which |
has been fixed for Saturday, Janu-
ary 29, Regional from 9 to 9.30. Mark
it down.

* » *

Before leaving Eddie I cannot resist
quoting from an appreciation of him |
which appeared in “Hot Jazz,” and
which is reproduced letter for letter : —
“Eddie South is one of the most
a ¢ ¢ u m p lished
musicians to be

provides a smash-
ing surprise with

of himself on
with
three  trumpets,
guifar, bass and
drums, on SW 6.
You don't miss

formd: . .. His
technique sur-
passes  infinitly
the one'_of a
Venuti, his in-
tonations are ex-
treemely moving.
The most strick-

the saxes, and
you certainly
don't miss the piano, which may prove
my constant suspicion that this is the
most dispensable instrument in the re-
cording rhythm section, even with a
full band. Coleman, Dillard and Col-
lins make a wonderful trumpet {rio.
This band should have bheen called
Dickie Wells and His Hell's Bells. /

choruses of terrific riffing, some of it

familiar from Teddy Hill’'s Cotton Club.

o

show work over here, bring Between
The Devil to an end in a blaze of brass
glory. Bugle Call Rag is almost as
great. Great stuff, this brass.

Still More
Exciting

SW 8 is more exciting still, being the
first record for many years by Eddie
Scouth, and proving him indisputably
cne of the great jazz violinists of to-
day as a melting-pot of all the requi-
sites of his job; stvle, swing, tone,
attack (amazing!) and real musician-
ship which enables him to play with
the utmost ease and assurance. On the
blues he is accompanied solely by

ing point in
Eddie’s playing
is his perfect, TOTAL easiness, provid-
ing from the combination of an in-
credible matural and the astounding
fechnique mentioned above, . . . His
prodigious technique and his captivat. |
Ing tone suffy in holding interest.” (Sic '
is right!)
LeoNaRD G, FEATHER.
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for MID-
‘Three-shilling records -

Andrﬂvs Risters (Vocal Trio with
Orchestra) (N.Y., October, 1837 :
Why Taﬂ'} About Love; Just A Sim-
e Melody. Brunswick 02541,
(Fradtg;i:)m * Schnickel-
; 0, Autumn,
: ggobody's Got The Blues But
yhen My Baby Smiles At Me,
;aher (leader, clarinet,
rina); Nels Laasko (cor-
er (piano); Ken
arlie Eg;eniz (tuba and

'i'he (Vocal @uartet

mental Accomp.) (Los
181 Beptembu 1937): Sweet
r Swing; Nobody's Sweetheart.
j hﬁﬂhﬂl ‘Smith. Del Porter, Ray
{ Johnson and Dwight Snyder.
_Brunwick 02535.

H:wg (Edgar) and his Orchestra

(M. Y., October, 1937): Shindig
"""'a.l..Bﬂl Darnell); Queen Isabella
(no vocal). For personnel see Guide
1937. . Brunswick

(trombone):
Trisko N

Bandy

ANUARY

Pollack’s (Ben) “Pick a Rib” Boys
(Los Angeles, Summer, 1937): If It's
The Last Thing I Do; You Made
Me Love You. Ben Pollack (leader
and drums); probably
Spanier (trumpetl; Galen Gloyd
(trombone); Benny Kanter (clari
net); Jack Stacy (tenor); Bob
Laine (piano); Gary McAdams (gui-
tar); F. Palmer (bass); Peggy Mann
(vocalist). Brunswick 02548, g

Webb (Chick) and his Orchestra

~(N) (N.Y., November, 1837) ¢ Just A

Simple Meiedy, Hohdny ‘In Harlem,
chick Webb (leader and drums);

Mario Bauza, Bobby Starks, Taft

Tordan (trumpets); Nathaniel Story,
Williams (tromhbones);
Chauncey Haughton, Louis Jordan,
Wayman Carver (altos); Teddy
McRea (tenor); Tommy Fulford
(piano); Bobby Johnson (guitar);
Beverley Peer (bass);
gerald (vocalist). Brunswick 02536.
Wilson ( Feddy) and his Orchestra
(N.Y. November, 1937);: Things Are
Looking Up; Nice Work Ij You Can
Get It (both comp. Gershwin).
Teddy Wilson (leader and piano):
Buck - Cla | “_'“F!De_tla.

NE OF THE MOST TRAGIC STORIES IN THE HISTORY (
MUSIC HAS JUST COME TO A PITIFUL CONCLUS

FORGOTTEN EVEN

BY THE FEW WHO HAD APPRECIH

ART YEARS AGO, JOE SMITH, THE COLOURED TRUMP]
DIED IN A LUNATIC ASYLUM ON LONG ISLAND.

Smith will be remembered by veteran fans as soloist on

of Flelcher Henderson's greafesi

records, and qeca

Bessie Smith, who so admired his playing that when Hen
brought any other irumpet player inlo the studio, even
ing Louis Armstrong, she would raise violent objections.

Described by John Hammond as
'“my favourite of all trumpet
| players,” Joe Smith faded into ob-

scurity a decade ago, after leaving

his last important job with McKin-
| ney’s Cotton Pickers. He had been
| alling since 1930, and hardly played
at all in recent years. His brother,
Russell, is still playing first trumpet
with Fletcher Henderson.

RED HOT DANCE NEWS

Bob Croshy’s split with Rockwell-
O'Keefe and adoption by M.C.A, seems

with Mugsy

Ella Fitz-

likely to result in many complications,
- The former bhooking office has declared
its intention of going to the Civil
Courts {o defend its legal rights, insist-
| Ing that the charges against it of
mlsmanage\ment are unjustified,

The fact that the band is a co-opera-
tive one has been closely conneeted

with the legal complications that have |

ensued.

British listeners might note that
Crosby’'s Band will be broadcasting to
Britain on January 31.

From Los Angeles and Chicago res-
'pectwely comes news aboul two famous
Lmusicians who have taken the plunge
'into business affairs,

. Bill Harty, who is still managing Ray
Noble has opened a talent booking
Joffice on the coast in connection with
[ Frank Kelton; and Paul Mares, famed

trumpet player of the original New

Vido §

Orleans Rhythm Kings, has
a barbecue (hot dog empt
windy eity. ]
Chick Webb and his ot
rently, In New York, may o
Sebastian's Cotton Club in
towards the end of Februa
following the fashion, h
twelve-inchers for Decca: I W’
Be Happy: Hallettjah. ]
Watch out also for his versiol
Man I Love, with so
trumpet playing by Bo
arranged by Kenneth A
discovery whom he rec
in Chicago.

From the coast comes
Frankie Trumbauer, who str
nies the rumour that he is
from actlve musicianship,
experimenting with a new
instrument which looks like
upright piane but has a tone
a. hnrpslohord and a nllhir-
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Ilmmie Luncetord and hls
Orchestra.

% Raggin’ The Scale.”

 “For Dancers Only.”

~ (***Brunswick 02531.)
UNCEFGRD can claim one

of the rarest Orders of

"0 _sJazz Merit: he sounds like
no other band in the world. Like

| Goodman, he has evolved a style
. of his own, bringing all the
' cppyists in his wake, but still
| stands a shoulder or so above his
mitators, who have not even
“had the good taste to omit
| Lunceford’s weaker points from

their imitations, preferring to

concentrate on high-note trum-
pﬁt, tricks and other important

accoutrements of the Lunceford
style. : /

In Raggin’ The Scale you hear
none of the band’s weaknesses
save a few bars of unison cliché
work at the end. High-note
trumpet is absent. The brass

‘section has yumph. The ar-

rangement is full of corzect.ly

- applied. ingenuity (as opposed to

cleverness), as, for example, the
background to the trumpet solo
towards the beginning—note
particularly the harmonic varia-
tions between bars 11 and 12.

Cou le of
rumpet Yel ps

For Da:wm Only descends (or
maybe I iean ascends) fo a
couple oi trumpet yelps, and is
crammed with  Christopher
Columbus and other familiar
licks. But some chefs know how
to make even a hash tasty. S
time composer Sy Oliver can be

let off with a warning.

(P.S.—Watch your pitch, jou
cats!)

‘Benny Goodma.n..-and His Orchestia.

“ Changes.
“ Minnie 'I'he Moocher’s Wed
Day "
(+**H.M.V. B.8683.) '
Goodman is right back up thert.

| in the King Porter clouds of tw

years ago. This return to thy
original peerless form and atmos
phere of the band is something t¢
shout about. No more third-rate

pops and mediocre vocalists, please

Benny! Numbers like Changes an
this revamped Henderson arrange-
ment (cf. Parlo. R2031) of Minnie
make such far better Goodman-
fodder. Benny and the ensemble
hog the wax, but they deserve it.
Play this record to shreds and Ieaa;rn.I
all about swing bands and swing
clarinet; or if you won’t learn, just

listen anyway.
Eddie Carroll and His Swingphonic
Orchestra.
“ Night Ride.”
* Blue Danube Swing.”
(**Parlophone R.2464.)

Don’t judge this first record of
Eddie’s new band too harshly; it is
‘not his fault that both arrange-
‘ments belﬁng to a hackneyed genre
- unsuited to a band with
ilities and with such
ult is Parlophone’s

3 s material. [
qn‘huw to swing the
} ne, ‘maybe, as
emial bands,

s e _5.“

‘, ee

IN

and at one fime I myself was
impressed by Night Ride; but a star
combination like Carroll's deserves
some real arrangements in the
groove to launch it.

In section work, brass and reeds
show a very happy co-operative sense
of style; but the soloists are wasted,
except for a few bars here and there.
You would hardly suspect that Benny
Winestone, George Chisholm, Bruce
Campbell and Jay Farley are around.
If they are given the chance and if
some suitable arrangements are pro-
duced, this band may become the first
prebender to the British Goodman
throne.

Three points, then, for next time:—
(¢) Parlophone must let Carroll
select his own material, (b) the
rhythm section must be brought much
nearer the mike, (¢) people like Chis-
holm should have a whole chorus each
instead of eight bars.

Tommy Dorsey and his Orchestra.
“Night And Day.”
“Smoke Gets In Your Eyes.”
(**H.M.V. B.8681.)

I don’t usually believe those claims

people who claim they can tell

wha.t’s coming eight bars ahead, but

this instance the claim might well

be substantiated. Tommy does just

E}l;l&t we have learned to expect from

with these two deliberately com-

mercial  performances. Eminently

musical, and licensed for people over
sixty.

Short and
Brfg’lt_ Intervals

Bunny Berigan and his Orchestra.
“The First Time I Saw You” (**).
“Roses In December” (*).

(H.MLV. B.8680.)

Know what a hot-water bottle feels.
like with cold water in it? That's the
effect of these tepid twain by Bunny,
complete with polite vocals and expas-
peratingly short bright intervals, Fie
on HM.V. for neglecting scores of
gﬁﬁeﬂor unissued Berigans in favdur of

Frankie Trumbauer and his
Orchestra.
% Trumbolos'y 1

Bix Beiderbecke and his Orchestra, issued on Parlophone R.

(***Phrlqphone R.2465.). 3

“Goose es.”

Tram shows off with a Iot of

mul but gets in some
ﬁple-mngum ge

right back upf the clouds
again, says ofur critic

! nanied by Bix,
[and Morahouse

fashioned when origi. '
since the recent renaissance
now seems to ha.ve he

t on R.127 made
i'umbology was
t on Parlophone
or No Reason At

Blues by the same ga
a far better barga.}n.—
also previously put ¢
—R.3419, backed by
All In C.

Casa Loma Orchestra.
“Swing Low, Sweel Chariot.”
“Casa Loma Stomp.”

(*Brunswict 02497.)
The original Casa Loma =Stoirgp was

both brass and sax sections and tha
determined rhythm.” Of the tenor
player he said: ‘“His tone and

ing are not unlike those of the great
Hawkins”; and of the ensuing
ensemble: “It Is full of beans and
works up to a terrific chorus for three
saxes. ... The last half minute or so
of this record is almost overpowering.
To say that it is a record worthy of
Ellington is the highest praise I can
give it.”

” Mike’s”” Wild
Enthusiasm

“Mike's * wild enthusiasm in those
days at least had the excuse that the
Casa was offering something new
in jazz styles, but even at that date I
doubt whether it was of any value, and
with the passing of nearly seven years it
has become positively archaic, This new
recording is actually weaker in
ensemble than the original version, As
for the tenor player, he is no more
like Hawkins than he ever. was, and
the only crumbs of comfort are taken
from the clarinet and trumpet players
(who also do fair work on the reverse),

And to think that this is the opus
that brother “Mike” deseribed as “in
answer to my maldern pmm”!




_ “The sax sestion and-brass
' of the Hudson-de Lange
- Orchestra get going '

; ECORD fans who are con-
R stantly berating the
®- gramophone companies
for their laek of prudence in the
couplings of English releases of
American recordings, or for the
inexplicable delays and failures
to release certain records, should
be interested in the story behind
the news that Gershwin’s
famous Porgy and Bess score
has just been released in this
country.
For nearly two years, ever
since the original American pro-
duction of the play, the British
public has been denied the
pleasure of listening on the
radio or records to the delightful
ia;eh:-d:les from this opera, and

the records by Bing Crosby,
Billie Holiday and others of
I Got Plenty Of Nuttin’, It Ain’t
Necessarily So, Summertime,
and the rest. As in dozens' of
similar cases, the tunes have
been withheld in order that they
should not be dated and out-
worn in the event of an English
production of the show. So the
months have slid by, the show
has never been brought over,
and the songs have gathered

e

i
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HELD UP UNTIL

dust on the publisher’s and the
record companies’ shelves.
This is an aspect

TUNES ARE DATE]

“ because of the widespread
marijuana among musiclans
have interviewed doctors, psy
rists and bothithe addicted an
abstemious musicians, with a
to giving an authentic pletu
the weed and its effects.

This subject is not one on
to dwell in- these pages, b
should inferest and amaze
average, bourgeois-living fan,
obtains his music on wax nta
a shop and knows no worse d
chery than a Saturday night |
booze, to learn that “no ja
sion is worthy of that exs
without a stick or two of *
pass around,” and that A
musicians played a large
the national disseminag
Mexican muggles.

of the music busi-
ness that it almost
unknown to the
fan; yet it has a big
bearing on these
questions of coupl-
ings and releases.
Frequently a num-
béer is  held up
though the chances
are a million to one
against the praduc-

American mi 11
who don't
hoot

that those whn

tion over here of the

show from which it originates;
thus a beautiful pop song called
This Is My Last Affair was held
back for nearly two years before it
was realised that there was no
earthly point in keeping the farce
up any longer.

Most Amazing
Case of All

The most amazing case of all is
that of another Gershwin tune,
Liza, which was written {for the
New York Show Girl of 1929, and
which, but for a few persistent en-
quiries, might have languished for
ever; but finally saw the light here
only last year.

In the West End it is considered
smart to circumvent these bans by
smuggling advance copies from
America, and * scciety 7 derives an
esoteric pleasure from dancing to
The Lady Is A Tramp; It's De-

Lovely and other forbidden fruits.
The Berlin hits from On The
~Awsnue crashed Mayfair nearly six

mths beggxe their official British
incide with the film.

" New Way to
Go To Town!

A correspondent has sent me a

..__."Parlaphone catalogue in which is
listed a record by the Washboard

‘Serenaders under the title Dear
- Old Southend.

| Somebody seems to haye found a |

‘new way to go ta bownl

its
inf ric

musical 1nsplrat.ion to those
smoke, and that the effee
according to the constitution
smoker. I have known the
lings to succumb after just o;
or two of cigarettes Impre
with the drug, while the
robust seem impervious to eng
hours of smoking.

The article quotes the * Dad
of All The Vipers” as d
ing that after a lifetime of
ing he has been okayed by his
surance doctor as the best of
though it is certain that for wi
individuals the effect might
been habit-forming and deleteriol

Anyway. let’s get outa here,
atmosphere's getting too

Leonarp G,

7""':,—_
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SIGNATURE TUNE

Weekly news and gossip about radio
personalities in the dance-band world

By Leonard G. Feather

IKE so many of the signature tunes, Ambrose’s
famous ' When day is done’, of which he
has had twenty-five different arrangements made
during the nine years he has used it, has a curious
and somewhat involved origin. It was first
published early in 1924 in Vienna under the
title ' Madonna® and was the work of a young
Viennese writer, Robert Katscher. Later that
year it was brought to England as “Panama’,
and was recorded under this title by Debroy
Somers with the Savoy Orpheans.

During his European tour, Paul Whiteman
heard the tune on the Continent in the original
“Madonna® form, took it to the United States
and presented it to an American publisher, who
furnished it with a new set of English lyrics
with the title *When day is done’, written by
G. 'Buddy’ de Sylva, of the de Sylva-Brown-
Henderson team which evolved ' Black Bottom ',
“Birth of the Blues’, ‘Sonny Boy’, and 'Little
| Pal’. In this third form it was issued in 1926,
later to be started here by Jack Hylton, the
‘Panama’ version being abandoned. M

Robert Katscher will be best remembered as
| the writer of the Wonder Bar numberts,

including ' Elisabeth’. He visited London to
assist in the En_ﬁlish' production of this revue.
Subsequently Hollywood lured him to write: for
| films, but after a few months’ experience of
| screenland his temperament dictated a mutual
| cancellation of the contract, and he returned to
Vienna. In the meantime *When day is done’
has become one of the evergreens of American
jazz, with a sale of over a million copies.

+ * * *®

One of the most difficult of musical instru-
ments, and consequently one of the most rarely
used for swing improvisation, is the violin.
Throughout the entire generation in which jazz
has lived, only one ' hot fiddler’ has achieved
international fame—Joe Venuti, heard with Paul
Whiteman's Orchestra in the King of Jazz

| film, and best known for his hundreds of

| recordings with his guitarist partner, the late

| Eddie Lang.

| Next week, however, the BBC will be killing

| two canards with one stone by presenting an

artist who will dispel the fallacy that the violin
becoming a thing of the past in swing music

well as the belief that coloured instrumentalists.

finesse. Eddie South, the Negro star, who
se heard with his orchestra from Paris on
ay, January 29 (Regional, 9.0), has been

d in America as “The Dark Angel of

in Louisiana thirty-four years ago, Eddie
nenced his musical studies at the
> College of Music when nine years old.
ted his professional career in 1920, and
to New York in 1926, organising his
a shortly afterwards.
d.

i
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4HAVE YOU GOT?
During the last six months of 1937 the

following have received the comparatively

rare four-star recommendation from our
critic, “ Rophone.”’

The stars are not a guide to comparative

artistic merit.

They indicate which

records are most likely to be worth the
average reader’s attention.

Dorsey (Tommy) and his Orchestra.
Beale Street Blues; Stop, Look
and Listen. H.M.V. 12in, C.2938.

Dorsey (Tommy) and his Clambake
- Seven.
8596.
After You. H.M.V. B. 8670.

Goodman (Benny) Quartet.
Smiles. HM.V, B.8630.

llamt:lon (Lionel) and his Orches-
1
Whoa, Babe! HM.V. B.8581.

Rhythm, Rhythm; China Stomp.
H.M.V. B.8597. I i

Hayes (Edgar) and his Orchestra.
Edgar Steps Oul. Brunswick

Holiday (Billie) and her Orchestra.

‘Let’s Call The Whole Thing Off;

They Can't Take That Away
From Me. Vocalion S.95.

Jam Session. .
Blues. H.M.V. B.8580.

Kirk (Andy) and his Clouds of Joy.
In The Groove. Brunswick 02441,

McKenzie and Condon's Chicagoans.

— .. Liza; Sugar. Pa.-rlophfneﬁ.gﬂjm.-

Twilight In Turkey. HM.V. B.-

Mills Brothers with Louis Arm-
strong, =

Darling Nellie Gray.
oy ay. Brunswick
Norvo (Red) and his Orchestra.

Jivin® The Jeep; R
Vocalion S. 91. Y SR,

Polo (Danny) and his Swing Stars.

More Than Somewhat; Stratt
Street Strul. Decca F.Gsls.m“on

Slﬂh& (Maxine) and her Orches-
_ I'm Coming, Virgini
S ng, Virginia, Vocalion

Annie Laurie; Blue Skies. Vocal-
anle ] kies. Vocal

Waller (Fats) and his Rh
San Anton. H.M.lgf. Eﬁtsl;?g

Wilson (Teddy) and his Orchestra.
There's A Lull; It's Swell of
You. Vocalion S.96.

This Year's Kisses; He Ain’
Got Rhythom. Vocalion S.101. e

Coquette; The Hour O :
B i [ Parting.

You Let Me Down., Decea J.2.

My Last Afjair; Easy Li
Decea J.4. ' . KBt

I'm Coming, Virginia, Decca
J.6. {
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Andrews Sisters (vocal trio) with
Orchestra.
“Why Talk About Love?”
“Just A Simple Melody.”
(***Brunswick 02541.)

The Foursome (vocal quartet) with
Instrumental Accompaniment.
“ Sweet Potato Swing.”

“ Nobody's Sweetheart.”
(**Brunswick 02535.)

OW odd that after seven
Hyears of Boswell-Mills

supremacy, two new acts
should arrive simultaneously on
records which seem to constitute
a challenge. Certainly the
Andrews Sisters have the best
blend and common understand-
ing of style and phrasing since
the Boswells. The usual recourse
to familiar licks does not seem
to rob the arrangements of their
charm. The second chorus of
Why Talkk About Love? is an
example of excellent trio har-
mony work, and the quick pick-
up of the trumpet soloist who
follows is no less pointed a
paragon of how to keep up the
interest slickly even to the point
of apt overlapping. On second-

L,....,‘“'

rate records you often find the
soloists leaving an awkward gap
because they feel obliged to wait
for their predecessors to finish.

Bn'”iant

Arrangements

The arrangements weld sisters
and 1usicians together intel-
ligently, and the band does nicely.
Only complaint about these two
gides is ‘that they're a little too
_closely related in general treat-

il mpnt, 'This is emphasised when the

coda of one side becomes the intro

of the other.

Steamboats, tin whistles, or just

| ‘hcarinaﬂ The Foursome might be

anything; vocal and/or instru-
mental, white or coloured (but Tl
bet just one sweet potato against
fheir spade origin). The material
is styllsh here, trite there never

- and Caravan,

disapmingly original in spite of the
impudent tone - and insoluble
identity of the instruments.

Sk * *

2 Mills Brothers.
“ Little Old Lady.”
“Caravan.”

(*Brunswick 02452.)

It is hard to believe that Hoagy
Carmichael, that writer of sensation-
ally “different ” funes, could pen such
an effort as Liftle Old Lady, which fol-
lows formula slavishly.

There is little to choose between this
so altogether the above
coupling should have unlimited appeal;
the fact that the arrangements are un-
inspired, that the boys’ intonation is

and Dudley Barber to do a little light
mugging, ' and the aboyve two exfra
sides are the outcome, Their free-and-
easy origin is well reflected in the style,
and also, alas, in the under-recording
of the drums. Mr. Polo Takes A Solo
bears a remarkable resemblance to an
old chord sequence which you should
recognise. Danny's work is completely
relaxed, without the slightest foreed
effect or technical display. Just a hun-
dred per cent. style. Grand stuff,

Money For Jam is a far less success-
ful show; Danny seems to be pulling
his punches, as if somebody is standing
behind with an axe; and the tempo
drags quite noticeably towards the last
chorus. Nevertheless, Macauley's
chorus, and the passage he shares
can hardly offer

breaks in with Danny,
cause for complaint.

