


Lester Young registrement pour notre compte, mais nous 
fimes quelques disques pour Blue Bird en ac
compagnement de Mac Carlisle et je pris des 
;olos dans Blitzkrieg Baby et Bebuti/ul 

L E pRE S 1 D E N T pAR L E eyes: Cetait un bon orchestre, mais le patron 
• • • elail un raciste ; il n'aimait pas les me

langes. (Suit~) 

Je jouai cnsuite dans d'autres boites, au 
le fa,•ori des >tudios d'enrcgistremen" gravant vilage Vanguard, chez Nick, puis je partis en 
d'inoubliables ~uvres avec Billie Holiday · tournee pour l'U.S.O. a,·ec l'orchestre d'Al 
Teddy Wilson ft bi<'n d'autres aussi bi~~- Sears. Puis je dus retourner a Kansas City, 
que les admirnblcs sessions che~ Decca, Co- _ aHrl't ~erdu en meme temps mon pere ct ma 
lumbia et Okch avec Basic, jusqu'au jour mC- helle-mere. 
morable de 194{) ou il refusa de faire une J'esseyai Ia cote, et formai un orchestre 
seance, prt!Lcndant ne pas vouloir enregistrer avec mon frere Lee ; nous Je presentiimes 
un vendredi 13, ce (lUi lui valut une rupture dans !'Est au Cafe Society, mais nous ne fl. 
de contrat. mes aucun enregistrement. Apres ccla, je re-

« Souvenez-vou~ du petit orchestre que tournai avec Count sur Ia cote, a Ia Plan
j'avnis chez Kelly aprcs cela : Shad a I. tation. Mais l'Armee eut bcsoin de moi a tel 
t rompcttc, Clyde Han au piano, Johnny <A>l- point qu'ello m'arracha u l'orchcstrc. > 
!ins u Ia guitarc, Hal West u la batterie, Nick Les quinzc mois eui~ants, comme Lester lc 
Fenton a In hossc. Nons n'eumcs aucun en· rappelle, furent lt.s l!lus miserable!! de sa vie. 

8 

L'adaptation aux rigueurs de Ia disc&line 
militaire ne convenait pas 1\U caraclire < lai~ 
SC2 fa ire ) de Lester, . qUi. se revele b)ilJam
ment dans sa fa~on de jo1,1er. 

Apres sa demobilisation, vinrent les tour
nees avec Norman Grimi, · des disqu~ rn 
Philo, Aladdin, et une rupture brutale awc 
Granz, suh·ie de Ia constitution de sa ptopr~ 
formation dont rex-corfiposite'P' Charles Car
penter est le manager~, 

Lester est prudent quand .il parle du hop 
e t des hoppers. 

II y a du bop, precise-t-il, < .qui n'e<t, !J.~c 
chromatjque >, sans ca:ur, sans arne. « J aww 
t'xl(!rioriser des sentiments, 9es sensations·._ ; 
jc joue avec ~a > £ait-il1 en designant "son 
cceur. < N'imporl'e qui peut diminucr de$ 
quintcs. Et je joue du tenqr swing >. . 

Lester n'est pas etranger au travail des pion' 
ni·ers du hoo. 11 a connu Charlie'· Parker qullhtl 
lc Bird etaft encore a !'ecole, et aussi Charlie 
Christian aux environs de Oklahoma ct •, tK' 
Minnesota. Tous developpaient ce qu~ Prt·s 
deerit commc : « ce style langourcux dans 
lequel on joue rel(lx au lieu de cogner sur,.[(• 
nez de tout ce qui se pnisente >. ' 

Les vieux musiciens acceptent a ~ .>n trc
cceur les nouvelles idees, concede u-.lcr. 
« Nous aimions tous etre jeuncs et nou
"eaux :.. Ces types aiment arriver sur Ia ~cw 
mais ils n'aiment pas Ia quitter. lls mr sun
neraient les cloches s'ils m'cntendaicnl p:~rlc-r 
comme ~a, mais c'est Ia verite >. 

< Certainement Je bop peut etre plai~ant, 
mai5 ma musique, c'est le swing >. 

Parmi ses centail)es de disques. Lester mar
Clue Taxi War Dance de Basic, Sailboat in the 
moonlight el Bad in your own Backy(lrd de 
Billie Holiday comme etant ses preferes. 

La curieuse raison de cette premiere se
lection est que, dans ses solos, il joue 
« cornme tune sirene dans le brouillard >, 
description quQ: les criiiques les moins favo
rablcs au Pres ont appliquee a toute son ceu
vrc. Et parmi. ses propres compositions, il si
gnalc lc delicieux Tickle Toe, que Colombia 
ferait bien de reediter. 

A ujourd'hui, Lester· jou.c autrement que ce
lui qui provoqu.a ~a nouvelle orientation du 
saxo tenor. II y en, a qui disent que beaucoup 
de jeunes qui debuterent en l'imi tant, le bat· · 
tent maintenant a son propre jeu, mais Je 
President possede une nature etrange ct com
plexe qui, a n'i.n\porte que! moment, est ca
pable de faire changer d'opi.n.ion a ceux qui 
croicnt qu'it, est fini 

Comtne ~ se preparait a quitter !'hotel, j'es
sayai de l'agripper par une question a " Ia. 
quelle il se refuse toujours de repondre. : 
« Que! est son tenor prefere dans Ia nou
velle ecole ? ). 

Apres beaucoup d'hesitation, de hum~, de 
heu, et Ia promesse qu'on n"en dirait rien 
Lester finit par approuver le jeu de Wardell 
Gray. Puis il ajouta : « Si vous parlez des 
blancs, eh bien ! Allan Eager sail joucr >. 
J e ne lui avais pose aucune question parti
culiere sur J'origine raciale des executants e t 
fus surpris · d'entendre Lester en parler, car a 
cctte epoque, il me semble que Ia couleur de. 
peau n'infhre en aucune maniere sur le style 
des individus. 

II importe peu de connaitre le choix de Les
ter pour un vice-president ou pour sn pr~pr~· 
succession au poste de president. Selon l'opl•· 
nion d'innombrables tenor-saX"es des U.S.A, 
une des choses des plus stables du jazz d'au. 
iourd'hui, c'est la presidence de Lester Willie 
Young. 

Leonard FEATHER 



rrHE MELODY MAKER :AND RHYTHM 

11The 11zost fa n tastic thing ~'et 
heard o1t skins" was the 
opinion of c1·itics at the Paris 
Jazz Festi'l-.. a l. He1·e is the st01"Y 
of M ax R oach w ho, itt. six 
years, has succeeded in 
~iviug a new sound to 
the whole rhythnz section. 

HE'S 
Roach. And 
too ba.~hful 

turbing thP neighbours. 

• 

For someone who'ssmO:~~-~ 
yrars. he nas made a 
and technically. 

a Brooklyn lad namC'd Max 
· you·d thmit he'd be 

for fear of dis
and unassumlna. 

ju~t over Q 
professionally 

He :<tud:ed in Brooklm b 
an elderly local teacher-" I ...--- - - ~ ~ Bordlll'r•-and •· Feeling zero .. on 
can't re:nember h!s Il4me. but 768. 
I kno\\' I got. a real mlllta:-v LEQ' 'Jl. T ARD 52 d S 
sound! .. - a:td dido': leave 'll' ..t'1 n t. movement 
school until 1942. F ~ Working a t the Onyx w1th 

After a few odd Jobs. :l.fax 'E T1l~V D Dizzy, l'et t!!ord, Budd and 
workcel a whUe at c:ark 3Jonrc»'a L~ plar:IS: George \\ ashlngton. ~lax 
UJ)I.oWn House, which atw -liD.. became an 1ntegral part o! the 
11conced CharUe Parker .. ':ailaJ' mo..-err.ent that .was gradually 1.o 
got Ynrdblrd out o! thll peup take O\'er 52nd Street. Departures 
to join him 1n the Et.rl mnu cords bt'caUM! the ban wM on. ~rom the rigid two- and tour-bent 
band Late ln 1943, wh~ all th~ ~mall rhythm became more pronounced. 

Disc debut 
c:o.np.mlts sJ~rned up with Petrillo. Experimentation with the bas.~ 
Max made his debut on a da:e drum and cymba!s lent a ne·.v 
which a:~o marked the debut o! hOUnd t" the whole rhythm 
a new label. APOI!o. .&ectlon. At thh time. ll.la:r waa pla.ylng 

trP!tal st:alghUorward drums 
with n good beat. but nothlna to 
distinguish hun rrom a number 
o: others. However. he llstene;J 
n lot to K~nny Clark, and dec!arc>; 
that Kenny was his " basic Influ
ence." When Dl~y lett H!ncs 
and later formed a small unit or 
his own for the Onyx Cluh. he 
hired Max because be sounded so 
much'like Kennr. 

It \\'liS Col~man Hnwkltt~·~ •c•- A!tcr six montbe with Dizzy. 
~!on, with O!nr. Budd Johnson. ~fax Joined BennJ Ca rter•s band 
Clyde Hart nnd Oscar Pettuord. rthe one tba; ~ed Bumps 
The record.,, despite a sur~ace l\leyers·s tenor J. J. John
that sometimes sounds like n 5on·s trcmbot~e •.aut on the 
rlv'o! drummer, are oC historic coast with. Be made some 
lnt<'rcst tor comparison purpOI<t>l!, dates !or Cap , eluding one 
since :-.tax adheres laraely to the with the all-«tar .lnternattona! 
orthodox tradition. Jazzmen and Dy Starr. 

The tlt!eq are ·• Rainbow Thls was li4U'e only lengthv 
llllat.. nnd "WOodyn You ·• on experience with a big band. 
751. "Ye~terdays" and ·· Bu Dee though hLo; readtng and all the 
Daht" on 752, "Disorder at u:; other quaUficat!om are right 

During his firs• year In th(.' 
1 business, :-..tax couldn't make re-

Multi-instrumental 
bu star doubles 

ventriloquism ! 
U.S. News Notes from 
Leoaard Feather 

E DDIE lfe ama.2lng new multi-Instrumental star wh011e 
ftrst record has just been Issued, . appeared on the 

.. Adventures ·• tele\"!Jllon show the other 'Week with ltls 
4\lmmy, wh o.. • a duet with Babs Oonzales l 

Shu In a ddMic.r"'to ltlli l·entrl-
IOQula\ t.alent.a. 1s one o! the oth,·r marstrl, n~U to make his 
greatest modern alto m~n In jl\22 record cl~but soon tor Discovery. 
today, and an excellent MJ!o!.'st on * 
trumpet, clarinet. lenor. p!ano, LATmT plana ln\·oh·lnl!' the 
"lilohn and gulLar-nnd he·s the unprtdlctt.ble Artie Sht.w 
br~ot man to play bOP harmonica. ct.ll for a tour of thratru t.nd one-

He !eatured tbl.s l~U>t. alon~r nlghltrs sn ~pc.;,mbtr t~t.mtd ~dt.h 
W1th se\"eral other tn~~ru:nents, et.rt.h vaul!ht.n traturlna Arlie In 
on the Rainbow date, wn!ch also front or " 11·pl~ce dance bnnd. His 
lnt~oduced Barba~a Carrol!. the rlu&!cal asptraUons •rtm 10 h&h· 
remarkAble new g!r! ll:m j'ltan!st, cool~d rapidly and there Is no lon~
plus Joe Rolalld. a talt-:<ttd \"lbe~ tr any doub~ thai Art!t• will be ,.Ill· 
ml\n mat1Da hl.s reco;d debut. Jnr to " ~~;ln th~ Btaulne ·• and 
DeiUIII Beat a n d John Le·::; com- continue It all nigh~ long wh1:e 

•

c \he !P:oup, 'A'hlc!l recorded thue.s mon••,· In lt. 
" : "Two 1-a::- o· Shu·s," s:nce s:na"h und Art!• arc both 
" et1 Goes To Bop C!:y," undtr con1:-1r~ 10 Cobmbla record•. 
" altz." thry may !mph ru•..nt tilt. tit-up br 

e Shu does a. ve:1t:-llo- do!n~t a ~t"'-"lon IOI!ether before 
t as wdl ~ playing \'arl- lo!n!nl! toters for the tour. 

o ruments, tnere :s a pos'li-~,;,;;..-.;.;.~.....;.--..-------' 
~ that he ma~· <-ccept nn 
o111r for some E111Jish theatre 

~
the fall, Iince the.:Jature 

or per!~ce \\"On:d not 
b lm 111bJect to th(.' :ullng 

......,_ t he:lldiDiuion o! Ameri
can muslciaD.s---mto Enr!and. 

·JiMdera will r~ll that r men
t loMjJ': Shli ;eQeDtlY M jolnhllr 
Llonel Ha~npton•s Orchesaa. on 
all h1a mao7 Instruments. 

;~~~: In case. &n i O?e ls Inter-
Back again wlth · Dizzy-and 

Bird-at the Th'ree Deuces. !\lax 
became part or the eUQue that 
~ade dates by the dozen. notably 
.or Savoy. in the mJd dle or the 
lush era between wax bans. 

Bird was responsible 
And when Dlz left tor CaU

fomla. ~fax decided to star eaat 
and treelance. For most Of t he 
!ollowtng year he worked ~' ~ 
SPOtllte and simllar &POts. iiU.. 
wlth Hawkins or wttb a ~ 
!eaturlng Allen E~er and J ;tJ . 
Then. ln the summ!T'df '4'1, when 
Charlie Parker returnecl to town, 
he flew with the Btrcl tor several 
months. 

After numerous typical ornltho
loalca! "rlc!ss!tudes. another op-

• 

\ 

portun!t~· p~ntl'd IU!elf In the 
.shape o! Symphom· Sid's bop 
grou1>. 

This started out as n one·nlght
a-week allalr. but ~oon dcH·loJ)ed 
Into a steadv thin~>. at the Ro}·al 
Rt1011t on Brondwa}. with a week 
at the APOllo thrown In to show 
that six hop;x·r,; and a Jockey 
could makt• a commercial theatre 
attmctlon. too. 

A:>ked how he de\•l"loped his 
pr<>sent st~·le, l\.fnx pondered a 
moml!nt lind then said:-

" You can say J3!rd wns ren!ly 
rcsj>Olllill>le -not Ju~>t l>ecau.e his 
lltY e called Jor that kind of 
drumming. but because he set 
tempo.q so fast lt was hr.possll>!e 
to !>lay n stm!gM Co-.t}' Cole 1om 
sty e. so we had to work out 
''ar!aUons. 

"But It was a logical ld(.'a, any
way, hecause the biUII d rum ls 
the worst drum I;OWtd. . 

" One or the thlniJII I liked 
about the old Baste rhvthm 
section was when · Jo took hls 
foot oii the ~ dntm pedal 
behind tlse enaembles and Ju~t 
u~ed the blllt-hat. Bas.o; dru:n 
hn,; a tendency to confine the 
rhythm 1.o a atmple two or four, 
and so does the conventional use 
or the high-hat. I'd rather we 
the high-hat a, a back b!'at and 
bre!lll: ug the bass drum rhythl1".5. 
You cet a more dellnlte sound. 
as thoUSh the drum~ :.re really 
contributing l!Omethlna instead 
ot J uat ftlllng In.'' 

Treat drummers 
better ! 

One o! his ear lie>; t experiences 
tn l"hYt.h mle variations. he t·ecalls. 
was the play!n!r ol " N!aht In 
T unisia !fnterhtde) " with Dizzy, 
who sot the fast. broken-tempo 
Patterns for bass. plano and 
drums. 

"Ie showed me how ~rood It wa.s 
to aet away from that steady 
Ch ing-ching rhythm." 

Max add11 that rhythm guitar 
IR okay with hint " I! It can blend 
with t he bass. Bill~· Baue r geU! 
the k ind o! sound r like; and 
Fredd y Green ll«'tll a line rhythm 
guitar blend with Bas!e." 

One thing Max would like to 
see Is better trentm(.'nt or drum
meu bY art·an~rer.s. most or whom, 
he avows, tend to nutr olf the 
percuulon department with llkele
toD parts or none at all. ~·en 
Benny carter. he sayll. only 
wrltea occa.~lonal P\tnctuatlons tor 
the drummer. 

The be.st example he's o;el'n or 
wrttln~r for dnt'l1.~. he declares. 
waa J Ohn Lew!•', ··Toccata !or 
Tnunpet and Orcht><;trn." which 
wa~· played by Dl:.~z~··s band at 
~eate. 

I was O'rer to John's place 
one day l(lllltln.:c 111 the drum part. 
The whole thing La great !or 
d n tms, aets rlamt awav rrom the 
regular !our-four. He'r. the first 
arran11er I "''er knew who wrltes 
real drum 1 arts." 

* rtBUBBY JACKSON I• tile !:.trrt 
'-' . Jau.ntlu:~ln~t m r.on-

playln, busl ent •JH>. H.' hls 
n• MOU&t.ecl "n'"~' o: a. r·.m· 
Ulllum In h tu-..n Cot Fr< ,.;>ort, 
IIIIID.I bland, Ntw Yorlc, n:l\ •ng 
liRii on 1 hralth kirk tinct M !oM 

~~:~~:~ .. ;; .. ,:::~~ ·:I 
and !n a Df&rby :cn.cB:o·JH' 
rman Fa~<. 1<>•m•• \",ntura 

wr. Johnny 'Ma:a!t :, l:-s.s. 
t;«o:ow on alto. r.&l! a tood 

rc\Jon u:an T\jn:.· A:Pu c.n 
I•• Vot:~ll£t Pau: .. c~, lle. 

* j 
D*XlA. lut of :he major 

,_rd ~mpan~~ :o ar
kn~•l er.nence ill bcbo;» 
CLb•:r an pretty 1t.l£ l. has 
sJ Payae !cr ~ !t~:on. 
OrsU. If e fol1D<r P•tt: Bro..-n 
~-'ll'hc p~:rtd snr'1 j,~, l)ar!
tone sax •lUl Dln;> (i.,!Uf>'t'~ 
bt.n<l. 8&'1'6Y Rt<c.r.r.< ol~• <1 !.ultr 
"Pr,. " Yoan~. Wal!.tr •· Gll" 
Pnllo r. "'ho 1,._, b• • n tryln~ to 
orr:~nue n big bdnd a!Ur 1':• !p!n~; 
build librar;,._ !or Dlf7' • lltl >nan:; 

Dnnca Dr oz. the trumpet player pictured above, is a 22-
year old Czec hoslovakian who played in his country's only 
hop band, Rhythm 4.9, until the I ron Curtain fell and barred 
such trash as bop. Broz, whose Czech records won him an offer 
nine months ago from Charlie Barnet (which he couldn't accept 
due to visa trouble), escaped into the American Occupied Zone . 
of Germany; he is now in a DP camp in Amberg, playing in 
a DP band for Gls. Dunca's ambition is to come to the United 
States to study music in an American conservator y, an ambition 
which can be realized only through the extension to him of a 
scholarship at one of the music schools of this country, or by 
acquiring a definite offer of a job in an American band. His 
records have been heard and praised by Barnet, Stan Kenton 
and Pete Rugolo. ~!lrd Feath.er played them and told his 
story on Jazz At Its Best over WMGM in New York. They agree 
as do we, that Broz deserves his chance to study and/or play 
in a country where bop may be the subject of either ridicule or 
idolatry, but one in which it's possible to make your own choice 
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t::....-er, Crlde and 

liiiii .. Jazz Joekey 

T ots of calls in tb's mailbag for 
L info about Va Jlonroe, so here we 
go. The moonracer bejpn bia trumpeting 
career at eleven, when be got his first horn 
from a neighbor who couldn't play it on ac· 
count of teeth trouble. This was in Jeannette, 
Pa., in 1922, but Vaughn was born in Akron, 
Ohio, where his dad worked in a factory. 

Vaughn was voted 
"most likely to suc· 
ceed" at the senior 
prom in Jeannette. 
All through high 
school and for a 
couple of years after 
graduating, he paid 
his way with jobs in 

bands, and by 
bad saved 
h to cove r 
in engineer

music at 
Carnegie Tech. still spent his 
spare time playing trumpet in small bands 
and wondering whether to become an en
gineer or a concert ainpr. Neither side won, 
of course, in this mental tug·of-war, and for 
two years he played Ja Austin Wylie's band. 
After that broke up, ihere was a long tour 
with Larry Funk's orchestra which got Vaughn 
so tired of the road that he settled down in 
Boston, playing and singing with bands in 
and around New England. 

Vaughn started his own band in March, _ 
1940, when he was a newlywed. The Victor 
record people heard him on the air a few 
weeks later, and was harmony his-
tory. He the trumpet to 

in 1944 switched 
activities to the 
platters are The 

r vc Said I t 
Let It Snow, Let It 
t Love You So; Bal-

lerina; and in the Sky. He's a )ider 
in the sky hhuelf and has two planes, Can· 
tina ll and Cantina ill (from his daughters' 
names, Candace and Christina), which he 
often uses to By between jobs. Not long ago 
he wandered fifty miles oft' his course and 
made a forced landing in a Pennsylvania 

1 cabbage patch. That'a what you get for trying 
to race with the moon. · 

For all of you who've uked about pictures, 
fan clubs, etc., I have eleJen words : write to 
Vaughn's brother, BJO MOnroe, 69 Edwards 
St., Watertown, Mul" · 

IIAIJIIAG 

Geraldine SUn, o( Centerville, Cal, wants 
to know which 9f the MGM movie musicals 
have been recorded directly off ~he sound 
track into MGM record albums. Well, let's 
see, there's Big City, Good News, The Pirate, 
Till the Clouds RoU By, The Unfinished 
Dance, Word$ and Mwic, Easter Parade, and 
The Barkleys of Broadway- and that's where 
we went to press! 

Marx vs. 
COMMUNISM AND CHRISTIANS. 

By Freneois Meuriec, Perc Ducettil· 
lon end others. Trensletcd by J. F. 
Scenlon. 204 pp. Westminster, 
Merylend: The Newmen Prcu. $2.50. 

ly PAUL RAMSEY 

~~RELIGION;" wrote Karl 
Marx, 1a a "fantaatic real

iZation of the hwn&il being. • • • 
The struggle against religion is 
therefore Indirectly the struggle 
against that world wnuse spiritual 
aroma Ia rellglon. • • • Religion 
is the moan of the oppreaaed crea
ture, the sentiment of a heart
less world. • • • It Ia the opium 
of the people.'' 

As a conaequence of this utter
ance • anti-religioas manifesta
tion~ are common in Communist 
Ianda. Either the "aroma" or the 
malodorous world itself may be 
under attack. The "Octoberized" 
chUd may be llaptJzed or he may 
not. In either cue, the antici
pated end Ul always the same: a 
world ln which religion Ul no long
er possible or needed. Not every
one wbo dUillkea Stallnia really 
disagreea with Marx's dictum that 
'''the crttlciam of rillgion Ul the 
baaia of all criticism.'' 

Today, at least in the west, 
crttlclam of comauUliam haa be
oome the buUI tor a return to 
religion-or for Wbat ~ halled or 
urged ln some quarteii u such. 
In this situation aothlng ean be 
more Important than keeping the 
rival doctrlnea straight. 'The ~e
a. of the present volume Ul that 
"to mlarepreHnt communism Is 
obviously aa foolish u it Ul dis
lngenuoua," and that It would be 
fatal to coMlder It merely a phe-
!V)me"oan o f n•ecin" nr •p)f.in. _ 

July 9, 1949 

f NEW YORK NEWS II 
Shearing Five / 

shake Bop City 
1 

G FORClF: '!';HFAHt:-kl :• n 1 m,n. t 
!-wn .-.t H• t' C".tv! 'l'lH·, 

Q ll.n\rt. "h.<· !I oprn• u :•11 •·e<k to nn I 
.nt&-4 ntn c anu J •. Jt'!l4' <fl;.h t".~tHiu 
Jf'CfJ•ti<U. p.· .c l'ttt ::21 S'·'•r. ton 
btlHnr .n • ·m al"'A •• :""'~· r. 1 ;:)nr •• 
Vaul!.llt.n ::qd Jl :~ole .-..c:QJ.lt, w.w 
:~~::-.~;:~~~;.) y lbtt<! ·a t .• c n.~!n 

T .c f:~·.,~ :WIJ-rto:'" 
JUt& I 

co:..UMBlA RECORDS' ntw 
rl.tal'l rrro d, t .. e 49·cent 

HAnr.c11y lkb~l. 'tr.rt• t D t :r market 
n~~~ IHt·ic .,.,n., nrnr~s · by. P~nr! 
B:'i.Jlty, Jl r::y \\'·,y:-.r. P.1~! Br:tt ~net 
olhtr " n'm•·- o·•:- n~t. bl~- n .• me " 
hrt.'lr. There ~'·~11 u:so be tdc:Jtzt.s ot 
oJa t.de~ from the nru!l""-'.C'~ c:l:a
lf:yu~ by B~nu. t~Je M .. :-. Brc:htr~. 
GoO<Jman, T!H rnht:J. L~rnb.r<!o, ct a!, 

A t'Ot"ST has bern ut tor '· • , 
ftrst l'll:lHU' C! IM Lend on 

lal:<'l's 3~-~;>Erd nccrc!$, ; ~c·'>ed In 
ltn~:a!l~. Th~ ll~<t :t :• :1" \\'Ia 
lllt:.Jildr • li3ttol: concerro. co: .. P~rtcr 
a nd Gf':~!lot'*.- ,.u! rf''. J.,t:l-.:t;r. StraJu 
aJ)d or-<'~mrntnr,. rtc~rd,, Tl:e d:scs 
" JII b< madt <>! • Dew :>lt~Gu' mntc ~.a: 
lrno",. I<# a~._ Lonclf1l ".ll. or 
~)ur•t. cc.::t.nuc lb~ 78-tr~(d :tr~rds 
" "ll "''He !'I tll~y halt ~n ~~ •ylag 
rro ~ t •tJCttf• •D n.:. ('(!'J::tr ;. Ut.n~ I 
Blltu!l Dc.cu UU.$ l<r' 

...... * ~1" ltAH~. Frt:t t drumm~r - ~-·and nrr&lllf• r rtcnt:y Wllh 
ChUbbll .lnrkson.'• Jhn 1 :· ;,.·~·~~~ 
ChatU.e Barnt't, rtp:-e.:-.fl C.:tr Lt'c
mr.n, Cbubby ba~ drc:d~d ·to ~.vt· up l 
hiS Ol~ band- 1M m.1ny bonkjn~ 
1 roblrm•, !houg!J It wu, :. !In•• ~u !ll~ I 
mu~!cally. 



Juli 1949 

Duke uppmanas slutal 
Charlie Venturas popuUi.ra sAngerska, 

Jackie Cain, fu" mycket sjuk och har 
mAst lli.mna orkestern. Charlie lanserar 
nu tvA. andra sAngerskor, Betty Bennett 
och Beverly Brooks. Cozy Cole li.r nu 
i Canada med Louis Armstrongs sextett 
i stli.llet for den alltjli.mt sjukskrivne 
Sid Catlett. Det talas om att lansera 
Louis pA. Bop City i en duell med nA.gon 
boporkester. Sensationellt angrepp • 

1 Down Beat 

Amerikanytt fran Leonard Feather 

Buddy Rich, som upploste sin orkes
ter for nA.gra mA.nader sedan och dar
efter arbetat som single, har ingA.tt i 
Les Browns band. Det li.r det forsta 
underordnade engagemang han haft se
dan han slutadc hos Tommy Dorsey for 
mA.nga A.r sedan. 

New York den 8 juni. 

I NEW YORK DISKUTERAS nu 
h8.ftigt en sensationell artikel i 
Down Beat, i vilken det foreslogs 

att Duke Ellington skulle upplosa sin 
orkester innan "vad som fanns kvar av 
hans anseende fullstli.ndigt dragits ned 
i smutsen". 

I artikeln, skriven av Michael Levin, 
som ails inte har nA.gon anti-Dukein
stii.llning, talas det om "den fruktans
varda smorja som orkestern bjudit pA. 
de senaste tre Aren" och beskriver ett 

Den bllnde engelske planlsten George 
Shearing, som slagit lgenom pA. sistone 

1 Amerlka. 

tillfii.lle, dA. han spelade nAgra Ellington
skivor, gamla och nya, utan att tala om 
vilka for en grupp av tvA dussin jazz
fans och alia fastslog att de li.ldre ski
varna var mycket bli.ttre. 

Den nuvarande Ellington-orkestern, 
fortsli.tter artikeln, li.r en skarn for den 
man, som leder den; musilterna li.r 
vA.rdslOsa, trotta, ur humor och saknar 

disciplin och moral. Det hArda turne
randet tii.r ocksA pA Duke sj!i.lv, det vi
sar sig inte endast pA orkestern utan 
pA det faktum att Duke intc skrlvit en 
verkligt bra Schlager pA. nAgra Ar. 

Ellington behOver pengar, framhA.ller 
Levin, och underhAller ett otroligt antal 
mii.nniskor, vilket avhAller honom frAn 
att sluta redan nu; men musikbranschen 
borde skrapa ihop 25.000 dollars och ge 
honom ett Ars semester, och sedan lAta 
honom ltOmma tillbaka till arbetet pA 
det satt han finner bli.st. 

Fastii.n det talats bal<om Ellingtons 
rygg pA detta s!i.tt under en lAng tid 
ar det forsta gA.ngen det l tryck tram
forts en sA skarp vidr!i.kning. De fiesta 
av de musiker, som kommentera arti
keln, anser att det finns mycltet san
ning i den, fastli.n somllga framhA.ller 
att Duke har haft nedgA.ngsperioder 
forut och lyckats klara sig ur dem. D!i.r
for kan han kanske komma fram med 
ny och underbar musik !gen. Det li.r 
ingen tvekan om att ifrAga om gram
mofonskivor och allmli.n prestige har 
orkestern gAtt mycket tlllbaka och det 
ar hogeligen otroligt, att musiker som 
hittills figurerat i alla favoritrostningar 
komm!!r att Aterfinnas bland negrema 
nii.sta Ar. 

Billie Holiday frigavs 

John Levy (som gifte sig med henne 
dagen efter de arresterats) hade lurat 
henne och till rA.ga pA. allt sedan for
svunnit med alla hennes pengar. 

Euday L. Bowman, komposltoren till 
Twelfth Street Rag, dog i New York 
i forra veckan i en Alder av 61 A.r. 
Eddie Condon kollapsade och mAste fo
ras till sjukhus, men han li.r visst redan 
pA. b!i.ttringsv!i.gen. 

Artie Sha"':' Atervli.nder till jazzen: 
Han bestli.mde sig den hll.t· veckan for an vad Duke Ellington f<Sr nurvarande 

nog a.ldrig varlt. 

ytterligare vita stjii.rnor for sin orkes
ter - forutom multiinstrumentalisten 
Eddie Shu. De nya ar Jackie Paris, en 
popular sA.ngare och gitarl'ist, och Doug 
Duke, som spelar ett markligt eget in
strument, som han kallar orgatron och 
som lA.ter som en kombination av orgel, 
harpsichord och piano. 

Charlie Barnet och Billy Eckstine 
hade stor premiar pA. Bop City. Barnets 
band lanserar huvudsakligen rumbop
nummer och har tvA ex-Kentonstjii.rnor, 
basisten Eddie Safranski och trumpeta
ren-sA.ngaren Ray Wetzel. Hans senaste 
plattor ii.r Pete Rugolos ar rangemang 
av "Gloomy Sunday" och "Bebop spo
ken here". Den forra har en ny voka
list, Trudy Richards, som det talas 

Baby Dodds har mAst sluta i Miff 
Moles band pA. grund av sjukdom. Char
lie Parker, som kommit tillbaka efter 
sitt korta men lyckliga besok i Paris, 
sager att han overvager att acceptera 
flera erbjudanden frAn nattklubbar i 
Frankrike och Tysltland. 

Century Records, det senaste av de 
reaktionii.ra bolagen som borjat med 
bebop, har just slli.ppt ut sin forsta. bop
platta: en Kenny Clarke-grupp med Mil
ton Jackson och en fransk bopmusiker 
vid na.mn Julius Watkins. De stora bola
g en jagar alltjlimt boptalangerna och 
det senaste ll.r Columbia, som just har 
sl<rivit med Chubby Jackson. 

mycket vackert om. OARL-HENRIK NORINS 

... 

ERDMAN N 5 Kid Rena, veteranen bland New Or- ORKESTER Paul Weston, popular ka.pellmUstare pA. 
vii.stkusten, ja, inte den svenska. f<SrstAs, leans trumpetare, har avlidit efter en 

1 M U 5 I K A f f ~ R utan den amerl.kanska. lAng sjukdom. Dickie Wells, den lgen .,.-...,. 
(OIIe Erdmann) beromde nattklubbsinnehavaren (inte Sl sl, so so, sa. sa. 

Kungsgatan 65, - GOTEBORG -Tel. 13 2555 att lii.gga upp en ambiWis konsertturne trombonisten) dog plotsligt i New York X 7513 

Instrument: Joles Dragspel, Levins och ha med sig en komblnation av sym- i hjii.rtslag. Under de sista tvA. Aren har "H USB O N D EN S R OS T" 
Gitarrer, Martin Freres Clarinetter. foniorkester, swingband och Gramcery han varit delagare i Ebony Club, se- j 

Noter. Five. Det har nog sin forklaring i det nare kli.nd som The Clique, dii.r Billie 
Grrunmotonsklvor. nedgorande mottagande hans klassiska Holid~y. George Shearing, Charlie Bar-
Grrunmofoninspelnlng. vecka fick pA. Bop City. net och mA.nga andra jazzstorheter 

Lionel Hampton har engagerat tvA. framtrii.tt ~~~!!!~~:::_..--~i::iiL..iilliiiillil 
L_~~======~--------~~~=·~====~~~ 
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tUll 

art~r
onl)' 

In the 
theatre named 

tbe great Negro 

*• K AJ WlNDING'S Bopt~t. lh~ 
~ U...t appeared at Bop 

oe,, ._re "* opea1D11 attraction at 
Ule '.lbret Deuces when It r••••erltd to I 
& Jan po~ this week. Also r~atun•d 
cas the Brl'oll Gamer Trio. Dlarklna 
ttw Jlrst Mew York appearance or the 
arrat plaulst In a year or t.,..o. 

Georgie Auld, instead of JOin~ Into 
the ~uct•. bu 4eeidod to buy an 
•.Ater51 Ill the b&r a t the Marl:w<'!l 

lliiii•"'!'B..,bt,..~l. across the street fn>m Bop 
OIIJ', Uld -.en It lllto a han~tout 
tor ~ aDd _, publl>hets. 
Georwle trill n"' play ~Jr. but 
will have Ralpll B~ •ted H•r· 
mau &JTaDifer. ~~ u solo pla.nlst 
In lbe JlltiJData I'OOJL 

J n.a: Cft tPd ta ret>t'fle 
l••t Wd: Wbul .lull: CCII· 

t:.nzo, Ule ,_.., Stan lteaiOll 
IIGaco &nd. rongo di'II.QUiln who 
&amrd 'Nat" Colt•'& trio !Jfto a quar
tet a few montla IIJO, was barn><! 

* f 
WlT!I Oolnrabla' s H~rmony 

1abel aDd Ptc:ea'1 Voenllon J 
alrt'ady on the martet. VIctor has 
announced plan.s tor a 4~cent label, 
re\·h·lng the Bluebird name. 
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Bebop Note 

fo~~~!, who wri tes the Blind
each mont~nes or :M?tronome Magazine 
tion 1 ' made n~ mteresting observa-
1 . 11ft month dunng the broadcast of 
us popular J au At Its Be t 

~<'esther pointed out that ~ ~rogr?m. 
mte• preted h . P JS be1ng 
iustrumenta~Y" w~;~riety af m11sical 
standard .. v featured in the 

ensc l'o illuatra•- th' . h 
pill- htbo - IS, e 

·f p , s with outstanding 
per ormances on JJUte F h h oboe h · • rene orn, tuba 
chord a:monlca, accordion, gui tar, harpsi: 
r ' arp, and mandolin. Feather ex-

~ ~thcl hopes that the violin would soo 
JOIJt e bop parade. n 

In~eJltally the interest in bebo d 
progrire't · . P an ' 

I e Jazz IS far flung Letters h 
come to at· (f' • ave . . E IS o Ice telling of lively folJow-
mg Ill ngland and on the Co t' -- _ nment. 

• • • 
I Hear .... Erroll Gardner, the 

famous jnzz pianist, plays during 
Leonard J.<'eather's "Jazz at Its 
Best" program on WMGM this 
evening at 7:35 . . • • Morey Am-

\J~l~ 
\ James to -du-b-
'Yoang Man's' ltorn 

'XHE~"t:~~ .:~~~.\~ "Young·· With a,'iQ.n;· hM 
been tnc ct or rountlt'M 
~1oura I!t· • It now '"'~IllS 
deftatu U Han~ .Jtune~< will 
dub tbt u track• ror the 
lending ro - of tht' trumpc:('r 
l!nSPircd by. tmt. not b&l<('d on, 
the life .Ql'.~the late Blx Bddt·r
b~k~). ~es to be r!'cordt'd by 
HaTI~ ..laC. Ill!!< ))U!'PO"C JnC: Ude 
" Get ltao.Pl' ... " Llmt'hou•e 
Blues," ·• Chlnatown. )>b• China
town;• h 'Lioanlnt: Low," and 

1 

.. Can't We Be Frlelldh?" 
James. tnoldent.aJI~·. It! N>t>Orted 

planning to breu up hls bond 
soon. Hls Tl'cent tour ae1·o~s 
the country d1d well tn ROme 
spot!l and conalderahlv lea well 
In others. ~ftectlng the p.nernl 
state of the band buslni!s!l w
day. 

* 
H UGO WlN'IERB.U.. :or-

m~r Tommy Dor«r arran11< r 
"'has• baektD'Ottnc!l on Bt!l) Z.:l<
•t>nt's r•cords Q:t!lt'd EO 111nth rom- 4 
m•nt, wl!l uran;e and condn<1 lllr 

I ~r:~!n. Sl:latr .... ·~ r,txt Co!un~h'a 

I 
FEATHER DUSTS OfF ] 

#Wop~!~~!!~~ 
pUZile. to ~~si~:al authori
ties, bul ct._ jCJdteY-jQZOphile 
Ltontrd Feather llllves .10me of 
"proeresslve•• musle"s mysticism 
In "lnald'e Bebop." a 103-page il
lustrated tome which J. J . Rol>
blnR & Sons is publishing. Divided 
lnlo three parts, 'the book says 
bop's origin was more or less spon
taneous circa the late '30's-the 

1 "product of many musical minds." 
Taking the medium seriously 

throuebout, Feather looks askance 
upon national mags and the dally 
press that have occasionally ribbed 
the bop "cull .. by emphaslrlng 
"eccentric personality angles" that 
includes berets. goatees and horn
rimmed spectacles. "Inside Be
bop" recoun$1 the careers of the 
Dizzy Glllesples, Charlie Parkors, 
Billy Eck.stbles, and Woody Her
mans, and other of the more prom- ' 
inent prot.aJonlsts of bop. I 

Aside from his wea of bio-
graphical 1nater~l whi!:l; appears 
in the volume. Featber'devotes one 
section 1$ a 23-page technical 

I analysis or ~e intricate character
istics of bop. He dl.acusses chord 
patterns. the bop beat. phrasing 
and constro~on, and the use of 
"unusual" Intervals In the melodic 
line. Withal, the book has Its 
niche and will partially answer the 
disparaging charges of sundry 
critics-among them that of John 
Hammond, who contends bop Is a 
"collection of nauseating cl!chcs, 
repeated ad Infinitum." 

by leonard feather 

FROM THB MOVIES 

··=::~.:r-~ 
•R ... -~dtt 

No Stars: 
AWrllt 

BEAUTifiUL ' ILONDI FROM IASHI'UL BEND
" Every Time I Meet You" by Perry Como* 
(Victor): Dick Haymes (Decca): Buddy 
Clark (Columbia). Title Song by the Mod
ernaires (Columbia): Tex Beneke (Victor). 

THI C~ -"Never B!.Jl.Said" by Herb 
Jilffnes (Columbia). 

IN THI,~ OLD SUW~I-Aibum by 
JucJYfiGrland• (MGM). 

~.u;ute !!.~ b851 of which 
~ lfJ;a.:J li/111' Barber Shop 

tMbuA . -~ •. 
IT HAPPINS' naY SPRIN6-title song .by Art 

LUCJd8S -tl); (Decca ). 
of eight 

---------



A Feather in the Cap of Bop 

MUCH to my surprise, if less per
haps to his, Leonard Feather 
has done an excellent job of 

documenting the latest rrtode in popu
lar music, in a slim volume entitled 
"Inside Bebop" (New York: J. J. 
Robbins & Sons, Inc. 104 pp. $2). I 
note "surprise" without implication, 
for what I have known of Feather as 
as entreprenltu.r, disc jockey, promo
ter, and jai.f c.r•tic did not prepare me 
for a vol~e so methodical, factual, 
and-generally speaking-so persua
sive as this one. 

The title we will pass by without 
comment. It might as well have been 
called "Dr. Gillespie, I Presume" or 
"Through Darkest Jazz with Micro
phone and Pickup." What Feather has 
done with great success, I think, is 
to correlate this contemporary mode 
in jazz playing with some of its ante
cedents: notably, the guitar work of 
the great, prematurely deceased 
Charlie Christian; the "cool" saxo
phone of Lester Young (known as 
"Pres" because of his preeminence 
among youthful disciples) as opposed 
to the "hot" jazz to which we have 
been so long acclimated; and, of 
course, the incessant impact on the 
whole movement of John Birks 
("Dizzy") Gillespie. 

In addition to documenting the kind 
and character of influence exerted by 
these prime figures in the ·cast of bop 
"characters," Feather has given us a 
bibliographer's field day of informa
tion about Boniface Ferdinand Leon
ard De Franco (his fans call him 
"Buddy"), the Walter Gilbert Fuller 
who is not to be confused with plain 
Walter Fuller, Tadley Ewing Damer
on, Don Carlos Byas, Battiste "illinois 
Jacquet, Joseph Edward Fillippelli, 
who prefers to be called "Flip" Phil
lips, Chuck Wayne (ne Charles Ja· 

-BiU GottLieb. 

Charley Parker--"~gb darkest 
jazz with microphone and pickup." 

gelka), and a hoot of othJI,f·Jlpppers, 
big and little.' ' ~.\ 

That Feather (an English expatriate 
who joined us permanently after a 
few journeys of jazz discovery in the 
late Thirties, and has since been a 
peace-loving citizen of this great 
land) is devoted to bop, I was well 
aware half a dozen years ago, when 
Gillespie was a shadow on the horizon 
no bigger than a m~m's hand; that he 
has profited from it is equally appar
ent from the record sessions he has 
organized, and the broadcasts he has 
conducted, and the Carnegie presen
tations he has MC'd. But that he be
lieves in it as a form of musical ex
perience, in the ,suburban area of 
musical expressiorl, is only revealed 
in the thoughtful, 'painstaking pages 
of this book. 
· Its several main chapters are or

ganized into sections titled "When," 
"How," and "Who." That he never 
addresses himself to the question of 
"Why" may be interpreted in two 
ways: Either he doesn't consider it 
necessary, or else he is baffled for a 
proper explanation. Since Feather is 
not a man to baffie easily, I can only 
conclude that he values the impor
tance of this new departure in jazz 
as self-explanatozy, without need ,for 
further justification. I still don't like 
the music, but I confess that Feather's 
exposition is very close to convincing. 

HE SHOWS, for example, by citing 
chapter and verse (here record 

and chorus) how the harmonic and 
melodic procedures of bop differ from 
those of the preceding Dixieland jazz, 
the conventional blues, or the ordin· 
8I'Y swing variations on such favorites 
aa !.tl Got Rhythm" or "Whispering." 
Het draws us a candid table of "new'' 
boperations on old copyright tunes, 
with "How High the Moon"-the bop
per's fraternal anthem-reborn as 
"Bean at the Met," "Bird Lore," 
"Hopscotch," ''Indiana Winter," and 
half a dozen other things, depending 
on who appropriated it; or "Just You, 
Just Me" now called "Overtime," 
"Spotlite," or "Ray's Groove," ac
cording to the maestro who thus dis· 
guised it on a i:ecord date. As for 
"I've Got Rhythm," its chords are 
second in popularity only to the blues. 

For this appropriation Feather has 
the bland disclaimer: "In recent years 
it has been an increasingly common 
practice to take some definite chord 
sequence of a well-known song (usu
ally a standard old favorite) and 
build a new melody around it. Since 
there is no copyright on a clwrd se
quence , (my italics, Ed.), the• musi-

• 

Dizzy Gill~''l.DceMant im
pact on the whole movement.'• ... 

cian is entitled to use thiS method to 
create an original composition and 
copyright it in his own name, rejfkd· 
less of who wrote the first ·•c8Jn
position that used the same cWord 
patterns." Whether or not it is "an 
increasingly common· practice," it is 
to be doabted, gravely, whether there 
is ar not a '"copyright on a chord se
quent!e." What is the largo of 
Dvorak's "New World" symphony but 

. a clioril seq\lEJlce? It was not until 
that sequence was in the public do
m_!lin-wher eo1•question of copyright 
was nonexistent-that William Arms 
Eisher prbduced his perversion called 
"Goin' Hoine." 

And .'!hatever the mere legalistic , 
points involved, it seems to me a self:. 
confessed indictment of the intellec
tual poverty of bebop that it notes as 
permissible seven "new" compositions 
based on "How High the Moon," three 
or four on "Cherokee," as many on 
"Indiana," "Stomping at the Savoy," 
and "Lover Come Back to Me." I 
think it rather revealing of bop's pre
tensions as a new and invigorating 
force in jazz that it is concerned al
most exclusively with method: all 
through Feather's useful book with 
its numerous musical illustrations, I 
looked in vain for one marked "Slow, 
with feeling." I found several marked 
"Fast," or "Groovy Bop," or "Medium · 
Fast," but n~oted as "Soulful," 
or "With B , or, merely ''Ex
pressive." · 

What F,!!ather has given us, then, is 
a systematic, informed, and certainly 
illuminating exJ;>osition of the means 
embodied in bop, but no reason
other than technical-why anyone 
should listen to it. There are quanti
ties of sharply exposed, beautifully 
printed photographs in the volume, 
including four of the author. 

-IRVING KOLODIN. 
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Sympho~y Sld•s opening broadcast on WJZ brought forth 
the foll~w to r ) Ceo s· , 0 h 
I R · , rge IDJon s nboo t ear and eve jete · R I.e . • 
lU" . :o ey, onard Feather, Buddy Johnson, 

WOJS Norman -Granz's right eye, Chubby Jacksou, 
Sarah V ,-,an, George Shearing's nose, Charlie Parker's ear. 

METRONOME 

~v-:5 1 irl 
----------------

::; 

BROADWAY 

Denis the Square Reports on Be Bop 
I went over to Bop City, 49th and Broad,,·,ty, to get the inside stuff 

on be bop, str;tight from the horse's mouth-! mean Dizzy Gillespie's 
mouth. 

The doorman, in bop cap and flowing ribbon tie, bowed low as we 
entered. He could tell, no doubt, that I was a music Jo,·er. Inside the 
big, dim-blue club were hundreds of nice people, mostly young boppy
sockers, gazing dreamy eyed at the great Dizzy on stage. 

Dizzy, 31, was wearing a goatee, a small moustache, black hom
rimmed glasses, and brown suede shoes. Also, he wore pants and jacket. 
He drummed lightly, blew a trumpet, peered gently at the friendly 
audience, did a gay little shuffie dance, and once came out dressed in 
checkerboard eap and leopard-skin jacket. Otherwise, he was normal. 

As 10e liatenHI, ,..e scanned the menu. There 10ere som e Bopelizers 
listed . .-.so a Bob-Atomic drink, at $1.50; guaranteed 10 make you "Lose 
your inhibitions ! •• • Take one and slop ! ..• The second might blow 
your lop!" There ,. ... no boppling champagne or hopple gum li&te j:l, so 
we ordered the Bob City Special, at $1.25, which tu•·ned out 10 be a 
banana split 'IO'ithout a banana. We were templed lo order a boponana 
&JIIit, a bopinapple £~ or a bopplnte of ice cream, but we desisted. 

Anita Loo., who lLe best seller, "Gentlemen l'rcfcr Blonde~," 
was at the nex' ttble. 'lt"'hbpered, "What do you think of bop music?" 
She whispered baek, "I don't know," and 5tarted lo J~a,·e with publish er 
J. J. Robbina and bop eritie Leonard Feath_g.. I asked Feather , " What'• 
up, bob? I mean, ~·hat's bop, bub?" He explained, "I wrote the book, 
' Inside BeBop,' published by Robbins, $2. It explains C\'erythinc." 

By now, Dizzy himself was at our table. "Explain bop," I said. "''ve 
been doing it since. 1941," he said. "We even got our jive talk now
like: 'Hey bop, what you know, prayers; so what boppens; where you 

I 
going; and, I m splitting.' Yes, we get letters from South Africa, from 
Afghanistan, from everywhere. encouragmg us, telling us, 'We're with 
you!' " 

"What do you do when people want you to write out an explanation 
of bop?'' I asked. Dizzy said, "I tell them to buy one of my records, 
that's all." (He's not dizzy at all. ) "Know where the word bop comes 
from? It comes from hullliDing. \Vhen you hum, you go 'poop hap ba boo 
bop dee . . .' See?" 

"'Be more elementary," I pleaded. 'Tm a square." "\\'ell," said Dizzy, 
"bop is an interpretation of jazz. But don't ask me what is jazz. I don't 
know. }.fost jazz musicians play bop and don't realize it. Its four beats 
to a bar. It can be six, or eight, or any number. Bop is style. Bop is ... 
well . . . I don't know ... " (I guess that clears it up, folks. I've done my 
best. I t's bop to you now.) 

• 

.. 



Syn1pho~y Sid's opening broadcast on WJZ brou«JJt forth 
!he fo!l~w >H. t r ) r . s· ' . 0 

F~ 0 ~ o · , ~orge llllon s nght ear and eve 
ete '\ · R Le . • 

]II . . no ey, onard Feather, Buddy Johnson 
lllOJ , . ' 

s , Norman -Granz s rlght eye, Chubby Jacksou, 
arab Vaugltan, George Shearing's nose, Charlie Parker's ear. 

METRONOME 

on the Sherlock 

BROADWAY 

Denis the Square Reports on Be Bop 
I went on•r to Bop Citl', 49th and Broadw:1y, to get the inside stuff 

on be bop, straight from the horse's mouth-1 mean Dizzy Gille.~pie's 
mouth. 

The doorman. in bop cap and flowing ribbon tie, bowed low as we 
entered. He could tell, no doubt, that I was a music lo1·er. Inside the 
big, dim-blue club were hundreds of nice people, mostly young boppy· 
seekers, gazing dreamy eyed at the great Diz7.y on stage. 

Dizzy, 31, w:ts wearing a goatee, a small moustache, black horn
rimmed glasses, and brown suede shoes. Also, he wore pants and jacket. 
He drummed liglltly, blew a trumpet, peered gently at the friendly 
audience, did a ga~· little shuffie dance, and once came out dressed in 
checkerboard cap and leopard-skin jaclet. Otherwise, he was normal. 

As >re li~tened, we scanned the menu. Tht,re were some Bopetblers 
listed. )llso a UoJ,.,\tomic drink, at Sl.50; gUIIrunteed to ,;,uke ~·ou "Lose 
your inhibitions! .• , Take one and stop! ... The second might lllow 

I your top!" There ,..uno hoptlling chum t l:~gne or llopplc gum liste~, so 
we ordered the Bob City Sw•cial, at Sl.25, which tumed out to be M 
ba1>ana split without a banana. We were tempted to order a llopanana 
split, M bopinapple frapjle~ or a bOJ>plate of icc cnam, but we olesisted • 

.-\njta loos, ,.·ho ~the best seller, "Gent lemen Prefer Blondes," 
was at the nexllable, flfhhpered, "Wh;ot do you think of bop nousk?" 
She whispered back,"[ don't know," and st1med to leu•·c with publisher 
J, j. Rohbina a.nd bop eritie Leonard Fcuther. I askeol Feather, "What 't 
np, bob? I mean, "hat'8 bojJ, hub?" He ,.;;]ai.,ed, '·I wrote the book, 
'Inside BeBop,' publiMhetl by Robbins, $2. II Pxplains c•·er~·thing." 

By now, Dizzy himself was at our table. '"Explain bop," I said. "I\·e 
been doing it since 1941," he said. "We e\'en got om jive talk now
like: 'Hey bop, what you know, prayers; ~o what boppens; where you 

I 
going; and, I'm splitting.' Yes, we get letters from South Africa, from 
Afgh;mistan, from everywhere, encouragmg us, tellit'ig us, '\Ve're with 
you!'" 

"What do you do when people want \"OU to write out an expbnation 
of bop?" I asked. Dizzy said, "I tell them to buy one of my records, 
that's Rll." (He's not dizzy at all.) '"Know where the word bop comes 
from? It comes from humming. When you hum, yot: go 'poop hap ba boo 
bop dee .. .' See?" 

"Be more elementary," I pleaded. 'Tm a squ:ne." "Well," said Dizzv,. 
"bop is an interpretation of jazz. But don't ask me what is jazz. I don't 
know. ~lost jazz musicians play bop and don't realize it. It's four beats 
to a bar. Jt can be six, or eight, or any number. Bop is style. Bop is ... 
well ... I don't know ... " (I guess that clears it up, folks . I've done my 
best. It's bop to you now.) 

' 

• 
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' 
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Cafe Calendar . • • 
~fONDA Y: Covel' girl par ty for 

S a 11 y Hyre~. cmmore's . . • 
Rochelle Cartt>r. ~Y Kaat· 

1 man's llocambo. 
TUESDA1r: JGi aession, Eddie 

COndon's •.. Pat.Jicia Kingsley, 
,Jack Delane.Y"s • . • ~aul Cun
ningham; 'Bill~·· ... 
Leonard Feather's j82Z session, 
Three Deuces: 

\ J 

The Billboard 

Book Review: 

Feather's T onte, 
'Inside Bebop,' Is 

Thoro Discussion 

Leonard Feather, disk jockey
songwriter-musician-critic, has writ
ten a small book which. should help 
somewhat to unravel some of the In
tricacies and mysteries of bebop. 
Divided Into three sections, the tome 
deals with the histroy and develop
ment of the bop medium from the 
late 1930's and early 1940's to t e 
present, contains a biographic 
who's who in bop and discusses i 
some 20-odd pages a technica 
analysis of the most modern innova
tion in the jazz world. 

Feather's dead serious approach 
helps to achieve a flavor of authority I 
in the book which most tomes of this 
nature faU to build. The author's 
analytical pages d~heavily in both 
the accepted and the currenUy ex
perimental phases of the bop medium. 
The analysis may prove somewhat 
over-technical for the layman, but 
the remaining biographical and 
historical pages enhanced with the 
glamorous touch, should prove satis
factorll;v enticing for the average jazz 
buc. 

Perhaps the most poatil;ying point 
about the book II the fact that 
Feather has written it in a simple, 
straightforward, apparenU;v sincere 
manner and managed to avoid the us
ual plethora of hot air which seems to 
get blown into most tomes of this 
sort. 

Inside Bebop by Leonard Feather. ) 
Published by J . J. Robbins & Sons, 
$2.00. Hal Webman 

I <\9 



DannyPolo~49~ 
Dies In Chicago 

hiS fel
a sweet 

musician," 
Members of the 

working at the 
here, were too. 

tillard Feather's 
ItS. NEWS IOTES 

Tli Duke a_dds a \ 
... tnllipeter 

~ 
~R·1f 

I've heard a lot about night.pots being so crowded that people were 
out In the street clamoring to cet in, Frankly, I took it with the usual 
grain of salt. Now I bellevt lb-lt happened to me! The place? Tht 
Three Deuces. TU time! '1'f!lll!dr night. The occasion? Leonard Feath· 
er's Tuesday Nlte Bop S~:.": · 

Believe me when I tell JiiftJaat when I arrived-
at a mere 10:48 p. m.-I couldn't get In myself! For
tunately, Leonard plowed a way through the mob 
tor me, and though I ·couldn't p08Bibly ge·t a table, ~~till~~~ 
at least I stayed lone enouch to realize why these 
affairs are such hits. SoJM of the top names Ill bop 
meet there and the :aauJc rarea bllh, wide and hand
some. 

Thla past .,..;there were Miles Davis on 
trumpet, Buddy ~ on clarinet, Sonny Rollins 
on tenor aax, Bud Powell on plano, Max Roach on \ ~ _ 1 
drums, Tommy Potter on basa, John Lewis on piano ~ 
and Charles Parlier on alto sax! RIA 

Through the night many others came and went, but I wasn't able 
to stay to hear them this week. The wilole thing is run by Leonard 
Feather, who should know what ;::::.======:::;ac= ::.c::;=--
he's doing, as he's the author of / i..f .Q • , > Y k ~ 
that de!lnitive book, "Inside Bop.'' 1' .AAJ l 0 Y Q.. 
You sh<luld really try to get to I 
these ~ssion.s, only better get 
there early-! certaicly will! 

~ems I 
C'J·6 

BUNK JOHNSON \ 

UNK WITH EARLIEST DAYS OF. JAZZ. 

A cltoracterutrc picture ot 
Bunk Johnson, taken ah.orttu 

· be/ore lie died. 
1 An appreciation bJI Moz Jonea 

appears in " Collector$' ComeT" 
on page 11.1 

dQy. 
"Bunk" 
cornet In 
powerful 

born could be 
on a Dllht tor ten tnlleA 

acroaa Lau Pontcharkaln. died early 
ln lhe present century. but "Bunk" 
was left to carry on lhe New Orlean.s 

(Please turn to page 7 J. ! 

.<=\ 
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Memo to Muriel, My Best' Girt •• 
DEAR MURIEh: Lots of the . 

UJl at Cafe Society Downtown last to _start 
t he ball rolltng for the "Jackie Robinson fund" of 1 
t he Sister Kenn . Institute, which. as you kllQW is for the l 
treatment of · It was a great sho"W"h.eadecl by some of l 
the outstandilrt · · tnotion pictuttL- •teleVilMJil ·stars-
including Saralt V an, Thelma ~ter, CaleJj Peter· l 
son ("Any Numoe an Play"), GeM Williun~ Joanne 
.Jordan, Lewis an lte, The Ravens. DizzY -Gillespie, 
Johnny Hartman, Joe Carron, Dinah Washington, Ray 
Stapleton, Beryl Booker, Virfinia Caldwell, Ttie Bot Shots 
and Viola Acosta • • • My good friend Leonara Feather also 
showed up .. . DittQ: Art Ford, who now conducts his teled
sion show via WPIX. Lawson Bowman, Jr. and his e\·e1 
charming frau, Candy, and that cute gal from Boston1 

~tt~A* ~~~$ C/vJd.6 

... 

444-JNSIDE BEBOP by L F.ONARD FEATHER (Robbins $2). One of the mo~~ 
discerning c~itic_s of _":odern jnz ~resents here an abbreviated account of c 
what bebop 1s, 1ts ongrns and leadrng exponents. Authentic and factual, it 
is valuable both as information for those who are puzzled by this new 
American musical phenomenon, and those who are participating venomously 
and vigorou ~ly in the "cold war" currently dividing jan lovers the world 
over on the subject of bop. J -...,--.--..· ... --·-... ·-~-... ----.. «---· 
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i ~e\IY Bet'£ \\e\t 
I J S BOP .A.,J'LOP r )iaybe yes and maybe no •• • 1111 these 

strange sounds, words, and off-beat M.ythm have caugM 
on with certain cliques of the college crowd, b)lt definite!~ 

NOT with the high school teen set. 
"We can't dance to Be-"op music!" Js tbe major Mmplaint 

from kids who muh prefer danclnr to music witb a soJtd beat . 
"It's fun t.o 'ltatch Dizm G111espie and Woody Herman on the 

stage. They're tn'etnftnuslclans. who really .have a special 11tyle 
but how can you get romantic to the songs "Ooo-lya-coo" an<S 

.................... ., ......... ......, .,."''c.-~ u ;:,w-,;er lJ.ning. 

RHYME OR RI-IYDIU, 

JiB 
dool 
good 
The 

II!Ould 
bc"-bop 

it "beat") . 
in.ldmilcJtiion straight from the 

• 

~U1t '3 _11 

Leonar.d Feather Heads I 
Jazz 'Basbis at Deates 

LEONARD 
• heads jCLZJJ bashe.! 

~-,·•·p~· tts-h:j. Cowi~ 

. 1 ~~ · tJ 
tufelage. 

IDGHLITES: Claudia McNeil's 
throaty "Please Tell Me Now" 

• Che~~k • •• .Joe Turner 
ldeklnr ound at the 
Baby • • • the nice-to-
listen-to ... P Osear Washinr
ton write.; I hope my pet
tone makea a record o1 Olear's 
Tempeatuou~s"l Gamer 
on Len Fea 1 Nite 
Bop Seallona Deuces, 

· 'there he ap ... t of the 
"-ek u:fW&f! ••• A ".-1 old
timer &I "SSippy" at 

:JIIIIIt&. ,.. 
ad elrama 
Bines ud 
- • ,Larry 

new young baritone, 
•managed by smart Thelma 
Jacobus, with a couple of snazzy 
records coming up which you'll 

"'-. enrlng via y · 

~~,..,. d-o..""' \-\ew s ~ 
• 

I . ·;.•· 

Leonard Feather's 
TES 

wife. t1 
:S~'II·. 

not 

pheno-
un· 

abaLed. bu' • Christ
rna• weell: enaa1emen~ at the Para· 
mount Theatre here at a salary 
believed .to be $7.500 a week . 

~ 

J IMMY zrro Is the laust musician 
to be slatted for ·• Young Man 

With a Horn," 6harln~ .,.lth Harry 

I James the job of reeordlna- trumpet 
solo back..,-ounds. 

}yto.lt ~o.\(~ 
~-0 



Morey Amsterdam 

Fun for All-2 to 92 Years Young! 
Jocltic Robonson 

Skouras Theatres and WNBC 

Angie Bond Trio 

GIANT FRESH AIR FUND PARADE 

PRECEDING STAGE SHOW 

Potode Route-Form oo 9 A. M . ot 

the intersectoon of 170th Street and 

Eddie Grant H i9hwoy. March u p the 

Eddie Grant Ho9hwoy to Unoversi ty 

Avenue. Turn roght. March up 

University ~venue to th< Pork Plozo. 

Dosbond on >alety .aonc in f ront of 

theater. 

present 

"This Is the American Way" 
starring Frank Luther 

A Complete New Show of Stars. Celebrities and Personalities 

and Stage 

IN PERSON Bess Myersa.. 

* MOREY AMmRDAM · * LYNNE BRETONN 
Com•dy stor of Oumont'e 
" Motty Amsttrcfem" Jltow 

Glamorous Amorlcon ond Britlslo TV •• * THE THREE FLAMES * ANGIE BOND TRIO TV's Trlplo Tl11eot Men 
Specloflsts In syncopc~tlon * LEONID HAMBRO * JACKIE ROBINSON WQXR lreyboord wlrord 

Fomous Dodg•r soco"" bosomon 

* LEONARD RATHER 
* BESS MYERSON 

Tlot Bronx' s OWN ond 
ONLY " Miu AmNlco" 

* lAY STARR . * FRANK LUTHER 

~ 

Huslcy-~olcod stor of NBC's 
Clocsterfleld "Supper Club" 

NBC sloow Sot urdoys 
ftom 8:30 t o 9:00 A. M. 

AND MANY OTHER STARS 

Benefit for the 

11etalb ~ribunc 
FRESH AIR FUND 

Saturday, Aug. 13, at 10 A. M. 
Doors open 9:30, show starts 10 A. M. 

The Three Flames 

k' TICKETS JN SALE AT THE 

PARK PLAZA 

Order your tickets by moil from : 

Pork Ploxo; Station WNBC, 30 

Rockefeller Pia~ ..,r.eld Tribune 

Fresh Air Fund, New York 18, ·Ne., 

York. 

PARK PLAZA, 1746 University Ave., Bronx. Phone : TR 2-9155 

ADMISSION: SOc (tax included) 

I ·~:~- · 
t ' 
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CHUBBY JACKSON GIVES UP BOP
T~FORM I CORN BAND,! 

u.s. news from ;;LEONARD tah.•tltt•d Fran<:C$ G:tddlson r.as 
INt Lionel Ilampton·s band and 
Is forming a group or her e,wn 

FEATHER I 
Talltlnlf or srtrl plnnl-t~. ·he 

T HE wclrdc~t news !tom hf .u.m~ mtr.:h- .• Chubby Jackson's In San Diego, Calllornln. 
lntcsl Hnturc. Dlsi;\h ~d w,,h h.• tall.trc 10 make lhc grnde''- ----------"'----------

t'Ommc·rctally with a bop out llt. Chubby ~nys he h~ coml>letcly 
given up mu~lc nn<l I$ now tchcar~lng a com band to pl:ty country 
qlt.ore dances! 

Thl' group will Include old-fnsh!cned fiddle and aultnr. with 
mu~lclans In O\'Cmlls and red kcr::hlefs in typical square dance 
style. Ctntl>by &ays he can make enough mon~~· with this kind or 
work. around his home town of Freeport, Long Island, to com
penHntc at lra$t partly for his disastrous investment m n 1>:g band 
a rc:w mo.11hs •• go. 

Chubby'a move mny be In· to Bot> City ft>ll through, and the 
dlcatlve or the state or music llC\" show openect there this week 
bu111nes5 as a whole. ror there are with the bands or Ohnrllc vcn
now more top bands laying otr turn and Count Baste. 
than e\·er before. There 1~ still a 11trong pos-

•lblllty that the Count wHI give 
SIIEARING OUT up h!s big baml and work wi th 

a small unit. Tht> Ocor~re Shearing Quintet 
hn$ been complHely out or work 

I 
for :m entire n.ontb at this writ
In . l>Osslbl · owing to tbe h!gh 
pr,ce Sh<::trtna has been setting 
011 l:h service:.. A dent to ret\trn 

Duke Ellington !las added n 
new g1rl rhythm shlger by the 
name or Lu Elliott. Jut heard or 
with Benny Carter's Band, with 
which she recorded on De Luxe. 

Art:e S!lnw's new band. \\'hlch 
will probably start rehearsing 
next week and wlll go out on 
tour starttna Septemlx'r 12. now 
Includes several bop men suc.h as 
Frankie Socolow, Chubby's 
former alto star. AI Cohn. the 
ex-Herman tenor man, and D;mny 
Banks on tenor. 

The new nlll'ht spot known as 
.. Georgie Auld On Tin Pnn 
Alley," opened succesMully this 
week, rhe onl)' entl'rtalnment 
being provided by &rbara Car· 
roll's excellent bop plnno. Auld 
Is manag!ng the place. not plny-
~~l~e ~~ta s~~~~~e ma)' still blow 
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Be.-Bop Finally Gets Play 
On Big Radio Station 

Jy JACJC GAVER. network stations, art e r ha\ing 
UnitieS Preas Staff Correspondent . been nursed. along on the inde· 

:-lEW YORK. Aug. 30.-Be-bop pendent stattons for the past two 
music has bt>en gh·en recognition years. 
br one of the country's leading WJZ, leading outlet or the 

L--==:::;::;;;========:;;;;:;;;;=:- American Broadcasting company, is 
de\·oting the time between mid· 
night and 5:45 a. m. to a di~k 
jockey show prt'sided over by a 
man who uses tht' professional 
name of Symphony Sid: Actually 
he is Sid Torin, but no one in the 
business e\'er hothl'rs ohout lhe 
last name. 

Sid's show is not on the ABC 
network, but at that timP or the 
night, or morning, WJZ is heard 
con ,. en i en t I y In tweney-t>lght 

C states, so be-bop Is being rPcl to 
i an extremely large audience by 
l one of its foremost advoeatt>s. 
I That other disk jockey high 

priest of be-bop, Leonard Feather, 
1 the 1ransplanted Engli$hman, has 

come forth with a 100-page book 
entitled "ln,ide Be-Bop," published 

That other disk Jockey high 
priest of be-bop, Leonard Feather 
the transplanted Englishman, haS 
come forth with a 100-page book 
entitled "Inside Be-Bop," publish
ed by J . J. Robbins & Sons. It is 
the best explanation o! this type 
ot music available, and even if 
you don't like be-bop, it' is worth 
ac&nn!nr. 

"Since it ftrst began to catch on 
in 1943," Feather said. "millions 
of words have been written about 
be-bop and its creators. A large 
portion of them has been wasted 
on the eccentric personality angles 
- the goatees, berets and other 
superficial manifestations of the 
bop cult. 

"Too few Df the national maga
zines and newspapers that could 
have devoted their space to the 
more serious aspects of the music 
have seen ftt tC) do so. I wrot-1 this 
book in ~ eJrort to mate up for 
thQie omlS81oua." 

Peather ri'fel a brief background 
of jazz from the early days an.d 
then devote~~ . most of his space to 
tracfnr the development of be-bop 
how lt is achieved and what it is 
SUPPOIIId to IMUl. There are num
eroua muatrat.a.s or bop musical 
Phras!Dis !~ thoae who know 
their. wa.y among the bars and 
statrs; also a who's who of the 
be-bop world. 

. by J. J. Robbins & Sons. ll Is the r·-------===:o:::==::_---
best explanation of this type or 

, music a\·aiiable, and, even If you 
don't like be-bop, It is worth 
scanning. 
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EVERYTHING 
HAPPENS TO 
MICHAEL CARR! 

From LEONAR D FEATHER 

Famous l rllltll aoncwriter 
Michael Carr earntd h imself 
tome bi& newapaptr headlines 
a ll over New York this week·tnd 
throu&h a misadwenlurt lnvolv· 

t InC an apartment ht had 
rented. 

Accordin• to the N V. " Dally 
Mirror ," Carr " thouaht tile 
Marshall Plan had taken a per· 
aonat onttrell In h im " when he 
returned to lht ftat (we quote 
the t>aper verbatim) " fnllnll 
austere ••• . In hiS bed Michael 
tound lhJIPely aclrt11 Lois An· 
drows. ••·wife of Ceor~e .Jeasel. 
J olly •ood a par tment tor $100 a 
month, Michael noted wllh 
typical lrll llh ruerve. Ht 
walked to another bedroom. 
There he found Ka rolee Kelly, 
10-year-old sister ol aclreta 
Nancy Kelly, sound a11eep. 

" Karolte a w o k e a n d 
sc reamed. Lois .•. came run· 
nlnJJ. So did Karolee•• brother. 
who was asleeo In anolhtr room. 
• Who 11 thl1? • Loll demanded. 

" Ca rr, hit aplomb shattered, 
tried to explain th:U he had 
sublet the rooms. Ht had paid 
StOO to 11ne l ob Strona. he con· 
tlnued. for the privilt&e of usin• 
the quarters lor two montht. 

"' Come •• II! • uiJS Lol1. 
" Slla knaw lob &Trona. she 

uld, and nd l&llllet her ap:\rt · 
ment to him a1 •• a monl ll. 
•.. Slit told carr he could pay 
ht r 1210, er h i• clotll" remained 
In tht apartment. Ht col out • 

" Carr said he intended to aee 
his barrister . t.oie marched 
clOwn lo tht 51st Street POliCe 
11at lon 10 make a com plaint . 
La ter Lois was reluctant to dll· 
cuu tht malttr, • ave 10 • :\y 
that • tht whOle t hine has been 
1traightened ou t ' :and she Is 
keepintr: th e apartment." 
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MURDER~-· OF BASS PLAY£R 
IS REPORTED . FROM 

CALIFORNIA 
Red-hot Dance 

rushed. from 
Band News 
New York 

by LEONARD FEATHER 
F RANK CLARKE, well-known bass player and brother of the 

noted drummer Kenny Clarke, was murdered last Tuesday 
<August 9> in California, according to a telegram received by 
thiS wrlicr from bandleader Jack McVea. 

Effort..> art> being mad<> now to contact Kenny, who Is bcllevtd t.o 
be .m tom· wlt.h a band 1h France vr Bt!lglum. h:nlng b~en living In 
Europe lor several months. Frank Clarke was a member of tht old 
T.eddy Hill Orch-?stra. and was also on a number o! the bebt-known 
recordings by Buddy Johnson's Band on De.::ca. . . . 

Sweeping changes amounting 
io a vtrtual break--up and re
orallnl!'l\tlon are expected to take 
pl~c In the Charlie Ventura 
Band after It enos 1~ present 
sojourn at Bop Cit)'. Pianist 
TC<Id)· Ka)'e will leave; drummer 
E(l Shaughnessy and trumpeter 
Conte Candoll have both had 
olfers from Artie Shaw: bassist 
Reel Mitchell l who. Incidentally. 
was last seen u Bop CitY playing 
plano Wl\h Chubby Jackson's 
now defunct band 1 bas replaced 
Max Wayne. Ventura's two girl 
sln1;e1s. Betty Bennett and 
Bev"rly Brooks. will remain. 

Meanwhile. the unusual new 
lttO\IP. headed by ex·Vcntura8&ars 
Roy Kral and J ackie C. 
made Its debut In lllln t 
lnchtdes two girl music n 
'cello and drums. will ly 
f•mture J ackie herself playlug 
fl u te. and, ot course. makes use 
oJ a wide varlet.y o! arrangements 
by KJ•aJ. 

The count Basic Band. which 
opcnecs a~ Bop City last week, 
proved to be a plensan t sm·prlse. 
doing a muoh clel\ncr Job land a 
more 1nterestlng one musically 1 
than many bands that have been 
working more steadily. Perhaps 
the outstanding feature Is the 
s&Jtophone section. for which 
there Is Fome very good writing. 
nnd which gets nn excellent 
blend. 

No less exclttnr:r Is the trumpet 
work of ex-Barnet star Clark 
Terry. from St. Louis. who 
sounds like n combination of 
DI?.ZV Olllesple. Rex Stewart and 
Rafael Mendez. I! you can 
1maglne such a .thing. 

Then. o! course. there are 
some fine contributions by the 
old-tlmcr11. such as Sweets Edison 
on truQlPet and Dickie Wells on 
trombOne. p lus arrangements bv 
peop:e-llke Jimmy Mundy. Gerald 
Wll!!OD the's back In the trumpet 
sectlonl and other able writers. 
There's a good ballad singer Joe 
Bailey: or course. the perennial 
J lmmv Ruo;hlng Is there. too. 
The whole band swings, and It 
adds up to excellent m uslc . 

• 
Jobnny Moore's Three Blazers. 

which now Includes two-~hlrds of 
the old King Cole T rio tauttartst 
OIICI\t Moore and bnssl~t J ohnny 
M ille! 1 took on an lnterestinst 
new pcr~<onallty recently to fill 
the vital plano-and-vocal chair 
V~At~d SOID II months ago by 
OhnrfH! Browri. whose work had 
helped the ID'OUP to sell li terally 
mlllions of rerords. · 

The newcomer Is Billy Valen
tine. :\ navy veteran from Fort 
Worth. Texas. whQ.. got the job 
bv singing to Johnftv Moore over 
the lon~r-cllstance telephone. He 
mnde hill first VIctor records with 
the Bla:-ers last week. 

• 

out too much luck. has at last 
scored a hit by teaming with 
Pearl Bailey for a series of sides 
on Columbia's new Harmony 
label. Their version of .. Httckle
buck •• and ··Baby. It's Cold 
Outside!" turned out to be sut·
prise best-sellers. and now there 
Is even talk o! teaming Pearl and 
Lips for a vaudeville tour. . . . 

J. J. Johnson. after only n 
couple ot months ln Dizzy 
Gtllesple's trombone section. 
decided to quit and form his own 
small sroup In New York. which 
will open shortly at the Three 
Deuces. 

Jaclt Teagarden Sa talking 
about leaving ~rmstrong 
unit. to form a sroup or 
his own. after Lo\1 J)lays Bop 
City sbortly. There -Ia still a 
ehanc& that Louts's sroup may 
play Scandinavia and Switzer
land In October. 

• • 
Bud Powell, conceded by almost 

every other pianist to be among 
the world's greatest bop pllmists, 
will be In the l!ne-up a.t Mon tc 
Kay's new Broadwny night club 

1 

which opens September 8. The 
place 'Will be known as ·• Bird
land " In honour or Charlie 
Parker, whose group will open 
there. along wlth L c n n I e 
Trlstano's outfit. 

Hot Lips Page. who has been 
m·ountl a dozen or more record 
compnnies for many years with- _ 

L~nard 
Feather c o n • 
ducts a pi'O'
gram of pop-

·uw. and 
o*Rnmentary, 
"Jazz at It s 
B e s t , ' ' over 
W M 6 M 
every ni9ht of 
tfle wee k from 
7:30 to 8 p. m. 

• 
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There isn't going to be much to tbss column thla week b~auae that 
old de'(il health is acting up again-in !act, I ought to call the colWIIJl 
"Just Plain Beat" instead of "On the Beat"! The only place I manqecl 
to get to before my gaddings-about were so abruptly curtailed waa the 
Three Deuces on Tuesday night where Leonard Feather emceea-uul 

gathers together an overwhel~ing amoUn'tO'l musl--

cat talent that's off the beaten track. 

In the interludes there were some marvcloua 
p:anistics by Billy Taylor, whose "Laura" wu 1119-
cious, and Ruth Brown and Jackie Paris were gueat 

singers. Len featured s'omething oalled, cleverly 

enough, the ''Battle of the Saxes" with Lucky· Thom
son and AI Cohn on the tenors and Frankie Socolow 

on alto. Red Rodney was on trumpet, Ray Haynu 

was worth hear ing again with hi-9 distinctive and 

individual rhythms on the drums, Tommy Potter \ ~ -~ _j { 

on bass and Dick H yman-of Tony Scott's band-~ 1 
at the piano. T ony, himself, dropped ln for a few lUA J• 
minut es an d took a t urn with his clarinet. The place i.9 still playinc t\ 
to standees. it 

ast--





Hollandskt 
pa sportu tstallningen 

Just i press~bllckelt bar den 
hollandska orkestern Ram.J>lers haft premiar 
p~ Sportutstallningen och de foljande ra
derna fa tjana som ett P . S. till 
plats i tidningen inford 
pr~terades sorn Boyd 
lers, men i s~ fall torde 
an namnet gemensamt med 
orkester, som for nagra 
Stockholmspubl!ken pa No!,='~ 
lille kvicksilvergubben, l,j 
och blev publikens gun 
lertid inte ails till. 
tankama tillbaka till 
ackompanjerar Coleman 
Decca-inspelningar fran 
net forpliktar. Det visade 
det bestod av habila och 
pojkar, ocfl <leU' ~. BQIIl de 
stcilde sig ~ &~ S<X11 

t.ct bjudler q1f!Jl .a. £~~=~~ roligt dled en · 
i gestaltad 
ml'·tiiP·mn>:>rmL: och det 

den 
it':So!~IUT ocb 

hans det 
riktigt bra 
if r.\n sig. att orkes~ 
terns gebit i forsta show-
massiga. Av medlemmarna den 
relativt kande- trombonisten Marcel Thiele
manns som sangare i ett kansligt nummer, 
som framfordes pa ett sympatiskt satt. Kort 
sagt om orkestern : en trevlig bekantskap, 
som med ratta applade~u!;Wicen. 

'·~·,Flnclrw. 

O.J. aquati lNt 

SVENSK JAZZ I U. S. A.-&ADION 
0. /:s Cloes Dahlgren presenterar svenska 

Leonard Feather under radioutsondningen. 

New Yodc diD ~4 juli 1949. 

Det 1ill' inte .utan att Q .. s Neo.v York
Jrorrespondent kannoc sig goar1Sb belaten 

jti'St nu. Jag har nimligen nyss haft det 
soora nojet att i radio fa propagera litet f<>r 
den.~ stalxlarden pa svensk jazz. Hem
rna *~ med 065, att vara I>Mta jazz
n~~,&'ker '~ilia sa langt efter de ame1"1i
bnllca stjimorna, och efter Paris-veckan 
torde 'Val bela den europeisiGI jazzexperti
seo inte heller kuooa fOmelca detta. Men 
bir i U.S.A. tror man inte sa mycket om 
~ jazz belt enkelt dirior att man inte 
vet inagot om den. Efter Patis-festen om
niiolnde :.Down Bcab det svenska bandet 
~. nigra fa rader od! :.Metronom~ inte 
~"bdl for Bvrigt hjalper det inte att bara 
tab.' ... att svenskama inte ir sa bortJrom.. 
aa och efterbliv:.tomridet - god jazz 
m4ste ~ fOr a~ kuma upp
lkattas. 

sa nor blev jag , dl iac inbjo& att 
eom gist 9l~d Featllers ~ 
pl WMq'~Jlta. de amerikanslca ly9smma 
Lara pl. ~jazztlcivor. Feather bat ett 
~ pl en halvtimrm varje <lag aoder 
wbrikeat >Jazz at its besb och ta pqg i 
~ ioviteras en gist att prata och epela 
.. : 'De $C1111Ste f!istema ha writ Bermr' 
~ Olas"lie Pvker ocb Diz:ey Gil
lespie, sA det vu inte utan att man kinde 
sig litet OOgtidlig, dl man i kviill begav • 
up li WMGM :s eleganta studios pi Parle 
Aven111e med en trave skivor under anneo. 
WMGM ar en a'V de populiiraste statiooerna 
hiilr, od! dni'Ves 3JV filmbolaget Metro Gold;. 
wyn Mayer, sam later sWia 1ciinda ftimstjar
nor turas om att ~ programrnen, i 
vart !fall va.r det Ginger Rogers. . 

EHersom det forsllls s.lrulle blandlas ill 
relklam ooksa i prog'nlmmet, vac det tyvlirr 
ba.ra tid att spela fan sidor, och jag bar haft 

• 

lite! huv•udbry att plocka ut de mest repre-
6entatilva. Det wr frl.ga om modem jazz, 
sa flem gOOll dixieland51oivor var automa
tiskt ur ramng81. Jag forsOkte Ed med Mde 
mus.ik aJV jamsessiod<araktar ocft M"I"MS'Crad 
jazz ror siva! litet som stort band och har 
ar de skivor, 90111 E4>Ciad6'l - som synes i 
en del fall alldeles farslca saker tack vare 
vederborande svensb. tlaivbolags vlinlishet 
att siinda OvCir sicivomri!Q)ed flY!-:t 
I. :.Idaho:t av Par~ (uspol). 
2. >Memories of ParS. atv Reimold ~ens

sons iova.rtett ( Sonot-a). 
J. :.Tea for two> aJV Simon Brehrns stora 

orkester (MIUSica). · 
4. :.\Vheo lights are low:. atv Putte Wick

mans &erlett (Cupol). 
s. :.Exactt.y like ~ av G<>sta Tomers 

orkeefei ~ortist). ' 
Featbtt ... mig att tala om sitjninewna 

odt beritta litet om musikema, oc:i!jag'£or
s01cte efter b&sta fonulga sii.lja~men 
som sagt, ~ sjilY var biisq err 
tet. Och bl\de :JI.onaro och alia rande 
funktic:birer ~tionen var ~-
iierade av ~~.Sveaska musikers hyper-
~ Pf:~ a\"Sp3nda spel -
iate: .oyiotat. 'It Widanan, Dannerus, 
Reimohf Sv oila SimJn Brehm pri-
aades.~in' ~ iote oo avvakta 
OIDdOoiet <liD ~ t 'Yidare jazzkretsalr, 
det fir •4:.-jAU nis1a di,tmmer, 111er1 har 
uwe troctdl'~ att de Skulle 01"6aaca At
minstooe en a· e seosatlon. Jag V'idtalades 
ocks1 p8 stl t om en ny sandning om 
tva vec:kor. dl vi kom ut ur swdioo _ 
vantade flera ~onsamtal p4 Feather frnn ~ 
ent:usiastli~ka r~e. som ville veta meca 
an de SVl'I1Ska jazzskivorna. Nu vantar 
brevladat! p6 den bar rapporteo, men efter-
skord nastan manad. 

Claes Daltlgrttt. 

9 
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Bebop Fmds Its Small But Soli~ 63 

Be P . Oft . Limited W J 

n\UBS~t'c~0Hbp-uEsRitlll7eesANshoS~l·8n~c;0uP91Ee~s~w0 i:n~gD-tohr' \l7":. ay I Bebop's s'!!.~~.!. ~.~~.~~eady Beat I 
.. the bop form, it's com ended. But 1 new idiom. Gillespie's tour of 

sweet sChism back in early '30s- bop is pushing Ulrough the welter Europe, a couple of years ago, 
:1s grooving out a <lefinit4:_ comer for of phoniness on its merits which while financially a setback. drew 
U.self in the jazz world. That cor- ~: f 1 Duke Ellington recently termed a~ terrific crowds in the chief capitals. 
ner is admittedly small, according J the only advancement made in Several bop ba~ds have been form-
to the flatted fifUl factionalists, but modern music. Ellington, person- ed in Europe, notably Germany, 
It's. permanent and inftuenti.al, and ally, however, is keeping out of. and it's reported that an under-
most im!><)rtantly, it's pay111g off the bop camp. ground bop movement is stirl'ing 
in a limited way as a commercial But while Ellin .. ron and some behind the Iron Curtain in Czecho-
item. other top musician; are sticking to I slovakia where It's officially ban-

Riding out five years of critical their proven style(! a tlock of im- ned. Leonard Feather's t·eccnt 
controversy, bop is now anchored portant leaders ha, 'e moved closer book, "Iiislile Be-B'op." was smug-
aafely against the shUtlng winds of to bop. Some of nem don't know gled in as a text. Tadd Dameron, 
faddism. Like swing, It has not only 

1 

they are playing bop and others Gillespie's arranger, also did some 
developed a solid folldwlng in its don't care. Benny Goodman has prosyletlzing on his recent Euro-
own restricted jazz circles, but is I stated that It didn't matter if some I pean tour and will return there 
slowly permeating Into Ute prevail- of his sidemen play bop, as long m October. 
lng idiom of popular music. This. as they play well. Jimmy Dorsey, Bop, In short, is no longer a 
for the partisans of "progressive 

1 
referring to a group of bop players battle-cry-it's a fait accompli. 

music," is proof enough that bop In his crew, has said, "There are 
in no flop, but is here to stay in two factions in my band, but no r 
one form or another. friction." 

That bop, however, hasn't clear OUter bandleaders who are giv-
SA!Iing from now on ln.ls conceded ing bop a twirl, even if only once-
by its adherents. Bop is still bat- lightly-over, include Charlie Bar-
tling against the odds of its own net, Ziggy Elman, Claude Them-
queer monicker and tbe sensation- hill, Gene Krupa, Lionel Hampton, ~ 
allzed pubUclt7 Incurred by the Count Basie and Coleman Hawkins, 
~ultists in the earl)t years. Band among others. In :tddition, of 11 
bookers who, it's alleged by Ute course, there are the heavily bop-
boppists, in many cases can't tell accented aggregations .led by Dizzy N 
between a keyboard and a smorg- Gillespie, George Shearing, Woody,, 
asbord, shy strictly away from dat- Herman, Machito and the more \ 
ing bop or semi-bop bands on esoteric, but highly rated Charlie · 
grounds that have nothing to do Parker. ' 
with music. They've been scared 
by bop's connotation with beards, 
berets, bowtleism and bandstand 
buffoonery. 

Reactionaries 
Unsympathetic critics (called 

.. r-eactionaries" in bop's politico
musical jargon) have played up the 
zany aspects of the music's practi
tioners to hide their hostility to 

<Continued on page 63 l 

An increasing number of vocal- : 
lsts are warming up to bop also, , 
although many of bop's best friends ~· 
would rather file and forget the r 
screwball numbers titled "Oop Bop , 
Shl Bau," "Oo-pa-pa-da" and "Ool
ya-ka." Bop, however, also bas a ; 
repertory of numbers which are ' 
super-seriously titled "Anthropol
ogy." "Epistrophy" and "Ornith- • 
ology." 

Bop City the Capital 
Although Ute peak of the bop 11 

craze passed away sometime last < 
year, currently there are more bop 
musicians working regularly than ' 
any time since its birth in 1943. 
Bop City, Broadway nitery, has I 
been the central showcase for this 
type of music since it opened sev
eral months ago. While many of 
its attractions, like Billy Eckstine, 
are not boppists, there's enough 
bop to go around for the younger 
generation of jazz fans who have 
made this enterprise a lucrative 
proposition. 

On 52d street, the vanishing race 
of strippers Is being replaced by 
the bop crowd which makes up In 
earnestness what it now lacks In 
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Audiens hos presidenten 
skulle AtergA. till orkestern. Lester sa, 
att det spelade ingen roll, sA. frAn dess 
hade Basie tvA tenorister - det var 
borjan, som Pres erinr·ar sig, till iden 
med tvA. fightande tenorister, som blivit 
nastan standard i de stora jazz~anden. 

Alias Lester Young. Av Leonard Feather 
SA reste Count till Grand Terrace i 

Chicago, och Lest~r gjorde sina forsta 
plattor, det var "Shoeshine Boy", "Lady 
be good", "Boogie Woogie" och "E ve
nin' " med Count, Tatti Smith pA. trum
pet, Walter Paige och Jo Jones. EN SOMNIG, RUFSIG FIGUR 

stack ut huvudet genom dorren 
till ett hotel1rum pA. 44:e gatan. 

- Hej, kom in, sade presidenten. 
Rummet var stort, bart, men over

fullt med en fantastisk massa smA.
krafs. PA. den lA.nga spiselhyl1an fanns 
orakneliga figurer, mA.nga av den reli
giOsa. Pa ett bord i narheten fanns A.t
skilliga nedsolade tallrikar, en flaska 
gin och en flaska sherry. Jag tackade 
nej till det forra och tog ett glas vin 
under det att Lester Young forsokte 
vakna genom att dricka enbarsdricka. 

Ja.zzen har sin King, sin Dulce, sin Earl, 
sin Count o. s. v. - och varfor da ocksa 
Jnte en President - och det ar Lest-er 

Willis Young. 

- Den har maste jag forsoka fa 
fixad, sade Pres och Iekte med en med
faren helmetall-klarinett. Den ar en 
halvton for lAg. 

Jag tii.nkte tillbaka pa Kansas City 
Six-plattorna dA. Lester spelade klari
nett, de han gjorde for Commodore i 
slutet av 30-talet. 

- Varfor spelar du inte klarinett pa 
job bet? Sedan fick jag lyssna pA. ho
nom till klockan fyra den morgonen. 

- Det kanske jag gor, nlir jag fA.tt 
den hli.r fixad. Jag anvander traror for 
den hli.r - men alltid ett plastiskt ror 
for t enoren. 

Han spelade nA.gra lopningar och lade 
abrupt ifrA.n sig instrumentet och tit
tade ut pA 44:e gatan. Det var en trA
kig, grA. eftermiddag. Han satte igA.ng 
grammofonen. Kay Kaysers "Slow Boat 
to China" blev det mli.rl<liga skivvalet. 
Den automatiska vaxlingen var pa men 
ingen annan platta fanns i maskinen, sA. 
hela intervjun ackompanjerades av det 
envisa upprepandet av Harry Babbits 
sA.ng !i.nda till Pres till slut bestamde 
sig for att byta - och dA. satte han 
pA. sina favoriter bland Dick Haymes 
plattor. 

Jag snokade igenom tre lA.dor med 
sltivor, fann mA.nga populat·sangare, 
litet jazz och bara en sektion av gamla 
Basie-plattor, under det att Lester bar
jade avsloja sitt livs historia pA. det 
lakoniska satt som endast kan forstA.s 
av dem som traffat honom. Han ll.r en 
av de musiker vars voltabular stammer 
med de populiira tidskrifternas och 
radions uppfattning om en jazzmusikers 
jargong. SA.dana fraser som "dig", 
"cool" och "hip" ll.r nyckelord hos ho
nom. En person iir inte en person utan 
en "cat" eller en "stud". Jag har inte 
forsokt mig pA den omojliga uppgiften 
att Aterge Lesters spr!l<. 

- Lester Willis Young, det ar ratt. 

New Orleans 1909. Far spelade violin, 
var larare for korer. Musiker i famil
jen? Well, min syster Irma, hon var 
musikalisk, men hon ar inte professio
ncll musiker. 

Han borjade med att spela trummor 
vid 10 A.rs alder i faderns karnevals
orkester. 

- Snart var jag trott pA. att packa 
och bii.t·a trummor, sA. jag fick pappa 
att kopa mig en altsax. Han skrev ut 
skalorna for mig men jag borjade lyss
na pa en massa musik och borjade spela 
allt annat utom sl•alor. Min syster lliste 
noter battre an jag. Hon spelade saxo
fon ocksA och det gjorde ocksA. min 
bror Lee. 

Jag spelade alltid efter gehOr linda 
tills min far en dag sa At mig att for
svinna. Det sA.rade mig ~ycket, sA. bor
jade jag plugga noter och snart var jag 
battre an nAgon annan och borjade lara 
ut konsten till andra. Jag var omkring 
13 A.r. Jag uppskattade verkligen vad 
pappa gjorde for mig. Han hade varit 
smed men han studerade vid Tuskagee 
och han visste sA. mycket. Han forsokte 
lara mig a 11 t i n g . 

Jag kom till tredje eller fjli.rde ltlas
sen i skolan men jag hade fortjanat 
mitt eget uppehli.lle sen jag var fem. 
Putsa skor, sli.lja tidningar. Och jag var 
en bra pojke. Jag kunde aldrig stjala. 
Mamma var sommerska och skol
llirarinna. 

Till slut nlir jag var omkring 18 A.r 
rymde jag hemifrA.n. Min far ville resa 
till Texas och det ville inte jag. Jag 
rymde och gick till en snut som frA.gade 
om jag kunde klara mig sjalv. Jag hade 
ingenting annat an klli.derna pA. kroppen. 
Men den dar killen Art Bronson frA.n 
Balina, Kansas, som hade Bostonians, 
tog hand om mig. Det enda instrument 
han kunde ge mig var en baryton, sA. 
jag ingick i Bostonians och senare nar 
tenoristen slutade sA. bytte de och jag 
fick ett Pan-American horn. Lester 
spelade ocksA. under flera mA.nader med 
King Oliver, som ju ocksA. var frA.n 
hemstaden N ew Orleans. 

Lester tillbragte A.tskilliga A.r, bA.de 
med sin familj och med olika orkestrar, 
i och runt Minneapolis. En gA.ng nlir han 
var dar horde han Walter Paige och 
hans Thirteen Original Blue Devils i en 
radioutsli.ndning, med en tenorist som 
inte lli.t sA. mlirkvardig for den blivande 
"presidenten". Han telegraferade Paige 
och erbjOd sina tjli.nster och fick enga
gemanget. De fiesta i orkestern var frAn 
Oklahoma City. Buster Smith, en saxo
fonist, som skrev en: massa arrange
mang, var upphovsmannen till vad som 
senare blev beromt under namnet "One 
O'Clock Jump". 

- Det var harda tider. Bandet hade 
det besvli.rligt och ficlc ibland spela for 
en publik pA. tre personer. En gAng blev 
alia vara instrument beslagtagna, i 
vastra Virginia tror jag det var, och 
de forde oss direkt till jarnvl:igssta
tionen och sade at oss att ll:imna stan. 
Dar satt vi omgivna av alia hobos och 
de visade oss hur man hoppade upp pA. 
ett tAg. Vi ldarade det men inte utan 
sAr. Vi kom till Cincinatti, inga pengar, 
inga instrument, bara smutsiga och 
trotta, och vi forsokte komma fram till 
St. Louis eller Kansas City. 

Jag traffade en person som hade en 
altsax och han lanade ut den for stro
jobb sA. jag lyckades fA ett pat· spel
ningar. Till slut hade vi ett samman
trade - Walter och pojkarna - och 

vi beslOt att det skulle bli "every tub" 
- varje man for sig sjalv. 

Well, jag kom till Kansas City, sl<af
fade en tenor, JA.nade lite ldader av 
Herschel Evans - han spelade med 
Benny Moten. Moten hade ocksA. stran
dat och alia hade lamnat honom. Count 
Basie hade spelat piano med honom men 
de hade grli.lat, sA Count slutade och 
overtog det mesta av bandet medan 
Benny Morten och George Lee bildade· 
en annan orkester och jag kom till dem. 

Det var vid den tiden jag for forsta 
gAngen horde Hawkins. Jag hade alltid 
hort sA. mycket om Haw!< - han var 
frA.n St. Joseph, Mo. - och medan jag 
arbetade pA. Paseo Club i Kansas City 
kom Fletcher Henderson till stan. Jag 
sprang over och lyssnade pA. dem i 
pauserna. Jag hade inga peng·ar sA jag 
s t annade utanfor och lyssnade. Herschel 
var ocksA dar. SA. var det en kvall nar 
Fletcher sa, att hans tenorist intc hade 
kommit och viUe veta om det fanns nA
gon dar, som kunde spela. Jag hoppade 
in, lli.ste repertoaren - klarinettstam
mor och hela faderullan - · spelade 
Hawks horn, sprang sedan tillbaka till 
mitt eget jobb pA. Paseo. 

Det intrli.ffade hade en foljdverkan 
efterA.t, nli.r Lester var pA Reno Club 
och spelade frAn 10 pA kvallen till 5 pa 
morgonen for $ 1.50 per kvall med 
Basie. Fletcher telegraferade Lester 
frAn Little Rock, Arkansas. Count ville 
inte mista Lester men sade, att han 
inte ville sta. i vl:igen. Som det visade 
sig, hade det varit bli.ttre om han gjort 
det. 

- De vantade att jag skulle lA.ta som 
H awk, erinrar sig Pres. Men varfor 
skulle · jag spela som nAgon annan? Vi 
kom till N-ew York 1934 - och jag 
kande missnojet hela tiden. Fletchers 
fru sade: - Varfor spelar du inte som 
Hawk? och tog mig med hem for att 
lyssna pA Hawkins plattor. Jag bad 
Fletcher ge mig ett avskedsbrev med 
uppgift att han inte hade gett mig spar
ken och det var det. Jag reste tillbaka 
till K.C., spelade med Andy Kirk, och 
sedan efter en tid gick jag tillbaka till 
Count pA Reno. 

Det var sommaren 1936, dA. betal
ningen pA Reno var $ 2.50 per kvli.ll. 
Framlidne Dick Wilson, Kirl<s framstA-

Det blev· bOrjan till n!gonting mycket 
viktigare an n!gon insA.g dA.. Lester, 
mer an nAgon annan vid den tidpunkten, 
medverltade till den IA.ngsamma forand
ringen frAn hot jazz till "cool" jazz. 
Hans av.spli.nda, smittosamma beat och 
till synes slappa ton bildade ett radikalt 
avsteg frA.n de accepterade ideerna 
ifrA.ga om improvisering pA den tiden. 

DarifrA.n var det jamforelsevis latt. 
I New York blev Lester alia grammo
fonstudios alskling, han fick gora or!i.k
neliga plattor med Billie Holiday, Teddy 
Wilson och andra, sAvli.l som hela serien 
pA. Decca, Vocalion, Columbia och Ol<eh 
med Ba.sie, till den minnesvarda dag 
1940, dA han nekade att medverka i en 
session med den forklaringen att han 
inte ville spela plattor fredagen den 
trettonde, och blev belonad med spar
l<en. 

- Kommer du ihAg det Iilla bandet 
jag hade pA. Kelly's efter det? Shad pA. 
trumpet, Clyde Hart 'pA. piano, Johnny 
Collins gitarr, H al West trummor, Nick 
Fenton bas. Vi fick inte sjli.lva gora 
plattor men vi ackompanjerade Una 
Mae Carlisle pA. Bluebird och jag hade 
solon i "Blietzkrieg Baby" och "Beauti
ful Eyes". 

Det var ett bra band, men chefen var 
tr!ngsynt, han ville inte ha blandade 
orkestrar. J ag hade mycket sko;igt med 
att titta in pA. andra stli.llen - Minton's, 
Village Vanguard, Nick's, och turnerade 
for USO med Al Sears' orkester. SA. 
maste jag resa tillbaka till Kansas City; 
min far och styvmor dog bA.da. Jag 
reste till vli.stkustep och till min bror 
Lee och jag borjade slitta samman en 
orkester; vi tog bandet tillbaka till ost
sidan och Cafe Society men vi gjorde 
aldrig nA.gra plattor. Sedan kom jag till
baka till Count igen pA vii.stkusten, pA. 
Plantation; men jag behovdes pA. annat 
h!ll. Armen behOvde mig sa forskrack
ligt att dom kom och h_!i.mtade mig pA. 
estraden. 

De foljande femton mA.naderna, erin
rar sig Lester, var de mest miserabla 
i hela hans liv. Att anpassa sig till den 
militiira disciplinen var inte sA. latt for 
Lesters "laissez-faire"-natur, en natur 
.som starlet framgA.r av hans spelstil. 

E n idyllisk bild frAn den tid, dl\ Lester spela<le s ida vid sida med Hershel Evans 
i Count Basles band, fr. v. Eddie Durham, Hershel Evans, Benny Morton, Leste.r 

Young, Buck Clayton och Walter Paige. 

ende tenorist med silkestonen, slog sig 
samman med Herschel och Lester efter 
slutad tjanstgoring och hade historiska 
tenorbataljer. En kvl:ill frAgade Count 
Lester, hur han stallde sig om Herschel 

Sedan han hade fatt avsked kom en 
serie turneer med Norman Granz, gram
mofonsidor pit Philo-Aladdin, och ett 
plotsligt slut pA. forbindelsen med Granz 
resulterade i att han bildade egen ny 
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orkester med ex-kompositoren Charlie 
Carpenter som manager. Lester ar for
siktig, n!i.r han talar om bop och bop
musiker. En del bop, pA.pekar han, ar 
"bara kromatik - inget hjarta, ingen 
sj!i.l. Jag tycker om att formedla kansla. 
Jag spelar harifrAn" med en gest mot 
hjll.rtat. "Vem som heist kan forminska 
en kvint. Och jag spelar swing-tenor." 

Lester var ingen framling infor bop
pionjarerna. Han kande Charlie Parker 
nar Bird var skolpojke; kli.nde Charlie 
Christian ocksA. i Oklahoma och Minne
sota, under det de alla medverkade till 
att skapa "den soliga stil som innebi:ir 
att du spanner av i stallet for att s1A. 
allting pA kli.ften". 

- Gamla musiker ll.r ovilliga att 
acceptera nya ideer, anser Lester. Vi 
vill alla vara unga och nya. De dll.r }{il

larna alskar att lwmma in, men de 
hatar att gA ut. De kommer att bli 
arga pA mig, for att jag sager sa, men 
det ar sanning. Visst, bop kan vara 
vackert - men min musik ar swing. 

Av sina hundratals inspelningar val
jer Lester Basies "Taxi War Dance", 
Billie Holidays "Sailboat in the Moon
light" och "Baclt in Your Own Backy
ard" som sina pcrsonliga favoriter. 
H ans skli.l till det forsta valet ar mark
ligt darfor att vid ett tillfli.lle i si tt solo· 
lA.ter han "som. en mistlur", en beskriv
ning som har getts alla hans solon av 
nA.gra mindre Pres-minded kritiker. Och 
av hans egna komposit:oner valjer han 
den fortjusande "Ticlde Toe", som Co
lumbia faktiskt borde aterutge. 

Lester spelar annorlunda idag an den 
Lester som byggde nya vagar for jazz
tenor . Det finns de, som sJger att 
mA.nga av ungdomarna, som borjat med 

Ben Webster a r val en a.v dem som kan 
konkurrera med Young om pr esident-

skapet . 

att kopiera honom, nu slA.r honom pA 
hans egen mark. Men Pres ar en sall
synt och komplexartad karaktar, som 
nar som heist kan skramma slag pA. 
dem som tror han li.r fardig. 

Nar han gjorde sig i ordning att ga 
ifrA.n hotellet, forsokte jag fA. honom att 
besvara en frAga, som alia tvekar att 
svara pA - vem l:ir hans favorit bland 
den nya skolans tenorister ? 

Efter mycket hummande och brum
mande och med begaran om att det inte 
fick skrivas, kom Lester till slut fram 
med lovord om Wardell Gray. SA. t ill
lade han: 

- Om du talar om de grA pojkarna, 
sA kan Allen Eager spela. Jag hade inte 
talat om nA.gon sarskild ras bland poj
karna och var overraskad att hora Les
ter dra raslinjer, eftersom ·nu for tiden 
skillnaden i hudfiirg pA. inget vis pAver
kar de individuella stilarna. 

Inte for att det betyder mycket, vii
ken Lester vi11 valja som vicepresident 
eller att eftertrada honom som den for
namste tenoristen. Att doma av upp
fattningarna hos orakneliga tenorsaxo
fonister over hela Amerika ar ett av de 
fA. stabila tingen i dag Lester Willis 
Youngs presidentskap. 



REUDBD 

Dor sevenl months now we've been ad lib
f bing in this department about all kinds of 
music, and it auddenly atruck us that we've 
nel'er defined the various forms of popular 
music and explained how they differ from 
each other. So here we 10 with a glossary:-

Dhdela• • is the kind of ju:z that was 
popular when you were about minus ten 
years old. It consisted generally of three or 
four horns, plus the rhythm eection (piano, 
drums,· and baa, plus banjo or guitar). It 
had everybody playing awBJ at once, then 
the horns taking aolot, then every man for 
hi~Melf apin in the lut cboi'UI. The Dixie
land muaiciau pla,ed simple tunet like / tl%Z 
Me Bhu• and Street Rq. 

I!DOII 

This kind of mu· 
sic is still played, 
though not uaually· 
by the younger mu
sicians. The chief 
rooter for Dixieland 
is Eddie Condon, 
who owns a night 
club in New York 
where Dixieland is 
played, does a tele
vision show, and has 
aome new records 
out now on the At· 

!antic label. The best thing about Di.xieland 
when it's played well is its nice easy-going 
spirit and free-for-all, swinging atmosphere, 
but most Dixieland nowadays sounds very 
old-fashioned to the younger musicians. 

Swla ' is the brand of music that grew 
up around 1935, when Benny Goodman 
~ to show that big bands could play a 
refined kind ol)aii'Wiiti cieverl~ ':-\'ritten .. ! J·-
rangements, a sprinkling of good sol011, . and 
a rhythm section that kept a good beat, or 
swing, underneath the wl)ole thing. By around 
1939 there were dOIIIM Of big bands playing 
s'>ing, including J illlaJ' and Tommy Dorsey, 
Artie Shaw, Glenn MiUer, and Count Basie. 
Any tune can be made into a swing per· 
formance if it'a cleverly enough arranged, 
whether it's an old ragtime (Dixieland) song, 
pr a new bit from Tin Pan Alley. Today 
swing is taken for granted • the style of most 
big l?ands. Recent swiq records include 
Chuk to CMek by 
Count Buie on VIc
tor, by Zim Eblan 

' on MGM, :i 
Fine Rom .. 
Les Brown ~ 
lumbia. 

B eltep 11 the 
kind of jaa that 
began to grow up · 
around 1940-41 when 
a group of DJuti· 
ciana, mOI!tly in New 
York, began to try 
out new ideas, using chords and patterns of 
melody that hadn't beee tried before in jazz. 
They added a few spicea, maybe a whole new 
course, to the musical menu of jazz. 

You've probably read a lot about bebop in 

I 

( 

I 
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Natian.al Plans l st LP 
Issue 

Program notes on the artist and the 
tunes have been written by music 
critic-deejay ffoonar~ Feathe_r. The 
disk. will retailOr $2~5. tax mcluded. 



ON 'fHA1 RAYJORD 
By LEONARD FEATHER 

IT'S happened to 
me dozens of 

times, and most 
likely it's happened 
to you. You find an 
exciting new musi
cian or singer, may
be on a small record 
label, or in a little 
night club working 
with some unknown 
band. You wonder 
why he's unknown, 
and hope he'll soon 
rise from obscurity 
to national fame. 
Gradually, he does; 
you rush to tell 
your friends about 
this great new tal
ent, the guy you ad
mired when he was nobody; but to 
your dismay, you find that while you 
were talking, something has happened 
to him. The very talent for which you 
admired him, the very qualities that 
brought him out of obscurity, are 
being discarded in favor of a more 
"commercial" style. 

By the time he's through making 
himself acceptable to 150,000,000 peo
ple, your artist has gone so far for
ward financially, and slipped so far 
artistically, that you wish he'd re
mained unknown! 

These reflections occurred to me the 
other day as I was lining up a bunch 
of recent r ecords for review here. 
Listening to Lionel Hampton's new 
record of Lavender Coffin on Decca, 
I thought back to the great' Hampton 
band of 1940-42, when musicians ado
mired him-before he'd made that 
first million. 

Recaping the bright' new musical 
idea introduced eighteen months ago 
by Charlie Ventura's fine little band, 
the first group to feature a vocal-and
instrumental bop blend, I shed a tear 
over the latest Ventura Victor vulgar
ity entitled Barney Google, and won
dered how so good a musician could 
have sunk so low so fast .. 

I listened to the new King Cole 
record, an inane, innocuous tune call
ed Who Do You Know In Heaven, 
pretentiously dressed up with a vocal 
group background. This side will sell 
the record; but I turned it over and 
heard The Tremble With Me Is You, 
a belated release of a delightful item 
Nat cut a couple of years ago with 
the original trio, Oscar Moore on 
guitar. The whole thing sounds re
laxed, and Nat doesn't sing as if he 
has one eye 9n the sales manager of 
Capitol Records. So I shed another 
tear for King Cole. 

Then, on a Dizzy Gillespie Victor 
release, I heard Jump Did-Le Ba, 

with an endless bop 
vocal by Joe Car
roll and the maes
tro, and enough of 
that infuriating 
bongo rhythm to 
prevent the band 
from swinging. I 
wondered how to 
explain to skeptical 
friends that this 
sort of thing is rep
resentative neither 
of Dizzy, a great 
trumpet player, nor 
of bebop, an impor
tant musical move
ment. Turning tbe 
record over, I found 
a second-rate ballad 
treatment of That 

Old Black Magic, which did nothing to 
alleviate matters. 

Of course, the dilemma of music vs. 
money is no novelty in jazz. Back In 
the 1930s men like Harry James and 
the Dorsey Brothers, after making 
their names primarily as outstanding 
hot jazz soloists, played less and less 
of this kind of music as soon as they 
became big-time bandleaders. 

Sometimes you can't blame the 
artists. Regardless of their own in
tegrity or lack of it, pressure is put 
on them by agents, record companies, 
song-pluggers, theatre and dance hall 
managers- warping whatever good 
musical intentions they may have had. 

We should be thankful that there 
ue still some people who, despite all 
~ powerful inftuences, have seldom 
Sbayed from the path of good musical 
tute. One Is Woody Herman, whose 
band makes fabulous music in More 
Moon (Capitol), coupling it with a 
weird novelty in 7-4 time called The 
Crickets. Another is Charlie Parker, 
the greatest living jazz instrumental
ist, whose alto saxophone teams with 
Errol! Garner's wonderful piano work 
on Cool Blues (Dial) . Garner also has 
two new solo releases, Love Fo1· Sale 
and Sloe Gin Fizz (Dial), Love Walked 
In and I Surrender Dear (Savoy). 

Though on another label-the new 
Futurama- and another leader-bari
tone-sax Serge Chaloft-but with no 
letdown in \Jle quality of the music, 
a group of stars from the Woody 
Herman band continues to make good 
music with a fast bop opus called 
Chickasaw featuring some sensational 
vibes work by Terry Gibbs. 

When you hear the kind of music 
these people make, just thank your 
lucky stars they haven't been talked 
into doing Cruising DOWR The River, 
with bongo ·and conga drums and a 
bop choir. Musical honesty, it seems, 
is a hard thing to come by, these days. 

1 toritins to adt:ertisers, plt:ast: mention Jl ARSITY. 
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NOTES I 
THERJ 

D UKE EL.LINGTON now has 
two new tenor· men; JimmY 

Forrts~ lrom St. Louis~~ B<n 
WtbMer's chair, and Char~ u~e 
r;;plarlniC surti. Rous• u; t~.y 
a bop man who has "Cor Y.th 
Oizzr and oU>cr mrmbt-"' '!>e 
voun~~r grnrratlon, P:l<e a.so 
r<·stort•d hb ll•r·plecf: u:nm ll~n 
by ~dd.ng Nti>(JII W1 .l":r"' ~c 
lt:um. 

• 
EDDIE: SOt'Tli. 1 rtrran \'lo~lnlst 

-' •·ho made many rrt<l!ads ln 
Flltop~ dttrln~ 111' -contln~nu1 tours, 
.. ,.~ S('m home 1.0 Cmca~!'re<n~ly 
and forblddrn to 11ork w lt "as 
dl,co,crrd he •• su~ fr~ 
tu.berculo<ls. R• 1lll be eul net-lOll 
tor "'"crul U:.Oilebk 

• 
J ORN lJKfRY l{AI/IM()ND. Jun., 

P••••f'Wrr:: R.cor<l 
and formt"r 1 • pul:u! the ~~U· 
prl"· or lite tlo.;>_lDil tO New 
Hampshlr~ ,.1 nl.) ;>rom.nent 
young li•dY ni E>:ne 0 Br:tn 
sarno!T. 1\ was the 'ccond marrl~!;e 
lor ool.h. .John 1s :. de'r~naant of the 
flr~t Oornel1us V;tndero:lt. founder or 
the labulou• fo.m:l:. tonune. His 
&lbl< r Allee ls, ol ,our>e, !'.Lr>. l>tnny 
Goodman. 

• 
M,utDY CARSON. the Paol 

'Wblt.tman vocal dlstol'tr)' 

0 ' a cwple of ~euona ago, has alsned 
a ftwe-ye~~r radio aDd tele\'lslon con-

\ •lth IPIC. q. well as an RCA 
lf1~r wncOril -.a- •Indy, 1<llo just 
tlnlsbed a 101111~h1~h!y success-
lui .. ..- &\ tM y COpacabann 
'"'ht club 1._,~ It, seems to be 
l.bt nrxl lilt ii!IP" n:.me to sa tell 
out tor. 

• 
B IOCDST dlsallll!ll~eD~ or the 

week wu - -tbe lallure of 
Blrdland to ~D. ~Dire • m~: 
)'Ouna liWI fall who was a\ the 
lor lnltlatW .lhe ftr.d 
Royal Roailf' ,._nd wu 
whom lis ~s J®otd iD\0 Bop 
01 ·) ha4 ed to opeD hli own 
•l'l~l • named Oharlle Parker, wltll 
an oi)enlng &boW to Include, not only 
Bird but Lellllle Trl~no a group, ............... ~.,~ stan Oc:ta. On - al 
was told that he re~u:~u~ 
liquor llcenc~. wl t~ly 
ean open. Thl• h d 
blg blow to CllB • :9 a 
wallt'd for Blrdla n, la)ing 
o!T U>ree mont.hs In ordtr IIPt to play 
an pre<lous jolh at rlval "'lpot.s .. AI 
H,.\11 t\'ho had gl~en up n:s job •nth 
Coleman Ha ... ltlns nt ear~c Soc:etr to 
rejoin Bird, lound him•ell joble>•. 
too. :Sill~ Ta)-Jor took hls place 'li lt.h 
Hawk. 

• • · ~ 



THE MELODY MAKER AND RHYTHM 

EARL HINES RECALLS ... 
~IUilllllllllllllllllllllllllllllllll•UIIWt:IIIIIIIIIIIIIIIIIIIIIIIUIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIUIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIilllllll~ 

gangsters • 

world 
•· f 'Jl'S been a good fifteen years since the last or the 

• Prohtblllon-era racketeers dropped out of the night-club 
btt:.in,•.;;, but the s mell lingers on. The smell is the booktng 
a~:~nt;:;. whos<? control or every chmce hotel and night club 
du.t.e trom CO!\st to coast Is a hangover from the days \\hen 
gangsLCr;:; musch:d Ill on the entertainment world and used night 
club.;; as a. front for their rackets. 1 know. because I indirecLI.Y 
work~ lor the mob-m ract, the toughest mob or them all. Lhe 
Capone gang " 

Tbe-sP words lormed the pro
IGJUt" to a ~ten .. attonal urtlcle In 
a rec ... nt tuue or .. Ebony" mntra.
zlue. by E~rl · F:ttha" Hines. 
veteun Jd7.Z plnm~t. Altholl&b 
man) or hi, d!~~C!o~ure11 have Pee 
opeu ~ecret'l Cor ye.tr~. some or 
E;ut·~ ren•latlons h:we never beeJt 
in prin t ~fore. 

He ta!k; at>out the ranas •5 
moved tn:o nlllllt-<:lub opernt 
w!Lb musc:e-men tomm 
suns a n clubs 
11uch as ""'"'"""''• aud New 

Own('~· Madden. 
sang~ter who.se 
Cot ton Ctub, 
bte "Dutch 
and tnunber:~ rackets 
htbltton d&Yi. Hines 
wb~n Lt.'na Home was 
old cltot·us ielrl In the 
had an ol(er to leave 
Nol>te Sl';>lle'" Band. the 
who t·nn the club oiJJected to 
d~LUre. , 

4 Lll•' Diamond 
o~~~Jd the Duke 

" Her mother thouaht t hat 
maybe the~· wouldrto· Dlten to 
r~a-;on. and ~ent Lena,..lltepCnther 
to talk to 110rne or them. They 
gave him a sound tbra!lhlntr and 
wound utl br stlcktnr his head in 
a toilet IJow ... writes Earl. 

Frenclty De Mange, another or 
M:l.ddo~u·~ u.,;oclateb. was a rre-

The 
where 
more t 
b!g 
Capones 

"Sometimes It paid 
these fellows." recalls 
hired Arthur Lee Simpkins to 
with the band. In Augusta. 
Georgia . .. he w~s working In 
1\ white bank, and I Invited blm 

NEW of 11> 1 
kind In Brooklyn, Soldier M<>~·er·~ ~ 
Bop Hnu~e d"put.-d on thP. modern 
ja1:t. sr<>nn Ia t w<>~k ,~·ith Mil,•s 
Da,·is' romhn hlowing the openin;: 

. ! 
notrs at the Sutter Avenue ho' l 
~pol. 

tenor 
merly 
drumrQI'r 
hy another 

Davi~. ~IG:\[ Disc 
ct itlc, Leonard I 

hand to act as 
who will tunc

In charge of tal
the snows. 

group. I 

'lY Pancho Hagood 
rame. 

Davie Wl\11 booked for two weeks 
opening Thu r~<rlay. Soldier ·Meyer. 
rorm .. r ly 11. prominent prize fl::ht.rr. 

lhas turned Into one of Brooklvn's 
better kno wn night apnt nru•rators. 1 

f\tf.r~~ Co~~ 
~--------------~-

From • MM ' New York 
Correspondent 

LEONARD 
FEATHER 

rn come to Chicago after I beard 
hint sl~. Ltlter Lhe Georgi!!. 
banker for whom Simpkins had 
worked as a handyman came Into 
the Orand Terrace nnd demanded 
that we return hls · coloured 
bo~·: A Cew tough bouncer'! 
went Into action and Quietly r~n 
the Oeor~la cracker back to his 
haunt->." 

Capone mob 
ID ebuge 

1100 tips. "Scar!ace" got along 
well with musicians. 

Lucky Millinder worked for his 
brother. Ralph Capone, In a. spot 
controlled by the syndicate In 
Cicero. Illinois. headquarters of 
the Capone ganr. Others who 
held JobS In Capone-controlled 
clubs were the late Tiny Parham 
and the late Jimmy Noone. 

Bunlngs aDd 

Earl s:\J'S that 
bandleadlng Cor a 
Job with Louis 
cause he was fed 
to deal with 
"Too often:· 
seen talentell. n 

Tadd Dameron, former D iz.zy Gillespie ar
ranger, discussed the European bop situation 
on Leonard Feather's W M GM show on Au
gust 18th. T he "King of Dixieland Jazz," 
Eddie Condon, guested on the 25th. 

Most or the gan;sterq ot t hlt 
era nrc either dead or In Jail: a 
!ew have gone Into semi
legitimate bt'lslnesR. But there's 
no doubt Lhat EtHI Hines Is right 
In one of his most Important 
arguments-namely. the lltlngster 
era Is otl\clally over but the smell 
atlll lingers on nnd thl~ odour 
cnn be found In more than 
one Jnzz-exploltlng night club 
operating In America today. 

·J 



-., - .... _ • ..,..,...,.,..,¥ , a,-.~ 4JCLWC UC'C .U U.iJV.AC\.4 i;liiQ g1 
killed • • . Leo~~~ bop session pre· 
vr, at Soldier ~liop House pn Thurs. 
d ••• A popular guy: Wmfe Jones • • . Turner 
AD ersoa Dew Dro waiter. now in the 
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Chubby spelar hemvdvt 
fenomenala succe fortslitter, har boo
kats for ju lvecl<an t ill Paramount
teatern I New York ftlr en Jon som tros 
vara 7.500 dollars per vecka. 

Frank Clarke, valkiind basist och broder 
till den beromde trumslagaren Kenny Clarke', 
mordades i tisdags i Kalifornien enligt ett 
telegram som Eder skribent nyss erhOII fr~n 

kapellmiistaren Jack McVea. Man forsekcr nu 
f1 kontakt med Kenny, som tros · vara p! turnc 
med en orkester i Frankrike eller Belgien. 
Han hac vistats i Europa [)era m&nader. 
Frank Clarke spelade med i den gamla Teddy 
H ill -orkestern och dcltog ocks& i ett anta l av 
de bast kiindn inspelningarna av Duddy John· 
sons band pd Decca. 

Amorikanytt fran Leonard Fea ther 

New York den 5 augusti. 

D EN EGENDOMLIGASTE ny
heten pA flera mAnader !i.r 
Chubby Jacksons scnaste till

tag. Besviken efter sitt misslyckande 
att fA ekonomisk framgAng mcd en 
boporkester, s!i.ger sig Chubby nu abs:>
lut ha uppgivit musik och repe tcrar med 
en johan-orkester, som skall spela gam
mal dansmusik pA landsbygctcn. 

Orkestern skall innehAlla en gammal
modig fiolist och gitarrist med musi
lterna i overaller och rl.id:l. n!i.sdukar pA 
typiskt folkdansmnncr. Chubby rll~er 

att han kan gor3. ti'lr!i.ckl'gt med 
pcngar med den sortens arbetc o:nkr:ng 
sin hemstad, som iir Frccmont, L:>nJ 
Island, for att A.tminstonc dclvis kor.t· 
pcnsera de stora forlustcr han gjorde 
m.cd sin stora orkester for nAgra mli
nader sedan. 

Chubbys bcslut k'ln ses so:n elt bevi3 
pA musikens posit:on just mt, ty nu 
!inns det f ler stora orkestrar, eom gAr 
lcdiga ful nA.gonsin forut. 

George Shearings kvintett har varit 
utan nAgot som heist engagemang un
der en hel minad, n!i.r detta skrives, 
mojligen beroende pA. de hoga priser 
som Shearing siitter pA sina tjiinster. 
Underhandlingar att Atcrviinda till Bop 
City foil igen9m och den nya s~ow·n 
oppnade dar denna vceka med Charlie 
Venturas och Count Basics orkcstrar. 

Det !inns alltjiimt en slot· mojlighet 
a tt Count Basic lwmmer att upplosa 
sin stora orkester och arbeta med en 
liten; ja, faktum lir att hans tjanster 
redan erbjudits ctt par klubbar ptl. en 
sAdan basis. 

Duke Ellington har engagerat en ny 
rytmisk sAngerska vid namn Lu Elliott, 
som vi senast horde med Benny Carters 
orkester, med vilken hon gjorde inspel
ningar pA. De Luxe. 

Artie Shaws nya orkestcr, som moj
llgen kommer att borja repetitionerna 
i n!i.sta vecka och som rcscr pfl. turn~ 
med borjan den 12 september, har flera 
bopmusiker sA.som Frankie Socolow, Al 
Cohn, forre tenoristen hos Herman, och 
Danny Banks, ocksA. tenor. Forhand
lingarna om att lancera Sarah Vaughan 
samtidigt har inte lett till resultat och 
Sarah tar sig nu en mlinads lcdigt. 

