


. . '. . . . . . \ .. 
I 

. / Qflli~IBUTI.ONS TO r UStiCATIONS 

1aper Citx 

/ 

1. J'nt..t KURIER Berl in 
2. CINEUATOGRAPHIE :rn.At{:AISE, raria 
3. !.m.ODY WK5:R Lond. 

... f iUl PICTORIAL London 
s. THE GRAl!OPHONE London 
6. GRAllOPHONE RECORD .. 
7. 'lmiE TruES " 
8 . BALLROO~ AND BAND " 
9 • 'mE .B:RA .. 
10.SWING YUSIC " 

11. KINEMATOO'!\APH 'liEiY.L Y " 
1 2.RHYTH!4 " 
13. POPUL.ltR llUS IC " 
l4. SUNDAY GRAPHIC " 
15.~1E'N YORK Al!S'ISRDA!l XS'.'.'S, Neu- York . 
16.RADI O PICTORIAL London 
17 . DAILY SKE~H " 
1 8.PICTUREGOiR " 
l 9 .DO'Ill BEAT Chioago. 

' ' I . 
t 

Sept . 1931. 
June, 1932. 
J uly, 1933. 

April 1934. 
Sept . 1934. 
Sept . 1934. 
l~ov . 1934. 

J an . 1935. 
Jan. 19 35. 
Much 1935 . 

Ue.y 1935 . 
June 1935. 
J uly 1935 . 
Aug. 1935 . 
Aug . 1935 . 
Sept. 1935. 
Sept . 1935. 
Oct. 1935. 
Oct. 19 35. 

Leonard G. Feather 
32 Daviet st. W. l · 

JW1e Ua•A; ' 

Own .. 
" t al.IIO . 

Geftrey Marne , 
"Plume", 
"Phebe the ran•, 
''Det ect o r• 1 etc. 
Geoffrey !lame. 
~n . 

Own. 
Geoffrey Jlame, 
"Elegy". 
:..'.aurice Grahame. 
ow • 
o.n. 
3eney Hoff 1 
Edgar Jaokeoil 
''Screenco•ber" 
Geoff rey Marne 
Own. 

O'lin . 
OWn. -----. 
Own. 
o.n . 



Despite Bad Acoustics, 
Giile$pie Concert OtterS 

• Some Excellent Music 
By MICHAEL LEVIN 

New York-A sell-out crowd in huge Carnegie Hall three 
weeks ago heard the Dizzy Gillespie band aided by Charlie 
Parker pins vocal star Ella Fitzgerald run through 120 min
utes of largely excellent music. Stand outs of the concert 
wt-re Q('orgo Russell 's Cubano ---------- ---
Bop, dil'f'(:t~cl by tho writer, John ] 
J .. ewiH' Toec·ata. For Trumpot, 0Jlc1 
Parker's altolng with the Quintet 
on numhel'!l h e and Gllle-,ple re-I 
c·orded !leveral years ago for Guild. 

1 
Miss Fitzgerald, on tor lhe last 

part of the concert, showed to 
a<l\'antage in a while tailored din- 1 
ner gown, running through a su-

Dizzy Gillespie (below) a.nd CJyJrlie Parker , (Got Pho~os) 

~~ ~rb Stcdnoay To The Stars an<1 technique to handle with ease and 
g iving Dizzy considerable compe- flow. . , 
Utlon on some chue - choruses of In the quintet numbers with 
How High The Jrocm. Parker, Gillespie was appreciably 

1 Principal fault of the concert bested. Parker's constant flow ot 
was the acoustic balance. Pro- ideas, his dramatic entrances and 
motor and commentator Leonard his porky use of musical punctua-

l 
Feather who split the profits with Uon was a revelation to an audl
Gillesple could have profited from ence too often satiated by tenora. 

I the Granz concert In the same hall 
'8 hours earlier. · Powerful, But RoiH)h 

Granz placed the band mid- The Gillespie band itself played 
stage, and did not use the Car- with power, albeit roughly. Solo-
negie Hall public address system ists sounded only good, largely be
with Its speakers placed at the cause of the acoustic dltttcultles. 

. top of the arch. Instead, the band's John Lewis' piano, Milt Jackaon'l 
~ vocalist and reedmen were heard vibes and Cecll Payne's baritone 
through two 1peakers placed on were pretty welt burled. Howard 
each aide of the stage. Johnson's tasty altolng of TaM 

Result of using the Hall speak- Dameron's Nearness came over u 
ers, placed at the acoustical peak did Joe Harris' bootful drumming 
point, was to give the same old on Balt Peanuts. 
barrel effect which has troubled The crowd unquestionably liked 
other jazz concerts In the past. the Cuban<> Bop number with Its · 

added bongo and congo dl'Wn solo-
Many EHects Lost lsts the best, illustrating a point 

During many parts of the con- the Beat has often made: that 

I 
cert the reed section could not be there Is much jazz can p,ick up on 
heard while reed soloists, plano from the South American and 
and vlbraharp were usually among Afro-Cuban rhythm styles. 
the missing. Formalistically, the Toccato ap-

1 Despite deflclences of technique pealed to me: Lewis displayed an 
and Intonation, which were mark- economy of means and an lntel'
ed In the Gillespie band, there Is esting series of ideas that make 
DO getting around the fact that him a man to be watched In the 
tiWs Ia a unit which plays with wrltirig field. Only fault with tbe 

I profound conviction and enthus- score was its slightly pretentious 
la.lrn. - . ending a la Del Staigers of Gold-

Ita ensemble playing has the man band fame. 

=~ t!~v~e ~~ B:~':n~~~~ Ne~ Bass Player 
man banda had In their hey-days Al McKibbon, ex-Heard baa 
Evidently jazz banda like every~ player, replaced Ray Brown who 
thing elae have one period in their has left the band. McKibbon a 
Uvea when they are (Modulate to Page 8) 
convinced that what they are play
Ing Ia musically worthwhile and 
Important. and are able to con
vince their audiences of the same 
thing. 

NEWS 

f • • I 
Dizzy, Ella & 
Bird Sell-Out 
At Carnegie 

(Jumped from Pago t) I 
alw:~.yR played with a good beat ' 
and a big tone, but his lack of I 
technical speed \'ice Brown made 
Orae Ba~s Hit less the showcase 1 
that it usually is. 

There was a notable lack of 
shifting dynamics. Too often the 
Gillespie band plays loud or does I 
not play. Period. The style espous
ed by this band is passing its birth 
pangs. It's time they stopped 
reaching and settled down to a 
little consistently good musician
ship as well as unusual ideas. 

One thing throughout the con
cert was completely inexcusable": 
Diz.zy demands consideration from 
musicians and writers as a serious 
leader ol a good mu.sical ~d, No 
one, ven trr' rnegie Hall, 

ou d want him to work without 
l he showmanship so necessary . to 
appeal to large crowds. 

But this doesn't mean that he 
has the license to stand on a plat
form doing bumps, grinds and in 
genet·al ol'len acting like a darn 
to.ol. , 

Nor does it mean that while f 
Ella Fitzgerald was singing th~t 
he should stand with a bouquet of 
flowers meant for her, doing mine-r 
ing dance steps and in genet·all 
stealing as much of the p!.ay from t 
her singing as possible. This ap
plies equally to lhe "nance-bow" , 
taken by !ine performer Babs 1 
Gonzales when call · lor 
appl:ws h:li OopGfi(Ml4 acore. , 

esplct ~ tine a ~nu.iclan 
to J1a,·c to i~Tulge in shoddy trfek.a 
lilte thii to garner attention. 
Showmanship is one thing. Acting 

OCTOBER 22, 19<47 

SUNDAY Hltl'lALD, SUNDAY, SEPT. 21, 194 7 

-~ ' 
SP~S & NEEDLES 

BlueS Set New 
Hit' from Duke 

Armst;ong Hot Five for Collectors, 
Prima Makes with Bongo fr~m Congo 

DUKF; ELLIJ\"GTOX-Thcre i~ .~-----------__; 
really•only one band who!;p r(>c-
ords arr always nmsts, and thai 
is the Dul,e's. Yes, we mean both 
all-$lar YPl:'t('J'day and nol-l;o-stel-
lar today. The latest Ellington-
made pleasure is a set ot blue~. 

,superbly wrought. The standard:; 

1
-st. Louis, Memphis. Beale St. 
And Royal Garden-are there, a 
superb color pies~an~

' bl~c~ncy ~i!)Y'Xay Davis' l'n&h 
voJcmg w out words. Drawing 
Room ues keybo&rdt'd with 
Billy trayhom, Frankie and 
.Johnn' , and Al ~bbler singing 
l"rett \Yoman. Notes by long-
lime Ellington friend Leonard 
l.'"eath . (Victor) 

• 



Februari 1948 

Dukes sista Carnegie Hall-konsert 
vandighet for bandet. For mina oron 
ar han den mest smaklose, oprofessio
nella sAngare som nll.gonsin sltamt ut 
Ellingtons estrad. Hans diktion ar dalig, 
hans intonation hemsk och hans !rase
ring outhitrdlig. 

New Yorkbrev nr 3 fran Leonard Feather 
Konserten avslutades med det vanliga 

potpourriet pA. gamla Ellington-favori
ter med Duke vid pianot. 

New York den 27 december. 

D UKE ELLINGTONS sjatte 
ll.rliga Carnegie Hall concert 
(de borjade i januari 1943 

med den minnesvitrda premiaren pA 
"Black, Brown and Beige") gick av sta-

. peln under de varsta mojliga omstan
digheter, och resultatet blev lrnappast 
overraskande. 

En sak var, att orkestern hade varit 
pA. en nervslitande turne med one night 
stands. For det andra sA hade Duke un
der pressande omstandigheter gjort sitt 
nya disc-jockey program, som startades 
den 29 december pA. WMCA, New York. 
Foljaktligen hade DU.,ke inte tillr!!.ckligt 
med tid for att kopbla av och skriva 
god musik, inte helle~ hade bandet tid 
att ordentligt repetera det han hann 
skriva. 
'Fur ~~'\....::- ..,....~ t heti ltmm .. -.ilrre,· d · 

Agde konserten rum en dag med den 
vitrsta snostormen i staden New Yorks 
historia, sA att fastan hela salongen var 
utsA.ld lyckades inte mer an halften av 
publiken bana sig vag fram till carnegie 
genom snodrivor, fastkorda hussar och 
allmant kaos. Annonserad att borja 8.15 
kom konserten inte i gA.ng forran kl. 9, 
vid vilken tid publiken var rastlos. DA. 
kom Duke in pA. estraden, stA.tlig och 
debonair som alltid, i en grA. flanellko
stym, och bad odmjukt om ursakt for 
att snostormen hade hindrat orkesterns 
uniformer att komma fram i tid - dar
av bandets "informella" utseende. 

Forst pA. programmet var ett Stray
hornnummer med namn "The New 
Look". Denna titel var mitt forslag och 
om jag hade hort musiken forst, sA hade 
jag hA.llit munnen pA mig. Det ar ingen
ting nytt i den. Strayhorn bar blivit en 
bitter besvikelse for oss ana, som be
romde honom sA. reservationslost for 
nAgra Ar sedan, nitr han skrev sA bril
janta saker som "Take the A Train", 
"Raincheck", "Midriff" och "Johnny 
Come Lately". Han tycks ha kort fast 
och har sltankt alldeles for litet, bA.de 
i kvantitet och kvalitet, till bandets re
pertoar pA sistone. 

SA foljde "Blue Serge" med AI Sears 
fors<>kande skapa en sinnesstamning 
som Ben Webster absolut lyckades med 
pA grammofonskivan. "Triple Play" var 
annu en virrig Strayhornsak som lanse
rade Carney, Hodges och Lawrence 
Brown; "Harlem Airshaft" gav den bril
jante trumpetaren Harold Baker en 
chans att lysa; och Dolores Parlter, Du
kes nya, vackra och inte sA. talangfulla 
sA.ngerska, gjorde ett nummer frA.n 
show'n Beggar's Holiday, som dock gick 
forlorad for publiken eftersom mikro
fonen, i overensstammelse med gammal 
god sedvanja pA. Carnegie ~all, inte fun
gerade. 

TvA. nya Ellingtonopus foljde : "Mella 
Brava" med Carney och "Kikapoo Joys" 
med Jimmy H amilton, men ingendera 
sade nA.got nytt harmoniskt sett eller 
gav solisten nA.gonting atbart att satta 
tanderna i. SA. foljde en av de basta 
sakerna under kva.Ilen, "On a Turquoise 
Cloud", som - i likhet med "Trans
bluency", lanserar Lawrence Brown oclt 
Kay Davis ordlosa sA.ng, och som ocksA. 
- lik "Transbluency" - skrivits av 
Brown och Ellington. Kay fann pA. nAg-

• <.:':l'lllde intervaller med forvA.naus
t. och Tyree Glenn ""01~ ·•~l 

Den allmanna uppfattningen bland 
kritiker, musiker och fans efter show'n 
var att Dukes band mliste fA. mA.nga 
fler och battre repetitioner, och mycltet 
mer inspirerat och omsorgsfullt plane
rat material, om det skall kunna bibe
hll.lla sitt anseende varlden ove1·. Duke 
ar en framstA.ende och en underbar man 
med sA. mycket kvar att ge varlden och 
det ar oandligt sorgligt, att han !<an 
lA.ta en serie trA.kiga omstandigheter 
tvinga honom att bli vArdslOs och non
chalant nar det ga.Iler en sa viktig sak 
som en konsert pA. Carnegie Hall. 

Men forsta mig ratt - Ellington t:ir 
IA.ngt, langt ifrA.n fitrdig och vem vet, 
nasta Ar kommer han kanske att ge sin 
allra basta konsert! 

Duke Ellington ser ju beh\ten ut vld sin frugala frukost - men fotot togs kanske 
innan han spelade sin senaste Carnegie ~all-konsert. 

3'rumpeler 

3"romloner 
igen, blev ganska rolig i "Basso Mo 
Thundo" - en duett mellan Junior och 
Oscar Pettiford. De passager, som spe
lades tvAstammigt, voro sitrskilt effek
tiva. 

Jo1mny Hodges gav oss en ganska 
kortfattad historia med delar av hans 
"Wanderlust", "Junior Hop", "Jeep's 
Blues" och tvA. eller tre till som ett 
potpourri. SA. spelade Duke tvA. piano
solon, "New York City Blues" och "The 
Clothed Woman", den senare en kurios 
kombination av Debussy och Willie the 
Lion Smith, den gamle jazzplanisten. 

Som en avslutning av den forsta half
ten av programmet gav Duke "Entrance 
of Youth" och "Liberian Suite". Den 
ft>rsta lanserade de tre forsta pristagar
na i den A.rliga elcvuttagning som Duke 
gor, vilka han bekostar studier i Juil
liard Music School. 

Sviten, godkand av Liberias regering 
for att celebrera 10-arsminnet av re
publikens grundande, itr ett lA.ngt styc
ke som bestAr av fem danser. "Den be

·skriver", sade Duke till mig, "de fyra 
friheterna och den femte som vi hoppas 
pa". Det finns mA.nga verkligt attrak
tiva passager, exempelvis en i vilken 
Tyree Glenn byter menan trombone och 
vibrafon. Ray Nances violin, Harry Car
ney och Al Sears lanseras ocksll.. Den 
del, som gjort det minsta intrycket pA. 
mig, var !len fl>rsta som ii.r ett vokalt 
forsok att tolka den anda, i vilken re
publiken grundades - "I like the sun
rise". Texten var svag och Hibblers 
sA.ng andA varre. 

Vid pausen var klockan redan 11, vid 
vilken tid de flesta av hans tidigare 
konserter ha varit slut. Den hli.r blev 
emellertid ytterligare fordrojt, ty efter 
ett potpourri av Ellingtons signaturme
lodier kom tvA. trA.kiga och taktlosa tal 
av medlemmar av Liberias regering. En 
av dem sade att "efter att ha hl>rt er 
"Liberian Suite ar jag <>vertygad om, 
att fastii.n er kropp 1tr i Amerilta sa ar 
er sjal i Afrilta". Duke, som itr sil. myc
ket amerikan och sA. litet afrikan som 
det ar mojligt for nagon att vara, fick 
stA. dar med tungan i munnen och ac
ceptera en pergamentrulle som ett tack 

and Glisten", med en duell mellan Nance 
och Baker pA. trumpet; "Bakiff" med 
Claude Jones i en gammal Tizol-roll, och 
"Rocking in Rhythm", som har lA.tit fin 
i omkring sjutton Ar och alltjamt later 
fin. Nu borjade den verldige Ellington 
komma. "Sunny Side of the Street", en 
gamll).al favorit m ed Hodges och Brown, 
var ocksA. bra. Men sedan kom AI Hibb
ler med inte en, inte tvA.· eller tre, utan 
fyra sA.nger, den ena varre an den and
ra. Det ar tragiskt att pA. grund av 
hans kommersiella mojligheter (isyn
nerhet fargade teatrar a.Iskar honom) 
och pA. grund av den sympati han fll.r 
tack vare sin blindhet har Hibbler kom
mit att av Duke betraktas som en nod-

Forverkliga Edra 
Lar Eder spela! 

Forsilvras 
Lackeras Repareras 

o~·' 
RUNDQUIST 

Alit arbete utfores 
pa egen verkstad 

Vii.sterlilngg. '17. Tel. 1 t 28 54 
STOCKHOLM. 

dromznar! 

Skandinaviens storsta musikinstitut, 
Westin & Co., lar Eder det pr korrespondens 

Hos Westin & Co. arbeta Sveriges ledande och mest rutinerade 
dansmusiker som larare for olika instrument: 

Piano STIG HOLM Trummor AKE BRANDES 
Gitarr FOLKE ERIKSBERG Dragspel ANDREW WAlTER 
Saxofon Trombone VERNER KARLSSON 
Klarinett TONY MASON Bas JOHN JANDEL 
Trumpet GOSTA TORNER Harmonilara K.-0. WESTIN 
Violin EMIL IWRING Arrangering CHARlES NORMAN 

Snabbt och sakert gar undervisningen under ledning av dessa 
valkanda larare. 
Skriv efter vart prospekt, som ger Eder fullstandiga upplysningar. 
,. .... ,..,.,.,.,.,.,.,..,,.,.,.,.,.,.,.,.,.,.,.,.,.,.,.,.,.,.,..,,.,.,.,.,.,.,.,.,.,,.,._,. ,.,.,..,,.,..,.,.,.,. .. ,.,. .. ,.,.,.,.,.,.,.,.,.,..,.,,.,.,.,.,.,.,. ... ,.,.,.,.,.,.,.,.,.,. .. ,. ,.,.,.,.., ,., ,. ,. ................... ,.,.,.,.,.,.,.,. ..... , 

Till Korrespondensinstitut~t WESTIN & Co. 
Katarinavagen 20 - S T 0 C K H 0 l M - T el.-vaxel 42 04 50 
Sand mig omghnde Ert prospekt. Jag iir spedellt intreJJerad afJ piano, gilarr, Ja~cofon, 
klarinell. trumPet, tJiolin, trummor, dragspel, trombone, baJ, harmoniliira, arrangering. 
(Stryk IInder del som aiiUJ.) 

Namn:L 

Adress: 

.................................................... 
....... (: ...... ............. ... ~ .................. . 

. . . . . . . . . . . . . . . . . . . . . ..... .............. . 
' .,-. --



notes &y LEONARD FEATHER 

The term "folk music" is a broad one that 
has been defined in many conflicting ways, 
for there is 1L very thin line between the folk 
music created by one generation and the 
more cultivated, harmonically sophisticated 
music that develops in the next generation 
on the same melodic foundations. 

American folk music, in particular, has 
been taken out of iLs natural backgrounds to 
be elevated to concert halls in highly elab
orate symphonic settings. In this album you 
will not find folk songs or folk singers with 
any such trimmings; instead, you ,-... 111 re
capture the magic simplicity of the original 
music, through performances that achieved 
unprecedented popularity in the 1920's when 
the phonograph brought immortality to the 
three artists featured here. 

Gene Austin has a history that is never 
likely to be equnled by any recording artist. 
At the peak of his fame his sales ran into tens 
of millions, including several million for the 
two sides revived here, Ranuma and Caro
lina Moon. The latter is a Tin Pan Alley 

product of 1928. recorded by Gene in Feb
ruary of the following year. Tn recent years 
it has become the most popular waltz item 
with many of the orchestras that stress sweet 
music, notably Wayne King, Guy Lombardo 
and Vaughn Momoc, but it was this original 
Austin treatment that made the number a 
standa1·d. J oe Burke, the veteran Philadel
phia tunesmith, wrote the music, collaborat
ing with lyricist Oenny Davis of Margie 
renown. Gene's RcononCI, recorded in 1928, 
has a tango interlude and string passages 
that are n little removed from North .\meri
can folk music, bul Lhe inimitable .\ ustin 
vocal quality made this his second biggest hit. 

Yernon Dalhart, though he never achieved 
the in ternn.tional renown accorded to Gene 
Austin, had a few memorable years of phono
graphic fame. \Yhen Guy )las ey sent him 
The Prisoner's Song he was advised by e,·ery
body not to record it, as nobody believed 
that such a, depressing subject could ever be 
commercially successful. Dalhart, who had 
wandered from a career as a small-company 

Gene Austin 



operatic bnrilone through a vocal partner
sh ip with Carson Robison, threw the number 
in as an extra at the end of a session, on the 
thirteenth day of August, 1924. E ventuaily 
the song's depressing message found its 
mark with better than a million customers. 
The .Wreck of the 97, another sad story 
told to the tune of harmonica and guitar, 
was the subject of many legal battles about 
its origin and ownership. Whether or not 
the question of who really wrote it ever 
becomes finally resolved, the fact that it 
helped to make Dalhar·t one of America's 
most-heard folk singers is indisputable. Dal
har·t recorded this in March, 1926, and to
gether with The Prisoner's Song it remained 
his chief claim to fame until his death a 
cou pie of years ago. 
~he story of Jimmie Rodgers began in 

1\Ieridian, Miss. Son of a railroadm<ln, he 
had a rambling and adventuresome child
hood, became assistant foreman to his father 
at fourteen and spent fourteen years with 
the railroads as callboy, flagman, baggage 
mtlSter and brakeman .. H is singing for the 
entertainment of fellow-workers, and the ill 
health that forced him to give up his railroad 
work, led to a career as a wandering minstrel, 
consta.ntly in search of health and success. 
He went through Florida, Arizona, Texas, 
sustained only by the love of his wife and 

child and the joy he found in music. 
In the spring of 1927 his fortunes im

proved; he founded a "Jimmie Rodgers En
tertainers" unit and made his radio debut. 
A Victor talent scout spotted him and in 
August of that year he made his first record. 
8 l11e Y O<lel and lhoay 0 ut on the M ountain 

were recorded on November 20, 1927. At 
first the sales were depressingly slow, but 
suddenly, a lmost overnight, these two num
bers took the cou nlr·y by storm and Jimmie 
found himself in demand everywhere. There 
followed several· years of amazing success, 
of theatre d<ttes from England to M exico, 
a movie shorl in Hollywood, n.nd millions of 
record sales. 

Not until 1933 did the whirl of success 
slow down, when Jimmie found himself under 
doctors' orders to take a long rest. I n l\1ay 
he went to New York to negotiate a new 
contract, and he never returned home; the 
dreaded tuberculosis llml he had sung about 
so starkly on his record of T. B. Bllles had 
taken its loll. On May 26, 1933, the voice of 
Jimmie Rodgers was stilled forever. America's 
Blue Yodeler lives on only through the magic 
of records, still remembered as one of the 
greatest and most fabulously successfu l con 
tributors to one of the art forms that ha 
earned its deathless place in .\merican musi 
-the nrt of the folk singer. 

ALBUM WI'T·6 
l'l'lnu'd in U.S.A. 

• Marcas Reoistrado• 

A TREASURY 0 F 

IMMO~TAL 

PEIFO~MANCES 

F 0 L K SINGERS 



''!iti9l 

"Scat bop ''ocal" i unison trio S\'arade de Three Nudnicks f'or 
- d. v. s. herrnr Socolon·, Candoll och Gibbs. 

Preclsionen var enastAcnde! 

BEBOP - for forsta 

Cl 

0 gang en • I Stockholms Konse1 
Nli.r detta skrives sjunger Chubby 

Jacksons orkesters g!istspeli Sverige pA. 

slsta versen. Orkestem bar tumerat i 

!eke mindre li.n fem veckor och besokt 

praktiskt taget varje avkrok av vA.rt 

land. Det enda utlandsg!istspel, som 

blev, vnr ett besok den 24 januari i Ko

penhamn. Tre dagar till hade bokats i 

Danmark men arbetstillstA.nd nekades. 

Det var beklagligt, att inte Kontlnenten 

flck tillfiille bekanta slg med denna ut

omordentligt v!ilspelande Iilla grupp och 

deras nya musikform, men det ser ty

vlirr ut, som om de kontinentala lli.nder

na skulle vara ant svA.rare att fA. be

soka. I Holland bar man sA.Iedes lagt en 

re arbetstillstAnd etc. 

Hur som heist, Chubby Jacksons mu

slker lll.mnar Sverlge med de varmaste 

kll.nslor for vArt lilla land och dess g!ist

frla befollming. Alia uttryckte vid av

resan sin onskan att snarast mojligt !A. 

A.tervli.nda pA nya g!istspel hlir, vilket 

var glll.djande, dA man betll.nker att en 
aerie one-nighters i Sverige mitt I den 

bistra vintern lnte torde ha bjudit pA. 

sii.rskild stor komfort. 

PA. Cupol lnspelade orkestern inte 

mindre li.n sex av slna originalnummer, 

av vilka ett par redan finns ute i mark

naden. De recenseras for ovrigt i detta 

nummer av Estrad. 

Nar man - som Estrad med stor 

moda gjort ett antal gAnger - lll.gger 

upp en sA. omfat tande turne kan man 

inte undgA. att konfronteras med en bel 

mli.ngd unga journallster pA. de meat 

ovli.ntade stl!.llen, som visar slg bA.de 

kunna forstA. och omfatta ett jazzpro

gram med stort lntresse. Vi bar haft 

mycken hjillp av dem och vi ii.r mycket 

tacksamma. I slirklass stA.r giv 

vii'IL gocsa 98.mler "i "'tttte 
Mr. Blues, som verkaamt bldrog till, ~ 
orkestem 1 den staden kanske gjorde 

sin storsta succe under bela Sverlge

tumen. 

Chubby Jacksons muslker medfoljde 

"Drottningholm" frAn rn>teborg den 30 

januari under det att kapellm!istaren 

sjillv tog slg hem flygledes. 

N.H. 

r 

up-to-date informati 
The time to speak frankly to your 
daughter is before she marries. S he 
should be fully informed on how im
portant vagina l douching two or three 
t•mes a week often is to feminine clean
liness, her health, marriage happiness, 
to combat odor, and always after men
strual periods. 

And she should be made to realize 
that .n~ other type liquid antiseptic
germtctde tested for the douche is so 
POWERFUL yet SO SAFE to tissues as 
modern ZON!TE! 

Warns Girls Against Weak 
or Dangerous Products 

How unfortunate is the young woman 
who, thro~g~l ignorant advi_ce of friends, 
uses such kttchen makcslufts' as vine
gar, salt or soda. These a rc NOT ger m i
cides in t he douch_c~ They 11ever c~n 

---------·---

Eckstine 
Greatest 

-Feather 

NEW YORK - After hearing 
Billy Eckstine on several dl!!erent 
occasions la.st week at the Royal 
Roost on Broadway, where he is 
headlining with Cbarlle Ventura'• 
band, Leonar~ Feather, interna.

!uonally known critic and music 

l
editor or Esquire magazine, de
clared, "You can keep Como, Cros
by and the rest, but make mine 
Eckstine." Such was hit emphatic 
pronouncement or the former band 
leader and MGM recording atar, 
who will be a guest on Feather's 
radio program, "Varsity Varieties,'' 
Saturday, Aug. 7, !rom U to 1 
P.M. over .&ation WHN. 

BIUy Ia ao :pduate of the Earl 
Hinu orcMetra and hu.oti.ela been 
described u the Sepia Slllllltrao An 
album of recorda be ~ With 
Hines a.nnotatl!ld by Fe&tber re
cently appeared on MA-Viotor and 
Frank Sinatra once ~ed him as 
hl1 favorite ·alnger. 



And SwEETHEART &vty'&tk Aftlkt#y.sh'n ~ 
3~ ... 3moo~~ .. }6V'lfe.t'-HELP PREVENT CHAPPING! 

• "A model who poses in evening 
gowns needs soft, preLty arms and 
shou lders. So now I play sa fe! I put 
aside casual skin care and started to 
use only SweetHeart for daily baths 
and complexion care. In one short 
" 'Cek my skin fell t>oft as creamy satin. 
It looked pet a ].smooth. radiantly 
young-with sparkling freshness!" 

You see, SweetHeart's soft, creamy 
lather has a Floating L ift action! 
Countless bubbles bathe the outer 
pore openings. Lift off-float away
dirt and rough skin flakes. One week 
afler you start SweetHeart beauty 
baths, see the amazing difference! 
Your skin actually looks younger! It 
feels softer and smoother, too. 

• Patricia Callahan, 11 months old. bas started 
her modeling career! And pure. mild. fragrant 
SweetHeart Soap hasah,ays been used for her baths. 

For baby's bath- for your family's tubs and 
sho"eN-you can no" also get SweetHeart Soap 
in the new. large bath size. 

NE)tr WEEI( HAVE A LOVEUflt COMPLE~ION/ 
• Be donr '' ith casual care! Every night and 
morning, massage your face with SweetHeart's 
rich lather. Rinse with warm water-theri cold. 
This gentle SweetHeart Care reveals your com· 
plexion's true beauty in seven short days. 

SwEETHEART 
7he Soop lhof AGREES wt~h Your Skin 

d six-month 
d an unprecedDentec;es on Swing 

an tfte Three eu eeorge ga~e 
run at 'l'be other nig~~dened 52.n? 
A\ley· dience of b hock of theu 
an au . n the s . an accor
Street __ ebe lugged 10 ~ some 
\ives ~ began to P a~ as tar 
clionkecl-out beboP· lt:la the first 
\cnOC one could rec that tbe de
a~ :nin ;axz: histol'Yhad been used 
t~ d squeeze-bolt 
t~~~is fashion\ .. _~-----

sweel and hoi 
by leonard feather 

• • Highly Becommeaded 
* Reeommeaded 

No atars: A•erage 

FROM THE MOVIES 
MY DREAM IS YOURs-"My Dream Is Yours" 

and "Someone Like You" by Doris Day• 
(Columbia). 
A dreamy ballad and a bright rhythm 
number from Doris' new picture. She's one 
of the few ex-band vocalists who didn't 
"commercialize" or otherwise ruin her 
vocal style for the screen. Too many good 
singers have been "developed" by Holly
wood into mediocre ones. 

GIVE MY REGARDS TO BROADWAY- "Let a 
Smile Be Your Umb relld" by the Andrews 
Sisters (Decca). 
Strictly for the older folks with a taste 
for nostalgia, and I can't g ua ran tee 
they'll like it either. 

SO DEAR TO MY HEAR.T-album* (Capitol). 
Strictly for the younger folks with o 
taste for Disney, and I can guarantee 
that they'll find it delightful, with mem· 
bers of the original cost plus music by 
Billy May. It's on effective adaptation 
of the movie, featuring Bobby Driscoll, 
Beulah Bondi, Ken Corson, John Beol and 
Luana Patten. 

WORDS AND MUSIC-"Siaughter on Tenth Ave
nue" by Lennie Hayton.. (MGM). 
"Where or When" by Lena Horne 
(Victor). 
In addition to the original cost MGM al· 
bum listed last month, you can gel the 
above single release featuring NO sides 
of "Slaughter" from the sound track, 
with Lennie's great MGM studio or· 
chestra, proving that the music sounds 
just os fine when it isn't sharing your 
attention with Gene Kelly's and Vera· 
Ellen's dancing. Lena's Victor record is 
an earlier version of the song she also 
sings in the MGM album. 

JAZZ 
LIONEL HAMPTON-"How High The Moon"* 

(Decco) . 
During my " How Hig h The Moon" week 
on MGM I aired 36 versions of this No. 
I jazz tune. In case you're one of the 
many who collect records of it, don't miss 
other recent "Moon" releases by Ziggy 
Elman (MGM) and Howard McGhee 
(Block & White), the Iotter thinly dis
guised onJ retitled "Oodie Coo Bop". 

COLEMAN HAWKINS- "Rifftide"* (Capitol). 
WOODY HERMAN-"Sequence In Jazz" album•• 

(Columbia) . 
Here's some beautiful modern music, an 
album you'll treasure for years; Ralph 
Burns' NO great compositions "Summer 
Sequence" (on four sides) and "Lady 
McGowan 's Dream" (No sides). No 
molter what your taste in jazz may be, 
I'm sure you'll agree this is thrilling stuff. 

J UST JAZZ-"Groovin' High,"* "Blue Lo u,''* 
"One O'Clock Jump,"* "Just You Just 
Me"• (Modern) . 
All recorded at jazz concerts in Holly· 
wood. Fi rst two tunes toke up two sides 
each; the other two run into four sides 
apiece, each in an album. Best moments 
ore provided by such stars os Benny 
Corter {alto sox o n "One O'Clock") ; 
Word ell Gray, the new Benny Goodman 
tenor sox discove ry; a nd the superb Er· 
rol Garner piono on "Blue Lou." Record. 
ing is better than usual for these affairs, 
and the audience noises don't interfere 
too much. 

STAN KENTON-"How Am I To Know" (Capi· 
tal) . 

JAMES MOODY -"Tin Tin Deo"• (Blue Note) . 



cr. King 
·Jim Crowland 

... 
. a ala. S'liute to ~~t•ething crowds as he heads th~ "King'' Loul!l (Satchmo) Arm~tr~~g. wa:~s the 'zwus': attire. The fantustlo role of "Zulu King' . 

celebrated l\lardi Gras parade in h•~ Km~ rdldo Street In his native New Ol'leans by the 49-year
had been coveted since he was a kid ~n t rade is an annual affair, attracts millions to New 
old monarch of jau trumpeters. Tr:mi o~a ~gular white observance ancl the Jim Crow Negro verOrleans and Ill marked by two vers ons, e re 

slon.-Leonard Feather .photo eJre:Ius=i~ve~to~Th~e~N:Te:w:_:A~g::e:_. - -------- - - --- --,...,::::::::::: 

··Everything 
Fine--But 
·I'm Lucky' 

By LIIDNARD FEATHER 
<Noted popular moale critic, 
wb01e •Jau at Its Best" record 
!ihow Is beard 1\londay through 
Friday 0 ,·er \\':\101'[ at 4:00P.M.) 

Spec.lal to The New Age 
NEW ORLEANS-Sixteen years 

ago In Landon, Louis Armstrong, 
the tlnst jazzmap I'd ever met, 
told me about his ambition to b~ 
King of the Zulus at the Me.rda 
Gras parade in his native town. 
And I told him that I hoped some-1 
day to visit New Orlean6, that It 
would be Mardi Gras time and 
that Loul.s would be there. 

Last week both or us .!J8.W our 
hopes fulfilled. The Zulu Social Aid 
and Pleasure Club, a welfare or
ganization that has staged its all
Negro parade every year ill the 
Shrove Tuesday (Mardi Gras) cele
brationB, named Louis u the head 
man. When I arrived in town ~n 
Sunday, the Zulus were prepanng 
to present Louis In a concert that 
night at the Booker T. Washington 
Auditorium. This was the begin
ning, for me, of a three-d~y 
wonder, a living dream spent. ~~ 
4 carnival - crazed city; a Vl_sat 
packed with excitement and With 1 
atrange racial pe.radoxes. · 

At the 
..,ect&tol'll seated In the left 
center al.slea while tM whites 
were over In the right ai«l;;J b~~ 
on the atage I saw Louis an a 
Teagardm with their arllUl aro~nd 

h Other singing the happiest 
eac ' d I saw duet you ever saw; an . 
1 cal white dlgnitarlee shakmg 
:ands with Louis ons:age, . con
cratulatlng him e.nd paymg tbribU~ 
t his talent-all this being roa -
c~t over on;~ of the biggest local 

atatlons. 'th 'de 
I Lou•- burstiog wa prl saw .,. -r n 

at being given an honorary c.' IZC -

ahip, and the 'keys to the City, by 
<ContLn·ued on Page 9) 

FOR FVRN1SHI!DF~~~:~~EADR88: 1 
CLASSIPlBD 

- COL1JliDI - J'ale I. --~ 

By 

Saturday's 
Swing Se.sBfen FRANK CONNIFF--------AS we retutQ to the bandstand attention to modern music in a The big danger In the return of 

after the hol1day hJatus, It positht. forceful way. Benny Goodman to active statUI 
is pleasant to report that things - is that the barnstorming life ma;, 
seem to be looldnr up In the The retlU'D of Benny Goodman soon pall on hlm and influence 
music mart on this second Satur- to an active role on the jazz beat hlm to again retire. When I 
day of the New :Year, at least can also be chalked up as a de!- asked him what were hls future 
for practitioners ot the new inite asset. I visited Benny back- plans, Benny answered with a wry 
craze called Be-bop. stage at the Paramount some grin: 1 

The picture remains just as week!! ago and came away with "Not too many, I hope." 
gloomy, unfortunate!:;, on the st>v'era) distinct Impressions. One 

/ overall scene, with scant prospect ill that Benny has mellowed and Another optimistic note on the 
of any lmtnediate return to pros- warmed as a human Personality. Jazz horizon is the thumping suc
perity. The one night stand cfr- He takes hJmsel! less seriously cess of t~e Royal Roost In Ita 
cult has Practically evaporated. than many other musicians Whose self-Proclalmed role as the 
The theatre wheel has diminished credentials for greatness scarcely "Metropolitan Bopera House." 
to but a splinter ot Its former approach his own. The Roost continues to rack up 
size. The return from records Benny always had a se~e. of grosses that a.re distinctly 1m
after the Ion& Petrlllo verboten humor, but it was often dlStm- pressive at a time when other 
cannot yet btf properly assayed. gufshed by its biting edge. No~ clubs · are reporting only deficits. 

the humor still remains, but It IS Charlie Ventura's small bop As an example of the darker an easy-going, IndUlgent .tY1Je. I group was a. whopping hit during 
side of .the Picture, Cork O'Keefe wonder how many big personal- Its engagement at the Roost. This 
was telling me that Glen Gray re- itles of show business would sub- pleased me mightily, as Charlie Is 
cently came to town from Massa- mit themselves to the public heck- not only-a fine musician attempt~hu.setts with a View to re-organiz- ling Benny receives from mem- ing to achieve :tine things but a 
mg his band. After a thorough bers o! his own band in the course UJteable and decent human being c~nvass of the situation, Glen de- Of the stage show. as well. He won the Metronome 
c1ded that costs were too high In It a band can be Judged by poll as the outstanding small 
comparison With the potential Its appearance on the stage, I noup ot the Year, an eminentlY, 
take-out. He returned to Massa.- would say that Belllly intends ;ound decision, It seems to me. 
chusetts ~thout a!fectlng the to stick closely to a famlllar for- The success of the Royal 
re-organization. mat while still addlnl' touches B-oost has fnlplred dJsc-ist 

In many other respects, from the new "school." The Freddie Bobblna to associate 
however, the prospect tor the orchestra Is very young In per- hhnselt with the Cllcque Club, 
New Year ls much more favor- sonnel, and Benny tells me they a place patterned very definitely 
able than In either 19<18 or In are all partial to Bop. I have on the Roost groove. I haven't 
19<17 ·at th,. comparable t ime, a h~ch that Goodman wlll con- had a chance . to visit this spot 
I detect a surre of enthusiasm, sent to insertions of the bop as yet, but early reports 1ndi~ 
an outbreat of optimism, in style in his repertoire as lonr cate it also is ca.shlnl' 1'n on the 
circles which once viewed only aa they approximate his sound current enthusiasm for bop. 
with alarm. Perha~Jji the buoy. and dlacrlmfnatln&' standards ot One more optimistic Indication 
ancy Is not Justified by the taste. . on the music map Is the success 
aolaallb', bnl I oan...,. oay II Benny•, "'""' teno• V"tuoso,l:f;>•atd nlll!jf has aeo•ed wltb 
Is definitely there. a lad na.ll'led Wardell, was highly is afternoon azz program. He 
The Bop boys. of course, bY. fmptessfve during his Paramount has Proved to the doubiers that 

churning up controversy, by ere- solos. In a sense, he is the key there Is a place for modern jazs 
ating almost aa many detractors tovard Benny's attitude regard- on the agenda or any major radio 
as they have supporters, can take fng the young school of Jazz stars. station whJch isn't afraid to ex. 
credit for proViding the stimulus. Wardell likes to think of himself perlment with nllw things. 
They have supplied the element of as a bopper; and that Is perfectly 
freshness whfch the musical scene okay with Mr. BG-as long as Three bl&' macaztnes - The 
so sorely lacked. Whatever their Wardell's perfon;nances reach the American Weekly, PlctorfaJ Be
defects and no matter how scant technical and tastefUl Ya.rdsttcks/ l'few, Comic Weeldy - entertaua 
their appeal to mUSical old-timers, that· are of crucial importance to you In Sanday'a 1olll1l&l-Ameri• ·the Boppers have once again ca.Ued Goodman. ean. 
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George Shearing slclr • 
1 USA 

New Yorkbrev nr 2 fran Leonard Feather 

New York den 27 december. 

G EORGE SHEARING, den blin
de engclske plo.nisten, har 
vunnit en absolut framg!ng 

pA sitt forsta ameriltanska cngagemang 
pA Onyx Club i en ny show som lanse-

"Curly" Russell, tidigare med Dlzzys 
lilla band, och Cozy Cole pA trummor. 

MAnga andra enast!ende inspelningar 
ha gjorts under de sista hetsiga dagar
na fore forbudct. Metronome har gjort 
sin A.rllga allstarskiva pA Capitol i Ar, 
med hcla Stan Kentons band pA ena si-

Veta, baryton; den framstA.ende Hank 
Jones pA piano; Chuck Wayne, gitarr; 
Jack Lesberg pA. bas och trumslagaren 
nr 1 just nu, Max Roach. 

Dcnna gTupp gjorde "How Strange" 
och "April in Paris", bAd a arrangerade 
av Tadd Dameron, som ocksA. skrivit ctt 
original, "Half Step Down Please''. 
Hank Jones skrev en mycl<et va.cl<er 
melodi som han kallade "Angel Face", 
aUa solisterna spelade pA. "Jumping for 
Jane" och slutligen spelade Hank en· 
bart med rytrnsektionen den sjlitte si
dan " I Love You". Hawkins spelar allt· 
jll.mt underbart - inte ltanskc den mest 
moderna tenoren i vlirlden men alltid en 
av de mest smakfulla och mcd enastA
ende ton. 

PA tal om framstAende tenoristcr sA 
tlppnade Lucky Tompson pA. Three Deu
ces efter att ha varit tvA A.r i Kalifor· 
nien. Lucky lanserades pA. en fin all
star session for Victor i Hollywood. Med 
honom arbetar ovannll.mnde Hank Jo· 
nes, trumslagaren Hal West och basis· 
ten John Levy. Och dorren bredvid, pA. 
Downbeat, har Ben Webster efter att ha. 
blivit frisk igen haft premi!l.r med en 
dAllg kvintett. Ben lAter fin men lir inte 
ens en skugga av den stora Webster 
I Ellingtons band 1940--4.2. 

Illinois Jaquet, som hade spelat fore 
Lucky pA. Three Deuces, och ftlrlorat en 
massa pengar for stallet ,har gjort 8 

sttt jump ban(!, -

Veteranen bland aUa New Or leans-trombonlster, George Brunis, 
och baslsten Stuhlmakcr. 

ker, baryton, J . J. Johnson, trombone, 
Sir Charles Tompson, piano och Shadow 
Wilson, trummor, men intrycltet dras 
ned av kapellmastarens exhibitatlonis
tlska skrik och andra tricks. Nlir han 
hA.ller sig pA jorden kan Dllnois spela. 
god tenor. Han lir den musil<er som forst 
spela.de det nu beromda. solot pA. Lionel 
Hamptons forsta inspelning av "Flying 
Home" med stor orkester. 

rar Sarah Vaughan. Lyssnare som hade 
lockats av Sarahs vll.xande popularitet 
stannade for att forundra sig over det 
fina pianospelet av Englands gA.va till 
Manhattans jazzscen. George har nu 
kvarhA.llits en tredje vecka pA. 52nd 
Street. Han har ocksA gjort fyra sidor 
for Savoy strax innan forbudet kom -
"Sophisticated Lady" och "Sweet and 
Lovely" i en mer eller mindre Erroll 
GarnerpAverkad stil, och tvA original, 
"Bob's Your Uncle" och "Cozy's Bop". 
Han ackompanjeras av basisten Dillon 

KOROR ROLL OF HJ!.5 
.::..,u;-..-:=.,':f.,M.&:r•::.:'=~::.::-,.:;~~..: 

.... -

dan forstlirkt med nAgra av favoritrost· 
ningens segrare sA.dana som Nat Cole, 
Flip Phillips, Dizzy Gillespie och Bill 
Harris. En original av Pete Rugolo spe
lades som bakgrund for solona. PA. and
ra sidan 8.r ett nummer for liten or 

Forra veckan sammansatte jag en or
kester ftlr Coleman Hawkins pA. Victor. 
Coleman, som bara tycker om att spela 
med bebobmusiker, tick en idealisk sll.tt
ning med Fats Navarro, trumpet; J. J. 
Johnson, trombone; Budd Johnson, alto 
(spelar vanligen tenor); Marion Di 

Buddy Rich, aUtjlimt besluten att slA 
!genom med stor orkester, har haft pre· 
mi!l.r pA Roseland Ballroom, ett stlille 
d!l.r det lir viktigare att behaga de dan· 
sande !l.n att spela god musik, fast!l.n 
Buddy lyckas !l.ndA klara. den sista upp
giften ratt ofta. 

JJ:e 5Nec6eckun 
i Amerika 

NEAR YOU 
Francis Craigs senaste komposition med text av Kermit Goell 
har blivit dagens orhiinge i Amerika. Den bar state pa forsta 

plats pa Billboards "Honor roll of Hits" de senaste 13 vee· 

koroa. - For piano med sv. text av Roland, for ork. i orig .• 

arr. av Johnny Warrington. 

Sd hiir later den 

~·. 
REFRAIN (r)yt~.,itolly) 

Hv F r ., l&u lcJ 

t&· I I ,J d J i I I 0 I J he::::;:: I 

Nil~-Georgs Musikforlags AB, Stockholm 

Februari 1948 

Mel Torme, ung sAngare med oknam
net "The Velvet Fog" och mycket popu
llir bland smA.fllckorna, har haft pre· 
milir pA. Commodore Hotel tillsammans 
med Sonny Dunharns orkester. Andra 
premil!.rer I veckan: Edmond Hall, till· 
baka pA. hemmaplan, Cafe Society 
Downtown efter lAng arbetsloshet, Tom
my Dorsey pA. Capitol Theatre minus 
Charlie Shavers, som har ledigt en tid 
for tandbesvlir, Stan Kenton pA Para
mount Theatre i New York och samti
digt pA. Meadowbrook, utva.rdshuset i 
New J ersey - en n!l.stan omojlig upp
gift, som tvingar orkestern ut till Jersey 
mitt I natten efter fyra eller fern shows 
da.gligen pA teatern. 

Ella Fitzgerald gifte sig i december 
med Ray Brown, 22 Ar gamma! basist, 
tidigare med Dizzy Gillespie, och segra
re i forra Arets Esquire for nya stjar
nor. Det var andra gifterm!let for den 
29-A.riga sAngerskan, som snart skall 
gora sin andra debut pA Carnegie Hall. 

Dizzys Band har nu inspelat A.tta si
dor for Victor. BI. a. den sensationella 
"Cubano·Be" och "Cubano-Bop" av 
George Russell, som var en av hojd
punkterna pA Dizzys konsert pA Car
negie. 

Duke Ellington har inspelat bela sin 
"Liberian Suite" A Columbia pA 6 sidor. 
Han har gjort ett 30-tal sidor for detta 
marke for att klara sig under forbudet 
- och han har alltjamt ungefar lika 
m!nga outgivna pA. Victor. AI Killian, 
god trumpetare som inte bara lir en 
trumpetare med hOga toner utan en god 
artist, har slutat med sin lilla orkester 
och lir nu hos Duke. Han bar varit med 
Barnet, Basie och Hampton. 

D en I"edando amerllcanslta. jazztidningen. 

Prenumeration: 12 mA..n. 26 nr kr. 18:-
6 .. 13 " " 10: -

Provnummer: 90 ~re 

StlDERBERGS JOURNALER AB 
Fack 58, Sundby berg, Postgiro 15 21 03 

U.S. tidskrifter till U.S. pris .. 

HARRY J~IES and ms 
ORCHESTRA 

DS 1672 Moten's Swing 

THORD-ARNE NU.SSONS 
ORKESTER 

·DS 1691 Ain't Shee Sweet. 
Foxtrot 

Crazy Rhythm 
Foxtrot 

DS 1692 Ah! Sweet Mystery 
of Life. Foxtrot 

A val on. Foxtrot 

CHARLES N ORMANS 
ORKESTER 

DS 1687 Jitterboogie 
A. F. N. Boogie 

CHARLES NOR~IAN. P lanosolo 
DS 1665 Afternoon in Memphis. Blues 

Iteration. Boogie-Woogie 



Dizzy Gillespie 
Is Welcomed Home 

Dizzy Gillespie, the high priest of be-bop headed into 
(lot of the most extensive series of "elc:omes ever accorded 
a returning star when he came down the ~:angplank of the 
huge French liner De Grasse Thursday morning. The trum
pet star was returning with the applause and accolades of 
much of Europe ringing in his • 
(!1\rs for one of the greatest ar- I 
tistic ~Successes evet· registered by I 
a ~eroup of American musicians. 1 

The triumphal return of the 
&<'e exponent of the intriguing I 
N:W be-bop idiom was under
t<.'ored by the appearanef' of an \ 
11rticle in Collier's magazine on 
te-bop and the frantic Dizzy. 

A turnout at the North River \ 
pier equalled only by thosE: gt·eet
ing returning soldiers testified to 
\he ,.i}d enthusiasm that charac
tt·ri:u his followers. More than 
coo fans milled auuut the pier. 

A rala party ho~ted by the 
(>Wnl'r of the Ebony Club .:>n 
B1-oadway drew virtually evety 
:important figure in the amu:;<!
;,,ltnt and writing field. Among I 
those present were Count Basi'!. 
~d Feather, top jazz critie; 
Frl'd Robbins, ace disc jockey; ' 
Dick Boyer, famous profiler ot I 
ihe New Yorker magazine and 

of equal importance. I 
Hall' 

4 

Dizzys 
\&~ 

band magnifikt 
Men bebop kan diskuteras 

En blld frAn Dizzy Gillespies avresa frAn New 
mn.nngcr 1\fllt Shaw (son till impressarlon Bill York. Fr. v. orl:~sterns personal 

vull ·· d b t y Shaw), Dizzy SJalv och Estrads 
tan e mear e are Le~;eath~r,, som iir orkcstcrns relda mchef. 

- ----- -



CORNELL RHYTHM CLUB 
PRESENTS 

1st Concert Of 1947-48 Series 

DIZZY GILLESPIE 
0 

AND 

AND HIS IS-PIECE ORCHESTRA 

LEONARD FEATHER 
Famous Music Critic 

Master of Ceremonies 

AT 

Bailey Hall 8=15 -P. M. 

Sciturday, October 18 
TICKETS $1.20 - $1.60 - $2.00 

· ON SALE AT WILLARD STRAIGHT, LENT'S AND HICKEY'S 

Monday, October 13 
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Dizzy Gillespie Gives 
Rhythm Club Concert 

Be-bop Artist 
Esquire Choice 
DizzyGillespie. the Picas

so of m o d e r n Amel'ican 
jazz, will entiYen Bailey 
Hall on October 18 at 8:1:5 
with his own 18 piece ba nd 
a n d distinctiYe arrange
rr 

, the Rh~thm Club, 
th, .-9fe <'l>ll<'l'rt will bt' the 
fir,. m thl'lr 1917· 18 <;t>ries ot !our. 
A n oted authority on modcrn jnzz, 
JA-()n:nd Fl'athl'r of " .Mt•lronomc'' 
ma,;"zlne, will I><' mn~tcr of C'ere
nwnit•s. 

Gillc~pie i>~ p:u li<'nlnrly noted 
ltlllOng llllhicinnq Cor his progrl's
sivc be-bop style nnd Cor his com
mand or trumpet technique. He 
has reached n new high in impro
visation, based on augmented 
cho1·ds and an ability to play 
cascades or not<'s at a b1·eak-neck 
pace while still 1·etaining their 
:Corm and menning. 

A,; a composer nnd arranger, 
G1llesple ill noted for such jump 
tunes as "Snit Peanuts," "Down 
t:nder," "\\'ood~·n You," and 
•·:xight in Tuni.:<ln." 

ProKfess In jan h.'\'i be<'n mea
sured recently by the new reve>

lutlon in mu111<' ro.,tert>d by Di7.zy, 
and h111 band. Duke Ellington, 

.f'ount Ba~le, and co.tle"!4 others 
haw• come o•at In publll' '<uport 

or ttle '"Ollieap!·· ,.. """"'" 
Orlglnnllr named John Birks 

Gillespie In his hometown, Che
raw, South Carolina, Dizzy has 
b<'en Dizzy ever sin'ce his silly-· 
grin, cracl<lllf ~and uncon
cern for ui...a.tt manifested 
themselve.•.' .'l!'j; .. ·-· 

Pt·cvlous --~ this band, 
Gillel!ple played with Cab Callo
w ay, Benny Carter, Chaa·lie Bar
net, Ella Fitzgerald, Eaa·l Hines, 
and Duke Ellington. Following 
this, he co-l~d a small band with 
Osenr Peltlfoa•d and helped run a 
laa·ger one roa· Bill Ecksllne, the 
''Sepia Sinatra." 

After l'C'('ch·ing "Esquire's" New 
Star award a~. t he bt'"t trumt~et~r 
or the ~·ear, Dlu:y went on tour 
with a whole unit lnrluding a big ~ 

band, the Nl<'hOI:t'l Brothers, and ) 
other actA cent••rcd around his 
playlnr. 

The New Jazz Foundation • 
ataged a concea·t at Town Hall for -
Dizzy, and In Philadelphia's .Acad
emy of Music crowds were turned 
as he headed Into a jnm session. 

Charlie Pn.rker, who plays the 

DIZZ\' GiLLESPIE 

Oc~IH!r 11, 1947 

CLYDE BEBNHABDT (MuaJcroft 5M) \ 
Ill-. llcltind ·-"; v. • 
IJI"" Witlteat B-FT; V, 

There are two good race blues in 
the traditional pattern for this plat
ter. And the backgroun~ beats of 
Leonard Feather's Blue Sax, sparked 
by the !ine blues blowin~ of alto 
:.axist Pete Brown, makes at a per
fect set-up. Only trombonist Clyde 
Bernhardt is more right and rugged 
in his horn sliding than in his blues 
<J1anting. Is entirely without th.e 
t:arthy blue.'> feeling as he sings at 
with entire restraint for the slow
·spinning jailhouse wail, Blues Behind 
Ban. Fares better when the band sets 
a briahter beat and cuts in more o! 
Brow~'s saxology in Blues Witlt011t 
Booze, saga of a thirsty guy in .a ~ry 
town. But more blues convmcmg 
than his chant is the trombone cho
:rus Bernhardt slides out. 

Attroetlon of the title and the mualc may 
make some phono meanin9 lor Blues With· 
out BooJ<e. 

U.S. RECORD PRICE INCH ... ~ 
·Is SIGN OF THE TIM 
The l11test New York news t~ir-mt~ileJ by LEONARD FEA THEI 

T il l': ,\ mt-rh'an rl'corll lns indn•try h be~lnnln& to fM~rfl'l't·t .. -
oC llllh tlfkf'" ll lld J;t'IU'I'UI lmcte l'et·e;..•ion. fn .t:JIIIWiot l\\1\ 

lll,tk• ( 'ohllllhhl ha., llll llllllllc·l'd 1111 itH·rl'll>e in thl" a>rlc•e elf uti II • 
poamlar ri"Cilfd~ fr•nn li:l to i:l , ... ut.. l'r:wlicnlly :til thf' other 1111\Jor 
l:ebi'Js llclll '"II lur ueu• uC lht•,.t two aJrh't'>'. thou:;ll onJ,· a tel\' )f'llU 
1110 ltlUht rr.·urd' lll'rl' l'lthrr :17 <lr ;;:l e·ent•. 

SOme record 11hops rePOrt a d rop '--------------====-' 
or 26 to 50 pe1· cent. In l&le~<. In , 
spite ot all this, soe;nl' o! the , 
t!gurea are s till CabulinUIY high. 1 . 
·· Pea o' My Heart," releued on 

1 
Buddy De Franco. pa1:tl!ia~~e 

a new. unknown Chlcaao label grea.tert Jazz ela11net.tlae o[~ 
called Vltacoustlc Recorda, plared . all toda" lthouKb Behq~ 

I bv an unknovm eroup called the t ~treat, tool, played. at or 
Harmonlc~<ta, aoou~how cauaht the rlmme Rc.enR~~ ' ~ 
public Caney arid has solei a mil- nllrht lt.m aesal~ ~ ,., 
lion copies: now " Pefln' O'Neil." Bobem a In Or b :VJ ee 

• :'lbe\~e~e l:S~\'J'ecf"ro~';,~~fa~ ' I ~::tr~~t'a an:, reJot~P~n~~ 
hclahts. t>orser's Band. De Franco wa~ 

Othor componlf$ ha\'e tried to I \\'llh Boyd Raebum until a tew 
copy the st)'le "''lth almost ldentl· • weeks aeo. but left when It 
cal harmonica groups We hate to bect.me apparent ~hat the Rllr.

r editorlall'lf! In a ne\\·s story, but 
1
. bum Band wu aealn on the 

I we must cot~fCloS om· relief that rocks. 
these record~> are not O.\'aliable to Ben Pollack.. who h&d aome 
the Brltii;h public. dl!ftcuJty distributing Raeburn's 

A new per80nallt)· about whom records on his Je..,.·el label. hM 
there ha~ been muC'h talk. one amaleamaud Jewel wltll Black 
Nellie Lutcher. came to New York and White. one or tho la!'lter 
th!s week and opened to a big Hollywood record firms. and ..,.·:~s 
crowd at Care Society Downtown.. recentlf reported back to his 

Nellie. 11Cter working In obscure origins profession o! p!a)·ln& 
California bond · Jo))s, attracted drums. 

J attentlon~ .Ring Bel')'l Davis 
(andaecon er ·orkl cot~! ~:'!!·c~~~~~!. on two reeo d Is wheR--1' L: 
now the r the to . ot a 
great Jazz st. abe Is never-
theless a penonallty 1\'llo will 

- undoubtedly become a bll PJme. 
Her style Is at times nmlnl~cent 
or Cleo Brown. at Gtbera or Rose, 
~--..._.__-

LE~ FOR PARIS 
Lena Home will have Luther 

Henderson With her on ller forth
comlnc P,arls tour, I.c'A~r. a 
brilliant planl.st and &rrab who 
has done 110me work wlt DUke 
l!:llln~n·s son Mercer, wUI also 
w1·1te some or Lena'11 muale. With 
I.en11 n1~o on the tr1p wlU be her 
h\L~I>:md, M.-0.-M. m\Udcal direc
tor Lennie HAyton, a brilUant 
m\lsiclnn who directed \he mu•lc 
Cor 11\ICh pictures as ·• Ttll the 
CIO\lda Roll By." 

I ' I&U('k \\'a) II«" I~ f he proffll
''ona l JI4Ullt' cer f hi' r""''' ' \\'ood)' 
lfrnnan and "''" \lui'Nlla lilt.,.. 
f rl,.t. "hie h. I nutkr. hw; c-au srd 
'(>lllfl t-enru,lon :unnnr; fan s In 
t: n.:lnnd "lnc·r ont 11f hi" ftf'nrds 
ln:ad\ trtf'ntJ~· t•arrlrd hl11 )t'J:lll 
numr. l'lt llrlr~ .J:u:rl kn. Chuck 
Hlf' he·,. quite ~urc: hi' Is boUt 
J)l'(.l))f', 

Doris 0&.1. former T,.ea B rown 
~lnac:r .. wb o expects to atart a 
mo\•le career !;OOn. has started on 
the new Hit Parade series along 
with Frank Sinatra •• •• Blll)" 
Eckl>tlne has re~urnect to the 
On)'X Club with onlJ pianist 
John Malachi ror the now c1oo 
runct Ecltstlne Band) accom
panylna ... • Next door. at 
Jimmy Ryan's. Sidney Becbet Is 
returnln!l alter a Ions lllneas. 
Bunt Jobn119n p layed a 410Uf!!:Of 
the Monda)l"'evenlna Jam ~ 
there recently for .Tact 1. 
. . . SJ~- t wo - year • olcl Earl 
Fuller, 'Veteran pianist, bancl
le&der, and writer or "Livery 
stable Blues," dlecl laat month. 
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ELI (LUCKY) THOMPSON is 
known in the Hollywood musi

cal scene as one of the greatest of 
all tenor sax men, and also as one 
of the most pleasant and best
liked people in the business. 

It's good news that Lucky re
ct>ntly became a contributor to 
RCA Victor's rapidly expanding 
library of modern jazz; he has r ':l
corded four sides leading seven 
of the top West Coast jazzmen. 

Born in Detroit in 1924, Lucky 
studied music with Francis Hell
stein of the Detroit Symphony, and 
with the father of trombonist Bobby 
Byrne. With a third teacher he 
took up harmony and orchestration. 

Lea,·ing Detroit with the 'Bama 
State Collegians, Jed by the Trenier 
T"·ins, Lucky joined Lionel Hamp
ton in 1943, later settling in New 
York, where be played with Ray 
Parker in Greenwich Village and 
replaced Ben Webster in the Sid 
Catlett · Quartet at the T hree 
Deuces. He had a lot of other 
good jobs-with Don Redman, 
Billy Eckstine, Lucky Mill inder, 
the Slam Stewart Quartet, and a 
)'ear wi th Count Basic-before de
ciding to settle in California. 

In and around Hollywood, Lucky 
played with the bands of Boyd 
Raeburn, Benny Carter and Dizzy 
Gillespie, as well as leading small 
and large units of his own al the 
Morocco, Berg's and other spots. 

He's been on virtually every disc 
by small jazz groups made in 
Hollywood in the past t~~o years, 
but never got into the spotlight 

8 • 

MPSON 

until RCA Victor helped him 
assemble his " Lucky Seven," wi th 
Benny Carter, alto sax; Dodo 
.Marmarosa, piano; Neal Hefti, 
trumpet; Bob Lawson, baritone 
sax; Barney Kessel, guitar; Jackie 
Jlfills, drums, and Red Callender, 
bass. 

LucL:y, Dodo, Carter, and Kes
sel were all winners in this year's 
Esquire All-American poll. Titles 
recorded included Ju.st One More 
Chance, played as a slow, beauti
ful tenor solo by Luckr: Boule
r•trrd Bounce. '' ritten by and fea
turing Benny Carter; Boppin' the 
Blu.es, and a novelty item called 
Fron~ Dixieland to Be-Bop in 
which the two styles are combined 
for the first time on record. 

It's hoped that these sides will 
prove to be Lucky's luckiest break 
to date. Watch for them- they'll 
he out soon. 

/'{avtmber, t 94 7 

Th, GRAMOPHONE 

j ack P arnell a n d His Q.uarte
.... 0/d Marl Re-bop (Wilson) ( 

DR ttt 7o) 
••••Swttt Lorraine (Burwell, P 

Jack P a rnell) (Eng. De 1 6g) 
(Decca F87g8-3s. td.) 

Parnell (dms) with T ommy Wblltl,an 
Stmf1llt (J>KD): Dave Go ldber !l {l:lr); ort 
(l>au). April 21st, 1947. 

Anyone who thinks we have J1Ct RJlDicians 
over here to compare with the best.~p~~erica 
should hear these records. 

The lovely Swut Lqrraine is mostll{; ,vocal by 
Jackie Parnell, who, improved greag of late, 
brings new twist.~ to the phra~~ thii are not 
only all his own, but also as good as swing a! 

they are mw ically tastcfu!. Even more oul 
standing arc the instrumental parts, wi· 
Tommy Whittle's tenor souncling exquisite l 'it' '"" n,, G<>ldb<"'' "' , im tc throughout. . tl 

this slow, ingratiating mwic, g) 

• 

kcs us in Old Marr Re-bop to r llr 
with a poise and subtlety tl\tf wo r~ 

ent ends in Lhcm~clves but wh~ Pe1 
.need. by t~c fine tecl.lniqut w_lth w' _lht: 
pl&yeu gJVe votcc to an tmagtnauven~ . .-A 
all too rare in British bands, large anc'. AVi ......_ .· 
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TRILLO PU'm BA~K 
"·c·~~ad ~~~~ again the hllllon- THE CLOC-----

dollar record! try ra~es 
the situation fronted It 
on midnight !l' 31, 1942. 0 1I.T. v . 1~ 
when the maklnl of records and From ur l.leW .LOrA; 
transcriptions ceilell througho\tt 
the United States. starting a 
period of mot·e than two years of 
silence In the VIctor and 
Columbia studios and a gap ol 
fiftem months ot· more In other 
companies' activities. 

This time the deadline I<! New 
Year's Eve. 1947-48, and the 
situation Is more sct·lou~ for two 
reasons. Last time the union 
stopped all recording, the war wn~ 

·on and record <"ompanlcs hnd 
vet:,. limited production f8.('!11tles. 
110 'they ....... able to bridge the 
gap with a 1111&11 number ot re
leases. And last tim<> the A.F.l\1. 
left at least sotn<' hope or negotia
tion. whereas this time Pet.t:tllo 
has been quoted a~ sartng No 
more reootds evet· a~~:a!n-wc 
won't 11elp the lnstrumcn!: that 
will eventually destroy u,. 

This st.atetnN\t may remind rcu 
of tht• days In the early h!stor~· 
or the Industrial re,·olutton. 
when roanual workers would 
dC~~troy and sabotage mat hines 
In the hope or 'topplnrc the 
mach1De:£c. You mar sa}' that 
no nat what happens. If the 
people w t rocords. then they't:e 
golnl t.o 11et them. and }'O\t C'an t 
pt.t a bllUOn-clollat· Industry out 
o~ bw.m- wltb a stroke 01 the 
pen. 

'"![~, let's look at the 
l_~uatlon more clo;·ely 

and ~ee wbat hope the futur"' 
hold!\ out. The rrn~on for th!' 
ban h tb,t, after the end ot t.ht~ 
yea•·. t.at' union's contract with 
the vartoua record companies. 
wherrby the union receives a 
royalt~· on every record sold. ex
pires and C&l\nOt bC 1·enewed, 1\'S 
the recently 'p&llsed Taft-Hartley 
anti-labour Ia~( forbids the pay
ing of such !eta to any union~. 
The musicians' union will thus 
lose a. poaalblc Income o! half a 
ml!hvr. dollars a year, which It 
stated wu being used to provide 
v.·orit ot· relief for unemployed or 
aged musicians. 

Last time the han was on. from 
August l, 1942. until the first 
rompany !Decca I agreed to ~l({n 
late In 1943 on the union'~; royalt~· 
tem1s, th~re were numerou!> 
•ttempts to circumvent the >ltua· 
tlon. Mysterious recordings 
cropJ)fll up which allegedly had 
been made In Mexico. outside the 
U.S. unlon'll Jurl•dlctloo. Frank 
Sinatra, Perr)' Como. D!ck 
Haymes and Bing Crosby, forbld
dtn the use of union mul'lclans 
to accompany thetn. made .. a 
capella" rt"COrds of the current 
hit sones. u~tng a choral group 
as background. 

1
1 

Bing had to get special permis
sion to do even this. since he 
happens to be a member or the 

I musicians' union. but In view or 
the fact that he doesn't and 

I 
didn't perfonn as a musician on 
the recorda the's In the union a.s 
a da'WilCler I 1 he was gl ven per
mls'llon to sing. 

Bing will be hard hlt by the 
new batt, since trtmscrlptlons as 
well Ill records are a!Tected. and 
Blnr'a bla weekly radio :,how lo 
transcribed. Blnrc doesn't want 
tc do the show live. because when 
,•ou record 1\ pa·ogramme you can 
go on makfatg retakes until you 
aet a perfQ&t show. So Bing and 
other top 111'dlo star~·who use this 
method of 'l)uttltti their shows 011 
the air will be stl1Jlled. 

' '

rAEN Petrillo made his 
" nevet· - again " pro

nouncell\l!nt a couple or \V4:eks 
aro It wu predicted that there 
would be a rush to do all the 
recordlna 'll0881ble between now 
and DeCember 31. In order t<J 
stltock up with a sutflclen t quan

ty of releases to dt"lbble out 
over an lndeftnlte period. The 
trouble about this. of cours~>. Is 
that nobody, no matter how 
close!)· they work with the song 
publishers, can tell what all the 
hit sonas Will be six. nine 
or twelve 

Correspondent 

Leonard Feather 
them C'lalm they have enough 
material already to last a long 
time. For <'Xample. when Duke 
J:;JIIngton left \'ictor a year ago 
to join Musicraft, he had about 
forty sides unrelea~ed on the 
former lahel. To-dar. a year 
later. there are still more than 
tl'ilrty unissued El:ingtons avail
able to \'!ctot·. 

The smaller record companies 
are In a tough ~pot. Some of 
th~m ha,·e the ad\·antag:! that 
the;· specialise in jazz or race and 
hlll-b!ll;• ma:erial. In whleh the 
topicality of the tunes Is far less 
Important. But most of tnese ln
dep~ndent dl.s<: pro:iucers haven't 
the money to go in for a lot of 
recording. No"·ada~·s. with the 
lnerca<>ed cost of stu:iios. process
Ing. musicians. etc .. It costs the 
hest part of $1.000 to cut..e!M.lr 
sides with an average-size band. 

Wild rum om-s have been Sl>read
lng that Columbia and otber com
panies will combat the situation 
by dropping all. 
artists and 
lng up n good library 
by their sure-fire uames. 
this may happen In some cases. 
Then. again, there has been 
speculation regarding the possi
bility of recording In various 
territories out•ide the U.S. where 
Petrillo cannot control the situa
tion. 

'VH A T EVER happens, 
there can be no douht 

that the reeord companies will 
put up a big. long fight: there 
Is too much at stake for them to 
take the situation lying down. 
The general feeling here is one or 

\tlet anticipation rather than 
panic. Everybody feels that eithet· 
a compromise Qf wme kind will 
be reached w:tb the ttnlon. or the 
Go"ernment will be forced to 
step In and take steps to relieve 
t11e deadlock. 

The union's mO<lt cogent talk
Ing point is the fact thl\t so many 
people are making monel' out of 
records Ln a way that doesn't 
benefit the musicians. Out or 
1.000 radio stations in the United 
States It's safe to say that 900 
rely. largely on the playing or 
records over the air for a major 
paz·t of their broadcastlnK lime. 
The disc Jockey business has be
come fanta.!tl<"all}' important. 

Neutral observers have pointed 
out that the fair solution to this 
would be to have the radio 
stations or disc jockeys pay a fee 
every time the}' play a record on 
the air. But Petrillo Is more con
cerned with the fact that every 
record programme on the alt· 
means that mttch less t!me Ls de
voted to live !l}\tslc by local 
mttslclnns who g~ paid directly, 
and In this he has a good point. 

T O-DAY It hM reached th2 
point where countless 

celebrities are Ln the disc jockey 
field. Paul Whiteman Is heard 
over an entire network every 
afternoon from 3.30 to 4.30. play
Ing records and reminiscing 
bt·eezily about old friends, Inter
viewing numerous celebrities (the 
Interviews ru·e transcribed on a 
portable t-ecorder and played back 
on the airl. Kate Smith broad
casts a dally quarter-hour show 
featuring ooly het· own records. 
Bea Wain, former Hit Parade 
~Inger. and her husband, Andre 
Baruch. have two disc-jockey 
•hows a day together on a b!i 
station In New York, W.M.C.A. 

This same station plans to put 
on a ,;how with D\lli:er'l:lllngton 
as the platter chatterer even• 
night for an hour from midnight, 
starting January 1. They are also 
negotiating with Harry Jrunes to 
become a jocke~·. 

T OMMY'S proatamme. 
which your~ t: Ill\' 

been the much-hariUi>led m\t•IC'nl 
director 1 I.e.. selcctol" ot 'lpro; 
grommesl since last JuJu•, Is the 
most all-cncompas.,!ng th .n~: vou 

It Is heard em a lot 
stations whtrt• hlll

ls In great d~wtllld, 
as on stations on numc

areas where the tMlt'~ are 
about as slmllnr as chalk and 

ch~~\!het· Tommy nor the other 
dl~c-jockeys, despite the vru,t 
quantity of air-time theY con
sume. will be badly hit hy the 
recording ban In the KCie<-tlon of 
the!t· programmes. >lnce the 
record companies will not only 
have plenty of materiAl to keep 
puttlnll out new a·eleasc~~ h\lt will 
also undoubtedly make R\nllablc 
a lot of older st\t!T which had 
been 'lvlng dormant for ~·Pnrs on 
their shelves, l~udltlll quite a 
lot or aood m that >hould 
never have been- orgott(n. 

Th'! amount grossed h~· PEOPle 
1\k:e Whltllman atld Dor<>t>~ from 
these shows has been ntlmated 
at anywhere from $100.000 to a 
mllllon a year. 

I p you think thl• I• In
credible, you mll!!lt be 

eQ~Ily amtt.Zed b)' the kind of 
~one>' some musician~ hll\'C been 
gettUti lately for record FeAAion~. 
tlllnol$ Jacquet. former Hampton 
tenor pla)"er, who Is the hottest 
attract&oD or his ltlnd In the 
COlllltr)' to-claY (s1mply beCaUM: he 
plays rrea.lt: blgh notes and con
\'eys a tremendous ~enst' or ex
citement). has been getting two 
thousand dollars a se•~lo,n for 
himself and Is now re-sll;tl.ng at 
a thout~and dollars a >Ide! 

Many musicians who a couple 
of years aao wet·e practically 
ob~cure side-men In name hands 
are now getting am·thlng from 
one to two thousand dollars a 

daf>~i the other hand. many o{ the 
smaller companies. and even some 
of the lo.rgea· ones. arc still doing 
a lot or recordtna for llat scale. 
~1 vln g the leader $82.60 P<'r ses
'lon and the side-men $41 25. 
On!' the artists who arc In de
finite demand tet these exorbi
tant salaries; those who arc not 
yet In demand. and are anxious 
·to get on records, usunlly are 
hapoy to record !or scale. 

TheY'd bettet· do- all they can 
In the next two month•-- becnusc,. 
nobody, not even Petrillo. can 
forecast what's going to happen 
to the American recording ln
dustrv In 1948! 

MI100Y MAKER-FIATURII-D 
11 B. Al..'t:-.~-·i 
HJ'! rtv:.-L vLH.> ..0 .\.!'{AF~ 
V,1UGP..\-; 

~!4, .~.--------------------------__J 

.\ PR'J.-1f!'::Jl'\•.J NE\V SL.'\IGE:'l~ 
:;;~y::; f..,1c.ft '1'.'-Nt'il,.R 

FfHI~ E :or:; t~• r . In ~ n <3, 
a ld t lt? .-,\.."t:Jlf': h tht~ 

ApoHo Tlkatrt•, liP I! Jla!'lc:-m, 
hot''" ol ..... ;:;:·v l.t~l~tn. £!\ri H!ne~ 
Lq the star rc;;tnJ,·ti< n, "ut hl, 
YO\lllg \•JCt. 'bt, ::,::. 1'1\ll Vauqlmu, 
'ih:ttt~ t!i~ r:,hvw. jl~,t ft!'; ,h(· h~<1 
done six Jnontn;:) pn: ~ iou:.-,ly \Vhcll. 
llhe wnlli <l :n.r.y '·' 1t11 -::lu' l!rst 
pri;~e in t h~ :'pol!l' .\mr.tl.lllr 
(.;OJlte;;t. 

" T!l' ~totnw ''TI ,;tnmx·d to ~lz.' 
mike nnd saur; · J.lot\y nile! Soul.· 
Towards tht' t:ntl d1•· 1·Wl~1.i'cl thP 
melody m.to a. 'ranllns:; <t.:~ct·nct
lng sequence 01 nluth,, Evt::r:t 
>nus!clan in the an:li<·:ll'•' at ~Ito~ 
r.{'ment prc•1>r.hl;-!ll,\Wltt tohlm

:;('!1, • 1\ly, th!;; 1!'1~! um't JU~t, 
a sing~~·. Sllo.:'s n 1 lll~ki!ln. Silc 
knows <·hant;0s. .:\lui \\hat a. 
CJ\lO.li'l"t' ,. 

'I'hus Y7ro~e !.J('n'lnrd Fc'uthc·r hi 
., :.-t:et.rouo:ne;· auu. .\,.!"l,~n v.c Jn~, 
In ~ew Y r!'. lr"..,r ut 1n.u~r he r .... 
1:~r~.:: -.t lllc. ~~~ t.n l(o':m. •Cl thh 
: . .;;r.:-.!.~ :!::o·'- -')'(' 3. • (\ ~l 1A..~lot:!'\."' 1 
sJrl--~1:. C!lUh: ;t~"i •• \\l\1•--!l 1 ,-,•4'l.~ 
eoon to sha:·,. a1'•c: l:.:.t<': lng to 
.-ome of r.er "t:co.d!ngs, such a .. 
":Oienn to :.Ic · ::nrl · Lovt.'r ~ran:• 

S.>.H.-\H clai.n· :::o;cwr.rk. ~~·.: 
• Je~sc;, <b her hlrt ta

l)lact>, and n-.~ n~•'.c a· O:U. Utl' 
J..':lrrnts w~,·e ;-oth r.l\U!ltal, and 
.;it\rah .<· ;:, .N! '.o fit ul~ mttslc 
f:-om th'=' i:;"C o! E-C'it: :t1 r ... ajortnR 
In the· :>~tbJ•·ct r:t high SC'llOcl, 
Like E1~a l~tl..:;SPiald, \Y'hO, ind
dt!ntnll>·. lla> dotJ<; much to helP. 
1r.c1·, ~arah fil·:st Si!lllh,xt t·ccogr..· 
tion by 1\innhH' lirst pr!::o a1:d 
a •;•eek's cltgal.lctne:\: r.t c.n~; 01 
t.he A\lullu Th~atre·,. iatTJOlh 
amateur,ntgln <'OllL<·~ts. 

Billy Eck~Lint· heard hc:-r thcH• 
and ICCOJ.1111lrtlded her to Enrl 
Hi,les. 'I'be l·':lt!ta · •H·mnptly 
hzr~d hH to •in:; wilh tilH band, 
wluch ao thar. tin'~: lnc!ucted 
Diz.,;~· Gi!lesptt: !l n<l 0 h ;, L' 1 1 c 
" Yarctblrci •· l'nrktl amons:.t itll 
Personnel. 

Though a>~ot·intlon with thl! 
w.ore re·.olut.ior.ary jtlzz J0\.41): .. 
"lam; undeniably lJltl Lll)uced her 
s•Ylc, Sarulo ha:; J.;tamccl more or 
the 1\\ltllent!.;: jazz spirit In JlAJ• 
~ng;.n.g ~han one ml~ht Jmaqlnr.. 
.,arah s <dob .•l'o Dill!e Holldlh' 
anct Elin I'lL'f!C:~::<lct: but It would 
be a misrc,;;c t<> lllf<-r thnt her 
t>i}l~ia~ is .tn ~!1\" wa a. nlixtur~..· 
'" tllese l.vo ttne a1 1 bt.:· ~tylt· .. 
though both B!llte Mid Eli:~. have 
u! \.."''UrS{', illrlliCJlC~d hc:r. ' 

Sanlh sin:;; in;;tnut.cnta.J·:, like 
fl~l the ::;est j'-u; ·ingcrs lie• 
IJar::tslll& )>vs.<;e!)~~ 3 ret,lnt~t!\b~~ 
:wnse ul 1 o~ thllllC ti.:.,:u:! aruJ hN 
=~~Will~ St}""Je :\as l1et:n c.~l!"tJ)!l:·cct 
V.:lth tnP. PiAao plnrln'! C'! A:l 
'latum; nv:- such An <.'dd ,;lmUu 
r., It ma, see:n. 

,t, FTER :!.bOut . \t·~: ··nth 
... ~ Earl Hlne::;, Sar.,h lett ,o 

appear a;:; a single :~nd to concen· 
trat;P. on recording, o>tarting Wlth 

~ldc with l:lilly Eck'!tlne',; 
v'"""s'cm on Luxe entitled 

What's on the Rail for the Lizard:- . 
· With less than a month to go, the Amsterdam News Welfare 
Fund Midnight Benefit Show committee is taking shape 1n a man
ner to warm the cockles of the heart. Thus far, those who have 
consented to serve on the committee that rounds up the big names 
for his annual entertainment masterpiece at the Apollo Theatre 
(this year, Friday, Dec. 12) include Dan Parker and Nick Kenn:r 
of the·· or; Joe Louis, Ed Burley of Herald Pictures, Arthur 
P ine, n· Jipl McCarthy, Moe Gale, Billy Shaw, LeOnard Feather, 
B uddy a Howa rth, Alberta Pryme, Evelyn Vaughan EIUs, 
Fred biD¥, Ed Sma u,, Lloyd <Wm Morrta> Alle;rae, Murean 
B arbem ~ lllajor (About Town) Robinson, Noble Billie, BWy 
Bank.s, Mable Sanford Lewis, Charley Buch anan , John Levr, and Viola 
lima. Others are coming ln. The talent array thla year Will aurpus any 
previous show in the matter of gett tna so many bta name performers, 
a cts, bands , singers, ml181c1ans aod celeb& 1nt.o one lhow. Ticlceta Wi~ 
J1ke hot Aunt Jemtr;na 'SI 



These are the people it takes 
to transform a talented English 
girl named Beryl Davis into a 

To become a sudden singing sensation in the U.S., 
far more is needed than the mere ability to sing. To 
show just what is needed L IFE asked a rising young 
singer to pose in the picture above with all the peo
ple who have contributed in one way or another to 
her success. 

The singer is 23-year-old Beryl Davis who, until 
her arrival in this country eight months ago, was 
the most popular vocalist in England. Her helpers 
(index at right) include disk jockeys who play her 
records on the air, press agents who plant stories 
about her in the newspapers, members of the press 

k a Fe. -SepT· )., , t\'t-7 
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who run the stories, arrangers who drape her songs 
in sensuous harmonies, a drcssma.ker who drapes 
her torso in sexy but sensible costumes, managers 
who pick her songs, managers who pick her radio, 
nightclub and theater dates, and a manager to man
age the managers. Although some of this help, like 
newspaper stories, comes free, the rest of it costs 
all concerned some $40,000 a week. Beryl herself is 
making $1,000 a week for three network programs 
on the radio and $500 a week more from record sales. 
But this is nothing to what she will probably get from 
one of the two movie companies now bidding for her. 



Beryl Davis (1) and human factors in her 
success: Personal Manager Willard Alex
ander (2) ;Press Agents Wayne Varnum (3), 
Marvin Drager (4); Accompanist Helen Ma
terson (5); Dress Designer Isadore Char
nay (6); Photographers Conrad Eiger (7) 
and Al Hauser (9); Hair Stylist Victor Vito 
(8); Arrangers Nick Perito (10), Buddy 
Weedc (ll); Booking Agent Martha Coppins 
(12); Disk Jockeys Ted Lawrence (13) of 
WHN, Jack Eigen (14) WINS, Barry Gray 
(15) WOR, Fred Robbins (16) WOV, Art 
Ford (17) WNEW, Hal Tunis (18) W AAT, 

Leonard Ralph Brent 
(20) WGYN, (21) and Paul To-
maine (22) WNYC, George Monaghan (23) 
WOR, Joe O'Brien (24) WMCA, Red Ben
son (25) and Bob Bach (26) WINS; Colum
nists Danton Walker (27) of New York Daily 
News, Dorothy Kilgallen (28) of Hearst pa
pers and Paul Denis (29) of New York Post; 
promoters and managers of CBS's Vaughn 
Monroe Slww: Assistant Director of Pro
grams William Fineshriber (30), Assistant 
Director of CBS Publicity Arthur Perles 
(31), Agency Promoter Kendall Foster (32); 

Agency Supervisor Helen Phillips (33), 
Vaughn Monroe's Manager Jack Marshard 
(34), Agency Director Thomas D. Lucken
bill (35); promoters of ABC's show, Beryl 
by Can.dl.e/igh~: Eastern Program Director 
Charles Cox (36), Press Agents Bert 
Schwartz (37) and Richard Oak (38) Pub
licity Director Earl Mullin (39); RCA Vic
tor promoters: Advertising Manager Rich
ard. Fielding (40), Popular Recording Di
rector Russ Case (41), Account Executive 
William McKamy (42), Sales Supervisor 
Henry Onorati (43), Publicity Manager 

Alan Kayes (44), Repertoire Director 
Oberstein (45); movie and television 
20th Century-Fox Test Director .Frank 
ory (46), Casting Director for NBC. 
sion Owen Davis Jr. (47); trade pre,s: 
P. Orleck (48) of The Cash &x, <Sid 
(49) and Val Adams (50) of Radio 
George Simon (51) of Metronome, 
McGlassen (52) of Mu$ic Business; 0 
Leader Vaughn Monroe (53), M'onroe' a 
Maids (57); Interviewers Bill 
and AI Morgan (55) of 
York, and John Wilson 
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A FELLOW NEEDS A GIRL-••Frank Sinatra {Columbia). •Perry Como {Victor); 
•li!i,.. .. t ,., .. McRae {Capitol) 

and Oscar Hommerstein {the second, of course) turned out some 
for the Broadway musical Allegro. Companion tune is SO FAR. disced 

Como and Margaret Whiting. 
OF MEMORIES-•Billy Ec:kstine {M-G-M); Woody Hermon (Columbia); 

Dorey {Majestic) 
the time you read this, Woody Hermon will be o bondlooder again, (after o 

year's absence), instead of o rather lonesome·sounding sin<J_or, as on his recent 
records. Woody's new Columbia album, Eight Shades of Blue, is full of good 
songs wj!h_ the azure word in the title-Am I, U11dcr a Blanket of, Betwem the 
Devil ~ the Deep, and I Gotto Rig!Jt To Si11g The. How blue con you get? 

DON'T YOU LOVE ME ANY MORE7- •Buddy Clark {Columbia); Jock Smith (Capitol); 
Freddy Marlin {Victor) 
Buddy Clorl:: is Columbia's white·hoired boy ot tho moment, getting the top songs 
and doing justice to them. His Frced01n Train is actually superior to Binq's. 

HOW LUCKY YOU ARI-*illlot Lawrence (Columbia); •Anita Ellis {Mercury); Phil 
Brito {Musicraft) ; Aadrews Sisters {Decca) 
A good waltz, if woltz you will. Anita Ellis, charming brunette from the Red 
Skelton radio show, is coming along nicely on wox. 

PEGGY O' NEIL-Hormonicah (Vitocoustic); Polka Doh {Musicroft) 
Harmonicas happen to be anathema to me, and if thot sounds like o sneeze, so 
much the bettor. Whether it's Peg 0' My Heart, Peggy O'Neil, Hormonicots 
or Polka Dots, you're welcome, stronger. 

STARS WILL REMEMIER-*Fronk Sinatra (Columbia); Vaughn Monroe lVictor); Guy 
Lombardo {De ceo); Skitch Henderson {Capitol) 

GENE AMMONS-•Red Top {Mercury) 
ALLEN EAGER-•Donold Joy {Savoy) 
DIZZY GILLESPIE-••Oopopodo {Victor) 

Above three ore oil bebop items. Caution: do not touch unless willing to bo 
convened, open-minded ond open-eared. Ammons, son of boo9ie·woogte piano 
pioneer, Albert Ammons, and Eager, 21-yeor·old jon veteran, both ploy great 
tenor sox in the modern idiom. Diny's new big bond makes o remarkable debut 
here, with satirical vocals ond o weird , wonderful arrangement. There's also o 
good new Bebop Album on Keynote. 

MEL HENKE-*In A Mist {Vitacoustic) 
Unique. Chicago pianist Henke ploys the late Bix BJiderbecko's immortal piece 
with on eerie vocal background hummed by the Honeydreomors. 

MARY ANN McCALL-•Money is Honey (Columbia) 
Former Woody Hermon ond Charlie Barnet singer makes her solo record bow 
with two blues sides {reverse is slower, 011 Time,) with Woody's arranger, Rolph 
Burns, leading o nice accompanying unit. The gal really sings tho blues. 

FROM THE MOVIES 
BODY AND SOUL-Title Song: *Lee Wiley· Eric Sidoy (Victor); *Sarah Vaughan ( Musi

craft); *lex Beneke {Victor) and obout 99 other versions. 

DEEP VALLEY -Title Song: •Tommy Dorsey (Victor) 
EMPEROR WALTZ- I Kiss Your Hand Madame: Bing Crosby (Decca); *Buddy Clark 

(Columbia). Emperor Woln: •Bing Crosby (Decca); Skitch Henderson (Capitol) 

\ FUN AND FANCY FREE-Title Song: •Phil Harris {Victor); Gene Krupa (Columbia); 
~ Phil Brito ( Musicroft ) . Soy It With a Slap: Modernaires (Colombia); Louis Prima 

(Victor). Lazy Country Side: Dinah Share {Columbia). 
IF YOU KNEW SUSIE-My How The Time 6oes By: *Hal Mcintyre {M-G-M); Vaughn 

• .,Conroe {Victor) 
SU~IiiEI HOLIDAY-Stanley Steamer: eJo Stafford {Capitol); *Georgia Gibbs {Majes

tic): Dinah Shore (Columbia); Tony Martin {Victor) 

a 
Rouge of the 

while lis
tening to Claude Thornhill, 
Leonar·d Feather, his beauteous 
blonde wife, Herb Ellis and I de
cided to take in "the street." 

We grabbed the nearest cab 
hile giving the driver our 

d tion, Leonard remarked: 
.,o where the PlWI is 

blowtv." A gutteral voice ans
wered..,.y.vithout the sliptest de
lay for thought-"Oh, ¥011 m~ 
Lester Young? He's the 
Downbeat ain't he? 
most dropped my 
Hand." 

