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4. FILM PICTORIAL
5., THE GRAMOPHONE
6. GRAMOFEQME RECORD
7. TUME TIMES

8. BALLROOM AND BAND
9. THE ERA
10, SWING MUSIC

11, KINEMATOGRAPH WESKLY "
12.RHYTHH »
13,FOPULAR MUSIC u
14,8UNDAY GRAPHIC "

15.NEW YORK AMSTERDAM N=WS, New York.
Im:don

16,HADIO PICTORIAL
17,DATLY SKETCH
18.PICTUREGOER »
19.DOWH BEAT Chicago.

SBpt. 1931.
June, 1932,
July, 1933.

April 1934,
Sept. 1934,
Sep‘t. 1934,
Nov. 1934,

Jan. 1935.
Jan, 19 35,
March 1935,

¥ey 1935,
June 1935,
July 1935,
Au‘. 1935,
fug. 1935,
50})1'-. 1935,
Sept. 1935,
Oet. 1935.
Oct. 1935.
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Leonard G,Feather
32 Davies St. W.l

Neze Used,

Cwn

"

e 5.
Gaoffrey Marme,
"Plums", ‘
"Phe be the Fan",
"Detectoryetc.
Geoffrey Marne,
MI
Own,

Ceoffrey lMarne,
"Tlegy".
faurice Grehame,
Own.

Own,

Benny Hoff,
Fdgar Jackson
“Seroencomber"

.




Down B2at— PRGE \

pite Bad Acoustics,
jie Concert Offers
Some Excellent Music

By MICHAEL LEVIN
New York—A sell-out erowd in huge Carnegie Hall three
weeks ago heard the Dizzy Gillespie band aided by Charlie

| Parker plus voca

ocal star Ella If‘it.zgerald run through 120 min-

utes of !argelﬁuexaellent music. Stand outs of the comncerd

were  George ssell's Cubano
| Bop, directed by the writer, John
] I.ew!n' Toccata For Trumpet, and
| Parker’s altoing with the Quintet
on numbers he and Gillespie re-
corded several years ago for Guild.

Miss Fitzgerald, on for the last
part of the concert, showed to
advantage in a white tailored din-
‘ner gown, running through a su-

Stairway To The Stars and
gvr;:x Dizzy considerable compe-
tition on some chase. choruses of
How High The Moon.
| Prineipal fault of the concert
was the acoustic balance. Pro-
motor and commentator Leonard
Feather who split the profits with
Gillespie could have profited from
the Granz concert in the same hall
48 hours earlier. °

Granz pl | the band mid-
stage, and ‘did not use the Car-
negie Hall public address system
with its speakers placed at the
gwthen'e’h. Inat@ad. the band’'s
and reedmen were heard
i speakers placed on
bmh n&%ﬁe stage.

Result of using the Hall speak-

placed ‘at the acoustical peak

po?nt. was to give the same old

_ effect which has troubled
:lazz concerts in the past.

~ Many Effects Lost

During many parts of the con-
cert the reed section could not be
ﬁeu‘d while reed soloists, piano

Dizzy Gillespie (below) and Chgrlie Parker (Got Photos)

technique to handle with ease and
flow.

In the qumtet numbers with
Parker, Gillespie was appreciably
bested. Parker's constant flow of
ideas, his dramatic entrances and
his perky use of musical punctua-
tion was a revelatlon to an audi-
ence too often satiated by tenors.

Powerful, But Rough
The Gillespie band itself played
with power, albeit roughly. Solo-
ists sounded anly good, largebr be-
cause of the aconﬁ.ie

Johnson's tasty alﬁoh:g' of Tadd
Dameron’s ‘NW came over as
did Joe Harris' bootful drumming
on Salt Peanuts. i

The crowd unguestionably liked

added bongo and congo drum solo-
ists the best, illustrating a point
the Beat has often made: that
there is much jazz can pick up on
from the South American and
Afro-Cuban rhythm styles.
Formalistically, the Toccato ap-
pealed to me: Lewis displayed an
economy of means and an inter-
esting series of ideas that make
him a man to be watched in the

th | writing field. Onlyfault_vuthtm

e | MaN band fame.

score was its slig
endtngahDeIStaigmotma-

Homm l'layor o>

-| Al McKibbon, ex-Heard “bass

3% | player, replaced Ray

lettthebend.--

NEWS

the Cubano Bop number with its -

| m |
|B|rd Sell-Out

i

., Ella &
At Carnegie

(Jumped from Page 1) ]
(always played with-a good beat |
‘and a big tone, but h:,a lack of
technical speed vice Brown made
One Buass Hit less the showcaae}
that it usually is,

There was a notable lack of

'shifting dynamics. Too often the

Gillespie band plays loud or does!
not play. Period. The style espous-
ed by this band is passing its birth
pangs. It's time they stopped
reaching and settled down to a

‘little consistently good- musician-.

‘

ship as well as unusual ideas.
One thing throughout the con-

‘cert was completely inexcusable.

' Dizzy demands consideration from

mus!cian.s and m-iteurﬂa serious

) 1d. No

arnegie Hall,

vould want hlm to work without

the showmanship so necessary.to
appeal to large crowds.

But this doesn’'t mean that he

 has the license to stand on a plat-

form doing bumps, grinds and in
general often acting like a darn
fool,

Nor does it mean that while
Blla Fitzgerald was singing that
he should stand with a bouquet of |
flowers meant for her, doing mine- |
ing dance steps and in general
stealing as much of the play from
her singing as possible. This ap-
plies equally to the "mmo hrm
taken by fine
Gonzales when cal

this to garner attentmn
Showmanship is one thing. Acting

| GCTOBER 22, 1947
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Hit $om a e

Armstrong Hot Five for Coﬂ;ﬂbl‘s.
Prima Makes with Bongo from Congo

DUKE ELLINGTON—There is

reallysonly one band whase rec-
ords are always musts, and that
is the Duke’s. Yes, we mean both i
all-siar yesterday and not-so-stel-
lar today. The latest Ellington-
‘made pleasure is a set of blues,
superbly wrought. The standards
|--St. Louis, Memphis, ‘Beale St.

rarjd Royal Gardem—-are there; a
!;]uperh color pieg :
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_ ETRA
ukes sista Carnegie Hall-konsert

1

New Yorkbrev nr 3 frédn Leonard Feather

New York den 27 december.

UKE ELLINGTONS sjitte

Arliga Carnegie Hall concert

(de borjade i januari 1943
med den minnesvirda premidiren pa
”Black, Brown and Beige') gick av sta-
‘peln under de virsta mdojliga omstin-
digheter, och resultatet blev knappast
dverraskande.

En sak var, att orkestern hade varit
pi en nervslitande turné med one night
stands. For det andra si hade Duke un-
der pressande omsténdigheter gjort sitt
nya disc-jockey program, som startades
den 29 december pA WMCA, New York.
Foljaktligen hade Duke inte tillréckligt
med ud fﬁr at.t ko Ia. av och skriva
: ha.de bs.ndet tid.

historia.. sé. att fastiin hela salongen va.r
utsild lyckades inte mer &n hélften av
publiken bana sig vig fram till Carnegie
genom snodrivor, fastkorda hussar och
allmént kaos. Annonserad att borja 815
kom konserten inte i gng forridn kl. 9,
vid vilken tid publiken var rastlés. D&
kom Duke in pa estraden, statlig och
debonair som alltid, i en gra flanellko-
stym, och bad édmjukt om ursdkt for
att sndstormen hade hindrat orkesterns
uniformer att komma fram i tid — dér-
av bandets "informella” utseende.

Forst pA programmet var ett Stray-
hornnummer med namn "The New
Look”. Denna titel var mitt forslag och
om jag hade hort musiken forst, sa hade
jag hallit munnen pa mig. Det dr ingen-
ting nytt i den. Strayhorn har blivit en
hitter besvikelse fér oss alla, som be-
romde honom s& reservationslost for
nigra Ar sedan, niir han skrev si bril-
janta saker som "Take the A Train”,
"Raincheck’, "Midriff” och "Johnny
Come Lately”. Han tycks ha kort fast
och har skidnkt alldeles for litet, bade
i kvantitet och kvalitet, till bandets re-
pertoar pa sistone.

S4& foljde "Blue Serge” med Al Sears
forsbkande skapa en sinnesstdmning
som Ben Webster absolut lyckades med
pi grammofonskivan. "Triple Play"” var
dnnu en virrig Strayhornsak som lanse-
rade Carney, Hodges och Lawrence
Brown; ”Harlem Airshaft' gav den bril-
jante trumpetaren Harold Baker en
chans att lysa; och Dolores Parker, Du-
kes nya, vackra och inte si talangfulla
séngerska, gjorde ett nummer frin
show'n Beggar’'s Holiday, som dock gick
férlorad for publiken eftersom mikro-
fonen, i Gverensstimmelse med gammal
god sedyiinja pA Carnegie Hall, inte fun-
gerade.

Tva nya Ellingtonopus foljde: "Mella
Brava’” med Carney och "Kikapoo Joys"
med Jimmy Hamilton, men ingendera
sade ndgot nytt harmoniskt sett eller
gav solisten nagonting &tbart att sitta
tinderna i. S& f8ljde en av de bista
gakerna under kvillen, "On a Turquoise
Cloud”, som — i likhet med "Trans-
bluency”, lanserar Lawrence Brown och
Kay Davis ordlésa sing, och som ocksé
— lik "Transbluency” -— skrivits av
Brown och Ellington. Kay fann pa nag-

" “mande intervaller med férvénans-

st och Tyree Glenn =nal~ ""l

Duke E[llngton ser ju beliten ut vid sin i’ruga.la. frukost — men fotot tog‘s kanske
innan han spelade sin senaste Carnegie Hall-konsert.

PP

igen, blev ganska rolig i "Basso Mo
Thundo” — en duett mellan Junior och
Oscar Pettiford. De passager, som spe-
lades tvAstdmmigt, voro sirskilt effek-
tiva.

Johnny Hodges gav oss en ganska
kortfattad historia med delar av hans
"Wanderlust”, "Junior Hop"”, "Jeep's
Blues” och tva eller tre till som ett
potpourri. S& spelade Duke tva piano-
solon, "New York City Blues" och "The
Clothed Woman', den senare en kurits
lkkombination av Debussy och Willie the
Lion Smith, den gamle jazzpianisten.

Som en avslutning av den forsta hilf-
ten av programmet gav Duke "Entrance
of Youth” och “Liberian Suite”. Den
forsta lanserade de tre forsta pristagar-
na i den arliga elevuttagning som Duke
gor, vilka han bekostar studier i Juil-
liard Music School.

Sviten, godkidnd av Liberias regering
for att celebrera 10-Arsminnet av re-
publikens grundande, dr ett langt stye-
ke som bestiar av fem danser. "Den be-
skriver”, sade Duke till mig, "de fyra
friheterna och den femte som vi hoppas
pd”. Det finns méinga verkligt attrak-
tiva passager, exempelvis en i vilken
Tyree Glenn byter mellan trombone och
vibrafon. Ray Nances violin, Harry Car-
ney och Al Sears lanseras ocksia. Den
del, som gjort det minsta intrycket p&
mig, var den forsta som #r ett vokalt
forsck att tolka den anda, i vilken re-
publilken grundades — "I like the sun-
rise”. Texten wvar svag och Hibblers
séng #nda virre.

Vid pausen var klockan redan 11, vid
vilken tid de flesta av hans tidigare
konserter ha varit slut. Den hér blev
emellertid ytterligare fordrojt, ty efter
ett potpourri av Ellingtons signaturme-
lodier kom tva trakiga och taktlosa tal
av medlemmar av Liberias regering. En
av dem sade att “efter att ha hort er
"Liberian Suite #r jag overtygad om,
att fastéin er kropp ar i Amerika si dr
er sjil i Afrika’”. Duke, som dr si myc-
ket amerikan och si litet afrikan som
det dr mojligt for ndgon att vara, fick
std ddr med tungan i munnen och ac-
cept.ers. en perga.mentrulle som ett tack

I avhata

\'._'“:_l B _!e i

and Glisten”, med en duell mellan Nance
och Baker p& trumpet; "Bakiff’ med
Claude Jones i en gammal Tizol-rell, och
"Rocking in Rhythm", som har latit fin
i omkring sjutton &r och alltjimt later
fin. Nu bérjade den verklige Ellington
komma. "Sunny Side of the Street”, en
gammal favorit med Hodges och Brown,
var ocksd bra. Men sedan kom Al Hibb-
ler med inte en, inte tva eller tre, utan
fyra singer, den ena virre dn den and-
ra. Det #r tragiskt att pd grund av
hans kommersiella mdjligheter (isyn-
nerhet fdrgade teatrar &lskar honom)
och pad grund av den sympati han far
tack vare sin blindhet har Hibbler kom-
mit att av Duke betraktas som en néd-

viindighet for bandet. For mina Oron
#ir han den mest smaklése, oprofessio-
nella singare som nigonsin skdmt ut
Ellingtons estrad. Hans diktion dr dilig,
hans intonation hemsk och hans frase-

ring outhirdlig. :

Konserten avslutades med det vanliga
potpourriet pA gamla Ellington-favori-
ter med Duke vid pianot.

Den allminna uppfatiningen bland
kritiker, musiker och fans efter show'n
var att Dukes band méste f4 ménga
fler och bittre repetitioner, och mycket
mer inspirerat och omsorgsfulll plane-
rat material, om det skall kunna bibe-
halla sitt anseende vidrlden &ver. Duke
ir en framstdende och en underbar man
med sA mycket kvar att ge virlden och
det Hr o#ndligt sorgligt, att han kan
lata en serie trékiga omstéindigheter
tvinga honom att bli vardslés och non-
chalant niir det giller en si viktig sak
som en konsert pd Carnegie Hall.

Men forstd mig ridtt — Ellington &r
langt, langt ifran férdig och vem vet,
nista &r kommer han kanske att ge sin
allra bista konsert!
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RUNDQUIST
LVﬁswﬂﬁ.ngg. 77. Tel. 11 28 54 J

STOCKHOLM.

Forverkliga Edra
Lar Eder spela!

STIG HOWM
FOLKE ERIKSBERG

TONY MASON

GOSTA TORNER
EMIL IWRING

Piano
Gitarr
Saxofon
Klarinett
Trumpet
Violin

valkanda larare.

Skandinaviens storsta musikinstitut,
Westin & Co., lar Eder det pr korrespondens

Hos Westin & Co. arbeta Sveriges ledande och mest rutinerade
dansmusiker som larare for olika instrument:

Snabbt och sakert gar undervisningen under ledning av dessa

Skriv efter vart prospekt, som ger Eder fullstandiga upplysningar.

drommar!

AKE BRANDES
ANDREW WALTER
Trombone  VERNER KARLSSON
Bas JOHN JANDEL
Harmonilara K.-O. WESTIN
Arrangering CHARLES NORMAN

Trummor
Dragspel

(Stryk under det som avses.)

Adress:

Skriv tydiig \ \
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Till Korrespondensinstitutet WESTIN & Co.
Katarinaviigen 20 — STOCKHOLM — Tel.-véxel 420450

Sind mig omgdende Ert prospebt. Jag dr speciellt intresserad av piano, gitarr, saxofon,
Elarinett, trumpet, violin, trammor, dragspel, trombone, bas, barmonilira, arrangering.
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notes by LEONARD FEATHER

The term “folk music” is a broad one that
has been defined in many conflicting ways,
for there is a very thin line between the folk
music created by one generation and the
more cultivated, harmonically sophisticated
music that develops in the next generation
on the same melodic foundations.

American folk musie, in particular, has
been taken out of its natural backgrounds to
be elevated to concert halls in highly elab-
orate symphonie settings. In this album you
will not find folk songs or folk singers with
any such trimmings; instead, you will re-
capture the magic simplicity of the original
musie, through performances that achieved
unprecedented popularity in the 1920’s when
the phonograph brought immortality to the
three artists featured here.

Gene Austin has a history that is never
likely to be equaled by any recording artist.
At the peak of his fame his sales ran into tens
of millions, including several million for the
two sides revived here, Ramona and Caro-
lina Moon. The latter is a Tin Pan Alley

product of 1928, recorded by Gene in Feb-
ruary of the following year. In recent years
it has become the most popular waltz item
with many of the orchestras that stress sweet
music, notably Wayne King, Guy Lombardo
and Vaughn Monroe, but it was this original
Austin treatment that made the number a
standard. Joe Burke, the veteran Philadel-
phia tunesmith, wrote the musie, collaborat-
ing with lyricist Benny Davis of Margie
renown. Gene's Ramona, recorded in 1928,
has a tango interlude and string passages
that are a little removed from North Ameri-
can folk music, but the inimitable Austin
vocal quality made this his second biggest hit.

Vernon Dalhart, though he never achieved
the international renown accorded to Gene
Austin, had a few memorable years of phono-
graphic fame. When Guy Massey sent him
The Prisoner’s Song he was advised by every-
body not to record it, as nobody believed
that such a depressing subject could ever be
commercially successful. Dalhart, who had
wandered from a career as a small-company

Vernon Dalhart




operatic baritone through a voeal partner-
ship with Carson Robison, threw the number
in as an extra at the end of a session, on the
thirteenth day of August, 1924. Eventually
the song's depressing message found its
mark with better than a million customers.
The Wreck of the 97, another sad story
told to the tune of harmonica and guitar,
was the subject of many legal battles about
its origin and ownership. Whether or not
" the question of who really wrote it ever
becomes finally resolved, the fact that it
helped to make Dalhart one of America’s
most-heard folk singers is indisputable. Dal-
hart recorded this in March, 1926, and to-
gether with The Prisoner’s Song it remained
his chief claim to fame until his death a
couple of years ago.

The story of Jimmie Rodgers began in
Meridian, Miss. Son of a railroadman, he
had a rambling and adventuresome child-
hood, became assistant foreman to his father
at fourteen and spent fourteen years with
the railroads as callboy, flagman, baggage
master and brakeman. His singing for the
entertainment of fellow-workers, and the ill
health that forced him to give up his railroad
work, led to a career as a wandering minstrel,
constantly in search of health and success.
He went through Florida, Arizona, Texas,
sustained only by the love of his wife and

ALBUM WPT-6
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child and the joy he found in musiec.

In the spring of 1927 his fortunes im-
proved; he founded a “*Jimmie Rodgers En-
tertainers” unit and made his radio debut.
A Victor talent scout spotted him and in

August of that year he made his first record. |
Blue Yodel and Away Out on the Mountain}
were recorded on November 20, 1927. At}

first the sales were depressingly slow, but

suddenly, almost overnight, these two num-|

bers took the country by storm and Jimmie
found himself in demand everywhere. There
followed several years of amazing success,
of theatre dates from England to Mexico,
a movie short in Hollywood, and millions of
record sales.

Not until 1938 did the whirl of success
slow down, when Jimmie found himself under
doctors' orders to take a long rest. In May
he went to New York to negotiate a new
contract, and he never returned home: the
dreaded tubereulosis that he had sung about
so starkly on his record of T. B. Blues had

taken its toll. On May 26, 1933, the voice of|

Jimmie Rodgers wasstilled forever. Ameriea’s
Blue Yodeler lives on only through the magic
of records, still remembered as one of the|

greatest and most fabulously successful con{

tributors to one of the art forms that ha
earned its deathless place in American musidg
—the art of the folk singer.

Form No. 25-4034
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"Seat bop vocal” i unison trio svarade de Three Nudnicks for
— d. v. s. herrar Socolow, Candoli och Gibbs.
Precisionen var enastiende!

BEBOP - fir forsta

gingen i Stockholms Konser

BY ALL MEANS! A
up-to-date informati

Niéir detta skrives sjunger Chubby
Jacksons orkesters ghstspel i Sverige pa
sista versen. Orkestern har turnerat i
icke mindre #n fem veckor och bestkt
praktiskt taget varje avkrok av virt
land. Det enda utlandsgiistspel, som
blev, var ett bestk den 24 januari i Koé-
penhamn. Tre dagar till hade bokats i
Danmark men arbetstillstind nekades.
Det var beklagligt, att inte Kontinenten
fick tillfdille bekanta sig med denna ut-
omordentligt vilspelande lilla grupp och
deras nya musikform, men det ser ty-
viirr ut, som om de kontinentala léinder-
na skulle vara allt svirare att fA be-
stka. I Holland har man séledes lagt en
70 9 skatt pd utlindska musiker,

bistra vintern inte torde ha bjudit pi
s#rskild stor komfort.

P4 Cupol inspelade orkestern inte
mindre #n sex av sina originalnummer,
av vilka ett par redan finns ute i mark-
naden. De recenseras for Ovrigt i detta
nummer av Estrad.

Nér man — som Estrad med stor
moda gjort ett antal ghnger — ligger
upp en s& omfattande turné kan man
inte undgd att konfronteras med en hel
miéngd unga journalister pid de mest
oviintade stiillen, som visar sig bide
kunna forstd och omfatta ett jazzpro-
gram med stort intresse. Vi har haft
mycken hjidlp av dem och vi &r mycket

tacksamma. I sirklass star givg

- y ¥ 3

Std ic TR .

Hur som helst, Chubby Jacksons mu-
siker limnar Sverige med de varmaste
kiinslor fér vart lilla land och dess glist-
fria befolkning. Alla uttryckte vid av-
resan sin énskan att snarast méjligt fa
dterviinda pid nya gistspel hir, vilket
var glidjande, dA man betlinker att en
serie one-nighters i Sverige mitt i den

e

amt bidrog -

orkestern i den staden kanske gjorde
sin stérsta succé under hela Sverige-
turnén.

Chubby Jacksons musiker medfoljde
"Drottningholm” frin Goteborg den 30
januari under det att kapellmiistaren
sjily tog sig hem flygledes.

N. H.

The time to speak frankly to vour
daughter is before she marries. “She
should be fully informed on how im-
portant vaginal douching twe or three
times a week often is to feminine elean-
liness, her health, marriage happiness,
to combat odor, and always after men-
strual periods.

And she should be made to realize
that no other tyPc liquid antiseptic-
germicide tested for the douche is so
POWERFUL yet SO SAFE to tissues as
modern ZONITE!

Warns Girls Against Weak
or Dangerous Products

How unfortunate is the young woman

who, through ignorant advice of friends,

uses such ‘kitchen makeshifts’ as vine-

gar, salt or soda. These are NoT germi-

cides in the douche! They never can
| ety :

- ] A
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NEW YORK — After hearing
Billy Eckstine on several different
occasions last week at the Royal
Roost on Broadway, where he is
headlining with Charlie Ventura's
imﬂ'_ Leonard o ard Feather, interna-
tionally known ‘critic and music
editor of Esquire magazine, de-
clared, “You can keep Como, Cros-
{by and the rest, but make mine
Hekstine”” Such was his emphatic
pronouncement of the former band
leader and MGM recording star,
who will be a g!.ten:;i tonvll':f.t:;er‘f
radio program, “Varsity Varleties,’
! Aug. 7, from 12 to 1
n
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And SWeETHEART Beauty Baths Make My Skin Look

Softer...Smoother... JOlrger— HELP PREVENT CHAPPING !

s “A model who poses in evening
gowns needs soft, pretty arms and
shoulders. So now I play safe! I put
aside casual skin care and started to
use only SweetHeart {or daily baths
and complexion care. In one short
week my skin felt soft as creamy satin.
It looked petal-smooth. radiantly
young—with sparkling freshness!™

You see, SweetHeart’s soft, creamy
lather has a Floating Lift action!
Countless bubbles hathe the outer
pore openings. Lift off — float away—
dirt and rough skin flakes. One week
after you start SweetHeart beauty
baths, see the amazing difference!
Your skin actually looks younger! Tt
feels softer and smoother, too.

Bty s g fosins 5]

® Patricia Callahan, 11 months old. has started
her modeling carcer! And pure. mild, fragrant
Sweet Heart Soap has always been used for her baths,

For baby's bath—for vour family’s tubs and
showers—you can now also get SweetHeart Soap

in the new, large bath size.

NEXT WEEK HAVE A LOVELIER COMPLEXION!

& Be done with casual care! Every night and
morning, massage your face with SweetHeart's
rich lather. Rinse with warm water —then cold.
This gentle SweetHeart Care reveals your com-

plexion’s true beauty in seven short days.

SWEETHEART

The Soap thot AGREES with Your Skin

isweél and hot

by leonard feather

_ No stars: Average
FROM THE MOVIES

MY DREAM 1S YOURS—"'My Dream Is Yours"

and “"Someone Like You" by Doris Day*
(Columbia}.
A dreamy bollad and o bright rhythm
number from Doris' new picture. She's one
of the few ex-band vocalists who didn't
“commercialize” or otherwise ruin her
vacal style for the screen. Too many good
singers have been "developed' by Holly-
wood into mediocre ones.

GIVE MY REGARDS TO BROADWAY—'Let o
Smile Be Your Umbrelld" by the Andraws
Sisters (Decca).

Strictly for the older folks with a taste
for nostalgia, ond | can't quarantee
they'll like it either.

‘SO DEAR TO MY HEART—oalbum® {Capihﬂ&.
a

Strictly for the younger folks wit
taste for Disney, ond | can guarantee
that they'll find it delightful, with mem-
bers of the original cost plus music by
Billy May. I¥'s on effsctive adaptation
of the movie, featuring Bobby Driscoll,
Beuloh Bondi, Ken Carson, John Bsal and
Luana Patten.

WORDS AND MUSIC —"Sloughter on Tenth Ave-

nue” by Lennie Hayton** (MGM),
"Where or When" by Lena Horne
(Victor).
In addition to the original cast MGM al-
bum listed. last month, you con gef the
above single release fecturing two sides
of “Slaughter” from the sound ftrack,
with Lennie's great MGM studio or-
chesira, proving that the music sounds
just as fine when it isn't sharing your
attention with Gena Kelly's and Vera-
Ellen's dancing. Lena's Victor record is
an earlier version of the song she also
sings in the MGM album.

JAZZ

LIONEL HAMPTON—'"How High The Moon'™*
Decca).
During my "How High The Moon" week
on MGM | aired 36 versions of this No,
| jozz tune. In cose you're one of the
many who collect records of it, don't miss
other recent "Moon" releases by Ziggy
Blman (MGM) aond Howard McGhee
(Block & White), the latter thinly dis-
guised and retitled "Oodie Coo Bop'.

COLEMAN. HAWKINS—Rifitide"* [Capitol).

WOODY HERMAN—"Segusnce In Jozz'"" album™**
[Columbia).
Here's some beaufiful modern music, an
olbum you'll treasure for years; Ralph
Burns' two great compositions ‘‘Summer
Sequence” [on four sides) and "Lody
McGowan's Drsam' [iwo sides). No
matter what your taste in jozz may be,
I'm sure you'll agree this is thrilling stuff,
JAZZ—"Groovin’ High,"* "Blue Lou,"*
“"One O'Clock Jump,"* "Just You Just
Me"* (Modern).
All recorded ot jazz concerts in Holly-
wood. First two tunes toke up two sides
each; the other two run info four sides
apiece, each in an album. Best moments
are provided by such stars as Benny
Carter (alto sox on "One O'Clock");
Wardell Gray, the new Benny Goodman
tenor sax discovery; and the superb Er-
rol Garner piano on "Blue Lou," Record-
ing is better than usual for these affairs,
and the audience noises don't intarfers
too much:

STAN kT]NToN—“How Am | To Know" (Capi-
tol).

JAMES MoopY —"Tin Tin Deo"* (Blue Note).
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e L PR oA - Armstrong waves a gala salute to seething crowds as he -hem!m_ the ;
 cel 'hribd-g‘ifnrdj' Gr(in-t:::;’;’l)e in his "k‘in'g"ui the Zulus” attire. The fantutl(; role :; ';fﬂlh xyt:l‘l'}—d
45t hoen coveted since he was a kid on Perdido Street in his native New tgza i

] | i . m trampeters. Traditional | arade lgan ml affair, a 5 e
= i 4 and is marked by two versions, the regular white observance and the Jim Crow Negro
[ et i b e Age.
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“Everything

Fine--But EAST SIDE, '.

T 'WEST § E
,I'In';_;!.._l_leky' | ’ g S By FRANK CONNIFF

- S we rettm fo the bandstand attention to modern music in a| The big danger in §# r&um n of
(Noted Mmm critic, A after the holiday thl:i:tm 1t |positivh, forcerul way. Benny Goodman to active stah
whose : s Best” record : . —_ is that the barnstormin life may
iﬁmﬁmmmm through seem fo be looking up in the| The return o Benny Goodman [soon pall on him andsinﬂuenca
~ - Friday oyer WMGM at $:00 PM.) music mart on this second Satur- |to an active role on the jazz beat him to again. retire, When T
2 day of the New Year, at least 50 be chalked up as a def- lasked him what were his future
for practitioners of the new

1n plans, Benny answered with a wry
craze called Be-bop, 5 : grin:
azzmap I'd ever met, | - _The picture remains just as away with

airst Gkt e, “Not too many, 1 hope.”
(gloomy, unfortunately, on the |Severs net impressions, , —_—
*ﬁ’}.‘;’“& 'i:‘;utzgz[:aa:;bigzn Mardi overall scene, vr.rtil:ﬁ :cela.{at prospect isaﬁg}ﬂﬁdﬁemﬁhﬂ mﬂhwegaﬁ?;i jamsDother optimistie note on the
s : of any immediate return t -|Warmed as a human perso *19822 horizon is the thumping suc-
S parade in h”I“h““‘;‘d Pk perity. The ons “night stand cir. [He takes Bimself’ less seriously (cess of the Roval Roost in its
@d I toldimmﬁ thaé rleaoxfs, fhat % | cuit has practically evaporated, |than many other musieians whose ﬁelf-proc]ajmed role as the
P e OB b 1 fone theatre wheel has diminished CXedentials for greatness scarocly Metropolitan Bopera  House.
that Louls would be therer e e "t o rr| R e, e o e P
at Lou = size, e return from records grosses that are distine Yy im-
Last week both of us saw our after the long Petrillo verboten |humor, but 1t Was often distin-|pressive at & time when other
hopes fulfilled. The Zulu Social Aid cannot yet be" properly assayed,[Suished by its biting edge. Now (clubs: are reporting only deficits,
b, & welfare or- | the humor still remains, but it i Charlie Ventura’s small hop
and Pleasure Club, a | As an example of the darker an easy-going, indulgent type. 1
ganization that has staged its all- side of the picture, Cork O'Keefe 2 sersonal- | L0uP Was a whopping hit during
N parade every year im the was telling me that Glen Gray re- wonder how many big bersonal- (it engagement at the Roost, This
egro Taosdey (ML e iias cently came to town from Massa. ities of show business, would sub- pleased me mightily, as Charlie is
biraticion, Bated Dbt o M eat chusetts with a view to re-organiz. ﬂ‘;‘;twm&e }’;‘o‘ﬂ“ m‘ not only s fins :f::uaic:an attempt-
A ; i After 5 achleve fine things but
E:ada:h the Eﬁ“ﬂ:ﬁ“pm pi i 3?%:& situation, tf‘-féi"ﬁ‘é‘l bers.of his own band in the course Htﬁage and ‘decent human being
ikt Loila o o Sonart at cided that costs were too high in |f the stage show. as, Well. He won the Metronome
o l;;mme Bwks er T. Washington comparison with the potentia] ik'n 2 band can bghiud‘t::e "; poll as the ‘outstanding smail
T:ditt:rium. This was the begin- take-out, He returned to Massa~ “u?;mt"; v Intoads |EOUP Of the year, an eminently
ning, for me, of a three-day -chusetts without affecting the to stick closely to a familiar for. soﬂ.lrlge degluslon. ::emtlie ll?.‘:;al
wonder, a living dream spent 1_”- re-organization. mat while still adding touches Roost has inspired  disc-ist
e carnival-crazed city; a visit In many other respects, | from the new “school.” The Freddie Robbins to associate
packed with excitement and with | however, the prospect for the

orchestra is very young in per- himself with the Clicque Club,
i doxes. New Year is much more fayor- sonnel, and Benny tells me they i
mnge racial paradoxes able than in elther 1048 o iy = aJIL Pattia te e a place patterned very definitely

) I have on the e. I haven't

1947 -at the comparable time, a hunch that Goodman will con- | pod a m;a:e:tr:o :;alt. this spot
I detect a surge of enthusiasm, sent to insertions of the bop [ ¢ vet, but early reports indi-
She' wh an outbréak of optimism, in style in his repertoire as long cate it also is cashing in on the
sl Wmﬁghtikle: Bt circles which once viewed only as they approximate his sound current enthusiasm for bop,

Yo tie AN Jack: with alarm, Perhaps the buoy- and iinating standards of One more optimistic indication
Sor age I s Lou ’x;““ i ancy is not justified by the taste, on the mugic‘:ns.p is the success
Teagarden with their ar s actuality, but I can only say it Benny’s current tenor virtuoso, n has scored with
each other, singing the happlest is definitely there, |Finpeedaive dnn e et Hignly RS AN Rae scored with
dusk o el e S stiaking The Bop hoys, of course, by|impressive during his Paramount 3¢ proved to. the doubters that,
Jocal ‘white dignitariem shaling il ng Up controversy, by ore-[solos, In a sense, he is the ko ihero is a place for modern jaza
o oo ating almost as many detractors [toward Benny's attitude regard-|o; .o of any major radio
gratulating him and paying tr oo as they have supporters, can take |ing the young school of jazz stars, | i 1on which isn't afraid to exe
to his talent—all this being broad credit for providing the 1s, | Wardell likes to think of himself veriment with néw things,
cast over one of the biggest local hey have supplied the element of |as a bopper. and that, i PO
S ebodn - A\ Which the musical scene [okay with Mr. BG—as long as| \gazines -

I saw Louls burstiag with pride | < ey Uhelr| Wardell's performances reach the | Amer e e, Fletorial

4t eiog given, an honorary ciftsen- tef and ter hoy |fechnical and tasteful yardsticks|view, Comic ic Weckly — entertain
hip, and the 'keys to the city, by i \c6 nuatn mers, |that are of crucial importance to|you in Sunday’s Journal-Amerie
S  Contintied on Page 9) ‘the Boppers have once again called [Goodman. ‘ e i '
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George Shearing slar i USA

New Yorkbrev nr 2 frdn Leonard Feather

New York den 27 december.

EORGE SHEARING, den blin-
de engelske pianisten, har
vunnit en absolut framgéng
pa sitt férsta amerikanska engagemang
P4 Onyx Club i en ny show som lanse-

"Curly” Russell, tidigare med Dizzys
lilla band, och Cozy Cole pa trummor.
Ménga andra enastiende inspelningar
ha gjorts under de sista hetsiga dagar-
na fore forbudet. Metronome har gjort
sin Arliga allstarskiva pid Capitol i ar,
med hela Stan Kentons band pd ena si-

Veteranen bland alla New Orleans-trombonister, George Brunis,
och basisten Stuhlmaker.

rar Sarah Vaughan. Lyssnare som hade
lockats av Sarahs viixande popularitet
stannade for att férundra sig dver det
fina pianospelet av Englands giva till
Manhattans jazzscen. George har nu
kvarhillits en tredje vecka pa 52nd
Street. Han har ocksi gjort fyra sidor
for Savoy strax innan forbudet kom —
"Sophisticated Lady” och "Sweet and
Lovely” i en mer eller mindre Erroll
Garnerpdverkad stil, och tv& original,
"Bob's Your Uncle"” och "Cozy's Bop”.
Han ackompanjeras av basisten Dillon

dan forstlirkt med ndgra av favoritrdst-
ningens segrare sidana som Nat Cole,
Flip Phillips, Dizzy Gillespie och Bill
Harris. En original av Pete Rugolo spe-
lades som bakgrund for solona. P4 and-
ra sidan #Hr ett nummer fér liten or

Forra veckan sammansatte jag en or-
kester for Coleman Hawkins p4 Victor.
Coleman, som bara tycker om att spela
med bebobmusiker, fick en idealisk sitt-
ning med Fats Navarro, trumpet; J. J.
Johnson, trombone; Budd Johnson, alto
(spelar vanligen tenor); Marion Di

Veta, baryton; den framstiende Hank
Jones pi piano; Chuck Wayne, gitarr;
Jack Lesberg pa bas och trumslagaren
nr 1 just nu, Max Roach.

Denna grupp gjorde "How Strange”
och "April in Paris”, bada arrangerade
av Tadd Dameron, som ocksi skrivit ett
original, "Half Step Down Please”.
Hank Jones skrev en mycket wvacker
melodi som han kallade "Angel Face”,
alla solisterna spelade pA "Jumping for
Jane"” och slutligen spelade Hank en-
bart med rytmsektionen den sjiitte si-
dan "I Love You". Hawkins spelar allt-
jdmt underbart — inte kanske den mest
moderna tenoren i virlden men alltid en
av de mest smakfulla och med enasté-
ende ton,

Pa tal om framstdende tenorister si
dppnade Lucky Tompson pd Three Deu-
ces efter att ha varit tva ar i Kalifor-
nien. Lucky lanserades piA en fin all-
star session for Victor i Hollywood. Med
honom arbetar ovannémnde Hank Jo-
nes, trumslagaren Hal West och basis-
ten John Levy. Och dérren bredvid, pa
Downbeat, har Ben Webster efter att ha
blivit frisk igen haft premilr med en
dilig kvintett. Ben later fin men ir inte
ens en skugga av den stora Webster
i Ellingtons band 1940—42.

Illinois Jaquet, som hade spelat foére
I.aclqr pa Three Beucem, och ﬁrlamt en

@&n-,-ﬁ:-;.: o
aomharaé.ﬁnamusikersomlueo Pa.r-

ker, baryton, J. J. Johnson, trombone,
Sir Charles Tompson, piano och Shadow
Wilson, trummor, men intrycket dras
ned av kapellméstarens exhibitationis-
tiska skrik och andra tricks. Nir han
haller sig pid jorden kan Illinois spela
god tenor. Han #r den musiker som forst
spelade det nu berémda solot pAd Lionel
Hamptons forsta inspelning av "Flying
Home" med stor orkester.

Buddy Rich, alltjimt besluten att sla
igenom med stor orkester, har haft pre-
miéir pad Roseland Ballroom, ett stille
dér det dr viktigare att behaga de dan-
sande #n att spela god musik, fastin
Buddy lyckas &nda klara den sista upp-
giften rétt ofta.

1
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i Amerika

- NEAR YOU -

Francis Craigs senaste komposition med text av Kermit Goell
har blivit dagens 6rhinge i Amerika. Den har stitt pi forsta
plats pd Billboards Honor roll of Hits” de senaste 13 vec-
korna. — For piano med sv. text av Roland, for ork. i orig.-

arr, av Johnny Warrington.

REFRALIN (rkytsmically)

Sa bir ldater den

Nils-Georgs Musikférlags AB, Stockholm

e

Mel Torme, ung séngare med knam-
net "The Velvet Fog" och mycket popu-
lir bland sméflickorna, har haft pre-
miir pA Commodore Hotel tillsammans
med Sonny Dunhams orkester. Andra
premidrer i veckan: Edmond Hall, till-
baka pA hemmaplan, Cafe Society
Downtown efter ling arbetsléshet, Tom-
my Dorsey pA Capitol Theatre minus
Charlie Shavers, som har ledigt en tid
for tandbesviir, Stan Kenton pA Para-
mount Theatre i New York och samti-
digt p4 Meadowbrook, utvirdshuset i
New Jersey — en nistan omdjlig upp-
gift, som tvingar orkestern ut till Jersey
mitt i natten efter fyra eller fem shows
dagligen pd teatern.

Ella Fitzgerald gifte sig i december
med Ray Brown, 22 &r gammal basist,
tidigare med Dizzy Gillespie, och segra-
re i forra Arets Esquire fér nya stjir-
nor. Det var andra giftermélet for den
20-driga séngerskan, som snart skall
gora sin andra debut pad Carnegie Hall.

Dizzys Band har nu inspelat Atta si-
dor for Victor. Bl. a. den sensationella
*Cubano-Be” och "Cubano-Bop” av
George Russell, som var en av hojd-
punkterna pd Dizzys konsert pi Car-
negie.

Duke Ellington har inspelat hela sin
"Liberian Suite"” & Columbia pa 6 sidor.
Han har gjort ett 30-tal sidor for detta
mirke for att klara sig under forbudet
— och han har alltjimt ungefdr lika
méanga outgivna pd Victor. Al Killian,
god trumpetare som inte bara Hr en
trumpetare med héga toner utan en god
artist, har slutat med sin lilla orkester
och &r nu hos Duke. Han har varit med
Barnet, Basie och Hampton.

Den ledande amerikanska jazztidningen,

Prenumeration: 12 mén. 26 nr kr. 18: —
6 " 13 i1} (3] 10:_

Provnummer: 90 dre
SODERBERGS JOUENALER AB
Fack 58, Sundbyberg, Postgiro 152103
U.S. tidskrifter till U.S. pris.

HARRY JAMES and HIS
ORCHESTRA

DS 1672 Moten's Swing

THORD-ARNE NILSSONS
ORKESTER
Ain't Shee Sweet.
Foxtrot
Crazy Rhythm
Foxtrot
Ah! Sweet Mystery
of Life. Foxtrot
Avalon. Foxtrot

-DS 1691

DS 1692

CHARLES NORMANS
ORKESTER

DS 1687 Jitterboogie
A. F. N. Boogie

CHARLES NORMAN. Pianosolo

DS 1665 Afternoon in Memphis. Blues
Iteration. Boogie-Woogie

corurfhia




Dizzy Gillespie
Is Welcomed Home

Dizzy Gillespie, the Migh priest of be-bop headed into
one of the most extensive series of welcomes ever accorded
& returning star when he came down the gangplank of the

huge French liner De Grasse Thursday morning. The trum-

pet star was returning with the applause and accolades of
much of Europe ringing in his® - .
ears for one of the greatest ar- |
tistic successes ever registered by |
& group of American musicians. |

The triumphal return of the
ace exponent of the intriguing
pew be-bop idiom was under-
geored by the appearance of an |
erticle in Collier's ‘magazine on
be-bop and the frantic Dizzy.

A turnout at the North River
pier equalled only by those greet-
ing returning soldiers testified to
the wild enthusiasm that charac-
terize his followers. More thau

A gala party bosted by the
owner of the Ebony Club om
Broadway drew virtually every
jmportant figure in the amuse-
snent end writing field. Among
ihose present were Count Basie,

Dizzys 'Ear'\a‘"ﬁagni t

Men bebop kan diskuteras

En bild frian Dizzy Gillespies avresa fran s
Gill : New York. Fr. v. orkesterns per
manager Milt Shaw (son till impressarion Billy Shaw), Dizzy sjilv och pészfx

viilkiinde mearbetare Leonard Feather, som iir orkesterns reklamchef,

e
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CORNELL RHYTHM CLUB

1st Concert Of 1947 - 48 Series

DIZZY GILLESPIE

AND
AND HIS 18-PIECE ORCHESTRA

LEONARD FEATHER

Famous Music Critic

Master of Ceremonies

AT

Bailey Hall 8:15 P. M.
Saturday, October 18

TICKETS  #1.20 — *1.60 — *2.00
- ON SALE AT WILLARD STRAIGHT, LENT'S AND HICKEY'S

Monday, October 13
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Dizzy Gillespie Gives

Rhythm Club Concert

~ Be-bop Artist
- Esquire Choice

DizzyGillespie, the Picas-
s0 of modern American
jazz, . will enliven Bailey
‘Hall on October 18 at 8:15
with his own 18 piece band
and t}_i.stihctive arrange-

YiEs -

_the Rhythm Club,
% coneert will be the
their 1947-48 series of four,
‘A noted authority on modern jazz,
Leonard Feather of “Metronome”
magazine, will be master of cere-

monies.