Den nya nattklubben kiind som 
"Georgie Auld on Tin Pan Alley" hade 
en framgingsrik premi!i.r denna vecka. 
For den enda undet·hA.llningen svarade 
Barbara Carroll, so:n spclar utmarkt 
boppiano. Auld 1ir direktor for stiille~. 

spelar inte, men s!lgcl' att han J;:anskc 
kommer att spela nagon gAng em ellanllt. 

PA tal om kvinnliga pianister s§. h!lr 
den talangfulla Frances Gaddiso:l Him
nat Lionel Hamptons orkester oc!l bildar 

NYR .~TER 
inst rumentalsolon och orkt.>stcr 

o.v Stan Kenton-Gillespi~-Charles 

Parker-IJUno:s ·Jacquet etc. 
Beglir vl!.ra specialforteckningar 

REUTER & R EUTER 
)t(•ge ringsgntan 45, S t o c I< h o I m 

nu en egen orkcster i San Diego, Cali
fornia. 

Direl<tionen ftlt· en stor utomhus-dans
salong i Detroit stiingde i forra veckan 
under tre dagar, dlirmcd avkorhnde 
Gene Krupas engagemang s::>m ett rcsul
tat av en skandal i och med arrcstc
ringen av tre av Krupas musiker, som 

dog i Beverly Hills, California, den 13 
jull. DeLange hade haft en fll.rgstark 
l<at'I'Uh·, forst i Atskilliga Hollywood
filmcr, och sedan i New Yot·k 1931, dA 
han oppnade ett vli.rdshus pA. Long 
Island med Will Hudson och blldade den 
beromda Hudson DeLange-orl<estern. 

Han och Hudson borjadc sin karri!i.r 

Vid en pN'mliir nyligen pi\. Copacabano. Club I New York observeradcs denna. t rio. 
F r. v. Ina Ray Hutton, beromd fore l<riget som ledarlnna for omviixlande kvlnnliga 
och manliga orkes t ra r . Till hoger Inas systcr J une och i mitten miss Virgl.nla. 

\Veidler - om det l<an lntrcssera herram a . 

anldagades att inneha marijuana och 
heroin. 

Harold West, vii.lklind t rumslagare pA. 
52nd Stl·eet sedan flera A.r, h!!.r nyligen 
arresterats for narkotikamissbruk. West 
hade vikarierat i Basics och Ellingtons 
o:-keste r och lanserades pa skiva med 
Charlie Parker. Stan Levey, en annan 
framstAende trumslagare, som var med 
den ursprungliga Dizzy Gillespic-kvin
tettcn under bopens forsta dagar, arres
t erades h!i.romdan for stold ur automo
biler. Och frAn vlistkusten kommer en 
rapport om Lou Fromms frA.nflille, den 
forre trumslagaren hos Harry James, 
vars l<arriii.r avbrots av liknande skii.l. 
Vad !i.r det med dessa trumslagare? 

Melody Makers front page-nyhet den 
9 juli betrii.lfande Stan Kentons pA.
stAdda planer att Aterviinda till mu
siken, ii.r inte riktig. Nyheten, som M. M. 
ham"tade ur den amerikanska "Cap:tol 
News", fastslog, att Stan hade bestiimt 
sig for att gora en stor comeback med 
en ny orkester. Edcr korrespondent har 
fA.tt veta av Pete Rugolo, som talade 
med Stan for ctt par dagar sedan, att 
han. absolut inte har bestiimt om eller 
nar han skall Atervanda till garnet. Intc 
vet han heller vad sorts orkester han 
kommer att ha, om han Aterviinder. Det 
fanns absolut inga fakta for, att Kenton 
planeradc att borja repetitionerna inom 
nAgra veckor. Han tar det Iugnt for 
narvarande och det iir ingen som vet 
frAn den ena veckan till den andra, vad 
han tanker gora. 

En foriindring, som kanske at· signi
f!kativ, ii.gde rum i Duke Ellingtons 
orkester i medio av juli, dA. Duke enga
gerade sin ftlrste bop-musiker, trumpe
taren Dave Burns, som var med Dizzy 
Gillespies orkcster, och, nyligen, med 
Walter Fullet·, Francis Williams oeh 
"Scad" Hemphill har Jiimnat orkestern. 

Eddie DeLange, uppmlirksammad kom
positor, arrangor och kapellma.starc, 

som komponister med "Moonglow" 1934. 
Senare skrev DeLange textcn till Duke 
Ellingtons "Solitude". Han samarbetade 
med Jimmy Van Heusen om "Darn that 
dream" och Atskilliga andra synnerligen 
populiira melodier. NAgra andra melo
dler, som han delvis gjort, var "I wish 
that I were twins", "Deep in a dream", 
"A string of pearls" och en av de stora 
krigsmelodierna "This is worth fighting 
fot·". 

Jazz Aterviinde till 52nd Street med 
ett tjohej forra veckan i och med att 
Three Deuces mycket framgA.ngsrikt 
borjade igen. Lanserade av Erroll Gar
ners trio och Kai Winding sextet. Eder 
korrespondent hja.Ipte till genom att 
gora en bop-session. De deltagande var 
Charlie Parker, Ben Webster, George 
Shearing, Stan Getz, Miles Davis, Chuck 
Wayne, Buddy De Franco och Ruth 
Brown, en mycket lovande ny sAngcrska, 
som for niirvarande lanseras pA. Cafe 
Society. 

Milt Shaw, den unge agentcn som 
hjii.lpte Dizzy Gillespie vid starten och 
Atfoljde honom pA. J:ans curopeiska tur
ne i fjol, har nu stiimt Dizzy for $ 17.000 
och pA.stAr att Dizzy brutit ctt sju Ars 
kontrakt, vilket skulle tillforsiikra ho
nom 5 % pA. Dizzys bruttoink::>mst. 

Den nya show'n av Irving B~rlin och 
Robert Sherwood, "Miss Liberty", hade 
premiii.r nyligen pA. Broadway men l:lfter 
de starka fanfarerna i forviig fick den 
ncdsiAende anmiilningat· i dagspressen. 

En ny serie av s. k. "Basic Jazz"
album kommer ut den 1 september pA 
Folkways-etiketten och har Aterutgiv
ningar av sAdana som Bunk Johnson, 
Lead Belly, Lonnie Johnson och Ma 
Rainey. 

Jimmy Zito !i.r den senaste muslkem, 
som kontrakterats for "Young Man 
With a Horn", och han skall tillsam
mans med Harl'y James svat·a for tt·um
pct-bal<grunderna. Billy Eckstinc, vars 

J. J. Johnson, efter cndast ctt par mAna
ders uppehdll i Diny Gillespies trombone
sektion, beslot sig for att sluta och bilda sin 
egen Iilla orkester i New York, som snarl 
har premiiir i Three Deuces. 

MAnga foriinJringar v:intas aga rum i Char
lie Venturas band efter det det slutar den nu
varande sejourcn pa Bop City. Pianisten Teddy 
Kaye slutar, trumslagarcn Ed Shaughnessy 
och trumpetnren Conte C:tndoli •ha bada ctt 
erbjudande frdn Artie Shaw. Basisten Red 
Mitchell (som i forbiglcnde sagt seoast sags 
i Bop City, dA han spelade piano i Chubby 
Jacksons nu upplosta orkester) har ersatt Max 
Wayne. Venturas tvA sangerskor, Betty Ben
net och Beverly Brooks, kvarstannar. Under 
tideo har den ovanliga orkestern som ledcs 
av forra Ventura-stjiirnorna Roy Kral och 
Jackie Cain haft premiiir i lllin9is. Den har 
tva kvinnliga musiker pA cello och trummor, 
kommer snnrt att lansera Jackie sjalv som 
skall spela flojt och naturligtvis begagna en 
omvaxlande repertoar, som arrangemts ~v 

Kral. 
Count Basi~s orkester, som hade premiiir 

pi Bop City form vcckan, visade sig bli en 
angenam overraskning, framforde ett battre 
program (oro eu intressnntare musikaliskt 
sett) an m!nga orkestrar, som spelat mer re
gelbundet. Den basta delen iir kanske saxofon
sektionen. In!$! mindre uppmiirksammad ar 
trumpetspelet av force Barnet-stjiirnan Clark 
Terry fran St. louis, vilken Hlte.r som en 
kombination av Dizzy Gi llespie, Rex Stewart 
och Rafael Mendes, om ni kan forestalla er 
n~gonting sldant. Fint spel var det ocksa av 
veteranerna sAsom Sweets Edison pa trumpet 
och D ickie Wells p! trombone, plus arrange
man av sadana som Jimmy Mundy, Gerald 
Wilson (han ar tillbaka i trumpetsektioneo) 
och aodra habila arrangorer. Det fanns eo god 
balladsangare, Joe Bailey, och naturligtvis ar 
den evige Jimmy Rushing med. Hela orkes

tern har swing och musiken blir utmarkt. 
Johnny Moores Three Blazers, som nu har 

tva tred jedelar av den gamla King Cole-trion 
(gitarristen Oscar Moore och basisteo Johnny 
Miller), engagerade en ny, intressant person
Jig'het att fylla den vakanta pianistplatsen se
dan Charlie Brown slutade fOr n!gra mlnader 
sedan, vi.lkens insatser hjalpt gruppen att siilja 
miljontals av plattor. Denne nykomling ar 
Billy Valentine fdn Fort Worth, Texas, som 
fick jobbet efter han provsjungit for Johnny 
Moore i ett interurban! telefonsamtal. Han 
gjorde sina forsta Victor-skivor med The Bla
zers i form veckan. 

Hot Lips Page, som spelat pa dussintals 
grammofonbolag under m&nga !r utan storr.e 
framg~ng, har till slut f~tt en succe genom 
att sla sig samman med Pearl Bailey for en 
serie sidor for Columbias nya Harmooy-etikett. 
Deras versioner av "Hucklebuck" och "Baby, 
it"s cold outside" visade sig bli overraskande 
best-sellers, och nu talas det om att till och 
med laosera Pearl och Lips pa en turne. 

Jack Teagarden talar om att sluta hos Arm
strong for ntt bi lda egen liten orkester eftcr 
det Louis spelat sin sejour p& Bop City inom 
kort. Det iir alltjiimt mcljligheter att Louis' 
grupp skall spela i Skandinavien och Schweiz 
under oktober. 

Bud Powell, ansedd av de fiesta andra pia
nister att vara varldens [ riimste bop-pianist, 
kommer att medverka i Monte Kays nya natt
klubb pa Broadway, som oppnar den 8 sep
tember. Klubben kommer att bli kiind som 
"Birdland" till iira for Charlie Parker, vars 
grupp skall oppna drir samtidigt med Lennie 
T ristanos orkestcr. 



REUORD RATERS 
By LBONAil• RATIIEB 

(;o•peHr, Crlde ••• 
WMGM .._ .Joekey 

A s I write these two of my 
favorite bands of work. 

Two others just up. Things 
aren't what they used in the band 
business, which makes it all the more amaz. 
ing when a new band comes along and shows 
every sign of a bri~~:ht future. 

The lucky excep
tion is Ray An· 
thony, the short, 
dark; and handsome 
trumpeter who looks 
like a sa wed-of£ 
Cary Grant and 
whose band is sup
posed to be a com
bination of Glenn 
Miller, Sta.n Ken
ton, Roy Acuff, Bob 
c~. and the 

lAY Rin&llol Brothers 
Circta. (You can 

hear the Acuff touches in TIN Freclr Oil the 
Hi1h11XJY, one of his Capitollidee, and shades 
of the old Croeby Dixieland baud in Dark
town Strutter' I Ball). 

The Miller influence on the AathoDy band 
isn't surprising, Iince Ray wu .g Glenn's 
trumpet section in 1941, joi~ baud 
shortly before Ida nineteenth y and 
staying almost 'a year, despite nt di8-
agrecments with hit bole. ("I wu Peck's 
Bad Boy of the band," he recalla.} After a 
short stay with Jimmy Dol"'eJ=be j the 
Navy, was stationed at Greet~ then 
sent out to the Pacific as a wia-
ning a tervice band contest for the Mle 
Pacific area. He was on Midway wbell he 
beard the news about Glenn's disappearanc:e, 
in December 1944. A year later, back in the 
civilian swim, Ray started a new b.and. 

Early this year he got with Capitol and 
things really started jumping. The nice thing 
about it is that three of his biggest IUCCCS8CS 

have been scored at spots everyone UBOciates 
with the old Glenn Miller band's reign 
of glory-the Paramount Theatre on Times 
Square, the Meadowbrook out in Jersey, and 
the Cafe Rouge of the Statler Hotel, which 
was the Pennsylvania in Glenn's day. 

Anthony aasets include Dick· Noel, whose 
fine baritone voice on A New Shade of Blues 
reminds you of Billy Eckstine; Pat Baldwin 
and the Skyliners, a vocal group discovered 
by Ray singing on WLW in Cincinnati. 

PJ.A'I'fta '!1 
Recordt aro aetti~ ~~~ Jut the 

big compalll• are going hack to · die idea of 
makh11 a lower-priced label that'll &e within 
reach or your pune, be it ever so bumble. 
Decca bas Vocalion, Columbia has Harmony, 
and Victor ia re'fi'ring Bluebird; they're all 
49 cents. 

For an example of the value you can find 
here, supp010 you want a record of the title 
song from the new picture "It's a Great Feel· 
ing." Of coll.l'&e if you want the star of the 
picture (Doris Day) to sing it for you her· 

self, you pay 63 cents and pt a Columbia 
disc. But if you'd tettle for a _,. cute ver
sion by Pearl Bailey and Hot Upe Page, it's 
available on Harm,. 

aASSJ(;S 

If it's jazz you're talking about, I've been 
studying the stuff for a little over umpteen 
years and have amassed so many records 
that I'll soon be forced to live in the hallway. 
But when it comes to classics, I'm just like 
any other guy who says he may not know 
what's good but he knows what he likes; 
and my collection, until recently, was abame
fully small. I'm correcting that now, 8lld fast. 

A lot of jazz musicians have a clueical 
taste that begins with Stravinsky ad Hinde
mitb; anything pre-20th Centui'J.ril ltrictly 
corn to them. Me, I try to be b~nded: 
not that it requires much~ i ac
cept the music of men like -'o whose 
Quintet in C 'Minor is beau rmed, 
it seems to me, on the receilt re-
lease by the Budapest Strilll with 
Milton Katims playing the viola. 0. the 
long-playing record it's coupled ~ & D 
Major Quintet for the same MDI II'NP· 

In the vocal vein there's a ~e 
record, containing almost an hour or IIUisic 
on two 12-inch aides, by Rlee Stevena. One 
side features eight popular love songs auch 
as Dearly Beloved, The Man I Love 11nd 
Love II' alked In; on tbe back are eight 
atandards includin1 Homin1, The Rosary, 
lAw/3 Old Sweet Son1 and Tree3. 

Some of the best imported recordings, orig· 
inally on the German Telefunken label, are 
available here on Capitol, one of the most 
interesting being the Schubert Quintet in A 
( "Forellen") with Fra111 B.upp, a fine pianist. 

Finally, · in a 
lighter mood, Eu· 
gene Ormandy con· 
ducts the Philadel
phia Symphony in 
some Johann St.rau• 
mUJic - including, 
inevitably, the Blue 
Danube II' altz ami 
Tales From the Yi
enna II' oocU-on a 
Columbia LP. 

MAIL BAG 

Joan Karen Shren· 
ley of 2423 Avenue L, 
started a new Ray 
wants to make it 

Mary Timony of 
info on Art Lund. He'• from musical Salt 
Lake City family, was a football hero at 
East Kentuc!State; leamecl boxing from 
his father became a Golden Gloves 
champ; won etters -* ~ll, track, 
and swimmina. Aftor on, a trick 
knee aidelracked him frGIQ.'I!ro football into 
coachi111 and teachina maliiNn a Kentucky 
high schoOl. Then he became a 1inger with 
Jimmy Joy'a band; u Art London, did aix 
months with Benny Goodman, before joining 
the Navy as a meteorologist. Back with B.G., 
made a bit with Blue Skies, then went out 
on his own and on MGM Records, scoring 
big bits with Man~'stlle and Ptl 0' Mv Heart. 
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• !ii;;J F-;ather starts his weekly aeries of 
Harlemese JVero C~f~ ety Downtown tonite (Tue&day) which 
~~t r!::U:r~s t:~ of jazz ~s ••. Ray Stapleton, suave sing~r ala 
Billy Daniels will represertt Allan's All~y ther~ •. ~ol~~es~i~~~g1~6 
Bon Citv is.tbe SJ!m Gaillard .Tx!o, WhiCh aclU~~ ... §~lf::;ZZfO_.S.._ii!._~~..,.,-=~ 
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Nick Kenny S • •ng: 
(CA.L[..ING ALL CITIEB!it' C£ot-AL PAPERS PLEASE COPY!!!) 

know what boP. is (as who does?) N~W YORK CITY/// 
you'JJ)Je interested in·tbe 

book, "Inside Bop," feat 
,.. m. by disc jockey 
he hopes tluct 
music, Did he 

of Leonard Feather's new 

CONTEST CONSENSUS 
"STOP THE MUSIC," WJZ, 

Thursday nights at 8. If they 
hone ·ou on TV ay: "Little Bir· 

Oc f. /( 

Oc:lober 8, 1949 TM Bil 

.. yth1t1 & BY ~s Records 
Ba11d 011 reports re~elved last thrc days oi Week Ending September 30 

BIIT·SELLING RETAIL JUftTIUI & BLUES RECORDS 
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and blues records that sold best In atorea according to 
among a selected group or retall atoru, the 

rhythm and blues records. 

Mil bum. , , , ••.••• Aladdin 3032 

• B. M. Jack.- and Hla Buffalo 
Bearcata • •• , • • • KID.J 428~BMI 

, R. Render .......... London 17000 

• C. Brown •• , , , , •• , • , Aladdin 3030 
~ •• C. Brown, .. ,~ta 3024-BMI 

, .••• The Orlol.... ljii!IH 110011-BMI 

1- J. With.... , ,,, ,, , , ,,, •••• 
• • • .. • . ....... • a 11108-ASCAI' 

.••• , , • , • Sugar Chda n aon. , • , , •••••• 
....... ,..., ...... Cap 117·70037 

•••• , • , , , , • Pee Wee c., ... Modern 20·675 

and 
This 

ander the 
Date," Week" "Thla Week." 

an unusually long run. or If Ita current 1--- - 
week,. versus .. last· week" shows a sharp drop, 
buy with caution. 

MOST-PWID. JUKE.BOX R.HYTHM & BLUES RBOORDS 
Reconllt. Ulted aQ..rbJthm and blues records most plarad lA Juke bO- a~OnllDI 1.o 

The BlllbOard'a ~ weeklJ' aurnJ among a &elected croup or Juke box OfWal.ora 
whoae loe&tlona ~ rhythm and blues records. 
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LEONARD FEATHER 
PRESENTS NIGHTLY · c 

8th A'fenue "A" train to EAST NEW YORK STATION'. 
Chance for CANARSIE LlSE TO SUTTER A\'ENUE. 

N. e.ws 

. . . .. 
INSIDE BE-BOP 
By Leonard Feather 

This ~has been ... Iaiii( in g. 
Too oft1 ....... e he-16~ exdliln, " I 
just do.tt.dtll.tnto Baf- P!ust p'Wh, "I 
don~ un~ Bop.r_.., 

Father's W'ork wiT~ any iDd all 
questions you might. h .... lltiis subj'-; and 
straichten you out 10 that you'll be 6le to 
discuss Bop' freely .at IDtelligently. _ 

The first music critic * appreciate and f.ur
ther the cause .:of Bowd'eatherflloea not try 
to convert tiM' reader 1o Bo~e's Just 
tellinc you what's goin~ on, ·ancl-*, and by 
whom. 

Generously DIUtrated with splendid aciion 
photographs aod many linea of actual music, 
this book reauy silowl the reader what Bop 
is, with Feather's commentary civinc the in
side information. No longer aeed the public 
be mystified by, and unable to cope with this 
music form. 
INSIDE BB-BOP, by Leonard Feather 
103 pp.; plus illustrations--$2.00. 
j. ]. Robbins & Sons, Inc., New York 

_..J., _ _..___~o-_..,-, -.,-1_..£XW~"'5'P,Jttf-nD COift46READ •• -~.....,....._ ••• • r=n •••••••• a8 Ill~ 
11 2. BABY, CET LOST ....•....• D. Washln11on. Mercury 814&-BMI --+----1'--ii.-... ja.~.J+'W'i.. sw. WA~iu._m..DO. 

IS ROCK .•••.. ........... W. Harris.,,.,, • • Kin1 4304--BMI 
3. SATURDAY NICHT FISH 

FRY (Parts lan d li) ...... L. Jorda n .......... ...... D 24725 
a. WAITINC IN VAIN ......... I.J. Hunter ... . ... Klni4291-BMI 
~J_JJJU;.--:JJrburn .• ,.,, • • , •• Aladdin 3032 
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•. Tennis 
stars Fl.·ankit~ 
Parker, Riggs, ack Kramer 
and Francisco Segura appear on 
Ed Sullivan's CBS-TV show, Sun
day at? P ·u.&,IL~-12 · 
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Gangsters • 1nom USA-iaiz 
Earl Hines tar bladet fran munnen 

New Yorl< den 15 september. 

D ET HAR GATT MER AN 15 
6-r sedan forbudseran och dess 
gangsters forsvann fr6.n natt

klubbarna, men den dAliga lukten !inns 
kvar. Den dAliga lukten ii.r impressarios, 
vars kontroll over varje bra hotell och 
nattklubb frAn kust till kust ii.r en bak
smii.lla fr6.n de dagar, dA gangsters 
trii.ngde sig in i nojesvii.rlden och be
gagnade nattklubbarna som en sl<ylt 
for sina skumma affii.rer. Det vet jag, 
ty jag arbetade indirekt for s!Oddret -
ja, for det brutalaste sloddret av alla, 
Capones gii.ng. 

Dessa ord utgjorde prologen till en 
sensationell artikel i ett nummer nyligen 
av negertidskt·i!ten Ebony av Earl 
"Fatha" Hines, vii.lkii.nd jazzpianist. 
Fastii.n mAnga av hans avslojanden va-
rit oppna hemlighetcr i 6-ratal, har nAgra 
av Earls avslojanden aldrig synts i 
trycl< forut. Han talar om gangen, som 
trii.ngdc sig in i skotseln av nattklub
barna med gorillor och masl<ingevii.r och 
handhade de frll.msta negerklubbarna 
sAsom Chicagos Terrace och New Yorks 
Cotton Club. 

Owney Madden, en mycket fruktad 
gangster vars gang skotte Cotton Club, 
var partner med framlidne "Dutch" 
Schultz inom ol- och lotteriaffii.rerna 
under forbudsdagarna. Hines erinrar sig, 
hur, nii.r Lena Horne var en 16 Ars 
balettflicka pA klubben och fick ett er
bjudande att sluta och ingA i Noble 
Sissies band, de skurl<ar, som skotte 
klubben, forbjod henne att sluta. "Hen
nes moder trodde att de kanske slwlle 
ta reson och sande Lenas styvfar for 
att tala med dem. De gav honom en 
grundlig omgAng och slutade med att 
sticka ned hans huvud i en toalettskAI", 
skriver Earl. ~rench DeMange, en an
nan av Maddens forbundna, spelade 
jii.mt kort med Duke Ellington menan 
forestii.llningarna pA klubben. Vid ett 
tillfii.lle gav en kund pA. klubben Duke 
tvA.tusen dollars i tips bara for att spela 
"Saint Louis Blues". Det var den okii.nde 
Jack "Legs" Diamond. 

Nii.r Duke forst hade premiar pa 
klubben kunde han inte komma genast 

rar som tydligt kunde skonjas under 
kliiderna. Men gangsterna pA Terrace 
hade andra id~er och lade !<Orten pA 
bordet for det rivaliserande gli.nget. 
Eckstine stanpade.'' 

Al Capone, som reste runt stan i en 
sju tons at•merad limousine, kom ofta 
till Grand Terrace med sina drabanter, 
beor·drade att dorrarna skulle stii.ngas 
och lllt bandet spela vad han begli.rde. 
Han var frikostig med 100 dollars-tips. 
"Scarface" kom bra ~verens med musi
ker. Lucky Millinder arbetade for hans 
broder, Ralph Capone, pA ett stli.lle som 
kontrollerades av syndikatet i Cicero, 
Illinois, Capone-gli.ngets huvudkvarter. 
Andra som hade jobb pA Capone-kon
trollerade ldubbar var Tiny Parham och 
Jimmy Noone. 

Artikeln i Ebony pAvisar, att Louis 
Armstrong en g6.ng hotades av gang
sters, da han bytte managers, och 
tvingades engagera tvA livvakter, som 
skycfdade honom under och efter jobbet 
under Atskilliga mAnader. (Fastli.n detta 
inte niimnts i artikeln, iir det ett val-
klint faktum, att en annan gangster 
tvingade in Louis i en t elefonhytt och 
borjade brli.nna bort hans mustascher 
med en cigarr under det han hotade 
honom.) 

Bombningar var vardagliga foreteel
ser; artikeln har en bild frAn ett caf~ 
pA Chicagos sydsida efter en explosion 
som skylldes pA "oenigheter med for
bundet" - Capones gli.ng, fastslas det, 
hade till och med Mllhal<e pA vissa 
tjli.nstemii.n i musikerf~rbundet vid den 
tid en. pA grund av ett teaterengagemang i 

Philadelphia. Detta JOstes i en hast; en 
gangster fr6.n Philadelphia uppsokte 
teaterli.garen och sade: "Var snail, var I 
sniill - annars iir du dod." Teatergub
ben var snii.ll och Duke hade premiiir pA 
Cotton Club som avtalat. 

Senare, niir Calloways orkester var pA 
klubben, bookade arbetsgivarna honom 
pA Paramount-teatern under tre veckor, 
dar han fick alternera med ldubben for 
bara 200 dollars extra per vecka. Han 
varnades: "Det li.r bli.ttre att du spelar 
pA Paramount eller ocksa skall vi se 
till att du aldrig a:rbetar igen." Cab 
lydde. 

Grand Terrace i Chicago, dli.r Earl 
ledde sin egen orkester under mer lin 
tio ar, var ett annat stort gangster
sUi.lle, dli.r Capones banditer holl till 
stli.ndigt. "!bland !Onade det sig att 
kii.nna de dar figurerna", erinrar sig 
Hines. "Jag engagerade Arthur Lee 
Simkins att sjunga med bandet. Han 
arbetade i en vit bank i Augusta, 
Georgia, och jag inbjOd honom att kom
ma till Chicago efter det jag hort ho
nom sjunga. Senare kom bankdirektoren 
fr6.n Georgia, for vilken Simpkins hade 
arbetat som springpojke, in, pA Grand 
Terrace och ~ravde att vi skulle Ater
sli.nda "hans negerpojke". NAgra hArd
hudade utkastare trli.dde i aktion och 
korde lugnt och stilla ivli.g Georgia-
mannen." 

Det fanns ocksa en annan s6.ngare 
som hade lite besvii.r, skriver Earl. "PA 
Club De Lisa i Chicago horde jag en 
crooner som hade 35 dollars i veckan -
och overtalade honom att inga i min 
orkester. Hans namn - Billy Eckstine. 
Niir vi hade premiiir med Billy pa Grand 
Terrace lite senare, fick vi besok av 
nAgra som ville ha Eckstine tillbaka till 
De Lisa. De kom bevapnade m ed revolv-
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I artikeln sliges vt4are, att "niir for
budserans gangsters forsvann frll.n 
scenen, avlostes de av en annan sorts 
bovar. Jag fick min forsta kii.nncdom 
om, hur de arbetade, n!h· jag hade egen 
orlcester och ville p lacera en neger
manager, Charlie Carpenter, pli. mitt 
kontor i New York Men imprcssarion 
avrAdde en sAdan !tgli.rd. 'Han slwlle 
inte kunna veta, hur man slwlle skota 
promoters', var argumentet." 

Earl berli.ttar om andra besvii.t• med 
William Mon·is Agency, som han kr·iti
serar hArt utan att namnge den, for 
att anvii.nda utpressarmetodet·. Han gor 
ocks11. en mycket definitiv antydan om 
att forfalskningar aga. rum i fa.vorit
rostningarna. "En dag i Chicago kom en 
man till mig, sade att han t•cprcscn
terade en av de stora jazztidningarna 
och berattade, att han kunde skaffa en 
forsta plats At mig i r~stningen, om jag 
gav honom 500 dollars. Jag sade At ho
nom att gA och bada i Michigan-sj~n ... 
I dag kan jag ta 1000 dollars och sl<affa 
mig praktiskt taget vilken placering 
som helst. De fiesta av dessa rostningar 
ar ingenting annat an 'racket' - sma
saker jii.mf~rda med Capone och Mad
den, men i alia fall 'racket'." 

Earl sager, att han s lutade som l<a
pellmlistare for att arbeta hos Louis 
Armstrong, ty han var tt·ott pA att ha 
affli.rer med gangster-impressarios. 
"Alltfor ofta", sli.ger han, "har jag sett 
talangfulla, ambitiosa ungdomar bli 
offer for syndikatens nyeker - sA.dana 
som arbeta med maskingevii.r och sA
dana som at·beta med trickparagrafcr, 
tryckta med liten stil, i kontrakten." 

De fiesta av gangsterna fr6.n den eran 
ar antingen doda eller i fii.ngelse; nA.gt·a 
fa ha overgA.tt till semi-legitima affli.rer. 
Men det finns ingen tvekan om att Earl 
Hines ha'r ratt i ett av sina viktigaste 
argument; gangster-eran iir officiellt 
slut men den dllliga lukten finns kvar·, 
och d enna odor finns i fler an en jazz
exploaterande nattklubb i Amet·ika av 
i dag. 

Leonard Feather. 
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i Bop City 
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Boyd basist medan Pancho Hagood har 
hand om det vokala. 

Amer.iMabrev fran Leonard Feather 

Ja, som lli.saren forstAr, har Ben 
Webster ll.imnat Duke Ellingtons OI"kes
ter och det har skett pA. Dukes begli.ran. 
Coleman Hawkins har haft framgtl.ngar 
med sin lllla grupp ptl. Cafe Society men 
reser snart pii en turne mcd Jazz at the 
Philharmonic tillsammans med Lester 
Young och Flip Phillips. Ptl. Cafe So
ciety ersli.ttes han av altsaxen Johnny 
Bothwell, som nu reklamcrar sig som 
"Lord Johnny Bothwell" mcd en massa. 
egendomlig publicitet om sin adliga 
skotska hl.irkomst. 

... 
!£ ..-.n 
~· 

Ne~ York 13 septe.r. 

LOUIS ARMSTRONG KOMWR 
nu absolut att resa ptl. en sex 
veckors europeisk turne med 

borjan i Stockholm den 3 och 
i motsats till vad Jack 
Teagarden f&' 
ptl. att 
nya 
ntl.gra 

kan tycka att vore miss-
placerad ptl. ett endast 
spelas bop, drog bred pub-
lik av Dixieland bop fans och kom-
mer slikerligen att satta publikrekord, 
innan hans tre veckor ar slut. George _ 
Shearing som lanserades samtidigt un
der den forsta veckan avlostes sedan av 
Buddy de Francos utmarkta grupp, 
som i forbigtl.ende sagt nyligen gjorde 
sin forsta platta for Capitol. 

Red Norvo ar tillbaka i New York 
efter 2% tl.rs frtl.nvaro. Efter en ltl.ng 
tids lugnt familjeliv i Kalifornien, av
brutet av tillfalliga turneer ptl. vast
kusten med liten orkester, har Red 
kommit hit fot· ett 3 veckors jobb pA 
Bop City, varvid han lanseras samtidigt 
med Duke Ellington. 

Klarinettisten Tony Scott satte sam
man orkestern som skall arbeta med Red 
pA. dctta engagemang. Forutom Tony 
sjli.lv kommer Dick Hyman, den forva
nansvarde unge pianisten som spelade 
med Tony ptl. Cafe Society nyligen, vi
dare Tommy Potter, basisten som var 
med Charlie Parker i Paris, och Mun
dell Lowe ptl. gitarr. 

Mildred ~ailey, Reds forra fru och 
musikaliska partner pA. 30-talet, har 
varit mycket sjuk under ntl.gra mtl.nader 
ptl. ett sjukhus i Pougkeepsie, New York. 
Enllgt senaste rapporter ar hon nu pA. 
battrlngsvli.gen. 

Duke Ellington har tvA. nya teno
rister: Jimmy Forrest frtl.n St. Louis ptl. 
Ben Websters plats och Charlie Rouse 
istli.llet for AI Sears. Rouse li.r absolut 
en bopmusiker, som har spelat med 

d8rnelius Vanderbilt. Hans syster Alice 
l1r som alla vet fru Benny Goodman. 

Mindy Carson, P aul Whitemans stl.ng
upptackt for nAgra sli.songer sedan, har 
skrivit ett IS A.rs radio- och televisions
kontrakt mcd NBC sA.vli.l som med·RCA 
VIctor. ldlndy, som just avslutat en ltl.ng 
och ,.gellgen framgtl.ngsrik sasong ptl. 
det ~ Copacabana i New York, 
tycka ~ nllsta stora popularvokalist 
att b&t'tfgonen pA.. 

Den lllttirsta besvikelsen i veckan var 
att Bh'ttand inte oppnats. Monte Kay, 
den unge jazzentusiasten som var an
svarig for bop-politiken ptl. Royal Roost 
( och som senare fick spar ken nll.r agar
na flyttade over till Bop City) hade pla
nerat att oppna sitt eget sUille, dopt 
efter Charlie Bird Parker, med en opp
nlngsshow som. skulle innehtl.lla lnte 
bara Bird utan Lennie Tristanos grupp, 
Bud Powell, Harry Belafonte och Stan 
Getz. PA den sista dagen fick han upp
lysningen att han nekats spritlicens, 
utan vilken ingen klubb kan oppna. 
Detta var en bedrovlig hli.ndelse isynner
het for Charlie Parker, som hade vli.n
tat att Birdland skulle oppna och legat 
sti11a under tre manader for att lnte 
spela ntl.got jobb pA ett rivaliserande 
stli.lle. Al Ha1g, som hade slutat sitt 
engagemang hos Coleman Hawkins ptl. 
Cafe Society for att A.tergA. till Bird 
fann sig sjiUv vara arbetslos. Billy Tay
lor tog hans plats hos Hawk. 

Tadd Dameron har skrinlagt sina pla
ner pA att A.tervli.nda till Europa. Orsa
ken till detta overraskande beslut v11-r 
en ny plan att tillsammans med Miles 
Davis bilda en stor, all-star blandad 
orkester, som borjade sina repetitioner 
for ntl.gra veckor sedan. Eder korrespon-

Louis Armstrong har svarat for rekor
det att satta publlkrekord 1 sjiilvaste 

fiendelligret pA. Broadway. J ojo! 

dent var narvarande vid en repetition 
och om bara orkestern kan finna ett 
lampligt stlille - eller ntl.got stli.lle over 
huvud taget - att spela, kan den myc
ket vli.l svara for en sensation. Saxo
fonsektionen ptl. repetitionen inkluderade 
Charlie Kennedy och Jimmy Ford pA. 
altar, Allen Eager och Zoot Sims pA. 
tenorer och Cecil Payne pA. baryton, 
trumpetama var Red Rodney och La
mar Wright Jr bl. a. Tadd anvli.nder 
slg av tre tromboner och franskt horn. 
Shadow Wilson li.r batterist och Nelson 

Eddie Condon har forviinat alia pA 
sistone med en plt>tslig uppb1ommandc 
personllghet ptl. sin televisionsshow 
varje vecka. Efter att under 25 A.r inte 
ha hOrts har nu Condon gtl.tt sA. 1A.ngt 
att han ti11 och med spelar ett gitarr
solo (vanllgen Uta takters ackordspcl
ning med 4 i takten) och har till och 
med sjungit. Nyligcn under en seen ur 
Bix Beiderbeckes liv med Bobby Hac
kett spelande Bix' roll sjong Condon 
ett helt chorus pA "Singin' the blues" 
och ackompanjerade sig sjlilv ptl. gitarr. 
Den hlir veckan hade li.nnu en dramatlsk 
episod med Billie Holiday som spelade 
Bessie Smiths roll. 

Joe Buskin li.r just nu den mest upp
tagne jazzmusikern l television. Forutom 
att han spelat i Condons show varje 
vecka lr han kapellmli.starc ptl. tv! lik
nande shows, som han sjlilv skoter, och 
hans muslker li.r Hackett, Wettling och 
Tommy Kay. Bushkin har ocksii blivit 
en personllghet helt och htl.llct med stl.ng, 
skli.mt, komponering och hallaande. 

Tommy Dorseys Disc Jockey show 
skall inte sli.ndas vidare ... :Milt Jack
son, den forre stjlirnan pA vibrafon hos 
Gi1lespie, vli.ntas erslitta Teny Gibbs i 
Woody Hermans orkester ... Billy Holi
day gjorde sin forsta inspelnlng pA. 
lange pA Decca, varvid det basta num
ret var en blues av Billy Moore med 
titeln "Baby Got Lost". En 14 mans 
stjarnorkester aclwmpanjerade benne. 
Pete Rugolo kommer att skriva och 
dirigera musiken ptl. Bi!ly Eckstines 
nli.sta inspeln1ng for MGM. 

r ~eaded Program~ I "Jazz At Ita Beet." which 1s one 
of the. belshows ~n Cafe Events ••• ....... 

Cafe Eventa and 
The Week 
SUNDAY~ 

the air, at a ~~f-
ferent t • startmg 
Oct. ·24. . Gtl this date 
the show . lie broedcast from ~ 
9:30 to 10 P. M.~ from Mondays 
t h r o u g h SabllodaYS- Lf'onard 

\

Feather Is tilt! !'eliJ'~r ~ockey. 1 · Feather will also retam h1s Sun· 1 
day e,·ening time (over WMGM) ~ 



Louis (blindfold) talks 
To 'MM' New York Correspondent Leonard Feather 

between this reporter and Louis 
inrormatlve and revealing. A series 

Louis without his knowing th t- titles or 
the ~:"amut from New Orleans to Boll, wilh a 

sentlmen t.ll 11ar1our mu'lic thrown in for rood m••a.•u•r~ 
of Louis's opinions and reactions were expressed 
tlamboyant, volatile manner, but completely 
bU&emess. His great good humour is perhaps th~ 

and pere nnial facet of the man 's pe1rsona"" 

EVIIY TUISDAY 
Night of $tars· 

Leonard feathen 
. -, .•....... ..... .,..._ 
HAZEL SIDTI~ 
-D9.JIARII 

fiTS ..... ~'-'-· 

2SIIERIDAN 
CH. 2-273l 

• I 
Cl~ED MOiflUYJ 

, 

SOO!t." 

a lUiih a~~;fl~~~~: by B!lty 
Pt'\ise from Louts. 
Bllty as havin~t ··an 
voice. like Bing Crosby, 
It four stars. 

Louis's critical faculties aren't 
marred l>y bias. becl\use the next 
record. a New Orleans number by 
Kld Ory, called .. Creole Bo-Bo." 
didn't extract indtscr·iminl\te 
l)ral.3e. a3 one might have 
eJtpected It to just on general 
prtnclp!Cii. Louis round fault with 

• on JOZZ 
Mutt Carey's trumpet solo. and 
with Ory's iilnglng. He ga.vc lt 
two and a. half ~tars. 

The last record. a rather gaudv 
atra.lr by Ba.bs Oonzales called 
"Prelude to a Nightmare." nn<1 
featurl Bab~ on a bop voco.l, 

tempt In Louts. 
nil tryin~ ta. 

to Africa." H& 
the record. 

I N aumm!n!l up. Loula told why 
h~ didn't give leu Lhan two 

Its~ to any record bv u:<lttll: 
• little parable : " There:a a ..r.ory 
about the sisters who were talJtln~ 
about the pas tor. and only onB 
slater could appreclnt" th~ 1).'\.•tor. 
Sho satd. • If he's good .• tool!; 
through him and sec trc. 
he's bad . I can look hlrcL 
and see Jesus: That'a waT 
I feet about rr.uslc." 

His parting shot w" " May 
the younger people don's ~P 
elate some of the thiDa., w 
doing. Okay. so we'll t)ti;y 
the o!d-tlme people; they·~ 
all the money. anyway!" 

.• 

e 
Bop' 
Aired 

- ' \rbRK-Leeftai\t~ber. 
disc jockey will do a pa~s~l pro
motion job on tW bo~Mnsid<l 
Bebop," pennrd by ~...,;u.,,n.,., 

er, aut.llOr and 
L. F. w:MGM Phow 
day at tJB3, 1\i'IPn 
to lilt ln a. radio 
bible~ frDitic 

Feather will 
by illullt:-a~ 
mo\'ement 
discs fr<lm,.....,11rl .. lll of 

will 
to stay 
:naming 

York, 
City, 

Room, 
Vanguard 

and Soldier B•:ooklyn 
Bop House . 

_HELP FURNISH HIXON ll_O_!o'~._-;::;-



I RECORD RKrERS 
('o .. pos f'r, ~Jtle and 
W~IG~I IM•4-Joekey 

Se,eral of you nice, tru•tin_g people have 
writtt'n in a.•killf my ad\lt'e about your 

chances fo r a 11rofi<Aionol cartu -in> music. 
Im.tead of '(r.!!_ifi.Oeparnte answers~ mind if 
l disillu•ionl--•1 At once39fO 

If you think you'd like to sing in a band, 
all I Clffi rfigh~ no_w. ·ffi-rr~ are lots 
of very tfl f·l~du·~ ~yt_ Of work. An,d 
some of t I" so ss n~ 'Wstldhe country s 
top nunu··~ alte ~- Altl'irrPtluit barely 
keep~ tlwn\?~rV'~ ns, le't'-tilt!nef all the other 
ex pen sell of l(oir'f~ ·on tk& :tnd. Most of them 
wind up broke, retired, neurotic, or all three. 

As for those of )'OU who plax.an instrument, 
that's a tough life, too, ~ough mathematically 
you may have a sl i~thtlJ-I>ette( chance of a 
joiJ, bec·ause the market 18 muCh more over· 
nowded with good sin~~:ers than it is with, 
~uy, good girl t rombonists. But that in turn 
rai·~~ the quCiition, who wants a good girl 
tromboni~t? wants to be one?) 
:\[o,t malt• dired against hir-

the girls usually 
outfits, complete 

and shortages 

l&rWI"'o•~ desen·ed, and 

a 

s tanre "' """'~ii!'ftlll~lii! 
now l\lrs . .._,.~~''" 
on n Me 
inch-long 
whic·h give.• 
Strauss wol 

r can 
featuring , , 
S trauss but al!IO 
Lucuona. lt's cal~d 

in the 
rled 

called 
and 

by T:: ;,;(:,;~§':: Bi•g'• 
things, from Top O~lac Mo ing, alJ on 
Decca including his duet with Ann Blyth on 
Oh, •hs Sweet To Think. From My Friend 
Irma, Kay Kyser does My Own, Mr Only, My 

All and Just for Furt on Columhia, the same 
label that gives you Buddy Clark's Song of 
Surrenckr. 

If yQIIJ're looking for pretty, soft-lights-and
mellow-mood music, you can't do bt>tter than 
stack your rerord changer "ith o pile of 
Erroll Carner piano solo". In tht past month 
r,·~is Stairway to the <..tars on 
Po IT'ar You Look Tcmi1ht and 
Turq e on Atlantic. All th~ Thinf(.~ l'ou 
.-fre OD Ct-alV)'. Slot c;, Fi:: on Dial, and 
l'~J~d for Lm ~ Ai\ - Oia• 

t71 • ...;. "'!'tlall '(II 

'"~oii-B.,.'\1'31•h of · 
hMWP\tltb on pretty IWilr.at'll 

Lot!g~. Born Jan,ua,,_ .. 
ton, Wt Va. Went to ba ..... ~fl.lflil~ 
State Tel¥'1~r; Col
lege, studi(ld musir 
and drllffl~il ,~Yorked 
bricAy a• a raJio sta
tion guidt"tte, dante 
instrurtn·s.'<, and vo
calist with \'inrt•nt 
Lopt•z.; .J.9.Ylcy.l, John
ny L~~ip..!~l11rch. 
19-!8. r"'ld .1\e,one-

a .• n~-~~- -. •. _~d 
trps a 
mi '' ·f ftd. blod,._, 
T ~<mail ·low ..... '(11 

irdllliellrltner• from :\lariiJ'~r o( 163 
OUI!an. Parkwa)', Brooklyn ..... l'f'J Loris 
of 1368 Oct>nn Pnrha). \taril,a ill looking 

£B8 £1VRB8 
Leonard Feather : INSID:t: BE-BOP. 

II est de bon ton, en France. de ne parlur det critiques am6ricalno; 
qu·a,·ec une certalne condeseendancc. Pourtant. !'apport de Ia criti
que am6rlcaine dans 1'6tude du jazz n'est certalnement pas lnf6rieur 
A celul des Eurol)Cens. Une nouvelle preu\·e nous en e.~t fournle par 
l e lh·re que vlent de publler Leonard Feather, bien connu des lec
t.,urs de cette re\"Ue. 

Leonard Feather est 
une formation mualcal._ 
jugements, 
d'~'·ldentes quauiLea~a. 

Le line co:~~=~= l'histolre de Ja 

POMr, ct 8& ~~=;~:;~LJI l'hll!toiro du c 
ment Ia dlff6renoe entN 
' 'O lcl que The N-· York!'l' 

La trolsleme partie eet uun~~ei1~:~:'1'~~=~Pl= clens bop, comprenant dP!I II 
qucs tres succlnctes. 

Slgnalons que le line est rPmarquablement ""-
belles photos. 

PAPHli."'S. 

(1) J.J. Robbin;; & Son!!, t:-diteur>!, Nt•w-York. 106 )lag>!M. 

for a PtrrY Como fan rluh-alld M)rna i~ r-----;----------::----------------.i 
president o.f Como\ Kittt·n·~ Hf')', you t '•'O, 
'' hy not get togNher? 

A young lad) from Ptn -\rtr?l. Pa .. ,,Jso 
doesn't want _htr nan~e mt·ntltln~1'·''nnt 
Tony Alamo$ menttoncod. lit·.,. tht •rn:;:t'r 
"·ho;s made a hit on his rc<'t•n t \'k1or rt'l'ord
ings with Sammy Kaye. Well. Tony\ a 2-l
war-old Clevelandtr, saw thrt>e )ear~ of ar· 
iion with the ~Iorint's in tht• South Pal'ific,._!._~:::::::==:::.:::..::=-=. __ :-------------.....:::====-~ 
almost went in to profel!!-ional l'hotogrnphy, 
then song a yt'ar wiJ~:Sa~~y Watkin~: hand. 
Joined S~mmy K~eJI'f\'.6:n~f~mhtr. I• ,,, •. ~•·n , 
black hmr, green eyes:· lia)·, Pt•n Art£>1! 

Prcxr .Jeannie Smith wants mllrt' nwmht·r~ 
for her :\lei Torme Stardulter Fun Cluh. 115-
14 Sutter A,·enue, Pork :.'0, ~- Y. 

1\·e het'n f TOll! JH'OPI: 
wflo' \~arlr ""'~-
tails ol1 

tbe Geol-ge 
New York 

An~teli('a 
SIIYI' "Hey, 
Yal&(!han?" 
ark, '. J., 
organ and .(li!!'.JOJR1('nly] J:4J 
!'ling in thr .a .... :::--...... -..:.-
1943 with [arl Hints' bllill-111 
other ,o,·ali~t. Billy 
hi own hand, Rhe jointd Billr. :o\1--o Nnl: 
with John Kirby's bud early in 19-16 hut 
ha~ lx-e rt' '~ her •oRnii.IMI!e th~lllurrit'd 
George T rt"adwell, icn••••·•um1~ ''·who 
now mannp;c::- horeiJ t'llh!JN'tl'ibAing 
aspirations, uojj ~Wt 'rr li~Al'Cifietl 
if you've heard1t1Pfq fiArd of tht' 
Lord's Pr:~yer. 

11 
Connie Smith of~e 

Eckstine fl'r,J, _sl~ .,~ 
through :\1'GM"'R6MI'dlf,• 
Ntw York City. 

Rita Ottt"nstein wants a plug for 1he Pep
perettes of the Dick Contino ~ho": ~he's 
$erretary of their fan rlub at 260.'! North 
45th St., ~lilwaukee 10, Wi~. 

LEONARD FEATHER 
PRESENTS WEEKEMD 

_., s\o\OW EVERY ,RtOAy /If'' 
\\~~ t•l• Weeltend • • • . 

KA1 WINDING & HIS AU. STARS 
fut.rllf 

BREW MOORE 
pl•s Rl'fA 

SOr.D-IBR ... 
BROOKLYN BOP 

451 SUTTER AVE • Res. Dl: 2-9019 
RI~M oft B. M. T. Hill St. LID& - l'ull~r AY•• lttatlo• 

---, .,....,._,. -··--·- ---o•••a-... 

BABY GRAND: Place waa 
pe.cked es usue.I Friday night, with. , 

the' well-known guests, 
W)IGK disc 

"emcee; and 
¥11-

was pre
to 1bl,i' and hia mag· 

niftcea~ritone 'Ia .eomethinr to 
hear. elarence P al411er &J\d hl.s 
Jive Bombers (remember?) are 
be.ck and, along with At Sears' 
aggreptlon, Melrose Colbert and 
Kitty De Cbovb who hM become 

"ellgbtly and 
leu .Jil!pee;~~g~y 
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LEONARD FEATHER 
PRESENTS WEEKEND 
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w;~~~-u s~oWEVERY fRIDAy !/!1 
\\~""" This Weeke1d • 

All STAR AGGREGATIDI 
F~aturin&' ~o. 1 JlepACNClarlaOetlri 

BUDDY De PR pri 
r~:~,A~A ~~Sl~>,~ V ~R~~::..D!~U~u.s 

SOLDIER MEYER'S 
BROOKLYN BOP HOUSE . 

SUTTER AVE · • Res. Dl. 2-9019 
451 'th St Llno _ Sutter Ave. Slnllbn lUcht off B.)l.T. h · 

* • • 
Biggest crowd in 'the history of Bop City attended the Bllly 

Eekstlne opening last Friday night. At 7:30 p. m. Broadway was 
lined up three deep with college students, jazz fans, Be-Bop addicts, 
fan clubs and Hollywood stage and screen stars ... Box-office 
ticker checked off more than 1,500 paid admissions, plus the Press, 
disk jockeys, etc. At the ring side we spotted Sonny Tufts . •. Fred 
Robbins (WOV) ••• Leoaarc1 Feather (WMGM) ••. Harlan Lat
timore .•• Duke WIJilajji ("Alina t.ucasta") .•• Alu Morrison · 
ot Ebony mag ..• GeoiJID~earlnc, the great English pianist .•. 
Comedian Benny Yodliiaan •.. Roth Pole ••• Mrs. DUnols 
Jacquet (Barbara Potts) ..... Hilt Ebblns : •• Mrs. June Eckstine 
... Mr. "B"· was in great voice and he held the audience in the 
palm ot his hand from start to finish ... His superb rendition of 
Duke Elllngston's "SophiSticated Lady" brought the house down . •. 
B1·avo!! 

Ed Smalls' brother, Charlie, died Friday following a long !11-
ness . . . He was one of my best friends over a period of 15 years 
... 1\lyra Johnson, my buddy ·girl, back in town ... Annabelle 
Hill, singing star of ''Kiss Me Kate", appears in a benefit concert 
this SunllaY afternoon, 4 o'clock sharp at the Mt. Morris Presby
terian C6urch . . . Lorenzo Fuller will be the accompanist • • • 
Duke .Williams and Michl Okomoto brilliftllt in the Drama Work
shop production of "Wedding In Japan'! at the -President theatre. 
FQr something swell in a "little theatre" show this is something 
you ought to see . .. Billy Taylor gueststars on Leo~ ~eather'a 
'JJau At Ita Beat" over WMGM this ThurwJay ni~ at 9:30 .•• 
Soclallte VIvian Byers busy decorating her new )lopse ... Larry 
JohDSOn In from Toronto, where he was a sensation at the Famous 

~ Door • • • lluine Sullivan prepplnc for a new radio show ••• 

. .. 
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SHOW PEOPLE: 

make any DletUllell 
her 
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. .._ ....... 
Ne Stu.: 

by leonard feather . ,.,.., 

FROM THE MOVIES 
COMI TO THI STAILI-"Through o Long and 

Sleepless Night" by Biii. Forrell*"' (MGM). 
Promi,;ng MGM disc debut by the 20-
yeor-old Clevelander (ne Fiorelli) who's 
now in his second year on the Bob Hope 
show. Bill, who ploys everything from hor· 
monico to boss fiddle, led on instrumental 
quartet, didn't start singing until '47. This 
is o qood tune with nice background work 
by Eorle Hogen s ork. 

IT 'S A GIIIAT N.LING -title song by Pearl 
Boile~• {Harmony); Doris Day• ( Colum
bio): SamMy Kaye (Victor) ."Fiddle Dee 
De... by Jimmy Dorsey• (Columbia); 
Johrilly Desmond ( MGM): Sammy Kaye 
!VIctor). "At The Cafe Rendezvous" by 
Peggy Lee (Capitol); Doris Day (Colum· 
bia). "Blome My Absent-Minded Heart" 
by Doris Day (Columbia); Mindy Corson 
(Victor). "Give Me o Song With o Beau· 
'h"ful Melody" by Jock Corson and the 
Crew Chiefs* I Capitol); Larry Green 
(Victor) ; Helen Forrest ( MGM). "That 
Was a Big Fat Lie" by Jock Corson* 
(CopitoJI. 
Pearl Bailey's helped out by Hot Lips 
Pogo on Harmony, which is Columbia's 
new 49-cent label and a good bargain. 
Jock Corson and Dori' Doy·•{,t.Qey're in 
the picture) do the best jobs. -

MADA M I! I OVAIY-olbum from the ·soun~ trod 
by Miklos Roszo on? · MGM Studio 
Orchestra• (MGM) . ·' . 

MONTANA-" Reckon I'm In' Love" by Lorry 
Parks and Be tty GorreH* ( MGM); Paul 
Weston (Capitol). 

MY FRIEND IRMA-"My One, My Only, My All" 
by Dean Marlin• (Capitol); Kay Kyser 
(Columbia); Art Lund (MGM). "Just For 
Fun" by Dean Martin (Capitol); Kay 
Kyser (Columbia). 

RED HOT AND ILUE-"Where Are You Now 
That I Need You?" by Doris Day• (Co· 
lumbio); Fran Warren (Victor). "That's 
Loyalty" and "Hamlet" both by Betty 
Hutton (Capitol). 

ROSEANNA McCOY-"Roseonno" by Freddy 
Martin (Victor). 

THAT MIDNIGHT KISS-"They Didn't Believe 
Me" by Kathryn Grayson* (MGM); 
Georgie Auld* {Discovery) . 
It'd be hard to imagine two more wildly 
contrasted versions of the some tune. Just 
for laughs, ,you ought to get 'em both. 

POPULAR 
SAMMY DAVIS, J R.-"Con't You See I've Got 

The Blues"** (Capi tol). 
More amazing impersonations by the man 
with a million voices, who now odds Mel 
Torma and AI Hibbler to his list of vii:tims. 

MILES DAVIS-"Isroel"* (Capitol). 
DI%ZY GI LLESrlf-"Jump Did Le Bo" (Victor). 
BENNY GOODMAN SEXTET-"Biue lou"* (Copi· 

tal). 

WOODY HERMAN-"More Moon"** (Capitol) . 

by le011ard fHtller 

" HI .. Iy ............... ··-... Stan: 
A-o 

FROM THE IIOYIES 
COMI. 1'0 ~ STAIU-"Through a long and 

~leepless Night" by Peg9y Lee• (Cop· 
. •lol ); Claude Thornhill* (Victor); Dinah 

Shore (Columbia); Vera Lynn (london); 
Gordon Jenkins (Decca); Eddy Duchin 

Vic Dam one (Mercury) ; 
Tone). 

- "Katrina" by Art 
: Kay Kywr !Columbia). 
Horseman" by Kay Kyser 

"Toot Toot Tootsie" by 
. "Carolina in the 
Elman ( MGM). 

Only, My All" 

to thot a lphabet 
been done to it 

fun of it. 
~ ......... Houn' .. (Victor). 

.... Red IIICJie sound 
W..V.,- the daf. ,... . 

IZIO PINU "F•IIIIc Aria~• (Columbia). . 
"BO~ 
TADD DAM 'Tactd's Delight':• (Capitol). -
WALTER FU "Tropicana "• (Discovery). 
IRR~U GAINII-"The Way You Look To-

night"•• (Atlantic) . · 

DIZZT GIUISPII-" In the Land of Oo·Bia-Dee" 
(Victor) . 

CHAILII P'AIUI-"Quasimodo"* (Dial). 
CHARLIE VINTUIA-"F.Y.I,"• (Notional); "The 

Yankee Clipper" (Victor). 

By ED SULLIVAN 
Tlae Br Ofldtea fi Seene 

Leonard (WMGM) Feathers and his wife at Knickerbocker Hos
pital, after a. car accident (he suffered broken legs and an arm and she 
fractured her pelvis) •• • , Evelyn Waugh entet·taining Clare Boothe 
Luce in London ••• • Patricia Rinehat·t, of the Mary· Roberts Rinehart 

weds Dr. Robert Campbell 3d Saturday • •• • Dan down with. 
• .Marlene Dietrien with Misha eoiJloo 

.l NEW and excltml' muelcal 
~'"I.. experl~nt hit l'l'l'w l'orll: 
last week. when Roy ~al &nd 
Jnckle CUD oi)JnQd at ISbP City 
wltb thl'lr dew sextet. Jack!~ and 
Roy are tbe couple who made 
such 11 blr hU.. In thr Charlie 
Ventura Band -Tast yc;,r ~lnRlnll 
bop YO<'al dnet.s to Ro~ ·" phmo 
unCI arranaemente . 

Arter le;~,·tn.; Vt>ntum tflrly 
this yeftl', Jackie nne:. Roy wnc 
mnrriL•d. nnd shortly alt\'twnrds 
stnrteCI work wllh their own 

1 
group. SLl'lllliiOlY CllO\Uth. thr per
sonnel lnclU<tcs anoth1•r msnrlt'd 

. couple. basslat Keuny O'Brlt·n 
(also formerly wi th Ventnrn tl 11nd 
his yery talented wUt. El11tne 
Leighton. on drums, a really 
remarkable musician who has 
beet\ described aa a. female Nax 
Roach. 

New disc labels 

T~t.:! ~~,':~~~r .~~~r;-,ct~l: 
!abel atart~ by oae ot lhr m·.nalle'fS 
ot the club. whlrh made Ita dlbut labl 
week wl:h tour •ldN b,. Errol; (lnrn~r. 
who seems 10 be out \0 fJiaol!•h h•m
>e!C as the most p rolllle rrrr.rdlng 
artist of the :venr, b•lnr rqm •• ntl<l 
on at least t"•rnty dlll~r~nt l5bt 1<. 

Another new Jnb•l t\lnt h"" IU'DC 
mlo the jnzz fteld I, Abbr y Rr core!• . 
which came out thh wr<k with 
·• Dusty Serenade " and "Snllry 
Serenade " bl' Tyree Olenn and his 
All Star•. conM~tlng of a srvup from 
t.he Ellington Band. 

Lawrence bop five 

GERRY MULLIOAN, talent~d y Unlf 
arranger nnd baritone •nll. man, 

who did "Ele,•allon " lor Elliot 
I...~wrcnc~. Is jolnln~ Lnwrcncc's band 
and •1'111 be featured w!th a bop 
quintet composed or mcmbtrs or the 
regular orchestra. 

J im Crow unions stay 
T HE sltuathn that prr,·rnt• NciO'o 

muslc;an~ from eompN.np Gn an 
equal basts -.·lth others tor tht Jucrn
tlve rad!o and movie job~ .n llo.·y. 
wood was rc-emphas;;ed l•'t ••clr 

l when the Los An8eles City Coancll 
rdected a proposed city ordinance 
whleh would ha,·e outlawtd J !m Crow 
unions. The \'Ole \\as eight to ~!x 
against the measure, and til• rr•ult 
Is that Ncero musician, will >t:IJ il:.ve 
to belong to the all-colonrtd unlon. 
which has been unablr to bttak do\\n 
the white un!on·s txelu,l\t contracts 
with many studios. No •uch •lluation 
exists In New York. "'here Local ijl-2 
makes no racial dlscrlm!n~•~!on. 

Roach as leader 
M AX ROAOH became a bandlrndn · 

for the fttst time J: .. t Wt!'k 
when. following In O!bb~ nrl!l 
W!ndlng, he opt•ntd at Soldltr Mt•yt•r'll 
Brooklyn Bop Rouse wiU'I .1. ,J. Jolon- , 
son. t rombone: Ernie;.. Hl'lll'y, alt,o; ' 
John Lewis. plano; ... u'rly R~~ 
bau.; a_od Ko"Hrthtt;OOU, voouls 

T V" rouSl1l on jazz 
JAZZ seem~ to be hav!n~ a t CIIRh 

tlmt on televl~lon, "lth ~ 
revelntlon thl• wtek that Eddie c.,n. 
don Is belng tek~n orr the Rlr allc·r 
a run of sllghll~· more than n Yrnr All 
Lhree of the jazz video proprnnunr-& 
LhAL were featured reRu:arly not ~o 
many momhs a&o hn\e now dltnp. 
pea red. 

However. la•t •ltCk a nfw 'IV 
show started on the CBS nltwork. 
entitled "Harlem Jubll•r." Jcnturtnl! 
W:llle Bryant os m•ster c1 rPre. 
monies. wah a fa!rly GOod J!ne-up 
or co:oured slng!ng, dnnr:na and 
comedy ta:ent. The atudto orchrs· 
tra. assembled lor this thow by 
veteran arranatr Don Redman. tn· 
eludes O.ck Vance. Benny Morton and 
other mus!clnns of thi• calibrt. but 
on;y d!d a Calr job oc playrn!: the 
shO\\'. Lou:' Arm"trona '"'·tS n wue1t 
on the Hrst pro~ramn1e. 



BENNY WILL TOUR 
QUARTET~ 
CHARLIE )S THROUGH 
WITH MUSIC BUSINESS 
I AS':f WEEK SAW THE 

.J JSREAK-UP OP TWO OF 
AM&RIOA'S Bl!lST - KNOWN 
BANDS. BOTH LEO BY 
LEADING PERSONALITIES 
OF THE SWlMG ERA-
BENNY GOODMAN AND 
CHARLIE BARNET. 

U.S. BANDS 
BUAK UP 

(C.,.,._ed ,,_ pop I) 
saxlat :'<fardell Gray o':mf!?:rrnlng I 
a iim&t\Tbe c:::::a::Seak-uo Is not. 

cb cSrastlc one as or coune, Ill a be beCame 
'Bame~ .. ~~ mid 'tblr,tles. I 
•

fronted baneS& and 

ill 3=:ion merely In
BennY at preeent 

bancl a mON pront
tl !t lon It ts quite 
f1~~ ~be wlil re-form a tull
stzecl atcbestra as the oc:eaaton 
detancSs. ) 

:::; 

musikaliskt experiment den
na vecka, da Roy Kral och Jackie Cain 
kom hit med deras nya sextett. Jackie 
o::h Roy ar det par som hade sil. stor 
framgdng i Charlie Venturas band 
fol'l'a A.ret med att att sjunga vokal
duetter till Roys piano och arrange
mang. 

Efter det de lamnat Ventura tidigt 
delta 6.r gifte sig Jackie och Roy och 
borjade kort dlirefter arbeta med sin 
egen grupp. Lustigt nog finns i sam
mansiittningen linnu ett gift par, basis
ten Kenny O'Brien (ocksA tidigare hos 
Ventura) och dennes mycket talangfulla 
fru, Elaine Leighton pA trummor, en 
vet•kligt anmiirkningsviird mus:ker som 
har beskrivits som den kvinnliga Max 
n oach. 

Vidare i sextetten finns gitarristen 
Johnny Romano, tidigare med Dead End 
Kids Orchestra, och Marilyn Beabout pA 
cello. Den senare iir en legitim klassisk 
musiker, men hennes stiimmor har sA 
skickligt vii.vts in i Krals arrangemang 
att de ge bandet en underbar distinkt 
ton utan att forlora beat. 

Forutom bopsdng och ballader av 
Jackie lanserar Kral alit slags material 
inklusive salongsmusik och semiklas
siska kompositioner. 

Gruppen gjorde sina fol'st9. inspel
. ni11gar fol'ra veckan for Atlantic och 
v!!.ntas ~art s'Krlva kontrakt med Capi
tol. Fast!!.n de inte arbetade under sitt 
forsta besok i New York och endast 
kunde avlyssnas vid de repetitioner ta
lar alit for att Jackie och Roy kommer 
att bli ett lika beromt och framgA.ngs
rikt musikpar som Red Norvo och 
Mildred Bailey var for en dekad sedan. 

Georgie Auld gjorde en av sina perio
diska besok bland kapelim!!.starna nti.r 
han ledde en all star 10-mans orkester 
pA Apollo-teatern tillsammans med 
Sarah Vaughan och Erroll Garner trio 
oeh med disc-jockeyn Symphony Sid 
som konferencier. Georgie samlade ihop 
en underbar orkester med Red Rodney 
trumpet, Kai Winding trombone, Ernie 
Henry alto, AI Young tenor, Cecil Payne 
baryton, Terry Gibbs vibra, AI Haig 
piano, Curley Russell bas och Shadow 
Wilson trummor. 

Sedan dess har Gibbs och Winding 
oppnat med en all star orkester pA Sol
dier Meyers Brooklyn Bop House till
manns med Stan Getz, Walter Bishop, 
Stan Levey och Curley Russell. AI Haig 
och Red Rodney li.r nu med Charlie 
Parkers kvintett pl!. Three Deuces. 

PA tal om Three Deuces, sl!. ti.r detta 
ocksA namnet pA en ny grammofpn-

t for Dizzy 

i det han finns med pA Atminstone tjugo 
etiketter. 

En annan ny etikett som kommit ut 
!!.r Abbey Records, som f<lrra veckan 
gav oss "Dusty Serenade" och "Sultry 
Serenade" av Tyree Glenn and his All 
Stars, vilka bestod av en grupp frAn 
Ellingtons orkester. 

Wardell Gray kommer inte att vara 
hos Benny Goodman nar den senare har 
premiar pA Roxy denna vecka. Efter en 
forbindelse som varat n!!.stan 18 mAna
der avskedade Benny den briljanta unge 
tenorstjti.rnan, som nu arbetar pA Or
chid Room pA 52nd .Street med en annan 
fin tenorist, Sonny Stitt, i en grupp som 
ock sA har Tadd Dameron med. Det 
finns en rriojlighet att Benny upploser 
sin stora orkester efter engagemanget 
pA Roxy och reser till Havanna med en 
sextett. 

Stan Kenton, vars planer var foremA.l 
for ett falskt alarm for nA.gra mAnader 
sedan arbetar nu med "Innovations In 
Modern Music For 1950", som skall pre
sen teras Arligen pA. en tv! eller tre 
mAnaders konsertturne med en forsta 
version, som skall ha premi!!.r i San 
Diego, Kalifornien, I februari 1950. 

Stan skall begagna en 40 mans orkes
ter med sexton strA.kar och en harp a for
utom de vanliga brass, saxar...oclLkomp . 
J unie Christie vli.ntas l!.tergA till honom 
sA.vli.l som en hel del av de muslker, 
som tidigare gjorde sig kana i Kentons 
orkester. Pete Rugolo, som har dirlgerat 
Capitols sessloner i New York, skall 
ocksA bli niira forenad med Kentons nya 
foretag. 

Dizzy Glllespies beslut att gora om 
sin repertoar for att fA. den mer dansa
bel har naturllgtvis v!!.ckt rabalder. Han 
vill tydligen att bandet inte liingre skall 
vara synonymt med bebop. Vokalisten 
Johnny Hartman har ersatts av en ny 
sAngerska, Tiny Irvin. 

Charlie Parker startade den 6 oktober 
. ett 6 veckors g!!.stspel pA Three Deuces. 

Han gjorde inspelningar for Mercury 
den hti.r veckan ackompanjerad av fern 
strA.kar, harpa och en rytmsektlon, men 
forklarar sig missnojd med resultatet 
och kommer kanske inte att tillA.ta plat
tornas utgivning. 

Tillsammans med Bird pA Three Deu
ces li.r Slam Stewarts trio med den 
underbara Beryl Booker pA. plano och 
med Johnny Collins pA. gitarr. 

Ethel Waters, som har en ledande 
roll i den nya filmsuccen "Pinky", l!.r 
i stan for att g<lra en serie personliga 
scenframtrli.danden tlllsammans med sin 

"'1'\"' rr., I I "\ ' - -- ----



"Jazz at the Philharmonic" turne med 
en show pA Carnegie Hall, som l>ver
raskande lanserade Roy Eldridge, vilket 

att han har planer pA att 
Uiinrui.' :CiiMae· Krupa och resa pA. turne 

~r..a.ee•rte~D var som vanligt 
9.Ch ont. De biista 

Coleman Hawkins 
pianist 

Peterson. 
liliiiiM! ... Jiliril~'e '·*~•iltllllttidl~ och en 

enastA.ende bopstll samt kll.nsla fl>r hu
,JDOr •. Senare pl kvll.llen framtr!i.dde han 
sGm.glst t Bop · City oclt skrev l>gon
blickligen kontrakt fl>r en tre veckors 
g~tspel i januari. 
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FROII THE t• j 
tCHAIOD AND MR. TOAD~ by Bing 

Crocby" (Decca); Texll-.lfete (Victor ) . 
"The Hfl(ldless Horsemoh'' by Bing Cros
by (Decca). "lchobod" by. Tex Beneke 
(Vic:tot). · · 

JOLSON S ..... A.AIN-" T co~ dl' eX£> t Tootsie 
Goodbylif' · by Tony M~Jir&- (Victor) ; 
Att Mboney ( MGM) ~ 'tl4olion Hutton 
(~)1 ·"I Only Hove Eyes For You" 
boy-Ko~Smith (MGM). 

LOVI ~MI& song by Monon Hutton 
~ .~n 

For Fun" by Jane 

by Dick 

On 

"Blue 

l t' 

SIRGI CHALOfF-"The Most!"* (Futuromo) 
ERROLL GARNIR- "Whot Is This Thi11g Coiled 

Love?"* (Apollo). 
One of four sides reco rded by Erroll in 
Paris. All ore ovoiloble now on Apollo, 
including his version of "Lover Mon." 

CHARLII VIHTURA-"Bopturo" (Victor). 
KAt WINDING-"A Night on Bop Mounta~• 

(New Jon). • 
Koi. Donish·born ex-Stan Kent~~· 

bonist. heeds o neat sextet ~r=a 
several leading bop soloists. ~.,~ 

:.· 
<t .. 

(T~·/Mo-
.J W\o.. fc.re...~" 
w~ o~) 

RD ILtTJBS 
ar~..,llr.11111~r.t!!~~-~~~r Eddy Amold ..,., ~ c~. " 

good old t!!'§"t~ t!a"~elt ~rch~ga~bvk· 
ing (and I ~ 13 best !mifll&>d, n 

111:1 1 uno fl uo . nnu ~ 
yeara. ~.l-• h ........,,. ~..t 

Maybe yo'II ... Mlto<~ere...-uni' le'ftOD 

with m1111ic of thllf•IUI~ ....... l·~Wk, 
or eolllltry variety~ ~plhiee don'tl•.-k 
me whether these aDIIIfour different kinds 
or music or which is which, since I'm just 
us confused as you). In this case, there's 

l 

SluJntytn-? IVittor), C..e Autry in a 
lon~·playinl 1uaemblale of eountry Christ· 
maa aon1a, ancl Roy .R~d Pale Evans 
with thetl~rrnWfi I Victor ). 

Goab, I IMbat , If you know 
somebodfl-..lo .. rt'lit illedvor.tl~d about 
thoae twwdf...M ~,..._n~~theer him 
up with thellaiiUII"' Glri..U dental diuy 
a~ done a, Spike .kiiMIIIn~r) or the 
Mary Kq~11il'~9 (Colu"''"'). 1 h 

(P. S. 1··n ~llle you rArRI,,WtY favorite 
Christm11s recording is tbe !MIPI Cole re· 
rording of Mel Torme's 4,reai" tune The 
Christma! Song (Capitol). )1•, sweet but 
not aarc·harine, sentimenta l lMt not slushy. 
Thot'a for me.) 18 .... 

MAIL ""fN 
Marie Bre~lin of Braaw.,tlleacb, N. J .. 

and Diane Waters of v....._., B. C., are 
amons the many rea-., tl.morins for 
pictures and fan dub ifio on Frankie 
Laine. An)tbinl you want to know on 
Frankie ,.iiJ be forthcomin1 from Sheila 
Wolinsky, national fan elab ehief, of 3609 
Mermaid Avenue, Brookl)'D U, N. Y. My I 
favorite teet about he "'role 

fu~~u;: ~ 
E\'ana of 
City, Mo., 

JO know if 
Torme ever 
• J'ecord play· 

Yea, it 
an album 
Saturd ay 

.. .. ,._ ... Swing Ses
Volume 
Vox Rec· 

the 
such 

'lr.lilrltle.. and 
1..6ooo..tlrn.u• Hifla l'ka Moon. 

who '"•plain• that I'm 
hill·billy 1in1era, wants it 

known tlaat abe'• president of the Floyd 
Tillmaa Fan Club and aile'• at 618 South 
Main, eo.kana, Tesu. Moreover, Floyd's 
lateet ....tl 1M Slip Around 
Asain You. Is 
all 

Lot a 
Horace 
clubs, 
Tiller, 
Tenn. on 
Dick •·•--• 

Pine B contest 
at 14 an wua 
Studied voice in 
network shows from Chica1o in 1944, 1et· 
ting her first real brenk with Red Skelton . 
Then sbe moved to New York, bod her 
own program before joining Godfrey. And 
her biggest hit, There Ought To Be A 
Society, is on Columbia records along with 
several o£ her other broadcast (a\'oritea. 



Hey you two 1 

Wb.at 1 a this? lleed 

MURRAY HILL 1-1000 

any help? Besftlw~ya . 

Fl o:rrie, SuRie nd Leo Mille r 

~0 
FEATHERS INJURED IN AUTOMOBILE ACCIDENT 

Leenard Feather, jazz critic and composer and conductor 

of ~rGM's "Jazz ~~Best" program , and his wife were ~oth injured 
......... 

Saturday night in Manhatt;n ~a-~ parken-on ~a hill broke loose 

and careened toward them. in Knickerbocker Hospital. 

PEARL HARBOR TO BE Qp~MiftAfED ON AIR FORCE HOUR 

A documentary i~~mmeeoration of the eighth anniversary 

of Pearl Harbor, to be marked o~ Dec. 7, will be presented during 
' 

the Air Force Hour over WMGM an Friday , Dec. 2 , at 9:00 P.M. The 

Air Fo~e Hour, which origi~~$$ from Bolling Air Base , Washington , 

D.c.,~ ~ek features the Air Force Orchestra ,under the direc~ion .... 
of Lt . 001. Oeorge S. Howard ; · the Singing Sergeants , and Glen Dar-

win, bari~one sol oist. 

WMGM 
50,000 WATTS 

1050 ON THE DIAL 

### 
. . 

' .. 
. ~~,~ 

11/21/49 

WMGM-FM 
18,000 WATTS 

CHANNEL 262 • 100.3 MC 



November 12. 1949 

U.S. NEWS NOTES 
from . 

- LEOHARD FWHER 

)liLLIE 
nl~ht 

York nre 
order lo ~~:et~IIIIIP'lhe 1.-orkiiiS~!rn>l' 
•hlch ha• 
grounds of pollee recvrd. was the 
cMtral ft~ure In an unfortunate in· 
cldtnt In Detroit last ... e<k Involving 
Chuck Peterson. popular trumpet alar 
well kno•m lor hi< Jon.: •E£oclatlon 
•a\h Tommy Done)·'• b~nd. 

Ptttrson. who ..-a~ •·t':J king on the 
~arne bill •lth Billie. look her to a 
nearby restaurant for a drink with 
n number or !rler.ds. A •tran~r ap
proached him and ml\de lnault.lng 
remark• about his bringing a col(IUrro 
person Into the place. He then ln
\'lttd Peterson to step outside, and 
b<•al him up unnlerclfully. 

Billie'• ftrst duet record with Louis 
Armstrong was rek'a><d IRBt yeek, 
:ond hus been well received. 

LEONARD FEATHER'S NEW YORK NEWS NOTES 

Dixie up&Qrge in N.Y. 
YORK. NO\'Ofi:t!t 17. 

Manhattan. one 
Hackett at 

drummer 



Behln 
:,.- AST week I 

, cte~crlptlon of my ftnt YiLt 
- to Bop,_ City. Ot course, I 
went there Be\,....ral times again 
to Jisten to the Shearing Group. 
but on these subsequent occa
a:oms went out tor a sandwich 
w.th George after each ot h:s 
sessions instead of enduring 
aga:n the Jacquet band. George 
ls absolutely delighted with the 
success and popularity ot h!s 
new outfit and inc:dentally asked 
me to give h!s best regards to 
all his many fr:ends In England. 

I think that a f ew words here 
about Bop C.ty Itself would be 
ot lntereat. It Is in the heart 
of Broad way at 49th Street 
w:th a small entrance leading 
upstairs to the very d:mly lit 
room over a · large restaurant 
and next door to the famous 
Brill BuJdlng, the home of the 
New York Mus:c Publ:shers. 
The room Ia large by our West 
End standards and around the 
fairly spac:oua atage are about 
s ixty odd tables. In add.tion to 
the box-office fee, admiss:on to 
this restaurant part of Bop c;ty 
earr:es a mln:mum charge which 
may be spent In food and/or 
dr:nk . At the rear of these 
tables Ia a rail behind which 
gather the lese wealthy cus
tomers-& few tables but mostly 
standing when crowded. There 
are lce-crel\m and alcohol:c 
drink bars in this port'on, but 
n tter paying 98 cents there Is 

tion to spend anything 
'he " poor people's" 

·- '\hou t 15,000 

WSIOAL ~ J'IUDAY, ~JI!M,f2!;qt 3. l8t8 ----- ---

f'11J$ical Seen~ 

p 
CITY 

by 
Howard Lucraft 

AUTHOR'S NOTE 

Since writing of 
t he George Shearing 
outfit,_ Denzil Best 
has left and has 
been replaced by 

Jimmy Dee 

bandleader on his next week's 
M.G.M. rad.o J»rogr&mme " Jazz 
at its Beat." The prev.oua two 
week's guests were D:zzy Gil· 
lesp.e and Ben~ Goodman so 
that Howard IAien.tt and IP 

Zl5 doUan Bdltor), w b II e 
Leoaard ADd IIUIIdr7 otber 
rentlemen w I t h M'I'OIBDt 
voices put ln plup for Iced 
Tea, Alkaaeltzer, L o e w ' a 
ClnelllM and somebody'& suit& 
Leonard F eather, as moat 

peOple kiiow, is an'Engliahman 
wbo em.grl!-ted to the States 
juet before the war. He Ia now 
recogn.sed o.a the lead.ng Jazz 
cr&tic and autbor.ty In America 
<at least In reepect of modern 
jazz) and h is wonderful book, 
" Inside Bebop," has been a Jazz 
best seller. He certainly 
"knows," ud bas, 
large number of 
pos.t:ons rec:o~1ed 
ing Amer· 

Wh:Je I 
.. d. 

train 
d -. On 

Music were In big compan1'o radio, In 

This proJ'I'UDme w•tt fUll detaa later. I n New York, 
fun. My recorda we$ ~ from many dlac .... 
interspersed w U h lad 1 prorrammee featuring .,~~ode 
chatter by Feather aDd • wonderful records, I heard live 
I got ln plugs for aD my bo)'S, broadcasts of very "mickey " 
Ted Heath, Jack Parnell, bands only- Kay Kaiser, Sammy 
smooth Bop, t he Boyal Air Kaye, Lombardo, Lopez, etc., but 

· Force and the Mualoal Ex· one· all too short snatch of the 
pre88 (that will coat you wonderful Claude Thornhill. 

~~~~e ~======~===-------==--~------------~------~==~---J 

¢., 

DRIVERLEss-EAD~~l~s\ 
2 CARS, 2 P ·-

--- mobile rolled\ 
A driverlell :,.ut~ End Avenue 

down a hill Jl St::et at 7:10 P. ~ 
to Ninety-sibitting two otber ca 
yesterdayped, triant~. Thrd perso~ 
and two ea I' 
were injured aever ;.;,. l'e&l~ :\.5 

TheY were Leona 4lt of i en· 
yeara old, a m~~tc .en ,.q,_~9; a.nd 
d square: hi& Ol....,a Bed· 
J:eph 'tlmmart ' All were 
ford .Avenue, ~~r •~pital, 
taken to J.(nicker was repo~ to 
where :Mr. ":'tlfractured lt.(, }f{rs. 
have a poaa~ble f~a.ctured -peflvla, 
Feather a r---arino a po..alble rae· 
and :Mr. urnm '\~ 
tured akul\. t batiJ'•ned e.s 

The freak er.clden t..:c~ on the 
Feather I uvu u Mr and Mrs. i th et;net. ... r . 

comer of NlnetYi~t"mr bf lt!a car. 
Unmarino was a to obiJW8· I.n 
waitinC for the light paili1lo1iJ!er of 

n adjacent car wu ,._ 
~58.-18 .JUveraide D.Jl~• ~taon· 

Th• 4rtftrl8U _.. tb8 bill. 
vertible. rolled ,do: b011llce4 off 
struck l(r. J.(el~t car. t,\\en, 
and bit Mr~e4 ..,.. Mr· and 
sWerving, 
:Mn. J'eathel"· ... tUleO the owner 

The -poUce JU8D r as o-ur 
f7f the •-4¥l""~ w':.t End ,Ave· 
wach • .t5, ~~ SOl be had double· 
n•Je. He a&ld ~ frollt of hll bOJ!'6 

park"d the earth Street. Sia Wl!e 
at Ninety-nil\ the car begin to 
said she bad seen d stopped along
roll after a ~\ haher huebaJid. E.e 
sitie, and notified attack and ~as 
BUffered a heart familY phys\clan. 
treated~~ _ = · -=-

N .y. {~~ No CJ ·1..'0 



ve t'l' 8t~a.;o by leonCII"d feather . .. ......... , 
11 IJ' : . 

FJ\Oif' '1'1111 MOVIES . 
II~~C\'~·Y-"You ' re Wonderful" by Billy 

. ~tine• (MGM). , 
THI" T LOYIJ-"A Thousand Violins" bv. 

,P.ujs Case• ( MGM); Paul Wesfpn (Cop· 
~). ' ~ 

JOUM SIN6S AGAIN- Album ofuJfoi.J songs 
.YiFtor). . • , ". 

weird ouortment r.q~· .9 fi·Vougiu) 
• singing .54fii!JI C!}Ji o , ,.o!) ~ 

nt Bosie in A.#M,, Oti.-J!e one, pkAs 
I Harris, Sa~ ~~· Io"y Martin 

ond Tommy D~ i1· , 
Olf.tBY .aAUTIFUL fltl.'6~artin · Pifd 

~11iP.r1t..c\lbum• ')RaW tno · .,., 

~
. ~· from q.,!III'M~P!Mut the lote 

F FjJher, 1,1[19~c~&F'"'ith fron~ 
~· Gwm~, iM · A the title 

l11~,.w~ich o Wll9 , Fred dida't 
wat For Tor'" :fans, e's a single COp~l plaHefi M~oupling thi-s 
SQJ~Ci11Nith Thm ~~~ Hear' for 
E1-111ry Light P.'l 'T y, 

RED SHO.I-Bollet ,1flll\¥; Easdole, con-
ducted by Mui( ~tit-~ with the Phil
harmo!liC Orch.• {~ia long-ployin9). 

SHE WOJI A YIUOW IJ~pp"--.Title song by 
Ralph F!anagop• (Vi~tor); Tommy Tuder 
( MGM l: Andrews Sisters & Russ MOI'qpn 
(Decca . I· 

WABASH AYINUI -''I'v~t Been Floating Down 
the Old Grt~en River" by Johnny Mercer• 
(Capitol): "Billy;• ~y Doris Drew ( tv!GM). 

POPULAR AIID'110PULAR· 
JUNE CHRISTY-"Get,~1Pf?y' '* (CoP,~~~-.' 

With the help p~ qe Pete Rus9IP,.:~k
ing, Stan Kent911 a1 londe alu"'n81~!f!.l'ds 
greatly improv~ on this and thJhR<'ttl:jng, 
I'll Remember. .t!pril. rll_.: 

KING COLI-"My ~other Told Me"~~1Jt-Op· 
itol). ~-•L 
Shorn of tJI'b-Jvocol groups, ate 
bodgroun~·\c:'r dull Tin Pan Ytlh unes, 
Nat sounds.. -~ his old informCJb(lflf in 
this delig~tfy blues, rnot~d~f9:. an 
equaJiv. oi~Qsp,et E:racti;~ Lrke . 

ELLA FITZ.u.ut-. 'In The Evening"• ~~). 
WOODY HP.MAN-"RhoRsody lq rAMI'-

(Copt tot) . : bl , 
This ia the numb~r~Ralph Bur~~ to 
feature Woody~' '19rinet, and -Nlf !P.flnd, 
in a G~tor91t P (1/ftPeloon. Jri a, 

ROY KUL·oi~Cill C 1 'Ever lovi'l ~' ~· 
(Atlantic). "' ll" 
This great new group, a sextet wifL. a 
subtle sound, includes a girl cell is., · a 
terrific; gjr1 drummer and vocals by "Mr. 
& tv!~ . Bop" (j<ro[ and Coin), formerly 
of the V.entura 8!f!d· Rl'verse is a syn· 
f~•fi~ tc~J!fi1'\~i o~,;411{d).a1JU Sy11e. 

ALBUM.-
s" ADI . COOUY:.tJiuSI6jtUIJ' e!•~ 1.-<>'f"O ~ \Gletbr I . 

SMeify ·fohqllijtle~Ae.i~lftt'~ll~ by 
Roy Aoqer'i!' loot~ s e 911 . •. 

liLLY ICitftNILJ...&igWP•<bf· M ~~s~Mford 
songs fttim Bilt'f".J i\k.ln~difll;t<ijJeP long
playing record"~ Ntiilbn~). 

OSCAR LIVANT-Gershwin's "2nd Rhapsody," 
variations on "1 Got kh'rhm, and three 
" Preludes"• (Columblol 

___ ...... ._}! 

f" Q./,. 11,) 0 
I 

Bop c;ty clatm b.

customers a week and ~ •. ..,. 
are about 80% negroes, who 
seem to support anyth:ng In the 
nature of Dance Music except, 
I was told, Dixieland Music, 
although this probably only 
appi:es to New York. Most of 
the coloured people at Bop City 
listen completely expressionless 
and in a sort of sullen s:lence. 
They do not generally seem to 
have much d iscriminat ion, how
ever, and enjoy quite bad and 
also ultra commercial music as 
much as the more lnteresfng 
stuff. The coloured people are 
apparently except:onally big 
buyers of dance music In the 
States. Incidentally I did not 
ever see any goatees, berets or 
dark glasses in the Bop City 
aud:ences. 

Bop Ctty'tlm ~~r 
was Dizzy Gillespie and Orch. 
(5 Saxes, 6 Brass, S rhythm). 
Oh 'dear-to such depths had 
the mighty fallen! His show 
consisted of fwmy hats, tur 
coats and large doses of oolya 
koos (double act versJonsJ 
with occaslonat h o r r l b 1 e 
dlnges and shakes as accom
paniment by the (then) very 
out of tune Gillespie band. 
Billy Cotton's comedy Is SO 
much better and his band 
plays In tune too! There were 
numbers with Latin American 
instruments only playing and 
Johnny Hartman sang "Old 
Man River," but! could not 
quite make the lowest n otell at 
the beginning and just made 
the top notes at the end. 
Dizzy's drummer (with the 
loudest Bass Drum I have 
ever beard In my life) gave a 
dnun solo just to elevate the 
musical stan dards of the pro
gramme. Musicians say Jn 
America that It was Dizzy 011-
lesple wh o started Bop and It 
Is Dizzy who Is ldlllng Jt. 

However, Gillespie hll8 now 
left Victor and has gone Into 
the Capitol Records " &form 
School " and I have since read 
that his band Is now Improved 
100%. The Capitol Recordln&' 
Manager, Jim ConkUng, the 
Musical Director Paul Weston 
and aU the Atalf at Capitol 
Records really know their 
Jazz Music so that with their 
excellent future plans for 
Dizzy we oiay expect to hear 
very soon SOPJe new and In
teresting GWesple r ecordJnp. 
Anyway I shall be WTitlng 
some more about the Capitol 
Record Company later in this 
series. 

Following Gillespie we heard 
Dinah Washington in some 
pleasant singing of popular 
songs, also suggestive numbers 
11 Ia Pearl Bailey. 

The biggest applause I ever 
ear"d at'""'Bop City came for the 

next act-The Ravens (a sort of 
1935 style Ink Spots) singing 
"Thq Wh:trenpoof Song." Com· 
ment is superfluous. 

_ Durlog tbJa.-o~et ln< 
New York, my w1fe and I were 
wandering around Times Square 
just after midn1ght one even.ng 
when on the corner of ~th 
Street I suddenly apotted a t.ny 
chalked up not.ce-" .Jam Ses
s.on Tonight--Charlie Puker, 
Chubby .J~kson and Max 
Roach." We tore downstairs to 
a real dump of a little dance 
ball, but to our very great dis
appointment the stars had gone 
home leaving just a Rhythm 
Club Ban~ playing, However, I 
was lucky in hearing Parker 
and Roach on my return to New 
York four months later, but I 
heard that Chubby Jackson has 
since retired from, music to run 
a tur coat business or some
thing. 

Just before I left England I 
recorded at Decca with my band 
for publishers, Bosworth &: Co., 
fo)lr original melodic Bop com
positions (three of my own 
numbers and one written by 
Steve Race). One a.fternoon in 
New York I played these over 
to AI Brackman, who has a 
greater knowledge and interest 
in .Jazz than an:y Music Pub
Usher I have ever met, and has 
helped and encouraged Shearing 
and most of the modern jazz 
personalities. 

As these recorda were playing 
i.eonw Fea~~ walked In and 
was most exit lisiastic about my 
ouUlt and Bop compositions. 
especially remarking about the 
smooth and melod;c style. He 
particularly Hked mY' number 
"Baltimore Bebop." ,han~ 
Instated that I was the gu; 1 



ON1'8BRBCa 
are two an

first. that 
don't like to 

recommend records 
nobody would want. 
and second, that rr 
we didn'b ~ 
t hcse offf:r.~·~&.tJ 
lterntl, a lot i09J, 
mlght neve 1».;"7' 
come awate ol 
th<.'lr exlsteQCe, so 
at least we give you 
the chance to rep

elM 40 ~ 010? rlmand your local 
dealer for not hav

ing them in stock- and you should. 
The most lnterl'!ltlng new big band 

months Ia presented by 
"Gil" Fuller. former Dizzy 
arranger, whose 

·DI:SCO>\'t'I'V featUreS 

By LEO~.<\IID FE.\TIIEit 

Laot month J said, very brie fly, that I'd 
been getting oodles of mail about young 

Dick Contino, the Horace Heidt discovery 
who's known a;; the ·'Rudolph Valentino 
of the Accordion" (and he wa,n't born 
until after Yalentiuo's death ) . Well, I 

promioed to dream 
up a few well· 
chosen paragraphs 
on Dick, :md there 
is no time l ike the 
present. 

Born in Fresno, 
Cnl., in 1930, un· 
cler the sign of 
Capricorn, Dick is 
the son of an ac· 
cordion player, and 
it "·as his dad who 
ga\'e him his first 

DICK le.son8. However, 
music was a hobby 

with Contino senior, who ran a butcher's 
shop where his oon worked after school 
hours. Dick found time to play fullback 
on the Fresno High football team, and to 
commute to San Francisco Ort\'e n week for 
six whole years to take music instruction. 

One day Dick was visitiug tbe local mu
sician's union headquarters, arranging a 
transfer to the Los Angele, local. since his 
family had decided to move there. The 
oecretary of the onion introdured him to 
a talent scout ,,bo was lining up artists for 
a new radio series of Horace Heidt's Youth 
Opportunity show. 

This l ed to an audition for Horace, and 
that, i n turn, brought Diek before the 
mikes for a chance at the $250 first prize 
on the opening broadcnst. Thnt date was 
December 7, 1948, the tune was Lady of 
Spain, aud the (irst prize was clearly Dick's 
- by a margin or thirty points on one of 
those electric npp)ause-meters. 

Three months later he played Bumble 
Boogie on a broadcnst in New York and 
woo Horace's quarterly finals to the tone 
of $750. As a permanent member of Heidt's 
Musical Kni&hts, he toured the country 
with the orchestra and went on to earn 
himself the Grand Finals award of $5,000, 
which shows you bow far you can go 
without Stopping the Mosie. 

Dick has an album or four r ecords on 
the Magnolia label, and it's been on the 
bestseller lists for months. RecentJy when 
he was playing the RKO Theatre in Buffalo 
and made a personal appearance in a local 
record shop, the store .old more than a 
thousand Contino record,; and albums. 

Dick ha> made more than $30,000 in hjs 
first year in show business. Bot, as I sog· 
sested a couple of columns ago, cases like 
this are the exception, and those of you 
who are thinking about a career in musi c 
still mustn' t forget that for ever y Contino 
you read about, there are dozens of others 
who are probably sorry they didn't stay 
in the botcher's shop. 

Vocalist Jackie Cain nnd pianist Roy 
Kral, who've been married since we last 
wrote about them, now have their own 

(Continued on page 14) 
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rdo • • pi ration -
Festligt resultat av Armstrongs 

bliJldfold test 

vju mellan Eder kol"J'espon
dent och Louis Armstrong vi

bli mycket uppJ.yaande och av-
En scrie sklvor spclades for 

atan att han kinde till titlat· 
utaater. De liS~te skalan ut fra.n 

till och f<Sr den goda 
jag 

hlnryckta 
"ahs" frA.n Mr Armstrong. 

gammalt New Orleans-

J a, bilden har ju var!t inne forut i Estrad, men vi har lngen aruum a.tt hjuda. pA.. 
VI overanstrii.ngde faktiskt vA.rt bildarldv med forra numrets tvA. stora. bildsldor. 

stycke, "Franklin Street Blues" av Bunk 
Johnson. Louis sade, "Du kan hora frA.n_ 
den forsta tonen att den hiir har sjlil. 

Klarinettisten forsoker beriitta en hlsto
ria - du kan folja honom." Ski van fick 
fyra stjll.rnor. 

Josh White aad 
ton on Broadway 
Fr• 'lUI' New York CITispeodent 

LEO liARD 

ld Tribune." 
jazz seQuence WII.S a 
come Interlude .. tn an otJ~•.rwl!~" 
dreary pt·Oductlon. 

Saxlst Auld aod pianist Bush- -
kin can consider themselves 
lucky to have such Interesting 
work at a time when there Is a 
dearth or Jobs !or musicians. 
Just how long this stint will ~1~ continue Is doubtful but prob-
ably Cor a few months, r.nywa~-. 
because Betty Field. the star or 
the play, Is a big dt·aw. ~ 

0 

A CCORO'I:NO *to Mr. ChOIIle ' """( 
Herndon. a writer for the c ~ 

New Yorlt .. Amsterdam News:· ~ 
stral~ht bop I~ on Its way out. r •• 
but the lnnucnce ts here to stay. Q 
probably as a combination or ~ 
swing :~nd bop. Maybe some 
sml\rt charr.cter will come up ~ 
with a new catchword. tor tbe 
mU.:Ilc. <>UCh as " Swop." 
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Louis fann trombonesolot p§. nasta 
skiva otillfredsstallande jii.mfort med 
ett solo av Jack Teagarden. Han gis
sade det vara ·woody Hermans orkester 
men visste inte, att det var Bill Harris 
pi trombone cller att melodin var 
"Keeper of the flame". Han sade om 
vibrafonsolot, "Red Norvo har den 
vascntliga ogenskap, som jag uppskat
tar". (Del var Terry Gibbs). TvA stjar
nor. 

Sedan l<om Dixieland och anfoll Pops' 
oron och han kande inte igen sin gamla 
van Sidney Bechct och han fann Art 
Hodes' pianospel vara rii.tt st\. blekt. Han 
avspisade Wild Bill Davisons insatser 
pA. !<arnett med "Han gjorde sig inte 
ilia precis". Den fick tre stjii.rnor. 

En varm reaktion gavs Benny Good
mans "Sometimes I'm happy". Lou:s 
summeradc upp sina l<anslor for denna 
melodi genom att saga, "Det ii.r gjort 
med intonation, allting :.._ som ett boll
lag, alia mA.ste passa bollen precis." 
Han gav den fyra stjii.mor. 

Louis' hogsta berom gavs en mycket 
otrolig sak, en skiva av Guy Lombardo 
som hette "Always". Den storsta per
sonligheten i alia sot·ters jazz skam
t~de inte nllr han insisterade att Lom
bardo sl<ulle fA. ll.tta stjii.rnor; Pops slog 

) hop sina hiinder och sadc: "De h!i.r h!l
,/ ler musik lcvande, de hjli.lper till att 

siAss med dE' fordomda bebopparna. Det 
hll.r lir orkestern som inspirerade mig 
att gora "Among my souvenirs" och 
"Sweethearts of Parade". De ha inspi-. 
rerat mig." 

For att pA. ett trevligt siitt fA Louis 
bort frA.n de hli.nrycl<ta utropen spelade 
jag sedan en skiva av Milt Herth trio 
med namn "Two hearts in * time": 
Pops erkiinde att han spelade den .sor-· 
tens musik sjii.lv och gav den tre stjar
nor. 

no,·eltyskiva pa victrola kallad "Laug
hing trombone polka'' av Russ Morgan. 
Louis sade att det var "ungefli.r som 
en Park Avenue Spike Jones'', och gav 
den tvA och en halv stjarnor. 

Benny Goodmans gamla signatur
melodi "Goodboye", spelat i ett blott 
arrangemang och med s(lng av Billy 
Eckstine, fick hjartligt berom av L-:>uis. 
Han beskrev Eckstlne sA.som agare av 
en "institutionell rost, som Bing Cros
by'', och gav den fyra stjlirnor. 

Louis kritiska sinne regeras inte av 
fordomar, ty nli.sta skiva, ett New Or
leansnummer av Kid Ory vid namn 
"Creole Bo-Bo", fick inte oresetverat 
berom, som man kanske kunde vanta 
sig av allmiinna principer. Louis fann 
fel i Mutt Careys trumpetsolo och i 
Orys sAng. Han gav den tvA. och en halv 
stjarnor. · 

Louie intlm - precis som 
artlkeln. 

den hiir Sista skivan, en ganska prA.lig affar 

SA. fick Louis konfronteras med lite 
exotisk bop av Dizzy Gillespie, "Man
teca". Intervjuns talmodiga toremAl 
fann fel hos de overvaldigande bongo
trummorna och gav med avsmak skivan 
tvA stjli.rnor. 

Han var nAgot forvirrad infl>r niista 
platta och trodde det var Erroll Garner 
medan det var Lennie Tristano spelande 
"Marionette". Han fo.nn den vara tivcr
arbetad i l<anterna och tom i mitten. 
Han gav den tvekandc tv! och en halv 
stjii.rna. 

Louis vli.rmdes upp lite infot· en Tadd 
Dameron-sldva vid namn "John's De
light". Han fann den vara ett sorts for
soksbop och sade senare, att den var 
lik "polerad Dixieland". Tre stj!irnor 
gavs. 

Som en omvli.xling satte jag pA en 

av Babs Gonzales vid namn "Prelude 
to a nightmare" och med Babs i en bop
vocal, mottes bara med forakt av Louis. 
Han sadc, "De forsoker fora var och en 
t.ill Aft·ika". Han ville inte ens vardera 
plat tan. 

I en hopsummering berattade Louis 
varfor han inte gav mindre an t\·A. stjar
nor till nAgon .skiva genom att anvii.nda 
en liten parabel. "Det finns en histot·ia 
om systrarna som talade om pastorn 
och bara en av dem tyckte om honom. 
Hon sade: 'Om han lir bra, kan jag 
titta rakt genom honom och se Jesus. 
Om han ii.r dAlig, ]{an jag titta o v c r 
honom och se Jesus.' Det ii.r min in
stli.llning till musik." 

Hans avskedsord var: "D:! yngre kan
ske inte tycker om en del av vad vi 
gor. Okay, da spelar vi for de lildre; 
och de li.r i alia fall dom som har alia 
pengarna." 

Leonard Feather. 
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EDDIE CONDON 
J;n 

s USit le 
oEs ·n ux 

test 
BAN DES 

par ~ard FEATHi:R 
( TNduction Maxim~ SAURY) 

Eddie Condon, grand pretrl' de" Dixielan· 
der~, <(' soumit a mon c: test des yeux ban· 
des ~. pendant lequt'l je fis tourner, pour ce 
guitariste veteran l'l impresario de Jazz dix ie· 
)and, une seriP dl' di&qUI'S 5an• )ui avoir donne 
aupara1•ant aucune iaiormation a leur sujet. 
Je m'aQsis pres de w.-r. un eoussin et notai 
avec diligence les perlee de sages>'<', lcs impre
cations pittoresqucs, ._., qui voulaient bien 
tomber des lth res df" 'M. Condon. 

Eddie fut entrainc r n ple in modernismc avec 
le That's Right de Woody Herman. dans lequel 
figure Terry Gibbs au 1·ibraphone. 11 crut que 
c'etait Hampton, rna is rut quelques bonnes. pa· 
roles it dire sur ce d isque. < C'cst pro pre, bien 
execute, vi1·ant. marche bien, et c'rst dans 
le. en;,embles que ~a se tient le mitux. ~ Jl 
accorda trois etoiitM- Cl' disques, quntre etant 
le maximum. el/l e& 

L> second, Rij~ Coleman Hawkins. 
s'eloignait Iegere e !'idee que se fait 
Eddie du Jazz. n , sceptique : < Cette 
grosse sonorite au , ccla doit ctre Haw· 
kiM; il est certain capable de sonner 
comml' liB· II s'est dMOiitivement aiguille vers 
recolr bop, n'est-ct• pas? J e ne comprends 
pas bien cc style, quan<l ils descendent Ia 
gamme comme ~·· Est·ce comme ceci que le 
bop doit etrc joue? Deux ctoiles pour cc 
dis<(ue; iJ va son train, ne rctombe pas ... ~ 

Eddie fut fort degoute par le disque sui· 
,·ant, Typhon, par Cootie William~. II dit que 
cela sonnait comme une voliere avec trop d'oi· 
seaux volant amour. c: La musique est mau
''aisc. Ce n'est que de l'exhibitionni~~ne, et 
rien <!'autre. Bon, donnons-lui une etoile, parcc 
c1u'il etait Ia. ~ 

Le polemique Singin' Itt tire Raitt, de Duke 
Ellington, donna lieu a une reponse pleine de 
chaleur de Ia part ci 'Eddie. Dt' ce disque, qui 
a etc passe a Ia casserole par un ecrh•ain dans 
un populairc magazine americain de collec
tionneurs, Eddie dit : < Voici maintenant quel
que chose de tangible : bon arrangement, jolies 
sonorites, charmante conception, rythme par· 
fait. C'est musical et personne n'essaie de s'ex. 
hiber pesamment. Trois etoiles. ~ 

Pour changer de maniere et d'ambiance, 
Eddie ecouta ensuite les Bob' Anderson's Oeh· 
kosh Senenaders jouer rm Conna Sit Risht 
Down and Write Myself A Letter. C'etait 
Anderson 1ui·memc qui jouait du cornet; 
Eddie crut que c'etait Pete Daily ou Jimmy 
) [cPartland. Ct' disque lui plut et il declara 
qu~ les ensembles ~taient bons, que ~a dan· 
•ait, et que les musiciens avaient quelque idee 
de ce que leurs camarades essayaient de faire. 
Troi~ etoiles. 

Le ~uriant Irlandais reconnut a peine le 
tlisq1141t 1mivant, Embraceable You, par Char· 
li.· Parker. II pensa que, la mt\lodie etant ;.i 
tn•vrlil}e, les musiciens auraient tout aussi 
bien liP donner un autre titre au d isque. 11 
decl-..ne connaitre aueun musicie11 dans cette 
facc, l8ais admit que le sax (Parker) jouait 
bien, 1ft! laissait rien d'inacheve et que toutes 
]e., notes faisaient de l'effet. Que c'etait ultra· 

• 

technique. maio plus mtcrcssant qut! Ia trom· 
pellc. II trouvoit que cc dernicr ins trument, 
tenu par ~1iles Davis, avait un ''ilain son. 
Cela valait deux etoilcs. 

Eddie distingua la-'llarinellc de Benny Good· 
man dans Undercurrent Blues, mais ne trouva 
rien d'autre a dire sur ~ disquc; cela aura it 
pu etrc le baDd de WoLdy Herman. Toute· 
fois, !'ensemble etait deccvant et Eddie 
lui donna deux 

J e Cis paset·r 
dixieland, F 
avec Mtl' 
melod~ 

un 'ieux classique 
In New-Orleans, 

Eddie enttevit la 
ensuitc. II declara : 
que ce pianiste soit 
donne trois etoiles, 

mais lui n'en meritent que 
deuJC. 

Move, ud' exotique, par Miles Davi>, 
intrigua un Le jeu de Max Roach 
lui plut, et que Dizzy etait a Ia trom· 
pette. ll trouva que les solos .;laient plutot 
intrigants, et a leur sujet fit une sage obscr· 
vation : c De cc que j'ai entcndu jusqu'ici, 
ce sont les ensembles qui font Ienir ces inter· 
pretalions bop. ~ n attribua trois etoiles a ce 
disque. 

Lc fumant Bongo Rijf, de Stan Kenton, vint 
ensuitc sur le plateau du pkk·up, et Eddie 
pensa d'abord que Gene ICrapa etait a la 
batterie. II trouva que c'etait une bonne idee 
d'avoir elouffe les cuivres et laisse dominer 
le bongo. Considerant Cfci strictement conune 
un genre Spike Jont'S m. il donna deux 
etoiles. 

Le vieux c ~tandard ~ Deed I Do, pare 
d'oripeaux modernes par CharHe Ventura, Jac· 

Cain et Roy Kral, n'impressionna pas 
lant que cela. Ll' vocal bop de Cain 

lais~a froid. mais le solo de tenor 
plut. II clit qut> ce solo avait 

ct etuit juste. DeDJC 

de Joe Marsala, pro
precises de la part d'Ed

die. cleclara que Chuck Wayne etait un 
guitariste diablement adroit. II situa imme· 

C'ondon ... 

ciiatement a Ia clarine ttc. II reugit 
violemmcnt trompctte de Dizzy Gil-
lespie en d c'etait Ia partie la plus 
faible du J e ne sa is pas qui jouc, 
mais il fin. Dommage qu'ils uit'nt 
giiche lc la sorte. ~ Deux etoile,. 

Eddie immediatement le vieil or· 
chestre dt> Basie dans Every Tub, et ajout a : 
« U n beau gros orchestre bien homogene. Dom
mage qu'ils ne sonnent plus comme l;a. Trois 
.:toiles. ~ 

Le dcrnier disquc plut bcaucoup a Eddie. 
C'etait un duo vocal de Louis Armstrong ct 
Jack Teagarden sur Please Stop Playing Those 
Blues, Boy. ll declara : « Louis et Jack ont 
un talent nature] formidable; .. pour un disque 
de cette veine, aussi gai, avec un petit peu 
de comedic, je dois donner quatrc etoiles. ~ 

En r.;sume, Eddie. eut a dire ceci : « A mon 
avis, il y a de Ia RJa!;il pour tout le monde; 
tout sous un seul pavilion : Ia musi<JUe. C'est 
comme lorsqu'on va au stade, certains pre· 
ferent le saut a Ia perche, d'au tres le crnt 
metres. II faut de Ia variete et quclque chose 
pour chaque gout. ~ 

r~).-2- ffot 
{)'::--c.., 

1 
I ctt<f 

Leonard Feather, jazz or itic and compose r and conductqr 

of WivlGM ' s " Jazz At Its Best" program, who was injur ed in an aut omobile 

accident two mont hs ago , is still recuperating at Knickerbocker 

Hospit al , and is expe~ted t o be ther e at l e&st ~wo mor e weeks • Mrs . 
. , 

Feather, who was injured at the same time , l eft the hospital last 

Sunday . 
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fru THER 1 N YOUR CAP J Whether Bo- Bop sounds ~ like Ji.!m>y Cannon • s salvo, "lilal 
a hardware store in an earthquake" or nor it still is the 

single most controversial note in modern music. As such it rates a small slot in 
your schedule. To help you program this strange phenomena RPM recolli!D.enda two prosr.am 
aids. One, published by J.J. RobbinS and ~JUiP'Q:r.,. written by Leonard Feather 
the first complete source book for peed.e,... u.-s. It will give you the out 
linea of your continuity, bac~. on~lsts, a keen discography, and prac 
tically a program pattern f'or « sertes. If you can use the book, and will cred1• 1~ 
on your show, you can get a free copy by writing to RPM. (Lilnited to first tweJIW
five requests, s~bscribers only) The second aid is a aeries of sixteen inch 31~ 
a third~ 41~ arrange as five minute shows by RCA-Victor featuring Charlie 
Vent~~--·ate,spns in be-bop. Discs are free. Write to RCA-Victor 
Camdell df•ftiJ.l ·~~ from a straight exploratory aeries on be- bop, there' e a 
good ohane&~ tlj&--ruil a series of musical town meetings between two of the stations 
disc Jockeys, f ighting out the battle of Be- Bop. 

THE MELODY MAKER AND RHYnfM 

EDDIE C 

l It' 
• • • 

vtgoroualw P.nful 
record""" n" 

William's. aald 
110unda like an aviary· &oO 

I1WlJ' blrda 1b't~ arouDd: ' Tile 
mutfo Ia bacl. Thla Ia Juat uhlbt
~~~m ancl nothlnc else. wen. 
U!ere thar-e etar Just tor bet.na 
.. ~~!_,Bll1 ~·a controvenlal 

-- n"Tb":.Raln " produced 
a warm respense In l!:ddle. or 
~he record that had been panned cf.n a ::Ja• for a popular Amerl· 
•• Now ..... macazlne. Eddie aald • 