DUSTY. · 

PJ~~~OIV\MA 
I I 

Not to be overlooked in this Sun-
day of heavy drama is the Lady 
Macbeth of Minerva Pious, better 
known to ~dio audiences as -~ln. 
Nussbaum of Fred AJien"s Alley. 
The Macbeth program is WNE\\ .. , 
Ploy lt St~ght ( 4 p.m.), which 
last week mtroduced Milton Berle 
as Romeo and intends to continue 
week •. altez w~k, giving leacli!1g 

llle1r secret passion !Or high 
theatricks .•.. On WHN this Sat
urday (1:80 p.m.) London-hom 
jazz connoisseur Leonard Feather 
starb a jazz-conning program ~ 
called Var&ity Varieties, present~d 
in cooperation with, of aU people 
Parent& Magazine! . . . Tlcenl~ 

.. .o.....::l.i... ...-

bEt..
1 
~~~? 

p.m). celebrates its second birth
-' day Saturday night ( 204 perform-

t.,~•••••----~~----.,...-------------...... .-.,..:.· ances) with the VanDeventer fam
ily still holding tbe radio cham
ptOnsh!,p against all guest-star com
ers. The Van Deventers include 
Fred, the noted newscaster; Mrs., 
who uses her maiden name. F1or
ence Rinard, for clarity's sake on 
tbe program; and the familv quiz 
kid, Bobby, 16, a high-school boy 
who uses his grandmother'~ n:uue, 
McGuire. fbr the same chtlritv's 
sake. . . . And, speaking of Q1~iz 
Kid.t (WNBC Sun. 4 p.m. ), Joel 
Kupperman had his Kumuvp·mcc in 
Cincinnati a week or so back when 
he ignominiously missed spelling 
"hyclioxymercurifluoresceill" a11d 
then tried "Cincinnati," startiug 
out with "S-i-n ... " 

.. 
• ' 

I ' -foHN T. McM.u~us 
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From what you fol.lui tell me, 's was the best Midnight 
Show of tl~ series since your for the Amsterdam 
News Welfare Fund's annual ago. It makes you !eel 
cood to know that you're on so many people behind 
you and !or you all the way. ones as well as th06e 
who are getting the $500 and for walk ons. I'm talk-
inc about those In the in the Big Scramble to 
pick up a few penn hollering in some leaky, 
smoky cellar joint, or so long as such wa.ys are 
leglUmate and don't do were all backstage at the 
Apollo Friday midnight and unt-Il 5:30 a. Saturday. The big and 
the little one::;. white nnd Negro. rubbing talking, reminiscing. 
seatng acquainted and forming another !Ink In the chain of Interracial 
hall'lllony that must be forged before this county can become really 
Wllted in face of the things to come, the Thomas Un-Amerlcan Oommlt
tee'4Dd sundry new:,;paper wr!te1-s notwithstanding. It meall8 a lot to 
~an relationships when a kid dancer who has yet to earn more than 
• a week at his profession can walk up to Milton Berle or George Jessel l 
aDd talk with confidence and ease wit!) folks who are supposed to 
llt:lr a .senae o! awe In all lesser light:;. tt is something to think about 
when It 1s discovered that the Berles, the Jesseis, the Zachary Scotts, 
the Stan Kentona, the Harry lllrshftelds, the Phll Rea&-aos. the Mickey 
Alperta and the Menasha Skulnlks are human after all, despite all the 
big!Jme. wrlteu1>s they get and the gold they earn. It's something to 
be glad abOut when you don't have to stand across the street and point 
at them going by and Instead. go up, shake their hands and tell them 
what's on your mind. It's healthy !or everybody. And that's why back
stage at the benefit was a laboratorv in human relaUor.sbips th!lt won't 
do anybody harm. 

There's something In.'>C matmg auvut it au, I mean the bustle, the 
l:."lock-down and dragout scrambling, the hoarse shouts of the stage
hand$, the electrtcnns. the radio men, the wardrobe people and others. 
the pushing and shoving of those who are anxious to make that one 
showlng-"to get on." And the urge is in them aU, they're showfolk, 
big or little. All want to "get on" while the time is ripe and while you 
In the audience stlll ha\·e your eyes open and haven't got uncomfortable, 
restless and looking at your watch and figuring on how you're going 
to make time In the morning on that job. 'll)ey crowd into the wings, I 
do the perromlers. and there's no distinction. Just like tan:Eo be . 
the first on the commuter's train so you can picit your sea o! 
the others. Nothing Is so disappointing than not to get on. that's 
.all the mo.,. reason why those who don't get on the stage 10, areat. 
They get cnad, blov.• up and squabble, but in a few mlnutai or a day 
they're all right again and ready for next year. I remember Blc Time 
<'rlp, the fabulous one-legged dancer, who stood In the wing!f from mid
night until 6 a. m. one year patiently waiting his chance to' go on. It 
ftnally came and he was ready for tt. The same goes !or tna.ny others. 
They come from near and far, bringing !11Struments, hopeful that they'll 
aet out In front of t.he lights where they can do their bit for a charitable 
cause which aids us all. And strange to relate, those who do get on. 
aren't vicious about it. They are just as solicitious of those who don't 
~ the disappointed ones. They aU. at one time or another, haven't 
.!teen able to make n showing and they Jcnow, without being told. what 
It llleall8 and how It reels to be left out 

AD know, however, the problems involved; how you have to cut 
~ra and pull up short when you have 300 acts to put on In four or 
1l•e hours. each act being good for at least 10 minutes. How are you 
l<llnc to do It? Ei11Stein couldn't figure that out and I'm no mathe
IDaUdan 11lte that. Neither Is Hugh Walk, the ·•cue man." Joe Bostic, 
BW Cbaae, Dave Huntley, Leonard Feather, Fred Robbins, Willie Bryant, 

1 Noble S.... Allen Prescott or NBC, Mel Allen and Satchel Robinson 
Who are on the emcee committee. Sometimes you have to ftgure just. 
What wUJ go good at a certain time with the audience. When you have : 
two or three comedians following one another, you put on music. When 
you have two or three singers one after the other, you put on come
diana or dancers. When you have aU combined, you put on celebrities 
for a brief walk on bow and IntrOduction. Then you have to fii\ll'e out 
What Your radio man wants. tn this case, WMCA, broadcasting direct 

1 
from the Apollo stage until 4:30 a. m. Some things have to be cut out, 
aome have to be balanced. Out tn the audience. you do_n't see or know 
what's really going on. All you know is that you saw a good show. 

A gOOd show, and a superior one. as m06t of the folk who have call
written or telegraphed me, 1s like the one Friday. It went Uke this 

Banaet, his band, Bunny Brlns and his dancing and Zachary 
star of "Ca.sa Tlmberlane," "Mildred Pietee" and others., 

on with Pl.·ecl CWOV> Bobbins who brings on the ewee~ 
Sarah vaurban. Tben comes Barry RlrshfteJcJ ot the 

radio program anl1 after his expJoetve gap, comes 
Menuha Sklllnlk. Before 'OaD ,et 

wttb hl.s bat 

MAKER A!IID RHYTHM 

NELidE LUTCHER: ''The Anima 
Amazon of A.F.N.'' 

NELLIE LUTCHER is big 
news In mot·e senses 

than one! 
The animated amazon o! the 

A.F.N. lby the way, she's popu
lar In AmC'rlca, too) was com
pletely unknown to the music 
world at large not more than 
six months ago. The story of 
her rise is typical o! Ame1·1can 
show business. 

From an obscure perronner ln 
small-time atg units around Los 
An~teles, the Lutcber Lndf has 
become the latest darling o Cafe 
Society Downtown, New York's 
most sophlsttcatea cellar (lt's a 
~treat temptation ·t<> say best
cellar); she IR also preparing for 
a se-es t theatre bookings at fab res, ana ber Capitol 

1 
rec the hottest thlniS In 
~t~li:l cl In many white dis-

N the first child or 
Isaac e Lutcher, the for-
mer a bass player who was 
well In hls da around the 
Lute atlve Lourstana, where 
Nellie Dt awakened on Octo
ber 1~\.. ~IJ15. n1e llttle Lutcher 
::;oon IIDDWed a keen Interest m 
the plano and started taldng les
sons at the a~re or seven with one 
Eu~renla Re)'llaud, wife o! the 
local headmaster. Only a year 
later She wa, Dla>·lns the organ 
at the Baptist church and took a 
speclal solo on Sundays while the 
collection was belns taken up. 

A pen portrait of the 
latest singing star, by 
our New York Correspon
dent, Leonard Feather 

Jockeys all over the country 
ulayed the sides lncesaantly. 

During this period of her nrst 
recognition Barney Joscphi!On. 
owner or care Society, happened 
to be visiting Callfomla and 
offered to put Nellie In the Down
town IG1·eenwlcb VIllage) branch 
of his two cates at 260 dollars a 
weelt. He Is now getttne Cl'edlt 
for having Pulled oil' a terrlnc 
bargain, comparable With hi~ dis· 
coverles of Hazel Scott and Lena 
Borne !although Lena Wall well 
known ~belore abe went Into the care). 

Before NelUe Lutcher came tC> 
New York and the Cafe. that noted 
night spot was In the doldrums. 
Business had been so bad that 
Barney hall reduced his talent 
payroll to a bare minimum, and, 

·~ 

rlVith V~l add -
CLYDE Be;;R~~k>r 2o-2saoJ 

II Blues Without B ABDT 
II BJu .. Behind B OOq 
A IICraight bl au 

hanced b ues session em 
1 and Y Pete Brown's J•- • 

DOtable beca"·- 8 
"" sax. rn&nned b r ~- - ......., ot .Piano 

der his ~ -.-mard Feather un-
four 1o 8 bar ::mrne. He favors . 
outside ot a' 1 P rh~, aD4 
an~ right hand e:i t;:''.e Woogie 
frauu from solo' P liD-iDa re
ever, 1Vrite both liig, He cUd, how
<Musicratt S06) the tunes USed. 

-~-......... 



a great guy
with a great band! 

ton cn•ry cncoura;cment to pill\' 
the wa) he thought best. Thill 
cour&&eous and progres.~l ve pollcv 
was endorsed by the hug<' crowd., 
and wild en thuslasm or all Pl'C· sent. 

-that was how the boys from the "Queen 
Mary" orchestras summed up their impressions 
of Stan Kenton's debut with his new orchestra 
at New York's Century Room the other day. 
Here is a vivid description of the proceedings 

T HI!: Instrumentation wa.s 
Slmllar to Stan's prC\'1011:! 

band, but the arrangements were 
the lAst word In modernity, With 
bebop-sounding figures and pas
sa~res prominently featured. The 
rh)'thm section was wonderfully 
ln~plrtng, and was augment.?d 
Wlth a phenomenal bongoes pla~·er 
-Jack Costanza. His etrorts. 
olus the amazl.nr runs and tlll-ln; 
hy bas..~st Eddie Sarranskl, the 
spectacular but metronomic 
drumming or Shelley Manne. and 
the simple but muslclanlr plano 
or Stan Kenton ha\'e to be heard 
to be belle,t:<t. 

Kenton hlmsel! worked like 
mad. He would Jump up from 
the plano to front the band, and 
1.'1 obv:ou:;l}' a tremendous shO\\'· 
man &'< well as a wonderful mu'Ol
clan. He, Pete Rugulo, sod trum
pet mao Ken Hanna are respon
sible !or mast o! the band'¥ 
&rraoietnents, while such speciali
ties as .. Artistrr In Boogie," 
"Artistry in Bolero." "Artistry In 
PercUSSion." etc., are written by 
Pete Rugu!o and Stan. blmoself. 

I can onlr describe the bra53 
~~ectlon as having the m011t tlet'Y. 
"slzzllng" sound Imaginable; the 
musicians' con trot or their il\Stl'\1· 
men" was unbelievable consider-
1n~r the range, volume, gll~<Sando 
clle<:t!i, t.tc., tbat... ~e arrange
ment!~ demandC High-note 
trumpet man Buddy Chllde!'ll 
~eemed to ntrt most or the time, 

~
w then come In with a 

r c and exciting blast
1 

'way 
up p at the cllmax 01 the 
arrangement. The elfect was 

ftc. 

by star multi-reed player 
lwho also dOC's the comic -,;ocal~l. 
Buddy Childers and Chicle. 
Alvarez. ln !act, every man In 
the band had a solo spot at 
various time.. during the e\·ening. 

The five ~<ax1'11 were led b)' 
Ooorge Wlcdlc1·- who bas replaced 
Bootr; MU8.'1Cl1!-nnd had a won
derfu11y !ull and rtch tc;;ne. The 
t-CCtlon, however, has dl ;carded 
the \'en· flli't vibrato and cll1>Ped 
note eaect teatured a ife8t cleat 
by the original band In number:~ 
like " Etude Cor Saxes •·; It now 
mJploys a iOOd deal or non
vibrato etrect., and has a thlck
IIOllndlnlf attack that blendl> 
superbly with the ensemble. Jaz4 
alto solos were taken br AI t 
Pepper, who wl11 be well-remem
bered a.~ the O.I. stationed In Lon
dO!\ who took part In manr bWmg 
J;Cft~lons and concert~. 

Art, incidentally, 1s ''E'!'Y 
am:Jous to get hold oC back l5:1ues 
oC the " M.M." Any generotb 
NWI!r would earn hl.s "lncere 
than'tll IC he addressed coplrs to 
Art c '-'L~ PM¥; 1 
ShertdatrS ~ W ity. · 

Art Ill Playtnsr really ln~plred 
Alto In tho Cba1·11e Parker bebop 
lltYio. He confided that. for I.a 
monuas prior to the !ormation or 
tfte. ·Kenton crew, he had WOI'ked 
In a mea~packlng plant rather 
than play In an Inferior band. 
Row's that !or musical principle$! 

MOSS KAYE 
Is married to the band's vocalist. 
June Christy. Bob has Yery 
modern Ideas and should be heard 
a lot or In the future. June. rated 
among the top U.S. styll~ts. l.s 
singing better than ever before-
and In the bebop style. .11. \"1\•a
clous blonde, she v:as a ~rrcat 
favourtte l\ith the crowds. 

T HEN came one or our blll'
gest moments. We were 

Introduced to Stan Kenton and 
the musicians, who pro\'Cd the 
friendliest buncb lrnalflnnble. 
Kenton Is charming and un
affected, and, despite mllllng 
crowds or pressmen, Photo
graphers, and enthusla.~ts who 
were welcoming his return to 
bandleadlng after his recent 
bret.kdown, still mana~red to find 
Ume to speak to us. He also pre
sented each one o! us with a 
signed photograph. 

* T HE Ct'ntury Room W8.8 
cranuned with celebrities 

who had arrived spec!a11y to wet
como Kenton's New York appea~ 
ance. Amoni those present were 
Boyd Raeburn (now oria.nlsln&: 
his new band), Johnny Long, 
Johnny Bothwell. Nat "Kina" 
Cole, tenorman Flip Phillips 1who 
1s short!)• arr:vlna in Europe wttll 
the Norman Gran:.: " Jazz at the 
Ph!lho.rmonlc" eroupl, ex-WOOdy 
Herman trumpet-arranier. Neal 
Heru, and hi" wue, Frances 
Wayne. the former WOOdy Herman 
\'OCallst, glamorous ex-Lcs Brown 
Finger DOt·h Da~·. and JltOIM 
~ who sends l 
~lo all In Britain. 

Other mt~o~lctans present were 
Bobby Brme and Skltch Ht'ndcr
son (whose orchestra wns o...:com
pan)•lng Frank Sinatra M the 
Capitol Cinctnal. 

Well to the fore at the " all
British " table was the .. Llmry " 
contln~ent comprl~lng Beryl 
Davts, Lon Camber. Ronnie Selby, 
Crrll Sho.nt>-who l1ad Ju~ot 
at'!' I vcd In tho States-and lllOJ;t 
01 the members or the ·Queen 
Mary's " orche~tras. Drummers 
Bobby Kl'vln and Joe Watson, 
Incidentally, almo~t fainted with 
excitement &li they watched Ken
ton's Shelly Manne do his stutf I 

Trombonist Milton Burnhart 
Dtared fine, forceful Jazz and also 
ewttched to the sweet, rhapSOdic 
style. The trumpet solos were 
shared b)• fat man Rar Wetzel The new tenorlst In place or 

Vldo Musso W&8 Bob Cooper, who 

Stan told me that he had great 
hopes ot visiting England some 
time next year. He also asked me 
to tell Geraldo and his boys that 
he was most Impressed with their 
recording or " Artla-.. 1n 
Rhythm" and "Sou~an
dal.'' Eddie Safranskl, toO, asked 
me particularly to congratulate 
Geraldo's bassist. Jack Colller, on 
his tine playln!l on theae two t~""b"'1!!!""'3..l>l!:'~'~'~'~'~'c:!'~Ywt.'~ .. ~ ... ~ .... ~ .... .: .... :.::'~'~'~"'~'II.:"IL'~ ... .:l'll.:»a. ... :a.>~'"''"-l?t"'*.._.,_. . .... ..,,.._ ...... ....,..,.. ________ ..._....,.......,..,.,...,'-! st~~ added that his !uturf' 

policy Will be to present what he 
ca11s " progresslv~ Jazz " In con
cert Corm, as he thinks that the 
PUblic Is now prepared to stt In a 
concert auditorium and listen to 
and appreciate hls orchestra and 
his new music as does the audl-

l had a very Interesting con
versation with leadlnsr Impresario 
Willard Alexander. lie hL-. Beryl 
Davis. Ray McKinley's baud, Boyd 
Raeburn, and many other !amou, 
artists Wlder bls banner. Just 
like everrone else, Willard was 
the frlendllc~t of persons and his 
Intimate ll:nowledic of music and 
mutlclans-peclally the curreu~ 
bebop trend-amazed me. 

llew York- PMring tllrough tile life preserYer, Diar GlUes· 
• fOI' a MDCI off shipboard photo before l"Yhlg for tiM ::=.._ ~ Ma~aager Mill !tlsaw is Oil tlae left. critic 

t..onud .._..._ - u.. right. Trip was made on the I. 8 . 
Drottningholm. 

~g~~C:. symphony concert per-

Eddie Safranslt1. who 1s acltoow
ledred by mualc:ans and tans 
alike as America's top bassist, Is 
a very pleasant and Ukeable tel· 
low. It may Interest hl.s many 
British followers to know that he 
uses a 17th-century English bass.. 
He bouiht th1s Instrument from 
a iYJISY and Is rlil:)tll' verl' proud 
ot lt. It 1.s a rour"drrng model 
amplified by a pick-Up on top ot 
tbe spike inside the Instrument. 

I could iO on Cor pages about 
my expetlences, but I'll conclude 
with a revealtn~ note typical or 
the warmth &lld courte.w ex. 
tended us dur!ne our short stay. 
As we all got up to leave and 
asked tor the bill. the walter said: 
"That's okay, !olkl; )'Our check 
hu been Pald." Althoush we 
VliOl'OUSI)' proteatect, he WOUldn't 
reveal. '(VhO was respons!ble Cor 
this ienerou.a anure. Only latel" 
did we nnc1 out tlba~ It was that 
ftne guy with a llnll orch~tra--J 
Stan Kenton. 



Music Guide 
The Colleetors' Guide to All Re

corded Music, a new music publi
cation and complete record review. 
w111 make Its appearance ~s a 

Soon Debuts 
policy· of the publlcation to ftah~ 
all forms of racial and rell&lou• 
discrimination an d ~gregatlon 
aimed at minorities. 

monthly on FebrUary 1. t-----
'lbts preview edltton will feature 

an explosive artJcle by ~azz critic 
Leonard Feather, exposing the dis
criminatory practices engaged In by 
the radio networks and agencle:; 
when It comes to Negro talent on 
the air. 

The exclusive article Is being 
awaited with great Interest, among 
Negro and pt·ogresslve white clt·cles. 
Al Andersen, Jazz critic who edit .. 
The Collectors' Guide, has an
nounced that ,It will be the slate•J 

I 
llf"- f unolftelat• of coul'le, Friday eve-I PreSS '-'VD erenee nlnr at Tom Delaney's new place. 

From left to rlrht are Hilda McDonald of PV, .Jaek Brooks, business \ 1 

manar er of PV Bart Wilson of the evenlnr Post who was ruest of honor, 
Frltd MeGiU of PV, and Leonard Feather of Metronome. See Lelrhla's 
column on pare 28-(Foto by Saunders). 

• • 
llllDNJGHT SHOW .!\tf.\10: 1.."'1 !.be mlltht'v IIC."'WWlble to aet on el. the Wel

fare l"und show at the ApoUo 'Frldav JUght • .on\ .. nallv ln'Cat.ol were Inevitably 
Jett out and I would !Ike to s alute them btre. lt'• a de® and humole bow to 
U\e great Ed<lle VInson bnnli. to Burk and Bubbltos. the treat IODR and dance 
team; Son end Sonny, tbe lnottrpretlve daue~rs; tb~ ramoua ht.rrnonlca. wizard. 
l..&n'y Adler; the Sl«IOWI·Volced Annabelle Hill. the rlfChCeoua 8tulf Smith 
Quartet, the Charley( Yardbird) Parker combination, the .ooul-tln:tlln~t chirper, 
Bffiy Daniels; tlle &bOW-6topplnR Mnnhat.tan Paul, tlbe bea.uteoua little Ida 
.James, the que..n ot the b!ue,, Mblnny Jones. the •HOlt JUTenUes. Slap and 
Rapp:r, the smooth Leonard Ware Trio. the drum wizard. J. C. Heard and hla 
band, ~ son-.; &Wllat, Thelma Carpenter wll.h Garle.nd Wllaon. the Derfectly 
wonderfUl Noble Sissie. who helpe<t route the &bow !rom 11 1). m. untU cbslnR; 
c.be popular Jcaepblne Woods, Johnny Vlcal, the come<ltan, the Ovle Alston 
baud, Derby Wilson, one or the ln'eat dMccra of our tlme, and man:~". many 
more. I WISh I could J>Ut ..U the na~ lu here but can't remember ·em an 
alnce I _,. ~tage moat or the time an<l aaw onlv a fur who were tbere to 
do thel.r bit . . And In taking bows. how about manv bowa ror the blll'l, 11:%1118 
and Uquor stores that eooperuect 100"!. In contrtbutln11 liquid refl'ellbmenta tor 
the performers backst.age? 'Ibe committee In cha!'lle of thla pbue, oonslatecl 
of the Popular Luther (Red) Randolph an<l my mo.n. LaWlKlll Bowman.. Ooll
trlbutors Vi'el'e Joe WeDs. Bowman. himself; Max Hulick or the 8ab7 Gl'Uld, 
Carl 1\taxweU ot tile Pink Anr:el. Eulaoe Peacock of the Peacock Liquor Store. 
200 W. HOtb St., C'h1ck LeYy of Chick's Bar, 2501 7th A-ve .. Max and the bOvs from 
the Wellworth Taverns, Fannie Pierre of the Dawn Cafe on l46th St. and Am
atei'Ciam; Jury's Hideout at IHth and ttb; Minton's Playhouse. the Parlnru 
Tllvem. 'tihe L Bar at 119tb and 8th. John Lev:r or Poor ~ohn's, 122nd and 8t.b: 
the Ideal Restaurant. the Apollo Bar on l-25th St .. Frauk Lezama or t.be Broad
way ~lace, Nell Cooper or tbe Trinity LIQuor Stor& In the Bronx. and Jadt 
Greco or the Lenox Lounce . . . Those who retuaed !Qt aome reuon or another 
to ooopexa.te with an outstanding Hwlem oharttv InClUded the ownet8 of tbe 
Slt"er RaU Bars e.nd G>-1118, 41he ·Palm Cafe on ~lob St., the Harlem Moon Bar 
and ~ Monarch Bar ••• 'Ib&t'a bad. 1ellowa; you know we folks In Hariem 
stick together and w21en people· don't aet right by us, we d«~'t Jtet too en
th\l.rlaatlc ~<bou~ tilem. How about aendln« In your ob.ecks to the Alnetei'Ciarn 
Newa WelfMe Fund since you mle8ecl tbe ftrllt boat .•. My boy, Johnny Lou~r 
of "Born Yesterday." brought \lSI lobe ~eat Paul Dou~tlaa. . 

Johnny (Tralala) Walker, my man from Detroit, Chicago. IUld POints west. 
waa real stone ln rounding up tran.oortatlon tor t.he acts to and !rom the 't2leatre, 
and proved to be the matn factor ln the &ucceaa or the ahow ... Johnny aot a 
bus contributed by Chuley Lerf of tbe Oharteor OoaCih ~rp. ot Newark; a bua 
and driver from the 2oth Centu" Bus Coi"D.. a Umow.lne lt.ll.cl driver fiUil 
Eddie Holford ol Eddie's Palm Gtii'Ciena. Jamaica, and many other J>riV&te c:ara. 
Tbe great Milton Berle cliR'tend e Greyhound bus &t 50th St. and came uo to 
the theatre alone Wl&b tlhe driver! K7 pi, Evell'll, Vauchan !!lila drOve her 
own Llnootn ln picking up Sarah Vaqhan, Allan Preseott and many othera: 
Murean Barbera Roberts drove her cnrn '48 Ill l)lcklnc uo act.a. aa did Kt.bea 
Santoro Lewis wbo brought GeorJte Jeuel and otbera. Pollee C'ommia1oller 
Arthur Wallend~ aaal.gnect Patrolmen Oeor(le Banc:oek. Anthon:r Stoecken. Al
fred Conle:r and JoiUl Blesstncer as motol'oyele etClOrta In 1tettlnll: our Clal'l 
thl'OIIC'b the tramc, and Nlm. Tlom Brown wu biiCbta«e «~ the door aa uauaL 
There _.. pJenty of cos- In 12t!Wl St. and evetYthln« was real CI'&ZJ', Wbldl 
means real &'ODe. or okay, 'lltllc:hever way You wan~ U ••. And lay a haou!' baud 
on the 'PrettY llldlea WhO a.::te<l aa hoateaaea beoklta~~:e. They included. ~ I 
CUft'ord, Jean Wade, Josalncl Portee. Allee Qlarlt.on Walker. Mra. Dave Y "\J 
:Nn. Leon!&.F~er, ldar1~ Lout.se Smith. Bertha Moorehead, Elaln~ 
Bill 9 -.n&JII Wes~ Brown. Jdadeltn:e Lawrenc'e, Beaale Smith, 
B~ Adele Glascow, Enid Hunt. all und« the capable dlrec 

~AN. I 1 I q 't 8 . 



Time Out For Bouquets 
.. , ___________________ l 

o,· l .. eigbla \\·hipper 
the lime-honored proverb adorning the post oflice or 
washington, or Is It New York, ·'Neither rain nor 
snow nor dum de dum can stop these me~engers on 
their appointed rounds" (sounds like Whittier or 
~omebody). Although I can't remember too clearly, 
that smns up the spirit o! many bon vivanta t.hls season. 

• • • 

HA\'ING ALLOTTED unto myself more space this 
week In order to mete out some bonquet.-; and 

oth!'I'Wise LO those composing Gotham, plus getting 
In some or the things which ha\•e bCE•n left out 
week :t!ter week, I will now get started, as usual, just 
two minutes before deadline time. But even so, this 
wetk. we will not be rushed; we Intend to proceed at 

a more leisurely pace. When one THE DUKE: or Ellington, that is, didn't do badly 
writes for a tabloid, one cultivates at all Monday evening at midnight when most or 
those quick clipped sentences, that the Broadway world came to wish him happy land
ellptical style which ultimately lngs on his disc jockey show at the WMCA studios. 
creeps into one's spee.-h Rnd one's A~ this point, Duke clearly doesn't love the mike 
telephone talks, and one's whole life. too well-f~ls more at home hitting ~ut the sharps and 
so let us pause ror station identiftca- flats. Freddte Robbins, Tommy Dor,.cy, looking quite 
Uon as It were. gray, Mlgelito Valdes, Bea Wain, Andre Baruch, Mel • + Torme, were among those offering congrats; Jane and 

May I aow di& in dt'ep and thank .!.c!;onard Feather were In the audience along with a 
tluls• peeple who, durinc tbe number of newsmen and fans of Duke's. Interesting 

~ ~ nl handreds .r lavlta- Indeed Is the allegiance, the positive awe that most 
1DZ ve se D k h h' If is the waJPa 111111s, many ennts 1 attended, and celebrities hold for u e, w o unse 

maay fl w1111e11 1: foaad it impossible to JDake, belnc most casual, and when not at the .piano, the most 
.a, t~ peeJie that 1 am. My roncratulatlons nonchalan~ of celebrities, never eeeaung to take him
to aU tbG8e elahs who are comblllinc a charitable sel! too seriouslY. Also present were S&aa K~a.. and 
.,Ofi'IUII wi&b a IJOcial one. and who co to much Jane Christie and VIc Damone, who, aa you ve prob
irouble .... ~ to rtve atlractl\'e alfalrs for ably heard by now, cUd their stint lor the ether. 
tbelr ......,.. 1 pow the expense and atraln it takM Duke shoots out of town this week, shoots bact In soon. 
to put ..,... a suceessful a1bir, and the ch•b~ deserve Meantime his pr()lt'1UD will be transcribed. 
credit for their collltnltly succasful elfor&.,. __ _:•:..__...:•:.......-~------~ 

ABouT PEOPLE 

Health Commissioner Harry s. Mustard, former 
Health eommtsstouer John L. Rice, and Dr E. R. 
Coffey, head of the New York District of the U. S. 
Public H e a 1 t h 
Service, were 
talking one day 
after a medical 
meettnc at the 
Barblzon - Plaza, 
when a fo~h 
doctor dropped by 
with a Biltlsh 
friend. Introduc
tions were begun 
and the Brltlsher 
took the 1lrst two 
in his stride. Jerm and Robera Boardman 
"How do you do, 
Dr. Coffey," he said. "Glad to meet you, Dr. Rice." 
But when he was told Dr. Mustard's name, It was 
too much:. "Oh come now," he said. ''Surely you 
chaps are pulling my leg." 

• • • 
Mrs. Wendell Wlllkle, now well recovered from 

the o~atlon that hospitalized her for two months, 
sat in on the SecUrity Council's Kashmir debate on 
Wednesday. She was with Mrs. Simeon S.. Willis, 
wife of the former Republican Governor of Ken· 
tucky. 

• • 
Prom Town Hall weo hear of two couples who 

shared a taXI In San Francisco to the Mark Hopkins 
Hotel. One husband, being friendly, said to the 
other: "Is tha' a music case? I'm a violinist, myself." 
"I'm a pianist," the second husband repUed, "and 
this Is D11 wife. She's a viollnlst:' "Por heaven's 
sake!'" said husband No. 1. ''This 1a my wi1e-4he'a 
a planlat." Reading from left to right they were 
LouJa Kaufman, violinist, and his accompanist wife, 
Annette, who most recently recorded the Xhatcha
turlan Concerto, and Eugene List, pianist, and 1m 
Wife Carrol Gleim, vl.olinlat. All four are wen 
known to New Yort concert-goera. 

• • • 

By Jean and Robert BoaJ.dman 

injury. While he waited two N!P'O jurors were 
cUsmiased without examination. WJien Mr. Pischer•s 
turn came and he was asked i1 ht> had any prejudice 
that would prevent his serving in- the case, he 
countered with a question to the judge. "Does n 
mate any difference," he asked, "that I would 
hesitate to sit with a jury from which two Ameri
cans citizens were barred solely because they were 
apparently conaldered unfit to judge fairly in a case 
involving a member o.r their own race?" The entire 
panel had to be diSmissed. 

• • • 
Jean Pierre Aumont, French stage and screen 

actor, Is In town this week. He just left the Paris 
cast ol "The Emperor of China," a play he wrote 
himself <his ftrst> . He hopes to have it produced 
on Broadway but so far hasn't a proper translation 
even for the title, which comes from a French 
expression of belittlement: "Who do you think 
you are, the Emperor of Chilla ?" All we could thin!!:: 
of was "Who do you think you are. anyhow," but 
we had to admit "Anyhow" wouldn't be much of & 
name tor a show. 

• • 
We had always thought that royalty had a 

pretty easy time of It, but from what we can make 
out from the Princess Gabrielle de Liechtenstein 
being a princt'.$8 Is the only job in the world tougher 
than being a newspaper columnist. <She's In town 
arranging the sale of the ftrst post-war shipment 
of Moselle wine from her family's famou.c; cellars.) 

At her farm in Liechtenstein, she told us, she'a 
usually up at seven. There's the farm itself to look 
after. Then there's welfare work among the vn
lagers, lncludlng the workers on four Vineyard 
estates, a slate mine, and the family's >arge forest 
holdings. There are 122 forest.ers alone. 

We said we thought that sounded like a full 
day's work. 

"Oh, but that's just what I do in the morning," 
she continued. "Afternoons I go out to supervise 
the work at the Vineyards for a while and then go 
to the office In town-I'm on some committees for 
the m111tary government. And, of course, the town 

Palrfteld Osborn, president of the New York house was blown up in the war and there are thinrs 
Zool011cal Society, has completed a highiy-docu- to do retting that Axed up." 
mented book on the need for more rigid conaerva- To top It off, sbe hasn't been able to ftnd a 

f:
tlon of our natural resources, "Our Plunder~ secretary who writes both Prench and English so 
Planet," for publication next month. • • . Leona she's often up until u • p. m. typing her business 
Peather, the mar~ Jazz critic, and bandleade letters. 
Dizzy Gillespie, are writing a. book e:xplalnlnr bebop. In this country, besides her wine: arranrement.L 

,It's ten~atively !titled "Jazz Today." she plans to atudy the latest methods in &lrlc•J.J1 

• • • and to vlalt Callfornl& vineyards. ~." 
Louis Placber, the on ~uty "I'Ve been to itple." 

waa-ealled as a prciSJ)EICtl•veJiurcU" 
a Nell'O Sufll&' 



1 f you n•·en't already a Dizzy Gil· 
lcspic fan, you must have read 

somewhere about the new, foolish
ly-named but mus ically fascinating 
mo,·ement with which he is identi· 
lied. Generally speaking, the press 
has treated bebop (or rcbop-same 
thing) with the same confusing 
and patronizing treatment it ac· 
corded to boogie-woogie in 1938, to 
swing in 1935, and to jazz ever 
since jazz began. 

Bebop isn't a new kind of 
music; it's just a new approach to 
improvis ing or "Tiling jazz, with a 
broader harmonic basis and so 
many melodic and rhythmic sub· 
tlcties, all \\Tapped up in so much 
technical ftuency, that at first it 
dazzles and bewilders you. For in· 
stance, the first time you listen to 
the initial RCA Victor release by 
Gillespie's 17-piece orchestra, titled 
Oopapada, you will merely hear a 
s illy, endlessly-repeated title, some 
crazy wordless singing, a ftood of 
wild trumpet and saxophone solo 
work, and some very loud ensem· 
blcs. 

Gradually, if you are open· 
minded and ready to scratch be· 
neath the surface a little, you'll find 
that there is method in Di1.zy's ap· 
parent madness. You will hear a 
clever combination of humor and 
musical ingenuity in the theme, 
and even in some of the singing. 

Bebop's apparent dissonance, 
and its r eal complexity, have di
vided the jazz world into two 
camps; those who understand and 
like it, and those who don't under· 
stand and therefore hate it. (Of 
C('ursc, there arc a fe w who under· 
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s tand it and still don't like it, and 
e'•en some who don't get it but like 
it anyway!) 

Despite the vicious attacks of 
old-guard critics who refuse to rec· 
ognize progress, Dizzy has become 
the most '~idelv-imitntcd musician 
since Louis Armstrong. Despite 
the attempts to dismiss bebop as 
a passing fad, Dizzy's public has 
been increasing constantly. A few 
months ago, visiting Europe, I 
heard French mm.icians trying to 
copy Gillespie choruses, English 
swing stars penning G illespie-likc 
arrangements, anti was besieged by 
fans who wanted bebop records 
sent them from America. Dizzy's 
influence has become world-wide. 

On September 29 Dizzy and this 
writer staged a concert at Carnegie 
Hall and the house was sold out; 
more recently, DiZ7y's manager set 
the band for a tot~.r of Sweden and 
Denmark at $5500 a week. Com· 
mercia) success is following artis
tic recognition for the 30-year-old 
brickmason's son from Cheraw, 
S. C., who visited Europe in 1937 
as an obscure third trumpet man 
named John Gillespie, playing 
with Teddy Hill's band in a Cotton 
Club show. 

Next time you get into an argu
ment about bebop (and if you ever 
talk jazz at all, it's bound to hap· 
pen) dig out Dizzy's new releases, 
or the earlier small-band s ides he 
made in RCA Virtor's "New 52nd 
Street Jazz" album. Try to pierce 
that veneer of cacophony 'and com· 
edy and find out why mus icians ten 
and twenty years his senior are 
paying homage to this man and to 

I ftl T H F. Gr t\oov t=.. 

Dizzy to Write Bebop. 
1 Book With ·Feather 
I ; ----

the progress ive spirit for which he 
stands. And remember the words 
of Duke Ellington when a reporter 
asked him his stand on the old jazz 
vs. the new:-

''This is 19~7 and you have all 
these wonderful mus ical minds like 
Dizzy Gillespie ..• young minds, 
progressive minds, active minds 
that have to be rt>speetcd •.. Why 
should music stand stiJI? Noth ing 
dse stands still. Who can say that 
the whole United States and the 
musical minds should stand still? 
•.. Music now is in skilled bands. 
Jt~ going to move along! " 

sweet 
.and 
h a I by ~ • ••• rd , ...... 

• * Hlqbly Recommended 
• Recommended 
No Stars: A 't'&raqe 

FROM THE MOVIES 
APRIL SHOWERs-title song: *Roy Noble (Co

lumbia). Carolina In The Morninq: 
•Tony Morfin (Victor). 

ARCH OF TRIUMPH-Long Alier Tonight: 
*Yvette (Vi to co us I i c); Kate Smith 
(M-6-M); Betty Rhodes (Victor) . 
Remember Yvotle. the "'French" froil 
from Alabama who was about as Gallic
as Hildegarde from Milwaukee? Well. 
she's dropped the foreign accent and 
emerges as o swell singer sons the French 
frill~. ll"s o qood tune. too. 

DAISY KENYON-You Can't Run Away From 
Love: Harry James (Columbia). 

GOLDEN EARRINGS-album of theme music: 
.. Victor Younq (Decca). 

IF YOU KNEW SUSIE-My Brooklyn Love Sonq: 
'"Marion Hutton (M-G-M). 
Marion, who sonq with the old Glenn Mil
ler bond, hod o brief film fling. then 
retired to motherhood, sounds much more 
phonogenic thon sister Betty. ond the 
song's os Brooklyn os the Dodgers. 

sky album: 

On the Upbeat Russia's gift 
eight-sided 

• 011r LO'IJC. 
•gs I Love, 
from Peter 

New York sional manager post of Duchess 
Capitol Songs and Criterion IMu- Leeds sublld, In N. Y ...• America~ 

Society of Authors, Composers "&nd 
sic have , cancelled their European Publishers deterred regular monthly 
publication r ights ag1·eement with board meet of tomorrow (Thursday) 
Chappell oi London as of Feb. 1. until next week (4) due to probable the Niqht 
In the future all foreign deals wiJ !liCk of quorum C!llosed ,. ~-
be made independently .•. s~ mg members · · • Dizzy GUlesple and Bebo Jazz 
Kenton orchestra piled up hefty ~?.:' Leonard Feather to collab on book 1 P 
173 net take at Palace Pier, Toronto on be-bop music · · · Tiny Hill or- I t Favorites 
Thursday (22). with all tickets sol~~-li&...DGW with Joe Glaser'a As-

9 

in advance three days befo•·e dance sociated Booking Corp. 
at $1.50; Kenton earned $4.072 RS his 

outlata for their optnlons vn uvw tne ___ .:ry o w.. ... mqs sttou. ...... <,# JJ~M.,.._ - -
Dluy GWeaple and Leonard Feather teamed up before the orkater took otl 
lor Eur~ to ac:rlbe a book on be-bop • •• • Billy Eckatlne att for a dcate. cat .,; 
tb!...Bed ~eather In HoUyw~ be9~ln9 February~~ ..,eeks. .. _ 

NEW YORK--Just befo"' saUing\wrltlnR" In recent years for Esquire. 
for Elll'ope. •Dizzy Gillespie com- Modem Screen. Metron~me. an~ 
pll'lted arrangements tor a com- numerou" other mapzme><, na:; 
l~te bnok on rebop. • eompo~<ed many bebop tunes him· 

p Leonard Feathe•-. not t> ~ jazz1 ~eM. Rome of .them· hAving been 
critlr. and conlpoliPr. will wnt11 lhl': rra.tu•ro b)" G•\lellple, Co I e m-n ". 
text. wltb collaborll.tlon b)· D"'t:;., Hawkin~. C'hllrlll' P11rker and olht>• 

lin the form of many musical 111\\""'.~t~u~p-J:..·It_7._.z_n_"'_'"-·---------
traUonl'. 

ThP outline of thP book. dra·" n 
up 11. rew weeks ago b~· Gil\e~~plr 
and Feather, include!! a history of 
the entire modern jazz movement. 
with run biographical details nf 
the rreat young atara It has pro
duce«. A comprehqsive survey of 
new trends in J1U11. it 'Yill a~so 
feature a technl~ys1s of oe-
bop which wUI tnterut musicians 
and fane alike. 

Leonard Feather, In addl.t1on o 

P." iT! 6v"GoH 
C..ou~ ie.R 
~~'\ ..... '3 I, I , '1- 8 BIG mMP-Dizzy Gillespie, center, shoved off ~ Eu· 

rope 1aat week, but biB followers stuck c1ole by him an4 
establllhed hJm m fifth position in the big band group. 
'I1lJa wu great for Bebop Dizzy who ne,.- got BUCh a 
call ~ ye&1\ ~ him II prit1c Leon· 



A Bad Smell 
In The Air 

Bg Leonard Feather 
Ladies and gentlemen of the radio audience
This is your problem. 

It isn't directly con
nected with records, but 
it's important to anyone 
who's interested in the 
kind of music that can 
be bought on records. It's 
not a new problem, but 
it's one about which 
nothing effective has yet 

leonard feather been done. The prob-
lem can be expressed in a number of ways; for 
instance, you could sum it all up like this:

Why doesn't Duke Ellington have a com
mercial radio show? 

Or you could express it this way:-
Why isn't Ella Fitzgerald sponsored? Or Billy 

Eckstine? Or Lena Horne? Or Herb Jeffries? 
Or Sarah Vaughan ? 

Why do a bunch of bandleaders who can 
barely blow their noses manage to get on the 
air, coast-to-coast, week after week, for a fabu
lous figure, while the Duke, recognized as the 
greatest in American music for the past twenty 
years, still has to go on the air as a guest on 
someone else's show, or as a disc jockey, or on 
government-sponsored treasury shows which 
don't pay a cent? 

(Continued on Page 3) 
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RECORD REVIEWS 
There Ain't She Pretty-What Did 
He S~y !Columbia). · 

POPULAR 

And finally "·hat we consider the 
vocal piece de resistance of ~is 
month-the eight side album Smg
ing the Blues (Victor ) in whirh such 
seasoned jazz veterans as Louis Arm
strong. Mildred Bailey and Eth~l 
Waters give their vocal best. o 1f 
you' re a jazz fan- don't mis!' it. 

VOCALS 
-.ol and if you' re ,. "" ,, ;~ .. There is plcnt y of cxcellcnl ton"-il 

'"Ork o r,__ , · - ' --------~~ kinds 
~the 

- M ARK Grt.BERT 

The Collectors' Guide . . . March, 19_.8 

Jazz- S'1ing-Pop 
Bfl AI l~ersea 

BLACK & WHITE 
EARLE SPENCER: Progressions in Boogie. 

We've written elsewhere about the Earle Spen
cer band, to us one of the most exciting and 
interesting musical aggregations around today. 
H is most ambitious release is this album. 

The set has three main parts and the first 
and third parts have two sections each. Part l, 
E. S. Boogie, offers a first section which is con
structed in conventional boogie form, empha
sizing piano, with the band shouting in the 
background. The swaying unison saxes then in
troduce a figure against biting brass, and the 
full ensemble builds up to an emotional ride
out. The second section is in the from of a 
boogie blues. This starts off with muted trumpet 
playing some beautiful ideas with delicately 
shaded trombones as background. Catch also 
the colorful writing for divisi reeds by Bill 
Gillet, and the unique chord progression nego
tiated by the trombones in back of the repeated 
unison sax figure. The trumpet solo returns 
again, this time playing in an echo chamber, 
and a sudden change of pace which spots some 
up-tempo piano bridges into the final passage 
by muted trumpet as the record ends in the 
same mood as it started. 

The second part, Rhapsody i11 Boogi~, has 
the regular concerto construction with a breath
takingly lovely theme impeccably played by 
pianist Paul Polena. On the second side of the 

voicings being used to vary the color. The lone 
solo in the first section is by somebody's gutty, 
Musso-like tenor. Notice too bow Harry Wham, 
who arranged Th~ory, weaves a wandering high 
register trumpet in and out of the formal writ
ing. This is the first section, which is supposed 
to show how boogie is being played today. 

Theory's second section, and the final side of 
the album, attempts to show how Boogie will 
be played in the future, ala Earle Spencer. This 
side has the trombones carrying the theme, with 
more tenor, an emphasis on Kenton-like staccato 
phrases and a re-introduction of the original 
piano theme. The Kenton influence is also evi
dent in most of the chord progressions through
out the album. This is certainly one of the most 
refreshing sets to come along in quite a while. 
Get hold of it, by all means. It's representative 
of the very best in modem jazz. 

CAPITOL 
MARGARET WHITING: NQUI Is th~ 

Hour; B111 Beauli/111. Hour is a trite waltz of no 

THE ICING COLE TRIO- tops in •-II co•bos for yeon. 
The bossnt is Johnny Miller; tile pitarist, Irving Ashby; 

tile pionist, Not Cole. 

:EADERS 
: most thorough record review available, 
sis, review all the new discs by the "Big 
panies. The discs analyzed will be current 

been made to write up only the newest 
he main purpose of this issue is to give 
mt of The Collectors' Guide. Starting with 
·ial on records. 



RCA Virtor album 
Ja1.z" marks tiH· firs t 

formal rcco~nil ion of the rol ,· 
playe d by feminine mu ... it·inno in 
j azz hi;.tory. St raniH'ly cnouAh, ~c·x 
pn •judit't• has tlonc ulmo~l a< much 
in jts "IIY to tln~art the girl mu~i
cjan as race bios hM done to ~up· 
press the Negro. The common 
pre judice about girl• in jau is that 
the y look undignified pinyin~ a 
trombone or ~axophonc, that tht'y 
lac k the male jazz in~tinct and feel · 
ing for rhythm, and that the) arc 
incompatible with malt' mu-irians. 

A few pioneers such as Andy 
Kirk, Woody Herman. Cha rlii.' Bar· 
ne t and Earl Hines ha'e helped to 
quash this last notion by employ
ing girl musician~. but generally 
speaking you rarely find any fe· 
male artist accepted in a ja?.7 
group as a jazz pt•rformer. The 
ranks arc largely confined to pian
is ts, who usually double a~ ~inger> 
and therefore <1uolify mainly a~ en· 
te rtaincrs, or hurpisl ~. 11 ho orr ac· 
ceptcd becuuse the harp is 11 suit· 
ably decorous instrument. 

had been confining her cl~ctric vio· 
lin 10 cocktail-lounge 1nusic; Dody 
]t·-hke, "ho has a lictter heat than 
half the mule drummers l'vc rc· 
conlr d, has seldom been allowed 
to mix "1th male musicians. Sev· 
cral of the girls have been forced 
to work with all-female groups of 
the corny I)'Pe expected by night
club proprietors. 

Talkin~ to the girls during these 
•<'••ion•. I found that their ideas 
and ambitions were just like those 
of male musician;;, except that they 
" ere also fighting for acceptance 
in the broadest sense and not just 
l<>r 1 heir curiosity value. One of 
their commonest complaints is the 
back-handed complimen t, ·'Not bad 
for a girl," which •o often ~f!eet s 

their work. They "ant to lw 
judged by all-around mu~icnl 
~tandards; and, aft<>r liRH·ning to 
"hal l\lury Lou William~. \lar)' 
O~bornc, Vivien Carry. 111111 ~uch 
brilliant new di,;covrric~ as Beryl 
Booker and June Rotenburg have -
to ofTer in this collec tion , I'm sure 
you'll agrrt' that their attitude is 
fully justified! 

Note 
The ne" RCA Victor alhum .. Girl· 
in Jazz" (IIJ-11) is no" a,•ailabk 
at record stores throu~hout tbt
country. It contnins onl' n•cord 
each by the Vh•ien Cnrry Quintet 
~[ary Lou Wil\inms· Gin Stars. 
The Sweethearts of Rhythm and 
thi' Beryl Booker Trio. 

~tAl-~~ 
FEATHER TAKES HIS CHOICES \ 

The records in this album arc 
1 he product of five sessions . Only 
one features an organized band
the Swet·tlwarts of Rhythm. Two 
of the others, the Mury Lou Wil· 
Iiams Quintet and the Vivien 
Carry Quintet, were assembled 
after RCA Victor had· virtually 
combed 'ew York and Los Angete.~ 
r~'>~pecth·el)' to bring together a 
~mall. select group of girls "ho 
thought alike mubically and coultl 
produce •ome homogeneous jav 
ideas. Edna Williams, the brilliant 
trumpeter. wa~ buried in some 
•mall local band; Ginger Smock 

The foDowing Is the way Leon· tenor aax, Coleman Hawkins· bart 
ard F~, noted critic and writ- tone, Serge Chalotr· clarblet, Budd· 
er, vo The Courier's fifth aD• De Franco: drum~. Jo(U Roa.ct! 
nual Ban Poll: bala ftddle, AI KcKibbo • ' 

Ft.l)ltli \RY, 19 18 

Band, Dizzy Gillespie· small Art TatUDl• p.ltar I n, plano, com~, Dlinois Jacquet; trlo, King trombone, j, J. Joi11,~tr!:'b1i i~e: quartet, Three Blps and A Dizzy Gllleaple: leader, 'Duke ~
V p, femall vocalist, Sarah llngton, and arranger Duke Jl:l1lq 

aughaD: male vocalist, Billy Eck· ton.-Leonard Feath~r 1 Sheri~ 
aUne: alto sax. Charlie Parker; Square, New York ti N. Y. 

A•tlaer Jazz T.-1 
New York-Before sailinl for 

Europe, Dizzy Gillespie made a 
writinC deal with Leonard Feath
er. swing critic, magazine and 
radio writer, for a book on mod
ern jazz. The two will collabor
ate, Feather doing research and 

I outline work during Gillespie's 
overseas junket. P u b I i c a t i o n 
rights, while· not yei sold. prob
ably will go to J. J. R<>bbins. 

~ .............. . 

LONDON 
Jack Parnell's Quartet does "Sweet 

Lorraine" - "Old Man Re Bop" in le \ 
jazz hot tradition which is exciting and 
something quite new in jazz playing. 

. TUESDAY: Office: A call 
comes in from Leonard Feather 
~ho is working on the prospeetu!l 
of a nt>W WHN rad-io program 
wb,..re college students set their 
favorite music. It's called Var-
sity Varietieg. And Leonard, anxi<>u~ t.> h 
colleges represented, wanted the names 0 

outstuding Negro cell\an of learnin~C 

Rotenberg, bass and Rose Gottesman, drums) 
she presents Boogie Misteri.cso, one of Mary 
Lou's own numbers. On the reverse side, The 
Trio. consisting of )fary Lou and June Roten
ber& with Bridget O'Fiynn at the drums, takes 
over with Hesitation Boogie. The Sweethearts 
of Rhythm have been known by jazz lovers 
{or the past decade. They appear on the 
third record of this set with Vi Vigor, featur
ing Vi Burnside on the tenor sax, and Don't 
Get It Twisted, featuring T ex Stansbery, 

• 

trumpet, Jackie King, piano and Vi Burnside 

again. 
The Beryl Booker. Trio (Beryl is a recently-

discovered pianist from Philadelphia) is re
sponsible for the final record in the album. 
Joined by Mary Osborne and June Rotenberg, 
heard in the previously-mentioned Mary Lou 
Williams group, Beryl presents her own com
position, Low Ceiling and the popular Don't 
Blame Me. This colorful album (HJ.ll) is 

listed at $4-.00.• 

Article Raps 
Radio Bias 

::-;Ew YOnK - Th" Ct~llertcu·g' 
Guide to .\11 11\'cilrrl<'d :.tu~ic. ,1 

new mu~ic Jluhllcatlon l\nd cum 
plete rt>conl revi<'''"· macll' it!< ap· 
P<'nrance a:< a monthly Fch. 1., 

Th1s )He\·iew Nlitlon !ratu1c~ an 
f'.'<plosi\'1' arti<'l•• h~· ja::z c11t ic Lo'O· 
nard Feathc1·, rxpus ln):" tlw di~· 

criminator~· praclict•s t·nga'led in 
b~· the 1·nd1o nctworlts nnd agen
Cies when it Clllll('~ lo putlin):" top 
Ne)!'ro talent on the ni1. 
.. AI Andersen, ja:r.z c-ritic who edit~ 
lhe Collectors' Guid(', has nn
nol!nced that il will l)e thi' stated· 
policy o! the publication to light 
all for~l.' of mcial und l"l'lil!lou. 
d.'scrlmmation and s ~ g r e g I\ lion 
t1med against ntinodtlc<~. 

"Leonard Feather's nrtielt-," ,;aid 
Ander,;en. '"is only the beginning in 
our fight to effect complr!t> democ
!·acy in the ntU$i<· hu$ini's~ und 
1ts allied t!elds ... 

The Collector!<" Guide will he the 
!lr~t r('a!ly thorough re~ot·d review 
m_ the lleld. In addition to cov
ermg all the new discs completely, 
the magazmes will contain a good 
deal of feature material and pic· 
tu~es on classical. symphonic. ja:Q:. 
swmg. popular, "·estern. hillbilly 
and folk ruusic personalitie~. · 

"Just Becuuse" 
Radio cont•at to •nd all contests 

baa been IDIIU91Uatecl OYer WHN 
by Leonard Feather, •mcee ol the 
Varsity Varl•ll•• 8 taua. Saturdays. 
1:30-2 p.m. Feather Ia aaldnq lis
teners to aend in the atatemenl 
'1 lilre Varalty maqazlne be· 
cause · · :· WITHOUT flnlahlnq the 
sentence. Record albums will be 
awarded entries Feather Uk•• beat, 
and decision of ludqea will be 
fl.naL 



----------------------------------------~1 

HEAR7J~7Vn OVERHEARD I 
Brotherhood Week ; 

.. That auti-lvnching s<'ript i 
Arnold Perl's, which ~Iutual Broa 
casting System shel\'cd last we 
in fa\'or of straight rt:adings of th 
Ch'il Rights Report of the Presi. 
dent's committee, will probably be 
aired by WNEW, theN. Y. station 
which makes n year 'round policy 
of saudwiching brotherhood in be
twef'n platter chnller. 

PCA Hadio Division called Mu
tual's ac·tiou in droppin~ Perl's 
script "censorship born of fear," 
contending that the network "fears 
that small minority in this country 
whidl is intent on destroyin~ all 
civil rights, all freedom." 
\V~fCA rE-minds us, incidentally, 

that this <'Olumn was in error in 
creclitin~ Exodus 1947 to Arnold 
Perl. This nne 'i<'ript was written 
by ~fichacl Sklar, author of 
WMCA's Housing series. \V~ICA 
aired a script of Perl's whit'h had 
originally been written for (and 
banned by) the Army, dramatizing 
the difficultv encountered b\· 'Jf'gro 

rn...,.,...,..1!m!~ -..--.,. .-, 
e e • 

•·In the .March Collectors' Guide 
to recorded music, jazz connoisseur 
Leonard Feather has a few com
ments about Negroes and jobs 
which should give radio ad agen
c:ies something to powwow about 
during Brotherhood Week. 

Why, asks Feather, doesn't Duke 
Ellington have a commercial radio 
sponsor-or Ella Fit:r.gerald, or Billy 
Eckstine, or Lena Horne. or sev-

1 era) other Negro artists he men
tions who are all best-sellers on ' 
records? 

"Why," he asks, ''do a bunch of 
bandleaders who <'Rn barely blow 
their noses manage to get on the 
air, coast-to-coast, week after week 
for fabulous figures while the Duke, 
recognized as the greatest in Amer
ican music for the past 20 years 
still hu to go on the air as a 
guest . . . or as a disc jockey . . . 
or on government-sponsored Treas-
ury shows which don't pay a cent? 

"Radio is the most reactionarv 
.medium in the whole show busi

- .ness," Feather declares. "Records 
a and the theater are the most liberal 
t' and color-blind ... 

;• He lauds Wildroot Cream Oil for 1 
• its successful sponsorship of King 

Cole Trio Time and points out 
rll that other merchants with products 

to sell would undoubtedly follow 
suit if ad agency prejudice could 
be by-passed. 

"The southern stations ot which 
those agencies are so scared have 
millions of Negro listeners •· he 

ra points out. "If a network sho\; were 
l to present, say, Ella Fitzgerald in 
-, a weelcly program sponsored by 
,.. Beautee Soap, and if Beautee Soap 

saw its southern sales soaring as a 
1 consequence, they wouldn't care 

whether the money they raked in 
were a Negro's or a white man's 

11 money.• 
~ Buy WUdroot, Feather proposes, 
:;, give bOttles to your friends if you 
1 can't use it yourself; and write and 
J tell Wildroot what you are doing 

d wby. Conversely, he suggests 

}OU boycott prodtJcts of other 
sponsors you think .~hould and 
could be giving a break to P<.Segro 
entertainers and perso 1alities; also 
write them and tell them what for. 

P.M . o~.O' 
~£O. ~ (.1 19·ro 

sweet 
and 
hat By LEONARD FEATHER 

POPULAR 

• • Hlqhly Recommended 
*Recommended 
No Stara: AYeraqe 

I'LL DANCE AT YOUR WEDDING-**Tony Martin (Vietor) ; •Buddy Clort-Roy Noble 
(Columbia); *Peggy Lee (Capitol); Jeonie Leitt ( Deeeo); Helen Forrest ( M-G-M J; 
Vie DafMMI. (Mercury) 

Herb M"agiiison ond Ben OoHond, the tunesmiths who teamed with ~ic n 
Serle to write the un-comic recent hit I'll Ne?/U Make The Same Mil'ti , 
hove otf~lrer big one here, and the Tony Martin interpretation ;, 
swinging surprise. 

NOW IS THE HOUR-•Bing Crosby (Decca); Groeie Fields (london); WarfCIIWt p. 
ing (Capitol) 

This venerable Maori folk song from New Zealand slopped olf ;.. England Wit 
year to climb the Hit Parade there; now, imported to the ~ it loob tJb 
o boffo for Bing. Gracie's disc is on o new Iobei wh ich imPWfi.oll its .-.con!~ 
from london. This is one they could hove left there. 

THOSE THINGS MONEY CAN'T IUY-*King Cole (Capitol): •Roy Nttble-Budcly lSi& 
(Columbia); Ietty Rhodes (Vietor); Roy McKinley (Mojestie) '"1i1" 

YOU ARE NEYEit AWAY-*Buddy Clark (Columbia); Charlie Spivol: (Vietor): ilfly 
Lombardo (Deceo); Clark Dennis (Ca pitol ) 
After the excitement about So Far and A Fellow Needs a Girl has died ~n 
watch th is one jump! It's another of the Allegro arias. All three opuses ore incl~~d. 
plus eight others. in on olbum by the · orig inal Broadway cost on Vietor. 

WHAT' LL I DO-*Fronk Sinotro (Columbia ); King Cole (Capitol); *Perry Como (VIdor); 
Dick Hoymes (Decca); Eddy Howard (Majestic) 
Irving Berlin hit of I 924 sounds good on Frankie today! 

HOT JAZZ 

DIZZY GILLESPIE-*Two Boss Hit (Vietor) 

NEW SOUNDS IN MODERN MUSIC- *Aibum (Sovoy) 
JACK PARNELL-**Oid Mon Rebop (london) 

GEORGE SHEARING-*Hove you met Miss Jones? (Savoy) 
So you thought the British couldn't swing ? listen ogoin as J. Parnell Esq. demon· 
strafes his fine modern jon drumming and leads o little group of limeys in one 
of the tosliest bits of bebop to dote. And George Shearing, the "English Art Totum" 
who just arrived o11er here, makes his American wax debut in his fast and fanciful 
presentation of the Jones chick. 

LUIS RUSSELL-*luke The Spook (Apollo) 
Veteran jo:u pianist from Ponomo, who was waxing hils with Louis Armstrong twenty 
yeors ogo, shows he con keep up with the times. 

FROM THE MOVIES 

GOOD NEWS-*Aibum by original east (M-G-M) 
Thot French lesson scene, directly off the movie sound trod, is o reminder that 
"pupil" Peter Lawford speaks much better French than teacher June Allyson. Mel 
Torme couldn't be included in this a lbum, but his Best Thi11gs h1 Life is still on 
Musicroft. 

I' LL WALK ALONE-Don't Call it Love: *Cioude Thornhill (Columbia); Freddy Martin 
(Vietor) 

LET' S PUT OUT THE LIGHTS-*Jone Russell (Columbia) 
Lights is the title of o n a lbum, not o movie; ond the go I rea ll y sounds os enticing 
os she looks on !ho t very exotic a lbum cover. Most poten t sides : Body A11d Soul, 
Do It Agai11. 

ROAD TO RIO-But Beautiful: *Bing Crosby (Deeea); *Fronk Sinatra (Columb ~ ) ; 
Tex Beneke (Vietor); Frankie Laine (Mercury); Mel Torme (Musieraft); Margaret 
Whiting (Capitol); Eddy Howard (Majestic); Alon i>ole (Sig~~'! 1~L~11't ~ 
Have To Know The Language: *Buddy Clark-Xavier c,,.,,... · ~ 
Mercer-Pied Pipers (Capitol); Bing Crosby-Andrews Sis! 
(Mercury); Roy Me Kinley ( Mojestie). ErperietiCt!J: Bing 
Beryl Do vis (Vietor) 

TISA: At The CandlelilhJ Cafe-*Gordon Moe Roe (Cor 
~ ..... ,. -

N e t:>e~ N 

. 
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Comes the Feminist 
Movement in Jazz 

By JoHN S. Wn.soN I 
For some reason which Dr. 

Kinsey may possiblY- be able to ex-C• the human female has not 
prone to distinguish herself 

u a jazz instru
mentalist. Of
hand. I can 
count on one 
Inger the num
ber of women 
who 'have 
earned an es
'-blished place 
m Jazz thiOugh 
playing an in-
~t. Tbat 

Boger W 0 u 1 d Wilson 
represent pian-

-ilt Mary Lou Williams. 
Desp1te thiJ, the feminist move

ment in jazz has found a champion 
inJ.4gu~ F~ther, a fast lad with 
a gunmi wo lias assembled for 
Victor an album called Giru in 
IGU (Victor A1bwD HJ 11, four 
10-Jncb disca, U,., announced 
as featurin_s .. America's Greatest 
Feminine Jazz Musicians." Miss 
Williams is among thOle present, so 
this declaration Could not be said 
to be misleading. Her offerings, 
Hulltltkm Boogie aad Boogie ~Hs
Nrlolo, are not top-drawer Williams 
bat are the best in the album. The 
other artists involved are the Vivian 1 
Carry Quintet, the Sweethearts of 
Rhythm and the Beryl Booker Trio. 

The Srst two groups do their ·sex 
little credit, but Beryl Booker, a 
p ianist who is new to me. does very 
~ by Dor(t Blame Me and an 

original, Low Ceiling. Mary Os
'boiD~ a guitarist who in the past l 
couple of years has come u close 
at anyone to challengidl Ma_ry 
Lou's 10litary reign, appears on the 
Booker sides and on one of Mary 
Lou's sides. Mr. Feather's project 
might have been more successful if 
he '"had concentrated on these three 
girls. I 



.4. B.4.D SMBLL IN THB ..fiR 

Something Can Be Done About lt-Here~s How! 
FTRICAL J:D.'S NOTE: This ! 

ti arttcle 1w Leonard FsthM. 1 
B )UZ crttle. ap~ared tn the 

~ C'. 1~tt;:'~~dth~.:',!lc~1<th! 
c:ourteQ' of Al ADderseno editor.) 



By ED St:LLI\" A;'t; 

My Se~retflry, llfrl~a, Speaks 
Dear Boss-Shudderin~ White House insidet·s wish you'd stop 

talking about those four Capone mobsters who were pardoned after 
an extraordinary transfer from Atlanta. Well, now we've got the 
name of the St. Louisan who persuaded a former Cabinet member to 
arrange the release of the dangerous thugs! Dillon, who fled to Mexico 
to escape a federal grand jury !Ubpoena, is only small fry in this 
smelly scandal. .. . Dept. of Justice is maintaining a: curious silence, 
huh? ... Tony Martin into the Miami Beachcomber on the 19th .... 
Ray l!iilland gets here tomorrow .... Fred Waring vacationing in 
Mexico, first rest in 12 years .... Cornel Wilde and Pat back to the 
Coast. . . . On top of everything else, Danny Arnstein has given 
Halloran's wounded and staffers a station wagon . .. . FBI, investigating 
disappearance of Coast Guard plane from which Attorney General Tom 
Clark cancelled his passage 30 minutes before the takeoff, suspect 
that a bomb had been planted in the plane. 

Loew's and Unh·ersal cleaning up a mint, as the result of the 
$1,000,000 fireworks exploded by showbusiness for the l\Iark Hellinger 
night at the Capitol Theatre. Veteran movie execs marvelling at it, in 
the Astor Hunting Room a few hours ago .... Bro::tdwr~ still gabbing 
about the pyrotechnics of Berle, Jane Kean. Bill Robinson, Morton 
Downey, Golden Gate Quartet, Louis Prima, Horace Heidt and Harry 
Richman. It completed Berle's grand slam starting in a night club, 
Copa; outdoors, at the )atleton, in Florida; radio, the 24-hour pitch 
over WHN, and on a theatre stage, Capitol. The newsreels hit the thea
tres Monday .... Total for tb~ night will go over $150,000, says Judge 
Shalleck, deluged with unexpe.-ted checks .... So now it appears that 
we'll con1e closer to ~M(l,OOO, exactly double the Entertainment Division 
goal! 

''))ear Ed.: Thanks deeply for yotu· wonderful telegram and mor~ 
than anything else thanks tor allowing me to be part of that b·emendous 
evening at the Capitol. Love to all. Hnrry Richman." ... All he did 
was fly 2,000 miles with his accompanist and tear the roof off! . . . 
Read that letter from Lowell Thoma!l .... Fath~r Flannagan off to 
Europe .... Understand Eddie Cantor will fly to Palestine for a four-

1 day appearance . . . . Adolphe Menjou gets here on the 19th, and his 
publishers will chuck a Hollywood party for him. · .. . In Miami Beach, 
the Latin Q e d Brook Club shuttering today. earliest losing in 

m ry.. . . n · · 1 c · 
... The Leonard Feathers expecting a little jazz critic. 

·- -6tg-felJe.~ .Su.2.e 9oolensky, ~i.lQilni_e WJl')GW~J 
and Marion Cooley at th~ous; Lieut. CoTJ"<;Try Sage, 
OSS ace, known as Je.,.y the Dagger in underground code .... For 
the March 10 basketball game between the paraplegic teams of Hal
loran and Cushing at the Garden, Fred Levinthal has sold ~30,000 
worth of ducats. Be's the closest friend of the ~aralyzed Veterans' 
Association, has done a great job .... Embassy Club sale hasn't gone 
through .... Walkingest 1\Ian would be Gromyko .. . . Birthday con
grnts to Lou Costello, Rochelle Hudson, Guy Kibbee, Ella Logan, and 
Gene Fowler, come .Monday .... Virus X fl attened Arline Judge .... 
Chevalier jamming them in at the Golden .... William Sat·oyan's home 
town, San Francisco, nixed his new play, "Sam Ego." The old prophet
without-honor, etc. -----

To raise $6.600,000 for American Overseas Aid-UN Appeal !or 
Children, no finer person could have been named than Spyros Skouras; 
national quota is $60,000,000 .... Esquire's former publisher, Bill Wein
traub, weds Suzanne Van Alen, Easter Sunday. He was associated 
with Dave Smart up until 1940 .. . . Incidentally, the mag's "Bold I 
Look" campaign is revitalizing men's styles .... Stage "sleeper" of 
the season jamming them in at Boston in the third week. It's the 
Shubert musical "My Romance," with gorgeous Ann Jeffreys and ' 
Charles Fredericks. l<Uch a hit that it may be rushed in to N. Y.,l 
instead of holding it for the Fall. . . . Carl Brisson into the Versailles. 
. . . Don Richards into the Sert Room on the 18th. . . . Bob F eller's 
"Popsicle Pete," in Bob's juvenile delinquency campaign is 14-ycar- 1 
old Ben Cooper, from the airwaves .. : . Ann J ackson and Eli Wallack, j 
of the Kit Cornell hit, honeymooning. 

AJ\iLY N~w--=s:--_ __,M,_fllt_,.R_c: ..r-rt,¥-1.---
' 
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BOB FELDMAN'S JAZ 
HOTEL DIPLOMAT 110 w z CLUB eat 43rd Street 

LISTEN AND DANCE TO TH EVERY FRIDAY AT 8 :30 E LEADING E XPON ENTS O F J AZZ 
P . M . NEXT F RIDAY 

IN PERSON - • A PRIL 9TH. 

Ll:()~4_1)[) t=I:4Tiil:l2 EMCEE 

Tt:()()~ WILS()~ PIANO 

£{)Z~ £{)LI: DRUMS 

Ll ~ ()4. 1\1:1:~ 1: OUTSTANDING 
4-LLI:~ BL.Uf:S SINQ&A 1:4_£,1:1) TENOR SAX 

{71:()1)£,1: Slil:4121~t3 BRITAIN'S 
£U12L ~ I)U To~ PIANIIT §§I:LL DIZZ:I& GIL.L.&SPI£'8 

AND OTHER GREAT S~:.~G~NAL. BABB PL.AY&A 

· · ax lDCl. ADMI'rfANCE . $1 SO T . 

BOB FELDMAN'S JAZZ CLUB 
HOTEL DIPLOMAT- 110 West 43td Street 

\.IS<EN .NO o•NCE <O <HE LE•DING EXf'ONEN<S OF J>Z' 
' 

EVERY FRID.V >' &oSO p , M. OPENING HEX< FRI. >PRIL ••o 
- I N PERSON -

Lf:{)~·l)() t=UTiit.l) EMCEE 

C()Lt:'"•~ 114-WI\I~S TENOR SAX 

£t"\,&_I)Lii: 1),&_1)1\f:l) ALTO SAX 

c1iUI3131t: J.&.CI\§{)~ sAss 

13JLL t"\,&_1)1)1§ TRO MBONE 

Ll:~~·r: TI)I§T,&.~() PIANO 
AND OTHER GREAT STARS 

PROCEEDS ON OPENiNG NIGHT TO SYDBNKAM KOSPrtAL 

ADMITtANCE . . . $1.50 

~'Varsity Varieties'; 
Washmgton, D . c.- ·i'l . 

progl'ams featurin e w sertes of 
most -. 

1 
g the songs voted 

. ..., ... u ar on the cam 
Amencan universities ·n pusbes of t~r~ on WWDC and W~ e fea
gmmng Februar 2 . C-FM be
Varieties" the ~ 8· Titled ·•varsity 
every Saturd 5 ows_ will be heard ay and will be · d -
the co-operation o! V . aire wttb 
which conducts ars•ty Magazine 
polls through · the popular-music 
tioned at lead· tls r~presentatives sta-
out th mg umversities through 

e country. -

• 



RED MAC KENZIE 
EST MORT 

Rod Mac ICeazie eat mort le samedi 7 fe· 
vriel' INS 1 New-YOlk City. C'etait run d~ 
pionaJen dll jal. n elait igf. de 46 ans. On 
suppoee qu'jl IDOIUUt d'une cirrhose du foie, 
mail aoe e.qdte a ete ouverte. Son corps sera 
rameae ea bateau A Saint·Louis pour l'inhu
matioa. 

Le 110m de Mac KeJUie tJa,it connu de tons 
let amateurs de jazz il y a vingt ana. L'amour 
qu'il portait A cette musique lui avait fait 
a~andonuer eon premier mchier de jockey. Et 
c eat comme chanteur de l'orchestre de Paul 
Whitemm qu'il devint celebre dans tous les 
U.S.A. 

n ae fit conualtre en dirigeant les Mound 
City Blue Blowen. Son style au kazoo et au 
blue blowing (peipe reconvert de papier de 
eoie) eat une certaine influence aur Ia musi
que de juz.. Eddie Condon et Jack Bland 
cultare et banjo, etaieot lea compagnons de M~ 
KeJUie au debut de 1920 quand il enregistra 
pour Brunawick. Mais c'eat surtout eo 1927 
qae Rod deviot connu de tous lea amateurs de 
jaa e11 dlrigeant lea c Mac KeJUie et Condon 
Odcqoana ~. qui jouerent Li:a, SU6ar et No
hodya sweeeMarl. Ce. faces, qui ne contien
DeDt aucao vocal, comprennent Joe Sullivan, 
Bud Freeman, Gene Krupa et le regrette Frank 
Teabenaeber, clarinettiate. C'eat en memoile de 
ce dernler qu'eHea furent reediteea en album 
par Ia firme Columbia en 1941. 

Puis Mac Kende travailla de nombreuses 
aDD~ aans auccea, afin de ae faire nne car· 
riere de chanteur dans lea romances commer
cialet. Finalement, il r evint chez lui a Saint
Louis et travailla dana lea brasseries p)uaieurs 
anD6ee. Maia il regrettait New-York et Ia mu
lique, ausai y revint·il durant quelques annees, 
mala De travailla qu'occasionuellement. On re· 
parla de lui parfois : il chantait dans un style 
commercial et enregiatra aes romancea pour 
National II fit e1alement partie d'uo groupe
ment de vedettea comprenant Red Norvo pour 
Commodore. ' 

Rod aida beaucoap d'artistea sur Ia route de 
Ia glolre. II fut le promoieur dea premiers en
retistrementa dee Spirit of Rhythm. l'un des 

tO 

I Tickets Now on Sale 
For Gillespie Concert 

~ Tickets lor the Dizzy Gillespie 
Be-Bop concert at Carnegie Hall, 

l
! Saturday midnight, May 8th, are 
now on sale at the Carnegie Hall 
box office. Prices range !rom 
$1.20 to $3.60. 

Leonard Feather, jazz critic 
and disc jockey, is presenting 
Dizzy GUiespie and his orchestra 
at Carnegie Hall !or Dizzy's firs t 

· New York conce1·t appearance 
slncP. his return from Sweden. 

tl. '(. PosT 11A It c.. t1 I c\ 
I 

obtint 
rue. 

Les proches ambl 
q u'i I etait assez detteiD6ilfl 
mais il est 
raisons de 
completement 
mort de sa fen11111~1 
dans une union 
tiona 4e ses intimea. 

Lou £owan Exec 
Staff in Revamp . 

Lou Cowan Productions staff in 
N. Y. is in the midst ot a major re- I 
shuffle, with five of the key per
sonnel including a veepee checking l 
out, another transterlltd to a new 

• assignment, and one new staffer 

1 added. 
Ed Rosenwald, veepee on live net- l 

work sales, and Bill En~ign, sules
man under him, are exiting as re~ult 
of a decision that it is "economically 
unsound" tor the agency· to main
tain a network sales department. ac
cording to exec \"eepee AI Hollan
der. 

Hal Halpern, who did promotion 
and publicity on the Tommy Dorsey , 
Show: Bud Paganucci, who scripted 1 
it. and Leonard Feather. who worked I 
on the programming end, all are otT 
the payroll-although Hollander I 

Lea Jfteillc111s ditquea de ~enzie sont 
One Hour f/1' 1hllo Lola, oil ue de eon 
peicne vocal (D.._ VJclor "1929), les 
aesaiona pour Obfa (Parllpboue) e~rlt931, avec 
Muuq Spanier, Coleman BawkiDI, J immy 
Dorse,, Edcfl• Co.._ el C1ei11J de la foona· 
tion des New Orleail Rh)1luD ICings avec 
Muggsy en Brunawlak {1~ 

say_s Feather merely is on a leave to 
wnte a book on :Qizzy Gillespie. 
Maggie o·Flaherly, formerly on pro
duction ot the .. Quiz Kids'• show tor 
Cowan, baa been broul!ht In from 
Chicago to awoduce and do some ot 
the writi~ on the Dorsey Stanza. 
Eleanor\BMk:· has been hired tb take 
over Halpern·s public relations 
duliPS. 

Leo fJAXHER. 

lE.DIES IN 
FROM '"M.M." CORRESPONDENT, LEOSAliD F£ATHU. 

R EO :\lcKF.~Zl£, J:tzz 11romoter and sio:er. died on Satur-
day, J>t hruary ?, Hl·l8, In Sew York (.'lty. He wa• forty-sb . 

An nutoaJ•Y Is helng performl'd. thoulh It Is belle\'ed that the ..ause 
or d('uth was clrrho~ls ot the llYer. Ue Is to be buried in his home 

i town or St. l.ouls. 

I McKenzie. a one-time jockey 
who sot Into the music business 

l 
beca\lllC or bl.s sincere ::a 
jazz. was a Camlllar name 
jazz fans twenty ~·ears 
that time be also enjoyecl. 
era or national prominence 

• he sana for a while on 
• with Paul Whiteman's Orches . 

McKenzie 1\r;,L came hllo prom!· 
nencc leadln~ 111e Mound City Bile 
Blowera. H I H 
kazoo or comb· 

:~tP~~M~Y~~~! 
a n Important 
earlY lnlluence In 
Juz. Eddio Con
don and Jack 
B I a n d. ola~·lng 
f(ultar and banJo. 
,..ere collcaoaut• 
of McKende In 

~~ien ·~~1Yrei!:3~d 
on Bruns.dck. 

Red's cIt I e I 
claim to rame 
amonl' · Jaumen , 
ho..-e., was the 

I date he OlllaniSecl 
In 1921 under the Rid McKenzie 
name .. lolcKen· 

I zle ::'.Ia Condon's Cblca~toaDI."' play· 
inK '"'fi!aa.. a nd .. Su ar.. IParlo. 
R237tf. "China Boy'" ~~arlo. Rl033), 

l 
nnd '"Nobody"& s..-eethcart'" IParlo. 
R6U). These sldn. ,..hlch had no 
vocals. featured Joe Sullivan. Bud 
Freeman. Oene Krupa, and the late 
Frank Teschcmacher, clarinettist. In 

1 whose memory they were reissued In 

an' a lbum on .Amtr!c~n Columbia !n 
11141. 

1/ldtenzle later trl fd for many 
year•, without success, \o make n 
a!'tCr for himSelf as a commercial 
Jlllllad singer. He 11nally went home 
t.o St. Louis. a·hcre he ... as m the 
brewery business for ~everal years. 

Homesick for New York a n<l music, he returned there a o.ouple of years 
a 110 but onlY .. ·orked cx:casionally. 
Ha ·enJoyed a ·brief rflurn to the 

V
llhl with some beer-lmii-•Ll'le 

18llad recordin~ts on the National 
el last year. He also recorded allh 

a ll-stior group. mcludma Red 
Norvo, on Commodore. 

Red .. ·as responsib!e for hclp!n& I 
many artists on the r<>&d to tame. 
He landed the firSl recordm~ date for 
the Spirits of Rhythm. one of the 
first ,·ocal-and-lnstrument.al unns to 
make a hit on S2ud Street. at the old 
original Onvx Club. Re<i was a ~ood 
friend of Woody Herman. and one of 
the !r.tter's first musical Idols. 

Those who .. ·ere close to WcKtnzle 
say that he had betn O~>l)ODdem Ill 
recent months. thou~h there lS no 
reason to ua&IIDe tha.~ he d1<i not 
want to n...: ~ nenr com
pletely reccne;'lia'tii:""' ~e •hoct ol 
111t~~~:na~.:"-11Ma~Tdl wm •• One 
Hour " and~ello. Lola ." teatunn~; 
his "bi!Le-blow!JIIt " __ ~at •U'-C"' 
VIctor (JLM.V~l ip t929: 110~'" 
all-star Sf'ICI1on Clll"'""Oket. tParl 
ohone) In 1931, ,..lth lluR,SV Sp&.nier. 
Coleman Hawkins. J!mmv Dor~1". 
Eddie Condon and others: &!ld th~ 
New Orleans Rhythm Kin~~ dMt 
.. ·ith Muggsy on .Brunnnck in 1934. 



iNFLATION THREAT PANICS as. ·
1 BANDLEADERS: Drsstic retrenchment 

-L~----------------~---~ 
FRoM " M.M.." NEW YoRK ~RRESPONDENT , 

LEONARD FEA'ifmR 

T
HE American music business Is still In a lt&te. of panic. This 

weclt Charlie Barnet made a decision he b&ct'beieD coDIIlderlnll: 
ror some nlOil~ cu.t d own to a siX-piece bancL Tbll 1s typical 
o! coudltlons ~DOif 'Uke threat ot lnD.&.tiqn ~ tbe American 
public 'l'he •fint protesalon as a w!a01e 1ll alwaYs the 
first tO su!ler. a claDII are retrenching I.D. tile tw.r that a 
CUll·scale d epr y blt them b efore long. 
I cootie W lllla another . 

leader who gave up hl.s big band starred with Ella FlLa~ttrald In n 
recently and formed a sextet. •erlts of concert and theatre ~at'is 
BillY Butterrleld arter two years (including one at Carnegie .-.'>1 I 
ot struggling with a bl~ com- v.·hlch hare been bringing In fabulous 
mercia\ group, Is biding b timet Rr1i'::~iien band Ms some musical 
le&.d.lng &. Dixieland group a cxcttcment In the ~crsons or J. J. 
Nick's until things get better. Johnson.' sun the No. 1 rebop trom· 

Louis Armstrong seeiJUI to have bonist trump<"U'r Joe Newman (abo 
ltlven up an~· Ide&. of reorganis- .,..a:tS~e and Hampton), and plnnlst 
log bl.s blg ll:roup. He hired Earl Charlie Thom;>,..,n. plus Ule cxeclknt 

I Rines at ~500 a week tor hl.s bantone sax o! Leo Parker. Jacquet 
' current Roxy T!IA!atre engage- cut els;ht s!d, s tor VIetor ju<~ before • 

meot. though It Is uncertain r.he r<:eord!ng ban went Into e eeL. • 
whether Earl will make the trip DUKE FOR .... ~ SSES 
to France with LOuis shortly. :.1<1 

Ra:;mond &on. too. has l!nally 
gnen up thf' b!t; baa.cl, and. Is loot· 
lng for men to torm a modernlaed 
version of the orJ.gl.nal quintet tll&L 
made him tamous a decnde ago. 
Jtmmy Dorsrv d:sch,.,1t<:d hi• tnUre 
band a couple or monr.hs a~o. and 
there Is no !nd!catlon whe1her or 

1 •htn he will reoraaD.Lse. 

\ 
SMALL BA:-JDS SCORE 

:w~anwhl:e & lot ot Lhe amall bands 
are malr.lng t.he blg~eat ll'.oney. 

Duke Ellington's disc jockey <how 
Ia now bein!: hea:d on s~veral stations 
around !he count!'l'. It Is stran~t Lo 
heo.r Duke announcinl! a record of a 
tune such as ·• Too Pat Po:ta " or a 
ne'\1< 100<: by crooner Perr)' Como, and 
even str-.nqer to h~ar him e:uomng 
the virtues of " that ~:ood, llood 
Partd!se wtne. made bY ~ople who 
nnderstand the secret of aood tnne 

~onar"d - 1,~ea1her. the 10wlng 
cnt1c, pianist and writer or 
Tommy Dorsey's disc show has 
~ken on his own stanza. having 
maugurated his Varsity Va.rieties 
half-hour tumtable trick, Satur~ 
day afternoons on WHN. Feath
er's show is aimed to tickle high 
~hool and college student au
diences. 

- LikeWise old-time leader Clyde 
Lucas, who recently abandoned 
tJ;le stick for the disc, to take the 
aU" for a Florida station. 

1 
ll!lnola Jacquet, to..-r tenor man 
•·lth Hampton. Cal!ows.y and Basle, 

1 who becam~ rcmous first !or his 
• " 1-'lylng Home " choruses and later 
, Cor his Creak aqueo.lts, has been co-

a:;.ay~~~ 'riute readS the commercial 
annoWlceMCilUI lunutiC. He da<s not 
~onccntrat<> on jau records!· the 
a~enc\· selling his ahow Is trr n~ to 
~tfve him the w!de•t po~slble appeal 
by makln1! hlm play aU kinds o! 
recorded music. 

HAZEL SCOTI RECEIVES VARSITY AWARD . 
Left to riqht: LEONARD FEATHER, noted jan critie t and WHN diK 1oekey, 
presents the Versity Megatine Award of Merit to HAZEL SCOTI In beh.lf of 
sevtrll hu~ed thousand college students from college campuses throu.thoul 
the countrt. 1~, Haxel recently e ppoa~ed at several doten colleges du~ong a 
successful -on-wide concert tour. BOB RUSSELL, who "'.'ole the Iynes lor 

Low CowanShake.Up 
SeDds Three Anlding 

March 6.-A shake
Cowan Production 

week saw the de
llafrers. They were 
Cowan veepee who 

network package 
sal~s; _Leonard who had been 
scr~~ting the Tommy Dorsey tran
scrttlon show, and Hal Halpe~ who 
had been handling production aspects 
or the Dorsey show. Feather's de
parture is said to be a temporary 
leave during which he is to write 
a book on Dizzy Gillespie. 

Rosenwald, formerly with Biow & 
Plough, I~c., left when it was agreed 
that keepmg a high-price salesman 
to peddle web shows exclusively was 
no longer practical. Halpern, who 
had concentrated on publicity and 
record deliveries to stations, is being 
succeeded by Eleanor Block, who will 
concent;ate on station relations. 
Feather s work will be assumed by 
veepee AI Hollander, who has been 
the Dorsey show's producer. 

Cowan, who returns from Arizona 
!dar~h 16, has Stop the Music start
mg lll a fortnight on the American 
~roadcasting Company {ABC). Pend
mg fUrther a~ements, Cowan's 
other.package,N»_ America is being 
bankrolled wlttiout comm~cials by 
Ford on Mutual, thereby enabling · 
Ford to keep the program but not 
pay for commerci~ time on the net
":ork. The show ·was to ha\11! been 
Plcked up by the Ford dealers but 
COmrnibnents on the Fred Allen ;mow 
precluded such an arrangemenl An
~~ther ~rship deal for RFD is now 
'" e works. 

WednHday, 1\fuda 10, 19< 

.Carnegie HaD Dt To 
Sborthair Prestige; 

Basie Band Latest 
C:trnegie Hall, N. Y., apparently 

~a, become the prc.;tige booking tor 
Ja?.z-type bands as well as tor classical 
artists. During recent months, when 
zo _mnny ban~l~ have setiously begun I 
domg one-mght concert!'. working 
Carnegie has become a "must" to 
strenj!'thcn out-of-town billing. To 
~hem. and the field they're getting 
mto 1t ~eems to be ecrqally as im· 
portnnt as dates tor dancc·stylc 
bands at the Pennsyl'l'llnia hotel, 
Astor hotel. ~- Y.; the Meadowbrook 
in Ct>dar Grove. N. J., and Holly-
wood Pnlladium ballroom. I 

Count Ba,ie Is the latest to hit the 
concert field. He'll kick otT a string 
of 24 dalt>s next month with a mid· 
ni;;hi concert April 24 at Carnegie. 
B_sie has played the longhair em· 
porium before. a couple years <~go. I 
Emie Anderson is promoting him. In 
rect:nt months, Lionel Hampton. 
~iv.y Gillc~pie. Duke Ellington, Stan 
Kenton and otbe u have p~ the 
spot. 

Dizzy Gille~~pie wiU ad\•an· 
Glllesflie Daur ~ 

ta,;:e of whatever b.o. ige is 
added to h• name via UJit,l!uropean 
tour hc'a "'!low compledjq( with his 
band, bJ' doing a IC!COIId Carnegie 
Hall, ,New York, eon~ May 8. 
Band playtd ila tlrst date at Carne· 
&ie Jan. 7 lal; to a tult h ouse. 

Leonard Nther, who promoted 
the ftl'.st Carnegie booking is ah;o 

. in b:tck of the repent. · ' -

" Ballerina" a~d " Bratil," 1ooh on as the award os made. 

Eddie Safranski's Poll Cats 
ll f Sa.Franlic 
I l J' Ba11• illoo4 

A small group of Kenton stars 
gathered to prove that they can 
play good jazz. Both sides in
clude bop inftuence, Pete Rugolo 
piano and scoring, Art Pepper's 
thoroughly interesting alto, Ray 
Wetzel's trumpet, June Christy's 
old man. Bob Cooper, playing 
tenor, plus Eddie Bert's trom
bone. Mood is an extravaganza 
10i' bass against a quietly scored 
ftloving background. Despite a 
couple of fiatted notes at the 
opening, Safranski demonstrates 
his ster~_J technique in his 
quest of • laurels held by the 
lai!e J Blanton. In many re-
spe score is one of the 
m restlng Rugolo has done 
in y with the Kenton or-
ganization. {Atlantic 851) 



Dizzy Blows Way Back From 
Bebop per Jaunt Overseas : 

FANTASTIC GJZZT GrtLESPIE, the h~h priest 
of be-bop headed into one of the most extensive 
llelies or welcom~• ever accorded a returnlnr star 
when he came apple jacklnr down the ranJPlank 
of the hure French liner De Grasse last Thursday 
mornlnr. 'J'he sensational trumpet star was re
tuminr with the applause and accolades of the 
entire continent rinr lnr In his ears for one of the 
mates& artistic triumphs ever rer lstered by a 
rroup of American muslclan11. The triumphal re
&UI'D of th_, ace exponent of the intrlrulnr new 
INI-bop Idiom was underscored by the appearance 
of a brilliantly laudatory piece In Collier's mac
ullle on be-bop and the frantic Dluy. 

A turnout at ~be North River pier equalled only 
by those rreetior returnlnr soldiers testified to the 
wild enth'IISlasm that characterizes his followers. 
More than 600 fans milled about the pier~ 

A pia party hosted by the owner of the Ebony 
Club on Broadway drew virtually every Important 
.....,._ In the amusement and 'll'ritlnr fteld. Amour 
thOle present were Count Basle, Lcgpard Feather, 
top Jau critic; Fred Robbins, aee disc jockey; D""iek 
Boyar, famous profller of the New Yorker mar
ulae and many others of equal Importance. 

Cllmaxlnr the beetle, whirlwind live d&1S, was 
hll MeOnd concert of the season Saturday at To-
Ball, where seats were at a premium u early as 
Sn days before the concert. A cheertor, happy 
throne extended him an almosi continuous ova
tion throu~h the eveninr. 

A "BEAT" BE·BOPPE~His eminence, the hl~th 
priest of be-bop, Dlpy Gillespie, slt.a dejectedly 
amonr his belonrlnp on the pier In New York 
awaltlnr his tum to ret the double o from the 
Customs men followlnr his arrival aboard the liner 
De Gra.'lse last Thursday afternoon. llls loyal 
followers stared one of the most tumultou!l-and 
colorful-receptions ever seen on Pier 88, when he 
put In his appearance after debarkinr from the 
blr ship. 

, ___ __ ;_ __ _:...---;A-M--:S::T::::C-:I\-:S):-::I'\:-:11:-:--;;NJ:a.:-...,-.s~- 11..,\t.l'f ') 7 I I ''~I 

ft/1 sre fto~t/'1 f(£ws, 
H~A"I :>7 
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All o-xer the worl{\ it is recognised as a symbol of jazz ••• it is the 1•lace ~ 
whiciM·isiting-'ttriS musicians immedia lf'ly turn their 8tepi ".1\J•.i'ili!lto, 
musicians ~ith m good jobs than any other bloc~ of I)~~ 1a 
. ''orld •• • hfJl'aow our . ew York Correstlondent feels compelled t\ w.rile . 

T HIS Is an article I started 
writing, reluctantly, a 

year ago. By the time It was 
read:v to go to press tllere was an 
unexpected reviva l ot Ja?.z along 
Fifty Second Street, and I glee
fully tore up the manUIICrlpt, 

Th!A time. t h ough, It loob as 
though It's tor keepa. 

Fift y Second Street, which all 
over the world 1a 1'1!C01Plleed a.s 
a symbol ot Jazz-Fttty Second 
Street. whlcb bas provided musi
cians with more erear. ltlcka and 
more gOOd Jobs than any other 
block of bulld lnp ln the world 
~~e~~e toP~t b~~n rJ'~hv~; 

H A\'~~?, •. i~[.~·~~~ t~11:nal~~~ 
th, causes and perh&P• ·~~~~t>t a 
•olut1on. A~ ra.r as can be Ju<aed by 
Ptr>onal ob>cnatiOD and bJ' taltlnll 
to the owners or the &J)Ot•. tilt Ftrl\· 

ln the tv. o olocks of lhl• Mrt ct, 
bct .. ·crn F1fth an<l Sc\'cnUl Annue• 
lmo•tl\' bctwetn Fifth and Sixthl wt 

I hrPrd 'swing music 6tr uggl!ng out ol 
obscurlt''· headed for !nternatlonal 
rtcognll1on. ..·hen the Teddy Wll~ons 
and Art Tatutr.s. tht: Bunny BeriRans 

~;~n~n s~:rih~h}~No!:i:,uc,:~t:rs~om-
01 High co>t of living. the first 

etrect of ... hich Is ah•·ay~ a rt<lucuon 
In the public's expenditure Olt 
luxuries such as night cluba; 121 lack 
of talent with sulllclcn\ 4rn•lnK 

~~fl~.~~n~rid ~r1?1~niloll<lt~~ •. ~~~~3 
there In the mld·lll30's. Ever Alnce 

~~?~~~r:~~:1~~1• ~~1;~ ~~.~t ~! 1\~~ ti~~; 
to some txte11t a hangout for musl· 
clan~. 

cl::;·~~~~:~·: ~~ ~:~~ ::~w,.· s'r:~~l 
jtonl"ht," he doesn't' have to ask I'OU 
~~~~~ ~!t;.!ili~ou mean. But soon 

I All the elubs oo the street havt 
had their ups and downs. There 
h:1 \'e nt\'tr btoen t!mts when on• 
club .. · .. sn't sutlerln,:: from bad buSI· 

~~5~i~:~~!:!fm~~et O:,~"tW J;o,;h~~~~':~: 
and oll~n to carry out that threat. 
But. ~omellow, tllere would alv.a~:~ be 
three or four, or ma)·bc more, that 
had sometll!n~t o! lntue~t to the 
. vounlC mod~rn Jazz mualclan or tan. 

Only four .,.ears a~to. thcrr wert as 
many ae anen spots ustn" laza 
either frt'Quently or rc~ulnr .v
Kcll.v's Sta blt, the H•ckorv Hou5e, th~ 
Thrte Deuces. the Downbeat, the 
Onylt, the 81>0tllte and Tondelavo's. 

co~~~ ~~~r~1~eltl~·~s PA~;~~~ 
once oft'tl!lld Art Tatum, benny Carter 
and cou~t•ru oth~r Jau ~reats, ~·ou 

i~: ~~~ ~fc~;:i.;e'g~~an1t8 ?.,~ 
1'roubadourl ..-twn Oeor"le Auld. 
'-lan· Lou ~Ullams and Tad Dameron 
worktd on a fr w months bact. vou 
al~o f!nd a Chinese eaten·. The 
Hickory ~ •till dllh'-<l$lllcs be
t .. ·cen "oocl lltUsie and corny trios, 
but dlsco~earoes both as tn• 

I 
tertalners as customers. 

ThP Do fold t<l a couple or 
~O:t~!m~ll a :r1~Pt:n;go:.ndeh: 
Spotlltc l Fa ~oorl sutrerrd t he 

1 ~ame fate se al months earlier . 

;;~~~c1t':.~~· d:':~_!:n_r l~u~:~~~ l~~t 
the other . olA·fashlont<l bulldlnt~• 
along this bllltlk IJlaY soon be r aztd 
to make wa, for ,. new ttntaele of 
Rockt!el!er a.ntre. 

The Onyx. at last con.-lnced that 
It can't mate money with live m uatc, 
has <lccldt<l to Instal <lise Joe~ 
r~~rr. ~~:n~~:gy ... ~~d~~~el)1:Ur::tor. 
''It'lL' the •·isltma celebrities. 

What'< ltft. then? One place-t he 
Three Deuces-and thtre's no telllntt 
ho•.- lon~r evtn that .,.ill last. Irvlnl! 
Altxander. the boss, a one-time \tnor 
>U man whose lo\•e of ltOOd Jazz l~ 
probably more slncere than that or 
any other New York night club owner. 
says: " I m through with bop. J 
can' t m"ke money with It, unlea• 
Olzz1v \\'&nts to come Jn here with a 
sma I band. I'm putting In a bluea 
sln"cr and an In termission pianist 
who slnl!s, and we'll aee what· happens." 

Y~o"tft~" o~fe~~~~:l~'::'~ci 
can still •11> their btoer aact ll•t~n 
to the el<lerh· musicians a nd tnter
talncrs at R\·an's. It dOHD' t mean 
ver;· much. Btit t o the )1'0111111 musi
CIAn<. c•ptcialh the NeiiJ'O musicians 
.,..ho hnr depended on th!a street for 
so much of their ha iJI)Ieat and 
sttadlest ~alnful etr.ploJIDent, It Ia a 
StrJou• thing 

For \l'hcre do ... ., 110 from hl'l'e? 
Harltm ts no substitute, 1\le club., 

~'h~tr~u~3 ~u~hhe ::'·~~~f~er~rrc~d o~!·m~ 
talent that does have drn.-lng power. 

To thtsc factor., I would add (4) 
rotten liquor servtd by somP of the 
t!ubs. plus dbcourteous service and 
general how-much·can-we·get·OUI·OI· 
•·ou-for-how-llttlc? attitude toward' 
the custorr.ers: lSI the lo,..llte reputa· 
tlon the street has aoqulred throu11h 
:ts fringe or dope-addicts, dope. 
Pt·ddl~rb and other unsa,·oury charac
ttr.;. 

Lt-1 's take these factor< one at a 
time. Aa far ,., the hlsth co•t of 
lhlnst Is cono~rnt<l. I'm not •ure 
about the ¥al!<l!t,· ol thb ar~:umtnt. 
lt'• •l~:n11!cant that while the Jau 
spots are crymg the blues. a place 
like the Club Eoony over on Broad
wa~·. whlcll otr~rs a real corn\' old· 
time N~gro &ho,.., " doln,:: o•·trno,.. 
bublnrss, as arf other biR Broad\\'oy 
~pots that otrcr a. whole &how w:t.h • 
line of girls. ~c,·cral name acls. clr. .. 
tor not m uch more money than )·ou 
hav~ 10 P&l' as \·our liquor minimum 
on Fifty Second Street. 

So. wha tever the cost or lh·ln~t. II 

r~~frle.i!~~~. \~et;:~~ =~~w~~eri~11U tg.~ 
amusements. 

However, when they come to a 
hole·ln·th~"all club that crowds 
lb~m around a table one foot square 
and charges them two and a ha It 

~~~~·:• c~h'i'~ 1
!njh'[ ~:l/ o~,.~a~r: 

d&lSI, you can hardly be amazed at 
their staying 'way. 

A 8 !~tl:'~h~·~~~~g~ ~~~~n~in:;~~~ 
that much of this Is due 10 the tx· 
~~bi~ar~t .f:i~':i: ~~~ .."0sfnfe r;~~ll~~~·~ 
Blllv Eckstine or a Sarah V&UIIh&n, 
,.llo ran certainly draw buslnrss to 
any Fifty Second Sttett clul), la no" 
almost bcvond the reach of the•• 
ll)Ots, hccause their managers arc 
ukln11 anvthlnl! from one to two 
thousand dolla1-s a week. Occuloll· 
a llv. thev rna;· grt this kind of mo:tt)·. 
::1c1:~t ;the~ir~.:'!';l~ rf~1~~~~:t f~~ 
th«: clubs to cl•ar a profit. the &"tots 
ar~ tllllnc the geese that lay their 
IIOlden eggs They are forciDII their 
own best customers out of buslneu. 

Thus, where a year or two aao an 

~~~"!cl:'f: tn~:~~u~~c~lo~~et~: ~~~~! 
u an a•·era1re or asoo per week each, 
g~tn~n;~a..~.h~~~~,~"o~,!o~~t%of:r~~a: 
~?.~7!~:0 ~ct s~~~~t ~~~~'!f ~~~gf~ 
bt worth more than $500 to t~e club. 

How short arP- these agen ts' n:em· 
or!est They forget "'hat a stcadv 
source of employmen t these sPots 
were. I\ wasn't so long ago that 
Billie Holiday went Into the Onyx 
Club_-.nd s taved there a aolld year. 
Art Titum, 0 1zzv QJllesple, Coleman 
Hawltlns and othfts bad Jobs at the 
81>0tllte, Downbeat and Deuces that 
ran into months. Instead of t•o or 
four -ks, which Is \be anraee run 
of a band nowadays. ("lbe clubs 
chan Re t a lent often beea tlle tbe;v're 
loHiDI d(S~ralely for a I IUpM !leW 
star .) 

Aa for faetors 141 IDd lSI\ which. 
or course, would not be &dm tted by 
t he cluba. lhrrr can 1w no doull\ that 
~~e llt':~"Y:·~~s!~~~n ~h:a:~~~~ 
one of these plac~ Is repelled by thr 

A FBW .rears aao It would ha\a 

han~!ns: ~m.r:lt:: r~~"sl~:C't.~: 
,·ou "·ould Ret \o know a who .. ntw 
'otabulary 1UeCl br the " Junklu" 
u1cro1n addictsl. You hnr t!1at 

<:JCh·and-such a mutlclan llu be tn 
" bu•ted " t&natedl or that lie ll 
lr,·lng to "klet" tbreak th~ habltl. 
o1· that he Is down to "llvt ca~" 
1llve capsules of .heroin Ptr da

1
,·t. {,t.:s 

a ~ordld busiiiiN. &lid It n•o vrs 
some of the wont scum "ho tver 
attached themselvea as uar&~oltrA lo 
the ~tr~at artists Who hne !allen prey 

'
0 ~~~e ~~~tla pretty ahtht whrn rou• 

la,·ourlte swlna man. afl~r taklnR a 
u:rrltlc chorus . .....U oh to thr back 
of the club, hJ1111ermlc nerdle In 
po:ket . and ret!IJQI. tw~ntv mlnotta 
later I!IUSy-ey~ 'tlllnplttdr Ollt o( 
the world. 

Portunatth· theft art Jl!ll lar,e 
numbers of cle~•ln• mu•lc!ans 
who haven't 1>.:.!11 tont..m!nat<d. bu~ 
there's nothlnl! • Junk v lllrt-• more 
lhll.n to create~u Junk\', .. ho 
mn~· thus be a rce ol tlrurs to 
him some day w.h be runa >hort. 

Moreover, tbe rc .. ! lit protes• 
slonal condltiODa .. hlch many 
musicians are t llve no• ada\&, 
and the failure the publdc 10 
acc•pt the kind of ale th•v b< l!tve 
In, drives t hem lltiii'P ' nd mort ofltn 
to artlll!jlal C¥al)ea from thtlr 
neuroses. 

~~~~"~tr rg~~~r 0~~ai;'"/ooT m~~'~· c= 
Uld~ from the OCil!IJIODal presence or 
a ROod band a t tltll Savoy Ballroom 

~~~':i ~rC::~vl~o:enddc~~!:~:g 
by the unaavoury atm0$phere creattdJ..-----.. -----=,.----.. by the characters that hana around. 

g~d111~n~p~~~~~~~~il~~~~ ~Y~::J 
In thl• dlat rlel. 

''f'I"S sad to r~ftrct how the 
.1. - Strtet has drgcnerattd In this 

t'ftlk!OL What was once a healthv 
meellna pla r.e for mualelans and tan•. 
a street on whleh racial barriers 
were brott'D down, has turnt<l Into 

• - (O(Sion 

P . M . 

•• 
, 

Orrrn .. ·lch Vllla~re and the smart 
Eut Side ll>Ota IHOvlde a 1ob here 
ond there for a 1ooc1 IJ'l!UP, liut there 
i~ ~till notbin11 lite the old Flflv 
Second Street , where rou could spend 
CIRht >OIId hours In OIHI Dillht tlr VOU 
wrre J. P. MoTR&D or Rocktfrlln, 
that l< 1 wandtrlDII from club to club, 
mteting mullctans you knew, and 

aometh lDI{ that parallel& the DOtorlou' 
Barbarr Cou\ of San Pranctseo One 
club which cl~ a few year. 
a10 wu notbln« more t han a front 
tor a ll kinds or v!ce acth·itles, In- , 
cludln~r the sale of narcotics. _ 

Critical and Amusements (Continued) PM, 

---·-····· · Radio Details- Mar. 13-14 
1 ·SO WMCA: WGr Jlongtrlnl and ll 

I".M. Sat urday • Fre• p,.,~a talk by Warren Aus-
12:30 WNBC: rooth Fon.~rn-sch~l tiD. ~ 

and college editors dlscusa o("'Do~ 
Understand the Meaning 
domP" With Ed Herlihy md Dor l 
.. Gordon. •I 

1:80 WHN: Varritv Vllritfir•- Leon
ard Feather Interviews sportl writer 
C..Well Adamt • 
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t)p is rocking tlie 
rescent City ! · 

Victor Records M.D., RUSS CASE, reveals a revolutionary state 
of affairs existing in the birthplace of Dixieland jazz 

T HE otb~r d&y I ran Into 
Russ Cue at the RCA 

VIctor omce". Russ, a rormer 
.trumpeter who'a now musical 
director for VIctor record& had 
JU:'It returned from a trip South 
Wltb the RCA VIctor radiO *how, 
and he had brouaht baCk ~a. 
atranae atorr about mualcal 
bappenlnas In New Orlealll, 
traditional home of jazz. 

"Yes;• salcl Rus8, " It's hap
pened. The last stro~ld ls 
falllnlf. New Orleans, the home 
ot Dixieland jazz. Is trying to 
tlcbt otr rt'bop.-and It's 8ettlna 
to be a btr battle!" 

When Rms gave me this head
line st&temtnt l pressed him tor 
d et&lla. 

•· To start 1rlth," be said, 
"when I sot to New Orleans. the 
ca~rlve~ &nd muMclans told 
me rlaht a<Aar that the only real 
nlant lite left In the elty was on 
Bourbon Street. I wandered 
throuah the clubs along this 
narrow one-way street with Its 
old. Q\t&lnt bulldlniiS and stranae 
colours and wrouaht-lron bal· 
conies, just !Ike the stories I'd 
&1\\·ays read about old New 
Orlean1. Somt ot te places 
even had bark+rs ou de shout
lnll' the mtrltl ot e clubs. 
Conev Isla~d ICfl • 

" Most or the tatun• girl 
sbowa, bn' aood mu-110 
here and Obe or the 
hetter·tno Ia the ~ 
Club, wlles>t found Loul.l 
P rima's \)f()ther Leon with a 
fairly r90d tl'·~plece aroup, 
more a mow band than a jazz 
unit. 

"Tht'n, a block away, at the 
Club Stormy, boom! A t•cbop 
band! ftlght In the heart of old 
New Orleans l The trumpet-

in an interview with 

LEONARD FEATHER 
player was tr)•lng his damdest to 
sound like Dlzz~·: It was a not-so
hot Imitation. but the Idea was 
de!\n1tely there." 

Later, said Russ. a local writer 
told him about the fcttd that 
had started between the Dixie· 
land and rebop factions. Russ 
decided to seek out one or the 

The Duke and the Count 
co• •ent 

The b<'st ans ... er to the whole 
QU<>Ilon or to-O<"-or·not-to bop can ~ 
found m th<"$e t,..o statements. 

Duke Ellina:ten savs: .. :!.fu,ic ran·t 
stand stll!. People like Bo)·d Raeour:t 
and O;nv Gllluplc and Stan Kento:> 
are mak:n~ a •·ery Important con· 
trlbuuon to music; thty ha•·e pro 
cnssh·e nunds and Ideas. Anybodv 
that r<!uses to ncognlse that JUSt 
dorsn't underst~nd. 

"Dixieland ts period mu.,tc, and, 
ll~c all period mu>ie, It'• all rlvht 
IC l'OU 'it,.. tt "' Its perspective. Bul 
a can't be li(t up as the atan<l:&rd Cor 
to-day." 

CoUnt Basie says: "I de.llnl~h 
appro•·e or the •.• ,. Jazz Is l!olllli. 
.Rebog Is real ~trt&l Jf It's pla~ed 

r~!vea~~c~rJ~~~~a~t'i ':1~11at~4!it~ 
~':t P!~t~~~~ a~! ~~~·('r~~~ndanu o~:d 
Rodney-kids like thnt are r eally 
dolnll ft. 

"The old N~w Orleans musicians 
can' t corr.par~ "''ith the ldnds olavlng 
to·day-time has Just 1\'&lkcd right 
by those guys! " 

y Bosto 
BPI ... 4lan Frazer 

Dixieland perennlalt~Jr.aU Inimit
able clarinettist Jrvfltl' Pazola~ 
whose album or locally u •cotdea 
New Orleans music came out on 
RCA VIctor laat year. 

"Faz la a lell't'ndar~ character. 
r had aome trouh•e locatln~r 
him; they told me he'd been In 
the hosplt&l and lna(·the for 
some time. Then souteone said 
he was working weck-Pnds at a 
p lace out on Canal Boulrvard. 
On m~· last nl(lht In town I ~ot 
to see him-the plnce was a little 
juke joint call(\d ·Ton~ ·r.: a 
nobby-soxers' hnn~tout. wllh a 
lot or IIndy hoppln~r golnll on. 
Some or the kids told me that 
the city governmrnt had cl£ant'd 
tiP all the pmblln~t joint.~ and 
there weren 't enou~th job< lett to 
~ustaln tho a uthentic Dixieland 
bands 

" Fnzola had a rOOd band, 
though: the only real Dixieland 
I heard in New Orleans. A 
trumpet man who 10undcd lllte 
Bunny Berlpn, a tromboniEt 
wno was between Mltr Mole anc1 
Bn.mls. The band pla>·ed a 
couple or corny thlnqs like 
• Twelftb Street nn~: · to please 
the bou, but as soon as thf'y hit 
the ftM bars or 'At The Jazz 
Band Ball • I laid to mysel f, 
' Tbla ls ltl ' 

" Later. Puola told me how 
he'd etven the tmmpet-pla>·er 
from that bop band a lift home 
In hill car one nlgbt. Thtr !lOt 
Into a musical dlacu ... ~lon: the 
trumpet-player erttlclllrd Eddie 
Miller and other DIXIeland 
musicians. Pazola 80(111 reached 
the breaklnlt·,P.21nt. He atopJ>ro 
the car. aal<! Get out~and lea 
the guy there to wnlk me. 

" Yes. It's a real rrbt- and 
New Orlfans la the las t frontier I " 

GOJNG TIIROUGH A HEAP 0' NOTES: Live & Learn 
Dept.: As far's PetrilJo is concerned, harmonica play

•rs can make an the music disks they want. Which is 
;hat they're doing ... Reason is· 

they're. not members of the mu-
sicians' union. Petrillo won't ad
mit them. He claims harmonicas 
aren' t musical instruments . . • 
Odd tJUI\ our Arthur Fiedle1· 
likes Johnny Sebastian's har
monica so. Arthur should knu-'' 
a musical instrument when he 
hears one .•• Johnny isn't wor
rying. He's jOlt turned out a 
Happy Harmoglca album for 
children. His .,.fe, Jane, wrote 
the songs and . It's happy 
hannonica for them . 
Thanks be ... P.eard 
at the night that 
NY. 

dates . . . 'R.-a..r~ .. -~ 
tbat Jazz CritiC .&..e<llnalfU.,, 
and Press Agent 
will present jazz t 
Symphony Hall next fall. They'll 
brine In D izzy Gillespie, Sarah 
Vaughn and Cafe Society s hows 

I, P'l' HlSibNM'Ut.!Pm Cur)j)! t 

Dtu:,y 
"1\'hO 

concert at Carnegie 
May, 11 wrtttnr a. Swedish suite, 
be beard for the flrat time at the 
concert. 

Dizzy u4 
•turned tour 

'

Sweden European coun-
tries. Impressed by the 
welcome enthus iasm shown 

1 him by till Scandinavian falll 

I be bq ~decl. to write this 
poaitl~ on his 1"''~""'""''' ... 1 
there. 

LeoDard Feather. the jazz au
thority and disc jockey on Radio 
Statton WHN, Ia presenting the 
Dizzy qDlaple concert. 

Lo~ Prima is auditionlngllvo-
\1:> replace cathy A en, 

~a~ ... ger Dick Merrick, who 
w "W. ""~·to become a. mama 
I.S ~not Dick, natcb.) , • -
<~ thti.L~~onard Fea.theq»,.X 
All thtt White bird in Sep~I: 
pect Lionel Hampton iS goM 
send ~ smalldsa.e~g~~;b.e~ . Viole~. 
Norvo s new -· . ._ 
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CRITIC and 
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says: 

BROOKLYN IT'S 

BOB LORRIE'S" 
FOR HOLLYWOOD STYLE LOUNGE MODEL 

S U I T S from S44.95 
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• • : C0.4.TS, SPORTSWEAR, HABERDASHERY : 
• HATS a nd SHOES • • • • • 
: ALTERATIONS FREE : 
: ID·PAY PLAN AVAILABLE \\' ' : 

! p...¥-.E \\ t-\1 . . . "< oU W p...N\ ! 
~ "1~t~ M 1~t w;;e~ ~ 

~ /il. J:.LOTIIIEJS l\ Q\l~ll"fllll\0~0 : : UO ,,e. .. u~. co""~,. •• ,, ... l'· ~ . : 

• ' t.l\) "" ~.. " "''"•'· • : "0 .. ~'( \S\..l:.c" ott ""'"'·Q:\.., s1otll • 
• v " ooc o\Jtl OPEN EVENINGS: 
~ ............................................... . 

SL. Hazel S e o t t JII.Odellecl 
•OW • the gowns she wore 

durinr her lat .. t appearance at the Rosy Theatre at the fashion show 
sponsored br the Utility Club and tile ACP onrseaa elub, April 8, at 
8:40 Plft• Alao featured wa1 Willie Bryant, emcee an4 radio e-.n• 
menta tor, ancl Joe Bostic, newapaper eolumni8t ancl radio co-~
tot. The main auditorium ol the Church wu the ~~eema .,.__.~nt. 

• All Star Ja••• ~ ... 
For Sydenhara Hospitil 

Charlie ''Yardbird" Parker, 
alto sax king of bebop, will be 
one of the musical headliners in 
a bebop jam session to be held 
this evening, at a benefit for • 
Sydenham Hospital. 

Leonard Feather, jazz critic 
and disc jockey, will emcee the 
af!'ail·, which. is being presented 
by Robert Feldman, at the Hotel 
Diplomat, 108 West 43rd Street, 
hal! a block !rom Times Square . 

Bill Harris and Chubby Jack· 
son, trombonist and bass player, 
both formerly with Woody Her· 
man's Orchestt·a, and Lenny Tris· 
tano, blind pianist from Chicago, 
will also take part in the session, 
proceeds of which will go toward 
wiping out the financial deficit 
of the interracial hospital. J 

Bo-B- FELDMAN"S JAZZ CLUB 
AT 110 WEST 4]d ST. 

HOTEL DIPLOiiot JAZZ MUSICIANS EVERY FRIDAY 

LISTEN "' OA~~N~~GL~~~.::_TONIGHT-AT 8:30 
IN nasoN-

- COLEMAN HAWKINS, Tenr su 
LEONARD FEATHER, ••ce• , CHUBBY JACKSON, .... 
CHARLIE PARKER, All• su LENNIE TRISTANO , "'"'" 
BILL HARRIS, Trooaloo•• Eft GREAT STAllS 

PROCEEDS OPEIII~': ON~GHT TO SYDENHAM HOSPITAL 
$150 ~. 

!:: 

; 

Featllir Leaves TD said duties being taken over by 
now"ett'a dYifsork-;-Leonard Feather A1 Hollender. Hal Halprin whO 

c Jockey on hi ' has been doing the publiclcy 
over WRN lett the . s own has been succeeded by Eleanor 
m1ng spot 'tor the Torl~~gr~g:: r~ock_ Maggie O'Flaherty COil· 
sey transcribed platter series, theu~n1?m:~l~1 continuity for 

Gent. 



fDJIAN CLUB 
(lEI YORK BRANCH) 
OPENS THIS WEEK! 

,. .. 4••Y ""'"kef\ 
A,.Jt i£. IO 

It's Happening Here 
Phila. Jr ntcr Xnmcatcs J'isiting Army, ' ary Officer$' • 

Police Clrirf (;cts Ticket Jor Ot·ertime Parking 

'"---~-i By Frank Brookhouser 

• • • 
DfuJI GUle&pte the Cathari t b ~nut& m tht& to~n and. went~~ sN. o~ who played trumpet tor 

A
firlut ot 'bebop' music has been sc~ lo~kfto become the high 

CCUUmll Ma1111 It' 'b t u e .. or a concert at the 
critic ot Varstt, ,;,aga!.tn~ ng ;ponuzsored. bu Leonard. Feather. 1aa 

• w o w act as commentator. • 
• • • 



THE tour is o'er, but the mem
or) linp,ers on. For Dizzy Gil

le,pie, who recenlly returned from 
a triumphan t series of European 
bookings wi th his big Be-Bop band, 
i t's a memory that will last him a 
lifetime. 

Ten years ago Dizzy Gillespie 
'isi ted Eu rope as an obscure third 
trumpet player "itb Teddy Hill's 
bond. The two other trumpet play· 
ers "ith Hill "ere lionized, called 
on to make records in France, and 
generally treated as celebrities, 
"hile young John Gillespie, who had 
}et to acquire his niclmnme, his 
goatee, his glasses, his beret and his 
new ideas in music, was completely 
ignored. 

This year things were very differ
ent. Dizzy "ent as a man who had 
become symbolic of the progress 
that "as made in American jazz dur
ing the war years, when Europeans 
"ere out of touch with it. 

" It was amazing," Diz told me 
durinp, a lull at rehearsal the other 
day. "Everywhere \\C " ent, ''e 
found local musicians who'd smug
gled in our r ecords, copied our 
tunes and played them note for 
note "ith their own bands. orne of 
them understand i t and play it 
really "ell, too!" 

S" eden was the scene of most of 
the band's bool..ings, though one of 
the biggest concerts was played be
fore 9,000 people in Copenhagen, 
Denmark. At the Winter Palace in 
Stocl..holm and other big halls, hun· 
dreds of people had to be turned 
away. Not only the )Oung wedish 
mu•iriansand fans, but older people, 

ArruL, 19-~8 

stirred by curio-ity and the exten
sive fron t-pap,e publicity in national 
daily papers, came to hear Be-Bop 
played by the now fabulo us origina
tor himself. 

" ' ot only have the European 
musicians grasped the new har
monic and rhythmic nuances that 
I bave introduced-they have even 
let it supplant the old-time, Dixie
land jazz which so long held a place 
in their musical affections," declares 
Gillespie. 

The visiting hoppers "ere sur
prised by the excellen t ha lls and 
technical facilities "here,er they 
played and especially throughout 
Sweden, where the customers "ere 
well-dressed and showed clearly that 
this country a t least had avoided 
the economic and social effects of 
war. Admission prices ranged from 
2~ Kronor (about 75 cents) on up, 
nnd were generally slightly less thnn 
American jazz concert prices. 

"One of our few disappoint· 
ments," says Gillespie, "was not be
ing able to do the concerts we had 
planned for England. A group of 
musicians "entto the British mus i
cians' union and asked for special 
permission to let do"n the barrier 
against American musicians, just 
long enough for us to play a couple 
of concerts. The union okayed it
first time in about fif teen years, they 
tell me-but then the Minis try of 
Labor stopped us." 

"Britain, France and o ther coun
tries ha,•e a small clique of Be-Bop 
addicts," adds Diz, "whose enthusi
asm is so contaf(ious that there is a 
ouhstaotial marl..et for modern j.:.zz." 

It's a repetition of the event' of 
1928-31, when the jazz musicians 
and fans in England built up Louis 
Armstrong and Duke Ellinp,ton to 
the poin t " here they cameO\ er and 
"ere a tremendous hit with the 
general public. 

It 's parallel in ano ther way-too. 
Diu), who had only made a slight 
dent in the unbending commercial 
music market over here, went 
abroad to find his grea test success. 
Let's hope his success will grow on 
his o"n home ground! 

MORENO DEBUTS 

WITH RCA VICTOR 

Another new star in the RCA Victor 
firmament (see stories of Ray 
McKinley, Johnny Bradford) is the 
ingratiating Buddy Moreno. 

Buddy and his new orchestra, 
which have been maL. ing such a hit 
around the nation, hove made two 
records for RCA Victor, one of 
which is now avai lable. 

Utilizing a straigh tforward, hard
hittingstylc, underlined wi th charm
ing simplicit) of orchestrat ion, 
Buddy and his bond present Carolyn 
and I Lcue on Record 20-2676. 

Buddy Moreno plays what he 
calls Mid-Western music, which 
means it's down to earth and really 
American. Record 20-2676 will be a 
fresh and welcome addition to your 
collection. 

