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Lester Young

LE PRESIDENT PARLE...

(Suite)

le favori des studios denregistrement, gravant
d'inoubliables uvres avee Billie Holiday,
Teddy Wilson ¢t bien d'autres, aussi bien
que les admirables sessions chez Decca, Co-
lumbia et Okeh avee Basie, jusqu’au jour mé-
morable de 1940 oit il refusa de faire une
séance, prétendant ne pas vouloir enregistrer
un vendredi 13, ce qui lui valut une rupture
de contrat,

¢ Souvenezvous du petit orchestre que
jlavais chez Kelly aprés cela : Shad & la
trompette, Clyde Hart au piano, Johnny Col-
lins a la guitare, Hal West & la batterie, Nick
Fenton & la basse. Nous n’efimes aucun en-

registrement pour notre compte, mais nous
fimes quelques disques pour Blue Bird en ac-
compagnement de Mac Carlisle et je pris des
solos  dans Blitzkrieg - Baby et Beautiful
eyes. (Cétait un bon orchestre, mais le patron
etait un raciste ; il n'aimait pas les mé-
langes.

Je jouai ensuite dans d'autres hoites, au
vilage Vanguard, chez Nick, puis je partis en
tournée pour I'lLS.0. avee lorchestre d’Al
Séars. Puis je dus retourner a Kansas City,
-ayant perdu en méme ftemps mon pére et ma
“Belle-mére.

JVesseyai la cote, et formai un orchestre
avec mon fréere Lee ; nous le présentimes
dans 1'Est au Café Society, mais nous ne fi-
mes aucun enregistrement, Aprés cela, je re-
tournai avec Count sur la cdte, & la Plan-
tation. Mais '"Armée eut besoin de moi a tel

point qu'elle m'arracha & l'orchestre. »
q

Les quinze mois suivants, comme Lester le
rappelle, furent les plus misérables de sa vie,

: ¢

L'adaptation aux rigueurs de la discipline
militaire ne convenait pas au caractére « laig
sez faire 3 de Lester, qui. se révele brillam-
ment dans sa fagon dé jouer.

Aprés sa démobilisation, vinrent les tour-
nées avec Norman Granz, des disques ¥ en
Philo, Aladdin, et une rupture brutale m L
Granz, suivie de la constitution de sa
formation dont l'ex- -cothpositeyr Charles Car-
penter est le manager: |

Lester est prudent .quand .il parle di bop
et des hoppers.

Il y a du bop, précise-t-il. ¢ qui n'est gue
chromatique », Sans ceeur, sans ame, ¢ J'atme
extérioriser des sentiments, des sensationsg i
je joue avec ga » fait-il, en désignant Son °
cEeur. € N'impurte qui peut diminuer deu
quintes. Et je joue du ténor swing ». 4

Lester n'est pas étranger au travail des pions
niers du bov. Il a connu Charli¢* Parker (;lﬂhd
le Bird était encore a Iécole, et aussi Charlic
Christian aux environs de Oklahoma L‘inﬂﬁ
Minnesota. Tous développaient ce que
décrit comme : ¢ ce style langourcux duns
lequel on joue relax au lieu de cogner alﬂﬂ&
nez de tout ce qm se présente ». , m..

Les vieux musiciens acceptent @ = collres
caur les nouvelles idées, concéde Lésler.
« Nous aimions tous étre jeuncs et nom=
veaux ». Ces types aiment arriver sur'la seBne
mais ils n'aiment pas la quitter. Ils ‘me som-
neraient les cloches s'ils m'entendaient parlnr
comme ¢a, mais cest la vérité s,

¢ Certainement le bop peut étre plamml.
mais ma musique, c’est le swing ».

Parmi ses centaines de disques, Lester mar-
que Taxi War Dance de Basie, Sailboat in the
moonlight et Bad in your own Backyard de
Billie Holiday comme élant ses préféres,

La curieuse raison de celte premiére sé-
lection est que, dans ses solos, il joue
« comme gune siréne dans le brouillard 3,
description qué les crifiques les moins favo-
rables au Pres ‘ont appliquée 4 toute son -
vre. Et parmi ses propres compositions, il si-
gnale le délicieux Tickle Toe, que Colombia
ferait bien de rééditer.

Aujourd’hui, Lester joue autrement que ce-
lui qui provoqua fla nouvelle orientation du
saxo ténor. Il y en a qui disent que beaucoup
de jeunes qui débutérent en limitant, le bat:
tent maintenant & son propre jeu, mais le
Président posséde une nature étrange et com-
plexe qui, & n'importe quel moment, est ca-
pable de faire changer d’opinion & ceux qui
croient qu'il  est fini.

Comuwe jl se préparait i quitter. I'hdtel, jles-
sayai de Pagripper par une question a* las
quelle il se refuse toujours de répondresc:
« Quel est son ténor préféré dans la mnows
velle école ? 3. s

Aprés beaucoup d'hesitation, de hums, Iie
heu, et la promesse qu'on n'en dirait ri
Lester finit par approuver le jeu de Wsrde:]
Gray. Puis il ajouta : ¢ Si vous parlez des
blancs, eh bien ! Allan Eager sait jouer ».
Je me Iui avais posé aucune question parti-
culiére sur l'origine raciale des exécutants et
fus surpris d’entendre Lester en parler, car a
cette époque, il me semble que la couleur de
peau n’influe en aucune maniére sur le qtyle
des individus. .

Il importe peu de connaitre le choix de Less
ter pour 1n vice-président ou pour sa propeg
succession au poste de président. Selon 1'opis
nion d'innombrables ténor-saxes des U.S.Ay
une des choses des plus stables du jazz daue
iourd'hui, c'est la présidence de Lester Wlllil'
Young.

Léonard FEATHER
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Dunca Broz, the trun
year old Czechoslovak

‘bop band, Rhythm 49; until thp Iron Curtain fell and barred

uch trash as bop. Broz, whose Czech records won him an offer
nine months ago from Charlie Barnet (which he couldn’t accept
due to visa trouble), escaped into the American Occupied Zone
of Germany; he is now in a DP camp in Amberg, playing in
a DP band for Gls. Dunca’s ambition is to come to the United
States to study music in an American conservatory, an &nbmon
which can be realized only throngh the extension to him of a
sqholarshlp at one of the music schools of this country, or by
g a definite offer of a job in an American band. His

Is have been heard and praised by Barnet, Stan Kenton

and Pete Rugolo. Leonard Feather played them and told his
story on Jazz At Its Best over WMGM in New York. They agree
as do we, that Broz deserves his chance to study and/or play
in a country where bop may be the subject of either ridicule or
idolatry, but one in which it's possible to make your own choice,
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' at eleven, wh
m neighbor who t play it on ac-
count of teeth trouble. This was in Jeannette,
Pa., in 1922, but Vaughn was born in Ahon,
Ohin. whem his dad worked in a factory.
. Vaughn was voted
“most likely to suc-
ceed” at the senior
prom in Jeannette,
All through high
school and for a
_couple nf youss after

¢ still spent his

et in small bands

to become an en-

Neither side won,

g-of-war, and for

n Wylie's band.

e was & long tour

‘which got Vaughn

hat he settled down in

Boston, playing and singing with bands in

and around New England. A

Vaughn started his own band in Mareh
1940, when he was a newlywed. The

rocorcl people he rd hi

spare time playing
and wondarin; '\\f,

’t Love You So, Bal-
the Sky. He's a yider

names, Candace and Christina), which he
often uses to fly between jobs. Not long ago
he wandered fifty miles off his course and
made a forced hnding in a Pennsylvania
cabbage patch. Th i
to race with the
For all of you w
fan clubs, ete., I h
Vlughn’s bro

sked about pictures,
words: write to

see, there's Big City, Good News, The Pmue
Till the Clouds Roll By, The Unfinished
Dance, Words and Music, Easter Parade, and
The Barkleys of Bwadmy—cnd that's where

| 'We went to press!

T
Marx vs.

COMMUNISM AND CHRISTIANS.
By Francois Mauriac, Pere Ducattil-
lon and others. Translated by J. F.
Scanlon. 204 pp. Westminster,

Maryland: The Nnm Press. $2.50.
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Duke uppmanas slutal

Sensationelll angrepp i Down Beal

Amerikanytt Iran Leonard Feather

New York den 8 juni.

NEW YORK DISKUTERAS nu

hiftigt en sensationell artikel i

Down Beat, i vilken det féreslogs
att Duke Ellington skulle upplésa sin
orkester innan '"vad som fanns kvar av
hans anseende fullstindigt dragits ned
i smutsen".

I artikeln, skriven av Michael Levin,
som alls inte har négon anti-Dukein-
stdllning, talas det om ''den fruktans-
viirda smorja som orkestern bjudit pa
de senaste tre Aren” och beskriver ett

disciplin och moral. Det harda turne-
randet tdr ocksd pd Duke sjélv, det vi-
sar sig inte endast pA orkestern utan
pa det faktum att Duke inte skrivit en
verkligt bra schlager pA nigra ar.

Ellington behdver pengar, framhdaller
Levin, och underhdller ett otroligt antal
ménniskor, vilket avhiller honom fran
att sluta redan nu; men musikbranschen
borde skrapa ihop 25.000 dollars och ge
honom ett Ars semester, och sedan lita
honom komma tillbaka till arbetet pa
det sdtt han finner bist.

Fastéin det talats bakom Ellingtons
ryge pa detta shtt under en lang tid
ir det forsta gangen det i tryck fram-
forts en si skarp vidrdkning. De flesta
av de musiker, som kommentera arti-
keln, anser att det finns mycket san-
ning i den, fastin somliga framhéller
att Duke har haft nedgéngsperioder
forut och lyckats klara sig ur dem. Dér-
for kan han kanske komma fram med
ny och underbar musik igen. Det Hr
ingen tvekan om att ifrdga om gram-
mofonskivor och allméin prestige har
orkestern gitt mycket tillbaka och det
dr hogeligen otroligt, att musiker som
hittills figurerat i alla favoritrdstningar
kommer att aterfinnas bland negrerna
nista Aar.

Billie Holiday frigavs i forra veckan
i San Fransisco i sitt opiummél. Hon

Den blinde engelske pianisten George
Shearing, som slagit igenom pa sistone
i Amerika.

tillfille, da han spelade nagra Ellington-
skivor, gamla och nya, utan att tala om
vilka fér en grupp av tvd dussin jazz-
fans och alla fastslog att de #ldre ski-
vorna var mycket biittre.

Den nuvarande Ellington-orkestern,
fortséitter artileln, Hir en skam for den
man, som leder den; musikerna &r
vérdslosa, trotta, ur humér och saknar

ERDMANNS
MUSIKAFFAR

(Qlle Erdmann)
Kungsgatan 65, - GOTEBORG - Tel. 132555
Igstrument: Joles Dragspel, Levins
Gitarrer, Martin Freres Clarinetter.
Noter.
Grammofonskivor.
Grammofoninspelning.

pistod infor rédtten att hennes man
John Levy (som gifte sig med henne
dagen efter de arresterats) hade lurat

henne och till rdga pd allt sedan for-

svunnit med alla hennes pengar.

Euday L. Bowman, kompositoren till
Twelfth Street Rag, dog i New York
i forra veckan i en Alder av 61 Ar.
KEddie Condon kollapsade och méste f8-
ras till sjukhus, men han #r visst redan
PA bittringsviigen.

Artie Shaw Aterviinder till jazzen.
Han bestédmde sig den hir veckan for

Paul Weston, populiir kapellmiistare pa
vistkusten, ja, inte den svenska forstas,
utan den amerikanska,

att ligga upp en ambitiés konsertturné
och ha med sig en kombination av sym-
foniorkester, swingband och Gramcery
Five. Det har nog sin férklaring i det
nedgérande mottagande hans klassiska
vecka fick pA Bop City.

Lionel Hampton har engagerat tva

|
R {5

h
fi

13

Charlie Venturas populdra singerska,
Jackie Cain, #r mycket sjuk och har
mast limna orkestern. Charlie lanserar
nu tva andra singerskor, Betty Bennett
och Beverly Brooks. Cozy Cole ir nu
i Canada med Louis Armstrongs sextett
i stillet for den alltjimt sjukskrivne
Sid Catlett. Det talas om att lansera
Louis p4 Bop City i en duell med ndgon
boporkester.

Buddy Rich, som upplioste sin orkes-
ter for nigra ménader sedan och dér-
efter arbetat som single, har ingatt i
Les Browns band. Det #r det forsta
underordnade engagemang han haft se-
dan han slutade hos Tommy Dorsey for
méinga Ar sedan,

I viirre blasviider #in vad Duke Ellington for niirvarande befinner sig i, har han
nog aldrig varit.

ytterligare vita stjdrnor for sin orkes-
ter — forutom multiinstrumentalisten
Eddie Shu, De nya #r Jackie Paris, en
populér singare och gitarrist; och Doug
Duke, som spelar ett mérkligt eget in-
strument, som han kallar orgatron och
som later som en kombination av orgel,
harpsichord och piano.

Charlie Barnet och Billy Eckstine
hade stor premiiir pA Bop City. Barnets
band lanserar huvudsakligen rumbop-
nummer och har tva ex-Kentonstjirnor,
basisten Eddie Safranski och trumpeta-
ren-singaren Ray Wetzel. Hans senaste
plattor fr Pete Rugolos arrangemang
av "Gloomy ‘Sunday"” och “Bebop spo-
ken here". Den férra har en ny voka-
list, Trudy Richards, som det talas
mycket vackert om.

Kid Rena, veteranen bland New Or-
leans trumpetare, har avlidit efter en
lang  sjukdom, Dickie Wells, den
berémde mnattklubbsinnehavaren (inte
trombonisten) dog plotsligt i New York
i hjértslag. Under de sista tvA aren har
han varit deldgare i Ebony Club, se-
nare kidnd som The Clique, dir Billie
Holiday, George Shearing, Charlie Bar-
net och manga andra jazzstorheter
framtritt.

Baby Dodds har méist sluta i Miff
Moles band pAd grund av sjukdom. Char-
lie Parker, som kommit tillbaka efter
sitt korta men lyckliga bestk i Paris,
siiger att han Sverviiger att acceptera
flera erbjudanden :frAn nattklubbar i
Frankrike och Tyskland.

Century Records, det senaste av de
reaktiondira bolagen som borjat med
bebop, har just slippt ut sin forsta bop-
platta: en Kenny Clarke-grupp med Mil-
ton Jackson och en fransk bopmusiker
vid namn Julius Watkins. De stora bola-
gen jagar alltjimt boptalangerna och
det senaste dr Columbia, som just har
skrivit med Chubby Jackson.

CARL-HENRIK NORINS
ORKESTER

Igen
Si si, so so, sa sa
X 7513

"HUSBONDENS ROST"







Bebop Note




U@-E to my surprise, if less per-
haps to h‘ls, onard Feather
~has @one ‘an_excellent job of
documenting the la mode in popu-
lar musiec, in a slim volume entitled
“Inside Bebop” (New York: J. J.
Robbins & Sons, Inc. 104 pp. $2). I
note “surprise” without implication,
for what I have known of Feather as
eneur, disc jockey, promo-
itic did not prepare me
50 methodical, factual,
speaking—so persua-

sive as this one,

The title we will pass by without
comment. It might as well have been
called “Dr. Gillespie, I Presume” or
“Through Darkest Jazz with Micro-
phone and Pickup.” What Feather has
done with great success, I think, is
to correlate this contemporary mode
in jazz playing with some of its ante-
cedents: notably, the guitar work of
the great, prematurely deceased
Charlie Christian; the “cool” saxo-
phone of Lester Young (known as
“Pres” because of his preeminence
among youthful disciples) as opposed
to the “hot” jazz to which we have
been so long acclimated; and, of
course, the incessant impact on the
whole movement ‘of John Birks
(“Dizzy") thlespf ;

In addition to ‘documenting the kind
and character of influence exerted by
these prime figures in the cast of bop
“characters,” Feather has given us a
bibliographer’s field day of informa-
tion about Boniface Ferdinand Leon-
ard De Franco (his fans 'ca],l hun
“Buddy”), the Walter Gilbert
who is not to be confused with p),am
Walter Fuller, Tadley Ewing Damer-

'on, Don Carlos Byas, Battiste Tllinois
Jacquet, Joseph Edward Fillippelli,

who prefers to be called “Flip” Phil-

lips, Chuck Wayne (né Charles .Ia-i“' A
with EHW High the Moon”—the bop-

" - -
That Feather ( an Eng fnate

who joined us permanently after a

few journeys of jazz discovery in the
late Thirties, and has since been a
peace-loving citizen of this great
land) is devoted to bop, I was well
aware half a dozen years ago, when
Gillespie was a shadow on the horizon
no bigger than a man’s hand; that he
has profited from it is equally appar-
ent from the record sessions he has
organized, and the broadcasts he has
conducted, and the Carnegie presen-
tations he has MC'd. But that he be-
lieves in it as a form of musical ex-
perience, in the urban area of
musical expressi only revealed
in the thoughtf ainstaking pages
of this book. =

- Its several main ch@pters are or-
ganized into sections titled *“When,”
“How,” and “Who.” That 'ile never
addresses himself to the question of
‘Why may be .interpreted in two
w@r Either he doesn’t consider it
necessary, or else he is baffled for a

further justifica on. 1 sttll dﬁn t like
the music, but I confess that Feather’s

exposition is very close to convincing.

SHOWS, for example, by citing

L& chapter and verse (here record
and chorus) how the harmonic and
melodic procedures of bop differ from
those of the preceding Dixieland jazz,
the conventional blues, or the ordin-
3 swing variations on such favorites

>t Rhythm” or “Whispering.”

us a candid table of “new!”
ns on old copyright tunes,

pb;"l fraternal ’anthem-—rebom as

half a dozen other things, depending
on who appropriated it; or “Just You,
Just Me” now called “Overtime,”
“Spotlite,” or “Ray’s Groove,” ac-
cording to the maestro who thus dis-
guised it on a record date. As for
“I've Got Rhythm,” its chords are
second in popularity only to the blues.

For this appropriation Feather has
the bland disclaimer: “In recent years jll;

it has been an increasingly common
practice to take some definite chord
sequence of a well-known song (usu-
ally a standard old favorite) and
build a new melody around it. Since
there is no copyright on a chord se-
quence , (my italics, Ed.), the- musi-

create an original comﬁa‘iti""
.copyright it in his own name,

is the largo of
orld” symphony but
? It was not until
1S in the public do-

nvolved, it seems to me a self-
conies@éd indictment of the intellec-
tual poverty of bebop that it notes as
permissible seven “new” compositions
based on “How High the Moon,” three
or four on “Cherokee,” as many on
“Indiana,” “Stomping at the Savoy,”
and “Lover Come Back to Me.” I
think it rather revealing of bop’s pre-
tensions as a new and invigorating
- force in jazz that it is concerned al-
most exclusively with method: all

‘through. Feather’s useful book with

its numerous musical illustrations, I
looked in vain for one marked “Slow,
with feeling.” I found several marked
“Fast,” or “quvy Bop ” or “Medium -
Fast,” but nothing

- @I‘ESSIVO

What Fgather as given us, then, is
‘a syshematxc, informed, and certainly
ninating exposition of the means
embodied in bop, but no reason—
other than technical—why anyone
‘should listen to it. There are quanti-
ties of sharply d, beautifully
printed photographs in the volume,

including four of the author.

—IrviNgG KoLopIN.
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to 1.), George Simon’s right ear and eye
ino Rey, Leons_:_-d_ Feather, Buddy Johnson,

i opening broadcast on WJZ brought forth

»

L eye, Chubby Jackson,
:_gharﬁe Parker’s ear.
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P ross

== |plays on the Sherlock Holmes
show, but not in the anégﬁo_lmes.

Patrick.
imagina-

English orchestra.

I u)zi i.¢

1 went over to Bop City, [
on bihOp, straight | the ean Dizzy
mout
The doorman, in ccap and flowing ribbon tie, bowed low as we
entered. He could tehl‘l::p no doubt, that I was a_music lover. Inside the

' big, dim-blue club were hundreds of nice people, mostly young boppy-

sockers, gazing dreamy eved at the great Dizzy on sta
Dizzy, 31, was wearing a goatee, a small moustache, black horm-
glasses, and b e shoes. Also, he wore pants and jacket.
ightly, blew a trumpet, peered gently at the friendly
y little shuffie dance, and once came out dressed in
and leopard-skin jacket. Otherwise, he was normal.
1 , we seanned the menu. There were some Bopetizers
Bob-Atomie drink, at $1.50; guaranteed to make you “Lose
your inhibitions! . . . Take one and stop! . . . The second might blow
your top!” There was no boppling champagne or bopple gum listed, so
City S;‘;eeinl,_at §1.25, which turned out to be a
. We were tempted to order a bopanana
a bopplate of ice cream, but we desisted,

best seller, “Gentlemen Prefer Blondes,”

red, “What do you think of hop music?”
't know,” and started to leave with publisher

seonard | I asked

write out an explanation
&tell them to buy one of my records,
ﬁgﬂj‘Knm; where the word | ;:m
u fum, you poop bap ba
dee . . . SeeP” X s g g

P 0 = y . N o
‘Be more elementary,” T - “Tm a square.” “Well,” said Dizzy, .
“bop is an interpretation of jazz. But don’t acslk me what is jazz. I don't

know. Most jazz musicians play bop and don’t realize it. It's four beats

to a bar. It can be six, or eight, or any number. Bop is style, Bop is . . .

well, .. I don’t know . ..” (I guess that clears it up, folks. I've done my

best. It's bop to you now.)

"73;,;@?@1;;' 0w




Denis the Square Reports on Be Bop

I went over to Bop City, 49th and Broadway, to get the inside stuff
on b(].‘ bop, straight from the horse’s mouth—I mean Dizzy Gillespie’s
mouth,
3."“',l!hnll)' Sid's opening broadeast on WIZ brought forth | The doorman, in hop cap and flowing ribbon tie, bowed low as we
the followine (1 Cenna e AL entered. He could tell, no doubt, that I was a music Jover. Inside the

77O18¢ Simon's right ear and eye big, dim-blue club were hundreds of nice peopl tly young boppy-
Leonatd Feather. Budd ye, big, dim-blue club were hun reds of nice people, mostly young boppy

e ] ¢t er, buddy Johnson, sockers, gazing dreamy eyed at the great Dizzy on stage.
B ?\Ormﬂn Granz’s right eye, Chubby Jackson, Dizzy, 31, was wearing a goatee, a small moustache, black hormn-
, George Shearing’s nose, Charlie Pa SRR rimmed glasses; and brown suede shoes. Also, he wore pants and jacket.
' ; He drummed lightly, blew a trumpet, peered gently at the friendly
audience, did a gay little shuffle dance, and once came out dressed in
checkerboard eap and leopard-skin jacket, Otherwise, e was normal.

As we listened, we scanned the menu, There were some Bopetizers
listed. Mso a Bob-Atomic drink, at $1.50; guaranteed to make you “*Lose
your inhibitions! . . . Take one and stop! . . . The second might blow
your top!™ There was no boppling champagne or bopple gum listed, so
we ordered the Bob City Special, at $1.25, which turned out to be a
banana split without a banana. We were tempted 1o order a bopanana
split, a bopinapple frappe, or a hopplate of ice cream. but we desisted.

Anita Loos, who wrote the best seller, “Gentlemen Prefer Blondes,”
was at the next table. “whispered, “What do you think of bop musie?”
She whispered back, “I don’t know,” and started to leave with publisher
J. J. Robbing and bop eritic Leonard Femh_g‘. I asked Feather, “What’s
up, bob? I mean, what's bop, bub?” He explained, “I wrote the book,
‘Inside BeBop,® published by Robbins, $2. It explains everything.”

By now, Dizzy himself was at our table. “Explain bop,” I said. “T've
been doing it since 1941,” he said. “We even got our jive talk now—
like: ‘Hey bop, what you know, prayers: so what boppens; where you
going; and, I'm splitting.” Yes, we get letters from South Africa, from
Afghanistan, from everywhere, encouragimg us, telliig us, ‘We're with
youl” ;

“What do you do when people want vou to write out an explanation
of bop?” I asked. Dizzy said, “I tell them to buv one of my records,
that's all.” (He's not dizzy at all.) “Know where the word bop comes
from? It comes from humming. When you hum, you 20 ‘poop bap ba boo
METRONOME bop dee ... See?”

“Be more elementary,” I pleaded. “I'm a square.” “Well,” said Dizzy, .
“bop is an interpretation of jazz. But don’t ask me what is jazz. I don't
know. Most jazz musicians play bop and don’t realize it. It's four beats
to a bar. It can be six; or eight, or any number, Bop is style. Bop is . , .
well., .. I don’t know . ..” (I guess that clears it up, folks. I've done my
best. It’s bop to you now.)
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plays on the Sherlock Holmes

show, but not in the vole of Holmes. - = - ) ;
BROADWAY He plays Dr. Watson. j\ 4/ C owy ‘oS J CVE"{ ( C1l
Morey Amsterdam, the comedian, :

T . has a handy actress when he needs
By MARK BARRON a girl to play his wife on his video
show. It is his wife, Kay Patrick.

Elliott Lawrence, the imagina-
tive orchestra leader, is having a
difficult time keeping that there-
min, the rare instrument which
plays music with a wave of the
hands and colored lights which he
recenply found to accompany his or-
ichestra. He got the instrument at
|2 bargain for $300, but curiosity
seekers are offering him fabulous
amounts for it since he has been
=% | playing it on his current tour of
concerts.

- ——-———-—-——_‘:-

NEW YORK—Personal notes_off

a New Yorker’s cuff:
| Next thing you can look ahead
to is the Brooklyn Dedgers playing
a game at Ebbet's Field in the
afternoon and doubling onto a
Broadway stage that night. Already
they have made the first step with
Ralph Branca, Carl Furillo and
Erv Palica, three of the Dodger
stalwarts, waxing a record of the
song called “The E . d pPers
Jump.” The boys can ing betle
than they can field a Texas| gy King Cole Trio, ace instru-
Leaguer. mentalists and singers, are really

Leonard Feather's best selling T ety -

-ﬁ—w‘ = 2l 0 i quartet. Nat Cole, Bass Player
book, “Inside Be- op,"i;g}ea.dmg._to Joe Comfort and Guitavist Irving
a new volume called “Mr. Music”

il g 3 Ashby now have a fourth partner.
which is supposed to tell the inside |, iy Jack Constanzo, who plays
3t°(1}'9' Offt.‘;é Pans-“}g]]l-’; W the bongo drums.

ne of Kate Smith’s boosters in Ronmy Goodmentis ne Fait
England is the singing star, Anne f e s R aying

: ! B at the Palladium in London, but
Shelton. Miss Shelton, incidentally, | 11 British musicians’ union forced
looks like & twin sister of Miss

o him to eut down his huge orchesira

o i = |and show troupe to & maximum of
——Zandall Holmes, the radio 8“1:’2 five people. These are Biddy Greco,
Q“" 3 j’ 77\ = |pianist; Wardell Gray, tenor saxist; |!
NFOCrDAD a dance team and a girl singer. |;
6) Which means that Goodman has
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JL B 3 only two of his own instrumental
players to conduct, although they
will be accompanied by a full size
ﬁ:ll-lnglish orchestra,
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DannyPolo,49,
Dies In Chuag

I Su ; Iiﬂnganmwaedthatpwnhm
|whon e m 1 last o I AMO _l'nnkly I took it with the usual
vives. b . d to me! The place? The

Da as in . !
ton,

at least I s‘ta.y__e(i
affairs are such hi
meet there and th

ght others came and went, but I wasn't able
_ ’ﬂlﬁm.'thi: week. The whole thing is run h:r Leonard

F‘ea.thar,. who should know what == = —
he's doing, as he’s the author of | k
that detinitive book, “Inside Bop.” N w C{O yk C ‘ i
| You shou!ﬂreanytry'togetto
these sessions, only better get
there early—I certainly will!
'W‘m_l

J

ied by Louis, asserted r
" peatedly that the only man who {Pleasembm 7)

MJ;;;LS_I\;L;—V@( ﬁ_—o‘uj,[ 2.3
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444—INSIDE BEBOP by LEoNARD FEA . (Robbins $2). One of the most
discerning critics of modern jazz presents here an abbreviated account of
what bebop is, its origins and leading exponents. Authentic and factual, it
is valuable both as in for those who are puzzled by this new
American musical phenomenon, and those who are participating venomously
and vigorously in the “cold war” currently dividing jazz lovers the world
over on the subject of bop.
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Jackie Robinson

Mure Aslerdnln

Fun for All—2 to 92 Years Young!

Skouras Theatres .t WNBC

Leonard Feather

present

“This Is the American Way”

starring Frank Luther
A Complt!rﬂﬂ ‘Show of Stars. Celebrities and Personalities
T s, Screen, Radio, Television and Stage

| PERSON

"y LYNNE BRETONN

Glamorous American and British TV star
Bhi

¥ THE THREE FLAMES

TV's Triple Threat Men

- LEONID HAMBRO

S ANGIE BOND TRIO

Specialists in syucm .

v JACKIE ROBINSON WQXR keyboard wizerd

Famoun Rl seceppheisos L k- BISS MYERSON
* lm m“'[n ; _.:"’1._ *  The Bronx's OWN and

of WMGM's “Jorz ot Its Best” h '-{'

% KAY STARR

Husky-voiced star of NBC's
Chesterfield “'Supper Club"

ONLY “"Miss America”

X "i\v FRANK LUTHER

. NBC show Soturdays
from 8:30 to 9:00 A. M.

AND MANY OTHER STARS

GIANT FRESH AIR FUND PARADE
PRECEDING STAGE SHOW-

Parade Route—Form ot 9 A, M. of
the intersection of 170th Street and
Eddie Grant Highway. March up the
Eddie Grant Highway to University
Turn right.  March up
University Avenue to the Park Ploza.

Avenue.

Benefit for the

Herald Jribune
FRESH AIR FUND

Doors open 9:30, show starts 10 A. M..

‘Saturday, Aug. 13, at 10 A. M.

Disband in sofcty gdone in frmﬁ‘_ N
theater. r—

The Three Flames

ICKETS ON SALE AT THE
~ PARK PLAZA

Order your tickets by mail from:

Park Plozo;

Rockefeller Plaz H

PARK PLAZA 1746 University Ave., Bronx. Phone: TR29I‘55

ADMISSION: 50c (tax included)
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(SON GIVES UP gop“‘-’-** ) e O
CCORN BAND'! MWL CAR!

Pun mm M‘ﬂl!n
ptn%':?;’%.:é hag !

0 HAm

n iing a group of her cwa
s Chubby Jacksoh's San Dlego, %umornn

: re to make the mdc -

v says he has completely

owmhurslngaaﬁm band top!woountr_v

fddle and gufiar, with
3 t¥pleal square dance
h this kind of
d, to com-

i mm%m & big band
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That other disk jock
Drlesb of be-bop, Leonja.r %;&high
ted Eng

music svailable. and, even if you
|don’t like be-bop, it is worth
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THE MELODY MAKER axp RHYTHM

MURBER OF BASS PLAﬂn

IS REPORTED FROM [~
CALIFORNIA

Red-hot Dance Bqnd News
~ rushed from New York

by LEONARD FEATHER

FRANK CLARKE, well-known bass player and brother of the
noted drummer ‘Kenny Clar! a dered last Tuesday
(August 9) in Californ legram received by
t.hia writer from handl 3
. ing Kenny, who is believed to
um, having been living in
\Cl.arke was a member of the old

] also on a n\nnher of the best-known
N -SM on Decca

toomuchl
hit by

j to
world's bo

u.rp A
n the ine-up U
) 1r.rrm.-;!«callsr] %Eés new Broadway night club
at have been | Which opens September & The
v. Perhaps | Place Will be known aa * Bird-
‘eature is the | land” In  honour
for which | Parker, whosé group ?]1 oper
‘good writing, | there, along  ‘with ennie
" an excellent | Tristano’s outfit.

There isn't going to be much to. this.
2};1 rle__ ] heau;h is acting up agﬁn-—in fact,

.gph ‘Tuesday night whera_'=
gﬁthers ~ﬁ’géther an overwhelming amount o

‘cal talent that's off the beaten traeclk. e

In the interludes there were am mmlmm
p;anjsuos by Billy Taylor, whose “Laura” was lus-
‘cious, and Ruth Brown and Jackie Paris were guest
slnm Len teatureﬂ. something oalleﬂ, dever y

on hasx and chk Hyman—of Tow.ﬁpott‘a ha.nd—-"
at the piano. Tony, himself, dropped in !nr a few

minutes and took a turn with his clarinet. The place
to standees.

—
uolt.lng is the trumpet ||’
-Barnet star Clark
5t. Louis, who
a combination of
pie. Rex Stéewart and
you can

. there are
ntributions by the
as Sweets Edison
nd Diokle Wells on

Hot Lips Page, who has been
around a dozen or more record
companies for many vears with-

e ———

io‘ 34 haid Ave.. B










But ] ;
‘other top musicians are sticking to
‘their |

¢ 1 'Ieaders ‘have moved closer
‘to bop. Some of t!:em don’t know
they are playing and others

don’t care. B has | Pro:

stated that it d.ldn tter if some
of his sidemen p hop; as long
as they play well. Jimmy Dorsey, |
to a group of bop players
1inhise;rew ‘has said, “There are
two factions in my band, but no
friction.”
mg%er bandl‘wmeaﬂers ‘;hgnf;e glv-
a even once- |
mﬁyp -over, include Charlie Bar-
net, Ziggy Elman, Claude Thorn-
hill, Gene Krupa, Lionel Hampton. :
Count Basie and Coleman Hawkins,
among others. In addition, of ®
course, there are the heavily bop-
|accented ag gregations led by Dizzy N

pie, 1'8& ring, Woody ¥

' t. o3 an | the more"f
ut highly r Charlie |

Parker. il

An 1ncreasing mb&g ‘n;:f vc;]c;}; i
‘ming up to bop also,
although \h Samsy G Bom's by Srtomas E

‘would ‘rather file and forget the
'screwball numbers titled “Oup Bop
‘Shi Bau," “00-pa-pa- 1d ““C
vya-ka.” Bop, however, : _has aq
Tep : umbers are
super: -sarlqualy "Anthropol—
Em “Ephb:ophy" and “Ornith-*

styles, a flock of im- ned.

i
ttla-ery-—it's a fait aecompﬂ.

lnnmi’



Audiens hos presidenten

Alias Lester Young. Av Leonard Feather

N SOMNIG, RUFSIG FIGUR
stack ut huvudet genom dorren
till ett hotellrum pa 44:e gatan.

— Hej, kom in, sade presidenten.
Rummet var stort, bart, men o&ver-
fullt med en fantastisk massa sma-
krafs. PA den linga spiselhyllan fanns
ordkneliga figurer, minga av den reli-
giosa. PA ett bord i nidrheten fanns 4t-
skilliga nedsodlade tallrikar, en flaska
gin och en flaska sherry. Jag tackade
nej till det férra och tog ett glas vin
under det att Lester Young forsokte
vakna genom att dricka enbérsdricka.

Jazzen har sin King, sin Duke, sin Earl,

sin Count o. s. v. — och varfor di oclksi

inte en President — och det dr Lester
Willis Young.

— Den h#r méste jag forstka fa
fixad, sade Pres och lekte med en med-
faren helmetall-klarinett. Den &r en
halvton for lag.

Jag tankte tillbaka pa Kansas City
Six-plattorna da Lester spelade klari-
nett, de han gjorde for Commodore i
slutet av 30-talet.

— Varfor spelar du inte klarinett pa
jobbet? Sedan fick jag lyssna pa ho-
nom till klockan fyra den morgonen.

— Det kanske jag gor, nidr jag fatt
den hér fixad, Jag anviinder triaror for
den hir — men alltid ett plastiskt ror
fér tenoren,

Han spelade nagra lépningar och lade
abrupt ifran sig instrumentet och tit-
tade ut pa 44:e gatan. Det var en tré-
kig, gra eftermiddag. Han satte iging
grammofonen, Kay Kaysers "Slow Boat
to China” blev det mirkliga skivvalet.
Den automatiska vixlingen var piA men
ingen annan platta fanns i maskinen, sa
hela intervjun ackompanjerades av det
envisa upprepandet av Harry Babbits
sang #dnda till Pres till slut bestdmde
sig for att byta — och di satte han
pa sina favoriter bland Dick Haymes
plattor.

Jag snokade igenom tre lador med
skivor, fann méanga populdrsangare,
litet jazz och bara en sektion av gamla
Basie-plattor, under det att Lester bor-
jade avsloja sitt livs historia pa det
lakoniska sitt som endast kan forstas
av dem som trédffat honom. Han #r en
av de musiker vars volkabuldr stimmer
med de populdra tidskrifternas och
radions uppfattning om en jazzmusikers
jargong. Sddana fraser som ''dig",
"cool” och "hip"” #r nyckelord hos ho-
nom. En person dr inte en person utan
en "cat” eller en "stud”. Jag har inte
forsokt mig pa den omdjliga uppgiften
att Aterge Lesters sprak.

— Lester Willis Young, det &r ritt,

New Orleans 1909. Far spelade violin,
var ldrare for korer. Musiker i famil-
jen? Well, min syster Irma, hon var
musikalisk, men hon #r inte professio-
nell musiker.

Han borjade med att spela trummor
vid 10 ars dlder i faderns karnevals-
orkester.

— Snart var jag trott pA att packa
och bdra trummor, si jag fick pappa
att kopa mig en altsax, Han skrev ut
skalorna for mig men jag borjade lyss-
na pa en massa musik och borjade spela
allt annat utom skalor. Min syster liste
noter bittre #n jag. Hon spelade saxo-
fon ocksid och det gjorde ocksd min
bror Lee.

Jag spelade alltid efter gehor &nda
tills min far en dag sa At mig att for-
svinna. Det sarade mig mycket, si bor-
jade jag plugga noter och snart var jag
béttre dn nidgon annan och borjade lira
ut konsten till andra. Jag var omkring
13 ar. Jag uppskattade verkligen wvad
pappa gjorde for mig. Han hade varit
smed men han studerade vid Tuskagee
och han visste s4 mycket. Han forsokte
lira mig allting.

Jag kom till tredje eller fjdrde klas-
sen i skolan men jag hade fortjdnat
mitt eget uppehille sen jag wvar fem.
Putsa skor, silja tidningar. Och jag var
en bra pojke. Jag kunde aldrig stjila.
Mamma var sdmmerska och skol-
ldrarinna.

Till slut nédr jag var omkring 18 Ar
rymde jag hemifran. Min far ville resa
till Texas och det ville inte jag. Jag
rymde och gick till en snut som fragade
om jag kunde klara mig sjdlv, Jag hade
ingenting annat d&n klidderna p& kroppen.
Men den dér killen Art Bronson fran
Balina, Kansas, som hade Bostonians,
tog hand om mig. Det enda instrument
han kunde ge mig var en baryton, si
jag ingick i Bostonians och senare nir
tenoristen slutade sa bytte de och jag
fick ett Pan-American horn. Lester
spelade ocksd under flera ménader med
King Oliver, som ju ocksid var fran
hemstaden New Orleans.

Lester tillbragte Atskilliga Aar, bade
med sin familj och med olika orkestrar,
i och runt Minneapolis. En ging nér han
var didr horde han Walter Paige och
hans Thirteen Original Blue Devils i en
radioutséindning, med en tenorist som
inte ldt siA mérkvirdig for den blivande
"presidenten”. Han telegraferade Paige
och erbjod sina tjdnster och fick enga-
gemanget. De flesta i orkestern var fran
Oklahoma City. Buster Smith, en saxo-

vi beslot att det skulle bli Yevery tub”
— varje man for sig sjilv.

Well, jag kom till Kansas City, skaf-
fade en tenor, lanade lite kldder av
Herschel Evans — han spelade med
Benny Moten. Moten hade ockséd stran-
dat och alla hade ldmnat honom. Count
Basie hade spelat piano med honom men
de hade grilat, s& Count slutade och
dvertog det mesta av bandet medan
Benny Morten och George Lee bildade-
en annan orkester och jag kom till dem.

Det var vid den tiden jag for forsta
gangen horde Hawkins. Jag hade alltid
hort sa mycket om Hawk — han var
fran St. Joseph, Mo. — och medan jag
arbetade pa Paseo Club i Kansas City
kom Fletcher Henderson till stan. Jag
sprang oOver och lyssnade pa dem i
pauserna., Jag hade inga pengar sa jag
stannade utanfor och lyssnade. Herschel
var ocksd ddr. Sa var det en kvall nar
Fletcher sa, att hans tenorist inte hade
kommit och ville veta om det fanns na-
gon didr, som kunde spela. Jag hoppade
in, ldste repertoaren — klarinettstim-
mor och hela faderullan —- spelade
Hawks horn, sprang sedan tillbaka till
mitt eget jobb pa Paseo.

Det intrdaffade hade en fdéljdverkan
efterdt, ndr Lester var pd Reno Club
och spelade fran 10 pa kvillen till 5 pa
morgonen for $§ 1.50 per kvéll med
Basie, Fletcher telegraferade Lester
fran Little Rock, Arkansas. Count ville
inte mista Lester men sade, att han
inte ville sta i vigen, Som det visade
sig, hade det varit bittre om han gjort
det.

— De véntade att jag skulle 1ata som
Hawk, erinrar sig Pres. Men varfor
skulle jag spela som nagon annan? Vi
kom till New York 1934 — och jag
kidnde missndjet hela tiden. Fletchers
fru sade: — Varfér spelar du inte som
Hawk? och tog mig med hem for att
lyssna pid Hawkins plattor. Jag bad
Fletcher ge mig ett avskedsbrev med
uppgift att han inte hade gett mig spar-
ken och det var det. Jag reste tillbaka
till K.C., spelade med Andy Kirk, och
sedan efter en tid gick jag tillbaka till
Count pa Reno.

Det var sommaren 1936, da betal-
ningen piA Reno var § 2.50 per kvill
Framlidne Dick Wilson, Kirks framsta-
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skulle Aterga till orkestern. Lester sa,
att det spelade ingen roll, si frdn dess
hade Basie tva tenorister — det var
borjan, som Pres erinrar sig, till idén
med tva fightande tenorister, som blivit
nistan standard i de stora jazzbanden.

S& reste Count till Grand Terrace i
Chicago, och Lester gjorde sina forsta
plattor, det var "Shoeshine Boy”, "Lady
be good”, "Boogie Woogie” och "Hve-
nin’”’ med Count, Tatti Smith pA trum-
pet, Walter Paige och Jo Jones. .

Det blev borjan till ndgonting mycket
viktigare #n négon insdg daA. Lester,
mer in nagon annan vid den tidpunkten,
medverkade till den ldAngsamma forind-
ringen fran hot jazz till "cool” jazz.
Hans avspinda, smittosamma beat och
till synes slappa ton bildade ett radikalt
avsteg fran de accepterade idéerna
ifrdga om improvisering pa den tiden.

Dirifran var det jimforelsevis ldtt.
I New York blev Lester alla grammo-
fonstudios #lskling, han fick géra oridk-
neliga plattor med Billie Holiday, Teddy
Wilson och andra, sivil som hela serien
pa Decea, Vocalion, Columbia och Okeh
med PBasie, till den minnesvirda dag
1940, da han nekade att medverka i en
gession med den forklaringen att han
inte ville spela plattor fredagen den
trettonde, och blev belonad med spar-
ken.

— Kommer du ihag det lilla bandet
jag hade pa Kelly's efter det? Shad pa
trumpet, Clyde Hart pi piano, Johnny
Collins gitarr, Hal West trummor, Nick
Fenton bas. Vi fick inte sjdlva gora
plattor men vi ackompanjerade Una
Mae Carlisle pA Bluebird och jag hade
solon i "Blietzkrieg Baby” och "Beauti-
ful Eyes'.

Det var ett bra band, men chefen var
tringsynt, han ville inte ha blandade
orkestrar. Jag hade mycket skojigt med
att titta in p4 andra stillen — Minton's,
Village Vanguard, Nick’s, och turnerade
féor USO med Al Sears’ orkester., S&
méste jag resa tillbaka till Kansas City;
min far och styvmor dog bada. Jag
reste till vistkusten och till min bror
Lee och jag borjade sidtta samman en
orkester; vi tog bandet tillbaka till ost-
gidan och Cafe Society men vi gjorde
aldrig néigra plattor. Sedan kom jag till-
baka till Count igen pa vistkusten, pa

Plantation; men jag behdvdes pa annat |

hall. Armén behovde mig s forskrick-
ligt att dom kom och himtade mig pa
estraden.

De foljande femton méanaderna, erin-
rar sig Lester, var de mest miserabla
i hela hans liv. Att anpassa sig till den
militdra disciplinen var inte si ldtt for
Lesters "laissez-faire’’-natur, en natur
som starkt framgar av hans spelstil.

fonist, som skrev en massa arrange- W
mang, var upphovsmannen till vad som e
senare blev berémt under namnet "One |u

O'Clock Jump'.

— Det var harda tider, Bandet hade
det besvirligt ech fick ibland spela for
en publik pa tre personer. En ging blev

alla wvara instrument beslagtagna, i

viastra Virginia tror jag det var, och
de forde oss direkt till jarnvigssta-
tionen och sade 4t oss att limna stan.
Diir satt vi omgivna av alla hobos och
de visade oss hur man hoppade upp pa
ett tag. Vi klarade det men inte utan
sar. Vi kom till Cincinatti, inga pengar,
inga instrument, bara smutsiga och
trotta, och vi forsikte komma fram till
St. Louis eller Kansas City.

Jag trdffade en person som hade en
altsax och han lanade ut den for stro-
jobb sa jag lyckades fa ett par spel-
ningar, Till slut hade vi ett samman-
tride — Walter och pojkarna — och

En idyllisk bild fran den tid, da Lester spelade sida vid sida med Hershel Evans
i Count Basies band, fr. v. Eddie Durham, Hershel Evans, Benny Morton, Lester
Young, Buck Clayton och Walter Paige.

ende tenorist med silkestonen, slog sig
samman med Herschel och Lester efter
slutad tjdnstgoring och hade historiska
tenorbataljer. En kvill frigade Count
Lester, hur han stillde sig om Herschel

Sedan han hade fatt avsked kom en
serie turnéer med Norman Granz, gram-
mofonsidor pad Philo-Aladdin, och ett
plotsligt slut pa forbindelsen med Granz
resulterade i att han bildade egen ny
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orkester med ex-kompositoren Char
Carpenter som manager. Lester ar for:
siktig, ndr han talar om bop och bop-

musiker. En del bop, papekar han, &r |

vpara kromatikk — inget hjirta, inge
sjil. Jag tycker om att formedla kénsla.
Jag spelar hiirifrin” med en gest mot
hjértat. ”Vem som helst kan forminska
en kvint. Och jag spelar swing-tenor
Lester var ingen frémling inf6r bop-
pionjérerna. Han kinde Charlie Park
nir Bird var skolpojke; kiénde Ch
Christian ocksa i Oklahoma och Minne-

sota, under det de alla medverkade ti ﬁ

att skapa ’den soliga stil som innebar
att du spénner av i stillet for att m»)f

allting pa kéften'. -
— @Gamla musiker #r ovilliga q
acceptera nya idéer, anser Lester. 7

vill alla vara unga och nya. De dir kil-

larna #lskar att komma in, men de

hatar att ga ut. De kommer att bl
arga pA mig, for att jag séger 54, men__
det #r sanning. Visst, bop kan vara_'l

vackert — men min musik dr swing.
Av sina hundratals inspelningar vil-
jer Lester Basies "Taxi War Dance”,
Billie Holidays "Sailboat in the Moon-
light” och "Back in Your Own Backy-
ard” som sina personliga favoriter.
Hans skl till det forsta valet dr miirk-

2

ligt ddrfor att vid ett tillfdlle i sitt solo” |

later han “som.en mistlur”’, en beskriv-
ning som har getts alla hans solon av

négra mindre Pres-minded kritiker. Och
av hans egna kompositioner viljer han
den fortjusande "Tickle Toe”, som Co-

lumbia faktiskt borde Aterutge. .
Lester spelar annorlunda idag &n den

Lester som byggde nya vigar for jazz-

tenor. Det finns de, som siger att

ménga av ungdomarna, som borjat meg.‘

Ben Webster ir vil en av dem som kan
konkurrera med Young om president-

skapet.

att kopiera honom, nu slir honom pa

hans egen mark. Men Pres dr en sall-
synt och komplexartad karaktdr, som
nédr som helst kan skrdmma slag pa
dem som tror han #r féardig. _

Nir han gjorde sig i ordning att ga
ifran hotellet, forsokte jag f& honom att
besvara en fraga, som alla tvekar att
svara pA — vem #r hans favorit bland
den nya skolans tenorister?

Efter mycket hummande och brum-

mande och med begéran om att det inte
fick skrivas, kom Lester till slut fram
med lovord om Wardell Gray. Sa till-
lade han:

— Om du talar om de gra pojkarna,
s4 kan Allen Eager spela. Jag hade inte
talat om nigon sirskild ras bland poj-
karna och var overraskad att hora Les-
ter dra raslinjer, eftersom nu for tiden
skillnaden i hudfirg pa inget vis paver-
kar de individuella stilarna.

Inte fér att det betyder mycket, vil-
ken Lester vill vilja som vicepresident
eller att eftertrida honom som den for-

nidmste tenoristen. Att doma av upp-.

fattningarna hos ordkneliga tenorsaxo-
fonister dver hela Amerika &r ett av de
f4 stabila tingen i dag Lester Willis
Youngs presidentskap.
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be on a small record
label .izor in a little
b rking

rise :l'rmn obscur!ty
to nal fame.
Gradually, he does;
you rush to tell
your friends about
‘ent, the guy you ad- 0
mired when he was nobody; but to
your dismay, you find that while you
‘were talking, something has ham)ened
to him. The very talent for which you
admired him, the very qualities that
brought him out of obscurity,
bemg discarded in favor of a more

“commercial’ 'style.

By the time he's through making
himself acceptable to 150,000,000 peo-
ple, your artist has gone :
ward financially, and slij
artisfically, that you
mained unknown!

These reflections o
| other day as I was g

of recent records for r
Listening to Lionel Hamp
record of Lavender Coffin
I thought back to the great
band of 1940-42, when mus
mired him—before he"
first million.

Recalling the br!gh\t‘
idea introduced eiﬂztden

1 instrumental bop ‘bl d
aver the latest Ventuna.

have sunk s0 Iow s0 tast.
I listened to the new Klng Cole

ed Who Do You Know In .
gthr:up background. This side

heard m,mma With Me Is ¥
a belated release of a delightful
Nat ecut a couple of years ago

guitar. The whole thing sounds re.
laxed, and Nat doesn't sing as if he

Capitol Records. So I shed another
tear for King Cole.

~ Then, on a Dizzy Gillespie Victor
release, I heard Jump Did-Le Ba,

record, an inane, innocuous call—-

the original trio, Oscar Moore on

has one eye gn the sales manager of

. with an endless bop
vocal by Joe Car-
L maes-
nough of

that mi‘urmtiﬂg.

bongo rhythm to
prevent the band
‘from swinging. I
wondered how to
explain to skeptical
friends that this
sort of thing is rep-
resentative neither
of Dizzy, a great
trumpet player, nor
of bebop, an impor-
tant musical move-
ment. Turning the

"a copy of his new book. record over, I found
this great new tal- 'Iukk Bebop,” fo comedian Jerry Colonnd. 3 second-rate ballad

treatment of That
0ld Black Magic, which did nothing to
alleviate matters,
Of course, the dilemma Qf music vs.
money is no novelty in jazz. Back in
1930s men like Harry James and
ﬁg Dorsey Brothers, after making
heir names primarily as outstanding

this kind of music as soon as they
came big-time bandleaders,
Sometimes you can’t blame the
artists, Regardless ‘of their own in-
teg'm:y or lack of it, pressure is put
; by agents, record companies,
‘songwpmggers theatre and dance hall
rping whatever good
ons they may have had.
houlql be thankful that there
_some people who, despite all
poweﬂul influences, ‘have seldom

One is Woody Herman, whose
8 makes fabulous music in More
~ Moon (Capitol), coupling it with a
weird novelty in 7-4 time called The
Crickets. Another is Charlie Parker,
the greatest living jazz instrumental-
ist, whose alto saxoph 1S
Erroll Garner's wonder
on Cool Blues (Dial). Ge
two new solo releases,
and Sloe Gin Fizz (Di;
ende Dmr'-(Savoyl
hel Iabek—the new

: but I turned it over and a g

;1uoky stars théy .
into doing Cruising :
wwwith bongo .and eco
bop choir. Musical y, it s
is a hard thing be come Y ‘these days
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booking From 'MM" New York
t
the ggs S Correspondent

B o b u{m rackets. I e ey LEONARD
wurked for ehe mob—in ls.ct the to 1 : FEATHER

formed the pro-
8 to I.;unntlnnal article In 28 |
o! Bbﬁ. 3 " of Duke tn come to Chicago after I heat‘d
1 het fows at the him sing. Later the Gebd
on, a Cus- panker for whom Simpkins had
i lpned Dll ¢ warked as a handyman came into
D st [0r the Grand Terrace and demandsd
that we return’ his °coloured
K poy' A few tough bouncers
went into action and quietly ran
opened at the the Georgia cracker back to his
ted from com- haunts." -

'mcﬁu theat: ﬁm SRR $100 ti “B,earfnce got along
‘ = - ps.

“&nd New York‘o%mm C s capone mob well with musk th
~ Owney den, a mu Lucky Mimnder worked for his:
ter _' vel brother, Ralph Capone, in a spot
Ct a — i eontrolled by the syndicate In
numb: rackets du g - pr ' i ' . : ?écerg Illinommheadgtxgrter%ﬁr
A e LY A - & ers 0
bman days. Hines :e L - - f : '[ 1, itub  h L Cap ed

en Len ‘Horne - % . 3 s g ]

e Jimmy Noone.

gs anq!,‘.' 3

bings

s Arn;stro
 where Batl’ ed with gan
~more than
El o
E 2 nes ng ou reg v b fo +
- gave him % UArASHING A0 thocs el nae tecais Herl) ; ; ; t,heux?:t ged o 0000 % e mel
OWs recalls Ul o al 4 story, £ 2 28
? e ’mkm' T head 1 hired Arthut Lee Simpkins to 3‘ ; . R ﬁllsll?n!gg{g“gnq n!;:g“tt:'ls
w e band. UgUs 1ene dered al d uis in a ;
" Pren-cpy D= Mange. a.uother of Georgla . . . 'he was working in closed “had the bnd.;plarogls nn 'I'_;‘e” {:?g“?:)’ltill!“ Ir{‘lght tfl?ib
Madden's assoclates, was a fre- a white bank, and I invited him requests. He was f(ree with ?ﬂhp cigar W pﬂ-n ing m"merﬂm
- reats.) . T4

3 _‘_-________q. ._ : ; y X ~ = o

Qc.'t : L

job  witl

cause he

to. deal with

“Too often.”

seen talented, amh

Tadd Dameron, former Dizzy Gillespie ar='
ranger, discussed the European bop situation
on Leonard Feather's WMGM show on Au-
gust 18th. The “King of Dixieland Jazz,”
Eddie Condon, guested on the 25th,
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Chubby spelar hemvévt

Amerikanyllt fran Leonard Feather

New York den 5 augusti.

EN EGENDOMLIGASTE ny-

heten pa flera mdanader &r

Chubby Jacksons scnaste till-
tag. Besviken efter sitt misslyckande
att fA ekonomisk framglng med en
boporkester, sdger sig Chubby nu abso-
Iut ha uppgivit musik och repeterar med
en johan-orkester, som skall spela gam-
mal dansmusik pa landsbygden,

Orkestern skall innehalla en gammal-
modig fiolist och gitarrist med musi-
lterna i overaller och rdda nisdular pa
typiskt folkdansmaner. Chubby slizer
att han kan gora tillrickligt med
pengar med den sortens arbete omkring
s8in. hemstad, som #r Freemont, LonZz
Island, for att &tminstone delvis kom-
pensera de stora forluster han gjorde
med sin stora orkester for nagra ma-
nader sedan.

Chubbys beslut kzn ses som eit bevis
pd musikens position just nu, ty nu
finns det fler stora orkestrar, som géir
lediga #n nigonsin firut.

George Shearings kvintett har varit
utan nagot som helst engagemang un-
der en hel ménad, n#r detta skrives,
mojligen beroende p& de hbga priser
som Shearing sitter pA sina tjdnster.
‘Underhandlingar att aterviinda till Bop
City foll igenom och den nya shown
dppnade dar denna vecka med Charlis
Venturas och Count Basies orkestrar.

Det finns alltjimt en stor mijlighet
att Count Basie kommer att upplidsa
sin stora orkester och arbeta med en
liten; ja, faktum &r att hans tjhnster
redan erbjudits ett par Klubbar pad en
sfdan basis.

Duke Ellington har engagerat en ny
rytmisk sAngerska vid namn Lu Elliott,
som vi senast horde med Benny Carters
orkester, med vilken hon gjorde inspel-
ningar pa De Luxe.

Artie Shaws nya orkester, som mdj-
ligen kommer att borja repetitionerna
i nédsta vecka och som reser pi turné
med borjan den 12 september, har flera
bopmusiker sidsom Frankie Socolow, Al
Cohn, forre tenoristen hos Herman, och
Danny Banks, ocksd tenor. Forhand-
Jingarna om att lancera Sarah Vaughan
'samtidigt har inte lett till resultat och
Sarah tar sig nu en ménads ledigt.

Den nya nattklubben kénd som
"Georgie Auld on Tin Pan Alley"” hade
en framgangsrik premiir denna vecka.
For den enda underhillningen svarade
Barbara Carroll, som spelar utmirkt
boppiano, Auld #r direktor for stillet,
spelar inte, men sfigei' att han kanske
kommer att spela ndgon ging emcllanat.

Pa tal om kvinnliga pianister si har
den talangfulla Frances Gaddison ldm-
nat Lionel Hamptons orkester och bildar

BE-BoP
<8 R
NYHETER

i instrumentalsolon och orkester
av Stan Kenton—Gillespie—Charles
Parker—Iilinois Jacquet ete.

Begér vara specialforteckningar

REUTER & REUTER
Regeringsgatan 45, Stockholm

nu en egen orkester { San Diego, Cali-
fornia.

Direktionen fér en stor utomhus-dans-
salong i Detroit stingde i forra veckan
under tre dagar, ddrmed avkortande
Gene Krupas engagemang som ett resul-
tat av en skandal i och med arreste-
ringen av tre av Krupas musiker, som

dog i Beverly Hills, California, den 13
juli, DeLange hade haft en fédrgstark
karrifir, forst i Aatskilliga Hollywood-
filmer, och sedan i New York 1934, da
han oOppnade ett viirdshus pA Long
Island med Will Hudson och bildade den
beromda Hudson DeLange-orkestern.
Han och Hudson bhérjade sin karridr

Fr. v. ina Ray Hutton, beromd fore kriget som ledarinna for omvixlande kvinnliga
och manliga orkestrar. Till hoger Inas syster June och i mitten miss Virginia
Weidler — om det kan intressera herrarna.

anklagades att inneha marijuana och
heroin.

Harold West, viilkiind trumslagare pa
52nd Street sedan flera &r, har nyligen
arresterats for narkotikamissbruk, West
hade vikarierat i Basies och Ellingtons
orkester och lanserades pa skiva med
Charlie Parker. Stan Levey, en annan
framstdende trumslagare, som var med
den ursprungliga Dizzy Gillespie-kvin-
tetten under bopens forsta dagar, arres-
terades hidromdan for stold ur automo-
biler. Och fran vistkusten kommer en
rapport om Lou Fromms franfiille, den
forre trumslagaren hos Harry James,
vars karridir avbrots av liknande skil
Vad &r det med dessa trumslagare?

Melody Makers front page-nyhet den
9 juli betréiffande Stan Kentons pa-
stiddda planer att Aterviinda till mu-
siken, dr inte riktig. Nyheten, som M. M,
himtade ur den amerikanska “Capitol
News'", fastslog, att Stan hade bestdmt
sig for att géra en stor comeback med
en ny orkester, IBder korrespondent har
fatt veta av Pete Rugolo, som talade
med Stan for ett par dagar sedan, att
han absolut inte har bestidmt om eller
nir han skall Aterviinda till gamet. Inte
vet han heller vad sorts orkester han
kommer att ha, om han atervinder. Det
fanns absolut inga fakta fér, att Kenton
planerade att borja repetitionerna inom
nagra veckor. Han tar det lugnt fér
nédrvarande och det #r ingen som vet
fran den ena veckan till den andra, vad
han tédnker gora.

En fordndring, som kanske #r signi-
fikativ, dgde rum i Duke Ellingtons
orkester i medio av juli, dA Duke enga-
gerade sin fdérste bop-musiker, trumpe-
taren Dave Burns, som var med Dizzy
Gillespies orkester, och, nyligen, med
Walter Fuller, Francis Williams och
"Scad” Hemphill har limnat orkestern.

Eddie DeLange, uppmirksammad kom-
positdr, arrangir och kapellméstare,

som komponister med "Moonglow' 1934,
Senare skrev DeLange texten till Duke
Ellingtons "Solitude”. Han samarbetade
med Jimmy Van Heusen om "Darn that
dream” och Aatskilliga andra synnerligen
populira melodier. NAgra andra melo-
dier, som han delvis gjort, var "I wish
that I were twins”, "Deep in a dream’,
"A string of pearls” och en av de stora
krigsmelodierna "This is worth fighting
for'.

Jazz Atervinde till 52nd Street med
ett tjohej forra veckan i och med att
Three Deuces mycket framgangsrikt
borjade igen. Lanserade av Erroll Gar-
ners trio och Kai Winding sextet. Eder
korrespondent hjilpte till genom att
gora en bop-session. De deltagande var
Charlie Parker, Ben Webster, George
Shearing, Stan Getz, Miles Davis, Chuck
Wayne, Buddy De Franco och Ruth
Brown, en mycket lovande ny sangerska,
som for nidrvarande lanseras pA Café
Society.

Milt Shaw, den unge agenten som
hjilpte Dizzy Gillespie vid starten och
atfoljde honom pi hans europeiska tur-
né i fjol, har nu stimt Dizzy fér § 17.000
och pastar att Dizzy brutit ett sju ars
kontrakt, vilket skulle tillférsiikra ho-
nom 5 % pa Dizzys bruttoinkomst.

Den nya show’n av Irving Boarlin och
Robert Sherwood, "Miss Liberty”, hade
premidr nyligen pid Broadway men efter
de starka fanfarerna i forvig fick den
nedslidende anmiéilningar i dagspressen.

En ny serie av s. k. "Basic Jazz'-
album kommer ut den 1 september pa
Folkways-etiketten och har Aterutgiv-
ningar av sadana som Bunk Johnson,
Lead Belly, Lonnie Johnson och Ma
Rainey.