‘Gillespie is particularly noted
among musicians for his progres-
sive be-bop style and for his com-
‘mand of trompet technique., He
has reached a new high in impro-
visation, based on augmented
chords and an ability to play
cascades of notes at a break-neck
pace while still retaining their
form and meaning.

As a composer and arranger,
Gillespie is noted for such jump
tunes as “Salt Peanuts” “Down
Under,” “Woodyn You,” and
“Night in Tunisia.” -

Progress In jazz has been mea-
sured recently by the new revo-
lution in music fostered by Dizzy,
and his band. Duke Elington,
Count Basie, and coflatless others
have_come _out in public _supert
[} L 11} [ s Tl bt

Originally named John Birks
Gillespie in his hometown, Che-
raw, South Carolina, Dizzy has

been Dizzy ever since his silly-'

..grin, ernc! and uncon-
cern for ‘manifested
themselyes.

this band,
Gillespie played with Cab Callo-
way, Benny Carter, Charlie Bar-
net, Ella Fitzgerald, Earl Hines,
‘and Duke Ellington. Following

‘this, he co-led a small band with
Oscar Pettiford and helped run a

Jarger one for Bill Eckstine, the

: “Sepia Sinatra.”

~ After receiving “Esquire’s” New
Star award as the best trumpeter

of the year, Dizzy went on tfour

with a whole unit including a big |

band, the Nicholas Brothers, and
other acts centered around his
playing,

’G.'hi New Jazz Foundation

“concert at Town Hall for °

~ Dizzy, and in Philadelphia’s Acad-
my of Music crowds were turne

e
Gctober 11, 1947-:,-'-4---

CLYDE BERNHARDT ai;ﬁ%;i
.‘ﬂ. m i I‘” !! = .I"
R ood 2ack Bhues o
There are two g race blues in'
{he traditional pattern for this plat-
ter. And the background beats of
Leonard Feather's Blue Six, sparked
by the fine blues blowing of alto
«axist Pete Brown, makes it a per-
fect set-up. Only trombonist Clyde
Bernhardt is more right and rugged
in his horn sliding than in his blues
¢hanting. Is entirely without the
earthy blues feeling as he sings it
with  entire restraint for the slow-
'spinning jailhouse wail, Blues Behind
Bars. Fares better when the band sets
a brighter beat and cuts in more of
Brown's saxology in Blues Without
Booze, saga of a thirsty guy in a dry
town. But more blues convincing

than his chant is the trombone cho=
rus Bernhardt slides o_t.tt.

Httraction of the title and the music may
scke some phono meaning for Blues With- |
out Booze.

THE MELODY. MAKER AND RHYTHM

15 SIGN OF THE TIM

The latest New York news ¢

HE American reeording industry is b

U.S. RECORD PRICE INCRE

of high prices and general trade recession. 1
4 announced an increase in the p
G4 to 79 eents, Practically all the other mujor '

e of these Two prices, though only a fﬁ
s Tk
d = [
In | 4 i

‘cal harmonica gr |
feditorialise in & news story, but
{we must coufess our relief that
these records are not avaliable to
the British public,

A new personality about whom
there has been much talk
Nellie Luteher, came to N
this week and opened
c:%}rd at Café Soclety Downtown.

ellie, after working In obscure
| California d J At 2d

-




the cornell rhythm club

presents:

d izzy g illespie and orchestra

leonard feather, commentator

BAILEY HALL
OCTOBER 18, 1947

st CONCERT OF
THE 1947-48
SERIES

LI (LUCKY) THOMPSON is

known in the Hollywood musi-
cal scene as one of the greatest of
all tenor sax men, and also as one
of the most pleasant and Dbest-
liked people in the business.

Iv's good news that Lucky re-
cently became a contributor to
RCA Victor's rapidly expanding
library of modern jazz: he has re-
corded four sides leading seven
ol the top West Coast jazzmen.

Born in Detroit in 1924, Lucky
studied music with Francis Hell-
stein of the Detroit Symphony, and
with the father of trombonist Bobby
Byrne. With a third teacher he
took up harmony and orchestration.

Leaving Detroit with the 'Bama
State Collegians, led by the Trenier
Twins, Lucky joined Lionel Hamp-
ton in 1943, later settling in New
York, where he played with Ray
Parker in Greenwich Village and
replaced Ben Webster in the Sid
Catlett - Quartet at the Three
Deuces. He had a lot of other
good jobs—with Don Redman,
Billy Eckstine, Lucky Millinder,
the Slam Stewart Quartet, and a
year with Count Basie—before de-
ciding to settle in California.

In and around Hollywood, Lucky
played with the bands of Boyd
Raeburn, Benny Carter and Dizzy
Gillespie, as well as leading small
and large units of his own at the
Morocco. Berg’s and other spots.

He's been on virtually every dise
by small jazz groups made in
Hollywood in the past two years,
but never got into the spotlight

3

untii  RCA  Vietor helped him
assemble his “Lucky Seven,” with
Benny Carter, alto sax; Dodo
Marmarosa, piano; Neal Hefti,
trumpet; Bob Lawson, baritone
sax: Barney Kessel, guitar; Jackie
Mills, drums, and Red Callender,
bass.

Lucky, Dodo, Carter, and Kes-
sel were all winners in this year's
Esquire All-American poll. Titles
recorded included Just One More
Chance, played as a slow, beauti-
ful tenor solo by Lucky: Boule-
vard Bounce, written by and fea-
turing Benny Carter; Boppin® the
Blues, and a novelty item called
From Dixieland to Be-Bop in
which the two styles are combined
for the first time on record.

I's hoped that these sides will
prove to be Lucky’s luckiest break
1o date. Watch for them—they'll
be out =soon.

IN THe GReeva -~ Noy. /%]

%Wm 1947

The, GRAMOPH ONE

————

Jack Parnell and His Quartet
TA4R%Old Man Re-bop (Wilson) (E

o

* DRi1170)

Sweet Lorraine (Burwell,

Jack Parnell) (Eng. D

(Decca F87g8—3gs. 1d.)

Parnell (dms) with Tommy Whittlél
Stenfalt (pno) ; Dave Goldberg (gir) 5
{bass). April 21st, 1947, .

Anyone who thinks we have.
over here to compare with the by
should hear these records.

The lovely Sweet Lorraine is
Jackie Parnell, who, improved grez
brings new twists to the phrases

the fine t_ecl}ni:;&_
¢ voice to an imaginativene

‘tou rarc in British bands, large anc. 4

v
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“used to provide
: "Sor unemployed or

Correspondent

lennard Feather

them claim they have enough
material already to last a long
time. For example, when Duke
Ellington left Victor a vear ago
to join Musicraft, he had about
Iort,v sides unreleased on the
{former label. To-day, a vear
later, there are still more than
thirty unissued Ellingtons avail-
able to Victor.

The smaller record companies
are in & tough spot. Some of
them have the advantage that
they specialise in jazz or race and
hill-billy material, in which the
t-oplcsnty of the tunes is far less
important. But most of these in-
dependent disc producers haven't
the money to go in for a lot of

2 recording. Nov;adays with the

increased cost of studi
ing, musicis

1g U wnod ]
?gimdr su;;e—fffe - ‘som & -

5 may appeu. cases,
Then, again, has 'been
speculation 1'ege.rdmg the -
bility of recording in va
territories outside the U.S. where
flatrillo cannot control the situa-

on

‘VH ATEVER happens,
there can be no doubt
that the record companies will
?ut up a big. long fight: there

too much at stake for them to

, | fake the situation lving down.

The general feeling here is one of
rouiet anticipation rather than
panic. Everybody feels that either
a4 compromise of some kind will
be reached with the union, or the
Government will be forced to
step in and take steps to relieve
the deadlock.

The union’s most cogent talk-

ck | ing point is the fact that so many

| voted

people are making monw out of
records in a way that doesn't
benefit the musicians. Out of
1,000 radic stations in the United
States it's safe to say that 600
rely, largely on the plaving of

over the air for a major
part of their.

e | The dm: Jjockey business |

] poiu
out that the Ialr mlution to this
would be to have the radio
Mnns or dise jockeys pay a fee

ery time they play a record en
the v.ir ‘But Petrillo is more con- | o!
cerned with the fact that every
record tgromnune on the air
means that much less ‘birar. is de-
live usic locnl
musiciam who

and in this he has a guod

O-DAY it has reachecl tnhs

point where countless

celebrities are in ‘the disc jockey

fleld. Paul Whiteman is heard |
over an entire net.‘work ev

oon from 3.30 to 4.30, play-

ing 7records and  reminiscing

| breezily about old friends, inter-

vtewink numerous cs]abrines (the

interviews are

{ranscribed
le recorder amé;;‘.lx%ged back

- |on the air).

casts a daily

gquarter-hour shnw
only her own records.
n, former Hit Parade
d her husband, André
.twn Jocm

e eaturiniﬁ

nesotiaﬁn? with Hs:n:y Jsmea t.a
! become a jocker.

| director
- | grammes)

tands wet
studlo and record
ments for more
cords. These 1
nouncements

on 16-lnch, 33-
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hus time on

OMMY'S pro
which ¥yo
been the much-har
{Le., sele
since las
most all-encompassing
knasme. it ls
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E\tme, will be b&dl
recording ban in
their plozmmm

i
record conu will not
have. plen.t I mum,t o kee;a

putting out new re but w
also ugdou mm&'avuunble
a of otder
huen ying. don

their shelves,

lot of good
never hnw

llk?a wslgtm%:“md“mrm ﬂm:l A
at mywl?::e $100.000 to &
million a Ym

‘[I' you think this is
ily mlble._bm%em!
equrlly ‘um_g 3

or

S’ some musielans hae been
5m:§.1‘ wh:?:“

m—

veys & mmu
%tementf ‘has M m ot
himself and is n.ow re-sign
a thousand dollars a slda!
Many usician “ﬁ%‘ ﬁmg};
u ‘l!ﬂ W
ﬂf yea!

a tvhlh
sxr;’ee tuw ge f n.‘id d'fl

%ﬁz the other hmd many of the :'
smaller companies, and even some
of the lmm' oneu, are still doing
a lot of 1 or flat scale,
lvi.ng ‘hhs mmr #82.50 pe

€ demand md are anxious.
%ot 11;21; onmu;ords. _usudlly are:
D ayD Tt do
ey’ ‘

In the next two months-—hécause,
nobody, not even Petril}o. can
forecast what's going to happen
to the American recording in-
dustry in 1948! :
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11  BRACHK—IsL
INTHUODOUING BARAH
VAUGHAN

GRS

A RQM‘ISILG HEW SINGER.
FETER TANNER

S Story s fn 1042,

15 the

MELODY MAK!R—FEATUII‘-—-”

Apclle Th 2 F
honie of egro wsn 5
la the star nstrat
. " Vaughan,
steals the show, Just as she hed
done sbranontas previousiy when
she wallzed awey ‘with the first
nrize in the sApalle. Ampateur
umt B girt et
& young r s 14] 0 the
mike and s anl% Soul.”
Towsrds t.w end :sh& TWisted the
melody into & startling descend-
ing sequence of niuths, Every
milslelan in the audisnce'nt that
noment probahly thought to him-
self, "My, this  gir]l {sn't Just
£ slngcr. She's & musielan. She
knews changes. -And what a
qQuAaliss ' "
Thus Wrote Leonard Fegther jiy =
' Metrotnome,” and when we ot
I New York last suminger he re-
ieratsd Iy 513

r llstening
~cme Of her "cw;c,lngq. sueh
*Mean to Me " and * Lover M

Fiin mgh w!m';3

gerald, who, inc-

el dnm. much 1o help
 Barah fOrst satnad aecognt
tion by winning first prize snd
& Week's engigement at one of
the Apolle  Theatie's famous
amateur-night contoests.

Billy Eekstine heard her there
and lecommended hor ta Harl
Hines. ‘he  Fatha'  promptly
hired her to sing with his band,
wileh ‘at that  tirne ineluded,
Pzz..gv (_tlLleEiJil'. and Charlle

Yardbird © Parker omongst s
Dersennel.

Though gssociation with the
Lole revelublonary- jass - musi
slats undeniably ntuenced hey
style, Sarals has retaitied move of
the authentic jazy spirit in hey
g;g;ﬁlg tl&a? one %ﬁh'ﬁ magine.

s idols are i
and Elia ITitzeer Siionday
be & mistake 10
siin%ng is in any
e 186 TWo_fine artists’ styles,
though both Billie and Elig hsa-m
ol course, influenced her,

Sarah 51‘.:1.'-',5 mwtrmnentan:;. like
all the hesn 2% singers.  Her
phrasm & ‘remarkeble

ng; and her
hm.n coanpared

25 Dl o

FTER pioul o year w
A Earl Hines, Srtrsah !ertltg
as & mgle and to concen-
one side wlrh Hilw E&stiggg
Orchestra 5 De JuNe entitled

iy but it would
mfer thav her
wav & mixture

With less tha.n a month to go, the Amterdtm News
Fund Midnight Benefit Show committee is taking shape i
ner to warm the cockles of the heart. Thus far, those 1
consented to serve on the committee that rounds up the
for hls ammal entertalnment. mastetpiece at t.he A*pdnn !
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asudden singings

needed than the n
show just what is needed LirE
singer to pose in the picture aboy

pl(. who hav

1sationin the U.S.,
:ilit\' to sing. To

a rising young
with all the peo-
contributed in one way or another to

These are the people it takes

to transform a talented English
lgirl named Beryl Davis into a

ar-old Beryl Davis who, until
her arrival in thi: mtry eight months ago, was
the most popular vocalist in England. Her helpers
(index at right) include disk ]nd\t?_\,w who play her
records on the air, pr agents who plant stori

about her in the newspapers, members of the press
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who run the stories, arrangers who drape hersongs
in sensuous harmﬂnnb. a dressmaker who/drapes
1 ostumes, managers

s who pick her radio,
ter dates, and a manager to man-
Ithough some of this help, like
comes free, the rest of it cests

who plLL her s«
nightelub and th
age the manager
newspaper storie

ngs, manag

all concerned some $40,000 a week. Beryl herselfis
k for three network programs

making $1,000 a we
on the radioand $500a week more from record sales,
But thisis nothing to what she will probably get from
one of the twomovie companies now bidding forher.
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Beryl Davis (1) and human factors in her
success: Personal Manager Willard Alex-
ander (2) ; Press Agents Wayne Varnum (3),
Marvin Drager (4) ; Accompanist Helen Ma-
terson (5); Dress Designer Isadore Char-
nay (6); Photographers Conrad Eiger (7)
and Al Hauser (9); Hair Stylist Victor Vito
(8); Arrangers Nick Perito (10), Buddy
Weede (11) ; Booking Agent Martha Coppins
(12); Disk Jockeys Ted Lawrence (13) of
WHN, Jaek:Eigen (14) WINS, Barry Gray
(15) WOR, Fred Robbins (16) WOV, Art
Ford (17) WNEW, Hal Tunis (18) WAAT,

Leonard I'l“.i!luQL‘lD\-_\“': A, H.ill-!l Brent
(20) WGYN, JackLasére (21) and Paul To-
maine (22) WNYC, George Monaghan (23)

WOR, Joe O'Brien (24) WMCA, Red Ben-
son (25) and Bob Bach (26) WINS; Colum-

nists Danton Walker (27) of New York Daily

News, Dorothy Kilgallen (28) of Hearst pa-
pers and Paul Denis (29) of New York Post;

promoters and managers of CBS's Faughn
Monroe Show: Assistant Director of Pro-

grams William Fineshriber (30), Assistant
Director of CBS Publicity Arthur Perles
(31), Agency Promoter Kendall Foster (32),

Agency Supervisor Helen Phillips (33),
Vaughn Monroe’s Manager Jack Marshard
(34), Agency Director Thomas D. Lucken-
bill (35); promoters of ABC's show, Beryl
by Candlelight: Eastern Program Director
Charles Cox (36), Press Agents Bert
Schwartz (37) and Richard Oak (38) Pub-
licity Director Earl Mullin (39); RCA Vic-
tor promoters: Advertising Manager Rich-
ard Fielding (40), Popular Recording Di-
rector Russ Case (41), Account Executive
William ,\{l'K:!rl1:|' (42), Sales Super\imr
Henry Onorati (43), Publicity Manager

Alan Kayes (44), Repertoire Director Elil
Oberstein (45); movie and television mend
20th Century-Fox Test Director Frank Gregd
ory (46), Casting Director for NBC Televi-
sion Owen Davis Jr. (47) ; trade pregs: Joseph
P. Orleck (48) of The Cash BO:I:, Sid Weaish
(49) and Val Adams (50) of Radio Daily,
George Simon (51) of Metronome, Malcolm J 8
MecGlassen (52) of Music Business; Crches*™8
Leader Vaughn Monroe (58); Monroe's M0
Maids (57); Interviewers Bill-Leonard ¢
and Al Morgan (55) of GBS Thi=—< -
A ——

York, and John Wilson (56) of - -

/’h OAMEYT nane Al
)
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A 'EI-‘(D NEEDS A GIRL—**Frank Sinatra (Columbia), *Perry Como [Vid’or]
‘ Rae (Capitol)

tein [the , of course] turned out some
or the Broadway musical Allegro. Compamon tune is SO FAR, disced
mo and Margaret Whiting.

OF MEMORIES—*Billy Eckstine (M-G-M); Woody Herman (Columbia);
rey (Majestic)

e fime you read this, Woody Herman will be o bondleader again, [ofter o
absence), instead of a rother lonesome-sounding singer. as on his recent
 Woody's new Columbio olbum, Eight Shades of Blue, is full of good

W the azure word in the title—Am I, Under a Blanket of, Between the

? the Deep, ond I Gotta Right To Sing The. How blue can you get?

YE ME ANY MORE?—*Buddy Clark (Columbic); Jack Smith (Capitol);
artin (Victor)

i 's white-haired boy gt the moment, gefting the top songs

. His Freedom Train is actually superior to Bing's.

mbia); *Anita Ellis (Mercury); Phil

i d wal altz y i i lﬁg’ harming brunette from the Red iy
s < S icehiiaio:. :
>Y O'NEIL—Harmonicats (Vitacoustic): Polka Dofs (Musicraft) &'

icas happen to be anothema to me, and if that sounds like a sneeze, so'
e better. Whether it's Peg O’ My Heart, Peggy O'Neil, Harmonicats
a Dots, you're welcome, stranger.

MEMBER—*Frank Sinctra [Columbia); Vaughn Monroe (Victor); Guy
(Decca); Skitch Henderson (Capitol)

 GENE AHM'_O:“—‘RQ:I Top [Mercury)
*Donald Jay (Savoy)
DIzZZY GILLESPIE—**Oopapado (Victor)

Above three are oll bebop items. Caution: do not touch unless willing to be
converted, open-minded and open-eared. Ammons, son of boogie-woogie piano
pioneer, Albert Ammons, ond Eoger, 2l-year-old jozz veteran, both play great
tenor sax in the modern idiom, Dizzy's new big bond maokes a remarkable debut
hers, with satirical vocals and o weird, wonderful arrangement. There's also o
"gqod new Bebop Album on Keynofe.
MEL HENKE—*In A Mist (Vitacoustic)
Unique. Chicago pianist Henke plays the late Bix B:adarbe:hs immortal piece
‘with an eerie vocal bockground hummed by the Honeydreamers.
MARY ANN McCALL—*Money is Honey {Columbia)
‘Former Woody Herman and Charlie Barnet singer makes her solo record bow
* with two blues sides (reverse is slower, On Time,) with Woody's arranger, Ralph
Bums. leading o nice accompanying unit. The gal really sings the blues,

mgk THE MOVIES 3 :
ODY AND SOUL—Title Song: *Lee Wiley-Eric Siday {Vu:lor] *Sarah Yaughan (Musi-
~ craft); *Tex Beneke (Victor) and about 99 other versions.
EY—Title Song: *Tommy Dorsey (Victor)
TZ—! Kiss Your Hand Madame: Bing Crosby (Decca); *Buddy C
r Emperor Waltz: *Bing Crosby (Decca); Skitch Henderson
FUN m ANCY FREE—Title Song: *Phil Harris (Victor): Gene Krupa (Columb
Phil Brito (Musicraft). With a Slop: Modornulru (Columbia); Louis Pri
r). Lazy Coun: 27 Shore (Columbia) '
: By: ‘Hul Mclntyre (M-G-M); Vauqé

: ord (Capitol); *Georgia Gibbs (Mc
c umbﬁ:]. '{en‘? Mm [V'dorg tgisorgka (giort

| A "'ﬂ."?ignhtgfh'

hst wmimﬁuduced Milton Berle -

as Romeo and intends to conti
kRl weck s to continue,

, giving lqadins ,

tricks. -..OnWHN this Sat.
“Nh? (1*30 pm.) London-bom
oisseur Leonard Feather

per
an Deventer fani-
the rad}o cham-
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Amazen of A,F.N 0

N% LUTCHER is bie A pen portrait of t!le
L R of tne latest s;n_grmg star, by 'mdi
ﬁryﬁ Py the way, she's popi- gur New York Correspon- i

i America, 45 Ccom- ; ATath T t in
dent, Leonard Feather :

at's was the best Midnight
over for the Amsterdam
5 ago. It makes you feel
so0 many people behind
= ones as well as those
for walk ons. I'm talk-"
in the Big Scramble to
hollering in some leaky, ]
solma%sssmways ﬁe : i ) &0 Lo 1
dy hs ‘hey were all bac e at the Clarence Hart, the leader, played | 9¢Keys anom the co try

I’riday midnight am:l 2 .am. Saturday. The big and gllgm - Eventug _'_%.ﬂhﬁeﬁ thebhsiiadu 5 f
le ones, white and Negro, ing elbows, talking, x _ no&‘me- and.. ﬂ:cosnl periey 0l ar ﬁr,st. 1

ted and forming another link in the chain o ) ) ' RS 20 Melk: owner of Café Socie
at must be forged before this county can b ' I wanted it v

face of the things to come, the Thomas Un-Ameri
| sund nawapamr writers notwithstanding. It mei

with confidence and ease with folks who arq_ supr : : . Aatlnat long| Soutt his dis-
sense of awe In all lesser lights. [t is something to fhink about ranisatiol --Bom&tltlwﬂth was well
is discovered that the Berles, the Jessels, the Zachary Scotls, | : 0lo role kn betm the mt Lmo the
in Kentons, (he Harry Hirshfields, the Phil Reagans, the Mickey pEthianist. - 3

Z_ d the Menasha Skulniks are human after all, despite all t.he

¢ writeups they get and the gold they earn. It‘s something to
about when you don’t have to stand across the street and point
m going by und instead. go up, shake their hands and tell them
on jour mind. It's healthy for everybody. And that’s why back-
. the benefit was a lahoratorv in human relationships that won't

anybody harm. -

__ There’s something fascinating acout it all, I mean the bustle. the
knock-down and dragout scrambling, the hoarse shouts of the stage-
hands, the electricans, the radio men, the wardrobe people and others,
:ﬂummxmmmormmwmmmmmuemuom
showing—"to get on.” And the urge is in them all, they're showfolk,
_ big er little. All want to “get on” while the time is ripe and while you
An the audience still have your eves open and haven't got unmfortnh]e,i
‘] : 4

wformara md there's no distinction. Just like
first on the commuter's train so you can pick your S
others. Nothing is so disappointing than not to get on
‘e veason why those who don't get on the s
. blow up and squabble, but in a few
right again and ready for next year. I rem
fabulous one-legged dancer, who stood in the
it} m. one year patiently waiting his chance
-and he was ready for it. The same tgsoet?n for
~near and far, bringing instrument
front of the lights where they can do their bit for & ' show ,?ogﬁ"“’n 1)13 thﬂ‘tv LI 194s
which alds us all. And strange to relate, those who do get on.| 2| ellie made a y
viclous about it. They are just as solicitious of those who don’t n nqmad:loe
_disappointed ones. They all, at one time or another, haven't i W a Capitol re-
make a showing and they know, without being told, what IVSpeps
and how it feéels to be left out
. however, the problems involved; how you ‘have to cut
s and pull up short when you have 300 acts to put on in four or
each act being good for at least 10 minutes. How are-you
it? Einstein couldn’t figure that out and I'm no mathe-
like tll.nt- Neither is Hugh Walk, the “cue man.” Joe Bostic,
‘Dave Huntley, Leonard Feather, Fred Robbins, Willie Bryant,
2 Sissle, Allen Prescott of NBC, Mel Allen and Satchel Robinson
Are on the emcee committee. Sometimesymhavetomejust
,Wlﬂndﬂae@tpnﬂmewithﬁleaudim
three comedians 1 one another, you put on.

- DawNBeAT
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with a great band!

e e v —that was how the hoys from the “ Queen
was endors use cova: - Mary”” orchestras summed up their impressions

of Stan Kenton's debut with his new orchestra

at New York's Century Room the other day.

Here is a vivid description of the proceedings

by star multi-reed player

(who also does the comic vocals), e
the [Buddy  Childers and Chick M oss KA I E T?fm Century Room m
Alvarez. In fact, every man In crammed with celebrd _
the band had a solo spot at Who had arrived 9{"’“"
varions times during the evening. |is vocalist, | Some Eenton's New Yo
Foppsisd to,

—_The five saxes wer . Bob has ve
Grorge modern ideas and should be hmug

among the sop B, Juns rated
Li D i

owever, ] sin better than ever before— g‘“

the g 1ast vibrato and clipped |and in the bebop style. A viva-
note effect featured a ‘|cious blonde, she was g great
R{e-t_q‘o orj i ?1 band in numbers |{avourite with the crowds.
emplo;

‘segtion, h
ve

or Saxes ™ it now Heftl, and his wife, PFrances

[ ¥s & good deal of non- HEN came one of our big- ayn 00d
vibrato effects and has a thick- T cegeat moments. We were F o _f'm rome&wm_lgsnim
sounding attack that blends | introdu o Stan Eenton and singer Doris Day. and z
Superbly with the ensembie. Jazz | the musicians, who prscy Sho Who  sends 1T
alto solos were taken by Art aginable. %ﬁﬁo all in Britaln,
Peépper, oA well-remem- | Kenton Other musicians orrt

Bobby Byrne and Sk

wn?a whose orti:‘hegfrua tv:na atceom.-
Fran & at the
to gapfmfcmmml. N

Well to the fore at the "all-
fagd Dritlsh * table was the " Limey *

iy o o
n W
s Shhelly Menss an hed Ken=
‘ or band. Vil ‘Safranski, too : n stulr!
ttorn? y ciah y Iy to co ] ¥ had a v Inm&mz con=

s
trumpet solos were | new tenorist in place of | . c Collier, on | versation with
man Ray Wetzel | Vido Musso was Bob moger. who' playing o1 ese two [ Wi A

-
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hnt by leonard feather

**Highly Recommended
* Recommended
No Stars: Average
FROM THE MOVIES 4
APRIL sugwms——}dlo sang: *Ray Noble

Carolina The
artin [ Vietor).

IUMPH—Long After
Wlfnccmsh

l]“ you aren’t already a Dizzy Gil- stand it and still don’t like it, and  the progressive spirit for which he
lespie fan, you must have read even some who don't get it but like stands. And remember the words
somewhere about the new, foolish- it anyway!) of Duke Ellington when a reporter

Iy-named but musically fascinating
movement with which he is identi-
fied. Generally speaking, the press
has treated bebop (or rebop—same
thing) with the same confusing
and patronizing treatment it ac-
corded to boogie-woogie in 1938, to
swing in 1935, and to jazz ever
since jazz began.

Bebop isnt a mnew kind of
music; it's just a new approach to

Despite the vicious attacks of
old-guard eritics who refuse to rec-
ognize progress, Dizzy has become
the most widely-imitated musician
since Louis Armstrong. Despite
the attempts to dismiss bebop as
a passing fad, Dizzy's public has
been increasing constantly. A few
months ago, visiting Europe, I
heard French musicians trying to
copy Gillespie choruses, English
swing stars. penning Gillespie-like

asked him his stand on the old jazz
vs. the new:—

“This is 1947 and you have all
these wonderful musical minds like
Dizzy Gillespie . . . young minds,
progressive minds, active minds
that have to be respected ... Why
should music stand still? Nething
else stands still. Who can say that
the whole United Skates
musical minds sho!

as. Hildegurda from

she's dropped the foreign o
emerges as o swell singer sans the
frills. I¥'s @ good tune, foo.

DAISY KENYON—You Can't Run Away
Love: Harw Jnms [Co!urnb:al

GOLDEN EARRINGS—album of theme music:
**Victor Younq (Decca). -

improvising or writing jazz, with a . Music now is in skilled hands. IF YOU KNEW SUSIE—My Brooi!yn Love Song:
broader harmonic basis and so arrangements, and was besieged by It'% going to move along! , “Marion Hutton [M-6-M).

many melodic and rhythmic sub- fans who wanted. bebop records Ih::”i:?: ;ha song "‘l;“‘ ﬂ"‘;i?ld ?[ﬂ“' Mil-
tleties, all wrapped up in so '.m!]l.‘-h sent them from America. Di.r::)”s i retired n{'o mofﬁar?wnémsounzls mu& more
technical fluency, that at first it influence has become world-wide. phonogemc than sister Betty, and the 1
dazzles and bewilders you. For in- On September 29 Dizzy and this

stance, the first time you listen to
the initial RCA Victor release by
Gillespie’s 17-piece orchestra, titled
Oopapada, you will merely hear a
silly, endlessly-repeated title, some
crazy wordless singing, a flood of
wild trumpet and saxophone solo
work, and some very loud ensem-
bies.

Gradually, if you are open-
minded and ready to scratch be-
neath the surface a little, you'll find
that there is method in Dizzy’s ap-
parent madness. You will hear a
clever combination of humor and
musical ingenuity in the theme,
and even in some of the singing.

Bebop's apparent dissonance,
and its real complexity, have di-
vided the jazz world into two
camps; those who understand and
like it, and those who don’t under-
stand and therefore hate it. (Of
course, there are a few who under-

DEecemBpER, 1947

writer staged a concert at Carnegie
Hall and the house was sold out;
more recently, Dizzy's manager set
the band for a tour of Sweden and
Denmark at $5500 a week. Com-
mercial success is following artis-
lic recognition for the 30-year-old
brickmason’s son from Cheraw,
S. C., who visited” Europe in 1937
as an obscure third trumpet man
named John Gillespie, playing
with Teddy Hill's band in a Cotton
Club show. &

Next time you get into an argu-
ment about bebop (and if you ever
talk jazz at all, it's bound to hap-
pen) dig out Dizzy's new releases,
or the earlier small-band sides he
made in RCA Vietor’s “New 52nd
Street Jazz" album. Try to pierce
that veneer of cacophony and com-
edy and find out why musicians ten
and twenty years his senior are
paying homage to this man and to

THE G Reove.

song's as Brooklyn as tha Dadgeri. 1"1
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A Bad Smell
In The Air St
mr Leonard Feather
Ladies

tlemen of the radio audience—
This is your p:oblem._

It isn't directly con-
nenctcd with records, but
it's lmpcortant to anyone
who's interested in the

‘kind of music that can

be bought on records. It's

not a new problem, but

~it's one about which

( nothing effective has yet

Leonard Feother been done. The prob-
lem can be expressed in a number of ways; for
instance, you could sum it all up like this:—

Why doesn't Duke Ellington have a com-
mercial radio show?

Or you could express it this way:—

Why isn't Ella Fitzgerald sponsored? Or Billy
Eckstine? Or Lena Horne? Or Herb Jeffries?
Or Sarah Vaughan?

Why do a bunch of bandleaders who can
‘barely blow their noses manage to get on the
air, coast-to-coast, week after week, for a fabu-
lous figure, while the Duke, recognized as the
greatest in American music for the past twenty
years, still has to go on the air as a guest on
someone else’s show, or as a disc jockey, or on
government-sponsored treasury shows which
don’t pay a cent?

(Cammnea‘ on Page 3)
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There. Ain’t She Pretty—W hat Did
He Say (Columbia).

And finally what we consider the
vocal piece de resistance of this
month—the eight side album Sing-
ing the Blues [Vu tor) in which such
seasoned jazz veterans as Louis Arm-
strong, Mildred Bailey and Ethel
W aters gne their vocal best. So if
vou're a jazz fan— don’t miss it

— MRk GILBERT

Jazz - Suing_- Pop

By Al Ldersen

BLACK & WHITE

EARLE SPENCER: Progressions in Boogie.
We've written elsewhere about the Earle Spen-
cer band, to us one of the most exciting and
interesting musical aggregations around today.
His most ambitious release is this album,

The set has three main parts and the first
and third parts have two sections each. Part 1,
E. §. Boogie, offers a first section which is con-
structed in conventional boogie form, cmpha
sizing piano, with the band shouting in the
background. Theswaymg unison saxes then in-
troduce a figure against biting brass, and the
full ensqu.blc builds up to an emotional ride-
out. The second section is in the from of a
boog:c blues. This starts off with muted tr un

voicings being used to vary the color. The lone
solo in the first section is by somebody’s gutty,
Musso-like tenor. Notice too how Harry Wham,
who arranged Theory, weaves a wandering high
register trumpet in and out of the formal writ-
ing. This is the first section, which is supposed
to show how boogie is being played today.
Theory's second section, and the final side of
the album, attempts to show how Boogie will
be played in the future, ala Earle Spencer. This
side has the trombones carrying the theme, with
more tenor, an emphasis on Kenton-like staccato
phrases and a re-introduction of the original
piano theme. The Kenton influence is also evi-
dent in most of the chord progressions through-
out the album. This is certainly one of the most
refreshing sets to come along in quite a while.

«  Get hold of it, by all means. It's representative

lelet, and the unique chord progress@ ygp-
t:atcd by the trombones in back of t} a

again, this time playlng in an ech cha

and a sudden change of pace which spots some
up-tempo piano bridges into the final passage
by mutcd tmmpet as the record ends in the

part, Rbapsody in Boogie, has
gular concerto construction with a breath-
takingly lovely theme impeccably played by

p:amst Paul Polcna On the sccond side of the
i1 . 1 a

of the very best in modern jazz.
b - CAPITOL 1
MARGARET WHITING: Now Is the
Hour; But Beautiful. Hour is a trite waltz of no

THE KING COLE TRIO~tops in smoll combos for yeors.
The bassist is Johnny Miller; the guitarisl, Irving Ashby;
the pianist, Not Cole,

v all the new discs by the “ﬂig
e discs analyzed will be current
w o

been made fo write up only the newest
he main purpose of this issue is to give
:nt of The Collectors’ Gmde Starting with
‘ial on records.

"\“-‘
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THE new RCA  Victor album
“Girls in Jazz" marks the first
_ formal recognition of the role
played by feminine musicians in
jazz history. Strangely enough, sex
prejudice has done almost as much
| in its way to thwart the girl musi-
cian as race bias has done to sup-
| press the Negro. The common
prejudice about girls in jazz is that
| they look undignified playing a
 trombone or saxophone, that they
; Jack the male jazz instinct and feel-
ing for rhythm, and that they are
| incompatible with male musicians,
A few pioneers such as Andy
| Kirk, Woody Herman, Charlie Bar-
net and Earl Hines have helped to
quash this last notion by employ-
ing girl musicians, but generally
speaking you rarely find any fe-
male artist accepted in a jaw
group as a jazz performer. The
ranke are largely confined to pian:
ists, who usually double as singers
and therefore qualify mainly as en
| tertainers, or harpists, who are ac-
| cepted because the harp is a suit-

ably decorous instrument.

The records in this album are
the product of five sessions, Only
| one features an organized band—
' the Sweethearts of Rhythm. Two
| of the others, the Mary Lou Wil
liams Quintet ond the Vivien
Garry Quintet, were assembled
after RCA Victor had virtually
combed New York and Los A ngeles
yespectively to bring together a
<mall. select group of girls who
thought alike musically and could
produce some homogeneous jaz
ideas. Edna Williams, the brilliant
trumpeter, was buried in some
«mall local band; Ginger Smock

Fronuany, 1948

LEONARD FEATHER §

had been confining her elect ric vio-
lin to cockiail-lounge music: Dody
Jeshke, whe has a better beat than
hall the male drummers I've re-
corded, has seldom been allowed
to mix with male musicians. Sev-
eral of the girls have been forced
1o work with all-female groups of
the corny type expected by night-
club proprietors.

Talking to the girls during these
sessions. I found that their ideas
and ambitions were just like those
of male musicians, except that they
were also fighting for acceplance
in the broadest sense and not just
for their curiosity value. One of
their commonest complaints is the
back-handed compliment, “Not bad
for a girl” which so often greets

their work. They want 1o be
judged by all-around  musical
standards; and. after listening to
what Mary Lou Williams, Mary
Osborne, Vivien Garry, and such
brilliant new discoveries as Beryl
Booker and June Rotenburg have
1o offer in this collection, I'm sure
you'll agree that their attitude is
fully justified!

The new RCA Vietor album “Gi

in Jazz® (HJ-11) is now ava

at record stores througho!
country. Jt contains one record
each by the Vivien Garry Quintet.
Mary Lou Williams® Girl Stars.
The Sweethearts of Rhythm and
the Beryl Booker Trio.

IN THE

GRoove - FES. 1948

LONDON

Jack Parnell's Quartet does “Sweet

Lorraine” — “Old Man Re Bop”

in le

jazz hot tradition which is exciting and
something quite new in jazz playing,

RETAILING

Rotenberg, bass and Rose Gottesman, drums)

she

Boogie Misterioso, one of Mary
whers. On the reverse side, The

ing of Mary Lou and June Roten-

Bridget O'Flynn at the drums, takes
over with Hesitation Boogie. The Sweethearts
of Rhythm have been known by jazz lovers

for the past decade.

They appear on the

third record of this set with Vi Vigor, featur-
ing Vi Burnside on the tenor sax, and Don’t

E Get It Twisted,

featuring Tex Stansbery,

R

trumpet, Jackie King, piano and Vi Burnside
ain.

The Beryl Booker. Trio (Beryl is a recently-
discovered pianist from Philadelphia) is re-
sponsible for the final record in the album.
Joined by Mary Osborne and June Rotenberg,
heard in the prcviously’-meniioned Mary Lou
Williams group, Beryl {s her own com-
position, Low Ceiling an popular Don’t

listed at $4.00.A

PIRYRAH CoORIER
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“Just Because®®
. » end all contests
IR Ecturdays,
1:30-2 p.m. Feather is askinqull;s-
teners to send in the statemen!
“l like Varsity magazine be-
cause . .."” WITHOUT finishing the
sentence. Record albums will be
awarded entries Feather likes best,
and decision of judges will be
final. *

R ——

Blame Me. This colorful’ (Hj-gzi_is

Q¢ PRy ,
R.C.A. REHRO “Ruhw ~ Feg, /1948.




dent's
aired by W the N. Y. station
hich makes a year-round policy

in

| Pea {adio Division called Mu-
|| mal’s action i]:; d;gppilﬁ ?erl’s
|| seript “censors m of fear,”
|| contending that the network “fears

dhin v |
'MCA reminds us, incidentally, |
that this column was in error in
crediting Exodus 1947 to Amold
Perl. Tﬁia' fine script was written
by Michael Sklar, author of
WMCA's.HmiﬁngP series. WMCA
aired a script of Perl’s which had
originally been written for (and
d by) the Army, dramatizing
y encountered by Negr__t;

YT~ o e

 the March Collectors’ Guide

i : 1od Week.
1y, asks Feather, doesn’t Dy
i ve a commercial radio
or Ella Fitzgerald, or Billy
1 at e, or sev-,
- other Negro artists he men-1
tions who are all best-sellers on
fftons _ |

“Why,” he asks, “do a bunch of |

{ bandleaders who can barely blow
noses manage to get on the
to-coast, week after week
figures while the Duke,

test in AM-:

'I a.,irs C

t. “If a network shq;;-wam

Fitzgerald b

in

. will probably be

M.
f_ifb. 2t 1948
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By LEONARD FEATHER

**Highly Recommended
*Recommended
No Stars: Average

POPULAR

I'LL DANCE AT YOUR WEDDING —**Tony Martin Victor}: *Buddy Clark-Ray Noble
(Columbia); *Peggy Lee (Capitol); Jeanie Leitt Decca); Helen Forrest (M-G-M);
on and Ben Ookland, the tunesmiths who feomed : : Ml
 the un-comic cecent hit I'll Never Make The Sam
there, and the Tony Martin interpretation

cca): Gracie Fields (London):
ing (Copitol) -

This venerable Maori folk song fm:ﬁew Zeoland stopped it
yeor to climb the Hit Parade theres now, imported fo the .
a boffo %n - Grocie's disc is on a new label which imp
an. This is one they could hove left there.
MONEY CAN'T BUY—*King Cole "}Ccpihfh *Ray
Rhodes [Victor}; Roy McKinley (Maijestic)
A}\'-—-“Buddy. Clark (Columbia);

(Doc

Charlie Sp
; Clark Dennis
excitement about So Far

watch this one jump! It's another of

plus sight ofhers, in-an album b

WHAT'LL | DO—*Frank Sinatra (Columbi
dick Haymes [.Do'?'_cc]: Eddy Howare
ing Berlin hit of 1924 sounds good

g Cole (Capitol); #
ajestic)
ankie foday!

HOT JAZZ

DIZZY GILLESPIE—*Two Bass Hit (Victor) \

NEW SOUNDS IN MODERN MUSIC—*Album (Savoy)

JACK ’AR“‘L-&%-MON Rebop (Londen)

GEORGE SHEAIII'I_%&HW. you met Miss Jones? (Sovoy)
So you thought the British couldn’t swing? Listen ogain as J, Parnell Esq. demon-
strates his fine modern jozz drumming and lsads o liftle group of Limeys in one
of the tostiest bits of bebop to date. And George Shearing, the “English Art Tatum"
who just arrived over here, makes his American wox debut in his fast ond fonciful
presentation of the Jones chick.

LUIS RUSSELL—*Luke The Spook [Apollo)

Veteron jozz pianist from Panoma, who was waxing hits with Louis Armstrong twenty
years ago, shows he con keep up with the fimes.

FROM THE MOVIES

GOOD NEWS—*Album by original cast (M-G-M)
That French lesson scene, directly off the movie sound track. is a reminder that
" oupil®” m; Lowford speaks much better Franch than tsacher June Allyson. Mel
Torme couldn't be included in this album, but his Best Things In Life is still on
Musicraft.

I'LL WALK ALONE—Don’t Call if
(Victor)

LET'S PUT OUT THE LIGHTS—*Jane Russell (Columbia)
Lights is the title of an olbum, not a movie: and the gal really sounds as eniicin?’_
as she looks on that very exotic olbum cover. Most potent sides: Body And Soul,
Do It Again. , s

ROAD TO RIO—But Beautiful: *Bing Crosby (Decca); *Frank Sinatra {-Gblumb.a'];
Tex Beneke (Yictor); Frankie Laine (Mercury): Mel Torme [Musicraft); Margaret
Whiting (Capitol); Eddy Howard (-Moiaﬁicr{ ‘Alan Dale (Signature). You Don't
Have To Know The Language: *Buddy Clark-Xavier Ciin~'
Mercer-Pied Pipers itol); Bing Crosby-Andrews Sisi
(Mercury]; Ray McKinley (Majestic). Experience: i]_!lg \

Davis (Victor) ' el

Love: *Claude Thornhill (Columbia); Freddy Martin

Sordon MacRae (Car

SCREEN - MARCH, It47.
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5’3 ED SULLIVAN
My Secretm'y, Afriea, Speaks
Dear Boss—Shuddering “White House insiders wish m stop
talking amutmefmmmbsmswmmwmm
an extraordinary transfer from Atlanta, Well, now we've got the

name of the St. Louisan who persuaded a fo Cabinet member to
arrange the release of the dangerous thugs! Di on,whaﬂedtomﬁeo
to escape a federal grand jury : '-*Esanlymnllirymthis
smelly scandal. . . . Dept. of Justice is maintaining d curious sxience.
huh? ... Tony ‘Martin into the Miami mecombe*r on the 19th. .