5 
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and 
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••~B~WY BecammwdN 
·~lllllcl 
HollantA....-

I'JlOM 'filE MOVU:S 
THI 11~ etn-Ok'l Baby Dok'l: •Page Cov· 

onaugh Trio (Victor): Pied Pipwa (Ca~· 
tal} ; Xavier Cugot (Col11111b•oh Cona .. 
Haines (Signature). ~ 

CASIAH-What's Good About ~bye: 
• Margaret ~g (Capitol): Dinah 
Shore ( Colu Hooray for l.DYe: 
•Dinah Shore mbia\: • Johnny M.,. 
cor-Pied Pipers lOopitol . Sft also lost 
month's li stings. 

DAISY IIINYON-You Can't Run Away From 
Love: Bob Eberly-Russ MPnJOn (Oecco). 

DRIAM ~IIU.-title song: •Les Brown (Colum
bia): • Georqe Paxton ( MGM I: Carmen 
Cavallaro {Decca I; Freddy Stewart 
(Capitol) : Tex Beneke (Victor). 
Most of the sound frock .-of this sonC) 

lj
up on the cutting room floor. It's 
song, but the p~is about a 
girl and the son 'col girl-

reams stuff: does m to fit. 
I think you'll like George n's "new-
sound" bond with the o utes, Ent,1• 
lish and French horns and . 

IF YOU llNIW SUSII-title song: ie Contor 
(Columbia}: Frankie Masters (MGM). 
This was a hit when Cantor 10119 it in 
Kid Boots around 1925: that's when he 
mode the above record. Song come bock 
in Ziegfeld Follies pic and .AJ1chor1 
Away; now here's its fourth lease on life 
in the new Cantor flider. 

NIGHT SONG-Who Killed 'Er: Hoagy Car
michael (Decca}. 

SIGN OF THI RAM -I'II Never Soy I Love You: 
•Clark Dennis (Capitol}: Horace Heidt 
(Columbia I ; Art Kassel (Mercury): Kate 
Smith (MGM): Monico lewis {Decco). 

TO 'ntl ~·,.Too Dangerous Cherie: 
8u (Cc6.blah Hoi Derwin 
Co ,.ddy ~artirr ~r). 

'f RID Wa.GM- ••Count ~ (Victor_) : 
Jac~ie Paris Trio (MGMI : Andrews Sos· 
te" (Decca): Stailighters (Capitol). 
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.... ~eviewed by EDGAR ----

eoa- Hawldo's 52Dd Street All Stars 

0' (Denzil Best I ~ \"i.c:wr 

J 131 1) 
(konard Fe~ (~ 

06-VB-1310) 
{~Jr'. ¥39-+'· 4d.) 

1311- a.wldns !Wt w•tb P~te Dro•n• •Ito); 
Alltlll A~u (In•): .J immy .Jones (J"IOO); Mary 
Osborne Cxfr); AI McKibbon (b•u•J, Sbd!y Manne 
(d...s). Fr bruary ~2, IIHtl. 

1311}- As abo,.,., plu Ch .. lle Sba,·~rs (lpt). 
Frbruary "· I 0 I G. 

These t\\O sid($ are the only ones which 
remained to be released over here from the 
American Victor " Kew 52nd Street Jazz" 
Album, the purport of which 1 explained in the 
re-·iew last rr.onth of Dizzy Gillespie's 52rui 
Strut Thnne and Night In Tunisia. 

Although both are by the group led for the 
Album by Coleman Hawkins, neither side 
features hun to any great c:xtena. 

The soloists in AJ/m'f Alk? _.......Brown 
(alto), Allen Alp (tenor) 8ad .,..._'llittle 
heard, but bllllilim, )'OUDI r t f I n 11 

guitarist Mart 'll&llbome, andt ... ~r 
is not yet a ,..._ Hawkins, ..,,._ pTay 
grandly in help~ with the swell rhythm section 
to make up thu fast, exciting re-bop per
formance. 

From frantic re-bop we come in Leonard 
Feather's delightful Lew Flame to slow, 
entrancing music. 

Without any unnecessary formal introduction 
the side goes straight into a muted trumpet solo 
by Charlie Shavers who, forsaking his usual 
exhibitions of high notes and p)TOtechnical 
technique just plays feelingly with impeccable 
taste and charm. Pete Brown plays with 
all the character and feeling of J ohnny Hodges, 
but happily without an)' of that tendeocy to 
o,·er-slur which has been known to ....... en 
che great jolmay. Then we get M~~ae 
rhapsod-.Jdelicately over del~o 

and the perfoa~W:nds 
l1rith Shavers ulling ~ain 

ost p~ing and ~cu-
late pafennance;;... __ _ 



•~- el ro•pJ.t~ pqua:ity, "'h a~ mu,.JcianR an4 ' 
~•to•~ra.. t:na the l~ur._. •ouldn't ha\e suniY 
tile jau .... , if it •eren't that managt'r In~ 
AlexaiMMr likes m~. au even 11ita ia ._itllu 
.... •• ten.,r .. at ocu·e in a "'bile. e 
~ Fifty-Sftond Strwt i11 on ita la'tt leo(!<. ~(te 

while, what'11 hap~ to Har~ar ',, \ 
A.we from the .~ ...... l"J.e.atra au the Snv 

........ ~e i11 rarely aay&ltinr of jar.x iater....

.,..,. .... adays. ~-~ .rrftt .. .._ of today as 
Dba;r Gille.,ie, .\rt Tatua, Kine C?lt', Charlie 

lltW-..:o:lU..;;.;!to4~"Va1!1Jhao, haYe'.ehl-, if eYer, be~a 
lrarle• ail'llt d•h. in the eouM 

ol taeir ri.e to faa._ 'nla IIK•nt ha,. ~n borne by 
)2ad Street. 

A .... or two are we icleatiled the llfJ(ewn ('ott- nalt witla 
Dillie F.Uillct- aM otJaer peal •••• baR4h: we ro•W !.ear U.e rreat 
.U Wille Br;raat .... at tlae l uaci or t harlie Jobn-·a .. r...,. 
W ...,. at S.aU., er tiM Ia• ~ion" at Did•ie Well,. . . t:•ea ia the 

a, I ttl a lbere were au~h kid.:,. ., l'ete Hru• n pia) ina- at the 
hlwuod, or the oririnal Loui,. Jordan band at the ElL.,;". 

Today. thou~. there'!4 nothinc in the Harlem dub .. to draw a 
fen. Run-of-the-mill band>~ and the same old-st) Je sho" !I are the 

• lf't there are innumnable fine music'ans, thrown out of 11·ork 
cellllitiona downtown, who'd jump at a chante of h4."1pinr to make 

Jan IIi tory upto"n. Why are ... udt ~re:1t ~oun::- arti"l" aK Lucky 
n..,..,a. Uuter Gorllon, .\llt'n Ea~ter, Tadd Dam('ron. Df.nail Beat 

Curly Ru~~Sell not ~orkin{ ,.teadily, "hl'n musicians far lese rifted I 
are reralarly f'mployed! 

J•k',c !'late 11nd Weill!' h.,-e l'tperimenled with good class ma
Id aurattiona aiid hu,. trif'd a roaple of .. hite a<:t ... There's plenty 
ntOm for esP~Daion o( thi11 idea. T•)day many "hite mu,.icians 

ouW work in a 11l'e&t miud band upto..-n, playin&" lh4." kind of pro
zr...t•e jaa11 tW's bf'ea c:loawtly identilecl with 5:!nd Street. It would 
t.e -.eilher dilil* nor expeulve for any Harlem night club owner 
M let to,et~a real bullt'h of atan and au- masie as an attradioa 
hNt•ad of ~a background for the ad11. 

Harlf'• llirllt eluh. played a •ifal part in the deYelopment of 
jan tlurin~: ita early day& Why ~n't someone try to briac that old 

pirit bar&.~ 

Leonard Feather Starts New 
Disc Jockey Show Over WHN 

LlaDard ...... DOtecl J .. c:rtt.-e-----------
lo aad . ~. atartec1 h1a oWB DUIIIIIera raeteteet'L m. dutae. con
dille ~ III'OiftDl over WBN Jut I slated of aamb1lDc wttb marked 
MDI&1, from 10 to 10:10 P. M. 1Jl0De7, which, after tile rambling 
~ lbDw, eatlt.led "Juz At Ita houae waa raided, wo\114 be Uled aa 
Belt. • WOl be beard Sunday eve- proaecuUon evJd~ce.. 
DIDp ... well u weekdaya. 

......... Ia earra&IJ a rep1ar IT PAYS TO ADvntTID IN 
............... ncb mapldaea u THE AMSTERDAM NEWS. 
.....,. Sereen. Me&rolloiDe, Var
lltJ, lla Uae Groen, ... ~-= -~clat ,., l8ftral 

OJ .. jag ......... laehld
... tile l.oD4Ioa MeledJ' lllaker, 
I'UII Be& 1.. aDd S&oeklaobD ....... 
Jlla&ber wm be the onl;r Juz 

arblo-mUIIdu carren&IJ acuve u 

P£o ,.$..£'S 
'loic.E_ • 
~f'R t &. ':l 4f-

~ 

, 
Feather Joins' 
PV l:olumn Staff 

Jei•i•• PV'a .... tWa WMk u 

Hl•••b.t i. lof'Oaard Feather 
jan <-rit~. <'OIIIJ)(H;er a.ad WBN • 

jod,~.r •h-~ pro~rram titlf'd • 
z at It,. Re..t- i heard lion-

s throuch Sunda;-, from 10 
1&:30 pra • 

J.'uthtor is a reJ:-ular <'ontrib
utur to auch Ma.tazine-, •• "}locJ. 
.,.n ~reen,'' ".\letronumto,'' .. Var• 
~ity ·" and Kt"reral f.IOriiJM'&II Jlllb
linti-., He takt-, hit< title fr.ID 
(.'I)Unt !Ja.,jl'.,, ( 'liUIDbil 1'.-ni 
., .. "hather )lt'r.-hant ... 

\} "' · ~()"':."'\ ~~'l~/'t\ 

and TELEVISION 

Kids' Serials Too Grim: 
How About a Few Laughs? 
Death in Child's World 

________ By Paul Denis-------

~taybe I'm wrong but I always thought kids hl\d a gn•at. 
: Yet b~·\dl'asters do not ofCPr romPdy pro~t:tms 

S<'~St' o[ fhumk~~: ( 6 to'l·> Instead radit/s advPnlut·e sl'nals
t· 1lored or ,...,. o -· · p· l' · 
l~kr- Capt. l\tidni~ht. Tom Mix, Dick. Tracy, Terr) and lhe u·r. "• 
Sl.Ull'l'lll"o - a IDI!..""' land grtm. 

afraid to diP!" Penn)': ''Yt•s · · · 
H 1 died. that woulrl make •. n!'' • 
!1'1'1 sorry." . . . Tommy: J 1,~ 
!eel sorry for mp;elf U I died. 

• • • 
Kid. .. and the Radio: Chilthe.n 

mu!St Jearn how to sclt-.:L ratlto 
progt·ams. Dr. G. D. Wiebe ~t 
CBS told Clf!Veland's . R~tho 
Council vest('rda}'. •'JtadlO Is a. 
pat·t 0 ( an ovt'l'·slimulattng, 
complex, metropolitan envtron· 
ment, and Y?UngsH·r~ ner~l~t~ 
acquire skill tn ch~osll\g "IS..'~. 
.from available rad10 ollel'ings. . . . 

A R.-,·olutlonary ldt•a: Leon· 
ard Feather, who has a nr-w 

nightly I \\'II:-!, 
10 p. m.) d is c 
show, Ja:t~ at ils 
B<>~t. announN•d 
last night: 
"\\'c'vt> h ('a r d 
rN'Ords c a I I c d 
etchings. d I s k· 
1 n g 1, platlt'l s, 
pancakt•s, hi ~· 
cults. warues 

nd cookleli. 
we l.ave nl•\\s 

tile JockeJ, JJl WI capectty he\ 
wm tr1 w ap1a1n J.. trom the 
..,..an'a poiDt. of Yiew, and will 
drMr bla ma&erla1 from Uul ldDd of 
lna..sllall Jlbl1 to be of equal In-
- to tile mUilclan aDd layman. 

8lwiDI been buildinc h1a own 
llallld aollea&bl for 15 rean. ,._th
• wm baft & pri-rate 1Dirary of 

• D.AlLY NEWS, TUESDAY, APRIL B», 1948 
FBATBEB for you lbt') 're 

rf'COrds. And we're going t•, call 
them record!i." I This CUY s a 
radicaU 

tbaD 11,100 lldel freD wbloCh 
.. cbooee * lll&terla1. A Wit pro
.,..... attbe aUIIc beard OD "Jazz 
A& lla Belt"' wt1l conalat. of records 

caDDOt. be beard OD &D7 other 
llftiii'UD, tndudinc old and rare 
at..~~ u well u new numbers not m releued. 

• • 
. ._ __ ,_ •• • JIJ-....1.."--• 



Harris, Parker 
Get Beat Plaques 

New Yo;k Bill Harrb and 
Ch .-nc p.._rk ·r were pre~ented 
h ~ I>O\Hl Bt>at poll n.wards as 

a. h!ghligh' or the inttlal ~ob 
Feldman )azz club dance sesston 

the Hotel Dlplomnt. Prescn-
ttons v;cre made to the tr~Hn

bonls~ and alto saxlr>t by Jazz 
critic a~d master of ceremonle;; 
Of the CV('nlng, Leonard FJi}ther. 

Musically. theeveniM was"'f'e
:\fdrd n success though It fell 
~ little short on finances. Pa~
l.lculnrly heavy competition m 
the loc:eiJazz concert ft~ld that 
v;eelr.::~_., explain thlS situa
tion. • .. tn•n. lhe sporlSOr, is 
an Engll8h clarlnetlst who ran a s 1m 11 n r series, familiar to 

former Gls, in London. 
·~:;.;.;.>'-" 

Feldman. with Feather again 
In as emcee. was slated to give 
a second whirl at the Diplomat 
last Friday night with Teddy 
WUson. Cozy Cole. Allan Enger 
and Linda Keene as headliners. 

I f her report~ on pa!!c 
}-t'OnBN eat b e "0111' Be Bop seems to a' ,... 

fi,e thnt. - b' 0 . What trO\Iblt--
,outh v.,th the , ~r :i\ethcr the hinl• 
the 1''-perts now IS J 
are for Be-Bop or an. 

the B TLE 
diJr; l BOURBON STR 

e OtJd OtJd b 

"lt's happened. New Orleans, the 
last strOnf?bold of traditional, Dixie
land Jazz lS falling. Jau is tl');ng to 
fight off Be-Bop and "hat a baule is 
de,·eloping." 

Those arc the words of Russ Case, 
musical mentor of the RCA Victor 
radio show, "The :\lusic America 
LO\'CS Best," and recording star in 
his o..-n right. 

Russ has just returned from a 
trip to the deep south nnd the stOI')' 
be has to tell is really headline 
material. 

"To s tart "ith," Sa)S Russ, "the 
cab drhcrs and musicians told me 
right a"ay that the only real night 
lifr left in the cit) was on Bourllon 
Street. I v.andered through the 
clubs along this narrow, one-v.ay 
street "ith itl> quaint old buildings, 
strange colors and wrought-iron 
balconies; it was the r-\ev.· Orleans 
I'd always read about. orne of the 
places had barkers outside ~ohouting 
t!te merits of the clubs, Co:1cy 
Island style." 

":\lobi of the clubs feature girl 
shows, but there's good music here 
and there. One of the better L.nown 
spots is the 500 Club, "here I found 
Louis Prima's brother Leon ""ith a 
good fi,·e-picce group, more a show 
band than a jan umt." 

''Then, a bloc!.. away, at the Club 
Storm), boom! A Be-Bop band! 
Right in the heart of old J\ew 
Orleans! The trumpet player was 
tr}ing his damdest to sound liL.e 
D1zzy; it was a not-so-hot imitation, 
but the idea "·as definitely there." 

"Later," said Russ, "a loco! writer 
told me about the feud that had 
started bct"l.'en the Dixieland and 
Be-Bop ft~ctions. I decided to •eeL. 
out one of the Dixieland p<'renninls 
the inimitable d(}rinellst, In ing 
Fazola, "hobe album of locally 
rrt•nrd('(l Nt>w Orlean>! n1u>1ic came 

~h,, 1918 

e ... IJo 
P dosJ, · '",. •"' Or/eo,., 

by Leonard feather 

out on RCA Victor last year. 
(Album HJ-12-ED.)" 

"Foz is a legendory character. [ 
had some trouble locating hjm; 
they told me he'd been in the hos· 
pita! and inactive for some time. 
Then someone said he "as "orking 
weeL.ends at n place out on Canal 
Boulevard." 

''On my last night in to"n I got 
to see him-the place was a little 
juL.e joint called Tony's, a bobb)· 
soxcrs' hangout, with a lot of Iindy 
hor,ping gomg on." 

' ' orne of the kids told me that the 
cit) government had cleaned up all 
the ~ambling joints and there 
weren t enough JObs left to sustain 
the authentic Dixieland bands." 

"f'azola had a great band; the 
only real Dixieland I henrd in Ne"' 
Orleans, including a trumpet man 

v.ho sounded like Bunny Berigan 
and a trombonist who was bet"een 
Miff Mole and Brunis." 

''The band played a couple of 
corny things lil..e Tw(lfth Street Rag 
to please the boss, but ru. soon ru. 
they hit the fir,t bars of At The 
fa::: Band Ball I said to my,;clf, 
'This is it!'" 

"Later, fazola to ld me how he'd 
gi,·en the trumpet player from that 
bop band a lift home 1n his car one 
night. They got into a mu-ical dis
cus:.ion; the trumpet pln)Cr criti· 
cized Eddie Miller and other Dixie
land musicians." 

" fnzola soon reached the breaking 
point. He "·as furious. He :.topped 
the car, said 'Get out!' and left the 
gur there to_ wall.. home.'' 

"Yes, it's a rtal figh t- and New 
Orleans is the la!>t frontier~ .. 

Here ir petltopr tlte greotell eiCpo"ul of Be-Bop to<loy, Dizzy Gillespie, .,. be 
retUt"ed from Air Eutopeo" co"cetl tour. (See IH THE GROOVE, Aptil, J948} 
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1'1ae cnaOuw (c.ater) -- L An. 
atroaq cmd J. TeQfiGidea r--.1 a .-

THE recording induatry 1s one of the most fucl
natina, complex and lucrative faceta of show 

bualneu. Having seen it at one time or another 
from almost every anale-reviewlni recorda, pro
ductna •em, selling, publlclzina, writing mualc 
for them, and playing on them-I can speak aa 
one who knows and loves it. Laat January 1st waa 
a sad day for me, as for thousands of others. No 
more exciting hours In the control room or the 
studio, no more dabbllna In the tantalizing i&me 
of trying to produce a hit, seemed a drab prospect. 

However, before all recording waa stopped
for a while, at least-there were enough masters 
already waxed to provide a million Items for a 
"story-behind-the-record" survey. In fact, It's 
hard to know where to start. since almost every 
record ever made has some Interesting back
around anecdote lnvolvtna how it was conceived 
or what happened In the studio. 

I have been trYtna to analyze the principal 
factors Involved In maklna a hit record. At ftrst 

it seemed as though there were three main 
factors : <a> chance <b> luck and <c> iood for
tune. A further Investigation revealed that occa
sionally a somewhat more concrete element may 
assert Itself, such as <a> a "new sound" <we11 
go Into the meaning of this phrase In a mo
ment>, (b) popularity In some other fteld such 
as radio, <c> spontaneity. 

It's amazing how some of the biggest d1sk 
sellers In recent years were recorded either re
luctantly or as an afterthought. For Instance, 
a few months aiO there was a bandleader who 
had spent many years leading m local hotel 
group in and around Nashville, Tenneuee. Hav
Ing saved up enough to retire on, he gave his 
band notice; soon after, he ran Into Jim Bullet, 
who owned a small local record company, and 
told h1m he'd Uke to make a record before d1s
bandina, so that he could prove to h1s otrsprlni 
some day that he really used to be a maestro. 
Bullet said he only recorded h1llbilly and race 



material. "Just this one." pleaded the 
bandleader. BUllet was an old pal of 
his and had to give in. The one side 
was recorded; then Bullet said, "You'll 
have to record another number to put 
on the back of it." "Okay," said the 
bandleader, "here's something I wrote 
myself." BY now you are probably three 
paragraphs ahead of me-yea, the 
bandleader-composer was Francis 
Craig ; the record Near You on Bullet; 
and tt became the country's No. 1 beat
seller, not only on this disk, but in sheet 
muaic sales, radio plugs, and in many 
other recorded versions. Needless to 
say, Craig's plans to retire had to be 
drastically revised. · 

Another episode down south involved 
a dealer who had a surplus stock of 
one record and asked a local disk 
Jockey-Kurt Webster of WBT in 
Charlotte, N. C.-to plug it for him to 
help him get rid of the copies. The 
sUr created by the local plugging 
spread to nation-wide proportions. The 
record was Ted Weems• Heartache&. 
Soon both his recordings of the old 
tune, waxed in 1930 aqd 1939 respec
tively, were omctally reissued, and the 
song was an All-American bane. 

Another terriftc freak hit of the past 
year was Arthur Godfrey's Too Fat 
Polka on Columbia. It might surprise 
you k> know that not so many montha 
back, Godfrey was so nearly set with 
an RCA-Victor recording deal that he 
announced it on the air. Then his net
work, CBS, put pressure on Its record
Ing subsidiary, Columbia reeords, to 
sign up the Talent Scout king.· Re
luctantly, Columbia did so, and Too 
Fat Polka was the ttrst record released. 

Frankie LaU. got his recording 
break in an odd ·manner, too. A Mer
cury Records executive had the not
so-bright notion of recording Mr. 
Kitzel, of the Jack Benny show, doing 
his Pickle In The Middle Jingle. For 
somethin&' to <Continued on page f4) 



THE STORY BEHIND THE RECORD 

back It up, he got a Hollywood $75-a
week night club singer named Laine to 
sing Tau and Paclftc aa the other 
aide of Pickle. Well, Pickle died and so 
did the record, but de&lers said that 
Frankie's voice got a good reaction. So 
they took a chance and made a whole 
seaaton of the guy, with a cheap ac
companying band. One of the aides 
stencilled waa That's MJI Denre. That, 
it seems. waa the public's desire, and 
the atart or a big new star. 

A rare apecles or hit ts the "delayed
action~ opua, such aa It Happened in 
Hawml. Somebody tactlessly wrote this 
song in 19U, Juat long enough before 
Pearl Harbor to gtve Glenn Miller, Kay 
Kyser, and Jimmy Dorsey a chance 
to record it. The recorda l1ad to be held 
up because happent.nas in Hawatt V£,ere 
at this point not romantic at all; ftnal
ly all three d.lslts, and the song, be
came the obJect or the song-pluggers' 
attention a1x months ago. 

Tbe element of spontaneity has pro
duced some of the greatest Jazz recorda 
throllih the years. The fabuloua Woody 
Herman band of 19•15-6 produced some 
ot Ita bl.icest numbers almost entirely 
without resorting to manuacript paper. 
CaldonUI was Juat something the boya 
dreamed up 1n the bua the night be
fore they entered the recording studio; 
Apple Honer, Northweat Passq.ge, and 
Blowing Up a storm were scarcely 
more formal, resulting from the im
pulalve putting toaether of a few 
Herman heada. Duke Ellington's origi
nal veralona of Mood Indigo and Soll
nuu were written before and during 
the aeaalon, with a minimum of manu
BCript· and a mutmum of inspiration. 

Back 1n 1938, I waa leading an all
star band 1n a Jam session. Poollng 
around during a ftve-mtnute lnter
miaalon. saxophonist Pete Brown pick
ed up Bobby Hackett's trumpet and 
began to blow. Trumpeter Hackett 

(Continued from page 25> 

took over Ray Biondi's IUltar. Biondi 
took out a vlolln. Clarinetist Joe Mar
sala s'.l1tched to tenor sax; pl.anlst Joe 
Bushkln moved to celeste while I sat 
in at the plano. This sounded so good 
that we kept it that way for the 1'1rst 
chorus of the next record we made. 
You can bear the resulta in Let'' Get 
HafJffll by the All Star Jam Band on 
Commodore. 

A slmllar Incident occurred ten years 
later in Capitol's Hollywood studios, 
producing a record on which Dave 
Barbour ahlfted from gultar to trum
pet, alto man Benny carter and tenor 
man Eddie Miller switched saxes, con
ductors Paul Weston and Frank DeVol 
ad libbed on clarinet and baas, trum
peter Bobby Sherwood played trom
bone, vlbraharplst Red Norvo took 
over the plano, and the drums were 
very capably handled by, of all people, 
singer PetnrY' Lee! The rroup was call
ed "Ten Cata and a Mouse." 

Radio baa helped to promote some 
record hits, such as the prevloualy 
mentioned Too Fat Polka and Heart
achu. A lesser known medium throuah 
which blta wer~ started 1s the V-Dtsc. 
Recorded without fee by virtually every 
top band during the war, V-Disca en
tertained the armed forces all over 
the world. The staa at V -Disca hap
pened to include some very Jazz
conscloua ruys, as a result of which 
such platters were cut aa Jq.ck-Ann
'trong Blue&, feat1lr1na Jack Teagarden 
and Louts A.rmstrong. The OI's liked 
this one so well that some years later 
RCA Victor managed to reassemble 
most of the stars who'd been on that 
session. to cut a new version tor 
civ111an CODSUIIlJ)tiOn. 

Some recorda are the product of 
many mualcal mlnda. You may be 
baftled when you see tour or ftve com
posers' names on a tune which could 
be penned in ten minutes by a. fairly 

dull ten-year-old. on. eQ>1•nation Ia 
that bandleadera and other people In 
an inftuentlal position IDalat OD cutting 
themselves in as co-authora and won't 
record the tune It they don't have a. 
piece of it. Also, some tunes Juat de
velop naturally <llke thoee head ar
rangementa> and DObody knows exact
ly who started what. Tbua the ln
famoua Hold Tight <I Want Scmu Sel!.
!ood, Mamcl) of a few years back had 
ftve composers• names on It; so did 
Two LotH!' H4w 1- three for the 
Prench muatc and lyrics, two more for 
the English adaptation. count Baale's 
recent Free E4tl, 1n which there are 
only eight bars that could bonestl7 
be called compoettion, was credited to 
nve men In the band: Baale, trumpeters 
SnookY Youna and Harry Bdtson, 
trombonist Ted Donnelly and guitarist 
Preddy Greene. Presumably they wrote 
one-and -three-fttths meaaurea each. 
Other recent Baale hits, all sounc:Unc 
like a reha4h of One O'Clock Jump, 
have Baale's arranaer, Baale himself 
and Baale's manacer all ll.ated u cOlD
posers! 

The "new sound.. 1.1 a potent force 
1n selling records, u Ia Wuatra.ted by 
the story behind Peg 0' MJJ Hellrl. 
This tune was recorded last ~ 1n 
Chicago by a ha.rmon1ca-aceord1on
gultar group, not as a ~ar phono
graph record, but for private demon
stration purpoeee to help sell the act 
for theatres and radlo wort. Tbere 
was a strance, hollow sound to the 
record, achieved by a reco~ device 
known aa the "echo-chamber." Well, 
somebody decided to release the record 
tor publlc sale; it came out on the 
brand-new vttacouatlc label and sold 
between one and two mllllon copies. 
That's the story of Peg 0' MJJ Heart 
by Jerry Murad's Harmonlcata, and It 
I may inJect a. DOte of personal com
ment, it sold between one and two 
mlll1on copies too JDaD7, 

But the oddest .tory-behind-the
record, and the most appropriate on 
which to end these remlnlacen.ees, Ia 
the story of how Buddy Clark beat 
the record ban. 

Around the ninth of January lut
that I.a. nine daya after Petrillo bad 
stopped all recording by union muat
cians-I walked into the Columbia 
studios on Seventh Avenue and saw 
Buddy Clark a1ng1ng h1s head otr, ac
companied by ·lofitcheU AYres• Orches
tra, for a Columbia record. 

How did he do it? 
Simple I The Mitchell AYres accom

paniment wu bel.nc piped to Buddy 
through headphones; it had been re
corded two weeks earlier, when Buddy 
had been supposed to malte aome rec
orda but couldn't 1et to the studio 
because of the snowstorm. S1nce the 
muatcians were a1read7 there, they 
decided to cut the mualcal accompani
ment without Budd7 10 that h1s voice 
could be dubbed ID em the disks later. 

Yep-tmnl te .._. auccesatul 
phonograph r'"'*!!l!': If CraDle and 
wonderful buatnelU ..... MI•••-~a> 



'King' Takes 
Bride While 
Throng Yells 

New York "The king Is 'gone' 
-long live the Qu<.'en." 

And with these words n throng 
o! tully n thousand p e r sons 
cheered Nnl tKingl Cole and his 
brand new bride, the former 
Marie Ellington. ns they Jrft the 
Abyssinian Baptist church In 
Harlem on ::. beautiful Easter 
Sunday afternoon 

The Reverend Adam Clayton 
Powell. who torme•·Jy gained 
prominent newspaper re::ogni-

- -on by taklnct as his own bride. 
t1o.ze1 Scott. had just finished 
Honounclng the sacred vows 
Plat made the l wosome Mr. and 
.ttrs. Cole, and from the chee'"S 
trtat went up among the crowds 
lining the Harlem stre~t outside 
the church, you'd think he'd JUSt 
acclaimed Joe Louis perpetual 
world's champion. It was. in
deed, the noisiest Eas•er Sunday 
West 138th street has seen since 
Cornwallis wrnt hightailing !or 
Yorktown Heights. 

Gala Reception 
The reception that followed at 

the Belmont Plaza wasn't exactly 
noisy, but 1t wac; everything els~. 
some 350 people gathered to 
partake or champa~ne. munch 
butYet supper, wish the King and 
Queen all the besl and pose all 
over the place tor a baltery of 
photographers who represented 
everything from Life to Zit's 
Weekly. 

More prominent among the 
guests present were Bill Robin
son, Noble Sissie, Hazel scott, 
Bob Weltman, Maxine Sullivan, 
Sarah Vaughan, Canada Lee, 
Leonard Feather, Tom Rockwell, 
Cifios GMtel Jackson Lowe 
t Washington, D. c .. disc jockey>. 
Billy Strayhorn, Eddie Wilcox, 
Buddy Rich, Fred Robblns, Ted 
Lenz. west coast publicist Gene 
Howard and J ack Egan (men
tioned here in lieu or a by-line>. 

Wedding Party 
Following the reception, the 

couple was tendered a party at 
the Ebony club on Broadway and 
left on n honeymoon the follow
Ing day. 

Musical highlights or the wed
ding, In addition to the promi
nent personalities present, were 
a choir of 70 persons, which sang I 
at the church, and a pretty 
sharp little combination which 
pla.nlst Jack Kelly uaembled 
from Charlle's Tavern. 

[)o.,.,.. &.-.T - APA. '-'• "~( 
~K ee~-~ ,, 

IT w ::More Disc 
Shit$ In 

New 
radJo 
week 
writer Pea the 
wheel. Labeled Jaa At Its Best, 
disc Jockey stint Is aired nightly 
from 10 to 10:30, gett.I.Dg a clear 
crack at hot music fans !rom 
Its vantage point between Fred 
Robbins and Symphony Sid. 
Program director Ray Katz bas 
given Feather free reign on se
lection of discs, h ls only stipu
lation bein&t that all platters be 
real jazz. Leonard's Saturday 
afternoon disc Varsity Show 
continues on the same outlet. 

de- .. .,...., •n•~ 

A~~,a~~,.,~~ 
1

Hew Slars Join 
Biz For C8Dcerl 

sweeplnc c:h&JIIeS are beiDI 
made in the ~ OWeaplll orch•-

1tra to maure alat the 8uld wu· 
be in ~rf~pe !or Ita Oarnelle 
Hall concert. on ~ nlpt, 
May 8, at 11 :30 P . M . 

After puUI~ the enUre band 
on no~e. GlllHple •iarted re
h~rsab laat week, re-blrlnr 
some of the formPr mem ben. of 
the or,canlzailon and replat'ln r 
otbH'I with o•&atandlnc new· 
eomer!l to the unit. 
One or the most surprlalnl Inno

vations to be henrd at CarneBIC will 
be the addition or a French hOl'n 
player, ~.mbllllC on valve trombone.1

1 Frt'nch horna are vel)· r!lre In juu 
orche~trat and Dwy t will b<• the 
on maJOr Negro Jazz sroup fea-
t t.he In ~ent. Hnmptcn 

llle ln.strumentn.lst hired !or 
•as niCOIIlntended k» 011 

by MUes De' Is. 
Aa.Uler rare ln!ltr......a, al

most torrot&ea In ja:a ..... &hi" 
rarly ~~~o·-. will lH' broqb\ In
to the band by <•ruhan Mon-

c-111', ,.bo wiD double -~as 
weD a~ playinr the.teaftnt1on
:al !ltrln: ba!oS. Mont'ar, bl"tter 
known as .. Brother" 15 ~mem
bered by jazz fans lor hi, work 
In the orlc lnal Savoy Sultan't 
band for several y~.u·s. 

Two new f,\CC!i have also appe!l.r
td •t 1ehe:usat in the saxophone 

1 . Ernie Henry. a!to sax man 
wbd ·L> hc.nd wlt.h Tadd Dameron 
at the ·~·x Clul> on o2nd. Street 

~
t 1 '-10· has rep:aced Howttrd 

, and Ray Abr.uns io. taltm~t 
tenor part.s fonnertr a.liOtt4.'<l 

10 Oeor c Niehola.'l. 
Two o•ht'r change.:; .•re t.he re

P acernen• 01 Lamar ~·~"&nt. Jr. 1>~ 
Wtllle CvOpt'r in the m.:rnpet sec
tion. an.:. the addnlon or a third 
Tmmbo1:11M, candy Ro:;>. ~;l'll 
known •v jazz fans for hlS great 
aolo wou on reco~ds :;u-·h a.-; Mer
cer El!in-:ton·,. "You N!une H." 

The rhrthm :.ecuon L• being com
plctell• overhauled. In addition to 
Moncut· on bn.~. th··re 1."> n nei.\' 
cir\l!llnt(·r. Teddj Swwart.. who '111:15 
owlth the ban.:! one<> bdort!, nnd the 
noted n.rnHI.gcr. T.Wd !.)~.meron hall 

mpor 11:y tJlkt•n oHr the plano 
< t\ L 

\ Ot.·al"'t Kenny "Pantho" 
llaa•)()d '" bl"ina: rt'pi!U'ed by a 
clrl ~ittp:rr. llluy llnd bill ehlef 
:u·ran'(l'r, Walkr Fullfl'. who 
itu.l taken l"hal'l• or the band, 
aft- mtere-W 1n bearin1 1r0111 
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VARSITY MAGAZINE 
preaenta 

D GILLESPIE 
AND HIS OReHESTRA 

IH A 

BEBOP CONCERT 
EXTRA! SymplltnJ Sid and His Bop Concert Stars 

A"anged and Produced by LEONARD FEAJ'..HER 

SATURDAY EVE.MAY 8th, 11:30 P.M. 
CARNdiE HALL 

TI.ETS $1.20·$3.60 TAX .... ED. CARNEGIE HALL BOX OFFICE 

VARSITY MAGAZINE 

ZY GILLES 
And His Orchestra 

IN A BE BOP CONCERT 

EXTRA! 
Symphony Sid and His Bop Concert Stars 

Arranged and Produced 

By Leonard Feather 

CABDf BALL. I 8 - 11 

Sid Jeiu Diz 

ct:! ··carnegie 
peraon fll Symphony Sid, wbo will 
bring hla all .star bunCh Of bebop 
mu.tclana to the aftair tor a battle 
of m\181c with ot., OUlesple'a or
cbeltra, S.turda;r nlsht, Kay 8, U 
11:10 p. m.~ Ot.mecte ~ 
L 

DIZZY GilLESPIE (,_hi) ~ocs over the 
Leonard Feather arid ESS1e Carlsou (~(iss Sweden ) to be played 
at Carnegie Hall tomorrow e"ening at 11:30. 

' 

P.M. 

Ansley Atlanta, GL, starting 
Wednesday, via CBS ••• Nettie de 
~igris. the Fordham Mehtlngale, 
on WOV for JiY!t ~u-at.ar.tinB-

?tir.l..li Ce 1- P M•ft 
J:lltOUt"lt.f\ 

s; '•lv- ( 



KinCJ of SwinCJ 
CallinCJ. Girls! 

c rl smgers in the 
• B ~ 

H • anCP or a Jlf~>llme 

0 lblc wtdl th~> Ktng of Swin~:. 
lklliiY Goodman nd L:el ()llld for 
t' 

The ra::ned. nrcjtf'Atra ~eeder and 
n.e ll ralrl are pining tn fmd 11 

~ rl \OCah~t for An ~>n:::R;::Pml"n' 
\\ tn Goodman~ ol'('hP!ttr'l At thf' 
\\'Mtchtstl'r County c;,enter Junf' 
• -26. 

Tht wmnmg stfl&'l' wll r~'<'f'l\ ~" 
t-~ fer ttle enga~ anrl an 
op~ty .., 11ttaln~am~> II• 
voeelhts H,.l,.n Forr-. Pe:::s:y 

OontiDued oe ...,. -10 

Bilht· 
llolid11' 
IRan \ tartuo 
llllm Hi~·hn111t 
R.,.e· ~I ')!'Ph~ 
.\n·hie S11\ age • Timmu: 
Rogen • Tht-lma Carptonte1 
\lae 811m(", • Joe)' Adams 
II'\\ in Corev • Soro Morales 
Duke of Iron • King Houdini 

KinCJ of SwinCJ 
Cr&llinCJ. • ! 

Continued fi'OM Pace 1 

~ and Martha Tilton got sln~;
ing v.,th Benny Goodman. 
COSTEST 'l'SCOMPLICATED 
· Bf>nny, who li\'es n~ar =--ew Ca- l 

naan, ha.s a n~ighborly feeling for 
Fairfi~ld county and told hi~ fa
\orite new:<paper: 
~.I'm quit~> a\\are that there's 

a lot ot smgmg tAlent m your tcr
mory and 1 alwa~ s promised my
:<elf that when the first chancl' 
pres<>nt('d itself, I'd fry to gl\:~ a 
Connecticut girl a break. Now, l 
here'!! thf' chance." 

The contest i~ comparaUvl'ly 
simplt>: no audition!!, 110 time 
Wl!.!<teO. 

All voo1 ha\'P to dn ic )ftak~ 11. 

two o~ three minute recording oC 
your 'lolce on an unbreakabie 
elise. 

'!bell, along With A iood photo
graph or youn:elf and penonal 
data (your name, ap, address and 
phon~! number) mail the record to 
Benny Goodman, 6M Madison &\'., 

:-\, Y. C., N.Y. 
That's all there i.a. 
Each and en•ry record will be 

Ji.o;tened to and considered by 
Benny Goodman himself, together 
with natlonaJly.f am o \1 s disc
j0C:W Ted Husing and famous 
j~ autherity Leonard G. F~ath· 
er, who will act a.s judges . 

.All reoordings and photo& must 
be in th~ mail by midniRht, Mon
day, June H. They will be re
turned to the entrant~ In due 
time, pro\'ided. that a self-addresll
ed atamped wrapper i.'l e'i'tc:IOSE'd. 

'JJae naml' of the winall* girl 
v.,...t will be Nlnounced Sun· 
•:"tune 20. 

AU entrants will gl't llUiostraph· 
ed photos of B~>nn~· GDocfn\an. 

Get going, gall'!-H. N. J 

Jowpbine Pnmict', • Billy Banb • Didcie 
Well' • Sid's & Ray Carroll's 

l&nvtl Fratw 
Fred Robbin• 

arMI 
foe &1tie 

"Be·Bop hom the Royal Roost 
Olarlie Parker • Tad Dameron 

WWing • Mu Roac:b 
lty Allee Rich-• 

SOIOOl FOR IIHDU TUDES. 225 West 24111 St. : 
lOX OfFICI OnNS Af 6 O'QOC.IC * 
PatCES_$1 .20, $1.75, $2.20, $~ .... ------- -----*.._ 

ABRAHAW f' --·--· ANOTHER GALA I.YI.NT t• 
FOR A&S MAGNIFICENT •

1 
.. 

NtW MUSIC CI.NTUI ,. 
~ .. 

Meet 

Woody 

Herman 

AtA&S 
THURSDAY AT SzSO P. M. HI. 

WILL 81. PRESENT AT A PLAYING 

OF HIS COLUMBIA RECORDIN .. 

Woodrow 'WilMn Hennan ••• "Woody" 
to yon .•. will be interviewed duriq the 

program by the noted WHN Diac Joekey 

and Jazz Critic, Leonard Feather. You'll 

Jearn many interesting facts about Jazz 

from thet~e two men who k110w 1 Follow· 

!ns the recording, Woody Herman will 
autop-aph hit Columbia recorda. 

AU IPIIIAL IYIITS HITII. ._. R.lll 

. Duke Ellington will guest 
star on Leonard Feather's niuhth· 
''Jazz At Its Best" disc jockey ~ho,~ 
:\lay 15 ( \\'HX 10 p. m.) . . . 

• 

v VOX .JOX~ 
"' Natfon41 Dfik Jockey .&ctfoftta 



OliSL.-\GS81LDEN 
\"lsar en r t'&Wtlon tfll I'D gmmmo
fonln&Pf>lnlng for Ahaddln. Fr. v. 
Wynonle "l\lr. BhJNI" Harris, 
E1tmds f!gcn Lt-onard Feather 

oeh arranl6rrn Bill Dogptt. 



Billie Holiday 
F eatlaer' s Guest 

Se\'eral mtulcal treata are in store 
for the jazz fana wbo Ulten to 
~nard Feather'& ·•Jaa At 11.3 
B~t · program owr WHN evening~ 
!rom 10:00 to 10:30 p. m. 

On Saturday e\'l!nJ.Dg. June 5, 
Mary Lou Wllliama, swlngdom·~ 
foremost ctrl pJ.antst, wUl make an 
appearance on the Leonard Feather 
MJazz At Ita Beat" program, taking 
tJme out from her new position as 
arranger 11'lth Benny Goodman's 
Septet. 

Oo Monday, June 7, BW1e Boll
baa been dra1VInc record 
&be Ebony Club, wtll .. 

aa he aplnl .,... ef 
recordlnga and teiJ t.be 

her career from the dir lbe 

ut ber tlrst record with Benny 
G~n 1934. 

" J Its Bt-~t."lonty on a month, has at-
trac • large listen! enr:c. 
Feather's IUeJita in the coupte 
of week! have lnclu ~e 

~
' Dizzy GU!e6 ~ 
oody Herman, -

ton; el Hampton aud Art 
Tnt • 

.i(;au .f\D.I\.1") /lie~- v,.., .. 
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Wa·lter Winehell 
In New Yoft 

Linea }or }' e Drama E<lit()r~ 
Now ooet> apln the curtain fall&, 

'11Je hou~ Jl~htH ldO\\ ly dim: 
ADd soon I'll w e l('()me '' lid w ood ealb 

To lo.t and tlt.h and •wlm. 
But just IK-f ore I Sf't'k surt"t'~ 

From B roadwa) 'ft fttraln and atre~t> 
I want to dedicate a plt-ee 

To Eds and EdltJI(·!i!llt'A. 

To you, my ehunu1, both t a r and near, 
'Who've s urt••rcd m y "relea&es," 

I ra&se a grak'ful cup of rh~r 
And hope your trlbf' lncr~. 

-Tom Wrat het·ly 
Stage Door: Amazing how one season Is a replica of another. 

The past semester unveiled the same numbt-r of plays as last season 
and the ratio of. clicks and clucks was also similar ... Investing In 
plays Is risky enough to make a slot machine envious. However, 
the beet bet appears to be musicals. About 40 per cent of the 1947· 
48 aeaaon's song-and-dance ~hows turned out to be money-makers 
..• Helen Hayes added another distinguished performance by acting 
like a decent American: Rather than go Into Washington. D.C., pia)-·· 
house. ( that segregate audiencE's) llhe performed in a theater several 
miles outside the Capital. What Irony! You have to leave the Capital 
ol this democracy in order to be able to enjoy it . . . Beatrice Lfllle, 
the North star of "lm11de USA," was awarded a citation Urom the 
Nat'l Conference ot Christians & Jews) t or her war work. It's a bout 
time! ... A. J olson will sing ''The Anny Song" to E. and I. Cantor 
on their program a nd 34th army Wednesday ... A mu sical chris
tened "Sleepy Hollow·• hopped Into the caboose ot the departing 
RUOn. The critical reaction commuted between fair and Jooey. 

Til• Broadway W aga: Agent Paul Small was being bored by 
the conversation of a famed ham seated at the next table In Undy's 
••. "Uaaen to him brag," said Paul. "He works even less than Joe 
Frlac:o and tor the same dough!" ... Gene. F owler, introducing an 
actor: .. Meet Roland Young, the fellow with the permanent novo
caine In his gums" ... Joe E. Lewis' lntro of Basil Rathbone: "He 
looka like a well-scrubbed vulture" ... Arthur Murray tells of the 
bloke who found the racetrack closed. He didn't want the entire 
day to be a total wreck- so he tore up his money. 

TM Citlemagician..: La Goddard leads the romantic chase In a 
merry-maker called "Hazard." Paulette runs away from MacDon· 
alcl CUey-but not too fas t. . . "Berlin Express" hitches a ride on 
the spine via a swift tingler .. . "The Noose Hangs H igh" Is another 
alice of Abbott and Costello lunacy cut fr om the old custard pie . .. 
UZbe Bride Goes Wild" otters some whl.nuy-schmlmsy that's more 
b'aatlc: than funny. You can almost hear Van Johnson's suspen· 
den map 1rom the strain ot carrying the trail tale . .. "Kine of the 
Gamblen"' supplies Its own cooling system by leaving audiences 
eold ..... Up ID Central Park" is smart enough to hide Its weary yam 
-behJDd De&mla Durbin's larynx. Deanna helps the story more 

, tbu It bel.,. her .. . ''Time of Your Life" preserves Jn celluloid Saro
lUl'l amiable whacks. Some episodes are too talky, but Jimmy 
capey'a taut performance takes up the slack . . . "F rontier .Agents" 
doetn't merit a review- just an epitaph. 

Tu .lwtatOCf'Ota: Gabriel Heatter, the veteran "nice man of 
racUo, .. now goes in for such sinful Items as vital statistics. He 
meaUona people having babies, getting married (or divoreed) and 

dt.e joekeya •• . Ronald Dawson will be 21 years In commet-cial 
l'Jldlo on the lOth. Congrats! ... The goshawfl repetition Is rapidly 

.forming "Nature Boy" Into "Nature Bore" ... The Voice of 
rica argument gives us the yawns. We'll betcha that what
It broadcast didn't harm our democracy's reputation as much 
1e Jeelslators who voted to give aid to Franco. 
,.._..Sq. Ticker: The cast of "Ballet Ballad&" signed a letter 
11 ua to mention their hit. Fine theeng. We've only had 
e IUgary Items about It than all the local papers put together 
~eeybody (we know) who saw "Sally" (starring Willie How-

.J reports having a howl-of-a-time. The cut Is clean and fresh 
A appears to have u much tun as the spectators, of which there 

tiloald be Iota more .. . Bandleader Tex Beneke em threatenlnl' 
IInce b1s VIetor release of hla swlng version of "Meadow

:a..s.• It's the Red Army marching aone. It swlnp like rnaaadd 
••. 'lbaDb to Frankie Laine Urom the Runyon Committee) tor the 
_., cheek via the sale ot his autographed records at the Harem 
bere and Town Casino, Buffalo .. . Ed (Archie) Gardner makes hJa 
~ ~nal appearance here Chis home burg) when he brings 
""DUD)"a Tavern" Into the Strand June 11th . . . Dan Duryea <In "An· 
other Part o1 the Forest") plays his own father. 

2'M Pf'eaa Bo%: This Is tame: The N. Y. Sun (after all those 
beacUlnes) spelled Howard Hughes' name Edward Hughes . . . 
H...ulne: "'sraeli Planes Attack Abdullah Capital." Wonder It 
they blt 10 Downing S t.! ... From the Chtna Mail: "Frank Owen, 
the London editor, just back from America says as t ears mount 
In the U.S. the feelin g t or BrltaJn gr ows more friendly" .. . Wannll 
betT • •• From our May 31st colyum: "The foreign policy ot some 
British leaden stinks to hJgh Bevin" ... F rom F . Kingdon's J une 2nd 
eolyum: "'ur latest move In P alestine smells to low Bevin" ... 
ODe of our midwest papers (titling an editorial "Abuse ot 
Free Speech") says It deleted such Winchell words as "arabastard" 
from our eolumn ... Cowards! So they put it on their editorial 
pqe when nobody'D see lt. 

~~VAISITl \'ltRI 
V.....,.GAZDfE Ia DOW oa _;.er-..... aDd 111 CaDclde _. 

..,..k. c ..._how-~
Vcm.tSea .. - leatutH artlata CUid reconla a
by coiJecJe men all our the country. t09ether with 
campus news and humor Mlec:ted from colleqe 
newspapers cmd aaa.,callles by VARSITY's atatl. 
The prO<Jram Is written by Leonard Feather. DOled 
Jau authority. who also writn r~ !« the 
aaa9Q&I.ne. Check the lime lor "Varsity Varieties" 
Ill you local newspaper with the atat1oa n.t.cl 
below that Ia nearesl lo you. 

ALABAMA 
WCT A. Andalusia 
WLA Y. Sbelftelcl 

ARKANSAS 
KWFC. Hot SprlDfiS 

CALIFOIRJA 
lOCO. Calexico 
niP. Portemlle 
DLF. Red 811111 
mo. Scm Bernardlao 
IO'AS.IcmniacJ 

MJSSOUJU 
I'MO. lnd~ 
ISGM. St. CeDe,._ 

MONTANA 
IOJM. HGYN 
IXLL. Mlaso1lla 

JfEW KAMPS~ 
WJ.IIII. ~ 
II&WYOU 
WAIT.~ 
WDIE. IDikoll 

COLOilADO WJJL. JOa9ara Palla 
DLH. CaDoa Oty WSLI, 0111 "-9 
KJUP. Durcmqo WHK. 11- YOlk City 
J:C art CoDlu 
J: dad ROITB CAilOLPIA 

WMILM ... Clty 
WLOI.~ 

Wlbaln91oa WGWI. ~ 

WWDC -· I WMFD, 

FLOIIIDA 

F 
WLII. c-Dioa 
WMOC.~ 
WBOM. ._ 

IDAHO 
010. lw-ler 
IDFL Idaho Falk 
J:FXD. Kama-a 
ILI.IKOIS 

IKDIAKA 
W ASL La Fayet~e 

IOWA I 
ISII. CraloD 

J:EKTUCJ:Y 
WIYI. Paducab 

LOtJISIAKA 
DYL. -~ 
WDStJ.Ifew ~ 
WLCS. 11atoa Bo.te 

MADrE 
wrvL Watenllle 

MASSACHUSETIS 
WESX. ..... -
WHOB.~ 

MICHIGAN 
WIIC. Fllllt 

MISSISSIPPI 
W.ox. c.mbdal. 
WROB. West Pobat 
WMOX. Meridiem 

66 

IRORTB 
INOX. Qillld r: 

WESC. Gnea•Ule 

TERNEBSEE 
WJDC. Clark..W. 

l :unrK~ 
· ITIC. A..aa 

KELP. El._ 
UTLRoUaa 
UllE. Laflda 
J:VDI. Ma.a
UOX.I....._._ 

I 
DEL. Lllbllock 

VIBGOOA 

I 
WCAV. Norfolk 
WTOR. ltaualola 

WEST VIBGDOA 

I 
WHTif. Haatla9101l 
WIIW. Welcla 

W1SCOitiiK 
WMLO. Mlhrcnlbe 

CANADA 
CJCJ. ~.Alta. 
CD'1. Fort Frcmcea. OaL 
CJBL. J:e-. Oat. 
CHUM. T-to. Oat. 
CFAI, Wbldaor. If. S. 

IHAWAD 
J:POA. ~haha 
IMUt MCI1Il 

Quotatitm JCarkamallahip-: -=p"'"h-yl"="ll:-s Bottome: A rlrl standlnr as 
uprlabt u the flame of a candle ... A. Bennett: Unconquerable u 
cbewtne aum .•. J. Rogers: It Is diUicult for women to be falhion .. 
able and comfortable . .. John Erskine: Naked as a needle • •. G. Mac
Donald: A critic should be like God. Easy to but hard to 
sa .. J. R. A bua Ita :~=;~thet~;:t ________ -==-----='-------



Late f NertJS from New York 
LEOIARD FEATHER 

,,..,D, at lout te-arily, a11d 
wer11. Wttfl a MVCII···MC Ufttl Cent• 
-- of ker me11 trom the laraor 
~. Cab'o cleolt .. ., to ltraak u11 
a fter a ._..t holllh rears of 1111· 
lla•d·leall~· 11 an tndlcat..., •• 

..,.. I COIIdlt .. lll hoU. 
f:.u...,_..,. ah Jo:ttA:, tJar1Df't111~ 

AI (ilb- end ba.,l>t Mtllon Hinton 
a\ll t.<' among tho•e retained In the 
ant all ·• Cab Jn ~rs •• croup. 

Duke Jalln,ton "Ill al<o bt •llhout 
hia ban4 'ahen he gvea to the Loudun 
Palladl~ for tour "oeks. • It ta U· 
pected. hoaeter. that he •Ill keep 
the men on .. lary dur!na lila obaence. 
The band 11 no• at tile Paramount, 
dolne r. 1 )'pica I •tare aho,. •tth little 
or lnler<'>t to the mor~ dlteernJnr 
Ellington !an. AI Ktlllan Ia lea•lnJ 
ahortl)' to form his oYn band, 

Other art late• reportedly aet for 
London and othtr poutble European 
rncac~menta a re £Ha Fitr.&erald 
<Palladium, ~ptember 271 and M:axme 
Sul!lun. 

A NATURAL! 
Rumours that the Kine Cole Trio 

~ad~o~~t':r. ~;~c~0'N!~~~l'J~~i ~ 
well here that no ol!tr could poaalbly 
t~mpt blm to l~a\e !lle country. Hll 
record or aa 0114 ~<>ne call~ .. Nature 
80)'," rele1U81l on:r a month ac~. 
baa b«n a aa&~waa -utton. 

Wrttten b,. - -tdc Calltorulan 
"abo Ia repu~ t.a .1M • :rocl. " Ia a 
umple phil~ -a. oounda like 
• poem .. , ,. -*· aDd Ia •• rar 

~------'lremoY~ troa Je.- aa anythwa Col• 
- baa ~nr do~. -IDa r-d teattana a 

•trine bactcrOIIJMI. 'MCal bJ If~~~ 
a ahort plano Mo •bkh. atr_..... 
ta not bJ Nat. but by Sudd7 Cole tno 
relation •· .. HatWTe BOJ u haa bercolllc 
•ucb a hit that. In aplte or the ree«C
tnc ban. other ar\11tea. tncludiDI 
Sarah VaUI'han and Prant Sinatra. 
have ree<>rded It, uoine an aii-Yoea l 

ba~rj:!'.deonc~rt bualneu h .. taten 
an a larmlne tum tor the worae In 
recent weeki. Lionel Hampton•• con· 
cert at Carnecie Hall waa ... ,. poorly 
attended and Count Baale'a Carntllt 
ohow a ~ouple or weelt:a latrr, thuuah 

allll far "'- full. t.tualc· 

~~ J:~::.~! 
In 

.AMiTY inYileto comm~nt from Nad~ra. "''e want to know 
your "iews on oa-and the ... ide world. Addrf'tl8 the ~11.-n 
Editor, VARSITY, 52 Vanderbilt A,.enuf". N~w York 17, ~. \'. 

1Ht111 ....... 
Anolh~r lift bas b«n lh• r. &n 

Pllt~ lk'cond Str.,et ' l'b the re-.rol( n 
o! the Pamous Poor to a mu•k r~l < '. 
We dOA'I tno• how l<>nlt It will latl, 
bill a~ lea•l It's Jhrttnlt out •ull 
" 11!1 Art Tatum. pl:as th~ LA umell 
Morcan Trio. Tatum 11 'rtliOit II
a week. and u we coxplaln~ In a 

&I article about Und StrHt thl• 
make It a l11101t lmpoaslbl., fc.r th• 

p to mate montJ aDd c<>nliolle 
Ita ~cal poUcJ'. 

DISC-BAN SETI'LEMENT! 
new Ia reported on r~ 

tboueh thcore a re ti ll! 

!.hat f:-:;rr~~~\a~~~~!d 
be made " hcorfl,1 

paid to Pett~llo'o 
the unton • an b . 
lu a It I• lll~ti•l 
a union. •o u m~ 

thiA llluall<>n h u 
out leully. 

re-c1>rdtna 
nn 

(W~II, if Mr. Robert~ b able to make 
the auperhnman d~cl&lon aa to who Ia 
the neatc11 diah amon1 the ravlahlnc 
San Franei..-o alrlt~, we hope he'll I'Wl 

out and aee bow the 11111e•ted technique 
'to·k· > 

JAZZ MUSIC 
Gentlemen: 

I enjoyed Paul Whiteman's "The 
liBlOrtal Blx Belderbecke'" I April) 
JaCJt only because it was a well-written 
job. but because it wu properly en· 
tllustastic: about the twJe..p.C pq,re jazz 
of which Bix was one ol tt.i anat ex· 
))OIIen.._that Is, lOUd, 6oU(Ihtful, 
anct ~ mU,'ltC u oppa.ed to the 
horribly hollow. cMap.;: exhq)itiODlltic, 
ant ... Nl!ull:>· point-. I'!Obil..arrent· 
ly NlDr1ntticted by the ~rate 
"be-bar' boys like Dlzq Glnelpie and 
StanC.ton. The be-bop ICI'W'd has 
cashed in on the publicity bucted out 
by a ff!W 110-Called "critics" who'll go 
for anything they can write mysterl· 
ous "appreciations" about to Indicate 
that they, being deep fellows, can un
derstand mat~rs too profound for the 
average person. And a segmt>nt of the 
public has gone along with them, just 
for the kkk of feeling superior too. 
But it can be stated positively that 
nobody actually enjoys listening to 
the hideous dissonances and fractured 
rhythms of be-bop. Anybody who 
clajms he does is a phony. Thank God 
be-bop is merely an unpleasant and 
artifically encouraged fad. One morn· 
ing some o! the first-rate jazz men 
who have degraded themselves and 
their profession by embracing be-bop 
are going to wake up and feel pretty 
ashamed of themselves. 

Will Nichols 
N~w York City 

Nlebola wiD 
~•~Ide• be iaa-

1 a next 
i~~ae, Ia 

• nd wtn 
In

Mea-
k;:rd 
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Ny mCistare pC( barytonsax 
Entusiastisk artikel om Serge Cba!off at' Leonard Feather 

New York den 5 maj. ::\fcKusick (senare lanserad altsollst hos 

U NDER MANOA A.R - ja., 

falttlskt sA lli.nge som det 
har ftmnlts favoritrostnlngar 

- hnr rostresulta.ten nih· dct gli.llt bnry
tonso.xofonen varit avgjorda pA forhand. 
Harry Carney har alltid vunn!t mE>d sA. 
bred marginal att man !aktiskt kunde 
horn rtistd<>ltagarna muttra for sig sjli.l
va: "Finns dc-t nl'\gon mer som spelar 
baryton?" 

Raeburn), och Ralph Burns. .Annu en 
tidig van och gra.nne var Frances Way
ne. Det drtijdc lnte l!i.ngc fl:lrr!i.n Serge 
beslot sig for att ligna s!g At dansmuslk 
som ett levebrOd. (Han har en ti.ldrc 
broder som blev radloteknlker. - "Han 
ll.r den forstll.ndlge a v oss! '') 

11 

• 
klllt.' mcd c-na !olen pi\ pianot, <>n kllle 
med t.'n karamellpA.c;c i handen, och se
dan n!ir dt• skall ta en chorus spelar 
dom kansl{e tvll. takt<>r och pauserar i 

fcm. J u siimr<' alltmg gA.r, desto mer 
tltlar d" ~ig omkr1ng och skrattar At 
vnrandra. 11om om hela hlstorien vore ett 

Eft<>r alia des.sn 6.r spclar Harry fort
farande und<·rbart m.-n n!gonting bar 
hiillt, som myck<'t \'Ill kan underminera 
detta monopol. En 21 llr gamma! musi
ker frAn Boston, nli.stan okli.nd till for 
c-tt par Ar sedan, pv Carney en sA. 
h6.rd kamp l sista A.rets rlistnlng i Met
ronomf', han fick 471 roster mot Car
neys 822. Under de kommande ett eller 
tvA. flren !l.r dct ln tc otroligt att tro att 
han kommer ntt passera Carney. 

Vid 16 Ars Alder ingick Sergi! I Tom
my Reynolds orkester, spelade !l:lrst te
nor men overgick snart till baryton. 
Han medverkade i nAgra plattor mcd 
Reynolds omkr!ng 1910 men fick !nga 
solon. Etter ett Ar hos Reynolds och 
n!gra veckor med Dick "Stinky" Rogers, 
spelade han ett tag I Shcp Fields all
reed orkester, den som inspelade "Please 
think of me". "Men jag hade ll.nnu lnte 
kommit underfund med vad jag ville 
gora med instrumentet", s!iger han. "Se
dan spelade jag ett A.r I In&. Ray Hut
tons orkester omkring -43. Hon hade 
nAgra goda musiker och en del av oss 
arbetade senare UUsammans hos Boyd 
och Woody - Stan Fichclson och Ollie 
Wilson. Ja, nar jag Ul.mnade Ina Ray 
och ingick i Raeburns band sA hade 
fern av oss hos Boyd tidigare spelat hos 
Ina." 

erge <..:haJo!f ser \i Hiugst t iU hoger som mcdJcm i \\ oody l!erm~ms nya S..lXofon
sektlon. De lh·riga. ll.r fr. v. Berman sjiilv, am ) larowltz, tan Getz, AI Cohen 

och Zoot l m~. 

Denne ungdom, vid namn Serge Cha
lolf, hat· gett nytt Jiv och nya uttrycks
mojligheter till den stora sa.xofonen. 

. Och han fir <'n Vl'rklig barytonist, inte 
just en sorn fA.tt till uppg!ft att dubb
lera instrumentet med altsax. N!lr jag 
talade mcd honom 1 pauserna under 
Woody Hermans !ramtrlidande pA Com
mondore en kYlill ficl{ jag veta, att ba
rytonen var Serges !orsta instrument 
och han kan alltjll.mt !nte forklara var
for. "Kanske mamma tick den billigt 
och hon fo111tod lnte att dct var nAgon 
skillnad!" 

Chalo!Is modcr li.r engelska, fa.dern 
ryaa, men det lr en Boatonfamllj. Cha
lotf S<'n!or speladc> plano 1 Boston-sym=
phony n!lr S .. rg,• !&Ides I nov~mber 1923, 
men under de t!o sista llren har han 

Harry Carney, m•d:m mMga &r bary
tonsa:\:('DS suvcrline milsture, har no 
fAtt konk urrcns. Hilr se vi Carney mcd 

Tricky Sum och Johnny Hodges. 

undervlsat. Fru Chaloft llr ocks! llirarc 
vld New Englands Consl'rvatory. 

BAda tvl!. gav unge Scrgl' en god grund 
I pianospelnlng mellan hans ~jatte och 
tolvtc Ar. Senrtrc sluderade han klarl
nett med Manuel Val<'rio I Boston Sym
phony, men hi\1\S barytonkunS!(aper fir 
sjlilvfot·skn(f(ulc. ''Vcm skullc 1(\mna lll.
ra mig?", s!ig<'r han loglsl(t. "Jag kun
<lc ju lrtlc jnga. Carn<>y tlver hcla.landet." 

Barylonsaxen och Serges vll.xandc in
trNI.SC' ft)r jazz var lnlc popullir hos pa.p
pa Chatocr och Serge erlnrade s!g dun
kelt a.tt mA.nga t6t·sok gjordes att refor
mers honom. Han lyssnade pA skivor 
med Carney och Jack Washlngton, Ba
stes barytonman. Nlir han s~lade I en 
orkcster I Newton High School uta.nfor 
Boston tann han slg sltta tillsammans 
mcd sAdana pUvande stJllrnor som 'Ji~! 

Raeburns orkester, den tl:lrsta bety
dande orkester som Boyd hade, blev nu 
scenen for Chaloffs nya och bll.ttre tl:lr
stAelse av jazz. For att !l!. tram det lika 
enstavigt som han sjli.lv sade: "Jag hl>r
de Charlie Bird Parker!" J!imte Fichel
son, Ollie, Don Lamond, Freddy Otis och 
andra jazzentusiaster l bandet blev han 
en av de forst& bebop-entuslaatcrna och 
lyckadl's s lutligen n~ tram till en rgen 
stil, tillrlickligt god for att han skulle 
fA spela solon. 

"J.ien", drar han sig till minnes, "det var 
i Georgie Aulds band, strax etter!t, som 
jag blev mest pA.verkad, lsynnerhct av 
AI Cohn och Georgie 11jli.lv - han spe
lar ana stilar fint. Vi gjorde ndgra fina 
plattor pA. Musicraft. Nej, jag gjorde 
fortfarande inga solon." 

Under ett foljande Ar med Jimmy 
Dorsey (ingenting h!Lndc for Serge i 
denna kommersiella organisation) tick 
han li.ntligcn btirja spela pA ndgra ski
\'Or, som gjordes pA v!L'!tkustcn. Ross 
Russell i Dial-bolaget gjorde n!gra sidor 
med Sonny Berman, Ralph Burns, Serge 
och huvudsakllgen Herman-muslkcr. 
Serge och rytmsektionen gjorde "Chero
kee", som utga.vs tvA gMger; fl:lrst un
der namnet "Dial-ogue" med gruppen 
under Ralph Burns namn, och sedan 
med en pressning frA.n ny master ut
gavs den som "Blue Serge" och grup
pen kallades The Mad Monks. 

Serge var inte nojd med denna ses
sion. "Basisten spelade intc endast tvA 
i takten - han spela.de d!llgt ocksA!'' 
Men skivan gav en god id6 om hur han 
hade absorberat Parkers moderna !d6cr 
och overflytt.ade dcm tW baryton. In
spelningen !igde ntm 1!)46 och Sl'ssioncn 
forberedde dl'n sensation som Charlot'r 
blev dA han borjadc spela pA. TlU'I~C Deu
ces ett Ar scnat·c I en scxtctt lcdd nv 
Georgie Auld, med trumpctat·en Red 
Rodney som andt·n blAsarc, plus en fln 
rytmsektlon - George Wallington, Tiny 
Kahn och Curly Russel. 

Nu hade Charlo!fs stil !ullstli.ndlgt ut
vecklats. Han kunde spela instrumentet 
i vilket tempo som heist, gjorde flgurcr 
mcd otrolig ld6rlkedom och fingerfll.r
dighet och forvfl.nade ana, som trott att 
ba.rytonsaxen var ctt alltfor klumplgt 
instrument for att nA fram till en sAdan 
t~lk. 

Den kortlivade Auld·Sextetten efter
trliddcs av en nio mans grupp med vii
ken Auld spclade bAde dansmusik och 
bop pA den likalcdes kortlivade Trouba
dor-ldubben, lli.ngre n ed pl!. 52nd Street. 
Under Uden hade Charloff gjort en ses
sion pA Savoy med sextett - samma 
band men med trombonisten Earl Swope 
lst!l.llet for Auld. En sida, "A Bar a Se
cond", utgavs som Serge and His Be 
Bop Buddles oeh va.r hans egcn fortju
sande 12-takters komposition. En annan 
sida, "Gabardine and Serge" under 
namn av Serge Chaloff's All Stars, var 
ocksA baserad pA ~lues. 

"Men den blista sessionen", sliger 
Serge, "var en under Red Rodncys namn 
pA Keynote - "Fine and Dandy'' oeh 
"Elevation" - med Allan Eager, Chub
by Jackson, Al Haig och Tiny Kahn. 
Ensemblerna var fina, Al och Tiny spc
lade storartat - det var en verkligt 
fin session." 

PA. Troubador i september i fjol fick 
Serge telefon frl!.n vli.stkusten. Det var 
Woody Herman. Han skulle bilda or
kcster lgen och var Serge intr<>sserad ? 
Serge var och lir intresscrad l en or· 
kestcr som innehAller sA. mA.nga musiker 
han beundrar. Han bar varit lyckligarc 
och skotsammare i detta cngagcmang 
lin nAgonsin fOrut. 

Serge lir tillrllckligt bra muslkcr for 
att kunna skriva fina sal{er men han 
har haft for mycket att gora med sitt 
instrument, forklarar han. Han arran
gerade en smula nar han var med Ina 
Ray Hutton. Hans favoritarrangorer 
omfatta Ralph Burns, Tadd Dameron 
och isynnerhet Al Cohn. 

"Al !i.r underbar! Han skrev ett flnt 
arrangemang for oss pA en gammal, 
sorgsen melodi - hej, Woody! vad hetcr 
den dlir nya saken, A-94. ?" 

"Det ar What'll I do'', svarar Woody, 
som sitter i en konfcrens intill oss. 

"Just den ja. Du kan aldrig tro de t. 
Och han skrev "The Goofing Eye", vAr 
nya. plat.ta, och "You turned the tables 
on me". Den killen skriver modcrnt, lin
dA kommersicllt oeh mycket musikallsltt. 
Woody anser honom va.ra "the end" ... 
Tiny Kahn kommer att l:lvert'aska alta, 
dig ocksA.! Han har skrivlt for Buddy 
Rich och det lAter som dct gamla Basie
bandet, men med mer moderna harmo
nicr" .. 

Serge ar mycket ledsen over bebop· 
musikcrnas slarv oeh nonchalans. "Bop 
mA.ste presenteras och utforas mcd fi
ness. Dct !i.r ruggigt att komma in pA. 
~tt :JU#.lle med bop-musiker och fl &e en 

skfimt. Forsok upptrlida pA det slittet 
I en orkcstcr som dl'n hii.r, sA. fAr du !nte 
stanna dag<>n ut. Inte att undra pA att 
publlkcn sager: Om det dar iir bop
musik sA. CAr dct vara for mig. Men 
Woody har bara fina musiker. De tycker 
om muslk och de tycker om att spela 
perfekt." 

Oeh • om ni har Woodys Columbia
platta med den nya verstonen av "Fine 
and Dandy" mcd det nya namnet "Keen 
and Peachy", sA forstA.r ni hur rlitt 
Serge har. Ni forstA.r ocksA. dA, varfor 
barytonsaxofoncn lnte lll.ngre !i.r i fara 
att bll saxofonfamiljens Cinderella 
sedan Serge Chaloff kommit fram! 

ERDMANNS 
MUSIKAff)(R 

f . d. Erdmann & Blad • CENTRUM 
KUNGSGATAN 65, G 0 TE 8 0 R G 

Muslklnstrurnent av alla alae', noter 
sarnt cramrnofonsldvor, s tor lnspel
olnpatelj6. Raggi&-Speclal stor 
sortering. 
Bllll&a prlaer. 

PASS PA 
fi!r lagrct bOrjar t ryta 

APOL LO 
llawkins--GIUcsp!c-P ettlford 

752 Ycst<>rdays 
Bu dec dath 

Auld-Ha\\'kins--Webst er-Chavers 
751 Pick up boys 

Porgy 

I llinois J acquet 
71S6 Bottoms up 

Ghost of a chance 

Charlie Pa rker- Dexter Gordon 
71S9 The street beat 

20th century blues 

A T E l t I LA GER 
KI NG COJ~E 

Arc you it 
Babs (Decca BM 1788) 

J'm lost · 
Let 's spring one (Pari. R. !3056 

Begll.r forteckning ! 
Till lnndsorten mot postforsk~tt 

l!'redsg. 8. Sundbyberg. Tel. 28 61 61 
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Amerikansk • • InVaSIOn till London 

Juni 1948 

engelska !nspi'lnit1gar har ju~t utkom
mit h!ir pCl London-~.>liketten. 

Amerikanytt tran Leonard Feather 

.A.nnu en god sak har hii.nt pA Fifty 
Second Street 1 och med att Famous 
Door aler borjat m<>d musik. Vi vet 
intc, hur Hinge dct \'arar, men det har 
atminstone bOrjat bra, med Art Tatum 

r 

New York den 5 maj 1948. 

B OYD RAEBURN HAR l<ommit 
tillbaka! Den diminutive lcda
ren, vars orkester vann ett 

Esquirepris for tvfl flr sedan och var 

Duke Ellington rPscr till London som 
~KI4> net f"or att upptra<la p!l Poll"'--

_.; ---..;... - ... 
dium ... 

foremfll for mer berom frA.n musikcrs 
sida an nflgon annan orkcster oeh med 
undantag av 'Yoody Hermans, har ater
vii.nt eftl'r sex mflnaders inaktivitet och 
r<>peterar med en ny grupp, som skall 
cfterfolja Woodys band pfl Commodore 
Hotel den 18 maj. Boyd har alltjii.mt 
en repertoar mcd arrangcmang av 
George Handy och andra framstflcnde 
modernister, fastii.n han inte langre har 
sfldana som Dizzy Gillespie, Trummy 
Young, Oscar P ettiford och de andra 
stora musiker som mcdverkade pa hans 
Guild-plattor 1945. 

Boyds hustru, Ginnie Powell, som 
sjong med hans sista orkestcr, arbetar 
nu ensam, och hade nyllgen en fram
gflngsrik debut pA. Caf~ Society i 
New York. Hon har e!tertrll.tts dii.r av 
Kay Starr, en mycket lovandc sfmgers
ka, som, fastii.n bara 25 Ar, har sysslat 
med musik i tio fl.r, och mer an halva 
den perioden med Joe Venutis orkestcr. 
Kay sjong p! flera skivor, som gjorts i 
Hollywood for Capitol (med King Cole, 
Benny carter, Hawkins och andra stjar
nor) och pA. Lamplighter med Barney 
Bigard, Zutty, Ray Linn, Red Callender 
m. fl. Hon omhanderhades ocl<sA. under 
en tid av Ben Pollack pl\. dcnnes Jewel 
Records. Kay sjunger i en moderniserad 
version av den traditionella Bessie 
Smith-stilen och iir den enda vita flicka 
i dag som bar detta slags kl1nsla for 
jazz. 

Duke Ellington kommer att vara utan 
sin orkester, niir han rescr till London 
Palladium for fyra veckor mcd prcmiar 
den 7 juni. Det vlintas dock, att han 
hfl.ller bandet kvar pi\, sin avloningslista 
under frll.nvaron. Orkestern llr nu pA. 
Paramount och bjudcr ptl. en typisk 
stage show med fogo. av intrcsse for de 
mer kr!i.vande Ellingtoncntusiasterna. 
Al Killtan skall snart llhnno. honom for 
att bilda egen orkcster. 

Cab Calloway reser till London i sep
tember med sin orkcstcr och tar troli
gcn nA.gra andra artlstcr med s!g for 
att bllda en all-coloured show. Cab llr 
nu pA. Strand Theatre med sin stora 
orkcster, men skingrar lnom kort dcnna 
e~emble, A.tmlnstonc ftsr UUfiWet, och 

skall arbeta med en 7 mans orkester 
sammansatt av de viktigaste medlem
marna frtl.n den stora orkestern. Cabs 
beslut att upplosa orkestern efter att 
n!i.stan i 20 Ar ha lett stora orkestrar 
oavbrutet visar bara hur forhAllandena 
iir har nu. 

Trumpetaren Jonah Jones, klarinettis
ten Al Gibson och basisten Milton Hin
ton llr bland dem som stannar kvar I 
den Iilla "Cab J!vcrs"-ensemblen. 

Andra artlster som rapporteras skola 
resa till London och kanske andra 
europeiska engagemang !i.r Eila Fitz
gerald (Palladium den 27 september), 
och Maxlne Sullivan. Det ryktas att 
King Cole Trio ocksa skall krossa At
lantcn men det maste vara fel, efter
som Nat just nu tjllnar sA enastAende 
med pengar l Amerika och inget crbju
dande i vl!.rlden k\wl.de bli frestande nog 
for honom. Hans inspelning av en Iustig 
liten sA.ng, kallad "Nature Boy" som 
kom ut ftsr nA.gra manader sedan, har 
blivit en nationell sensation. Skriven av 
en excentrisk herre 1 Kalifornien, som 
lar vara ansluten till yogi-rorelsen, llr 
den en cnkel filosofisk sang, lAter som 
~..t atv~.., toRn?~ J.7rik; och- iiF ott t:. 

lagsen fran jazz som nagonting som 
Cole gjort. Hans platta har en bakgrund 

... men slna. stl.ngerskor Dolores P arker 
och Kay Davis tar han -.isst med slg. 

med strAkar, sflng av Nat och ett kor t 
pianosolo, som egendomligt nog inte llr 
av Nat utan av Buddy Cole (ingen 
slti.kt). "Nature Boy" har blivit en sA
dan schlager att trots inspelningsfor
bud har andra artister, bland dem 
Sarah Vaughan oeh Frank Sinatra, in4 

sjungit den. 
Jazzkonscrtema har tagit en alarme4 

rande riktnlng tlll det s!i.mre pA. s!stone. 
Lionel Hamptons konsert pa Carnegie 
Hall var mycket klent besokt, och 
Count Basics konsert ett par veckor 
tldigare, var - fastan b!i.ttre - !Angt 
ifrAn full. Musil<aliskt sett var bA.da. 
konsertema i allml!.nhet ansedda som 
varandc sl!.mrc l1n man kunde begli.ra. 
Basics publlk var pAtagligen i stllm
ning att lyssna pa ingenting annat 1m 
starka, hog a . trumpeter och tjutandc 
tenorer etc. Med resultat att aven sA. 
fina musiker som Dickie Wells och 
Buddy Tate lllt som om de spelade for 
publlken snarare 1ln for musikens cgen 
skull. Paul Gonsalves, tenoristen som 
kom cCter Illinois Jacquet, imitcrar de 
vllrata, cxhlblt!onlstlska sldorna hos 
Jacquet. 

Den 3 maj gav Louis Armstrong E>n 
konsert i Carnegie Hall. MojUgen var 
det for tidigt efter hans engagemang 
pA Roxy teatern, men vad nu lln felet 
var, sa var tillslutningen dA!ig och 
maste ha verkat som en egcndomlig 
kontrast for Louis efter hans europeiska 
tr!umfer. Earl Hines kom for sent och 
Billy Kyle ryckte in I sista mlnuten och 
gjorde ett fint jobb. Jack Teagarden 
sjong och spelade bra och Louis var i 
bra form trots den kalla, motstrll.vlga 
atmosfl!.ren. 

N!i.sta vecka blir det ytterligare tvfl 
jazzkonserter pA. Carnegie Hall, av 
resp. Dizzy och Goodman, om viika vi 
ska.ll skriva i n!i.sta artikel. D!zzys kon
sert handhas av Eder korrespondent. 

Nattklubbssituationen forbli.ttras en 
smula. En plats som ka.llas Royal Roost 
har haft stor framgA.ng med ett jam 
session experiment. De anvl1nder en 

I september iir dct E lh\ Fitzgeralds tur 
att hiilsa pA 1 London. 

och Loumell Morgan Trio. Tatum fAr 
$ 1000 i vcckan och som vi forkla.rade 
i en tidigare artikel om 52nd Stt·eet, 
kommer detta trollgen att gora det 
omojligt for etabllssemanget att tji!.na 
pengar och forts!i.tta sin musikpolitik. 

grupp som kallats samman av den po- Ingenting nytt rapporteras om in-
pull!.re disc jocke~, Symphony Sid; med spelningsforbudet, fastli.n det tros att 
rcsultat att den hila orkestern nu arbe- allting snart skall uppklaras, kanskc 
tar ~!i.r r egulj!i.rt. Den l.nnehaller Miles~·nom nA.gra fA. mAn dcr, och att arran-
Davis trumpet och M!:" Roach tru__T- eman l>tt ~"" · t;,., 

- ... ___....~- "'- · - de :Pa-'-'e~ .x.~- '"" ~ --~>«ce •· - =n ·'" •• kan utbetalas tDl Petr!llos forbund; 
Allan Eager, som mflnga anser vara 
den finaste av de yngre tenoristerna 
i dag, Kai Winding, den danske trom
bonisten och Esquire-vinnaren fran Ken
tons forra band, Tadd Dameron pa 
piano och Curly Russell pfl bas. 

Det spelas ocksA. massor med fin mu
sik pA. Three Deuces, dl!.r Erroll Garner 
har arbetat i en superb trio med Oscar 
Pettiford och J. C. Heard. I och med 
Garners resa till Europa overtas hans 
plats i gruppen a.v Englands stora 
stolthet, George Shearing. George upp
tradde denna vecka pa Arthur God
freys stora radioprogram Talent Scout, 
vann priset och erbjods en veckas en
gagemang i serien. Ett album med hans 

iir det forbundet vill, men meG nu~ 
rande lagar !i.r det illegalt att betala 
royalties tiU ett ftsrbund, sA nAgon lag
forii.ndring mA.ste komma till stAnd. 

Under tiden har dock inspelningar agt 
rum i reducerad skala; bortsett frfln 
sA.dana a capclla-sltivor som den ovan
nli.mnda "Nature Boy", har Atskilliga 
av de oberoende bolagen i hemlighet 
gjort inspelningar med musiker under 
de senaste mtl.naderna. .A.tskilliga jazz
sessioner med framstA.ende 52nd Street
stj!i.rnor ha gjorts, sl!.gs det, fastan de 
musiker som gtsra inspelningar under 
forbudet riskera att uteslutas frfln for
bundet under llvstld och aldrig bli i 
stAnd att arbeta som musiker. 

Prioel ir e odaot 15 Ore pr ord med eo mioimint iCt n kr. 1.50 Per aooooo. 
Alia radaooooocr oinao med eobetllt otil. Lik<rid torda med14lia aoooooorder. 

Seoul deo 18:a i a>loadeo !XIr a>a0111 ,.,. iolimoat. 

TILL SALU 
BEGAGNADE l'tiUSIKINSTRUl\1ENT 
av alla slag till formA.nllga priser. Begiir 
offert. 
SELANDERS MUSIKHANDEL, Vasa
gatan 19-21, Stockholm, tel. 11 61 78, 
116172. 

BEG. INSTRUl\IENT, alla m!i.rken, till 
fi:Srdelaktiga priser. 
Begl!.r offert. 
ERIK RUNDQVIST, V!i.ster!A.nggatan 
77, Stockholm, tel. 1128 54. 

KARIKATYRER i tusch (storlek 265X 
350 mm) for prydnads- eller reklam· 
llndamfll utforas av sign. Molnet. Si!.nd 
s. k. seriefoto eller tydligt amati:Srdito. 
Full returratt. Prls pr st. kr. 9: - . 
Karl Ostberg, Box 1761, Sandviken. 

PIANONOTER. Ernst Rol!s odOdliga. 
schlager slumpas i satser om 10 st. olika 
!I:Sr endast kr. 3: 75. Ftsrut kostat 2: 25 
pr st. Vid forskott franco. Lagret be
grlblsat. Skriv I dag! Halldin & Claes
son, Box 2715, tel . 179, Paetgtro 385295, 
H!illetoranla. 

JAZZPLATTOR, bl. a. av Shavers, Be
rigan, l'>'Iezzrow, Carter, Bix, Kenton, 
Hawkins. GOran Walld~, Vaksalagatan 
28, Uppsala. 

B AS, begagnad, bl!.ttre, vti.lvd botten, 
ej plywood. StrA.ke, reservstrangar, tyg
fodral, trl!.etul tor biltransporter. Pris 
800: -. K. Vahlberg, Vallgatan 26, 
Hasslehobn. 

REPARATORER 
FORSILVRING, LAOKERING, bllst och 
billlgast. ERIK RUNDQUIST, Vaster
lA.nggatan 77, Stockholm, tel. 1128 54. 

REPARA.TIONER, justeringar, lacke· 
ringar och torsilvringsarbeten utforas 
snabbt och omsorgsfullt av erfarna 
faekmlln till humana prlser. 
SELANDERS MUSIKHANDEL, Vasa
gatan 19- 21, Stockholm, tel. 11 61 78, 
116172. 

STUDIO 
B-R-A STUDIO, L1lla Nygatan H , I, 
tel. 21 48 42, Stockholm. 



rhJch na\'r t.tkcn place in such 
hiug~ as automobile design, appre- 1-. 
~rhion of criminals, and m~ 
1icture production. sc: 

Tet'n - a~ers are t~ ... g, et 
cmwinst up, and learnint age w 
1f .1dvanced technoloiY· )le i r m 
,Jders .Ire too; their elders how- N . ' 

Readers' F 01 

Next Week 
T he question: 

Should NPUJ York Smu 
,lfodi/ied to Include C 
Ad11ltery? 

:\ ra~e "ill be turned over 1 
for a dh<:ussion of this issue. 

U•tters are limited tO 200 I 

not latt•r than Thursday, Feb. 12. 

• • 
TI1~ question for the week 

How Much Faith Can a 
sia's DP-velopment ToUif 
ciety? 

-

Lunceford Guest-Stars 
On Platterbrain Show..-

Jimmk Lunceford, bnck in Mn · 
klttnn nftcr n vacation io St. .Louis, 
wiD bo Leonard Fe.1ther's guest 
expert on the popular "'Platter
brains" musical quiz over WMCA 

• Saturday, Oct. 3, 7:05-7:30 pm. 

CHARLIE VENTURA 
FEATURES 

LONELY 
By H I Polloek, Dun Donald..,n and Joan Sinclain 

VIetor Record No. 20.287-4 

Adler 
I agrees th~t this in form:nion sound~ pret-
1 t)' con fusmg, and he prefers th<> foil<> WI ing instruction~, recen tly written on his 
, bel~alf h}. ~onard Feather, the English 
, sw1ng cnuc: 

I "All you have to do is move the left 
framiscle on the portisduhle from hard
ist~ck. ·with the muscles, using a fram-
mJS.1nic embrouchurc. Then you h<Jgru
late the ambi..,cridge in the kel' of B flat 
~ontrolling the reeds hr discro\·eniz~ 
mg your cyrilli~ c\'err time rou breathe 
th:ough th.e meadi~pulc. Just pmctice 
thJ<o three time~ dai!), hut remember the 
fundam.ental rule: two !>tani~trings in 
the ped1grate of the hordi~trich, bur al
ways with the lefr hand." 

"That's it," <;.1\ s . \dler. 
-:\1.-\RGI\RET CASF. HAR RI\1AN 

• 
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.Fran Jazzklubbarna 
sammat klscri hulls av Roland Sisfrid, som 
talade om sina intryck frJn Harlem. Jil. a. 
hade h:1n hJisnin~ar frln mlnga lUnde USA
mu,iker, till alia svensb f ... n~. Senare ulade 

B E -BOP 
and 

en ~itmist, ' id namn Lcif l\!llller, om vol} m· JAZZ. FAN 8 
styrkJ.n pl el-aAAre.~at, n.ir man spebr ~olo. 
Vl r klubb kan vicbre meJdcb, att 87 nya Nu lnkomna frAn Amerlka 
medlemmar ant.t,c:its. Motet avslut.1des med hijgkJaallp orlglnalfoto p& 

Klubbarna aro rJalkomtltl med kort/attade rapporter 

O.L .... L ..... 
JazzLiaLI. 

Oskarshamn den ~o/~ 19-49 

Rltppot'l frllr "Osl:.arsh11miiJ J-*'11bll'. 

Vi ska.ll be att fl inkUWIIil~ ltlfl*l 
frln "Oskarshamns Jazzklubbs" lralle. lOa 
halls fredasen den 25 mars • FoJkets Hus 
B-sal. 

Dl unde.rtecknad, 10a1 ir sckr. och korr. i 
klubben, samt programchefen Torsten Bostrom 
den ~ april rycker in i militirtjinst, fick •i 
pllrsmOtet a•siga oss vl ra poster i klubben, 
varfor styrelsen fick folj ande utseende. 

Ordf. Lennart Nilsson, vice ordf. Per Pct
terssoo, sckr. o. korr. Alee Nilssoo, vice sekr. 
Rolf Killstr6m, kassOr Erik Grunden, rC\·iso
rer N. E. Jansson ocb frOken Lilian Fnnsson, 
samt programchef Kurt "Arven" Ohlsson. 
Klubbens lcassa balanserar f. n. pi 13 kr 73 
6re. Under IIIOtesforbandlingama bestimdes 
bl. a. att klubbens ammankomster i fortsitt· 
flinsen, om ej annat bestimmes, lkall hlllas 
tvl mlndagar i mlnaden med oorjan kl. 19.00. 

Prosrammet fiSr miStet inleddes med en Jazz. 
fdBesport, med tvl 4-mannalag, som stillde 
upp mot varandn. Det blev eo jimn kamp, 
dir de kncpifa frl&oma klandes relativt 
bra. 

Efter denna fdgcsport blev del plattspis
ning med sknor ur undertecknads och Kurt 
ObJuoos album, med Dizzy Gillespies, Gene 
Krupas. Glenn Millers och Charlie Shavers 
orkestrar. D izzy Gillespies inspelning av 
"Things to come" dros mesta uppmirksam· 
betlen till sig. 

Tddaam cleo 29 man bade Yi ett mycket 
Ji•ande m6te hemma hos Lennart N ilsson. 
F6tst spisade •i Thore Ehrlings radioutsind
aio& 101D med sial orkester bjiid pl Swing. 

'11( sl baa sllker reda pi dom som ir ~ blopp, och vi liste i Expreaen att 
clom lim bitat ir minst lib fina SOlD Lippen 
och DlmpiD och Simon och Bcem l alia 
aadn, sl Yi tyckte att KJiff ir bn. Nu undra 
'ri om vi bode fl ett kort n 1e011ten Kliff, 
och om baa 'rille slui•a '&In IClilr', Elk •i 
ir ocbl VatJUDBU. Eller kansb maa fit 
slum tiJJ Expressea utm att baa blir ug, 
flk ban fit 'ri1 mlnga breY varje dag. Kan 
man sluiva pl lftDib i sl fall ? 

Vi lltulJe bli .udi&t poa om chefen i 
Estrad ville skriva svar ocb trycka det i Estrad. 

Blip och Blop. 

Ja, pd del hiir ~·iut l:.an man na111rligh•is 
oclwJ skrir:a insandart och Ia 111rymme i an
sprJk. I man hade t·i en lilr.nandt (Tos med 
ltlippta mandlar), som lli tycl:te r•ar sJ rolig, 
all I i inlt J:11nde ntJ:a OJJ nojel Ia in den, liven 
om vi sja/va var 111e for lilt b/Jst•iidtr. Dagens 
iir slrax mindre rolig. Varfor alia dessa l:rys
tade rolightl~r om K.leff och Expressen. 
I.Amis<WIJrtS>~n t:at' 'iii iindJ en slorartad in
s au for landsorlem jazz en/ig1 t•ad vi tycl:er, 
orb siilr.erl de/as den t~ppfauningen All Je dt~l:
tigA m11siktrna i /,mdsorlfn. DennA insiindar~ 
h.u ti .J/uJ tagit in som ell t:arn.tlldt exempel. 

Red. 

Roland · 
aLrlv Lortlallat! 

Till lltt'r Roland M.tgn11sson 

(vice ordf. i Goteborgs Jazzklubb Hot 
Circle och distriktsrepresentant fOr minst 
balva Sverige), 

Undertedcaad iU<-iote sl forfarli~:t angeli
gen att l)·sa i tryck och kommcr JarfOr att bli 
kortfattad. Men - skulle vi inte kunna kom
ma overens om att bli det bada tvl. En 
utgjutelscr om mellan vilka klockslag ni hOII 
klseri, mellan vilka kvartar ni sammankallade 
riksfiirbundet och i \'ems bostad man var 
ocb diskuterade beror val i HELA FRIDENS 
NAMN inte orkestertidningarnas liisekrets. 
Hill er till saken, forsok att tala om dct 
viktiga av vad som har avhandlat' och tag 
exempel av de tiotal foredomligt kortfattade 
jazzklubbsskribenter frln landet som forekom
mer pl sa~ma sida som ni sjilv i sista nr av 
OJ och Estrad. Vi vet nu att ni ar en forfii.r
ligt bra individ. Behirska er innan tidskrifts
redaktiirema bua stryker ner er helt och hll
let, det ir underligt att de hittills varit 
foredrassamma. Ni ir en ytterst dilis 
f6r det dir riksf6rbundet. Tyvii.rr m!ste 
plpeka det innan ni fir vingar ocltsl. s,.,, Uttdwa/1, 

Orebro 

jam<>ess•on, d.ir mlnga mu>tker nr i elden. de meat Jysaude stjamor 
Direfter behandlades "Creole Jazz Oubs" och RcJ.:m tisda,:en ~ april v.u det dags for en fdll Grammofon- ocb .Jaz:r.-
"pro-clubs" kommande Jazztriff i Norrko- ny sammankomst. D etta mute hulls i <:n av estradl"n. 
ring den 2~-24 april, och vi hoppas, att vir stadcns finaste lobler HSB·salen d;ir piano INSTRlJ~IENTALISTER 
ldubb bir i Oskarshamn sbll kunoa komma finnes, vi lket :lr mycket tack~amt fOr en j:tzz· Louis Armstrong, Charlie Barnet , 
med nl&on eller nigra ttpreseataDter. En om- klubb. Motet blev myd:et livligt besiikt. Count Ba.sie, Tex Benneke, Sidney 
fattande f~rt f6ljde, dar samtliaa medl. Kv.illen in leddes med en forevi~ning av Bt>chet, Harold Baker, Sidney Cat-
fici: vara med och lftl'l. Ordf. lis?;£ ett olik:t r;iminstrument. Leif Asp (Svcn Sjo- lett, Benny Carter, Serge Chalo!f, 
kapiteJ ur t!P' ltllzbok, vilken •i Hisa holrns pianist) vis:tde sedan hue man sUmmer Cozy Cole, Nat Cole, Tommy D orsey, 
fortsittDin(tt'O pi till kommande Motet ett piano. Oct hela tog cirb tvl timmar och Duke Ellington, Bud Freeman, Ho-
aYSJiks med plattspisning, dir 'ri ~ fick j3g fOrs:ikrar att klubbmt'dlemmarna var in- ward Me Ghee, Dl%zy Gillespie, 
hl>n Chubby Jackson bop-bltld. ande tresserade och hade roli,t:t. Frln " Lerums Benny Goodman, Lionel Hampton, 
rnOte, wndagen den 10 april i sekr. Nils- Swingklubb" hade 2 medlemmar hitta t hit, Coleman Hawkins, Dick Haymes, 
sons bostad, samt tisdagen den 12 april !ter- dom utmanade undertecknad och Joe Johans- Woody H erman, Earl Hines, Hal 
i&a~ llol ordf. Lennart Nilssoo. PI grund av son pl en frlgesportt.ivlan om "plattor" . Vi Me Intyre, Chubby Jackson, lllinois 
vh khllM lokalbrist de senaste tre mmaderns, vann kn:tppt, resuh:ttet blev 2 t-19, alltsl en Jacquet, Harry James, Spike J ones, 
har en stor del av medlemmamu intressc sval- mycket · kamp. Plattorna var bbndade Louis Jordan, Stan Kenton, Gene 
nat, varfor vi helt ombildat klubben, som nu Bunny J ack Teagarden, Louis Arm- Lombardo, Jimmy Lun-

----1-,.. !.. ... & • • ~"'~ st • ..miedl.e.w.m:o~"'-~.._-.....ii.I....;..._..._.....I _ ________ .J.,......,..u..wl..-ll:....,.~~---
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Dizzy Scores 
At loyal Roost 

cmCAGO CHATTER •• • Linn Burton has added another half
hour seg to his sked. a five-t1me-per-week !'hot over WCFL for a food store 
chain. Burton does telephone qur.zus Y.ith bousewh•es about products 
featured at the stores between his platters .. •• Jimmy Osborn~ the WLEX. 
Lexineton, Ky., disk jockey and h.b. singer. got his first rel~se on King 
platters recently • •.• Rosalie- Allen, the WOV, New York h.b. platter rider. 
aDd. owner of a record shop in Manhattan, became a mother Juae 8-G girl. 
••• Robia Weav.-, WMIU, Peoria, Ill.. is doioc a half-hour show every 
Saturday, cailecl U. Juke Bo:c C®alcade, sponsored by the Chillicothe 1 ' Amusement Co~ juke box concern owned by lof7rle Davia, Chillicothe. 
DL • • • :Rca nan, of W ALA. Mobile, Ala., recently conducted a 1 

I mystery aiapr ~ ustnc an out-of-date Romo Vincent platter. The 
winner told SIDit ? •n that lhe cot tbe Idea lt was Vincent from a stoq 
inTh.eBU~ 

GOTIIAII GOUACHES • • • WMCA's Ted Steele operated on last 
Wednesday (I) at Park West Hospital for bursitis of the lett ann and 
shoulder .••• AI T.rilling, the man behind the men behind the mike at 

f

WNEW. has devl8ecl an indexinc Ottem for the station's library whereby J 
he claims be eaa ftDd any liven title inside of a minute. • . . WMCA has 1 

lined deal with Automobile Club of New York for 

JAZZ JOX ••• 1Gb Blda. WTBT. Tzor,ll'. T ........ two ....... tc. 
B1111BT Jmgaa 6b ID -..oradoa at the .._. .-IYen~CUY .e the 
tr-.et ....... ......_ Blda wriiNI "' OWD a , .... 'II• I • el ...,-• 
.....-. - - aprllil • •IIIII -. --." ••• htteloq Pur.t., 'W1'Q1L 
~ laaa a MW Sat11187 ....., Jaa u-. Qaoda .._ "'"a llldllllw a 
)caa ..... a:ad~q~-theNMtl a S...'ato-
aaalo all cw• llae plaoel Ita 1M ...--r 

CONTEST CAPERS ••• Ray Starr, KAYX. Waterloo. Ia.. dreamed 
up this cutie: In coojunctlon with • Tex Williams appearao.ce ~ a local 
theater. Bay""' a contest-,_ to,.... m-.ow 
many grooves there are Oil 'l"ex"'s cU.tt. The Bajo PoUcca. w a 
heavy mail, with crand prize a radio. Tbe answer ia-oae. 0... uous 
JI'OOVe on that and an other disks. ••• WVE'I'. Rochester, N. y: unc:ed 
the winner of their jQnlor disk jock.,- contest-18-year-old ky) 
Hieks, da\llhter of ex-Basie sideman James Hicks. c.k:r ~ own 
show, Ltvm' With Corku. for 13 weeks at $110 _pel'. • • • Uson. 
formerly witb WHAS. Louisville. will do a Jack m,. from Younes 
Gap Hotel thia SUIIUDel". Highlight will be a contest to ftDd a tute for 
tbe expression. "borsht clreuit.,. 

CHICAGO CHIN • • • In a city-wide survey of teen-aprs. made in 
38 representative hllh schools and colleces. the leaclinc disk jockeyS were 
Eddie Hubbard, WIND; Dave Garroway, WMAQ; Emie Simon. WJJD, and 
Linn Burton, tree-Janc:er, in that order. Tbe survey was undertaken by 

• Teen Markets Survey, Inc., a junior achievement project ... Don Davis. 
formerly leader of the house band at the Chez Paree, is now writing 
material for :tddie Hubbard. ••. Bob Earle and Pat. Hernon of WKOW, 
Madison, Wis., han added a two-bour joint show Saturday afternoons to 
their crowded schedule, called the Mlldison Mat~Me. 

TALENT CORNER • • • Freel. 1M ldcller. wnM. Treatoa. 11. J. 
odcla a 11Mb toada to bJa a.m. ~ abow hr ldclba', yo4ell6' cnu1 _..... 
~cm~a· "'-- IPIDa. ••• Beatztl» Ear cnul Joluuay ·- • WIK. 
ClenlaDcl. lacu....- a lloc:k at Gar ·ecra cllttiN - Jobay'a allow lal 
WHir. , • , Freel JUicm. U:CE. Ocleua. Tex.. ,_ a poll -dy to delenallae 
........ ... ..... coaaa• tc. warble with _... l1Dcd lllltalalln - -r.r cmd a C19G1D11o ,.n was coaduc:te4 beccrue complalall laad bHD coada9 
Ia cdleat FNCI'a _.. • .,. S.'a .m-.., -err day DOW • •• • tarry a-.. 
W&AJ. W.........,......._ cloM a M9UDI called H-er'• Baraoq Boa.. 
Ia wlllch lae ..._...., 90CCil fJlOaP ad ~ W'CIIdDqa. 

MIDWEST MAK.EHAY • • • Freddy Krell, deejay for WSAK aDd 
WSAL, Saginaw, llich., has his pldure on the Jtcket of Vic Damone's 
Mercury platWI' of A BOll From Tt'rcu •• . . Ernie Waites. creater ClnsJ.nnatl's 
ftrst Negro platter pilot, at WZlP (located ac~ tbe Ohlo River In 

' Co'rinJtoo. J[y.), remotes a two and a half-hour race show from CloeiDnatL 
••• Harry Bo1N does a remote from Giavonni's rataurant Ia Detl'olt for 
WJLB, lotem..._ patrons and celebs, mixed with d1ska piped iD from the 
station. 

NEW ENGLAND NUGGETS ••• Jay McMaster, 'WJI&Xo BostGa. 
has been giving Freddy Martin's Victor platter of Blue Hcaf.I1GUan Roae a 
couple of spins daily for tbe past two weeks, with dbk 8ndiDC crowmal 
favor in the Hub. • • • Station manager Walter Haue. WDRC. Hartford, 
Conn., is addinl a three-hour platter show sa .. . Walller NiebeD. 
program manager of WCCC, same city. ran sev~jay sessions from his 
hospital bed recenUy. 

OW ENGLAND NUGGETS • • • ._. Jock '-* r.-.:j 
-~at~ a-r. JlnDd.Vp 1bew ,_ ac- a cllollce a.. IPOt-11 pa. to c 
.,_..- ll!nrdar· Q -



MUSIC 21 

II rnusic-As Written,, 
New Yorka 

Gossip hath It that Peggy Lee moves onto the Chestertleld sh ow In tbeo 
fall. F ormat reportedly will switch to five half-hours weekly with the X.. 
&nl splitting chores with Perry Como and Jo Stafford .... Betty Bradley. 
chirp who's married to West Coo~t music man Phil Carle, goes into 
Palumbo's in Philly June 21 with the Milton Derle show. Meanwhile Frank 
Palumbo's Click nitery has figured out it:s sked as follows: June 21 for the 
Republican convention, Paul Whil.l!man On Stage Amcrica show and the 
Tony Pastor ork: June 28. interim week, Woody Herman ork; July 5 thru 

: £ 26, 1948 

17, Democratic convention, Tt>d Lewi~ ork and show; July 19, Gene Williams 
--~-~-~--~-~--~--J ork and July 26, Ray McKinley ork for two weeks. 

Radio Details: June 26-27 
p.M. S.tanla, I 

3:.'3!! \\"CBS: Cruu Sectwn USA 
d~s~sses '"Wh;~t Are the Cl;icf E -
norn•c Worries Right Now?'" co-

6= 1.'5 WEVD: Belllnd th8 S . 
the lcu;ilh Court-a n cenc~ With 
w~lcly tallcs b Dr ew smes of 
~trin 'd Y f · ~I Cold-.,. ~ pres• t>nt o the Tewi.sh Con 

• Cl Jahon Board. -
fi:.SQ WNBC: Th, NBC S 

Orclu:$tra _ llan.t Sch .. vmJ)honv 
1 ~;;eta s. works of Sch:l!c;:- ':nd 
I U'>S. I 7 :()() WCBS: S•. l...otm Muniapal Op. 

er~ - songs by soprano Evt>l n 

1

7 :~ >~C~Sa·n~~~ritone Edwin Stcde. 
A L- • ,.. AI¥ BWTOU'I SllOW 

br
- uc- goes retrospective in his 6nal 

oadcast oE this teuon. 
S:~~~~"'g!,!top AI• If You·oe Heard 

~scu.Jars ~t Joey Adams with 
• 9:00 WOR: Th';:;r/nd Cal Tinney. 

" musicaJ show C::b~ M~l/-
quiz angle that • ~ With a 
$50.000. ers Dnzes up to 

10:00 WOR: Chktlso Them 
Air - ~liriam Stew et 

10:00 WH.:-.1: ltW; At lt.t Be~i L 
ard Ft>ather With - eon-
%earing. bliud En&~C:~e 

12}0 WNHC: Tlw EterrJG~ Ll I 
The House In the De.e ,/l''

~tory of the SIJCCellfuJ ~~'!!.... - the 
of a salt desert iD Pa'~~tion 
termed Mi ible" -.-, a feat 

I:L30 WJZ:mg: Trltll '?f. scientist$. 
Union Affidavit ProvW Should the 
Taft-Hartley Act Be ~~JeJ~ 
Rep. Emanut>l CeDer ( D., N. Y.) 

Composer-arrcmqer-condactor Dcrrld BoN muJUnq a COilcert tou lhlla9 
July •• •• Dean Hud110n'a ork DO lonqw aHlllcated wlth the WWlaza Mona 
Avency •• • • Duke EUlo9too'a Palladium Thoa:er, London, enqaqomont ut lor 
J1me 9.. He Is akodcled to follow the four thoalor wooks wl!h two weob of 
concerU lo the British provinces aloa9 with cblrp J:ay Davia aDd Bay Nance. 

Kramer-Whitney pubbery has taken on Elle Kofler to handle di!:;k jockey 
explolblUCib of the firm's ditty, Lot'e Som~bod11. waxed by Buddy Clark and 
Doria J)a,. for Columbia . . . . Melodee kiddiskery now m:trketin#t 10-inch 
unbreakable plastic platters at 98 cents. with albums also slashed from 
$:!.89 to $2.37. Including tax. ..• Al Trace's ork moves into the Blackhawk. 
Chicago, June 30. . . . Sonny Kippe's ork took over the Tave:rn-on- the
Green beDdltand Wednesday (9) • 

Artlav FWler cmcl Boston Pops ork p remieres the Concerto Jzr Tan. 
peuaetl br Doaalcl PAW~ o-r &he ABC network 'h..-,. (15) •••• Te4 
w- ~to 6le Sari Club. Vir91Dia Beadl. v~ Jllly 1. • •• The eo-• BaM 
- ..... a tbl-.-at atcmcl at the Strcaad Th-t..- July 11 •••• New Miry 
OQ the ~ -e Is Llfe Becorcla. wlaicb mcuketa ita llrat p latter, CGHY at 
the Bat. lalsr 1. Ft:m la!enda to c-cent.rGte on folk. novelty, aplrl:ual cmd race 
u..n .. acl Ill currently ltnlaq up clla&rlbben. Betcdl cllak price wUl be 78 COlli&. 