..... Ia aomethlna tanalble: 

on 
Blues. 
and Jacll: 
natural alent . . for a 
In the ltshter vetn. with a 
~~~~Y relief. rcl rtve this 

In IWDilllllf up. Eddie ha4 
thla to lillY : • Tbe way 1 eee 1 

I 
there's room for everybody· It; 
all under one tent. It's eallecl 
musle. It's Just like aotnc to a 
tracll:-meet. where some peo 1e 
will prefer ~he pOle-vault wtflle 
otben want to watch ~he sixtY· 
yard dllBh. You must have varletJ 
eomethln" Cor every taste." ' 

• 



by leonard feather 

FROM ftiE MOVIBS 

••Highly 
Rttomrnended 

• Recommended 
No Stars 
Aweraoe 

CINDIII&LA-Woll Disney's latest, with two 
of Victor's top singers ot their best on 
three of the tunes. "So This Is Love," by 
Vaughn Monroe• "BibWdi-Bobbidi-Boo" 
and "A Dreom Is A Wisll Your Heart 
Mo~es," by Perry Como.• 

coma CANYON - "Copper Conyon" Art 
Lund (MGM) 

POPULAR SDIGLa 
FUNK SINATRA -''Lost In The Stars"• (Co

lumbia) 
A fne tune from the Broadway show of 
tho ome Iitle. . 

US IROWN - Tenderly"•• (Columbia) 
Waller Grcs's love ly creotion is given 
t~e fu!l Brown treatment, with "Where 
Are You" on the other side. 

DORIS DAY -"Quicksilver'' • and "Crocodile 
Tears·•• (Columbia) 
Two cute novelties sung by a lady who 
knows how. 

MIN DY CARSON -"All The Bees Are Buuing 
Round My Honey" • and 'Too-Whit! 
Too-Whoa!"• (Victor) 
Spooking of popular songs in the ligh ter 
vein, here's o young lady who con han
dle lhem along with the best. 

DUKE ELLINGTON - "Creole Love Coli"•• (Co
lumbia) 
The Duke has recorded one of his classics 
for the third time, but this is the only 
version thot is readily available. Kay 
Davis d oes the haunting wordless vocal. 

CLASSICAL 
ANDRI! IIOSTILANETZ - " Andre Kostelonen 

Ploys Music of hin Kreisler and Sigmund 
Romberg"• (Columbia) 
This album includes such all lime favor
ites as "Stars In My Eyes," "Love's Sor
row," by Kreisler, and 'Song Of Love" 
and " The Desert Song" by Romberg. 

DOROTHY KIRSTEN -"You Go To My Head"• 
ond 'More Than You Know"• (Victor) 
These songs ore not exactly classical. but 
somehow they aHa in the stature of o 
rlossic when Miss Kirsten sings !hem. 

JAZZ 
J INNY DORSIY - ''Chorley, My Boy" ond 

J ohnston Reg" (Columbia) 
Jimmy forso~es his usual smooth style to 
give out ..,ith o little Dixieland. 

COUNT IASII -"Normonio" and "St. Louis 
Baby" • (Victor) 
On the first, Count seems to be trying to 
mix bop with his old style and it doesn't 
quite come off. The reverse is on easy
going, relaxed number with o vocal quin
te t. 

CHUII Y JACKSON -"Tiny's Blues"* (Colum
bia) 
Some nice bop by Chubby ond the boys. 

CHARUI! PARKI!R -"Bird Of Porodise""' (Dia l) 
Some excellent alto sox work by the most 
skillful instrumentalist of the modern 
school of jazz. 

DIZZV GILLISP'IE "Things To Come" • 
(MGM) 
A reissue of the record tha t stunned the 
jon world a few years bod. 
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liThe 1he mail 
I peppend me with 
Dale. So I ~!;ness it's about 
Why and Wherefore of Mr. 
let me menlion two recent record 
by Alan on the Harmony label. 

Heading the list is a Dale-ized 
that old Italian 
has been given the 
No Tomorrow. Alan 
embellishes the song 
with authentic Ital
ian warmth and feel
ing, while the or· 
chestra aids and 
abets him with a 
subtle mandoliu ef
fecL T he reverse 
side i5 the lovely 
ballad, I Can Dre~~~n, 
Can't /, and, need
less lo say, Atan 
does it fu\l.,tltcJlt. .Al-AN 

The seconl33ili "i· 
lease by Mr. D e is called Gire Me Your 
Hand, a~d W 4\tes a 111mptuous, fiJII
throattBIIHlHAUKltlfb,upling is the re
laxed. ........ ~1/oliday, taken at 
an ~~ eL which goes to 
show th~ony w~ star of tomor
row in youJI4l Alan n.Je. 

The subject of our leSIIIIIJq~ today was 
born in Brooklyn on July'9', 1925, which 
makes him only twenty-four years old now. 
lt'a natural to usume that he is very young 
to·be so succe!l.qful but it is all quite Jogieal 
and' understandable, as you will see. Alan 
graduated from Lafayette High School in 
Brooklyn, and has made that lovable New 
York. borough his home, except, of course, 
when he'• on the road. 

Allltl'l! father was a well-known character 
ac;~1 who played for many years on the 
ll!lkimate stage throughout the country. 
~ 'bas learned a great deal of his show
!Mullip from his father, who still maintains 
hil~rest in the theater by occasionally 
tUi&i part ,in radio and theater dramas. 
~ career of Alan Dale began in much 

the eame manner as that of many famous 
pe~~ple ill ehow bu&ioees; namely, by a subtle, 

~
magical combination of luck along 

wi e necessary talent to deli.-er the goods. 
strolling down the boardwalk at Coney 

l sfaiul -.kh a friend, Alan noticed an open 
advertisint for a aew singer. 

n lll'll'leDOIAI_.II llim to go in and apply for 
·• ••..a.J.. dare, was given the 

him on his singing 

on him at Leon 
New York night 

Carmen Caval-
.,...,1111416oill •.-.a.-.•e u•"u"~"""· and was 

that he 
with the 

year, Alan 
u c:vrtl""•"'•""m and his or· 

chestra, with whom he spent two and one
half years, making personal appearances in 
the leading night clubs, theaters and hotels 
all over the country. Since these were the 
war yean, Alan and the band made appear
ance& io_over 300 Army camps. 

Early in 1947 Alan left George Paxton to 
.-enture out on 'hja own as a singer. About 
this time he began making record~, and his 
waxing of Oh, Marie is still going strong 
with over a million copies soh! to date. 

His record success was quickly followed by 
another step up the ladder when he was 
s igned as the star of the nationally known 
CBS broadcast, "Sing It Again," heard coast
to-coast every Saturday night. O n this show 
Alan proved he was more than just a 
singer bY, demonstra tini. his ability to imper
sonate ramous stars and sing difficult comedy 
material. This success earned him a television 
show, where he was featured for nearly a 
year on the "Alan Dale Record Shop." 

Alan is a natural in f ront of a Uticrophone. 
He is 5 feet 10 inches tall and weiglis 160 lbs. 
He bas a good dispositio~ enjoys meeting 
his fans and working wttli liis fellow enter
tainers. He is fond of all sports, but basebaJJ 
tops the list. Music, of course, is his first love. 

He is now rehearsing for an RKO movie 
short which we are sure will be, in Alan's 
own words, "real great." He may end up like 
so many popular singers, dh•iding his time 
bet\\"eefl radio work, record making, and 
movie making. 

Perhaps the biggest triumph of Alan's 
career to date was his opening with Jimmy 
Durante in November at the Copacabana, one 
of New York's swankiest and most popul11r 
night clubs. It marked another step up the 
ladder for Alan Dale. 

Those of you who are interestl\d in an 
Alan Dale fan club can Write to Dolores 
Bedford of "Dale's Little Darlings," 4804 
Harvard Road, College Park, Maryland. 

11LATTEB NEWS 

Some interesting el ... lee have come my 
way recently. Dub" Ellington, sometimes 
referred to as Amerlca"e only "Genius of 
Jazz," has recorded one of his old standards, 
Creole Love o.illlOn • 
Columbia. Kay 
D a v i s siJlll ... 411 
haunting, wor ... 
obbligato. 

Although 
Train may be rot
ting in the desert 
by the time t his 
reaches you, it is 
interesting to note 
that Bing Crosby's 
version of the tune 
on Decca sold more 
copies the first two DUit£ 
weeks it was out than any other record sold 
over a similar span in Decca's history. The 
reverse, Dear Hearts and Gentle People, 
may, in its own quiet way, outlive Mule 
Train. 

Tony Martin can be heard singing on a 
new Victor record, Bye Bye Baby, from the 
Broadway show "Gentlemen Prefer Blondes." 
A tune called MarUJ is on the other side. 

For those of you who have beell bitten 
by the aquare-dance buc, there's an excel· 
lent collection of geometdo IYJ'ations in a 
Victor album called "Swin1 Your Partner," 
which includes Skip to Mr Lou, and fea
tures Roy Rogers and Spade Cooley. 



RECORDS, RHYTHM 

Bop Given 
New Life 
By Shearing 

Br GBORGE CARLIN 
George Shearing, 30-year

old blind pianist, has brought 
good taste and discrlminaton 
to be-bop. In the somewhat 
&fddy world of popular music 
he's one of the few musidanl 
consistently respected. 

Shearing came over trom Enl· 
land In 1947. He has played Bop 
City In Manhattan and drawn 
raves. 

Bop wa1 dneloptd, a• 
c:ordln1 to c:rldll ~ 
Feather, •• "cool" ja& 'l"lult 
~cal mule, wtaat 
Moaart wolll4 be to w..-er. 
The appelll WM compantk• 
Jr eerebnL 
It wu almoet killed when It 

became a cult of th.e treD&ltd. 
8 ut Shearin~ baa proved It Clll 

b e danceable, 
Uatenable, a n d 
fuclnatlnf. 

"Nothl.na B u t 
D. Ben"(iiQ)(). 
atr~n,ely 
enoulh written 
by a chap namoo 
D. But, hu 
Shearlns P 1& Y· 
lnl WI tb the 
erace and clw'm 

SllEAJUNO of a mllluet on a 
16th c e .D t ll r y 

harpsichord; bongo, vlbN, and 
guitar back him up with the fa· · 
miUar otr-rh)-thm dlaaonancee. 

Shearing'a "Bop, Look and 
Listen" and a score of othera are 
on MGM dllkl. DIICOveey baa a 
lull alrnnn ot Shearlnc. 

-.... 
Arigeles Daily Mirror 

New 

ALBERT C. 42 AR 
gamma!, jeaplanlsten, som 
kallades ·~ boogie woogie 

king", a vied i sitt hent ldag efter en 
flera mll.naders sjukdom. 

Ammons ans!gs av vlssa musiker va· 
ra. den ursprungllgc skaparen av boogie 
woogie-musik. En . av hans senaste pub
lika framtrldandei'l var pa President 

.UUI8>UOID i fjol. 
tv! mll.nadcrna ha· 

Ammons, 
kapelW\astare, 

1'Y'Innnr,....80m ll.r prllst. 
Nlll' Vfbody Herman och 

sluta siil ltonsertturn~ i 
den 4 december, kommer Woody 
skeda slna muslker, reengagcr~ 
dem och omedclbart flyga till 
pl Kuba ft>r t1·c veckol's en~~agem 
pA. Tropicana. De kvarvarande i 
tetten bU Bill Harris trombone, Neal 
Hefti trumpet, Ralph Burris piano, Shel
ly Manne trummor, MiJackson vibra-
fon och Mert Oliver ·Woody kom-
mer inte att begagna v nlgra voka-
lister och han berlUiilar reorganisera 
sitt stora band nlgon gAng 1950. 

l Englands egcn GeoJge Shearing gjor
de sitt forata konaeriframtrll.dande i 
New York,fDed sin kvintett pl Carnegie 
Hall tidigt'i november. Konserten kal
lade 'H~l·izon!t'in .JtisZ'', oeh ShtariD~ 
var tydligen den stGra dragningskraften, 
vilket framgick av de !Wlandc appll
der han fick motta. Han blev ocksA. en 
l<ritisk succ~ ty de, vars jobb det 11.r 
att skriva upp konsertema efterlt, gav 
honom oreservcrat beriSm under det att 
de hade anmll.rknlngu att gor'a om de 

P andra. frlf.JDtrll.d~ • · 
Shearing hat-:" \l;8olut stadfast sin 

0 sUillning i detta 1and - bAde 
t1 ligt och kommerslellt. Han har 

mlnga plattor ft>r atora 
bolag och har fltt-1ukrativa 
och l<onsertjobb. Ban drar alltld 

t ket folk var han In framtrli.der. 

1 

Hollywood. For 
Dixieland

plus nlgra 
sig samman 

orgie i Dixie
november strom-

made In i Los Angeles 
storsta lokal att s!dana som Kid 
Ory och M:uggsy Spanier leda sina res-
pcktivc gruppcr i gamla standardmelo

n dicr frAn New Orleans som "High Socie-
• ty" och "South Rampart Street Parade". 

Affll.ren avslutadcs mcd att fyrtio musi
kcr stompadc lg!ng pl akta Dixieland
mancr. M!nga t1·umhinnor mlste ha 
sprlingts den kvli.llen. 

Bill Bojangles Robinsons dOd och be-

Januari 1950 

Jazzgatan. 

av Timme 
pi\. don 

' 'ar popu

gra.~ingsprocession i New York for tio 
da.gar sedan gav upphov till en mer all· 
man sorg och fler framtradandcn av 
celebriteter an nAgot dOdsfall under de 
senaste 10 Aren med ett mojligt undan
tag. for President Roosevelt. Skolorna 
fick fridag, over en miljon mlinniskor 
kantade gatorna for att se begravnlngs
tAget kora forbi, borgmastare O'Dv.'Yer 
talade vid graven. BIB Roblnsons dan
sande fotter och magnifika rreonllg
het hade i sanning erovrat en tiel nation. 

TvA nya Dlxielandorkestral\ h& haft 
premiti.r pA Manhattan. llln under 
Bobby Hacketts ledning med 
bl. a. Charlie Barnets 
Cliff Leeman. Den andra 
Marine Grill pA. Hotel 

inte li.r klint for 

sion i november. 
Ett beromt namn frAn en dimmlg och 

avliigsen tidsAlder dok Ate1· upp for en 
t id sedan dl det rapporterades att Har
lan Lattimore, beskriven som "Mannen 
som inspirerade Billy Eckstine", skulle 

LJ3 



framtdida inom kort pA. en konsert i 
Carnegie Hall med en orkester samman

Redman. Lattimores sA.ng 
u.u'""''"" inslaget i Don Red

i borjan av 30-talet. Se
inblandad i undre 

fick ett IA.ngt fangelse-

~::==~g~jorde nyligen ett kort fram
kapellmastare pA. ett tele

vid namn "Sugar Hill 
programmet hade ingen 

forsvann efter A.tta 

kommer under s!l.
ett framtrl!.dande med 

under Alexander 
Det blir en klassisk 

som hade spelat i Jeff 
orkester och ackompanjerat 

pA. radio, har blivit ut
kapellmii.stare for ett fyra 

i New York med Sinatra. 

hade en sensationell 
Bop City. Samtidig:t med 

lanserades Herbie Fields sju
mannagrupp, som gA.r In for jonserier 
och showmanship, men som dock inne-

hA.ller A.tminstone tvA. utmarkta musi
ker, trombonisten Frankie Ross (tidiga
re med Gene Krupa), och trumpetaren 
Joe Wilder, som, liksom Herbie, har 
kommit frA.n Lionel Hampton. Samtidigt 
pA. Bop City befann sig ocksA. Charlie 
Parkers kvlntett, som - trots den fina 
musiken - tick en relativt svag applA.d 
frA.n publlken. 

Jackie Paris, en lovande ung sA.ngare, 
nyligen med Lionel Hamptons orkester, 
gjorde sin skivdebut nyligen pA. National 
ackompanjerad av kvintett UJlder Eder 
korrespondents ledning och med Dick 
Hyman piano och orgel, Eddie Shu alt 
och tenor, Johnny Collins gitarr, Tom
my Potter bas och Roy Haymes trum
mor. 

Stan Kenton, som var sA. angelligen 
att gl>ra grammofoninspelningar med 
sin nya 40 mans orkester att han var 
beredd att bekosta flygbiljetter A.t Pete 
Rugolo och Ka! Winding frA.n New York 
till Kaliforn!en bara for sessionen ,har 
andrat sig och skall nu inte gora nAgra 
skivor forrli.n orkestern 8.r fast organ!
serad. Det kanske blir nAgon forsening 
med premiti.ren pA. grund av den nastan 
hti.pnadsvti.ckande kostnaden att hA.lla 
samman en 40 mans grupp med tanke 
pA. de svA.ra forhA.Ilanden som nu rAder 
inom musikbranschen. 



--
=~=====~~~'' 

Condon kO:nd pel pulsen 
Kul resultat av blindfold-tfst~ing. J._ t 

b· Lt-~ ··11\.~~ -t 1?..-oA~, 
exhibitionism och 1ngenting annat. NAja, 
ge dom en stjarna for att dom var dar 
den dagen." 

Duke Ellingtons omtvistade "Singin' 
in the rain" fick ett varmt mottagande 
av Eddie. Om skivan, som hade blivit 
nedgjord av en skribent i en po~ular 
amerikansk facktidning, sade Eddie: 
"Hli.r ar nAgonting man kan ta pA, bra 
arrangemang, vacker klang, fin upp
fattning, rytmen ar o. k. Det iir allt
igenom musikaliskt, ingen forsoker sig 
pA nAgon tyngdlyftning. Tre stjarnor." 

11 

Den gamla standardsmelodin "Deed 
I do" hade fA.tt fullt modern kladedra.kt 
av Charlie Ventura, Jackie Cain och 
Roy Kral, men Eddie imponerades inte. 
BopsAngen av Cain och Kral Jamnade 
honom likgiltig, men han tyckte om 
Venturas tenorsolo. tvA. stjarnor. 

Som en forlindring i stil och stam
ning lyssnade Eddie sedan pA Bob An
dersons Oshkosh Serenaders i "I'm 
gonna sit right down and write myself 
a letter". Anderson sjalv spelade kor
nett och Eddie gissade, att det var 
P ete Daily eller Jimmy McPartland. 
H.an tyckte om skivan och kommen
terade: "Bra ensembler och mycket bra 
rytm, musikerna har nAgon uppfattning 
om vad de andra forsoker gora. Tre 
stjli.rnor." Eddie Condon. 

........ ~ .... ,~~" av Cootie 

later som ett 
fA.glar f lyger 

dAlig. Det ar bara 

Den leende irlandaren igenkande med 
nOd och nappe n~ta skiva, "Embra
ceable you" av Charlie Parker. Han 
tyckte melodien var sA. dold, att musi
kerna lika garna kunde ha gett skivan 
en annan titel. Han igenkande ingen av 
musikerna pA skivan men erkiinde, att 
saxofonspelet - av Parker - var viii 
utfort, inte lamnade nAgonting ogjort 
och ana tonerna hade en uppgift. Det 
var overtekniskt men intressantare an 

trumpeten. Han fann att det senare 
instrumentet, spelat av Miles Davis, lat 
torftigt. Den fick tvA stjiirnor. 

Eddie igenkiinde Goodmans klarinett 
i Bennys "Undercurrent Blues" men 
hade ingenting att saga om skivan. Han 
t ·odde det kunde ha varit Hermans 
bund men fann det hela ganska for
vi\:rande och gav den tvA stjarnor. 

En gammal Dixielandklassiker, "Way 
down yonder in New Orleans", spelades 
sedan med Mel Powell vid pianot. Eddie 
igenkan.de en glimt av melodien men 
forlorade den igen. Han sade, "Det var 
Atminstone bra att pianisten var med, 
jag ger honom tre, men ant det ovriga 
fAr bara tvA stjarnor." 

Ett exot~skt bopnummer av Miles Da
vis med namn "Move" vackte till viss 
grad Eddies intresse. Han tyckte om 
Max Roachs trummor och trodde Davis 
vara Dizzy Gillespie. Han fann solona 
ganska forvAnansvarda och • gjorde 
apropA dem en ganska klok iakttagelse. 
"FrAn vad jag har hort hiir i dag an 
sA lange, sA ar det ensemblerna som 
hAiler den har bopmusiken sammans". 
Han gav skivan tre stjiirnor. 

Stan Kentons ganska granna "Bongo 
Riff" kom sedan och Eddie trodde forst 
att det var Gene Krupa pA trummor. 
Han ansAg att det "var klokt gjort av 
nAgon att dra ned blAsarna och lAta 
bongon dominera." Han ansAg den som 
"en absolut novelty" och gav den tvA 
stjti.rnor. 

Joe Marsalas "My melancholy baby" 
· Astadkom nAgra positiva Asikter. Han 
sade om Chuck Wayne, "Jakla flink 
gitarrist" och igenkiinde genast Mar
sala pA l<larinett. Han reagerade starkt 
mot Gillespies trumpet och sade: "Trum
petaren iir den svagaste delen; jag vet 
inte vem han ar men han slAr ihjiil 
slutet. Synd att dom forstorde den pA. 
det viset. Tva stjiirnor." 

Eddie igenkande genast Count Basies 
gamla orkester i Basies "Every Tub" 
och tillade, "Ett stort bands lek, bra 
hoplimmad. Synd att dom inte lAter sA 
i dag. Tre stja~nor." 

Den sista skivan tillfredsstiillde myc
ket Eddie, en vokalduett med Louis 
Armstrong och Jack Teagarden, "Please 
stop playing those blues boy". Han sade, 
"Louis och Jack ha en forfarlig massa 
naturtalang - som en skiva i liittare 
stil med lite comedyinslag ger jag den 
hli.r fyra stjarnor." 

Som en sammanfattning hade Eddie 
Condon detta att saga: "Som jag ser 
saken sA finns det plats for alia; alit 
ar under en hatt, det kallas musik. Det 
ar som att gA. till en idrottstavling, dar 
nAgra :fOredrar st~vhoppet under det 
andra vill se ett sprinterlopp pA. 60 
yards. Man mAste ha omvaxling, nAgon
ting for varje smak." 



an detroniserad 

-..~-.- denna vecka 
klarlnettlst. Flir flSrsta glngen sedan 
det avlli.gsna 30-talet, dl Benny Good
man kom fram som en remarkabel 
personllghet pl swingestraden, beseg
rades han 1 en lSppen tli.vling pl klari
nett i :Metronomes A.rliga All Star
rostning. Den unga stjli.rna, som vann 
en sAdan gJAnaande sepr, var Buddy 
De Franco, 21 gamma1 muaiker frln 
Phlladelp!da. 

brukade "jamma" med 
Charlie Verib1ra. och Blll Harris pA. 
Down Beat Club och pA. Billy Kretch
mers sessioner. En dag htirde Scat Da
vis honom och erbjM honom ett jobb. 
Det var hans flirsta jobb I ett klnt 
band och det hlinde pA. vlntem 1939--40. 

Senare inglck tvA. musik~ frA.n Pitts
burgh i Davis' band, Dodo :Marmarosa, 

• den nu vll.lkli.nde pianisten, och Jimmy 
• Pupa, och under de ftiljande lren bru

kade de88a tre musiker hllla samman i 
och utanfijr bandet. Gene Krupa anstli.ll
de Buddy, Dodo och Jimmy efter det de 
slutat hos Davis och det varade tll11942. 
SA. kom Gene 1 vlssa svlrigheter pA. 
vlatkusten och Roy Eldridge svarade 
fijr orkestern en tid. Det varade lnte 
llnge, och nli.sta orkeater, aom de tre 
A.tertbmas i, var Ted Flo Ritos. Detta 
var ockaA. en ijvergA.ende flSrblndelae och 
nlata gAng gick det upplt ett steg for 
Buddy. Han och Dodo fick ett jobb hos 
Charlle Barnet, och orkestem hade vld 
den tlden aA. framstA.ende atjllrnor som 
Chubby Jackson, Ralph Burns (aom se
nare ersattes av Dodo), Neal Hefti och 
Al Killian. Buddy hade dA inte gjort 
nigra inspelnlngar efteraom inapelnlngs
ftirbudet p6gick. 

En kvli.ll rlkade TomJDY. Dot.Sey, ora 
co m et och blev sA 

lmponerad att han, nli.r Buddy lli.mnade 
Barnet kort dli.refter, engagerade honom. 
Buddy flck till slut nAgra solon - "Opus 
One" och "You're driving me crazy" -
pA VIctor, och gjorde nigra V -lnspel
nlngar med en trio bestA.ende av Dodo 
Marmarosa och Gene Krupa. Kort dli.r
efter gjorde han med Charlle Shavers 
och Dorseya rytmsektlon ltta sldor for 
Vouge 1 Detroit. Detta var hans ftirsta 
sklvor med Uten orkeater och han ger 
lnte mycket flir dem. 

Etter det han llmnat Tommy Dorsey 
ftir gott 1946 bealtit slg Buddy for att 
alA. slg ned pA vlatkuaten och koncen
trera slg pl att skrlva och studera. 
Han gjorde ett par originalnummer f6r 
Barnet och Herman och jobbade Ute 
med Dodo och Boyd Raeburns band. 
Ban kom Wlbaka till New York efter 
ett Ar eller sA med Raeburn. Han stan
Dade lnte lli.nge hOs Boyd utan arbetade 
mer aom free lancer 1 och utanfGr New 
York. 

muslker li.rligt 
ducera god muslk trots de 
flSrvirrande egenakapema 1 den 
muslken. 

-r~ .. ,q r o 
LF. 

O ~ c ~~t.A- (Uo4f 
It will be remembered that such notables as 
Vaug.b IIDffl'oe, aud the late Glenn Miller's 
skyrocket to fame was on Bluebird. VM.sifor, 
the original 3Sf! record is looking for taleat 
and will sell at same old price. Bluebird 
will be 49 and HtlrflfOIIY is 4$. L011do11 is 
now signiag A1111rita11 TGleftl and has 
already llDed up CMrlie StirJak . Capitol 
first to dilcs at all three 
speeds,. knockout blow in 
the LP Coltmtbia's 

Victor is 
scbeda~lled million 

45 rpm. 
12 iDcb 

Is 
a hard

ware store in an earthquake."- Jimmy Can-

1fPadi-f:l~6. I CfJ"• 



METRONOME 

caUied by an 
and his wife in mid

Leonard suffered breaks 
still in New York's Knicker

remain fy~e time to come. 
been tem~y canceUed from 

me-..IPa Leonard's jam sess1on, writing and re
cording activities have curtailed, he did put lhree blindfold 
tests down on Lape before the fateful day, and we will thus be 
able to continue the feature next month. 1""" eX 1 <""VV\. ~so 



BD St:LLIVAN 

~peak• J: 
better rush wires or l4lten the 

D. C., to protest iJPle mmie 
savagery to U. l<obert Vogeler. Vogeler's ierioqa plight 
ia even worse that of a man living in an iron lung, biecause 
the barbarity of lhe Ir&Jt Curtain i>~ somethinr else again. A n~nal 
wave of protest, wires, letters, cards, could be"the determining factor 
in saving him! ... After the Ted Le\~~·s ·ere triumph •tt Copa-
cabana, the veteran was congratulated b;,; Salvin, who ~ged 
him in 1916 at Reclor's! "I'm olclet·," ~· 's. "And better, said 
Salvin, debunker of the ''good old day ds • • .• Coal shortage 
threats worrying· a_lready harassed nigh o rators, aa a ~ro)Vnout 
murders Stem busmess. · 

Add Mi'ag ReportiniC: Reac= ~nanaeinr ,.edktPat 
Scanlan, to private audience wi ·fl .. , . EUeg e. 
who was alll 79th floor when the hit the ~Plri te, 
aays the ~ h~ settled her c ~· Charles G~rwind, 
national -t"ta Big Brothers, o~ • • • biJiaton 
c:orrespon ~ng at President , says his p peliey 
has gone t since the death of Bob Rannegan; say tll&t Han-
negan, f' · , would ha\'e alt4Mll0eD; Vaughan's appearanc:e at 
Cir<'us Sain-Sinners, now that .1M ,Vaughan case .. ~ died 
down. • • • U¥lons m·ging CtfngFessmen to repeal i{¥1 20~ 
fedet·at· ta.s: o fl.tLdmissions, enacted as war emergency 11\easure. 
Labor says t . are l;tt·ungling business. 

Babe Ratta:-~ biggest applause m newsreels of gre.atcst athletes 
of last 50 yeatl; • , . tdle coal derrick!t along Harlem River .... Golf star 
Peggy Kidd Wilfl Bob Swnn in Georgia .•.. Rockefellers may add TV) 
building to t'hM Radio City holdings ... • Leonard Fenther, out o! 
Knicke:bocker hos.pital, aft<:r three months, resumes his WMGJ\1 disc 
show v1a wheelcha1r .... Twm bo\·s !or the Walter Kerrs (he wrote and 
directed "Touch and Go'') ... P. A. Joel Preston and Florida's Dot 
Pepper blazing .... '·Rat Race'' shuttering, March 4 .•.. Lauritz 
Melchior to make his night club date at Boston's Copley Plaza? 
Elliot Lawrence and Joan Holloway a duet •... Marina Palmer weds 

.,. Urban, of "Stop the l\lusic." .•. Joey Bishop a Strand click. 

fe~. /qJ'-o 
ali a:ven i 

Fra\n Blrdlands tipp~. En kurlHs jamsesslon 
Yciang, Lips Pace, CharUe Parker och 

New York den 2 januari 1950. 

M MRS JIMMIE LUNCE
FORD, den beromde ka
pellmastarens linka, vann 

en process med ett skadestAnd p! 10.000 
dollars mot pianisten Eddie Wilcox. 
Millet kom upp, darfor a.tt Wilcox vttg
rade att betala mrs Lunceford m!nat
liga summor for hennes tillstAnd att 
fortsli.tta begagnandet av Jimmies namn 
i forbindelse med orkestern. Wilcox och 
mrs Lunceford hade skrivit ett kontrakt 
vid tidpunkten for Jimmies dod, var
vid sAdant tillstAnd liimnades men pA. 
det forbehAllet att reguljara inbetal
ningar skulle ske. 

Josh White, den beromde balladsA.nga
ren, hade premili.r pA Broadway hli.rom 
kvli.llen J ett skA.despel vid namn "How 
Long Till Summer". SkA.despelet fick 
ett blandat mottagande men Josh 
White hst s M , ~ 

Ida James, som nu blivit skA.despe
lerska, fiek briljant kritik. Det var 
forsta gAngen som far och son upp
trlidde samtidigt i ett skAdespel pA 
Broadway enligt vad Eder korrespon
dent kan erinra sig. SkA.despelet hand
Jar om ett negerbarns svArigheter, nli.t• 
han forsta gAngen moter det harda livet. 

_ PA. tal om skA.despel, sA. hade tvA. jazz
muslker, Georgie Auld och Joe Bush-
kin, premilir forra veckan i "That Rat 
Race". Pjli.sen fick dAlig kritik men At
minstone en kritiker ansA.g att jazz
,inslaget var "ett mycket valkommet 
inslag" i en annars trA.kig pjli.s. De tvA 

musikerna kan 
Iycliliga att ha 
jobb vid en tidpunkt, dl det finne prak
tiskt inga engagemangsmojligheter for 
musiker. 

Dizzy Gillespie har lli.mnat RCA Vic
tor och har skrivit kontraltt med Capi
tol. Han har gjort om sin stil till en 
mer melodisk, dansabel stil. Hans forsta 
utgivning pA Capitol ar en novelty
melodi 'vid namn "You stole my wife
you horse thief" (Du stal min hustru -
din hasttjuv) - ett ganska lA.n~ steg 
frAn Gillespie av A.rgAng 1945, niir han 
var sysselsatt med att kreera 8.kta bop. 

Birdland, den nya nattklubben pA 
Broadway, som stangde samma dag den 
skulle ha oppnat, hade sin andra pre
mili.r den 25 december med en stor show, 
som kallades "The American Jazz Fes
tival" och skulle vara ett panorama om 
jazz fran 1920 till i dag, varvid alia 

., .. , 
Dixieland- och swlng-eran klarades 

av sA.dana musiker som Max Kaminsky, 
Hot Lips Page, George och Lester 
Young. 

Den nuvarande perioden lanserade 
Charlie Parker, Stan Getz, Al Haig, 
Lennie Tristano, Lee Konitz och bary
tonisten Harry Belafonte. 

Hela show'n li.r gjord efter monster 
frA.n de europeislta jazz festivalerna och 
man hyser planer pA., att ta over artis
ter frAn England och Frankrike och 
presentera dem pA. Birdland efter hand. 
(Varfor inte frAn Sverige, kii.re Leo-
nard? Red.) Leonard Feather. 

REUORD 
B?' LE~N~ jf.Er,':TDEil 

J would like to Jqrqte •4' fi1,tlc space this 
month to a gntleman of sang whose con· 

sistenlly hi11h qualitY of per£orfuanre has led 
people to tak' .. U't\r~llted thlit every record 
he makes will plit4!Wli tlmotioi\lPwiJlop. 5e, .. 
era! years hack hem«de a ~ t<atlediJ)eoep 
Night, and it i• just as 'ita! and .W.~tto· 
day as the day it wati made. ).fore.,..dr.le 
made such rrt·ord, as Circus, Tenemfl!K;iwn· 
phony, and There's No Tlllf'~~row fOrJi,Xit.tDr, 
which seem to !IUv.e a ~iB, quaJifi lth~t 
many popular s•n~1ng r-~ck-<'1\11 1t 
sincerity, •·all it what yo3 ftl·~~aking, 

• •Jr· Tony 
Martin. It seems to 
me that in the past 
year or so Tony has 
hit the comeback 

well 
on the saxophone 

and darineL was a member of a £our
man hand. 'l1ae other boys were high·school 
student~. hut_ T.1ny's instrumental talent made 
him their MfUI. They played for vaudeville 
acts at the theater~ in and around Oakland 
and San Francl;~:o. ' ' · 

At fourteen Tony played with a school jazz 
band. They called themseh·es the "Fi\'e Red 
Peppers," and Tony not only acted as their 
leader, but did his first siagi~~g. At sixteen 
he was pla)"ing with a baod. at the Palace 
Hotel in San Francisco, when be made his 
national radio debut on a show that featured 
Waller Winrhell and ,.~~ous d!lnce bands. 

After graduating fro,w ,Li.&h school, Tony 
enrolled at St. ~J.a~":" a ~~i-private Catholic 
~chool, where lie all two years. One of 
the prl~l'lelird iylnt')azz on the col· 
lege o~ liridliuJit&fH ~1i4evole full time 
to a dul~~ aflon,s~fta~~ehool to head 
east. He ~~~~fed iD Tom Gerun's band at the 
1933 Wadle )air in Chicqo. and then at the 
Chez He later bralre all records at 
that niiiiQ~L 

lUTE~ 
Rush In. Intermezzo, T.!la.1J 
Pari.5, and I'll See Y 01' 1 .\fr 

Tony married bea~ti ~ 
C)'d Charisse on 2\!ay 15. 1 
quiNiy in Be,erly Hill~. H .. 
and has almost every OJit·ra a 
recorded. His fa,·orite foot.ls 
and 'eal cutlet, and 

Tony has a 
keep turning out 
will enjoy. 
pretty certain he 

:Hnll Ba• 
,\liss Arline Shay, one of the 

"The Melody Lainers," a 
club, has &$ked me to 
two ~ucb clubs. They are: 
Cheland Boad, Allen 
Pat Porter, Route 2, Box 
,\I ichigan. 

~liss Joaa Sbrenley is pr~,.jdent 
McKinley fan 't!lab, and 
at !!423 .'benue L, 
Brooklyn 10, N~:p 
York. Speakin'Pldfl 
Ray, Mia SJMI.•q 
Redard of Peekskill, 
New 

~ ·• "' ~ ltulusb HH--Mllrkedfig. ~ ·-..;... 
Leonard Fe~aer, ll3d bot~ 

'·' 
legs broken in ailto accl-

in Nov was to be 
loose by ekerbocker hos-
in Manhattan early th}s 

month. His wife, Jane, injured m 
the same accident, was released in 
January . . . Kitty. Kallen opens 
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U.S. TITANS ARE 
PREPARING FOR 
CONCERTS, TOO 

U.S. News Notes from 
LEONARD FEATHER 

j\\ I M. ' J c;v,;. '~ J' 
Singing the blues 

or Ivle ... ndcrson·s 
·· or January 71. 

age had not 
~~~- \mill 

Now !lJ2i'~"f Nl! or 
or 45. 

!\Irs. 
lite. 

good 
she 

d 
lvie Ari 

Stan King har avr.Mr' 

New jjr 
Ivy A:nders#_! 

Ellingtona orket~te 

uari 1950. 

dog i Los ADgele gra dagar efter 
jul i en llder av 4'IS Ar. Ivy Andersons 
varma rost ~pte till att gt>ra klas
siker av sA-dana Ellington-melodier som 
"Mood Indigo". och "Solitude". Den 
vibrerande, niLstan instrumental& kva
liten i hennea rost klingade perfe~f,t 

sarnman med ~e varier&nde, mll.ng
fargade tonala Ellingtons 
orkester. 

vilken hon l!.ven 
Sverigc 1939. 

Hon hade varl t sj 
fastan bon ofta tog 
vastkusten p! turneer 
der. Miss Andersons m•~o•nlSI.er 
tone hade g!tt upp till 
veckan. Men trots att hon tjanat myc
ket goda pengar hade hon forlorat 
tusentals dollars i ollka affarsft>retag. 

N!gra av hennes gamla skivor anses 
bland samlare av Ellingtonplattor som 
raritetcr_. En forteckning over hennes 
basta sklvor mll.ste ha med "I've got the 
world on a string", thing 
if it ain't got 
of the Rio Gran,dA"'Il 

nare markas 
<5Cll'Tve got It bad". 

Vi har att rapportera innu ett mRii=' 
falL Stan Ki den vllklnde truro-

ftb. II 

Feather~·~ 
NEW YORlt, ~cb lB. -. Jazz 

critic-deejay LeOnard Feather., ih
jured by a runaway :ruto last'Novelll
ber, is-now dictating his various mag
azine columns, :features and record 
reviews. He" mny be able to resume 
his WMGM !'how, Ja::z A' Its Best, 
within a month. r'enth.:r, who writes 
for Varsity, l\1oclera ,')c .:en and other 
national mags, wns hospitalized for 
88 days. 

slag~ frAn "The Golden Age", dog 
nyHfen i New York i en ~lder av 49 Ar. 
PA. sin tid var han erkand som en av 
de ledande jazztrumslagarna. Han gjor
de otaliga inspelnins-ar med Dorsey 
Brothers, m-e·· elacle A.ren 
1928-34. Han plattor med 
Red Nlcho'Js

1 
ieon, Frank 

Trumbauer, Ed 1c ang, Joe Venuti, 
Rube Bloom, Red Mackenzie m. fl. och 
aven ett par Sidor mcd Louis Arm-
sl:rOilg. I 

L. F. 

months, re
diae show via 

Twin boys tor 
(he wrote and 

and Go") • ••• 
P.A. Joel Preston and Florida's 

: Dot Pepper blazing. . . • "Rat 
l Race·• shuttering March 4. . • • 
, Lauritz Melchior to make 1ilirl 
1 night-club date at Boston's Cople~ 

Plaza? Elliot Lawrence and Joan 
Holloway a duet. . . . Marina Pal· 

t mer and Walter Urban, or "Stop 
• the 'Music" getting hitched. , • • 

Joey Bishop a Strand 'l'heate~: 
1 click. • • • Classy: N.J. Bur~ 

now refers to~ • ~~ 
menl~.'r 



ON fiB RBCORD 
, .. ~FEATHER. 

IIIla ~. -d eo.po.. 

THIS has been an a decade ago, but 
unusual, if not Ella still rises above 

unique. period in her surroundings. 
the record field. This brings us to 
Since the column the third young sub-
went to press last of our inspec-
the sundry tour. the lady 
ing small band, instead of ris-
label items which Jpg above her sur-
is our practice to roundings, succeeds 
recommend from in making them rise 
time to time, have w I t h h e r. Billie 
been virtually non- Holiday provides a 
existent, while all a.. Cole. ...._ _. .__. • Feather'• fascinating example 
the major events of WMktr ,_. _ WIIGM. K. y , of the timeless~ess 
any lasting interest ....- of truly gt:eat smg-
have been turned out by the bigger ing. She is all body, all soul, all singer; 
companies, with an assortment of and when, as in her new Decca re
leading girl singers prominently fea- lease, she declares that, "You're my 
tured. thrill, you do something to me, you 

In three recent releases. for in- send chills right tl'lrough me ... " she 
stance, you can find an admirable produces precisely that effect In the 
study in contrasts between three of Hstener. There Is only one Lady Day, 
the most estimable and talked-about and it Is fortunate that Decca has set 
voices of our time. They are three her exquisitely moving tones in the 
voices which, through the years. have fine Gordon Jenkins background heard 
somehow escaped the conventiof141 re- on this side. The other side, a lesser 
strlctions of popular singing. "n\eY .._, but charming opus entitled Crazy He 
long to three young ladles named Calla lie <Decca), Is no less suited to 

~:arah Vaughan, Ella Fitzgerald and the Holiday talents. 
• Billie Holiday. A new singer, clearly under the 

Most recent of these to sweep across influence of Sarah Vaughan. appears 
the horizon is Miss Vaughan, of whom with Chubby Jackson's orchestra in a 
It has been said so many times. "She song entitled All Wrong (Columbia). 
uses· her voice like an instrument,'' This is the kind of performance that 
that she has finally come to sound a can be chec!ked off patronizingly as a 
little too much as though she believes "good try," but Paula Castle will do 
lt. From a fresh, young stylist whose better. The band itself, ·a large bop 
wor;k reflected the inftuence of her outfit which Chubby led around New 
colleagues in the old Earl Hines band York a year ago, does considerably 
(including BJlly Ecbtine and Dizzy better .on its own with a rousing in
Gillespie), sarq has changed into a strumental known as ·Tiny'a Blues 
slick interpreter of smooth, vapid (Columbia). 
show tunes, such as You Say You Another rlsini.Y9U~ v'oca.I star, of 
Care lColumblaT, complete with group whom the least that can be said is that 
vocal backgrounds, and all the com- she owes nothing to Vaughan, Fitz
mercial accesaorles. On the reverse, gerald, or Holiday, a the talented and 
Me attsmpt..l • pu-t.l.aJ. retw"n to tbe ~e young oiMlJDed 
original, melody-varying technique Ruth Brown, whOlllr·• 
that ftrst identified" her, with a smart- from a 
ly-tallored treatment of I Cried For of 
You. treatment of 

Ella Fitzgerald is a different propo- Called Joe ( 
sitlon entirely. All Decca's attempts cording to 
to make a conformist commercial bad a chance 
singer out of her have still not quelled person, which 
the same youthful charm and original- experience. 
lty that brought her Into the limelight Other band 
ftfteen years ago. Even a thoroughly clu4e !t 
undistinguished musical background, 10~. at: 
and a tired old workhorse of a blues ~~ 
tune (ln TM Bv6fling Wh6fl The Sun tfoJl; ind Duke 
Goea D~> cannet dampen her en- 'Liberia" Suite 

thuslasm, because youth and humor ord. The "tatter :~~!~~R!::!~~ and a great. naturally swinging vocal Albert Hibbler's 
style make a tough combination to tion of some dull 
suppress. On the reverse, a popular life with the 
eottg caUed T«Zk Faat My Heart, Talk passag8. The whole work has con
ll'tUt (Decca), both the tune and the siderable luster and pace, and Dance 
arrangement could have been written number 3 is a trulY lovely melody. 

kn ll!riling #o aduerlisers, pleose mention Y ARSITY. 

Wednes!ay, 1\.larch 1, 1950 
\JoM1 f 
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NEW BOUM 
IN JAZZ HITS 
NEW YORK 

Froll LEOIARD FEATHER 

Dusty 
Bryant as 

Also In town Is 
who opened very ~~c~;~~Fv··~ 
Cafe Socletv. nlona 
Brown Trio nnd J 
llltle band. · 

The Savoy Ballroom In Hllr'<lm 
once famous ns n musical Mecca' 
Is one~ naaln provldh1i occa61onni 
evening~ O( excitement: as. for 
~tance. earlier thl~ month. wht>n 
n-vtere lllrect for a two-
II : Ersk!ne Hawkins 
lla uet ancl Cootie Wll~ 

A it addition to the Jac-
~uet band Is the brlllltmt R~y 
t~~~jcf ='.lguc of Jacquet's .In 
In add tcMI--i~0~~~~f~;s~~e w~~o 
sax. Ia believed to be the onl~' 
autbent!c: tii>P vlolln t11t. 

Record ioHings 

RECORD RlTE~ 
B• I.EO~.lRD WlUTHEa· . 

/1 • • 

This month we start with a four-Page-

issued sides recorded iniDY the King 
of Jump are available in a package 
called Cot,nt Basie D()f&Ce Parade. 

. story. It won't take four pages to tAll 
1t, however; merely four charmi;c 
young blondes !rom Tulsa, OklahomA. 
all of them named Patti Page, and all 
of them _featured on a new Mercury ref
ord, Wtth My Eyes Wide Open I'tk 
D1·eaming. 

Needless ~" say, this quartet of vocal 
queens cons1sto;; nf 
the same Patti 
Page multiplied 
by four in an idea 
that merely du
plicates what she 
started a year ago 
with a record 
called Confess, on 
which she sang a 
duet with herseU. 

With this lat
est release Patti 
worked out a 
four-part har-
mony routine on PAlTI 

the tune, recorded 
one part at a time, and then listened 
to the playback on headphones as she 
recorded the next one. Patti's voice 
blends very well with itself and the gim
mick is quite successful. 

Patti has come a long way in the past 
couple of years since Jack Rael, who is 
now her manager, tlrst heard her on a 
Tulsa radio show. I watched her at Cafe 
Society in New York, where she sot her 
first substantial break as a solo artist· 
also caught her during her brief tenur~ 
with the Benny Goodman Sextet. She 
has '-lot more confidence now, but still 
has t"he same charming and unaffected 
personality. 

Only thing I hope Is that· she doesn't 
keep multiplying. After all, ~ttn;
Page vocal octet would start aMI!''df 

. protests from unemployed siftlil'P.' 

RECORDS 

If you haven't already 
things have now 
where more and more of 
each month comes out 
leases. It will cost you 
not to mention the 
saved, if you concentrate 
331f.J items. 

For instance, whether jazz 
or classics, there is an riety 
of material in the new Loaa Plqlng Co
~umbia rele_ase, Modern •..tc for Clar-
1net, featurmg Artie Shaw. Accompanied 
by his own orchestra. by another group 
under _the direction of Walter Hendl, and 
sometimes br the String 
Quartet, Art1e widely 
different works Shosta-
kovich to 

Artie 
to delve 
technical 
you will 
music 

In 
also on 
of odcUU'es 

fans, 
and his 

offer 
of eight 

stale tunes under the heading 
of Dixie by Dorsey. Eight previously un-

One or the hardest taetl to pin down 
in the life story of a big star is naming 
the party wl10 really discovered him or 
helped }lim make the decisive step along 
thit ~ to fame. I don't think there has 
ev~been more confusion on this score 
than In the C8ll4t o1 Frankie Laine. After 
years of obscurlt¥ Frankie shot up mag
ically into nation-wide fame, and today, 
all over the country, you can probably 
find dozens of people, any one of~m 
might tell you how he was really -
ie's "discoverer" and helped him e 
that all-important move. 

For instance, Perry Como miglh 
the credit, golpg as far back as ~o 
show how be got Frankie a goo d 
job in Cleveland, replacing Perry 9 
group he was leaving to join Ted 
Then there's J ean Goldkette, 
band lea®r of the 1920's, who as 
Frankie's personal manager for a while 
in 1939; or the local New York radio 
station, WINS, which kept Frankie go
ing at $5 a week (doing three half-hour 
shows) ; or King Cole, who made a tran
scription of Frankie's very first composi
tion, l t Only Happens O"ce; orAl Jarvis 
the West Coast disk jockey, whole en: 
thusiasm for Frankie was fired bJ this 
transcrip\lDn. as well as by Frankie's 
own wice. And rm sure while you were 
in Hollywood you would be told by 
nightclub owner Billy Berg how Frank
ie's unusual style was put on display at 
Berg's In 1946 when he was still strug
gling for recognition. 

There are numerous others, of course, 
including the peo-

FllANIUE 

who got 
his first 
network 

and his 
re

a nd there 
Fischer, 

the talented song 
writer a nd pianist 
who has been 
Frankie's musical 
partner for sev
eral years. Any or 
all of these people 
might very well 
tell you, "Frankie 

Laine? Why, he was working for peanuts 
until I did>s1ich and such and in troduced 
hlm to so aN! so." But regardless of the 
whys and wherefores, one salle~Jt fact 
stands out: Frankie Laine has arrived, 
and the ones who really put him on top 
and are keeping him there are the mil· 
lions of loyal fans-You,lf:l and You. 

~IAIL... . 
Following are nam~ ella addr;sses of 

young ladies who head various tan clubs, 
and if you are interested in any of the 
singers they represent, I'm sure they'll 
be glad to hear from you. 

Dolores Lusnlg, 521 A. North 29th 
Street, Milwaukee 8, Wisconsin, is presi
dent of the Offtc!al International Dick 
Contino Fan Club. Helen W~. 51-
47th Street, WeehawkeD; NJnlifeney, ls 
president of a tan club for Vlc Damone. 
Alice Merritt, 4511 Fenwick Avenue, 
Cleveland 2, Ohio, is president of a Dick 
H aymes Fan Club. 

fvo~ 



o4merikaal16 11iewD6 door £eo11arcl. ']eat her: 

Harry Lime Theme en Dixieland rage in de U.S.A. 
Heel Amerika is nu ook aangetast door de citer-ziekte! In de eerste week van 

Maart, toen Anton Karas in New York arriveerde, bereikte de waanzin een van haar 
hoogtepunten. Karas kreeg van aile kanten aanbiedingen, waaronder natuurlijk de 
meest :fantastische van de zijde der radio- en filmmaatschappijen. De weinige New 
Yorkse citerspelers maken ongekend goede zaken! Ontelbare opnarnen van het 
.,Harry Lime Theme" (in de States bekend onder de naam van .,Third Man Theme") 
zijn door practisch aile gramofoonplatenmaatschappijen in de handel gebracht. Na
tuurlijk ontbreekt ook niet de uitvoering door Karas zelf, op het merk London. In 
de afgelopen week ging de New Yorkse radiostation WNEW zelfs zo ver om een 
wekeljjkse citerprogramma van 15 minuten in te stellen. De Britse film .,The Third 
Man" doet het - onnodig feitelijk om nog te zeggen! - in Amerika zeer goed. 

'{ o 

De wederopleving van de Dixieland J azz - in hoofdzaak het gevolg van het uit
brengen door Columbia van Jimmy Dorsey's album ,.Dixie by Dorsey" - heeft ver
schillende reacties teweeg gebracht. Jimmy's broer, Tommy, heeft ook al Dixieland 
opnamen gemaakt; gelijktijdig zal RCA Victor albums her-uitbrengen van vroegere 
T.D. items als ,.Davenport Blues", .,Washboard Blues" en ,.Milenberg Joys". Phil 
Napoleon, die momenteel zijn eigen band leidt in Nick's, tekende een contract met 
'Columbia en zal met enige opnamen zijn origin~le Memphls Five naam Iaten her
leven. Capitol sloot contracten af met de out:fits van Red Nichols, Pete Dailey en 
Sharky Bonano. Verschillende muziekuitgeverijen doen ook al mee met de Dixieland
rage en trachten nu van sommige standaardwerken populaire songs te maken. Hoagy 
Carmichael is met een vocale versie van ,.Thafs a plenty" uitgekomen en Johnny 
)1ercer werd opgedragen woorden te schrijven bij de oude Nick La Rocca-Larry 
Shields opus ,.At the Jazzbandball". 

Stan Kenton, die - op het ogenblik, dat wij dit schrijven - reeds 
twee weken op tournee Is, doet 't wonderbaarlijk goed met zijn 37 mans 
orkest, zowel uit muzikaal als uit commercieel oogpunt. De 2 avonden 
In de Chlcago Opera House trokken een record aantal bezoekers. Ken
ton·~ album (Capitol) (12 kantjes) komt nu zeer spoedig uit. 

Nee, dit is geen reclame-foto van een guitaarfabriek, maar een foto van Les Paul. 
temidden van de in&trumenten, die lrij nodig had voor zijn trucopncrmen van 
o.a. ,Lover" en , Brazil". 

George Shearing's quintet heeft nu haar eerste engagement in een 
theater op Broadway; sedert 7 Maart treedt het op in Strand. Margie 
Jllyams (vibra:foniste) zal de groep spoedig gaan verlaten in verband 
lhet haar voorgenomen huwelijk .... Ronnie Selby, de Engelse pianist, 
clie Vic Damone lange tijd begeleidde, werkt nu op zichzelf in de club 
,La Commedia" op 52nd Street .... Freddy Gardner maakte voor Co
hunbia de hit-record .,Roses of Picardy" met op de keerzijde ,These 
~olish things". 

12 

Foto boven : Het belweft geen betoog 
dat Francey Lane, die au vocali&tP 
aan het orke&t van Johnny Long ver· 
bonden is, 1ucce• oog&t. En :e i1 nog 
een goede :angere& ook ! W at lmne 
U nog meer verlangen ? I I 
Foto link&: Jo Stafford is de laat&te 
tijd al~ di&c-jockey verbonden aan het 
radiostatior1 WHN. Ook ver:orgt zij 
een wekelijk&e platenshow voor Radio 
Luxemburg {'s Woensdags; 23.30 u.ur). 

Woody Herman, die met een combo van 8 man 
op tournee is geweest, zal weer een grote band 
formeren; op 12 April zal het voor het eerst op
treden in Bop City .... Valaide Snow, welbekend 
door haar tournee's voor de oorlog door Enge
land en het continent, tekende een contract met 
Derby records en maakte haar eerste session in 
combinatie met de arrangeur Jimmy Mundy .... 
Art Tatum, die gedurende de laatste jaren niet 
meer opnamen voor belangrijke gramofoonpla
tenmaatschappijen maakte, sloot een contract af 
met Capitol; zijn eerste album van 8 kantjes zal 
binnenkort reeds uitkomen .... Duke Ellington 
heeft besloten dit jaar niet te concerteren in de 
Carnegt.: Hall. Sedert 1942 is het voor het eerst, 
dat Ellington's orkest niet zal optreden in de 
vermaarde New Yorkse concertzaal. Aan het or
kest is thans verbonden de blueszanger Chubby 
Kemp. 

Howard McGhee, wiens eigen orkest slechts 
matig succes boekte, speelt thans in de band van 
Dizzy Gillespie. Eveneens speelt thans in dit or
kest de talentvolle tromboniste Melba Liston, be
kend door haar opnamen met Gerald Wilson en 
Dexter Gordon. . . . Count Basie's sextet, welke 
gevormd werd na de ontbinding van Basie's grote 
orkest, heeft nu als clarinettist de poll-winnaar 
Buddy De Franco. Men verwacht evenwel, dat 
Buddy binnen afzienbare tijd zijn eigen combo 
zal vormen. Aan het sextet zijn eveneens ver
bonden Clark Terry, trompet, Bob Graf, tenor 
en een rhythmesectie. 
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By Stanley Krcshou;er 

Kenny left Nebraska for California, 
wishing to see new places as much 
as seek his fortune. One night he 
entered a small nightclub, "The Silver 
Cask", in San Diego, with some 
friends. They were in a carefree mood. 
Kenny introduced himself to the piano 
player and proceeded to sing a few 
songs. 

for the last six months, throngs 
of eager nig htclub goers have been 
flocking to the Grill in Manhattan's 
Hotel Roosevelt. The fact that all 
roads apparently lead to the Roose
velt these days is in good measure due 
to the magnetism of one of today's 
great dance bands, that of the fabul
ous Guy Lombardo. Among Guy's 
most evident assets is blond Kenny 
Gardner. 

Gardner is an example of the rare 
sequence of frustration and success. 
But for a strange twist of fate, Kenny 
would be a journalist today and con
fine his singing to the showers. 

Only once has he fulfilled his de
sire to write. This occurred after his 
discharge from the Army. 

He had served with the 7lst In
fantry Division in france, Germany, 
and Austria, rising from the rank of 
private to Captam via a battlefield 
promotion for gallantry in action 
while his outfit was fighting in Aus
tria. Wounded, Kenny was placed 
on occupational duty and then ship
ped home. It was on his trip back 
from Europe that Kenney decided to 
express his yearning for journalistic 
activity. He wanted to write a book 
about the war. 

"When I came home," he said, "I 
found that dozens of books about the 
war were already published. All of 
them, though, had a message. I didn't 
want to write a book with a message. 
Heck, we had enough messages in the 
war. All I wanted to do was write 
a book telling all the humorous in
cidents that happened to me while I 
was in the Army." 

He finally wrote the book, but 
didn't try to get it published. It is 
called "What Did He Do", and in 
it Kenny relates humorous anecdotes 
about himself and his buddies while 
they were overseas. The only people 
who have read Kenny's first literary 
endeavor are his wife, Elaine, and a 
few of Kenny's close friends. 

While attending high school in 
N eeley, Nebraska, where he spent 
most of his early boyhood, Kenny's 
avid fascination for the written word 

took hold. He spent many dream
filled hours at a typewriter in the 
journalism department of the school 
as he pecked away at the keys writing 
the "great American story." 

Today, although a top-notch sing
er and celebrity in the entertainment 
world, he still holds even the lowly 
reporter in awe. 

KENNY GARDNER 
" Whm I sang, I felt happy." 

Kenny's rise in his musical career 
was launched inconspicuously. After 
he graduated from high school, he 
worked as an usher in a theatre in his 
home town. A short time later rest
lessness made him decide to travel. 
At this time, he hadn't decided to be
come a singer. All he knew was that 
he loved to sing any time, any place. 

"When I sang I felt happy, and I 
could tell that the people who were 
listening felt good too. I guess that's 
why I got such a kick out of warbling," 
he said in all seriousness. 

Around this concept Kenny built 
his life. Even his rise as a singer was 
brought about by this desire to bring 
joy to others and to himself. For 
Kenny, singing is not a job but an 
expression of joyous mood, which is 
the reason Kenny dislikes an enter
tainer who is prone to deliver hard 
luck stories. 

"The objective of show business is 
to make people happy," he says. 
"That's what we're in this business 
for. If you can't make them happy 
you're not an entertainer." 

CONCERTO - MARCH 1950 

A talent scout happened to be 
present and immediately upon hear· 
ing Kenny's voice asked how he"d 
like to earn a living singing. 

Kenny didn't turn him down. He 
sang on the west coast for a time and 
then moved to New York where he 
obtained a job singing for NBC on 
Dinah Shore's show "Easy Does It." 

Up to this time, Kenny was one of 
the many obscure singers who are used 
to fill in on sustaining programs. In 
1940, INBC broadcast some of his 
recordings. Guy Lombardo happened 
to hear the program and invited him 
for an audition. 

Kenny has been with the Lombardo 
band since, except for the years he 
spent in the Army. Today, besides 
providing the vocals for such Lorn· 
bardo hits as "Enjoy Yourself" and 
singing with the band at all its engage· 
ments, Kenny is one of the authors o£ 
a new tune that is fast rising to the 
top; "Dangerous Dan McGrew", 
which was aired over NBC· TV's show 
'Saturday Night Review' as a ballet by 
a corps of 12 dancers with Kenny 
doing the vocal. It was his first pro
fessional appearance away from the 
Lombardo band. 

Prior to his audition for Guy, Elaine 
Lombardo, Guy's sister, had heard 
Kenny on the west coast. This was 
before she knew Kenny well enough 
to become his wife. Elaine knew that 
Guy had been looking for a male 
singer for a long time. She tried to 
sell her brother on Kenny but he 
wouldn't buy. 

While Kenny was auditioning for. 
Guy, Elaine walked into the room. 

"What's Kenny doing here?" she 
asked her brother. 

"You know the guy?" he replied. 
"Of course, He's the singer I told 

you about two years ago." 
Guy almost fainted. 
"I waited until now to discover a 

guy I could have had two years ago!" 
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Few if any jazz enthusiasts any
where in the world have failed to 
hear of Leonard FeatheJ. Long as
sociated with his native England's 
music mag, "The Melody Maker", 
and often a contributor to nearly every 
sheet that gives space to the cool 
stuff, Leonard is perhaps best known 
in America for his revealing and 
thought-provoking "Blindfold Test" 
in "Metronome" magazine. His writ
ing is also to be seen in Sweden's 
"Estrad" and France's "Le Jazz Hot." 
Mr. Feather also conducted the jazz 
polls in "Esquire" for several years 
and conducts annual jazz concerts in 
New York. His informative and en
joyable record show on WNEW, in 
New York, was interrupted last year 
by a freak accident in which he and 
his wife were run down by a driver
less auto. Now, nearly recovered, he 
is planning to resume that show in 
the near future. 

His book on modern jazz, "Inside 
Bebop" has run into its second print
ing and is generally accepted as a 
strong contribution to the analytical 
examination of the latest phase of 
modern music. 

Arriving in New York for the first 
time in 1935, Mr. Feather has 
traveled back and forth to England 
numerous times, searching for talent, 
listening to everything progressive, 
arranging for orchestras and record
ing under his own name on several 
labels. He assisted Sarah Vaughn in 
obtaining her first recording date and 
was instrumental in bringing George 
Shearing to America and placing him 
in the "Three Deuces" on 52nd St. 
Also, he spurred Savoy Records into 

Dlninl' the N ew Ju:a f 
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FINE FEATHER 
releasing several Shearing sides, made 
some time previous to the beginning 
of Shearing's recognition. 

CONCERTO is proud to announce 
that Mr. Feather will take over the 

Jazz section in the next issue, writing 
articles on the newest and best con
tributors to jazz and reviewing likely 
records. 

D.N.C. 

MONTH'S TEN BEST JAZZ DISCS 
by 

LEONARD FEATHER 

GEORGIE AULD-Mild And Mellow, Settin' The Pace (Discovery) 
Here is the finely-knit, modern ten-piece band which this outstandin,~ 

tenor man led in Hollywood last year. The group is unusual in size and in 
the quality of its arrangements, as well as rich in solos. 
SERGE CHALOFF-Serge's Urge, Pumpernickel (Savoy) 

Typically facile baritone sax by Chaloff, with Red Rodney's trumpet, 
Earl Swope's trombone, and George Wallington's piano well evidenced. 
STAN GETZ--There's A Smali Hotel, I've Got You Under My Skin (Bird

land) 
Stan's very cool tenor on both sides provides a reminder that popular songs 

may be used for good jazz improvisation, and that you can even play the 
melody on the first chorus without hurting anybody. 
COLEMAN HAWKINS-There's A Small Hotel, Skippy (Mercury) 

The daddy of all the tenor sax men shows that his small hotel sounds 
bigger than Getz's, even if the latter has more modern equipment. 
JOHNNY HODGES-Key Largo, You're Driving Me Crazy {Wax) 

Key is a pretty Benny Carter composition, perfectly suited to Lawrence 
Brown's trombone, and also featuring Hodges' alto and Harry Carney's bari
tone, plus, of all things, bongo effects by Billy Strayhorn. Reverse is a trio 
side by Hodges, Jimmy Jones (piano), and Billy Taylor Jr. (bass). 
DICK HYMAN-The Gentleman Is A Dope, The Lady Is a Tramp (Relax) 

Hyman's versatile piano has been heard in both Dixieland and modern 
groups; for his solo disc debut he plays two old show tunes politely and pleas
antly, though he would have done better with the support of a rhythm section. 
MARY ANN McCALL-The Sky Is Crying, After I Say I'm Sorry (Roost) 

Sky is another delightful Benny Carter tune, with a moody performance 
that lends itself well to the emotional style of the ex-Herman vocalist. 
HOWARD MrGHEE-1'// Remember April, Fuguetta (Blue Note) 

Interesting mainly because it introduces a promising young pianist, Kenny 
Drew. An unhappily fast tempo is chosen for April. Reverse is an original 
based on the chords of Embraceable You. 
SONNY STITT-Afternoon In Paris, Tea Pot (New Jazz) 

Paris is a charming composition by John Lewis, whose arrangement shows 
how much can be done with intelligent, economic use of a quintet. Tea Pot 
alias Sweet Georgia Bro1Vn, in strong contrast, has almost no arrangement, 
relying mainly on solos by Stitt's tenor, Jay Jay Johnson's trombone, Lewis' 
piano, and Max Roach's drums. 
ART TATUM-I Know That You Know, The Man I Love (Dial) 

A reissue, transferred intact from a twelve inch Comet disc to a ten inch 
Dial, of two superb sides by the fabulous Tatum-Tiny Grimes-Slam Stewart 
trio of 1944. 
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av 
Leonard Feathers nya bok "Inside ~ 

bop" tlr nog silgaa vara den ttsrsta • 
tydande i aitt slag. Det typiskt amert
kanak~et att gloritiera och rekJa. 
mera 1 aJn trlnvaro. Boken 1r 
uppde .. oner i den :fiSrata 
belyser J'eather ..... bakgrund och 
de ftsrsta striS~ med Christian 
och Lester Youag fram till de numera 
sA beriSmda seulcmerna pA. Minton's. 
Sedan ftslja tvA Jbga kapitel om var
dera Parker och Gillespie, av vilka det 
aenare II' alldeles t6r lAngt och trot
tande. De iSvrlga lntluenserna vid tiden 
ftsr Dizzy's framtrldande beri>rdes ock
sl - Berman, Raeburn, Kenton, Auld 
och Ventura. 

I deu andra sektionen t6ljer sA en 
utWnunU&Qe och mycket vederhlittig 
analys a~ bop-ens teoretiaka struktur 
med Utmlrkta notexcmpel och utred
nlngar av ollka muslkallska begrepp, 
som vlttnar om Feathers , odiskutabla 
kunnande. 

Den. tredje sektlonen av biogratler 
av de .p1era kllnda bop-muslkerna frAn 
Gene Ammons till Lester, inaUea 92 
styckeu. A.ven HasselgA.rd iir mecltagen. 
Att .... en del mUSiker Utelimnats 
till t6rmli't1Sr &ndra «<verser man gfl.rna 

med - planjsterna Jimmy Jones, Ar· 
nold och Duke Jordan har vll1 
.. laud spelat bop, sA.vitt jag 
vet! tt Don Lamond uppgea 

~~:~~:: 
tlGdlgt terar man med glldje 
Dlgra u atuider av "bopqpta. 
fen" Henllb J.oDard. 

Feathers tlnk-
vlrda och ~-~tt.lita.l 
ytterllgare 
Utmlrkta 
aw. 

Leonard Featltlei: 
J. J. Robbin 8c Sons, Inc, 
New York 1949, $ 2. 

T. M. r 
--------~-----------------------~ 

NOUVELLES A>' AMERIQUE 

' • w-YO<k, :!:!tA_"::, .. dllti<l-
les n~goriationa, lu ... h·ata out 6U alph 
nujolUd'hni. DUe Eus..toa e& aon orche•tre 
s'embarquerq' le mereredl 28 mars sur 
I' " Ile-dii· Pra•ee a , pour aae tourn~e do
l mois en Euro~. 
D'apre~ ee qui.' noaa la\olljl, Ia tourn~e IIHou

tera pa r Ia F ranl.'f', ht" pouNalnont par Ia Bd
giqul', Ia Sols•... l'ltallt et Ia Standinnlt. 
J.'Angleterre. fvldt"mmtnt. r•••t .. ra 1 l 'l'rnrt de 
ccttl' tournee tn raiNon d.. l'lmposhiblllt4\ 
d'obtenir le pl!rDii8 de t r:u·all. 

Divt'rs <'hangtmPnb hl'ront •1•1•ort(l~ 1111 I•~r
sonnel de l'orchestrt', t•t•rtah•H des muslclen• 
hes itant a. f aire re voyage. Tyrt•t• Glenn, no
tummen tc, cede •• plar" i\ 'l't'd Kt·ll~·. un excol
lcnt solis t e, jouant dans le •t>'ltl motlf'rno, ot 
bien connu par """ t r n•·ait .,.,.,. l'orehc&tre de 
Gillespie. et BU8Hf avec J,eHif'r Yo ung. Sonny 
Oreer sera san• doute du •·oya):'e, mais afln de 
parer uu pire (Sonny so trou\'8 soudalnemf'lnt 
hors de combat lors de Ia tourn6~ de 19S9l, 
un second drummer a~comJtagnerll l'orelt~strt•. 
11 s'ag it de Ururge " Butch » Ballard, bien 
connu iri de• amatra r11 pour ll\"Oir Jou(> aver 
Cootie Willian" et rc'cf'mrnf.'nt a•·ee Count Da
~ie. 

L e plus rl'marquablr changt'mt'nt semblr 
le r emplacement d t' Da••e Hurns J•ar le trom
pet1istce l:rnie BoyaJ. t :rnie t'st Ntnnu pour 
ll\' Oir joue an role Important dans f'orchcstrr 
de Lionel Hamptoa. II t'•t le frere udet d u 
rlsrinettiste :Ua~r~~IQall Royal, et de•·fnt celebrt 
de 1947 a 1949 aYM l'onbP~ot re de Woody H er
man. II f'st un ••arquable •ollste de l'feolr 
modernt e t po• .... e dl'M I~Vftlll e;utptlonnelle• 
qui lui ptormetttat de Joi!!ff leM JIUttlh de 
trompett e les plas 

Au momt'nt oil 
llotl;:-t'R hesite a 
probable qu'll 
L 'arrangtar 
l'ort'he.trt'. 
Etah-Unla, rr1~rd·Da1mf'~ 
de chan 
AI Sear s 
au c Baby 

t eusea u <= . • ''" '""""~"" 

flue, en;;:;;1~;;,~1~~ n'est pas 
Bretag~· 

L e g~ment 'We 
nouvelle _..lsque 
eMemme*VJou6 avee I 
prise esc <9a praence 
jus,qu'ief, •pro6isait sellf ·t .. 'l 
propre o~hestJtl depul• 
Krupa, II -y a lleux mota. 

Ce n'est pas la premier• fola ••'II eat q-jik
tion de ... veaae t'n Euro~, • -'• Jusqa'k-1 
toutes lea '&entath'es a.-alent l'choue. 

Une de• plas r emarquables •·edettcs dp l'or
ehestre seG- Diek H yman, un jeunt• e t brfllaat 
planiste, 'WIIbt j'al deja frt(JUemmE-nt fait 
l'cloge, e~ Jouait r ecemment dan~ le l'tou
l>ement bny Scott au « Cafe Sorfet)· "· 

L e eat complet6 par Jackie c Zoot • 
saxophonist& tenor de taleDt 
dans le dcrnier orchut re de 
et qui joualt tlerol6remf'Dt 

orehestr e de Goodrnaa : ci'E d 
le remarquable d rulll'lller de 

m uafclen• se Jolndroa~ 
•llt!•·IIIUIII• f'tall Oharlle Short 
:::::::~ et harmonlclate belt• 



Duke Blllngton 
wtao pve me 

•MIUI .artlc1e. 
been as well 

musical 
hns this past 

and when so 
of praise have been 

him that every 
or superlatives 

to have been exhausted, 
a problem ariseS. 

You know that Duke is still a 
n:.ally important tlgurl', yet you 
ftnd that there Is less being 
1rr1tten and said about him 
than about many younger and 
perhaps less nt'wsworthy en
trants into the field. 

ft was whlle we were rctlC<'tlng 
aJoog these lines that Duke 
atarti!d to mUlle about some of 
Cbe ld~hat have been made m jazZ ugh the year5-ad-
tlllceB sts In Instrumental 
Uld o I Innovations. as 
wPI1 aa whole bands bulldlna 
uw IdeM' from the productiOD * promotion standpoiQ'-

to 
Harry 

ner: and the small drums. 
1101r being wlldl~· overworked by 
tbe !0-C&lled rhumbOp and Afro
Cnban &roups. nrst played bY 
Dute hlmsetr In 1938 on his own 
recording of " Pyramid." 

lnBtrumental voice 

-.. -

=-./,. "'-- • 

TON: jazz pioneel' 
lor 25 years 

The man of musical surprises ' is not finished yet, 
says 'MM' New York Correspondent, Leonard 

In this day and age, of courl>(l. 
the human voice Is used as a Je.zz 
instrument to an unconaclonable 
degree, and the prevalence or bOP 
vocals has given many outsiders 
the completely distorted Idea that 
bebop con~lsts largely o! exub~r
antly Incoherent singing. 

Concert jazz 
Having played the rOle of musi

cal pioneer In building so mnnv 
cornerstones of present-da;> popu
lar music. Duke might well be 
expected to have become em
bittered or cynical abOut the 
youngsters who have come up and 
seized or altered some ot his 
original Ideas. Not so. Nearing 
fltty-one. Ellington Is a.'! enthusi
astic as ever about young music 
and muslclansl and about lncor-
l;rf~~~~~n~~e~~w~. deas Into his own 

Ray Na11cc. llis vcrsalllttv 
earucd IIi"' the nickname ot 

" noor Show." 

to contend with the battle o: art 
commercialism. and bu 
It more succeutuUJ than 

Tempo' ln tour parts In 1935, 
• Crescendo ' and • Diminuendo In 
Blue' in 1937, and then the series 
or long concert plece.11." 

The concen works m:nked 
Duke Ellington's mo-;t memor:lblo 
achievements. though to be fully 
aware o! this it would be nece~
sary !or you to have attended 
every one or the annual Ellington 
concerts since January. 1943. 

" Black, Brown, And Beige " de
scribed as Duke's tone parallel to 
the history ot the American 
Negro. was only recorded In trun
cated form: the "Perfume Suite" 
was recorded but never released: 
" New World A-coming " was 
never recorded at all by the band: 
and the " Liberian Suite" finallY 
<'arne out very recently on a 
Columbia Lona .PiayJ.n& record. 

It would be hard to compile a 
complete list of the Ellington 
·· rtr~t.i." In l!J31 he was the first 
to por,ularlse the word " swing " 
with ' I t Don't Mean A Thlnlt I! 
It Aul't Got That Swln~r." thus 
paving the wa~· for the swinK era. 
to the throllt~ or which BennY 
Goodt'nan officially ascended ln 
1935. 

Duke'.; was the first and only 
band ever to be voted In to the 
number one po;ition bOth M the 
be.;t swt'i't and the best hot or
che>t ra In the country In the 1946 
" Down Beat " poll. 

And In case you care. though 
to ui It <'Ollld hardly Me&n less 
Important. Duke Blllnaton UleCI 
the technlo ue of standing at the 
plano durin~~: his stage shows 
many years h<>fore Maurice Rocco 
and other vertical ke~·bOard tech
nicians thus ldentlfted them
selv~•. « IL.the record or Ellington's 

Wbere does he go !rom 

' 'JIU. the same •• Down 
BeM that bact accorded blm 110 
many poll victories came out with 
,. ~~ensatlonal attack. d ecla rlnlf 
'that ElUn!fton- was washed up. 
that h ill banct was a shambles, 
and he ml~~:ht as well disband It 
before I~ tell apart beneath him. 

That It was a sensational attack. 
and that It hurt Duke peraonally 
:L, well as damaglntr hill orestlge 

comedian. and booklnRS. 1s Indisputable: aDd 
In addition to playing a vital there have been manv times when 

oart In determlnln;~ bow jazz wu even the most rabid Ellln~rton !aDa 
to be played, Duke also lent a have felt this way abOut tne Duke. 

.O:.IIIUIIWil a•c·mcve•m•ln t. 
1\lan for man. the morale or the 

Ellington band Is not and never 
has been Rood. Those o! ua who 
have been ciO!Ie to the picture 
have often marvelled at the wav 
Elllngton gets re•ults !rom such 
an apparently disinterested lfOUD 
or employees. 

Duke Elhnlfton has been aur
Pl'islng the music world tor 
almost twen tr-n ve years. and lt 
seems fairly safe to assume tha~ 
the suri>rises are not over yet. 

oiDuhe 
19~7: "Black and Tan FaD

tasy." teaturlns the" growl 
trumpet " or Bubber MUEI1. 

and Tricky Sam on trom• 
bOne--Brunswick 02306. 

" Creole Love Call," tea• 
turing Adelaide Hall, V~!h 
and Miley, trumpet-a.M.v 
B4895. • 

1930: " Mood tndlgo.'' earlY 
mOOd piece - Brunawtclt 
01068. 

1931: .. Creole Rhai)IIOCI¥," In 
two parte. eNlr attempt at 
concert Jura- BrunSwlclt 
01146. 

liMO: "Cotton Tall." reatur
lna Ben Webster's tenor 
and "Never No Lament:1 
featurlna altolst JohnllJ' 
Hod;es. 
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on a ca1,.. ... !Se1nt 
ladies run Jeff 
and because I think 
idea in rooting for 
young singer, I'rl like to Pa&f. 
of the data I found among 
clippings. H Jeff 
weren't a 
young 
might 
over 
and 
selL 

magazine 
and was ac tive 
in P~pelta Epsi
lon, ·~ honorary 
jou rUUsm aoclety 
at West~ter 
Colle~re, Sharon, 
Pen nsylvania. HFF · 
Twenty-five ~ars 
old AP9l ~e did his • Infantile 
vocal howU In New Cas_J.i: Pa., and 

\ 

now lives th his widoW~other in 
Elmhurst, Long Island. 

Being a great Henry M~an fan, I 
first heard Jeff on that flne comedian's 
radio aftQw about a ~ •..)!hen he 
was haJfio.of the slnglJ\8 teiiiift>of Jeff 

. clark .Y Harljlfer, he 
1 was by ns new at that 

lime, h orked I r WPIC 
as an cer, engineer; and disc 
jockey du 1 his college...d~ subse
quently graduating to WNEW In New 
York City. · 

It was during his thirteen months on 
this station Ulat Jef( teamed up with 
J immy Rich, the same vocal teacher 
and managerwho had discovered Dinah 
Shore and put her· on the 'air some ten 
years before. Clar·k's breaks from then 
on were rapid and regular-a victory 
on the Arthur Godfrey Talent Scout 
show, a television series called "Jeff 
Clark's Spare Room," and a summer 
radio show, "Your Hit Parade on Pa
rade," which led to Jeff's appointment 
as the top vocalist on the regular "Hit 
Parade" for the current season. 

The "Hit Parade" sponsors usually 
allow their singers to sound about as 
varied and oriainal .as tractors coming 
off the assembly line; despite this, Jeff 
has shown great individuality, singing 
novelties and ballads with equal ease, 
and doesn't like to consider himself a 
crooner. One thin& he would. like to 
consider himself Is a recording star, al
though aa we go to press it still hasn't 
been decided whether he'll make his 

or Victor. Be 
hear plenty more 
Larks will multi
re fan clubs, etc., 

The Earle 
49th Street, 

on the 
hits by 

~.w..nt·;;h; his 
tn.~r-"'" Frankie 

record 

-t=~~~;:>~~~~~ has one II! Country; Eddy 
very schmaltzy with Dad-

RATERS .. 
dy's Little Girl a.k you'll like 

Ha of all with 
My 1·t. prominent in 
the sweepsfakes are ~JG:\1 

offerings include Art 
inet, and Billy Eckstine's 

Say You Love Me, 
'"Wabash Avenue." The 

about whom we'll 
very soon. pro

u .. ,,.nlme with It Isn't Fail·, 
and Phil starts to recapture his 
record rating, also on MGM, with I 
Don't Know Whetl!er to Laugh 01· Cry 
Ove-r You. 

Another MGM boy is Johnny "Desmo" 
Desmond. Known in France as "Le Cre
malr" <the c:~:eamy-vo iced one) when he 

sang ther~ during 
the war in Glenn 
Mlller's Army Ait· 
Force outfit, he 
gets in to the 
Gallic groove with 
c·est Si Bon (It's 
So Goodl. While 
we're on a French 
kick we might 
also recommend 
Tony Martin's 
Roulette. 

Vocal duets are 
JOtt'I~Y st111 all the rage . 

There's a cute 
number called For You lEy Love done 
by Tony Pastor and Pearl Bailey on 
Columbia, also by King Cole and Nellie 
Lutcher on Capitol. Gordon MacRae 
and Jo Stafford seem to have llnother 
big hit In Dea1·ie, which, of course, is 
also available by Ethel Merman and 
Ray Bolger on Decca. · 

Eileen Barton, a cute little girl who 
started out a (ew years ago as a radio 
prot~g~e of Frank Sinatra, makes her· 
Na~ional Record debut with an odd opus 
entitled If I K new You Were Oomin' 
I 'd've Baked c~ Cake, which may be the 
top novelty tune of 1950. 

Miscellaneous recommendations· 
!"rank Sinatra and the Modemalres do: 
mg Sorry, an old banad by the late 
Richard_ Whiting (l\Iarg~t·a dad) on 
Columbia; Perry Como's Pl«lt~ Believe 
Me (Vlctor). 
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'YHEN Duke Ellln,.ton 
and his Orchestra 

arrived off Le Havre at 8 
p.m. on Tuesday night. MalC 
Jones boarded the liner "ne 
de France ., to greet them on 
behalf Of the MELOOY MAKER. 

b 
"ki am extt·emcly glad to be 

ac • In Em·ope th h sonv that : oug very 
to p)ay in ~e lal cd _pot allow~ " w h i an • Duke Said. 
· e ave Quite a few aut·prfso~ 
m store fot· the r In . "" 
my . Liberian S~~% cludmg 

'Dt>layt'd 
9.15 a.m. 
gave two 
Cinema 
da\· 
twice 
day 

explorer 
sage was 
for the 
tug WliS 
with tht> .. 
included In 
overtake the liner. 

Two other trumpet men Ra 
Nance and the ne\\·ly adde~ 

, (Pitast turn to pagt 7) 

D 



- ~ 

April 8. 1950 

WorklJW With GleDD ID t h1 
Army Ali' Porces band. Gra:r ->4 ....... plaJ1na popular In march 
atyle, -ttie moe oua result 
betna h1a • S uJe Blues 
M:arch." '1'be OraJ releases 
Include " Weather 

cla ted w1 o1liJ T he 
March" a!!$ 'lftna asso-
Waters of • 

Jerry clalma & be n ever 
wanted &a c:aab ID Oil Glenn's re
putation . and an that he 
resents the co~ of the style 
br PIIODle who ~lid no conneo
tlon with Miller .. _ obviously a 
gentle dw at Ralph PlanaDn. 
Grar decUled : lt waa Ume &a 
step In and p~me ola real stuff." &' cautto 
that be has DO With T 
Beneke. . * 

Wilbur Schwv&ll Cit '!b 
orlglnal MUter band. Wbote JMd 
clarinet was larse!J' responsible 
tor that Ulll4lue quaJiu lD the 
Mlller reed section, Is wlth Gray. 
So are Les RoblDson. areat alto 
sax man or the old Artle Shaw 
band !or which Jerry used to 

write, and Ted Nash. tenor solo
Ist ot Les Brown fame. The 
Gray trumpet secUGD Is alm~t 
entirely ex-Mlller, with Johnny 
Best, Zeke ZllrchY. l&k:lt Mickle. 
the fourth man ~ Conrad 
Oozz~,~. alumnus or the Claude 
Thornwll and 1946 Woody Her
man bands. 

Another ex - Herman at~~ 
.Jimmy Rowles. Is on 1)1.3no. awa 
tllere Is a distm.uJsbed ttom
bone section ot which Glenn hlm-

H ""WUbtediY would have bee1l. 
:'..)IDDly Pederson. Lou 

ty. MUrray McEachern 
&DCl Hoyt Bohannon. 

* Ralph Flanaran Is the thlnl 
entrant In the AUller sweep. 
stakes. His tlrst Victor rei~ 
with a pick-up record inll band 
caused so much excitement that 

THE MELODY MAKER AND RH 

OLD 
THE NEW JAZZ 

" ' Hiahly 
Rttt••uclt.d 

'Rtt• .. •••dH 
No Stars: 
Avenee 

WOODY HfRIIIIAN....0..., 'Air~ad• (Capitol) 
Another fi"..!. vocal~ Mary Ann McColl, 
coupled • a CJOod bop instrumental 

CHA ca lled N ot Ra~lly The Blues. 
IILIE VINT~IA-FiamiiJgo (Vidor). 
C tvCeryh 11~terhesting Rugolo arrangement, 

u or 1e as played better 
CHARLIE PAIIICER-Parler With Strin. s Albu •• 

(Mercury) g m 
This was o brilliant ideo-toke 0 tre
m_ehndous bopular musicia n, equip him 
wrt . p leosont . popular tunes such as 
~pn~1 In SParrs, Everythi11g Happe11s 
._!_ i _e, ummer Time, and surround 
..., wrth sweet strings, woodwinds and 
rhythm. As o result you get six sides of 

M ~ :huperbh saxophone by Porker in on a lbum O at s ould appeal to anyone 

( o1,r~a ,.....,;-t:J:;jj 



ON THE RECORD 
DICK H.YMA 

By LEONARD FEATHER. 
Noted }aD Critic cmct Compoeer 

SUCH a dither over a zither! Per- and 1 Get A lrsek Out Of You, neither 
haps by the time you read this the arrangemertb nor Artie's clarinet 

some of the noise will have subsided, will be mu'dl dftferent from previous 
but at the moment the biggest man Shaw orcbesir~; the only change Ia 
In music Is Anton Karas, who was that when one of the other soloists 
paying his zither in a Vienna cafe gets a chance to ad Jib, he plays bop. 
until Carol Reed took him to London A smaller and less pretentious band 1 
and had him record the unique one- is the pleasant group led on Mercury 1 
man musical background for "The Records by Gene Williams, the former 
Thiy;d Man." By the time Karas got Claude Thornhill vocalist, who is as I 
back to his brauhaus, the record of youthful and enthusiastic as the fans 
the Third Man. Th.eme had sold half who follow him: You should l!ke 
a million copies in England, and he Gene's instrumental treatment of i 
was rushed back there for a com- Button Up Your Overcoat. 
mand performance. By the time he Two fine bands that have recently 
arrived in New York late In February disbanded are posthumously present
his record was a hit here on the ed on Capitol Records-Charlie Bar
London label; sixteen other versions net with m Wind, well sung by Trudy 
had been recorded featuring zithers Richards, and Woody Herman with 
or pseudo-zither effects; Dave ·Apol- Not Really The Blues, an eager 
Ion, staunch mandolinist of many instrumental performance. It's a 
years' standing, formally announced lamentable fact that because of the 
his switch to zither, and all the other sad economic state of the band busi
four zither players in local 802 had ness not only Barnet and Herman, 
been hurriedly dug up and were work- but also Count Basie, Cab Calloway 

D 
im". 

ICK HYMAN, BENNY Good· 
mans nya pianiststjarna, iir en ung 
man med en forv!nansvart rik 

balcgrund med tanke p! den korta tid han 
varit sysselsatt i musikbranschen. Efter han 
tagit sin grad pa Columbia University i JUDI 

I948, har han spelat skriipmusik med en 
lombardo-orkester, dixielandmusik med Sid· 
ney Bechet ocb en grupp dixielandmusiker fdn 
Scarsdale High School i television samt p11. 
Ryan's pa 52nd Street; ban har vid flera till· 
fiillen varit pa Well"s Music Bar i Harlem, 
spelat pa cocktailbarer som solist, skrivit ett 
helt partitur for en musikalisk komedi och 
under de sista sex m!naderna 
!at med otaliga bopgrupper. 

Dick Hyman forklarar 
att han .. inte bar nagot 
slitt" . .il.nnu viktigare iir 
att se, att bevittna 
passa in i vilken 

Han heter Richa 
staden New York 
fader arbetade i 

nye 

ing day and night shifts. and others have broken up their big hetsorganisation ocb var tiger-
The zither Is a modern version of bands to form small units. By way of cP,ef ocb lararinna. DiU; uppfOdd i Mo~t,. . 

what the Greeks called a cithara. It strange and Inexplicable · contrast, V.ernon, New York, ocij k flitigt studeraf •u 
has from thirty-two to forty-six Stan Kenton, after staying out of the piano, en av hans liirare var hans farbroder, 
strings, tuned by pegs, and sounds field for a year, has returned for a konsertpianisten Anton Rovinsky. Han har 
like a cross between a harp and a concert tour leading an outfit thirty- oclcsa studerat en sasong vid Juillard. 
harpsichord. Rival compositions are seven strong, and the first Capitol 
already springing up, such as Zither album - by this new organization Is 1945 och 46 tillbragte han 13 m!nader i 
Serenade (Art Mooney, MGM Rec- due out as we got to press. .. flottan som '"sjoman till lands"' och d! spelade 
ords), and Oome Hither With Your Admirers of the tenor saxophone- han i orkestern vid Great lakes Tr,Uoing 
Zither. At this writing there have and they are legion-will find plenty Center och avenledes med andra orkestif, in· 
been no attempts to play bop zither, of sustenance in some of the r ecent _ om flottan sasom !Clarinettist, vilket in. ~~ai. 
which may be just as well. small label output. An outstanding -

In the band field, RCA Victor last soloist on this horn is young Stan ment han nOdtorftigt studerat vid larove · 
month made an ambitious attempt Getz, Woody Herman alumnus who 1947 vann han en friplats, som uppst~hts av 
to revive the idea that name bands won the Metronome 1950 poll as the en radiostation, efter att ha Eevisat sig v:ua 
can be a big force In the malting of number one man on tenor. An expo- den biiste nya pianisten. I juryn satt Teddy 
hit records. Fifteen albums have been nent of the "cool" school, he demon- Wilson och John Hammond. I priset ingick 
released. each featuring one band strates the new, relaxed approach lektioner for Teddy. Han sager att det skiinkte 
playing the works of one composer, MexycellB;~Mt,lyanidn Tlh'tieer_,?oAt BY_~l' UHn.odterei honom mycket att f! studera Wilsons teknik 
including ''Tommy Dorsey Plays Cole ,.,,.,. ., ., , ..... 
Porter," "Charlie Ventura Plays Duke <Birdland). Other outstanding tenors: och stil. 
Ellington," "Te~ Beneke Plays Hoagy Georgie Auld in Mil-l ana Mellow Sa avslutade ban da sina studier vid uni· 
Carmichael," and "Ralph Flanagan (Discovery); Wardell Gray in BMY versitetet ocb i ji\Di 1948 
Plays Rodgers And Hammerstein." Living (New Jazz); and Sonny Stitt pA Wells', till 
Beneke and Flanagan are Victor's with An Goa's Children Got Rhythm hjalptes av Dan 
two rival contestants in the Glenn (Prestige). ten och skribenten i 
Miller sweepstakes, both trying to The dubious distinction of being the 
prove that the Miller groove of a most-recorded artist of the year be
decade ago makes a successful musl- longs to Erroll {with two l's) Garner, 
cal style today. Jerry Gray, who was · who still plays wonderful piano, but 
Miller's number one arranger during has an unhappy habit of waxing for 
the band's peak years, ia also under- everybody and anybody at the drop 
going a simillar build-up at Decca. of a cutting need\e. He even has at 

Victor 
foljande 
dell lowes trio, var 

Artie Shaw, the talented Young-. least five long-playing records out, 
Manville. With -..A- Horn, who has each presenting him in from eight to 
busied himself thri>\i8b .. the years twelve selections on Atlantic, Mer
marrying such people as Lana Turn- cury, Savoy, and Dial, the last record
er, Jane Corns, Margare.t Allen, Betty ed privately during a social evening 
Kern, Ava Gardner, and Kathleen in somebody's living room. We'd like 
Winsor, still finds a little spare time to see Erroll behave more exclusively, 
left over for music now and then. but we'll say this in his favor: we'd :pelningar och transkriptioner 
Recently he made his Decca debut rather see our phonograph die of a Wests Iilla orkester. Han 
with the latest Shaw band. Judging glut of Garner than succumb from a ession med 
by the first release, Lotie Walked In, surfeit of zithers. thythm Boys 

U ~ +.. -"r Sommaren 
ctl--1 '-~ ...J ~ iistan tjugo 

r .................................................................... ~.kentill en mus•~ .. 
(i nAgon m!n "-< ........ _ ... 

samme Dick gav ut dessi tgen be· 
kostnad, men tyviirr kom denna utmiirkta show 
aldrig upp pA Broadway. Trots sina talanger 
som jazzpianist har Didtrll&selut bestlimt sig 

Dick Hyman - tmgdoml"g 
uppmiirksammats pa 

for aft tranga sig in i konkurrelll(!l 
posit&-. 

ban i Ton)' Sco«s 
varefter han och 

arbetade 
Norvos Iilla crupp p! Bop 
efter spelade han for Eder 
en serie bopsessions pa 
strojobb med Fats Navarro 

I december 1949, dl 
miar, visadc han sin 
sidighet genom att 
spela 

soJ<>Sidlot.'IPf ett nytt marke, &!
en session med Jackie Paris pl K•~ 
han ocksa gjorde en sida, Gooab;' · 
orgel. 

Dick 

ett eller 
in om 
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Old frienis 
Vlc'a ftrtt IDI8tl1Ur with Kenton 

arranaer Pete R'IJaOio was on the 
&tte be a&Tlvecl. It was at 

~ b.O~e of ··Mill" New York 
con-eiiPOIIcleDt.JII!Bti !ther. LeoD&id eac a~~te•. 
watched.' whUII POltC heard ~e ~ICW 
Lewia reconl 1 revtewtcl b:> illm 
lll. 1Mt weelt"s l.lof.ELOD'f MAKJ:RI • 1 p.-; &1110 Capltol's ~al re
cordJDS manaaer took Vle along 
to - 05 'where "Velvet FOI" nn6 wu .-eorctlnK 
to a.. ·~.l backlntr, " cannect 
bY.,Peea ':,;.. Tbey're 
~d Ylc •• At the Strand 

fr::~ OOw\t Basic leadlr•l tt J~.z 
group whiCh included Bu Y e 
Franco. Georgie Auld, J. J. John-
son, and Bllile HvJIQ&. · 

Al:ffiPJC/ .. U J! .. ZZ EXPERT JOINS INTER~oWAL S/.LUTE: 
Th;-ugh -still f0rcod to rol!l['.in in bed1 with &wo legs in {~o.ster 
cc.st -- tho r esult of o.n nuto oc.ti<lftiJt ~ .ro.zz Export .i1 ~ 
~thor , pltl.yed host to R .D: P Direct<'#, -:,fiorro Crenosso,. ~ud 
pc rticipr'.tod in en ,Jnt ornC':\:\.eh::-. 1 Sulutc to France ' s JAZZ PLRJ~E . 
This populc.r progra.m ha.s v. la.rgo following in PP.ris , end on the 
occc.sion of their lOOth broad~t , Ja.zz Experts from ell over tho 
world were asked to give th.;;ir :t'r-.vori to recording -- [~nd the roc. sons 
for tho choice . 

From his penthouse npnrtmont overlooking HnnhP.tt::-..n1 . Hr • Feather 1 
who specks excellent French, gave R D F his ·choJce for th0 top 
Jazz r ecord -- El .. RLY J.UTutm, with ~1oody Horman und his Orchestra , 

We o.ro corto.in thc.t members of tho IGN everywhere ox'tcnd 
wishes forE:. quick r e turn to he~lth for .~nnrd Fonthor 
-- a.nd mnny mor e hundredth onnivcrsa.rios to Franco ' s -
Jli.ZZ PLRJ.DE • 

• .. I I 

••• 
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~rllllr"'Mytt !rdn Leonard Feather 

New York den 10 mars. 

STAN KENTON, SOM NU NATI 
Chicago cfter tvd veckors koosertturne 
med sin nya 3 7 mans orkester, hac 

haft anmnrkningsvnrda f r:tmgangar, ba.de musi-
kaliskt och kommersiellt, att doma av rappor
terna hittills. Under tva kvallar p! Chicago 
Opera House speladc han for fulla bus och 
spelade in den forvanansvarda bruttosumman 

av t8.6oo dollars. Kentons album med 12 

turns skivor med denna orkester kommer snart 

ut. 

George $hearings 1..-vintett spebr sitt forsta 
engagemang pi en Broadwayteater niista vecka 
- p! Strand. Margie H yams tanker snart 
liimna orkestern d! hon skall gifta sig. Roooae 
Selby, den engelske pianisten, som ackompao
jerade V ic Damone under en tid, :uSetar nu 
med egen gwpp p! en klubb vid namn La 
Commodia pA p nd Street. Freddy Gardner, 
engelsk altsaxofonist, har fatt iinnu en succe
platta i .Amerika med Roses of Piccardy och 
These Foolish Thi11gs pd Columbia. 

W oody Herman, som turnerat med en 8 
mans orkester, tiinker reorganisera en stor 
orkester for ett engagemang pll Bop City med 
premi:ir den I2 apri l. Valaida Snow, valkiind 
i Europa for sina turneer fore krigct, dft iiven 
Sverige besoktes flera ganger, har just skrivit 
kontrakt med Derby Records och gjorde sin 
forsta session i snmarbete med arrangoren 
Jimmy Mundy. Art Tatum, som inte framtriitt 
p! de storre bolagen p! flera !r, hac skrivit 
kontrakt med Capitol och kommer ntt fa ut 
siti forsta album med !tta sidor inom kort. 
Bob McCain, tidigare med Mercer Ellingtons 
orkester, har ing!tt i D ukes band p! tenorsax, 
diirvid ersattande Jimmy Forrest. D uke bar 
bestamt sig for att inte avh!lla sin !rfiga 
konsert p! Carnegie Hall denna sasong, vari
genom det blir fOrsta g!ngen sedan l9-P, som 
Ellington inte presenteras diir. Duke lanserar 
nu en ohammad bluess!ngare, Chubby Kemp, 

....... -....:!!:::!!!..=~~ Eliot. 

Tvll oviintade nnsikten i Dizzy Gillcspies 
orkester iir H oward McGhee, som utan Cram

gAng sokt bilda en egen orkester, och Melba 
Liston, talangfull trombonist och arrangor, 
biist kiind for sina insatser med Gerald Wilson 

och Dexter Gordon. Count Bnsies sextett, som 
bildades efter det hans stora orkester upp· 
losts, hac en bemiirkt medem i Buddy De 

Franco, som dock vantas reorganisera sin or
keste r inom kort. I Basics grupp finns vidare 
Clark Terry trumpet, Bob Graf tenor och 
rytmsektion. 

D et !teruppst!dda intresset for Dixieland
jazz, som huvudsakligen kan skyllas p! Jimmy 
Dorseys best-selling album p! Coiumbia 
(Dixie by D orsey), hac f!tt m!nga foljdverk
ningar. Jimmys broder Tommy hac gett sig 
in i Jeken och inspelat nya Dixielandnummer, 
vidare skall RCA Victor snart utsliippa ett 
album med tidig:ue inspelade Dorseyskivor 
shorn Davenport Bl11es, IIY ashboard Blues ocb 
den dubbelsidiga Milenberg Joys. Trumpetareo 
Phil Napoleon, som nu Ieder sin egen or~es

ter pll Nick's, har skrivit med Columbia och 
skall Ateruppliva det gamla Original Mem
phis Five-namnet. Capitol har skrivit nya kon
trakt med · tvll-i-taktenorkestrar · s~som Red 
Nichols, Pete Daily och Sharkey Bonano. At
skilliga forlaggare hac ocksll hii ng t med ocb 
gett ut flera gamla jazzstandards, som de for
soker fa till schlager igen. Hoagy Carmichael 
har kommit med eo vokalversion p! Thtll's tt 

plmty och J ohnny Mercer hac anmodats att 
skriva text till det gamla opuset av Nick La 
Rocca och Larry Shields, n iimligen At The 
Jazz Band Ball .. 

Mannen som gor vad som faller honom in, 
Chubby Jackson, bjuder pa nytt igen efter det 
han annonserat att han skulle sl! sig ned i 

Kai Winding, fin boptrombonis t, barn
fo<ld i Danmnrl<. 

Texas som ledare for eo liten orkcster. Han 
h""""Pl"t.ol'dt ' t iial till '?h .. Ymk veil bi:it· 
jat repetern mcd en stor, modern grupp, som 
han satt sammao fOr sinn inspelningnr p~ 

New Jazz. Han skall hn en stjiirnorkestcr inkl. 
Georgie Auld, som i fOrra vecknn avslutadc 
sin kortvarign knrriiir som skAdespclarc p& 
Broadway. 

D uke Ellingtons kontor Jigger i febriln 
underhandlingar om en europeisk turne. Aven 
Benny Goodman hiller p~ att f:l fcam en serie 
engagemang p:\ kontincnten och fiirsoker over
tala pianisten Dick Hyman att :\tfolja honom. 

Bop City hac haft d&liga aff:irer en tid men 
viintas £:\ dem forbattrade i och med ankomsten 
av Oscar Peterson, den stora p!anosensationen 
fr!n Canada, som ~or sitt fOrsta framtr:idande 
pll en nattklubb i detta land nast:t vecka, d& 
han skall laoseras samtidigt med Artie Shaws 
orkestcr. Den senare skall ha en strikt jazz
orkester den hiir g!ogen med Dolores O'Neill 
som ny vokalist. Birdland laoser:tr nu .Miles 
Davis' band som hac Stan Getz och Ted Da
meron. Samtidigt spelar Lester Youngs grupp 
och sllngarna Larry Darnell och Jeri Southern, 
den sen are en ny pianospelanclc vokalist fran 
Chic.1go, som liv!igt uppmiirksarnrnnts. 

Mildred Bailey, som nyligcn rcste ti ll Kali
fornien for ntt lltecvinon sin hrilsa efter ':n 
1:\ng och allvarlig sjukdom, kornrner snart att 
gora sin efterlangtacle comeback p~ platta an
tiogcn pll D ecca eller Coral och vantas kommn 
tillbaka till radio rncd ett frnmtr:tdande i Bing 
Crosbys show. 

Amcrika ar pll vag att Jata Glenn Millers 
gamla stil llteruppst&. Tcx Deneke, vars orkes
ter nu intc innehuller nastnn nlgon av de 
gamla Miller-musikerna, hac !terg:\tt till en 
stil, som paminner om Millers gamin, och 
han ar ju den som alltjiimt anviinder sig av 
Glenns gamla signahtrmelodi. 

Dcnna veck:t hac iioou eo :1v de gaml:1 

musikerna haft framgaog d~ Jerry Grays forsta 
D;.'<a-,kivor kom ut som ett forsta led i att fa. 
Jenne ti ll led:ue. Jerry sager, att han aldrig 
ville kJ,scr:l in pi Glenns popularitet men han 

O,[:illar att stilen kopieras av musiker, som 
''intc haft nagon forbindelse med Miller''. 

Han till:iAAtr dock, att han inte hyser nagon 
oviinsbp med Beneke. De fiesta :1v de g:1mla 
Miller-musikerna kommer att gi med Gray. 

Charlie Barnets nya 8-mans orke~ter spel:1r i 
San Diego, California, och tanker bOrja en 
televisionshow inom kort i Hollywood. Grup· 
pen har Eddie -Shu, den anmarkningsv1irde 
multiinstrumentalisten-buktalaren, som huvud-
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sakligen spelar klarinett och alt, plus tva po· 
pulara stjarnor frlln tidigarc Bnrnet-orkestrar, 

mr och mrs Neal Hefti (Frances Wayne). 
P! tal om Barnet, sa blev det en hel upp

st:\ndelse nyligen dll C1pitol meddelade, att Je 
tankte indra hans iospclning med stoc orkester 
av All the thi11g1 )'Oil are p& begaran av mrs 
Jerome Kern, kompositorens iinka, som ogil
lade Barnets version. 

Columbia sknll utge ett a lbum med titelo 
Yotmg .Mall TWith A Hom, sarntidigt med att 
fi lmcn nntligcn kommer ut. Den lanserar Doris 
Day och Harry james, som b:\da horas i fil
men. James fr:untriider dock iote utan har 
endast svarat ftir rnusikcn. 
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Dixieland kommer ei t 
En stridsartikel av Buddy De Franco 

J AG HAR JUST LAST EN ARTIKEL dixieland-musik iir cnkel att faun och diirfor 
av Dave Dexter om vad han kallar liitt sl!r an p! bred publik. De fiesta man· 
"Den storn Dixiebnd-reniissansen" . niskoi foredrar underMIIning framfor musik, 

~ Jag skullc vilja foga nilgra cgna synpunkter som kan tvinga dem att tanka. f or en massa 
1! till Dexters, dl jag tror ntt han far den av dessa anh:ingare ar karleken till dixieland 
~ europeislc:e ja:avannen, som miste lita pl bara sentimemalitet i det de dear sig till min-
~ Jlngvaga inforrnationer, hac gett en ensidig nes melodierna och musiken frln deras yngre 
c bild av situationen. dagar. En annan orsak vaifor dixieland spc· 

' J Artikeln citer.tr otaliga musiker, som an· las sil mycket iir att n:istan vern som heist bn 

1 tagas ha sagt, att bop ar d<>ende, dOd etc. spela den. Jag tror det var 1hry Lou Wil· 
Vad nu :mglr iildre musikers 5sikter sa iiE Iiams som eo g5ng sade, att till och med mu· 

.-:;d::et:::-:-up=pen~rart::-, ~ao::tt:-..~c-.-n~tc..;.,..;a_n;_ra"'· -as.,--an:.;..a.;ll,:.a~-s""•"""r"'n""a~l~,..,.pike ones and kan spe a •x•c· 

sin egen musik eller forsvara oppositionen. l:md lika bra som n~gra av de beromdJ, 
Betraffande de 3.sikter som Mr. I?el'ter anfor flitigt omskrivrya dixielanders. Pe~sonligen 

till Charlie Ventura, Billy Eckstine och Stan hac jag intc sett nlgra bevis pl att det slagct 
Kenton, sl hu jag per~nligen hort dcm ut· av musik svcper fram over bndet. Nyligen 
trycka helt annorlunda lsikter. Det ar liitt att ''ar jag i Chicago med Count Basic och jas: 
fdga nJgon, "Du tror att bop iir dOd, inte gick en kvall till Blue Note, dar ett dixie-
sant?" och fl musikerns svar att se ut som landband mcd Pee Wee Russell och andrn 
om han sjiilv hade gjort uttalnndet. musiker a'' samma era spelade och platsen 

Hiir at den ve~kliga situationen som jag sec Vai nastan tom, fastiin m~nga moderna grup· 
den frio en musikers S)•npunkt: Det enda per ha haft stora framg5ngar p! samma 
slags bop som a• dod ar den musik, som en klubb. Hiir i New York pl Birdland for· 
del av misstag trotts rcpresentera bop, sldan sokte de en tid ha di,.ielandband sdviil som 
som s. k. bop-vocals jiimte getskagg, bop· boppare men nyligen hade de gjort sig av med 
glasogon etc. Vad betriiffar dixieland-reniis· dixieland och koncentrerai sig nu pil bop 
sansen, si iiE det sammn musikcr som spelar med framglingsrika resultat. 
den nu, som alltid spclat den, huvudsakligen Hela situationen piminner mig mycket om 
medelllders och ii ldre musiker, under det att vad som hiinde for omkring I 2 Ar sedan, nir 
de unga mnsiker alltj iimt :wancerar inom da- en del av presscn anfoll swing, och over alit 
gens musilc, vare sig vi nu bllar den bop kunde du liisa artiklar att "Swing iir dod". 
eller n!gonting annat. Alia forsokte fortala swing med p~stlienden 

Alldenstund sa ming .1 lcritiker och skri· :ut det var en overg3.ende fluga, som inte 
bente~ ar emot de unga progressh·a musiker· lcunde van, men faktum iir att swing idag 
na, anser ja~ att reklamen till form~n for tas s1 for given atl folk inte Hiogre talac om 
dixieland saknar proportion. Det iir sant att den med namn, eftersom den bara blivit en 

..-

normal del av populiirmusikcn av idag. Pd 
snmma siitt kommer ordet "bop" troligen att 
forsvinna men musiken sjii lv bar krypit in 
ovcrallt. Till och med sildana som Benny 
Goodman, Charlie Barnet och naturligtvis 
min nuvarande kapellmiistare, Count B3sie, 
hai lanserat bopsolister. 

Mlinga tror att de tycker ilia om bop pl 
grund av ' 'ad de liisa om musiken, men niir 
de hOr musiken ulan att ba klart for sig vad 
det iir, acceptera de den ofta. Jag gjorde den 
rfarenhe1erillirjag ~ill egen 

sextett, dl vi gjorde vht basta att undvika 
ordet men aldrig forlorade bopinfluenserna, 
nar vi spebde. Pl samma· s~tt bar Basies 
grupp, i vilken jag ingick nyligen, lanserat 
nummer som "Scrapple from the apple" (en 
av Counts favoriter), "Anthropology", "Shaw 
Nuff", "Wail", "Billie's Bounce", som varlcen 
Count sjiilv eller Jyssnarna medvetet associera 
med bop, men som har swing och en verkligt 
god beat oiir vi spelar dem. I forbigaende sagt 
har det varit storartat att spela i en grupp 
med Count i rytmsektionen. Jag tror att de 
fiesta moderna pianister fatt sin bakgrundstil 
fran honom; hans komp och rytmiska fill-ins 
iir underbara. Man kan till och med saga, att 

Mai 1950 

Bud Powell, den framste a\' moderna pia· 
niste~, ar en ·utveckling fdn Basie pa ett san. 

En annan Iustig # att jag fastan jag 
nu spelar mer i bopstil an n!gonsin ofta U.r 
hora manniskor saga mig, hur lika Benn)' 
Goodman jag lliter. 

Count iir en kille fdn den gamla skolan 
som verkligen uppskattar modern musik och 
musike~ och tycker om ntt arbeta tillsam· 
mans med dem. Men dct viirsta med dixie· 
landers :ir :Itt de verkligen fmkta den nya 
musiken och sin oformaga att spela den. 
Detta har kanskc n&gonting mcd Louis Arm· 
strongs attityd att gorn. Louis iir en stor 
pionjiic inom musik och istiillet ffu att over· 
anstriinga munncn med angrepp pi yngrc 
musiker borde han komma ihllg att niir han 
oorjade ansigs hans musik just lika radikal 
som vlr iir idag och den brukade bittert an· 
gripas. Jag anser, att en god regel for sl· 
dana ar att komma ih!g ar att "if you don't 
dig it don't knock it". 

Det...gillkr...«ku M• DClo:!cr, ..som ty~ 
stallt sig som lcdare for en antibop-kampanj 
under det ntt Capitol, det grammofonbola~ 

han arbetar for, gor sitt basta att siilja plat· 
tor av Dizzy Gillespie, W oody Herman, 
Miles Davis, Lennie Tristano, mig sjiilv och 
andra modernister. 

Personligen tror jag, att hur Ungt den pli· 
stlidda dixieland-renassansen an g3.r, kommer 
den inte att lyckas f3. unga musiker att spela 
som de ii ldre elle.r ge upp sina musikaliska 
principer. Utan de nya utvecklinglinjer, som 
musiker av min generation ha stravat efter, 
ar framsteg barn ett tomt ord. faJCtum ar att 
med ellei utan dixie sll hac god musik kom· 
mit for att bli kvar. 



Herman har citer stor orkester 
Amerikabrev fran Leonard Feather 

Nl'w Yorkden 13 april. 

TVA. NYA ORKESTRAR HAR 
framtratt denna. vecka pA 
Broadway. De ar Woody Her

mans orltester, den forsta stora grupp 
som Woody har lett sedan han sking
rade sin stora orkester i fjol, och Pete 
Rugolos ensemble, som bildats for att 
framtriida tillsammans med Billy Eck
stinc pl Paramountteatern. 

Hermans nya orkester, samman.satt 
med hjiilp av Sam Maro\vitz, fram
trllddc i Bop City bara efter ett par 
dagars repetition. Trots den pAskyn
dadt> premiaren Iovar samma.nsatt
ningtn gott. Trumpetsektionen omfat
ta.r Conte Candoli, Neal Hefti, Bernie 
Glow, Paul Cohen och Don F errara. 
Trombonisterna ar Bill Harris, Eddie 
&rt, Jerry Dorn. Forutom altsaxarna 
llaro\\;tz och Woody har saxarna Bud
dy Wise, AI Cohn och Bob Graf plL te
norcr samt Martin Flax pl baryton. 
llilton Jackson ar alltjamt med pA 
\ibrafon och rytmsektionen omfattar 
Sonny Igoe, tidigare trumslagare hos 
Goodman, Red Mitchell, den anmli.rk
nlngsvlirde unge ex-Chubby Jackson
basisten, Dick McKenna (tidigare med 
Charlie Ventura) pA. piano och Ralph 
Bums som pianist i numren for liten 
beslittning. Ingen sA.ngerska har enga
gerats, eftersom Woody i Bop City lan
stras samtidigt med Sarah Vaughan. 

Rugolos orkester har AI Porcine, Stan 
Fishelson, Louis Mucci trumpeter, Kai 
Winding och Bob Alexander tromboner, 
AI Richmon franskt horn, Sid Cooper 
OCh :.'\crman Stern altar, Manny Thaler 
beryton, Ben Loring tenor, Ted Napo-
leon piano (§om alternerar med Rugolo), 
lll'l Zelnick trummor, Ed Safransky bas 
lllnt sex strAkar. 

'1\i. av de vokalister, som Duke 
Ellington lamnade kvar i Amerika, har 
I \'('Ckan skrivit egna grammofon
kOiltrakt: AI Hibbler ar nu med Atlan
tit P~ords och Lu Eliot har ett kon
tnkt mcd Apollo. 

En arresteringsorder utfardades i 
4s Angeles pA. Billy Eckstine efter an
Jilllan av en kund i Oasis nattklubb, 
llir Billy nyligen sjong. Emcllertid kun
d.. Billy inte nAs av ordern eftersom 
han ''8.1' i New York innan den unga 
dam~n hade tid att fA igenom sin an
lillian. Enligt denna har Billy "slagit 
~b forbannat henne samt rivit sonder 

En kul blld pA. Art Tatum. Egentllgen ' 'ar det meningen att Tatum skulle ha 
komm!t till E uropa nu l vA.r, men diirav blev ~·li.rr intet. 

hennes pals". Enligt kapellmastaren Lee 
Young och andra ogonvittnen var den 
unga. damen inte nykter, hon hade tja
tat pA Billy 'frAn golvet under det han 
sjong och hade sedan foljt honom till 
omkladningsrummet, kallat honom ras
forolampande namn och slagit honom i 
ansiktet. Billys pressagent sager, att 
han a.nser flickan endast vara pA jakt 
efter reklam. 

Count Basie har bestlimt sig for att 
bibehAUa sin IIlla grupp och han fort
slltter att spela teater- och klubbenga
mang med bl. a. Buddy De Franco I 
gruppen. Illinois Jacquet har fAtt enga
gemang pA Paramount i New York med 
sin nya forstllrkta 16 mans orkester. 

Ray Anthony och hans orkester, en 

framstAende nykomling pA Glenn Mil
lers plojda fait, som vi nyligen redo
gjorde for, hade en framglngsrik pre
milir pA Statler Hotel med Ronny Deau
ville och Betty Holliday som vokalister 
och en brasssektion som hade med Billy 
Butterfields kusin, Eddie Butterfield pA 
trombone och trumpet. Anthony l!.r 
kommersiellt framglngsrik ocksA. sltill
vida att han gjort nAgra av sina Capitol
plat tor i dixielandstll och andra i Glenn 
Miliers stil, som fAtt ny aktualitet ge
nom Ralph Flanagan, Tex Beneke, Jerry 
Gray och deras respektive orkestrar. 

Joe Thomas, popular tenorsaxofonist 
och vokallst i Jimmie Luncefords gamla 
orkester, och ;partner med Eddie Wilcox 
under en tid efter Jimmies dod, skrev 

kontrakt 1 veckan med Decca sbom 
rldgivare ifrlga om rytm- och bluea
skivor, sAvil som en aerie inspelnlDgar 
under eget namn. 

Lionel Hampton kom med en 6ver
raskning i veckan. Nar han framtrlldde 
pA Milton Berles show, Amerikas po
pularaste televisionsprogram, Atfliljdes 
han av en liten l<ombination med en 
dragspelare. 

George Shearings kvintett bar kon
trakterats flir en serie konserter med 
Billy Eckstine och det ar mycket tro
ligt att de skall ackompanjera "Mr B." 
pl en lnspelning for MGM. 

Vic Lewis och manager Harold Davi
son ar i New York och har intervjuats 
av lokala musikskribentcr och disc joc
keys. Vic hoppas kunna arrangera aA. 
att Stan Kenton eller Pete Rugolo kom
mer over till Europa senare i lr som 
gastdirigenter i Le\vis orkester pl. en 
kontinental turne. 

Tyree Glenn som lllmnade Duke in
for europaturnen, kommer mojligen att 
spela med Buddy Rich om denne blldar 
ett nytt stort band. Buddy bar Ater 
lamnat Tommy Dorsey for att f6rsaka 
sig som kapellmastare. Om Tyree inte 
accepterar finns det en mojllghet att 
Buddy forsoker fA den unge vibrafom.t
stjarnan Terry Gibbs, som tidlgare ar
betat med Buddy. 

Gibbs ar for narvarande kapellmlll
tare med tvA andra Dorsey-stjlirnor, 
trumslagaren Lou Belson och trumpe
taren Charlie Shavers for en Uten 
stjarngrupp. Orkestern, som just lim
nat NewYork, for ett fem veckors 
engagemang i Minnesota, forstllrktes 
ytterligare genom att Oscar P ettiford 
lngick. 

Erroll Garner debuterar 
Society inom kort. Klubben som just nll 
lanserar Mary Lou Williams, Josh Wbtte 
och J. C. Heards kvartett, har ocksA. 
bokat Nellie Lutcher med premll!.r den 
11 maj for ett gage av 2.000 dollars 1 
veckan. 

Joe Glaser har skrivit ett kontrakt 
for Louis Armstrong att forfatta ldn 
sjti.lvbiografl. Boken kommer inte att 
rnisshandlas av utomstAende utan skall 
komma frln Satchmos egen ojllmfGr
liga skrivmaskinskonst. Louis skrlver 
ocksA. specialartiklar for Flair och bar 
erbjudande frln flera andra tidskrlfter. 
Det ser ut ~ om Louis' litteri.ra kar
riar allvarllgt' ~mer att llventyra 
hans kapellmli.slb.-skaJ-
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2·5' liP meii Duke Ellington 
olustigt O<h att han lib g:irna kunde upplo~ 
det 1nnan Jet foil i stycken under honom. 

DettJ \'ar en S<'nsationell att.tck, som sk.l
d.tde Duke personligen s:l viii som det for· 
~torde hans prestige och engagcmang, men 
mlinga glnger har de mest hangivna bcund· 
r.ue kant pl samma s:itt om Duke. Men :ind.l, 
n:ir han ((irehller att sjunk:t sA djupt som :ir 

mUjligt har han alltid lyckats komma ur 
depressioncn med en briljant utfOrd konserr, 

En interviu av leonard Feather 

:-:cw York 10 mars. 

D ET VAR DUKE ELLINGTOl': 
sjiilv, som gav mig idcn ti ll denna 
:trtikel. 

N~r en mnn har ndtt en sddan suker stiill· 
ning i musikbilden som Duke gjort under de 
sista 25 3-ren, och nur sa m3nga berommande 
ord hac skrivits om honom, ntt nlln super· 
lativa adjektiv tycks ha overanstr:ingts, sl upp· 
Mlr ett problem. Ni vet, att Duke :~lltjamt ;ir 
en vitalt viktig person, men and! £inner ni 
att det skrivs och t.tlas mindre om honom an 
om mlnga yngrc och kanske mindre nybets· 
,·iktiga oykomlingar i facket. 

Det var under det vi pratade ungefiir s:l, 
som Duke bOrjade skamta litet om de fram· 
steg som gjorts inom jazzen under !rens lopp 
- framsteg s!v:il inom instrumentala som 
orkeslrala omdden for att inte tala om heln 
orkestrar, som fltt fram nya ideer ifclga om 
produktion och reklam. 

Den stora publiken iir alltjamt bOjd :~tt bc
trakta Duke som huvudsakligen en kompositor 
a,· en racka pOpuliira sdngschlager: Solitude, 
Mood Indigo, D on' J get 11round much tmJ· 
more, I'm beginning to ue the lrg/11 och alia 
de nndra f rarngangar han haft p! schlager· 
ornddet. En oversikt emellertid av hans verk· 
sarnhet sorn ledare for varldens friimsta popu· 
liirorkester under mer iin tv~ Artionden visne 
en anmiirkningsviird mass3 "fOrst p! plan", 
som kan tillskrivas Duke. 

- Kommer du ihb ·1iir den s. k. growl
stilen pi trumpet vnr en nyhet? "Bubber" 

Buddy Rich tlinl{cr biJda. s tor orkester 
och har erbjudlt vt\ r viin Tyree Glenn 
en sollstplats 1 den . Som beka.nt fick 
Tyree intc aim m ed till E uropa for frun. 

Miley borjade gora det med oss 1924, erinrade 
sig Ellington. Sennrc hade vi Tricky Sam Nan
ton som spelade sina solon med en gummi
kopp i trombonen. 

Alit detta var miitkligt och underbart p! 
2o-tnlet och det var ocksd de "hot chimes", 
som Sonny Greer spelacl'" i Dukes beromda 
Ri11g D em Bells. Barytonsaxofonen· hade siillan 
Janscrats Eorut men fick en framtriidande 
plats i och med Duke Ellingtons Harry Car
ney. Och de sml handtrummorna, som nu an· 
viinds pl tok fOr mrcket av s. k. rhumbop och 

Afro·Cuban orkcstrar, spclades forst nv Duke 
sjiilv 1938 i sin egen inspelning av P)mmid. 

- Vidare, siigcr Duke, tror jag att vi ocks! 
\'ar forst med den ordlosn s:lngen. Man hor 
idag sa myckct peat om :lnviindandet av den 
miinskliga rosten som ett musikinstrument. 
Jag tycktc dct var en mycket brn ide 1927, dil 
Adeleide Hall gjorde vlr originalplattn pi 
Creole Lot'e Call. Ja, faktum iir att jag alit· 
jamt tyckcr det iir bra och vi begagnar Kay 
Davis med den stilen i niistan alit hon sjunger 
med orkester idag, bl. a. ett nytt arrangemang 
p:i Creole /..Qtte Call. Kommer du ihag Trans· 
blure,rcy? 

Det gor vi faktiskt. Det iir en av Ellingtons 
mest fortjusande saker under senare ilr och 
inga ord behovdes for att gora Kay istilnd att 
uttrycka skonheten i dess melodiska linje. 

I och med att han spelat rollen av musika· 
lisk pionjiir och byggt sil minga hornsten:~r 
i den nuvarande populiirmusiken kan man 
kanske viinta sig att finna Duke bitter eller 
cynisk niir det galler ungdomar, som kom· 
mer fram genom att tillgodogora sig och fOr· 
iindra hans ursprungliga ideer. sa iir det inte. 
Fast han nu iir niirrn:ue ~~ ilr <ir Ell ington 
lika cntusiastisk som ndgonsin n<ir det giiller 
den unga musiken och de unga musikernn och 
att fa fram nya idecr i sin egen musik. De 
enda cftergifter han gor, enligt vilrt siitt att 
se, gors av kommersiella opportunitetsskiil. 
Men Duke, Jiksom varjc framstilende orkester· 
ledare, har alltid haft att strida mellan konst 
vs kommersialism, och hac k:impat den stri
den mer framgilngsrikt iin milnga. 

- Du vet ju, sager han, ntt det iir niistan 
tjugo ar sedan vi fOrsokte komma fdn be
griinsningarna i tre minuters-formen. Vi var 
trotta .pa att tanka p3. allting som pOpular 
dansmusik som skulle tiicka en sida av en 
skiva. Sa i januari 1931 inspelade vi Creole 
Rhapsody, som gick pd tv! sidor. 

Duke anviinder alltid ordet "vi", niir han 
talar om sig sjiilv precis som om hela orkes
tern skulle vara lika ansvarig for det han 
skriv;t 

- Senare gjorde vi Reminisring i11 Tempo 
i fyra delar 1936, Crescendo and Dimin11e11do 
i11 Blue 1937 och sedan serierna med lilnga 
konsertstycken. 

Konsertstyckena innebiir Duke Ellingtons 
mest minnesviirda verk men for att ni tillfullo 
skulle kunna inse detta vore det nodviindigt 
att ni bevistat varje ilrlig Ellington-konsert 
sedan januari 1943. Black, Brow11 and Beige, 
beskriven som Dukes tonparallell till den 
amerikanska negerns historia, inspelades en· 
dast i forkortad form, Perfum Suite inspelades 
men utsliipptes aldrig, New World A-Coming 
inspelades aldrig av hcla orkestern, och Libe
riatr Suite slutligen kom alldeles nyligen ut 
pa en langspelande Columbiaplatta. D et var 
genom verk som dessa som Duke hjalpte till 
att ge jazzen en staJlning som konsertmusik 
ocb banade vag for sAdnna som Stan Kenton, 
som nu forsoker kombinera modern:Kiassisk 
musik och jazz med en orkester av niistan 
symfoniska dimensioner. 

Att bygga speciella jazznummer fOr en 
instrumentalsolist, en sak som s! flitigt begag· 
nas av Kenton och andra idag, kan ocks! har· 
ledas till stor del till D uke, som 1936 bOrjade 
en serie sidana saker med Cootie's Concerto 
(Echoes of Harlem) och B11mey's Concerto 
(Ciari11eJ l...ame/11) . 

- P! tal om solister, sade Duke, s:\ tror 
jag vAr orkestcr populiiriscrade begagnandet 
av en strangbas som rytminstrument. Omkring 
1927 introducerade vi den istallet fOr tuban 
o-ch sedan, "1935; ·niir vi engagerade Hayes 
Alvis och Billy Taylor, blev vi det forsta ban
det som samtidigt hade tvd basister. Och natur· 
ligtvis sa kom Blanton 1935. Det behover jag 
inte saga nagonting om. 

Ett a.v de verkUgt s tora. s tja m sl,otten 1 Dukes nuvarande orl{cster , med vilkcn 
han turnera r 1 Europa, li.r Ray Nance, som hii.r scs l'Cpeter a. ln s ltt s olo i "Liberia n 

Suite" under Dukes <5verlnsccnde. 

Framlidne Jimmy Blanton var den bril· 
jante unge basisten, som nu anses vara ur· 
sprungsmannen for en helt ny stil och teknik 
och som gjorde basfiolen till ett framglingsrikt 
solistinstrument. 

Duke hac aldrig tvekat att utvidga sin 
musikaliska horisont. Om ni iir en av dem, 
som kommer ihlg den a'•sky som halsade 
Cootie: Williams be~lut att ppphora med sin 
l!lnga tjiinst' hos Ellington och ing! i Benny 
Goodmans orkester 1940, kanske ni ocksl 
kommer ihag att delta predikament ble'' till en 
fordel for Duke, niir deane engageradc Ra)' 
Nance, som - bortsett fr!n briljant trumpet· 
spel - blev den forste violinisten som nligon
sin lanserades i ockestecn och fick smeknamnet 
" Floor Show" pi grund av sina iosatser sorn 
slngnre, dansor och komiker. 

Forutom att han spelade en stor roll nnr 
det giillde att visa, bur jazz skulle spelas, hac 
Duke ocks! riickt en hjalpande hand niir det 
giillde att bestamma var den skullc spelas. 

I bOrjan av 30-talet blev han pionjnr p! en 
turne med idel lyxbiografer, stiillen dar jazz 
var okand. Med bOrjan 1935 brat han ned en 
lang serie rasfordomar som hade hindrat neger· 
orkestrar fran att spela pl viktiga vita stallen. 
1933 och ! ter igen 1939 akte han pa en inter
nationell konsertturne - da iiven Sverige be
soktes vid senare tiJifiillet. Till slut fastslog 
han bestiimt for detta land att Carnegie Hall 
och liknande konsertbaUar 0 \'Cf hela Amerika 
med framgang l.'Ullde begagnas for reguljiira 
jazzkonserter. 

Det skulle vara svart att siitta samrnan en 
komplett lista med Ellingtons upptiickter. 
1931 var han en av de forsta att popularisera 
ordet "swing" med II don'J mea11 a thi11g if it 
ain'J got that swi11g, och banade diirigenom 
viig for swingeran, pl vars tron Benny Good
man officiellt placerades 1935. Hans orkes· 
tee var den fOrsta och enda som bAde vann 
sweet· och hot-rostningen i Down Beats roSt· 
ning. Och i hiindelse det iir av nagot intresse, 
fastan det for oss knappast kan vara mer 
ointressant, brukade Duke Ellington tekniken 
att st3. upp vid pianot under sina shows manga 
:1r innan Maurice Rocco och andra vertikala 
tangenttekniker borjade med det. 

· Detta lie en-oversikt-Over Dukes forgllngna. 
Vart kommer han au att g~? I fjol kom D own 
Beat, som gett honom sa mAnga rostnings· 
segrar, med en sensationell attack, vari fast· 
slogs att Ellington var slut, att hans band var 

en enast3.endc n y platta eller nagonting annat 
typiskt for Ellington. 

.Man for mnn ar moralen inte bra i Elling· 
tons orkester och hnr aldrig varit god. De av 
oss, som suttit vid ringside, hac ofta focundrat 
oss over det Salt pi vilket Duke f4r resultat 
av en sa tydligtvis ointresserad grupp anstall
da . .Men Duke Ellington hac overraskat m~ik· 
viirlden under niistan 2 5 1r och det verkar 
ganska tryggt att ·spa att overraskningarnas tid 
iinnu inte iir slut. 

. 
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by leonafd feather 

FROM THE MOVIES 

- HIIhl y 
Rtt .. menclecf 

•Ree.mmtnded 
No Stars: 
Avtfate 

ANNIE GET YOUR GUN-Album from the sound 
frock' ( MGM) 
Now you con really slort ·to build o 
movie music home library without crowd. 
ing tho family out of the house ! MGM 
Records hove started issuing substantial 
slice. of sound· frock songs on long-play. 
ing records. ·Annie" is one of the best, 
with Betty Hutton of her most extrovert, 
playing Annie Oo~ley, helped by Howard 
Keel 's romantic baritone. plus Keenan 
Wynn and Louis Colhern joining them in 
o hearty treatment of T herr's .\' o Busi-
11/'SS Lik<' Show Brtsiii<'SS. All rhe rest of 
:oe famous Irving Berlin score is on +his 
plotlllr, including Thry Say It's Won. 
dt·rjul, Dom!f ll'htll Comes ;\'atur'll)', 
and .111\'tltilltf lou Ca11 Do. 

YOUNG MAN WITH. A HORN -Doris Day and I 
Ho rry Jam!' ' (Columbia). 
This Col~mbio long-playing irem includes 
Harry's indrumentol version of .lldmt· 
clwly f<lwpsod_l•, which wos written as o 
theme for the film (Johnny Johnston 
mode it o' o vocal on MGM) . The other 
si de~ oro oil standard tunes. Harry's 
horn is backed by his rhythm section on 
J/om I Lm•e and Limchortu Blues; by 
the whole bond in o bright trea tment of 
C:cf lf~tppy, and the remaining four sides 
ore pleo$ontly sung by Doris Day, who 
sounds to ~s as though she hasn't lost the 
enthusiasm and sincerity of her Les Brown 
bond-singing era. Her four numbers ore 
I May lfr Wro11,q. Thr Vrry Thoii[Jhl 
OJ J'ort, Too Mantl'/ous For Words, 
and 1/'il/r A Soug 111 .1 / y llrtlrl. 

CLASSICAL 
ERIC COATES-,1/usic 0/ Eric Coates* (Co

lumbia). 
OSCAR LEVANT-levant Ploys Debussy• (Co· 

lumbio) 

POPULAR cS JAZZ 
IIWI HOLIDAY-Cud Blt"Ss Tire Child** 

(Decca). 
A new version with choir background of 
the beautiful tune Billie helped originore. 

AN111 PRIYIN-Previn by Request' (Victor) . 
Six more piano numbers by the ornozing 
young m~'icio n from the MGM studios. 
"eluding one of our preferred tunes, Br
fllit clred, Bothered, arrd Brn•iltlard. 

MII'IONOME ALL STARS -Dvrtb/r l>of,-* (Co· 
lumbio). 

AIT TATUM- Piano solo album" (Capitol) . 
The world's greatest jon pianist ploys 
Dan.-iii.IJ In Tire Dork, .\"ice Work If 
You Can G'rl l I, a nd other old favorites. 

RAYMOHD SCOTT-Drdicalon• Pirce To Tire 
Crew A11d Passengers Of Tire First 
Expuimcnlal Rocket To Tlrr Moou* 
(Moster). 
Roymond Scott's music is os odd os his 
titles. He has recorded fen new sid es, 
each coupling on orig inal opus like this 
one with o standard tune, such os Some
limrs I'm llappy, Dinah, etc. Good 
vocals by Dorothy Collins. 

""- o~V\ J-~ \r~ 
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JAZ~·VERSUS BEBOPI 
Ett diskussionsinlagg av Charlie Ventura 

U NDER DE SISTA TRE A.ren 
har felanvandningen av ordet 
"bebop" resulterat i, att det 

av misstag definieras som en kuslig 
musikform, spelad av avskyvl!.rda typer 
med getskll.gg, baretter och hornrim
made glasCSgon etc. "Bebop" har ocksA. 
kallats musik utan melodi, forvrangda 
rytmer och dlssonanser. Detta missfor
stA.nd har uppammats av vissa radio
och televisionsshows, filmerna och vissa 
felinformerade tidningsskribenter. 

Ut oss A.tervanda till det ursprung
liga ll.mnet "Jazz versus bebop". Denna 
kontrovers, om den nu funnis, li.r base
rad pA. en falsk premiss, eftersom de 
enligt min A.slkt ar en och samma sak, 
eller snarare, en ll.r en del av den andra, 
sA. det l!.r precis som att argumentera 
om "frukt versus ll.pplen". 

Bebop kan realistiskt definieras som 
en extrem form av naturliga framsteg 
inom jazzen. Jag tror att min teori bar 
bevisats genom vad som intrliffade med 
"swing". Detta ord, swing, A.stadkom en 
liknande kontrovers i slutet av 30-talet 
med Benny Goodmans organisation i 
blickfa1tet. Jag minns att jag sA.g och 
horde Goodman pd. Paramount-teatern 
i New York 1938, dA han fick ett ena
stA.ende mottagande av en etusiastisk 
publik, som pA. den tiden ansA.gs lika 
lojliga som bebop-anhangarna i dag. 

Det fCSr oss till beviset for ovanstA.
ende teori, ty betank det faktum att 
den s. k. swing-musiken av den tid
punkten anses fullstandigt normal av 
dagens musik!Uskande Iekman. Jag tror 
att dagens musik, som bar kallats be
bop, kommer a~t folja samma monster. 
De dA.liga inslagen av bebop kommer att 
kastas A.t sidan pA. samma sii.tt som 
hande med de mindre tilldragande si
dorna hos swing. Musiken, som l!.r Iev
nadskraftig nog att bli kvar, kommer 
eventuellt att inlemmas i vA.r musik
litteratur och dl!.rfor bli acceptabel. 

VA.r svenske viking, Roffe Ericson, se vi hii.r som andra man fr. v. l Charlle
Venturas trumpetsektion under en grammofoninspelning. For orkesterns samman

sattning r edogor Ventura sjalv '1 dagens artikel. 

Swing var sammansatt av en bland
ning av dixieland, ragtime etc. (alia 
sorters jazz) precis som bebop bar 
swing som basis. Enligt min A.sikt bety
der darfor ordet bebop ingenting alls 
alldenstund den musik, ordet hii.nvisar 
till, i verkligheten bara l!.r dagens jazz. 

Efter det jag blev kapellmli.stare 1946 
bar jag varit med om m!nga provande 
erfarenheter, eftersom jag kallats 
bebop-artist. Lustigt nog sA. bar under 
den tiden jag framgA.ngsrikt spelat pA. 
mA.nga lokaler over hela Iandet, dl!.r 
musiken, kii.nd som bop, varit mycket 
impopulll.r hos den breda publlken. Un
der en tid gjorde vi reklan'l for oss 
sjiilva, pA. grammofonmarken och annor
stiides, som Charlie Ventura And His 
Bop For The People. Jag inser nu att 
det var ett misstag, eftersom det ana
rare ii.r ordet sjli.lvt ii.n musiken i sig 
som har dA.ligt anseende. Om man inte 
talar om for publiken vad det ii.r, sll. 
bedomer den musiken pA. dess egna 
merlter i stiillet fCSr att bli rii.dd for 
ordet. Det var det jag menade, dA. A.t
skilliga tidningar nyligen citerade mig, 
att jag var glad att bop var dod. Detta 
var mlssledande, eftersom jag endast 

avsA.g ordets impopularitet och inte 
musikens. 