Mabel Scott and her pianist Bob Mosley—tipped for gramophonic
honours in the near future.

doubtful, and that they sound like a
British quartet trying to imitate the
Mills Brothers, must be dismissed as
irrelevant, and perhaps irreverent.

No musical instruments or mechani-
cal devices used on this recording other
than mechanical mentalities.

b ¥ #
Danny Polo (Clarinet Sole) with Eddie
Macauley (Piano).
“Mr., Polo Takes A Solo.” -
“Money For Jam.” ok
(Decca F.6578.)

After the Polo band session was over,
Danny stayed behind with Macauley

Teddy Wilson and His Orchestra,

“Things Are Looking Up.”

“ Nice Work If You Can Get It.”

(#=:#Vocalion S.128.)

The first Wilson release since the
Jam Album. Welcome back, Teddy
and Billie. Nice Work is self-descrip-
tive, with some of the nicest work com-
ing from the leader and from Billie in
her softer, more restrained mood. Note
the way she twists the words and music
of Nice Work each time, particularly in
the last eight.

Things Are Looking Up is a less in-
teresting piece of Ger.shwin than its

APIARISTS’ GUIDE

YAk Queen Bee
“ k% King Bee
+ % Worker

Y Drone

s

film-mate, and is treated with rather
too much respect. Buck Clayion gave
me a shock by using an introduction
that convinced me I had put Boriﬂan.b-
I Can't Get Started on the lurnLd.blf.‘. J

Has it ever oceurred to you thab
Teddy Wilson's impeccability is helped
not a little by the piano he uses in t
Brunswick studio? It is obviously
instrument with just the right
tone for his style. Points like
escape the enthusiasts, who wonle
care if Teschmaker played on a €€
verted tin whistle with a matchbox
for a reed.

# # #

Corny Riff
On The Tonic ‘ﬂ

Fletcher Henderson and His Orchestras
“ What's Your Story?” '
“Let ‘Er Go.” J

(% Vocalion 5.125.) 1
Let 'Er Go, by Larry Clinton, is @
patchwork of Copper-Coloured Gal and

Clinton's own middle-part of Spaoky

Tuakes A Holiday (the corny riff on the

tonic), What's Your Story? is a far more

acceptable piece, Henderson's own, buf
on the strength of the solo work the
first side is of more interest. Tenop

(Ben Webster), trumpet (probably D,ilzlc

Vance), and even Israel Crosby on bass,

all have their moments, though the

honours go to Jerry Blake for his els

net and vocal work on both this &
the backing. He saves the dise &
mediocrity, for Fletcher's band has
the personality of yore, and, thi
the material (mostly block-seared)
by no means bad, it is not worthy

such a distinguished old name. B

has a good voice and an uppea.lma', 5

not pronouncedly hot, style, ps

* * #* Pl

The Pause
That Refreshes ',f-'i:'

“ You've Got Me Under Your T
( H.MLY. BD.5310.)

For a reviewer, Fais is Go@»
The Pause That Refreshes.
proletariat, interested solely in
ing its pocket-money wisely, he
variable investment. This mon
stuftf is too commonplace to
mendable for a permanent
your library (although the frst
an Alex Hill-Fats opus). but with
boundaries of the feeble tunes it's
less delightful than ever for a
hearings. ;

Tell me, HM.V., what's the b

on Paswonky and Black R
Jam?

g:gm

i




D you know who is America’s

ourite  trumpet player? ¢
ve you ten guesses and you ¢
’t get it, Armstrong? Not -

e e T e P S e e s e i P

-

%  Will hear in the Crosby band (unless, of

¢ course, atmospheric conditions follow

@ the regrettable precedent of the last
) - few American relays) are Bill Butter-

A N NN

Ree; 5 An i
©: Aﬁiﬁ?ago ot‘fggol%%d:igdg??; Teddy Wilson, the best examples being
ARG hopale it Swell Of You and Lull In My Life, How

~all stumble hopelessly tAm_ I To Know and I'm Coming
young man named yirginia. He was also on a couple of

o~
W R N NN

_name on American Brunswick, with

P R g e B :

s o field on trumpet, and one of the
original Pollack old-timers who has
Jess Stacy and boys from Basie's band. | Just rejoined the group, Charlie Spivak,

Amongst the titles on his first session

' arry James, according to the
] musicians’ referendum in the,

United States, is the nation’s most i
popular swing trumpet man to-day.

iis astonishing seizure of the top
place in the department where last
ear he had not a single vote (and
the MeLopy g
red him no less completely) is
unexpectedness only by
( the nt in the piano division of
Bob Zurke, who runs second only

| to 'reddy*ivmmh. g
~_James’s case epitomises that of
the artist who, though possessed of
-same merit for some time past,
s only lately had the fortune to
ard with a referendum-win-
band. In his case it was the
from one Benny to another
ht him recognition. If
still with Pollack instead
an he would certainly not

Maker referendum ig-

\

1}
i
| Boon Mr. James will be better known
Jover here, and in the event of another
“M.M.” referendum may jump suddenly
“into the picture, for he has assembled a
‘fine_recording group under his own

g}ﬁd- Pollacks issued here, "Jimtown
471
Around.

A Party.

es and Spreadin’ Knowledge

2 : L - The
- His Own |
Recording Band -

complete.

outdistanced Berigan and |

ong in the voting.

ntry knows very little about

‘James. A good-looking, blondish

th personality in his playing, he
signed up by Goodman just a year
0. Although his rather purer tone
ad his downward-gliss effect make 1t
)ssible generally to distinguish him
"Elman on the Goodman

be spofted unmistakably
the only trumpet player) on 1

of discs he has made with
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Weekly news and gossip about radio
personalities in the dance-band world

By Leonard G. Feather

HE most famous of all co-operative dance
bands will be relayed on Monday in the
Regional programme at 80 The story of Bob
Crosby's Orchestra is a romantic. one pf_s_ra!:uld
climb to fame on the ladder of America’s swing

1 vogue.
' %lfhcn Ben Pollack’s Orchestra, a pioneer band

which brought out such stars as Benny Goodman
and Jack Teagarden, was dissolved a few years
ago, some of the members decided to form an
incorporated tﬁarLd.c A; a personality té) Erﬁnt t};:-l
roup young Bob Crosby was s ted. He was
Et tl?ag tim% singing w)irfh the % orsey Brothers’
Orchestra. A good personality and not unlike his
elder brother Bing in vocal style, he knew the
extent of his musical abilities as well as the
particular musical ambitions of the men in the
band, and was content to leave the technical
musical side of the organisation to Gil Rodin, one
of the saxophonists. A corporation was fe;m_ed
with Rodin as president, Crosby as vice-president
and members of the band as stockholders, In

this unusual manner the Bob Crosby Orchestra -

was born.
* * *

was his own composition, Life Goes To 'l

Give Mr. James your attention. He
didn't earn the figst place for nothing.
aforementioned My,
America’s second favourite pianist, can
also make his first substantial impres-
sion on the British jazzmind very soon
—next Monday, in fact, when he will
be on the air from New York with Bob
Crosby’'s Orchestra. Zurke was the suc-
cessor in this combination to Joe Sulli-
van, whose recuperation is now nearly

Other new personalities whom you

Maybe She =
Didn’t Know

Curious Characters, No. 57: Th
elderly Scottish lady in a gramophone
shop who asked for a record of Loch
Lomond by Maureen O'Sullivan,

d No. 58: The B.B.C. telephone
who, in answer to an enquiry re-
farding a jam session programme (this
i a true story), asked if it was some-

Zurke,

alks. =

—

If you happened to be working in the City some
fourteen years ago, you might have seen a good-
looking youth dashing out of the office of a firm
of exporters every afternoon, hurrying home to
change clothes and identities for his alter ego of
the evening as dance-band leader at the New
Cross Palais, This was Eddie Carroll, making
his entry into the musical world. By way of
jobs with Al Starita, Hal Kemp, Lew Stone, and
Henry Hall, Carroll has followed a devious route
before arriving back at the original occupation
of band-leader. .

Married ten years next month, now in his
thirty-first year but much younger in appearance,
Eddie Carroll is one of the few London leaders
with a well-defined musical *platform’. The
few breathless days he spent in New York, after
travelling as leader of the band which Henry
Hall guest-conducted on the maiden voyage of
the Queen Mary, afforded him inspirations which
he still preserves.

W3
Jd oA

Crosby's band has a unique personality in its -

swing performance, having revived the old

' Dixieland ' style (extemporaneous polyphonic
music with a rhythmic background, in easy,
syncopated style that originated in New Orleans
saloons, picnics, and street parades thirty years
ago), and remodelled it in the form of written
arrangements. The increased size and scope of
the modern dance band has not hindered Crosby's
men from retaining the original spirit of Dixie-
land days with the percussive qualities and
rhythmic relaxation of the first jazz era.
Crosby and his girl singer, Kay Weber, lend
the commercial touch to the performance, vglg:;:_l_e
the boys themselves concoct the spetial swing
arrangements such as ' Dixieland .JS_h_uﬁSi: .u'_G_lf!_
Mill Blues’, * Pagan Love Song’, ' Just Strolling
~and ;’o‘thé_r';.‘iwhiﬂf‘;ﬁgz icterise the Dixieland style.
: * % e *

i L B
a'i{.-:,-, Sor
. el -
to * il
t Jod

‘hing to do with the women’s cookery

.
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RIGHT

IS

MIGHT

and Edgar

Hayes Has

The Right Idea
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Edgar Hayes and his Orchestra.
“Queen Isabella.”
* Shindig.”
(**“Brunswick 02540.)
IGHT is might, and Edgar
has the right idea with
this band, even if the
axes have a lot of rehearsals
head before they can play to-
ether -or balance. properly—in
he last eight of chorus two of
Jueen Isabella it sounds as
—~hough one of the reed parts is
nissing. Edgar has taken the
iIne of least resistance .with his
hiano style, lapsing into the one-
jote technique which is being
worn in all the smart sets this
ls_.eason, but he does it well,

i What One
Would Expect

Since everybody else has been re-
‘writ,ing Christopher Columbus for
. him you can hardly attack- Choo
4 Berry for doing so himself, and the

i

aptly named Queen Isabella is

| pretty much what you would expect,
though not enough like the original
‘o be tiresome. (Maybe this is due
‘to the lucubrations of Mr. Thomas,

| Mr. Denniker and Mr, Davis, all of

hom take their pound of flesh in
‘the division of the royalties. Strike
‘me purple, four composers for one

- Tewrite!)

Shindig has a vocal, but not a

HOT RECORDS
REVIEWED
by
"ROPHONE"”

bad one; and it moves on swiftly to
matters of more moment. Sounds
like an arrangement by Joe Gar-
land, who probably also contributed
the good tenor work,

Chick Webb and his Orchestra.

*“ Holiday In Harlem ” (%),

“Just A Simple Melody (%%%).
(Brunswick 02536.)

The ferm “routine performance”
must be interpreted according to the
band to which it refers. In the case of
many bands it means downright dul-
ness; in Chick’s it means a fair dash
of Harlem’s best ingredients, though
without any motive for wild excite-
ment. Ella walks through both sets of
stupid lyrics with intelligence.

_Poor F:cording
A Mrawback

The mai: =« :h Chick's commer-
cial jobs (a.d of his output than
ever is current.y . 'lir¢ into this class)
is the conventior * .y :{ the routines—
straightish first c'.urus, bridge passage,
Ella’s vocal, another hndge. a half-hot
chorus, and maybe a little riffing, then
out. In this instance there is a further
drawback in the poor recording or in-
tonation of the saxes.

Freddy Fisher's ¢ Schnickelfritz ”
Band.

“Nobody’s Got The Blues But Me.”

“When My Baby Smiles At Me.”
(*Brunswick 02539.)

From the vast sales and press they
have had in the States I imagined

- aaa-

Bob Crosby seems to be giving the one-two to ** Nappy'' Lamare, his guitarist.

these to be riotous burlesques. The
first side is nothing of the sort, being
merely an indifferent attempt at a semi-
swing record. The backing is delibe-
rate corn with barnyard clarinet,
Harry-the-Horse trombone and Clyde
MecCoy trumpet. Good for a laugh, but
not for three blinkin' bob.

Freddy Gardner and his Orchestra.
“You Can't Stop Me From
Dreaming."”
“That Old Feeling.”
(**Rex 9207.)

Freddy has a good idea here; a
British band to sell swing to the
bazaar-record-buying masses. A sort

of half-way house of swing. But to go
all out on this idea it would be better
not to stick so religiously to the tune
after the first chorus, particularly of

sition, Community Swing, I8

packed to the last millimetre wi

same old stock phrases and 1

unison stuff. Surprisingly, though,

new band puts over a performance

comes near to saving the show.

MecIntyre is a good new clarinet mar n.

Sleepy Time Gal is less cornily

with a first chorus that does right b?-l

the tune, for which I have always had

a soft spot. »*
Like about fifty-seven other bands at

the time of writing, this one has possi-

bilities that sadly need further develops

ment. y

Ben Pollack’s “ Pick A Rib” Boys.
“If It's The Last Thing I Do.”
“You Made Me Love You.”

(% *Brunswick 02538.)

You Can't Stop can’'t imagi

Me From Dream- since I had pic
ing. which is Sl § FROTHBLOWERS' GUIDE | coivtrir Gederip:
around in the last ****- Tun ticl)_n oif xylop:%n:
d‘g;g:},my rather kX% Barrel Lphef;g:s nfx'o xylo-
than novelty was K Ste.in E::ong'.gg?;r?- pg:
gfob%?:léut;ggide& * Thimble ?11‘[}1:.‘.11 from Pol-

ack’s

reed section, but
the arrangements
by Roy Martin play Freddv against the
brass neatly, and the deficiency is
fairly well covered up. There is plenty
of alto and tenor work of the type we
have come to expect from Freddy.

Weak spots are the trumpet by
Archie Craig, the drum breaks and the
rhythm section as a whole.

Glenn Miller and his Orchestra.

“ Sleepy Time Gal.”

“ Community Swing.”

(**Yocalion S.127.)

I have hardly yet forgiven Glenn
Miller for the unspeakable hot arrange-
ments he perpetrated while with Ray
Noble—repetitive, old-fashioned, slug-
gardly. With a band of his own to
interpret his ideas he seems to have
perked up a trifle, but his own compo-

e —————

regular
band, with compe-
tent solos by clarinet. Benny Kanter,
tenor (probably. Happy Lawson), and
cornetl lead, somewhat below his old
form, by Muggsy., Peggy Mann spolls
both sides with voeals that don’'t mat-
ter. The cnsembles are so rough that
I feel chapped.
An interesting rarity is the mc}}lm
of a European in an American =

disc. Bob Laine’s piano is good
enough to hide his Scandinnvlnm f
origin. 3

Frank Froeba and his Orchestra,
“ Nothing Can Stop Me Now.”
“Don’'t Save Your Love.” ;

(*Brunswick 02530.) !

Quite a few pleasant spots of Un<
wontedly Hines-like work from B3
Froeba. The rest of both sides,
ticularly the vocals, are uninspived
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THE NEW MAN

NEW figure in the gallery of West End

. band leaders is Michael Flome, whose
appointment last October to direct an orchestra
at the May Fair gave him the biggest opportunity

. of his career. He studied violin and piano during

his schooldays, and on entering the profession
changed over to saxophone, on which he now

‘leads the band at the hotel, though for broad-

casting he confines himself to conducting, which
he considers more than a full-time job.

* ) * *

Special features of Flome's programmes are
his Viennese-waltz selections (requests for which,
surprisingly enough, come as frequently from
younger listeners as from the waltz generation) ;
his charming announcer and singer, Paula Green,
and his ex-Carroll Levis star, Sidney Gowan,
whom he first heard as one of Levis's discoveries.
This young singer’s trial broadcast with Michael
Flome in December brou%ht a sufficiently indica-

broadcasting vocalist with the orchestra.

* * * *

Michael Flome is twenty-eight years old. He

~ has had a variety of experiences in the musical

rofession, two of the most remarkable of which
1e recalled to me, One was his attempt to make

- himself understood with an all-Belgian band

. which he had been appointed to direct at le

- Zoute.

At the outset only two of the members

- had the slightest knowledge of English, and
- rehearsals had to be conducted either in dumb show

*  or through telepathic musical understandin

Continental musicians, according to %lome.
have multi-lingual aspirations; when he left
Belgium he had not learned a single word of
French, the whole band having persuaded him
to teach them English.

His second vivid memory was that of a flood

which turned tables into rafts at an Embankment

is inclusion as regular

G. Feather

at the MAY FAIR

restaurant where he was fpl:t)fiﬂg a few years ago.
After conveying several feminine guests to safety
he eventually escaped on a barge.

) * * *

The fact that most National dance-band pro-
grammes come from London should not be con-
strued as an indication that British musical talent
is only to be found in the capital. Listeners who
bave been enjoying the programmes of Jack
White and his Orchestra should note that only
iéwodl.ondoners are permanent members of the

and.

Jack White himself, who plays alto sax
and arranges, comes from Liverpool, as do his
two brothers, Tommy, his drummer and manager,
and Jay, his tenor saxophonist and guitarist.

* * * *

Jack White was a member of Henry Hall's
old orchestra in the Gleneagles days, when Hall
himself played trumpet and piano. Later, White
formed his own band and glayed in Liverpool,
Manchester, and Brighton. For the past eighteen
months he has been alternating with Joe Loss |
on the bandstand at the Astoria in London. Apart
from his music he seems to have more strings
to his bow than most leaders one meets, possess-
ing everything from the qualifications of a fully-
fledged motor engineer to a good golf handicap
and a medal for life-saving.

* * * #

Many months have passed since the first |

Raymond Scott tune went over the air in England,
but Scott’s original recordings with his Quintet

of these pieces are still comparatively little known. |
These, including * Twilight in Turkey ’, * Power- |
house’, * The Toy Trumpet ', * Reckless Night on |
board an Ocean Liner’, and ' Dinner Music for |
a Pack of Hungry Cannibals’, will be heard in |
a record recital I am presenting on the air today,

Friday, February 4, at 4 p.m. : {

"M il ml}\f‘!'

—
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THE COUNT

¢ Count®’ Bill Basie is the Iatest

of the jazz  avistoeracy * to eateh
the ear of the swing fan, yet he

has way

by LEONARD FEATHER

“Good Morning)Blues, Blue; How Do_You
Do '

Good Morning Blues, Blues How Do You
Do !

‘Babe, I Feel All Right, But I've Come
To Worry You !”

INETEEN - THIRTY - ONE. These
odd mocking blues lyrics, sung
by James Rushing, figure in a

strangely fascinating record I
have discovered on Victor, That Too, Do,
by Benny Moten's Orchestra, one of his
scores of titles from the Victor catalogue.
Moten shares the label credits for the
composition with Durham and Basie.
Never heard of 'em.

one

Five years roll by. Early one morning
of July, 193% in Kansas City, Louis
Armstrong and I, going the rounds of
the night spots, land at a dive called the
Reno Club, where we find a ten-piece
band directed by Bill Basie. Basie, a
thick-set, earnest-looking figure, rises
from the keyboard to chat with us and
talks of his hopes of earning wider
recognition than the local broadcasts
to which he has been confined. The
MEeLopY MAKER carries my comment:
“They have put in some hard work,
have some advanced orchestrations by
Basie, and deserve some real recogni-
tion” The boys in the band are Joe
Keyes, Dee Stewart and Carl Smith
(trumpets); George Hunt (trombone);
Buster Smith and Jack Washington
(1ltos); Lester Young and Slim Freeman
(tenors); Clifford McTier (guitar); Mack
Washington (drums); Walter Paige (bass).

TWO

After a trip to Kansas City, spent
mostly at the Reno Club, Comrade John
Hammond picks on Basie as the latest

been battling his
upwards for a long time

object of his musical affection, comes
out with a fanatical enconium in the
Press, and in August manages to get the
Music Corporation of America interested
to the point of making this the only
coloured band on its books since Noble
Sissle. This means Basie can build his
band up, spend money on a big library
of arrangements, and enter into the
swing nobility of Dukes,
Earls and Barons by
becoming “ Count” Basie.
Hammond stands in an
M.C.A. office listening to
transcriptions  of Basie's
broadcasts, an ecstatic gleam
in his eye; and when the
ecstatic gleam gets into Ham-
mond’s eye even the most :
intractable of booking office, dance hall
or record company managers finds it
difficult not to weaken.

three

Basie has at last rid himself of the
shackles of Kansas City. With the
enlarged band, including an extra alto
(Cauchu Roberts) and a second trom-
bone (Dan Minor), and strengthened by
several replacements, including Jack
Washington on alto, Herschel Evans on
tenor, Buck Clayton on trumpet, Claude

' Williams  on
guitarand
violin, and Joe
Jones on
drums, in
November he
crashes the
Grand Ter-
ace in Chicago,
home of Hines
and Hender-

son. John
Public com-
plains. that

Basie does not

‘“ Count ' Bill Basie

yet seem to have tuned up, and the
reception is not too favourable; but give
him time' for more rehearsal. . . .

During this sojourn Basie and four
of his boys do a trial session of four
records for Vocalion, which are eventu-
ally to be acclaimed as superb of their
kind.

FOUR

Basie reaches the ultimate goal of the
aspiring big-timer, New York. His
Christmastide opening at the Roseland
Ballroom, a white dance-hall, is no
more satisfying than that accorded him
at the coloured hall in Chicago, and
once again it is pojnted out that if only
the boys all knew A from A flat and A
sharp, they would pack a hell of a kick,
In fact, the stuff is there, but it's not
yet mellow.

It is illuminating to note the changes
that have been wrought in Basie’s piano
style. In the days of Moten Swing he
was more fierce, almost another Hines,
with an exceedingly rhythmic right
hand and a fondness for the Eastern
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TAKING THE COUNT

continued from page 37

extremity of the keyboard. Nowadays
he seems to have developed a single-
note technique and, possibly owing to
the cleft in his attentions caused by the
added responsibility of watching and
directing the band, he seems to put
little effort into his playing, the left hand
being either weak or deliberately unused
(as in the Quintet’s Lady Be Good).
five

Once again Hammond gets to work
on his protégé, and Jack Kapp signs
Basie up for Decca. At the first session
in January, Daisy Chain gives a good
idea of the group’s potentialities. Par-
ticularly fine is the work of Wilbur
“Buck” Clayton, whose style seems to
bear witness to an orderly musical mind,
the symmetry of phrasing and absence
of fluffs being significant. Perhaps he
isieven the type of soloist who can retain
a phrase or an entire solo in his head if
it pleases him on the original creation.
This might account for his use of the
same ending on two of the records he
made with Teddy Wilson, Mean To Me
and Why Was I Born? His style,
never strident and always particularly
effective when muted, has a sort of
strangle - me - if - you - will vibrato that
makes him easy to recognise.

Carl Smith’s trumpet, heard on the
Quintet titles, is more erratic and less
calculating than Clayton’s. It is im-
possible to judge his work on the wax
evidence, as he had never recorded
before the Quintet session and was
nervous and tired. However, on all the
recent Basie recordings the trumpet
solo work can be assumed to be by

Clayton.
SIX

Basie breaks the colour line in February
by playing at the William Penn Hotel in
Pittsburgh; but even the privilege of
being the first spade band to work
there doesn’t seem to inspire him, for
as yet he has fallen short of the big
success that was expected.