Jimmy Zito 4r den senaste musikern,
som kontrakterats for "Young Man
With a Horn', och han skall tillsam-
mans med Harry James svara fér trum-
pet-bakgrunderna. Billy Eckstine, vars

fenomenala succé fortsiitter, har boo-
kats for julveckan till Paramount-
teatern i New York fir en 16n som tros
vara 7.500 dollars per vecka.

Frank Clarke, vilkind basist och broder
till den beromde trumslagaren Kenny Clarke,
mordades i tisdags i Kalifornien enligt ett
telegram som Eder skribent nyss erhill frin
kapellmistaren Jack McVea. Man forsoker nu
fi kontakt med Kenny, som tros vara pd turné
med en orkester i Frankrike eller Belgien.
Han har vistats i Europa flera mdnader.
Frank Clarke spelade med i den gamla Teddy
Hill-orkestern och deltog ocksd i ett antal av
de bist kinda inspelningarna av Buddy John-
sons band pd Decca.

J. J. Johnson, efter endast ett par mina-
ders uppehill i Dizzy Gillespies trombone-
sektion, beslét sig for att sluta och bilda sin
egen lilla orkester i New York, som snart
har premiir i Three Deuces.

Minga foriindringar viintas dga rum i Char-
lie Venturas band efter det det slutar den nu-
varande sejouren pd Bop City. Pianisten Teddy
Kaye slutar, trumslagaren Ed Shaughnessy
och trumpetaren Conte Candoli ha bdda ett
erbjudande frin Artie Shaw. Basisten Red
Mitchell (som i forbigdende sagt senast sigs
i Bop City, di han spelade piano i Chubby
Jacksons nu upplista orkester) bar ersatt Max
Wayne. Venturas tvd singerskor, Betty Ben-
net och Beverly Brooks, kvarstannar. Under
tiden har den ovanliga orkestern som ledes
av forra Ventura-stjirnorna Roy Kral och
Jackie Cain haft premiir i Illinois. Den har
tvd kvinnliga musiker pd cello och trummor,
kommer snart att lansera Jackie sjalv som
skall spela fléjt och naturligtvis begagna en
omvixlande repertoar, som arrangerats av
Kral.

Count Basies orkester, som hade premiiir
pi Bop City forra veckan, visade sig bli en
angeniim Overraskning, framfirde ett bittre
program (och, ett intressantare musikaliskt
sett) in mdnga orkestrar, som spelat mer re-
gelbundet. Den biista delen ir kanske saxofon-
scktionen, Inte mindfe uppmirksammad ir
trumpetspelet av férre Barnet-stjirnan Clark
Terry frdn St Louis, vilken liter som en
kombination av Dizzy Gillespie, Rex Stewart
och Rafael Mendes, om ni kan forestilla er
nigonting siddant. Fint spel var det ocksd av
veteranerna sisom Sweets Edison pd trumpet
och Dickie Wells pd trombone, plus arrange-
man av sidana som Jimmy Mundy, Gerald
Wilson (han ir tillbaka i trumpetsektionen)
och andra habila arrangiirer. Det fanns en god
balladsingare, Joe Bailey, och naturligtvis ar
den evige Jimmy Rushing med. Hela orkes-
tern har swing och musiken blir utmirkt.

Johnny Moores Three Blazers, som nu har
tvi tredjedelar av den gamla King Cole-trion
(gitarristen Oscar Moore och basisten Johnny
Miller), engagerade en ny, intressant person-
lighet att fylla den vakanta pianistplatsen se-
dan Charlie Brown slutade for ndgra minader
sedan, vilkens insatser hjilpt gruppen att silja
miljontals av plattor. Denne nykomling ir
Billy Valentine frin Fort Worth, Texas, som
fick jobbet efter han provsjungit for Johnny
Moore i ett interurbant telefonsamtal. Han
gjorde sina forsta Victor-skivor med The Bla-
zers i forra veckan,

Hot Lips Page, som spelat pa dussintals
grammofonbolag under minga dr utan storce
framgdng, har till slut fitt en succé genom
att sld sig samman med Pearl Bailey for en
serie sidor for Columbias nya Harmony-etikett.
Deras versioner av "Hucklebuck” och "'Baby,
it's cold outside” visade sig bli dverraskande
best-sellers, och nu talas det om att till och
med lansera Pearl och Lips pd en turné.

Jack Teagarden talar om att sluta hos Arm-
strong for att bilda egen liten orkester efter
det Louis spelat sin sejour pd Bop City inom
kort. Det ir alltjimt mojligheter att Louis’
grupp skall spela i Skandinavien och Schweiz
under oktober.

Bud Powell, ansedd av de flesta andra pia-
nister att vara virldens frimste bop-pianist,
kommer att medverka i Monte Kays nya natt-
klubb pid Broadway, som Oppnar den 8 sep-
tember. Klubben kommer att bli kind som
"Birdland” till dra for Charlie Parker, vars
grupp skall dppna diir samtidigt med Lennie
Tristanos orkester,
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Two others just dec
aren’t what they d to be in the bmd
business, which makes it n].l the more amaz-

new band comes along and shows
bright future.

The lucky excep-
tion is Ray An-
thony, the - short,
dark, and handsome
trumpeter who looks
like a sawed-off
Cary t and
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m]naaom-‘

Imuuimuf

staying alm
agreements
Bad Boy of th

Navy, was stationed at

sent out to the Pacific as
ning a service band co
Pacific area. He was on

Eaﬂylhlyqrhegot with Ca :
thinsnullystmodjumpmg. The nice th

have been scored at spots everyone associates
with the old Glenn Miller d's reign
of glory—the Paramount Theatre on Times
Square, the Meadowbrook out in Jersey, and

theCaﬁRomofﬁBShﬁcrHotcl which

Dms cal
and Vlem i‘ :
49 cents.

For an example of the value you can find
here; suppose you want & record of the title
song from the new picture “It’s a Creat Feel-
ing.” Of course if you want the star of the
picture (Doris Day) to sing it for you her-

If it's jazz
studying the
years and have -.muud o many records
that I'll soon be forced to live in the hallway.
But when it comes to classics, I'm just like
any other guy who says he may not know
what's good but he knows what he likes;
and my collection, until recently, was shame-
fully small. I'm correcting that now, 'fm
A lot of jazz musicians .
taste that begins with Stravi
mith; anything pre-20th C
corn to them. Me, I try to
not that it requires much
cept the music of men lik
Quintet in C Minor is beaul
it seems to me, on the rece
lease by the Budapest St
Milton Katims p]iyin; the
long-playing record it's coup!
Major Quintet for the sa

record, containing almost ¢ 'I,hour
on two 12-inch miu._ 3
side features eight popu

; - d recordings, orig-
iuiﬂ'a’ on the Ger
available here on Ca
nteresting being the
(“Forellen™) with F
~ Finally, -in a
lighter mood, Eu-
gene Ormandy con-
ducu the Pl:ihdel-

ne of the most

Tales From the Vi-
enna Woods—on a
Columbia LP.

MAIL BAG

Joan Karen Shren-
ley of 2423 Avenue

e .
monthl witll Belmy G 1an, before joining
the Navy as a meteoro Back with B.G,,
made a hit with Blue Skzea, then went out
on his own and on MGM Records, scoring
big hits with Mam’selle and Peg O° My Heart.
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SA-jazz

Earl Hines tar bladet Iran munnen

New York den 15 september.

BET HAR GATT MER AN 15

Ar sedan forbudseran och dess

gangsters forsvann fran natt-
klubbarna, men den ddliga lukten finns
kvar. Den daliga lukten dr impressarios,
vars kontroll dver varje bra hotell och
nattklubb fran kust till kust dr en bak-
smilla fran de dagar, da gangsters
tringde sig in i ndjesviirlden och be-
gagnade nattklubbarna som en skylt
for sina skumma affirer. Det vet jag,

ty jag arbetade indirekt for sloddret —
ja, for det brutalaste sloddret av a‘l.la,'.:

Capones géng. y
1

Dessa ord utgjorde prologen till en

sensationell artikel i ett nummer nyligen
av negertidskriften Ebony av Earl
"Fatha” Hines, vilkdnd jazzpianist.
Fastin ménga av hans avsléjanden va-
rit 6ppna hemligheter i aratal, har nagra
av Earls avslbjanden aldrig synts i
tryck férut. Han talar om géngen, som
tringde sig in i skotseln av nattklub-
barna med gorillor och maskingevér och
handhade de frimsta negerklubbarna
sésom Chicagos Terrace och New Yorks
Cotton Club,
] .@wney Madden, .en mycket fruktad
gangster vars ging skétte Cotton Club,
var partner med framlidne "Dutch”
Schultz inom &1- och lotteriaffirerna
under forbudsdagarna. Hines erinrar sig,
hur, nir Lena Horne var en 16 ars
balettflicka pA klubben och fick ett er-
bjudande att sluta och ingd i Noble
Sissles band, de skurkar, som skitte
klubben, férbjod henne att sluta. "Hen-
nes moder trodde att de kanske skulle
ta reson och siinde Lenas styvfar for
att tala med dem. De gav honom en
grundlig omgéing och slutade med att
sticka ned hans huvud i en toalettskal”,
skriver Earl. French DeMange, en an-
nan av Maddens forbundna, spelade
jimt kort med Duke Ellington mellan
forestdllningarna pA klubben. Vid ett
tillfdlle gav en kund pd klubben Duke
tvatusen dollars i tips bara for att spela
'Saint Louis Blues”. Det var den kénde
Jack "Legs" Diamond,

Nér Duke forst hade premidr pa
klubben kunde han inte komma genast
pad grund av ett teaterengagemang i
Philadelphia. Detta lostes 1 en hast; en
gangster fran Philadelphia uppstkte
teaterigaren och sade: "Var snill, var
sndll — annars dr du dod.” Teatergub-
ben var snill och Duke hade premidr pa
Cotton Club som avtalat.

Senare, nér Calloways orkester var pa
klubben, bookade arbetsgivarna honom
pa Paramount-teatern under tre veckor,
déar han fick alternera med klubben for

" bara 200 dollars extra per vecka. Han

varnades: "Det dr béttre att du spelar
pad Paramount eller ocksd skall vi se
till att du aldrig arbetar igen.” Cab
lydde.

Grand Terrace i Chicago, dédr Earl
ledde sin egen orkester under mer &n
tio Ar, var ett annat stort gangster-
stiille, ddr Capones banditer holl till
stidndigt. "Ibland Ilonade det sig att
kinna de didr figurerna', erinrar sig
Hines. "Jag engagerade Arthur Lee
Simkins att sjunga med bandet. Han
arbetade i en vit bank i Augusta,
Georgia, och jag inbjod honom att kom-
ma till Chicago efter det jag hort ho-
nom sjunga. Senare kom bankdirektdren
frdn Georgia, for vilken Simpkins hade
arbetat som springpojke, in. pA Grand
Terrace och krdvde att vi skulle ater-
sinda "hans negerpojke”. Négra hard-
hudade utkastare trddde i aktion och
korde lugnt och stilla ivdg Georgia-
mannen.”

Det fanns ocksi en annan sangare
som hade lite besvir, skriver Earl. "Pa
Club De Lisa i Chicago horde jag en
crooner som hade 35 dollars i veckan —
och overtalade honom att ingd i min
orkester. Hans namn — Billy Eckstine.
Nir vi hade premidr med Billy pA Grand
Terrace lite senare, fick vi besck av
nigra som ville ha Eckstine tillbaka till
De Lisa, De kom bevipnade med revolv-

rar som tydligt kunde skonjas under
kldderna, Men gangsterna pa Terrace
hade andra idéer och lade korten pa
bordet for det rivaliserande giinget.
Eckstine stannade.”

Al Capone, som reste runt stan i en
sju tons armerad limousine, kom ofta
till Grand Terrace med sina drabanter,
beordrade att doérrarna skulle stiingas
och lit bandet spela vad han begirde.
Han var t‘rikoatlg med 100 dollars-tips.
”Scarfa.ce“ kom bra éverens med musi-
ker. Lucky Millinder arbetade for hans
broder, Ralph Capone, pa eft stille som
kontrollerades av syndikatet i Cicero,
Illinois, Capone-gingets huvudkvarter.
Andra som hade jobb pa Capone-kon-
trollerade klubbar var Tiny Parham och
Jimmy Noone.

Artikeln i Ebony pavisar, att Louis
Armstrong en gang hotades av gang-
sters, dA han bytte managers, och
tvingades engagera tva livvakter, som
skyddade honom under och efter jobbet
under atskilliga manader. (Fastin detta
inte ndmnts i artikeln, dr det ett vil-
ként faktum, att en annan gangster
tvingade in Louis i en telefonhytt och
borjade bridnna bort hans mustascher
med en cigarr under det han hotade
honom.)

Bombningar var vardagliga foreteel-
ser; artikeln har en bild fran ett café
p& Chicagos sydsida efter en explosion
som skylldes pa "oenigheter med for-
bundet” — Capones giing, fastslas det,
hade till och med hallhake pa vissa
tjinstemin i musikerforbundet vid den
tiden.

seenen, avibstes de av en annan
bovar. Jag fick min forsta k&nneﬂtim
om, hur de arbetade, niir jag hade egen
orkester och ville placera en neger-
manager, Charlie Carpenter, pa mitt
kontor i New York. Men impressarion
avradde en siddan Atgird. 'Han skulle
inte kunna veta, hur man skulle skota
promoters', var argumentet.”

Earl beriittar om andra besviir med
William Morris Agency, som han kriti-
serar hart utan att namnge den, for
att anviinda utpressarmetoder. Han gor
ocksd en mycket definitiv antydan om
att forfalskningar Hdga rum i favorit-
réstningarna, "En dag i Chicago kom en
man till mig, sade att han represen-
terade en av de stora jazztidningarna
och berittade, att han kunde skaffa en
forsta plats 4t mig i réstningen, om jag
gav honom 500 dollars. Jag sade it ho-
nom att g och bada i Michigan-sjon ...
I dag kan jag ta 1000 dollars och skaffa
mig praktiskt taget vilken placering
som helst. De flesta av dessa ristningar
4r ingenting annat in 'racket’ — sma-
saker jadmférda med Capone och Mad-
den, men i alla fall 'racket’.”

BEarl sidger, att han slutade som ka-
pellmistare for att arbeta hos Louis
Armstrong, ty han var trétt pa att ha
affirer med gangster-impressarios.
»Alltf6r ofta’, sdger han, "har jag sett
talangfulla, ambitiosa ungdomar bli
offer for syndikatens nycker — sadana
som arbeta med maskingevir och sa-
dana som arbeta med trickparagrafer,
tryckta med liten stil, i kontrakten."

De flesta av gangsterna fran den eran
dr antingen doda eller i fingelse; nigra
f& ha overgatt till semi-legitima afféirer.
Men det finns ingen tvekan om att Earl
Hines har rétt i ett av sina viktigaste
argument; gangster-eran #r officiellt
slut men den daliga lukten finns kvar,
och denna odér finns i fler &n en jazz-
exploaterande nattklubb i Amerika av
i dag.

Leonard Feather.




darmassor och §

bista affdrer

kan tycka att

placerad pa ett 8

spelas bop, drog" : “bred pub-
lik av Dixieland o p fans och kom-
mer sikerligen att sitta publikrekord,

innan hans tre veckor #r slut. George.

Shearing som lanserades samtidigt un-
der den forsta veckan avlistes sedan av
Buddy de Francos utmirkta grupp,
som i forbigiende sagt nyligen gjorde
sin forsta platta for Capitol.

Red Norve #r tillbaka i New York
efter 215 Ars franvaro. Efter en ling
tids lugnt familjeliv i Kalifornien, av-
brutet av tillfdlliga turnéer pa viist-
kusten med liten orkester, har Red
kommit hit fér ett 3 veckors jobb pa
Bop City, varvid han lanseras samtidigt
med Duke Ellington.

Klarinettisten Tony Scott satte sam-
man orkestern som skall arbeta med Red
pi detta engagemang, Férutom Tony
sjilv kommer Dick Hyman, den f{orvi-
nansvirde unge pianisten som spelade
med Tony pA Café Society nyligen, vi-
dare Tommy Potter, basisten som var
med Charlie Parker i Paris, och Mun-
dell Lowe pa gitarr.

Mildred Bailey, Reds forra fru och
musikaliska partner pA 30-talet, har
varit mycket sjuk under nigra ménader
pé ett sjukhus i Pougkeepsie, New York.
Enligt senaste rapporter dr hon nu pi
bittringsvigen,

Duke Ellington har tvA nya teno-
rister: Jimmy Forrest frin St. Louis pa
Ben Websters plats och Charlie Rouse
istdllet for Al Sears. Rouse &r absolut
en bopmusiker, som har spelat med

aom _"Ia vet fru Benny Goodman.
m Carson, _Paul Whitemans sang-

t med NBC savil som med-RCA
findy, som just avslutat en lang
igen framgangsrik siisong pa
a Copacabana i New York,
‘n#sta stora populdrvokalist
onen pai.

sta besvikelsen i veckan var
d inte dppnats. Monte Kay,
azzentusiasten som var an-
svaﬂg for bop-politiken pa Royal Roost
(och som senare fick sparken nir dgar-
na flyttade éver till Bop City) hade pla-
nerat att Oppna sitt eget stille, dopt
efter Charlie Bird Parker, med en &pp-
ningsshow som sgkulle innehdlla inte
bara Bird u sennie Tristanos grupp,
Bud Powell, | Belafonte och Stan
Getz. P4 den sista dagen fick han upp-
lysningen att han nekats spritlicens,
utan vilken ingen klubb kan Oppna.
Detta var en bedrovlig hiindelse isynner-
het for Charlie Parker, som hade vin-
tat att Birdland skulle 6ppna och legat
stilla under tre méanader for att inte
spela nigot jobb pa ett rivaliserande
stdlle. Al Haig, som hade slutat sitt
engagemang hos Coleman Hawkins pa
Café Society for att Atergd till Bird
fann sig sjélv vara arbetslss. Billy Tay-

lor tog hans plats hos Hawk.

Tadd Dameron har skrinlagt sina pla-
ner pi att Atervinda till Europa. Orsa-
ken till detta Sverraskande beslut var
en ny plan att tillsammans med Miles
Davis bilda en stor, all-star blandad
orkester, som borjade sina repetitioner
for nigra veckor sedan. Eder korrespon-

Louis Armstrong har svarat for rekor-
det att siitta publikrekord i sjilvaste
fiendeligret pA Broadway. Jojo!

dent var nérvarande vid en repetition
och om bara orkestern kan finna ett
ldmpligt stélle — eller nigot stille dver
huvnd taget — att spela, kan den myec-
ket vdl svara for en sensation. Saxo-
fonsektionen pa repetitionen inkluderade
Charlie Kennedy och Jimmy Ford pa
altar, Allen Eager och Zoot Sims pa
tenorer och Cecil Payne pa baryton,
trumpetarna var Red Rodney och La-
mar Wright Jr bl, a. Tadd anviinder
sig av tre tromboner och franskt horn,
Shadow Wilson #r batterist och Nelson

[ ——

WEDNEbD.:ﬁY' Fuitzi Scheff, Im-’acﬂ

Boyd hasist medan Pancho Hagood har
hand om det vokala.

Ja, som ldsaren forstidr, har Ben
Webster limnat Duke Ellingtons orkes-
ter och det har skett pA Dukes begiran.
Coleman Hawkins har haft framgangar
med sin lilla grupp pia Café Society men
reser snart pa en turné med Jazz at the
Philharmonic tillsammans med Lester
Young och Flip Phillips. PA Café So-
ciety ersittes han av altsaxen Johnny
Bothwell, som nu reklamerar sig som
"Lord Johnny Bothwell” med en massa
egendomlig publicitet om sin adliga
skotska hirkomst,

Eddie Condon har forvanat alla pd
sistone med en plétslig uppblommande
personlighet pA sin televisionsshow
varje vecka. Efter att under 25 Ar inte
ha hérts har nu Condon gatt si langt
att han till och med spelar ett gitarr-
solo (vanligen &tta takters ackordspel-
ning med 4 i takten) och har till och
med sjungit. Nyligen under en scen ur
Bix Beiderbeckes liv med Bobby Hac-
kett spelande Bix' roll sjong Condon
ett helt chorus pad "Singin’ the blues”
och ackompanjerade sig sjilv pa gitarr.
Den hiir veckan hade Hnnu en dramatisk
episod med Billie Holiday som spelade
Bessie Smiths roll.

Joe Buskin dr just nu den mest upp-
tagne jazzmusikern i television. Férutom
att han spelat i Condons show varje
vecka ir han kapellmistare pa tva lik-
nande shows, som han sjily skiter, och
hans musiker dr Hackett, Wettling och
Tommy Kay. Bushkin har ocksa blivit
en personlighet helt och héallet med sang,
skdmt, komponering och hallaande.

Tommy Dorseys Disc Jockey show
skall inte sindas vidare... Milt Jack-
son, den forre stjirnan pa vibrafon hos

Gillespie, viintas ersétta Terry Gibbs i

Woody Hermans orkester ... Billy Holi-
day gjorde sin fo6rsta inspelning pa

‘linge pA Decca, varvid det bista num-

ret var en blues av Billy Moore med
titeln "Baby Got Lost”. En 14 mans

stjarnorkester ackompanjerade henne.
Pete Rugolo kommer att skriva och
‘dirigera musiken pA Billy Eckstines

niista inspelning f6r MGM.

}/ -Pos‘l' OcT. 20
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nytt. och exclterandc

musikaliskt experiment den-

na vecka, dd Roy Kral och Jackie Cain

kom hit med deras nya sextett. Jackie

och Roy #r det par som hade si stor

framging i Charlie Venturas band

forra dret med att att sjunga vokal-

ductter till Roys piano och arrange-
mang.

Efter det de liimnat Ventura tidigt
detta Ar gifte sig Jackie och Roy och
bérjade kort dérefter arbeta med sin
egen grupp. Lustigt nog finns i sam-
manséittningen dnnu ett gift par, basis-
ten Kenny O'Brien (ocksa tidigare hos
‘Ventura) och dennes mycket talangfulla
fru, Elaine Leighton pa trummor, en
verkligt anmérkningsvidrd musiker som
har beskrivits som den kvinnliga Max
Roach.

Vidare i sextetten finns gitarristen
Johnny Romano, tidigare med Dead End
Kids Orchestra, och Marilyn Beabout pA
cello. Den senare dr en legitim klassisk
musiker, men hennes stimmor har sa
skickligt vivts in i Krals arrangemang
‘att de ge bandet en underbar distinkt
ton utan att férlora beat.

Foérutom bopsing och ballader av
Jackie lanserar Kral allt slags material
inklusive salongsmusik och semiklas-
siska kompositioner.

Gruppen gjorde sina forsta inspel-

forra veckan med £

Garner, som tycks hi

bli den mest anlitade &

i det han finns med pa a.tminstone tjugo
etiketter.

En annan ny etikett som kommit ut
ir Abbey Records, som forra veckan
gav oss "Dusty Serenade” och "Sultry
Serenade” av Tyree Glenn and his All
Stars, vilka bestod av en grupp frin
Ellingtons orkester.

Wardell Gray kommer inte att vara
hos Benny Goodman niér den senare har
premifir pA Roxy denna vecka. Efter en
forbindelse som varat ndstan 18 ména-
der avskedade Benny den briljanta unge
tenorstjirnan, som nu arbetar pid Or-
chid Room péa 52nd .Street med en annan
fin tenorist, Sonny Stitt, i en grupp som
ocks& har Tadd Dameron med. Det
finns en nidjlighet att Benny uppldser
sin stora orkester efter engagemanget
pa Roxy och reser till Havanna med en
sextett. y

Stan Kenton, vars planer var foremél
for ett falskt alarm for nigra ménader
sedan arbetar nu med “Innoyations In
Modern Music For 1950, som skall pre-
senteras Arligen pd en tvA eller tre

‘méanaders konsertturné med en forsta

version, som skall ha premifir i San
Diego, Kalifornien, i februari 1950.

Stan skall begagna en 40 mans orkes-
ter med sexton strikar och en harpa for-
utom de vanliga brass, saxar och.-komp.

n.ngar fbrra vet.kan for Atlantic och

tol. Faatﬂn de i.nte a.rbeta.de under sitt
forsta bestk i New York och endast
kunde avlyssnas vid de repetitioner ta-
lar allt for att Jackie och Roy kommer
att bli ett lika berdmt och framgéngs-
rikt musikpar som Red Norvo och
Mildred Bailey var for en dekad sedan.

Georgie Auld gjorde en av sina perio-
diska bestk bland kapellmiistarna nir
han ledde en all star 10-mans orkester
pa Apollo-teatern tillsammans med
Sarah Vaughan och Erroll Garner trio
och med disc-jockeyn Symphony Sid
som konferencier. Georgie samlade ihop
en underbar orkester med Red Rodney
trumpet, Kai Winding trombone, Ernie
Henry alto, Al Young tenor, Cecil Payne
baryton, Terry Gibbs vibra, Al Haig
piano, Curley Russell bas och Shadow
Wilson trummor.

Sedan dess har Gibbs och Winding
oppnat med en all star orkester pd Sol-
dier Meyers Brooklyn Bop House till-
manns med Stan Getz, Walter Bishop,
Stan Levey och Curley Russell, Al Haig
och Red Rodney Hir nu med Charlie
Parkers kvintett pA Three Deuces.

P4 tal om Three Deuces, s Hr detta
ocksd namnet pa en ny grammofon-

Junie Christie viintas atergé till honom
savil som en hel del av de musiker,
som tidigare gjorde sig kidna i Kentons
orkester. Pete Rugolo, som har dirigerat
Capitols sessioner i New York, skall
ocksa bli ndra férenad med Kentons nya
foretag.

Dizzy Gillespies beslut att géra om
sin repertoar for att fA den mer dansa-
bel har naturligtvis vlickt rabalder. Han
vill tydligen att bandet inte lingre skall
vara synonymt med bebop. Vokalisten
Johnny Hartman har ersatts av en ny
sangerska, Tiny Irvin.

Charlie Parker startade den 6 oktober
ett 6 veckors gistspel pA Three Deuces.
Han gjorde inspelningar fér Mercury
den h#ir veckan ackompanjerad av fem

_ strdkar, harpa och en rytmsektion, men

forklarar sig missnéjd med resultatet
och kommer kanske inte att tillita plat-
tornas utgivning.

Tillsammans med Bird pa Three Deu-
ces Hr Slam Stewarts trio med den
underbara Beryl Booker pA piano och
med Johnny Collins pa gitarr.

Ethel Waters, som har en ledande
roll i den nya filmsuccén "Pinky”, &r
i stan for att gbra en serie personliga

scenframtriddanden tillsammans med sin

B AT




ackompanjator, Fletcher Henderson. "Jazz at the Pmmarmgﬁa’htume med
Aven Fletchers yngrg en sho

cier. Studioo

for show'n | A It skrev &gon-
' var inte sensationell pA nAgot t £6r en tre veckors

cklig: .
Norman Granz har bﬁrjat sin senaste gﬁstspel i januari. !
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Florrie, Susie Leo Miller
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ATHERS INJURED IN AUTOMOBILE ACCIDENT .
enard Feather, jazz critic and composer and cgpdé.or

of WMGM's "Jazz At Best"™ program, and his wife werq,-bﬁ%h injured

Saturday .night'in Manhattan Wher _ hill broke loose
and careened toward them, Bothiare im Knickerbocker Hospital.
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ast month I said, very briefly, that T’d
been getting oodles of mail about young
Dick Contino, the Horace Heidt discovery
who's known as the “Rudolph Valentine
of the Accordion™ (and he wasn’t born
until after Valentino's death). Well, I
promised to dream
up a few well-
chosen paragraphs
on Dick, and there
is no time like the

. present.
Born in Fresno,
Cal,, in 1930, un-
der the sign of
Capricorn, Dick is
the son of an ae-
cordion player. and
it was his dad whe
gave him his first
lessons. However.
music was a hobby
with Contino senior, who ran a butcher’s
shop where his son worked after school
hours. Dick found time to play fullback
on the Fresno High football team, and 1o
commute to San Francisco once a week for
six whole years to take music instruction.

One day Dick was visiting the local mu-
sician’s union headquarters, arranging a
transfer to the Los Angeles local, since his
family had decided to move there. The
secretary of the union introduced him to
a talent scout who was lining up artists for
a new radio series of Horace Heidt's Youth
Opportunity show.

This led to an audition for Horace, and
that, in turn, brought Dick before the
mikes for a chance at the $250 first prize
on the opening broadeast. That date was
December 7, 1948, the tune was Lady of
Spain, and the first prize was clearly Dick’s
—by a margin of thirty points on one of
those electric applause-meters.

Three months later he played Bumble
Boogie on a broadcast in New York and |
won Horace’s quarterly finals to the tune
of §750. As a permanent member of Heidt's
Musical Knights, he toured the country
with the orchestra and went on to earn
himself the Grand Finals award of £5,000,
which shows yon how far you can go
without Stopping the Music,

Dick has an album of four records on
the Magnolia label, and it's been on the
bestseller lists for months. Recently when
he was playing the RKO Theatre in Buffalo
and made a personal appearance in a local
record shop, the store sold more than a
thousand Continoe records and albums.

Dick has made more than $30,000 in his
first year in show business. But. as I sug-
gested a counple of columns ago, cases like
this are the exception, and those of you
who are thinking about a career in music
still mustn’t forget that for every Contino
you read about, there are dozens of others
who are probably sorry they didn’t stay
in the butcher’s shop.

Vocalist Jackie Cain and pianist Roy
Kral, who've been married since we last
wrote about them, now have their own

(Centinued on page 14)
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rdo - min inspiration

'_'e._.-§tligt resultat av Armsirongs
i blindfold test

SULTATET AV EN inter-
. mellan E'der korrespon-

lysas r.le och av-

civor spelades for

att hgh ﬁnde till titlar
pte skalan ut fran

ad,'; for den goda

jag ocksd in lite

tal stil. Alla

mer uttrycktes

la, rorliga stil

eller bitter-

Guarnieri

tan jimn,
. Han gav

Ja, bilden har ju varit inne forut i Estrad, men vi har ingen annan att bjuda pAa.
Vi dveranstriingde faktiskt vart bildarkiv med forra numrets tva stora bildsidor.

stycke, "Franklin Street Blues"” av Bunk  Klarinettisten forstker beritta en histo-
Johnson. Louis sade, "Du kan héra frdn_ ria — du kan félja honom.” Skivan fick
den forsta tonen att den hér har sjil. fyra stjdrnor.

e e

ENNY GOODMAN lost 8 )
B national poll this week—to
another c!nrinemat For the
first time since th g of the
dim and distant 198 when
Benny Goodman arose as 'an out-
standing ﬁtu‘;’:: Dt%d t%amsgégg

was el
:g‘i,'é:;é‘ o ine clarinet division studving, He pennec
of al Met.rongxaz ‘?11‘; ] pfiginals for rﬁet ":11;;
Star Poll. The young '} ﬂ?
ored this decisive victory was " o rn band
Ezfuafi Franco, 27-year-old f
Phlladelphian R,
Buddy was Camden,
2 Februm 17 19 923, c
gfr:v [gg;s]ev 308 ved to Phnndelnhia and aro
{lemfter. where Buddy  Buddy'
want school, and took up the was for
clarinet at the age of twelve, He  [Thes
=y t dg:l:'%m mg?n:ch:?:?:t h;nrg- ¥ _
e%uonsl expemnce until he be + i 5 0 3 1;:,312% Tlt)lutat lea.st
on amateur hour 5 ! ! 8 y dews, but at |
wherehewnnaushprize and 7 "

chance to pla.v Tommy pr : 1 g ; {bune,”

Dorsey amateur ¢ teet. o2 1 i | : come interlude b m m othsrwise

i i roduction.
|Money for ' jam’ #ﬂ : . Bax:s? Auld and plmlst Bush-
| ! 1 n  consider themselves

b b

./‘F—/ /
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Buddy’s first real break, Instead of plus-
coming via “brasccosts or toniers, yiomic b S LA, N etk o nave auch Inieresting
 took the shape of & Jam Ression. "% wow. plays ‘aimost “exeiusivaly In_tne dearth of jobs for musicians,
¢d to fam with Charlie Ventura {07 J0r pi\"coneeptions are always Just how long this stint will
= hoess originsl, very much alive, and cleanly continue s doubtful, but prob-
‘“dme““ B'QL’“ g:::‘: m:’,; executed; in short, in the fioest ably for a few months, &nyway,
d offered him Yim & fob. It was tradition of the bop idiom. becuse Betty Field, the star of

! the play, 1s a big draw.

anwmae

*

CCORDING to Mr. Chollle
Herndon, a writer for the
New York “Amsterdam News,”
stralght bop 15 on its way out,
( "{(r(? but the Influence 15 here to stay
probably as a comb i.natlon 15}

swing and bop. yhe
smart character will com up
with a new catchword for the |
music, such as * Swop.”

e Y
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Louis fann trombonesolot pA nista
skiva otillfredsstillande jamfort med
ett solo av Jack Teagarden. Han gis-
sade det vara Woody Hermans orkester
men visste inte, att det var Bill Harris
pa trombone elier att melodin var
"Keeper of the flame". Han sade om
vibrafonsolot, "Red Norvo har den
visentliga egenskap, som jag uppskat-
tar”. (Det var Terry Gibbs). Tva stjiir-
nor.

Sedan kom Dixieland och anféll Pops'
dron och han kiinde inte igen sin gamla
vin Sidney Bechet och han fann Art
Hodes' pianospel vara rétt si blekt. Han
avspisade Wild Bill Davisons insatser
pa kornett med "Han gjorde sig inte
illa precis'. Den fick tre stjdrnor.

En varm reaktion gavs Benny Good-
mans "Sometimes I'm happy’”. Louls
summerade tipp sina kiinslor for denna
melodi genom att siga, "Det #dr gjort
med intonation, allting — som ett boll-
lag, alla maste passa bollen precis.”
Han gav den fyra stjirnor.

Louis’ hogsta berom gavs en mycket
otrolig sak, en skiva av Guy Lombardo
som hette "Always'. Den storsta per-
sonligheten i alla sorters jazz ském-
tade inte niir han insisterade att Lom-
hardo skulle fa atta stjirnor; Pops slog

- hop sina hiinder och sade: "De hiir hal-
¢/ ler musik levande, de hjdlper till att

slass med de fordomda bebopparna. Det
hér #r orkestern som inspirerade mig
att gora "Among my souvenirs” och

"Sweethearts of Parade”. De ha inspi-

rerat mig."”

For att pd ett trevligt siitt fa Louis
bort fran de hiinryckta utropen spelade
jag sedan en skiva av Milt Herth trio

med namn "Two hearts in 3 time".

Pops erkénde att han spelade den sor-
tens musik sjdlv och gav den tre stjdr-
nor.

Louie intim — precis som i den hiir
artikeln,

Sa fick Louis konfronteras med lite
exotisk bop av Dizzy Gillespie, "Man-
teca”. ' Intervjuns talmodiga foremal
fann fel hos de dvervildigande bongo-
trummorna och gav med avsmak skivan
tvd stjérnor.

Han var négot forvirrad infér niista
platta och trodde det var Erroll Garner
medan det var Lennie Tristano spelande
“"Marionette”., Han fann den vara dver-
arbetad i kanterna och tom i mitten.
Han gav den tvekande tvi och en halv
stjirna.

Louis vidrmdes upp lite infér en Tadd
Dameron-skiva vid namn "John's De-
light”. Han fann den vara ett sorts for-
soksbop och sade senare, att den var
lik "polerad Dixieland”. Tre stjdrnor
gavs.

Som en omvixling satte jag pa en

noveltyskiva pa victrola kallad "Laug-
hing trombone polka” av Russ Morgan.
Louis sade att det var "ungefdr som
en Park Avenue Spike Jones"”, och gav
den tvd och en halv stjdrnor.

Benny Goodmans gamla signatur-
melodi "Goodboye”, spelat i ett blitt
arrangemang och med séng av Billy
Eckstine, fick hjértligt berém av Louis.
Han beskrev Eckstine sdsom #gare av
en "institutionell rist, som Bing Cros-
by", och gav den fyra stjérnor.

Louis kritiska sinne regeras inte av
fordomar, ty niista skiva, ett New Or-
leansnummer av Kid Ory vid namn
"Creole Bo-Bo", fick inte oressrverat
berdm, som man kanske kunde viinta
sig av allminna principer. Louis fann
fel i Mutt Careys trumpetsolo och i
Orys sang. Han gav den tva och en halv
stjdrnor.

Sista skivan, en ganska pralig affir
av Babs Gonzales vid namn "Prelude
to a nightmare” och med Babs i en bop-
vocal, méttes bara med forakt av Louis.
Han sade, "De forstker foéra var och en
till Afrika”, Han ville inte ens viirdera
plattan.

I en hopsummering berdttade Louis
varfor han inte gav mindre én tva stjér-
nor till nagon skiva genom att anviinda
en liten parabel. "Det finns en historia
om systrarna som talade om pastorn
och bara en av dem tyckte om honom.
Hon sade: 'Om han #r bra, kan jag
titta rakt genom honom och se Jesus.
Om han #r ddlig, kan jag titta dver
honom och se Jesus.' Det dr min in-
stillning till musik.”

Hans avskedsord var: "Dz yngre kan-
ske inte tycker om en del av vad vi
gor. Okay, dA spelar vi for de #ldre;
och de @r i alla fall dom som har alla
pengarna.”

Leonard Feather.
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le test

ard FEATHER

fion Maxime SAURY)

grand prétre des Dixielan-
darc. se soumit @ mon ¢ test des ycux ban-
dés », pendant lequvl je fis tourner, pour ce
guitariste vétéran el impresario de Jazz dixie-
land, une série de Jii avoir donné
auparavant aucun a leur sujet.
Je m'assis prés de un coussin et notai
avee diligence les p sagesse, les impré-
cations pittoresques qui voulaient bien
tomber des lévres . Condon.

Eddie fut entrainé en plein modernisme avec
le That's Right de Woody Herman. dans lequel
ltgun- Terry Gibbs au vibraphone. Il crut que
¢’était Hampton, mais eut quelques bonnes pa-
roles & dire sur ce disque, ¢ Clest propre, bien
exéouté, vivant, marche bien, et c'est dans
les ensembles que ga se tient le micux. » Il
accorda trois étoiledRice disques, quatre étant
le. maximum.

Le second, Rifl
s'éloignait légere
Eddie du Jazz
grosse sonorilé
kins; il est ce

Coleman Hawkins,
Tidée que se fait
sceptique : ¢ Cette
cela doit ére Haw-
capable de sonner
comme ca. Il slest vement aiguillé vers
lécole bop, n'est-ce pas? Je ne comprends
pas bien ce siyle, quand ils descendent la
gamme comme ca. Est-ce comme ceci que le
hop doit ére joué? Deux étoiles pour ce
disque: il va son train, me retombe pas.. »

Eddie fut fort dégoité par le disque sui-
vant, Typhon, par Cootie Williams: Il dit que
cela sonnait comme une voliére avee trop d'oi
seaux volant autour. ¢ La musique est mau-
vaise. Ce n'est que de Uexhibitionnisme, et
rien d‘autre, Bon, donnons-lui une étoile, parce
quiil était la. »

Le polémiqué Singin’ In the Rain, de Duke
Ellington, donna lieu a une réponse pleine de
chaleur de la part d'Eddie. De ce disque, qui
a 61 passé A la casserole par un écrivain dans
un populaire magazine américain de collec-
tionneunrs, Eddie dit : « Voici maintenant quel-
que chose de tangible : bon arrangement, jolies
sonorités, charmante conception, rythme par-
fait. C’est musical et personne n'essaie de s'ex-
hiber pesamment. Trois étoiles. »

Pour changer de maniére et d’ambiance,
Eddie écouta ensuite les Bob' Anderson’s Osh-
kosh Senenaders jouer 'm Gonna Sit Right
Down and Write Myscl] A Letter. Cétait
Anderson lui-méme qui Juuaﬁ du cornet;
Eddie crut que c’était Pete Daily ou Jimmy
McPartland. Ce disque lui plut et il déclara
gque les ensembles étaient bons, que ¢a dan-
sait, el que les musiciens avaient que]l[ue idée
de ee que leurs camarades essayaient de faire.
Tro:i eto:lt-s

suivant,

ker. Il pensa que, la mélodie étant si

tie, les musiciens auraient toul aussi

i donner un autre titre au disque. 11

@ ne connaitre aucun musicien dans cefte

s admit que le sax (Parker) jouait

& Jaissait rien d'inachevé et que toutes

les notes faispient de Peffet. Que c'était ultra-

Leonard Feather, jazz eritic and composer and conducié&

Embraceable You, par Char- *

technique, mais plus intéressant que la trom-
pette, 1l trouvait que ce dernier instrument,
tenu par Miles Davis, ayait un vilain son.
Cela valait deux étoiles.

Eddie distingua lafi
man dans Underer

ider In New-Orleans,
mo. Eddie entrevit la
ensuite, Il déclara :
que ce planiste soit
i donne trois étoiles,
Jui n’en méritent que

otigue, par Miles Davis,
mlrlgun un ¢. Le jeu de Max Roach
lui plut, et il €rut que Dizzy était a la trom-
pette, Il trouva que les solos étaient plutdt
intrigants, et a leur sujet fit une sage obser-
vation : ¢« De¢ ce que jai entendu jusqu’ici.
ce sont les ensembles qui font tenir ces inter-
prétations bop.. » Il attribua trois étoiles a ce
disque. N
Le fumant Bonge Eff. de Stan ,K,en:on. vint
ensuite sur le pla P F.dd:e
pensa d'abord que Ge ; "étail a la
batterie. Il trouva que ¢’était une bonne idée
d’avoir étouffé les cui\rrcs et laissé dominer
le bongo. Considérant ceci strictement comme
un genre Spike Jones (1), il donna deux
étoiles,
Le vieux « standard » Deed I Do, paré

_d’oripeaux modernes par Charlie Vcnlurs, Jac-

Cain et Roy Kral, n'impressionna pas
tant que cela. Le vocal bop de Cain

¢ laissa froid, mais le solo de ténor

ui plut. Il dit que ce solo avait
paractére et était juste. Deunx

, de Joe Marsala, pro-

premses de la part d’Ed-

ie. 1 déclara que Chuck Wayne était un
guitariste dizblement adroit. [l situa immé-

diatement %

& la clarinette. Il réagit
violemment o ]

la trompette de Dizy Gil-
le c'était la partie la plus
% Je ne sais pas qui joue,
g fin. Dommage qu’ils aient

" Eddie reconmti mmedmtemenl le vieil or-
chestre de Ba,sm dans Every Tub, et ajouta :
« Un beau gros orchestre hien homogéne. Dom-
mage qu'ils ne sonnent plus comme ¢a. Trois
éloiles. »

Le dernier disque plut beaucoup a Eddie.
C’était un duo vocal de Louis Armstrong et
Jack Teagarden sur Please Stop Playing Those
Blues, Boy. 1l déclara: ¢ Louis et Jack ont
un talent naturel formidahle :"pogl!‘ un disque
de cette veine, aussi gai, un petit peu
de comédie, je dois donner quatre étoiles. »

En résumé, L & dire ceci: ¢« A mon
avis, il y a de ur tout ]e monde;
tout sous un seu m : la musique. Clest
comme lorsqu'on va au stade, certains pré-
férent le saut a la peru.,he ‘dautres le cent
metres. Il faut de la variété et quelque chose
pour chaque goiit. »

Jarz [tot
R, 1atq

of WMGM'e "Jazz At Its Best" program, who was injured in an aﬁtomnbile

accident two months ago, is still recuperating at Knickerbocker

Hospital, and is expgﬂted to be there at least two more weeks,

Mrs.

Feather, who was 1njured dt the same time, left the hospital last

-
.
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Whether Be-Bop sounds
a hardware re in an
gontroversial note in modern msic.
your schedule. To help you program this gt
aids. One, published by J.J. Robbins and £
the first complete source book for peedes
1ines of your continuity, ‘backgroun i
tically a program pattern "or '@ Beries. If you can use the book, and will cred
on your show, you can gebl a free copy by writing to RPM. (Limited to first twe
ipers only) The second aid is & gseries of sixteen inch
as five minute shows by RCA-Victor featuring Charlie
4in be-bop. Disce are free. Write T 3A-Victor
m a straight .exploratory series on be-bop, there's a
a series of mueical town meetings between two of the stations
out the battle of Be-Bop.

A —

Tormn, (9577
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| **Highly
 Recommended
*Recommended
No Stars
Average

MINDY CARSON —"All Tha
Round My Honey'™*
Too-Whao!'* (Viﬁb )
Speaking of papuf
vein, here's a yoi
dle them alnn

DUKE ELLINGTON —
lumbia)

The Duke has rec
’FQI' fhe ‘H’"I‘d

dily
Davis does rha hﬂunﬂng
CLASSICAL
ANDRE KOSTELANETZ o
Plays Music of Fritz Kreisler
Romberg"* (Columb
This album includes
ites as "Stars In
row," by Kreisle
and "The Desert
DOROTHY KIRSTEN —
and "Mocre Than Yo
These songs ore not
phow they

by and ﬂ'se bays.
) aradise’™® (Dial)
it l_t_*.ll work by the most

modern
"Things To Come'*

A reissue of the record that stunned the
jorz world o few years back.

that he is very youﬁg'
t it is all quite logical

le, a5 you will see. M§n
te High School in.

=3

Inl;ljt years on the
the country.

t deal of his show-
who still maintains
; hy occasionally

of many famous
v, by a subtle,
‘,luck along

_r]:e goods.

ppearances in
uhs. theaters and hotels

an left George Paxton to
n as a smger About

s | “star of the natnona]ly known
st, “Sing Tt Agam, heard coast-

‘!hty to imper-
Hilﬁcl-llt comedy
ned h evision

ture ﬂ)]t "llearly a

1's -’-‘ s, but baseball

- ]"fops the list. Mlm(’,‘ bf course, is his first love.

“h opemng wuth il:mmy

uranle in November at the Copacabana, one

of New York's swankiest and most popular

night clubs. It marked anot!iei“ step up the
ladder for Alan Dale. o Beihids

’ 4804

i s,
e .W_Maryland

Y, sometimes
- “Genius of

by the time rﬂ!isa

reaches you, it is

interesting to note

that Bing Crosby's

version of the tune

on Decea sold more . e
copies the first two  DUKE
weeks it was out than any oduh“ I‘ﬁﬁ‘ﬂl sold
over a similar span in D 3
‘reverse, Dear Hsam and

‘may, in its own quiet

Modun Sevitn MMJ\,




RECORDS, RHYTHM
Bop Given

New Life
By Shearing

By onomxcmhm
George Shearing, 30-year-

to be-bop. In the somewhat
glddywoﬂdofpopuhrmmic
he’s one of the few musicians
consistently respected.

Shearing came over from Eng-
land in 1047, He has played Bop
City in Manhattan and drawn
raves. :

Bop wan developed, ac-
cording to ecritic Imlﬂ
s Si e
1s, Im musle, what

Mozart would be to Wagner,
mappdw-mﬂvo
lyurd’n‘l-
Ltwualmutknhdmu

‘became a “cult otwth:mmﬂid-
Int ‘has can
Shearing " lg.

s inoet on s

sma l!ﬂl- untury

s’tﬂurbmkhim iwﬂhuuu
; o i

miliar off-rhythm d
Lg:::arins;: “Bop, Look and
n' and a sug:.:: others are

king”, a.v].ed i sit.t'
flera manaders sjukdo
Ammons ansigs av
ra den ursprunglig ;
av hans senaste p
y var pa Presiden

,ﬁégmb.n och Nat
g tmme i Oklahd

I:& kvarvaranda 1 S
bone. Neal

? ger han fick mot
kritisk succé ty
| att skriva upp ;k

- ligt oc ,
~ ménga pla.tt.or
bolag och har fat
é och konsertjok
- ket folk var hi

. att utfora va

¢ landmusik. I B

7 made tusentalss

‘ storsta lokal att ho s.sidanasnm Kid
; Ory och Muggsy Spanier leda sina res-
pekt.we grupper i gnmla standardmelo-

" dier fran New Orleans som "High Socie-
" ty" och "South Ra art smﬂrume"
Affiren avqluta.des. att tgrﬁo musi-
ker stompade igang pa &k;ﬁ. Dixieland-
maner. Méanga trumhinnor’ méste ha
springts den kviillen,

Bill Bojansles Robmaons déd och be-

A

vnmgsprocession i New York for tio
dagar sedan gav upphov till en mer all-
min sorg och fler framtriidanden av
celebriteter #in nagot dodsfall under de
senaste 10 aren med ett mdjligt undan-
tag. for President. Ronseveit Skolorna
fick fridag; ‘dver ‘en miljon minniskor
kants.de ga.bom ;g_ggtt aé begrnvn!ngs-

avligsen tidsdlder dok ater u
tid sedan da det rapporterades att Har-
lan Lattimore, beskriven som "Mannen

som inspirerade Billy Eckatjne" skulle




framtréida inom kort pA en konsert i
Carnegie Hall med en orkester samman-
B88:Don Redman. Lattimores sing
ppuléiraste inslaget i Don Red-

ster i bérjan av 30-talet. Se-

och fick ett langt fiingelse-

I gjorde nyligen ett kort fram-
om kapellmiistare pa ett tele-
vid namn "Sugar Hill
programmet hade ingen
forsvann efter Aatta

dman kommer under s#-
bra ett framtriidande med

estern under Alexander
ning. Det blir en klassisk
ikonsert.

an, som hade spelat i Jeff
'S orkester och ackompanjerat
igtra pA radio, har blivit ut-
kapellmiistare for ett fyra
bk i New York med Sinatra.
*med sig Atta av musikerna
nkies radioshow.

P Eckstine hade en sensationell
¢ pA Bop City. Samtidigt med
n lanserades Herbie Fields sju-
ma.lmag-rupp, som gér in for jonserier
och showmanship, men som dock inne-

héller atminstone tvA utmirkta musi-
ker, trombonisten Frankie Ross (tidiga-
re med Gene Krupa), och trumpetaren
Joe Wilder, som, liksom Herbie, har
kommit fran Lionel Hampton. Samtidigt
pad Bop City befann sig ocksid Charlie
Parkers kvintett, som — trots den fina
musiken — fick en relativt svag applad
fran publiken.

Jackie Paris, en lovande ung singare,
nyligen med Lionel Hamptons orkester,
gjorde sin skivdebut nyligen pa National
ackompanjerad av kvintett under Eder
korrespondents ledning och med Dick
Hyman piano och orgel, Eddie Shu alt
och tenor, Johnny Collins gitarr, Tom-
my Potter bas och Roy Haymes trum-
mor.

Stan Kenton, som var si angeligen
att géra grammofoninspelningar med
sin nya 40 mans orkester att han var
beredd att bekosta flygbiljetter it Pete
Rugolo och Kai Winding frdn New York
till Kalifornien bara for sessionen  har
éndrat sig och skall nu inte gbra nagra
skivor forriin orkestern #r fast organi-
serad. Det kanske blir ndgon férsening
med premifiren pd grund av den niistan
hiipnadsviickande kostnaden att halla
samman en 40 mans grupp med tanke
pé& de svira foérhéllanden som nu rader
inom musikbranschen.
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exhibitionism och ingenting annat. Nija,
ge dom en stjdarna for att dom var dir
den dagen.”

Duke Ellingtons omtvistade "Singin’
in the rain” fick ett varmt mottagande
av Eddie. Om skivan, som hade blivit
nedgjord av en skribent i en populdr
amerikansk facktidning, sade Eddie:
"Hir dr ndgonting man kan ta pé, bra
arrangemang, vacker klang, fin upp-
fattning, rytmen &r o. k. Del &r allt-

igenom musikaliskt, ingen forsoker sig

pa niagon tyngdlyftning. Tre stjdrnor.”

Som en fordndring i stil och stdm-
ning lyssnade Eddie sedan pi Bob An-
dersons Oshkosh Serenaders i "I'm
gonna sit right down and write myself
a letter”. Anderson sjdlv spelade kor-
nett och Eddie gissade, att det wvar
Pete Daily eller Jimmy McPartland.
Han tyckte om skivan och kommen-
terade: "Bra ensembler och mycket bra
rytm, musikerna har nagon uppfattning
om vad de andra forstker gora. Tre
stjdrnor."”

Den leende irléindaren igenkidnde med
néd och néippe niista skiva, "Embra-
ceable you"” av Charlie Parker. Han
tyckte melodien var s dold, att musi-
kerna lika girna kunde ha gett skivan
en annan titel. Han igenkénde ingen av
musikerna p& skivan men erkinde, att
saxofonspelet — av Parker — var vil
utfért, inte limnade nagonting ogjort
och alla tonerna hade en uppgift. Det
var dvertekniskt men intressantare dn

11

Den gamla standardsmelodin "Deed
I do" hade fatt fullt modern klddedrikt
av. Charlie Ventura, Jackie Cain och
Roy Kral, men Eddie imponerades inte.
Bopsangen av Cain och Kral limnade
honom likgiltig, men han tyckte om
Venturas tenorsolo. tva stjdrnor.

Eddie Condon.

trumpeten. Han fann att det senare
instrumentet, spelat av Miles Davis, 1dt
torftigt. Den fick tva stjédrnor.

Eddie igenkiinde Goodmans klarinett
i Bennys "Undercurrent Blues” men
hade ingenting att sdga om skivan. Han
t-odde det kunde ha varit Hermans
bund men fann det hela ganska for-
viirande och gav den tva stjdrnor.

En gammal Dixielandklassiker, "Way
down yonder in New Orleans”, spelades
sedan med Mel Powell vid pianot. Eddie
igenk#inde en glimt av melodien men
forlorade den igen. Han sade, "Det var
atminstone bra att pianisten var med,
jag ger honom tre, men allt det dvriga
far bara tva stjirnor.”

Ett exotiskt bopnummer av Miles Da-
vis med namn "Move” vickte till viss

grad Eddies intresse. Han tyckte om .

Max Roachs trummor och trodde Davis
vara Dizzy Gillespie. Han fann solona
ganska forvanansvirda och , gjorde
apropid dem en ganska klok iakttagelse.
"Fran vad jag har hért hir i dag #n
sd lénge, sa dr det ensemblerna som
héller den hédr bopmusiken sammans'’.
Han gav skivan tre stjdrnor.

Stan Kentons ganska granna ''Bongo
Riff" kom sedan och Eddie trodde forst
att det var Gene Krupa pi trummor.
Han ansig att det "var klokt gjort av
négon att dra ned blisarna och lata
bongon dominera.” Han ansidg den som
"en absolut novelty’ och gav den tva
stjérnor.

Joe Marsalas "My melancholy baby"

-4stadkom nagra positiva asikter. Han

sade om Chuck Wayne, "Jidkla flink
gitarrist” och igenkédnde genast Mar-
sala pa klarinett. Han reagerade starkt
mot Gillespies trumpet och sade: ""Trum-
petaren #dr den svagaste delen; jag vet
inte vemm han #r men han slar ihjil
slutet. Synd att dom forstorde den pa
det viset. Tva stjdrnor.”

Eddie igenk#inde genast Count Basies
gamla orkester i Basies "Every Tub”
och tillade, "Ett stort bands lek, bra
hoplimmad. Synd att dom inte liater sa
i dag. Tre stjérnor.”

Den sista skivan tillfredsstédllde myec-
ket Eddie, en vokalduett med Louis
Armstrong och Jack Teagarden, "Please
stop playing those blues boy”. Han sade,
"Louis och Jack ha en forfirlig massa
naturtalang — som en skiva i ldttare
stil med lite comedyinslag ger jag den
hér fyra stjirnor.”

Som en sammanfattning hade Eddie
Condon detta att séga: "Som jag ser
saken si finns det plats fér alla; allt
dr under en hatt, det kallas musik. Det
dr som att g till en idrottstdvling, dir
nagra foredrar stavhoppet under det
andra vill se ett sprinterlopp pa 60
yards. Man méste ha omvixling, nigon-
ting for varje smak.”
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curtalled, he dldnplruhreeblﬁiold
tests’ down on tape before the fateful day, and we will thus be
able to continue the feature next month.
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den 2 januari 1950.

JIMMIE LUNCE-
FORD, den bertmde ka-
pellmistarens #dnka, vann
en process med ett skadestdnd pa 10.000
dollars mot pianisten Eddie Wilcox.
Mélet kom upp, ddrfor att Wilcox vig-
rade att betala. mrs Lunceford ménat-
liga summor for hennes tillstind att
fortsiitta begagnandet av Jimmies namn
i forbindelse med orkestern. Wilcox och
mrs Lunceford hade skrivit ett kontrakt
vid tidpunkten fér Jimmies d&d, var-
vid sAdant tillstind ldmnades men pa
det férbehallet att reguljira inbetal-
ningar skulle ske.

Josh White, den beromde balladsanga-
ren, hade premidr pd Broadway hirom
kviillen i ett skidespel vid namn "How
Long Till Summer'., Skadespelet fick
ett blandat mottagande men Josh
Whltl_“ hans son.

Ida James, som nu blivit skﬁ.deape-
Jerska, fick briljant kritik." Det var
forsta gingen som far och son upp-
tridde samtidigt i ett skadespel pa
Broadway enligt vad HEder Kkorrespon-
dent kan erinra sig. Skadespelet hand-
lar om ett negerbarns svarigheter, nir
han férsta gangen miter det harda livet.
_ Pa tal om skadespel, s& hade tva jazz-
musiker, Georgie Auld och Joe Bush-
kin, premidr forra veckan i "That Rat
Race!. Pjisen fick dalig kritik men &t-
minstone en kritiker ansag att jazz-
inslaget var “ett mycket vilkommet
inslag” i en annars trakig pjids. De tva

-kest apphuae 1n newsreels of greateﬂttbletcs
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on just a wast time.
mbgr of a four- not a singer, and his antic gifts

re high-school given the tiniest mmp on either
talent made

ye.d for vaudeville
Miss Arﬁne Shay. one o
and San Fra “The Melody Lainers,”
At fourteen Ton;’ played with a sé“%“l jazz
band. They ¢alled themselves the “Five Red
Peppers,’ “and Tony mnot only acted as their
leader, but de b.utﬁm singing. At 'sixteen

azz on the col-
vote full time
hool to head
in’s band at the
d then at the

I records at

He went

lyckhga a

jobh vid en tldpunkt prak-
tiskt inga engagemangsmojligheter fér
musiker.

Dizzy Gillespie har limnat RCA Vie-
tor och har skrivit kontrakt med Capi-
tol. Han har gjort om sin stil till en
mer melodisk, dansabel stil, Hans férsta
utgivning pa Capitol dr en novelty-
melodi vid namn "You stole my wife —
you horse thief"” (Du stal min hustru —
din héisttjuv) — ett ganska langt} steg
fran Gillespie av ArgAng 1945, nér han
var sysselsatt med att kreera #kta bop.

Birdland, den nya nattklubben pa
Broadway, som stingde samma dag den
skulle ha dppnat, hade sin andra pre-
miér den 25 december med en stor show,
som kallades "The American Jazz Fes-
tival" och skulle vara ett panorama om
Jazz fran 1920 tlIl i dag. varvid alla.

Dixielanﬂ och swing—eran klaraﬂea
av sddana musiker som Max Kaminsky,
Hot Lips Page, George och Lester
Young.

Den nuyvarande perioden lanserade
Charlie Parker, Stan Getz, Al Haig,
Lennie Tristano, Lee Konitz och bary-
tonisten Harry Belafonte.

Hela show'n &r gjord efter monster
frin de europeiska jazz festivalerna och
man hyser planer pa, att ta Over artis-
ter fran England och Frankrike och
presentera dem pa Birdland efter hand.
(Varfor inte frAn Sverige, kire Leo-
nard? Red.) Leonard Feather.
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Amerikaans nieuws door L eonard Feather:
Harry Lime Theme en Dixieland rage in de U.S.A.

Heel Amerika is nu ook aangetast door de citer-ziekte! In de eerste week van
Maart, toen Anton Karas in New York arriveerde, bereikte de waanzin één van haar
hoogtepunten, Karas kreeg van alle kanten aanbiedingen, waaronder natuurlijk de
meest fantastische van de zijde der radio- en filmmaatschappijen. De weinige New
Yorkse citerspelers maken ongekend goede zaken! Ontelbare opnamen van het
oHarry Lime Theme” (in de States bekend onder de naam van , Third Man Theme")
zijn door practisch alle gramofoonplatenmaatschappijen in de handel gebracht. Na-
tuurlijk ontbreekt ook niet de uitvoering door Karas zelf, op het merk London. In
de afgelopen week ging de New Yorkse radiostation WNEW zelfs zo ver om een
wekelijkse citerprogramma van 15 minuten in te stellen. De Britse film , The Third
Man" doet het — onnodig feitelijk om nog te zeggen! — in Amerika zéér goed.
De wederopleving van de Dixieland Jazz — in hoofdzaak het gevolg van het uit-
brengen door Columbia van Jimmy Dorsey's album , Dixie by Dorsey” — heeft ver-
schillende reacties teweeg gebracht. Jimmy's broer, Tommy, heeft ook al Dixieland
opnamen gemaakt; gelijktijdig zal RCA Victor albums her-uitbrengen van vroegere
T.D. items als ,Davenport Blues”, ,Washboard Blues” en , Milenberg Joys". Phil
Napoleon, die momenteel zijn eigen band leidt in Nick's, tekende een contract met
SColumbia en zal met enige opnamen zijn originele Memphis Five naam laten her-
“leven, Capitol sloot contracten af met de outfits van Red Nichols, Pete Dailey en
Sharky Bonano. Verschillende muziekuitgeverijen doen ook al mee met de Dixieland-
ge en trachten nu van sommige standaardwerken populaire songs te maken. Hoagy s
Carmichael is met een vocale versie van ,That's a plenty” uitgekomen en Johnny
Mercer werd opgedragen woorden te schrijven bij de oude Nick La Rocca-Larry
‘Shields opus ,,At the Jazzbandball”.
~ Stan Kenton, die — op het ogenblik, dat wij dit schrijven — reeds
‘fwee weken op tournée is, doet 't wonderbaarlijk goed met zijn 37 mans

Nee, dit is geen reclame-foto van een guitaarfabriek, maar een foto van Les Paul,
temidden van de instrumenten, die hij nodig had veor zijn trucopnamen van
o.a. ,,Lover” en ,,Brasil”.

|
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et haar voorgenomen huwelijk. . ..

die Vie Damone lange tijd begeleidde, werkt nu op zichzelf in de club
w

kest, zowel uit muzikaal als uit commercieel ocogpunt. De 2 avonden
de Chicago Opera House trokken een record aantal bezoekers. Ken-

on’s album (Capitol) (12 kantjes) komt nu zeer spoedig uit.