Ray Milland gets here tomorrow. . . . Fred Waring mtwmng
Mexico, first rest in 12 years. . . . Cornel Wilde and Pat back to the
Coast. . On top of everythmg else, Danny Arnstein has gwan-
Halloran’s wounded and staffers a station wagon. . .. FBI, mvegherﬁa '
disappearance of Coast Guard plane from which Attorn

Clark cancelled his passage 30 minutes before the tal:wtf suspect
that a bomb had been planted in the plane,

Loew’s and Universal cleaning up a mint, as the result of the
$1,000,000 fireworks exploded by ahirwbusmess for the Mark Hellinger
night at the Capitol Theatre. Veteran movie exees marvelling at it, in
the Astor Hunting Room a few hours ago. . . . Broadway still gabbing
about the pyroteehmca of Berle, Jane Kean, Bill Robinson, Morton
Downeq Golden Gate Quartet, Lonis Prima, Horace Heidt and Harry
Rlchman It completed Berle's grand slam starting in a night club,

outdoors, at the Tarleton, in Florida; radio, the 24-hour pitch

over WHN and on a theatre stage, Capitol. The newsreels hit the thea-

m%d Total ior the ni m1 go ov;: §150,000, says J nﬂgeth 8,

it appears that

we'llll come eloser to ;300,0!10, exactly donbla the Entertammant Division
goa

- “Dear Ed‘;lzfeh::h dﬁl! for your won‘;d:r:ful holmam and more
than mﬁn anks mﬂu‘s Pﬂﬂi Iwnendm
evening at tha Capitol. Love to all. Kn’y Richman.” ., . All he did
was ! 2,000 nules w:'.*l\ his wcoﬁpanﬁt and tear the roof oﬁ‘

7y e Die un
the Mmh 10 bukethail w‘fé’m‘“m tE ic team:

loran and Ou&hingnat ‘the Garden, Fred Levm

worth of ducats. He's tke clogest. fnend of the
Association, has done job. . . Emhssy Cl

jamming t
town, San Franeum, nixed |
without-honor, ete..

~Children, no ﬁnerpomneould have been named than .

To raise sﬂ.eoom for Ammn Oversm Aid-UN Apgeal :l!or

national quota is §60,000,000. . . . Esquire’s former p:

‘traub, weds Suzanne Van Aden. Eastpr 3

w:th Dave Sma‘rt up until 1940, 1eide

Look” campaign is revitalizing mgna, 8 :

the season jamming them matBommthethndwaek. It’s the !

- Shubert musical “My Romance,” with gorg%ons Ann Jeffreys and
arles Fredericks, such a hit tha itm erushedmtoN Ny

vl Firisson into the Verssilles.

for the Fall.
'theSe‘rtRapmqntheIBth,U Bohl"eller’s
* in Bob’s juvenile dejinquency ‘campaign is 14-
et',-= om the airwaves. . .. Ann Jackson and Eli Wal
nell hit, hmymoopmg.

BAILY NewS$S - MaReH [, /143

RADio DALY 2/26/48




BOB FELDMAN'S JAZZ CLUB

HOTEL DIPLOMAT — 110 West 431rd Street

LISTEN AND DANCE TO THE LEADING EXPONENTS OF JAZZ
EVERY FRIDAY AT 8:30 P. M. NEXT FRIDAY, APRIL 9TH.

= §3F PERSON ‘=
LEONARD FEATHER EMCEE
TEDDY WILSON FiANO
C0ZY COLE DPRuUMS
LINDA KEENE SUEnis
ALLEN EAGER TENOR SAX
Gﬁonet SH EA':" NG R BN
L, \.Stll 3%:‘!&?&%"&“&““
'OTHER GREAT STARS

e $1.&6 Tax incl.

pos FELDMANS A%, S

; OPENING NEXT
ERSON —

FEATHER EMCER. .
H AW‘“NS TENOR SAX
“tn ALTO sAX

ieﬁep"
Washington, D= New series of

prog featu the songs voted
rican i s, will be fea-
tured on WWDC dnd
ginning February 28. Titled “Varsity
Varieties,” the shows will be heard
every Saturday and will be aired with
the co-operation of Varsity Magazine
which conducts the pOpular-music
polls through its representatives sta-
tioned at leading universities through-
out the country.




premiers ensembles

obunt du suceds & I v

N ‘r PosT I'MRG-H 1a

Lou Cowan Productions staff in
N. Y is-tnthenudsiotamajormn-
shuffle, with five oi‘Hht !

unso:?ﬁd" for i'he ugency to main-
tain a network sales depariment, ac-
cording to exec veepee Al Hollan-
der.

Hal Halpern, who did promotion
and publicity on the Tommy Dorsey
Show; Bud anucci, who scripted
it. and Leo Feather, who worked
on the prwamming end, all are off
the

merely is on a leave to

ok on Dizzy Gillespie.
laherty, lormerly on pro-
the “Quiz Kids” show
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¥ho became
idh

for

1

is freak

\TION THREAT PANICS

\DERS : Drastic getrendm@ni

T —

leave during which he is to

Carnegie Hall, N. Y, apparently
has become the prestige booking for
jazz-type bands as well as for classical
‘artists. During recent months, when
%0 many bands have seviously begun
doing one-night concerts, working

to be nporary Carnegie has become a “must’ to
write 1 . '

a book on Dizzy Gillespie.
_Rosenwald, formerly with Biow &

Plough, Inc.,

left when it was agreed

that keeping a high-price salesman
to peddle web shows exclusively was

no longer practical.
had concentrated on
record deliveries to s'_tagu

veepee Al Hollander, who has been
the Dorsey show’s produo(:ar. Ry
, who returns from
has the Mu

Halpern, who
_publicity_and
Block, who wil
will be assumed by ; Dol
porium before, a couple years ago.
Ernie Anderson is promoting him. In

recent months, Lionel
Dizzy Gillespie, Duke

Left to

Leonard Peather, the swin
critic, 'planist and writer o%
Tommy Dorsey’s disc show, has
‘taken on his own stanza, having
inaugurated his Varsity V?u.
half-hour turntable trick, Satur-
day afternoons W Feath-
er’s show is aime tickle high
school and college student au-
diences. e e

<ewise old-time leader Clyde
0 recently abandoned

b ick for the dise, to take the

air for a Florida station.

Down BeaT - MATeM /o

HAZEL SCOTT RECEIVES \."ARS”Y AWARD

right: LEONARD F_EAT:!ER. noted jazz

e Yarsity Magazine Awar

el ‘lﬁou'::ngd college students
Hazel recently appeare

Watlon-wide concert tour. B

“Ballerina” and “Brazil,”

critics and WHN dise
d of Merit to HAZEL SCOTT in

looks on as the award is made.

GoT HAM LIFE

t A
play good jazz. Both sides in-
clude bop influence, Pete Rugolo
piano and scoring, Art Pepper’s
thoroughly interesting alto, Ray

impet, June Christy's
Bob Cooper, playing
us Eddie Bert's trom-
ood is an extravaganza
against a quietly scored
g background. Despite a
e of flatted notes at the
ning, Safranski demonstrates
S ptechnique in his
the laurels held by the
¥ Blanton. In many re-
score is one of the
sting Rugolo has done
‘with the Kenton or-
on. (Atlantic 851)

:

Dowin 5:4\1‘ - MAREH

from college campuses the u
d at several dozen colleges during a
OB RUSSELL, who wrote the lyrics for



ringing in his ears for one of the the
triumphs ever registered ,byni
:nnaidm The triumphal re-

AmMSTERDAM NEws,
I‘M‘Mh‘ 27

AmSTEADAM News - MaReH 37 /148

PEoPht's Voice -~ MAALH 37
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in the. hirthplace of Dixi
in an interview with g - jz

amu;, mwevm. Wil cunuinue. oo Tes A
. omen, strictly non-political. The Leonard F :

A ﬂny’te talking out loud

b bamme Qaburdos

AmsTeAPAM News - MaRcH 37

rima. is a.udlhonmg vOo-
; Ca hy Alle

A Hamp g
send a small set of vlbes to Re:
Norvo's new da.ught.er s
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FOR HOLLYWOOD STYLE LOUNGE MODEL

S U l T S from 44.95

Plus a Complete Line of
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PeoPLE’S

Sydenham Hospital. _
Leonard Feather, jazz eritic
and disc jockey, will emcee the
affair, which is being presented
by Robert Feldman, at the Hotel
Diplomat, 108 West 43rd Street,
half a block from Times Square.
Bill Harris and Chubby Jack-
son, trombonist and bass player,
both formerly with Woody Her-

man's (

‘~"w

—BOB _FELDMA
ngr:':%momf
LISTEN % DANCE TO L

\ o ==
LEONARD FEATHER, mmcce
CHARLIE PARKER, aito sxx
BILL HARRIS, Toombons

PROCEEDS OPENING

N'S JAZZ CL

— 110 WEST 43d ST.

ADING JAZZ MUSICIANS EVERY ERIDAY

OPENING NIGHT—TONIGHT—AT 8:30

IN PERSON — i
. COLEMAN HAWKINS, Teuscsax

CHUBBY JACKSON, maue
LENNIE TRISTAND, risns

THER GREAT STARS X
IIEH‘I‘G 11:T SYDENHAM HOSPITAL
$150 T

s

mmy

Dor- | ¢

ter “series,
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HE tour is over, but the mem-

ory lingers on. For Dizzy Gil-
lespie, who recently returned from
a triumphant series of European
bookings with his big Be-Bop band,
it's a memory that will last him a
lifetime.

Ten years ago Dizzy Gillespie
visited Europe as an obscure third
trumpet player with Teddy Hill's
band. The two other trumpet play-
ers with Hill were lionized, called
on to make records in France, and
generally treated as celebrities,
while young John Gillespie, who had
yet to acquire his mickname, his
goatee, his glasses, his beret and his
new ideas in music, was completely
ignored.

This year things were very differ-
ent. Dizzy went as a man who had
become symbolic of the progress
that was made in American jazz dur-
ing the war years, when Europeans
were out of touch with it.

"It was amazing,” Diz told me
during a lull at rehearsal the other
day. ""Everywhere we went, we
found local musicians who'd smug-
gled in our records, copied our
tunes and played them note for
note with their own bands. Some of
them understand it and play it
really well, too!”

Sweden was the scene of most of
the band’s bookings, though one of
the biggest concerts was played be-
fore 9,000 people in Copenhagen,
Denmark. At the Winter Palace in
Stockholm and other big halls, hun-
dreds of people had to be turned
away. Not only the young Swedish
musicians and fans, butolder people,

ApriL, 1948
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by Leonard Feather

stirred by curiosity and the exten-
sive front-page publicity in national
daily papers, came to hear Be-Bop
played by the now fabulous origina-
tor himself.

“Not only have the European
musicians grasped the new har-
monic and rhythmic nuances that
I have introduced—they have even
let it supplant the old-time, Dixie-
land jazz which so long held a place
in their musical affections,”” declares
Gillespie.

The visiting hoppers were sur-
prised by the excellent halls and
technical facilities wherever they
played and especially throughout
Sweden, wheré the customers were
well-dressed and showed clearly that
this country at least had avoided
the economic and social effects of
war. Admission prices ranged from
2}¢ Kronor (about 75 cents) on up,
and were generally slightly less than
American jazz concert prices.

“One of our few disappoint-
ments,” says Gillespie, “was not be-
ing able to do the concerts we had
planned for England. A group of
musicians went to the British musi-
cians” union and asked for special
permission to let down the barrier
against American musicians, just
long enough for us to play a couple
of concerts. The union okayed it—
first time in about fifteen years, they
tell me—but then the Ministry of
Labor stopped us.”

“"Britain, France and other coun-
tries have a small clique of Be-Bop
addiets,” adds Diz, “"whose enthusi-
asm i§ so contagious that there is a
substantial market for modern jzzz,”

16, gy

It’s a repetition of the events of
1928-31, when the jazz musicians
and fans in England built up Louis
Armstrong and Duke Ellington to
the point where they came over and
were a tremendous hit with the
general public. 2@

It’s parallel in another way—too.
Dizzy, who had only made a slight
dent in the unbending commercial
music market over here, went
abroad to find his greatest success.
Let’s hope his suecess will grow on
his own home ground!

MORENO DEBUTS
WITH RCA VICTOR

Another new star in the RCA Victor
firmament (see stories of Ray
McKinley, Johnny Bradford) is the
ingratiating Buddy Moreno.

Buddy and his new orchestra,
which have been making such a hit
around the nation, have made two
records for RCA Viector, one of
which is now available.

Utilizing a straightforward, hard-
hitting style, underlined with charm-
ing simplicity
Buddy and his band present Carolyn
and I Love on Record 20-2676.

Buddy Moreno plays what he
calls Mid-Western mausic,
means it’s down to earth and really
American. Record 20.2676 will be a
fresh and welcome addition to your

collection,
.

of orchestration,

which
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1310—As above, plus Charlie Shavers (fpf).
February 22, 1046,

i straight into a muted trumpet solo
ie Shavers who, forsaking his usual
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“It's happened. New Orleans, the
last stronghold of traditional, Dixie-
land Jazz s falling. Jazz is trying to
fight off Be-Bop and what a battle is
developing.”

Those are the words of Russ Case,
musical mentor of the RCA Victor
radio show, "The Music America
Loves Best,” and recording star in
his own right.

Ruyss has just returned from a
trip to the deep south and the story
he has to tell is really headline
material.

“To start with," says Russ, “the
cab drivers and musicians told me
right away that the only real night
life left in the eity was on Bourbon
Street. | wandered through the
clubs along this narrow, one-way
street with its quaint old buildings,
strange colors and wrought-iron
balconies; it was the New Orleans
I'd always read about. Some of the
places had barkers outside shouting
the merits of the clubs, Coney
Island style.”

"Most of the clubs feature gil’l
shows, but there's good music here
and there. One of the better known
spots is the 500 Club, where I found
Louis Prima's brother Leon with a
good five-piece group, more a show
band than a jazz unit.”

"Then, a block away, at the Club
Stormy, hoom! A Be-Bop band!
Right in the heart of old New
Orleans! The trumpet player was
trying his darndest to sound like
Dizzy; it was a not-so-hot imitation,
but the idea was definitely there.”

“Later,” said Russ, "alocal writer
told me about the feud that had
started hetween the Dixieland and
BI’-B[III factions, | decided to seek
out one of the Dixieland perennials,
the inimitable eclgrinetst, Irving
Fazola, whose album of locally
recorded New Orleans music came

May, 1948

out on RCA Victor last year.
(Album HJ-12-ED.)”

“Faz is a legendary character. |
had some trouble locating him;
lhe}' told me he'd been in the hos-
[I)'itul and inactive for some time.
'hen someone said he was working
weekends at a place out on Canal
Boulevard.”

“On my last night in town I got
to see him—the place was a little
juke joint called Tony's, a bobby-
soxers’ hangout, with a lot of lindy
hopping going on.”

“Some of the kids told me that the
city government had cleaned up all
the gambling joints and there
weren't enough jobs left to sustain
the authentic Dixieland bands.”

“Fazola had a great band; the
only real Dixieland | heard in New
Orleans, including a trumpet man

ALY MiRReA

who sounded like Bunny Berigan
and a trombonist who was between
Miff Mole and Brunis.”

"The band played a couple of
corny things like Twelfth Street Rag
to please the boss, but as soon as
they hit the first bars of At The
Jazz Band Ball 1 said to myself,
“This is "™

“Later, Fazola told me how he'd
l;i\-en the trumpet player from that
op band a lift home in his car one
night. They got into a musical dis-
cussion; the trumpet player eriti-
cized Eddie Miller and other Dixie-
land musicians.”

“Fazola soon reached the breaking
point. He was furious. He .-iloppes
the car, said "Get out!” and left the
guy there to_walk home.™

"Yes, it's a real fight—and New
Orleans is the last frontier!™

returned from his European concer! tour. (See IN THE GROOVE,

Here is perhaps the greotest exponent of Be-Bop today, Dizxzy Gﬂfup:’_"ﬁ\‘-
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The cuthor (cenier) oversees L. Arm-
strong and ]. Teagarden record a gem

HE recording industry is one of the most fasci-

nating, complex and lucrative facets of show
business, Having seen it at one time or another
from almost every angle—reviewing records, pro-
ducing 'em, selling, publicizing, writing music
for them, and playing on them—TI can speak as
one who knows and loves it, Last January 1st was
a sad day for me, as for thousands of others. No
more exciting hours in the control room or the
studio, no more dabbling in the tantalizing game
of trying to produce a hit, seemed a drab prospect,

However, before all recording was stopped—
for a while, at least—there were enough masters
already waxed to provide a million items for a
“story-behind-the-record” survey. In fact, it's
hard to know where to start, since almost every
record ever made has some interesting back-
ground anecdote involving how it was conceived
or what happened in the studio.

I have been trying to analyze the principal
factors involved in making a hit record. At first

it seemed as though there were three main
factors; (a) chance (b) luck and (¢) good for-
tune, A further investigation revealed that occa-
sionally a somewhat more concrete element may
assert itself, such as (a) a “new sound” (we’ll
go into the meaning of this phrase in a mo-
ment), (b) popularity in some other field such
as radio, (c) spontaneity.

It's amazing how some of the biggest disk
sellers in recent years were recorded either re-
luctantly or as an afterthought. For instance,
a few months ago there was a bandleader who
had spent many years leading a local hotel
group in and around Nashville, Tennessee, Hav-
ing saved up enough to retire on, he gave his
band notice; soon after, he ran into Jim Bullet,







THE STORY BEHIND THE :

back it up, he got a Hollywood $75-a~
week night club singer named Laine to
sing Teras and Pacific as the other
side of Pickle. Well, Pickle died and so

v ‘W.
‘ on™ such as It Happened in
Hawaii, Somebody tactlessly wrote this
song in 1941, long enough before

Pearl Harbor to give Glenn Miller, Kay

duced some of the greatest jazz records
through the years. The fabulous Woody

" 4 e
)

(Continued from '

ook over Ray Biondl's guitar. Biondi
ala out a violin. Clarinetist Joe Mar-
switched to tenor sax; pianist Joe
Bushkin moved to celeste w] i
at the piano. mdedhnml =

Y

A similar incident occurred ten years
later in Capitol's Hollywood studios,
producing a record on which Dave
Barbour shifted from guitar to trum-
pet, alto man Benny Carter and tenor
man Eddie Miller switched saxes, con-
ductors Paul Weston and Frank DeVol
ad libbed on clarinet and bass, trum-
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“Did anyone ever lell you you're delicious?”

dull ten-year-old.
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New York—"The king is ‘gone’
—long live the Queen,’

And with these words a throng
of fully a thousand persons
cheered Nat (King) Cole and his
brand new bride, the former
Marie Ellington, as they left the
Abyssinian Baptist church in
Harlem on & beautiful Easter
Sunday afternoon.

The Reverend Adam Clayton
Powell, who formerly gained
__prominent newspaper recogni-
“““on by taking as own bride,
: Seott, had just finished

g the sacred vOWS

e twosome Mr. and

The reception that followed at
the Belmont Plaza wasn't exactly
nolsy, but it was everything else,
Some 350 people gathered to

artake of champ . munch

uffet supper, wish

Queen all the best and pose all
over the place for a battery of
photographers who represented
everﬁlthlng from Life to s
Weekly,

More prominent amo: the
guests present were Bill bin-
son, Noble Sissle, Hazel ‘Scott,
Bob Weitman, Maxine Sullivan,
Sarah Vaughan, Canada Lee,
er, Tom Rockwell,

tel,” Jackson Lowe
on, D. C.. disc jockey),
n, Ed Wilcox,

Party
Following th reception, the|
couple was tendered a party at |

the Ebony club on Broadway and |
jeft on a honeymoon the follow- |
g
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|rrom 10 to 10:30, g
,;:gsack ::t hot musis
vantage point

Robbins and Symphony K
Program ector Ray Katz has
iven Feather free reign on se-
ection of dises, his o stipu-
lation being that all platters be
real jazz. Leonard's Saturday
afternoon disc Varsity Show

continues on the same outlet.
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" Benny, whollmnu:l-Nue:gC‘h-i
‘paan neighborly fee or |
: elwnur and told his fa-

Pm  quite aware that there's
ot of singing talent in your ter-
ritory and I always promised my-
selt that when the first chance
resented mw I'd tty 10 give a

- Duke Ellington will guiest
star on Leonard Fe 1lhor~ nightly
“Jazz At Its Best” disc jockey show
May 15 (WHN 10 p. m.)

Pm. , Naw YoAX PosT, eTec. - June

GoTHAM Lire

. Ellington’s syndicated Jock
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To you, my chums, both far and near,
Who've suffered my “releases,”
1 raise a glld'nl cup of cheer
- And hope your tribe increases.
—Tom Weatherly
Door: Amazing how one season is a replica of another,
semester unveiled the same number of piays as last season
tio of clicks and clucks was also similar. ..Investing in
risky enough to make a slot machine envious, r,
bet appears to be musicals. About 40 per cent of the 1947-
song-and-dance shows turned out to be money-makers
es added another dlsﬂn(ukhed&edomme acting
Dt American: Rather than go into Washington, D.C., play-
hat segregate audiences) she performed in a theater
de the Capital. What irony! You have to leave the Ca
locracy in order to be able to enjoy it...Beatrice Lillle,
ar of “Inside USA,"” was awarded a citation (from the
ce of Christians & Jews) for her war work. It's about
. will sing “The Anny Song” to E. and 1. Cantor
n and 34th anny Wednesday. .. 3
“Sleepy Hollow” ho into the caboose of the departing
The critical commuted between fair and fooey.

——

Wags: Agent Paul Small was being bored by

icians: La Goddard leads the romantie chase in a
' called “Hazard.” Paulette runs away from MacDon-




. SITY invites comment from readers. We want to know
rour views on us—and the wide world. Address the Letters
Editor, VARSITY, 52 Vanderbilt Avenue. New York 17, N. Y.
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ous “nppraeiatiom" dic
that they, being deep fellows, can
derstand matters too profound for
average person. And a segment of
public has gone along with them,
for the kick of feeling

. But it can be stated posmv

- nobody actually enjoys lists

who have degraded themselve

_ their profession by embracing t

mgoingtowakeupand
'ashamed of themselves.
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New York den 5 maj.

NDER MANGA AR — ja,

faktiskt s& linge som det

har funnits favoritristningar
- har riistresultaten niir det gillt bary-
tonsaxofonen varit avgjorda pd forhand.
Harry Carney har alltid vunnit med s&
bred marginal att man faktiskt kunde
hiira ristdeltagarna muttra for sig sjil-
va: "Finns det nAgon mer som spelar
baryton?"

Efter alla dessa dr spelar Harry fort-
farande underbart men négonting har
hiint, som mycket vil kan underminera
detta monopol. En 24 4r gammal musi-
ker frAn Boston, niistan oklind till for
ett par Ar sedan, gav Carney en si
hird kamp i sista drets rostning i Met-
ronome, han fick 477 réster mot Car-
neys 822, Under de kommande ett eller
tva dren Hr det inte otroligt att tro att
han kommer att passera Carney.

Denne ungdom, vid namn Serge Cha-
loff, har gett nytt liv och nya uttrycks-
mojligheter till den stora saxofonen.
Och han #r en verklig barytonist, inte
just en gsom fatt till uppgift att dubb-
lera instrumentet med altsax. Nir jag
talade med honom i pauserna under
Woody Hermans framtriidande pA Com-
mondore en kvéll fick jag veta, att ba-
rytonen var Serges firsta instrument
och han kan alltjimt inte forklara var-
for. "Kanske mamma fick den billigt
och hon firstod inte att det var nigon
_skillnad!"

“ . Chaloffs moder #r engelska, fadern
lotf Sanior spélade plano 1 Boston Syni-
phony nir Serge fiddes | november 1923,
men under de tio sista dren har han

Harry Carney, sedan manga Ar bary-

tonsaxens suveriine miistare, har nu

fatt konkurrens. Hiir s vi Carney med
Tricky Sam och Johnny Hodges.

undervisat. Fru Chaloff #r ocksd lirare
vid New Englands Conservatory.

Bdda tvA gav unge Serge en god grund
i pianospelning mellan hans sjitte och
tolvte Ar. Senare studerade han klari-
nett med Manuel Valerio i Boston Sym-
phony, men hans barytonkunskaper ir
sjlilvforskaffade. "Vem shkulle kunna li-
ra mig?"”, siiger han logiskt, "Jag kun-
de ju inte jaga Carney bver hela landet.”

Barytonsaxen och Serges vixande in-
tresse fOr jazz var inte populir hos pap-
pa Chaloff och Serge erinrade sig dun-
kelt att manga forsdk gjordes att refor-
mera honom, Han lyssnade pA skivor
med Carney och Jack Washington, Ba-
sles barytonman. NHr han spelade i en
orkester i Newton High School utanfér
Boston fann han sig sitta tillsammans
med siidana blivande stjiirnor som Hal

McKusick (senare lanserad altsolist hos
Raeburn), och Ralph Burns. Annu en
tidig viin och granne var Frances Way-
ne. Det dréjde inte liinge fOrriin Serge
besldt sig foir att dgna sig 4t dansmusik
som ett levebrdd. (Han har en dldre
broder som blev radiotekniker. — "Han
#ir den forstindige av oas!")

Vid 16 &rs dlder ingick Serge 1 Tom-
my Reynolds orkester, spelade forst te-
nor men Overgick snart till baryton.
Han medverkade i ndgra plattor med
Reynolds omkring 1940 men fick inga
solon. Efter ett 4r hos Reynolds och
nagra veckor med Dick "Stinky" Rogers,
spelade han ett tag i Shep Fields all-
reed orkester, den som inspelade "Please
think of me". "Men jag hade Hnnu inte
kommit underfund med vad jag ville
gora med instrumentet”, siiger han. "Se-
dan spelade jag ett 4r i Ina Ray Hut-
tons orkester omkring -43. Hon hade
nagra goda musiker och en del av oss
arbetade senare tillsammans hos Boyd
och Woody — Stan Fichelson och Ollie
Wilson. Ja, nir jag limnade Ina Ray
och ingick i Raeburns band siA hade
fem av oss hos Boyd tidigare spelat hos
Ina."

Raeburns orkester, den forsta bety-
dande orkester som Boyd hade, blev nu
scenen for Chaloffs nya och biittre for-
stdelse av jazz. For att fA fram det lika
enstavigt som han sjilv sade: "Jag hir-
de Charlie Bird Parker!"” Jimte Fichel-
son, Ollie, Don Lamond, Freddy Otis och
andra jazzentusiaster i bandet blev han
en av de forsta bebop-entusiasterna och
lvekades slutligen nd fram till en egen
stil, tillrickligt god for att han skulle
fa spela solon.

"Men", drar han sig till minnes, "'det var
i Georgie Aulds band, strax efterit, som
jag blev mest paverkad, isynnerhet av
Al Cohn och Georgie sjlilv — han spe-
lar alla stilar fint. Vi gjorde nigra fina
plattor p4 Musicraft. Nej, jag gjorde
fortfarande inga solon.”

Under ett f8ljande ar med Jimmy
Dorsey (ingenting hiinde fir Serge i
denna kommersiella organisation) fick
han #ntligen bdrja spela pd nAgra ski-
vor, som gjordes pA viistkusten, Ross
Russell i Dial-bolaget gjorde nAgra sidor
med Sonny Berman, Ralph Burns, Serge
och huvudsakligen Herman-musiker.
Serge och rytmsektionen gjorde ""Chero-
kee"”, som utgavs tvA ginger; forst un-
der namnet "Dial-ogue” med gruppen
under Ralph Burns namn, och sedan
med en pressning frdn ny master ut-
gavs den som "Blue Serge" och grup-
pen kallades The Mad Monks.

Serge var inte néjd med denna ses-
sion. "Basisten spelade inte endast tva
i takten — han spelade daligt ocksa!"
Men skivan gav en god idé om hur han
hade absorberat Parkers moderna idéer
och Overflyttade dem till baryton. In-
spelningen #gde rum 1946 och sessionen
férberedde den sensation som Charloff
blev da han birjade spela pA Three Deu-
ces ett Ar senare | en sextett ledd av
Georgie Auld, med trumpetaren Red
Rodney som andra blAsare, plus en fin
rytmsektion — George Wallington, Tiny
Kahn och Curly Russel.

Nu hade Charloffs stil fullstiindigt ut-
vecklats. Han kunde spela instrumentet
i vilket tempo som helst, gjorde figurer
med otrolig idérikedom och’fingerfiir-
dighet och férvinade alla, som trott att
barytonsaxen var ett alltfér klumpigt
instrument for att nd fram till en shdan
teknik,

- ESTR
Ny mdstare pd barytonsax

Entusiastisk artikel om Serge C/;m'oj]' av Leonard Feather
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L
kille med ena foten pad pianot, en kille
med en kar llpdse i handen, och se-
dan niir de skall ta en chorus spelar
kanske

1

imre &all

dom

tvaA takter och pauserar i
fem, desto mer
tittar de sig omkring och skrattar at

varandra som om hela historien vore ett

ng gar,

Serge Chaloff ser vi Lingst till hoger som mediem | Woody Hermans nya saxofon-
sektion. De Ovriga dr fr. v. Herman sjiilv, Sam Marowitz, Stan Getz, Al Cohen
och Zoot Sims.

Den kortlivade Auld-Sextetten efter-
triiddes av en nio mans grupp med vil-
ken Auld spelade bdde dansmusik och
bop p& den likaledes kortlivade Trouba-
dor-klubben, lingre ned pA 52nd Street,
Under tiden hade Charloff gjort en ses-
sion pA Savoy med sextett — samma
band men med trombonisten Earl Swope
istiillet f6r Auld. En sida, "A Bar a Se-
cond”, utgavs som Serge and His Be
Bop Buddies och var hans egen foértju-
sande 12-takters komposition. En annan
sida, "Gabardine and Serge” under
namn av Serge Chaloff’s All Stars, var
ocksd baserad pA blues.

"Men den bésta sessionen"”, sliger
Serge, "var en under Red Rodne¥ys namn
pA Keynote — "Fine and Dandy" och
"Elevation” — med Allan Eager, Chub-
by Jackson, Al Haig och Tiny Kahn.
Ensemblerna var fina, Al och Tiny spe-
lade storartat — det var en verkligt
fin session.”

P4 Troubador i september i fjol fick
Serge telefon frin vistkusten. Det var
Woody Herman. Han skulle bilda or-
kester igen och var Serge intresserad?
Serge var och Hr intresserad i en or-
kester som innehéller s manga musiker
han beundrar. Han har varit lyckligare
och skbtsammare i detta engagemang
in nagonsin forut.

Serge #r tillrdckligt bra musiker fér
att kunna skriva fina saker men han
har haft for mycket att géra med sitt
instrument, férklarar han. Han arran-
gerade en smula nir han var med Ina
Ray Hutton. Hans favoritarrangirer
omfatta Ralph Burns, Tadd Dameron
och isynnerhet Al Cohn.

"Al #r underbar! Han skrev ett fint
arrangemang fir oss pA en gammal,
sorgsen melodi — hej, Woody! vad heter
den déir nya saken, A-947?"

"Det #r What'll I do”, svarar Woody,
som sitter i en konferens intill oss.

"Just den ja. Du kan aldrig tro det.
Och han skrev "The Goofing Eye"”, vir
nya platta, och "You turned the tables
on me", Den killen skriver modernt, in-
di kommersiellt och mycket musikaliskt.
Woody anser honom vara "the end” ...
Tiny Kahn kommer att dverraska alla,
dig ocksda! Han har skrivit fér Buddy
Rich och det later som det gamla Basie-
bandet, men med mer moderna harmo-
nier".

Serge #r mycket ledsen @dver bebop-
musikernas slarv och nonchalans. "Bop
méiste presenteras och utfiéras med fi-
ness. Det dr ruggigt att komma in p&
ett stillle med bop-musiker och {4 se en

skiimt. Forstk upptriida pA det sdittet
i en orkester som den hiir, si far du inte
stanna dagen ut. Inte att undra pa att
publiken sHiger: Om det ddr #r bop-
musik s far det vara for mig. Men
Woody har bara fina musiker. De tycker
om musik och de tycker om att spela
perfekt.”

Och” om ni har Woodys Columbia-
platta med den nya versionen av "Fine
and Dandy" med det nya namnet "Keen
and Peachy", sa forstir ni hur ritt
Serge har. Ni forstir ocksid da, varfor
barytonsaxofonen inte ldngre #r i fara
att bli saxofonfamiljens Cinderella —
sedan Serge Chaloff kommit fram!

ERDMANNS
MUSIKAFFAR

F. d. Erdmann & Blad - CENTRUM
KUNGSGATAN 65, GOTEBORG
Musikinstrument av alla slag, noter
samt grammofonskivor, stor inspel-
ningsateljé. Raggle-Special stor

sortering.
Billiga priser,

PASS PA

fir lagret birjar tryta

APOLLO
Hawkins—Gillespie—Pettiford
752 Yesterdays
Bu dee dath
Auld—Hawkins—Webster—Chavers
754 Pick up boys
Porgy
Illinois Jacquet

756 Bottoms up
Ghost of a chance

Charlie Parker—Dexter Gordon

759 The street beat
20th century blues

ATERILAGER
KING COLE i
Are you it

Babs (Decca BM :1788)

I'm lost i
Let's spring one  (Parl. R. 3056

|
Begiir forteckning

Till landsorten mot postférskett




New York den 5 maj 1948.

OYD RAEBURN HAR kommit
tillbaka! Den diminutive leda-
ren, vars orkester vann ett
Esquirepris for tviA Ar sedan och var

Duke mﬁﬂl&nﬁhmm

‘.._m ant mr att upptriida pi Palla-

dium. ..

.
féreméal for mer berdm frin musikers
sida in nagon annan orkester och med
undantag av Woody Hermans, har ater-
viint efter sex manaders inaktivitet och
repeterar med en ny grupp, som skall
efterfélja Woodys band p4d Commodore
Hotel den 18 maj. Boyd har alltjimt
en repertoar med arrangemang av
George Handy och andra framstaende
modernister, fastiin han inte liingre har
sidana som Dizzy Gillespie, Trummy
Young, Oscar Pettiford och de andra
stora musiker som medverkade pd hans
Guild-plattor 1945.

Boyds hustru, Ginnie Powell, som
sjong med hans sista orkester, arbetar
nu ensam, och hade nyligen en fram-
géngsrik debut paA Café BSociety i
New York. Hon har eftertriitts didr av
Kay Starr, en mycket lovande sngers-
ka, som, fastiin bara 25 Ar, har sysslat
med musik i tio Ar, och mer #n halva
den perioden med Joe Venutis orkester.
Kay sjong pa flera skivor, som gjorts i
Hollywood fiir Capitol (med King Cole,
Benny Carter, Hawkins och andra stjér-
nor) och pad Lamplighter med Barney
Bigard, Zutty, Ray Linn, Red Callender
m. fl. Hon omhiinderhades ocksi under
en tid av Ben Pollack pi dennes Jewel
Records. Kay sjunger i en moderniserad
version av den traditionella Bessie
Smith-stilen och #r den enda vita flicka
i dag som har detta slags kiinsla for
jazz,

Duke Ellington kommer att vara utan
sin orkester, nédr han reser till London
Palladium for fyra veckor med premitr
den 7 juni. Det viintas dock, att han
hiller bandet kvar p§ sin avldningslista
under franvaron. Orkestern Hr nu pa
Paramount och bjuder pA en typisk
stage show med foga av intresse for de
mer kriivande Ellingtonentusjasterna.
Al Killian skall snart limna honom for
att bilda egen orkester.

Cab Calloway reser till London i sep-
tember med sin orkester och tar troli-

gen ndgra andra artister med sig for
att. bilda en all-coloured show. Cab Hr
nu p& Strand Theatre med sin stora
'orkutet, men aklngm inom kort denna
K ' e ﬁr tllmﬂlat, wh

skall arbeta med en T mans orkester
sammansatt av de viktigaste medlem-
marna frin den stora orkestern. Cabs
beslut att uppldsa orkestern efter att
nistan i 20 Ar ha lett stora orkestrar
oavbrutet visar bara hur férhallandena
&r hir nu.

Trumpetaren Jonah Jones, klarinettis-
ten Al Gibson och basisten Milton Hin-
ton #dr bland dem som stannar kvar i
den lilla "Cab Jivers'-ensemblen.

Andra artister som rapporteras skola
resa till London och kanske andra
europeiska engagemang #r Ella Fitz-
gerald (Palladium den 27 september),
och Maxine Sullivan. Det ryktas att
King Cole Trio ocksid skall krossa At-
lanten men det maste vara fel, efter-
som Nat just nu tjinar si enastiende
med pengar i Amerika och inget erbju-
dande i viirlden kuwnde bli frestande nog
for honom. Hans inspelning av en lustig
liten séng, kallad "Nature Boy” som
kom ut fér nidgra ménader sedan, har
blivit en nationell sensation. Skriven av
en excentrisk herre i Kalifornien, som
lir vara ansluten till yogi-rorelsen, Hr
den en enkel filosofisk séng, later som
—aH_atyvcke tonsastolyril; ech-de shwr—
ligsen frAn jazz som nagonting som
Cole gjort. Hans platta har en bakgrund

... men sina singerskor Dolores Parker
och Kay Davis tar han visst med sig.

med strikar, sing av Nat och ett kort
pianosolo, som egendomligt nog inte #r
av Nat utan av Buddy Cole (ingen
slikt). "Nature Boy" har blivit en sé-
dan schlager att trots inspelningsfor-
bud har andra artister, bland dem
Sarah Vaughan och Frank Sinatra, in-
sjungit den.

Jazzkonserterna har tagit en alarme-
rande riktning till det simre pa sistone.
Lionel Hamptons konsert pa Carnegie
Hall var mycket klent bestkt, och
Count Basies konsert ett par veckor
tidigare, var — fastin bittre — lingt
ifrin full. Musikaliskt sett wvar bada
konserterna i allmiinhet ansedda som
varande simre #n man kunde begira.
Basies publik var patagligen i stim-
ning att lyssna pid ingenting annat in
starka, hoga trumpeter och tjutande
tenorer etc. Med resultat att Hven sd
fina musiker som Dickie Wells och
Buddy Tate lit som om de spelade fir
publiken snarare lin f6r musikens egen
skull. Paul Gonsalves, tenoristen som
kom efter Illinois Jacquet, imiterar de
viirsta, exhibitionistiska sidorna. hos
qum i
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Feather

Den 3 maj gav Louis Armstrong en
konsert i Carnegie Hall. Mdjligen var
det for tidigt efter hans engagemang
pi Roxy teatern, men vad nu in felet
var, sdA var tillslutningen dilig och
méiste ha verkat som en egendomlig
kontrast for Louis efter hans europeiska
triumfer. Earl Hines kom fér sent och
Billy Kyle ryckte in i sista minuten och
gjorde ett fint jobb. Jack Teagarden
sjong och spelade bra och Louis var i
bra form trots den kalla, motstriviga
atmosféren.

Nista vecka blir det ytterligare tva
jazzkonserter pd Carnegie Hall, av
resp. Dizzy och Goodman, om vilka vi
skall skriva i nista artikel. Dizzys kon-
sert handhas av Eder korrespondent.

Nattklubbssituationen férbiittras en
smula. En plats som kallas Royal Roost
har haft stor framgéing med ett jam
session experiment. De anviinder en
grupp som kallats samman av den po-
puléire disc jockeyn, Symphony Sid; med
resultat att den lilla orkestern nu arbe-
tar didr reguljdrt. Den innehdller Miles
Ds.via trumpet och Max Roach trum-
—at { S e ﬁrmi‘arher
Allan Eager, som maAnga anser vara
den finaste av de yngre tenoristerna
i dag, Kai Winding, den danske trom-
bonisten och Esquire-vinnaren fran Ken-
tons férra band, Tadd Dameron pa
piano och Curly Russell pA bas.

Det spelas ocksad massor med fin mu-
sik pA Three Deuces, ddr Erroll Garner
har arbetat i en superb trio med Oscar
Pettiford och J. C. Heard. I och med
Garners resa till Buropa overtas hans
plats i gruppen av Englands stora
stolthet, George Shearing. George upp-
triidde denna vecka pA Arthur God-
freys stora radioprogram Talent Scout,
vann priset och erbjids en veckas en-
gagemang i serien. Ett album med hans

engelska inspelningar har just utkom-
mit hiir pi London-etiketten.

Annu en god sak har hint pA Fifty
Second Street i och med att Famous
Door #éter borjat med musik. Vi vet
inte, hur linge det varar, men det har
Atminstone borjat bra, med Art Tatum

I september iir det Ella Fitzgeralds tur
att hilsa pA 1 London.

och Loumell Morgan Trio. Tatum far
$ 1000 i veckan och som vi forklarade
i en tidigare artikel om 52nd Street,
kommer detta troligen att goéra det
ombjligt foér etablissemanget att tjiina
pengar och fortséitta sin musikpolitik.
Ingenting nytt rapporteras om in~
spelningsférbudet, fastdn det tros att
allting snart skall uppklaras, kanske
inom négra fi manader, och att arran-
eman T-— QH' wava-tioo
kan utbetalas till Petrillos forbund;
ir det forbundet vill, men med nNUVes
rande lagar #dr det illegalt att betala
royalties till ett f6rbund, si nagon lag-
foréindring maste komma till stand.
Under tiden har dock inspelningar &gt

_rum i reducerad skala; bortsett frin

sAdana a capella-skivor som den ovan-
ndmnda "Nature Boy"”, har Aatskilliga
av de oberoende bolagen i hemlighet
gjort inspelningar med musiker under
de senaste minaderna. Atskilliga jazz-
sessioner med framstfende 52nd Street-
stjirnor ha gjorts, sigs det, fastin de
musiker som gira inspelningar under
forbudet riskera att uteslutas frdn for-
bundet under livstid och aldrig bli i
stind att arbeta som musiker.

Priset ir endast I5 3re pr ord med en minimiavgift av kr, 1.50 per annons.
Alla redannonser sittas med enhetlig stil. Likvid torde med(dlja annonsorder.
Senast den I8:¢ i mioaden b8r manus vara inlimnst

TILL SALU

BEGAGNADE MUSIKINSTRUMENT
av alla slag till férméAnliga priser. Begir
offert.

SELANDERS MUSIKHANDEL, Vasa-
gatan 19—21, Stockholm, tel. 11 6178,
1161 72.

BEG. INSTRUMENT, alla miirken, till
férdelaktiga priser.

Begiir offert.

ERIK RUNDQVIST, ViisterlAnggatan
77, Stockholm, tel. 11 28 54,

KARIKATYRER i tusch (storlek 265X
350 mm) for prydnads- eller reklam-
findamdl utféras av sign. Molnet. Sind
8. k. seriefoto eller tydligt amatordito.
Full returritt. Pris pr st. kr. 9:—.
Karl Ostberg, Box 1761, Sandviken.

PIANONOTER. Ernst Rolfs odddliga
schlager slumpas i gatser om 10 st. olika

fr endast kr. 3: 75. Férut kostat 2: 25

pr st. Vid férskott franco. Lagret be-
grinsat, Skriv i

H&Ileform

dag! Halldin & Claes-
son, Box 275, tel. 179, Putgtm 385205,

JAZZPLATTOR, bl. a. av Shavers, Be-
rigan, Mezzrow, Carter, Bix, Kenton,
Hawkins. Géran Walldén, Vaksalagatan
28, Uppsala.

BAS, begagnad, bittre, vilvd botten,
ej plywood. Strake, reservstringar, tyg-
fodral, triietui for biltransporter. Pris
800: —. K. Vahlberg, Vallgatan 286,
Hiissleholm.