Amongst the critics, however, interest
1s aroused in the band’s soloists, with the
two tenor men particularly vying for
attention. Lester Young immediately
earns comment for his curious, thin
tone and blandness of expression, con-
trasting well with the more orthodox
deep tenor tone of Herschel Evans,
whose style approximates more to the
“Choo” tradition. (A good example of
Evans’ best work is -Heaven Help This
Heart Of Mine, by Mildred Bailey. In
Basie’s own waxings he is featured on

— 38 —

Smarty, while Lester Young takes the
solo on the backing.)

seven

Basie makes some more revolutionary
personnel changes, putting in a sweil
guitarist, Freddie Green; Ed Lewis and
Bobby Moore, on trumpets, replacing
Joe Keyes and Carl Smith; Earl Warren
in place of Roberts; and the unique
Billie Holiday as vocalist. Billie cannot
record with the band on Decca owing
to her Vocalion contract, but uses
several of Basie’s boys in her own vocal
sessions and joins them also on a number
of Teddy Wilson’s titles. Basie’s third
session at last gives evidence that the
band has seen the light and found a
common understanding on the subject of

pitch.
EIGHT

From strength to strength goes the
Basie personnel. His old Kansas City
colleague of Moten days, Eddie Durham,
joins up as arranger, trombonist and
guitarist, while Moore cedes his place
to a youngster named Charlie Shavers,
recently with Lucky Millinder. The
brass section is now five strong, with a
brand new trombone section comprising

- Durham, Benny Morton and Quintin

Jackson. Gradually the band is becoming
established in the roll of honour occupied
by past bands in a similar tradition—
Henderson’s, Redman'’s, Kirk’s.

nine

Basie’s newest record brings his volu-
minous vocalist, James Rushing, to the
microphone in an old-time blues. The
label credits the composition to Durham.
I receive the record, and memories stir
as I hear once again the resurgent blues
strain—

“Good Morning Blues, Blues How Do You

Do !

Babe, I Feel All Right, But I've Come

To Worry You !

So, after six yearsl running round
like a squirrel in a cage, Basie is back
where he started—but with a difference.
The blues, the lyrics and the spirit
behind them may be the same, but the
band has moved with the times, and
within twelve months Basie has assailed
the portals of fame, edged himself in and,
thanks to Hammond’s backing and his
own dogged perseverance, any obstacles
to his further progress are permanently
and emphatically

OUT




—_—

February 5, 1938 -

THE MELODY MAKER

Max Abrams
“Way Down
Orleans.”
“ Ain’t Misbehavin’.”
(*Parlophone R.2474.)
THERE is a story behind
this record. Max Abrams,
as most know, is not only
drummer with the Savoy
Orpheans but 'a teacher of
rumming with a large follow-
ng. His drum tuition records
pave sold extensively, including
(so his last royalty statement
jold him) over eight hundred
lets in Japan!
| Here obviously was a line

and His Orchestra.

Yonder In New

i e Y
THE
XYLO
MAN

' Lionel Hampton, ace toned-per-

cussion rhythmist, turns out some
good stuff this month.

actual music of the drum part.

To his astonishment the record was
issued in the New Swing Style series,
without any explanation that it was
& tuition record, and making no refer-
ence to the drum part which he in-
tended should be available.

Furthermore, the drums are nothing
like prominent enough for tuition pur-
poses.

As it is, the record is neither tuition
nor swing, In trying to appeal to both
the student and the fan, Parlophone
has fallen between the two stools,

The record is bad from both points

1’vorth develop- 1(‘):: \gew. h_chple
ke Frenchie Sar-

§ & and Farlo- : tell, Billy Munn
Phone con- SHIPBUILDERS’ GUIDE and Dave Shand
ceived the idea k% Li are capable of
* Liner much better

of doing so by

Y%k % Schooner

things than this,

getting Max to Y% Trawler and it is a shame
record his to put out their
% Junk “ drum accom-

drum lessons

accompanied

by a small hot band—the idea
being to give the student drum-
mer an idea of how to play with
a band.

“But,” they said in effect, “ as it
is only an experiment, it will have
to be a commercial test session—
that is, it will only be paid for if
the record is-issued.”

Max agreed to take this gamble,
but was told that he could only
have an hour of studio time,
Owing to the rush, the records came
out nothing like Max intended.
His idea was to have the drums
very much over-recorded, so that
pupils could clearly distinguish the
beats, and have the record issued
With an explanatory note and the

——
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paniments " as a
swing record.
Bob Crosby and his Orchestra.
“ Vieni, Vieni.”
““ Little Rock Getaway.”
(***Decca F.6584.)
Benny Goodman Quartet.
“Vieni, Vieni.”
“ Handful of Keys.”
(**H.M.V. B.8689.)

Benny Goodman and his Orchestra.

“When You and I Were Young,

Maggie.”

“ Bob White.”

(**H.M.V. B.8691.)

Nice ensemble in first chorus of
Crosby's Vieni, Vieni, but clarinet and
trombone let out one or two notes a
moment too soon or too late, and
trumpet has no tone to his name and
nothing much to say. Miller’s tenor
gets off best.

RECORD
WITH A
STORY

Hot Records Reviewed
by “ROPHONE ”

Benny treats the tune in even more
orthodox style than Crosby, with tire-
some reprises of the melody. Hamp-
ton almost completely lacks swing in
the second chorus. After Teddy, not
quite at his best, comes Krupa with
his slam - bang - thump - wallop - grunt,
after which there are two choruses, one
on a riff and one jammed, which are
worth twice all the rest of this side.

The backings of these two records
are more or less jazz piano concertos,
Little Rock Getaway being third-hand
Waller (by Zurke out of Sullivan) and
Handjul of Keys second-hand ditto (by
Wilson). It 18 odd to hear Wilson
denuded of his personality, and his
impression of Fats’ well-known solo
opus (H.M.V. Connoisseurs’ Album
B.4347 or Continental HM.V. B.4802)
reminds you that Fats weighs two
hundred pounds, that Teddy is just a
little guy, and that the touch and
attack are in ratio. Theodore should
stick to his own guns. Goodman and
Hampton turn in excellent choruses,

Great Disciple
of Fats Waller

Mr. Zurke ranks with Sullivan
amongst the greater Waller disciples.
In this adaptation of Joe's solo from
Brunswick 02099 he uses a great deal
of the original composition, but also
borrows phrases from Waller's own
private repertoire. Maybe it’s not good
jazz ethics, but the effect can hardly
be grumbled at. Young Zurke is also
extraordinarily ambidextrous. The
only serious complaint against the new
vearsion is the bombastic tuiti chord at
the end, which is the equivalent to the
“Voila! " of an acrobatic turn after its
most exhausting feat.

The Goodman band dise, of which
the first title was made in 1936, has
nothing sensational to offer. Lovely
first chorus in Maggie, scored by
Mundy, unpleasing trumpet by Elman,
and scoring which degenerates into
Hudson-DeLange stvle towards the

end. Verse and chorus by Martha
Tilton takes up foo much of Bob
White.

Novelty That
Doesn’t Last

Andrews Sisters.
“ Nice Work If You Can Get It.”
‘“ Bei Mir Bist Du Schoen.”
(**Brunswick 02552.)

The novelty of swing vocal acts is as
lasting d4s the enamel on five-shilling
cigarette lighters. I doled out a few
kind words about the Andrews Sisters
on their first issue last month, and
would have had the same welcome
ready for this if it had happened to be
the prior release; but four sides of their
work are already enough to show that
they probably have a stock of favourite
phrases and ideas which will erop up
month after month, As for Bei Mir

S

Bist Du Schoen, this is bel mir just

another tune, no matter how abstruse

its origin.

My favourite spot in this coupling s

the coda in Nice Work, in which the"

girls seem to say “ Rip-baw, that’s nice
work.” It looks stupid on paper, but
it’s nice work if you can hear it.

Chick Webb and his Little Chicks:

“1 Ain't Got Nobody.”
“In A Little Spanish Town."”
(“*Brunswick 02545.)

Let-down of the month. When I
first heard the opening chorus of
Spanish. Town I almost imagined my=
self watching Don Barrigo’s famous
version of Tiger Rag played on two tin
whistles at once, for the

combined

effeet of Chauncey Haughton's clarineg |
and Wayman Carver's flute is tonally

similar, and, from the point of view of
team-work, actually inferior
one-man act, The arrangements are
extremely feeble,
are caught in a vellum, vellum weak
moment., The saving grace is tha
piano of Tommy Fulford, whose rather
split-tenthy left ‘hand is partly com-
pensated by some nice ideas in the
right. But Haughton and Carver. both
in duet work and separately, should be
ashamed of such corny phrasing. Go
into the woodshed and think out a few
ideas, boys, while we suspend sentence
on you,

Jimmie Lunceford and his
Orchestra.
“ Annie Laurie.”
“'Frisco Fog."

U Brunswick 02549.)

Maxine Sullivan seems to have

started something in the nature of &

Scottish swing vogue. but Lunceford’s
version, despite some fine ensemble
passages, Is rendered almost null and
void by some of the solo work,
the tenor and the trombone, who
sounds like a cockeved imitation of
Dickie Wells at his worst, play con-
spicuously out of tune.

The trumpel squeals are not led up

to logieally, and have no place in the
set-up except as a florid effect,

‘Frisco Fog is less a composition {han
an exercise in hackneyed
tive minor sixths.

to Don's |

and Chick's drume

>

Both |

and repeti- |
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"Ed‘die South Holds Audience'
Spellbound in Farewell Concert

WHILESO much talk of violin- A i . the idea-into your head that French

ists, of swing music concerts bs ] i ¢ :?;ﬁﬁgﬂ%ﬁ&?f%g‘ ‘,}ﬁ,{‘t‘;‘;‘;f.i“aﬁﬁ

and of the Hot Club de . no French combinations of normal
France is still in the air, it might : instrumentation that are worthy of
be apposite to point out that the ; comparison with the American article..
MEerLopy MAKER was not the only Last week I attended one of the thés
organisation to unite these ele- i ~uansants at Chez Ray Ventura, on the
ments last week. On Thursday, the : 5 ! Champs Elysées, where the so-called
Hot Club de France presented Eddie French Jack Hylttond t}l}a; his lo:m
South and his four-piece accom- | - Spacious restaurant an b

 Daditent . 8 fajowsll poripert : an%lismslelfdt 30;0‘:::‘ ;l:st is a-revelat.ion i
prior to his departure from Paris to | ; _ hire isanone of Biat Junpy Thythe
E’f:gt i}n fﬁ?ﬁ’s{ﬁiﬁwmme SONRE o : . | |  and synthefic enthusiasm ch:mmon to

even the better Continental bands.

So many imaginative stories have ¢ . S Th;,l brass section: is particularly
been circulated about the ardour _ . capable, and can certainly be compared
of Continental swing fans that a : with almost any English parallel. It
description of the evening may : mclug:ss m;h out&ﬁfgﬁmﬁﬁaﬁg wl;:_

surprise you. The reception was : : : ; oy, Low has Tavoer beuter S

more enthusiastic than eclectic, and . A o _ _ 3111!!!“8 2 al:al:;di;_lgllialuﬂll&f; -helit?tlld

when Garland Wilson came on as ' T R L FOTls e

Philippe Brun, whom I prefer to any
an interpolated act, his high-speed | ‘other European trumpet player (and

demolition of Tiger Rag, complete : e : | McQuater’s instrument, please note, is
with solo choruses by the drummer, . 0 Al a oornet) 3

had a much bigger hand than his _ : Ly i J
excellent }nterpretation of the L P et e ey | s Impo‘rtgd A 1

bl'ues : oy |
Magmﬁcent : LT e | | Betty Allen, the twenty-two-year-old
T hni - ) _ e ; Californian blonde whom Ventura has
ec hique : Tl ; : : _ o o just imported, is a mmntl\jr vivacious
; : ! : e . visual asset. Prior.to the sojourn with
The Ecole Nmmale de Mu&que, a : 3 1 i3
wide bui shallow hall with a circular e ; ; o ?a?s Hﬁ;‘f" rfa?fls}?be gfoli? tr:ﬁewﬁing:
stage, shocking acoustics and no s ' America, she was a musical comedy
amplification,.is scarcely the best place & 2 ’ : _ star, having played in - George White's
in \:’rl:ich to lm :Orap‘preclate Eddie . : i 4 Smndﬂuﬂ AP0 m@ A chance‘n ‘in
South’s genius. _Ye . from the moment ] " am e ? 3 : J plaoed Ethel M an
when he plunged into Lady Be Good Lo e i -:rul;:i::-l g?:n:ﬁwnt Brdadway'a;ll:‘o;'& S
right through the long programme of d [ v Ventura has been recording for
items selected on the spot, and in most: Pathé and it is hoped that English
s not even anngiu:u;ed. I was spell- - ~ BETTY ALLEN Columbia will release some of his best
und by the magnitude of his tech- doe : s . output, commenci March 1. Ven-
nique and style. It is a double tragedy 22-year-old Amencafz s:ng.er, I@Oﬂed by Ray tufg‘; brass secti::f. with Alix Com-
that not only has South been unable Ventura to sing with his band. belle on tenor and other notabilities,
to reintroduce himself to the British recorded Philippe Brun's composition
public during his current tour, but he = ' College Stomp for the French “Swing"
has also been meeting with a series misforfunes. When his engagement astute manager here will cotton on to label, in addition to two numbers by
of catastrophes’in the shape of night in Holland ends he may be free to this opportunity before it is too late. Gus Deloof, former Belgian band
|clubs on the verge of bankruptey, give a concert or two in England before * 3 * leader, who is now one of-the Ventura
| three illnesses in his raxmly and other returning to America. I hopé some The Hot Club Quintet may. have put  brass team.

* *




e

B in e

The boys have
HIS week I am going to
take you to a rehearsal

; for a jam session record-

ying. “What! ” I can almost hear

- you say: “ A rehearsal for a jam
session? Nonsense!

But not so fast. Is it?

- PFannily enough, there is
usuelly more preparation for a
jamsession than for an ordinary

of a Series '
& ® i
in which

ANDY
GRAY

takes you
behind the

scenes to

Above: :‘;-‘-
man and Nor

Below: Geo
Macauley, and

1

see the stars

‘break for a spot of (very) light refreshment.

commercial band rehearsal. At

a commercial rehearsal once
over the spots correctly and
everything is fine..

But at a jam session — and
especially a jam session that is to
be waxed—it isn't as simple as
that. The plece is played over first
from a rough arrangement and
then it is played around with and
improvised. Maybe it is tried over
five, ten, twenty times with dif-
ferent tone colours and instru-

=== mental blending before the result

is satisfying—that is, if real swing
men are playing it.

Just to prove it come with me
this week to the Decca Recording
Studios and hear Danny Polo and
his boys gutbucketing their way to
fame.

It is rather a strange journey
from the “M.M.” offices in Tudor
Street to the Decca Studios, which
take the entire top floor of a large,
four - storied, City warehouse.
Although the distance is not great,
on the way you pass two cold
storage firms and enter the ware-
house through a centuries - old
graveyard. 'The whole atmosphere

is as far away from hot music as '

Lombardo’s schmaltz is from Good-
- man’s swing.

‘' That is until you get right inside
the studio. Then the cold storage
houses and bone yard are soon for-
gotten. Your foot starts beating
T the minute you hear the
tempestuous frills of Danny Polo’s
clarinet, the rip-roar licks from
Tommy McQuater's trumpet, the
rhythm from Dudley Barber's
drum-sticks, Dick Ball’s bass, Eddie
‘Macauley’s plano and the guitars
of Eddie Freeman and Norman
Brown, the coloured guitarist with

the Mills Brothers.
Gfﬂt the
Chicago Flavour

for his bass

usuil to have at least three solos of
sixteen bars on a side. Solos of fewer
bars are ot so effective, although Nor-
man Brown made good use of eight
bars in Don't Try Your Jive On Me.

I noticed that a contrast was always
sought when solos were arranged. For
instance, after a loud Tommy McQua-
ter spell, Eddie Macauley’s quleter
piano work made a fine contrast.

Buf the star of this outfit is undoubt-
edly Danny Polo. He broke new ground
by taking a chorus on alto sax in Jazz
Me Blues. This was the first time
Danny has ever recorded an alto sax,
solo. Judging by its reception in the
recording hooth, it won't be the last. |

However, good as Danny’s alto solo
was, I still prefer his quiet, clean-cut
clarinet work. )

But, just as a band puts over a vocal-
ist by its instrumental background, so,
too, does a swing ensemble put over a
soloist by its backing up. That is why
there was lots of trouble taken in fixing
just the right proportion of volume for
soloist and ensemble.

There were three mikes:. one for the
band, one for the guitars—perched on
high stools, and one for the piano.

Before the session was ready for the
wax, the various instruments changed
places several t:ll’me:m Dudlg Ba_.r%:'l.
who uses | brushes on his cymba
more 'sticks on his sidec-flrum,
moved his kit to three different spots
before it was night: Likewise, burly
Dick Ball had te try several positions

conti
ppiest musicians in

His bright eyes twinkled as he
“I had a part, but I gave i
~don't need it on paper when

hedr:e,” he explained, point-

was no idle boast was
ddie subsequently topk
solo in Don’t Try Your

1e routine followed by thiis

first, the boys go over the

m the makeshift orchestra-

_get the general idea of the
rhythm of it. Then they

the orchestrations and try
iar, addj

attrag-

i s
department works out its ow;
a@nm.ﬂw all go ﬂiﬁm?}ia%

gh. A compromise i

rt

\ st
best of the Imbrovisa ions bay

~are next handed out, It is

AieGater

ie where his arrangement

-

r ehearsing Al

-

And Danny
Polo, George
Chisholm, Sid
Raymond and
T ommy
McQuater
changed
places four
times before
they lined up:
trumpet
(nearest the
pilano), alto
sax, trombone
and clarinet,

Another
difficulty to be
surmounted
during re-
hearsal was
the rather
ragged entry
of the boys
after a solo.

To rectify :

this, they :

came in on the ‘hird erotehet of the
sixteenth bar, thus allowing a beat for
one or two hesitaters.
trick and resulted

w“ take-ups."

It certainly was non-sfop, When the
ensemble finished rehearsing, the in-
dividuals went on playing, working out
new licks and polishing up old ones.

" Most enthusiastic about non-ste
IS¢ seemed to be Ton
George Chisholm an

in clean, fast

This did the ™
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Three- shillin g discs

Abrams, Max, and his Rhythm
Makers: (London, November, 1937.)
Way Down Yonder Im New Orleans
(comp. Creamer-Layfon); Ain't ‘Mis-
behavi. Max Abrams (leader and
drums); Frenchy Sartell (trumpet);
David Shand (alfo); Billy Munn

I~ (piano); Alan Fergusun (guitar).,

Parlophone R.2474.

Andrews Sisters (Vocal Triu with
Orchestra): (New York, October, 1937.)
Nice Work If Youw Can Get It (comp.
Gershwin); Bei Mir Bist Du Schoen.
Brunswick 02552,

Basie, Count, and his Orchestra:
(N.) (New York, August, 1937) Our
Love Was Meant To Be; Time Out. For
‘personnel see Good Morning, Blues, in
Guide for Mid-December, 1937. Bruns-
wick 02543,

Carroll, Eddic, and his Swingphonic
Orchestra: (London, December, 1937.)
Dinah: If I Had You. For personnel
see Guide for January 1. Parlophone
R.2473.

Casa Loma Orchestra: (Hollywood,
. July, 1937.) Smoke Rings; Always. For
personnel see Guide for mid-December,
1837. Brunswick 02547.

Clinton, Larry, and his Orchestra:
(New York, September, 1937.) The Big

Dipper. Clinton  (leader);
Charles Spivak, Ricky Traettino, Bob
Cusamano (trumpeis); Alex Polasey,
Clff Heather (trombones); Toots Mon-
dello, Tony Zimmero, Fletcher Hereford
(altos); Babe Rusin (tenor); Arthur
Brodsky (piano); Ken Benford (guitar);
Ray Michaels (drums); Artle Bern-
stein (bass). For backing see Dorsey,
Tommy. H.M.V. B.8692.

Dorsey Brothers and their Orchestra:
(New York. 1029 My Kinda Love
(vocal. Bing Crosby), Tom Dorsey
(trombone), Jimmy Dorsey (saxes and
. clarinet), Manny XKlein, Leo McCon-

ville, Fuzzy Farrer ts), Glenn
Miller (trombone), Arb.o‘ﬁ Bﬁlhart
‘Herb Spencer (saxes), Arthur Schutt
(piano); Eddie Lang (guitar); Stan
King (drums); Hank Stern (bass). Am
I Blue? (vocal chorug), Personnel un-
known. Parlophone R.2475.

Dorsey, Tommy, and his Orchestra:
(New York, October, 1937.) Dipsy
Doodie (comp. Larry Clinton). For per-
sonnel see Guide for January 1, with
Emil Hagen replacing Walter Mercurio

" York, September, 1937.)

‘That's A Pl

‘McDonough

on trombone. For backing see Clinton,
Larry. H.M.V. B.8692. i
Goodman, Benny, and his Orehealrn-
(New York, September, 1937.) 1Bob
White (voecal, Martha Tilton). For per-
sonnel see Guide for December 1, 1937.
(New Xork , December, 1936, When
" You and 1 Wam Young, Maggie.
. sonnel as above, excepting Irving Good-
man instead of Harry James (trum-
pets); William Depew instead of George
Koenig (alto), H.M.V. B.8691.
Goodman, Benny, Quartet: (New
Vieni Vieni;
Handful Of Keys. Benny Goodman
(leader and clarinet); Lionel Hampton
(vibraphone); Teddy Wilson (piano);
Gene Krupa (drums). H.M.V. B.8689.
Herth Milt (Rhythmic Organ) with
Willie (“The Lion ") Smith (piano),
O’'Neil S er (drums): (N.) (New
York, Autumn, 1937.) Dipsy Doodle;
¢ : Btunswick vzsu.
Holiday, Billie (Vocal), and
Orchestra: (M) (New York, Sumsher.
1936.) Swmmertime (comp. Gersh
Bunny Beri (trumpet) Artie
(clarinet); Joe B (piano); c.l:
L (guitar); Cozy Cole
(drums) : Pete Peterson (bass). (Spring,
1937.) Who Wants Love? Buck Clayton
(trumpet); Buster Bailey (clarinet);

‘Lester Young (tenor); Claude Thornhill

(piano); Freddie Green (guitar);
Jones (drums);
Yocalion S.130.

Lunceford, Jimmie, and his Orches-
tra: (N (Hollywood, November,
,1937.) Annie Laurie; Frisco Fog. For
“personnel see Guide for December 1,
1937.) Brunswick 02549.

Mercer, Johnny, and his Orchestra:
(Los Angaies, Autumn, 1937.) Murder
of J. B. Markham; Last Night On The
‘Back Porcn. (Vocals by Johnny
‘Mercer and Six Hits and A Miss.) Prob-
ably Manny Klein (trumpet). Rest of
personnel unknown. Veealion S.577

Quintet of the Hot Club of France:
(Paris. June, 1937) Hot Lips; Ain't
Misbehavin'.
for December 1, 1937. H.DM.V. B.8690.