Warbler Andy Russell last week inked a three-year pact with United 
Artists fliekery, ealling for eight pix a year. Russell will star in the title 
role of the Finn's Cisco Kid series •.•• Frank De Vol skedded to conduct 
the ork during a Hawaiian benefit at Honolulu Stadium, Jul:r 14-18. 

Muala pubber Gecuve Slnlon clue back from EqJcmcl. Buulay (20). • • • 
Eay Moralea on the Weal Coast to do a pic lor lJIIl~ Noralea wD1 feature 
hla IUIJ9fe Faatasy arrcmqement. •• • IDa JlaJ .,._ •• La* Qucater date Mt 
tit '" oU Tu.eciar (12). 

Howd1f, Jlr. Ice, the Sonja H enie-Arthur Wirtz production set for the 
Center Theater later this month will feature seven new tunes by Al Stillman 
and Alan Moran. . . • Agnes Tolle, who has been making concert tours 
with Victor Borge and Morton Gould·s ork, now featured as teatime harpist 
at Old Colony Restaurant in East Hartford. Conn. ••• Modernaires. who 
return to Columbia Broadcastini System on Club 15 August 2, will entertain 
at a Campbell Soup employees' party in Camden, N.J., June 22.. ••• T eddy 
Brannon 'l'rio playing the Club Astoria in Baltimore till June 24. 

ltd Milia leavlaq for Ca!Uomkl SQaday (13), atapplaq oH cat the aat 
lfAJOI CO.Y81ldoll wltb Jack MUla cmcl Maclt Stark. • • • Enldne HawldN -• 
bllo die Apollo Th-Ier the Ural wHk lla July ••• • Warbler Alaa a-cl 
~for a two-week nm at the Ctrcle Bar, FlualalD9. • •• Sammy Kcrre t. 
lllldiDCJ ttmmJc1t ol 9h>lnq away prbes Tli!l telepboae on Ills Wec!anclay II!Pt 
~ C1u11 cdrer.· conalstlnq ol hla stcmdcmi So r- Waf ro Lead a Ja.r 
faaDclt. J)apJII:cN ptlsn wW be awarded both to U....... cmd bataaeer 
CODtiM'Gnla - the -rly cmcl Tepeat ...._ ••• Vox clllkwy - a-.. 
M4alieboba Oil three-wH k dl8trtbbw tour C1C10e1 coaalrJ• 8topplaf OY. .. 
CbJcoto kw IIAMM CODTenUon. 

1 Boston Pops perfonned Toots Camarata•s Rumbalc-ro six times ln its 
ftrst three weeks of tile season. . . . Bourne Music. which has taken over 
the hillbU1)- ditty, The Color Song. from Republic. has Nat Tannen touring 
the South and Southwest on a promotional j unket for the tune and another 
called Indian Walt::. •• • P eter K reuder, German pianist and arranaer now 
concertJnc in South America is arranginl a tour here. H is Continental-Elite 
album of Gershwin and Lehar ls being released this week. 

BDwald Ballow to play Flddl•Faddle wlth 1M Ballalo 8rJnpllooy Orlr tbe 
1attew fCU1 of Ju)r •• • • Edwcuda Muak: hGa taktll onr Stoa:pb• fhose Blues 

ubllah ue o 

~Goodman, in conjunction with The Bridgeport (Conn.) Sunday 
Hf1T rwminc a Connecticut-wide contest to ftnd a gal vocalist for an 
eng t with the clary ki.ng's group at Westchester County Center J une 
25- Bltnny, :red U~~ir" and Leonard F.~ther will act as judges .•. . • 

Chicago: 
--------~--~--------------,, 19'#-8 . 

• 



JAZZ A TRAVERS LE MONDE * LE JAZZ A TRAVERS LE MoNO 
E. _. 6e retour dull ,. 
m6lllr I 14 Jllbll...s. ohe.f dont l'orclleatre 
pm, D '1 a dealt -. &a premiere p&ace au 
r6f6reDdwa ' abe parmllee mual. 
ctena plua d aueune autre tor-
mattoa. ceDe cit except6e, est 
reven11 • la • a1X mola d'lnacU-
vtte " .on DGIIrf_. upement remplace 
celul M Woody au Oommod.ore Hotel clepula 
le 18 mal. Bo)'C1 a touJoura un pleln repa-. 
tolre cl'&rl'Ulgemente par oeorgo Handy et 
d'auu. aoellente com~teura modernea, 
bien qu'll n'alt ph~ d'bommee comme 
Dizzy O'lleepie, Trummy Young, Oscar Petti
ford et autre. grands aol!atea qUe ron pou
vatt entendre aur tee cllaqu~ qu'U enregls
tralt en 46 chal Oulld. 

La femme de so,d, OI.Dnle Po-.11, qut 
ehantalt avec IIOil demler- oreheetre. travallle 
malntenant eeule, ayant reoemment fait de 
brillante d&uts au oate 8oclety t. New
Yortt. Blle a ete auivle, au oate, par ltay starr, 
une chan~ plelne de prom-• qw. bien 
qu'Ag6e eealement de ~ ana. a dejt. dlx ana 
de metter (plu• de la mottle do cette pe
rlode puaee dADs l'orcllea~-e de Joe Venuti). 
S:ay a fait paa mal de dlaq~ t. Hollywood 
pour Oapltoa (avec Jtlng Oole, Bennie Carter, 
Hawltlna et autrea ftdettes) et pour Lam
phllgbter avec Barney Blgard, Zlltty, Ray 
Linn, Red OaUencler). Bile rut auasl lane~ 
par Ben Pollac:Jt pendant un tempe, aur lee 
demi.,_ dlsquea Jewel. Kay chante, tout en le 
moclft'nllant, dana le grand etyle tradltlonne1 
de Bee.le Smith. l:lte eat 1a II8Ule ehantewe 
blanche a l~uro ~llo a pcl8ll6der ce 
aens du jaBs. 

C&b Oalloway part1ra pour Loncl.res en eep. 
tembre I&D8 eon orcbeat.re, emmenant proba
blement avec lut deUx auvea artlatea pour 
donner un spectacle nolr, cab •t pour le 
moment au strand 'nl6&tre avec IJ01l gr&nd 
OI'CbNtre, mala quit~ b1ent6t cet11e forma
tion, du mohla temporatrement, pour Jouer 
dana un eDNmble COIDpOM dee huit 6l~te 
lee plua lmportanta du Brand orebeetre. La 
dkialon priM par c.b de a'arr6ter aprea 

Eugiae WilliAMS s'est suicide 
par I.eoaan Fealllu 

B\l~ne WlUiams, ancten JnaiHI'er du vete
nm de la Ncuvelle-Or16ans Bunk Johnson. 
6cUteur du d6tunt mapatne • Jazz Informa
tion •, e'eat tu6 4 W'allt 1& nult du 5 mal 
en ae ~tant. du baut d'aD tolt de Oreen
wtcb VUlqe. 

W1W&me traftUla pluleu. .Dn6ee pour 1a 
ocmpagnte Deoca, COllUDe Ullatant de Mtlton 
Gabler et ap6ciallate de 1t. preparation des 
albums de jazB de M6dltklaa 110ua !'etiquette 
Brumawlct. Selon IIUt Gabler, 11 rut d6cou
r&l6 pv 1e peu de n6dttsona et le manque 
de travail, et quitta 1t011 emplot en 1947. n 
t:ravwa UDe Mr1e de dltt1culte. en -yant 
de prendre en mat1111 l'orchestre de Bunt 
Johnson, et bien qu'U reetl.t fld6le t. A oon
Y!otlon que Bunt etatt un IP'&Ild arttate tl 
connut d 'am6ree cl61Uiualona du f ait des au
-- membrea cle l'orcheetre. 

Sa denl.16re tentat1'N rut 1e c manap
IDMlt " de l'orcbestre de Jtld ory l 8aD Pran
Ol8co. 11 etalt ~6 que l'orohestre pour
ralt ocnnaltre 'un succea oommerc1&1 e'll 
Joaatt dee atre papUlalree, dee ruiDbu, etc
et la dem16re rota que Je le viii, ll m'apporta 
dee enregtatrementa qU'tl avait faits l San 
PnmoliiCC. D 6talt oompl6tement d9Cte de 
wut ce qw touchalt au JU11 et me clit qu'U 
avatt. d6cld6 de ne plua 6cr1ft. Au mota de 
d~dernler, 1J aV&lt 6t6 eD'fOy6 • l'hO· 
pltal ....,_ en obeerfttson apr6e une pre
m16re teatlltlhll C. au1clde, La dl8parltlon 
d"BupDe W1JUula & PN(oncWment attecte 
toua ceax ql11 oonn·'-'eut et ~nt 
l 'bolllJDe • - c:waw.. 
tO 

par LEO K.DD FEATHER 

v~.ngt ana ou preaque de dlrectlon de grand 
orche.stre, montre aues bl.en eommen1. vont 
les attalrea icl. 

Le trom~ttlste Jonah Jones, 1e clarinet
ttste Al GlbiOn et le baulate M ilton Hinton 
rtgurercnt parmi C)e'Ul[ qui ont ete ret.enua 
pour la petite formation dee • Cab J lvera • · 

Duke Blllngton lil1aeer& lui &Willi eon or
ehestre quanc1 11 part1ra pour 1e London Pal
ladium pour q~:a.tre aemal~. On pense ee
pendant qu'U oontlnuera t. payer aes mual
clens pendant eon abaenoe. L'orcheatre ecrt ac
tue~ment au Paramount otl II donne un 
almple c stage ehow » n'aycmt que peu d'lnte
r6t pour 1e v6rttable c tm • d'Elllngton. Al 
ltlll lan a'en ~parera blentbt pour tenner eon 
propre groupement. 

D'autres artlatea dont on a aunonee le deo 
part pour Londrea ou d'autrca engagements 
po31J!ules en Europe aont Ella Fitzgerald (9 
septembre a.u Palltldlum) et Ma:t\~e Sullivan. 
On dolt pour le moment dementlr le bruit 
selon leqU<'I le King Oole Trio traveraeralt 
!'Atlantique, car Nat tr&Vaute at bien lei, 
qu'aucune cUre pOISalble ne pourralt lui falre 
quitter le paya. Son enregistrement de cette 
bizarre obAnaon Nature- Boy a. cH6 un su~ 
natlOilll.l . Bcrlte pe.r un Callfornlen excentrl
c,ue, que t'on dlt Yost. c'eet une simple 
chanaon phlloeopblque, qU1 ~le a un 
poeme m!a en muatqUe et est plus loin du 
jazz que wut ce qu•a fait Oole ju.llqu'!cl. Sou 
enregistrement pr6eente un toad aooore eM 

• cordea, un vocal de Nat et un court .olo eM 
plano, qui, ch~ curleuae, n 'e.t paa c1e Nat, 
mala Buddy Oole (aueun rapport fam!Ual). 
Satu re Boy a eonnu un tel succ6a que, Dl&l
gre lea excluslvtt6s d'enreglstrement, d'autne 
ehanteura, parmi teaquela Sarah Vaugbau et 
Prank SI.Datra., l'ont enregtstr6, avec un fond 
aon~ vocal. 

L 'organlsatlon dea coneerta de Jazz a prta 
UDe &llure alarmante cee dernleres eematnes. 
Peu de apeetateur.s au dernler ooncen de 

INSTANTANE 

CHMUS "COOTII" WILLIAMS 
N6 lt :U JuUitt 1808, A. Mobile, Alabama. 

a.art• Melvin \\'WW.. apprit A. jOUer de Ia 
trompette A. I'A.p de IIUID• au. Bee d6but. 
pr.r.-J01111•la nmoaa.t A. 10211. eo J'torkle. 
Al'1'1v6 A. N-·TGI'k, _,. le UQUYODA eo 1828 
chea Chtek Webb. paJa Cllna .Pietdler Hellder
-· Kala e'•t avec l'orcbeatre de Duke EIIIDI
IOD, o(l 11 re.ta cllx ..,., qu'll otlmpoea comme 
I'Uo d• meiUeun trompetUatea eontemporauw. 

II:IIPP en 1941 p&r Benny Goodman, II tollda 
l'&DD6e ouiY&Ilte l'orcb•tre qu'll dlrlp depula. 

de ocunt Baste _... plus tare~. 
LloDe.l Hampton lc::; llal1; et. l oelul 

Carnegie etalt toln J*1D. llualcalement 
parlant eea cteaa ~ tareD' ~e. 
en gen~l OCIJl\IW~ cit 1a IDOJIIDne 
de cee orebll6trea. Le pullllo de Beeae D'jtatt 
vlalblement eu 6tat d'6coUer qUe ella ~
pettee putsaante4 et algule. cte. 8011 de .Mnor 
lnattendua, etc ... Le rillul"- de eel& .. que 
mame de bOna mi.Uilclena COIDJIIe Dlctle Welle 
et Buckly Tate donnalent l'lmPNI*a de 
jouer plua pour plaire au public ~ pour 
tatre de ta mu.slque. Paut Oonaal-. le tenor 
qui remplace Dllnola JBfCiuet, lmlte oe der
nler dana ses plree crlaes 4'elthibltlonnlsmc. 

Le 3 mal, Louie Armltrong a donne un 
ocncert a O&rnegie Hall: peat-6tri etatt-llt' 
trop tbt april! aon e~ -au ac.y The6.
tre. mala queUe qu'en t~t 1a r&*m, .Je public 
rut utremement elatreeme, ce qut dut aem
bler eurleux t. Louis aprea ees trlomphea eu
ro~ns. Eart Hlnee arrtva en retard et B11ly 
Kyle Je rempiJl9& excellemment a Ja dern16J? 
minute. Ja.ck Teagarden ehmta et joua tort 
bl<-n et Lou!a etalt en forme, matgre l'a.tmo
sph6r~ trolde et tendue. 

La sematne prochalne, deux nouveaux oon
certa de Jam 1 Carneete. reapectlvement don. 
nee par Dizzy et Benny Ooodma.n, dont nous 
rendrons compte dens une proehalne ehro
nlque. 

La attw.tlon des bOites de nuit .s'a~llol'e 
un peu. Un endrolt nomm6 le ltoyal Rooet a 
remporte un succea collbld~r&ble avec une 
tormule de Jam--Ions, par une formation 
;-n>\lp~e soU.s l'lnltlatlv-e du dlec-Joekey bien 
connu Symphony Sid: le rftrultat-' que ce 
petit groupement. y travallle malntenant r6-
~rement. D comprend : M1lee Da'l'ta 
Ctrol!lpette). et Max Roach (drums) - co. 
deux preoectemment avec Charlle Parbr -
Allen Eager, oona1dere par beauooup comme 
le plua grand dee jeunea tenor8 act.uela, Xal 
W1Dcl1ng, de l'orcheet.re Kenton, PID&Jlt du 
rifeendum Down Beat, au trombone, et Tadd 
Calc) Dameron au plano, avec Curl)' Ruue1 t. 
la baaee. 

Bea.ucoup de bOnne mustque aux Three 
Deucee otl Errol! Garner a joue daDa Wl ex
traordlnatre trio avec Oeoar P.ttltorcl et J.-0. 
Heard. En ra!aon du depart d'Brrrolt pour 
I'Burope, sa pl~ a 6te prtae par l'orguell 
et la glol~ de I' ADgleterre. CJeorp 8hea
rlng. OeorJie eat passe cette semalne au pro
gramme d'Arthur Ood!rey, c Chercheur de 
talenta •. relay6 de !'Atlantique au Paclt!que, 
a gagne le prix et a 6te reocmpenae per une 
sema.lne d'enppment 1 la radio. Un album 
de -. enregtatrementa anglala 11ent d'6tre 
6dlte lei 110us retlquotte London. 

uno autre tmpula1on a ete donnee a 1a 
62- Rue par la zeocnveraton du c Famous 
Door ,. en 6tablt.ement mualcal. On ne Alt 
Pile combten de tempe cela va durer, mals 1a 
ehoee a b ien d6marre, avec Art Tatum et le 
trio Loumell Morgan. 

Bien de nouveau aur !'lnterdlctloa. d'enre
g!atrer, quolque aelon fie nombreueea ru
meura, tout do!ve 6t~ r6gl6 d'tcl quelquell 
mola. et dee aocords atgnee eelon leequelll 
l'untou pourra touc:her dee pourcentagee: 
e'eat I& le d6alr de 1 't1nton, ma.!a, seton tea lola 
actuelle~~, 11 eat lnterdlt de vener des ro)'tl.u
te. t. une union; auut, U taut arrlver a 
toumer lep.tement cette tmpoalbtllte. 

Penc1ant ce tempe, l'enregtatrement a con
tinue aur une 6obelle ridutte : a c6te de dla
quea • a Olpella " ocmme le Satare Boy d6Jl 
ment1onne, plualeura ccmpagntea lndependan
tea on-t enregtatl'6 clandeatiDement peDC!aDt 
lea clernlelw mole. Plualeura s6ancea &ftC tea 
6tot• de Ia D rue ont 6te sraftea. clit-on, 
b!en que tea muatctena qw enretr18t.rent pen
dan-t l'lntercUettoa courent 1e lUque G'ftN 
exputaea a vte de l't1nlon et de De jamall piUa 
pouvolr ga«ner leur 11e en t&nt que m•
ctens pl'O(NeloDDels, 
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Latest American News Rushed from New York 

by LEONARD FEATHER 
T ill ' 1n:c IIIUII:I.Co II\' WIU. (O'IOTI'IOI l:~ C 0'111 \II\ ro fill: 

' " ' ' Kl \ICII "'·I" IU;C't;'IOT :\IO,TII', '1111 \\11 KIC ' ' 
}t. llt'K \fiO' Cit \II -.rc 1\SM, .\T A C:O,\t.VJIO' 1. \ ' 1' \\t.l k, 
}''lUI \ "'T\'U.\It.,T t.\IPIIA...,Isi:O.OCi .\Ca" TIIH II II\' "U 
"l't:' (let' Cit' -.u,,"c; \'\' AUBEE:\IE'T \\If II Tilt: IU.I'OJCII 
C 0\W.\"t:". Till " Tllt.URETI(',\I..L\" .\T 1.1. \ ,1, lilt, :-I'll \ 
-riO' 1:- TIU: """. '' IT WU .-\T TJU; t:'u nt· I!H;, \\111,, 
PICE" litE' T J \\It,., l'. I'~ rRU..LO S.UD t'L.\ 'fL \: '' 'O ltU'OIUI~ 
1::\ t.R .\C.'" ' " 

Howe\C~r. a pcl.t.cal mOH! wiU • nd AI Cv!len, ail r.r !-<.'tau lt.nor 
c~na!nl)' tf' llldt'r v.·ay aoon to me~ lh<: unique &Xi• Gllalon on 
arran~ !or mu .clana to con- ~-~r~·ou~:~·~h,.':''a~A t0~~t ~~:;;~~~ 
tmue to ICCt•he a roynlty to do as one •uuld llke tu hrar 
throueh , the union !or e' ery Dluy Ollle•ple a b•~ uund oi>f'ned 
I c.-cord smd Onc.:e a 1\. y has Jun .. 16 at the k~>yal Hooat. Ill• lrl~d
~en found or llll)'ln~t th!s cnlck<:n rtstaurant and ruth~ ctub 
rO)'alt\' wl~ho•rt 'lOllltlnll the whldl h•• b<'comc <Pille a liOpul .. r 
Tai!·Har~ltr labour la~s. record- bop spot. Milton J•cltaon !o:mrr 
:n~ w.ll not be :a.r orr. Orllcsple \lb<: man. II pla~1111 m tile 

Recor<! companies are C'ertalnly relief band at th~ satue 1po~. , . 
acting as though thf'r krc f'XPe<"t- Ella !:'uz ... rald o~~en•<~ &Utttur • t:y 
tns recordtn~: to l5tnr ~'' entuallr . at thf' Thr•e O.,Uccs, sllh n•r t.u ... 
\\hen f:t. ubers•e!n. artlsta-a.u• ~:~~n~•r ~~~~·n,.~·t~~~~ tbili:cc~~; 
npeno.re ch.et o! RCA \'.c~. planllt. Rant J n .. s ,.bo nsed to b<: 
re :1mf'<l rtcl·ntl:;, n b,g !UY .- wJth Coleman lta..-tlna. F.lla aan&' a 
made abo :t who wo rid replace mcd!ey ol the old Chick Webb reeor<l
bl u. and his ,;>Ork h&& been= tr.p, •hkb ••• cood tor n~a!il• 
amonJt ~\era! mtn 'h h and crea~ alnctnc. tao Alurnat.ne 
ac: tal., ~ consl•ts c)t' ~~ w:t.'l ZUa and U... Ray RrOTD Tr.o IS 
tllnts !or rt'COrdlll6t'S, 6.~ ~r1e I!DwarlniC, now "f>rli:ln&' ,a~ " 
ar:.~:s and ~upervlsln& the "~'f.'iS~n~lth ~~~~~u:r-~m
se •!on~. e:c., :tone or Which can -lallaed ratcb..-o::l'no; tlla' C\t'n• 
bt done a.: prt~tnt one Ia IJ')lllll t<l allare th~ • cJ<'<!.I 

~ft• '"hut' • rn' trr; :! 1rr·ound' Laat Wl'f'k a n~• rtcord labtl c~tl'td 
!hto rbta~t o! •f:''ftral ntw .~t~naa on •• Bop Rfoeords•• t~.pp~arfd: ita pro .. 
'-l•~e·1n· r~rords •tth m•trumt·ntal dueta are .,.Hhnu1 doubt the •oru 
~acl<~ro~nd• •h:ctl, M~rcuz thlnss or their kind t\~r hurd 
•'•lo •e:e r~cMdl'd In En~lan , obvlouslv rt-cnrded •Hh poor equ:p: 
!he 'o~Cf"l e,..t thf' Am•ttcan 'lDif'r l ment &t aome jam Sf'Ulcn. and 
bttn~: d:.bb~d .n here art~r the featuring .. ,me !nfrriC>r blu•tns b,. 
ma• ••s •He llo• n aern.-.a the sueh ttnor mtn aa 11111 loloorr O.,xtcr 
.'\'l~nt.e Gordon and Ward~ll Ora), who ean 
The rtN rda.. whlrh lncluM J •hn do murh b<:t•~r 

UlrenL' "Nature Boy" 4on:,• lnltru· 'tb:a ..-etl< v.io O«ra P.Ut out an 
rnenta .. :r acwm~MAI«< ltrolon ouldu a:bum or anraed • .. R,.oo;> • by l..lon~l 
KLDII: ~~a orlci.Joal do OGt name th• Hampton: some of th<' aldu ao-.md 
!'~~:.an IIane! ancl ... n<;w htar on Ute "Plymc Home" or "BOOI!"' 
lh • s d• that 1~ Br t lb. llu•lelano' Woo;ie" pla)f'd b•<k.,.anlll. with ll>e 
t:n1on dOH - ••n• to t... In the same old •bum• rhrthm. and thcr 
IJ<>&~Uo::J ol " O<'&l>t. ng" or help:nc to arc no more c~nulne bop mu&.c t.'lar. 
break htrll.o·o >tr.~e. ..-as "Hey Baba Re BQI>." 

A!\"TI-BRITISH 
Th~ .ror..r r••t r,f thf' IJtUaf!C'n f~ 

that !\l•r<.ln· R•c•·rd• v1rt·pruJd~nt 
Ia formtr JMU critic .Juhn Hammond, 
,.ho I• rarren!ly tht rtue! organl~tr 
ot an anll·Brltllh &I>Oda rampa111n' 
Hammond. tllr"u~h a ma~azlnc In 
,.hkh ht ,, lnl .. «>ttd 1" The Pro
uatant "'· has bf'•n ltndlnJ hla name 
tn a latl'c non-Je.-:•h •ro 1p .-hldl 
bU ta~•n !ull-patre ad• ln Sew 
York ~·~r• prlfttat!nt:' a;a .. n~t tltt 
Bri'b.h har.c!l,ntr of Ule Palutln~ 
altut:c.n. anc1 ur~t.nc 1111 Amt:le~na 
10~.''~:ae:~:~ ~~'£i{r\~ r..-:tnal 
our htu anc1 !.h<o CIUAt to .-h.ch l 
the boYcott .s Ul<ln Pllect all O"tr 
the country ma}• .. efl hau & lf'riOill 
<:!lr~t «n I..ondc n records; wh~ 
J:rc:d•ct& had ~>Hn dolnc 10 •ull until 
nc.,., 

On :'hr jan !ron• Rf'd s.,n·o has 

~~~~~~~~?u.~ ~:go;~~.\~~'"~~~'"rtn1 6:rs~ 
fornla n.. nut band .ncludts 
Barr., tt Dt• m . o~r~tln1r· JM \",.nuu 
drummr<; T~ddy Frr~man <tlarln~tl: 
Rll>l Black <Jll&not: Jltk Rmllh 
tr-~utart: and Ha1 Y.'tlhrrsaa tdruDII'. 

The b<:lt jan: records relta..,d In 
the put !t'A 'Anlca art c n ><>me of 
the obt>Cure•t lab<!l<. auch aa th~ new 
company called "l'll!ttnr In," Thf'>T 
dr~t relta•e ••• •· l:.:up!1orta:• by 

I
O.ar r \mtrrr.o n,... IN>;> n a 
H..:1 t 1 O:a tue rd• «<&t n to 
; · o 0: t~ bMt rncCt-rn Jazz 
"·"-t a -.nl; Ma or HN" reb t...aa a a:.:r-

1 pru.. ~, h<> a.~ bz ,, n11: Auan 
Uadl .-ho • n the E.tqulre • :.:e"' 
Sla!"' •••"'d on c.ar DC'L a c ... • e v: 
)Uri a~ 

Char ... Sh&\trt at ::trr•tnt buk 
with Ta:nmv =••:r. ' .l 1 ... \t 
~0~r~"!.e .nm~;~i":'::~u~',,;~;:t.~ ~J1 
a::rt a :c...- hf'T rou~&trra •ho at~ 
tlrt<!, 0! OV.rk) a c mmnc al m ~~ .. e 
tnd • an• tn <ir&anllt- a t.n ... 1 b.nc 
~u •l::t'll :.J,r-v ;ran play ~•rz. l"!'l.e 
ban~ !S ,,, ... 'A .n :-;•. 1,(, ....... 

DE:SSY DENNIS :SEWS 
~nn,. Otnr1 ' . ,.,.,~c!t-t.! tl"'' •r..,,~ 

a • t ... lr U.\ ~Kt• rt·· • !t.\ art • u..&. the 

~r,:.a;;~t".;~~\~e.,,~,~~~J ~~·:c·~r~ 
n ' nr;:rlaa thla •rltrr to ... ., 
U.,:;:;y 1'0 a~t on h.a O'll'll 1: • .n .• ~el)'. 
R~o PA.m.~rJ.. r.u•ar t. •. o 

P •Y«l c:n 6'!l!d Strtr~ f r a , ::~ 
bme .~ C :.-man lf ..... tctns• ban<! and 
,., en t.he G l,. :p,. • Oroc\'1n• 
H.d: M f-tu:c:n !a rr rn.nc to jar:. 
b:-.~r."' tt p:-~Knt An tn•1m•t~ C'OJk'crt 
ot lhe Ca.rn~ile R~c Ul llall Cl! J~r.t
Z:: !tatcrlni hlmk.lf wnh a ml~td 
<;'J.attt R•mo baa been b~rlf'd .n 
romnvrc al radio t.ho,.a fer the ru~ 
thrtt ~ ,.ara. 

Buck c:a)tcn'J new ~!~ht-p.tce
band pi&~A •1.~ Apolln th,. •t~.c In 
the "'PP<>r lln' b•ll "'·Ill th~ Klus: 
C(Ji.t uao ..• :;a1omy PrJC't -.:h<, •as 
In Pranr~ '01lh M~ura.- r~,·~ntlv, hos 
b<!en worklni a a 11n~le at the Lrnox 
Loun~;e In lla rlem , . , :J:e D·llt~ 
VHn&t0.."1.·Ptrry Yfat k1n• pt~)·. •• Patt;• 
Ca.:e • ~~~:Ins rf'bf'ana..s 1n AU~:Us•. 

~':~ ~O:r~1 ~" ".Wtu~lt: ~nl ~~~~~ 
'!'~d~7 \\ l:sor. Ill tbe kany O~man 
~;>•tt, 'll ll.ch DOW 11M C y<!e Lotn
ta.:t!! 0:'1 baJt ID ulate o~ A !Too <2 

fe:!~~r:'n~ · ."t~ 1&f'u& lll:t.I~P~rt=.;~~: 
:J:ar1a.:1 o;aned a' U.. Bl e !'lolr tn 
C?:.tall'O. tramtd wtt'b B:lc! F'rrer.an 
, .. S•·.eral of ttM Duk~ E l r.r,on 
mf'n .ttl 1 haTe 110 plans ! r :h.- r.txt 
! f' ltn "~~·teic.!, IIN'rY Carnn· and o•hf'rs 
art" 1=o.nr :.o IMt-f'!,.Urtlry. ur...nc thttr 
!.rn. re&l 'ae•t!<m 1n rn.uy )til:' I. 

.) v L.., 
And. t.y •he ,..,.. Rf'd haa ahaved 

n!l that b:.: red burcll R•d waa 
marr.e<! last }tar to tile alll~r of 
e!hor:y R< ~era. Wood7 H~rman·a 

atar, and rt«ntiJ 
ol a baby trlrl. 

RMI• n-w.re. 
a• car• Soc1rty, 

!14arlln form~r 
•lth a mtxf<! 
the ne~ll•n~ 

furmrr!y 
has 

US COLOURED 
RADIO BREAK 

N t:UilU mu~lalll are apln erltlnc one or t'IWir .. ,. bNIIII" m 
.&mf'rk'lln radio with the ln.uururatton of a MW ...... ~r-c.._ .. c 

1how whlc.-11 ,_,., ~~~~uled to alan In mld..,ul1, fNiurlul Lut·kJ' 

~llllloclt'r'll On:hf'IIC~ 
!n a tJI)!CaiiY ttml ch ~~~'ts!t~~ \'a:~~~tum. Lorna Horne 

to tbe U'le or colou on h b 1 the air, the NBC net d Mllllndtr'a Orr l'&lr& ta !' n<r o"r• 
by calUniJ. the show onal ~;.!1'~r 1t0~e t~~~0rn~1,~J~b:~~.;, ~~~'.7; 
Minstrel& POMihlY thll as too Harold Balter lh·EIIIItrlo 11 J1m:nv 

'iiiiiilii:=::!!!!~~~~""!!!!!!'"!!!!!!!!!!!l'!!!!!!!ii&.l > comv ev~n for the radio execu- Sottlns:h•m (e• ·Hr.mnto:l :ond Bar· • luv~. however. "tnce thlll title ha~ ~•tt and Clull: Terrv .ua~u.c 10n..t 
stnce been wtthdrawn &nd the ~~~~he~~~~:::, 1~1 1~ra:1.~L~~~~ openms of the abow ~\P('Ined ~honlst Muahftcl Karw•cm Hormorli 
Jl:\1 ~~ tno•n • • RudY l'o..-cll-one of til" 

Aa U\u&L etll M r:,..ltlll Cro... manY Scaro mo lclr.ns • o ~ale 
or0<1r& "'- whtte a allowee '· •• ton>~rted N to WohaauntC:.n!Jnt .n 
a.nd ,. 111 eare noc 1olate tht an att•mot to elllde Jim CMo • 
• nne _ ...,rmaey ~ ol ~~ Mllllndu hat .aile add~a)f; 
:50\ltiTaatto .. 1bi~aal'f rr.c1toahowa R&nnond Tunllll!.'tr•m r 
tt raa ,ura t.hat baH made aoorto nra!d Plano "5:*t d y 
tall •• W\onel t hla pat tcm wen 0 1ooon (es.Call 1 1..10"' t t.ata-

the • c;olo oro~~ramme aponaorr:t II'<· title for the 1 11 • t!wllllflnll 
,. • tr-oll cuauanr. 'llhlell IUtl!tl •I tho Savoy." 
78 er<-U u ... d white and N~ s:uuu Leonard r;teather n.t uo Un<.lcr T0111 dta lecta. and the 1.' ( 
Ja•k smith allow, al •O lp_OQIOred. on 
•tlllrll ... IID!Mr lf1111NUI'f - aacn 

06 

swaet 
and 

5 

h a I .y ~ ..... d .... ~oe. 
**HJqhly Becommended 
*Becommended 
Ro Stan: A•eroqe 

rROII THE MOVIES 
IASTIII PAIAOI-A Fe o 1/y ~~ .,~ Umbre o: 

•' e "q Cr~cy ( DicijJ: • Denpy De neil 
( Londo~1; Stitch Hendet10n (Copi•!ll); 
Fronk S nc•ro (Co umbio); Guy Lom
bardo (Decca): Three Suns (Victor). Bet
ter Luck Ne •• Time: ''Porry Ccmo (Vic
tor): •Jo Stafford (Copi!ol); 'Dinoh 
Shore (Columbio): George Po .ton 
IM-G-M): Guy Lombardo (Decca). It 
Only Hoppens Wne"' I OoM:e With You: 
•Art Lund (M.G-M): ' Perry C-:~mo (Vic· 
•or); Andy Russel (Copi•olt· Fron~ Sino
•ro (Columbia); Guy Lcmcord:> (Decc:.o). 
Slepptll' Out Wi•h My Boby: '"Denny 
Dennis (London); 'Joh~~n"e Jo~·s·on 
IM·G·M): Guy Lombardo (Decca): Got
don MocRoe (Copi•o ): D'noh Shore 
[Columb'o): Three Suns (Vic;to•). 
Yes, it's on impress've porode of pep 
$Ongs-o little late for Eoster, but I'm 
sure Judy Gorlond, Fred Aslaire ond 
M-G-M don't hove to worry about title 
topicality. Listen especially ro the sides 
by Denny Dennis, wo~ed in loncl?n before 
he flew over ure to join Tommy Dorse~. 
He'll o'most ... ~e you beiieve the foble 
t~ol in Eng1ond B:ng Crosbt is k1own as 
th• Yank Denny Oeon:s ! 

WILODY TIWI-Ti·'e song: ' Buddy C o•l (Co
lumb a·: Hal Den•in (Coc"•ol); Vou9~r. 
Monroe (Vic•or}: Lo .. rencc, We l (Doc
co),. Pecos irt: Sammy Ko~e (Victor): 
Dick Jur<;~ens (Co umb'o): Cop!o'n 
St"bby (Mc'estic): Te• Ri11er (Copi•ol): 
King's Men (M·G-M ). liHe Toot: ' Sammy 
Kaye (Victor): Moderncires (Columbia): 
King's Men (M-G-M). Blue Shodo..,s on 
rhe Trail: ' Denny Dennis (london); •Bing 
Crosby (Decca): Vaughn Mor.roo (Vic· 
tor): Buddy Clor~ (Columb'o): Andy 
Russell (Copitol); Art Mooney (M·G·M). 
What o bo•tle o; the bo·i•:lne on Rllu 
.\h.rdorr.s! It's a close race. bur .. e'll j~;s• 
stay ou_t of •r.e orguMen•s orod jus• odd 
rho! Lstlle Tot>/, :or li••le ·cts, is very 

THI PIUn-'Oriqincl cost o"bt.un (M·G·M) . 
Lc.e of My life: • Lena Herre (M.G-M); 
' Horr i Jomes (Co umbic): ' Perry Como 
(Victor); • Andy Russe:l (Copi!ol). You 
Con Do No Wrong: ' Perry Como (Vic
for), Nino: · Harry James (Cn!umbio). 
Somehow you miss Gene Koily's swash
buckling. Borrymorish pertormonce when 
you listen to the soundtrocl of his .\'i11<1 
in the oibum: it loses so much when 'I 
can't be S<'len. But the Horr-r James ver• 
sion ·s s·rocHy o iump 'reolmen~ "'i'h no 
vo ol '" O'Ce oc;oin, I !eove i• ro \fCul 

ROWAHCI OH THI HIGH SIAS-It s Magi~: 
"'Soroh Voughon ! Mus>croh': • Dcris 
Day ( c,.. urn cia I: • D c. He yrnes ( Decc.o); 
' Tony MQ.rlin (Victor)· ' Gord'n Moe
Roe (Cop' to!}: V:c Domooe (Mercury}: 
Buddy ~ (M-G-M). It's You Or No 
One: •-so!¥1h Voughon ( Musicroft): 
'Tony Mortfrt (Victor}: • Morgorel Whit· 
ing (Capitol): Vic Domone (Mercury): 
Dick Haymes (Decca). Put 'Em In o 
Bo~: 'Doris Day (Columbia); ' King Cole 
(Capitol): ' Frankie Laine (Mercury). 
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TtiE MELODY ~1AKER A:o-n ru 

NEW BENNY GOODMAN 
OCTET DEBUTS IN NEW YOlK 

An On-the-Spot Review /Jy Our U.S. 
Correspondent LEONARD FEATHER 

T HE new Benny Goodman OcU!t made Its New York debut the 
otht'r lll&ht. Actualll·. It was not Ill New York <:tty. bttt at 

Yi hlte Plains, N.Y .. abOllt an hour·~ drive rrom the clty. wiH~re 13enn~ 
18 promoune " unea ot f'rlday and S:l.lurdA)' lll&ht dancel! throuKh· 
out the aummt'r. 

On the ftn.t Prtdav evening I 
W"Jt up 1.0 hear the aroup. which 
I ha4 prt>\ toualY heard only at a I 
cou nle ot nbcaraah. 

The hnll. _lit. """' olace called , 
W('Skhe~~~r COUnt\ Centre. bas a 
eaoat-ltJ o1 about 5.000. so al
Ulouan Beanv had attracted 
mon: thu 1.!100 OfOOie. It d!d not 
teem CIOWdfod. and the IICOU$ttes 
WPre ao bed that It wa.. ln.PD6$lbte 
to • ~fair idea Of how tbe.m\l$1c 
ahOUld haft IOUDded. 
I'• at» lint woelr.-r!'l<l t'l• :xrsonn•l 
~ lkaD aDd Stan Ha•sc-.ur<! 

~~=UJi-a~rna:i~'frd'J:u~:'!.;.'~ 
IDfaDOt· Blllv a. .. r uu tan : C!r<!e 
s.-Da~ •oaM•: a nd lkl Zeln!elt 
1*"-al TtM' urannme:>u haa -.u conUI•IACI .., Marr Lou w.:= ._.n &ellen &All J.e",eral 

sweet and hat 
by leoncml Mfller 

*IOJnCJhly Recommended 
*Recommended 

No Stan: A YeraC}e 

FROM THE MOVIES 
CAMPUS SLEUTH-Nei'her Could I: Freddy 

Ste..,orl (Capitol) 

A DATE WITH JUDY-Judoline: It's o Most 
Unusual Day: · Roy Noble (Columbia) 
It's o most unusual record! The Un11srtal 
opus gels o wor~out lhot makes it sound 
like o whole Broodwoy musical show 
crammed into ten inches of wo<. ,._nita 
Gordon's in the cost, of course. 

LULU BELLE-Sweetie Pie: • Johnn)' Mercer-Pied 
Pipers (Capitol) 
Sound vaguely fomilior? It should-John 
Jocob Loeb wrote this ditty in t 93+. (He 
also earne d immortolity, for me onywoy, 
by crear· ng thot Qreot song tit le, If orscs 
Don't Bd 0" Pl'of'/l'. ) 

C:l AN ISLAND WITH YOU title song: "Xovier 
Cuqo• (Columbia); Hoi Mcintyre 
( M-G-M); Squadronoires (London). 
To~in' Miss Mary !a the Boll: •Koy Kyser 
(Columbia); Jock Smiift (Capitol); Squad· 
ronoires (London); He:en Carroll-So tis· 
foers {Victor). 
If I Were You: . ,._ndy Russell (Copitol); 
Jimmy Dorsey { M-G-M): Freddy Morlin 
(Vic•or) . 
Chori•se: •xavier Cugot (Columbia). 
Yes. there's plenty of rQcorc:Jings on oil 
four songs from rhis n<>w!y releoa.ed M-G-M 
musical. Reasons? Tho ma.,.:e compani.s 
sei their words-ond·music plon5 o long way 
oheod. ,._, we wrilo, seven of the ten songs 
on the Hit Porado oro ovoiloblo on discs 
mode before the bon. The othor t~ree hove 
been recorded with vocol occomponim0 nt. 



short, for ja.zz at its best, thla 
wholeheartedly recommends 
~ather and hla "Jazz At 

t.s Best" record program over WHN 
nightly at 10 p. m.! _...., . 

DAN BACKDOOR BURLEY 
now hearo in the role of a dlslt 
ey every day over WWRL UGOOO 
~·our dial) between •:30 a.nd 5 
p.m. 

0 
"SYMPHONY SID" Is now 

teyi.ng recorda over WMCA 
between mid~ight a.nd 6:00 a. m. 

Other platter spinners heard 
include Willie Brya.nt (WHOM 
}ween 11 p. m. and 2 a. m.), 
:t/ood1 <WLIB between 9 :OS a.nd 
II. m.>. 

• 

JOCKEY
Leonard Feather presents one 
o1 the most RDlq ue l'flCIOrd pro
~ a-nt over tbe ethel
waves. See "Kadlo a-" cohmua 
few oommea .. - 1118 'Uaa At J.. Beat'' prorram.. 

FOLLOlV :JACKIE REEJf£8' ~;;--iijiiiiiil~iiiiiiiiii~J~ 
DODGE&S ANTICS,. APPEA&-
JNG Enlustftly In Both '
of The AMSTERDAM NEWS 
Eaeh W eek. 

SIFIED ADS BRING QUICJt 

RESULTS! 

Hot Jazz Dead 
Avers Feather 

Hot Ja;:z 1.~ cll'ad; long live "Cool Jaz1.!'' 

. That'R the ronr!tl.<fon to bf' 
orawn from a statement by Leonard 
Fe:nht'r. ft'acllng Jazz crlttt', com
po:;cr and \\'HN ~ Jockey. 

.. Frathtr, w1J11,e p r 0 r r a 
111 .Jazr. At Jb ~t" I~ heard 

t1·enin~s at tl'n o1·tr WHS, sa:rs 
that lht pr~~lmtst~ Mho ai-e 
ron ... tan "·'' predielinr th,. death 
o.c hut Jaz~ ma) lndN>d be 
r•=ltt, but not ror the reaaa 
thty think: 

''Ho· Jan a~ .sw:h m:ty be on the 
way ont." ·'-'1~ .. Feathl'r. "but It's 
gradunli}' being replac('d by IIOme
thfn!r that can JIL;~ ns well be 
ne~nbed a~t "cool Ja7.z... This 
phrase i'> ~Imply a wn~· of dCl!Crlbing 
th~> .\'O!Inger musician.';' new ap. 
Pro.tch to j:.zz; lmpro1·1.satton. 

"Tht old·!i<'hool Jau erl'&ted 
a l tn,Jon, wh,.re the new Jaa 
trlttr to con1·ey a let>linr el 
rllythmir rtlaxatlon. J azz to
day tendll to bt pi&Yf'd a frac
tion bthlnd the brat, rather 
thar1 rlrht on the beat or even 
ahf'ad ot it." 
Pcuther P<>lllts out that tbe 

frequt'nt use ot tnt tetm "cool" 
among musicians hi\S a p.,cwcholo
~~ca l .• and musical algnifieance. 
Cool h U..>ed by many mllltclar.s as 

a ·'.'· nonym for Cl'ernhlu~r goOd, It 
h~~ 1>::.-cn U~ed In I'C\'erai recent 
Jazz .. Lones such all Cilarli" "Yar- • 
b1rd Parker's Cool Blues and Babs 
Gon7.'\ll"s' E\·ernhlng i.s Cool ' 

"Tht ldt'a In tht bat"t of lln 
lmproli . .<.inc Jauman·11 ntlnd 
tooay." nplain., f 'rathtr "i.<< 
~ot 'llow hot t'lln 1 ret~: bat 
How <'()(If ran 1 ;-et'.'' llla~·be It's 

an ~ttt'mpt to tS('&Pf', throur;Ja 
mu,rc from the hN'Vou~ tellllloos 
and nruro.'"~ c;t ttl ~ tltnc",. ;mol 
SO('ia l conditions In which the;r 
•~ livtnr." 

1\~ out.~tandlnc txampl~ of 
''cool" mulelans, many or whona 
h e has helpec~ to pr omote 
throur h hJa recordlnr ses .. ~lobS, 
broadcasts &Del concrrts, Fea
ther cites Plallb~ Dodo Mar
marosa, Errou Garner: tenor 
aax~~~ea r..ter Younc-. Lucky 
~hompeOII,.~&rdell ~ra~. ADen 
f.arer ._.. Gordon; 
alto •ax ..... Parter; trom- I 
bonbt :S. J. Johnson and 1'111· 
tarbt Barney KtsHI. 
Peather says he 1ntenru; to cam

paign !or recognition or "cool Jazz"/ 
on his "Jan At I t,.; Best" broad
casts. In the belle! that It w111 .soon 
be accepted by the lteneral pubic 
e\·en more rt'adJh• than hot Jag 
ha.~ been in the Pa.st twenty yean. 

11MITaR OI'!M fl.lr.wl, 
~v L. Y ~ 'r 



Only 28 Pet. for T~uman
y oung Ideas for Oldsters
Is Hot Jazz Coolin OH? 

Elmo Rop«.>r, who tips otr CBS audiences Sundays (2:45 p.m.) 
on Where the People Stand, ~ealed yesterday that the latest poll 
indicates 50~ would vote tor Dewey-Warren, 28'1C for Truman, 
1r nominated, and 4"4 for Wallact. The rest, 18%, "didn't know." 

1 Meanwhile, video cameras and mikes have been brlnfing home 
·opinions about the Democratic 
convention. Leon Henderaon, Toda7's radio precrama ~d 
head of A.D.A., for IDitance, told Jalcbllllat. .,. • pqe D. 
NBC and LUe Magazine Inter
viewers, over WNBT Saturday, 
that "tbe Dea:oeratlc platform 
wUl weuel-word" on the ques· 
tlon of "an. for Jarael." And 
I'ftllinded tbem that Justice 
W. 0. Doutlu bu not aid "he 
would not .ecept tbe vJce.prHI· 
dentlal ftOIDID&flaa.• 

WABD teleridon wiD fo~t 
the coaftfttioft toatKht, at 10:10 
p. m., to telec:ut the Beau Jack· 
Ike WUUama fteht, annou~ 
by Bill Slater and sponsored 
by Ballan.tine. • • 

M Years 'l'oaa«: Jack Barry, 
whose success with kids on 
Juvenile Jury has been remark· 
,able, has cone to the other ex· 
, lreme with a new program, Lite 
'Begins at 80 (WOR, Sundays, 
3:30 p. m. ). Yesterday, all ftve 
·oldsters of the panel agreed that 
spankinr. as a disciplinary 
method, Is old-fashioned As for 
their pet reform: lour want to 
see an end to eangster movies 
an-t one, aged 92, yearned for 
a return of Mack Sennett bath· 
lnl beauty comedies. 

The prevlou. week, Capt. Ed 
Lane, 82, expreued thla wlsb: 
~w, Jllould eJlmJDate the New 
LoGiro • we eaa cet a eood look 
at beautlful ' 

lnslat. "'Hot juz II dead. It is 
beiDc replaced by cold jazz. The 
old juz Cftatllll a teDilon. The 
new jan--piQell a fnetlon be· 
bind tbe ~ a feel· 
IDa of ~ JeluaUon. .. 

MemrtlllDe. J-zzman Dllnols 
Jaequet, cuestiDg with Sym
~ Sid (WII.CA, .n Diclll), 
Insists "be-bop music aod the 
Benny Goodman type makt' the 
best mixture for jazz today." 

( ls everythinr etear now'! I • • • 
Free PeM: Toward the t'nd 

of Aurust, William Snyder will 
be in and around New York 
handlnr out free BB Ball Pens 
while collecting sirnatures lor 
a petition to the Postmaster 
General ureiDe him to m~&ne 
Hollywood an authorized Sub 
Station. It's a stunt of Truth 
and Consequences, which re
turns to N~ Aq. 28. · 

'nHIIIe Qals Shows: Hy Card· 
ner, wbo makes some pretty 
aharp remarks on WOR (Sun
days. 8 :45 p. m.), lDsisted last 
night be beard a "quiz sbow is 
otrertnc. as a prize, second place 
on the Truman ticket." . . • 
Garry Moore IMt Dlcbt (WNBC, 
10 p. m.) aDDOUDCed the big 
prizes oa hill protraJD. addlne 
"'I doD"t lalow wllel'e tbe apon· 

pta tbe JD111De1, bDt I think 
weBB OD&qtdz ...... last .. 
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AClS NIXED 
FGIIOBINSON PAm 

Bill RoWnson. vet hoolf'r, wu 
hGDO~ Monda~ nitjht c 191 as ~ 

• No. I N. Y. Yankt•t• ran In a Cfl'f'
mony at the Yankt'C Stadium The 
&bin1011 lhindi.IC, however, ~as 
prece-ded by a stiff tussle at the 
American Guild (If Variety Artists 
whk h ordered Martf Forkins. Rob
IMon'» mana~et·. to pay fQr any 
ana ueeocl in the celeb•IN-. 

AGVA r<>port('d Ulat ~Ins 
a~kNJ booker-; Bt"<'kman • "l'iinsky 
to lit~ up !iix fret> act!; to put oa 

PorT 

WINESTOSE RETURNING 
•nny W.nttton~. a f t.lll111ar 

- !t.r& ll•ur .. In En~r:&nd In tM 1130'a, 
•a "tum home later this v.ar 

th• tlrst lime In a dee&de. 
'•-.tU•h·bom ttnor and clart-

' Pf'nt mou or t M paat 
'1\,&dt.'q~~:J>' J~:,: 

• .ftrae:ra 

( 

lull 17. l948 
: ·- -

I 

\ ., 



CHUBBY JACKSON 
lAm TO

IN 

.. 

~\ugust 7. 

(~!?,.~?? ... :!!~~~!ON] 
~,..., 11&1. •• York HeralCI Trtbune lu. 

:Nrw V..rtl: !ollale riiJiiatlen or 
l .ahor ('on•rnllon: Mayor WUllam 
O'OwJier, Cardlual 8plltalan and 
l.tart.lA l.acey. apealten, WNYC, 
JO•JII a. m: ttbro&dcu'- WM.CA, 
11:30 p.m. 

J,uncbtul\ at !lardl'a: Woody Her
man, Ari l'tlrd, Leonard Pea\ber, 
Ttd BtMJe. Jotmuy Clarke, ,_u, 
apeaklnt In oebatr or the s.rald. 
Tribune Jl'rMh A!r JI'Und, WOB., 
l p, :m. 

NY DENNIS 
AMERICAN P 

from LEONARD FEATHER 

adio Personalitia Meet to Discuss A.id to the Fresh A.ir Fund 

.A,.,..,U.. • ,,.,. .. l.aarla#o11 at Scrdr... Mutual n•t-rk 6road r011 or~•r 'FOR ,.mcrdar -• (l•ft ro rirlar) Bill Slar•r, •""' •I 
,,.,,.,._,.., \.11a1....r :non }'la11a/or la.tpl11• 1M Hf'rnld T rl,..,.,. fr••lt .-4ir Fund ll«tUW br IAonard Feotlal>r, 'FH.'Vr l""T Jfaraluall, 

r.'Hi'F; JroodT , ,.,,..,.. orrlt••rrn IHII•r; T•ll Sre•lr, 'F.\IC.4, and J ohnny Clarkr, Jrl.'VS 

~------~--------
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lnspelningsfOrbudet hiives 
Amerikabrev tran Leonard f eather 

~<" Y\Jrk den J6 juni 1948. 

GRAMMOF0'\.1~ PEL:":T~GSFOR
Bl'D F.T knmm"r au f om:ut.1 1 I 
m• ~attnin~: ull ljllnga ryktro pl 

~i~tone under~tr•·k lnyo Amcnbn'l.:.t Musi
kerf.irbun.lt:t pl ttt m&te i fcJrt3 'lie<hn :nt 

lcomm.1 iglng. NJr Eli Obt-rst~in, :uti,!- O<.h 
rfpertoartheftn p.l RCA Victor. n~Jisen Jrog 
sig tillbaka, v:ar det m}dcet slcri\'~rier om vii
ken som slculle dtertr:tda honom, O<h hans 
arbt-te hJt uppdel.lts rl ~! mlnga, fastan Jet 
iaku~kt inneh::ir 2tt \.llja mflodier, lcc•ntrlk· 
ter.t arii~tcr cxh h.t iivcrio<.eeode over in,pel· 

Lcon:ard Feather, Estrads mAngArlge m eda.rbetare, tlt.ta r lntrrssera t p !l., n ii.r Woody 
Herman presenternr Dlny Gillespie prlset som ''t\rcts muslker''. Det var pt\ 
Carnl'g1e H aU den 8 maj, dA Dizzy hade premiiir pA. sin nya "Swedis h Suite". 

Lt>onard arrangerade konserlen. 

dc:t inte har nlgon som heist :l\Sikt att under
te<kn.t nigra uppgi.irel<.er med grammofon
bolat;cn. $!lunda ;ir situationen !tminstone 
teorttislct densamma som i slutet av 1947, 
J1 president J:unes C. Pertrillo bkonislct sade: 
"Aidrig mera nlgra skivor !" 

Emtllertid kommer en politisk rorelse s:i
kcrt i 1,>1ng snart, som kommer att s~tta musi
kerna i stlnd att :iven i fort~~ttningen fl 
rn)alty genom fiirbundet for varje Ciirslld 
s:rammofon<kiVJ .. Bar.1 m3n funnit en v:ig att 
bctala denn3 royalty ut.an att !comma i kon· 
fhkt med T.1fr Hutley·laj;tn, dro)er dtt inte 
lm;e fOrr:in inspdning:una ltcr bOrja. 

Gr.1mmofonbolagen upptrJJ;t COrvisso som 
om de v.1ntade att in~pelningarna $nart skall 

ningarna etc. - a,· vilka jobb inget fi.ir nJr
varande :ir alctucllt. 

Under tiden ar det mystiskt viirre med Ul· 
givandc:t av ltskilliga nya slnger pl .Mercury 
med instrumentalb.lkgrunder, vilka - plstlr 
Mercury - in,pelades i England och med 
rosterna av de ameribnska vokalisterna in
f:illda h:ir cftcr det mastern flugits over At· 
lanten. Skivorna, bl. a. John Laurenz' "Na
ture Boy", namnger inte de engelsb orkest· 
raroa, och vi fir nu veta 4tt brittisb forbun
det inte viii spela nlgon "S'Ii':trtfots" -wll och 
hj:ilpa till att bryta Petrillos strejlc. 

Det ironiska i ~ituationen :ir att Mercury 
Records vice president ar den fi.irre jazzlcri· 
tikern John Hammond, som fOr ogonblicket 

Bjud mej pa Ditt brollop! 
I'LL DANCE AT YOUR WEDDING 

J 3 I J'J._; 

av Ben Oakland & Herb Magidson 

Originolarr ov Johnny W arrington. Kr. 3:25 

Foxtroten just nu 
NILS-GEORGS MUSIKFORLAGS A-B· 

.tr or,l!.lni,.ltor av en antt-hritti~k-varor-bm

I'Jnj . fiJmmPnJ- genom en tiJn1ng i vilken 
han ar intresserad (The Protestant) - har 
Un.11 silt nJmn till en stor i(ke judislc grupp, 
~·m har inf{irt helsidesmnon~r 1 New York· 
tidnint:Jrnl med protester mot den engel~ka 
ll.lnJIJ•:rnin~;co :tv P.tkst•nasttU.lhonen och 
mc,l ,:,djan art alia amerik.tner ~kall boykotta 
britti,kJ produkter. 

Den 'itt spridJa anti-britttska inst:illningen 
h:ir od1 dt:n omf.lttningen 'om boykotteo tar 
i.iv~r hell bnJet kan mycht v~l .lllv~rligt pa· 
'crb bobgtt london Re,ord,, vilkas pro
Juktcr ha ~Hts bra hittdls 

P.t janfronten har ReJ '-:on·o ltcr blivit 
k.tpdllnJ<.tJre ei1er ett lr i l.ittp. O<h free· 
lanung i Kahfornien. H.m~ np orlcester h:u 
BJrrCit Deem$, fiirut trum>l:tg.He hos Joe 
Venuti, Tt:ddy FreemJn klarinett, Russ Black 
pi.mo, J.lck Smith gitarr, H.1l Wetherwax 
trummor. Och i fiirbig!l.endc S;tgt sA h:u Red 
rakat av sig Jet dar stora, roJa sk:igget. Red 
1-tiftc sig i fjol med Shorty Rogers syster 
( horty ar \X'oody Hermans unga trumpet· 
't1lrn.1) och blev pappa n)'ligen. 

Mildrnl B:tiley, Reds fiirra fru, bade forra 
vt:{kan premiiir pl Cafe Society, :~.ckompan· 

jer.1J :~v Dave ~flrtin. piani't och en blandad 
kvartctt meJ den enastlt'nde gitarristen )fun· 
,1, rTf., ....... f i rut m, . RJ} r.trRml"")· A(fJrer· 
na b..r gltt upp.!t set!an Mildred kom. 

Situ;ltioncn ar svlr I:ings bela Broadway 
<Xh 52nJ Street, precis som den iir inom 
show business over heln lnndet. \'V'oody Her· 
mans en~:agem.mg nyligen pl Capitol-teat~rn 

har varit ganska gott musikaliskt och dlligt 
finansiellt. B:mdet innehlller sl f r:unstlende 
solister som Stanley Getz, Zoot Simms och .AI 

E lla F itzgera ld ha r med tramg6.ng 
sjunglt i New Y ork - a lit I vantan 

pi'\ resa till London I september. 

Cohen, alia forstklassiga tenorhter, den uoiL:e 
ergc Cluloff pi ba~·ton, Erbie Royal pa 

trumrct, men de fl naturligtvi~ inte spela sl 
my<ket som man skulle vilj.1 hora. 

Diuy Gillespies stora orkc:ster iippnade den 
16 juni pl Royal Roost, ky<klinwestaurangcn 
och n.1ttklubben som h.1r blivit en popular 
beboplolcal. M ilton Jackson, som fOrut speladc 
vibrafon ho~ Dizzy, spclar i pausbandet p3. 
samma st:ille. 

Ella Fit.tge.-.tld gjorde en framglngsrik 
premi:ir pa Three Deuces och hennes mao, 
Ray Brown, ledde den ackompanjer:mde trion, 
som lanscrade den fine pianistc:-n Hank Jones, 
som brukadc speln med Coleman H:twkins. 
Ella sjong ett potpurri p!l gamla Chick Webb
plattor som v:u mycket brn. Altcrnerande med 
Ell:\ och Ray · Browns trio spelndc George 

Juli 1948 

Shearing som solopiani~t ht~llet for med 
lcvartett. 

Bebop bOrjar bli ett d lcommer,ialiser.tt 
reklamord att 'lla forsol.:er kas~ra in pl 
fumgln,c;cn. I £i rca ve,lc.tn kom en ny gram· 

mofonski''1l <om l.:.tlbdes "Bop Records": m· 
spelnin.;:una :ir de '~nta nun nlgon<in hort, 
rydlign·is inspel.tde meJ Jllig apparatur pl 

Vackra Routt~ D1wls, som en gAng 
sjong I Duke E ll lngtons orkester, skaU 
b li " leading lady" I T imme Rosenkrantz' 

negerre\'y "Chocolate Stars". 

nlgon jamsession och med dlligt tenorspel 
av sldana som Bill Moore, D exter Gordon 
och W crdcll Gray, som kan spcla mycket 
b:ittre. 

Den har vccknn kom ocksa D ecca ut mcd 
s. k. bebop av Lionel H ampton, en del av 
sidorna llter som "Flying Home" eller "Boo· 
gie Woogie" spelade fdn slutet, med samma 
gamla shuHle rytm och de ar inte mer ge
nuina som bopmusik :in "Hey Baba Re Bop". 

De basta jazzslcivor som utkommit pa 
-~ton~ excrnpelvis err nytt bola!t som heter 

"Sitting In". D eras forsta platta var 
"Euphoria" av Charlie Venturas nya grupp. 
Ross Russells Dial Records fortsatter att ut· 
ge dct b'.ista i den moderna jazzen, och .Manor 
Re<:ords bar en overraskning i form av tvl 
sidor av unge Aaron Sachs, som vann Esqui· 
res pris som ny lclarinettstjarna for n!lgra Ar 
sedan. 

Charlie Shavers, iir for narvarande :1ter med 
Tommy D orsey, slutar troligen i september, 
niir Buddy de Franco kanslce stir sig ihop 
med honom och n!gra nndra uogdomnr, som 
iir trotta p!l D orseys kommersiella musilc och 
viii organisera en liten orkester, i vilken de 
kan spela jazz. Orkestern iir nu i St. Louis. 
Denny Dennis vantns stanna en tid, fastiin 
det rapporteras ntt delta arrangemang med 
Tommy inte visat sis vara sl bra och det skul· 
Je inte fOrvana er korrespondent om D enny 
beslutar sig for att resa ut pl egen hand. 

Remo Palmiero, gitarrist~n som spelade pl 
52nd Street under en ling tid i Coleman 
Hawkins orlcester och som medverkade pl 
Gillespics "Groovin' High", itervander till 
jazzen for en kort tid fOr att ge en intim 
konsert pl Carnegie Recital H:tll den 22 juni, 
dl han lansernr sig sjiilv mcd eo blandad 
kvintett. Remo har varit begraven i kommer
siella radio shows under de tre sista lrcn. 

Buck Claytons nya 8-mans b.lnd spel:1r pl 
Apollo den h:ir veckan i ett program med 
King Cole trio . . . Sammy Price, som var i 
Franlcrilce med Meurow nyligen, har arbetat 
som solist pi i:enox lounge i Harlem ... 
Duke Ellingtons och Perry Watkins skAde
spel, Patty C:~lce, bOrjnr sina repetitioner i 
uugusti och hnr premiiir i New York i okto· 
ber ... Marry Lou Williams kommer att cr· 
satta T eddy Wilson i 13enny Goodm:tns scp· 
tett, som nu har Clyde Lombardi pa b:ts i sUil· 
let COr Arnold Fishkin ... Svenskcn .Ake Has
selg!rd :ir alltj:imt med . . . Jimmy McPart· 
land, lanserande sin brittislcfoode pianist och 
bustru Marian, hade premiiir pl Blue Note i 
Chicago tillsammans med Bud Freeman ... 
.Atski!Hga av Duke Ellingtons musiker har 
alltjamt inga planer for de nasta sju veckor· 
na; Harry Cuney och nndra reser ut pl Jan· 
det och tar sin fOrsta verkl iga ledighet pl 

mlnga Ar. 
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En revoiUtioniir bland trumslagare 
Max Roach har /art trumslagarna spela 

pa ett nytt satt. Av Leonard Feather 

H 
l\cw York i juni 1948. 

AN AR 24 AR. I FJOL rostade 
~l,l.tn.t mu,iker som Dizzy Gil

k-spic, Col<:man Hawkins, J. J. 
Johns''" odt Earl "Fatha" Hines pi honom 
i den sista Eo;quirc-rihtnin~en som den friim
ste av Je n) .1 trumsla.~ama fUr lrct. Fein 
Da\c Tough flr h;m fina IO\'OrJ och blom
mor har o<bl kommit frln mlnsa :tndra vete
raner \Onl .. Mer. au han har ,~:jort hka mrc
ktt ii•r trummnrna inurn j3lzcn som D izzy 

har J.:JCICt fi>r trumpctcn. 
H.tn iir en p<lJkc frln Brookl)'O vid namn 

M.tx Ro.tdt och att tala mcJ honom kan fA 
en :Itt tro, Jtt han :ir .tlltfiir blyg att spela 
trummor. H.tn kunJ~ ju stiira nlgon. Sa lugn 
och an-;prlblii~ :ir han. 

J'iir att v.tra en som \Jrit i yrket nlgot over 
fern lr har M.tx: gjort fiirvln:tm\·:irda fram-

som nu gradvis bOrjade framtr~nga pl :;2nd 
Street. Avvikclser f r3n den str:inga tvl eller 
fyra taktslags rytmen blev mer prononcerad. 
Experiment med bastrumm:tn och cymbalerna 
gav ett nytt ljud it hela rytmsektioncn. 

Efter sex mlnader med D izzy ingick .Max 
i Benny urters band, det som inneholl 
Bumps Merers tenor och J. J. }ohnsons trom
bone. t:te p! vistkusten med Benny gjorde 
han nigra inspelningar for upitol, bland 
andra med All Star Interna tional Jaz7men och 
Kay Starr. D etta nr Max· enda l:lngvariga 
vistelse i en stor orkester, fast:in hans not
kunsbp och andrn kvalifikationer ar full
goda i handelse nlgon iir intresserad. 

Tillbaka igen med Dizzy - och P arker -
pa Three Deuces blev Max en medlem i den 
klick som gjorde inspe lningar i massor, hu
vudsakligen fOr Savoy. Vid en impelning, 
med ]. J. Johnson, inspclade han sin coda 
egna komposition pi skiva, en bra liten on
thc·beat riffmclodi med numn CofJPill' The 
Bop. 

·-----·------------
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'Sif,hl i•: Tzmi i.: (inltrltl.i.) med D izzy, som 
famt:illdt de h.t~ti)!J, uppiC ta rytmmonstrt:n 
f<•r N~, piano och trumm .. r. "Det vis:1de mig 
hur br.t dct \ar att kunna komnu ifrln det 
staJi~J tiin~-tjing-kompet." Max till:isger att 
en g11.1rr o<ksl Ln :IC(epterJS "om deo kan fl 
~mklans meJ b.1<en - Bill) Bauer spebr 
p3. det sjtt jag tycktr om. och Freddy Green 
spelar en fin rytmgitJir med Ba~ic" . 

Gene Krupa h:1r nlltid impontr.lt pa Max 
m<:r for Genes behiirskning :I\' instrumenttt 
:in for uppfattnin~en. Foe n:irvarande tycks 
det inte finnas ndgon specidl trumslagare som 
inspircrar honom - tv:irtom, Max inspircrar 
all;t andra. Till och mcd niir han bar J spelar 

Niir Diz reste till Kalifornien bestamde 
Max sig for att stanna i ostern och gl in for 
flee lanc ing. Under stone Jdw..,.-1, <let fiil
jande !ret Mbetade h:1n p! Spotlite och lik
nande stiillen , antingen med Hawkins ellcr 
med eo kvintett som l:tnserade Allen Eager 
och J. ]. Niir Charlie Parker sedan 3.tcrvande 
till New York somm.trtn 1947 rest<. Roach 
med denne under flera m!nader. Snart kom en 
ny chaos i form av Symphony Sids bop grupp. 
D enna oorjade som en ' 'anlig spelning en 
gang i veckan men utvecklade sig snart till 
en stadig sak pa Royal Roost pl Broadway 
med en vecka p! A pollo for att visa sex: bop
musiker och en disc jockey ocksl kunde bli 
en kommersiell teaterattraktion . 

1.\Ia.x Roach la ter slg inte lnsplreras av m\gon trumslagare j ust nu 
- tviirtom, han tycks lnsplrera alia andra. 

Enda gl\ng<>n l\bx Ronch spclat l en 
stor ork('stcr nu m E'd Benny Cart~r 
(hllr O\'nn), men han trl\'S biist l de smA. 

stcg blde profcssioncl lt och tckniskt. Han 
stut.lcrndc i Urooklyn med en ii ldre lokal 
J;irarc - "Jtf!. bn intc konHna ihag hans 
namn rntn j.tl: v<:t :ttl j.tg kom fram till det 
vcrklip milit:irljudet !" - och J:imnade inte 
skobn fUrr:in 194 2. 

Efter niwa ~triijobb arlx-tade ~f3x en tid 
p.\ CIJrk Monrcx·, Uptown House, som ocksa 
g•>mdc ChJrlic P.1rker. Diay fick Yardbird 
(P.uktrs smcknamn) ut frln Jenna grupp att 
.1rbt:t.t tilktrnmans mcJ honom i Earl Hines 
bJnd. Vttl den tidcn spel:tdc M.1x: typiskt 
>trai.':htforwud mt'd en ~oJ beat men mcd 
in~entin.~; som \Jr5kii,Jc honom fdn ett :total 
andrJ. Han I)'SSnJde l·mt:llcrtid en hel del pi 
Kenny Clark o..h fiirklarJI, att Kenny var 
h:tn~ "b.tsic influence". :1'-:~r Dizzy lamnade 
Earl H ines och senare bildadc ett litet cget 
band filr Onyx Club, en~.1gerade han Max 
eftcrsom h;ln !:it \l lib Kenny. 

Under ; itt Wrsta lr som yrkesmusikc:r kun
dc M.1x intc ,~:iir.t nlwa skivor cftersom det 
fiirst:t Hlrbudct J.l cxistcr.1de. I slutct av 19-13, 

niir a lta sm.\bol.t,.;cn ,~:jorde upp med Petrillo, 
dtbutcr:1dc .Mux pl en sess ion som ocksn in
ncb.tc prcmi:ic fOr ctt nytt skivrnarkc, Apollo. 
O ct var Coleman H awkins session med Dizzy, 
Budd Johnson, Clyde Hart och Pettiford. Ski
vorna ar nv intrcsse fOr j:imfOrelscrs skull , 
cftcrsorn M ax d~ alltj:imt i s to rt spcladc i 
ortodox: stiL Titbrn:t :ir IVi11bow Mist och 
IF' ood)'IJ Y 011, Y ntetd,l)'l och Bu Dee Dahl, 
Disorder at tbe Border och Fceli11g Zero. 

Nar han :trbetade pi Onyx med Dizzy, Pet
tiford, Budd och pianisten George Walling
ton blcv MJx en viktig faktor i den rorelse 

Max: gjorde inspelningar n igra vcckor fOre 
det nuvnrande fOrbudet, en session med sex 
sidor for Victor med Coleman Hawkins, plus 
Fats Navarro, J. J., Budd Johnson, Hank 
Jones, Chuck Wayne och Jack Lcsbcrg - en 
enastlende rytmscktion. 

"Det var den basta rytrnscktion jng nagon
sin spelat mcd", sii.~;cr Max. "Ailtsa den i 
Dizzys andra Iilla orkester med Curly Russe ll 

fOr att han satte tempon sa hastiga att det 
\':tr omojligt att spela en straight fyra-i-takten 
sti l a Ia Cole, sa vi mhte utarbeta varia
tioner. Men det \'3! logiska ideer i nlla fall, 
och bastrumman l~ ter mest illa av alta trum· 
moe. 

En av de saker jag gilladc i Bnsies gamla 
rytmsektion var niir Jo Jones tog bort foten 
f can bastrurnspedalen bakorn ensemblerna och 
barn anvandc hig h hat. Bastrumman har en 
tendens att beg riinsa rytmen till cnkla tva 
ellcr fyra och det gor ocksa d en konventio· 

Geno Krupa ba r nlltld lmponerat pA. Roach, m en bara for teknlken, 
lnte f<Sr uppfattnJngen! 

och AI Haig . Och jag tyckte om sidorna vi 
gjorde med Bud Powell och Curly eller Oscar 
Pettiford." 

Tillfdgad hur han kom fram till sin nu
varande stil funderade Max: ett pu ogonblick 
och sade sedan. " Man kan nog saga att Par
ke r var ansvarig - inte bara diirfor att hans 
stil kriivde det slaget av trumarbete utan dar-

nella anviindningcn av high hat. Jag viii hcll 
re anviinda high hat fOr after beats och upp
losa bastrumsrytmerna - man fAr en mer 
definitiv klang sorn om trummorna verkligen 
bidcar med n3.gonting istatlet for att barn 
utfylla." 

Ett av haas forsta experiment med rytmislca 
variationer, erinr:u ban sig, var att spela 

en j:imfOrelsevis straight fyra-fyra far Ma.x en 
sl fenomenal beat att vilken som belst truro-
slagare som 
samma kvall 
fOrelse. 

spelar fore eller efter honom 
niistan later paralyserad i jiim-

En sak som Max skulle onska forbiittrad 
I 

iir arrangiirernas bebandling av trumslagarna, 
:'IV vilka de fiesta, klagar han, tycks slarva 
over rytmscktionen med skelettartade trurn
st:immor om de skrivec nagra a ils. Xven Ben
ny Carter skriver bara tillfalliga accentue
ring:tr fo r trumslagarc sager han - fastan 
han naturlig tvis uppskattar Benny som "en 
f rnmst4ende sax:specia list" och liksom all a 
som arbetat med C.1rter har den storsta re
spekt fOr honom bide musikaliskt och per
sonlig t. 

O ct b:ista exempel han har sett pa skciven 
trumstamma, f:tstslar han, ''ar John Lewis' 
Torr.I/.J for Tmmptt and Orrhesrra, som spe· 
lades :w Dizzys band pa Carnegie. "Jag g ick 
hem till John hiiromdan och tittade pa trum
st:imman. Allting iir fint for trummor, och 
har ingenting att gora med det vanliga fyra
fyra. Han ar den forsta arrangor, jag kant, 
som skriver verkliga trumstammor." 

Jag fdgade Max varfor han intc, med det 
intrcsse som just nu komrncr honom • tiJI del 
fran nll:t unga trumslagarc, skriver eller ens 
tankt skriva en cgcn trumbok. 

"Jng skall siiga vnrfor", svnrade ban. "Jag 
tror inte ntt det finns tillriick ligt mcd mate
rial ntt redan nu skriva om de nyheter vi 
upptackt. Vi lever i en tiJ da allting man 
hor p~ trummor ar sa lite utvecklat. Det finns 
pints for mer expansion. Nar jag skriver en 
bok dd viii jag vara i st! nd att beriitta 
ttlllillg.'' 

Med vilka ord den allvarligc, mustasch
och glnsiigonprydde Max gick tillbaka till 
estraden och beriittade, med sina hiinder och 
COtter, den intressantaste historia man idag 
kan fa hora fdn DAgon ja:atrumslagare 

i varlden. 
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Sust.... .... y ... 

M~ lhN friday, 10-10 ;o p"" t('ntlers of a smgl~"'tecl~. He al•o 
Prodleer, Rav K1h: wr ter-cl'rector- lui~ ''imt.·lllments .. riC lldabeiliDI . he 

1141r~tor, leonard Fe1ther. calls Operation EllinltoD. ID w~urh, 
One ~ the more lm81ft11Uve d1sk from ttme to time, he devotes a pro

bows 1ft the Goth:tm are:t 15 Leonard gram to the works (If and b1 tbe D)l)te 
Feather's Ja:z at lis Be$! ~tmt over done during one lllflclf~e w1th 

WHN. Jo'eather is a lnd who comment and rec:ocds that 

I 
knows his jazz, hnving been year's output. Occasions '1. Fenther 
1n the f1eld and wntt<'n about I takes a whirl at the pin no to Ill us
It for a number of years, and i trate some of the points he hns made 
bavilll lnt.imnte contact. ~nth i~is gab, which does not. however, 
itt~ top lt*nmaries. Bestdes b me pedant1c. If anythmg, Feather 

thla backJroundr he brings to .the at mes has a tendency to become a 
show a heady mbdl.lre of sharp ~r1pt- bit too fUp witb some of his talk ot 
lng name pesta and good chotce of and wttb tbe jazz &reats. wax. The ,.. lS eminently listen- ... ~ Oat 
able. ~ p h th t thJq the 

Amoftl the ings Fenth~r does. Ia er :ps Is ~ts biogra these ___ ,_ ot one particular m- !how oes 1 wbe 
.. ~... .... a full show to illus- greats. usually done on a r 
s • .-w..,. .. , ........_ d t h · s of one of them shows up as a gues · 
trate tilt ....,.""" an ec mque These have included Ellington, Woody 

7 

Hennan. Stan Kenton, Lionel lla~p
ton. Art Tatum. Count=Kmg 
Cole and Billie Holiday, a ethers. 
Here Feather not only ~e 
life and works of the P811.1r! mR 
records in chronololkal but I 
supplements this with somi rful 
and intimate exchanges with tU atar 
(See Ju;~ at Ita Ben, opporit• page) 

E•• ~ I "quuz"' throa~rll l'ort t'hfllt~r H. S. by the awfully 
&Ida~ ar 1,.2 J>< int. )'n ~n looking for. !<Oft job ..• . It's taken -= tl ,_,., but ~ uur l"'epCJI'tft finally stumblffl into it, quite by 
--.. llaltl-mllliCIIUl,rt Tell Built&, WB.N diak poekey, went 
.. ~ ... t'&Jltd I fi VUe&t rJaU.rapinnen. , • • Expert Leonard 
l'eaa..i tonaulte with~· u, tht-n wta up the complete 90-minute platter 
Idledale. Produ .. er Milll n Kaye sitrnals from the control toom when 
JI!IU .... to ltut tcllbLir,~ . P.r.d if you're ov.,-long, be trims a ehorua out 

nil or delet~ tht m ..•. &othf:tr. that's _for me! • •• SQ TQmm 

~U Ci; U $ ,- I" 

JAZZ AT ITS BEST 
(~d from opporitw ) 1......_ to bring out the buman and 

_... known side of th•penonaJitv 
One sh~w caught, for •• w1th 

.... HoUde as guest, with the 
P It her first , Y our 

S on- In-Law, In 1933 
wttb odman. as fol-
low~ by other Holld&i classi.cs, 

each preceded and tollfwed with In
cidents from her oareer and aab 
about the penonalltiea and events 
connected•~~illl ses..qon. 
One yarn. ..aerning her recordfn1 
of Any Old Time, with Artie Shaw, 
told of the scramble that occurred be
cause thev were under contract to two 
different "outfits. and of the bargain
ing that transpired O\'l"'r lab~l. retaD 
price and billing that ensued. 

It's a good show, with the kmd of 
im:ide talk stu1r that botb aile pro 
and the eaWIIIl listener can f'njoy. and 
with grade A music as well 

Sam Chue. 

'"You can keep Como, k~~P 
Cr06by: they're ftne ...._... but 
make mine ECQTINE." 

This empbauc .. .,..., was 
made th!s week tl "!1\14onard 
Feather. HN disk Jocker llflll'noted 
mu~ic critic. conc~rntng Blllr Bck
stine. Billy \11."111 be guea on lUth
er's ··varsities" on a.__,, Aug. 
7 from 12:30 to 1:00 p. a. 

"After lle&I=DC t.:a envaJ 
t lmea at &be Royal .... -
Br.adway lalt Week/* ..,. 
FeaUMr, •rm eonYIDoeC Uaai 
Bl.Q( lkb tlne 1.a the ...-aest 
mate \allad lllncer Ia Amerlea ·- -

I 
today. He has a combination 
ot • oeaJ timbre, style, phru
laf, JMnOnallty and abolee of 
ma&.~a~ that's unetulled In 
my !'ffoUeeUon." 
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ECKSTINE ".Al.1ERICA • S GREATEST11 SAYS VIEN' S LEONA-"RD FEATHER ; 
BARITONE TO MAKE GUEST APPEA..lUUJCE SATURDAY , AUG . 7 

"You can keep como , keep crosby; theyt re fine singers , but make 

mine Eckstine \ " 

This emphatic statement v1as made last week by Leonard Feather, 

\'JHN disk jockey and noted music critic , concerning Billy Eckstine, 

popular baritone who will be a guest on Feather t s 11Varsity varieties" . 
program Saturday , Aug . 7th from 12 : 30 to 1 : 00 P . •r. 

nAfter hearing him. several times at the Royal Roost on Broadway 

last week," says Feather , "I ' m convinced that Billy Eckstine is the 

gr eatest male ballad singer in America today. He has a combination 

of vocal timbre , styl e, phrasing , personality and choice of materia l 

that• s unequalled in my recollection ." 

Eckstine, a graduate of the Earl Hi nes or chestra , has often 

been described as the "Sepia Sinatra . " An albtnn of the r ecords he 

made with Earl Hines , annotated by Feather , recently appeared on RCA 

Victor. In the past three years Eckstine has led his own orchestra , 

but more r ecently has been working as a single . Frank Sinatr a once 

named him as his favorite singer . Eckstine now records for MGM . 

!l.'/:!1: 
1(1111 • 
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vs. TH·E NEW. JAZZ 
By LEONARD FEATHER 

Famous Jau Authority 

Do you know \\hat happened on the 
night of :\lay 29. 1913? 

Of course you don't-and since this 
isn't the murde1· mystery department, 
let's get to the point. 

On that nit!ht. in Paris. the Russian 
Ballet introduced a new work by a 
youn~ composer. After a few bars 
had been pla}ed. the audience began 
to realize that they were hearin~ 
something new, different- perhaps 
even rc\olutionary. The musical 
sounds became stranger and stranger. 
Soon the audience was restless. then 
openly hostile. One famous compOser 
summon<'d hi~ highest dudgeon and 
wulkf·<l out of the theatre in it. Be
fore long the place was a pandemo• 
nium of protesting shouts, arguments, 
and nf'ar-l'iots. 

!'\ext morning, one critic described 
the music as a barnyard come to life. 
The indignation was Widespread. 

Okay, I'll unra,·el the mystery. This 
was the first performance of The 
Rites of Spring. by Igor Stravinsky. 

So what? 
So today Stra\·insky is internation

all) accepted as a great composer who 
started a new trend of thought in 
classical music. He is taken seriously 
by composers and critics who once 
laughed at him. 

And today we have a parallel situa
tion in ja:a~ 

Twenty years ago, when the Ameri
can public '"as slowly becoming aware 
of real jazz as apart from the popu
lar music from Tin Pan Alley, all you 
had to do to be a passable jazz musi
cian was to learn half a dozen chords 
and hang around mus1c1ans long 
enough to pick up the rudiments of 
Instrumental techniQue. You didn't 
necessarily read music; the less you 
knew about the classics, the better; 
and the more simple, uninformed and 
crude your music was, the more 
ch ance you had of turning out to be 
a jazz immortal. 

Needless to say, this is a generaliza
tion. A few exceptional musicians who 
c-ame out of that era-Louis Arm
strong. Duke Ellington, Fletch•·r Hen
derson, the late Bix Ik•iderbecke 
Wf'l't! great, pioneering artists whose 
influence has lasted a generation. 
The.> were the men who struggled to 
take jazz forward during U:e 1920's, 
and at that time earned precious little 
recognition for it. 

Then in the 1930's came the swing 
era, in which the Benny Goodmans, 
Artie Shaws and Dorseys put jazz in 
the limelight by adapt ing the small-

banrl jazz idiom to big. commercial 
har:ds featuring hot-jazz soloists. Duke 
EllinKton, still years ahead of his 
time, <'Xp<>rimented \dth new musical 
sounds, but most of the big-band jazz 
was still a dir<'Ct offshoot of the Dixie
land da}s. 

With the adv<>nt of the 1940's. a 
new, almost imperc<'ptible trend began 
to asse1·t itself in jazz. Young musi
cians. given the backlog of original 
id<'as left by the pioneers, gh·en also 
a legitimate musical education such 
as their father£ hadn't enjoyed. t riPd 
to bring jaz7. out of the sealed tunnel 
in which it had been running up a nd 
down for two or thr·ee long decades 

Be·boP Is aa yet heard In 
few nlqht apota. At The 
Three Deuces In New York. 
be·bopp lata llne the bar 
to dlq the n ew notions. 

\/Ai\S •TY 
MR G-A -z.. f N e._ -

• 

Up at a little club in Harlem called 
:!\linton's, a group of musicians would 
drop in for jam sessions and dc\·elop 
new ideas-rhythmically, harmonical
ly. melodically-ideas that sounded 
strange and dissonant by the accept<'d. 
1imited canons 1 Co11tilrued on page 4.31 
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THE NEW JAZ/. 
I Coutin"etl from page 29) 

of jau. with Its simple chords and 
simp!~: rhythms. 

It was as if a group of men who 
knew nothing but a few words of slang 
had sudden!)- disCO\ ered a dictionary 
and a grammar book. Jazz began to 
find Its way out of the tunnel. Instead 
of playin~ tht:! same tunes. the same 
v.orn-out patterns which the Dixieland 
dieha1·ds had done to death. they in
jected a spirit of )"()Utli, freshness and 
broader knowledge into their impro
visations. 

Out of thh; school of thought came 
a new conce(1tion of jazz which, alas, 
earned Itself the onomatopoetic name 
"be-bop." Out of another school of 
advanced thinkmg carne the phenome
nal Woody Herman band which made 
;azz history in 1944-6. and the Stun 
Kenton orchestra which is the :-\o. 1 
favorite of youn~ America today. 

Toda) the young musician reali1es 
that jau doesn't have to be piguon
holed as a cult, accepted patronizingly 
by intell(.>Ctuals who want to be 
charmed b) its quaintness. Jau to
day, instead of being kept in a little 
compartment of its own for inspec
tion, is absorbing some of the chal·ac
teristics of the vast area of music out
side jau. Without losing the basic 
qualities that distinguish it as jazz
steady tempo, the rhythm section, \ 1e 
eight- and tweh e-bar phrases, the 
freedom of improvisation. and some 
technical stu1T that we .. von't go into 
-it has shown that the gap can be 
bridged, and that there will be an 
increased blending of the classics and 
jazz for the ultimate good of all music. 

Music has always de\•eloped this 
way. The great flowering of symphonic 
music in the last three centuries has 
been nourished by melodic phrases and 
orchestcal combinations that were na
tive to the peoples of dozens of nations 
and ract-s. It took on richness and 

.depth tS trail-blazers experimented 
with nt:>w effects. The same thing holdl. 
true for jazz music. It's absurd to try 
to keep it in a "pure" straitjacket. 

And what is the reaction of the old
timers to all this? 

Naturally, it's the reaction of any 
_ older man who sees a younger man 

taking his place. The older musicians, 
still noodling up and down their blind 
alley of simple chords, with the same 
old rhythms and the same tunes they 
pla)•ed as youths, resent the younger 
musicians. When a young musician 
creates In a single bar of music more 
ideas than an old-timer can express 
Jn four or eight bars, the old-timer 
j ust dismisses the performance as "a 
bunch of meaningless notes," as a 
nasty, noisy, undisciplined sound. The 
older musician follows the old axiom: 
if you can't understand it, make fun 
of it. 

Similarly, the older musicians take 
r efug& in the claim that the be-hop
pers only play the way they do for 
commercial purposes: Nothing could 
be farther from the truth, since musi
cians like Dizzy Gillespie, Charlie 

Parker and the oth(•r· bl'-bop pioneers 
~vent throu~h many yt•ars of sporadic 
employment and very little recogni
tion. just because they played be-bop 
and wouldn't change to a more com
mercial style. Similarly, a few C(itics 
who dared to stick out their necks and 
herald the young musicians were re
\'tled. insulted and contradicted-but 
finally vindicated as all their predic
tions came true in the past year. 

Dizzy Gille!>pie is no Stravinsky, but 
in his O\'lfn way he has met with the 
same kind of opposition as a result of 
his efforts to blaze new musical trails. 
He has been ridiculed by musicians 
and by the majority of critics; yet in 
the past few months, some of the men 
who formerly were among his loudest 
detractors have been begging Dizzy to 
play concerts for them. appear on 
their radio programs, and do them 
\'arious favors. 

The older musicians claim that 
heralding the new jazz, and consign
ing Dixieland to the limbo, is like re
futing all classical music before Stra
\'in!>ky. This comparison doesn't hold 
water, because jazT. is a young and 
pht'nomenally fast-moving art; it has 
made more progress in one generation 
than any other art has made in sev
l·r·al. The jazzmen themselves-Louis 
Armstrong as well as Dizzy Gillespie, 
Duke Ellington as 9-·el! as Stan Ken
ton-confirm this point by belittling 
their own early recordings and admit
ting that. by present-day standards 
they sound crude and limited com
pared with their current work. 

The amazing thing about this whole 
feud between the old and the new jazz 
adherents is that it really boils down 
to a feud between the critics and the 
musicians. On the side of the old jazz 
you'll find virtually e\·ery critic l who 
can't read or write music) and a very 
small number of musicians such as 
my friend Mezz Mezzrow, with whom 
I get along fine aside from our violent 
disagreement on this one subject. 

And whom do you find on the side 
of the new jazz? 

Says Duke Ellington: "Music can't 
stand still. People like Gillespie and 
Kenton are making a very important 
contribution to music; anybody that 
refuses to recognize that just doesn't 
understand. Dixieland is period music, 
and like all period music It's all right 
if you view it in its perspective, but 
It can't be set up as the standard 
for today." 

Says Count Basie: "I definitely ap
prove the way jazz is going. The old 
New Orleans musicians can't compare 
with the kids playing today- time has 
just walked r ight by those guys. It's 
like comparing a 1904 automobile with 
a new model." 

Teddy Wilson, though certainly no 
be-bopper himself, declares : "Would 
these musical reactionaries deny the 
.validity of progress in the classical 
field and tear down Ravel and Proko-~ 
ftetrt I doubt it. And similarly, jazz 
can't stay in (Co11ti"ued on page 4-i) 
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h t.•hn&tjUt· .. tu tu•l1• )uu htHitl g>~mc· '"'nmina IHm-.:h 
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PletCer· (!Jt•tHt-
..lt thioaxad mom~nt. in \'flrlou~ sectors of our country, 
jockeys are spinniny th~ir pl~tt~rs on the turntable~ and 

~ hundreds of thou.!land~t (I( p~ple are tuned in to 'em. ~obody 
""" k11ows so muc:h about tht •1<·1 it! lf'hiud the ~ongs in front of the disc 
tn joekeya aa I..eona1d Ft-~&tht-r, t tudite authority on the auhjeet, who ia 
w heard nichtly at 10 ovu WH N in hi, own program ealled •·Jazz lit 

ltl &at." ... While H•bl.ing C•n tht- Ted Hu~<ing show, one ot my right t erma was Jllistn Ftatht-r llrHI I Mtf(((·>Sttd that a <'olumn about r~orcl~ p would ftll a ppinr ttted ir. tht dt-pulmt'nt. Ftalher complied aucl lW 

e today you art roinx to f(tl th t I<•WdO\\ n from •n Mllth<nity. 

~ 
"Bebop,'' aaya •' •al hf'r, "iF tJ-,e biggf'Ft ntw thing in J!Op mu~ie 

liDn awinr b•<'ame a natiom•l c:rau in the mid-'30s. Tfa had inter· 
utional u•~r('U~l<ioM, producine- g• oup~ like the H ot Club Berlin and 

~ the 10:18 Bebop Rhnhrn Cl,tb of .~H·her,.Jebtn. Germany, where th4' 
JeteR plattera by Diz:t)' Gillupie and Chaolie (Yarbird) Parker (both 

~ top bopperal c:hanre har.dr for ' 15 euh. ln England, ttaid and c:on
~ Nnative British mu•ieian" hnf' •ludif'd the style and produced fir11t 

~ 
cJaa bebop r4'Cordl', one o! whic:h 1'0 1' Man Rebop,' bv Jaek P arnell, 
011. the London label) hu bten a hit in this country. Bebop, or rebop 

aJ (musician" aimply call it bor- I. p1oductd :~uch a \•iolent llplit between 
'wo ian factions In F rance that "htn anti-bopper Louis Armatron&' 

Ar tie S.n•• .Art 
AMrbu h GHCI..;an Moo11ey 

.S.IW Paria laat Spring he W&l ch·en a heavy police cuard aft.er 
l'lllaOn that the a n nt-carde fi"OUp wu out to altack him .. •. Chule11 
De1a1111a7 aDd Hucuea Panaa11ie, c:•itica and for mer co-leaden of the 
Bo~ Club de Prance, are now mortal enemies • 

......... laaa a lready • •ppliecl the U. S. with two top bop m4'n I 
~·· Georce Shearlinc, the unique blind p ianist now at 52d St.'t 
ftne Deuee11, and Sweden's Stan Bu~elgard, who came here la11t year 
for a joumali11m decree al Columbia , but •witched to music after Ben11y 
Good .. D beard hiru playing clarinet for kieka a t a jam l.le!"llion anc! 
WNCl lliaa for the Goodo1an Septet. Experts call Hul'elcard the Good 
_. of 1960. \\'hat ia bebop! :Muaician11 say it bears the ume reaem
W..C. to the old jau u Pit'a1ao to the comic:s, or Jame11 Joyce tC\ 
.... Knrliah. It'a a melodic, rhythmic and harmonic extension of jau . 

" I• Chicaco laiiJt aea .. n." notes the WHN expert, "a harmonit'a 
-"ap recorded a priva te teft 11ide atrictly for demonatration purpolllea. 
A loeat record tontpany liked it. decided to put it out as a commercial 
I'MOI'd. Jt waa 'Pee o' .Wy Hurt' by the Harmonicats; it sold well ovtr 
a million, but, ironically, the t·ecot·d company became too invoiHd 
AnaDCially and ret'tntly we-nt into bankruptcy . • . . On the We11t Coast. I 
a record company had ('Onnnitted to wax the f amiliar ' Pidile in the 
Middle, Jllu•tard on Top' j ingle &ung by :t.h-. Kitzet (Artie Auetbach) 
of the Ja<·k Benny 11h1>W. They nt>eded sorne thinr to put on I he reverse , 
•Ide and hirf'd a lo1·al singer· who wu working at Billy Berg's for $75 
e week. The s inge1· wu F t·ankie Laine: he was rewat·ded 1al~ r· with I 
another au~ion at whi<•ll he recordt'd 'That' a My Dell ire.' Thill l 6 year
old aonr made the Hit P•• arle and T.aine b~came the hol.tbY·IIOkers' idol. . 

" In uas Gerhard Ebeler in Germany wrote a iOII(l' ra.lled •nu I 
Kanoat Nicht 'freu St-ill.' l'o111ehow it tea~:hed K~1 Griffin, an ot·g&ni"'l 
Ia Claicaco, who rf'Corded it ten Y"'a•·• ago for a <'ompany that made 
:recorda for 1kal ing riui.;• to u'e as blll·k&'I'OIIIld music:. La•t yf'ar he 
re-recorded it fur anuthtr label, Rondo. and someone pltt a copy in 
a juke-box. lt ca ucht on 10 fut that Enclish lyrics were added hy 
Bal Cotton, a ~an DieJO disc j()(·kev, and a vocal wall dubbed in on 
the reeord by Jerry Wayne. The in!<lrumental and vo.:al \'t'r,.i~>ll!l both 
becaMe heM Mllf'rll on this unkn<twn lab4'1; Wayne hu m Ade a bi~e 
eomebac:k \he'd bePn on the point of giving up 1 he mullit hu,.inellll 1 
aDd the aonr. only a ,·ouph: o! ~·eeJ..s ago, wa,. Amf'l"i•·t~·,. ~o. 1 hit. 
11.'1 l'&lled ·Yo'.! •'an't Bt> True, D~ar.' 

.. 'Tile Jo'our 1 ... ( ('loH•r' rf!vh·al slat lt-d with a re•·ord bv the 
Uptown ~trillJl Band in Philadelphia on KrnntL Record!<. M!;M R~C'•w.ts 

• •ot. Art :Woonf'y \o copy the art·aug<'llll'lll. MooMr, who'd !<pPnl t hou
•nda for c ood arr<a11gemPnt11 but hadn't made lhe crade, hit the top 
,lth • hure-11ellinr di!c of a lf'<"ond hand utanrement that ('Ould hl\\'e 
'been Wr1lte11 in 1112:1! ••• A dealer who waa ovtntoeked on a rf'roa·d 
h Charlotte, N. C., • •kf'd a lot·al d,a<c jockey to bt~lp him gf't rid of 
the atoek by plurrlnr the platter. 'I' he ~xeitement created by the loeMI 
plnlflnc led to a nation-wide revival it was Ted W-.ma' 'Heart-

r.~IJ•.' Soon Wee••' t.wo ver~ona of the ::'nlf reeordM ta lt':.'lJll:i'AIII!IJ"' 
lit. W'Ne NlHI\1 Ja ""' hunclreU t( thou • 

• . . -a. 

BIRTHS 
I ~~~d Mrs. NoC'I Mora n. 

dan Dublin, Sept. 8 . Jo'athef 
is Cll~tlc. 

1\lr. and ';\h-.;. John Wt•lsh. ~on . 
Duhlin. Aug. 27. Father is actor 
.,., ith Lontrord Product ion~. 

\fr . and Mrs. Joe Parkc·r. 5()n. 
Hollvwood. St'pl. 11. :\lothrr is 
\iar·llvn HarP. !!<•re('n actres.~; 
father i! a r adio producer. 

)fr. and :Mt'"!':. Simon A-.in. ~on . 
~t'W Roehelll:'. K Y.. Sept. 1. 
:.I other • Brenda LC'wisl Ill OPf'ra 
~in2er; faU1er is orchestra con- 1 
duct or. 

)ir. and )f~. .Jes" Kimmtl. 
daughter, N'. \' .. Sc•pt . 7. Moth~r , 

~JPMMi\( 'e!hrs · a i f£1? 

Mr. and Mr~. Leonard Fl.'atht'r 
daughter. New York, Sept. 10. , 
Father i~ the ja7z critic and 
WMGM. N. Y .. dlsk joekev; mothu 
i!l the former Jan• Lesll~, song
stress. 
n Mr nl "n I•• Orr 7 . t 
daughter , Jlollywoocl. Sept. 1~. 
Father Is a radio writer. 

Mr. and Mrs. Alan Brellll l'r . son. 
New York, Sept. Itt Mother Ill 
Vera Appleton, of tfle duo-plano 
wam of Appletoa _. J'telcl. -

V'"'" •'C.T''( - J ._,-r. ~ ')... 
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FIRST U.S. REACTIONS TO M.U. 
RECORD BAN 

MUSICIANS nne! recording companies In ~cw York have 
r eacted somev:hat dub!ously to the British ban t n 

ree rdlngs by Amcrkan artist.. In England. Thry point 
out that 1 vt>n II this Is Intend ct as a. ge.>ture of sympathy 
to\\ards tlw • .1\nwr!can mus1r1:ms' umon. it \1. Ill certainly 
not havt• any r•·clpro<·al r c:.ults favourablt• to British 
muslt·lans. SU<'h as t he dropping of barriers ngalnM tlw!r 
wor king In this l'ountry. 

Nor \\Ill It hR\'C t he l'tlr:c t or 
ma11:1 1\: tlw n~. ding ban here 
mol"t BU 'Ct !111, III IICC t hI' 
f'\&slo:., nn• b omtn;: more 
n tml'ro 1• da.ty ~'I a f &:7.g€'rald, 

I bcrl}' !:td other U.:·c,•a 
h:n u uw n:eiUit'S ft'.llllr

ort'lle~ :.rn 1 nt'com pan! men:~ 
reoeerd~d I • the Ia t rew ~t:l'k s. 
Jof:my recurd companh·s are 
buy 11111: ma .trs or obsc •re or!sm. 
thus r!ddllt~t tht m5Ah r.s o r re
r.pon l blllty !o:- the Ob\ tous !act 
•h.'lt tllc!y :nul!t ha~e been re
corded here ":nee the ban (wrirc.t 
L~Yma d Ftatlu;r, / rom .\ew 
Yo ·I· 

BRITISII REBOP 
T.l•.• ~u ... e l'\en Mt!n ca~ of 

mu, c pub ! .1~1'3 olfel'lni •he 
rc d co 111 nics master• of ~he 
m 1 I b: c~:grounde lor tht'.r 
J:uc t wn~r lc:n Inc t he vocal to 
be d 1bbed l n . ~Any records :.re 
be ug cut :n towns ou1.61de New 
Y ark, or at Oil t-o! -tlle·'II."IY 11pot11 r 
tn ~ho clt :v. 

'I e ro markablf' Br t 'h r op 
fffi rda 'by T m~•)' Pu l&rd, R~ll 
Arllr d and r th~r tara on Carl~ 
Kra 1 n~r a Esquire label, •1!1 bp 
lr u • d n Utsa co lltr,. wsurtly on 
II u \\I <In tOC'k a "Jazz Cornrr " 
ah<l, I .od th• pluaur~ or lntro

duc .... ltr: !Hmt• uf th,. ('! aSdf'a nn the, 
11r the o!IHI' ni~hl , ond !h~ r•· 
at·'lon ' ' -.s r..nan.aw lily tn· 
th 161a~·lc. 

ftMsr~ P. ~I'tM Ne ws 
Au f;. 11' T , 1 r ]t -

Piii ' ~t'\ C. C.ovt\ 1£1'... 
f\ u ~- 1 ,Of 

L 
Airs Bebop 
Over WHN 

KZW YORK-De lgnod to ac
q~t the &\ erare l111ten~. " th 
w!IR Ia prohabl) tha new.,t. listen
.. wlt b qae of the molt Important 
JMW development11 In mud..ra A m
ericlaa muas~. an tmusual rudlo 
p~ will be launcht>d Tbun day 
·~~ over Statton WHN. 

1u. erttle J, .. onard F•ther. wlll l 
1D&UPrate a aeriP.JJ of progi"UDs 
eaUUecl "The Hlatory of B e;-bop " 
Ha.. half-hour progrl\m "Jazz at Ita 
Best" 11 h eard every evellblr a t 
10 o'clock, wilt trace the aew jazz 
m ovement from IUJ .. rllest da)"l 
be(t"lnnlng wltb a reeord m ade by 
Dl.z:q Gllleapse at the age of 19. 
He wltl point out the contribution• 
a &de to the new Juz Id iom by 
nell ploneen a11 Leeter Young, the 
late Char lie Cblr11tlan, Charlie 
Parker aDd l M late J immy Bl&D
toa. 

L&ter chapters on the T httrsday 
llftlliDI' aerlea 1'111 Include ucerptll 
from reeog~GIIIeaple d uring 
hla fo 1 and the con-
t rlbuUau Eclutln .. Woody ..,1. Raellllra te thfl 

.,.. bebop. Tlte ..... r rei•llia. . ., F1tty-1e~ Binet 
UDltll .. rlahed a fttr t bt alr 
baa n 19'3 4 ~ be 
aJ...c • private on 
fl1 -.re tbaa IS,OOO s ldu. 

aM ,.._. llfllt-

The I.eonard ( WH:"\j Fea thers named h•r Lorrain~ .. .. 
B··~ •rt Rt•tl Sox. quott>d a~ !!-to-;) fa\'•>rit,·~ t> t>eat th. 
B • • Ill Rrav··~ 111 th • \\'urld St>1·it>s! t E l<'h j~ a 1- • 
c ho.s,· • t • ~~ 111 )lenlla!tl ': • • • Tw > l liT .iCi<!nti~L• . w1ing 
·~" tt )II ll}lt'l I ·~·r;~l', I Itt' I'!! tht'y hll\' • ph triJCI":SJlh •d [I 1h0 
Yu 111 1\.1111:' 11 alhsn .n.n 'I'V€' ...• :o\tlanta Ct>n. titution h >Jle
f ul I .•t ~:"rc:t l••a• pul1~Itoll :unhtt:Ong of Hcrsu:tn Talma II{. 
n.1ay g-s~c lht' •t:lll: :s ci .~•·nt ndmini tr;ltion. tIn the m ill

t ans·. I • ·~,rg1:1 Is btu ysn;r 11 Xl'>rr•> .sh·•t hy Ku Klux Iii 
~·. :tu ~e he \'••lt•d.) ... St•nator Wh •rry f •ar.< Repuhhcaru 
1V1d IIUt:<' UIIIb to IIIIIUc;r •• •i", fail t•> vote for Dew ·y-Warreu, 
~IIU · •~( l';:rly !o,~,·~~~h of ~weep . • .. rolt •,;t tri •k in 
o ft' ., tl \\II hm:;-tnn j, Guy C'lilfilrd. Jau~hter or Pre .. a
d .•ut Ttumnu':s t'Oillhl.'l. Clark Clifford. She'll act ail Po
t ••:nac I •ga~t.t <]Ue<>n •••• Stas:<en l·>~t th~ n m

1
inatao

11
, 

b ut M 111:< lfmuP~ota won at Atlantic City. 

--------~----~ 

ROBERT ARTHUR W<JJ' a 
disc jock(y for ~ 
radio station 111 l11s 
home-town, Jl ber
detll, Jr a sit., when h.e 
decided to chuck rocbo 
for a chance at !1 ol
/ywood. Ile /utch
!likrd. all th' tL\lY 

Abudem alld ,ot a job a moutl• after 
from . d H' 'Oil• Cc~ttury-Fox build-up he ornu . IS w • • nd 
b with Green Gra~ of \\ yomms; 0 

.~~~;; soon be seeiTJt Min wtlh G~egory 
y . Yellow Sky Bob was _3 OTI 
Peck 1rs'' H 's 5' 9". toll and wciths 135 
June . e d b h ·r lbs.; has blue eyes on r01W oz . 

MONT GOMERY CLI ~T 
whom you discot:cred 
in The Search and 
Red River, is a tal
tilled Broadway -.:et
cran of 10 hit plays. 
Flu sta(e careu be
ga11 at the age of 13, 
ottd he's appeared 
$iiiCI' ;11 Our T own, 

T h itll V ortlta Scott, a11d 
Skin or5~~[ B:~; ~ight' with fllfred l-zmt 
There a • ll '1 0 11ery was bom 
aud Ly1m Folltamte. '. Oil g b1 19'0 He's 
. 0 l Nebraska m Octo er, - . 
m ma to,. l 1~0 . aml is 1111/llarried. 
5' 11", we•g •s ' Jloward l/owks 
Be's tl11der co. The Heiress. 
01td his 11ext P" 

refi'rt BRADY, who 
sc"*' a hit with fans 
;,. Canon City, was 
lH1n in Brooklyn, N. 
Y .• 011 September 13, 
1924, and is Lawrtnce 
Tiuney's b~other. 
Later the Ttert•eys 
mot•ed to O'estches-

tt ul d St .\ fichoel's 
ter, where Scotlti'/~IJtthee U'OS. discharged 
High School. . W I ( Itt e11rolled ill 
from the S avy "'D ~t'· School 11nder 

Bl' H yden ram4 " • 
:::: Gl fJJiu ~I Ri~ltts and ',(II s'','oo'::~s 6«;t;;, 

d . d by a sco11t 
was IS~over~80 lbs and is or~ excellent 
tall! we•ghsb ottd.,rider. Uttma"iecL swtmmer, oxer 
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• neger1azz 
Ameritmnytt fran Leonard Feather 

aaxo!bnlaten Mush~ Karwcen ( !~rut 

kind under namnet Rudy Powt>ll - en 
av de miulga ncgcrmualker aom ~vc-r

gA.tt till mohammedanlsm for a t t undgll. 
rasdlakrlmlnerlngen). Millindc-r har nn
sUI.llt arrangijrcrna Raymond Tunla < U
dlgare pianoackompanjaWr At Ella 
F itzgerald) och Andy Gibson (c-x-Callo
way). Tltcln pA. sii.ndnlngarna bllr t ro
llgc-n "Swinging at the Savoy". 

Club I Phlladdphln. Capitol har utg<'tt 
••tt album av plano och orkestcr av Mel 
P owell, lan:n•randc t·n kuritis blandnlng 
nv Dixlt'land. Tatum oeh andra piano
stllar plus bebnparrnngemang av Mel. 
Claude Thornhill tllnkl·r inte reorgani
S( rn Hill orkPRtl'l' !orr!ln I mitten av 
oktnbt•r. Lucky Thompson tanker A.tcr
v1lnda till Europa, mojligcn t illsammans 
m<'d Rln sj ungnnd<" !ru, Thelma Lowe. 

Ntw York 13 augusti. 

Ncgermualker ar a\tcr !Att ctt av 
sfna slUlsynta tWtlllen I amerikansk 
radio I och mec! tulkomsten av en 
ny kust-tlll-kust-abbw som egentligen 
skulle ha b6rjat 1 mitten av jull 

Lucky MIIUndt"rs orkt"ster har fltt ett 
kommerslellt radloprogram. 

ocb varl Lucky :MIUindcrs orkester skall 
larulcras. 

Med en typlsk lns tiUlnlng till anvii.n
dandet av negcrartls ter i radio bOrjade 
NVC kalla slndniJI&'arna !~r " National 
Klnat.rels". Dct var m~jligcn fljr corny 
l1U och med ta r erter-

King Coles program, 110m betalades av 
en hAroljefabrlk. Den pAglck 78 vcckor, 
anvll.nde vita och negcrartlstcr och lnga 
Onkcl Tom-dlalekter, samt Jack Smiths 
show, ocksA kommerslell, I vllken siulg
aren ofta anvll.ndc gll.startlstcr som Art 
Tatum, Lena Horne och Sarah Vaughan. 

MIUinders orkeater kommcr troligen 
att inkludera trumpetarna Harold Ba
ker (ex-Elllngton), Jimmy Nottingham 
(ex-Hampton och Barnet) och Clark 
Terry <Barnet och Basic) , trombonls ten 
Al Gray (Lunceford, Carter ) samt all-

Billy Eckstinc lanscras nu tlllsam
mans mcd Elllngtons muslker pA. Apollo 
Bar men !lyttar snart ~ver till Royal 
Roost, Broadways "Metropolitan Bopera 
House", dlir han skall lanscras j limt c
Charlie Vcnturas band. 

Elmer Snowden, som ledde den lllla 
orkestcr I vilkcn Duke Ellington arbc-
tade for 25 A.r sedan ( och ur vilk c-n 
Dukes cgct band utvecluadcs> sp<'lnr 
gltarr I cn trio pA Louis Drapcrs 820 

Bobby Hnrk<' l l h•dcr den nya grup
}Wn pll. Nick's I Grn•nwich Village, dii.r 
hnn c-ftt·rtrl1tt Billy ButtPrf!cld. Hacket t 
g~r nlltjllmt mydcet at'b<'tc I husori{est
rnt·na pft. radio. 

BaRistc n Jobnny MIJJer har lll.mDdtll 
~;in a till King Cole och 
har Hilatts fran vlist -

nu t rottnat 

Hermans band. 

L@olal•rtl l1e11ther 
Toll..~ 01 7r••tl• 

Truth r.w:ms :1 willilllllll~ to• l'l'!'rns to call !or commt~ll. ' ' ht·lh 11 a m lng h e1 ,. \\ llh 1h,. 1•11 
• ndmiL that th t I"IJiht. ~idt• can ~ er 1t be in the mul'ic bnfiiH ~' <•J t1 v D1nsion. 

\\'1"<1111( orcaswnall). lluth mean~'. . 1 ·• · · lhnl w lwn ~ llll yuut·F(•I r llrt' w ron:.:. JUSt Ill the norma I cmnl'l' «•f M>t"lll l J lu·y 1111•: H••t·llnl R··~ t to.,.., 
you admit it without n-sNvaliuns ]I(!!• Dan Will op .. n ht~ 11.•11• ' tu 3~11 W. 14!'ith Sl ; I' ' 1 \\'Jiillilll 
Tl\tth mean~ that )on lt>t the ch1p:< thiS •.cporter. I c<tn l_ 01()1\IIH thl<l ltt•1d, $<tn <•f .Mr. :mel "\lr• Ht l.u ul 

V EON F fall wh<'J'C lh<'Y mu~·. illtd somt•· a n y thing. 1 \\Tile wIll bt t•f :111 ~ Hdd, 17:!6 Park A \l ; I'\ I I 'II, It 11 
B 1. • • ' ARI) EATIIt:ll I I li m<'~ thai nwans ) 011 h«H lo hm t consh uei i\'C Yahtc, but 111 I• aM H. Alc xnmkr, Hill ,,r :\II . , ucl 

At this wrillnt I have no idt·ll ct•mpl<•lt lnd('pendence on th l' sonwone Ytlll like . y~m can be sure It \\Ill hf' lht• Mrs. Arthur Al•·x:uult 1 i.ih II• 11 e 
bo w the new Aee will look. 1 part oC both the wdter and thl' Truth, t oo, mun s h uteptn dt'nt' t' k~nd .~f hom•sl,. \I I~\ :u 111~l h d St., B1 onx; I'H.' t:n .. \\' 1:1u 1 t-

}lavt n ' t met Mr. &ume-Vanneck. publil'&tion. from th~ phon•· ll lu~ ra l~ "ho 11•111h 1 'c . bt~t t.llkm~: ,rbt•lll th• 1an, M>ll _ur l\h _:md f:T'' < • t•t " "' 
h d ' b 11. 1 kmd of tnllh \(1\\ ard \\ h•t·h tht A CJ11-1, wtn ·,u7 'I ~"'"n A\ , • 

.All 1 know 11 whai I 've .heard on 'frvth Ia an duslve t4ul. Truth prul' f'mocran rca us~ • " A"e it•t>ll "ill •tr·1, ( in II' 1 .,. 1' 'h ·, 1 
tb I d '- tb I th•lr ••lfl•h l tll.•r••ta t o " Urr•· " ' . . .· . . rt I' I'll 

1 
IE' 5 \\I' ll ' II• • t II It> 

t• a r, rea - ;:..cr;pera ant means complete freedom rrom pr•· ' - " • ' • ·• d 1 h II t 
J 

_ ... .____ ...... d j\ ' f&\'Of ulth a mltJOrll\' "'rOUp, Jn'l an • ope, I U S 11011' (,II tl I • ;oltt ud till' li i'C • WII k I"OIIo't ft r 
t•;nnocu .. .._. ._a an J•dl~e from lnftuences that. ml«ht ~ • f 

al l auaurs well IDr .die Ace. aft~ the well-belD&' of the wrlt~r. th~ mu•lc bu•lnufl, arid ~IP(dall , -o-- lulu~<• uun ·cum nusst•IIH II "' ".,. 
After writinr tor almon flr(t't>n u means treed- from t.be fur In radio, J',•e come acrod bun· ( CO~lPI.f:TE ('0l' R!-F 

1111 
lit!' l>asts or tn t ,.JhRt •u·t J•t -

)'Uirl on jau; and allied IUbjf't'tF tbat 10metlalar yoa aay ml~ht. of- dred• of lhtwo p&eudo-llberal- IN J, E:\DERS Hil' •• r~ •:l.tnt't: and IIIHit•t •hlp I nit n-
jodudinat racial problem•, which ftnd oM or tbe advertiMrll. Jt many or tbtm. Ironica lly, mem· hahtw:; l!~~wn lhroughuut l. !IC 
~natilute a more cloaely 11ll it:d mean11 freedom fN• t.lllle fear that bera oC ano\laer larce mlaerltJ FORT. DJX. N. J. - f, ,,., """t' t raJnmr;. I h~ v lilt.' 

1"'w ' !UIIhht •
1 

.. 1bjeet than you ml&ht au,~<·t pr~IN'e from ldt, rtp\ and tell· &roup tb~mM'IYes. m m hom the New "\<11k lll f Hitu tc11eh Antty m r th(\<1• 11111 1 c.;-

1 .IJnow all too well tJie need tu• tu, alike. 1 bope that whftl rome wtuatioa ba\'e completed Le11dc.-n Ctou• t t c<dul u lu new m dut:ttt • 



Jazz 

Defi1ti1tg Bebop_-Drives 
The Beboppers Crazy 

By LEOS'.\RD F~ \IllER 

Trying to gt't a mu kian to give 
an act.·urate definition of behop 

a simple job. Jtt\t a~ ~imple as 
gt'lting rour st<•no!-\r,!pla(•r to dis
m<"mhc.-r and r<"aswmble !.cr lypt'· 
writ<"r. or asliu~ 

c.1b-driver to 
build )'Oil a ta'\i. 
In the course of 
a lengthy and 
"carying im <'~· 
tigation, which 
took us as fnr 
east as the Fifth 
A\'enue end of 
West 52d Street 
and as far west 
as the Sixth 
A' enue rnd of 
West 52d Strl·ct, we elicited the 
following rr'lhlnses: 

CiA bebop saxophonist: "Bebop 
is-well, it's. . . . I mean, it's like 
when you sar somt-thing and peo
ple don't understand, because you 
get new words, ncw '' ays of say in~ 
it. Why do they call it bebop? Well, 

I that's how the music sounds. You 
know - obbly-oodly-ay-de-bc-bop! 
Whr don't you ask }at: nbout it?'' 

It•• Excavation 
1: Joe (a trombonist): "Oh, ntnn, 

it ain't nothin' but chords. You dig 
the right changes and that's it.» 

~A Dixieland pianist: "Bebop is 
the death rattle of the r<"al jaa. 
Jt's the la~t ghastly stage in the 
d.e&;neration of ~cw Orleans mu
SIC. 

~A famous bandleader: "Bebop, 
1 schmebop, as long as its swings." 

f Walter Fuller (Dizzy Gilles
pie'~ college graduate arranger): 
"In bebop the harmonic structure 
b altered; the domin:tnt, tonic and 
other diatonic chord~ in mo)t cases 
;ue altered by adding the sixth, 

I ninth, ele,·enth and thirteenth .... 
Neapolitan, Frc.-nclt, German and 
Italian sixths are used extensi\'cly 
unaltered form... (etc. for 28 min-

r<'gnbr four-to-the-bar rh, thm. Am 
1 making myself obscure? 

'l11e \\orst thing about bop h the 
culti~m that has en\'elope·d it. Tlu.l 
young 52nd Street charactrts who 
ape their musical idols' clothes and 
nMil!ll'fS are no more cohen•ut tlun 
tl1e old-time jazzmen who d<J· 
HOIIIK'C C'\ cry new ntO\ l'ment. 
Bert•ls do not a hopper nuke, nor 
goatee's a Gillespie. 

If you really care to l<'arn more 
about bop, you can usually hear it 
at the Royal Roost, 1580 Broad
wa\·; the Three Deuces on 52nd 
Strl-et, on the disc jockey shllws of 
Willie Brvant, Symphony Sid ami 
yours truly. The best records are 
the bebop albums on Sa,·oy, Dill 
and Keyuole, and Dizzy Gillespie'" 
'' .aing~ on ~~~icraft and \'ictor. 
Study them closely and see me 
again next week. 

utes, 56 seconds.) l 
To all of which your correspond

ent addJ his two cents worth: be
bop at its best is a harmonic, 
melodic and rhythmic extension of 
jazz, produced by a combination of 
many factors, such as faster think
ing in improviS'.ttion, greater tech
nical facility, incrt>ascd use of grace 
notes, and an implied r:ttht>r than aJ 

Feallapr To Pay 
CeotieTrihule 

R.t.Glo listeners 1A~~v.- Y<.>rit 
Metropo!ium area ~.n be treated 
to a rare helping or jazz cla.slncs 
Saturday wht'n noted jazz criuc 
and wnter-dislt ]OCkt'Y Leonard 
Feathtr .. m pay tn.>ute to trum
peter COOlie Williams on the occa
~lon of the old growler's butnday. 
The broadcast will be heard o"er 
WHN, powerful local independent 
outlet at 10 p. m. 

Jo'eath~r, one of the outs l.and
ln&' ftcarK In the j an: ftdd, b a 
lo~ Ume admirer of William's 
artistry. By h is own a dmission 
be baa been a W ilUama f an 
n ft' aln t'e bla days 'ltith Ell~
t.on. He ran ks (.'ootle with the 
aU thne jan inst i"UJDen tal 
a-reata. 
The Feather air tribute v.ill take 

th form of a full hour of rcordmgs 
comment.lnc about the artist and 
hia caner, one of the most colorful 
1n aU jua musicdom. ~ther ~ill 
also •lute ~hnny ac~tra. alto 
sax Mar, whose nata day CCIIIIieS 
one day later. A a..ller of Ule 
re-corda to be play~ will feature 
both Hodge:; and Wllllama. 

DITORIA 

NEW NUMBERS 

w(t rge own~. 
FIATHII-A daUllh ter, Billie (7 lbs .. 13 

ot.). to Mr. and Mrs. Leonard Feather 
September 10 in New York. Dad is write; 
and critic: mom ia Jane Leslie, former 
sln~t~r. 

Cray, September 10 In New York. Dad i$ 
di110 Jockey. 
. •UTCHILL-A daughter, JBOQueline, to 
Mr. nnd Mrs. Jack Mltehell, September 27 
In Now York. Mom Ia Chloe Peterson, for 
mer Charlie Barnet lJinger; dad Is come
dian. 

ORAW-A daughter, J ana Rae (7 lbs. , 
8 os. ), to Mr. and Mrs. Ray J . Oram. 
Auauat II In Sun Valley, I daho. Dad ia 
Philadelphia tenor llllXman. 

TOilN-A lOOn Stephen David (7 lbs .. 13 
01. ) , to 1\lr, and Mrs. Sidney Torln. Sep
tem~r 22 in New York. Dad 111. WMCA'a 
all-nlsht dlae jockey. 

Feather, 
Duke in 
Air Trade 

NEW YORK - Two ot New 
York's most popu:ar dlac jockey-. 
Duke Ellington end Leonard 
F'e&.lht'r, will eltchanga vlaits 
Tburadrly, when Duke and Leon· 
ard wlll appear on each other's 
radio progr:~.ms. 

In the n1orning, during Duke's 
daily d.iC aho· • ., over \VMCA, jazz 
critic Fe...ther will Interview Duke 
and Introduce recording• of eome 
c•t the most fam'.lus compos1tlou. 
T.\LK OF TOUU 

I..atcr, the aam11 d&y, on Feath
er's "Jazz At Its Best'' program 
hoord dally In the evening over 
\\.'HN, Duke w!ll be Leonard'• 
guest. They will talk about the z. 
cent European tour from w!l.lcll 
Duke, Ray N&nce lllld Kay Da\'U 
returned last werk. 

Alao aebedulcd for &n appeu-. 
nnce em Feather's program the foJ.. 
lowtq clay. Jl'rldar. 1a Roy <Little 
Jazz) &klltdp, one of the out
ato.ndlq tnlmpet artt.b of jau 
music. 
-Lit a Wlllta FrltM R_, YM C:OUIIII ....... 

ll FREE DISCS GIVEN 
TO FAHS TUESDAY 
AT THREE DEUCES 

A N>n•ational all-star jam .&..Jon 
by 1>01111! Of the COUll I') 'II loop ~8\~tii• 
Clllru>-pl~ a brano-new ju& nc
ord. absolute!)' free! 

That's 'what ever) ja.u tau ean 
have 11 he pa) & a Vistt 'l'Uelda.r 
night. Oct. 5th, to the Three Deuel&. 
flmed jazz rendn\'OWI on W. IIDd 
SL~ startin&' at g:30 P.M. 
L~~ thtr, noted jua crtilc: 

and dl.iic Jockey whole pro-
ernm A& Ita Bestf Ia bMid 
evenlntri at ca. has a.ostlllblld * 
lme-up of lrfM jazz ~Who WID 
take part In this lJ lllliliab, 
and a~ a $peclal sou at 1be 
occa '!on ht w111 pet'l.f>llll y dlab1bnte 

the recol'd11 :o jazz tans wblt Will 

\

the ~ thll\ eveniDJ 
'l'ber4". 'f;tll be no &dntlr.510ft fM 

111111 ao•ver charge; IIUllllc wtU be 
contmUOU!I, and everyctte lmiOIDc 

l htm~~elt or 1111~ rare cmJ)OI11DIItJ Ia 
u>~Ul ed of a ro~·al v.·rlcome. 

N.Y. ,u£. - oc..r. ~ ~ 

~t·xt month Ct•or~l' Shearing is 
t.lkiug ll'ntpurarv 11'.1\ (.' or the 
St.ltes to Yisit IIi, .tilin~ mother 
He'll be h<lll s•>on, thou~:lr, ht·: 
cause, .1s ht• put' it, "~ew York 
looks so good to nw." 

That's tlw Wily Ct·or!!t' .tl\\',1\'1 
talks, although c•oJuiu~ I nnu hirn 
it sounds a little str.m~t·. '\ ou sl't•, 
Geors,te has !wen hliud :;iru'tl birth. 



Levons le masque 
de MAX 

* 
A 14 ans. Roach pourrait 
donner des le~ons do 
technique a ses maitres ... 

par LEONARD FEATHER 

T r"duof par eORIS VI AN) 

II a 1 in~t ... ,aatro· an-. L'annt't· 1l..rni~re, 1l•, 
g•·m rnmnw Diuy Gill···pi•·, Colernao Hn. 
kin•. J .. J. John-on et Earl < Fathtr > HitJ• ~ 
ont 101e Jl<IUr lui. au r .. f,·r.-ndum ci'E•qurr•· 
11i1 il fut prodam,: It· m~ill<>ur •lrumnwr d·· 
!'ann.;.. F.t bitu dt'• let.:run- du jau ~ti
nr•·nt qu'il a fait pour J,. d~"·lnpj)'t:ment tlu 
'" lc ol J.att• ric au rant •1u•· Diuy !">UT :a 
ti()JMJI II•·. 

( :. •I •"I <II• ,J,. Bruol..l~ n •1ui -·aJIJ .. il•· \l:JJ< 
1: a tJ : 1 t •1uand uu parJ,.. <!It-t' lui. , n a 
l'imJ•r~ i•10 l)u'il •·•t lw 3UCOUJI Ut)jl I ;mid,, 
pour itr!• loatl•·nr f·t «tu'il aurai< r• ur •I• d.O. 
r ,,,._, r 1. ~··n-... taut il •·-t tranquil!• • t ,.f. r. ... ~. 

l'onr 1111 Lumm" t)Ui 1'•1 tlan• I • nwtirr •l•·· 
Jlltl6 dnq an• 111111 jthll', :\lax a fait ,J,., pro
~;n~. •tur,.;fianh Jlmft·••ionrwll.·nu·nt ·t 11, !J. 
ni•jll"lll•·nt. II a ITa\ aillo> a Brool..l}. ;)I":: :rn 
,;,.u, flrofo·.-nrr llu •·oin. c J,· n'<• •n•· rap· 
1~ II•· pee .. ""'''t flO'!'~ Jl~:tL j•• ~i~ .qttt• jt~ l•al
tai• t'•nnm•· un vrai tambour militairc ) ... ct 
n'a p:r- CJuittt~ II' travail avant 1942 . 

. I pri·• quelqul'' cmplois dhers, ~Iax joua 
q•.,.Jqu•• tt•mps a !'Uptown Hou~e tic Clark 
'fonror, qui t·mplo}ait egalenwnt Charlit· 
Park•·r. Dia)' •·mmt'na Yardbird de ce g rou
P•'Illl·nt pour jout•r chez Earl Hine •. A cl'll•· 
;.poqu•·. ~lax jouuit tout C•' qu'il y a de plu• 
rarrt:, :tlt'l' un bon tPmpo. mai~ rien qui ],. 
•li·tingu•· ~JI.:cial•·m•·nt de b!'aueoup d'autre•. 
Pourtant, il .~eouta beaueoup KPnny CLlrke, 
•·t a'"ur•· «jUI' Kt•nny fut -on c influo>nce do. 
minant•· ). Quand Di.ay quitta Earl Hint's l't 
forma un Jll·tit ,:roupt·m••nt pour l'Onyx Club, 
rl prit ~(ax parcl' «1u'il c ::-onnait > tout i fait 
tomnr•· Kl'nnr. 

P t·ndant ~a premii-re annee de tml'ail, ~fax 
Dl' put fain• d'enrejti•tremenls a cau~e de J'in
ll'rdiction Petrillo. En 1943, quand toutt~ les 
,,,.tires compagnie~ signerent an.-c P t!trillo, 
Mu fit St·• dt!buh a l'occhion d'une ~aoc•· 
qui etait au-~i la nai•~anec d'unc marqu!". 
Apollo. C'etait unc ~<'l'•ion Coleman Ha ... k in •• 
11\'I'C Dizzy, Budd John"'n, Clyde Hart et P et
tiford. Ce~ cliMJU«'ll, malgrt! un bruit de t-ur
facP h·l qu'on dirait parfois qu'il y a deux 
clrummf'T~, o nt un inttret hi ~toritJUC si l'on 
vo·ut fain· de, l'Omparaii'On<, car 'fax ~·y lient 
a IIJIC' tradi tion tout a fait orthodoxc. L •. ., ti
tn·· "'nl Hninbo111 Mi.tt rt 11'oodyn Y.,u li51), 
Y c~tl'frlars t'l Bu Dl!e Daht 1752), Disordl!r at 
thf: Hordt"r et Fu/ing Zero (753). 

Travaillant a J'Onyl' avec Dizzy, P et tiford, 
Budd et Je J!laniate George " ' allington, Max 
dnint partie ' intt,Tante du mouvement qui 
allah pea i JlfU conquerir Ia 52" ltue. Les in
frac.-tiont au two-heat et au four-be.at itricta 
·•· firo nt plus numhn·U"{''-, L"" t<>ntath·c-• nou-

It'll•·~ «l'utili•nti~>u fl,. In gro•·•· eai--•• ct tit, 
q mhale, <lonnt'·n·nt Unt' IIOtndlr >Onorilt! a 
tout•· Ia "''ction r) thrri•1ue. 

.\pri:, "ix moi- t·h··t J>:uy. ~Ia:.; l'lltra dan• 
l'orclu•'-lrt• de lknn) Carh'r, <"•'l u i qui com· 
prit Bump 'l••>,.r au lt~nor ,., J .. J. John-on au 
trombom·. Sur Ia colt' «lu l )adficJU<· an•c- Bt·n· 
nr, il fit quelqu1•• eire:, pour Ca1rirol dont unP 
8\CC 11.'3 All· l:lr International Jaum<>n f'l 
Kay Starr. C<> fut Ia ~,.uJ,. I'Xperif'nce cit• 
quelque durcc (JUt' fit .\lu: de jou•·r dan~ 
un ~rand orc-hc--tr!'; hi•·n «lUI', pour ceux QUI' 
~:a mterc•..-. il air tout c,. qu'il faut pour 
Cl"la : lt-cturt• t'l lr rt'•lr. 

De retour avec Dia)' - ,., lllnl - aux 
T hree Ot'nCe•, \lax s'integr.a i Ia cliqu\! qui 
fit de§ cnrt•gi,uement• pu dotu.uirw-, 'ur
tout pour Sal())', pt'ndant Ct·tto· crt• m<"neil
leuse qui erpara J..~ d··ux inll·r•liction, dt· 
Petrillo. A l'une do• ,.,.~ .. ~an•·•··. a,., ... J .. J. 
John-on, on gnl\ a Ia •l'ttlt• comJIO•it i•m tit• 
Roncll enn•gistrO:c it ,.,. jour, un a~tudc·ux pt'· 
tit true lntitulc Coppin' tire Bop. 

Lor~<!Ut' Diz.ey partit pour Ia Californi1•, 'lax 
dccida dt· ro·,tt·r al ·,.".)ork ,., l'n frart~··ti
rPur. P n•cqtu• tout,. !'ann~.,. >llivantf', il tra
' ailla au Spot lite 1'1 dun~ d'autn·<o t•ndroit~ 
analogues, 60it &\et Ha"kin•, ~oit a1ec un 
quintette comprennnL Allen Eag"r PI J .. J. Et 
puis, pe11.dant l'ete 47, quand Charlie Parker 
reviot, il s'\:nvola avec le c Bird > pour plu
f>ieun mois. Aprc cJ,. nomlm·u.,..~ 1·ici••itudr, 

(Su<lt flO'Jt iO} 

INSTANTANE 

ALBERT CASEY 
S~ a Loui~• illf', 1\I'Diark)', II' U •f'Ptf'Dl· 

bl'f' 191.), AJ. Ca•f')' Ira•• II• d'aburd 1,. 1 lo
t on. IJ •iut a '!oif'W·Yerk !)<lor t .. rn:lul'r .,., 
H adf"i ~t. ayaut apprh O<'~a~lonntll<•Dlf'Dt a 
joa~r dt" Ia tuitarf', .,. •pt:dall•a •or ~ .. t 
ia~trnmf'nt. Ap~• 4,._ d ioba t• t~b•C'aro, II fut 
an jour (t"o 19S.il N't'ommaadr a Fah l\'at
lf'r aapreOJ d uqu,.l II ,... .. prh d t< dhc an~ 
<l9"..rl-131, a part DDf' .. terruptl uu dt" qart 
QDf'S mol' Io" d'ua f'llft&lt'f'mrnt &Jf'(' l'or· 
d•f'litl'f' qaf' n•nalt df' formtr Tf'ddy W ll•ull 
<19$9-48). Df'pub Ia mort dt' Fah l\'allf' r, 
it a forme an petit ~roapf'mut. 



st American News fro1n 
LEONARD FEATHER 

'I,HE Count Is bark! 1\lo :t exrttmg news of rt>rent wrl'ks \.\:ls 
•hr op••nlng of the Ba•it• Bnnd nt the Royal Roo t on Broad

" ny, m.,t k.ng Its ftrst New York ntght club app..·nrant'~' 111 lll<~ll:i 
moon'. S.·nny Goodman nnd ' hosL ol oth~r ct-:Pbrtta•s \.\t'rc on 
hand to v.. !rome the Count. 

fhe """-'\tlon of the t:\f'lllng, 
tor mc1 l mus c .u1~. was the addi
tion or w. rtl• II Gray, who ha~ 
replilced Buddy Tate on tenor 
lk\J, His mOdern, relaxed .sn·Je, 
t.rst he:ud by !"'cw \"orkel'!l when 
Iknu:; Goodman broull'hL him 
here rro:n C.:~l!tomia a !cw 
mont!ls alio. contra ted Interest
Ingly 11:lth the trealt-note, pseudo
technical ~n·rattons or BM!e's 
o· lf'r tenor stnr, Paul Oomahes, 
.., ho pl 111 the role ot a B«<nd
hand IJI.nols J cq 1et. 

A lA m n e c:han~e of plans t~t 
J my R r n the band Iiller au. 
a d Kenn:r JlacO<>d who was to ha\-e 
rr ac.d l:.m worked " •h the 
a oa ~ band led b:r Wll•• Da•1s 
A-.. ~ w h Haa;e a1a n Ia Earl 
-~ ~ tr mpet ~tlon Is 

&U1fiMd by the "orlt of C art 
""'"'' t~r !rom 8 Louts. 

f....-q • th Chari r Barnet, ...-ho. 
,........., u t may AHm •ouncls like 
a h Of U.ny 01! t l)lc •!ld fkX 
!:Itt .. ., 

RECORD BAN POSITIOS 
1a .n.: :t ffl>"· · ,,d 

rnt and a · H J uniJ. 
In• t r he t•m~· hatr the must· 
~~~:~~ nile•;, s d·~~~~~ •• ~cr~ c:~~~·~fci 
la•htonrd. Btr)'l llOClkt r. brilliant 
>" m~: tan"' ~oho ri!Cclltly leH th~ 
Sam Ste~oart Trio. nll<d In u 
Pl•n.st 'Oht e !lute .... c:ondue:lnl 
tht• band lor the R•JOSt's J,nw•n~ 
star 0 nah Wuhtnctc:•n. 