For nA.gra mA.nader sedan hade jag 
en chans att demonstrera nA.gra av mina 
muslkaliska id~er, dA. jag sam~ansatte 
en stor orkester for att inspela ett al
bum med Duke Ellingtons musik for 
Victor. Jag hoppas resultatet av denna 
session snart skall finnas tillglingligt 
for er i Europa, sA. jag vill garna bjuda 
pA. lite detaljer. "Talce the A Train", 
"Solitude" och "Mood Indigo" var 
arrangerade av Manny Albam. "Sophis
ticated Lady" var George "Fox" Wil
liams arrangemang, "Prelude to a kiss" 
och "I don't mean a thing" var arrange
rade av Johnny Mandel, som for ovrigt 
spelade bastrumpet pA. lnspelningen. Det 
fanns ocksA. en sjunde sida, som inte 
ingick i allbumet, ett 'Ullderbart arran
gemang p! "Caravan" av George Rus
selL 

P! denna lnspelning lanserades solis
terna · Red Rodney trumpet, Benny 
Green trombone, Lou Stein piano, Bill 
Barber tuba. Vi hade ocks! musiker 1 
orkestern som Curley Russell pA. bas, 
Frankie Socolow och Al Cohn p! teno
rer. Jag anser att musiken pA. dessa 
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sidor var dansabel och modern utan att 
behOva pA.klistras benll.mningen bop. 

Sedan dess har jag smnmansatt en 
ny, stor orkester p! permanent basis, 
med vilken jag hoppas snart fA. gora 
inspelningar. Vi har Harvey Estrey pA. 
forsta-sax, flojt och klarinett, Andy 
Cicalese alt, Tom Mace forste tenor, 
oboe och klarinett, Al Young tenor och 
conga-trummor, och min broder Ben 
Ventura pA. baryton och klarinett. Ed 
Badgely spelar forste. **lnpet, och de 
andra l!.r Dick Sherman, P ete Ventura 
och Rolf Ericson. Rolt har bara varit 
hl!.r ett par A.r - haft ll.r frAn Sverige 
som ni vet - och hal' redan llkaffat sig 
ett fint namn inom am~ka jazz
kretsar som en god ~d-muslker. 
Som trombonister lni. *.t.Bllly Byers, 
Bob Ascher och Jack Hltchcook, alia 
framstA.ende solister. VA.r rytmsektion 
bestA.r av Joe Soussa piano och drag
ape!, Chick Keeny trummor, Jimmy 
Johnson bas och vA.r vokali8t 11.r Lucilla 
Reed. 

Jag hoppas, att nll.r nl hlSr vad vi for
sCSker gora med vA.rt stora band, sA. 
kommer ni att forst! mina id6er om 
modern musik lite bll.ttre. Och jlg hop
pas en dag bli i stAnd att resa over 
Atlanten och presentera det for er in 
person. 



DJCK HYMAN 
Dick hyrnan, le noweeu pieniste de Benny Goodmen, est un joune 

homme doni lo pe<se musical. si l'on co.nsidere le peu de temps pen· 
dent lequel il a jouc,,,a;t de jA slupefie~t. Pepuis se sortie de I'Uni· 
versite de Columbia on 1948, il e joue de Ia 13omme avec un Lombordo, 
du deu¥-temps ovec Sydney Bechet et un groupe de Dixielenders de 
Scersdele High School, pour Ia lellwisicn et chez Jimmy Ryon dens Ia 
52' ruo,-u e fait plusieurs passages chez Well 's Music• Bar A Harlem, 
" ~r..,vem• ~n soliste dens des boites, a ecrit le portifi~tctnli(He d'une 
comedie musicale et depuis six mois e joue sans arret avec divers grou· 
pemonts bop. 

Did Hymen explique lo voriete de son pass.; en disar.t que c <;& ne 
I ennuie pes de louer de differentes fe~ons 7•. Ce q ui es' plos impor
tant, me •.emble-t-il, c'est son aptitude a s'odepter si p~rfeiloment ' 
r."importe que! groupemenr. 

Richerd Roven Hymen est ne a New-York le 8 mars 1927. Son ptHe 
•re•:e'lloir dens une organisation d 'essistance ildernotione!e et ;a milre
~reir professeur et direcfeu r d'un camp d'educeticr. Did ' u' eleve .!1 
Mount Vernon. dans I'Etat de New-Yor~. et etudie ossidumoni !e piano· 
un do ses professeurs e!oit son oncle, le pioniste de con~ert Anton Ro-
v"ns~y. II passe oussi une anflee il Got.illlllld, A ::1 ( 

En 1945 et 1946, il resto treize moi~ Ia mtnne comme c me.., 
sec >. jouant dens 1'orchestre du Ce""'- d'enlr11inement des Gr .. 

et d'eutres orche~ de !a........nne com~ 
eveit un pe+e tfiue il I'Universile. .,_~ 
bourse offerle per Ia stotion de radietllfov 

; Teddy Wilson et John Homii/Sond ient 
du prix consist~:! en une • lec;ons 
tire un grand profit de I'M~ gout el 

c\ l'Universite de Columbia, et en juin J-948, 
Ia pause du pioniste boogie, ot colleboro· 
DOn Burley. Un autre de ses premie rs co· 

de quelques jours chez King Guion, l'orchestro 
doubi.,IIWIIIfllll rythmique ~. Dick av~it un solo special dons un 

its p~r l'orcheslre pour Mojeslic, enregistrement 
qui ne sortit pes. l ' alcool est un poison. Pendent deux mois, il reste 
enterro dons l'orchesfrll de Vidor Lombardo, le frere de Guy. Puis 
il jouo dons le t rio du guitMisle Mundell lowe, eccompogne Tholmo 
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par Leonat4 Feather (Tracluit par BORIS VIAN) 

dons le progr11mme televis6 de Eddie C on· 
des enregistremenls et des rodios ovec 

(et oussi des trues pour une morqve 
chez Decca ovec Josephine Premice ef le~ 

evec Josh White o i11 guitore. 
Dick 4frivit lo musique de pres de vingt chen 

sons, y d' une comedie musicale, c L' au be vint :. 
(voguement inspiree de l'histoire de Blonche-Neige) qui fut representee 
en dehon de Broadway, eveltJ Dick el un I!Uire pi11niste qui jouoient 
dens Ia fosse. L'entreprenent 'i)ick fit imprimer ses ceuvres o ses freis. 

spectacle n'atteignif pes Broedwoy. En depit de son 
Dick a l'inlention bien orretee de se loncer dons . 

ony Scott ou Cafe Society. puis lu_i,. Tony et 

el des soirees de som ec Fats 
Navarro r Meyer e Brooklyn. 

dans le petit groupement de Reel Norvo o 
pour moi-meme pour une serl'. sessions 

En d du Birdlend a Broodw I monfre 
so sfupefionte avec un ego! succes dent six 
semoines ovoc nls : Mox Kominsky, Lester Yo , Bobby 
Hockett, Stan Poge et Gene Ammons. 

Les seuls puissent donner une foible du ~1ent de 
Hymen sont solos pour uno nouvelle 
s6once avec Jeckte C oin sur Notional ; d11ns une 
Sue l , il est • l'orque. 

MarieS en juin 1948 evec le cht~rmente Juli11 
un ieune homme pleil}._ ~'1111bition qui ossocie e 
tolliqente et clouiqu~e le musique, un sens 
un rien de ca,nce, oef.jci :.n en ou deux, il ser11 
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May 1t 1950 TI-lE MELODY MAKER Ar-D RHYrnM 'J 

An inverted fornt of race prejudice is beco1ning evident a1uon~r jazz fans 

JIM CROW versus 
~caow. JIM I N the Amc:·ican mus!e wortd. 

wh.eh this \\'r!ter has diilllld 
closely lor Lhr- last fllteen_~ 
there is no factor mort:~-~ 
its cf'l't'Ct on the avMIIIle 
musician's career than Jim 
Crow. Directly or ind:•·ectly, 
the \·icious bi;;otrr or .-acl&l 
prejudice 1\as affected countleG 
thOUS.'\l1ds Of jazzmen, Wblte 
and coloured alike. 

Ewn today, thoUib the situa
tion is vastly i~Yl'd, a jazz
man's care-er Is OQQdltioned by 
the fact tha~ ta the vast 
majority or cases~s forced 
to work with mil of his 
own colour, reg of his 
personal desires ant associa
tions. Though th~ l\as been 
an increasing number or mi:tted 
bands. it remains an extreme 
rarity for the entire personnel 
or an orchestra to be chosen 
'llrithout any t·egnrd to the 
colour bar. 

All these facts are presum
ably well kno\\n to the English 
and Continental ja?.z fan, but 
a fact that hns lx'en mucn 
v.ldely discussed, 
mltted, is that 
jazz fans :~.n 
opposite 
'Whtch B:~.n·y 
describt'd as 

one wa~· or the othe:. thou;th a 
!tw Brtthh wrl:er., ,eem t~ ha~~ 
1 '1ul.'nced reuder.o' opln:on, with 
llle!r " Crow Jim" attttudP 

on the other hnnd, re~ult; ot 
the last "Jnz.-. Hot" referendum 
showed n strong prejudice In 
fa\•our or Negroes and :llJ.lln>L 
whites. 

Twenty or thirty year3 A;!O 
white .md Negro mustc!an:! hlcl 

!ew chnnces for tree "· ,o· 
exchange oc ldt:l.J. 

were lly 

IJit/J llca"•tuoe ••. 4 ncllm 0/ 
tht: ·· Crotc Jim., attitude. 

Both are equally distasteful to genuine musicians. 
both are equally harmful to jazz 

B~ Leonard Feather 
hu been \'ery shnbblty treated 
In ~he te\'tews of his rccordo;l 
Alll>Bl'CtHIY there Is also no 
lntereit In Lou Levy. the amn~
ln; Lennie Trlst:1no. and George 
Shearlnll. thou~;h IC you ask nny 
Nearo mustctan to name hi" 
favourite p!antsts. the chances 

Mites are that one or more or these 
Capitol wtU appear m cverr Jist. 

~iiill~u~badoa:.~ • Negro tone , 
Shearlnl Is particularly handl

nn•Juu•c:e extends C:\(),Wd. Since he hns tWO strikes 
Loul'i a~a no;t him from the French

ArmstrOrl!l, Cary men·, point or view : he Is not 
on plano tor several months only white. but also BritiSh, and 
before E:lrl Hlnell Joined him; the f·'rench Jazz !nn has been 
and Lttcky . Mllllll4er, who ba; educated Into an automatic pre
toured the country wuh a b:.nd Judice a~:talnst the pos&lbllltY of 
that lnclud.ecl aeYeral white attY E:ngltshmnn belna a great 
muslciaWJ. Jazzm:~n. 

In the \'OCal depnrtment " Crow, 
Jim" has a paradoxical nnU. 
Ne~ro cttect. If the slnser does 
not have a guttural. so-called Continentcl bias 

Before Du'ke....Uton left Cor •• Ne~rro tone" ltke Louis Arm· 
Europe recent17:'llt -trlecl to set strona or Ho~ Lips Paae. he Is 
In touch with Bu4dy De Fr~nco not con;!dered to be n Jnzz 
to Join h is band tor a co-::~tarrlng, eln,ler. (Yet Wingy Manone an(l 
two-clarinet r61e w!Lh Jimmy tnuh Pwnu h:\\'e this same 
Hamilton. But Buddy De Franco "Nea-ro tone.") Thus such great 
slresdy h:ld an Important new nrtl,t-i a~ BillY Eckstlne and 
job worklnll with u other unpre- S:\rnh V:\Ughan, who are the 
Judlced admirer-count ·Ba~le! Idol, of every musician In 

One wli!hes that the tr.uu- 1\merlc.t, are neglected or be· 
:\tlantlc swelenc. of 1a::z hot IILtled lly the "pure Jazz" 
would, In their vott.oa. show the ch.tr,tcten. who dismiss their 
some objectlvltJ, Wood~· Her- work as co.nnwrclal popular 
mnn's orchea~ eertatn!y the .stnalna. 
greatest bla .laaZ outftt or recent 1 W!tne.s., :tlso the disgraceful 
years. was virtually tanored. In treatment accorded In Paris 
the tenor sax dl,on such out· recently to that lovely and 
standing young en a:; Stan talented artist, Kay Davis.\ 
Oetz, Brew Ml>o , Allen Eager! l have talked to a number or 
Zoot Slm~. Georale Auld and A colourecl musicians nbout this 
Cohn. all certainly among Lhe &ltu:ttlon. and ther all agree thnt 
top dozen In the fteld tod:IY. thl~ Vtr)' Odd. form of preJudice 
never had a eb!tt~Ce to ~ret an~·- doe!! ex!o; t. Denzil Be~t. who 
where ln the vq~. went to Scnndln:tvla ns the on!~· 

The same fa~ 'Wall su!te~ed bY Ne~rro member or Chubby Jnck· 
Lee Konttz. 'lt'btJ. after Ch•uhe &an', ~ex tet. is a good .:a:.e In 
Parker. Is the rnotR original artl<Jt point. 
In the alto fleld today. Like :111 ratlonnl people. he 

By sheer chnnce. most or the doc.; not expect to be a-lven 
top guitar men at the moment either an especinll~· aood treat
har>pen to he white-men such ntent or an especially bllt 
as Bamey KcM-~cl, Mundell Lowe. Brn 011 the basis ot hll 
Chuck Wayne. Bill~· Bauer and lll'ants to be aaaeiiHd 
Btll DeAr:tnqo 1:1»011t oC w= 1 anl·bod~· else, as AD 
ha,·e worked ...-ser colo llldtaal. Yet he fouad 
leaders at one time or ano' . 8Wedh•h Jazz fnns who auto-
Practically all or them were rn:otiC:lll)' put him In a clallll bs 
111nored In the last ~Jazz Hot" him>~elf b ~upcrior to the other 
pall. WUlSICIIIIl.'l In the sroup. 

In the plano dlvl~lon, •one or T ile aclll test Of this whole 
Chnrlle Parker's own personal ..ituatton lie.; In the fact that If 
favourites. the great Dodo Mar· j'Ou play n new Ja7.z record to 
marosa. was nealected (and be one or these fans 11nd ask him :=======:---:==========-===::::===--===-==-------- to Identify which ~;ololsts are ----- coloured ~nd which 11re white. he 

~ .... --...::..., will find It absolutely Impossible 

~harlie ven~ora 
Dark Eyes C+ 
You've Cot Cl DCIU with tb.e Blufls B 

co clLstlnaulsh bet-..•een them 
with ans de&ree or certainty. 
The styles of K.tl Wtnd:nlt and 
J. J. JohllBOil nre :tlmo,t tdent!· 
cal. 'Yet It's ljl\te to ..ay that 
the French tall will auLomat:c.tlly 
have some J'ei;Orvlltiotla In juag
ID!I Ka l's WOI'k. 

Recently a Crlend or mine wn'J 
approached by a French rt!cord. 
company lntere .. ted In buym;r 
masters or 110me Amertc:m J.ll:z 
sides. Ther mentioned thst ttlt>y 
were lntere~ted only In Neo;ro 
artists. M>· friend menttoned 
this to some coloured mus•ctans, 
and It brouaht an tronlc smlle 
to their foce~. The bltterne.;s or 
race • COUSCIOU>I thtnklng h:l.d. 
affected their entire lives. l>ut 
th!s was the !lrl!t time they had 
heard or n worktng lt\ reverse. 

Merit alon~ 
To slun up. C.>n~!nent:tl J'= 

fans have a \·e~~· ... :r.ple cvur'<3 
to follow. Ther merelY hat-e to 
gpb• the same 'lt:tndard:> V> J. 
Terry Olbbs thnt Lhey do to ' 
Milt J ackson; the Slime for 
&bellY Manne as for Max Ro!\Cl\; 
tbe same for Ralph Burn:~ or 
Pete Ruaolo as ror Tadd Dameron 
or Waner Fuller. Tht>se men are 
all muslclallll: they a ll ar~ ~n
alble, unblued people' who Jud~e 
each other on merit 
not on eny mvth or sut~f>r·ior·it7 
or lnCerlorltr. They ha 
tor Jim Crow and 
"Crow Jlm:· 

Let.'s hope that 
e\·er)IWbere. lncludtn~ 
remaining anti-Negro 
as well as the nntl-whltc 
In Europe. w!ll learn to 
that way, too. 



THIS will be an attempt to give a panoramic picture of today's 
jazz in the form of a horn-by-horn, blow-by-blow commentary 
(note for squares: 'blow' is used here in the modern sense as 
applied by musicians irrespective of instruments-This cat blows 
fine piano ... Man, whc's that blowing drums? ... Mind if 
I blow some bass with you?) . 

The horns being blown in jazz 1950 differ very little from 
those that were employed a quarter-century ago. Sure, the banjo 
and the sousaphone may have passed into the limbo of ragtime, 
a couple of instruments may be slightly less or more important 
than in 1925, but basically two facts stand out. First, the only 
important advances have been made, not in the instruments, but 
in the techniques and styles of the musicians using them. Second, 
the broadening of jazz that might have been expected to take 
place through the use of a wider range of instruments has failed 
to materialize. 

Take an average dance band record of 1925 by a group gener
ally identified as typical of the hot jazz of that era- Fletcher 
Heu.lerson's orchestra, for example. You find two trumpets, a 
tron.bone; two altos and a tenor (all three reedmen occasionally 
douhling on clarinet), and four rhythm. In 1950, with the excep
tion of an occasional concert outfit like the present Stan Kenton 
col0ssus, you find hardly any changes that are not purely quanti
tative. The trumpets and trombones may have multiplied to four 
or five apiece, the saxes will also probably be five strong, and 
in the rhythm section there has even been a retrogression, for 
many of the big bapds today have dropped the guitar, which 
came in some twenty years ago to replace the banjo. 

Before we use up our space worrying about the instruments 
that are not being used in jazz 1950, it might be wise to survey 
those that are in the picture, and to cite the chief exponents of 
each. Let's start at the top with the trumpet, which remains the 
most versatile and the most nearly indispensable item for both 
large and small outfits. 

As is the case with several horns, we find that the trumpet has ' 
moved ahead with phenomenal rapidity in the field of technique 
and range, often at the expense of tonal quality. Louis Armstrong 

was exaggerating, but he did have a partly valid point, when he 
complained that too many of the young trumpeters today can play 
an enormous number of notes in an amazingly short time, but 
ask them to hold one long note and they're dead. The fact is that 
the main basis of competition among trumpet players, since the 
development of jazz into the bop phase, has been the ability to 
get around (and in and out of) the harmonic pattern of a tune 
in the most interesting possible manner, often at the cost of an 
honest, legitimate trumpet sound. 

Dizzy Gillespie, certainly the most important and most original 
new trumpet figure of the past decade, has been admired endlessly 
for his ideas, but have you ever heard a critic single him out 
for the beauty of his tone? Miles Davis has one of the freshest 
and,most fertile minds of the new trumpet school, but out of the 
hundreds of sides he has cut there aren't enough on which 
he has a solo completely free from fluffs, with every note coming 
out obviously just as it was intended to. To our ears the cleanest 
and best-toned trumpet men at present in the bop field are Fats 
Navarro and Doug Mettome. The most versatile and exciting 
survivors of the pre-bop phase are still Roy Eldridge and Charlie 
Shavers. 

In the high·note field, pioneered by the Lunceford brass section 
of the late thirties, there are dozens of men wasting their chops 
on the screaming upper register, few of them with any guaranteed 
accuracy. Of these, Ernie Royal of the 1949 Herman band and 
Ellington's AI Killian stand out Such show-offs as Harry James, 
or his present-day counterpart, Maynard Ferguson, merely illus· 
trate what can be done with a maximum of technique and a 
minimum of taste. 

Mutes are for some reason not as widely used by the bop 
trumpeters as by their predecessors. The old growl style a Ia 
Cootie Williams, or such special effects as Frankie Newton's buzz. 
mute, are virtually extinct, and there is no counterpart today for 
the beautiful cup-mute effects with which Buck Clayton of the 
old Basie band was identified. 

Perhaps even more than the trumpet, the trombone has under
gone a great evolution in its career through jazz. Bade in the 



ragtime days it was practically a rhythm instrument, most of its 
exponents being too limite_d technically in the manipulation of 
the seven positions to produce anything with real melodic conti
nuity. Jack Teagarden was the real pioneer in taking the bone 
out of this phase, demonstrating the great virility of tone that 
could be acquired without any crude blasting and belching. There 
was also J. C. Higginbotham in his softer days. 

The next great originator was Bill Harris, who in 1944 with 
the Herman band showed a new subdued and subtle quality and 
a furry tone dilferent from anything that had preceded it. Very 
shortly afterwards came a new and entirely different school, which 
attempted to fulfill on a slide trombone the almost impossible 
technical demands of a bop trumpet style. J. J. Johnson was the 
first practitioner, followed closely by Kai Winding. It's significant 
that although Kai sometimes plays valve trombone, it is difficult 
to tell on records when he is using the horn, because the exponents 
of this school have to get around with the slides just as fast as 
if they had valves to work with. Trombonists in the new idiom 
showing the most promise are Benny Green, Tommy Turk and 
Earl Swope. In the old school, Duke's Lawrence Brown has the 
suavest melodic style and the best technique, Vic Dickenson the 
most versatile and humorous approach. 

Turning to the alto saxophone we lind a prett)' paradoxical pic· 
ture. Despite the fact that alto is played by the man some people 
consider the greatest jazz instrumentalist in the world today, there 
seem to be few youngsters trying to emulate Charlie Parker on his 
own horn. The prevailing thought seems to be that alto lacks thf! 
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body, the audience impact, the just plain sexy quality that can 
be coaxed from a tenor. Earlier alto men combined a sedately 
swinging style with a rich, smooth tone-Benny Carter, Willie 
Smith, Johnny Hodges at his best. Then there was a rougher, 
down-to·earth groove of which Pete Brown was most typical. 
Today Parker is not completely without real competition; Lee 
Konitz is starting a new school with a strange, elusive tone and 
a very original, subtle style of improvisation. Among the rest 
there are the Bird·lore experts-Sonny Criss is the best we've 
heard; and the Hodges men, such as Johnny Bothwell; and a 
few old schoolers like J immy Dorsey and Charlie Barnet. 

If the alto has suffered a partial eclipse, this is nothing com
pared with the fate that has befallen the clarinet. In Dixieland 
days its high, piercing tones were an exciting essential of every 
live or six piece group. In the swing era Benny Goodman made it 
the fashionable instrument with which to front a big band; after 
him came Shaw, Herman, Tommy Reynolds, et al. But today the 
young reedman concedes that the clarinet is no instrument to be 
blown lightly. The technical demands, particularly in getting in 
and around the break between registers, make it a tough proposi· 
tion. Buddy DeFranco has really taken the clarinet forward all 
the way into the jazz of 1950; technically and stylistically a 
superb artist, his only competition for some is John La Porta. 
Tony Scott, though lacking Buddy's technique, plays in the 
modern vein; Duke's Jimmy Hamilton, though sometimes 
lacking in emotion, is a fine modern performer. The almost 
forgotten Rudy Rutherford of Basie's 1945 band is one of the 
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few youngsters equipped to handle the clarinet in a 1950 manner. 
The tenor saxophone has undergone a major change in style 

and use in the past decade. For every former disciple of Coleman 
Hawkins' big, rich tone and lusty swinging style, there are now
adays a dozen youngsters who cling to the cool school, with 
Lester Young as their idol. Many of them have actually improved 
on the idea Pres originated : they have his languid, relaxed 
approach and 'flat' tone (not flat in the intonation sense), but 
they get around faster. Many of these new tenor stars seem at 
first almost indistinguishable from one another, though Stan Getz 
has established hjmself with a sound that differs noticeably from 
the sounds of AI Cohn, Zoot Sims, Herbie Steward, and Don 
Lanphere. Another school of tenors gets a compromise between 
the cool manner and the honking style, according to the tune 
being played and who is playing with them: Sonny Stitt, Gene 
Ammons, James Moody. There are still some fine tenormen 
around who seem to reflect Hawkins' tonal influence, notably 
Lucky Thompson and Don Byas, and (in their more subdued 
moments) Ben Webster and Illinois Jacquet. Then there are such 
other additions to the rapidly growing Young-inspired school as 
the new, improved Georgie Auld, Bob Cooper, Brew Moore, and 
Wardell Gray. There are countless in·betweeners subscribing to 
no particular influence, among them Charlie Ventura 

Instead of cataloguing the innumerable good tenormen around 
today we might sum up with the comment that this is certainly 
the most popular horn in the jazz field at the moment, and that 
the attempt to stretch the tenor above its normal range in the 
manner of Jacquet and Flip is strictly an artificial device which 
cannot last, has no future, and contrary to some ignorant opin· 
ions, has no connection with bop. 

The baritone, after almost twenty years of virtual monopoly 
control by Harry Carney, has made great strides since Serge 
Chaloff emerged to prove that this bulky hom can, in the right 
hands, lend itself to improvisation as fleet and facile as Bird's 
alto. The baritone, alas, offers strong temptation to the honkers, 
as Leo Parker's more reckless records prove. Charlie Ventura has 
done most of his best work on baritone, in our opinion; Cecil 
Payne, when not making commercial honk records, plays nimble, 
modern bop, and Gerry Mulligan has the style, despite a tone that 
could be rounded out. Still prominent in the Dixieland field is 
Ernie Caceres, and even farther down the saxophone scale we find 
Joe Rushton's bass sax, for which there is no counterpart in bop. 
(Boyd Raeburn has battled with one, but since it's about twice 
his size he never did get very far.) 

The piano has brought us some of the most original minds in 

jazz today. Aside from Art Tatum, there is no pre·bop piano 
artist whose technique and ideas can compare with those of say 
a Dodo Marmarosa, a Lou Levy, or a Hank Jones. AI Haig was 
perhaps the first pianist to rise to prominence with an adaptation 
of the bop idiom to a single-note piano style, but Bud Powell 
has been known even longer to musicians of the new school, and 
iR certainly a most amazing exponent of modern keyboard 
ad Jibbing. 

The main shortcoming of many competent bop pianists is the 
weakness of their left hands, which in some cases can only be 
heard in occasional rhythmic chord punctuations. The 'lock
hands' process of doubling up the chords and leaving the bass 
part to the rest of the rhythm section was originated ten years 
ago by Milton Buckner and is now carried into new territories 
by such innovators as George Shearing, Lennie Tristano, and 
Oscar Peterson. Altogether the piano has made tremendous 
strides; its harmonic and melodic resources have been broadened 
immeasurably by musicians like Lennie, and swingsters like 
Mary Lou Williams have kept pace with the changes. In a sep· 
arate corner, creating a style that owes little to anybody, is Erroll 
Garner. Lost in the profusion of wonderful pianists, and deserv
ing more recognition, are Ralph Burns, Jimmy Jones, Lou Stein, 
and some of the better typical hoppers, including George Walling· 
ton and Buddy Greco. 

The guitar has been in an awkward stage of transition since 
Floyd Smith gave jazz its first amplified six-string sounds in 1939. 
Charlie Christian followed almost immediately, and within a 
couple of years tl1e guitar had entirely changed its status. Hither
to its use in big bands had been limited mainly to rhythm section 
work, its solo contributions typified by the unamplified chord· 
style creations of Carl Kress. By the mid40's the average gui
tarist, bored by playing rhythm, had been elevated electrically to 
the rank of a single-string soloist. 

The guitar remains an excellent rhythm instrument, despite the 
regrettable tendency of many bands to dispense with it. (Notice 
Barney Kessel's effective section work in the Dial sides he made 
with Charlie Parker.) It's hard to single out soloists among the 
array of great young artists playing today, although the out
standing ones unquestionably are Chuck Wayne, Johnny Collins 
and Mundell Lowe, Billy Bauer, Irving Ashby, and Oscar Moore. 

' The guitar school retains its fringe of non-electrified soloists 
(Laurindo Almeida), non-soloists (Freddy Green ), and electri
fied novelty artists (Les Paul, Alvino Rey) . 

The bass fiddle also underwent an attempt at electrification, 
with an experiment tried out by Chubby Jackson, but it remains 
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basically a voltless affair which, brought up before the micro
phone, is capable of the melodic solos with which the late Jimmy 
Blanton amazed fellow jazzmen and revolutionized bass work 
in 1939. Oscar Pettiford wears Blanton's mantle successfully 
today, far and away the most brilliant bassist, both in solo and 
rhythm section capacities. Following him are a number of great 
men, many of whom can tear off a flurry of eighth notes more 
lithely than the old-timer could handle quarters: Ray Brown, Red 
Callender, Tommy Potter, Al McKibbon, Gene Ramey, Curley 
Russell, Arnold Fishkin, Ed Safranski Use of the bowed bass 
remains chiefly the precinct of such oddities as Slam Stewart. 

The drummer in recent years has risen to a position of un
expected prominence in the small hand rhythm section, supplying 
a continuous cymbal rhythm, and using the bass drum largely 
for punctuations. Kenn·y Clarke pioneered in establishing this bop 
drum technique; his followers have been numerous and brilliant, 
the greatest being Max Roach. The strange change in the function 
of the drums has made such old favorites as Gene Krupa and 
Sonny Greer seem anachronistic in jazz 1950. Among the best 
modem semi-hop or non-bop drummers are Buddy Rich, Denzil 
Best and Don Lamond. In the big bands Shelly Manne, Tiny 
Kahn and Louis Bellson have been outstanding. 

The vibraharp, of which Lionel Hampton was almost the only 
real jazz exponent in the 'thirties, acquired great impetus during 
the 'forties. Red Norvo switched from the non-electrified xylo
phone to the more flexible, note-sustaining vibes. Bop brought 
a flood of amazingly fast new soloists, the top men being Terry 
Gibbs, Milton Jackson and Teddy Cohen; Margie Hyams' work 
has achieved new lustre, Milton Buckner cut Hamp at his own 
game, and new vibe stars are cropping up as fast as they can 
afford to buy vibes, which is not very fast. 

We are left with the broad conglomerate known as 'miscella
neous.' It would please us greatly to see each of these instru

such importance that it would call for a separate 

26 

listing. Why doesn't Charlie Parker carry out his promise to 
double on soprano sax? The occasional solo efforts by Barnet 
and Auld on this hom showed that Bechet and Herbie Fields to 
the contrary, some fine modem sounds are obtainable. Why can't 
somebody duplicate the unique occasion when Harry Klee took 
a solo flute role on Ray Linn's Signature record of Caravan? 
Why can't a bunch of new stars extend the ideas started by 
Junior Collins and Julius Watkins, French horn men on the 
Miles Davis and Milt Buckner. records? 

Most of all, why do the only instruments that have really made 
any headway in jazz recently have to he the irritating, unnece&· 
sary bongo and conga drums? Is it because any musical illiterate 
without lessons or practice can go through the motions of 
playing them? The on] y notable exception to this dismal prac
tice is Jack Costanzo, who moved gracefully from the Stan 
Kenton band to the King Cole Trio. 

What is urgently needed in jazz today is not merely an in
crease in the variety of instruments used, but further and more 
ambitious developments in the use of those instruments already 
familiar on the jazz scene. Despite the almost complete absence 
of strings in jazz solo roles, there have been a few shining ex
amples of what can be done, notably the use of a cello for sus
tained background effects in the Roy Kral-Jackie Cain group, 
and the recently released Alan Shulman compositions as played 
by Artie Shaw with a string quartet, harp and French horn. 
Ideas like these are no more unattainable in conception than 
they are in execution. 

In addition to these innovations, we are waiting to hear some
body who might describe himself as a "Bud Powell of the harpsi
chord"; similarly we would welcome a Charlie Parker of the 
flute or a Pettiford of the bassoon. It would be hard to. 11sk for 
a greater array of talented artists than the jazz solo field offers 
in 1950. No, we're not short of musicians, but let's hear some 
more horns! 



RADIO and. TV: 

By Leonard Feather 

A Few Words On 
The Audible Arts 

I
~ Til ERE anybody in the house 
who remt>mbers the first talking 

pictures? Most of us who saw the 
birth-pangs of sound movies recall 
how the producers. awed by the 
new dimen!:-ion, loaded e\'ery foot of 
:film with eH:r~ 'ariel} of sound 
at thr t::\pen~e of action and other 
' 'isual H!:o!Jects. of the medium. 

Tele' i&ion is retracing history's 
footsteps bac:kward~. The watchword 
around the 'ideo 11tudios today is, 
"Keep it 'i~ualr~ In a depressing 
reversal of the "talkie" psychology, 
TV produc<·rs strain for eye-appeal 
angles until we at home are blue in 
the filter. Milton Berle, a commercial 
failure in radio, is a riot on TV he· 
cause, in hi! more inspired moments, 
he can make funn y faces, or in an 
access of !:oheer 'isual genius can 
pull such a tour de force as dressing 
up as Madame Butterfly or Napoleon. 
Celebritic with little to offer but 
their namP ,·alue, and sometimes a 
fast or atid tongue, are roped in on 
the nurnrmu~< "panel" shows. But 
because a panel is not "visual," you 
may find them sitting around solving 
some dancer's problem. The dancer 
is worried because she is torn be
tween making $10,000 a week in the 
East and going to Holl} wood for 
$15,000 a week; so, naturally, she 
explains her frightful dilemma to 
such establi&hed students of terpsi
chore as Abe Burrows, Clifton Fadi
man and G~ psy Rose Lee. And after 
they have ad,,ised her to commute 
by air and pull down twenty-five 
grand, she gets to dance-visually. 

Not all panel shows are based on 
a premise as shaky as CBS' This 

Is Sho~u.siness (Sundays. 7:30 
EDST), bat most of them offer no 
better opportunity for either the par
ticipants or the viewers to flex any 
mental muscles. The outstanding ex
ception is, theoretically, the least 
visual of all these shows, Who Said 
That? (NBC, Mondays, 9:30 EDST), 
in which there seems to be an as
sumption, fortunately correct, that in
teresting people may have intercstnig 
faces, and that is might be valid en
tertainment to see and hear them re
peating remarks made during the pre
vious week by other interesting 
people. Needless to say, Tflho Said 
That? lost its sponsor some time ago. 
If it ever grabs another one. H. V. 
Kalterborn, who provided an im
promptu visual moment some weeks 
ago by juggling tennis balls, will be 
roped in as permanent chairman of 
the board; Elsa Maxwell will be 
called on to fashion new hats, John 
Cameron Swayze will be muZiled and 
asked to give all his a~ in the 
form of charades. 

Another of the rare TV shows 
that relies neither on the visual gim
mick nor on the vision of Margaret 
O'Brien as Miss Average Televiewer 
is The. ...... ~Is the Critics, 
which ABC hat -shifted around to 
many dihent time slots, most re
cently Wednesdays at 8:30. This in
variably lively session, which won a 
Peabody Award, is also sponsorless. 

Music, as such', has had a grueling 
time at the hands of TV moguls. Of 
course, it is possible to jazz up Tos
canini with some eccentric camera 
angles, but the producer will still be 
plagued by the thought that this 

might be just apoud 
old-fashioned +.le:ss. 

how on the 

In the popular music field the pic
ture is gloomy ~ait1. The idea of 
devoting a whole show to an or
chestra is so horrendous that the 
one sponsor who goes through the 
motions of presenting a band pro
gram, Cavalcade of Bands (Dumont, 
Tuesdays, 9:00 EDST) , takes out 
heavy insurance in the form of dance 
acts, comedians and sundry other 
interruptions. The resulting mish
mash •ts a cross between Satu rday 
night on Fifty Second Street and a 
cut-budget stage show at the Strand. 

This brings up the question of 
the use of Negro talent in television, 
to which eventually we should like to 
devote a separate survey. Suffice it 
for the present to say that things 
ain't what they ought to be. despite 
widely-circulated reports to the con
trary (some of them. strangely, in 
the Negro press). 

A word should be said in defense 
of the much-maligned lady com
mentators of the Faye Emerson
Wendy Barrie ilk. Programs of this 
type, usually only fifteen minutes 
long, are as lacking in pretention as 
they arc in production. The usual 
format shows the attractive lady seat
ed at a desk, showing off her new 
earrings (Emerson) or throwing 
memo sheets over her right shoulder 
(Barrie). Halfway through the show 
she introduces her guest, who just 
flew in from Encino to attend the 
New York premiere of his latest 
picture, whom you have seen on five 
previous nights doing the identical 
interview on five other programs, 
and who tomorrow wm be the guest 
inexpert on Twenty Questions. The 
process of making the round of the 
guest-shots has been extended re
cently to include such Hollywood 
luminaries as Francis, a mule, and 
Caesar, a parrot. 

Regardless of how sJrO atacks up 
against parrots and jad;.aees, this is 
one time television bfswii!Jt are right. 
Miss Emerson is, i~last and al
ways, visual. And i'We wouWn ' t W&lJ\ 
it any other war. 

(f~J 
) L 
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BETWEEN ISSUES 
T~ IS ou &nfformal word since we launched THE 

NE1\' ~ADII ., ~azine on ~by 6, and we' ll say it, 
first, to thank reii&rs for the_f-: tu.,iring response-and 
we sincerely mean, inspiri~A we want to intro
duce formally two new d;p~e~ts-we did promise 
new features, didn't we? 

We are particularly proud of Kurt List's music column, 
not only becauae Mr. List has a genteel beard (we seem 

• 
Jeds, as we'll introduce 
im just the was in TV before Ame,ri-

1ans took it over as a ~al craze, when he edited the 
British Broadcasting Corporation's official TV supple
ment. He conc'lucted a daily show on WMGM, New York, 
until an ali&o accide~ laid11il11p several moons ago. 
And, of course, ·~ originator of Esquire's famous 
All-American Ja~zarts, and an internationally 
known jazz critic oser. 

'Nough said. Whe.. e's more like news to 
we'll be back in a filA--quote, unquote. 

Tzme 10, 1950 

to collect beards on NL, in case you haven't noticed), 
but because he is an outstanding composer and musician, 
as well as critic. Mr. List's musical works have been per
formed by front-rank orchestras the world over, and his 
musical comment has been published in Partisan Review, 
Clamour, Commentary and Modern Music. He is editor 
of Listen, a music magazine, and of the Bomart Music 
Publications. A book of his, The Social Psychology of 
Music, will be published shortly by Harcourt, Brace. 

Quite a tun~' · 
Leonard Feather, tl'f ~Radio and TV editor , also 

Th. New Uader 

what's 
modern 

by STAN. KENTON 
as told to 'MM' New York Correspondent, Leonard Feather 

J THINK that what's wrong posltlve attitude that was once a. 
with modern music and part or the busines.q. The must

musicians has a great deal to clans and the managers are both , to blame: eve1yone !s afraid. 
do with whats wrong with the . ADd if you analyse the situa
music business as a whole. The tl•~u find t!1at the power and 
thing that's ho)Ain .. evt'r"bodY the ra&l force 111 mustccome !rom 

ula 
...... J ~ople wbo believe. people who 

up. pattie rly !Tq~&,, the busl- are c:ontldent enou1b to walk 
ness standpoint, Ia ... r ight out auCl say: .. 'l'his 1s what 

The agents and tbe bookers 1 do.'' 
are all afraid to walk out and 
gamble. If a bandlt'ader sug
ge.,ts doing something new, they 
ha\'e a tt'ndeDc)' to sav: "Let"s 
wait a while aad be sui«lo And 
bl,' the modern 

Hesilalcy 
You take lltiles Da,._ for In

stance. 1 know that Miles won"t 
mind ID}' talking about him be
cause he Is alre:>.dy so well estab
llsbcd that .it won't hurt htm 
and 1 say this in a. constructive 
way. Miles IS ,-ery clever. but 1 
feel sometime~ !n his playlnl a 
hesitancy that shouldn't be there. 

A leaner Instrument ts 
llke of any kind 

If a man Is 
of people and 
la healt&tlng 
CbeY bealn to 

when 11e 
Incldentnl 

or another 
wlth u:-.odern tn 
~hat •:iolins hn,·e 
plotted In ja:-.z ret. 
been sald that the 
Instrument o! God. 
is C'.l.p:lble of many 
than plM'In~ jus: 
schmaltzy :;ound. 

him. 
more 

tbls 

Modern m ttsici;.ns are confused 
not only about ,·iotln souhds but 
about the whole urge to create 
new harmon:c excitement. Tbls 

IJ 



SU MA 

mttSicisti 
Hawkim, J. J. 

per lui al refe
proclamando!o it mi

glior batterista dell'anno. E molti veterani del 
jazz ritengono che egti abbia contribuito al
l'evoluzione del suo stromento almeno quanto 
ha tatto Dizzy per la tromba. 

E' un raguzzo di Brooklyn che si chiama 
Max Roach; parlando con lui si ha l'impresrione 
che egli ria troppo timido per fare it batterista 
e che egli abbia paura di imbarazzare il pros
simo, tanto e tranquillo e modesto. 

Per essere un uomo che e nella professione 
da soli sette anni, Max ha fatto dei progressi 
stupefacenti sia dal punto di vista della tecnica 
ria dal punto di vista della camera. Egli ha 
fatto i suoi studi con un vecchio professore del 
Quartiere (. Non mi Ticordo come si chiamasse 
- dice Max - ma so che con. lui ho imparato 
a battere come un vero tamburino militare .) 
e ha smesso di studiare soltanto nel 1942. 

Dopo aver lavorato qua e lei, Max suono per 
qualche tempo ai!'Uptown House di Clark Mon. 
roe, dove lavorava anche Charlie Parker. Dizzy 
Gillespie poi tolse Parker da questo locale per 
/arlo assumere da Earl Htnu. A quell'epoca 
Max suonava con uno stile aemplice, mo!to qua
drato, e con un buon temj:io, ma non aveva 
nulla che lo potesse far diatinguere da mo!ti 
a!tri batteristi. Ma ascoltando ~enny Clarke ne 
rimase molto inftuenzato: egli atesso dichiam 
cite Kenny fu !a sua • inttuenzli dominante •. 
Tanto che quando Gillespie !asci& Earl Hines 
per costituire ttn piccolo complesso per !'Onyx 
Club, assunse Max il suo stile era motto 
simile a quello di 

Durante il suo 
sionale, Max non 
gistrazione a causa 
da Petrillo. Ma nel 
case di incisione 
Petrillo, Max pote 
in questo campo, 
di incisione per !a 
seduta ina1tgurale eli questa nuova 
quella seduta ~anche 
Hawkins, Gil~ 1~ 
e Pettiford. I dtamt itletlt. U ~-
bile fruscio ciRf Jl'llt'tiaH l'impr essiO'Ile ~esi
stano due batleriad, Jlaonno un notevole inte
resse storico, ~ per quanto riguarda 
Roach, che vi ruona nel modo pill ortodoao. 
Le facce incise erano: Rainbow mist, e Woodyin 
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e Bu Dee Da (752), Di
e Feeling Zero (753). 

Club con Dizzy, Petti
il pianista George Wal

integrante del movi-
poco a poco conquistato 

ai 214 e ai 414 cU
i tentativi di utilizzare 

nrinlftjiiJ•ra grancassa e i piatti confe
rir011o una m1ova tllionomia alla sezione Tit-
mica. 

Dopo sei mesi passati con Dizzy, Max entre> 
a far parte dell'orchestra di Benn11 Carter, in 
cui militavano anche Bumps Meyer al tenore 
e J . J. Johmon al trombone. Sulla Costa del 
Pacifico con Carter, egli prese parte ad 4klaw 
incisioni per la • Capitol., fra cui una 
All Star International Jazzmen e con 
Fu questa Ia sua unica esperienza 
durata con. una grande orchestra, 
abbia tutli i requisiti necessari, lettura, 
per farne parte. 

Ritornato con Dizzy e con • Bird • 
Deuces, Max entro a far parte di quel 
di musicisti che registro dozzine di 
prattutto per la • Savoy ., durante 
glioso periodo compreso fra i 
ban ordinati da Petrillo. In una cU._ 
con J. J. Joonson, fu incisa Ia sola co-mt~osil 
di Roach, fino ad oggi registrata, un 
motivo intitolato Coppin' the Bop. 

· Quando Dizzy parti per Ia California, Max 
decise di restare a New York, come libero pro
f essionista. Durante quut ..._, lldhno succes
sivo, egli lavoro allo Spotllte e in altri locali 
della 5~ Strada, sia con Coleman Hawkim, sia 
co'l tm quintetto comprendente -~~ Eager e 
J. J. Johnson. Successivamente, neWestate del 
1947, al ritorno di Charlie Parker; ~i si tmi 
a lui e con lui resterd parecchi mesi, r«ornan
dovi piu volte negli ultimi anni. 

Fu durante nueste esperienze • ornitologiche • 
ch~ gli si presento una nuova occasione, quando 
fu invitato a far parte del groppo bebop di 
Symphony Sid. I n un primo tempo si trattav11 
di concerti settimana.li, ma ben presto Ia cos!!. 
assume carattere di maggior regolarita, ai 
Royal Roost di Broadway. 

'Tra le incisioni anteriori all'ultimo l'eCOI"ding 
ban sono notetiOii sei facce inct.e ,.,. Ia Victo;
con Coleman Hawkins, Fats NctoMN, J. .T. 
Johmon, Budd Johnson, Hank Jone1, Chuck 
Wayne e Jack Lesberg. 

• Sapete qual'e Ia migliore sezione ritmica 

I ale ho suonato? - mi dice Max, dopo 
con 3 qu t d" ri""--4...,., _ Quella del secon-
UII momen o 1 ---
do piccolo co~ a Dllalf. 
sell e Al. H~ig. ;a:= 
le tacce mc1se c 
p~tiford •· • . · 1 

d gll. domanclo ...,.. lgli na arnvato a 
Quan o · t "t 

t ·le a'tltale Max riflette qualche 18 an e c 
SUO S I • ' • fu i] 
ri nde: • Pot rei dire che • Bird •. . ~era 

.tpO b"Je· non perche il suo stile nchieda 
responsa 1 • · b t•~ a 

ecessariamente questo modo dl a ""':e• m 
n he egli prende dei tempi cosl ve~oc1 che e 
:::~erialmente impossibile battere I . quattro 
tempi aJla maniera di Cozy Cole; biso~ava 

. di trovare delle varianti. Comunque l'ldea 
~u~~ta buona, perche il suono della gr~ncassa 
. .1 peggiore di tutti i suoni della batten a • · 
e 

1 
u delle cose che piu mi piacevano nella 

,-~ch~! sezione ritmica di Basie era i1 modo con 
. Joe Jones abbandonava il pedale della gran. 
~ per lavorare il piatto high hat, a sostegno 
~lie parti collettive. La cassa ha Ia tenden~a 
a limitare Ia soansione del tempo a un ~P -
cissimo 2/4 o 4/4; cosl pure l'uso ehe ~- !a 
correntemente del piatto high hat. Io p:referJSC.) 
viceversa usare !'high hat per ottener-e J,l ttJJDa 
di base. rompendo il ritmo coi co~pi 4eDa ~ 
Si ottiene un suono piu netto, e '. t~url son 
qualcosa di piil che un semplice rlempJtivo •· . 

Una. delle nte prime esperienze Pe: qua~to r&. 
guarda le variazioni ritmiche fu ~lght m Ttt
nisia di Gillespie, che aveva scr~tto . la parte 
rapida e sincopata per il basso, tl. p~ano e. ~~ 
batteria. • Quello mi dimostro,.quah ns_uita~l ~~ 
potevano ottP.nere usccndo dalllmmutabile cmg-