Shaw, Artie, and his New Music:
(New York September, 1937.) Fee Fi
Fo Fum (no vocal) (comp. Shaw-
Avola); Sweet Adeline, (Vocal Tony
Pastor.) For personnel see Guide for
December 1, 1937. Voealion S.131,

Victor, Frank, and Harry Volpe:
(Guitar Duets.) (New York, Summer,
1937.)  Swingin® The Scale; Pagan
Fantasy (both comp. Victor Volpe).
Brunswick 02545.

Joe
Walter Paige (bass).

Per- |

_ahick -ma his Little Chicks:
. September, 1937) I
&wy In A Little Spanish
ck Webb (leader dnd
- Chauncey Haughton (clarinet);
Wa Carver (Hute); Tommy Ful-
ford (piano): ‘Beverley Peer (bass).
ck 02545.

- ,_i 4 e E .\ e

Two-shr”in g a'llcs

‘mid-

Vieni:

abher !

~(tenor); Bob Zurke (piano);
l.a.msre (guitar) ’n.a.yBauduc (drums) ;
. Bob Haggart (

For personnel see Guide

Arul;h‘ont Louis, and his Oroheiﬁ'l.

(N.) (New York, July, 1937.) Red Cap;
Alexander’.

s Ragtime Band (comp.
‘For personnel see Guide for
1937 Decca F.6583.
Crosby, Bob, and his Orchestra:
(Hollywood, November, 1937) Vieni,
Liftle Rock Getaway. Bob
¥ (lep,der and vocalist); Charlie
. Yank Lawson (trum m,
En, Ward,(smdww (t
'”.‘ ill Kearns taaxgs)‘
: (clarmeﬁ) ‘Eddie Miller,
Hilton

Berlin).

(bass). Decca F.6584.
Waller, Fats, and his JIM (N
(New York, Autumn, 19, More
Power To You: A Hopeless Love Affair
(both vocals Fats Waller). For per-
sonnel see Guide for December 1, 1937.
H.MLY. BD.BSH.

e

Onc-and sixpcnny dises

xa.nnnne, Wingy, and his Orchestra:
(New York, Autumn, 1937.) Laugh
Your Way Through Lifc, I've Got My
He@'t Set On You (both with vocal
choruses by Wingy Mannone). Includ-

! _ (clarinet),. Regal

4

Snilth Bessla {weal).
and mhestrnl accompan ;
Accompanying units  include !
Armstrong, Fletcher Henderson, Buster
Bailey, Coleman Hawkins, ete. Full
particulars on special leaflet. Separate
records 3s. each or complete album of
cight 10-in. double-sided 24s. Parlo-
phone R.2476 lo 2483.
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‘hard at wark durmn the past few
weeks rehearsing a new c;im-
bination with which he hope t\o
sp ing a big surprise shartly.

nnloﬁre
the
Igrmeuly of the Eight !

Swwg l_)rummer Forms Ne

Coloured
Band

L CRAIG, well known as one
f this country’s foremost
swlng percussionists, has been

a thirteen-piece h_
which Al has
peration of Lou

with his son “Lulu gt md
will fomt a daneins trlo

Read. alto and elarinet man,
written a ‘number of urmngempnts

=




T AM
tidings.
be precise. And both of them
ncern Red Norvo. The first is
at unless there is a last-minute
teh in the works, and unless re-
ption proves too faulty, and
less he develops measles at the
wenth hour, Red Norvo and
i Orchestra, with Mildred

the bearer

of good
Two good tidings, to

iley, will be on the British air!

Monday, February 28. Make
note in that Meropy MAKER
ary.

The second is that Norvo's
orious recordings (I dislike the
¢ of this high-flown adjective,
- b it applies here), with Teddy
- ilson and Harry James and a
88 player, under the name of

Teddy Wilson’s Quartef, will be
included in a second album of
Jam Music, to be issued in the
Decca lists next month.

First Time
In History
Yes, believe it or not, the first

Jam Album was evidently not ‘so
limited in its appeal as might have

been suspected, so for the first time :

in jazz history an album-is going to
be repeated within four months of
the original issue.

The second volume will not be so
exclusively Wilson, I am told, but
in addition to the Wilson-Norvo
sides there will be Teddy's latest

i —— —
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ALBUM of |
JAM ON
THE WAY

|

Freddy Taylor and his
orchestra accompany-
ing Maurice Chevalier
in a special item at the
Cirque Medrano.

“The Swing Musie
Murder,” by Harlan
Reed, in which much ex-
citement revolves
around the 'homicides
that take place in the |
neighbourhood of Lance |
Grandy and his Swing

piano solos and some more of the
orchestral titles wifh Billie Holi-
day.

It may interest you to know that
although the issue of albums of
jazz records has been a popular
practice over here ever since the
first HM.V. Connoisseurs’ Album of
Hot Rhythm Music some five years
ago, this sort of thing was almost
entirely unknown in America until
Victor brought out its twelve-inch
Symposium of Swing last summer.
All the British albums have been
compiled in England, and the idea
of selling hot records in bulk like
that would never have occurred to
the Ameérican companies.

¥ e *
So swing has even invaded the

novel. A new mystery story has
just appeared in New York entitled

SIGNATURE TUNE.... By Leonard G. Feather

7 oy ke o - o = <
Weekly news and gossip about radio personalities in the dance-band world

AZZ connoisseurs can prepare for something
unusual and esoteric in the way of record
recitals when Jobn Goldman presents his musical
lecture on ‘' The Coloured Influence on White

is a monumental task. Born in London thirty-
four years ago, he spent three years studying
architecture and intended making this his pro-
fession, but with the strengthening of a hereditary

Swing boys.
The book should cer-
tainly be a Killer,

Curious coincidences, con-
tinued:—Have you noticed the re-
markable resemblance in structure
and melody between the recently
released Gershwin number A
Foggy Day and the pop tune of a
few years ago entitled Dinner a
Eight? s,

Benny Goodman has recorded a
double-sided version of Bei Mir
Bist Du Schoen. The fashion for
two-part jazz records, which has
become evident during the past few
months, may be in some measure
due to the development of the
pseudo-highbrow attitude towards
swing music sinece the vogue
started. The superficial alliance
with classical records effected by
an extension of the ordinary three-
minute limit may give some sort of
dignity to jazz but for record
dealers I imagine it does nothing
more than halve the selling value’
of the disc by only having one title. |

I can think of very few num-
bers—and Bei Mir is certainly not
one of them—that have sufficient
original content to justify any more
than the usual absorption of wax.
The blues is an exception to the
rule, of course. But after those ten
unendurable minutes of Sing Sing
Sing—which has, by the way, been |
voted the best arrangement of the
year in America—I feel that the
old-fashioned three-minute course [
ijs the safest to pursue in any ecir- |
cumstances. |_‘

Jazz® on Monday (Regional, 8 p.m.). Goldman
Is interested in jazz as folk music. Starting in
1925, he built up a collection of records which
now numbers over three thousand, and it is from
these that he has obtained all his knowledge and
experience of jazz. The study of this music is
purely a hobby with him, for he is a film director,
having collaborated with Robert Flahetty on the
production of Man of Aran. Recently he was
associated with the productions of Twrn of the
Tide (as location director and script writer), King
Solomon's Mines, and Owd Bob, He is now
working on a production of his own which will
depict London working-class life.

In his recital Goldman intends to show how
swing music incorporates a new form of intona-
tion and sound different from that which is
usually accepted in European music; and how
certain musical conventions apply to jazz that
could not be accepted in standard music,

* ¥* * *

Listeners who have been listening to the Wed-
nesday evening 'Band Waggon® broadcasts
sshould spare a kind thought for Phil Cardewb

combin;

interest in music he entered successfully for an Leonarp G. FEATHER. _fa]r
L.R.A M. degree as an outside student. =

His early professional jobs in the capacity of
musician were as saxophonist to the Piceadilly
Revels Band, the Kit-Cat Orchestra, and Fred
Elizalde’s Orchestra. It was in the latter group
that the brilliant musicianship and arranginﬁ of
Elizalde inspired him to write arrangements him-
self. In 1931 he renounced
permanently in favour of pen
script : paper.

Recently he has become interested in practical
musicianship again, but from a very different
angle. Believing it to_be good discipline and
experience for any musician, he has been playing
clarinet in a symphony orchestra composed of
young students and amateurs.

£ * # £

Next Friday, February 18, in the National
programme from 4 to 4.30, can be heard a pro-
gramme which I have devised in the hope of
proving that Duke Ellington still has today the
‘most advanced and musically interesting dance
orchestra in the world. The programme will
number of records never released or
this country. 1

= s -
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the saxophone
and manu-




=

I, -fu’) _:'.VTT

i
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Bobby Stark .

BILLlE HOLIDAY'S LATEST

Orchestra. makes this the

nd her about Basie’s
QI Cldey A e greatest § TRANSPORTATION GUIDE § piano, with its
 “Who Wants Love? ” (+ Gershwin tune kK H Limousine tinkly one-note
i (Voecalion S.130.) of the entire Sk Conipé ?JFDOSIUGH of
7 SEEM to have used the py.g. gnd Bess ok Push Bik A
‘Iphrase ¢ Bille | HOUS & | store ~¥REGLE % but in tlrjxe coda
LA greatest record” S0 many 4na.t Byunny 7 = the effect of his
| times that it is beginning tolack gerjoan  Artie right hand
_conviction, but Summertime 1S ghaw  Joe tenths creates a
another great temptation. Not pguchkin Dick McDonough, Cozy fine climax.
snly Billie, but the accom-

Cole and Pete Peterson par-
ticipate will give you an idea of
the accompanimental value.

Berigan growls out a lovely intro-
duction and is heard to advantage
throughout, while Shaw also
upholds the mood established from
the first note of the dise.

Don't bother me now with Who
Wants Love?, which, by comparison
at any rate, is just another Holiday
record, even with Buster Bailey,
Lester Young and Buck Clayton to
help “it. Summertime, when you
know it, turns out to be one of the
few records. of its kind that may
outlive by years the material on
which it was founded.

I panists, the words and the music,
‘all combine to establish an
interpretation of the title so
istic that you have to loosen
ur collar.
recording dates from
e's first session, its original
ate being the memorable
lie's Blues. It was, they tell
me, recorded on the hottest
'-a.iternoon of New York's record-
‘breaking heat-wave in summer,
36, so that the artists had
limatic as well as musical
inspiration.
. The calculated monotony and
”btle change from the minor to
ajor key of Summertime

Artie Shaw and his New Music.

“Fee Fi Fo Fum ” (##%),

“Sweet Adeline ” (%),

(Vocalion S.131.)

Shaw’s guitarist, Al Avola, wrote
Fee Fi Fo Fum, though, if he wrote
the first phrase of the first chorus
it must have been a case of re-
incarnation. The best parts of this
generally rather likeable plece are
not the arranged passages, but the
solos by Mr. Burness at the key-
board and by Artie, who turns to
his own and highly effective use
the increasingly overworked trick
of placing a heavy anticipatory
accent on the last beat of the bar
before.

Bar Room
Masterpl'ece

The bar room masterpiece on the

| back turns out to make quite a fit-
_ ting battleground for rhythmic
purposes. The rhythm section
% could have been strengthened and
the arrangement does not make the
~best of the number, but there is
particularly noteworthy feature

. Artie’s own clarinet work;
stly the way he fills in between

If the reverse were not a pop tune
with a commercial voeal, this would
be a four-star coupling.

Chief Cliche
Collector

Larry Clinton and his Orchestra.
‘“The Big Dipper.”

Tommy Dorsey and his Orchestra.

“The Dipsy Doodle.”

(**H.M.V. B.8692.)

If there is one person whom I dislike
more than another in jazz at the
moment, it is Larry Clinton, on whose
head the mantle of Will Hudson as
cliché-collector-in-chief spems to have
fallen. Now, if you had a mantle fall
on your head, I expect you would suffer
from concussion, and you wouldn't be
prepared for any extended Iucubrations,
so let’s be kind and just say that the
above two Clinton compositions, even
the titles of which are similarly
modelled, are aimed at the less
initiated swing fan.

Dipsy Doodle has an infro dating
back to 1492 and a chorus strongly
reminiscent of the Love Bug. Clinton's
own band and the Dorsey group do as
well as can be expected with this
material. Edythe Wright sings the

« doodle's idiotic lyries.

i

.« trumpet with Chick Webb . . . reaches for a high one

Lnui‘; Armstrong and his Orchestra.
‘“Alexander's Ragtime Band.”
“Red (‘ap 2
(**Decca F.6583.)

An intro better suited to a newsreel}
first chorus shockingly arranged with
bleating first alto; vocal at the nadir
of Louls's ability, and a swell trumpet
chorus—that's all there is to Alex-
ander, in which the improvement I
noted lately in Luis Russell’s band is no
longer to be observed, 3

Red Cap is the latest addition to the
series of sagas of lower-middle-class
Jobs for which Shoeshine Boy started
a vogue. Iu means pullman porter.
Louis does nothing that he has not
done ten times better in scores of
earlier records.

Revolution In
Lyric Re-writing

Johnny Mercer and his Orchestra.

“ Murder Of J. B. Markham.”

“ Last Night on The Back Porch.”

("*¥Vocalion 577.)

I recommend this, with the reserva-
tion that they mustn't make any ore
like it, for it is again the type of thing
which Is grand once or twice, but might
easily become boring. Mercer, the song-
writer and singer who was Teagarden's
buddy on some Whiteman records, has
a six-piece swing choir and a nice little
band with him there. Most of the pas-

sages feature him as soloist with
figured backgrounds, ingeniously
Scored.

The Back Porch revival is almost &
revolution in lyric re-writing, with a
champion line in “ I kissed her on the
sofa in the presence of the chauffeur.”
For budding rhymesters this side is an
astonishing object-lesson on the liber-
ties. you can take with our {fair
language. “Tower of Pisa™ with
“Champs Elysées " is a specimen- that
particularly tickles me, but there are
many other similar gems,

—_—
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SIGNATURE TUNE.... By Leonard G. Feather

Weekly news and gossip about radio personalities in the dance-band world

ECENTLY there has been a vogue in dance-
music circles for the adaptation of traditional
folk songs. Maxine Sullivan, the soft-voiced
young coloured girl, started this fashion with her
recordings and broadcasts of * Loch Lomond " and
"Annie Laurie’, both of which were heard by
British listeners wher she sang them in a * Broad-
way Matinée " programme in November.

It is only natural that this challenge should be
taken up by the Scots themselves, A few weeks
ago George Elrick, who has been running his own
band with conspicuous success since leaving
Henry Hall's BBC Dance ' Orchestra, com-
missioned Gene Rodgers to irrange a special
medley under the title ' Sing to me the old Scotch
sangs ". Rodgers, besides being a brilliant arranger
and pianist, is half of the coloured comedy team
of Radcliffe and Rodgers.

This new orchestra of Elrick’s has a lunch-time
broadcast next Friday, February 25. In the
personnel are Harry Lewis and Cliff Cadman,
alto saxes; Eddie Farge, tenor and baritone ;
Archie Craig, trumpet ; Sid Kreeger, piano and
arranger; Sid Bartle, drums; and Sam Molyneaux,
string bass.

George tells me he has been experimenting with
a new vocal novelty in which the band whistles
its part harmonies, instead of playing them on
their instruments, as a background to their solo
singing. He may try it out next Friday.

* * * »

Kai Ewans, with his Danish swing orchestra,
contributes this week’s addition to the Continental
series of ' Connoisseurs’ ' programmes on the same
Friday, February 25 (Regional 7.30). Ewans is the
~ young clarinettist and artanger who made a hit

in a similar series of programmes given by the
BBC last year. .
# 3 B %

The fashion of Iml\mz_ up dance-music pro-
grammes by some connecting strain in the titles
of the items will be given a novel twist in a
pmgrammc entitled " Night and Day ' by Harry
Leader and his orchestra on the National wave-
length on Wednesday at 5.20. In addition to
incorporating  a number of popular melodies
which have the word ‘Night' or 'Day’ in the
title, the idea will be extended to cover the whole
nature of the programme, the arrangements for
which have been written by Harry Leader himself.

Leader, who must surely have been predestined
for his place in the dance-music world (it is note-
worthy how many dance-band personalities have
surnames such as Singer, Fiddler, Musikant, and
so forth), has had three careers, the first as an
ordinary dance musician, the second as a business
man when, temporarily retiring from jazz, he had
his own office in the City in 1931, and the third
dating from his come-back in 1932 in the appro-
priate guise of band leader. 'First Time Here'
gave him his initial broadcast in 1934,

His present band, which he has had for just
over a year, includes two vocalists, Bert Green,
the trumpeter, and Alex Morris; the guitarist.
Leader is also featuring a fourteen-year-old
London vocal prodigy, Bernard Miller.

% #* ¥ *

Vera Marsland has pointed out that I credited
L(:mse Selkitk as the trumpet soloist in Teddy

oyce's. all-gicl broadeasts. ~ Actually Louise

klrk dropped out of the band before the broad-
cast took place, and Vera Marsland is the first
trumpeter,

r."‘f‘_f ’ ‘.' e ey
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«*“CONNOISSEURS’
CREATED for SWING SURPLU__

arrangement of Swanee River.
are also two commercial sidé

g MAJOR problem confronting

the enormous amount of . p . Beﬂ‘gan 4ll  God's Chillun
swing material at their disposal, _ : Riftiun. auduelisegbadyPron
"'only a small proportion of which i g ; Ut g Atciue, RS, Semny Goci
: " v N < T Orchestra offers a good couplin
they have room for in their lists. I e F h e g ; Rifjin’. At The Ritz and Walk J
‘am pleased to report that this o, = % £ - | e : | ' 2 AT Wall, B8640, both dating from
d!ﬂ'lcult.y has been largely overcome 5 . o : ' If you have a sufficlently
by the creation of a special con- ! opinion of the general tlnf.bra
l'lojsseurs list of records which, e Tommy Dorsey's Clambake Seven y
ough not listed in the usual way ' Ll S . will agree with me that it is
- Stocked by all dealers, can be Y ; 5 while  overlooking the comun
l!dered at the usual price of three \ ‘R e vocals on Rhaythm Saved The W
Up to the present p p e ; and Alibi Baby, B.8650. Dorsey's ful
such records have e : & 1 ; . | band sounds curiously like a sin
g thouE: Z i - rl E accordion in Maple Leaf Rug, B.864
issued. Although it is im : : j an. efestowhich I noti
ole to go into every one in % ; ; 5 moticed. In HEER!

I should like to pass a few X Erogacast AL, which 15 evideng

mments on those that are of s AR
cular interest.

EVEN

i . \ & FEATHER

~ Four Sides - 3 : COULDN’T
3 - i \ : ". i - i : . b i

B Mezziow _ _ . | HAVEFORE- very ooRlL -

- - A casT THIS! | :

of which he misses quite a few. But, undersmnd ‘them. .q‘;m, our sisters, Dorothy, Gladys,

1¢ despite his technical handicap, he Johnny Hodges is = -,JE{ "Huazel }nrm:y have Iiﬁ

of Dlays a fine solo in Blues In Disguise ~ brilliant dn . W Gr%p e o siell- known U.S.

1, mntajn _many good things The rest of the band comprises Sy Stompology an girls band, 1o enter a convent in San
v ntmen Dliver, trumpet; Happy Cauldwell, Sunny Side, and ! Antonio, Texas.

tenor (very weak); Sonny White, Lionel's vibra- e W :

pi!mo :Bemard Addiaon. guitar Jmes ‘phone makes all ; slnging}

four titles worth while. Weatlier Man, B.8660, Advian
Bunny Berigan does a nice job on out his bass sax, X

Mahogany Hall Stomp, B.8661, which inet,

is ~coupled with a somewhat tril:a
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1¢)  constr Ly
g %ﬁl:e eﬁr is accustomed tg overlook-
‘olo at the mi i/ i slips here and flufls there it
WB¥own zn’“t'::;- \.u!.h Eddie Free- might scem almost {mpossible O
Ghisholm, Si guitars, pelieve that this Wwas improvised,
B e Sidney Raymond, Eddi did it not carry the imprint, in its
R McQuater. y usical character, of the genuine
jazz idiom.

However emotionally one can be
carried away by Teschmaker, Rus-
sell, Mezz et al., nobody but Shaw
or Goodman could qualily for this
particular complimendt.

Trombonist-
Plectrist '

Count Basie and his Orchestra.

“ Time Out.”

« Qur Love Was Meant To Be.”

("-'-‘-'-=*Brunswick 02543.)
The transfer of Eddie Durham to
this band works out as Basie's
penefit and Lunceford's loss. The
trombonist-plectrist. who appears
in Time Oul in the triple role of
composer, arranger and guitar
soloist, knows how to give his work
character, atmosphere, and the
right balance between solo and
ensemble work. High spots are
pars 17-20 of Lester young's tenor
chorus, the Clayton trumpet solo,
and the fine cuum,erpuint of unison
saxes against prass Agures in the
last chiorus. I'm doubtiul only
e =

Ei

ond, who tried f
or nov.
_:n];im%v}frm?gztsﬁigx.m}vhile t)frle gﬁfﬁ:
RN n bar or on
: gbo at the other end of Egg
k about an ho
took about ur fo
berlre_;gy for recc;:'ding?ggth L:‘p :
1 o4 o e foal riot
er. ert .
er. But if a test of perroe:}*:fti;s?;

ed on effo )
wshould be R(fgd.ab rehearsal, the



UMPS AS AN
- ARRANGER

Hot R_gcords Reviewed -

~ Quintet of the Hot Club of
France.
i llnt Lips.”
% Ain't Misbehavin’.”

 (*HLMLV. B.8690.)
‘rank Victor

Wingy Mannone and his Qrchestra.
“ Laugh Your Way Through Life.”
“I've Got My Heart Set On You.”

(*Regal MR.2659.)
Why waste such a good rhythm sec-
tion, and a clarinettist like Joe Mar-
sala, on such

d Harry Volpe
nitar Duets).
Swingin' the
p Scale.”
- “Pagan Fan-
. ta.sy."
(**Brunswick
= 02545.)

GANGSTERS’ GUIDE

Y%k %% Big Shot
YH %k Torpedo
Y% Con Man

% Squealer -

material as the
first title? Back-
ing is better, but
still not enough.
Fats Waller
and his
Rhythm.

Satisfactory, but not stimulating,
I)omy Brothers and their
Orchestra (1929).

y Kinda Love.”
Am 1 Blue? ”
- (¥*Parlophone R.2475.)
Herth (Organ), Willie Smith
ie Lion) (Piano), O’'Neal Spencer
(Drums).
“‘I‘hat's a Plenty.”
4 Dipsy Doodle.”
- (“Brunswick 02548.)
. .Boporif.lc. but not satisfactory.

; “IMore Power to
You.”

“ A Hopeless Love Affair.”

(" *H.M.V. BD.5314.)

Perhaps the main source of satisfac-
tion in this month's Waller is that one
is hardly conscious of the presence of
anyone but Fats, Fats plays, Fats sings,
that's that, That's Fats. There may
be a few other folks around, but purely
in the background; and since both
these numbers are slow, Fats sings and
plays them at his best.

Casa Loma Orchestra.
“ Smoke Rings.”

by “Rophone”

AAA“'.A-“A‘-‘_-“A“A

Bru.nswlek 02547.)