REPARATORER

FORSILVRING, LACKERING, bést och
billigast. ERIK RUNDQUIST, Vister-
linggatan 77, Stockholm, tel. 1128 54,

REPARATIONER, justeringar, lacke-
ringar och firsilvringsarbeten utfiras
snabbt och omsorgsfullt av erfarna
fackmin till humana priser.
SELANDERS MUSIKHANDEL, Vasa-
gatan 19—21, Stockholm, tel. 1161 78,
1161 72.

STUDIO

G s i
tel. 2143 42, s:;o'ckho
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oy Blues of Israel, Three

1'83?; 1};90!:1}, The Lj?“r Rh;ug:rgf

e el :
s Jots e BN g Virginia,
oi Took Advantage of Me ]E?:te
Chicken & Wafiles; two by
Brown, Ocean Motion and Tem
di Jut;l.p. and two solo sides

- Adler
| agrees that this information sounds prets
| ty confusing, and he prefers the follow-

ing instructions, recently written on his
 behalf by Leonard Feather, the E nglish
| swing eritic:
' “All you have to do is move the left

framiscle on the portisduble from hard-
istack with the muscles, using a fram-
misanic embrouchure, Then you bogru-
late the ambiscridge in the key of B flat,
controlling the reeds by discroveniz-
ing your cyrillis every time you breathe

i rac-

Jess Stacy. mzltmj:;; tikrl:sitasttbeet through the meadispule.  Just practice

package this three times daily, but remember the

fundamental rule: two stanistrings in

the pedigrate of the bordistrich, but al-
ways with the left hand.”
“That’s it,” says Adler,

—MAaRGARET Case HARRIMAN

New Aqe Mo <R 12, 1749

CHARLIE VENTURA

FEATURES
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Ol aribanins
Jazzklubb

- Oskarshamn den 30/3 1949
Rapport frdn " Oskarshamns: Jasshiubt’.

Vi skall be att fi i
frin "Oskarshamns

Yy

Blip och Blop.

Ja, pd det hir vises kan man naturligtvis
ocksd skriva insindare och ta utrymme 1 an-
sprak. T mars hade vi en liknande (Tis med
klippta mandlar), som vi syckte var s rohg,
att vi inte kunde neka oss nojet ta in den, dven
om vi sjilva var ute for lite bldsvider. Dagens
dr strax mindre rolig. Varfor alla dessa krys-
tade roligheter om Ké':gz ach .Exprmu
Landsortsresan var en storartad
sats for landsortens jazz enligt vad vi ry:ker,
och sikert delas den uppfastningen av de duk-
tiga musikerna i landsorien. Denna insindare
bar vi alltsd tagit in som ett varnande exempel.

Red.

Roland -
skriv Lortlattat!

Till Herr Roland Magnusson

(vice orcli i Gawlmgs Jazzklubb Hot
Circle och MmmmmMNm

. knad. ir -inte sk fi.‘rrfirugt ﬁel!-
en lymitm:kod:kommrdirfbrmlﬁa
Em-tﬁmad Men — skulle vi mw kunna Imm-
ma Gverens om att bli det bida tvi. Era
utgjutelser om mellam vilka klockslag ni holl
kiseri, mellan vilka kvartar ni nmmmhllade
riksforbundet och i vems bostad man
och diskuterade berbr vill i HELA FRIDENS
NAMN inte orkestertidningarnas lisekrets,
Hlll fler tﬂl saken, forsok att tala om det

*.;m

- EXTRED
Fran J azzklubbar )

Klubbarna ro vilkomna med bor:fmg, W ol

Cuole]mduhs”och

pro-clnbl" kommande Jazztriff i Norrkd-

qu.!._ochv;hopm:ttv&r

komma

nat, varfor vi helt ombildat klubben, som nu
ok _hastle ar waoefir 20 st ir

sammat kiseri hills av Roland Sigfrid, som
talade om sina intryck frin Harlem. Bl a.
hade han hiilsningar frin minga kinde USA-
musiker, till alla svenska fans. Senare talade
¢én gitarrist, vid namn Leif Miller, om volym-
styrkan pd el-aggregat, nir man spelar solo.
Vir klubb kan vidare meddela, att 87 nya
medlemmar antagits. Mitet avslutades med
jamsession, dir minga musiker var i el

Redan tisdagen s april var det dags fior en
ny sammankomst. Detta mite holls 1 en av
stadens finaste lokaler HSB-salen dir piano
finnes, vilket ir mycket tacksamt for en jazz-
klubb. Matet blev mycket livligt besbkt.

Kvillen inleddes med en forevisning av
olika rytminstrument. Leif Asp (Sven Sjb-
holms pianist) visade sedan hur man stimmer
ett piano. Det hela tog cirka tvd timmar och
jag forsikrar att klubbmedlemmarna var in-
tresserade och hade roligt. Frin “'Lerums
Swingklubb” hade 2 medlemmar hittat hit,
dom utmanade undertecknad och Joe Johans-
son pl en frigesporttivian om “'plattor”, Vi
vann knappt, resultatet blev 2r—19, alltsk en
mycket jimn kamp. Plattorna wvar blandade
Bunny Berigan, Jack Teagarden, Louis Arm-
- T2 n_ 2 1

BE-BOP
and

JAZZ-FANS
Nu inkomna frin Amerika

Louis Armstrong, Charlie Barnet,
Count Basie, Tex Benneke, Sidney
Bechet, Harold Baker, Sidney Cat-
lett, Benny Carter, Serge Chaloff,
Cozy Cole, Nat Cole, Tommy Dorsey,
Duke , Bud Freeman, Ho-
ward Mc Ghee, Dizzy Gillespie,
Benny Goodmm Lionel Hampton,
Coleman Hawkins, Dick Haymes,
Woody Herman, BEarl Hines, Hal
Mc Intyre, Chubby Jackson, Illinois
Jacquet, Harry James, Spike Jones,
Louis Jordan, Stan Kenton, Gene
Kt;llp:l, Guy Lombardo, Jimmy Lun~

sthher HO!

[ L]

r reaping all available .mnlsﬂ:ilnu-r

yith the Varsity Magazine Award of Merit on behalf of several

M
Bob Russell takes a gander at
from college campuses throughout the m'rll:'.! b hehtue
m

the lyricist fo:

“Ballerina” and “Brazil.")
Tlnhtwhnlbsdrmﬂylrohﬂlm

-- mﬂmﬂuunl l?thu- eritic, and WHN disc jockey, pre-

‘thousand college

_.__n_-_-_._——-—

ESTRAD

Junwe

-
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vingt ans ou presque de divection de grand
orchestre, m&m asses blen commeni vont

§

28
gERe

38

solo de
familial

i

L‘mmﬁonqumdemapm
une allure alarmante ces derniéres semalnes.
Peu de spectateurs au dernier concert de

INSTANTANE

mlnoh’ J&pq\'ut, imite co der.
pires crises d'exhibitionnisme.

Jam-sessions, par
groupée soug l'initiative du dise-j
connu Symphony Sid ; le résultat es

travatlle

i
§28
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Mekeny MANER -~ Ju kY s

Nith an Umbrella:
i *Dengy Dennis
s éupitol]:

s = al; Guy Lom-
iﬂmh_ﬁru Suns (Victor). Bet-
k Next Time: **Parry Como |Vic-

ﬁ Copitol):  *Dinoh
"b w‘ia {Capml P -

.E'Columbia]: Three Sun hrl;f

es, it's an im § zmﬁ yde pop
songs—a litfle m i, but I'm
sure Judy Gotland, Fred ire and
M-G-M don't have to worry Faut title
topicality. Listen especially to the sides
by D Dennis, wored iﬂTth_z ian before
dre to join Tommy Don‘:r.
ks you beliava the foble
Bing Crosby is known as
ny Dennis"| .

Kaye (Victer]; Modernai
King's Men -
thaqTraiI: *Denny

Crosby |Deccali

tor) ;

.S‘ha'm:i‘- _!:":aa close racs, :::!* ﬁﬂm
stay out ents
that Little Toot, %:: little tots, is vary
cute, i
THE PIRATE—"Original cost a!!:Jm M-G-M).
Love of My Life: ®Lena Horme (M.G-M|;
*Horry Jomes (Ct blﬂ}: 'Po{:}r Come
[Victor); *Andy Russell (Capitol). You
Con Do No Wreng: *Perty Como [Vic-
tor), Nina: *Haorry Jomes (Columbia).
Somehow you miss Gene Kelly's swosh-
buckling, rrimorish erformance whaen
you listen to the soundtrack of his Nisa
in the album; it loses so much when it
can't be seen. But the Harry James var-
sion is strictly o jump treatment with no
vocol, so cnce again, | fsove it fo youl
ROMANCE ON THE HIGH SEAS—It's Mogic:
**Sorah Voughan (Musicraft): *Doris
Day [Columbia]: *Dick Haymes (Decca):
*Tony Martin (Victor); *Gordon Mae-
Rae '[Capitoll: Vic Damone (Mercury);
Buddy M-G-M]. It's You Or Neo
One: Vaughan  (Musicroft);
*Ton i (Victor); *Margaret Whit-
¥Capi;infh Vie Damone (Mercury):
Dick Haymes (Deccc). Put ‘Em In a
: *Doris Da alumbia) ; *King Cole
Loirie {Mercury).

R
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FROM THE MOVIES

CAMPUS SLEUTH—Naither Could | Freddy
Stewart [Capitol)

A DATE WITH JupY—Judaline: It's o Most
Unusual Day: *Ray Noble (Columbia)

I¥'s a most unusual record! The Unusual -
opus gets a workout that makes it sound
like o whole Broadwoy musical show
crammad into ten inches of WK, Am‘m
Gordon's in the cast, of %

LULU BELLE—Swestia Pia: *Johnny M-mq-“t
P:pors |Capitol)
Sound vely familior? 14 lhould—Jchn
Jm:ob wrote this ditty in 1934, (He

oﬂerntd immortality, for me anyway,
B« reating that areot song titls, Horses
on't Bﬂ On People.)

31 AN ISLAND WITH YOu fitle song: *Xovier
Cugat  [Columbia): Hal Mcirlh_.rre
(M-G-M): Squodrenaires (L
Takin' Miss Mary to the Ball: ’Kov Kyser
(Celumbic); Jack Smith {Capitol) : Squod-
ronaires ILondnn]. Helen Caorroll—Satis-
fiers [Victor),

H | Were You: *Andy Russell [Copitol)s
Jimmy Dorsey [M-G-M): Freddy Martin
(Victor).

Chamsa ‘quar Cugat [Cc!umbia]

&

e
I!"i:.,;‘l

. ‘_.".-.

on the Hif Porade are availob
made before the ban, The other three hova
been recorded with vocal accompaniment.

Moozry ScReen - AvGusT 1949,
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every day over WWRL (16000 orky
dial) between 4:30 and 5:30

constantly predieting J:.dn'll‘ .'.
—_— 4 the t, bat not for the -t-..«f]..
: Other platter spinners heard dail§g by think} wﬁg,_ ,
¢ Bryant (WHOM be
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MNNI%‘BKI‘I’A NS GIFT TO THE AMERI
TINGENT, WAS SIGNED LAST WEEK
MANAGEMENT CONTH ARTHLR MLICIHEA
VIGURE IN TOMMY DO ANAGERIAL OB
THE CONTRACT WILL GO INTU
MARCH, 1949, }\"IIBN DENN
EXPIRES,

‘The ne

New YR Hegaro TR Guwe - Aveg, 9
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Inspelningsforbudet hiives ej

Amerikabrev Iran Leonard Feather

New York den 16 juni 1948.

RAMMOFONINSPELNINGSFOR-
BUDET kommer att fortsatta! 1
motsittning till pinga rykten pd
sistone understrok dnyo Amerikanska Musi-
kerfdrbundet pl ctt mite i forra veckan att

komma iging. Nir Eli Oberstein, artist- ach
repertoarchefen pd RCA Victor, nyligen drog
sig tillbaka, var det mycket skriverier om vil-
ken som skulle eftertrida honom, och hans
arbete bar uppdelats pd si minga, fastin det
faktiskt innebir att vilja melodier, kontrak-
tera artister och ha Gverinseende Over inspel-

Leonard Feather, Estrads mangirige medarbetare, tittar intresserat pa, nir Woody

Herman presenterar Dizzy Gillespie priset som "arets musiker”.

Det var pi

Carnegie Hall den 8 maj, diA Dizzy hade premiiir pA sin nya "Swedish Suite”.
Leonard arrangerade konserten.

det inte har ndgon som helst avsikt att under-
teckna nlgra uppgirelser med grammofon-
bolagen. Silunda ir situationen dtminstone
teorctiskt densamma som 1 slutet av 1947,
d& president James C, Pertrillo lakoniskt sade:
“Aldrig mera nigra skivor!”

Emellertid kommer en politisk rorelse si-
kert 1 glng snart, som kommer att sitta musi-
kema i stind att dven i fortsittningen fi
royalty genom forbundet for varje forsdld
grammofonskiva. Bara man funnit en vig att
betala denna royalty utan att komma i kon-
flikt med Taft Hartley-lagen, drbjer det inte
linge firrin inspelningarna dter birja.

Grammofonbolagen upptrida firvisso som
om de vintade att inspelningarna snart skall

ningarna etc. — av vilka jobb inget fir niir-
varande dr aktuellt.

Under tiden fir det mystiskt virre med ut-
givandet av dtskilliga nya singer pd Mercury
med instrumentalbakgrunder, vilka — plstir
Mercury — inspelades i England och med
rosterna av de amerikanska vokalisterna in-
fillda hiir efter det mastern flugits Hver At-
lanten. Skivorna, bl. a. John Laurenz’ "Na-
ture Boy"”, namnger inte de engelska orkest-
rarna, och vi fir nu vete att brittiska foérbun-
det inte vill spela nigon “svartfots”-roll och
hjilpa till att bryta Petrillos strejk.

Det ironiska i situationen dr att Mercury
Records vice president fr den firre jazzkri-
tikern John Hammond, som fiir Ggonblicket

Bjud mej pa Ditt brollop!

I'LL DANCE AT YOUR WEDDING

av Ben Oakland & Herb Magidson

Originalarr av Johnny Warrington.

Foxtroten just nu

: NII.S-GEORGS MUSIKFORLAGS A-B

Kr. 3:25

ir organisatdr av en anti-brittisk-varor-kam-
panj, Hammond — genom en tidning i vilken
han dr intresserad (The Protestant) — har
linat sitt namn till en stor icke judisk grupp,
som har infort helsidesannonser i New York-
tidningarna med protester mot den engelska
handliganingen av Palestinasituationen och
med viidjan att alla amerikaner skall boykotta
brittiska produkter.

Den vitt spridda anti-brittiska instillningen
hiir och den omfattningen som boykotten tar
Uver hela landet kan mycket vil allvarligt pi-
verkn bolaget London Records, vilkas pro-
dukter ha sdlts bea hittills.

Pi jazzfronten har Red Norvo dter blivit
kapellmistare efter ett dr i littja och free-
lancing i Kalifornien. Hans nya orkester har
Barrett Deems, firut trumslagare hos Joe
Venuti, Teddy Freeman klarinett, Russ Black
piano, Jack Smith gitarr, Hal Wetherwax
trummor. Och i forbighende sagt si har Red
rakat av sig det diir stora, rdda skigget. Red
gifte sig i fjol med Shorty Rogers syster
(Shorty ir Woody Hermans unga trumpet-
stjirna) och blev pappa nyligen.

Mildred Bailey, Reds firra fru, hade forra
veckan premiir pit Cafe Society, ackompan-
jerad av Dave Martin, pianist och en blandad
I:um-tt med dca enastiende gx!umten Mun-

! Ray McKinley
na J.u gitt uppdt sedan Mildred kom.

.1..-'.,,.

Situationen dr svir lings hela Broadway
och sand Street, precis som den dr inom
show business Over hela landet. Woody Her-
mans engagemang nyligen pd Capitol-teatern
har warit ganska gott musikaliskt och diligt
finansicllt. Bandet innehdller si framstiende
solister som Stanley Getz, Zoot Simms och Al

-]
!
g

Ella Fitzgerald har med framging
sjungit i New York — allt | viintan
pa resa till London i september.

Cohen, alla forstklassiga tenorister, den unike
Serge Chaloff pid baryton, Erbie Royal pid
trumpet, men de f3 naturligtvis inte spela sd
mycket som man skulle vilja hijra,

Dizzy Gillespies stora orkester Sppnade den
16 juni pl Royal Roost, kycklingrestaurangen
och nattklubben som har blivit en populir
beboplokal. Milton Jackson, som férut spelade
vibrafon hos Dizzy, spelar i pausbandet pd
samma stille,

Ella Fitzgerald gjorde en framglngsrik
premiir pi Three Deuces och hennes man,
Ray Brown, ledde den ackompanjerande trion,
som lanserade den fine pianisten Hank Jones,
som brukade spela med Coleman Hawkins.
Ella sjong ctt potpurri pd gamla Chick Webb-
plattor som var mycket bra. Alternerande med
Ella och Ray Browns trio spelade George

Shearing som solopianist istillet fir med
kvartett.

Bebop borjar bli ett si kommersialiserat
reklamord att alla forsdker kassera in F'L
I fiirra veckan kom en ny gram
H{l"} Reco 3 Ine

spelningarna ir de virsta man nlgonsin hort,

framgingen.
mofonskiva som kallades

tydligtvis inspelade med dilig apparatur pd

Vackra Rozetta Davis, som en ging

sjong 1 Duke Ellingtons orkester, skall

bli "leading lady” | Timme Rosenkrantz’
negerrevy "Chocolate Stars”.

nigon jamsession och med diligt tenorspel
av sddana som Bill Moore, Dexter Gordon
och Werdell Gray, som kan spela mycket
biittre,

Den hiir veckan kom ocksi Decca ut med
s. k. bebop av Lionel Hampton, en del av
sidorna liter som "Flying Home" eller ""Boo-
gie Woogie” spelade frin slutet, med samma
gamla shuffle rytm och de dr inte mer ge-
nuina som bopmusik dn "Hey Baba Re Bop™.

De bista jazzskivor som utkommit pd
~sistone;exempelvisett nytt bolag som heter

"Sitting In". Deras forsta platta var
“Euphoria” av Charlie Venturas nya grupp.
Ross Russells Dial Records fortsitter att ut-
ge det bista i den moderna jazzen, och Manor
Records har en Overraskning i form av tvd
sidor av unge Aaron Sachs, som vann Esqui-
res pris som ny klarinettstjirna f6r ndgra dr
sedan.

Charlie Shavers, fir for niirvarande dter med
Tommy Dorsey, slutar troligen i september,
nir Buddy de Franco kanske slir sig ihop
med honom och nigra andra ungdomar, som
dr tritta pd Dorseys kommersiella musik och
vill organisera en liten orkester, i vilken de
kan spela jazz. Orkestern dir nu i St, Louds,
Denny Dennis viintas stanna en tid, fastin
det rapportéras att detta arrangemang med
Tommy inte visat sig vara si bra och det skul-
le inte forvdna er korrespondent om Denny
beslutar sig fir att resa ut pd egen hand.

Remo Palmiero, gitarristen som spelade pd
s2nd Street under en ling tid i Coleman
Hawkins orkester och som medverkade pi
Gillespies "Groovin' High", atervinder till
jazzen for en kort tid fOr att ge en intim
konsert pd Carnegie Recital Hall den 22 juni,
di han lanserar sig sjilv med en blandad
kvintett. Remo har varit begraven i kommer-
siella radio shows under de tre sista dren.

Buck Claytons nya 8-mans band spelar pl
Apollo den hir veckan i ett program med
King Cole trio... Sammy Price, som var i
Frankrike med Mezzrow nyligen, har arbetat
som solist pA Lenox Lounge i Harlem. ..
Duke Ellingtons och Perry Watkins skide-
spel, Patty Cake, birjar sina repetitioner i
augusti och har premiiic i New York i okto-
ber... Marry Lou Williams kommer att er-
sitta Teddy Wilson i Benny Goodmans sep-
tett, som nu har Clyde Lombardi pd bas i still-
let f6r Arnold Fishkin ... Svensken Ake Has-
selgird dr alltjimt med... Jimmy McPart-
land, lanserande sin brittiskfédde pianist och
hustru Marian, hade premiir pd Blue Note i
Chicago tillsammans med Bud Freeman...
Atskilliga av Duke Ellingtons musiker har
alltjimt inga planer for de nista sju veckor-
na; Harry Carney och andra reser ut pd lan-
det och tar sin férsta verltlua lud:ghqt ﬂ
minga Ar.
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Night in Tuni

faststillde d

n revolutiondir bland frumslagare

foc bas, piano och trummor. ™
hur bra det var att kunna komma ifrdn det
stadiga tjing-tjing-kompet.” Max tilligger att
en gitarr ocksl kan accepteras "om den kan fi
samklang med basen — Billy Bauver spelar
pd det sitt jag tycker om, och Freddy Green
spelar ¢n fin rytmgitarr med Basie”.

Max Roach har lart trumslagarna spela

pa ett nytt satt.

New York 1 juni 1948.

AN AR 24 AR. I FJOL rostade

sidana musiker som Dizzy Gil-

lespie, Coleman Hawkins, J. J.

Johnson och Earl "Fatha” Hines pd honom

i den sista Esquire-rilstningen som den frim-

ste av de nya trumslagama for dret. Frin

Dave Tough fir han fina lovord och blom-

mor har ocksd kommit frin minga andra vete-

raner som anser, att han har gjort lika myc-

ket fir trummorna inom jazzen som Dizzy
har gjort fir trumpeten.

Han ir en pojke frin Brooklyn vid namn
Max Roach och att tala med honom kan fi
en att tro, att han i alltfor blyg att spela
trummor, Han kunde ju stira nigon. S& lugn
och ansprikslos dr han,

For att vara en som varit i yrket nigot dver
fem dr har Max gjort firvdnansvirda fram-

Enda gangen Max Roach spelat i en
stor orkester var med Benny Carter
(hiir ovan), men han trivs biist i de sma.

steg bide professionellt och tekniskt. Han
studerade 1 Brooklyn med en dldre Jokal
lirare — "Jag kan inte komma ihdg hans
namn men jag vet att jag kom fram till det
verkliga militicljudet!” — och limnade inte
skolan firriin 1942,

Efter ndgra strijobb arbetade Max en tid
pd Clark Monroc's Uptown House, som ockst
gomde Charlie Parker, Dizzy fick Yardbird
(Parkers smeknamn) ut frin denna grupp att
arbeta tillsammans med honom i Earl Hines
band. Vid den tiden spelade Max typiskt
straightforward med en god beat men med
ingenting som sirskiljde honom frin ett antal
andra. Han lyssnade emellertid en bel del pd
Kenny Clark och forklarar, att Kenny var
hans “basic influence”. Nir Dizzy limnade
Earl Hines och senare bildade ett litet eget
band fr Onyx Club, engagerade han Max
eftersom han lit si lika Kenny.

Under sitt firsta dc som yrkesmusiker kun-
de Max inte gora ndgra skivor eftersom det
firsta forbudet di existerade. T slutet av 1943,
niir alla smibolagen gjorde upp med Petrillo,
debuterade Max pil en session som ocksd in-
nebar premiiic fir ett nytt skivmirke, Apollo.
Det var Coleman Hawkins session med Dizzy,
Budd Johnson, Clyde Hart och Pettiford. Ski-
_vorna dir qv intresse fir jimforelsers skull,
eftersom Max dd alltjimt i stort spelade i
ortodox stil. Titlarna dc Rambow Mist och
Woodyn You, Yesterdays och Bu Dee Daht,
Disorder at the Border och Feeling Zero.

Niir han arbetade pd Onyx med Dizzy, Pet-
tiford, Budd och pianisten George Walling-
ton blev Max en viktig faktor i den rirelse

som nu gradvis birjade framtringa pd s2ad
Street. Avvikelser frin den stringa tvd eller
fyra taktslags rytmen blev mer prononcerad.
Experiment med bastrumman och cymbalerna
gav ett nytt ljud dt hela rytmsektionen.

Efter sex minader med Dizzy ingick Max
i Benny Carters band, det som innehdll
Bumps Meyers tenor och J. J. Johnsons trom-
bone. Ute pd vistkusten med Benny gjorde
han ndgra inspelningar for Capitol, bland
andra med All Star International Jazzmen och
Kay Starr. Detta var Max’' enda ldngvariga
vistelse 1 en stor orkester, fastin hans not-
kunskap och andra kvalifikationer @ir full-
goda i hiindelse ndgon idr intresserad.

Tillbaka igen med Dizzy — och Parker —
pd Three Deuces blev Max en medlem i den
klick som gjorde inspelningar i massor, hu-
vudsakligen fior Savoy. Vid en inspelning,
med J. J. Johnson, inspelade han sin enda
egna komposition pd skiva, en bra liten on-
the-beat riffmelodi med namn Coppin’ The
Bop.

Nir Diz reste till Kalifornien bestimde
Max sig for att stanna i dstern och gd in for

free lancing. Under stirre delen—av—det fol-

jande dret arbetade han pd Spotlite och lik-
nande stillen, antingen med Hawkins eller
med en kvintett som lanserade Allen Eager
och J. J. Nir Charlie Parker sedan Atervinde
till New York sommaren.-1947 fesie- Roach
med denne under flera midnader. Snart kom en
ny chans i form av Symphony Sids bop grupp.
Denna birjade som en vanlig spelning en
ging i veckan men utvecklade sig snart till
en stadig sak pd Royal Roost pi Broadway
med en vecka pd Apollo fér att visa sex bop-
musiker och en disc jockey ocksi kunde bli
en kommersiell teaterattraktion.

Max gjorde inspelningar ndgra veckor fire
det nuvarande fOrbudet, en session med sex
sidor for Victor med Coleman Hawkins, plus
Fats Navarro, J. J., Budd Johnson, Hank
Jones, Chuck Wayne och Jack Lesberg — en
enastiende rytmsektion.

"Det var den bista rytmsektion jag ndgon-
sin spelat med”, siger Max. "Alltsi den i
Dizzys andra lilla orkester med Curly Russell

Lot N s

Av lLeonard Feather

Gene Krupa har alltid imponerat pd Max
mer for Genes behirskning av instrumentet
in for uppfattningen. Fir niirvarande tycks

det inte finnas ndgon speciell trumslagare som

inspirerar honom — tviirtom, Max inspirerar
alln andra. Till och med nir han bara spelar

L 4
. fa

Max Roach later sig inte inspireras av niagon trumslagare just nu
— tviirtom, han tycks inspirera alla andra.

for att han satte tempon si hastiga att det
var omdjligt att spela en straight fyra-i-takten
stil 4@ Ia Cole, si vi mdiste utarbeta varia-
tioner. Men det var logiska idéer 1 alla fall,
och bastrumman liter mest illa av alla trum-
mor.

En av de saker jag gillade 1 Basies gamla
rytmsektion var ndr Jo Jones tog bort foten
frin bastrumspedalen bakom ensemblerna och
bara anviinde high hat. Bastrumman har en
tendens att begrinsa rytmen till enkla tvi
eller fyra och det gir ocksi den konventio-

o

Gene Krupa har alltid imponerat p4 Roach, men bara for tekniken,
inte fér uppfattningen!

och Al Haig. Och jag tyckte om sidorna vi
gjorde med Bud Powell och Curly eller Oscar
Pettiford.”

Tillfrigad hur han kom fram till sin nu-
varande stil funderade Max ett par Ggonblick
och sade sedan. "Man kan nog siiga att Par-
ker var ansvarig — inte bara diirfor att hans
stil krivde det slaget ay trumarbete utan dir-

nella anviindningen av high hat. Jag vill hell-
re anviinda high hat for after beats och upp-
lsa bastrumsrytmerna — man fir en mer
definitiv klang som om trummorna verkligen
bidrar med nigonting istillet for att bara
utfylla.”

Ett av hans forsta experiment med rytmiska
variationer, erinrar han sig, var att spela

en jimfirelsevis straight fyra-fyra fir Max en
si fenomenal beat att vilken som helst trum-
slagare som spelar fore eller efter honom
samma kvill nistan ldter paralyserad 1 jim-
forelse.

En sak som Max skulle Gnska forbittrad
iir arrangirernas bebhandling av trumslagarna,
av vilka de flesta, klagar han, tycks slarva
Gver rytmscktionen med skelettartade trum-
stimmor om de skriver ndgra alls. Aven Ben-
ny Carter skriver bara tillfilliga accentue-
ringar for trumslagare siger han — fastin
han naturligtvis uppskattar Benny som "en
framstlende saxspecialist” och liksom alla
som arbetat med Carter har den stirsta re-
spekt for honom bide musikaliskt och per-
sonligt.

Det bista exempel han har sett pi skriven
trumstimma, fastslic han, var John Lewis’
Toccata for Trumpet and Orchestra, som spe-
lades av Dizzys band pd Carnegie. "Jag gick
hem till John hiromdan och tittade pi trum-
stimman, Allting dr fint fo6r trummor, och
har ingenting att gira med det vanliga fyra-
fyra. Han dr den forsta arrangér, jag kint, [
som skriver verkliga trumstimmor.”

Jag frigade Max varfor han inte, med det
intresse som just nu kommer honom*till del
frin alla unga trumslagare, skriver eller ens
tinkt skriva en egen trumbok.

"Jag skall siga varfér”, svarade han. " Jag
tror inte att det finns tillrickligt med mate-
rial att redan nu skriva om de nyheter vi
upptickt. Vi lever i en tid dd allting man
hor pd trummor ir si lite utvecklat. Det finns
plats for mer expansion. Nir jag skriver en
bok di wvill jag vara i stind att beritta
allting.”

Med vilka ord den allvarlige, mustasch-
och glasbgonprydde Max gick tillbaka till
estraden och berittade, med sina hinder och
fotter, den intressantaste historia man idag
kan fi hora frin nigon jazztrumslaga
i virlden. -
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ECKSTINE "AMERICA'S GREATEST" SAYS WHN'S LEONARD FEATHER;
BARITONE TO MAKE GUEST APPEARANCE SATURDAY, AUG. 7

"You can keep Como, keep Crosby; theyftre fine singers, but make
mine Eckstinet® ,

This emphatic statement was made last week by Leonard Feather,
VHN disk jockey and noted music critic, concerning Billy Eckstine,
popular baritone who will be a guest on Featherts "Varsity Varieties"
program Saturday, Aug. 7th from 12:30 to 1300 P,I,

. "After hearing him several times at the Royal Roost on Broadway
lgst week," séys Feather, "I'm convinced that Billy Eckstine is the
greatest male ballad'singer in America today. He has a combination
of wocal timbre, style, phrasing, personality and choice of mat%rial
that :unaqua}led in my recollection," 3

z -
kstine, a graduate of the Earl Hines Orchestra, has often

mad%;f?ﬁ- Earl Hines, annotated by Feather, recently appeared on RCA

Victor. In the past three years Eckstine has led his own orchestra,
but more recently has been working as a single. Frank Sinatra once

named him as his favorite singer. Eckstine now records for MGM.
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“THE 01D JA
vs. THE NEW JAZ

By LEONARD FEATHER
Famous Jozxz Authority

O you know what happened on the

night of May 29, 19137

Of course you don't—and since this
isn't the murder mystery department,
let’s get to the point.

On that night, in Paris, the Russian
Ballet introduced a new work by a
young composer. After a few bars
had been played, the audience began
to realize that they were hearing
something new, different — perhaps
even revolutionary. The musical
sounds became stranger and stranger.
Soon the audience was restless, then
openly hostile. One famous composer
summoned his highest dudgeon and
walked out of the theatre in it. Be-
fore long the place was a pandemos
nium of protesting shouts, arguments,
and near-riots.

Next nforning, one critic described
the music as a barnyard come to life.
The indignation was widespread.

Okay, I'll unravel the mystery. This
was the first performance of The
Rites of Spring, by Igor Stravinsky.

So what?

So today Stravinsky is internation-
ally accepted as a great composer who
started a new trend of thought in
classical music. He is taken seriously
by composers and critics who once
laughed at him.

And today we have a parallel situa-
tion in jazz!

Twenty years ago, when the Ameri-
can public was slowly becoming aware
of real jazz as apart from the popu-
lar music from Tin Pan Alley, all you
had to do to be a passable jazz musi-
cian was to learn half a dozen chords
and hang around musicians long
enough to pick up the rudiments of
instrumental technique. You didn't
necessarily read music; the less you
* knew about the classics, the better;

and the more simple, uninformed and

crude your music was, the more
chance you had of turning out to be
a jazz immortal.

Needless to say, this is a generaliza-

tion, A few exceptional musicians who

" eame out of that era—Louis Arm-
strong, Duke Ellington, Fletcher Hen-
derson, the late Bix Beiderbecke—
were great. pioneering artists whose
influence has lasted a generation.
They were the men who struggled to
take jazz forward during the 1920's,
and at that time earned precious little
recognition for it.

‘Then in the 1930's came the swing
era, in which the Benny Goodmans,
Artie Shaws and Dorseys put jazz in
the limelight by adapting the small-

band jazz. idiom to big, commercial
bands featuring hot-jazz soloists. Duke
Ellington, still years ahead of his
time, experimented with new musical
sounds, but most of the big-band jazz
was still a direct offshoot of the Dixie-
land days. :

With the advent of the 18940's, a
new, almost imperceptible trend began
to assert itself in jazz. Young musi-
cians, given the backlog of original
ideas left by the pieneers, given also
a legitimate musical education such
as their fathers hadn't enjoyed, tried
to bring jazz out of the sealed tunnel
in which it had been running up and
down for two or three long decades.

Be-bop is as vet heard in
few night spots. At The
Three Deuces in New York,
be-boppists line the bar
to dig the new notions.

VaARSITY
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Up at a little club in Harlem called
Minton's, a group of musicians would
drop in for jam sessions and develop
new ideas—rhythmically, harmonical-
lv, melodically—ideas that sounded
strange and dissonant by the accepted,
limited canons (Continued on page 43)
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THE NEW JAZZ

(Continued from page 29)

" 'of jazz with its simple chords and
- simple rhythms,

It was as if a group of men who
* knew nothing but a few words of slang
~ had suddenly discov ered a dictionary
~ ‘and a grammar book. Jazz began to
" “find its way out of the tunnel. Instead

of playing the same tunes, the same
“worn-out patterns which the Dixieland
~ diehards had done to death, they in-

. jected a spirit of youth, freshness and

~ broader knowledge into their impro-

~ visations.

- ' Out of this school of thought came
& new conception of jazz which, alas,

~ earned itself the onomatopoetic name
_ Ybe-bap." Out of another school of

- ‘advanced thinking came the phenome-

nal Woody Herman band which made

— jazz history in 1944-6, and the Stan

-.l.  Kenton orchestra which is the No. 1

Iavorite of young America today.

. Today the young musician realizes
- that jazz doesn't have to be pigeon-
_ holed as a cult, accepted patronizingly

" by intellectuals who want to be

pcharmed by its quaintness. Jazz to-
day, instead of being kept in a little
~ compartment of its own for inspec-

"' tion, is absorbing some of the charac-
_ teristics of the vast area of music out-

~ side jazz. Without losing the basic

‘qualities that distinguish it as jazz—

~ steady tempo, the rhythm section, tie
‘eight- and twelve-bar phrases, the

- freedom of improvisation, and some

~ technical stuff that we won't go into
- —it has shown that the gap can be
~ bridged, and that there will be an

- increased blending of the classics and

- jazz for the ultimate good of all music.

.y Music has always developed this

~ way. The great flowering of symphonic

- musi¢ In the last three centuries has
;. been nourished by melodic phrases and
¥ orchestral combinations that were na-

. tive to the peoples of dozens of nations

~  and races. It took on richness and

W ..depth as trail-blazers experimented
~ with new effects. The same thing holds

_ true for jazz music. t's absurd to try
to keep it in a “pure” straitjacket.

?ln And what is the reaction of the old-

timers to all this?

u. ~  Naturally, it's the reaction of any
;,_.‘n older man who sees a vounger man
- taking his place. The older musicians,

\ still noodling up and down their blind

‘ﬁ'L alley of simple chords, with the same

,,d'!!l old rhythms and the same tunes they

- played as youths, resent the younger

~ musicians. When a young musician

~ creates in a single bar of music more
. ideas than an old-timer can express
in four or eight bars, the old-timer

bunch of meaningless notes,” as a
nasty, noisy, undisciplined sound. The
older musician follows the old axiom:

_if you can't understand it, make fun

of it.
Similarly, the older musicians take
refuge in the claim that the be-bop-
only play the way they do for
commercial purposes. Nothing could

be farther from the truth, since musi-

cians like Dizzy Gillespie, Charlie

Parker and the other be-bop pioneers
went through many years of sporadic
employment and very little recogni-
tion, just because they played be-bop
and wouldn't change t0 & more com-
merecial style, Similarly, a few critics
who dared to stick out their necks and
herald the voung musicians were re-
viled, insulted and contradicted—but
finally vindicated as all their predic-
tions came true in the past year.

Dizzy Gillespie is no Stravinsky, but
in his own way he has met with the
same kind of opposition as a result of
his efforts to blaze new musical trails,
He has been ridiculed by musicians
and by the majority of critics; yet in
the past few months, some of the men
who formerly were among his loudest
detractors have been begging Dizzy to
play concerts for them, appear on
their radio programs, and do them
various favors.

The older musicians claim that
heralding the new jazz, and consign-
ing Dixieland to the limbo, is like re-
futing all classical music before Stra-
vinsky. This comparison doesn't hold
water, because jazz is a young and
phenomenally fast-moving art; it has

made more progress in one generation

than any other art has made in sev-
eral. The jazzmen themselves—Louis
Armstrong as well as Dizzy Gillespie,
Duke Ellington as well as Stan Kens
ton—confirm this point by belittling
their own early recordings and admit-

ting that. by present-day standards.

they sound crude and limited com-
pared with their current work.

The amazing thing about this whole
feud between the old and the new jazz
adherents is that it really boils down
to a feud between the critics and the
musicians. On the side of the old jazz
vou'll find virtually every critic (who
can't read or write music) and a very
small number of musicians such as
my friend Mezz Mezzrow, with whom
I get along fine aside from our violent
disagreement on this one subject.

And whom do you find on the side
of the new jazz?

Says Duke Ellington: "Music can't
stand still. People like Gillespie and
Kenton are making a very important
contribution to music; anybody that

‘refuses to recognize that just doesn't

understand. Dixieland is period music,
and like all period music it's all right
if you view it in its perspective, but
it can't be set up as the standard
for today.”

Says Count Basie: "I definitely ap-
prove the way jazz is going. The old
New Orleans musicians can’'t compare
with the kids playing today—time has

just walked right by those guys. It's
like ‘comparing a 1904 automobile with

a new model.”

Teddy Wilson, though uertalnly no
be-bopper himself, declares: ‘“Would
these musical reactionaries deny the
validity of progress in the classical
field and tear down Ravel and Proko-(
&m} T doubt it. And similarly, jazz

stay in (Continued on page 44)
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sions, producing groups like the Hot Club Berlin and
Rhythm Club of Aschersleben, Germany, where the
_memmmcmh.wm; Parker {both
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ast season.” notes the WHN m“tm
te test side strictly for demonstration purposes.
ny liked it, decided to put it out as a commercial
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ROBERT ARTHUR was
disc jockey for a
radio station in his
home-town, Aber-
deen, Wash., when he
decided to chuck radio
for a chance at Hol-
lywood. He hitch-
hiked all the way
from Aberdeen and got o job a month after
he arrived. His 20th Century-Fox build-up
began with Green Grass of Wyoming and
yow'll soon be seeing him with Gregory
Peck in Yellow Sky. Bob was 23 on
June 18. He's 5 97 tall and weighs 135
Ibs.; has blue eyes and brown hair.

MONTGOMERY CLIFT
whom you discovered
in The Search and
Red River, is a tal-
ented Broadway vet-
eran of 10 hit plays.
His stoge career be-

at the age of 13,

he's appeared

since in Our Town,

Skin of Our Teeth, with Martha Scolt, and
No Night, with Alfred Lunt

. Montgomery was born

it October, 1920. He's

ud is unmarried.

Howard Howks

Brooklyn, N.

September 13,

and is Lawrence

*s brother.

i Tierneys

Westches-

I kkw’s

discharged

enrolled in

J ¢ School, under

the GI Bill of Right i months later

was discovered by a scout! Scoit’s 6’ 2"

tall, weighs 180 1bs., and is an excellent
swimmer, boxer and rider. Unmarried.

LOIS BUTLER, who won
the title role in Eagle-
Liow's Mickey with-
out any previous act-
ing experience, is 1

years old and o sopho-
more at John Mar-
shall High School.
She's only 5 feet high

and weighs 9 She was born

—
. February 13, 19}%, in I"““:"””& nd.
¥ 0 fr o 5,
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King Coles prognm som betalades av
en héroljefabrik, Den pagick 78 veckor,

-~ anviinde vita oéh negerartister och inga
. Onkel Tcm-dmglcm, samt Jack Smiths

".Bmy (Barnet och Basie), trombonisten
Al Gm (Lunceford, Carter) samt alt-

dimwe pianoackomnm.wm at Ella
Fitzgerald) och Andy Elbmn (ex-Callo-

ledde den lilla
Emngtun arbe-
tade fﬁr 25 Ar mhn (och ur vilken
Dukes eget band utvecklades) spelar
gitarr i en trio p& Louis Drapers 820

=5 - e T
Ghlh i !‘hﬂndelph!a. Gn;ﬂtol har ut@ett
euanumwplannochoﬂ:esber av Mel
amamnde en kurits blandning

av Dixieland. Tatum och andra piano-
stilar plus beboperrangemang av Mel,
Claude Thornhill tinker inte reorgani-
sera sin orkester fOrriin { mitten av
oktober. Lucky Thompson tinker Ater-
viinda m.l‘ Europa, mijligen tillsammans
med sin sjungande fru, Thelma Lowe.
Bobby Hmtt leder den nya grup-

paattmaka. :
ingatt i Woody I{emmhmd.

complete  independence on  the

| part of both the writer and the

mu;l!caﬁon.
M Il.ul elusive ifdeal. Truth

New  York 7AGa -

wrong occasionally, Truth means
that when you yourself are wrong.
you admit it without reservations
Truth means that you let the chips

fall where théy may, and some-

{imes that muﬁu you have lo huct
someone you

Truth, too, means Independence
from .the phony liberals . who
preach democracy because it's in
their selfish interests to  curry
favor with a minerity group. In

_[the music business, and especially

in radie, I've come across hun-

dreds of these md-—l[benl-—

many of them, jronically, mem

‘bers of another large
group themselver. :

l-heﬂ that when some iluclim’ :

er it be in the music business or

just in the normal course of social
life, Dan will open his pages 10
this reporter. I can’t promise that
anything 1 write will be of any
constructive value, but at  least
you can be sure it will be the
kind of honest, unvarnished
truth I've bea talking about—the
kind of truth foward whiech the
Age itself will strive In s new
and, I hope, illustrious career,
—_——

4 COMPLETE COURSE
IN LEADERSHIF

m. FORT DIX, N. J. —Four more
|mén from

m from the New York ares
bave compleied Leaders Course

VCrT 21,1148

Truth means a willingnese to)seems {o call for comment, wheth- training here with the Sth Infap-
admit that the right side can be

try Division,
They are:

a5 W, 145th St; Pvh Wi

Reid, son of Mr. and Mre,

Reid, 1726 Park Ave; Pvi Chan

f‘ Akexundnr ; mnder 1?: W
re. Arthur Alexander

St., Bronx; PFC. c W. Christ=

fan, son of Mr, nnd Mm. Ceorge

A. Christian, 707 Tinton Ave.
The soldiers were chosen 16

attend  the six-week course for

fulure nan-commluioned officers

on the basis of inte ﬂﬁ

serverance and Ie-d

tialities shown ‘-ﬁ

iraining. They are mw o

{0 teach Army methods and wm-

cedures to new

X
-
Recruit Roy  Chase,
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| the right changes and thats it.”
A Dixieland pianist: “Bebop is
ghnltly mn
‘_m &-qumnsmu-

E

COLLURA—A Joseph Kenneth (8
Ibs., 7 02.), to Mr, and Mrs, Salvatore Col.

e =

———

Griy, September 10 in New York. Dad is
TCNELL—A daughter, Jasqueline, ta
Mr, and Mrs. Jack Mitehell, September 27
In New York. Mom is Chloe Peterson, for-
ﬁ::. Charlie Burnet singer; dad is come-

ORAM—A daughter,
8 oz, to Mr. and M
Auguat 81 In Sun’ Valley
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A 24 ans, Roach pourrait
donner des lecons de
technique a ses maitres...

par LEONARD FEATHER
iTraduit par BORIS VIAN)

Il a vingt-quatre ans. L'année derniere, des
#gens comme Dizzy Gillespie, Coleman Haw
king, J..J. Johnson et Earl « Father » Hines
ont voté pour lui, au referendum d’Esquire
ot il fut proclamé le meilleur drummer de
lannde. Et bien des vétérans du jazz esti-
ment quil a fait pour le développement du
style de batterie autant que Dizzy pour ia
tromg ethe,

(st on gars de Brooklyn qui Sappeile Max
Reaib : et quand on parle avee Jui, vn a
limpression  qu'il est begucoup trop timide
pour ftre batteur et qu'il aurai peur de de-
Tanger les gens.. tant 3t est tranquille o ef.
faed,

Pour un homme qui est dans b metier de-
pHis cing ans tout juste, Max a fait des pro-
grés stupéfiants professionnellement =t teche
niquement. ' a travaillé i Brooklyn aves un
vieux professeur du ecoin. « Je ne me Tap-
pelle pus son wom, mais je sais que je bl
tais comme un vrai tambour militaire ... el
w'a pas quitté o travail avant 1949,

Aprés quelques emplois divers, Max joua
quelque temps & PUptown House de Clark

onroe, qui  employait également Charlie
Parker. Dizzy emmena Yardbird de ce grou-
pement pour jouer chez Earl Hines. A cette
époque, Max jouait tout ce qu'il y a de plus
carré, avee un bon tempo, mais rien qui le
distingue  spécialement de beaucoup d’autres.
Pourtant, il écouta beaucoup Kenny Clarke,
el assure que Kenny fut son ¢ influence do-
minante 3. Quand Dizy quitta Earl Hines et
forma un petit, groupement pour 'Onyx Club,
il prit Max parce qu'il « sonnait » tout a fait
comme Kenny,

Pendant sa premitre année de travail, Max
ne put faire d'enregistrements i cause de Pin-
terdiction Perrillo. En 1943, quand toutes les
pelites compagnies  signérent avec Pétrillo,
Max fit ses débuts & loccasion d'une séanee
qui était aussi la naissance d'une margue,
Apollo. C'était une session Coleman Hawkins,
avee Dizey, Budd Johnson, Clyde Hart vt Pet.
tiford. Ces disques, malgré un bruit de sur-
fuce tel quon dirait parfois qu'il ¥y a deux
drummers, ont un intérét historique «i Ton
veut faire des comparaisons, car Mux s’y tient
i bne tradition tout & fait orthodoxe. Les ti-
tres sont Rainbow Mist et Woodyn Yoeu (751),
Yesterdays et Bu Dee Daht (152), Disorder at
the Border et Feeling Zero (753).