. g dell'accompagnamento normale •· Ma~ ag
~~~nge che secondo lui l'impiego del~a clntarra 
come strume~tto ritmico net bebop e p~rfetta
mente ammissibile • a patto che ~a s1 fonda 
perfettamente col c;ontU~t>basso; B1lly ~auer ha 
Ia sonorit.a che Fredd1e Green 
e riuscito a nella 
sezione ritmica 

Gene Krupa 
pressione a Max, 
ca. che per la sua 
sembra che esista un che . 
qualche influenza su Roach; al_ contrano sono 
molti colcro che si ispirano a lui. Anche q_uando 
batte i 414 in modo pressocche con1!enzwnale, 
Max ha un • beat. talmente ecceztOnale ch~ 
tutti i batteristi che suonino prima o dopo dt 
lui in qua.lche locale in cui suon~ anch~ Roach. 
danno invariabilmente l'impresStone dt essere 
'lei paralitici. . . . 

Uno dei desideri di Max e che glt arrangta~ 
rori si occupino maggiormente della parte . dt 
hctteria di quanto non usino fare. _La maggwr 
parte di essi, dice, se Ia cavano scnvendo delle 
parti per la batteri4 del tutto scheletnche, o 
non se tae occupa.ao at/IJUO. Anche B~n~ll Car
ter si limita a scriv'erc ln"evi passaggt dt batte-

Max Roach 

. N~~nte cio non diminuisce affatto Ia 
na. ._ ........ ., che Ma:r ha per Bennll grande am.ma . .... ..,.~ ·• 

gran(le tecnieo del sassofono •) per t. qua-
~ ~orne tutti coloro che hanno lavo~a.to J?er lui, 
~ grande rispetto, per le sue quahta dt uomo 

.. 

e di mtiSicista. . h r b 
La miglior partitura per battena c e egt 1 a -
. . t dichiara Max, e Ia • Toccata for rum. 

bw vtS o, rchestra di John Lewis, che fu pre-
;:!t!~ad ~ Carnegle Hall dall'orchestra di Gil-

lesp~~no stato da John pochi giorni fa e mi sono 
·ardato Ia parte della batteria. Tutto .e scrrtto 

gu . 1" samente e si allontana declsamente merav1g 10 • • t he 
to 4/ 4 E' il primo arrang1a ore c dal mono no · · t er 

abbia visto scrivere delle vere parh ure P 

batteria •· · ·de ato il 
Ho chiesto a Max come mat, const r . 

successo che i1 suo sf.ile ha riport~to fra ~u:.tt 
i giovani batteristi d'America, e~U n~n a ta 
mai scritto pensato dt scnvere un 
metodo per 

• Vi dico 
Io non saprei 
poche cose che 
in un periodo 
batteria e ancora 
ancora si possono 
glio che esso ,.,,rN>nt:to• 

_ mi ha risposto. -
riempirlo con le 

Noi viviamo 
si fa su!la 

Tante cose 
libro vo-

Con queste parole, . . iedl 
t al suo posto mGm e cot P . 
v~r:ccon.ta una storia Ul~i pill completa ~t 
quella che qualsiasi battensta potrebbe scn
vere oggi. 

LEGN.lRD G. PB.lTRB~ 
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En jnmscssion (fOr nrtgra ur sctla n ) i Dixielands tll, a rr ... a<l p i\. Club Bohl'm.h~ 
I NC'w York tw Tlmrnc.> Rosenkrant-z. Fr. v. Uffe Baadh, ~ Cnsc>y, John Lc>vy, 

Sol J ugt'd, Jimmy Jones (vid pianot) samt r HaclcC'tL 

2.000 dollars i veckan och forsiiljningen 
av "September in the rain" niistan natt 
100.000 skivor li1· beslutet knappast 
overraskande. 

Hazel Scott lir den senaste artisten 
som berll.ttar att hon planerar en euro
peisk turne. Hon hoppas kunna resa 
i host, rnojligen Atfoljd av sin make, 
kongressledarnoten Adam Clayton Po
well. Tommy Dorsey arbetar ocksA att 
nu !ram till en tln&Mtellt giVJnde euro
patripp. 

·RCA Victor , som var pionjil.rer 1917 
rned Original Dixieland Jazz ~d, lir 
det senaste bolaget som vtaat alg forst! 
dixi<"musikens Aterkomst. En grupp, 
sorn kallar sig Gene Krupa And His 
Chicago Jazz, har inspelat "At the jazz 
band ball'' och andra dixie-sidor. Torn-

my Dot·sey har f6rutorn silt nyligen ut
givna album "Dixieland for dancing" 
har ocksa inspelat ''Original Dixieland 
One Step", "Way down yonder in New 
Orleans", "Tiger Rag·• och "Bright 
Eyes", sorn snart skall utkornrna. Till 
och med Phil Harris Jtar gett sig dixie
leken i vAld och lnspelat "Muskrat 
Ramble", en av de rnAnga dixieland-
11\tarna som nyligen fAtt texter skrivna. 

Duke Ellingtons JtOPUiara unga sys
ter, Ruth (MJ·s. Daniel James), borjade 
sitt eg~jadioprogram i veckan pi. 
WLIB i New York, som ll.r en speciell 
show for kvinnor och sandes fern morg
nar i veckan frAn stationens nya studio 
i Harlem. En av hennes forsta glister 
var nevon Mercer Ellington. Ett par 
kvarter dlirifrlm har fon·e kapellrnasta-

Juni 1950 

' 
Bryant sitt disc jockey pro

kvlill ctirekt frAn Baby 
stiillet pd. 125 gatan, dar 

H ibbler just nu frarn-

giist i New York i 
Stewart, som Atervant 

tage t ha varit jor
nu senast i Australien och 

forre Marie Elling
ton (ingen sllf.kt med Duke), kornmer 
aft tillsamrnans svara fot• en grarnmo
fonsession niista vecka pA Capitol, 
ackornpanjerade av full orl<estcr oeh 
med Pete Rugolo sorn arrangor. Woody 
Herman, sorn Cole eftertrl.der pi\ Bop 
city inom kort, nedskli.r s~·n ester till 
12 man med tonvikt lag klangen 
tre tenorer-baryton. Han er om sin 
rcpertoar rned dansabc>l 
musik men stil. 

Louis 
utges av 
pA Roxy 

Erroll Garner, 
r!i.kningen hade 
29 olika grarnmofon 
9afe Society. 

FASCINATION BOP 
Lilt-Arne SOderberg och 

Lulie Kristoffersens nya 

~OP SUCCE B. kompositorerna: 
Spcltillf ... alia smA Band. 

M 
A 

Spe-l!amma S 

N 
y 
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Hantverkargatan 62 E 
Stockholm T 
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Aven Europa har rasfOrdomar 
Ett polem iskt inlagg av leonard Feather 

• 1 

I DEN AMERIKANSKA musil<
vlirlden, sorn Eder korrespondent 
hat· studerat ing!ende under de 

scnastc femton Aren, finns dct ingen 
fal<tor som mer pAvcrkar den genom
snittslige musikern karriiir lin rasfor
dornarna. Direkt eller indirekt har 'cte 
rasiala fordomama.'! skli.ndliga bigottcri 
pAverkat o~ jazzmus!ker, bide vita 
och fllrgade.

11 

A.ven idag, fastii.n situationen ii.r 
ollndligt ~~· lir en jazzrnusikers 
karrilir ~ ~v det faktum att 
i det sWrsta an~t fall tvingas h!Uf 
arbeta med muslker av sin egen hu<t· 
farg, oavsett hans personliga onsk· 
ningar dler forbindelser. FasUin det 
lwmmit ett vlixande antal blandade or
kestrar, forblir det en absolut slillsynt
het att en orkesters hela besattning kan 
valjas rned bortseende frAn den fargade 
linjen. 

Alia dessa fakta at· forrnodligen viii 
klinda bland curopeiska jazzvanner, 
men ett faktum sorn ar mycl<ct mindre 
diskuterat eller ens erklint, ar att bland 
europeiska fans existerar niistan den 
rakt motsatta situationen. 

Denna speciella sorts fordom - och 
det iir en for·dom varken mindrc allvar
lig cller oresonlig an dess arnerikanska 
rnotpol - innebar att betrakta jazz som 
en viisentligen arnerikansk negerpro
dukt; att forutsatta omedvetet att vii
ken jazzmusiker som heist troligen !i.r 
en mer autentisk artist om han lir ne
ger; och att hysa vad sorn faktiskt ii.r 
en fordom gentemot vita musiker som 
sAd ana. 

Ni lean var som helst finna bevis for 
dPnna sak, isynnerhet i favoritrostning
arnas resultat. Nyligen studer·ade jag en 
serie Metronome- och Do\vn Beat-rost
ningar och jiirnforde dem rned Melody 
Makers och den franska Jazz Hots. De 
amerikanska rostningarna for nAgra At· 
sedan tycks visa en definitiv diskrirni
net·ing av negerrnusiker och de f iesta 
eller a lia av segrarna voro vita. PA. de 
senare fA A.ren har ernellertid denna for
dom faktiskt forsvunnit, vat·for exern
pelvis Metronomes resultat 1950 li.r en 
ganska rli.ttvis bild av de unga jazzrnu
sikernas oc)1 jazzvannernas Asikter med 
bortseende frAn bAde rostarnas och fa-

under Aren ha visat en relativt !!ten for
dorn pA ena cller andra siittel, fastlin 
nAg1·a engelska skribenter tycks ha pA
verkat liisekretsens uppfattning med sin 
pt·o-neger-attityd. A andra sidan visade 
rcsultaten av den senaste Jazz Hot-rost
ningen en stark fordom till fordel fo1· 
neg1·er och mot vita. 

Egendomligt nog sA. var min forsta 
artikel ifrAga om jazz en debatt menan 
mig sjalv och en annan jazz fan om 
vilka sorn gett mest till jazzen, de vita 
e ller de svarta musikerna. Nlir denna 
min forsta jazzartikel inflot i Melody 
Maker i december 1933, kanske det 
fanns nll.gon vag orsak att tt·o pA. n<ld
vlindigheten av en slidan debatt. Ernel
lertid, redan sA. tidigt rnAste jag ha in
sett att det var Jli.tt att argurnentera for 
endera sidan i en sA. syntetisk frAga. Ja, 
sa hiir lA.ngt eft erU lean det lugnt cr
klinnas att bllda synpunkterna hade 
skrivits av mig. Faktum iir ju i sjiilva 
verket, att jazzen av idag har en enorrn 
skuld till pionjlirerna, bAde svarla och 
vita musiker. 

Ingen tii.nkandc rnlinniska anser att ni 
beromrner honom, om ni beundrar ho
nom for hans s. k. "naturliga kiinsla 

Billy Eckstine och Sa;~h -v~;;ghan- lir offer lor rasfordomaT, JIC\sh\r F eather, 
<'ft<>rsom <>urop<>lska Jazzvanner kriiNa. att de ~c;ka ll ha "negerroster". Bilden togs 

\' ld <'n gemensam session ny ligen lor 1\JG~f. 

f<St· rytm" etc. Sorn ett faktum kan 
namnas att nAgra av de mest bigotta 
antincger-arnel'ikancr i Soclem ii.r av det 
slag sorn tror att negern i grundcn ar 
en enkel, bamslig, lycldig person, sorn 
"!i.r f<Sdd alt dansa och sjunga". Fast!i.n 
han kanske inte inser det har nll.got av 
denna attilyd pll.vet·kat den europeiskc 
jazzvannen. 

Ett b!ologiskt faktum ii.r att 

aktigheterna i sAdana avseenden sorn 
rytm- eller musil<sinne lir produkter av 
ollka kulturbakgrunder och orngiv
ningar. Si\. snart de skiljande barrilirer
na mellan vita och negrer elirnineras, 
sA kornmer dessa skillnadcr ocksA att 
forsvinna. 

Fik tjugo cller trettio iir sedan hade 
vita och svarta rnusikcr rnycket f(l 

chansN· att fritt urnglls och utbyta 
id~er. Blandade orkestrar hade man 
pral<liskt taget inte hort talas om. De 
tidigastc vita jazzmusikerna erkanna 
l<anslce sin skuld till negern och att de 
l<anske pA smll.tirnrnarna lyssnadc pA. 
Armstrong, Henderson och Oliver, men 
i a lit viisentligt viixtc den vita jazzen 
upp avskild fr An den svarta. Dii.rfor 
fanns det tvA sl<ilda och distinkta fot·
rner, och lyssnat· man pA en jazzskiva 
fi·An den periodcn !i.r det mojligt att ge
nasl fastsli. om orkestern ellet· solisten 
lit· vit eller f!it•gad. 

Men pA senare At• har skiljakligheter
na brutits ned. De fiesta vita musiker 
urngAs ft·itt med ncgerrnusiker p! bAde 
rnusikalisl<a och sociala omrAden och 
sorn ctt resultat av dctta fria utbyte av 
id6er finns nu ingen mlirkbar skillnad 

mellan dem. Det finns ingen " vit slil" 
och ingen "fiirgad sli l". 

Den amerikanska ncgcrrnusikcrn ii.r 
val medveten om detta och 1·esultaten 
borde vara plt.tagliga f<St· den mest bi
gotte europeislte jazzvan. Nat· Dizzy 
Gillespie bildade sin fiksta Iilla orkes
ter valde han musil<cr hclt cnl<elt pll. 
basis av basta kvalifil<ationer. Han kom 
rned AI Haig och Stan Levey. Miles 

bara Capi lol-skivor anviint Atskilllga 
vita musikcr. Charlie Parkers fabulost 
frarng!ngsrika album rned strilkar var 
gjort av ett niistan hclvitt band. Denna 
brist pA fordom har pA.verl<at de aldre 
musikerna, exempclvis Louis Arm
strong, sorn hade Dicl< Carey pA. piano 
flera m!nadcr innan Earl Hines over
gicl< till honom, och Lucky Millinder, 
som har turnerat ovet· hela landct rned 
en orkester som hade flera vita musi
ker. Innan Dul<e Ellington nyligen reste 
tiiJ Europa forsokt<' han fA. kontakt 
med Buddy De Franco, som han ville 
ha med i sin orltester fOr en jiirnbordig 
tvA-ldarinctter-t·oll med Jimmy Hamil
ton. Men Buddy De Franco hade redan 
ett nytt jobb med linnu en fordomsft·i 
beundrare - Count Basic. 

Man I<Undc onska, att den europeiske 
jazzviinnen i sina rostningat· ville visa 
sarnma objektivitct. Woody H er·mans 
orkester, utan tvivel den framsta stora 
jazzorkestern under senare A.r, ignore
rades helt enkelt. Bland tenorsaxofonis
ter hade sa frarnst!endc unga musiker 
sorn Stan Getz, Brew Moore, Allen 
Eager, Zoot Sims, Georgie Auld och Al 
Cohn, sarntliga utan tvivel bland de tolv 

basta pA sitt omrAde, aldrig en chans 
att kornma nA.gonstans i rostningcn. 
Samma Ode drabbade Lee Konitz, sorn 
- efter Charlie Parker - lir den mest 
originelle bland altsaxofonisterna av 
idag. 

Av en ren hiindelse rAkar de fiesta av 
de basta gitarristerna just nu vara vita 
- sA.dann musiker som B!lrncy Kessel, 
Mundell Lowe, Chuck Wayne, Billy 
Bauer och Bill DeAt·ango (de fiesta av 
dern ha dA och da spelat under fiirgade 
l<apellmiistare) . Praktiskt taget alia 
ignoret·adcs i den franska r·ostningen. 

Bland pianisterna negligcrades en a v 
Charlie Parkers egna pet·sonliga favo
riter, den frarnstAende Dodo Marrnarosa 
- och han har blivit dAiigt behandlad 
nii.r hans skivor recenserades. Tydligen 
finns det heller inget intresse for Lou 
Levy, den forvlnans\•li.rde Lennie Tt·is
tano och George Shearing, fastiin om 
man ber nagon negermusiker att namn
ge sin fa\·oritpianist komrncr troligNl 
ctt eller flera av dessa narnn att fore
kornma pA. varje lista. Shearing ii.r i all 
synnerhet handicappad, eflersorn han 
enligt fransrniinnens synpunl<t har t vA. 
nackdelar: han ar inte endast v it ulan 
ocks! brittisk, och den Cranskc jazzvi:in
nen har !arts att hysa en autornatisl< 
fordom mot rnojlighetcn av att nagon 
engelsrnan kan vara en frarnstaende 
jazzmusiker. 

Bland vokalister har detta m eofOrt en 
paradoxa! anti-ncger-effekt. Om voka
Estcn inte har en guttural, s. lc ''neger
lon" som Louis Armsb·ong ellet· Hot 
Lips Page, anses han intc vara jazz
s!ngare. (.ilnda har bAde \'\1ingy Ma
none och Louis Prima dcnna samma 
"negcrton·•.) SA. stora artis ter som Billy 
Eckstine och Sarah Vaughan, som iir 
varje musikers idolet· i Arneril<a, ncgli
geras eller fortalas av de renlliriga per
soner, sorn nonchalerar deras insatser 
och kallar dem komrnet·siell schlager
s!ng. Lagg ocksA. marke till den o for
skamda behandlingen i Paris som nyli
gen gavs den fortjusande och talang
fulla artisten Kay Davis. 

Jag har talat mcd ctt antal fiit·gadc 
rnusiker om denna situation ocll de hl\.1-
ler alla med om, att denna underliga 
form av fordom faktiskt existerar. Den
zil B est, sorn reste till Sverigc som den 
ende negermusikern i Chubby Jacl<sons 
sextett, ii.r ett lii.mpligt fall. Som alia 
rationella mii.nnislwr v!i.ntar han inte 
att fA. vare sig en rnycl<et di.lig behand
ling eller en rnycket bra p! grundval 
av sin ras. Han vill bli bchandlad som 
vill<en som 'belst, som en individ. A.ndA 
fann han svenska jazzvanner som auto

i en klass for sig 

situation Jigger i det .faktum, att om 
man spelar en ny jazzplatta for en av 
dessa fans, och ber l:onom identifiN'U, 
vilka solister som ii.r fargade och v ilka 
som li.r vita, kornrner han att finna det 
absolut omojligt att siirskilja dern med 
nligon grad av siikerhet. Kai Windings 
och J. J. Johnsons stilar !i.r nlistan iden
tisl<a. AndA. lean man Jugnt forutsaga, 
att en fransk jazzvan autornatiskt gor 
nigra reservationer, niir det glUier att 
bedoma Kais musik. 

Europas jazzvlinner ha en rnycket en
kel kurs att hAlla. De skall helt enl<elt 
s!itta sarnrna krav pA. 'I'cn·y Gibbs som 
pA Milt Jackson, samm~~: pA Shelly Man
ne sorn pll. Max Roach, samma pl. Ralph 
Burns eller Pete Rugolo som pA •radd 
Dameron eller Walter Fuller. De lir alia 
musiker, de ar alia sensibla, f<S r·doms
fria rnanniskor sorn bedoma varandra 
efter merit och inte efter en myt om 
overliigsenhet eller underlagsenhet. Lht 
oss hoppas att jazzvanner ove rallt 
dA inkluderar vi de fA. AterstAende anti
neger-miinniskor sAval som de antivita 
i Europa - komrner att Uira sig att sc 
pA. tingen pll santma sii.tt som dc. 



RATERS 

Guesu on my Y arsity Y arietiu show are 
(left to riJM) Lionel Hampton, Jerry 
Mahoney, P01d JJ'inch.U, and Carol Bn1ce. 

Karin Bench writes all the way from Buenos 
Aires to find out about a Doris Day fan club. 
There'• one run by Carolyn Kuhli , 959 Ply
mouth Avenue, San Francisco. Doris' latest 
on Columbia ia /f/ Could Be .JT!ith You. 

Doloret Barrett of Sioux Falls, S. 0., wants 
some data on Billy Ecbtine, as who doesn'L 
Born in Pittsburgh 1914, went to Armstrong 
Hiah and Howard U. in Washington, and rose 
to fame with Earl 
Hines' Band (1939-
43). Leadin& his 
own band from 1944 
to 1947, Billy did a 
Vauahn Monroe, 
doublinc oa trumpet 
fi!1it, and tben on 
trombone, Hla baDCI, 
the first bla bebop 
orchestra, made mu· 
sical hiatol')', but for 
the put two yean 
he's been a aenaation 
as a ain&ina aincle 
act, and oa hit apJ>ea~rllliiee at the N. Y. Para· 
mount laa May, the theater manacer said the 
reaction wu the bigest thing he'd seen 
ainee Sinatra in 19a. There's an albam of the 
old Hine~-Ecbtine biaa on Victor; his most 
recent voc:ab, auc:la u Corat,an and F Aat' s 
Mr Name, are oa IIG!tt (P.S. For our money, 
he'• the peatel& liDPr '-the counll')',) 

a co ... 
If you want to know aU about bebop, don't 

try the nina Crolby·Patty ADdrews atrocity 
caUed Bebop Spoken Here. It isn't funny, 
clever, or bebop. Next month we'll try to go 
into detaila about tbil thiq called bop, since 
the record companies are only adding to the 
confusion by pattin& out tldDp Ulte this. 

The aonp from SowA Pacific, done by the 
original cut, make a wonderful album on 
Columbia, or fOU. may prefer Capitol's collec
tion, which includes JTituA Tlaat Man and 
Bali Ha'i done by PegiY Lee, Youn1er Tlaan 
Sprift6time and Some Encltonted Evenin1 by 
Cordoa MacRae, F omler/ul Guy aad Coclc
eytd ~isl by Maqaret Whitiq. 

One 11 Mel Torme'a first a nd ~ waxings, 
A St,....r in T~ baa been reiaued on 
Coral. He '9ft'Oie tbil peat tune himaeH ; alao 
penned T'-' 1#11 A117 Special Remon, his 
latest Capitol ~ There'• DO two ways 
about it-the .. VeJW.t Fro&." u Morey Am
$lerdam calla him, hu talent! 

LE PRESIDENT PARL:E 
Le leac:!er du ~ax-tenor tient une audience 

officielle 
par Leonard UA THER 

u nc I Cit• cbouriffet·. un visap:e endormi 81>· 

parurrnl a lu portt• d'unc ch3mbrc de !'hotel 
de Ia 4 ~· rul'. 

(Traduction de Paul CLAUDE) 

« He, t'n trrz done >, dit It· Preiiidrnt. 
La chambrt• t·~t va~tc, Eimple. mai~ Pmbar

ras~eP d'un U''Orlillll Ill fanla<lique dr brico· 
leo. Sur un large cl•·•~u~ ell' chcmim\e, de nom
bi'1'UH'" figurine~, bt'aucoup d.· caractere re. 
ligicux : ,ur Ia table cou1er1e d'assielles sa
le;,, une. bouteille dt• gin. une autre de xeres. 
Je refu•ai d'y goutt:r, mai, accrptai un verre 
de vin pendant qut• L('<lt'r Y ounl! essayait de 
,. .• rtivc·iller par unc bonne ra~ade de genihre. 

« J'ai bf'"'in de c;a pour me remeure 
d'aplomb > dit It· Pn!,ident. II ~·amu,ai t d'une 
clarinettc ~"" metal : « Elle e~t un demi-ton 
, n di''<Ou~ >. 

Je llll' '0u1: naj' cit·~ disqut•s des Kansas 
C.ity Six 81CC Le-tt·r a Ia clarinctte, ccux qu'il 
c·nregistra 1>our Commodore en 1938. « Pour· 
quoi ne jouez-~ous plu~ de Ia c larinettt' pen· 
danl lOire lrll\'ail ? > Je J'avais CCOUlC jus
qu'a 4 ht•un•s du matin. 

« Pt'u t·ctrr· lc· fcrai.je quancl i'aurai ar· 
range mon inHrunwnt. J'ai une anche en bois 
sur ct•lui-ci ... j'a i toujours unc anchr en ma
tiere pla.;t i11ut• &ur mon tenor >. 

Leslt r joua quelques mcsurcs, r ejcla son 
ins trument t'l s'assil vres de la ft'nelre don
nant ~ur Ia 44" rur. C'ohait unc apres·mid i 
triot•· 1'1 gri,c. II &c levu pour mctlr~ lc pick
up t•n marc·hr. Lt> Slott• boat to China etait 
>-ur lc plat('au, N 0\'('1' lr changeur automa· 
tiqur, comnH• il n'y avail pas d'autres di~· 
ques, toute notre interview fut accompagnee 
dl' J'inces•antl' repetition du lOCal de Harry 
Babbit ... juoqu'a cc que le President se de· 
cidiit i1 lc chang r pour un de oes disq~:es 
fa1·oris de Dick Harmes. 

Jc jetai un coup d'reil dans lcs trois <'B· 
~i.-r.; de di&que•, trou1ai beauconp cit> chan. 
tc•ur- populairr•, pt'u de jazz ct srulement 
qu•lque. 'irillc·~ raci'S de llasie. Pendant ce 
lt'mp•, J...c•,trr comnwnt;ait a racontc>r l'histoire 
d(' ~a 'it• dans lr 'lyle laconique que pcuvent 
'•·ul• comprem)rl' crux qui I" connaissent. II 
<"•I un de~ rart•• mu~icirns doni le vocabulaire 
('Orrcsponcl(• a Ia concept ion que les magazi. 
n•·s populain"> N Ia radio sr font du jargon 
des mu.,icicno de jaz7- Des termrs tel> que 
« dig >, « cool > rt « hip > sont ses mots· 
clcs. Pour lui, unc P•'rsonnc est un « cat > 
ou un « s tud >. Jc n'cnlreprcndrai pas Ia ta
che impossible de citer Lester mot a mot. 

« Lcstt'r Willis Young, t'esl c;o. Nouvt'lle· 
Orleans 1909 Perr l'ioloniste, etait chef de 
rhrour~. Musidt·n~ dans Ia famille ? Ma sceur 
Irma, mois vas. musicicnnc profcssionnelle :.. 

II dcbutu conunc drummer a l'iige de dix 
ans dans lc « Carnivalband > de son pere, 
cumulant ceuc fonction N celle de distribu· 
leur dt> prospi.'ClUo. « Bil'ntot je rus fatigue 
d'emballer, porter, dcihullcr Ia batterie et j'ob· 
tim. de mon per., un alto. II m'enscignait le 
-olfegt:, mui. k prcferais ecouter beaucoup 
1!,• muoiqut>. jourr n'importc quoi, 'J>Ourvu que 
ce "" ~oient pa$ tlt•s gumme~. Ma sreur ctait 
mciUt:urr lcctrice que moi. Elle aussi jouait 
du •axo. oin .. i qul' mon frcre Lee. 

6 

« Jc jouais toujours d'orl'illl', jusqu'au jour 
ou mon pen• ~c dccida o me m('ttr,• a Ia 
porte. Ceci m'embeta scrit·U~'\!111 nl. Ainsi jc 
conunrn~ai a lire et, en peu d<' t!'mpo, je 
pus dechiHrcr au~~i \itr que n'importt• qui ... 
<I mcme apprendre aux autres. J'a1ai• a pcu 
pres 13 ans. J 'ai recJlo•m('nt apprecie Ct' QUI' 
mon pere fit pour moi. II avait ete forgeron, 
mais il a,·ait etudie a Tu•ket'gee et il etait 
Ires cale. Jl c;:•aya de m'apprendr<' toutr, SOT· 
tcs de chosn. 

« Je pan·in;: ju~qu 'aux 3' t'l 4' dt•grc. a 
!'ecole. rna is j'ai dii gagner 1110 \ ie de, I' age 
de 5 an~ : cirant leo cl1au~,un·-, criant If's 
journaux. J'etais un bon go•>t•. J t· n'aurais ia
mais pu chapardcr. ~ra mcrt' etait couturii:re 
ct maitrc~•e cl'ecolt>. 

« Finalcmcnt, quand j'attl'ignis mt•s 18 onR, 
je m'echappai de Ia maison. Mon pert.· vou
hit aller au Texas, moi pa~. Jc ml' sau1•ai 
ct tombai sur un flic qui nw dc•manda ~i 
je n'etais pas capabl<· d~ me rlehrouill r tout 
seul. Je n'avais que It·~ vct<•mt·nts que je 
portais. l\lais Ct' vi<·ux (rim• d'Art Bronson 
de Salinas, Kansas, qui m!'nuit II'S Bostonians, 
s'occupa.. de moi. Le scul in~t runwnt qu'il put 
me procun·r ctait un baryton. Jc rejoignis 
ainsi lt>s Bostonians r t plus tard, quand lc 
tenor part it, ils me guidc(cnt l'l me donnerrnt 
un instrument « Pan.Amrrican >. 

Lester travama auss i qt;l'lqut•s mois avec lc 
rcgrette King Q]j,'er. son compatriotc. 

Puis i1 partagea plusit·ur- anne•'l> ,.,lire ,a 
famille et divers orchestrrs a Minneapolis ct 
dans les ell\·irons. Tl y entendit une fois Wal
ter Paige et ses Thirteen Original Blue De
vi!s. a1·ec un tenor qui parut as>ez mou1•ais 
au futur President. En telegraphiant a Paige, 
ses oHres de sen·ice, il obtint Ia place. La 
plupart des musicien'- etaient dr Oklahoma 
City. Bu•ter Smith, un saxophoniste, qui ecri
''ait une partie de~ arrangt>ment~, fut l'au· 
teur de ce qui dt•vint le famrux One O'Clock 
Jump. 

« 0.> furcnt de~ temps diHiciles. L'orches· 
Ire etait a plat, jouant trois 1ois par jour. 
Une fois. I~ nos instruments furent saisis, 
dans le West Virginia, jc crois. lis nous chas· 
serent jusqu'au chemin tie fer en nous disant 
de debarra&;er Ia ville. l..il, on nous apprit 
comment saisir un train au vol. Nous lr fi. 
mes a''ec bcaucoup de bosses o:t nous orrivii· 
mes a Cincinnatti, sans le sou, sans instru· 
mcnts, sales ; et il nou> fallait aucindre 
Saint-Louis ou Kansas-City. 

« Finalcmcnt, je trouvai un type quj me 
loua un alto, ct je pus ainsi joucr unc pairc 
de soirees. Et puis nous eumes unc reu· 
nion avec Walter ct les autrcs et nous 
decidames qu' il y en avait usez et que do· 
renavanl ce serait chacun pour soi. 

J'arrivai a K.C., pus obtenir un~ttlnor, em· 
pruntai quelques vetcments :i Herscliel .Evans, 
qui jouait avec Bennie ~fotrn. l\loten ctait 
fauche au~si et tous les types l'a1aient liichC:. 
Count jouait du pi1no chez lui, mais ils 
l\'etaient disputes : Count emmena Ia plu~ 
grande partie de l'orchr•tr(' pt•ndant quf" ~fo· 

l(•n ct L··c formaient un autre groupt• tiUt' jP 
~uivis. 

Ce rut a cette epoque fJUI' j'l'ntt·ndi, H3W· 

kins pour Ia premiere foie. J'avui:. toujours 
entl.'ndu parler de Hawk til etait de Saint·Jo· 
~t'ph, .i\lol. P endant que je travaillab ou 
Paseo Club a K. C., Fletcht>r Hrnder-on 'int 
en 1 ille. Je courus pour le t rouwr <1 comm•· 
je n'avais pas un sou, je fus oblige dc> rP·tt·r 
dehors pour l'ecouter. Herschel amoi. 

Lne nuit, Fletcher annon~a que •on tenor 
n'etait pas ''cnu : il ,·oulait ,a,·oir •i qut>l. 
qu'un pouvait le remplaccr. Jc Ill<' prc-rntai. 
lu Ia partition, jouai de Ia elarint'lll' c•t au· 
Ires ct jouai sur le tenor de Ha" k. 

Puis je retournai a mon proprc travail, au 
Paseo >. ' 

L'incidrnl eut des s uit'-'s longtt>mps apre•, 
quand Lester jouait au Reno·Ciub d•· 10 h. 
du ~oir a 5 h. du matin pour S 1,5 Ia nuit 
avec Basic. Fletcher telegraphia a Lc>ter de· 
Littlerock (Arkansas) . Count, q uoiquc regn·t· 
tant df' perdre Lester, dit qu'il nP voulait 
pas le retenir. L'expericncc prou,·a llu'il au
mit micux fait d'agir autremrnt. 

« Tis auraient voulu que j t· joue commc 
Hawk, mais pourquoi aurais-je jouc comme 
quelqu'un d'autrc qlle moi ? :.. 

« Nous arriviimes a New-York t>n 1934. 
Pendant lout le voyage. ils ne ce~~ert•nt de nu· 
rebaurc lcs oreilles. La femme de .Fietcht"l' 
m'assommait avec ses : « Pourquoi ne jout•z. 
vous pas comme Hawk > t't m'l'mm~nait 
dans les sous·sols pour entendre le~ d i~quc~ 
de Hawkins. Je demandai a Fletcltt<r de mt< 
donner une attestation de Ira' ail ~pecifiant 
qu'il ne m'avait pas re•woye. ce qui etait 
fxact. Je retoumai a Kansas City, jouai 8\t'C 

Andy Kirk, puis peu de temps apr~ retour
nai avec Coun t au Reno >. 

Ceci se passait pendant l'ete de 1936. quand 
Ia paye au Reno alleignait $ 2,50 par nuit. 
Le regrette Dick Wilson, tenor <'hez .Andy 
Kirk, !'t' joignait a Her~bel et Le~ter, N pen-
4ant des heures il y avail des bataille~ dt• 
tenor. 

Une nuit, Count demands a Lcott>r C(' qu'il 
en resulterait si Herschel re joignait a l'or
chestre. Lester dit que cela lui c>tait egal. 

Anssi, a partir de ce moment-la, il y t'ul 
deux tenors chl!? Basie. Le commenct>ment, 
ainsi que le rapp~lle Pres, de J'idet- dt• Ia ba
taille des deux te~ors, qui devin l presque Ia 
combipaison standaro dans les grands orches· 
t res de Jazz. 

Basie se tenait alors au Grand Terrace a 
Chicago. C'est alors que Lester put cnregiatrer 
scs premiers disques : Shoe shi11e Boy, Lady 
be good, Boogie Woogie, et Evenin' aVI•c lc> 
Count, Tatti Smith a Ia t-rompette, Wallt'r 
Page et Joe Jones. ' 

Ce rut l'origine de que)qu.. cho-c lll" bi'&U· 
coup plus important : Ia lc nt-e el'olut ion du 
hot·jazz \ers le cool-jazz, ~ymbolisce par J'reu
ne et !'influence de Lester Young. 

A partir de ce moment, tout marche rela· 
tivement bien. A Xew-York. Lester devirnt 

(Suil~ page I } 
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De 
och Stan 

J AG TROR, aU vad &()Ill fcl 
med modem jazz ~.m--r 
har cn h<'l del att gol'f ~ vad 

som l1r fcl med branschen SC~rq~lhc.t. 

Vad som. hAller a lia tillbaka, i.~8i!J 
het ar f r u k t.~,. 

ar ._ rliddl. 

med samma 
uttryck At sina id~r bara en 
smula, ty deras osakerbet ar sa stor, 
att de ar radda att levebrlldet sknll tas 
ifnln dem. 

Man finner inte mAnga moderna mu
sil<er· med samma starl<a karal<tiir som 
man brul<ade tr·iHfa pA for tio ellet· fern-

~~'~'~=====J=uni 19=50 

modern jazz 
analyserar 

med Leonard Feather) 
situation en 

ningar oeh 
inte fri. Jag tror 
kunde ftl. tillbaka denna kiinsla och 
den en mer· positiv attityd, sa skulle 
agenterna oeh alia andra fa tillbal<a 

s in posiliva attityd, som en gang vat· 
typisk for branschen. Bade musil<er och 
direktorer !tan l<landras; alia iir rll.dda. 
Och om man analyserar situationen, sA. 
finner man att kraften oeh vcrkliga 
styrl<an i musik kommer frAn de man
niskor, som tror, manniskor som ha 
tillforsikt nog att i<omma fram och 
saga "SA hii.r gor jag." 

Tag Miles Davis som t-xempel. Ja~; 

vet att Miles inte tar ilia upp, att jag 
talar om honom, ty han har redan nfltt 
sa IA.ngt, att det inte kan skada honom, 
och jag sager detta pA. ett konstruktivt 
satt. Miles ii.r myekct duktig, men jag 
kii.nner ibland i hans spel en tvekan, 
som inte borde finnas. En ledarc pa ett 
instrument l1r precis lik en ledare for 
vilken organisation som heist. Om en 

sttl.r i ledningen for en grupp man
oeh de kll.nner· att han tvekar 
tl.tgor·anden, borjar de fot· lora 

honom. Miles har stor·artade 
sig, om han bara lwnde vara 

positiv och spela utan derma 

satt finner man i dag 
som spela pa ett mycket 

_ .,.,.,. · t satt, men dct inncbiir att 
band pi\. sig. De bor stiga upp 

Ocb spela for· foll<et och gc uttr·yck for 
idwaktii.ren av vad de gor·. Jag m!st<
salutera Charlie Parker, cftersom han 
ar den endc som gor· det. Musil<erna, 
som beundra Charlie stl. mycket Cor· den 
tekniska och harmoniska delen av hans 
spcl, borde ocksA beundra honom for 

hans ii.l"lighrt i vad han spclar och i vad 
han trot· pa. 

Dct var darfor jag inte var nojd med 
Char·lie Parkers album med strAkar·. 
Jag tror att han hade restr·iktioner p! 
sig, nar han inspelade dessa skivor. 
I for·bigAende sagt sA paminner det mig 
om en annan sal< som ar felaktig inom 
modem jazz. Jag tror inte att violiner 
har ratt exploateras inom jazzen annu. 
Det har med ratta sagts, att violinen 
ar Cuds instrument. Violinen kan gor·a 
mA.nga andra sakcr an att bara Astad
l<omma ett billigt, sentimentalt ljud. 

Moderna musiker li.r forvirrade, inte 
bara nii.r det gii.ller violintonen ulan 
ifraga om hela detta krav att skapa nya 
harmoniska upplevelser. Detta krav hat· 
skadat den verkligt emotionella karak
tli.ren av modern jazz och bebop. Det il.t· 
som en hArd, pr9.lig musikfilm. Jag an
ser, att musiker som spelar progressiv 
musik skall lyssna pA en hederlig, jor
d1sk bluesplatta och se vad de il.ldre 
musikerna ha i sitt spel, som vi inte 
har. Vi borde gA. tillbaka till vAt· musiks 
verkliga emotionella varde. Vi forsoket· 
alltjll.mt spela saxofon legitimt, och 
alit efter det vi gA.r framA.t harmoniskt 
sett och forbattrar vara klanger, sA 
upptrii.der v!ra hii.mningar och restrik
tioner. I dag exempelvis forsoker alia 
tenoristet· att spela som altsaxofonister. 
Det finns inte lli.ngre nagon akta tenor
ton. SA.dant mA.ste vi inom modern jazz 
komma forbi. Vi mA.ste fA. tillbaka sa.nn 
l<ansla och tonala varden, annars har 
manniskor en ursakt att ga tillbaka till 
dixieland. Det ar dt>t de beundrar i den 
aldre musiken; den ar ii.rlig, den ar na
ken och elementli.r och sann. Vi som 
tror pa mod•·rn mus!k skall satta ig!ng 
och spela vad vi tror pa, ty ett av de 
viktigaste tingen i livet ii.r att man har 
mod att sta (or sina Asikter! 



RADIO and TV: 

By Leonard Feather 

Adler, Draper 
And McCullough 

THE ADLER-DRAPER case was no· 
table m several respects. First, 
whether they like it or not, Adler, 
Draper and Mrs. McCullough turned 
out to ha,·e something important in 
common. according to their evidence: 
they can't tell a liberal from a Com
munist. :\1rs. McCullough lumped 
them both together along ''ith Frank
lin D. Roosevelt as enemies of her 
way of life; Adler and Draper 
claimed they were wide-eyed w~ 
they learned that the " liberal" ca~ 
the,• had supported were CP ft$: 

In the present political climate, 
perhaps Adler and Draper would 
have been smarter to let the excite· 
ment o\·er .\1rs. McCullough's charges 
subside instead of bringing counter
charges against her, since through 
the resultant publicity they have 
e tTecti vel~· deprived themselves of a 
livelihood here. Had they been smart
er still and deviated as far right as 
they ha,·e left, they could have re· 
ceived awards of merit, become poli
tical authorities and wound up with 
a network radio contract. 

Draper·s only encounter with tele
vision since the McCullough affair 
has been an appearance on Ed Sulli
van's Sunday night show on WCBS
TV, sponsored by Lincoln-Mercury. 
All Draper seemed to do on the show 
was dance (possibly a little on his 
right leg) , but the consequent hulla
baloo could not have been greater 
had he interrupted his act to make a 
speech ad,·ocating the immediate and 
violent o,·erthrow of Arthur Godfrey. 
A week later Draper took part in a 
WOR radio program entitled Rebut
tal, in which he declared himself 
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against all forms of totalitarianism. 
Rebuttal has since gone off the air. 

The only major non-Communist 
press support for Draper and Adler 
was an article by their friend E. J. 
Kahn I r. in the Apr illS New Yorker. 
Kahn devoted his space to an in· 
tensely detailed analysis of the press 
treatment of the case, bristling with 
footnotes pointing out errors made 
everywhere from the Broom, over 
here, to the Worker, over there. In 
poe footnote Kahn wrote : "The 

,..riter's personal view is that most 
of Wallace's, Adler's and Draper's 
political behavior has been non· 
sensiral. The writer has a high. re· 
gard for the right of an American lo 
be as nonsensical as he damn pl"
within the framework of our elllstiag 
laws." 

This brings up the intel'&ting 
point that many other artists, in· 
eluding several CP members in all 
branches of the entertainment field, 
have stuck to the party line more 
closely than Draper and Adler (no· 
tably during the period of the Nazi· 
Soviet pact. when Adler and Draper 
assertedly ran counter to it) but are 
still pursuing their non-political 
careers without interruption, even 
with help from the press. Only two 
weeks ago one o£ these artists made 
two appearances on major radio 
and television programs-and was 
warmly applauded in one of the 
newspapers that had contributed a 
great deal of space to the expression 
of anti-Draper-Adler views. This 
artist has not yet run~ Mrs. Mc
Cullough and is theref~esumably 
safe until a system is instituted for 

screening every singer, daucer and 
musician for political opinions be· 
fore every radio or televison perfonn
ance. 

Kahn pointed out in his New 
Yorker piece that a couple of weeks 
after the Ed Sulli,·an episode a de· 
bate took place betWeen Clarence 
Derwent. President of Actor's Equity, 
and societv columnist Igor Cassini 
(Cholly Knickbocker) on a radio 
program called Something Ought to 
be Done. It was Cassini who or
iginally gave Mrs. McCullough the 
goods on Adler and Draper and has 
been her Io. 1 press angel through· 
out. In this broadcast he said, " I do 
believe that if a man is a law-abiding 
citizen he has the right to perfonn." 
However, he added that he did not 
feel that Adler and Draper should 
have that right. 

As an interesting sidelight on this, 
it might be pertinent to recall a 
Books On Trial broadcast over 
WMGM on December 14, 1948, in 
which the book was Burl lves' auto· 
biography The Wayfaring Stranger, 
for which the defender was Cassini 
and I was the prosecutor. 

At one point in the broadcast I 
called attention to the fact that Ives 
seemed greatly flattered by a review 
of his singing in the Dailty Worker, 

{lrld that he described his friendship 
with Will Geer and his involvement 
'With the Theater Arts Committee, 
which was strongly anti-Roosevelt 
during the 1939-41 period. I asked 
how Mr. lves reconciled this with his 
admiration of FDR, also described in 
the book. 

Mr. Cassini bridled. " I am not a 
Roosevelt man," he said (according 
to my tape-recording of the pro· 
gram), "and I am not a Daily Work· 
!!' man, but I find nothing objection
able in this part of the book." 

One hesitates to infer that Mr. 
Cassini may have a double standard 
-one for Draper and Adler, another 
for I ves. But there is a great tempta· 
tion to ask him an irreverent and 
irrelevant question: Cholly, are you 
now, or have you ever been, a mem· 
her of the State Department? 

The New Leader 
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fans is the report from •• MM ·• New York 
Feather, this V.•eek, of the death of 

\'OCI\1 
Lro. 

greatest ""n~~',.._.r\1<: 
Gcneml H~Lo;n'llAl 

Wnt. 
lng t>a 
o:·lglnal 
!hal 
$:1"0UP WM by Ben 
aerme. \ 

ln the middle •lrtii'S he made 
aomcthlnll: or a ame tor his part I 
tn the Fwe 518 of Rhytbm 
record~ tlnc!ll .. Dr. Watson 
and :\lr Holn and .. 1 Got 
Rh}"thnl "J, reldUed here on 
Bnm~wlck. 

He \~Orked wlUr the Spirito; for 
many }tal'll, but t• 1938 took a 
featured si)Ot ID Gene Krupa's 
band for eight months. Durini 
thu; tune he recorded with Krul'a 
for Amcrtcnn .,.....klt. In I 
1937 he recnrded*'Wlth Artie 

I 
Shnw's Orcb~tra. IIJIII his \"OCtll 
tromhnne ln~\lons • 10n I 
" Free Wbeellns" lind " ShooL 
The Llkkl'r To Me. John Boy "l 
cau~ed MOllie comment here and 
In the State!!. 

For the pt\at decade. Leo bncl I 
been worktna on tbe We-st (',.oast.l 
somellm<•s 01 ctru:nmer (be 
rccl')rded with Slim G:ul!>lrd In 

capacttvl. othet> t1me11 as odd 
man or JlOrtl'r. 

J>"'f>lltber 

went 

relenses: e~· nc!uS:wtw~e~:~ 
plano albums on Mercurr. 
b)' the fabulous Bud Powell 

* .t. N unusual. deal wu comPle00ted 
..'"'-. last week wben ~ r
se>" arrannd EO taJte over Obf.rlle 
Shavers' ll~ band Intact and ln
cori)Orate tt tnto the oorseJ~t 
wtth the esc:eptton of 
Oacar PettlCorcl. ShaveraeFt,~~ 
two co-leaders. drumm • 
Bel,;on and ytbell man Tern 
Otbbs. have bOth beeP. wtth 
DOrseY before. t Also 1n the ouUlt are r.tartne -
Ust JerrY Weiner. and.~~ ~1f_; 
the CoriDU Hennan p-n
vtsltecl Europe 111 1941 &lODS •tth 
Tern• Olhbs. as part ol the 
ChubbY JackSOn SeXtet. 

* f'1,\FE sociETY. once tamou~ 
\ · as a New Yorlr. Jazs cent~h\~ 
he·~innlng to twtn ~ bOOk· 
td~t~tltUit~wif:~maJtlng his 
In '•· •"'"d} \ b ""ear· 1~ .. ,t New York night U av .. 
n;1ce In seven yearsLbas ~';!!.~1~0e':{i pleted a two-wee~ en ...... 
there and is beltli rnnowtd bY a 
sim~~&tlonal an-star shOW wplthkAt:~ 
Tatum and Charlie ar er 
group as the 1naln attractions. 

* L
ESLIE SCOTT. the former 

LOuis Armstrong big-band 
VO<'Bl ~t who recorded several 
ae._.,u)1111' or his own (Including 
oue led bJ coteman Hawltlnsl. 

All this points to one Inevitable 
conclusion. Despite tbe 117eat 
nmlletY on the part or booken~ 
crltiCJI, and reactionaries or n1i 
klndR to ltlll lt. bop lJ! only dead 
to the degree tha ~ the mWI!clans 
who plar It are dead. 

Thl.~ rernnrlt carries a double 
meaning, for there'll no doubt 
that a sreo.t deal of the bad p\lb
!lclty bop hall recel\•ed has been 
<llle to thl' trmtrn ted and un
happy attitude~ or many of the 
musician.~ wbo PhW lt. The)' sit 
on tM bandlltand moon-!&ced. 
often wandering olf when they 
are not pla)·lng a ~olo. nevl'l' 
making 1m a.uempt to proJect 
the!r ~1'80nal · e!l. or endea.r 
themse.ves to the p'Ubllc ln any 
way. 

Resrnrdle&& or what one thlnlt& 
or Di:t!eland muAicallY. there can 
be no doubt· that nt !Past It 
glves the public the 1mpre!;blon 
that the rupn who are making It 
are l\,IPPY nnd 11re exerting a little 
effort to make tbe lllltl!ners haPPY 
too. 

recentlY 
at 



N.D.L.R. 

En toute objectivite Jazz Hot public ci-apres 

un article de notre collaborateur atnericain, 

Leonard Feather, article qui parait sinudtane· 

ment dans le c: Melody Malrcr ~. et auquel re· 

pond plus loin FJOire directeur. 

DANS le monde musicol americoin que j'oi 
eu !'occasion d'etudier de prlls ou cours 
de ces q uinze derniltres onnees, il n'est 

pes de focteur plus importonl pour lo cor· 
riere d'un musician normol que lo « Jim 
Crow ~- Que ce soit direclement ou indirec
lemenl, l' intoleronce borneo du prejuge rocial 
o eu une influence sur dos milliers de musi
cians , qu'ils scient noirs ou blancs. 

Memo oujourd'hui, olors que lo situotion 
~·est considerablement omelioree, lo carriere 
d'un musician de jou est subordonn6e ou foit 
que, dans Ia mojori te des cas, il est oblige de 
troveiller ovec des musicians de so couleur 
quels que soienl ses qouls et ses offiniles 
personnels. S'il est vroi que le nombre des or
chestras mixtes s'est occru, il n'en demeure 
pas moins qu 'il est exlrememenl rere que 
lous les membres d'un orcheslre soient choi
sis sons qu'il soil tenu compte de lo couleur 
de leur peou. 

Tout ceci est vroisembloblemenl bien con·• 
nu des omoleurs onglois ou conlinenloux ; 
mais co doni on o beoucoup moins' perle, c'esl 
que pormi les omoleurs europeans, il existe 
une siluotion o peu pres inverse, situotion a 
loquelle Berry Ulenov donne ovec finesse le 
nom de « Crow Jim ~-

Ce porti-pris de forme porliculiere - et il 
fout bien considerer q ue nous ovons effoire 
a une prise de position non moins serieuse ef 
oussi difficile e roisonner que lo forme omb
ric<line - consiste ~ croire que le jou est 
essenliellemenl un produil du noir omericain 
et conduit inconsciemmenl o considerer qu'un 
musician est un ortiste plus authenlique, du 
soul foil qu'il est noir, fais<!nl preuve d'un 
veriloble prejuge 0 l'egord d'un musician blanc 
en toni que tel. 

II est focile de vous en rendre compte, en 
porticulier, en consulionl les referendas. J'en 
comporois nkemment une serie choisis d'une 
port dons METRONOME et DOWN BEAT et 
d'<!ulre port dans le MELODY MAKER el 
JAZZ-HOT. Les referendos emericains d'il y 
o quelques onnbes monlrent une incontestable 
d iscriminotion defovoroble oux musicians noirs, 
lo plupart des voinqueurs alent blancs. Ce 
prejuge o virluellement dispo ru eu cours de 
ces dernieres onn6es, de sorle que les resul
tots du METRONOME 1950 par exemple re· 
fletenl assez bien !'opinion actuelle des jeunes 
<nusiciens el omoleurs de jou americoins, et 
ne semblent pes Ienir compte de lo roce des 
votonts, ou des elus. Les resultots du MELODY 
MAKER, au long des onn6es, ont monlre re· 
lotivement peu de prejuge dons un sens ou 
dens l'eulre, bien que l'ottitude de quelques 
critiques britanniques poroisse evoir influencll 
I' opinion des lecteurs per leur ottitude' c: Crow 
Jim >. D'outre port, les rosultots du dernier 
referendum de JAZZ-HOT nous monlroient un 
porti-pris morque confre les blancs. 

PR£JUG£S 
-un omoleur de Jon et moi·meme, pour sovoir 
qui des bloncs ou des noirs evoient contribue 
IE> plus o lo d iffusion de lo musiquo de jazz. 
Quand eel article parut en decembre I 933 
dans le MELODY MAKER, on pouvoit douter 
de l'inlliret de ce debet. Quoi qu'il en soil, 
deja , ~ cette epoque, il devoit m'etre opporu 
qu'il etoit focile de soulenir l'une ou l'outre 
these. En foil, je peux mointenonl reveler que 
les deux theses de lo discussion avoienl ete 
licrites par moi-meme ! II est evident que le 
jou conlemporoin doit onormemen t aux pion
niers, oussi bien noirs que blancs). 

II n'est pes une personne de bon sens, qui 
puisse considerer qu'on lui fosse un compli 
ment en l'odmironl pour ce qu'on oppelle son 
c: sens inne d u rylhme ~- En effet, ce sont 
les plus intoleronts rocistes des Am6ricoins du 
sud qui croienl que le noir est une personne 
simple, enfonline et heureuse, c: nee en chan
toni ef en donsont ~- Bien qu'il ne le realise 
probablement pas, celte attitude est un peu 
cel le de l'omateur europeen. 

La biologie nous enseigne que tous les hom· 
mes ont 616 crees egaux el que les diffllren· 
ces quo l'on pourroil trouver dons leurs dons 
rythmiques ou musicoux ne sonl que le pro· 
duil de differences dons leur education el les 
milieux culturels qui les enlourenf. Des que 
l'educoHon des bloncs el des noirs sere com· 
mune, ces d ifferences di sparaitron l. 

II y o vingl ou !rente ens, les musiciens 
bloncs el les musicians negres ovoienl Ires 
peu de chonce de se rllunir et d'echanger li
brement des idees. On ne pMioil pour e insi 
dire pes d'orcheslres mixles. Les premiers jazz
men blancs reconnaisseienl probablement ce 
qu'i ls devaient aux noirs et ecoutoienl peut
etre apres leur travail les Armstrong, Hender· 
son et Oliver, mais, sous tous les ropporls, 
le jon blanc grondissoif separement. Nous 
trouvons oinsi deux formes de musique sepa· 
rees et distinctes et il est possible en ecou
font un disque de celte epooue de dire sans 
hesiter si l'orchestre ou le solisle est blanc. 

Mois ces dernieres anneos. lo seporotion des 
roces s'esf foite moins rigoureuse. Lo pluport 
des musicians bloncs etoblissenl libremenl des 
contocls toni sur le pion sociol que sur le pion 
musicol , oussi le resultat de ce libre echange 
d'idees est qu'il n'y o plus entre ces musi
cians de difference noloble. II n'y o plus de 
c: style blo~c ~ ou de c: style noir ~-

Le musician· noir omericoin se rend porfai· 
tement complo de eel olot de chose et son 
ottitude devroit fropper meme l'omoleur euro· 
peen le ·plus intolllront. Quond Diny Gillespie 
forme son premier petit orchestra, il choisit 
ses musicians en se basant uniquement sur le 
foil qu'ils etoienl les plus oples pour ce Ire· 
veil et il pril AI Haig 111 Stan Levey. Miles 
Davis pour ses odmirobles disques Capitol em· 
ployo chaque fois plusieurs blancs; l'album 

(Aussi bizarre que cela puisse poroilre, mes 
premieres ormes dons le domaine de Ia cri
tique de jozz furenl un pr6fendu debet entre 
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Par Leonar·d FEATHER 
(Traduction de J .. J. FINSTERWALD) 

que Charlie Porker enregislra avec des cordes 
el qui remporle un succes si extroord inai re, 
est joue per un orcheslre presque entil!rement 
blanc. Celie ebsence de prejuges s'Mend eux 
vieux musicians, tel Louis Armstrong qui eGf 
Dick Cory pendent plusieu rs mois event que 
Eorl Hines le remploce ; et Lucky Millinder 
qui fit une tourn6e evec un orchestra qui com· 
prenoit plusieurs musicians bloncs. Av<lnt que 
Duke Ellington ne porte pour I' Europe, il es· 
soyo de prendre contact ovec Buddy De 
Fronco pour le foire enlrer dons son orchestra 
ofin dq le foire jouer en llllr!!clion a deux 
clarinetles avec Jimmy H11milton. Mois Buddy 
De Fronco eveit deja un nouvel emploi impor· 
tent : il lr11voilloil avec un outre odmireleur 
s11 ns pre jugb, Count Bosie ! 

On voudrait esperer que les lecleurs de 
J an-Hot fossent preuve dons leur vole de Ia 
meme objectivit6. L'orcheslre de Woody Her· 
man qui o ete certainement lo meilleure 
grande formation de ces dernieres onnees fut 
pratiquement ignoree. Permi le! \!IXophonistes 
tenor, des jeunes oussi exfr11ordinoires q ue 
Stan Getz, Brew Moore , Allen Eager, Zoot 
Sims, Georgie Auld et AI Cohn, qui comp· 
tent e coup sur pormi les douze premiers sur 
cer instrument eujourd'hui n'ont aucune chenco 
de por11ilre ou que ce soil dons le refbren
dum. 

Lee Konilz est viclime de lo meme intole
ronce, bien que, Chorlie Porker mis o pert, il 
soil l'altisle le plus original de l'ennee. 

II se trouve que, l11 pluperl des guiloristes 
de premier pion soienl oujourd'hui dj~s bloncs 
- Barney Kessel, Mundell Lowe. Chuck Woy
ne, Billy B11uer, et Bill De Ar11ngo ( Ia pluport 
d'enlre eux ont d'oilleurs !reveille une fois 
ou I' outre ovec un chef d'orcheslre noir). lis 
furent pratiquemenl lous ignores dons le der· 
nier referendum de Jon-Hot. Choz los pionis· 
los, l'un des fovoris de Chorlie Porker, Dodo 
Mormaroso, est neglige (et il fut troite de fo. 
~on ossez mesquine dons une critique de ses 
disques). Apporemment, personne n'est inte
resse per Lou Levy, l'etonnont Lennie T ristono 
el Georges Sheering (olors qu'il suffit de de· 
mander o n'importe quel musicien noir de 
nommer ses pionistes fovoris, pour qu'il cite 
ou moins l'un d'eux). Sheering, du point de 
vue de l'amoleur fron~eis, est doublemenl 
hondicepe : non seulemenl comme blonc, mais 
encore comme Anglois, et le Fran~ais o 816 
eduque de telle foc;on qu 'il considere cqmme 
impossible qu' un Anglais devienne un jour un 
grond musician de ion. 

Dons le domoina des chonleurs, « Crow 
Jim ~ prend parodox<!lement uno forme anti
negro. Si le chonleur n'o pes un timbre guf· 
turol comme Louis Armstrong ou Hot Lips 
Page, on ne le considere pos comme un chon-, 
leur de jou (pourl~~nl Wingy Monone el Louis 
Primo onl ce timbre gutturol, soi-disont ne
gro). C'esl pourquoi de gronds artistes comme 
Billy Eckstine et Sorah Vaughan qui sont los 
idoles de tous les musiciens en 1'\ml>rique son+ 
negliges et omoindris par les c: purisles ~ qui 
meprisent leur frovoil qu'ils consid~renl com
me commercial ( je prends & temoin l'accueil 
peu courtois que Paris a reserve recemment 
a lo chormonte et tolenlueuse ortisle Kay Do
vis) . 

J'en oi parle e un grand nombro de musi
cians noirs et tous sont d'occord su r l'exis· 
fence de ce porli-pris bizorre. Le cos de Den· 
zil Best, qui etoit le seul noir du sextet quond 
Chubby Jackson se rendit en Scondinovie, l'il-

(Sui!e pag• 12) ,, 



Prejuges ou Malentendus 
par Charles DELAUNA Y 

DANS son article, Leonard Feather Vaughan et Billy Eckstine, dont les pre- Que peut-on opposer sans ridicule, par
- aborde ce mois-ci une question par- rniers .disques viennent A peine de sor- mi les blancs aux chefs de file que sont 
ticulierement delicate et complexe sur tir ? D'autre part, peut-on s'attendre A des Louis Armstrong, Coleman Hawkins, 
laque lle nous nous devons de revenir. Le cc que Ia masse du public s'attache vrai- Roy Eldridge, Fats Waller, Art Tatum, 
point de vue de notre confrere est inte- ment A des disques chantes dans une Teddy Wilson, Lester Young, Charlie 
ressant car il represente celui d'une im- langue qui n'est pas Ia sienne ? Sans Parker... Personne, Sinon quelques dis
portante fraction des milieux jazzisti- compter qu'il s'agit d'executions qui sont, ciples ou imitateurs de second plan. 
ques americains, parmi les plus affran- la plupart du temps, eminemment com- Il nous para.it aussi derisoire de mettre 
chis de certains problemes raciaux et merciales. sur le meme plan que Duke Ellington 
esthetiques, mais parfois aussi dangereu- Pas besoin de traverser !'Atlantique des orchestres comme ceux de Good
sement « engages > et montrant Je plus pour constater que des musiciens blancs man, de Woody Herman ou de Stan 
souvent une flagrante incomprehension ont su affirmer des dons evidents pour Kenton, qui apparaissent dans ces refe
des problemes tels qu'ils se posent en Ia musique de jazz, et il n'y a certaine- renda ; ce serait con fondre un orches 
Europe. ment aucune raison a prior i pour qu'ils tre, parfois de qualite, avec une orga-

S'il est vrai que de reels progres ont ne puissent egaler leurs freres de cou- nisation creatrice. 
ete accomplis aux Etats-Unis, au cours leur, comme le montrait d'ailleurs Lu- Nous nous souvenons encore de l'epo
des dix dernieres annees, vers une. meil- Ci(n Malson, et dans ce numero Geor- que ou l'orchestre de Goodman etait 
Ieure comprehension de Ia .discrimina- ges Daniel. Cependant nous sommes bien considere comme une gloire nationale 
tion du probleme racial, et plus particu- obliges de reconnattre que jusqu'ici Ia americaine ; il fallait aller jusqu'a Ia 
lierement dans cert.S.ins milieux musi- majorite des veritables createurs sont huitieme place pour trouver le nom 
caux, Ia situation est loin d'Hre encore noit·s, depuis les pionniers de Ia Nouvelle- d'Ellington, apres ceux de Shaw, Dor
satisfajsante. Quoiqu'on fasse, iJ subsis- Orleans jusqu'aux champions modernes sey, etc ... 
tera longtemps encore un prejuge - in- de l'ecole « bop >- Des nombreux enregistrements laisses 
conscient ou non - en faveur des musi- par ces derniers orchestres en est-il qui 
ciens blancs. Les derniers referenda ne ....----------------------. a quinze ans d'intervalle puissent soute-
font que confirmer cette verite d'hier. nir Ja comparaison avec les Black and 

Mais ici, Ie probleme est plus ce~ui de , , Tan, Creole Love Call, ou The Mooche 
la conception americaine de cette musi- P R £JUG£ S (SUITE DE LA PAGE 111 de Duke Ellington, dont l'originalite et 
que, que purement raciaL le caractere ont allegrement supporte 

ll nous semble, a nous Europeens, que lustre patfaitement. Comme toute personne de l'epreuve du temps. 
l'Ame1·icain n'aborde jamais le fond du bon sens. il ne s'aHendail pas ~ un accueil Ceci dit, il est incontestable que les 
probleme, s'attachant davantage aux ca- different de celui qu'on pourrait faire aux amateurs europeens fassent souvent 
racteristiques externes, ne faisant pas aulres musicians en raison de sa race ; tout ce preuve d'un prejuge defavorable ~ 
Ia distinction essentielle entre le soliste - qu 'il demondait, c'est qu'on le jugea equita- l'egard des musiciens blancs, (ameri
ou l'arrangeur < tout venant > et le ve- blement sur ses qualites propres. Or, il de- cains ou europeens) auxquels ils prefe
ritable createur. couvrit que les amateurs suedois le conside- rent souvent des musiciens noirs d'une 

Pour autant que les referenda repre- raient automatiquement comme superieur aux classe inferieure. 
sentent vraiment !'opinion des Ameri- autres musiciens de Ia formation. Mis a part, certains cas de parti-pris 
cains, on constate que les ecarts annuels Jouez un disque moderne ii l'un de ces systematique qui relevent d'un fAcheux 
tiennent plus compte du lancement pu- jeunes gens et demandez-lui quels soot les aveuglement ou plus simplement d'une 
blicitaire ou d'une performance occa- solistes noirs et quels sont les blancs ; il sera mauvaise foi evidente, il faut reconnai
sionnelle que de Ia valeur d'ensemble incapable de les distinguer 11vec certitude. tre que !'amateur frangais, par exem
d'un musicien. Ainsi voit-on des musi- Le jeu de Kay Winding et celui de J .. J. John- pie, est sans doute sensible a Ia couleur 
ciens au talent peut-~tre prometteur et son est presque semblable, pourtant soyez sur du musicien dont Ia teinte est pour lui 
-aux dons incontestables, ·disputer delibe- qu'un amateur fran~ais fera automatiquement une sorte de garantie d'authenticite ( ?) 
rement les premieres places a dP.s artis- quelque reserve sur le jeu de Kay. Mais c'est souvent aussi parce que le 
t es dont !'apport musical est incompara- Recemment, une marque franc;aise de dis- musicien noir, d'tme maniere generale, 
blement superieur. ques prenait contact avec un de mes amis en est plus spectaculaire, et qu'il se mon-

Consultez les referendas annuels de vue de lui acheter quelques matrices de jazz. tre plus A l'aise, plus detendu (parfois 
< D0\1\ltl Beat >, que nous preferons a Elle specific que souls les artistes negres l'in- meme enclin a un certain cabotinage 
des revues plus specialisees comme « Me- teressait. Mon ami le rapporto a quelques mu- facile), que le musicien blanc. Pour ex
t ronome ~ ou c: Record Changer >. siciens noirs. ce qui omena un sourire ironique cellent qu'il soit, celui-ci se montre sou-

On constate Ia valse effrenee a Ia- sur leur visage. L'amertume du prejuge racial vent mal a l'aise, et semble s·ennuyer. 
quelle sont soumis les musiciens, et dans les avait marques pour toute Ia vie, et c'etait Et Je spectateur n'aime pas ga. 
laquelle les musiciens de couleurs ont Ia premiere fois qu'ils entendaient perler de Nous avons pres de nous l'exemple de 
'peine A atteindre les premieres ·places, sa contreportie. Pour conclure. Ia voie que deux musiciens noirs qui ont sejourne 
que leur soufflent Ia plupart du temps de les amateurs continentaux ont ii suivre est Ires plusieurs annees en France : Don Byas 
simples imitateurs sinon des plagiaires. simple : ils n'ont qu'ii appliquer les memes et James Moody, qui n'ont jamais ob-

Le probleme est fort different en Eu- criteres ~ Terry Gibbs qu'ii Milt Jackson. ii tenu le succes qu'ils meritaient, pour 
rope. Et, s'il est vrai qu'il existe un pre- Shelly Manne qu'ii Max Roach, ii Ralph Burns Ia seule raison que leur prestation, est 
juge inverse, dont nous avons maintes ou Pete Rugolo qu'ii Todd Dameron ou ii Wal- toujours denuee de toute affectation 
fois denonce les exagerations, il apparait ter Fuller. Ce sont tous des musiciens, et leur spectaculaire. Et, comme l'un et !'autre 
que l'Ame1·icain se fait de notre conti- intelligence n'est pas dMormee par une que!- le constataient amerement A !'issue d'un 
nent une idee beaucoup trop simpliste, conque legende de superiorite et d'inferiorile; concert de Rex Stewart, c C'est A se de
sans tenir compte des conditions dans ils se jugent les uns les autres d'apres leurs mander si le public apprecie vraiment 
lesquelles se trouve !'amateur europeen, souls meriles. lis ne savent que faire du Ia musique, ou s'il n'attend de nous que 
eloigne du c theAtre des operations >, et c Jim Crow >. pas plus que du « Crow Jim ». des pitreries. > 
limite a Ia production phonographique Esperons que tous les jazz-fan, y compris le A.yant parle du parti-prig. de certains 
locale qui, il faut bien le dire, offre d,es solde des indecrottables anti-negres, - ou amateurs frangais, il nous est perrnis 
lacunes incroyables. anti-blancs en Europe - commenceront ~ voir mnintenant de nous etonner de celui 

.A..insi comment voudriez-vous que !'on les choses de cette maniere. qu'affichent .deliberement certaines re-
connaisse et qu'on apprecie ici Sarah L. F. vues ame1·icaines, que ce soit en faveur 
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du Dixieland ou du Jazz soi-disant 
« progressis~e >. 

Ainsl, pour courageux qu'ait ete sou
vent notre confrere americain « MHro
nome >, il n'est de secret pour personne 
que cette Revue, au mepris de toute ob
jectivite, a plus particuUerement sou
tenu une poignee de musiciens, et en 
particuUer des « progressistes > tels que 
George Handy, P ete Rugolo, Ralph 
Burns, Stan Kenton, Lennie Tristano, 
Billy Bauer, Bill Harris, Charlie Ventu
ra, et d'autres encore, qu'elle considere 
comme les champions du renouveau du 
jazz . 

Au risque de me tromper lom·dement, 
je dois dire, avec de nombreux amateurs 
du vieux monde, que rien dans leur mu
sique ne nous a vraiment etonne. 

Aussi savante et cultivee que soit leur 
musique - comparee par certains Ame
ricains a la musique moderne - nous 
craignons que nos confreres americains 
n'aient ete abuses par le factice et l'ar
tificiel d~compositions qui ne sont ni 
de Ia « ande musique >, ni du bon 
jazz ; alo s que des recherches, souvent 
encore au premier stade de leur evolu
tion, comme les arrangements de Walter 
Fuller joues a Paris par l'orchestre de 
Dizzy, ou les compositions de John Le
\vis, laissent entrevoir Ia possibilite d'un 
veritable renouveau de notre musique. 

Je m'etonne a nouveau de Ia publi
cite qu'on a faite a des splistes comme 
Ventura, Harris, Tristano, voire m~me 
George Shearing ou Lee Konitz, dans 
Ia mesure ou celle-cl s'est faite au de
triment des musiciens comme Lester 

Young, J .-J. Johnson, Green, ou Sonny 
Stitt, .dont Ia classe est pour le molns 
egale et evidente. 

Lors de roes differents voyages aux 
Etats-Unis, j'eus !'occasion d'entendre Ia 
plupart de ces musiciens. Lennie Tiis
tano notamment, ne m'a inspire qu'un 
morne ennui. Si musica"t que soit son 
style, il est denue de Ia moindre parcelle 
de vie. Je n'en dirai pas toujours au
tant de George Shearing dont U serait 
vain de mesestimer les qualites. Mais 
bien que Shearing soit un technicien, 
que Je plaisir qu'il prend a jouer pa
raisse J;6el (ce qui ne parait pas etre Je 
cas de Tristano), je n'ai pas trouve 
dans son jeu, quoique ce fftt qui me per
mit de le situer au-dessus d'un Tatum, 
voire m~me d'un Gamer ou d'un Wilson ; 
ceux-ci ont cree un style personnel et fait 
ecole. 

Ceci clit, il me semble qu'il faudrait 
mettre les choses au point. Le cadre de 
cet article ne le permettra qu'en par
tie, mais disons pour conclure que si 
rien ne s'oppose A ce que les musiciens 
blancs egalent les noirs, ce sera dans Ia 
mesure ou ils feront c:euvre de creation. 

n est indeniable, qu'au cours de l 'his
toire du Jazz, les musiciens blanca ont 
pris une part lmportante dans son de
veloppement. 

n ne fait de doute pour personne 
qu'entre 1920 et 1930, .des musiciens 
comme Frankie Trumoauer, Miff Mole 
ou Jack Teagarden, ont contribue a ap
porter a Ia musique de jazz, encore a 
l'etat c brut >, une certaine perfection 
de jeu et de mise au point dont Jes mu
siciens noirs ont su tirer le plus grand 

Referenda " Down Beat " 

parti. Trumbauet· notamment, a eu une 
influence incontestable sur des musi
ciens comme Benny Carter ou Don Red
man. 

Sur le plan purement orchestral, l'av~
nement de l'orchestre de Benny Good
man a egalement eu d'heureuses con
sequences incitant Ia majorite des or
chestres nolrs A soigner davantage Ia 
mise au point, Ia sonorlte et Ia justessc 
des ensembles. 

Comme clarinettiste, Goodman est 
peut-~tre des solistes blancs celui qui 
joua le rOle le plus considerable. Alors 
que sur les autres instruments, des Roy 
Eldridge, Lester Young, Teddy Wilson 
ouvraient de nouvelles perspectives, Ben
ny fut le premier A instaurer avec son 
instrument un style vraiment nouveau, 
sans toutefois conserver !'emotion et Ia 
chaleur d'execution de ses confreres de 
couleur. 

Aujourd'hui le jazz compte dans ses 
rangs de nombreux musiciens blanca qui 
rivalisent avec lcs noirs et qui pour
raient s'integrer avec bonheur dans des 
orchestres mixtes. 

Mais cc que nous attendons encore, 
ce sont de veritables createurs, dont 
l'originaJite et le genie ouvrent .de nou
velles perspectives au jazz. 

Ce jour-IA. nous serons legitlmement 
heureux et fiers de dire que la musi
que de jazz n'est plus seulement Ia mu
sique .du peuple noir des Etats-Unis, 
mais une musique universelle, digne de 
Ia place qu'elle a dej~ prise dans le mon
de et que les musiciens noirs et blancs, 
de tous les pays, s'attachent a. repandre 
et a developper. 

LES SOLlS1'ES FAVORIS ORCHESTRES T ltOliPETTES TE.~OJt-SAX I' I A!I/0 
19~6 

B. GOODMAN 
H. JAMES 
G. KRUPA 
r:. HAWKINS 
T. DORSI!lY 
L. HAMPTON 
A, TATUM 
W, HERMAN 
J. HODGES 
M. SPANIER 

L. ARMSTRONG (12•) 
DIZZY (26•) 

L. YOUNG (29<) 
Roy ELDRIDGE (3S•) 

J048 
B. GOODMAN 
D. GILLESPIE 
B. HARRIS 
v. :~.russo 
Ch. VENTURA 
H. JAMES 
C. PARKER 
C. SPIVAK 
L. ARMSTRONG 
C. KRUPA 
C. HAWKINS (16t) 
L. YOUNG ( IS< ) 

D. BYAS (39•) 

11150 

B. GOODMAN 
B. HARRIS 
C. PARKER 
C. SHEARING 
L. ARl1STRONC 
Ch. VENTURA 
F. PHII,LIPS 
D. GILJ,~;SPIE 
H. JA)1ES 

L. YOUNG (16•) 
C. HAWKINS (25-) 

1946 
W. HERMAN 
ELLlNCTON 
GOODJ\IAN 
KE~TON 
H.UfPTON 
T . DORSEY 
G. KRUPA 
C. BASIE 

1948 
S. KENTON 
D. ELt.INGTON 
D. GILLESPIE 
C. THORNHILL 
Me KINLEY 
C. SPIVAK 
T. DORSEY 
W. HERMAN 
H. JAMES 
C. KRUPA 

1950 

W. HERMAN 
D. ELLINGTON 
C. BARNEY 
L. BROWN 
S. K~:NTON 
D. GILLESPIE 
G. KRUPA 
B. GOODMAN 

1946 
ZTGCY ELlf,\N 
R. lllLDRIDGI!l 
c. SHAVERS 
R. STt:\\'ArtT 
CON DOL! 

(A noter <IUe !\.rmstrong et 
Dizzy Gillespie 6tant chefi 
d•orchestr: ne partlclpalenl 

pas 11 ee elauemtnt.) 

1948 
C. SHAVERS 
Z. EL~L\.."1' 
Me CHEE 
R. ELDRIDGE 
P . CONDOU 
C. ALVAREZ 
~f. DAVIS 
R. WETSEL 
R. RODNEY 

IMO 
lie OHEE 
C. SII.\ VERS 
ll. DAVIS 
F. NOVARRO 
R. ELDRJOG!·~ 
B. IHCKE'M' 
E. ROYAL 

1948 
Ch, VENTURA 
F. PHILLIPS 
L , YOUNG 
V. MUSSO 
c. CORCORAN 
B. FREEMAN 
J\1 SEARS 

(Hawkins ne parllelpa.!t 
11 ee classement.) 

1948 
V. MUSSO 
F. PHILLIPS 
C. RA\\ICINS 
t. JACQUET 
L. YOUNG 
T, NASH 
D. BYAS 
B. COOPER 
T . BENEKE 

10110 
F . PHILLIPS 
S. OETZ 
C. !IAWKJNS 
W. CRAY 
!,, YOUNG 
V. MUSSO 
B. WEBSTER 
E. MILLER 
B. MOORE 

pas 

1946 

MEL POWELL 
T. WILSON 
A. TA 'rUM 
J. GUARNIERI 
R. BUR.'IS 
T. NAPOLEON 
·r. BUCKNER 
E. GARNER 

19~8 

Lou STEIN 
llf. POWELL 
J . GUARNIERI 
t,, TRISTANO 
1'. WILSON' 
D. MAR~TAROSA 
S. BURKEl 
R. BURNS 
J. STACY 
A, TATUM 

ERROL GARNER (H•J 
BUD POWELL (19"1 

1050 
Jo~. CARNER 
J,, LEVY 
M. POWI':LL 
1!. JONES 
J. GUARNIERI 
T. WILSON 
R. BURNS 
A. HAJG 
D . • \1AR~1AROSA 
B. POW)l;J,L 
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10 and TV 

By Leonard Feather 

TV Crowds Radio 
In the Wee Hours 

FEATHER 

T ELEVJSION is keeping later hours. 
Not so long ago, if your friends 

dropped in much after ten o'clock, 
there was little or nothing on tap to 
provide a proud demonstration of 
your new twelve-inch screen. Today, 
you can flip the dials at eleven, mid
night, or even later, and find at 
least a couple of charmels still op· 
erating. 

Aside from the numerous sports 
events, the bulk of late evening video 
is devoted to interview shows, where· 
in Maggi McNellis or Ben Grauer or 
Joyce Matthews will ask a guest such 
scintillating quest1ons as "How did 
you get your start?" or "Do you 
think television is really here to 
stay?" 

A major effort to escape from this 
rut bas been made on WNBT, which 
recently started something known as 
"Broadway Open House," running 
from eleven to midnight Monday 
through Friday. Sponsored by a beer
bottling outfit, this is still in the ex· 
perimental stage and uses a variety 
of masters of ceremonies. During the 
first two weeks, the hosts included 
Dean Martin and Jerry Lewis, who 
reduced the whole operation to a 
shambles with delightful results ; 
Dave Garroway, whose relaxation-at· 
all-costs demeanor seems better suited 
to a formal, scripted show; Dick 
Haymes. who was singularly ill at 
e:.~se trying to chat with members of 
the audience; and Jinx Falkenburg, 
who in addition to being perhaps the 
loveliest sight in television, is half 
of the dullest matrimonial emceeing· 
team on the air. 

The show began to settle down 

26 

when Jerrr Lester took over, first 
for one night, then three nights a 
week. His Saturday night show on 
W A BD is invariably entertaining, but 
he seemed even more at home in the 
informal surroundings of the open 
house-and informality is a polite 
word for it. Trade papers have com
plained that the show lacks produc· 
lion. Actually this is its greatest 
charm. Though three script writers 
are credited, their jobs must be 
skeletal. Everything is ad lib to the 
point of chaos. Singers are inter
rupted in mid-chorus to make way 
for a commercial; 30-second warning 
signs, instead of being obeyed by 
Lester, are grabbed and shown to 
the viewers; the prop telephone sel· 
dom rings until after someone has 
already said, "That call must be for 
me." 

Sloppiness per se is no virtue, but 
the contrast with the slick, smug 
smoothness of the Berle brand of 
humor is delightful, especially when 
there is a talent of Lester's caliber 
to cope with it. 

On evenings when Lester is not 
in charge, you can turn to one of 
the other late-running channels, 
chiefly WPIX and WATV, both of 
which feature movies. 

You' ll be likely to see a picture 
with such up-and-coming young stars 
as Wallace Ford, Sally Blaine or 
Dolores Costello, o'r'· perhaps a pre
cocious youngster like ten-year-old 
Mickey Rooney or Freddy Bartholo· 
mew. In theeeJ.roductions, fi:med ~n 
special oellul01'1 decorated w1th ram 
and sleef, }Oa will Invariably find 
that the heco Is 'I cub reporter, look-

\ 

.. 
ing for his jpt big 11tory, and 
afraid to e:-.-pose the DA's connections 
with local shady politicians because 
he has taken a shine to the DA's 
daughter. But the editor insists that 
he go through with the expose, even 
if Lht?Y haYe to fight this thing all the 
way up to President Hoover. 

The main attraction of these pres· 
entations is not the movie itself. 
E'•ery fifteen-minute installment or 
the picture is spelled by a commer
cial interlude of approximately the 
same lengtl1. The commercial is done 
live from the studio; in it a hand
some announcer seated on a divan, 
and a blonde from the nearest model 
agency, will explain how, if you call 
right away, you can get for the am
azinglr low price of only $1.98 a 
raincoat thin enough to fold into the 
pocket of your other raincoat, and a 
complete set of 98 genuine china 
spittoons. This offer is always about 
to be withdrawn immediately, but 
somehow the threatened withdrawal 
never takes place, and the next night 
the announcer is sitting on the same 
divan, but this time he is with a 
brunette from a different agency. 
At the end of each commercial, one 
of them says, "And now let's sit back 
and enjoy the next portion of to
night's feature"; occasionally, when 
the camera stays on them a moment 
too long, you can see them getting 
the hell out of the joint.· 

Night-time television is by no 
means an unalloyed joy, but it is 
irremovably here. The yawn-till-dawn 
disc jockeys of the radio era had 
better watch out. 



IJ OT much has been said in this de
ll partment about the cold war that's 
been going on between the record 
companies. Maybe we shouldn't call 
it a cold war, but rather a 'revolution. 
45 revolutions a minute for RCA 
Victor. and 33 1/ 3 re,·olutions for 
Columbia, with the poor public caught 
neatly in the middle, and wondering 
whether it might not be better to 
stick to the good old-fashioned 78 
RPM turntable. 

We've just been reading some very 
revealing figures about record sales 
for 1949. It seems that dealers sold 
some 171,000,000 discs at the old
fashioned speed. about 7,000,000 of 
the doughnut-shaped 45's, and 3,000,-
000 of the 33's. In other words, with 
men who know their platters best it's 
the old speed seventeen to one. Actu
ally, the ftgure on the 33's is mislead
ing, as tbe average long-playing disc 
has the same musical content as three, 
four, or even flve of the regular rec
ords, althoush it costs proportionate
ly lesa than. If you boueht the same 
music on 18 (am I making myself 
obscure!). 

Anyway, if you've bJp wondering 
what to do, the ~t thing to 
remember is that COJ~a·s 33-speed 
gimmick offers you ~ in three 
sizes; seven inch, DIU'Iitc from three 
to five minutes per side; ten inch. 
playing twelve minutes 10; and the 
twelve inchers, which as long 
as twen ty or 
side. But on the 
RPM) all you can 
these three types. 
Columbia's LP, 
and more items of mt~~~··lRlpcllrt•mc:e 
are being added to Its aunala. 

Most of the items listed below in
clude eight full-length perfonnances 
and sell for $2.85. U it's dance music 
you're after, Columbia has started an 
admirable LP series, mostly featuring 
good standard song hits. The ones 
we've heard so far are by Xavier 
Cugat, Le~wn, Tony Pastor, and 
Hal Mcln 

Among \nallJ otber labels that 
have adoptAMI ColUIIIIIia's slow-speed 
system, MGM stands out, with a ftne 
series of naovie 80UDII-track albums, 
notably u.a.e from '1fords and Mu
sic," "AiGet Your.18un.'' "Till The 
Clouds By," Parade." 
For those ho keyboard 
performances trans-
ferred to wax Piano 
Playhouse, one Sunday 
radio shows, Cy Walter, 
Stan Freemaa. Joe Bushkin. U 
you're a ~n' fan you'll prefer 
"I Love A .lfiiao.' which he has all to 
hi~elf, aDCt which o1fers Atlantic's 

special bargain rate. tThey cram in 
ten tunes per disc instead of eight.) 

Decca has put out a flood of LP's, 
one of the best being the Ella Fitz
gerald souvenir album; there are also 
at least a half dozen Bing Crosby 
collections, and a couple of older ones, 
from Bing's salad days, on Decca's 
Brunswick label. Brunswick is the 
label that also otters you some great 
jazz on LP, ranging from two 1930-ish 
sets by Red Nichols to a great 1945-ish 
one by the Art Tatum Trio. 

If you're a bop fan (and we firmly 
believe such people still exist) you 
should be heartened to hear that by 
the time you read this George Shear
ing will have two LP collections on 
the market. ln addition to the one on 
Discovery, for which we helped to 
organize George's Quintet, there will 
be a new one on MGM. The amazing 
blind English pianist provides a per-
fect answer to the who 
claim it's a lot of and no 
melody. 

If the 
Its grip, 
pendi 
"Dixie . 
man WM gladdened these zither
wearyl"-ian by waxing· for Modern 
Recorca a delightful Dixieland treat
ment of The Third Man Theme. In 
view of Pollacks status as a veteran 
jazz man of some thirty years' trojan 
service, it's a little ironi!:~ ~~ 
"Dixie For Dancin'" on .~~~ 
Discovery. Who know~ Jllonth 
someone may "discover" Louis Arm
strong! 

Among the single items, we should 
like to salute, a little belatedly, Abe 
Burrows' ·debut on Columbia with 
Sweet Memo1;es, a devastating satire 
on . the Th.4Jse Foolish Things brand of 
bailad. This · comes in two sizes-ten 
inch, regular speed, or seven inch LP. 
I t's funny any way you listen to it. 

On Capitol, all the singers seem to 
have been forced into an uneasy alli
ance with the carefully whipped-up 
Dixieland frenzy, with such dubious 
results as Margaret Whiting's Razz-A
Ma-Tazz, and Jo Stafford's Pagan 
Love Song. There are also many high
class Capitol items by high-class, 
authentic Dixieland artists, such as 
Pete Daily doing Jfmnie The MeNnaid, 
and Dave Cavenaugh's I'm Gonna 
CharZestcm Bac~· 2'o Charle•ton. Good 
Dixieland can be moat .eDjoyable, but 
bad Dixieland ,......,..tely spewed 
out to cash ~ e ttrend can do 
nothing but hiDD- U thJa glut of 
retrogressive ~ keeps up 
much longer, tile ~enties" 
are going to come e sudden 
end they met in -

hen wriJU11 to GtlPUtUerl. pkou mention J' ARSITY. 
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e Shearing 5 
s L.A. Oasis t 

t 
t 

LOS ANGELES-GIIi.Ue =· ing, the phenomenaJWiiifHSh ~ Art T~tum, Teddy Wilson and R 
star \\-ill bring a-. u1 tat Fats~ 'All li 
Eddle's Oasis, for a tw~.w~ek e~~ FEAT CH , 
gag:me~t beginning Friday, July His jazz r began when be 
21, m his first Los Angeles ap· was 16, and sat ip one night at . 
pearance. Shearing whose "po- a London jam sessldn conducted 
lite bop" has pladed him high by Leonard ,l.tather, who soon ( 
in the Metronome, Down Beat arranged Geaiie's first recordlug 
~d other major musical polls, date. D~ the subsequent 
IS one .of the brightest new MGM years, Ge~ rose rapidly to be- • 
recordmg stars and his "I'll Re- come Enddd's number one jazz 
member April" and "I Didn't figure. wiQDIIJg the British "Mel· 
~now What Time It Was," prom- doy Mak~ p6pularity poll for 
~;;e to surpass hJs early hits, seven consecutive years. It was 
September In Tbe Rain" and Feather whq helped George to 

"East of the Sun." come to the United les, where 
The Shearhig background h"' has rapid)y risen the fore-

~ould make ~ seem the unlike- most ranks of jazz anists. 
hest per~on to>_,uue the rage Geol'ge Shearing plays evva"Y· 
of Amertcan j- elrcles. Born thing from. DeBussy to ~ 
August, 19'.10, in Bat1arsea, Lon· The chief dll;a~-;;risttcs of f1ie 

~ do~ (a ~ not likely to in- Shearing stYifWFthe unbe 
sp1re any~*musicai heights), able speed of his imPl'ovlsations 
he was the ~ o.f nine chil· the humor and reso ' 
dren and the ODJ.Y-inuslcian in the of his harmonic IUld ~ 
family. Geore;~, bl.l,nd at birth, ideas, the tremend~swm, be 
began his ~ of the plano generates and~ ~ 
when he was tjlil at a school for vescent personall 
the blind in ~n. He played Also on • biD 
only classical nwslc until he was Shearing will cer "':!: 
16, when he became influenced Moon and the Maxwell ~vis 
by the American recordings of Trio. 

_.... _______ _ 
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JAZZ · IS a youn through . g man's art R 
outstand· any hst of the . un national~~~llm:~icians, espec~~~~t~{s 
bet that you'll ~n;rs, and it's a sa/ 
of them i t . n the vast . . e th . n hetr twenti maJority 

eJr early thirti es or, at m 
youngsters wh es. Many of them ~st, 
experience in o acquired their j re 
ed directly fra sch~l band -and ju azz ~ege into thei~~,.;'!gh '"'?"' •• ':,: n~ orchestra. JOb wtth a wen-

en you sto becomes all th P to consider this . 
one of th e more a . • 1 t th e greatest · mazmg that 

e country tod ~azz orchestras . 
nearing fift -o ay IS led by a m ~,nonnel .' ,;;;,::~ includ<s ,,:"~~ 
tw::~ ~majority of ~~ented musi
stran ty-five and fif om are be
t ger to reflect th ty. It's even 
on, the lead at Duke Ell' 

successful er of this band. mg-maestro was a 
your mother first probably before 

ymg prom d ur ather was pla · met yo f 
colle a tes t -. ge generation · or an earlier 
m 1950 rema· m the 1930's-

eli 

ms an 'd and 
scerning coli I ol of the 

where. ege music lovers more 
Yes . every-

• Jazz is just abo ut a generation 
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IONEER in JAZZ 
You miqht say that the Duke qrew up with jazz, but you'd 

be wronq. It's really the other way round 

By LEONARD FEATHER 
Vanity's Mualc Editor 

old, and you can trace its career by 
going over the background of the 
great Duke Ellington. All of you un
doubtedly know his name, and 
whether or not you've had the plea
sure of having him play a prom date 
for you----as he has at so many 
campuses- at least you may have 
heard his work through recordings, 
concerts, broadcasts, and through 
other people's performances of his 
fo'Orld famous compositions such as 
~olitude, Mood I ndigo, Don't Get 
lro1md Much Any More, I 'm Begin
ling To See The Light, and Sophisti
tated Lady. 

You might say that Duke occupied 
he same position as a musical 
Jioneer and campu~ favorite of yes
l!rday that is held by Stan Kenton 

E
ay. Musically, both are rugged in
idualists who have tried hard to 

ke jazz out of the limited field of 
ance music and give it a legitimate 
tlace in the concert hall. Physically, 
k>th are tall,, handsome, and dignified 
~rsonalities, whose personal mag
Jetism has helped them to put across 
tlcommerdal music with strictly 
ctmmercial audiences. 

Back in the days when Duke's music 
bt became the rage of New York 
lthat would be 1927, when he first 
opened at the famous Harlem night 
spot or those days, the original Cotton 
Club) jazz was a lot different from 
the kind you hear at your campus 
dance or on your phonograph today. 
Having been brought up during the 
past decade on a diet of ten-piece 
brass sections and six-man sax teams, 
you mar find it strange to reflect that 
a "big" band at the time of Duke's 
debut would be composed of perhaps 
two trumpets and a trombone, three 
saxophones, and a rhythm section 
comprising piano, banjo, a tuba, and 
drums. 

Duke Ellington did a lot to trans
form that kind of music into the kind 
you hear now. He helped to enlarge 
lbe sax section, added a third and 
fourth trumpet, and installed a trio 
et trombones-all in the interest of 
tating a wider variety of sounds into 
tht young, rapidly expanding art 
farm known as jazz. He lightened the 
lllllnd of the rhythm section, repac
blc the tuba with a string bass. 

Before Duke's day, most of the 
efforts to "improve" jazz consisted of 
attempts to tie it up with classical 
music, to bridge the gap between the 
two forms, as for instance Paul 
Whiteman playing George Gershwin's 
Rhapsody I n Blue, and other pre
tentious symphonic jazz works. Duke 
Ellington did something different, 
something that you can still hear re
flected not only in his own band today, 
but in the music you hear played by 
the Kentons and Woody Hermans. In
stead of playing just popular songs 
of the day like most of the early 
dance bands, or pseudo-symphonic 
works like Whiteman, Duke created 
a new style, keeping the music still 
within the framework of jazz, still 
danceable, and still melodic, with a 
new personality added in the form of 
his own compositions and arrange
ments. His was the first jazz orches
tra definitely stamped with the ear
mark of a composer-leader. Duke the 
maestro, Duke the • composer, and 
Duke the arranger were three in
separable personalities. Moreover, 
Duke used the whole orchestra as an 
instrument to express his per sonal 

The Duke relax" bac:btaqe a1 N.Y.'s Para
mount after his fiftieth blrthdGl' party. Back· 
qround b part oJ his fabulous wan!robe. 

ideas, and many of his original works 
were written with certain soloists 
specifically in mind. 

Some of these soloists are still with 
the Ellington outfit today. Among 
them are Johnny Hodges, an Elling
tonian of more than twenty years' 
standing whose beautiful alto sax 
work has been copied by just about 
everybody you hear today on this 
instrument; Harry Carney, the bari
tone sax man who made this instru
ment popular in jazz; and Lawrence 
Brown, who is to the trombone what 
Hodges is to the saxophone. Some of 
the other stars, who can still be heard 
on the great old Ellington records, 
have since gone on to success in non
Ducal fields: Cootie Williams, who 
pioneered with Duke in what was. apt
ly called the "growl" trumpet style, 
now has his own band; Barney 
Bigard, the New Orleans clarinetist 
who was famous before most of us 
had even heard of Benny Goodman, 
left Duke after fifteen years' service 
and is now with Louis Armstrong. 

While such men as these were mak
ing jazz history with the Duke, when 
you were about minus three years old, 
the Duke himself as a leader took 
many steps that helped to give jazz 
~ts present more or less respectable 
reputation. For instance, when you 
go to your local auditorium to wit
ness a jazz concert, don't overlook 
the fact that Duke helped to pave 
the way in this field as far back as 
1933 when he made his first inter
national concert tour in Europe; and 
jazz concerts as a regular event in 
this country have only been accepted 
since around January, 1943, when 
Duke launched his first nation-wide 
concert tour with a performance at 
Rye High School, Rye, New York, 
·where he gave. his world premiere of 
Black, Brown, And Beige, which he 
described as a tone parallel to the 
history of the American Negro. 

Looking over the whole popular 
field of music today, you can fi nd 
traces everywhere of the Ellington 
influence. For the past fifteen years 
the word "swing" and the influence 
of swing music h ave been pre-tty 
much taken for granted; in 1932 Duke 
was the first to popularize this word 
with I t Don't M ean A Thing II I t 
Ain't Got That Swing, which paved 
the way for the swing er a, Benny 
Goodman, a nd all the rest. It was 
during the rlse of swing that Duke 
and his contemporar ies played a big 
part in showing how the youth of the 
nation could exercise a healthy in
fluence on j azz. The Ellington band. 
and all the (Continued on page 44 l 
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DUKE ELLINGTON-PIONEER IN JAZZ 
(Contintred from page Z7) 

later bands of the swing decade, 
showed that dance music could be 
made more exciting and more original 
if the bands could be allowed to con
centrate on tunes with a beat, and 
oD individual instrumental soloists, oo 
appeal to the more jazz-conscious 
college crowd. 

Nowadays one of the things you 
take for granted is ·th8't you can 
always hear .your favorite band at 
one of the big nearby movie theaters. 
TJ\.a t was another department in 
wbich Dul<e pioneered, playing a long 
tour of de luxe houses back in the 
""ly 1930's, when a dance band on 
all&' kind of a stage was something 
most unusual. 

But it will be through his work as 
a song-writer that the Ellington 
name will live longest. No matter 
how Httle the man on the street may 
know today about Duke EIHngton
and although he is no longer a new
comer he is still by no means a for
gotten man-almost anyone, with or 

without knowing the name of the j 
composer. will have happy memories 
of such melodies as I Got It Bad Attd 
That Ain't Good, Do Nothing Till You 
Hear From Me, Ain' t Got Nothing 
But The Blues, I'm Just A Lucky 
So A·nd So, Caravan, In A Senti
mental Mood, 1 Let A Song Go Out 
Of My Heart, 1 Didn't Know About 
You, P1·elude To A Kiss, Azure. This 
is just a random glance over the 
Ellington record. Altogether it covers 
twenty-five years as a song writer 
and around a thousand compositions. 
Some of the Ellington creations are 
truly timeless. For instance, you hear 
a lo't of talk nowadays about the idea 
of using the human voice like a must
cal instrument, a device used by 
many of the bebop vocalists. Well, 
Duke thought that was a pretty good 
idea in 19Z7 when a girl named 
Adelaide Hall did it on the original 
record of his own Creole Love Call.. 
In fact, he still thinks it's a good 
idea and he uses Kay Davis in that 

laen writin1 to IUlvertisers, please mention Y ARSITY. 

.. ..... ' . . 

t ev.erything she sings 
with the band currently, including 
the 1950 arrangement of Creole Looe 
Call, and the lovely, melodic Trana
blucency. 
, Song-writing, however, is just the 

best known and most commercial part 
of Duke's composing career. Among 
musicians he has earned most of his 
fame for the long series of strictly 
instrumental numbers for his own 
orchestra; so if you have heard of 
Duke mainly through the above
mentioned string of popular songs, 
you might find it mo1·e intet·esting to 
investigate some of h is more am
bitious pieces, like Black. Brown And 
Beige, NetV W01·ld A-Coming, the 
Liberian Suite, Perfume Suite, BZu
topia, and the Deep So"th Suite. AU 
these works are really great music, 
but they never lose contact with the 
true spirit of jazz; along with the 
popular touch, they have the touch 
of distinction that has made Elling
ton absolutely unique in the annals 
of jazz. 

Possibly, as a rabid Stan Kenton 
fan, you may take exception to tbJI 
description of the Duke. Stan's thirty
seven piece outfit, which has been the 
sensation of 1950 college circles. 11 

,ambitious and original ; its arrange
ments are modern, and the string sec
tion is an important addition. Yet it's 
still safe to say that had there not 
been an Ellington yesterday there 
might not be a Kenton today, and 
that even now Stan might well envy 
the personal touch that has been lent 
to the Ellington unit through the 
years. One of the most important 
keys to his success has been the fact 
that Duke has made so few changes 
in the personnel of his orchestra 
through the years, and that in keep
ing his lineup more or less stable he 
has been able to identify himself and 
his band with the personalities of 
great musicians who have worked 
him. Duke Ellington at fifty is st. 
a mighty man of music. · 

In case you've been wondering juat 
what he really stands for, and want 
to know why you've heard his name 
mentioned so reverently by younger 
and older musicians alike, there are 
many ways of finding the answer. 
One would be to read the book that 
was written about his life, "Duke 
Ellington" by Barry Ulanov <Creative 
Age Press); another would be to In
vest in a few of his record albUDIII, 
especially Black, Braum, A11d Btllge 
(Victor), Mood EllingtOJt, (Columbia), 
Duke Ellington At Carnegie B4ll 
(Musicraft), and A11 Elli1tgto• Pcmo
rama (Vicoor). After a few boUl'l 
wrapped up in music like this, you 
won't need to be told why Ellington 
alone among all band leaders won 
six Esky statuettes in the Esquire 
All American J a:zz Poll; why his wu 
the only band ever voted number one 
in both the sweet and the hot dlv181on 
of the Down Beat poll; or why mual· 
dans tell you that they divide an 
orchestras into two categories; name
ly, Duke Ellington-and The Rest! 



By Leonard Feather 

Etymology Makes 
Good on Video 

FEATHER 

IT IS this department's happy duty 
to report the recent arr ival of the 

perfect TV show, or certain!}' the 
closest approximation yet. We Take 
Your Word is the title; it appears on 
video Fridays at 9 p.m., as well as on 
the radio at the same hour Sundays. 

I n both forms, the show is a per
fect blend of entertainment and edu
cation. It deals with etymology, a 
subject which sounds, at first blush, 
highly unpalatable. But neither the 
personable moderator on the TV ver· 
sion, John Daly, nor the members of 
the panel of experts can be accused 
of making this seem dull or over
specialized. 

The qualifications of a panel mem· 
her on We Take Your Woril are f!JJ 
more exacting than on any other pr01\ 
gram. He must be prepared to 4'• 
the meaning and derivation of a wide 
range of words and phrases, and dis· 
cuss them amusingly and authorita
tively. 

Newcomers to the program will be 
astonished at the aplomb with which 
Abe Burrows, a regular participant, 
meets these qualifications. The com· 
bination of his comic demeanor, 
quick wit and scholarly knowledge 
of Greek and Latin roots is as im· 
probable as it is irresistible. 

In the event that Mr. Burrows and 
the other two experts are unable to 
give the correct derivation of any 
word, they are referred to the "voice 
of authority," who appears in the 
video version as an imposing sil
houette. To" ._et the mood for this 
strictly ad lib show, the voice starts 
each week by explaining the origin 
of ad lib, and concludes the half-hour 

July 15, 1950 

with the words "Goodbye: short for 
God be with you." 

Although none of the other experts 
has yet displa>'ed anything compar
able to Mr. Burrows' versatile per
formance, Lrman Bryson does a very 
competent job. The producers seem 
to have had some trouble in finding 
a feminine e:-.-pert with the right mix
ture of charm, beauty and knowledge 
to fill the third chair; most of them. 
to date, have sal there bewildered. 
looking as though the)' started out 
for a garden party but got lost in the 
library. However, Vicki Cummings 
and Jan 5truther emerged more or 
less unscathed from the ordeal. 

We Take Your Word is not yet 
sponsored. Despite its high JQ con· 
tent, I have hopes that, with Mr. Bur
rows as bait, it will eventually land a 
bankroll. 

The radio version of the show, un
til its recent switch to 9 o'clock. 
labored under an unfortunate time 
conflict. since it had to compete at 
10:30 on Sunday evenings with Moss 
Hart's Answer Yes or No, another 
bright newcomer to video, heard over 
WNBT. 

Mr. Hart's preoccupation with 
things pyschological is allowed to run 
riot here. The program deals with 
such problems as these sent in by 
listeners: You are about to open a 
special-delivery letter when an an
onymous telephone call warns you 
that, if you value your peace of mind, 
you will destroy the letter unread. 
Would you open the envelope? Or: 
You are a doctor, and you know that 
your patient, who has made elaborate 
plans for the future, has six months 

to live. Should you tell her? 
The format for discussion of the 

answers undergoes numerous per· 
mutations. E:-.-perts A, B, C, and D 
state what they think expert E would 
do; expert E then gives bit answer. 

Sometimes. he sta..a ~ing a 
"Yes" or "No" card r. Hart, 
face down; some\Unes, shows the 
card to the \'.iewe~before the 
other four experts AWe their say. 
Occasionally. Mr. Hart calls for a 
show of "Yes" and "No" hands from 
the studio audience. The panel fre· 
quently includes one or two. married 
couples-Mr. and Mrs. Quentin Rey· 
nolds, the Fitzgeralds. Tex and Jinx. 

Most of the problems and discus
sions are kept on a light level. but 
they are intelligently and provoca
tjvely handled. The show's only short· 
coming is the long, dreary commer
cials for Emerson Radio and Davega 
Stores. It will be a happy moment 
when, as seems inevitable, Abe Bur· 
rows arrives on the scene. 

Before we leave the subject of 
panel programs (most of which, at 
this writing. are off the air for the 
summer), a word should be added 
for Leave It To The Girls (WNBT. 
Sundays nt 7:00). Here. four girls 
whom moderator Maggi McNellis 
generally introduces as beautiful, 
glamorous and intelligent-and most 
of whom generally meet at least one 
of these qualifications-face a male 
guest for discussion of questions 
from listeners, generally involving 
the relations between the sexes. 

The discussions on this show are 
superficial ar.d involve many drastic 
generalizations. Sex and all related 
matters. it would seem. are ugly 
things which must ne,'er be brought 
up. The fluttering Eloise McElhone 
and the more sedate Harriet ,·an 
Horne and F lorence Pritchett man· 

really 

--~llfliiae about 
6-!o.L"'III~ • .a.- glam-

orous and intelligent young ladies as 
I would in Mr. Anthony. 
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Dizzys band liar upplOsts 
Amerikabrev fran Leonard Feat~r· 

New York den 7 juni 

D IZZY GILLESPIE$ ORKESTER 
har uppiOsts. Trots rapporter ny· 
ligen att orkcstern var biittre iin 

nlgonsin oth trots Dizzys fOrsok att befria 
sig frln ordct "bebop" genom att framhalla 
orkesterns dansabl:t och mer kommersiella 

Leo Watson dod. 

natur har det varit svart att fa engagemaog. 

Som ett rcsultat arbetar Dizzy nu med eo 6 
mans orkester, dct iir allts! samma ode som 
tidigarc drabbat Count Basie, Woody Herman 
och Churl ic Barnet. Woody har emellertid 
nyligcn rcorganiserat till bel orkcsterstorlek, 
och i veckan fick vi veta att Charl ie Barnet 
cfter att ~radvis ha utokat fdin sju till tio 
musikcr pa viistkusten nu iir uppc i fjorton 

man. 

Trakiga nyheter for jazzvanneroa ar att 

Leo Watson, en av de forsta exponenterna 
fOr, och utan tvek:ln den f riimste, scat-song, 
dog i fOrra mitnaden i Los Angeles i lung
inflammation. Han var 52 ar gammal. 

Leo framtradde ursprungligen pa 52od 
Street pa den gamla Onyx Club med de ori
ginala Spirits of Rhythm. Senare lanserades 

han som vokalist i Gene Krupas band under 
atta manader 1938. Under det sista decen
niet har han vistats pa viistkusteo och arbctat 
omvaxlande som trumslagare, vaktmiistarc 
och varjehanda. Jag hade nojet orgamsera 
och spela pa hans sista tva grammofonses-
sioner; en var tillsammans med hans gamla 
kamrat fdn Spirits of Rhythm, gitarristen 

Teddy Bunn fOr market Black and White 
session var fOr Signature 1945, 

~---,clll..lutn;Jn~~~!;,.~Si~n oforglomliga version av 

En ovnnlig handclsc intr<iffade i veckan, 

Ja Tommy Dorsey gjord<: Hirnnst.1ltcr att 
overta Churlie Shavers Ii ii a orkestcr intakt 
och inkorporera den i sin c,gcn orkcstcr mcd 
undantag av basisten Oslar Pettiford. Shavers 
och hans tvl kapcllm:i~tarc-brnrnter, trum
s lagaren Louis Belson och vibrafonistcn Terry 
Gibbs, ha Mda varit hos Dorsey tidig;tre. l 
orkestern ~terfinns vidare klarincttistcn JcrJlt 
Weiner och Lou Levy, den fOrre Hcrmall• 

pianisteo som bcsokte EIIJOPa samtidigt mcd 
Gibbs som medleiMlJr ~ Chubby Jacksons 
sextctt. 

C:tfe S<Xicty, en ,.._. timt som 1\:cw 
Yorks jaucentrum, biir;. ltcrvinn;~ denna 

ben:imning med tva attraktioner. Teddy Wil
son, som gjordc sin forsta nattklubbsplhals· 
oing pi sju ar, har ju~t avs(utat Cit h•l \ 'CC· 

kors engagem.mg J:ir tXh atfo(JC:S ,tV <:n S(;O• 

sationcll .111-~t.tr ~how mcd Art Tatum o< 11 

Charlie Parkers grupp som huvudJttr.lktioncr. 

Lcslio Scutt, ~om fi)rr var vobl ist i toui~ 

AnmtroftllS stora orkestcr, och gjort ltskil
liga cgrra iaiN.IDingar (bl. a. Ln under Cole
man HlllllkiMoledning), fr.untr:idJc nyl igcn 
llled x.ar O!Bats orkestcr pJ. en 13ru;ldway
llatcr, odatlsWikom en slJan sensation :Itt 
11m sblb sa.aa hos Cugat och redan gjort 
lia forsta J*tta med orkcstern pl Columbia. 

Helen Humes, en glng Count B;isies vu
ldlist, som hade stor skivfumg.in~ fiir en 
cJel itr sedan med sin egen '"Ec·BJbJ-Lcba"', 
ltcrvande till skivbranschen nyligen i Lus 
Angeles, dl hon insjong fyra sidor mcJ en 
all-star orkester sammansatt av altsaxofonis· 
ten Marshall Roral (aldre bror till Duhs 
trumpetarc Ernie). Melodierna \at ctt nytt 

nummer av Benny Carter. ··Rock Me To 
Slc.-cp .. och ctt egct nummer av H elen, ""He 
May lk Yours·· . 

Art Mooney, som ~3ldc en million plattor 
:tv ··Four Leaf Clover·· fOr tv~ 1r sedan, har 

hc,lut;lt ~ig fiir att bOrja med musiken igen, 
<>t h h.u uppdraAit at arrangorer som Neal 
Hcftt orh Jimmy Mundy att skriva en seric 
a rran~:c.:mung at si11. 

Count Basic gjorde sin ftirsta g r:unmofon
inspe lnins nyligcn H\r Columbia, varvid han 
;t;wiint.lc sin lilln orkcstcr mcd Clark T erry 
trumpet, Huddy De Franco klu inett, Serge 
Chaloff baryton (han h;tr sedan dcss liimnat 
~:ruppen) och en rytmsektion mcd F reddy 
Gret:n pa gitarr och Buddy Rich, som endast 
t.leltOjt i sjiilva inspelningen. Neal Hefti, som 
skrivit en massa arrangemang for Basies Iilla 
u:kestcr, bidrog med tvl original, ··Neal's 
D.:ar· <><.h ·· Bluebeard's Blues··. 

Buddy Rilh var i Hirbig3enJc sagt nyligen 

pl Bop City med ea e liten or· 
kcstcr: Harry ~r pet, K.ti Winding 
trombone od1 Allen er tenor var det tre 
frontm1nncn. Han eftertraddes av Mary Lou 
\X'illiams 1ned en trio, som debuterar 
dctt.t s:ii llc. 

:t< ,. 
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KECORD RAT 

of 
followed 
Bing th 
Gonzaga 
sity, majo 
music, and 
ning several let
ters for his ath
letic prowess. 
While Blpg was 
winning 'flaudlts 
for his vocal on 
From Momlay 011 
with Paul White- BOB 
man's REhm 
Boys-tw ears ago-Bob was win-
ning Spokan s tennis championship. 
Then Anson heard h im on a 
local bro him for his 
band, and of years Bob 
left Weeks with the 
famous It was 
in 1935 bandleader 
himself, from New 
Orleans new style 
of D 

Bob 
land 

! popular 
I in cer tain 
1 other kind 

chusetts 
in Great he 
revived dates 
recenlly, qrganiza-
tion and the swing-
ing, noises gen-
erally The most 
typical sound by whleh you can identity 
this music Is the opening chorus, with 
everybody playing ad lib at the same 
time, 1.nerally featuring trumpet, 
trombone, clarill4Sr, and occasionally a 
tenor or barito~x. plus the usual 
rhythm 1ectlon. vr. 

The wrltten scores of Dixieland music 
don't mean much by themselves, Bob 
says. 06ce a young neighbor of his 
wanted lip borrow one of the Crosby 
band aqangements. Bob told him he 
was welcome to it, but assured him <and 
it tur~nut ,he was r ight> that. it 
would u.t.t just trying to !oUow 
the m An awful lot of this 
kind of is improvised, and if the 
musicians on't have that kind of spon
taneq\ls fHllng, it will never sound 
righ• 

Bob also says that the musicians 
traine4 to play Dixieland are the very 
top gap in their field. He says if they 
need.a job they can play any other 
kind of music, swing, sweet, or bebop, 
but a graduates of other k inds of 
bande"<l'ttan' t play Dixieland. This is 
where! disagree very strongly with 
Bol1. t are more lncll,ned to share 
Stan eton's view that ''Dixieland is 
the first grade i.n the gran:!D)lar ~~ool 
of music," and the young mus1c1ans 
who have mastered bebop are way 
ahead of lt. 

Since Dixieland became a national 

accom
really nothing of 

to set the reco~·d t,~:,ight, 
make your collec ii ' lit

tle more authentic, here a WJJe of 
the items that deservew61(1DJK6eland 
Seal of Appro\•al. (Mo~ men-
tioned ar:!Ee i ~ QP .) 

Comm "the great pio-
neer $\1 dispensing. Six 
of thlltlldlt &llecU.Wprli rd91 avail
able 011 t.P. dl-. •• -t is 
"Gems of Dixielanl.•• Dl ...., of 
our favorite trumpet men. Bo~~IIJck
ett and Billy Butterfield. An ji by 
the revived Original Dixlel lazz 
Band; a third II "Dixieland Jamboree," 
with Wild .. Davidson and George 
Brunis. be sure that any Dixie-
land on is the real thing. 

"Dixieland 
aome of his 
1930's. Also 

Dorsey Dixie
waxlngs by his 

by Lee 
are just on 

ballad there's no such thing 
as Dixiehibd singing.> And there's Bob 
Crosby's album, "Dixieland Jazz." 

CIIJ>IIol: Various .single records, such 
as the Johnny --Wingy Manone 
Tailgate Ramb_~ • er's At the Jazz 
Band Ball, a gocJQ' ~ P ete Daily, 
and a fair al~et! ilazz Time," 
by Red Nichola. 

XO:)f: "Museum id Modern Jazz." an 
album comblnlng arranged swing with 
semi-Dixieland e~ts. Also ..:;s 
by Zep Mel!llftt~l'. Ml " 

Lonclon: An awful lot Of • 
Dixieland featuring gir l ai,J~gftlifs !Pic'~ a 
couple of good InstrumentaL ~~~ by 
Jimmy Lytell. Al$0 an album 'bY. Danny 
Polo, "Dixieland Jazz," reco~ in 
London and Paris, and mlidq Dixie 
with swing. 

are that interested, 
the belt 'Dixieland 

such as lump rec
this will hold you 

to bebop. 
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Ananias of Jazz 

Miller Jelly Roll. 
By Alan Lomas. 
DueU, Sloan & Pearce. 318 pp. $3.50. 

Reviewed by Leonard Feat her 
Jazz composer and critic ; radio
TV columnist for T he Ne10 Leader 

widow is quoted; "he always said 
they would mess up your business. 
And Negroes didn't like him.") How
ever. Morton did not discriminate; 
he disliked most white musicians too. 

The book's weakest aspect is the 
section of musical illustrations, in 
which Lomax inadvertently shows 
how, even twenty years ago, Morton 
was far surpassed as a pianist by 
the real talents of Earl Hines, Fats 
Waller and many others, and as an 
arranger-composer by the Duke 
Ellingtons and Fletcher Hendersons. 

l 

Mister Jelly Roll was written on a 
Guggenheim fellowship grant. Far 
loo much jazz literature · has been 
dd:ated to perpetuating the picture 
of 'thi~ music as a bawdy product of 
semi-literates. Perhaps some day, 
when they too are dead, similar at
tention will be given to the real mas
ters of jazzJ the Tatums and Wilsons 
who took it out of the sporting 
houses and the gutters of New Or
leans, who developed its folk-music 
roots to make it the vital, adult, 
articulate art form it is today. 

July 29, 1950 TI-ll 

ALAN LOMAX, the distingui~bed 
folk song authority, has done an ex
Gellent job of exploring the life 'and 
legends of Jelly Roll Morton, the 
fabulous New Orleans colored Creole 
of the earliest jazz era. Once again, 
the Crescent City around the turn of 
the century comes vividly to life, as it 
h as in so many books about jazz. 
Mr. Lomax paints a colorful picture 
and, if he adds little to the authentic 
annals of his setting contributed by 
earlier writers, the fault is less his 
than that of his subject. For the 
Jelly Roll Morton revealed in these 
page& is not q.ke the giant musical 
figUre the author had in mind. 

Mt. Lomax pictures Morton as a 
"mod'ern Cellini." The more percep· 
tive reader may find instead a mod
ern combination of Ananias and 
Baron Munchausen, a man wla> con
cealt'd his frustration and compen
sated for his musical failures by 
building up an ego ref fantastic pro
portions, with suclattiaims as " I per
sonally originated jazz in New 
Orleans in 1902." 

(llrms 20-piete 

The reader will also find a man 
who was disliked as a person and 
held in contempt as a musician by 
most of the truly great men of jazz, 
a man who according to Mr. 
Lomax"s own admission, was a part- . 
time pimp and whorehouse pianist, 
many of whose lyrics were as 
obscene as his nickname and unprint
able in this book; a musician who 
resented and btllded the talent and 
success of evaydae from W. C. 
Handy and Duke Ellington to the 
Original Dixieland Jazz Band. 

Instead of a mastermind of music, 
the reader may observe a man whose 
life was governed by a belief in 
ghosts and voodooism and a preju
dice against his own race ("Really, 
Jelly Roll didn't like Negroes," his 

26 

out.Jlt. 
Pete Ruaolo fiies to the CCIJ§at 

tJlortly to help work w1\h ·~ 
band. contributing to Its libni'J. 
There IS &lso talk that Pete ~ 
ll!-41 the entire band unc1es- )Ita 
own name for some Cap1tol recorct 
dates. 

* 

on(y! 
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RADIO •d TY: 
B:r Leonard Feather 

Will Jim Grow 
Prevail Qn TV? 

PEATHII 

H N ECROES ~ill get a big break 
m televi!!-ion," I used to hear 

them ;:,ay in the novelty era of TV. 
'·They show up well under those 
light!!-... It now aJ'Pelrs. howe,•er, 
that Ute sponsor,; and ad agencies 
YiC\\' the ~egro in the old What· 
Wili-The-Sout11-Say light. 

The ._outh, along w itl1 the Norili, 
~er, t11e Negro in frequent guest 
appearanct"!' on uudeville shows. 
Thank~ to Arthur Godfrey, a vocal 
quartet known as ilie Mariners-two 
1\hite. two Negro-can be seen ou 
TV. Thanks to tht> pre,·alcnce on TV 
of grade-C caliber mystery movies. 
you can often see the Mantan More
land type of Uncle Tom character
ization at its groYeling worst. But 
tele' ision has not yet produced a 
Lost Boundaries or a Home oj the 
Brare among its original TV plays. 

E'en where the Souili can't $fi 
him-in the executive and pr~ 
lion offices of the TV networ~ 
~egro, reporu the NAACP. h1f 
littlt> or no chance of getting a j~ 
in >-C!Uetarial. publicity or technicat 
work. Only one Negro. drummer 
. pees Powell of CBS, has a job as a 
regular ltd musician. 

AlhJit!lher, it 1oob as though the 
Negro is iD. for the same deal on 
Yideo tlltt he has experienced in 
radio. •here Louis Annstrong and 
King Cole remain to this day the 
only colored !'tars ever to have had 
their own sponsored network show. 
Talent is never chosen without re
gard to color; iliere is always an un
dercurrent of '·Jet's not overdo this 
thtbg." If two Negro acts happen to 
he on the !lame vaudeville show, iliey 

an! seldom -presented adjacently; in
stead of considering the actual nature 
of the acts, the producer will say, 
"Let's not put two colored acts to· 
gether." 

At p resent, no Negro TV artist in 
the East has a sponsored program. 
Hazel Scott had a sponsor on a IS
minute show (WABD, Wednesdays. 
7 :45) which is now on sustaining. 
though we hear the sponsor, Sitroux 
Tissues, will resume in the fall. Miss 
Scott's program is in excellent taste; 
it is a one-person affair' ln which 
she plays piano, sings and talks 
pleasantly. It is safe td tt\sume that 
the sale of Sitroux ti'eitues among 
people of aU complexions will bene
fit from Miss Scott's efforts. 

Bob Howard, by now a TV veteran 
(WCBS. daily. 6 :45) , is not spon
eored, though his show serves as the 
framework for an endless parade 
of one-minute spot announcements. 
Roward's chief characteristics are a 
~onality of the type known as 
Abllient, and a complete inability to 
temember the lyrics of any song. We 
shall not attempt to evaluate his 
piano playing. 

Bill Cook, well-known for years 
in Jersey as a disc-jockey, says he 
was the first Negro to present a 
TV variety production. He is seen on 
Stairway to Stardom (WATV, Thurs· 
days) 8:00), a sustaining show, the 
first half-hour featuring amateurs 
and the sec'ond half professional tal
ent. mostly Jersey stuff. The show is 
obYiously produced on an extremely 
low budget; moreover , it isn't Mr. 
Cook's fault if you have trouble get
ting Channel 13. You should move 

to East Orange or Hohokus. 
The only TV program I have seen 

that made no bones about the Negro 
question was a forum led by Ed Sul
livan on WPIX in which Cab Callo
way di!!CUssed the ~ubject itself, casti· 
gating the agencies for their attitude 
toward Negro talent. Sullivan took 
a bold stand on Cab's side of the 
arg~t against a couple of more 
caufious individuals who seemed to 
feet that the Negro had had a darn 
gocm break and should be thankful. 

A e~uple of other shows made 
steps in the right direction. Bob Bach 
produced Adventures in Jazz for 
CBS, introducing a host of great 
Negro stars; Eddie Condon used 
Negro talent extensively in his 1948 
series on WNBT. Later, the same Mr. 
Bach helped produce it' show which 
CBS first called Uptown Jubilee and 
later Sugar Hill Times, witli Willie 
Bryant, Timmie Rogers and Don 
Redman's band. It was dropped after 
five weeks of trying to buck Milton 

. Berle, on at the same time. 
Television does not need an Up· 

town Jubilee as much as it needs a 
TV equivalent of the radio show Will 
Roland produced for CBS five years 
ago entitled Night Life (also starring 
Willie Bryant) in which most, but 
not all, of the talent was colored. 
Night Lije never had a chance of 
being sponsored, but it was good, 
and entertaining; and it made an 
important stab in the right direction. 

We can do without the Jim Crow 
revues just as we can do wi.thout the 
Communists' Black Republic; just as 
we could have dispensed with a 
couple of mediocre Negro acts that 
cluttered up Duke Ellington's appear· 
ance last week on WABD's Cavalcade 
of Bands. Perhaps some day Duke 
himself will appear in a show that 
will use him not merely as a figure 
in a flashy all-Negro vaudeville pro
duction, but as the mentor and narra
tor of . an interracial series dealing 
with the world he has seen during his 
illustrious thirty years in music. 

Pardon me for dreaming. I just 
woke up and saw Willie Best rolling 
his eyes on Channel 13. 

The New Leader 

t-5' 0 
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HER PRES! 
A SLEEPY. dishevelled ftgure 

door of the 44th Street ho 
" Hey. come on in," said the P 
The room was large, bare, but littered wi•h a fantastic assort-

ment of odds and ends. On the l~ng mantel~· were innumer-
able flgunnes, many or Lhem rehgwus. A nearby housed 
several soiled plates. a bottle of gin and ano of sherry. I 
refused the former but agreed to a glass or wine. as Lester Young 
tried to wake up with a stiff shot or juniper juice. 

.. Got to Wlk.e this In to be fixed."' S.'l.id Prestdent, as he fooled 
with a hcat-lookl:lg all-metal clarinet. '" It's hair a.- " 

I t hought back. to the Kansas City Six records ~ i Lest~r 
on clarinet. the ones he cut tor Commodore back. · !MA 194(! s. 
" wtw don·t you p laf clarinet on tt1e Job?" 1' ..-'to bun 
until fOur that morn ng. . ...,.~ • 

·• Maybe I will when I get this horn fixed. I u••.._~ reol 
for t his-always hnve a plastic reed on my tenor." ........~~...&. 

Lester blew " few caden~-.ns. put the horn do \\!11 __.1}' 
sat by the window looking out on 44th S treet. It~ a sad , 
afternoon. He reached out to set the pbonograpb ...... 
K yse r's ·· Slow Boat, to China " was the m cumbent umr-aba 
the automutlc r hanger working. but with no other nMl«da on 
machine our entlt·e Interview was accompanied by !Ire · Incessant 
repeti tion or the Harry Babbitt · 

why should 1: blow like someone 
etse? We got to New York In 
1934-!eeling the d raught all the 
way-and they rang the bell on 
me. Fletcher's wife gave me this 
• Why don't rou blow like Hawk? · 
line and took me down Ill the 
l>e.sement to listen to Hawkins' 
records. I as ked Fletcher to give 
me a letter of release saying that 
he hadn't fired me, and that was 

it ... I went back to K.C., played 
with AndY Kirk, then after a 
"While went back with Count at 
tlw Reno." · 

This Is the summer o! 1936, 
when the money at the Reno was 
tlP to $2.50 a night. The tate 
Dick Wilson. Kirk's great silken
totted tenor man. would join 
force3 with Herschel and Lester 
after hours !or some historic 
tenor battles. Then one night 
Count asked Lester how he would 

vC>c;ll. unLit Pres 1\nally d ecided 
to make a change by putting on 
some or his fnvouritc Dick: 
Haymes records. 

I teared through the three 
boxe.; of records. found m any 
PO\lular singers. little jazz. and 
on y oue section or old B!\Sie 
sides. while Lester began to 
unfold the story of his liCe In the 
laconic manner that can only be 
understood by those who have 

'MM' Hew York Correspondent Leonard Feather is given 
an exclusive interview by the ace U.S. tenor saxist 

met h im. 

Jazz jargon 
He Is one of the few muslclan.s 

whose voc11bulary corrcsPQnd3 
with the popular mnga7.1ne and 
r adio conception of a Jazz musl
cl!•n·s Jargon. Such term$ as 
" dig ... ··cool ·· and ·• hlp .. are 
key words wi th blm. A person Is 
n ot a persOt\ but a "cat" or a 
" st.u<l :· I have not R tLempted 
the ltnpossll>le tnsk. or quoting 
Lester verballm. 

" Lester Wlllls Young, that's 
l"lgh L. Nc.w Orlenns. 1909. 
Fathe r tJlnyed violin. was a 
teacher wi t h choirs. Mus icians 
ln Lhe raml lv? Well my sister 
Irma. she was mus lca\. but she's 

" Those were tough tlmes. T he 
b!lnd was ;tetttng brul~d. I mean 
really bmlsed. playing to aucu
ences or three people. One time 
all .our Instruments were Im
pounded. in West Virginia I 
thtnk It was. and they toOk us 
right to the railroad track. and 
told us to get out or town. 

"There we were sittlng around 
with these hobos. and the:; 
showed us how to grab the train. 
We made It-with bruises. We 
got to Olnclnnatt. no toot. n o 
horns. all raggedy and d irtY. and 
we were trying to make It to St. 
Louis or Kansas Oity. 

"I round a man who hRd an 
alto and he loaned It out for '!"lgs. 
so [ mana_ged to play a couple ot 
d ates. Finally we all l\nd a 
meeting-Walter and the boys
a nd we d ecided It was ' every 
tub ·-eve ry ma n !or himself. 

Meeting Hawk 
11ot a professional mus lclnn." "We ll. I tto t to Kansas City. got 

He stnrted playing drum.'! ~t hold of a tenor. borrowed some 
the nge or tetl In 1ll.s fnther s clothes from Herschel Evans-he 
carnival band, do~tbllng as a wu p!a.yln~:~: wl tb Benny Moten . 
handbill-carrier. .. Pretty soon Moten was stra nded too. and all 
I was t ired or packing and cnrry- · the men put him down: Count 
1ng and unpacking drums. so I had b<>en ph\ying l>iano with him 
got my d nd to get me an alto. but they'd been squnbbling. so 
He wrote out the scales for me. Count cut out and tool< o ver 
bu~ I'd get to listening to a lot tn05t of ttle band while Benny 
of music and I"d goof ofT nnd Moten and Georo;e Lee rorme<1 
play everytl:lng but tile scale<~. another group and I went with 

LESTER 
YOUNG 

tee! a.bout It If Herschel were to 
reJol>\ th., band. 

Lester said hP ·didn't care. so 
!rom then on there were two 
tenors with Ba.<;le-tbe beglnnlni. 
as Pres recalls It , of the two
tenor-battiP. Idea that was to be
come almost standard operation 
p rocedure In big Jazz bands . 

Then Basic went to the Grand 
Terrace In Chicago, and Lester 
cut bls first records. making 
" Shoeshin P. Boy." "Lady Be 
Good."' " Boogie Woogle."' and 
"Evenln'" with Count. Tattl 
Smith on trumpet, Walter Paige. 
and Jo Jones. 

" That wns ~he time I nrst 
heard Hnwklns. I'd niWt\Y~ beard 
so mncb about Hawk-be was 
from St. Joseph . .Mo.--and while 
1 wns working at t.he Pl'ieo Olub 
In K.C . Fletcher Henderson was 
In towi1. I ran over to dig hlm 
between sets; I hadn' t any loot 
so I stayed out.'llde ll-tenlng. 
Herschel wns out there. too 

""Then one night Fletcher S'\1<1 Hot to cool 
h is Lenor mau h nd. n"t l!howed ttD. 
and wanted to know It there was lt was the beginning of some
someone a round t llo.t could !>low. thlng much more Important t.han 
1 went In, rea d the book- atwone realised. Lester. more 
clat·lnet pnrt rmd all- blew than anyone else at the time, 
Hawk's horns. then rnn back to augured the slow change-over 
my own Job aL the t>aseo:· from ho~ Ja.7.z to cool jazz. His 

The Inciden t had a ~eQ tH:l !Onct relaxed. Infectious beat and 
RCtet·wards. when Lester wn.q at seemingly listless sound constl
the Reno Olub working t rrom tuted a rad ical d eparture from 
10 p.m. to 5 a.m . for ~ .60 a the accepted standa1·ds of those 
night with Bnsle. Fletcher wired times Cot· jazz extemporlsatlon. 
Lester from Little Rock. J\rko.nsM. F rom this point on It was com
Count. though reluctant to !oiiC po.ra.t!vely eas~· a-olng. In New 
Lester. said he didn' t want to York. Lester became the darling 
hold him back . As IL turned out. o! the recording studios. makln@: 
It might have been better IC he innumerable house dates with 
had. Billie Holiday. Teddy Wilson and 

My sl~ter was a be~tct rea<1or ~h('m. 
than 1 W:\S. She plo.yctl saxo· 
~ne. too. an~ so did my brother 

"Tbey expected me to sound ?thers. a& well as the m atchless 
like Hawk." recalls Pres. " But sertes or Decca. Vocallon. Cotum-

_ _ ...:.:.;::..:....::.::.....:::.:_.:..:..;._;._ ______ 1 bla and Okeb dates with Baste 

Baritone to tenor 
"I always played by car. until 

one d;ly mY rather just told me 
to get out. That hurt me r etll 
bad. so I started reading. and 
pretty soon 1 could cut every
bod.Y and I was tcnchlni other 
peot>le to rend. I W!\5 :~.bout 13. 
I re;1!1y ntmrecl:~ted what my 
f:lther d id for me. He'd been a 
blacksmith. but J1c studied at 
T uskeec:ee and he knew so nn!ch. 
He tried to teach me evcr)ltluna. 

" I got to the third or fourth 
grildC at !iChool. but I"ve been 
e"mln~ my own living since l 
wus 1\ve: ~hlnlng s hoes , selling 
iXWCr~. And [ was a good kid; I 
would never ste111. Mother wns a 
seu<nJ>tress nnd a schoolteacher. 

" Flnnlly, when I wns nbout lR 
1 r tlll nway from home M y 
fa.ther wanted to go to T exns . and 
J d idn' t. I ran OWI\Y nnd we n t 
to a co t! who asked m e whether 
1 could take cnre or myself. l 
had nothing but the clothes on 
my buck. But this fellow Art 
Bronson. rro m Salln n. Knnsas, 
who 11ad the Bol!ton lans. accom
modated me. The only horn h e 
could get me was n bnrltone. so 
I Joined the Bostonlnns and 
tater on. when the tenor man 
goofed ofT. they swttehed me .~nd 
got rne u Pan-American horn. 

Lester also worked Cor several 
'n-onths with the late King Oliver. 
{!Om bl~< home town . 

Tough times 
Lester spent several years. both 

wiUl hl:t family and with various 
band~. In and around Mmne· 
aPOIIS once when be was there 
be heard WRiter Paige and h!s 
Thirtee n Original Blue De\'IIS on 
the air. with a tenor man who 
sounded prettY snd to the future 
presiden t. Wiring Paige an offer 
of his services. he got the Job. 
Most or the men In the band 
were from Oklnhoma Ci ty 

Buster Smith, a saxophonist 
who wrote a lot ot the nrrnn~:e
ments. was Llle orlo;tnat.ar or 
wha~ tater llecame fnmous AS the 
" One o·ctocl< J\tmp." 

until the meml)rable d nv In 1940 
when he refused to make a ses
sion allegedly because he didn't 
want to record on Friday the 
Thirteenth. and was rewarded 
with the axe. 

Call-up 
"RP.me'llht'r the little band I 

had :1t KeJI~··s a fter that? Shad 
011 trumpet. Clyde Hart on plano. 
John'ly Collins gui tar, Hal Wes t 
c1rum!J. Nic k Fenton bass. Wn 
c11<1tt"e get a date on our own. but 
we m ade some sides for Bluebird 
accompanying Una Mae Carlisle. 
nt\d I hnd solos on ·Blitzkrieg 
B~<bY · and · Beautiful Eyes.' 

" It was a good. band. but the 
boss was a crow: he d idn't like 
mixing. I got a. lot of kicks 
s itting In a t other places-Min
ton·~. the Vlllage Vanguard. 
Nick's-and toured .for the USO 
with At Sears' Band. Then I bad 
to go back to Kansas Oity; my 
ra ther and step-mother both died. 

" I made It out to the coast. and 
<'nY brother Lee and I started a 
band together: we brought It 
East to Cafe Society, but we never 
did mnke records. Alter that I 
was back with Count again out 
on t.he coast. a t the Plantation : 
b~t th<:Y wanted me. The Armr 
wan tE:d me so bad t11ey took me 
t·lctht otr the bandstand." 

The rcllc;.wlnst fifteen months, 
as Lester recalls litem, were th& 
m.,~t miserable or his liCe. Ad
Justment to the rtgours or null
tarv discipline did not Jell roo 
weil with Lester·s laisse;:;-faire 
nature. a nntut·e tl\at Is rcUected 
vividly In his st~•le or playing. 

Lag-along sty le 
After Ills discharge came t he 

series or tours wi th Norma n 
Gram:. record dates ror him 
on Phllo·J\ iaddln. a nd an abntot 
end to t ile Gmnz relaLionslllt>, 
followed by tile formation or bls 
own grouD. with ex-songsmitl:l 
Cha rlie Ca rpente r holding the 
managerln.l t•eins. Lester It> 
cautious when he tnlks about 
bop and boppers. Some bop, h& 
points out. Is ··just chromatics
no heart. no soul. 1 llk.e to ex
press teellng; 1 l>lay from here," 
with a gesture to the heart. 
"An1body can ftat a 1\Ctb. And 
1 p lay a s1oiug tenor."' 

Lester wn.s no stranger to the 
work. or the bop t>ioneers. He 
knew Charlie Parker wben Bird 
was a schoolboy: knew Charlie 
Christian. too. around Ol<lahom" 
and Minnesota. as all or them 
were dcvelopln~t what Pres des
cribes as " that lag-:~tong style 
where you relax lnsteild ot hi~ 
tlng evcn•thlng on the nose." 

Lester's choice 
The old troupers are reluctant 

to accept new Ideas. Lester con
cedes. " We nll love to be >•oung 
and ne w. These ~uys love to 
come ln. but they hntc to go out. 
They'll ring the bell on me for 
tall<lng like that'. but J&'s the 
truth. Sure, hOt> ca n he pretty 
-but my music Is swlt\g! " 

Ot his hunctt·ects of t·ecordlngs, 
Lester plck.s Bn;:.l!.'"s .. Taxi W'M 
Dnnce." Billie Holldny·s "Sailboat 
In the Moonll~tht ·· and " Back 
In Your Own Bacl:yard ·· as his 
pet·sonnl favourites. H~.; reason 
!or &he first s election Is the 
stmngc one thnt at one point In 
his solo he sounds '"like a fog
hom." a descr l1>tlon that h!\5 
been applied Ind iscriminately to 
a ll his wot·k. by some or the less 
Pres-minded crl tics. 

And or his own compositions. 
he selects the d e!l!fht!ul "Tickle 
Toe." which Columbh would be 
well nd vised to ro!&luo. 

~ Grey boys' 
Lester Is t>lnyln~t differently 

tod:w from the Le~tcr who set a. 
new trend In jn?.z tenor. There 
arc those who say that many o! 
the yount;11ters who st:~rted out 
by copying him now excel him 
nt his own game. But Pres ts a. 
strange and complex character. 
who at nny time Is Hable to scare 
the wits out or anyone wbo 
believes be's washed up. 

As he pret>ared to leave the 
hotel. I tried to pin him down on 
a question he'll al'ftays reluctant 
to answer- who ore hi• r,wourite 
teno r m.:n ln the new school? 

After much \lemming and ha w
Ing and rcque"ts not to be 
QUOLed. LcsLe r finally cnme out 
wi th a blanket endorsement of 
Wnrdell Gmy. Then he added, 
" It you 're tnlkln~t about the 
grey boys. Allen Enger can blow." 

1 wasn't tnlklng about any 
pa r ticular rnee or boys nnd wM 
snrpt·laed to hear Lester draw t ile 
rnclnl d istinction. since In these 
t imes n d iiT<>rencc In oomt>lexlon 
h ns no l>earlng what~vcr on ltt
divldnnl styles. 

Not that It matters much whom 
Lester wan LS to elect as vlce
prcslden t. ot· to succeed him n.s 
chief tenor execullve. 

To Jud~e by the oplnlon.s or 
lnnumcrnble tenor s:n:or>bonlsts 
all over the United States . one 
or the !ew stnble things In ja:>.z 
todny Is the prc.;ldency oC Lester 
Willis Young. 
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CHALOFF~s CHALL 
in the battle ol the barito••es 

FOR many years-in fact, right from the inauguration of the 
juz polls-the results of any voting in the baritone sax 

d~anmFnt were always a foregone conclusion. Harry Carney 
Invariably carried ofi lbe honou~Y. by such a wide margin that 
you could picture the voters muttering to themselves: ··Does 
anyone e!se 7Jia11 bn.rltone? " and deciding in the negative. 

Well. after all these ~·ears. 
Rnrry Is st111 playing wunder
!uiiY. but something has under
mined hi; monopoly. A young
&ter !rom Boston. almost un
known until tour years ago, 
proved such a strong challenge 
ttut In the 1948 " Metr->nome " 
poll. tor Instance. he garnered 477 
votes against carney's 822. and 
by 1950 he has achieved the lm
POS31ble. wlth 587 votes to 
O.trney·s 207. 

The youngster. Serge ChaloiT 
by nnme. has given new liCe and 
a new personnllty to the heavy 
horn. 

notes In two! "-but the record
Ing gave a vivid Idea or the 
exten.t Lo which he had absorbed 
Blrd's modern conception and 
adapted It to ba.rltone. Recorded 
ln 1946. the DIAl date was an 
:~ougury or the sensation Serge 
was to cnuse when he went Into 
the Three Deuces a. year later In 
a sextet headed by C.eorgle Auld. 
wtth trumpeter Red Rodney as 
the other horn, plus a. great 
rhythm section-George Watllng
um. Tiny Kab.n and Curly Ru.ssell. 

Incredible agility 

old Basle lnnd. onl}' with more 
modern hcumony:· 

Serge's sare point Is the slolJl)l
ne:;s or many bop performers. 
" Bop must be pre:;ented and [)':r
formed with 1\ne&:~e. It's terrible 
when you walk tnto a place and 
see one guy wtth his foot on the 
plano. and another guY wlth a 
bag or peanuts In his hand; and 
then when they're supposed to 
take a chorus. maybe they'll blow 
two bars and rest five. 'Ihc 
more thing~ go wrong. the more 
they look round and laugh at 
each other as If the whole thing's 
a big joke. No wonder the pub
lic says. · lC tb.at's bop I don't 
wan' lt !' 

.. But WOOdy had a ~:rent 
bunch or guy:s. The)' liked the 
mllillc a.nct they liked to play It 
right. Coun.t Is a great guy to 
work for. coo. and he llkes 
moderl\ Ideas." 

And U you get Basle's forth· 
coming Columbia releases. on 
which serae Is featured. you'll 
know bow right he Is. 

You'll also know why the bari
tone L'> no IOn!Jer In danger or 
becoming the Cinderella or the 
saxophone !amlly-$1nce Serge 
starred the UP$ Urge! 

LEONARD 
FEATHER 
writes on 
SERG£ 

CHALOFF 
wllile 

EDGAR 
JACKSON 
reviews his 
latest discs 

and says 
they are 

Serge's mother Is English.. his 
Cather Russian by descent. but 
It's a Boston family. Chalolf. Sr., 
was playing plano with rhe 
Boston Symphony when Serge 
w.1s born In November. 1923. but 
tor the past ten years he has 
been tt'achlnJ. Mrs. Chaloft Is a 
teacher. too. at New England 
Conserva t{)ry. 

BeLween the two or them they 
P::lve youn g Serge II good ift>Ulld· 
lng In plano helween the ages or 
six and twelve. Ll\ter. he studied 
cl 1rtne~ wtth Manuel Valerio or 
the Boston Symphony. bu~ hls 
l>:~rltone work Is strictly self· 
tauglu. 

By this time Serge's s~yle was 
tully developed. He could get 
around on the horn at any tempo. 
played changes Wlth Incredible 
agility both or mlnd and of 
llngers. a.nd generally was 
eqUipped to astonish anyone who 
thought the baritone was too 
cumbersome to be worth CleveloP-
1ng to thiS point. 

The short-lived Auld Sextet was 
succeeded by a nlne-plece outfit 
with which Auld played both 
dance music and bop at the 
equnlly short-lived Troubndor. 
farther down 52nd Street. Menn-

COnnoisseurs~ 
" Who could teach me? " he 

recalLS logically. " I couldn't 
ch.tore C.1ruey all around the 
counLry." 

Heard Bin/ 
The bar!Lone. and Serge's bur

geoning Jazz ambitions. \\Cre a 
sore spot with Chalolf perc. and 
Serge h.t\S vague recollectlon:s or 
being chased around the attic In 
the c:ourse or numerous attempts 
tu reform him. Chased but not 
chutened. he listened to records 
reaturong Carney IUld Jack 
wa,;hln;rton. Baste's perennial 
b:.ntone man. 

At sixteen, Serge jalned Tommy 
Reynolds' bnnd, played tenor at 
first but soon swlt..ched back to 
b:.rltone. He was on some 
records with Reynolds around 
194{) but got no solos. After a 
year with Re)•nolds a.nd a cuuple 
oc weeks with Dick '"Stinky" 
RQ~ers. he '>Cttled for a wh!le In 
Shep Fields' all-reed band. the 
one that recorded ··Please Thlnk 
or Me:· 

" Bltt r s~lll hadn't figured out 
wll~Lt I wanted to do on the 
horn." he SftYK. .. Then I bad n 
ye·;r In rna Rny Ru~ton's b~nd 
around '4:!. She bad some !!'OM 
men. and some or llil worked to
gether tvter with Boyd and 
Wood:V-8tan Ftl,helson and o:ue 
Wilson. 

The R'leburn b3nd. Boyd's first 
ltnport,.nt group In the E:l.st. was 
~he :;cene or Serge's newer and 
fuller Jazz uwtu·enel!ll. To put It 
ll-i !'ucclnctly as he does. ·· I 
heard Bil·d." 

Alonq with Flshelson. Ollie. 
Don L.\rnond, Freddy Otis. and 
other jazz guys In the band. he 
became one or the earliest bop 
enthu~last~. and finally beg:m to 
develop enouqh of a s:rle to 
en:\ble bin\ to take solos 

Cohn s influence 

whlle. ~rge had CUt a date !or SERCE CHALOI'I' AND THE 
Sa.VO)' With the sextet, l'XCept that HERDSMEN 
trombonist Earl Swope replaced ****Chasin' The Bass !Pettiford) 
leader Auld. (Am Futuram:> MS70ol 

One side. ·· :\ Bar A Second." ••"•The Mnt (AI Cohn) (Am. 
listed as by ··Serge and his Bebop Futur.tma MS106J 
Buddies." was his OWl\ dellglHful (Esquire t0-G73-5s. 9d.) 
twelve-bar com))OSitlou. Another uooBomcotch 1g,rge Chaloftl (Am 
side. ·· Gabardine nnd Serge." Futuramn MS10SI 
credited to Serge Chalolf"s AU 
Stars. also based on the blues. I **0 °Chickasaw IOibbs. Rogers) (Am. 
was one or Norma.n (Tiuyl <~utufnm~~ 0l\J;~4J td > 
Kahn'h originals. , SQu re ~ ~-. . 

·· But the best dnte.'' SII7S 1 Chatol (b:>r.l with AI Cohn (tnr.l: 
SeM!e. ·· was the one under Red 1 " Red " Rodne, ltl)t.): .. Earl Swope 
Rodo.e~··s name on Ke~·note- ltmb 1. Terrr Clbbl tno.}; Barbara 
• Fine And Dandy· and • ele\"a- Car,.ll (l)no.l: Oscar Pettiford 
tlon.' with Allen Ea~er. Chubb)' (b:t.sl: Dend i Best ldr>.). Recorded 
Jack.!on. AI Halg and Tiny. M3.rch 10. 1~9 

WhUe at the Troubador In D ON'T let the name Herds
Se;ltember. 1947, Serge got a call men. or lhe fact that ~xcl'pt 
!rom the ·Coast: It was WoodY ·

1 
for Denzil Best 1\nd pianiSt Bar

Herman. He was coming back barn Carroll all ~he members of 
Into the band l>uslnCIIS, nnd was this group hall !1·om the Woody 
Serge Interested? Serge was very Herman orc:ht!stra, mlslt>ad you 
lntereltted In a band that con- Into believing that this was a 
t!!.lned so many or the musicians Herman date !or which Serge 
he admired. He was happier and Chalotr·s name was used. 
steadier In this job than ever Since Woody has had to be 
before. until the band broke up brough' ln:o the matter. I ml~h:; 
towards the end or 1949. as well say before going further 

that there 1\re momt>nts In the 
~ t• •t• records whlt'h call to mmd that 
~rea tVe Wfl 1ng wonderful voicing and tonal 

Durlng tha.t year I helped him blend we heard from the saxes 
make a date under his own name 11n hls tamou, ·• Four Brotbers." 
wlth ~ome or Woody':; guys we B.1t.• actually, this was a free
cut .; Chasin' The Bass" · .. The lance Bel!lllon arranged and super
Most" ·· Chickasaw .. and. .. Bop- vlstd by Leonard Feather ror tho 
scotch " :rev:ewed ·alongside b)' ~e~~~~ ;.,~~~ra~~orgsomJl~g:·r 
Edgnr Jackson 1. Leonard's rearl'l, we get whM we 

Serge Is enough or a musician don't alwal;S sret even trom 
to do ~o:ne fine creative writing, eQually star-6tudd!'d !lne-ups
but he s been too busy with his na.meiY. real connoisseur;· Jazz. 
horn. he declares. He did a little The exact lmpllcatlon or those 
arranging when he was with Ina· last three words cannot be 
Ra~· Hutton. Rl& favourite explained brlef\y. It Is a matter 
arrnn!{ers Include Ralph Burl\1!. or those subtleties which dltrer
Tadd Dameron and AI Cohn. entla.te Jazz from all other 

·· Al's wonde~!ul! He did a rorms ot ·music - subtletle.'l 
great Job !or Woody on sorne sad which !or want or a bt>tLer term. 
old t\me-· Wha.t'll I Do?' You'll , are usually covered b~· the word 
never be II eve It ! And he wrote .. sty I e." 
· The Ooof\n Eye; the one we Row Is one to know what 18 
recorded with Woody. and 'You good style and what Is not? 
Turned The Tables On Me.' The Malnly. 1t ill a matter or ha\•lnq 

· gu~· writes modem. ~·et cornmcr- an lnstlnl't!ve understandlnar. 
clnl and ,·ery mUfllcal. Woody cultivated by experience. Like 
thinks he's the end. . .. Tlny g'Y.ld jaz? m,LSlcla:ls. th-:...;e who 

• Sonae ol the linf•llt barltonfll rfaying 
erer heard 011 reeo,..,... 

appren 
will know 
say that these 
slat's arc not 
on the modern 
played with aa 
that has 
who were on the to be 
reco~nlsed ns among the most 
~;~~~~tjazz protagon!~\.!! or :he r.:=-------===::::;;;iiiiiiiiiii 

"Chasin· The Bass" dllters 
from the ot~cr three <~Ide.; In 
that It Is mainly a ba."~ solo by 
OScar PettlCord. 1! at first ~·ou 
find (as I confess I die) some 
dlmcult)' In g~ttlnp: the hang of 
what Is happening and appre-
ciating the full SIIPlltlcance or 
0/lcar·s melodic nne agalmt 
Barbara Cnrroll's chords - at 
times. all one p:ets to denote 
th~ harmonies-It may help you 
to know tbat the composition Is 
constructed on tbe twelve-bar 
plan. 

"But.'' he recalls .. It wa<; !n Kahn will surorlse ~·ou. too! He's rt>a.llv understand Jazz are IY.lrn 
the Georgie Auld band . .iu~t a!ter bee1\ wntlng !or Buddy Rich tmd and then ma'.te. Or. 81< trumpet
tlnt. tl\at I was most lnftuenccd, Barnet. and lt sounds llke the player ·· RPd" Rodney (who. you 
.:specially by AI Cohn. and··-=====----==========--=---- ----Georgie hhll!iClf-he p lays every I &n•~r<l•nrlla 
style well. We m11de so:ne rtne 
l'eco rd.-; !or M uslcrnrt. No. I still 
d:dn't have nny solos:· 

ln the course of a sub<,sequent 
..-ear wt:h J immy Dorsey durlnlt 
wblch nothing ha.ppened to him. 
Se:-ge finally got to blow on some 
record!! while out on the coo>~t. 

Ro~'> ltus. .. ell o! Dial records 
cut son\e sides with Sonny 
Herman. Sert;e. Ralph Burns and 

1 r malnlr Herman 11roup. Serge 
and the rhythm section alone 
cut " Cherokee," which was re-
leased t wice; first under the title 
··Dial-ogue." with the group 

'ed u Ralph Bums· Quintet. 
"\.. th e eecond. pressed from a 

' "lt take. th e title cban~ted 
ne Serge " antl the ~~:roup 

,td the ·· Mad Monks.'' 

·• lie wasn't happy wlth the ·· The bUll pJ.ayer not only 
...!_ In two, he played bad j 

man 
most 
even he h~s 

Also. there are 
Barbara. Carroll. 
to sh~re with MnrF 
the dl.stlnctlon of 
the two greatest .... n,.•r•-.n 
planlsts of the 
performance here 
JustH\es the claim. 

" Bopsr.otch ·· 1.6 
~howcllo;e. To a l!d 

everybody·,. 
to the nice 





T
HEODORE Jr .• known to thousands or jazz 

fans as " .. Navarro. dled O!il. Friday. J uly 1. In 
Metropolltan Hospital, New York. The_canse of death was ._. 
officially llsted as tuberculosis. He was bospltal only 

a short 

t ' 

At this wi·it.\iii ... 

dt•ath. • ber 1lti'Y New 
York. , On hea.6nc __. •• Pats~ had 
no relatiVrtl ~nds tn New 
Yorkzat ·lhe.or his death. diSC-] y Sid and 
the 01 rs }and, where 
N:wat· y t engage-
ments •. ~~• made ar-
r:mgemenUi to a special 
memorial evening defray the 
rtnwrnl 'eXJ)l'nses. T. · 

Tlw dtath of" Pht:l" Navarro 
end~ another tragic ston· or jazz 

~
rr l•'S Leo11ard Feather). His 

is l ~~ third premature death or 
:t illian£ young trun~player 
o lw modnn school. other 

. o. FrPddie Webster nnv 
:a~rman. wrre alsO vic ms of a 
\\':.\ v of rue that has become piti
htlir common among a ct'rtain 
r;roup of musicians. and which 
mevitably lt>ads to tragedy. 

·• Fats ·• was only nineteen 
when jazz fans first hPard him 
in this town with AndY Kirk's 

· band. A distant cousin or Charlie 
ShM·ers, he came !rom a musical 

' 1 Please turn to oaoe 1n 

~-Feather Joins ~ 
;EIIinv\oft ~utfit 

1

1j 

who hM j turned to tull· 1 
scale actlvt ne months' 
absence as f a serious 
automobUe has been 
signed as a of the Duke 

NEW to:{Ut-Leonard Fea· ; 
ther, jazz ~composer, l 

Ellington 011: :tMl, tt waa an· 
nounced~ tblt. I• 

In his acity, Featherll 
will take general man· · 

; ager of Jlt, rda, the new 
label recently by ElUng· 

, ton's son, and of Tempo Mualc, 
: the Elllngt~bltshlng compa· 
~ ny. In ad he ia working 
i with EIUd ~several radio 
. ~d televlsla6 t writinl .. 

stgnmentL ill 
1 Feather Jlu a started a ae-l l' i ries of bJ~WeeklY Thursday ap. 

pearances Will Skitch Henderson's 
~ WNBC diJSjockey show, pre

senting a program devoted to a 
s dilferent instrument each time. 

L.eonard Feather Joins 
EDington Disk Fir11 

. NE\1! YORK - Leonard ,..ther 
Jazs aJt1e and composer, who ·baa jost 
:~ ~ full scale activity after 
n~ Mba' absence as a ~ult of a 

s~ndUS automobile accidat, has been 
s~gned as a member of the Duke El-
lmgton o · ti rgaruza on, Jt was an-
nouneed thiil week. 
ta~: ~w capacity, Feather will 
M •U Ge!leral Manager of 
ereer -~* the new label re

cently staited 'by Ellington's son, and 
o_f '!~ Mu*. the Ellin~ton pub
hs~g co~pany. In addition, he is 
wor.king Wlth Ellington on several 
rad!o and television script wt·iting 
ass1gnments . 

. Feather has also started a series of 
bl-~eekly Thursday appeArances on 
Skttch Henderson's WNBC disc jockey 
show, "!lresentin_g a program devoted 
to a dtfferent mstrument each time. 

II 
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10 and TV 

By Leonard Feat her 

Radio's Future 
In a TV World 

FEATHER 

S J~CE 1hese are the dog days of 
television, and man) summer re

placement shows shouldn't happen 
to a dog day, it occurred to me the 
other night that right across the 
room from my TV set was a radio. 
The power of TV is such that, for the 
first few months of ownership, you 
would rather watch a 1929 Grade C 
movie than tune in one of the out
standing radio shows. Then comes a 
leveling-off period when you realize 
that. by neglecting your AM set, you 
are missing out on some worthwhile 
items. 

After the rediscovery of my radio 
and a few days of concentrating on 
its offerings, I started to reAect-as 
have many vice-presidents who are 
far more vitally concerned-on the 
question of r adio's survival. TV has 
already outdistanced it in total listen
ing-audience figures for several 
major ci!ies. Within a year, TV will 
certainly have become as important a 
national entertainment-and pe~haps 
even advertising- medium as radio. 

After television reaches the point 
the " talkies" had reached when the 
movie industry realized silent films 
were moribund-what next? 

There are several factors that may 
yet be radio's salvation : 

1. It is difficult to w~tch a TV pro
gram while driving a car. 

2. TV screens in factories will not 
be conducive to higher production. 

3. Poor vision or blindness pre
venls a considerable segment of the 
population from enjoying TV. 

Thus, there are these three major 
groups, not lo mention people in hos-
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pitals or in remote spots where tele
vision reception is inadequate. for 
whom radio will remain the chief 
means of entertainment. 

What will be the quality of the 
shows provided for these groups 
once lhe big-money sponsors and 
artists h3ve mcved over to video? It 
seems to me that the t) pica] popular 
radio extrav1ganza of the Jack Benny 
or Bob Hope t:-pc is doomed as an 
AM product. Possihh some can still 
be presented in the ! •rm of tran
scribed versions of the TV offerings. 
but this is unlikely lo satisfy the 
radio audience. We, the People, 
which experimented with "l'imul
casting" for several months, found 
the difficulties of adjustment too 
complex, and decided, a few weeks 
ago, to produce two separate pro
grams for radio and video. 

The programs that seem best 
fitted to survive on radio are, first, 
long-distance shows; second, strictly
music presentations, and, running a 
poor third, news and opinion forums. 

Until that remote day when a 
worldwide system of coaxial cables is 
established, it seems unlikely that 
television will be able to provide any
thing to improve on the reports 
Jimmy Cannon has been making 
from Tokyo (WJZ, Sundays, 11 
a.m.). Here is an outstanding ex
ample of radio as a public service in 
a form that need fear no competition. 
(By way of ironic contrast, immedi
ately after Cannon at 11:15, I tuned 
in a show of the most expendable 
kind, to which even television cannot 
add much: a matrimonial team were 

worrying their little heads ... the 
weighty problems of the Bikini Mth
ing suit.) 

No less impressive than Mr~
non's contribution was the ~ 
Bach series over WNBC, for ,. 
Leopold Stokowski took the rol~ 
disc jockey. J£ this peculiar for~ 
parasitic radio-activity is to per
one can only hope fervently UW 
more Stokowskis will be lured into 
its orbit. 

Immediately after the Stokowski 
show there was a transcriL\e4 re
broadcast of Jflho Said Th~~hich 
I had missed the night beP4.' 

111
on 

WNBT. It sounded entertaining on 
radio, but it seemed to me that even 
H. V. Kaltenborn's voice gains some· 
thing when supplemented by his face. 
Then came America's Town Meeting 
of the Air (WJZ, 9 p.m.) in a lively 
session on the somewhat overworked 
subject of Communist school teach
ers. If J had been accustomed to 
catching this show regularly on TV, 
it might have seemed less satisfying 
than it did in its AM format. 

After this, I listened for a while 
to the Dodgers beating the Pirates, 
and, for the sake of complete con
fusion, tuned in the same game 
simultaneously over WMGM and 
WOR-TV. There was less difFerence 
than I expected in handling the com
mentaries-just a little less talk on 
TV and excellent coverage by Red 
Barber and Connie Desmond alter
nating in the two media. I hardly 
need say which of the two provided 
the better way to follow a baseball 
game. 

Rounding out the radio evening 
was disc jockey Fred Robbins 
(WINS, 11 p.m.), sponsored by a 
manufacturer of television sets. ·It 
was interesting to reflect that, the 
more listeners Fred persuades to buy 
these ~ts, the more new TV set own
ers will soon be watching Broadw(l.y 
Open House instead of listening to 
Fred Robbins. Thus, while TV spon
sors have provided a crutch for 
many small, independent stations 
during these trying times, radio . is 
effec~ively digging its own gr~&.v~ 



off 
pretty 
(King) 

Colu 
new LP 
ing of one 
of how it . 
with Les Brown and Band of Re-
nown, Designed tor Dancing, with no 

RATERS 
interruption lttetween numbers." There 
are sim~·lar s by Hal ~1clntyre and 
others. Here a t-minute record Items: 
D~ris .,-. side In many moons 

is that lovely old song, Durn That 
D1·eum. 011 fttll.wnbia. Don't miss it. 

If vou Julill.W anybody really wonder
ful and Watff to tell them so musiC'a\ly, 
here are v.tt 'hew !lOngs that ex pres; the 
same idea.e slightly dlGerent words: 
You're W0!\4erful by F~lde Laine on 
Mercury, and ¥01,, Wonderful Yot4 by 
Don Cornell on Victor. 

~1 .\IL BAG 
So much mail about !an clubs has 

come in lately, and I've had so little 
space left over to deal with it, that I 
decided this month to make up for 
lost time. 

Bobby Colt, tlle new singing star on 
Admiral recor~ big club run by 
Miss Carolyn :1 "Eat 26th Street, 
Brooklyn 35, ~ . 

Perry Com ~n wrl~ to Marie 
urso. 410 St. ce A3 Bronx 
61, N.Y., or to read 45 Wil-
low Avenue, H ton, Jlllland. 

Alan Dale's tan club ~ swell• 
ing. Write to e:Q4lrlo~ Sutula. 
1115 Pittston~· Penn· 
sylvania, or ~_t , 11-28 
123d Street, Polll • . 

Vic Damone an o fan club 
run by ADn 1 Box Stanhope, 
New Jener- Het club. the Vtc:-Adettes, 
is an ~ ;111ember of the ac: Damone 
fan club 14 The f\rs-who join 
the cluii!DMioa M get 
a.speci~J r:·• da large 
picture of ..uL ..,j 

Bill il'afHit, MuM ftCords have 
caused ...,-.tlh II gettlili to be a fan 
club fBte to Mila Gall Hart
man, qy Street, Buffalo 6, 

New Ralph a , mentioned recently 
in lour cotumw 1m the Glenn Miller re
vival, 1& being pJulllllll,_. J ean Monis, 
352 Mldwood Street:lJrooklyn 25, N. Y. 

Dominic Frontlere, Horace Heidt's 
new star, now has an ol'llclal club, the 
president being Shirley GlaSSmeyer, 1406 
Lehigh Street, Allentown, Pennsylvania. 

i 
Fontane S.p,,Mar&ie. Bea, and 

who have done •Utd' swell work on 
Como's show. now have a club. \ 
to Myrna Loris; 1368 Ocean Park-

w&'f, Brooklyn 30, New York. 
,1?1ck Haymes, acco~:dlug to Mat-y Jane 

Kenny, doesn't get ei\QU,Ih plugs in this 
colilmn. Well, here's one. She's president 
of hls oft\cial fan club, 68-30 Burns 
StreetJ Forest Hills, New York. 

BlU Lawrence fans~ the Washington, 
D. C., area can drop a line to Dolores 
Krahe, 1514 52d Avenue, Washington 19, 

D. C. 
Jerry Lewis, who became a Record 

Rater with some very amusing sides on 
Capitol (some alone, oth• with partner 
Dean Martin), is proai"Tbe Lewis-
ites," run by Muriel n, 456 Ala-
bama Avenue, Brookl ew'York. WHI. -·"''" tent ple mtf1.line glv~ the 

ddress L fant should ? 
A Va roe clUb u been 

•arted - O'Sbaun , 12907 
¥ettetal, Michigan. 

I hope that will hold you for a long 
time. In the fut~t me know If your 
e.lub is officially ri.zed by the artist, 
and please type Jciilr lettel'l If possible, 
or at lea>t write v~. very clearly. 

s UJr . -y . { 'f J'"" 0 



PREGIIJDIZI 

L'artlcolo che riproduciamo e stato recenten.ente 
pubblicato sulla rlv!sta in,l{lese Melody ll1aker e 
successlvomente r!pa·eso d:lUa !rancese Jozz Hot. 
Jl crit!co Inglese Leonard Feather, che da annt 
vive In America dove s! e aflermato come uno 
tra i piu lntelllgentl cultorl del jazz, vi pone ln 
termini 1l10llo chlarl II problema, tante volte trat
talo sulla nostrn rlv!sta, della d!scriminazione rnz
z!ale n tavorc del negrl, dl cui dAnno prova da 
ann! I crltlcl c gil appassionali del jnz europe!. 

Com'era prevedlblle, II fr;~nco articolo di Feather 
lla suscllato in Europa un vespaio d! comment! 
sfavorevoll; non i! ncppuc·e mancnto chi ha accu
snto l'Autore dl malnfede e ipocrisla. Quanto a 
Jazz Hot, a cui sono dlrcttl sopraltutto gil attacchi 
dl Feather. In rlvlstn francesc si e ditesa per bOc
ca del suo Dircttore, negando !'esistenza di un 
partlto preso conll'o I blanch! (tesi difficilmente 
sostenlblle eonslderato che dal 1945 ad oggi quast 
nessun nrtlco!o e stato da essa dedlcato a musi
clstl b!anchl) e splegando le ragloni della predl
lezlonc del suol redattori per i musictstl negrl. 

Per quant.o cl rlguarda. posslamo dire di condi
vldere. In linea dl mass!ma. l'atteggiamento dt 
Feather, che peraltro pecca a sua volta di • bian
eofllla • (:lnche se !nconsapevole) lasclandosi pren
dere troppo spesso dnll'entusl;~smo nel riguardi dl 
giovan! mus!clstl blanch!, il cui reale valore -
sotto II profllo. molto lmportante. della personalitci 
- e per lo meno oplnablle. 

• • • 
Ne! moltdo musicale amcricano che ho avuto 

modo di studiare ?lei corso di questi ultimi 
QtLindi<'i anni non c'e fattore piti importante 
per Ia camera di un musicista normale che 
U cosidc!etto • Jim Crow •. Direttamente o in 
direttamente Ia intollcranza basata sui preg~tt
dizio razziale hu avvto Ia sua influenza su 
migliai<t cti nucsicisti, siano essi negri o bianch~. 

Anche al giorno d'oggi, quando Ia situazio11c 
si e considerevolmente migliorata, Ia camera 
di un musicista cti jazz e subordinata aL tatto 
cite nell<L magpior !)arte dei casi, egli e obbli
gato a lavorare con musicisti del stto colore, 
a dispetto eli quelli che possono esse1 e i suoi 
gusti o !e affi.nitd personali. Se e vero che e 
au.mentato H mcmero delle orchestre miste, non. 
e men vero che e estremamente raro che i mem
bri di un'orchestra siano sce!ti senza Cener C071-
to del colore della loro pelle. 

Tutto quesro e verosimitmente ben noto agl; 
amato1'i ingl£>si o continentali, ma ciO di cui si 
parla assai meno e deU'esistenza, tra gli ama · 
tori europei, di mw situazione di fatto pressa
poco inversa, situazione alla Quale Barry Ula
nov diede spiritosamente il nome di • Crow 
Jim •. 

Questo partito pr.!so cii forma particolare -
e bisogna notare che abbiamo a che fare con 
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una presa di posizione non meno seria e difficile 
da gitlstificare di qu.ella americana - consiste 
nel crederP. che il jazz sia essenzialmente un 
prodotto del negro americana e conduce a con
siderare artista un musicista per iL solo tatto 
che eg!i e nero, dando prova di un vero pregiu. 
dizio nei con,fronti del •nusicista bianco in quan
ro tale. 

~· facile rendersene conto, in particolare, con
sultando i referendum. I o ho paragonato recen
temetlte tma serie di nomi presi da una parte 
daL Metronome e da! Down Beat e dall'altra da 
Melody Maker P. dal Jazz Hot. I referendum 
americani qualche anno fa mostravano una in
contestabile discriminazione a sfavore dei mu
sicistl negri, essendo Ia piti parte dei vincitor£ 
di pel!e bianco QttP.StO pregiudizio e virtuat
mente scomparso in questi ultimi anni, in modv 
che i risu!tati del Metronome del 1950 per esem
pio, Tifiettono assai bene l'opinione attuale dei 
giovani musicisti e degli amatori di jazz ameri
cani, e non sembrano affatto tener conto della 
1'azza dei votanti o degli eletti. I Tisultati del 
Melodlf Maker nel corso degli anni hanno mo
strato relativamente poclli pregiudizi in un sen
so o nell'altro, quantunque l'atteggiamento di 
alCttni critici inglesi sembri aver influenzato l'O
pinione dei lettori con la !oro presa di posizione 
• Crow Jim •. D'altra parte i Tisultati dell'ttltimo 
referendum di Jazz Hot ci 1nostrano tm deciso 
partito preso contro i bianchi. c 

La biologia ci insegna che tutti gli t1omini 
sono stati creati uouali e che le differenze che 
si possono trovare neUe Loro doti ritmiche o ~ 
musicali non sono che H prodotto della diffe
renza delle loro educazioni. Quando l'educazion~ 
dei negri e dei bianchi sarci comune, qu.este dif
ferenze spariranno. 

Venti o trent'anni fa i musicisti negri e quem 
bianchi avevano raramente la possibilitci di riu
nirsi e di scambiarsi idee; aHora non si parlava 
di orchcstre miste. I primi jazzmen bianchi 1'i- ' 
conoscevano probabihnente di dover motto ai 
negri e forse, dopo H !oro lavoro, asco!tavano 
gli Armstrong. gli Henderson e gli Oliver; ma 
sotto tutti i rapporn il jazz bianco si e svilup
pato separatamente. Troviamo cosi due formt> 
di mttsica separate e distinte ed e possibile, 
ascoltando un disco di queU'epoca dire senza 
esitare se l'orcltestra od il solisto i bianco. Ma 
in questi ultimi anni Ia separazione delle razze 
s'e fatta meno Tigorosa. La maggior parte dei 
musicisti bianchi stabilisce liberamettte contatti 
COlt i negri tant'J suL piano sociale quanto sul 

piano musicale, in modo tale clle il Tisultato 
di questo libero scambio d'idee e che non c'e 
pitl tra questi musicisti una differenza notevole; 
!tOn c'e piti. uno . stile bianc6. o uno • stile 
negro •. 

11 musicistr. negro americano si rende p£>r[et
tamente conto di questo stato di cose ed il suo 
atteggiamento dovrebbe smuovere anche il pitt. 
intollerante amatore europco. Quando Dizzy GiL
lespie forma i! suo primo complessino sceglie 
i suoi musicisti basarldosi esclusivamente sulla 
loro 1naggior attitudine al !evoro, e prende AI 
Haig e Stan Levey. Mites Davis per i suoi 
ammirevoli dischi Capitol usa ogni volta musi
ctsti bianchi; !'album cite Charlie Parker ha 
inciso cor accomt>agnamento d'arclti e che ha 
riportato tmo strepitoso successo, e stato inciso 
cou t£na orchestra quasi i11teramente bianca. 
Questa as sen za di 1>regiudizio si estende anche 
ai vecchi musicisti, come Louis Armstrong che 
ebbe con se per diversi mesi Dick Cary, prima 
clle lo rimpiazzasse Earl Hines; e Lucky Millin
der dal canto StJO ha fatto una tournee con 
tm'orchestra che era composta in massima parte 
di bianchi. Lo stesso Duke, prima di partire 
per l'Europa, prese contatti con Buddy de 
Franco per averlo con se come clarinetto da 

ta1' suonare con Jimmy Hamilton. E Buddv d.! 
Franco rifiuto per il semplice motivo che aveva 
gia un altro impiego importante: lavorava con 
un altro m tiSicista senza pregiudizi, Count 
Basie! 

E' augurabile che i !ettori di Jaz: Hot diano 
in futuro prova, nei loro voti, della stessa ob
biettivita. L'orchestra di Woody Herman, clle e 
stata certo La migliorc grande formazione di 
questi ultimi anni, e stata praticamente igno
rata. Tra i sassoj011isti te?lori, giovani straordi
nari come Stan Getz, Brew Moore, Allen Eager, 
Zoot Sims, Georgie Auld e At Cohn, cite a botta 
siCttm si possono annovemre tra i dodici primi 
su questo strmnento, uon hanno avuto possibi 
Litci di sorta di comparire sui referenduin. Lee 
Konitz e vittima della stessa intolleranza quan .. 
ttmque, eccezion fatta per Parker, egli sia iL pi1~ 
originate altosassofonista dell'anno. 

La maggior parte dei chitarristi di primo pia
no sono oggi dei biancl1i - Barney Kessel, Mun
dell Lowe, Chuck. Wayne, Billy Bauer e Bill 
de Arango. Essi sono stati praticamente ignorati 
nell'ultimo referendum di Jazz Hot. Tra i pia
nisti, uno dei favoriti di Parker, Dodo Marmo
rosa, e negletto. Apparentemente nessuno si c 

n planlsta cieco George Shearin£ ~ l'uomo del giorno, In America. n suo qulntetto. In cui mllltano la 
vibrafonista Margie Hyams. n !'hltnrr!sta Chuck Wayne. e I negrl John Levy (cb.) e Denzil Best 

(batt.). hn costituito Ia plu grande sensazlone dell'ultlmo anno. 
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FATS NAVARRO DOD 
New York den 10 juli. 

I ... 

T HEODORE NAVARRO JR, 
bland tusentals j&J:ZeJiltusiastel:.-

klind som " Fata" Navarro, a.v-
led fredagen den 7 juli pA. Metropolitans 
sjukhus i New York. Anledningen till 
dodsfallet angavs officlellt vara tuber
kulos. Han vistades pA. sjukh~o~set endast 
en kort tid. 

Nar detta skrives, bar frukt!ISsa for
sok gjorts att lokalisera Navarros fader, 
en barberare, som tros vistas pA. on Key 
West i Mexicobukten, dar "Fats" foddes 
for bara 26 A.r sedan. "Fats·• hustru, 
som vistades 3.000 miles borta 1 Seattle, 
Washington, vid tldpunkten "tor dOds
fallet, ar pA. vag till New York. 

E fter att ha hort att " Fats" varken 
hade slli.kt eller vll.nner i New York 
gjordes omedelbart arrangemang av 
disc jockeyn Symphony Sid och direk
tionen pA. Birdland, dar Navarro spelade 
sina sista engagemang, att h!lla en 
minneskviUI f<Sr att tll.cka 1;igr gs
kostnaderna. 

Med "Fats" Navarro bar llrutu ett 
tragiskt Jiv !nom j&J:zen gltt bort. Han 
lir den tredje som gAtt bort for tldigt 
bland brlljanta unga trumpetare av den 
moderna sl{olan. De andra tvA., Freddie 
Webster och Sonny Berman, var ocksA. 
offer for ett llv, som bllv1t beklagans
vlirt vanligt bland en vlss grupp musi
ker och som oundvlkligt Ieder till tra
gedi. 

"Fats" var 19 A.r dA. jazzentusiaster 
forst horde honom 1 New York med Andy 
Kirks band. Han var en avlligsen sliik
ting till Charlie Shavers och kom frA.n 
en musikalisk famllj, och det var inte 
overraskande a tt han - liksom Dizzy 
Gillespie - frA.n en stU inspirerad av 
Roy Eldrige utvecklades till en av de 
mest briljanta exponentema inom bop
skolan. Han Atnjot respekt och beund
ran av musikerkamrater 1 sA.dana or
kestrar som Billy Eckstines, Tommy 
Reynolds, Lionel Hamptons, illinois Jac
quets och Tadd Damerons. Han spelade 

pl Jiauga bopinspelnlngar med smA. 
band, daribland en med Benny Goodman. 

Under de sista tvA. A.ren hade ''Fats" 
bHvit mindre och mindre verksam. Den 
en gA.ng vlilfOdda, kraftiga kroppen 
krympte efterhand ihop till knappa 50 
kilo och brydde sig pAtagligen mycket 
lite om sitt fysiska vlilbefinnande. 
"Fats" ansAgs av mA.nga musiker som 
den kanske stOt·ste av alia boptrumpe
tarna, utan kGrtkurrens, nlir det gallde 
utforailtets renhet och tonens klarhet. 

Bix ietderbecke har sedan han gick 
bort for 19 lr sedan blivit gjort odOdlig 
genom bocker, fllmer och tidskrifter. 
Olyckligtvis ar det lnte troligt, att. 
"Fats" Navarro kommer att bll od<Sdllg. 
Han tillhOrde en ikola av musik, som 
pressen har beh&Jidlat styvmoderligt; 
han hade ocksA. rtJala barrlarer att 
kampa mot, som g&o det lin mer otro
ligt att hana liv nlgonsin kommer att 
bli foremA.l f<Sr en fUm. Men vi som 
kll.nde och beundrade "Fats" Navarro 
och arbetade tillsammans med honom, 
kommer lll.nge att bevara mJnnet av en 
stor musiker, som klffide och borde ha 
Astadkommit oforgomliga saker. 

o::J· I ~5 ~ L. F. I 
' 
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BesOk hos Cond0n's AR BOPMUSIK 
Med Timme Rosenkrantz 

sam ciceron 

En blld frAn EddJe Condons egen Jdubb pA. S:o gatan l New Yor k. Vi ser omskrivne 
m aest ron E ddie, George BrunJes t rombone och sA. en llten bit av Wild Bill Davidson. 

ETT AV DE ALLRA FORSTA 
sUUlen en jazzintresserad begf'r 
sig till, nar han iir pA besolt i 

New Yorl<, ll.r formodllgen Eddie Con
dons nattklubb pA. 3:e gatan. Har iir det 
liv och glada dagar och hiir triiffar man 
alla sina. gamla hjiiltar frAn jazzcns 
historia. 

T ank er bara, att ni stAr vid en bar, 
mitt emellan Paul Whiteman, Tommy 
Dorsey, Gene Krupa och J ess Stacy. Det 
ar det mycket liitt att gora hos Condon, 
ja, det iir nllstan omojligt att undgA. 
det. 

Hii.r i landet !l.r jazzen uppdelad i tvA 
lager: puristerna, diirmed avser vi de 
mii.nniskor, som blott intresserar sig 
for Gustav Vasa och den jazz som fanns 
pA kungens tid - i New Orleans. SA. 
har vi bopparna, de miinniskor, som 
ft>rsvurit sig A.t Dizzy och Charlie Par
ker. 

I Amerika finns det naturligtvis 
mA.nga fler l!l.ger. Dar kii.nner man for 
det forsta inte Gustav Vasa, men New 
Orleans finns det alltjamt nAgra som 
minns. SA. flnns dliu folk som intresscrar 
sig for Chicago-jazz, det bctyder alltsA. 
J ess Stacy, Eddie Condon, Red Mac Ken
zie, Teschmaker, Bix osv. SA finns dar 
ocksA. en stor sltara som uteslutande 
talar om Count Basic, Benny Goodman, 
Harry James, och sA har vi sA dana som 
tycker om kammarjazz, King Cole, 
Teddy Wilson, Art Tatum, Stuff Smith 
och naturligtvls bar vi ocl<sA. bebopan
hiingarna. 

Condons nattklubb klarar s ig cnbart 
med Chicagobcundrarna. Man · riskerar 
att bli utl<astad om man borjat· tala om 
Goodman, Basle ellcr Gillespie. 

Personligen har jag nu det sA. st.ii.llt, 
att jag kan tyei<a. om all musik bara 
den li.r bra och v!l.l utford. Dlit•f()r har 
jag ingen svArighet att komma in hos 
Condon, och jag lir diplomat nog att 
inte ens nlimna Dizzys namn vlskande. 

Som bekant kom Eddie Condon till 
New York mcd nAgra. av sina musil<er
vlinner frAn Chicago men del vat· svArt 
for dem alt slA. !genom. PA den Uden 
fanns det lnget in trcsse fl:lr jazz, det 
var Guy Lombar<lo som satt. i h<Sgs!itct.. 

I mitten av 30-talet var det en ung 
man \';u namn Milton Gabler, som star
tade sitt eget g rammofonbolag, Com
modore hette det. Milton hade i mA.nga 
il.r varit ledare for en av de finaste 
jazzskivsaff!i.rerna i viirlden, och han 
hade sett att det verkligen fanns intres
se for saken. De unga mlinniskorna 
brydde sig llka lite om Guy Lombardo 
som vl tycker cim ersiittningste. Han 
valde Eddie Condon som ledare for upp
tagningarna och under loppen av de 
foljande Aren produceradc Gabler till
sammans med Condon en rad glimrande 
plattor i Chicago Style, vilka sA.ldes 

ver kligen dod? 
lngalunda, siiger Leonard Feather 

•• New York den 19 juni. 

A R BOPMUSIK VERKLIGEN 
dod? MAnga ord, en del myc
ke t indigneradc, ha skrivits i 

dctta provokativa limnc de senaste mA
naderna. Charlie Ventura och Buddy De 
Franco bland andra ha framlagt sina 
:\siltter i iimnet i denna tldning. 

Vad som mer intresserar ft>r t>gon
blicket !i.r inte A.sikter utan kalla. fakta. 
Com en illustration kan det kanske vara 
upplysande att genomgA nAgra av forra 
veckans viktigaste nyheter inom jazz
, ·!i.rlden frAn dag till dag. 

MAndag, pA Birdland, hade en av disc 
jockeyn Symphony Slds sessioner an
nonserats, lanserande en reunion med 
Charlie Parker och Dizzy Gillespie till
sammans med eu Uten stjli.rnensemble. 
Tidigt pA kva.llen blev klubben fullsatt 
och ett par timmar senare triingdes en 
folkmiingd pa omkring 2.000 personer 
utanfor pA. gatan for att komma in. En 
kand tldningsredaktot· mAste s!A. sig 
fram genom massan undet• en hel tim
me, innan han kunde komma innanft>r. 

PA. tisdag cementerades Parker-Gil
lespies Aterforening i form av en histo
risk inspelning for Mercury - deras 
forsta tillsammans sedan 1945. Ackom
panjera.de · av Thelonius Monk, Curly 
Russel och Buddy Rich gjorde de "My 
Melancholy Baby'', fyra original av Par
ker och ett original av Dizzy. 

P A onsdag hade en ny grupp premilir 
pA Blrdland med Miles Davis, J. J . 
J ohnson, Leo Parker och Milton "Bags" 
Jackson. 

PA. torsdag var det tvA. viktiga. pre
millrer - en pA. Bop City med Dizzys 
nya, Iilla orkester, den andra var pA. 
Cafe Society, dar Art Tatum medver
kade i en show, som ocksA hade Charlie 
Parkers grupp med Kinny Dorham, AI 
Ha.ig, Tommy Potter och Roy Haynes. 
Premi!i.ren var vii.lbesokt och direktoren 
har sedan sagt, att bade Parker och 
Tatum ha dragit folk till stallet. I shown 
finns ocksA. Lea Matthews, en vacker 
ung brunett, som sjlll?ger utmli.rkt pa 
ett s!i.tt, som mycket pAminner om 
Sarah Vaughans stil. 

Pll fredag foil linnu en fllstning for 
bop, dA Tommy Dorsey, sedan lange en 
av de mest talfora och envlsa fienderna 
till de moderna jazzld~erna, inkorpore
rade i sin orkester en grupp, som under 
flcra mAnader arbetat under namnet 
"The Men of Note". Ledd av tvA. av 
Dorseys forra musiker, Charlie Shavers 
och Louis Bellson, har orkcstern lanse
rat mA.nga bopid~cr och har tvA. decide
radc bopsolister, vibral1arpls ten Terry 
Gibbs och pianisten Lou Levy. 

LOrdag gick er l<orrespondent !genom 
veckans nya grammofonsklvor; dlir 
f"u..nn" ht .--.. t.vt... nyn. nln.n (")nl bum pA. Mer-

cury, ett av de fabult>sc Bud Powell, 
det andra av kanadensarcn Oscat· P eter
son, som har ll.stadkommit den srot·sta 
scnsationen inom New Yorks jazzcirldar 
cftcr Shearing. Andra nyutgivningar 
var Stan Kentons "Jolly Rogers", etl 
boporiginal av Shorty Rogers, den se
naste inspelningen av Jackie Cain och 
Roy Kral Sextetten pll. Atlantic, George 
Shearing pa MGM, och Mary Lou Wil
liams pA King, den sista en myckct 
ovanlig sak, "Bye Bye Blues'', pA vilken 
Mary Lou spelar bop samtidigt - ge
nom en trickupptagning - pA piano och 
hammondorgel. 

PA sondag gjordc George Shearings 
l<vintett sin televisionsdcbut, och sedan 
dess har Sheat·ing framtdi.tt pA Bop 
City samtidigt med Louis Armstrongs 
sextett. 

Alit detta Ieder han till en oundviklig 
konklusion. Trots den stora lusten hos 
promoters, kritiker och reaktioniirer av 
alia slag att s!A ihjiil bop, lir den dOd 
bara i den meningen att musikerna, som 
spelar den, iir dt>da. Donna anmarkning 
har en dubbelmening, ty det finns inga 
tvivel om att en stor del av den daliga 
reklam bop fAtt beror pA den otrevliga 
och olycksaliga attityden hos mAnga av 
de musiker, som spelar bop. De sitter pA 
cstraden med • bleka ansi I< ten, vandrat· 
ofta oml<ring, nlir de lnte spelar ett 
solo, gt>r aldrig ett ft>rsol< att framhava 
sina personligheter eller att pA nAgot 
vis ft>rst>ka fA publiken att tycka om 
dem. 

Bortsett frAn vad man anser om 
Dixieland musikaliskt sett, sA kan det 
inte rAda nAgot tvivel om att den At
minstone ger publiken intrycket av att 
de, som spelar, lir lyckliga och an
stranger sig en smula att ocksA gora 
lyssnarna be!Atna. Delta iir ocksA en av 
de viktigaste grunderna till den !ram
gAng som Shearings kvlntett haft, ty 
bortsett frAn dess musikaliska finesser, 
iir den sammansatt av musiker som lir 
intt·esserade av att at·bcta tillsammans, 
vlilkomnar publikens applAder , intc lir 
hemfallna At moraliska lyten elier laster 
och i storsta allmlinhct uppfor sig som 
mlinskliga varelser. 

Att den stil av jazz, som olyckligtvis 
forsetts med namnet bop, kommer fort
leva li.t' odisputabelt. Den kan inte ut
p!Anas av Dixieland eller nAgon annan 
tidig jazzform mer lin en Buick of 19150 
Ars modell kan erslittas av en modell 
frAn 1925, eller 1950 Ars vetenskapliga 
metodcr kan crslittas av dem som .Canns 
inom en tidigare generation. Men om 
musiker med radikala, moderna id~cr 
viii komma nAgonstans mcd dcm, mAslc 
de gor·a nAgontlng rndll<alt ifrAga om 
del slitt, pa vilkct. de prescnteras. Bop 
lir inte dod - det lir muslkernas anle
ten, som gor att den vcrkar vara dct! 
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' Chicago ~n D--~day eve-
nmg, whtch w :-til!. seen on 
the entire ne ' time you 
read this. · , f' 

me tow 
When Bill's first MGM 

peared a year ago, he was hailed 
19-vear-old won
dei'• (I fell for 
that gag too, right 
here in this col
urn), but it turns 
out he was born 
in 1926, not 1930. 

After the shoe
shining and news
paper-delivering 
period during his 
early school days 
in Cleveland, Bill 
became a bass 
player working 
with a group called the Jumping Jacks. 

They say a straw vote was taken 
among the Jacks to see who would have 
to i1andle the vocal chores for the group, 
and Bill, drawing the short straw, re
luctantly started to sing. Seems as 
though he sang for his own kicks, using 
some of the ideas that showed his 
natural feeling for jazz. 'Usually this 
is a pretty hard thing fpr a singer to 
get away with- it took Sarah Vaughan 
and Billy Eckstine years to reach the 
top-but Bill caused an almost immedi
ate sensation, first In his home town, 
then in Buffalo, where Bob Hope was 
in the audience on his~· g night. 

Bob invited Bill O\'e r a chat and 
told him how much h.t ked his work. 
"When I get back to Hollywood," he 
said, "I'll get in touch With you." Re
marks like that are a.e a dozen in 
the music business, bu Hope really 
kept his promise. It wa :.t long before 
young Mr. Farrell became a regular 
member of the Hope ensemble, along 
with Jerry Colonna, Doris Day, and Les 
Brown and his orchestra. 

He was on the show for the whole 
thirty-nine weeks 
of the 1949 sea
son, and during 
that time plenty 
of big record 
offers came in." 
When he signed 
with MGM, they 
started him out 
right with Circtu, 
which became a 
best seller, and It 
Isn't Fail·, which 
by now has prob
ably reached a 
bigger total. 

Bill's first night-club break in New 
York was at Bop City, where he has ap
peared twice. There were two schools 
of thought about his personality. Some 
people found his facial mannerisms a 
little peculiar, others thought every
thing about him fascinating. Anyway, 
they all talked about him..:...and that 
seems to be what counts. He was 
also a big hit at the Apollo Theater in 
Harlem, has been signed for the Para
mount Theater on Broadway, and is 
being considered for the Copacabana 
some time this fall. He is embarking on 

56 his television career with a show from 

Bill's lates(11 ll9e is Yo!t'?'e 
Not In My A , ·one of those 
mellow balla ' with a well-
contr·asted r tment of Deed 
I Do, both nt accompani-
ment condu Case. 

Of course, b you all know about 
the disc debut o(Gary Crosby, the six
teen-year-old freshman from George
town University, Washington, D. C., and 
W!Ji hope you have added Play A Simple 
Melody and Sam's Song to your collec
tion. Gary is aided on the Decca record 
by papa Bing, but he is not going to 
need much aid in making a career for 
himself-the lad really sings. 

You can also get Sam's Song <sub
titled "The Happy Tune") by Toni Har
per on Columbia. Toni is certainly one 
of the most distinguished of teen-age 
tunesmiths, and she sounds to us like 
a future rival for Ella Fitzgerald. In 
fact. one or her best records is a num

I 
TO~J 

ber on which she 
doesn't have to 
do any kid stuff 
at all, a pretty 
ballad called Is 
That A 1l I Mean 
to You, which 
we recommend 
strongly. 

It's a !unny 
thing how the 
song that became 
quite popular a 
couple of • years 
ago under the 

title of You're Too Dangerot£S, Cherie is 
now ~njoylnll.JI. new lease on life with 
its original Fttallt name of La Vie en 
Rose, and an en~ different English 
lyric. It's now a..-ftiible In the new dis
guise by Tony M&ttln on Victor, Bing 
Crosby on Decca, Paul Weston on 
Capitol, and lots of others. But our par
ticular preference ~ to the version 
that we're sure nobody can or will ever 
duplicate, namely the one by Louis Arm
strong on Decca. On the other side Louis 
sings an equally unlikely Armstt·ong 
vehicle, C'est Si Bon. There'll never be 
another Louis, but we're happy there's 
just that one! 

Here are some recent vocal favorites 
we think you'll like: I Cross ft!y Fingers 
by Perry Como on Victor; I'm Bashful 
by Mindy,"Cwn on Victor; Vagobond 
Shoe by VIc Damone on Mercury; 
Happy Feet by Dean Martin on Capitol; 
You Wonderful You by Art Lund (from 
MG:'>1's "Summer Stock," on MGM>; and 
Good Night I1·eM by Frank Sinatra on 
Columbia. 

~IAIL RAG 
Can anybody help Kay Matthews of 

174 East 46th Avenue, VQ!awver, Brit
ish Columbia, Canada? Says she's writ
ten twice to Vaughn Monroe for fan
club information but received no an
swer. She's also looking for a Louis 
Armstrong fan club if anyone has one. 

We're still getting mail ft·om people 
who want to join a Gordon MacRae fan 
club but can't locate one. Hope some 
MacRae booster will oblige with the 
necessary data. Or write to his movie 
studio, Wamer Bros. Pictures, Inc., Bur
bank, Calif. 
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Louis Armstrong 50 0 

ar 
Amerikabrev fran Leonard Feather 

New York den 10 juli. 

EN FRAMGANGSRIK premiar 
ltunde vi njuta av den hli.r vec
kan pA. Birdland, dA. Charlie 

Parker framtradde med en std.kgrupp 
av samma besattning som den han hade 
pA. sitt best-selling album pA. Mercury. 
Sammansatt av violinisten Sam Cap
lan, valkand for sitt engagemang hos 

Brlljanro AI B aJg a.r alltjamt pianist 
hos OharUe J,>arker - trots att den 
senare nu med stor framgA.ng lanserar 

en s tra\korkester. 

cello, obeo, harpa, piano (Al Haig), bas 
(Tommy Potter) och trummor (Roy 
Haynes). Deras musil< app!A.derades av 
en publik, som var packad med celebt·i
teter, daribland Duke Ellington. 

I Birdlands nya prog~;am fanns ocks5. 
Gene Ammons band med Sonny Stitt, 
som spelade baryton och tenorsax, och 
med Benny Green pA. trombone. Stan 
Getz upptrli.der ocksA. pi klubben och 
anviinder sig dA. av Parkers rytmsclt
t:on. Samma kvli.ll framtradde AI Sear:; 
pA. Cafe Society med en l5 mans orkestcr. 

Billie Holiday ar pA. . turne i sadcrn 
och har en stjarnorkester med sig med 
trumpetaren-arrangoren Gerald Wilson 
som ledare och med Melba Liston pA. 
trombone - bA.da var som bekant med 
i Dizzys stora, nu upplosta orkester. 

Veterantrumslagaren Zutty Singleton, 
som nyligen medverkade som den enda 
negem i Nanny Lamarres pseudo-Dixie
land-orkester i Kalifornien, har !Att 
kontrakt pA. att leda sin egen orkester 
i ett stort avsnitt i f ilmen "Love That 
Brute" med Paul Douglas och Cesar 
Romero. Singleton fram tradde nyligen 
med en 12 mans orkester och hade 
framgA.ng pA. Billy Berg's I Hollywood. 

Pianisten Herman Chlttison, en gA.ng 
favorit bland europeiska jazzviinner 
fore kriget dA. han var hos Willie Lewis, 
har A.ter kommit i ropet hli.r. Under 
A.tta A.r har han medverkat i ett fort
lopande radioprogram och nyligen gjor
de han en kortfilm pA. Blue Angel Club, 
dar han varje kvli.ll spelar med sin trio. 
I veckan fick han kontrakt om ett al
bum for Columbia. 

Duke Ellington har haft tolv dagars 
semester efter sin A.terkomst frA.n Euro
pa och reorganiserar sin orkester i vec
kan for en serie one-nighters i New 

:t oza mia imia•Cift • • kr . 1.50 p e r aaooaa. 
1 olil. L imd torde •ediGii• oaaoDOorder. 
eo bar ma.Du.t •ara lali aao• L 

ONSKAS KOPA 
CONN tenorsax heist forgylld i gott 
skick onskas kopas ev. lli.mnas altsax 
i byte. Se sign. byte. Svar till "Tenor
sax" Estrad f. v. b. 

REPARATORER 
FURSILVRING, L AOKERING, bast och 
billigast. ERIK RUNDQUIST, Vaster
IAnggatan 77, Stockholm, tel. 11 28M. 

England och for en televisionsshcw. 
Ernie Royal flog vidare till Kalifornien, 
n!ir han kom tillbaka, och skall lnte 
spela med i orkestern. 

P A Nationaldagen den 4 juli fyllde 
Louis Armstrong 50 A.r. Otaliga fester 
gick av stapeln, bl. a. en forestallning 
med massor av celebriteter pA. Bop City. 
Louis gjorde ocksA en televisionsshow. 

I tryck har han fAtt massor med re
klam, bl. a. ett helt nummer av Down 
neat, som dedicerades till honom, vidare 
ctt 12 sidors reportage i tidskriften Ho
liday, och massor av artiklar i flotta 
t:dskrifter, som skrivits av Louis sjli.lv 
i sin ojil.mforliga stil. 

Tyvarr blev festligheterna inte vad 
de kunde ha blivit pA. grund av Satch
mos allvarliga sjukdom. Han ar nu pA 
undersokning hos en specialist, som 
skall bestamma huruvida en operation 
ar nOdvandigt. Om inte, reser Louis till 
Washington for att spela pA. en natt
ldubb dar. 

Till stor overraskning reorganiserade 
Stan Kenton en 20 mans ork ester bara 
en mAnad efter det han upplost sin 40 
mans orkester i och for premili.r pA det 
stli.lle, dli.r han forst blev berl:imd, Bal
boa Beach i Kalifomien, dar han sl<all 
spela over lordagar-sondagar under 
hela sommaren. Orkestern bildades efter 
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Sy Oliver skall forsaka Ateruppliva de 
specla la.rrangema.og han pA sin tid skrev 

for Jimmie Luncefords orkester. 

och Bernie Privin, Henderson Cham
bers, J erry Jerome, Ernie Caceres, Billy 
Kyle och tvA Luncefordmusiker, George 
Duvivier och Jimmy Crawford. 

Den alltid overraskande Chubby Jack
son har, efter att gett sina planer pA. 
att bilda en vaudevilleakt tillsammans 
med fllmskA.despelaren Freddie Bartho
lamew, lamnat New York och rest ut 
med en liten jazzgrupp - musikema !ir 
alia unga och okanda utom trumslaga
ren Mickey Scrima. 

Plan!sten Dick Hyman, nyligen till
bAke: 'frA.n sin europeiska turne med 
Benny Goodman, spelar nu pA. Birdland 
med Flip Phillips grupp, som ocksA lan-

REPARATIONER, justeringar, lacke
ringar och forsilvringsarbeten utforas 
snabbt och omsorgsfullt av erfarna 
fackman till humana prlser. 
SELANDERS MUSIKHANDEL, Vasa
gatan 19-21, Stockholm, tel. 11 61 78, 
116172. 

Louis Armstrong blev vlUdsamt hyUad pA sln 50-tl.rsdag, men tyviirr ar hans 
hii.lsa just nu lnte den b!ista.. 

REP ARATIONER av tr!iblAsinstru
ment, saxofoner och brassinstt·ument 
utfores snabbt och omsorgsfullt av vAra 
vli.lkli.nda fackmli.n. 
AB ERIC PETTERSON Musiklnstru
menthandel, Linnegatan 9- 11, Stock
holm, t el. 60 14 37. 

STUDIOS 
GUR E DRA inspelningar pA. vAr hyper
modema amerikanska anlaggning. 
B-R-A Studio, Lilla Nygatan 14, tel. 
21 43 42, Stockholm. 

framstli.llningar av Kentons musiker, 
som tydligen inte funnit forhAllandena 
vara sA. lll.tta efter det den stora orkes
tern upphOrde att finnas till. 

Sy Oliver tanker med Luncefordle
genden forsoka gora detsamma som 
J erry Gray och sA mAnga andra gjort 
med Miller-traditionen. Han har sam
mansatt en stor, blandad orkester for 
en serie inspelningar pA. Decca, och har 
inspelat nya versioner av de mA.nga me
lodier, han ursprungligen arrangerade 
och inspelade med Jim~e Lunceford. 
Bland musikema mii.rktes Taft Jordan 

scrar Kai Winding. Charlie Ventura 
forsoker kopa in sig i en nattklubb i 
Philadelphia, sA att hans orkester kan 
ho. ett permanent jobb. Eddie Condons 
televisionsshow, som hade premili.r pA 
CBS bara for nAgra veckor sedan, vii.n
tas upphora nar som heist. Doug Met
tome, briljant ung trumpetare som varit 
hos Goodman har ingA.tt i Woody Her
mans band. Annu en nykomling hos 
Woody li.r den blonda vokalisten Pat 
Easton. Jo Jones li.r tillbaka pA trum
mor hos Illinois Jacquet, dar han efter
trlldde Shadow Wilson. 
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by leonard feather 

FROM THE MOVIES 

at 

• · H lthly 
RteoJMMO"ded 

• Recommended 

No Stars: 
Average 

ANNIE GET YOUR ..,._There's No 811.Sit1tss 
Like Shovl. ~ss by Artie Show with 
vocal by Mef:'i'orme ond the Mel-tones 
(MGM). J'w Got The Sun i1t Tltt 
,\/ or11i11g by Artie Show with vocal Jz. 
the Mel-tones (MGM). Thry Say "'
W onderful by Gordon MacRae IOitJl 
tal) . 

CRISIS-T/rcme .\lusic (Rt"'1•olutionary i\Jarc/1 
Time, Village SqJUJrt' Time) by Vin 
cente Gomez• ( MGM) . 
II seems the produc;ers decided they would 
like to duplicate Anton Karas' Tltird 
Ma11 feat of scoring and playing on 
entire movie background with one instru· 
men!. So the new Cory Grant-Jose Ferrer 
hit has oil its music supplied by Gomez's 
great guitar, playing music composed by 
Miklos Roszo of Spdlbound and Madt1me 
8(r.!ary fame. 

DUCHESS OF ID ... Lefs Choo Choo Cltoo 
to ldalro ~~nie Haines (Coral), Von 
Johnson liWISM ). Phil Harris (Victor}. 
Kay Kyse r (Columbia). You Cm1't Do 
Wroug Doin' Right by Von Johnson 
(MGM}. Of All Tlriugs by Connie 
Haines (Carol). 

HONKY TONK-A Good Man to f](mtJ Arou11d 
by Kay Storr (Capitol) . 

ABE BURROWS-Abe 8urro~t•s Siusf• tCol -
um bio) &Jf! fCt 
Here's our fqi(Ori!e video star doing 
some of his e.ore insane compositions. 
such os BottldH Dam, Upptr Pcc1body, 
and the fabulous Brookl}'lt. Abe may 
be funnier than this on C hannel 2, but 
it's still on hilarious addition to your rec· 
ord library. 

ELLINGTONIA- Vols. I and IJ• (Brunswick) 
You con build a lmost o n entire history of 
jazz by getting some of the fine LP discs 
that hove been coming out on the Bruns· 
wick labe l. Some of the others o re Loui.s 
Armstrong J as:: Classics, two volumes 
of Red Nft" ls Classics, Di~·iela11d Ja:::; 
by the Orlea11S Rhythm Kings, 
and t;J/ umes of some of the best old 
Bing c.- hits. 

LOU IS ARMSTlONG-La Vie 
co) 

DAVE BARBOUR-Harlem Mambo* (Capitol 
Two ·excellent examples of the new Momb· 
craze, the other· side being Dove's ow 
Guitar Matnbo. 

WOODY HERMAN- Af11sic To D011Ce To• 
(Capitol) 
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I hiirnad fOr Mr. In-Between 
Stridbart inlagg av Leonard Feather 

y OU' VE GOT TO accentuate 
the positive", instruerade oss 
en gAng Johnny Mercer i en 

schlager, "eliminate the negative; don't 
mess with Mr. In-Between." 

Jazzvanner och mA.nga jazzkritiker 
ha tagit hans rA.d alltfor bokstavligt. 
De acceptera Dixieland eller bebop som 
positivt eller negativt eller vice versa 
och reducera alia argument om jazz till 
nivA.n "Dixieland versus Bebop". De 
ignorera fullstandigt alia de odefinier-

P A. den bar s idan vlsar vi bilder pH. en 
del framstil.ende musiker som enligt 
Feather med stor or att tycks vara bort
glomda. i denna ensidiga debat t om 
Dixieland versus bebop. Ovan Benny 

Carter. 

bara grader i musik som ligger menan 
dessa tv! ytterligheter. 

Att deklarera, som en stor t idning 
nyligen gjorde, att "all jazz ar uppdelad 
i, dag i tv! Hi.nder" ( ett vore beboppens 
land • ocli ' det andra New Orleans eller 
Dixieland-musik) ar lika klokt som att 
beskriva all politik som uppdelad i tvA. 
parter, kommunism och fascism. Dar 
finns : faktiskt en anmarkningsvard 
parallell. Bopfanatikerna, som beskriver 
ana utomstAende som "moldy figs" ar 
ungefar lil{a forstA.ndiga som kommu
nisterna, som kallar ana andra fox: fas
cister. Och de motsatta dixielandvan
nerna som ,ser ned pA. alit som ar det 
minsta progressivt ar inte battre an de 
reaktionarer och fascister, som forsoker 
rodmAla all opposition. 

J ag skulle vilja klara ut den har hli.r-

Harry Carney. 

van genom att forsoka fll.sta lite nOd
vandig uppmli.rksamhet pA nAgra av de 
otaliga musiker, som spelar fin jazz 
i ·dag och villta ar varken dixielandars 
eller beboppers. 

Inom orkesterfaltet exempelvis finns 
det nu inte en stor orkester som ute
slutande spelat· bop. Men nll.stan alla 
beundrar Duke Ellington; nAgra for all 

·del av sentimental& skal, men mA.nga 
darfor hans orkester alltjamt represen
terar nya tankar och enastAende solist
insatser. Nll.stan alia tyckte om Basies 
stora orkester, fastan den knappast ut
vecklade sig under ett belt decennium. 
Count och hans musiker, fastan de aid
rig spelade en takt bop, hade en ena
stAende swing och drive, och gav ut
tryck A.t kanslor, som de fiesta jazz
musiker alltjamt anser vara en viktig 
del i jazz. Till och med Counts Iilla 
orkester kombinerar nu bopSolister med 
en rytmsektion frAn swing-eran. 

PA samma satt fAr Stan Kentons band 
mycket berom for superba musiker och 
skickliga arrangemang. Kentons orkes
ter av 1950 lanserar fA ad libitumsolis
ter, vare sig bop eller andra. Eddie 
Sauters arrangemang for Ray McKin
leys band, skrivna av en man som myc
ket lite bryr sig om vad som sker inom 
jazzen under dessa sista revolutione
rande A.r, ha alltjamt tillrackligt av 
hantverksskicklighet och tillrackligt av 
de ursprungliga kvaliteterna i jazz, for 
att fA. bA.de tre och fyra stjarnor av 
bade Dixieland- och bopmusiker (och av 
dem som stAr emellan ocksA) . 

Vad bander ? A.r dessa orkestrar och 
andra liknande bekvamt utsuddade i 

Johnny Hodges. 

tankarna hos alla dessa som alskar att 
){alla all jazz antingen Dixieland eller 
bebop? Tillhor ni den skolan som anser 
ana utanfor bopidiomet, till och med 
Benny Goodman, vara dixielandare? 
Eller ansluter ni er till Dizzy Gillespie 
sjalv, som anser Louis Armstrong for 
att vara inte en Dixielandmusiker utan 
enltelt och simpelt en stor musiker? 

Medan vi talar om trumpetare, vad 
hande med Cootie och Ray? Kan de 
inte spela Uingre ? Jag ar ledsen att 
gora 'nAgon besviken, men de kan fort
farande spela, och det kan ocksA' Buck 
Clayton med sin koppsordin, och den 
ojli.mforlige Charlie Shavers, och Harry 
Edison, ~om for tio Ar sedan spelade -
nA.gra av de fraser, som bopmusiker 
anset• vara nya i dag. Och det finns tvA. 
musiker i Dukes trumpetsektion, Ernie 
Royal och AI Killian, bA.da lika origi
nella och horvarda som Diz eller Fats 
Navarro, aven om de inte forminskar en 
kvint. Det finns trombonister ocks!, 
sl!,dana som Vic Dickenson, som varken 
spelar dixie1and eller bop, men accep
tabelt for alla skolor. 

Vad saxofonavdelningen nu angAr, 

skulle ni betrakta Benny Carter eller 
Willie Smith for corny? A.ven om vi gar 
med pa att Johnny Hodges inte langre 
ger oss den kick han gav tidigare, sa 
gor han dock alltjamt saker emellanAt, 
som en massa andra altsaxofonister 
skulle vara stolta over att kunna ut
fora. Och bland tenorister, sA. kan 
nAgra av de framsta av dem, exempel-

Ray Nance. 

vis Coleman Hawkins, Don Byas och 
Lucky Thompson, mojligen ocksA. Lester 
Young och nagra av hans disciplar, bast 
beskrivas som moderna musiker, som 
associera sig med bopmusiker men som 
faktiskt inte sjalva spela strikt bebop. 

"Mr. In-Between" bar det inte sa lii.tt 
bland klarinettisterna; instrumentet ar 
pa vag att do ut inom jazzen och det 
finns inte n!gra riktigt stora klarinet
tister utom Buddy De Franco bhind bop
parna. Benny Goodman ar alltjamt en 
stor klarinettist, men medelmA.ttigheten 
i hans musikaliska mal och hans kon-

' servatism pA. senare A.r har gjort, att 
han inte langre vlicker n!got verkligt 
intresse bland musil{er och fans. Emel
lertid ar Jimmy Hamilton ett utmiirkt 
exempel pA. en god, modern musiker som 
spelar "bra", men inte spelar bop. For
IAt citationstecken men jag hyser allt
jamt en dold onskan att om n!gon 
kunna sliga, att han spelar "val". 

Bop-piano och Dixieland-piano fu· 
bada begransade som uttrycksform; 
mA.nga av dagens framst!ende stilister 
och stilbildare lir sAdana som inte spe
lar i n!gondera stilen: Art Tatum, Len~ 
nie Tristano, Nat Cole, Milton Buclmer 
och deras disciplar. Och vad skall man 
saga om Teddy Wilson - men and! 

· i en lAngsam melodisk !At anses allt
jamt Teddy vara en hanforande musi
ker, liven om han spelar fyra slag i tak
ten med sin vansterhand. Vidare, om 
Fats Waller levde i dag (och Johnny 
Guarnieri kan overtyga vern som heist 
om att han gor det ), vore han alltjamt 
en egen, respekterad individualist. 

Gitarren har forli.ndrats sA mycket 
i karaktar att det ar sv!rt att finna 
bra exempel pA. in-between-skolan. New 
Orleans-fans tycker i varje fall" inte om 
gitarrsolon s!vida de inte spelas av 
Blind Willie Bottle eller Crippled Jimmy 
Crud pli en tvAstrangad gitarrllida. Men 
jag pAstA.r att sA.dana icke hoppers som 
A1 Casey, Mary Osborne, Leonard Ware, 
Dave Barbour, Les Paul och Jimmy 
Shirley skanker jazzen personliga hi
drag utan att p! minsta vis vara omo
derna. 

Bland slagverken bar vi ett enastA
ende exempel, Buddy Rich, en briljant 

i3 

Billy Strayhorn. 

artist som bew1dras av de yngre fast 
han varken spelar bop eller pAst:l.r sig 
tycka om bopstil. .Den store Sid Cat
lett fu· valkommen i bop, Dixieland eller 
orkestrar mitt emellan. Basister som 
Slam Steward, Red Callender och till 
och med Chubby Jackson, trots Chubbys 
nara samrore med boppers, kan fak
tiskt inte kallas strikta bopmusiker. 
Faktum iir att det finns bara nAgra fA 
som Oscar P ettiford och Ray Brown, 
som ofta spelar solon med alia boppens 
karakteristiska egenskaper. 

Jag har aldrig hort n!gon spela verk
ligt effektiv bopviolin. Men dct finns 
musil{er som Stuff Smith, en av de 
evigt unga genierna inom jazz och en 
av de mest underskattade, samt Ray 
Nance, en musiker med mA.nga anmfu·k
ningsvarda talanger. Varken Stuff eller 
Ray kan l!i.ttvindigt avfardas som d!
liga, bara for att de inte faller inom 
bop eller dixies rA.marken. 

Vad arrangorer ang!r, sA skriver 
nll.stan ana de stora fore bop som 
Ellington och Strayhorn alltjamt musik 
som ar av stor betydelse, fastan mycket 
av den kritiseras hllrt av vissa kr.etsar 
och Strayhorn forvisso har stagnerat. 
Ralph Burns ar ju ingen boparrangor, 
inte heller Rugolo eller George Russell 
eller den tidigare namngivne Sauter, 
and! tillhOr de de viktigaste som skriver 
musik inom jazzen for narvarande. 

Denna oversikt har endast skrapat 
pa amnets yta ty det mAste finnas 
hundratals andra i st!i.der i detta och 
alia andra lander, som representerar 
"in-between"-musiken. Det ar ett stort 
omr!de, och det mA.ste utan tvekan 
finnas fler musiker i denna kategori an 

Harry Edison. 

man kan r li.lma att finna inom Dixie
land- eller bop-lagren. SA nll.sta gAng ni 
lll.ser eller A.hor n!gra av dessa dixie
land-versus-bop-diskussioner, sA gor ert 
bidrag - ft>rsok fA med ett vanligt ord 
om denna stora, mer och mer bort
glOmda arme forstklassiga jazzmusiker, 
som kan rubriceras med ordet "Mr. In
Between". 
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By Leonard Feat her 

TV Shows Malik 
· Toward Some 

FEATHER 

TELEVISION, having enjoyed a 
couple of years as a Lhriving ado

lescent, showed Lhe first signs of 
stubble on its chin during the past 
few weeks, when the combined net
work facilities took their cameras 
out to Lake Success- The entire video 
industry took a giant step forward 
with its magnlfioent coverage of the 
UN Security ~unci! meetings. More 
important, the audience was in
creased from the mere 514 who were 
able to secure seats in the chamber 
to millions who flocked into depart
ment stores, private homes and 
wherever else TV facilities were 
available to an anxious public. 

In many ways, we viewers were 
luckier than the 514 spectators in 
the chamber. As Benjamin Cohen, 
Assistant Secretary-General in charge 
of information, pointed out in an in
terview during one of the sessions, 
television is better equipped than 
any other medium to impart the 
emotional temper of the meetings and 
the idiosyncrasies of the participants; 
it gives the viewer an actual sense 
of being part of a scene where the 
protagonists hold the destiny of man
kind within their grasp. 

TRANS LA liON PROBLEMS 

· Most of the sessions to date have 
been carried jointly by CBS and 
NBC, and some also by ABC. The 
first scene is a long shot showing the 
empty chamber: while a commentator 
brings us up to the minute with de
tails of every development outside 
the Council chamber, we may see a 
group of Ann'apolis 'students filing 
in or a gathering of distinguished 
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political and military figures. 
At all sessions I was privileged to 

witness-and never did I forget that 
it was a privilege and take it for 
granted-there were frequent lulls 
caused by the multilingual problem. 
While Malik spoke, there was a 
simultaneous translation into English, 
audible both to televiewers and to 
those in the chamber; bnt, at Malik's 
insistence, there was also a consecu
tive translation, so that everything 
was heard twice in English and then 
again in French. One could glean 
some occasional comfort from catch
ing the translators in errors, but one 
of the commentators generally avoid
ed monotony by taking over during 
the second or third translation for 
some apt sidelights on the speech. 

Although the camera often strayed 
to show the spectators' reactions, the 
general policy was to concentrate 
closely on the faces of the principal 
actors in this terrifying drama. The 
terror was never more vividly real 
than when the camera focused on 
Malik's implacable visage. If any 
comparison with his systematic ob
struction can be made, the likeliest 
would be a basketball game in which 
one giant player has stuck his hand 
in the net and refuses to remove it. 

Warren AustU.'s demeanor, digni
fied and impersonal, was no less im
pressive as he tried desperately to 
bring an end to the deadlock. On. 
many occasions, it was hard to con
ceive how he resisted the temptation 
to take the whole dispute off the 
polite diplomatic and oratorical level, 
and abandon his references to "the 
distinguished representative of the 

Soviet Union" in favor of a person
to-person, no-holds-barred exchange 
with Malik. 

In addition to the speeches of the 
"Korea-diplQroats," there were nu
merous inteniews from the main 
corridors, ~Pitrlatively conducted by 
Don Holle~ and George Herman. 
All in all, it was television's peak 
achievement in its short span of full
scale activity, and, incidentally, an 
experience that would have shaken 
even Henry Wallace off the party line 
had he not already reached the ter
minaL 

W ALLA~:NOT READY FOR GOP 

Speaking -of' Mr. Wallace reminds 
me that, a couple of weeks ago, I was 
astonished to read in the Post that 
he was announced as a guest on a 
radio program entitled This Week 
on the Communist Front, conducted 
by David Snell (WOR, Sundays, 
7:45 p.m.). Prepared to hear any
thing-possibly an announcement 
that Mr. Wallace had joined the Re· 
publican party- 1 stayed home espec
ially for this show, only to find that 
the Post, never noted for the accu
racy of its listings, was in error. Mr. 
Snell talked about Mr. Wallace, but 
not with him. However, the error 
was a fortunate one in that it re
minded me .of a program which 
should be of considerable interest to 
NEw LEADER readers. 

ADDENDUM: In my recent piece 
on the Negro's status in radio and 
television, I omitted to point out that 
CBS deserves to be saluted for its 
policy; this network is far ahead of 
the others in the number of qualified 
Negroes it has integrated into its ex
ecutive and production personnel. 

A word should also be said for the 
Jackie Robinson show (WJZ, Sun
days, 10:30 p.m.). Jackie not only 
makes an able sports commentator, 
but is given complete freedom in his 
selection of guests. The program is 
not based on the premise that Jackie 
happens to be a Negro, but simply 
on his interest as a great sports 
figure. A pretty simple premise, and 
a pretty sound one at that. 

27 



tn!\11. 0 
Or do 

v!llc·~ph· 

g~~~':tat.;;'~ 
:.nd ~lml.liY 

While 
trumpE't 
to C..:ootte 
blow anv 
mo.u. bu t 

are not just 
Cis ol jazz 

rne, arrd 110 CUI Buck Ctavron with 
hi~ cup mute, and the Inimitable 
(.;harlle Sbalren. and Harn• Ed ISO&. 
who blew ten years al(o :;emeW 
the Ideas the bopl)cr~ cou~er 
new today. 

Sax departme11 t 
And there are two mep tn 

Dulce'" trumoet ~ectton. Ernie 
t<oyal and AI Klll.an. both a-. 
orllllnal and a.~ earworthy as Olz 
or Fat.' Navarro. e\·t'n tr they 
aon't a at a single Ill th. 

There are trombonlqtq, too. llke 
VIc Dickenson. t>lavlnst neither 
tnll~rate uor boo. but acceptable 
to atmo~t ever} school. 

In the saxophone department. 
would )'OU ronstder Benn}· Carter 
or \\'lllle Smith comr? En•n 
1rant tna tha t Jotll\n)· Hodges no 
lonacr carries the kll"k we got out 
or hill earlier work. ~u- lle. toO. 
does things, every on~• a wblle. 
that a lot of other e~tto dllm would 
t>e haPPY to acC"ompll& 

createst of them all. no Coif-
man Hawkins. Don a~ 

As !or the tenol'll. ~r 0. 

Lucky Thompson. poasl e\·en 
Le~ter Yo\mg.-nd ~omtl r hi.; 
many diSciples. can bert de
IICrtbed as modern lll\hlclaaa who 
associate with l>opsterl! but cer
tainly don't pla.y strictly boD 
them~>e 

Mr In··Betmeen Cared 
well 
the m••u·tmtPn 

t 
1 
Benny 
ctnrlne 
or his 
Rtat!c 
pn•vented 
rl'al Interest on pa.rt 

Art 
Cote. 

ane1 Dixieland p lano 
limited and llmlth\11 
of today's outs~and· 

and pace->~etters are 
play In neither style: 
Lennie Trbtano. Nat 

Buckner ~~ond their 
<IL«e IDie.s. 

And how about Teddy Wllson 
-l<urely, on a slow melodic tunc, 
Teddy still rate>~ a, a thrilling 
musician. even 1f he doe; !)lay 
four beats with the left baud. 

r.tlaermore. tr 
altft today land 
nlerl eould con vlnce 
fold listener that he lsl 
'till be a rugaed 1\ltd re~:ne<cled 
Ind ividUalist. 

The guitar hall chnnted 110 
much In character that It':; he~rd 
~ find iood examples or the In· 
between !IChool. Nt'w Orlean~ !an~ 
don't like gut tar solo~ anr~·ay. 
unless they're played b~· Bt:nd 
W~llle Bottle or Crippled Jimmv 
Crud on a two-stringed cl~ar-box. 

But l 'cl aay that such non
hopPtfit7: AI Ca~ey. Mary 
OsborMr nard Ware, Dave 
Bl\rbour, Paul and J immy 
Shirley are m alting personal and 
oer>;Onable contribution, to ja/.L 
wl~ 11out showlni n coat of :no\tld 

The percussion picture ha~ at 
!Past one outstanding example. 
hi Buddy Rich. or a terrific :trtht 
who'8 admired bY the ~·ounger 
school though he neither plays 
uor professes to lltte the bop style. 
The great Sid Catlett ls eQually 
welcome In bop. Dixieland and In-~:Inn.; and fans. 

. However. Jlmmy Hamilton Is an 
exc t example or a good 

between bands. 
Bru.s men such as Slam Stewart. 

I'1•e ne,·er \'et heard anyone 
play really eft'f'Ctive boP vtohn. 
But there are men like Stull 
Smith. one or the perennial 
l!t!nlu~es of jaz>: and one of the 
most undenated: and Ray Nance. 
a musician 01 many rr.markabte 
talents. 

Surety neither Stuff nor Ray 
c:tn be light!}' dismissed as un
a~ceptable simply because the~· 
don't tall Into either the Dixieland 
or the b<-bO!> t>laeonhole? 

As tor anan~;ers. \'lrtually all 
the great or!'·bopsters from 
EtUngton and Strayhom down are 
sllll wr•tinS mu~lr that's of con
~ldcrable Importance. thousth 
much of It Is subject to severt
crtttcl<;m from some quarters and 
Strayhorn admittedly seems to be 
stagnant. 

l·fi-t! 
Leonard Feat~ Recovered; Back on -Bmy Sketl 

Jazz 
serious 
lington 