George Shearing's quintet heeft nu haar eerste engagement in een

theater op Broadway; sedert 7 Maart treedt het op in Strand. Margie

iyams (vibrafoniste) zal de groep spoedig gaan verlaten in verband
Ronnie Selby, de Engelse pianist,

a Commedia” op 52nd Strcet.... Freddy Gardner maakte voor Co-
mbia de hit-record ,Roses of Picardy” met op de keerzijde , These

foolish things'.

v,

Foto boven: Het behoeft geen betoog
dat Francey Lane, die als vocaliste
aan het orkest van Johnny Long ver-
bonden is, succes oogst. En ze is nog
een goede zangeres ook ! Wat kunt
U nog meer verlangen ? i1
Foto links: Jo Stafford is de laatste
tijd als disc-jockey verbonden aan het
radiostation WHN. Ook verzorgt zij
een wekelijhkse platenshow voor Radio
Luxemburg (‘s Woensdags; 23.30 uur).

Woody Herman, die met een combo van 8 man
op tournée is geweest, zal weer een grote band
formeren; op 12 April zal het voor het eerst op-
treden in Bop City.... Valaide Snow, welbekend
door haar tournée's voor de oorlog door Enge-
land en het continent, tekende een contract met
Derby records en maakte haar eerste session in
combinatie met de arrangeur Jimmy Mundy....
Art Tatum, die gedurende de laatste jaren niet
meer opnamen voor belangrijke gramofoonpla-
tenmaatschappijen maakte, sloot een contract af
met Capitol; zijn eerste album van 8 kantjes zal
binnenkort reeds uitkomen.... Duke Ellington
heeft besloten dit jaar niet te concerteren in de
Carnegle Hall. Sedert 1942 is het voor het eerst,
dat Ellington’s orkest niet zal optreden in de
vermaarde New Yorkse concertzaal. Aan het or-
kest is thans verbonden de blueszanger Chubby
Kemp.

Howard McGhee, wiens eigen orkest slechts
matig succes boekte, speelt thans in de band van
Dizzy Gillespie. Eveneens speelt thans in dit or-
kest de talentvolle tromboniste Melba Liston, be-
kend door haar opnamen met Gerald Wilson en
Dexter Gordon.... Count Basie's sextet, welke
gevormd werd na de ontbinding van Basie's grote
orkest, heeft nu als clarinettist de poll-winnaar
Buddy De Franco. Men verwacht evenwel, dat
Buddy binnen afzienbare tijd zijn eigen combo
zal vormen. Aan het sextet zijn eveneens ver-
bonden Clark Terry, trompet, Bob Graf, tenor
en een rhythmesectie.

LAATSTE NIEUWS

Volgens nog niet bevestigde berichten zou Duke Ellington
met een ensemble van waarschijnlijk 6 mag

komen ; 3 April zou dan het eerste code

ven worden

Sidney 'Becbet en Thelonious Monk

wverwache.
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For the last six months, throngs
of eager nightclub goers have been
flocking to the Grill in Manhattan's
Hotel Roosevelt. The fact that all
roads apparently lead to the Roose-
velt these days is in good measure due
to the magnetism of one of today's
great dance bands, that of the fabul-
ous Guy Lombardo. Among Guy's
most evident assets is blond Kenny
Gardner.

Gardner is an example of the rare
sequence of frustration and success.
But for a strange twist of fate, Kenny
would be a journalist today and con-
fine his singing to the showers.

Only once has he fulfilled his de-
sire to write. This occurred after his
discharge from the Army.

He had served with the 71st In-
fantry Division in France, Germany,
and Austria, rising from the rank of
private to Captain via a battlefield
promotion for gallantry in action
while his outfit was fighting in Aus-
tria. Wounded, Kenny was placed
on occupational duty and then ship-
ped home. It was on his trip back
from Europe that Kenney decided to
express his yearning for journalistic
activity. He wanted to write a book
about the war,

“When I came home,” he said, "I
found that dozens of books about the
war were already published. All of
them, though, had a message. I didn’t
want to write a book with a message.
Heck, we had enou‘f;h messages in the
war, All I wanted to do was write
a book telling all the humorous in-
cidents that happened to me while I
was in the Army."”

He finally wrote the book, but
didn’t try to get it published. It is
called "What Did He Do’’, and in
it Kenny relates humorous anecdotes
about himself and his buddies while
they were overseas. The only people
who have read Kenny's first literary
endeavor are his wife, Elaine, and a

'few of Kenny’s close friends.

While attending high school in
Neeley, Nebraska, where he spent
most of his early boyhood, Kenny's
avid fascination for the written word

3ﬂldb'ﬂ.£ﬂJ w'ifer
is o[’oméaﬂ{o _/44_491'

took hold, He spent many dream-
filled hours at a typewriter in the
journalism department of the school
as he pecked away at the keys writing
the "great American story.”

Today, although a top-notch sing-
er and celebrity in the entertainment
world, he still holds even the lowly
reporter in awe.

KENNY GARDNER
“When I sang, 1 felt happy.”

Kenny's rise in his musical career
was launched inconspicuously. After
he graduated from high school, he
worked as an usher in a theatre in his
home town. A short time later rest-
lessness made him decide to travel.
At this time, he hadn’t decided to be-
come a singer, All he knew was that
he loved to sing any time, any place.

“When I sang I felt happy, and I
could tell that the people who were
listening felt good too. I guess that’s
why I got such a kick out of warbling,”
he said in all seriousness.

Around this concept Kenny built
his life. Even his rise as a singer was
brought about by this desire to bring
joy to others and to himself. For
Kenny, singing is not a job but an
expression of joyous mood, which is
the reason Kenny dislikes an enter-
tainer who is prone to deliver hard
luck stories.

"The objective of show business is
to make people happy,” he says.
“That's what we're in this business
for. If you can’t make them happy
you're not an entertainer.”

CONCERTO — MARCH 1950

t...on...Talent
: J (enny Garc{ner

By Stanley Kreshower

Kenny left Nebraska for California,
wishing to see new places as much
as seek his fortune. One night he
entered a small nightclub, “The Silver
Cask”, in San Diego, with some
friends. They were in a carefree mood.
Kenny introduced himself to the piano
player and proceeded to sing a few
songs.

A talent scout happened to be
present and immediately upon hear-
ing Kenny's voice asked how he'd
like to earn a living singing.

Kenny didn’t turn him down. He
sang on the west coast for a time and
then moved to New York where he
obtained a job singing for NBC on
Dinah Shore’s show “Easy Does It.”

Up to this time, Kenny was one of
the many obscare singers who are used
to fill in on sustaining programs. In
1940, 'NBC broadcast some of his
recordings. Guy Lombardo happened
to hear the program and invited him
for an audition.

Kenny has been with the Lombardo
band since, except for the years he
spent in the Army. Today, besides
providing the vocals for such Lom-
bardo hits as “Enjoy Yourself” and
singing with the band at all its engage-
ments, Kenny is one of the authors of
a new tune that is fast rising to the
top; "Dangerous Dan McGrew",
which was aired over NBC-TV’s show
‘Saturday Night Review’ as a ballet by
a corps of 12 dancers with Kenny
doing the vocal. It was his first pro-
fessional appearance away from the
Lombardo band.

Prior to his audition for Guy, Elaine
Lombardo, Guy's sister, had heard
Kenny on the west coast. This was
before she knew Kenny well enough
to become his wife. Elaine knew that
Guy had been looking for a male
singer for a long time. She tried to
sell her brother on Kenny but he
wouldn't buy.

While Kenny was auditioning for
Guy, Elaine walked into the room.

“What's Kenny doing here?" she
asked her brother.

“You know the guy?” he replied.

“Of course, He's the singer I told
you about two years ago.”

Guy almost fainted.

"I waited until now to discover a
guy I could have had two years ago!”
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Few if any jazz enthusiasts any-
where in the world have failed to
hear of Leonard Feather. Long as-
sociated with his native England's
music mag, “The Melody Maker"”,
and often a contributor to nearly every
sheet that gives space to the cool
stuff, Leonard is perhaps best known
in America for his revealing and
thought-provoking ‘'Blindfold Test”
in “"Metronome” magazine. His writ-
ing is also to be seen in Sweden's
“Estrad” and France's "Le Jazz Hot."
Mr. Feather also conducted the jazz
polls in “Esquire” for several years
and conducts annual jazz concerts in
New York. His informative and en-
joyable record show on WNEW, in
New York, was interrupted last year
by a freak accident in which he and
his wife were run down by a driver-
less auto. Now, nearly recovered, he
is planning to resume that show in
the near future.

His book on modern jazz, “Inside
Bebop™ has run into its second print-
ing and is generally accepted as a
strong contribution to the analytical
examination of the latest phase of
modern music,

Arriving in New York for the first
time in 1935, Mr. Feather has
traveled back and forth to England
numerous times, searching for talent,
listening to everything progressive,
arranging for orchestras and record-
ing under his own name on several
labels. He assisted Sarah Vaughn in
obtaining her first recording date and
was instrumental in bringing George
Shearing to America and placing him
in the “Three Deuces” on 52nd St.
Also, he spurred Savoy Records into

Digging the New Jazz?

nee

Halir Stylist

1175 Madison at 86th
AT 9 -9650

FINE FEATHER

releasing several Shearing sides, made
some time previous to the beginning
of Shearing's recognition,
CONCERTO is proud to announce
take over the

that Mr. Feather will

Jazz section in the next issue, writing
articles on the newest and best con-
tributors to jazz and reviewing likely
records.

D.N.C.

MONTH’S TEN BEST JAZZ DISCS
by
LEONARD FEATHER

GEORGIE AULD—Mild And Mellow, Settin' The Pace (Discovery)

Here is the finely-knit, modern ten-piece band which this outstanding
tenor man led in Hollywood last year. The group is unusual in size and in
the quality of its arrangements, as well as rich in solos.

SERGE CHALOFF—Serge's Urge, Pumpernickel (Savoy)

Typically facile baritone sax by Chaloff, with Red Rodney's trumpet,
Earl Swope’s trombone, and George Wallington's piano well evidenced.
STAN GETZ—There's A Small Hotel, I've Got You Under My Skin (Bird-

land)

Stan’s very cool tenor on both sides provides a reminder that popular songs
may be used for good jazz improvisation, and that you can even play the
melody on the first chorus without hurting anybody.

COLEMAN HAWKINS—There's A Small Hotel, Skippy (Mercury)

The daddy of all the tenor sax men shows that his small hotel sounds
bigger than Getz's, even if the latter has more modern equipment.
JOHNNY HODGES—Key Largo, You're Driving Me Crazy (Wax)

Key is a pretty Benny Carter composition, perfectly suited to Lawrence
Brown's trombone, and also featuring Hodges' alto and Harry Carney's bari-
tone, plus, of all things, bongo effects by Billy Strayhorn. Reverse is a trio
side by Hodges, Jimmy Jones (piano), and Billy Taylor Jr. (bass).

DICK HYMAN—The Gentleman Is A Dope, The Lady Is a Tramp (Relax)

Hyman's versatile piano has been heard in both Dixieland and modern
groups; for his solo disc debut he plays two old show tunes fpolitvs:iy and pleas-
antly, though he would have done better with the support of a rhythm section,
MARY ANN McCALL—The Sky Is Crying, After I Say I'm Sorry (Roost)

Sky is another delightful Benny Carter tune, with a moody performance
that lends itself well to the emotional style of the ex-Herman vocalist.
HOWARD McGHEE—TIl Remember April, Fugnetta (Blue Note)

Interesting mainly because it introduces a promising young pianist, Kenny
Drew. An unhappily fast tempo is chosen for April. Reverse is an original
based on the chords of Embraceable You.

SONNY STITT—Afternoon In Paris, Tea Pot (New Jazz)

Paris is a charming composition by John Lewis, whose arrangement shows
how much can be done with intelligent, economic use of a quintet. Tea Pol
alias Sweet Georgia Brown, in strong contrast, has almost no arrangement,
relying mainly on solos by Stitt’s tenor, Jay Jay Johnson's trombone, Lewis'
piano, and Max Roach’s drums.

ART TATUM—I Know That You Know, The Man I Love (Dial)

A reissue, transferred intact from a twelve inch Comet disc to a ten inch
Dial, of two superb sides by the fabulous Tatum-Tiny Grimes-Slam Stewart
trio of 1944,
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UCH a dither over a zither! Per-
‘haps by the time you read this
some of the noise will have )

in music is Anton Karas, who was

until Carol Reed took him to London
| and had him record the unigue one-
man musical background for “The
Third Man,” By the time Karas got
back to his brauhaus, the record of
the Third Man Theme had sold half
a million copies in England, and he
| was rushed back there for a com-
mand performance. By the time he
| arrived in New York late in February
his record was a hit here on the
| London label; sixteen other versions
had been recorded featuring zithers
or pseudo-zither effects; Dave Apol-
| lon, staunch mandolinist of many
years' standing, formally announced
his switch to zither, and all the other
| four zither players in local 802 had
been hurriedly dug up and were work-
ing day and night shifts.

The zither is a modern version of
what the Greeks called a cithara. It
has from thirty-two to forty-six
strings, tuned by pegs, and sounds
like a cross between a harp and a
| harpsichord. Rival compositions are
already springing up, such as Zither
Serenade (Art Mooney, MGM Rec-
ords), and Come Hither With Your
Zither. At this writing there have
| been no attempts to play bop zither,
| which may be just as well.
| In the band field, RCA Victor last
month made an ambitious attempt
| to revive the idea that name bands
| can be a big force in the making of
hit records. Fifteen albums have been
| released, each featuring one band
playing the works of one composer,
| including “Tommy Dorsey Plays Cole
Porter,” "Charlie Ventura Plays Duke
| Ellington,” “Tex Beneke Plays Hoagy
 Carmichael,” and “Ralph Flanagan
Plays Rodgers And Hammerstein.”
Beneke and Flanagan are Victor’s
two rival contestants in the Glenn
Miller sweepstakes, both trying to
f.move that the Miller groove of
e ago makes a successful musl-

's number one arranger during
TS Msa under-

or, still ﬂnds a
‘over for music now and then.
ently he made his Decca debut
A the latest Shaw band. Judging
¢ the first release, Love Walked I,

Varscdy  Jomr

but at the moment the biggest man

paying his zither in a Vienna cafe

'“eal style today. Jerry Gray, who was.
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érent from previous

* the only change is

that when one dl' the other soloists
gets a chance to ‘ad lib, he plays bop.
A smaller and less pretentious band
is the pleasant group led on Mercury
Records by Gene Williams, the former

Claude Thornhill vocalist, who is as |

youthful and enthusiastic as the fans
who follow him. You should like
Gene's instrumental treatment of
Button Up Your Overcoat.

Two fine bands that have recently
disbanded are posthumously present-
ed on Capitol Rec_ rds—Charlie Bar-
net with I1l Wind, well sung by Trudy
Richards, and Woody Herman with
Not Really The s
instrumental performance, It's ‘a
lamentable fact that because of the
sad economic state of the band busi-
ness not only Barnet and Herman,
but also Count Basie, Cab Calloway
and others have broken up their b
bands to form small units. By way

strange and inexplicable contrast,

Stan Kenton, after staying out of the

field for a year, has returned for a
concert tour leading an outfit thirty-

seven strong, and the first Capitel

album by this new organization ig

due out as we got to press.
Admirers of the tenor saxophone—

and they are legion—will find plenty

of sustenance in some of the recent

small label output. An outstanding -

soloist on this horn is young Stan
Getz, Woody Herman alumnus who
won the Metronome 1950 poll as the
number one man on tenor. An expo-
nent of the “cool” school, he demon-
strates the new, relaxed approach
excellently in I've Got You Under
My Skin, and There’s A Small Hotel
(Birdland). Other outstanding tenors:
Georgie Auld in Mill and Mellow
(Discovery); Wardell Gray in Easy
Living (New Jazz); and Sonny Stitt
with ANl God's Children Got Rhythm
(Prestige).

The dubious distinction of being the
most-recorded artist of the year be-
longs to Erroll (with two I's) Garner,
who still plays wonderful piano, but
has an unhappy habit of waxing for
everybody and anybody at the drop
of a cutting needle. He even has at
least five -playing records out,
each prese him in from eight to
twelve seléﬁ‘Hons on Atlantic, Mer-
cury, Savoy, and Dial, the last record-
ed privately during a social ‘evening
in somebody’s living room. We'd like
to see Erroll behave more exclusively,
but we'll say this in his favor: we'd
rather see our phonograph die of a
glut of Garner than succumb trom a
surfeit of zithers,

an eager

mans nya pianiststjirna, ir en ung
man med en forvinansvirt rik
bakgrund med tanke pi den korta tid han
varit sysselsatt i musikbranschen. Efter han
tagit sin grad pd Columbia University i juni
1948, har han spelat skripmusik med en
Lombardo-orkester, dixielandmusik med Sid-
ney Bechet och en grupp a_ixiclandmusikcr frin
Scarsdale High School i television samt pid
Ryan's pi s2nd Street; han har vid flera till-
fillen varit pd Well's Music Bar i Harlem,
spelat pd cocktailbater som solist, skrivit ett
helt partitur for en musikalisk komedi och
under de sista sex méinaderna flutande spe-
lat med otaliga bopgrupper. g
Dick Hyman forklarar detta
att han "inte har nigot emol

“sitt”. Annu viktigare ir dé

att se, att bevittna hagsd
passa in i vilken kog
Han heter Richan
staden New York
fader arbetade i en

hetsorganisation och

f och lirarinna. Dick @ ?
g;mon. New York, o ag flitigt studera
hans farbroder,

sertpianisten Anton Rovinsky. Han har
si studerat en sisong vid Juillard,

1945 och 46 tillbragte han 13 minader i
flottan som "'sjoman till lands” och di spelade
han i orkestern vid Great Lakes
Center och dvenledes med andra orl
om flottan sisom Klarinettist, vilket
ment han nddtorftigt studerat vid 1

1947 vann han en friplats, som up
en radiostation, efter att ha bevisat sig vara
den biste nya pianisten. I juryn satt Teddy
Wilson och John Hammond. I priset ingick
lektioner for Teddy. Han siger att det skinkte
honom mycket %n fi studera Wilsons teknik
och stil. .

S4 avslutade han di sina studier vid uni-
versitetet och i 948 hade_kan premiir
pi Wells’, ull vill agemang han fur-
hjilptes av Dan Bus
ten och skribenten
hans tidigare jobb
Guions orkester,
sektionen”. Dick fi
som orkestern spe
gjordes pd 2

Carpenter, gjorde en giistH
ielevisions-show med John#
ipelningar  och tmnsknphon
Wests lilla orkester. Han g
ession med Josepl

thythm Boys meg

kostnad, men tyvirr kom denna utmar]:ta show
aldrig upp pd Broadway Tmts sina talanger
som jazzpianist har

i 1._
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strbjobb med Fats S avarro,
I december 1949, di Bif
miiir, visade han sin £@
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kapelln v

tills som g
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New York den 1o mars,

I'AN KENTON, SOM NU NATT
Chicago efter tvd veckors konsertturné
med sin nya 37 mans orkester, har
haft anmiirkningsviirda framgingar, bide musi-
kaliskt och kommersiellt, att déma av rappor-
terna hittills. Under tvd kvillar pd Chicago
Opera House spelade han for fulla hus och
spelade in den férvinansvirda bruttosumman
av 18.600 dollars. Kentons album med 12

tums skivor med denna orkester kommer snart

ut.

George Shearings kvintett spelar sitt forsta
engagemang pd en Broadwayteater nista vecka
— pd Strand. Margie Hyams tinker snart
limna orkestern dd hon skall gifta sig. Ronnie
Selby, den engelske pianisten, som ackompan-
jerade Vic Damone under en tid, arbetar nu
med egen grupp pi en klubb vid namn La
Commodia pd sand Street. Freddy Gardner,
engelsk altsaxofonist, har fitt finnu en succé-
platta i Amerika med Roses of Piccardy och
These Foolish Things pd Columbia,

Woody Herman, som turnerat med en § .

mans orkester, tinker reorganisera en stor
orkester fir ett engagemang pd Bop City med
premiir den 12 april. Valaida Snow, vilkind
i Europa for sina turnéer fore kriget, di iiven
Sverige besoktes flera ginger, har just skrivit
kontrakt med Derby Records och gjorde sin
forsta session i samarbete med arrangéren
Jimmy Mundy. Art Tatum, som inte framtriitt
pd de storre bolagen pi flera &r, har skrivit
kontrakt med Capitol och kommer att fi ut
sitt forsta album med #tta sidor inom kort.
Bob McCain, tidigare med Mercer Ellingtons
orkester, har ingdtt i Dukes band pd tenorsax,
ddrvid ersittande Jimmy Forrest. Duke har
bestimt sig for att inte avhilla sin drliga
konsert pd Carncgic Hall denna sisong, vari-
genom dét blir forsta gdngen sedan 1942, som
Ellington inte presenteras dir. Duke lanserar
nu e¢n ohimmad bluessdngare, Chubby Kemp,

Kai Winding, fin boptrombonist, barn-
fodd i Danmark,

Texas som ledare for en liten orkester. Han
1 TR BN TS L T Y LA T i b &
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Tvd ovintade ansikten i Dizzy Gillespies
orkester ir Howard McGhee, som utan fram-
ging sokt bilda en egen orkester, och Melba
Liston, talangfull trombonist och arrangir,
biist kiind for sina insatser med Gerald Wilson
och Dexter Gordon. Count Basies sextett, som
bildades efter det hans stora orkester upp-
losts, har en bemirkt medem i Buddy De
Franco, som dock viintas reorganisera sin or-
kester inom kort. I Basies grupp finns vidare
Clark Terry trumpet, Bob Graf tenor och
rytmsektion.

Det dteruppstidda intresset for Dixieland-
jazz, som huvudsakligen kan skyllas pd Jimmy
Dorseys best-selling album pi Columbia
(Dixie by Dorsey), har fitt minga foljdverk-
ningar. Jimmys broder Tommy har gett sig
in i leken och inspelat nya Dixielandnummer,
vidare skall RCA Victor snart utslippa ert
album med tidigare inspelade Dorseyskivor
sisom Davenport Blues, Washboard Blues och
den dubbelsidiga Milenberg [oys. Trumpetaren
Phil Napoleon, som nu leder sin egen orkes-
ter pd Nick's, har skrivit med Columbia och
skall &teruppliva det gamla Original Mem-
phis Five-namnet. Capitol har skrivit nya kon-
trakt med - tvd-i-taktenorkestrar- sisom Red
Nichols, Pete Daily och Sharkey Bonano. At
skilliga focliggare har ocksk hiingt med och
gett ut flera gamla jazzstandards, som de for-
soker fd till schlager igen. Hoagy Carmichael
har kommit med en vokalversion pd That's 4
plenty och Johnny Mercer har anmodats att
skriva text till det gamla opuset av Nick La
Rocca och Larry Shields, nimligen Ar The
Jazz Band Ball.,

Mannen som gér vad som faller honom in,
Chubby Jackson, bjuder pi nytt igen efter det
han annonserat att han skulle sld sig ned i

jat repetera med en stor, modern grupp, som
han satt samman fér sina inspelningar pd
New Jazz. Han skall ha en stjirnorkester inkl.
Georgie Auld, som i forra veckan avslutade
sin kortvariga kartiir som skidespelare pl
Broadway.

Duke  Ellingtons kontor ligger i febrila
underhandlingar om en europeisk turné, Aven
Benny Goodman hiller pd att fi fram en serie
engagemang pd kontinenten och forsiker iver-
tala pianisten Dick Hyman att itf6lja honom.

Bop City har haft diliga affirer en tid men
viintas fd dem forbittrade i och med ankomsten
av Oscar Peterson, den stora pianosensationen
frin Canada, som gor sitt forsta framtridande
pi en nattklubb i detta land niista vecka, di
han skall lanseras samtidigt med Artie Shaws
orkester. Den senare skall ha en strikt jazz-
orkester den hir gingen med Dolores O'Neill
som ny vokalist. Birdland lanserar nu Miles
Davis’ band som har Stan Getz och Ted Da-
meron, Samtidigt spelar Lester Youngs grupp
och singarna Larry Darnell och Jeri Southern,
den senare en ny pianospelande vokalist frin
Chicago, som livligt uppmiirksammats.

Mildred Bailey, som nyligen reste till Kali-
fornien for att dtervinna sin hiilsa efter en
ling och allvarlig sjukdom, kommer snart att
gora sin efterlingtade comeback pd platta an-
tingen pd Decca eller Coral och viintas komma
tillbaka till radio med ett framtriidande i Bing
Crosbys show.

Amerika dr pd vig att lita Glenn Millers
gamla stil dteruppstd. Tex Bencke, vars orkes-
ter nu inte innehdller nistan ndgon av de
gamla Miller-musikerna, har atergltt till en
stil, som pdminner om Millers gamla, och
han @r ju den som alltjimt anviinder sig av
Glenns gamla signaturmelodi.

April 1950

Denna wvecka har dnou en av de gamla
musikerna haft framging di Jerry Grays forsta
Decca-skivor kom ut som ett forsta led i att fd
denne till ledare. Jerry siger, att han aldrig
ville kassera in pi Glenns popularitet men han
ngill‘g;; g_:t‘.s_tilm kopieras av musiker, som
“inte haft ndgon forbindelse med Miller”.
Han tilligger dock, att han inte hyser ndgon
ovinskap med Beneke. De flesta av de gamla
Miller-musikerna kommer att gd med Gray.

Charlie Barnets nya 8-mans orkester spelar i
San Diego, California, och tinker birja en
televisionshow inom kort i Hollywood. Grup-
pen har Eddie -Shu, den anmirkningsvirde
multiinstrumentalisten-buktalaren, som huvud-

sakligen spelar klarineit och alt, plus tvi po-
pulira stjirmor frin tidigare Bamnct-orkestrar,
mr och mrs Neal Hefti (Frances Wayne).

Pi tal om Barnet, s& blev det ¢n hel upp-
stindelse nyligen di Capitol meddelade, att de
tinkte indra hans inspelning med stor orkester
av Al the things you are pd begiran av mrs
Jerome Kern, kompositirens dnka, som ogil-
lade Barnets version,

Columbia skall utge ett album med titeln
Young Man With A Horn, samtidigt med att
filmen dntligen kommer ut. Den lansérar Doris
Day och Harry James, som bida hiras i fil-
men. James framtriider dock inte utan har
endast svarat for musiken.
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En stridsartikel av Buddy De Franco

AG HAR JUST LAST EN ARTIKEL

av Dave Dexter om vad han kallar
"Den stora Dixieland-reniissansen’.

skulle vilja foga nigra egna synpunkter

Il Dexters, di jag tror att han fir den

qogaske jazzvinnen, som miste lita pi

gviga informationer, har gett en ensidig

_ i Amkaeln citerar otaliga musiker, som an-
B tagas ha sagt, att bop ir diende, did etc.
! musikers dsikter s& dr

inte kan rikoas anfalla ~ sikemna i Spike Jones band Kan Speli dixic-

‘musik eller forsvara oppositionen.
nde de dsikter som Mr. Dexter anfor
Charlie Ventura, Billy Eckstine och Stan
Keqwn, si har jag personligen hirt dem ut-
u helt annorlunda dsikter. Det dr litt att
ndgon, "Du tror att bop ir dod, inte
int?" och fi musikerns svar att se ut som

| han sjilv hade gjort uttalandet,
i Hir iir den verkliga situationen som jag ser
, den frin en musikers synpunkt: Det enda
 bop som ir dod iir den musik, som en
L d\ei__qv misstag trotts representera bop, sidan
m s. k. bop-vocals jimte getskiigg, bop-
sogon ectc, Vad betriffar dixieland-reniis-
si dr det samma musiker som spelar
nu, som alltid spelat den, huvudsakligen
ers och iildre musiker, under det att
mnsiker alltjimt avancerar inom da-
sik, vare sig vi nu kallar den bop

ndgonting annat.

nstund s1 minga kritiker och skri-
_emot de unga progressiva musiker-
r jag att reklamen till formin for
saknar proportion, Det iir sant att

dixieland-musik dr enkel att fatta och dirfor
litt slir an pd bred publik. De flesta min-
niskor foredrar underhillning framfor musik,
som kan tvinga dem att tinka. For en massa

av dessa anhingare ir kirlcken till dixieland

bara sentimentalitet i det de drar sig till min-
nes melodierna och musiken frin deras yngre
dagar. En annan orsak varfor dixicland spe-
las sd mycket dr att nistan vem som helst kan
spela den. Jag tror det var Mary Lou Wil
liams som en ging sade, att till och med mu-

land lika bra som 'nigra av de beromda,
flitigt omskrivna- dixiclanders. Personligen
har jag inte sett nigra bevis pi att det slaget
av musik sveper fram over landet. Nyligen
var jag i Chicago med Count Basie och jag
gick en kvill till Blue Note, dir ett dixie-
landband med Pee Wee Russell och andra
musiker av samma era spelade och platsen
var nistan tom, fastin minga moderna grup-
per ha haft stora framgingar pi samma
klubb. Hir i New York pd Birdland for-
sokte de en tid ha dixielandband sdvil som
boppare men nyligen hade de gjort sig av med
dixicland och koncentrerar sig nu pi bop
med framgdngsrika resultat.

Hela situationen pdminner mig mycket om
vad som hinde for omkring 12 r sedan, niir
en del av pressen anfoll swing, och dver allt
kunde du ldsa artiklar att “Swing idr dod”.
Alla forsokte fortala swing med pistienden
att det var en overgiende fluga, som inte
kunde vara, men faktum ir att swing idag
tas si £or given att folk inte lingre talar om
denmedmmn,eftersomdcnhlmbhmm

— -

Jarz H"T

normal del av populirmusiken av idag. P
samma sitt kommer ordet “"bop” troligen att
forsvinna men musiken sjilv har krypit in
overallt. Till och med sidana som Benny
Goodman, Charlie Barnet och naturligtvis
min nuvarande kapellmistare, Count Basie,
har lanserat bopsolister.

Minga tror att de tycker illa om bop pi
grund av vad de lisa om musiken, men niir
de hir musiken utan att ha klart for sig vad
det ir, acceptera de den ofta. Jag gjorde den
~erfarenhéten nir jag arbetade med min egen
sextett, di vi gjorde virt bdsta att undvika
ordet men aldrig forloradc bopinfluenserna,
nir vi spelade. Pi samma Ssitt har Basies
grupp, 1 vilken jag ingick nyligen, lanserat
nummer som ''Scrapple from the apple” (en
av Counts favoriter), "Anthropology”, "'Shaw
Nuff”, "Wail”, "Billie's Bounce”, som varken
Count sjilv eller lyssnarna medvetet associera
med bop, men som har swing och en verkligt
god beat niir vi spelar dem. I forbigiende sagt
har det varit storartat att spela i en grupp
med Count i rytmsektionen. Jag tror att de
flesta moderna pianister fitt sin bakgrundstil
frin honom; hans komp och rytmiska fill-ins
iir underbara. Man kan till och med siga, att

nu spcl.u' mcr i .bOPl 1 ;
hora minniskor siga mig, hur lika ‘any
Goodman jag liter,

Count ir en kille frin den gamla skolan
som verkligen uppskattar modern musik och
musiker och tycker om att arbeta hﬂssm—
mans med dem. Men det viirsta med dixie-
landers ir att de verkligen frwksa den nya
musiken och sin oférmiga att spela den.
Detta har kanske nigonting med Louis Arm-
strongs attityd att gora. Louis dr en stor
pionjir inom musik och istillet for att éver-
anstriinga munnen med angrepp pl yngre
musiker borde han komma ihig att nir han
bérjade ansigs hans musik just lika radikal
som vir dr idag och den brukade bittert an-
gripas, Jag anser, att en god regel for si-
dana ir att komma ihdg ir att "if you don't
dig ‘it don’t knock it".

~Det-gillesocksd M. Dexter, som fﬁk&-"-‘;—

stillt sig som ledare for en anubcp-kzmpmj

under det att Capitol, det gr

han arbetar for, gor sitt biista att sal;a. plat-
tor av Dizzy Gillespie, Woody Herman,
Miles Davis, Lennie Tristano, mig sjily och
andra modernister.

Personligen tror jag, att hur lingt den pi
stdidda dixieland-reniissansen iin gir, komn
den inte att lyckas f4 unga musiker att‘speh'
som de iildre eller ge upp sina musikaliska
principer. Utan de nya utvecklinglinjer, som
musiker av min generation ha strivat efter,
ir framsteg bara ett tomt ord, Faktum ir att
med eller utan dixie si har god mustl: korn-
mit for att bli kvar.

M“‘},!‘?J”"
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er stor orkester -

Amerikabrev fran Leonard Feather

New Yorkden 13 april.

VA NYA OREKESTRAR HAR
framtriitt denna vecka pa
Broadway. De dr Woody Her-
mans orkester, den forsta stora grupp
som Woody har lett sedan han sking-
‘rade sin stora orkester i fjol, och Pete
‘Rugolos ensemble, som bildats for att
amtrida tillsammans med Billy Eck-
stine pA Paramountteatern.
| Hermans nya orkester, sammansatt
med hjdlp av Sam Marowitz, fram-
tridde i Bop City bara efter ett par
{ dagars repetition. Trots den phskyn-
dade premidren lovar sammansitt-
ningen gott. Trumpetsektionen omfat-
tar Conte Candoli, Neal Hefti, Bernie
Glow, Paul Cohen och Don Ferrara.
‘Trombonisterna #r Bill Harris, Eddie
Bert, Jerry Dorn. Fbrutom altsaxarna
Marowitz och Woody har saxarna Bud-
dy Wise, Al Cohn och Bob Graf pa te-
norer samt Martin Flax pA baryton.
Milton Jackson #r alltjimt med pa
vibrafon och rytmsektionen omfattar
Somny Igoe, tidigare trumslagare hos
Goodman, Red Mitchell, den anmirk-
ningsviirde unge ex-Chubby Jackson-
basisten, Dick McKenna (tidigare med
| Charlic Ventura) pa piano och Ralph
Burns som pianist i numren fér liten
besiittning. Ingen sangerska har enga-
gerats, eftersom Woody i Bop City lan-
seras samtidigt med Sarah Vaughan.

. Rugolos orkester har Al Porcine, Stan
 Hishelson, Louis Mucei trumpeter, Kai
Winding och Bob Alexander tromboner,
Al Richmon franskt horn, Sid Cooper

- » Ben Loring tenor, Ted Napo-

i plano ($om alternerar med Rugolo),
#el Zelnick trummor, Ed Safransky bas
*HL sex strakar,

_‘M av de vokalister, som Duke
“ington limnade kvar i Amerika, har
Veckan skrivit egna grammofon-
“alrakt: A1 Hibbler #r nu med Atlan-
U Records och Lu Eliot har ett kon-
med Apollo.
En arresteringsorder utfiirdades i
- .Ans'elea pPa Billy Eckstine efter an-
.“L % av en kund i Oasis nattklubb,
- Billy nyligen sjéng. Emellertid kun-
¥ inte nds av ordern eftersom
Sivar | New York innan den unga
460 hade tid att fA igenom sin an-
S0 Enligt denna har Billy "slagit
* fOrbannat henne samt rivit sénder

En kul bild pa Art Tatum. Egentligen var det meningen att Tatum skulle ha
kommit till Europa nu i vir, men diirav blev tyviirr intet.

hennes péls”. Enligt kapellméstaren Lee
Young och andra dgonvittnen var den
unga damen inte nykter, hon hade tja-
tat pa Billy fran golvet under det han
sjdng och hade sedan f6ljt honom till
omklidningsrummet, kallat honom ras-

- foroldimpande namn och slagit honom i

ansiktet. Billys pressagent siger, att
han anser flickan endast vara pi jakt
efter reklam,

Count Basie har bestdimt sig for att
bibehalla sin lilla grupp och han fort-
shitter att spela teater- och klubbenga-
mang med bl. a. Buddy De Franco i
gruppen. Illinois Jacquet har fitt enga-
gemang pa Paramount i New York med
sin nya forstirkta 16 mans orkester,

Ray Anthony och hans orkester, en

framstdende nykomling pa Glenn Mil-
lers plojda fdlt, som vi nyligen redo-
gjorde for, hade en framgéngsrik pre-
midr pa Statler Hotel med Ronny Deau-
ville och Betty Holliday som vokalister
och en brasssektion som hade med Billy
Butterfields kusin, Eddie Butterfield pa
trombone och trumpet. Anthony &r
kommenrsiellt framgdngsrik ocksa satill-
vida att han gjort nigra av sina Capitol-
plattor i dixielandstil och andra i Glenn
Millers stil, som fatt ny aktualitet ge-
nom Ralph Flanagan, Tex Beneke, Jerry
Gray och deras respektive orkestrar.
Joe Thomas, populdr tenorsaxofonist
och vokalist i Jimmie Luncefords gamla
orkester, och partner med Eddie Wilcox
under en tid efter Jimmies ddd, skrev

skivor, saval sm:u. '
under eget namn.

Lionel Hampton kom med en &
raskning i veckan. Nir han fram
pa Milton Berles show, Amerikas
puléirdste televisionsprogram, Atfé]
han av en liten kombination med eén
dragspelare.

e

George Shearings kvintett har knnp L

trakterats fér en serie konserter 1
Billy Eckstine och det #&r mycket
ligt att de skall ackompanjera "My ]
pi en inspelning for MGM.

Vic Lewis och manager Harold Davi
son ir i New York och har intervjuat
av lokala musikskribenter och dise
keys. Vic hoppas kunna arrangera
att Stan Kenton eller Pete Rugolo ko1
mer over till Europa senare i ar
giistdirigenter i Lewis orkester p#
kontinental turné.

Tyree Glenn som ldmnade Eruke
fér europaturnén, kommer mé; .
spela med Buddy Rich om d&me b
ett nytt stort band. Buddy har
limnat Tommy Dorsey for att fi
sig som kapellmiéstare. Om T
accepterar finns det en m&,
Buddy forsoker fa den unge v
stjirnan Terry Gibbs, som ti
betat med Buddy.

Gibbs dr for nédrvarande uiu it
tare med tva andra Dorsey-_st:l I
trumslagaren Lou Belson och ftr
taren Charlie Shavers fior en
stjarngrupp. Orkestern, som juat
nat NewYork, for ett fem v
engagemang 1 Minnesota, it

ingick.
Erroll Garner debuterar pi Cs
Society inom kort. Klubben som jus

och J. C. Heards kvartett, har
bokat Nellie Lutcher med premis
11 maj for eft gage av 2.000 dollari
veckan.

Joe Glaser har skrivit ett kon

' fér Louis Armstrong att forfatta s

sjélvbiografi. Boken kommer inte
misshandlas av utomstiende utan
komma fran Satchmos egen oj#
liga skrivmaskinskonst. Louis sk
ocksd specialartiklar f6r Flair och
erbjudande frin flera andra t

Det ser ut m Louis' litte

ridr allvarligt™ mer att dven
hans kapellm#istu:skap % .




New York 10 mars.

ET VAR DUKE ELLINGTON
sjilv, som gav mig idén till denna
artikel,

Niir en man har nitt en sidan siker still-
ning i musikbilden som Duke gjort under de
sista 25 dren, och niir si minga berdmmande
ord har skrivits om honom, att alla super-
lativa adjektiv tycks ha Overanstriingts, si upp-
stir ett problem. Ni vet, att Duke alltjimt dr
en vitalt viktiz person, men indd finner mi
att det skrivs och talas mindr¢ om honom iin
om minga yngre och kanske mindre nyhets-
viktiga nykomlingar i facket.

Det var under det vi pratade ungefir si,
som Duke bérjade skiimta litet om de fram-
steg som gjorts inom jazzen under drens lopp
— framsteg sivil inom instrumentala som
orkestrala omriden for att inte tala om hela
orkestrar, som fitt fram nya idéer ifriga om
produktion och reklam.

Den stora publiken iir alltjimt bijd att be-
trakta Duke som huvudsakligen en kompositir
av en ricka populira singschlager: Solitude,
Mood Indigo, Don't ger around much any-
niore, I'm beginning to see the light och alla
de andra framgingar han haft pd schlager-
omridet. En dversikt emellertid av hans verk-
samhet som ledare fir virldens frimsta popu-
lirorkester under mer iin tvd drtionden wvisar
en anmirkningsvird massa "forst pd plan”,
som kan tillskrivas Duke.

— Kommer du ihiig «ir den s. k. growl-
stilen pi trumpet var en nyhet? "Bubber”

Buddy Rich tiinker bilda stor orkester
och har erbjudit vaAr viin Tyree Glenn
en solistplats i den. Som bekant fick
Tyree inte dka med till Europa for frun.

Miley borjade gora det med oss 1924, erinrade
sig Ellington. Senare hade vi Tricky Sam Nan-
ton som spelade sina solon med en gummi-
kopp 1 trombonen,

Allt detta var miitkligt och underbart pi
20-talet och det var ocksi de "hot chimes”,
som Sonny Greer spelade i Dukes berdmda
Ring Denr Bells. Barytonsaxoforen® hade sillan
lanserats forut men fick en framtridande
plats i och med Duke Ellingtons Harry Car-
ney. Och de smd handtrummorna, som nu an-
viinds pd tok for mycket av s. k. rthumbop och

Afro-Cuban orkestrar, spelades forst av Duke
sjilv 1938 1 sin cgen inspelning av Pyramid,

— Vidare, siger Duke, tror jag att vi ocksi
var forst med den ordldsa siogen. Man hir
idag si mycket prat om anviindandet av den
minskliga risten som ett musikinstrument.
Jag tyckte det var en mycket bra idé 1927, di
Adeleide Hall gjorde wviir originalplatta pd
Creole Love Call. Ja, faktum ir att jag allt-
jamt tycker det iir bra och vi begagnar Kay
Davis med den stilen i nistan allt hon sjunger
med orkester idag, bl. a. ett nytt arrangemang
pd Creole Love Call, Kommer du ihdg Trans-
blucency?

Det gor vi faktiskt. Det iir en av Ellingtons
mest fortjusande saker under senare dr och
inga ord behivdes for att gora Kay istind att
uttrycka skénheten i dess melodiska linje.

I och med att han spelat rollen av musika-
lisk pionjir och byggt si midnga hérnstenar
i den nuvarande populirmusiken kan man
kanske viinta sig att finna Duke bitter eller
cynisk niir det giller ungdomar, som kom-
mer fram genom att tillgodogbra sig och for-
andra hans ursprungliga idéer. SA ir det inte,
Fast han nu dr nilrmare 51 dr dic Ellington
lika entusiastisk som ndgonsin niic det giller
den unga musiken och de unga musikerna och
att fi fram nya idéer i sin egen musik. De
enda eftergifter han gor, enligt virt sitt att
se, gors av kommersiella opportunitetsskiil.
Men Duke, liksom varje framstiende orkester-
ledare, har alltid haft att strida mellan konst
vs kommersialism, och har kimpat den stri-
den mer framgdngsrikt in minga.

— Du vet ju, siger han, att det ir niistan
tjugo dr sedan vi forsokte komma frin be-
gransningarna i tre minuters-formen. Vi var
trotta ,pd att tinka pd allting som populir
dansmusik som skulle ticka en sida av en
skiva. S& i januari 1931 inspelade vi Creole
Rbapsody, som gick pi tvd sidor.

Duke anviinder alltid ordet "vi”, niir han
talar om sig sjalv precis som om hela orkes-
tern skulle vara lika ansvarig fir det han
skrivit

— Senare gjorde vi Reminiscing in Tempo
i fyra delar 1936, Crescendo and Diminuendo
in Blue 1937 och sedan serierna med ldnga
konsertstycken.

Konsertstyckena innebir Duke Ellingtons
mest minnesviirda verk men for att ni tillfullo
skulle kunna inse detta vore det nédviindigt
att ni bevistat varje dclig Ellington-konsert
sedan januari 1943. Black, Brown and Beige,
beskriven som Dukes tonparallell till den
amerikanska negerns historia, inspelades en-
dast i forkortad form, Perfum Suite inspelades
men utslipptes aldrig, New World A-Coming
inspelades aldrig av hela orkestern, och Libe-
rian Suite slutligen kom alldeles nyligen ut
pi en lingspelande Columbiaplatta, Det wvar
genom verk som dessa som Duke hjilpte till
att ge jazzen en stillning som konsertmusik
och banade vig for sidana som Stan Kenton,
som nu forsdker kombinera modern-klassisk
musik och jazz med en orkester av nistan
symfoniska dimensioner.

Att bygga speciella jazzoummer for en
instrumentalsolist, en sak som si flitigt begag-
nas av Kenton och andra idag, kan ocksd hiir-
ledas till stor del till Duke, som 1936 bérjade
en seric sidana saker med Cootie's Concerto
(Echoes of Harlem) och Barney's Concerto
(Clarinet Lament).

— Pi tal om solister, sade Duke, si tror
jag wvidr orkester populiriserade begagnandet
av en stringbas som rytminstrument. Omkring
1927 introducerade vi den istillet for tuban
och" sedan, “1935; “nir 'vi-“engagerade- Hayes
Alvis och Billy Taylor, blev vi det férsta ban-
det som samtidigt hade tvd basister. Och natur-
ligtvis si kom Blanton 1935. Det behiver jag
inte siga nigonting om.

ngton

En intervju — av Leonard Feather

olustigt och att han lika girna kunde upplosa
det innan det foll i stycken under honom.
Detta var en sensationell attack, som ska-
dade Duke personligen si vil som det for-
stirde hans prestige och engagemang, men
minga ghnger har de mest hingivna beund-
rare kint pd samma sitt om Duke. Men findd,
niir han firefaller att sjunka si djupt som jir
mojligt har han alltid lyckats komma wur
depressionen med en briljant utférd konsert,

Ett av de verkligt stora stjiirnskotten i Dukes nuvarande orkester, med vilken
han turnerar i Europa, iir Ray Nance, som hiir ses repetera in sitt solo i "Liberian
Suite” under Dukes dverinseende.

Framlidne Jimmy Blanton var den bril-
jante unge basisten, som nu anses vara ur-
sprungsmannen for en helt ny stil och teknik
och som gjorde basfiolen till ett framgdngsrikt
solistinstrument.

Duke har aldriz tvekat att utvidga sin
musikaliska horisont. Om ni dr en av dem,
som kommer ihig den avsky som hilsade
Cootiec Williams beslut att upphora med sin
linga tjinst hos Ellington och ingd i Benny
Goodmans orkester 1940, kanske ni ocksd
kommer ihdg att detta predikament blev till en
fordel for Duke, nir denne engagerade Ray
Nance, som — bortsett frin briljant trumpet-
spel — blev den forste violinisten som ndgon-
sin lanserades i orkestern och fick smeknamnet
“Floor Show' pi grund av sina insatser som
singare, danstr och komiker.

Forutom att han spelade en stor roll niir
det giillde att visa, hur jazz skulle spelas, har
Duke ocksd rickt en hjilpande hand niir det
gillde att bestimma var den skulle spelas.

I borjan av so-talet blev han pionjir pd en
turné med idel lyxbiografer, stillen dir jazz
var okind. Med borjan 1935 briot han ned en
ling serie rasfordomar som hade hindrat neger-
orkestrar frin att spela pd viktiga vita stillen.
1933 och dter igen 1939 dkte han pd en inter-
nationell konsertturné — di iven Sverige be-
soktes vid senare tillfdllet. Till slut fastslog
han bestimt for detta land att Carnegie Hall
och liknande konserthallar éver hela Amerika
med framging kunde begagnas for reguljira
jazzkonserter.

Det skulle vara svirt att sitta samman en
komplett lista med Ellingtons upptickter.
1931 var han en av de forsta att popularisera
ordet "swing" med It don't mean a thing if it
ain't got that swing, och banade dirigenom
vig for swingeran, pd vars tron Benny Good-
man officiellt placerades 1935. Hans orkes-
ter var den forsta och enda som bidde vann
sweet- och hot-rostningen 1 Down Beats rost-
ning. Och i hindelse det ir av ndgot intresse,
fastin det for oss knappast kan vara mer
ointressant, brukade Duke Ellington tekniken
att std upp vid pianot under sina shows minga
ir innan Maurice Rocco och andra vertikala
tangenttekniker borjade med det.

- Detta dr en-oversikt-over Dukes-forgingna,
Vart kommer han nu att gd? I fjol kom Down
Beat, som gett honom s& minga rdstnings-
segrar, med en sensationell attack, vari fast-
slogs att Ellington var slut, att hans band var

en enastiende ny platta eller nigonting annat
typiskt for Ellington.

Man for man ir moralen inte bra i Elling-
tons orkester och har aldrig varit god. De av
o0ss, som suttit vid ringside, har ofta férundrat
oss Over det sitt pd vilket Duke fir resultat
av en si tydligtvis ointresserad grupp anstill-
da. Men Duke Ellington har Gverraskat muysilk-
virlden under nistan 25 ir och det vcrlzar
ganska tryggt att spd att dverraskningarnas tid
dnnu inte dr slut,

For
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MOVIES
1 R GUN—Album fmm the sound
track* (MGM| .
New yeu can really start =to build o
movie-music home library without crowd-
@:he fomily out of th sal
@ecords have started sul
slices of sound-track gg'long—pluy-
: of

ing records. “Annie" g the bast,
’ Betty Hutfon of her mos extravert,
iaying Annie Oakley, he WL Howard
Keel's romontic baritone, plus Keenan
Wynn and Louis Colhern {eining them in
a heorty treatment of There’s No Busi
ness Like Show Business. All the rest of
-;}gﬂf;mous Arving :lr!_erliai'.;_corefis o?' this
‘plotter, includin hey Say It's Won-
derful 93%; -?_Vhar Comes Naturlly,
and émfhiﬁg__ You Can Do,
YOUNG MAN WITH A HORN Do i Day and
Harry Jomes* (Columbic).
This Columbie long-, laying item includss
Harry's instrumental version of Me
choly Rhapsody, which was writtan
theme for the film {Jehnny t
made if &5 o vocal an MGM). The ofher
it all standord  tunes. Harry's
acked i:!y his rhythm section on
owe and Limehouse Blues; by
8 band in a bright freatment of
Happy, ond the remaining four
are pleasantly sung by Doris Day, w
sounds 1o us as though she hasn't losk the
enthusiasm and sincerity of her Les Brown
band-singing era. Her faur numbers ara
I May Be Wrong, The J. ary Thaught
Of You, Too Marvelous For Words,
and With 4 Song In My Heart.

CLASSICAL
ERIC COATES— /15
lumbia).

sician from the MGM studios,
e of our prefarred tunes, Be-

Dedicatory Piece To I
Bassengers Of The First
Rocket To The Moon*

as odd as his

n new sides,

al opus like this

'd tune, such as Somte-

Happy, Dinah, eic, Good
orothy Collins.
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VERSUS BEBOP!

Ett diskussionsinldgg av Charlie Ventura

NDER DE SISTA TRE &ren

har felanvdndningen ayv ordet

"bebop” resulterat i, att det
av misstag definieras som en kuslig
musikform, spelad av avskyvérda typer
med getskédgg, baretter och hornrim-
made glastgon etc. "Bebop” har ocksi
kallats musik utan melodi, forvringda
rytmer och dissonanser. Detta missfor-
stind har uppammats av vissa radio-
och televisionsshows, filmerna och vissa
felinformerade tidningsskribenter.

LAt oss Atervinda till det ursprung-
liga &mnet "Jazz versus bebop”. Denna
kontrovers, om den nu funnis, ir base-
rad pd en falsk premiss, eftersom de
enligt min &sikt 4r en och samma sak,
eller snarare, en #r en del av den andra,
sh det dr precis som att argumentera
om "frukt versus #pplen”.

Bebop kan realistiskt definieras som
en extrem form av naturliga framsteg
inom jazzen. Jag tror att min teori har
bevisats genom vad som intriffade med
"swing", Detta ord, swing, adstadkom en
liknande kontrovers i slutet av 30-talet
med Benny Goodmans organisation i
blickfdltet. Jag minns att jag sig och
horde Goodman pi Paramount-teatern
i New York 1938, d4 han fick ett ena-
stdende mottagande av en etusiastisk
publik, som p& den tiden anséigs lika
16jliga som bebop-anhéngarna i dag.

Det for oss till beviset for ovansté-
ende teori, ty betéink det faktum att
den s. k. swing-musiken av den tid-
punkten anses fullstindigt normal av
dagens musikilskande lekman, Jag tror
att dagens musik, som har kallats be-
bop, kommer att félja samma ménster.
De diliga inslagen av bebop kommer att
kastas &t sidan pA samma sitt som
hiinde med de mindre tilldragande si-
dorna hos swing. Musiken, som &r lev-
nadskraftig nog att bli kvar, kommer
eventuellt att inlemmas i var musik-
litteratur och dérfér bli acceptabel.

Var svenske viking, Roffe Ericson, se vi hir som andra man fr. v. i Charlie
Venturas trumpetsektion under en grammofoninspelning, For orkesterns samman-
siattning redogor Ventura sjilv i dagens artikel.

Swing var sammansatt av en bland-
ning av dixieland, ragtime ete. (alla
sorters jazz) precis som bebop har
swing som basis. Enligt min asikt bety-
der darfor ordet bebop ingenting alls
alldenstund den musik, ordet h#nvisar
till, i verkligheten bara ir dagens jazz.

Efter det jag blev kapellméstare 1946
har jag varit med om ménga prévande
erfarenheter, eftersom jag kallats
bebop-artist. Lustigt nog sd har under
den tiden jag framgangsrikt spelat pa
ménga lokaler &ver hela landet, dir
musiken, kind som bop, varit mycket
impopuldr hos den breda publiken. Un-
der en tid gjorde vi reklam for oss
sjilva, pd grammofonmérken och annor-
stddes, som Charlie Ventura And His
Bop For The People. Jag inser nu att
det var ett misstag, eftersom det sna-
rare dr ordet sjalvt &n musiken i sig
som har daligt anseende. Om man inte
talar om for publiken vad det &r, si
bedémer den musiken pA dess egna
meriter i stdllet fér att bli rddd for
ordet. Det var det jag menade, d4 Aat-
skilliga tidningar nyligen citerade mig,
att jag var glad att bop var déd. Detta
var missledande, eftersom jag endast

avsdg ordets inte
musikens,

For nidgra ménader sedan hade jag
en chans att demonstrera nigra av mina
musikaliska idéer, d& jag sammansatte
en stor orkester for att inspela ett al-
bum med Duke Ellingtons musik for
Victor. Jag hoppas resultatet av denna
session snart skall finnas tillgingligt
for er i Europa, sa jag vill girna bjuda
pa lite detaljer. "Take the A Train",
”Solitude” och "Mood Indigo” var
arrangerade av Manny Albam, '"Sophis-
ticated Lady var George "Fox” Wil-
liams arrangemang, "Prelude to a kiss”
och "I don’'t mean a thing” var arrange-
rade av Johnny Mandel, som for dvrigt
spelade bastrumpet pa inspelningen. Det
fanns ocksid en sjunde sida, som inte
ingick i allbumet, ett underbart arran-
gemang pa "Caravan’” av George Rus-
sell..

Pa denna inspelning lanserades solis-
terna - Red Rodney trumpet, Benny
Green trombone, Lou Stein piano, Bill
Barber tuba. Vi hade ocksd musiker i
orkestern som Curley Russell pa bas,
Frankie Socolow och Al Cohn pa teno-
rer. Jag anser att musiken pa dessa

impopularitet och

sidor var dansabel och modern utan att
behéva paklistras benémningen bop.
Sedan dess har jag sammansatt en
ny, stor orkester pd permanent basis,
med vilken jag hoppas snart fa gora
inspelningar. Vi har Harvey Estrey pa
forsta-sax, flojt och klarinett, Andy
Cicalese alt, Tom Mace forste tenor,
oboe och klarinett, Al Young tenor och
conga-trummor, och min broder Ben
Ventura p& baryton och klarinett Ed
Badgely spelar forste
andra 4r Dick Sher

hir ett par 4r —
som ni vet — och
ett fint namn ino

Som trombonister ha’

Bob Ascher och Jacf
framst&ende-aonster Var _rytmaektwn
bestar av Joe Soussa piano och drag-
spel, Chick Keeny trummeor, Jimmy
Johnson bas och var vokalist &r Lucilla
Reed.

Jag hoppas, att n#r ni htr vad vi for-
sbker gora med vart stora band, sa
kommer ni att forstd mina idée
modern musik lite béttre. Och'ja
pas en dag bli i stAnd att resa over
Atlanten och presentera det fér er in
person.




DICK HYMAN

Dick Hyman, le rcx*u:u pmnlsfa de Berny Cucdman. est un jeune
homme dont le pass jusical, si l'on @ ﬂdére le peu de temps pen-
daat lequel il o joudpgest déja stupéfiaht eruus sa sorfie de I'Uni-
vel"ﬁ{'i de Columbia en’ 1948. il ajous da'la me avec un Lombardo,

yxfamps avec Sydney Béchet ef ur' groupe de Dixielanders de
Scarsdals High School, pour la {élévisicn et chez Jimmy Ryan dans la
a fait plusmurs passages chez Well's MasigvBar & Harlem,

‘en soliste dans des boites, a écrif la pa igre d'une

combdie musicale ef dapuit six mois a joué sans are ivers grou-
pements bop. ™

Dick Hyman explique la variété de son passé en disanhque € ne
|'ennuie pas de jouer de différentes faqcns .o qut est pluz impos
tant, /me semble-t.il, c'est “son aptitude & s'adapter si p?ﬁrml‘"'&ﬂ
n'importe quel groupement. L

Richard Roven Hyman est né & New-Yi
travaillait dans une organisation d'assista
&tait professeur et directeur d'un camp .
Meunt Vernon. dans 'Efei de New-York ul'
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rchastre de  Victor Lombardo, le frare de Guy. Puis
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THIS will be an attempt to give a panoramic picture of today’s
jazz in the form of a horn-by-horn, blow-by-blow commentary
(note for squares: ‘blow’ is used here in the modern sense as
applied by musicians irrespective of instruments—This cat blows
fine piano . . . Man, who’s that blowing drums? . .. Mind if
I blow some bass with you?).

The horns being blown in jazz 1950 differ very little from
those that were employed a quarter-century ago. Sure, the banjo
and the sousaphone may have passed into the limbo of ragtime,
a couple of instruments may be slightly less or more important

than in 1925, but basically two facts stand out. First, the only

important advances have been made, not in the instruments, but
in the techniques and styles of the musicians using them. Second,
the broadening of jazz that might have been expected to take
place through the use of a wider range of instruments has falled
to materialize.

Take an average dance band record of 1925 by a group gener-
ally identified as typical of the hot jazz of that era—Fletcher
Hewderson’s orchestra, for example. You find two trumpets, a
trorubone; two altos and a tenor (all three reedmen occasionally
doubling on clarinet), and four rhythm. In 1950, with the excep-
tion of an occasional concert outfit like the present Stan Kenton
colossus, you find hardly any changes that are not purely quanti-
tative. The trumpets and trombones may have multiplied to four
or five apiece, the saxes will also probably be five strong, and
in the rhythm section there has even been a retrogression, for
many of the big bands today have dropped the guitar, which
came in some twenty years ago to replace the banjo.

Before we use up our space worrying about the instruments
that are not being used in jazz 1950, it might be wise to survey
those that are in the picture, and to cite the chief exponents of
each. Let’s start at the top with the trumpet, which remains the
most versatile and the most nearly indispensable item for both
large and small outfits.

As is the case with several horns, we find that the trumpet has

moved ahead with phenomenal rapidity in the field of technique
and range, often at the expense of tonal quality. Louis Armstrong

was exaggerating, but he did have a partly valid point, when he
complained that too many of the young trumpeters today can play
an enormous number of notes in an amazingly short time, but
ask them to hold one long note and they’re dead. The fact is that
the main basis of competition among trumpet players, since the
development of jazz into the bop phase, has been the ability to
get around (and in and out of) the harmonic pattern of a tune
in the most interesting possible manner, often at the cost of an
honest, legitimate trumpet sound.

Dizzy Gillespie; certainly the most 1mportant and most original
new trumpet figure of the past decade, has been ddmired endlessly
for his ideas, but have you ever heard a critic single him out
for the beauty of his tone? Miles Davis has one of the freshest
and most fertile minds of the new t:umpetaachoq;l, ‘but out of the
hundreds of sides he has cut there aren’t enough on which
he has a solo completely free from fluffs, with every note coming
out obviously just as it was intended to. To our ears the cleanest
and best-toned trumpet men at present in the bop field are Fats
Navarro and Doug Mettome. The most versatile: and exciting
survivors of the pre-bop phase are still Roy Eldridge and Charlie
Shavers,

In the high-note field, pioneered by the Lunceford brass section
of the late thirties, there are dozens of men wasting their chops
on the screaming upper register, few of them with any guaranteed
accuracy, Of these, Ernie Royal of the 1949 Herman band and
Ellington’s Al Killian stand out. Such show-offs as Harry James,
or his present-day counterpart, Maynard Ferguson, merely illus-
trate what can be done with a maximum of technique and a
minimum of taste.

Mutes are for some reason mot as widely used by the bop
trumpeters as by their predecessors, The old growl style a la
Cootie Williams, or such special effects as Frankie Newton’s buzz-
mute, are virtually extinct, and there is no counterpart today for
the beautiful cup-mute effects with which Buck Clayton of the
old Basie band was identified.

Perhaps even more than the trumpet, the trombone has under-
gone a great evolution in its career through jazz. Back in the
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ragtime days it was practically a rhythm instrument, most of its
exponents being too limited technically in the manipulation of
the seven positions to produce anything with real melodic conti-
nuity. Jack Teagarden was the real pioneer in taking the bone
out of this phase, demonstrating the great virility of tone that
could be acquired without any crude blasting and belching. There
was also J. C. Higginbotham in his softer days.

The next great originator was Bill Harris, who in 1944 with
the Herman band showed a new subdued and subtle quality and
a furry tone different from anything that had preceded it. Very
shortly afterwards came a new and entirely different school, which
attempted to fulfill on a slide trombone the almost impossible
technical demands of a bop trumpet style. J. J. Johnson was the
first practitioner, followed closely by Kai Winding. It’s significant
that although Kai sometimes plays valve trombone, it is difficult
to tell on records when he is using the horn, because the exponents
of this school have to get around with the slides just as fast as
if they had valves to work with. Trombonists in the new idiom
showing the most promise are Benny Green, Tommy Turk and
Earl Swope. In the old school, Duke’s Lawrence Brown has the
suavest melodic style and the best technique, Vie Dickenson the
most versatile and humorous approach.