Travaillant & I'Ony# avec Dizzy, Pettiford,
Budd et Jo planiste Ceorge Wallington, Max
devint partie intégrante du mouvement
allait pen & peu conquérir la 52° Rue. Les jn.
fractiond au ftwo-beat et au four-beat stricts
s¢ firent plus nombreuses, Les tentatives nou-

velles d'wtilisation de la grosse caisse of des
cymbales  donnérent une nouvelle sonorité
toute la section rythipique,

Aprés, six mois chez Dizzy, Max entra dans
Torchestre de Benny Carter, celui qui com-

s 1
prit Bump Meyer au ténor et J.-J. Johnson au
trombone. Sur la eite du Pacifiqgue avec Ben
ny, il fit quelques cires pour Capitol dont une
avec les All-Star Imemational Jazzmen et
Kay Starr.' Ce fut la seule expérience  de
quelque durée que fit Max de jouer dans
un grand orchestre; bien que, pour ceux que
¢a Intéresse, il ait tout ece quil faut pour
cela : lecture et le reste,

De retour avec Dizzy — et Bird — aux
Three Deuces, Max s'intégra a la clique qui
fit des enregistrements par douzaines, sur
tout pour Savoy, pendant cette ére merveil
lense qui sépara deux  interdictions de
Petrillo. A Tune de ces séances, avee a1
Johnson, on grava la seule composition de

Roach enregistrée & ce jour, un astucienx pe-

tit true Intitulé Coppin’ the Bop.

Lorsque Dizzy partit pour la Californie, Max
décida de rester. & New-York et en franeti-
reur. Presque toute Panndy suivante, il tra-
vailla au Spotlite ¢t dans d'sutres endroits
analogues, soit avec Hawkins, soit avee un
quintette comprenant Allen Eager et J.-J. Et

puis, pendant I'été 47, quand Charlie Parker’

revint, il #envola avec le ¢ Bird » pour plu-
sieurs mois. Aprds de nombreuses vicissitudes

(Suite page i0)

—_—
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INSTANTANE
ALBERT CASEY

Né & Lonisville, Kentaeky, le 15 septem-
bre 1915, AL Casey travailla d'abord le vio-
lon. Il vint & New-York pour terminer ses
études et. ayant appris oceasionnellement i
jouwer de la guit » se spécialisa sur cet
Instrument. Aprés des débuts obscurs, il fut
un jour {rndlss-l;l rlnummrgs a df.:i’l Wal-
ler auprés duqu 1 resta p X ans
(1924-43), & part une interruption de quel-
ques mois lors d'un engagement avee I'or-
chestre que vemait de former Teddy Wilson
(1939-40) . la mort de Fats Waller,
il a formé un petit groupement.







WHAT IS BE-BOP?

Practically every music lover in the country has been curious, almost to the
point of hysteria, in an attempt to understand this new, startling, and vital
music which has been introduced by Dizzy Gillespie, Charlie Parker, Thelonious
Monk, ete. It is impossible in one session to give a complete and comprehensive
picture of Be-Bop. Having written several modern compositions and arrange-
ments for Diszy Gillespie, Count Basie and Buddy Rich, (“Things To Come",
*“Oop-Bop Sh-Bam”, “Manteca” etc.) I think I can give you a verbal picture on
the subject which will enable you to talk with your musical friends and to
discuss with your lay friends, the subject of Be-Bop. If you feel something
when you hear Be-Bop, you feel something because something is there. No one
has ever been quiet about Be-Bop, they either like it or dislike it, violently.
They never sit still on the question and I'll tell you why.

BE-BOP IS THE NEW TREND IN MODERN JAZZ. Comparing it to Dixie-
land would be like comparing Romanticism to Impressionism in classical
musie, or comparing a horse and buggy to a jet plane. Harmonically and
melodically Be-Bop is definitely advancing to the level of contemporary serious
music. The composers and arrangers of this music can be, and have been,
compared to Stravinsky, Hindemith and Schoenberg. The average “bopper”
has been accused of borrowing harmonic devices from De Bussy, Ravel, Delius,
and other composers of the Impressionistic Era. This isn’t true simply because
the average bopper hasn't had the time to analyze the barmonic structure, nor
does he possess the theoretical background necessary to analyze the form, as
well as the abstract melodies employed in such compositions,

THE MELODIC LINE of so-called Be-Bop composition displays a definite lack
of sustained notes. This is accountable to the various changes in the harmonic
structure. The conventional accents falling on the first and third beat of
common time in the old two beat era has now been superceded by accents
falling on the second and fourth beats as well as the “and” beats of a measure.
A further development of the rhythmic structure appears by the super imposi-
tion of variops meters upon the four quarter or common time, known as
polyrhythms, These accents usually stimulate the listener because they have
a tendency to drive. Several Be-Bop compositions have been written having
m.lhno,undhnrwlesmﬂnmtdlln«..&nmpledthﬁmbafomd
in the arrangement of “Things To Come™ a Dizzy Gillespie record on the
Musicraft label and Charlie Parker’s “Scrapple from the Apple”.

Block form of writing is rarely used in Be-Bop.

THE HARMONIC STRUCTURE of an ordinary pop tune when played by a
“bopper” has usuvally been altered. To the disappointment of many, all of the

fifths, ninths, and elevenths, are not flatted as some writers would have us
believe. The dominant, tonic, and the other diatonic chords in most cases are
altered by adding the sixth, ninth, eleventh and thirteenth. These notes may be
chromatically raised or lowered depending upon the taste of the individual.
Diminished and whole tone chords are almost extinet in Be-Bop and are
rarely used. However, Neopolitan, French, German and Italian sixths are used
extensively in an altered form. A great deal of stress is placed on the harmonic
structure, polytonality (the simultaneous use of two or more tonalities which
may or may not be related) and technieal proficiency that has been lacking in
early jazz,

Be-Bop at first had tremendous difficulty in being accepted by the music loving
public because of its radical departure from conventional jazz. The first pro-
moters to successfully present “bop” to the public were Monte Kay, who
produces the nightly concerts here at the Royal Roost, and Symphony Sid, the
WMCA all-nite disc jockey. In 1945 they sp ed the rt debut of Charlie
Parker and Dizzy Gillespie at Town Hall and since then have been active in
the presentation and promotion of Be-Bop in New York. Several other dise
jockeys have been instrumental in bringing the new music to a wider audience.
Fred Robbins and Bill Williams of WOV, Leonard Feather of WHN, Willie
Bryant and Ray Carroll of WHOM, Jerry Roberts and Bill Cook of WAAT,
Woody Woodard of WLIB and Dan Burley and Fred Barr of WWRL. Robbins
has also made a series of musical shorts for Columbia Pictures including one
with Gene Krupa which introduced Be-Bop to the screen. Then too, the sound
is becoming more familiar to people because of the progressive arrangers, band-
leaders and instrumentalists, whe are injecting “bop™ passages into arrange-
ments and solos. Two short years ago the only big band playing in this idiom
was Dizzy Gillespie. Today Woody Herman, Stan Kenton, Boyd Raeburn,
Claude Thornhill, Count Basie, Gene Krupa and Buddy Rich are just a few
of the name bands who reflect the influence of “bop™ on their music.

Several phonograph records of Be-Bop compositions, featuring many of its fore-
most exponents, are available on the following labels; Victor, Columbia, Decca,
Capitol, Blue Note, Savoy, Keynote, Manor, Dial, Musicraft, National, and
others. An excellent educational record library may be built on this new and
vital music. Many will become “collectors items” in a few years.

Be-Bop is the new jazz form and it is rapidly developing and being accepted
as a truly great American Art Form. Since it is impossible to get the complete
picture in one session I recommend further research in the trade papers,
Downbeat and Metronome, and your attendance at the nightly “Bop” Concerts
presented here at the Royal Roost. I hope that in some small way this article
has answered most of your questions. If it has, then the purpese for which it
was intended has been accomplished,

WALTER “GIL” FULLER
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ﬂ;hl‘, chats with Charlie l"en»
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By LEONARD FEATHER

WO years ago, at RCA Victor’s

: Hollywood studios, | stayed

behind after a record session, to cut a couple of test sides
with a 17-year-old pianist who had been recording for a small

local company.

The records we made that evening, lhnngh l]‘m_\' were never
released, resulted in the signing of Andre Previn by RCA
Victor and the recording of a whole album, released last month,
featuring the modern keyboard style of this phenomenal

youngster.

Andre’s father i€ a music teacher
in ||ul|ywood‘;‘%w_kﬁ, Charles
Previn, will ™ &i’ remembered by
many New Yorkers as musical di-
rector of the Radio City Music Hall.
Half French, half German, Andre
was born in Berlin in April 1929;
his family fled to France just be-
fore the war, and brought him to
this country a year later.

The amazing thing about Andre’s
jazz talent is that his entire musi-
cal background was strictly classi-
cal. He studied under Mario Castel-
nuovo-Tedesco and Joseph Achron,
and was playing classical concerts
when he first ran into Art Ta-
tum’s record of Sweet Lorraine.

Within a couple of years, he had
become a rabid jazz fan, absorbing
the styles of Cole, Waller, Hines
and Wilson; at sixteen, he had
made his first records.

Things began to move rapidly.
Andre appeared in a series of
Frank Sinatra broadeasts, made
background recordings and even
wrote arrangements for M-G-M,
and wound up with a staff writing
job for that studio, a -position
which many men two or three times
his age would be glad to atain.

No less amazing is Andre’s rapid
Americanization. Though barely
half of his nineteen years have

heen spent in this country, he
speaks perfect English. He has the
poise and assurance, plus the gen-
eral intellectual outlook, of a man
many vears his senior:

Andre has branched out from
jazz into all forms of popular com-
mercial music, as you can tell
from his RCA Vietor Album, P-214,
which shows how he can combine
a good jazz beat with a semi-

“society” style.

Where does Andre go from here?
He has crammed into a period of
three or four years what would
normally be the lifetime span of
a successful musician’s career,

It remains to be seen whether he
can broaden his musical horizons
and outlive the sometimes tempo-
rary glory of a child prodigy.

One thing is certain: Andre's
case history proves once again, be-
_\nm] a .Gllnlinw r-f ||:il||||, l}|ul lhf-
traditional environment and back-
ground are not always essential to
the acquisition of a good jazz sense.

Whether you're a sixty-year-old
from New Orleans who can't read
music, or a sixteen-year-old from
Berlin  with complete academic
schooling, if you can listen to jazz
a few times and get the feeling
for it, you're in!
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AeDERN OCREEN - "Jou.‘ 1942

by leonard feather
**Highly Recommended-
“Recommended
No Stars: Average

FROM THE MOVIES

BORDERTOWN TRAILS -It's My Lazy Day: Vaughn
Monroe | Victor).

THE NIGHT HAS A THOUSAND EYES —iitls song:

Buddy Clark |Columbia),

PALEFACE -Buttons and Bows: *Dinah Shore
(Columbia): Gene Aulry |Columbia).
Is this o trend? Last month Vaughn Mon.
roe teamed with the Sons of the Plonsers'
for o Wastern musical sandwich called
ool Water; now comes Dinah Shore
ith her Happy V

p did in the picture,
e B«!oﬂhn.

Iz the Moment:

i "Jo Stofferd

& |Columbia);

3 George Poxion

[@ment wos originclly the
title of tha picture; it's siill the nome of
the principal song involved. There's
another very pleasant tune supposedly
from the same fiim—There's Something
About  Midmght, sung by Margarst
Whiting on Copitol—but | suspect it can
ba found on the cutting reom floor.

TWO GUYS FROM TEXAS —Every Doy | Love You
and There's Music In The Land: Horry
Jomes (Columbia).[See last month's list.)

HOT JAZZ

COUNT BASIE—Seventh Avenus Express (Vie-
for).

ARNETT cOBB —Cobb's Boogie [Apolin).

DIZZY GILLESPIE—"Manteca |Victor).

Bebop with o Cubge beat—aesciting.
BENNY GOODMAN SEXTET —Cherches {Capitol].
SY OLIVER —"Scoity (M.G-M].

An unusug! instrumentol—sounds like o

mixture of Duke Ellington ond Temmy

Dersey.

ALBUMS
BENNY GOODMAN-PEGGY LEE—"Eight tunes (Co-
lumbia).
Recordad around 1941-2 when Peggy wos
Benny's vocalist. For some odd reason
most of Peggy's best vocals flom that
peried (How Long Has This Been Go-
g On, The Lamp of Memory, sic,)
oren't included. 1t's siill niculcsronoﬂ?}!qi:.
KING COLE FOR KIDS—"Six sides [Cagitel).
The rxduliqhﬁ'ul children's album I've
h perfect gift for the young.
venir Album (Victar).
from Don't Fengg Me
0 Valley, A Gay Kan
her Republic sogebrush’

—
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That, says Count Basie, is the
prediction for American Hot Jaxz

By LEONARD FEATHER

S Count Basie put it to me the other day, “when a young jazz musician improvises a
chorus today his first thought is not *how hot can 1 get,” but rather, ‘how eool can 1
stay.” That’s why I say the trend in jazz from now on is fair and cooler.”
So there you have it. One of the greatest jazz musicians of all time predicts a trend.
Says the Count: “Sure I approve of the new developments in jazz. As a matter of fact the
trend toward ‘cool jazz’ has a lot to do with the influence of my star tenor man, Lester Young.
“Thousands of musicians are following the trend set by Lester. Whether they play tenor
*X, as he does, or not, they are getting away from the old mow-them-down style and are
«oving into Lester’s easy-going groove,” B

IN THe GRoovs *
oeT., 14%.

We asked the Count whether he
feels that his band shounld keep up
with the times or stay with the
traditional swing style of the late
1930's which he did so much to
estahlish.

“Well,” he replied, “I believe
there's room for everything in our
books. Naturally we still play a
lot of blues, for Jimmy Rushing’s
vocals and my own piano work: we

ikge that light, four-to-the-
Wsound we got with the

We try to keep in that

licre are new things

is here to stay, and I
¥ appreciate it,” added the

Count. “Seloists nowadays are more
inclined 1o lag a = b
the beat than he:
on it. Jazz is be
plicated, more su
all, who wants it to
ever?” >

So saying, the Cot
the bandstand, and fed |
through three minutes of modern
music that was certainly more cool
than hot. _

m. & 4 r

ing through :

ords for RCA Victor su s
latest, “Bye, Bve, Baby™ and

a Minute,” 20-3051.
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New York i september.

AZZEN HAR KOMMIT till Broad-

way med dunder och brak! Samtals-

dmnena i New Yorks musikvirld ua-
der de senaste veckorna har vasit den sensa-
tionella succé som Chatlie Venturas orkester
har gjort pd Royal Roost, och Billic Holiday
som slagit alla rekord i sitt forsta engage-
mang pd Broadwayteater plus Count Basies
orkester pd Strand.

For bara fi minader sedan sorjde jarzens
vinner Fifty Second Strects absoluta ddds-
fall som ett musikaliskt Mecka, Vid den
tiden birjude Royal Roost, en kycklingrestau-
rang alldeles wvid Broadway och Times
Square, sina firsta experiment med en jazz-
politik genom att flirst arrangera en blandad

mnooltﬁnuﬂcw\'mks't;ri}ﬁ;_

“rendezvous, en ahsolut favorit med inga ras-
fiirdomar vukzu bland musiker eller publik.
Platsen iir stirre, maten och betjiiningen bittee
iin ndgonstans pk sand Street, och for dem
som inte vill fita eller dricka finns en sirskild
sektion med platser som reserverats for lyss-
narna for 9o cents biljetten.

Det nuvarande programmet lanserar Ventu-

ras band, Tadd Damerons kvintett och Billy
Eckstine. Ventura har den mest framglogs-
rika lilla jazzgruppen sedan Eddie Heywood
slog igenom for fyra & scdan. Arrange
mangen har skrivits av pianisten, Roy Kral,
vars stimma blandas med Jjudet frin Jackic
Cain och de fyra blisarna, vilket ger ensem-
blépassagerna en unik vokal-instrumental ton-
firg. Detta ir bebop med en kommersicll,
acceptabel timbre, som kan s an pd icke

. Venturas tenorspel dir  cxciterande;  hans
barytonsolon dr till och med bittre, Ocksl
lanserad pd baryton dr Charles talangfulle
yngre broder Ben, De andra hornen dir Nor-
man Fay, trumpet, och Benny Green trom-
bone. Den senare, ende negern i gruppen, ic
ett fynd av Earl Hines, som firvinar alla
genom att inte kopiera vare sig Bill Harris
eller J. J. Johnson. Han har en originell stil
och ir en god all-round musiker.

Vad betriiffar Jackie Cain, den 19 dr gamla
flickan som Charlie hiirde 1 Chicago {or ndgra
minader sedan, si vill vi genast siga, att vi
spir henne en enastlende framtid. Inte sedan
Sarah Vaughan kom fram har det funnits en
shngerska med si frisk och tilltalande rist,
si naturlig kinsla fir jazzfrascring. Detta
betyder forstds, att forutom att hon perfekt
sjunger de orditsa bopnumren liter Jackic
Cain ockst enastiende i balladerna.

Jazzmusiker, som besokt the Roost i stora
skaror, dr inte bara entusiastiska for Jackie
utan ocksd fir en annan stor singare, som
lanseras samtidigt pd Roost som en attraktion
i octh for sig: Billy Eckstine. Favorit blund
andra slngare i genren, frin Louis Armstrong
till Frank Sinatra, men Eckstine iir indld bitt-
re i dag med en magnifikt rikt kvalitet i sin
rést och en kiinsla fiir frasering och harmoni-
viixlingar, som visa ha.ns skicklighet som mu-
siker (han dr mer dn kompetent bopsolist pl
ventilbasun).

Den alternerande orkestern pd Roost, ledd
av pianisten Tadd Dameron, spelar bop av en
mer konventionell' typ iin Venturas och i,
tyvirr, sammansatt av irrationella  musiker,
men man hijr ofta underbart inspirerade solon
av Fats Navarro och Allen Euger, som, niir
de iir som bist, nog iir de mest framstiende
stjirnor just nu pd respektive trumpet och
tenor. ‘

Bortsett frin Roost si iir det ett par andra
stillen i stan som bjuder pd en viss kvantitet
jazztalang. Helen Humes har eftertritit Ella
Fitzgerald pi Three Deuces, dir Gene Am-
mons band frin Chicago ocksi spelar. Am-
mons, son till boogie-woogie-pianisten Al
bert, har Gail Brookman pd trumpet och en
ganska god rytmscktion. Hans eget spel iir
bandets huvudattraktion. Det  alternerande
bandet lanserar George Shearing, som blivit
en riktig huspianist pi detta stille, och som
lanseras med Oscar Pettiford och Shelly
Manne,

Shelly skall férresten limna och ta en ovan-
lig liten grupp till Chicagos Blue Note —

f4 fﬁundm om ens nlgea.

Peggy Lee 0ch Dave Batbour har just slutat
pagemng pl Parameunt Theatte har:
alltjimt  fom  musiker  frin
ter att ackompanjers Peggy—

- pi klarinett och en rytmsektion.

Benny Gotdman har tillfilligtvis organiserat

sin scpun, for en dag, di han gjorde nlgr

V-Discs ﬂr armén. Leonard Dernatein, upp-

mirwd klassisk  kompositr och  dinie

e e —
- - -

Charles Venturas nya bopinfluerade orkester iir den stora
sensationen pi Royal Roost — nytt jazzstiille pd Broadwasy. Fl

nattklubben. Den skall ha tr¢ tromboner —
Bill Harris, Kai Winding och Eddic Bert —
och en rytmsektion.

Lester Young har dppnat pd Apollo bar,

Jdie Johnny Hodges grupp alltjimt spelar.

gent, har Overtalats att skrive o Dt £ -

for Woody Hermans orkoster, som skall
senteras pt Woodys forta Camenieiaies
konsert med sin  puvas b
glog i vir.
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Noody Hi @ Dizzy le trouvd un des endroits les J
du " Musicien de I'année"’, que jale vu depuls blen des ann T
musigque moderne, Clest le ¢ Roya st »,
sltuf ag cr:e:itr fse New-}'lurk'.: i Brog .._3:;
tre la 47 ot la 48 rues. Il es 1
R Wat-

/ ' ; lnncauia dumlu P'tu]scl;mﬂ Rrr:[:;ih 2alph 3
kins. Avee Monte ¥, ph, Ja me souviens,
ouvrit les premitres Kelly's Stables dans la 51¢
rue ¢n 1940, avee le grand orchestre de Haw-
kins, lorsque le « Bean » revint du continent.
C’est 14 gue se manifesta pour la premidre fois
Vintérét de Manhattan pour la musique moder-

ne. Depuis, Ralph et son acolyte Monte Kay

ont travaillé sans reliche & son développement.
ez Le Royal Roost présenta en juin le grand
orchestre de Dizzie Gillespie, avec¢ les petites

et g T e 5 T ST
Erand prétre du P. arma n de ¥
par Kenny CLARKE comprenait Shadow Wilson (drumes), Milt Jack-
=on (vibraphone), Kenny Hagood (vocal et pré-
sentation).

PARIS (Club Saint-Germain-des-Prés) — Duke Hiinglon Iis furent remplacés par les Metronome All
© semble

Stars et le sextette de Tadd Dameron. Les All
Stars comprenaient Erroll Garner (plano), Bill
Harris (trombone), Oscar Pettiford (basse),
Shelly Manne (drums), Red Rodney (trompet-
te), et Lucky Thompson (savo ténor) ; le grou-
pement de Dameron, Tadd  (piano), Kenny
Clarke (drums), Fats Navarro (trompette),
Curley Russell (basse), Allan Eager et Dexter
Gordon (saxos ténor).
Le 23 éumet. Monte Kay fit venir 1"incom-
parable Billy Eckstine et le groupement de
rlie Ventura, avee le sextette Tad Dame-
ron. Ce programme formidable a attiré des fou-
leg records. Billy Eckstine, entre parenthéses,
a4 battu le record des entrédes pavantes détenu
par Gillespie. La phrase clé jusqu'li mainte-
nant, e'est P.D.8,, ou places debout seulement.
Avee le Strand Theater, en face, ou jouent
Count Bagie, Billie Hollday, Strump et Strum-
Py et les deux Zephyrs, le Royal Roost, cen-
tre du be-hop, attire toute la foule apris le
spectacle et de temps en temps attire méme
tertaings des spectateurs. En descendant la rue,
au fameux restaurant Child's: la formation De
Parls, aves Wﬂglnlxr Parls, :
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*Recommended
No Stars: Average

FROM THE MOVIES

A SONG IS BORN—Siealing Apples: **Banny
Goodman [Capitol], A Song Was Born:
*Louis Armstrong [Victor). Daddy-O:
*Dinah Shere {Columbic}; *Pogs Cava-
naugh (Victor]. Blind Barnabas: *Gelden
Sate Quartet [Cc }. ?ing Homa: |
*Lionel Homg [Decca), *Benny Good-
man Sextet (Columbia). Redskin Rhumbas
*Charlie Barnet (National]. I'm Getting
Sentimental Over You: *Tommy Dorsey
chm].

you're & joxx fon, this department od-
vises you not to miss the picture, even
if it isn't Donny Koye's best ;
'HAS A THOUSAND EYES—title song: '@i:
(Mercury], Art Mooney (MGM).
: ond Bows: *Betty Rhodes
[Vhlnr}. Batty Garreft (MGM). ok
SO DEAR TO MY HEART—Lovender Blue: *Dinah
; Shnu [Columbio) ; Jack Smith and Clark
Sisters (Capital].
mmmmm‘?u—w The We
Jo Stafiord (Capitol): Dick
} ecca): Art Lund (MGM). W

COLEMAN mns_'Apﬂl In Paris (Viete

s i s v

l PIED PIPERS—*Harvest Moon |Capitol).
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bop
‘Newswreek dropped
state of the band
podman, the Swing
simistie. It was just
" as his fans and
cohorts b was heading for
semiretin g a big band, he
said, on record dates,
Otherwise, mcentrite on
a \I'l'l..l]l r as # classi-
p then begin-

Benny Goodman: He may not know what bop is. but his new band has it

ning in the band business Goodman saw
as a “good thing” (Newsweek, Dee, 30,
1946). “The bands were getting so much,”
he said, “you were scared to take it.”

But My, B:G. didn't stay semiretired.
Late last summer he started “just looking
around”—in Detroit, Cleveland. Philadel-
phia, and Chicago. He heard of a trumpet
man named Doug Mettomie in Salt Lake
City, There was a great tenor sax plaver,
Wardell Gray, on the Coast. He ran into
Buddy Greco and his trio in Philadelphia.
And so it went until Benny had a new
band. Its average age: about 23. Tried out
in Syracuse early this nmnlh it packed
them i at the Syracuse Hotel, and a
Goodman-financed junket returned jazz
critics to New York distinctly impressed.

Last week the new Goodman band
npaﬁed at the Paramount in New York.
As BiG. and his new boys entered, Stan
Kenton, king of “progressive jazz.” left—
wlth ‘the announcement that he was giv-
ing ‘band. He was, Kenton said,
goin __[1." devote his time to establishing
centers where the new music could be
listened to in peace and prosperity. Let
those wha wished to dance—dance. And
let those who wished to play for dancing
—play for dancing. But not Kenton.

That Man Again: This seemed to
NeEwsWEEK just the right time to drop
around and see Benny Goodman about
the band business again. Mr. B.C. was

—tg as relaxed as two years ago and

Newsweex -

MUSIC

Decermne L

11‘3

seemed ten vears younger. Asked about
Kenton's decision, the man with the clari-
net said: "1 figure it's every man for him-
self.” Asked about the band business, re-
puted to be tough geing right now, he
said: "It suits me fine. I'm not worried.
You just need youth, We started in 1936.
Ten years is a long time in our business.
A whole new generation has come up
since then.”

To that new generation, Goodman has
made & deep, sweeping bow. He and his
new aggregation are including “bop”™ in
their repertory—gugged up with the fast-

fading wniform of the bebop fraternity:
red berets, green-tinted, black-rimmed
glasses, and flowing polka-dot bow ties.
“1 still don’t know what bop is,” Benny
says, “and I do not believe anyone really
does; It's only good or bad music and call
mine bop or schmop, it’s good. These boys
have spirit. They're out to make a name,
and it's a combination of what thev do
and what I know.”

At its first Paramount performances the
new Goodman band did not have the kids
dancing in the aisles the way his famous
1936 combination did when swing came
into its own. But the new generation of
jazz addicts doesn’t carry on the way
voungsters did then. Tt listens—and talks
endlesslv. And it talks mostly about be-
bop, or bop as it is now generally called,
And it cannot understand why the rest of
the world thinks the new music sounds
like disjointed blasts of utter confusion.
Bop is the hair shirt with which it will
meet an atomic world.

What Is It? The Goodman bop has,
of course, already upset the purists. It is
intelligible to the uninitiated and hence
to be branded as “commercial.” But since
Goodman is a barometer in a business full
of sudden storms, the boppists and non-
boppists are making big news of his new
band and its flirtation with bebop. NEws-
wEEK therefore asked several of Manhat-
tan’s leading jazz critics (1) what they

_thought about the Goodman aggregation

and (2) what was their definition of bop,

ln.

: ¢ between thu and the
Gond!nan Band of 1936.” (ﬂ] 1'Bi:! LS
new trend in musie, but it’s saby.
Right now, it's wild, uncouth, and'dis-
cordant, but it will have an effect on the
future of jazz. o
» Hal Webman, Biltboard—{1) “It took
no less a figure than Benny Goodman . . .
who has constantly beén a of behg
old-fashioned . . . to dare to off a

Fopsle Phutos

new look in vaud band presentation.”

(2) “Defining bebop in three sentences

is eqguivalent to attempting to cram a

string bass fiddle into a violin case.”

» Jack Eagan, Down Beat—(1) “This isn’t

a bop outfit. He's using bop, but it’s not a

bop band. This is patterned along the

lines of the old Goodman band. It's good,

and it has the makings of a fine outfit.”

(2) “T'll string along with Dizzy's defini-

tion [Dizzy Gillespie, the goateed. trum-

pet-plaving pooh-bah of the bopsters]:

‘Bop is swing accented backwards’”

» Leonard Feather, Metronome—(1) “He

has made certain concessions to bop, but

he does not have a bop band. There are

really only two bop hands-—-’ﬂbo‘dy Her-

man and Dizzy Gillespie. But there’s

room at the top and I think there’s a place

for Goodman there. The band impressed
(2) “I've just written a 50,000-word

i)ool\ on bop. That’s the mﬂywa?you can

possibly describe it.”

» Bob Austin, The Cashbox—(1) “I'm nnt

too enthused about bop in its

state, but T like the way

it.” (2) “Bop is a new form of i

pression which allows a gré

individuality by the instrus

music has an excellent @

acceptance if given

dued approach.” :

» john Hammond, vica

cury Rec (:rrfq—-(l} :\u

27,714 8.

Hammond, John’s sister], 'm pre
When pi'aIed however, the
critic in Ha

has a wonderful ove St
weak in the r]'.ylhm secti

angers. doythis thing [bop
E:':ﬁ' ly Chico O'Fa

think, istone of the greatest talents to
come n’hng in years.
a colleetion of n.m%cntmg clichés,
peated ad infinitum.”

» (2) “To me, bnp is
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Bopera on Broadway

up bubbles

murk; aquarium.

- was drowned out

] guﬁng of six poker-

nd them, whe played

th loud, emotionless

iess out front sev-

eral hundred s crowded around

small tables, sto6d three deep at the bar,

or sat in straight-backed chairs in an up-

holstered bull pen.. On the mirror in the

far comer of the Royal Roost, foot-high

enamel letters spelled out ‘“Metropolitan
Bopera House. |

When Jackie Cain, the girl singer, had

released her last colorless bubble, and

Charlie Ventura's band had slid over its

last glissandg and flattened its last fifth,

serious busit
used to be.

Six months ago the ﬁ}ﬂ ﬁu(‘km
Roost was just another basement Broad-
way joint, specializing in Southern fries.
It enjoyed a brief notoriety last December
when it offered Margaret Truman $10,000
a week for a personal appearance and was
politely refused. A short time later it
dropped the “Chicken” and became the
country’s principal showcase for what its
earnest admirers call “progressive” music.

Beer from a Bottle. Bebop has been
around for seven or eight years, and some-
thing of a fad for two, but experts still

ver what it is, and whether it
v, oldtime Blues Singer
Aatly and hopefulh that

ony seems anarch’is 'repeated hear-
ings it becomes clear that the players
planned it that way. Duke Ellington, now
a disc jockey, has been kind; old Satchmo
Louis Armstrong, critical. The feud now
raging hetween partisans of the New Or-
leans school of jazz, who enjoy their
music, and the “progressives,” who seem to
undergo theirs, is reminiscent of 12th Cen-
tury theolog 'cn.l squabbles.

bop :
dud i,znt “eek it was

P11

The femmim: spectators gaped
igoungstsr named

inmed sometimes by a trio and by
a statuesque, tnlentedq’bkmde from
| Toronto named Terry Swope.

| Youll be hearing a lot
smgofthemwmmwbohwe
shaped  this

Ew YoRK STAR

theS

ﬂ:‘d plano:and Stardusi and the bop arrangement
s arrange-
ments, stood upm take a vocal, ofBackHomcInIndi a.

DEcamasg 12,

ﬂo«foragromv‘ : MMhersn

¢ "ai!}:gia:ded |

r P 5

t J= was able to teII methe
man in the band.
" he reflected,

I 9%F

=

l:xp-IOSIOnS ina t..enqr I'UT 1OUr WEeeKs,

Clique Club opened its :
mob in. Buddy Ri'ch, ommy Dorsey
alumnus and bop fellow traveler, shot
spectacular explosions from his drums,
and a velvet-skinned Negro named Sarah
Vaughan squeezed her tocthpaste-smnol.h
voice out amongst the customers, singing
in a style like a kazoo. In four other
cities, new-style nightclubs had opened,
with a no-dancing policy, and with bleach-
ers for serious listening.

In Manhattan, the Royal Roost, hoping
to heighten bebop's moral and mtellectua!
one, opened a milk bar for teen-agers in
the yellow leather corral, A learned study
of hcbop by Jazz Colummsl

un ~ AN 1, 1991,




EXPERT SAYS BOP WILL GIVE US GREAT MUSIC

$ MONEY, MONEY, MONEY $

(Continued from Poge 7)

As you moy have gothered, this
subject is o sore point with me, and
| hope that these words moy do o
lithe to concel out the harmfully
false impressions created by biased
treatment of bop in the non-musical
press.

A more direct way fo impress
newcomers, who have been misled
about bop, would be to buy them
the naw RCA Victor olbum enfitied,
tersely and cccurotely, BEBOP
P-226.

Having been fighting for the rec-
ognition of progressive jomx ever
since Dizy first began to create a
little stir olong 52nd Street around
1943, | was particularly happy to
help record, assemble and anno-
tate this album. | believe it's the
first really representative pockage
of its kind to be issued on o major
record lobel, though RCA Victor
pioneered early in 1945 by record-
‘ing an album thot was almest en-
tirely dedicated to bop, "(New
52nd Skreet Jauz, HJ-9).

Listening o this new album, you

't be able to tell whether the
mkiuns you're hearing wear
berets, glasses, goatees or just plain
business suits. You won't be able
fo hear whether they're colored or
white, Christian or Mohammedan,
nor will you be able to tell what
they eot, smoke, drink or do for
entertainment,

In Lucky Thompson's From Dixie-
land fo Bebop, the album's first,
side, you'll hear an omusing touch
of safire, in which a group of young,
modern musicians give their impres-
sion of the old, bygone music out
of which present-day joxz develop-
ed. In the all-stor sides by Col

In connection with the tremendoas sales racked up on the Hall

Sisters” recording of Money, Money, Money, Mr. Ralph Hellweg,

Manager of the Record Department of Midland Specialty Com-

pany in El Paso, Texas, receives a $300 war bond. J. W. Cocke,

RCA Victor regional manager presents the bond. On the right
is H. Jay Gaines, Sales Promotion Manager of Midland's.

RCA Victor Show GetsFace-Lifting

ONE of the greatest musical aggregations around today,
The Boston Pops Orchestra, headed by Arthur Fiedler,
has joined Robert Merrill on RCA Yictor's big NBC Program,
now heard at a new time, 5:30 P.M., ES.T. each Sunday.

giving us all a little glimpse of the
future — o future in which the best
characteristics of many musical cul-
tures may be combined, in which
music will be judged as music, and
not as jazz, Bebop, or by any other
synthetic title.

Hawkins, Kenny Clarke and their
respective groups, you'll hear the
man who, for my dough, is Dimy's
main rival in the jomz trumpet field
today, o gifted youngster from Key
West nomed Theodore (Fots) Na-
varro,

Finally, in the Dizzy Gillespie per-
formance of George Russell's Afro
Cubon drums suite Cubono Be ond
Cubano Bop you'll get an idea of
the kind of music that is beginning
to spring out of the bop movement,

8

M hile, the outhentic picture
of Bebop for anyone who cares fo
lock or listen, may be found in this
RCA Victor album. And I'd like

destly to ggest you watch
for o book called "Inside Bebop,”
which Jack Robbins will publish as

soon as | have the manuscript fin-

ished. And, most important of all
—next time you see one of those
phony bop stories in an cllegedly
reputable magazine or newspaper,
cancel your subscription and write
a letter of protest to the editor!

The Boston Pops, has proved it-
self tremendously populer aofter
three weeks running from its incep-
tion on December 12th.

The program has carried out one
of the basic aims laid down for it
by RCA Victor executives. That it
present music that is neither too
high-hat nor too smalltzy. 3

Radio critics the nation over
have acclaimed this show as one
of the best entertainment ventures
launched in years. Robert Merrill,
Metropolitan Baritone, makes an
amarzingly genial and engaging
emcee and announcer. As you
probably know, Merrill was once a
baseball player of some note.

As conductor, Arthur Fiedler has
proven himself o master of music
that sends Jitterbugs ond Long

Hairs alike.

IN THE CROOVE
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DAVE TOUGH EST !

par LEONARD FEATHER

Ly _ B

(Traduit par M. GHNASSIA)

Sulvant les morts tragiques de Stan
Hasselgard et de Chano Pozo Gonzalés.
~ le jazz perd un troisiéme grand musicien
en la personne de Dave Tough, vétéran
du jazz, considéré comme 1'un des plus
15:233 batteurs de tous les temps, et
é le 9 décembre dernier, i Newark,

New-Jersey. i l'ige de quarante ans.
puis plusieurs années, Dave était en
pit état. 11 fut hospitalisé le 8 octobre
i chez les Vétérans de Lyons, New-Jersey,
ol‘.( il fit la fierté et la joie de l'orchestre
de létablissement.

Dave était né en 1907, 4 Oak-Park, Illi-
nois, avait fait ses études a I'Institute
Lewis, oii il avait connu les musiciens de
1" « Austin High School » avec lesquels
1 fit ses débuts professionnels chez Husk
O’Ham (1925-26). En 1927, il était au Com-

menrcts Theatre avec Eddie Condon; I
nee suivante, vint en Europe avec Da:nny
Polo, puis, de retour aux Etats-Unis, tra-
vailla notamment avec Red Nichols.

. Aprés quelques années d'inactivité, il
¢ 5¢ remit a jouer chez Tommy Dorsey
- (1935), Bunny Berigan, Jack Teagarden,
~ Joe Hmasa, Charlie Spivak, Benny

‘Goodman et Artie Shaw avec lequel il

entra dans la marine en 1942, jouant avec

TUSNR. (orchestre plus connu sous le

nom d': A.rtle Shaw Rangers») et accom-

de longues tournées dans le Pa-
fique.

[l sera toujours trés amusant pour les

8 de Davy de se le rappeler, pesant

- & peine cent livres, nu comme un ver, i
- Vexamen physique de la Navy

- Ce fut aprés sa réforme, en 1944 durant

c

JAZ2 HeT

- UAN,- 1949

les dix-huit mols qu'il passa chez Woody
Herman, que Dave connut le plus grand
succés, jouant une section rythmigque qui
comprenalt Ralph Burns, Billy Bauer et
Chubby Jackson. Il monta des numéros
sensationnels dont on se souviendra long-
temps.

Pratiquement inactif pendant ces deux
derniéres années, on l'entendit pour la
derniére fois & New-York, dans le sextette
Charlie Ventura-Bill Harris, au Three
Deuces, au cours du printemps 1947.

Dave, qui était un des meilleurs déchif-
freurs que j'aie connu, fut victime d'un
lamentable complexe d'inférforité. Il ne
considérait aucun musicien qui ne pouvait
également écrire. Bt lui n'avait jamais eu
le loisir de le faire. C'était navrant de
I'entendre parler de cela. Dix jours avant
sa mort, il voulut savoir si j'avais une
affaire pour Ilui, et comme je lui deman-
dais s'il avait un matériel de batterie,
il dit : « Je ne veux pas jouer, je veux
écrire. »

Les funérailles eurent lieu 4 Newark, ol
Dave avait vécu avec sa femme ; le corps
sera transféré dans sa ville natale.

Mrs Dave Tough, de son nom de jeune

t '8, - était danseuse

. il y a douze ans.

. l'appelaient

X T Ave-

A Voua pouvez

aq de condo-

1 lui ypelleront que

Dave, ce gargon brillﬁnt- et adorable, avait
un gra.nd nombre d'amis de toutes natio-
nalités et pas un seul ennemi au monde,

- Bigger, Cheaper T¥ :‘ 3 _
Old Age Problem Probed;
New WNBC Family Serif:;

By PAUL DENIS

You will be getting more for -
television set this year.

Within two ef three months, 1
1finch table medel, for $495, and
for “about $100" and a1

TV manufacturers

“h_:n deelop

roof an-

”&ﬂy two an-

get accept

about 20

3 P_;ilot Candid

of Be Bop: Leon-

ard Feather, WMGM disc jock
(d.ally, 4 p.. m.], is running a con-

to the Chicago Rggn‘dL Table on

FRIDAY, NOVEMBER 18,

" y . :
ce Noise --
: By “78"

- It's half past the clock, so get your
of hock and let’s start to rock! Hope all you hipsters |
Freddie these nights—his stuff is fine as wine. And oW, 'l
the Nest comes Billy Williams with his “miserable program f '
able people.” And you got to hop to the bop on “Jazz at It's B
' Leonard Feather on WMGM, 10-10:30, Not only Is Len a g
but he writes for Metronome and is the composer of tunes like
for Jane" which is bopped so fine by seven men from the Ken -
He spins stuff like “Thelonious” by Thelonious Monk,

Miles Davis, “The Jaybird” by J. J. Johson, “Dameronia”
Dameron, “Dodo Blues” by Dodo Marmarosa, and “Go
Arnett Cobb. What ARE you talking about, “Corn on
such thing.