~~~a recovered 

has me~ 
of tbe~ 

be bunclrMa 
all over 'biB 
who are ~~del
worth to the 

• 11\-h, .. t'""''n ·· muslo. 
. and there 
mu.;lclana ld 

can be foUDCl 
right now either the OiXlelaiUI 
or the beboJl exlreme. 

So next t1n1e )3U get lnvolved 
In one of tho•e Dixieland-~ 
bebop e~rg\unent•. or read .oa.
thmg of tile kmd In a newSDBIIW 
or magazine. Just put In yo11r two 
Cl'nt'~ wo:·th-trr to get In a klnd 
word for that vast. lncre.sinllJ 
overlooked army or fil'!lt-rate JailS 
musicians who ~ome under tbe 
beading of Mr. ?n·Betweenl 



An Act of Mer: 

Leonard ,~thU(·t&onductor 
who has no\o~~red 
dent, has j<>Med D~ke 
capacity of general manager and of Tempo 
Music. The record company was recently started by Duke's son 
Mercer, for whom it is named; its first release is reviewed on 
page 3 3. The music publishing company has recently been reac
tivated and will publish all original material released on the 
Mercer label. 
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tele 
Par~er 'GillMple, som engagN·at.s 
som a~arc Coleman 
Ha b"'musiker som 
Bud Powcl , r a ey, llnes Davis, 
J. J. Johnson och P ercy Heath pA. bas. 

Amerikabrev fran Leonard Feather 

King Coles Londonpremilir ar fast
stlilld till den 2 oktober. Carlos "Man 
Mountain" Gastel, som ii.r manager bA.de 
for Nat och Nellie Lutcher, berliknas 
resa over mcd dem. Nellie skall tumera 
i England och pA. kontincnten ungeflir 
samtidigt med Nat. 

New York den 10 augusti. 

D jl1N .'iiTORA NYHETEN frA.n 
sklvfronten ll.r att Tommy 
Dorsey llimnat Victor. Tommy 

har varit pA. detta mlirke ll.nda sedan 
han llimnade Dorsey Brothers Orchestra 
flSr att bilda sin egen orkester 1936. 
Han sages vara missnlSjd med utgiv
ningen av hans skivor. A.nnu har inget 
deflnitivt avtal traffats med nA.got an
nat bolag. Sammy Kaye, ocksA. pA. Vic
tor under mA.nga A.r, har lamnat bolaget 
och overgA.tt till Columbia. 

Henry R.ed Allen. 

Benny Goodman, som nyligen A.ter
vll.nde till Columbia, har skrivit kon
trakt for television, som tx>rjar den 
7 september och varje vccka skall sll.n
das over Dumont. Med sig som stjarnor 
har han Tony Martin och Frances Lang
ford. Detta inneblir B. G:s flSrsta televi
sionsserie fasUi.n han gjort !lcra gast
upptrii.danden i andra sandningar. 

A.nnu en kapellmastare, som allvar
llgt <Svervliger att ge sig televisionen 
1 vA.ld lir Duke Ellington, som har an
modats att svara f<Sr en aerie program 
1 llkhet med den moderniserade version 
av Tolvskilllngsoperan, flSr vilken han 
skrev musiken, n!i.r den gavs pA. Broad
way for nA.gra A.r sedan. Duke har tvA. 
andra ideer for television, pA. vilka 
agenter arbeta, och det kan vantas att 
han ger upp det besvlirllga llvet m ed 
att resa pA. vli.garna med orkestern och 
1 stlillet hA.ller den tlllsammans 1 
New York for radio, television och in
spelningar plus de klubb- och teater
enga.gemang som finns i New York. 
Under tiden lir Duke pA. turne - just 
nu pA. en teater i New York. 

Duke reorganisera.de sin orkester 
efter hemkomsten frA.n Europa - efter 
10 dagars semester. Andrew (Fats) 
Ford och Paul Campbell lir nykom
llngar i trumpetsektlonen, dlir de er
satt Ernie Royal och AI Killian. Tyree 
Glenn har A.tervant men endast tempo
rlkt, eftersom han har egen televisions
show med trio, som g<Sr att han mA.ste 
stanna i New York. 

A.nnu en nykomllng lir tenoristen 
Paul Gonzalves, som blev mycket upp
mlirksammad forra A.ret 1 Count Basies 
orkester. 

Kay Davis har llimnat orkestern f<Sr 
att gifta sig och AI Hibbler k ommer 
troUgen inte att A.tervanda, dA. det gAr 
sA. bra f<Sl' honom pA. egen hand. Dukes 
:nya vokalister lir alltsA. Chubby Kemp, 
J~me Norton (en nykomllng som g<Sr 

nA.gra av Kay Davis ordlosa sA.nglnslag) 
och Mat'lon Cox, den stA.tliga, attrak
tiva stjlirnan frA.n Ellingtons orltester 
av ArgA.ng 1947, som sj<Sng in Dukes 
Victorplatta "St. Louis Blues", men 
som tvingades llimna orkestern pA. 
grund av sjukdom. 

En <Sverraskande f<Srandrlng i orkes
tern var ocksA. att Oscar Pettiford A.ter
vant - som cellist! Oscar har experi
menterat med nAgra nya ideer for cello 
och Duke tanker exploatera dem i or
kestern som en ny klang. Om Oscar 
stannar kommer han att supplementera 
Wendell Marshall, inte ersatta honom. 

Ett nytt grammofonbolag har b!ldats 
under namn av Mercer Records - efter 
Mercer Ellington, Dukes son, och sklStt 
av denne. De tvA. forsta utgivningarna 
lir tvA. sidor av Johnny Hodges orkester 
med musiker ur Dukes band, och tvA. 
sidor med en annan Ellington-ensemble 
som lanserade Chubby Kemp. 

Den planerade turnen med Billy Eck
stine och George Sheat'lngs kvintett har 
nu bestlimts att starta den 15 septem
ber. TrettiotvA. engagemang har redan 
gjorts upp, dliribland ett pA. Shrine 
Auditorium i Los Angeles och ett pA. 
Symphony Hal11 Boston. De tvA. attrak
tionerna fA.r ett gemensamt gage av 
3.000 dollars per kv!i.ll plus en procent 
pA. A.tminstone 60 %. 

Louis Jordan och hans Tympani Five, 
alltjlimt storattraktion pA. Broadway, 
har just slutat pA. Paramount och haft 
premilir pA. Bop City, dlir de sekunde
rades av Lester Youngs band och Lea 
Pauls trio. Dixielandyran hlirskar nu 
for fullt I radio, A.tskilliga program san
des varje dag frA.n kust till kust -
till och med en direkt frA.n Vieux Carre 
i N ew Orleans. Den A.te ruppstA.ndna 
Chamber Music of Lower Basin Street 
kasserar ocksA. in pA. di.xielandfebern. 
I forbigA.ende sagt sA. reklameras Louis 
Primas upptrlidande just nu pA. Para
mount som "lanserande New Orleans
Dixieland Band". 

Mojligen pA. grund av det nuvarande 
behovet av eskapistmunderhA.llning pA 
grund av den overhangande krigsfaran 
ser det ut som om dansbanden IA.ngsamt 
skulle fA lite mer att gora. 

Atskilllga orkestrar som var pA. vli.g 

Mildred Ba!ley iir iintUgen aterstaJJd 
fr{m sin 11\ngvariga. sjukdom. 

att upplosas har bestamt sig for att 
fortslitta. Bland dem mlirkes Charlie 
Ventura, som har skrivit lA.ngt kontrakt 
med Arcadia Ballroom, och sA.ngaren 
Gene Williams, vars moderna 12-mans 
orkester lir pA Glen Island Casino for 

l\la ry Lou Williams. 

sommaren. Stan Kenton, som nyligen 
organiserade en 20 mans orkester for 
Balboa Beach i Kalifornien, har be
stlimt sig for att ta orkestern ut pA. 
turne. 

Ralph Flanagan, for nlirvarande den · 
populliraste av de nya orkestrarna i 
landet, skall oorja pA New Yorks Stat
ler Hotel (forut beriSmt flSr sin goda 
musik dA. det hette P ennsylvania) den 
11 september och efterfoljas av J immy 
Dorsey. Duke Ellington lir oeksA. till
baka i stan den 27 september med ett 
engagemang pA. Paramount Theatre. 
PA. tal om Duke, sA. erlnrar jag mig, 
att en aida han inspelade flSr nA.gra Ar 
sedan 1 Kalifornien lanserande Woody 
H erman sjungande "Cowboy Rhumba" 
med Ellingtons orkester, nu snart skall 
utslappas pA. Columbia. Baksidan blir 
- tanka sig bara - "How high the 
moon". 

Den stora v8.1gorenhetstillstllllningen 
flSr framlidne Fats Navarros hustru och 
dotter har , avhAllits pA. Birdland med 
stor publlkanslutnlng. Den storsta 
applAden tick Big Catlett, som spelade 
med vibraharpisten Teddy Cohen och 
en grupp unga musiker, samt Bud Po
well flSr hans ovanligt fabullSsa version 
av "All God's Chillun got Rhythm". 
Bland de medverkande mlirktes i ovrigt 
Charlie Parker med strAkorkestern, sA.
vlil som Miles Davis och en Uten grupp, 
Howard McGhees kombination oeh Len
nie Tristanos sextett . De rcguljlira 
attraktlonema pA. Birdland lir fiSrutom 

Buddy Rich har haft prcmiar med en 
ny orkester, som lnnchAllcr bl. a. Zoot 
Simms, s,om A.tcrvli.nt eftcr sin Europa
tripp med Goodman. Vidare finnas i 
orkestern Ha.ny "Sweets" Edison pA. 
trumpet, Teddy Brannon piano, Curley 
Russell bas, och Chauncey Wells trom
bone. Buddy vli.ntas dock snart sluta. 
med orkester for att i stallet agna sig 
At television, dar han skall Ianseras 
i sin egenskap av sAngare, dansor, 
trumslagare och disc jockey. 

Lionel Hampton har skrivit kontrakt 
om att gora en aerie kortfilmer med 
sin orkester, villU). skall begagnas pA 
television. Cab Calloway nlimnes ocksA. 
i samband med television. 

George Gard (Buddy) De Sylva, den 
fabulost framgA.ngsrike !ilmproducen
ten och komponlsten, har avlidit av ett 
hjlirtlidande i en A.lder av 54 Ar. Bland 
Buddys femhundra sA.nger mlirkas 
"Sonny Boy", "Look for the silver li
ning", "California here I come" och 
"Avalon". 

P A. 20-talet hade han stor framgA.ng 
som showman pd. Broadway och hade 
vid ett til lflllle tre operetter gA.ende 
samtidigt. FrA.n 1930 bOrjade han ligna 
sig A.t fllm, dlir han hade lika stor 
framgA.ng med sll.dana schlager som 
"For whom the bell tons·•, "Going my 
way" och "Birth of the Blues". !nom 
musikbranschen var han de senaste 
Aren mest klind som en av huvudfigu
rerna vid grundandct och exploateran· 
det a.v Capitol-skivorna. 



ON THE RECORD 
By LEONARD FEATHER 

Noted Jau Critic cmd Compoeer 

"The evil do lives after 
them, 

The good is oft Interred with their 
bones." -ARTIE SHAW 

MAYBE Artie Shaw himself didn't 
originate this statement, but he 

has a reason to feel almost as pro
prietary about it as Shakespeare. 
Twelve years ago he made a record, 
which did not particularly please or 
displease him at the time, called 
Begin The Begui11e. The evil that re-

.. suited was not in the music itself 
l that really was a pretty exciting 
arrangement Jerry Gray wrote) but 
in the effect it had of "type-casting" 
Artie. Type-casting is as much of a 
menace in music as it has been in the 
movies. For every Hollywood star who 
has tried to May from a certain 
kind of role, is a bandleader or 
soloist who If ally frustrated in 
trying to express his own musical 
ideas. Artie Shaw tried hard to get 
out of the rut. Last year he recorded 
a fiock of classical, semi-classical, and 
light popular things that came out 
on Columbia LP. But by the time the 
t·ecords were released he was back in 
front bf a dance band, dolllf. what he'd 
sworn he'd M\rer do ... playing 
Begin The ~jft6. 

Eileen Barton is~pr girl and 
a pretty nice balla · but she 
never got very f a novelty 
record about baking e catapulted 
her into national fame. ~still wants 
to sing good tunes, ~er record 
compauy and night club employers 
wa.nt to keep her 1D the kitchen, and 
Eileen is burned up from too much 
cake-eating. That's just another ex
ample of the evils of type-casting. 

Harry James used to be a good 
jazz trumpet player until he found 
that a nanny-goat vibrato and a lush 
string section could:i!: him into a 

ple to get a reminder of 
mo~ idol. This we were 

Ha s musical tale~ Ee recorded 
iderbecke's lfl A »tat without 

rills, and it _.. by far the best 
disc in yeari <Columbia). 

It Glenn Miller were alive today 
it's a cinch he would have escaped 
from type-casting and developed some 
new musical style; but oddly enough 
more and more bandleaders, of their 
own fre~ are jumping back into 
Glenn's We have aome 

~ 
c~;t 

the Glenn Miller legend is a 
ful thing. So run out and buy Tex 
Beneke's Tunnel Of Love ·anti Whis
pering Rain, and Flanagan's Tzena, 
Tzena, Tzena, and Pink Champagne, 

and Gray's YOflf#fPtulel'/ul You and 
Dig, Dig, Dig l'tw Your Dinner. 

Now comes a parallel case, in which 
the memory of Jimmie Lunceford is 
being perpetuated by Sy Oliver, the 
arranger who was to Lunceford ex
actly what Jerry Gray was to Miller. 
Sy's new Decca records of Four 01· 
Five Times, For Dancers Only, etc., 
don't sound to us any better or worse 
than · the originals made by Jimmie 

. fifteen years earlier. The important 
difference, however, is that when 
Jimmie made hi8 versions the ideas 
sounded new, original, and exciting. 

Count Basie is one man who doesn't 
want to live witb p post. The old big 
Basie band of the 1930's is gone for
ever, and Count's first Columbia re
leases with his new septet show the 
old Basie jump sty .. in a new, boppish 
framework, with modern solos by 
Buddy De Franco's clarinet and Serge 
Chaloti's baritone sax. 

A pianist who is young enough to 
be Count's son, and who at eighteen 
became the world's youngest movie 
studio music director, is Andre Previn 
(he's now a doddering twenty). Andre 
has a new album this month on Victor, 
available on both 45 and 78 speeds. 
featuring his piano versions of six 
tunes from MGM's "Three Little 
Words," !or which he served as musi
cal director. The title song for this 
picture is also available on t~ same 
label by Phil Regan, and there's a 
whole album on MGM of music taken 
directly from the sound track. 

An interesting point about this is 
that Anita Ellis, who did the voice 
dubbing for Vera-Ellen in the picture, 
gets the credit she deserves on the 
labels the 

eover 
the situa

course includes 
by people who don't 

need vo:ial~"4hlb& .uch as Fred Astaire, 
Red Skelton, Arlene Dahl and Gloria 
De Haven, who turns in a nice per
formance on Who'a Sorry Now. 

For the jazz fans there is no short
age of new material. The New Ja;z 
label offers the Chubby Jackson band 
in Sax Appeal and Leavin' Town, 
featuring tenor solos by Georgie Auld 
and Zoot Simms respectively. 

Stan Getz, the twenty-three year 
old tenor sax prodigy from Phila
delphia, whom we first heard with 
Jack Teagarden.tl when he was 
fifteen, seems t e new idol of 

"cool jazz'' ght now you 
hear him nteresting LP 

on N atz, or on single 
as SW66tie Pie and 

YBltfe:rcicilfltllf8l..,ltt: Stan's Mood and 
(Savoy). 

'l writin1 to DllvertiJer1, pleue nuntion J' A.RSITY. 

~T THif 

Reader Finds U.t, Feather, 
Confusin', Not ..4mwin' 

I'm puzzled, perturbed and disturbed! 
In the September 23 issue of THE NEw 

L£Ao£R, Leonard Feather recommends Barry 
Gray's disc-jockeying talkathon with the com
ment, " You will bear something to make you 
think rather than sleep."' 

Shortly after midnight on Oc:tQ.ber 1, after 
completing the current issue of Tu£ NEW 
LEADER, I tuned in WMCA, wondering whether 
Mr. Gray was up to his usual standard. I 

The New Leader 

beard the following colloquy: 

"What's the color of JOur hair?" 
"Dirty bumde." 
"rm interested in y.ur laair, not your morals." 

I switched the dia)a apd heard some hideous 
commercials which, at that point, even Dr. 
Bobn might have considered refreshing. 

But I'm still puzzled, perturbed and dis
turbed .. . . 

Refern"« to n.,]re_Ellirunnn,:S' U!t>ntJPih>-.-....._, 



By Leonflrd Feather 

Disc Jockeys 
After Midnight 

FEATHER 

NEVER fiA\"I XC BF.E~ an adherent 
of the early- to-bed-early-to-rise 

philosoph). I an1 perhap a little 
more exprrienced than the average 
listener at disceming the various 
attractions of the after-midnight disc 
jockc), a !'i trange breed of animal 
that feeds on black coffee and 
crumbs from song-plugger , has a 
mating call that can be heard every 
hour on the hour. and Ia} its eggs 
on a circular turnta ble. 

After many year..; as a jazz afici
onado, I naturall) gravitated in my 
nocturnal lis tening habits toward a 
gentleman with th<' unusual cogno
men of ) mphony . id, one o£ who e 
outstanding charactt•ristics is that the 
last thing ) ou are lil-el~ to hear him 
playing is a symphon). Sid, who 
pla)·S more of the kind of music I 
happen to like than an) other jockc) . 
does his show direct from a booth in 
Birdland. a . Broad\\8)' n ight club 
that features live music of the same 
'·cool jazz" brand that Sid dissem
inate- in recorded form. Occasion
ally reli e, ed by Bob Garrity, Sid 
maintain his rh) thmic vigil O\'er 
WJZ nightly from fi ve minutes a fter 
midnight until5:45 in the morning. 

Recent I~. during a lull (or perhaps 
an O\ erfrigid moment) in the cool 
sounds, 1 turned the dial and came 
across the Barr) Gray show on 
WMCA. Mr. Gray operates from 
Chandler's restaurant. where there is 
no other entertainment, on the as· 
sumption that the presence of a disc 
jocke) in a public place is now 
enough guarantee of good business, 
and especially of patronage by cele
brities anxious to plug their latest 

September 23, 1950 

book. song. plar. movie or spouse. 
A few >ears ago, this same. Mr. 

Gra~·· a brash young man then 
handling a disc-jockey stint on WOR. 
acquired a rather unusual reputation 
through his policr of charity for 
none and malice toward all. Now· 
ada) s hi:> sarcasm is considerably 
toned down. and he is no longer a 
disc jockey. ln the course of his three
hour nightly siege over WMCA. he 
rarel) pla)S more than two or three 
record~. the rest of the time being 
dedicated to ad lib talk with visitors. 

This may sound like a dubious 
arrangement. but Mr. Gray's manner 
of steering the conversation into in
teresting channels is usually very 
successfuL Jn the course of a single 
even ing. ) ou may hear longwinded 
and argumentative discussions about 
how to gE"t a song published, where 
to find the best blintzes, and the pros
peels for the coming election. 

Politic . sports, show business, life. 
Iibert) and the pursuit of the dol
lar- no subject is too abstruse or too 
unlikely for Mr. Gray's microphone. 
l can think of no daytime program 
with the same atmosphere of com
plete spontaneity and informality. 
Possibly Mr. Gray's guests feel that. 
at :1 time of night when few people 
are likely to he listening, they can 
afford to be somewhat franker in 
their opin ions. Whatever the reason. 
it 's safe to say that, if you turn on 
WMCA one of these evenings after 
midnight, you will hear something to 
make ) ou tlunk rather than sleep. 

Not qui te so late in the evening, 
but late enough to compete with the 
successful WNBT comedy show, 

"Broadway Open House," is a little 
item entitled ''Midnight Snack," 
usually heard from about 11:10 to 
11:55 live nights a week over WCB -
TV. The chief protagonist in this 
little diversion is one Bobby Sher
wood, for whom I have been rooting 
silently these many ) ears. Bobby was 
a baridleader for a long time, ex
nibiting an alarming variet) of tal
ents-he sings, plays the guitar, trum
pet and several other instruments, in 
addition to composing and arrang
ing- but he ne,·er achieved much 
more than a success d"estime. He al o 
had a brief acting career in the 
Broad\\ay pia). Hear That Trumpet. 

Belatedly, on "Midn ight nack," 
Bobb) is gi' en an opportunit) to 
displa) most of his widely scattered 
abilities He is a charming host, and 
a competent singer and guitarist. 
Occasionally he shifts to the piano 
to accompany singer Beq I Richards. 
There is nothing wrong "ith this 
show that couldn't be righted by 
allotting ··Midnight Snack"' at least 
a nominal budget. At present, it 
show aU the signs of being produced 
on a threadbare shoestring. 

The fall TV sea on is now almost 
in full swing. The first important 
arrival was "Star Time'" (\VABD. 
Tuesday, 10-11 p. m.) . a one-hour 
extravaganza featuring Frances Lang· 
ford , Lew Parker and Phil Regan. 
The less said about this show the 
better. Mr. Parker appeals to my 
sense of ill-humor as a funnyman; 
Ben Blue, who was featured in a 
custard pie-type barbershop scene, 
will never live to be as old as his 
gags, and Miss Langford embar
rassed the Benny Goodman Sextet by 
getting hali a measure behind them 
and never catching up. It is to be 
hoped that "Star Time" will give 
more of a break to the Goodman 
group, which not only didn't gel a 
chance to spread itself musically, but 
couldn't e\•en squeeze in a credit for 
its members, including such dis
tinguished people as Teddy Wilson 
and Terry Gibbs. The King of Swing 
deserves a better break from the 
agency moguls. 



By Leonard Feat her 

Comics, Comedians 

and Comedy Artists 

W ATCJJI.NC TELEVISION since 
the return o{ the big comed y 

programs in recent weeks, I have 
formed a theor) about professional 
funny men. By and large, they can 
be divided into three categories : the 
comedy artist, the comedian, and ,the 
comic. 

The comedy artist is a man who 
is not necessarily funny in himself. 
It is his job to sense and reflect the 
funniness of others. A paramount 
example of comedy artistry is Sid 
Caesar, star of I BC's Show oJ Shows 
(Saturday, -9:00-10:30 .p.m.). Mr. 
Caesar's own personal~ ,JI quiet, 
modest and unfunny. and he speaks 
a brand of decent English seldom 
heard around Lindy's or wherever 
the comedians congregate. But when 
he turns from announcing someone 
else's entry to performing a sketch 
of his own, he represents comedy at 
its most subtle, comedy no gag-writer 
can supply, since it requires a high 
degree of observation from the artist 
himself, a lifelong study of the 
foibles of almost every human type. 

In one scene, Mr. Caesar was a 
prehistoric man, eating a prehistoric 
meal after selecting the courses from 
a stone menu. Then, he was Dr. 
Sigmund Shock. the eminent psychia· 
trist, explaining the difference he· 
tween the mind and the brain. Later, 
in a magnificent pantomine scene 
with Imogene Coca, he was a visitor 
to a cocktail part.Y. in which every 
drink. sandwich, r>iece of furniture 
and fellow-guest (aside from Miss 
Coca) was imaginary. Finally, in an 
incredibly brilliant and witty mono· 

· Iogue, he was a husband visiting a 

October 7, 7950 

N 

couple of close friends after a fight 
with his wife, telling them in hys
terical detail every reason why they 
are through forever, and finally an
swering a phone call from the wife 
with a meek "I'm sorry too, darling"' 
and a promise to be right home. 

As far as I can remember, this 
department has never applied the 
word "genius" to any radio or tele
vision artist. It is a pleasure to be· 
stow it first on Sid Caesar. Nor can 
we conclude a survey of his work 
without a low bow to Imogene Coca, 
another real comedy artist who pro
vides him with a perfect foil. 

The comedian, in contrast to the 
comedy artist, is definitely funny 
per se. Without depending on a 
knowledge of what's funny about 
others, he can make you appreciate 
what's funn y about himself. He can 
say "Yes" or "Hello" and make the 
audience laugh. In this sense, the 
greatest comedian in television is 
Jerry Lester, whom we have praised 
before for his work on Broadway 
Open House (NBC, Tuesdays, Thurs· 
days and Fridays, ll p.m.). Jerry 

·has succeeded to a remarkable degree 
in building up a " happy-family" at
mosphere that envelops the cast of 
his show. No matter how many bad ' 
puns may mutilate the script of 
D.a!~r, the tall dumb blonde, or 
Milton de Lugg, the bespectacled 
dumb bandleader, or the other mem
bers of the group, the whole hour ex
udes a happy and warm feeling that 
rises above the level of any ordinaq 
comedy show. Even more remarkable, 
this feeling does not pall after fre
quent and regular listening. 

This brings us to the comics. The 
comic is a man who does not depend 
on his observation of the funny 
human race, like the comedy artist; 
nor does he depend on a natural 
funniness of his own, like the come
dian. The comic leans on funny 
words, funny things, funny props. 
Caught before the camera with his 
dialogue down, he lets a gag-writer 
be his umbrella. 

Insofar as they can be rated on 
ability, I would say that the best 
comic in television is Fred Allen, 
who made his TV debut at 8 p.m., 
Sunday, September 24, over NBC 
and wiU be heard every fourth Sun
day. Mr. Allen made a great mistake 
by using puppets, with only the 
voices of the real people, for the 
characters in Allen's Alley. His staff 
of gag-writers did not provide him 
with yawn-proof material. However, 
with time he will probably become 
as much of a habit in this medium as 
he was for so long in radio. 

The comic differs from the come
dian and the comedy artist in that 
one is apt to tire rapidly of h is for
mats and gag routines. Jack BenD)' 
and Allen are about the only excep
tions, as far as my personal reactions 
are concerned, and it remains to be 
seen what will happen when Benny 
moves to video. Milton Berle, whose 
program caused me great merriment 
for the first couple of months, has 
slowly descended the scale from 
laugh-provocation through mild Lit
ters through yawns to utter disgust. 
The odd thing is that, intrinsically, 
be is probably exactly the same as 
before. The same is true of several 
other comics, who shall be nameless. 

In conclusion, I should like to 
register a minority opinion on a man 
who, for countless years, has been 
held in a high esteem which I am 
completely at a loss to understand. I 
cannot waste time trying to figure out 
whether Ed Wynn is a comedy artist, 
a comedian or a comic, but if some
body would care to drop me a line 
explaining the nature and source of 
his humor I should be grateful. inter
ested and greatly surprised. 
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RADIO and TV 
By Leonard Feather 

TV Invaded 

FEATHER 
By Marxists 

ONE OEVEL0P)1ENT Red Chan
nels never caught up with was 

the recent Marxist invasion of tele
vision. Twice in the same week, the 
subversive sounds of Marxist laughter 
could be heard throughout the land 
as Chico made his debut on ABC 
and Groucho was seen for the first 
time over NBC. 

As a Marx Brothers student of 
long standing, I was anxious to see 
these programs succeed. It pains me 
to say that the long-anticipated 
comed y riot did not take place. 
Chico's show, called "College .Bowl" 
(WJZ-TV, Mondays, 9 p.m.), has a 
campus atmosphere provided by cast
ing Chico as the good-natured pro· 
prietor of a local soda-fountain. 
From the dramatic standpoint, the 
program, with its picarune love in
trigues and simple solutions supplied 
by Chico for the students' simpler 
problems. has all the characteristic 
nosemarks of a grade B 1930 college 
movie. 
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Why is peace with Stalin an 
impossibility? Why must we 
bend all our efforts to wipe 
out Russia's worst enemy? 
Read 

The Ruuian people'1 dory 

THE CHALLENGE 
(Bulletin of the Association of 
Former Political Priaonen of 
Soviet Camps) 

The answer to pro-Communist 
and anti-Russian propaganda 
Send 2S cents In dAmps to: 
The Chtllen9t 
112 West n Str..t (ltoom llS) 
New York. N .. Y. 

Chico's props and malaprops are 
not enough in themselves to sustain 
the proceedings. On the first show, 
he had a verr short piano solo; the 
orchestra, composed of excellent 
musicians, was wasted on unimport
ant harkground material. and the 
brightest feature was J oan Mann's 
effective choreography. The sponsors. 
who make soap, had an interesting 
re\•clation to offer in the r;ommer
rials: their product contains a new 
miracle ingredient that causes it to 
rf'lllO\ e dirt. 

Three days later. Groucho made 
his how with the TV version of "You 
Bet Your Life" CWNBT. Thursdays. 
8 p.m.). Actually. this is untrue. 
What Groucho presented was the 
radio version of "You Bet Your 
Life." with a couple of cameras stuck 
in front of the participants. 

Tt would be hard to imagine a less 
imaginati\'C handling of a show. 
Long one of my favorite radio items. 
the program gained absoluteh• noth
ing- in fact. it seemed to lose some
thing- with this static visual treat
ment. In the firs t place. it was kine
scoped. and the knowledge that vou 
are watching a film deprives the show 
of anv feeling of intimacv and spon
taneity. There was absolutely no 
back~round or setting- just a plain 
blank wall. Tn one shot. Groucho 
wore a coat: in the next. the coat 
was mi!lsing. indicating that there 
had been unexplained cuts in the 
performance. The sound of recorded 
l11ughter from the studio audience 
added to the unnaturalness of the 
whole affair. Moreover. because of 
the restrictions on recording music 

for TV, the music cues and Groucho's 
cute closing vocal plug for De Solo
Plymouth had to be eliminated. 

Groucho's handling of the quiz 
contestants was as artful as ever , but 
it is to be hoped that the questions 
will not be reduced to the moronic 
level of other quiz shows. Previously, 
in the radio version, the $1000 ques
tion at the end of the half-hour was 
pretty tough. This lime, Groucho 
asked the quizees to name the capital 
of Korea. 

Another debut last week was that 
of Ethel Waters, in a TV version of 
" Beulah." The same Tuesday eve
ning that Hattie McDaniel appeared 
in the title role on radio at 7 p.m., 
I had the opportunity to compare her 
performance with that of Miss Waters 
hal£ an hour later in the visual ver
sion. 

The comparison, however, is un
important; the only thing that stands 
out in connection with either show 
is the stereotyping used for Beulah 
and all the other characterizations. 
Presumably they represent what the 
producers think the agencies think 
the sponsors think the public thinks 
is a typical Negro. This would be 
less objectionable if there were also 
available on the air a regular series 
of programs along the 'lines of Lost 
Boundaries, Home of the Brave or 
No Way Out to maintain a reason
able balance. Unforutnately, the net
works seem to be quite a bit behind 
Hollywood in this respect. 

Miss Waters is a great artist who 
once charmed Broadway and Harlem 
as a slim. attractive, talented singer. 
It is a shame that Beulah should be 
the only kind of role available to her, 
but she cannot be blamed for wanting 
to make a living and accepting what 
is offered. It is true that there are 
people like Beulah. as Miss Waters 
may argue: there are also white 
people like the condescendingly nice 
employers depicted on the show. 

When it comes to Butterfly Mc
Queen's squeaky characterization, 
however. it is time .ft) drew the line. 
There just aren't people quite like 
that. 

Otl'.1. \ The New Leader 
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Seve ral tans •lalflle · askettO!wl some 
Info on Robert CIU11 the !!K{d from 
Paris" who came over here last year 
and has been making some swell Capitol 
records. Well, it's an amazing story. 

Born in 1926, little Robert began 
singing as a child, entertaining kinder
garten classes. When he was. ten a 
French movie director· saw h1m and 
promised him 
an auditi o n . 
But when this 
was all set, 
Hitler walked 
in and messed 
everything up. 
One ni ght 
the Gestapo 
knocked on 
th e Clarys' 
door and gave 
them all ten 
minutes to get 
out - includ
in g Robert's 
mother, fath
er·, two sisters 

ROBERT 

and a nephew. Herded into a police 
station, they were whisked awa)' the 
next day and sent off in a sealed 
cattle car, fifty people to a car. When 
the train reached Southeastern Ger
many, the able-bodied males, inclu~
ing Robert, were taken off. We wont 
go into details about the awful fate 
that befell Robert's family. It was like 
something out of John Hersey's novel, 
Tltc \Vall. 

Rober·t worked in German prison 
camps\ien at Buchenwald. He sang 
with d of French political pl'is-
oners r being smuggled out of the 
labor~. 

After the Ameri<'an ~ moved in, 
Clary was nursed ba~. tij· health in 
Parla! Eighteen years diit he started 
in show business, doing swing numbers 
In French, touring Belgium and Hol
land. He was singing at the Olympia in 
Paris when a recording executive from 
California discovered him in October, 
1948. He was brought to America a 
year later. after a record that he had 
made in a noisy night club, strictly for 
audition purposes, was released here 
on a small label and turned out to be 
a freak hit. The song was Johnny Get 
}'ou1· Girl. 

Since coming over· here Robert has 
•·ecorded in a modern American studio 
with modern American backgrounds 
and there is a world of diffeotnce. H 
you've heard his Louise 01· P1dl On an 
Old Pui1· of Shoes on Capitol, rou will 
know what I mean. 

Robert has been having a little diffi
{'Uity about his labor permit (he's still 
a French citizen> , so we don't know 
whether or where he'll be working by 
the time you read this. We certainly 
hope his adult career, which got off to 
a good start after such a terrifying 
childhood, will be one of continuous 
suc{'esses. 

T hose of you who have written asking 
me !or advice about singing as a career 
will be interested in a new book called 
The Why and H Singing 

the 
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RATERS~ 
phrasing, showman&Mt, and all the 
other musts of popular singing. Even 
if you aren't planning a singing ca
reer but would like to know what 
makes some of your favorite singers 
tick, you'll find a lot of interesting 
stuff In this little book. 

RECORDS 

Two new RCA 

ROSEMARY 

and Sweet Sue. 
eludes The Pony 
Stctqe Coach, No 
more. 

Rosemary 
lady whom 
was one of 
Tony Pastor's 
ago, is rapidly 
the top stars 
You've 
TV show 
haps also 
"Camel 

There 
on the 
in Maysvil 

VIetor albums, avail
able on both 
45 and 78 rpm, 
should empty 
a lot of purses 
and pockets. 

he are 
Mon

ngs New 
of the 
West," 

d "Tony 
r t i n 's 

h~·.<r'I,Po•>....., Girls." 

0 )l'he latter la
dles consist of 
Ramona, Do

Laura, 
Diane, 

in-

young 
she 

with 
years 

one of 
label. 

bright 
and per

" and the 

Miss Sue 
Street, Brookly 
us to announce 
a Gordon MacRae 

Anyone In the 
terested In a Tony 
write to Miss Karen 
Yonge Street, San Diego 6, 

n screen 

by leonard feather No Sta,..: 
Avtratt 

FROM THE MOVIES 
LET 'S DANCE-Ca11't S1oP f alki11g by BeHy 

Hutton (Victor). Oh Them Drtdes by 
Polly Borgen (Victor). W hy Fight The 
Feeli11g by Vaughn Monroe, (Victor). 
Tlze Trmntl of Love by the Mills Brothers 
(Decca), lox Beneke (Victor). 

MR. MUSIC-Life Is So Peculiar and Higlr 
On Tire List by Binq C rosby ond the 
Andre~ Sisters• (Decca). 

MY BLUE HEAVEN-Don't Rock Tlze Boat, Dear 
by Margaret Whiting ond Deon Martin• 
(Capitol) , Dinah Shore (Columbia). 
Hove you noticed what o terrific fashion 
it's gelling to be to nome movies after 
old songs? Just lately we've nod My Blue 
!leaven, Tea For Ttvo. Three Little 
IV ords, and Olr, Vou Reautiful . Doll. 

SUMMER STOCK-Fric11dly Star by Judy Gar· 
land IMGMj . Get F/appy by Judy Gor· 
land MGM . Mtm'ry lslarrd by Freddy 
Mortin (Victor ). Dig, Dig, Dig For 
Yo11r Di•111er by Phil Harris (Victor), Les 
Brown and Modornoiros• (Columbia). 
Yo11 Wo11derfr1l Yo11 by Roberto Ouin· 
I on • (Mercury) . 

TOAST OF NEW ORLIANS-1'// Never Lo~·e 
Yon by Trudy Richards" (MGM). Be 
.\fy Love by Billy Eckstino (MGM ). AI· 
bum of operatic arias by M~rio Lanzo " 
(Victor). 
Trudy is tho chormin9 blondi' who song 
with Charlie Barnet's bond lost yoor and 
is getting on MGM build·UP OS a soloist. 

THREE LITTLE WORDS-Album frotftl'the sound 
trod" (MGM). Thi1t,ki11g 'tft Yo11 by 
Art Morton-Paul Wetfon f tol) . 
It's nice to see tflot' lfhe tc Little 
Words album gives due c to Anita 
Ellis, one of Hollywood\ nderpub-
licized sound track artlttt. did the 
voice doubling for Ve.\:aJEI~ the film 
and you con hear he!N!OI'I of tho 
eight numbor1 in this colle • as woll 
as other items by Reel' n, Fred 
Astoire, Helen Kono, Arl•e , Gloria 
DeHaven, and Gale Robblnl. 

ALBUMS & LP'S 
ELLIOT LAWRENCE-College 

Elliot mo~os his Docco 
ful selection of college 
ing Star Dust, Laura, 

GEORGE SHEARING-You're H 
(MGM). 
The Quintet mokos its 
and LP oppooronco with 
thot inc:ludos November 
ty and unusual piece of 
harpist Morqie Hyams. 

SARAH VAUGHAN-Va11glro11 f:m.MI-~ 
lumbio). 
Tho "divine Sarah," boded hlil'~,,m,,At,or 
Miles Davis and a small oil-star bond, re· 
vorlif.::'l to hor old style io East of 
tlf#J To Me and other fovor-
itM. sallie twa tvnjlt ~eluded 
IW~-"9 of Yobijhan fb~ now 

ssuod on tho RominjJton lobo • 
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that ctYn.mlc young 
_,r_ • .,.uun: Fisher?-i"asks Marf'ia 

Indignant at our fail
picture and story in 

No, Marcia, not mad 
just caught short by the sudden
his success; so we'll make up 
om ission right now, for you 

Barbara McCoy of Huntington, 
, and for 
president 

of an official 
Eddie Fisher 
Fan Club, and 
for all the rest 
of yo u wh o 
have written 
in about him. 
(The fan club 
is run by Ar
:ene Scharaga, 
117-01 145 th 
St., So. Ozone 

' Park 20, N.Y.) 
It's really a 

Tale of Two 
EDDIE 

Eddies, the other being Eddie Cantor, 
who heard Eddie Fisher singing a year 
ago at Grossinger's, the famous summer 
resort in the Catskills, and promptly 
made him a member of the CaJltor 
cross-country troupe. 

Young Mr. Fisher wasn't enti 
known before that, however. I 
he was a very successful teen-agen 
won a Horn and Hardart Child 
Hour contest when he was thir 
That's the same show that helped Kitty 
Kallen and many other Philadelphia 
youngsters to teen-age fame. 

Eddie had four radio programs a week 
bile he was still going to high school 

hilly. It all added up to $18 a week 
a lot of glamour. The glamour 

E
in the form of pictures of Eddie 
on local trolley cars by the milk 

pany that sponsored one of hls pro
grams. They say that the pictures used 
to wind up with a lot of lipstick imprints 
by the end of the trolley's run, placed 
there by Eddie's teen fans. 

In his declining-teen yeat·s Eddie 
Jots of breaks outside Phi 
fact even as far afield as San FraJ~ciSCII• 
where he worked at the Golden Gate 
Theatre with 
Gus Van. He 
san g in the 
production 
numbers at the 
swanky Copa
cabana night 

1)0)'0 

club and won 
an Arthur 
Godfrey Tal
ent Scou t 
show. H e made 
the tour with 
Cantor and re
corded a few 
munbers for 
RCA Victor. 
But the biggest break of all was a 
lucky accident involving another Victor 
artist, Fran Warren. -

Fran was supposed to open at 
big Riviera Club right across the 
SOil from Manhattan, but she 
ill at abe last minute and E 
rusq..,.in to replace her. It's 
sto-w' t he hasty replacement was 
overnight sensation, getting rave re
views from every New York paper. Be-

RATE 
fore lOng be was si for the Par-a
mount at .1.000 a week and was con- . 
sidering several movie offers. Right now 
every big night club and theater in the 
country is fishin' for Fisher. And you 
can in\'ite him into your home via his 
latest and best RCA item, Thinking ot 
Yon a nd If You Should Leave Me. 

Another new singer who's made a 
record hit with Thinking of You is 
Decca's bright young hope, Don Cherry. 
Don's is an unusual story, since he's a 
golfer at heart and might have made a 
perfectly healthy open-air career out of 
it. He still .plays often enough to keep 
away that night-club pallor, but right 
after college he competed in a number 
of amateur tournaments, and it was 
only after singing occasionally in the 
Army that he decided to take some 
music courses at Mid-Western U. in his 
home town oC Wichita Falls, Texas. 

Golf led him to a job with Jan Gar
ber's band when Jan played one night 
at a golf country club. Golf led hlm to 
a long stay at the Chalet in Dallas after 
he'd met the ownet· of the club in a 
tournament. But golf finally took sec
ond place on May 5 last when, during 
a vital part of the Western Amateur 
Tournament in Dallas, he got a wire 
from Decca Records to come to New 
York, pronto. Don withdrew from the 
tournament, tlagged down the nearest 
plane, and almost immediately found 
himself making four sides with Victor 
Young, and a couple with Artie Shaw. 

You've probably heard Don by now on 
that NBC network show, a nice, inti
mate li ttle program of his own· and 
you'll be hearing lots more of him' from 
Decca. Vital statistics: 5 feet 10, 155 
pounds at pressUme, wavy blond hair, 
hazel eyes, will be Z1 on January 11. 

RE«;eRDS 

Frankie Laine's most relaxed and 
p~easing_ performance In a long time is 
h1s vers10n of God Bless The Child a 
Billie Holiday-Arthur Herzog tune I~ve 
always liked. On the other side of this 
Mercury release ls a minor-key spirit
ual-type number, ~·t Cry Little Chil
d?·en. 

David 
Twenty 
as the 
son's video 
with lyrics 
l\IGM. The 
on the same 
George 

Glad 
an LP 
she 

(o3 

... 

.. 
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azz? Nej tack, hellre kor 

Artie Shaw zntervjuas av Leonard Feather 

ISTA G..A..NGEN JAG HADE 
intervjuat Artie Shaw, under
h ans korta gli.stspel framfor en 

semlklasslsk orkester pA. Bop City, hade, 
han forsli.krat mig, att han var fli.rdig 
med jazz for alltld. Nih· jag spelade 
n~gra fina modema jazzplattor med 
bopsolister fiSr honom, var hans kom. 
mentar "Om det ar den vl!.gen jazzen 
skall gA, ar jag glad att vara ifrA.n den". 

Tre mA.nader senare var Artie Shaw 
sy sselsatt med att bilda en ny jazzor
kelter. 

Sedan dess har han 1) upplost jazz
gruppen etter en m!ttligt framgA.ngsrik 
tum~. 2) g!tt frAn Columbia till Decca 
och lett, mycket kortvarigt, en n!got 
mindre orkester som hade ett jli.ttemiss
lyckande pA. Bop City, 3) overraskat 
alla genom att ha premiar med sin nya 
"Gramercy Five" pA en skandinavisk 
restaurang p! Broadway vid namn Ice
land, dli.r lngen jazztalang nAgonsin for
ut lanserats. 

Hlirom kvti.llen beslot jag mig for att 
pumpa den overraskande Artie, som lir 
den verkligt pratsamme, for att fA. reda 
p! orsaken till hans paradoxala upptrli.
dande. Nl!.r jag kom in p! Iceland, en 
vackert dekorerad och spacios lokal med 
ett stort smorgAsbord i ett Mrn, hade 
"show'n" just borjat. I verkligheten be
stod show'n, och det fanns tre sAdana 

endast av n!gra fA. nummer 
kvintett och tvA sAnger av 

Artie Shaw pfl. den tiden det bega.v slg. 

Artie forsagt, dA vi satt i omkladnings
rummet. "Vad lir det for utrlikning? Du 
stA.r dar och sager att vi skall spela det 

..___......,_-.eller-nu-sh.-ulle vt-g!irnrviija-spela det;" 
Five, av vilka Artie och dar sitter dom, en massa medcl!l

den ende vite medlemmen, ders kvinnor, som inte lyssnar, inte bryr 
'tar helt enkelt Artie Shaw plus Billy sig om eller forstAr vad du gor, kanske 
'faJiora kvartett med Johnny Collins pA. onskar att du forsvunne s! att de kunde 
ptarr, Joe Benjamlns pA bas och Char- fortsli.tta med sin m!ltid. 
Ue Smith pA trummor. Efter forestlill-
nlngen drog slg Shaw tlllbaka till om
klJ.dningsrummet under det kvartetten 
stannade for att spela ett par stackar 
fiSr dans. 

"Jag fiSrst!r inte varfor de ens bryr 
slg om att presentera en show" sade 

Frenesi pa fyra man 
En kvall kom en av dem fram till mig 

och bad att fA hora "Frenesi". Kan du 
tanka dig det, ett nummer som jag in
spelade med 40 man, och de vantar att 
fA. bOra det av fyra. Samma sal< med 
"Begin the Beguine'' - vart jag lin gAr 

och vad for storlek min orl<ester har, 
sA. kan jag inte komma ifrAn det." 

"Niir du i alla fall hade sAdan mot
vilja mot jazz, varfor A.tervande du till 
den ails?" 

"Jag kom hit bara for att plocka lt 
mig lite lattfortjant guld," sade Artie. 
"Det lir bara en penningfraga. Man kan 
inte gora pengar pl musik Iiingre -
band business, som den var pA. vA.r tid, 
ar dod. Folk foljer inte band och kiinner 
alla solisterna och hanger runt estra
derna pA. det satt som de gjorde fore 
kriget. Det ar en ny generation nu som 
inte har den sortens intresse for orkest
rar som sA.dana. De som genomlevt ett 
krig och vill bli pA.minda om tiden innan 
det, de beglir "Begin the Beguine" men 
nu ar de inte dansorkester fans langre, 
de ar medelA.lders mlinniskor med famil
jer. Och om de ar iinnu lite lUdre, ut
vecklar de en langtan till razz-ma-tazz 
cran frAn 20-talet. Det ar darfor Dixie
land har kommit tillbaka; det lir inte 
musiken, det ar allt det som foil< bllr 
pA.minda om genom musiken." 

"Hur ar det med skivor dA"? frA.gade 
jag. "Kan du inte utratta nA.gonting 
dar?" 

"Det lir samma gamla historia om 
huruvida du sysslar med musik for att 
skapa n!got eller for att tjana pengar. 
Jag forsokte pA. Columbia - inspelade 
ett album med strA.kar och gjorde nA.gra 
klassiska sal<er och Alan Shulmans 
stycken och nA.gra popullirsaker; det 
var bra musik men kommersiellt sett 
hlinde -ingenting. SA gick jag till Decca, 
och Dave Kapp sa precis vad jag skulle 
gora. Han sade att sA. snart vi hade en 
forsli.ljning pA. .nA.gra millioner bakom 
oss, kunde vi kanske ha rA.d att gora 
nA.gonting musikaliskt vardefullt. SA. de 
satte mig tillsammans med Gordon Jen
kins att spela den dar saken i "I'm for
ever blo,ving bubbles". Jag ans!g det 
lojligt; en corny novelty och jag kan allt
jamt inte forstA. varfor folk tycker om 
den. Men Dave har redan sagt att han 
ll.r beredd att betala mig p! 500.000 
skivor och mojligheter !inn s att det gAr 
upp till miljonen. 
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Amerikabrev fran Leonard Feather handlar om bland Duke och vokalisterna Chubby 
Kemp och Sarah Ford. TvA musiker, 
inte medlemmar i orkestern, som med
verkade var trumpetaren Red Rodney 
och trumslagaren Max Roach med Hod
ges, Harry Carney och Wendell Mars
hall. Nels tan. bar a 

New York den 5 oktober 

D UKE ELLINGTON har varit 
en mycket upptagen man p~ 
sistone. Den 29 september vid 

middagstiden fordes den illustra mae
stron in i Vita Huset for att presenteras 
for president Truman. Duke skulle en
dast ha stannat nAgra fA minuter, bara 
sA lii.nge att han hann skanka presiden
ten manuskriptet till "Portrait Of New 
York Suite", som Duke hade ombetts 
att skriva av Arturo Toscanini att pre
senteras av NBC Symphony Orchestra 
julnatten. De tvA pianisterna blev emel
lertid sA absorberade av sin musikdis
kussion att besoket kom att vara en 
halv timme. Mr. Truman berattade att 
hans favoritkompositor var Mozart. 
Duke berattade att han funnit presi
denten vara mycket naturlig, avspand 
och latt att tala med. Dukes ankomst 
och avgA.ng frAn Vita Huset, s~val som 
ett par minuter av sjaiva motet, kom i 
television och visades pA landets alia 
televisionsstationer samma kviill. 

Mercer i pappas band 
Ellingtons familj fortsiitter att skan

ka oss nyheter. Mercer Ellington, Dukes 
son, spelade med i brassektionen i fa
derns beromda orkester premiiirkvli.llen 
pA New Yorks Paramount-teater. Mer
cer spelar E flat horn i orkestern och 
var overlycklig. "Det hiir jobbet har 
jag velat haft i nitton Ar," sade han. 
Tillsammans med Duke pA Paramounts 
seen ar Sarah Vaughan, som l:il. a. 
sjunger "Perdido", ett nummer som hon 
nyligen insjong pA Columbia, och detta 
innebli.r att denna klaAsiska jazzstand
ard for forsta gAngen insjungits. 

Bortsett frAn det nya jobbet i pappas 
band har Mercer handerna fulla med 
det nya skivbolag, Mercer Records, han 
nyligen bildade. Bolaget hade en session 
i veckan, varvid lanserades en ny sAng
are, Jimmy McPhail, som har fororsakat 
nAgot av en sensation i och runt Was
hington. Nli.r Duke spelade pA Howard 
Theatre i ·washington for tvA veckor 
sedan engagerade han McPhail att 
sjunga i orkestern under Aterstoden av 
engagemanget. Duke var s~ entusiastisk 
over den 22 Ar gamle sA.ngarens rost 
och stil, att han tog McPhail med sig 
till New York for en inspelning pA Mer
cer Records. Sidorna var "Brown Suede" 

och "I wonder why", tva ballader av 
:Mercer; "No Smoking", en ballad av 
Duke, oe'h den populli.ra schlagern "I'll 
remember April". Istli.llet for full or-
1\ester anvandes en mycket ovanlig trio 
best~ende av Duke och Billy Strayhorn 
dubbelpianon och Wendell Marshall pA 
l:e.s. Efter det McPhail var fli.rdig med 
sitt gjordes nAgra pianoduetter av Duke 
ach Strayhorn, dli.ribland "Cotton 'l'ail" 
och "Flamingo". 

Och som om han inte gjort nog redan, 
IJerli.ttade Duke att han hade planer pA 
att utdela beloningar i form av minia
tyrsmycken till framstAende unga jazz
fll'tister, som inte f~tt det erkanm•.nde 
c~ fortjana. Vinnarna skall utvalja.'! av 
nuke sjalv och overrackas under nagra 
av hans konserter i vinter. 

Chris Griffin stucfiochef 
Chris Griffin, trumpetaren som var 

tredje man i Benny Goodmans beromda 
horntrio som hade Harry James och 
Ziggy Elman, li.r den senaste musiker 
som blivit studiochef, det ar pA Signa
ture Records. Griffin har redan gjort 
fyra sidor under eget namn. 

Earl Swope, forut trombonist hos 
Woody Herman och Benny Goodman, 
har ingAtt i Elliot Lawrences band, dli.r 
han ersatte den inkallade Gene Hessler. 

New York tycks vara pA vag att fA 
en ny swinggata, som atminstone till
fiilligtvis overtagit den gamla 52nd 
Streets plats. PA Broadway i ett litet 
kvarter mellan 52nd oCh'03rd Streetl! 
kan man just nu finna en massa jazz
talanger. PA Arcadia Ballroom li.r Char
lie Venturas stora orkester. Nasta dorr 
ar Iceland, dar Artie Shaw riled sin nya 
Gramercy Five representerar forsta ste
get i lokalens nya jazzpolitik. Och nii.sta 
dorr Jigger Birdland, som alltjli.mt ger 
den basta jazzunderM.llningen i New 
York: de nuvarande attraktionerna ar 
Oscar Pettifords kvintett och Illillois 
Jaquets band. Den senare har nu 9 man 
med Brother Russel och Joe Newman 
pA trumpeter, Ted Donnelly pA trom-

:Duke Jack Denny, en kapellmastare som 
l<anske de aldre lli.sarna minns for hans 
inspelningar under 20-talet, har av-

FrAn den "hlstoriska" forsta lnspelningen med Oscar Pettifords cello. Fr. v. Oscar, 
Billy Strayhorn, Duke Ellington (ligga.nde), Lloy<l Trotman ba.sist och inspelnings

Iedaxen Leonard Feather. 

bone, den anmiirkningsvli.rde Ray Perry 
pA alto och violin och Rudy Williams 
(frAn gamla Savoy Sultans) pA baryton. 

Pettiford med Terry Gibbs 
Pettifords grupp har Astadkommit 

sensation bland musiker, eftersom Os
cars cello till jazzen fort nAgonting, som 
det ofta talas om men som sA sli.llan 
Aterfinns, en ny klang. Pettifords cello 
spelar ensembleriffs med Terry Gibbs 
vibrafon, och Terrys spel li.r lika flytan
de och j!!.mnt som alltid. I gruppen Ater
finns ocksA J o Jones pA trummor, Lloyd 
Trotman pA bas, och tillfalligtvis, Duke 
Jordan pA piano. 

Oscars cellodebut pA Mercer Records, 
som vi rapporterade i forra numret, har 
nu fortsatt i det han medverkade som 
vanlig musiker pA Atskilliga Sidor in
spelade av en grupp Ellingtonians, dli.ri-

lidit ... Phil Napoleons Iilla grupp med 
Tony Spargo pA trummor ar mycket · 
framgll.ngsrik pA Cafe Society dar den 
lanseras jamte Erroll Garner och Ruth 
Brown . . . Tommy Dorsey har funnit 
olja pll. sin egendom i Texas och det 
sags, att han allvarligt overvager att 
overgA musiken for alltid. 
~~--~----~---------~~~ 
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W'mestone arrested on 
tlrug ch11rges in Ct~nmiD 

BEN;ciNESTONE. tenor sax 
ondon ja:u scene ln the 

on N r 20. 
He charged with .AI K.ng. f and Argonne 

.. Dense " hornton wtth tile~tally posse:ssinlf constdernble num-
ber of marijuana Cigarettes as v.rll .~s se\'eral ounces ol loose 1 

~..,;,;.;...;.;.--...:.---.;;._----, maruuana. 
The~· wrre all held In ~2.000 

ball pending a preliminary hear
Ing. 

Ironically (cable.~ Leonard 
FratlzeTJ It was another ma!iju
ana jam that ca\t~ed St-nn}· to 
return rro:n the United States to 
Canada a few year» ago. a.aer he 
had worked 101· a. ~bon t1n1e With 

a ..- Jess Stacy's orchestra. 
) £ C . .:< 

1 
I ~, .o 0 Metcal!. with whORe band 

Benny had bt-en working ror the 
past· two rears. Is the old-time 
t:-umpet plaver heard ror a while 
with ElllnlttQn around 1926. 
Thornton. who likes to be known 
by his adopted :\!o.">lem name or 
Sad!k Hllklm. has played In the I 
U.S. with Lester Young and Ben 
Webster. 

Two }'Otlnlf jaz7men to be 
na>ned In narcot!cs ~candals 
earlier In the month were Sud 
Powell and Conte Cando!!. Powell 
was involved In an FSl raid In 
Philadelphia. and Conte. a 1 
talented trumpeter who visited 
Sweden •»lth ChubbY 
,·ear» and was 

A~ICAN MANNERS 

What's in a Name? A Plug 
for Tasty Matzoh Balls 

By LEOXARD I<'EATBER 
In The X ew Leader, Socialist weekly 

*Elliott Roosevelt shares a 45-minule stinl with his mother, 
Mrs. Eleanor Roosevelt, every week on television. His activl· 

ties in the past have included the sale of Christmas trees, but 
ne,·er anything as directly connected with salesmanship as his 

J~LLIOTT AND ELEANOR ROOSEVEL'l' 

job on the Eleanor Roosevelt show. He acts as his mother'a 
manager, master of ceremonies and reader of commercials. 

"Do you still squeeze oranges in your home?'' I heard th~ 
son of America's immortal F.D.R. inquire the other day. "Then 
try a can o! Flamingo fresh-Irozen ot•ange juice." 

"Have you heard ah.9ttt,.Bobbl, the ~IIi new pi.u-t~rl 
Jiome wa,•e!" askf'd thf' man whose fathf'r has bef'n caUf!d 
the greatest figure of our aJ;'f'. "Ju11t put up your hair In 
pin curls and gl\'e yourself a Bobbl." 

"There's nothing to compare with Manisc·hewitz's l'hlcken 
noodle soup," declared the off-spring o! our World War II 
commander-In-chief. the man who inspired thP world with hi~ 
Four Freedoms. "Manischewitz's matzoh bAlls and kreplach 
are a delight no family should miss." 

As one of the trade papers pointed out, it Is equivalent ro 
hearlDJ Princess EUzabeth selling .ftsh and chips on the BBC 
while Queen Jla.ry Interviews ChurehQL 

CRIT~C SUMS UP 
YMA SUMAc·~ 

Critic-composer leonard Feather, in 
VARSITY, this month came forth with 
one of the most provocative reviews 
on Yma Sumac: 

By lEONARD FEATHER 
Noted Jan Critic and Composer 
Probably the strangest musical poelc. 

age ever reoeived by this deportment 
is the Capitol lP disc entitled "Vai'e 
of the Xtabay", the voice being cred· 
lied to one Yma Sumac. On first 
hearing the Sumac sounds my reaction 
was one of cold skepticis,., as 1 
made the following observations: 

(1) X to bay, or Axterbay, t s Pig· 
latin for Baxter. 

(2) The conductor, arranger and 
port-composer on this disc is leslie 
Saxter. 

(3) teslie Saxter also took a promi
nent port in some records last year 
fea turing the theremin, a weird musi. 
cal instrument that sounds like a 
human voice. Therefore, I concluded, 
. (4) Ymo Sumac is not a human be. 
ong at all, but a theremin. 

Then a first glance at tho program 
notes showed me this was wrong, lo 
I formed a further. conclusion: 

(5) Yma Sumac s a girl named 
Amy Camus who lak'es S.rutan 

A •econd look at the note• . shat
tered my dream of having spotted a 
phony, a• I observed that Miu Sumac 
come• from a native village called 
lchocan, 16,000 ftet up in the Andes 
0~ Peru, WOI d iscovered by the Peru· 
voon government and imported here 
!or. these recording1. And the Xtobay 
·~ u further explained, is •omewhat 
loke laura in the Johnny Mercer long 
of that name-she'• the smile in the 
milty night, the girl of your dream•, 
tho face on tho borroom floor, etc. 

To come to the point, Miu Sumac's 
voice is everything the critics have 
called it-a fabulous vocal weapon 
with a four-octave range ond an of. 
~.ost frightening combination of prim· 
olove.neu and IOphi•lication. Tho Inca 
musoc and lyrics, most of them by 
Mois~s Yivanco, are perfectly tailored 
to Moss Sumac's requirements. 

Ia be a big hit is Jimmy Wakely's 
'~ot O'Gold'. I think this i1 Jimmy at 
hos best. The tune il great ond he does 
a greal job with it. My hat'• off to 
r en non~ Ernie for the fine work he 
has <been doing, especially when he 
got together with Kay Storr for their 
fine disk of 'I'll Never Be Frte' c'"d 
'Ain't Nobodv 's Busineu'." 

N£w L'i'ADI:R.. 

Say, EUiou Hcu Inalienable 
· · Right to Sell Mat:10h BaU, 

In his column of November 20 on Elliott and 
~leanor Roosevelt's radio progra.m, Leonard 
Feather cites the British royal family in con
nec~ion with Elliott's allegedly undignified be· 
havl.or .. He overlooks the fact that the royal 
family IS supported by a nation that likes its 
royalty to act as royalty is supposed to act. 
He also overlooke the fact that Elliott Roosevelt 
has to earn a living, and that advertising prod· 
~cts of merit is an honest way to do this and 
1~ full accord with American ideals. In addi· 
tzon to everything else, might not Elliott's 
sponsorship of matzoh baJis and soup with 
kreplach be a blow again~t anti-Semitism? 
Neru York Cit-v R R ' OSE OBt !\STEIN 
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RCA Victor To 
Push 'Immortal' 
Album ,Series 

NEW YORK, Nov. 18. - RCA 
Victor this week was finalizing 
plan& for it.s m09t ambitious album 
push sillee the Here Come the 
Dance Ba 11ds Again series. Unlike 
Bands. however, tma, upcoming 
drive will embrace both the Red 
Seal (classit'lal) catalog and lhe 
popular catalog. even touching 
lightly on the folk field. Package 
theme will be the RCA Victot· 
Treastc'11 of ImmoTtal PerjoTm-
411Ces, aod the first sets in the 

pin~t are scheduled for re-
~-+-F_c_bMJ!lrY. 1.. _ 

rOtlb,·, f.olumbo, Sinatra 
In the p~p Treasury of l111mo of 

PerfoT'manres, albuin No. 1 will 
be Dance Band Hits, consisting of 
six sides as follows: Benny Good
man's Stompin' at the Sat'OJI. 1'1'd 
Weems's Heartarhes. Tommy D:Jr
sey's Boogie \Voogie, and Glenn 
Miller's Song of the \'olga Boat
man. Album 2 will be an Immortal 
Performances o! male vocali>~s. 
featuring Russ Columbo, Bin~ 
Crosby and Frank Sinatra. Other 
pop albums will fc'ature Keuboa1·d 
Kings of Ja::. and folk s in!.(Ct'5 
Gene Austin, Jimmie Rodgers nnd 
Vernon Dalhart. 

Pop albums in the series will 
sell for 75 cenls per disk, plus 50 
cents for the album. These, too, 
will be issued on 45 and 33 only. 
Pop packages will feature liners 
written by Lconacd Feather, and 
the classical Stuff will havl.' t'OPY 
by such longhair critics as Deem~ 
Taylor and Irving Kolodin. 

Immortal promotion was spear
beaded by the company's mer
chandise manager, Bob Macrae 
and, accocdi.ng to him, over f,OOO 
ot the firm's catalog items were 
culled to arrive a.t the finals for 
. ·on..ln- the various cot~In...a_ 

Disk Jock-Reviewer 
l EONARD FEATHER, 
NBC, MANHATTAN, 
voices, "C o p i t o I 
has recorded mony 
fine examples of 
modern jon, but 
the one tha t stands 
out in my mind is 
Rolph Burns' beou . 

tiful Early Au tumn' recorded by the 
great Woody Hermon orchestra a couple 
of years ago. This is great music to 
ploy to anyone who is not yet lao 
familiar with the brand of jazz for which 
it stands. II has the some !uperb quality, 
both of ensemble ond of sclo work, that 
you find in the more exhibitionisric 
pieces, but ih wonderfully serene mood, 
and especially tho excellent tenor sox 
work by Stan Gotx, con make it ottroclive 
to tho onoro disinterested, non-jon mindod 
listener.11 

By Leonard Feather 

Ad Libbing vs. 

The Sponsor 
FEATHER 

H ow FAR can yo~ extend freedom 
of speech on the air? This 

highly controversial point can be of 
vi tal importance, whether it concems 
a political commentary, a disc-jockey 
show or a comedy program. 

Ad Jibbing is, I believe, the aver
age listener's idea of the stuff perfect 
programs are made of. To the un
tutored ear, every program may 
sound ad lib. It is a primary aim of 
many performers to give the impres· 
sion of spontaneity. In recent years, 
however, the increasing sophistica
tion of the listening public has made 
it difficult to convey this spirit of 
improvisation. When somebody reads 
a line wrong, it is safe to assume that 
90 per cent of his audience will im
mediately perceive that his stumbling 
speech is due to faulty reading. 

As a result, a new psychology has 
developed on radio. It is now fash
ionable, especially on comedy shows, 
to refer pointedly to the fact that a 
show is being read (or , in the case 
of television, memorized) , and to 
make a gag out of any hitches that 
may arise. Similarly, when an emcee 
asks the singer, "How about singing 
my favorite song. Body and Sou.J.?" 

the singer as likely as not will an
swer, "Well, as long as that's the 
one we were rehearsing this after
noon, why not?" thus showing the 
audience that' he is a genial fellow 
and d oesn't mind letting anyone in 
on the secret that there was prepa
ration. 

Fred Allen has shown himself a 
master of this technique. On his last 
television appeuance, he seemed 
more at ease ana was certainly pro-
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vided with better material than on 
hls previous show ; but, as is so often 
the case with Allen, some of his best 
laughs came when he muffed lines 
and made some typical dry comment 
on his error. 

The art of the ad lib has been 
gracefully exploited at great length 
by the all-night jockeys, and more 
particularly by the non-jockey of 
whom I wrote recently, Barry Gray. 
However, the radio moguls are in
clined to be much more liberal about 
what goes on in the small hours, 
when the listening audiences, the 
sponsors and the ad agencies are so 
often asleep. In radio's and TV's 
more active hours, freedom of speech 
runs into considerably more trouble. 

An important example is the case 
of Wendy Barrie, who has often im
pressed me as the most relaxed, un
concerned and informal personality 
in television. Wendy conducts a 15-
minute interview show which has 
most recently been seen on WNBT at 
5:45 on Saturdays. She is equipped 
with some rough notes telling her the 
main facts about her guest, but be
yond thls her program is as nearly 
ad lib as anything of its kind in the 
daylight hours, video or audio. Also, 
she does not plug her sponsor's prod
uct as if this were the biggest job 
since the selling of democracy to 
the Germans. She is so casual about 
it that I, for one, am sold. But is 
the public sold? More important, 
does the sponsor think the public is 
sold? The last report I heard was 
that Wendy Barrie had lost her 
sponsor. 

A similar problem is faced by 

radio's master of ad lib, 11~ 

Morgan. One of the rare OCtalil. 
when I reject TV ia4Vor bf n& 
is at 6:30 every eveo. -~ 
through Friday, when 'triiBc tb 
fifteen minutes o£ ad lib talk Ly :1r 

sardonic, cynical and often sadin 
Mr. Morgan. It was this kind of pr. 
gram that originally attracted • 
much attention that he landed in l~; 
time radio with an elaborate prf.lo! 
tion-comedy program. For a cou• .. 
of years, he ran through a )~-) 

range of sponsors, kidded the pruJ. 
ucts in the <OOmmercials, and a f.., 
months ago found himself spon- • 
less. Now the latest word, as I ., 
thls, is that Morgan and NBC b · 
abruptly terminated their relati.A
ship. 

Morgan's caustic commentarie; ~ 

the social, political and econo· · 
scene, and his delightful account• tl 
his recent trip to Europe, are ~ 
sistently worthwhile listening for !."T 

audience with an I.Q. of senior h .. ~ 
school level or better; yet it SCI'f 

that he cannot attract anyone .. ~ 
wants to sell something to peop!t ea 
thls level. 

I have heard situl!tions like t.s 

used as an argument against ~ 
mercia! radio and in favor of tY 
BBC. This is fallacious reasonill~ 
The over-all quality and quantity f 
programs in the United States • 
immeasurably superior to an)tl:~ 
that can be found anywhere tl~ ill 

this planet. It is true, and hi_' 
regrettable, that the Morgans d 
Barries may have tougher going thlD 
one would like to see; but as I·••! 
as there is one spot open, networl or 
local, sponsored or sustaining. to 
enable such performances to rt3'l 
our ears, we should be grateful. 

It might be added that in G~ 
Britain there are no sponsors to liC. 
but ad libbing is even more stricth 
forb idden than on the big net~'ork 
sponsored shows in America. M~~ 
over, if you want to get an h~ 
answer about BBC programs, l"' 
ask the Bdl;ilb man-in-the-street-bel 
make sure there are no ladies around 

while he's ~swering ! 



ON THE RECORD 
By LEONARD FEATHER 

Noted Jau Critic aDd Ccmpoeer 

PROBABLY the strangest musical A second is by Sarah Vaughan in a 
package ever received by this de- new set on Columbia, on which she's 

partment is the Capitol LP disc en- accompanied by an excellent small 
titled "Voice of the Xtabay", the voice band. The trumpeter is bop idol Miles 
being credited to one Yma Sumac. On Davis, the clarinetist Tony Scott, 
first hearing the Sumac sounds my whom you may have seen recently in 
reaction was on<' of cold skepticism, Chico Marx's pseudo-campus television 
as I made the following observations: show. Our final East of the Sun occurs 

!1) Xtabay, or Axterbay, is Pig- in another Sarah Vaughan LP, part 
Latin for Baxter. . of a set that combines the first num-

(2) The conduc;tor, arranger and bers she ever recorded. They have 
part-composer on this disc is Leslie been reissued on the Remington label, 
Baxter. which has startled the record industry 
• (3) Leslie Baxter aJso took a promi- by putting out its LP's at 99 cents 
nent part in some records last year instead of the customary $2.85. 
featuring the theremin, a weird musi- Another maestro who. like Elliot 
cal instrument that sounds like a Lawrence, has mo,·ed to Decca, is 
human voice. Therefore, I concluded, Tommy Dorsey, who made millions 

( 4) Yma Sumac is not a human be- during his fifteen years with Victor, 
ing at aJI, but a theremin. and whose all-time top seller was 

Then a first glance at the program Boogie Woogie (composed by Pinetop 
notes showed me this was wrong, so Smith). Tommy's first Decca release 
I formed a further conclusion: is T. D.'s Boogie Woogie <composed 

<5>' Yma Sumac is a girl named by Dean Kincaid), not to be confused 
Amy Camus who takes Serutan. with the original (the onJy resem-

A second Jook at the notes shat- blance is in the music). On the other 
tered my dream of having spotted a side is Opus Two by Sy Oliver, com
phony, as I observed that Miss Sumac poser of another of the top T.D. hits 
comes from a native vlllage called of the Victor era, Opus One. 
Ichocan, 16,000 feet up in the Andes The past month or two has been 
of Peru. was discovered by the Peru- heavy on "new sounds". Red Norvo 
vian government and imported hert... now has a remarkably big-sounding 
for these recordings. And the Xtaba~ trio comprising himself, a bass player 
t Is further explained, is somewhat and a guitarist. They have four sides 
\ke Laura in the Johnny Mercer song on Discovery Records, including Cheek 
f that name-she's the smile in the to Cheek, Night and Day and an in
isty night, the girl of your dreams, teresting new opus, Time and Tide. 
e face on the barroom ftoor, etc. Norvo's chief contemporary on the 
To come to the point, Miss Sumac's vibraharp, Lionel Hampton, introduces 
ice is everything the critics have another new sound with a sextet fea

: led it-a fabulous vocal weapon turing Doug Duke in Where 01· When 
1 h a four-octave range and an al- and There Will Neve,. Be Another You 
I ~t frightening combination of prim- on Decca. Mr. Duke plays a special 
l eness and sophistication. The Inca Hammond-type organ of his own con
~ tic and lyrics, most of them by struction. 
:> ses Vivanco, are perfectly tailored A third new sound is provided by 

Jfiss Sumac's requirements. Oscar Pettiford, whom you may re-
• ow let's come down to e·arth from member as winner of numerous polls 
.1 Andes and look at something as the No. 1 bass fiddler. Pettiford 
;. e mundane. Elliot Lawrence has has shrunk his activities down to fit 
s ched to Decca, and his first· re- a 'cello, which he plucks in the man
,. ~ is a collection of what he calls ner of a jazz bass. His first recorded 

eight tunes most requested at example of this unique technique, on 
n 200 college proms we played in the new Mercer label, is a new ver
I( ;>ast three years." These, it turns sion of P eTdido on which he is aided 
p are Laura (there she is again), by no less an assistant than ~uke 
g iuat, Deep Purple, Once in a Ellington a t the piano. 
'S e, Btut of the Sun, I've Got a Middlebrow recommendation: Marlo 
n II. on You, I 'm In the Mood For Lanza's album of operatic arias and 
g and J Can't Get Started With duets (with Elaine Malbin) as sung 

Young Mr. Lawrence should do in Toa&t of New Orleana, the duets 
n nicely with "College Prom", as including Dicon Ch'Oltre Mare from 
·e Jbum is caJJed. Madame Butterfly. And for a duet 
r; ·ntion of Btut of the Bun reminds of a dilferent nature, eminently suc
n hat this tune happened to crop cessful in Its field, don't miss Can 
lS 1 three other LP's released re- Anyone B,;plaint, by Ella Flailerald 
.n :!lf.One is by the George Shearing and Louis Armstrong, who ean out
:n tetij,ln an MGM collection that duet Bing Crosby and the Andrews 
r· contains September i• the Rai• Sisters with their throats tied ~ 

ix previously unissued Shearings~.-~th~e~l~r~b~a~c~ka~·:.,_ _______ __....--

'Strictly for 
loot! '-says 
Artie Shaw 

T HE last :!me I lnter~;~ewed Artie 
Shaw. during hi:~ •hor• .>oJourn 

In front or a Sl'm;-c!a,tca: ore!\ •,•ra 
at Boo CitY. he assured me h~ w;1~ 
throusth with jazz xor eH'r When I 
pla~cd him ..amP qreat mod~rn jv.L 
records reatur111i hop saloht>. hi< 
comment wa.,: .. rr th9.L'> th• w3'l J:l£2: 
is going. I'ln glad to be out ot tt." 

Threl' month> l:ltPr Ar·l~ Sh:lw W3.5 
bu'Y form In-; n. new jau ore-he,· n. 

the 

Since then he 11:1.~ • a• dl~b:H\d~d 
the jat.z grotl!> afte:· rt mxler-
at~>ly sncccs,rul tour: th• 3Wl'~h~d Art ie Shaw 
from Columbia to D~Cc3 .•nJ ----,-.--_,;. _____ _. 
frontt'd. ven- brlefH·. ~ s:!;ch~l 
smnller hand thnt lntd ·' l>i~ C(tlt 
nt Bop Cltr: c~surprb.-d C\ er.,. 
bodv by ope with a nt>w 
"Orammercv " :1t :1 SC'lndl-

I 

n:'\\'lnn re~tnurnnt on Bro.ldW> 
known ns Ic<>land-wh<>r<' no J:t~t. 
tnltmt was e\·er featured l>efor~. 

The other evenina: I decld~d to 
corner the unprcdict3ble Artie
to 1\Sk WHY? As I walked Into 
Icelnnd. a well-dccorn ted and 
s:>!lc;ou;; b.\sem<>nt with a hurce 
smikgashord table In ont> Cllrner. 
the "show" had Just started. 

The Oram· 

Cabled 
from 

llew York 
by 

LEO liARD 
FEATHER 

wards. 

mer('Y Five. or 
which Artie 
W!lo'S the sole 
white mem
her. was to all 
tnten til and 
purposes Artie 
Shaw. o:u'! 
the Blllv Tay· 
lor QuartPt. 

"I don't 
know why 
thev even 
bothPr to put 
on a ~how." 
Art 1 e -;atd 
a.> we sat in 
the dre.<;in:t
room arter· 

.. \Vhnt·s the point? You ~t:mtl 
there :~nd say now we're golng to 
pin~· tills. or next we'd tt:<e yo· • 
to henr thr~t. and there tnev arc. 
u nunch or middle-aged women. 
not nenring. not carin~t or under-

. standing what you're doing: 
probably wi~ntng you'd get o!': ;>;> 
they can get on wtth tl:lelr mel.!." 

'A lew l11st bucks' 
"Wt'll. so !on~ n.~ ron were a:> 

disgusted with Jazz anyw:IV. wh~· 
are rou back in it at all?" 

"1 just cnme down h!'re to p!ck 
up a few ra.st buck.~:· said Art I' 
··It's strictly (Or the loot. Yo 1 
can't make it with mu.stc any 
more-the band bU.,ines.>. a• w~ 
know lt. Is dead! People don't 
follow bands and itnol'l all the 
solol•ts. thP way the-y did. 

"The ocople who've been 
through a wnr and want to b~ 
rt'mlnded of the dM':! before lt 
are noL dance blind rani !lilY 
more; they're middle·3~d ocop!~ 
with families. 

"And If they're a l!Ltle o:d·•r they 
develop a nostnlgia for t~e nu.· 
mn·tnzz em of the 1920'·'· That'., 
whl· D!xleland has co:n~ b3cit: !t'; 
not the m\lslc. it's e\·ervthln~ 
I){'OJ:lle are rE-mlndt'd or by it." 

"Well. it you·re not lntnr •.>ted 
In the :nu;;lc lHt.SIUC3S, Wh.LL are 
rou lntcre.sted lu? .. 

·• Cows." said Artte qutcltly. 
"With me ristht now· It's J•t.>t !1 
matter of how .:.oon can I g~t b.lc;c 
to mi !arm." 
''l~t want to 

Joe I w•ln t to 
I'm rowth. and r don 
try to> tH 1n wber3 
belon&." 

\ ,!~ed~_w_·_o_R_. ____ ~Si_t~_S~t~o~rk~-~Je •. f~t~a~~~~~~~~~~~ 

• • • 
I I..EONARD FEATHER, the 
jazz expert, Is starting lWi own 
radio sho\v ....tor the flriY time 
slnc!e he aJioat Ic»st his llle In 
an aecldent a year ago. The new 
program \\ill debut on WOR Sat
urday, and wlll be heard each 
week on that day from 4 to 5 
p. m. Feather has also been ap. 
pointed the New York representa
tive tor "Down Beat." 

• • • 

In line with WNEW's 
swing to jazz, 1 another local sta· 
tion WOR, has schf(iuled a new 
platter series !eaturina jazz critic 
Leonard Feather. Tile hour show 
preems Saturday (9) at 4 p.rn. 

Leonard Feather, eompj)ser and 
jau mu8ic critic, will begin a new 
aeries of weekly recorded music 
programs ·~er WOR tomorrow 
from • to ~ P . M. 



WHICH SKITCH? 

$kitch Henderson had one 

career as teen prodigy pianist, 

anoth er as popular bandlead er. 

Now he's making hi~ third big 

success as maestro of 

the music-discs over NBC 

By LEONARD FEATHER 

Did you switch to Skitch ? 
Millions of people ha\·e in the 

past few months, turning their 
radio dials faithfully ever·y morn~ to 
hear the personable young pianilt-balld· 
leader whu has r e..e•:tl:; bccorifif a disc 
jo<'key on NBC. • 

One of my first questions g our 
dinner interview was on the ct of 
his nickname. "How come S Itch ?" I 
asked. "And who gave it to you?" 

·'Sorr y to disappoint," he said, "but 
1 just don't know. Lyle Cedt·ic Hender
son was the name originally, so a nick
name was inevitable. All I can remem
ne•· about 'SI<itch,' though, is I've had 
it since my school days. I coul1n' t tell 
you how it started without making up 
a story." 

We sat down and ordered dinner-a 
good solid steak dinner, because one of 
the th ings t hat sustains Skitch on his 
l'igorous schedule is his healthy appe
tite. He's an impressive figure, about 
six feet one, blond, and substantially 
built. As I found out du ring our con
versation, he's quite a hobbyhou nd, 
goes in for skiing, sailing, flying, and 
knows plenty about radio technique. 
He's been building some equipment in 
his Seventh Avenue bachelor aparL"l~'lt 
to enable him to play his super radio 
and classical records through a big 
speaker from a wall. 

Skitch started. early at the keyboard; 
in fact he seems to remember haYing 
wanted to be a concert pianist right 
from the age of five. Papa Henderson 
was in the diplomatic corps, atta ched 
to the British Embassy and sta tioned in 
Geneva, Switzerland. Skitch wen t to 
S<'hool there for five years, after which 
he en te•·ed the Lords School of Music 
in London. He was a teen prodigy w hen 
th e Birmingham League Concer t Guild 
sponsored his lir-st stage appea rance. 

Skitch crossed t he Atlantic in 1935, 
1ool:ln3 for wider m usical experience. 
Urftl l tt1a' r;. 1:' he'd always looked on 
ja'lt as P''"'ly mu~h or a n unimportant 
to·:;Jn·? ~. · · · ·· t let Skitch take up 

50 t he st :->r" ' · -~ 
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''\Vhen I was a -ager and a new-
comer to this co ·" he recalls "I 
got my first cha ·to listen to ~eal 
jazz and discover t het it could be great 
music. It was Duke Ellington's orches
tra that really convincPd me. Pretty 
soon I was trying my hand at playing 
jazz piano." 

After he'd taken the plunge into the 
pop field, Skitch held down an assort
ment of jobs-accompanying Clif( 
"Ukulele I ke" Edwar·ds on a vaudeville 
tour; working in the Hollywood stud'os 
on the Bob Hope and Dave Rose shows; 
a nd spending a. month OJ' two with a 
couple of regu lar dance bands, such as 
S'<inray Ennis, Glen Gr·ay, Artie Shaw 
(he played on the famous Shaw record 
of Ap1·il in Pan· is>, and Tommy Dort" '' · 

It was only a short while after his 
adopted countt·y entered the wa!' that 
Skit<'h joined the Air Corps. F irst he 
was an instructor of fighter pilots; he 
flew with the second group of B-29's to 
go into combat in the Pacific, and on 
leaving the ser;vice in 19 '5, he proudly 
wore . the silver bars of a captain and 
the wings of a B-29 commander. 

You probably know most of S~itch's 
:twar story. Taking O\'er the Frank 

·-a~~·a show w"<"n Axel Storclahl. 
Frankie's musi~at dirertor. be~ame ill, 
he found him'lelf a bandleader, complete 
with Ca'litol Records contract, and that 
was the· start of his three-year career 
as a popular maestr·o 

The hardest decision he had to make, 
he says, was to resolve to tell his men 
he was breaking up the touring lf\nd 
to take a job as conductor Cor the Frank 
S•natra radio show. Sharing billing with 
Sinatt·a and soprano Dorothy Kirsten, 
he headed a big radio-typ~ band with 
strings, woodwinds, a nd everyth ing, for 
four months. 

"Then one day it happened," says 
Skitch. "One of my bookers at UW,Music 
Corporation of America C'a ll e~ me and 
said there was a disc jockey sptJt open 
on NBC, and would I be in tE- rested?" 

''Not on your life!" said Mr. H. em-
phatica lly. <Continued 

Can't Stomach Ex-Commies, 
But F eath.er Tickla Him 

T HE NEW L EADEa and I parted (p.lit ical) 
company many years ago. I can't stomach the 
way it is cluttered up with a bunch o( ex· 
Commie writers. 

Force o( habit has gotten me to renew my 
sub and glance through its p~~es. I must con· 
(ess I read Leonard Feather's column and en
joy it very much. The November 20 one ["On 
Roosevel t s and .Ma t2.oh Balls"] is a gem. The 
column some months ago about midnight TV 
programs [September 231 was a perfect ac
count of tire Chicago programs at that hour. 
Chicago, 1/J. M. V. lhLUSIIKA 

:;:; £.C.. 1 I , q .;-o 
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W~!CH SKI-CH 
<Continued from JU{Je 50> 

"Wouldn't touch it. Out of q ues-
tion." 

Reluctantly he went to NBC the next 
day. They handed him some c·ommer('!al 
announcements, asked him to read 
them; he picked out six re<'Ords at ran
dom and talked about ther.l. The ve1·y 
next day NBC made S~dtd1 an offer 
t hat was too good to re~i~t. T 11ey had 
listened to aspiring disc jo,·keys fo r 
months and turnt> d t1own clOZ":l::; of PC'O· 
pie. Ski tch's voice, charm. nne! easy
going personality stru" k t he ·.l im .1" 11-
ately as whnl they'd beC''l look ing Cor. 

So on J u ne 13, 1950, Ski t('h Hendl'l'· 
son tl.le platter pilot was born He had 
to adjust himself to getting l"> nt flve 
in the morning, broadcaslin~ rr·om 6:.30 
to 9 A. M ., a nd th~p aga!n fr'>m noon 
to 1 P.M. s i. .. week. The only 
playing he d' piano intE>rlude 
between re<'Q oc<'asional solo. 

It should have Pn som<> C'onsolation 
to S!<itch to know tha t a solid 3'~ hours 
a cav on the air was the largest hunk 
of radio time ever ~h·Pn to an at·t ;st 
in the history of NBC. But what t'<'P.IIy 
sold him on the whole thing, be'o:·c 
lor~. \•·as thE> 'act t•· at he \"1\S ma··· ,., 
millions of new friends for himself_: 
and t or good 1 1usic. 

"I fou nd out L"at you c'on't have 
to plav down to t '-E> "t'''u". T t rv to ''""n 
the ~ho•v on the level of a c!a<;s prod:!c
tion-and t he rating kee-ps goin"' 
h igher~" " 
. ~~ first the Henderson Jo,.keying ar·. 
tlvl tH~S were mostly C'Qn('nc1 to the 
N ew York station. hu t lately !POre and 
more of his t ime J·ns been '!rolnR out 
on t he N BC network Sl:it l·h Is fl vin"' 
higher now tN!n he ever fie~ •· inr" h;·~ 
B-29 clays. Besides his wePkd!v "SJ<i~,.h 
H enderson Show," he now E>mcees the 
Saturda" morning "Prom Dale," a s··ow 
for collegians, on which he plavs m·:: ic 
the college crowd partirl:!arly li'·"~ 
and ta lks a bou t doil:~s a t the schoo ls 
hE> a nd his band have vi>i tccl. He's been 
making guest apr>Pm·ances on mon of 

·NBC's biggest radio a nd TV s hows· has 
his own vi.;;ram, Trt le11t Search, 
every Mond lng, and may branch 
ou t still fu w inter with a fllng 
at conductil\ special shows wi th 
the NBC Sym . The E11d 

Starting ne.rt month, Skitch wiU clo 
a h itch 011 SENI OR PROM, too. H is 
colum11. "P1·om Date," will keep :lfou. 
~ on campu.s dcmces, ...., music 
that's popular with the school crowd 
what's nne i11 prom dating. ' 

LEQJfARD FEATHER SHOW 
Wrifer: · Feather · 

I 60 MIDI.: Sat., 4 p.m. 
Sustain In&' 

I
WOR, N.Y. 

Leonard Feathet·. jazz critic and 
• composer who formerly had a 
show over WMGM, N. Y., befo1·e 
an auto accident bedded him for 
almost a year, has returned to the 
airlanes with a solid 6G-mlnute 

1 disk session. Feather Is not only \ 
one of the more knowledgeable I 
students of Jail, but be parlays 
good sho~p and good taste 
into a sb~t .should have ap-

r peal bcyo h e p c a t circles. 
Feather's ..c:oo manner, moreover, 
contrasts favorably with the usual 
run of pop disk commentators. 

Opening stanza 19) was neatly 
framed around the central theme 
of the use of strings in jazz 
combos. Tracing the fiddle fad 
back to the mid 1930's, Feather 
ran throu$h m excellent series of 

' disks wh•eh opened with Artie 
' Shaw's old string eroup to the con
i temporary Charlie Parker outfit. 
While his comments were Inter
esting, Feather kept the platters 

. well to the forefront where they 
~ belonged. Feather played several 
i collec~ms, includlnr disks 
~ny GOirdman, Stuff Smith, 

Pettiford, Bllly Holld'" 
' Charlie Parker. and Bah;r C~r" 

H 



Leonard Feather Show 
' Revewed Saturday (9l, 4-5 p.m. 
Sustaining via WOR. New York. 

Leonard Feather, emine_nt jazz 
connoisseur, critic a_nd deeJay. re
turned to the air wtth a smoothl_y 

pieced and well co-ord1-

l 
nated hot music stanza. 
Feather made with hot wax 
palaver for WMG!-I until he 
became invo~ved m a~ auto 
accident whtch put htm on 

his back for nine Il"l:onths With 
a broken arm and a patr of broken 
legs. 

H is initial seg on the new once-
1 weekly show was pegged on a ':lu
sical gimmick-the pl~ of stnngs 
in the jazz sceDe. Dtsks an~ ~he 
brief but enlightening descnphve 
chatter were in the best of taste. 
Feather built a solid case o:n behal f 
of jazz music, and could ptck up a 
following on the s~r~ngth o! tasty 
programing and mtmmum conver
sation. Selections were off- the
beaten track , even . within the 
!lpbere df the jazz spm _show, but 
represented a fine sampling on be
half of the strings- in- jazz angle. 

Hat Webman. 

.. 
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'Bea xpands 
For New~ear 

Down Beat swings into 1951 with several changes and ad
ditions, staff-wise and material-wise, that are calculated to 
give our readers more news and information and a stronger 
and greater variety of coverage of happenings and develop
ments in the field of music from coast to coast. 

' Leonard Feather, whose work on the jazz scene for many 11 

years as writer, critic, composer, and radio commentator has 
given him a wide and intimate familiarity ·with music and the 
men who make it, has been engaged as New York correspon- 1 dent' for Down Beat. He began his duties with this issue. 

Leona ttl- is -tr good reporter, an excellent writer, his tas te • 
and opWions musically are not restricted to any .one school, 
and he IS in constant touch ·with activity in th-r music ' 
field. We b elieve that the Beat' s Manhattan lfill he 

11-"'~IIMatly enhanced through his effort. 

Down Beat's record reviews, always accepted ~horita
tive and unbiased by discriminating buyers, are being pre
pared issu e h,z a .J.lu:ee-n~r~on .J.uu,. . ...l. 
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TO T1\KE SPEt 'I 1\L ST. 1\'It'KSIELAND .. T l 'PE TEST 

~fANY MONTHS have elapsed since I was last privi leged to 
record the activities of my good friend Prof. Snot y M::Siegel, 
for whom it was my honor tc act as interpreter and mouthpiece 
fot 01any years. (This association was fin:tlly broken when, i'l 
return for a promise never to endorse them, he received a set of 
free mouthpieces f rom Pat Pending.) 

Running into rhe venerable professor outside the union r.::cently, 
convinced him that be owed it to t he American people to lend 

hi~ scythe-sharp mind and sickle-sharp ear, scissor-sharp brain 
:tnd ~hear-sharp tongue to the blindfold test. Taking out his 
:"\cvct~~tarp pencil and laying down his half-a-cone-sharp 
<.uphontum, the profes!or proceeded tc a..,..azc rne w·t·1 rhe k~en
nes~ of his observation as I played him a series cf ro, ical St. 
:'\id ~iebnd-t)'pc records. Tl:e fo;Iowing "c:c h=s obse~\·:ttio:ts. 

'flU : IIOCOHDS 

I. The vicb player i~ out of tune and should sroo double-stop
• i ~~ ... Sleigh-bell so'o is a clever cffc", but l"ro;!.~"l't :1 ce'e~ te 
h:we been just as authentic and more m~ical? ... I don't care 
fr>r . rhc xylophcne--he gets a reson2n t scund, . alrr'Ost li':.c a 
~1.1.ruT':b1 ... T erry Gibbs? ... No, it must be Lionel Hampton 
tllltt:ttlflg Teddy Cohen ... There ccrne3 ~he viola ag:~in. 1 d:}"' 'r 
tl~ink .violas have any olace in jazz-wir11 o:te exception ; Vi:)a 
L•psch1 rZ, who used to sing with me ar F=ghnd. If this wa~ m~dc 
t we~' v Y• ars :t{.'O, there is no exc use f c:- it; if it's ~ rc~~ n• rc
cordmg I'll make all · wanc('S. Gin! i: rwo st • :·s anvw:w, ju~t 
for rhc trombone. · • 
2. Thi~ •ounds like cne of rho~c n:"•-f·ngled thin"'s b" th¢ 
Pm~rCSSI\' C }az7.man, w1u t's-his-namc-Kc:t S ~nt'):~.0 1\- ·•n ,,_ 
m'n' i·,. :lS the French would say, / ;rs rfgf' 'o ... P('r·~n 1 !'v. I 
~~·c no-~m~ ne": in tl·=s. kind ~ f :l.::>nrca -h. ~7h·ro l \1." •• s:"!" 
I um Smg s Chmcse F:'l: d Chtc'·en CJ-:~~k i., K~n-~s rj v •ni 
tl•cv .d.ed Ml' tc cnlHg.! the !:and. I r·~d·.:J • Cc\cin:·c~g ar
f"."l""nUnt tr, the scring section. a Mi!haud rc the brass ~nJ ~•'::"'!; 
old Chm~~e s.r.amrn.tr-tco!:s to t :..C ~~·;,~: it r;~"- our ~ :n 'ir ~: 
l\,1 ·dv hkc ~ , n <::l'lil''1 . L:ac- · f t:-·1 t 11·n --~r:c~ C c1 hll 

two \lc·t~c.'n \pic . in tl:c jcin< that nigh:. W'cil. you , 'l't do 

anything abou t stolen ideas, and anyway this kind of thing lacks 
the C hristmas spirit. The vocalist obviously subscribes to the 
S:trah-Vaugh:m-Monroc school of thought. She should have ca{l
cdcd her subscription. Give this two stars and one stripe. 
·'· First off, you 've got to admit one thing-Irving Berlin writes 
a beautiful scng ... I don ' t think it was a smart idea to get the 
Happiness Boys to do this vocal. \'V'h)r doesn't somebody give 
Tc.ny Wons a bre:~k? .. . Recording is good; sounds like :1n RCA 
Victor 45 or Columbia 33 1/3 ... no, wait ... it must be one 
of those new H orrorohone 99 1/ 8 discs, rhe kind that have the 
rc::ord wl:ere the hoi~ uSI!d to be and the hole where the record 
w:ts ... en the hole, it's worth rhree stars. 
4. The ;ingers ar:: familiar, but 1 can't for the life of me--no, 
w~it a min ute, it's on the t1p of my tongue ... now it's on 
tl:e edge of my throat ... achoo! ... pardon me, it was tickling 
my nose ... could it be the Stink Pots? . .. I would h:~ve said the 
Mi Is Brothers, but obviously there are only three voices ... It's 
prob:~bl)' Paul Whiteman's Rhythm Boys. They'll get a great 
l ':md when their voices break ... let's say 3 stars- no, make 

Cl~COIIDS U E\ 'IE\VED BY PROF. i\ICSIE~EI~ 

Prof. ~lcS:egel was given no assistance whatsoever in recovering {rom 
the stu:1or in which he listened to the records. \.Yhen awakened the 
nAxt morn;ng for his views he was thus able to expr~ss a completely 
unb·a~ed opinion. 

I. Si<~m Stewart Quintet. 1 iug!c Bells (Continental). Slam Stewart, 
h1ss: Johnn~· Guarnieri, piano & celeste; Bill De •\rango. guitar: 
~1 .r•·y Feld. dnm1s: Red :-.Jorvo, vibraharp. 
.:.. S~1"!J Fil'kls and His Ript>ling Rhythm Orchc~tra. Thr ClrrislmflS 
~\"'~>II :1 I' 0.1 G ~1). The'ma Gracen and ensemble. vocal. 
.f ~pik; Jones. All I If' aut for Christ1110s ls ?of .1' T-;,•o Front Trctlt 
'\'ictor). • 
~ Gary. Phillip. Denn;s. Lindsay and Bing Crosby. A Crosby Chri,fi
."M I Dccra) . 
5. ~-:·n!-l' Cole Trio with string choir. Tlrr Christmc1s Soli!/ (Capitol). 
( mp. :'-.1•·1 Torme. 
r •. J:tu at Th~ Philharmonic. Perdido (~lercury). Flip Phillips, 
·' ~ Jt sax 



it ~ i /4 ... wait till I look at my slide rule ... 3.1416 stars. A Christ-
s Pi! 

5. I know this cnc-ycu can take it off right away; I've heard 
it m:1ny times; Nat Cole's great composition, The Christmas 
Song, sung by Mel Tormc ... ) don't think Mel's trio has ever 
sou.,dcd quite the same since he added J ack Costanzo . . . the 
background here is by that new group, Oharlie Parker W ith 
Strings Without Charlie Parker. The voice lacks a littl~ presence; 
on a record like this it should have Christmas presence ... Three 
scars for Mel's singing, four for Nat's tune and two for the 
background. That's our firs t nine-star record, isn't it? 
6. Now here at last is a record that reaUy has the Christmas 
spirit . . . the firs t one you've played. You can just close your 
eyes behind the blindfold and listen to that beautiful soprano 
sax (Charlie Barnet or Sidney Bechet? ) and it inspires you to 
poetry ... something like this ... 

Nutmegs roasting on an open fire, 
Jack Frost r ipping at ycur toes, 
Eskimoes dressed up in leopard-skin apparel, 
Singing like Dizzy and Joe Carroll. 
Everybody knows you can get high on mistletoe 
If you season it just right. 
Tiny tots with their eyes bleary red 
Will tumble out of bed tonight ... 
To Santa Anita they're on their way, 
They're good and loaded on their sleigh, 
And every mother's child is going to spy 
To see if reindeer fly when they're high. 

so I'm offering this sip of grapes 
my kids, who number ninety-two, 

in line when you dine on this fine jug of wine, 
ry Christmas to you! 

AFTERTIIOUGIITS BY ~ICSIEGEL 
My favorite composer, for Christmas songs of cou -Noel 

Coward ... but for the best all-around Christmas son 'II cake 
Y11le Never Know •.. I don't count Jingle Bells because there is 
:1 disgraceful ho:~x attached to this. It happened when I was 
playing a gig in the powder lounge of the Panther Room of the 

. College Inn of the Hotel Sherman of the Loop of Chicago. The 
boys and I started ad Jibbing a little 16-bar melody, and since 
our instruments had been impounded we borrowed some glasses 
from the waiters and set them up chromatically . . . a song
plugger named Max Domain was sitting there, making a men
tal note of the whole thing, and a week later we found out he' 
had given the whole idea to a brother of his named Public 
and they printed it under the tide of Jingle Bells. I am not 
trying to imply that they did anything unethical; it WW. merely 
a case of outright thievery. But that's the music business 'lor you! 

-LE ONARD FEATHER 

"""""" 
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• A rmstrong ko mmer 1 opril 
' New York-brev fran Leonard Feather 

New York i november. 

J OE BUSHKIN HAR NYLIGEN 
overraskat New York-borna med 
sammansli.ttningen av sin nya 

orkester pa Cafe Society. Den forre 
Condon-pianisten har omgivit sig med 
fyra strakar, en rytmsektion och ett 
horn, som skall svara for intressanta 
semijazzutforanden. 

Arrangemangen li.r sa rorliga att vil
ket blAsinstrument som heist passar in 
perfekt - med foljd att efter det 
Peanuts Hucko spelat klarinett de forsta 
tre kvallarna bestamde sig Bushlcin for 
gastartister. Under tva kvallar utfyllde 
Buck Clayton ensemblen, sedan kom 
Terry Gibbs en kvall med sin vibrafon 
och sa foljde Jimmy Hamilton pA klari
nett. Orkestern har haft radioutsand-

Kompositoren Leon P..ene, som bl. a. gjort beromda "Sleepy tim-e down south", 
t illsammans med en beromd disc Jockey, Jack Lacey. 

Prioel ir oodool 15 lire pr ord med eo mioimiutifl .,. kr. 1.50 per uoooo. 
Alia radaaooooer olltu med eohetlit otll. LlkYid torda • ed!ll)jo ooooooorder. 

Scout oleo IS:e I miaodeo bllr mooao YUo iolimoo~ 
I 

TILL SALU 
BEGAGNADE MUSDDNSTBUMENT 
av alia slag till formA.nllga priser. Begil.r 
offert. 
SELANDERS MUSIKHANDEL, Vasa
gatan 19-21, Stockholm, tel. 11 61 78, 
1161.72. 

BEG. INSTRUMENT, alia m.Arken, t1ll 
f<lr<telaktiga priser. 
Beg!ir offert. 
ERIK RUNDQVIST, Vlsterllnggatan 
77, Stockholm, tel 1128 64. 

CONN tenorsax i gott skick, forsilvrad 
·- 1 ,. .vr.k "''.<J,r a,ffl!.r, 

pris 400:-. Svar till Lars-Eri~vall, 
Box 1820, Holmsund. Tel. 256. 

BEG11R KATALOG fran Oskar Hel
sings Musikforlag, Box 3075, Ludvika. 

GITARRMIKROFONEN, "Pacent", an
.v!ind endast tva ganger, har kostat 
425:- sliljes for 300: -. Svar till "Ett 
fynd" Estra~ f . v. b. 

SILVERFLoJT, marke "Louis Lot", Pa
.ris. Sii.ljes billigt. Svar till "Louis Lot". 
Estrad f. v. b. 

ALTSAX, "Buecher", forsilvrad, nagot 
begagnad, saljes genast for 375: -. 
Svar till tel. 53 35 09. 

GITARRSKOLA, Westin & Co., kom
plett 16 brev. Pris 45: - . Svar till 
Knuth Dahlgren, Krabbesvli.gen 10 D, 
Varberg. 

ALLROUND vibrafon i mycket gott 
skick samt ett komplett hOgtalare
aggregat, "Centrum". B. Andersson, 
Folkets Hus, Eskilstuna. Tel. 308 06. 

ENGAGEMANG SOKAS 
KVINNLIG VOCALIST onskar engage
mang till dansorkester. Svar till "Voca
list", Estrad f. v. b. "' 

REPARATORER 
FURSILVRING, LACKERING, bast och 
billlgast. ERIK RUNDQUIST, Vll.ster
IAnggatan 77, Stockholm, tel. 1128 54. 

REPARATIONER, justeringar, lacke
ringar och forsilvringsarbeten utforas 
snabbt och omsorgsfullt av erfarna 
fackm!in till humana priser. 
SELANDERS MUSIKHANDEL, Vasa
gatan 19-21, Stockholm, tel. 11 61 78, 
116172. 

REPARATIONER av trii.blll.sinstru
ment, saxofoner och brassinstrument 
utfores snabbt och omsorgsfullt av vA.ra 
valkanda fackman. 
AB ERIC PETTERSON Musikinstru
menthandel, Linn~gatan 9-11, Stock
holm, tel. 60 14 37. 

STUDIOS 
B-R-A STUDIO, Skivinspelning, Dans
musikskola. Ovningslokaler. Instrument
uthyrning. Service. Orkester-reklam. 
Lilla Nygatan 14, tel. 21 43 42. 

ningar varje kvli.ll och strA.ksektionen, 
rekryterad ur NBC Symphony, arbetar 
utmli.rkt tillsammans. Musiken skiljer 
sig inte mycket fran den ide som ska
pades av Artie Shaw 1935, men det ar 
angenii.mt att lyssna pA. den. 

A.nnu en overraskning pA. sistone har 
varit en premili.r pa Hickory Log vid 
Broadway, dA. Tommy Dorseys evigt 
unge trumpetstjli.rna, Charlie Shavers 
presenterades. Charlie behovde ett jobb 
under den tid Tommy Dorsey skall re
organisera sin orkester efter semestern, 
dA Shavers A.tergAr till fadershuset. 

John Kirby spelar hos 
Charlie Shavers 

Nll.got av ironi var att Shavers forre 
kapellmastare, John Kirby, som varit 
arbet!>los niistan oavbrutet under de 
sista par Aren efter det han upploste 
sin orkester, nu spelar hos Shavers. 
Kirby planerar att gora en stor come
back inom kort med en konsert pa Car
negie Hall. 

Den sUindigt popuHi.re Ralph Flana
gans band slog ana efterkrigsrekord 
under sitt engagemang pA. Statler Hotel 
hii.r, och det planeras nu att engagera 
ii.nnu en orkester i Glenn Miller-stilen, 
J erry Grays orkester, till Meadowbrook 
den 15 november. Flanagans engage
mang pa Statler har overtagits av 
Jimmy Dorseys orkester. Jimmy hade 
galapremiii.r med broder Tommy och 
andra prominenta kapellmastal'e pa en 
jamsession. Eiley Morris har ersatt 
Charlie Teagarden i trumpetsektionen 
- Charlie har overgatt till Ben Pollack 
i Californien - och Shorty Sherock har 
stA.tt framfor orkestern under nagra 
kvallar dA Jimmy var sjuk. 

Louis Armstrongs Europatripp under 
1951 tycks nu definitivt vara klar for 
april .och ana lander utanfor jii.rnridA.n 
skall besokas (liven England om myn
digheterna kan overtygas om att Louis' 
musik ii.r varietenummer precis som 

Bar har vi vAr mAngarige amerikakor
respondent Leonard Feather tlllsaJD
mans med direktoren for Three Deuces 

pa 52nd Street. 

King Coles). Det talas ocksA. om att 
Louis kanske skall besoka Afrika. 

A.ldre liisare som erinrar sig Fl'ed 
Elizaldes dagar i London kommer ocks! 
ihAg namnet Chelsea .Quealey, en datida 
jazztrumpetare, som dog nyligen, varvid 

December 1950 

det belcantgjordes att han var 45 ~r. 