Turning to the alto saxophone we find a pretty paradoxical pic-

ture. Despite the fact that alto is played by the man some people
consider the greatest jazz instrumentalist in the world today, there
seem to he few youngsters trying to emulate Charlie Parker on his
own horn. The prevailing thought seems to be that alto lacks the

body, the audience impact, the just plain sexy quality that can
be coaxed from a tenor. Earlier alto men combined a sedately
swinging style with a rich, smooth tone—Benny Carter, Willie
Smith, Johnny Hodges at his best. Then there was a rougher,
down-to-earth groove of which Pete Brown was most typical.
Today Parker is not completely without real competition; Lee
Konitz is starting a new school with a strange, elusive tone and
a very original, subtle style of improvisation. Among the rest
there are the Bird-lore experts—Sonny Criss is the best we've
heard; and the Hodges men, such as Johnny Bothwell; and a
few old schoolers like Jimmy Dorsey and Charlie Barnet.

If the alto has suffered a partial eclipse, this is nothing com-
pared with the fate that has befallen the clarinet. In Dixieland
days its high, piercing tones were an exciting essential of every
five or six piece group. In the swing era Benny Goodman made it
the fashionable instrument with which to front a big band; after
him came Shaw, Herman, Tommy Reynolds, et al. But today the
young reedman concedes that the clarinet is no instrument to be
blown lightly. The technical demands, particularly in getting in
and around the break between registers, make it a tough proposi-
tion. Buddy DeFranco has really taken the clarinet forward all
the way into the jazz of 1950; technically and stylistically a
superb artist, his only competition for some is John La Porta.
Tony Scott, though lacking Buddy’s technique, plays in the
modern vein; Duke’'s Jimmy Hamilton, though sometimes
lacking in emotion, is a fine modern performer. The almost
forgotten Rudy Rutherford of Basie’s 1945 band is one of the




few youngsters equipped to handle the clarinet in a 1950 manner.

The tenor saxophone has undergone a major change in style
and use in the past decade. For every former disciple of Coleman
Hawkins’ big, rich tone and lusty swinging style, there are now-
adays a dozen youngsters who cling to the cool school, with
Lester Young as their idol. Many of them have actually improved
on the idea Pres originated: they have his languid, relaxed
approach and ‘flat’ tone (not flat in the intonation sense), but
they get around faster. Many of these new tenor stars seem at
first almost indistinguishable from one another, though Stan Getz
has established himself with a sound that differs noticeably from
the sounds of Al Cohn, Zoot Sims, Herbie Steward, and Don
Lanphere. Another school of tenors gets a compromise between
the cool manner and the honking style, according to the tune
being played and who is playing with them: Sonny Stitt, Gene
Ammons, James Moody. There are still some fine tenormen
around who seem to reflect Hawkins’ tonal influence, notably
Lucky Thompson and Don Byas, and (in their more subdued
moments) Ben Webster and Illinois Jacquet. Then there are such
other additions to the rapidly growing Young-inspired school as
the new, improved Georgie Auld, Bob Cooper, Brew Moore, and
Wardell Gray. There are countless in-betweeners subscribing to
no particular influence, among them Charlie Ventura

Instead of cataloguing the innumerable good tenormen around
today we might sum up with the comment that this is certainly
the most popular horn in the jazz field at the moment, and that
the attempt to stretch the tenor above its normal range in the
manner of Jacquet and Flip is strictly an artificial device which
cannot last, has no future, and contrary to some ignorant opin-
ions, has no connection with bop.

The baritone, after almost twenty years of virtual monopoly
control by Harry Carney, has made great strides since Serge
Chaloff emerged to prove that this bulky horn can, in the right
hands, lend itself to improvisation as fleet and facile as Bird’s
alto. The baritone, alas, offers strong temptation to the honkers,
as Leo Parker’s more reckless records prove. Charlie Ventura has

- done most of his best work on baritone, in our opinion; Cecil
Payne, when not making commercial honk records, plays nimble,
modern bop, and Gerry Mulligan has the style, despite a tone that
could be rounded out. Still prominent in the Dixieland field is
Ernie Caceres, and even farther down the saxophone scale we find
Joe Rushton’s bass sax, for which there is no counterpart in bop.
(Boyd Raeburn has battled with one, but since it's about twice
his size he never did get very far.)

The piano has brought us some of the most original minds in

jazz today. Aside from Art Tatum, there is no pre-bop piano
artist whose technique and ideas can compare with those of say
a Dodo Marmarosa, a Lou Levy, or a Hank Jones. Al Haig was
perhaps the first pianist to rise to prominence with an adaptation
of the bop idiom to a single-note piano style, but Bud Powell
has been known even longer to musicians of the new school, and
is certainly a most amazing exponent of modern keyboard
ad libbing.

The main shortcoming of many competent bop pianists is the
weakness of their left hands, which in some cases can only be
heard in occasional rhythmic chord punctuations. The ‘lock-
hands’ process of doubling up the chords and leaving the bass
part to the rest of the rhythm section was originated ten years
ago by Milton Buckner and is now carried into new territories
by such innovators as George Shearing, Lennie Tristano, and
Oscar Peterson. Altogether the piano has made tremendous
strides; its harmonic and melodic resources have been broadened
immeasurably by musicians like Lennie, and swingsters like
Mary Lou Williams have kept pace with the changes. In a sep-
arate corner, creating a style that owes little to anybody, is Erroll
Garner. Lost in the profusion of wonderful pianists, and deserv-
ing more recognition, are Ralph Burns, Jimmy Jones, Lou Stein,
and some of the better typical boppers, including George Walling-
ton and Buddy Greco.

The guitar has been in an awkward stage of transition since
Floyd Smith gave jazz its first amplified six-string sounds in 1939,
Charlie Christian followed almost immediately, and within a
couple of years the guitar had entirely changed its status. Hither-
to its use in big bands had been limited mainly to rhythm section
work, its solo contributions typified by the unamplified chord-
style creations of Carl Kress. By the mid-40’s the average gui-
tarist, bored by playing rhythm, had been elevated electrically to
the rank of a single-string soloist.

The guitar remains an excellent rhythm instrument, despite the
regrettable tendency of many bands to dispense with it. (Notice
Barney Kessel's effective section work in the Dial sides he made
with Charlie Parker.) It's hard to single out soloists among the
array of great young artists playing today, although the out-
standing ones unquestionably are Chuck Wayne, Johnny Collins
and Mundell Lowe, Billy Bauer, Irving Ashby, and Oscar Moore.
"The guitar school retains its fringe of non-electrified soloists
(Laurindo Almeida), non-soloists (Freddy Green). and electri-
fied novelty artists (Les Paul, Alvino Rey).

The bass fiddle also underwent an attempt at electrification,
with an experiment tried out by Chubby Jackson, but it remains




basically a voltless affair which, brought up before the micro-
phone, is capable of the melodic solos with which the late Jimmy
Blanton amazed fellow jazzmen and revolutionized bass work
in 1939. Oscar Pettiford wears Blanton’s mantle successfully
today, far and away the most brilliant bassist, both in solo and
rhythm section capacities. Following him are a number of great
men, many of whom can tear off a flurry of eighth notes more
lithely than the old-timer could handle quarters: Ray Brown, Red
Callender, Tommy Potter, Al McKibbon, Gene Ramey, Curley
Russell, Arnold Fishkin, Ed Safranski. Use of the bowed bass
remains chiefly the precinct of such oddities as Slam Stewart.

The drummer in recent years has risen to a position of un-
expected prominence in the small band rhythm section, supplying
a continuous cymbal rhythm, and using the bass drum largely
for punctuations. Kenny Clarke pioneered in establishing this bop
drum technique; his followers have been numerous and brilliant,
the greatest being Max Roach. The strange change in the function
of the drums has made such old favorites as Gene Krupa and
Sonny Greer seem anachronistic in jazz 1950. Among the best
modern semi-bop or non-bop drummers are Buddy Rich, Denzil
Best and Don Lamond. In the big bands Shelly Manne, Tiny
Kahn and Louis Bellson have been outstanding.

The vibraharp, of which Lionel Hampton was almost the only
real jazz exponent in the 'thirties, acquired great impetus during
the ’forties. Red Norvo switched from the non-electrified xylo-
phone to the more flexible, note-sustaining vibes. Bop brought

a flood of amazingly fast new soloists, the top men being Terry
Gibbs, Milton Jackson and Teddy Cohen; Margie Hyams’ work
has achieved new lustre, Milton Buckner cut Hamp at his own
game, and new vibe stars are cropping up as fast as they can
afford to buy vibes, which is not very fast. j

We are left with the broad conglomerate known as ‘miscella-
neous.” It would please us greatly to see each of these instru-

listing. Why doesn’t Charlie Parker carry out his promise to
double on soprano sax? The occasional solo efforts by Barnet
and Auld on this horn showed that Bechet and Herbie Fields to
the contrary, some fine modern sounds are obtainable. Why can’t
somebody duplicate the unique occasion when Harry Klee took
a solo flute role on Ray Linn’s Signature record of Caravan?
Why can’t a bunch of new stars extend the ideas started by
Junior Collins and Julius Watkins, French horn men on the
Miles Davis and Milt Buckner records?

Most of all, why do the only instruments that have really made
any headway in jazz recently have to be the irritating, unneces-
sary bongo and conga drums? Is it because any musical illiterate
without lessons or practice can go through the motions of
playing them? The only notable exception to this dismal prac-
tice is Jack Costanzo, who moved gracefully from the Stan
Kenton band to the King Cole Trio.

What is urgently needed in jazz today is not merely an in-
crease in the variety of instruments used, but further and more
ambitious developments in the use of those instruments already
familiar on the jazz scene. Despite the almost complete absence
of strings in jazz solo roles, there have heen a few shining ex-
amples of what can be done, notably the use of a cello for sus-
tained background effects in the Roy Kral-Jackie Cain group,
and the recently released Alan Shulman compositions as played
by Artie Shaw with a string quartet, harp and French horn.
Ideas like these are no more unattainable in conception than
they are in execution.

In addition to these innovations, we are waiting to hear some-
body who might describe himself as a “Bud Powell of the harpsi-
chord”; similarly we would welcome a Charlie Parker of the
flute or a Pettiford of the bassoon. It would be hard to usk for
a greater array of talented artists than the jazz solo field offers
in 1950. No, we're not short of musicians, but let’s hear some
more horns!




RADIO and TV:

FEATHER
.
& THERE anybody in the house
Iwho remembers the first talking
pictures? Most of us whe saw the
birth-pangs of sound movies recall
how the producers, awed by the
new dimension, loaded every foot of
film with every variety of sound
at the expense of action and other

visual aspects of'lthe ‘medium.
Telenswn is retracing history’s
footsteps back _a;’ds#fl'he watchword
' i:iéiii gtudios today is,
jisudl®® In a depressing

ie” psychology,
‘strain for eye-appeal

.

af sheer visual genius can
e force as dressing

tterfly or Napoleon.

little to offer but

. and sometimes a

igue. are roped in on

panel” shows But

is worned
tween making 310, ;
East and going to Hollywood for
$15.000 a week; so, naturally, she
explains her frightful dilemma to
such established students of terpsi-
chore as Abe Burrows, Clifton Fadi-
man and Gyvpsy Rose Lee. And after
they have advised her to commute
by air and pull dewn twenty-five
grand, she gets to dance—visually.
Not all panel shows are based on
a premise as shaky" as éBS’ This

26

By Leonard Feather

A Few Words On
The Aud,

le Arts

(Sundays, 7:30
f them offer no
for either the par-

mental muscles, The outstanding ex-
ception is, theoretically, the least
visual of all these shows, Who Said
That? (NBC, Mondays, 9:30 EDST),
in which there seems to be an as-
sumption, fortunately correct. that in-
teresting people may have interestnig
faces, and that is might be valid en-
tertainment to see and hear them re-
peating remarks made during the pre-
vious week by other interesting
people. Needless to say, Who Said
That? lost its sponsor some time ago.
If it ever grabs another one, H. V.
Kalterborn, who provided an im-
promptu visual moment some weeks
ago by juggling tennis balls, will be
roped in as permanent chairman of
the board; Elsa Maxwell will be
called on to faﬁhion new hals

form of charades.
Another of

a8 shifted around to
ferent time slots, most re-
cently Wedneadays at 8:30. This in-
variably lively session., which won a
Peabody Award, is also sponsorless.
Music, as such, has had a grueling
time at the hands of TV moguls. Of
course, it is possible to jazz up Tos-
canini with some eccentric camera
angles, but the producer will still be
plagued by the thought that this

might be just as ¢ on the
old-fashioned . .

uls field the pic-

ture is gloomy “again. The idea of

devoting a whole show to an or-

chestra is so horrendous that the

one sponsor who goes through the

motions of presenting a band pro-

gram, Cavalcade of Bands (Dumont,

Tuesdays, 9:00 EDST), takes out

surance in the form of dance

nedians ‘and sundry other

ions. The resulting mish-

a cross between Saturday

night ‘on Fifty Second Street and a

cut-budget stage show at the Strand.

This brings up the question of
the use of Negro talent in television,
to which eventually we should like to
devote a separate survey. Suffice it
for the present to say that things
ain’t what they ought to be; despite
widely-circulated reports to the con-
trary (some of them, strangely, in
the Negro press).

A word should be said in defense
of the much-maligned lady com-
mentators of the Faye Emerson-
Wendy Barrie ilk. Programs of this

. type, usually only fifteen minutes

long, are as lacking in pretention as
they in production. The usual
format shows the attractive lady seat-
ed at a desk. showing off her new
earrings (Emerson) or' throwing
memo sheets over her right shoulder
(Barrie). Halfway through the show
she introduces her guest. who just
flew in from Encino to attend the
Neéw York premiere of his latest
picture, whom you have seen on five
previous nights doing the identical
interview on five other programs,
and who tomorrow will be the guest
inexpert on T'wenty Questions. The
process of making the round of the
guest-shots has been extended re-
cently to include such Hollywood
luminaries as Francis, a mule, and
Caesar, a parrot, _
Regardless of how shi
against parrots and ja
one time television
Miss Emerson is
ways, visual. And
it any other ways
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-' _ Paﬂl%ﬂgrly prouaf of Km;t Llst s music colum

Lut‘“kﬁa genteel beard (we

im just the 8
jans took it o3

e’s more like news to report,
-quote, unquote. SFHE

. M:;r.nq,

to_collect beards on NL. in case you haven’t noticed),
But because he is an 1 outstanding composer and musician,
as well as critic. M. List’s musical works have been
iermad by front-rank orchestras the world over, m£:
musical comment has been published in Partisan Review,
Glamour, Commentary and Modern Music. He is editor
of Listen, a music magazine, and of the Bomart Music
lications A bool: of hm,J'be Socutl P.sychallg;;- _
Quite a o ourh
Leonar




l 1947 dei musicisti

arono per lui al refe-

it proclamandolo il mi-

glior batterista dell'anno. E molti veterani del

Jjazz ritengono che egli abbia contribuito al-

Pevoluzione del suo strumento almeno quanto
ha fatto Dizzy per la tromba.

E' un raguzzo di Brooklyn che si chiama
Max Roach; varlando con lui si ha Vimpressione
che egli sia troppo timido per fare il batterista
e che egli abbia paura di imbarazzare il pros-
simo, tanto é tranquillo e modesto,

Per essere un uwomo che é nella professione
da soli setfe anni, Max ha fatto dei progressi
stupefacenti sia dal punto di vista della tecnica
sia dal punto di vista della carriera. Egli ha
fatto i suoi studi con un vecchio professore del
quartiere (« Non mi ricordo come si chiamasse
— dice Max — ma so che con lui ho imparato
@ battere come un vero tamburino militare )
e ha smesso di studiare soltanto nel 1942.

Dopo aver lavorato qua e ld, Max suond per
qualche tempo all'Uptown Hi di Clark Mon-
roe, dove lavorava anche lie Parker. Dizzy
Gillespie poi tolse P “questo locale per
farlo assumere da Ei 5. A quell’epoca
Mazx suonava con uno lice, molto qua-
drato, e con un buon ‘ma non avevd
nulla che lo potesse fi
altri batteristi. Ma ase
rimase molto influenz 50 |
che Kenny fu la sua «in dominante ».
Tanto che quando Gillespie Earl Hines
per costituire un piceolo 850 per I'Onyx
Club, assunse Max per 10 stile era molto
simile a quello di Ken .

Durante il suo prin
sionale, Max non pot
gistrazione a causa ;
da Petrillo. Ma nel 1943F
case di incisione accetf|
Petrillo, Max poté fi
in questo campo, var
di incisione per la A
seduta inaugural

e Bu Dee Da (752), Di-

e Feeling Zero (753).
yx Club con Dizzy, Petti-

il pianista George Wal-

ancassa e i piatti confe-
ia alla sezione rit-

Dopo sei mesi passati con Dizzy, Max entro
a far parte dell’orchestra di Benny Carter, in
cui militavano anche Bumps Meyer al te
e J. J. Johnson al trombone. Sulla Costa .
Pacifico con Carter, egli prese parte
incisioni per la « Capitol », fra cui 1
All Star International Jazzmen e con Ka
Fu questa la sua unica esperienza di
durata con una grande orchestra, benc
abbia tutti i requisiti necessari, lettura, ee
per farne parte. 4

Ritornato con Dizzy e con « Bird. ai
Deuces, Max entrd a far parte di quel g
di musicisti che registrd dozzine di dischi
prattutto per la « Savoy », durante quel me:
glioso periodo compreso fra i rec
ban ordinati da Petrillo. In una elle s
con J. J. Johnson, fu incisa la sola compos
di Roach, fino ad oggi registrata, un in
motivo intitolato Coppin’ the Bop.

*Quando Dizzy parti per !
decise di restare a New
fessionista. Durante qu

@ lui e con lui resterd parecchi mes
dovi pit volte negli ultimi anni. i

Fu durante aueste esperienze . ornitologiche »
che gli si presentdé una nuova occasione, quando
ju invitato a far parte del gruppo bebop di
Symphony Sid. In un primo tempo si trattave
di concerti setti i, ma ben presto la cosa
assunse camtter’%‘ m regolarita, al

. Royal Roost di Broadway.

Tra le incisioni anteriori all'uitimo re
ban sono notevoli sei facce incise Fictos
con Coleman Hawkins, Fats Na %P
Johnson, Budd Johnson, Hank Jones, Chuck
Wayne e Jack Lesberg. '

< Sapete qual'd la migliore sezione ritmica

Mwl |94°®

g
' sio stile attuale, Max

do € sia arrivato al
E e qualche istante e
risponde: « Potrel dire che «Bird, fu 11 vero
.rsponnﬁbile; non perché il suo stile richieda
ne jamente questo modo di battere, hema
serché egli prende dei tempi cosi veloci che e
'-mnglente impossibile battere i .'quattra
tempi alla maniera di Cozy Cole; bwog?ava
quindi trovare delle varianti. Comungue lidea
"a-gata buona, perché il suono della grancassa
& il peggiore di tutti i suoni della batteria ,.
. Una delle cose che piu mi piacevano nella
‘yecchia sezione ritmica di Basie'era il modo con
cui Joe Jones abbandonava il pedale della gran.
cassa per lavorare il piatto high hat, a sostegno
delle parti collettive. La cassa ha la tendenza
a limitare la scansione del tempo a un sem pli-
cissimo 2/4 o 4/4; cosi pure T'uso fa

correntemente del piatto high hat.
viceversa usare 'high hat per otten

~ di base, rompendo il ritmo coi colpi

et 3
Si ottiene un suono pil netto, e
qualcosa di pid che un semplice riempi

_ Una delle sue prime esperienze per quanto #i;
guarda le variazioni ritmiche fu Night in Tu-

nisia di Gillespie, che aveva scritto la parte

 rapida e sincopata per il basso, il piano e la

e { ki 5
batteria. « Quello mi dimostrd quali ris-ul
potevano ottenere uscendo dall'immutabile cing-

.I ~ cing dellaccompagnamento normale .. Max ag-

[ i i itarra
e che secondo lui limpiego della chi
fg;umnf strumento ritmico nel bebop é perfetta-
‘mente ammissibile .a patto che essa si fonda
perfettamente basso; Billy ?auér ha
la- gl ) Freddie Green
: .mn@ﬁ o sione nella

grande im-
pressione a Max, |
ee che per la sua €g
sembra che esista wm
gualche influenza su F ;
molti colero che si ispirano a lui. Anche quando
batte i 4/4 in modo pressocché comgeu.zwmle,
Max ha un « beat, talmente eccezionale che_
tutti i batteristi che suonino prima o dopo ri:
lui in 'qualche locale in cui suoni anchg Roac
ddnno invariabilmente limpressione di essere
dei paralitici. . .
Uno dei desideri di Max é che gli arrangia-
fori si occupino maggiormente della parte _dz
betteria di quanto mon usino fare. Lu maggior
parte di essi, dice, se la cavano smnemlf,l delle
e avdel tutto schq%o
: 0. Anche Benny Car-
'L pass aggidi:ﬁtﬂe_ =

Max Roach

e cio non diminuisce affatto la

e che Max ha per Benny

e : iico del sassofono ») per il qua-

>, come tu oloro che hanno lavorato per lui,

§ : rispetto, per le sue gualita di uomo

i vista. . )

: g:l?rl:;ilf:r partitura per batteria che egli ab-

bia visto, dichiara Max, ¢ la « Toccata for tmn;:

pet and orchestra » di Jo ]'.,ems, che ﬁu_. :&rﬂ”
sentata al Carnegie Hall dallorchestra di

lespie. %4 ’

John pochi giorni fa e mi sono
Eu;rsg:t(:!slt:t-parteo o delkapbat'terta. Tutto & scntio
meravigliosamente, e si allontana decisame;lh :
dal monotono 4/4. E! il primo arrangiatore che
abbia visto scrivere delle vere partiture per
bag:ri:h;zsto a Max come mai, considerato t.it:
successo che il s e ha riportato fra m; ia.
i giovani butteri;;% !America, egli non ab
i e pensato di scrivere un

— mi ha risposto, —
» riempirlo con le
pra. Noi viviamo

, che si fa suila

pi
quella che qualsiasi batterista
vere oggi.

ska elit-

w2 IG
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En jamsession (for nigra ar sedan) i Dixielandstil, arra
i New York av Timme Rosenkrantz, Fr, v. Uffe Basadh,
Sol Jaged, Jimmy Jones (vid pianot) samt

2.000 dollars i veckan och forsiiljningen
av "September in the rain” niistan natt
100.000 skivor #r beslutet knappast
overraskande.

Hazel Scott dr den senaste artisten
som beriéittar att hon planerar en euro-
peisk turné. Hon hoppas kunna resa
i host, mdjligen Atféljd av sin make,
kongressledamoten Adam Clayton Po-

well. Tommy Dorsey arbetap ocksd att
nu fram till en %ﬂ gﬁe
patripp. e i

"RCA Victor, som

med Original Dixiels

det senaste bolaget som Vi
dixiemusikens Aterkomst.

som kallar sig Gene Krupa And His'

Chicago Jazz, har inspelat "At the jazz
band ball’ och andra dixie-sidor. Tom-

rad pa Club Bohemin
t Casey, John Levy,
ackett.

tom sitt nyligen ut-

cland for dancing”

t "Original Dixieland

f down yonder in New
Orleans”, - Rag” och "Bright
Eyes”, som Wt skall utkomma. Till
och mecl__Phj.l_ is har gett sig dixie-
leken i vald och inspelat "Muskrat
Ramble”, en av de manga dixieland-
litarna som nyligen fatt texter skrivna.
Duke Ellingt
ter, Ruth (Mrs..

pulira unga sys-
1 James), borjade
sitt e program i veckan pa
WLIB; 'w York, som Hr en speciell
show ﬁr kvinnor och séindes fem morg-
nar i veckan fran stationens nya studio
i Harlem. En av hennes férsta gister
var nevon Mercer Ellington, Ett par
kvarter dédrifran har férre kapellmiista-

% Juni 1950

“

t sitt disc jockey pro-
 Kvill direkt fran Baby
stidllet pA 125 gatan, dir
Hibbler just nu fram-

de gist i New York i
Stewart, som atervint
iskt taget ha varit jor-
senast i Australien och
ex sdger att hans re-
slut och han férbere-
turné.

“och hans fru, den
alisten Marie Elling-
-med Duke), kommer
r svara for en grammo-
fonsession )ﬁst& vecka pa Capitol,
ackompan;cradc av full orkester och
med Pete Rugolo som arrangdr. Woody
Herman, som Cole efte
city inom kort, nedskir
12 man med tonvikt
tre tenorer-baryton.
repertoar med hu

Louis Armstry
utges av Harpe
pa Roxy Teater
april. Joe Glaser
om ett framtrida

‘som stjirna i ett”

Erroll Garner, som
riilkningen hade gjo

20 olika grammofonbolag
Cafe Society.

FASCINATION BOP

Lill-Arne Sdderberg och
Lulle Kristoffersens nya

SCHLAGERFGRLE

Hantverkargatan 62
Stockholm
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faktor som mer p&verka.t den genom-

snittslige musikern_ k@n"&r in rasfor- |

g

rekt har dq
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L Wke. .We vigg

domama. Dlre
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i det s
arbeta med mus
firg,
ningar eller forbindelser.
kommit ett vidxande antal blandade or-
kestrar, forblir det en absolut sillsynt-
het att en orkesters hela besiittning kan
viiljas med bortseende fran den firgade
linjen.

Alla dessa fakta dr formodligen vl
kiinda bland europeiska jazzvinner,
men ett faktum som #dr mycket mindre
diskuterat eller ens erkidnt, dr att bland
curopeiska fans existerar nistan den
rakt motsatta situationen.

Denna speciella sorts fordom — och
det dr en fordom varken mindre allvar-
lig eller oresonlig in dess amerikanska
motpol — innebér att betrakta jazz som
en visentligen amerikansk negerpro-
dukt; att forutsiditta omedvetet att vil-
ken jazzmusiker som helst troligen #r
en mer autentisk artist om han dr ne-
ger; och att hysa vad som faktiskt &r
en fordom gentemot vita musiker som
sadana.

Ni kan var som helst finna bevis for
denna sak, isynnerhet i favoritrostning-
arnas resultat. Nyligen studerade jag en
serie Metronome- och Down Beat-rost-
ningar och jamférde dem med Melody
Makers och den franska Jazz Hots. De
amerikanska rdstningarna for nagra ar
sedan tycks visa en definitiv diskrimi-
nering av negermusiker och de flesta
eller alla av segrarna voro vita, Pa de
senare fi Aren har emellertid denna for-
dom faktiskt forsvunnit, varfir exem-
pelvis Metronomes resultat 1950 #dr en
ganska ridttvis bild av de unga jazzmu-
sikernas och jazzvinnernas asikter med
bortseende fran bade rostarnas och fa-
voriternas ras. Melody Makers resultat

: i
oavsett hans personhga onsk=
Fastéin det.

: derat inghende under n;!-'.:‘
_senaste femton daren, finns det mgen

=

Y
har rasfordomar

11

o

inldgg av Leonard Feather

Billy Eckstine och Sarah thuﬁghan‘ﬁr offer for rasfordomar, pastar Feather,
eftersom europeiska jazzviinner kriva att de skall ha "negerrister”. Bilden togs
vid en gemensam session nyligen fir MGM.

for rytm” ete. Som ett faktum kan
ndmnas att nagra av de mest bigotta
antineger-amerikaner i Sédern dr av det
slag som tror att negern i grunden &r
en enkel, barnslig, lycklig person, som
“ir f6dd att dansa och sjunga”. Fastin
han kanske inte inser det har nagot av
denna attityd paverkat den europeiske
jazzviinnen.

Ett biologiskt faktum &r att alla

sminnicls or dr fiidda lilg och ati <loild

mellan dem. Det finns ingen "vit stil”
och ingen "férgad stil",

Den amerikanska negermusikern dr
vidl medveten om detta och resultaten
borde vara patagliga for den mest bi-
gotte europeiske jazzviin, Nir Dizzy
Gillespie bildade sin forsta lilla orkes-
ter valde han musiker helt enkelt pa
basis av biista kvalifikationer. Han Kom
med Al Haig och Stan Levey. Miles

Daziz har offrinds 1'[1 Xt oA Sing = N
a

biista pa sitt omrade, aldrig en chans
att komma nagonstans i rdstningen.
Samma &de drabbade Lee Konitz, som
— efter Charlie Parker — #dr den mest
originelle bland altsaxofonistéerna av
idag.

Av en ren hiindelse rikar de flesta av
de bista gitarristerna just nu vara vita
— sidana musiker som Barney Kessel,
Mundell Lowe, Chuck Wayne, Billy
Bauer och Bill DeArango (de flesta av
dem ha di och di spelat under firgade
kapellmiistare). Praktiskt taget alla
ignorerades i den franska rostningen.

Bland pianisterna negligerades en av
Charlie Parkers egna personliga favo-
riter, den framstiende Dodo Marmarosa
— och han har blivit daligt behandlad
nir hans skivor recenserades. Tydligen
finns det heller inget intresse for Lou
Levy, den férvanansvidrde Lennie Tris-
tano och George Shearing, fastiin om
man ber nigon negermusiker att namn-
ge sin favoritpianist kommer troligen
ett eller flera av dessa namn att fore-
komma pa varje lista. Shearing ir i all
synnerhet handicappad, eftersom han
enligt fransminnens synpunkt har tva
nackdelar: han #r inte endast vit utan
ocksa brittisk, och den franske jazzviin-
nen har lirts att hysa eén automatisk
fordom mot mdjligheten av att nagon
engelsman kan wvara en framstiende
jazzmusiker.

Bland vokalister har detta medfirt en
paradoxal anti-neger-effekt. Om voka-
listen inte har en guttural, s. k, "neger-
ton” som Louis Armstrong eller Hot
Lips Page, anses han inte vara jazz-
singare. (Anda har bide Wingy Ma-
none och Louis Prima denna samma
"negerton’.) SA stora artister som Billy
Eckstine och Sarah Vaughan, som #r
varje musikers idoler i Amerika, negli-
geras eller fortalas av de renliiriga per-
soner, som nonchalerar deras insatser
och kallar dem kommersiell schlager-
sang. Ligg ocksa mirke till den ofdr-
skiimda behandlingen i Paris som nyli-
gen gavs den fortjusande och talang-
fulla artisten Kay Dayvis.

Jag har talat med ett antal fdrgade
musiker om denna situation och de hal-
ler alla med om, att denna underliga
form av fordom faktiskt existerar. Den-
zil Best, som reste till Sverige som den
ende negermusikern i Chubby Jacksons
sextett, dr ett limpligt fall. Som alla
rationella ménniskor véntar han inte
att fa vare sig en myckel dalig behand-
ling eller en mycket bra pa grundval
av sin ras. Han vill bli behandlad som
vilken som helst, som en individ. Anda
fann han svenska jazzviinner som auto-
matiskt satte honom i en klass for sig
Sasadreriicsen de andra nusikerna

under aren ha visat en relativt liten for-

dom pA ena eller andra siittet, fastiin
nagra engelska skribenter tycks ha pa-
verkat lisekretsens uppfattning med sin
pro-neger-attityd. A andra sidan visade
resultaten av den senaste Jazz Hot-rost-
ningen en stark fordom till fordel for
negrer och mot vita.

Egendomligt nog sa var min forsta
artikel ifraga om jazz en debatt mellan
mig sjilv och en annan jazz fan om
vilka som gett mest till jazzen, de vita
eller de svarta musikerna, Nir denna
min férsta jazzartikel inflot i Melody
Maker i december 1933, kanske det
fanns nigon vag orsak att tro pA ndd-
viindigheten av en sadan debatt. Emel-
lertid, redan sa tidigt maste jag ha in-
sett att det var litt att argumentera for
endera sidan i en si syntetisk fraga. Ja,
sd4 h#ér lingt efterdt kan det lugnt er-
kiinnas att bada synpunkterna hade
skrivits av mig. Faktum &r ju i sjilva
verket, att jazzen av idag har en enorm
skuld till pionjirerna, bade svarta och
vita musiker.

Ingen tiinkande minniska anser att ni
berommer honom, om ni beundrar ho-
nom for hans s. k. "naturliga kiinsla

akﬁghetema i sAdana avseenden som
rytm- eller musiksinne dr produkter av
olika kulturbakgrunder och omgiv-
ningar. S snart de skiljande barridrer-
na mellan vita och negrer elimineras,
s kommer dessa skillnader ocksd att
forsvinna.

Fir tjugo eller trettio ar sedan hade
vita och svarta musiker mycket fa
chanser att fritt umgis och utbyta
idéer. Blandade orkestrar hade man
praktiskt taget inte hért talas om. De
tidigaste vita jazzmusikerna ecrkinna
kanske sin skuld till negern och att de
kanske pd smatimmarna lyssnade pa
Armstrong, Henderson och Oliver, men
i allt visentligt viixte den vita jazzen
upp avskild frian den svarta. D#rfor
fanns def tva skilda och distinkta for-
mer, och lyssnar man pi en jazzskiva
fran den perioden #r det majligt att ge-
nast fastsld om orkestern eller solisten
dr vit eller férgad.

Men pa senare &r har skiljakligheter-
na brutits ned. De flesta vita musiker
umghs fritt med negermusiker pa bade
musikaliska och sociala omraden och
som ett resultat av detta fria utbyte av
idéer finns nu ingen méirkbar skillnad

bara Capitol-skivor anvﬂ.nt atskilliga
vita musiker: Charlie Parkers fabultst
framgangsrika album med strakar var
gjort av ett néstan helvitt band. Denna
brist pd fordom har paverkat de #ldre
musikerna, exempelvis Louis Arm-
strong, som hade Dick Carey pd piano
flera ménader innan Earl Hines &ver-
gick till honom, och Lucky Millinder,
som har turnerat dver hela landet med
en orkester som hade flera vita musi-
ker. Innan Duke Ellington nyligen reste
till Buropa forsbkte han fa kontakt
med Buddy De Franco, som han ville
ha med i sin orkester for en jimbordig
tva-klarinetter-roll med Jimmy Hamil-
ton. Men Buddy De Franco hade redan
ett nytt jobb med dnnu en férdomsfri
beundrare — Count Basie.

Man kunde onska, att den europeiske
jazzviinnen i sina réstningar ville visa
samma objektivitet. Woody Hermans
orkester, utan tvivel den friimsta stora
jazzorkestern under senare ar, ignore-
rades helt enkelt. Bland tenorsaxofonis-
ter hade si framstaende unga musiker
som Stan Getz, Brew Moore, Allen
Eager, Zoot Sims, Georgie Auld och Al
Cohn, samtliga utan tvivel bland de tolv

Det mest ironiska beviset pA denna
situation ligger i det faktum, att om
man spelar en ny jazzplatta for en av
dessa fans, och ber honom identifiera,
vilka solister som #ir firgade och vilka
som #r vita, kommer han att finna det
absolut omdjligt att sdrskilja dem med
nagon grad av sdkerhet. Kai Windings
och J. J. Johnsons stilar d&r nistan iden-
tiska. Andd kan man lugnt forutsiiga,
att en fransk jazzvin automatiskt gor
nagra reservationer, niir det giiller att
bedoma Kais musik.

Ruropas jazzviinner ha en mycket en-
kel kurs att hélla. De skall helt enkelt
glitta samma krav pa Terry Gibbs som
pa Milt Jackson, samma pd Shelly Man-
ne som pa Max Roach, samma pa Ralph
Burns eller Pete Rugolo som pia Tadd
Dameron eller Walter Fuller, De idr alla
musiker, de #dr alla sensibla, férdoms-
fria minniskor som bedéma varandra
efter merit och inte efter en myt om
éverligsenhet eller underligsenhet. Lat
oss hoppas att jazzvéinner oOverallt —
d& inkluderar vi de fa Aterstiende anti-
neger-minniskor savil som de antivita
i Europa — kommer att lira sig att se
pa tingen pA samma sitt som de.




y Varsity Varieties show are
. ) Lionel Hampton, J.
5; aul Winchell, and Carol Bruce.

1 1 . Kubli, 959 Ply-
~San Francisco. Doris’ latest

 is d Be With You.
Barrett of Sioux Falls, S, D., wants
on Billy Eckstine, as who doesn't.
ttsburgh 1914, went to Armstrong
| He Btg‘ in Washington, and rose

LE PRESIDENT PARLE

Le leader du sax-ténor tient une audience

officielle

var Léonard FEATHER

Unc téte ehouriffée, un visage endormi ap-
parurent & la porte d'une chambre de Ihotel
do la 44 rue.

¢ Hé, entrez done », dit le Président.

La chambre est vaste, simple, mais embar-
rassée d'un assortiment fantastique de brico-
les, Sur un large dessus de cheminée, de nom-
breuses figurines, beaucoup de caractére re-
ligieux ; sur la table couverte d’assicttes sa-
les, une bouteille de gin, une autre de xérés.
Je refusai d'y goiiter, mais acceptai un verre
de vin pendant que Lester Young essayait de
se réveiller par une bonne rasade de geniévre.

« J'ai besoin de ¢a pour me remeélire
d'aplomb » dit Je Président. Il s'amusait d’une
clarinette en métal : ¢ Elle est un demi-ton
vn dessous 2.

Je me souvenais des disques des Kansas
City Six. avee Lester a la clarinetle, ceux qu'il
enregistra. pour Commodore en 1938, « Pour-
quoi ne jouezvous plus de la clarinette pen-
dant votre travail 7 » Je l'avais écouté jus-
qua 4 heures du matin,

« DPeut-étre le ferai-je guand jlaurai ar-
rangé mon instrument. J'ai une anche en bois
sur celui-ei.,, j'ai toujours une anche en ma-
tiére plastique sur mon lénor .

Lester joua  quelques mesures, rejela son
instrument et s'assit prés de la fenétre don-
nant sur la 44" rue, Clétait une aprés-midi
triste et grise. Il s¢ leva pour mettre le pick-
up en marche. Le Slow boat to China était
sur le plateau, et avee le changeur automa-
tique, comme il n'y avail pas dautres dis-
ques, loute notre interview ful accompagnée
de Tincessante répétition du vocal de Harry
Babbit... jusqu'a ce que le Président se de-
cidit a4 le changr pour un de ses disques
favoris de Dick Haymes,

Je jetai un coup d'wil dans les trois ca-
siers de disques, trouvai beaucoup de chan-
teurs populaires, peu de  jazz et sculement
quelques vieilles faces de Dasie. Pendant ce
temps, Lester commencait a raconter histoire
de sa vie dans le style laconique que peuvent
seuls comprendre ceux qui le connaissent. 11
est un des rares musiciens dont le vocabulaire
corresponde & la conception que les magazi-
nes populaires et la radio se font du jargon
des musiciens de jazz. Des termes tels que
« dig », « cool » et ¢ hip » sont ses mois-
clés, Pour lui, une personne est un ¢ cat »
ou un ¢ stud ». Je n'entreprendrai pas la ta-
che impossible de citer Lester mot & mot.

« Lester Willis Young, c'est ¢i. Nouvelle-

Orléans 1909, Pére violoniste, était chef de
cheurs, Musiciens dans la famille 2 Ma sceur
Irma, mais pas musicienne professionnelle ».

1l débutw comme drummer a l'age de dix
ans dans le ¢ Carnivalband » de son pére,
cumulant cette fonction et celle de distribu-
teur de prospectus. « Bientot je fus fatigué
d’emballer, porter, déballer la batterie et jlob-
tins de mon pére un alte. I m'enseignait le
solfége, mais je préférais écouter beaucoup
dé musique, jouer n'importe quoi, pourvu que
ce ne soient pas des gammes. Ma seur était

* meilleure leetrice que moi. Elle aussi jouait

du saxo, ainsi gue mon frére Lee.
6

(Traduction de Paul CLAUDE)

< Je jouais toujours d'oreille, jusqu'au jour
ou mon pére e décida 4 me mettre @ la
porte, Ceci m'embéta séricusemont. Ainsi je
commengai a lire et, en pen de temps, je
pus déchiffrer aussi vite que n'importe qui...
«t méme apprendre aux autres. Javais a peu
pres 13 ans. J'ai réellement apprécié ce que
mon pére fit pour moi, Il avait été forgeron,
mais il avait étudié & Tuskeegee et il érait
trés calé. Il essaya de m'apprendre toutes sor-
tes e choses.

« Je parvins jusqu'aux 3° et 4" degrés @
Pécole, mais jai dii gagner ma vie dés lige
de 5 ans : ciramt les chaussures, criant les
journaux. J'étais un bon gosse. Je n'aurais ja-
mais pu chaparder. Ma mere était couturicre
el maitresse d’école.

« Finalement, quand jatteignis mes 18 ans,
je m'échappai de la maizon, Mon pére vou-
lait aller au Texas, moi pas. Je me sauyai
vt tomhai sur un flic qui me demanda si
je m'étais pas capable de me débrouill r tout
seul. Je nlavais que les vétements que je
portais. Mais ce vieux frére d'Art Bronson
de Salinas, Kansas, qui menait les Bostonians,
s'occupasde moi, Le seul instrument qu'il put
me  procurer était un baryton, Je rejoignis
aingi les Bostonians et plus tard, quand Je
ténor partit, ils me guiderent et me donnérent
un instrument « Pan-American 2.

Lester travailla aussi quelques mois avee e
regretté King Oliver. son compatriote,

Puis il partagea plusicurs années entre sa
famille et divers orchestres ‘a Minneapolis et
dans les environs. Il y entendit une fois Wal-
ter Paige et ses Thirteen Original Blue De-
vils, avee un [énor qui parul assez mauvais
au futur Président. En télégraphiant a Paige,
ses offres de service, il obtint la place. La
plupart des musiciens étaient de Oklahoma
City. Buster Smith, un saxophoniste, qui écri-
vail une partie des arrangements, fut lau-

teur de ce qui devint le fameux One O'Clock

Tump. .

« Ce furent des temps difficiles. L'orches-
tre élait a plat, jouant trois fois par jour,
Une fois, 1 nos instruments furent saisis,
dans le West Virginia, je crois. Ils nous chas-
sérent jusqu'au chemin de fer en nous disant
de débarrasser la vyille. La, on nous apprit

comment saisir un train au vol. Nous le fi-
‘mes avec beaucoup de bosses et nous arrivé-

mes 4 Cincinnatti, sans le sou, sans instru-
ments, sales ; et il nous fallait' atteindre
Saint-Louis ou Kansas-City.

¢ Finalement, je trouvai un type qui me
loua un alto, et je pus ainsi jouer une paire
de soirées. Et puis nous eiimes une réu-
nion avec Walter et les autres et nous
décidimes qu'il y en avait assez et que do-
rénavant ce serait chacun pour soi.

Jarrivai & K.C,, pus obtenir un,ténor, em-
pruntai quelques vétements a Herschiel Evans,
qui jouait avec Bennie Moten. Moten érait
fauché aussi et tous les types lavaient liché.
Count jouait du ‘piano chez lui, mais ils

‘sétaient disputés @ Count emmena la plus

grande partie de Torchestre pendant que Mo-

ten et Lee formaient un aulre groupe que je
suivis, . ’

Ce ful a cette époque que jentendis Haw-
kins pour la premiére fois. Javuis toujo
entendu parler de Hawk (il était de Saint-Jo-
seph, Mo). Pendant que je travaillais au
Paseo Club a K. C., Fletcher Henderson vint
en ville. Je courus pour le trouver et comme
je n'avais pas un sou, je fus obligé de t&l:lﬂ -
dehors pour Vécouter. Herschel aussi. 1

Une nuit, Fletcher annonga que son téngr
n'était pas venu ; il voulait savoir si quel.
qu'un pouvait le remplacer. Je me préeentai,
lu la partition, jouai de la clarinette et au-
tres et jouai sur le ténor de Hawk.

_ Puis je retournai @ mon propre travail, au
Paseo ». =

Liincident eut des suites longtemps aprés,
quand Lester jouait au Réno-Club de 10 h,
du soir a 5 h. du matin pour § 15 la nuit
avec Basie, Fletcher télégraphia a Lester de
Littlerock (Arkansas). Count, quoique regrel-
tant de perdre Lester, dit quil ne voulait
pas le retenir, L'expérience prouva qu'il au-
rait mieux fait d'agir autrement. !

« Ils auraient voulu que je joue co
Hawk, mais pourquoi auraisje joué comme
quelqu'un d'autre que moi 7 3. o

« Nous arrivames a8 New-York en 1934
Pendant tout Ie vovage, ils ne eessérent de me
rebattre les oreilles. La femme de Fletcher
m'assommait avec ses : « Pourquoi ne jouez
vous pas comme Hawk » et m'emmenait
dans les sous-sols pour entendre les disques
de Hawkins. Je demandai & Fletcher de me
donner une attestation de travail spé
qu'il ne m'avait pas renvoyé, ce qui était
exact. Je retournai 3 Kansas City. jouai avec
Andy Kirk, puis peu de temps apres kt';'our-
nai avec Count au Reno ». g -

Ceci se passait pendant Iété de 1936, quand
la paye au Reno alteignait § 2,50 par nuit.
Le regretté Dick Wilson, ténor chez Andy
Kirk, se joignait & Herschel et Lester, et pen-
dant des heures il y avait des batailles de
ténor. X W

Une nuit, Count demanda a Lester ce quiil
en résulterait si Herschel se joignait a lor-
chestre. Lester dit que cela lui était égal.

Aussi, a partir de ce moment-la, il y eut
deux ténors chez Basie. Le commencement,
ainsi que le rappelle Pres, de Pidée de la ba-
taille des deux t€pors, qui devint presque la
com]uil"]aison standard dans les grands 14
tres de Jazz Sy

b5

Basie se tenait alors au Grand Terrace &
Chicago, Clest alors que Lester put enregistrer
ses premiers disques : Shoe shine Boy, Lady
be good, Boogie Woag{'tet-. Evenin’ avec le

Count, Tatti Smith a
Page et Joe Jones, E
Ce fut Torigine de quelque chose de beau
coup plus important : la lente évolution du
hot-jazz. vers le cooljazz, symbolisée par FPmu-

vre et Iinfluence de Lester Young. :
A partir de ce moment, tout marche rela-
tivement bien. A New-York, Lester dey

trompette, Wa




att de #r riidda att leve
ifrin dem.

Man finner inte manga moderna mu-

siker med samma starka karaktir som
man brukade triffa pa for tio eller fem-

Oharlie P
i Kenton,
i Charlies

ton ar sedai
kerna, och
var ritt,
utan job
ningar och
inte fri. Jag
kunde fa tillbaka den

den en mer positiv att'(fyd. sa skulle

agenterna och alla andra fa tillbaka

 sin positiva attityd,

Juni 1950

som en gang var
typisk for branschen. Bade musiker och
direktorer kan klandras; alla fr rédda,

- Och om man analyserar situationen, si

finner man att kraften och verkliga
styrkan i musik kommer frén de miin-
‘niskor, som tror, miinniskor som ha
tillférsikt nog att komma fram och
‘sdga "Sa hir gor jag."
. Tag Miles Davis som exempel. Jag
‘et att Miles inte tar illa upp, att jag
talar om honom, ty han har redan natt
-ﬁ lingt, att det inte kan skada honom,
jag sdger detta pa ett konstrulktivt

; tt. Miles dr mycket duktig, men jag -

inner ibland i hans spel en tvekan,
inte borde finnas. En ledare pa ett
ument #r precis lik en ledare fér
organisation som helst. Om en
star i ledningen for en grupp mén-

: e kiinner att han tvekar
oranden, borjar de foérlora

nom. Miles har storartade

om han bara lcunde vara

tiv och spela utan denna

. sHtt finner man i dag

som spela pa ett mycket

1t sidtt, men det innebiir att

and pa sig. De bor stiga upp

for folkel och ge uttryck for

ren av vad de gir. Jag maste

era Charlie Parker, cftersom han

dr den ende som gor det. Musikerna,
som beundra Charlie si mycket for den
tekniska och harmoniska delen av hans
spel, borde ocksa beundra honom fér

hans drlighet i vad han spelar och i vad
han tror pa. er‘

Det var dédrfor jag inte var ngjd med
Charlic Parkers album med strakar.
Jag tror att han
sig, ndr han inspelade dessa. skivor.
I forbighende sagt é& paminner det mig
om en annan sak #r felaktig inom
modern jazz. Jag tror inte att violiner
har ritt exploa.teraa inom jazzen #nnu.
Det har med rétta sagts, att violinen
ir Guds mstrm;_'nen _Tho_lmen kan gora
minga andra saker dn att bara astad-
komma ett billigt, sentimentalt Ijud.

 forvirrade, inte
'ﬁolintonen utan

som en hérd, pt!ilgn‘qusikﬂlm Jag an-
ser, att musikar sem .spe!ar pmgressiv

de. Vi forsoker

verkllga emotion:
: leg'ltunt och

alltjimt spela
allt efter det: 7

vis forséker alla
altsaxofonister.
oon dkta tenor-

tenorister att sp__ :
Det finns inte l!;ing‘r
ton. Sadant maste
komma forbi. Vi maste fa tillbaka sann
kinsla och tonala Yﬁtﬂan. annars har
ménniskor en u.rsskjs att ga tillbaka till
dixieland. Det dr det de beundrar i den
ildre musiken; den @r arlig, den dr na-
ken och elementdar och sann. Vi som
tror pa modern musik skall sdtta igang
och spela.vs.dvitro p&,tyett. av de
viktigaste tingen i livet #r att man har
mod att sta [Gr sina asikter!
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RADIO and TV: r

By Leon@ Feather

" Adler, Draper
vAnd McCullough

THE :\DLER-DMPE? case was no-
table in several respects. First,
whether they like it or not, Adler,
Draper and Mrs. McCullough turned
out to have something lmportant in
common, according to their
they can’t tell a liberal)
munist. Mrs. McCu
them both together alo
lin D. Roosevelt as ener
way of life; Adler and
claimed they were wide-eyed W
they learned that the “liberal” ca
they had supported were CP fi

In the present political climat

perh. Adler and Draper woﬂd--
hav;s‘marter to let the excite-
ment Mrs. McCullough’s charges

subside instead of bringing counter-
charges against her, since through
the resultant publicity they have
effectively deprived themselves of a
livelihood here. Hﬁv!hey been smart-
er still and devi: as far right as

: -'they could have re-
s of merit, become poli-
athorities and wound up with
a network radio contract.

Draper’s only encounter with tele-
vision since the MecCullough affair
has been an appearance on Ed Sulli-
van’s Sunday night show on WCBS-
TV, sponsored by Lincoln-Mercury.
All Draper seemed to do on the show
was dance (possibly a little on his
right leg). but the consequent hulla-
baloo could ng have been greater

act to make a
immediate and
Arthur Godfrey.

aper took part in a
pgram entitled Rebut-
e declared himself

against all forms of totalitarianism.
Rebuttal has since gone off the air.

The only major non-Communist
press support for Draper and Adler

~was an article by their friend E. J.

Kahn Jr. in the April 15 New Yorker.
Kahn devoted his space to an in-
tensely detailed analysis of the press
treatment of the case, bristling with
footnotes pointing out en

over there. In
wrote: “The

»f Wallace’s, Adler’s and Draper’s
political behavior has been non-
sensical. The writer has a hig
gard for the right of an Amepica
be as nonsensical as he damn §
within the framework of ougs
laws.”

This brings up the in
point that many other artis
cluding several CP members in all
branches of the entertainment field,
have stuck to the party line more

closely than Draper and Adlei:i'_i;(no-

tably during the period of the
Soviet pact. when Adler and.
assertedly ran counter to it)

still p g

career*.

with help from

two appearacea

and television prog

warmly applauded in o
newspapers that had ¢ ibuted a
great deal of space to the expression
of anti- Draper-Adler views. i
artist has not yel into

Cullough and is theref ably
safe until a system is mstltu‘ted for

JM (], (5o

screening every smger! dancer and
musician for

olltlca opinions be-
adio son perform-

ted out in his New

at a couple of weeks

after the antepisode a de-
bate took

Derwent.

be Done. Tt was Cassini who or-
iginally gave Mrs. McCullough the
goods on Adler and Draper and has
been her No. 1 press angel through-
out. In this broadcast he said, “1 do
believe that if a man is a law-abiding
citizen he has the right to perform.”
However, he added that he did mnot
feel that Adler and Draper should
have that right.

As an interesting sidelight on this,
it might be pertinent to recall a
Books On Trial broadcast over
WMGM on December 14, 1948, in
which the book was Burl Ives’ auto-

v The Wayfaring S er,
which the defender was Cassini

1 was the prosecutor.
At one point in the broadcast 1
d attention to the fact that Ives
greatly flattered by a review
£ his singing in the Daily Worker,

d that he described his friendship
vith Will Geer and his involvement

ith the Theater Arts Committee,

“Which was strongly anti-Roosevelt

ing the 1939-41 period. 1 asked
Mr. Ives reconciled this with his

Roosevelt man,” he said (according
to my tape-recording of the pro-

~ gram), “and I am not a Daily Work-

er man, but I nothing objection-
able in this part of the book.”
One hesltat o infer that Mr.

double standard

noﬁ, or ha'e you ex 2
ber of the State Depal

.

The New Leader
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En toute objectivité Jazz Hot publie ci-aprés
un article de notre collaborateur américain,
Leonard Feather, article qui parait simultané-
ment dans le « Mélody Maker », et auquel ré-
pond plus loin potre directeur.

ANS le monde musical américain que j'ai

eu l'occasion d'étudier de prés au cours

de ces quinze dernidres années, il n'est
pas de facteur plus important pour la car-
ridre. d'un musicien normal que le « Jim
Crow ». Que ce soit directement ou indirec-
tement, l'intolérance bornée du préjugé racial
a eu une influence sur des milliers de musi-
ciens, qu'ils soient noirs ou blanes.

Méme aujourd'hui, alors que la situation
y'est considérablement améliorée, la carridre
d'un musicien de jazz est subordonnée au fait
que, dans la majorité des cas, il est obligé de
travailler avec des musiciens de sa couleur
quels que soient ses golfs et ses affinités
personnels. S'il est vrai que le nombre des or-
chestres mixtes s'est accru, il n'en demeure
pas moins qu'il est extrémement rare que
tous les membres d'un orchestre soient choi-
sis sans qu'il soit tenu compte de la couleur
de leur peau.

Tout ceci est vraisemblablement bien con-s
nu des amafeurs anglais ou continenfaux;
mais ce donf on a beaucoup moins pailé, c'est
que parmi les amateurs européens, il existe
une situation & peu prés inverse, situation &
laquelle Barry Ulanov donna avec finesse le
nom de ¢« Crow Jim .

Ce parti-pris de forme particuliere — et il
faut bien considérer que nous avons affaire
4 une prise de position non moins sérieuse ef
aussi difficile & raisonner que la forme amé-
ricaine — consiste & croire que le jazz est
assentiellement un produit du noir américain
et conduit inconsciemment & considérer qu'un
musicien est un artiste plus authentique, du
seul fait qu'il est noir, faisant preuve d'un
véritable préjugé 3 I'égard d'un musicien blanc
an fant que tel.

Il est facile de vous en rendre compte, en
particulier, en consultant les référendas. J'en
comparais récemment une série choisis d'une
part dans METRONOME et DOWN BEAT et
d'autre part dans le MELODY MAKER et
JAZZ-HOT. Les référendas américains d'il y
a quelques années monirent une incontestable
discrimination défavorable aux musiciens noirs,
la plupart des vainqueurs étant blancs. Ce
préjugé a virtuellement disparu au cours de
ces dernidres anndes, de sorte que les résul-
tats du METRONOME [950 par exemple re-
flétent assez bien l'opinion actuelle des jeunes
musiciens et amateurs de jazz américains, et
ne semblent pas fenir compte de la race des
votants, ou des élus. Les résultats du MELODY
MAKER, au long des années, ont montré re-
lativement peu de préjugé dans un sens ou
dans l'autre, bien que l'attitude de quelques
critiques britanniques paraisse avoir influencé
I'opinion des lecteurs par leur atfitude « Crow
Jim » D'autre part, les résultats du dernier
référendum de JAZZ-HOT nous montraient un
parti-pris marqué contre les blancs.

(Aussi bizarre que cela puisse paraitre, mes
premiéres armes dans le domaine de la cri-
tique de jazz furent un prétendu débat entre |

PREJUGES

~un amateur de Jozz et moi-méms, pour savoir

.qui des blancs ou des noirs avaient contribug
le plus & la diffusion de la musique de jazz.
Quand cet arficle parut en décembre 1933
dans le MELODY MAKER, on pouvait douter
de lintérét de ce débat. Quoi qu'il en soif,
déja, & cette époque, il devait m'éfre apparu
qu'il était facile de soutenir |'une ou l'autre
thase. En fait, je peux maintenant révéler que
les deux théses de la discussion avaient é&té
écrites par moi-méme! Il est évident que le
jazz contemporain doit énormément aux pion-
niers, aussi bien noirs que blancs).

Il n'est pas une personne de bon sens, qui
puissa considérer qu'on lui fasse un compli-
ment en l'admirant pour ce qu'on appelle son
¢ sens inné du rythme » En effef, ce sont
les plus intolérants racistes des Américains du
sud qui croient que le noir est une personne
simple, enfantine et heureuse, « née en chan-
tant et en dansant ». Bien quiil ne le réalise
probablement pas, ceite atfitude est un peu
celle de |'amafeur européen.

La biclogie nous enseigne que fous les hom-
mes ont &té créés égaux et que les différen-
ces que l'on pourrait trouver dans leurs dons
rythmiques ou musicaux ne sont que le pro-
uit de différences dans leur éducation et les
milieux culturels qui les entourent. Dés que
'éducation des blancs et des noirs sera com-
mune, ces différences disparaitront.

Il y & vingt ou trente sns, les musiciens
blancs et les musiciens négres avaient firés
peu de chance de se réunir ef d'échanger li-
brement des idées. On ne parlait pour ainsi
dire pas d'orchestres mixtes. Les premiers jozz-
men blancs reconnaissaient probablement ce
quils devaient aux noirs et écoufaient peut-
&tre aprés leur travail les Armstrong, Hender-
son et Otiver, mais, sous tous les rapports,
loe jazz blanc grandissait séparément. Nous
trouvons ainsi deux formes de musique sépa-
rées et distinctes et il est possible en &cou-
tant un disque de cette époque de dire sans
hésiter si l'orchestre ou le soliste est blanc.

Mais ces derniéres années, la séparation des
races s'est faite moins rigoureuse. La plupart
des musiciens blancs  établissent librement des
contacts tant sur le plan social que sur le plan
musical, aussi le résultat de ce libre échange
d'idées est quil n'y a plus entre ces musi-
ciens de différence nofable. Il n'y a plus de
« style blanc 3 ou de « styla noir 3.

Le musicien noir américain se rend parfai-
tement compte de cet éfat de chose et son
attitude devrait frapper méme l'amateur euro-
péen le *plus intolérant. Quand Dizzy Gillespie
forma son premier pefit orchesfre, il choisit
<es musiciens en se basant uniguement sur le
fait qu'ils étaient les plus aptes pour ce ira-
vail at il prit Al Haig ef Stan Levey. Miles
Davis pour ses admirables disques Capitol em-
ploys chaque fois plusisurs blancs ; l'album

Par Leonard FEATHER
(Traduction de J.-J. FINSTERWALD)
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que Charlie Parker enregistra avec des cordes
et qui remporte un succds si extraordinaire,
est joub par un orchestre presque entigrement
blanc, Cette absence de préjugés s'étend aux
vieux musiciens, tel Louis Armstrong qui elif
Dick Cary pendant plusieurs mois avant que
Ead Hines lo remplace; et Lucky Millinder
qui fit une fournée avec un orchestre qui com-
prenait plusieurs rmusiciens blancs. Avant que
Duke Ellington ne parte pour I'Europe, il es:
saya de prendre confact avec Buddy De
Franco pour le faire entrer dans son orchesire
afin de le faire jouer en attraction & deux
clarinettes avec Jimmy Hamilton. Mais Buddy
De Franco avait déjd un nouvel emploi impor-
tant 1 il travaillait avec un autre admirateur
sans préjugé, Count Basie!

On voudrait espérer que les lecteurs de
Jazz-Hot fassent preuve dans leur vote de la
méme objectivité. L'orchestre de Woody Her-
man qui a été certainement la meilleurs
grande formation de ces derniéres années fut
pratiquement ignorée. Parmi. lec saxophonistes
ténor, des jeunes aussi extraordinaires que
Stan Getz, Brew Moore, Allan Eager, Zoot
Sims, Georgie Auld et Al Cohn, qui comp-
tent & coup sir parmi les douze premiers sur
cet instrument aujourd’hui n'ont aucune chance
de paraitre o) que ce soit dans le référen-
dum.

Lee Konifz est victime de la méme intolé-
rance, bien que, Charlie Parker mis & part, il
soit l'altiste le plus original de l'année.

Il se trouve que, la plupart des quitaristes
de premier plan soient aujourd’hui des blancs
— Barney Kessel, Mundell Lowe, Chuck Way-
ne, Billy Bauer, et Bill Da Arango (la plupart
d'entre eux ont d'ailleurs travaillé une fois
ou lautre avec un chef d'orchestre noir). lls
furent pratiquement tous ignorés dans le der-
nier référendum de Jazz-Hot. Chez les pianis-
tes, l'un des favoris de Charlie Parker, Dodo
Marmarosa, est néaligé (et il fut traité de fa-
con assezr mesquine dans une critique de ses
disques). Apparemment, personne n'est inté-
ressé par Lou Levy, |'étonnant Lennie Tristano
ot Georges Snearing [alors qu'il suffit de de-
mander & n'importe quel musicien noir de
nommer ses pianistes favoris, pour qu'il cite
au moins l'un d'eux). Shearing, du point de
vue de ['amateur frangais, est doublement
handicapé : non seulement comme blanc, mais
encore comme Anglais, et le Francais a &té
éduqué de telle fagon qu'il considére comme
impossible gu'un Anglais devienne un jour un
grand musicien de jazz.

Dans le domaina des chanfeurs, « Crow
Jim » prend paradoxalement une forme anti-
négre. Si le chanteur n'a pas un timbre gui-
tural comme Louis Armstrong ou Hot Lips
Page, on ne le considére pas comme un chan-,
teur de jazz |[pourtant Wingy Manone et Louis
Prima ont ce tfimbre guttural, soi-disant n-
gre). C'est pourquoi de grands arfistes comme
Billy Eckstine et Sarah Vaughan qui sont les
idoles de tous les musiciens en Amérique sont
négligés et amoindris par les ¢ puristes » qui
méprisent leur travail qu'ils considérent com-
me commercial (je prends & témoin ['accueil

! peur courtois que Paris a réservé récemment
-_i: ia charmante et talentususe artiste Kay Da-
“wis).

~J'en ai parlé 3 un grand nombre de musi-
ciens noirs et tous sont d'accord sur l'exis-
tence de ce parti-pris bizarre. Le cas de Den-
2l Best, qui éteit la ssul noir du sextet quand
Chubby Jackson se rendit en Scandinavie, Iil-

(Suite pags 12)
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Préjuges ou Malentendus

par Charles DELAUNAY

ANS son article, Leonard Feather

aborde ce mois-ci une question par-
ticulirement délicate et complexe sur
laguelle nous nous devons de revenir. Le
point de vue de notre confrére est inté-
ressant car il représente celui d'une im-
portante fraction des milieux jazzisti-
ques américains, parmi les plus affran-
chis de certains problémes raciaux et
esthétiques, mais parfois aussi dangereu-
sement « engagés » et montrant le plus
souvent une flagrante incompréhension
des problémes tels qu'ils se posent en
Hurope.