There is already a Smoke Rings by
this band on Brunswick 01311, The new
'un is much slower, but otherwise

simjJar, with better rhythm. Soothing,
if you care to be soothed. Always 18
competently arranged and played, and
though none of the solos is a great tas
on the emotions, this is'better than thi
usual run of Casa Loma discs.

| speEcialL

"REVIEW

ON'T run away; this
article is not going to be
another exhibition of the

ess fanaticism that has con-

ed a great deal of the

nse written in Bessie

th’s praise by those who in-
Stinctively adulate anyone who
is nnappreciated, hard to take,

3r dead. (Bessie is all three.)

It will not be necessary to ex-
plain here why very few people
are going to be able to lap up so
much of Bessie all at once. A
cat can lap up milk ad lib., but
swing cats have peculiar consti-
tutions. There is no doubt to
any reasoned mind thet these
sixteen sides are more a. e than
any sixteen sides by any other
arfist in jazz. The diffierences
are relatively small. Many of
the sides are plain twelve-bar
blues, and since the lyrics will
be incomprehensible to most of
you, this reduces them all to a
common level.

Test of
Endurance

In order to test my own endur-

 ance I started by playing the album

right off without a pause. It took
fifty-four -minutes, and by t.he|
inish I was bored. Instead >

turning Bessie on like an electric | ,

stove in winter, one must turn to

‘her when the mood requires it, and |

on Ssuch occasions two or t.hree.
sides will generally be an ample
dose. It is impossible to be in the

‘mood for this' music at all times,
‘just as it is impossible for anyone

but a Negro to get out of Bessie’s

--sing'lng just what she put into it.

Apart from the similar structure
i ions, there are
t.hat. become too

twelve-b

THE BESSIE SMITH ALBUM

number, with lyrics thal might well be
biographical, judging by the stories of
Bessie's life recently printed in these
pages. The tuba provides that extra
foundation so noticeably missing from
the other titles.

Another good coupling is R.2476,
because St. Louis Blues and Reckless
Blues are not only swell numbers, but
offer something rich and strange in
the way of atmosphere by means of
the organ accompaniment: because
the recording seems fo be acoustic, and
is kinder than the electric leccrding,
with which you are inclined to be hit
between the ears? and lastly. because
both Armstrong and Bessie do some of
their greatest work ever in Sf Louis
Blues. This side, by the way, was

Since this may be

& SR
“"ROPHONE"

issued with a different coupling, Cold
In Hand Blues (sans organ) on R.2344
only a few.months ago! The present
coupling is preferable.

The only two sides in the whole
album that are not played in slow
tempo. and the only two more or less
pop tunes, are Alevander's Raglime
Band and Hol Time In The Old Town,
They show that the blues was Bessie's
idiom and Bessig’s tempo, and that
anything else was a misapplication of
her art.

Swing fans who have never hefore
learned to regard jazz as folk music
will have a great deal to learn from
Bessie Smith. It is only to be re-
gretted that the lesson has come 50
many years late.

_F_ , - ﬁ-’;oumahstic

Coat Peg

for many of

you the first real chance of hearing
to a substantial degree the work of
someone who has been unknown to
you hitherto except as a jazz-
journalistic coat-peg, here are a
few warnings which may help to
ward off the shock of a first audi-.
tion: Bessie's voice is very, very
loud, and you will at first think it
raucous. Itis actually not raucous,
for, as “Mike” explained, it is con-
trolled rich, and always in tune,
with a vibrant sincerity that can
only be appreciated (by us) after
careful assimilation, The accom-
paniments, as far as the rhythm
sections are concer

lacking in swing,

superh work occas:

.T_
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NG on a uke Elhngton
~ at Broadcasting House
the other day the announcer paused
1o explain that the curious noise
was not caused by théc needle slip-
ping in the groove, but:,was a swing
| speciality.
You could have knocked us down
1 with a Leonard G. Feather. ’
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'SIGNATURE TUNE

Weekly news and gossip about radio
personalities in the dance-band world

By Leonard G. Feather

ED NORVO and his Orchestra, with Mildred
Bailey as featured vocalist, will make their
bow to British listeners in the next transatlantic
broadcast, which is due on Monday, on the
Regional wavelength at 8 p.m. This programme
“will offer a complete contrast in styles to previous
American presentations, for the Norvo combina-
tion possesses a soothing and at times almost
somnolent quality that is as unique as it is
| refreshing.

Jazz enthusiasts will remcmbcr the sensation
caused by Norvo's first * record’ appearance in
his own composition * Dance of the Octopus’ in
1934, which heralded the arrival of a novel
xylophone style, since widely copied. In his
youth Norvo intended to be an engineer, but a
chance visit to a vaudeville show, where he saw
a xylophone act, developed in ‘him a sudden
longing to master the instrument which has since
made him famous.

i %* * *

Mildred Bailey is Mrs. Norvo in private life.
One of the first feminine stars to gain an inter-

singing, her popularity has been on the increase
ever since Paul Whiteman discovered her over
a decade ago. Her brother, Al Rinker, was a
member of Whiteman's original Rhythm Boys
trio with Harry Barris (who has won fame for
many noted song compositions, including "I
surrender, dear’) and Bing Crosby. It was Al
who introduced his sister—doing moderately well
as a vaudeville singer—to Whiteman, on whose
broadeasts she soon became famous as 'The
Rocking Chair Lady’, her signature tune being
Hoagy Carmichael’s ' Rockin' Chair .

~Subsequently Mildred recorded with such
famous musicians as Joe Venuti, Eddie Lang, and

. the Dorsey Brothers.
* * W *

Mention of Paul Whiteman aboye reminds me
that there is a short record recital on Wednesday
at 5 p.m. devoted to his recorded mterpretatlon
of Ferdey Grofé's ‘Grand Canyon Suite’, a

* symphonic jazz" work of the school that sprang
into being as a result of George Gershwin's

"‘Rhapsody in Blue’. Grofé was the original
pianist with the Whiteman band and claims to
have been the first to introdute orchestrations
aml scores into the dance band. Gershwin's

'Rhapsody in Blue " was one of the thousands
of works he scored for Whiteman during his
association with the band from 1920 to 1934,
He is now a band leader in his own right.

& * * #

The weekly Monday-night gramophene record
session at 11.30 p.m., which is devoted to a
different band leader cach week, will present this
week an interesting and varied selection of the
past and present recordings of Ambrose.

¥ * * L

Lew Daﬂs, who is presenting "Listen to the
Trombone ' in the series of programmes devoted
to gramophonic mstmmental analyses, has for
many years been Buuiin's b!est el;}m;wn, . :

r‘i‘ ~ Three-shilling discs

national reputation for her thythmic and tuneful =

COMPLETE PERSONNE
GUIDE FOR MARCH RECORB |

Sl

Armstrong, Lil, and her orchesm
o m‘ew York, July, 1937 Li
_ Jhen I Went Back Home (both
I..ﬂ-_ Armstrong).  Shirley @a&
(trumpet); Prince Robinson (tenor);
Buster Mﬂ ‘(clarfnet); James Sher-
2 e -m‘%s"mmé‘“}‘”n{;
e Jol
(dmmﬂ ltrunswiek 02553,

oursome, The: (Los Angeles, Sep-

ber, 1937.) When The Midnight
Choo Choo Leaves jor Alabam. For
particulars see Guide for Mid-January.
Brunswick 02554.

Teddy Grace (Vocal with Orchestral
Accompaniment): (New York, August,
193'1) I'm So In Love With You; I'm

My Mind Over You. Slats Long

] net); Frgm‘;l"roéz? E(?ighmi..
' X ephens.
(bnasa Stnn:iﬁng wmms sﬂrumne k

02555,
!mm. Edé‘ur Quinloi: (mw _Ym‘k
Me O Me,

Jones (drums) Walter
(All N.. e‘tcepb James and
Vocalion 3183. .

‘Evans (wnnr) Jess Sl;acy (planol ;
Paige

Anzeles, Aut;imn, msrz)__-w T
Fou, Tears In -, 678 i

Ahce ﬂ : Go
personnel Guide for Iﬁﬂ-J .
Brunswick 02557, : i

Webb, Chick, and his Orek
(New York, ember, 1937.) :g
Jive u:omp Webb} Rggk It F

an, aoa_, Y, ;mﬁ his Orumsm.:-:_ L
(New apr’ ¢, June, 1037.) Doctor. :
.Dupres Bim (both




Danny Polo and his Swing Stars.
“Don't Try Your Jive On
Me ” (:|s::< .-‘,::k)_
“ Mozeltov  (F+5),
Eddie Carroll and his Orchestra.
“Dinah.”
“1If I Had You.”
(*++Parlophone R.2473.)

ENTLEMEN, I give you the
Gstar of the month—George

Chisholm. Not only does
he tear off his greatest recorded
chorus to date in Don’'t Try Your
Jive On Me, thus raising this
Polo title to a level higher than
anything on the previous session,
but he also crashes through with

amazing success as an arranger
in Eddie Carroll’s Dinah.

Without any of the usual
theoretical training, with no-

| it takes, and that probably thr

thing but the instinctive fiairs
swing that his trombone pla
betrays, he has turned oub

orchestration that enables #i
band to sound more like a fif}
class American swing outfit

similar size than anythmg,g

viously made in Britain,
including anything Ambroseh
made. I hail Chisholm as i
first British arranger who |

exactly the right idea, andn
pretentious ambitions towal
programme music or any ﬂf.
flamboyant effects that

spoilt the efforts of others ng
here. 3

Band Deserves i

Plenty of Credn‘_&,

The band itself deserves plen
of credit, too. It Is disastrous:
this group has since dissolved.”
reed and hrass sections have
attack; only the rhythm lacks

under-recording. The clarinet
by Jay Farley, with lovely ton 2
a particular surprise.

If I Had You, arranged by Carto
himself, is thc same thing on 1es
successful lines, starting well
tending to monotnny owing 1:0'
close adherence to this not Vﬁ
extraordinary tune.

To revert to the Polo jive,s
addition to the excitement
George's chorus, one must note
increased fullness of the ensen
in the excellent first chorus,
the use of a five-piece rhythi
section with two guitars as in
old Condon-Bland days, I 1
hardly add that Danny’s own 301?;{;

| grand.

Swinging Jewish
Folk Songs 23 A
The old Jewish ditty, Mozé
makes a good minor-key sixte
bar swing chorus. Danny tak
first recorded tenor solo. His i
are there, but the techuigu
weak. Chisholm again walks &
with the honours. Throughout th
last half of this side is worked
neat fade-out effect by meaué}g
successive solos on piano, guita:
and lastly bass by Dick Ball, with @

startling all-id fortissimo two’
ending.

Mozeltov to you, Mr. CMW
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James and his Orchestra.
Goes To A Party.”
~We're Alone.”

(+#*Voealion S.133.)

: ' 'ERE at last is the record-

g debut as a star in his

own right of Harry James,

has been elevated on to a

pmnacle by out-

Down Beat Referen-

hard to expect any-

~up to an honour of

: “but on his showing
. James has clearly estab-
@ claim to a high rating,

as high as all that,

the world's trumpeters.
e Goes To A Party is his
composition, which he has

tured with Goodman's band

resents here with a nine-
1&0._ ~combination. The saxes-
ay raggedly and out of tune.
t is fortunate that they have
ttle to do as a unit and that
1¢ ensemble as a whole has
nsiderable punch.
Points to note are the nice har-
nonic ideas of Jess Stacy in his
lher too single-notey piano solo
particularly like the passage
und bar 12); the sense of form
climax in Herschel Evans'
nt tenor chorus; and, in the
umpet choruses that follow,
ames’ ability to build up an
re almost in the manner
§' Mahogany Hall Stomp.
by exciting figures in the
ound, Joe Jones' drumming
acy’s occasional intrusions,
dl whieh cut into one another
out any confusing effect, James

sends himself, the orchestra

the listener. I'm sorry about
chanical fade-out at the end.
jought only British bands re-

e

"hi -Sweet but contains
-ﬁy tacy and Evans, and

nist, played on this
- arrangements,
Goodman and Basie
disc bodes further treats.
ames has got somethlng here,

Herman and his Orchestra.
upree Blues.”
~ “Doctor Jazz.”
&%"*Btunswiek 02558.)

can be said for the above *

gives you a chance at last
At the Herman band is really
vious titles released here
rather unkind to him.

148 a Dlngundiah per-

asreea!ﬁe cross pbmutg,g Te?-"

and Bmg

!

| to that sort of trick nowa-

~ rock™

HARRY JAMES

Dupree Blues gives him some nice .

material to work on; the band does
nicely enough, and the solos are pass-
able. Neil Reid plays a neat trombone.
Doctor Jazz has rather too many
clichés to bhe a commendable arrange-
ment, but here again wyou will like
Woody's vocalising.

Teddy Grace (Vécal).
“T'm So In Love With You.”
“I'm Losing My Mind Over You.”
C(*EBrunswick 02555.)

Miss Grace made her debut so prom-
isingly with Reck It For Me (02475)
that this coupling lets us down. She
sings mce!y. but somehow just fails to
) ~ Of the accompanists, the
rh_vt.hm section is heavy. the clarinet-
tist (Slats Long) interesting and re-
markably like Joe Marsala.

Chick Webb "and his Orchesira.
“Rock It For Me."
“ Strietly Jive.” .
(***Brunswick 02559.)

If you had Teddy Grace rock it for
you, take warning that Ella Fitzgerald
must have her place in an adjacent
rocking chair, her version being no less
indispensable to any self-respecting col-
lection. It's a one-woman show, vocal
from start to finish, and Ella has that
intangible lift and ease in her phrasing
that will ruin your blood pressure. My
only fear is that her current mannerism
of sticking in a couple of extra aitches

to pad out certain phrases may become
tiresome.  (Spre-he-head around, ple-
he-henty tight, ho-ho-ho-ho-rock-it-for-
me.)

Strietly Jive, even with Webb as com-
poser on the label eredit, sounds like
the work either of a v.hile arranger or
a very indifferent coloured one. The
saxes are strictly on the ribs, as are the
many familiar licks in the score, though
Taft's blowing helps to stir up the em-
bers a trifie. Tolerable, but nowhere
near the class of the backing.

Lil Armstrong and her Orchestra.
“ When I Went Back Home"”
(%), -
“Lindy Hop” (*%),
(Brunswick 02553.)
I like Lil's personality, and I cannot

grumble at the tenor solo by Prince
Robinson, the piano by James Shers

man and the clarinet by Buster Bailev::
in When I Went Back Home, What I !

can and do grumble about is the
balance in the rhythm seetion, which
seems to be all drums. Idndy-' Hop is
not the old pop of that title,

Red Norvo and his  Orchestra.
“ Worried Over You" (xhoR)
“Tears In My Heart " (%),

(Vocalion S.132.)

Both slow, thoughtful, with a lovely
chorus by Mildred, nice clarinet and
xylophone; both just a trifle dull.

*

il; i

L]

Hot Records :

Reviewed
by

“ ROPHONE ” _" f

Champlon rhyme in the first side iS"
“ quarrelin’® with “darling.” Can you
take it?

Coleman Hawkins and Freddy

Johnson.
*Lamentation.”
* Devotion.”
(***Decca F.6597.)

Rhapsody in lavender, Hawkins
deviates from stricy tempo, piles the
vibrato on thick and unctuous, wallows
in sentiment. Dewvotion is the better
side, if only because parts of it are in
tempo, and some of these parts are
lovely. The bits'in between descend to
sheer virtuoso banality,

Freddy Gardner and his Swing
Orchestra.
“I Want To Be Happy.”
* Limehouse Blues.”
(*Rex 9225.)

This is by no means as good as
Freddy's first release. The rhythm sec-
tion is practically dead—listen fo those
last two bars of I Want To Be Ha
the arrangements haven't the s]lghtest
subtlety of phrasing, nor have the
solos. AL the end of Freddy's tenor on
the first side (which was an appallingly
corny tune to pick for this sort of inter-
pretation, anyway) he pulls a fluff so
conspicuous that it is surprising thé‘
record was released.

Edgar Hayes Quintet.
*“Love Me Or Leave Me.”

“When You And I Were Young,
Maggie.”

(**Brunswick 02556.)

Rudy Powell's clarinet varies from
the stylish to the corny and even the
out of tune. Vocal on the A side is
fairly nice, second side weak, Xylo-
phone and piano competent. Whole
thing not important enough in these
days of coplous issues.

" Ben Pollack’s Pick-a-Rib Boys. '#

“Alice Blue Gown.” .

“The Snake Charmer.” N
(*Brunswick 02557.)

Still less important. Snake Charnt’
Is a garbled version of Mozeltoy, feel
done. Alice has some shocking dri*
ming.

e ——




Edgar Hayes commences a European tour

at Oislo

on

Marcl'l 1, Fo"owmg it up with visits to Norway, Sweden,

'Holland, Belgium, France and Switzerland

F'T was in September, 1931,
that a record of Blue Rhythm
and Blue Flame by the Blue
hy Boys caused “ Mike ” (a
younger and less blasé “Mike”) to
~ “sit back and gasp” at this
~ new coloured group which had
iust succeeded Cab Calloway at

~ the Cotton Club in Harlem.
The whole thing lifted him in-
to the realm of sanguine super-
I latives, but the high spot, he
conceded, was undoubtedly the
fano solo. “This is by Edgar
ayes, who is the third of that
reat trio of Negro pianists—
the other two are Earl Hines and
Buck. Hayes’ is @ most peculiar

- and original style, of the hard-

 hitting variety, it is true, but
. what he does not do in
.octaves in his left hand is not
 worth worrying about.”
- In this aura of critical accla-
L4 matlon Edgar Hayes was intro-
" duced to the British jazz public.
 BEdgar Junius “ Greeny " Hayes,
1ough new to the New York sophis-
ates, had already seen niany
: of experience down South,

permit difficulties, not Great

where, as long ago as 1919, he was
one of a five-piece combination
organised by Fess Williams. He
had a solid musical foundation for
his career, having studied every-

thing, from orchestration to  the

during his
years at Wilber-
force University,
whence he gradu-
ated, it is said, with
an A.B. and BM.
degree. With the
formation in 1931 of
the Blue Rhythm
combination as the
third of Irving Mills’ imiportant
ventures of this type, Hayes proved
to be one of the cormerstones of
the new edifice. His compositions,
arrangements and solos became
features of every appearance made
by the band, so that eventually his
name was mentioned on the billing.

Throughout the chequered career
of the Blue Rhythm Band, under
its various directorships by Sonny

organ,

BY

LEONARD
FEATHER
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Britain

Nichols, Baron Lee and Lucky Mil-
linder, Edsa.r hammered away for
this comparatively scant recogni-
tion, Perhaps before going on
to his work with his own band, it
might be better to examine a little
of the work he did
for the B.R.B.

As a pilanist he
started off so
spectacularly that
opinions were vio-

His forceful left
hand and sym-
metrical, accurate
right seemed to align him with
Fats Waller, like whom he showed
a tendency to prepare his solos
in advance instead of impro-

" yising them. Now, with freak artists

like Waller this sort of thing is
accepted, but as Hayes' work be-
came more generally known the
critics turned against him, pro-
claiming him corny. The fact is
more probably that Edgar is more
interested in the music than in the
swing of swing music, but that
when he happens to combine both
elements the results are still more
than passively acceptable or
actively corny; they are first-class

_ jazz plano playing.

A good example of Hayes' better
work as soloist 1s House Ho:i".’
which the B.R.B. waxed unde} one¢'
of its many noms-de-disque, Ta*
Jackson and his Musical Cham:,
plons, on Panachord 25047. A slow
and comparatively simple single-
note arpeggio chorus here reveals
a rarely shown facet of Hayes'
pianistic ability. This disc, by the
m was reissued later as Moanin'

by Mills Blue Rhythm Band on
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but, owing to

lently _enthusiastic. /,°

they become so typical that
hurts, and that is where
start slipping in; butl, gen
ing, there is more to prais
blame.

Here, then, are Edgar Haye
heard on their first recurﬁ n’{\

by )

~ Arthur Crawford (* 8w

d-timer from Chicago,
ith Louis Armstrong as a
‘Carroll Dickerson’s Orchest:
“Hot Chocolates Revue at
Inn nearly a decade s
the Blue Rhythm‘ gang |

dy Powell, alto and ¢
Can be heard on clarinet on
Fats Waller recordings dating
1935 to 1936; among those avail
HM.V. are On Susannah, What
Reason, Truckin’, Woe Is Me, Thief
iThe Night. ‘Was also with Rex _
art's Orchestra on a sessi
N(Baby Ain't
Stingaree) and made a cou
Brunswick titles with Teddy °

%stun. first alto and clavin

LM W 8 A s g

You Salisfied
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Records by Edgar ';Hayes’

Variely Record:—
“Manhattan Jam.”

Decca Records:—
(*Released on

wick.)
May 25, 1837:—

“Caravan” (T02448).
“Edgar Steps Out" (*02448).
“Stompin’ At The
(*02520).
July 27, 1937:—
“ Laughing At Life"”

(*02482).
“Satan  Takes
("02482).

Lije Begins When
Rhythm In My Nursery Rlymes.
individual stylist with a queer clarinet
tone and plenty of what it takes.

You're In Love,

An

Roger Boyd, alto:—A comparative
newcomer, not previously featured with
any well-known recording bands.

Joseph C. Garland, tener, haritone,
bass saxes and eclarinef. e g
* Koky Joe,” whose name insp. o
opus of that title waxed by the

. in which Garland was one of the

ing lights. Was a prize-winning pu _.l
al Shaw University. Has stamped the
Hayes band with his personality and
ceserves a good deal of the general
credit. Composer of Brown Supar

B @fine, Jazz Martini and Congo Caravan,
1 he has been writing busily for Hayes

Lo i . P

Ll
t i

and has an original composition,
Stompin' At The Renny, to his credit.
Features himself on baritone most in-
genlously in his. own arrangements.
‘Took part in L'llingtons records of
Raisin' The Rent, Happy As The Duy
Is Long, and Get Yourself A New
Broom during Barney Bigard's illness.

English Bruns-

Renny "

(*02520).
“ High, Wide and Handsome "

A Holiday

Band

August T, 1937:—
“ So Rare” ("02495).
* Love Me Or Leave
Me "
“Blue Skies”
October 11, 1937:—
“I Know Now"”
(*02195).
“ Sweetheart ”
“When You
I were Young,
Maggie"”
“Young, Maggie"”
“0ld King Cole.”
“Queen Isabella.”
“ Shindig.”
“Lel's Love

And ) Quintet.

Leonard Davis, trumpel:—Has prob-
ably worked with more of Harlem's
finest bands than any other member of
the Hayes gang, Heard with Charllie
Johnson’s Orchestra some ten years
ago; made some of Tats Waller's ear-
lier Victor records. Worked with Don
Redman for a while after the forma-
tion of Don’s first bhand in 1931; was
on the first discs by Benny Carter's
famous Club Harlem Orchestra in the
Siz Bells Stampede session—which re-
minds me that he also took part in
Spike Hughes' American sessions. More
recently heard with Henry Allen and
Luls Russell, touring with the latter
under Armstrong until shortly before
the Hayes band was formed.

Bernard Flood, trumpet:—Not pre-
viously known to headquarters. Led
the vocal choral work in Laughing At
Life.