Fresh wax from F.R. this night brings Kenny B

“All the Things You Are” and “I Should Care” with The

1

first on anybody’s ether was “Algo Bueno” which means
Good. This and “Manteca,” also by Dizzy, Is sure to f
America on a Bop kick. Speaking of new issues, I v
ban will ever get straightened out. It doesn’t look like
much attention to James Caesar. .

Selling like mad is Jazz at the Philharmonic vql ;
“Perdido” with Hiinois, Flip Phillips, Bill Harris, nmﬁm
Jo Joues, Ray Brown, and Hank Jones. The Most!

Notice the new band at the “Pumpkin Jump?' Shor
boys did a fine job on “I Can’t Get Starced,” “Slow 3
Moonlight Serenade.” “September Song,” and “Jump)
The Mood” spelled sideways and played backwards).

* The kids that saw him at the Roost say that
forget Slim Jackson) is the finest. If you've heard
you know what I mean. Monday and Tuesday nights W
nie Tristano quintet, with Tadd Dameron alternstln;. %
man of showmen, Frankie Laine is now at the |
your chance, you ‘gpﬂ‘fhmial.ic aristocracts.

Modulating w"’the sWeet stuff, a fine new tune is
by Tommy Dorsey, Audrey Young on the voeal,
all his music makers to produce melodic “Until”

Baby™" nby Nat Cole should have been plugged a little

Breeze” (Dizzy) and “Snowfall” bring thoughts of ano
Billy E&kstein. the ecstatic oune, puts everything into

E 's your pleasure, treasure? Who's your favorite
__emﬂ!e vocalisi? male vocalist? Any hunk of "

wlt.h. the leader’s, the canary’s, the crooner's and your ;
it In the F‘lasHi.ngS mailbox: next to 107.
Well, Tul next issue, go to it, Abdab!

fhe;pmr LT Hiew Sqq..;‘




New York den 11 december,

Titt efter Stan Hasselgirds och  Chano
Pozos bortging gjorde jazzen sin tredje stora
forlust pi de senaste tre veckorna niir Dave
Tough, jazzpionjiir och ansedd som en av alla
tiders bista tramslagare, dog den ¢ decem-
ber i Newark, N. I. i en alder av 40 dr.

Dave hade varit mycket sjukliz under it-
skilliga dr och vid tiden fir hans bortging
var hin just ute frin Veterins' Hospital 1
Lyons, New Jersey, dit han hade forts den 8
oktober. Dave hade varit sjukhusorkesterns
stora stolthet,

Han var professionell musiker sedan 1925,
di han spelade runt Chicago med det s, k.
Austin  High School-ginget och vistades }
Europa frin 1928 till 1931, dir ban spelade
med Danny Polo och andra pionjirer. Efter
flera drs inaktivitet Aterfordes han till musi-
kea av Tommy Dorsey 1935 och spelade se-
nare med Bunay Berigan, Jack Teagarden,
Joe Marsali, Charlie Spivak, Benny Goodman
och Artie Shaw, med vilken han gick in § flot-
tan 1942 och spelade i en orkester som var

Benny Goodman iir nu i gang med sin

stora orkester — och tyeks gi mot sin
andra vir,

kind som Artie Shaw Rangers, som turncrade
i Stilla Havet i minga minader. Det har all-
tid varit en killa till forvining fir alla vin-
ner huc D.l\'y, som hnm‘t 'Yigde 43 kilo,
kunde godkinnas i likarundersokningen.

Det var efter det han fick avsked av hilso-
skiil 1944, under det 1%5 dr han spelade med
Woody Herman, som Dave nidde lingst. Haq
spelade di i en rytmsektion som hade Ralph
Burns, Billy Bauer och Chubby Jackson. Han
vann Esquires andra pris och otaliga andra
rostningar, Foga verksam under de scnashc
tvd dren hirde New York-borna honom sist
med Charles Ventura/Bill Harris sextett pi

Deuces viren 1947,

nlg:vc, som var en av de mest belista och
bildade musikemna, led av et fruktansvirt
minderviirdighetskomplex och en icke upp-
fylld dnskan att bli forfattare. Bara tio .da{;ar
fire hans dod, nir ban ville veta om jag
kunde skaffa honom ett jobb och jag frigade
om han hade ctt trumset, sade han: “Jag me-
nar inte att spela, jag menar att skriva.”

Begravningsceremonicrna avholls i Newark,
diir Dave hade bott med sin hustru, och krop-
pen skulle sindas till hemstaden, Oak Pn:h
1llinois. Mrs Tough, fidd Margarct Majores,
var dansds niir hon gifte sig med Dave for
tolv dr sedan och var kiind bland Toughs viin-
ner som "Casey”. Hennes adress iir 35 .Ches-

ter Avenue, Newark, New Jersey, och ni kan
vara forvissade om att det enklaste on:!_ av
hiilsning och medkiinsla kommer att h]n!pa
henne komma ihig, att Dave ha:c otaliga
inner och inte en oviin i hela virlden,
w;l;nnyGoodmaniriteraudilckm—:odx
King of Swing har blivit King of Bop. Fér
forsta gdngen efter tvil drs ﬁ[[Wragmhct
stir Benny dter ansikte mot ansikte med pu-
bliken med en stor, egen orkester. :
Benny har en hig uppfatining om sin aya
orkester — si hiig, att forra veckan betalade
han 1.500 dollars fir att hyra ett ﬂygglan uc“h
inbjuda 31 kritiker, agenter och tidningsmin
till Syracuse, dir han hade premiiir med ban-
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Amerikabrev Iran Leona

det under ett 5 dagars engagemang pl Syra-

cuse Hotel,

Nir vi satt och Iyssnade pi bandet insig jag
snart varfir han hade varit si angeliigen att
vi skulle hiira pi. Ungdomarna som tringdes
i rummet verkade mer intresserade att std och
lyssna pl musiken iin att dansa med sina part-
ners. Det var som att komma tillbaka till den
tiden, di Benny satte fart pd alla jitterbugs
1936 med det fitrsta swingbandet.

Orkestern, fastin bara en vecka gammal, it
anmirkningsviirt ren och hade en bra beat tack
vare rytsektionen sammansatt av Buddy Grece,
en talangfull ung bop-pianist som ocksi
sjunger bra ach skriver goda arrangemang, vi-
dare Frank Beecher gitare, Clyde Lombardi
bas och en fin ny trumslagare, Sonny Igoe,

Trumpetare lic Doug Mettome, en ungdom
frin Brooklyn som spelade med Tadd Dame-
ron pi Onyx forra dret och giorde plattor med
Allen Eager; vidare finns diir Howard Reich,
Al Stewart och Nick Trayis, Trombonister jir
Eddie Bert och Milt Bernhardt, bida firut
hos Kenton, samt George Monte. 1 saxsektio-
nea finnas Andy Cicalese och Mike Goldberg
altar, Eddie Wasserman och den fine Wardell

Gray tenorer och Larry Molinelli baryton, Det
finns ocksi en vokalgrupp kallad The Clari-
naders och en lovande singerska vid namn
Terry Swope, hustru il Woody Hermans
trombonist Farl Swope.

Orkestern spelar huvudsakligen i en modi-
fierad bop-stil, som tycks tillfredsstilla bide
boppare och antiboppare, i synnerhet som alla
de viktiga solisterna utom Benny sjilv spelar
i bebopstil.

Nir ni Liser detta fir dot goodmanska
giinget i New York pi Paramount T, catern.
Om Benny firblir allvarlig § sina planer och
hiller gruppen sysselsatt, borde han fl sin
stirsta succé pd Aratal, bide konstaitligt och
kommersiellt,

Chano Pozo, den kubanske musikern, vars
congonummer var ett populirt inslag i Gil-
lespies orkester, di denna turnerade ; Europa,
mitte en vildsam dod i gir kvill,

Chano  stod i en  bar Pl 110:e  gatan
Kol g 2o e repepmie s arn
sig om, avlossade fem skott mot honom.
Chano dog niistan omedelbart, Det var kint
att han med knapp nd undgick samma dde
for nigra dr sedan, di ctt forsok g:joidcs att
ta hans liv pd Cuba, diir han suttit i Fingelse,

Chano hade limnat Dizzys orkester fir ett
par veckor sedan cfter en disqyt med Gilles-
pie under engagemanget pd Royal Roost,

Den hiir veckan iir det bara tedkiga nyheter
Dexter Gordon, en av de ledande unga bn}')-
tenoristerna, en ging uppmiirksammad for sin
fysiska likhet med Joe Louis, fick ett t\-li iirs
straff fiir stold. Han hade varit stmffnil firut
med 3 minader fir ndgot Ar sedan fir nar-

issbruk.
kogzmmsh blev svirt skadad, di han
somnade in vid ratten hiromkvillen pl viig

hem frin Kentons nuvarande engagemang pi B

Paramount. Oscar Pettiford har vikarierat fir
honom i orkestern och gir utmirkta presta-
tioner.

Stan Kenton har dter tillkinnagett att han
upplser sin orkester efter engagemanget Pi
Patamount. Ovillig att spela fir dans och
olycklig att arbeta pd teatrarna, har han fun-
nit att det antal engagemang fir jazzkonserter
han har endast riicker att hillla orkestern sam-
man fyra minader om &rct. Stans idé E: nu
att firsika fi fram jazzhallar i ledande stider,
dir sidana band som Dizzy, Woody, Duke
och hans eget kan spela for publik, som verk-
ligen will lyssna pd musiken, ot

Det ir inte kiint hur linge det drjer innan
Kenton reorganiserar. Hans fysiska och ner-
viisa tillstind har piverkats av orkesterns
linga turné med one-nighters, Under tiden
verkar det ganska klart, att Pete Rug?lo, June
Christy och en grupp av omkring nio "Ken-

rd Feather

ton All Stars™ kommer att bookas som en of-

kester pd sidana stiillen som Royal Roost,

New York fick ett nyut jazzstille i gir
kvill nir Clique Club Gppnades pd Broad-
way i de lokaler som forut hetat Ebony. Sarah
Vaughan var engagerad som premiirattrak-
tion. Med bittre utseende och sjungande biitt-
re fin nigonsin, drog hon cn stor publik. Bud.
dy Rich' orkester var emellertid en stor he-
svikelse. Brassektionen ir stark ach ri och
hela orkestern spelar utan subtilitet. Jimmy
Giuffre, tenoristen, kompositéren av  “"Four
Brothers”, som lanserades si framghngsrikt av
Woody, it i orkestern men Samma artange-
mang, spelat av Rich, liter olika.

Den andra atteaktionen pi Clique it en
trio sammansatt ay George Shearing (nyligen
dterviind frin England), Oscar Pettiford (han
dubblerar  med Paramount)  och Kenny
"Kloop™ Clarke, den fiirste boptrumslagaren.
"Kloop™ ersatte J. €. Heard i denna trio.

Efter det att en process kommit upp be-
teiffande anvindandet ay Jimmie Luncefords
namn, etfar jag nu, att Ed Willcox, som mrs
Lunceford hade stimt, har hastigt bestimt ant
¢j anvinda Jimmies pamn i sin reklam och
under tiden har Joe Thomas, som hade med-
delat att ban skulle sluta med musiken fir
att bli begravningsentrepreniir, dndeat sig och
bygger en separat kombination i Kansas City
med mrs Luncefords vilsignelser och hennes
tillstind att begagna namnet Lunceford,

Tony Scott, talangfull ung klarinettist, Lar
ingdtt i Dave Marting krupp pd Cafe Society,
Eddie Durham, pionjirarrangiic och en ging
trombonist-gitarrist samt ledare av en flick-
orkester under en tid, it i Philadelphia och
forsbker organisera  dnnu en flickorkester.
Margic Hyams, som spelar fint piano och
vibcafon och som en ging var hos Woody
Herman har sin egen trio pd en restaurant
pi Times Square. Dave Tough iir mycket sjuk
igen, han har inte arbetat pi flera minader.

John Lewis, den fine arrangiren som  var
férut hos Gillespie och nu- spelar pianc hos
Illimisjnqwc.um:nlee_nmwm
skall ha premise pk Dicrys knsert pd Car
oegie Hall julkvilles
r:'l_ '_'_'Jl‘_ ':':

sin
Stan Kenton dmnar dter upplisa
stora orkester. Han vill bara spela kon-
serter — och engagemangen riicker
inte till

Artic Shaw, om vilken det surrat si minga
motsigande rykten, har gjort tillfilliga fram-
tridanden i vilbetalda radioutsindningar med
klassisk musik, han har spelat i stelkvartetter,
istillet fiir att fortsitta med sina orkester-
planer. Emellertid tros Walter Gilbert Fuller,
tidigare arrangdr hos Gillespie och nu hos
Woody Herman, hilla pi att utforma en ny
epertoar for Shaw. ,
rps:kc Ellington spelade sin sjitte drliga
Camegie Hall-konsert den a3 novcmbfr. Spe-
lande for stor publik och en betydligt mer
viilluppfostrad iin som dr wvanligt p.l jazzkon-
serter gav Duke en konsert, som gjorde bide
kritiker och publik belitoa.

Kvillens mest hinf
ska sent, nir Ben Wel
spelat ndgonting utom - Ktionsarbete, i
annonserades i ett solonummer, “How high
the moon”, Pupliken dotade naturligtvis en
sak i vanlig jumpstil, Men' cfter en intro.
duktion och en solokadens birjade Ben i eft
solo i ytterst lingsamt tempo och | sin mest
delikata melodiska stil. Det var en dramatiskt
och musikaliskt effcktiv idé, dven om effck-
ten drogs ned av de filjande refringerma 1+
hastigare tempo, i vilka Sonny Greers cym-
baler fullstindigt driinkte Bens solo.

Jimmy Hamilton var kanske den mest lan-
serade solisten under kvillen, bide i sektions-
arbete — som i den fortjusande
Lavender Mist”

igen

”]Jd}‘ of the
— och i solon pd klarinett

Duke Ellingtons senasfe konsert 1 Car-
negie Hall gjorde bade kritik och
publik belitna.

("The tattoed Bride”, ont lingt, nytt arbete)
och tenor ("Hi Ya Sue' ).

Kay Davis slog vildsamt, first med sin
bakom scenen sjungas “Creole Love Cull",
sedan framme vid miken sjungande den ultra-
sofistikerade sdngen av Billy Strayhorn ""Lush
Life”, ackompanjerad enbart av kompositdren.
Wendell Marshall, den nya basisten, som ar
kusin till framlidne Jimmy Blanton och bt
Blantons bas, linserades i “She wouldn't e
moved”, skriven av Luther Henderson.

Al Sears pseudo-spirituclly stil lanserades
I ¢tt original av Eilington vid namn “My
friend”; Al Killian spelade ndgra firvinans-
virt rena hiien toner Pl tumpet och komett
LY 'Qughta”, Dir var tvd nya melodier som

lanserade Carney och Hodges respektive, “Pa-
radise” och “Brows Hetty™, Jén senare minds -
e sentimentalisorsd oehmr bars B e

e v L .

. ias et eh
:::Mi& satir av Paul gh?mm syl
niska jazrera. T andra delen, som visade sil-
kontraster, fanns nigra inslag, av bebop. !.inh
visade ocksd ovintat framfitterna i R..\)' Nan-
ces trumpetsolo i "Creole Love Call” — av
alla stillen!

“Reminiscing in  tempo’ och i :
wrough the roof” spelades Ater, den forra nils-
tan i sin ursprungliga form, den senare lan-
serade Harold Baker, Killian och Frances
Williams.

Efter en ling och trdkig uppvisning av dA-
lig singsmak av Al Hibbler, och det sedvan-
liga pianopotpurrict av Ellington av schlager,
kom nigra fi oannonserade extranutnmer.
Tyree Glenn rullade fram s_in vibrafon 1
"Limehouse Blues™: Nance sjiing mll Ben
spelade i "Just a sittin® and a rm'kmm.‘ och
oundvikligen slutade konserten med "Trum-
pets no end". : :

Som alla konserter av Ellington var utfiiran-
det ojimnt och kunde ha behiivt lite mer
repetition men som helhet var det en excite-

*Tootin'

rande kvill. . ¥
Louis Armstrong kom med sin grupp ti

Apollo for en vecka, hans enda engagemang
i New York under denna sisong, undvr. vilken
han ocksi gjorde tvd televisionssindningar 1
Ed Sullivans och Eddie Condons shows. Arm-
strong-Teagardens duett i "Do you know
what it means to miss New Orleans” ir n{llt-
jimt det frimsta numret i en alltigenom for-
tjusande show.

Det gir alltjimt en miljon rykten om j:r‘.un-
mofonforbudet, Det ser ut som om inga
officiella inspelningar skulle figa rum under

1048.
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Page 2-- Leonard Feather on "How High the Moon®

Finally, on rriday; Feather will feature an assortment of the count-
less,disguised versions of the song that have appeared under numerous
other titles.
A total of thirty-five records of the song will be used in the
se of the week, and the contrasts in treatments will undoubted-
fascinating listening for jazz fans.

#it |
1/3/49




MURRAY HILL 8-1000

ONLY ONE SONG--BUT IT'S ONE WEEK LONG! LEONARD FEATHER
TO LAUNCH UNIQUE "HOW HIGH THE MOON" WEEK ON WMGM

A project that is certainly unique in radio history will get
under way on Monday, Jan. 10 at 4:00 P.M, on WMGM, when Leonard
Feather presents his daily record show, "Jazz At Its Best."

Starting on that day, every disc played on every one of his
programs for the entire week, Monday through Friday, will be a rec~
ording of "How High the Moon"-- and, adds Feather, it'1l be done
withput repeating a single recordt

oOn Monday, Feather will trace the history of the tune, showing

how it was written in 1940 as a conventional musical comedy song,
but was taken up later by Jazz musicians and still later became the
nation's No. 1 bebop hit and the veritable anthem of 52nd Street,
On Tueaday; Jan, 11, Morgan Lewis, who wrote the music eof the song;
will describe how he conceived the tune, and will comment on a
variety of piano recordings.

The Wednesday program will be devoted to some of the innumera~
ble records of the tune made at jam sessions and bebop concerts,
including excerpts from an entire album of "How High the Moon," is-
sued last year. Thursday, Jan. 13, will bring Nancy Hamilton to the
microphone to discuss the treatment of her lyrics on various vocal

versions byIElla Fitzgerald, June Christy, Anita O'Day and others.

(more)
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DUKE ELLINGTON AND HIS ORCHESIRA

CARNEGIE HALL, NEW YORK

Saturday Evening, November 13, 1948
at 8:30 o'clock
Notes on the Program

By LEONARD FEATHER
Jazz Critic and WMGM Disc Jockey

The sixth annual Carnegie Hall appearance of the Duke Ellington
orchestra marks the climax of a year that has been punctuated by unusual
events in the Ellington career.

As the year began, Duke made his long-delayed debut as a sponsored
radio artist; but he appeared without his orchestra, and in the capacity of
disc jockey rather than bandleader. Throughout 1948, the Ellington voice
has found its way daily into innumerable homes in dozens of cities and
towns; announcing the recorded music of artists far removed from jazz. Had
it not been for the flagrant racial discrimination that has prevented almost
all Negro artists from acquiring a radio sponsor, the Ellington orchestra
itself would have gained the advantages of this widespread publicity, many
years ago.

In April the orchestra was disbanded temporarily while its leader entered
the hospital for a major operation. Two months later, the Duke sailed for
Europe, making his fitst appearance across the Atlantic since 1939. He took
with him Ray Nance, violinist-trumpeter turned dancer, singer and enter-
tainer; and Kay Davis, currently the only girl violinist with the Duke.
Because of labor permit restrictions, the rest of the Ellington organization
remained in New York. Johnny Hodges, Tyree Glenn, Jimmy Hamilton,
Billy Strayhorn, Junior Raglin and Sonny Greer banded themselves into a
small improvising unit for a night club engagement during the maestro’s
absence.

When Ellington returned to this country to reassemble his band, there
were the perennial rumors of an upheaval, a personnel overhaul which as
usual failed to materialize. Only a few changes were made. A new bass
player joined the Ellingtonians. He is Wendell Marshall, young cousin of
the late Jimmy Blanton, whose work in revolutionizing modern bass tech-

-




nique and style was a highlight of the Ellington performances of 1939-42.
Marshall, incidentally, is using Blanton’s own bass, and is said to have in-
herited much of Jimmy's style as well as his instrument. At press time,
Quintin Jackson replaced Claude Jones in the trombone section and Ben
Webster, one of the truly great saxophonists linked with the Ellington saga,
made his long-awaited return to the band, bringing the saxophone section up
to six in number.

The Tattooed ’rldo

Described by the composer as a musical striptease, this is one of the most curious
pieces of program music ever delineated by the Duke. The story which it tells in
music involves a weekend honeymoon spent at a seaside resort by an energetic young
man and his bride. The young man apparently expends his energy through the
medium of long hikes along the boardwalk, liberal bouts of swimming and other
recreational activities, after which he returns home and goes to sleep exhausted.
After three nights of this sort of thing he declares that this is the best vacation he
has ever had. At this point we might insert a row of asterisks, which would be the
printed equivalent of Jimmy Hamilton's climactic long-held note on the clarinet,
indicating, that the husband has finally found out that his wife is tattooed.

Hi Ya Sue

One of the simpler but most delightful sides in the Columbia album entitled
“Mood Ellington” released a few months ago is this new treatment of the traditional
twelve-bar blues theme. As often happens with Ellington's works, Hi Ya Swe has
been expanded somewhat since the original version was recorded; it now features an
extension played on tenor saxophone by Ben Webster.

Reminiscing in Tempo

Originally recorded by the Ellington band in September 1935, on four ten-inch
sides, this was the first of Duke’s long works. It aroused considerable controversy
;mongd:emucsntheume,mpmdmdedmagnthsmmtpmfoundwck

Creole Love Call

In its original form, as recorded on Victor in 1927, this was a very simpl
on the basic harmonic patjern of the twelve-bar blues, with Rudy J
clarinet, and a wordless vocal by Adelaide Hall, the American
returned here after fifteen years in England. Creole Love Call
metamorphoses, usually with Harry Carney assuming the solo
mmmmmmmwm
original, Kay Davis sings some of the parts originally assigned to the clarinet.

-

Tootin' Through the Roof

mmﬂmnmisindmudntdwwwmfmtbempuig_
Stewart and Cootie Williams, and was recorded as“such in October 1939 on C
Stewart today has his own small band in the American Zone in Germany, and e
is leading a septet in this country. Thwrkhsbmmedmim&ew
mmhtmthemmofthemﬂuduulmdﬂnﬂux{m
pets No End).

Suddenly It Jumped

The belated release on RCA Victor of Ellington's Swddenly It Jumped features
Duke at the piano, with strong support by bassist Oscar Pettiford. Tonight the
bassist will be Wendell Marshall, formerly featured with the orchestra of Mercer
Ellington, son of the Duke,

Symphomaniac

This is inspired by a period that continues to linger on”since the great
Paul Whiteman days when Paul allegedly made jazz a lady. Everyone, in
trying to imitate him, gave music a very desperate symphonic build-up. A col-
loquial slang expression inspires the second half of this number: “"How
You Sound.”

Manhattan Murals

Acting Mayor Impellitteri gave a citation from the City of New York to
Duke Ellington in recognition of this composition and the original manu-
script was presented, in turn, to the city. As the Duke describes it, this is a
visit through the metropolis via Billy Strayhorn’s “A Train.”
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( ‘medingre” A éurory glance at
the might lead one to that
this was a sort of “evolution of bop”
album

Though it might be so considered in
one mm‘f thebmopenhxs side has a
smat two- as an
TS o <
g g g T g
furth . [ t

actually inn_er;y a collection of dif-

pers and the styles they pro-

Music Business - Feazupay, 1947,

feature the uni ' hythm
of the late qu; who,
Diz, stars on both sides. The
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stage, |
|

pol!wnmu-s) only to have winner Tadd
Dameron walk on instead of Sid.
® Some agent should have received
10 per cent for the behatted and coat-
ing crew which comstantly

what was toa GRS yt.l:mlt

Qutside of such other frivolities as
the last part of the Ventura group’s
numbers being spent with Feather and
the Carnegie hall representative pointing
to wrist watches and a tly argu-

ing vociferously, the major presentation
defect

was the s seating.

The Ellington concert here proved
conclusively that a jazz band to be
heard satisfactorily in Carnegie hall
must be tiered. Nobody bothered to
do this with Gillespie, the result was
once more the old familiar hash, Reeds

several | were lost in brass clamor, rhythm

introduction of Symphony
was to introduce a group of

sounded tubby and colorless.
Musically the highlights of the 21
numbers were Charlie Parker’s short

circu- ceived P rmd Smu Tndd Dsmmn’s
COII € 3
emotional

serious wrestle wi

His playing was geu.er than it often
been at these concerts with fuller

out set him off

better and
1 than it has in
owever, would be
reeds ¢

should take care to make something out
of the opportunity given them, -
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BORDERTOWN TRAILS -I1's My Lozy Di
Monros (Victor).

Is this @ frmd? Lml month Ve
roe teomed with the Sons of #
for o Western musicel sandy
Cool Water; now comes Di
with her Hoppy Volley Boys §
beush accom,
Burke with boots, soddles and
Bob Hope sings this one in the
longing for the goed old Eosl
the cement grows," Maoybe
treatment is more authentic, |
novelty we'll toke Dinah.
ROMANCE ON THE HIGH SEAS —It's Yo
One: *Deris Day |Columbio).
Love: Doris Doy ond Buddy Cle
e
alse several prmous m'mqs
songs. Im In Love is_the
“"happy ever; Doris grap
it odoquoiu , as she did in
with the cid hers of the Bosto
THAT LADY IN ERMINE —This Is the
*Tony Martin (Vicior); *Jo
{Capitol); Dinch Shore (G
Larry Clinton (Decca); Geas
(M-G-M). :
This Is The Momenl wos ofig
title of the picture: it's still the
the principal song i
oncther very plecsant tune
from the same film—There's
About Midnight, sung hy
Whiting on Copitol—but I's
be found on the culting room
TWO GUYS FROM TEXAS -—Euﬂ: Day
and There's Music In Tha Long
James (Columbia].{See losF'me

HOT JAZZ
COUNT BASIE—Seventh Avenue Exp

tor).

ARNETT coBB —Cobb's Boogia {Aﬂ&b]‘
DIZZY GILLESPIE—"Manteca t\‘"d’ ;
Bebop with o Cubon beot
SY OLIVER —*Scotty [M-G-M}.
An unusual instrumental—sou
mixture of Duke Ellington o
Dorsey.

lumbia}.
Rmrdod around 19
Benny's vocalul.

rnmf of Peggy'
pariod (How Lng Has T
g On, The Lamp of H Z
aren't included, It's still nicely ng
KING COLE FOR KIDS—"Six sides |Cag
The most delightful children’
heord—o perfect qi
ROY mm —Souvenir

noc;;s from Dnn’
I‘ ernando Valley, A
five other Republic ug :
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New York den 10 oktober,

AN SAVITT, DEN VALKANDE
viollntnten. lmmpoait&ran och ka-
® pellmiistaren, dog den 3 oktober
i hjimblédning ph véig till ett sjukhus

var han violinist vid Philadelp
foni-orkester. ; !

Savitt aterviinde t.lll Empa 1920 for
att studera dirigering under B‘ﬂqm
ner och Artur Rodzinski. Efter sin Ater-
komst till USA 1931 org‘&nilqnm hll.n
Savitt String Quartet, som :
Ide!phla-sﬁllskapeta gul -
Samma ar blev han musikchef pa en lo-
kal radiostation och kom diirigenom att
bilda sin egen orkester 1937.

1939 och 1040 hade Savitt en av lan-
dets mest populiira dansorkestrar, Nag-
ra av hans melodier, som "It's a won-
derful world” och "720 in the books”

Jan Savitt, populiir amerikansk kapell-
mllhreuodl ompoalﬂirhnvar endast 85

blev best sellers. Bland de vokalister
som blev populiira med hans orkester
var Bon Bon (tidigare med the Three
Keys) och Gloria de Haven, nu en le-
dande filmstjiirna.

Pa senare ir har Savilt dignat sig at
radioarbete, exempelvis som musikdi-
rektér for Louella Parsons show, och
turnerat landet runt med sin orkester.
Han hade ménga populiira plattor, forst
pA Decca och senare pa Victor,

Benny Goodman har nu birjat enga-
gera musiker for sin nya, stora orkes-
ter, och det verkar som om det skulle
bli hans mest moderna och tilltalande

kester hittills, Benny, vars attityd

ntemot bebop har foriindrats radikalt
der de senaste manaderna, har enga-
rat Tadd Dameron, tidigare Gillespies
rangdr, att skriva f6r orkestern. Tadd
xr uppskjutit sina planer pd att resa

1 Frankrike. Det finns god mdjlighet «

t Fats Navarro, enastiende boptrum-

stare som nu spelar med Tadds Sextett

& Royal Roost, ocksd skall spela hos
‘3enny. Wardell Gray, som spelade hos
Basie under dennes sejour pA Roost ny-

Savitt dar d d

Iazzen' erovrar televisionen

ligen, atergdr till Goodman, som ocksi
tiinker engagera en boppianist och and-
ra unga, modernt instilllda jazzmus’ker,
som har gjort intryck pA honom under
hans stkande efter talanger,

Tommy Dorsey hade premifr | fiorra
veckan pA Pennsylvania Hotel. Louis
Bellson har Aterviint efter en kort fran-
varo, och Charlie Shavers Hr alltjimt
lanserad. Under tiden planerar alltjiimt
Buddy De Franco, Dorseys forra kla-
rinettstjirna, att organisera egen or-
kpster fast det nu verkar som om han

forsbka en stor orkester istillet

~ John Kirby dbk upp pa Apollo Bar i
‘Harlem med en ny orkester, Buck Clay-
ton, som har gett upp sin egen oktett,
arbetar nu hos Kirby. Pete Clark spe-
lar alltjimt klarinett, Schubert Swan-
ton piano och Kelly Martin trummor.
Kirby har Svergett sin ursprungliga in-
strumentering; han lanserar nu en kom-
mersiellt viirdefull tenorsolist, George
Nicholas, istiillet fér en altsax.

Stan Hasselgard, Sveriges present till
amerikansk jazz, hade premiliv | forra
veckan pi Three Deuces med sin egen
kvartett. Denne unge Goodman-skydds-
ling, som kom hit fir bara ett ar sedan
fran Sverige, omger sin bopklarinett
med den excellente pianisten Gene di
Novi och gitarristen Chuck Wayne plus
Clyde Lombardi pA bas och Max
Roach’s superba trumslagning. Med
Hasselgard alternerar George Shearing-
Oscar Pettiford-J. C. Heard.

Dizzy Gmeaple har Aterviint till Royal
Roost med en orkester, som #Hr mer
kommersiell #in nagonsin, men alltjimt
myr.ket m mullkallzkt sett — i pau-

ger. Dlzhunummmterochm
tmmhnmr utom sig sjilv, och en av
trombonisterna dubblerar pa bastrum-
pet, Alla sektioner spela rent. Bandet
har ocksi en ny balladsdngare, Johnny
Williams, som férut var hos Earl Hines,
som absclut #r Overligsen de flesta
bandvokalister.

Artie Shaw har flugit till Kalifornien,
troligen for att dter birja med dans-
orkester. Han har varit pA framsidorna
igen med en stor skilsmissoskandal
frin sin sjitte fru, Kathleen Winsor,
Andra rykten har velat beriitta, att han
skulle resa ut p& en klassisk turné med
Ray Lev. Men det ser nu ut som siikert,
att han Aterviinder till jazzen.

Sarah Vaughan och Illinois Jacquets
orkester, med Jo Jones p&a trummor,
birjade en manads jazzkonsert-turné
tillsammans i veckan. J. J. Johnson,
bop-trombonist nr 1, skall snart sluta
hos Jacquet. New York har ett nytt eta-
blissemang for stjirnorkestrar, Avadon
Ballroom, diir Hal McIntyre just nu lan-
serar och diir Jerry Wald snart efter-
trdder. Minnen fran den gamla "Home
of Happy Feet'-tiden, dd Savoy Ball-
room i Harlem hade stora musikfcjder,
kommer snart att Ateruppsti en stn-
daglkvill dA flera orkestrar skall lanse-
ras: Charlie Venturas, Cootle Williams
och Lucky Millinders. Lucky skriver
just nu kontrakt med Vietor — i for-

Betr&tfande inspelningsférbudet finns
finnu inte nyheter att rapportera, fastiin
underhandlingar mellan parterna firbe-
redas, Massor med jazz kommer allt-

Amerikabrev Iran Leonard Feather

jimt ut pa de oberoende ctiketterna; de
sista utslippen #r ndgra goda Dixie-
land-sidor av Pecte Daily pa Jump, te-
nornummer av Morris Lane och Eddie
"Lockjaw" Davis pi Lenox, Norman
Granz' inspelningar med Flip Phillips,
Howard McGhee och Willie Smith pa
Mercury, och nfigra Safranski-sidor med
‘en Kentongrupp pa Atlantic.

Jazzen gjorde sin formella entré inom
televisionen nyligen, di Eddie Condon
bérjade en serie veckoprogram av
Dixicland-music. Den ursprungliga idén
var att goéra sindningen direkt fran
Condons klubb i Village, men tydligtvis
uppstod tekniska svarigheter och pro-
grammet gjordes fran televisionsstu-
dion.

Condon anviinder musiker som Billy
Butterfield, Peanuts Hucko och Ernie
Caceres, plus gistartister — bl. a. Hot
Lips Page och vokalisten Thelma Car-
penter. 1 den sista show'n, som Eder
korrespondent sig, fanns ocksi en lang
komisk sak av Mischa Auer, som spela-
de piano och holl en grapefruit i varje
hand samtidigt. Den andre pianisten —
utan grapefruits — var Joe Bushkin,

Joe Marsala och hans harp-spelande-
vokalist-hustru, Adele Girard, har ocksa
en televisions-show, men de anviindas
huvudsakligen som bakgrund fir singa-
re och andra artister. Ocksa flitig i te-
levision #ir Tony Mottola trio, lanseran-
de kapellmiistarens gitarr, Bill Cliftons

11

piano och Sid Weiss' bas, De ackompan-
jera siingare Johnny Desmond pd en
GBS-TV-show varje kvilll. Buddy Weed
och hans grammaofontrio frin MGM har
ocksii televisionsarbete,

Sarah Vaughan, Count Basie, Mary
Lou Willilams och andra stjirnor har

Duke Ellington har aterviint till Ame-

rika och ir redan ute pa turné. Hir

hiilsas han villkommen av Sy Oliver vid

en radiountsiindning. Tva villfidda gos-
sar, miste man siiga,

gjort giistframtriidanden pd nigra av
de stora televisfenssiindningarna.

Stan Kenton's orkester spelade tva
framghngsrika kviillar pad Carnegie Hall
nyligen och hade nistan fulsatt bada
kvilllarna, Som. en eftergift it de fans
som klagar Uver friinvaron av solon, lit
Kenton atta av sina musiker sliippa sig
lisa | en jamsession pA "Tea for two".
Lanserade bley bl a. Art Pepper alto,
Bob Cooper tenor, Conte Candoli (som
var | Sverige med Chubby Jackson)
trumpet, en ny trombonist frin Detroit
vid namn Parky Groat och rytmsektio-
nen med Kentons nye trumslagare Irv
Kluger.




MURRAY HILL 8-1000

SARAH VAUGHAN, NEW WMGM FEATURE, NAMED TOP BE-BOP VOCALIST;GILLESPIE,
VENTURA BANDS; ECKSTINE HONORED IN POLL ON NEW JAZZ BY CRITIC FEATHER

Sarah Vaughan, who this week initiated a Wednesday through
Sunday song show over WMGCM, was named top be-bop gal vocalist in
the first radio poll of modern jazz, jazz critic Leonard Feather
today announced on his "Jazz at If.s Best" program over WMGM.

Along with Miss Vaughan, who will be heard over WMGM at 8:45
to 9 P.M. Wednesday through Saturday (Sunday: 10:45 - 11:00 P.M.)
from the Clique Club, Billy Eckstine was singled out by listeners
for vocal accomplishments. Dizzy Gillespie walked away with double
honors with an overwhelming number of listeners naming Dizzy No. 1
trumpet man and his orchestra the No. 1 big band; Leonard Feather

disclosed. Other winners were Charlie Parker for alto sax; Charlie

Ventura, a double winner for best tenor sax and best small band;
Kai Winding, trombone; Milton Jackson, vibraharp; Tad Dameron,
double winner as arranger and pianist; Billy Bauer, guitar; Chubby
Jaokson; bass; and Max Roach, drums.

They will receive awards at an all-star Carnegie Hall concert
on Christmas night, at which time Gillespie and his band will give
the world premiere of his "Rhumbop Concerto" and several other
works now being written especially for the concert.

e 12/9/48

WMGM WMGM—FM
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Ben Webster ater hos Duke
Woody Herman oévertar Chubbys stjdrnor
Amerikabrev fran Leonard Feather

New York den 5 november

ET KOM STORA NYHETER

fér jazzviinnerna den hir

veckan, nilr det bekantgjordes
att Woody Hermans orkester skall sla
sig tillsamman med King Cole trio un-
der en konsertturné under tva eller tre
veckor, som skall bérja p& nyfret.

Hermans grupp har blivit samtals-
imnet i New York sedan premifiren i
forra veckan pA Royal Roost och de
flesta musiker fastslir, att det #ér den
bista moderna jazzorkestern i landet
i dag. Av en tillfillighet och mycket for
sent har Columbia beslutat sig for att
utge de sista inspelningarna, som Her-
man gjorde med sin nu historiska or-
kester av 1946, niimligen Ralph Burns'
langa stycke "Summer Sequence” och
"Lady McGowan's Dream".

Irving Markowitz i Woodys trumpet-
sektion Hr en av de forsta jazzstjiir-
norna, som drabbats av de nya inkallel-
serna for min upp till 25 Ar. Under ti-
den kommer troligen hans plats i ban-
det att handhas av Red Rodney.

Glada tidender for Ellingtons viinner:
Ben Webster har Aterviint till faders-
huset. Sedan han limnade Duke for fem
4r sedan har Ben och orkestern bibehal-
lit en varm viinskap och Ben ville all-
tid vara med, sh fort orkestern kom till
stan. I forra veckan rdkade han befinna
sig | Washington niir Club Duke Elling-
ton Oppnades och nagra dagar senare
hade Duke bestiimt sig {6r att utdka sin
saxsektion till sex for att Ben skulle fa
plats. Jimmy Hamilton kommer hiidan-
efter att barn spela klarinett och Al
‘Sears kommer att dela pi tenorsolona.

"Sir Charles” Thompson, uppmiirk-
sammad pianist, arrangtr och komposi-
tor vars melodi "Robbins Nest” hade
stor framgéng i fjol, har bildat sin egen
lilla orkester. Med honom #Hr trumpeta-
ren Idrees Suliman (férut kiind som
Leonard Graham —— i{innu en av de bop-
musiker som har Svergtt till muham-
medanismen), Bob Dorsey och George

och mer behdver jag knappast siiga,
Biist tycker jag om "Milk cow Blues"”.

Sidney Bechet skall fa avsluta detta
urval med "Blues horizon” och "Musk-
rat ramble”. Med sig har han sina Blue
Note Jazz Men, Sidney De Paris trum-
pet, Vie Dickenson trompone, Art Ho-
des piano, Pops Foster bas och Manzie
Johnson trummor, "Blue horizon" fr ett
‘klarinettsolo fran bérjan till slut, ett
solo av siillsynt majestiit och resning.
Ingen annan nu levande musiker skulle
kunna prestera nagot av sid djup och
milktig verkan. Bechets geni star ingens
efter.

I "Muskrat ramble" ligger tyngd-
_ punkten pd ensembledriven som #Hr
magnifik, medan solisterna Dickenson,
Bechet och De Paris kanske inte nar
upp till sina stérsta hojder.

For att till sist aterknyta till gamle
Tantalos igen, s& #ir naturligtvis inte
heller de hiir skivorna sa litta att fa
tag i fven om de funnits i vissa affiirer.
Jag ska emellertid ge er det lilla hop-
pet, att de ofta finns i privatsamlares
utférsiiljningslistor, sa alldeles omdjligt
skall det viil inte vara,

"Big Nick” Nicholas, tenorer; John Col-
lins, den utmiirkte gitarristen som var
med Slam Stewart; Butch Ballard,
trumslagare fran Cootie Williams och
en basist, Sir Charles har haft flera
framgéngsrika plattor under eget namn
pia Apollo. Tills nyligen spelade han
piano med Illinois Jacquet, hans plats
dir Overtogs av John Lewis, som var i
Europa med Dizzy Gillespie férra varen.
Broadway har fatt en ny danssalong,
Carnival, férut nattklubb, och den &pp-
nades for dans i forra veckan och skall
ha kiinda orkestrar. Birjan gires med
Louis Prima. Charlic Barnet, som iir
i New York nu och bildar en ny orkes-
ter, kommer mdjligen att efterfdlja
Prima och sedan kommer Gene Krupa
och Benny Goodman. Priset for hela
kviillen #r en dollar per person — mind-
re in kostnaden fir en smbrgas under
forra epoken di man hade underhill-
ning av Milton Berle, Olsen and John-
son, George Jessel och liknande.
Primas band alternerar med Luis de
Lano's Latin American orkester. Nu for
tiden dr det omdojligt att ha en dans-
salong utan att bjuda pa ett rumbaband.
Buddy de Franco, som just nu leder
fore Benny Goodman i klarinettavdel-
ningen i Metronomes favoritréstning,
kommer absolut att fA en egen stor
orkester och dess impressario blir Wil-
lard Alexander, som ocksd handhar
Dizzy Gillespie, Vaughn och Ray
MecKinley. Buddy kommer dirfér inte
att ingd i Norman Granz' nya "Jazz at
the Philharmonic” konsertturné, som
biérjar en ny turné i veckan genom att
gora ett framtriidande pd Carnegie Hall,
Gruppen lanserar Coleman Hawkins,
Flip Phillips, C.‘harlle Parker, Al Halg,

Den hiir bilden har vi fatt frin Tompa

Jahn. Den visar Teddy Wilson pa en

nattklubb och herrn till viinster iir

anonym men lLir vara representant for
eft grammofonbolag.

Johnny Hodges och Al Hibbler pAstar
att en historia, nyligen publicerad av
Dave "Dyspepsia” Dexter, att de skulle
dppna pa Cricket Club i Los Angeles
denna ménad #Hir osann. Hodges sliger
att han inte har ndgra tankar pa att
liimna Ellington. Rykten av detta slag
har flédat under atskilliga ar, men det
dr hogeligen otroligt att Hodges (kiind
som "Rabbit" bland viinnerna) kommer
att uppge sikerheten i sitt 20 ir gamla
engagemang hos Ellington och ge sig
in i de besviirligheter som just nu domi-
nerar musikbranschen.

Artie Shaws planer pd ny orkester
ir alltjimt obeslutna trots att han en-
gagerat Walter Fuller, som férut var
hos Dizzy, att skriva arrangemang fir
honom, Artie bestkte Royal Roost vid
flera tillféillen nu senast och har blivit
intresserad i bebop. A andra sidan har

=

forut i Mercer (Dukes g ) Ellln&tbbl

band.