Quealey hade spelat med Jan Garber, 
P aul Whiteman och olika Dixieland
grupper. 

Benny Carter ater ti ll 
New York 

Benny Carter aterv!inde nyligen till 
New York efter att ha bott A.tskilliga 
Ar i sitt Hollywoodhem. Han overvager 
att reorganisera en orkester fasta.n det 
mesta av hans tid pA. sistone har upp
tagits av inspelningar, huvudsakligen 
med stjarnorkestrar for olika filmer. 

Buddy De Franco fick av rasskal se 
sig utest!ingd fran medverkan i en film 
nyligen, som gjordes av Count Basies 
orkester (tillsammans med Billie Holi
day och Sugar Chile Robinson). Produ
centerna, som fruktade soderns reaktion 
att f A. se en vit musiker i en fii.rgad 
orkester, llit Buddy spela men anvande 
en fargad musilcer i bilden. Detta borde 
gora de kontinentala jazzvli.nnerna be
IA.tna: i stii.llet for att anklaga Basie 

John Kirby bar varit arbetslos prak
tiskt taget de tva senaste A.ren men 
forbereder nu en comeback med konsert 

pA. Carnegie ~ll. 

for att begagna en medelmA.tti'g vit 
klarinettist, kommer de nu att fA. hora 
Buddy m en se Marshall Royal och kom
mer att fr!ga: "Vern ar denne under
bare clarinetiste noir ?" 

Mango narkotikamal igen 
Billie Holiday har det besvli.rligt igen. 

Kort efter det nyheten spreds att hen
nes chauffor sade arresterats pA. grund 
av narkotikainnehav, meddelades det 
att Billie intagits pA. ett sjukhus i Los 
Angeles pA. grund av en oidentifierad 
sjukdom. 

Ray Perry, vlilk!ind altsaxofonist och 
violinist, dog i borjarl av december pA. 
ett sjukhus i New York efter en kort 
sjukdom. Bast kand for sina insatser i 
Lionel Hamptons forsta orltester i bar-
jan av 40-talet, hade han de senaste aren 
arbetet med lokala orkestrar runt Bos-
t n och nu .1?!: ~t_o.!!!..}anserets i lllinoi~ 
Jacquets orkester . Han ans!gs va.r!i."" """"" ' 
nastan den ende violinisten i bopstil o«Ii. 
lanserades bAde p! alt och fiol i Ethel 
Waters album p! Continental. 

De senaste unga jazzmusikerna, som 
indragits i narkotiaskandaler li.r Bud 
Powell och Conte Candoli. Powell var 
med i en FBI-raid i Philadelphia i f0rra 
veckan och Conte, den talangfulle unge 
trumpetaren som besokte Sverige med 
Chubby Jackson for nAgra ar sedan och 
p! sistone var med Woody Herman, ar
r esterades flir att ha fi:irfalskat en vii.l
kli.nd liikares namn pA. ett morfinrecept. 
Dexter Gordon som nyligen utslii.pptes 
fran fangelse efter sitt lii.ngsta frihets
straff hittills, arbetar med en liten or
ltester i California. 



Changes In 
'Beat' Staff 

Chicago-Leonard Feather mu
si • critic and writer, be~omes 
New York correspondent for 
JJo t~~~ Beat with this issue. In 
add1t1on to CO\'ering the Broad-

, w~y b~at for this p.1pcr, Leonard ' 
W11l con his . activity with 

Leonard Feather 

M(:t·cet· t•ecords, his promotion 
wot·k for Duke Ellington's coming 

I MetropoHtan opera house concert 
and h1a l'egulat· blindfold test fea~ d 
ture in Meth·onome. •• 

Also beginning with the next is- t 
--- - " -~~" 1 "'' ""IUU:.d.J.:..eviews will h -· 

Es*ric Joins Jazz 
Fiel ia Vox Buy 

NEW ORK, Jan. 13.-Esoteric 
Records, which till now has spe
cialized in longhair output will 
debut in the jazz field with an LP 
version of tbe Charlie Christia11 
Memorial Alhm. J erry Newman, 
partner in Esoteric, purchased the . 
masters !rom Vt.which had is-
sued the set on ac. l 

These recordin have now come 
full circle, since it was Newman 
who originally recorded them at a 
jam session in 1941 at Minton's, 
the Harlem nitery usually credited 
with being the cradle of bop. New
man subsequently sold the wax
ings to Vox, and they have since 
regiateftd as a leading catalog item 
in the juz field. 

The -- will be a '10-inch LP 
retailillf• $4, with liner noies by 
Leonard Feather. 

LEONARD I•'EATHER, au
thority on modern music tella 
all about it Saturday ~fter
noons at 3 on WOR. 

Tutto cio ha !'aria tremendamente furba: pero 
il pubblico europeo non si e tasciato gabbaTe 
e ha decretato un clamoroso fiasco alla tournee ... 

• • • 

King Cole e ~to negli Stati Uniti, alia 
fine di ottob'Te, dopo una lunga serie di esibi· 

col suo trio, in Inghitterra, Svezw, Da· 
e Svizzera. I! trio ha debuttato il 10 

nella solita tormazione (Irving Ashby, 

Mercer Ellington il figlio di Dttke, ha jondato 
una Casa di dischi, Ia. «Mercer-Records», di 
cui ha nominata direttore it noto critico Leo
nard Feather. Nella seduta inaugurate de!la neo
nata ditta sono state incise varie facce da un 
piccolo complesso costituito prevalentemente da 
membri dell'orchestra di Duke EUington, sotto 
Ia direzione di Oscar Pettiford, che ha SUOtWIO 

per l'occasione il violoncello, con risulta di
cono - eccezionali. 

••• 
Joe Comfort, basso e Jack Costanzo, bon· 

aL c Pa.U!ldium • di Londra, donde, dopO 
Quindici giorni, e partito per una tournee in 
varie citta inglesi . 

......-,.-~...,.,.----

Mentre Count Basie cambia ogni ~ ' I'~ 
ro.,.,.~,.,. ' ' ...- ,. • · --~ J.). r· c 



ECOltD 
llfl I.EON.UID FE.lTBER 

R
oberta Robinson of 6025 N. Wads
worth, Arvada, Colorado, wants to 
know whetl1er there's a Tony Mar-

tin fan club she can join; if not, she 
wants to form one. Well, maybe she can 
start one in her area, or she can write 
to Mary McMahon, president of a Tony 
Martin club at 32 Park St., Bloomfield, 
N.J. 

I started this column with the above 
infom1ation because I feel very Mar
tin-consc-ious this month. Tony just 
made a record in collaboration with 
Freddy :'>fartin for the first time, a~d I 
thought it might be an appropnate 
moment to dig up a few facts about 
these two unrelated but equally popular 
:-.rart ins. 

Fir·st thing I found out was that Tony 
was a very successful teen-age bread-

Tony and Freddy 

winner; made $102 a week playing saxo
phone and singing with a band in. a 
Sa n Francisco hotel when he ,,.as SIX

teen and was playing vaudeville dates 
a c~uple of years before that, with a 
small orchest ra consisting of some of 
his colleagues from Oakland High. 
\Tony's a native Californian, born on a 
Christmas morning to Mr. and Mrs. 
Alvin Morris and christened Alvin, Jr.> 

It maY come as a surprise to you that 
Tony m·ade his coast-to-coast radio de
but befor~ most P rom readers were 
born-on _.h 28, 1932, when he sang 
on the L.trike hom·. The yel\r 
a!ler that ve to Chlcago to play 
at the W Fair and was almost 
killed in an accident en route. Then 
after being advised by Frances Lang
ford to get into movies, he tackled Hol
lywood, dropped the AI Morris tag 
became Tony Martin. Singing a 
Tt·ocadero, where Darryl Zanuck 
him one night, he was signed to a 
Century-Fox contract. 

Tony's Hollywood career moved from 
20th Century to Columbia and MGM; 
some of his best pictures were Sally, 
Iren e and Mm·y; Music In My Heart 
with Rita Hayworth; Ziegfeld Girl with 
Lana Turner; and The Big Store with 
the Marx Brothers. After that came 
four years in the service, first with the 
Navy and then with the Army, 
with the U. S. Army Air Forces. 

Some of Tony's postwar movies 
boat, Till The Clouds Roll By, and 

and probably his biggest record 
ast couple of years was Circus. 

llVlYbe the one with Freddy will 

I 9 :!.-/ 

be even bigger- and that brings us to 
the other Mr. Martin, who was also a 
teen-age wonder. Spent twelve years 
in an on>hanage in Springlield, Oh io, 
his parents having died when he was 
four; bought a sax which paid his way 
through a journalism course at Ohio ' 
Stale, and wound Ul), not as a writer, 
but as a saxophone salesman! 

Freddy's bandleading career began 
when he took over the leadership of 
someone else's outfit in which he was 
playing sax and singing at the Hotel 
Bossert in Brooklyn. He crossed the 
river to Mal\hattan in no time at all, 
and became one of the kings of sweet 
music. But It 1941, when he intro- 1 
duced his the Tchaikovsky 
Piano he really made a 
world-wi himself. I 

When adapting con-
cet·tos to use, you may find 
Freddy his prize-winning 
model airplanes or his paintings, or 
something more businesslike, such as 
his big music publishing companies. 

Anyway, to cut two long stories short 
and bring them together, Freddy's 
vocalist was unable to make a record 
session a few months ago and at the 
last minute Freddy had the brainstorm 
of asking his distinguished namesake 
to join forces with him. The result is 
the Victor record of Tamborina and 
011ce Upon a R·umba, both colorful 
things which should do all right for the 
Concerto King and the Butterscotch 
Baritone. 

Freddy Martin fan clubs? I'm wait
ing for info. If you run one, or know 
who does, drop me a line. 

Here are so 
the month: 
a nice bu 
I think you to like his 
four latest numbers; Leaves, 
the Johnny Mercer song, backed by 
Patricw, and So Long Sally. with a 
.'l·farshmallow World. And all you Alan 
Dale fans shouldn't need a reminder 
about his Rainbow Gal and Let's Do It 
Again, on Columbia. Another young 
singer who's causing a lot of talk is Jay 
Johnson, with the Stan Kenton band, 
featured with Stan in I 'm So in the 
Mood on Capitol. 

Frank deVol's arrangements do a lot 
tor Gordon MacRae's versions of two 
hit. songs Cole Porter's Or~t of This 
Wo1·ld on Capitol release. The 
titles are Imagi11ation and 1 
Am Loved. 

~IAIL BAG 
Carolyn Schoeninger has a Mel Torme 

fan club which she runs from 14587 
Prevost Ave., Detroit 27, Mich. Mel's 
latest Capitol release is Skylark and 
L1~llaby of tile Leaves. Both good old 
tunes with Pete Rugolo arrangements. 

A club for Tommy Dorsey's popular 
singer, Johnny Amoroso, has been 
started by Donna Horn, 2543 East 18th 
St., Ind Ind. 

J of New York City 
about Lena Home's 
er she has a fan club. 

(also has excellent 
tor>. 
entitled 

has just been 
Publishers. 

by leonard feather No Stan: 
Avtrttt 

FROM THE MOVIES 
ATLAf!!T~C CITY-8/III'S .II)• Naughty S u·rctie 

GJVI!S To Me sung by Bill Dornel (Corol ). 

BEAYIR YALLEY- Jiug-a- Ling by the Fonto ne 
Sisters • (Victor ). A nd rews Sisters 
(Decco) . 
You'll li.~e this theme melody from the 
Wolt D1sney p roduction, written by Don 
R?ye and. sung by the Fon!one g ols with 
D•ck Cont.rfo ond the Hugo W interholter 
O rchestro. The Andrews" version is bocked 
by o rev!vol of the Parade of tire Wood. 
en S oldur.s. 

LEMON DROP KID-Siivl!r Be/Is by Bing Crosby 
ond C orol Richords• I Dec(o). 

LET'S DANCE- Oh Them Drtdcs by Polly Ber
gen I Victor ). 

MR. MUSIC- Life is So Prcttliar by Louis Arm· 
strong ond Louis J ordon.. (Decca ) 
Peggy Lee• (Co pilol/: Liso Kirk' (Vic 
to r) : Monico Lewis* MGM). 
All the records of this wonderful Fran~ 
L? esse r song. ore so g reot it's hord to 
p1ck o fov6r~te-betler just lis ten to oil 
of the m. 

MY FRIEND IRMA GOES WEST-/'ll A/W fJ \'S 
Love Y 011 by Eileen W ilson o nd D~n 
C herry ' I Decto ). 

ROGUES_' REGIMENT- Jus/ for 0 Wlti/e by 
M1ndy Corson (Victor ). 

SAMSON AND DELILAH-Sollg of D eli/oft by 
Art Lund' ( MGM ). 

TWO WEEKS WITH LOVI-originol co st o lbum• 
IMGM ). 
l h!s set of slices from the sound trod 
brmgs you e.ve_!Yihing but the Techni
color. Jane Po Yo761i does four of the six 
numbers a lone. two with Corle ton Cor· 
penter. Record s o re ovoiloble on o il three 
speed s. 

WEST POINT STORY- You L ()'Vt i'r/e by G or· 
don MocRoe• {Copitol). 

ALBUMS & LP'S 

JOE BUSHKIN-Piano Moods• (Columbio LP ) 
Columbio ha s.rted to corner the pi0 , 0 
morket, ond ift you're in the mood for 
pretty keyboa rd music for eosy listening 
there or~ severo! other good se ts by Dor· 
donelle, Wolter Gross ond o whole b unch 
of fine pionists. Best of all is the one by 
Erroll Gorner. 

HARRY JAMES- Your Donee Dote• (C I b. LP). o um 10 

H.ere's o ?other of those donee collections 
wdh. no onte rruptions between tunes-just 
contonuous J omos jon m6stly in the jump 
style but with some mighty pretty mo· 
menfl. too. 

JEAN":" MAC.ONALD- Fovorites• (Vl~r). 
5,~ .J~~n~tte MocDonold hits including 
Crrrbmbm, 0 11c .\ ' igftt of L tr<JC Onlu. a 
Rost. ' ., 

EZIO PIN%4-Encho nted Melodies' (Columbio 
LP). 



5-FEATURES Chicago, February 9, 

Load For Leonard 

\ 

- The Beat'a Leonard Feather , who 
beat himself after carting those plaques 

around for a while, unloaded the annual poll loot on 
a recent Ca!Jalude of Band11 TV show. He presented 
.L - n---- 0 --· -•~~··• . ... S IAn Kenton. for winning 

( Photo b7h .. le) 

the best band honor ; Shelly Manne, top d"* er; 
Ma ynard Ferguson, first trumpeter, and J ay J41111Ja-, 
best male band singer. Left to right above are Shelly, 
Leonard, Stan , Mnyna rd, and Jay. 

n 
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~~ 
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(USA) t11/ls him 

Anti/litiS of 
... ~ LguANishedLOf~· the distill• had in mind 
ha Oa ~ authority Mr Lo · 

s d~ne an excellll!nt job ol .. max 
explormg the me and legends as a modern 
or Jelly Roll Morton. the tabu- flndmore perceptive reader mav 
lous New Orleans coloured instead a modea combina
Creole of the earliest jazz era. :n of Ananias ltld Baron 

Mr. LoJD&X ])a'-•• unchausen, a man who con-
picture tft'rd. ·r~h""' .a.dcdolourful tealed his frustration and com 
to th ' I e a s lltUe pensated for h' . -. e authentic annals of hll U!.:es bv b 'ldi IS musical fail-
settling contributed bv earlier fantast· Ul ng n ego of 

th
wrlters, the fault is lesS h is than The IC 

at of bts subject. For the who 
Jelly Roll llortDD revealed tn held 
~ Ja not Quite the 

1laure the author 

~ t\\tt~ClO 
y 

cl~t~Of.( 



ON THE RECOR 
By LEONARD FEATHER 

Noted )GD Critic ODd Compoeer 

IT MIGHT be appropriate at this 
time to tell a tale of two pities. 

The first one concerns Benny Good
man's "~arnegie Jazz Concert" album 
on Columbia, of which· it might be 
said that it's a pity it wasn't released 
years ago. The second involves Stan 
Kenton, whose latest album (or LP) 
is called "Stan Kenton Presents," and 
the pity here is that Stan ever iden
tified himself in the public mind with 
the phrase "Progressive Jazz." 

The Goodman story is unique in 
musical history. On Sunday, January 
16, 1938. Benny offered the first swing 
concert given in Carnegie Hall - this 
was back in those dim days when it 
was almost sacrilegious to mention 
jazz and Carnegie in the same clef. 
A recording was made of the whole 
affai r, which Benny relegated to a 
remote corner of his Park Avenue 
apartment. A year ago Benny's little 
daughter, Rachel, was excavating in 
a closet when she came across a sealed 
tin box and inquired ''Daddy, what's 
this?" Daddy opened up the box, 
promptly had its contents transferred 
to tape for safe-keeping, and on re
signing with his old label last fall 
arranged the issue of the entire con
cert on two 12-inch LP discs. 

If you've ever been a Goodman fan 
or heard the fabulous tales of his 
reign, during the '30s, chances are 
you've heard him with his band, trio, 
or sextet doing some of the things 
featured during this memorable pro
gram, since many of them have be
come Goodman standbys. }Jowever, 
the album offers numerous advan
tages. The same tunes as they were 
originally recorded (mostly on Victor) 
lacked the excitement and drive you 
find here; maybe the presence of a 
cheering capacity audience "sent" the 
guys to new heights. 

It was a pretty amazing bunch of 
guys, at that. The Goodman crew of 
1938 included Harry James, Ziggy 
Elman, Jess Stacy, Gene Krupa, Teddy 
Wilson, Uonel Hampton and Vernon 
Brown; in addition there was a "His
tory of Jazz" interlude for which 
guest stars were added from the Duke 
Ellington and Count Basie bands. 
There is a fabulous jam session on 
HOff.e!/suckle Roae featuring Lester 
Young, Basie, Johnny Hodges, Buck 
Clayton, Harry James and Krupa. 

Altogether, it's a pretty exciting 
package, and the thirteen years have
n't dated the music too badly, with 
the exception of Krupa, who at that 
time was such a popular feature of 
the Goodman outfit that he played in 
an overloud and monotonously heavy 
s~le which spoils a few numbers. 

What makes the album even more 
interesting is the highly detailed nos-

talgic set of program notes written 
by Irving Kolodin, who not only 
helped to put on the concert, but later 
wrote Benny's biography and has been 
the BG authority right along. 

Recorded a dozen years later by a 
man who has pretty much the kind 
of following in 1951 that Benny had 
in 1938, "Stan Kenton Presents" is 
big, bold and brassy in the Kenton 
tradition. Stan talks loud and long 
about what he is trying to do for 
jazz. (He has to talk loud if his voice 
is to be heard above those forty musi
cians.) I have often given him the 
benefit of the doubt regarding his posi
tion as the Messiah of modern music. 
A year ago, though, he declared him
self through forever with dance music, 
college dates and anything but con
certs. A couple of months later he 
had cut his band down to twenty men 
and was playing for dancing. The 
question arose: how sincere is he 
about his sincerity? 

Four of the six numbers in "Stan 
Kenton Presents," instead of having 
titles, are simply identified by the 
people they feature: "Art Pepper" is 
a Shorty Rogers composition featur
ing Pepper's excellent alto sax, and 
is the only thing in the whole set that 
comes pretty close at times to being 
jazz. "Maynard Ferguson" features 
the excruciatingly bad taste of a 
trumpet player by that name; "Shelly 
Manne," composed by Stan, is a drum 
concerto; and "June Christy" is an
other of those voice-used-as-an-instru
ment things which DulCe Ellington 
has been doing more successfully for 
almost twenty-five years. The other 
two titles, "House of Strings" and 
"Halls of Brass," are highly intricate 
and clever pieces of writing with 
practically no resemblance to jazz of 
any kind, and should be judged by 
the same standards you'd apply to a 
new work by Milhaud or Stravinsky, 

Let's come down to earth and see 
what music the ordinary mortals have 
been making. Artie Shaw has come 
up with a new "Gramercy Five" group 
which makes a slight bow in the direc
tion of bop on Bhekomeko Shuffle 
(Decca). Woody Herman's alto sax 
and Bill Harris' trombone make a 
nice item out of The Nearf&611a of You 
(Capitol). Howard McGhee and a 
bunch of brittle, brilliant boppers are 
heard to advantage in Jlecier&do (Blue 
Note). In the vocal department there 
is a forthright delivery of I'm GcmM 
L01Je 'Ttl I Die,.Frankie 
Laine (Mercury), ne-
glected to study · Quisty, 
uses his voice as a Tfte same 
might be said for Billy !:'&stine, who 
shows his big tonsils on I GueiiB I'll 
Have to Dream t1&6 But (MGM). 



S:OO Dcmce Date with Harry JCDDeS Col CL 6138 
Sweet }eDDy Lou 
Th- Foollah Thlnqs 
New Two O'Cloclt Jump 

9:15 Benny Goodman Sextet Seu1on 
Just One oi ThOM Thmqs 
China Boy 

Col CL 6052 

Shme 
Rachel's Dream 

9:30 Dcmce Date with Xax!er Cuqat 
BeqiD the Bequiae 

Col. CL 6021 

Eatr.Wta 
G-Eyea 
La Paloma 

9:45 Smq. Danc:e with Smatra 
LoYer 

Col CL 8143 

It' a Only a Paper MOOD 
My Blae HeaYea 
It All Depeada 011 You 

10:00 Dcmce Date with Les Browa Col CL 6123 
A FoqCJY Day 
Eaay to l.oYe 
I>dftiDCJ cmd DreamiDCJ 
Eboay Rbapaocly 

10:15 Walb Time with Abe Lyman 
ChCD111C11De 

Col CL 6093 

La GoJoodriDa 
Down by the Old MW Stream 
Meet Me Toa.iqbt Ill Dieamlcmd 

10:30 CUffle Stoue. Square Dance Bcmd Cap. H 4008 
Double low hot 
Swillq lD the Ceatre. Swlllq oa. the Side 
Catch All Elqbt 
The ArlaoDa Double Star 

10:45 Abe Burrows S!Jiqs? 
Lop!JI' Aloaq 
Sweet Memories 
lrooklYD 
Gypsy's VloliJI 

11:00 Dbdeloud Jau. Bob Crosby 
The Dbdelcmd Bcmd 

Col CL 6128 

Coral CRL 56003 

Between the De'ril =d the Deep Blue Sea 
Suqar Foot Strut 
AI the Jau Bcmd laD 

11:15 G.orqe Sbearinq and H1a Qumtet MGM E-518 
Swnmertlme 
Chanqinq with the Times 
Aa Loaq aa There's Mule 
East oi the Sua 

11:30 Rumba de Cuba, Chuy Reyes 
La Ultima Nocbe 

Cop. H.1sz 

Ileal BleD! Ileal 
Neqra Leoao 
Hokey Joe 

11:45 HQJIIp's Booqle Wooqle Decca DL 5230 
HQJ~~P's Booqle Wooqte 
Tempo's Booqle 
Hey! Ja.Ba-Jle.Bop 
FlyiDq Home 

12:00 Sarah Vauqba Col CL 6133 
It Ml9bt Aa Well Be SpriDq 
Can't Get Ou.t of Th1a Mood 
Goodalqbt My Lo.e 
AID't MlabebcrriD. 

12:15 Claude ThombUI Dance Parade Col CL. 6050 
Autuam Noc:tume 
I Doc't how Why 
Nlqbt and Day 
You Were Meant lor Me 

12:30 Enoll Gamer llbapaody All=tlc LP lot 
I Can't Gln You Auytbluq Jut Lon 
Blue and Seatimeatal 
Pcrranue 
lmpreulou 
Turquoise 

12:45 Mualc lor the Flrealde, Paul Weatou Cap. H 245 
1 Conr the Waterfroat 
Where or Wbea 
U I Could Be With You 
Stars Fell oa Alabama 

1:00 Ray Noble Dance Parade Col. CL 8085 
Goodalqbt Sweetheart 



When the budqet won't stretch to live music, you can 

plan a record program even more varied and entertaininq 

THE average fraternity house has 
a tremendous record collection 

that's being constantly enlarged by 
individual and group purchases. But 
the sizeable investment represented 
by these discs is only rarely tapped 
for adequate dividends. 

When a bunch of the boys and their 
dates get together on a weekend eve
ning, chances are somebody throws a 
pile of records on the machine and 
that's that. It occurs to no one that 
with a little careful preparation a 
program of dance and listen-to music 
can be organized that will match any 
provided by top live talent. 

To save you the time and trouble 
of this preparation, I've tried to line 
up a complete ready-to·hear program. 
All the equipment you need is an LP 
133¥.1) record machine, and by now 
pretty nearly everybody has one, or 
knows a friend who'll lend one. 

Assuming we can use these long
play records, I've assembled a batch 
that will last you from three to four 

or wbether you allow a couple of 
mlnutes' lntenniulon at the end of 
each record. 

Since the emphasis is mainly on 
dancing, I've tried to Include as much 
as possible of the kind of music that's 
t'QUally suitable for that or listening. 
l"\'C even allowed for a couple of items 
that'll pt-ovid(.' perfect background for 
all kinds of conv(.'n.ation-romantic. 
pt'<lantlc or frantic. 

Onf' of Columbia's "Your Dance 
Dati'" st•rit·s makes an ideal start for 
thf• (.'\'f'nin~-:. Tlu•s1• art• proudh· adver· 
ti~;t>d as "dt•signf'd for danci~g. with 
no intt·rrupt ion tx•tl.n:en numbers." 

and the Harry James contribution 
offers such instrumental numbers as 
Sweet Jenny Lou, These Foolish 
Things and a new version of the Two 
O'Clock Jump. 

For a good contrast and a more in
timate sound, you can follow this 
with the Benny Goodrl)an Sextet Ses
sion, in which such gentry as Slam 
Stewart, Mel Powell and Teddy Wil
son make it easy on the feet and ears 
alike. I've listed a Latin "Dance Date" 
disc next, and although Cugat may 
not be the most authentic exponent 
of South-of-the-Border rhythms, he's 
certainly the most popular. (We'll 
come to the authentic stuff later.) 

"Sing and Dance with Frank Sin
atra" is exactly what the title im
plies; a perfect record for this sort of 
occasion, with fine orchestral work 
under George Siravo's baton. And for 
sheer, straight-forward dance music 
I don't think there's a band to beat 
Les Brown's. No imitation of Glenn 
Miller and no trick styles here; just 

some 
tlce on 
including any current pop tunes; I 
want this to be a program that will 
last you indefinitely.) 

After this heavy session of four-four 
tempos, maybe you'll be ready for 
time out, while those who care to 
waltz <!an do so to the sounds of Abe 
Lyman. This will soften you up for 
the square dance session that follows 
I'm pretty much of a square when it: 
comes to distinguishing one square 
dance from anothl'r, but everyone 
seems to agree that the Cliffie Stone 
record, complete with calls !and some 
special square !Continued on pagr 72) 

By LEONARD FEATHER 
V AJI.Sm's Mule Editor 



YOUR SATURDAY NIGHT DANCE 

dancing instructions on the other 
side) is just right for this sort of 
get-together. 

By now you've almost reached the 
halfway mark in your dance date, and 
I'll assume that while some of you 
make a qulck trip to the snack bar 
or to the nearest comfortable chai.r
for-two, you'll be ready to accept a 
little interlude in the form of some 
comedy. I won't pretend that you can 
dance to anything on the record oddly 
entitled Abe Burrowa Sings1 but I'm 
willing to guarantee it's gloom-proof, 
and chances are that it'll provide most 
of the assembled company with a 
pleasant reminder of one of their 
favorite TV personalities. 

To start the second half of the pro
gram I've suggested a package of 
Dixieland. Not one of the flood of 
hastily-produced small-band things, 
but a rousing collection by the first 
and best big band ever to play real 
Dixieland, Bob Crosby's outfit. For a 
compleu .. change of pace and style, 
from 'Dbdeland to bop, the Crosby 
quarter-hour is followed by George 
Shearing's Quintet, doing four num-

<C0t1.tinued from page 21) 

bers-or rather, one piano solo by 
George, for listening only, and three 
tunes by the group, for dancing or 
listening. 

Rumba de Cuba by Chuy Reyes, the 
young Mexican pianist-composer, is 
the item I hinted at before when the 
Xavier Cugat record appeared on the 
menu. Good vocals and good perform
ances by a rhythmically intriguing 
outfit. Following this, for the l~t 
really hectic session of the evening, 
I suggest some boogie-woogie by 
Lionel. Hampton, mainly because the 
last thing you can accuse Hamp of 
is dullness. 

By now, let's say, it's around mid
night; the dancing urge may have 
passed its peak and maybe a few of 
the lights have been lowered.lf you're 
ready to be lulled by some soothing 
singing, Sarah Vaughan will lend a 
subtle and distinctive touch with her 
recent collection of standard tunes
but here again, as in the Thornhill 
session that follows, you'll still find a 
steady beat for those who want to 
dance this thing through. 

Tapering off the decibels In favor 

of some music guaranteed not to dis- . 
turb anybody, but also not to bore, 
you might try any of the numerous 
Erroll Garner records on LP. The one 
I've suggested happens to include five 
tunes instead of the customary four, 
with a suggestion of Ravel in this 
mellow Garner mood. 

For the closing session, you can use 
Music By The Fireside by Paul Wes
ton, whether or not you have a fire
side, because this kind of music will 
make you imagine there is a fireside. 
If that seems like the wrong note on 
which to end the dance, you could 
play the whole of Ray Noble's "Dance 
Parade" collection; otherwise just use 
the closing Noble selection, Goodnigh.t 
Sweetheart, which ought to seal of! 
the evening tactfully enough. 

Now for a few practical details: 
most of these records sell for $2.85-
and we have seventeen records listed; 
but don't forget that by turning over 
the records (I've only selected discs 
that are equally attractive on both 
sides) you'll have another complete 
evening's program, and the whole 
thing will have cost you less than $50. 



I 
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Maybe you're a Jay Johnsoh tilt,; "-t 
which case the big news about him 
wasn't a surprise to you. But to a lot 
of people it was quite a shock when 
this handsome young baritone, who was 
completely unknown a year ago, won 
the No. 1 award in a national music 
magazine poll (Down Beat> as the most 
popular male band singer in the 
country. 

Not that Jay 
is undeserving 
of such ac
claim, as you 
may know if 
you've heard a 
few of the 
Capitol records 
he's made 
since he joined 
Stan Kenton. 
Some of the 
recent ones &.a 
But Theil You 
Kissed Me, Be Jay 
Easy Be 
Tende•·, and I'm. So in the Mood. 

Of course, it's possible that you knew 
Jay Johnson before he joined the Ken
ton band, barely a year ago, but it 
would have been under the name of 
Glenn Douglas. Yes, he's the same Glenn 
Douglas who was Tex Beneke's vocalist. 

Jay was only sixteen when he started 
singing with local bands. He's from 
Montclair, N. J. (born there March 2'7, 
1928), and it was another singer, Bobby 
Sherwood, who.cP"e-JWn his first name 
band break. Wbert' Bobby had a band 
that was playing in Newark, he heard 
Jay in a talent show there and invited 
him to join the band. Jay stayed until 
the Sherwood outfit broke up in 1946, 
worked a few months for Boyd Raeburn 
the following year, then went to Mem
phis, where he struggled to keep going 
by doing one radio show a week and 
working in a clothing store. 

Deciding to try his luck in California, 
he got a few singing jobs but had to 
work as a dishwasher and housepainter. 
In fact, he was painting Tex Beneke's 
house when he gave Tex an audition 
record, then got the job as vocalist while 
the band was at the Hollywood Pal
ladium. He only used the Glenn Douglas 
moniker during the Beneke engage
ment. When he left Tex to join Stan 
Kenton, he went back to his real name. 

Stan Kenton's band must be )!~pretty 
tough bunch to sing with, what with all 
those complicated arrangements, but 
Jay liked Stan's music and asked for 
the job. Kenton said sorry, all his ar
rangements were written in June 
Christy's key (she was the vocalist in 
the previous Kenton band), and they'd 
have to hire a girl singer. Jay not only 
sang in June's keys but was already 
familiar with the arrangements. 

Jay sounds to me as though he's been 
listening to Billy Eckstine a little, but 
I think he'll develop a nice style of his 
own. Anyway, judging by that poll re
sult, his fans aren't worried about whose 
ideas he's using; they just like the way 
he uses them! 

• • 
Talking about Tex 

the big news 
been Beneke's 

Miller music 

BAG 
Ruby Isenberg, of 87 i\laple St., Rox

?ury 21_. ~lass .. wants you to know that 
If yo_u live in or around Boston she's the 
p1·es1dent of the Bill Hayes Fan Club 
for that area. For New Yorkers, the 

bers of 
in a pi 
bia reco 
Had Only 
Rainbow Gal with 
Okay, Darlings? 

Show of Shows 
TV star has a 
club presided 
over by Irma 
Kaye of 65-48 
113 St., Flush
ing, L. I. 

Umpteen 
people have 
asked me to 
say something 
about Alan 
Dale. Well, if 
you've been 
reading the 
column long 
enough you 
know that we 
haven't neg
lected him, but 
f or Dolo1·es 
Bedford, and 
all the mem

Darlings, let's put 
two latest Colum
Timeless and If 1 
the other couples 

Let's Do It Again. 

Rosemary Samartano of 3567 East 
147th St., C:Jeveland 20, Ohio, would like 
me t? remmd you that she's president 
of VI~ Damone's club, the Damonetes 
<or did she mean Damonettes?). And 
Carol Kampner 141 Ogemaw no t' M' h · · ' • ~ n tac 

IC ., ts m charge of an official Robert 
Merrill Fan Club. 

Two or my readers who ought to get 
together ar~ Sally Cusamono and Bar
bara Bellovm. They both live in Brook
lyn and both have Guy Mitchell fan 
clubs. Sally's at 153 9th St and B 
bara's at 360 Clinton Avenu~ ar-

."Mr. B. ~an Clubs" for Billy Eck
sllne are bemg organized through J I 
Fox 635~. Fountain Avenue, ~~ 

would like a p lug for 
lo who used to 

Dorsey and is now 
York. She 

Apollo record, Wilen Yott 
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C :t.arlic• B.trrlc'l 
Lcutil'> Arrns1rong 

notes by LEONARD FEATHER 

Th<' •·t lwn•<· song" is a child of radio. Bom 

of llw carl~· lwoadcasling era when popular 
hands felt t haL a "signature tune'' would 

nwke 11 t><.•t·sonal ident i6cation with which to 

o1wn and do:;<' C'ach performance, lhc idea 

sprC'ad rnpidly through the 1930's. Finall)' 

the t hC'IllC hceame an indispensable ilem in 

til(' library of <'V<'ry new orchestra. 

Parll(loxieally. though, many of t he hcsl 

known theme songs were not originally con

<·<'i,·cd ns sucl1. I<'or many obvious financial 

rC'asons the logiC'al thing would be for c\·cry 

lmndlcader to <·ompose his own theme :;ong. 

But o f the six famous Lhemes in this album, 

only .\rlic Shaw's is solely ercditrd lo the 

mac.~t ro himself: Lionel ll amplon's is par
tially hi,; own. and the othN fom do not 

hear lhc handll'adcr'.s name at all. 

The reason is simple. Thc.~c tunes ;tl first 

were jusl another ilC'm in the hook,;: it wa,; 

their spontaneous popularity that eYC'ntuall~· 

fon·<'d the hnndlcndet· to ndopt them. Duke 

Ellington had several olhct· themes (all self

wt·illen) before Take the "~l " Trai11. but SCHill 

aftet· his r<'conl of this Hilly . tray hom com

position was r<.'leasrd it hccllme more close!~· 

ideutified with J~ llin gton than an~- prC'

Yious hit. 

• 

.\lthough Good-bye was clear!~· designed as 

the perfect number for a closing theme. the 

majority of lh<' il<'lll" in this set had a far 

mot·e infMmal origin. ('ltrrol·ee. composed a 

c·ouple of :.'<'llr:. earlier b~· Ray :'\oble. wa.; 

hu,til,v ordtcslrnted for Charlie D<~rnet's 
hand. mo~lly by at·t·nnger Billy "\Iay. during 

a c·•·oss-countr~· bus-t·ide the night before lhc 

.record dnt<•. There had 1Jeen se,·eral previous 

,·ct·sions. nil mildly successful, and nobody 

l hott~hl. \\'hen Bnmet recorded his in .July 

HJ!l!l. l hut it would cause any particular stir. 
Take thr ... I'' Train nrt.unlly did ha.ve iL~ 

01·igin ina New York Eighth .-\venue subway 

lr11in lwuring lhaL initial. This arntngement, 

begun in these some,vhal bumpy eireum

stanc·cs. was recorded in Hollywood a few 

weeks Iuter. in F'ehnuti'Y 19-H . 
Lou is . \ rlll~>tmng first recorded Leon and 

Otis Hc•w', II' !tm I t'.~ , leepy Time Down 

South as a popular :;ong of t hr da~·. in 1931. 
The prc:;cnt ,·ersion. dating from Occemhet· 

1932. \\' H" originally part of a recorded 

":\fcdlr~· of .\rmstrong llits." from \\'hich 
, 'leepy Timr is an cxcer·pl. 

H cconled by Benn~· Goodman in 1935 and 
used as his them<' ,;ong ever sinc·c, OoO<l-bye 

was composed by 11 ·''oung nnd rclali,·ely un

knQwn IIITallg<'r of Lho,;<' days . Gordon 

.Jenkins, who has sinc·e moved on to big-time 
lmndlending in his own right. 

.\rlic Shaw is one of the few swing band
leudcn; neve!' to hav<' bowed to the di<"l<~Les 

of commel'<"ialism hy mak ing a theme song 

of his biggest hit l'<'<·ord. Instead of l?egin thr 
Beguine .\rtic always prdcrred the weird and 

inll'iguing ~ounds of his own .\'i{llttmare. 
FIJ;illy lfomr wns I'CC·orded in this \'Crsion 

in February 1!>-1-0 with 11 t<•n-pic<·e hand that 

induded Ziggy l~hnan and .h•rry .Jerome. 

Gnntlrnuu Liund Uamptou 



Lionel Hampton 

Bunny Rerigan 

notes by LEONARD FEATHER 

The existence of the ''small combo" as op
posed lo the big band has been an important 
faclor in jazz for about fifteen years. Until 
lJre early or middle 1930's there was no con
sciously drawn line between the big and 
small band, mainly because even the largest 
bands in the jazz field were not very large, 
nor was there n ~reat degree of difference in 
the nrnount of orchestration used . 

With the arrival of the swing era, ~md its 
rcvcla.tion U111.t au then t ic jazz could be played 
by a group of fourteen or· more musicians, 
some of the early band lcaders felt a need to 
escape from the limitations of playing swing 
band arrangements all night long and to find 
refuge in the small, intimate quality of what 
was then slyled "Chamber :Music .Jazz.'' 

Denny Goodman, the pioneer in this field. 
supplemented his big band with the trio in 
193.>, and augmented it to a quartet the fol
lowing year in Hollywood when he heard 
Lionel Hampton leading a band at a local 
night club. Stompin' at the Savoy, one of 
U1e first and most succe;;sful of all the quar
tet sides, was waxed on December ~. 1936. 
almost n yc1tr nftcr· Benny's original big-band 
version of the Edgnr Sumpson composition. 

Teddy Wilson and Gene Krupa complete 
the historic fomsome. 

.\rlie Shaw's escape fi'Om the big-band 
formal, con('eived and recorded in 1940, in
volved a liLLie experimentation in the form of 
a harpsid10rd, pluyed by .Johnny Guarnieri, 
lhe first jazz lU'list to rnn.kc formal use of the 
instrum ent. Billy Dullerfield's trumpet, 
Shn.w's chwinct, and 11 rhythm section com
prising Al Uendri<'kson, guilar; ,Jurl De t aut, 
bass; and Nick l<'t~lool , drurns, rounded out 
the famous Cntmercy 5 . . \!though most of 
this group's recordings were Shaw originals, 
probably their biggest hit, both musicnUy 
and commcrcinlly, was the Kern ballad, 
Smol•e Gets In Your Eyc.y, included in this 
album. 
~Iuch more informal Lhan lhc Shaw con

cept of intimate jnzz was lhe famous "Jam 
Session at Victor." a hastily-arranged get
together of five distinguished musicia.ns who 
were u.ssem bled at RCA's l\lnn hattan studios 
on :\l arch 31, 1937. It is a tragic reflection 
on the jazz musici~ul's pace of life that three 
of the five slurs who were on this session 
died 1t few years aflcr it was made, all of 
them still in t heir twenties or thirties. They 
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notes b y LEONARD FEATHER 

ft might he ~e~id that the url of "croonin,g" 

began when the male singers with popular 
dance bands hcgan torealizethcy had to reach 
their audien<"e. The impersonaL megaphone 
waYing approach of the <.'arlier YOCHli~t~ 

gave way to a technique that left the listen
er~. especially the feminine clement, wit It a 
sensation lhn llhe singer act nally knew what 
he wa~ ;;inging about and felt the romanti<· 
:,entiments he expre ·sed. 

Bing Cmshy came up out of the hand
vocalist class with the rise of the crooner 
vogue; Russ Columbo, a contemporary of 
Bing's, was another exponent of what was 
once called the "boo-boo-boo" school of vocal 
thought; Frank Sinatra merely recreated the 
same story when the term "swoon" wa. first 
applied in relation to the emotional reactions 
of his youthful audience,. 

The Sin:ttra heard in these hYo side~ i~ the 
Frankie Boy ,,·ho lmd suddenly found him
self fantOus. Two yeHn; llS Tommy Dor·sc,v's 
,·ocnlist had show11 him that the night club,;, 
thentres and concert halls were ready towel
come him on his own, and in .Januar·y 194~ 
the fi rst two sides were cut for t·elcnse under 
his own name. I t was in October of that 
year lhat Frank struck out for himself. 
and the following F'ebruary brought a con
tract for the Hit Parade show. Sinatra was 
ready for the big time, as Night and Day 
and '/'h e Lamplighter's Serenade amp!~· 
demonstrate. 

Russ Columbo, the handsome Ttalian
Amcrican who captivated the 1931 prede
cessors of Lhe bobby-soxer·s as well as pleas
ing more mature audiences with Iris great 
perfor111ances. was a musician and hand-

Ammon1 and J olnuon 

notes by LEONARD FEATHER 

While the styles of famous dance bands have 
changed greatly through the years, the 
changes in instrumental styles, nolably among 
the pianists, have been more subtle and 
perhaps less inclined to date the perform
ances. In this collection are assembled six 
memorable contributions to jazz piano an
nals by men whose keyboard personali ties 
have withstood the ravages of the years. 

Count Basic, for example, has been na
tionnlly admired and imitated for fifteen 
years since he brought his humorous, ellip-

tical "trigger-finger" piano style to New 
York. I n this version of his own S1vingin' 

the Bh1es he is a ided by a small band featur
ing the tenor saxophone of P aul Gonsalves 
(more recently with Duke Ellington) and 

the trumpet of Emmett Berry. 
Several years earlier, and just as timeless 

as the Count, is that other nobleman of 
popular music, the Duke, in a piano solo 
,·ersion of his most famous ba llad hit, Soli

hide. R ec:>rded in May 1941, this typifies lhe 
brilliant use Ellington makes of his not 

Biny Crosby 

leader as well as a ingcr. 'For a long I im(' 
before these records consolidated his fame. 
he toured with an all-star band organized 

for him by Benny Goodmnn. occasionall.' • 
playing ,·iolin himself and featuring such 
distinguished young musicians of that em 
as .Joe Sullivan, Babe Russin and Gene 
Krupa. Columbo recorded PriMner of Lr)/)c 
and Goodnight Sweetheart in October Hl31. 
and was still riding the crest of a croon('rs· 
waYe when a tragic shooting accident in 
c.diforni~t cul short his lwilliant career in 
September 19~34. [ t ha often been aid that . 
had Columbo liYed long enough he might 
have enjoyed a career comparable with that 
of Crosby or Sinatra. 

The two C r·osby sides in th is a lbum wer·c 
made 'vhen T3ing was at nhout the same 
stage Sinalm had reached when S ight (//Uf 

Frcmh Sinatra 

Da.11 was released; he was gntduat i ng from 
the role of band singC'r to that of solo ,·oca l
is t .. \ s a member of the Rhythm Boys with 
Paul Whiteman, he had frequently been 
heard in solos on Whiteman records: on l 

urrnulcr, Dear he was the ,·ocalist with Gus 
~\mhcim, and Ju.~t a Oigolo, r·ecor·ded two 
months later (l\hrclr l 931) was one of the 
first ventures to accord him solo billing. The 
C'rosby heard here, though a little lrighcr in 
pitch and perhaps not as full-toned a , the 
C r·osby of Hollywood renown, differs very 
little in essence from lhe voice that has be
come one of the Ji,·ing symbols of .\mcrica in 
e,·ery corner of the Globe. T he past t"·o dec
ades have brought man~· tlew singing stars, 
hut they haYe not din1med the quality of 
thcsC' sides, now occupying a logical place 
in lhis gallery of immortal perfor·rnances. 
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l.11rry ClirtiOil 

notes by LEONARD FEATHER 

llcrc arc .s ix p<.'rformnncc.s or varying tyle 
and ages that have survived the test of time 
to live on as brilliant examples of the mod
ern dance music era. 

Tommy Dorsey's Boogie Woogic ha be
come ft subject for reYcrenee in Tin Pan 
.\ Hey circles as a result of its almost fantastic 
success. llecorded in August 1938, and re
leased without fnnfare as one of the earlier 
unci better examples of orchestral boogie
woogie, it became one of the top-selling 
rc<·onls of all lime, the figure to date being 
.somewhcr·e between three and fou r million. 

Strangely enough. only a handful of lhc 
millions who have hear·d and bought this 
record know the name of the man who is 
featured throughout the performance. The 
unsung pianist who made Boogie Woogic 
T om my's lop hit was llownrd mith. then a 
member of the Dorsey rhythm section and 
now familiar lo televiewers as the plea • ..,anl
looking. balding, sped.aded maestro of the 
small unit on the Gany ~Ioorc video show. 

Larry ('linton's Jfarllw is one of several hits 
that made the name of C'linlon a power
ful box-office dmw in the late 1930's. Since 
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<laicago, January 26, 1951 

ack Is Back, But With A Combo 
By LEONARD FEATHER factor in the swing era was a didn't make sense to me." 

New York - Smack is back- and it couldn' t happen to a basic simplicity combined wHh the But, asked to name his favorite 
n icer p ianist- arranger - band leader. The name of Fletcher ubiquitous element of swing. Bear- arrangers, " I'll take Benny Carter 
( Smack) H e nderson is a rever ed one to millions who have ing this in mind, it was natural to and Eddie Sauter. They're both 

ask Smack how he feels about great in different ways. Sauter 
watched the jazz pageant during the last quarter-century. It the way jazz has been going these gets too ethereal when he's gr.en 
was Fletcher who won the BeG poUli·>;::============~llw few years. How about the too much time to work; he does 
for two successive yean a cleeade bvmonie complications, the clas- his greate.st things on the spur of 
ago in the arranging division ; Flet- Fle-tcher Ill sical influences, the bigger and the moment. 
cher whose fabulous bands of the more pretentious bands, the weak- "You know," added Smack, 
'20s and '30s brought forth tuch New York-Fletcher Bender- ening of the reliance on swing? "after all these years, the' ar-
fabulous alumni as Louis Arm- 8011 suffered a slight stroke Dec. To epitomize the whole thing, Mw ranger is still the forgotten man 
strong, Coleman Hawkins, Benny 21. The attack affected his left about Kenton? of j azz, the one who gets least 
Carter, Don Redman, Buster Bailey, ,ide, confining him to home aD• "I really lilte what Kenton's do- credit for band performances that 
J ohn KiPby, Edgar Sampson, Red der strict doctors' orders not to ing. It may seem ve far-fetched become hits. I sure was lucky to 
Allen, Dickie Wells, J. C. Higgin- work until further notice. N_... unless you get at work for Benny; he was about the 
botham, Benny Morton, and dozens man Lester took over the p iano of what he's first who xeally gave arrangers 
more. chair in his sextet at Cafe fundamentals the recognition, and he did so 

Last month the name of Fletcher Society. like that kind of much to help me that way." 
Henderson became news again "Jazz has A Kick 
when, after a s ix-week tryout with . 
a larger band at the now-defunct ~esd m d The next set was coming up. 
Bop City, Smack opened at Cafe records period?. There had always so'foi:ts~ntoo." Fletcher excused himself, and as 
Society with a pleasant little sex- been an element of doubt when How about th . 1 t det he hun-ied toward the bandstand, 
tet. Two of his three horns were the reviewers commented that this ose VIO en threw a telegram on the table. 
graduates of the old Henderson or that arrangement "sounded like nunciations of be-bop attributed "Just got this tonight. I t sure 'vas 
era, t~ Dick Vance and Smack." to him dul'ing his Californ1a so- a kick." 
clarinetist J:ddie Barefield; the "Well, I did Sweet and lhvelfl Journ? We read the wire. I t was from 
other ~18nor man Lucky and Slow Boat tc China and B~ Exaggerated a musician wllo had played with 
Thompson. in Your Own Back Ywrd and CW:. Fletcher's band in 1g24 at the 

cago. I did two that never came :rhose statements were exag- Roseland ballroom. 
Small for 

With 
ford, of 
man John 
sidemen, ·WI~.J..o .... 

with ~tlh~:e:n.~~t!lff~ has •• 
years of 

"I miss " he 
says a little wistfu "all those 
instruments I used to employ for 
my writing. I actually find it's 
harder to write fer a band like 
this-l've only of 
things so and 
Eddie and Dick 
writing. Maybe 
the small band 

To Smack, the 
ways be the center the world. 
" My biggest mistake was spending 
14 years not living in New York. 
But it was nice to come back and 
:find so many things as I left 
them." 

Went to Coast 
It took a !eng spell of checking 

up, between sets at Cafe Society, 
to get the facts of how Fletcher's 
last few years have befit spent 
and what brought him back to 
town. "I broke up my last band 
in 1945 after a 15-month job at 
the De Lisa in Chicago. Went to 

coast and did a lot of writing 
Benny." 

were some of the things 
written that the Goodman 
recorded during that Capitol 

out, I'm in a Crying Mood, with gerated. I could always listen to "Lots of luck," it .-.d, "wish I 
Emma Lou Welch singing, and a Charlie Parker and Dizzy. I t was was there to blow with you to
new version of the Hendersm just that I didn't understand night. Your boy-Louis Arm-
Stomp, under the title Notes to l.s=o=m=e=of=it=.=S::;;&::;;m;;;;e;;;;;;;oiiiifiiiitiihiieliiyiioiiuiin;;iig;;;s;;;te;;;r::;;s=st=r=o=n=g=.'=' =-- --y qu, with Mel Powell on piano. 1-
That was a terrific record-! 
can't understand why Capitol 
hasn't released it." 

"Bow long did you work for 
Benny this time?" 

~Ban Work 
"I did a lot of work during that 

big rush just before the 1948 re
cording ban. When the ban was 
on, I went on the rotd aecompany
ing Ethel Waters. We played the 
Roxy here, and the Blue Mirror 
in Washington, then in December, 
1949, s~e into Member of the 
Weddi 

"I h work anyway. I 
had a naure of 240; I 
was sick a d t in and upset. I de
cided I'd rather relax and live a 
little longer, so I went into se
clusion; got away from music 
completely. Just stay~d home and 
played pinochle. Altogether I took 
off nine months. It was a good 
thing for my perspective on music. 
When I came back I felt re
freshed." 

Feather Signs To 
Do Deejay Show 
For State Dept. 

New York-The first jazz jockey 
to become internationally syndi
cated will be Down Beat's Leonard 
Feather, who signed this week for 
a weekly series entitled Jazz Club, 
U. S. A. to be syndicated by 
the state department's Voice of 
America. 

The half-hour program will com
bine regular records with special 
taped recordings made by Voice of 
America during visits to Birdland, 
Stuyvesant Casino, Carnegie hall, 
and other spots where jazz is heard 
in person. Programs will be com
bined on 16-inch discs and the plat
ters shipped abroad for broadcasts 
in Europe, Latin America, the 
Far East, and as close as possible 
to Iron Curtain territory. 

His , blood pressure satisfactorily 
subsided and his pen beginning to 
itch, Smack was approached by 
Erv Brabee of MCA to write the 
score, with J. C. J ohnson, for The 
Jazz TTadn, Bop City's projected 
switch from e name band to a 
show policy. He took a band into 

-------------.... -,1 the spot, saw business languish 
Jazz Clttb, U. S. A. will start on 

the air in late February and may 
be beamed from a shortwave sta
tion here in addition to the broad
casta abroad. Feather will later do 
commentaries in French and other 
languages for foreign versions of 
the show. 

despite good reviews, but knows 
the show is still ba.sically good and 
may be taken out on the road in 
1951. 

What About Stan? 
~ plity that made lleteh

er's arrangements a memorable 
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Disk Jockeying Goes International; 
"Voice Of America" Takes Over 

NEW YORK-The State Depart
ment's "Voice of America" has signed 
Leonard F eathet· to do the fhst in
ternationally syndicated jazz disc 
jockey show. Program will be piped 
weekly to all foreign countries and 
is skedded to reach into Iron Curtain 
territory. The first series of broad
casts, titled JAZZ CLUB U.S.A., will 
run for 26 weeks with plans in prog
ress to keep it a permanent feature 
of "Voice of America." 

in those territories, were a top lux
ury to millions of Europeans' and 
that a jazz broadcast would probably 
be more eagerly listened to than any 
other in the entertainment field. 

Leonard Feather, one of America's 
foremost authorities on the subject 
of jazz, is well-known for his articles 
on the subject both here and abroad. 
His book, "Inside Bebop," published 
by J. J. Robbins was widely read and 
many of his musical compositiou have 
been popularized by th~ouqs · g The jazz show was planned after 

an intensive research campaign to 
find just what the foreign countries 
desired most in the entertainment 
line-and also what would best typify 
the American spirit. The answer was 
unanimous . . . American jazz! A 
great number of letters smuggled out 
from behind the Iron Curtain indicated 
that jazz recordings, "Forbidden fruit" ......- -

jazz artists of the day. is 
also active in radio and on-
ducts his own sJlow on WOB. 

On the "Voice< tf At' lla" broad
casts, Leonard ~~ ...... ad
vantage of his !lli. Ef:e c.d 
will speak in t ltfu-
guages including . n, and 
Italian . 

f 

l . Y. Amsterdam News ~arch 10 1951 

1
'" Jazz Club US A!J May 
Make Europe Real Rep 

The State Department's "Voice of America" has signed Leonard Feather to do the ~rst inte~a·- · 
tionally jazz disc jockey show. The program will be piped weekly to all. fore1gn countnes . 

j 
and is to reach into Iron Curtain territory. The first series of broadcasts, titled JAZZ CLUB . 

with to keep it The jazz show was planned af.ter tr1es es1re mos m e - . 
u. s. run for 26 weeks' . d . d t . th entel" · 

a of "Voice of an intensive research campa•gn tainme~t · d also what 

l=A~m~e=r=ic=a=.'=' =========:t:o: f=in=d=ju=s=t=w=h=a=t=t=h=e=f=o=re=i=g=nc=o=u::-n-
1 

would !)()' tlie Am~rican:. · 
spirit. 1e ~ was unammous : 

c;.\4. F~ather and a Nut Egg 
. LeoDard ].l'eather tlctlea t'fle J 

faiUI every SaturdaY attern 
\ from 3 to 4:30 via. woa -=~o~d 
• view5 of new ~of the 
• ~:v 1IP Od frOm h ia 
• -'OD wu Joe 

' -Bo tn StrlnP" 
BalJlnj ~~Dee's P Dance" and . P.= Ill Gone". This is great 

• stuff! tMe~cer La~ll ..•. Colum-

... Am"llft jazz! A great num· . · 
ber of Iett~rs smuggled out from 
behind the Iron Curtain indicated ' 
that jazz recordings, "forbidden. : 
fruit" in those territories, wereit · 
top luxury to millions of Euro- : 

· peans and that a jazz broadcast 
· would probably be more eagerly 

listened to than any other in the 
; entertainment field. 

Leonard Feather, one of Ameri· 
ca's foremost autho1·ities on the 

. subject of jazz, Is well-known for 
1 his articles in "Metronome" and 

"Down Beat" magazines, the lat. 
· ter of which he serves as New 
· York editor, and for his \larious 
· articles in other 

Leonard Feather will 
ad\·antage of his linguistic 

0• talents and will speak in ,;everal 
.is different languages including 

French, German, and Italian. 
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Recorded at a Jam Session in May, 1941, at Minton's Playhouse ~ 

and featuring l""J 

CHARLEY CHRISTIAN ~ 
Jazz Immortal 

The name of Charle) Christian has a double significance in 
tl1e j~zz world. Firs t and foremost, it symbolizes more than almost 
any other name the transition from hot to "cool" j azz that had 
such a great impact on modern music. econd , Charley's name is 
almost synonymous with the electric guitar. an instrument that was 
virtually unknown in jazz until he introduced it. 

Born in Texas and raised in Oklahoma City, Charley firs t ex· 
perimented with an amplified guitar as far back as 1937, when 
he was 18 years old. 

ew York, he came to tl1e attention of some other jazzmen who 
had been experimenting with new sounds and new ideas. After his 
job with Benny every evening at tlle Pennsylvania Hotel, Charley 
would take his amplifier and instrument up to a dining room at the 
Hotel Cecil on West ll8th Street in Harlem. Henry Minton, a 
former saxoph onist who had been the first .Kegro delegate in 
Local 802, converted the dilapidated room into a club, installed 
Teddy Hill as manager and made the place an open house for musi
cians, where jam sessions were practically a nightl y event. 

~ 

-
His earliest job of any importa nce was in Anna Mae Win· 

burn's orchestra, touring Oklahoma and the Middle West. Later he 
worked with a sextet under Al Trent in which his single string 
g uita r wor k blended with the trumpet and tenor sax for three-part 
harmonic effects that were completely new to jazz. 

"Still a bashful, polite small town boy, Charley soon made 
friends and admirers uptown. Jerry ewman. a young jazz fan 
who used to bring his portable recording machine up to Minton's, 
recalls that Charley never disappointed his listeners, and if he knew 
that people were paying attention he really improvised. Saturday 
at Minton's. however, was p retty hectic, with about fifteen men 
on a small bandstand, all trying to gel in their thi r ty-two bars. 
When this happened, Charley would just sit and play chord accom· 
paniments, refusing lo take a solo. because he knew it would be 
wasted. On tl•e few occasions when he fe lt relaxed, the paying 
customers paid tribute b)' standing s till in front of the stand and 
just listening while Charley played the same exciting jazz that was 
driving the whole Goodman band." 

./ 

Mary Osborne, who heard him in th is band in Bismark. N.D., 
recalls her amazement at Charley's sense of time and his relaxed, 
even beat in those days. He was playing ideas that later emerged 
in tlle Benny Goodman Sextet under such titles as Flying Home, 
Gone With What Wind, and Seven Come Eleven . Charley didn't play 
hop exactly, says Mary, but he did new things with augmented and 
diminished chords and introd uced ideas that had a great deal in 
common with what was to become known as bebop. 

T o quote from the writer's survey of tllat b ranch of jazz, 
Inside Bebop,* Christian in those days "would improvise on some 
of the popular !longs that happened to have interestin-g chord pat· 
terns, such as You Go To My Head and My Old Flame. 

" Occasionally, he would even play a Django Rein hardt solo 
taken note for note from a Reinhardt record. Though the F rench 
gypsy's conception of jazz was infinitely removed from Char ley's, 
he would get a kick out of imitating Dj ango's choruses on St. Louis 
Blues and then following it witll something of ~is own. 

" In July, 1939, after John Hammond heard Charley in Okla· 
homa City and arranged fo r him to join Benn y Goodman in 

•<:op~ riJhl 1919 

J, J, Robbin• & Son•, Int. 
'tr• l·en.. ~- '\". 

Some of these moments were captured by Newman on the 
performances heard in this LP record. Guitarists will be jnterested 
•o llOte that Christian employed a down-stroke technique al most 
exclusively and that the only electric guitar in jazz record history 
before the Christian-Goodman alliance was Floyd's C uita.r Bl1tes_ 
played by F loyd Smith on a steel guitar with Andy Kirk's orchestra. 

In the particular style and technique with which he has been 
identified, Christian was truly a pion eer. It was a great blow to 
jazz when his health, always delicate, gave way in July, 1941, and 
he was taken to Bellevue. su ffering from tuberculosis. He passed 
away March 2, 194·2, in a Staten Island sanitarium, leaving behind 
him the memory of a great and unique contribution to jazz history. 

Notes hy LEONARD FEATHER 
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"'tHE DIVINE SARAH" WINS AGAIN-For the fourth consecuti,·e year, Sarab "-11m has been ,·otf'd 
.. Amerle&'s Top Female Voealist" by the leading musical journals In the country, . 'Die· u-ello1r girl is 
•own reeelvlar the "lletronome" award aa America's No. 1 rlrl singer durinr her concert at Cante(je 
BaU, New YOJ'k, from Georre r. Simon, usoeia.te editor of "Metronome" magaslne. lA tile ._....,_. 
are Leonud Feather, New York editor of "Down Beat," who had Just presented MI ..... Vaaclm a~ 
eltation from tlaa1. publication, and "Symphony Sid" Torln, popular Jazz disc Joeke)', wllo "• .... of 
oeremonlea tat the concert. 

3 a a F tt 

Thrills Capacity Crowd , 

NEW YORK- Sarah Vaughan, ' 
1 tbe lirl With the "Magic Voice," . 
• acored oue of the rreat triumphs · 

of ber career this past Wednesday · 

1 D11ht u abe thrUled ' eapaicty 
a crowd In concert at famed Car- • 
1 a.eale Hall. , 

Jllu VaqbaD, who In the put 
r few 71&1'1 hu won acd&lm aa 
r achieved the a$ature of true 
t .America's No. 1 alnrer, 

IIIDrm. rrea&neu at Carnerle 
Ball Ia what wu hailed by crlt-
1• load the capacity turnout 
allte u oae of the rreateat yo
eal ooaaerta enr preaatecl at 
tile Ja.Uowld JaaU. l 

= ,. a --

columns 
one, in 
listens to 
the id~f units and' upon the 
slup, · f ound on 

I The B · Test will be 
in alte lite issues, or once 
montlat> 
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~ j11, concert at the Metropolitan 0 pera ••• and some new Duke na•bers 
--~----------------~------~--------------------------------

'.1 programme 
, Jllll~ spectacular! 
~OBABJ.;Y the most eagerly awaited jazz concert ever

certainly the most dazzlingly promoted-was the 
eetacular PrOgramme offered the other night by Duke 
llngton &t'"Gle Metropolltan Opera House, New York. 
It was lie first time any organised jazz orchestra had 
•er app In this tradition-hallowed ball of the opera. 
•le o r jazz concert ever held there was given by 
plok-u p of Esquire award winners In January. 1944. 
Main for this Ellington event were that Duke felt his 
nual II:' Hall concerts had reached the stage where they 
·re m ess laken for granted. and this was the next logical 

s o; at , the concrrt was a benefit, net proceeds being turned 
ovc · to the Natlon.ll A.:;sociation for the Advancement of Coloured 

says New York 
Correspoadeat 

LEONARD 
FEATHER 

-:;:------:=:::;;:===::::~ People. It was- !ltting that the concert 
) should start with a tribute to 

the great organisation that was 
to benefit from it. Shortly after 

.ts 8.30 p.m. the huge audience (the t; house was filled to capacity 
.r- with a couple of hundred 
lo standees, making a t<>tal of 

Brown doing his blrcgest request 
numb•'r '' Rose Of The Rio 
Grnnctc ": and tel).orman Paul 
GonsalvPs. soundi!liZ almost hke 
Ben Webster In a new version or 
.. Takt:' the ' A • Train." whtch 
started out with ao slow-tempo 
chorus. ThE're \\W> also a re. n
a .. ll .. n or Duke'~~·:; j,)<)p~~"~;-------'--.~~oo--...:.=.---
" Love You Madly," t' 

about 3,600 peoplel saw Vincent 
e Impellitteri, the Mayor of New 
;( York City. step from behind the 
c: curtain to make a brief intro-

ductory speech The curtains 
• parted and Duke, resplendent as 

ever in white tie and tails. 
strode on and led the band 
straight into a new, elongated 
version of his 23-year-old com
position, •· The Mooche," featur
ing Quentin Jackron, Ray Nance 
and Russell Procope. 

Two drummers 

Iron Veil Will 
Rattle To Jive 

Requests from So~th 
America, and Europe, In

cluding many from Iron 
Curtain Countries, calling 
for jou has induce~ the music 
deportment of the Voace of Am~r
ico to sign leonard Feather, dasc 
jockey ond jou critic, for a tran
scribed show. Music will be toped 
directly at live sessions as well os 
being token from records. 

The first thirteen weeks ore ol· 
ready on lope ond will be sh?rt 
waved over the Voice of Ameraco 
station here. Transcriptions ~ill 
also be mode and sent lo foreagn 

stations. . . 
What is regarded by mUSICians 

os uodvan,ed" forms of "?ode~n 
jou has a Iorge followmg an 
Europe, porliculorly in Sw~den, 
France ond Denmark. There IS al· 
so o sixeoble audience for mod· 
ern joxx among German youth. 

The Russians dislike jazz, and 
that's officio!. A record of "~t. 
louis Blues" mode in the Sovaet 
Union is in the possession of o 
"Oownbeol" critic who says of 

rather undlstlnsruuhed vocal bv 
Yvonne Lanauze. & recent ad
dition to the ban . 

Then cnme "Har m." the con
c!udtng number In the first hat! 
of the concert. Originally written 
as part of 11 suite commissioned 
tor the NBC Syms;hony Orche.>
tra. th!.'l was rearranged b~· Duke 
tor his own orchestrl. The mu.stc. 
he said ... dt-plcts Harlem as you 
might percetve It through all 
your tl\'e senses !rom ~·our 
Harlem slrshaft W1ndow-the 
smell ot good. spicy cooking, the 
radtos 11!1 slmultaneouslr tuned 
In to the current popular artists, 
the sounds of gossip. nnd." he 
lidded, " don't overlook thnt In 
Harlem you ftnd the world's 
greatest players and purveyocs ot 
the rumba." 

This was reflected In one part 
ot the composition which hnd a 
delightful Cubnn navour. 

Judging by the crtttcnl and 
popular renctlon. this was the 
most successful of the new works 
perfot·mP.d on thl:s 11usplctous 
evening. Running to about H 
minutes, It contained a variety o! 
moods. tempos 11nd display~ of 
typically Elllngt.onlpn ln.stntmen
tal virtuosity. It w!!l probably 
be recorded In Its entirety for an 
LP disc. 

Intermission 
After " Harllm" came bl.e 

Intermission, during wbteh the 
photogr:tllhers had a blel daY 
po$1~ g amorous aho=~ueh 
celebrities In the abcll' r. 
Ralph Bunche. Lena e, c. 

The u MM " cameraman 
catches Duke Ellington as he 
enters the stage door of 
New York's Metropol itan 
Opera House for the concert 

reviewed on th•S pqe. 

Handy, ;Mayor Impell!tter!. Etht'l 
Waters. NAACP lle!\d \\'al ter 
White and ).lrs. Ruth Br~·an 
Rohde. former Minister to Den
mark and present UN delegnte, 
who was co-chairman or the 
commit:ee who put on the con
cert. Prize fighters Ezzard 
Charles and Barney Ross were 
also present 

A new work 
The first Item after lntermts· 

slon was a new work c11lled 
"Controversial." and divided Into 
two parts which Duke called 
"Before My Time" and "Later." 
"Later," which wns actually 
played first or these two. was a 
strange and Inconclusive work 
with some tonal colouratlons and 
modernistic concepts that would 
give pause to the most ardent 
Stan Kenton enthusiasts. 

Almost six minutes long. lt was 
the kind of thing on which It 
would be hard to pass judgment 
without at least half a dozen 
hearings. 

.. Before My Time.'' on the 
other hand. was simple and 
enjoyable. It was an hllarlou.~ 1m

of tbe O!x1eland era 
imit3tlons or all 
corny devices em
the roaring 20's

and nostalgic." 
.. remint~cent of 

our .o\merican musical 
called jazz, though 

some of our learned 
ted Its negative 

da..,l!l..,•r:,,,. we avoid usln;: 
u!x't"auu In the tttle." 

comment after 
over his own 
was: "This 

so far It's before 
gave h im the Idea 

f'l\~\0 'S\ 

L!\ter. came the other new 
Ellington work of the eveJliq 
entitled .. Monologue- Duet
Three~ome." Thct nr .. t or theta 
three parts was ~n lnno\'llt on. 
It featured Duke In the role of 
narrator. tellmg a simple aDd. 
amusing lltt:e stor~· about a man 
and a girl, with the orche&tra 
punctuallni hi~ narratl\·e. 

·· Duet," written by Jtmmr 
Hamilton and nrr.mged br Stra,.. 
horn, was an 1n~trument.1l Inter
pretation or what Duke callecl 
" the Mce-o!d theme or man ancl 
woman." wlth Jimmy Hnmllton's 11· 
clarinet as the woman owl m 
Wendell Marshl\ll's ba:~s as tbe • 
man. 11.-

" Threesome" ottered another 
device new to Ellington concer~ 
Here lhe triangle Of IO\'e was ex• 
pressed mus!lcl\lly by tht! orches
tra and Interpreted choreo
graphically by a 1\l\C dance group 
known as the Co-Op, who ao\ one 
or the blgaest banda of tb• 
evening. 

Summing up 
To sum up, the evenlnc -.. 

one which provided much musteal 
excitement. the only d1511ppoln~ 
men ts beln~ the \'OC31 Inade
quacies. 

Duke Is now on tour repeaunc 
the ldentlc~l concert In Plltla
delphla. Clllcaao and other cities. 
Meanwhile. thoae or you who ore 
out or re~ch of all this will be 
glad to know thst the entire 
Metropolitan concert was re
corded !or the Voice or America. 
and wlll be broadcast soon oa 
vnrlou~ progro.mm~. ~;th ~ 
mentartes In se\·eral languaaea. 
1111 over Europe. Latln-Atnertea 
nnd the Par East durlni the na:c 
rew month5. 

11 "the musicians did express 
their own idea l, becouse no a_r· 
ranger on earth could have wr•t· ' 
ten the sounds that come out of '• 
that record, and perhaps by ~0~ 
every participant has been laqu•· 

Lionel Hampton watches as Georae Shearing Tecelves 1~111 •· Do1on 
Beat" Poll award /ron~ Leonard Feather. 

doted .. . " 



tcher gOr come back 
Amerikabrev fran Leonard Feather 

New York den 6 december. 

FLETCHER HENDERSON kom
m er igcn. Den gamle pianjstcn
a.rrangorcn, som var en beromd 

kapellrr.iistare for nastan 30 ar sedan, 
hade forsvunnit ur rampljuset med sA
dana jobb som ackompanjator At Ethel 
Waters. Nyligen lcddc han cmcllertid en 
12 mans orkcstcr pa dct numera avlidna 
Bop City och den hlir veckan bar han 
premiiir mcd en mindre grupp pA Cafe 
Society. 

Med honom !ir Dick Vance, tr·umpet, 
och Eddie Barefield, klarinett, bAda 
k!inda fran tidigare Hendcrson-orltcst
rar: vidarc Lucky Thompson, tenor, 
John Bron, bas, och Jimmy Crawford, 
trummor. De tre blAsarna bidrar alla 
med arrangcmang. 

Erroll Gamer gav sin forsta solokon
scrt dcnna vecka pA Town Hall. Som 
vanligt hade han med sig Shadow Wil
son och John Simmons och han drog 
gott med folk som bjods pA typiska 
Garner-solon. Han har nu slaglt sig till 
ro som en framgAngsrik grammofonar
tist pA Columbia eftcr att ha gjort in
spelningar for praktiskt taget samtliga 
smAbolag i landct. 

Charlie Parker Atcrvlinde till New 
York efter en lycklig och framgangsrik 
vecka i Sverige samt nAgra fA dagars 
semester i Paris. Dagen efter sin Ater
komst mAste han emcllertid si(yndsamt 
tas in pA sjukhus e!tersom hans gamla 
magsll.r gUt upp. Om lii.karna bestlim
mer att en operation icke ii.r nOdvii.nrug 
kan han vara uppe igen om en eller an
nan vecka for att reorganisera sin 
strAkorkester. 

Benny Goodmans kontrakt for televi
sionshow med Frances Langford har 
lnte fomyats. Benny forsoker emeller
tid att hAlla kvintetten samman i och 
for nagra teaterjobb. Bland hans musi
ker funderar Terry Gibbs pA att bli sin 
egen och Teddy Wilson har mycket att 
gora i New York sA Benny kommer att 
fA det svArt att hAlla gruppen intakt. 

John Kirby kommer att reorganisera 
den ursprungliga Kirby-scxtetten for en 
konser t pA Carnegie Hall den 22 decem
ber. Med undantag for den ursprunglige 
trumalagaren (framlidne O'Neil Spen
cer) kommer alia att vara med: Sha-

vers, Buster Bailey, Russe ll Procope oeh 
Billy Kyle - och Sid Catlett skoter 
trummorna. I samma konsert Aterfinnes 
ocksA Juanita Hall, sAngstjiirnan frA.n 
"South Pacific", vidare Orioles, en ny 
sAnggrupp som ii.r enormt popular bland 
negerpubliken samt en Dixielandgrupp 
under Wilbur de Paris. 

Mycket tal har det varit i musikkret
sat· om de ll.tta sidor som gjordes for 
nagra mAnader sedan i Kalifornien och 
vilka just utkommit pA Discovery Re
cords lanserande Dizzy Gillespie med en 
orltcster under Johnny Richards lcdning 
- tio strAkar, harpa, fyra rorblAsare, 
franskt horn, tre tromboner och rytm. 
Dessa briljanta arrangemang kanske vi 
snart flu· !:ora i verklighetm pll. Car
negie HalL 

Gene Krupa har upplost sin orkester 
pA obestlimd tid och Buddy Rich talar 
om att gora detsamma med sin lilla 
grupp. Den senarcs or·kester, som har 
bl. a. Zoot Sims och Sweets Edison, kan
ske overtas av den senarc. 

Stan Kenton har sA stor framgAng 
mccl att spela dans (som han svurit pl 
att aldrig gora) med sin 20 mans orkes
ter att han nu pll. obestamd tid upp
skjutit slna planer pA att gora en kon
sertturne med sina 40 man, som vi tidi
gare meddelat. 

Charlie Barnet har skrivit ett nytt 
kontrakt med Capitol om att gora in
spclningar med den orkester han just 
har organiserat i Hollywood, med hu
vudsakligen strAkar, som spelar pA ett 
slitt som hittllls inte Mrts inom jazzen. 

Benny Carter hade premilir i Boston 
med Johnny Hunt, trumpet, Chippie 
Outcalt, trombone, Al Williams, piano, 
Joe Harris, trummor, och Joe Benjamin, 
bas. Han hoppas kunna fa denna grupp 
storre och stanna kvar som kapellmii.s
tare ctt tag innan han atervii.nder till 
sina arrangorssysslor i Hollywood. 

Count Basie tog Serge Chaloff med 
sig igen hii.romdan for att gora Alta ai
dor, vilka utkommer i et t Columbia
album. De andra i hans underbara jump
band, som nu spelar pA Club Harlem 
i Philadelphia, ii.r Clark Terry, trumpet, 
Buddy de Franco, klarinett, Wardell 
Gray, tenor, Freddy Green, gttarr, Gus 
Johnson, trumrnor, Jimmy Lew , baa. 

by leonard feather 

FROM THE MOVIES 

• HithiY 
Recommended 

• Rtctmmendtd 

No Storo: 
Average 

AT WAR WITH THE ARMY-To 11 da /Va11da 
Hoy by Judy Vole ntine• (MG M). 
From a ve ry crazy pidure comes a slightly 
cra zy song by a cute singer. J udy's ably 
a ssisted by the Quortones voca l qroup 
and Sid Rom'n's orchestra. 

GROUNDS FOR MARRIAGE- Selections by Kath
ryn Grayson• ( MG M). 
,A.voiloble on a ll three spe eds, this a lbum 
of selections from the movie comes, like 
so many MGM collections, diredly from 
t he sound I rock. Include d ore selections 
from Carml'll as well as some Puccini a nd 
Rimsky.Korsokov. On the d uel sid es G il
bert Russe ll, Stephen Kemolyon a nd Rich
ard Atdison offer vocal assistance. 

LULLABY OF BROADW AY- title song by Doris 
Day with Harry James • (Columbia l: 
Tommy Dorsey (Decco ): Andrews Sisters 
(Decca). I Love The Way Y ort Say 
Goodnight by Fra nkie Corle (Vidor) . 

THE MATING SEASON-My Lost Melody by 
Monico Lewos (MGM ). 

MR. IMPERIUM- Let Me Look A t You by 
Clark Dennis (Capitol). 

ROYAL _WEDDING-The Happiest Days 01 My 
Ltfl' by Buddy Morrow• (Victor). 
Buddy Mo rrow is the tolented t rombonist 
who's been geHing a big build-up from 
Victor since Tommy Dorsey deserted to 
Decca. Nice voca l by Tom my Mercer. 

POPULAR 

TREASURY OF IMt.IORTAL PERI'ORMANCE5-
se ries of six al bums• (Victor). 
RCA Victor has just about covered mod
ern musical history, between its Red Seal 
"T reosury" releases, and these six popular 
a lbums, the loHe r annotated b y yours 
truly. There's a collection of theme songs, 
including the signature melodies of Artie 
Show, Benny G oodman. Duke Ellington, 
Charlie Barnet, Lionel Hampton and Louis 
Armstrong. 
'"Donee Bond Hits" is o collection of such 
favorites as Glenn Miller's Song of the 
Volga Boatmen and Tommy Dorsey's 
/Joogit W oogie. "'Smail Combo Hits" 
Includes the Goodman Q uartet's Stompin' 
At Tltt Savoy a nd ,A.rtie Show's Gram
mercy 5 in Smoke Gets !11 Your Eyes. 
"Keyboard Kings of Jou" has Duke Elling
ton ployinq S olitude a nd Fats Woller's 
H OllC)•suckle Rose; "Folk Singers" re· 
vives six lomous songs by Vernone Dol
hart. Gene Austin and the late Jimmie 
Rodgers 
You'll probably find the most interesting 
album to be the one combining three of 
the oil-time greatest crooner5: two sides 
by the late Russ Columbo, two very early 
Binq Crosbys, and two numbers cut o 
decode ago by Fronk Sinatra right after 
he lefl Tommy Dorsey's orchestra. Oddly 
enough, they all still sound good! 
All these sets ore ovoiloble on either 45 
rpm or on LP 
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arke otar stiimma Delaunay 
Amerikanytt fran Leonard Feather 

New Yotl< i januari 

n HARLIE PARKER och hans 
manager, Billy Shaw, ar ur

~ sinniga over den forstasides
toria, som publicerades i Melody 
~er under december under titeln 
Jen otroliga historien om Charlie 
rker i Paris". Det pAstAs, att Parker 
•at att spela pA. Parisutstii.llningen 
r att sedan forsvinna i sista minuten. 
u-ker sager, att han kommer att gora 
al om inte en omedelbar andring 
1bliccras, vari felaktigheterna i den 
rsprungliga historien vederlaggas. 

medverka 

Det at· inte sant, pll.pekat· Pat•ker, att 
han giitt med pA. att spela p! salongen. 
Det ar inte sant, att han talade med 
Billy Shaw i tclefon vid n!got tillfiUle 
under vistelsen i .s. Inte heller fick 

sina utlovade uppehA.llskostnader 
~h.,hlarlr. av de transka arrangorerna. 

Vad som .hlndc, sliger Charlie, var 
att efter han motts vid lufthamnen och 
fA.tt en massa fabulosa l<Sften, fick veta 
tt utstlillningcn intc var kommersiell 
h att han hogsl kunde fa 10.000 
ncs per dag (ungcfil.r 150 kronor) 
att' tllcka sina utgifter. Billy Shaw 

och Parker ansA.g bMa, och det gjorde 
ocksa den svenske promotorn Nils Hell
strom, att om Paris skulle komma med 
i Parkers turne, sA. skulle inte Nils 
behova betala bA.da. halvorna av hans 
rundtrippsbiljett. Emellertid, fasts!Ar 
Charlie, vagrade fransmannen att be
tala aterresan. 

Charlie or mycket forgrymmad 

Charlie och Billy Shaw ar mycket 
forgrymmade over de areroriga person
liga anmarkningar, som gjorts om hur 
Bird tillbringade sin tid i Paris. Charlie 
papekar att han har brcv bAde ft·A.n 
Nils Hellstrom och Charles Delaunay, 
vilka utan skymt av tvivel bevisa, att 
han var i sin fulla ratt att resa, som 
han gjorde. BA.de Kenny Clark och 
Henri Guisgang kommer att bekrii.fta 
hans version. 

Foraktar skotseln av 
parisutstollnil')gen 

BMe Billy Shaw och Eder korres
pondent fick utan anmodan brev frA.n 
Nils Hellstrom, i vilka Nils papekadc 
hur utmii.rkt Charlie Parker hade upp
fort sig pa sin skandfuaviska tripp, hur 
p~tlig och punktlig han var alia dagar 

Det bllete a hArda vindar fn\n PariS 
att vii.nnen Charlie Parker nu\ste s lA. 

upp rockkragen. 

och hur framgA.ngsrikt hans besok varit 
for alia vederborande. 

Charlie sager att han hyser enbart 
forakt for det satt pA. vilket Paris
aff!iren skottes. Han till!igger att A.t
skilliga beromda amerikanska musiker, 
strandade i Paris som en foljd av an
tingen svArigheter med arbetstillstA.nd 
eller annat, utnyttjas av franska agen
ter och tvingas ta jobb for nagra fA. 
dollars per kv!ill. Han sager, att fastan 
han mycket garna vill komma tillbaka 
till Europa, hoppas han att nli.sta gA.ng 
hans Parisbesok kommer att skotas pA. 
samma skickliga satt, pA. vilket Nils 
Hellstrom klarade sin del i Danmark 
och Sverige. 

Charlie spelar for n!irvarande pA. en 
nattklubb i Philadelphia och har Red 
Rodney och en rytmsektion med sig 
men hoppas snart reorganisera sin 
strA.kensemble. 

Dizzy med stor strakorkester 

Ch;~~~~~ 
det.ifltipte Rai~~a 
den 24 mans orkester, som i j~las ape
lade en konsert i Carnegie Hall med 
Dizzy Gillespie som ledare. Dizzy an
vl!.nde nio strA.kar, fyra r6rb1As, tre 
tromboner, franskt h rn, harp.§.. tre 
rytm och congatrummor. Inspelningar 
ha ocksA gjorts pA Discovery, arrange
mang av Johnny Richards, och de ha 
fA.tt ett sA. entusiastiskt mottagande, 
att Richards fA.tt posten som musik
chef pA Discovery och snart kommer 
ut med ett eget album. PA. samma kon
sert i Carnegie Hall lanserades ocksA. 
Ella Fitzgerald, Bud Powell, Milton 
Jackson och bopsAngaren Joe Carroll 
plus Lennie Tristanos sextett. 

7 

Tre kvallar tidigare, ocksa pa Car· 
negie, gjorde John Kirby sin mycket 
omtalade comeback, vid vilket tillHille 
hans ursprungliga orkester samman
satts, naturligtvis med undantag av 
framlidne O'Neil Spencer, vars plats 
skottes av Sidney Catlett. Olyckligtvis 
blev kvallen en finansiell katastrof -
over 2.500 av Carnegie Halls 2.800 plat
ser stod tomma. Emellertid llit Kirbys 
band lika trevligt som nA.gonsin och det 
!ir synd att dct inte finns nagon mojlig
het att hA.lla det samman, cnar Procope 
lir med Ellington och bAde Charlie 
Shavers och Billy Kyle har andra jobb. 
Konserten hade ocl<sA. ett New Orleans
liknande band med Wilbur och Sidney 
de Paris och sopransaxofonisten Bob 
Wilber. 

Fletcher or sjukskriven 
Fletcher Henderson, vars sextett har 

spelat pA Cafe Society, fick ett llitt 
slaganfall i f6rra veckan. Han vistas 
i sitt hem och vlintas inte kunna spela 
pA. A.tskilliga veckor, eftersom hans 
vanstra sida ar forlamad. 

Bill Harris, som nyligen avslutat 
annu en turne med J azz at the Phil
harmonic, hade premiar pA. Birdland 
med en utvald gt·upp som hade Harry 
Edison, AI Cohn, Lou Stein, J oe Shul
man och Jo Jones. Senare planerar Bill 
Harris fler·a nattklubbsjobb i andra stli.
der i samarbete med Flip Phillips. 

Conte Candoli har vikarierat i Stan 
Kentons band for Shorty Rogers, som 
arrangerar. Nick Travis har ersatt 
Conte i Woody Hermans band. 

En ny orkester, som anstranger sig 
hA.rt att utrlitta nagontlng nytt inom 
musiken ar Nat Pl~rces orkester frAn 
Boston. 

Shearing vann 
Down Beats rostning 

George Shearing har vunnit rost
ningen i Down Beat. Resultaten for 
1950 visadc att den brittiske pianistens 
grupp fick nummer 1 i gruppen for 
"instrumentala smakombinationer", men 
till stor overraskning for de fiesta for
lorade George Shearing pianostiimman 
till Oscar Peterson, som bara i fjol var 
en absolut okand nykomling frA.n Ca.
nada och vid den tidpunkten endast 
fick 10 roster. 

De f iesta a.Y de andra vinnarna blev 
desamma. Chat·lie Parker, Stan Getz 
och Serge Chaloff vann overlagset; 
Billy Eckstine och Sarah Vaughan lika
sA., den forre med en enorm overl!igsen
het over P erry Como; Buddy DeFranco 
slog Benny Goodman med tvli.hundra 
roster; Bill Harris slog Tommy Dorsey 
med nli.stan tusen. 

Kenton - gubben i Jadan 

Stan Kenton dok upp lite varstans. 
Hans orkester segrade (Woody Herman 
som tvA.a) och han hade ocks! topp
trumslagaren Shelly Manne, topptrum
pe.wen lK~ JZerguson och topp
~gaAngar~ 1 J~Johnson. Tre 
andra som ocksA. associeras med Ken
tons namn segrade: Eddie Safranski 
bas, J une Christy som ref'rli.JilgliA.nige:rl)ll~ 
och Pete Rugolo som arrangtsr. 
sons seger blev lnnu en <Sven~~~ll.ncl~ 
vinst fHr canadenalek jazz, :r&.~~~llllln'il.-::. ... 

ske nte en tribut till 
eftersom han var 50 roster 
Armstrong och nli.stan hundra 
Miles Davis och med Dizzy ~··•~w .... ~ 
fjil.rde plats. 

Andra segrarc var Terry 
"blandade instrument", lA.ngt ftsre 
Norvo, Lionel Hampton och 
Hyams. Billy Bauer vann gitarr 
Mills Brothers vokalensemblerna. 
Jones blev "King of Corn". 
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Duke Readies New Works 
l~or Met ~per~y ~~~~~ Bow 

New York-"Strings? Positively no! Out of the question !" 

1 With those emphatic words, Duke Ellington denied to this 
reporter the rumor that because of the importance of hia im· 
pendilur Metropolitan Opera House debut~ h is ore • 
be heard wiah an aclclecl llrinc ron· • -- --
tingent for the fim time. 

"What on earth would I want 
\Vith strings?" the Duke continued 
heatedly. " What can anybody do 
with strings that hasn't been done 
wonderfully for hundreds of 
years? It wouldn't be any novelty, 
anyway; Paul Whiteman used 
strings 80 years ago. No, we al
ways want to play Ellington music 
-that's an accepted thing in it- 1 
self. 

Knows Cupnbil ities 

"I know every sound Hodges 
will produce, everything Carney 
and Brown can do. I don't want 
to be controversial just for the 1 
sake of being controversial." 

But, he was asked, how about 1 
those sides recorded a few years t 
ago for the Jazz Scene album, fea- f 
turing Carney with live strings? < 

"That was different. I sat in the t 
control room and monitored every- l 
thing very carefully. If you put 
the same thing on the stage you'd 
need dozens of strings to get a 
full sound, and that would be com
pletely impractical. 

Need Right Men 

" I believe in the Libericvn Suite, 
for we._can 

orches
• .-.. ,:uon,. J\l~IUl':"J to 

you 
get 
Mona Lisa had the best-sounding 
strings I 've heard in the last year. 
But strings when they're badly 
handled can sound worse than 
anything else. 

talk! rry about what I 'm 
not do? Let's do some ly 

• 

"An~y, why all this negative 

positive Inking." 
A little positive thinking en

sued, though Ellington is always 
cautious about giving advance in
formation on his concert plans. 

• "You can't ba!Jyhoo people into 
coming," he declared. "If people 
have respect for you, they'll be 
there." 

'New Zest' 

I found out suddenly the other 
night that the title has to be 
changed. I asked Art F ord up at 
WNEW whether he liked Dixie
land, and he resented the word 
very much. I realized that if this 
word has such strong negative so
cial significance we shouldn't use 
it; the title is now Pre-Roaring
Twenties Rhapsody. 

The Jan. 21 benefit at the Met 
for the NAACP, and the ensuing 
concerts, will add "new sounds of 
tonal zest," he added, and the or
chestra will for the first time "en
croach on the domain of rhythmic 
p,antomime." This year's music 
'will, as have social signi
ficance." 
His~~~·~ of New 

flarlem, to re-

Different Tendencies 
"The suite was inspired by the 

fact that we do have people in the 
band who have tendencies in each 
of these directions-early and 
modern-and can perform these 
styles gracefulllo" 

At this point Ellington trt:aceful
ly refused to give any further de
tails. Let's leave it, he aaid, until 
after Jan. fll .. 

corded by the 
chestra, will be 
the Ellington band. 

or
for f 

A new suite will also be pre
miered. The title isn't set, but the 
three movements will be called 
M071.0log, Duet, and Threesome. 
This is where the choreography 

1 may be introduced, and Duke will 
double as narrator. 

LP Sides, Too? 
One of the earlier concert pieces, 

The Tattooed Bride, has 'been ex-
panded to 14 minutes and was re-

L£9Wsd nt r nwnt C:Pbtmhia se 

, 



Biz Needs Younger Leaders. 

CHICAGO, MARCH 9, 1951 

By LEONARD FEATHER 
New York-" Do you know what the trouble is? The ban .. 

leaders are too old!" Discussing the musical state of the nt 
tion, Buddy DeFranco made this statement as he arrived i• 
New York to prepare for his eagerly-awaited debut as a ma~ 
tro. "Buk in the da:r• when Ben- <f)---------------; 
n:r Goodman and HaiTJ' Jamh and ••-·-- 
Gene Krupa were the peat new 
names,., ront inued Buddy, "tbey 

a 

were still in their 20s. 
~~~~~~~~~~~~~;t~C=o=p=y~r=lg~h•t=,~I9~5~1~,~D•o•w-n~B~••a•t•'•'·"c •. _l ____________ ===~ "They~re~l~~g~~~~ 
;:: l1ave a common bond with the 

More radio jtaz 
.. JAZZ CLUB U.S.A .. " the new abo• 

produced b7 the ~t Dt,>art_..t 1 " Voice et .~ 
Tlth New York CWJ'Upcmdent rd 
haUler u m~~&~er ot cere Is 
now btlDI bumed by Sho wnve 
dJrtetly to Europe 8\'ery l'dondiiP from 
10.45 to II.Ui p.m. (BST) on the 101_ 
lowmg wavelenl(ha: 

48.98 metre~ t8.12~ kllocyelesl· 41 67 
metres 17 210 kllocute.sl; 30.93 metres 
r9.700 klloc~leal; tll.45 !tletrea 111 790 
kllocy~ltsl; 23.10 metrl!s {14 250 kl'o
eyelesl; I9.85 metres 05.27o tlio
cyeleSl; Il.87 metres 117 '170 ltllo-
~;~:::?: lUI metres 121:soo kilo-

The Jilloy, ntdl lne!utlea eo:ery !rind 
o1 Jaa !rom ~land to !lop, not only 
fe&lurea ncol'ds, but &llo actual Jazz 
coneerta &nd Jam aeulou as reeordecl 
at Blrdland, 8t117v"ant Casino Oar· 
llecfe HaP, ()ate l:!ocle&.J and numero11.1 
other apoca. 

I 0 

• Jazz expert ~nuh FUIJitr 
~ this week (20) ·krRS a4'Few 

e ll-night platter remote over 
WOR,. New York, from Monte 
Proser s new cafe-theater nitery 
~e reco~-interview show, which 
Wtll be aired four times a week 
from 3 to 5 a.m., is bauk-rolled 
!:l~ Boo!a. a premium ad
... mail-order ~ration 
~ady pilo\a l~~ 
~~. over 1VO~-~ay 

t ) ! j 

younger set and they we1·e the 
ones who influenced the school and 
college kids ~ward better musical 
ideas. 

Whnt About Kids? 
" But what about the kids who 

are 19 or 20 today? They were 

emember the hysteria of those ~
ur or five years old when Good· 
an and Basie hit. They don't 

ays, the wild excitement about 1 
\wing. 1 

"We'd like to bring back that I 
eeling," added the poll-winning 1 
larinetist, who celebrated his 28th 
tirthday Feb. 17. " I don't want to " 
uoast that we can bring the music jq 
business back, but we'd like ~ a 
swing the business, create the t 
same kind of fervor that was the1·e m 
before. qt 

"We want to give the kids some- ti 
thing !hey can hang their hats on ~f 
-briug }-oung music to young peo- n 
pie and start a modern idiom that it 
thl!y can grow up \vith, instead of S< 
tl·ying to recreate a 1935 or 1940 h 
product in 1951. Benny was and 

b~~;ahfs '~!·1~ ~: aa ~~~~fe ~hf,~~aro ij 
these kids, and even Flanagan is t, 
no chicken. I don't mean we wa11t c, 
to push the older guys out of the a 
way, but there's room for the 
younger elemel)t, too, among the • 
bandleaders themselves." ~ .. 

Could Be Man 

It would seem that Buddy is 
just the man ~ represent that 
younger element. No gt·eat new 
poll-winning jazz instrumentalist 
has started a big band in ~ears, 
with the sole exception of Dizzy 
Gillespie, and, as Buddy comments, l 
"bop just missed the cue-in gen- t 
era! the fault was an attempt to I 
make ~o much of a commercial o 
gimmick out of it; there were too s 
many bop-mongers in the business c 
end." 

A couple of years ago Buddy o 
made an abortive attempt ~ start ~ 
a big band via a Capitol record " 
date. The four sides were never c 
released, and Buddy has attempted 
to buy back the master of the o11e 1 

· ftrit M~M r~rd date the same side that did turn out reasonably 
week With a PICkup ~nnel. 

1
. well, a George Russell original 

As for the re~!~ Hneup, Bud- called Bin·d in l go1·'s YWI·d. But he ~ 
dy cheerfully sa1d. ,De&l!ite ~ors says Capi~l wants more money 
to the contrary, Its still ~bl.e than he can afford for it. 
to get a whole band of good mus1- " . f 
cians with clean habits &Del clean .That was one attempt at pton- 11 
shirts, guys who are eager to work eerm~, that. I nev~r should. have } 
for the public." made, he t ecalls. . Then I d1d. the , 

small-band date Wlth a Shearm~
type quintet. That was a stup1d 
thing; if people want that kind of 
music they'll buy Shearing. The 
two best sides from that date, an 
original of Teddy Cohen's and one 
of mine, never came out." 

Probable Personnel 
A library is being written by 

Nat Pierce, Sonny Truett, and 
Buddy himself. Among the prob
able sidemen are Pittsburgh trum
peter Jimmy Pupa, who worked 
with Buddy years ago in the Scat 
Davis, Fio Rito, Barnet, and Kru
pa bands. Several other Pittsburgh 
men were expected ~ come in with 
Pupa. Other possibilities included 
Andy Cicalese, alto; Frankie La
Marr, tenor, and Ted Kotick bass. 
The girl singer is Bonnie Richards1 a newcomer with no previous bana 
experience whom Buddy considers 
a real find. 

Harry Meyerson of MGM rec
ords is a great guy ~ work with, 

1 Buddy adds, and there has been 
no quan·el about choice of tunes. , 
"I think we'll be able to please 
MGM1 ourselves, and the public. 
I don t expect to be lucky enough 
to ~~. real hot record right off. 
AW ! lft8ed is a warm one. One 
warm record; and we'll be in busi-
ness!" lJ. 

Joined Basie 
After trying unauc:cessfully to 

keep the quintet together, Buddy 
joined Count Basie ~Pr January 
1950 and spent what"tl~describes 
as "the of 
my li "I 
got play, 
and of course never 
failed to have group. 
He alwa11 the 
guys, kick 'em, them 
swing. 

"Clark Terry is an aillazingly 
versatile tl"umJ;Jet man-a very un
derrated mus1cian-and Wardell 
is great, ~o. I think Basie should 
have a great chance if he tries to 
make it again with a big band." 

One of the most encouraging 
things about his year with Basie 
was the constant questioning from 
fans all over-the C"ountry who 
asked Buddy when he was going to 
start his own band. Now that he's 
ready1 he has the backing of Gen
eral Artists Corp. and lawyer An· 
drew Weinberger, beth of whom 
helped pilot Artie Shaw to fame. 
He was ready ~ start rehearsals 
Feb. 19 with some good ballroom 

kings in view, and ~ cut his 
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Ellington pci Metropolitan 
"den gamla historien och en man och 
en kvlnna". Jimmy Hamil tons klarinett 
var "kvinnan" och Wendell Marshalls 
bas var "mannen". Har fanns briljant 
och rolig arrangering. "Threesome" var 
li.nnu en nyhet. Orkestern satnarbetade 
med en fin dansgrupp, kli.nd som "The 
Co-Op", vilken fick en av de storsta 
appl!derna for kvlillen. En glorios konsert av Leonard Feather 

D EN KANSKE MEST efter
Jiingtade jazzkonsert, som 
getts, !l.gde rum hll.romdagen 

cia Duke Ellington apelade upp p! 
Metropolitan Opera House. 

Det var forsta g!ngen en organiserad 
jazzorkester fick tilltrade till denna 
traditionsbundna lokal. Den enda jazz
konsert, som getts dar tidigare, var 
av Esquirc-segrarna 1944. 

Konscrten var for vli.lgorande anda
mAI; behAllningen skli.nktes till Natio
nal Association for the Advancement 
of Colored People. 

NAACP ll.r den storsta och kraft
fullaste organisationen i sitt slag i Jan-

Ethel Wo.ters IU'Ilii.nder 1 full stass till 
Duke EIUngt()ll!l 1\letropolltankonsert. 

det. Den har gett ut millioner dollars 
under &ina 40 !r och har bekll.mpat ras
diskrlmlncringen pA alla fronter. 

Dct var dli.rfor Ulmpligt att konserten 
skulle blkja med en tribut till den stora 

organisati'onen. Strax efter 8.30 s!g den 
stora publiken (huset var totalt utsAlt 
och over 3.600 personcr var dlir) borg
mlistaren i New York City, Vincent 
Impellitteri, komma framfor rid!n och 
framfora ett kort hlilsningsanforande. 
RidAn gick upp och Duke, elegant som 
alltid, kom in och slog in orkestern i 
en ny, forlli.ngd version av den 23 !r 
gamla kompositionen, "The Mooche", 
med Quentin Jackson, Ray Nance och 
Russell Procope som solister. 

Till nAgon overraskning visade det 
sig, att orkestern for dagen hade tv! 
basister och tvA trumslagare. Joe Ben
jamin, senast med Billy Taylors kvar
tett, var andre basist och Sonny Greer 
hade hjli.lp av Bill Clark, som har arbe
tat med Mary Lou Williams och Lester 
Young. 

De Aterst!ende numren i konsertcns 
forsta del var huvudsakllgen solistsaker 
for sAdana stjii.rnor som Harry Carney, 
vilken spelade den sUimningsfulla 
"Frustration", vidare Cat Anderson, 
som nyligen A.terlwmmit till orkestern, 
spelade i toppregistret den tvA minuter 
!Anga "Coloratura", som han brukade 
spela i "Perfume Suite", Lawrence 
Brown spelade sin vlilkli.nda "Rose of the 
Rio Grande", och tenoristen Paul Gon
salves llit nlistan som Ben Webster i 
en ny version av "Take the A Train", 
som bOrjade i lAngsamt tempo. Vi fick 
ocks! bora Dukes nya schlager "Love 
You Madly" med ganska intetsligande 
sang av Yvonne Lanauze, en nykom
ling L orkestern. 

Sedan kom "Harlem" som avslut
ningsnummer i forsta delen av kon
serten. Den skrevs ursprungligen som 
en sats i en svit for NBC:s symfoni
orkester och hade nu omarrangerats av 
Ellington. Att doma av kritlk och app!A
der blev "Harlem'' mest omtyckt av de 
nya verk, som framfordes denna kvlill. 
Den 8r omkring 14 minuter lAng och 
ger en rad sUimningar, tempon och 
visar fram Ellingtons tyl>iska instru
mentala virtuosltet. Den kommer moj
ligen att inspelas i hela sin lli.ngd pA 
en LP-skiva. 

Efter "Harlem" kom pausen under 
vilken fotograferna hade en hll.rlig dag 
att f!nga celebriteter bland publiken, 
exempelvis Dr Ralph Bunche, Lena 
Home, W. C. Handy, borgmlistare Im
pellitteri, Ethel Waters, NAACP-chefen 
Walter White. Boxarna Ezzard Charles 
och Barney Ross var ocksA narvarande. 

Det forsta numret efter pausen var 
ett nytt verk med titeln "Controver
sial", uppdelat i tvA satser med under
rubrikerna "Before My Time" och 
"Later". "Later", som faktiskt spelades 
forst av de tv!, var en sli.llsam sak med 

Populart satt att lara s1g 
spela gitarr! 

SPECIALG REPPTABELL for Gitarrspelning 
(Spansk gitarr) 

Utarbetad av LARS FLORIN 

lnneh6Her bl. a. Gitarrens stamning. - 4 olika latta valkanda visor 
orr. med accordbeteckningar. - Fingersattning m. m. 

Kr. 3:50 

EDITION SYLVAIN A.- B. Drottninggatan 38, stock h o 1m 

Finns hos alia Bol:- orb M11sikha11dlare 

Efter dessa tre nummer kom resten 

Celebriteter under pausen. Vackra. Lena Home uppvalttas av tre herra r fd.n 
borgmlistarens kontor med borgmiistarc Impelll tterl Jii.ngst till boger. 

nAgra klangfarger av sA modernistisk 
art att den borde vacka tankar hos den 
mest inbitne Stan Kenton-entusiast. 
Den var sex minuter lang och s! avan
cerad, att man inte kan falla nAgot 
omdome utan att !tminstone ha hort 
den ett halvt dussin ganger. "Before 
My Time" var a andra sidan enkel och 
trevlig. En uppsluppen bild av Dixie
landeran med satiriska inslag i form 
av alia klich~er och corny tricks, som 
var sA vanliga p! 20-ta1et: -Fastiin hela 
orkestern begagnades emellan!t var 
numret huvudsakligen en solosak for 
Harold Baker trumpet, Quentin Jack
son trombone och Russell Procope, som 
borjade med klarinett och till slut spe
lade Tiger Rag-fraser p! sopransax. 

Nlist p! programmet kom Johnny 
Hodges, som spelade en vacker melodi 
av Billy Strayhorn, "Violet Blue", och 
som extranummer kom en kort "Jeep 
is Jumpin"'. 

SA foljde annu ett nytt verk av 
Ellington med titeln "Monologue -
Duet - Threesome'.' Den forsta av de 
tre satserna hade Duke som recitator. 
Han berattade en fortjusande liten his
torili om en man och en flicka under 
det att orkestem spelade. "Duet", skri
ven av Jimmy Hamilton och arrange
rad av Strayhorn, var en instrumental 
tolkning av - vad Duke kallade -

Jederby 

att verka antiklimax, i all synnerhet 
som vi nu presenterades for 'Al Hibbler. 
Eder korrespondent har aldrig hyllat 
denna stjlirna och hans s!ng pA Metro
politan visade dAllg smak som alltid. 

SA foljde det vanliga potpourriet med 
Ellington vid flygeln i en kavalkad av 
hans popularaste kompositioner. Det 
skulle bli avslutningsnumret men tv! 
extranummer gavs: Ray Nance sjong 
"St. Louis Blues" och de fern trumpe-
ama (Harold Bl:i."Kei', Cat - AlidersOil, 

Ray Nance, Nelson Williams, Frances 
Williams) kom med "Blue Skies". 

Som en sammanfattning m!ste sligas 
att konsertcn gav oss mycket hli.n
forande musik, och de enda besvikel
serna var de klena vokala inslagen. Det 
utsalda huset, till vilket 3.600 perso:ter 
betalt biljetter fr!n 7.50 till 25.00 dollars 
resulterade i ett netto p! 16.000 dollars, 
av villta en stor del overllimnades till 
NAAC?. 

Duke ar nu pA turn~ och skaU spela 
samma konsertprogram i Philadelphia, 
Chicago och andra stli.der. Jag kan 
gllidja lli.sekretsen med att hela denna 
Metropolltan-konsert inspelades for 
Voice of America ooh kommer att ut
sli.ndas med kommentarer p! frll.m
mande spr!k over hela Europa, Latin 
Amerika och fjli.rran ostern under kom
mande mA.nader. 

har idealmatten 
For 3/4.bas ar idealm!tten pa G 2,3o-2,40 och for 
D 3,3~3.40 mm. Dom pladeradc Jederby for redan ac 
1935 i en artikel i OJ, och de ha stlltt sig genom llren. 
Naturligtvis foredmr andra basister kanske tjockare 
stcangar men de fiesta Miler med Jederby om att de 
tunnare ar biittre. 

Ni kan fll Regal basstriing med idealmlltten. "Regal iir 
en bra strang, sam jag rekommendcrar", sager Thorc 
Jederby, ne:storn bland dansbasister. Regal finns i viil
sortcrade musikaffiirer landet runt. Regal kostar fOr C 
7: 45, G 8: 55, D 10: 45, A (spunnen) 16: 60 och E 
(spunnen) 19:- kronor. 

I PARTI FRAN 

B C STRANDQVIST, Halsingborg 



MUSICAL EXPRESS, FRIDAY, MARCH 30th, 

The StatEi"V Oice of .America" 
Broadcasts "Jazz Club U.S.A." 

•st. 

LEONARD FEATHER FEATURED- -
TJlE S T ATE DEPART· 
I MENT'S " VOICE OF 

Al\IERICA" HAS SIGNED 
LEONARD FEATHER TO DO 
THE F IRS T I NT E R· 
NATIONALLY· SYNDICATED 
JAZZ DISC JOCKEY SHOW. 
PROGRAMJ\IE WILL BB 
PIPED WEEKLY TO ALL 
FOREIGN COUNTRIES, AND 
IS SKEDDED TO REACH 
Th"TO mON C U R T A I?\ 
TERRITORY. THE FIRST 
SERIES OF BRO.ADCASTS, 
TITLED JAZZ CUJB, U.S.A., 
WILL RUN FOR 26 WEEKS, 
WITH PLANS IN PROGRESS 
TO KEEP IT A PERMANENT 
FEATURE OF "VOICE OF 
.A.'\lERICA." 

The jazz show was planned 
after an Intensive research cam
paign to ftnd just what the 
foreign countries desired most in 
the entertainment line-and also 
what would best typify the 
American spirit. The answer 
was unanimous . . . American 
jazz! A great number of letters 
amuggled out from behind the 
Iron curtain Indicated that jazz 
recordings, " forbidden fruit" in 
those territories, were a top 
luxury to millions of Europeans, 1 

and that a jazz broadcast would 
probably be more ea~erly listened 
to than any other 1n the enter
tainment tleld. 

I 
, I 

• 

Leon a r d .Feather. one .. of I 
America's foremost authontles I 
on the aubject of jazz, is well 1 
known for his artlclea In " Metro
nome " and "Down Beat" maga
zines the latter of which he 
aerv:s as New York editor, and 
for hia various articles in other 
music publications both h~re and 
abroad. His book, " Ins1de ~e
bop," publlahed by J. J. Robbins. 
wu widely read, and many of 
his musical compositions have 
been popularised by the outstand
tn• jazz artists of ~e da!. 
Fp.t.btr Is also active ~~ rad1o 
and currentlY conducts h1s own 
show from 8.0 to 4.30 each 
Saturday on WOR. 

On the "Voice of Americ&:" 
broadcaats, Leonard Feather w1ll 
take advantage of his linguistic 
talents and ~"'ill speak tn several 
dltrerent languages, Including ~ 
:French, Qennan, and Italian. 

-tt * * 

"Voice of Amer. 
11 

• 

SiCJns L. Feather 
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The State Dt>parhntnt's 

"\'oice of America" ba!> signed 
Lconnrd Feather to do the first 
internntionnlly &yndicnted Jan 
di..,c jockel· show. ProgTam will 
be piped weekly to all foreign 

countries nnd is !.keddecl to 
renrh into Iron ('urtnin terri
tory. The fir~t !!Cries of brond
cnsts, tilled JAZZ C'Lt'B U.S.A., 
will run .(or 2G weeks with plans 
In progre~s to keep It l\ pt•rma
nent !enture of "Voice or Amer
ica." 

WOR, N. Y., which some months 
back dropped its all-night show, 
returns with a platter -chatter c 

-- stanza on Friday night 123). Airer, l 

I 
to be heard seven mornings weekly i 
from 2-5 a.m., will originate from f 
Monte Pl'Ojer's Cafe Theatre 1 t 
on Broadway, with Jack O'Reilly ~ 

I . and ,&eonard Feather as regular 1 
, deejays. Each rilgnt mere will be 1 

a different guest emcee from the 
1 t newspaper world, with· columnists 
, Danton Walker, Frank Farrell and 
. Hy Gardner among those already 

'et. , 
Show will be backed by Metro-

politan Pass Book-which provides 

l!
es to several attractions for a 
8 nick-through Steve Hanlin 
ncy. 

I -------------

Leonard Foo.ther, one or Amcr
ico.'s foremost authorities on the 
subject of jazz, is well-known for 
his article in METRONOME and 
DOWN BEAT me.gazinet~, the lat
ter of which he serves e.s New 
York editor, and for his various 
articles in other music publice.
tions both here e.nd e.broe.d. His 
book, "Inside Bebop," published 
by J. J. Robbins was widely read 
and many of his musical com· 
positions have been popule.rl:r:ed 1------------
by the outstanding jazt: artists of broadcasts, Leon a r d Feather 
the dav Feather ts e.lso e.ctive in will take ad\'lllltace of his liD· 
radio ~nd currently conducts his pistic talents and will speak 
own show from 3 to • :30 each in several different lanpces 
Saturday on WOR. ineludinr French, German ani 

On the "Voice- of America" Italian. 

\~ ~=-u'""'""' • 

Feather ,, Deejay 
WOR Plilttr Slkll • 

Jazz expert LeoDUd Feather 
this week (20) kicks off a new 
c.ll-night platter remote over 
WOR, New York, from Moaie 
Proeer's new cafe-theater nitery. 
The record-interview show, which 
will be aired four times a week 
from 3 to 5 a.m., is bank-rolled 
by Pass Books, a premium ad
mission mail-order operation. 
Fealher already pilots a jazz rec
ord hour over WOR Saturday 
afternoons. 

. ~(l \ b 
and .New 



PAR LEONARD FEATHER 

J AZZ CLUB U.S.A., le noureau proKramme 
doaa6 par Ia c Volx d e !'Amerique " a\"ee 
h~ eMeours de 'I'Otre correspondant com

me maUre de «irfmonle est maintenant re
traAsmls dlrectf'm~nt pour l't:orope sur ondes 
courtu, ton lei landis de 21 b. 45 il. 22 h. 15, 
~ur les IOII!:'Oeurs d'or1de sulvant<>S : 

48.98 mHru (61%5 kilocycles) 
U.67 matres (72'70 kilocycJe.q) 
30.93 mfltrcs (9100 kiiOC)'CICS) 
!5.45 metres (11790 kilocycles) 
!S.OO mflt res (l4250 kilocycle.) 
19.6G mHres (15!70 kilocycles) 
16.87 metres (17770 kilocycles) 
1S.9:> mlltres (21500 kilocycles) 
Ce programme qui illu~tr~ toutes los formes 

du jan, do Dixieland au bop n'est pns scule
ment r eallsii ~tri\cc an d!Rqne, mnls anssl A 
l'aldo d e concerts ot de jnm-sesslons prlses 
au Blrdland, au Stuyvesant Cllslno, i'!. Carnol(ie 
Jlall, au Caf6 Society, otc ... 

Roy t;ldrld~te a 6t6 fort c>CCUJili, depois son 
retour Ia scmaLne dern lllre, aprb on an passe 
en l:urope. !4 heures 1\pr~s l'atterrlssage, il 
etalt annone6 commo !'attraction de cette so
maine au Blrdland au meme prnl(ramme 
qo'une petite form•tlon de Dlny Gillespie 
(Bud JOJINSON, J.-J. JOilNSON. lllllt JACK
SON, etc ... ) . Zoot SIMS qui 6talt en Europe 
aY~ Roy, J'ann~ dernler~, dans le sextet 
GOODUAN, va jouer av~c c Little Jan " 
nln~l que le planlste RILly TAYLOR. 

Retrospective 

D
":>S le derater am»
ro 4~ lat& not, not 
~~~ur• ont prb OOD· 

nalaaan~. non J~~.D.D& qutl· 
cau& ftOftnt'ment. not r t 
courrltr ~n fall fnl, d•M 
oplolono profeKol-e8 par lf. 
Paul SPf'<ht. 

0 eon,•ltnt. n~anmohu: 
de pr(l'('nltr Paul Stlf'ehl 
i\ not. Jtcteun ear, ttl ee 
non• n'~velllc aueun AOu
venlr the~: les Jt\UttN ama· 
lours, U n'en est. a•as df' 
tll6m& POUt Irs c mord U8 • 
de 1920 A 1030, qui ont 
ea 8t'll cllsqu~• entre I•R 
mains. 

N6 ea 18&3, l'aul S1webl, 
april• avolr Jou6 d a n • 
des orcbeotre.. •ymphonl
ques, fonda tn J916 •on 
premler or<b .. tre de Ju~. 
0 tut le premlt r t. Jouer rfcuJI~remeot pour Ia 
radlo (lt%%). Ue nombreu••• vedelle• du Jan blanc 
Joo~rC'Jftt 4aDJJ son orcbutre, t~l• que .Joe VeouU, 
Artba_r Scbult, Cbarllc Spivack, Artie Sh:lw e1 
J'raak Ouaranle. 

llorebeatre de Paul Specht sou_• le nom des 
" Geori11UU • et sons Ia dlreellon de l"r11lllk Gua.
raete, vlat t. plu&ltunJ reprises eo Europe. Robert 
Ooffln, daall soa prender Uvre c Aux F'rontlcres 
du Jau • aoue ea parle conunr l'un des me!Ucurs 
or<htal""' qu'll all entendu. 

o._.,·~u C-ritique, 1-.aut Spetbt, claD.5 son Uvre 
c How Tb~J' lkeomo Namo-Baacb " r6•·~1e quelquC$ 
...-te da monde profu•lonnel ~I felalre 110ur 
aou - Joore ob1eurs oll le Jau falsall son en
Irk .... Ia capitate eo~rdale des Etals-Uob. 

CI•IM'6e, DOua reprochllsons an ~xtrelt de P"'ste 
...,.. ..... lo • Neu Zurlcb.n Z~ltunr •· ~n 19%6, 
• • ... " ~rllaao " qui joaalent au Cat6 Espla.-
Dade de Zurtela (1-JO a•rll 19i8). 

.Jau Band • L B c Georclane 
l'Eeplanade, co1oat~t •• l'tlllllltetllon 
Ure- tel a 

elletl - t OD8 101 
,q~ et e!J[ 
a..tJe .... .. 

~cl~bre couple s'est dlssoel6 eelte s~mal
u : Peggy J,l-:t: et Dave BARBOUR dlvor
eont. t b a~alent convol6 en 191S, alors que tous 
dellX etal~nt dans l'orchestro do Benny GOOO
)lAX. Dave ut actuellement en ''acances au 
llexique, Lncerlaln sur ses projets d'annlr 
tandls que Pe~rn• se produit l Ia T~l~vlslon ~t 
au tlu.'atre. 

llrs Tawny NIELSON a rceemment prls 
sons contrat Ia cbanteu11e Frances WAYNE et 
l'arrangeur Neal JJEFTI, an des couples mu
sicaux les plus unls, pour 0.110 sc.slon chez 
c London •· Frances s'Halt retiree depuls 2 
ans et Neal qui joualt de Ia tromp~Ue et ar
ranl(eait pour lc !(.rand orcbestro d~ Woody 
HERliiAN US-10) doni Frances WAY NE 6talt 
Ia chanteuse, JIOII rsult son I\Ctlvlt6 d'arran
geur pour Ia radio. 

Duke l:LLlNCTON a 616 pressentl pour don
nor un concert. nu profit d.u • Dnmon ltu· 
nyon Ca.ncor F und "• qui dolt avolr lieu le 12 
join an c Lewlsohn Stadium "· n n'y aurn llliH 
d'nutres ~>thactlons, dcch1u Duke, slrnJIIcmcnt 
son orches1re dans un stado 1•ouvtwt con tenlr 
quel,que vlngt mille t•ersonnes. 

Georgi& AULD a fait sa prcml~re session 
pour Ia. sous-mnrque de Decca, Coral, avec sa 
propre section rythmlque tt an enstmbl~ vo
cal sous Ia directio-n de Dave LA~l l.lt:ll1'. 

Charlie S:lUTJT, dont Ia placa de drummer 
chez le Duke a chi prise par Louis I.IELLSON, 
a rejoint Ia prtite formation de Joe BUSH
KlN, a Nti\'-York. 

ment de gens, foule cosmopolltt, qui peat-on 
dire, sont attires \'crs Ia mu~lque plus par 
l'apptl fait li leurs Jambes qu·~ lear emotion 
ou a lear intelli&"ence. liA consldcrent cette 
forn•e de ma&lque eommo 111 plus naturellement 
dansante. lm110SSible de complcr les jambes 
qui desslnent joyeusement des figures do dan
se sons les tables, comme sl ccs halt musl
eiens s'empar:~icnt de tout leur pOU\'Oir ryth
mique ! On peul ponser co que l'on veut do 
jazz, mals II taut bl~n en convrnlr, les Ccor
~:"ians reprcsentent magnitlquement leur Art. 

Comme j'entrals dans Ia snllc, jc fus frap
pe de stupe•u - un coup de flOi ng en )llelno 
figure - par l'n igu de Ia note 11 deml-6tran
glc'ie d'un cornet. A croiro flue l'lnstrumentlste 
avalt exprlm6 l'esscneo eoncentree de l'ilme do 
tons les ch lens nmltrnil~s. J o fuR te.nt6 de 
boucher mes llau••res orellles. ~rals une dcml
heure aprtis, j'a•·als llPtlrls a consld6rer cette 
note comme autre chose ,qu'uno slm11le lnsulte 
a l'oreille. J'avais apprls que le coroettlste 
6talt on artiste, libre de toute contralnte. Ce
lol qui impose brutalcment sa prlisence quand 
Jes aatres muslclens ef fleurent le eentlmenta
lisme, eelal qui stimule Ia m~lodle et Ill fouet
te lorsqu'elle Incline \'trs In mclancolle, celul 
qui e•t assis comme un postilion derrlllre le 
rythme et lance ses c alln l allez ! "· Apr~s 
cela pouvals-je lui en \'Oalolr ! 

D'antres qoe mol penseront blent6t de m~me. 

II ne faut pa~ juger Ia jan par son effet 
composite : rien ne dolt eire lsole de !'ensem
ble, et aacun Instrument partlculler ne dolt 
etre ecoate au detriment des autres. Cepen
dant, il est bien dlffldle, en J'occurenoe, de 
aulvre eette reeommudatlon car chaqae lns
trumentUte est uu maitre de son Instrument 
et U n'est pas possible do troaver allleurs de 
tels cornets. 

Outre Ia muslque de danse, cet orchestre 
est speciall1te des chansons folklorlques. Bien 
sur, II ne e' aKit pas des chansons que le pltre 
se chante • lol-mcma dans Ia s6rlinlt6 do solr, 
mals d'un arran~tement t ranspose ou plus 
cxaetement c jaulfl6 "• sana qu'on pal1se pour 
cola par ter de dlstorslon. 
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MANHATTAN 
PAR L EONARD FEATHER 

L A sonnerle do h!lliphone intcrromplt rna gras. 
se matinee dominicale : « Publlclt6 de Ia 
W.N.E.W. » m'entendis-je dire. « Pouvez

\'Oas venir eet apr~·ntidJ a une reunion do Trio 
Benny Goodman ? Nous invitons Ia prcssc et quel
ques amls de Benny ». 

L'apr~s-midi, je pris l'autobus de Ia 5• Avenue 
jusqu•au coin de Ia 46• rue, oil Ia W.N.E.W. -
un des plus importants postes prives de New
York - posscde scs splendides ct modernes stu
dios. 

Apres avolr grimpe an etage, je sulvls, tout au 
long d'un corridor, Ia musique qui me condulslt 
jusqu•au studio. Pres de Ia porte d'entree sc trou
valt une table chargee de boutellles, de verres et 
de sandwiches. Le studio etall dlvlsc! en deux : 
une plate-forme et une cenlaine de sieges. Sauf 
une trentalne, ceux-cl ~\talent inoecupc!s et le res
terent jusqu'a Ia fin. 

Sur Ia scene, Benny Goodman, tegerement em
pAte, entoure par un petit groupe de muslclens : 
au plano, Imperturbable comme toujours, Teddy 
Wilson, qui est devenu an famlller de Ia s1allon : 
II y a un programme de dlx minutes tous les jours. 

D'un cOte de Ia scene, se tenalt Martin Bloek, 
le premier qui trouva Ia ci!Jc!brlte comme « disc
jockey ». Reeemment, II a mls au point une ses
sion d'enregis1remenl tons Jes dlmancbes et cclle
cl devalt l!tre Ia premiere effectuee en public. 

je remarqual aussl une autre silhouette famlllc!
re, emergeant derriere an pupltre. C'etalt Gene 
Krupa. Quand je lui exprlmal rna surprise de Je 
trouver Iii, ll me repondlt : « je dc!barque juste 
de Charleston, Wes1 VIrginia et je dols j!tre t\ 
Plltsburgh, ee solr, a 9 heures. Mals je n'aurals 
pas voulu manquer ~ I ». 

A mesure que Je temps passalt, II devenalt de 
plus en plus certain que Jes organlsatears avalent 
sous-estlme Ia propenslon des gens t\ reetel' chez 
cux le dlmanche apres-mldl ; Jes sltlgee demeu-

rnlcnt vldes, les bolssons intactes et les sand
wiches bien rangc!s sur leur plateau. Neanmolns, 
quand J'emlsslon commen~, les quelque trente ou 
quarante personnes presentes avaient erc!c! sur
flsamment d'ambloncc pour decontracter Jes mu
slclens. 

Benny, Teddy et Gene commencc!rent. Bien 
qu'IIS n'alent pas joue ensemble depuis des an
nees, rlen ne semblait change ; sans quelques 
cheveux blancs sur les tempes de Teddy, Ia Ie
gere « brioche » de Benny et deux ou trois rides 
nouvelles apparnlssant sur le \'lsage frt!netlque de 
Gene pendant ses solos, on auralt pu croire que 
lcS annc!es ne s'c!talent pas ecoulc!cs. 