Harry Goodwin, trumpetf:—Estab-
lished himself early in the Hayes
band's career by registering a hit with
his composition and arrangement
Edgar Steps Out.

Old Timer

Trombonist

Clyde Barnhart and R. H. Horton,
trombones : —The latter was a member
of Willie Bryant's Orchestra in 1934
and 1835.

Dayvid James, trombone:—This re-
cent addition to the Hayes roll-call
marks an interesting reunion, for the
name of David James is found as one
of the original five-piece Fess Willlams®
combination, with which Edgar Hayes
worked just after the war.

Andrew Jackson, guitar :—Not very
much is known about him, except that
on the strength af his solid background
work in the Hayes Quintet records he
is an artist to be watched.

Elmer James, bass:—A well-known
Harlem bassist, who was a team-mate
of Benny Carter's in Chick Webb's
Orchestra, and was heard on Benny's
own recordings of Dream Lullaby and
Everybody Shuffie. Aiso waxed with
Bob Howard's and Henry Allen's
Orchestras. Succeeded John Kirby in
Fletcher Henderson's Orchestra and
was latterly with Millinder.

Kenneth (Kenny) Clark, drums:—Is
developing into one. ol Hayes' person-
ality men, being responsible for the
vibraphone solo work heard on several
of his recordings, as well as having
branched out in the vocal line.

B e el

e e ———
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t have fmtl Bill Harty (now in Ho]ly- '

f‘Mae West a lesson on the drums !

v many record
~ Which are

thousanﬂ times on
S, and the other prin-
' @- radio networks

The “ Busker” commented on
this last week, but I am par-
ticularly -concerned with the
“ standard hot numbers.” and this
is the order in which they come:

Sweet Sue, which is the seventy-

fourth mast-pla;yed tune  in the
year with 14,702 broadcasts to its
credit; Honeysuckle Rose, which
holds eighty-second place with
14,058; St. Louis Blues, which came
two places later with 13, 561 Dinah,
one-hundred-and—sixth on the list

MOST POPULAR EVERGREEI

_ASCAP’S Analysis Gives “Sweet Sue,” ‘““ Honeysuckle Rose,” “St. Louis Blues”

Feather Forecast and News

at 11,461, and, as a surprise to me
and probably to you, the other
evergreen, which came one-hun-
dred-and-ninth, was Melancholy
Baby with 11,375 broadcasts,.

Notice that Ziger Rag, Nobody's
Sweetheart and Ajter You've Gone are
nowhere in the running. Note that
Stompin’ At The Savoy was. placed
tenth in the list with 26,610; and
Chgistop_!_&er Columbus thirty-first with
21,614,

Parisian
Swing Records

“Rophone” will pardon me for
encroaching on his territory again by
turning this department into a record
review, but there seem to be so many
foreign or special releases which he
hasn’t the time to deal with that it
would be a shame ‘to neglect them.

1 have received 1e more of the
“ Swing "' renatds ! n Paris, and again
they are of iderable interest.
Their only persistent shortcoming is
the fact that the samé people keep on
bobbing up in the different combina-
tions, which hardly makes for variety.
If you haven't had a good opportunity
of finding out what a swell trumpet
Bill Coleman is, you might do worse
thanaendforthecoupﬁng in his own
name, in which ‘Grappelly and Joseph
Reinhardt with Myers on bass and
Tedl"ieldsondtum&helphnntomake

an interesting Rose Room and get the
swing angle of The Merry-Go-Round
Broke Down (8.9.). I had not expected
to hear comedy effects on a record
superviséd and issued by these serious-
minded young French jazz students.
It is-all the more a surprise as the
humour is not really first-class here.
Bill Coleman is also on a coupling
directed by a good tenor and clarinet
man, named Alix Combelle, of Alex-
ander’s Raglime Band and Hangover
Blues. The spirit of the blues can
hardly accuse this recording company

of neglect, as at least twenty-five per
cent. of the recent output has been
based on the twelve-bar formula.
Dicky Wells, whose blues has already
appeared on one of these records,
comes out with another version on
§.10. This time it is a trombone solo
throughout, accompanied by piano,

guitar and drums. This has never

been done before, and for the very
good reason that it shouldn't be. Three
minutes of completely formless solo
work is too much {o ask even of Dicky
Wells, and a record is not the right
place for that sort of thing.

and “Dinah” as most broadcast hot numbers

Eddie South and Stéphane Grap-
pelly, accompanied by two guitars and
bass, play Dinah and Daphne on S.12.
These are described as violin duets,
though in fact the fiddlers take it in
turns throughout, and, in the short
passage when they do play together, it
is a bit of a rough-house. The idea of
teaming them on one record was an
interesting one and both sides are very
agréeable listening. It is not difficult
to distinguish which parts are played
by Grappelly, who adheres almosh
ribgildjy to the elght-qusvemm-a-by
style. -

Hd

/@3

3 [-' C.- £

Feather of I.ondon Here
Leonard Feather of Decca's Lon-
don office arrived in N, Y, Feb. 17
and will remaiu in U. S. for six

|| weeks traveling between C]ﬁcago,

Hollywood and N. Y.

ARRIVALS
M:Bilee:; ;“erd Leslie Macdonnell,
an rs. Meyer Da Zolto
and Laszlo Vidor, Paul ‘Ir-ii?‘ademtl?
Billy Milton, Leonard Feather, Mar-
garet Perry, Betty Balfour, Joan

. In charge of the company s pop
| music recordings, he will shop around
here on combo biz and pleasure trips
| before returning 'to London. s

Mann, Mr. and Mrs.

Brooks, Mr. and Mrs. Charles 'Rosen-
zweig, Michael Brooke,
Armstrong, Mr. and Mrs. Thomas
Ben Dova.
Eleanor Spencer, P. Amaresco.

William
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SIGNATURE TUNE

Weekly news and gossip about radio

personalities in the dance-band world

By Leonard G. Feather

LAUDE BAMPTON'S Blind Orchestra will
be heard in an ordinary dance-music session
on Wednesday (National 5.20). This is the band
which, as discussed here some months ago, was
formed under the mgis of the National Institute
for the Blind. All the musicians are sightless
%oBampton himself;~who leads on alto sax,
b Dudley, the ﬁrst trumpet.

Bamptons method of "beating off ', to set the
tempo at the start of each number dunng his
| stage act, consists of whipping his baton sharply
| past the microphone four times, so that the
sound is amplified and furnishes the necessary cue
| for the players,
| How he manages to train these boys to lay

some of the intricate passages for, say, four
saxophones or four brass in barmony, each fol-
| lowing a different melodic line and phrasing

exactly together, without the use of manuscniu
paper, is something only Bampton himself could
describe, and which must redound to his per-
manent credit. Many of the arrangements are
taken down from recordings by other bands and
transcribed into Braille by the bass player. Since
the last broadcast the team-work of the com-
bination has improved, and the singing of Phyllis
Frost, both as soloist and in the girl tno, is
prascwo:thy’by any standards.

AR e T

There a Imﬁws to be some remote and inex-

plicable kllazzandﬂmﬂlms Recently

you heard Jobn Goldman, associate-producer of

Man of Aran and oﬂ:;r celebrated British pic-

tures, in a talk on * _Cpi_,gd'uﬂucnmon
yhm:djmth I‘lﬁsﬁ's rnoon, Friday, a:w;kfm
‘devoted to the r and eompos’tmns of Ray
Noble is to m by a ‘comer to the
ranks ;E fmt e ' 7
great deal o

Incrdentally,- i
get has .h'

-South: ASSL
: tjhkea‘din?ﬁi”&-
tion an
_ famxms

I\ew York News F rom Leonard Featheri

| E

In England

|

XCITING NEWS FOR BRITISH FANS 1S THE POSSIBILITY THAT
MAXINE (“LOCH LOMOND ™) SULLIVAN, AMERICA’S NEWEST

SINGING THRILL, MAY FIND TIME FOR A TRIP TO ENGLAND :
BEFORE FULFILLING HER GOLDWYN FILM CONTRACT IN JULY.
NO DEFINITE BOOKINGS HAVE YET BEEN MADE, BUT mrmmqj
IS STILL AT THE ONYX CLUB SINGING WITH JOHN KIRBY AND
HIS BOYS, AND IS IN A POSITION TO CONSIDER ONE OR TWO f

OFFERS.

—————

[This news has been communicated to “ Mike"” and he is

making a slow recovery! — Eb, [
MELoDY MAKER.]

Maxine recorded another se
last week for Vocallon, the |
bers being You Went To My Head,
It's  Wonderful (Stuff Smith’s
tune), and two standards: 4 Br
Bird Singing and Dark Eyes.

The long - standing rumau{v
that Gene Krupa is Iemmgg.
Goodman seem to be quile de:
finite now, with Dave Tough i
likeliest replacement. Tough is at
present playing with Bunny Beri=

© gan’s Orchestra, which I heard
at a club dance yesterday (writes
Leonard Feather),

BASIE IS BEST

Bunny and his Boys created a
great impression, but when Count
Basie took charge of the bandstand
he made me forget Bunny's vr.ry,
existence, so magnificent is the
Basie ensemble. '

Billie Holiday has been fired from
Basie's Band for reasons not directly
connected with her singing, and the
voeals are now handled exclusively b? _
popular James Rushing.

Duke Ellington’s son, Mercer mnng- ;
ton, has burst forth as a composer in
the latest Cootle Williams record re-
lease, Pigeons and Peppers. Pa Duke
is currently in New York working
the numbers for the Cotton Club's ne
show, which omuaﬂy m

88 Wa ‘I‘oug;ll and
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PERFECTI

“ROPHONE ”

1tic

f Teddy

Wilson’s

isc “Blue Mood?”

Album of Jam Music.
seven records, 2s. 6d. each
with album 17s. 6d.) Teddy
~ Wilson’s Quartet.
g Mood ” (Parts I and II).
(*=#*Decca J.10.)

- HOPE I shall be pardoned

plunging straight into an

ysis of the above record

any preamble about the

um album as a whole, with

I shall be dealing later.

oment this record has

excited that I can hardly
about anything else.

Mood  (released in

- as Just a Mood, but

| here to avojid confusion

Carter's com-

Count Basie Quintet, with James
Rushing (Vocal).
“ Evenin’.”
Teddy Wilson’s Quartet.
* Ain’t Misbehavyin'.”
(**%Decca J.13.)

Having got that load of blues off
my chest, I can turn with
equanimity to the rest of the
album, which, one pbserves, is more
varied in content than the previous
one. Whereas in Vol. I thirteen of
the fourteen sides were orchestral
Wilson records and the other one a
Wilson piano solo, the present
album only contains four Wilson
orchestral sides, the other material
being composed of four sides by the
Wilson-Norvo guartet, two piano
solos (infinitely better, I'm glad to

say, than the

- bar
pugh-

SWIMMERS’ GUIDE
Jk kK Trudgeon
Yk % Side Stroke
Yok Breast Stroke
% Cramp!

disappoin ting
one in the last
album), and
four sides by
entirely differ-
ent jam com-
binations under
other leaders.

le next four (split up
A the A and B sides) and
ithree, James returning for

I the hard facts. To
hts of rhetoric that

- the beauty of the
sk that I would not
ing to undertake, but
turn this column
eview into a pane-
cca leaflet is much
describing this as
test jazz records
ears.”” I would go

ys the blues of his life-

0 plays with the most

ing and excels anythin
ecorded; Harry Jai

of t!ula]s last
group, e most
interesting to me is Count Basie’s
Evenin’, by the same group whose
Shoeshine Swing and Lady Be Good
came ouf almost a year ago. The in-
terest lies in the fact that when I first
received a copy of Evenin' a year ago I
could not see it ag all. James Rushing's
singing seemed too much on thé rough
side, and since the voeal occupies most
of the record, there wasn’t much left
to enjoy. i

Humbly T confess that Comrade
Hammond at the time told me I was
crazy; and after incessant playings I
have come to realise that Rushing’s
singing has not only a gradual fasci-
nation, but perfect musical discipline

which you may not recognise at first,
in the same way that, as I explained
recently, you may find Bessie Smith
erude until you have adapted your ear
to her suyle,

Evenin' is not only a fine fune with

good lyrics, but it is an extraordin-
arily intriguing record altogether, with
a splendid first chorus by Basie on
piano, and excellent accompanying
effects by Lester Young on tenor and
Carl Smith on trumpet during the
vocals.

The quartet's Ain't Misbehavin® on
the back is worlds apart from Blue
Mood, but is nevertheless charming and
unassuming music, which might easily
have been ruined if that out-of-tune
bass player had been near enough to
the microphone.

Teddy Wilson (Piano Solos).

“Don’t Blame Me.”

“Between the Devil and the Deep

Blue Sea.”
(##%2Decca J.9.)

Only an abject Philistine could find
the slightest word against these, the
two finest solos Teddy has ever re-
corded. You may well imagine that
Eddie Macauley all but cried when he
first. heard them.

The first side is taken dead slow, the
second fast, Both have the sense of
form so essentlal to a solo, and the
exquisite musicianship so natural to
Wilson.

*

S —— *
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- of the Legion of Honour.

D NORVO =
collects unstinted
eulogy from our
critic this week,

]

) ¥
Bob Howard and his Orchestra,
“I Can’t Dance, I've Got Anis
In My Pants.” M
Teddy Wilson's Quartet.
“ Honeysuckle Rose."
(**#Decca J.12.) 1
The Bob Howard side dates fror
those early days when he used a goc
band, including Benny Carter, Tedc
Wilson and Buster, Bailey, Teddy leay
off with a nice chorus, Bailey has son
good stuff, Benny is below par ¢
trumpet, and perversely I find the mo
attractive feature is Howard himsel
whom I have usually found cuite
bore. He uses an entirely differer
routine and even alters the chor
sequence of the number, but the maj
thing is that his personality registers
For Honeysuckle Rose (what, again}
my comments on Ain't Misbehavin
can be lifted in toto. 1]
I will now skip the rest of the jam
album until next week and turn to
other things. g -
Artie Shaw and his New Music.
“I've A Strange New Rhythm In
My Heart” (###),
“ Free Wheeling 7 (##),
(Vocalion 8.134.) _
As far as T am concerned you can
keep most of this record as long ag
you leave me the sixteen bars on side A
and the eight on side B, in which there
are all-too-brief appearances by fm;?-
favourite vocalist, Leo Watson. .4
To be able to improvise such delig
ful phrases at all, much less sing
in tune, is an achievement for w!
Leo Watson deserves everything sho
He has :
ggf_n_n_gd _the decadent art of scal

“The Corniest Record Ever
- —The Rhythm Wreckers.
“Wabash Blues.” M
“Somebody Stole My GalL”
" (Vocalion 8.135.)
As the official title explains, is
another of burlesques, but funn
than most. I haven't attempted to
‘star it, as it depends on your sense of
humour. The absurd glissing of the
Hawaiian guitar, and the horses’
hooves effects, plus. wa-wa-trumpet and
Fazola’s pre-War clarinet S,
make the first side the better of tht
two from the jive standpoint, but
Somebody Stole My Gal the conela
ing chorus is played in modern s
by way of contrast, and reminds
that Fazo i a8
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Three-shilling records

~ Carroll, Eddie, and his Swingphonic
Orchestra: (London, January, 1938.)
Midnight At The Onyx Club; Song Of
The Volga Boatmen. For personnel
see Guide for January 1. Parlophone
R.2491.

Dorsey, Tommy, and his Orchestra:
(New York, Spring, 1937.) Nola; (Sum-
‘mer, 1937) Who? (vocal Jack Leonard),
For personnel see Guide for December
1, 1937. H.M.V. B.8720.

Fitzgerald, Ella (Voecal) and her
Savey Eight: (N.) (New York, Decem-
ber, 1937.) Bei Mir Bist Du Schoen;
Its My Twrn Now, Taft Jordan
(trumpet); Louis Jordan (allo); Sandy
Wiuiams ttrombone). Theodarc McRae

—

PERSONNELS

(Continued from last week)

(tenor); Tommy Fultord (piano);
Boboy Johnson (guitar); Chick Webb
(drums): Beverley Peer (bass). Bruns-
wick 02561,

Froeba, Frank, and his Orchestra:
(New York, November, 1937.) Who?
Goblins In the Steeple. Frank Froeba
tleader and piano); Charles Colin,
Frank Wysochanski, Charles Cognata
ttrumpets); Mack aazmar (trombone);
Sam Rubinwitch, Joe Estren (altos);
Ed Apple, Kwit dloom (tenors); Clay-
ton Dueer (puithy): Buddy Schulz
tdrums) ; Ralph Durham (bass), Bruns-
wick 02565.

Goodman, Benny, and his Orchestra:
(New York, Autumn, 1937.) vam wécs-
sian; Chige. For perscnnel sez Giiue
for December 1, 1957, .M.V, B.8719.

Lang, Eddie (Guitar solo, with
Arthur Scoult, planod,  (New YOix,
1928.) Eddiz’s Twnster. Por backing see
Venutl. Parlophone R.2493.

Logan, Elin (veeal) with Orehestra
under the Birection of Bill Harty, (Los
Angelos, Autumn, 1987.) Jingle (hingle)
Bells: O, Dear! What Can The Mateer

< Be? Vocalion %8,

Feo- 9% (g3 €

Mndm ght

5477 CORNER

| EONARD FE who, at t.he

FEATHER,
“of twenty-toux. is one of the wor
eminent jazzolog left

Quintet of the ot Club of Frange:
(Paris, June, 1937.) Rose Room, Teq s,
For personnel see Guide 1oy Lecember
1, 1937, HLM.V. B.B718.

Rhythm Wreckers: - (New York.
] ring. 1937.) Wabash Blues; Somebody
Stole My Gal. 1. Fazola (clarinet); L.
Singer (xylophone): L. Reiner (guitar);
M. Stein' (bass); B. Johnson (drums
Yocalion S.135.

Shaw, Artie, and his New Muosic:
(New York, Scptember, 1037, [I've A
Strange New Rhythm In My Heart;
Free Wheeling. (Vocal Leo Walson).
For personnel see Guide for December
1, 1937. Vocalion S.134.

Tatum, Art (Plano Solés): (N
(New: York, November. 18957.) Gone
With The Wind; Stormy Weather,
Brunswick 02564,

Trumbauer, Frankie, and his Orches-
tea: (New York, 1928, Ostrich Walk;
Riverboat Shujffle, Fran e Tram
(leader and C melody sax); Bix Beider-
becke (eornet); Bill Rank (tromkone);
Doc Ryker (sax): Don Murray (clari-
met); Arthur Schutt (pianop); Eddie
Lang itar;

nddie Lang (Violin
t): (New York, 1928.)

; T\_\fo-sﬁi'l.[ing records

Ams‘trunt, LoulS, and lﬂs 0 chestr
(N.) (New York, November
Onge In A While.é%p 7
Of The Street (bo :
‘strong). For p it

. mid-December, 1937, - Gec
lender replacing Pop Foster . On
Decea F.6613.

Quintet of the Hot Club of
(London, January, 1938.) Stompmg ,_u
Dm, Night and Day. Stephane Grap-
» (violin); Django Reinhardt (solo
-‘gmar;, Vees, Chaput (guitars); Louis
Vola (bass). Decen F.6616.

‘Waller, Fa.ts:& and his ngtrm.s (N

w York, very
E" . A Holiduy, “You Fit Into The
3 {mth voeals Fats Waller). For

Cha 'unsev Morehouse
2492,

ﬂ%‘-‘_‘r_“:'m

E

COMPLETE GUIDE TO
OF MARCH mscs ﬂ

personnel see Guide

for December 1,
1937, H.MLV. BD,5333.

One-and-six records

anans !
. Gardner, Freddy, and his Swing
Orchestra: (London, February, r‘.;l
Snake . Charmer,; Dipsy Doodle. Pr
Gardner (leader and alto); Bill F‘nrruh,
Norman Payne (trumpets); Ted Eeath,
Paul Fenoulhet (trombones); Frank
Weir (alto); E. O, Pogson (tenor): Pat
Dodd (piano); George Elliott (guits
Sid Helger (drums);
thaxs). Rex 9244.

P &

Featurmg Teddy Wilson, R'_r
Norvo, Benny Goodman, Count Base,
Stull Smith, Benny Carter, Willie ¢ The
Lion™, Smith, cte, Full personnels on -i
special leaflet. Seven records in albuim
17s. 6d., single records 2s. 6d. each. ‘\
Decea Js to J14,







Hot

Records

Reviewed

Stuff Smith and
His Orchestra,
*“ After You've
Gone.”

Willie Smith (The
Lion) and His
Clubs.

“ Achin' Hearted
Blues.”

(“*Decea J.11.)
B oBeAlLT
sitow. fm,

Gthese

Smiths! Whether

by coincidence or

in a spirit of wil-

ful frivolity,

Decca has

coupled two col-

oured band-

leaders whose communion begins
and ends with their surnames.
The forcefulness of the violin
on side A, contrasting with the
effortless and unconcerned man-
ner of the elder Smith on side B,
tempts me wickedly to assert
that Stuff is rough and Willie is
willy-nilly.

Stufl is a bit too rough for my
taste on this particular occasion,
and it is a wonder the militia
was not called out to break up
the fight between him and Jonah
Jones in the last chorus. But
the two solo choruses are
amongst the

Ella Logan, Scols swing singer,

who is Hollywood's latest sensa-

tion, has a word with saucer-
eved Misha Auer.

Teddy Wilson and his Orchestra.

“ How Could You?”

“ Can't Help Lovin’ Dat Man.”

(*##Decca J.8.)
“ 1’1l Never Be The Same” (##%%),
“ Remember Me wo(ma)
(t.ge ‘qu) ides in the

These are only four sides in
Jam Album played by a full-sized
Wilson contingent. The first three are
up to Teddy's highest standards, while
the fourth was presumably included in
the albmn 'becatw; Mr. Goodman

4 ns to  par-
e

most exeiting
~examples of
jazz fiddle
playing yet re-
corded.

T h e Lion's
rather gentle

HITCH HIKERS' GUIDE\

Yok Kk Hotel
% %% Hostel
% Hut : L
* Haysﬁck B <

main

of

You? is Its
musicians

cans

roar consists of
a twelve-bar blues with acceptable

vocals by O’Neil Spencer, drum-
mer from the Onyx Club Band.
The whole fenor of the per-
formance is more relaxed than
that of other recent leonine effu-

sions, the only fault being the lack

| of tone or individuality in the
trumpet playing. And if it’s really
Frankie Newton I'll eat the Decca
leaflet which says so.

heLopY
HARRER
MaRCH
12,

1§ 32’

sspsnmiadid oy to inject the

. :aaximum o& "swing and inspiration

ce as unobtrusive as
e Holiday hardly raises
e a mezzo-forle, and

‘routines : :
to Buck Clayfon aﬁd Mms
1ida

H rea.yt:er still in a similar vein is the
Lold Malneck tune, I'll Never Be The
Samne, which 1s the ‘Easy Living of the
new album. Teddy's piano chorus is
mne'-of those models of deftness and
-~ that defy descrifpﬁon. 50

u fer&unafoe Miss Boots
' d,awnta‘ll of Remember
) record _I should be

a nice ense:nble in the firsk

and a brief appearance by

an, t.ﬁere is nothing to approach
three titles.