S'il est vrai que de réels progrés ont
été accomplis aux Etats-Unis, au cours
des dix dernidres années, vers une meil-
leure compréhension de la discrimina-
tion du probléme racial, et plus particu-
lierement dans certains milieux musi-
caux, la situation est loin d’étre encore
satisfaisante. Quoiqu'on fasse, il subsis-
tera longtemps encore un préjugé — in-
conscient ou non — en faveur des musi-
ciens blancs. Les derniers référenda ne
font que confirmer cette vérité d’hier.

Mais ici, le probléme est plus celui de
la conception américaine de cette musi-
que, que purement racial

Il nous semble, & nous Européens, que
I"Américain n'aberde jamais le fond du
probléme, s’attachant davantage aux ca-
ractéristiques externes, ne faisant pas

la distinction essentielle entre le soliste.

ou l'arrangeur ¢ tout venant » et le vé-
ritable créateur. -

Pour autant que les référenda repré-
sentent vraiment lopinion des Améri-
cains, on constate que les écarts annuels
tiennent plus compte du lancement pu-
blicitaire ou d'une performance occa-
sionnelle que de la valeur d’ensemble
d'un musicien. Ainsi voit-on des musi-
ciens au talent peut-étre prometteur et
aux dons incontestables, ‘disputer délibé-
rément les premiéres places & des artis-
tes dont l'apport musical est incompara-
blement supérieur.

Consultez les référendas annuels de
« Down Beat », que nous préférons a
des revues plus spécialisées comme ¢« Mé-
tronome » ou « Record Changer ».

On constate la valse effrénée 4 la-
quelle sont soumis les musiciens, et dans
Jaquelle les musiciens de couleurs ont
peine a atteindre les premiéres places,
que lsur soufflent la plupart du temps de
simples imitateurs sinon des plagiaires.

Le probléme est fort différent en Eu-
rope. Et, s'il est vrai qu'il existe un pré-
jugé inverse, dont nous avons maintes
fois dénoncé les exagérations, il apparait
que l'Américain se fait de notre conti-
nent une idée beaucoup trop simpliste,

‘sans tenir compte des conditions dans

lesquelles se trouve lamatsur ecuropéen,
€loigné du « théatre des opérations », et
limité & la production phonographique
locale qui, il faut bien le dire, offre des
lacunes incroyables.

Ainsi comment voudrigz-vous que l'on
connaisse et qu'on apprécie ici Sarah
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Vaughan et Billy Eckstine, dont les pre-
miers disques viennent & peine de sor-
tir ? D'autre part, peut-on s'attendre a
ce que la masse du public s’attache vrai-
ment & des disques chantés dans une
langue qui n'est pas la sienne ? Sans
compter qu'il s'agit d'exécutions qui sont,
la plupart du temps, éminemment com-
merciales.

Pas besoin de traverser I'Atlantique
pour constater que des musiciens blancs
ont su affirmer des dons évidents pour
la musique de jazz, et il n'y a certaine-
ment ‘aucune raison a priori pour qu'ils
ne puissent égaler leurs fréres de cou-
leur, comme le montrait d'ailleurs Lu-
cien Malson, et dans ce numéro Geor-
ges Daniel. Cependant nous sommes bien
obligés de reconnaitre que jusqu'ici la
majorité des wéritables créateurs sont
noirs, depuis les pionniers de la Nouvelle-
Orléans jusqu'aux champions modernes
de I'école « bop ».

PBEJUGES (SUITE DE LA PAGE I1)

lustre parfaitement. Comme toute personne de
bon sens, il ne s'attendait pas & un accueil
différent de celui qu'on pourrait faire aux
autres musiciens en raison de sa race ; tout ce
qu'il demandait, c'est qu'on le jugea équita-
blement sur ses qualités propres. Or, il dé-
couvrit que les amateurs suédois le considé-
raient automatiquement comme supérieur aux
autres musiciens de la formation.

Jouez un disque moderne & l'un de ces
jeunes gens et demandez-lui quels sont les
solistes noirs et quels sont les blancs; il sera
incapable de les distinguer avec certitude.
Le jeu de Kay Winding et celui de J.-J. John-
son est presque semblable, pourtant soyez sir
qu'un amateur francais fera aufomatiquement
quelque réserve sur le jeu de Kay.

Récemment, une marque francaise de dis-
ques prenait contact avec un de mes amis en
vue de lui acheter quelques matrices de jazz.
Elle spécifia que seuls les artistes négres l'in-
téressait. Mon ami le rapporta & quelques mu-
siciens noirs, ce& qui amena un sourire ironique
sur leur visage. L'amertume du préjugé racial
les avait marqués pour foute la vie, et c'éfait
la premiére fois qu'ils entendaient parler de
sa contrepartie. Pour conclure, la voie que
les amatsurs continentaux ont 3 suivre est frés
simple : ils n'ont qu'a appliquer les mémes
critéres & Terry Gibbs qu'd Milt Jackson, &
Shelly Manne qu'da Max Roach, & Ralph Burns
ou Pete Rugelo qu'a Tadd Dameron ocu a Wal-
ter Fuller. Ce sont tous des musiciens, et leur
intelligence n'est pas déformée par une quel-
conque légende de supériorité et d'infériorité;
ils se jugent les uns les autres d'aprés leurs
seuls mérites. lls ne savent que faire du
¢ Jim Crow », pas plus que du ¢« Crow Jim 3.
Espérons que tous les jezz-fan, y compris le
solde des indécrottables anti-négres, — ou
anti-blancs en Europe — commenceront & voir
les choses de cette manidre.

Que peut-on opposer sans ridicule, par-
mi les blancs aux chefs de file que sont
des Louis Armstrong, Coleman Hawkins,
Roy Eldridge, Fats Waller, Art Tatum,
Teddy Wilson, Lester Young, Charlie-
Parker... Personne, sinon quelques dis-
ciples ou imitateurs de second plan.

Il nous parait aussi dérisoire de mettre
sur le méme plan que Duke Ellington
des orchestres comme ceux de Good-
man, de Woody Herman ou de Stan
Kenton, qui apparaissent dans ces réfé-
renda ; ce serait confondre un orches-
tre, parfois de qualité, avec une orga-
nisation créatrice.

Nous nous souvenons encore de 1'épo-
que ou l'orchestre de Goodman était
considéré comme une gloire nationale
américaine ; il fallait aller jusqu'a la
huitiéme place pour trouver le nom
d’'Ellington, aprés ceux de Shaw, Dor-
sey, ete...

Des nombreux enregistrements laissés
par ces derniers orchestres en est-il qui
a4 quinze ans d'intervalle puissent soute-
nir la comparaison avec les Black and
Tan, Creole Love Call, ou The Mooche
de Duke Ellington, dont l'originalité et
le caractére ont allégrement supporté
I'épreuve du temps.

Ceci dit, il est incontestable gue les
amateurs européens fassent souvent
preuve d'un préjugé défavorable a
I'égard des musiciens blancs, (améri-
cains ou européens) auxquels ils préfe-
rent souvent des musiciens noirs d'une
classe inférieure.

Mis & part, certains cas de parti-pris
systématique qui relévent d'un fAcheux
aveuglement ou plus simplement d'une
mauvaise foi évidente, il faut reconnai-
tre que l'amateur francais, par exem-
ple, est sans doute sensible 4 la couleur
du musicien dont la teinte est pour lui
une sorte de garantie d'authenticité (?)
Mais c'est souvent aussi parce que le
musicien noir, d'une maniére générale,
est plus spectaculaire, et qu'il se mon-
tre plus a laise, plus détendu (parfois
méme enclin & un certain cabotinage
facile), que le musicien blanc. Pour ex-
cellent qu’il soit, celui-ci se montre sou-
vent mal a l'aise, et semble s'ennuyer.
Et le spectateur n'aime pas ca.

Nous avons prés de nous l'exemple de
deux musiciens noirs qui ont séjourné
plusieurs années en France : Don Byas
et James Moody, qui n'ont jamais ob-
tenu le succés qu'ils méritaient, pour
la senle raison que leur prestation, est
toujours dénuée de toute affectation
spectaculaire. Bt, comme 'un et l'autre
le constataient amérement a l'issue d'un
concert de Rex Stewart, ¢« Cest A se de-
mander si le public apprécie vraiment
la musigue, ou s'il n'attend de nous que
des pitreries. »

Ayant parlé du parti-pris de certains
amateurs francais, il nous est permis
maintenant de nous étonner de celui
qu'affichent délibérément certaines re-
vues américaines, que ce soit en faveur




du Dixieland ou du Jazz soi-disant
« Progressisie ».

Ainsi, pour courageux gu'ait été sou-
vent notre confrére américain « Métro-
nome », il n'est de secret pour personne
que cette Revue, au mépris de toute ob-
jectivité, a plus particuliérement sou-
tenu une poignée de musiciens, et en
particulier des « progressistes » tels que
George Handy, Pete Rugolo, Ralph
Burns, Stan Kenton, Lennie Tristano,
Billy Bauer, Bill Harris, Charlie Ventu-
ra, et d'autres encore, qu'elle considére
comme les champions du renouveau du
jazz.

Au risque de me tromper lourdement,
je dois dire, avec de nombreux amateurs
du vieux monde, que rien dans leur mu-
sique ne nous a vraiment étonné.

Aussi savante et cultivée que soit leur
musique — comparée par certains Amé-
ricains & la musique moderne — nous
craignons que nos confréres américains
n'aient été abusés par le factice et l'ar-
tificiel de compesitions qui ne sont ni
de la « 'grande musique », ni du bon
jazz ; alors que des recherches, souvent
encore au premier stade de leur évolu-
tion, comme les arrangements de Walter
Fuller joués & Paris par l'orchestre de
Dizzy, ou les compositions de John Le-
wis, laissent entrevoir f. possibilité d'un
véritable renouveau de notre musique.

Je m'étonne & nouveau de la publi-
cité qu'on a faite & des splistes comme
Ventura, Harris, Tristano, voire méme
George Shearing ou Lee Konitz, dans
la mesure ol celle-ci sg'est faite au dé-
triment des musiciens comme Lester
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Young, J.-J. Johnson, Green, ou Sonny
Stitt, dont la classe est pour le moins
égale et évidente.

Lors de mes différents voyages aux
Etats-Unis, j'eus l'occasion d'entendre la
plupart de ces musiciens. Lennie Tris-
tano notamment, ne m'a inspiré qu'un
morne ennui. Si musical que soit son
style, il est dénué de la moindre parcelle
de vie, Je n’en dirai pas toujours au-
tant de George Shearing dont il serait
vain de mésestimer les qualités. Mais
bien gue Shearing soit un technicien,
que le plaisir qu'il prend & jouer pa-
raisse réel (ce qui ne parait pas étre le
cas de Tristano), je n'ai pas trouvé
dans son jeu, quoigue ce foit qui me per-
mit de le situer au-dessus d'un Tatum,
voire méme d'un Garner ou d'un Wilson ;
ceux-ci ont créé un style personnel et fait
école,

Ceci dit, i1 me semble qu'il faudrait
mettre les choses au point. Le cadre de
cet article me le permettra guen par-
tie, mais disons pour conclure que si
rien ne s'oppose & ce que les musiciens
blancs égalent les noirs, ce sera dans la
mesure ou ils feront ceuvre de création.

Il est indéniable, qu'au cours de 1'his-
toire du Jazz, les musiciens blanes ont
pris une part importante dans son dé-
veloppement.

I1 ne fait de doute pour personne
qu'entre 1920 et 1930, des musiciens
comme Frankie Trumbauer, Miff Mole
ou Jack Teagarden, ont contribué a ap-
porter & la musique de jazz, encore a
I'état « brut », une certaine perfection
de jeu et de mise au point dont les mu-
siciens noirs ont su tirer le plus grand

Referenda " Down Beat"”
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parti. Trumbauer notamment, a eu une
influence incontestable sur des musi-
ciens comme Benny Carter ou Don Red-
man.

Sur le plan purement orchestral, I'ave-
nement de lorchestre de Benny Good-
man a également eu d'heureuses con-
séquences incitant la majorité des or-
chestres noirs a soigner davantage la
mise au point, la sonorité et la justesse
des ensembles.

Comme clarinettiste, Goodman est
peut-étre des solistes blancs celui qui
joua le réle le plus considérable. Alors
que sur les autres instruments, des Roy
Eldridge, Lester Young, Teddy Wilson
cuvraient de nouvelles perspectives, Ben-
ny fut le premier & instaurer avec son
instrument un style vraiment nouveau,
sans toutefois conserver I'émotion et la
chaleur d'exécution de ses confréres de
couleur.

Aujourd’hui le jazz compte dans ses
rangs de nombreux musiciens blanecs qui
rivalisent avec les noirs et qui pour-
raient s'intégrer avec bhonheur dans des
orchestres mixtes.

Mais ce que nous attendons encore,
ce sont de vwéritables créateurs, dont
I'originalité et le génie ouvrent de nou-
velles perspectives au jazz.

Ce jour-la, nous serons légitimement
heureux et fiers de dire que la musi-
que de jazz n'est plus seulement la mu-
sique du peuple noir des Btats-Unis,
mais une musique universelle, digne de
la place qu'elle a déja prise dans le mon-
de et que les musiciens noirs et blancs,
de tous les pays, s'attachent & répandre
et 4 développer.
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RADIO and TV

By Leonard ﬁther

TV Crowds Radio
In the Wee Hours

FEATHER

ELEVISION is keeping later hours.
Not so long ago, if your friends
dropped in much after ten o'clock,
there was little or nothing on tap to
provide a proud demonstration of

your new twelve-inch screen. Today.,
you can flip the dials at eleven, mid-
night, or even later, and find at .
least a couple of channels still op(- '

erating.

Aside from the numerous sp§ts
events, the bulk of late evening video
is devoted to interview shows, where-
in Maggi McN or Ben Grauer or
Joyce Matthews will ask a guest such
scintillating questions as “How did
you get your start?” or “Do you
think television is reall) here to
stay?”

A major effort to escape from this
rut has been made on WNBT, which
recently started something known as
“Broadway Open House,” running
from eleven to midnight Monday
through Friday. Sponsored by a beer-
bottling outfit, this is still in the ex-
perimental stage and uses a variety
of masters of ceremonies. During the
first two weeks, the hosts included
Dean Martin and Jerry Lewis, who
reduced the whole operation to a
shambles  with delightful results:
Dave Garroway. whose relaxation-at-
all-costs demeanor seems better suited
to a formal, scripted show; Dick
Haymes. who was singularly ill at
ease trying to chat with members of
the audience; and Jinx Falkenburg,
who in addition to being perhaps the
loveliest "sight in television, is

est matrimonial emce

when Jerry Lester took over, first
for one night, then three nights a
ek, His Saturday night show on

'.BD is invariably entertaining, but

seemed even more at home in the

informal surroundings of the open

house—and informality is a polite
word for it. Trade papers have com-
plained that the show lacks produc-
tion. Actually this is its greatest

charm. Though three script writers

are credited, their jobs must be
skeletal. Everything is ad lib to the
point of chaos. Singers are inter-
rupted in mid-chorus to make way
for a commercial; 30-second warning
signs, instead of being obeyed by
Lester, are grabbed and shown to
the viewers; the prop telephone sel-
dom rings until after someone has
g}__l_'ead}r said, “That call must be for
me.”

Sloppiness per se is no virtue, but

the contrast with the %h
smoothness of the Berle flarai'ug3 ot =

humor is delightful, especially when
there is a talent of Lester’s caliber
to cope with it.

On evenings when Lester is not
in charge, you can turn to one of
the other late-running channels,
chiefly WPIX and WATYV, both of
which feature movies.

You’'ll be likely to see a picture
with such up-and-coming young stars

ly Blaine or
perhaps a pre-

he has taken a shine to the DA’s
daughter. But the editor insists that
he go through with the expose, even
if they have to fight this thing all the
way up to President Hoover.

The main attraction of these pres-
entations is not the movie itself.
Every fifteen-minute installment of
the picture is spelled by a commer-
cial interlude of approximately the
same length. The commercial is done
live from the studio; in it a hand-
some announcer seated on a divan,
and a blonde from the nearest model

»,agenc), will explain how, if you call

_xight away, you can get for the am-

"ﬂzmgl) low price of only $1.98 a

raincoat thin enough to fold into the
pocket of your other raincoat, and a
complete set of 98 genuine china
spittoons. This offer is always about
to be withdrawn immediately, but
somehow the threatened withdrawal
never takes place, and the next night
the announcer is sitting on the same
divan, but this time he is with a
brunette from a different agency.
At the end of each commercml one
of them says, “And now let’s

night’s feature”; oge -

the camera stays on M a smmnent
too long, you can see them getting
the hell out of the joint.

Night-time television is by no
means an unalloyed joy, but it is
irremovably here. The yawn-till-dawn
disc jockeys of the radio era had
better watch out.




a Tevolution.

a minu
and 331/3 ‘revolutions for
Columbia, with gae poor public caught
| neatly in the ) iddle, and wondering
whether it sht not be better to

| stick -to the good old-fashioned 78
| RPM turntable.
We've just b

these three types.
Columbia’s LP,
and more items of

 Most of the iten
clude eight full-le
‘and sell for $2.85.

| you're arter_. Columb

 instead of eight.)
out a flood of LP's.

ia eouple of older ones,
salad days, on Decca's

~offers you some great
jazz on LP, ing from two 1930-ish
sets by Red Nichols to a great 1945-ish
one by the Art Tatum Trio.

If you're a bop fan (and we firmly
believe such people still exist) you
should be heartened to hear that by
the time you read this George Shear-
ing will have two LP collections on
themarkegln addition to the one on
Discovery, _tqr which we helped to
organize e,s ‘Quintet, there will
be a new . The
blind Eng :

service, it's a little i

“Dixie For Dancin' "

Discovery. Who kno
someone may “‘discov
strong!

Among the single items, we should
like to salute, a little belatedly Abe
Burrows’ “debut on Columbia with
Swet Memories, a devastating satire

on the These Foolish Things brand of
llad. This' comes in two sizes—ten
egular speed, or seven inch LP.

nny any way you listen to it.

’ @n Capitol, all the singers seem to

have been forced into an uneasy alli-
ance with the carehﬂly whlpped-up




AZZ is a young man's art. Run

through any list of the country's
outstanding musicians, especially the
national poll winners, and it's a safe
bet that youwll find the vast majority
of them in their twenties or, at most,
their early thirties. Many of them are
youngsters who acquired their jazz
experience in a school band and jump-
ed directly from high school or col-
lege into their first job with a well-
known orchestra.

When you stop to consider this, it
becomes all the more amazing that
one of the greatest jazz orchestras in
the country today is led by a man
nearing fifty-one, and includes in its
personnel a group of talented musi-
cians, the majority of whom are be-
tween thirty-five and fifty. It's even
stranger to reflect that Duke Elling-
ton, the leader of this band, was a
successful maestro probably before
your mother first met your father—
was playing prom dates for an earlier
college generation in the 1930's—and
in 1950 remains an idol of the more
discerning college music lovers every-
where.

Yes, jazz is just about a generation




[ONEER in JAZI

You might say that the Duke grew up with jazz, but you'd

be wrong. It's really the other way round

By LEONARD FEATHER
Varsity'’s Music Editor

old, and you can trace its career by
going over the background of the
great Duke Ellington. All of you un-
doubtedly know his name, and
whether or not you've had the plea-
sure of having him play a prom date
for you—as he has at so many
campuses—at least you may have
heard his work through recordings,
concerts, broadcasts, and through
pther people's performances of his

orld famous compositions such as

olitude, Mood Indigo,

round Mwuch Any More, I'm Begin-

ing To See The Light, and Sophisti-

ated Lady.

You might say that Duke occupied

he same position as a musical

ioneer and campus favorite of yes-
erday that is held by Stan Kenton
pday. Musically, both are rugged in-
ividualists who have tried hard to
ake jazz out of the limited field of
lance music and give it a legitimate
lace in the concert hall. Physically,
oth are tall, handsome, and dignified
ersonalities, whose personal mag-
etism has helped them to put across
commercial music with strictly
Bmmercial audiences.

Back in the days when Duke’s music

irst became the rage of New York

that would be 1927, when he first
opened at the famous Harlem night
spot of those days, the original Cotton
Club) jazz was a lot different from
the kind you hear at your campus
dance or on your phonograph today.
Having been brought up during the
past decade on a diet of ten-piece
brass sections and six-man sax teams,
you may find it strange to reflect that
a “big” band at the time of Duke’s
debut would be composed of perhaps
two trumpets and a trombone, three
saxophones, and a rhythm section
comprising piano, banjo, a tuba, and
drums.

Duke Ellington did a lot to trans-
form that kind of music into the kind
You hear now. He helped to enlarge
he sax section, added a third and

trumpet, and installed a trio
trombones—all in the interest of
ting a wider variety of sounds into
young, rapidly expanding art
known as jazz. He lightened the
nd of the rhythm section, repac-
the tuba with a string bass.

Before Duke's day, most of the
efforts to “improve’” jazz consisted of
attempts to tie it up with classical
musie, to bridge the gap between the
two forms, as for instance Paul
Whiteman playing George Gershwin's
Rhapsody In Blue, and other pre-
tentious symphonic jazz works. Duke
Ellington did something different,
something that you can still hear re-
flected not only in his own band today,
but in the music you hear played by
the Kentons and Woody Hermans. In-
stead of playing just popular songs
of the day like most of the early
dance bands, or pseudo-symphonic
works like Whiteman, Duke created
a new style, keeping the music still
within the framework of jazz, still
danceable, and still melodic, with a
new personality added in the form of
his own compositions and arrange-
ments. His was the first jazz orches-
tra definitely stamped with the ear-
mark of a composer-leader. Duke the
maestro, Duke the " composer, and
Duke the arranger were three in-
separable personalities. Moreover,
Duke used the whole orchestra as an
instrument to express his personal

ideas, and many of his original works
were written with certain soloists
specifically in mind.

Some of these soloists are still with
the Ellington outfit today. Among
them are Johnny Hodges, an Elling-
tonian of more than twenty years'
standing whose beautiful alto sax
work has been copied by just about
everybody you hear today on this
instrument; Harry Carney, the bari-
tone sax man who made this instru-
ment popular in jazz; and Lawrence
Brown, who is to the trombone what
Hodges is to the saxophone. Some of
the other stars, who can still be heard
on the great old Ellington records,
have since gone on to success in non-
Ducal fields: Cootie Williams, who
pioneered with Duke in what was apt-
ly called the “growl" trumpet style,
now has his own band; Barney
Bigard, the New Orleans clarinetist
who was famous before most of us
had even heard of Benny Goodman,
left Duke after fifteen years’ service
and is now with Louis Armstrong.

While such men as these were mak-
ing jazz history with the Duke, when
you were about minus three years old,
the Duke himself as a leader took
many steps that helped to give jazz
its present more or less respectable
reputation. For instance, when you
go to your local auditorium to wit-
ness a jazz concert, don’t overlook
the fact that Duke helped to pave
the way in this field as far back as
1933 when he made his first inter-
national concert tour in Europe; and
jazz concerts as a regular event in
this country have only been accepted
since around January, 1943, when
Duke launched his first nation-wide
concert tour with a performance at
Rye High School, Rye, New York,
where he gave his world premiere of
Black, Brown, And Beige, which he
described as a tone parallel to the
history of the American Negro.

Looking over the whole popular
field of music today, you can find
traces everywhere of the Ellington
influence. For the past fifteen years
the word “swing” and the influence
of swing music have been pretty
much taken for granted; in 1932 Duke
was the first to popularize this word
with It Don't Mean A Thing If It
Ain't Got That Swing, which paved
the way for the swing era, Benny
Goodman, and all the rest. It was
during the rise of swing that Duke
and his contemporaries played a big
part in showing how the youth of the
nation could exercise a healthy in-
fluence on jazz. The Ellington band.
and all the (Continued on page 44)
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DUKE ELLINGTON—PIONEER IN JAZZ
(C?ntiuued.from page 27)

individual instrumental soloists, to
peal to the more jazz-conscious
ollege crowd.
Nowadays one of the things you
ake for granted is that you can
ways hear your favorite band at
| one of the big nearby movie theaters.
That was another department in
which Duke pioneered, playing a long
our of de luxe houses back in the
ly 1930's, when a dance band on
y kind of a stage was something

| a song-writer that the Ellington

name will live longest.. No matter
how little the man on the street may
know today about Duke Ellington—
and a!though he is no longer a new-
comer he is still by no means a for-
gotten man—almost anyone, with or

without knowing the name of the
composer, will have happy memories
of such melodies as I Got It Bad And
That Ain’t Good, Do Nothing Till You
Hear From Me, Ain't Got Nothing
But The Blues, I'm Just A Lucky
So And So, Caravan, In A BSenti-
mental Mood, I Let A Song Go t
Of My Heart, I Didn’t Know Abou
You, Prelude To A Kiss, Azure. Thit
is just a random glance over th
Ellington record. Altogether it cover
twenty-five years as a song Writi
and around a thousand compositio
Some of the Ellington creations
truly timeless. For instance, you he:
a lot of talk nowadays about the i

of using the human voice like a m
cal instrument, a device used
many of the bebop vocalists. Well

Duke thought that was a pretty good

idea in 1927 when a girl named

‘Adelaide Hall did it on the original
record of his own Creole Love Call.

In fact, he still thinks it's a g
jdea and he uses Kay Davis in f

hen writing to advertisers, please mention VARSITY.

best known and most ¢

of Duke’s composing

musicians he has earne
fame for the long seri
instrumental numbers
orchestra; so if you

Duke mainly through !
menticned string of pop
you might find it more
investigate some of h
bitious pieces, like Blacl
Betgs, New World A'

topia, and the Dsep
these works are really
but they never lose con
true spirit of jazz;
popular touch, they ha
of distinction that has
ton absolutely unique
of Jazz

descrlptlon'of the |
seven piece outfit,




_“_III(I and TV

By Leonard Feather

Etymology Makes
Good on Video

FEATHER

T 1s this department’s happy duty
Ito report the recent arrival of the
perfect TV show, or certainly the
closest approximation yet. We Take
Your Word is the title: it appears on
video Fridays at 9 p.m., as well as on
the radio at the same hour Sundays.

In both forms, the show is a per-
fect blend of entertainment and edu-
cation. It deals with etymology, a
subject which sounds, at first blush,

sion, John Daly, nor the members of
the panel of experts can be accused
of making this seem dull or over-
specialized.

The qualifications of a p
ber on We Take Your Wo
more exacting than on any ol
gram. He must be prépared
the meaning and derivation of a Wi
range of words and phrases, and
cuss them amusingly and authorita-
tively.

Newcomers to the program will be
astonished at the aplomb with which
Abe Burrows, a regular participant,
meets these qualifications. The com-
bination of his comic demeanor,
quick wit and scholarly knowledge
of Greek and Latin roots is as im-
probable as it is irresistible.

In the event that Mr. Burrows and
the other two experts are unable to
give the correct derivation of any
word, they are referred to the “voice
of authorlly, who appears” in the
video version an_ i
houette. T6 "sét the mood for this
strictly ad lib show, the voice starts
each week by explaining the origin
of ad lib, and concludes the half-hour

Tuly 15, 1950

B

S
with the words “Goodbye: short for
God be with you."

Although none of the other experts
has yet displayed anything compar-
able to Mr. Burrows’ versatile per-
formance, Lyman Bryson does a very
competent job. The producers seem
to have had some trouble in finding
a feminine expert with the right mix-
ture of charm, beauty and knowledge

 to fill the third chair; most of them,
highly unpalatable. But neither the &
personable moderator on the TV vers

to date, have sal there bewildered,
looking as though they started out
for a garden party but got lost in the
library. However, Vicki Cummings
and Jan Struther emerged more or
less unscathed from the ordeal.

We Take Your Word is mot yet
sponsored. Despite its high 1Q con-

, tent, 1 have hopes that, with Mr. Bur-

rows as bait, it will eventually land a
bankroll.

The radio version of the show, un-
til its recent switch to 9 o'clock.
labored under an unfortunate time
conflict, since it had to compete at
10:30 on Sunday evenings with Moss
Hart's Answer Yes or No, another
bright newcomer to video, heard over
WNBT.

Mr. Hart’'s preoccupation with
things pyschological is allowed to run
riot here. The program deals with
such problems as these sent in by
listeners: You are about to open a
special-delivery letter when an an-
onymous telephone call warns you
that, if you value your peace of mind,
you will destroy the letter unread.
Would you open t : ? Or:
You are a doctor, and y Inow that
your patient, who has made elaborate
plans for the future, has six months

N 20 Lﬁo.ab&'

to live. Should you tell her?

‘The format for discussion of the
answers undergoes numerous per-
mutations. Experts A, B, C, and D
state what they think etpe' E would
do: expert E then gives h
Sometimes, he stafts |
“Yes” or “No”
face down: some
card to the viewe
other four experts e teir say.
Occasionally, Mr. Hart calls for a
show of “Yes” and “No” hands from
the studio audience. The panel fre-
quently includes one or two married
couples—Mr. and Mrs. Quentin Rey-
nolds, the Fitzgeralds. Tex and Jinx.

Most of the problems and discus-
sions are kept on a light level. but
they are intelligently and provoca-
tively handled. The show’s only short-
coming is the long. dreary commer-
cials for Emerson Radio and Davega
Stores. It will be a happy moment
when. as seems inevitable. Abe Bur-
Tows arrives on the scene.

Before we leave the subject of

~ panel programs (most of which, at

~ this writing, are off the air for the

summer), a word should be added
for Leave It To The Girls (WNBT,
Sundays at 7:00). Here, four girls
whom moderator Maggi McNellis
generally introduces as beautiful,
glamorous and intelligent—and most
of whom generally meet at least one
of these qualifications—face a male
guest for discussion of questions
from listeners, generally involving
the relations between the sexes.

The discussions on this show are
superficial and involve many drastic
generalizations. Sex and all related
matters, it would seem, are ugly
things which must never be brought
up. The fluttering Eloise McElhone
and the more sedate Harriet van
Horne and F lorence' Pritchett man-

| his restriction
neaurally accept-
ul half hour.

orousand mtelllgen young ladies as
I would in Mr. Anthony.




Juli 1950

Dizzys band har

Amerikabrev Iran Leonard

New York den 7 juni

(VA
har upplists. Trots rapporter ny-
ligen att orkestern var bittre in
nigonsin och trots Dizzys forsck att befria
sig frin ordet "bebop” genom att framhilla
orkesterns  dansabla och mer kommersiella

Leo Watson dod,

natur har det varit svirt att fi engagemang.
Som ett resultat arbetar Dizzy nu med en 6
mans orkester, det ir alltsi samma 6de som
tidigare drabbat Count Basie, Woody Herman
och Charlie Barnet. Woody har emellertid
nyligen reorganiserat till hel orkesterstorlek,
och i veckan fick vi veta att Charlie Barnet
cfter att gradvis ha utokat frin sju till tio
musiker pd viistkusten au dir uppe i fjorton
man.

Trikiga nyheter for jazzvinnerna iir att
Leo Watson, en av de forsta exponenterna
for, och utan tvekan den friimste, scat-song,
dog i forra minaden i Los Angeles i lung-
inflammation. Han var s2 dr gammal.

Leo framtriidde wursprungligen pd sa2nd
Street pd den gamla Onyx Club med de ori-
ginala Spirits of Rhythm. Senare lanserades
han som vokalist i Gene Krupas band under
dtta minader 1938. Under det sista decen-
niet har han vistats pl vistkusten och arbetat
omvixlande som trumslagare, vaktmistare

och varjehanda. Jag hade ndjet organisera

och spela pi hans sista tvd grammofonses-
sioner; en var tillsammans med bhans gamla
kamrat frin Spirits of Rhythm, gitarristen

Teddy Bunn for mirket Black and White

1944, och en session var for Signature 1945,
dd_han inspelade sin oforglomliga version av
"Jingle Bells". ;

En ovanlig hiindelse intriffade i w.:i:ksz‘n,_ﬁ’|

GILLESPIES ORKESTER

| =

di Tommy Dorsey gjorde [dranstalter att
overta Charlie Shavers lilla orkester intakt
och inkorporera den i sin cgen orkester med
undantag av basisten Oscur Pettiford, Shavers
och hans tvd kapellmistare-kamrater, trum-
slagaren Louis Belson o '
Gibbs, ha bida warit h

orkestern dterfinns wis

Weiner och Lou Le

pianisten som besol

Gibbs som medlemma

Cafe Society, en |
Yorks jazzcentrum, b 3
benimning med tvi g
son, som gjorde sin f{orsta nattl i
ning pd sju dr, har just avslutat ett tvd vee-
kors engagemang dir och atfiljes av en sen-

osts

r'<
‘ * "f---‘r

wtmne]l Jl&ﬁm show med Art 1.|tuln Qt'l

'ur'kestcr-, och gié:t i,tskil-
ar (bl. a. en under Cole-

och redan 'gibrt
- Columbia.
Basies vo-
e fir en

ki m,.

all-star  orkester sammansatt av altsaxofonis-
ten Marshall Royal (ildre bror till Dukes
trumpetare Ernie). Mélc:dicma var ett nytt

nummer av Benny

Sleep” och eft eget

“May Be Yours”.

. Art Mooney, som silde en mxl[ion plattor
.-nr “Four Leaf Clover” for tvd dr sedan, har
beslutat sig for att borja med mmghg-? en,
och har uppdragit at arrangirer som N
Hefti och Jimmy Mundy att skriva en serie
arrangemang At sig.

Count Basie gjorde sin fbrsla grammofon-
inspelning nyligen fir Columbia, varvid han
aoviinde sin lilla orkester med Clark ‘I‘emr
trampet, Buddy De Franco klarinett, Serge
Chaloff baryton (han har sedan dess Iamnat,
gruppen) och ¢n rytmscktion med Fm&&y
Green pi gltﬁrr och Buddy RJL‘I'I, som endast

orkester,

Deal”

bldro_g

."». till slmbramcben nyllgfﬁ i J.nsd&&le:
Angeles, di hon insjong fyra sidor med en

T
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Ananias of Jazz

Duell, Sloan & T

ALAN LOMAX, the distinguished
folk song authority, has done an ex-
cellent job of exploring the life ‘and
legends of Jelly Roll Morton, the

fabulous New Orleans colored Creole

of the earliest jazz era. Once again.
the Crescent City around the turnto
the century comes vividly to life, as it
has in so many books about jazz.
: colorful picture

¢ to the authentic

ng contributed by

_n§c pro-
s as 1 per-
in New

Orleans in ¥
The reader will also find a man
who was disliked as a person and
held in contempt as a musician by
most of the truly great men of jazz,
a man who according to Mr.
Lomax’s own admission, wvas a part-_
time pilmp and whorehouse pianist,
‘were as

Original Dixieland

Instead of a mastermind of music,
the reader may observe a man whose
life was governed by a belief in
ghosts and voodooism and a preju-
dice against his own race (“Really,
Jelly Roll didn’t like Negroes.” his

Vo [ ey
e

26

rce. 318 pp. $3.50.

-

\ "

widow is quoted; “he always said
they would mess up your business.
And Negroes didn’t like him.”) How-
ever. Morton did not discriminates
ked most white musician

The book’s weakest aspect i
“section of musical illustrations,
which Lomax inadvertently shows
how, even twenty years ago, Morton
was far surpassed as a pianist by
the real talents of Earl Hines, Fats
Waller and many others, and as an
arranger-composer by the Duke
E‘]tljngtons and Fletcher Hendersons.

~ semi-literates.
~ when they too are

Reviewed by Leonard Feather

Jazz composer and critic; radio-
TV columnist for The New Leader

Mister Jelly Roll was written on a
uggenheim fellowship grant. Far
o much jazz literatur : been

leated to perpetuating icture

i dy.product of

dead, similar at-
tention will be given to the real mas-
ters of jazz, the Tatums and Wilsons

b

who took it out of the sporting
houses and the gutters of New Or-
leans, who developed its folk-music
roots to make it the vital, adult,
articulate art form

1950

it is today.




DO ané TV

By Leonard Feather

Will Jlm Crow

them say *‘h tlw
“They show up
Tights” Tt amr“
that the spomsors’a ‘agencies
view the Negro in the old What-
Will-The-South-Say light.

The South. albng w:lh the North,
sees the Negro in frequent ‘guest
appearam Gn "ﬁ shows.

o Arthur Godf?uy, a vocal
wn as the Mariners—two
egro—can be seen on

; (s e prevalence on TV
of gradeﬂ i mystery movies,
you can oﬁm ﬂ_b the Mantan More-
land type of Uncle Tom character-
ization at its groveling worst. But

rs. however,

producer will say,
o colored actstto-

rﬂ pre‘aent no 'Negro TV artist in
the East has a - sponsored program,
Hazel Scott had a sponsor on a 15-
minute show (WABD, Wednesdays.
7:45) which is now on sustaining,
though we hear the sponsor, Sitroux
Ttssues. will resume in the. ﬂﬂl Miss

shc plays piano,
pleasantly. It is safe to &
the sale of Sitro_u-x

Mﬁﬁ"ﬂiﬂ% Scott’s e

television has not yet produced g“-‘# Bob Howard, by nowiTV veteraﬂ

Lost Boundaries or a Home of ‘the
Brave among—u!r original TV plays.
Even where the South can’t see
him—in the executive and produg
tion ofﬁces TV networks—
mpmﬁ ‘lhe NAACP, 8

same deal on
‘experienced in

this day the

r to have had

network show.

Talent is never chosen without re-
gard to color: there is always an un-
dexcurrent of “let’s not overdo this
If two Negro acts happen to

(WCBS daily. 6:45), is not spon-

ored. though his show serves as the

parade
one-minute spot announcements.

Ho ard’s chief characteristics are a

Personality of the type known as
llient. and a -Gbr_i_lp_léte mability to
ber the lyrics of any song. We

ot attempt to evaluate his

ook, well-known for years

as a discjockey, says he

was the first Negro to present a
TV variety production. He is seen on
Stairway to Stardom (WATV, Thurs-
days) 8:00), a sustaining show, the
first half-hour feat amateurs
and the second half ssional tal-

obkusljr produced on a e
low budget; moreover, it isn’t Mr.
Cook’s fault if you have trouble get-

_ting Channel 13. You should move

..-m

to East Orange or Hohokus.

The only TV program I have seen
that made no bones about the Negro
questmn was a forum led by Ed Sul-

WPIX in ‘which Cab Callo-
th@

ject itself, casti-
for theu' attitude

- individuals who seemed to
the Negro had had a darn
eak and should be thankful.
‘A-"%s'ﬁp]e of other shows made
steps in the right direction. Bob Bach
produced Adventures” in* Jazz for
CBS, introducing™a host of great
Negro stars; Eddie Condon used
Negro talent extensively in his 1948
series on WNBT. Latergthe same Mr.
Bach belped produce @'show which
CBS first called Uptown Jubilee and
later Sugar Hill Times; “Willie
Bryant, Timmie Rogers 'ans Don
Redman’s band. It was dropped after
five weeks of trying to buck Milton
Berle, on at the same time.
Television does not need an Up-
town Jubilee as much as it needs a

' TV equivalent of the radio'gshow Will

Roland produced for CBS five years
ago entitled Night Life (also'starring
Willie Bryant) in which most, but
not all, of the talent was colored.
Night Life never had a chance of
being sponsored, but it was good,
and entq!l‘l‘am‘mg, and it made an
imiportant stab in the right direction.

We can do without the Jim Crow
revues just as we can do without the
Communists’ Black Republic; just as
we could have dispensed with a
couple'of mediocre Negro acts that
cluttered up Duke Ellington’s appear-
ance last week on WABD’s Cavalcade
of Bands. Perhaps some day Duke
himself will appear in a show that
will use him not merely as a figure
in a flashy all-Negro vaudeville pro-
duction, but as the mentor and narra-
tor of an interracial series dealing
Wiﬂl the world he has seen during his

sious thirty years in music.
Pardon me for dreaming. 1 just
woke up and saw Willie Best rolling
his eyes on Channel 13.

) U'LJ Lcr The New Leader
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“ Hey, come on in,” said the Presid
The room was large, bare, but littered

meni of odds and ends.

able figurines, many of them religious.

On the long mantelg

A

several soiled plafes, a bottle of gin and ang

refused the former but

agreed to a glass of wine

tried to wake up with a stiff shot o[ juni%e 1
res

t to take this Iin to be fixed
with a beat-looking all-metal clariuet.

" said
* Iv's half

I thought back to the Kansas City Six recor
on clarinet, the ones he cut for Commodore bac

*Why don’t you pla
until Iaur that morning.
“Maybe I will when T

for this—always have a plastic reed on m
Lester blew a lew cadenzas, put the
out on 44th Street.

sat by the window lookin

afternoon, He reached out to set

clarinet on the job?2"™ I
et this horn fixed. T A

tenor."" =8
orn dow

the phonograph

Kyser's “ Slow Boat to China " was the incumbent
the automatic changer working, but with no othel
machine, our entire interview was accompanied

‘MM’ New York Correspondent-'l.eonard Feather is given
an exclusive interview by the ace U.S. tenor saxist

repetition of the Harry Babbitt
vocal, until Pres finally decideu
to make a change by puttin%
some of his Tfavourite
Haymes records.

I leafed through the three
boxes of records, found many

popular singers, little jazz, and

onv one section of old Basle
sides, while Lester began to
unfoicd the story of his life in the
laconic manner that can only be
unders by those who have
met him,

Jazz jargon

He 1s one of the few musicians
whose wvocabulary corresponds
with the popular magazine and
radio conception of a jazz musi-
clmla Jjargon, Such terms as

“dig,”” * cool and “hip” are
key words with him. A person is
not a person but a “ecat” or a
“stud,” I have not attempted
the impossible task of quoting
Lester yerbatim r

“Lester Willls Young, that's
Orleans, 1909,
violin, was

oew
played 8
Musiclans

teacher with cholrs,
in the famlily? Well, my sister
Trma, she was musical, but shcs
not a professional musielan.”

He started pla nq drums at
the age of ten lia father's
carnival band, oub ing as a
handblll-carrier.  * Pretty soon
I was bired of packing and carry-
ing and unpacklns rums, s0 I
E{Dt my dad get me an alto.

e wrote oul: l.he scales for me,
but I'd get to llstening to a lot
of music and I'd goof off and
lay everytling but the scales.
B(Y sl';ter ‘was _a better reader
than was,  She played
L:mne too, and 50 dld my brother

Baritone to tenor

“1 always played by ear, until
one day my father just told me
to get out. That hurt me real

bad, so I started reading, and

yretty soon I could cut every-
Lody and I was teaching other
ple to read. I was about 13.
really anprechted what my
father did for me. He'd been a
blacksmith, but he studied a.t-
Tuskeegee and he knew so much
He trled to teach me :.-v.c:l-:.vthmq1

“T got to the third or l'our
grade at school, but I've
earning my own living slnce I
wis ; shining shoes, selling
papers. And I was a good kid; I
would never steal. Mother was a
SeRMBLIesS and a scheolteacher,
inally, when I was about 18
I ran away from home My
father wanted Lo go to Texas, and
I didn’t. I ran away and went
to a cop who asked me whether
I could take care of myself, I
had nnthlsz but the clothes on
my back, ut this fellow Art
Bronson, from Saling, Kansas,
who had the Bostonians, accom-
modated me. The only horn he
could get me was a baritone, so

joined the Bostonlans and
later on. when the tenor man
goofed off, the K switched me aud
got me a Pan-American horn.”

Lester also worked for several
Tronths with the late King Oliver.
from his home town.

Tough times

Lester spent several years, both
with his family and with various
bands, in and around Minne-
apolis. Once when he was there
he heard Walter Palge and his
Thirteen Original Blue Devils on
the air, with a tenor man who
sounded pretty sad to the future
president. Wiring Paige an offer
of his services, he got the job.
Most of the men in the band
were from Oklahoma City

Buster Smith, a saxophonist
who wrote a lot of the arrange-
ments, was the originator of
what later became famous as the
“One O'Clock Jump.”

BOX0- .

“Those were tough times. The
band was getting bruised, I mean
really bru sed, playing to audi-
ences of three people. One time
all .our instrumenis were Im-

unded, in West Virginia I

hink it was., and they took us
right to the railroad track and
told us to get out of town.

“ There we were sitting around
with these hobos, and they
showed us how to grab the train,
We made it—with bruises. We

ot to Cincinnatl, no loot, no

orns, all raggedy and dirty, and
we were trylng to make 1t to St.
Louis or Kansas City.

“1 found a man who had an
alto and he loaned it out for glgs,
80 I mqnpged to play a couple of
dates. inally we_all had &
meeting—Walter and the boys—
and we declded it was ° every
tub '—every man for himself,

Meeting Hawk

" Well, I got to Kansas Clty, got
hold of a tenor., borrowed some
clothes from Herschel Evans—he
was playing with Benny Moten.
Moten was stranded too, and all
the men put him down; Count
had beaen playving piano with him
but they'd been sguabbling, so
Count. cut out and took over
most of the band while Benny
Moten and Georze Lee formed
another group and I went with
them,

LESTER
YOUNG

“That was the time I Arst
heard Hawkins. I'd always heard
50 much about Hawk—he was
from St. Joseph, Mo.—and while
1 was working at the Paseo Club
in Fletcher Henderson was
in town. I ran over to dig him
between sets; I hadn’t any loot
s0 1 stayed outside llhltnillg
Herschel was oul. there,

“Then one night E‘Ietcher sald
his tenor man hadn't showed up,
and wanted to know i[ there was
someone around thot could blow,
I went In, read . the hodk—
clarinet part and all—blew
Hawk’'s horns, then ran back to
myr own job at the Paseo.”

he incident hada sequel long
afterwards, whm:u~ Lester was at
the "Reno Olu ~“working  from
10 . for &1.50 a
nlght wizh ie Fletoher wired
Lester from’ It. tle Rock, Arkansas.
Count, though reluctant to lose
Lester, sald he didn’t want to
hold him back. As It turned out,
E: might have been better if he

acd.
expected me

* to sound
ke Ea.wlr. " recalls Pres.

* But

PRES!

wh.? should " 4 blow like someone
got New York in
lﬂat—reelmz the draught all the
way—and they rang the bell on
me. Fletcher's wife gave me this
X Wh.y don't you blow like Hawk? "
line and took me down in the
bhasement to listen to Hawkins
records. I asked Fletcher to
me a letter of release saying at
l1};13 hadn't fired me, and that was

“I went back to K.C., played
with Andy Kirk, then alter a
while went back with Count at
thie Reno.”

- This is the summer of 1936,
when the money at the Reno was
up to $2.50 a night. The late
mlck Wilson, 'Klrks great silken-

nor man, would Jjoin
rorces with Herschel and Lester
after hours for some historic
tenor battles.. Then one night PO

Count asked Lester how he would

feel about it 1f Herschel were to
rejoin th= ban
Lester said '.ht- “didn’'t care, so
from then on there were two
tenors with Basie—the beginning,
8s Pres recalls it, of the two-
tenor-battle idea that was to
come almost standard operation
procedure in big jazz bands.
Then Basie went to the Grand
Terrace In Chicago, and Lester
cut his first record.s making
* Shoeshine Boy Lady Be
Good,” " " Woogie,”” and
“ Evenin'" wth Count, Tattl
Smith on trumpet, Walter Palge,
and Jo Jones.

Hot to cool

Pt was the béginning of some-
thing much more important than
anyone realised. ster, more
than anyone else at the time,
augured the slow change-over
from hot jazz to cool jazz., His
relaxed, Infectious beat and
qeemms'ly listless sound consti-
tuted a radical departure from
the accepted standards of those
times for jazz extemporisation.

From this point on it was com-
gmtl.vely easy going. In New

ork, Lester became the darling
of the recording studios, making
innumerable house dates with
Billie Holiday, Teddy Wilson and
athers, as well as the matchless
series of Decca, Vocalion, Colum-

bia and Okeh dates with Basle
until the memorable day in 1940
when he refused to make a ses-
slon allegedly because he didn't
want to record on Friday the
Thirteenth, and was rewarded
with the axe.

Call-up

* Reinember the little band I
had at Eelly's after that? Shad
on triunpet. Clyde Hart on pi.ano.
Johnn:.r Go!lins guitar, Hal West
drums, Nick Fenton wo
didn't gt-r. a'date on our Dwn. bu
we made some sides for Bmeblrd
accompanying Una Mae Carlisle,
and I had solos on Blitzkrleg
Baby’ and ° Beautiful Eyes.

It was a good. band, but the
boss was a crow; he didn't llke
mixing. I got a lot of kicks
sitting in at other places—Min-
ton's, the Village Vanguard,
Nick’s—and toured for the USO
wlth Al Sears’ Band, Then I had

%0 back to Kansas Giw' my
rm:hIe:;“1 a.r&d iattep-?mgslgﬁr bothtdlec&

ade it ow € COAS
her Lee an star a0

my bro d I ted a
band together we hroughi: 11:
East to Café Society, but we never
id make records. After that I
was back with Count again out
on fhe coast, at the Plantation:
but they wanted me.
wanted me so had they took me

right off the bandstand.

The fcllcwing fifteen months,
as Lester recalls them, were the
mast miserable of his life. Ad-
Jusiment to the rigours of mill-
tary discipline did not jell too
well with Lester's laissez-faire
nature, a nature that is refected
vividly In his style of playing.

Lag-along style

After hls dlscharge came the
series of tours with Norman
Granz, record dates for him
on Phllo-Aladdin, and an abrupt
end to the Granz relationsh
followed by the formatlon of his
own group, with ex-songsmith
Charlie erpeul.er holding the
managerial  reins. Lester ' 1s
cnutlous when he talks about
OF and

nts oub 1s ** just chromatics—
no heart, no soul. I like to ex-
press feeling; I play from here,”

wit a gesture to the heart.
“Anybody can flat n fifth. And
I ?‘lay a swing tenor."

ester was no stranger to the
work of the bop pioneers. He
knew Charlle Parker when Bird
schoolboy: knew Charllie
Ohrlstlnn. too, around Oklahoma
and Minnesota, as all of them
were developlng whal Pres des-
cribes as * that lag-along 5!:)'13
where you relax Instead of h
ting everything on the nose.”

Lester’s choice

The old troupers are reluctant
to accept new ideas, Lester con-
cedes. * We all love to be young
and new. These guys love to
come in, but they hate to go out.
They'll ring the bell on me for
talking Ilke that, but It's the
truth, Sure, bop can be pretiy
—but my music i5 swing!”

Of his hundreds of rccordt

r  picks Basle's * Paxi
Dance," Blllie Hollday's * Sa!lboat
in the Moonlight™ and * Back
in Your Own Backyard" as his
personal favourites. His reason
for the first selectlon is the
strange one that at one point In
his solo he sounds "llke a log-
horn," a descrumon that has
been applied (ndiseriminately to
all his work by some of the less
Pres-minded critics.

And of lhis own compositions,
he selects the delightful “ Tickle
Toe,” which Columbia would be
well advised to reissue,

‘Grey boys’

Lester 1s playing differently
today from the Lester who set &
new trend In jazz tenor. There
are those who say that many of
the youngsters who started oub
by copying him now excel him
at his own game. But Pres is a°
strange and complex character,
who at any time {5 liable to scare
the wits out of anyone who
believes he's washed up.

As he prepared to leave the
hotel, T tried to pin him down on
a question he's always reluctant
to anawcr—wha are his ravourite
tenor men In the new school?

Artcr much hemming and hnw—
Ing and requests mot to be
quoted, Lester finally came out
with 2 blanket endorsement of
Wardell Gray. Then he added, .
“If you're talking about the
grey boys., Allen Eager can blow.”

I wasn't talking about any
particular race of Y5 and was
surprised to hear Lester draw the
racial distinction, sihee in these
times a difference ln ecomplexion
125 no bearing whatever on in-
cdividual styles.

Not :hnt It matters much whom

ter wanis to elect a8 vice-
presldent. or to succéed him as
chiel tenor executive.

To judge by the oplnions of
Innumerable tenor saxobhonists
all over the United Stales, one
of the few stable things in jazs
today is the presidency of Lester
Willis Young.

| S —— e ————————————
-_——m————
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- CHALOFF'S CHALL

in the battle of the baritones

FOR many vears—in fact, right {jom the inauguration of the
jazz polls—the results of any voting in the baritone sax

depariment were always a foregone conclusion.

Harry Carney

invariably carricd off the honours by such a wide margin that °
you could picture the voters muttering to themselves: * Does
anyone else play baritone? " and deciding in the negative,

Well, after: all these
Harry s still playing wonder-
fully, but something has under-
mined his monopoly. A young-
ster from Boston, almost un-
known until four years &ago,
proved such a stro; challenge
that in the 1948 * Metronome "
poll. for instance, he garnered 477

Carney's 822, sand
im-
votes to

years,

1ble,
roey’s 20 &
The rounzsur. Serge Chalofl
by name, has lmvcn new life and
4 new person to the heavy
horn,
Berge's mot.har is English, his
father Russian | f ducent!} but
it's a Boston family. Chaloft, 8r.,

was pln ing hplanowhwith the
was burn in oﬁiufnber. 1923, but ﬂ

for the s years he has
been teac Mrs, Chalofl is a
teacher, tco. "at New England
Conservatory,

Belween the two of them they
gave young Serge a good ground-
Ing In pilano between the ages of
six and twelve. Later, he studied
clarinet with Manuel Valerio of
the Boston Symghons'. but his
baritone work strictly self-
taught.

“Who could teach me? " he
recalls logically. “I couldn't
chase Carvey all around the
country.”

Heard Bird

'rhe baritone, and Serge's bur-
geoning ]I:ﬁ& ambtona, were a
sore spm. th Chaloff pére. and
Serge has vague recollections of
being chased around the attic in
the course of numerous atiempts
to reform him. Chased but not
chastened, he listened to records
featuring Carney and Jack
Washinglon, Basle's perennial
baritone man,

At sixteen, Serge joined Tommy
Reynolds’ band, played tenor at
first but soon switched back to
baritone, some

on
records with Reynalds around Interested i

1940 but got no solos. After a
year with ynolds l.nd ] cuuple
of weeks with Dick *Stinky"
Rogers, he settled for a while in
Shep FPields' all-reed band, the
one that recorded “ Please Think
of Me."

“ But I still hadn't figured out
what I wanted to do on the
horn,” he says, ‘“Then I had a
year in Ina Ray Euuaus band
amund '43. She had so go&d

and some of us worke
ﬁther lgter  with Boyd and
tan Fishelson and Oille

The Raeburn band, Boyd's first
important group In the EBast, was
the scene of Serge's newer and
fuller jazz awareness, To put it
as stmdnctly as he does, "1
heard Bird."

Along with Fishelson, Ollle,
Don Lamond, Freddy Otis, and
other juzz guys in the band, he
became one of the earliest bop
enthusiasts, and finally began to
develop enough of a style to
enable him to take solos

Cohn’s influence

“ But,” he recalls “it was {n

rgie Auld band, just after

that, that I was most infiuenced,
especially by Al

style well, We made some Hne
records for Musicraft. No, I stlll
didn't have any solos.”

In the course of a subsequent
year w!.h .nmmy Durs:é' qur;nq

n% ow on some
le uut. on the coast.

Barnet, an
Georgie himself—he plays every |

notes in two!”—but the record-
s‘ gave a vivid ldea of the
tent to which he had absorbed
rds modern conception and
Recorded

augury ‘of the sensation Serge
was to cause when he went into
the Three Deuces a r later In
a sextet headed by orgie Auld,
with trumpeter Red Rodner as
the other horn, plus Frea.
rhythm sectlon-—-Georse Wn ing-
ton, Tiny Kahn and Curly Russell.

Incredible agility

By this time Serﬁee's style was
fully developed - could get
around on the horn at any tem
played changes with incredi 16
ltlllty both of mind and of
and generally Was

p%ed to astonish anyone who
thm:g t the baritone was
cumbersome to be worth develop-
ing to this point,

The short-lived Auld Sextet was
succeeded by a nlna-?lece outfit
with which Auld yed both
dance music and
equally  short-lived oubndor
farther down 52nd Street.
while, Searge had cut a date for
Savoy with the sextet, except that
trombonist Earl Swope replaced
leader Auid.

One side, " A Bar A Second.”
listed as by Serte and his Bebop
Buddles,” was his own dellsh:ful
twelve-bar composition. Another
side, " Gabardine and Serge,”

credited to Serge Chaloff's All
St.ars. also ba on the blues,
was one of Norman (Tiny)
Kahn's originals.

Su“ But the best date
]

SAYS
was the one under Red
name on Keynote—

Jackson A
Sewguebeatlsi%e 'I‘mubagor calﬁ
mber, Serge got a
Iro:‘;"n the Coa..st it was Wood
Herman. He coming bac!
into the band hminm and was
Serge Interested? Serge was very
n a band that con-
tained so many of the musicians
he admlnd He Wis hngple: and
steadier An ever
before, l.mttl hh.e d broke up
towards the end of 1949,

Creative writing

During that year I hel him
make a date under his g“?gd name
with m:'m:‘gi of Woody's gugs“_r\g:

cut e
Most,” * Chickasaw,” and * Bo
Areviewed alongside by

L]
Edgar Jackson].
of a musiclan

Serge is enough
to do mme ane u'enttve wﬂunfs
but he's been uag
horn, he d.eclares. He did a Iittie
arrnnslns hen he wa.a w th Ina-
— n 1 cl 1d th Bur}::
urra 5'5 nelu e g

u&ljsbv;on%%%fol.h!! He dld
great job for y on so

old tune— What'll I Do?' Yuull
m\mr belleve it! And he wrote

Wooay,

y o o TINY
Kahn will surprise you, too! He's

100 started

old Basle band, only with more
modern harmony."
Serge's sore point Is the sloppl-
ness of many bop performers,
* Bop must be presented and per-
formed with finesse. It's terrible
when you walk into a place and
see one guy with his foot on the
plano, and another guy with a
of peanuts In his hand; and
then when they're supposed to
take a chorus, maybe they’ll blow
two bars and rest five. The
more things go wrong, the more
they look round and laugh at
each other as if the whoile thing's
a big ]oke No wonder the pub-
lic sa that’s bop I don't
want t!

*Bat \\foody had a eat
bunch of guys. They Ik the
music n.nﬂ :heﬂ liked to play it
right. Count 8 treab gu?' to
work for,
modern ldeu..s

And if you get Basie's forth-
coming Columbia releases, on
which Serge 15 featured. you'll
know how right he is.

You'll also know why the barl-
tone i.s 1o lon

r. in dange
becoming the

r of

inderella of the

saxophone famlly—since Serge
the upsurge!

LEONARD
FEATHER
 writes on
SERGE
CHALOFF
while
EDGAR

JACKSON

reviews his

latest discs
and says
they are

Connoissern

SERGE GI'IAI.OFF AND THE
RDSMEN

““Ghnlll‘ "l'lll Bass (Pettiford)
(Am. Il’utnnm MST0T)

* will note,

(Esquire 10-073—5s. 5d.)
##s¥Bopscotch (Serge Chalofl) (Am
Futurama MS705)
sxsdChickasaw (Glbbs, Rogers) (Am,
Futurama MS704)
(Esyuire 10-074--5s, 8d.)
Chalof (bar.) with Al Cohn (inr.);
“Red” Rodney (ipt.); Earl Swope
(tmb.); Terry Gibbs (vib.); Barbara
Carroll  (pno.): Oscar Pettiford
tbass); Denzil But {drs.). BRecorded
March 10, 1

ON'T ler. the name Herds-

men, or the fact that except
for Denzil Eest and pianist Bar-
bara Carrcll all the members of
this group hail from the Woody
Herman orchestra, mislm
Into believing tha
Herman date

Chaloff’s name wm; used.
Since Woody has had
brought Into the matter, I t
as well say before going furthe
““‘m‘i‘“&.@‘:‘{”a’??’?:“&n‘&‘ f.ﬁ‘:%
reco W
wonderful voleing and tonal
blend we heard from the saxes
in his fanious * Four Brothers."
Bumullv. thl.s wns a free-

vlsed by Leonard !Eeather m}mthe
American Futurama

As usual with records under
Leonard’s fegls, we get what we
don’t WwWays get even trom
equally sur-smdded line-ups—

The exnct impliutlon uf' those
words cnnnot 'be
expluined briefly, It is a

er o
Company. plan.

sueccinetly, bh{ CO
once ut it, "g{ou

1)0 t of 1lsten1ng o
However, most of ¥3
interested enough in
resding this record
ahly completed
long

The
layed with ail the u:vemiceness
hat has caused the musiclans

who were on the aesston be
recognised as amoug the most
creative jazz protagonisis of the
moment.
hasin® The Bass"” differs
fram the other three sides in
1t Is mainly a bass so0io b

difficulty in get:inz the hang of

what is

clat ull
Oscar melodic
Barbara Carroll’s
times. all one
tha harmmtes-—l

ing and appre-
lﬂcmgp of

ne
ch

may help you
cempou Fu
constructed on the twelve-ba

of those uubtle{!es whtch d!ﬂ‘er— on records

entlate w7z from all other
forms o usic — subtletles
whiech, for want of a better term

are usuailr covered by the ord

- st
e to know what ia
not?

Ea‘:ul jazz mfulclans. those who
understand lazz are born
and Ihan msde Or, as trumpet-

been writing for Buddy Rlch and
it sounds like the

Among other &
formance is

player * Red " Rodney (who, you 2P

lm of wha

recordings
not fall to

g
hnppem in four
¥lou certainly should
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assignments.

~ Feather has also smrtad a series of
bi-weekly Thursday  appearances on
Skitch Henderson’s WNBC dise jockey
show, presenting a program dovoted
to a different instrument each time,

Cobibon ST 1E




RADIO and TV

By Leonard Feather

Radio's Future
Ina TV World

FEATHER

INCE these are the dog days of
S television, and many summer re-
placement shows shouldn’t happen
to a dog day, it occurred to me the
other night that right across the
room from my TV set was a radio.
The power of TV is such that, for the
first few months of ownership, you
would rather watch a 1929 Grade C
movie than tune in one of the out-
standing radio shows. Then comes a
leveling-off period when you realize
that. by neglecting your AM set, you
are missing out on some worthwhile
items.

After the rediscovery of my radio
and a few days of concentrating on
its offerings, I started to reflect—as
have many vice-presidents who are
far more vitally concerned—on the
question of radio’s survival. TV has
already outdistanced it in total listen-
ing-audience figures for several
major cities. Within a year, TV will
certainly have become as important a
national entertainment—and perhaps
even advertising—medium as radio.

After television reaches the point
the “talkies™ had reached when the
movie industry realized silent films
were moribund—what next?