TvA nya jazzbicker har kommit ut.
Den ena lr "Jazz — a People's Music”,
skriven av Sidney Finkelstein, forut
musik- och litteraturkritiker i kommu-
nisttidningen New Massges., Den andra
boken dir "Trumpet on the Wing", en
liitt och sjilvbiografisk bok av Wingy
Manone, men det dir en l0st samman-
fogad serie minnen och anekdoter,

Jo, jag glomde att siiga, att Lou
Levy, som var med Chubby i Sverige,
ocksd ingAtt tillsammans med Chubby
i Woody Hermans orkester, och rytm-
sektionen liter nu underbart, inte minst
tack wvare trumslagaren Don Lamonds
utstikta arbete, Bill Harris pd trombone

Duke Ellington gir en radloufsiindning enbart med nagra av sina solister. Vi

igenkiinner fr. v. Duke, Billy Strayhorn, Junior Raglin, Lawrence Brown. Tyree
Glenn, Harry Carney och Joya Sherrill.

Buddy Rich beslutat sig for att vrida
klockan tillbaka; han vill kasta ut alla
sina moderna arrangemang och har en-
gagerat Sy Oliver att skriva arrange-

pren'dur ph mntm E] Pla.yhom. en natt-
klubb i Harlem som skites av Teddy
Hill och som péastas vara bebop-musi-
kens fodelseplats. Atlantic Records har
engagerat Vernon Duke, den framsti-
ende kompositbren av klassiska ting sé-
viil som populiira, att dirigera en ny
serie inspelningar med klassisk musik.
Praktiskt taget alla bolag arbeta nu
under den hypotesen att inspelningsfor-
budet niir som helst skall upphiira, ett
hopp som blivit betydligt ljusare i och
med att president Truman Atervaldes.

Bildandet av en ny 13 mans orkester
under ledning av veteranen Earl Hines
fir ocksi en nyhet. Earl slutade med sin
stora orkester i fjol for att ingd i Louis
Armstrongs stjidrngrupp, men med den-
na nya orkester kommer han mijligen
bli i stdnd att handha biigge jobben.

Joe Garland, kiénd tenorsax och
arrangbr och biist kind fér sin "In the
mood"”, blir assistent 4t Hines. Samma
jobb hade han hos Louis Armstrong
for dtskilliga ar sedan.

Mickey Scrima, kiind trumslagare och
biist kind for sitt engagemang hos
Harry James fréan 1939 till 1943, och
senare med Charlie Barnet, arresterades
i forra veckan tillsammans med Atskil-
liga andra misstiinkta och anklagades
for att ha s4lt marijuana och morfin
till hogskoleungdomar. Dérrvakten pa
nattklubben dir Scrima ledde sin egen
orkester arresterades ocksi.

Wendel Marshall, en kusin till fram-
lidne Jimmy Blanton, har ingatt |
Ellingtons orkester p4 bas, Han var

lir linnu en av de gamla, som aterghtt,
och Terry Gibbs, vibrafonisten, har
ocksdt hamnat hogs Woody.

Sidney Bechet, vars trio nu spelar pa
Bgvuu pa. Bﬂnd Street, awrﬂgar ﬂ..

framtrifidanden pa sistone i Condons
televisions-show.,

Duke Ellingtons sjiitte Arliga konsert
P& Carnegie Hall figer ram denh 13 no-
vember.
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ORKESTER DUBBELNUMMER:

People will say we're in love.

Out of my dreams

3: 75

Oh, what a beautiful morning

The surrey with the fringe on top
3:75

i originalarr. av
Jack Mason och Dave Foster

Desgsutom:

Pianopotpourrl, fyra
separatutgivningar

och fullstindigt piano-partitur

NILS-GEORGS
Musikforlags A.-B.
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Nous avons adressé, & ume tremtaine de ! s umdu monde dithn.le}:m
Referendum. Dix-huolt, représentant huit nations, m > ;mu; . hdnu-“ b
commentaires que nous avions également sollicités. @ twlur expressio remerciemen
almable collaboration & une enquéte dont In portée int appera A personoe. i :

Certains de nos corr jants ont donné A leur répe & ml,qdnénmq'el::emé.‘q:e: F:trnm e
n'en donnera que plus de diversité A ecette consultation, dont lo succés montre assez lo renem <

Los textes américains, anglais et snddols ont &té tradults par Msurice Ghnassia.
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JELLY-ROLL xon’ro\r
BESSIE SMITH
CHARLIE PARKER

F. Voc.: Billie Hol'day ECa Fitzgerald Saray Vaughan.
Orch. : Woody Heirman, Duke Ellington Dizzy Gillesp.a.

C.nj granies f'gures du jazz : Duke Ell ngton Louis Armsirongs
Benay Goodman, Art Tatum, Cha lie Parz.r. &

1l est excessivement difficile de sélectionner trois musiclens wv
chnque instrument.

Ces derniéres années, le jazz a beaucoup transformé cenx de ces
musiciens qul résistaicnt autrefois & I'évolution, profondément borm&‘
qu'lls étaient au goht de Vimprovisation standard,

Pour moi, l'artiste le plus inspiré aujourd’hul est Charlie Parker.
Tous les autres, et quel que soit leur instrument, doivent étre jugés
par rapport aux conceptions de « Bird ». A ce titre, par exemple, j'al
laissé vide In troisitme colonne des vibraphonistes, parce que, partant
de Bird, il n* ¥ en a que deénx qui penvent étre considérés, Par allleurs,
J'al inecl musici de la vieille éeole, tels gue Benny Carter,
MHarry Ctmey ct Benny Goodman, parce que leurs idées sont si mélo-
diques et si superbement exéentées que ees qualités seules Justifient
leur Inclusion. De méme pour IRay Nanee, sl étrange que cels puisse
paraitre, en tant que trompette et violon.

Quand il le veut, Ray peut oublier les Jenx de scéne et jouer du
grand jazz dans quelque style que ce soit, allant du «swing » an
« bop ».

Je suis embarrassé chez les saxos ténors et les guitares pour en
extirper trois noms, Je citerai pour exemple les trois Jeunes ténors de
Woody Herman, Stan Getz, Zoot Simms et Al. Cohen qui sont bourrés
de talent.

30 dois ajouter que, par suite du manque d’nretlnrmnll. .y a

p de masici que je n'ai pas ent cotte
qn'na ne vinrent pas & New-York. et eeel élimine parmi enx lu plus
grands noms de I'Ouest pour lesquels j'aurais aimé voter.

Douhit.h-n‘qanvmmtwhuﬂlmdhvudnhdin
quelques mots sur nouveaux venus.

Lee Konitz est un jeune alto qui &tudia et travaills avec Lennie
Tristano. Cest le alto moderne qui, & ma connalssance, ne co
pas « Bird s, Il a norité excellente et un style de haute qualité.
Vous nouvez t'nlr hllrlc idée de son talent par 1"« Ant) ]
de Tho-phill.

Tommy Turk est un nouvesu trombone de Pitt
quelques mlg_s Norman Granz ; de méme qwq
(qui est chez irlie Ventura), il joue dans un styl

original sans

upler J. —.‘I‘._ Johnsom ou Bill Iarris, comme beauco “trombones
_ 5 8l les arrangeurs devaient étre inclus rendum ;

s cas, je fus frappé par les arrangeme e Walter

iy Giunffre, Sho-ty Rogers, Tadd Dameron, Ralph

ent, Duke Ellington.




Monzad oStrsed
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agree on the importance of bebop as a
|' serious contribution to modern Ameri-
can music.. You limited this aspect of
the subject to a few lines, apparently
feeling that some better purpose could
be served by discussing goatees and
berets. Charlie Parker, whom many
musicians consider the greatest impro-
vising genius in jazz today, was not
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Jazzens framsta kvinna

Mary Lou Williams ar en radikal
- och inte bara inom musiken

ARY LOU WILLIAMS ir
internationellt kiind som viirl-
dens friimsta kvinnliga jazz-
musiker. Det skulle dock vara mer limpligt
att helt enkelt kalla henne for en framstiende
musiker; ty det finns inte stdrre anledning att

reste pd turné 1036 efter det han haft jiitte-
framgdng med grammofoninspelningen "Until
the real thing comes along”, sjungen av fram-
lidne Pha Terrell, som firde fram orkestern
till en av de frimsta platserna.

Under sina firsta ir med Kirk lirde sig

Mary Lou Williams férsvarar sin plats i vilken manlig orkester som helst och
endast en ging har hon gjort Inspelningar med kvinnliga musiker — som hiir pi
bilden. Fr. v. Mary Lou, Bridget O'Flynn, Mary Osborne, Bea Taylor
och Marjori Hyams.

hysa konsfirdomar in rasférdomar och sidana
uttryck som “inte ddligt for en flicka" ir
absolut firkastliga niic man skall beskriva en
artists prestationer,

Lyckligtvis har Mary Lou under stirre de-
len av sin karriir inte lanserats eller behand-
lats som kvinnlig musiker. Under 12 &r av sitt
liv, frin 1929 till 1941, var hon medlem i en
orkester med bara miin, Andy Kirks. Inte
forriin Mary Lou skrev ett inspelningskon-
trakt med Victor 1 fjol sammansatte hon cn
hel damorkester fir en skivinspelning och di
endast diirfor att det rikade finnas nigra ena-
stiende kvinnliga musiker, som fortjinade ctt
allmiint erkiinnande.

Fidd Mary Lou Winn, andra bamnet i en
flock av elva syskon, vixte Mary Lou upp
i Pittsburgh. Hennes moder spelade orgel och
familjen wviintade, att Mary Lou skulle igna
sin tid &t klassisk musik. Men allt efter som
hon fick hira mer och mer jazz spelad av
lokala musiker och gistande stjirnor kom
hennes intresse att gradvis Gverflyttas till po-
pulirmusiken. Vid x4 drs dlder tillbragte hon
en sommarferie, forsedd med en ildre cha-
perone, med att ackompanjera en vaudevillakt.

Hennes verkliga professionella karriir bor-
jade inte lingt efter, niir hon ingick i Johnny
Williams orkester och blev saxofonisten-
kapellmiistarens unga brud. Senare ingick bida
i Andy Kirks orkester och arbetade med ho-
nom, huvudsakligen i Kansas City, innan Kirk

Tink pd
pappershristen

Prenumerera E ESTRAD

Mary Lou en massa om musik och blev en
talangfull och flitig arrangdr. Hoa gjorde
ocksi sina forsta soloplattor, nir det gamla
Brunswickbolaget forde en portabel inspel-
ningsapparat till Kunsas City. Hon gjorde di
de tvd sidorna "Night Life” och "Drag 'Em",
som Aterutgavs bara for ndgra ir sedan,

Nigra av de nummer som skrevs och arran-
gerades av Mary Lou under sina &r i Kirks
band ha blivit dyrgripar for kollektérerna, De
flesta av dem fanns i Decca-katalogen men
ir inte lingre tillgingliga: “"Big Jim Blues”,
“Mary's Idea”, "Toadie Toddle”, "Walkin'
and Swingin' ", "Bearcat Shuffle”, oclv nigra
med text for att de skulle bli nationellt popu-
lira — "“"What's your story morning glory”
och "Little Joe from Chicago™.

Efter det dessa plattor hade viickt uppseende
bland musiker birjade kompositéren fi er-
bjudanden att skriva for andra band. Hon
skrev ndgra saker for Benny Goodmans reper-
toar, mest uppmiirksammad av dem blev "Roll
'Em"”, ett av de forsta forsoken att skriva
boogie-woogie for hel orkester, och “Camsl
Hop"”. Bob Crosby dvergav sin Dixielandstil
tillriickligt linge for att kunna lansera nigra

- av Mary Lou’s moderna jazzidéer.

1941 hade Mary Lou fitt nog av turneran-
det och, som s& minga musiker gir forr eller
senare, beslit sig for att sld sig ned och arbeta
i New York. Harold Baker, den briljante
trumpetaren hos Duke Ellington, blev hennes
andre man, och hon var si ofta i niitheten av
Dukes band att ndgra av hennes alster oemot-
stindligt letade sig in i dess repertoar. Ett av
de biist kinda var ett arrangemang som bir-
jade med "Blue Skies”, men som under dren
och i hiinderna pd Dukes musiker undergitt
si minga forindringar att det nu iir kiint som
"Trumpet no end”, en solosak for fem av de
sex trumpetarna.

Under en tid hade Mary Lou i en liten or-
kester, med vilken hon spelade sitt enda jobb
pd sand Street som ledare, pd Kelly's Stable.
En generdsare skord av berdm och pengar
skiinkte henne de linga gistspelen pi de tvd

Cafe Society, dir hon arbetade som single.
Under dessa engagemang fick Mary Lou en
bredare publik utanfor jazzfans som dittills
hade utgjort hennes enda beundrare, Folk som
inte visste nigonting om jazz blev firtjusta
i hennes originella idéer, hennes lugna trygg-
het vid tangentbordet, och till och med i hen-
nes enda singinslag i ndgon platta, det egna
lilla numret som hette “You know baby".

Mary Lou hade under drens lopp blivit
socialt ‘ansvarsmedveten. Hon avbrit sin vis-
telse i New York for att resa pi tumné i en
kampanj for Roosevelt 1944. Med sig pl
denna resa hade hon trumpetaren Bill Cole-
man och Al Hall. Denna trio gjorde ctt al-
bum pd sex sidor for Asch, som visade hen-
nes forvinansvirda uppfinningsrikedom att fi
ut maximum av en liten kombination genom
intrikata miniatyrarrangemang.

Under de sista &ren har Mary Lou blivit
kind som boogie-woogicpianist — inte pi
grund av egen dnskan utan dirfor att boogie-
woogie hade blivit nigot av en kult och diir-
for att hon spelade stilen renare och intressan-
tare iin de flesta av de berdmda exponenterna.
En av hennes storsta succéer blev kompositio-
nen "Froggy Bottom™, som alltjimt efterfrd-
gas. Men Mary Lou hade ambitioner som
striickte sig utanfér boogie-woogies begriins.
ningar och i birjan av 1046 presenterade hon
ett 12 delars semiklassiskt arbete, som kalla-
des “The Zodiac Suite”, som hon utfiirde pd
en konsert i Town Hall, ackompanjerad av
en speciell grupp med steikar, fir vilken en
talangfull arrangirsviin, Milton Orent, sam-
arbetade med henne ifriga om arrangemanget.
Sviten inspelades i tvd album som pianosolon
pi Asch. Samma mirke inspelade ocksl tvd
album 12 tums plattor av Mary Lou med smi-
orkestrar, lanserande sidana stjirnor som Co-
leman Hawkins, Edmond Hall, Vic Dicken-
son, Al Lucas och Jack Parker,

Niir hon firra sommaren slutade pi Cafe
Society tog Mary Lou det lugnt under en tid
— med en och annan konsert och radioutsind-
ning. Nir hon skrev kontrakt med Victor
och fter miste inspela boogie-woogie kom
hon pd nlgonting nytt — en boogie-woogie
i 3/4 takt som hon kallade "Waltz Boogie”,
och som artikelforfattaren anser vara en de
mest originella och attraktiva saker som skri-
vils inom jazzen.

Nir man forst triffar henne, verkar Mary
Lou vara en lugn, indtriktad person. Niir man
Lir kinna henne finner man en virme och en
charm, som dir ett verkligt uttryck fiir hennes
personlighet, Hon talar mycket ligmilt men
vad hon har att siga dr desto tyngre. Heanes
dsikter om musik dir lika progressiva som hen-
nes politiska uppfattning; hon har ingen ur-
sikt for reaktionira jazzmusiker och entusias-
ter och har haft kurage nog att siga si, ja
till och med lyckats avrida en eller tvd kinda
musiker frin att deltaga i Dixieland-jazzkon-
serter. "Nya idéer”, siger hon, "god smak och
utférande — blanda dem tillsammans och du
fir god musik."” Hon rider de unga musiker-
na att studera s moderna stjirnor som Dizzy
Gillespie, Don Byas, Art Tatum, Erroll Gar-
ner och alla de andra, som forstker fGra mu-
siken framdt istillet
féra den tillbaka till Jelly Roll Mortons era.

sedan tog

fir dem som fOrsbker

Bara fir ndgra veckor Mary
Lou med sig tre arrangemang till en viirldsbe-
romd musiker, vars orkester har misslyckats
med den musikaliska utvecklingen
Kapellmistaren wille dndra

ett av Marys arrangemang, utesluta ndgra av

att folja

under senare dr,

de mer originella harmoniska idéerna och an-
viinda nligonting gammalt och vant. Mary Lou
blev ledsen och disillusionerad. Hon will inte
arbeta for ndgon som inte ser med hennes
Bgon — ty hon vet att hennes siitt att se ir det
ritta

Mary Lou bor ensam i ¢n 3-rumsvining pd
Hamilton Terrace nira 144th Street. Hon ir
inte ofta ensam cmellertid, ty dussintals av
stora musiker, negrer och vita, betrakta henn
som en viin och musikalisk idol och tittar in
di och di. Hon iir den sorts minniska, som
alltid kommer att ha vinner, ty — lika mycket
som hon dlskar musik lika mycket hlskar
hon minniskor,

Leonard Feather,

rikansk dragspelare,

Linnégatan 9-11

Nagra skivtips . . .

Armstrong: HMV X 7470: A song was born [ Blues for Yesterday

H. James: Boogie woogie trio: Parl. R 2006: Boo-Woo | Woo-Woo
Ellington: Parl. R 3041: Caravan |/ Dusk on the Desert

Charles Magnante m. rytm: Cup 4144: St, Louis Blues | Hora Staccato, ame-

A.-B. ERIC PETTERSON

MUSIKINSTRUMENTHANDEL,
Stockholm

Skriv

eller
gor ett besok

— véra erfarna fackmiin sta
med ndje till Eder tjinst,
Vi ha god sortering av in-
strument, tillbehdr, etuier,

noter och skivor.

Egna verkstader.

Telefon 60 1437




S —— " b '|
—JAZZ-noT

R Moy e

| awoymresan BV BLUL
997 Words by Bugeos Fleld.







Don't Miss Monday Night's Midnight Show:

THIS COMING MONDAY, FEB., 21, AT MIDNIGHT, Your New
Age launches its first venture in the field of big-time community pro-
motions — the NEW AGE-USO “Cavaleade of Stars” all-star in person
show on the stage of Loew's Victoria Theatre in W, 125th St. Proceeds
g0 to swell the total in the USO's drive to raise §800,000 in metropolitan
New York for its ivation program. Ask the GI who sweated in a
foxhole in Italy, ' mwmmmmm:mmo Ask|

ﬁmaahwtthmo the doughruts,
in USO uniform or the loud and m{

“or Tennessee, USO did its
no color o1 racial lines in doing
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28 in past occasions for|
Vietoria, never used for
for the midnight show.
Suber and the great peo-
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Professor Explams Bop

New York—Even college professors have their ideas on |
' what bop la::nd 1e of them won himself a gold wrist watch
for ing _ L0 plll hii definition on 5

. teacher at the |

par-old
the gy to the so-called Afro- _’
Cuban mixture, which I consider
PATE[to be primarily a novelty.
2¥ . “Some of the most raved-about |
élythm men clutter up the back- |
ground at times with so many
oﬂ'-the-bu&bop ‘that I marvel
b lat l to stay with
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By NICK WELLS

" N - I“Y "the IO‘V{’I) lo"ely

peks, “will be fist

7 Joyito study
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1 Tamis ‘.Hng L al-
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peppy platter
was buying WUSS

“So Tired" . = MG

C lads accumulate a hun-

i d’mdgltten & year, Topping this,
by far, is

Bronstein, who already has fifieen
hundred. Yes, 1500! , .,
same dynamic Joe, by the way,
who is helping Celia Fishman,
who, in turn, is helping Pres. Phil
Joyce put over Junior Achieve-
ment's

every morning, imme-
henidiately ollow;g'. Piatter Parade.
-\ Add to GUY LOMBARDO'S list
of pulchritudinous listeners

)1, Barbara Singer, |p
"MORGAN'S b

Lynn Ciassical's Joe

at's the

“Radio Teen” so smoothly

|
. Gret-

‘Sarah,; Vaughan Files Suit
Against Musicraft Disks

! Singing star Sarah Vaughan, who has filed sult
{iaft Records, Inc. for non-payment of royalties

of her records during 1048, has asked for a
|rmmmmmemmmenmﬂm
Vulﬂllucmtrac‘withhcrmdhuhm

!for the past several mopths, Y

[ uiss\rauahm,whnhudmeui;;‘m,”
imurdlngamcolu&_lhrchmdhu gt
ino new record releases on the mar-
ket since last summer, has been
unable to accept any of the lucra-
tive offers made 1o her

major recording companies to|
the fact that the Musicraft firm
has her shackled to a contract that
runs until June 24, 1950.
According to the complaint filed
by George Treadwell, Miss Vau-
ghan's personal manager, through
attorney Andrew J. Feinman, the
Musicraft firm not only has failed
to pay Miss Vaughan the royalties
due her as per the terms of the
contract, but also has fafled to
produce or distribute any records
by her for the past several months,
Treadwell revealed thst repre-

the Urban League, revealed that olution supporting
ion many occasions students bave -

protested to him and to the organ-
ization of diserimination in medical
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MURRAY HILL 8-1000

HISTORY OF "SWEET LORRAINE™" TO BE TRACED
ON LEONARD FEATHER'S JAZZ PROGRAM ON WMGM

"Sweet Lorraine," famous jazz standard tune of which
more than thirty recordings have been made; will be the
subject of one of Leonard Peather's "phonomontage" presen-
tations on "Jazz At Its Best" Thursday, Jan. 6 at 4 P.M.
on WMGM. Feather will trace the history of the tune, writ-
ten in 1926 by Rudy Vallee's pianiat; énd will play more
than-a dozen contrasting interpretations by artists of the
Jazz, swing and bebop eras.

Several winners of Metronome's annual all-star jazz
poll, results of which wB"rg &ponneed '!:_his week; will

receive their awards rrcﬁ;mé;rge Simon, editor of the

magazine, when they appéﬁf as guests on the "Jazz At Its
Best" program Sunday, Jan., 9 at 3;00 P.M.

i
1/3/4L9

WMGM WMGM—FM

50,000 WATTS 18,000 WATTS
1050 ON THE DIAL CHANNEL 262 » 100.3 MC




Billie Holiday

Amerikabrev Iran Leonard Feather

New York den 29/1 1949.

ILLIE HOLIDAY och hennes

personliga manager John Levy

voro den 12 februari instimda
for riitten dklagade for att ha innchaft
opium. De arresterades pA sitt hotell-
rum i San Fransisco men frigivos mot
en borgen av 500 dollars. Narkotika-
agenterna sade sig ha beslagtagit en
opiumpipa och en kvantitet opium. De
phstodo, att den 33 ar gamla sAngers-
kan fdrstkte férstéora oplum nir de
triingde in i hennes rum. Rummet luk-
tade av opium men ingen av de tva
rokte, fastslogs det.

Den 41 aAr gamle férre innehavaren
av Ebony Club, som férnekade, att han
Hr Billies make, arresterades med henne
endast 2 veckor tidigare i Los Angeles
efter en nyarskvill, fri for alla, pa

leans-pionjlirerna gjorde det. Men s&
liinge unga musiker stka sig samman i
en kiillare, pA en vind eller i en liten
restaurang for att spela jazz dirfor att
de inte kan lata bli det — sé liinge lever
jazzen. Och hiir ligger den allra biista
garantin for dess framtid.

I férdémelsen av den progressiva mu-
siken mA man heller inte glémma, att
det ocksd pd detta omride kan goras
framstaende konst, vars dkta motiv icke
kan dras i tvivelsmil. Percy Kull nim-
ner exempelvis Don Byas och Errol Gar-
‘ners tolkning av LAURA. Men det finns
.mah pla.tw ‘av Stan Kenton (fér

 tredje gangen vald som drets band 1

USA), Woody Herman och andra, som
uppfyller alla de forviintningar dven en
string kritiker kan stidlla piA en stor
jazzorkester av 1949,

Av de mindre ensemblerna har exem-
pelvis King Cole gjort manga inspel-
ningar av hdg musikalisk klass. Man
kan heller icke férbmse, att den livsglid-
je Percy Kull efterlyser ofta finnes hos
modernisterna med mindre man vill
stimpla musikernas utbrott fér begeist-
ring och deras intensiva spel som en ren
effekt.

Mintro icke musikerna i sina inspire-
rade Ogonblick, som fér all del kanske
liro siillsynta, kiinner lika mycket spel-
glidje som Louis Armstrong gav ut-
tryck for di han inspelade WEST END
BLUES?

Percy Kull férklarar, att jazzens enda
mijlighet for att leva vidare dr, att den
stker sin inspiration i New Orleans mu-
siken, dess stomps och blues. Varfor?
Jazzens innersta kirna #r icke foriind-
rad i dag, blott de villkor, varunder den-
na kiirna kan uttrycka sig. Nagra mén-
niskor svir i dag pA be-bop, andra
héller pA New Orleans, medan det kon-
servativa flertalet siikert som alltid ror
sig 1 mitten — lika langt frian den
outrerade jazzen och den gamla skolan.

Fragan dr dirfor icke om jazzen har
kort in pa ett sidospir och om den skall
férsbka backa ut igen. Den skall nog
klara sig. Man frestas begagna en an-
nan bild. Kan man inte snarare jimfira
jazzen med en planta, som har fatt ett
nytt skott? Stingeln #r dock alltjimt
densamma och lika livskraftig, Plantan
kommer att fortsiitta att gro och den
kommer mdjligen att fa& impulser fran
det nya skottet, men hiirom kan blott
framtiden doma.

klubben dir Billie sjong (Billy Berg's).
Bada anklagades for att ha rest dodligt
vapen och Levy hade haft en forskirare,
Billies mal nedlades senare beroende pa
otillréickliga. bevis,

Billie frigavs senast firra viren efter
att ha gjort 10 dagars fiingelse fir
innehav av heroin. Fér inte s liinge
gedan hade Down Beat en ledare, vari
hon skarpt kritiserades for sitt uppfo-
rande infOr publiken och fir att hon
druckit till dvermatt under ett engage-
mang pi en nattklubb i Chicago. Dessa
gsenaste nyheter om Billie fro desto
mera beklagansviirda med tanke pa det
enastédende varma mottagande hon fick
av publiken efter sitt frigivande forra
aret. Han har nu tjinat mer iin 3.000
dollars i veckan och hade fatt sin
storsta publik och sina stirsta succéer
under de 6 sista méanaderna,

Dodo Marmarosa, framstidende ung
jazzpianist, som arresterades i Califor-
nien fér innehav av marijuana frigavs
och reste till sin hemstad Pittsburg, dir
han har lett en egen trio pd ett hotell.

Modern jazz gor sina landvinningar
inom televisionen med viixande hastig-
het. Forra veckan birjade ett nytt pro-
gram producerat av jazzentusiasten och
férre Metronomeskribenten Bob Bach
med en fin samling jazzstjiirnor varje
vecka med bland andra George Shearing
i forsta programmet. Det andra pro-
grammet hade Lester Young med tvd
effektiva solonummer, Mary Osborne
med sin gitarr och charmerande rost,
Ray McKinley och Will Bradley, den

‘senare leder en orkester pi C.B.S.

Eddie Condon, som tycks ha givit upp
sin langa strid mot framstegen inom
jazzen, inseende att det dr ett hoppliost
férlorat fall, engagerar nu sidana stjir-
nor som Flip Phillips, Shelly Manne och
Charlie Shavers till sin televisions-show
varje vecka.

Det finns en tredje televisions-show
pA en annan station som anviint en
blandning av Dixieland och modern mu-
sik, fast naturligtvis inte i samma
grupp. Buddy de Franco var ledare for
en av de sista av dessa shows. Den bril-
jante unge bop-klarinettisten har just
skrivit ett kontrakt med Capitol Re-
cords och det ser ut som om George
Shearing, med vilkens kvartett Buddy
f. n, lanseras, ocksd snart kommer att
skriva med Capitol, Detta bolag har
ocksd engagerat Erroll Garner, vilkens
fina pianospel f. n. lanseras pad Toddle
House i Los Angeles tillsammans med
Herbie Jeffries séng. Herbie har for-
resten skrivit med Columbia.

Capitol tycks pa alla sitt forstirka
sin progressiva jazz-katalog — en iro-
nisk situation med tanke pd det fak-
tum att Dave "Dyspepsia” Dexter, en
av Capitols tjiinstemiin, som redigerar
deras ménadstidning, konstant begag-
nat dess sidor fér att framféra en vald-
sam och okvalificerad opposition mot
be bop. T. o. m. Charlic Barnet som
gjort sin forsta Capitol-skiva férra
veckan i New York, moderniserar sin
orkester och begagnar arrangbrer fran
Kenton och Gillespie med Il6ftesrika
resultat.

Stan Kenton, efter ndgra veckors for-
virring under vilka det rapporterades,
att han skulle studera psykiatri, reste

Ray Mec Kinley, fin trumslagare och
showman, leder en av de finaste orkest-
rarna i Amerika.

ganska ovintat till Syd-Amerika &at-
foljd av fru och dotter, Han blir borta
Atminstone ett par manader och under
tiden sprids Aterstoden av hans upplista
orkester dver hela landet. Pete Rugolo,
en av de mest talangfulla och mest om-
tyckta musikerna pA den moderna jazz-
scenen, har tagit ett jobb som musik-
direktir pa Capitol Records i New York.
June Christy och hennes make, tenor-
saxofonisten Bob Cooper, arbetar inte
f. n. Trumpetaren Conte Candoli har

inghtt 1 Charlie Venturas orkester till-

sammans med en annan Kenton-stj
"Boots" Mussulli, som spelar alt och
baryton. Mussulli spelar i verkligheten
inte &nnu med Ventura men han viintas
gora det inom kort. Under tiden skits
den stimman av Charlie Kennedy, Kru-
pas forre altsjirna. Ventura gjorde sina
férsta Victor-sidor forra wveckan och
lanserade d& sin ovanliga bop-vocal-duo
med Jackie Cain och Roy Kral,

Woody Hermans orkester, redan den
mest framstdende stora jazzorkestern
i landet, har ytterligare forstiirkts ge-
nom filliigg av Oscar Pettiford pd bas,
vilken ersatt Jimmy Stutz. Oscar, som
nyligen gav upp sin egen stjiirnkombi-
nation i New York kommer att lanseras
pa orkesterns konsert i Carnegie Hall
den 20 februari, vilken kommer att
arrangeras av Eder korrespondent.
King Cole-trion presenteras ocksa till-
sammans med Hermans band. Nat en-
gagerar en bongo-spelare till trion och
pastar, att han kommer att introducera
flera nummer som i karaktiren #ro
typiskt bop-betonade.

Den mest populdira och framgangs-
rika trion i sitt slag efter King Coles
egen #dr The Three Blazers som ocks
bjéd pad nyheter denna vecka. Charles
Brown, vars séng och pianospel var an-
svariga for Blazers framging, gifte sig
i forra veckan i Los Angeles med Mabel
Scott, sAngerskan som ni kanske kom-
mer ihAg frin hennes europeiska tur-
néer fore kriget. Mabel har nu kontrakt
med Exclusive Records. Charles Brown
har limnat Blazers och startat egen
grammfontrio p& Aladdin. Emellertid
phstar gitarrist-briderna Johnny och
Oscar Moore, att han inte hade ritt att
limna och férstker genom foérbundet
stoppa honom, Misslyckas detta, kom-
mer de mbjligen att engagera "Prince"”

Cooper, en vokalist och pianist i Chi-
cago, som ocksa liter mycket lik King
Cole,

Benny Carter, vars sista publika
framtriidande gjordes framfir en liten
orkester, har beslutat att ge sig pd en
stor orkester igen och birjade repeti-
tionerna férra veckan i Los Angeles.
Han planerar att engagera de biista
tillglingliga musikerna bortsett frin
rag, vilket borde medfira stralande
resultat, Benny har regelbundet fram-
tritt pA Capitolskivor pA sistone i olika
roller: som blues-firfattare (han skrev
Woody Hermans firsta Capitolskiva
I AIN'T GONNA WAIT TOO LONG)
till altsolist (Joe Alexanders SO LONG
DARLING har ett fint Carter-solo
mellan singerna) till trombonist (Benny
tar ett Teagarden-solo i Julia Lee's
ALL I EVER DO I8 WORRY).

De av Eder som kommer ihig Benny
och hans familj i Europa blir férvinade
att hira, att han nu har ett tvil ir gam-
malt barnhem, fastiin han ser lijligt
ung ut fér en sidan bedrift.

Neal Hefti, en av de firsta bop-
arrangirerna och en grundsten i den
stora Woody Hermanska orkestern av
1945—46 har gatt till Harry James som
trumpetare och arrangir, fastiin det dr
tvivelaktigt om han kommer att fi
ménga solon annat #n nir James #r
borta fran estraden. Neals hustru, Fran-
ces Wayne, har dragit sig tillbaka till
dess hennes baby fods i juni.

Lennie Tristano, pianisten, vars idéer
#ro omkring 20 ar fGre beboparnas, har
gjort inspelningar pa Jazz Corner-
etiketten och har Lee Konitz, alt, Billy
Bauer, gitarr, Shelly Manne, trummor
och Arnold Fishkin, pa bas. Lucky
Millinder, nu inspelningschef for blues,
jazz och Hill Billy pA RCA Victor, har
fatt ut sina forsta Victor skivor med
egen orkester denna vecka, De NATU-
RAL BLUES och LITTLE GIRL
DON'T CRY.

Roy vars manager upplyste
manader sedan, att Roy

- nagra
‘hade alltfér mycket alt gora med egenm

orkester fér att kunna acceptera en
offert att resa till Sverige, Aterviinder
till Gene Krupas orkester — eniir Eld-
ridge’s orkester hade varit utan arbete
en manad! Roys Aterviindande till Kru-
pas liger efter 6 Ar innebiir firnyandet
av det samarbete som gjorde jazz-
historia 19411942, nir Roy gjorde s
mtmga av Genes biista skivor fér OKeh,

Artie Shaw birjar niista ménad pa en
klassisk konsertturné, Han har defini-
tivt inga planer pA att reorganisera en
dansorkester, Ziggy Elman, Zeke Zar-
chy. Herbie Haymer, Hal Schaefer,
piano, och Nick Fatool dr bland de viil-
kiinda musiker som nu spelar pi Peggy
Lee's utsiindningar med Dave Barbours
orkester varje vecka, Tadd Dameron
gjorde sina forsta inspelningar for Capi-
tol med en 9 mans orkester. Dave Lam-
bert, som med Buddy Stewart var an-
svarig for att starta den hir flugan
med bop-sang, gjorde inspelningar den-
na vecka ocksi fér Capitol med en 12
mans vokalgrupp av bda kdénen ackom-
panjerad av Al Haig, piano, Max Roach,
trummor, och Curly Russell, bas, Lam-
bert—Stewarts ordlbsa opus kallat
WHAT'S THIS?, som de lanserade i
Gene Krupas band 1944, var det forsta
nummer som négonsin inspelats i den
vokalstil som nu #r en nationell fluga.

Jerry Wald skall absolut genomfira
sina planer pit att ha en progressiv or-
kester med triiblasare och med arrange-
mang av Gil Fuller., Louis Armstrong
kommer att hyllas vid en fest i hem-
staden New Orleans under Mardi Gras-
Paraden den 1 mars, dir Louis kommer
att spela hedersrollen av "King of the
Zulus”, som {r Ovrigt forckommer i
titeln pA en av hans forsta OKeh in-
spelningar.




ar-har

dgh of L Dixie
ot only are times when the right hand

ndoio:gf but couldn’t do it if it did.
—mew

DOWN

S—F 'URES

t. ’th
mack of a moldering
le here a disag
eén so long since we
good band play well th
not possible before.
i\ * Herman’s Herd shov
hefe two weeks ago and
itself nobly,
Though the band's
was uneven and at

where the col-
lective smack of

their performs ;
ance was a

thrilling thing
to hear. Grant-
ed the imperfee-
tions, there was
still enough
good music pres-
ent to make dry bones out of the
comment, |
inciple problem at the|
one of dynamiecs, Spon- |
iard Feather and Sym-
pwho seem to have taken
bine of the bitter eom-
ssed their way here
lespie concert, had the
ed on levels without

n back of them.
"this still dos: not
bustical problem of the

PeeWee- Trio
York—Clarinetist PeeW

“mush™ that Carnegie makg
out of the sections whemrd' New e
Russell formed his own trio to ay
at the Rivier cenwich Vﬂ%gr:

this fashion. Plus the faet it seems

a little ridiculous thathl:iﬂ Harris
. to be on | &% 2

:ﬁk _llnicraphne_._ 2 iy : _‘.

York Philharmonic’s oboist 8, and

himself heard every | bass. ;

" w'ii:aﬂhlvnotf |

ting on a|

the gonest variety. |

onte’s intermission |

not nearly as effective |
at the Ro;

he easy
has been his trade-

a panying was
plished.

|
|
|
!

conelud~

5, he is a “con-

technical  excellenge

the Columbia recording. G
poser Ralph Burns, who was st
the piano, evidently made a few
slizht score changes, substituting
a Terry Gibbs vibe solo for that
done on the record by Flip

r's solo honors were
entioned Gibbs and
_ trnie Roval and Red

i 0 tz’ tenor,| .
Brother Gibbs, first raved about by | With
this writer more than two years | Playi .

ago when he was a 52nd Street | crowd like

wonder, is even faster and more |1V, cheere b oL
convincing that he was then. He|Tocking beats that deve

——— ""Ti:l# ..'._

cradles, and |
of |
ingers deliver
ve pungtua-
owel ..__.;
of |
clearly

motion o

‘tion to their sg
Llh“]l to 18
.gnny;.. you she
ere -
Ar:,this
ex-Kg

W

L rat!

[




INTERN /

\TIONAL JAZZ MAGAZINE

—_— =
1 ]
£
L
-

— L ]
v : "
" % p!

alb.
'
R

PLAYBACK



The former signed r one-ye pact'\.\'l‘:'ﬁ:'

htevwad ‘\o\ai Mugiciom  Mayel 49




| pell Club Pr sen’rs Mu5|ca| Por’rralf

ng of The of American
ter, a tale of a| To realize this ideal, the




. O

2 0% S B N

N&m |
Ao 1949

 mount .I!’lckez deserves







czie
s

o
Jlaladru {note du traduc-
I gul parle, et il est go-
Armstrong, le premier juazz-
: -mm«;:.— du traducteuar :
Allx le) me dit syon ambi-
w: ‘B8 rol des Zoulous au Car-
o riéans, sa ville natale.

s m'y treuver un Jour
ui en roi des Zoulous.

ot naturellement, <a

]
igig

% semaines, nous vimes dous

| (note du traductau
dire).
dimanche aprés-midi a

o les Zoulous, une sorte de
iive, s'apprétalent i@ présenter
QI_‘Amlitnrlum Booker T.

‘lgm‘u "aéroport fut dans
connu sous le nom de Salon

Irigane, dont le gérant organisa quel-
“dles concerts Armstrong. Je n'al jamais
le aussi peu & un salon de

. Un hangar démantibulé transformé
 petite salle de danse avee un bar, ¢'était
ou rﬁmtyﬂq&_a des endroits o

neirs sont és de passer leurs heures
Tt o sévit la ségrégation.

y assurgé que le directear de
cerait nn gite dans eette

-

“En_réallté, l'l"{\‘n put rien faire : les hitels
débordaent, ot demandaient jusqu'd 20 dollars

¢ muit 1 2 petite chambre ; et les
¢ pour pouvoir dormir dans
pus. Un coup de téléphone
» le & convoyeur »

s solution : il avait une

ot les

¢ blanes de Is Nouvelle-
‘de fagon complexe, je
it A quelques rues

% ; I'yv allal, 1'or-
matin, aprés uon

pnis s"était couché

principale en haut
méridional A un étage

¢ conrnge de frapper &
“me fallut pas long-
Vintérieur, en train
Lueille, avee des in-
‘quand des visitenrs
nt ou sortaient. 11 y en

eut denx vraiment tout pouilleax et loqueteux ;
plus tard je découvris que ¢'étaient des parents
¢lolgnés de Louis qui trouvalent avantageux de
ne pas avoir 'sir trop rupins quand Louis-au-
grand-cour éalt en ville (note du traducteur
vous pouvez toujoure essayer de faire ls coup
& ¢ Jazote »).

La salle de concert était bien pleine gquand
nous arrivimes. En deseendant de la voiture,
Louis me montra "'autre odté de In rue. ¢ Vous
voyer cette baraque ? C'est B que mon pére
a travaillé toute sa vie, dans I"usine de téré-
benthine ; un de mes beaux-fréres a pris la
succession et il y est encore ».

A Vintériear, les spectateurs noirs étaient &
gauche et au milien, la travée de droite étant
réservée aux blanes ; mals en méme temps
que deux amis blanes qui étaient venus wvoir
Louls de Losx Angelés, je restai avee Lucille
dn ¢dté noir et personne ne nous dit rien.

Porsonne ne dit rien non plus & Lounis et &
Jack Teagarden gquand, se jetant dans les bras
1'un de Pautre, ils chantérent 'un des duos les
plus joyeux que 1on puisse wolr. C'était le
commencement d'une série d’étranges para-
doxes raciaux qui me frappérent pendant mon
séjour dans ee pays de Jim Crow (note du tra-
ducteur ; le Jim Crow, ¢'est 'ensemble symbo-
lique des em.. bitements au moyen desquels on
brime les noirs sux USA. dans les endroits
pas Evolués). .

veau traitement revu et corrigé du boogie-woo-
gie sur St-Louis blues an cours duquel, pen-
dant guatre chorus, il tint un trémolo d'octave
& Ia main dreite. Les dons de seéne de Sid
Catlett et Ia sonorité Inimitable de Bigard fu-
rent également duo gofit de la foule, tout
comme le sole de basse éonnamment moderne
d’Arvell Shaw, que Louls présenta dauns devi-
nez quol : « How High the Moon » (note du
traducteur : Javais deviné).

Pendant un entr'acte, une station émettrice
de radio locale qul s"était installé derriére la
seéne amena son micro par devant pendant
qu'on préseatait les ehefs des Zoulous et que
Louis était officiellement conronné Roi. La
Reine des Zoulous, une avenante commire qui
vend des billets dans un cinéma, fut égnlement
intronisée parmi les éclairs des appareils photo,

Quelques gros pontifes blanes parurent égale-

ment, dirent des choses trés aimables sur Louis
et lui serrérent la pince sans hésitation, L'amé-
nité la plus charmante coulait & flots,

Apris le concert, nous nous refimes wune
sumté dans 'appartement d'un ami de Louis
en mangeant ce délielenx gumbe qu'il fot im-
possible de refuser & n’importe quelle heure par
la suite. Parmi les invités se trouvaient un
frire de Pete Duconge, 1'ex-alto de Louis qui
épousa la légendaire Bricktop, et plusieurs au-
tres amis de Louis qui ajoutaient & cette atmo-
sphére nostalgique et pleine de vienx souve-
nirs (note du traducteur : e¢'est drélement bien

Aprés la cérémonie, il téléphona i su swur,
« Maman Lucy », pendant que nous ["attendions
devant son hitel tandis que Vorchestre char-
zeait ses e en vue d'une soirée & New-
Iberin. Louls fut apercu pour la derniére fois
en compagniec d'un ami de Los Angelés du
noem de Stuff Crooch, et quand, deox heures
aprés le nt ob 1" devait partir, on
ronstata gu'il me revenait toujours pas., on
commengs & se demander si sa soeur et lui et

- Staff n'ftaient pas en train de s'enliser dans

le sable ‘mouvant des sonvenirs. (Note du
traducteur = '8l ajouté le sable mouvant,
qui falt riche ot I &), Frenchy s'arrachait
les echeveux. Lomls parat enfin et 'orchestre
fut & New-Iberis Juste eing minutes avant
heure de passer sur seéne.