T!w ~I I~ Da' • &;rou;> Is noth!n,; 
sr ~><.' mu• al It has thrre rhJthm 
anrl a.x h rn Including a F'rtnch 

~:,i~, at~~. a .!~!;tm~'1al. ~· Th':"~f::; 
wor.c ot Vt> Konl z, rormerly wl•h 
c.a d~ Th rnh .!, .s the ouu:.and!nc 
leat~re. 

Thornlull by thr. way, lJ ex~ttd 
back 111' town early In O<:U>ber to 
reo:J!an:w h., band a!tf'r a :ong rf"at 
m Hawa 'Most o! the aamf' men 
•r• Ullf'Cted to rejoin bins, lnclud,h,; 
Danny P lo. 

Rumoura Of a t.ettlement or the 
rreordlnc ban are allll rife along 
Tln Pan A.ll'J'. b::t o.ll tho.t h ... 
hapJ:~Dtd so far, appatt'ntly, Ia tha~ 
tile trnlon haa c:ome -alth a pro
P<J."&I lor ttrms und~r whkh It 
-..ould b<• " lhnr to settle. Th~•• 
t•rms ar~ not Ubi)· to be acceptl'd 
by tht' r~d c:ompant•• 
H.,....,.,, the a!tuat.<•n may chan~~ 

at an)' moment. and thtrt Ia no 
dou1>t no,. that a solution IS In &fcht, 
!hllUJh It ma:r tak~ l.ll)'•h•re !rom 
a w. ttlc to o. Jto.r to tron out the 
deto.aJs. 

~ 

' IS 



WHAT IS BE·BOPl 
Praetic:ally nery anuic lover- in the country baa been c:urioua, almoat to the 

point of byateria. in an attempt to undentand thia new, atartlinc. and vital 

muaic which baa been introduced by Diuy Cilleapic. Charlie Parker, Tbelonioos 

Monk, ete. It it impouible iD one aeasion to pve a complete and comprebentive 

pletnre of &Bop. BaviDI written aeveral modern compoaitiont and amuse

menta for Diuy Gilleapie, Coo_nt Baaie aud Boddy Ric:h, ("Tbinga To Come", 

-oop.Bop Sh-Bam .. , "Manteca" etc.) I think I ean pve yon a •erbal picture on 

the aubject wbic:h will enable you to talk with your muaieal frienda and to 

dJK1MB with your lay frienda, the anbjeet of Be-Bop. If you feel aomethin1 

when you bear Be-Bop, you feel aomethlns because somethins ia there. No one 

llaa eTer been quiet about Be-Bop, they either like it or dialike It, violently. 

They never alt atill on the question and I'll tell you why. 

BE-BOP IS THE NEW TREND IN MODERN JAZZ. Comparlns it to Dixie. 

land would be like compa.rin1 Romantieiam to Imprestioniam in classical 

maaie, or comparin1 a horae and buny to a jet plane. Harmonically and 

melodic:ally Be-Bop ia definitely ad't'aneinl to the level of contemporary serious 

m•ie. The composen and arransen of this muaic c:an be, and have been. 

compared to Straviuaky, Bindemith and Seboeuber1. The averase "hopper" 

w been aecuaed of borrowins harmonic devices from De Buaay, Ravel, Deliua, 

and oth.er eompoeen of the lmpreaeionistic Era. Thia ian't true aimply bec:auee 

the ann1e hopper laam"l bad the time to malyze the bennonic atructure, nor 

doee be po- the theoretical baeksroUDd neeeuary to analyze the form, aa 

well as the abatraet melodies employed in anch compoaitiona. 

THE MELODIC LINE of ao-ealled Be-Bop composition display• a definite lack 

of 1111tained notes. Thlt it accountable to the 't'ariooa ehansea in the harmonic: 

ltrncture. The conventional aceenta fallin1 on the 6rat and third beat of 

common time in the old two be.t era baa now been anpereeded by accents 

fallin1 on the second and fourth beats 11 well aa the "and" beats of a meuure. 

A further development of the rhythmic atructure appeara by the auper impoel· 

tion of nrlooe meten upon the four quarter or common time, known at 

polyrbythma. Theee accente umally etimulate the listener beeauae they have 

a tendency to drive. Several Be-Bop composition• have been ~tten banns 

two, three, and four nice contrapuntal linea. An example of thla can be found 

In the arransement of "'Thine• To Come" a DU:sy Gilleepie record on the 

Haleralt label and Charlie Parker'• "'Scrapple from the Apple•. 

Block form of writlnl b rarely naed in Be-Bop. 

THE HARMONIC STRUCTURE of an ordinary pop tu_ne when played by a 

•boppor• baa na-lly been altered .. To the disappointment of many, all of the 

iftha, aintha. aud elenntha, are not flatted u aome writera would have us 

belln-e. Tbe dominant. tonic. and the other diatonic: c:borda in most c:aaes are 

altered by addin1 the aixt.h, ninth, eleventh and thirteenth. Tbeae notea may be 

ehromatic:ally raited or lowered dependin1 upon the taste of the individual. 

Diminiabed aud whole tone chorda are almost extinct in Be-Bop and are 

rarely uted. However-, Neopolitan. French, German and Italian 1ixtha are uaed 

e:xtensively in an altered form. A sreat deal of atreu it plaeed on the harmonic 

stnletare., polytonality (the aimultaneoua uee of two or more tonalitiea whleh 

may or may not be related) and teehnic:al pro6eieney that hu been lac:kins in 

early jus. 

Be-Bop at 6nt bad tremendous difficulty io beins accepted by the mnaic loving 
public beeauae of it1 radical departure from conventional jazz. The first pro· 
moter1 to aueeesefully present "bop" to the public were Monte Kay, who 
produeea the niJhtly eoneerta here at the Royal Rooet, and Symphony Sid, the 
'WMCA all-nite diae jockey. In 1945 they sponeored the coneert debut of Charlie 
Parker and Dizsy GIUeaple at Town Hall and ainee then have been active in 
the preaentation and promotion of Be-Bop in New York. Several other disc 
joekeya ba•e been inetrumental in brinsing the new music to a wider audience. 
Fred Robbiua and Bill William• of WOV, Leoaard Feather of WBN, Willie 
Bryant and Ray Carroll of WHOM, Jerry Roberta and Bill Cook of WAAT, 
Woody Woodard of WLIB and Dan Burley and Fred Barr of WWRL. Robbins 
bu alao made a aeries of mueieal 1horu for Columbia Picture• inelodinc one 
with Gene Krupa whleh introduced Be-Bop to the aereen. Then t.oo, the 1ound 
is becominc more familiar to people because of the prosreui•e arransera, band· 
leader• and instrumentaliata, who are iojectins "bop" paaaasea into arrange· 
menta and soloa. Two ehort yeart aso the only bi1 band playin1 iD thia idiom 
wu Dizsy Gillespie. Today Woody Herman, Stan Kenton, Boyd Raeburn, 
Claude Thornhill, Count Ba1ie, Gene Krupa and Buddy Rich are juat a few 
of the name banda who reflect the influence of "bop" on their muaic:. 

Several pbooosraph recorda of Be-Bop compositions, featurins mnny of ita fore
moat exponents, are nailable on the foUowinslabeb; Vietor, Colu.mbia, Decca, 
Capitol, Blue Note, Savoy, Keynote, Manor, Dial, Muaicraft, National, and 
others. An excellent educational record library may be built on this new and 
vital muaic. Many will become "collectora ltema" in a few yeara. 

Be-Bop Ia the new jan foi'Ul and it h rapidly developlns and beins aeeepted 

a• a truly sreat American Art Form. Since it is impossible to set the complete 

picture iD one teesion I recommend further research in the trade papera, 

Downbeat and Metronome. and your attendance at the nlshtly "Bop" Concerts 

pretented here at the Royal Roost. I hope that In some amall way this article 

baa anawered moat of your questions. If it baa, then the purpoee for which it 

wu intended baa been accompliabed. 

WALTER "GIL" FULLER 
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............. Critic Leonard Feather makes '45 musical award tO Nat, 
band award to Woody Herman. Nat hrst sang 10 years ago. 

011 f\ WoU.o - Oc.T .. ~t!f\. 11'1-f 

Jr .liCH J ock l'y L~>n 'FI'ath~>r, 
ri~:ltl, chall tcilh. Charlil' J'!"n· 
tura on L.en'11 datly l'lhl"r .ccnl 

71ttNttWt"7/t uJidan, 

~~~~ 
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By LEONARD FEATHER 

T \YO years ago. at RCA Victor's IIoll )WOod studios, I s ta)ed 
behind after a record se~ ion, to cut a couple o[ te t s ide 

with a 17-year-old piani;;t who had been recording for a small 
local company . 

The records we made that C\ ening, though the) were never 
released, resulted in the signing or Andre Prcvin b) RCA 
Victor and the recording o[ a whole album, released last month: 
featuring the modern keyboard style of this phenomenal 
)Oungster. 

Andre's fath!'r i, a mu~ic teacher 
in llollywood; his unde, Charles 
Prt'vin, will be mnembt'red by 
man) '\ew YorkeN a mu<ical di· 
rector of the Radio City ~[usic Hall. 
llalf french. haH German, Andre 
wa. ... born in Berlin in April 1929; 
hi~ family Bed to France j u"l }x>. 

fore the war, and brought him w 
this country a year later. 

The amazing thing about Andre'• 
jau. talent is that his entire mu"i· 
cal background was ;trictly cJa .. •i· 
C"al. He •tudied under :\fario Ca•tel· 
nuo,o· Tede<;(;O and Joseph Achron. 
and wa• plaring clas .. ical concert' 
"hl'n he fir,t ran into Art Ta
tum's record of Su·eet Lorroint. 

Within a couple of yean-, he had 
hecome n rabid jazz Inn, ah<O rbing 
the styles o f Cole, Waller, Hines 
nod Wil<On; at s ixteen, he had 
made his first records. 

Things began 10 move upidly. 
\ rulre appeared in a St'ri es of 
frank • inntra broadcast~. made 
background recordings and e'en 
\Hole arrangements for ~ 1 -C- \1 , 

and wound up with a staff writing 
job for that <tudio, a po~ition 
which many men two or three time~ 
his age would he glad to aunin. 

No Je,, amazing i• Andre's rnpid 
Amtricaniution. Though barely 
half of hi · nineteen years have 

been ~p('nt in this country, he 
'peak< perfect Engli,h. l ie has the 
poi"e nnd a~suranc!'. plu, the gen· 
rral intellectual outlook, of a man 
many >ears his senior. 

-\ndre ha, branched out from 
jazz into all form• of popular com· 
mrrcial mu .. ic. a' you can tell 
from his RC \ \'ictor Album, P-21+. 
which •hows how be can combine 
a good jazz beat with a !'!'mi· 
"-ociety'' st)le. 

Where doe~ Andre 1_1:0 from here? 
lie ha~ crammed into a period of 
thrfe or four year, what would 
nonnlllly be the lifNime ~pan of 
a •ucce-~ful musician's career. 

lt remain!\ 10 be ~t'en whether he 
can broaden his mu ... ical horizons 
and ontli1e the somet imes tempo· 
rnry glory of a child prodigy. 

One th ing is certain ; Andr!''s 
ra<e hi~tory proves once Rfla in , he· 
)Ond a >hadow of doubt, that the 
tradi tional e nvironrnt'nt and back· 
l!roun1l art not alway~ C'•entinl to 
the ocqui~ition of a good jau. sense. 

Whrthcr you're 11 six ty-yea r-old 
from New Orlc-ans who can't read 
mu<ic, or a •ixt!'en·year-old from 
Berlin with ('()mplete academic 
'<hoolin~_~:. if you can li<ten to jan 
a few time~ and get the feeling 
for it, you're in! 



V AB8ITV' laritea eomment from readen. We want to II.DOW 
~~ ftewl oa u..-nd the wide world. Addreea tbe Letten 
Edltol't VARSITY, 52 Vanderbilt A•enae, New York 11, N, Y. 

MUSIC, PROFESSOR ••• 

Gentlemen: 
I was Intensely interested ln the 

controversial discussion of the old 
and new jazz In the August issue of 
your -macazlne; In the idiom of the 

boppe rs it was 
.. gone." I am in 
complete accord 
with Leonard Fea
ther, but in Mezz 
Mezzrow's article I 
was sorry to find 
statements which 
were partially or 
wholly wrong. Ap
parently Mr. Mezz
row, in lieu of a 
better argument, 
found It necessary 

Feather are crazy- and I'm not speak
ing in the be-bop Idiom. What I r eally 
want to protest about ls that these 
two gentlemen dare use such names 
as Beethoven, Ravel and StravlMkY 
in their deliriums. Cut lt out- will 
you please! Why don't they stick to 
their trash? 

A. G. Canto 
New Orleans, La. 

Gentlemen : 
I have just ftnlshed reading "The 

Old Jazz vs. The New Jazi," and all I 
can say 11.. "Mezzrow For President!!!" 

to use the polltlclan'l favorite weapon: 
mud. 

He claimed that the "real jazz" had 
the aesthetic qualities that be-bop 
lacked. Now poalbl)r I have not had 
the extensive traiDIDr In the aesthetic 
values ot the world that Mr. Mezzrow 
seems to have had, but how he can 
have thla knowledge and still appreci
ate Dlxlellnd Ja beyond my compre
hension. 

He &lao atatea that Dixieland has 
advanced In the past forty years. If 
I'm not mistaken a doddering old man 
by the name of "Bunk" Johnson came 
back to prominence a short while ago, 
playing the same type and style of 
music he claimed to have taught 
Louis Armstrong many aeons ago. The 
Dixieland devotees Immediately took 
him to their hearts. They had again 
found someone to Immortalize, al
though until recently most of them 
had never heard of him, and those 
that had, had forgotten him. 

I could extend this argument to 
much areater lengths but in . lack of 
time arises the barrier. One other 
argument, however, that I would like 
to contest is that one in which Mr. 
Mezzrow aftlxes the adjective "moron
Ic" to the be-boppers. I would gladly 
challenge Med Mezzrow to I.Q. teats 
and penclla at sunrise. 

Donald S. Cropper 
Olympia, Washington 

Gentlemen: 
I just want to say that I've enjoyed 

a mighty good time reading about 
"The Old Jazz, va. The New Jazz." 

I tblnk both Mr. :Mezzrow and :Mr. 

Carol Levine 
Passaic, N . J . 

to 
(If eleeted, Mr. 

fi.nt oeeapant of 
bold a eard 
Federation of M1aalel• the 
darinet.) 

FIGHT, 

Gentlemen: \ 
You will please pardon thJI lette-r 

if It's nothing but ashes whea ~ re
ceiye it. You see, I'm mildly bunaiflg 
right now. 

For months, ever alnce the ftrst 
V ARSJTY came out, I've read every 
issue faithfully . I've been particularly 

Interested in two 
aeries - "Bull Ses
sions" and "C&mpus 
Styles." I've watch
ed dlllgently for my 
home state - my 
home achool - to 
appear bet~e-en 
your magazine cov
ers. I have just re
ceived my COPY• of 
the August VARSITY 
and who should I 
ftnd spread all over 

tlie "Bull Session's" page? Oklahoma 
Athletic and Mediocre College!! WhY 
- why-why-why-did VARSITY pick 
Oklahoma's aeccmd rate school to rep
resent us In your wonderful maga
zine? Did you even go • Norman 
while you were ln Okl~? If you 
did, there would be no doubt ln your 
mind as to what school la Oklahoma 
il most outstanding and beautttul. I'm 
speaklna of Oklahoma Uftlveralty!! 
Soonerland!! Our c...,_.(!) but rather 
"hayseed" farmer frlendl mt.quoted 
themselves once or twice In your 
article. Forem011t foolish of their 
statements was <Contin166d Ofl page 6) 

. Oh, \\bat Tht>y md : LP.onard 
Fe~MM:r, hot jau t•xperl on 
~Vllla'd -(10 p.m. daily I, is horrl· 

e that ~n·s elise jocks 
\Oled Pee Hunt's "T\H •IIIh 
Street R:tg'' e Natiun'" ~~~ 1 
Hot .Ja?.z Record. in the Billbo.tt·d 
poll l:tst \\'t't"k. "Wh\·," sput ,,., Nl 
Fe~tht>r, "Hunt rt"cordt'd it as a 

lde!Jbetat E> ~atirc on thr ·m~nt, 
corny ragtime r ra. ~('x't tJdni 
you kno~·,.'Four L«•a( Clovrr' will 
be wlnnmg th(• Ali·Anwrinn j 1.,., poll :" • • .•.•. 

PAu~ C£~1 S - !J.'I. PoST 
Ot. T. 1 1 l f't f' 

LEOMClRD fEClTMER 
of WMGM presents 

CM~RllE PlR~ER 
IM A GREAT 8£·801' '~ ;oM 

TONIGHT-TUE.SDAY 

3 DEUCES 
72 WEST 52 • • El. :,.9861 

1
10:00 WOR· F. ·1 Lock · .. 01111 IJ Tlttutn-
10:00 \~HN~LeHalf-Time Strat_!~a 

• Otuud /o' 1 ·-~ · 
, Inaugurates a .. 8 -Bo t!!t It~ SIIOw

e P M.'rtc.~. 



sweat 
and 
h a I by ~ ..... d •• •• h .. 

• • Highly Recommended 
• Recommended 
No Sta1'11: A Yeraqe 

FROM THE MOVIES 

s a severo! prev' us r shnqs tor o• or 
s " 1m /11 l v;·,· os :he unhopp'esi 
'h ~ 10119 ever: Doris aropp os v.'•b 
'I Wquately os sh did in the picture • 
..,· the aid here of tne Bostonian. 

THAT LADY IN lboiiNE - Th's Is •ho Momet~t; 
•r ?r.y Mort'n (V'c.• r) ; • Jo StoF.ord 
( C:~pto · o·no~ Shore (Columbia); 
Lorry C n•cn (Oeccol : Goorqe Po· lon 
(M.G M). 
TJns l.s TJJ,· .11 ornml wos Otigino y •he 
•i• e ot :·e o'cr<Jre; if's still •he ncome of 
•he orncipo. song invol,eo There's 
ono•har very pleosont tune supposed 1 
from the some f:lm-Titat's Som.-l!tillll 
.1/•ou/ Midmglol, sung by Margaret 
Wniting on Capitol-but I suspect it con 
be found on the cutting room floor. 

TWO GUYS FRO~ TEXAS -Every Doy I Love You 
o"d nere's Music In The Land: Harry 
Jo,.,es Colu..,bio).(See lost month's lisl.) 

HOT JAZZ 
COUNT IASIE-Seve,th Avenue bpress (Vic

tor) . 
ARNETT COIB -Cobb s lloo9ie (,A. polio J. 
DI%2Y GILLfSPIE- ' Monteco (Victor). 

B cop wi"-o o Cuco" b,o•,.-()•C'tin9. 
lENNY GOODMAN SEXTET -Chero\ .. {Cop toJ). 
SY OLIVER - • Scot•y (M·G-M). 

An unusuo, .ns!rumentol-sounds lile o 
moxiure of Duke Ellington ond ToMmy 
Dor.ey. 

ALBUMS 
BENNY GOODMAN·PEGGY UE- ' Eight tu~es (Co

lumbia) . 
Pecorcied around 19-41 ·2 when Peggy wos 
Benny's voco.ist. For somo odd reoson 
mos• of Peggy's best vocals from •!.ot 
period (Hot.• L01111 llcJJ J'his 8.-m Go
"' 011, Th~ Llm~ of }./ fiiiDr)', ere.) 
o•e 't included. Its still niulv nos!olgic. 

KING COLE FOR KIDS - ' Six sides (Cop'tol). 
TI-e mas' del'ghlful children's a bum I've 
h ~rd-o perfect g;ft for tho young. 

ROY Ro-.J -Souvenir ,A.Ibum (Victor) . 
. Tit~nqs from Do11'i Pr11u .II t !It, Sail 
..... 1do / 'alley, A Gay J<aud.,ro end 
five other Republic sagebrush ~~ io s. 

By LEONARD FEATHER 
A ~ Count Ba~ie put it to me the other day, ""hen a } oung jazz mustctan improvises a 

J-1. chorus today hi first thought is not ' how hot can I get; but rather, 'ho" cool can I 
sta}: That's "h~ I sa} the trend in jazz from now on is fair and cooler:' 

So there ) ou ha,·e iL One of the greatest jazz mu icians of all time predicts a trend. 
Sars the Count: ' ·Sure I appro,·e of the new developments in jazz. As a matter of fact the 

trend lO\Hlrd 'cool jazz' has a lot to do \lith t11e influence of my star tenor man. Lester Young. 
"Thousand of musicians arc following the trend set by Lester. Whether they play tenor 

•x, as he does, or not, they are getting away from the old mow-t11em-down style and are 
.<.~ving into Lester's easy-going groove." 

/ We a•ked the Count "het:ber he 

I H "r He Gf\oe115. 
Oc.1".

1 
(,'f-i. 

feels that hi ~ band should keep up 
with thr times or stay with the 
traditional •wing otyle of the late 
1930's which he did so much to 
e~tabli•h. 

~well,'' he replie<), "I beJjeve 
there' room for C\"Cr) thing in our 
book«. Naturally we s till play a 
lot of blues, for Jimm> Ru~hing's 
vocals and my own piano work; we 
s till li~ that light, four-to-the· 
bar rh,.tlilttiOlmd we got with the 
old band and we try to keep in that 
g-roo.e . ... d)lrre are new things 
h !" 
·~ i here to stay, and I 

certainly appreciate it," added the 

Count. ''Soloists nowaday• are more 
inclined to lag a JjuJe bit behind 
the '*at than bear down hea,·ily 
on it. J a.a i., becuming mnre com· 
plicateJ, more ubtle - but after 
all, "'ho wants it to ... nd still for· 
e'er?" 

So &)ing, the Count returned to 
the band•tand, and k-d his band 
throu11h three minu tes of modern 
mu•ic that was certainly more cool 
than hot. 

Tht: l'llllll t i• fullo\\ in~( thi, think
in~( through in hi, pace-~nin,: rec· 
ords for RC.\ \ic tor such u his 
lau· .. t, ''U>e, Bye, Baby" and .. Just 
a "linute," 2().3051. 



.Ia• lawolt 

u.s. 
JAN SAVI 
JAN S.\ VITr, the noted \'lol!nllt, comf)()Pr 

t October 3. arter 1<U:I c:rln& ' cerebral h .. mi>ntllllllll 
a hospital In Sacramento. Calllornl.l UDrttt' l 

Savitt, who was born !n Ltonln· ..--"-------'---- - 
t rad In 1913. was the mn of a 
one·tlawt leader or the lnl[l~rl:tl 
Reatmen tal Band lor C;o.\r NkllO· 
.... He came 10 &be l'ulled 
State. u aD lDI&D&..W ral•,.d In 
Philade lph ia, aad. llllllld '1olln 
und er Carl Pletacb: ., fonrtet-n 
be was a "l'lollnl.St. Wlta tbe Phlla· 
delphia SymphoiQ' ONI!Mtra. 

8a\1tt rtturntd to lw"Cipl ln 1129 
r.o atudy conducllnr Qllller F<.tz 
~lntr and Arthur ltOCUJISid.. Return · 

~-----....,.,-------..--;; !nr to the u.s. m 11131. 11.1 orr>n!s~ 
the aav u atr:na quarae&. "h ch won 
the Phlladt:ph!a SOCitQ'I Oold M~:l 
award In lt34. Tba& ,_r he btcamt 
mua.cal d.rtcto~ ror a local rac!.o 

OC.T . IC. 

aut.on. ancl th~ &lila !orn.td t~ 
o•n b&&d .11 1m. 

B IT COliPOSE& 

VOX .JOX~ 
~ • ....._, ~ o1 DC.k •oca, ........... 

7 

ln :~ 9 and :148 h • Top Hattrra 
were o:1e of A-r~ca·s rr.ou popu ar 
Clan e banda: 10- ot his owu sonr~. 
such :os "lt'a A Wond~r!ul Wo< c! " 
and " 720 In Tbe Bol*a," rose to tht 
hit c.au. Amooc the 1 n&trs -.ho 
atta.ntd P~Pil aray Ia b1t orcnutr.a 
,.tre Bon • • ( f--'JI Wltb lbt 

. ~ ~ 
. i. -G • • Bess Berman, of Apollo Records, Will ...... ~ 

J aek ~~~e. WINS, Monday (18) .•• • 

Three ... Olel1a W .. ,tn, 
now a ID09IaaCar • 

...... 11a• been 
eacb u &1M mutl· 
'-•D& Par1ona· 

country 
many h!t 
on ~ec~ 

Free Jam Session 
Set For 3· Deuces 

Bop piaDilt Thelonious Monk 
Friday (15) • • • . Comedienne 

WMGil, 18 rwmJng Tuesday night jam sessions at the Three~~~~ 
Street, fea turing the Stan H asselgard and George Shearing 
guest stars .• ~ ........ __.. _ _ __,__.._._ 

GOI\ oU - DA ;e.. y N~II(S 
.Sap't. a. C!1 

--~ler'a .HR!i~v~~~~M:fiiiA~~~~~~~~ one-year nal n. c t.ar'llll!l 
Parker, a to sax be featured guest a t Leon ard Fe~ther's Tuesday 
nilht (19) jazz 52d Street's Three Deuces. • . • 20th Centu17 

() 1 a,....,"o"f\Q 

l l ..t"'Oaa"d 1-"Palh ••r·~ brmg 
.IJJ 'te J Dt·uct•s Tuf>sday nighlA. 
'A~ L. \.J • &. .SoN - H . Y. PoST 

Ot. l". $'T'..Jj 

• 
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har erivrat Broadway 
Amerikanytt fran Leonard Feather 

Ntw Yc•rk i ~ptcmbcr. 

J AZZFN H AR KOMM IT till Urvad
way n1e.-.l Jundcr och l>ro~lc! Samt.lfs

amncna i Nc:w Yc•rh musilcurld un
dc.-r de .cnaste \l'(lcurna har urit dro ~SJ
tionclla JUC<e som ChJrlae Ventur.ts orkc-stc.-r 

hu gjurt p1 Ror.tl Roost, '"h B111ie Holiday 

som slagit all.1 rc.-lcord 1 "" t.•nta rogage
m.~n~ pl 1\ro,.J•a)tt'".lltr plus Count Ba•its 

orkcster pl Strand. 

For l>.tr.t fl mlnadc:r !>C"'bn )<>rjdc.- jarzms 
v:innt·r F1ft) se<onJ Strc:tt~ """'•lut.a doJ,. 
f.lll sum cit mu\ikali•kt Mcdc.a. Vid den 

tidcn 1-k•rjJ,ft' R<>)al RcK>st, en k)<klingrt-stau

rang alf,ldt< "'' llrc>JJW,IY c>c:h Times 
Square, sina ft~ntJ cx('<'nmmt ni<'J en jan

polilllc gcnom Jtt fiiN arr.cngcr.l en hlan.lad 

The: Roost ti.r nu New Yorks nr I jazz 
rendczvou~, en absolut f.avor it me<l ing.a ras
fiirdomar v.ukcn bland musiker eller publik. 
Plat~ ir stiirre, matcn ()(h hctj:in ingt'n battrc 

an n.lgonst.ans pl '2nd Strctt, och filr dcm 
som intc viii :ita ellt·r dritk.t finns en s:irskild 
sektion met! plaher ~om rc~rvcr.tts fiir Jyss

narna fiir 90 tent• hiljettcn. 
De-t nuvarandc prugrJmmt1 IJnscrar Ventu-

ra~ band, TaJJ O;amt'rons kvintctt nch Billy 
&kstine-. Ventura har den mcst fumglngs
rilca Iilla jangrurPt"n sedan Ecldic Heywood 
slog igenom fi•r f)·r;t lr ,C',f.tn. Arrange:· 
mangen hu slcrivJh av pi.anl'ttn, Roy Kral, 

vus stamma bl.and.u med Jjutlet frln Jackie· 
Cain och de fyra blbarna, ,·ilktt J;C'r enscm
blepass.agcrna en unik vnkal-in~trumcnt.tl ton

far~t. DcttJ ir be-bop mc.J en konuner~idl, 
acccptabcl timbre, St>m lean •ll an p1 icke 
bop-entu~i.aster. 

Vmturas tmorspd ar <x•-itcran.!t·; h~ns 

barytonsolon ar till oc.h mt,J h:ittre. Oc.Jc..l 
lan~raJ pl b.trytctn ~r Charln t.liJngfulk 
yngre broJer Bro. De an.!ra hnrnrn .ir Nc•r
man f a)', trumpc.-1, o<h lknny Grc:cn tn•m· 
bone. Den scnare, cndc ne~crn i ~o:ruprcn. ir 
ctt frnd av Earl H ines, ~urn fiirvln.tr all.t 
genom all intc kopitra varc ~i~: Bill H arris 
ellcr J. J. Johnson. H an har en ori,.;indl ~til 

och :ir en /!OJ all-round musiker. 
Vad hctraffar Jackie Cain, den 19 lr Aamlo~ 

fl ickan som Charlie horde i Chit.IJ:n Wr n~,~:r.t 

m!nader sed.tn, sl viii vi i:<O,I\t ~:i,~:a, .111 '1 
splr henne en cnutlenclc framti.!. lntc ~eJ.m 
Sarah Vaughan kom (ram har dct funnit~ en 
slnJlersb med sl frisk OC'h ti lltaiJnclc· riist, 
sl naturli}: k:imla Wr Janfr.N:rinA. Dttta 
l>etyder fiirstls, au foru tom .111 hon ('C'rftkt 
sjun,~:er de ordliha hopnumrtn llt<:r Jackie 
Cain O<ksl ena~tlcntlc i h.1llo~dun.a. 

JJzzmu)iker, som lxsukt the Roc>st i stnr:l 
sk.uor, :ir intc lura cntusJastisl.l fur Julie 
uliln oc.lcsl f<k en ann.tn stor slng.1rc, som 
lanscras ,ymtiJi)!t pl ROClst M>m tn :tltr.tltwn 
i <Xh for 5i!!: Bill)• f:cbtine. Fa\'Urit hl.tnd 
andrJ sln . .::arc i J.:tnrcn, frln Louis Armstrong 
till Fr.mk Sinatu, men Eckstinc :.r :intll h.ttt· 
rc i da,~: mcd <:n magnifikt rikt kvalitl'l i sin 
rust och en kiinsla Wr fra'Crin~: cxh harmoni
vaxlingar, som visa hans slcicklighet som mu· 
sikcr (han iir mer an kompttcnt bopsolist pl 
\'c:ntilbasun) . 

Den alternc:randc orkestt'rn p l Roost, lcdJ 
av pianisten TadJ Dameron, spelar bop nv en 
mer konve-ntionell t)'P an Vcnturas odt iir, 
tyvarr, s:tmmansatt av i rra tionclla musikcr, 
men man hor ofta underbart inspirt'radc solon 
av Fats Navarro O<h All<:n EaJ:cr, som, n;ir 
de ar som b:ist, nog ar de mcst ( ramstlcndc 

stjarnor just nu pl rcspekti\'C trum('C't od1 
tenor. 

Borhctt ( rln Roo~t sl iir Jet ell p:tr andra 
st:illcn i stan som bjudcr pl en viss h.tnt itet 
ja:eztalang. Helen H umes har cftcrtrJtt Ella 
Fitzgerald pl Three Dcutes, d~r Gene Am
mons band frln Chico~go C>c;ks1 Sf'C'IJr. Am
mons, son till boo~ic-woo~ie-pianistcn Al
b<:rt, har G.1il Brookman pl trumptt <Xh C'n 
ganska god rytmSt'ktion. Hans cget spcl ar 
bandets huvud.lttrJktion. Dc:t .1hcrner.m.lc 
bandet lanscrar George ShcJring, som bli\'it 
en riktig huspianist pl della st;ille, odt som 

lanseras mcd Oscar Pettiford O<h Shelly 
Z.!Jnnc. 

Shelly skall forre~ten lamn;l odt l;l en ovan
Jig l iten ~rupp till Chicagos Dluc Note -

('lmrl«'!l Vt>nturaA nya boplnfiu«>mdt• ork t•'ltt·r iir d••n !lloru 
!it'Matlont>n p l R oy al R OOiJt - D)'tt j M.r. ,.tiill•• 111\ Broad\•·". 

n.mkluhbtn. Den ,k .. JI hl Ire twmht>ncr 
Bill Harri,, K.ti \X'indinJ.; t><h [cldic Bert 

<>c:h en rytmstkti<•n. 
Le,tcr Youn,~; h.tr i•ppn:tt pl Apollo Nr, 

.J .. r Johnny Ho.!.~~:s grupp alltJamt $pc:lar. [:ln 

9 



Photo A. A f ,...,~nn 

M1Wo~11e Hall) - ~rd f ether survellle du 
c.lll • Woody Her cllll rMt o Dizzy le 
j du "Muslclen de Yonn4e ". 

NOUVELLES 
de 

NEW-YORK 
par Kenny CLARKE 

P.UJS ICJub S.lnt-Gennain-des·Pres) - Duke l lfinsiiOft 
Hlllble recevolt ovec setlslaction le -mler disQue de 
r A.F.C.DJ., ...... lstr' Pllr lui, il y o plus de vinsJt ens. 

Oft rec-..lt, a droite, notre redacteur en chef. 

.. 

··. 
\ 

A mon retour d' Anlt'rlquf' le 18 jwa t8, J'al 
tr·ouv~ un d<'ft l!n!lrolta II!>< plus menelll•Wt 
que j'alc 1·u dPpul." bien dr.1 annt"!f poor Ia 
muRIQuP rnodrrn\•, c· .. st h· c Roy&! RO&IIt ». 
~ltur. au crour de New-York, l Broadway. t>n
tnJ Ia 47• •·t Ia 48• ru\-a. 11 t·!St dlr'-6 par un des 
lan~I'Utl< <lr hl mu~lqu(' mod c.>tno, Ralph Wat
klnM. An•c Mont<' Kay, Ralph. je IlK' BOu,·lens. 
ounlt ll'H prt•ml•'r<>s K <•lly's Stablf's dans Ia 51• 
ru<• (•n 1910. 11\'I'C h• grand or-clwstre dl' Haw
klnii, lorsqu!' I<· c B"on » rcl·tnt du continent. 
C't·H Ill qur sc manlr"!lta pour Ia premiih·e rots 
l'lntl'rH dr· Manhattan pour Ia musique modt>r-
111'. Depul~<. Rnll>h t•t liOn acolyte :Monte Kay 
onl t ral'aiiJ(I 1<81111 re!Achl' /1 son d~1·cloppement. 

Le Royal R oost pr.;scnta t:n juin le grand 
orchestr+' dt• Dlzzle Gillespll', a'·ec les petites 
rormatlons d·· ThHoniuK Monk, pianiste, et 
IO'and prHrl' du bl'·bop. La formation de ~!onk 
comprennit Shadow WUtoon (drums). :Mil t .Jack
~on (l'lbraphonl'), K{"nn)' Hagood (l'oe&l et pr~
s~>ntatlon). 

lis Curcnt n•mplacr<.s per les Metronome All 
Stars N lc acxtette de Tadd Dameron. Les All 
StArs comprt>nat .. nt Erroll Garner (plano), Bill 
llarrl~ (u·ombont'), Ollcar Pettiford ( basse), 
Sl.,.!l)' Monnl' (drumll), Red Rodney (trompet
tc), t•t Lucky Thompson (l'll\'0 to<nor) ; le grou
pr•m.-nt dP Damt•ron, Tadd (piano), Kenny 
Clark<' (drumliJ, Fats Na,·arro (trompet te). 
Curlr·y RUIIll~ll (basse) , Allan Eag<>r et D<'lcter 
GC!rdon <•axos t~nor·). 

L.• :!:I juiiiPt. Monte Kay !it l'tnlr l'lncom
parabli' Billy Eck.!!tlnc et le groupement de 
Charlie Vt:ntura. a\'<.'C 1<: SPXtPtte Tad Dame
ron. Cf' prof(ramml' formldablc a attlr6 des rou
t ... , r"cord~. Billy Eck~tine. entre parentheses, 
a battu '" rt>eord dt•s t•ntreN! payantes d6tenu 
par Gilh·Mpir•. La phrai<P cl~ jusqu'a malnte
nlln t , c'rst P.D.S., ou places dPbout seulemcn t. 

AY••c lo Strand Th••ntt•r, t·n race, oil jouent 
Count Bn.•i~'. Bllll•• Holldny, Strump ct Strum
I>Y •·t ~ ~~~ d1•ux Z••t>hyr~t, I!• Royal Roost, cen
trl' du be-bop, attire toute Ia foulc aprlos Je 
AP.'Claele rt d e tl'mpa f'n temps attire m(!me 
ce•·talns dl.'s spt•<'lo.lcul'll. En descendant Ia rue, 
a u faml'ux rN•taurant Child's: Ia f ormation De 
Par l!l, 81'00 W ilbur de Parlll, chef, et ex-trom
bone de Duke Ellington, et ~n fr~re Sidney a 
Ia ' t rompette. L 'orcheatre eat bien au point et 
lalt de Ia mUIIque douce pour IN dlneu ra. Rlen 
dana Ia 152' 1'\le J)OUI' J'tu•L Le aeul t>ndrolt 

'QUI vallle Ia Ylalte eat le Tlu'ee J>eucee. avec Ella 
Fttqerald, Ray Brown (lluu) et Hank .Jones 
au plano. 

s a Pr. , ct ~ r . 
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swaalandhal 
by leo• a rd featlter 

• ' Bl9hly Bec:ommeDdecl 
'Becommendecl 
No Stars: A n ra9e 

FROM THE MOVIES 

A SONG IS lOIN-Stealing Apoles: ••Benny 
Goodman (Copirol). A Song Was Born: 
' louis Arm•frong (Vic•or). Daddy·O: 
' Dinah Shore (Columbia}: ' Page Cava
naugh (Victor). Blind Barnabas: •Golden 
Gote Quartet (Columbia}. Flying Home: 
' lionel Hampton (Decca). 'Benny Good
man St•let (Columbia). Redskin Rhumbo: 
' Char ie Barnet (No•ioQol). I'm GoHing 
SenlimMiol Over You: 'Tommy Dorsey 
(Vittor). 
If you're o jon fan, this department ad
vises you not to miss the picture, even 
if it is~'t Dortry Kaye's best. 

NIGHT MAS A THOUSAND IYlS-ftle song: • Vic 
Damore {Mercury), Art Mooney (MGM). 

PALIFAC:I-Bu'!orts and Ba«l' • Betty Rhod• 
(Victor). Betoy Gorre•t (MGM). 

SO DIAl TO MY HIAIT-lovender 8 "e: •o<.,ah 
Sh:>re [Columbia): Jack Smith a~d C1ork 

' 

S'sfers (Cop'!o ). 

WHIN MY IAIY SWILlS AT WE-By The Way: 
' Jo Stafford I Capito ) ; Dick Ha,.._ 
(Decca); Art lu"d (MGM). Wfo.at OW 
I Oo: Margaret Whiting (Capitol): 
' Helen Forrest (MGM). 

HOT JAZZ 
COLlMAN HAWICINS- •April In Paris (Victor) . 

ALBUMS 
GENI I ELLY- •Song and Donee Man (MGM). 

f PIID PIPHS- •Horvest Moon (Capitol) . 

Bop Hill Sheets 
NEW YORK. Oct. 23.-An

other indication of bop's com
Inc-of- ale is the series of or
chestrations, method books and 
other publications beinl issued 
on the new jau fonn. J. J . Rob
bins & Sons have been in the 
vanauard of the push to put bop 
on paper with a series of bop 
orchestrations for eisht pieces, 
which are now being expanded 
for full orks. The Robbins firm 
also has issued a number ot 
Dizzy Glllespie presentations, 
and Is currently prepping a new 
Charlie P arker series. In the 
RobbiM works, too, ls an In
sidf! Bop book, which w ill be 
authored by Leonard Feather, 
who has been l iven a $500 
advance ($50 per week for 10 
weeks) to do the job by Jack 
Robbins. 

One aspect ot the sale of the 
Robbins bop material is the ~e
mand in Scandinavian c:ountr1es 
and Belaium. where several 
jobben have been orderlnC the 
var ious books and cm:bestntiona 
in 100 lota. 

D u .. "' m o " " o - o4- -r. • o "t:l! -

•• Sa tur.day's 
SwiDg Session 

I By FRANK CONNIFF--.......,......_._--.• ~ 
It llko old The coming period, far from 'l.llal. :1::=r.~~~= the 

tlmt"S oa 'the llring circutt.l reprc!<enting the heyday of Bop,~ 
wha~ with Tomtft7 'Dorsey once wtll revert to earlier models and ~~ 
more flaring forth In thf' Penn- Gradually emerwe as a neo-chssi - . "'"' .... -.~~··~ 
!'YI\'adl& Cafe Rouge and the name cal compendium of the finest becau•e I ha~e extracted warmth 
o! tats broUter Jtmmy be&in!llng to things !rom our Jazz hentage. 11 nd comfort !rom the Idea durin( 
pepper t;Pboards heralding his ap- lhe past few days. 1be hope tha' 
PCanGc ... oM-night. stands. 1 h st t d th' id ll we may yet cllrlfy all the !lot~ 

._tfiiiiDc Ill an llluslon, of with ~~: st~~men~s th:~ ~ ~ that has impeded musical tren<is 
courae. t.ec:&UH nothing "''ill e~e: the Ume for interpretation, for Ill recent years and drive through 
be the aame again, at lea.~t mus c re-~valuatlon of the whole jazz to another musically excltina: era 
\\'t.Se In our town The boys who ' 
ht'IPCrl mate th" 'swinlf era. mtm- content. There can be.llttle doubt t:;. a heady thougM that! I would 

· orable for a \1\'hole ~:enertHion of Jhat _.:~e !IGTenllt ctreatiedve vetm od! ;tate to abandon 
· ld · h nd azz •ms na y app -ou . an 

American~ are o "r. rtc er a the tnventtveness of a Gllle:;pie 
fa'ter than In the sood old days. or a Parker only prove the im- This is the \econd time ;n a few 
but they have losL the power or possibility thar. present-day tal- weeks that the Feather proGTarn 
excttemcnt th~tr vt'ry names once ts t gif d 

d en , no ma ter how ~ • can has bet'n a provocative sprtn:board 
convcye · ever reach the creative heights 
Thi~ 1~ by no means to infer attained b 1 sse tal ts for a column analy.sls, and I think 

Y even e. r . en It is Indicative or the Intelligent 
that either Tommy or Jtmmy have~who happened to live m the ·manner in which Leonard has 
vacated their place in the arree-

1 
proper musical time. ·rigged his offering. In passing, I 

tions or American music fans. My i dea. that we may be veer- must say that I got a big belt 
I've no doubt their bands are blg-

1 

!ng back to this neo-classical a~ recently from Dlc:lde Welis' record
ger and more polished than ever proach was heightened by a re- lng of "Between the Devil and 
before. It's just that for a short cent heartna- of Dizzy OUlesple's the Deep Blue Sea" and Duke Eli
space or time they were part of an "Manteca." Leonard Feather in- lngton's "Mainstem" was another 
era. when American Jazz was still I troduced the n umber during one thrill-producing interv,al. 
dynamic and only just beginning of his fine programs devoted to Another commentator whose 
to to~e 1ts sparkle II' a welter or Be-bop. In tracina- the advance work has provoked admiration 
shabby exhlbitlonlsm and ques- or Bop, Leonard referred to the amon&' Jan faDS Is Georre 1\Ial
tionable taste. Gillespie piece a.s representing the colm Smith, who operates a 

In my phllO.Opbie approach to farthest progression of the form. · musical period en a Hartford 
Jau, I've ~n toylnr with the Unless my ears deceived me, he station. Ken Sml&h, the base
notion recen tly t hat we may be said that "this is as far u Bop ball writer and Uke your re
on the -.erce of what mllbt be has gone." 1 porter, a aau..:e of Danbury, 
termed, for Iaelt of a better 1\lr. Feather Is a better than Con n., put me bep to the Bart
idenUtleatlon, the neo-c:lasslcal av~e critic and be baa been ford prop-am durtDr a 'fistt to 
era ol jau mule. I do not use around the musical dod&'e lo~ my home town. 
the word "clullcal" In Its usual enourh to have a ftiT rood Unfortunately, It's hard to dla 
musical R DSe. I mean by m7 sense of jaa's past, Hs P l'elellt. 'WTIC in the metropolitan area, 
phrase that ~ hu been a aD4 Us lutan:.. U Dla7'a "Mall- ·but there is no doubt their jazs 
stra11ht Une throq h Jau which teea" represent. "a.s tar u Bop program ranks with the beat OD 
is the clanleal Une, the definl- has rone" then It hasD't &'One 'the Eastern seaboard. 
Uve paUl camlnr It from i ts 'Very far a& aiL I& baa mereJ7 
Infancy to Its period of rreatest I come luU drele. FRI:B SIIBBT MUSIC! Slmpll· 
development. I think this latest example Of fled plaao &n'JU11'e1Dl'nls of ":\lu-
Be-bop and other !~Pllnter re- the Gillespie style is cl01er to the _,_ •-ert • - Best .. 1 ted 

actions to Its classical line have 'orthodox. the classical, tradi~OD - ...... ca ....... a • se ec 

I 
held the center of critical atten- . or Jazz than any of his sponsors b7 worfd.f .. oas atan now In 
tton for tbe past tew years, but 1 would care to admit. Or perbapa, .,._,. ~ ~amal-Amerlcan. 
I think _. are definite lndl- working instinctively on their Get CMtr'• "'fte tut Sprlnr," 
cationa tllat.ltop, for one, has lost own Jazz form, they are unaware 

1 
·~ b 8e -~tu lD 

momen~ is about to be of how close t o older patterns se ec..,.. 1 rre a r , 
asslmUated 1nto the main stream. they have come in an arrangement tomorrow's paper. 

Oc:. "t . II. 

Bourne, ot Bourne Muslc, due back from November 15 •• •• 
<lllanrrltlll' Mack David's moth~r died last week. • Leonard Feather, , .. 

--·-=--~ ·-~and impresario, ls wrltinc a full- length book, lnftcle Be-Bop, 
historical, biosraphic:al and technical Info on tile 

form. The I . Robbin. & Sona wb1ch bu 
Ju1uubopri music ln 1be tome 

< 



HINES FOAMS 
lEW 13-PIECE 

LDtest AmericDn DDnce Ia;( 
/rom LEONARD FEATHER 

IYtn"ember 20, 19<18 

vox 

e.u.8ol'l~0 

NEW YORK-LMnnrd Feather's 
''.IIIZZ at It's B ut'' prog-mm prt>
V!ntudy heard only on dll)'ll there 
was no sports broad<'IU!tll, ~·•n now 
ho hcttrd fh·e days a wc••k, ~tondny 
throu~;ll Friday, -.t " P. ll£. B' l s 
reguklr Saturday pro;;rnm. ''\'ars!
ty \'araitles" will continue at 
1:!:30 P. !>I. 

lo'eather has been gi\'tn an ln
cre:LBed time allotment by WMG!>! 
ll a result of the popul:lrlty gnln· 
cd by his progrnm. The new 5etles 
tarttd v.ith the pre~entatlon or 

Teddy Wtlson playing tho musk 
or George Gershwin. Monduy'.l 
~how w ill have WRiter 4Gill Fuller, 
onP ot the ace bt>bop a.nanger11, 
telling of Itt. work for Art ie Shttw, 
Woody Herma n and Dizzy Gilles· 
pie In the new music Idiom, which 
Feather's program h11vo done so 
much to advance. 

. -'•TTS~•I\~ 'hu"i~c - N. v. :n 

JOX~ 
013k -.eke). Actat tttc.t 

Dizz~· Into C.nru«-ftit> Xma<J 

NEW YORK. Nov. 27.-Jazz im
presario and disk-jock~y Leonard 
Featb~r has Sl'hedul~ his thll'd an
nual Carnegie Hall D1zzy GtUespie 
concert for Christmas nlghl Ia coo
junction with jazz-jock "S101phony 
Sid" Torin and M()l'l~ Ka,w, Jflather 
will abo present se veral wilma's of 
the Jau poll now being COIUiucted 
thru Feather's and Torin 's disk mows. 

, Gillespie's ork wlll preem five llum-
1 
hers written espet'ial17 tor the ocea-

l
sion •. includinl a C')neftto by Jalln 

_LeWis. 

~, ~ vc-Lr--,-. ""'" '"""""' ... __ _ 
..r...narq Feather will write a book 
l11s~ Be-Bop, to. be published by]. i 

_Robbins .... Helen Draper and Sonnv 

Oow"f6 c.<t-r- Os.e. '• 11'1-l. 

Feather' a 'lnaide Be Bop' 
J . J. Robbins & Sons, l n<'. llt~f 

'1\f't'lt Inked pacts "ith t"rtttc and 
disk jocby Leonard Jo'eathl'I' for 
publltltaon o! "Insidl' H.. Rop," 
deallq with th~ new jan tnf.'dium. 
Book et~peeVd Pari) ln 19.19. 

Writt~n :Ia thrpe section' • Tn
side Be Bop" gi\'CS the ori~;in or 
Bop. plus a t~chnlcal an:.l\ io; or 
thl' music and \1111 also h31<' a 
(·ompl~t~ reference llwlifX llol,hin'> 
firm had pre1iousl) beftl idt•nt•tll'd 
\\ith Bop mudc thrtuah puhh<"a· 
lion of such Dizzy GiiiPsplto t ,, 1 t•s 
a ··Oop Bop Sh Bam:· C'lt' 

Nov. •11 ttV.I' 

Feat s 
Radio's irst 
Bebop Poll 

NEW YORK-With the inaugu
ration of an .All-American poll de· 
voted exclualvely to musicians in 
tb.e modern juz or bebop fteld on 
his pr~am. "J azz At It's Best" 
Leonard F eather, Ja:zx critic and 
dlac pilot of WMGM'a nightly 
show, set an unprecedented de
parture In m usic aurv•ya. 

He Is uking listeners to name 

'

their favorite bebop stars on trum
pet, trombone, clarinet. alto, tenor 
and baritone aa.xes; plano, guitar, 
bass and drums and vibraphone. 

!Favorites in the male and female 
singers , big band, small band and 
arranger• will alao be llated. 

An Invitation to other disc Jock
eys In the New York area to join 
him in eorralliDI' vot• bas been 
extended. Feather points out that 
prevloua maaazine aG4 radio polls 
have been devoted to dulce music 
in general and that the naults o f 
this new poll will be the first ma
jor teat ot t he r elative popularity 
of the· stars In the expanding me-
dium bebo . 

I L~ster Young bows In at the Roy
al Roost on November to take 
.... where WOOdy 
off. Tbia hot bed 
becomiD« one or 
of pl&cea oa 1111oa1• l nightly crowds of 
packing the Joint from 10 P .M. un
til " ayem. Of courae, this para
grapher is no& much on the "Bop" 
kick, and not In positions to dis
cuss the merlta of Mr. Herman 
and Bopstro Gillespie's style. I go ' 
for DUke Ellington, Louis Arm
strong, Tommy Dorsey, Dllnols 
Jacquet and Billy Kyle In a big 
way, but I will have to cultivate 
a ta~sor "Be-Bop," or rath~r. I 
must more about iL Think 
I'll Leonard Feather a line 
and be can tell me about 
this style of music .... 
Bob Ball':Y h~ld ~~~~l!lalls 1 
A""sl.r,e>~~t"" ~~ ..... - Nev.·~ 

JAZZ CRITIC 
IN BOP POLL 

Leonard Peather. Jazz cr!Uc and 
pilot ot WMGM's "Jazz at l is Belt" 
platter program, set a radio prect• 
dent this ,,.eek wtth the inauJUl'a• 
Lion of an A!l-Amencan poll ~ 
\·oted exclustvel; to mtU;telana ln 
t he modem Jaz:z or ·~bop~ fteld 

F!".a:.l1er, who conducted the 111-
'lUirl' ja.a l'\O!l !"'r four ~ura lnd 
or;:mtzed concerts featurtnz uae 

inne". 1.1 askln1 ltS·~ners to name 
Lletr ! A \'or1t" bebop atar.s on tnu:r.

,>et. trombone, clarinet. alto, teDor 
and bariton& axes; plano, 1ultar, 
b~~\ And drums; \'lbraphone: a1lo 
fAvorite male and female al.DPfl, 
big band, mall band and aaraqer. 

He b extending an !nvltaUon kl 
other Joeke)·s m the New York arte 
to Joln him In conaJUnc Tot& 
Symphony Sid Is alnacly bo-
ratlng and others are kl 
follow IU!t. 

Tbe l'eiUlta of thi& new poll ldla 
wtll be tbe ftrat JIUIIor or Cba 
relaUft popularlt)' bJ &tan 
In tbe np.Qr medluDl ot 
~bop~. 

All Jaa fUI.I are vtted to •Del 
th .. lr aeleetJona. on a J)06teard, ad
:1rt~ to Leonud Feather, Wid
OM, 711 Plfth Ave .• New York 22. 

AJ. Y. A~f: - NeY.•J, l f'ff, 

BO • • • • 
~---. Two n~• ~h tan 

hue b1tm .,.......... In !I~• Yort 
this mOIUb. On" Ia ".Jaa- Ptop'o'a 
Mu r," ~ b)' Cl&actrl PtTu 
and wrlttc br Sid ... Platolsteln 
former mutlc writer ancl crll c. and 
book r~' I,.H r for th~ Communi•& 
•• Nt-' Mas~«"S ., ma«azlnt-. .t"tnkf' l• 
Jtrtn·~ book ts mort· comJm hrnslle 
than moot ol lht jau \Ohnno • hilhrrto 
publl•hrtl. Inasmuch u !l talcta the 
rt bop mo\tmrnt ~<r1ou 'y Into 
aerount. but lt •uf!~r• from ltJ 
author's appar~nt lack of ltrhn!cal 
tno.,ltort ot the •ubjtrt, y,hzrll ltada 

Into many ractuat trrors and 
as l!U~! drscr1p. 

Tall" u 

.tO X 



S.ah Vaughan 
On Telecast "' 

l'fEW TOl\K-a.ra1l ~---n 
wu JuM abo-.:t UMo ......- n.r 
WJ la th a towna ek. lha 
n• raa Santa O'.at:a a cru.t ra.ct 
Ia a4d uo.. u 4o r_. three and 
tour .tlowa 21~1 &t Ul• Cllq · • 
lllle Vau£1:an ~pn a 'WMltly 
ldnt u aln&llllr atar c! Edd • Con· 
4011 1 "J''oor S!:l w" tel-oat. M on-
4a.1 at I P. M.. via WPIX. and 
laaDCIMd har o"n "Sarah Va .. ghan 
llaow" wllleb will b• bumad r.~ • 
~~~~ttti w"k y by v; ~CU.!, ?."• dn,. .. 
4&7 Uarouch lun.ia)', a t I &6 
o'elooiL 

11M aiM made ap,.e.ranew at a 
-- of !Mnt:lt al:owl, SDelu4-
lar tboee tor th• Nt~ Act.orw 
Q,al14. tM Jounaal ,_,r'ou'a War 
Wounded. t M ..... hm N~r~n~ 
Chr etmu Bub& .. 4 &ft4 th• 
Damon RUD1'011 O..r 7uncL 

Cllmulnr tho n.t&lt weak of 
blr caner, lltu Vaugh&A ~ a n 
baDore4 ru•t at the UIDUal e&r
Diftl -4 dane• at the C1t)" Col
.... of N- York to reeeh•• a 
111011 for hann• be.n elected the 
r..artt. popular alnger ln a poll 
~ oa tho CC~Y campta. 

XoN boaora cam• to the popu· 
lu .Sqar'a wa:t wll .. llh• was 
aot11e4 a. awept top boDOra 
aaoq f emale YOC&lllta Ia poll.a 
CIID4uct.e4 11,. .dllo-lock.,.. srzn
DboDJISI4 on WIICA. u4 Lool1At'd 
r-u..r Oil WKGK. and for the 
IMOD4 conaeeutlla 1ear won a de
Glint~ tnumpll tn the "Mtt•or.orna" 
poD. 

p;rr s .. .., ... &h C:..o ... .. ·"~. 
o ct...?. l. 

In Cam!Si• Hall Contetf 

Dix(;illespie Dreams 
Of a Jazzy Christmas 

~------------~~ ~--~----~ 

~"EW YOR!{-Diuy G111esple re
ce!ved a d ouble honor this 'tl.'tek 

whell It wu announced that he 
and hla band were wlnnua ln the 
Orn annual d'.o ~ockl')' poll of 
modem jau. Tba No. 1 trumpet 
z:nan won by all enorrnoua major· 
tty, roeelvlnl' tall ttm• u many 
votea u tb• naenu-up, "Fata" Na

varn. 
Th• O ll101pte O rcb .. tra'a aelec

ttoa u th• No. 1 btr band, wtth 
St&D K antoa and Woody Hannan 
runnln& aacond and third, ma rked 
th• ftrat Urn• D!Dy hu received 
y a wa rd u a bandleader. 

DlsJ will b e preaentad with a 
trophy comz:nemoratln& h!a vtctdry 
at an all-star Carnerte Hall eon
cert on Chrlstrnaa Night, at 3'30 
o'clock, when ja.u critic Leonard 
Feathu , ,.,.ho conducted the poll 
Ill celebration with s:rz:npatby Sid, 
will aponaor the GllletP!• band In 
the world premier• of hla "Rhuz:n· 
bop Concerto" a nd aevtral other 
new works now bl'ln&' penned by 
Dluy an4 hla a rrangen a pacl&lly 
!or the concert. 

Billy Eelutlne, W'ho won the 
m it}! voeal award, alao by & ten· 
t~ m11.jorlty, will be present 
t o tribute to thla unique mu"l
~:t,;::nlnc and recelva bla award, 
;1;liii Charlie Ventura. who was 
&{_..'Winner ln th• t eno r aax 
~I band 4lepartment.. Bev

tba other wlnntn. t oo, will 
tn a terrlftc jam aualon 

ornlses to m ake Ule Chrlst-
ma.a ght concert a wdque eHnt. 

Pt; Crust." Tholll&ll , • • KAY 
PISO Is mr ~na&laa et l h P 
'IO l'Pk for the a-t " pod deed." 
Ht's pro-Uq a '"Jaa se.Aen·• 
at the 8 4 I Chlb this li-.tay 
afumooa from three anUl DiD4'. 
prO<'eedl of wbleh wtU ro to 
rai.~ funds for allhlc LEO 
PAB&E&, formerly ax player 
.. -lth Dlinoia ~acqueL Commlt
ttoe ta eomposed of LEOSARO 
FEATHERS, ~.OIMY KATE. 
RO ·s Rt:SSELL 11M RAY 
PL~O and -• f.......,. swln& 
artJst.s wUI donau Ulelr wr- • 
Tlees for thls mod worthy 
cause. 

-·taring aroun4 ·~ 
· • • r.a x~ 11M p re· 
Leonard F f'aUlt rs . ~ at 
t.enlatlon o! DluY ==-. 

l
caroeale Hall. Tbe concert ~r 
lor \bia even~ w•U lncli.MM _'S"'t! 
o wespie. CharUe Ventura. 0 :Marunez~ ~Dtuy'a new boOi 

d rummer' tt.nd po:~~;l~ Sarah 
VaUibn aa ~1al g\le:st. Most m· 
teresUalr spot OD the t>r~jjli'IIIIIL 

NOUVELLES D'AMERIQUE, par LEONARD FEA ..... 

one IDOit- of the Jau 
f aua wiD w ant to 

composition "n.o.,,.,.,., .. , ... 
ert.o • • • Leonard . 

LB DUKE AU CARNEGIE HALL 

Dab .IUJiacton a donn~ aon aixl~me eoa<"ert 
uauel, le IS aoYembrr, aan• doate le melllt"ur, 
M i toat le molu le pia• eomple&. 

P...-q.. tODI lu ma,ltlf'n• ae preduialrent 
ea aamfrn afparfa. 

Bea Webattr f't Soaay Grf'tlr, dana How 
Hl&b the moon. .Jimmy llamllton i Ia darl
rla•U• daaa Lady of t hl' LaHndt•r m111t et 
The tatOO«! BrldiC~ ; au tfnor daaa 111 y a 
au ... 

Kay Dada .,.._,, ua ~rraad aaf'~ al&n
Mplliotlqa6 .. IIIII)' K&l"f':yhora : LWJb L ife. 

WttadeU Kanhall, l la banf", fat f'X~f'lleat 
.... She WOUldn't 1>1' moved, de F letellf'r H • • ........ 

My F rlead. da Dakf!', par AI S..toa, AI XII· 
Ilia t.-...... ('o,.•t warY' oughta. 

O..a ..._.," rrffl1 rHpe<'tiYf'lllf'llt par 
CaraeJ' et ...... : P ararl l"' f'l Brown ~tt>·· 

8ympbomaalat. d 'EIIIaiL'l" • f'l S&ra:rllora. P
tlre a,..plleal4ae aar Ia Yu&ua d• P. Whit 
-· ,_... Ia PIN'mlf.re partl•. La M>oroad• pft--to taa ler at)'lf't J .. qa'aa be bop. 

8ar Creole low• call. Ba:r Nauf' prlt an 
-new- aelo bop l Ia tromPf'tte. 

0a ........ eaaall• n. Rakf'r. Kllllaa e& 
Pruela Wllllama aar R,.min l.!clng In t empo 
at Tooua• throul'h the roof. 

LM ...... tl -lo YOUUX de AI Hibbler 
farwet _. ... ,..a•emrat bl•ah. 

T)'IM Gleaa • r haaffa • war L imf'houae blues. 
Naate (ehaat) et B. \Vt"blter (lfaor ) daaa 

Juat a alttln' and a Rockln. ameall,..nt l'ln~
YIIabl• eoacolaaloa da roa~n: Trum pet no End. 

LO'CL01; (c BRASFORT •> 8B JPAI'I' • 
Tt:LF.\' I EiiONNEB 

Dana d•• • ahow11 • de Coadoa at 8alllvan, 
L. AnDatron« fit dtux b rf.Yea .. parltiou l 
Ia t f\ lhlaion, Jouan& avl!'e Tncardf'a Do you 
Know wha t It m t>an" to mi1011 In N(•w·Ori~ans. 

I':ARL JFINY.K J:T SEt; \ "F.Tt:RANS 

J. 'orcob .... trC' df' • Fall•• • lllau (~ompoMt df' 
('harile llollnf'll. alto • .Joe Garland, tt'aor, Un· 
d•rac>n Chamb• n. trombonf'. C'l .Jimmy Craw· 
ford, balterlf'), prit • • • plar f' prfpoadhaa&f' 
dan1 IH abowa pt+eltl>it ..-l!'e The Onl' I Lo\·e. 
Saint Louis. !AI a&:rl• de Falha a lrh Pf'U 
~haa~rl' f'B via«t anafta f't II Mt admirable de 
I• voi r • t l'f'at• adre ehaater. 
calr.A!SD LESTER 'l' OUNG SE DEPLACt: .. . 

,,. II •m•l>n~ avM lal - Bo:ral Boost Yf'""' 
lbak~ (tpt) , Tf'dd)' Kelly (&b), FI'Hdy 0f'ff~r
- (p ), Tu BrlaeOC' (btl) f't Boy Ha)·mf'S 
fjlm) ; t :lla Fltac•rald et ~ Kay Brown trio. 

CO!SC1iBRJ: :S('E .JUSTIFIEE ..• 

lA • Cllqaf' Clab" oanlra t. B .... dway •• 
dk>rmbiN', t. t6t~ da Beoot. 

t.. • ThH>e rHaeto • "' aetaf'Ue-•t fel'lll~ 
• poar-ftate-d•·rfpantloa• • · IN partea a'oa· 
vrlrea& pear fall't' l'f'CIIoc:oaYrlr lee Jaabea d'aae 
troape d• danaeaan qal a'aYIII .. t ,.. • epfn • 
t. Broadway df'pal• qulqae to•.._ Za attea
daat l'oaYf'rtare, lf'a ••••c•ra a'aetlY•t aatoar 
de Sarah Vaa~rha• qal d•maade l .oot dollan 
par ••malato. Par coat"', II' ~oatrat tot •lea~ 
poar Gtorce 8hf'arlac tot l'orelaeatre Baddy 
Rl" h. 

ma.ugUriUng a Sunda1 
serle~; of Jam Scs:~•on.s at the Royal 
~s~. -~~ s·=ny z--~ 
A-hi.~T"«jll o,.,... ~, .._,,, 

o.-e • ""~ EJL & t, '~ ~ 



B.G. arutBcbop 
The l,1,t timt• :"\Lw~'' 1 VK dropped 

.uouud to <11-<·un the stntl• of the L>.md 
J.u,im•,s '' ith Ht'llll) Goodman, tht• S'' in~ 
l-.:111~ ".l~decidt'<.lly J:)e:.\imi~tic. It "·" )mt 
l\\ o yt•.Jrs .1g.,, unci HB.G.," .1s his f.ws .llld 
cohorts likt• to L'.11l "'-"·I' lw.tdin~ Jw 
s<.'min:tirerac~~lt. He'd liSt' .1 big band, lw 
s.Jid. onh fo1 1,uho IDd n·cord d.llt·s 
Othtr\\ i't ht• "·" ttniog to Ct>llt't·ntr.ttt• on 
.1 sm.tll c:ombo .md his caret•r as a cl'"~i
l'.t l cl.trilwti~t. Tht· big shunp then bc~in-

sc<:rnt·d ten '<:llrs ,·ounger .. \,J..t:d .llxlUt 
Ken lim'., dcci,ion. tlw m~m "ith the cl.•ri
net s.1id: "I fi!!;mc it's e\'Cl) n1.1n for him
self.'' .\ skcd ahoul the h.md hmilwss, re
puttd to be tout(h ~oiug rit(ht now, he 
said: "It suits m,• fine. I'm unt worried. 
You just need '011th. \\'c st.trtcd in 19.36. 
Tt•n \l'.trs b a lon~ timt· in our bu~ine s. 
. \ whole II('" ~t·nt·r .t t ion has come up 
'inct· tlwn ." 

To th.1t new ~t·m r.ttiou, C()odman hao; 
m.ldt• 11 ckep. S\\ t'C(llll t( bu\\ I k .1nd hi\ 
nC\\ ,lt(t(rc~ation .trc iududin~ "bop" in 
tlwir rcpt·r tory-t(.lgt:t•d up "ith tht• fast-

:md ( 2 ) "h.1t '' .ts their definition of hop. 
, 11\'\\ a\? 

The .Ills\\ ers: 
.,. Bernil' WoocJ.r, Variety- ( I ) "J don't 
sec much difference bet ween this .md the 
Goodman b.llld of 19.36." ( 2 ) "Boll j, a 
new I rt•nd in music. but it's still . 1 lub\. 
Right nt>\\, it's \\'ild, uncouth, .llld di~
cordant, but it ''ill han· an cfrl'l't ou thl' 
f uturc of J.lzz." 
.,. llal \\ t•lmran. Billhocml-( I ) "It took 
no less :1 fiqurc th.m Bcnuy G(xldm.m ... 
"ho has t·on~tantly I>< t•n nct.·uSt·d o! lx:ing 
old-fa\himwd ... to d.tn• to show off a 

B(' II JI) Goodman : II<· ma~ not kno" w h at hop ir-. but hi" new band h ab i t 

uint( in th•• h .• nd bu~i!ll'S\ Coodm.tn saw fadin~t uuifom1 of the bebop fratemit}: 
"' a "good thing" (.:\'EWS\\ J<.EK. Dt•c. 30, red ht·rets. gr<'cll-tinted, bl.ICk-rimmcd 
1916!. "The bands were getting so much," glasses .. mel flowin g polka-dot bow tics. 
lw saicl. '·vou \\Crc scar('d to t.1ke it." "I still don't k11ow what bop is." Benny 

But ~~~- B.C. didn't st.1v semiretired. says, "and I do not belie,·c anyone rcall)' 
L<lte htst summer he st.1rtcd "just looking does. It 's only ~ood or b.td music and call 
nround''-in Detroit, Clt•,·t·l.uld, Philadel- mine bop or schmop, it's good. These boys 
phia. nnd Ch icago. lie ht•ard of a h'\lmpct ha\'e spirit. They're out to make a name. 
man named Dou~ ~fettomit• in Salt Lake and it's a combination of ''hat thev do 
City. There was a great tenor sax player, and what I know." · 
\\',1rdell Gra\, on the 0Mst. He nm into At its first Paramount perfonnances tht• 
Buddy Grcc<) and his trio in Philadelphia. ne'' Goodman band did not ha' e the kids 
And so it '''<•nt until Bcnnv had a new dancing in the nisles the way his famous 
b.tnd. Its a' crai!;C age: about. 2:3. Tried out 1936 combination did when swing came 
in Syracu\<' early this month. it packed into its o,,·n. But the new genemtion of 
tlwm in a t thf' Svracme Hotel. nnd a jazz .tddicts doesn't carry on the wa} 
Goodman-financed- junkd returned jazz youngsters did then. It listens-and talks 
critics to :"\ew York distinctly impressed. cndlrssh. And it talks mostlv about b<'-

LI\t wt•t·k tlw new Goodman b.md bop, or ·bop as it is now gencmlly called. 
O(Wned at tlw Paramount in :"\ew York. And it cannot understand wh\ the rest of 
As B.C. and his ne" ho\'s entered. Stan the world thinks thC' new n·;mic sounds 
Kt•ntnn. king of "progr<'~sin• jazz." lt•ft- like disjointed bl.1:.b of utter confusion. 
\\ith the announcement that he was ~iv- Bop is the hail 'hirt with \\'hich it wil l 
ing up his band. He was, Kent011 said. meet an atomk- world. 
going to dt·, ·otc hi~ time to estnhlbhing Whnt l !ii Ill' Tlw Goodman bop h as, 
centers where the new music could be of course. alread} upset the purists. It is 
lisll'ned to in pe.1ce and prosperity. Let intclli~ible to the uninitiated and hence 
those who "ished to dance-dance. And to be branded as "commerciaL" But since 
let thMe who wished to p lar for dancing Goodman is n barometer in a business hill 
-play for dancin~. But not Kenton. of sudden storms, the boppists and non-

Thnf :"ln11 .\~nl..: This seemed to boppists a re makin~ big news of his new 
~~:wsw'EEK just the riqht time to drop band and its flirtation with bebop. NEws
around and sec Benny Goodman about \\' lmK therefore asked several of .\lanhat
tl l(' band business again . .\lr. B.C. was tan's leading jazz critics ( L) what they 

--- ' · -c as rcbx<.><l as two years ago nnd__!l10~ ~out the Goodman aggregation 

new lool.. in ,·aud band presentation." 
( 2 ) ''Defining bebop in three sentences 
is equh·alent to a ttempting to cram a 
string bass fiddle into ,\ vioHn case." 
"' Jack Eagan, Doten Beat-(! ) ''This isn't 
a bop outfit. He's using bop, but it's not a 
bop band. This is patterned along the 
ltnes of the old Goodman band. H's good, 
and it hn.s the makings of a fiu c outfit .'' 
(2) 'Til string along with Dizzy's defini
tion [Dizzy Gillespie, the goateed. trum
pet-pbying pooh-b<lh of the bopsters]: 
'Bop is swing accented backwards'." 
"' Leonard Feather, Metronome-( L) "H e 
has made certain concessions to bop, but 
he docs not have a bop band. Tlwre are 
really only two bop b,mds-Woody Her
man nnd Dizzy Gillespie. But there's 
room nt the top an d I think th£"rt.'s a place 
for Goodman there. The bancl impressed 
me." (2) ''1\·e just writtt•n a 511,000-word 
book on bop. That's till' only ".1y you can 
possihlr d escribe it." 
"' Bob Austin, The CashlJox-( I) 'T m not 
too enthused nbout bop in its ori~inal 
st<tle, but l like the wav Goodman does 
it." (2) " Bop i a new fo-rm of musical ex
pression which a llows a greater degree of 
individuality br tlw instrumentalists. Bop 
music has an excellent ch-.e df p ublic 
acceptance if gi\'cn the. sT WI or sub
dued approach." 
.,. John llammond, vice ,.,..,., of ~!er
cury Records- (l) "As Benny's brothcr
in-law [Goodman is married to Alice 

H:unmond. John's sister] , I'm prejudic~cl." 
When pressed. however, the true Jazz 
critic in Hrunmoau.l ~e Q\)t ' -rhEl b~n? 
has a wonderful over:a1l souDd;1mt. at IS 

wenk in the rhythm section. BePtly s ar
rnngers do this thing [bop } 'With grcai 
tastc-espeeiallv Chico O'Fnrn11 who, 
think is one of the grentcst talents t~ 

' " ( ')) "T bop lS comL> .tlong in yeors. :. 0 ~e. . 
a collection of nauseating chch cs, I C-

~)cated ad infinitum." 



ass Poll Wi••ners To 
'Iaine at Xn111s Co t 

It Yas attn h!s m~:c:al diKharn 
n :tu d r.~ h a ,. r and a t:alf 

,. Ul Woody Utr:a~n. thst Our lound 
h I' at~ t tam~. pta) "' In a 
rh thm ~Uon that 1nc:hdt'<l Ralph 
u~rm B ly Baaor and Chubby Jack· 
ton H~ 'on tht' £>11 lire Rlh d 
A• arJ an ..I n~m~rou other (.l()l:a. 

!:30 \\\1(,'\f ~rd FMIIM'1 
O,..lltrti.,-Jam JeS&ioo ~ 
Dtale Ctlhpit', Buddie De P1M10 
ud B<arhara .c~. 

N.Y . .STI\R - OcC. It 

N£J.. • oY fo.ittt/e:~ , 
0Lt.CMG41i~ I&" 



The World of Jan 

Bopera on Broadway 
\ lantcrn-j~\IN •ll~et 'l,ill1 b .. hy-doll 03111!·•• · pb~rr \\Jth. tloJI!IY 

JXllb- ned pntl do:-rd their 
nwuth} -endin~: up bubblt~3 
irom (~ of a murky aquarium. 
Th~ 11a' drm1ned out 
h) the oi ~ix poker-
f.Hcd them. \lho pl.1yed 
their loud, cmotionle-, 

-.-ne~,; f•UI iront ~e~·
t:ral hundred cro\\ded around 
-.mall tables stood three deep ~~ the bar, 
or -.at in Mraitht-ba(ked chairs in an UJ)

hoh-tered bull pm. On lhe mirror in the 
far c:omt•r of the Royal Roo,t. foot-hi~:h 
enJmel ll'lter., spdled out "~letropolitan 
Bopera H ou't'." 

\\"hen jackie Cain. the girl sin~er, h.1d 
rclca>-cd her la~t wlorle:;s bubble. nnd 
Clurlie Yentura ·~ band had 5lid on~r its 
la,t J:!li;:-.tn<lo :md llattcncd its hst tifth, 
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the audience appla•at ~.~o one 
~t'reamed; no onr~CR JW~e fell in 
a fit; no ont Wft.l1'5 cWfi.IIJidilorpn-
ized.....wK • •rs 
~tarinr blankly It audience, .._ audi
ence staring h~ ~if ..... very 
'erious busincs~JUSI as seriaus u !IY.ing 
u-ed to be. ' 

, ix months a~o the R oyal Chicken 
Roost was just another basement Broad
way joint, specializing in Southern fries. 
It enjoyed a brief notoriety bst December 
\\hen it offered ~larga.ret Truman $ro.ooo 
a week for a pcr-;onal appearance and \\US 

politely refused. A short time later it 
dropped the "Chicken·· and became the 
country's princip:.l showcase for what its 
earnest admirers call ''pro~ressil•e" music. 

Beer from o Bo ttle. Bebop has been 
around for seven or eight years, and some
thing of a fad for two, but experts still 
disagree Ol'er what it is, and whether it 
will oldtime Blues Singer 

-"""·- flatly and hopefully that 
r6-montb-old niece 

--••c beer out of her 
than any of 

them." ar its shri ll cacoph
ony seems anarchistic; on repeated hear
ings it becomes clear that the players 
planned it that way. Duke Ellington, now 
a disc jockey, has been kind; old Satchmo 
Louis Armstrong, critical. The feud now 
raging between partisans of the ~ew Or
leans school of jazz, who enjoy their 
music, and the "progressives." who seem to 
undergo theirs. is reminiscent of 12th Cen
tury theological squabbles. 

Some of bop's first excesses have al
ready disaPPeared. Few of the patrons of 
the RdoF"iio\4-' l"'ea~rogrcssive" berets 
and grt'al-tintet! -rimmed glasses. 
There are on~· tftO ~ tbe tentative 
lillie bop ~~Je V' t~ Bopera 
House blea , 'Whtie' tht: !t serious 
followers pay CJOf to sit ll ~ . '\\'bet her 
bop is trash or treasure~ it t-ert3 nly Isn't a 
dud. Last week it was all over Broadway. 