There are several factors that may
yet be radio’s salvation:

1. It is difficult to watch a TV pro-
gram while driving a car.

2. TV screens in factories will not
be conducive to higher production.

3. Poor vision or blindness pre-
vents a considerable segment of the
population from enjoying TV.

Thus, there are these three major
groups, not to mention people in hos-
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pitals or in remote spots where tele-
vision reception is inadequate, for
whom radio will remain the chief
means of entertainment.

What will be the quality of the
shows provided for these groups
once the big-money sponsors and
artists have meved over to video? It
seems to me that the typical popular
radio extravaganza of the Jack Benny
or Bob Hope trpe is doomed as an
AM product. Possibly some can still
be presented in the 1srm of tran-
scribed versions of the TV offerings,
but this is unlikely fo satisfy the
radio audience. We, the People,
which experimented with “simul-
casting” for several months, found
the difficulties of adjustment too
complex, and decided, a few weeks
ago, to produce two separate pro-
grams for radio and video.

The programs that seem best
fitted to survive on radio are, first,
long-distance shows; second, strictly-
music- presentations, and, running a
poor third, news and opinion forums.

Until that remote day when a
worldwide system of coaxial cables is
established, it seems unlikely that
television will be able to provide any-
thing to improve on the reports
Jimmy Cannon has been making
from Tokyo (WIJZ, Sundays, 11
am.). Here is an outstanding ex-
ample of radio as a public service in
a form that need fear no competition.

(By way of ironic contrast. immedi- .

ately after Cannon at 11:15, T tuned

in a show of the most expendable
kind, to which even television cannot |
add much: a matrimonial team were

f

worrying their little heads ai
weighty problems of the Bik
ing suit.)
No less impressive than
non's contribution was the
Bach series over WNBC, for w
Leopold Stokowski took the role
disc jockey. If this peculiar forn
parasitic radio-activity is to pers
one can only hope fervently th
more Stokowskis will be lured ints
its orbit. '
Immediately after the
show there was a tran
broadcast of Who Said T
I had missed the night

radio, but it seemed to me that even
H. V. Kaltenborn’s voice gains some-
thing when supplemented by his f%
Then came America’s Town Plee?ﬁtg
of the Air (WJZ, 9 p.m.) in'a lively
session on the somewhat ove prke
subject of Communist school teach-
ers. If 1 had been accusloniedn&.
catching this show regularly ojﬂ'
it might have seemed less sati
than it did in its AM format.

After this, 1 listened for .'
to the Dodgers beating the F
and, for the sake of comp
fusion, tuned in the same
simultaneously over WMGM
WOR-TV. There was less differe
than I expected in handling the com-
mentaries—just a little less talk on
TV and excellent coverage by Red
Barber and Connie Desmond alter-
nating in the two media. I hardly
need say which of the two provided
the better way to follow a baseball
game, o b

Rounding out the rradio -.....-.---
was disc jockey Fred Robbins
(WINS, 11 p.m.), ‘sponsored by a
manufacturer of television sets.
was interesting to reflect that,
more listeners Fred persuades ié
these sets, the more new TV set
ers will soon be watching Broad
Open House instead of listening
Fred Robbins. Thus, while TV
sors have provided a crutch
many small, independent s
during these trying times, radiolis
effectively digging its own grave.
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PREGIUDIZI

L'articolo che riproduciamo ¢ stato recenteniente
pubblicato sulla rivista inglese Melody Maker e
successivamente ripreso dalla francese Jazz Hot.
Il critico inglese Leonard Feather, che da anni
vive In America dove si ¢ affermato come uno
tra | pild Intelligenti cultori del jazz, vi pone in
termini melto chiari i1 problema, tante volte trat-
tato sulla nostra rivista, della discriminazione raz-
ziale a favore del negri, di cul didnno prova da
anni 1 critici e gli appassionati del jazz europei.

Com'era prevedibile, il franco articolo di Feather
ha suscitato in Europa un vespaio di commenti
slavorevoll; non & neppure mancato chi ha accu-
sato l'Autore di malafede e ipocrisia. Quanto a
Jarz Hot, a cul sono diretti soprattutto gli attacchi
di Feather, la rivista francese si & difesa per boc-
ca del suo Direttore, negando lesistenza di un
partito preso contro i bianchi (tesi difficilmente
sostenibile considerato che dal 1945 ad oggi quasi
nessun articolo ¢ stato da essa dedicato a musi-
cisti bianchi) e splegando le ragioni della predi-
lezione del suoi redattori per i musicisti negri.

Per quanto ci riguarda, possiamo dire di condi-
videre, in lnea di massima, )atteggiamento di
Feather, che peraltro pecca a sua volta di « bian-
cofilia » (anche se inconsapevole) lasciandosi pren-
dere troppo spesso dall’'entusiasmo nei riguardi di
glovani musicisti bianchi, il cui reale valore —
sotto il profilo, molto importante, della personalita
— & per lo meno opinabile,

(R

Nel mondo musicale americano che ho avuto
modo ' di studiare nel corso di questi ultimi
quindici anni non c¢'é fattore pilt importante
per la carriera di un musicista normale che
il cosiddetto .Jim Crow ,. Direttamente o in
direttamente la intolleranza basata sul pregiu-
dizio razziale ha avuto lo sua influenza su
migliaia di nuisicisti, siano essi negri o bianchi.

Anche al giorno d'oggi, quando la situazione
si @ considerevolmente migliorata, la carriera
di un musicista di jazz ¢ subordinata al fatto
che. nella magaior varte dei casi, egli e obbli-
gato a lavorare con usicisti del suo colore,
a dispetto di quelli che possono essere i Suo:
gusti o le effinitd personali. Se é vero che €
aumentato il numero delle orchestre miste, non
é men vero che é estremamente raro che i mem-
bri di un'orchestra siano scelti senza fener con-
to del colore della loro pelle.

Tutto questo ¢ verosimilmente ben noto agl
amatori inglesi o continentali, ma cié di cui si
parla assai meno é dell’esistenza, tra gli ama-
tori europei, di una situazione di fatto pressa-
poco inversa, situazione alle quale Barry Ula-

nov diede spiritosamente il nome di «Crow

Jim ».

Questo partito preso di forma particolare —
e bisogna noture che abbiamo a che fare con
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una presa di posizione non meno seria e difficile
da giustificare di quella americana — consiste
nel credere che il jazz sia essenzialmente un
prodotto del negro americano e conduce a con-
siderare artista un musicista per il solo fatto
che egli & nero, dando prova di un vero pregiu.
dizio nei confronti del nusicista bianco in quan-
fo tale.

E' facile rendersene conto, in particolare, con-
sultando i referendum, Io ho paragonato recen-
temente una serie di nomi presi da una parte
dal Metronome ¢ dal Down Beat e dall’altra da
Melody Maker e dal Jazz Hot, 1 referendum
americani qualche anno fa mostravano una in-
contestabile discriminazione a sfavore dei mu-
sicisti negri, essendo la piu parte dei vincitori
di pelle bianca. Questo pregiudizio é virtual-
mente scomparso in questi ultimi anni, in modo
che i risultati del Metronome del 1950 per esem-
pio, riflettono assai bene l'opinione attuale dei
giovani musicisti e degli amatori di jazz ameri-
cani, e non sembrano affatto tener conto della
razza dei votanti o degli eletti. I risultati del
Melody Maker nel corso degli anni hanno mo-
strato relativamente pochi pregiudizi in un sen-
s0o o nell'altro, quantunque l'atteggiamento di
alcuni critici inglesi sembri aver influenzato l'o-
pinione dei letfori con la loro presa di posizione
« Crow Jim ». D'altra parte i risultati dell'ultimo
referendum di Jazz Hot ci mostrano un deciso
partito preso contro i bianchi.

La biologia ¢i insegna che tutti gli womini
s0no stati creati uguali e che le differenze che
si possono trovare nelle loro doti ritmiche o
musicali non sono che il prodotto delia diffe-
renza delle loro educazioni, Quando l'educazione
dei negri e del bianchi sara comune, queste dif-
ferenze spariranno.

Venti o trent’anni fa i musicisti negri e quelli
bianchi avevano raramente la possibilitda di riu-
nirsi e di scambiarsi idee; allora non si parlava
di orchestre miste. I primi jazzmen bianchi ri-
conoscevano probabilmente di dover molto ai
negri e forse, dopo il loro lavoro, ascoltavano
gli Armstrong, gli Henderson e gli Oliver; ma
sotto tutt: i rapporti il jazz bianco si é svilup-
pato separatamente. Troviamo cosi due forme
di musica separate e distinte ed @ possibile,
ascoltando un disco di quell'epoca, dire senza
esitare se l'orchestra od il soliste é bianco. Mu
in questi ultimi anni la separazione delle razze
§'é fatta meno rigorosa. La maggior parte dei
musicisti bianchi stabilisce liberamente contatti
con i negri tanto sul piano sociale quanto sul

piano musicale, in modo tale jche il risultato
di questo libero scambio d'idee ¢ che mon c’é
pill tra questi musicisti una differenza notevole;
mon c¢'é pill uno . stile biancd. o uno «stilz
NEGTO ».

Il musiciste negro americano si rende.nerfet-
tamente conto di questo stato di cose ed il suo
atteggiamento dovrebbe smuovere anche il pi
intollerante amatore europeo. Quando Dizzy Gil-
lespie forma i' suo primo complessino sceglie
i suoi musicisti basandosi esclusivamente sulla
loro maggior attitudine al lcvoro, e prende Al
Haig -e Stan Levey. Miles Davis per i suoi
ammirevoli dischi Capitol usa ogni volta musi-
cisti bianchi; Ualbum che Charlie Parker ha
inciso corn accompagnamento d'archi e che ha
riportato uno strepitoso successo, é stato inciso
con wuna orchestra quasi interamente bianca.
Questa assenza di pregiudizio si estende anche
ai vecchi musicisti, come Louis Armstrong che
ebbe con se per diversi mesi Dick Cary, prima
che lo rimpiazzasse Earl Hines; e Lucky Millin-
der dal canto suo ha fatto una tournée con
un'orchestra che era composta in massima parte
di bianchi. Lo stesso Duke, prima di partire
per UEuropa, prese contaiti con Buddy de
Franco per averlo con sé come clarinetto da

far suonare eon Jimmy Hamilton. E Buddy de
Franco rifiuté per il semplice motivo che aveva
gid un altro impiego importante: lavorava con
un altro musicista. senza pregiudizi, Count
Basie!

E' augurabile che i lettori di Jazz Hot diano
in futuro prova, nei loro voti, della stessa ob-
biettivita, L'orchestra di Woody Herman, che é
state certo la migliore grande formazione di
questi ultimi anni, é stata praticamente igno-
rata. Tra 1 sassofonisti tenori, giovani straordi-
nari come Stan Getz, Brew Moore, Allen Eager,
Zoot Sims, Georgie Auld e Al Cohn, che a botta
sicura si possono annoverare tra i dodici primi
su questo strumento, non hanno ‘avuto possibi-
lita di sorta di comparire sul referendum. Lee
Konitz é vittima della stessa intolleranza quan-
tungue, eccezion fatta per Parker, egli sia il pii
originale altosassofonista dell’anno,

La maggior parte dei chitarristi di primo pia-
no sono oggi dei bianchi — Barney Kessel, Mun-
dell Lowe, Chuck Wayne, Billy Bauer ¢ Bill
de Arango. Essi sono stati praticamente ignorati
nell'ultimo referendum di Jazz Hot. Tra i pia-
nisti, uno dei favoriti di Parker, Dodo Marmo-
rosa, ¢ negletto. Apparentemente nessuno si ¢

11 planista cieco George Shearing ¢ l'uomo del giorno. in America. Il suo quintetto, in cui militano la
vibrafonista Margie Hyams. 11 chitarrista Chuck Wayne, e i negri John Levy (cb.) e Denzil Best
i (batt.). ha costituito la pilt grande sensazione dell'ultimo anno.
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led fred
sjukhus i

N‘%ork.

dbdsfallet angavs officiellt véa tuber-
kulos. Han vistades pa sjukhuset endast

en kort tid.

Niir detta skrives, har fruktlésa for-
stk gjorts att lokalisera Navarros fader,
en barberare, som tros vistas pA én Key
West i Mexicobukten, dir "Fats” foddes
for bara 26 ar sedan, "Fats" hustruy,
som vistades 3.000 miles borta i Seattle,
Washington, vid tidpunkten for dods-
fallet, ir pa viig till New York.

Efter att ha hort att "Fats” varken
hade slikt eller viinner i New York
gjordes omedelbart arrangemang av
disc jockeyn Symphony Sid och direk-
tiohen pad Birdland, dir Navarro spelade
‘sina sista engagemang hilla en

minneskvill fér att g ngs-
' u ett

kostnaderna.
Med "Fats” Navarro
tragiskt liv inom jazzen gitt boct. Han

fir den tredje som gatt bort fér tidigt

bland briljanta unga
moderna skolan, De andra
‘Webster och Sonny
offer for ett liv, s

re av den
4, Freddie
var ocksa
it beklagans-
- grupp musi-
ligt léder till tra-
gedi.

"Fats" var 1&‘&-@ jazzentusiaster
férst horde honom i Np!r'!ork med Andy
Kirks band. Han var m avligsen slik-
ting till Charlie Shavers och kom fran
en musikalisk familj, och det var inte
overraskande att m— liksom Dizzy
Gillespie — fran en stil inspirerad av
Roy Eldrige utvecklades t
mest briljanta exponenterna
skolan, Han atnjot reaqu;'och beund-

ran av musikerkamrater i sadana or-

kestrar som Billy Eckstines, Tommy
Reynolds, Lionel Hamptons, Illinois Jac-
quets och Tadd Damerons. Han spelade

3 .

Fats Navarro.

bopinspelnjgr med sma

diribland en med Benny Goodman.
Under de sista tvid Aren hade "Fats”
olivit mindre och mindre verksam. Den
en gang vilfodda, kraftiga kroppen
krympte efterhand ihop till knappa 50
kilo och brydde sig patagligen mycket
lite om si fysiska viilbefinnande,
"Fats" ansAgs av manga musiker som
den kanske stérste av alla boptrumpe-
: lﬁ‘kun‘ens. niir det gillde
its renhet och tonens klarhet.

. 'becke har sedan han gick
‘&r sedan blivit gjort odddlig

Olyckligtvis #&r det

inte troligt, a%
"Fats" Nava.rro !

ommer att bli odddlig.
. av musik, som
t styvmoderligt;
A barrilirer att

pressen ar
han hade

kiinde och ben@rade‘ “Fats” Navarro
och arbetade tillsammans med honom,
kommer lidnge att bevara minnet av en
stor musiker, som kunde och borde ha
astadkommit oférgomliga saker.

n . L. F.
Qg 959
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Besdk hos

Med Timme Rosenkraniz
som ciceron

En bild frin Eddie Condons egen klubb pi 3:e gatan i New York. Vi ser omskrivne
maestron Eddie, George Brunies trombone och sa en liten bit av Wild Bill Davidson.

TT AV DE ALLRA FORSTA

stiilllen en jazzintresserad beger

sig till, ndr han #r pA bestk i
New York, #r férmodligen Eddie Con-
dons nattklubb pa 3:e gatan. Hir ér det
liv och glada dagar och hédr tridffar man
alla sina gamla hjdltar fran jazzens
historia.

“Tédnk er bara, att ni stAr vid en bar,
mitt emellan Paul Whiteman, Tommy
Dorsey, Gene Krupa och Jess Stacy. Det
ar det mycket ldtt att gora hos Condon,
ja, det Hr niistan omdojligt att undga
det.

Har i landet &r jazzen uppdelad i tva
lager: puristerna, ddrmed avser vi de
méanniskor, som blott intresserar sig
for Gustav Vasa och den jazz som fanns
pa& kungens tid — i New Orleans, Sa
har vi bopparna, de ménniskor, som
forsvurit sig a4t Dizzy och Charlie Par-
ker.

I Amerika finns det naturligtvis
manga fler liger. Dir kidnner man for
det forsta inte Gustav Vasa, men New
Orleans finns det alltjaimt nagra som
minns. SA finns dér folk som intresserar
sig for Chicago-jazz, det betyder alltsa
Jess Stacy, Eddie Condon, Red Mac Ken-
zie, Teschmaker, Bix osv. Sa finns dir
ocksh en stor skara som uteslutande
talar om Count Basie, Benny Goodman,
Harry James, och s& har vi sidana som
tycker om kammarjazz, King Cole,
Teddy Wilson, Art Tatum, Stuff Smith
och naturligtvis har vi ocksid bebopan-
hiingarna.

Condons nattklubb klarar sig enbart
med Chicagobeundrarna. Man riskerar
att bli utkastad om man borjar tala om
Goodman, Basie eller Gillespie.

Personligen har jag nu det s stiillt,
att jag kan tycka om all musik bara
den Hr bra och viHl utford. Dirfor har
jag ingen svarighet att komma in hos
Condon, och jag #r diplomat nog att
inte ens niimna Dizzys namn viskande.

Som bekant kom Eddie Condon till
New York med nagra av sina musiker-
véinner fran Chicago men det var svart
for dem att sli igenom. P4 den tiden
fanns det inget intresse for jazz, det
var Guy Lombardo som satt i hogsiitet,

I mitten av 30-talet var det en ung
man vid namn Milton Gabler, som star-
tade sitt eget grammofonbolag, Com-
modore hette det. Milton hade i manga
ar varit ledare for en av de finaste
jazzskivsaffdrerna i virlden, och han
hade sett att det verkligen fanns infres-
se for saken. De unga méinniskorna
brydde sig lika lite om Guy Lombardo
som vi tycker om ersdttningste. Han
valde Eddie Condon som ledare for upp-
tagningarna och under loppen av de
foljande fren producerade Gabler till-
sammans med Condon en rad glimrande
plattor i Chicago Style, vilka sdldes

. mee e »a Lala wHwldan

EEIRRD

Condon’s AR BOPMUSIK
verkligen do6d?

Ingalunda, sager Leonard Feather

Augusti 1950

New York den 19 juni,

R BOPMUSIK VERKLIGEN

dod? Manga ord, en del mye-

ket indignerade, ha skrivits i
detta provokativa dmne de senaste ma-
naderna. Charlie Ventura och Buddy De
Franco bland andra ha framlagt sina
dsikter i Amnet i denna tidning.

Vad som mer intresserar for ogon-
blicket #r inte Asikter utan kalla fakta.
Som en illustration kan det kanske vara
upplysande att genomgé nigra av forra
veckans viktigaste nyheter inom jazz-
viirlden fran dag till dag.

Mandag, pA Birdland, hade en av disc
jockeyn Symphony Sids sessioner an-
nonserats, lanserande en reunion med
Charlie Parker och Dizzy Gillespie till-
sammans med eu liten stjirnensemble.
Tidigt p4 kvillen blev klubben fullsatt
och ett par timmar senare tringdes en
folkméngd pa omkring 2.000 personer
utanfér pA gatan for att komma in. En
kiind tidningsredakttér maste sla sig
fram genom massan under en hel tim-
me, innan han kunde komma innanfor.

PA tisdag cementerades Parker-Gil-
lespies Aterforening i form av en histo-
risk inspelning for Mercury — deras
forsta tillsammans sedan 1945. Ackom-
panjerade -av Thelonius Monk, Curly
Russel och Buddy Rich gjorde de "My
Melancholy Baby"”, fyra original av Par-
ker och ett original av Dizzy.

Pi onsdag hade en ny grupp premiir
pa Birdland med Miles Davis, J. J.
Johnson, Leo Parker och Milton "Bags"
Jackson.

P4 torsdag var det tva viktiga pre-
midrer — en pa Bop City med Dizzys
nya, lilla orkester, den andra var pi
Cafe Society, dir Art Tatum medver-
kade i en show, som ocksd hade Charlie
Parkers grupp med Kinny Dorham, Al
Hdig. Tommy Potter och Roy Haynes,
Premi#iren var vilbesokt och direktdren
har sedan sagt, att bade Parker och
Tatum ha dragit folk till stillet. I shown
finns ocksd Lea Matthews, en vacker
ung brunett, som sjunger utmirkt pa
ett sitt, som mycket paminner om
Sarah Vaughans stil.

Pa fredag foll dnnu en fHstning for
bop, dd Tommy Dorsey, sedan liinge en
av de mest talfora och envisa fienderna
till de moderna jazzidéerna, inkorpore-
rade i sin orkester en grupp, som under
flera ménader arbetat under namnet
"The Men of Note”. Ledd av tva av
Dorseys forra musiker, Charlie Shavers
och Louis Bellson, har orkestern lanse-
rat manga bopidéer och har tvi decide-
rade bopsolister; vibraharpisten Terry
Gibbs och pianisten Lou Levy.

Liérdag gick er korrespondent igenom
veckans nya grammofonskivor; dir
fonns bl. n. tvih nyn pinnoalbum pa Mer-

cury, ett av de fabulose Bud Powell,
det andra av kanadensaren Oscar Petoer-
son, som har Astadkommit den stérsta
sensationen inom New Yorks jazzeirklar
cfter Shearing. Andra nyutgivningar
var Stan Kentons "Jolly Rogers”, ett
boporiginal av Shorty Rogers, den se-
naste inspelningen av Jackie Cain och
Roy Kral Sextetten pi Atlantic, George
Shearing paA MGM, och Mary Lou Wil-
liams pa King, den sista en mycket
ovanlig sak, "Bye Bye Blues”, pa vilken
Mary Lou spelar bop samtidigt — ge-
nom en trickupptagning — pa piano och
hammondorgel.

P& sbndag gjorde George Shearings
kvintett sin televisionsdebut, och sedan
dess har Shearing framtritt pa Bop
City samtidigt med Louis Armstrongs
sextett.

Allt detta leder hiin till en oundviklig
konklusion. Trots den stora lusten hos
promoters, kritiker och reaktiondrer av
alla slag att sla ihjdl bop, dr den dod
bara i den meningen att musikerna, som
spelar den, dr doda. Denna anmérkning
har en dubbelmening, ty det finns inga
tvivel om att en stor del av den ddliga
reklam bop fatt beror pi den otrevliga
och olycksaliga attityden hos manga av
de musiker, som spelar bop. De sitter pa
estraden med bleka ansikten, vandrar
ofta omkring, nir de inte spelar ett
solo, gbr aldrig ett forsdk att framhéiva
sina personligheter eller att pa nagot
vis forsbka fA publiken att tycka om
dem.

Bortsett fran vad man anser om
Dixieland musikaliskt sett, sA kan det
inte rdda nagot tvivel om att den At-
minstone ger publiken intrycket av att
de, som spelar, #dr lyckliga och an-
stringer sig en smula att ocksi gira
lyssnarna belatna. Detta #r ocksa en av
de viktigaste grunderna till den fram-
ging som Shearings kvintett haft, ty
bortsett frdn dess musikaliska finesser,
fr den sammansatt av musiker som #r
intresserade av att arbeta tillsammans,
viilkomnar publikens applader, inte Hr
hemfallna At moraliska lyten eller laster
och i storsta allmiinhet uppfor sig som
miinskliga varelser,

Att den stil av jazz, som olyckligtvis
forsetts med namnet bop, kommer fort-
leva #r odisputabelt. Den kan inte ut-
plinas av Dixieland eller nidgon annan
tidig jazzform mer #in en Buick of 1950
ars modell kan ersiittas av en modell
fran 1925, eller 1950 Ars vetenskapliga
metoder kan ersfittas av dem som fanns
inom en tidigare generation. Men om
musiker med radikala, moderna idéer
vill komma nagonstans med dem, maste
de géra nagonting radikalt ifraga om
det sitt, pa vilket de presenteras. Bop
Hr inte déd — det Hr musikernas anle-
ten, som gir att den verkar vara det!
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Louis Armstrong 50 dr

Amerikabrev Iran Leonard Feather

New York den 10 juli.

N FRAMGANGSRIK premidr
kunde vi njuta av den hir vee-
kan pa Birdland, da Charlie
Parker framtriddde med en strakgrupp
av samma besiittning som den han hade
pa sitt best-selling album pA Mercury.
Sammansatt av violinisten Sam Cap-
lan, vidlkdnd for sitt engagemang hos

Briljante AI™HAIg r alltjimt pianist
hos Charlie Parker — trots att den

senare nu med stor framging lanserar
en strakorkester.

cello, obeo, harpa, piano (Al Haig), bas
(Tommy Potter) och trummor (Roy
Haynes)., Deras musik appladerades av
en publik, som var packad med celebri-
teter, ddribland Duke Ellington,

I Birdlands nya program fanns ocksi
Gene Ammons band med Sonny Stitt,
som spelade baryton och tenorsax, och
med Benny Green pa trombone, Stan
Getz upptrdder ocksd pad klubben och
anvinder sig da av Parkers rytmsck-
tion. Samma kvill framtriidde Al Sears
pa Cafe Society med en 5 mans orkester.

Billie Holiday Hr pi turné i sédern
och har en stjiirnorkester med sig med
trumpetaren-arrangéren Gerald Wilson
som ledare och med Melba Liston pa
trombene — bada var som bekant med
i Dizzys stora, nu upplésta orkester.

Veterantrumslagaren Zutty Singleton,
som nyligen medverkade som den enda
negern i Nanny Lamarres pseudo-Dixie-
land-orkester i Kalifornien, har fatt
kontrakt p4 att leda sin egen orkester
i ett stort avsnitt i filmen "Love That
Brute” med Paul Douglas och Cesar
Romero. Singleton framtrédde nyligen
med en 12 mans orkester och hade
framgéng pa Billy Berg’s i Hollywood.

Pianisten Herman Chittison, en ging
favorit bland europeiska jazzvinner
fore kriget da han var hos Willie Lewis,
har Ater kommit i ropet hir. Under
dtta ar har han medverkat i ett fort-
lopande radioprogram och nyligen gjor-
de han en kortfilm pad Blue Angel Club,
didr han varje kvill spelar med sin trio.
I veckan fick han kontrakt om ett al-
bum for Columbia.

Duke Ellington har haft tolv dagars
semester efter sin aterkomst frin Euro-
pa och reorganiserar sin orkester i vec-
kan for en serie one-nighters i New

England och for en televisionsshcw.
Ernie Royal flog vidare till Kalifornien,
nidr han kom tillbaka, och skall inte
spela med i orkestern.

P4 Nationaldagen den 4 juli fyllde
Louis Armstrong 50 ar. Otaliga fester
gick av stapeln, bl. a. en forestidllning
med massor av celebriteter paA Bop City.
Louis gjorde ocksa en televisionsshow.

I tryck har han fatt massor med re-
klam, bl, a. ett helt nummer av Down
Beat, som dedicerades till honom, vidare
ctt 12 sidors reportage i tidskriften Ho-
liday, och massor av artiklar i flotta
tidskrifter, som skrivits av Louis sjilv
i sin ojdmforliga stil.

Tyvérr blev festligheterna inte vad
de kunde ha blivit pA grund av Satch-
mos allvarliga sjukdom. Han #r nu pi
undersdékning hos en specialist, som
skall bestimma huruvida en operation
ir nodvindigt. Om inte, reser Louis till
Washington for att spela pa en natt-
klubb dér.

Till stor 6verraskning reorganiserade
Stan Kenton en 20 mans orkester bara
en ménad efter det han upplést sin 40
mans orkester i och for premilir pad det
stille, ddr han forst blev bertmd, Bal-
boa Beach i Kalifornien, didr han skall
spela over lordagar-sondagar under
hela sommaren. Orkestern bildades efter

Sy Oliver skall forsoka ateruppliva de
specialarrangemang han pa sin tid skrev
for Jimmie Luncefords orkester.

och Bernie Privin, Henderson Cham-
bers, Jerry Jerome, Ernie Caceres, Billy
Kyle och tvA Luncefordmusiker, George
Duvivier och Jimmy Crawford.

Den alltid éverraskande Chubby Jack-
son har, efter att gett sina planer pa
att bilda en vaudevilleakt tillsammans
med filmskadespelaren Freddie Bartho-
lamew, limnat New York och rest ut
med en liten jazzgrupp — musikerna #r
alla unga och okidnda utom trumslaga-
ren Mickey Scrima.

Pianisten Dick Hyman, nyligen till-
bAka 'fran sin europeiska turné med
Benny Goodman, spelar nu pa Birdland
med Flip Phillips grupp, som ocksi lan-

i en minimiavgift av kr 1.50 per annons.
{ stil. Likvid torde med{8lia annonsorder.
eo bdr munus vara inlimnat.

UNSKAS KOPA

CONN tenorsax helst forgylld i gott
skick onskas kopas ev. limnas altsax
i byte. Se sign. byte. Svar till "Tenor-
sax” BEstrad f. v. b.

REPARATORER

FORSILVRING, LACKERING, biist och
billigast. ERIK RUNDQUIST, Vister-
langgatan 77, Stockholm, tel. 11 28 54.

REPARATIONER, justeringar, lacke-
ringar och férsilvringsarbeten utféras
snabbt och omsorgsfullt av erfarna
fackmén till humana priser.
SELANDERS MUSIKHANDEL, Vasa-
gatan 19—21, Stockholm, tel. 116178,
11 61 72.

REPARATIONER av triblasinstru-
ment, saxofoner och brassinstrument
utféres snabbt och omsorgsfullt av vira
vilkinda fackmiin.

AB ERIC PETTERSON Musikinstru-
menthandel, Linnégatan 9—11, Stock-
holm, tel. 60 14 37.

STUDIOS

GOR EDRA inspelningar p& vAr hyper-
moderna amerikanska anliiggning.
B-R-A Studio, Lilla Nygatan 14, tel
21 43 42, Stockholm.

Louis Armstrong blev vildsamt hyllad pa sin

50-drsdag, men tyvirr dr hans

hiilsa just nu inte den biista,

framstidllningar av Kentons musiker,
som tydligen inte funnit férhallandena
vara sd litta efter det den stora orkes-
tern upphérde att finnas till.

Sy Oliver tinker med Luncefordle-
genden forséka gora detsamma som
Jerry Gray och s& méanga andra gjort
med Miller-traditionen. Han har sam-
mansatt en stor, blandad orkester for
en serie inspelningar pi Decca, och har
inspelat nya versioner av de minga me-
lodier, han ursprungligen arrangerade
och inspelade med Jimmie Lunceford.
Bland musikerna mirktes Taft Jordan

serar Kai Winding. Charlie Ventura
férséker kopa in sig i en nattklubb i
Philadelphia, s4 att hans orkester kan
ha ett permanent jobb. Eddie Condons
televisionsshow, som hade premidr pa
CBS bara for nagra veckor sedan, vén-
tas upphéra niir som helst. Doug Met-
tome, briljant ung trumpetare som varit
hos Goodman har ingétt i Woody Her-
mans band, Annu en nykomling hos
Woody #r den blonda vokalisten Pat
Faston. Jo Jones #r tillbaka pa trum-
mor hos Illinois Jacquet, ddr han efter-
triidde Shadow Wilson.
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Augusti 1950

OU' VE GOT TO accentuate

the positive”, instruerade oss

en gang Johnny Mercer i en

schlager, "eliminate the negative; don't
mess with Mr. In-Between.”

Jazzvinner och maéanga jazzkritiker

ha tagit hans rad alltfér bokstavligt.

De acceptera Dixieland eller bebop som

positivt eller negativt eller vice versa

och reducera alla argument om jazz till

nivin "Dixieland versus Bebop”, De

ignorera fullstdndigt alla de odefinier-

P4 den hir sidan visar vi bilder pi en

del framstiende musiker som enligt

Feather med stor oritt tycks vara bort-

glomda i denna ensidiga debatt om

Dixieland versus bebop. Ovan Benny
Carter.

bara grader i musik som ligger mellan
dessa tva ytterligheter.

Att deklarera, som en stor tidning
nyligen gjorde, att "all jazz dr uppdelad
i dag i tvA ldnder” (ett vore beboppens
land ‘och det andra New Orleans eller
Dixieland-musik) #r lika klokt som att
beskriva all politik som uppdelad i tva
parter, kommunism och fascism. Dér
finns faktiskt en anmirkningsvird
parallell. Bopfanatikerna, som beskriver
alla utomstéende som “moldy figs”’ #r
ungefir lika forstindiga som kommu-
nisterna, som kallar alla andra for fas-
cister. Och de motsatta dixielandvén-
nerna som ser ned pd allt som #r det
minsta progressivt dr inte bittre #&n de
reaktionéirer och fascister, som férsoker
rodméla all opposition.

Jag skulle vilja klara ut den hér hir-

Harry Carney.

van genom att forscka fésta lite nod-
véndig uppmérksamhet pA nigra av de
otaliga musiker, som spelar fin jazz
i dag och vilka #r varken dixielandars
eller beboppers.

Inom orkesterfiltet exempelvis finns
det nu inte en stor orkester som ute-
slutande spelar bop. Men nistan alla
beundrar Duke Ellington; nigra fér all

del av sentimentala sk&l, men ménga

dédrfor hans orkester alltjimt represen-
terar nya tankar och enastdende solist-
insatser. Néstan alla tyckte om Basies
stora orkester, fastin den knappast ut-
vecklade sig under ett helt decennium.
Count och hans musiker, fastédn de ald-
rig spelade en takt bop, hade en ena-
staende swing och drive, och gav ut-
tryck at kénslor, som de flesta jazz-
musiker alltjimt anser vara en viktig
del i jazz. Till och med Counts lilla
orkester kombinerar nu bopSolister med
en rytmsektion fran swing-eran.

P4 samma sétt far Stan Kentons band
mycket berom for superba musiker och
skiclliga arrangemang. Kentons orkes-
ter av 1950 lanserar f4 ad libitumsolis-
ter, vare sig bop eller andra. Eddie
Sauters arrangemang for Ray MecKin-
leys band, skrivna av en man som mye-
ket lite bryr sig om vad som sker inom
jazzen under dessa sista revolutione-
rande &r, ha alltjamt tillrAckligt av
hantverksskicklighet och tillrdckligt av
de ursprungliga kvaliteterna i jazz, for
att fA bade tre och fyra stjédrnor av
bade Dixieland- och bopmusiker (och av
dem som stir emellan ocksi).

Vad héinder? Ar dessa orkestrar och
andra liknande bekvdmt utsuddade i

Johnny Hodges.

tankarna hos alla dessa som dlskar att
kalla all jazz antingen Dixieland eller
bebop ? Tillhér ni den skolan som anser
alla utanfér bopidiomet, till och med
Benny Goodman, vara dixielandare?
Eller ansluter ni er till Dizzy Gillespie
sjdlv, som anser Louis Armstrong for
att vara inte en Dixielandmusiker utan
enkelt och simpelt en stor musiker?

Medan vi talar om trumpetare, vad
hinde med Cootie och Ray? Kan de
inte spela lidngre? Jag #Hr ledsen att
gora nagon besviken, men de kan fort-
farande spela, och det kan ocksi” Buck
Clayton med sin koppsordin, och den
ojamforlige Charlie Shavers, och Harry

Edison, som for tio Ar sedan spelade-

nigra av de fraser, som bopmusiker
anser vara nya i dag. Och det finns tva
musiker i Dukes trumpetsektion, Ernie
Royal och Al Killian, bada lika origi-
nella och horvirda som Diz eller Fats
Navarro, dven om de inte forminskar en
kvint. Det finns trombonister ocks4,
sfdana som Vic Dickenson, som varken
spelar dixieland eller bop, men accep-
tabelt for alla skolor.

Vad saxofonavdelningen nu angar,

ESTRB
héarnad tor Mr. In-Belween

Stridbart inldgg av Leonard Feather

skulle ni betrakta Benny Carter eller
Willie Smith for corny? Aven om vi gar
med pa att Johnny Hodges inte ldngre
ger oss den kick han gav tidigare, sa
gor han dock alltjimt saker emellanat,
som en massa andra altsaxofonister
skulle vara stolta dver att kunna ut-
fora. Och bland tenorister, sa kan
nagra av de frimsta av dem, exempel-

i)

Ray Nance.

vis Coleman Hawkins, Don Byas och
Lucky Thompson, méjligen ocksi Lester
Young och néagra av hans disciplar, bést
beskrivas som moderna musiker, som
associera sig med bopmusiker men som
faktiskt inte sjdlva spela strikt bebop.
"Mr. In-Between” har det inte si liatt
bland klarinettisterna; instrumentet &r
pa vdg att do ut inom jazzen och det
finns inte nagra riktigt stora klarinet-
tister utom Buddy De Franco bland bop-
parna. Benny Goodman &r alltjimt en
stor Klarinettist, men medelméattigheten
i hans musikaliska méal och hans kon-
servatism p& senare aAr har gjort, att
han inte ldngre vicker nagot verkligt
intresse bland musiker och fans. Emel-
lertid dr Jimmy Hamilton ett utmiirkt
exempel pd en god, modern musiker som
spelar "bra', men inte spelar bop. For-
lat citationstecken men jag hyser allt-
jimt en dold ¢nskan att om mnigon
kunna s#iga, att han spelar "vil”.
Bop-piano och Dixieland-piano &r
bidda Dbegriinsade som uttrycksform;

méanga av dagens framstdende stilister =

och stilbildare &r sidana som inte spe-
lar i ndgondera stilen; Art Tatum, Len-
nie Tristano, Nat Cole, Milton Buckner
och deras disciplar. Och vad skall man
siga om Teddy Wilson — men #nda
i en langsam melodisk 1At anses allt-
jimt Teddy wvara en hénforande musi-
ker, dven om han spelar fyra slag i tak-
ten med sin vinsterhand. Vidare, om
Fats Waller levde i dag (och Johnny
Guarnieri kan overtyga vem som helst
om att han gor det), vore han allfjamt
en egen, respekterad individualist,

Gitarren har fordndrats si& mycket
i karaktédr att det &r svart att finna
bra exempel pé in-between-skolan. New
Orleans-fans tycker i varje fall inte om
gitarrsolon savida de inte spelas av
Elind Willie Bottle eller Crippled Jimmy
Crud pa en tvastrdngad gitarrlida. Men
jag pastar att sidana icke boppers som
Al Casey, Mary Oshorne, Leonard Ware,
Dave Barbour, Les Paul och Jimmy
Shirley skénker jazzen personliga bi-
drag utan att pA minsta vis vara omo-
derna.

Bland slagverken har vi ett enastd-
ende exempel, Buddy Rich, en briljant

Billy Strayhorn.

artist som beundras av de yngre fast
han varken spelar bop eller pastir sig
tycka om bopstil. .Den store Sid Cat-
lett dr vidlkommen i bop, Dixieland eller
orkestrar mitt emellan. Basister som
Slam Steward, Red Callender och till
och med Chubby Jackson, trots Chubbys
nidra samrore med bhoppers, kan fak-
tiskt inte kallas strikta bopmusiker.
Faktum édr att det finns bara nfigra fa
som Oscar Pettiford och Ray Brown,
som ofta spelar solon med alla boppens
karakteristiska egenskaper.

Jag har aldrig hort nigon spela verk-
ligt effektiv bopviolin. Men det finns
musiker som Stuff Smith, en av de
evigt unga genierna inom jazz och en
av de mest underskattade, samt Ray
Nance, en musiker med méinga anmérk-
ningsviirda talanger. Varken Stuff eller
Ray kan ldttvindigt avfdrdas som da-
liga, bara for att de inte faller inom
bop eller dixies raméirken.

Vad arrangbrer angdr, si skriver
nistan alla de stora foére bop som
Ellington och Strayhorn alltjamt musik
som Hr av stor betydelse, fastiin mycket
av den kritiseras hirt av vissa kretsar
och Strayhorn forvisso har stagnerat.
Ralph Burns dr ju ingen boparrangor,
inte heller Rugolo eller George Russell
eller den tidigare namngivne Sauter,
#nd4 tillhor de de viktiglste som skriver
musik inom jazzen for nérvarande.

Denna oversikt har endast skrapat
pA #dmnets yta ty det méste finnas
hundratals andra i stédder i detta och
alla andra ldnder, sbm representerar
“in-between"”-musiken. Det dr ett stort
omréade, och det méiste utan tvekan
finnas fler musiker i denna kategori dn

Harry Edison.

man kan rdkna att finna inom Dixie-
land- eller bop-ligren. S& nista géng ni
lidser eller &hor nigra av dessa dixie-
land-versus-bop-diskussioner, sa gor ert
bidrag — forsok fa med ett viinligt ord
om denna stora, mer och mer bort-
glomda armé forstklassiga jazzmusiker,
som kan rubriceras med ordet "Mr. In-
Between’,




. By Leonard Feather

TV Shows Malik

" FEATHER

ELEVISION, having -'gnj;pyed a
couple of years as a thriving ado-

lescent, showed the first signs of °

stuhble on its clun. fdurmg f

work facilities t:- fh}r
out to Lake Sue The r.nti@*video
industry took ant step forward
with its magnifieent coverage of the
uncil meetings. More
audience was in-
m the mere 514 who were
able to sm:@eals in the chamber
to millions whe flocked into depart-
ment stores, private homes and
wherever else TV facilities were
available to an anxious puw.\ﬁ-“
In many ways, we viewers were
luckier than the 514 spectators in
the chamber. As Benjamin Cohen,
Assistant Secretary-General in charge
of information, pointed out in an in-
terview during one of the sessions,
television is better equipped than
any other ‘medium to impart the
emotional temper of the meetings and
the idiosynerasies of the participants;
it gives the viewer an actual sense
of being part of a scene where the
destiny of man-

kind within thefr grasp.

TRANSLATION PROBLEMS

" Most of the sessions to date have
been carried jointly by CBS and
NBC, "and somE_'also by ABC. The
first scene 1s}§go‘h§ shot showing the

empty chamber*‘ w}lﬂem commentator '

in or a gathe of stlhgulshed

August 26, 1950

Toward Some

political and military figures.
At all sessions I was privileged to

were frequent lulls
e multilingual problem,
poke, there was a

insistence; there
tive translation,
was heard twice i
again in French, {

ing the translator i errors, but one

of the commentators generally avoid-

ed monotony by taking over during
the second or third translation for
some apt sidelights on the speech.
Although the camera often strayed
to show the spectators’ reactions, the
general policy was to concentrate
closely on the faces of the principal
actors in this terrifying drama. The
terror was never more vividly real
than when the camera focused on
Malik’s implacable visage. If any
comparison with his systematic ob-
struction can be made, the likeliest
would be a basketball game in which
one giant playersh#s stuck his hand
in the net and re ‘to remove it.
n meanor, digni-
sonal, was ‘ilo less im-
pressive as he  trie :
bring an end to the
many @ccasions, it was
ceive how he resisted the iﬁ:ptanou
to take the whole dispute off the
polite diplomatic and oratorica!

and abandon his references to %

distinguished representative of the

N e L ‘LGYQUJV‘

Soviet Union™ in faver of a person-
-person, nu-holdi-ﬁnrred exchange

s from the main

latively conducted by

. George Herman.

All in all, i . television’s peak

achievement in ns*&wrt span of full-
scale -activity, and, incidentally, an

experience that would have shaken

even Henry Wallace off the party line

had he not alread) reached the ter-

CE-NOT READY FOR GOP

F Mr. Wallace reminds

a couple of weeks ago, I was
astonished -:ﬁé:read in the Post that
he was announced as a guest on a
mdno program entitled This Week
' e Communist Front, conducted
vid Snell (WOR, Sundays,

.). Prepared to hear any-

ssibly an announcement

the Post, never noted for the accu-
racy of its listings, was in error. Mr.
Snell talked about Mr. Wallace, but
not with him. However, the error
was a fortunate one in that it re-
minded me of a program which
should be of considerable interest to
NEw LEADER readers.

ADDENDUM: In my recent piece
on the Negro’s status in radio and
television, I omitted to point out that
CBS deserves to be saluted for its
policy; this network is far ahead of
the others in the number of qualified
Negroes it has integrated into its ex-
ecutive and production personnel.

A word should also be said for the
Jackie Robinson show (WIJZ, Sun-
days, 10:30 p.m.). Jackie not only
makes an able sp commentator,
but is given complete freedom in his
selection of guests. The program is

~ mot based,on the premise that Jackie
~ happens to be a Negro, but simply

on his interest as a great sports
figure. A pretty simple premise, and
a pretty sound one at that.

s 2 i
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page 33. .The music pubbshmg company has m::ntly been reac-
tivated and will publish all original material released on the
Mercer label. -




September 1950

Amerikabrev fran Leonard Feather

New York den 10 augusti.

EN STORA NYHBETEN fran

skivfronten Hr att Tommy

Dorsey limnat Victor, Tommy
har varit pa detta miirke #finda sedan
han limnade Dorsey Brothers Orchestra
for att bilda sin egen orkester 1936.
Han siges vara missnéjd med utgiv-
ningen av hans skivor. Annu har inget
definitivt avtal triffats med ndgot an-
nat bolag. Sammy Kaye, ocksd pad Vic-
tor under ménga Ar, har limnat bolaget
och Overgétt till Columbia.

e

Henry Red Allen,

Benny Goodman, som nyligen Ater-
viinde till Columbia, har skrivit kon-
trakt for television, som bérjar den
T september och varje vecka skall sin-
das 6ver Dumont. Med sig som stjérnor
har han Tony Martin och Frances Lang-
ford. Detta innebiir B. G:s forsta televi-
sionsserie fastiin han gjort flera gist-
upptréidanden i andra séndningar.

Annu en kapellmiistare, som allvar-
ligt overviiger att ge sig televisionen
i vald &r Duke Ellington, som har an-
modats att svara fér en serie program
i likhet med den moderniserade version
av Tolvskillingsoperan, fér vilken han
skrev musiken, nédr den gavs pA Broad-
way for ndgra &r sedan. Duke har tvd
andra idéer fo6r television, pA vilka
agenter arbeta, och det kan viintas att
han ger upp det besviérliga livet med
att resa pd vigarna med orkestern och
i stillet haller den tillsammans i
New York for radio, television och in-
spelningar plus de klubb- och teater-
engagemang som finng i New York.
Under tiden #dr Duke pd turné — just
nu paA en teater i New York.

Duke reorganiserade sin orkester
efter hemkomsten frin Europa — efter
10 dagars semester. Andrew (Fats)
Ford och Paul Campbell #dr nykom-
lingar i trumpetsektionen, dir de er-
satt Ernie Royal och Al Killian. Tyree
Glenn har atervdnt men endast tempo-
rirt, eftersom han har egen televisions-
show med trio, som gor att han méste
stanna i New York.

Annu en nykomling #r tenoristen
Paul Gonzalves, som blev mycket upp-
mirksammad forra aret i Count Basies
orkester.

Kay Davis har limnat orkestern for
att gifta sig och Al Hibbler kommer
troligen inte att Aterviinda, dA det gar
sA bra for honom p& egen hand. Dukes
nya vokalister dr alltsi Chubby Kemp,
June Norton (en nykomling som gor

nigra av Kay Davis ordlisa siAnginslag)
och Marion Cox, den statliga, attrak-
tiva stjlirnan frin Ellingtons orkester
av Arging 1947, som sjong in Dukes
Victorplatta "St. Louis Blues”, men
som tvingades ldmna orkestern pé
grund av sjukdom.

En overraskande fordndring i orkes-
tern var ocksa att Oscar Pettiford Ater-
vint — som cellist! Oscar har experi-
menterat med ndgra nya idéer for cello
och Duke téinker exploatera dem i or-
kestern som en ny klang. Om Oscar
stannar kommer han att supplementera
Wendell Marshall, inte ersidtta honom.

Ett nytt grammofonbolag har bildats
under namn av Mercer Records — efter
Mercer Ellington, Dukes son, och skétt
av denne. De tvA forsta utgivningarna
#r tva sidor av Johnny Hodges orkester
med musiker ur Dukes band, och tvA
sidor med en annan Ellington-ensemble
som lanserade Chubby Kemp.

Den planerade turnén med Billy Eck-
stine och George Shearings kvintett har
nu bestimts att starta den 15 septem-
ber. TrettiotvA engagemang har redan
gjorts upp, déribland ett pA Shrine
Auditorium i Los Angeles och ett pa
Symphony Hall i Boston. De tva attrak-
tionerna far ett gemensamt gage av
3.000 dollars per kvill plus en procent
paA Atminstone 50 %.

Louis Jordan och hans Tympani Five,
alltjimt storattraktion pa Broadway,
har just slutat pA Paramount och haft
premifir pA Bop City, didr de sekunde-
rades av Lester Youngs band och Les
Pauls trio. Dixielandyran hirskar nu
for fullt i radio, Atskilliga program sin-
des varje dag frdn kust till kust —
till och med en direkt fran Vieux Carré
i New Orleans, Den &teruppstindna
Chamber Music of Lower Basin Street
kasserar ocksd in p#A dixielandfebern.
I forbigdende sagt s reklameras Louis
Primas upptridande just nu pd Para-
mount som 'lanserande New Orleans-
Dixieland Band'.

Mdjligen pd grund av det nuvarande
behovet av eskapistmunderhéllning pA
grund av den Gverhéingande krigsfaran
ser det ut som om dansbanden lingsamt
skulle fA lite mer att gora.

Atskilliga orkestrar som var pi vig

Mildred Bailey iir fintligen aterstiilld
frin sin ldngvariga sjukdom.

att upplésas har bestimt sig for att
fortsiitta. Bland dem mirkes Charlie
Ventura, som har skrivit ldngt kontrakt
med Arcadia Ballroom, och sngaren
Gene Williams, vars moderna 12-mans
orkester Hr p4 Glen Island Casino for

Bu - .

'
J. 7. Johnson och Percy Heath pa bas.
King Coles Londonpremidr &dr fast-
stdlld till den 2 oktober. Carlos "Man
Mountain" ‘Gastel, som #r manager bide
for Nat och Nellie Lutcher, beriknas
resa Hver med dem, Nellie skall turnera
i England och pA kontinenten ungefiir
samtidigt med Nat.

Mary Lou Williams.

sommaren, Stan Kenton, som nyligen
organiserade en 20 mans orkester for
Balboa Beach i Kalifornien, har be-
stimt sig for att ta orkestern ut pa
turné.

Ralph Flanagan, for ndrvarande den -

populiiraste av de nya orkestrarna i
landet, skall bérja pA New Yorks Stat-
ler Hotel (férut berdmt fér sin goda
musik di det hette Pennsylvania) den
11 september och efterféljas av Jimmy
Dorsey. Duke Ellington #Hr ocksi till-
baka i stan den 27 september med ett
engagemang pA Paramount Theatre.
PA tal om Duke, s& erinrar jag mig,
att en sida han inspelade for ndgra ar
sedan i Kalifornien lanserande Woody
Herman sjungande "Cowboy Rhumba
med Ellingtons orkester, nu snart skall
utsliippas pid Columbia. Baksidan blir
— tH#nka sig bara — "How high the
moon'’.

Den stora vilgotrenhetstillstillningen
for framlidne Fats Navarros hustru och
dotter har avhallits pA Birdland med
stor publikanslutning, Den storsta
appladen fick Big Catlett, som spelade
med vibraharpisten Teddy Cohen och
en grupp unga musiker, samt Bud Po-
well fér hans ovanligt fabulésa version
av "All God's Chillun got Rhythm".
Bland de medverkande mi#rktes i dvrigt
Charlie Parker med strikorkestern, sé-
viil som Miles Davis och en liten grupp,
Howard McGhees kombination och Len-
nie Tristanos sextett. De reguljira
attraktionerna pa& Birdland #r forutom

Buddy Rich har haft premiir med en
ny orkester, som innehéller bl. a. Zoot
Simms, som Aterviint efter sin Europa-
tripp med Goodman. Vidare finnas i
orkestern Harry "Sweets" Edison pa
trumpet, Teddy Brannon piano, Curley
Russell bas, och Chauncey Wells trom-
bone. Buddy vintas dock snart sluta
med orkester fiir att i stidllet dgna sig
it television, diir han skall lanseras
i sin egenskap av sdngare, dansir,
trumslagare och dise jockey.

Lionel Hampton har skrivit kontrakt
om att gira en serie kortfilmer med
sin orkester, vilka skall begagnas pa
television. Cab Calloway nimnes ocksi
i samband med television.

George Gard (Buddy) De Sylva, den
fabuldst framgéngsrike filmproducen-
ten och komponisten, har avlidit av ett
hjirtlidande i en Alder av 54 Ar. Bland
Buddys femhundra saAnger mérkas
"Sonny Boy", "Look for the silver li-
ning', "California here I come” och
" Avalon',

PA 20-talet hade han stor framging
som showman pd Broadway och hade
vid ett tillfiille tre operetter ghende
samtidigt. Fran 1930 bérjade han #gna
sig &t film, dir han hade lika stor
framgédng med sddana schlager som
"For whom the bell tolls”, "Going my
way"” och "Birth of the Blues”, Inom
musikbranschen var han de senaste
dren mest kiind som en av huvudfigu-
rerna vid grundandet och exploateran-
det av Capitol-skivorna.




AYBE Artie Shaw himself didn't
originate this statement, but he

| has a reason to feel almost as pro-
prietary about it as Shakespeare.
Twelve years ago he made a record,
which did not particularly please or
| displease him at the time, called
| Begin The Beguine. The evil that re-
_sulted was not in the music itself
(that really was a pretty exciting

arrangement Jerry Gray wrote) but

in the cifeet had of “type-casting”
Artie. Type-s g is as much of a
as it has been in the

ry Hollywood star who

way from a certain

L is a bandleader or

Shaw trned hard to get
out of the rut. Last year he
a flock of classical; semi-classical, and
light popular things that eame omf.
| on Columbia LP, But

Rain, and Flanagan’s ‘.'I‘ﬂma,

pering
Tzena, Tzena, and Pink Champagne,

» wriing o adverisers, lease menion VARSITY. ol N[oUfs [ 750

mie Lunceford is
being perpetuated by Sy Oliver, the
arranger who was to Lunceford ex-
actly what Jerry Gray was to Miller.
Sy's new Decca records of Four Or
Five Times, For Dancers Only, etc.,
don’t sound to us any better or worse
than- the originals made by Jimmie

_fifteen j“}earas earlier, ’ ‘important

difference, how

sounded new, o
Count Basie is
wgqt to live w

A pianist who is voung enough to
be Count’s son, and who at eighteen
became the world's youngest movie
studio music director, is André Previn
(he's now a doddering twenty). André
has a new album this month on Victor,
available on both 45 and 78 speeds,

featuring his piano versions 'of six
,tunes from MGM's “Three Little
Words,” for which he served as musi-

cal director. The title song for this
picture is also availablwn the same

material. m New Jgp

lahel aﬂem the Chubby Jackson band-

in Sax Ap and Leavin’ Town,
featuring solos by Georgie Auld

_‘St'anf Getz_ _ﬂu; twenty-three year

Confusin’, Not#mmm
d, perturbed and disturbed!

EADER, Leonard Feather recommends Barry
Gray's disc-jockeying talkathon with the com-

ment, “You will hear sthmlln make you

Leaper, T tuned in W
Mr. Gray was up to b

heard the following colloguy:
“What's the vcolnr aiﬁm\ hair?”

thil" poml, even Dr.
Bohn | hm'c eouudmd refreshing.
But T'm still puzled, perturbed and dis
turbed. . . .
Bafarcineta Duke Ellington’s.
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By Leonard Feather

Disc Jockeys
After Midnight

FEATHER

EVER HAVING BEEN an adherent
Nuf the early-to-bed-early-to-rise
philosophy, I am perhaps a little
more experienced than the average
listener at discerning the various
attractions of the after-midnight disc
jockey, a strange breed of animal
that feeds on black coffee and
crumhbs from song-pluggers, has a
mating call that can be heard every
hour on the hour, and lays its eggs
on a circular turntable.

After many years as a jazz afici-
onado, 1 naturally gravitated in my
nocturnal listening habits toward a
gentleman with the unusual cogno-
. men of Symphony Sid, one of whose
outstanding characteristics is that the
last thing you are likely to hear him
playing is a symphony. Sid, who
plays more of the kind of music |
happen to like than any other jockey,
" does his show direct from a booth in
Birdland, a, Broadway night club
that features live music of the same
“cool jazz” brand that Sid dissem-
inates in recorded form. Occasion-

ally relieved by Bob Garrity, Sid

maintains his rhythmic vigil over
WIZ nightly from five minutes after
midnight until 5:45 in the morning.

Recently, during a lull (or perhaps
an overfrigid moment) in the cool
sounds, | turned the dial and came
across the Barry Gray show on
WMCA. Mr. Gray operates from
Chandler’s restaurant. where there is
no other entertainment, on the as-
sumption that the presence of a disc
jockey in a public place is now
enough guarantee of good business,
and especially of patronage by cele-
brities anxious to plug their latest
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book. song. play. movie or spouse.

A few years ago, this same. Mr,
Gray. a brash young man then
handling a disc-jockey stint on WOR.
acquired a rather unusual reputation
through his policy of charity for
none and malice toward all. Now-
adays his sarcasm is considerably
toned down, and he is no longer a
disc jockey. In the course of his three-
hour nightly siege over WMCA. he
rarely plays more than twe or three
records. the rest of the time being
dedicated to ad lib talk with visitors.

This may sound like a dubious
arrangement. but Mr. Gray’s manner
of steering the conversation into in-
teresting channels is usually very
successful. In the course of a single
evening, you may hear longwinded
and argumentative discussions about
how to get a song published, where
to find the best blintzes, and the pros-
pects for the coming election.

Politics, sports, show business, life,
liberty and the pursuit of the dol-
lar—no subject is too abstruse or too
unlikely for Mr. Gray’s microphone.
I can think of no daytime program
with the same atmosphere of com-
plete spontaneity and informality.
Possibly Mr. Gray’s guests feel that,
at a time of night when few people
are likely to be listening. they can
afford to be somewhat franker in
their opinions. Whatever the reason,
it's safe to say that, if you turn on
WMCA one of these evenings after
midnight, you will hear something to
make you think rather than sleep.

Not quite so late in the evening,
but late enough to compete with the
successful WNBT comedy

N_PJJ) L%iﬂx

show, .

“Broadway Open House,” is a little
item entitled “Midnight Snack,”
usually heard from about 11:10 to
11:55 five nights a week over WCBS-
TV. The chief protagonist in this
little diversion is one Bobby Sher-
wood, for whom 1 have been rooting
silently these many vears. Bobby was
a bandleader for a long time. ex-
hibiting an alarming variety of tal-
ents—he sings, plays the guitar, trum-
pet and several other instruments, in
addition to composing and arrang-
ing—but he never achieved much
more than a suceess d estime. He also
had a brief acting career in the
Broadway play. Hear That Trumpet.

Belatedly, on “Midnight Snack,”
Bobby is given an opportunity to
display most of his widely scattered
abilities He is a charming host, and
a competent singer and guitarist.
Occasionally he shifts to the piano
to accompany singer Beryl Richards.
There is nothing wrong with this
show that couldn’t be righted by
allotting “Midnight Snack™ at least
a nominal budget. At present, it
shows all the signs of being produced
on a threadbare shoestring.

The fall TV season is now almost
in full swing. The first important
arrival was “Star Time” (WABD,
Tuesday, 10-11 p. m.). a one-hour
extravaganza featuring Frances Lang-
ford, Lew Parker and Phil Regan.
The less said about this show the
better. Mr. Parker appeals to my
sense of ill-humor as a funnyman:
Ben Blue, who was featured in a
custard pie-type barbershop scene,
will never live to be as old as his
gags, and Miss Langford embar-
rassed the Benny Goodman Sextet by
getting half a measure behind them
and never catching up. It is to be
hoped that “Star Time” will give
more of a break to the Goodman .
group, which not only didn’t get a
chance to spread itself musically, but
couldn’t even squeeze in a credit for
its members, including such dis-
tinguished people as Teddy Wilson
and Terry Gibbs. The King of Swing
deserves a better break from the
agency moguls.
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By Leonard Feather .

Comics, Com¥ifhs
and Comedy Artists

FEATHER

ATCHING TELEVISION since

the return of the big comedy
programs in recent weeks, 1 have
formed a theory about professional
funny men. By and large, they can
be divided into three categories: the
comedy artist, the comedian, and the
comic.

The comedy artist is a man who
is not necessarily funny in himself.
It is his job to sense and reflect the
funniness of others. A paramount
example of comedy artistey
Caesar, star of NBC's Show o}
(Saturday, 9:00-10:30 Sp.

Caesar’s own personali

modest and unfunny, an

a brand of decent En

heard around Lindy's ¢

the comedians congrega

he turns from announein

else’s entry to performing a sketch

of his own, he represents comedy at

its most subtle, comedy no gag-writer

can supply, since it requires a high

degree of observation from the artist

himself, a lifelong study of the

foibles of almost every human type.

- In one scene, Mr. Caesar was a

prehistoric man, eating a prehistoric

meal after selecti

a stone menu. Then, he was Dr.

Sigmund Sho he eminent psychia-

trist. explainin e difference be-

tween the mind and the brain. Later,

in a tgaglﬁﬁ ent pantomine scene

i s he was a visitor
which every
of furniture

itty mono-
visiting a

g the courses from -

couple of close friends after a fight
with his wife, telling them in hys-
terical detail every reason why they
are through forever, and finally an-
s ermg a phone call from the wife
ith a meek “I'm sorry too, darling”
promise to be right home.

. far as I can remember, this

“department has n applied the
“genius” to radio
vision artist. It is a pleasure .

stow it first on Sid Caesar. Nor
we conclude a survey of his wwork
without a low bow to Imogene Coca,
another real comedy artist who pro-
vides him with a perfect foil.

The comedian, in contrast to the
comedy artist, is definitely funny
per se. Without depending on a
knowledge of what's' funny about
others, he can make you appreciate
what's funny about himself. He can
say “Yes” or “Hello” and make the
audience laugh. In this sense, the
greatest comedian in television is
Jerry Lester, whom we have ’;l'p;hised
before for his work on Broadway
Open House (NBC, Tuesdays, Thurs-
days and Fridays, 11 p.m.). Jerry

“has succeeded to a remarkable degree

in building up a “happy-family” a

mosphere that envelops the cast of
his show. No matter how many bad

puns may mutilate the seript of
D_a&hr, the tall dumb blonde, or
Milton de Lugg. the bespectacled
dumb bandleader. or the other mem-
bers of the group, the whole hour ex-
udes a happy and warm feeling that
rises above the level of any ordinary
comedy show. Even more remarkable,
this feeling does not pall after fre-
quent and regular listening.

'hshing enterprlses
f a waxmg of one of hl

. A music ; 1‘,

o~ dhakal anl

This brings us to the comies. The
comic is a man who does not depend
on his observation of the funny

.human race hke the comedy artist;

d on a natural

like the come-

words, funny t]nngs, funny props.
Caught before the camera with his
dialogue down, he lets a gag-writer
be hig umbrella.