“alley, she does introduce a twist or two

How

-80INg we have a glimpse

“‘B%oﬂsh No Brmsh Art which hﬂigmmmd omy waning
and :

very few Ameri-
understand.

! _._._-.. Lsaad

rank Froeba and his Orchestra.

wards, can be very
proud of these rou-
tine performances.
Sunny Side was pre-
viously waxed in
France, where Louis
made a double-sided
version for Bruns-
wick with*a Euro-
pean band that was
touring witn him.
This new rendering
is greatly Inferior,
though the other
one was no master-
piece. Every one of
Louis’s vocals to-day
seems less Armsirong
and more hamstrung
than the last. The
trumpet chorus-and-
a-hall arve the pass-
port, visa and sales
ticket which help
for identification
purposes .

Once In a While
has to skip the.
fences of a vocal and
an orchestral chorus

pbefore TLouis takes off. The band
sounds heavy and lethargic,
Ella Fitzgerald and her Savoy
Eight.
“* Bei Mir Bist Du Schoen ” (*#),
“It's My Turn Now ” (%###),
(Brunswick 02561.)
Even if Bei Mir is hardly up Ella's

that sound more Hebrew than Harlem.
This will sell on title rather than
artist appeal.

The backing is the sort of thing that

spells Fitzgerald, and, without any |
i

sparks, it has a certain glow,
CArt 'I’a.tum (Piano Solos).
@ Stormy Weather.”
Wii:h The Wind.”
wick 02564.)
All the
_ a.ll the Qound and
'_j_ v kweather in fact, of
Tatum eﬂpr;ts seem  to
‘Eone with tha awind, and instead
f another Art, an

imhiln the
__There is m& g of the allure of
‘slow-tempo Waller in- the fivst
chorus. of Stormy Weather. Gone
Wilh The Wﬁld oo, is real piano
: dazz playing which

_ There are a few flourishes
“if to remind us that this
13 the guy who can do those clever
but there is a more than

p homdo.se of Grade A Tatum,

e Who?

“-_Gohhns' In The Steeple.”

(*Brunswick 02565.) ,

Who has another of those unison-
voeal-choral effecis for which Tommy
Dorsey’s Marie started a mania. The
attraction hasn’t lasted.

Goblins is even more itsy-bitsy and
novelty-wovelty than its coupling, and
every bit as cute as the title indicates, |

Ella Logan (Voeal), hY [

hdbcha boys restless and |

[

m

R

4

“Jingle Bells.”
“Oh, Dear! What Can
Matter Be?”

(**Vocalion 578.)
This is the same Ella w)

sing  with Bowlly, Elng \#iﬁh
sing the blues’ th s
Hollywood, -

. American
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Canadian Band
ARRIVES IN MAY

(Pispatch From Leonard Feath'a'r In New York)

ILL HARTY ARRIVED IN NEW YORK THIS WEEK ON

HIS WAY BACK TO CALIFORNIA, FROM CANADA,

WHERE HE HAS BEEN BUSY FIXING UP DETAILS
FOR THE SENSATIONAL PLANS TO BRING RAY NOBLE
TO ENGLAND WITH AN ALL-CANADIAN COMBINATION.

Among the interesting details which Bili Harty was able to
divulge were some of the personnel details of the band. Under the
direction of Jimmy “Trump” Davidson, the combination has been in
existence for some years, originating from Toronto, and has always
been regarded as the only Canadian band approaching the best

He Is

American standards in swing style.

Although the presentation will | no details have yet been definitely set.

naturally be billed as Ray Noble
and his Orchestra, Davidson him-
self will continue to be a featured
artist in the show as vocalist and
trumpet soloist. He will also con-
iribute some of the arrangements.
The band is now at the Club Gate-
meau near Ottawa. It was heard

regularly all last year on a coast-

to-coast N.B.C. network, and is thus
well known throughout the States.

In London the personnel will be fif-
teen strong, plus a number of vocal
and entertainment elements of which

“Trump” Davidson’s brother, Terry,

will be heard on tenor sax, and “Coke”

Campbell. who will be heard taking
clarinet choruses, is a brother of Bruce
Campbell, who came to England with
Billy Bissell last year, and has lately
been with Jack Hylton's Orchestra.
Another fraternal tie-up to be noted
in the personnel is that of “Reef ¥ and
“Red” McGarvie, both of whom will
be in Noble's band, on drums and gui-
tar respectively. Reef was one of the
first  drummers in Jean Goldkette's
famous pioneer swing band in Detroit.
and was also with the Casa Loma
group in its early days. Red McGarvie

will be a familiar name to British'

record fans, as he has been heard on
some of Red Norvo's recent records.
and left Norvo's band only a few weeks
ago.

Bill Harty doubts whether he him-
self will take any active part in the
band, partly because the managerial
side of the work will occupy so much
of his'time, and ha assures me that

.

Reef MecGarvie is 4 colossal percus-
sionist and will be more than cap-
able of taking care of all the kitchen
worlk in the rhythm section.,

Others in the line-up include Johnny
Burt, pianist and arranger, and George
Guerette, the only French-Canadian in
the combination, who will be heard on
trombone.

Noble plans to leave California to-
wards the end of April, arriving in
England early in May and opening in
the provinces, on an inaugural * per-
sonal appearance * tour, after which he
will go into the resident hotel job
which is, of course. the main object of
his bringing the band across.

Ray recently assembled a recording

band which has made a session for the

Brunswick label, and under the same
contract he wlli be waxing for the
English Decca company with the Cana-
dian group on th arnval

ND




- HIS is no easy task. Feather
| . Forecasting is all very well

- in London, where one can
view everything in a ealm and de-
tached manner, but the tempo of
New York is baulking the co-ordi-
nation of my musical reflections.
What else can you expect when a
typical day over here is comprised
- llke last Sunday, which went
| approximately as follows:—

Up early in the morning after a
late night, to catch Sunday morn-
ing swing session organised weekly
by Martin of Make-Believe Ball-
. room fame, who often gets better
' stars than the C.B.S. Swing Club.
Present at this week’s programme
is Don Redman’s Orchestra. Don’s
band is still sufficiently Redman-
esque to be attractive, though the
glee-club vocals have been So much
copied that even the original
sounds a little weary by now. Also
at the session was Artie Shaw, who
is playing magnificently right now

and has his band in a strong posi-

Feather Forecast and News

48

DA

HOUR

NEW YORK

.MoreCommodore
Music Shop Jam
— Artie Shapiro
(bass) and Bud
Freeman (tenor)
with Pee Wee
Russell in the
baskground.

tion, with twice-weekly coast-to-
coast broadeasts in the offing, and
Maxie Kaminsky in the brass.

After a hastily grabbed lunch, off to
the Hickory House on 52nd Street for
the Sunday afternoon jam session run
weekly by Joe Marsala and his Chica-
goans. While a ring of dazzling college
girls encirele the bar, Joe's boys pro-
vide the swellest jam music conceiv-
able, concluding every set with a
novelty in which just abouf everybody
except the drummer takes up a trum-
pet for a riotous all-brass climax.
Marty Marsala. Joey Bushkin, Artie
Shapiro and Ray Biondi all play
trumpet !

" Bob Crosby
As Guest Artist

As guest artists this week, the Bob
Crosby contingent known as the Bob-
Cats came along with Bob himself, and
sat in for a great session. Zurke,
whose piano ambidexterity is pheno-
menal, is still on crutches from a frac-
ture five months ago.

From the Hickory House to the edge

I-Iollywood and N. Y.

Y
~

Feather of London Here h
Leonard Feather of Decca's Lon- |
don office arrived in N. Y. Feb, 17
and will remaiu in U. S. for six
weeks iraveling between Chmago.

In charge of the company’s pop
| musie recordings, he will shop around
here on combo biz and pleasure trips
before returning to London.

VAR(ETY

of New York, where at a big dance hall
there are two bands, Bunny Berigan's
and Count Basie's. Berigan has a fine
group with tremendous lift from the
percussion of haggard, worried-looking
Dave Tough, and great solos by George
Auld on tenor, Sonny Lee on trombone,
Joe Dixon, clarinet, and Bunny when
his lip is in shape. But any -band pales
into a dim background when Basie
takes the stand. This gang has a
punch, finesse, and library of superb
arrangements, that can never be quite
imagined without a flesh-and-blood
hearing. The enormously rotund and
incredibly popular James Rushing has
a throbbing, powerful and musical
voice. The male Bessie Smith.

Any' Other
Ork Sacrilege

After Basie it is almost sagrilege to
listen to any other orchestra, but I
dropped in af the Savoy on my Way
downtown to find out if Teddy Hill's
Band had maintained its London stan-
dards, and regretted to note that it had
not. The other group, at the Savoy
Sultans, was in many ways more: of a
kick than Teddy bumh K"

Finally, at the Onyx, one more ses-
sion of Maxine Sullivan to soothe the

. jangled merves born of a restless day.

The Onyx Club boys play softly to back
Maxine, but boisterously and jive-
somely when on their own. Buster
Bailey is playing “brilliantly. and
developing into a good comedian, too,
while Pete Brown (whom the drummer
encourages with cries of “ Play it, fat
man!’) is the second Hodges of the
alto and a round pill by
The only man in the ba.nil lac per-
sonality is the leader himwf John
Kirby, whose dendmexpmﬁtcnmaku
one scared that he may at any minute
fall asleep over his bass. The biggest
kick of all is Leo (Shoot The Likker)
Watson, who not only sings with in-
spired lunacy, but has also become a

pretty fair frombonist!

Two Ways
Of Being Crazy

Unless you include the day when for
a bet I plaved records for twenty-four
hours non-stop, the above-described
day must have provided me with more
good jazz than any other day in my

life.

Remind me to get a couple of hours’

‘sleep some time next week.

e ( L_L__E e:.AR'D
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ly :lj:awg__-a_q_.d gossip about radio
sonalities in the dance-band world

EDNESDAY  night's 'Swing Time' pro-
gramme will be devoted to a memorial
1 issued lately of some of the Blues songs
Bessie Smith, coloured vocalist, who was
d in a Memphis car accident a few months
was f«‘)rty four years old.
Smith’s peculiar art, with her entirely
ed tone fepetitive refrains on the
~of melodic  themes, can hardly. be
to appeal to the squeamish or the un-
Her recordings, aimed solely at
_{;E her own race, sold over four million
< Btll_lg mln_cteemt?'e?}ties, chiefly among
te Blues lovers of the Southern State
i shehohas A uthern States,
s, who define her singin ;

the Negro idom, ~ "% * %
‘be interested to | tions :
A d to hear your reactions to
e # #* L
who was responsible for the
dedicated *P'-ghy Noble, has

presentation outlining the

ry and achievements of Paul Whiteman,
tesented on Friday, March 18 E&m E"_’-’ T

iteman, though not much is heard of him |
bere nowadays since he has given up
ding, is still active in the States with h
band, touring and playing co

sis, they have to build the structure i
choruses, ba-ckgtounds, and-"-rp_utinés?tbzf
the three-minute interpretation of the
popular song. When you admire the

L sound produced by the band, the way the
ag seems to bring out the full value of the
n you are struck by the pleasant sound
our saxophones in harmony, or by the
ass section build up to a climax in the |
when a score of details like these
sure, your thoughts should turn to
tly publicised ~ but all-important
built bricks out of straw to make
extraordinarily good.
ek, 1 am giving a few details
ese "men behind the bands'
occasionally mentioned on the

150 generally known,

Y.

SIGNATURE TUNE

taken up by jazz |

Ambrose Ban
Threatens to
Disrupt Band

Decca Contract Not Re-
newed . . . Ambrose Edict
Adds to Dissatisfaction . . .
French Ban English

By LEONARD FEATHER

Lonpon.—Once again the most im-
portant news at the moment over
here concerns Ambrose, and most of
it is by no means good news. In the
first place his recording contract
with Decca has not been renewed
and unless either this group or the
EMI combine can come to terms
with him he will not be recording
at all for some time.

Another event that caused con-
sternation was Ambrose's announce-
ment to his boys that in the future
they will not be permitted to do a
single outside job of broadcasting or
recording with other bands, except
in special cases where he grants per-
mission. One member of the band
has already left as the result of
flouting this arrangement, and since
there are several of the boys who, at
times, make more money outside the
band than in it, Ambrose himself
realizes that this ban may result in
the partial break-up of the band,
amongst whose personnel there is
already considerable dissatisfaction
about things in general.

Sam Browne, having left Ambrose
to tour the music halls, has been re-
placed by Alan Kane, a youngster
who was at one time with Lew Stone
and has been more recently singing
and drumming with Arthur Rose-
bery. Ambrose, by the way, partic-
ularly wishes it pointed out that Sid
Phillips’ Orchestra, which appeared
on Variety records, did not, contrary
to the review by Gordon Wright, in-

clude any members of Ambrose's
Orchestra, nor was the session con-
nected in any way with Ambrose.
Sid Phillips is expected to-return to
Ambrose shortly, having woﬁtq for
a while with Hylton and recorded
with an American pick-up band dur--.
ing his brief New York sojourn.

BBC Asks French to Ban English
Hundreds of musicians who make

' a substantial living out of commer-

cial radio in this counfry have been
. disturbed by the story that the BBC
has persuaded the French govern-
ment to ban all sponsored programs
in the English language. These pro-
grams have been the mainstay of
British commercial radio for years
since there are no sponsored pro-
grams in England and the only im-
portant commercial station outside
. France is the one in Luxemburg
The abandonment of commercials
| from Toulouse, Normandie, Lyons
_.and so on would create serious un-
employment problems here, and
against the pressure of the British
government, said to have been per-
suaded by the BBC to take measures
for the ban, artists’ associations have
conferred with a view to organizing
a protest against the situation.

I
METRONOME

BBC Static

The BBC has been most unfor-
tunate in its American relays during
the past couple of months, three
programs having been abandoned
through technical hitches or poor re-
ception. The first was a Broadway
Matinee which was to have featured
Art Tatum: the second Richard
Himber's orchestra on Jan. 3, the
third Joe Marsala and his Chicagoans
from the Hickory House, who had to
be faded out after three items owing
to terrific static which made them
almost inaudible, Bob Crosby's Band
broke the jinx with a successful re-
lay on Jan. 31. Red Norvo and Fiis
Band, with Mildred Bailey, w
scheduled for Feb. 28. ¢

Edgar Hayes Tour

Edgar Hayes and his orchestra,
well-known over here throagh their
records, are expected to open at
Stockholm early in March, inaugu-
rating a five months’ tour of Europe.
Harold Oxley, who books the Hayes
and Lunceford bands, hopes also to
bring the latter combination across
here fairly soon, provided he can
overcome the labor permit diff culties
which resulted in the cancellation -
of the entire tour after Lunceford
had arrived in Scandinavia last year.

Lunceford’s former vocalist, Mabel
Scott, arrived from Paris and has
been working at the Trianon and
other night clubs. She is expected
to broadcast with Jack Harris and
his band. Al Bowlly has been sing-
ing with Sid Lipton, Lew Stone and
others.,

Bill Harty is rumored to be con-
templating a tour of England with an
all-star Canadian Band, said to have
been discovered by him on a trip to
Toronto, under the leadership of
Jimmy Davidson, brilliant Canadian
trumpeter.

Danny Polo’s first swing record-
ings on Decca were successful
enough to justify a second session for
which the same personnel was used
with the addition of George Chisholm
on trombone and Norman Brown, the
Mills Brothers’ guitarist.

British Swing

Another British swing session has
been recorded by Freddy Gardner,
alto and tenor sax ace, who headed
a group comprising four brass, four
rhythm and himself. Gardner ex-
pects to broadcast with a similar
group and may try to build the first
gnganmﬂy formed British swing

nd.

Hot Club of France

The Quintet of the Hot Club of
France, with Django Reinhardt on
guitar and Stéphane Grappelly on
violin, paid its first visit to London
on Sunday Jan. 30, for a special con-
cert organized by the Melody Maker.
The theatre was packed to capacity
and the Quintet’s excellent program
was enthusiastically received. Other
acts featured were Eric Siday and
Reg Leopold, British violin duettists,
the Mills Brothers and Claude
Bampton’s Blind orchestra,

Europe's Largest Theatre

Just after the ABC picture circuit
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of five hundred cinemas had alarmed
musicians by announcing its inten-
tion of giving up all stage shows in
order to spend more money on
films, a sharply contrasted event|
took place with the opening of
Eumpes largest theatre, the State
Cinema in Kilburn, London, featur-
ing both films and a colossal staga.
show. Teddy Joyce has been ap-|
pointed musical director for the State
and the other big houses operated by
the Hyams brothers. He has already
presented an all-girl band and a
new male band, and is busy forming/
another orchestra composed of ju-
veniles. By the way, the money re-
ceived by Joyce for his airings in
January was seven hundred dollars,
not pounds, as misprinted in this col-
umn. Anyone who knows British
radio might have known this!

Top songs at press time (mid Feb-
ruary) were as follows:

1. Can’t Stop Me From Dreaming.

2. Please Remember (Brit. Publ.
Macmelodies).

3. Remember Me.

4. Still Love to Kiss You Good-
night.

5. Roses In December,

6. Moon Got In My Eyes,

7. Silvery Moon And Golden 1929 and joined
Sands. he worked with Maurice

8. Nice Work If You Can Get It. time became well knows

9. Linger Longer Island (Brit. T
Publ. Maurice).

10. Bei Mir Bist Du Schoen.

e

From: Exclusive Publications, Inc. - 1619 Broadway, N.Y.O.

EXCLUSIVE GRABS TWO BRITISH TUNES

Platters to Be Issued in March on Ditties

Exclusive Publications, Inc. has added two new Bonga
to its catalog, written by Leonard G. Feather, British journalist
and swing exponent, titled, "Mighty Like the Blues" and "Don't
Try Your Jive on Me ", the latter written in collaboration with
Figar Sampson, who also contributed to the writing of the current
rit song, "If Dreams Come True." Benny Carter, top swingster who
Jeft America in 1935 to find hué'e s-u-oae'i{_ﬁrég on the Continent, re-
corded "Mighty Like the Blues" abroad, with his own band, which

Vocalion will issue in the States in mid-April. Danny Polo,
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Mid-March Records

trumpet; Mark Bm_met\{m Ieplalgi“g
-shilli -shilli Warren Smith on trombone; oni
Three-shilling records Two-shilling records ezl veplacing Biil Kearrs on. aito
. and Gil Bowers replacing Bob. Zurke on

Boswell, Connie (Vocal) with Bob Armstrong, Louis, and His Orchestra:  plano. Decea F.6622.

Croshy's Bob Cats: (Los Angeles, Nov- .(N) (Los Angeles, January, 1938). I
*ﬁbe&‘. 1937). Martha; Home On The Double Dare You; Triue Conjession d
nge Yank Lawson (trumpet); (both vocals, Armstrong). For person- \d -si or

‘Warren Smith (trombone); Matty nel, see Guide for mid-December, 1937. One anﬂ_ SIEgenny. The
.lg':telot::.lt (clarinet); Eddie Miller Daére:sf'“lg' X
nor); Bob Zurke (piano); Hilton ¥, Bob, and His Orchestra: (Los s d Mis Swi
~Lamare  (guitar); Ray Beauduc  Angeles, November, 1937). Squeeze Me. (:;:rd?f‘ gﬂrﬂtﬁ ;’l:}brua;; ;;;;f
(drums): Bob Haggart (bass). Bruns- For personnel, see Guide for Febry. Orchestr £ = ;
wick 02566. ary 1. (New York, August, 1936). Royal [ Double Dare You; Have You Any
Foursome, The (Vocal Quartet) with  Garden Blues. As above, with Andy Castles, Baby? For personnel, see Guide
Perry Botkin’s Quartet: (Los Angeles, Ferretti replacing Charlie Spivak on  for March 1. Rex 9252,
Novemher 1937). Sweel Georgie Brown;
-Ch_irmtown My Chinatown. Brunswick . *
02571, - -
James, Harry, and His Orchestra: I
(New York, November, 1937). Jubilee :
(vocal, Helen Humes); For personnel,
‘see Guide for February 26; One O'Clock The best way to learn to play stylishly is by listening to the star players
Jump (no vocal). As above, with _on records. Every week, under this heading, Edgar Jackson will pick
Vernon Brown replacing Eddie Durham out a sclection of records from the current lists. Buy the records
on trombone. Vocalion $.136, listed under your instrument—it is the cheapest and best way to
Lunceford, Jimmie, and His Orches- . stylish proficiency.
tra: (N) (Los Angeles November, Tenor (Coleman Hawkins).

1937). Like A Ship At Sed (vocal, Dan ; ; :
Grissom) (New York, January, 1938); R e Devotion and Lamentation by

Margie (vocal, Johnny Young). For Recommended to all musicians, Coleman Hawkins. (Decca

personnel, see Guide for December 1, 1"“"""“1 ¥ of whﬁ“m‘ : F.6597.)

R R b= Mood ” by Teddy Wilson Tenor (Vido Musso).
ullivan, axine oc w vinet (Be oodman).

Orchestra under the direction of Quartet. (Decca J.10.) gﬁ’ﬁ;ﬁ%}éﬁlgs}' R

Claude Thornhill: Nice Work If You Swing 'Ensemblel

Can Get It (comp., Gershwin); Easy To 'I'mmpet (Harry James). i :

Love (comp., Cole Porter). For per- Piano (Teddy Wilson). Jam 'S,GSSfOﬂ by Benny Good-

sonnel, see Guide for November, 1937, Xylophone (“Red” Norvo). man’s Orchestra. (H.M.V.

with Charley Shavers replacing Frank Blue Mood by Teddy Wilson B8719.)
Newton on trumpei. Voecalion S.137 SRR ‘ Yiolin (8. Grappelly).
Webb, Chick, and His Orchestra: SREreL S SDetoR, i) ' ]

(N) (New York, December, 1937). Singing (Ella Fitzgerald). . g:;:a: L‘()Ejfsax{rg{ﬁaf]leinhardt).
Dipsy Doodle (vocal, Ella Fitzgerald); Bei Mir Bist Du Schén and It's .

Midnite In Harlem (no vocal). For My Turn Now by Ella Fitz- Stomping At Decca and Night
personnel, see Guide for mid-January. gerald’s Orchestra. (Bruns- - And Day by French Hot Club
Brunswick 02569. wick 02561.) Quintet. (Decca F.6616.)

i
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LIONEL HAMPTON BREAKS DOWN
COLOUR BAR

Replaces Krupa in Goodman’s Band

HE inevitable, and the persistently rumoured, has happened at

last. Benny Goodman and his Orchestra opeued al the Penn-
sylvania Hotel last week without Gene Krupa, and presiding over
the drums was none other than Lionel Hampton!

This news is doubly sensational, for never before in any American
hotel has a coloured musician been a regular member of a full-sized
‘white orchestra. Lionel is making out very nicely, but on February 16
his place will be taken by Dave Tough, who handed in his notice to
Bunny Berigan immediately after the sudden departure of XKrupa
trom Bennsr s Band prasumably to team up wtt.h Benny.

Krupa’'s departure is stated to have
resulted from a disagreement between
him and Benny two nights before
their arrival in New York. Asa result
of this incident, Gene did not serve
out his two weeks notice but quit
immediately. His plans are not
definite, but he will certainly form a
band of his own, probably under the
management of Johnny Gluskin and
‘Arthur Mischaud, who handled the

affairs of Berigan and Tommy Dorsey.