C I t t 0 II n...__l' 1 

Just Like Old Times lor BG? 
pfa} '' ith Earl Hines and Billv Eck
stine. When Bt>nny, W ardell and 
the rhythm scctin11 stepped oft the 
bandst.1nd and out onto the dat~ce 
floor for .l grO\IP of sedt't n umbers, 
the Syracuse } oungsters applauded t 
thundcrouslv for Can·'s soln oa ~ 
Stardust .l!ld thE' bop :m.mgemcnt 
of BtlC:k Home lu lru/innn. 

cxptosrons m o \....ellor. 1 ur 10ur lll'CKs. 

pat run,., of '\'cl\ \'urk ·, Paramount Thl·J-
tcr ha\e ll'd it:, bJck wnll 
hy "proltrt",;-

the high 
billing 

and 
ial 

acumen an "art" c. the 
Clique Club opened let the 
mob in. Buddy Rich. Dor-cv 
alumnus and bop fellow traveler, shot 
spectacular explosions from his drums. 
and a \·eh-et-skinned Xegro named Sarah 
\'aul.lhan squeezed her toothpaste-smooth 
I'Oice out among~t the customers. singing 
in a style like a kazoo. In four other 
cities. new-style nightclubs h:td opened. 
with a no-d:tncin~ policy, and \lith ble:tch
ers for serious listening. 

In ~f:lnhnttan, the Royal Roost, hoping 
,o heighten bebop's moral and intellectual 
tone. opened a milk bar for teen-agers in .. 
the yellow leather corral. A learned studv 
of bebop by Jazz Columnist Leonard 
Feather was..-_ way and a letter bad 
oceii dispatched to Be~ard Shaw to get 
his opinion on the wllole thing. 

Suo S,olM 
s,A Dick Carlton 

,/One of: the moet mtelllcent jaa 
program* beard oa &be aJr todaJ Jl. 
··Jazz At I ts Ben" c0Dd11eted 11r 
Leonard Feather, jazz cnt1c aDd eaiD
poser. Heard & Umea~ tNa 
4 to 4:30 p. m. over he 1 
the only crlUc·mUIIelan e _., ~ 
disc jOCkey. lD hla capadtJ, he~ • • ' 
to explain Jazz from the muslclar 
point of view, and draws hla material 
from recordings likely to be of equal 
interest to tbe musician and laJ• 
man. HI' has a private collecUon of 
ov~r 16,000 recorda to choose h la ma-
terial from .. He plays old and r.1re re
cordlnp plus new numbers not ,U 
:-elea.secl, plus )na1de atorlea beb1nd 
these particular wax worts. His 
theme Ia "Feather Men:Uilt" pla:red 
by Co•mt Ba.sle and hll ftne band. 
Listen to Feather for down to earth 
music and c:ommea.k 

BECOBD ..a,lVES 
Eddie WUcaa"a ".JIT!k!.r," a natural 

tune deiUned to caleb on qulcti:r. we ~ 
believe It& a "Manor record ••• Sam 
Donahue's terrific rendition on C&pl-

. f L-9-"•c:.-t 3\,.., - J,.v. t, ,,.;,, 



EXPERT SAYS BOP WILL GIVE US GREAT MUSIC 
(Co.ali•u«< from Poge 7) 

As you moy hove gothered thit 
tub,eet is o sore point with me, ond 
I hope that thele words moy do u 

little to eoneel out the ha rmfully 
folse impressions erected by biased 
treatment of bop in the non-musieol 
press. 

, 1\IOJ\EY, IONEY 

A more direct woy to impreu 
newcome", who hove been misled 
o bc ut bop, would be to buy them 
the n't"' ~CA Vietor album en titled, 
te"ely ond cceurohly, BEBOP 
P-226. 

Hoving been fighting for the rec
ognition of progressive jon ever 
since Diny fir~t began to c:roote o 
little llir along S2nd Street around 
1943, I wol portic:ulorly happy to 
help record, assemble ond onno· 
tote this album. I believe it's lho 
fird reolly repre~entotive poc~oge 

of ik ~ind to be issued on o major 
record Iobei , though RCA Victor 
pioneered early in 1946 by record
ing on album that wos almost en
tirely dedicated to bop, " (New 
E2nci Sir eel Jon, HJ-9). 

In connl'ction u:ith th l' trememlo:u 1ales ra<"k ed up on tl1 e llall 
i~tn•' rl'cordinft of Money, M oney . . U onl'y. ,Hr. Ralph llell•ceg, 

Mtwtl~l'r o/thl' Rl'<'Ord Dl'parlmeut of illifiland pedalty Com
pany in El Paso , Tl':w s, recPir.n « 300 tr.ar l10utl. / . JV. Cocke, 
RCA J'i<'tar rl'ginual managPr presPnls till' /Joud. On th l' right 

Ustening to this new album, you 
won't be oble to tell whether the 
mul1c1ans you're hearing w•or 
berets, glosses, goatees or just plain 
business suits. You won't be o ble 
to hea r whether they're colored or 
white, Christian or Mohammedan, 
nor will you be able to tell what 
they eo!, smoke, drink or do for 
enlerlolnment. 

is II . Jay Cllitll'l, Sail'& Promot ion ,Hallli/(N of Midland's. 

RCA VictorShowGetsFace-Lifting 
O NE of the greatest musical aggregations around today, 

The Boston Pops Orchestra , headed by Arthur Fiedler, 
has joined Robert Merrill on RCA Victor's big N BC Program, 
now heard at a new time, 5:30 P.M., E.S.T. each Sunday. 

In lucky Thompson's From Dixie
land fo Bebop, the album's lint, 
side, you'll hear on amusing touch 
of so tire, in which o group of young, 
modern musicians give their impres
sion of the old, bygone mulic out 
of "'hic:h present-cloy jon develop· 
ed. In the oll-stor sides by Coleman 
Hawkins, Kenny Clarke and their 
respedive groups, you'll hear the 
mon who, for my dough, is Diny's 
main rival in the jon trumpet field 
today, o gifted youngster from Key 
West named Theodore (Fats) No• 
vorro. 

Finally, in the Diny Gillespie per
formance of George Russell's Afro 
Cuban drums suite Cubono Be ond 
Cubono Bop you'll get on ideo of 
the kind of music: !hot is beginning 
to spring out of the bop movement, 
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g iving us all o little glimpse of the 
future - o future in whic:h the best 
ehoroc:teristics of rnony musieol cul
tures moy be combined, in whic:h 
music will be judged os music, and 
not as jon, Bebop, or by ony other 
synthetic: title. 

Meanwhile, the authentic: picture 
of Bebop for anyone who eores to 
look or listen, moy be found in this 
RCA Victor album. And I'd like 
modestly to suggest you woteh 
for o bool c:olled " Inside Bebop," 
whieh Joel Robbins will publish os 
soon as I hove the manuscript fin
ished. And, most important of oil 
-next time you see one of those 
phony bop stories in on allegedly 
reputable magazine or newspaper, 
conc:el your subscription and write 
o letter of protest to the editor! 

HERMAN-KING COLE GET 
CARNEGIE HALL CONCERT 
c:;ar~~ without doubt the ll'e&telt bua Pla1'er In the 

=~ wttb = = ~ ':_00d7 lleriDUl Orciaeltra. which wUl 
dq e9Qlq. :r.b. • 'n.. & OODeert at Ouucle HaD on Sun
ol wxox. ba -.oa~atiOl~rt wm.,. PNHBtect.,. Leoll&rd ll'~ather 
Kq of theN-. .Jaa J'oWJdatloa.&ymphoQ Sid of WKCA ud Monte 

Petdford ._ bona bl Oklahoma 
oa Sept. ao. ua m. father, Doc ,...,_. .,.. troa 1111 to lHl. 

The Boston Pops, hos proved it
self tremendously popular after 
three weeh running from its incep· 
tion on December 12th. 

The program hos carried out one 
of the basic: oims laid down for it 
by RCA Vietor executives. That it 
present music lhot is neither too 
high-hot nor too smolltty. • 

Radio critics the notion over 
hove occ:loimed this show as one 
of the best entertainment ventures 
launched in years. Robert Merrill, 
Metropolitan Baritone, makes on 
amazingly genial and engaging 
emcee and announcer. As you 
probably know, Merrill wos once o 
baseball player of some note. 

As condueior, Arthur Fiedler has 
proven himself o master of music 
that sends Jitterbugs ond long 
Hairs alike. 

IN TilE CROO\'E 

Pettllln. .. .,. up tbe Practice ot ::-- Cbarlle B&rDett -. In 
........ to atart u ~ aMpolla lae he&rd Olear plqj-----_..;;..===---~-=~ 
wldcll cwmtl8t..s olld.l u oldldrea. ud .darted llllll with ht. band bl 
Whea o..r ..... three 7Mra Gid liNI. 
the ~ IDOVed to M.buaeapoHe It Ml blt6nltinl' to note that 
w!Mre lte ltarted u a •laa-r Ia ,.._ PetUford wa.a Ia Barnett'a 
ht. tatber'a bud. He bei&D 011 the baaf. baa Pl&7~r Chubby JackiOa 
Piaao wbm he ..., tea, Alld ..., alro Ia the band-now Oaoar 

141 replacln~ Chubby Ia Hermu'a 

band. He Pla7ed with Billy Eck
ltlne, Boyd Raebana aDd Roy Eld
rldae, woa the ~:.Quire Mapzine 
Award for two .trailht 1'1&D u 1 
NUmber ODe Bau PIQ'er, and bad 
hU OWJl band Juat ~fore he 
Joined Wood7 Herman'a Orcheatra. 

011e Song
One ll eel·! 

On Monday F 1th~r 'Ail. trncc the 
hi toey or the tun~. ~· how It 
w written 1 lHO u a elJiiYenUon
al m 1::!11 oomectr ~ bu· 11-as 
taten up !ate:- by :!ilu.dclaru 
and ln er became the 1's No. 1 
bt>bop h!L and th~ ' anthem 
o! li:!nd Strret. Op ~ay Morann 
L~\orls, v.ho wrote the IJl\ltic, v..m de
scribe ho~· he coneelvild the tune. 

Thl' Wednesday program v. 1!1 be 
de\otcd to 50me of the lnnum~"rable 
re-cords or the tun!' made at Jam 
S<'~ons and bebOp concert.~. includ
Ing l'xccrp~ from an entlr~ album 
o! ··~ High The Moon'' lssut'd 
lal!t ft,ar. on Thursday. Jan. 13, 

t 
vocal 
June 
othea. 

will discus." the 
I) ric.' on various 

by Ella Fl~erald. 
Ani d 

FinaUJ • will 
feature an UI!Oftment lit• count
le.!S il gltlo;ed 'l'f'rslons o! the AOng 
thRL h:l\e apPE':ltt'cl under numerous 
other titlP•. 

Bebop P 
Winners 
Named in NY 

l'-"EW YORK-Bebop enjoyed its 
l-est year, to date, In 1948 with its 
.final emergence Into the rt'ally 
b1g Ume commercial category u 
a. result of 1ta record of tremen
tl,us tlrawln!;' power. New York. 
toni' a J!Cene of the deHiopmcnt 
<>f n~w ;azz trenda, was the scene 
nf the aw~ to those cited for 
having ~. eonsldered the ones 
" ho ha~·e Jjlhle most to develop 
and project thla new, modern mu
sic Idiom. 

Dlac Jockeya Leonard Feather 
and Symphony Sid were on hand 
to pn&ent gold bebop p1n1 I'> the 
lnstrumentallalll llt Dizzy Gillt's
ple'a Carnegie H!lll concert wht're 
the following were honored: 

Charlt'y Parktt~ alto saxlst: :i<al 
Wind lag. trom~ Dl:c:y Gilles
pie. trumpet a~dlender lone 
oC two double 'lrlftneral: Charlit> 
Yentura, t.nor aax ami amaU band: 
Tad DameroD, plaa~~bby Jack-
110n, baa; Billy De, male 
vocaUat: s.rah V.-ilaan. female 
vocaiJft: JIUt Jac~ 'ribu. .md 
W~ Ben~~&~~ are the members 
picked by popular vote of Ust~n
era to the vartoua Metropolitan 
ra4Jo programa. 

.=t'~LI' ,.. Till '"Nllt- ' 

p;TT,I)uf\~ ~ ... " ,'c:1\ -

~- - ' · ,~, . 
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DAVE TOUGH 
par LEONARD FEATHER 

(Traduit par M. GHNASSIAl 

Sulvant les morts traglques de Stan 
Ha~selgard et de Chana Pozo Gonzales. 
ll.l jazz perd un trolslcme grand musicien 
t-n Ia personne de Dave Tough, veteran 
du jazz, consldere comme l'un des plus 
grands batteurs de tous Jes temps, et 
decede Je 9 decembre dernler, a Newark, 
New,Jersey, a !'age de quarante ans. 

:Qepuls plusleurs annees, Dave etait en 
pitliu.x etat. II fut hospltalise lc 8 octobre 
chez les Veterans de Lyons, New-Jersey, 
oil II tit Ia tierte et Ia joie d e l'orchestre 
de l'tHabllsscment. 

Dave etalt ne en 1907, a Oak-Park, Illi
nois, avait fait ses etudes il. !'Institute 
Lewis, oil 11 avalt connu Jes musiciens de 

c Austin High School :. avec lesquels 
il tit ses debuts protessionnels chez Husk 
O'Hare 1192~26). En 1927. iJ etalt au Com
mercial Theatre avec Eddie Condon; !'an
nee sulvante, vlnt en Europe avec Danny 
Polo, puis, de retour au.x Etats-Unis, tra
\'ailla notamment avec Red Nichols. 

, Apres qltCiques annees d'inactivite, II 
< se remit il. jouer c hez T ommy Dorsey 

11935), Bunny Ber'gan, J ack T eagarden, 
Joe Marsala, Charlie Spivak, Benny 
Goodman et Arlie Shaw avec lequel il 
entra dans Ia marine en 1942, jouant avec 
I'U.S.N.R. (orchestre plus connu sous le 
nom d'c Arlie Shaw Rangers ») et accom
pllssant de Jongues tournees dans le Pa
cifique. 

II sera toujours tres amusant pour les 
IUIIla de Davy de se le rappcler, pesant 
ii. peine cent llvres, nu comme un vcr, il. 
l'examen physique de Ia Navy. 

Ce fut apres sa retorme, on 1944, durant 

c 

les dix-huit mois qu'if passa chez Woody 
Herman, que Dave connut le plus grand 
succes, jouant unc section rythmlque qui 
comprenait Ralph Burns, Billy Bauer et 
Chubby Jackson. II monta des numeros 
sensationnels dont on se souvlendra long
temps. 

Pratiquement inactif pendant ces deux 
dernieres annees, on J'entendit pour Ia 
derniere fols a New-York, dans le sextette 
Charlie Ventura- Bill Harris, au Three 
Deuces, au cours du printemps 1947. 

Dave, qui etait un des meilleurs dechif
freurs que j'aie connu, f ut \•ictime d'un 
lamentable complexe d'inferiorl t e. II ne 
considerait aucun musicien qui ne pouvait 
egalement ecrire. Et lui n 'avalt jamals eu 
le loisir de le falre. C'etait navrant de 
!'entendre parler de cela. Dlx: jours avant 
sa mort, i1 voulut savolr sl j'avals une 
affaire pour lui, et comme je lui deman
dais s'il avail un materiel de batterle, 
i1 dit : c Je ne veux pas jouer, je \'eux 
ecrire. » 

Les funerailles eurent lieu a Newark, oi.t 
Dave avail vecu avec sa femme ; le corps 
sera transfere dans sa ville natale. 

Mrs Dave Tough, de son nom de jeune 
fllle Margaret Ma jora, etait danseuse 
quand eUe epousa Dave, il y a douze ans. 
Tous les amia du Tough l'appelalent 
c Casey ». Elle demeure 36, Cheater Ave
nue, Newark, New-Jersey. Vous pouvez 
etre stirs que toutes lea l ettres de condo
leances envoyees Ia lui rappel!eront que 
Dave, ce ga~on brlllant et adorable, avail 
un grand nombre d'amls de toutes natlo
nalites et pas un seul enneml au monde. 

- o,Mf'/,- I, . ., . 

ltl.st "lhlng" b supposed to be the Bop-way of pronounctng .. lkibbliii.-: 
And if you think Bop b not making a head-v;ay, then dig thia: -..: 

We lwow ,.that Bop b heard nightly in the Royal·· nJ 
Bopera ~· Roost, and at. tbe rival Clique Club on B t 
Bop cot ~ laat. welt and ,. a one-night stand· at 
Stork ~wu a Ml'tUld -with 15 minutes of the 
aired o S. PeaCU~r~Dg Gooclman and his new 
~ ~-.:. DOWII, lind Jack ....,as MC, the followtn 

e <eu ave merita ... ~-Bop:" Emly c 
Editor df WI ~F l' of Metronome; Hal W of 
BWboard: bd ~£WS of~ety. Even though Bop invaded 
Sbermla'llauUngaley's conservatorium IThe Stork Club), Bop still re-

~lna _a m,.tery to _all~c:epLth~ ~-~pera lo!ers .who get _;cal 
JAr/. ~ - -'rM ST£R.&>/j1Vf 'JVew~ . 

RADIO and TELEVISION 

Bigger, Cheaper T~ ~fs; 
Old Age Problem Probed; 
New WNBC Family Series· ;1·--------ny PAUL DEl'lr"'S-------• 

You will be getting more !or 
television set this year. 

Within two or three monthc:, l 
W·inch table model, for S19:.'i, and 
table model for "about S100" and.ll1 

Also, most TV manufacturers 
are workin5r 1ev~rlshly to dco,·clop 
sets that do not require roo! an· 
tennas. So -tar, only two an
tennn·less modeb can get accept· 
able reception within about 20 
miles o! midtown: Pilol Candid 

--~ The !leaning of Be Bop: Leon· 
ard Feather. WMG:\I disc jock 
(daily, 4 p.m.), is runninc a con· 
test concemi~ be-bop music. 
Some o! the •'4efinitions'' of be· 
bop sent Ia: .. Be-t>op is emo· 
tiona! catharsis wiled for sound." 
••• "Be bop iai something that, 
if a guy plqs it, he ought to be 

pped)." ••. "All ball to the 
illesples, J oh.l Birlr.s; they look 

like men. but sound like jerks." 

I<'IU D.\ Y, KO\'E~IBEH. HI, 1948 

,, Nice Noise ,,. 
By "73" 

Wate 1&1' loc? It's half past the clock, so get your teet out 
of hock and let's start to rock! Hope all you hipsters a1·e catching 
Predclle these nights-his stuff Is fine as wine. And now. right arter 
the Nest comes Billy Williams with his "miserable program for miser
able people." And you got to hop to the bop on "Jazz A.t It's Best" wttb 
Leonard Feather on Wl!GM, 10·10:30. Not only Is Len a great deejay, 
but he writes for Metronome and Is the composer or t unes like "Jumplug 
for Jane" which is bopped so fine by seven men from the Kenton Crew. 
He spins stuff like "Thelonlous" by Thelonlous Monk, " Milestone" bJ" 
Miles Da,·is, "The Jaybird" by J. J. Johson, "Dameronia" by Tadd 
Dameron, "Dodo Blues" by Dodo Marmarosa, and "Go Red Go" by 
Arnett Cobb. W hat ARE you talking about, "Com on the Cobb." No 
such thing. 

Fresh wax from F.R. :hts night brings Kenny JiGigood stuamg 
"All the Things You Are" and " I Should Care" w ith Thelonlous. AJao 
first on anybody's eth~>r was "Algo Bueno" which means Somethlq 
Good. This a nd "Manteca," also by Dizzy, Is sure to put Soutll 
America on a Bop kick. Speaking or new Issues, 1 wonder If U&4t 
ban will ever get s traightened out. It doesn't look like anybody p&J' 
much attention to J ames Caesar. 

Selling like mad Is Jazz at the Philharmonic vol. 8, six sldea ot 
"Perdido" with lllinols, Flip Phillips, Bill Harris, Howard McGhee. 

I Jo Joues, Ray Brown, and Hank Joues. The Most! 
Notice the new band at the "Pumt>kln Jump?" Shortie and ht. 

boys did a. fine job on " I Can't Get Started," "Slow Boat.. to China;• 
Moonlight Serenade," "SPptember Song." and "Jumpy Bugs" (In 
The Mood" S()elled sideways and played backwards). 

· Th~· kids that saw him at the Roost say that Woodle (aod doD' 
rorget Slim Jackson) is the finest. If you've heard "Four BrotheJ'a" 
you know what I mean. Monday and Tuesrlay nights bring the Len
nie Trlstano quintet, with Tadd Dameron a lternating. And the allow
man or showmen. Frankie Laine Is now at the Paramount. Here's 
your chance, you ~&f)thnlstlc arlstocracts. 

~fodulatlng to the s~t s tuff, a fine new tune Is "Painted ~ 
by Tommy Dorsey, Audrey Young on the vocal. Tommy drqs 01ll 
all his music makers to produce mt>lod lc "Until ." "She Called !(e 
Baby" nby Nat Cole should ha,•e been plugged a little harder. "Coal 
Breeze" (Dizzy) and .. Sno\\ fall" bring thoughts ot another Winter. 
Billy Eckstein, the ecstatic one. puts e\•erythlng Into "You•re J1.1 
Everythlnc." 

Hey, what's your pleasure, treasure? Who's your favorite band 
lea .. rT female \'Ocalist? male \'Ocalist? Any hunk or linen wiU do 
with the leader's, the canary's, the crooner's and your names. Stutf 
It In the FlasHingS ma ilbox. next to 107. 

\\'ell, Till next Issue, go to It, Abdab! 
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~~~~~~- ~~~~~i~~ua~ri19~49 
Dave Tou---h a·· r do··d K•·"""' m<>< luo£.1_, '"'''~""' .... l!!!!!!!t. sb sent, n.~r Ben \X'th6ter, ~om mte h.l .!;:o 

spel.tt n.\gonting utom ~d:tions.tril<:h. :mtli<;~n 

Amerikabrev Jrao n £o,onard FeatheJl annonser.lde.~ j tit soh,nummcr, " H o\1 hiJ:h 
{I the ~oon". Puplrktn 1:intadc n11urlrgt1;, ~0 

s~k 1 VJnJ.,Ii jump,lll. l.kn tiler ur mtw· 
duktion nth (n ;uluk.idtns burj,ltk lim i ttt 

solo i )'tlll\t 1.\n!: ~-lmt tunpo od1 j 1in mot 
de!Jbt.1 mdod.sk.t ~til . Dtt 1.u tn drJm<Jti,l.t 
Oth mu<ikJ/r~kt tftd.:til' ide, :in:n om ditk· 
ten _dmf:~ nc.l ;tv ,,,, ft•IJJndc rd1•1ngcrnJ 

1 

ha~lr!:.trc tunpo, i 11lk.1 !:>onnr Gre-er ~ () 111• 

baler ful"t;mdi~t .J1,1nktt lkm '"'"· 

l'\<:11 Ynrk <kn 1 r dccemher. 
dct undtr tit 5 d.lga~s tng.lgemang p.\ Syr.I· 
<usc Hotel. T;;tt cftcc S!Jn H.mel.~t.lrd> Oth Chano 

Pozos l>ort.liln.t: gjnr.lc jan:en >m tredjc stor:r 
f~rlu\t pl de ~cn.htc trc \'td:urnJ n:ir Dave 
~ ou.t;h, j.tnpionj:ir oth ;lnsedd ~om en av all a 
trders h:i1ta trum ~l.t,t::lre, do,~; dt·n 9 decem
her j J\'c:wuk, A. J. 1 tn lldt:r .w ,10 lr. 

D~\'C h,tJC YJrit h~}'tkct sjukJi,t: under ;\(. 
skiflt.".l .tr nth vid ltdt:n fUr luns hort}:l.in~ 
''.tr h.m ju~t utc fr~n Veteran,· H ospital '; 
Lyon~. ~l\\' .Tu~<:)', dtt han hade fiius den s 
oktoba. Dale hJdc \Jrit sjukhusclJkestcrns 
~tora ~tolthtt. 

N:ir ' 'i ~-att och J}'~~nadc; pl b:tnd(:t inslg jag 
s~art varfor han hade v.uit s.i angcl:igcn att 

~·· skullc hiira p:l. Ungdumnrna som tr:ingdcs 
' rummc-t vcrkadc mer intrc~serade att stl och 
lyssna pl mu~rken :in att d.ms.t med sina pJrt

n.crs. Ott var 'om att komma tillbaka till den 
t•dcn, d.1 Bt·nn)• satte f.trt pl all.t jitterbugs 
1 936 med dct fUrsta swinjlhJndct. 

ton All StJr\" kvmmcr att bonb\ som en or
kcster pl sldana st.illc:n som Rn}·.il Rome. 

. 't\cw .. York. fllk t·tt nrtt jJZZM.lllc j J:lr 
h.dl. nJr Cirque Club oppn.tdts p.\ Broa1(. 

"''1Y 1 de Jobler som furut hctat Ebonr. S.tr.th 
~;lu}:lhan var tn_1:a,~:erad som prcmi:ic:tttrak
twn. McJ b:ittre utsunde o.h sjunf:ande h:itt· 
rc :in nl,~:onsin, droA hon (0 ~tor publik. llud
dr Rkh' orkcstcr I 'M cmclltuid en stor he
Hikt'hc. Brasstktion(n :ir ~t.trk nch rl nth 

hela 01 kc:~tern >ptlar utm suhtilittt. Jimmr 
Gruf£rc-, ttnorhtcn, knmpo~itiirt·n a1· 'Tour 
Brother~", som l,m,er.tdcs ~.\ fr.tm,~:lngsrikt :w 

\Xfood)', :ir i oth\tcrn m(n 5.unma arran-"c· 

.Jimm} ll.unilwn 1ar J.an,kc dm lllC)t Jan

:.<:rade ~ull' ttn undtr h:illtn, hlJc j s~kti1>ni· 
.1rhete - '"m 1 dtn fnllju,.mdt " J .hi}' of the 
Lll·tndcr }.f"t" oth i lolon !':\ l.l.uinctt 

H.1n \'.lr profcssiondl mu>ikcr sc,bn 1925, 

d.\ lun 'PtLldc runt Chicago nwd 1Jet s. k. 
.Austrn Hich Sdwui-."Jn.::ct Oth 'i,t.tdes i 
Europa frln 19~8 tdl I9.H, d.ir h.m spel:tdc 
:ned D.•nny Polo oth .mdra pinnj,Jru. Efter 
t lcr;l .ir~ in.tktil il<t .\tcrlurdcs han till musi

ktn .lv Tnmrnr Dtusq• 19~5 oth spdadc se. 
n.ue lllt-J Bunny llui.r:an, J.r<k Tca,~:ardt'll, 
Joe l\f;~r,,,IJ, 01.1rlrc Sptl':tk, Btnny Goodman 
odl Artie !:-h.tw, m<·d ,iJkcn han J.:i<k in i flut· 
t.tn I<J.p Ot;h spc/adc i m orh•,k-r sum var 

O.~kest_ern, fast:in hara t·n I'C"'.k,t ,~:ammaJ, /:it 

anmuknm,~:n:irt ren Oth h;r,lc en br.l heat t.J;.k 
\'.JCC ryhtktiont'n s.tmnum.ttt Jv Budd)• Grccc, 

<'~ talangfull 1111.1\ bop-pianist sorn ocbj 
S)tmger br:t och ~kci"er ;;nd.t armngcman~. '; . 
dare fCJnk lkedJcr p.itJrr Cl}·de 10 h d. I • . m .rr r 
'-Is Ot'h en frn ny trunl\l.l,I:.JC<', Sonn)' Jgoc. 

Trumpct.lre :ir Doug 1\fcttomc, en ungdum 
fr.1n Brookl)'n som ~pelade mcd Tadd Dame· 
JOn pl Onj•x fiirra lrct Oth gjordc plattor nwd 
.Ailt'll Ea.~:er; lidMc finn\ J:ir Howard Reich 
.AI ~tcwart Oth Nitk Tr:t>is. Tromboni,ter ;[; 
f:ddrc Bert (J(h Milt Bernhardt, h,\da Wrut 

hos ~cnton, S;lmt George .1\fon tc. I saxscktio
nen fmnas And}' Cica/c~e och Mike Goldher .. 
;l!t.tr, Eddie \XT.Jsscrman och den fine \X7Mdc~ 
~ray tcnorc:r Oth Lury Molincllr barrtun. Dt t 
frnns ock,,\ en voblgrupp ktll.Jd The Clari
:l.nders nch c·n /ovande ~ln,r:crska viJ namn 
Jury ~wop<:, hu;tru tr/1 \X'oody Herm:tns 
trombomst Tar! Swore. 

man,c, ~pelat .1v Rkh, Ut<·r ulika. 

Dt·n andra .lttraktioncn pl Cirque :ir t·n 
ICHI ~.'unm.msatt ,\\' C.t-<>r}:e ShcarrnJ.: (nyli.~cn 
~tt:rr.tnd fr.ln .Cn.~l.tnd), Osc.tr PlltifurJ (han 

~u}>hl<:r:~r med P.u.unount) nth Krnnr 
KJoop Clarke, dm fiiNe huptrumsb~:arcn 

"Kivur" er:..\ltt J. C. Heard i <ltnno~ trit>. . 
.. Fleer dtt att tn pron>s knnlnHt upp hc

tr.tffande anv:ind.mdt t 3\' Jimmie Lunccfords 
namn, crfar j.1,t; nu, .Itt EJ \\:'illwx, som mrs 
~unll:fvrd hade ,t;irnt, h.tr ha,ti"t 1x ,t.:imt :.tt 
eJ :rnrand.t Jimmit, n.Jmn i sin nkbm o It 

unJcr tidtn har )<•< Thonus, som hade me~
dcl.Jt :'Itt han ~l..ullc \luta me,J musikm fiir 
att bli llC,!:;r.n:ningsmtrcprcni.ir, .mdrat <ig o..h 
byg,l!a en ~pu.1t komhimtion j Kan,.ts Citr 

~"d nU\ I uncdords '.tbign< her u<J1 hcnnt~ 
tJIIst.\nd ;Itt bega}::n.1 n.unnct J.un<tf11r,f. 

Iknny r:oo·' 11 .. • . • ur a u ar 1111 1 g:\ng m r d !'lin 
stora or·kl•,trr - ot·h tyrkb ga mot ~in 

andra 1 nr. 

k' J ·.tn. som Artie Shaw ltlll}:lCS, ~om turncrade 
r Shll.t II '~'Ct i m.in:•.t mlnadcr. Du lllr all
tid urit en k:ill.t till t ... •n:inin,; ftir all.t v:in
~er hur D.t~r. so~ kn.1pf'.t\t v:i~dc •I) kilo, 

undc I oJk.tnnas 1 l.ok.uun.!t ,,;,l,;nin_,., n. 
Dct \.If <lttr dtt lt.au fj,k ·"'1."<1 .,\' h•hn

~k.JI 19·11· uu,kr dct 1 ~~ .lr h•n 'Jldn•k- 111c<l 
\Voody llc11nln, som D.I\'C nl.JJe i:in,.,t. H.tn 
spcbde dl i en r~·tm~~ktit>n som hade Ralph 
Burns, Billy Dauer Oth Chubby Jackson. I!.m 
v.mn Esquire~ andra prb och otali~;l andra 
riistnin~ar. Fii~a vcrks.un under de ~cnaste 

tvl lren hiirde Xew York-borna honom sist 

med Cn:trlcs V entura/13rll Harris sextet! pl 

Three Deuces ''lrcn 19-17. 
D:t,·e, som \'M en av de mest bcl:ist.l och 

hiJdJde mu~ikcrn:t, Jed av ctt fruktansv:irt 
minden·:inli~hctskomplcx och en icke upp· 

f)'lld iimbn :tit bli filrf.tttare. BarJ tio dagar 
fOre hans dud, n:ir han , ·ille vct.l om jag 

kunde skaffa honom cit johb och ja,~: frlgade 
om han h.tde ett trumsd, ~Jde han: "Ja~ me· 
nar inte all spela, j:tg menar att ~kril'a." 

Be~ramin~scercmonicrna :n hulls j Ncw:trk, 
d:ir D:t,·e hade bott med sin hustru, och krop· 
pen skulle s:ind:ts till hunstaden, 0.1k Puk, 
Illinois. Mrs Tough, fOdd Marg.tr<.t Majores, 
v:tr dansus n:ir hon ~iftc Sill mcJ D.ll'e for 
toh· lr sedan och var k:ind bland Tou,Ahs v:in· 
ner som "Casey". HcnrKs adrcss iir '5 Ches
ter Avenue, Newark, Ke;w Jersey, och ni kan 
v:ua fiin·i,~ade om att de:t enklaste ord av 
h:ilsninA o<h medk:insla kommer att hjiilpa 
henne komm.t ihll!, att Dave hade otaliga 
v:inner och inte en ov:in i hcla v:irlden. 

Bennr Goodman :ir lter med i lckcn - och 
Kin_g of Swing har bli1it King of Bop. For 
forsta glngcn efter tv:\ :\rs tillbabdr:tgcnhct 
st.tr Benny :\tcr ansiktc mot ansiktc med pu

blikt'll med t'll stor, egen orkester. 
Benny hac en hog uppf.1ttning om sin nya 

orkester - sl hog, att fiirra veckan bctalade 
han r .500 dollars fUr att hyra ett fl)•gpl.m och 
inbjuda 31 kritiker, agcntcr och tidningsmii.n 
till Syr:tcusc, d:ir han hade prcmiiir mtd ban· 

. Orkestern spcl.tr huvuds.1kJi,r:cn i w modi
f•cr.td hop->til, ~om trek~ tillfrrdsst:i JL1 b.hlc 
bopp;tre Oth antiboppare, i srnnerhct som :tll.t 
d~ viktig,t solr,tcrna uton1 lknnr sj.dv spcl.\r 

hebopstil. 

.. N:ir _ni l.tscr dctta :ir dtt goodman\k;t 
,l!.tn,liet 1 Ntw York P~ P.1r.11nount Tc.1tcm. 
Om Benny fiirblir allv.ulig j sina pl.tncr Cl<h 
h.tllcr }~ruppc·n s,·~~clSJtt, l'><lrdc han fl ~in 
<tur~tJ suctc p.\ .\rata!, hldc l..tonstn:irligt och 
kommersiellt. • 

Chano Pow, den kub.tn,ke mu,ikern, v~rs 
<"nnr:onumrncr \'Jr ctt popul.ut insl.u~ i G 1J 
Jt,pics nrke,tcr, <1.\ dtnn:t turnera,fe j. Europ .• , 
miittc <n vlltls.11n dud i g.lr l.l!ill. 

( l .. aun 5t•hl t l n h.tr t·, 1 • <" 1 11~u 
Ufl"fUMU• n .. r CU fn.IO J h>l II t .,1 .11 I;C'IIUfll 

du1 tC'n. .. .. Hie n .. uu~t.. t. "" h ,h < h ... nn ' 111 lc 
~iJ.:, Clfll, :t' It \J..Je fl·rn skutt tnot ht'Otlflt. 

Cluno dog n •• ,t.m omc.Jclh.lrt. O<.t v.1r k~nt 
:Itt h.m mcd kn.tpp nut! undgitk s.1mml iidc 
fiir n~gra ~r sedan, d~ ctt fiirsiik gjordcs nit 
t;t hans Jiv pl Cub:t, d:ir han suttit i f:ingchc. 

Ch.tno hade J:imn.tt Diar~ orkcster fiir ett 
par vcckor seJan efter en disq)•t mcd Gillc:s· 
pic under en,llag<•m.mgct p:l. Roral Roost. 

Den har vccbn ar Jet bara tr~kiga nyh(ter. 

Dexter Gordon, en :tv de Jcdancle unga bop· 
tcnoristema, en f:lng uppm:irks:unmad fOr ~in 

fysiska Jikhct met! Joe Louis, fkk ett tvl :trs 
straff fi.ir stiild. Han hade varit str.1ffad {(irut 
mcd 3 mlnadcr fUr nlgot lr sedan We nar
kotikamissbruk. 

f:dJie Saframki blev sdrt sbdaJ, dl lun 
somnade in vid r.tttcn h:iromkv:illen pl Y:ig 
hem fdn Kentons nuvarandc engagcmang p1 
P.uamount. Oscar Pettiford har vibrierat fiir 
honom i orkestern och gor utmiirkta prc\IJ· 
tioner. 

~1.111 Kenton h.1r ltcr tillk:innagett :ttt han 
uppliiser sin orkcstcr efter enta.r:cmangct pl 
P.tramount. Ovillig att spcl.t We dans och 
oly~klig :rtt arbct.t pl teatr:trna, har han fun· 
nit att dct ant.1l cngageman_,:: fiir jJzzkonsertt'r 
han har endast r:ickcr att hall:t orkestern snm· 
mnn fyra mlnader om ~ret. Sta.ns ide iir nu 
:ttt £orsub f.\ fram jauhallar i ledande st:ider, 
tl:ir sld.1na band som Din)', \Xfoocly, Duke 
och hans eget bn spela for publik, som vcrk· 
Jigcn vill lyssna. p~ musiken. 

Oct ar intc k:int hur l:ingc dct driijer innan 
Kenton reorganiserar. Hans frsisb och ncr· 
vusa tillstlnd hac pll'crk.tts av orkcstcrns 
Hnga turne met! onc-ni,llhtcrs. Under tiden 
verknr dct ganska klart, att Pete Rugolo, June 
Christy och en grupp 3\' omkring nio "Ken· 

. Ton): Swtt, tal.tn.t;full ung kf.u inctti,t, hu 
•n~t.\tt r D,I\'C 1\f.trtin> ~rupp p.\ C a{{ ~od(t\'. 
Eddie Durham, p•onj:irarr.tnp·r c>-h en ~J~f! 
tromlx>nr)t·,t:rtarri't ~-•mt kdare ,\\' m flick· 

o_~kc:~ttr under en I id, :ir i Phil.lddphi.t nth 
for\u~er or}:·lllisu:t :innu en flitkorkcstt-r. 
1\!lrp.re H pm,, som \p<:lar fint pi mo Oth 
Yrhrlfon ('l(h \nm en dng \ar 1,, W'oo.!r 
Hcrrn.tn h.tr ~in c :w trio p.\ en rt,taur.ln.t 

~l Time\ !:>qu.m. D.rve Tou.11h ;i,. Ill)'< kt t >juk 
r.t;cn, lun lur intc .11 1-... t.1t p.1 flon mlnaJu. 
John J · "i', den fine Jrr.n~;uren MJtn ,'llr 
liirut J,. (,,flesptc- odt nu .;~far Jl&no J.os 
Jlltnoi I· 'I I urf>ctu f>l ctl IIIII 1 J'll Wm 
sL: .. tt ha ,,, tntos• r!l J), ta l.on rt rJ c r 
II< u• fl ail II.."' .11 " 

Stan Krnton iimnnr Mer ti Jlpliist~ sin 
stora orltr,te r. Hnn 'Ill bura SJWitt lcon
S('r l l'r - och <'ngngrma.ng1•n r ii<'kr r 

lntr tlll. 

Artie Shaw, om vilkcn dtt surrat ~.\ m~ns:1 

mot<i.:;.mde C)ktcn, har ~jort tillf~lli,s.1 fum· 

tr:id.mdcn i valbctalda raJiouh:indnin,r:ar meJ 
klasmk mu!lik, han har spelat i strlb ;Htcttcr, 
ist:illct fiir att forts:itta med sina orkestcr· 

planer. Fmcllertid tros \Xf.1ltcr Grllxrt Fuller, 
tidigarc :mangilr ho~ Gill<:spie llC.h nu hos 
\Voodr 1 Ierman, hllll pl att utiorm.t en ny 
repertonr fOr Shaw. 

Duke Ellington spcl.1dc sin sj:itte lrliga 
Carnegie I llll-kon<ert dtn 13 november. Spc· 
Jande fiir s tor pubhk och en bc.:trdliRt mer 
viiluppfostrad an som :ir vanligt p~ j;lnkon· 
scrtcr gav Duke en konsert, som gjorde bldc 
kcitikcr och publik hdltna. 

DulH• F:lllngton., "l'nn.,(p lwn.,l'r( I ( .tr
nc>g-lc• Hull g jord" hu<fp l;rltll, 1,. h 

pllblll' hl'llilna. 

("The t.Jtlnt'd BriJt·", lit l.tn£:, ~~~It e:hctc) 
odt tenor (' IIJ Y.t ~u ) . 

K.tr D.t'i' It • 'll, ·• t torH mc<l sin 
b.Jkom stlll<ll 'JUnt;n.l ( ,,.,Je L<>~e C:ull • 
H·d.tn fr.ln111Jt 'id llltktn 'Jllllc.lllde dol ultr.l~ 
'"f"ukcr3dt· <\n.cw a1 Hrll1· ~~~~IIJOin "I u h 
lt!t'', :1 k<)lllpJntoad tnh; II . ' h mposrturcn. 
\\ t·ndtll Marsh.rll, .Ill1 n}.l hJsi~!en, wm .. r 
ku,•n 1111 lr.unlidnt• .J 11111nr BJ •• nt .. n och 1, r 
Bl.tntons h .• ,, l.m,<r.td" 1 ··-..h, "••uldn't IJt:> 
mmc:d", <kri,,n ·"· I.uthtr llo't rson. 

. AI Scu, l"<'udo-<pirituell.t <ril !an erJdc~ 
J ~ H on ·uul ~~· liJingtnn ,j,l n.lnm • .M 
ftitnd"; .AI Ktllt.ln ~p~l.ld,• n.1sr:~ lun nan: 
l.ut t<Jl.l hu,~:1 tuner p.l ttumpct och l ,111 c: 
1 '\. ·oughra··. l>Ar .-.u 11l nn 1 r 

~ C..4rn y 0<h II 
radu " ocl• llrm•TJ 

n~ trurnptbt•J,, r 

"ll.t <t:illcn 1 

I'- :IV 

'Rcmini\unr m tunp·•" <•c.h "l •>c•tin' 
through the roof'' <pd.Hl<' .\tu. tltn ftiJ 1.1 IJ,<\• 

t.1n i sin ur'prun.clicl r .. rm. den ~tn.ue Jan· 
aJde HaruJ,( llJku, Krlh. n <Kh l'ranct~ 

\\'tllr.IIM. 
ffter en 1.\n,c oth trlkic llf'l"i'nins J\' ,(l. 

lk ,J.n,~:<m.1l. ,~, . .AI Hthbkr, ~·<h dd H"-lr.m· 
hf:J p•J.norotpurrtd a1· lllinj::tC•n a1· Sthlager, 
l.nm n.i.r.:r.l fl nsnn1•n~rddc o;trJ.numml'r. 
Tyree Gl<nn rull.t·lc fr •rn ~in l'lhr.lton i 
"Limehouse lllcc;"; J\.ltlt<' <jiin . ..: nth Jim 
~pclade i "Ju'l a \ittin' Jrhl ,t r~>ckin' ", ro.;h 

ounJvrldi,~:cn 'lutade k<m!>l:·rtcn m<J "Trum· 
pus no end . 

Som alia kt•n<<'rtu .tv lllinst<•n nr utlur:r.n· 
tlet OJ:imnt n<h kunJe h.1 lxhii\t lilt' mer 
rtpctition men '''111 hdhct \Jr dct tn c-xcitc
r.tndc l.:v:.ill. 

I.ouis Arm<tron,~: knm met! sin pupp till 
Apollo fi.ir w w,k.t, ham tnd.t cn,c:.t,r:<'mJnS 
j Nc:w York under dtnna <.1~on.c. undtr ,jJkc-n 
h.m ocksl ,CJOr,le tvl tdt ,r,i<•n«:indning.tr 1 

f:J Sullinn~ c~<:h FdJie ConJ<>n> <how,. Arm· 
strong-Teag.u,ltn' Juett i 'Do yuu kn .. w 
what it meaM to miss 1'-:cw Orlean~·· :ir ,\lit· 

J:imt d<:t fr:imst.l numrct i en alltigcnnm fur· 
tjuqnde show. 

Det g!r alltJ~mt en miiJ<•n q !..ten om gram· 
mofonfi.irhudct. Ott scr ut som om ing.t 
offidcJJa in\pclnrng.lr skullc ~.~:a rum undtc 

19~8. 
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A\'enue, Irked by our recent r~ 
matkll concunanc Leonard Feath
er'a "How Hl~th the Moon" "''f'tk, 
hu "'rlttM u1 a letter ln d•Cerue 
of thf! WMGM diSC-JOC:kf'y and liCit· 
at) led mutumind nr jazz "I be
!if!\f! he 1 fo' .. thert •~ 11 true repre
untatl\1' or Jazz and du~rve~ bl't· 
tl!r liUppnrt from your column." 
aeys Mr. \'ec<'hlonl'. 

The ri'Aaon we ha\'f! hPrnme Ctlt· 
kal nt Mr. Feather Ia th11 t WI' nn 
lon~~:er ngerd him u "a tru .. reprt
l!f!ntauve or jaza." Mr. Feathf'r 
u~m• to ha\'e turned bia hack nn 
th" jAzzmen be uaed to admh·f'. Hi~ 
tutu tnclay are .....WS~:Iy limited 
to "hor:· 

Not that •e have anythmg 
a~taln•t "bop." Bop 111 Ut lnterelt
l611f new uperlment In jazz "'hkh Ia 
tlndln~t fa,·or chiefly with younJt 
people, many of "hom do nnt un
deretand what It Ia all about. To 
thf'm, It Ia t ht VOif\le - hecAu!'le 
rre.,•-ag .. ntl have labeled it "pro
J'rea•lve." 

To be a "true repre1ent.tive 
of jazz." we feel that di•e-joek
ey• 1hould pre1ent a -~~
rounded PI'Ogram featuring the 
time-t .. t ed dixieland, bluM and 
boogle·woogle etylea aa well •• 
bop. Tha t'• what Fred Robbina 
doe• on WOV and George Mal· 
eolm-Smlth on WTIC. 
Mr. Feather hu A pl'rftl't right 

,.., feature hop 011 hl.s hroa dC'AIII.tt, nt 
. l'oune-but ht •hould n ot try to 
hoodwink hi• lletener1 Into think
Ing that lt'a the one anti only type 
or jazz that matttra, He <'ali11 his 
pro~tram "Jau At Ita But," a title 
that Implies b.1t performance• of 
a II typu of ja.za. 

A few yeau aro, before he be
came a bop enthUoll:ut, Feather 
earned a comfortable living by 
supervlalng record n•klna featur
Ing jazzmen of all typea. And he 
wrote procram nofe.t tor many Juz 
a lbuma.. lncludtnc l>ecca'a lamoua 
"Gems of Jazz" aerlu. T o quote 
from one of theae, he wrote: '"Jazz 
d~• not hA\'e tn be departmental
ized to he good." 

It wouldn't do Leonard any hann 
tn take time to read over eome 
of hla I'Arl:v wrWnn and llstl'n to 
11ome of the reeorcll he 8CI h!Jrhly 
pralaed aevell or e(Cht ye11ra a~tn. 
TodAy he aeema to abhor the "hot 
!au" he raved about then. Tomor
row, ~ the eame token, he may 

I 
find aomethtnc new and begin rldl· 
cull~ the "cool jazz'' he now flnda 
10 relaxi.Dr. 

t1" ••nny Goodman, who haa not 
bHn too IUCCellful With bop, 
hae NCIIntly bNn cooperating 
with P' .. thtr In eponprlng a 
eonten for the beet definition 
of beollop • ....,.. L11nard'1 lle
tenera. Winner of the contnt 
waa a~ ....... Unlv~r~lty of 
Conneotlout ;hyalca teacher, 
Harry Thomu of ...,_ London, 
who playa trum~ .. nltht In 
a jazz band. 
Tbomaa• wtnam. letter, wrtttea 

n typleal collep prof__. lan
zuaa•. aatd: "Bop embocllea, In Ita 
IUirmonle 8tnlcture, lotrlcal exten
lion.s nf tbe b&riiMDJI formerly 
found In ja8a ••••• ete." 

But WIIGII bu revealed aome 
ol the otber auweN Hat In: 

"Be-bop u tbe brala chiJ4 of the 
••• departmeat. of tbe btaAlache 
powder oompuJ-. 

''Be-bop: .. effort to plq bu-
moatou. ...- wl&bll_!oa;.l•:•Ji;i 

'"All hall . ~ 

The Usteaiag Put - -
Feath~r Denies 
He's All For Bop 

ly ROCI<Y CLA"I( 
lwlr~g Edit ion 

Leonard P'e.at~r. ~ ho ('Ondu u 
WMGM fl Jau At I~ But pro
.a:ra.m tia I· 11t 4 r m aa.)a '"- ha e 
tionl' hrm "ronr. ln a l•nath\' lru.r 
to th • column h!l a(' un m of 
'nut right 11nd 11pplltl'ntlv ti,.Jih,. tet~ 
•rrcr" n! [7U l. and procu.de "' I It 
th, rolln ··inl:': 

• (! l lL Ia nnt 1 fact tha• m 
•:~at"B are llmlt..d tn h"l' nr thllt l 
[I'Ji,., • hnp Ia lhfl nnl\' r::;n.-.!1 ;a:r.~ 
This uaumptilln mu•t h!! haBI'!ti on 
,·our Imagination aln('e 1 h"'" """ 
'"T mat!,. any auch ftatemtnr nn 
th,. rontr11n·. I hll\'1! trf'IJ'II'n~h 
po!ntPtf ..,ut fault.o~ 1n hnp and ml!rit.a 
In nth,.r klnda nf j11u. J M\'1! llll!t· 
""· and rl'peat no'll. that r wnult! 
tl\thPt Jh!tf'll lO, .Uy, II I'Md Otxj,.. 
land rernrd h\' Bnbbv Hll..-ketr thlln 
a bad tic! bop rttord by Mllu na, ts 

• JZI It iB 11n l'rror nf fact th111 I 
'11.bhor' th.l' hot JIIU I ravrd about In 
th" pll!t. 1111 ll •tudv of my brolld
"Jllt4 .... would quite l"lflarl) 11h""' 7~ 
l'"'reik ot th .. ttt'Ord8 I play Wl'f" 
rn~ bor """teed 

• •l'our impliratton that I ~on· 
r~n.,_ al"luehely on hop lD my 
I r~...._. alld J.1M i le 'Uie ~'ne 
11nd -,17 ~ ,f jaa tltat mattera' 
r• • ••UoloWI miNtAtament FnJ. 
l.,w•nc ta • br,.akdnwn of hll!t 
wp,.k'll hroe.dllaM.II, which repr•ent 
ll t\·pira I "f'llk · 

)I"' OA l' !l•nnr '•M<iao•a -.rd.-~ 1 
""" bop ,111• 

'H F." I' A\ Jl r1 l'h 1111'0 li!U'k ri&FI"!l 
'T•II~T WI .,.~ ., ol flnlr t>nl 11~ rh•• 

""~1:~~,:" ~·t,• 'ru' :~~.·~~ ~·v mo k, ill"'"'" 
trvt fl•l.• •• I bla A htt(\} 
THI'R~I'AT , I' IIIII• 11•~•...,.,, JohnftJ 

BNt:"• •r •J 'R•h(.ppce:r• ,, 
rRIDAl"' Arun«,.m•nu b'" ~d. • PatJ'•r 
'A rr:;R!>A r. n, • .,.,l"l, 1-1 li""••• aJo•u ••· 

iad•trl:nr '"''.) hnr 1 d~• 
• Th"' ma ketot a •oral rr( for:r hnr 

111d"" ""' "' t htrty .J"!C"' d• rl11~ f'tl 
durln~t thP ,..,.,.k, Th,. llltlr"-' r or-
tt..,n nf hnp I •v"r play 1n lillY nn,. 
Wf'!!k iJt 2~ t " 3.~ T'Pr r•nt. ~"m" 
l•atl"neNI ha\'1! <'omplllln,.d lhllt I 
dnn't play tnOUJI'h t-op, Ah• Ina- 11br> 
,.h.,,..,. rha• rn recl'nt we,.k• I ha,·a 
playt>tl re,.nrda tw Lou111 Armatrnna, 
~·<kii'V Ftl'chf't, Edmnnd H•ll. H 'lr-
8•'4 Hentleri'M and P.:ddl,. rondnn. 
F ~.,.~~ lf't ma kno,.• h~· "~''hat int,.r
ntlnc men'-1 pi'O<"f\NI you urivc 
at thfl <'nneiualon that thMe men 
arP bnppera. 

"t ', It ill an error of f11 r t to d~~o 
•r.rtbe me u a ••lf·ltyled muter
mmd of jasa.' I ,.-nuld nn mnr,. 
11tyle myaelt th,. ~a\" lh!l t t woultl 
at)·le you a maltermtnd of .... , 
eurate reporttn.-." 

Rea.Jiy now, Leona t tl • 
A. tor tha re.t. perhar• J hi''" 

hnn unJUit 1n m y .. rrtrr,.m M 
,-our 111'tivltlee. Unfortunlllflly, ynur 
~how te on th• atr at " time when 
,...., workill~ men ••Jdom J Pl " 
cbanee to llat111. In the lew timl!ll 
r ha\'e heard ynu lately, the pro· 
~rrama seemed overwel«bted 11'11 h 
Dtzay GiliMple and othflr bopp,.h
type etylea Porry I miMed t he 
Arnwtronc-Berhet.Condon abow.1, 

But honutly, Leonard, from yt~rJr 
tflrf'nt wrttinp -d from t.he 
V.'WGM pr- relt.._ about your 
prOJTam. lllcludtnryour Dr.)nt~•unc~ 
menr. about .. ~ool 
not help !HIInr 
l n~t a_..,. from 
Jazz" ynu uaed 
An" WPrf!n't 
rn rf'('PDt yPal'l!, 
11inn "moltiv ftz" (tt ~x-
pnnen U! nf the Dlxl!!illnd llt\"le! 
~------~--------~~ 

"1lloon" Rite~ 
NEW YOIUC, Jan*'l'be cult 

of "how-high-the- -'brn" u 
set tor 1ls strong hypo thla 
week, wheu WMGM d~jay 
Leonard Feathtr devotes hi& 
daily Jazz at Hia Dest sh(lw e~t
clusively to that tune. From 
Mond.,l to Friday he will play 
some 35 different dl kmgs of 
llow Iligl1 the lfO<m, tr~tl.'e ill 
history and htiV Its composers 
l•P to eornmcnt on the phe· 
nomenon. The r.ong start~! u 
an 1~uous show tUrlt', wntten 
bJt JUoey llnrnrllon and~ori{Mn 
Lew 1 in 1940, !or Two /OT lht. 
Sllow. The bopptors Riudt on 
the tune probAbly --... Its 
l.'hord struc:tt•re is espeelallv sus
~ptible to bopruvislng and uuute 
it their &••thern. 

~;,._J.&o If~ o 
1 

J.., 11/. 1{ 

... 
•••at ... In 

Jolmuaoe 
., ... ,, (Am 
:::n:z. 

(N.M.V. 81711_..., N) 

" .... ~ flot ' · 111'!111 ._.,., I<" & 1: Yle D...._ 

~!" .~r!.~ •s::~;..:.. ..... :.~ 
"l.utty" llnclalaol ICU,J RcCOlii'id 
Octob<:r I. 11411. 

who like atmple blu~ 
aouas of the lese .. profound " 

&bvuld enJoy Louls'a atlll 
ap~nllnlf t rUIIIIM'L and even tnOf'tl 
111.$('1 alnclnK In t heeo t'IV'O 

.... 
iJ.'...,.Jue;~ 0 • JI\N. '(" 
MaJ..oy MIW~<\ ,. 

-Sessiarl 
AI Boro CoUege 

A jam sessJon, under the beacUnc 
ot '·Jazz, from Dixieland to Bop," 
was conducted tn the LltUe Theatre 
ot Brooklyn College on Monday aDd 
Leonard Feather, WMOM dtac Joc
key and "Rebop" crtUc, acted aa 
master-of-ceremOD!ea aa out8tand
ing figures of the music world par. 
ttc lpated: Tbe session wu coaduc
ted by the Brooklyn CoDerre un1t 
of the National AuocJa.Uon for the 
Advancement ol Oolorecl People, 
a UDtt of 1nterrac1al membenblp. 
E velyn Beale Js prealcfeJU of the 
day session eJiapter, 

Among tbe oat '~ "CCine artJata 
wbo perforQied tbe borOUI!l 
collegians were Cb... f~ Niter, aJ. 
to-sax artist featured at the Royal 
Roost: BennJe <trombone) Oreen, 
associated with CbarU. Veotura, 
John Le'Wi.s. plano seru~atton now 
with Il1lnoJa J acquet, Doc Pomus, 
boroug blues singer, and the Mar
vin J4lw Combo Which provjded 
tbe .._round. A special guest 
who &lao Joined the entertatn~rs 
was Wlni Brown, better knoll·n as 
tAe "Gone Again" girl. 



Page 2-- Leonard Feather on Wffow High the Moon" 

Finally, on Friday, Feather will feature an assortment of the count

less, disguised versions of the song that have appeared under numerous 

other titles. 

A total of thirty- five records of the song will be used in the 

course of the week, and the contrasts in treatments will undoubted

ly make f asc inating listening for jazz fans. 

1/J/49 



MUR R A Y HILL 8 - 1000 

ONLY ONE SONG- -BUT IT ' S ONE WEEK LONG~ LEONARD FEATHER 
TO LAUNCH UNIQJJE "HOW HIGH THE MOON" WEEK ON WMGM 

A project that is certainly unique in radio history will get 

under way on Monday, Jan. 10 at 4:00 P .M. on WMGM , when Leonard 

Feather presents his daily record show, "Jazz At Its Best . n 

Starting on that day, every disc played on every one of his 

programs for the entire week, Monday through Friday., wil l be a rec

ording of "How High the Moon"-- and, adds Feather, it'll be done 

wit~ut repeating a single record~ 

On Monday, Feather will trace the history of the tune, showing 

how it was written in 1940 as a conventional musical comedy song , 

but was taken up later by jazz musicians and s t ill l ster became the 

nation's No . 1 bebop hit and the veritable anthem of 52nd Street . 

On Tuesday , Jan. 11, Morgan Lewis , who wrote the music of the song, 

will describe how he conceived the tune, and wi l l comment on a 

variety of piano recordings . 

The Wednesday program will be devoted to some of the innumera• 

ble records of the tune made at jam sessions and bebop concerts , 

including excerpts from an entire album of "How High the Moon," is 

sued last year . Thursday , Jan. 13, will bring Nancy Hamilton to the 

1~ microphone to discuss the treatment of her lyr i cs on various vocal 

versions by Ella Fitzgerald , June Christy, Anita o•Day and others . 

WMGM 
50,000 WATTS 

1050 ON THE DIAL 

(more) 

WMGM-FM 
18,000 WATTS 

CHANNEL 262 • 100.3 MC 



PB1DA1', DBCJDfBBB 17, 1948 
Hey, Pierre, doa't be a IIQaare. 

Pull up f0111' cbalr. we-n -
the alr! I hope all 1011 readers 
(all three oC JOU) are catcblnl 
LenD1 Feather at bla new Ume 
-4 to 4:10 now. so you got to 
hurrY rllbt hOme trom Gene's. 
Or bett8r ~et. whY doesn't some 
maguaDIJDOWl cltlsell donate a 
radloT . . • Mube a little 
Stromberg C&rlMOD floor model! 
TodM", LenD1 p.Ye with an 

~~'t- , • am11le sample or tbe stuff put 
I.:J \Pwv-U~S.LO''l\.~ out bY CbarUe Barnet. such as 

''Lois." Speaking of Gene's 

haVe you eontrlbut('(! to the juke box? some or thE' tunes whi<'h J.Ull In 
the loot arE' ·•Twillter·• part 2 by Paul Williams, "Th~> Spider" by J()(> 
Morris, "Good Dalt'' by Dizzy, "Slow Boat to China" b)' Freddlt> Martin. 
"BodY and Soul" by Sarah Vaughan, "Just an Ol!l l..OVE' or Minto" bY 
BillY Ecklteln, and "Blal'k ;\{aglc" by Tln)' Grlnlt>l!. Ant\ we hav~ "How 
Hltl:h the )loon" by Stan Kenton. The Long Leanster ls currE'ntly 
rocklns the Paramount. Sorr)' to bear that be's brt-aklng up the Kenton 
Crew &fter Ulll engagement. Latest Kenton disc Is "Harlem Holiday" 
with "Don't Want That Man" on the flip side. June CbrlatJ on the lattt>r. 

Tbe careen or two men. destined to beCome blg namea ln the fteld 
oC Bop, were recentlY and rather abruptly ended by aecldentl. Stan 
Huaelc&Jd• rormerly Benny Goodman's ace clarinet player rrom 
Sweden. wu kUled in an automobile accident. Chano Pozo. the guy 
who aupplled the bOBKO beat ror Dtuy's disCI, got lt In a barroom brawl. 
So ln memor1um to Cbano. everybodY listen to just the bOnKO In "Man· 
teca" ror once. and ror Stan. you've got to catch bla clarinet In "I'll 

Never Be the Same" (no crack. Jack). , 
Her you Roost-ers. take your chicks down to the Houae That Bop 

BnUt. This night brings Bilh' Eckstein, Charlie Ventura and "Yardblro" 
Parker. That's what 1 said, all three at once, heY, all through your two 
weelta' vacation. So grab your gold rrom the vault. rent a bOP Ue. and 
tall bY some night. And if you're Peso Poor, they might take you as 
a walter. Favorable reports have came In on Lester Young. Hank 
Jones, Ray Brown, and especially Ella. She brings down the Bopra 

Houae wllh "I've Got You Under My Skin." 
Well, this column won't be complete without a rew dedlcatlontS: 

1. It Started All Over Again .. .......... ............ ·2i~l.4,-~lle 
2. Say It Isn't So .................................. ~ l:a~fi'Pour 
3. Suddenl)· It Jumped ........................... • ...... Junior Prom 
4. Lover .............•........ . ............... . ...... George Golden 
6. Until .............................................. Pete & Lynn 
6. Laura . . . . . . . . . . . . . . . . . . . • . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Horsle 
7. EverybodY Lo\·es SomebodY Sometime ............. Rosie Boegel 
8. How High the Moon ..................... End or Long Beach Ave. 
9. I'll Bt> Home for Christmas ................. Cashmere and Pauline 

10. Don't Blame !'ole ........... . ...................... Popularity Poll 
News Items: Boyd Raeburn ill on the Progressive J azz klc.-lt with 

hls "Dalvatore Sally" album. ReallY weird! ... Lenny Is going to 
write a new book, "Inside BeBop" . . • Buddy Stewart has just joined 
ap wlth Claude Thornhill's new orchestra. One or Claude .. 1ate1t dlsc:a 

Ia '"Polka Dots and Moonbeams." . • • 
clraalDI to a close. 

Now that Christmas lS JW!t around the conaer, ''White etallllmas" 
and "The Cbrtatmas song" are comlng baCk.. And a ftne new ocweltY 
tune lS "All I Want for Christmas II My Two Front Teeth" by Spike 

.Jon ea. I've been swamped with so many ballots (1) Thanks, Gordon) that 
I've decided to hold the poll over to the next Issue. Or better yet, how 

would you like a poll or the polls? 

The Billboard 

by Leonard Feather t PPLE • • • The be-bop 11 I 
SAUCE FROM TilE BIG A 
Dizzy Gillespie as t;u~p~':~dMbi and Symphony Sid, of w:'cA c~~t~~~ 
:hnd topper, Billy Eckstine as to: !angl winner, Charlie Ventur~ as small 

amp. Gold bop pins go to winners ar e~ ~nt.d Sarah Vaughan as chirper 
· · · · r 1~ .trade mni!!.!YJ!l rate 



RUMM 

B's Suggestio 
oving Service Of Bureau 

~m th~ rount) to ;-i;:.;;-
1 
unde-;:-;;y would be .srreatl;-im-

"ieitu .. lll •uhu" ••w n '" tho-.(' paired ~ 
..p&aD<• • wb .. ,.,· II 'I<Otlkt • 
-,lurtr01r u n&tlrt' r••ah.uc 1 The Second Study of BMB is al-

n•l"hlllm<> ~udtNlo<e ror n~ ready progressing. While sv.bscribers 
"on" I an•l IO<> •I .t .• uon.. to the Second Study have increased 

fl . fli .tt U:M B •houlol ••ur.u•· an ·•1:'· it is known that many of these are 
"" .. "'., o r·romouon.Jl atwl ,. .at ., I 
1 :tmt•at.n to "''""-<' tlo•· ,.11h_,.,.. 11• cases where broadcasters have both 
tl<>n ot at h·:t-· t 1.0011 •tauon• 101 AM and FM operations. With about 
th<' 11H9 •ttr\-~)-arltl t hat •• '' n 750 subscribe rs of record tor the 
hwlu.o.anl,ll.nt l n. t u l tA_,o n~ r; l.u.-u • • ,,... .. _ -

fli-t.. '' - t , If- i' . 

DUKE ELLINGTON AND HIS ORCHESTRA 
CARNEGIE HALL, NEW YORK 

Saturday Evening, Novemb" 13, 1948 
aJ 8:30 o'clock 

Notes on the Program 

By LEONARD FEATHER 
Jazz Critic and W MGM Diu Jock'1 

The sixth annual Carnegie Hall appearance of the Duke Ellington 
orchestra marks the climax of a year that has been punctuated by unusual 
events in the Ellington career. 

As the year began, Duke made his long-delayed debut as a sponsored 
radio artist; but be appeared without his orchestra, and in the capacity of 
disc jockey rather than bandleader. Throughout 1948, the E1lington voice 
has found its way daily into innumerable homes in dozens of cities and 
towns; announcing the recorded music of artists far removed from jazz. H ad 
it not been for the flagrant racial discrimination that has prevented almost 
all Negro artists from acquiring a radio sponsor, the Ellington orchestra 
itself would have gained the advantages of this widespread publicity, many 
years ago. 

In April the orchestra was disbanded temporarily while its leader entered 
the hospital for a major operation. Two months later, the Duke sailed for 
Europe, making his .first appearance across the Atlantic since 1939. He took 
with him Ray Nance, violinist-trumpeter turned dancer, singer and enter
tainer; and Kay Davis, currently the only girl violinist with the Duke. 
Because of labor permit restrictions, the .rest of the Ellington organization 
remained in New York. Johnny H odges, Tyree Glenn, Jimmy Hamilton, 
Billy Strayhorn, Junior Raglin and Sonny Greer banded themselves into a 
small improvising unit for a night dub engagement during the maestro's 
absence. 

When Ellington returned to this country to reassemble his band, there 
were the perennial rumors of an upheaval, a personnel overhaul which as 
usual failed to materialize. Only a few changes were made. A new bass 
player joined the Ellingtonians. He is Wendell Marshall, young cousin of 
the late Jimmy Blanton, whose work in revolutionizing modern bass tech-

... 



nique and style was a highlight of the Ellington performances of 1939-42. 
Marshall, incidentally, is using Blanton's own bass, and is said to have in
herited much of Jimmy's style as well as his instrument. At press time, 
Quintin Jackson replaced Claude Jones in the trombone section and Ben 
Webster, one of the truly great saxophonists linked with the Ellington saga, 
made his long-awaited return to the band, bringing the saxophone section up 
to six in number. 

Tlte TaHooed lrlde 

Described by the composer as a musical striptease, this is one of the most curious 
pieces of program music ever delineated by the Duke. The story which it tells in 
music involves a weekend honeymoon spent at a seaside resort by an energetic young 
man and his bride. The young man apparently expends his energy through the 
medium of long hikes along the boardwalk, liberal bouts of swimming and other 
recreational activities, after which he returns home and goes to sleep exhausted. 
Alter three nights of this sort of thjfl8 he declares that thjs is the best vacation he 
has ever bad. At this point we might insert a row of asterisks, which would be the 
printed equivalent of Jimmy Hamjlton's climactic long-held note on the clarinet, 
indiating. ~:fat the husband has finally found out that his wife is tattooed. 

HI Ya Sue 

One of the simpler but most delightful sjdes in the Columbia album entitled 
"Mood Ellington" released a few months ago is this new treatment of the tradjtional 
twelve-bar blues theme. As often happens with Ellington's works, Hi Ya S111 has 
been expanded somewhat since the original versjon was recorded; it now features an 
extensjon played on tenor saxophone by Ben Webster. 

Reminiscing In Tempo 

Originally recorded by the Ellington band in September 193S, on four ten-inch 
sides, this was the first of Duke's long works. It a.roused considerable controversy 
among the critics at the time, some pundits declaring it his most profound work 
while others denounced it as pretentious. Contrary to Ellington's usual policy of 
re-arranging his older compositions, this presentation st:idcs rather closely to th~ 
original. 

Creole Love Call 

In its original form, as recorded on Victor in 1927, this was a very simple work 
on the basic lwtnoruc patjem of the twelve-bar blues, with Rudy Jackson playing 
clarinet, and a wordless voca.l by Adelsjde H:IIJ, the American sopnno who recently 
returned here after fifteen years in England. Creole Lor11 Call went through several 
metamorphoses, usually with Harry Carney assuming the solo clarinet role. In the 
latest version, which shows considerable bumoruc and orchestral advances over the 
original, Kay Davis sings some of the parts originally assjgned to the clarinet. 

Tootla' Througll tile Roof • 
nus Ellington original started as a showpiece for the trumpet work of Rex 

Stewart and Cootie Williams, and was recorded as'such in October 1939 on Columbia. 
Stewart today has his own small band in the American Zone in Germany, and Cootie 
is leading a septet in this country. The work has been revised to feature the trumpet 
section somewhat in the manner of the popular ducal treatment of B/111 SJ:iu (Trllm· 
P•ts No Btu/). 

Suddenly It Jumped 

The belated release on RCA Victor of Ellington's S11dJ1nly It Jumped features 
Duke at the piano, with strong support by bassist 0sau Pettiford. Tonight the 

• bassist will be Wendell Marshall, formerly featured with the orchestra of Mercer 
Ellington, son of the D uke. 

' 

Symphomanlac 

This is inspired by a period that continues to linger on since the great 
Paul Whiteman days when Paul allegedly made jan a lady. Everyone, in 
trying to imitate him, gave music a very desperate symphonic build-up. A col
loquial slang expression inspires the second half of this number: "How 
You Sound." 

ManltaHan Murals 

Acting Mayor Impellitteri gave a citation from the City of New York to 
Duke Ellington in recognition of this composition and the original manu
script was presented, in turn, to the city. As the Duke describes it, this is a 
visit through the metropoHs via Billy Strayhorn's "A Train." 
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COMBO JAZZ 

,,, 
R,.,.,, RQOft 
EpisJroPh> 
Cul11mJ B' 
C11bana Bo~ 

Album rarin~-: : J; 

Obvi.,usly each rt't"ord in lhi' album I 
i:< not uniformlv ~'(c~llent as an O\·er
nll four note ratin~t technicallv would 
indic:lte, but there i~ much line jan 
bere and not a 'de lhat would be con
~ldertcl met!:ocre. A cur.;orv l!'l:tnte nll 
the titll'~ mitrhl lencl one to believe th3t 
thi was a sort of "e,•olution of hop'' 

1 album. 
Tholll~h it might be so considered in 

one ~nse since the opening side has a 
smntterin,:: of two-beat liS an e'ample 
of where iau h:tS l>et'n, and the iin:ll 
sicJe, are A fro-Cub:1n in character as a 
further t'Cample of where it is ~oin!!, 
it nctEv is merely a collection of d if
ferent aDd the styles they pro
pound.; K• • 

The -...r" lee performed by 
Lucky '11Mtmp60a SC\·en-man 
~ouo i~' ny Car-
ter, Dodo llaliaarosa, ey Kes-
~1. Dixirlatt4 hll oaa,. a estion of 
two-bent in l'ht openin~: choniS in which 
Hefti plays a boppish trumpet solo over 
a tongue- in-cheek backnound. 

Then there are piano, ~itar, and 
tenor solos plus a double endin~ tossed 
in, no doubt, to reaffirm the ~lirical 
intent. B/u(t. the flip side, makes no 
preteno;e of beinl( anything but a heads
down jam !ICSSion and is one of the 
be~t sides, if not the best. 

Dodo ancl Lucky, who seem to have 
a stimulating effect on one another no 
matter where the ~ion, play superbly, 
particularly through Lucky's five-in-a
row, even though they disagree brieny 
on the chord pattern in No. 4. 

Jane and Strp are Coleman Hawkins 
sides with a personnel that largely in
cludes young boppers of the Fats ~a
vano, Max Roach school. Both open 
with bop unison ensembles and have 
a aatisfying number of good instru
meatal choruses with the honors going 
to and Fats on both sides 

] . ] . Johnson trombone on 

Navarro name of 
"Theodore" too. and 
plays his fol-
low-ul> chonla final sides 
are two of the scores which 
Diz introduced at Carnegie I 
hnll to show the blend of American 
jan and Latin rhythms and arc the 
only sides actually out of place in 
beinl( listed under Combo Jan. 

Both ~idt>s feature the unique rhythm 
patterns of the late Chano Pozo who. 
along with Oiz, stars on both sides. The 1 Be side is largely band work with Diz 
doing the only soloing to speak of. His I 
final chorus, incidentally, is unp:tral
leled. Bop is more or les. n continua
tion of the '·A" side and those who 
ne\·er will see the amazin~t Gonzales will 
be intriJtUed with hh :.elf-accompanied, 
weird chanting which takes up half the 
grooves. 

The fmnl choru, is a little too in
volved, e\'en for arranl(ed bop, and is 
sloppilr performed toward the end. The 
young (15.) Cincinnatian. George Rus
sell, who wrote thi., wolk, however. has 
a future to be envied if this can be 
accepted a.~ an accurate portent. 

Leonard Feather, who produced the 
album, wrote the notes and even con
tributed one of the arran~ements ( 1<111e), 
has coaxed some lin;t-rate, exception-

l;: Tn•ty 
J J T~pitl 

l Tediuu• 
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1z' Humor(?}, 
er Mess Mar Concert 

New York-The following in· \Y-po_U_wm ___ n_e_rs_)_onl--y-t_o_h_a_v_e_w_in_n_e_r_T_a_d_d_s_o-·n_t_\\-.i-th--th~e poll-winning &ll·star 

teresting events took place at Dameron walk on instead of Sid. combo, Manttca with Martinez and J oe 
Dizzy Gillespie's 105-minute Christ· • Some agent should hnve receh·ed Harris added on timb:tles for a rocking 
mas night concen in Carnegie hall : 10 per cent for the behntted nnd co:tt- Latin rhythm section, J ohn Lewis' well-

• Sabu Martinez, billed 115 a congn cnrrying crew which constantly circu- conceived Ptriod Suitt, Tadd Dameron's 
drummer, walked on stage with a set of lated back of the bnnd on stage. The serious wre::.tle with changing emotional 
bongos, had to borrow a chair from a entire scene looked a little like Forty patterns in Sou/phony, Sarah Vaughan's 
spectator seated on stage, and promptly Thie\·es in Search of Ali Baba. Lovtr AI an and the. well-balanced sound 
broke one of the drums in his first 30 The above items are not presented maintained by the Ventura combo. 
seconds of playing. merely facetiously. Both Feather and Altoman Ernie Henry and teDorist 

• Disc jockey Symphony Sid, co- Sid Torin ha\·e complained \'igorously J ohnson were the standout soloists of 
spon..<or of the event with fellow wax about the slap-dlSh manner in which the Gillespie crew, with baritone Cecil 
horseman Leonard Feather, got in three some jazz concerts here have been Payne's bad tone ne~t:llin~t many of the 
separate plugs for one of his ~ponson, staged. It seems they should have ap- lhiDgs he did ~et off 
Music HaD Credit Jewelers. plied some of their own critical espe- • 

• Di""' m· troduced 4 fn'end, c~tor Ecknine Jmicator -~ ~ ·~~ rience to what was too often a rhythmic 
of "those mad bop ties the band is clambake. \'ocahst Johnny Hartman is proof 
wearing," announced free ties would be More Extraneous Marter again of the fact that Billy Eckstine 
:;iven away. They were at the pro- Outside of such other frivohties as should be the bi~t~est male singer in the 
gram's end, making a slight shambles the last part of the Ventura group's country commercially. Heaven knows, 
out of the formal conclusion. enough singers try to sound like him. 

D ...._ Sarah V numbers being spent with Feather and D T dd S E 1 • urwg guest aughnn's spot, the Carn_.;e hall repr~ntative pointing rum mer e y tewart, like I ing· 
a small emisw'y brought in the music ~o· tonite Sonny Greer, should stand as 
for tenor man Budd J ohnson's part. to wrist watches and apparently argu- ample warnings to aJI followers: you 

ing vociferously, the major presentation m d 
• A group of Brooklyn boppists, seat- defect was the band 's seating. must mu e a blSS rum in Carnegie, 

...a •'n a bo.. were J'ust ft. drunkenly Tb Ell' h ed lest it sound like an unleashed tuba "" .., ~ e mgton concert ere prov 
loud as their 1938 forebearers, man- conclusively that a jazz band to be section. 
aged to clap the wrong beats just 115 heard satisfactorily in Carnegie hall Comedy touches were supplied by J oe 
effusively. must be tiered. Nobody bothered to Carroll's clever vobopplnq on Oopapada 

• Local platter pilotician Feather do this with Gillespie, the result was including ~me fine takeoffs on Binlt. 
made 28 Ounied journeys on and off- once more the old familiar bash. Reeds Holidays for SpriHKS. The Whi.stkr, Dli· 
stage, dead-healed Gillespie several were lo.st in brllSS clamor, rhythm nois Jacquet's squealings, and Ella Fitz
times at the mike, went through a most sounded tubby and colorless. gerald. The bop format, by the way, 
splendiferous introduction of Symphony Musically the hi~hlights of the 21 of a necessary formal coda return to 
Sid (who was to introdure a group of numbers were Charlie Parker's short the original phrase often can be a dra· 

malic letdown, certainly was here. 
D izzy continued his altw.pts to be 

the only clown who actunlly plays an 
instrument. Sometimes the touches were 
successful: in Sposn , the trams upped 
and downed without playing to a laugh 
from the crowd, while the interpolation 
of Sabre Dance in t he frenetic AI anUaJ 
was aptly funny and a sati rical com
mentary nt the same time. 

T oo often, however, Diz's hip shuf
Bing:s, leg tremors, and hand gestures 
merely transgress and are vulgar rather 
than amusing. He hlS much to learn 
about timing and taste if he wishes to 
be a comic. 

His playins; was better than it often 
has been at these concerts with fuller 
tone and less pressing for ideas. Parker, 
however, with his ~tenuine musical ebul
lience of ideas and apparent effortless
ness in getting them out, set him off 
with elSe. 

Good Bleod I The band itself blended better and 
sounded more orjl:anized than it has in 

I 
the plSt. It still, however, would be 
nice to have the reeds completely in 
tune and the brass reading together, as 

' well as a little more attention to play
ing softly once in a while. 

This could have been a much better 
concert with a little more attention to 
detail by Gillespie and producers Feath
er and Torin. The virtual sellout crowd 
on a brutally cold night proves once 
again that despite the boppists' failings. 

I 
they are offering a feeling of something 
different and vital which attracts the 
younger crowd. Knowing this. they 
should take care to make something out 
of the opportunity given them. 
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~-"w.w~~~&d sweet 
WITH LIMIT and 

THEA~ 
agoin dernonttrates her matchless 

flair for intimate-fashion design 

with this e,.qui~te hostess robe of 

f lowered, petal-fresh organdy. 

Woshable9 "Yes, indeed," says 

M me. Tewi , " p rovided you 

starch it with UNIT." This finest 

of laundry starches restores 

original flni~ ••• helps all co ttons 

stay fresh and unrumpled 'tween 

lounderi~ 1. 

IJe it dlwreoT b7f)~ 
or a sturdier fabric such a s a 
housedress, man's shirt, sheet or 
curtain-if it's cotton it needs 
starching with UNIT.* Easy· to· 
follow directions for using this 
penetrating starch 
package. Ask 
LINIT. 

h a I by ~ • •••• d 

' • Rig bly Be<ec:COIIIII! .. IIJ' 
• Bec:ommend.cl 
No Stars: A .... ~ 

FROM THE MOVIES 
BORDUTOWN TRAILS -It's My lory Day Vo ghn 

Monroe (Victor). 
THE NIGHT HAS A THOUSAND EYES - t tie I OAIJ' 

Buddy Cor~ v - o). 
PALEFACE 8,.··~nt on.:l 8<_... ' Dino S -

(C<>Iu,.,bio); Gene A••ry (CO!amb a • 
L lhil a rrenci1 lost tnOI'I), Voo'}hn 
roe reamed wirh •he SotU of t"e 
fnr o Wes ern musical sond .. ich 
(. ,,,,f ll"atrr; no ... com..s Dinah Shore 
" • her Happy Vo ley 8o)s f-., a ~9•· 
b u..ll serenade accompanied o t Sonny 
Bur•e ,.j•h boo•s, aooo es ond o"Otd en. 
Bob Hope s'n9s t is one in the p'c:tute, 
lon 1' nq ior !he qood old Eos• ..,f,e e 
t~e cement grows." MO)Oe the Autry 
treatment is more oulhen+ic, but for 
nl"vel1t we'll role Di1>0h. 

ROMANCE ON THE HIGH SEAS -It's Y Or No 
O~e: ' Oor's Dot Cc.u..,cio). I m In 
Lov · Dons Doy and Buddy Clof• I Co
lumbio). 
Set olso several previous lisrinos rw other 
songs. I'm l11 !.or·,• is tne u~happies• 
"happy ~ncj'' ever: Doris gropplet w'rh 
it odequo·ely as she d'd in •!.• picture 
w•rh the oid here of the Sosto on 

THAT LADY IN ERMINE -This Is 'r>t MOII'Itn'· 
•Tony Morfin (V'•t01); ' Jo Stafford 
(Copi•ot)· Dinah Shore (COI..-nb'a)· 
Lorry Clinton (Decca): Geo-qe Pa.ton 
(MG·M). 
Tlris Is Tlrr Jl omrrrl wos ori9ino ly the 
!'lie of :he picture; il's S!itl tho name of 
the pr:ncipol ~nq involved. Th.re s 
another very pleasant rune supposed y 
from \I.e some f:t,.-T/rnl''s !::> t>Mt'tlriii!J 
,/buul .llidlll'flrl, sung by Morqoret 
Whiting on Copitol-bu1 I suspect it CO!\ 

be found on tho culling room floor. 
TWO GUYS FROM TEXAS -Every Doy I love You 

ond There's Music In The load: Horrr 
James (Columbio).(See os' months l's•. 

HOT JAZZ 
COUNT IASIE-Sovonth Avenue &press (Vic· 

tor) . 
ARNETT COBB -Cobb's Booqie (Apollo) . 
DIZZY GllLESPIE - ' Monleco (Victor) . 

Bebop with o Cubon beo1-elC rinq. 
BENNY GOODMAN SEXTET -Choroi:ee (Cop •o ) . 
SY OLIVER - · Scotty (M·G·M). 

An unusuo 'nstrumenlol--souncis n e o 
moduro of Du~e Ellington o od Tommy 
Dorsey. 

ALBUMS 
lENNY GOODMAN·I'EGGY LII- ' Eight tunes (Co· 

lumbio) . 
Rero-oed around 1941-2 -..ben Peggy wos 
Benny·s .,ocol:st. For some odd reosoo 
mos~ of Pegqy·s best vocals from · ho r 
period (Ho-w LOIIU Has Tlris Bun c;o. 
11111 0 11. Tlrr Lamp of .lfcm<Jry, e tc.) 
or.en"t included. It's still nicely nosta lgic . 

ICING COLE FOR KIDS - ' Si( sides (Cop"to ). 
Tho most deJ'qhtful children's album 1,. 
heord-o pored 9 •t for 

ROY IIOGERS - Souvenir Aibom 
Title sonqs from Onn'l 
h·ruo11do / 'alley, . I Gu1 ~Widtf811J! 
five other Republic: soqebruth ... llllllllrllii 
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Savitt •• ar dod 
Jazzen •• erovl'Bl1 television en 

Amerikabrev Iran teontu·d Feathel' 

Nt•w York d••n 10 oktobt•r . 

J
A~ SAVITT. DEN VALKANDE 
vlollnlslt"n, komposiUir<'n och ka
pt'llmbtart•n, dog dt•n 3 oklober 

1 hjlimbltidnlng pl vlg till •·t t sjukhu11 
I Sacramt'nto, California. 

Savitt, 110m var flkld I Ll•nlngrad 
1913, var 110n till mus.lrt'kUSren vld 
Czar Nicholas Imtwrl*a Reg<'ment.s
orkeslt>r. Han kom till 8tatt•ma som 

vilxtt' upp I Philad~·-..hla och slu
\iolln undl:'r Carl J'leiKh. Vld H 

han violinist Yld PhiltldeiJJila Sym
j(onl-ork<'st<'r. 

Savitt ltervlind<' till Europa 1929 car 
att studo:>ra dlrigcring und<'r Frlta Rel
"er och Artur Rodzlnski. Et'ter sln A.ur
~omst till USA 1931 organlserade han 
Savitt String Quartt•t, 110m vum PhUa
delphia-slUIBkapt•tB guldmcdalj 1934.. 
Samma Ar blev han musikcht'f pd <'n lo
~al radiostatlon och kom dlirlgl.'nom att 
bllda sin cgen orkl'Stt•r 1937. 

1939 och 1940 hado:> Savitt l'n av lan
dcts ml'st popullira dansorkl'strar. NAg
ra av hans nwlodlt•t·, som "It's a won
derful world" odt "720 In th•• books'' 

lig<'n, A.l<'rgA.r till Goodman, som ocksll. 
tll.nker engagera <>n bopplan!st ol'lt an<l
ra unga, modo:>rnt insUUidn. jazzmlllfk<'r . 
som har gjort intryck pA honom undt•r 
hans !Wkand<' o:>fter talanger. 

Tommy Dorsey hadt• prl'mlll.r I Wrrn 
veckan pA PC'nnsyl\'anla Hoto:>l. Louis 
BeiiBon har ltervl1nt e!ter en kort trAn
varo, och Charlie Shavers 11r alltjlimt 
lanst'rad. Undl'r tid<'n plan<'rar alltjlimt 
Buddy De Franco, DonK'ys torra kla
rin<'ttstjama, att organlsera eg<'n or
keater, fast det nu vcrkar 110m om han 
viDe t3ralSka en stor orkf'ster lstiUI<'t 
tlSr en kvartett. 

John Kirby dok upp pil Apollo Bat· I 
Harlem med o:>n ny orkt'8l<'r. Buck Clay
ton, som har g<'tt upp sin egl'n oktett, 
arbt'tar nu hos Kirby. P<'te Clark ape
Jar alltjll.mt klarinett, Schub!'rt Swan
ton plano och Kelly Martin trummor. 
Kirby har livergett s!n ursprungllga ln
strumento:>rlng; han lanso:>rar nu o:>n kom7 
merslellt vll.rdet'ull to:>norsollst, George 
Nicholas, lstll.llct flir t•n altsax. 

Stan Hassclgard, Svt•rlges prl.'sent till 
amcrikansk jazz, hade prt•mllb· I f<Srra 
veckan pA Thrl't' Dt•uct•s mcd sin ('gt•n 
kvartett. Denne unge Goodman-skydds
llng, som kom hit for bara ctt Ar S<•dan 
frAn Sverige, omger sin bopklarlnett 
med den exccllente pianlsten Gene dl 
Novi och gitarritltcn Chuck Wayn<' plus 
Clyde Lombardi pA ba.'l ocb Max 

Roach's superba trumslagnlng. Mo:>d 
Haaselgard altemcrar George Shearing
Oscar Pettlford-J. C. Heard. 

Dizzy Gillespie har ltf.'rvll.nt till Royal 
Roost med en orkcster, som lir mf.'r 
kommersiell ll.n nlgonsln, tnl'n alltjllmt 

j!lmt ut pi\ dt• obt•roo:>nd<' rlikettema; do:> 
11i11to. ut11lllppen lir nflgra. goda Dixlt•
lanrl-Ridor av Pctt• Daily pa Jump, tt•
nornummrr av Mot·ris Lanl' O<'h Etldi~ 

"Lo<'kjaw" Da,•is p{l Ll·nox, ~orman 

Granz' lnsp('ln!ngar tn<'d Flip Phillips, 
Howat·d McGh<'<' och Willi<' Smith pi\ 
M<'rcury. och nl\r;ra Safranski-sldor nH~ 
t'n K<'ntongrupp pa Atlantic. 

Jazz<·n f:'jOrd<' s;n formclla l'ntre !nom 
tdcvlsion.-n nyli~<'n. di\ Eddi<' Condon 
bOrjad<' o·n s<'rie veckoprogram av 
Dixi('land-music. D<·n ursprungliga !den 
var att gora slindning<'n dir<'kt frii.n 
Condom1 klubb i Village, ml'n tydllgtvis 
uppstod l<'kniska sv!righ<'ter och pro
gramnwt ~jordes fran tel<'\islonsstu
cllon. 

Condon an\·iindt r musik('r som Billy 
Butt<>rflt•ld. Pt•anuts Hucko och Emil• 
Cac('rcs, plu:~ gii..,tartist<'r bl. a. Hot 
Lips Pagl' och vokalist('n Thelma Car
pentt•r. I dt•n sista 11how'n, som Ed1•r 
kOtTl'llpondent sAg, fanns ocksA. "n IA.ng 
komlsk Rak av Mischa Au<'r, som sp<•la
dl' plano och holt ('n grap('fruit 1 varjt• 
hand samtldigt. Den andr<' pianisto:>n 
uta.n gt·ap<'fruits -- ''ar Joe Bushkln. 

Jo<' Marsala och hans harp-spelandl:'
vokallst-hustru, Adl.'le Girard, har ocksA. 
<'n l<'levislons-show, men dt' nn,•lindas 
huvudsakligen som bakgrund for sAnga
n• O<'h andra artist<'r. OcksA flitlg i to:>
lt•vlsion lir Tony Mottola trio, laM('ran
dl• kapellmli.!ltart'ns gitarr, Bill Clictons 

11 

plano •K·h Sid \\'elM' biUI. De &<'kompan
jcra sl&ngnr .- Johnny ~llmond pl rn 
GRS-TV-show va•J•· kvlut. Ruddy \\',.e<l 
IK'h han:~ J.'TRnllllofontno frAn ~HiM har 
l><'kAA t••lt•\ llllt •lliJtltl>e tt•. 

:-;nrnh Vnughan, Count Ba11io', .Mary 
I.ou \\'tlhnms O<'h nn•lra >~tJlirnor hat• 

Dnkt• t : lllnglon hnr nll•n ant till Anlf'
rtka~ OC'h nr rt•dnn ull• pA tum4\. Hir 
hlil11811 tum \ldkmnnwn au· :o;y Olh rr \id 
t•n rndloml ..tllldnlng. T \ ·A ' iUfOdda Jt016-

llllr, mt\ .. tt• rnnn lliign. 

gjm·t glist ft·amtrllolunolo•n pl\ na\gra :\\' 
dt• t.tora t l'lo \'Udort118iUHirungarna. 

fHnn Ko•nt~rn'll orko•1<to•r HlWladl' l\'a 

frnmghn~nrilut kvllllat· Jlll. Carnt•gil' Hall 
nyli~;•·n ot'lt haclo• nlistun full!att b:\da 
ltvlillnrnn. Hom t·n 1•ft••rgift 1\t de fans 
som klngar tl\'t'l' fl'itn\•aron av Holon, lll.t 
K1·nton Alta 1\\' Mina musik«·r sllippa sig 
losa i 1 n jiHllMo·l<sion pA. ''Tl'a for two". 
LnnSC'I'R<h• hh ,. hi . a. Art Po•pper alto. 
Bob Coopt•t· to·nor, ('ontt• Ca.ndnll ( IIOill 

var i S\'t'rl~·· nwd Chubby JackROn 1 

trumpo:>t, •·n ny trombonist frAn Ddroit 
vid nnmn Parky <;mat ot•h rylmlll'ktlo
ncn tn<'<l K• ntonl! nyo• trumslagar•• Irv 
Klugl'r, 

myeket bra muslkaliskt sett I pau-•••••••••••••••••••••••••••••••--------! sema meUan elowner if.'r och komiska 

Savitt, popullir amt'rlkan11k kapt>ll
m.iidlllm och kom po11lWr, \'ar t"ndallt 85 

A.r pmmal \•ld 11ln dlkl. 

best sellers. Bland dl' vokallatcr 
bll'v populllra mt'd hans orkester 

var Bon Bon ( ttdigare med the Three 
Keys) och Gloria d<' Haven, nu en lo:>
dandl' fllmstjll.ma. 

Pl senarc Ar har Savitt lignat slg At 
radioarbcte, exempelvis som musikdl
rekUSr Cor Louella Parsons show, och 
turnerat landet runt med sin orkcster. 
Han hade mAnga populllra plattor, f<Srst 
pA Decca och senare pl VIctor. 

Benny Goodman har nu bOrjat enga
gera muslker !<Sr sin nya, stora orkcs
ter, och det vt>rkar som om dct skullc 

hans mest moderna. O('h Ulltalande 
kester hlttl lls. Benny, vars atutyd 
ntemot bC'bop hat· ftlrl1ndt·ats radlka.lt 
.der de senaatc mAnadC'rna, bar enga
rat Tadd Dameron, tldlgart• Gillespl<.>s 
rangar, att skriva for 'orkestt'rn. Tadd 
.r uppskjutit slna planl.'r pA. att resa 
1 Frankrlkc. Det ftnns god mtijllgh~t · 
. t Fats Navarro, enastAendc boptrum
~tare som nu spelar med Tadds Sextett 
A. Royal Roost, ocksl skall spela hos 

.ienny. Wardell Gray, som spelade hos 
Ba8ie under dcnnes sejour pA. Roost ny-

sAnger . D1z har nu tre trumpeter och tre 
tromboner u tom slg sjll.lv, och en av 
t rombonlstema dubblerar pll bastrum
pet. Alia sektloner spela rent. Bandel 
har ocksA. en ny balladsAngarC', Johnny 
Williams, som flSrut var hos Earl lilnC's, 
som absolut ll.r <Sver lligs"n dt• fiesta 
bandvokalister. 

Artie Shaw har fluglt ti ll Kallfornhm, 
t rollgen f<Sr att Ater bOrja ml.'d dans
orkester. Han bar varlt pA. ft•amsldorna 
igen med en stor skilsmli.ssoskandal 
frAn sin sjlitte fru, Kathleen Winsor. 
Andra ryktcn har velat bcrll.tta, att han 
skulle resa ut pl en k lasslsk turn6 med 
Ray Lev. Men det ser nu ut som sll.kt'rt, 
att han Atervlinder till jazzen. 

Sarah Vaughan och Illinois Jacqut>t.s 
orkester, med Jo Jonl.'s pA. trummor, 
bOrjade en mAnads jazzkon.'!ert-tume 
Ullsammans 1 veekan. J. J. Johnson, 
bop-trombonist nr 1, skall snart slut 
hos J acquet. New York har ett nytt eta· 
bllssemang for stjlirnorkestrar, Avado 
Ballroom, diU' Hal Mcintyre just nu Jan 
serar och dlir J erry Wald snart efter 
trll.der. Mlnnen frAn den gamla "Home 
of Happy Fcet"-tlden, dA. Savoy Ball 
room I Harlem hade stora. muslkfejdo:>r, 
kommer snart att A.teruppstA. en s<Sn
dagkviUI dA flcra orkestrar skall lansc
ras: Charlie Vcnturas, Cootie Wllliamll 
och Lucky Milllndcrs. Lucky skrlvet· 
just nu kontrakt med Victor - 1 f<Sr
blgAende sagt . 

Betrlitfandc inspelnlngst<Srbudet !inns 
linnu lnte nyhch>r att rapportera, fastll.n 
underhandllngar meUan partcrna forbc
redas. Massor med jazz kommer alit-
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MURRAY HILL 8 - 1000 

SARAH VAUGHAN, NEW \'IMGM FEATURE, NAMED TOP BE-BOP VOCALIST;GTIJ.ESPIE, 
VENTURA BANDS ; ECKSTINE HONORED IN POU. ON NEW JAZZ BY CRITIC FEATHER 

Sarah Vaughan, who this week i nitiated a Wednesday through 

Sunday song show over WMGM, was named top be-bop gal vocalist in 

the first radio poll of modern jazz, jazz critic Leonard Feather 

today announced on his "Jazz at Its Best" program over WMGM. 

Along with Miss Vaughan, who will be heard over ~f~f at 8 :45 

to 9 P.M. Wednesday through Saturday (Sunday: 10:45 - 11:00 P.M.) 

from the Clique Club, Billy Eckstine was singled out by listeners 

for vocal accomplishments. Dizzy Gillespie walked away with double 

honors with an ovenvhelming number of listeners naming Dizzy No . 1 

trumpet man and his orchestra the No . 1 big band, Leonard Feather 

disclosed . Other winners were Charlie Parker 't or alto sax; Char lie 

Ventura , a double winner for best tenor sax and best small band; 

Kai Winding, trombone; Milton Jackson, vibraharp; Tad Dameron, 

double winner as arranger and pianist ; Billy Bauer , guitar; Chubby 

Jackson, bass ; and Max Roach, drums . 

They will receive awards a t an all-star Carnegie Hall concert 

on Christmas night , at which time Gillespie and his band will give 

t he world premiere of his "Rhumbop Concerto" and several other 

W)~ks now being written especially for the concert. 

### 
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\i~'~\i~ 
Ben Webster Ctter hos Duke 

Woody Herman iivertar Chubbys stjiirnor 
Amerikabrev /rdn Leonard Feather 

New York d en 5 novC'mber 

D E'l' KOM STORA NYHETER 
for jazzvll.mwma den hlit• 
veel<an, nlir del belcantgjot·des 

att Woody Hermans orl<l'SL<'r skall siA 
slg Ullsnmman med King Cole trio un
der en konsertturn6 undt'r tva eller trc 
veckor, som skall borja pA nyAret. 

Hermans grupp har biiVit samtals
limnct. I N<.>w York St>dan premiiit•en i 
f!Sr ra veckan pd. Royal Roost och de 
fiesta musiker fastsldr, att det iir den 
blista moderna jazzorlcl:'stern I Jandet 
I dag. A v en Ullfil.lllghct och mycket for 
sent har Columbia b<.>slulat slg for att 
utge de slsta inspelnlngarna, som Het·· 
man gjordr med sin nu historiska or
kester av 1946, niimllgen Ralph Burns' 
ld.nga stycke "Sumrnt•t• Sequence" och 
"Lady McGowan's D t·eam·•. 

Irving Marlcowlt.z I Woodys trumpet
sekUon !1r en av de forsta jazzstjlir· 
norna, som drabbatR av de nya inkallrl
serna f!Sr ml!.n upp till 215 dr. Under ti· 
den kommer trollgC'n hans p lats i han
deL att handhas av Red Rodney. 

Glada lidender for Elllngtons vlinner: 

"Big Nick" Nicholas, t<.>non•r; John Col· 
lins, d!'n ulmllrlcll' gltarr·lsll'n som var 
mcd Slam Stewart; Butch Bnllurct, 
trumslagarc frdn Cootie Wllllnnu; och 
en baslst. Sir Charles har haft fl(•ra 
framgdngsrllcn. plattor und<.>t• <.>get nnmn 
pi\ Apollo. Tills nyllg<'n sp<'lade han 
piano m<'d Illinois Jacquet, hans plats 
diir overtogs av J ohn Lewis, som vnr i 
Europa med Dizzy Glllcspl<' for-rn vArcn. 

Broadway har fAll en ny dnnssalong, 
Carnival, forut nattklubb, och dt'n opp
nad<.>s for dans I forra v<.>ckan och skall 
ha kl!.nda orkcstrar. BUrjan gUr<'s mcd 
Louis Prima. Charlie Barnet, som llr 
i Nt'w York nu och blldar <>n ny orkes
tcr, komm<'r mtljligcn ntt <>fl<>rfolja 
Prima och S<>dan lcommN· G!'n<' Knrpa 
och Benny Goodman. Pris<>t for· hela 
kvall<:>n iir C'n dollar p<.>r person mind· 
re an lcoslnaden fOr t•n smtlrgAs undct· 
forra epol<en dd. man hade und('rhAll· 
ning av Millon Berl<', Olsen and John
son, Cl!or·g<' JC'SSl•l och lilmand<'. 

Pdmas band olternC'rar rnC'd Luis de 
Lana's Latin Anwrlean or·l<ester. Nn for 
Liden iir det omojllgt att. ha en dans
salong utan att bjuda pd. ett. rumba band. 

Arlie Shaws planer pA ny orl<cstrr 
lir alltjii.mt obeslutna tr·ots att han t•n· 
gagcrat \Vallet· Fullet·, ~om fot·ut var 
hos Dizzy, att skriva arrnngemru1g ftlr 
honom. At·tie b<'soltte Royal Roost. vid 
flrra Ullflillcn nu scnast och har blivit 
intn•s.serad brbop. A andra sldan hnr 
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forut 1 :Mt·rcct• < Dukt·s !'On) Ellingtons 
band. 

TvA nya jn.zzb&kt•r hnr kommit ut. 
Dt•n t•na ii"i- "Jn7.z- a Pcoplc"s Music", 
skl"ivl:'n av Sidney Finkrlstt>in, forut 
muslk· och llttrraturkritikt·r t kommu
nisttidningcn Nl•W Ma!!SC's. Den andrn. 
bokC'n Ur "Trumpl•t on lht• \Ving", en 
liitt och !!jiUvbiografisl< bok av Wingy 
Manonc, mf!n dt·l iir cn l!Sst samman· 
fogad R<'t•le mlnnrn O('h anl:'ltdotl'r. 

Jo, jo.g gltsmd<' att sliga, ntt Lou 
Levy, som var rn<'d Chubby i Svcrlge, 
ocksA lngfllt tillsammam; mC'd Chubby 
I \Voody H<•rmans orlwslt•r, och rylm
lll'l<tiOJwn lALt•r nu und(·t·bart, inte minst 
tack van• trumslagnr.•n Don Lamonds 
ull!l>kla arb<'lr. Bill Han·ls pa trombone 

Ben WcbstC'r hat· dten•lint till fadcrs
huset. Sedan han Jiimnade Dulce for fern 
Ar sedan har BC'n och orkesll!rn bibC'hAI
llt en varm vllnskap och BC'n Ville all· 
Ud vara mcd, sA fort orkestcrn !com till 
stan. I forra VI:'Ckan rakade han befinna 
slg I Washington nlir Club Duke Elling· 
ton !Sppnades och nogra dagar s<'narc 
hade Duke besUimt slg f!Sr att uloka sin 
saxsektlon till SC'x for at.t Ben skulle fA 
plats. Jimmy Hamilton kommer hlidan
t>ftcr att barn spda klarhwtt och AI 
Scars kommer att deJa pA t!'norsolona. 

Buddy de Franco, som just nu IC'dct· 
fore Benny Goodman I Jclarin<'llavd<>l· 
ningen 1 Mett·onomes favorltr·tlstnlng, 
kommcr absolut att fA en C'g(•n stor 
orkC'ster och dC'ss lmpr<>ssarlo bllt· Wil
lard Al<>xandC'r, som ocksA. luUldhar 
Dizzy GlllespiC', Vaughn och Ray 
McKinley. Buddy komm<'r dlirfor· lnh• 
att inglt I Norman Cranz' nya "Jazz al 
thr Philharmonic"' kon~rrtturn~. som 
borjar en ny turn~ I vcckan genom att 
gora ett framtrlid:md<' pil. CarnC'gle Hall. 
Grupprn lanscrar Colt•man Hawkins, 
Flip Phillips, Chari!C' Pnrkt•r, AI Haig, 
J. C. Hear och AI t.h-Kibbon. 

Duke E llington gor t>n rndlouha.rdnlng rnbnrt nwd nl\grn a\ '>ina ,ouster. Yl 
igenltiitmt•r !r. v. Dukt•, Billy Str:t;\'horn, ,l unlor Hnglln. Lnwrt·nc(• Brown. ~rrr 

Glenn, Harr~ Cnr nt';\' och Joya :-ilH'rrlll. 

J ones lir lnte liingrc mcd i trom-
~tt.!c>ne~n utan har ersatts av Quen-

Un Jackson, som var m<'d 
I Sverlge. 

"Sir Charles" Thompson, uppmiirk
sammad pianist, arr-ang!Sr och komposi
t!Sr vars melodl '"Robbins Nest" hade 
star framgd.ng I fjol, hat· blldat sin egen 
IIIIa ork<.>st<.>r. Med honorn lit• tr·umpeta
ren Idrecs Sullman ( forut kiind som 
Leonat·d Graham - iinnu en av de bop
muslker som har overgd.tt till muham
mcdanlsmcn), Bob Dorsey och George 

och mer behover jag knappast saga. 
Bl1st tyckt>r jag om '"Milk cow Blut>s". 

Sidney Bechet skall ftl avsluta dctta 
urval med "Bltt<'ll horizon" och "Musk· 
rat ramb1e". 1\led sig har han sina Blue 
Note Jazz Men, Sidney De Paris trum
'PCt, VIc Dickenson lrompone, Art Ho
des plano, Pops Foster bas och Manzie 
Johnson trummor. "Blue horizon" iit• ett 
klal"incttsolo frd.n bOrjan till slut, ett 
solo a.v siillsynt majestat och resning. 
Ingen annan nu levande muslker skulle 
kunna p restera nAgot av sd. djup och 
mil.ktlg vet·kan. BechC'Ls g~Jni stAt· ingcns 
efter. 

I "Muskrat ramble" Jigger tyngd
punkten pA. cnsemblcdrlvrn som lir 
magnlflk, mcdan sollsll•rna Dickenson, 
Bechet oeh De Paris konslte inte nAr 
upp till slna sl!Srstn htijder. 

F!Sr att till sist llterlmyta till gamle 
Tantalos lgen, sA lir nat.urligt\•is lntc 
hcller de hlir sklvorna sA latta att fA 
tag i liven om de funnits I vissa af!iirer. 
Jag ska emellertid ge er det IJlla hop
pet, att de ofta !inns i privatsamlares 
uttors!1ljn1ngsllstor, stl alldc>les omojllgt 
skall det viii lnte vara, 

DC'n hlir bildt•n hnr vi fs\tl fr An Tom)ll\ 
Jnhn. Den vlsnr Trddy \VIIson pt\ en 
mtttklubb och herrn till viins tl•r ilr 
a nonym m l'n Hl r vant rc•tlresenta n t. /or 

<> lt g rammofonholag. 