Les oreilles seules avaient change. Le cours du 
temps, bien qu'll n'alt pas apportt! de grosses mo
difications dans le trio Goodman, nous le fait 
voir sous une perspective dlfferente. 

Aujourd 'hul, II taut entendre le trio t\ Ia Ju
ml~re du jau qui a prodult an de f'ranco, un 
Max Roach ou an Denzil Best, un Bud Powell ou 
un Trlstano. Ce seralt une Interessante experien
ce sl l'on pouvall momentanc!ment ecarter ces 
facteurs el eeoutcr Ia musique subjectlvement I 

II n'y avaJt pas un seul " jeunot » dans l'as
sls1ance. La plupart des spectateurs ~!talent des 
gens deja c dans le coup» quand Benny c!ltit Je 
rol, nouveau et incontestc!, de Ia clarinette et 
d'une nouvelle litape de l'hls1olre do jazz ; quand 
Ia conception du beat 4/ 4 de Gene Krupa 1\talt 
consldc!ree comme Je pas final et le sens barmo
nlque et rythmlque de Teddy Wilson, J'ldc!al 
d'un million de planlstes. Calme et modes1e, j ohn 
Hammond c!talt assls dans un coin. En fait, c'est 
lui qui fut t\ l'orlglne de toute l'aftalre - non 
sculement le Trio Ooodman, a l'enreglstrtlment 
duquel II contrlbua, mals aussl l'ensem61e du 
pMnomc!ne Ooodman. 

Heureux, souriant, j ohn molns encore qu•au
cun des membres du trio ne semblalt avolr lite 

La gultarlste ~lory OSBORNE dcbutc cette 
semalne, avec son trio, l l' c Hickory Bouse "· 

Bud POWELL, de retour il. New-York, apres 
sa dernlcre c depression nerveuse • litait a\"ec 
Dizzy et Bird au Blrdland, courte apparition 
qui ne depnsse pas Ia semalne. 

)lar lan ) I ePARTLAND, Ia pianist~ moderne 
dont les amat~urs anglftls se souvlennent qua.nd 
clle eta it ) f arlan PAGE, a en reglstre pour King 
ll\'N~ une p~tile formation eomprenant enh''au
tres an vloloncelle, uno harpe, le bassiste Bob 
CARTF;n et I& drummer Don LA310ND. 

PAR HOT " LIPS" PAGE 

V OICI quolques nouvelles d'lci. Ce soir, au 
lllrdlnnd, Sym(lhony ·Sid s'ost 1nit boxer 

111tr Dizzy Gillespie. Depuis, los • bo)lpers » 
sont mRI vus dn.ns le eoln. 

Vous sa,•ez (>,· ldNnment 111 triste nou,•elle de 
Ia mort do • Sid • Collett. A rrutues, i1 vint 
nous rcndrc vlslto dnns h1 coulissc pendant 
nos Concerts • Night Session ». Et puis, vlnn ! 
Tout 11 coup, son coour n Jr~eh(;, C'e&"t \' raiment 
domma~e. C'6tnll an chic ty)le ! 

J,e Duke a perdu plusleurs de ses plus im· 
11ortants muslclens. ;lfnls II a co Ia chance de. 
pou,·olr les remplacer, et aux dernieres nou
,·elles, il semble qu'll alt Je m ellleur or~hesh'e 
flu'll aft eu au coors des dlx der.niercs annees 
de sa carriere. 

marque! par le temps ; en fait, II ne paraissail 
guerc plus Age qu'en 1935, quand je l'al connu. 

Le trio joun trois morceaux, termlnant avec 
« Running Wild », prls sur an tempo qui aurait 
paru lnvralsemblable durant l'~re swing, mais qui 
semblait presque « P~re pclnard » eclalre par Ia 
vc!locltc! des tempos « casse-gueule », introduits 
par Charlie Parker et Max Roach. Puis, Benny 
ajouta an t\ un, Eddie Sarranskl pour cc Sunny 
Side of Street », le gultarlste j ohnny Smllh pour 
« After you're gone», Lou ll\c Garlly pour «Basin 
Street » et formant alnsl un septette, Buck Clay
ton pour « Honeysuckle Rose ». Le vibraphone 
n•~tall pas prevu ; Benny avalt decide que, pour 
l'occaslon, ec devnit etre Lionel Hampton ou 
rlen, ct Hamp ne se trouvalt pas a New-York. 

Quand Martin Block, essnyant de se montrer 
l'hOtc parfait, suggc!rn « I found a New Baby », 
ce fut pour s'cntcndre dire par Benny, tr~ Don 
Qulchotte, d'unc volx desarmantc : « Non, II 
vaut mleux joucr autre chose. » Et l'orchestre 
enlamn un blue sur les harmonies de « One 
O'Clock jump », jouant nlnsl presque jusqn•a Ia 
fin de !'emission. Comme Block annon~nlt Ia fin 
de In retransmission, decrlvant comment le spec
tacle avalt c!le enreglstre pour le c Armed f'orees 
Radio Senrlce » et Ia Volx de I' Amerique, Benny 
rassembla scs gars pour attaquer son lndlcatif 
de clOture, II\ magnlflque « Ooodbye » de Gordon 
jenkins. 

Tout au long du programme, mon volsln avalt 
dispense! Jes plus chaleureux applaudlssements. 
c•etalt Sol Yaged. 

Sol est clarlnetllstc et possede son propre trio 
qui joue aux c Three Deuces » de Ia 52• rue. 
II ressemble tellement t\ Benny, muslcalement 
parlant, aussl bien que par ses attitudes quand 
II joue, et c'es1 un tel adorateur de Benny que 
ses copalns muslclens l'ont plalsamment sumom
me « Le Benny Ooodman Julf » et quelquefois 
« Le Benny Ooodman de Ia clarinette ». Sol etalt 
vralment en extase aujourd'hul. 

Le programme termini!, je suls aile bavarder 
avec Jes muslclens, fellcller Teddy Wilson pour 
a:1 nouvelle cnrrl~rc t\ Ia t~lt!vlslon (II a"alt un 
rOle assez Important dans un mlilodrame, II y a 

Basie a reforme son grand orehestre poor 
des enl(agernents sur •~i>ne. II a enreKIJitre 
hier soir pour Columbia t>l, croyet.-mol, oa 
sonnait comm" son anrltn orehestre de 19S8. 
S'il pounit seulemenl amentr cet orehestre eo 
Europe, \' ODS eotendrln quelque chose I 

'Cne mau,•alse nou,·elle a••ec Ia dloparltlon 
do Sa\'OY Sallroom, qu'on a rasii pour oons
truire u.n nOU\'tl immeubiP. 

Voila tout ce qui me paralt l"~stntement 
important. 

PAR LARRY QUILLINGA N 
A San Francisco, Jlfnrty. JI{ARSA:LA (c), en
toul'6 de Julian LAIN'E (tb), Albert NICilO
LAS (ell et « Smokey • STOVER (dm) font 
les beaux jours du Club Jtango\'er. 

O'est le pl~tnlsto Johnny WITTi'fF.R qui all
sure les intormudes. 

« JIIoggsy » SFANJER devnlt prendre Ia s uc
cession de Marty llrARSALA le !4, bien qu'il. 
l'heure OU sont ccrltes CfS llg'IH~S, l e person
nel de son orchestre solt encore tres lncer
tnin. Vralsemblablement, II y nora Darnell 
liOWABD a In clarlnette. 

r.ouls ARUSTRONG et ses All-Stars dol 
,·ent commencer au c Rafael's l!SO Olub •· 

Georges SHEARING joue en ee moment ayec 
son groupe dans un Club do Centre de Ia "llle. 

Stan KENTON eKalement, a qultt6 New
York pour la Callfornle et Joue tons Jes solrs 
a\"ee son orchestre. 

quelques jours) el parler t\ john Smith de sa 
remarquable carrll:re, presque anonyme, dans Jes 
studios de radio. Bien que les jazz-tans n'alent 
pas entendu parler de lui jusqu'l\ Ia dcrnl~re ses
sion du sextetle Ooodmnn pour Columbia, ce 
jeune homme venanl du Maine travalllc dans des 
orchestres pour In radio et gagne jusqu'l\ mille 
dollars par semnlne, soli en jouant de Ia gultare, 
soli en ecrivant de Ia muslque. 

j'ai !'impression qu'Eddle Safranskl se defend 
bien aussl avec ce qu'on pourralt llppeler Ia 
<c radlobscurllc! » en jounnt dans des trues comme 
le <C Big Show » de Tnllulnh Bankhead oi•, eomme 
musiclcn de pupltrc lnconnu, II obtlcnt molns de 
glolre, mnis beaucoup plus de securltc ct de fi
nance qu•aux beaux jours posses chez Stan Ken
ton. 

Lou ll\c Oarlty, de son cOte, ne sc plaint pas. 
Buck Clayton ~tall dernl~remcnl nvec le popu

lalre quartette de j oe Buhskln, t\ l'c!lc!gant «Em
bers Club». Gene Krupa s'accroche toujours pou"'r 
demeurer a\'ec une plus ou molns grande forma
tion. Son ensemble est plutOt redult pour an 
grand orcheslrc - douze elements - mals, alnsl, 
11 peut jouer regull~rement et ne pas perdre d'ar
genl. 

Quant 1\ Benny, II est plus lndecls que jamals. 
11 s'intc!resse be.aucoup au classlque, enregistre
ment et concert ; mals poussc! par john Ham
mond et sa vlellte amltle pour Pletcher Hender
son, il va probablement mettre sur pled tr« bien
tOt le concert au benefice de « Smack ». « Mals, 
dit-11, pas avec un grand orchestre. On ne peat 
pas constltuer un grand orchestre sl rapldement ; 
je joueral plutOt avec une petite formation. » 

En qulltant le s1udlo, je !us prls d'une t!trange 
pensee. je me demande sl, quelque jour, one 
session slmllalrc aura lieu en l'honneur des hc!ros 
d'aujourd'hul, sl an groupe d'amateurs qulnqua
genalres poussera an souplr nosta.lglque quand 
Dizzy Gillespie, Charlie Parker ct Bud Powell 
monteront sur scl:ne pour falrc revlvre, en 1965, 
1'1\ge d'or do bop ? 

Eheu fugaccs I 

Tradult par Andre! CLEROI!AT. 



Elhel lMATERS * 
• 

VOICI un.• autoblographl~ qui \'lent il ~on heurc et ce, dans toute 
l'accc<' Ptatton du mot, calcul6e aYec prc!cialon pour· rehausscr, 
rnleux •·neon: sc~ ller le triomphe que connall acturllement Ethel 

Wat~>rs auprl·<~ d u public nmt!rlcaln. II n'y a rlen d'orlglnal dans cette 
mtl!e en scene. bien que co solt une coincld •nee pour le molns pr cparee 
avec clrconspectlon, commc cela eo dolt dans de telles cl rconstances. 
DlsJlarue du firmament dM t!tolles de Ia scl!n ~ depuls des annc!es, 
Ethd WaleN! a rt\u.~sl un de ces « comebacks » (retouNJ) dont Ia der
nl ~re d&adc a donne quelques ex emples bien frappan ts : AI J olson, 
Gloria Swan.~on entre autres pour memoll·e. Ayant dc!butt\ comme 
chanteuse do; blues dans les bougca, elle a fin! par de,·enir une des 
m ... ill<'ures actrice~ dramatique.s aux Etata-Unls ... et des mleux payc!cs, 
Calt dont ellc semble tirer vanite. Ceux qui l'ont vu dans « Tales ot 
lfanhaUan » et dans c Pinky ,. se souvlendront de cette admirable 
Cerrune qui lncarnalt a l'ecran les vertus simples de cellcs de sa race. 
Et pa.~ si tongtemps enc"ore, Broadway l'acclamalt d8ll8 une pi~ce de 
thMtr·e qui restera dcsormnls assoch\e a son souvenir : c The Member 
or the Wedding •· 

Comment Ethel Waters a toucM le plnacle du succe.'>, c'est l'hlstolre 
de 1<11 "'" qu'ellt• raconte e lle-m6me en tc1·mes directs et souvent bru
taux. L'intl'rGt humaln de Ia narration demeure un des aspects qui ont 

REVUE DE PRESSE (Suite de Ia page19) 

LcC(uel produit en personne uo Ires rcmarquable papicr sur Pec·Wee 
Ru•scJI, papier auC(uel j'al peu de chose it ajouter vu qu'il dit en 
suJ>,;tance que \'l'aiment Pee Wee joue presque toujours comme un co
chon - . Moi, je supprimerai jus le le « presque , - u part ~a, Pee 
Wee e~t ccrta inemrnt un tres bon gars, et il a par£aitement raison de 
boire s'il aime ~a. 

On nou' 'ignale egalement l'exislcnce d'un cerlain Bill Bennington, 
auteur d'unc histoirc du jazz recemment presentee par lui comme 
these (de doctoral sans doute) . Pourquoi le docteur Soucbon ne publie· 
rait·il pas Ia chose? <;a servirait aussi u Paris·Match. 

Record Changer, mars 1951. Une aononce d'une page vous laisse 
rih·eur : un zi:bn: vend sa collection d'eoregistre mcnt de Bing Crosby : 
PLUS DE 3.150 DtSQU£S... 90 % de neu£s. 

Eh ben, rna mere ! ... 
Et il lui n fallu 15 ans et 20.000 dollars pour Ia monter, sa collec· 

tion, a ce zebre ! 
Y en a qu'on guillotine pour moins. 
Plus loin , reproductions tres amusantes du pclit livre par lequel 

Lulu White, Ia celebre tolien: du Mahogany Hall, attirait Ia clientele. 
Extrayons : 

c The eleratcr, which 1cas built /or tll'o, is o/ the latest style. The 
entire house is steam heated and is the handsomest house o/ its kind. 
Jt is the only one where you can get three shots /or your money: 

The shot upstairs 
The shot downstairs 

And the shot in the room ;, ... 

Heureux temps, hcureux temps! ... 

Un peu plus loin, autres reproduction~ (Record Changer reproduit 
bellucoup ce> temps·ci), des pages premieres du Catalogue Victor 
« Race Records , de 1929. La aussi, on peut dire c Heureux temps ) ... 

Autrem•·nt. Record Changer, de plus en p!us, accorde tant de place 
a Ia musi<1ue Dixieland blaoche lou ce qu'il est coovenu de de~igner 
ain~i) que ~a finit par vous briscr les nougats et qu'on est heureux 

JAZZ-ROT PRE~IsE SA POSITION (Suit• de Ia page 7) 

Ceci dit, nous ne nous laisserons pas marcher sur les pieds. Cortains, 
qui nous sollititent moinlenont pour des articles ou des photos les 
concernant, oublient perfois une attitude possee pluto! d 6sinvolte. 

Nous i'oublierons oussi, mais nous morquerons le coup. Nous praten· 
dons avoir droit eu resped que nous occordons o Ia Iiberto des outres. 

Nous twons considerablement 11melior6 cetle revue depuis 511 fond0 • 

lion. Nous conlinuerons. Le foit q u'elle soil prt~liquement lo seule 0 
c Ienir ~ et tr se developper nous lt~isse penser que nous sommes dons 
l11 bonne voie. 

El puisque ceHe longue prise d e position r6sulle de letlres porfois 
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sans doute assure a ce livre une circulation rapide. Et non molns lm
presslonnante est soo 6mottvit6 en mo.tlere rellgleuee. Dieu concr6llse 
Ia !oi qu'clle s'est donn6e en un Etre Supr~e. gardlen des t radlt iOOF 
lmmuo.bles de Ia ''ie. La conCionce qu'elle Lui temolgne lo. guidera au 
mom•nt des d~cisions tant et sl bien qu'elle re!usera de paro.ltre dan~ 
tclle pl~ce ou de chanter telle chanson parcc que le sujet l'auralt of
tense dans sa ten·eur divloe. Mais que l'oo oe s'y trompe point. C.:tlt· 
remm~. passee le cap de Ia clnquantalne et qui se coo!esse un peu 
tardivement n'est pas exactemcnt un modele de salntete, et ellc ne pre!· 
tend pn.s le niCI'. Aussl auralt-on maU\'ai.se grdce a lui en vouloir, 'car 
elle se rachete d'une maniere qui lui assure toute notre sympathle ... 
Mais c'est comme chanteuse de blues que nous nous souviendrons 
d'Ethcl Waters. Depuis l'epoquc oil elle e'etait donnt!e le nom de 
« Sweet Mama Stringbean », elle a chant«! des complaintes de sa rae~ 
sans l'aCtectatlon partlculiere de certaines artistes ni!gres qui ont e<~

saye d'lmiter les BlanC<~. Et rlen quo pour cela, nous lui somme.s trlls 
reconnalssants. 

Fillx MANSKLEm. 

•Ethel Waters « Hie Eye Is on The Sparrow :., Edit. Doubleday 
& CoN. Y. 

de relomber sur un bon Down Beat; a tout prendre, ~a fin it par etre 
le seul lisible ... 

Ou micux, deux bons Down Beat, ceu:x, respectivcment, du 23 mars 
et du 6 avril. 

Down Beat rccueille, depuis le numero du 23 mars, le c Blindfold 
Test , de Leonard Feather, CJui est sans doute let sans di££iculte) 
Ia meilleon: inveotion de ce bon Leonard. <;a consiste a faire cntcn· 
dre a des musicieos des disques peu connus ou tres n!cents, sans leur 
dire qui c'es t pour c tester ) leur oreille. C'est asscz drole ! Qui, en 
Franc!', s'y soumcttrait volontiers? (epioeux probleme des ooirs <'t 
des blancs, etc... il y a de Lres jolies choses a faire daos cet ordre 
d'idees.') 

Ln c bouquet , du mois est consacre a Fletcher Henderson. Des tas 
de vieilles photos tres rnarraotes. Au milieu de l'eosemble et de !'hom· 
mage a « Smock ~ (on sni t que le pnuvre Fletcher est paralyse depuis 
le 22 decemhrc a ]a suite d'une attaque), on a Ia surprise de decou
vrir l'effigie loujours souriante du camarade Dieval, en boone com· 
pagnie puisqu 'il est entoure de Dizzy et du pianiste Billy Taylor. Inter· 
view de Dieval, a&ez amusonte. · 

Eddie South, remis d'une poussee de tuberculose qui le tenait de
puis 18 mois dans un sana de Chicago, reapparait sur unc photo .... 
peut·etre sur cires aussi, un jour? 

Numero du 6 avril: 

• Premier article : Paris n'est plus ce qu'il euzit au point de vue Jazz ... 
He! ,-oila rna foi un article ou l'on reocontre quelques pertioenles 

vacheries concernant Ia mentalite de I' amateur moye n ... (oh! com bien) 
et lc niveau des orchestres de Jazz actuels de Ia capitale ... Qu'est·ce 
que vous ,·oulez, on a beau etre des geoies, nons aulres, en France, il 
y a aussi le travail... 

Une rousse musicienne, Norma Carson, jouerait, parait·il, comme feu 
Fats Na\'arro! 

Voila qui sonne fort agreablement. Faut Ia presenter a Kathleen 
Stobart. J'ai toujours cu un foible pour les orchestres £eminins - (pour 
les regarder, je precise ... J 

Et sur eeL ignoble rappel d'une sexualite jamais nssouvie (sic) jc 
vous tire ma reverence. Boris VIAN. 

controdidoi res envoyees p!!r nos lecteurs, nous pouvons einsi con
duro : 

Continuez o nous dire, fronchement, ce qui vous por11it defectueux, 
ce q ui vous p11r11it incomprehensible, ce qui vous choque, ce qui vous 
monque. 

C'est utile A tous ... 
Qu11nt 11ux lecteurs qui ne s11vent p11s lire et en profitent cependt~n+ 

pour 6cri re, mo foi, nous pouvons loujours leur repondre comme nous 
ovons repondu o l'un de nos detracteurs. 

En lour renvoy11nl leur orgent... 
P11rce que « Jon Hot ;,, voyez·vous, c'est une revue de jon ind6pen· 

donie, et libre. J. H. 

' 



TERRY 
LE vibraphoniste americain N• I est Terry 

Gibbs. C'est !'opinion des lecteurs de 
Down Beat et de Metronome qui l'ont 

pla ce en tete o leurs referenda de cette lin· 
neo ; c'e st aussi l'ovis de milliers d outres, mu· 
siciens et omoteurs, mois qui ne volent pas. 

L'oviction de Hompton et Red Norvo per 
Terry Gibbs o eto !'exploit le plus spectocu· 
loire depuis que Buddy de Fronco ovoit de· 
pos6 Benny Goodman de son trone. D~~ns Me. 
tronome cette on nee. Terry o totalise pres· 
quo qualre fois plus de points que son sui· 
vt~nl immediot, Milt Jockson, celui-ci devon~ont 
Red Norvo de deux points. Dons Down Beat, 
il possede une mt~rge confortable sur Red 
Norvo. Lionel orrivont peniblement troisieme. 
(Dons les deux referenda, Margie Hyoms 

-se dosse quotrieme.) 
Quel genre de bonhomme esl-il, co Broo· 

ldyner de 26 ens Qui o ro»lise un tel <boom-:.? 
Recemment j'oi pu le foire osseoir ossez long· 
temps pour lui exlirper quelques renseigne. 
ments - sacre boulot en foil, cor toute Sll 
personne est OUSSi llCtive ef voJoce que ses 
doigls. Pluto! petit, un 11ir ovenont sous des 
cheveux noirs, nerveux, il parle comme il joue, 
sons respirer. 

Ne le 13 octobre 1924 d'une famille de 
Juifs orthodoxes de Brooklyn, Terry fut des son 
plus jeune age entoure par lo musique. « Mon 
pare etoit noguere le plus grand chef d'or· 
chestre des spectocles rodiophoniques juifs -:. , 
roppelle-t-il. c II jouoit du violon et de lo 
conlrebosse, et so formation s't~ppeloit c Abe 
Gubenko and his Rodio Novelty Orchestrt~ ). 
MRn frere et deux de mes soeurs sent musi
cie~s · egalement. Quond j'etois tout mome, je 
me {oufilois jusqu'ou xylophone de mon frere 
pour etudier en son t~bsence. l> 

Petit Julius Gubenko ( c'est t~insi que l'on 
<>ppeloit Terry, olors) apprit lo botterie et les 
tiO'I beles. et participa a un tournai d'amateurs 
organise par le feu Major Bowes ; il en sortit 
vainqueur et partit en tournee avec Bowes, 
puis retourna a !'ecole. 

Avant qu'il n'eut !'occasion d'entreprendre 
so carriere professionnelle. il fut mobilise. 
Pendant un temps, Terry f ut chauffeur de ci· 
Ierne, periode qu'il se rappelle sons enthou· 
siasme, mais ses trois onnees d'uniforme, il los 
p~~ sso presque enlierement dons des orchesl res 
de I'Armee, en Louisiana et ou Texos, jouont de 
Ia batterie, du xylophone et des timbales. 

Rendu o lo vie civile, Terry entra dons le 
grand boin de Ia 52• Rue, jouont avec le gui· 
!t~riste Bill de Art~ngo et grovant ses premiers 
disques avec Allen Eager sur Savoy (And 
that's for sure, All night all frantic, Meeskite, 
et Donald jay) . 

A peu pres o cette d11te. l'.,ttenlion de 
Tommy Dorsey fut aHiree sur le jeune et It~· 
lenlueux Terry. Tommy Dorsey qui n't~vait pes 
encore formula ses opinions violemment onti. 
bo p ou - plus proboblement - n'ovoit pes 
reolise que Terry jouoit bop, l'engageo. Leur 
l!ssociation fut malheureuse ; Terry n'ayont pra
tiquement oucune chance de jouer, s'esquivll 
llU bout de six semoines. II portit ensuite pour 
Ia Scandinavia ovec un quintet .:oonprenont 
Chubby Jockson, Conte Condoli, Fronxie ~oco· 
low. Lou Levy ef Denzil Best. 

c L11 Suede, c'est un pays terrible l>, dit 
Terry (son grond compliment). < Les gens son! 
si enthousiasles el si larges d'esprit ! Vous pou
vez demonder a un lype quelconque quel est 
son trompette favori, et, que co soit un jeune 
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homme ou un 11dulte, il e st Cllpable de vous 
repondre : c Diuy Gillespie et ilobby Hoc· 
kelt -:.. Voila des gens q ui aimenl Ia musi· 
que ! :. 

Lll lournee ovec Chubby Jadson s'acheva 
au d6but de 1948, a l'epoque du deere! Pe
trillo. Terry n'ovait rion enregistre o p11rl les 
disques avec Allen Eoger et quelques foces 
.svec Aaron Sachs pour Menor, lesquelles ne 
furenl publit)es que be11ucoup plus lard. II 
fravailla plusieurs mois avec le grand orche~
tre de Buddy Rich, puis dons le jeune et exci· 
font orchestra de Woody Hermon. Peu apres 
lo formolion de l'orchestre. Terry parlicipa o 
lo memoroble session pour Copitol : Eorly Au
tumn, That's right, Keeper of the flame, More 
moon, Jamaica rhumba et Lemon drop, in
terpretl!nl dans cette derniere foce son cele
bre vocal-bop en duo ovec Woody. Peu de 
temps opres, il gravo quotre feces ovec une 
petite formotion de Woody Herman sous le 
nom de Serge Choloff. 

c Je suis entre dons l'orcheslre o Chicogo 
le 5 teptembre el je l'ai quilte egolement a 
Chicogo. exoctement un an plus l11rd le 5 sep· 

A PROPOS DE TEMPOS 
(Swr~ d~ Ia pag~ 10) 

glissecs et legato sur un tempo qui ne percute 
pus. Quant aux notes staccato, le soliste arran· 
gera ~a phrase pour que de temps en temps 
une note se rencontre exactement avec un beat 
du tempo, et il l'attaquera sec. Mais comme le 
tempo est execute de lac;on flottante et pas du 
tout d'un" manii~re iipre et soutenue (commc 
font les batteurs de Lester Young), Ia musi
que ainsi produite n'aura pas le souifle de 
celle de Lester, elle sera le resultat d'un pro
cede, ci'une c combine ,, exploitee parfois 
avec beaucoup de talent (AI Kohn). 

••• 
Les trois principaux elements qui font Ia 

qualite d'un musicien de Jazz etant Je swing. 
Ia musicalite, et Ia sonorite, nous ''enons de 
voir combien ces e:Jements sont subordonnes 
au tempo. On peut alors se demander pourquoi 
lr~ blancs n'onL pas exploite cette recette a 
fond pour jouer aussi bien ou meme mieux 
que lcs nuirs. La raison en est simple. La fa· 
~on de jouer des noirs, de dominer et de mai
t=iser constammcnt une musique prodigieuse· 
ment vivante, reclnmc une enorme dcpense d'e· 
nergie et necessite de la part de l'executant 
une vitalitc peu commune qui fait souvent de· 
faut a Ia blanche. Certains blancs Ires doues 
arrivC'nt pendant quclque temps a faire aussi 
bien que lcs meillcurs noirs mais ils c ne tien· 
nt·nt pas 1~ coup », ct s'cflondrent parfois au 
bout de quelques annees. II e~t \'Tai que les 
noirs s'cflondrent egolement au bout de que!· 
que temps mais ils durent tout de meme jllos 
longtcmps que les blancs. (Benny Goodman est 
completement fini alors que Sidney Bechet 3 

encore quelque chose a dire). 
En resume, Ia rcccttc du tempo preponderant 

malgre scs faux airs de baguette magique, n'ac· 
cordc ses faveurs qu'il ccux qui sont capnbles 
de l'utiliser, c'est·a·dire aux noirs bien doues 
et a quelques blancs. Tant pis pour les autres, 
ils n'ont qu'a ne pas faire de musique. II n'y 
a en somme rien de change. 

RAPH SCHECROUN. 

par Leonard 

lembre t949 -:.. dit Terry. 1 
l'inlervalle et - ceci est lo raison de son de· 
p~~rt - d&sirait s'inslo.Jier a New· York. 

Durant plusieurs moi~. il c bricola » ici et 
Ia. dirigeont de petites formations aux c Three 
Deuces -:.. ou c Soldier Meyers -:.. e Brooklyn 
et ou c Tin Pen Alley Club -:. de Georgie 
Auld. Puis vint lo formation qu'il oppelle 
« l'orcheslre le plus heureui que j'oi romois 
vu ». une entente de Chorlie Shavers, louis 
Bellson et lui·meme comme chefs d'orcheslre 
associes, d'un sextotte qui jouo en potfoite 
hormonie pendant six mois : Jerry Winner a 
lo clorinette. Lou Levy 11u piano et pend11nt 
un temps, Oscar Pettiford o Ia confrebosse. 

L'orchestre 11yant quelques difficultl!s o ob· 
Ienir un engogement regulier, acceplo une 
proposition de Tommy Dorsey pour entrer d11ns 
son orchestre, Tommy leur ayant promis de 
leur occorder un numllro. Cependant, ce pro· 
jet no fut jemois realise ; Pettiford ne vint 
pas du tout, Jerry Winner fut ropidement re· 
mercie. Lou Levy s'en allo eg11lemont en rei· 
son d'incompatibilites avec Tommy Dorsey et, 
en seplembre 1950, voyont que le sexlelte 
etl!if completement demontele, Terry, o son 
tour, donna son conge. C'etait vers Ia fin sep· 
tembre. Oepuis lors, Terry o porticipe o une 
serie d'emissions hebdomodoires pour lo tale. 
vision ovec le sexlel'e de Benny Goodman, 
ainsi qu'a uno seance d'enregistrement 11vec 
Benny pour Columbio. Puis il essoyo, voine· 
men!, de s'imposer ovec so propre formetion 
comprenant le pianisle Bill Triglia, le guiloriste 
Jimmy Roney et le drummer Chorlie Smith. 
II role uno tournee ovec Benny Goodmen, ne 
povvont orriver a un accord ovec ce dernier. 
Et. a l'heure ou j'ecris, il n'a encore pas trouve 
un ongogemenl sf able de puis deux mois. 

Bien sur, l'enlhousiesme des fans represente 
beoucoup pour Terry, mais les bulletins de 
vote, c;o ne se monge pes ! II ottribue les 
r11isons de s11 siluation actuelle a son manque 
de monoger-conseil et a Ia cerence de dis· 
ques publies sous son nom ( ceci ser11 bientot 
repore por une session pour Triumph). II dit 
egalement que quelques-unes des meilleures 
faces de Capitol enregistrees 11vec Woody 
Hermon, telles que Lollipop, n'ont jomois ete 
publiees. 

Actuellemenl, il n'y o absolument aucune 
raison pour que Terry ne lrouve pas. sous peu, 
Ia consecrotion commerciale. Nullement of. 
feint par les n&vroses .qui ont conduit lo cor· 
riere de beoucoup de ses copains boppers b 
uno fin lragique, il s'~rronge pour reussir tout 
seul, el communiquer son enlhousiosme o son 
public. II domino lo .technique du vibraphone, 
a tel point qu'il est ~opoble de jouer c en 
jumele » ce que noml>re d'aulres orrivent pe
niblement a jouer unimenl. Et il est llU sommet 
de son inspiration q~ond il est en compegnie 
d'un de ses drumroeh fovori s : Chorlie Smith 
ou Louis Bellson. ~,. 

1: o oppele l'inJ'e;criptible admir11fion des 
deux gronds vibra.phonistes de Ia generation 
c swing -:., qui, ay1tnl trouve leur chemin de 
Damas, s'11voncent maintenont dons !'esprit mo· 
derne : temoins le rllcent Move do Red Notv.o 
ou !'Album Bop de lionel, nous les 
tous les deux sur les trec.e6 
quand Norvo et Hampton 
rne « a quelque chose do 
pouvez etre surs qu'ils 
lent. 

T roduit por 

'l 
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THERE'S NO BUS INESS Ll KE NO 
BUSINESS 

A reader heard an amazing broadcast ; ~ 
reporter was dragged early from his bed ••• 
and this page tells you why. Says the reader: 

J WO.VDER IIOIC many 1>C01Jle in this country caught a 
WOTlclerful broadca/it trom t11e USA on Sunday 

11 ifl/! t. April 1. 

-:\fORE and more musicians 
.J..l are turning t heir thought.s 
to businesses other than the 

I 
music biz. 

First or all we h~d the Tito 
Burns hat-now I hear that 
Freddie- Randall is seriously 
contemplating putLing on the 

/rr the 19 metre band, at 10.30 p.m., the shoro lasted jor 
55 minute.s and teatured-yes, it 1eally is true-the Benny 
Goodman Trio! 

I'm quite cont•inced tllaurice Burman would lrat·e u~ed up 
a r~lwle is.sue ot the •· M/11 ··had he heard it. 

It 1oas rconderjul to hear somt? ot the numbers zce remem
ber 'liO tcell, and to!rlclr were once recorded by the trio
.. Chfna Boy." "After You're Gone," and ~o 011. Ailer ten 
or e/er"n years, since they were last toget/1 er, tiLe boys were 
~·ltll a!> c.rc1ling as et•er. 

.4il t· ·m easv :JOiTlfl informal and 1 BBC please note) {JOOd 
ta~ -:. Pity tire BBC hasn't enouQII initiallre to ]Jilt over 
a .• :milar tyJJe ot broacast in this countrv. It could 
u·ell r:?p!ace some of tJze .stuff tre have /wd 011 "Ja'!?. Club ·• 
lat!.'l/1.-DoN PliiLLlPS, Glnsgow. 

••• reviewed by 

The ntan who was at the 
(t 

sesston 
TJ,HE other morning a tele- , I pla.yed a.t a. tempo tha.t had ... C bl d f m N York by LEO .. ARD FEATIII seemed breathtaking 1n tile swing phone VOICC interrupted a e ro 8W ft era. but sounded almost placidlY 
my Sunday slumber. "This is .... -------------------------~ playable in tile light of the brenk
the publicity department of » neck celerity or some or the 
"'NE"','' snld the voice ... We became obvious that the ,tatlon I! you could momentarily f~t temJ>OS set. b~· Parker and Roach. 
,.. ,.. had undere~tlma~ed people's these !actors and. l!J;ten to Ule Then. Benny added one ma.n at 
hOP~' you can come to the tendenc)' to s tay home on Sun- mu.le subJectlnJy, l t was a. t\ne a time for each of the next num-
B G d T · day a.ftcrnoon: the >;eats were still experience. bcrs: first Eddie Safranskl !or 

enny oo man n o re- Illostly empty. the liquor undrunk T here wun't. a staale teen-ager "Sunny Side or the Street." then 
union this afternoon. W e'r e and the canaoes neatly In place in the audience. Many or the ~tuitarl~t Johnny Smith !or 
Inviting the Press and a few on their trnn>. However. when spectators were DflQOle who had .. Afte 1· You've Gone," Lou 

· the broadcast be~ta.n, the thlrtv or been close to the seene when McGarity on .. Basin Street" and. 
friends Of Benny's." !ortr pooole In the room made Benny was a new and un- to bring it up to septet size. Buck 

That afternoon I took. the enough or a hullaballoo to make challenged klnl( or the clarinet Cla.yton on .. Honeysuckle Rose." 
F;t th Av~nue bus to th e corner everythlnl( souud wild ly en- and or a whole new phase In .la.zz No vlh~>J< were Included: Benny 
of 46th Street. where WNEW. tlmsla.stlc on the air. history: when Krupa's conceo- had decided that !or this 

Benny Teddy and Gene started tlon of Ule C~!our beat was occasion It would be Lionel 
one of New York C tty's laJ'$er out the show. Though they considered tbe ultimate: and Hampton (Jr notl;llnp:. and Hamp 
indt'pendt'n~ stations. main tams hadn't played together tn years. Tedd~· the hanQOnlc and rhythmic wa.s unable to ge. Into town. 
iL'I modernistiC and fairly ex- nothlnlt actually saunded d lfTe1- Ideal or • mlllton pianists. When Martin Block. trying to 
pansi1·e ~tudios. ent. It wa.~ as though tlme had n • . be the genial host. suggested 
W~·.:.-l·n,. tip -· tlt.ght and stood still. exceot (Or the few raSSi ng -uears Cdurln(( the1 FbroadcastN) thBat th!l 
"~ " ,_ arey hairs on TeddY's temple and ..T ltUYs play .. ound A ew ab~·.' 

!ollowmg the SOudds of music the slight paunch on Benny. and Sitting quietly and modestly Benny. In a typically disarming 

market his latest invention: a 
revolving bo\\'1 for tired gold
fish. 

Harry Gold will shortly try a 
new venture. He's enterln~t the 
Iron and bteel business. Han v 
will be dohllt the Ironing. and tilt 
.. Piece~; " w!ll do the !>tee!lng. 

Fmalh•. Humphrey Lyttelton !OJ 
pandering about t1oodhllt the 
country with tile H.L. double
brea.sted nightshirt. with ()!ldloclt 
attached. 

Does anyone think that music 
will ever come back? 

THE CRACK I'D LIKE TO HAVE 
MADE 

P LAYING alto. tenor. clnrlnl't 
and fl.ute a.re all In a day·~ 

work ror multl-lnijtrunwntalht 
Fred Perry-but Fred also ll!L'> a 
keen sense or humour. During 
the interval or :\ recent one
nl~thter at Leeds. a pretty little 
blOnde Mked him If he was rc
la.ted to the gre:~.t tennis star Fred 
Perry. 

" No ducks." ret)\ied Fred 
wryly. "he wM In a dliTerent 
racket entirely." 

Fred Is studyin~t tile oboe-sa 
after " flubop" we now get 
"obop." 

SAX APPEAL 
t. FT£R chatting to il well
}~ kno1vn a~rent';; secretary last 
week. I learned some Interesting 
facts or life. 

This girl ~t<>en ror sax pla.~·ers In 
a big was· and assured me that 
tenor plarers are the most PM· 
slonate lovet·s . baritone player'! 
are con vlnclnlt schemers. alt<> 
players a re like octopuses (Or 
octopusslesl. an <t th:l.t soprano 
men are exceediL !ly child ish. 

She ts now stttd~·lng brass sec
tion men. and in !l couple or 
weeks' time 1'1 r report her com-

mi~5or . but pianists look !Ike 
having n ~eck or a long walt for 
their report. out don't worry. 
b<>ys. I'm still trrlngl 

do·.vn a long coner. I round lt. tew more llnes on Gene,., trantlc tn the comer seat wa.. John Hl!.m· and quixotic reaction. said: " No. 
tht> ;;tt:dio. Ncar the entrance race as he ~testlculated his way mond. who in effect ha.d sta1·ted we'd ro.ther olay something else." 
door was a table laden with wlldl)' through a solo. !St•e abot•c.• thl$ whole thln~t-not only the And the band wound up playing 
bo!llr•s. glasses and s.:mdw.ches. The only dllteren~e was In the Goodma.n Trio. which he helped some hlues. on the "One O'Clock MODESTY IS A. THING CALLED 

listener's ears. The pa,..~:n~t or to put on wa.x. but the entire Jump" framework. until the CONN 
Tilt> Stltdto had a platform the years. while lt has not Goodman ohenomenon. allotted . tHtl'·ftve minute broad- l\'OT 1 knO\\' tha~ 

acrO&S ont' end. the rest of t he brou~ht es.'!ent1al ch .. mge~ to the Smlllng and sent by the re- cast pcnod had almost run out. , ~~\ (leoa,~st £nd alto 

~~gc:ea~ All but ~bou't thlrtv d!frerent oerlloe<:tl\·e. Today the passing or the ~·ears less than any ~hou~\lt sccurred t~ me. \ wRn- ~rfe~ ~~~\M' 0fh "do stl·aw with 
... ere unoccu~tc·". and remained· trto has to be hent·d In the l l~tht member or the trio; Indeed. be er w 1e .1er some ay n s m ar Sh Fields and; his rtpplln~ 

bP n~ taken p b\' about Goodman Trio. ht~.; put It In a union. John seemed to show the As I left the studio a weird 

1

... we .. , Cv~ ilce bad al\ 

w "" or a Jazz world that has .Produced hardly looked &n)' older than session wtll be held In honour or h ertph 
th:l: v.ay w en the broadcast a De Franoo. a :.ta.oc Roac!\ or when I first met him In 1935. the heroes C?f today. whether a. r ~ m. 
b~~nn. Denzil Best. a Bud Powell or The trio pla.ycel tl\rce number!!, group or m•ddle-nged tans will MY OLD DUTCH 

On the ~>tacce wa<o the familiar Trlstano. ending with .. Running Wild." ~~'J.e~ag~gs~i~sll~l:~hor~g:~~ I '-TEXT time you cad thl!! 
thou~h Slll!.htlv expanded t\ttlre Dizz1· G111cspie. Charlie Parker I 1., column I'Ll he ·eportlng 
Of B~nnr Goodman. surrounded ')fe~otJy Maker , Ma'j~r,,, nnd 'Sud Powell climb on to the I !rom Holland. I'll let yo 1 1>1\0W h1 a. ..n1al! ~roup of muhlcian~. At b:llldst:lnd to revive golden whether Dutch Jaz:~: ra. !s :~re 
ttw ula.no, hnn~rturbabtc a-, ever. memories or the good old boP enthusiastic. or just dOl. t give sst Teddv \\'llo.o<Jn . who happen~ to ? d 

be a ,~::t.r \i>.ltor t<> this station. l!e~r~a~:::::::::::~~a~~n~m~. ~~~~~;;~~~~~~ wlwt 1• he ha;; ,, ten-minute pro- 1 MOST sa1 how ! enJored the ners In one show-and must have 
gra.nun.: o~ 1\l.> own every daY .. MM .. National Award been a treat !or an the fan'l wbo 

Concert at the Empre:..; Flail on voted. to see their favourites 
Sur. day. :\prll 15. I sincerely hope showing them how right they had 

S • g • It will be an annua.l event. been! Wtn sesstons But 1 ha.e one critlcL~m: a Special thanks to the Empress 
On om• , 1de or the stao:te wao; larsre ;;ectlon or the audience left Hall and to those pioneers or 

Martm Block. who. back In the whilst Oeraldo and his Orchestra British jazz concertll-5tan and 
earl<· W:JOi, a-; orl,.lnatot· of thl' were playlnl(. causing a great deal Bt•l't Wilcox. ot the Wilcox Orl!anl-

, .. or noise and disturbance satlon. who have done so much to 
"M •ke &lle1e Ballroom." wa, the Sure!~· they could ha\'e had the put good music before the nu!)Hc. 
ftmt tn:ln ever to become a d to 1 1 h 1 t • T c 1 •· C'f:l ·hra;· a-, a disc .torkey. He ecenc~· rema n n t e r sen s -1.. G. . ran cu. Lonc1011, E.lO. 
had recentlr been outtlnl! on a ~~rth~e ~g~~~~~n~~I~ai~e~0~e~ 1~ UNO RIGINA L BRITONS 
recordect awln~r .-.t'!>.~ion e,·ery Sun- such a hurry, whv did they bother J S It beyond the wit of British 
day, a.nd thb wa~ to be the first to attend the concert at all? arrangers and vocall .. 'lts to 
live event In the 11erles. Thl~ exa.mple or bad tn.~te de- produce origlnnl style~ and to 

As &onnr hnbhed numln; cldediY marred what w:u other- cease cop~·tng American artists? 
down onf' uuml>t'r t ~aw anuther v.1Se an excellent »how. I hop~ It I recently heard two 1·ecords by 
familiar future ('0\erg.- from he- won't ha.Pt>en again. - Rhona a new British vocall~t: one. on 
hind a tnrL~ic !llnnd. lt was Gene Woodlcv •• \larlou:. which he was accompanied br a 
Krup.\. male choir. emulattd the well-

Wh ·u I l'Xpre•~'d surprise that THE NATIONAL AWARD CONCERT known Guy Mitchell· Mitch 
he hl\d IM'l'n ;1l>le to make lt . he ~~ y 1 th Miller record8; the other s tarted 
said' .. I Ju~t Hew In !rom Charle~- ,A ank you and all the with a. verr !air lmltutlon of Phil 
ton. We-t Vtntmla: 111od I have to ~lch a0h~e: ~g~~~~c~;1~er~ar~~ Harris and then broke Into a.n 
h In Pitt burt'h by 111ne o'CIO('k mcnt on Sunday, April 15. at your even poorer Imitation or Tony 
tht~ evemu;(. I just didn't want i\rst Annual .>\ward conC"ert. Pa.~tor Interspersed with trotcal 
to mh, t.hh." I t Wl\1> an ex<"l'llent Idea to P&->torlnl bra.'l.~ breaks, 1·er~ slml-
:iA~=t~h~l'~d~t'~a:;!d=ll~n~l'~=~~~~==q;;a;;t~h;c;r~to;;;;g;;;c~tl;;le;;;r::;a;;ll::;t;;h;e~r>;o;;ll~-\;"l;;n;-~ 

1 
h"f .~~~!~; ~:~:~.tl;· released record 

-: Now. I hn ve no objection to 
acknowledged Imitations suC'h a..~ 

of Pbll Harris by Charllc 

JILL 0&1'10 
ldt t:t JIOD&L 

e BELL ORFEO (()Ill in•nl•t <.:hro-
•m:tw, .s-ruw, 97 

kf'"v~. ' ''·· 7 n' .tl..,ttn. UO b:l....,, ' v •• 
1 • •~oupJtor. )t .• df' to lht n~orou.J 
~r, .. ·tt!l ,r.,,n or lolltfwll - f\tJJ)rth in· 
\M,mt '1U, "duh!... ftlt fin,.~• vrl). 
1< ....... pl.o)"'t. f'rit• 11!4, 14 0. 

AT OUR SHOWROOMS 

e BELL ORFEO. ~: . .'!:~·';:~·;:•: .~ 
5 \' <\luuuuium p • IJ,•ttr ht>ttd> Wit It 
\.1t1lt·111 ,_lJ~k,, >4 Ct"l(l,lM' HU tr'"1,1~"> 
<a."· r h ... !l .-cHJ.J•: .. r l"'C·""Phm.al 
lUJtfUWfll. l~itc Itt, 11 ,1. 

• 
• BELL ORFEO • t tr•hl• 1«-y•, 4 

• \'t)ll ~-t, I .::0 t,l ~, 
~ v,. S r,. :1,ttr-c ou Urbl!- ~rtll,. (1 uu. 
J•t uto L.~~-ylw•,rdt, 1 b.a .. ; •·our•' .... 
\ <ry powe:lul '"'"'· !'nco .IN o 0. 

• 
e BELL ORFEO. !~1~1 ,!:~~!; 
rnoo•l, only •s. II>$. m wriRhl , 4, 
trrhlt k~y-., 2 "Ot'-M, uo b..h:,., • ,ok_,., 
grille • <Xl<lpl•r, fully ,l..,.Atnhll«l, 
alun~aruun\ JMllf'Ut bo.lnl ... , fin~.•,t.. 
<tu.atu,y tt'f<bc. Hxt<~ptwm dly tocu· 
p;&ct m'trument, \Uttabte- otl-,o fvr 
)'OUn' p<opl~. Prj,~ 15111010. 

ARTHUR BELL ACCORDIONS LTD. 

alwaya be one step be· 
USA In our stvle, or 

we. ror once. tak~ the 
''e and let them follow us~ 

t weaving, Britain !-R. c. 
PttCI;nt'l!, Lin{J/feld. 
IILL BAD LEY REPLIES: 

SO Mr. Wllllatm~ot\ (" MM.'' 
~ 7 4 511 thlnlul I am hlased: 
that I expret;.'l a preference Cor 
e.1rly Jaa und mnke unju.,L 
11 L Lnckl! on modern J11zz. 

As 11 cntlc I cannot. tllld do 
not, expre:;:; my 0\YI\ PCNOtUI 
preferences. My duL;• is to the 
undlscrhnlnntlnst average listener . 

Regnrdless or my own personal 
fet>lln~ when reviewing the .. Jazz 
Club' In question, I rel!n rdcd 
Lhe music played by the Snlnts n~ 
swing)·. unconwtex 11nd. ns stated 
.. honest·tO·iOOdness-Jnzz " · 

The Dnnny Mo..~s group. how
ever. carbon-copied tile Mlle.> 
Davis outfit. Result: mechanic
ally piaye~. complex music. Pe1·
sona1 recllngs a.~ide. 1 felt that 
the avemge listener would be 
offended by what to him was 
merely ·• notse .,.:_and \VOuld 
switch off. 

Mr. Williamson appreciates 1 
hope, that I am not concerned 
In my reviews lth technical 
al>111ty or band If reel 
the a ~~~ 

English Lyrics by 
WILFRID THOMAS 
J~aturtd and Broadc1111 
bJ:-
ChtiSiophrr Stone • The 
i\1olcolm Milchcll Trio 
\1 ill rid Thom•s • Slonl•y 
Block • The Starcncrs 
S•ndy Macpherson • Jimmy 
Le•ch • Oenni~ Moons n 
1\en ~bckintosh · P3tricia 
Rossboroutb · The Ke)·noles 
llenn)' l.rc · Radio Renllers 
lbrold (;euer · Robinson 
cr.,., rr · Don Qaple · Jack 
\\ il'>On · Bertram Willis 
t:ric Winotone · Alon Deon 
t 'c llon R>plry • Harry 
Lt-oder • Ctcil ;-;ormon • Svd 
Oe>n · Charles Smillon 
J ack Simp\On • Nelson Elms 
LIU> d Thom:as • O$C:lr R•bin 

llonn· H•ll. 
and Ru ard•d by:
i\l•lcolm Mitchell Trio on 
P>rlophone • Br nn)' L<-e 
•ndThcStorguerson Oect'l. 

M.P.A. HIT 
PARADE 

CHAPPELL 
SO, NEW BOND STREET, LONDON. W.:& 

SPARROW IN THE TREE ____ ___;.· * -----

THE TENNESSEE WALTZ _____ * ____ _ 

OVER MY SHOULDER *-----
LAST NIGHT MY HEART CROSSED THE OCEAN 





of America sander f 
Amerikanytt fran Leonard Feat 

New York del\ 11 apriL 

J 
AZZ ~B USA, dct nya pro
gramm<"t !l<lm produceras av 
State Departemen's "Voice of 
AmE>rica", med Eder korrespon

dent som konferl?nCi<'r, komnwr nu att 
sandas ut pa kortvag direkt till Europa 
varje m!\ndag kvii.ll frAn 21.15 till 22.15 
Grct·nwicl\.).1ean Time, pa ft>ljande \'ag
liingdcr: 

·18.98 meter (6125 kc) 
11.67 meter (7270 kc) 
30.93 meter (9700 kcl 
25.45 meter (11790 kc) 
23.00 meter (14245 kc) 
19.65 meter !15270 kc) 
16.87 meter (17770 kc) 
13.95 meter (21500 kc) 

Programmet, som inrymmer all slags 
jazz frAn Dixieland till bop, Janserar 
intc bara plattor utan ocksA vcrkliga 
jazzkonscrter och jam sessions, inspe
ladc pa Birdland. Stuyvesant Casino, 
Carm·gic Hall, Caf<> Society och otaliga 
andra stlillen. 

Roy Eldridge i full swing 
Roy Eldridge har varit en flitig man 

SE>dan han Atervii.nde frAn sitt Ar i 
Europa. !nom 2-! timmar efter det pla
net landat hade han annonserats som 
dcnna veckas nya attraktion pA Bird
land med Dizzy Gillespies Iilla band 
1 Janscrade Bud Johnson, J. J. John
son och l'lfilt Jackson) som alternativ 
orkester. Zoot Sims, som turnerade i 
Europa med Roy, skall arbeta med 
honom sAviH som pianisten Billy Taylor. 

Ett beromt musikaliskt och ii.kten
skapligt samarbetc brots nyligen i och 
med att Peggy Lee och Dave Barbour 
uttagit skilsmassa. Gitarristen gifte sig 
med Peggy dA de bAda arbetade i Benny 
Goodmans orkester 1943. Han !i.r nu pll. 
semester i Mexico, framtidsplaner obe
stamda, under det att Peggy Lee arbe
tar mcd television och teaterjobb. 

Frances Wayne och arrangoren Neal 
Hefti, ett av de lyckligast gifta ii.kta 
musikaliska paren, har engagerats att 
gora en session for London Records. 
Frances har inte varit verksam pa tvA. 
ll.r under det att Neal, som spelade 
tt·umpet i och arrangerade for den fina 
·woody Herman-orkestern i mitten av 
40-talet, dA. Frances var vokalist, nu !i.r 

;\luggsy Spanier. 

verksam som arranger for otaliga kom
mersiella radioshows. 

Duke konserterar pa 
jattestadion 

Duke Ellington kommer att gore. en 
stor viilgorenhetskonsert for Damon 
Runyons cancerfond, a.tt avM.llas i Lewi
sohn Stadium den 12 juni. Inga. andra 
attraktioner skall lanceras, forklarar 
Duke - ba.ra hans orkester i vanligt 
skick i ett stadion som rymmer omkrlng 
20.000 personer. 

Georgie Auld gjorde sin forsta session 
i forra veckan for Deccas "Iilla" mll.rke, 
Coral, med sin egen rytmsektion och en 
vokalgrupp pA fem man under Dave 
Lamberts ledning plus sin egen tenor ... 
Charlie Smith, vars plats hos Duke 
overtogs av Louis Bellson, har Atervi!.nt 

till Joe Bushkin i New Yot·k ... Mary 
Osborne, hennes gita.rr och trio, spelar 
nu pa Hickory House . . . Bud Powell 
har aten·ant till stan efter sitt senaste 
"nervosa sammanbrott" och gick till 
Dizzy och Parker pA Birdland men or
kade lntc sp<>la veckan ut ... Marian 
McPartland har gJort inspelningar med 
en Jitcn grupp for King Records och 
lanseradc cellisten-harpisten-bassisten 
Bob Carter plus trumslagaren Don 
Lamond. 

Les Browns orkcster kommer troligen 
att liimna New York den 9 maj for 
sin europeiska turn~ med Bob Hope och 
Marilyn Maxwell. Browns band kommer 
att innehAila voka.listen-saxofonisten
komikcrn Butch Stone, sAngerskan Lucy 
Ann Polk och henncs man, trombonisten 
Dick Noel. 

Enligt bAde Joe Glasers ltontor och 
P etrillos har anstr!i.ngningar gjorts for 
att Brown skulle fA. upptr!i.da infor 
brittisk publik istiillet for bara ett fAtal 
amerikanska soldater, men d<>t var for
giives, trots att man erbjOd 6rittiska. 
forbundE>t att gora nagonting motsva
rande. En talesman for Petrillo sade At 
Eder korrespondent, att "situationen !i.r 
precis densamma som den a.lltid har 
varit". 

Oscar Peterson far 
inget arbetstillstand 

En nAgon liknande situation har gjort 
att den kanadensiske pianistsensationen 
Oscar Peterson haft svArt att A.ter
vii.nda till USA. Manga bookningar har 
mAst inhiberas i och med att han inte 
fick sitt arbetstillstAnd fornyat. Man 
vi!.ntar dock att svArigheterna snart 
skall losas. 

Count Basic har bildat ett nytt stort 
band for en vecka pA Apollo, och kom
mer kanske att behAila bandet perma
nent, om omstii.ndlgheterna medger det. 
Benny Goodman hade for forsta. gAngen 
pA. tvA. Ar en stor orkester nyligen pll. 
en televisionsshow. Hymie Shertzer 
sammansatte orkestern At honom och 
hade medAl Klink, Bill Stegmeyer, Lou 
McGarity, Will Bradley, Cutty Cutshell, 
Bernie Privin och Doc Severinson. Ben
ny lanserade ocksA en sextett med 
Terry Gibbs, Teddy Wilson, Jo Jones, 
Ed Saft·anski och gitarristen John 
Smith, och for ett trionummer hade han 
Mel Torme pA trummor. 



II 
-c·t;>iT probr.blrnwnt It ronr~rt le plu~ &l'i-

d r mrnt attr ndo tt rrrtalntmrnt le- pTo-

, 

Jframmr It ph" fblool••ant. le plus ~per
tarulalre-, IIUf' nou, a olftrl Duke F.llln~on, 
l'aot rf' •olr, au llttropollhn Oprra Uou~.,. 

l'rf'mltorf' at>Parltion d'on ouhr•tr~• or~:anlse 
de- Jan dan' tf' ~anetualrt> dt Ia tradition. 
J, r 'rul autre rone.-rt dl" Jan <1ul y alt Jamal• 
f'U lltU, fut prl'.,tnt~ par It, \&l.n(IUf'ur;; CIU 
rHht'ndum d't:,caulrt, tn j!ln\ier 19U. 

C'f' I'Ontf'rt ctalt donnf au profit d • I' A••u
tlatlon Xatlon,.lt llllUr l':t:manelpatlon de• 
Gtn• dl' C'oult u r (:\ . .\ .A.C'.P.). L11 ~.A.A.C.P. 

<"~t l'or:canl,lltlon Ia plu, 'a'>tf' l't '" plus pu"
•ant.- dr~ o•u,·rt'• dr r• ~:rnrr. t:ll,. a dcllf'n'>e 
de• million, dt dull"r' au rour• dr v~ qua
rantP tt q u!'lrtuc•H a~<nfr• d't"l•tt•net, ('Ombu
tnnt tf'' ta..• lndl'flduf'IS de tcJ:r6ratlon et de 
cll,rrlmlnatlon •or tout It ttrrltulr(' cit. :t:tat<,
t'nl~ t•l tllr a t>hh•nu 28 d(orl•lon' fu\ orable• 
~ur 3L ea• qui lur~•nl amrn~' dt\ant Ia Cour 
Supr(·m~ <l~• :t:tal•- l 'nl,. 

l'~u at>rh 20 h. liO, un~ (onoTmt' allluMtt 
Cia ,nu~ HILit rrm1>ll~ ~ l'r,lri'mr H rn•·ITun 
200 llU">nnr• ftalrnt d r bout. rfall~ant un t otal 
t! r 3.600 •·ntri'r~ l . ~It Ylnrrnt lmptllltrrl, )lalrt 
dt' :-; .. w-York, lll>J>arl\!trr dHant lr rldtau pour 
prunonr<'r unl' r11nrtr allorutlon. L4' rlduu 
•·ou' rot t't Dul.r, r••t>ll'ncll~•ant rnmmr tou· 
jour~. rra' atr 1'1 habit b'an .. ,, dlrl~:l'a imm(·
dlat<'mrnt l'orrhl'•tr~ dan• unr nounlle- Hrslon 
de rt'ltr rumt""ltlun 'ltlllr •lr ~S :~n•. c Tht 
~lonrht a, ou •'lllthtri'rtnt Clutntln Jat!.~on. 
Ra) ;\'anrt f'l Ru"rll l'roropr. 

Lr• admlratru" d't. llnt::t .,, rl'marqut-rrnt tout 
dt:' •uitr Ia t>rc'••f'n..,. olr dtu'< hllttrur• ,., d"ux 
ba.-l•l<''· ~~ 1\rnjaanln, qui fal•alt partie r<~ 
r<'mmrr\t du (luat1rt dr 1\111) Ta~ h>r, f:alt ajou
ti' rnmmr •f'rnnd b~"'''"· Iandi• qur Sonny 
Grtn ftalt vc-ond# par IIIII Clark. qui a\ all tra
' alllfl "' t'<' :\hlr) - f.o11 Will iam• r t Lhll'r YounJ::. 

t,f'• ""frutlt>n• dr Ia prtml~r .. partir do pr•
J::l'anrm .. ftaii'Dt, t>'>ar Ia plupart, dutlaf+,. a 
n1rttr,. tn •al .. ur I•• prlnrlpaax .ulht("jl: Harry 
("arn.-) Joua C'fl R'lert"f"aa d'atnblantr, • t -.r•wtra . 
tlaa •· Cat A 11d11nea, "' .... d tpala P. .. ,..,., 

DUKE ELLINGTON AU METROPOLITAN OPERA par Leonard FEATHER 
l'orehestre, mlisa son tour dr force dans le 
suraigu de c Coloratura" (extralt de c Perfume 
Suite»), Lawrente Brown, dans ~on moreeau 
de bravoure c Rose or the Blo Grande"· et le 
tc'nor Paul Gonsaln~ - ~onorltl! presque sem
blable a celle de Bfon Web•ter - dans une 
nOU\' tlle ,·erslon d~ c Tak~ th~ A Train •· f:l:'a
ltment nou••el a'prct de Ia JlOJJUlalr~ romposl
tion dt Duke, c Lo•·o you 1\ladly a, avec un 
vocal plutat tonfid~ntlt-1 de y,·onnr Lanau~~. 
nouvelle venue dan~ l'orrhestrt". 

Puis vlnt • Harlem • <tnl tt•rntlnn Ia t>rrmlcrr 
portle du concert. £rrlte A l'orl;:ine (lour l'or
rhestre symphonlc,ue ~~~ Ia lS .li.C. PI rfarran 
get- par Duke pour •on ''"'l>rt vrrh1•stre, cette 
muslctur, dlt-11, • deerlt llnrlt•m 11·1 qu'ou prut 
le pereevol r nu trl\Vl'r> de nos rlnct Kens, J>Rr 
In feniitre d'un pulh d'al>mtlon d~ Harlem : 
!'ode-or de 1:. hnnn~ ruislnr fplcce, lr5 radio~ 
ctui se rejolgnent •lmullancntent t•our fain 
~ntendre Irs artl•tes populalre•, lr bruit d•~ 
bnarda~:e• • et, ajouta-t-11. c n'oublltt "'" 
qu'a llartem on trouve It s mrllleur. joueu,. 
rt composlteur. de rumba• •. Cerl Halt rtfiN~ 
dans une porlic du morN-au ctul ualt unt 
delicleuse saveur cubalne. 

A ju~:or de Ia ri'artlon I>Ol>Ulalr~ comme de 
Ill r~<attion tritique-, c Harlem a rut Ia plu 
reu~aie des cr#atlon~ dr Ia 1ol!'ff. S'Hendant 
•ur enl'lrol\ 14 minutes. elle contlel\t un• larl:'t 
,·ariftf d'atmo,pbhe, dr trmpo~ rt di'1>loir une 
•irtuoslt~ ln~trumrntalt l)·plqurmrnt tllln~o
nlrnne. l<~lle s~ra probabltment rnrr~:l•trfr 
daM son h>tet;rallte en • Jon~: pla,·ln,; "· 

.-\p~' • Jl arlem "· entraetr, au ro11r~ duq11el 
In photo~::raphes •'en donni'renl A eo-or Jole 
poor fbloulr Jr.. eflfbrltc'• dr l'as•l•tanrr : It 
Dortrur Ralph Bunrht. Lrna llornr, ,V.-C. 
l'"noty. lr )fairt lmtlfllltl'rl. F.thtl Waters 
Walttr White, dlrertur de Ia N.A.A..C.P., ei. 
:•11J~mr Roth 8r)·a11 Rohde, nar:uhr ~llnl•tre 
d11 Da!\tmark et artu~li<'ment delfrufr a 1'0. 

AU CONCERT DE DUU: ELLINGTON. - De gQuche il droite : MQuro ContrQatcmo 
adjoint QU mQire de New·York. JljQrney Rou, LenQ Horne, Billy Jlowe du "Pittsburgh 

Counier" et le mc:tire de New·York Vancent Impelleteri. 

JS.U. J,es champions bien eonnus t :zzard Chnr
les e t Barney Ross t\talent l'galement pres ents. 

La seconde partie d6buta par une nouveaute: 
c Cont r ove r sial " • dlvlsee en deux parties que 
le Duke a apJJ cllies c Bflfore lily Time " C't 
c Later "· « Later a qui rut joo6e d'abord, 
est uno pl~re Hra.rtge et JHIU roneluantl', pnr
semee d e colorations tonalt•s, l't d'effets mo
dernistlqurs qui fOrllh\Jlt hl"slte r les plus ar
donts fannti11 ucs do Stnn Kenton. Long de 
pres,que six minuteH, c'est le lfl'n r e tlo choses 
sur lesquelles II est pr6matur6 d'6nonaer un 
jugement avnnt uno <leml·dou~aine d'nuditlons. 
A l'o(Jposc, • Before my Time » est simple et 
agrcable. C'e~t l'lnl(lTeSsJOll lliDUflllllto de l'cre 
du Dlxlelt\nd ngr6mentee de tous les cliches 
et proccdcs utlUses autour d e 1920. « Un Jl on 
nostalglqut• », comme dlt Duke, « souvenir d e 
l'orlglne d l' notre hcrltnsro musical anu\ricaln 
uppel(o J nzr., bien que, .n'ayunt p11s de signi 
fication soclale aux yeux de quclques-uns de 
nos nmls culth•cs, nous 11ylon s 6vlt6 le terme 
Dixieland dans lo titre "· Le IJremler eom
mentaire de Dukt>, apr~s a\·olr Ecrit t't consl
der6 ce nouvel ou,• ra~r~. fut : c Cette muslque 
remonte sl loin. c•est avant mon 6t>O C')ue. " 
Cecl lui donna l'ld~e pour I~ titre. Bien que 
l'orchestre entler jOUf' a tertalns moments, ce 
sont surtout Harold Baker, A Ia trompette, 
Quentin J ackson, au trombone, l't Russell Pro
cope, d'abord A l& ~tie, pols au sopra no 
!Ticer Ba«> qui en 1141i11'lill ndl'ttes. 

4 mort'eau sulvant nons valut d'entendre 
Johnny Hod«es lnte .. pr~tant la d~llcatl' pl~ee 

. de Bl~ Strayhorn, baptlsee c VIolet Blue • 
et saJ' un rappel, • The J eep Is Jompin •· 

l'all"( vlnt une .nouvelle er6atlon lntltulee 
• 1\loneloKae-Duet-Threesome "· La premi~re 
de ees trois parties 6tait nne Innovation: Duke, 
dan5 le r61e du ehCienr raeontant une petite 
histolre simple et amusante a propos d'un 
hommp f't d'une femme, l'orcheatre poactaant 

sa narration. c D uet », ~cri t par .ll••=a· 
miHon et arrange par Billy Strayho~. ' u 
inteTpr~tation lnstrumentale dt' re·:,. ... 
appelait c l e th~me vleux eomm., lei liiioaiR ~ 
l'honune et de Ia femme "• Ia tllbiaiMo . e 
Jimmy Hamuton re presentant Ia fP16111• 'et'la 
basse de 'Vendl'll :Uars hall pe r sonniflant l'bom
me. • Tbreesomil " nous offrlt une autre lm&Ke, 
nou,·elle dans un concert d'~lllnl(ton : lrl le 
t r inngle de l'amour 6talt exprlmf en muslqu.
paT l'orchestre et ret>resont6 chor 6grRphiQue· 
m ent par un groupe d e danseurs remarquables: 
les c Co- Op "• C')ul obtinrent un des Jllus beaux 
sucees de Ia soiree. 

At•rcs « Uonolo~ruo "· « l>u(•t • ~~ « Thrl'e
some " n'importo quol dtwnlt semblc•r hors 
d'atmosph~Nl, et surtout AI Jllbll'r. 

Votre correspnod nnt 11'11 Jnm11ls 6tc sncehlle
mont admlrateur tie ce chnnt~ur et HI\ llrCRtll· 
tion au i\letropolitnn n'a 11ns Ct6 du mellletl'r 
goOt, clebutnnt par un (lOt Jl ourrl de chnnsons : 
il s'enfonca ensulte dans le J)nthos do scs 
« Trees " et « Dann~· Boy • · 

A1>res Hibbler, vint le cla~sl(ltle I>Ot·J>Ourrl, 
avec Duke F;IUngton au pla11o tlt l'orchrstre, 
dans une ronde de &cs Jllus populalres compo
sitions. Ceci 6tult eens6 etro It• fin du J>rogram
me, mais II y tlDt encore 2 r a t>pels avant que, 
dcriniti\'ement, le rld l'llll ne se rermi\t : Ray 
Nance cba.ntant c Saint Louis Blues " ('t It~ 
5 t rompettes (Harold Uakt-r, Cat Andf'rson, 
Ray Nance, Nelson Williams, Frances Will iam) 
jouant • Blue Skies "· 

En r 6sume, cette soiree rut de ePIIes qui pro
cur ent uno ,·erltable satisfaction, Ia seult de
eeptioytant !'indigence des vocRux. Flnancl~
rement, l e prix des places allant d e 7 dollars A 
25 dollars, Ia recette s'eleva a environ 16.000 
dollars, sabstantlel apport a Ia N.A.A.C.P . 

Duke en malntenant en toornee, reeditant a 
Phlladelphie, Chicago et d'aatres «rande1 vll
les. ee m6me concert. Cependant, voa1 toua, 
qui 6tes loin, serez heureux d'apprendre que 
l P Couoert du Jl[('tropolltan fut enn~tlttr6 en 
entler pour la Voh: de I'Am6rlque, et qu'll 
sera dlffus6 bleut6t a travprs le IUonde. 
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J OHNNr S OCH HANS 
DyUgeaa e orkeater hade 

J~hlne Baker har i !~rblgA.en ~..... h I O k d 
sai\ slagit publlkrekord med sin fram- • 

trll.dande pA. Strand Theatre. I revyn osep 1ne 5 ar re or 
~:::r ~~:'z!~d:~::,~~ ;J:;r;t;;s~~~ preml a vecka pA. en natt-

klubb I New~are tuaen miles avUI.g-
sen bade ~ le boss, Duke Elling-
ton. premlllr Oasis Club i Los Ange-

Flip Phillips har haft prcmlll.r med en 
all star-orkcster pA. Birdland mcd bl. a. 
pianisten Dick Hyman och trombonlsten 
Bill Harris. I samma show finns Joe 
Roland med sin vlbrafon och bop-strA.
kar, en grupp som livligt uppmiirksam
mats pA. slstone I New Yorks musik· 
kretsar. Flip efterflSljdes av Mary Lou 
Williams trio och Gene Ammons- Son

Amerikanytt fran Leonard Feather 
lese. Namnen de nya muslkema efter 
Hodges och Lawrence Brown llr linnu 
lnte klinda I New York. 

Oscar P ettiford har reorganiserat sin 
sextett och har nu Howard McGhee pA. 
mellofon, Teddy Gohen pA. vlbrafon, 
Duke Jordan pA. piano, Ted Sturgis pA. 
bas och Specs Wright trummor. Denna 
orkester skall anartH.premlllr pA. Club 
Harlem 1 Miami -.tpt ll.r f(Srsta gAngen 
en mixed orkeater fl.'r spela 1 denna stad. 
Rasmotsll.t.bllngama 1 Florida pA.atl.s ha 
flSrbll.ttru a vaevll.rt aedan Joeephine Ba· 
ker, nJr:hon upptrll.dde pA. en flott D&tt-

ny Stilts orkester pA. Blrdland. 
Terry Gibbs, som tidlgare endast 

gjort en enda grammofonlnspelning un
der eget namn, lnspelade dtta sldor ny
ligen for Triumph och hade med slg 
Bill TrigU& pA piano, Jimmy Raney gi
tarr, Curly Russell bas och Art B 
trammor. 

klu~e a .U raadlskrlmlllerlng 
lno b flSrbjudas. Som ett 
resu kllllga klubbar 1 Miami 

'Buddy De Franco har repeterat med 
sfn nya stora orkester oeh spelar aitt 
forst& engagemang pA.skveckan pA 
Chick Club i Philadelphia. MAnga, som lSppnata fllr alla. 

His Eye / 1. 0 11 the S parro.o, by Ethel Waters with Chnrle8 Sumuels. 
Doubleday, S3. 

By LEONARD FEATHER 
New York-A few months ago a book appeared by the 

name of In Person: Lena Horne as told to Helen Arnstein and 
Carlton Moss. The appearance now of Ethel Waters' autobio
graph y (with only one kst writer) provides some inaereet
ing comparisons. Titough '•~·>-----=----------"--
was a fascinating uccount the other hand, has a far more 
l ife of u wonderful person Miss passive attitude and still doesn't 
Wuteril' is emphaticnlly the 'better care too much about mixing. 
book. It is ~onger, better. written, Religion Predomin ated 
perhaps n htJe franker m spots, . . . 
and cer tainly tells a colorful and Rel~gJ.On flaJ!ed . Vl_l'tually ,no 
often lurid story. part m Le~~ s life; 1t IS the guld-

Le h d . mg force m Ethel's and a domi-
na, w o escnbes how un- nant theme throughout her book 

comfortabl~ she felt around white An intense desire to understand 
people unt1l not so many .:s:ears the mechanics of music and sing
ago, ~nally be~me a m1ht~nt ing dominated Lena's career; 
fighter for .h~r r1gh.ts and marned Ethel just went ahead and sang, 
across the hne. M1ss Waters, on and ller book is far less directly 

NIWS• 'FIATURES 

of 
count of the bestial treat-
ment accorded to in the 
south, in a. tense sequence telling 
of Ethel's narrow escape from pos
sible lynching in Atlanta after in
curring the enmity of a cracker 
theater manager. ' 

Gripping Passages 
Almost as gripping are the pas-

sages in which she described her tor
tuous love affair with a dope addict, 
her two unhappy marr iages (one 
at the age of 13) and numerous 
other relationships with men 
all of which ended in misery. Th~ 
circumstances that led to her own 
birth, when her mother was only 
12, are the most shocking of all; 
but this is a book full of shocks. 
even for those of ~ 

har hlSrt hans forsta fyra sldor pA. MGM 
pA.stA, att Buddys band verkligen har en 
stor chana att slA !genom bdde kommer
siellt och musikaliskt. Arrangemangen 
ha skrivits av Nat Pierce, Sonny Truett 
och Buddy sjii.lv. 

Jimmy Me Partland med fru Marian 
Page pA plano har gjort flera sidor f~r 
Prestige med bl. a. Gene Sedric pA kla
rinett och Vic Dickenson pA trombone. 
Jimmy ii.r for ogonblicket pA. Colonial 
Club i Boston. 

Gene Krupas nya orkester, som han 
bildade efter sin tvA. mAnader 1bga ae
mester, lir ute pA sin forsta turne. Den 
bestAr bara av 12 man och har en ny 

we knew a little 
Ethel tells ~~~~~:=:;==::::::::::::::==::::::::::::....__ her subject. the mind of 

. .BJacktoSV'w !>f ~~~~g~r. "Singin~~n':{~~~g~ square 
l1e 1 w1t1J c 1 an E mg among us 1 cmg were 
L 1' .aunclling of su h o umbia; tl1e1 writes "Tl co ored people., 

Weatlttts Blue~, Dinah ~ndsosngs as as breathing:" ley came natur~l 
. Mr. As 1s s ' tormy And "M · . 

IVJth autobiogra o. often the case uninhibit US!cJans are as daff 
~:stages in tlle b~~kes,. tihbe earlier monkeys,:;<! as so many jolly ~i~~d 
. s • as she mov a_le Y far the e 

tJme one sees the es mto the big Arnrnuttition 
at a far gTeate Years rolling b .Between such 'te 
?mitting tlle m·r rate per chapte! the numerous a, Ills as these and 
ff ist~e . .first ha1i}"~f d[J:ils fou.ncl fu~ ~r rel~tives~0n"dn~ri~:d Ethel 

!t:;, g~l~~: i!~ats~~e ~~:~:~ ~t;~~'1~e :r~ ~~~\t~~:,i{h7£i 
~: ~n incident S:;n~ a single side :~P-1 Rankin to :Sn;tJ~nS ~ enable 

eJe were t vent to whi h tell You bo ee. What 
two sets of o ~o. conflicting sid~ Nigras?" a ut them crazy 
her most elli P. llJOns . .But even • .But for th 
fascinatinglyP~Ic;J, Miss Waters ~t causes as Well ose who examine 

The only da~n orf!lative. Is those who care as effects and for 
book is that it Jer mherent in the ger-than-.fiction s% read the stran
age many ster~~~nd to encour- ~~ell dwoman wh:!e of v a. remark- , 

concepts quite ea btwko generations Olcteh. h~s 
00 • • IS IS 

Peanuts Hucko, fin klarlnettlst, respek
terad I alia lil.ger I USA. 

repertoar. Vokalist li.r Dodie O'Neil, som 
ni kommer ihA.g frAn de gamla plattorna 
med Artie Shaw och Bob Chester. 

New York har fA.tt en ny jazzklubb. 
Den heter Embers och i motsats till de 
fiesta stll.llen som lanserar god musik 
ll.r den belli.gen pll den flotta East Side 
och vfulder sig alltsA till den rika publi
ken. PA. premill.ren hade man Art Ta
tum, Joe Bushkins l<vartett och Joe 
Mooney, som nu Uimnat sitt dragspel 
och isUUlet spelar hammondorgel. Bush
kina lllla grupp har Buck Clayton pA. 
trumpet, Billy Rule pA. trummor och Sid 
Weiss pll bas. Bushkins forre trumsla
gare, Charlie Smith har lSvergAtt till 
Duke Ellington. 

Mlldred Bailey har v!Ukomnats till
baka till New York efter en ll'l.ng sjult· 
dom, som reducerat hennes vikt till nli.s· 
tan hiilften. Hon ll.r pA. Bon Soir, en 
trevlig klubb i Greenwich Village och 
acl<ompanjeras av Reggie Beane, piano, 
Gene Fields gitarr och Beverley Peer, 
basist. 

Marshall Royal, ii.ldre broder till 
trumpetspelande Ernie Royal, bar over
taglt klarinettstlunman i Count Basies 
septett. Rudy Rutherford hade ur
sprungligen engag~:rats att ersii.tta Bud
dy De Franco, men fick bara stanna ett 
par veckor. 

P eggy Lee och maken Dave Barbour 
har slutat med sitt musikaljska kom
panjonskap, A.tminstone for tillf!Ulet. 
Peggy iir pA. Copacabana, vilket innebii.r 
hennes forsta nattklubbsjobb i New 
York. 

Billie Holiday bar for nli.rvarande 
ingct g1·ammofonkontrakt, i det Decca 
definitivt brutit ana forbindelser med 
hcnnc. Hennes manager underhandlar 
nu med tvl'l. ledande bolag. 

Joe Sullivans gamla pianonummer 
"Little Rock Getaway" ll.terkommer nu 
som schlager, text har skrivits av Carl 
Sigman. 

Tre gamla stjlirnor frA.n Fletcher 
Hendersons era - Red Allen, Buster 
Bailey och John Kirby - forenades 
igen och spelade pA. Hickory Log med 
Kenny Kersey pA. plano och Arthur 
Herbert pA. trummor. 
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svenska b annars bara de vanliga slagnumren. 
Orkeatern Ult ocksA. mycket b lek denna 
gAng - ~~ske var man inte speclellt 

- ......... try; fiiiUPpgiften. Det blUlb 
numret- "Yesterdays", (Jar Am e 

men jag kundc inte lAta bli att reflek
tera over den svenaka jazzens standard 
i forhAllande t ill den amerikanska, ciA. 
Sun Carlberg i nl.stan omedelbar an
slutning till Gullina kvartett i sin swtng
kvart bOrjadc med ~ Getz' "Strike 
up tht> band". Det Jam inte hjlUpaa att 
sklllnadcn framstod slirskilt k1ar - i 
Gctzplattan saknades sannerligen var
ken balans eller swing eller nlgontlng 
annat. Kanske Y.r denna j ll.mforelse 
ocksA. orsaken till att jag aldrig Mrt 
Getz spela sA. tint forut. Det JaU 
lntressant att u t rlSna nl1sta 

• sensat1on 

EN AV DAGARNA F ORE P.ASK 
tick radlopubllken tillf!Ule att 
s tlfta bekantskap med en a v 
vA.ra aUra f!l.rskaste k apell

mlUltare Andrew (Anders) Burman, och 
hans k~ntett, bestA.ende av forutom 
kapellmlUltaren pA. trummor, Owe Lind, 
klarlnett , "Ankan" Almstedt, bas, och 
de blda "Roffarna" Berg och Larsson 
pA. resp. gitarr och plano. 

Det var en alldeles u tomordentlig 
slindning, bl. a. bevisande att det finns 
andra lin de ofta forekommande "coo
lingarna" som kan spela j azz I Sv<!dala. 
Man spelade helt i goodmansk kvintett
stil, man kan om man vill kalla den 
moderniserad, speciellt vad som avser 
solospelet, och kvintetten lyckades nara 
nog 100 %-igt fA. fram en ganska s!Ulan 
hord eller "klind" swing av basta kva
litet. 

Svensk klarinettist 
med beat 

Sollstlskt lir det svA.rt a t t nl!.mna 
nA.gon fore en annan, men Owes solon 
var !bland nl1stan fantastlska - fA. om 
ens nA.gon k larincttist spelar med en 
sA.dan "beat". Upptagningen var ocksA. 
av hogsta k lass. Enda invlindningen mot 
programmet skulle mojligen gli.lla titeln. 

Sverige runt i radio 

med Simon Brehm 

S ven Bollhem, ell ttrumslaga rt', har ha ft 
egen sli.ndnJng men spelar annars nu

mera hos Thorc Swanerud. 

"Moderna rytmer" var nog i alia fall Norens, vilket lir avsett som allra hog
missvisande. Dessutom en liten undran. sta berom. En herre som slikerligen 
Skulle man inte kunna finna en 11!-mp- kommer att IA.ta tala om sig. Lasse 
ligare slindningstid lin mlnuterna fore Gullin Iyckades 1 dag bra mycket bli.ttre 
middagsrapporterna till liknande pro- iin forut med sitt tenorspel - kanske 
gram. Jag kan knappast tanka mig att blir det 1 alla fall hans "melodi" till s lut. 
t. ex. de middagslagande husmodrarna, Barytoninslagen som vanllgt, dvs. for
vllka torde utgtira en s tor del av lyss- midabla. Mats Olsson lir .Jln pianist som 
narmajoriteten just dA., kan vara spe- trots sin relativa okil.ndhet lir I aUra 
ciellt intresserade av denna sorts musik. hogsta elitklass. DIU- fAr Norin en verk-

Samma invil.ndnlng g!Uler naturligtvis ligt prima eftertrlidare till Gunnar 
ll.ven Roffe Ericsons sextet tsll.ndning un- Svensson. Slutligen visade sig Bengt 
der samma programtitel och samma Wittstrtsm vara en fort rliffllg assistent 

___ .gr:2ogam!g~tf~d~~m!l.JUV~l§tt&J04'e~f~!J;t:.J!li!&im, _ _ ti)' LT\Ahand,.,.~), Ue•~ 01-~-- I , , ___ _ 

Domnerus' klarinettsolo var forstklas
sigt. 

Perssons Blandning 
i kale idoskopet 

Den pafoljande onsdagskvlillen blev 
sannerllgen ett bevis pA. grammofon
skivornas inflytande i de svenska jazz
programmen. Forst som vanllgt "Natt
ugglan", sa 15 minuter Lester Young 
pA. grammofon, sA. en historisk Clverslkt 
om trumpeten som jazzinstrument (det 
forsta 1 en tilltll.nl<t scrie) med g t·ammo
fonillustrationer, sA. Sten Carlbergs 
swingkvart som faktiskt blev nlira 20 
minuter, sA "Mood Indigo" bandinspelad 
frA.n Rex Stewarts konscrtturne for 
nAgra Ar sedan, och till slut ett par 
Kentonnyhetcr, li.ven dessa pA grammo
fon. Det var nastan sA. att man flck 
for mycket av det goda. Nog skall det 
vlil finnas storre variationsmojligheter 
inom detta jazzkaleidoskop? 

Gonello spelode ju 
skrammande da ligt ! 

J o, det fanns det ocksA.. Det visade 
sig inte senare iin onsdagen efter, dA. 
Olle Helander bjod pA fern kvarts verk
ligl omvaxlande underhAllning. Forst 
kom i serien om instrumenten en trevlig 
avhandling om troml>onen, sA. en lA.t 
med Nat Gonella, inspclad vid hans be
sol< hii.r 1938 (tiink att man faktiskt p{ 
den tiden avgudade karlcn som jazz
muslker och samlade pA. hans plattor 
osv. - det li.r ju nii.stan sl<rlimmande 
vad dAllgt han spelade, det mii.rl<er man 
nu). Lasse Gullins l<vartett underholl 
lyssnarna i 20 minuter med en blandnlng 
av bade gott och ont. Lasse spelar 
underligt nog mycket ojii.mt. - Medan 
han i ena minuten kommer med de 
underbarastc fraser - spaciellt i lA.ng
samma, sorgsna melodier - verkar· han 
v!Udigt obalanserad i andra - mest nll.r 
han spclar tenor, tyvlirr. Mats Olsson 
ii.r som forut nlimnts mycket habil. Hll.r 
paminde han !bland o:n Tristano, !bland 
om Shearing och ibland om Peterson, 
men ii.ven han har det litet bcsvii.rligt 
med balansen. Nils-Bertil Dalanders 
annars sA fornamliga trumspel hordes 
overhuvudtaget inte (teknisk!l orsaker 
- dessbll.ttre siillsynta) och i forhAI
lande t ill det blev alltsA. ''Bengan'' 
Wittstroms basspel alltfor dominerande, 
alldeles sarskilt som man !bland tyvY.rr 
mA.ste anmlirka pA. hans r enspelning oeh 
tonval. Jag vet inte om detta lir sll.r
skilt grinigt av nagon speciell orsak, 

fAr hOra denna synner~ f'&rD 
lnspelning. Tydligt och ~ ll.r 1 
fall att vi mAste a kta oss att 
mera den "svcnska" jazzens 

Ove Ronns sammetslena 
saxton 

Ove Ronn spelade trevlig "&l'tiets"
muslk fredagen den 13, o~~lellt 
Cll.ste man sig vid ctt par nummer 
smakfullt sjungna av Carl-Erik Lind
gt·cn. Kanske var att planka Sarah 
Vaughn-fraserna i "Thinkin' of you" 
lltet val pretentiost. Ove sjiilv har ju 
en sammetslen altsaxton, och rent kom
mersiellt var hans spel oklanderligt. 

Sa ngare n Jack Noren 
Samma dag spclade Thore Jederby 

thedans. Jack ~oren medverkade med 
sAng. Han sjong ett par mediumlA.tar 
utmll.rkt, men onckllgen passar han 
b!i.ttrc i IAngsamma saker. Man faste 
sig ocksA vid planisten Ejemos lii.ckra 
hat·monlbchandling och "Lill-Jonas" 
Bergstt·oms musikaliska ut.svli.vningar 
pA. bA.dc altsax och klarinett. Trumpeten 
skottcs Coredomligt av Leppe Sundewall. 
Dlircmot frAgar man sig vad fiolspe
laJ·cn hade I programmet att gora. Det 
hade v~U passat b!i.ttre med ii.nnu en 
bldsarc. 

Svcn Bollhcm hade en annan for
middag ctablerat sig som kapellmastare 
for en kvartctt, vilken bestod av Len
nart Kohlin, Swanis och nya basi~ten 
Lasse Gustafson. Kohlin overtygade mte 
dt>nna gll.ng, men Bollas dlircmot ape
lade har verkligt forcdomligt. L!i.tt och 
lckande vispkomp ar tydligen modellen. 

I ovrigt kan n!i.mnas att jazzkaleido
skopct fr. o. m. den 15 maj skall flyttas 
till annan tid, na:nligcn tisdagar 19.30-
20.00. Hoppas att den ej jazzintresse
t·ade radiopubliken inte knorrar. Det 
kan vara skont att nAgon onsdag sllppa 
sitta uppe linda till 12. Denna tid lir j~ 
kortare lin forut, men i stlillet fA.r V1 
bchA.lla de gamla dansmusiksll..ndning
arna pA. onsdagarna. Dlir skall tore
I<Omma sA.v!i.l jazz- som kommersiell 
musik. 

De nya stilbildarna 

Lester "Pres" Young 

Lester Young ar en fascinerande 
musiker ur flera synpunkter. For det 
forsta ar det val ytterst siUlsynt att 
en musiket· redan fran borjan fram
trli.der med en fii.rdig stil och sedan 
knn bibeh:Uia den tamligen oforiind
rad over en sA lA.ng tidspcriod som 
femton a r. Hor man Lester idag har 
man heller ingen svar!ghet att kanna 
igen hans stil som den framtrli.der I 
hans inspelningar med Count Basics 
kvintctt A.r 1936, t. ex. "Shoe Shine 
Boy" eller "Lady Be Good". 

For det andra iir det ocksll. sallsynt 
att en enda m usikers sUI kan l<Omma 
att bllda basen for sA mAnga andrn 
musikers siitt att uttrycl<a sig- fol
jer man de moderna tenoristernas ut
veckllngslinjer bakAt stralar niistan 
samtllga hop i en punkt: Lester 
Young. A.ven om han sj!i.lv anser slg 
spcla "swing tenor" enligt tidlga 40-
talsbcgrepp mAste man fastsla att det 
var muslker som han, Charlie Chris
tian och kanske nA.gra till, som gav 
impulserna till jazzmusikens om
svli.ngning f rAn hot till cool jazz. 

Lesters levnadslopp kan val 1 kort
het beskrivas som foljer: 

FO<ld i New Orleans 1909. Musika
llskt pAbrll. frAn fadern. Borjade med 
trummor, sedan altsax och baryton. 
Spelnde med The Bostonians, King 
Oliver, Walter Paige. I borjan av 30-
tnlet till Kansas City med Benny Mo
ten och Count Basics forsta, lilla en
semble. Ett forsok att erslitta Haw
kins hos Henderson 1934 slog inte 
vlil ut - for Lester lii.t inte som 
Hawk! Efter nagra mAnader hos 
Andy Kirk till Basic i Kansas City, 
1936. Hos Basle till slutet av 1940. 
Eget band I New York, strojobb och 
~O"~t hn"ti te-Pn tilJ,qnmmnnc:e n"l~>r1 h~n ... 
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USA:s vibrafonist nr 1 
Om Terry Gibbs av Leonard Feather 

A 
MERlKAS FR.AMSTE jazz
muslltcr pa vlbrafon heter 
Terry Gibbs, vllket val Jnte 
l{ommcr som nilgon overrask

nlng fBr den svcnska publlken. Dettn ar 
1 ~tlla fall llslkten hos de rostdcltagare, 
som vnldc honom till forstc prlsta.gare 
I bAM Down Bents och Metronomes rost-
ningnr I nr och hos alln de tusentals 
muslkcr och ''fans", som lnte del tog 
l rostnlngnrn3. 

Att T~rry lyckats bcscgrn Hampton 
och Norvo pn dcrus sollda hemmaplan 
lir nngot av dct mest anmlirkningsviirda 
!!Om hunt scd:l.n Ruddy De Franco petade 
Benny Goodman fran denncs tron. I 
Metroooml' I nr !lck Terry niistan fyra 
ganger flc:r roster lin sin narmaste kon
kutrcnt, Milt J:l.ckson. och den senarc 
vur tva roster fore Red Norvo. I Down 
Beat vann llnn bckvlimt fore Red mcd 
Lionel Hampton som trea - Margie 
Hyams kom fyra I bfl.da rostnlngarna. 

Rastlos och rorlig 
Vad for sorts ml!.nn!Aka iir denne 26 Ar 

grunle Brooklyn-pojke, som har gjort ett 
sddant slag loom den "hamrade" jazzen? 
Nyligen tick jag Terry att sitta still 
lll.nge nog fi:>t· att fA. nAgra fakta av 
honom - en 5\'ar· uppgift, efter·som han 
iir lika rastlos och rtirlig som sina fing
rar. Han llr en kortvuxen, lycklig kille 
mcd svart hilr och senig figur och han 
talar lika andlost som han spelar. 

Han Coddes den 13 oktober 1924 i en 
ortodox judlsk familj I Brooklyn och 
musik vaxte han upp med. "Min far var 
en gang den storste kapellmlistaren pA 
specie lin judlska. radloshows". erinrar 
han sig. "Han spcladc violin och bas och 
kallade sin grupp Abe Gubenko and his 
Radio Novelty Orchestra. Min bror och 
tva sy:::tmr il.r ocksll muslkaUska. Niir 
jag var llten brukadc jag smlta in och 
fingra pa min brors xylofon, nlir han 
inte var hemma." 

Lllle Julius Gubenko (som Terry da 
bette) pluggade trummor och pukor, och 
medao han lnnu var 1 akolan deltog han 
l en amatartll.vUng, aom han vann, oeh 
reate pt. turn6 med kapellrolataren Bo
w-. lnDan baD lte~ till akolan. 

lbnan baa tick WltllJli att 'blS$ aom 
yrlrt•smuslkcr, blr v han lnkallad. Vld ett 
tillfHIIc va r T erry chaufft5r pi!. en ta nk
bll, en tid som han erlnrar slg utan sak
nad, men dct mesta av de tre Aren vista- · 
des han i mllltlirorkestrar i Texas och 
Louisiana och spelade ttillmmor, xylo
fon och pukor. 

Eftcr att hn bllvit clvlllst fick han 
spcla nAgra jobb med g1tarristen Bill 
De Franco pA 152nd Street oeh gijra slna 
fijrsta plattor med Allen Eager pA Savoy 
- "And That's For Sure", "All Night 
All Frantlc". "Meeskite" och "Donald 
J ay". 

Tom my Dorsey kopte 
grisen i sacken 

Vld den Udpunkten blev Tommy Dor
Beys uppmll.rkaamhet fllat pA den taliiDg
fulle ungdomen och Tommy, som an
tlngcn llnnu lnte hade blldat sin vAld
aamma anUbop-lnaUUlntng eller, vilket 
ILr trollgare, lnte lnsett att Terry ape
lade bop, engagerade honom. Samarbe
tet var olyckllgt; Terry, aom knappast 
flck DAgon chaD!! att spela, slutade efter 
leX v~kor. Halla nllatn atora jobb blev 
1 Bverlge mecl Chubby JackaoDa llUa flna 
band med Conte Ca.ndoll, Frankie Soco
low, Lou Levy oeh Denztl Beat. 

"Sweden wns crazy", sllger Terry (det 
hogsta berom cnllgt hans vokabullir). 
"Miinnlskorn::~. iir entuslasllska - och 
fordomsfria, wow. Du frAgar en killc, 
vilken hans favorittrumpctare iir, och 
vare sig han iir ung eller medeiAidcrs, 
ar det trollgt att han sager Dizzy Gilles
pie och Bobby Hackett. Dom glllar hclt 
enkelt musik!" 

Jobbet med Jackson upphi:>rde tldlgt 
1948, nar lnspelnlngsti:>rbudet p!glck. 
Terry hade inte gjort nAgonting pa vax 
utom skivorna med Enger och en session 
mcd Aaron Sachs fi:>r Manor, som lnte 
kom ut forrlin mycket senare. Han spe
lade flera manader med Buddy Rich's 
stora band, och fick sedan sttt storn 
genombrott - en chaos att speln med 
Woody Hennans nya, ungdomllga och 
exciterande band. Efter det forbudet 
upphort lanserades Terry l sAdana 
minncsviirda Capitolsldor som "Early 
Autumn", "That's Right" och "Keeper 
of The Flame", ":More Moon", Jamaica 
Rhumba' och "Lemon Drop", den slsta 
hade hans beromda komiska vokalductt 
i bopstti med Woody. Senare deltog han 
I en serie sldor med Hermans muslker 
under Serge Chaloffs lednlng. 

Hos Hermon exokt ett or 
pa dogen 

"Jag lngick i orkestern 1 Chicago den 
5 september, och Jlimnade den, ocksa i 
Chicago, exakt ett Ar dlireftcr - den 
5 september 1949", sil.gcr Terry. Hans 
orsak att lamna var, att han gift slg 
under det aret och ville siA. slg ned per
mant>nt i New York. 

Under fler3 manader strospelade han, 
ledande smdgrupper pA Three Deuces, 
Soldier Meyers i Brooklyn och Georgie 
Aulds kortllvade Tin Pan Alley Club. 
SA kom bildandet av vnd han kallar "det 
lyckligaste band som jag nagonsln sctt" 
- en allians av Charlie Shavers, Louis 
Bellson och han sjiUv som ledare for en 
sextett, som arbetade samman under 
sex mllnader, med Lou Levy pa plano, 
Jerry Wlnner klarinett och under en tid 
Oscar Pettiford pA bas. 

Bandet bade avlrighet att fil. jobb 
regeJI,)undet och accepterade ett erbju
dande utt lnga 1 Tommy Dorseys band 
en masse, sedan Tommy lova t att ian
sera dem. Det skedde dock aldrlg -
P ettiford gick over huvud tagct lnte 
med, Jerry Winner avskedades snart, 
Lou Levy och Tommy hade ollko. ll.slkter, 
som ledde tm att Lou slutade, och 1 sep· 
tember 1950 efter det sextctten sA defl-

Terry Gibbs iir nu en av de stora masl· 
kerna l USA. N'lil' ball he!!Okte Sverlre 
med Chubby Jackson var . han sa\ gott 

som okiind. 
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n!tivt hade spllttrats hos TD, slutade 
ocksA Terry. 

Det var alltsa i september i fjol. Sedan 
dess har Terry lanserats pa en tele
v1slonsserie med Benny Goodmans sex
tett, och ocksa gjort en serle plattor med 
BG pA Columbia. Han foi"SOkte forgii.ves 
fA ett break med egcn orkester och hade 
dll med slg planlsten Bill Triglia, gitar
rlsten Jimmy Raney och trumslagaren 
Charlie Smith. Han ville lnte resa pa 
turn~ med Goodman, eftersom de inte 
kom overens om gaget. Och nii.r detta 
skrives har han faktiskt lnte haft ett 
stadlgt jobb pA tva m§.nader! 

Rostsedlor or bra - men 
svaro ott bli matt pa 

Att entuslastcrna valde honom till 
nr 1 bctydde en hel del for Terry, men 
det !ir svart att !itn ri:>stsedlar. Han skyl
lcr sin nuvarande situation pA avsaknad 
av ordcntlig manager och skivor under 
cget namn ( dctta kommer dock att kor
rlgeras snart med en session for 
Triumph). Han sager ocksA, att nAgra 
av de b!ish• Capitol-sldorna han gjorde 
med Woody, cxempelvis "Lollipop", aid
rig kom ut. 

Det finns 1 sjli.lva verket inget skal 
i varlden, varfor Terry lnte skulle ha 
kommerslell l'ramgang. Han lider inte 
nv forbannelscn att ha de neuroser, som 
lett till att alltfor mAnga av hans kam
rater !nom bopmusiken fAtt ett traglskt 
slut, muslken rlicker for honom som 
lnspiratlonskalla, och han kan C:>ver
bringa sin entusiasm till publiken. E:an 
behiirskar vibrafonteknlken till den grad , 
att han spelar fraser i dubbeltempo, som 
mAnga muslker skulle ha svArt att spela 
1 vanllgt tempo. Han lir som mest inspi
rerad och uppflnningsrlk, nlir han har 
l siillskap nagon av slna favorittrum
slagare. heist Charlie Smith eller Louis 
Bcllson. 

Norvo och Hampton 
beundror honom 

Han har ftirskaffat sig som beund
rare tvA av de storn vibrafonlsterna frAn 
swlngepoken, vllka nu anstranger sig att 
bli moderna sjlilva - som bevis kan 
auges Red Norvos "Move" eller Hamp
toiUI bop-album, vllka vl.sar att b&da 
vandrar I Terrys rlktnlng. Ja, nlir Norvo 
och Hampton sager, att den dlir klllen 
Gibbs har nllgonting, sA kan ni vara 
sakra pA, att de vet, vad de talar om. 
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Compact's Man of the Month is Colum· 
bia's Champ Butler. He'• a freelded, 23· 
year-old redhead, w~med after a 
friend of his fo er Speaker of 

e shows great 
I Apologize 

Mournin' 
in the Mornin' dirge-like. 

ecord Ratings: 
## Excellent 
• Good 
b Fair 

bb Poor 

I Eleanor, b My Prayer (CcM). Trum· 
peter Ray Anthony is almolt u aeeasful 
as Tex Beneke, Ralph Flanapn, J erry' 
Gray, and everybody else who uses the 
Glenn Miller style. Vocalis t Tommy Mercer 
(no r elation to Johnny) is featured on 
these two ballads .•• # Portrait of T allulah 
No. 2, # Dahling (Columbio). Port rait 
features Joe Bushkin's piano, Buck Clay. 
ton's trumpet and o swinging string section. 
Coupling is also dedicated to Miss Bonk. 
head,]oe's foremost (on •.• ## E lla Sings 
Gershwin (Decca). The songs of George 
Gershwin never lose their enchantment. 
Accompanied only by Ellis Larkins' piano, 
Ella Fitzgerald brings out all the beau ty 
or Soon, How Long H as This Been Going 
On? and others. Available in all three 
speeds, this r ecord is a must •.. b H ere 
Come the Blues, b I Left My Hat in Haiti 
(MGJlt). An odd combination: Billy Eck
stine's voice, Woody Herman's clarinet, 
Rugolo's arrangements. Eckstine fans will 
be disappointed; Herman admirecs will 
prefer the lates t by Woody's band, 
Ninety-Nine Guys and Searching . • . 
# The Cannonball Express, # That 0 1' 
Devil (CapiUJl). Peggy Lee sings two songs 
that are pleasantly different from her 
usual routine. Botb sides hove a good 
rocking rhythm and ratl1er wild orchest ral 
work . .. U Row High the Moon, 
# Walkin' and Whistlin' Blues (CapiUJl), 
Guitarist Les Paul and vocalist Mary Ford 
on a <'ecord that's sure. to fascinate you. 
How High has o sort o£ hillbilly flavor 
and a fast tempo; the Blues lives up to 
its title in an uncanny mnnnner ••• 
#Strayhorn Trio ( LP, M ercer). The trio 
consists of Billy Strayhorn and Duke 
Ellington at tl1e pianos, plus a bass player. 
They're the most informal, unusual piano 
team ever •.. # What Will I Tell My 
Heart '! , # Dr. Jive Jives (Decca). Arthur 
Prysock, whom you may not have heard 
o£ but will certainly like, docs a swell 
job on Heart. Pianist Buddy Johnson is 
featured on the reverse. 
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Compact's Girl of the Month is London 
Records' Anne Shelton. As one of Eng
land's top aingtr~. she wa~< well known to 
Cis during the war. Now she's in America 
and has just made R topnotch recording of 
Love Time (##), lht> charming waltz Dick 
Manning and llerb Ri<'l..l cs "rotc as 11 sa lute 
to Comp act 's numhl'r·one rover. 
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sharps 
and 
flats 

B y LEO ARD Ff: .\l'liEH 

Key to Hecord Ratings: 
##Excellent 

# I Won' t Cry Anymore, # Becnu~c of 
You. You'll like Tony Bennett's sin!;(ing of 
the pretty tune on the first side (Columbia). 
The same tune is done as a tenor sax solo, 
with vocal background by Dave Lambert's 
quintet; very unusual (u>ral) ... f, l!t·ell y 
Eyed B ab y, I> That's T he One> For ,\ l c, 
# Rose, Rose. I Love You, # .Jc:r.chc>l 
(Columbia). First two are duets by Jo Staf. 
ford and Frankie Laine. Tunes don't su it 
them; there's a mu<'h better version of 
J>reny Eyed Ha h y (#) by Billy Willinms' 
Quartet of TV fame (AIGM). !{.,,(. nncl 
J czebcl show Frankie on his own and more 
at ensc ... # h's Oc>-Lo,cly # Jo'l n1uini(H 
(Federal). Marian McPartland, the taleu tc<l 
pianist from Englaud, gets a very plca~ant 
sound on her solo debut, accompanied by 
harp, 'cello, and rhythm ... :; ll dtn, 
Youn~ Lover,., ~ \\'e Ki~'> In a S hnclo" , 
I> Shalt We Danc>e !:: On Top Of Olcl 

moky (Victor). First two numbers nrc 
sung by Perry Como, the other pair by 
Vaughn Monroe. All but the h"t nrc fror;l 
The King And {. Smoky has ht•cn done 
by Josh White (Londou) and you may pn•f,•r 
it to Vaughn's version ... ;;:; i\ld T clrmt• 
Sings (MGM, LP). Good ne">~! S11mc of 
the be.~t sides )lei ever made arc available 
again. They include the unique Count y Fuir 
as well as I Cover the Wutcrfront, A 
Cottage For Sale, [ Cun ' t Ghc You 
An y thing But Lo,·c ... !>!> Scptcm her 
Song, I> Ar lil! try I n Tn n~-to (Capitol). A 
disappointment for Stan Kenton fun~. Fir~t 
side is all wrong for.such a great tunc; otht'r 
side is just another rehash of Stan's st•co~~<l · 
hand-Rnvcl theme. Skip it ... # I ' m 
Yours to Comma nd, # I ' ll Buy You A 
Stnr (Capitol). Gordon i\lacHae doc~ n line 
job on a 20.year·old Huss Columbo song, 
recently discovered in a trunk by Ru:~~·~ 

heirs, never recorded before. The other side 
is from A Tree Grows in Brookh n ... 

Purple #Th ese Thinll: I Offcr 
Vtllllfian'~ Yoic•e 

and these two ·tun~ tm: ideally mated. 

CO~Il'.\CT 



In 8te Listening Booth In the Listening Booth 
A rl111lnC hnndleade r . .• The Sw-ln~8 Ia the air acnl•. Those 

cello, b n rDJonlea nnd or,Cnn old DIIIHtel'8 Goodman, Dns le and 

mnke som e 811rpr1Hing jnzz .Jnmes nre hac k wltb crent bnnlbl 

B y LEONAitD FEATHER B y LEONAJlD FEATHER 

ANEW SfAR • • • I f you follow jazz, the 
name of Buddy De Franco may not 

be a new one to you, since for the past 
couple of years he has been ousting Benny 
Goodman from the top clarinet spot in the 
music polls. In one balloting he outpulled 
the old King of Swing by two to one. 

It's surprising how few bandleaders 
have had big reps as great instrumental
ists. Since Goodman, Shaw and the Dor
seys leapt into the limelight in the '30's, 
they've had no competition in the double
threat field. Glenn Miller was a trom
bonist, sure-but he always belittled his 
playing, and never took a solo. Les Brown 
has an excellent band, but he's a mediocre 
saxophonist. Woody Herman's band puts 
out some better-than-middling modern 
music, but his own clarinet 
work is the least modern sound 
in it. 

Thus it's a double pleasure 
to welcome De Franco to the 
bandleading fraternity. One of 
his first MGM releases, featur
ing his own arrangements of 
Out of Nowhere and Dancing 
01~ the Ceiling, he shows that 
he can produce sparkling, 
danceable music that's really 
fresh - not like warmed-over 
Stravinsky or ghostly imita
tions of Glenn Miller . 

thirteen distinguished years behind his 
tenor saxophone. On his latest (Coral 
label) are MaT£ With The Hom and I Won't 
Cry Anymore, with accompaniment by 
Dave Lambert's vocal quintet. Result: 
music that is moody, off the beaten sound
track, and highly listenable. 

"New Stars, New Sounds," as a matter 
of fact, is the title of a recent pair of LP 
volumes on Mercer Records. The first 
volume introduces "Wild Bill Davis and 
His Real Gone Organ." Wild Bill dem
onstrates to the tinniest·enred skeptics 
that you can get plenty swingy on a 
Hammond box. There are also three 
numbers by the Eddie Shu Quintet. Shu 
should be made to pay four sets of 
union dues: in Two Pair 0 ' Shu's he im

provises solos on alto sax, 
trumpet, clarinet and harmon
ica. Bop harmonica is n sound 
I never expected to bear, but 
on Shu it sounds good. 

Volume II features Oscar 
Pettiford. On four of his num
bers he plucks a cello jazz-bass 
style, and the effects are noth
ing short of astonishing. The 
o ther four have Oscar back at 
the old bull fiddle. Riding high 
with him are Serge Ghaloff and 
other notable strays from the 
Woody Herman band. 

• , , AND SOME NEW SOUNDS. 

Georgie Auld has a backlog of BuJdy 1k Franco 

All in all, a hot month for 
cool music. 

A eolumn ago, I noted the fact that 
the old King of Swing had been 

deposed in the popularity polls by a 
relative newcomer. It turns out that 
such a king just doesn't stay deposed
not if his name is Benny Goodman. 
Benny is today chief evangelist in a full 
scale revival of swing. 

It was Goodman's famous Carnegie 
Hall Concert back in 1938 that really 
put the zing into swing. Recordings of 
this classic clambake were made, but 
for some reason lay in a deep-freeze 
until last fall, when 
Columbia unwrapped 
them. The album has 
been snowballing in pop
ularity ever since. 

For Benny Goodman's 
first new sides he has 
called in his old 
nrrangcr, Fletcher Hen
derson. Products of 
their collaboration in
clude South of the Border 
and Down South Camp 
Meetin' (Columbia). The 
Goodman-Henderson 
team dates from 1935, 
and somehow, through hot wars and 
cold, their music hasn't changed much. 
For serious students of jazz, this is 
exciting medieval history; for others, 
it's a matter of taste. 

Harry James, most famous of Good-

C."t' ' 

man alumni, can't be kept down either. 
Now he's come up with a corker in Tango 
Bl~ (Columbia)-his own tune and, 
of course, his own trumpet. 
• Just to get further entangled in the 
family tree of swing, Duke Ellington's 
band now includes three James alumni: 
drummer Louis Bellson, trombonist 
Juan Tizol and saxman Willie Smith. 
Bellson has written a tune for the Duke, 
inspired by his former boss- The Hawk 
Talks, "The Hawk" being Harry ]ames' 
nickname among musicians. Fine drum

ming here by Bellson, as 
on the revcr;,e, Fancy 
Dan (Colwnbia). 

Count Basie, who has 
not played for Harry 
James, has nonetheless 
joined the nco-swing 
group and has reverted 
to a big band. He's off 
at an amiable trot with 
Little Pony (Columbia) . 

Tho revival has even 
permeated "progressi \•e" 
music, as witness Stan 
Kenton's remarkably 
restrained Dynaflo!U 

(Capitol), Woody Herman's By George 
and Lionel Hampton's Cool Train (both 
MGM). Even more on the bop side is 
EarlySpring(Capitol), with somo~~~~ 
sounds from poll winner GeofiD.:Sb(wt 
ing and other Metronome All-Stars. • 
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lETTERS~·· 
nice our hosp itals would be if our d?c-

d nurses went around perfonmng 
tors an 1 

. d . nd operations on Junu\n the1r utles a ' d 
'th light heads and blurrc beings w1 ' 

eyes. 

:'. linnet~polis, :'.linn. . 
l n vour February issue, in an article 

under. Cab Calloway's byline, there wa_s 
., reference to an article of mine o~ tillS 
' . h cd in Esqmrc. 
subject whtc appear f 1 . 

1 object strongly to the use o t liS 
quotation which was out of context ~nd 
incomplete and which, therefore, ~:\\e a 
wholly erroneous impres.s_ion of my pcr-
~onal feeling on this subJect. h 

I do not believe, and never have, t ~t 
. 'an plays better when he IS :my mus1ch ' . 1 

:.h. I " On the contrary, both Ill t l C 
agl. I L' I . . ti'cle and in ot Jcr ar ac cs, 

Esquare ar 1 . 
1 quote various sources '':'ho s~atcc ~xh 
nctly the opposite. In an mtervlew w.al 
Charlie Parker, I quoted him .as sayJng 
that he never played well while on th.e 
do e habit, and feels he always docs has 
be;t work when in complete control of 

his faculties. bl' 1 . I would appreciate your pu IS ~~ng 
this to correct the dangerous imprcs~aon 
left by the Calloway article. Als~, smcc 
Cab talks about the bad impreSSIO~ .the 

blic gets by associating muSICians 
pu .. · 1 ld be pointed out with mariJUana, 1t s \Ott 

that this impression !las been en-

ed d a<JI1Ta\'atcd by Cab C;lllo
courag an =-• • 
way's own recordings of Reefer .. \I an, 
j umpiri ] ioe and similar tunes ,~hach he 
helped to pop ularize. The smde an~ 
'ocular references to the effects of man
luana in these songs may have helped 
Calloway sell some records, but th~y 

. I d'd the reputation of the musiC ccrtam y I 

busines.~ no good. 
L~C. Fa,ATH ER 

New York, N. Y. 

With apol og ies ••• 

Toronto 
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McNAMARA'S 
BANDWAGON 

By BELEN McNAMARA 
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ONE of the most popular columns Leonard Feather, azz 
composer, has ever conducted is the one he calls The Blindfold 
Test. A popular feature of Metronome magazine for years, and 

now Downbeat, Mr. Feather spins records for well known musicians. 
taking down their spontaneous comments. Not wishing to imitate Mr. 
Feather too closely, we decided to try out the same idea, without the 
blind!olds. (Our commentators, we found, were a little dim-sighted. 
anyway.) 
GUEST REVIEWERS *-------------------------

u lik M F th , ·t· hear too much of it. It gets monot-
n ~ r. ea er s er1 1cs, our onous." 

two rev1ewers, a. young couple whom Before we slipped on the new 
we shall call B1~l and Peg; are not MGM record of How Am I to Know. 
overly fond of Jazz. They d rather we announced that Ava Gardner was 
hear ~.!~oo,~ popular tune any day doing the vocal, but later decided 
than JlVe. So for~hwith we put that was unfair. Before the needle 
on th~ ne~ Col_um~1a recording .of had dropped on the record Bill was 
Franlti~ Lame smgmg Jezebel. B1ll, saying: "Oh, I like Ulat and then. 
the Lame. f~n, ~~arly, fell ovet him- after a few bars, "a voice that suits 
self e~clarm!ng: That s.great.} like her personality." Peg: "Yes, she's 
Frankie. It s one of h1s best. not bad." 

But the other record listener, Peg, Ann Blyth singing the Loveliest 
said tersely: "Not enough to hold Night ot the Year on the fiipover 
your interest. There will never be was liked because of the quality of 
another Mule Train.'' her voice but the song? "It's not 

A_s f?r Frank Sinatt;~·~ latest, I right for her ... it should be done 
WhisUe a Happy Tune: Its cute ... by a big orchestra only, like Kostel4 

for a children's program.'' anetz.'' 
Guy ~tchell singing "A Beg.gar BIT SONGS OF THE WEE:S: 

in . Lov.e got , a better recept1on. 1. How High tbe }6oon, Lea Paul 
Satd Bill: "He s got a nice voice, <C It 1) 
he sings. with 1eelin&. it t:•rs at you. 2. O:P T~p · of Old Smoky, The 
And I like blg choruse& Weaver• (Decca). 
MIXED BEACTION S. Too Young, Nat XIng Cole 

Rosemary Clooney's recording of (Capitol). t 
Mixed Emotions got a mixed re- 4. Moekln' Bird Hill. oLes Paul 
action. Said Peg: "I don't care for (Capitol). 
the tune, it's too hard to remember," II. Mackin' Bird BDl. iPattl Page 

· •bed, '1 (Mercury), 
~ ------,.r---~ ... 
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Jo1dskred bland USA·banden 
Tt·A.kiga nyheter li.r ocksA. att Buddy 

Stewart och George Evans avlidit. 
Stewart, som dOdades vid en bilolycka 
i New Mexico, kommer frli.mst att 
minnas som Dave Lamberts bop
sjungande kollega, med vilken han in
spelade den forsta bopskivan med sAng, 
"What's this", med Gene Krupas orkes
ter. Han hade ocksA. de senaste A.ren 
sjungit med Charlie Ventura och Char
lie Barnet. George Evans var en av 
Broadways bast kanda pressagenter for 
teater och .musik och han hade repre
senterat sAdana stjarnor som Frank 
Sinatra, Duke Ellington, Lena Horne 
och Elliot LaWl·ence. Han var ocksA. den 
publicist som verksamt bidrog till Glenn 
Millers berommelse. 

Amerikanytt frdn Leonard Feather 

Den har sasongens storsta musikaliska sensation, osterril{aren Anton Karas bar 
varlt 1 Stockholm med sin ci ttra och sin Harry Lime-melodi. Han presenterades 
vid en kabaretorestiUI.ning pl\ ·Konserthuset av Estrad och f lck de vackraste lovord 
1 stockholmspressen. Nu Hi.r han va.ra i Amerlka. PA. bll<len ser vi honom Wldervisa 
Stlg Jarrel i hanteranclet av en clttra. I dagens amerikabrev fA.r vi ocksA. Jiisa, att 
"Den tredje mannen" erovrat Broadway med en allmlin clttr~epi<leml som foljd. 

Jaja, ingen und A.r sitt ode. 

New York 3 februari. 

D ET OBARMH.A.RTIGA upp
losandet av valkanda orkest
rar fortsatter. Bland de se

naste beromda orkestrarna, som upp
losts, markas Count Basics, Charlie 
Venturas och Louis Jordans. 

Basics planer for narvarande ror sig 
om formerandet av en grupp pA om
kring sju man, som inom nagra dagar 
skall gora inspelningar• pA. Victor och 
om nAgon vecka ha premiar pA. Brass 
Rail i Chicago. Count har annu inte 
bestamt vilka av sina originalmusiker 
han skall behA.lla i den Iilla kombina
tionen. Detta innebar det forsta egent
Jiga upplosandet av Basies organis!l.tion 
sedan den Item till New York for mer 
an tretton A.r sedan. Jimmy Rushing, 
Counts evigt populare bluessA.ngare, har 
arbetat ensam pA. Birdland, dar sista 
veckans program ocksa inneholl tvA. val
kanda Basiemusiker, Lester Young och 
Jo Jones. 

Charlie Ventura, vars Iilla band for
lorade mycken prestige i och med att 
Jackie Cain och Roy Kral slutade, har 
av lakare tillr!tts upphora med spelan
det under ett par mA.naders tid. Han 
kanske ll.tervander med en stor orkes
ter. Charlie inspelade nyligen sex Elling
ton-melodier med en 17 mans orkester 
pA. Victor. Ironiskt nog ha flera av 
dessa melodier inspelats av Ellington . 
sjiilv pA. Victor for fyra A.r sedan, men 
Ellingtons versioner ha Iagts pA. hyllan. 

Att Louis Jordan mA.ste upplosa sin 
orkester skylles - liksom i Venturas 
fall, pA. kapellmastarens dA.liga balsa. 
For tvA. veckor sedan meddelade Jor
dan, att han mA.ste sluta med musiken 
under minst fern manaders tid pA grund 
av sjukdom och han skall nu alternera 
mellan sitt nya 50.000 dollars-hem i 
Arizona oeh sin villa i Los Angeles. 
Tack vare en 10-A.rig serie av schlager 
pA. Decca och en standigt vaxande in
komst frA.n personliga framtriidanden 
har den lille saxofonisten frA.n Chick 
Webbs orkester troligen blivit millionar 
och har val rA.d att dra sig tillbaka. 

Det senaste erkli.nnandet At jazz frAn 
high-brow-kretsar li.r, att i denna vecka 
sltall bOrjas en ny kurs om jazz pA 
New Yorks universitet under ledning 
av fOrr<e jazzkritikern Marshall W. 
Stearns. Hans foredrag kommer att 
illustreras med skivor och det kommer 
att bli gastupptriidande av alia frA.n 
Goodman till Gillespie. Kursen :omfattar 
femton veckor. 

Forutsagelserna av Charlie. Ba:rnets 
vanner, att han aldrig skulle kunna 
)lAlla sitt beslut att dra -sig. tillbaka 
fran musiken visade sig vara ra~ta. Det 
uppen}?arades i forra veckan, att Barnet 
bar slutat sitt kompanjonskap med 
Carlos Castel och skall A.tervanda till 
kapellmastaresysslan mea en A.tta mans 
orkester i K.alifornien. 

Honolulu tycks bli en bra plats for 
jazz. Trombonisten Trummy Young bar 
haft en orkester dll.r under lA.ng tid och 

Red Callender har varit aktiv bAde som 
l<apellm!istare och disc jockey. Red 
Norvo har upptratt p! Brown Derby i 
Honolulu ocb efterfoljes dar av Vido 
Mussos sexmans orkester. 

Ett nytt program p! Birdland denna 
vecka omfattade alitjamt alit, frAn 
Dixieland till Bebop med attraktioner 
som Bobby Hacketts ltvartett, som i 
forbigAende sagt har en underbar, mo
dern pianist vid namn Dick Hyman, 
vidare Wynonie "Mr Blues" Harris och 
stjarnan, som gav klubben dess namn, 
Charlie Parker med trombonisten J. J. 
Johnson som extra star i sin grupp. 

En ny show skall ocksll. borja pA. 
Bop City med Dizzy Gillespies och Flip 
Phillips orkestrar, fastan den storsta 
uppmiirksamhetcn och reklamen diir 
skiinkes en ung sA.ngare, 20 A.r gamle 
Bill Farrell, som vantas bli en ny stor
stjiirna. 

Nya stallen med god musikpolitik ar 
den A.ter oppnade Greenwich Village 
Inn, dar Cab Calloways Iilla band lanse
rades i den forsta forestallningen, och 
Harlems Alhambra Theatre, som den 
forsta veckan lanserade Andy Kirks 
orkester, Bob Howard, Buck and Bubb
les, Dusty FJ..~tcher och med Willie 
Bryant son1 conferencier. 

I stan befinner sig ocksA. Ella Fitz
gerald, som hade en framg!ngsrik pre
miar pA. Cafe Society tillsammans med 
Ray Browns trio och j, C. Heards lilla 
band. 

Savoy Ballro)m i Harlem, en gA.ng 
beromt som musikaliskt Mecca, har dA. 
och dA enstaka kvallar av varde. Exem
pelvis forra veckan d! tre orkestrar 
hade engagerats under tvA. kvallar: 
Erskine Hawkins, lllinois Jacquet och 
Cootie Williams. En uykomling i Jac
quets band ar den briljante Ray P erry, 
en kamrat till Illinois i den gamla 

Oscar Pettiford, den briljante basis
ten, som brot sin arm, nii.r han spelade 
baseball for sex mi\.nader sedan, hat· 
antligen blivit sA. pass bra, att han kan 
tanka p! att A.tervll.nda till musik

·varlden. Han amnar leda en liten grupp. 

Exclusive Records, ett av de storsta 
bolagen pA. vli.stkusten for nAgra A.r se
dan, har gjort konkurs och forsoker nu 
salja sina tvA.hundra masters med sA.
dana stjarnor som Herb J effries, Fran
ces Wayne, Jack McVcagh, Mabel Scott 
och Joe Liggln's Honey Drippers. 

RCA Victor har skrivit kontrakt med 
Eddie. Wilcox och hans orkester och 
kommer att forcera fram den fi:irsta 
plattan, "A touch of the blues". 

Det entusiastiska mottagande som 
gavs den brittiska filmen "Den tredje 
mannen" har pA. Broadway, har lett till 
en cittraepidemi. Till och med Guy Lom
bardo har skaffat en cittraspelare och 
atskilliga platter ha kommit ut som 
lanserar filmens originalmelodier och 
aven andra, "inspirerade" av filmen. 

Stan Kenton skall inspela A.tta smA 
och fyra stora platter for Capitol i 
veckan. Bland a.rrangorerna mii.rkas 
Pete Rugolo, Chico O'Farrill och Shorty 
Rodgers, som ocksA. Aterfinns i trum
sektionen. Trumslagaren Denzil Best 
har A.tervant till George Shearings 
]{vintett. Hazel Scott har fAtt en serie 
egna televisionssandningar. 

I slutet av mars ger Duke Ellington 
sin A.rliga konsert pa Carnegie Hall. 
Han arbetar nu m 

liar ser det ut att gA. ganska glatt t ill, men .sA. ar det ocksA. Tlmme Ro~nkranb 
som li.r viird. Nl ser bonom snegla fr am over huvudet pA. Ben Webster. Den andre 
fargade vannen al' Rex Stewart, som dock for tillfallet befinner sig i Australlen. 

De tv& damerna bar vi inte f&tt namn p& och det li.r kanske llka bra det. 

Hampton-orkestern, som - forutom att 
spela fin altsax, anses vara den ende 
autentiske bop-violinisten. P §. tal om 
Cootie Williams orkester, sA. avled i 
forra veckan hans trumslagare under de 
senaste A.ren - Robert Aviles. 

f!a~ta komp9siti9_~er. Den for;;t~ _kal~as 
"Jazz Accelerando" och startar . Iil.ng". 
samt for att gradvis , oka i tempo. !Jen 
andra heter "A hfstor'i df :Tiz% 1n t!tr.ee 
minutes", och skall ha_ln~~ life av· vafje 
frA.n ragtime till bpp.1 ~~ -dm:... . ' ~ 
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