Au lieu de leg accompagner, je restai & la
Nouvelle-Orléans voir ee que la vie noe-
turne avait & iﬁr d'intéressant. Un soir
de Mardi-Gras, o6 0'était pas le jour rivé,
comme j'ens 16t fxit de m'en rendre compter
Un immense corfbge descendait Canal Street,
le Broadway de la Nouvelle-Orléans, et pen-
dant que les grands chars défilaient, chargés
de gens costumfs et masqués, avee des recons-
titutions histerigues soignées et tout et tout,
Is foule emboutelllait les trottoirs & tel point
qu'il était littéralement impossible de lever un

aper les souvenirs qu'on vous je-
des ehars, Le tumulte était indes-
criptible et avee tout ce bruit, cette pression et

des institutions de endroit depunis des années.
En remontant la rue un peu plus loin, des
boites sans nombre dont certaines destinées
visiblement & 'exploitation du touriste.; I'une
s'appelait les Three Deuees ; d'une autre
s'échappaient les accents de Basin Street Blues,
comme si le trio s'efforcait de maintenir &
tout prix la couleur locale., Et un peun plos
loin, le Mardi-Gras, ot une brune, grande et
bien balaneée se déshabillait pen & peu au son
de la musique d'Irving Fasola. (Note du tra-
ducteur : ¢'étalt sfirement ¢ette bolte-li la plus
intédressante : mals pourguoi un mirnir pour
Futs Pichion et paz pour la brane ?).

Ca faisait prés de dix ans que je n"avais vo
Faz ¢t ¢ca m's fichn une sorte de choe de le
trouver en traln de jJoner avee un quartette,
sans basse, Juste un trombone, une batterie,
un piano et lui-méme. 11 jounit sussi bien
gqu'on était en droit de 'attendre dans de telles
conditions, mais comme ¢'éfait loin des beaux
jours de Bob Crasby.

Juste & coté du Mardi-Gras était le Famous
Door ol la formation de Cousin Joe, qui en
étalt 3 sa 44* semaine et devait rester encore
4 mois, alternait avee un orchestre Dixieland
dirigé par Sharkey DBonano. N'ayant entendun
Sharkey que deux fois, environ dix ans avant,
chezx Nick & New-York, je fus agréablement
surpris de constater que les années avaient plu-
tit amélioré ses qualités, Tl jousit plutdt dans

LE MARDI GRAS DE LOUIS ‘#RMSTRONG

JAI VU SATCHMO EN RO

UN REPORTAGE

Outre Louis et son sextette, il ¥y avait une
médioere formation, les Four Tones, ¢t un en-
semble de blues et de danse dirigé par un eer-
tain Pleasant Joseph (som vral nom) qu'on
appelle anssi Cousin Joe et Smiling Joe Plea-
sant, Un des meilleurs chanteurs de blues de la
réglom ; il joue aussi de la guitare électrigue
et présente un excellent saxo-alto.

Mais Ia salle ne commenca d s'éveiller que
lorsque Sleepy Time Down South apporta &
Lounls son ovation d'entrée. Diés le début, une
chaleur émanée de la personnalité de Louis
et de sa musigne se transmit & toutes les tra-
vées. Father Hines les tua tous avee son nou-

DES

DE LEONARD FEATHER A LA NOUVELLE-ORLEAMS »  TRAHI PAR
\FJ

traduit). De li, nons nous rendimes asu Dew-
drop, un grand mnight eclob enfumé oi
miss Cornshueks chanta le blues, attifée comme
une campagnarde. Miss Cornshucks, c'est quel-
qu'un ; malgré tous ses efforts pour se rendre
lgnoble, elle est singulidrement fascinante ot
chante parfaitement le blues.

Louis ne dormit pas beaueoup eette nuit-la.
Il dut se lever tit pour visiter hotel de ville
oit le maire Chep Morrison lui donna un bre-
vet de Citoyenneté d'honneur et une elé de In
ville en ministure. Louis était ravi. Je me de-
mande &'l pensa aux lienx innombrables anx-
quels jamais cetté elé ne lui donnerait aeeds.

cet  encombrement,
humenr. Ca IIQZ‘
pour traverser
demf-heure joy

pas la moindre mauvaise
exactement une demi-heure
- Streect, mais c'était une

 Bourhbon Street, une rue
[ Street, je fus stupé-
et I'entassement des boi-
comme notre bonne vieille
- rue multiplide par dix et
sage groufllant., Premier

étroite qui
fait par Ia
tes de nuit.
cinquante-deax
entassée dans
arriét 4 1I'A
au-dessus d

&, oft un grand mireir,

Fats Pichon, permet de
x sens pendant qu'il exé-
b soli qui font de lui une

ZOULOUS

BORIS VIAN

la ligne de Bobby Hackeft que dans les styles
de cornet Dixieland plus heartés, et son or-
chestre étuit soutenu de facom difficilement
concevable par le trombone dont le nom m’a
longtemps semblé légendaire et que je n'avais
Jamals entendu juosque-lh en chair et en os :
Santo Pecora. Santo jouait « Taflgate » avee
un gofit bien supérieur & ce que j'al jamais pu
imaginer, et se produisait aussi dans des exé-
cutions intelligentes de soll de Tommy Dorsey.

Tous les gurs de "orchestre devaient aveir
dans les quarante piges (note du traducteur ;
jamais Leonard Feather n'a réellement été ai
vulgaire), et Sharkey Ini-méme, Je P "

3. - Defilé de
Carnaval dans
Canal Street.

Reportage photo-
graphique de
Léonard Feather

n's plus guére gu'une chanee réduite de vivre
encore 30 ans de plus (note du traducteur :
icl, j'al di faire un contresens, mals c¢’eat plus
marrant comme ca) ; mais & moins de mettre
cus sur le compte d'une attaque de nostalgie
aigué, j'al 'impression d'avelr entendu li une
musique qui combinait un edté assezr enthou-
siasmant & une valenr musieale supérienrs 3
la moyenne des groupements Dixieland, Et
Porchestre comprenait un pittoresque vétéran
en la personne de Monk Hazel, le drummer
quni enregistra avee Abbie Brunies et Tony
Parenti wvoicl on quart de sidéele.

Ce fut un étrange et combien enchantenr con-
iraste (ue de traverser la rue pour trouver,
juste un block apris, sur Bourbon Streef, un
qunarteite qui se pliait docilement asux eanons
du style Charlie Ventura. Voilh un pbénoméne
auquel, non messieurs, je ne m'étais pas at-
tendu : du bop dans Bourbon Street. Le plus
curienx est que 1" ble étalt duit par
une blonde absolument ravissante (note do
traducteur : faut avouer que Leonard connait
les eoins) qui chantait les ballades et les mor-
ceanx bop & I"unisson avee le guitariste. Elle
s'appelle Dell Seott ; elle est de Minneapolis,
a 22 ans, un fils de quatre ans (note du tradue-
teur c’est pas ma faute). Elle adore Sarah
Vanghan, elle a appris le vibraphone et a cons-
titué le quartette il ¥ a 8 mols. Son frére, Art
La Palma, est bassiste ; Bob Madson, guita-
riste ; Larry Stoehr, cumule le piano et le vi-
braphone, Leur arrangement de Pennies from
Heaven, intitulé « Heavenly Cents », me parnt
de bon augure pour leur avenir au Roost oi
4 Bop City.

Pourtant, en guelque sorte, ca me paraissaii
déplacé de terminer la nuit sur cette note bop.
Je revins au Famous Door ot monsieur Bo-
nano, colffé d’un melon brun, chantait « J'aime
les bananes parce qu'y a pas d’os dedans »
i(note du traducteur : c'est sfirement pas pour,
1e2 bananes qu'il est revenu ; i1 devait y avoir
des brunes ou des blondes).

Tandis que Sharkey revenait & des sentiments
plus Nouvelle-Orléans, je surpris nne conversa-
tion & la table voisine ; o’était trés satisfai-
sant : le jeane homme qui parlait était visi-
blement un enragé du bop. Mais,.. « vous eom-
prenez » 'entendis-je dire, « le dixieland, e'est
si facile & comprendre... C'est comme,.. comme
si on revenait chez ses parents ; on se sent
tout chand et tont gentil & I'intérieur »...

Je crois que je pigeais ce qu'il voulait dire
(note du traducteur : j'ai mis pigeais parce
gu'il faut pas se laisser aller & I'émotion).

(Suite page 26.)
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&(__' panorama av jazz med stri-
lande {mitationer av Harry James,
Lionel Hampton och talrika andra.
Lanserad som vokalist, komlker och
trumpetare [ detta nummer #r Irving
Lewis, som en ging spelade trumpet
med Woody men som slutade spela {or
att bl en mycket framgangsrik férfat-
tare 4t Bob Hope och andra radio-
stjirnor, Han har skrivit hela Chubbys

Amemka&ev rdn

o Fis WLt

och komik.

Solister i orkestern @r bl. a. Ray Tur-
ner, en anmiirkningsviird tenorist som
har spelat nigra Ar utan att fa ritt-
vist erkiinnande, vidare Frankie Soco-
low, den unge tenorstjiirnan som var
med Chub i Sverige och sedan dess
har bytt till altsax, Gene di Novi, den
fine pianisten som varit hos Joe Mar-
sala och Benny Goodman och #ven ett
kort tag med Stan Hasselgard. Di Novi
skriver utmiirkta arrangemang och det
gor ocksa trumslagaren Tiny Kahn, sa
Chubbys repertoar &r redan packad med
finfint bop-material.

Det #r lugnt att fastsld att Chubby
fintligen funnit sin riitta métier och med
siikerhet kommer att registrera en
musikalisk och finansiell succé med sin
orkester om han far riitt manager,

Artie Shaw har kommit tillbaka!

'publiken ettu- ménga ar da han denna
vecka skall spela med en strakensemble
i Carnegie Hall vid en konsert, som
arrangeras av People's Songs. Han leder
en lang rad stjirnor pd konserten, bl a.
en underlig blandning av alla sorts folk-
sangare, folkdanslag och Hldre moldy-
fig jazzmusiker, som Hr intimt lierade
med den extrema politiska vinster-
sidan. (En av de ménga anklagelser
som riktades mot Artie av hans sjiitte
fru, forfattarinnan Kathleen Winsor,
niar de utkdmpade sin skilsmissostrid
pa framsidorna, var, att han var kom-
munist och att han férstkt omvinda
henne. Artie fornekade det.)

George Shearing, vars sensationella
kvartett med Buddy de Franco har upp-
16sts — tillfdlligtvis men kanske perma-
nent — har en ny grupp som jag hade
néjet hjdlpa till att organisera och

April 1949

Denzil Best, som var i Sverige i fjol
med Chubby och basisten John Levy.
Denna grupp gjorde sensationella si-

det att Margie dubblerade pa pianot. Pa
denna session inspelade vi “September
Intheutn”,"’!'mmtmbmuﬂﬂ”m

lukrativa kontrakt om utgivandet av
sina egna bo;mummer med Mills, Mellin
och andra.

Ghnﬂn 'l'.‘homhﬂl hnr mrganiamt
efter att ha mﬂngt ﬁ
flera veckor sedan och Jﬁr Tony
Scott, talangfull ung klarinettist. Claude
skall ha premifr i juni pA Glen Island
Casino, utvdrdshuset niira New York
diir Glenn Miller forst blev berdmd. .

Den underligaste orkester fir alla
tider organiserades en kvill i forra
veckan och upplostes samma kvill. Bob
Bach, som framstiller CBS-televisions
jazzprogram "Adventures in Jazz"”, sam-
lade ihop en grupp jazzkritiker och bad
dem gora vad dom lir! Sammansitt-
ningen var Les Lieber frin "This Week
Magazine” pa altsax, Bill Simon fran
"Billboard” pa klarinett, Mike Levin och
Eder korrespondent pA piano och ce-
lesta, George Simon frin '"Metronome"
p& trummor och s& den vanliga basisten
fran CBS. Jag Hr glad att ni inte var i

tillfiille att lyssna.
(Forts. & sid 12.)
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Tom Harrn is private Becrelar} to

a radio announcer, Leonard Feather

of sta M. He is taking a

3 course in Theory at Colum-
bia.
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bopographer herm leonard eatches bop trumpeter fafs navarro

leonard feather’s fine new boolk:
occasions some refleclions
on the life and times and nature of bop

by barry ulanorc
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Irving Fazola

Amerikanytt Iran Leonard Feather

._."_‘ .
New York den 3 april. - o
\ seras Gene "Eagly” Bockey, en ung alt-

H\!ING n\zom..

L
ant Ray Bauduc. I bopnumren lan-

ax fran San Diego;

Al Waslohn, en
. planist och boparrangbr,

Chuclk

B0 Maxey trombene och en ny trumpet-

TW m Saac--e 28

i -4
:slu'lvit ett nytt Decca-kontrakt. Sabby

_gt,;ama frin Canada, Maynard Fergu-

m,m fantastisk teknik men inte

Tommy m och Dorseys moder
var niirvarande premifirkviillen, da
gjorde en satirisk

version av Street Rag"”, som

w de ménga showartisterna, som

var nirvarande.

Jimmy Wr inte under kontrakt med
niagot pﬂnmq!mho!ag fir niirvarande,
mungsap att han skall skriva med
L : rcroshyskmvpaettnytt

: Decca dagen innan Jack
Kapp dnk.ﬂ. ‘plitsligt. Sammy Price,
yoogie pianist som var i Frank-

Jazz Festival férra aret, har

frin Boston, som

-m-‘ mwmmmmbu under

L ” m ' 1 .‘:

. Senare spelade han

¢ Thornhill, Muggsy Spanier

¢ Powell innan han aterviinde

tin New Orleans. Han var ocksiA hos
Horace Heidt en tid.

"Faz", som efterlimnar maka, moder,
fader och syster, hade medverkat litet
i den lokala radion de senaste éren.
Fastiin han endast spelat oregelbundet
skilde sig hans ton, teknik och idéer —
nfir jag nu sist héirde och trots den
medelmattiga orkestern — inte ndmn-
viirt fran hans spel for ett 10-tal ar
sedan, som dA& medfSrde hans stora
bermmelse.

Det antal amerikanska stjdrnor, som
planera att resa till England och kon-
tinenten Gkar fr varje dag. Buddy Rich,
som nyligen uppléiste sin stora orkester
och huvudsakligen Hgnat sig at tele-
vision, kommer kanske att gira en 16
veckors turné genom England och kon-
tinenten snarare som varietéartist #n
musiker. Han skall di visa sin férméga
att sjunga och steppdansa sividl som
trumslagning.

Pery Como, under férutsiittning att
han inte #r bunden av sin radioshow for
Chesterfield, kommer med all siikerhet
att acceptern en offert frin London
Palladium och annorstiides i England
under ia.ml eller ul

pianist oeh Al Ealg blir medlem i Char-
lie Parkers grupp.

Jimmy Dorseya orkester hade pre-
milir férra veckan pa Statler Hotel hiir
(tidigare kiint som Hotel Pennsylvania).
Som vanligt har Jimmy en bra, kom-
mersiell orkester som fick ett bra mot-
tagande och vokala inslagen av Larry
Noble och Claire Hogan togs emot biist,

Nigonting ovanligt med Dorseys
band ir det faktum, att det.lanserar
bade Dixieland och bop, Dixiclandbandet
dr det biista som hdrts hiir pa en ling

_ tid och det har Charlie Teagardens fina
trumpet, Artie Lyons pa tenor, Herbie
Winfields trombone och Jimmy sjidlv pa
klarinett (som spelar det biista han

gjort pa liinge), Rytmscktionen har som

‘méanga r, har skrivit med Mercury.

m av de' mest férvinansviirda nya
pd 4ratal ir Eddie Shu, en

malﬁlmtrmgnbe!l bopstjiirna som gjor-
de sin forsta inspelning férra veckan

for Rainbow. Nl kommer siikert att fa
hiéra mycket om Shu, som har en ricka
talanger, unika inom jazzens historia.
Han spelar superlativ altsax, niistan i
klass med Parker, #r en enastiende kla-
rinettist och en mycket bra trumpetare.
Han spelar violin, gitarr och atskilliga
instrument, men vad som forskaffat ho-
nom hans berémmelse r hans férmiga
att spela bop pA munspel! Han fAr fak-
tiskt detta fruktansviirda instrument
att lata trevligt och anviinde det mycket
pa inspelningen. Titlarna var "Two Pair
of Shu's" (dir han spelar fyra instru-
ment), "Flamingo”, "Bebop Waltz" och
"Casey Jones Goes to Bop City". Med
sig hade han den enastiende unga flic-
kan som spelar si fint piano, Barbara
Carroll, en ny vibraharp-stjirna vid
namn Joe Roland plus Denzil Best pi
trummor och John Levy pa bas.

Men det biista har ni inte hért #nnu.
Som om alla de andra talangerna inte
var nog, ir Eddie Shu ocksd en talang-
full buktalare!

Kontrakt skrevs denna wvecka for
George Shearings kvintett fér premiiir
pA Cafe Society den 19 april. Detta dr
den nya grupp, som eder korrespondent
hjllpte George att organisera i och med
att han brét sitt parnership med Buddy
De B‘raneo - hmdnﬂdlm beroende

Capitol och Shearing med MGM.

Kvintetten som har Chuck pa gitarr,
Margie Hyams p& vibrafon, Denzil Best
pad trummor och John Levy pA bas,
Royal Roost nyligen. Shearing kommer
snart att ha altuella plattor ute pi fyra
bolag — Savoy, London, Discovery
och MGM.

Sarah Vaughan, som gjort otaliga
eftergifter till det finansiellt nidstillda
Musicraft-bolaget, har dntligen blivit
fri fran bolaget, vilket innebiir att hen-
nes nya Columbiasidor kommer ut niista
vecka. Sarah, som skall ha premiiir pa
Broadways nya jazzstillle, Bop City, den
16 juni, tillsammans med Dizzy Gillespie,
har fatt dinnu ett fint kontrakt, niim-
ligen med Paramount-teatern i sept.

‘Milton Buckners band har stor fram-
ghng pad sitt forsta engagemang pa

‘Apollo och kommer snart pd MGM-

doc

3
skivan. Buckners orkester dr en firbitt-
ring av Lionel Hamptons orkester och

har en anmﬁrkning‘avﬁrdmmvﬂ
namn Julius Watkins mmlﬁp

Annu en bild frin Ake

pa franskt horn. Buckner, som in

spela vibrafon hos Hampton, m m
biAde vibra och piano.

ek, 1
kontraktet annullerat i sista ml_lm
efter annonser i tidningarna. Det ﬁ-
tiicktes for sent att hon inte hade polis-

tlﬂxtindochnﬁrhonoehhmm

ger anstkte om ett, listes
rapport upp, varigenom vi fick 1

. hipnadsyiickande lista med arreste-
‘ringar fir olika forseelser och tillstan-

det nekades. Billic har haft s& mycket
dalig reklam pé sistone, att hennes kar-
rilir Ar allvarligt Hventyrad. Hennes
opiummal kommer upp den 14 april i

‘San Fransisco.

Glen Gray, som inte sysslat med band-
business sedan llinge, organiserar en
arkester och biirjade repetitionerna den
1 april med premifir den 9 april. Arran-
gbren Gene Gifford frin det ursprung-
liga Casa-Loma-bandet skriver reper-
toaren.

pi Three Deuces I New York,

, Chuck Wayne och Clyde Lombardi.

Benny Goodman, som har bytt mana-
mochnu!rhoajoeclaser,pm
definitivt att beséka Frankrike i juni
med sin orkester. Férhandlingarna paga.
Duke Bllington #mnar upplésa sin or-
kester Atminstone for sex veckor. Al
Sears och Freddy Guy har inte varit
med orkestern pa& sistone, endast till-
m sligs det, men det viintas att
Mmrldﬁmlatﬁrﬂndﬂngar niir Duke

reorganiserar i maj.
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By LEONARD FEATHER
Composer. Critic and
M Jazr Jockey

A!r vou gy
Have you
give up i di
want you, il
get sotd
Leorge

Geor
since birghy

war visiE N
Art Ta

Since
ngo, (e
in musi
a limb,
act like @
pretly sogn
Tamiliar to all of
such a
stvle that even  your
like his records, (This
your money won't be
hear him playing a

So Rare on Savoy, or his own composition

Consternation on the London label {recorded
in England}. In his more recent efforts for
Discovery revords, such as Moan Orer Miami.
he has his own guinter. mcluding a young
Iady named Margie Hyams on the wvibraharp,
And the first record under his new contract
with MGM will be out by the time vou read
this. Take my ve. and dig all the Shear-
ing you can, day you'll Ie proud 1o
tell your pals, “T saw him first!™

Another ; t shone on the
musical L 1 year when a blond

ONARD FEATHER
w g v,
in Bhythm and Whatta Ya Say We Go, with
Ventura on Vietor. She & cool, pure
sound that reminds you e gentle flow
of water in a stream. Then swilches to
2 bop chorus and makes you like it, too.
5. She and the band’s pianist, Ray Kral,
w0 writes all her arrangements, will be

‘warried in June. Send them best wishes

c/o Associated Booking Corp.. 745 Fifth

_Avenue, New York 22,

tunes on Capitol: Again (from
use: ) and Blue Moon, which he sang
in Words and Music,
atest and weirdest Afro-Cuban song

te, aided by Pete Rugolo's orchestra, in

- and you can take your choice of

gy Lee (with voodoo sound effects) on

ol, Gene Krupa (with bop interrup.

on Columbia, and Ray MeKinley

fwith samba, calypso, Haitian and assorted

‘other noises) on Victor. If you figure out

those lyrics, drop me « line. 1 can’t help you!
L

plains this department hasn
Gordon MacRae, and wants
his recordings. Gordon has sop
releases on Capitol: one coup
Up Ev'ry Morning and The |
Me; another disc pairs A
Life Called Mary, with A Li
Vear Leicester Square. An
vour query shout albums,
teamed with Jo Stafford in
Kiss Me, Kate song album.
F. B. of Dallas, Texas, says, “Could
tell me what to do about & warped e
Yery simple: just lay it down flag, |

ably on a slightly warm surface, and pildl

& big heap of records on top of it,

Joan Shrenley of Brogklyn wamts to start
a Ray MeKinley club. Good luck, Joan:
contact Ray through his prl.-#:t. Milton
Karle, Hotel Lincoln, New fork, N. Y.

Dot Wilson of Kingston, N. Y., asks for
data om. Art Mooney. Art's from Lowell,
Mass, 32, wnmarried, raised in Detroit -
worked for o printer, started a society hand :
in the Army in Florida, started the “Sound
OMF" air show: got his fist big New York
break at the Lincoln Hotel and really busted
wide open as a big star with Four Leaf
Clover in January, 1948,

Gmbic). |
o delightful |
BWkward age. |
v [Colum-
f¥or) : Vic Da-
Jorey (MGM]; |

deﬁth{u“y.

“The Rignt
ptro* (Colum- |
" (MGM). |
¥ sides by Joal i

" diregtor does o neat |
Rainbow, We're OF |

gard, If I Only Had a
d Ding Dong The Witch Is |
Rty "! movie music. i
! ' |
eed You'* [Columbia). !
“Ridess In 'ﬂec-Sl_y"' Vie-

Father Knickerbopper™s*
TS

for, it tha most

in years.! Plays

clarinet, trumpet,

“bop hormonica,  He

: their disc debut with

Flaminga and Tro Pair o Slm'.r.}oo
turing just obout every folent"hehas.

Mocliine TeAs s U an




Below : Action shot of
Eric blowing a hot Breeze
on his tromho?e wﬁ
Harry Karr adjusts
mike, at a Gig Club jam at |
session - the
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afe Society Ears

%, has a goal
ckle. George

t bop shortly

ight America had
'says. “But I soon
neeption. Now 1 use
mtion. 1 think it is
ich should be dncor-
than imposed 100

eels, will go ?‘ as
lse provided

“Everything !hp
George wants to promote
group as a semi-commercial out-

in
lm:l.lnl theotie:
(rldulﬂykﬂedlnlo:urhdm

l-‘uttm' book has something for
every one: for those expert enotgh
in general musle training to under-
atand chard structures and thelr
possible variations, he has a fairly
deep section explaining what makes
bebop sound the way It* does.

This includes an explanation of
the rhythmic deviations, the bop
eonstruction and phrasing, lm.u'-
vals and passing notes.

For fans not particubarly con-
eerned with bop technique,
hungry for dats on how this music
came to be, there is a section tell-
Ing of the men who, individually
at first and together later, threw
together the many parts of the
style. There is the story of Lester
Young and Charlie Christian, and
later Dizzy and Bird and Kenny
Clark; the days at H!n_}on’s Play-

Dq“‘“ﬁ"’_a*

it, He's mmnx slow tfump num-

bop. The

3]uwe a. lot of dmx%







“The first rule to be barne
in mind in any discussion of
jazz Is: Beware of pigeon-
hola.t A.ny arbtt:nry attempt

\.
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crwuweedth’atmebukeamt thennkehenmmu,
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FROM THE MOVIES |
BARKLEYS OF WAY —"My One and Onl
Hichlo * by Quddy Clar a ¢
mbsic | _ um .
[Cap.ml] $roi1 .y cop}ﬂf book, “Inside
s Welk (Mercury S d:m Jerry  Colonna.
Ge s g}hn- recommengant % ]
M e here . AR i "
.q'w ;:’im:__’; R o 5 . = ’ amazing thing abeut him is his
. r .- } . He p!nys wonderful alto sax

R <o ~ Unless mmebody decides Eddie is unfuir
 lie Barnet and srnhill’ v organized lahor because he does the work
It was with so many people, he should go far. For
her first big . singi _ g aninlww llhel he
1FF— Lonu..nnu y f career for ;
olumbia ], | Vietor cons lor Barbara to bemm
NEPTUNE'S DAUGHTER— Boby, Ifg Cold Ou her persa ér. and a part in lh,_.
side” by Esther WilligmsSe g Ricor Broadwa p Girls Go.”
M:ithm::q 12:‘;;’?3? ! it i ;:0;5] | don't forger Yonir
L s : o : kehool writer is Bar-
Jordon ond Ella Fitagarcld™® {'Dmr::il Song s
Dingh Share-Buddy Clark [Columbia), be‘ra Belle i :Lns A Ibaf;day
Sammy Kaye {Victor]. urse the girl singer fan clubNe
PORTRAIT OF JENNIE-—{itla sang by King Cole® i« Fran Wm “most important new for- ARG Iiaie. P

[Capitol), Freddy Mortin (Vicior). singing star of F e Carimen Covhini
This kn't really Ifrom ﬁ:e picture—just - . Son i, .n”
Wpepited by Hait poites. “We've go  the old Glenn Miller  Lig]e nmnmp, 1804
TAKE ME OUT TO THE BALL GAME — The Right style and uicl: to it!" That's  Park, Md, . . Want to
Sitl For Me" by Gardon MacRos S=op- the declarat cently by Gordon Lee Bill La fo ;
1ol ], Daf'!' Fulhqan-. [MGM], Sommy | Beneke ‘of ey Tl.‘.‘!l., Shon e _"'Tfm ‘ﬂ !
% by Fraddy dropped the strin
C-cu ¥ Fracay ll'le exact mu

his old boss, ¢

® ord :cml:ar - 2 "l"‘a’ﬂ' by e

yoar's. Na, | hit Broadwoy musicol. No- Tex's latest

body will reclly compets with this Co- l‘escm!:]:ncq___

lumbia collection storring Mary Martin, Glenn hit the

Ezic Pinzg et ol. Howsyer, fhere's o Decco summer. -

albem in which the __dnn'.* suffer ot There's s

" g the gi;‘?’?:';i “ . Aoz sl Columbia

tﬂ ngs have Berdos Loe, alumni, the
] L utes to eight

tunes they
Chick Webh,
‘l?;n Bernie, J,

aller. Wonder | : ]II!]I
"“’ulh tur ﬂd , IIMII& all

..‘"!'t* m >

ge kick out -
. ession for 1omself a big star L

a young fellow | thmlr you're going to hear

plenty about. His name is Eddie Shu, and ?qum;%

\
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mnl-ms an explanalmn of how

i]‘o are not given sufficient space.
eather could have given the
utline of jazz development a

Feat Does Good ,loh iy

and deﬂnitely stated the
+ which jazz seems to be
i
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Y style is far'mo
tech- | forceful {
rears ut a lot of men had to

d earn how the rough way.
enl factors sr.u'ro 3 .

E ject whose

nebulous
nder attack;
< 18 not -

|ist fringes of
Leonard Feather, try as
'might, does not fulﬁl these qua.li—
fications. He has, however, made
| mEsTwe e :
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1949, Down Beat, Inc.)

CHICAGO, JULY 15, 1949

Calls

"
Beat last month, in
1’s band had deterio-
re his repulamm
 forum on

Partieipants
horn, Duke’
U_Ianov._ ke

sentative.

in 10 and 15 mi )
“Puke’s men H i
that,” replied Strayhorn. “People
used to say ‘Aren’t they relaxed!
Now they sa¥sthey lack interest.”
Ellington's, récent record re-
leases, panned b , were found
to merit more tha curt dis-
missal by Ulanov. He cited the
Columbia album, Air Conditioned

o W

}u-m -0t -

|
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GEORGE SHEARING QUINTET

GEORGE SHEARING

The theory that jazz is strictly an American art, for which
no outsider can have a natural instinct, has taken a severe
beating at the talented hands of George Shearing.

George was born in August 1920, in a London district known
as Battersea, where it would be hard to find an atmosphere
less conducive to the development of jazz ideas. Son of a
fireman who had no interest in music, George was educated
gf ci.!school for the blind in London, having been sightless since

irth.

His musical education was entirely classical, and it was
not until he was sixteen that he began to take an interest in
the American recordings of such artists as Art Tatum, Teddy
Wilson and Fats Waller. J "

George was seventeen when one night he visited a jam
session | was running in the West End of London. He created
an immediate sensation, not only with his modern jazz piano
work, but also by playing swing accordion, an accomplishment
without precedent.

Soon after that, it was my privilege to arrange for George's
first recording date. During tI?e next few years he developed
rapidly as both a pianist and arranger, dictaitng his arrange-
ments to a skilled copyist. He appeared as soloist in numerous
night clubs and stage shows throughout Great Britain, and
rose to become winner of the piano division in the annual poll
conducted by the Melody Maker, London musical weekly.

In 1945 George decided to visit the United States for the first
time. The experience was so stimulating that he decided to
return later as an immigrant. With his wife and little daughter
Wendy he settled in this country in December 1947.

At that time, George's present style had not been clearly
formulated. There were siilf traces of the Teddy Wilson and
other early influences. But soon after he landed his first job
working among great modern jazzmen at the Three Deuces
on 52n§ Street, a new and more exciting Shearing personality
began to evolve. By the time George had listened to the other
leading bop pianists for a couple of months, he began to out-
strip them in their own highly specialized art.

The Quintet heard in the present selections was actually
formed for the Discovery record date, and the results were
so successful that the H:re artists decided to stay together.
Their first night club engagement in New York began in April
1949 ot Cafe Society.

LONGER PLAYING 33 1/3 RPM
UNBREAKABLE

MULTIGROOVE RECORDING
ayne—Guitar, Margie Hyams—Vibes,
vy—Bass. p

PERSONNEL . . .
Denzil Best—Dru

THE RECORDS "

LIFE WITH FEAT ight-tempoed fune st

a rapid sequence of changes which are use

for improvisations throughout. This side is a perfect exe

of how Shearing builds up the mood and excitement of @ per
formance from chorus to chorus.

SORRY, WRONG RHUMBA—starting with a bass mo
troduce the rhumba beat gently, this side alternates

a semi-rhumba groove and siraight swing. The mide

bars of the chorus offer a change of mood in a seqt

minor chords.

BEBOP'S FABLES—the openi

the quintet's typicallr ?
guitar and Shearing hand team up for a harn
melodic collaboratio George takes over for
ing medium-tempo IF

FOUR BARS SHORT:
vibes to the piano, while €
it is possible to play genu
is a simple scalar exercise onal twelve-bar
blues. George soon takes off pce of amazin
ad lib choruses, later trading f “phrases with Chuc
for a series of “chase” choruses ing provides a sur-
prise by stopping at the eighth measure of the tw

theme . . . hence the title. ’

MOON OVER MIAMI—a hit song of 1936, the main pl

of which has often been interpolated into other tunes by

Margie moved

led his thed

soloists. Bright tempo; solos by Margie, Chuck and George.
MIDNIGHT ON CLOUD 69—George sets the siow, serene

mood with some pretty chord changes before the 12-bar theme
is played, the latter wandering from F into A int

COTTON TOP—a tricky and brilliantly play
original serving as a fast tempo vehicle fc

most inspired.

CHEROKEE — again George takes up the ace
Margie sits in on piano. Ray Noble's brainchild u
complete overhauling at a rapid pace, with resulf:

s at which
not even the composer could cavil.

By Leonard Feather
THE COVER: Artist_%jris’ Kealey has symbolized the bebop

ianism of Geora? Shearing by the little absiract man who

eckons for all to look at his exhibit — a creative piano;

a portrait of a bopper, complete with beret, horn rimmed
glasses, and goatee.
THE ARTIST: Chris Kealey is a 31-year-old California artist-
photographer who believes in the use of p‘libto raphic tech-
niques to achieve unusual artistic effects. Born in Passaic, N. J.,
and schooled in lllinois, he came to California in time to dec-
orate the walls of several of Hollywood's better temples of
jazz. Since 1 his primary interest has been photography:

e was an photographer with the 7th A.A.F., and since
the war ha the medium at Los Angeles’ Art Center.
His Discove covers reflect that interest, whether they
are done as otography or in another cretative medium.

rcdion. The theme

-
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dying.
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BT
of a gr:uw

G
uve et . 8In-
fel e:hiual v?;-itiag on
cult had its
‘each was ready
under an avala

: y and shrewi
Yet, for all of

otied

B the pure, pristine pur-

of the jazz itself.

, Ted | third

- Millers, George
Fraziers were )
iskly carving each |Charlie Parker,

group, B% :
rcuzlaimedp as the rie
p, but so informed a musician as

0 has recorded
ids to shreds with hot, | for Russell’s Dial label, feels this

Today there has been no new
Russell has been
high priest of

tag is not justified.

other than Down Beat, such as
Variety and Billboard, is too often
tired and inaccurate. The elder
baitsmen, such as Frazier, Ham-
mond, Avakian, and the rest write
very infrequently.

cerned with the glories of the past
and dire forebodings for the fu-
ture. _

! Bob Bach very aptly summed up
the attitude of the latter grou

———

[ tons et
1ous ellol

. | when, remarking about a new El-
lington album, he said, “You know,
I can remember the day when 1
would have been down at a record
store every day for a week
I just can't get with nym
Duke’s had this batch out for three
weeks and I haven't even listened
to it Jeh” ottt
George Simon, who continues to
write in his gentle, sentimental
fashion, remembers the glorious
'80s, admits the skill of present
young jazz musicians, worries
more about his publishing house
land his new business of writing
singing commercials than he does
tracking down a new trumpet find.
Barry Ulanov, who, by the exer-
cise of a quite remarkable brand
of personal logic, has locked him-
self up in a small ivory tower with
those young musicians he feels to
be the avant garde, has lost a great
deal of his efTectiveness in that his
publie is a little bewildered by his

.| shifting bouts of mysticism and icy

dogmatism. Ulanoy seldom is seen

|in the rather hackneyed clubs

which the New York music scene
offers, has been quoted as saying

‘| he feels there is little to see or
" | hear.

Dave Dexter has said over and
over again that bop is a useless
movement musically, has no future,
and that he would like to see-a re-
turn to the old days of good musi-
cianship. In so doing, he too has
cut himself off from the body of
young musicians who make up the
enthusiastic core of jazz followers
in this country. Rightly or wrong-
ly, many musicians feel Dexter’s
views reflect a complete lack of
interest in today's jazz, say that,
after all, they can’t eat old Beri-

gan records. ;

Bill Gottlieb is happily ambling
along taking pictures, Bob Bach
producing radio programs, and
Rudi Blesh creating polemies to
prove that no music has been de-
vised since the Congo square
dances were abandoned.

Of the whole group, only Leon-

has made a co

to stay up with the
changes in jazz and jazz musi-
cians. Some may question some of
his motives for doing this, but the
fact still stands that Feather has
espoused the cause of WeW jazzmen

- ianthusiastically, rightly or wrong-

Tt is this very lack of enthusiasm

|on the part of the writers which is

such a handicap to the musicians

_|and the field as a whole, The critics

sit and say sagely, “No enthusiasm,

The criticism for trade papers !
And when they |

do, their writing is largely con-

an Ellington album came out. Now |
th it anymore.

man, that group has no elan vitale
in its riffs.”

This may very well be, but
neither do the writers. Almost all
of the men now criticizing jazz are
hangovers from the days of the
’30s in jazz and before. Unlike
Coleman Hawkins, they don’t seem |
to have adapted too well to the

=

i in
when, or, this isn’t as good
oid Tunestod hang ok

%tﬁ’g!%'himﬁ really came on, didn’t it?

Revery is a most useful adjunct
to criticism, as is a chonological
knowledge of the development of a
field. But only when tﬁese things
are used as references, not as spee-
tacle lenses.

It is significant that, with the re-
turn to neo-classical but complex
harmonic jazz, which has occured
since 1944, no new writers of note
have arisen to battle over the field.

Bop has brought forth no new
champions of fresh and enthusias-
tic vision to battle its eause, fight
for new and unknown musicians,
and to disregard such as Real
Gone Vaughn with the splendid
ilzdiﬁ‘erence of the embattled gladi-
ator.

One trouble is, of course, that
Beople such as Simon, Iﬂanov,

exter, and this writer won’t move
over. The sources open to a young
musician who has had newspaper
training, and wants to report on
the things he sees around him are
very limited. By and large the
are dominated by a group whic
seems reasonably tired in its view-
points, no matter how correct their
views may or may not be.

Accordingly, this writer suggests
to the Down Beat editor that he
turn over a page an issue to musi-
cians or aficianados who feel they
have constructive and interesting
critiques to relay to their fellow
men. That in so doing, these tyro
critics be made to understand the
responsibility and the discipline
which must motivate a eritic’s writ-
ing as well as the enthusiasm which
should spark it.

I am sure that such a column,
while eontentious and perhaps
even occasionally a little too oolya-
cooled, will on the whole make
more cognative reading than some
of the dribble turned out by the
gentry who now dominate the field.

Anent the validity of my own
writings in view of all the remarks
spread out above, I can only mod-
estly say that I am still trying to
be of some constructive use. The
obvious reply to this is, of course,
a play on Winston Churchill’s fa-
mous “Ah, Mr, Levin is a modest
man. Indeed he has much about
which to be modest.”
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BOP GITY, N.Y.

Broadway goes bebop when a new kind of night club makes
its bid for recognition in an opening night extravaganza.

OP is the current toast of
B Broadway. The rumpus be-
gan when a new kind of night

club, Bop City, charged into the
Spring scene with tornado results.
On opening night bop fans and
curiosity cats swarmed over 49th
Street, hoping for a peek at real
live celebrities. Those first night-
ers who wanted to witness the
hullabaloo from the inside had to
hack through the jam. When the
weary evening was over 3,000 had
fought their way in; 5,000 more

were out of luck.

One flight above the street
scene, standees craned to watch
the premiere show. The entertain-
ment line-up had boppers keeping
strange company with longhairs.
Ella Fitzgerald quieted everyone
with her smooth singing: the Kai
Winding Boptet set them off a-
gain. It was Artie Shaw and his
40 - piece Symphony Orchestra
that caught the crowd off-guard
with a Carnegie Hall rendition.
Bop won out.
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BOP CITY, N.Y.Zontinued

Stunning importu—right frem Haoiti—with those
high, high platiorms ond smart wedge heels
you love. Haodmode—of fine broided 2- color
sisal. Hand embroidered—in dorling floral de-

Bop City lures e fans with a bar-
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. :ff:ll "l;‘:: » | Behind the scenes wtpublrclfy gal Gmny chks Hazel Scott and hubby, Cong. Adeam C. Powell, turned up for

. | owner Ralph Watkindisc jockey Symphony Sid. the midnight show. Hazel's opinion of bop: “'It's here to stay.” J
Iorrabial X weonsrcatiog selors. S0 Vight, com- {

——-SEND NO MONEY-——- |gain admissionharge, self-service

New York Mail Order House

Dept. 5-134 720 Fifth Avenue, N. Y. C
Send me Agoir of “Alcha’ Shoes, in color d H

et oo Dt fishart Shosse s cotors and : milk bar and ar-studded talent.
postmaon $4.98 plus postoge. If not delighted

| moy return in 10 days for full refund. l

| Hize [..-t‘_. o (helew 2nd ( .—ﬂ,,.-.—.- ’ l

® When Bop bandmen
first bleated their music

————— St —— - Em————— G SOV OPOOCN OIS

Ncmu."" e e = on Broadway at the
Address _ g . Royal Roost club, they
F“'anz:’:", frrc:v: T b { made instant cqnvens_
DA it e s ey Sosiaen Ry sadbeding | ¢ Overflow audiences
_______ e e = L gave the Roost man-

agement the courage to

Damg lO.GE. 3 expand into the big- s - .

, time. They carted lent and innovation into  The bop crowd gaped at Billy Eckstine, whose box office appeal

HAI R Bop City, the Jazzienter of the World, con- is at its zenith, and his wife June. Billy got kick out of it all.
fident that bop coulweather public resistance.

MAKE THIS EASY .Bop City got off ta jittery start. It moved
7-DAY “ST! into a clubroom thshad proved a jinx to sev-

Just try this SYSTEM onyourhair7den | €Tal clubs featuringirlie shows and dancing,
and ses If yoo are Ily-n the pleas- a
sreof A MAIR that caz oo very among them the ifated Negro revue club,

'MARVELOUS HELP for DRY, | the Zanzibar.

BR Breaking-Off HAIR ] i i acki
wuz%-gmx hg-Off HAIR With novel comens, Bop City is packing
m r-off haic can be retarded, them in. For nineticents general admission,
""‘E’"E""“"““"""‘“‘*“ boppers can sit thragh an evening of headline ~

mm%ff’m en_tertainment in th "‘bleachers" A self-service
T Forma (1 Pomade ) Linela” SEND POR ‘,'.,Jlgn“, milk bar scoops outjant sund_aes ‘for the teen-
wmu:n”:d -!mu-::zﬂ-mu nﬁ:i age crowd. It ha‘s a beral sprinkling of Negro
. - e s -4 waiters, a rare sightin Broadway. Just as rare
m‘.s “l. is the open door plicy to any patron who
wants to give bop slearing. And living up to
its claim as the woil’s jazz center, Bop City
has given the stagito the King Cole Trio,
f:rr:ha:;u(g:};n. Drz: Gillespie, Charlie Ven- Exclusive pix of Louis Jordan and his new wife, the ex-Florence
’ arlie Hrnet . . : z
Hayes, beside him, catches them paying rapt attention to bop.

Skin too dark? Try Dr. FRED Palmer's Skin
Whitener tonight. Lightens skin, acts on exter-
nally caused pimples and blemishes. 25¢c and 50c
at drug stores. Satisfactory results or money back.

NEW IMPROVED FORMULA

Dr.FRED Palmer's
Double Stren th -

SKIN WHITENER

MAKE MOR MONEY

filled with cosmetics,
medicines and house-
hold necessities }t{hat
eople everywhere
peeg and use dailf'
You can make b —
money dail supplylng this dernand
with Lucky Heart line of over 300 guar-
anteed preparations. Write now for
sample case offer, samples, beauty

book—ALL SENT FREE. ucky Heart - .
Co., Dept. OW-4 ..Memphis, Tenn. Done up in generous bop bow, Peewee Marquette Dropping by during rehearsal, music men J. C. Heard () and
took over where he It off as a Zanzibar usher. Oscar Pettiford, swapped ideas with critic Leonard Feather(2ndr)
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