Iﬁfar as they can be rated on
ability, I would say that the best
comic in television is Fred Allen.
who made his TV debut at 8 p.m.,
Sunday, September 24, over NBC
and will be heard every fourth Sun-
day. Mr. Allen made a great mistake
by using puppets, with only the
voices of the real people, for the
characters in Allen’s Alley. His staff
of gag-writers did not provide him
with yawn-proof material. However,
with time he will probably become
as much of a habit in this medium as
he was for so long in radio.

The comic differs from the come-
dian and the comedy artist in that
one is apt to tire rapidly of his for-
mats and gag routines. Jack Benny
and Allen are about the only excep-
tions, as far as my personal reactions
are concerned, and it remains to be
seen what will happen when Benny
moves to video. Milton Berle, whose
program caused me great merriment
for the first couple of months, has
slowly descended the scale from
laugh-provocation through mild tit-
ters through yawns to utter disgust.
The odd thing is that, intrinsically,
he is probably extrcﬂy the same as
before. The same Js e of several
other comics, who shall be nameless.

In conclusion, I should like to
register a minority opinion on a man
who, for countless years, has been
held in a high esteem which I am
completely at a loss to understand.
cannot waste time trying to &gure out
whether Ed Wynn is a comedy artist.
a comedian or a gomic, but if some-
bo&?“would care to drop me a line
explaining the nature and source o

his humor I should be grateful. inter- !

ested and greatly surprifed.

s companys tunes, eventual ¥ recewed a
N P ({0 !
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0T,

a2




RADIO and TV

By Leonard Feather

TV Invaded
By Marxists

FEATHER

NE DEVELOPMENT Red Chan-
Om’h never caught up with was
the recent Marxist invasion of tele-
vision. Twice in the same week, the
subversive sounds of Marxist laughter
could be heard throughout the land
as Chico made his debut on ABC
and Groucho was seen for the first
time over NBC.

As a Marx Brothers student of
long standing, I was anxious lo see
these programs succeed. It pains me
to say that the long-anticipated
comedy riot did not take place.
Chico’s show, called “College Bowl”
(WJZ-TV, Mondays, 9 p.m.), has a
campus atmosphere provided by cast-
ing Chico as the good-natured pro-
prietor of a local soda-fountain.
From the dramatic standpoint, the
program, with its picayune love in-
trigues and simple solutions supplied
by Chico for the students’ simpler
problems, has all the characteristic

nosemarks of a grade B 1930 college
movie.

Why is peace with Stalin an
impossibility? Why must we
bend all our efforts to wipe
out Russia’s worst enemy?

Read
The Ruuian p@op!e" gwry
THE CHALLENGE

(Bulletin of the Association of
Former Political Prisoners of
Soviet Camps)

The answer to pro-Communist

e D —— e

Chico’s props and malaprops are
not enough in themselves to sustain
the proceedings. On the first show,
he had a very short piano solo; the
orchestra, composed of excellent
musicians, was wasted on unimport-
ant background material, and the
brightest feature was Joan Mann’s
effective choreography. The sponsors,
who make soap, had an interesting
revelation to offer in the commer-
cials: their product contains a new
miracle ingredient that causes it to
remove dirt.

Three days later. Groucho made
his bow with the TV version of “You
Bet Your Life” (WNBT. Thursdays,
8 p.m.). Actually, this is untrue.
What Groucho presented was the
radio version of “You Bet Your
Life.” with a couple of cameras stuck
in front of the participants.

It would be hard to imagine a less
imaginative handling of a show.
Long one of my favorite radio items.
the program gained absolutely noth-
ing—in fact. it seemed to lose some-
thing—with this static visual treat-
ment. In the first place. it was kine-
scoped. and the knowledge that vou
are watching a film deprives the show
of any feeling of intimacy and spon-
taneity. There was absolutely no
background or setting—just a plain
blank wall. In one shot. Groucho
wore a coat: in the next, the coat
was missing, indicating that there
had been unexplained cuts in the
performance. The sound of recorded

and anh«Ruman opaganda.
el S ‘;pr | laughter from the studio audience

added to the unnaturalness of the
whole affair. Moreover, because of

~ the restrictions on recording music

-

for TV, the music cues and G;tho s

Plymouth had to be elir

Groucho’s handlin
contestants was as artful
it is to be hoped that th
will not be reduced to the“moronic
level of other quiz shows. Previously,
in the radio version, the $1000 ques-
tion at the end of the half-hour was
pretty tough. This time, Groucho
asked the quizees to name the capital
of Korea.

Another debut last week was that
of Ethel Waters, in a TV version of
“Beulah.” The same Tuesday eve-
ning that Hattie McDaniel appeared
in the title role on radio at 7 p.m.,
I had the opportunity to compare her
performance with that of Miss Waters:
half an hour later in the visual ver-
sion.

The comparison, however, is un-
important; the only thing that stands
out in connection with either show
is the stereotyping used for Beulah
and all the other characterizations.
Presumably they represent what the
producers think the agencies think
the sponsors think the public thinks
is a typical Negro. This would be
less objectionable if there were also
available on the air a regular series
of programs along the'lines of Lost
Boundaries, Home of the Brave or
No Way Out to maintain a reason-
able balance. Unforutnately, the net-
works seem to be quite a bit behind
Hollywood in this respect.

Miss Waters is a great artist who
once charmed Broadway and Harlem
as a slim, attractive, talented singer.
It is a shame that Beulah should be
the only kind of role available to her,
but she cannot be blamed for wanting
to make a living and accepting what
is offered. It is true that there are
people like Beulah, as Miss Waters
may argue: there are also white
people like the condescendingly nice
employers depicted on the show.

When it comes to Butterﬂy Me-

06“.1‘ The New Leader




Paris,” ame over here last year
and has been making some swell Capitol
records. Well, it's an amazing story.
Born in 1926, little Robert began
singing as a child, entertaining kinder-
garten classes. When he was ten a
French movie director saw him and
promised him
an audition.
But when this
was all set,
Hitler walked
in and messed
everything up.
One night
the Gestapo
knocked on
the Clarys’
door and gave
them all ten
minutes to get
out — includ-
ing Robert’s
mother, fath-
er, two sisters
and a nephew. Herded into a police
station, they were whisked away the
next day and sent off in a sealed
cattle car, fifty people to a car. When
the train reached Southeastern Ger-
many, the able-bodied males, includ-
Robert, were taken off. We won't
tails about the awful fate
obert’s family. It was like
t of John Hersey's novel,

ROBERT

in German prison

in
land. He was singing
Paris when a recording executive from
California discovered him in October,
1048. He was brought to America a
vear later, after a record that he had
made in a noisy night club, strictly for
audition purposes, was released here
‘on a small label and turned out to be
a freak hit. The song was Johnny Get
Your Girl.

Since coming over here Robert has

vecorded in a modern American studio

with modern American backgrounds
and there is a world of dif A
you've heard his Lowise or Pub
0ld Pair of Shoes on Capitol;
know what I mean. y

Robert has heen haying a li
cully about his labor permit (he'
a French citizen), so we don’t
whether or where he'll be working t
the time you read this. We certainly
hope his adult career, which got off to
a good start after such a ! errifying
childhood, will be one of continuous
successes. > sl 1
Those of you who have
me for advice about singing
will be interested in a

¥

»
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if you aren't plannii
reer, but would like

" a singing ca-
to know what

makes some of your favorite singers

tick, you'll find
stuff in this little
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MR. MUSIC—Life
On The List'b
Andrews Sisters® |
MY BLUE HEAVEN—
by Margare
(Capitol).
Have you noti
it's getting to b
old songs? Jus
Heaven, T
W ords, and
SUMMER STOCK—[ri¢

lond (MGM].
Martin {Victor). D
Your Dinner b
Brown and

You Wonderfu
lan*® (Mercury}. ™
TOAST OF NEW OR|
You by Trudy !
My Love by Bi
bum of operatic

Art Morton-Paul’
It's nice to see
Words olbum give
Ellis, one of Holk
licized sound trag
voice doubling fort
and you con heaf
eight numbers in
as other items by
Astaire, Helen Kant
DeHaven, and Gale Rob

Elliot makes his Decca del
ful selection of college
ing Star Dust, Laura
GEORGE SHEARING—) o1're H.
(MGM).

The Quintet makes its

that includes November
ty and unusual piece of
harpist Margie Hyoms.
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for all the rest
of you who
have written

rosslnger's. the famous !
- the Catskills, and
a member of the
troupe.

that, however.
r successful teen
and Hardart

gsters to teen-age fame.
die had four radio programs a week
he was still going to high school
v. It all added up to $18 a week
: lnt of glamour. The glamoi
ae in the form of pictures of Edi
ed on local trolley cars by the milk
iny that sponsored one of his
 They say that the pictures
to wind up with a lot of lipstick imp
by the end of the trolley’s run, p
there by Eddie's teen fans.
~ In his declining-teen years Ed
lots of breaks outside Philad 1p
fact even as far afield as San
where he worked at the Go
Theatre with
Gus Van. He
sang in the
production
numbers at the

Qo replace her. It's |

hasty replacement 1
sensation, getling rave res
eve&New York paper. Be-

vie bffers. Right now:
t club and theater in the
shin' for Fisher. And you
im into your home ‘ga
t RCA item, Thinking o,'
_ You Should Leave Me.

Another new singer who's made a
record hit with Thinking of You is
Decca’s bright young hope, Don Cherry.
Don’s is an unusual story, since he's a
golfer at heart and might have made a
perfectly healthy open-air career out of
it. He still plays often enough to keep
away night-club pallor, but right
after co he competed in a number
ofﬂ an;z;:surmmmamw, and it was
only er onally in the
Army that he decided i

ber’s band'. whe
at a golf cf

‘estern Amateur

s, he got a wire

to come to New

don withdrew from the

toumament, flay down the nearest

plane, and immediately found

himself ma
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JISTA GANGEN JAG HADE
intervjuat Artie Shaw, under

"hans korta giistspel framfor en

sisk orkester pA Bop City, hade

hm forstikrat mig, att han var firdig
med jazz for alltid. Nir jag spelade
négra fina moderna jazzplattor med
bopsolister fér honom, var hans kom-
mentar "Om det kr den vigen jazzen
skall gi, ir jag glad att vara ifran den".
Tre ménader senare var Artie Shaw
selsatt med att bilda en ny jazzor-

Sedan dess har han 1) upplést jazz-
g'ntppm efter en mattligt framgangsrik
turné, 2) gatt frin Columbia till Decca
och lett, mycket kortvarigt, en nagot
mindre orkester som hade ett jéittemiss-
lyckande pd Bop City, 3) Overraskat
alla genom att ha premidir med sin nya
"Gramercy Five” pA en skandinavisk
restaurang pA Broadway vid namn Ice-
land, dir ingen jazztalang nigonsin for-
ut lanserats.

Hirom kviillen beslot jag mig for att
pumpa den Gverraskande Artie, som #dr
den verkligt pratsamme, for att fA reda
pa orsaken till hans paradoxala upptri-
dande. Nir jag kom in pa Iceland, en
vackert dekorerad och spacios lokal med
ett stort smorgésbord i ett hérn, hade
"show'n'" just borjat. I verkligheten be-
stod show'n, och det fanns tre sadana
@er kvill, endast av ndgra fA nummer

kties kvintett och tvA singer av
pgerska, Terry Swope, som var
Goodmans férra stora or-

- ctt &r cller s& tillbaka.
ercy Five, av vilka Artie
A den ende vite medlemmen,
enkelt Artie Shaw plus Billy
‘kvartett med Johnny Collins pa
, Joe Benjamins pA bas och Char-

mmet under det kvartetten
2 for att spela ett par stackar

ag forstar inte varfér de ens bryr
sig om att presentera en show” sade

Artie Shaw pa den tiden det begav sig.

Artie forsagt, dd vi satt i omkliddnings-
rummet. "Vad dr det for utrdkning ? Du
star dir och siger att vi skall spela det
eller nu skulle vi girna viija spela det,
och dir sitter dom, en massa medelal-
ders kvinnor, som inte lyssnar, inte bryr
sig om eller forstar vad du gor, kanske
onskar att du forsvunne si att de kunde
fortsdtta med sin maltid.

Frenesi pa fyra man

En kvill kom en av dem fram till mig
och bad att fa hora "Frenesi’”. Kan du
tinka dig det, ett nummer som jag in-
spelade med 40 man, och de viintar att
f4 héra det av fyra., Samma sak med
"Begin the Beguine" — vart jag dn gar

ESTRND

och vad for storlek min orkester har,
s kan jag inte komma ifrdn det.”

"N&r du i alla fall hade sidan mot-
vilja mot jazz, varfér Aterviinde du till
den alls?”

"Jag kom hit bara for att plocka at
mig lite ldttfértjant guld,” sade Artie.
"Det &r bara en penningfriaga. Man kan
inte gora pengar pid musik lingre —
band business, som den var pA var tid,
dr dod. Folk foljer inte band och kiinner
alla solisterna och hinger runt estra-
derna pa det sdtt som de gjorde fére
kriget. Det dr en ny generation nu som
inte har den sortens intresse fér orkest-
rar som sidana. De som genomlevt ett
krig och vill bli pAminda om tiden innan
det, de begér "Begin the Beguine” men
nu dr de inte dansorkester fans lingre,
de dr medelalders méinniskor med famil-
jer. Och om de &r #nnu lite #ldre, ut-
vecklar de en lidngtan till razz-ma-tazz
eran fran 20-talet. Det dr ddrfor Dixie-
land har kommit tillbaka; det dr inte
musiken, det #r allt det som folk blir
pAminda om genom musiken.” i

"Hur ér det med skivor di"7? fragade
jag. "Kan du inte utriitta nagonting
dédr?”

"Det dr samma gamla historia om
huruvida du sysslar med musik fér att
skapa nagot eller for att tjina pengar.
Jag forsokte pA Columbia — inspelade
ett album med strakar och gjorde nigra
klassiska saker och Alan Shulmans
stycken och négra populdrsaker; det
var bra musik men kommersiellt sett
hinde ingenting. S& gick jag till Decca,
och Dave Kapp sa precis vad jag skulle
gora, Han sade att sd snart vi hade en
forsdljning pa nagra millioner bakom
oss, kunde vi kanske ha rad att géra
nigonting musikaliskt virdefullt. SA de
satte mig tillsammans med Gordon Jen-
kins att spela den dér saken i "I'm for-
ever blowing bubbles”. Jag ansag det
16jligt; en corny novelty och jag kan allt-
jdmt inte forstd varfor folk tycker om
den. Men Dave har redan sagt att han
Hir beredd att betala mig paA 500.000
skivor och mdjligheter finns att det gar
upp till miljonen.




November 1950

E5IRRD

Amerikabrev fran leonard Feather handlar om

Ndastan bara Duke

New York den 5 oktober

UKE ELLINGTON har varit

en mycket upptagen man pa

sistone. Den 29 september vid
middagstiden férdes den illustra mae-
stron in i Vita Huset for att presenteras
for president Truman. Duke skulle en-
dast ha stannat nagra fA minuter, bara
sé linge att han hann skiinka presiden-
ten manuskriptet till "Portrait Of New
York Suite”, som Duke hade ombetts
att skriva av Arturo Toscanini att pre-
senteras av NBC Symphony Orchestra
julnatten. De tva pianisterna blev emel-
lertid s4 absorberade av sin musikdis-
kussion att bestket kom att vara en
halv timme, Mr. Truman beriittade att
hans favoritkompositér var Mozart.
Duke berédttade att han funnit presi-
denten vara mycket naturlig, avspind
och ldtt att 'tala. med. Dukes ankomst
och avgéng fran Vita Huset, sivil som
ett par minuter av sjilva motet, kom i
television och visades pa landets alla
televisionsstationer samma kvl

Mercer i pappas band

Ellingtons familj fortsitter att skiin-
ka oss nyheter. Mercer Ellington, Dukes
son, spelade med i brassektionen i fa-
derns berdmda orkester premiirkvillen
pa4 New Yorks Paramount-teater. Mer-
cer spelar E flat horn i orkestern och
var overlycklig. "Det hidr jobbet har
jag velat haft i nitton ar,” sade han.
Tillsammans med Duke pa Paramounts
~scen #r Sarah Vaughan, som bl a.
gjunger "Perdido”, ett nummer som hon
nyligen insjéng pa Columbia, och detta
inneblr att denna kladsiska jazzstand-
ard for forsta ghngen insjungits.

Bortsett fran det nya jobbet i pappas
band har Mercer héinderna fulla med
det nya skivbolag, Mercer Records, han
-nyligen bildade. Bolaget hade en session
i veckan, varvid lanserades en ny sang-
are, Jimmy McPhail, som har férorsakat
nagot av en sensation i och runt Was-
hington. N#r Duke spelade pad Howard
Theatre i Washington fér tvd veckor
sedan engagerade han McPhail att
sjunga i orkestern under aterstoden av
engagemanget. Duke var si entusiastisk
Over den 22 Ar gamle sAngarens rost
och stil, att han tog McPhail med sig
till New York for en inspelning pa Mer-
cer Records. Sidorna var "Brown Suede”

o«h "I wonder why"”, tva ballader av
Mercer; "No Smoking”, en ballad av
Duke, och den populédra schlagern "I'll
remember April”. Istdllet for full or-
¥ester anvindes en mycket ovanlig trio
lestdende av Duke och Billy Strayhorn
dubbelpianon och Wendell Marshall pa
tas. Efter det McPhail var fidrdig med
dtt gjordes nagra pianoduetter av Duke
ach Strayhorn, dédribland "Cotton Tail”
cch "Flamingo”.

Och som om han inte gjort nog redan,
lerdttade Duke att han hade planer pa
att utdela beldéningar i form av minia-
tyrsmycken till framstdende unga jazz-
artister, som inte fatt det erkinnznde
ce fortjina. Vinnarna skall utviljas av
Tluke sjilv och overrdickas under niagra
av hans konserter i vinter.

Chris Griffin studiochef

Chris Griffin, trumpetaren som var
tredje man i Benny Goodmans berdmda
horntrio som hade Harry James och
Ziggy Elman, dr den senaste musiker
som blivit studiochef, det &r pa Signa-
ture Records. Griffin har redan gjort
fyra sidor under eget namn.

Earl Swope, férut trombonist hos
Woody Herman och Benny Goodman,
har ingitt i Elliot Lawrences band, dir
han ersatte den inkallade Gene Hessler.

New York tycks vara pi vig att fi
en ny swinggata, som Aatminstone till-
filligtvis Gvertagit den gamla 52nd
Streets plats. PA Broadway i ett litet
kvarter mellan 52nd och 53rd Streets
kan man just nu finna en massa jazz-
talanger. P4 Arcadia Ballroom &r Char-
lie Venturas stora orkester. Nésta dérr
dr Iceland, ddr Artie Shaw med sin nya
Gramercy Five representerar forsta ste-
get i lokalens nya jazzpolitik. Och nésta
dorr ligger Birdland, som alltjimt ger
den bdsta jazzunderhillningen i New
York: de nuvarande attraktionerna &r
Oscar Pettifords kvintett och Illinois
Jaquets band. Den senare har nu 9 man
med Brother Russel och Joe Newman
pd trumpeter, Ted Donnelly pa trom-

bland Duke och vokalisterna Chubby
Kemp och Sarah Ford. TvA musiker,
inte medlemmar i orkestern, som med-
verkade var trumpetaren Red Rodney
och trumslagaren Max Roach med Hod-
ges, Harry Carney och Wendell Mars-
hall.

Jack Denny, en kapellméstare som
kanske de #dldre ldsarna minns foér hans
inspelningar under 20-talet, har av-

Fran den “historiska” forsta inspelningen med Oscar Pettifords cello. Fr. v. Oscar,
Billy Strayhorn, Duke Ellington (liggande), Lloyd Trotman basist och inspelnings-
ledaren Leonard Feather.

bone, den anmirkningsvirde Ray Perry
pa alto och violin och Rudy Williams
(fran gamla Savoy Sultans) pa baryton.

Pettiford med Terry Gibbs

Pettifords grupp har &stadkommit
sensation bland musiker, eftersom Os-
cars cello till jazzen £8rt ndgonting, som
det ofta talas om men som si sillan
aterfinns, en ny klang. Pettifords cello
spelar ensembleriffs med Terry Gibbs
vibrafon, och Terrys spel &dr lika flytan-
de och jimnt som alltid. I gruppen ater-
finns ocksd Jo Jones pa trummor, Lloyd
Trotman pé bas, och tillfdlligtvis, Duke
Jordan pa piano.

Oscars cellodebut pa4 Mercer Records,
som vi rapporterade i férra numret, har
nu fortsatt i det han medverkade som
vanlig musiker pa atskilliga sidor in-
spelade av en grupp Ellingtonians, déri-

lidit ... Phil Napoleons lilla grupp med
Tony Spargo pa trummor &r mycket -
framgéngsrik pa Cafe Society dédr den
lanseras jimte Erroll Garner och Ruth
Brown... Tommy Dorsey har funnit
olja pA sin egendom i Texas och det
sigs, att han allvarligt dvervidger att
dverga musiken for alltid.

i —— SRS M
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CRITIC SUMS UP
YMA SUMAC

Critic.:composer leonard Feather, in
YARSITY, this menth came forth with
one of the most provocative reviews
on Yma Sumac:

By LEONARD FEATHER

‘Noted Jazx Critic and Composer

Probably the strangest musical pack-
age ever received by this department
is the Capitol LP disc entitled “Voice
of the Xtabay”, the voice being cred-
ited to one Yma Sumac. On first
hearing the Sumac sounds my reaction
was one of cold skepficism, os 1
maode the following observations:

(1) Xtabay, or Axterbay, is Pig-
Latin for Baxter.

{2) The conductor, arranger and
part-composer on this disc is Leslie
Baxter.

(3) Leslie Baxter clso took a promi-
nent part in some records last year
featuring the theremin, a weird musi-
cal i t that ds like a
human voice. Therefore, | concluded,

(4) Yma Sumac is not @ humon be-
ing at all, but a theremin.

notes showed me this was wrong, so
| formed a further, conclusion:

(5) Yma Sumuehc girl named
Amy Camus who fakes Serutan,

A second look at the notes shaot-
tered my dreom of having spotted a
phony, as | observed that Miss Sumac
comes from a native village called
Ichocan, 16,000 feet up in the Andes
of Peru, was discovered by the Peru-
vian government and imported here
for these recordings. And the Xtabay
it is further explained, is somewhat
like Laura in the Johnny Mercer song
of that name—she’s the smile in the
misty night, the girl of your dreams,
the face on the barroom floor, ete.

To come to the point, Miss Sumac's
voice is everything the crities have
called it—a fabulous vocal weapon
with ° four -octave range and an al-
most frightening bination of prim-
itiveness and sophisticati The Inca
music and lyrics, most of them by
Maoises Vivanco, are perfectly tailored
to Miss Sumac’s requirements.

to be a big hit is Jimmy Wakely's
‘Pot O'Gold’. | think this is Jimmy of
his best. The tune is great and he does
a great job with it. My hat's off to
Tenpessge Ernie for the fine work he
hns‘ﬁ?:n doing, especially when he|
got together with Kay Starr for - their
fine disk of "'l Never Be Frle and
‘Ain't Nobody’s Business’.”

NE JUEADER

Says Elliott Has Inalienable
& Right to Sell Matzoh Balls
In his column of November 20 on Elliott and
Eleanor Roosevelt's radio program, Leonard
Feather cites the British royal family in con-
nection with Elliott’s allegedly undignified be-
havior. He overlooks the fact that the royal
family is supported by a nation that likes its
royalty to act as royalty is supposed to act.
He also overlooks the fact that Elliott Roosevelt
has to earn a living, and that advertising prod-
ucts of merit is an honest way to do this and |
in full accord with American ideals. In addi-
tion to everything else, might not Elliott’s
sponsorship of matzoh balls and soup with
Mh be a blow against anti-Semitism?
ork City Rose Rusinstein

DEC. H- 1980

Then a first glonce at the program DEC. ‘(‘ /9 30
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Disk Jock-Reviewer
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LEONARD FEATHER, |

NBC, MANHATTAN,

| volces, “Capitol
~ has recorded many

- fine exomples of

‘A modern jorz, but
; ' the cne that stands
out in my mind is
b ’ 4 Ralph Burns’ beau-
tiful Early Autumn’ recorded by the
great Woody Herman orchestra a couple
of years ago. This is great @fﬁi to

play to anyone who is not yet too|

fomiliar with the brand“of jozz for which
it stands. It hos the same fiperb quality,
both of ensemble and of sclo werk, that
you find in the more exhibitionisiic

- pieces, but its wonderfully serene mood, |

ond especially the excell

t fenor sax

work by Stan Getz, can make it attractive |

to the more disinterested, non-jazz minded
listener.”
NoY- R0 1980 »

RADIO and TV

By Leonard Feather

Ad Libbing vs.

FEATHER

highly controversial point can be of
vital importance, whether it concerns
a political commentary, a disc-jockey
show or a comedy program.

Ad libbing is, I believe, the aver-
age listener’s idea of the stuff perfect
programs are made of. To the un-
tutored ear, every program may
sound ad lib. It is a primary aim of
many performers to give the impres-
sion of spontaneity. In recent years,
however, the increasing sophistica-
tion of the listening public has made
it difficult to convey this spirit of
improvisation. When somebody reads
a line wrong, it is safe to assume that
90 per cent of his audience will im-
mediately perceive that his stumbling
speech is due to faulty reading.

As a result, a new psychology has
developed on radio. It is now fash-
ionable, especially on comedy shows,
to refer pointedly to the fact that a
show is being read (or, in the case
of television, memorized), and to
make a gag out of any hitches that
may arise. Similarly, when an emcee
asks the singer, “How about singing
my favorite song. Body and Soul?”
the singer as likely as not will an-
swer, “Well, as long as that’s the
one we were rehearsing this after-
noon, why not?” thus showing the
audience that he is a ge fellow
and doesn’t mind letting i
on the secret that there was prepa-
ration.

Fred Allen has shown h]mself a
master of this technique. On his last
telews;gn ap! ce, he seemed
more at ease a certainly pro-

' -ﬁl'he Spoﬁéor

H OW FAR can you extend freedom
of speech on the air? This

wvided with better material than on

his previous show; but, as is so often
the case with Allen, some of his best
laughs came 1 he muffed lines
and made some typical dry comment
on his error.

The art of the ad lib has been
gracefully exploited at great length
by the all-night jockeys, and more
particularly by the non-jockey of
whom I wrote recently, Barry Gray.
Howev the radio moguls are in-
clined 1
what goes
when the listening audiences, the
sponsors and the ad agencies are so
often asleep. In radio’s and TV’s
more active hours, freedom of speech
runs into considerably more trouble.

An important example is the case
of Wendy Barrie, who has often im-
pressed me as the most relaxed, un-
concerned and informal personality
in television. Wendg conducts a 15-
minute interview show which has
most recently been seen on WNBT at
5:45 on Saturdays. She is equipped
with some rough notes telling her the
main facts about her guest, but be-
yond this her program is as nearly
ad lib as anything of its kind in the
daylight hours, video or audio. Also,
she does not plug her sponsor’s prod-
uct as if this were the biggest job
since the selling of democracy to
the Germans. She i
it that I, for one
the public seld? More lmportant,
does the sponsor think the public is
sold? The last report I heard was
that Wendy Barrie had lost her
SpONSor.

A similar problem is faced by

: ﬂ'!‘-

radio’s master of ad lib,
Morgan. One of t
when | reject W
is at 6:30 every ev
through Friday, v
fifteen minutes
sardonic, cynica )
Mr. Morgan. It was- this K nd
gram that originally attracted
much attention that he landed in b
time radio with an elaborate prode
tion-comedy program. For a con
of years, he ran through a wi
range of sponsors, kidded the pm
ucts in the ¢emmercials, and
months und himself sponss
less. Now the latest word, as I s
this, is that Morgan and NBC ks
abruptly terminated their relalk
ship.

Morgan’s caustic commentaries i
the social, political and economi
scene, and his delightful accountsd

his recent trip to Europe, are o

sistently worthwhile listening for s

uch more liberal about & audience with an I. Q. of senior high

n in the small hoq

school level or better; yet it sem
that he cannot attract anyone wh
wants to sell something to people @
this level.

I have heard situations like t'
used as an argument against o
mercial radio and in favor of B¢
BBC. This is fallacious reasonit
The over-all quality and quantity &
programs in the United Stales ¥
immeasurably superior to anyihi®
that can be found anywhere ele®
this planet. It is true, and highy
regrettable, that the Morgans d
Barries may have tougher going i
one would like to see; but as l
as there is one spot open, network

local, sponsored or sustaining ¥

enable such performances o
our ears, we should be grateful

It might be added that in Gﬂ

Britain there are no sponsors 10
but ad libbing is even more
forbidden than on the big
sponsored shows in America.
over, if you want to get an

answer t BBC programs 1‘
ask t man-in- the-street—b¥
make the are no ladies ll‘ﬂd

while ‘b he's answering!

December 4, 1950
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By LEONARD FEATHER
Noted Jazz Critic and Composer

loot! ’-F-say

ROBABLY' the strangest musical

package ever received by this de-
partment is the Capitol LP disc en-
titled “Voice of the Xtabay”, the voice
being credited to one Yma Sumac. On
first hearing the Sumac sounds my
reaction was one of cold skepticism,
as I made the following observations:

(1) Xtabay, or Axterbay, is Pig-
Latin for Baxtér. t

(2) The conductor, arranger and
part-composer on this disc is Leslie
Baxter.
» (3) Leslie Baxter also took a promi-
nent part in some records last year
featuring the theremin, a weird musi-
cal instrument that sounds like a

human voice. Therefore, 1 concluded,

(4) Yma Sumac is not a human be-

ing at all, but a theremin.

Then a first glance at the program
notes showed me this was wrong, so
I formed a further conclusion:

(3) Yma Sumac is a girl named
Amy Camus who takes Serutan,

A second look at the notes shat-
tered my dream of having spotted a

 phony, as I observed that Miss Sumac
comes from a native village called
Ichocan, 16,000 feet up in the Andes
of Peru, was discovered by the Peru-

A second is by Sarah Vaughan in a
new set on Columbia, on which she’s
accompanied by an excellent small
band. The trumpeter is bop idol Miles
Davis, the clarinetist Tony Scott,
whom you may have seen recently in
Chico Marx’s pseudo-campus television
show. Our final East of the Sun occurs
in another Sarah Vaughan LP, part
of a set that combines the first num-
bers she ever recorded. They have
been reissued on the Remington label,
which has startled the record industry
by putting out its LP’s at 99 cents
instead of the customary $2.85.

Another maestro who, like Elliot
Lawrence, has moved to Decca, is
Tommy Dorsey, who made millions
during his fifteen years with Victor,
and whose all-time top seller was
Boogie Woogie (composed by Pinetop
Smith), Tommy’s first Decca release
is T. D’s Boogie Woogie (composed
by Dean Kincaid), not to be confused
with the original (the only resem-
blance is in the music). On the other
side is Opus Two by Sy Oliver, com-
poser of another of the top T.D. hits
of the Victor era, Opus One.

The past month or two has been
heavy on “new sounds”. Red Norvo

io comprising himself, a bass player

vian government and imported W\w has a remarkably big-sounding

e Laura in the Johnny Mercer song
f that name—she’s the smile in the
isty night, the girl of your dreams,

face on the barroom floor, etc.
0 come to the point, Miss Sumac’s

i lled it—a fabulous vocal weapon
! h a four-octave range and an al-
: 3t frightening combination of prim-
eness and sophistication. The Inca
= liic and lyrics, most of them by
D |ses Vivanco, are perfectly tailored
fliss Sumac’s requirements.
= |low let’s come down to earth from
1| Andes and look at something
e mundane. Elliot Lawrence has
ched to Decca, and his first: re-
|2 is a collection of what he calls
eight tunes most requested at
200 college proms we played in
oast three years.” These, it turns
p |are Laura (there she is again),
g |lust, Deep Purple, Once in a
s |& East of the Sum, I've Got a
n |k on You, I'm In the Mood For
.| and I Can’t Get Started With
| Young Mr. Lawrence should do
nicely with “College Prom", as
Jbum is called.
ntion of East of the Sun reminds
hat this tune happened to crop
) other LP’s released re-
e is by the George Shearing
~an MGM collection that

nd a guitarist. They have four sides
Discovery Records, including Cheek
Cheek, Night and Day and an in-
teresting new opus, Time and Tide.
Norvo's chief contemporary on the
vibraharp, Lionel Hampton, introduces
another new sound with a sextet fea-
turing Doug Duke in Where or When
and There Will Never Be Another You
on Decca. Mr. Duke plays a special
Hammond-type organ of his own con-
struction.

A third new sound is provided by
Oscar Pettiford, whom you may re-
member as winner of numerous polls
as the No. 1 bass fiddler. Pettiford
has shrunk his activities down to fit
a 'cello, which he plucks in the man-
ner of a jazz bass. His first recorded
example of this unique technique, on
the new Mercer label, is a new ver-
sion of Perdido on which he is aided
by mno less an assistant than Duke
Ellington at the piano.

Middlebrow recommendation: Mario
Lanza’s album of operatic arias and
duets (with Elaine Malbin) as sung
in Toast of New Orleans, the duets
including Dicon Ch’Oltre Mare from
Madame Butterfly. And for a duet
of a different nature, eminently suc-
cessful in its field, don't miss C'M
Anyone Ezxplain?, by Ella Fitzge :
and Louis Armstrong, who ca
duet Bing Crosby and the A G

| Artle Shaw

A

last time I Interviewed Artle
Shnw. during his short sojourn
in front of a semi-classical argahasm

comment was: * If that's vy jazz.
is going, I'm glad to be out of it." !
rtrae months laterjm-ue ‘Bhaw was
T o) & new ms:ra.
men mm he has 1al distmu

m»oup after
r‘r?ly aumssrul tour; cm mrcm

Columbia to Degca

talent was ever mwhar%m
‘e;m':r “ﬁ‘x‘.‘:";&m&ﬁﬁ"%&&
Iceland. T e -dacemte%d od
spacious basement with a huge

b Rt

Cabled
from
New York
by
LEONARD
-FEITII-EB

w“w,;ﬁ
ghey can mm% thg meal.

L w
Ilf c .
,’rﬁme 5

“§ i‘.'& strictly Iooh.

can’t make usr.c an?
more—the band e
Know it. 1s dead! Paopla don
ds lmnw all’ the

lge & been

an o be

A5

]@byWOR....SnStoMabomh

_D;‘;'Ly NEWS
In line with WNEW's DEC. .5y

i 2 ther local
og fg faz anoter local sac,




Skitch Henderson had one
career as teen prodigy pianist,
another as popular bandleader.
Now he's making his third big
success as maestro of

the music-discs over NBC

By LEONARD FEATHER

Millions of people have in the
past few months, turning thel,r
radio dials faithfully every morning i
hear the personable young piag
leader who has recently becons
jockey on NBC.

One of my first questions
dinner interview was on the
his nickname. “How come SKi
asked. “And who gave it to you 7

“Sorry to disappoint,” he said, “but
1 just don’t know. Lyle Cedric Hender—
son was the name originally, so a nick-
name was inevitable. All I can remem-
ber about ‘Skiteh,’ though, is I've had
it since my School days. I couldn’t tell
you how it started without making up
a story.”

We sat down and ordered dinner—a
good solid steak dinner, because one of
the things that sustains Skitch on his
rigorous schedule is his healthy appe-
tite. He's an impressive figure, about
six feet one, blond, and substantially
built. As I found out during our con-
versation, he's quite a hobbyhound,
goes in for skiing, sailing, flying, and
knows plenty about radio technigue.

'Did vou switch to Skitch?

his Seventh Avenue bachelor apartmen

“When I was
comer to this

-ager and a new-
. he recalls, “I
got my first ch listen to real
jazz and discover {l t could be great
music. It was Duke Ellington’s orches-
tra that really convinced me, Pretty
soon I was trying my hand at playing
jazz piano.”

After he'd taken the plunge into the
pop field, Skitch held down an assort-
ment of jobs—accompanying Cliff
“Ukulele Tke” Edwards on a vaudeville
tour; working in the Hollywood studios
on the Bob Hope and Dave Rose shows;
and spending a month or two with a
couple of regular dance bands, such as
Skinnay Ennis, Glen Gray, Artie Shaw
(he played on the famous Shaw record
of April in Paris), and Tommy Dorsay,

It was only a short while after his
adopted country entered the war that

kitch joined the Air Corps. First he
was an instructor of fighter pilots; he
flew with the second group of B-29's to
go into combat in the Paciﬁc, and on
leaving the service in 1945, he proudly
wore the silver bars of a captain and
the of a B-29 commander.

| probably know most of Skitch's

*atra show when Axel Stordahl,

He's been building some equipment w:t\var story. Taking over the Frank

to enable him to play his super radio
and classical records through a big
speaker from a wall.

Skitch started.early at the keyboard;
in fact he seems to remember having
wanted 10 be a concert pianist rizht
from the age of five. Papa Henderson
was in the diplomatic corps, attached
to the British Embassy and stationed in
Geneva, Switzerland. Skitch went to
school there for five yvears, after which
he entered the Lords School of Music
in London. He was a teen prodigy when
the Birmingham League Concert Guild
sponsored his first stage appearance.

kiteh crossed the Atlantie in 1935,

for wider musical experience.

hat tiraes he'd always looked on

ag protty much of an unimportant

lowwhro™ ¢ =i ‘=t let Skitch take up
50 the stor WIS

rankie’s musi~al director, hesame ill,
he found himself a bandleader, complete
with Canitol Records contract, and that
was the start of his three-year career
as a popular maestro

The hardest decision he had to make,
he says, was to resolve to tell his men
he was breaking up the touring lnd
to take a job as conductor for the Frank
Sipnatra radio show. Sharing billing with
Sinatra and soprano Dorothy Kirsten,
he headed a big radio-typs band with
strings, woodwinds, and everything, for
four months.

“Then one day it happened,” 57 |

Skitch. “One of my bookers at tk

Corporation of America called

said there was a disc jockey Sp@

on NBC, and would I be ]nterested""
“Not on your life!” said Mr. H. em-

phatically (Gonmmed

NEW [LEADER.

Can’t Stomach Ex-Commies,
But Feather Tickles Him

Tue New LeapEr and T parted
company many yvears ago. I can't sto

itical)
th' the

way it is cluttered up with a bunch of ex-

Commie writers.

Force of habit has gotten me to renew my

sub and glance through its pages. I must con-
fess I read Leonard Feathﬁlnnm and en-

joy it very much. The Novembq

20 one [“On

WHICH SKITCH

ntinued from puge
‘touch it. Out of

Reluctantly he went to NEC th ext
day. They handed him some commercial
announcements, asked him to read
them; he picked out six records at ran-
dom and talked about thera. The very
next day NBC made Skitch an offer
that was too good te resist. They had
listened to aspiring dise jockeys for
months and turned down dozeng of peo-
ple. Skitch's voice, charm, and easy-
going personality struck thein im ae1i-
ately as what they'd heen looking for.

So on June 13, 1950, Skitch Hender-
son the platter pilot was born He had
to adjust himself to getting vn at five
in the morning, asting from 6:30
to 9 A. M., and in from noon
to, 1 P.M. § veek. The only
plaving he d ano interlude
between recg) ceasional solo.

; | Some consolation

a solid 3'4 hours

a dav on the ai the largest hunk
of radio time ever given to an artist
in the history of NBC. But what really
sold him on the whole thing, be ore
lorz, was the fact that he was ma'=’ «
millions of new friends for himself—

: rausie.

t that you don’t have

htbe nitklis T trv to I oon

the show on' avel of a ¢ lass prod:ie-
tion—and t]'ig rating keeps going

higher!”
At first the Hendem%ying as-
tivities  were mostly to the !
|

New York station. but Tately

on the NBG network Shiteh
higher now 4 i i
B-2¢ days. Besid aled 51(1- “h

Henderson Show," he now emceeg the |
Saturdav morning "Pm?’ Date," a s™ow
for collegians, on which he plavs muzie
the college crowd particularly i'-ag
and talks about ﬂmr':f; at the schools
he and his band have vizited. He's heen
makXing guest appearances on mo*t of

"NBC's biggest radio and TV s

Starting ne: cmu: Skitch will do

ch on SENIOR PROM too. His
“Prom Date,” will
campus dances,

Roosevelts and Matzoh Balls”] is a gem. The
column some months ago about midnight TV
programs [September 23] was a perfect ac-
count of the Chicago programs at that hour.
__C_?licago, !H. M. V. HavLusika

PEC. 1 qs0
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Down Beat swings into 1951 with several changes and ad-
ditions, staff-wise and material-wise, that are calculated to
give our readers more news and information and a stronger
and greater variety of coverage of happenings and develop- |-
ments in the field of music from coast to coast.

Leonard Feather, whose work on the jazz scene for many
years as writer, critic, composer, and radio commentator has
given him a wide and intimate familiarity with music and the
men who make it, has been engaged as New York correspon-
dent for Down Beat. He began his duties with this issue.

~ Leonara—is a good reporter, an excellent writer, his taste |/
and opimions musically are not restricted to
and he 1s in constant touch with activity in theg
; We believe that the Beat’s Manhattan:
tly enhanced through his effort. -

Down Beat’s record reviews, always accepte & anuthc
tive and unbiased by discriminating buyers, are being pre-
pared st=—" “=_the next issne hv a three-nerson nanal




TO TAKE SPECIAL ST. NICKSIELAND-T YPE TEST

MANY MONTHS have clapsed since 1 was last privileged to

record the activities of my good friend Prof. Smot.y McSiegel,
for whom it was my honor te act as interpreter and mouthpiece
for many years. (This association. was finally broken when, in
‘recurn for a promise never to endorse them, he received a set of
- free mouthpieces from Pat Pending.)
Running into the venerable professor cutside the union recently,
onvinced him that he owed it to the American people 1o lend
cythe-sharp mind and sickle-sharp ear, scissor-sharp brain
d shear-sharp tongue to the blindfold test. Taking out his
harp pencil and laying down his half-a-tone-sharp

um, the professor proceeded te amaze me with the keen- .

" ness of his observation as 1 played hi i \
By BEps. O ( ! played him a series of rtozical St
} 'ﬁﬂdmaland-type reccrds. The foilowing were his ObSE;V:ltiol'l.‘i.

- The vicla player i< out of tune and should ston double-st
st Sle;gh—bel} so’o is a clever effect, but wouidn’t 2 cc!t;:.g;
been just as authentic and more musical? . . . I don’t care
the xylophene—he gets a resonant scund,. almost like a

ba . . . Terry Gibbs? . . . No, it must be Licnel Hampron
ting Teddy Cohen . . . There comes the visla again. T dov't
;'\_'wla's have any olace in jazz—with one exception; Vio'a
ipschitz, who used to sing with me a2t Figland. If this was made
v years apo, there is no excuse for ity if it's 2 re-ent re-
;]?g J’;!n bn;:]:c allowances. Give it two stars anyway, just
is sounds like cne of those new-fongled things by the

e man,_whu'-a-.his-name—!iba Sianzen. Arrance-

\‘llé F:mch would say, fies rigoio . . . Personally. 1

v l,_.-u_a_-:h’fs;_ Iund of appreath, Whea ¥ wa- 2t Sine
Chinese Frisd Chicten Shack in Kenus City and
me to enlarge the band. I honded » Schinbery ar-,

. 10 the sirig seton, & Milkaud 1o the brass and s
grammas-beoks to the suies: it camz out soualing
on Stanton. Latez T frund thar Carles Gostel had

2n spics in the jeing that night. Well. you c=n't do

anything about stolen ideas, and anyway this kind of thing lacks
the Christmas spirit. The vocalist obviously subscribes to the
Sarah-Vaughan-Monroe school of thought. She should have cap-
celed her subscription. Give this two stars and one stripe.

3. First off, vou've got to admit on¢ thing==Irving Berlin writes
a beautiful song . . . I don’t think it was a smart idea to get the
Happiness Boys to do this vocal. Why doesn’t somebody give
Teny Wons a break? . . . Recording is good; sounds like an RCA
Victor 45 or Columbia 33 1/3 . . . no, wait . . . it must be one
of those new Horrorphone 99 1/8 discs, the kind that have the
rezord where the hole used to be and the hole where the record
was . . . on the hole, it’s worth three stars.

4. The singers arz familiar, but I can’t for the life of me—no,
wait a minute, it’s on the tip of my tongue . . . now it’s on
the edge of my throat . . . ackoo! . . . pardon me, it was tickling
my nose . . . could it be the Stink Pots? . .. I would have said the
Mi'ls Brothers, but obviously there are only three voices . . . It's
probably Paul Whiteman’s Rhythm Boys. They’ll get a great
L'and when their voices break . . . let’s say 3 stars—no, make

RECORDS REVIEWED BY PROF. MCSIEGEL

Prof. McSiegel was given no assistance whatsoever in recovering from
the stunor in which he listened to the records. When awakened the
next morning for his views he was thus able to express a completely
uithiased opinion, :

1. Stam Stewart Quintet. Jingle Bells (Continental), Slam Stewart,
bass: Johnny Guarnieri, piano & celeste; Bill De Arango, guitar:
Morey Feld. drums: Red Norvo, vibraharp.

2. Shep Fields and His Rippling Rhythm Orchestra. The Christmos
Symbhony (MGM). The!ma Gracen and ensemble, vocal.

3. Spike Jones. Al I Want for Christmas Is My Two Front Teath
(Victor). ?

4. Gary, Phillip, Dennis, Lindsay and Bing Croshy. A Crosby Christ-
mas (Decea).

5. King Cole Trio with string cheir. The Christmas Song (Capitol).

Lomp. Mel Torme.
6. Jazz at The Philharmonic. Perdide (Mercury). Flip Phillips,

1enar s,

Baam s




¢4...wait till I look at my slide rule...3.1416 stars. A Christ-
Pit ' :
I

know this cne—you can take it off right away; I’ve heard
it many times; Nat Cole's great composition, The Christmas
Song, sung by Mel. Torme . . . I don’t think Mel’s trio has ever
sounded quite the same since he added Jack Costanzo . . . the
background here is by that new group, Charlie Parker With
Strings Without Charlie Parker. The voice lacks a little presence;
on a record like this it should |
stars for Mel’s singing, for
background. That’s our first
6. Now here at last is a re
spirit . . . the first one vou've played. You can just close your
eyes behind the blindfold and listen to that beautiful soprano
sax (Charlie Barner or Sidney Bechet?) and it inspires you to
poetry . . . something like this. ..

H

sine-star record, isn’t it?

ord that really has the Christmas

Nutmegs roasting on an open fire,

Jack Frost ripping at your toes,

Eskimoes dressed up in leopard-skin apparel,

Singing like Dizzy and Joe Carroll.

Everybody knows you can get high on mistletoe

If you season it just right.

Tiny tots with their eyes bleary red

Will tumble out of bed tonighe ...

To Santa Anita they’re on their way,

They’re good and loaded on their sleigh,

And every mother’s child is going to spy
see if reindeer fly when chey’re high.

ids, who number ninety-twao,
line when you dine on this fine jug of wine,
Christmas to you!

AFTERTHOUGHTS BY MCSIEGEL
My favorite composer, for Christmas songs of co
Coward . .. but for the best all-around Christmas so
Yule Never Know .. .1 don’t count Jingle Bells becau
a_disgraceful hoax attached to this. It happened w
playing a gig in the powder lounge of the Panther Room of the

_ College Inn of the Hotel Sherman of the Loop of Chicago. The

boys and T started ad libbing a little 16-bar melody, and since
our instruments had been impounded we borrowed some glasses
from the waiters and set them up chromatically . . . a song-
plugger named Max Domain was sitting there, making a men-,

tal note of the whole thing, and a week later we found out he'

had given the whole idea to a brother of his n

and they printed it under the title of Jimgle Bells.

trying to imply that they did anything unethical; it

a case of outright thievery. But that’s the music busines
—LEONARD
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OE BUSHKIN HAR NYLIGEN

overraskat New York-borna med

sammansidttningen av sin nya
orkester pa Cafe Society. Den forre
Condon-pianisten har omgivit sig med
fyra strakar, en rytmsektion och ett
horn, som skall svara for intressanta
semijazzutforanden.

Arrangemangen ir si rorliga att vil-
ket blasinstrument som helst passar in
perfekt — med f6ljd att efter det
Peanuts Hucko spelat klarinett de forsta
tre kvillarna bestdmde sig Bushkin for
géstartister. Under tva kvillar utfyllde
Buck Clayton ensemblen, sedan kom
Terry Gibbs en kvill med sin vibrafon
och sa féljde Jimmy Hamilton pa klari-
nett. Orkestern har haft radioutsind-

Kompositoren Leon René, som bl a. gjort beréomda 7’Sleepy time down south”,
tillsammans med en beromd disc Jockey, Jack Lacey.

Priset ir ondast IS 8re pr ord med en minimiavgift av kr. 1.50 per annoms.
Alla radennonser sittas med enhetlig stil. Likvid torde med{3lia annonsorder.
Sensst den I8:c i mimaden b8r manus vara inlimnat.

TILL SALU

BEGAGNADE MUSIKINSTRUMENT

av alla slag till férmanliga priser. Begir

offert.

SELANDERS MUSIKHANDEL, Vasa-

f;%m'z 19—21, Stockholm, tel. 116178,
1.72,

BEG. INSTRUMENT, alla m#irken, till
fordelaktiga priser.

+ Begir offert.

ERIK RUNDQVIST, Visterlinggatan
77, Stockholm, tel. 11 28 54,

CONN tenorsax i gott skick, forsilvrad

s wmm*mm%&lr affir,

pris 400: —. Svar till Lars-Erig=sdvall,
Box 1820, Holmsund. Tel. 256.

BEGAR KATALOG frin Oskar Hel-
sings Musikforlag, Box 3075, Ludvika.

GITARRMIKROFONEN, "Pacent”, an-
vind endast tvd ganger, har kostat
425: — siljes for 300: —, Svar till "BEtt
fynd” Estrad f. v. b.

SILVERFLOJT, mirke "Louis Lot”, Pa-
ris. Sdljes billigt. Svar till "Louis Lot”,
Estrad £, v. b

ALTSAX, "Buecher”, forsilvrad, nagot
begagnad, séljes genast for 375:—.
Svar till tel. 53 35 09.

GITARRSKOLA, Westin & Co., kom-
plett 16 brev. Pris 45:—. Svar till
Knuth Dahlgren, Krabbesvigen 10 D,
Varberg.

ALLROUND vibrafon i mycket gott
skick samt ett komplett hogtalare-
aggregat, “Centrum’”. B. Andersson,
Folkets Hus, Eskilstuna. Tel. 308 06.

ENGAGEMANG SOKAS

KVINNLIG VOCALIST onsgkar engage-
mang till dansorkester. Svar till "Voca-
list”; Estrad f. v. b.

REPARATORER

FORSILVRING, LACKERING, biist och

billigast. ERIK RUNDQUIST, Vister-
langgatan 77, Stockholm, tel. 11 28 54.

REPARATIONER, justeringar, lacke-
ringar och forsilvringsarbeten utforas
snabbt och omsorgsfullt av erfarna
fackmin till humana priser.

SELANDERS MUSIKHANDEL, Vasa-

gatan 19—21, Stockholm, tel. 11 61 78,
116172,

REPARATIONER av tridblasinstru-
ment, saxofoner och brassinstrument
utfores snabbt och omsorgsfullt av vira
valkinda fackméin.

AB ERIC PETTERSON Musikinstru-
menthandel, Linnégatan 9—11, Stock-
holm, tel. 60 14 37.

STUDIOS

B-R-A STUDIO, Skivinspelning, Dans-
musikskola. Ovningslokaler. Instrument-
uthyrning. Service. Orkester-reklam.
Lilla Nygatan 14, tel. 2143 42,

__ EEVARD
Armstrong kommer i april

New York-brev fran Leonard Feather

December 1950

ningar varje kvdll och straksektionen,
rekryterad ur NBC Symphony, arbetar
utmérkt tillsammans. Musiken skiljer
sig inte mycket frdn den idé som ska-
pades av Artie Shaw 1935, men det dr
angendmt att lyssna pid den.

Annu en overraskning pa sistone har
varit en premidr pa Hickory Log wvid
Broadway, d& Tommy Dorseys evigt
unge trumpetstjdrna, Charlie Shavers
presenterades. Charlie behovde ett jobb
under den tid Tommy Dorsey skall re-
organisera sin orkester efter semestern,
dd Shavers Atergér till fadershuset.

John Kirby spelar hos
Charlie Shavers

Nagot av ironi var att Shavers forre
kapellméstare, John Kirby, som wvarit
arbetslos né#stan oavbrutet under de
sista par aren efter det han wupploste
sin orkester, nu spelar hos Shavers.
Kirby planerar att gtra en stor come-
back inom kort med en konsert pa Car-
negie Hall.

Den stédndigt populdre Ralph Flana-
gans band slog alla efterkrigsrekord
under sitt engagemang pa Statler Hotel
hér, och det planeras nu att engagera
dnnu en orkester i Glenn Miller-stilen,
Jerry Grays orkester, till Meadowhrook
den 15 november. Flanagans engage-
mang pa Statler har Gdvertagits av
Jimmy Dorseys orkester. Jimmy hade
galapremiir med broder Tommy och
andra prominenta kapellmistare paen
jamsession. Eiley Morris har ersatt
Charlie Teagarden i trumpetsektionen
— Charlie har 6vergitt till Ben Pollack
i Californien — och Shorty Sherock har
statt framfor orkestern under nagra
kvillar d4 Jimmy var sjuk.

Louis Armstrongs Europatripp under
1951 tycks nu definitivt vara klar for
april och alla ldnder utanfér jarnridin
skall besdkas (dven England om myn-
digheterna kan &vertygas om att Louis’
musik #r varieténummer precis Ssom

Hiir har vi vir mangirige amerikakor-

respondent Leonard Feather tillsam-

mans med direktéren for Three Deuces
pa 52nd Street.

King Coles). Det talas ockséd om att
Louis kanske skall bestka Afrika.
Aldre ldsare som erinrar sig Fred
Elizaldes dagar i London kommer ocksa
ihag namnet Chelsea Quealey, en ditida
jazztrumpetare, som dog nyligen, varvid

det bekantgjordes att han var 45 Aar.
Quealey hade spelat med Jan Garber,
Paul Whiteman och olika Dixieland-

grupper. -

Benny Carter &ter till
New York

Benny Carter atervinde nyligen till
New York efter att ha bott Atskilliga
ar i sitt Hollywoodhem. Han Gverviger
att reorganisera en orkester fastdn det
mesta av hans tid pa sistone har upp-
tagits av inspelningar, huvudsakligen
med stjdrnorkestrar for olika filmer.

Buddy De Franco fick av rasskidl se
sig utestédngd frén medverkan i en film
nyligen, som gjordes av Count Basies
orkester (tillsammans med Billie Holi-
day och Sugar Chile Robinson). Produ-
centerna, som fruktade sdderns reaktion
att f4 se en vit musiker i en fidrgad
orkester, 1t Buddy spela men anvidnde
en firgad musiker i bilden. Detta borde
gora de kontinentala jazzvinnerna be-
latna: i stédllet for att anklaga Basie

-1

John Kirby har varit arbetslos prak-

tiskt taget de tvi senaste Aren men

forbereder nu en comeback med konsert
pa Carnegie Hall.

fér att begagna en medelmattiz vit
klarinettist, kommer de nu att f4 hora
Buddy men se Marshall Royal och kom-
mer att fraga: "Vem #Hr denne under-
bare clarinetiste noir?"”

Manga narkotikamdl igen

Billie Holiday har det besvirligt igen.
Kort efter det nyheten spreds att hen-
nes chauffor sade arresterats pa grund
av narkotikainnehav, meddelades det
att Billie intagits pa ett sjukhus i Los
Angeles pA grund av en oidentifierad
sjukdom.

Ray Perry, vilkind altsaxofonist och
violinist, dog i borjan av december pi
ett sjukhus i New York efter en kort
sjukdom. Bdst kind for sina insatser i
Lionel Hamptons forsta orkester i bor-
jan av 40-talet, hade han de senaste &ren

Jacquets orkester
n#stan den ende violinisten i bopstil och
lanserades bade p& alt och fiol i Ethel
Waters album pa& Continental.

De senaste unga jazzmusikerna, som
indragits i narkotiaskandaler #r Bud
Powell och Conte Candoli. Powell var
med i en FBI-raid i Philadelphia i forra
veckan och Conte, den talangfulle unge
trumpetaren som bestkte Sverige med
Chubby Jackson for ndgra ir sedan och
pa sistone var med Woody Herman, ar-
resterades for att ha forfalskat en vil-
kiind likares namn pé ett morfinrecept.
Dexter Gordon som nyligen utslipptes
frén fangelse efter sitt ldngsta frihets-
straff hittills, arbetar med en liten or-
kester i California.

I-Ia.n a.naégs va,ra.* i



Changes In ®
‘Beat’ Staff

_ Chicago—Leonard Feather, mu- |’

siz critic and writer, becomes |-

| New York correspondent for |,

{{ Down Beat with this issue. In
- ri
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Leonard Feather

Mercer records, his promotion
work for Duke Ellington’s coming

Metkopolitan opera house . :
| an cegular blindfold ¢ 3
ture etronome. -
Also beginning with the next is
~emecmilmiamunlan vasard yeviews will | !

g -1

King Cole & 1 o negli Stati Uniti, alla
fine di ottobre, dopo una lunga serie di esibi
ni, col suo trio, in Inghilterra, Svezia, Da-
aarca e Svizzera. Il trio ha debuttato il 16
bre nella solita formazione (Irving Ashby

Joe Comfort, basso e Jack Costanzo, bon-

'g0) al «Palladiumy» di Londra, donde, dopo
_ quindici giorni, é partito per una tournée in

Tutto cié ha Varie tremendamente jur perd

il pubblico europeo non si é lasciato gubbare

¢ ha decretato un clamoroso fiasco alla tournée...

.

———— LR

Mercer Ellington il figlio di Duke, ha fondato
una Casa di dischi, la «Mercer-Recordsny, di
cui ha nominato direttore il moto critico Leo-
nard Feather. Nella seduta inaugurale della neo-
nate ditta sono state incise varie facce da un -
piceolo complesso costituito prevalentemente da

la direzione di Oscar Pettiford, che ha
per l'occasione il violoncello, con risult

membri dell'orchestra di Duke Ellington, sotto
cono — eccezionali. l

LR

Mentre Count Basie cambia ogni =¥~ =
Poroarics: *hassen £ b 4o 885

]




ECORD

worth, Arvada, Colorado, wants to
& Ugnow whether there's a Tony Mar-
tin fan club she can join; if mot, she
wants to form one. Well, maybe she can
‘start one in her area, or she can write
to Mary McMahon, president of a Tony
Martin club at 32 Park St., Bloomfield,

-Rgb_erta;i Robinson of 6025 N. Wads-

N. J. _ _
IJst_a_t-'ned this eolumn with the above

information se 1 feel very Mar-
O i morth Tony just
made a record in collaborat ith
Freddy Martin for the first time, and .
thought it might be an appropriate
moment to dig up a few facts about
these two unrelated but equally popular

et thing I found out was that Tony
was a very successful teen-age bread-

Tony and Freddy

winner; made $102 a week playing saxo-
phone and singing with a band in a
San Francisco hotel when he was six-
teen, and was playing vaudeville dates
a couple of years before tm;t,wv:;th o?
small orchestra consisting 0 e
his co]leagueis _fémlrilf O?klar:‘dor -}ﬁ'ﬁh,;
(Tony's a native Californian, n
Chrls);;mas morning to Mr. and Mis.
Alvin Morris and christened Alvin, Jr.)
It may come as a surprise to you that
st-to-coast radio de-
Prom readers were
1932, when he sang

ove to Chicago to play
: almost

Tony's |
20th Century to
some of his best
Irene and Mary;

Navy and then with L
with the U. S. Army Air Forces.
ny’s postwar movies
ill The Clouds Roll B

and probably his biggest (i-gcord
t couple of years was Circus.
be the one with Freddy will

ke hour. The year

’TERS?

be even bigger—and that brings us to
the other Mr, Martin, who was also a
teen-age wonder. Spent twelve years
in an ovphanage in Springfield, Ohio,
his parents having died when he was
four; bought a sax which paid his way

through a journalism course at Ohio

State, and wound up, not as a writer,
but as a saxophone salesman!

Freddy's bandleading career hbegan

when he took over the leadership of

someone else’s outfit in which he was

and g at the Hotel

e crossed the

‘in no time at all,

: of sweet

when he intro-

lishing %

Anyway, to cut two long stories
and bring them together, Freddy's
voealist was unable to make a record
session a few months ago and at the
last minute Freddy had the brainstorm
of asking his distinguished namesake
to join forces with him. The result is
the Vietor record of Tamborina and
Once Upon a Rwmba, both colorful
things which should do all right for the
Concerto King and the Butterscotch
Baritone.

Freddy Martin fan clubs? I'm wait-
ing for info. If you run one, or know
who does, drop me a line.

o 2f - to like his
bers; tumn Leaves,
the Johnny Mercer ng, backed by
Patricia, and So Long Sally, with a
Marshmallow World. And all you Alan
Dale fans shouldn’t need a reminder
about his Rainbow Gal and Let's Do It
Again, on Columbia. Another voung
singer who's causing a lot of talk is Jay
Johnson, with the Stan Kenton band,
featured with Stan in I'm So in the
‘Mood on Capitol.
Frank deVol's ai
for Gordon MacRa

raien
- Capito i
‘owr I'magination and 1

ninger has a Mel Tormé |
she runs from 14587

t Ave., Detroit 27, Mich. Mel's

latest Capitol release is Skylark and

Lulluby of the Leaves. Both good old

tunes with Pete Rugolo arrangements.

Prevost A

A club for Tommy Dorsey’s

singer, Johnny Amoroso, has

started by Donna Horn, 2543 East 18th
- In apolis, Ind.

pular
“been

s of New York City

y know about Lena Horne’s
nd whether she has a fan club.
MGM & has

has just been
Publishers.

“*Highly
Recammended

*Recommended

leonard feather [° 5"

Average

FROM THE MOVIES

ATLANTIC CITY—Blucs My Naughty Stwectie
égwes To Me sung by Bill Darnsl {Coral).
BEAVER VALLEY—Jing-a-Ling by the Fontane
isters*  (Victor],  Andrews Sisters
Deccal.
You'll like, this theme melody from the
Walt Disney production, written by Don
Raye and sung by the Fontane gals with
Dick Contino and the Hugo Winterhalter
Orchestra. The Andrews' version is backed
by o revival of the Parade of the W ood-
en Soldiers.

LEMON DROP KID—Silver Bells by Bing Crosb
and Carol Richards* IDacCﬁ].g T

LET'S DANCE—O) Them Budes by Polly Ber-
gen |Victor).