A recording contract with 'Voca:uon
is under mnnderal:lon.
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16 The Billboard
And In
spite of the fact that it is oniy the swing
records that ull ‘lﬂs in England, LEON-
ARD FEA' Gotham gazing for Lon-
dms Melody ﬂ‘nksr mag, decries the fact |
that there isn't a single swlng bsnd in
‘his native land worth a darn. .

Rutlbeond

.. . Leonard Faether,
the British swlns expert, who tells
us that London has started a cam- |
paign to eliminate all such song
titles as “Kicking the Gong Around,” '
“Chant of the Weed” and “Reefer | .

Was Tommy Dorsey
Pulling Somebody’s Leg?

aptness of his surname.  Ziggy Elman
runs a bit wild, contmuing to remind
me of a rather more imagina
Tommy McQuater; Benny’s lim

of style contrasts nicely with the

a dig at the novelty number,
which is guite another proposi-
tion, and aimost misses its point
by overlooking the faet that a
. burlesque must always exag- mi the arranginhg. ti,‘}';i’ m hé%gtl
. gerate slightly the strongest Goodman rhy
. cha.racter’lst.ics of its model. band's mosl unmistakable asset. il
Who was.Tommy's second big- This same quality, with Allan Re 1
gest record seller of 1937 in the steadiness a prominent feature thatm

are apt to overlook giving credit for
States, runner-up to Marie, S0 YOU  marks the opening et m ol

Man.” The Lord Chamberlain
doesn’t think they help the public

morale. . . .

———k e

. Tommy Dorsey and his Orchestra.
*“ Nola.”
VW0

(*¥*H.M.V. B.8720.)
N Nola we have a record with
a riddle: When is a burlesque
not a burlesque? The per-

. formance sets the guestion, but

does not provide the answer. This

is the same slightly ironical ver-

sion of Nola that Howard Smith

arranged when he was with

- Isham Jones and recorded in an

earlier version on Columbia by

~ Isham Jones’ Juniors.

To quote a few ickies the whole
thing will be an agreeable noise
with no suggestion of satire, for
the codding is so gently carried
out that it can easily pass over
the head of the less initiated.
That is where this disc differs
from most previous attempts at
musical sarcasm: it burlesques a
different kind of corn. Usually
the old tricks of hurried, stac-
cato phrasing and groaning

trombones conyey an immediate

impression of rough, unsubtle
humour at the expense of the

can now deduce what the Ameri-
can public likes to hear from Mr.
Dorsey. The glee-club vocal,
common to these two top sellers, is
presumably the main attraction.

. Preceded here by a straight trom-

| yocal

old-time com kings Nola takes

'Erwin'’s best

bone echorus, it maintains the
interest for a few playings and is
neatly done, but, oh, how weari-
some it can become when you've
heard it too often.
A S terianhe
comes . a
trumpet chorus
which rides way
up to fair effect,
though not per-
haps in Pee-Wee

manner. Tommy
warms it up
next for sixteen
bars, and finally
there 18, " H
passage by
Bud Freeman
that is almost
too typical, 0o
q o in b e s
sentially Free-
man, to be true, or too true to be
good.

Benny Goodman and his Orchestra.
“ Chloe.” 3
“ Jam Session.”
(*##HLM.V. B.8719.)

Composed ‘and arranged by
Jimmy Mumly Benny's ex-Hines
staff arrange:
its title with ' ensemble passages;
who ever heard of a jam session
with an organised umpteen-plece
band, reading elaborate arrange-
ments? Still, never let it be said
that I condemned Mundy’s brain-
.child on account of its name.
There are rather too many re-

‘miniscent phrases in the sg:orh;g

including the Goona  Goo
whieh may have been_lﬂsaa.fﬂmm&?:_

Hot Records

Reviewed

,Jam Session belies

sedond chorus Benny plays varlations
on the melody rather than i visa-
tions: then comes more ensemble, :miim
eight good plano bars handicapped by
a tempo thalt seems a little too slow
for the number. !

Maybe the fault of this disc is that
none of it save Stacy’s contribution
seems to be in the idiom of improvisa-
tion. It lacks some of the warmth and
the impression of spontaneity that real
jazz demands. It has swing to a
degree, but the
thrill of Good-
man at his
greatest is not to
be found.

Fats Waller and
his Rhythm.
“Every Day's
A Holiday.”
“You Fit Into |
‘The Picture.” |
(**H.M.V,
BD.5333.)

NN NN NN NN e,

Every Day 18 |
one of those
numbers which '
Fats had px
bably never heard before the : 1
of the session and whinh

I

at that tnedlum tempo where mlihfng"
much happens, and, instrumentally
and vocally, this is the mediocre Fats.

The reverse was made so long ago
that it has been cut out of the Ameri- |
can lists for over a year . It dates from |
a good Waller era, is carra.inly ‘the

_better side, and has a stronger per- |

sonnel,
Frank Trumbauer and his
Orchestra.
“Ostrich Walk.”
“Riverboat Shuffie.”
(***Parlophone R.2492.)
Eddie Lanx.

 “Eddie’s Twister.”

Joe Venuti and Eddie Lang.
“ Sunshine.”
(***Parlophone R.2493. )

~ which it is difficult to take a 193 ‘

. | tude when you have lived with

‘worth while. Vido Musso gets off with
an attack altd fe;gci ‘thﬂt eca

liked them for n decade. Bix stu

% ‘hardly need fo be told abo
) I

%
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Feather Forecast and News

i

PR HE fact that Tommy and
- Jimimy Dorsey are now
good friends again saved
might have been an em-
rassing nioment at the New
r Hotel the other night
i I went along with Tommy
jar Jimmy’s band, which had
‘begun its season in this
ent job.
the floor show the master
eeremonies  absent-mindedly
ced: “ And mow you can
to the music of Tommy
and his Orchestra!” Jimmy,
Jaughter, retrieved the
hone and announced .that
i'teTommy, but .thdt that
nan was, as it happened,
hose present. The lights
shed en Tommy, who took

minutes later Jimmy Dorsey
d 4 pair of glasses and a
e and mimed into the mike as

ou! Afterwards Tommy him-
. sat In with the brass section,

_-follé.}r choruses in a row on

e Rose and then three more
ipet, which he handled surpris-
Then Jimmy followed suit
cottple of trumpet choruses.
“wound up the evening with a
ié corny chorus on Getting
tal, which must have been a
otional relief after the
5 of times he has had to play

Axe-Grinding
Done Here

n me if T turn this department
al ends for a moment, but by
vou read this Ye Olde
Swynge Band will have come
W existence, and in a form
trust may be of interest to
ave assembled a gang of boys
o up at the Brunswick
who, though not yet the
of recording stars, seem
in talent of many more

es, |
bination comprises several
of the Hickory House band

W doubles a pretly good

Biondf, an excellent

ar, violin and trumpet;

8° Shapiro, the prince of all
o5

have Bobby. Hackett,
crities forecasf as the
. On alto is Pete “Pat
wn, who ranks with Hodges
“at the very top of coloured
len.  Pinally George Wettling,
_Norvo's band. on drums, and
8 by Leo (Shoot the Likker)
making For He's A Joily
, Ot My Darling Clemen-
1appy Birthday To You and,
U or not, A jammed waltz
) that which T cajoled Benny
g in his Walfzing The

AN — = = =

d played Gelling Sentimental

IDORSEY Bros.

travelling band known as the Ken-
tucky Colonels, laler completing his
studies at a wuniversity in Cincinattl.
He came to New York with Hal Kemp
. in 1930, and stayed in the big city In
order to concentrate on commerecial
radio work. He also worked as pianist
with a number of bands, such as Don
Voorhees', Jacoues Renard's: and the
Music Hall Band from which Benny
Goodman drew the nucleus of his
present combination.

Managerial
Handful
After that, Thornhill played with

Ray Noble at the Rainbow Room, and
subsequently worked for Kostelanetz,
with whom he has been ever since,
Maxine Sullivan is his first managerial
undertaking, and he has handled both
this side and the musical angle of her
activities from the time she opened at
the Onyx.

Short, stocky and blond, Claude talks
slowly but thinks fast, and knows more
about music than most people who
write arrangements for seven-piece
swing bands. He waxed on Parlophone
with Bud Freeman's Windy Cily Five,
and Tillie’s Downtown Now is perhaps
his best recorded solo, while Maxine’s
I'm Coming Virginia is as swell an

ks

Something else Feather couldn't have forecast! Toscanini complained that the

drums of the N.B.C. Symphony Orchestra weren’t * profound ™ enough, So the

country was searched for a bigger and better drum, the one shown above

(8 feet by 4 feet) eventually heing unearthed in the possession of Chicago
; University Football team.. Just the thing for a gig!

illustration as you could wish of his

small band orchestrations.
Incidentally, under the photo of

Maxine Sullivan and a man which

appeared in the 12/3/38 issue the

man's name  was given as  Jlaude

Thornhill; actually if was Noble Sissle.
LeEONARD G. FEATHER.

~ No Bouguets
for Claude

Although so much has been sald in
print about:Maxine Sullivan lately, I
have failed to notice any lengthy com-
,ments  on  Claude Thornhill, the
brilliant pidnist” and arranger who
helped to put her on the swing map.
Something should be known about
| Claude, so here are a few biographical |
‘details, ot

_He was born in 1909 only a few miles

m  the small Indiana town of.

here ‘Danny Polo first
it. His family kn A,

Tewpo lael 195
Swingin’. ..

Around

--. Manhattan
With B. Y. Stander

Feat‘he;: Plans Disc Dates

Leonard Feather, well-known
British music critic, is visiting New
York for a look around and hope-
ful of getting at least one set of
special recordings by ace musikers
to bring to London. Feather re-
cently made a session in London,
headed by Danny Polo, which have
been fascinating local Hot Club
fans ‘and Decca has slated two
titles, Blue Murder and Stratton
Street Strut for a March issue. "
Among other swing records made
abroad is one by Benny Carter and
Coleman Hawkins, which is con- ]
templated for a March release. {
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Louis Armstrong and His.Orchestra,
“1 Double Dare You."”
“True Confession.”

(*Decca F.6619.)

HE time has come for a

I showdown on this Arm-

strong band and the
reason for its poor work on
recent recordings in spite of a
star personnel that might well
be expected to turn in terrific
work.

First it should be made clear that
the band in effect is not Arm-
strong’s, but Luis Russell's, as it is
directed and controlled by Russell
as a background for Louls. Now
Russell is known to be an in-
ordinately easy-going fellow, with
the result that the discipline in the
band i{s poor. Moreover, he plays
piano in a style that is ten years
put of date, and his musical ldeas

eorrespond, Thirdly, since the
band is, to the public, nothing
more than an - accompaniment,

rsuperﬂclally it makes no difference
yWhether it puts any effort into its
t work,

Can’t Blame
The Arranger

1

v As for the arrangements, these are
smostly made by Chapple Willet, a
 Harlemite of considerable competence,
who cannot be blamed, especially as he
has reputedly been complaining that if
his work is to be played like this he
would rather have it handed back to
him,

These {lluminating details should
help you to account for the slovenly
work of a band which contains Red
Allen, Higginbotham, Charlie Holmes,
Pop Foster, Albert Nicholas, Paul
Barbarin and so on. . Higgy turns in
sixteen swell solo bars in [ Double
Ddare You, the tenor gives a fair solo,
Louls walks through his part, and the
rhythm is negligible.

The limp work behind the opening
vocal of True Conjession is a lifelike
illustration of the band’s morale. Note
also the very sentimental tenor, and
the alto which, though nice, is but a
shadow of the old Holmes.

Louis, 1 double dare vou fo make
something out of this band.

Ml’. James

Takes a Jump

Harry James And His Orchestra.

“One 0'Clock Jump.” (**%)

“ Jubilee.” (*%%)

(Voecalion S.136.)
| Mr. James jumped in on us & month
| 8go with this Basie-cum-Goodman
band of his, and his. second jump,
notably the 1 am. one, bears up
lustily. The Count's blues is moulded
o a treatment different ‘from the

original Basie version, with Jess Stacy
ready to knock you off your ecars in
some really’ amazing piano Passages.
Herschel Evans, whose Christian name

a3
al
51

worryi

I have seen spelt four different ways
ng). is right ,(%mvn to
enor  solo, With fine

B
March 2% 1938 '.:'. .

Reviewed

LADIES’ UNDERWEAR GUIDE

4% Crepe de Chine
Y # Silk

%% Linen
v Flannelette

tunes seems to have obscured the fact
that she has never relied on them for
her repertoire, a vast proportion of
Which comprises standards and cur-
rent, pops. All of these she infuses with
so much individuality thal most aspir-
ing singers will just burst into tears.
How can anyone, so utterly effortlessly
and with such a minimum of deviation
from the original melody, extract so
much from these simple tunes?

Thornhill's arrangements  are again
a model of pianissimo perfection, and
Charlie Shavers’ muted trumpet back-
ground work is wonderful. I have
taken a mark off Easy To Loue for
Buster Bailey's dull and out-of-tune
solo, but ‘otherwise there is little to
choose hetween the two titles.. It is
Buster who causes fthe male wvocal
surprise with a couple of grufl inter-
jections at the end of Nice Work.

Maxine, as long as you can dish it
ol .. ...

Chick Webb And His Orchestra.

“ Dipsy Doodle.”

“ Midnight In a Madhouse.”
(** Bruns. 02569.)

Larry Clinton is becoming the worst
menace in jazz since Will Hudson. I
hear with alarm that his compositions

Buster Bailey
(clarinet),
Charlie
Shavers
(trumper)
and Maxine
Sullivan at
Maxine’s
latest Victor
studios  Sesston.

and recordings are becoming vastly
popular in tne States, Waoeic & iuw
easilv remembered riffs and licks, no
matter how stale, can still pass for a
composition,

Dipsy Doodle has a melodic line thatl
is; in the truest dictionary sense, very
nearly monotonous, and, in the
colloguial sense, monotonous as hell
Since Ella Pitzgerald doesn’t attempt
to pull the fat out of the fire by alter-
ing the tune, her chorus is accordingly
weak, Sandy Willlams {akes a
moderate -solo, and the ensemble plays
some ordinary routine stuff.

Midnite is an even worse and more
stilled piece of rhythmic Stilton. For-
tunately the orchestration fades into
the background half-way through to
become an ordinary fasi-tempo blues,
in which Bobby Stark and Sandy
Williams do more than well, with note-

worthy construction and phrasing
Stark, who has been insufficie
noted as one of the leading colouredss
trumpet players for many years. H

Connie Boswell with Bob Crosby" i
Bob Cats.

ik
“ Martha.” (%) ;r,-
“ Home On The Range.” (#1%) E
(Bruns. 02566.) e ]
The Bob Cats consist of all Mg
Crosby’s star soloists and rhyth
section. Martha is a very meaningle

number of which far too much i
heard before Eddie Miller takes off$*
with a tvpica! Bauduc background. =
Connie seems to put nothing into hers
performance. !

Home On The Range is more withings
the range of swing conception, has “'],
fast but easily riding tempo, and wakegss
Connie out of her lethargy. 5 F

* 2

X

the trombgne

rown is
Vernon B Newly added to

surprise of the year.
Go{l;dman's band, he belongs to tl'uer
‘Benny Morton school of sliders, Harr‘é
James himself has personality anc
form, like all the soloists on this

coupling.

Jubilee, another poor effort from the |

n the commercialized Hoagy, in-
truch?cfes a coming Ella Fitzgerald in
a coloured gal named Helen Humes.
James's work in the last Ichorusd tl.g
reminiscent of the way Louis use
build bricks out of DOPS.

Magnificent
Alto Playing

Jimmie Lunceford And His
Orchestra.
“ Nargie.” (%)

£ LikegA Ship At Sea.” (%)
(Bruns. 02570.) s ¥,

The finer facels of the Luncelo
layout are displayed in Margie, “f-";h
Willie Smith's magnificent alto playi g
iw the first chorus setting the 1‘33;
smartly. Note the sax team l?r?'mt
pantud a soothingly husky vocal. 2
trombonist who slithers arm_md S0 };OI
comforzably (remember Aniie Lgrm ?
again interferes with evgryones

assurance and sense of pitch.
~ Ship At Sea

self- |

has a lot that's well

e

OUTOF . « . ]

X

L] . L3

- BILLY ROWE'S |
NOTE BOOK

E
1

i F l-"m-' .
Feathers, the European music critic and swing worshiper, has two
London spots in mind for Billie Holliday, who is nt longer with Cb"'.
Basie STy o AT

Birth of the Blues :

LEONARD FEATHER, Londbn music
critic, waxes enthusiastic 'bout the wax-
ing session he supervised this week at
Brunswick ... had Bobby Hackett, Joe
Marsala et others, cutting a jam-boree
for the platters in waltz time . . . her-
alded as & new treatment for the blues,

overboard. Take the it calls to mind the. philosophy expound- |
:{ga;;ug’ throwing oy e xample. And ed by W. C. HANDY on the origin of '
o tonation towards the end of the ue songs . . . that strange combination
the intonal o orus s something of sorrow and Joy oft found in the Negro
instrumenta SRLAEE 3 ! -+ « a8 Handy tells it, “a river roustabout
wicked, S Eél"l %35 gustubﬁn told his rent must be paid.
van (Voca n i e has little money but not enough. He
_Maxine Sumo:chestra- / ” eal;s his friends and kin. He is honest
“« Nice Work If You Can Get It.% o wante 0 50 .
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"Weekly news and gossip about radio

~ Personalities in the dance-band world

By Leonard G, Feather

UR British solidity of character seems to be |
mirrored in the comparative regularity of the .

- courses pursued by some of our leading dance

orchestras, In America, if a band stays in the

Same job. for more than ten weeks at 2 time, it
s almost considered to be stagnating ; everyone
s invariably on the m,

People like Jack Jackson and Syd Lipton holding
down the same resident engagement for years on
eﬂd. * # L £

- Another example of this is Joe Kaye who, if
one discounts his childhood days as a violinist-
prodigy, can divide up his entire seventeen-year
professional career into five well-defined periods.
From 1921, when he first took up jazz, until

1923, was the first staﬁf at the Piceadilly Hotel

(he has, always had his own band ever since
entering dance music) ; next he was at the Ritz

. undl 1926 ; then at the Café Anglais for four

years; and then with the Savoy-Berkeley-
-.'Clar.idge's group until November, 1933, when he
returned to the Ritz, giving his first broadcast

 from there on October 71 last.

i ¥

- Asa child, Joe Kaye relates, he detested music

* L T S

and practising, but his father, though just another

member of an unmusical family, insisted on his

- continuing, The recalcitrant son later studied in

Tanchester and at the Royal College of Music.

Kaye claims to have the only West Ehg! band
without a brass section, except one solitary

trumpet. His pianist, Jack Volti, and an outside
man,  Don Bowden, ~contribute many of his
arrangements,

Men Behind the Bands

_ (2) STANLEY BLA¢K

One of the youngest and most brilliant British
arrangers is Stanley Black, whom you may know
as half of Harry Roy's piano team, Black and
White. A slight, swarthy young Londoner, Black

- began making arrangements of dance numbers

b

;
x>

-

2

as an offshoot of his efforts in ' straight ’
orchestration, and his first €sSays in jazz were the
[transcribing of choruses from records and the

.‘.W;'I’tini. of occasional otiginal choruses. Soon he
I

‘made his first complete original arrangement, and

- With it won a prize offered by the Melody Maker |

for unknown talent,

t.

his manuscript could play

ecisely the same score as the original, earned

ley Black the sobriquet of ‘The Man with
hotographic Mind ',

S ithout using a piano. He prefers
night and his favourite jobs are two |
5 ago for Lew Stope - ‘If the moon

ad ' Limehouse Blues ',

SR ara™ e i) !
lly agreeable to thythm faps
the four o'clock record recital

This will be a Programme
list of winning discs -

&l by a Chicago news.
¢ musical readers of the journal in

shown excellent judgment. Benny

Tom Dorsey, and Duke Elfington

t three winners. ;Ffiéy will be

unners-up, in this prograsn e
re the Tops ', SRR

- Since the sbowmapsbip;

‘bade him to play any of bis ow he
;‘f}“f@m ground that he was wﬁ%_- %
_oing justice to them. A

W’gek-[‘y_-[i'éss?s .antf gossip about radio
personalities in the dance-band world

By I..-é_"qna_r;d. G. Feather

HIS column is being written amidst a Taby-

- finth of skyscrapers and ‘noise.  From  the
musical standpoint, New York has changed only
i:n'-'_onc respect since m visit in 1936: there

8 more of everything, good and bad.

¥ e

current American ,mini'k.'.fof boister
of Gene

Gene Krupa helped
enormously in the elevation of Benny (E'OOdm'an’_s

“Orchestra to the position of the world's most

successful swing band, it has ecome the habit to
feature drummers of man ~ leading bands in
spectacular solo choruses fgﬁ of sound and fury
signifying nothing but bad taste- :
' J X R
One of the fisst old friends to greet me here
was Ray Noble's drummer and manager, Bill

Harty, who informed me that he had just
retumned from Canada, where he completed plans
to bring to England an all-Canadian orchestra,
which Ray Noble will direct. = AR
_ Except for a semi-vaca nal return to England,
Ray Noble has been away from ‘his home for
several years, of which the ast few months were
devoted to writing film scores.  On his arrival
with the new combination, which will be enlarged
to include fifteen instrumentalists and several
singers and entertainers, he will open a tour of
the country and will Jater take a  resident
Agagemeat in_London.. .=~ 2 N

. Another visitor who may be or
England by the time -you-iq%@i‘lf ;
the rgmarzable coloured pianist, wha
offered a long series of European eng
Ta esser

the Variety stage. To ‘he has never
worked inrya I;’fad,. and owi '
his poor evesight he ;
many ways he is one of the r
_ j_aszhBas produc hI G

¢ other night I watched him working at a
small night  club, quite  oblivious o%' his
surroundings, improvising the most astonishing
ideas and ethereal harmonies, and fav ring 5
such as B major, the very thought of w
would make most jazz pianists shu dder.

ok " #

commonplace. There is

named Bobby Short who

lesson in his life and wh

but who can play classical and da
piano better than most adults, h;
voice, has written the clever lyri
number of original compusitio
described by 4.

a normal twenty-seven

out, of course, reading it ly first) an
dismyu@{.ﬁ}at‘ it contained ad}mse vhi,

¥
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From: Master Records, Inc. - 799 7th Ave. (Pub.Off.)-NYC —albeei
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NEW SWING PLATTER,TGPS MONTH'S LIST

Among the many platters waxed during March, "Jamning
the Waltz", one of the titles made by Leonard Feather and Ye Olde
English Swynge Band for Master-Vocalion; promises to be the out- |
standing disk of the year for it is the fi;st time in swing his-
tory that a jam-fest has been recorded in three-four tempo, Tne
selection, itself, is based on the traditional Negro blues theme,]
but extended into twenty four bars instead of the usual twelve.
"A common complaint about swing," said Feather,
British writer who couceived this innovation, "is that jazz has
been vadly handicapped by the limitations of a strict fouTALos
Etempo. Musicians have become so accustomed to this steady pace,
it never occurred to them to try the waltz experimentally as a
background for jamming. Yet when I suggested the 1dea on the
session, they took to it spontaneously and improvised in the jam
style as naturally.ae if they had been d