Johnny Hodges och AI Hibbler pltstltt• 
att l'rt llislot·ia, nyligen publ!centd av 
Dave "Dyspepsia" Dexlct·, att de s imile 
oppna pA. Cricket Club i Lo~ Angel('S 
derma mdnad iir osann. Hodges sager 
att han intc har nAgr·a tankar pd. all 
lamna Ellington. Rylct.cn av d<>tta s lag 
har flodat under Atskilliga Ar, men del 
iir hogeligen otJ·oligt att Hodges (lclind 
som "Rabbit" bland vl1nn<.>rna) komm<'l· 
att uppge sak<>rheten I sitt 20 Ar gamla 
engag<'mang hos Ellington oeh ge slg 
in i de besvlirllghcter som just nu doml
nerar musikbranschen. 

Buddy Rich bcslutat sig for att vridn 
klockan ttllbaka; han viii knsta ut. alln 
sinn modt•rna arrangemang och hat• t·n
gagt•rat Sy Olivt•r att skriva arrnn~··· 

dn tt•noristcrna, och en rytm:wktion, hat· 
lH"I'miiir pd. Minton's Playhouse, Pn natl
l<lubb 1 Harlem som skotC's av 'l'l•ddy 
Hill och som pAstAs vara bl!bop-musl
l{ens fodelscplats. Atlantic RC'cords hat· 
engagerat VC'rnon Duke, dC'n ft·amst.A
cnde komposltoren av klasslslca tlng sfl.
viil som popullira, att dirlg<.>ra <'11 ny 
seri<> inspclningar mcd klasslsl< musik. 
Pralttlskt taget alia bolng arbet11 1111 

under den hypotesen att inspelnlngsfor
budct niir som hclst skall upphora, ~·tt 

hopp som blivit bctydligt Jjusan• i ot•h 
med att president Truman Atcr\•ald<>s. 

Bildandet av en ny 13 mans orkt'Slt'r 
under lednlng av vetcranl·n Earl Him•s 
!ir ocksd. en nyhet. Earl slutatle mt·d sin 
stora orkest<>r i fjol for att ingd. I Louis 
At·mstrongs stjlirngrupp, nlC'n nlC'd d<>n· 
na nya orkester kommt'r han mojlfgt•n 
bll i stAnd att handha biigge jobbcn. 

Joe Garland, klind tcnorsnx och 
arrangor och biist kiind fot· sin "In the 
mood", blir assistent At Hinl:'s. Samma 
jobb hade han hos Louis Armstrong 
for tltsldlliga Ar sedan. 

Micl<cy Scrima, kand trumslagnre och 
blist ldind for sitt engagcmang hos 
Harry James ft"lffi 1939 till 1943, och 
senarc med Charlie Barnet, arrt'steradcs 
i fOrra veckan tillsammans med Atskll· 
llga andra mlsstiinkta och anklagades 
for att Ita sAlt marijuana och morfin 
Ull hogskoleungdomar. D!Srrvaktcn pd. 
natlklubbC'n dar Scrima ledde sin cgen 
orkester arresterades ocksA. 

Wendel Marshall, en kusin till frnm
lldne J immy Blanton, har ingiltt i 

Elllngtons orkester pA bas. Han vnr 

iir tinnu \'11 av dt• gamla, som fltergAtt, 
och 'l't·t-ry Gibbs, vtbrufonislt•n, har 
ucksA hamnat hos 'Yoc.tly. 

Hldnt•y Bccht•t, vnrs trio nu sp .. lar p:\ 
RyM's pit. 52nu Stt·•·t•l, own·1igcr fl,.. 

rt>&'l ill Frw· 

och Skanrllnuvlt•n. Hun hur haft manga 
framtt·!Ldnndl·n Jlll slstcme I Condons 
trlt•vlslons-show. 

Dulw l';lllngtonl! sjiittt> llrliga konscrt 
pi\. Carrwglc Hall !ig~·r rum dt•n 13 no
vt•mbl!r. 

NU •• ar 

OKLAHOMA 
h.. I ar. 

ORKESTF.R Dl"'B8l';L~t ·)n1ER: 

PC'oplt• will say wt•"re In love. 

Out of nry dreams 

Oh, what a. beautiful morning 

3:75 

The !!lllTC'Y with Lh<' frlngl· on top 
3:75 

1 orlglnalarr. av 

Jttrlc Mu.>~on och Da,vt• :Foster 

D<>~sulom: 

Plnnopotpour rl, fyra. 

t.eparatutgh nlugur 

och fullstl!.ndlgt i)l tmo-parUtur 

NILS-GEORGS 
Musikforlags A.-B. 
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GRANDES FIGURES DU JAZZ ,Jt; I,L\'-ltOI. L llORTOS . ......... .. . . . . .... ....... a 
Bt.:~..,Jt; SliiTII •.•.• , .......... , .. .. a 

D'.uaiS W EVf.Rrs 114Tf.RI'IATIOHAUX CH.1RLIF. PARIU:It • . . . . .. • . . .•• .•• ... • . • . .•• a 
COIISUI.tU PU Jc.zz·Hot \"II'DDC'Dt t'JU>uHe : 

..... ,. Bielat'!, S..nnie Goodman (4) ; kiD!!" OlhH, Dlx Dt'ldt'rb ~1..1', Dluy (illlt'~Pil', Co!t'man Uawklnf lSI ; 
Fat. Wallt'r, Ll'\tl'r YonD!!" (!) ; Jlmmy Blanton, t:ar l ll lnl'~. A ."t Tatum, Lunil' Trlstano, Chltk \\ t'bb 

LEONARD 
U.S.A. 

.,.,..._ .. Esqui re Jau 

TremP. : Pata Nanno. DtaJ omespte. 
Tromb. : J..J. Jo~ BeDDY OreeL"n.2.!1~~ 
aartDette = BuddY • PraDcO Bennz 
Alto : CharU8 Parker. Lee Konlts 
Ttnor : Coleman HawkinS. Allen Eacer. Charlle'I'bVIOeD"niJ:t.'urason. 

Baryton : Selrlg;._~of!rtB~~? (BUd) Powell. . 
1'1ano : Erro v-...... • ....... __ E - Keasel 
Galtare : Chuck WaJile Arvin aa....-_,n. am-, 
Pr.~ : Qeear P~ttlford. Al McKlbboD, Ray Brown. 
J)noDs: Max Roach DoD LamODd, l!tellQ Clarke. 
\ "lo'oll : PQ Nance, Ray Perry. 
V'bee : Terry 01\Jba, ¥lltoD Jr.cUon. 
II. Voo.: B1l11 EcUUne. 

F. Voc. : Billie Ho!'d!Y E":a Fitzgerald Snray Vaughan. 
Oreb : Woody H<.rm.1n, Duke Ellington D:zzy Glllesp.e. 
c:n 'l rran 'les r·,ur es du jan : Duke E.l ngton Louis Arms:rong, .. 

B en.1y Goodman, Art Tatum, Oha l!e Pau.r. 

11 t'St I'Xfi'\~IHm<'nt dlrtidlo do s61ectionnt-r trolt mu•IC'In~ po~r 
ehiUJUe ln \trumt'nt. • 

l 'l'l d~rnii'rt'li annt<t's, le Jan a buuroup transform~ C'tu~ d e tt'• 
mu•ldt>n~ qu i rE•I .. t aient autrdols l l'e•olutlon, proroudf mt'nt bornE .. ' 
rtu'lls f t a lt>nt au !!"Out dt' l'lmprovl,.atlon wta ndard . 

J'our mol, l'arti8te le plu ~ ln~pl re aujourd' hul 1'4t (' harlll' Parker. 
Tou1 II'S autrt's. et quel que solt leur ln~trumrnt, d oh.-nt etrl" Jujt~i!l 
par ra p11ort aux conreptions d11 • Bird •· A r~ tltr!', par f'XI'D1PII', J'al 
lal4"~ ••Ide Ia trol-l~m!' tolono~ dn ••lbraphonl~t~c. pure qut', psrtant 
de lll rd, II n'y en a. que d l"ox qui p~uvrnl (\Ire con ~ld#r~~. Par a lllt'urs, 
J' al lnrlu~ quelques mu,lciens de Ia »l~ille ~colt>, tl'l• que llt nny Carter, 
JIBrry Carney l't ~nny Goodman , paree que leurfl ldff'f .. ont 81 mHo
dlqol's et sl soperbemcnt f'xccutces nue ·~• tJilallth ~otulf's Ju~tlflent 
leur lnclu ~i on. De m~me pour Jtay l"ance, al t'traore que c~la puit'e 
parattre. en tant que trompette et \' lolon. 

Quand II II" veut. Ray pent oubllt'r les Jux de sche t't Jout'r da 
pand jan dans qaelque style que ee aoit, allant du c liwlnr • aa 
c b op •· 

Jt' liUis embarrau~ chn les saxos tfnors et le• J'Ultare• pou r ell 
t'octlrl)4'r t r ois nom~. ~e eitl'ral pour exemple le t rois Jeun~" tEno" de 
" 'oody lll'rman, Stan Getz., Zoot Sl.m.ms et Al. Cohen qui soot bourrb 
d e talent. 

J t dol• ajoater QUI', par sol te do manque d'en~KI~trt'm~nh, II y a 
b~auroup dt' moslel~n'l que Je n'al pa!! t'ntl'ndu• cette annft-. parco 
qu'lls Dl' vlnreat Pa.!l l New-York. et eerl ~limine parmi t'UX Its plus 
crand~ nom!> d l' I'Ooest poor ll'•qo~lll J'aoral~ alme voter. 

De ee rait, It's aoms ne voUJil 11ont pas ramlllers t t Je voadral~ dirt 
()U~Iquh mota ~our «orta;o, nOU\f'anoc \'f'nn•. 

l ..;e Konltz. est uo Jnae alto qui t!todla et tra,·allla a\f'C' 1..-nnlt: 
Trl~tano. C'e4t le w-uJ alto modf'rne qui, l ma ronnah.ant'l', nl' <'I>PIII 
pas « Rlrd "· D a nn-onol'IIE f'Xcellt>nte f't un ~t> I~ dr h'\ot.- qaallt~. 
\ ' on• nouv.-a a\'olr aae falble ld~ de son tal~nt par l'c Aatllr:.;~;;· 
dt' T ho-nhlll. 

T ommy Turk f'st DD nounaa trombone d l' Plthb•rall. I 
quf'lqu,.• tourn~s a\'f't' No·man Oranr. ; d t mfom~ QUI' 8f'ft n 
(qui ~~t t'hf'& Charlie Ventura), II j oue d ans on stylf' orl~~:ln al lOaM 
C'opltr J .-J . J ohnsoa oo Bill llarrls, comme beautOU(I d e &rombont'~ 

s' y t-•altnt • 
.Jp nt ~ala el IPA arranJ:"eurs dl'laltnt ~tr·P lntlu• dan" l'f'ndnm ; 

~ettf' an nl-1", n to•• ra~. J.- rus rra pp(! par If's a r ra n l(t'mf'nt" dt \\'alter 
(Gill Fulltr. Jllllay Ciuffrl'. Sho•ty Ron ro, Tadd Daml'ron, Ralph 
Bur n1, 1"1, nat11r8Uement, Duke Ellla&-ton. 

I 



L.el1 W O 0 Ut:Cca"S .e.astern QlVllftO!l OUCl'CY l'n'af11lgot: , W- UJC JUUCS'" 
last week on the premiere television showing of Dave Miller'• H~town 
l'rolio, hHJWU~ &aleDt coatesl over W A:rV. Newark. N . J •••• ;JI.a.••IIP1!11!1~1, 
Boogie) Scott married Charlie Brown, pianist with the TbNe lllues. .. , 
Benny Carter is organizing a new big band on the Coast. • • • J. J . Bobbins 
pubbery hal set March 15 as the release date for Leonard Feathlra new 
book, Inai<U Be-Bop . ••• Leslie Distributors this week took over New York 
S&ete dilltd~ for Alle,gro and .Bibletoo. wax«•~a.. Milks; doee 
not indu~ the metropolitan area. 

~--~-Allr~ Drake, anaalcom~f alnqer who alqn~ with RCA Victor {fbe Jill. 

l'~;~o,.~l3u:utP - Ps\i . < 

lAM GOUACHES ••• Johnny Long gueste<l with Monica 
who w<~s subbing for Jack Eigen on the WINS remote show ft~ 
1st week. Geoff Dav1s will ha,dle Jack's chores tor the ~ .. matldal~-• 
f hJa vacal1on . . .. Symphony ~id, of WMCA. is celebrntina h11 15th 
I Ddlo .••. Ray McKinley visited with Bea IUlmus via Jwao WKGM 
*t from Hutton'a Restaurant Jast week .••• Joe Franklin, WMCA, 
1 another Carnegie Hall vaude show in March .•.• Leonard Fenther, 
II, drew a hefty response to his be-bop letter contest, with Benny 
nn acting as judge and donating prize;:. 

LETJERS Conrinued 

agree on the importance of bebop as a 
serious contribution to modern Ameri
cun music. You limited this aspect of 
the subject to a few lines, apparently 
feeling that some better purpose could 
be served by discussing goatees and 
berets. Charlie Parker, whom many 
musicians consider the greatest impro
vising genius in jazz today, was not 
even mentioned. 

I hope that EBO~'Y or 10111e other 
Negro publication wiU ~ give 
bebop the legitimate treatmeat il un
questionably deserves. 

LEoNARD F EATH£I\ 

New York. N. Y. 

d l d'snppointccl to 
1 was shockc ab~~ t '~~ as EBONY 

sco such n fine pu ten. ' I ;ub)·cct like 
b rtant ll)liSICB f 

h\ke an npo 't as tho product o 
~ an<l portraY ' • . d . g it 

f eccentric cu \lists, rc uct~ . 
group o I f n ch•\uvinistic fns uon 

lo the levc o 

story. \k l to Du\.c EHington, 
U you .ta l.'<an of the \t>ading 1\g-
unt Baste or ~d t h <ll tl1ey n\1 

in jaa. you 'YI 
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Le . .. y. 
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Na/tfa:ia• • 
FROM THE MOvds 

A SONe-11 lOIN - Gianit 
(Cop't- ). 
This co ~no ectian inc ude• t e Bonn; 
Soodmon bon VerloOn of S•ea i•Q 1-p· 
pus' ... n·c we •wo·s•orred hore o coupe 
o• mon•~s ood. The o•hor s'des Qtl') 

'Muslra• Ramble' b 1 M.,l Powel and ac 
o ·s''" D'•'e ood group: 'Ro<.!11in Rhum. 
oo b\ Cna• ie Borner s bond: 'Daddy· 
0' by ·no Paige Co~onouoh Tno w •n Jon 
SuI vee, sing'ng i• jcs· t o woy she voice
d:>uo ed fer v·rg n'o Mayo on •he sauna 
"oc• of •he p'crure: ana l.no y, o doub e· 
siaed c I star jam sess on on " A Song 
Was Born,' sim or to •he s:ono in tile 
• m, wi•n rlio G loon Gc•o Ouor·c•, Jeri 
Su ivan •ho Broz' ions Menrs. GOOdman 
Bernal, Po• o , T. Dorse~ ond Louis Arm· 
s·rong. I•' · o bes• m"s·co o bum over 
issued ir. connoc.' on w ·h o movie-ana 
os ai · ho· -..oren I enough reason to buy 
·• o' ""VO · ·~s go •o •he Demon Ru~yon 
Fund. Don • f"'in it! 

IUSSIIIG IANDIT Senorita" by Fronk S'natro• 
(Cotumb•a) Jed Smith !Copitcl), Dennos 
Dot (Viriorj 'If I Steo o Kiu" by And·t 
Russo I' {Capitol), Fronk Sinotro (Co· 
lumbio), Vaughn Monroo (Vic•or). 
"What's Wron.1 With Me" by Vaughn 
Monroe (Vi,.. tor), Po1ti Pogo• ( Mercury), 
'Siesta by tho Sportsmen (Capitol) . 

LUXURY LINER - 'Con Moracos'' by Jose Mor· 
and• (Victor). 

ONI SUNDAY AFTIRNOON -·Girls Wore Mode 
to Toke Core of Boys" by Jo Stafford 
and Gordon MccRae • (Capi tol). 

PALIFACI-St' I more 'Buttons and Bows," by 
Bob Hope ' (Copi•ol) , Evelyn Knight" 
(Decca) rhe Oinninq Sisters (Capaol). 

REACHING FOI THE STAIS - "The Morning 
G1ory Rood by Roy McKinley• (Victor), 
John Laurenz (Mercury). 

SO DEAl TO MY HEAIT - Lavender Blue (D'IIy 
Oil y) by Vera LyM (London), Somm~ 
Ko)e (Vic:•orJ. ''l•'s Whotcho Do With 
Whotcno Go• by Johnnie Johnston ' 
(MGM). 

JAZZ (HOT AJfD COOL!) 

LOUIS ARMSTRONG - Pease Stop Playing 
Those 8 ues • • (Vkror). 

DIZZT GIWSPIE-· A go Bueno' (Vic:or), 'I 
Con t Get Siorted ' • (reissue on Co. 
umbio). 

BENNY GOODMAN - 'Vorsi1y Drag' ' (Copilot). 
STAN HASSELGAID- Ill Never Be The Some' ' 

(Capito J 
WOODY HERMAN - "Bosie ' s Basement" ' 

(Coral). 
CHUBBY JACKSON - "Lemon Drop "' (Rain

bowl. 
GENE KRUPA -"Ho"' High The Moon" (Co· 

lumbia). 
DODO MARMAROSA - ' 'Trade Winds" (a/itrs 

"You Go To My Hood)" (Die). 
CHARLIE PARKER -· Embraceob e y.,u" I D'ol), 

''Be rbodos • : Sovo~ ). 
ED SAFRANSKI - Tur,..oi! • (A' antic). 
CHARLIE VENTUIIA I'm Fore~er Blow'nq Bub· 

b1es • ( "'otionol 
hsofeo 



Pablid tWin .. be-bop 
NWW YORK - IAoaard i"eatll

v. Jua • ...., orlUa wbo ~ at.o 
a aoo.a dJ.c ~. .. conductlnc 
...... tiD obtain • .u.futory 
..aaltloll cat ......,. ....... tile 
..,._...._ reeel...S .til• fat• 

' I ' < ' 

; ""' . 
. .. ·-~ ..... -~·, 1f·.. (.:If>~ -~-·~ttl-,~ 

' • • .;-~ •• !). • • - • '~,:' •• 
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Siaear~Ds Signa MGM Paet 
NEW YORK. l'eb. 12.---Contrary 

to.. euUer reporta that he lo70uld sign 
with Capitol. George s~. blind 
Enslllb bop pianiJt DOW fronting 
hla own quartet at the Clique Club 
here, tbls week alped a one-year 

1 paet with MGM d iskery. Shearing's 
ftnt date for the label takes place 
next week, wttb Leonard Feather 
IUpervlslnl. The pianist aJio cut 
tour lid• w1tb a quintet nceotl7 fw 



Featl1er, Jazz 
Merchant to 
Speak at TC 

ln a talk nn jazz, with the ac
cent op the "hcp" language of 
mu~ician~ :111d f•ns, Leonard 
Feather, considered by 11ome· to 
IX' AmC'ric-n'~ fnr·<:most ~tuthorlty 
on jazt, .\"ill !!pt•ak before the 
TeaehC'I"S Cnllt•J:to• lo~ngli11h Club to· 
morrow at ii:lii 1'.~1. in tht- Grace 
Dodge lt•K•m of Gr~l·e Dodge Hall 
at Tcachel'!l Cullf'll~'· 

?aft-. Feather nuw direct11 a daily 

radio shuw, ".Jazz At It!! Best" on 
station WMG!\1, and writeR for 
"Metronome" magazine and for 
"Esquire." H • will use recordlnp 
and piano bi!.8 to illustrate hiR 
talk. Recently, Mr. Feather has 
been close to the "&!bop" de
\"elopment of jazz and it is ex
Pf'cled that he will diecuaa tb' 
new kind of muale. 
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Jazzens friimsta kvinna 
Mary Lou Williams 

och inte bara 
ar en radikal 

inom musiken 

r\:ir Iron fuua somnurcn slut.tJe r1 c~i 
SO<.rtl)' tng }.folrv I.ou Jet lu.snt unJcr en tr I 

- mc,l t n o h annJn k•'n<ert o<h ra linut in 1-
ninr l'\ir lwn $Lrc \' kontrakt mcd V tel or 
o..h ltcr mhtc in•rciJ l>oogic:·w{l()<'ic knrn 
hun p.\ nlsontins O) tt - to hoo.~ie·WOOJ:iC 
r \I I l.tkt som lwn k.lllade "W.1It.: Bootie , 
o..h som :utikelWrfattarm anscr \:ttJ en ,J,• 
mc:q ori~:incll.l och attr.tktiva $akcr ~om skri
' it~ inom j.l27tn. 

M ARY LOU W JLLJAMS iir 
intcrnntioncllt kii nd som viirl
dens f riimsta kvinnliga jazz. 

musikcr. Oct skulle dock vara mer Jarnpligt 
att helt cnkelt bll:l hennc for en framstacndc 
musikcr; ty dct fi nns intc storrc anledning att 

rcste pd turnt! 1936 cftcr det han haft j~ ttc

frnmglng med grnrnmofoninspelningen "Until 
the J:cal thing comes along", sjungcn av fram
lidne Pha Terrell, som fOrdc frarn orkcstcrn 
till en av de friimsta pl:ttscrM. 

Under sina fOrsta ar med Kirk l:irdc sis 

l\fa ry Lou Wlllinms fiirs\·:tmr s in pla ts 1 v lllcen m nnllg orkcstc r som heist och 
cndnst en g:\ng hn r hon gjort Jnspc lnJngsr m~ kvlnnllga m uslkt>r - som Jtiir pi\ 

blldcn . Fr. v. Ma ry Lou, B rldgt>t O'F lynn, Ma ry Osborne, Ben. Taylor 
och :1\lnrjorl Hyams. 

hy~a kiinsf{lrdomar :in ra<fOrdornar och s~dana 
uttrytk som "intc d! ligt for en £iicka" :ir 
:tbsolut forkastliga n:ir man skall beskriva en 
arti)tS prestationcr. 

Ly<kligtvis har Mary Lou under ~lOree de
len av sin karri :i r inte Janserats eller behand
l.lls som kvinnlig musiker. Under 12 ar av sitt 
liv, frln 1929 till 1941 , VJr hon mcdlcm i en 
orkester med bam m:in, Andy Kirks. Jnte 
fOrriin Mary l.ou skrev ctt inspclningskon
trakt mcd Vittor i fjol sammansatte hoo en 
hcl darnorkestcr for en skivinspclning och dl 
endast d:ir£0r att dct rlkadc finnas n!gra enn
sllcnde kvinnliga musiker, som fortjanade ctt 
allrn:int crk:innnnde. 

Food M.rry Lou \Xfinn, nndra barnet i en 
flock :w elva S)•Skon, v:ixtc Mary Lou upp 
i Pitt)burgh. Hennes moder speladc orgcl odi 
f.1miljen v:intade, att Mary Lou skulle agna 
sin tid !t klassisk musik. Men alit efter som 
hon fit k hora mer och mer jazz spelad av 
Iobin musiker och g:istJnde stj:irnor kom 
henncs intrcssc att s:radvis overflytlls till po
pul:irmusiken. Viti 14 !rs llder tillbflgte hon 
en sommarferie, fOrsedd med en aldre ella· 
peronc, med ntt ackompanjera en vaudevillakt. 

Hennes vcrkliga professionella karriiir oor· 
jade inle llngt efter, nar hon ingick i Johnny 
Williams orkester och blev saxofonisten
kapellmiist.trens unga hrud. Scnare ingick Mda 
i Andy Kirks orkester och arbetade med ho
nom, huvudsakligcn i Kansas City, innan Kirk 

Tank pci 
pappersbristen 

Prenumerera 0 pa ESTRAD 

Mary Lou en massa om musik och blev en 
t;llangfull och flitig arrangiir. Hon gjorde 
<Xksl sina forsla soloplattor, n:ir det gamla 
Brunswit kbolaget COrde en portahcl in~pcl
nitrgsappJrat till Kansas Cit)'· Hon gjordc d.l 
de tvl sidoma "Night Life" och "Drag 'Em", 
som dtcrutgavs bara for nlgra ar sedan. 

Ndgra av de nummer som skrevs och arran· 
geradcs nv Mary I.ou under sina !r i Kirks 
ban<l ha blivit clyrgripar for kollektorerna. De 
fiesta av dcm fanns i Decca·kat:t logen men 
iir inte l:ingre lillgiinglign: "Big Jim Blues", 
:'Mary's Idea", "Toadie Toddle", "Wnlkin' 
and Swin,r::in' ", "Bcarcat Shu£fle", och n!gra 
med text fOr att de skulle bli nationcllt popu· 
lara - "What's your story morning glory" 
och " Little Joe from Chicago". 

Eftcr det dcssa plattor hade v:ickt uppseende 
bland musiker oorjadc kompositoren f1 er
bjudandcn att slcriva for andra lxlnd. Hon 
skrev nigra saker for Benny Goodmans reper
toar, mest uppm:irlcsammad av dem blev " Roll 
'Em", ctt av de forsta forsaken att skriva 
boogie-woogie fOr bel orkcstcr, och "Camd 
Hop". Bob Crosby overgav sin Dixielandsti l 
tillr:ickligt Hinge for att kunn:r lansera nlgm 
av Mary Lou's moderntl jal:tideer. 

194 I hade Mary Lou fatt nog av turncrJn
det och, som sa m!nga musiker gor £Orr eller 
senare, bcslot sig for att sl ~ sig ned <Xh arbcta 
i New York. H~rold Baker, den briljantc 
trumpetnrcn hos Duke Ellington, blev henncs 
andre man, och hon var sA ofta i n:irheten av 
Dukes band ntt n!grn nv hcnnes alstcr ocmot
stAndligt letnde sig in i dcss rcpertonr. Ett av 
de bast k:incb var ett arrangemang som bUr
jade med "Blue Skies", men som under !ren 
och i h:inderna pl Dukes musiker undergltt 
sA manga fOr:indringar att dct nu 1ir kant som 
"Trumpet no end", en solosak fOr fem av de 
sex trumpetarna. 

Under en tid hade Mary Lou i en liten or
kester, med vilkcn hon spelade silt enda jobb 
pl 52nd Street som Jedare, pl Kelly's Stable. 
En gcneros:ue skord av berom och peng.u 
skankte benne de l!nga g:istspelen pi de tvl 

C-tfe Society, d:ir bon arbctadc sum sin,~;lc. 

Under dessa engagcmang fick M.1ry l.ou en 
brcdare publik utanfor jazzfans som dittills 
hade utgjort hcnnes enda beundrarc. Folk som 
inte visste olgonting om jazz bb• fQrtjust.l 
i heones originella ideer, hennes lugna ti')'AA· 

het vid tangeotbordet, och till och med i h!'n· 
nes coda s:\oginslag i nlgon platta, det egna 
Iilla numret som hctte "You know baby". 

Mary Lou hade under !rens lopp blivit 
socialt ansvarsmcdveten. Hoo avbrlit sin ,,i~

telse i New York for att resa pi turnt i c·n 
kampanj for Roosevelt I 944 · Med ~i.~t pl 
denoa rcsa hade hoo lrumpetaren Bill Cok
man och AI Hall. Denna trio gjorde ('It al
bum pl sex sidor for Ascb, som vi~.tde hcn
nes fOrvlnanS\'arda uppfinningsrikc,lom :Itt fl 
ut maximum av en liten kombinatron f:Cnom 
intrikata mioiatyrarrangemang. 

Under de sista dren har Mary Lou bli\it 
k:ind som boogie-woogiepianist - imc pl 
grund :IV egcn onsbn Ut3ll d:irf<ir :I ll hoogil'• 
woo,r::ic hade blivit ndgot av en knit och d.•r· 
fur att hon speladc stilen renare <Xh intre\\,ln· 
tare :in de fiesta av de bcromda cxpon,•nt<·rna. 
En av hennes stOrsta succi-cr blcv kompMitio
nen " Froggy Bottom", som alltj:imt cft~rfrl

gas. Men Mary Lou hade amhitioncr som 
str:ickte sig utanfOr boogic-woogic~ lx-w:in~

ningar och i oorjan av 1946 pre~<:nter.lde hon 
ett 12 de Iars semiklassiskt arhcte, SC\tn kall.l· 
dt's "The Zodiac Suite", som hon utftirde pl 
en konsert i Town Hall, ackomp.mjerad av 
t·n spc<"iell grupp med strlbr, fiir 'ilkcn en 
t.tlangfull arr3tlgilrsvan, Milton Orcnt, s.tm
arbetade med henne ifrlga om :ur.lng~man,~:tt. 
Sviten inspclades i tva :1lbum som pi.tn<'"nl<•n 
pl Asch. Samma marke inspeiJdc 0<k<l t"l 
.1lbum 12 turns plattor av Mal')' Lou me,l ~m.\
orke)trar, lanscrande sldana st j:irnor S<>lll Cn· 
IC'man Hawkin~, Edmond H~ll. Vrc Dr<Lln
son, AI Lucas och Jack Parker. 

N.ir man fvnt tr:i£far hcnnt', vcrk:!r Mary 
Luu v.u:t en lu,'\n, inltrikt.td p<rson. N:ir m:tn 
J:ir k:inna hcnr1c finncr m.tn en v:irmc o<h en 
th.llln, ~om :ir Ctt verkligt uttryck fiir hcnno 
pcr,orllif! hct. lion t:tbr my<ht llj!mJit men 
\',IJ hon h.tr .1tt ~:i)la :ir Jc<to tyn~re. I lt.:nm ' 
.hiktcr om mu<ik :ir llk.r plllRn >Si,·J. som hcn
ncs politi'k.l uppfattn•n~; hon h.tr in~cn ur
~dkt fiir rc-aktion.u.l janmusikcr och entu<i2S· 
tcr <X h hu h:~ft kurase nos att 'J.J:;) ·~. j.t 
trll o..h meJ l)ckats avrlda en eller t'! bnJJ 
rnu\lkCr frln att dclusa 1 Dixrtlan.l-j.tnl.:c•n· 
<tetter ' ~l a iJta", ~1:cr hon, "s•>J <m~k oc:h 
utftirJndc - hland.a dem till<ammans och du 
flr j:O..I mu<ilc." Bon rlJcr tlt' ung.1 mu,ik r 
n.t att studcra sl mo..lcrnJ s(J.irnor <om Diuy 
Grlk<pre, Don Bya<, Art Tatum. lm•ll Gu
ner nc:h all.t de amlra, 'om fi>r<t>kcr fi•r<~. rnu· 
~rkw fr.tm.\t i<t.Ailct fiir dc:m <Om fvr,.,I.:H 
fiira <len tilll-.tk.t trll Jell)· Roll Mortons era. 

!3.tr.l fiir nli!r3 Vt'tkor ,c:J.tn to,r:: M.trr 
l.nu tnl"<l ~~~ Ire :trr.a.ngcrnan~ till en v:irJJ ,Ix~ 

riimJ mu~rk~r. v.u~ nrk<:\ttr h.1r mi~~lrd<.lh 
.111 fi>IJ.I med tltn rnu\lkalr~k.l utvt<klin.ccn 
11111kr \tO.ll(' lr. Kapdlm.l\ tann ville :in,lr.l 
~~~ .Jv M.uy' .ur.lll,l;llllan.c, utc \lut.l n.\~r.l .w 
d~ mtr oripindl.l hartn\lni~k.l rd(un.t od1 .m· 
'.ind.1 nl.~nntln~ F•llltlll.llt od1 v.mt. l\1,11)' Lnu 
hll\' lt.l•cn nd1 di,illU\HllltrJ•I. Hun 'ill inrc 
.lrl'l(; t 1 fur ru •on ~m 1ntc ~cr m,·,l hcnm > 

cii!Pn I)' hcln vd 3tt hcnnt'~ ~.itt .1tt ~ :ir <let 
r.altJ . 

M.uy I.<•U 1-...•r cn•am i en \·fUtn)\·lnim: rl 
ll tmrlhm Tcrr.Kc n:iu J t 1th Str<d. lion 3r 
mt• c•ft.t tns~rn crndltrtiJ. I)' du"Jnt;~ls av 
\h>r.t mu~ikcr, negrcr Nh 'itl, 1->ctral.t.t hcnne 
~·rn en '~n o h mu•ibJ.,J.: i.lol txh titt~r in 
dl och .11. Hun ar tlcn M>rts tn.:tnni,h. som 
alltrd konuncr ;~tt hJ \Jnnn. ty- hk.J mHkct 
"'Ill hon ~l,kJr mu,,k - hk.1 ffi)<kll :il l.ar 
ha•n mJnni k•>r. 

I "';.r•J J'r.al u. 

Skriv 
eller 

gor ett besok 
- vAra erfarna fackman sta 

me d noje t ill E der tj anst. 

V i ha god sorter ing av in

strument, tillbehor, ctuier, 

n bter oeh skivor. 

E g n a v e r k s tad e r . 

N dgra skivtips . .. 
Armstrong: HMV X 7470 : A song Wll'l born 1 Blur<; tor Yc•s !c' rday 

H. J nmes: Boogie woogie trio: Pari. R 2900: noo-Woo 1 Woo-Woo 

EI.Ungton: Pari. R 3041: Carnnm 1 Du'>l< on th (• Dt•.,rrt. 

Charles l\Iagnante m. rylm: Cup H44: t. Loul!l B lurs 1 Horn. S taccato, amc
rikansk dragspelare. 

A.-B. ERIC PETTERSON 
HUSIKINSTRUMENTHANDEL, 

S tockholm Telefo n 6 0 14 37 
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De&r &.:. To soothe Sun ata«era, jittery at c r.pevine rumors 
that the paper waa to be IOid...Sun -exee J . E. Martin had this laconic 
ueurall("e tadlecf a.- Ule IIIJU6 boarda: "Tem DeWart told •• today 
tl)at the Sun is fer uJe, oolrat MWUtanda for a DickeL" •• • Ralph Ed
wards, whoae "Trutll or C....ueDCM" rallied over $1,000,000 for Heart 
but year. won't rala more dian $100,000 this time. No fault of hia 
own: FCC now dellldda that people aend their name to Edwards in 
one letter, their entry fft In a aec:ond. The reaultin~e confusion plus 
terrifte toata of lndextD,t double Mts of mail murders the charity 
rennue ••• • Sinatra "b.ek to the Coat. •.. Read that nice letter from 
GoY. Harold Sta,..en ••• . Pres. Tnuaan's Cabinet changes will be an
nouDCed about March lat. '1'llree an plaaned, at the moment. 

Maa-ltiteoa-4oc switch came true fD PhiUy, durin1r taxicah Ktrike. 
with eit1wns aakinc to be taba for a ride, I&JS Maurin Turet. . . . 

• Most embarraued broadcaster in PhUly, because of wu 
\I011R1liO, deaD of drama eritb. He doee .._-... , .. n• 

Cab. 

dee Zollloaa poar Ia * Leaa. M r& le :S.I d 1"' _... l Ia Noa
parado do 'Mar41 GrM • 
Yelle-OrlMP· 

-----------------=--

·;;~~~;:~;:res \ 
Close Ottt Disks 
PHILADELPHIA, Ma~h 5.-Much \ 

concern Is ~xpresaed an disk dis
tributor circles here over t,be fact 1 \ 
that some of the top dealers in town I 
are either closini down their record 
departments or relel(atlng lt to a 
nook In the store. Past week found 
two of the town's top dealers b~wlnl( 
out. Dubrow's, one of the baggest 
dealers in the South Street shop
ping section. announced that the store 
was quitting the record business to \ 
provide spaCi! for Its enlarged fur- { 
niture department. 

Another heavy load of waxes went ' 
on the aelllng block this week when 4 
the Music Box. In suburban Jenkln- 1 
town and again one of the more 
pro~rous ~rd operations, 10lcJ out 
at auction. 



Nick Kenny S king: 

King Cole Trio And Woody 
To Give Joint Cdncerts 

One of the biggest event.;~"'===================::::;:::::::=====:: 
in jazz concerts to date, will 1 
be the coupling of The King 

- Cole T rio with the \\'oodv' 
n Herman band in a series of 
~ concert appearances during 
~ the month of February. I 

starttnr ott with a concert 1n I 
;o Champaign, I lliiwla, on Ft:oruary 
l- 14, the Klnc Oole Trlo-Woody Her

man package wW play dates 1n 
Ames. Ia, South l!leoa, Ind., Ka la 
mazoo, Mich., New Yorks Cam e
Kie Hall, Pittabur1Jb's Syria Mosque, 
Uline Anna 1n W aslungt<Jil, D . C., 
Town Hall 1n Philadelphia, and 
Symphony Ball 1n Boston. I 

d Nat Cole has added another sound 
~ to his famed Trio f or theae concert 
!- a"Ppearances and wiD feature VIdal, I 

South American 001180 drummer 
t - wh o tonnerl)' aupplled much ot the 
,_ Afro-CUban exdtemen~ in the now 
n exUnct Stan Keotoa orcheaua. 
1o , This new rh)'thmic IWldltlon to tbe 

'

No. one trio of the oounti'Y should 
prove lUChly ettecUve and oolorful. 
Cole allo prom1M& &DOther !nova-

- Uon wltb a aerie~ ot 'bop' numbers 
e fOI" tbe Qio, all beblc es~Y ' 

prepared for U. CCIID1nl eoocett 
aeries. 

Te l"'a7 OUiuille Ball 
Tbe only Cole-Berman ooneert 

m tbe New Yorll: area will be held I 
s Gil Pebnl&l7 :110 at 0ame11e Hall ! 1IDdlr tbl dtrecUon of Leooard ; 
. -IIDII Monte :s::a,. IHIG are 11 1 OD ale at. Cbe carnecte . - .... ..,_ .... ,~:J 1 \b1s Jua double header polnt.a &o 

a complete eeU-out aeveral WMC.a 1 
, ln advance. 
I ~--------

• --- . 

EAST SIDE, 
WBST SIDE _......_ _______ By FRANK 

Saturday's 
Swing Sessloa 

BEAtJBB a ffJff kind words anytblnc Ia a couPle of lingers en• 
about. Be-bop meaked out of Jean Nath&M wbo wU1 refUte &o popularlt.s" tbat 

mJ' trPewrlter in a rental mo- capitulate before 8\'el'J' new fad be covered by the 
meat • week qo, aome or DU' mapzlnea AD 1'W7 well; but whY 
frienda who .WlloOt with astuu:e and tu.blon tbat CGIIIM alml. cab JGQneJr a "critic" If you are 
on the new atrle have accuaed me 'Dleatre crlttca wbo lac:t the Judi· IOlnc-to accord the values or ap. 
or going 10ft. ~ can haP- meat. and baclqp'ound of Mr. preclattcm to an Bctstlne or Laine 
pen now, they say: you'D 10011 be Nathan are often trapped into recerdlDir that ahould be reserved 
beatinc the drum for the ballad extravaaant. aupport. of unwartb7 far an l!Uington or a OUlesple? 
stngen. plan by tricka and devlcea wblch Beata the WbeJ out. of me, Ueu• 

Tbla I doubt, althoUih Jll&D)' eiDe1'P ~ and traaapereDt tenant. 
thlncs are poealble ill tbla fluid 1D sublequent. analJieL Well, I won't eontlnae thll 
and chanleable ate. IIY aDer17 Not. 10 Jlr. Kathan. Becaale he llaqba(, aHhoQh I uaure ~o11 
toward the preeeat. enthusiasm baa too frequenfibr observed wbat thai IOIIldldac sbOIWI be done 
for balladeers comes from honest barm ean be la1111Cbed b7 tbe fall- -. nile the erltlcal atandarda 
rauaes. I do not think they con- ure to call the tum on these flaabY or Jaa m1111e. ru Y&mp Into a 
tribute anything to Jazz, and. in fthtc:les at. the earliest mOIDSlt, ._ e.• IW &elUn« JO'I 
fact, shoUld not. even be consld· be 110met1mes eeema c:Uaapprovtlll tba' alchi ru be a$ 
ered aa factora In the Jazz let-up. aad waapllb beJond all neceultr. the all rlllplde to at-

ADd"' one contluues t.o .U.. But Mr. Nathan WOUld find J:G~D- iea4 the.~ Benaan oon• • 
coftl' that the Jaa crttlea penlat ~ Juattftcat.loa for hll erttleal oeri. As • ........., lmow, tile 
in menUonlnl the BW:v Eelaltlnes reRl"fe It he were aware of the new Kine Oila "'lllaarie~" wiD 11e 
In the same breath with the Ultimate IDJW7 to the C&WI8 of maldDc U. .n1c1a1 delnlt at....._ 
Prankle IAlnes and with the ])lay Jazz mUIIc that hal rellulted from affair. ~ will ap. 
OUlesplea. 'I\l1a lack of crlt1cal the faUure to l"eCCCID'• cheap and pear ii -~
percepUOD baa had • somber ef- senaattoaal artlflce at the proper Cole eudea.._.. 
feet on at. 1eut. one flne alnler moment. Tbe E1nR baa added a baDIO 
wbO appears to be followlnl tbe Somethmc DeW IUid flaahr player to hla famous trio. In• 
trend toward freaklah effects, and ames aiODC, aa4 hn11Ml411ateb' elclentaiJ7, the popularlt7 01 LaUD 
I do refer to Ella Pltzprald. tbe Ciritlca oa &be moctem jus rb1thms at the moment. may prove 

Ella waa ODe Jlrl whOM taste JD&IUID• are Ultlq haU Into a fine illustration of wiiM I'Ve 
.,.. ahrQs ~h ble. wt~ the air. No one scaaa to pobat been l&y!Di today. Wb1le tbe L&tlD 
flair for the ... t pbraae a ... e eat. aa Mr. Nathan 4oe. Ill a can be welcomecl u 
rich& UJDe marked her aa • I*· DIJIII' eapaeKr for t.lie the· excitlnr variations of 
tenner of nre pari&~. Bat In atre, the eftlltaal hanD that Korth American Jazz beat. the 
recent monilia Ella aeems to 111a7 follow from &be tolera.Uon crltlca abould be on 1\W'd lea 
have 111ee1UIIbed to &be manta of the new trlcldDea. Sparred they open a Pandora'a BciK 1lr 
for oaUanclllh elfedl. I eUe aa IIJ' the eutr approval, the trend their unrestrained enthusl$1m for 
an efaDaple ef satDe ihe lle«''Dcl eontllla-. and berOft J'Oil lmow the new tempos. 
chorus of .. • •enloa of "Bob· I& the f111e. artistic bale of Jaa 'lb1a column waa &mODI tbe f11W 
lliDI Ne.L mvalo baa been cloue4 OYer b~ to postulate that l&Un-Amedcala 
When BJ1a belaa Jlvln8, when ....udD&" thai Is eaenUallJ' muatc could be profttabJJ ID• 

tbe amalnr ~lc. of~ bollow uu1 meanlndeu. corporatecl m&o oar tndJ\Ioall 
Be Good" bunt OD tbe mualcal ThM k wilY I have occa- Jazz forma. an4 1 -.nt to be 
acene a few Je&l'l bact. a .-aed llloulJF punched out at Ute in- amonr the ~ to - ~' &ht 
abe bad embarked em a uw pbue duJaence 'beiDr traDtecl bJ ma~- proceea c:&D be ot•~ 
eom~ c:ompa&lblt wtal her aline critlca to the ballad atncers cUatlnlu1lhecl put, 1kS the dan- ~ the moment.. I don't. care how ~-..,-... . ..,... ______ _, 

ren l$erent m auch a aeasatlonal lll1ldl 7011 like !11117 Eek.stlne: 
performance appear to bave then ta nothlq be caD do with 
aalned the apper band with tbe "'Bl11e Moon" or "Sopblatlcated 
paaslnr m.ontbl. Kow BIIa fa ap- IAdJ" tbat enttUee hJm to con
parenUJ 10 fuclllated - tbele aldelatlaD u a terlous jazz artist. 
trlcbratlons that the mattnct for It is pap for .mewl1nl adolelcents, 0 the aac&:l:v ~' pbrue. 801De- hotuiD apBable for aclulta who 
tblq wldch endoned her u one b.&vt Denr eecaped the puppy
of _.Wiea'a two ~ pop lOI'8-... a b&Dal brew undeaerv
vocallltB -111Jdnd BalleJ, of IDe of attentton from crltlca who 
COID'It, tleiDI .,_ oUJer--baa beeD claim. tll8J' an 8111oa1Q devoted 
aubordJDated to \be flaQ CCID· to tbe belt lldllnltl of the Jazz 

. merctalle at the new trebd. form. 



Don't Miss Monday Night's Midnight Show: 
Till:-. (."CHIL'~iCi )10:'\D.\1', 1-"EB. ~1 •• \ T ) 110:'\I(.JfT. Your ~"" 
Are J •• unch• ~ 1t" !trst Yf·ntur~ in the flf.'lrl o! bl~·llm•· co11unun1ty pro· 
motion• - the ~EW .\GE-n;o "Cal\aiC"lld~ of l"lars" all-"ta r 1n pt•r.on 
ahow on th1• stngl' of Lof'w'11 Victoria Theatrl' In W. I 25th St. Procct ds 

10 to 1\HII the total In the t;SO's dri\'1' to raise $1<00.000 In mt•tropolitnn 
:-:, • .,... York !or itR reactivatiOn program. Allk the GI who •w• awe! In n 

foxholE' 1n Italy, North Afr1ca or the St>uth Pac1fk ab<>ut the USO. Ask 
one of tht> atudl w1ao put at down .so r1ghteotaly 1n tho• lurnac•·-hol 

Jun~;le• of nortbrrn lDcU& and Burma ab<>ut the USO - the doughriuta. 
the coftee, the ..mie f/11 tbe Jirl In USO uniform or the loud and b<>l -
terou1 ~ntert&iDmell& fll Uae USO trouptos o! touring pt'r!ormt·r•. actora, 
mualcla.na, &114 odw .. briqing aome ml'uure •lf home to wher.,,·, r our 
boya wtre Ullped. A.lk tllole Gb who were on "'tattoside'' in :'Ill SIS· 

alppi, Geo ...... Loulllana, ArkaDAII, T e:\U or TtnneJI ee. USO did 1t1 
job without. far or faYor ud ob.erved no color 01 racial lln«>ll In doing 
it. !l:ou• l'SO 111 eonung back at a time when war talk is openly dis

cuaaed and hundreda of thou.tand.l of kids lined ur !or uniforms under' \ 
the government'• military traanlnJ program. Ye.~. USO, whi<'h has con- ~ 
tlnued brin~rlnc tmll'rtalnment to the thou>;ands of \'eterans 111 tht' n'\· 
tlon's hoepltal1 11 going back on It:! Cull ltaJidard again And Harlem's In 

chance to help It do 110 b rtpt at hand next llonday night At I.Ot>w ·., y1 
\ 'letorla. 13 

S! The conamlttre of cltl&eDI 1ponaor1ng th«> a!!:llr has workl'd it" head 
ott roundlnc up talent, puahlq tieket sales, m.\King con~actll and every- P< 
thing elae to give a top!light show. Per!ormtr11 have contribute() their pr 
name• and ecrvlcl'l to the cause un.t.lntlngly P!l In pn~~t oeca:~ion~ !or, ~~ 
other community betterment programs. ~w·~ ' ' lttoria, never used !or 

1 a abow of this kind b~!ore, hu been donated for the midnight show. ~ 
The mualetana union, Lotal 802, throuch Sam o;uber and tht• grent pt·o·J L1 
pie In the front office dou·n there. are toor;. behind it. So are the theatre er 
union• like AG\ 'A. Theatre Authority. the stacehand!it union a nd other:.. 
Talent Ia of a superior quality. p t.>Ople like Tallulah Bankhead, Ll'nny to 
Trlltano, Robert. )lorley, AI Sehacllt. Slapsle )(axie R-abloom. Jo~y w• 
Fll)'l'o Billy Ballkll. Maxine Sullinm, Una Mae ('arli~ll', the Delta Rh) thm ,.1, 
BoJ'I, the Three F1aiiW'tl, Ray Stapleton, Hot Lips Pagt-, Eddie llt-ywood, g, 
lArry Doby, !':oro lloral"'- Thelma Carpentl'r, Earl \\'U.On, Frt•d Rob- A 
W... Willie Bryant, • 'rt'ddie and F1o, \\'ild Bill )loore, Hal Sinrf'r. Billy TJ 
Dlualeh, ll11nhattan P~&ul. Dick Barrow, lhl' 'l'hrte Rll)"• Lucky :\til- Cl 
llllderllnd Paul Br~kinri~e. C"harlie ~Yardbird a Pauker, Harry &lojth, <'• 
Johany .\ddt"', t:ncle Don Trent, Sugar Ray Roblnt.on, Martha Dan i&. R 
~ Dillieall'fto, the Mary Bru~e Starbuds, Lucy llnnro.., Maxine John- c 
-. Doc Pom1111, Alfred Drakt, Tony Canzoneri and Joey .-\dams plus a 
Mar~ Plant. the Georp Slaearing Quartet, ard I WGMI }'eatber, ll 

Sanull7 Priee and A.lbinny Jones are just a few &Rlon 
lbow-PIOIJie worltiq to make tht. the ahow of 1how5. h 

Jriolcl ffem $1.50 to $3 and $6. Tbst'a not much tor what ' 
,.... a mon.ter midn!Jht lhow to benefit a worthy organization, 

a ahw' Mrtl~ at midnight and breakiDg up around 5 a. m. on George1 t 
\\'uhlnrtoa's Birthday, wbleh II a holiday. See you the~ huh? l 

.,..,____ • •••••• ,...1 

--~ 

Professor Explains Bop 
~ew York-Eu·n college profe,. on. ba,e lheir idea on 

what hop i~ and one of them won himl'elf a gold w ri!lt w att'h 
for taking the paine to put hi.A definilion em papt-r. The award 
winnt'r i Harry Thomas. a 25-yf'ai'-Oid ph~ .. ic-" IC'a('h t'r at ahe 
Unh~ o f c-meetiCld, wbo 
~.1;;• • ~ ja&a dae four swing to the 50-Called Afro-
• •. . C.uban mixtuN·, whic-h I con!-. .. l('r 

H1s exJII&nataon to l.e primarilr a non• It) . 
nC a contest held "!.:orne of the most rn\ed·about 

rhythm men clutt('r up the back
~l'nunti at times with ;:.. many 
utT-the-})('at bop licka that I mar•·d 
at a 11oloist'a ability to 11tay with 
the tunl'. 

I l' ro f uao r 
l ''art: 

" Bop .., ............. ..... 
structuN!, 
harmony fo1rmerlly 
J:o'o11 ('Xample, 
present ftatted ! so weird; it'a the major 
which is usually left out 

, straight 13th chord. 

RI •• Varie.. 
"The type rhythm section 

used by hoppers varies consider
ably f rom almost atraight fou r-

"On the other band, an mtclli
l'ent filling in o f 'holt·a' by tht' 
rhythm section N!ally impro\'t>l a 
band's performance. 

"In my opinion, it is 111 t·xecu
tion that most bop r('aches both its 
high and its low. A r~:al bopper 
needs a n almost prodij:tious t"ch
niqu('. 

"c· "F w· r1er . eature r1ter 
Meets "Feather Merchant" 

BJ THOMAS McNAMARA "J ... At Ita Beat" has been on 
LeoDard Peather Is a musical the afr a little more than a year. 

JacJt-ot-aU-ta-ade3. He Is • crlt.lc, Leonard carefully screeau the :e:- I 
Pianist, 801lgWl'iter, author. and re- ords before he play, them t:> p:e
ceDtly a d1!c jockey. His dLo;c show, 
.. J azz At Its Best" Is heard. vla sent only the be>t In music. He 
WMGM. daUr at 4 p.m. and Sunday usually Is the nrst to pl:ly and :r
at 3. • \'lew new releases. Hla comments 

Leonard was born In En.tland and are accurate and humorous. 
'WTOte his first artlcles on jazz for AlthoUih I cbl't mow ~e he 
"'Melody MKez"" a Brttlsh music hal found tbe Ume, Leonard has 
DquiDe, whUe he was In achool. wriU!en a boot. ''lDalde ~bop," 
.U tba time bls f avorite jazz mu- which will bcr publlsbed soon. 
aiC1aDI were Louis Aunstronc and "Stan Kenton -.pan't neceuarlly 
Duke Jllfn8'ton- Since that time, J)n)lreS!dn", Leonard repl1ed !n 
bowver, he hal allied himself With IIDIWet k) a quest.too about the 
tile more progreaive movementa Jn 8&&D ltmton baud. "t.be band would 
-- hardly ever mnc." MA band that 

When Leonard eame to the United reall1 awlnp il Ule Woody Herman 
States he was made New York oar- band." Leonard aalct that Woodf 
J'apOD(ent for "'Down Beat", one of Herman would probably h!t his 
Ule muak: industry's leading newa- blghrat mark In 1Ht. "Bebop Is the 
papen. He later became co-editor createet thiDa' In music since Benny 
of " M:etronone", another mule ma- Goodman llt.arted ebe awing craze." 
paine. Be wrote arUcles about jazz Leonard hu • much brighter 
tor "EiqulN' 'and was lnst.nunental opinion ot bebop than many other 
In atartaDs thct Esquire Jaa Poll, out&tanciiJir critlca. 
1lle rtrat Juz poll to recornlze bebop. Leonard wW pre~ent Woody Her
Leonard ·~=te articles for ''The man and t.be 1t1nr Cole Trio at Car-
New York " Hla artl.cle. DOW nerle Hall, New York cttJ, l"ebnaa . 
appear rerularb' 1n tbe pqes of 20. Thil concert. wW probably be u 
"Metronone", "Varsity'" and "Mod- one of the outlt&Ddini mualclcal 

~~--------------------------------------------------------------~==~~~~-sc~~~~·.~ ...... •.· ......... e.v-en~ta _ot~y~. _____ 
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Yiewpoint t 
T HE newJ.y~lec~ Na

t I o n a 1 ExrcuUve 
comm.twe of \be MusidanS' 
Unlcm, which met for Ule flrst 
t!me, in London this week. con
ta.ne a number of .eml-pro 
m\Wdana who are worlrlDC 11de 
by side with tMir protelltonal t. 
colleaauea, to lecl*te for the a. 
(!ood of tbe bu.ame. aa a wbOI.. r 

TbSa 11 newa tbaC wlll make c• 
any dlebard mullel&ll ot tbe old A 
ec •• ool turn 1.n bla ~cll'oom, tor It 
lt 1a only a tew rean aao \hat a S 
wlde aul! yawaed between the ~~ 
J)rof.-lonal and eeml· protee
elCNlal mualctan. There -• allo, h 
ln fa.ct, ILimoat a hoetllt~ll be- R 
\ween tbe two tactlona, whlcb i 
wu barc1lll to tbe beueftt or the a 
mutual 1Aterea~ ot 'a. profn&lou n 
.. a wllOle. v 

Tbat 1.11 all over now: proe and b 
Mmi-Pro. wortt 11e1e br uc1e ror h 
tAe 8ood 01 tat Union. and we J· 
are l!&d to tee that we bave 
Pol") 11:.1 nc. IICI&ll part In brlnalng 
Aboo~t t .. w aatlatact.ory atate o. } 
allalra. 

to.:! INC!: tbt. week mark£ e< 
.. ~ toe openlnl of our "' 

~al :..•t BlrUldaJ ~-o•· i 
.ACe Dance Banc1 Ooote.t .uon. 
2111 not only topical, but J~ed E 
fOr Ull to ear t:t1a1. danc:t' band _ 
eontnta hnve been oae ot. the v. 
~ lnatrumeuta for brida!~ 
1.~ PP :bat rawnecl between t 
~~ and iellli·PrOII In \be Old ~ 

Our contt!!ltl ba,., ttarou.b tbe 
7nrw. ~11 tbe ll&andard and 
tile ~tlee of tbe wmlopro.. 
Tnr)· ba're enabled \bMe bands 
to a•k. d""rve and reoe!n blaber 
ratea of pay. and baYelll"n them c 
a 'I'Atu<J whlrh paftd U.o::/ for r 

i!~~{~~~~::.lr sa:~~~ w.u:: ~ 
l11l~K,.,, at It• MUtest• hu done r 
en~ytb.nc In 11.1 power to put r 
• ... •" •" • "'Y.ld cau11e or 
Ur.~on mem~Y~hln. We han ln t 
ra c: . made our con uoa te a DrOll&- 1. 
ll" ""~ ,...l~•rf'l•"'l for the UnlDD. as 11 
a ruult ot "whtch many llwa4rects b 
C' ...,_,~...-. hll,·e ('nOlle bat~\ the t 
l'n M actlve ~ en· s 
tl • mernl~ra. s 

or 



By :SICK WELL~ 
"Yo 1," the !0\e}). loH•Iy lady said to me att~ Magranf' 

record rack~. "\\ill oo listening a IQng. long time ~ore you'll 
htoar an~thmg more Ji.-;tenable than 'C'anadhm Caper!'' and ~ 
the deft nlgits of 'THE THREE Sl":\'S.'" And. I find. the 
tUpO\er. "1 Go in WhE-n the Moon Comes Out," i~ not ha~h 
on the a ral appendages, eitht'r! 

• Hair t I o•r• " .. •pun cold ... _ _... ___________ I 

now hu tt.r ned to s1h·er. ~et she dr~ plattt'rs a ~·f'ar. Toppinst thi~, 
'"'IIWI H•Ung f'noi.Jih 1n ht>art to l>y far, is Lynn Cllls~ !<"~tl 's Joe 
··all mv ~~~tent on to thf" dt>hght· Bron!I!Pin. who ~tlrt>ady h11s fiftrtn 
!ul lnnurndn 111 \ ' AUGHN :\fO~- hundrt'd. Yu. lSOO! •.. That'll the 
ROE'S l•'~t couplln!l: "I! 1 ~telll '13mf' d~namic .}04", hy thf' \\&y, 
a Kias What's \\'ronc W1th \\ho is hf'lping Cf'lut. F1~hm11n, 
Mf'!" . Ac you knO\\ by now, who. m turn, 1!1> hPIPtn$: Prr~. Phil 
AE!':NY GOOD~tA:-: is ah\ ays a .Joyce p>lt over Junior Achlt\f'· 

B 1 ;: D:~h on ~nt'a "Radio Tf'tn'' 1110 smoothly 
Platrf'!r Par&de, e\et;• ~turday mornm~. imrm!· 
f'~pP.dalh· \\hen diatf'iy fo:!owinl[ P !attf'r Paradf'. 
hr brings alonJt • • • 
PEGG\" L E E. .-\cld to Gr.l· LO)IB.-\RDO'R list 
For an f!Cstatic of pulchritudmous l~teners. Gre•- 1 
t>xpertf'nt4! trY r hl'n Hapgood: and to PERRY 1 
lIn a lbum C. COMO'S IWf'f't Sally Smith -
1 in• t h e i r both or ~:hom I met at L\ nn ~1u
"W h t', r ,. or sic Company .... And at Melody 
Wht'n~ · I! )OU HoUSf'> 11 the \\all paptr a dn!amy 
don:t s ": o o n, C"ream'n'green pattern. aeleC'ted 
~ou ~ str!ctl;: a for thf' Wells manse! ~o fooling. 
Goon . ~,.ther- Jack Clough·s chost'n It for one 
'' ~e. •·Let's Do/one of h1~ smart hstPnl'rs' loungf's 

I· IS 1 dtoh&htlufl!' noslaiF1C J•Jmp rr yo•J're an AL JOLSOS rootf'r 
s,rte .•. For a jo~ to oeho.d, study and an ad\OCRtf' o! thl' ~fiLLS 
'Ill' l•>Ok.on tl',. !at'e or~ ~oUnJ:&trr BRO..<;. don't miu 1heir llltl'.llt 
hkP Ph11ip T<~ml tn~mg an al· Dixie routln,. on ~a •. .. H1we; 
hum o! ROY ROGERS rrcordmga ;\Oil t'\'f'r notlt'fld how far Aparq 
bnmt" to :\ah~tnt fr~m g,~·amp. llrf' "Downbf'at," th,. muslci~tnl 
~.-ott s ~irlody Hous,.. At peridoical &nd "Billboard." tht' 1 
\\hkh plllttf'r rmpOnum .I mrt dralers' Kllid(', In their ettimation 
lhllt spdghtly ltl'm new.sglrl, Pa- of a disC'~ L ike two Dedago&u"' l' 
I"Will Lf' Blant•. an ardent AR- rating the same EngU.h thl'mt'. 
THt"R CODFREY adamrer Her · Onr calls it ])l'rfect; ltte othe1·, 
Jli'JlPY platter p11l. Rarlnua Sm~:er, pPr!ectly putrid! . • . Evf'n those ! 
wns huying J\l'S~ )1(lRGA~'S progressi\'f.'ly ~rooVJ grown-ups 
''M Tir1-d'' MG~I~ "Words , who simp I y c a h n • t stand 
and i'l!u•ll" album. from t~ej\'At.;GH.:-; !"Gravel Throat") 1 sotmrltliH'k of ~ami', is nm\' a\·atl- !\IO~ROE. do acclaim his "Bi!Jy.

1 

BOll' at ~our fa\orlte ~COPd ~h?P· On-A-Bikf.'':. 5f'rif.'S. Thf.' B.oaton 
At L\nn \tus!t• Compan\', on tn- bandlt>ader. they agr<"e. 11 a • 
ion St!'HI. 1tL"t arounl th~ cor· splendid narrator and singt>r far 
r":· from S.l~h<'e, I• heard quitf' a small frY ..... All tiny t~kes, otl 
DI~(' -C't•c~lon roneemln~t that COU~f.'. ltke SPIKE JO:-.:ES; 10 
aitlllm OnP \'Ounuter pickl'd up that thl'y'JJ cheer his ''Spike Jones 
e rop~· llf "S)&U)tht f'r on Tenth P!a~s His Kind of ~onaense fer 
A\'f'mil'," and \\'OUiil have bous::f\t Children'' and. "!fow tht>. Cii'Ct!s 
i ir. .. ,;dden contrart with an~ Learne~ to Sm1Ie . ... Ouldren 1 
ottt('r lad'~ cranlui'J).. had not pe-~cords .. When you rf' down at 
tltt Rtllul l!,. DamskV inten·f'ncd. ~ne s Department ::;tore, 

" :O.I usic hnth charm.! to Y •t&:U h~'ar _the~ ~Y the ~~ore! 
soothe-" But Rotali,.·c emil<> has -:..... ~ - : _PAt,;L \\I:-.;G on \ 1ctor. 
e\f'Jl rM~ charm. •hat. •h:>t ' ~~"\;K Ll'TH~R on DE-cca. BA· 

• SIL RATHBO:\ -.., lumblal 
• • • . . . . .. as the Lah ay 

"llan Pant&loat" thl •alami e\'eryw but in ~anhatt ,
1 and sa..-~ man, hu !'hifted "C A!" 

from th~ Delilah lahel to that t)f Dl«•'• Coral . . And who has1 Senral pl&tt~r ~ ha,ve uked 
ooDPtd up on 4 Victor Jahel b me to. det\ne Bop. I \'f.' .been ; 
ROSE ("Chee-Ch•e"l Mt:RP vi searchmg fo~ a aqort deft!Jltio.n,l 
.•• That old n~~r-fadP on at- but I h&\'t>n! come up w1th 1t, 
te~_Parade. "C.arll\an." i~; cur- yet .• I can Jl:l\'e you the reply or 
.,.ntb· btins:: revh·pd as "" · atru- ll?P s Bos~·ell. 1.4o~r!l' F,f'8thf'r .. 
mental tn C"anitol h\' LF'-<! Al.'L; \\ hi'!,. hr ~~ ukei. \\hat ~ . Bop, 
wttllt. oa MG:'of t hf' \O<'III nrll- Pop.. hr l'JH'en thf' qUf'st~ontor• 
, •• tr.• MR :\fAITHF.W. The ~<'! h 1 ~ ]ntf"~t hepk. Eue~tl&!ly. 
RUNNY RF.RJC;A=-: ver~io nn· 11 • / 1 'fl,O()(l ward tletlnlt1on or 'I; a 11till In nrint, I be liP • · Bop. . , . 
1 wtsh r ""uld ,., IN sa~ · TE )If: n· Jf ,wRoxc.-
f<~~r •• RAR:>:EY c D1:tielantll AX ., • 
B ._ lntf'r'lnotat lon nn \'&· · Tc Platter Piri tha t Sat-
!Wt)' •• , At ~nnelur Polytec:-h. urday morninlt I function 
I wu ae~r .. tonwd to lf'ein~ . down at .Tukl' Boa Junction-
NROTC lads accumulate a hun- • WLYN at Tep! · • 

Sarah J7 aug han Files Suit 
.4gninst Musicraft Disks 

, Slng.ng star Sua.b \'aughan, • ho has 1lled su!t ara!ll!t li'Jiir. 
:a.t Reco:-ds, Inc. for non·pannent ct royaltlell due her on tbe aaJe 
e;! her records durt"'g 1~. has asked for a releue from her NUI1c
ra!t contrac~ 0:1 t.'le R't'OUilds that the record company has talled lO 
!ui~U lu; contract w1tb her a:ld has been \lrtuaUy out o' bua!neea 
for the past se>eral ~. \ 

Miss Vaughan, who ba done no~---=-.. ~1~--:-t -.7"".._------rd' ln Mn- 1ves o .... e reeordlfll rom 
reco :.ng :1 ce last .March and has pany offered to releue Miu vaU: 
no nE.>w teco:-d releases on the mar- ghan from her contract early 111 ket smce last summer, has been January on the conditions lhat ahe 
tmable to accept any or the Iuera- would wahe all rlghl.ll to past and 
tlve o!Cers made to her by the rwture royalties owing to her 

011 major recording compame" due to rec-ord!'! 11be had made tor WuaJ. 
the fact that the Mu.,Jcraf~ firm craft and al.~o make two new r .. 
hll!< ht'r ~hackled to a contract that,cords !or Muslcra!t at her own ex

lrun . .., until J une 24, 1950. pen~t. Thill demand was prompUy 
Ar('ordl~ to the complamt flied •rejected by Treadwell. 

bv George Treadwell, M1~s Vau- AC'cordlng to well·lntormf'd lOUr· 
Rhan·~ personal manal:(er, through c • · In the mu!'llc trade, there 1a 
attorney Andrew J. Feinman, the little doubt that Mlsa Vaughan wm 
Mllslcraft firm not only has failed wtn a release from her N uslcra!t 
to pay M1ss Vaughan the royalties I contract once her case come. 

10 
due her as per the terms of the court. In the meantime, me 11 In 
contract, but also has failed to the postUon of bavlng her entlr~ 
produce or distribute any records 1!Uture In Jeopardy due to h•.r tn
by her for the past several months. ,ablhty to make any new r !'CQrd-

Treadwell revealed thA~ repre. tngs. 
-----·:-;-:=:::-:-:-:::-:-~--::--:-:-:-------
the Urban League, revealed that oluUon supporting the Board oe 
on many occ~tons students have Trustees, declaring that "Noth1ac 
prott-stfrl to him and to the organ· has developed atnce the board waa 
l:r.aUon or dl.~rtmination In medical organized '1\'hiC'b would raiee any 
scboob before the present law went question ot the wladom of tbe Je.. 
into effect. Schools nartlculary "ad· Rlttlature In enacting Ule Jaw and 

.. ' In establillhiniJ the Board. Nel&ber 
rtsing negro applicants to seelt: bas any development ralsecl doubt 
ailmission to Jim-crow scbools were as to the competence of the Board 
QlrneU and Syracuse medlcal to fultUl the law's mandate." 
r.cbools. He urged community 'ead-! .. We urge the N~w York State 
f'n to rally ln support 'of the un- Conference of NAACP branches to 
biMed Board of Trustees. c;lmllar action In support of the 

This weelt, the Board ot Dlrtc:-- Board of Trustees as established by 
tors of the NAACP passed a rea- the ACt!! or 1948." 

(Ole, .Herman to. Bop 
lt Carnegie Hall Sun. 

NEW YORK- The rreatest play lng the concert will be El'nle Royal 
and Oscar Pettiford, 11· well a11 

that hu ever been l'lven to bebop Harry Belafontc, t he ne\'.' alnctn~ 
wlll come to JIUI here Sdnd4y at een .. Uon . 
C ne .. le Hall with the debut of The P"Ogra.m will Include "Sum
ar " Sdquence" IUld "Lady Me· 

the K ing Cole-Woody Herman pack· ~!!..an•e Dream," by. Rnlph 'Bul'ns. 
age concert. f attraction• Theile tunu are currently featured 

One of the = n:::. the Glee· ln the Columbia Recorda "Sum·t 
to get on a P ted to mer Sequence" album. Bill Harris' 
some Threeaome ~· Trlde. A "Bijou" and new tunes b)• Shorty 
give the new 80UD .;_ ~ lc Ropn R alph Burn• and Gil Full
worshipper of the ne d :C,~u. hb er. the 'great al'r&n~ter recently wit\1 
Nat Cole hu aui!De~ttet _. the o•-- Gllleaple will also be on the 
musical 101 and outtt o .,.ve ...... " • 
bop a bang. Carlos Vld!!inu :t P~~::d Feather of Radio Sta.· 

~~~ ~~:nod~m:~\mtnen~ to ~~~::t~~~:n~'}~~P~~f ~dt:!j 
the new BOUnd. • t 

Among thou to be featured dur· evening • comment& ors. 

q 
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MURRAY HILL 8-1000 

HISTORY OF "SWEET LORRAINE" TO BE TRACED 
ON LEONARD FEATHER ' S JAZZ PROGRAM ON WMGM 

"Sweet Lorraine," famous jazz standar d tune of which 

more than thirty recordings have been made , will be the 

sub j ect of one of Leonard Peather's "phonomontage " pr esen

tations on "Jazz At Its Best" Thursday , J an . 6 at 4 P . M . 

on WMGM . Feather will trace the history of the tune , writ

ten i n 1926 by Rudy Vallee's pianist , and will play more 

than a dozen contras ting interpretations by artists of the 

jazz, swi ng and bebop eras . 

Several winners of Metronome' s . annual all-s t ar jazz 

poll , results of Which were announced this week, will 

r eceive their awar ds from George Simon , editor of t he 

magazine , when they appear as guests on the "Jazz At I ts 

Best" program Sunday, Jan . 9 at J : OO P.M. 

WMGM 
50,000 WATTS 

1050 ON THE DIAL 

### 
1/3/49 

WMGM- FM 
18,000 WATTS 

CHANNEL 262 • 100.3 MC 
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Nytt narkotikamal 
Billie Holiday 

mot 
Coop<'r, en voltnllst och pianist 1 Chi· 
cago, som ocksA. lli.t('r mycktt llk King 
Cole. 

Benny Carter, vnr11 ~tlllta publlkn 
framtr tidandc gjordes fram!tlt· t·n lllt·n 
orl<estcr, har bcslutat att gc slg p:\ m 
stor orl((~/ltl'r lgl'n och borjo.de rt'J)t•ti
tionerna Cona veclum 1 Los Angt'lel!. 
Han planerar alt cngagcra. de bil'lta 
tillgiingllga musikerno. bortsctt frAn 
ras, villtrt borde medWra s trAland" 
resultat. Benny har rrgelbund<.t tram· 
triitt pA. Capitolskivor pA. sistone I olika 
roller: som blucs-Wr!attare (han "krcv 
Woody Hcrmruts Wrsta Capitolskiva 
I AIN'T GONNA WAIT TOO LONGI 
till altsollst (Joe Alexandl'l'S SO LONG 
DARLING har elt flnt Cart< r-solo 
mellrut sAngrrna) t ill tt·ombonlst (Bt•nny 
tar rtt Teagardcn·solo i Julia Lct•'11 
ALL I EVER DO IS WORRY). 

Amerikabrev fran Leonard Feather 

New York den 29/1 1949. 

B ILLIE HOLIDAY och hennes 
personliga manager John Levy 
voro den 12 februari instamda 

ftlr r!l.tten A.klagade for att ha innehaft 
opium. De arrcsterades pA. sitt hotell
rum i San Franslsco men frigA.vos mot 
en borgen av 500 dollars. Narkotilca
agcnterna sade slg ha bcslagtaglt en 
oplumpipa och en kvantitct opium. De 
pAstodo, att den 33 air gamla sAngers
kan forsokte forstora opium n!l.r de 
tr!l.ngde in I hcnncs rum. Rummet lul<
tade av opium men lngcn av de tvA 
roktc, fastslogs det. 

Den 41 Ar gamle f~rre innehavaren 
av Ebony Club, som fornekade, att hrut 
l1r Billies malce, anestcradcs med henne 
endast 2 veekor tidigare i Los Angeles 
efter en nyll.rslcvll.ll, frl for alia, pll. 

leans-pionjarerna gjorde det. Men sA. 
l!l.nge unga muslker soka slg samman ! 

en k!l.llare, pA en vind eller i en li ten 
restaurang f~r att spela jazz dlirfor att 
de inte krut lAta bli det - sA Hinge lever 
jazzen. Och hl1r Jigger den allra basta 
garantln !tir dess framtid. 

I iordomelscn av den progressive. mu
siken rnA. man heller inte glomma, att 
det ocksA. pA dctta omrMe kan goras 
framstA.cnde lwnst, vru·s aida motiv icke 
kan dras i tvivelsmAl. Percy Kull niim
ncr excmpelvis Don Byas och Errol Gar
ners tolkning av LAURA. Men det finns 
mAnga plattor av Stan Kenton (ftir 
tredjc gAngcn vald svm tlret.o l.oantl 1 
USA), Woody Herman och andra, som 
uppfyller alia de forvantningar iivcn en 
str!l.ng kritikcr kan stli.lla pA en stor 
jazzorkester av 1949. 

Av de mindre ensemblerna har exem
pelvis King Cole gj01·t mA.nga inspcl
ningar av h()g musikalisk klass. Man 
kan heller icke forb.itle, att den livsglli.d
je Percy Kull efterlyser ofta finnes hos 
moderni.sterna med mindre man vill 
stiimpla musikcrnas utbrott for begeist
ring och deras intensive. spel som en ren 
ef!ekt. 

MAntro icke musikcrna i sina inspit·c
rade ogonblick, som for all del kru1skc 
!l.ro s!Hlsynta, kiinner lilta mycket spel
glli.dje som Louis Armstrong gav ut
tryclc for dll. han !nspelade WEST END 
BLUES? 

Percy Kull forldarar, att jazzens enda 
m()jllghet for att leva vidare iir, att den 
soker sin inspiration i New Orlc8llS mu
siken, dess stomps och blues. Varfor? 
Jazzens innersta ltii.rna fir iclte ftlrfind
rad i dag, blott de vlllkor, vru:under den
na ltiirna l<an uttryclta sig. NAgra mii.n
niskor svii.r i dag pA. be-bop, andra 
hAllcr pA. New Orleans, mcdan det kon
servativa flertalet sakert som alltld rot· 
slg i mitten - llka lA.ngt frAu den 
outrerade jazzen och den gamla skolan. 

FrAgan l!.r dii.rf()r icke om jazzen har 
!tOrt in pA. ett sidospAr och om den slcall 
forsoka backa ut igen. Den skall nog 
klara sig. Man frestas bcgagna en an
nan bild. Kan man inte snararc jiimfora 
jazzen med en planta, som llar ft\tt ett 
nytt skott? St!l.ngehl ii.r doclt alltjamt 
densamma och lika livsltraftig. Plantan 
kommer att forts!l.tta att gro och den 
kommer mojligcn att ! A lmpulser ft·A.n 
det nya slcottet, men h!irom l<an blott 
framtiden doma. 

ldubben d!ir Billie sjong (Billy Berg's). 
BAda anklagades for att ha rest dMligt 
vapen och Levy hade haft en forslcti.rare. 
Billies mA.l nedlades senare beroende pA. 
otillrackiiga bevis. 

Billie ft·igavs senast !orra vAren cfter 
att ha gjo1·t 10 dagars !iingelse !Or 
innehav av heroin. For lntc sA Ui.nge 
sedan hade Down Beat en ledare, vari 
hon s lmrpt krltlserades for sltt upp!o
rande inftk publ!lten och for att hon 
druckit till overmA.tt under ett engagc
mang p! en nattklubb i Chicago. Dessa 
senaste nyheter om Billie aro desto 
mcra beldagansv!l.rda med tanlce p! dct 
cnastA.ende varma mottagande hon fick 
av publilcen cctcr sitt frigivande forra 
At·et. Han har nu tjiina t mer lin 3.000 
dollars i vcckan och hade f!tt sin 
st(it-sta publik och sina storsta succecr 
under de 6 sista mA.nadcrna. 

Dodo Mat·mat·osa, framstAende ung 
jazzpianist, som art·esterades i Califor
nicn fot· inneha v av marijuana frigavs 
och restc till sin hemstad Pittsburg, d!ir 
han har lett en cgen trio pA ett hotell. 

Modern jazz gor sina landvinningar 
inom tclevisionen med vlixandc hastlg
hct. Forra vcclcan b()rjade ett nytt pro
gram produccra.t av jazzentusiasten och 
forre Metronomeskribenten Bob Bach 
mcd en fin sa.mling jazzstjfu·no1· varjc 
vcclca mcd bland andra George Shearing 
i f()rsta programmet. Dct andra pro
grammet hade Lester Young med tvA 
cffcktiva solonummcr. Mary Osborne 
med sin gitarr och charmcrande rost, 
Ray McKinley och Will Bradley, den 
scnare Ieder en orkester pA. C.B.S. 

Eddie Condon, som tycks ha givit upp 
sin lAnga strict mot framstegen inom 
jazzen, inseende att det ar ett hopplost 
f()dorat fall, engagerar nu sA.dana stjii.r
nor som Flip Phillips, Shelly Mrume och 
Charlie Shavers till sin televisions-show 
varje veclca. 

Det finns en tredjc televisions-show 
pA. en annan station som anv!l.nt en 
blandning av Dixieland och modern mu
sil<, fast natm·l!gtvis inte i samma 
grupp. Buddy de Franco var ledare for 
en av de sista av dessa shows. Den bril
jante unge bop-ldarinettlstcn har just 
skrivit c tt kontrakt med Capitol Re
cords och det ser ut som om George 
Shearing, med vilkens ltvartett Buddy 
f. n. lanseras, oclcs! snart l<Ommer att 
slrriva med Capitol. Detta bolag har 
oclcsA cngagcrat Erroll Garner, vilkens 
fina pianospcl f. n. lanseras pA Toddle 
House i Los Angeles tlllsammans med 
H erbie J effries sAng. Herbie har for
r estcn skt•ivit med Columbia. 

Capitol tycks pA. alla sl1tt forstarka 
sin progt·essiva jazz-katalog - en iro
nisk situation med tanke pA. det fak
tum att Dave "Dyspepsia" Dexter, en 
av Capitols tjanstem!in, som r edigerar 
deras mll.nadstidning, konstant begag
nat dess sidor !or att framfora en vAld
sam oeh okvalificerad opposition mot 
be bop. T. o. m. Charlie Barnet som 
gjort sin ftirsta Capltol-skiva f()rra 
vecl<an i New York, modcrniscrar sin 
orkester och begagnar arrangorer frAn 
Kenton och Gillespie mcd loftesril<a 
resultat. 

Stan Kenton, cfter nAgra vcckors f()r
virring under vill<a det rapporteradcs, 
att han slwlle studcra psykiatri, r este 

Ray 1\lo Kinley, fln trumslngaro oeh 
showman, lNler en 1w do fLnnste orkest

rarna. i Amerlltu. 

De av Edt'r som JcommPr ihArr BE-nny 
och hans familj i Em·opa blir forvd.na.d<• 
att hora, att han nu hnr ctt l\'Cl Ar gam
malt bamh<'m, fasUin han M'l' !Ojllgt 
ung ut for t'n sl'ldan l>Pdrlft. 

Neal H<' ftl, f.'n av df.' rorsta bop
arrrutgorcma oeh t'n g rundst<'n i df.'n 
s tora Woody llt•rmansl1a orltesl!•rn av 
19 15-·16 llar gl\tt till Harry Janll·S som 
trumpetarc och arrangl.ir, fusliin del lir 
tviwlaktig t om han ltomml'r all ftL 
mA.nga solon annat lin n!it· J:un<'S lir 
borta frAn <'Stradcn. ::-..rt•als hustru, Fran
C<'S Wayne, har dragit slg tlllbaka till 
dcss hennes baby !Ods I juni. 

Lennie Trista.no, pianistcn, vars id~Pr 
grutska ov!l.ntat till Syd-Amerilta At- tiro omkt·ing 20 Ar !Qre b<'boparnM, hat· 
foljd av fru och dotter. Han blir borta gjort inspt'lningar pA Jazz Corner
A.tminstonc ett par mAnadcr och under etiltetten och har L~ H:onllz, alt. Billy 
tiden sprids Atet·stoden av hans upplosta Bauer, gi tan·, Shelly Manne, trummor 
orkester over hela landet. Pete Rugolo, och Arnold Fishkin, p:\ bas. Lucky 
en av de mest talangfulla och mcst om- Millinder, nu inspclningsclwf !Or blurs, 
tyckta musikerna pd. den moderna jazz- jazz och Hill Billy pA. RCA VIctor, har 
scenen, har tagit ctt jobb som musik- flilt ut sina forsta Victor skivor med 
direktOr p! Capitol Records i New York. rgen orkestcr denna veeka, De NATU
Junc Christy och hennes make, tenor- RAL BLUl'JS oeh LI'!''l'I~E GIRL 
saxofonistcn Bob Cooper, arbctar intc DON'T CRY. 
f. n. Trumpetaren Conte Candol! har RI'.V ~ridge, vars manngt•r upplystl' 
ingAtt i Charlie Venturas orlcester til~: --nl1l(tor nl\gra mAnad<' r ~ ... dan, att Roy 
sammans mcd en annan K!.!nton-stj!id'l!l hade alllfor myek• r aft gvra. iTit·d ~gt·h 
"Boots" Mussulli, som spelar alt orh orkestcr for att kunntt acccpl<'ra ('n 
bru·yton. Mussulli spelar i verkligheten offert att resa till Svt'rig••, o.tervlindl· t· 
inte iinnu med Ventura men han viintas till Gene Krupas orlwstct· - c.>nlir Eld
gora det !nom kort. Under tiden skots ridge's orlu:st.cr hade varlt utan arbet.c 
den stamman av Charlie Kennedy, Kru- rn mA.nad! Roys Atervandande till Kru
pas !orre a!Lsjarna. Ventura gjordc sina pas l!igcr e!ter 6 Ar inm•biir rornyandct 
forsta Vietor-sidor forra veckan oeh av det samarbetc som gjordc jazz
lanserade dA. sin ovanliga. bop-vocal-duo historla 1941 -19·12, nilr Roy gjorde sA 
med Jackie Cain oeh Roy Kral. mA.nga av Genes btista skivor !or OKeh. 

Woody Hermans orkcstcr, redan den Artie Shaw borjar nli.<Jla. mA.nad pft. en 
mest framst!ende stora jazzorkestcrn klassisk ltonscrtturnc. Han har dcfini
i landet, hat· yttcrligarc !orstii.rkts gc- th·t lnga planer pA att rt'organiscra en 
nom till!igg av Oscar P ettiford pA. bas, dansorl<cstcr. Zlggy Elman, Zekc Zar
villten ersatt Jimmy Stutz. Oscar, som chy. Herbie Haymer, Hal Schaefer, 
nyligen gav upp sin egen stjiirnlcombi- piano, och Nick Fatool !ir bland de viii
nation i New Yorlt kommer att lanset·as k!l.nda musikcr som nu spelar pA Peggy 
pA. orlcestcrns lconsert i Carnegie Hall Lee's uts!l.ndnlngar mcd Dave Barbours 
den 20 fcbruarl, villten kommer att orkester varjc vccka. Tadd Dameron 
arrangeras av Eder korrespondent. gjordc slna forsta inspelningar for Capt
King Cole-trion presentcras oelcsA. till- tol mcd ('n 9 mans orkester. Dave I~a.m
S8111mruts mcd Hermans bru1d. Nat en- bert, som med Buddy Stewart var an
gagerar en bongo-spelat·e till trion och svarig for att starta den hii.r flugan 
pAstA.r, att han kommcr att introducera med bop-sAng, gjorde inspelnlngar dcn
flera nummer som i lca raktii.rcn liro na vccka ocl<sA !or Capitol mcd en 12 
typiskt bop-betonadc. mans volcalgrupp av bA.da ltoneu ackom-

Dcn mest populiira oeh !ramg!ngs- panjcrad a.v Al Haig, piano, Max Roach, 
rika trion i sitt slag eftcr King Coles trummor, och Curly Russell, bas. Lam· 
egen iir The Three Blazers som ocksA bert- Stewarts ordlosa opus kallat 
bjod pA nyhcter denna vccl<a. Charl('s WHAT'S THIS?, som de lanserade i 
Brown, vars sil.ng och pianospel var an- Gene Krupas band 1914, var det ftirsta 
svariga for Blazers f t·amgtlng, gifte sig nummer som ndgonsin inspelats 1 den 
i !ona vcckan 1 Los Angeles mcd Mabel vokalstil som nu ar en nalionell fluga.. 
Scott, sA.ngcrskan som ni lcanskc kom- J erry Wald slcall absolut genomfora 
mer ihAg !rdn hennes em·opeisl<a tur- sina planer pd att ha en progressiv or
ncer fore kriget. Mabel har nu kontrakt kester med trliblltsare och mcd arrangc
med Exclusive Records. Charles Brown mang av Gil Fuller. Louis Armstrong 
har lamnat Blazers och startat cgcn kommer att hyllas vid en fest i hcm
grrunmfontrlo pA. Aladdin. Emcllcrtid stadcn New Orleans undct· Mardi Gras
pA.stAr gitarrist.-brodcrna J ohnny och Paradcn den 1 mars, d!ir Louis kommer 
Oscar Moore, att han intc hade ratt att att spela hcdersrollrn av "King of the 
lfimna och f()rstlker genom !orbundet Zulus", som for ovrigt .roreltommer 1 
stoppa honom. Misslycl<as dctta, l<om- tlteln pli en av hans ftlrsta OKeh In· 
mer de mtljllgcn att engagcra "Prince'' spelningar. 



DO\\'~ 

.... Lfth 
Hew Ydrk-.Thc staDIIIwd cry nf 

die purist 11, ••Big banda are dead, 
vitiating copies of the true jazz 
spirit. They have all the emotional 
smack of a moldering fish.'' 

File here a dtsagn-ement. It's 
~n so long since we heard a 
t,rood band (>lay well that sut'h was 
not p o s sib I e before. However, 
\\"ootiy H erman's Herd showed up 
ht!1e two weEks asro nnd acquitted 
lt$el{ nobly. 

Though the band's pt-rforman~ 
was une"en and at points even 

ragge d, there 
were points, 
.-specially at thl• 
beginn i ng of 
t heit· Carnegie 
hall conrer t , 
when• the rol
lectiH· smack of 
t h., i !' r•erfo: rn
a n ~ c· w us a 
thl'illin:r th ing 
to heat·. (;t·:tnl· 
eel th<• imperfi'C
tions, there· \\'US 

" ikt' still enoug h 
gl)l><l mu~ic )II'C»

t:ll t to mal<f' dry bOn.-s out of the 
J•U tllitic comment. 

The pt·inciple JH'Obh·m at tlw 
c ncert wn~ one of dynanucs. SJIOII· 

~arcl Featlwt· and S\'m· 
ph6af a who St'<·m to ha\·e ta.k4·n 
heed o&-.ne of the bitter com
ments addressed their \\·a ~· here 
aft<'r the Gillespie concc1't, had the> 
band Jll'etuted on levels without 
a n audieDGe in back of them. 

H"""'eYer, this still doe~ not 
-.lvf! thel usticaJ problem of the 

"mu,h'' that Carn~.:tl'il.! hall makes 
out of t hc• ~<ection.s wlwn !ward 111 
this fu:;hiun. Plus the fact it sc•t·m~ 
a litth• t·icliculous that Hill Harris 
n~h; a microphone to he heard on 
a tromiKme ;;olo wherc•a,; the New 
York Philharmonic':. oLoiat makc·~ 
himself IH·nrd ewry wealrl..et~~out 
•lifficulty. 

Thl" ..ulutiall;:ll 
i' lhf. !.IIA • .: 1*--~ltl' 

, 
ops uccessor? 
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On tile cover , Louis Armstrong is shown being congratulated by Leonard 
F eather after he was c rowned King of the ZuJus. The pbotogTapb on this page 
s hows a section of the Mardi Gras parade led by Armstrong. 

Photos are by N ick Gagliano and Charlie Bennett, respectively. 

Armstrong Reigns as King 
of the Zulus Back Home 

For most of the followers of hot jazz, 
he has been the king for many years, but 
Louis Armstrong officially became a mon
arch on March 1 in New Orleans. 

He reigned as king of the Zulus, that 
·Carnival diety about whom he sang on 
one of his early Okeh records, thus ful
filling a lifelong ambition. Louis brought 
his be.nd with him back to his native city 
for the occasion. The All Stars played in 
a concert on Sunday night at the Booker 
T,. Washington Auditorium In New Orleans, 
and then a dance Monday night in New 
Iberia, 125 miles away. His friend and 
teacher, Bunk Johnson, who has been U1 
at his home In New I beria, was an honored 
guest. 

The following morning, Armstrong was 
back in New Orleans for the traditional 
Mardi Gras parade of the Zulus, which 
he led in full regalia on an elaborately 
decorated float through the streets or the 
city from 9 a. m. to 5 p. m. 

After this hard day, King Louis and his 
band played a climatic dance in the Coli
seum, oe.rrying on until 1 o'clock in the 
morning without showing any signs of 
tiring whatever. As contrasted with the 
Sunday night concert, where show numb
ers predominated, the Tuesda.y n l g ht 
dance, although not as well attended, was 
loaded with the fine numbers which jazz 
lovers had come to hear. 



ME.LODY MAKER A ''0 ~YrnM 

{Lo 
FEATHER 

• /I'.M • Nr. Yorl< Cou~.,....,., d 
In lll32 In London that Lou tro 
ambtUon to tw Kln~r oriif,~ at~e 
homo wwu. And J told boPfd ~ .., 

tba' it WOUld be lola • aDd lb .. LGulil 



Oa .... ic-al S.lf'C'tioa 
The program included a selection 

from the music or Prokofieff, the 
1m moftnlent of his SecOfld String 
Q1cGrtet. played by the <'herry 
String quartet from Ithaca college. 

Even the sedate Cornell law 
IIChool was represented in the con
eert when one of its professors, 
Arthur Larson, demonstrated an 
artful ballad style of ainging. 

Accompanying himself on a gui
tar, the professor sang of The 
Fingerlakes DisCUltrr, a tall' of a 

flood in th E" Ithaca ana in 1935. 
His other folk .omc oft't>rings in

B...,_. Light aDd 
., Y.w GraJI. 

For 
the 
atep 
an 
American 

... What's On 
Your Campus? 

Otic-ac--Bt!,Pnninc with tiW 
iMue, v- &ot slam a ~w 
~ial feetano - an enlarccd 
ramputo •uide pace to appl"ar 
Ia aul'Cftlhw I.Juee. 

Ir your e&JDpu~ h~L~ a mU!Jical 
or peap .. or mu..ieal t'o· 

of .ome kind around 
lntl'rNiinc article c-ould 

pi- tend your 
or copy and photo

are available, to 
N. Wabuh ave. 

J ' Ill. 
are inaereated alto 

mu .. ic n c>K!• in addi· 
to the articlr-reature etory 
ol thiap m entioned abo,·e. 

daasical. dedicated itself to a program 
The club was or~ of preaenUng three types of con-

ary, 19-'7, to fulfill a teal~ American music-jazz, 
University for recognition clu8ical, and folk. Tile club his 
ica's music. The conatitution of the lg)OD80red events DiU¥ 
club descri~.a it aa an organiza- Gill•ple and with 
tion which was formed "to foster t~ei.r e ster 
an understanding and appreciation JCtvhtc singer 
of American music." ' os 

To realize this ideal, the club 
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ACE AMERICAN CLARINET 
AT AGE OF 36 

TIN Plt~'71-LLEY!!! Mickey Addy's work on '"Streets of Lar~do" 
outstanding Planing of th~ year by the+ 

boys along Row. You ~r it •D ~ery radit and tele
vision show. If the song becolllts a hit f or Famous-Para-
mount MH:kel. deserv~s plenty of credit. ' 

, ........ - .. n• rrcord show tba& ... abov«" all othen is WMGM'~ 
... ll"liDaclluetltd by The naDlC" 

of a top 

+--------------------------
1 

From 'PidH dose.,.. II God
lre,·s bead/ 

: LEONARD FEA'niER'S new 
' book "Inside Beboa" eet:J a going 
over -em W.UGM'• "Sooks on 
Trlal" next Tuelday at 8 p. m.! 
Mezz ~w. jazz music au· 
thortty, ~·. ISe the prosecuting 
attomq! J~ Ktlb' and Buster 
Mllla abould have a fine time at ~ 
the pt-topther of the New York 
\ssoclatie of Homery Mill sales. 
mPn at tbe Sert Room of the 
Waldorf this evening! __ ......,.. __ ...... 
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LE MARDI-GRAS DE LOUIS ARMSTRONG rw..•·la~2'l 

f.n r~\ .. nant I~ lone dr Ruurb"n il •'tout 
trui• hrur .. , P••~""· mal• ~ Ia !'lua•rlJ.-.Or · 
l ... n., ~ C'<'ll" brar .. ·la toat "'t t>IUf'rt tot lh 
rluh• marrb .. nt - j,. mr NIJIJM'Iai IIUI' Fr,.atb) 
ru'a\a&t pr~\f"UU qa .. j_. JU•arrai~ ;uuir df'-. rm 
to<-ttomrnh rn •uhaat aa,. parad., dr \Jardl · 
tora•. , ...,, Zonlou• a•aitoat uflrrt a l.uul• dr db · 
Ju.tttf'l' d"unf'l ""Uur .. dsatt laqutallf' J .. ac-illr ,..,rm~· 
troac. \ f'lma .\llddl,.toll rt mol·m~mO' d,., l01a• 
!~~~Uhrr: a\N': d"aatrr-. (nr.t• (!U tra lu( t••Ur si 
y ~tmlt \'cln: • ft,J!, • ol• ai<nt #'tr• drGI<'• 
n1 t•l JUitl~ IJ,_ n'aiDlrnt patt CJU'ea '-4'": 

mi-laai(O', rrl •. •••It dlt Frrarb,·, c II ea aar-
111 d'an qui •ult mal lunf' dan• aaC' foalf' pour 
'""" flantJU•·r un(' noix dr C'Ot'O .. ..,. II! t'r&nl'. 
s .. dltr• •••• ''"" •on~ n'rlf'• pa11 prl!Y,.aa •· 

l ' nl' hlo',. mt' •lnt (not•· du traduct .. ur " ' 
J• m'apJ~ tal& hugu. "· J•' dirais entln . n1aiH jo' 
II•' tn'apJ><:IIl' 1>:1" hUitUC-" alors je 11" otis ~ 
tllflll), ~ .. m'arn-lal daa• ua basal' •t ulllllal 
an alfrC'IIJl m.,.qato dC' dlable ea C'aOlltl'lloa,. 
fO>U(f'~ )\Ia Pf'aD a>ait da mal a reaplnr la·df'• 
dan•. mal• (a IDP t'onualt Ia ''--'f' Pt m'f'• l· 
trralt ••n• ani doat.- de bl..,._ le. watlmrata 
dr• ll:f'D• qal ..,. t'ro)·ai~at ,..~,.. ra pl .. lar 
ca•r"" dr wl'uloa. 

t:n ro'alltf', jf' a•,.•- pa!> 1 m'•• pnir . JAoa 
rralnt•• d.- l"rt'D<'b)· M!' rf'wi'lheat dfaaH• til' 
fundtorn,.nt. L'atmeapberto da Canawal lmprf· 
cnalt t<>ut le moade. J~ rl'neeatnll Pasll au 
l'ac~ llot,.l ~ 10 bear.,. do m aUa, •al• Lo ... 
o<talt do<Ja partl .Uflll'l'. • On eet reveau ~ 
s,.,.·.Jberla 1 S h•a'"" • dlt Push c •• l I It••· 
,.,_ rt quart lla oat t'ommea~ l m841dller 
l,oul•. ('a fait d,.ux joa" qa'll a 1 pea .. 
dnrml •· 

l" n t'laf-a•l• d,., artaalllil>, me dl& I' a ell, Ia I 
a• alt off tort .:It dollaH poar II' lalaaer f'amr 
dan• Ia rllaaabr~ dC' Loala l't pnadre dH pile· 
to• df' Loala aar •oa lit Pf'adaat I~ maqallla&'f'· 
• l'a• ea •· rfpoadit Pach. c J- Glaaer aaralt 
df'" ju-ax : • (not•• du tradurt~>ur : II y a 
Ill qUPIQU•• •PI qui m'f'ehappc-). 

l'acll •t mol aoao; aou• nadlmto• 1 Ia malaoa 
mortua!"' dr Cltortndto Gl'dd,., Willi• qat poar 
anto ral•oa mal dloftale aYal~ f*' ellolalt~ eomm,. 
un dew polata d'arrft prlaelpaux do eortllse de. 
Z41nloaa. La nt' #talt bord~ de aoln, av..e 
un blan<' par -ri, par-I&. Daa" Ia foale, II -, 
..-alt l!ld, Bara toy d d'aatn" <'Opalu de Lou. 
Df'vaat Ia mal..on. je me lllaaal aar .. llaleoa 
qal donalaalt l'to<otradf' d~•• paar .-voir le 
rot •t Ia ftial'. Le llroallalla devlat maclaa ... 
mtoat qaaad If' MrteA'«' appreeha ; II' ellar d• 
Loalo apparat. Ll' 1'01 avalt Ia flpr• &oat• 
aol,.. ... ..., de. craad• ronda lllaaH aatoar d ... 
)"Pax Pt df' Ia boaellP. II pertalt aaf' eoareaaf', 
an• loatraf' Pf'rraqaco aolre, aae .. alqat~ de Yl'· 
loan roal(f' brodh de aeqabu d'or, aae ellf'• 
mlw df' l'ellopllaaf' jauat et ua roll1111t aolr 
... ..., d• llaawa r llaasallfta do~. II avalt •• 
l(roa rl•are •• aa aeeptn> d'ar«•at. Str, Loala 
lotalt ~:roteaque, mala c'ftalt l'bomme le pia• 
htoaft'ux qu J'al va de ma vie. II ae balaaa 'l'l'ra 
Ia pllto d• aolx dl'o eoro p&r terre dennt lal 
f't m'en Jl'ta aae. Oa jetalt beaaeoap de aolx 
dto ~oeo f'r joar-1&, mala Pf'noaae ae fat bleaaf. 

La rrlae (nlde-•at, oa aarall pa ea ...... 
vtr uar aa pea •olaa rorpulrate et a a pea 
plua dlatlaph) ftalt aar •• aatre l'laar avM 
•e• daaaea d'ltoDA-r. LaeUir, Ia femmt~ Ia plu 
fll-ft' de Ia Nn'l'eU...Orlfaas, ~talt sar Ia plate· 
fonae, peadaat qae Lou portal& dra teute 
t. tout Ito aoad,. awee le ehaapa~r•,.. qat Na· 
lalt l Rois depu 1e aaatla. 

Lonqae Loals, Lat'lllr •• Ia relar l'uNtat 
rfaasl t. &'ravlr 1,.. #ta~te• relath'emf'at aolaa 
aarPf"'plh d,. Ia •al•oa mortaalre, aae petite 
vlellle clam• toute meaae ae fra:ra aa ellemla 
daa• Ia plkf' et Loal1 lal doaaa aa ••o• balaer. 
C'6talt ,.. craad'm~n. DUidame Jos6plllao 
AnaltroaJ', f.&'~ de 91 au, f't Ia 1116ee de 
Loal1, Dorotll-, .&nD.troac, l'aftompapalt. 
Loale l-talt eo-e l'f'afaat prodlpe de ft'· 
toar. Lra ariaall"- reaflalrat, leo J-rsallltea 
aoln braiUaleat : Je Mrriee d'ordre dM Sea
loa• .-aaalt dK -dwlellee. 

PAJ.: All-- d'fti'I'O)'•r Cl't 
....... I• dkte d'lrwur 
,,. It man. 



· T ecaga.rdeD, 

Feather, Heary 
Alle11. laraey 

ligarcl 

et •• FreDCIIIy" 

I. · Loaia, nou

v e au Roi dea 

Z oulour et lao 

lteille. 

( .... t .. n 11181, a Loadr .. ., (n •t clu tra i uc· 
leur : c· •·•t Lt·<>nar•l qur t •:arl••, .. t 11 ... ·t go
•Inn) que l.o.U A r •\lronll'• II' prl'mltr jau:
maa qat~ J'aie -tre In t• •IU t n..IU• I ur 
mol. c'etalt Ails Cvmb ·11.-J m!" d it ~on ambi
tloa d'rtre aa Jettr le rol d"' Zoulou;, au ( ' ,.r· 
na•al d,. Ia Jlf"YelJe..()rlean•. •• .-Uit' natllll'. 
t :t jf' lui & 4111e J"Mp#rah m'y troun•r un jour 
dO' Jlanli-G~,,.-H lui I'D rol d t"§ Zoulou' 

(Note du tr'M11«eur : ~~ .tur ·11• ~> nl , 01 
ne •a l>U lw~r. l 

ll ) a •welc- llf'mai n l·"· nuu, •iml'' .ton• 
df'U'\. no• A ...... J""'\'tl#'J (nn,tt du t ra.tuf·t tt r 

j" venals d.. "0041 I·· •hrt-l 

Lo,..,qa.., .,_..... II' dimanrh,. apr.-, mitli a 
Ia x ... , .. u~-. , .... Zoulou ... Unf' ""II' d!" 
~)·adlf'al d'laltlatiH, ~·appr..t&lf·nt i• Jl rf.,l'ntf't 
aa ('(IDI't'ri , ...... 1'.\udlt .. r lurn n ookf'r T. 
wa~blnll'toa. 

!Ilea prt"MIH' emt apr+• t•,.t- roport fut dan• 
uu ftabiJ,....,IIU'Dt ro11nn ~""' I!' nom de "alon 
d .. th~ T&tcaae, dont ,,. ~i·rnnt organl•a IIUI'l· 
qal'a-anw d.,. l'on .. c·rt' .\rtn;,t ro>rott. Je n'al Jamal .. 
riea n ••I l'ftal'mbll' aus•l llt'U l lin ~oalon d t 
tW tal~tanl'. l 'n Joan~tar d~mantlbule tran.,rormf 
l'a aaf' pcotltt> toall<' de d an;,c- a\ f'C on bar, r'l'tail 
UM clout<' l'f'"l'mpll' typlqufl d~to !'ndrolh oii 
I•• aolh toont oblht•t• de puvr leur • h <'ure• 
dt< lolalr dau aat \'lilt' oil sE,It Ia si'g r~,;ation. 

lee (HarH"r m'awals a~o~oore quf' ' " direet!'ur d .. 
l'ftabll .. l'mf'at .,,. truU\ !'ralt on gltl' dan' C'l'tl r 
•lilt '•rb••ac!H. ' 

Ea rt<allt~. il DC' puC ri!'n falrf' : I I'• holl'l., 
d#lbordalt"ot, eo& tl .. maudaitnt ju,qu'l 20 dollar' 
poar 11DI' auU daato -~ Pf'tllt' c•hambr!' ; t"t 1 ~ , 
rea• p&)·a{t' nt m~IDf' pour (HID\ O{r dOrmlr dan, 
~ train~ tot 1,.., a•t •b•"· t·n rnu1• dt' ti-li'pbon .. 
• Pl•rno Tall~ rlt', c lo' rl'aO'h) •· It• c rnn\O)I'ur • 
de Loai• m" foaral& la ~nlutlon : iJ a\ aft unP 
U..bl'f' l df'a" lit .. clan~ an ho tl'l trl•, ci<HI · 
ttax l't pou•all a'II#Wrttl'r. 

tee Quartw. aeln .. t blaa .... df' Ia "'""'"II"· 
r::a 6&aat MHaach dr fatun tomplf'xl', jt' tal._ •oa 116tel Halt l quelcJUI'" .. ,,., 

tal *' l.oul• ; J' y altai. J.'or
f+al'> I!' malin, apr;.., un 

.._, f't Lou t .. .,·etall tOU('hf 
~ I Pa« .. ,. .. t un eadrolt '"~"" 

•atft' ... prln l'ipalt' tn ha.ut 
aeat m~rldlonal l un Hat;'e 

elaam bre Je trouval c II' 
.,...,_ " ... Ia. l'latraltable ull't d!- Lonls, 
Cllll _,..._.., .. tearacl' df' trapper i 
la ,_...: lililli. U 'Be a e rallut Jla• lon;r-
te ... ..-.r .. •-••r ~ l 'latc<rleur, I'll train 
d,.. ......... 1' .- '-Ia •t Latlll!', an'<' d c>., in-
• ....,...._. u' rMUN ctuand df's • hltt>u:r~< 

~~·~ YadAia ..n.JI!!Dt OD •Ortaie>ol. Tl )" I'D 

f'UI dt'u" Hl&lntf'nt tout puullleo" ~I ll)quett>ux ; 
t•lu' tard J~ de<'IIUHb IIUtl l''t"taient de~ part"nt• 
f.lolcn(.~ d~ Lout, qui troovaltnt aunlaKeu.x dt' 
o t pa~ a\·olr l'alr trop ropln• qoand J.oul!>-au
J;rand-c"O'IU Halt <'n '1111' I u<~t ... du tra•luct··ur 
V•U• I" •U\' ·:~ tnu juUJ15 • I'IU.Y• ... r d fair·, l·• coup 
~ • J al(ote »). I 

J,a '>&Ill' d l' ronc~rt Halt blt n plt'lnl' Quand 
uou• anid.mf'•. En d"'undant dt Ia >'oitur,., 
t.oni~ m e montra l'aolrt' l'oll- d l' Ia ru l'. c Yous 
\O)U t'elto baraqoe ~ (" l''t It IIUI' tnon pi'>rt' 
a lra,aille tout~ bll ,re, dans l'u\lnfl de ter~
IH•nthin~ ; un d,. mu bt>aux-rr<•rr• a prl., IM 
" "'"''''ion 1'1 II ) est !'Otur;> ». 

A l'lntf rll'ur, It"~ SJ)I't'lat••nr• n oi h t'tait"nt l 
,~raul'bf' 1'1 au mllit"o, Ia tra'"" de droltt> Hant 
rf~l'rTff' au" blanl'~ ; mal'> Pn m•' rnl' IPtnll' , 
1111~ dt>ux amh blant' ltnl (>tslt>nt \'l'ou~ \olr 
t .oul• dl' l .o .. J\n;::-tle•. Je r•~tal a' " " Lu<"illr 
du r6ti' nol r 1'1 P<' r~onne nt' nou' dlt rit-n . 

l'f'r .. onnl' nr dlt Til'n non Jllu• a J.ouis et l 
Jark Teac:ardtn cauand, '~' Jtlant dan~ les bra., 
l'un de l'autrl', n .. ~hantt' rc-nt l'un di'J. duos , .. ~ 
plu• joyru" cant> l'on 11ul~~e , ·olr. C'jjtalt It• 
("Ommf'n~t-D) .. ot d'onP ,t,rl~ d'etranKe~ para .. 
d0\.1'' ratiaux qui mt' frapptorl'nt ptndant moo 
!ofjour dan' tl' JilL)' ' d<' Jim Crow (nOtP d u tra· 
luf·t .. u r : It- J im Cro\\, c'i'&l l'en•tmbte &ymbu· 
llltul• ~~ ~ .. c•m ••• ,bl'tl'm!'nh nu moyl'n dr•quels on 
hrlm~ le• nolr. aux U.>I.A . dan., le., t"ndroit• 
., .... ;.,-oluMl . 

H.tn traltl'mPnt rc•\u •· t rorriJrf du boogii'· \\OO· 
lfll' ~ur l-ot- Louis blur' au tou" duqoet, t><"n · 
dant quatrl' thoro~. II tint un trf moto d'4H'Ia>'<' 
l Ia malo drolte . r.,.., don~ dt ~or;.ne df' "id 
Clltlett t't Ia sonorlt~ lnimitablf' dt' Bittard tu
rtnt fttall'mt>nt do .~roOt d!' Ia fonle, tout 
rommto II' •olo d!' ba'"" flonnammtnt mod••rnt• 
d't\ nt'll !';haw, qut' T.ools pri'~f'nla dan~ dl'\1 -
nn qool : c Jlow Jll,~rh tbf' :noon » ( nr·t• •Ill 
•raducteur j'anl~ de.-lne). 

l'endant on l'ntr'attf' , one \ tatl on ~nwttrl t r 

Ill' radio !oral& QUI s'ftait ln•lallt' 1lerril\rt' 111 
'>t'i!DP anwna son ml!'ro pu dl'\ant Pl'lld&nt 
<tn'on JlrfvntaU Jes thtfs dt\ Zoulon> e t Qu .. 
l.oui' t:talt otflclt lll'ml'ot touronn t' Rol. l .a 
Rf'iol' d !'., Zonl ou~. Oft<' a\·c-nantc• rommht" caul 
\~Od dr• billt>IS dan' 110 rinfmll. fut t<;::-aii'IIH' RI 
tntronl~t-1' 11arml it•., ('('lair& d!''> aa>t•ar~il' l>hnto. 
<lueiC{ut•• ~roq Jlontlfr' hlant~ parurt>nl f.,~ral•·· 
ml'nl. dlr~nt dl'' c-ho"l' " tr~~ ahna ble<; sou Loul• 
et lui ~~rr~r~nt Ia plnl'l' <.an<; hf,llatlon. L'aml' 
nitl' I& plu• tharmaole Nnlalt a Oots. 

AJ•ri\"1 It"' C"Onff' r1. nou~ uou., refim~s unf' 
'wnt6 dans l'apparlt•ment d'un ami d!' J'.oul• 
~0 maogc•ant ~t' d(olldt'UX gumbo QU'ii (Ut lnt· 
t•o~•iblc- dl' rt'fu•~r l n'lmportt' qorlll' beurl' par 
Ia suill'. Parmi '"" ln~itfs "~' tl'ounle nt un 
frf-rt" dl' J'rlt" Dul'ongc-, !'ex-alto d!' Looi<; ltni 
{ot>on•a Ia I(>I(I'Rdalr!' llrlc-J.:top, c>t plosleu r~ au · 
trl''> ami. d !l l,uul~ QUI a.jonlllient lt. ~ette atmo
•llhhl' no<.talgiqu" et pil'int df' Tlenx &OUH-
nir<; lnnt• du traduct<·u r : t 't'<l drllll.'rnl'nl bll'n 

.. \ltrtu~ Ia C"t': r~nu~nl~. il t.~.lt-•s•hona a. 'll ~u)ur, 

« \Jamr.n J. uc·) •· pcondant quo• non' i'atll'ndlons 
dr,ant '"" hotl'l Iandi' qui' l'orebe<;tu rhar
;:t>alt 't"' ba=-•«'"'" rn \-ur d•unf' 'toirf>-t" l SI'W· 
l b<'rla. l.oui' tat apcortu pour Ia <ler nii'rc• Coi& 
•·n co•nt>agnit- d'un ami dl' J,o, Angt>lh do 
nont d•· ..,tuff ( ' ruul'lt, l't quand, dt>U'< ht•ur!'s 
apr;.., II' momt"nt ofl l'autoc-ar dO'\ait partir, on 
l'on•tata ttu'il De l't'\ !'nait toujou.., pa•. on 
I'Otntn<'Dfa a '>I' drmand<'r ,1 .. a 'O'Ur f'l Ju l l't 
'luff n'(lail'nt Jhl• I'D train de <.'l'nli,f'r dan• 
I~ ... ahlt• mou\aJ't d e;, 'tHUH'nlr, , CNo t• d u 
t1·ad w·t• llr' J·,,. aiouU• I•· ... 1hl• nwuvunt. 
q u i rfllt :-l··t, ... t ln&rttitnl' l } ' r l' nC'by ,•arrat'halt 
'"' thtHnx. l.oal• paru t ('orin O'l l'orthl',tre 
fat 1 ~fo-...}bl'rb jo~tl' ('{DCJ minUII'\ A\ftot 
l'heuro· dl' pa\•l'r aar ~oci'ne. 

.\u ll!·u de ll'a aO'C'nmpagnc· r, j•· ... ,ttli il Ia. 
"oo,,.II.,·Orlt-u~ pour , ·oi r I'" quO' Ia \II' nor
turnt' a<"alt a P~•l'olf'r d'intfrc•,.,ant. l n 'oir 
df' iUardi-(;ra,. , .. n'ftait pa• 1 .. jour rrli', 
rommt' j'~u, tot lalt de m'l'n r!'ndrl' c-ompte: 
t:n lmm!'n•r <'<JI'ffolt" dl'~l'!'ndlllt C'nnal St r eet, 
ie Dron.d\\ ay dl' Ia Nou\1'11!'-0rll'an,, t'l llf'n
dant QUI' le~ ,~rraad• c-har~ dftilail'nl , ('har~es 
de .lrt""' to'>tnmfoc rt ma .. quh, "' <'C de~ rt'con•
titutlon., hi.,torlqa"" ,ol~rnt'e' 1'1 tout t'l tout, 
Ia foult" f'mboot .. lllalt le~ trottolrs l tO'I Jlolnt 
•1u'll Nsit llttc<rall'mt'nt impo.,&lblr de lt>vc-r un 
bu• pnur attraPf'r If'~ soo• poi.- qu'on \'otts jP
tait do haot dr~ l'bar•. L<' tumulte ellllt lnd..s
!'riptlblt' 1·t a\1'<' tc••t t' .. bruit. tc>II C' prl'.,.lon l't 

dt' ln.titutlons de l'C'odrolt d!'pul' d!'<, ann!'~'' · 
l :n rrmontant Ia rue un p,.u plu• loin, dl'' 
botl!'s -;an§ nombre dont l'l'rtal!tt'~ d,.•tint'.>, 
'l<,(bl!'mf'nt s I'P'Cploltatlon du tourl"t" . ; J'un .. 
•.'app('lait le~ Three Dt>Ut'I'S ; d'unf' aolrr 
•'('t'happalent IPF. areenh d<' lla~oin Strt;C't Blue~. 
l'omme sl It trio S'f'Hor~alt de malotenlr il 
tout prix Ia t nnll.'ur lueale. Et un pl'o plu., 
loin , It' )lardl-(:ra<;, oii UDf' brunt, ):'randl' et 
blf'n balan<'fl' '~' de•habillalt p t'n l p e u a u s on 
do• Ia muslct nl' d ' ln inJC t' a1ola. (Nnt• d u t ra
<lth'l•·tu• : c'Hnlt ~o ... ·nwnt c·..tt •• h nl!<'·h\ Ia {llu ' 
iut•'·rt·:t:-4tlntt• : rna\~ pount ucu un mirn ir J)(•Ur 
Fat Pichnn .. t roa• 1 "" Is brun• "') 

('a rai .. ait pres dt' dh an~ Qnl' Jc n'av&is \U 
Faz l't ta m'a f lrhu une s o rte- de.< c-hoc- de It• 
ltOU\I'r I'll train de jOtH'r R\'00 1111 fllll\rl~tl~, 
~an~ ba~s!'. jo~tl' un trombone, o ne battl'ri!', 
un plano Pt lul -mem!'. II jouait ""'~i bi~n 
IJU'on Halt .-n droit d!' l'altl'ndrf' dano de tellr, 
condition•, mal, I'Omml' c-'t'fait loin ti l'• bt'au' 
jours dC' Bub ( ' ro•by. 

Ju~te ;; ~ot(' du )brdi-Cras etalt l c> Famou .. 
Door oil la formation de Cousin Jo~. qui en 
Halt l sa 44• sC'malnt' l't de,·ait r!'•lt'r encorl' 
I mols, alt!'rnait a>'e~ un o rehestrl" Dlxit'land 
dlrlg6 par Shark!'y Uonano. N'&yant entendu 
Sht,rkf'y QU•,. dNIX fo is, t• n dron di x llll lll a vant. 
chl'lt Niek a New-York, Je fus a;::- reablemrnl 
~ur)lrh d e ton~tater QUt' It'S auntie-~ &\'alen t pin
lot amt<liorf ses qa&litf• . II jouait piutclt dan' 

LE MARDI GRAS DE LOUIS ARMSTRONG 

J'AI vu SATCHMO EN ROI DES ZOULOUS 
UN REPORTAGE DE LEONARD FEATHER A LA NOUVELLE-ORLEAt~S * TRAHI PAR BORIS V IAN 

()u l r~ l.uuh Pt •on '"" It• II<', il ' a\ all on•· 
ntl-tllo~rp furmation, If'~ Four Tonf'~. tot un ,.u . 
•l'mbll' dl' biUI'\ f't d!' d an'il' d irl,;t' r>a r un c-er
tain Plea .. ant JO'il'ph (,on 'ral nom ) qu'on 
appl'llf' au"l ('oo<;in J ot- l't SmlllnJ:' Jell' Pl!'a· 
'ant. l:n "''" nt(•llll'ur" r hant.-u r• dt· blue• d l' Ia 
rc"A"Ion : il jou•· au!o'>l d< Ia t;uitar!' l'it"''t rlqu l' 
l't prt!,l'nlr un l'xr!'llf'nl •axo-alto . 

'\{a!., Ia •all!' nl' rommtn(a a \'t'HIIII'r que• 
lo,_CIUt' S l•· II)' Timo Down South a[>porla a 
Loul~; •on onotlon d'rnlrl'1•. Di·• I•• d(•but, un~ 
rhalrur fmanff' de Ia JH'r.,onnallh' II!' Lou!~ 
l't d !' '>& mu'hiOO' se traft.t.llt l t o uh·• It• t ra
,(.t•. l"athf'r ll lnM II'~ tua tou'i IHf'f' 'iOn nou-

t n\duih . Of" lit, nun' nou~ r(•ndlmf"~ au Ut•\\ 
d rop, un .ttrnnd nlc:ht dub t"nfumeo ou 
miss Corn .. hut'ks ch~tnla lc> blu,..,, attifff' romm .. 
une l'ampalrft&rd l'. )fh~ Corn•hul'ks, c'est cau rl
qo'un ; mal~tr6 too• ~.-~ l' rforts poor se rf'n!lr~· 
l~tnoble, f'lll' f'~t ~lngullf- rl'nwnt fa<;c-inant!' ~• 
1·hante ruarraltem!'nt lc- blof'~. 

Loui, nt' dormit pa• beaut'oop tf'ttf' null - lit. 
rt dut ~" I!'Hr tut pour Ti,lter l'hbtl'l dft >'ill~ 
oii le malre ChC'J) )lorrl,oo lui d onnl\ un b,.... 
\'et d !' ( ' itoytnni'Cl' d'hon n l'ur l't une cle d e Ia 
'illt" I'U mlnlatnr!'. J, ou ls Halt ra,·l. Je m!' d l'
mand!' !>'II pl'n•a a u-.: llenlC innombrabl~~ ao.:
<tUI'I., Jamal.. «II~ df ne lui donft!'ralt at'l'h. 

rt-t .-nN.unhrt-mt'nt. l)ll!'t Ia tuoindre mauntb,e 
hum .. ur. ("a mf' prU rxadement un~ d!'ml·hi'Drl' 
poor tra\l'r<.tr ('allal Stret'l, mais c-'l'tait unl' 
dl'mf-hf'url' Joyl'ute l't fn"'~tl'tlqul'. 

l : n arrhant du1 Bou rbon S trt'l'l , unr rul' 
Hroitc- •tul ~~ .. ( 'anal Stu•tot, j !' ru , ,(IIIIi'· 
fait par Ia profa•lon O't l'l'nta•\l'm!'nt dt'' boi
l<'~ d<' null. C'~talt f'Omm(' nolrl' b onn!' \ ll'illl' 
rinQuanlr-dl'axl~lh,. rae multlpll l'<o par dl x et 
~n lll\\(.1' dan " un paua,~rtl ttroulllant. Prtomll't" 
arri't ~ I'Ab'llnU.t'l HoUIOI"!, ou un grand mlrolr, 
an·d~ ... u., da plaao dl' Fah l'lchon, J)l'trnl't de 
le 'olr dans lf'a tleu x se-n ~ p~oda11t Qu'll t'xe
c ut" '"' \Maax " • lf'll ~oil <t nl font de lui unf' 

Ia lllfne dl.' llobby Hac-kttt que dan~ le~ ~t) '"" 
dl' rornt"t D hlt-land pluo; h t"urt(.,, rt ~on or
th('~tre tHalt sontf'nu de- f~on d lrtldlement 
t'ODt'l' \' &ble par le trombone dont Je n om m 'a 
longtentps sembi .S h\gendalre et que je n ' avaf, 
jarnals entl'ndu Jo~qoe-ll ~n ehair e t en os : 
Santo PN"ora. Santo Jooalt « Tallcal<' " liH'I' 
on ):'out bit'o o;opErieu r l ce qoe J'al jamais pu 
imalfln!'r, l't 81' produi~alt a ussi d11n' d f'S exl'· 
cotlons inte lllg!'ntes d e- soli do Tommy Dor s<'Y· 

T ons les gr.rs d e l'orrhestre drval!'nt a volr 
dan~ l t"s quarantl' pl;::-t~ (note du traduct eur . 
jamnl!l IA'Onnrd F eathe r n'a re!'lle ml'nl He .'1 
\UIS{alre) . f't Sharkey lui -m emo, Je 'inppo!>t. 

3 . · Defile de 

Carnaval dClJla 

CODal str .. t . 

lteportage pboto· 

grapb.ique de 

Loonard Featbor 

n'a ph" ~tui!re Qu'nnt' cbaurf' rfdulte dl' vlvrt< 
<'DI'Or t' :>o an~ d" plu• ( not .. du traduc tc u r · 
tel. j'a i dO rairo· u n contr€'>'~n , malll c' ,.st plus 
mnr rant eomme c:a ) : mal& a molns de mettrt< 
ta sur II' !'ompt e d'une llttaque de nostal~rle 
algoi!, J'al l'lmp rt'•~lon d'avolr en tc-ndu Ia untl 
mosique qui tomblnalt un cot.S a•se" entbou
•la•mant l une \&leur musicale ~up(oriearl' lt. 
Ia moyl'n n .- de-s ~rroupemenh Dixieland. Et 
l'or~bt'<;lrf' I'OIDJ>rt"oalt un plttore8Qne TI'U'ran 
I'D la J>t• r~onn!' dt> ~Jonk Raz;el, I& dmmml'r 
<tui 1'1\T!•J.:I•trs B\t•c Abbit' ll runit.'~ f'l Ton)" 
l'arC'ntl •olri un quart dl' •li·tl!'. 

C l' tut on l'tran~t<' f't eomb len tnthaoteor !'fln
trasll' IIU I"' de travf'r,.~r Ia ru t' pour troaver, 
J u~tle on block apri's, sur B ourbon Stre-tot, on 
quartette 1aul se pllalt doellemtnt aux t'&nou .. 
du "I} I;> Charlie Vl'ntura. '\'oll1& un pbi'aontt·ne 
auquel, non m~,i~ur't, Je Df' m't-tai'l pa~ at· 
lt'ndo : du bop (!an' Bourbon Strl'l't. J,., plo~ 
I' Urieux l'&t qu{' l'~nsemble ctalt c-ondull par 
une blond~ ab~olumPnt Tlnll..,ante (n'>l l' du 
t raduc t c•u r : !aut tl\'OUI.'r QUI' L Ponar d connnlt 
It•>~ co in~l qui ~hantalt lt"s balladt~ .. t II'~ mor
C't"aux bop a l'onl...,on 1\\"e<' II' lfOitarht ... F:lll' 
,·,.ppf'llt'l D!'ll Scott ; eUe ht de ) finnrapo li,, 
a 22 """• o n fits de< quatre an~ (nOll' d o trad uc
tr•ur : <''•·~t pas mn faute). t:ll~ adore !\arab 
'"nu~han, l'lle a. nl•prls le Ti b raJ)hone et a l'ons
titue le quartette IJ y a 8 mols. Son trerl', Arl 
La Palma, .. n bas~isto ; B ob )lad son, ,;ulta
riste ; Larry Sto!'h r , comule le piano ..t le vl
braphont'. L eur arrangement d e Pennies from 
Jl l'&\'1'<1. lnlltu16 " l l tavenly c~nts ... me parut 
dl' boo au~turc- pour lt"ur a•·enl r lln Roost o u 
i\ B op Cit>·· 

Pourtaot, en quelque sorte, ca me paralssait 
depla~6 d t' terminer Ia nuit su r <'t>lte not~ b op. 
.Je re,·lns a u Farnou~ Door oii monsieur no
nano, roiUE d'un melon brun, chanlaU " ..1 'alml' 
lh bananu parcl' Cjo'y a pu d'os dedAns " 
l n ot(• d u traduct !'ur : c'est s Or•·mPnt PM pour 
I•'" bannncs qu'll 4'!!t r eTenu ; II d e valt y a\•olr 
ll ~s brun c·!< ou d es blondes). 

Taudl, <1ne ShaTki'Y ren~nait l de~ sentiments 
a•lo., "'OU\!'lle-Orleun.,, je surprl~ nne convl'rt.a
tion 1 Ia table volslne ; <''Halt tres uUdal
'ant : le Jenne h on\me qui parlait etalt vlHI· 
blempnt on enra~t6 du bop. llfnl~ ... « vous eom
prenf-1: " l'entendls·J~ dire, " le dlxi!'land , c·~~~ 
~I facile ;\ comprendr ..... C'est eommt' ... ~omme 
&i on rt>Hnait ehe:. su parf'nls ; o n Sf' s .. at 
tout ehaod et tout J:'entll i. l'l~ttl'rieur » ... 

Je crol~ que Je< [liJteai s ce ltU'II •·oulalt dire 
( n o t•• •lu traductl'ur : j'nl ml" plgct~lll J)Orce 
q u'il ! n ut P:l-" ~" lni>.1H a ll<·r A !'~motion) 

<Su it• · }\SIP:" !!G.) 

2 ' 
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-~~S~~~ 40 in a Jive Joint 
~:·:":e!~st •t~ti".,oc~1t~ ~~0~1~; V O.r i e.~ 
alt~ of the folded H..-.m. At thc 
car~·s preem Iaiit Thul<la) nt;ht 
Cl4l. sock~ by a ~~n!KlC'III mt-d ley 
or be-bop an~ BaC'b, the da lcs 
went dltwn for tbe full c-ount. 

The weirdest ~Uln1 on the 
Broad.ay nltt'r) bell \1, s !umlsht d 
by Halpb !atkins Bup ('II~ '11 up
~rator, Vlbo moved o~e-r ~lth a the
atre-cafe . IIPik'l' ~Vah:·d ;•t h!s 
adjact>nt liD~ al J~Do&t. 1.11.•· the 
latter 1\pot, Bop ~ty, In :tddtt.un 
to a standard foed and ll<1uor scn·
l.c:e pollry, hM ept'Dtd lt bh aclll'r 
al'ctlon at a ~ a4mi~oll [ h:nge, 
'III i th nfrelltmentaoptic.nal at nc:~r
by bars Nft'ial balh banana aplits 
or sbort beers. Tht' hiM-!IIeen•d 
adol~ata in Bop Cit.} s len llt'ld. 
lu~d b) UW alt J') 1 tltu:ar prum
be of Jail ID the modem ,·cln, 

aned. II nf,t bon-d, by 
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the ProtlldiQD Centres . 
'YORK CITY • • • 

.. ,...... ~ annerl~ Dellll ~rib's Look mag T\' -slanted 
Be=ed with .. ...,ak. Htgolng MBS pres. on the article 

t;;~-IUIICo former Foate. Colle & Beldlnl radio topper. beinc 
touted u re~~t for 1'1111 c.rBa as MBS pro1ram v.p. Be worked 
wftb Pnak ,.._ _IDcombta 1118 prez. at CBS as procram head ... 

, Rohert J. G~ned K8C llatlon relations as eontraet supe"isor 
' ... Boberi D. e IDO relatloD) exitinl WNEW, wlth Nick l'lw .. 
beq taking over aa promotion-advertising director .... Andre Banela 

-pkked as emcee J!l Lucky StrUte Hit Parade INBCI and Luckies' summer 
replacement for 'aek 8eJlll)' lCBS, .... ABC's "Stop the Music'' In past 
moath has bad brew In five utiGDal map. Dave Alber ls flacking. 

I .Jene TUran7 W..-er, NBC e4acation director. wUl 'ellainDID the 
wojbbop on radio at E~rical Women's Round Table .....,. fWed.). 

I adler NBC participants to be Naac7 Aim Woodard, researeh specialist. 
. ABC con:espondent PauUae Preclerldt 
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Stora framgcingar fOr Chubby 
Amerikabrev Iran Leonard Feather 

N~ York den ~ man. 

EN NY ORKilSTER har kommlt 
till New Yorlr denna vecka -
och kommlt med betdted! E!ter 

eDdast t vl vecltors repeUUoa bar 
Chubby Jaclulon fort liD nya 16 IDUII 

orkester tiD Royal ltoolt. Han korn t6r 
~ kviD, D'l<'n had~ Ill ator fnmgq 
att iwa DU bookats f6r en llng tid _,. 
denna berorr.da br~ bop-klubb. 
~ Chubby• prcmllrkvlW var Woody 

Herman och rnb.nga av hans fOrrn koi
l«'ger frill Woody H••nnans orkPster dlr 
f()r att onaka hono:n lyeka till. ADa 
uttryckte sin !orvAnlnJ 6ft!' bur bra 
bandet lit oeh bur bftf'irrangatMIII't'n 
bAde hade skrh'its och blev spclade. 

Chubby har slutat att spcla bu o~h 
n{)J'-'r aig med att atA framfOr oru.tern. 
som han klarar pl sltt eget ft!rtJUII&.Ddj 
slltt. Hans personallly har fAt.t ytter
ligare avlngrum genom CD auperb lmad
lrenkt. l \ilkf'n han oeh orkl'st<'m ~;or 
en sorts panorama &\" jazz nlt'd stri
lande lmltationer av Harry Jam,·s, 
Lionel Hampton och talrika. andra. 
Lanserad som vokal!st. komil<•·r och 
trumpetare i dc·lta nummer llr Ir\"lng 
Lewis, som en gfl.ng spelade trumpet 
med ''\'oody men som slutade spda for 
att bli en myckd framgAngsrik forfat
tare At Bob Hope och andra radio
stjlimor. Han bar skrivit hela Chubbys 

nummer och hjllper tiJ att sera det 
till en perfl"kt kom)fn...,.u av mU81k 
o<·h komik. 

Solister i orkestern ar bl. a. Ray Tur
nt•r. en anmarkningsvard tenorist som 
h:1r spelat nigra Ar utan att fa rti.tt
vist erkannande, \idare Frankie Soco
low, den unge tenorstjll.rnan som var 
med Chub i Sverige och sedan dcss 
har bytt till altsax, Gene di Novi, den 
fine pianisten som varit hos Joe Mar
sala och Benny Goodman och Aven ett 
kort tag med Stan Hasselgard. Di Novl 
skri\•er utmil.rl<ta arrangemang och det 
gbr odcsa trumalagaren Tiny Kahn, aA: 
Chubbys rcpcrtoar li.r redan packad med 
finfint bop-material. 

Det ll.r lugnt att fastsiA att Chubby 
iintligen funnit sin ratta m~tier och med 
silkerhet kommer att registrera en 
musikalisk och finansieU succe med sin 
orkester om han f!r rlitt manager. 

Artie Shaw har kommit tillbaka! 

Etter en 1ADg period har klarinettens · 
myat.lake man best&mt sin Atervllndo till 
publiken efter mAnga Ar dA han denna 
vecka skall spela mcd en strAkensemble 
i Carnegie Hall vid en konsert , som 
arrangeras av P eople's Songs. Han Ieder 
en lAng rad stjllrnor pA konserten, bl. a. 
en underlig blandning av alia sor ts folk
si.ngare, folkdanslag och llldre moldy
fig jazzmusiker, som iir intimt Uerade 
med den extrema politiska v llnster
sldan. (En av de mAnga anklagelser 
som rlktades mot Artie av hans sjlitte 
fru, f!Srfattarinnan Kathlee-n Winsor, 
nar de u"tkiifnpade sin skilsmll.ssostfl'll 
p! framsidorna, var, att han var kom
munist och att han forsokt omvllnda 
henne. Artie fomekade det.) 

George Shearing, vars sensatlonella 
kvartett med Buddy de Franco har upp
!Osts - tillfiUligtvis men kanske perma
nent - har en ny grupp som jag hade 
nojet hjlllpa till att organisers och 

akaffa iupeiJaiDgar, fl>rst for det nya 
Discovery-mArket O<'h sedan for MG!.t, 
som nu har George pl. kontrakt. Den 
bestl.r av Chuck WaynE", den utmllrkte 
unge gitarriaten som nl k&Dakc horde 
ta1aa om som Charles Jagelka. n!Lr han 
spelade med Woody Herman 1946, vi
dare Margie Hyam., vibraharplst 10m 

ocksA varit boa Woody, trum.slagaren 
Denzil BE-st, som var 1 S\'erige 1 fjol 
med Chubby och baalstC'n John Levy. 

Denna grupp gjorde sensationella lli
dor for Discovery med G~rge, som ape-

-lade bop-acc:ordeon - och tint! - pA 
tvA sidor, Cherokee och Four Bars 
Short. Inga arrangemang hal' llnnu 
gjor ts f6r att fA ut Dlac:overy-plattorna 
I Europa, fast nAcot f6rutseende bolag 
dllr borde ta chalulen, ty de fAr dl ocksA 
mycket intreasanta sidor av George 
Aulds nya orkester , Mary Ann McCall, 
Phil Moore och andra. 

Shearlngs inBpelniDg pl. KGII hade 
ockd. en a.ccordeonmda av George under 
det att Margie dubblerade pA planot. PA 
denna session inspelade vi "September 
In the rain", "You are too beautiful" och 
tvl original av Shearing, t. v. k&Dadc 
''Bop, Look and Llaten" och ••Good to 
the Iaat bop". Shearing h&r skrivtt n('ra 
lukrativa kontrakt om utgivandet av 
sina egna bopnummer med Mills, Mellin 
och andra. 

Claude Thornhill har reorganiserat 
efter att h& 8prl.ngt sin ora.ter for 
n era veckor sedan och nu h&r han Tony 
Scott, talangfull ung klarinettist. Claude 
skall ha premlli.r i junl pA Glen Island 
Casino, utvllrdshuset nll.ra New York 
dllr Glenn Miller forst blev beromd. 

Den underligaste orkester f6r alia 
tider organlserades en kvll.ll 1 fl>rra 
veckan och upplostes samma kvllll. Bob 
Bach, som framsWler CBS-televisions 
jazzprogram "Adventures in Jazz", sam
lade lhop en grupp jazzkrttiker och bad 
dem gora nd dom l.ll.r! SamlJl!!1sli.tt-......,..._ __ _ 

ningen var Lcs Lieber frAn "This Week 
Magazine" pA altsax, Bill Simon frAn 
"Billboard" pA klarinett, Mike Levin och 
Eder korrespondent pA piano och ce-
lesta, George Simon frAn "Metronome" 
pA trummor och sA den vanliga basls ten 
f rAn CBS. Jag llr glad att ni inte var 1 
tillfll.lle att lyssna. 

(Forts. A sid 12.) 
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Jazz Club Honors 
Fr. McGillicudcly 

A. l.vgr tumout of thr mmlbrr
•hip ol tht' Jazz Club was on hand 
llut April 27th, to 
honor advi>Or, J.r.-
Daaiel J. C.M. For 
his wort' found and 

Fa-

To Dualrl J. McGllliclacld~ 

ba ...,..-ecialioa ol your •oc- in l 
... _..... ol,. mutic. 

~. I 
Leonard Frathrr 

/""\·, yo ~~ ~¥ 

Music Either 

{ . - J. 0 s: ' )'1 ,. 

< b~j~ t.-.17 

Amertea'a a&ar wrlien, b...,, 
more fniurea aterl&ID J'Ga Ia 

Pn.~~ Bnhw ~~ ~· 
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I 

BOOKS 
Mu: }.(,:z'f'OIII, Dixieland clarinetist and author of R • .u, Ilia• 

BltUs, told me last week, "Bop is the product of a lot of frustrated muli
dans who studied the European clasaics. and didn't listeD eoougb to thr 
blu• {8ll early form of jazz]. A lot of kids followed, and thoucbt tht')' 
wwe~ to make a lot ol money." On the contrary, editor Bury 
~ of Mdronom' Wii,...ded, ''Bop is a ~ serious product of 
....... who workeclo~ boon Mad enlarJed their equipment 10 that 
it ...-w keep pace,.... tllllr,.. icleu. Tbat t. fnaatral.cd, 
the1 {the good Bop '+=e) aft ....... 
they can txprtss what they feel.'' 

The 
view with ' l't'MICUill. 
and defense 
I nsitl• B•-llol. 
Poll •nd odaeal 
Trial ( WMGM', rr..-.:~.;,;.; 

"Big Flop" and 'Mr. 
ous form of music," the program 
Nortlt, into "a very lively session." The verdict of the jury wu nine to 

LthrceiD favor of Bop and Mr. Feather's book. 

/) 



ln.side 
La Sarah' 

~pnl .. 

NOTE~ 

., ... ,, 
per La 
Influence 

boak lea,urbltr ·a hlst.ory and aaal~ 
payS a alowlng tnbute to the lncom· 
•aucb&a, lD ber leaer-kooWD role Of 

Tom Harris is private secretary to 
a radio announcer, Leonard Feather 
of station WMGM. He is taking a 
course in Political Theory at Colum
bia . 



7. 194CJ 

lfissing clarinet 
OM o~:11n1 Dlcht. thH'e ••• a 

l:~wrnduua air of &nUc:tpa
l!on. l'landrecls of eaaer bop l am 
•• arm lid !n :.> lhe JoU1L 'nltoy bact 
read that Artie Shaw •ould be 
futured wl lt a 4t-plece I7JilpbooJ 
OR~s«ra. but endeDtf7 laad -
tateu th• lntormauoa toO Uteralf7. 
Th~ " a1 a rude ~bock Ia 11.ore 

for t!am. At 0.30 p.m. Artie'& croup 
of 11 nnrs. ..-ood•ladl. rt ~ llla rchl!d 
011 to the apeeta i!J mJarled ~~e. 
'nle'n Art•~ hlm~e,t, looii:U.. lllllu
lncly younc for hla II ,ean, en~. 
t urr•~d hla bulc 9D lbe aateaee and 
ca\·r lh• d<>wrtl>ta r... Bla clarmel was 
nu•her~ tu ~ &eeL 

HI• programme coJDpr~ -ate 
bJ Drt.o Jolo. Ra•el Kallalemr. 
Drbu .. ,.. WUhaud. Prokode9, PIDai 
, .. Bac•~Uea ror 01aruaet and &rna. 
Orebea~ra" tor wblcll &na.·a e&u~ne& 
... be'•U'dl7 .. eridnce), &Del Pr.cl 
Vaa IE;>• t wboM " Blua" waa t.be 

=~·-~-..... 

R E.'CTION ra~l!d from m ild 
IOPI'Ialllt !.o OttiO&IODal bOOs. 

Wlwn the ~tt wu onr Ulere waa a 

fH Et:' ITTSBURGH C&U~UER 



Jazz Library 
INIHDF. 81-.-IIOP. By Leonard Fea

ther . TD1s new book on be-bop , 
described as tbe t1rst or 1ts 
klod, bas been announced by J.J . 
R.obb1ns r. Soas. Inc.. 221 lest 
47th St., New York 19, N. Y. I t 
contains a technlcal explanat ion 
wltb aua1ca1 e'aaples, ator1ea, 
pictures, and &bOot 100 blotra
pbltl or aodern ... lclaaa . $2. 

--GQMAN NEWS 

etc 
and :011 ay" rn•n that a 
Gu)' Lc.mbardo pia~ b1 
Ula• Ro Brown' ort • 
lhaL Wlnl Brown b ~ l4 
v. rltc lh lumn t a at 

an •s v.h rc ltnov.n by tu 

'""'( 't 

, ' ~ ~ '4.Q ·~oO<..K .. ,,, , 
" 

Gimbels tt 
celebrity ~~ 
fashion -.:P'Jipt~ . 
show Tl(· 
Saturday at 11 

•KITTY KALLIN 

• ARNOLD STANG 

• LIONAitD F'IA:rHIR 

•NANCYPDPIR 
• CIIAIILII PAitKIR 

Tomorrow at 11:00, GI.
N is 4tb floor T~~~~ WtWitl 
will M twi11klinK wltb -. 
l~britin and briKht young 
nmm~r i ashioru. II you 
lik~ to stu- gau- and 
wlut gal d~sn't- dasb 
into Gimbels tomorrow. 

Gim~ls 4tll floor 

eiMI IU, J JRD • ntAY. PI 1-5100 • 

.52ND STREET II.UES 
Wbea tbq lltart &eariDt 

down aDd ...._..., on 
52Dd St. in the Dext couple 
of yean_ wrec:tera Mel 
buHden wiD CIIIIDe acrl* 

'"weed" Delta where 
a tubed 

ot 
to 
ot 



Shaw Hits Back At Cf~ics 
~cw York- Artie Shaw took the'ra,~-----:----:::-:;:-.::--=~:._.:_ ___ ...!_~-_...:~~::_.::_ _ _: _ _1 

opportunity of a guest appearance 
1 

on Leonard Feather's Ja=J at Its 
Bt>st program ( WMGM) late in 

a result of his nppearanc:e at Bop 

April to crack back at 110me of the I 
critical blaats unleaabed at him as 

City with a crew or co longhairs. ASSIFIED ADS-NE 
According to Artie, hia audi- W 5 

ences were not as apathetic: as the J1() 
pN'SS had indic:&t('d. Sh R ,. I 

"I went Into B<>p City to find aw ep 1es know." 
out some things," Artie said. "I ~~3~~(':c:eto ::u1/u~e!:t :0 t~~~f~ T 0 Criticism ~-Aake~t :&~caU-Itncii~·~~ 
which is not the usual kind of fare layed .wltla hi~ Bop 
found in a nlr;ht c:lub. ( Jumped from Pagt- 1) aw replied. -J tbbak 'bop' Ia golnc • tite the 

lmpi'Ov.. lar, h e resented the blasts loosccl ~enL" 
• "The tlrat nt ... was a mess. But at him by F rank Conniff1 column- f&r an oplaiO. o1 the 

once we got 0\'ef ~initial hurdle, ist on Hearst's J ourn_al-illllt ricwt, K. ng, he! ulcl he eouldn't 
they seemed to ~ pretty spon- who, among other thmgs, had at- g~ve e because he "**ft't paid 
taneously. In , .. the last two or l tacked him for appearing on the att- :to them. 

. three nigbta theJI!was practically list o! sponsors of the recent Cui- , "JWf if th~f _had ftROOd 
a concer1: hall air. tural and Scientific Conference for~:n?ugh, • he added, "J liave 

Among the thinp Shaw found World Peace. ~a1d attentiOD.• 
out was that he Jlllllle a mistjlke "I happen to believe in peace," -" · 
in programming ..._,..,. his more Shaw said. " I was in the last war. ..,. 
subtle numbera. Was Conniff!" 

"But at the same time," he com- Feather objected that this was 
mented, "some of tiM JDOIIt subtle bringing personalitla into the 
thinga--DebaaaJ'a DaaN8, for in- a1·gument. 
tance-wat CIIINI' 'ftlrJ well. ·For .... _ Too 
the most part tbeJ seemed to like ..., 
the bang-up, DOiaJ stuff or the very "Conniff bro-..Jlt ~nalitles 
quiet stuff. Thhtp that were in Into it," Shaw Ntorted, "so why 
between theJ didn't geL" can't I! H the ~~ don't like w Idea this peace coni....., why don't 

,_. \ thev, t up another aeT I'll join 
One thing which mialed his au- it, I'll be in on any peace con-

dienc:es, Artie said, wu what he fe " 
termed a deliberate attempt on the I or the attacks which had 
part of the Bop City Jbanagement be made on him for lncludin"' 
to foster the :C,~be was com- " · · 'th Rusaian composers in his program, 
mg m WI a p c orchestra. l Artie said the answer to that was 
The original.e said, had simple. · 
been to list ada the names of the com to ~ played 88 "Anybody who plays a program 
a means the of modern music and doesn't in-
phonic ja:z;z~ elude Rusaian composers is scratch-

. Feather IIOUihly ing his left ear with his right ., 
bad not ~ done "becauae hand," he said. "I'd really be get-
management feared it JDiPt scare ting political if I ignored them." 
off rtential cuatomen. On the subject of bop, Artie re-

" can't ~ the eco- peated hls objection to such terms 
nomlca..of the Shaw ~ as "bop" and "swing," called the 
mentecl: "I'm j in~rested lD use of them "categorizing within \ 
music." 1 categories." "I'm pretending not to 

Be aald to ~ know what the word 'bop' means," r-'1 o<A. 'v\. /, ~ 
together his or uy he said, "because I'd rather not I v 
band. J~~3 

Qouvt'\b~ 
yv...-~3 



leonard IPailu~r~s line "''W b(lol; 
occasions some refl~clit~ns 

on the lift' and times and n11ture of l1op 

•· by barr11 rdanor; 
IS. 



Man About Manhattan 

Pluaa and Such. 
Jult becauee a ltory emanates fl'om a preu apnt. or a pubhetty bu· 

reau or the more hi&hly respectable public relations coQIIIelor ta no 
reallll to auume that it ia without 8U'it. If it contalM newa. or il 
amllllna. and tf tbe IWIIe of the ...-.:t or per· 
..,n~ II not too ftqranUy "ppuatl. ~It deMnN 
the ame coiWclentloD u U. atol7 del &ped by tile 
wriW' oo JUa ~for where If.; tll!t -~ Ia tbere 
&IIY lto17 wldcb. on c-. an ... ~,'.~ be COil• 
llti1Md aa a ._. 1IDrr -. ,.-. ot ~on, or 
Wq? 

I !law llild 1111&11 tJ1II!IE ·w.a U... artia11a ta tile 
put. TtUI .. due t.G Jlf~ tor .... ot ay a..t 
friaDda are In tbe ~ bat rather to t1a fUt 
that t1MJ rarely er:tDM .. With wbat I tldDk J need 
tor wa Qaee. 

L6taJ7, bowevw. Uae..-....CIIH better. Either th.,.rt 
ceum. hitter ar I'm bl r t '"W mellow With ap a-. ..--. 
are a t.w tw ll&VII~I' the put week. &Dd .IOD lleCLADI 
I tbiDJc thq ~t 

Lut Saturday JUcbt 'fMI· ten~ Union (A. F . of L. \ Local 16. t 
man p~ Grudm& {Alma u~ed him flatly what he wu aelllnl'• 
Mary Robwbon .Koeu, .... JOU} with and be anawered wtth candor that It 
th• award for ''tbe oatllttndtq 01a- 1Ua the National Committee for Edu· 
tributor to oontentporary thoagbt-.d ~ on AJ.cohollam, of wbiob J aclc 
achlewment tn lMS... 11~ ..._,.. 'a ed, the bartender•' offtela1. i l 
&JUlual Womea'a ~ CleF- ..... -.. ot the spoNOrtnr ...ast-
WaeM..,_, anciJ&.wu till ~~-
tbe IIUa -.~ artilll lleen ' '¥t$ MUDded mtereattn& an4 t ba4 
ht tile _ .. ~ ....._ * wmt luncheon with Kr. Townsend. Wbo 

.... ,a a ~ 1 l1f$ • turMcl out to be a moat int.elliplt 
-.-:v Jf1D ...,. and forthright citi:~en. 

two .-.u -., "We'N bebmd tJUa thiq," he laid. 
••;~-'tl .. er of ' 'becauae we feel tllat tt amoUIIta te 

froa iuurulce for anybody who makea ht. 
b'iDC from the liquor &ndiJ.Itry. }>roo. 

alway• Ule alcohollam u 
argumeot, &lid 10 we aU 

lq ltake m ...t.roWna" tt." 
Mamed to ... .-. aDd 

l 'av ,.., 1t &Ioili'·· 
•••-.. ~ bdore 11M 

IIDOtherllla .. 
It 

lJfo 

• 

L 

J 
! 
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Irving Fazola •• ar dod hlpnads\ lickand~ li ta mcd arreste
ringar f()r ollka forseclst'r oeh tillstAn
d t nekad~s. Billie har haft sA myck"t 
dlllg reklam pA s!stonc, att hennt>s kar
rtlir &r alh·arllgt U.nnt)Tad. Hennes 
oplummll kommu upp dtn H april i 
San Fransisco. 

Arnerikanytt fran Leonard Feather Glen Gray, som lntc sy!'slat mcd band
busln ss sedan llingt•, organiS<'rar en 
ork st r odt b6rjarlc rcpctltionema den 
1 april mcd prcmilir den 9 april. Arran
g6ren Gcn• Gifford frAn <let ursprung
llga Casa-Lomn-bnnd<·t sltriver n·pe:r
toarcn. 

~cw York d n 3 april. 

I RVING r'AZOI.A, klarinctlistcn 
frln !'OPW Orleens, som tick mlnp 
vll.nn"r tor aln m dvcrkan I Bob 

Qwlbys orkrsttr pl 30-talct, dog den 
20 mara I sin h••mstad. 

J'utln hans hlllila hade varlt dAllg 
UDder mAnga lr kom hana dOd ovlintat. 
BaD var tydllcen I god h!l.llla n&r jag 
... bonom !6r nigra veckor sedan, dA 
- ledde ain e&en k\oartett pA ~lardl 
ca.. LoWJCe p6 N w Orleans' Bourbon 
~ under 'Mien. Han hade 
-.,.. medv pl ~arnaa jam-
__. pl ...... lt HoteL 
.,.._ola ,.,.. rltta namn nr PI'Htop

ftldde~~ den 10 HJ)tember 1912 oeh 
femton lr nlir ~ bGrjade 

lokaJt med Candy CUtd'4o -
Prima; lleDU'e apeLM. ...,..Mied 

ey Bonano oeb udra' •• .'iiud, 
blev natloncllt b<-rlSm4 1 Belt Pol
GI'keater av 19~ varefter han 

bell Qua ArUe1m oeh under 
Mtuera 

Decca-
;lllt;~;.; .. :b-~b~ 

bland dem ''High 
Blues" oeh "lolarch 

Senare s~lade han 
hos Muggsy Spanier 
oeh Teddy Po~ll lnnan han Atervlinde 
till !'lew Orlt•ans. Han var ocksA hos 
Horace Heldt en tid. 

"Faz", som etterllimnar maka, moder, 
fader oeh syster, hade medverkat Utet 
l den lokala radlon de senaste lren. 
Faatlin han endast spelat oregelbundet 
skllde slg hans ton, teknlk och ld~r -
nlr jag nu slst h6rde och trots den 
medelmAttlga orkestem - lnte nllmn
vlrt frAn hans s~l t<>r ett 10-tal lr 
sedan, som dA medf6rde hans stora 
b<-~mmellle. 

Det antal amerikanska stjilmor, som 
planera att resa till England och kon
tinenten 6kar t<>r varje dag. Buddy Rich, 
som nyllgen uppl6stc sin stora orkester 
oeh huvudsakllgen llgnat sig A.t tele
vision, kommer kanskc att g6ra en 16 
veckors tum~ genom England och kon
tinenten snarare som vartet6artist lin 
musll(er. Han skall dl visa sin !6rmlga 
att sjunga ocb stcppdansa sAvll som 
trumslagning. 

Pery Como, undt r !6rutslittnlng att 
ban inte lr bunden av ll1n radloahow f()r 

't'l Chesterfield, kommer med all IIAkerbet 
J att acc<'ptel'a tn offtrt trAn London 

Palladium och annorst4des I England 

Trot. r,ktena kommer Art Tatum 
lnte att bll medlem I den jazzgrupp som 
reaer UU Paris 1 maj. Arrang6ren Tadd 
Dameron kommer m6JUgen att lngt. som 
pianist oeh AI Halg bllr medlem I Char
lie Parkers grupp. 

Jimmy Dorseys orkester hade pre
mllr f()rra veckan pA StaUer Hotel hllr 
(tidlgare klint som Hotel Pennsylvania). 
Som vanllgt har Jimmy en bra, kom
merslell orkl'&tl•r som flck ett bra mot
tagande och vokala lnslagt•n av Larry 
Noble och Claire Hogan togs emot bll.st. 

Nt\gontlng ovanllgt med Dorseys 
band lr det faktum, att det . lanserar 
bide Dixieland och bop. Dlxlelandbandet 
Ar det bAsta som h6rts hll.r pt\ en lAng 
tid ocb det har Charlie Teagardens !Ina 
trumpet, Artie Lyons pA tenor, Herbie 
Wintleldl trombone och Jimmy sjll.lv pil. 
klartnett (som spelar det bAsta han 
gjort pA Ul.nge), RytrruJektlonen har som 

bekant Ray Bauuu~·. 1 hopnumrc·n lan
seras G.-ne "Eagly" Bock• y, c•n ung alt
JiaX !ran San Diego; AI Wa.slohn, <·n 
«a plamst och bopnn·nngor, Chu<•k 
1\.la.xey tromoone O<'h t•n ny trumpf•t
stjllma frll.n Canntln, Mnynaru ].', rgu
SOD, aom bar !antMtlsk tcknak nwn lnte 
sA s!ker smak. 

Tommy I>Onl<'y och Dorsey!! moder 
var nlrvarande prt•maark\'iill< n, dA. 
Tommy och Jimmy gjorJe w satin!lk 
wrslon av ''Twelfth Str< <·t Rag", som 
hll.n!arde de minga ahowartlstcma, som 
var nlrvarande. 

J!nlmy 1r lnte under k ontrakt med 
nlgot grammofonbolag for nlirvarande, 
tutll.n det algs att han skall !!kriva med 
Coh•mbla Bing Crosby skrev pA c.'tt nytt 
kon~ med Deec& dagcn innan Jack 
Kapp dog d pl6t.8llgt. Sammy Price, 
~woocte planlat som var i 1-'rank
rtke under Jazz Festival forra 1\rl)t, har 
skrivit ett nytt Decca-kontrakt. Sabby 
Lewis, kapellmiLitaren !rAn Boston, som 
bar la.neer&t AI Morgan pA. bas under 
m!nga lr, har akrtvlt med Mercury. 

En av de meat flkvAnansvllrda nya 
talangerna pl Arata! ll.r Eddie Shu, en 
multilnatrumentell bop!!tjllrna som gjor
de sin f6rsta lnapclnlng torra veckan 
flSr Rainbow. Nl komm<'r sllkert att fA 
hora mycket om Shu, som har en rl!.cka 
talanger, unlka !nom jazzcns hlstoria. 
Han spelar superlath• altsax, nll.stan l 
klass med Parker, ll.r en enastAende kla
rinettist oeh en mycket bra trumpetare. 
Han spelar violin, gitarr oeh ltskllllga 
instrument, men vad som forskaffat ho
nom hans berommelse 11r hans formlga 
att spela bop pl muns~l! Han !Ar !ak
tlskt detta !ruktansvllrda instrument 
att lAta trevligt oeh an\·ll.ndc det myckct 
pA. lns~lningen. Titlama var "Two Pair 
of Shu's" (dlr han s~lar fyra instru
ment), "Flamingo", "Bebop Waltz" och 
"Casey Jones Goes to Bop City". Med 
sig hade han den enastAcnde unga fUc
kan som spelar sl tint plano, Barbara 
Carroll, en ny vlbraharp-stjll.ma vld 
namn Joe Roland plus Denzil Best pA 
trummor och J ohn Levy pl bas. 

Men det bll.sta har nl lnte h6rt ll.nnu. 
Som om alia de andra talangema lnte 
var nog, llr Eddie Shu ocksA en talang
tull buktalare! 

Kontrakt skrevs denna veeka for 
George Shearlngs k\1ntett f6r premlllr 
pA Cafe Society den 19 april. Detta lr 
den nya grupp, som eder korrcspondent 
hjlUpte George att organlaera 1 ocb med 
att han b~t Bitt parnerahlp med Buddy 
De Franco - huvudsakllgen berocnde 

Dc-Franc:o-"ilade lcoatuikt Died 
Capitol ocb Shearing med HGK. 

Kvintetten som bar Chuck pA gttarr, 
Margie Hyams pl vibrafon, Denzil Beat 
pl trummor oeb John Levy pA bas, 
!ramtrldde pA television oeb oeksl pA 
Royal Roost nyllgen. Shearing kommer 
snart att ha aktuella plattor utc pl fyra 
bolag - Savoy, London, Discovery 
oeh MGM. 

Sarah Vaughan, som gjort otallga 
cCtcrglfter till det !lnanslellt n6datll.llda 
Muslcraft-bolaget, har ll.ntllgen bllvlt 
frl !rAn bolaget, vllket lnneblir att hen
nes nya Columblasldor kommer ut nll.sta 
vecka. Sarah, som skall ha prcm!llr pl. 
Broadway& nya jazzaUI.lle, Bop Ctty, den 
16 junl, Ullsammana med Dizzy Glllcsple, 
har !Att ll.nnu ctt flnt kontrakt, nllm
llgen med Paramount-teatcm I sept. 

J,fllton Bucknera band har stor tram
gAng pA. sltt flSrsta engagemang pA. 
Apollo oeh kommer snart pA MGM-

!!klvnn. Buckners orkcster Ar en flSrb&tt
r!ng av Lionel H amptons orkestcr oeh 
har I'll anmlirkningsvllrd muaiker vld 
namn Julius Watkins som spelar bop 

.llnnu en bild frln Ake BuaeJ&inl8 f111C8PmaDC pt. Three Deuces 1 New York, 
fr. v. Ake, !lax Roedl, 0.. dl Novl, Cbuek Wayne och Clyde Lombardi. 

pA franskt hom. Buckner, som lnte ftck 
spela vibrafon hos Hampton, spelar nu 
bide vibra och piano. 

Blllie Holiday. som skulle haft pre
mlll.r pA Royal Roost I f6rra veekan, ftck 
kontraktet annullerat I sist& mlnutea 
efter annonser I tidningarna. Det upp
Ulcktes for sent att bon inte bade polla
tlUatAnd oeh nll.r hon oeh hennes mana
ger an.!MSkte om ett, IJLstes besmea polll
rapport upp, varigenom vi ftck bOra en 

Benny Goodman, som har bytt mana
ger oeh nu l1r hos Joe Glaser, planerar 
deflnltlvt att belKSka Frankrlke i jun1 
med a1n orkester. Forhandlingarna pAgL 
Duke Ellington limnar upplosa sin or
keater ltmlnstone for sex veckor. AI 
Sears oeh Freddy Guy har inte varlt 
med orkestem pA slstone, endast till
fllllgtvlll sllgs det, men det vlintas att 
det bllr radlkala forlindrlngar, nti.r Duke 
reorganlllerar I maj. 
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• _,.. .. ,.r. f ' rhl,. an d 
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.IIIIJ:hl I• '" t ...... n 
110te.! I• u•t hJ..~Ir to 
u pu•· lt:r1 tu mu· 
liiUI hr•~tlrt• He 
c- frono 1l r•fa,,. 
called B•n..,.,... .. , on 
l.o ... 'a f.- t =-•c•·. 
•ad lltltil hr \ i•itt-c! 
A_...arn~7ht· 
w~ lo110wledp"' of 
JIIC"11Ie ..... l t~r. 

the '*•••• h,.·,r 

m H.h>thm and llltullrt } a .'a\ •• f" (;u, \\ith 
\ •·ntura on \'uwr. ""'" h.., a ~·ool, flUff' 

-~ound that remin•f· )OU of t~ jlentle Oo" 
of "llf'r in a •tr .. am. Th,.n t~h«" 1!\oitrh<"!l to 
1 l101• , honh a111l mal..rs )OU likf' it, too. 

'· ..,h,. an.J th .. han·!"· riani t, Ra> Kral. 
,, "nil"- all h .. r arranj!f'rnf'nts, will I>C" 

... am~d '" June. ~nd tht-m l>e'lt "i·he-. 
, n \--nrilltl'ol Rool.in~t l.orp.. i' IS Fifth 
\•rn!l•. """ Yurl.. :::2. 

............. • l'f'"'" PLATTBa PRKS 
"'~r •••111 lo by ·- W,u.r l'l,.nt} of hilt': eritJjMI·4'tl.•t mo•ie album, 
Art l.uum, lh Rin-·. (,,.,.Mt"tirut hmku lf)ena I 

s.n 'fl hr armed lwrr I lutle tht• A'-tairf'·Ro,tf'r .. Bark/e)$ of Bruati· 
,_., (,(or~ "- -· lff'llliq • .,, 1\11;\11 \frl n.rm? drn·· his,,..,, "orl.. 
'" mudr .. l • "' r.... " l dati', aid~>ol h) p,.,,. Ru~:olo'>~ or4'hf'~tra, in 
a lunl.. lltatl. uut&k• tun!'• on Capitol: Agaitt Hrorn 
.wt Jil,,,. a mej11r • by 1 and Blue Moon. "hi•·h hr "3111! 
l•rt·tt~ •C>On C1'or11,. 1111'~ l&mf' in If orrl~ a11d Mwi4'. 
lJmiliur tu ,,JI of )'t>U 'llr J•l&)" hop. b.. lat,. .. t and W<·irrle~t Afro-Cubnn -.onp; 
'"' h ,, 't'n-atiunal. n• iu n~e and difF~ i• .'iimilau. and you C'an tal..f' )OUr C'hoice of 
~tylr that •·wn, )our mutl.rr anti dal.qp f>f'I! Jl)' Let (with •oodllo •ound efl'rrtt~) on 
lol..r h1• rr• ord•. I l'hi. I• no jtuaraat f't' w· Capitol, Cent' Krupn (with OOJI interrup· 
\f>llr monf') won't r.., nofundl'd! I '\ uu..... linn~) on Columbia, and Ral \14'K inlf'y 
h~u him pla)Jn~ 1 pr,.ttr lu~. too. titlp fwith •amha, <'4l)p'IO, Haitian and a. ... -.oned 
''' Rrue "" ""'0), 01 hi· 0"11 <"ompoo.ition oth<"r noi.~J on '.idor. If )'OU fiRure 0111 
C nrt,taturti•m COlt tho: lmtdon Ia he! I rl'<·onled th~ I> ri("', drop me a lin,., I •·•m't ht"lp rou! 
"' F.nlllofnd I. In hi. rnM<· rr<l'nl effort .. for 
J),,NI\rn r<'1 nrol•. •u• h a• llo.m Ora tliami 
h .. h.t• h1• """ quinttl m:luding a 1oun~ 
I •h namrol \l atj[ir I ham."'' th,. 1 ihr~harp. 
\n.J th,. hr-t rrronl uud .. r hi- "'"" • ontran 

'"•th \IG\1 l•ill 1 ... out In tht' tim,. 1011 rf'ad 
th i-. 1aL.., '"' .sd1ir "· •nd di~ all th .. 'hr:u. 
111: ~nu ~"•'•· Somr .14) )ou'IJ (.,. t•roJ,,I to 
t,.IJ 1nur ""'"'"I -aw him hr>t!'' 

\untlu·r l>ri~t IM'1o •tar -hun.- on th .. 
tnu-i,·al ht~rizon f'ouly la•t •~ar wht-n a hlnnd 
tr("n•Aj!l'rl fl8) wj"' 

·• pn~:rl.v• hair·· 
t'ln>f' nut of Chka,o 
"' •in,: l•allad- and 

t.o" '"' .. r. "'''h 
Chtrl i,. \',ntura'a 
l·~nd . ..,.,. .• J,u·t!Uf'• 
Iiiio' ( lin, J>lll .... 
i .. 11.rlh· knnwr 1a 

I .or k '"· and JUdtung 
lt\ I I uurlr Of IO'• 

• f'lll J>Oll• hr' 
• lrml.in., tlut we-ll· 
ln..,,.n lad•lrr 18 
t..r... 
•Utlf'•l 
rn•l1n ( hr',. 
tlun lrh h.-r 

~rr•• I Unj!• ~I I tllllt'. 
.. r t<Hia,, Ja•·J..i,. 

ldu·n',. """~ in l111 al 

111 1 lurlt •o. 11"1' firct l.arul juJ, ""' with 
Jl,,, • ll!'rdt a! tlw. "'" ,,f fourtrrn . 

I ~>t~n to Ja I. I• '~t btf"it n:lca~. l.ullal.~ 

~f.ULBAG 

l'ntrit·ia Yorl.. of \(,.lbourl\1', Ia.. •·nm· 
plo~in' this dtpanmt"nt ha.•n't do11e ri11ht !.> 
(:urdon ~la4'Rae, .1nd ''ant• • lo mention 
hi• r«ordinj.!-. Gordon ha., 1!0- IIWell ne" 
rt'l.-a-eo. on Capitol; onf' rou:l / Crt 
l p f..', •• ,. ,1/orninf( and The Girl F'or 
lit: another d• .. l" p:sir.. .4 ,. in ,;/y 
Lift Called 1/ary, "ith 4 L · Cltunh 
\ t'(rr Ltirtstu ..... quart-. And Ia an,.wer to 
~our qut>ry about album~. Pat, Gordoa i• 
t<'amed "ith Jo Stafford in an ti~tht·,.-.1 
A.tH lfe. A.att -.on~t; album. 

F. R. of Dalla•, J .. xa •. '3),., "( .ou(d you 
r.·ll ml' what to do ahont a waq wd rffOI'd ~" 
\ ery ~implt•: ju .. t Ia) it do" n flat, pcl'fl'l· 
a hi> on a •lij.!htl) "arm HIT fa.-... and rul., 
a hi)( hl'ap of Tl'nml• orr 11111 of it. 

Joan Shn·nlt·) nf llr~W1kl)n "'"'" 111 .. tar t 
11 HJ) \[(' Kinlo·y dull. Gornl luo 1... Jo.ur; 
contort Ror throu:rh t.i. I"'"" •••·nt, \!olton 
Karl;., Hotel Lin• oln. \1'" 'l orL, \, ) . 

Dot \\ •I-nn of ll.utj.!•l<•n. ~. ) .. .t·l· fur 
<l.Ha on \11 \l<lOn•·>· \r f. from I..,,.,.IJ, 
\1 a..,.,, 3:!, unman il'tl. rar.,.·ol 111 I><·trnit: 
\\orL.td for a pruatl'l, -tllrlt·d .1 ~oOntl) hanoi: 
in th!' \rm, iu Flon.Ja, •lartNI tht' "~lur .. l 
Otf" air •ho": 1:111 hi· lir-t lri, "'~~'" 'uri.. 
h&l'al.. Ill th,. Lino·oln llott•l and rr•ally hu'""' 
"tdr· or'(·n 3• :1 luj! •tar "llh f'mu l •• ·af 
rto~er in J•nuar), 11118. 

••H•thl,-

by leo~feottter 
a ..... Mtftd~d 

*"" ......... tl 
Nt lt•tt ...... 

FROM TJDl MOVIES 
fLAMINGO llOAat- If I Could e.. W th You' 

b~ l".ay Starr;~tol) : H rb Jo .. r'os · · 
I E.dus' vet: WI• I Manor J: Ocr s 
Doy• (C.hllirbJOWtlll Lc""u:nca (V'c•.:~r): 
Art lullllt '~~Guv Lombardo 
~...,... ;craft). 

R• -..c ne lo•o Ho:~ry 
u-.uoaWJ W ~uoov' on :rom 
....~ JNI lllh (r a also govo us 
... • ........ Z6nci Jl ay Do:rn 
YIIIIIIIPu.I.W .......,,, Now 1h o ""'niOtflll .W..e. ~ I ~ d recom
.-..:1 *"'oiflllll Loa's Arms• on9 

l Wt out ef JH'nt, --·--··t o..J.)...C,. Eves F r 
fOQceJ; 8 y EeL 

ICo~•n (MGM): 
pltol~ oman How· 
Fredf9~a•oner (Co-

bio;. 
TUUA -T''. 1C"9 tiY JOe. K' ry• IMGM}. 
WIZAID OF oz- Aibum ef tcur sides oy Jcel 

Herron· , MGM). 
\'IMGM's mus'col a'rec•or does a nee· 
'ob ..... ., Ot•" Tilt Rainb.n,•, We'u Off 
To Stt Tit.· ll'i=ord, lj I 011ly Hatl a 
8rai11 c"a Dittg lJimf) The ll'it,·h Is 
V.·ad Good :~p·cc rncvie l'!!t:sic. 

POPUI.q 
101 CROSBY- lol."o Ycu" • (Columbia). 
VAUGHN MONIOI- Rio"s In lne Sky •• 

tcr). 
.. BOPULAR .. 
CHUIIY JACkSON- Foof-er Krric~orbopr;or" •• 

(Colul'l'bio). • 1 
DAYI LAMIIIT-· A .. oys • ICop'to ). 
liD NOIYO-' Dee Dee s Donee •• (Brunswicr), 
EDDIE SHU-· Flominq~ "" (Roirrbov.). 
MAIY LOU WILLIAMS--' !~ n:a lo~d of Oo· 

Bo·Doo • (Kinq), , 
Chubby ho! on o•ci•'ng now 14 p e<e 
~· Dove lomber• does ""c~dors with 
o 12-ptece bopplsh voco choir. Rod 
J!tfw6;.loo•u•es vibes cor nef ond gui•or 
~ a FX> ··e easy s•ening orond o• oop. 

Mcry Lou o es o cu+o bop novo !y Swn~ 
by Poncho Hogooo o• G' ospoe voca ·. 
Eodio Shu, •o th's rop r•cr IS •h mew 
c.,ozing new jorz S!Or in ycors. Ploys 
•emf.c o:•o saa qroo• c:lor'nel, rtUIT!fO'. 
o11d, of oil things, bop harmonica. He 
and his quinto• mo~o their disc dobu· w'•h 
1·/aminqo~ ond Tt<'O Pair o' Sl:u's, ieo· 
·~rinq ius· obour every !olen! ho "os. 



Rllythm: Au,.u.t, l9J8 

Above : Una Mae Carlisle, 
•well swing pianist and 
\'OCalist, caught in medita
tive mood while recording 

In the Decca Studios ... , 

Below : Action shot of 
Eric blowing a hot Breeze 
on his trombone while 
Iiarry Karr adjusts the 
mike, at a Gig Club jam 

session 

Jane 1 I. 1949 

* L•':!'" .:!"~;"("'~~: ~~~·~ 
band In ad<!l\klll W auU.· D"tumtnla• 
l.s: Edd.r a.. '11MJ '"" Ja~kle 
Paris.. a poo'llar ....,. ud ,ultarlst, 
and Dour l>'lkt. w!MI an a ,.mark· 
abk instrumat ol ll s eWll ntrntlen 
called l.ht orcatron "'hkll aaund• like 
a comolncd Ofll&n llar!l" c c:rd and 

* 

* SBIUoY MA~SIE ~ f.:.t,d 
....,. wt:...a ~riDaiiPntly 

:n the WoodJ IJrr!PU ~. aad AI 
Porcino Ia Jn'lllla :-.r.~htlliGD to 
jo!n WoodJ'I~ ICCI.lelllo 

l rtp!ane!:: DC* JlttANOO ba• rut 

ht nrat CloP!to d•t•. '" r.r a 
blc band. lnclud1as ~~-.r al <I W•~Y 

-~-- Herman·a aldcmrr. IH~hl r;:ht d tt.e 
lf'Uton •u a ne"«" or i:'li•• 1 ~ Litt r&e 
(" Cubana Be "J uuu< I 

]O 



NEWS 

.. 
Despite hia I•Ubl!cin.' c:laims 

he wu a c:luaicnl 
he turned to jazz nt 16, 
.oars his real intllre t alw•J• 
jazz. 

"At ~hool you had to p_t 
mission to practice," he P'>IDtl out, 
''and when you practiced, yoa prac
ticed elassical music. But whlia the 
m3$tcr wasn't around we pla,.cl 
jan." 

Three years aa-o he took up h~ 
!onf.hair studr again because he 
!ee.s with a cla.ulcal back

atan•illrda of j an c:an 

to cet the 
,.. boogie-

... didn't Tike 
in a rut so 

complete! y .'' 
he was under 

Wilson, Art 
Tatu111, arnl Powell. 1-'or a;evtn 
traight )eara a. woa t he Jt~lodv 

.lfak. ,.., J.Opularlt)' poll. 
:'hearmg nlOved Ida tul• nts to 

tht.s (~Untry in 19-le. Bd Kirkeby 
ha 1 11lvlse.l lurn t o eqae to the 

~esBopAnd 

covery 
\Vaynt', 
vibea; 
John 
Cor the 

~I Fine 
Briliah pianist 

New Yorker 
ha a goaJ 
le. George 

Sunday a rt:en!lftllllft 
Royal Roost. 

E~cr:rth i ll&; llnppeM 

The Recora ~lbum 

tht!r s book has 110met hln~: for 
• \• one: C r those e:qwrt • no•tgh 
l n ~; neral mu e tra nlnl: t, unrl"r· 
11 11n!l eliot d st met UrPll 11nrl 1 ht!r 
I> J slblc \'lit htltOnl\. he hRs a raarly 
<lerp a,eetlon ~xplainlns: what makes 
b boi> an•tnd the way ll" dou. 

This lnclurlPS nn e.xplanatllln of 
t he rh,).lhmie d('\iation.~;, the b,p 
c:l'lrutructlon and ph1·aslng, lntN• 
" ala and Jill n:; notes. 

Jo'nr fanOJ not partkul'luly ('(In· 
ce.rn"d w tl1 bop tr>chnlque, but 
huns:ry for dnta on how this music 
came to he, th"re b a sect lln tell· 
l · ~ of the m• n '1\ho, lndt\ldually 
a· ~ rst and togeth"r lattor, threw 
t o·· • her the many part.s or th,. 
II I•. '11\eJI' j~ the .!lnry O( LeStPr 
Youu.: anrt CharltP Chrr~t lan, 11011 
lat"r Dlr.zy and B1rtl and K<'ttny 
Clnrk; the da~:s at Mtnlon' Pla~· 

He's mixing slow J'ump num
with ballads an bop. The 

have a lot of chwncal in
a little. 

aing, 

- M'il 
Goora-;• wa11t. to promote 

arroup as u .. cmi·C9mmercial out-
~----------~==--~------~~--

JU~t .. J? 

'J~t/ 

-



'\J·Y· 

J~(l 



r 

in 
comprehenaive 

bop mua!e Ia 1uch 
event that I feel 

J ... _.._ In maklni over a large 
part ot tbia week'• "Sound 
Track • to the review of; 

H INSIDE BEBOP," by Leon· 
ard Feather. (Price 12a. 8d. 
from Kaaner :Mualc Co. Ltd., ,==:~ 
Uk. Cbarlng ero.e Road, d 
W..c.1) 

Leonard 'J'eather baa aet out • 
to answer 1101t of the question. ot 
wbich may'1le uked concernlna leading 
tile new~ &mODI contem- It is 
~ m~ the moet popu- I feel 
~form ff .-, aDd he baa desired. for In· 
~ed MliidnlbiJ. Even the stance, bow a bioeraJIII7 of Len
..., ...tloD ot bla book, nie Trietano can ooncelvably fit 
wWeb uaroucb tbe into a book exclullvely dedicated 
.... um ~~;:;~~:'': to to bop, and one or two mualclana 
anhe , . tech· eeem to have got In by tbe akin 

of tbelr teeth (or by virtue of 
having played their own hranda 
of non-bop mualc on the same 
rec:ording aeaalon u Gillespie or 
Parker), notably Erroll Garner 
and Remo Palmieri. Conapleu
ous by their ablence are James 
Moody, Kenney Durham, Charles 

1i;::::;::z:=:~=::;=:::=;=jiMingus , Gene Ralmey, Cecil &: Payne, Duke Jordan, Morris 
Lane and Lou Levy. .U Payne 
has a full pt~ge photograph to 
himself his absence from the blo-

} graphlea Ia particularly atn.nge. 
Feather's dete t.Q 

} track bop down 
I origina hu 

masterpiece of 
He must have 1 
lng 
acencee out of 
music1ans, and 
lq aome of 
appreciate juat 
bour, patience and 
determination he 
peDded On those COI~Vttf81Lt 

a 
I 
I 

' I 

• Ttie tlret rule to t>e borne 
In mind In nny diacu.ssion of 
jazz ia: Beware of p•geon
hol~! Any arbitrary attempt 
to utegorlae one thine as jazz. 
a nother as awlq aDd aome
th!nwr elM u ~ -...d be 

\'bat'• why 
lmNid·~~ answer 
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Hti l'..o.J.I 1 v,·6~ 
Music 

LO\"ERS • • • Billy l'A'kstiM Wile 
~lui stay at Bop City, iaapHfs .. 

Bfobop", whUe the author (drht) LH..,. 
f"tath~r loon.._ Mr. B. ftgurea promiaeatly Ia the boolr .. 
Fnther teollr\bfr•llole story of Billy's pioat>er bop baq.d, "'hie• 
made hl~ttnr?'1a l9.&4-'7. The natloa'l favorite t.lnger, hf' plays 
tntmpet and trombone hlml!etf (didn't know that, e-h!) and hu 
lonr bf'tn an ardf'nt r o.,ter for the "cause" of bop. 

t t 
JNSIDK REBOt' tJ. J. Robbms. tt 

NY, $2l, by jaz.z critic Leonard I 
Feather, Ia an exceptionally ac
ceptable treatise on the product, 
although ''the" book on bop 'hal yel < 
to be written. Feather ~tlvee you < 
a nicely documeated history of 1 
the pheaomeD&, blorraphlcal no~ea 1 
and loU of plcturea and record 1 
Hats. One chapter II devoted to the 1 
.. how" of the matter, but you're 1 
going to have to be pretty well : 

1grounded l=fuadamenlals or 1 
music to c what's golnc 1 

l:
n. Leonard ...-erything ol>- 1 

ectiv~. ancl .._'t 1et up New : 
Orleana jus a -Ilia print. wblp- ' 
ping boy. H ...... tlw ·~p" ofl 1 
the altuatlon .... barely touebed 

1 1 

upo~a. -c1 the matter or "where do; 1 
we lfO from here!" .. ctNa onlY jt 
the moat ~f'neral treatmet. F or 1 
bop i• not the end by any mean11. • 1 
but on!~· ll p-...ln.- fantuy th&t 1 
will gt·adually be 11beorbeclinto thel' 
mamstream of jazz. t 

5c;~~ .. ec.p:j:fv-et~ 
G ~2. lt-t;l;. 

fJY 

• 



sweet 
r 

by leoftard feather 

~ n tFF- lt-"e A , .. 

c"'""'b•a). 

H•tbb 
Rec ....... .. 
A ... -. .. ,.d•d 
H• t~rs· 
A .. Hat• 

Nll'fUNE'S OAUGHUII- 8ob1 , Itt Cold Out• 
s de by Est .,, w, •O!llt a d Ricardo 
M -•o bvn ' (MGM), f.Aorgore· Wh ling 
aod Johnny Mercer (Ceo'" J touis 
Jordon oirl Ella Fhgera c ·• ,O .. cco), 
O.noh Snore Buddy C orl I Columbia), 
S<J,.,,.,f Kaye (Vic:tor). 

I'OITRAIT OF JENNIE - to e tOtlg by King Cote• 
(Cop'+ol). Freddy Morf'p (Viclor)_ 
Tl,, :sr·r reollt from the picrure-just 

nso red by ;t, I JOVf nere. 
TAICI Ml OUT TO Tlll IAU GAME - The Righi 

G ~Me b, Gnrdon Mc~Ooe ' (Cop<. 
D rr, Fe ~or. · I AGM), Sammy 

K,o, 1-:tor • 
TASK FOIICI- 1f You C¢• d C:::·e by Freddy 

Morton I ,r,C.or). 

POPULAR 

Elf'\t'n )1'81'11 avo theft wt-rr two 
)c•ar old c hool11irlto an tht' Rronx, 

B11rhara und Fran. B•rbara -wrote 
<~nd Fr m ~uulcl rtTite tht- won!•. Thty 
ciHt·rrnar•l'd to l,,.,.omt •utc·""-·ful c·arN"r 

~ran •a not 81 tN-n-a~t" partie•, in 
·~hoot hands, 
durin~~: o~ 
•al'ation 11:01 a ..... 
in~t joh with the C. 
Fo-tt-r Girlt .. the 
Roxy . ..\Iter .... 8 

radio •• ..ned 
''fhf' 
•ht 

..,.,..r.~---;n~in~ a 
for hn It led 
~lo 'in~n, an RCA 
for Rarhara to l>eC'Oml' 
• 11nd a part in tht' 

Tht C:irJ, ~~-" 
i • dun't forget your 

Mlnli(wri tn is lhr
h?rt• ahe wrote was A Sunday 
,1\m~ of LoH , •ncl o{ cour~t' thl' l!,irl •in~:er 

I 
~~ 1-_rnrl ~ arrc·n, the Mo•t imJ)<Irtant new 
'-lnp:•n~t Mlar of 1\141 

• • 
I "We'•e I(Oae> -k Ill the old Cll'nn ~!iJJer 

'-I) le and .,·~ ~t:oi .. ID ••i~k 10 it !" That's 
thr dC"daretlon llllld4~ratly hy Cordon Lee 
Bt'nt'kl' of F' ort 1V , Tt't&<, "hen ht' 
dropptd thl' ~triac on and nturned to 

1 l~t exac-t mu .. iail!lfoiloula made famou~ by 
hr .. old bt ............... Mejor Glrnn .\lilltr. 

I 
Th.. puhlic 'e .,.._ to 1-h. 

Glf'nn and hj, •tFie ill am1111..._ 
alhum~ on \'il'tor r·oati 
Tt'ltk~ h} <"Ufl'l!lal 
J'tx'~ latc-•t •idel 
re•emhlanrr to 
r.ltnn hit tht' 
... umm~r. 

Th!'r,.·, 
\.o lumhia 
alumni. tht 

1 Ult"' IO ri jl(ht 
tUnC"" tht") 
Chir k Wr t.b, 
Btn llnnil'. 
'.Vsllt'r. Wondt'r 

, NIOUJth Cor nld 
in pe r~on ? 

.•\ fc·w w.
of hcdpin~ to orjlanru 
a )Hunj!. ff' llow I think 
plt'n ty ahnut H" nam!' i• 

lhlt _. amazrnJl thin11. ehout him j, hr. 
u•l"NNIiiit). Ht pia)' wondt'rful aho ..ax 
6_nt_ r~nrl, lrumprt, ltnur sax, I(Uilar: 
uohn, plano: ht >~IlL!•, ht' pia•. I~I>Op on 
tht harmonica 1-omc-thinl( I ·~ould ha, ,. 
•"orn "a.~ impo...,jiJle), an•l on top of all 
that ht '• a vtntriloqui•t! 

Unlt'!lb >-nmebody dl'l'idt• Eddil' j, unfair 
lil urj!aniud labor bf'c-.m-c• h!' d<Jr:-. th .. work 

man) llf'opll', h~ •hould JlO fsr. For 
rH rl'lea.~ on thf' R6inhow lallf'l h .. 
a pretty aunt, Flami on &ht' har-
a, and a hop n•m ()' 

, on four · al•o 
fee._ • .:rtat r hara 
Can-oiJ, in her ret:Ord 

Reny Lou Baji:hy of 725 Riel' ~t., Ww,d 
River, Ill .. wanbl to totart • .Frankif' Lainl' 
fan club .•.. Dolo"" Redford wantM u pluji: 
for Alan Dale. formu C-.,e ._ton anti 
Carm_en Cavallaro \onlitot - clotn~r nice!) 
on hrs own. Dolorl'~ ill ..-., of Dall''• 
Little Darl in~ts. 48<» H~ Rd., (A>Ilt-ji: t> 
Park, :ltd .... Want &o ..... ebout a nt~ 
Bill Lawrence fan d .... Wdte I<> Gloria 
Cen·ani, 1223 ;';, Y. 

Letitita 
kr:ow Tony 
~forris. What's 
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Disk Shop Prop. Puts 
Out Futurama Label 

NEW YORK. June 25.-Arthur 
Bangel, owner of the Main Stem disk 
shop hen, has taunche4 a disk line 
of his own named l'uturama. Jazz 
and blues and rhythm will be fea
tured, tncludlDI euttin&J of Carnegie 
Hall bop c:ooc:wts supervised by 
IAonard l'eather. The ftrst release 
Is bJ a crouP of W ood:J Herman 
sld~ led bJ Serge Chaloft. 

GOTHAM GAB • • • Jack Lac:..,. WINS, and AIDes Code, exee tet't"eta~ ~e atauon, '11\:111 be married Julv 21 •.. . t.eoaad Feather. WMGM. 
is sl?mnm~ 'em from 7~0 to 10 s x m~hts wt"ek1v now .... Symphony Sld 
:nnde lus WJZ dt:hut this voe<'k, 'wl Fran Warren gucstmg. -

Platters, retalllng at 71 cents, will 
be distributed b:y Portem in the 
metropolitan area. Bantel Is nego
tlatinJ with dlstriaJbtb for bandlinl 
outside New YodE. 

~ CHATTER BOX 
By 3 .. i; El.;,r:J.g~s 

{"{· Y· f o=>T 
,_... 
J u M.A_., ')._ 7 

_,.,. • ..._ bn•-eYtr Bl"l# at tt'd tbat 
lta4 I r•-• birr u;. "' tb 1.1 
arn t, ••• tn bll<lnt l r t . • 

" I thlnC. aD4 had run ell ~ t!l .,,1 
I rr monrrl 

• 
Euo~!r ;, ~'fr~:· ,::::; 

Jtsa .. d.rd ln NMf Yorlt 'Ia -"· he 
••• 11. oa tbe - •• , Ka&ft'• 
W•s.t ••· ~...,.. •Jkoa•••' ..._,.. cllecl ...., 

R mcrtrl's:..V. En1lkh plan:st 
'II'U Ul IIMD &erOJIIp;lDJ D<f 

Ylc D&-. a....,S wll \'lc'a r«<rd 
laOP wercurr. lor aD albom ol p&so., 
6oi.I>S.. 

jlllt 1llr J. 1. A 
SoN~. 'Re .... 1.- Milped to do 
the story~ BIMJIIII. wbicb 
will be call!M, ~ ;Jbmc." and 
wilt give the reader the. int~ide on \ 
T;n Pan Alley. 

• 

at Its 
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THE H01 BOX 

By GEORGE HOEFII 
(aaa, whether 

r.llll \'111. ehould read the 
to hit the stancb. 
hook contain!> nn explanation 
..pecu• :::::!• a nd 

t 
c 
rc 
( 

Feather Does Good Job 
! On Book, side Be-Bop' 

to l 
1 disseminate. I < 

Feather, who baa been intimate-I i 
ly conneetea with bof muieians t 
from the beginni~, hu pnldueed 
a work that atao.Jd do it'a part in 
cutting down the borde thAt thinks e 
Olinois J~ Jea pa are bop, il 
that Sammy 'Kaye swings, that Pee F 

• Wee Hunt plays New Orleans S 
Style. rC. 

~ rr 
l l 77 C.Rf\111><:: Tnl;.,._ /ni..,.o·' 
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NYC Radio F 
Mix • nsancere, 

1949, Down leat, lnc.l 

Calls 
rrelevant 

;, ly JOHN S. WILSON 
1\c•'\ '\ ork--Jukf' I.e·~ in', (Jit>«"f' Ia tht> Rf'al lu.,t month, in < 

s l idt hf' sug~t'~>INI lhal lluk~ fo:llin~ton'll hand had de lerio· 
It'd ~:~o much thut ht• ~>honld ditshand IK"forc> hie r c-pulolion 

}f1"' t•ippN I 10 s h t·Nh>, "as rippc•d ul?art on a forum on Leou
\ • nrd fe-ather',. ] az-& at lt1 Best pro· 

~rum on " .)fGM, ~f'W Yorio.., ln•l 
month. ~ 

}_ 

~ [) O{Jl"' bW 
Participants we~ 'Billy Stray

horn, Duke's arranger; Barry 
Clanov, Dub's biographer; and 
pianist Lenme Tristano. Strayhorn 
turned out to be pJ'O,Eilington, < 
Ulanm· pro-Ellin~ and anti
Lc,·in, and Trl~ anli·Le\·in 

.. 

ll ancl anti-Eil~n '~hm section. 

Fe-ather o~ed 

I' Feather, who had planned to 
act as moderatO!', found h imself 

,; with three guests all of the ll&llte 
~ general turn of mind, and Was 
n forced to take UJI the cudgels 'tor 
d Levin to make the forum repre- ' 
d sentath·e. 
1. • Stra)·hom called the Le,·in arti- 1 

o cle an "undignified and uncalled 
•~' for attack." Ulanov found Mike's ' 
·d 

1 

sustgestions ''irrelevant and imma-
~t lure;· uti thought they tended to 
11 degrade the author. 

·'The aUthor," said Ulanov, 
·t "should be dlandllaed and retired 
·h as he suggests Ellington be re
I- tired. We can all recognize shabby 
lC journalism when we see it." 
n, 
cl. ':'io SiDc:eri"'' 

Tristano eald be doesn't like the 
way Lenn '&ltffizea anJbody, es- l 
pcc'ially when lie critiehea them s 
personally. "I don't feel a ny sin- 1 
cerity in this article," said Lennie. r 

Feather made the point that the a 
1 charges Mix made had been said 

> by musielans behind Duke's back ,. 
~I for several years aMl_. that the ar- o 
~- ticle waa the ftht"tS t hey had u 
·~ I come out in print. n 

C01lliderlng Letobl'l charge that 
8llington is too eunoing with 

~t his men and that the band lacks ' 
8 morale, Stt·ayhorn said Ellington's 
s altitude toward his ntelb baa never 

been that of • MOutmuter, that }' 
he wouldn't get the kiwi of music s 
he wants to get if it 'Wre. r 

Tristano pointed out that t 
Duke's situation has always been ~ 
differe:nt from that of Woody Her- ( 
man, for instance, since the Duke 
has had seasoned men to d~ with 
while the Herd ill madQ up largely 
of kids. s 

.....CWp Wood 

Feather suggested that if E l- r 
r lington got rid of IJo,_ of his dead 
' wood he oould come- \ack w·ith a 
.~ band with 11Pft IPirit. The cur-
rt rent band's'lack of interest, he 
1 

said, is reflected in men wandering 
in 10 and 15 minu~ late for sets. 

"Duke's m<'n have always done 
that," replied Strayhorn .• "People 
usecl to say • Aren't the}' relaxed !' 
Now they say they lack interest." 

Ellington'll r<'cent record re
leases, panned by Mix, were found 
to met·it more than such curt. dis
missal by Ulanov. He cited the 
Columbia album1 Ai1· ComlWonecl 
Junrtlc a nd Sut!.UJ Serenade 

Cf uLd IJ1 I'W' 

Duke 
N C Forum 
Flays Levin 

r-'l!lilir.e J) 

l>t rcl~"l y h e hasn't 
pia ar~ywhl're eow York rc-
ct•ntlr wlwrc lw could lw hN\rcl. 

" Jfe Jllaycd the Paramount," 
!111~~-·l Fl·a~. 

"WeU?" asked Strayhorn, tlwre
by clclalng that subject. 
Movi~" on to the subject or Al 

H ibbler, J.'eather termed him "the 
le:ast effective linger with any 
major band." 

01-. Wo....e 
. This brought on a free-for-all 
among other members of the 
panel, suggestinfi: singen who were 
worse than Htbbler. Candidates 
named included Frankie Laine 
(by Tristano) (Ed. Note: Frank· 
ie Laine recorda u a single.) and 
Tex Beneke aD4l Woody Herman 
(lay Ulanov). 
-.Oo the subject of Don't G•t 

.lroi&nd Much. A-. Jfore, cut in 
lNQ on Victor u Ne-Hr No La
u...& and on Columbia with a 
voCal just before the ban, Stray
horn pointed Cllllt they were two 
dift'erent approaei!M tiD the sa~e 
tune. The 1940 ~waa an tn· 
stnunental, while recent <;o-
luiDbia platter ,.. c:ommeretal 
effort. 

" Blbbler does a J:~e box 
vocal on the Col yhorn. 
saW. 1 

"But we don't look la Ellington 
for Juke bo~n1ii/' Feather 
COIIlplalned. 

Haa To 
"Anyone who to l!llep 17 or 

wo llaatoeommer-
eoun ~."Even 

~ereialisaticm,_ enough 
good lD1Iillc is coming tllloaKb at 
Date's CDDCerts and places out of 
town where he can sit down and 

like the Blue Note in Chi-

'1l'illrciUI:bo • . the discussion Tris
laints about the 

He said 
band back, 

He closed the 
puzzling remark 

needs a new band 

13 
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GEORGE S~EARING QUINTET LONGER PLAYING 33 1/3 RPM 
UNBREAKABLE 

GEORGE SHEARING 

The theory that jazz is strictly an American art, for which 
no outsider can have a natural instinct, has taken a severe 
beating at the talented hands of G~orge Shearin~ .. 

George was born in August 1920, 10 a London d1stnct known 
as Battersea where it would be hard to find an atmosphere 
less conduci~e to the development of jazz ideas. Son of a 
fireman who hod no interest in music, George was educated 
at a school for the blind in London, having been sightless since 
birth. 

His musical education was entirely classical, and it was 
not until he was sixteen that he began to toke on interest in 
the American recordings of such artists as Art Tatum, Teddy 
Wilson and Fats Woller. 

George was seventeen when one night he visited a jam 
session I was runnin9 in the West E_nd o.f London. t:'fe cre~ted 
an immediate sensat1on, not only w1th h1s modern 1azz p1ono 
work, but also by playing swing accordion, an accomplishment 
without precedent. 

Soon after that, it was my privilege to arrange for George's 
first recording date. During the next few years he developed 
rapidly as both a pianist and arranger, dictaitng his arrange
ments to a skilled copyist. He appeared as soloist in numerous 
night clubs and stage shows throughout Great Britain, and 
rose to become winner of the piano division in the annual poll 
conducted by the Melody Maker, London musical weekly. 

In 1945 George decided to visit the United States for the first 
time. The experience was so stimulating that he decided to 
return later as an immigrant. With his wife and little daughter 
Wendy he settled in this country in December 1947. 

At that time, George's present style hod not been clearly 
formulated. There were still traces of the Teddy Wilson and 
other early influences. But soon after he landed his first job 
working among great modern jazzmen at the Three Deuces 
on 52nd Street, a new and more exciting Shearing personality 
began to evolve. By the time George had listened to the other 
leading bop pianists for a couple of months, he began to out
strip them in their own highly specialized art. 

The Quintet heard in the present selections was actually 
formed for the Discovery record dote, and the results were 
so successful that the five artists decided to stay together. 
Their first night club engagement in New '(ork began in April 
1949 at Cafe Society. 

MUL TIGROOVE RECORDING 
PERSONNEL ... Chuck Wayne-Guitar, Margie Hyoms-Vibes, 
Denzil Best-Drums, Jolua Levy-Bass. 

THE RECORDS 
LIFE WITH FEATHER--this b right-tempoed tun e starts out with 
a rapid sequence of chord changes which are used as the basis 
for improvisations throughout. This side is a perfect example 
of how Shearing builds up the mood and excitement of a per
formance from chorus to chorus. 
SORRY, WRONG RHUMBA-starting with a bass motif 1o ilt
troduce the rhumba beat gently, this side alternates Si 
a semi-rhumba groove and straight swing. The middl!t 
bars of the chorus offer a change of mood in a seq fif 
minor chords. 
BEBOP'S FABLES-the opening chorus offers an illustralloa f1 
the quintet's typically pieosant blend. Mar~ie's vibes, Chullfs 
guitar and Shearing's right hand team up for a harmonic anti 
melodic collaboration before George tokes over fo r a swlne
ing medium-tempo performance. 
FOUR BARS SHORT-for this side Margie moved frOID • 
vibes to the piano, while George deEated his theory that 
it is possible to ploy genuine bop on accordion. The theme 
is a simple scalar exercise based on.. INnlltionol twelve-bar 
blues. George soon takes off with a luence of amazing 
ad lib choruses, later trading fouf.ibar roses with Chuck 
for a series of "chase" choruses. The en ing provides a sur
prise by stopping at the eighth measure of the twelve-bar 
theme . . . hence the title. 
MOON OVER MIAMI-a hit song of 1936, the main phrase 
of which has often been interpolated into other tunes by bop 
soloists. Bright tempo; solos by Margie, Chuck and George. 
MIDNIGHT ON CLOUD 69-George sets the siow, serene 
mood with some pretty chord changes before the 12-bor theme 
is played, the latter wondering from F into A in the second four 
bars. 
COTION TOP-a tricky and brilliantly played Chuck Wayne 
original serving as a fast tempo vehicle for the quintet at its 
most inspired. 
CHEROKEE - again George takes up the occodiln while 
Margie sits in on piano. Ray Noble's brainchild uiiifergoes a 
complete overhauling at o rapid pace, with results at which 
not even the composer could cavil. By Leo.nard Feather 

THE COVER: Artist Chris Kealey has symbolized the bebop 
pianism of George Shearing by the little abstract man who 
beckons for all to look at his exhibit - a creative piano; a nd 
a portrait of a bopper, complete with beret, horn rimmed 
glasses, and goatee. 
THE ARTIST: Chris Kea ley is a 31-year-old California artist
photographer who believes in the use of photographic tech
niques to achieve unusual artistic effects. Born in Passaic, N. J., 
and schooled in Illinois, he came to California in time to dec
orate the walls of several of Hollywood's better temples of 
jazz. Since 1940 his primary interest has been photography: 
He was an .photographer with the 7th A.A.F., and since 
the war has d the medium at Los Angeles' Art Center. 
His Discove lbUm covers reflect that interest, whether they 
are done as pure photography or in another cretotive medium. 



TilE MELOD\' M KER AND RHYTHM 
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8001C lt£VIEW 

The Truth About Be-Bop at Last 



ItHYTHMICALLY, th~ rour-tn+bar 
bt>o.t or Jazz Is sometimes more 1m

piled than stre:.":>ed Thl.s !.s to allow !or 

I P you want to ltno• any more. get 
"Inaide Be-Bop," a hlatory and ex

planation or the music, wrll~n bJ 
Leonard Peather, who tor the last t.<>o 
vtars ha.; lived ln N~w York. It t.s pub
!:.Shl'd b)' Ka.~ner's. of 133. Charinll Crou
roed. London. W.C.2 



ishly at 
writings of 

~ne D. Leon 
Wolff in the 
June 17 Dotnl 
Beat. During the 
course of this 
ti rade, certain 
pr~equisites to 
the right of ex
ercising the cri
tiC\& function 
we{\ listed. 

piece, I began to 
only stale, jaded 

music business were 
ns and the bookers; 
the gentlemen report
activities \vere having 

shoe laces 

C L~ 

flumin~: :uljc.-ti'e" o'er the question 
of n bra.s ,ection's phrn,.ing, or 
.. hctht>r the jur.z tradition wn1 rt>al-
1,_ d) in~!. 

llou•n Bsat'11 columns were 
lontll'4 with aorne of the craziest, I 
most ju\·cnile, and yet most sin
C\'l"t!ly f<·lt critical writing on the 
seen!'. Each cult had its spokes
auw, each was ready to hut·y the 
other ulldl'r an avalanche of con
w mely and shrewish spite. 

Yet, for all of the bombllstics, 
most of these.Jnen genuine!)' loved 
jazz, traveled· many hundreds of 
miles, and spent money out of their 
own pockets to eneoura ge the 
things in which they believed. 

They knew little of the rules of 
reporting or ct·iticism (with excep
tions, to be sure), often displayed 
gross ifllorance of~ basic ele-
ments .iii music. they lGved 
jazz, flfught for it, h d give it a 
small niche in the U. . intellec~ual 
cubbyholes of rn·•u• ..... 

When they r separate 
ways, to the ines, free-
lance writing, industry, 
and the radio b*llllq" they were 
followed generation 
of Dave Simons, 
Barry Ul 
Bob Bachs. 
Ronans, and 
group, again 
musically 
but was also 
ticated" and .} 
cerned with !he 
ments accruing to 
ness rather than the 
the music itself. 

11ulre were 
exce.fliot:uch as 
but, b:r d large, these men re
garded emselves as being more 
identified with the music business 
proper tlum the pure, pristine pur
sui t of the jazz itself. 

T o d a y there has been no new 
third group. Ross Russell has been 

George proclaimed as tl.e high priest of 
Ava George •..•. , ... n • • were bop, but so informed a musician as 
hot at briskly cnn·ing e~1ch I Charlie Parker, who has recorded 
oth1•rs' innard~ to , hrecls with hot, for Russell's Dial label , feels this 

tag is not justified. 
The criticism for trade papers 

other than Down Beat, such as 
Variety and Billboard, is too often 
tired and inaccurate. The eld er 
baitsmen, such as Frazier, Ham
mond, Avakian, and the rest WI·ite 
very infrequently. And when they 
do, their writing is la1·gely con- "'-"------- ------
cerned with the glo1·ies of the past man, thnt group has no elan vitale 
and dire forebodings for the fu- in its r i ffs." 
ture. This may very well be but 
' Bob Bach very aptly summed up neither do the writers. Almo~t all 
the attitude of the latter group of the men now criticizing jazz are 
when, remarking about a new E l- hangovers from the days of the 
Jington album, he said, " You know, '30s in jazz and before. Unlike ~ 
I can remember the day when I Coletpan Hawkins, they don't seem 
would ha.ve been down at a record to have adapted too well to the 
store every day for a week befor changes~· :-=:-:-;-;~;::-:-~~--~~ 
an Ellington album came out. Now In almost all the copy you w1 1 
I just can't get with it anymore. see references to the good old days 
Duke's had this batch out for three when, or, this isn't as good as the 
weeks and I haven't even listened old Luncefo1·d band, or, Benny did 
to it yet." it better than this, or, the otd Chi-

George Simon, who continues to cago mob really came on, didn't'it? 
write in his gentle, sentimental Revery is a most useful adjunct 
fashion, remembers the glorious to cl'iticism, as is a chonological 
'30s, admi ts the skill of present knowledge of the development of a 
young jazz musicians, woiTies field. But only when these things 
more about his publishing house are used as references, not as spec
and his new business of writing tacle lenses. 
singing commercials than he does It is significant that, with the re
tracking down a new trumpet find. turn to neo-classiCIIl but complex 

Burry Ulanov, who, by the exer- harmonic jazz, which has occured 
cise of a quite rentarkable brand since 1944, no new writers of note 
of personal logic, has locked him- have arisen to battle over the field. 
self up in a small ivory tower with Bop has brought forth no new 
those young musicians h e feels to champions of fresh and enthusias
be the avant garde, has lost u great tic vision to battle its ~ause, fight 
deul of his e lfectiveness in t l1at his for new and unknown musicians, 
1ntblic is a little bewildered by Ius and to disregard such as Real 
sl1.ifting bouts of m ysticism and icy Gone Vaughn with the splendid 
dogmatism. Ulanov seldom is seen indifference of the embattled gladi
in the ra ther h ackn eyed club,; ator. 
which -the New York music scene One trouble is, of cour~~ that 
offers, has been quoted as saying people such as Simon, u lanov, 
he feels there is little to see or Dexter, and this writer won't move 
hear. over . The sources open to a young 

Dave Dexter has said over and musician who has had newspaper 
over again that bop is a useless training, and wants to report on 
movement musically, has no future, the things he sees around him are 
and that he would like to see a re- very l imited. By and large they 
turn to the old days of good musi- are dominated by a group which 
cianship. In so doing, he too has seems reasonably tired in its view
cut himself off from the body of points, no matter how correct their 
young musicians who make up the views may or may not be. 
enthusiastic core of jazz followers Accordingly, this writer suggests 
in this country. Rightly or \Vl·ong- to the Down B eat editor that he 
ly, many musicians feel De.xter's turn over a page an issue to musi
views reflect a complete lack of cians or afic ianados who feel they 
interest in today's jazz, say that, have constr uctive and interesting 
after a ll , they can't eat old Beri- critiques to relay to their fellow 
gan records. men. That in so doing, these tyr o 

Bill Gottlieb is happily ambling crit ics he made to understand the 
along taking pictures, Bob Bach responsibility and the discipline 
producing radio programs, and which must motivate a critic's writ
Rudi Blesh creating polemics to ing as ~ell as the enthusiasm which 
prove that no music has been de- should spark it. 
vised since the Congo square I am sure that such a column, 
dances were abandoned. while con ten tiou s and perhaps 

Of the whole group, only Leon- even occasionally a little too oolya
ard Fea.tber has made a con~ cooled, will on the whole make 
-w>ils effOrt to stay up with the more cognative reading than some 
changes in jazz a-nd jazz musi- of the dribble turned out by the 
cians. Some may question some of gentry who now dominate the field. 
his motives for doing this, but the Anent the validity of m y own 
fact still stands that Feather has writings in view of all the remarks 
espoused the cause of ~:iffimen spread out above, I can only mod
enthusiastically, rightly or Wl'Ong- estly say that I am still trying to 
ly. be of some constructive use. The 

It is thjs very lack o f enthusiasm obvious reply to this is, of course, 
on the pnrt ·of the writers which ill a play on Winston Churchill's fa
such a lumdicnp to the musicians mous "Ah, Mr. Levin is a modest 
nntl the f iel<l us n whole. T he cri tics man. I11deed he has much about 
sit und say sugely, " No entlmsiusm , which to be modest." 



...... 
HouMCI on . .'h4l busiest entertainment thoroughfare in the world, 8op City 
braYed IM llnlt. The old Harem and Zanxibor clubs folded on the some site. 

OUl WOlLD Au9ust 

Broadway goes bebop when a new kind of niglrt club makes 
its bid for recognition in an opening night extravaganza. 

BOP is the current toast of 
Broadway. The rumpus be
gan when a new kind of night 

club, Bop City, charged into the 
Spring scene with tornado results. 

On opening night bop fans and 
curiosity cats swarmed over 49th 
Street, hoping for a peek at real 
live celebrities. Those first night
ers who wanted to witness the 
hullabaloo from the inside had to 
hack through the jam. When the 
weary e vening was over 3.000 bad 
fought their way irr, 5,000 more 

were out of luck. 
One flight above the street 

scene, standees craned to watch 
the premiere show. T he entertain
ment line-up had hoppers keeping 
strange company with longhairs. 
Ella Fitzgerald quieted everyone 
with her smooth singing; the Kai 
Winding Boptet set t hem off a
gain. It was Artie Shaw and his 
40 - piece Symphony Orchestra 
that caught the crowd off-guard 
with a Carnegie H a ll rendition. 
Bop won out 
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Skin too dllrlc' Try Or. FRED Palrner'l Skin 
Whitener tonight. Llahtens skin, acte on ener· 
nally c:auted pimple. and blenmhes. 25c and 50c 
!lt dru&atoret.SalliW:c.ocy re.ul teor money back. 

NEW IMPROVED FORMULA 

r-Dr. FRED P•lmer .. ] 

\.SKIN WHITENE• 

MAKE MORE MONEY 

fUied with cosmetics. 
medicines and house
bold necessities that 
people everywhere 
need and use dally. 
You can make biC 
monel dally supplying th1s demand 
with ucky Heart line ot over 300 cuar
anteed prepara tlons. W r i t e .now for 
sample case o fC e r. samples, beauty 
book-ALL SENT FREE. Lucky Heart 
Co .. Dept. OW -1 •• .Mempb.i.s, Tenn. 
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BOP CITY, N. Y.Continued 

Behind the scenes W( publicity gal Ginny Wicks, 
owner Ralph Watkin~isc jockey Symphony Sid. 

Bop City lures 'e fans with a bar-

gain admissio n harge, self-service 

m ilk bar and or-studded talent • 

• When Bop bandmen 
first bleated their music 
on Broadway at the 
R oyal Roost club, they 
made instant converts. 
Overflow audiences 
gave the Roost man
agement the courage to 
expand into the big

time. They carted lent and innovation into 
Bop City, the ]azz:enter of the World, con
fident that bop coulweather public resistance. 
Bop City got off t~& jittery start. It moved 
into a clubroom thahad proved a jinx to sev
eral clubs featuringirlie shows and dancing, 
among them the i fated Negro revue club, 
the Zanzibar. 

With novel comons, Bop City is packing 
them in. For ninet. cents general admission, 
hoppers can sit thrqh an evening of headline 
entertainment in th ~bleachers." A self-service 
milk bar scoops outjant sundaes for the teen
age crowd It has a beral sprinkling of Negro 
waiters, a rare sightlll Broadway. just as rare 
is the open door plicy to any patron who 
wants to give bop aiearing. And living up to 
its clai:n as the wad's jazz center, Bop City 
has given the stag• to the King Cole Trio, 
Sarah Vaughn, Dize Gillespie, Charlie Ven
tura, and Charlie Jlrnet 

Done up in generous bop bow, Peewee Marquette 
took over where he ltlt oft as a Zanzibar usher. 

Hazel Scott and hubby, Cong. Adam C. Powell, turned up for 
the midnight show. Haul's opinion of bop: "It's here to stay." 

The bop crow d gaped at Billy Eckstine, whose box office appeal 
is ot ih zenith, and his wife June. Billy got kick out of it all. 

Exclusive p ix of Louis Jordon and his new wife, the ex-florence 
Hayes, beside him, catches them paying rapt attention to bop. 

Dropping by during rehearsal, music men J . C. Heard Ill and 
Oscar Pettiford, swapped ideas with critic Leonard Feather (2nd r) 
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New Special 
Movie to Aid 
Family Unity 

o .. ·ned to , A ·~ ·.: o social COD
sc 0 ness ot the tmportl\nte of 
fnmlly liCe to the at~n;th of the 
t~tion, t.he fl.lm, '"Fiuulll~ Flnt," 
was prescnle<l 1 t ~eek tn a p:t'· 
\ .ew t Th l.lttle 'I he:ltre o! tt.e 
Twentl tn Century Fox Film Cor
poraUon, IH Wes Gllth Street. 

Attendtn lt v.c1e rcprescntl\the.:; 
of the press, ~h.: t·~utU, the poll c. 
oclal acenctcs, senlcc org nt"£-1· 

t:on,, rellgl >US o.ml ecluc 1tl~n.il 
smut~> nnd other lntercstc I I•• 
jullth I>I'Oblnm o."ld thrn' needs. 

Thh d•)(·unll'nhtn, ' I)QII,Or~d 
and terh nlc.11lv loUJlt'r~lsc-d by 
Ute- :Stw York :::-.t.tte l'outh 
('omm\l.,hm. wa~ PI'Cld!H'ed~b'-"y_1,... 
&: lt. 0 . ratbr, In~. It pt?srnt<~ 
t ypical evt'ry day !i('~nt'li or 
f:arnll) lift' a n d ll5 vivid, rr.,.t. 
rnO\In, p<lrlr.l ):ll of dom~tlt'l 
t'Jii~od~ folluws a dual !it'· 

quenct. T"'o f;arnili~ ~r nvn· 
t ra~tinr type~, th~ haun: IUid 
tht- non->harinJ etuble the 
audit-net to obtain an intimate 
hhi .. ht Into tht- forces at \\Or\. 
m bome lift- tthich It-ad to 
wb oiHOme, baPP7 n l.aUOthhip, 
a nd the reverse . 
The unresolved tensions and neg-

lect or the non-sharing parents Is 
tht! principal tutor In he mal.ld· 
justment ot their children, leadmg 
in one mstance to ncllon by pol!ce. 
'Ihe real guilt lnvohed ln the delin
quency o! youth Is a question start
lmgly portra)ed. On the contr":ty, 
the sharln • JlGrents. ml\mCcstm 

-f/_W#- No. 125 

PATENTED 

, 
> 

vox .JOX~ 
A National AccOtln tlng 01 Otsk 'ockey Actlvl!u• 

COTHAM GOU.\CIIES ••• Leonard Feather airing the longha ir 
perspect ive on jazz this week on his WH N show, with classical musicians 

~guesting and opining. Oboe player Mitch Miller skeddcd to be the tirst guest. .. 
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