MR. MUSIC—/ife is So Peculiar bx Louis Arm-

strong and Louis: Jordan**  (Decca)
Peggy Lee* (Copitel]; Lisa Kirk* (Vic-
tor]); Monica Lewis* (MGM].
All the racords of this wondarful Frank
Lgesser s8ng are so graet it's hard tn
pick o favérite—better just listen fo all
of them. {

MY FRIEND IRMA GOES WIST{—_—QI'” Always
Love You by Eleen Wilson and Don
Cherry® (Decta).

ROGUES' REGIMENT—/us! for o While by
Mindy Carson (Victor].

SAMSON AND DELILAH—Song of Delilah b

Art Lund* [MGM]EI AR

TWO WEEKS WITH LOVE—criginal cost album®
(MGM). F

This set of from the soundtrack
brings you ng but the Techni-
coler. Jane Pa dBes four of the six
numbers aléne, twa' With Carleten Cor-
penter. Records are available on oll thres
speads.

WEST POINT STORY —}ou Love Me by Gor
don MacRae* (Capitel),

ALBUMS & LP'S

‘Moods* (Columbia LP)
irfed to cornar the piana
you're in the mood far

id music for easy listening
al other good sets by Dar-
tar Gross and a whale bunch

ol our Dance Date* [Columbia
H’are's another of those dance collections
with no interrupfions between tunes—ijust
continuous James jazz méstly in the jump
styla but with some mighty pretty mo-

: 1 *LD—anoriies'
Six Jeanefta” MacDonald hits g
Ciribiribin, One Night of Love,)
Rose.

EZIO Elplﬁ-Enchonied Malodies* (Columbis
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Kenton Trophies No Feg "er Load For Leonard

i prk — T‘he Beat’s Leonard Feather, who (l’kotoh
lookd a'little beat himself after carting those plaques the best band honor; Shelly Manne, to 1
around for a while, unloaded the annual poll loot on  Maynard Ferguson, first trumpeter, and Jay Johinson,
a rec alcade of Bands TV show. He presented best male band singer. Left to right above are Shell
e e s =lnsvas 44 Stan Kenton, for wmmng Leonard, Stan, Maynard, and Jay.
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By LEONARD FEATHER
Noted Jaxxz Critic and Composer

T MIGHT be appropriate at this
time to tell a tale of two pities.
first one concerns Benny Good-,
man's “Carnegie Jazz Concert” album
on Columbia, of w 1t might be

said that it’s a pity it 3

years ago. The seccm% es Stan

Kenton, whose latest

is called “Stan Kenton Presentx," and

the pity here is that Stan ever iden-

tified himself in the public mind with
the phrase “Progressive Jazz."

The Goodman story is unique in
musical history. On Sunday, January
16, 1938, Benny offered the first swing
concert given in Carnegie Hall — this
was back in thnseiﬁmdmm when it
was almost sacrllegious ‘to mention
jazz and Carnegie in the same clef.
A recording was made of the whole
affair, which Benny relegated to a
remote corner of his Park Avenue
apartment. A year ago Benny's little
daughter, Rachel, was excavating in
a closet when she camgi; 1C a sealed
tin box and inquired "Ba&dy, what's
this?" Daddy operled -up the box,
promptly had its contents transferred
to tape for safe-keeping, and on re-
signing with his old label last fall
arranged the issue of the entire con-
cert on two 12-inch LP discs.

. If you've ever - a Goodman fan
or heard the fab ~tales of his
reign, during the chances are
you've heard him with his band, trio,
or sextet doing some of the things
featured during this memorable pro-

gram, since many of them have be-
come Goodman standbys. However,
the album offers numerous advan-
tages. The same tunes as they were
originally recorded (mostly on Victor)
lacked the excitement and drive you

find here; maybe the presence of a

~cheering capacity audience “sent” the
guys to new heights,

talgic set of program notes .written
by Irving Kolodin, who not only
helped to put on the concert, but later
wrote Benny's biography and has been
the BG authority right along.

Recorded a dozen years later by a
man who has pretty much the kind
of following in 1951 that Benny had
in 1938, “Stan Kenton Presents” is
big, bold and brassy in the Kenton

: tan talks loud and long

at he is trying to do for
to talk loud if his voice
above those forty musi-
cians.) I have often given him the
beneﬂtoftheﬁp\lbtrega:dmghjspmi
tion as the Messiah of modern music.
A year ago, though, he declared him-
self through forever with dance music,
college dates and anything but con-
certs. A couple of months later he
had cut his band down to twenty men
and was pia,ymg for da:ncing The
question arose: how sincere is he
about his sincerity?

Four of the six numbers in “Stan
Kenton Presents,” instead of having
titles, are simply identified by the
people they feature: “Art Pepper” is
a Shorty Rogers composition featur-
ing Pepner'a -excellent alto sax, and

only thing in the whole set that
otty close at times to being
Y _Ferguson" fea“mms

Itwaao.pretlyamamgbunehot-"""

guys, at that. TheGoodmancrewot“
1938 included Har Ziggy

" mtemﬁhg:sﬂ:ewmﬂydmnedm
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Col. CL 6138 Between the Devil and the Deep Blue Sea
Sugar Foot Strut
At the Jozz Band Ball

Gooms Shearing and His Quintet MGM ES518
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When the budget won't stretch to live music, you camn

plan a record program even more varied and entertaining

HE average fraternity house has

a tremendous record collection
that's being constantly enlarged by
individual and group purchases. But
the sizeable investment represented
by these discs is only rarely tapped
for adequate dividends.

When a bunch of the boys and their
dates get together on a weekend eve-
ning, chances are somebody throws a
pile of records on the machine and
that's that. It occurs to no one that
with a little careful preparation a
program of dance and listen-to music
can be organized that will match any
provided by top live talent,

To save you the time and trouble
of this preparation, I've tried to line
up a complete ready-to-hear program.
All the equipment you need is an LP
(33%4) record machine, and by now
pretty nearly everybody has one, or
knows a friend who'll lend one.

Assuming we can use these long-
play records, I've assembled a bateh
that will last you from three to four

minutes' intermission at the end of
Since the emphasis is mainly on
dancing, I've tried to include as much
as possible of the kind of music that's
equally suitable for that or listening.
T've even allowed for a couple of items
that'll provide perfect background for
all kinds of conversation—romantic,
pedantic or frantic.

One of Columbia’s *“Your Dance
Date" series makes an ideal start for
the evening. These are proudly adver-
tised as “designed for dancing, with
no interruption between numbers,”

of

and the Harry James contribution
offers such instrumental numbers as
Sweet Jenny Lou, These Foolish
Things and a new version of the Two
O’Clock Jump.

For a good contrast and a more in-
timate sound, you can follow this
with the Benny Goodman Sextet Ses-
sion, in which such gentry as Slam
Stewart, Mel Powell and Teddy Wil-
son make it easy on the feet and ears
alike. I've listed a Latin “Dance Date”
disc next, and although Cugat may
not be the most authentic exponent
of South-of-the-Border rhythms, he's
certainly the most popular, (We'll
come to the authentic stuff later.)

“Sing and Dance with Frank Sin-
atra” is exactly what the title im-
plies; a perfect record for this sort of
occasion, with fine orchestral work
under George Siravo's baton. And for
sheer, straight-forward dance music
1 don't think there’'s a band to beat
Les Brown's. No imitation of Glenn
Miller and no trick styles here; just

old fa funes.
tice on the menu that I've
including any current pop tunes; I
want this to be a program that will
last you indefinitely.)

After this heavy session of four-four
tempos, maybe vou'll be ready for
time out, while those who care to
waltz cfan do so to the sounds of Abe
Lyman. This will soften you up for
the square dance session that follows.
I'm pretty much of a square when it
comes to distinguishing one square
dance from another, but everyone
seems to agree that the Cliffie Stone
record, complete with calls (and some
special square (Continued on page T2)

By LEONARD FEATHER
VARSITY's Music Editor




YOUR SATURDAY NIGHT DANCE

dancing instructions on the other
side) is -just right for this sort of
get-together.

By now you've almost reached the
halfway mark in your dance date, and
I'll assume that while some of you
make a quick trip to the snack bar
or to the nearest comfortable chair-
for-two, you'll be ready to accept a
little interlude in the form of some
comedy. I won't pretend that you can
dance to anything on the record oddly
entitted Abe Burrows Sings? but I'm
willing to guarantee it’s gloom-proof,
and chances are that it'll provide most
of the assembled company with a
pleasant reminder of one of their
favorite TV personalities.
~ To start the second half of the pro-
gram I've suggested a package of
Dixieland. Not one of the flood of
hastily-produced small-band things,
but a rousing collection by the first
and best big band ever to play real
Dixieland, Bob Crosby’s outfit. For a

p ha et:fbg;cet:nd style,
! an e Crosby
iarter-hour is followed by George
Shearing’s Quintet, doing four num-

(Continued from page 21)

bers—or rather, one piano solo by
George, for listening only, and three
tunes by the group, for dancing or
listening.

Rumba de Cuba by Chuy Reyes, the
young Mexican pianist-composer, is
the item I hinted at before when the
Xavier Cugat record appeared on the
menu. Good vocals and good perform-
ances by a rhythmically intriguing
outfit. Following this, for the last
really hectic session of the evening,
I suggest some boogie-woogie by
Lionel. Hampton, mainly because the
last thing you can accuse Hamp of
is dullness.

By now, let's say, it's around mid-
night; the dancing urge may have
passed its peak and maybe a few of
the lights have been lowered. If you're
ready to be lulled by some soothing
singing, Sarah Vaughan will lend a
subtle and distinctive touch with her
recent collection of standard tunes—
but here again, as in the Thornhill
session that follows, you'll still find a
steady beat for those who want to
dance this

; through.
Tapering off the decibels in favor

-

of some music guaranteed not to dis-
turb anybody, but also not to bore,
you might try any of the numerous
Erroll Garner records on LP. The one
I've suggested happens to include five
tunes instead of the customary four,
with a suggestion of Ravel in this
mellow Garner mood.

For the closing session, you can use
Music By The Fireside by Paul Wes-
ton, whether or not you have a fire-
side, because this kind of music will
make you imagine there is a fireside.
If that seems like the wrong note on
which to end the dance, you could
play the whole of Ray Noble's “Dance
Parade” collection; otherwise just use
the closing Noble selection, Goodnight
Sweetheart, which ought to seal off
the evening tactfully enough.

Now for a few practical details:
most of these records sell for $2.85—
and we have seventeen records listed;
but don't forget that by turning over
the records (I've only selected discs
that are equally attractive on both
sides) you'll have another complete
evening's program, and the whole
thing will have cost you less than $50.

=




which ecase the big news aboutwiiim
wasn't a surprise to you. But to a lo
of people it was quite a shock when
this handsome young baritone, who was
completely unknown a year ago, won
the No. 1 award in a national music
magazine poll (Down Beat) as the most
popular male band singer in the
country. r

Not that Jay
is undeserving
of such ac-
claim, as you
may know if
you've heard a
few of the
Capitol records
he's made
since he joine
Stan Kentor

possible that you knew
Jay Johnson before he joined the Ken-
ton band, barely a year ago, but it
would have been under the name of
Glenn Douglas. Yes, he's the same Glenn
Douglas who was Tex ‘Beneke'’s vocalist.
Jay was only ! when he started
singing with ands. He's from
Montelair, N. J. there March 2,
1928), and it or singer, Bobby
Sherwood.
band ;:-" i

t was play - Ne
?:; in a t’;lent gs.how there and invited
him to join the band. Jay stayed until
? rwood outfit broke up in 1946,
worked a few months for Boyd Raeburn
the following year, then went to Mem-
phis, where he struggled to keep going
by doing one radio show a week and
working in a clothing store.
Deciding to try his luck in California,
he got a few singing jobs but had to
work as a dishwasher and housepainter.
In fact, he was painting Tex Beneke's
house when he gave Tex an audition
record, then got the job vocalist while

the band was at the Holly

He and Glenn's widow are no longer
partners in the band that Tex formed
a W&am ago, and Tex has stopped
using the original library of Miller ar-
rangements. Well, maybe there are too
many Glenn Miller bands around any-
way, and Tex may make out better
developing some new musical thoughts.
Ralph Flanagan, most successful of
all the Miller-mannered bands, is the
subject of a very amusing little book
which he recently published himself,
1t's called The Bandleader, and it con-
sists simply of twenty full-page pictures
of Ralph maki a wide variety of
faces, in @ an equally wide
om fans. The

Ruby Isenberg,
bury 21, Mass., wants you to know that
if you live in or around Boston she's the

‘president of the Bill Hayes Fan Club

for that area. For New Yorkers, the
Show of Shows
: ar has &
club presided

Kaye of 65-48
113 St., Flush-
ing, L. 1
Umpteen
people have
asked me to
say something
about Alan
Dale. Well, if
you've been |
reading the
column long
enough you
know that we
haven't neg-
lected him, but
for Dolores
Bedford, and
all the mem-
arlings, let's put
two latest Colum-
Timeless and If 1
the other couples
Let's Do It Again.

if. . '
an would like a plug for
ould like a plug for
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Charlie Barnet

Duke Ellington

Lonis Armstrong

notes by LEONARD FEATHER

The “theme song™ is a child of radio. Born
of the early broadeasting era when popular
bands felt that a “signature tune” would
make a personal identification with which to
open and close each performance, the idea
spread rapidly through the 1930°s. Finally
the theme became an indispensable item in
the library of every new orchestra.
Paradoxically, though, many of the best
known theme songs were not originally con-
ceived as such. For many obvious financial
reasons the logical thing would be for every
bandleader to compose his own theme song.
Bult of the six famous themes in this album,

only Artie Shaw's is solely credited to the
maestro himself; Lionel Hamplon's is par-
tially his own, and the other four do not
bear the bandleader's name at all.

The reason is simple. These tunes al firsl
were just another item in the books: it was
their spontaneous popularity that eventually
forced the bandleader to adopt them. Duke
Ellington had several other themes (all self-
written) before Take the ** A™ Train, but soon
after his record of this Billy Strayhorn com-
position was released it became more closely
identified with Ellington than any pre-
vious hit.

Although Good-bye was clearly designed as
the perfect number for a closing theme, the
majorily of the items in this set had a far
more informal origin. Cherokee, composed a
couple of years earlier by Ray Noble, was
hastily orchestrated for Charlie Barnet's
hand, mostly by arranger Billy May, during
i eross-country bus-ride the night before the
.record date. There had been several previous
versions, all mildly successful, and nobody
thought, when Barnet recorded his in July
1939, that it would cause any particular stir.

Take the “A™ Train actually did have its
originin a New York Eighth Avenue subway
Lrain bearing that initial. This arrangement,
begun in these somewhal bumpy circum-
stances. was recorded in Hollywood a few
weeks later, in February 1941,

Louis Armstrong first recorded Leon and
Otis Rene’s When It's Sleepy Time Down

Artie Shaw

South as a popular song of the day. in 1931.
The present version, dating from December
1932, was originally part of a recorded
“Medley of Armstrong Hits,” from which
Sleepy Time is an excerpl.

Recorded by Benny Goodman in 1985 and
used as his theme song ever since, Good-bye
was composed by a young and relatively un-
known arranger of those days, Gordon
Jenkins, who has since moved on to big-time
bandleading in his own right.

Artie Shaw is one of the few swing band-
leaders never to have bowed to the dictates
of commercialism by making a theme song
of his biggest hit record. Instead of Begin the
Beguine Artie always preferred the weird and
intriguing sounds of his own Nightmare.

Flying Home was recorded in this version
in February 1940 with a ten-piece band that
included Ziggy Elman and Jerry Jerome.

Benny Goodman

Lionel Hampton



Benny Goodman

Lionel Hampton

Bunny Berigan

Artie Shaw

notes by LEONARD FEATHER

The existence of the “small combo™ as op-
posed to the big band has been an important
factor in jazz for about fifteen years. Until
the early or middle 1980’s there was no con-
sciously drawn line between the big and
small band, mainly because even the largest
bands in the jazz field were not very large,
nor was there a great degree of difference in
the amount of orchestration used.

With the arrival of the swing era, and its
revelation that authentic jazz could be played
by a group of fourteen or more musicians,
some of the early bandleaders felt a need to
escape from the limitations of playing swing
band arrangements all night long and to find
refuge in the small, intimate quality of what
was then styled “Chamber Music Jazz.”

Benny Goodman, the pioneer in this field,
supplemented his big band with the trio in
1985, and augmented it to a quartet the fol-
lowing year in Hollywood when he heard
Lionel Hampton leading a band at a local
night club. Stompin’ at the Sarvoy, one of
the first and most successful of all the quar-
tet sides, was waxed on December 2, 1936,
almost a year after Benny’s original big-band
version of the Edgar Sumpson composition.

Teddy Wilson and Gene Krupa complete
the historic foursome.

Artie Shaw's escape from the big-band
format, conceived and recorded in 1940, in-
volved a little experimentation in the form of
a harpsichord, played by Johnny Guarnieri,
the first jazz artist to make formal use of the
instrument, Billy Butterfield's trumpet,
Shaw's clarinet, and a rhythm section com-
prising Al Hendrickson, guitar; Jud DeNaut,
bass; and Nick Fatool, drums, rounded out
the famous Gramercy 5. Although most of
this group’s recordings were Shaw originals,
probably their biggest hit, both musically
and commercially, was the Kern ballad,
Smoke Gets In Your Eyes, included in this
album.

Much more informal than the Shaw con-
cept of intimate jazz was the famous “Jam
Session at Vietor," a hastily-arranged get-
together of five distinguished musicians who
were assembled at RCA's Manhattan studios
on March 81, 1987, It is a tragic reflection
on the jazz musician’s pace of life that three
of the five stars who were on this session
died a few years after it was made, all of
them still in their twenties or thirties. They
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notes by LEONARD FEATHER

[t might be said that the art of “erooning”
hegan when the male singers with popular
dance bands hegan torealize they had to reach
their audience. The impersonal, megaphone
waving approach of the earlier voealists
gave way to a technique that left the listen-
ers, especially the feminine element, with a
sensation that the singer actually knew what
he was singing about and felt the romantic
sentiments he expressed.

Bing Croshy came up out of the band-
vocalist class with the rise of the crooner
vogue: Russ Columbo, a contemporary of
Bing’s, was another exponent of what was
once called the “hoo-boo-boo™ sehool of vocal
thought: Frank Sinatra merely recreated the
same story when the term “swoon’ was first
applied in relation to the emotional reactions
of his youthful audiences.

Russ Cr)h.-m&i
g

The Sinatra heard in these two sides is the
Frankie Boy who had suddenly found him-
self famous. Two years as Tommy Dorseyv’s
voealist had shown him that the night clubs,
theatres and concert halls were ready to wel-
come him on his own, and in January 1942
the first two sides were cut for release under
his own name. It was in October of that
yvear that Frank struck out for himself,
and the following February brought a con-
tract for the Hit Parade show. Sinatra was
ready for the big time, as Night and Day
and The Lamplighter's Serenade amply
demonstrate.

Russ Columbo, the handsome Italian-
American who captivated the 1931 prede-
cessors of the bobby-soxers as well as pleas-
ing more mature audiences with his great

performances. was a musician and band-

i

Bing Croshy

leader as well as a singer. For a long Lime
before these records consolidated his fame,
he toured with an all-star band organized
for him by Benny Goodman, oceasionally
playing violin himself and featuring such
distinguished voung musicians of that era
as Joe Sullivan, Babe Russin and Gene
Krupa. Columbo recorded Prisoner of Love
and Goodnight Sweetheart in October 1931,
and was still riding the crest of a crooners’
wave when a tragic shooting accident in
California cut short his brilliant career in
September 1984. It has often been said that,
had Columbo lived long enough he might
have enjoyed a career comparable with that
of Crosby or Sinatra.

The two Crosby sides in this album were
made when Bing was al about the same
stage Sinatra had reached when Night and

ALBUM WPT-5
Printed in U.S.A

Frank Sinatra

Day was released; he was graduating from
the role of band singer to that of solo voeal-
ist. As o member of the Rhythm Boys with
Paul Whiteman, he had frequently been
heard in solos on Whiteman records: on [
Surrender, Dear he was the voealist with Gus
Arnheim, and Just a Gigolo, recorded two
months later (March 1931) was one of the
first ventures to accord him solo billing. The
Crosby heard here, though a little higher in
pitch and perhaps not as full-toned as the
Crosby of Hollywood renown, differs very
little in essence from the voice that has be-
come one of the living symbols of America in
every corner of the Globe. The past two dec-
ades have brought many new singing stars,
but they have not dimmed the guality of
these sides, now occupying a logical place

in this gallery of immortal performances.

% ®*

Form No. 25-4o10

* Marcas Registradas

Ammons and Johnson

notes by LEONARD FEATHER

While the styles of famous dance bands have
changed greatly through the years, the
changesininstrumental styles, notably among
the pianists, have been more subtle and
perhaps less inclined to date the perform-
ances. In this collection are assembled six
memorable contributions to jazz piano an-
nals by men whose keyboard personalities
have withstood the ravages of the years.

Count Basie, for example, has been na-
tionally admired and imitated for fifteen
years since he brought his humorous, ellip-

tical “‘trigger-finger” piano style to New
York. In this version of his own Swingin’
the Blues he is aided by a small band featur-
ing the tenor saxophone of Paul Gonsalves
(more recently with Duke Ellington) and
the trumpet of Emmett Berry.

Several years earlier, and just as timeless
as the Count, is that other nobleman of
popular music, the Duke, in a piano solo
version of his most famous ballad hit, Soli-
tude. Recorded in May 1941, this typifies the
brilliarit use Ellington makes of his not

“Fals" Waller

Meade “Luz” Lewis
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IMMORTAL
PERFORMANCES

DANCE BAND HITS




o Tommy Dorsey

Glenn Miller

 Dule Ellington

Hal Kemp

Larry Clinton

notes by LEONARD FEATHER

Here are six performances of varying styles
and ages that have survived the test of time
to live on as brilliant examples of the mod-
ern dance music era.

Tommy Dorsey’s Boogie Woogie has be-
come a subject for reverence in Tin Pan
Alley cireles as a result of its almost fantastic
success, Recorded in August 1938, and re-
leased without fanfare as one of the earlier
and better examples of orchestral boogie-
woogie, it became one of the top-selling
records of all time, the figure to date being
somewhere between three and four million.

Strangely enough, only a handful of the
millions who have heard and bought this
record know the name of the man who is
featured throughout the performance. The
unsung pianist who made Boogie Wooyie
Tommy's top hit was Howard Smith, then a
member of the Dorsey rhythm section and
now familiar to televiewers as the pleasant-
looking, balding, spectacled maestro of the
small unit on the Garry Moore video show.

Larry Clinton’s Marthais one of several hits
that made the name of Clinton a power-
ful box-office draw in the late 1930’s. Since
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ack Is Back, But Wlfh A Corubé

By LEONARD FEATHER

fa.ctor in the swing era was a

New York — Smack is back — and it couldn’t happen to a |basic simplicity combined with the

nicer pianist - arra
(Smack) Henders
watched the jazz

was Fletcher who won

for two successive y

ago in the arranging di n ;
cher whose fabulous bands of
*20s and '30s brought forth
fabulous alumni as Louis Arm
strong, Coleman Hawkins, Benny
Carter, Don Redman, Buster Bailey,
John Kirby, Edgar Sampson, Red
Allen, Dickie Wells, J. C. Higgin-
botham, Benny Morlon, and dozens
more. A

of Fletcher

g.
i h ‘harmonies,”

says a little wistfully, “all those

instruments I used to emplody for

my writing. 1 actuall it's

harder to write f

this—I've only n

things so far

Eddie and Dick

y biggest nustake was spending
14 years not living in New York.
But it was nice to Y

It took a leng spell of
up, between sets at Caf
to get the facts of ho
last few years have
and what brought
town. “I broke up
in 1945 after a 15-moj

e De Lisa in Chicago.

coast and did a lot of wntmg i

y."

were some of the things
written that the Goodman
recorded during that Capitol

y

. The attack affected hi
side, confining him to hom
der strict doctors’ orders m
work until further noti
man Lester took over the pi
chair in his sextet at
Society.

records period? There had always
been an element of doubt when
the reviewers commented that this
or that”arrange.ment “sounded hke

1, I did Sweet and L
and Slow Boat to China and
in Your Own Back Yard a
cago. I did two that never
out, I'm in a Crying Mood, Wit
Emma Lou Welch singing, and a
new version of the Henderson
Stomp, under the title Notes to
You, with Mel Powell on piano.
. was a terrific reeord'—l

_ of work during that
big rush before the 1948 re-
cording ban. When the
on, I went on the
ing Ethel Waters.

Roxy her 1

‘and upset, I de-

er relax and live a

little longer, so I went into se-
clusion; got away from music
completely. Just stayed home and
played pinochle. Altogether I took
off nine months. It was a good
thing for my perspective on music.
When I came back I felt re-

show policy. He took a band into
the spot, saw business languish
despite reviews, but knows
the show is still basically good and
]ﬁay be taken out on i

ger - band leader. The name of Fletcher |ubiquitous clement of swing. Bear-

this in mind, it was natural to
Smack how<he feels about
way jazz has been going these
¢ years. How about the
“complications, the clas-
uences, the bigger and
tentions bands, the weak-
the reliance on swing?
To epitomize the whole thing, how
.bout Kenton?
I really like what Kenton’s do- | ¢
It may seem very
nless you get at h

“Jazz has me
ress in recent y
bands and arran
soloists, too.” "
How about those vio
nunciations of be-bop at

to hil‘::l during his Califernia

Exaggerated

statements were exag-
I could always listen to
' ie Parker and Dizzy. It was
just that I didn’t understand
some of it. Seme of the youngsters

didn't make sense to me.”

But, asked to name his favorite
arrangers, “I'll take Be'nn}r Carter
and Eddie Sauter. They're both
great in different ways. Sauter
gets too ethereal when he's given
too much time to work; he does
his greatest things on the spur of
the moment.

“You know,” added Smack,
“after all these years, the ar-
ranger is still the forgotten man
of jazz, the ene who gets least

it for band performances that

become hits. I sure was lucky to

work for Benny; he was about the

first who really gave arrangers

the recognition, and he did so
much to help me that way.”

A Kick
The next set was coming up.

ew a telegram on the table,
Bé;k got this tonight. It sure was|

We read the wire, It was from
a musician who had
Fletcher's band in
Roseland ballroom.

“Lots of luck,” it
was there to blow 1
night. Your hoy—Lou:s
strong.”

yo
Arm-

= e

er Sig

Depf :

New York—The first jazz jockey
to become internationally syndi-
cated will be Down Beat's Leonard
Feather, who signed this week for
a weekly series entitled Jazz Club,
. S. A. to be synd.lcad;ed by
the state department's Veice of
America.

The half-hour program will com-
bine regular records with special
taped recordings made by Veice l:(
America during visits to Birdlan
Stuyvesant Casino, Carnegie hall,
and other spots where jazz is heard
in person. Programs will be com-
bined on 16-inch discs and the plat-

ters shipped abroad for broadcasts
|in Europe, Latin America, the

Far East, and as close as possible
to Iron Curtain territory.
Jazz Club, U. S. A. will sta
the air m late February
be from a shorty

languages for foreign versions of
the show.
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The Cash Box, Music

~ Disk Jockeying Goes Intern:

~ “Noice Of America” Takes (

NEW YORK—The State Depart-
ment's “Voice of America” has signed
Leonard Feather to do the first in-
ternationally syndicated anz disc
jockey show. Program will be piped
weekly to all foreign countries and
is skedded to reach into Iren Curtain
territory. The first series of broad-
casts, titled JAZZ CLUB U.S.A., will
run for 26 weeks with plans in prog-
ress to keef it a permanent feature
of “Voice of America.”

in those territories, 1 :
ury to millions of ‘opeans and
that a jazz broadeast would probably
be more eagerly listened to than an any
other in the entertainment field.
Leonard Feather, one of America’s
foremost authorities on the subject
of jazz, is well-known for his articles
on the subject both here and abroad.
His book, “Inside Bebop,” published
by J. J. Robbins was widely
many of his musical compositi

The jazz show was

ed after

‘been' popularized by thi

an intensive eampaign to
find Jgst wgtat the foreign countries
: mo . g i L Ll L

—and also Whi;t wouid best typify

jazz artists of th

B LLEOR RD

KX Amsterdam News March 10 195«

‘Jazz Club USA’ Ma
Make Europe R. llep

The Stete De]i&rtmeat's “Voice of America” has signed her to do the first Intgm,-.‘:
: _jazz disc jockey show. The program wi toallfomgncount::iei‘:'
1 into Iron Curtain territory. The first series ¢ broadcasts, titled JAZZ CLUB .
un for 26 weeks et
ss to keep it| The jazz show was planned after t in the enter-
ture of “Voice of lan intensive research campaign also
to find just what the foreign coun- v

uggled aut £ro.n1
behind the Tron Curtam mdh‘.nted'
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top quury to mq.llions ot Em'o- -
Ipeans and that a jazz broadeast .
\would probably be more eagerly
|listened to than any other in the
. |entertainment field. i
Leonard Feather, one of Ameri-.
ca's foremost authorities on the
subject of jazz, is well-known for
his articles in “Metronome” and
“Down Beat" magazines, the lat+
ter of which he serves as New

ﬁ“?“-ﬁ?ﬂ.lu ST —

g
Fnen German, and TItalian.
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CHARLEY

SWING TO BOP « STOMPIN' Al

§ecorded at a Jam Session in

T

Jazz Immortal

The name of Charley Christian has a double significance in
the jazz world. First and foremost, it symbolizes more than almost
any other name the transition from hot to “cool” jazz that had
such a great impact on modern music. Second, Charley’s name is
almost synonymous with the electric guitar, an instrument that was
virtually unknown in jazz until he introduced it.

Born in Texas and raised in Oklahoma City, Charley first ex-
serimented with an amplified guitar as far back as 1937, when
I'IG was 18 years old.

His earliest job of any importance was in Anna Mae Win-
burn’s orchestra, touring Oklahoma and the Middle West. Later he
worked with a sextet under Al Trent in which his single string
guitar work blended with the trumpet and tenor sax for three-part
harmonie effects that were completely new to jazz.

Mary Osborne. who heard him in this band in Bismark. N. D.,
recalls her amazement at Charley’s sense of time and his relaxed,
even beat in those days. He was playing ideas that later emerged
in the Benny Goodman Sextet under such titles as Flying Home,
Gone With What Wind, and Seven Come Eleven. Charley didn’t play
hop exactly, says Mary, but he did new things with augmented and
diminished chords and introduced ideas that had a great deal in
common with whatwas to become known as bebop.

To quote :
Inside Bebop.*®
of the puEu ar
terns. such as

“Occasi

taken note fi

the writer's survey of that branch of jazz,

ian in those days “would improvise on some

that happened to have interesting chord pat-
o To My Head and My Old Flame.

, he would even play a Django Reinhardt solo
¢ from a Reinhardt record. Though the French
gypsy’s cone of jazz was infinitely removed from Charley’s,
he would get out of imitating Django’s choruses on St. Louis
Blues and then following it with something of his own,

“In July, 1939, after John Hammond heard Charley in Okla-
homa City and arranged for him to join Benny Goodman in

New York, he came to the attention of some other jazzmen who
had been experimenting with new sounds and new ideas. After his
job with Benny every evening at the Pennsylvania Hotel, Charley
would take his amplifier and instrument up to a dining room at the
Hotel Cecil on West 118th Street in Harlem. Henry Minton, a
former saxophonist who had been the first Negro delegate in
Local 802, converted the dilapidated room into a club, installed
Teddy Hill as manager and made the place an open house for musi-
cians, where jam sessions were practically a nightly event.

“Still a bashful. polite small town boy, Charley soon made
friends and admirers uptown. Jerry Newman. a young jazz fan

who used to bring his portable recording machine up to Minton’s,

recalls that Charley never disappointed his listeners, and if he knew
that people were paying attention he really improvised. Saturday
at Minton's, however, was pretty hectic, with about fifteen men
on a small bandstand, all trying to get in their thirty-two bars.
When this happened. Charley would just sit and play chord accom-
paniments, refusing to take a solo, because he knew it would be
wasted. On the few occasions when he felt relaxed. the paying
customers paid tribute by standing still in front of the stand and
just listening while Charley played the same exciting jazz that was
driving the whole Goodman band.”

Some of these moments were captured by Newman on the
performances heard in this LP record. Guitarists will be interested
to note that Christian employed a down-stroke technique almost
exclusively and that the only electric guitar in jazz record history

hefore the Christian-Goodman alliance was Floyd's Guitar Blues

played by Floyd Smith on a steel guitar with Andy Kirk’s or%lra.

In the particular style and technique with which he has
identified, Christian was truly a pioneer. It was a great b
jazz when his health, always delicate, gave way in July, 194
he was taken to Bellevue, suffering from tuberculosis. He
away March 2, 1942, in a Staten Island sanitarium, ]Bavi'n'g“_
him the memory of a great and unique contribution to jazz h

Notes by LEONARD FE
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1s spectacular! |
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Rattle

Requests from South
America, and Europe, in-
cluding many from lron
Curtain Countries, calling
for jozz has induced the music
department of the Voice of Amer-
ica to sign Leonard Feather, dise
jockey and jezz critic, for a tran-

- scribed show. Music will be taped
directly af live sessions as well as
being taken from records.

The first thirteen weeks are al-
ready on tape and will be short
waved over the Voice of America
station here. Transcriptions will
also be made and sent to foreign
stations.

What is regarded by musicians
as “advanced” forms of modern
jozz has o large following in
Europe, particularly in Sweden,
france and Denmark. There is al-
so a sizeable audience for mod-
ern jazz among German youth.

The Russians dislike jozz, and
that's official. A record of "St.
Louis Blues” made in the Soviet
Union is in the possession of o
“pownbeat’’ eritic who says of
it, “the musicians. did express
their own ideas, because no ar- it ; s
ranger on earth could have writ- ionel Ha ‘wate A AT e
ten the sounds that come out of | Beat ” Poll award G%E’e‘ sﬂ‘eﬁ’,ﬁ’,‘.‘ }.‘gggﬁghﬁ
that record, and perhaps by now == .
every pa'rﬂf}_pqrﬂ has been liqui-
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New York den 6 december.

LETCHER HENDERSON kom-

mer igen. Den gamle pianisten-

arrangérén, som var en bertmd
kapellmiistare for nistan 30 ar sedan,
hade foérsvunnit ur rampljuset med sa-
dana jobb som ackompanjator at Ethel
Waters. Nyligen ledde han emellertid en
12 mans orkester pA det numera avlidna
Bop City och den hiir veckan har han
premifir med en mindre grupp pa Cafe
Society.

Med honom #ir Dick Vance, trumpet,
och Eddie Barefield, klarinett, bada
kiinda fran tidigare Henderson-orkest-
rar: vidare Lucky Thompson, tenor,
John Bron, bas, och Jimmy Crawford,
trummor., De tre blasarna bidrar alla
med arrangemang.

Erroll Garner gav sin forsta solokon-
sert denna vecka piA Town Hall. Som
vanligt hade han med sig Shadow Wil-
son och John Simmons och han drog
gott med folk som bjéds pa typiska
Garner-solon. Han har nu slagit sig till
ro som en framgangsrik grammofonar-
tist p& Columbia efter att ha gjort in-
spelningar for praktiskt taget samtliga
sméabolag i landet.

Charlie Parker aterviinde till New
York efter en Iyeklig och framgingsrik
vecka i Sverige samt nagra fA dagars
semester | Paris. Dagen efter sin ater-
komst méste han emellertid skyndsamt
tas in pa sjukhus eftersom hans gamla

‘magsar gatt upp. Om ldkarna bestim-

mer att en operation icke #r nédviindig
kan han vara uppe igen om en eller an-
nan vecka fbr att reorganisera sin
strakorkester. .

Benny Goodmans kontrakt for televi-
sionshow med Frances Langford har
inte fornyats. Benny forstker emeller-
tid att halla kvintetten samman i och
for nagra teaterjobb. Bland hans musi-
ker funderar Terry Gibbs pa att bli sin
egen och Teddy Wilson har mycket att
gora i New York si Benny kommer att
fa det svart att halla gruppen intakt.

John Kirby kommer att reorganisera
den ursprungliga Kirby-sextetten for en
konsert pd Carnegie Hall den 22 decem-

ber. Med undantag for den ursprunglige

aren (framlidne O'Neil Spen-
mer alla att vara med: Sha-

her gor come ba

Amerikabrev fran Leonard Feather

vers, Buster Bailey, Russell Procope 6eh
Billy Kyle — och Sid Catlett skoter
trummorna. I samma konsert Aterfinnes
ocksa Juanita Hall, sangstjirnan fran
"South Pacific'”, vidare Orioles, en ny
sanggrupp som &r enormt populdr bland
negerpubliken samt en Dixielandgrupp
under Wilbur de Paris.

Mycket tal har det varit i musikkret-
sar om de Atta sidor som gjordes for
nigra minader sedan i Kalifornien och
vilka just utkommit pd Discovery Re-
cords lanserande Dizzy Gillespie med en
orkester under Johnny Richards ledning
— tio striakar, harpa, fyra rorblasare,
franskt horn, tre tromboner och rytm.
Dessa briljanta arrangemang kanske vi
snart far kora i verkligheten pA Car-
negie Hall

Gene Krupa har upplést sin orkester
pa obestiimd tid och Buddy Rich talar
om att gora detsamma med sin lilla
grupp. Den senares orkester, som har
bl. a. Zoot Sims och Sweets Edison, kan-
ske dvertas av den senare,

Stan Kenton har si stor framgéng
med att spela dans (som han svurit p&
att aldrig gora) med sin 20 mans orkes-
ter att han nu pd obestimd tid upp-
skjutit sina planer pa att giira en kon-
sertturné med sina 40 man, som vi tidi-
gare meddelat.

Charlie Barnet har skrivit eft nytt
kontrakt med Capitol om att géra in-
spelningar med den orkester han just
har organiserat i Hollywood, med hu-
vudsakligen strakar, som spelar pa ett
sidtt som hittills inte horts inom jazzen.

Benny Carter hade premiir i Boston
med Johnny Hunt, trumpet, Chippie
Outcalt, trombone, Al Williams, piano,
Joe Harris, trummor, och Joe Benjamin,
bas. Han hoppas kunna f& denna grupp
stérre och stanna kvar som kapellmés-
tare ett tag innan han atervinder till
sina arrangorssysslor i Hollywood.

Count Basie tog Serge Chaloff med
sig igen hdromdan for att gora atta si-
dor, vilka utkommer i ett Columbia-
album. De andra i hans underbara jump-
band, som nu spelar pa Club Harlem
i Philadelphia, &r Clark Terry, trumpet,
Buddy de Franco, klarinett, Wardell
Gray, tenor, Freddy Green '_m '
Johnson, trummor, Jimmy

Mod v Soropm Ko

*“Highly
Recommended

* Recommended
by leonard feather ' 5"™

Average

FROM THE MOVIES

AT WAR WITH THE ARMY—T onda [Wanda
Hoy by Judy Valentine™ (MGM).
From o very crazy picture comes o slightly
crazy song by a cute singer. Judy's ably
assisted by the Quartones vocal group
ond Sid Ramin's orchestro.

GROUNDS FOR MARRIAGE— Salections by Koth-
ryn Grayson® (MGM).
Available on dll three speeds, this album
of selections from the movie comes,; like
s0. many MGM collections, directly from
the sound track. Included are selactions
from Carmen as well as some Puccini and
Rimsky-Korsakov. On the duat sides Gil-
bert Russell, Stephen Kemalyon and Rich-
ard ‘Afckison offer vocal assistance.

LULLABY OF BROADWAY— iitle song by Doris
Day with Harry James* (Columbio);
Tommy Dorsey (Decca): Andrews Sisters
(Decca). I Lowve The Way You Say
Goodnight by Frankie Carle (Victor).

THE MATING SEASON— My Lost Melody by
Monica Lewis (MGM].

MR. IMPERIUM—Let Me Look At You by
Clark Dennis [Caopitol).

ROYAL WEDDING— The Happiest Days Of My
Life by Buddy Morrow* (Victor).
Buddy Morrow is the talented trombonist
who's been getting a big build-up from
Victor since Tommy Dorsey deserted to
Decca. Nice vocal by Tommy Mercer.

POPULAR

TREASURY OF IMMORTAL PERFORMANCES—

series of six albums® (Victor).
RCA Victor hos just about covered med-
ern musical history, between its Red Seal
"Treasury" releases, and these six popular
albums, the lotter annototed by yours
truly. There's a collection of theme songs,
including the signoture melodies of Artia
Shaw, Benny Goodmon, Duke Ellington,
Charlie Barnet, Lionel Hampton and Louis
Armstrong.
"Dance Band Hits" is a collection of such
favorites as Glenn Miller's Song of the
Volga Boatmen ond Tommy Dorsey's
Boogie Woogie. "Small Combo Hits!
includes the Goodman Quartet's Stompin’
At The Savoy and Artie Show's Gram-
mercy 5 in Smoke Gets In Your Eyes,
"Keyboord Kings of Jazz" has Duke Elling-
ton ploying Solitude ond Fats Waller's
Honeysuckle Rose; "Folk Singers” re-
vives six famous songs by Vernone Dal-
hart, Gene Austin ond the late Jimmie
Rodgers
You'll probably find the most interesting
album to be the one combining three of
the oll-time greatest crooners: two sides
by the late Russ Columbo, two very early
Bing Ci _ond two numbers cut @
decade ogo by Frank Sinatra right ofter

. he left Tommy Dorsey's orchestra. Oddly

e they oll still sound good!
Al sefs are ovoilable on either 45
rpm or on LP
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ERIRRD —

urkeNotur stimma Delaunay

Amerikanytt fran Leonard Feather

New York i januari

—1 HARLIE PARKER och hans
' manager, Billy Shaw, #r ur-
sinniga dver den forstasides-
ria, som publicerades i Melody
et under december under titeln
otroliga historien om Charlie
rker i Paris". Det pastas, att Parker
it att spela pa Parisutstidllningen
att sedan férsvinna i sista minuten.
‘ker siger, att han kommer att géra
- om inte en omedelbar Hndring
liceras, vari felaktigheterna i den
rungliga historien vederliiggas.

ade inte lovat medverka
pa salongen &

Det #ir inte sant, papekar Parker, att
han gatt med pa att spela pa salongen.
Det #r inte sant, att han talade med
Billy Shaw i telefon vid négot tillfdlle
under vistelsen i . Inte heller fick

sina utlova.de
arrmg‘ﬁi'ema

h&llskostnader :

och Parker ansig bada, och det gjorde
ocksa den svenske promotorn Nils Hell-
strom, att om Paris skulle komma med
i Parkers turné, sia skulle inte Nils
behova betala bada halvorna av hans
rundtrippshiljett. Emellertid, fastslar
Charlie, vigrade fransmannen att be-
tala Aterresan.

Charlie &r mycket férgrymmad

Charlie och Billy Shaw #r mycket
forgrymmade over de Hrerdriga person-
liga anmiérkningar, som gjorts om hur
Bird tillbringade sin tid i Paris. Charlie
papekar att han har brev bade fran
Nils Hellstrom och Charles Delaunay,
vilka utan skymt av tvivel bevisa, att
han var i sin fulla rédtt att resa, som
han gjorde. Bade Kenny Clark och
Henri Guisgang kommer att bekrifta
hans version.

Foraktar skotseln ay
parisutstdllningen

Bade Billy Shaw och BEder korres-
pondent fick utan anmodan brev fran
Nils Hellstrém, i vilka Nils papekade
hur utmirkt Charlie Parker hade upp-
fort sig pa sin skandinaviska tripp, hur
palitlig och punktlig han var alla dagar

s harda vindar frin Paris
Charlie Parker maste sla
upp rockkragen.

och hur framgangsrikt hans bestk varit
for alla vederbdrande.

Charlie siger att han hyser enbart
forakt for det sdtt pa vilket Paris-
affiren skoéttes. Han tilligger att at-
skilliga berdmda amerikanska musiker,
strandade i Paris som en f6ljd av an-
tingen svarigheter med arbetstillstand
eller annat, utnyttjas av franska agen-
ter och tvingas ta jobb for ndgra fa
dollars per kvill, Han séger, att fastin
han mycket girna vill komma tillbaka

| till Europa, hoppas han att nista ging

hans Parisbesok kommer att skotas pa
samma skickliga sitt, pa vilket Nils
Hellstrom klarade sin del i Danmark
och Sverige.

Charlie spelar fér ndrvarande pi en

" nattklubb i Philadelphia och har Red

Rodney och en rytmsektion med sig
men hoppas snart reorganisera sin
strakensemble.

Dizzy med stor strdkorkester

utmadetteg‘etﬂhum._. smma];on-
sertlcarmgiam 1

Tre kvillar tidigare, ocksa pa Car-
negie, gjorde John Kirby sin myclket
omtalade comeback, vid vilket tillfalle
hans ursprungliga orke}ber samman-
satts, naturligtvis me ‘undantag av
framlidne O'Neil S 'r, vars plats

Pl e e el

o

skéttes av Sidney Catlett. Olyckligtvis
blev kviillen en finansiell katastrof —

gver 2.500 av Carnegie Halls 2.800 p]atp
ser stod tomma, Emellertid 18t Kﬁr‘b@é
band lika trevligt som nagonsin och det
ir synd att det inte finns nigon méjlig-
het att halla det samman, enér Proqqgg
ar med Ellington och bade | lie
Shavers och Billy Kyle har andra jobk

Konserten hade ocksd ett New Orleans-

liknande band med Wilbur och
de Paris och aoprmaxofomsten E‘hu
Wilber.

Fletcher ar sjukskriven

Fletcher Henderson, vars sextett
spelat pA Cafe Society, fick ett
slaganfall i férra veckan. Han 1
i sitt hem och véntas inte lnmna. z
pa atskilliga veckor, eftersom
vinstra sida #r forlamad. N

Bill Harris, som nyligen avslu
dnnu en turné med Jazz at the
harmonie, hade premifir pa Bi
med en utvald grupp som hade Ha
Edison, Al Cohn, Lou Stein, Joe S
man och Jo Jones. Senare planerar ]
Harris flera nattklubbsjobb i andra
der i samarbete med Flip Ph.ﬂ!ips _"'

Conte Candoli har vikarierat i
Kentons band for Shorty Rogers,
arrangerar, Nick Travis har
Conte i Woody Hermans band.

En ny orkester, som anstrﬁngef
hart att utritta nagonmting nytt inom

musiken dr Nat F kester f@
Boston. w

: R . ":%!
Shearing vann "a»“]
Down Beats rostning &

George Shearing har vunnit l‘aﬂ*
ningen i Down Beat. Resultaten fi
1950 visade att den brittiske pianist
grupp fick nummer 1 i gruppen
“instrumentala smakombinationer”,
till stor Gverraskning for de flesta
lorade George Shearing piano
till Oscar Peterson, som bara i fjol
en absolut okind nykomling fran
nada och vid den tidpmktelx
fick 10 roster,

De flesta av de andra vinnarna |
desamma, Charlie Parker, Stan
och Serge Chaloff vann &verl
Billy Eckstine och Sarah Vaugham 1
s, den forre med en enorm &verls
het 6ver Perry Como; Buddy DeFrz
slog Benny Goodman med tvahun
réster; Bill Harris slog Tommy Dorsi
med néstan tusen. Lo

Kenton — gubben i lddan

Stan Kenton dok upp lite ve
Hans orkester segrade (Wood)r He
som t\rﬂa} och han hade ocksé

'Mﬂés Dam ochmdﬂ{l&x

ﬂ!rde plats
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Duke Readies New Works
et Opera House Bow

By LEONARD FEATHER
New York—*“Strings? Positively no! Out of the questzon 1
those emphatic words, Duke Ellington de: this
oy Sut because of the lmﬁor‘la ce o

\

sued, though Ellington is
. | cautious about giving advance in-
;| formation on his concert plans.
| “You can't 'ba.l_li.'hoo people into
‘| coming,”
‘| have Jrespect for you, theyll be

a House debu!,

is orch

lmgwlforth& '

hat on earth would™1"
with strings?” the Duke cont: ued
heatedly. “What can anybody do
with strings that hasn't been done
wonderfully for hundreds of
years? It wouldn't be any novelty
anyway; Paul Whiteman use&
strings 30 years ago. No, we al-
ways want to play Ellington musie

—that's an accepted thing in it-|;

self.
Knows Capabilities

“I know every sound Hodges
will produce, everything Carney
and Brown can do. I don’t want

'to be controversial just for the

sake of being controversial.”

But, he was asked, how about
those sides recorded a few years
ago for the Jazz Scene album, fea-
turing Carney with five strings?

“That was different. I sat in the
control room and monitored every-
thing very carefully. If you put
the same thing on the stage you'd
need dozens of strings to get a
full sound, and that would be com-
pletely impractical.

Need Right Men

ieve in the Liberian Suite, |

Mona. I/um had the best-sound.lng
strings I've heard in the last year.
But strings when they're badly
handled g sound worse than

1l this negative|J

about what I'm
Let’'s do some
ot hinking’
A little positive thinking en-
'ways

he dec “If people

there.
‘New Zest

The Jan. 21 benefit at the Met
for the NAACP, and the ensuing
concerts, will add “new sounds of
tonal zest,” he added, and the or-
chestra will for the ﬁrst time &

by the NBC Symphony or-
a, will be orchestrated for
the Ellington band.
A new suite will also be pre-
miered. The title isn’t set, but the

three movements will be ecalled
Monolog, Duet, and Threesome.
This is where the choreography
may be introduced, and Duke wﬂl
double as narrator.

LP Sides, Too?

s

W i P b P i i

1 found out sudden ‘the other'
night that the htle has to be
changed. I asked Art Ford up at
WNEW whether he liked Dixie-
land, and he resented the word
very much. T realized that if this
word has such strong negative so-
cial significance we shouldn’t use
it; the title is now Pre-Roaring-
Twenties Rhapsody.

Different Tendencies
“The suite was inspired by the
fact that we do have people in the
band who have tendencies in each
of these directions—early and
ern-—and can perform these
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slnrta, guys who a
for the public.”

Probable Personnel

A library is being written by
Nat Pierce, Sonny Truett, and

IBuddy himself. Among the prob-

~ able sidemen are Pittsburgh trum-

peter Jimmy Pupa, who worked
with Buddy years ago in the Scat
Davis, Fio Rito, Barnet, and Kru-
pa bands. Several other ittsburgh

 men were expected to come in with

|

Buddy ad

' Pupa. Other possibilities included
Andy Cicalese, alto; Frankie La-
Marr, tenor, and Ted Kotic hass
| The girl singer is Bonnie Ri
a neweomer with no remous bancf
experience whom Bu

a real find,

Harry Meyerson of MGM rec-
ords is a reat ¥ to work with,
8, there has been
quarrel abcmt choice of tunes.

ik we'll be able to please

ourselves, and the publia!

pxpect to be lucky enough
hot record right o
& warm one. One

yL .
York—*Do you know what the trouble is? The b
' ussing the musical state of the

ade this statement as he arrived

r ]ns eagerly-awaited debut as a ma
B

&
-

“They were all
have a common
younger set, and

| released, and Buddy has attempted

ones who influenced th
\college kids toward be
‘ideas.

1 What A

ut Kids?
“But what t the kids who
re 19 or 20 today? They were
ifour or five years old when Good-

an and Basie hit. They don’t|
Fmember the hysteria of those

T musical

ays, the wild excitement about
wing.

“We'd like to bring back that
eeling,” added the poll-winnin
larinetist, who celebrated his 28t
sirthday Feb, 17. “I don’t want to
uoast that we can bring the music | j
‘business back, but we'd like to
swing the business, create the
same kind of fervor that was there

‘before.

“We want to give the kids some-
‘tling they can hang their hats on
—bring young music to young peo- | !
ple and start a modern idiom that
they can grow up with, instead of | 5¢
trying to recreate a 1935 or 1940
produet in 1951. Benny was and
always will be a great musician,
but his era is a remote thing to
these kids, and even Flanagan is
mno chicken. I don’t mean we want
to push the older guys out of the
way, but there’'s room for the
younger element, too, among the
bandleaders themselves.”

Could Be Man

just, thausE

younger elemen N
o]l-wmnm : 4

- comments,

g the cue—in gen-

eral the fault was an attempt to

make too much of a commercial

gimmick out of it; there were too

many bop»mong‘ers in the business
end.”

A couple of years ago Buddy
made an abortive attempt to start
a big band via a Capitol record
date. The four sides were never

to buy back the master of the one
side that did turn out reasonably
well, a George Russell orlg'ma.l
called Bird in Igor's Yard. But he
says Capitol wants more money
than he can afford for it.

“That was one attempt at pion-
eering that I never should ve
made,” he recalls. “Then I did the
small-band date with a Shearing-
t{pe quintet. That was a stupid
thing; if people want that kind of | |
musie they’ll buy Shearmg The
two best sides from
original of Teddy
of mine, never came

Joined
After trying

keep the quinte
]Olsli{l,ed Coun

B Ep n—a ery un-

u man—and Wardel]

I think Basie should

: t chance if he tries to

make it again with a big band 3

One of the most
' about his

1 aw to fame.

; to start rehearsals

thh some good ballroom
gs in view, and to cut his




A

Mars 1951

pra

E2IRRD

Ellington pd Metropolitan

:
En glorios konsert — av Leonard Feather

EN KANSKE MEST efter-

lingtade jazzkonsert, som

getts, Hgde rum hdromdagen
da Duke Ellington gpelade upp pa
Metropolitan Opera House.

Det var forsta gangen en organiserad
jazzorkester fick tilltride till denna
traditionsbundna lokal. Den enda jazz-
konsert, som getts dir tidigare, var
av Esquire-segrarna 1944.

Konserten var for villgérande #nda-
mal; behdllningen skiinktes till Natio-
nal Association for the Advancement
of ‘Colored People,

NAACP ir den storsta och kraft-
fullaste organisationen i sitt slag i lan-

Ethel Waters anliinder i full stass till
Duke Ellingtons Metropolitankonsert.

det. Den har gett ut millioner dollars
under sina 40 &r och har bekimpat ras-
diskrimineringen pa alla fronter.

Det var Qiirfor 1mpligt att konserten
skulle bérja med en tribut till den stora

organisationen. Strax efter 8.30 sig den
stora publiken (huset var totalt utsilt
och Gver. 3.600 personer var dir) borg-
mistaren i New York City,
Impellitteri, komma framfér ridan och
framféra ett kort hilsningsanfdrande.
Ridan gick upp och Duke, elegant som
alltid, kom in och slog in orkestern i
en ny, forlingd version av den 23 ar
gamla kompositionen, "The Mooche”,
med Quentin Jackson, Ray Nance och
Russell Procope som solister.

Till nagon Overraskning visade det
sig, att orkestern for dagen hade tva
basister och tva trumslagare, Joe Ben-
jamin, senast med Billy Taylors kvar-
tett, var andre basist och Sonny Greer
hade hjilp av Bill Clark, som har arbe-
tat med Mary Lou Williams och Lester
Young.

De Aterstdende numren i konsertens
forsta del var huvudsakligen solistsaker
for sidana stjiirnor som Harry Carney,
vilken spelade den stimningsfulla
"Frustration”, vidare Cat Anderson,
som nyligen Aterkommit till orkestern,
spelade i toppregistret den tva minuter
langa "Coloratura’, som han brukade
spela i "Perfume Suite', Lawrence
Brown spelade sin viilkiéinda "Rose of the
Rio Grande”, och tenoristen Paul Gon-
salves ldt niistan som Ben Webster i
en ny version av "Take the A Train",
som borjade i lAngsamt tempo. Vi fick
ocksa héra Dukes nya schlager "Love
You Madly" med ganska intetsiigande
sing av Yvonne Lanauze, en nykom-

ling i orkestern.

Sedan kom “Harlem” som avslut-
ningsnummer i forsta delen av kon-
serten. Den skrevs ursprungligen som
en sats i en svit fér NBC:s symfoni-
orkester och hade nu omarrangerats av
Ellington. Att doma av kritik och appla-
der blev "Harlem’ mest omtyckt av de
nya verk, som framfordes denna Kkvill.
Den #r omkring 14 minuter ling och
ger en rad stdmningar, tempon och
visar fram Ellingtons typiska instru-
mentala virtuositet. Den kommer mdij-
ligen att inspelas i hela sin lingd pa
en LP-skiva.

Efter "Harlem"” kom pausen under
vilken fotograferna hade en hirlig dag
att finga celebriteter bland publiken,
exempelvis Dr Ralph Bunche, Lena
Horne, W. C. Handy, borgmiistare Im-
pellitteri, Ethel Waters, NAACP-chefen
Walter White. Boxarna Ezzard Charles
och Barney Ross var ocksd nérvarande.

Det forsta numret efter pausen var
ett nytt verk med titeln "Controver-
sial”, uppdelat i tva satser med under-
rubrikerna "Before My Time” och
"Later”. "Later", som faktiskt spelades
férst av de tva, var en sillsam sak med

'WVAIN
il 1B

s [ R"

p;rnnou SYLVAIN A.-B. Drottninggatan 38, Stockholm
B Finns hos alla Bok- och Musikbandlare

Populirt sitt att lira sig
spela gitarr!
SPECIALGREPPTABELL for Gitarrspelning

Utarbetad av LARS FLORIN

K‘ﬂ?ﬁéllef bl. a. Gitarrens stamning. — 4 olika latta vélkanda visor
arr. med accordbeteckningar. — Fingersattning m. m.

(Spansk gitarr)

Kr. 3: 50

Vincent

"den gamla historien och en man och
en kvinna”. Jimmy Hamiltons klarinett
var "kvinnan" och Wendell Marshalls
bas var "mannen”. Hir fanns briljant
och rolig arrangering. "Threesome” var
#innu en nyhet. Orkestern samarbetade
med en fin dansgrupp, kdnd som "The
Co-Op”, vilken fick en av de stérsta
appladerna fir kvillen.

Efter dessa tre nummer kom resten

Celebriteter under pausen. Vackra Lena Horne uppvaktas av tre herrar frin
borgmiistarens kontor med borgmiistare Impellitteri lingst till hoger.

nigra klangfirger av sd modernistisk
art att den borde vicka tankar hos den
mest inbitne Stan Kenton-entusiast.
Den var sex minuter ldng och si avan-
cerad, att man inte kan filla néagot
omdome utan att Atminstone ha hort
den ett halvt dussin ginger. "Before
My Time"” var 4 andra sidan enkel och
trevlig. En uppsluppen bild av Dixie-
landeran med satiriska inslag i form
av alla klichéer och corny tricks, som
var si vanliga pa 20-talet. Fastidn hela
orkestern begagnades emellanit var
numret huvudsakligen en solosak for
Harold Baker trumpet, Quentin Jack-
son trombone och Russell Procope, som
borjade med klarinett och till slut spe-
lade Tiger Rag-fraser p4 sopransax.

Nédst pad programmet kom Johnny
Hodges, som spelade en vacker melodi
av Billy Strayhorn, "Violet Blue", och
som extranummer kom en kort "Jeep
is Jumpin’,

S4 foljde #dnnu ett nytt verk av
Ellington med tifeln “Monologue —
Duet — Threesome’.! Den forsta av de
tre satserna hade Duke som recitator.
Han berédttade en fortjusande liten his-
torid .om en man och en flicka under
det att orkestern spelade. "Duet”, skri-
ven av Jimmy Hamilton och arrange-
rad av Strayhorn, var en instrumental
tolkning av — vad Duke kallade —

att verka antiklimax, i all synnerhet
gom vi nu presenterades for Al Hibbler.
Eder korrespondent har aldrig hyllat
denna stjéirna och hans sang pa Metro-
politan visade dalig smak som alltid.

S& foljde det vanliga potpourriet med
Ellington vid flygeln i en kavalkad av
hans populidraste kompositioner. Det
skulle bli avslutningsnumret men tva
extranummer gavs: Ray Nance sjong
"St. Louis Blues” och de fem trumpe-
tarna (Harold Baker, Cat Anderson,
Ray Nance, Nelson Williams, Frances
Williams) kom med "Blue Skies”.

Som en sammanfattning maste sigas
att konserten gav oss mycket hén-
forande musik, och de enda besvikel-
serna var de klena vokala inslagen. Det
utsalda huset, till vilket 3.600 personer
betalt biljetter fran 7.50 till 25.00 dollars
resulterade i ett netto pA 16.000 dollars,
av vilka en stor del dverlimnades till
NAACP,

Duke #dr nu pa turné och skall spela
samma Konsertprogram i Philadelphia,
Chicago och andra stdder. Jag kan
glidja ldsckretsen med att hela denna
Metropolitan-konsert  inspelades  for
Voice of America och kommer att ut-
stindas med kommentarer pa fridm-
mande spradk oOver hela Europa; Latin
Amerika och fjdrran dstern under kom-
mande ménader.

Jederby

tunnare iir bittre.

(spunnen) 19: — kronor.

I PARTI FRAN

har idealmatten

For 3/4-bas dr idealmitten pd G 2,30—2,40 och for
D 3,30—3,40 mm. Dom pliderade Jederby for redan dr
1935 i en artikel 1 O], och de ha stitt sig genom dren.
Naturligtvis foredrar andra basister kanske tjockare
stringar men de flesta hiller med Jederby om att de

Ni kan fi Regal basstring med idealmatten. "Regal iir
en bra string, som jag rekommenderar”, siger Thore
Jedesby, nestorn bland dansbasister. Regal finns i vil-
sorterade musikaffirer landet runt. Regal kostar for C
7:45, G 8:55, D 10: 45, A (spunnen) 16160 och E

B C STRANDQVIST, Hdlsingborg




NATIONALLY-SYNDICATED o wya ; 5
JAZZ DISC JOCKEY SHOW. Yoice of Amer.
PIPED WEEKLY TO ALL | | Signs L. Feather e
FOREIGN COUNTRIES, AND The State Department’s WOR Back
JS SKEDDED TO REACH @ “Yoice of America” has signed : : _ _ =
I S GURTAIN | | | /lesmcd Festher to dothefind ff | Platter-Chatter Airing
TERRITORY. THE FIRST
SERIES OF BROADCASTS,
TITLED JAZZ CLUB, U.B.A.,
WILL RUN FOR 26 WEERS,
WITH PLANS IN PROGRESS
TO KEEP IT A PERMANENT |'
FEATURE OF “«yOICE OF
AMERICA.” _
The jazz show Wwas planne {
after an intensive research cam-
paign to find just what the i
foreign countries desired most in
the entertainment line—and also
what would best typify the
_American spirit. The answer,
was unanimous . . American
A great number of letters
behind the
that jazz |
“ forbidden fruit” in
tories, were a top

internationally syndicated jazt | WOR, N. Y., which some months
dise jockey show. Program will | * | back dropped its all-night show,
be piped weekly to all foreign -
countries and is skedded to‘

reach into Irom Curtain terri-
tory. The first series of broad- :
casts, titled JAZZ OLUB USA., |
will run for 26 weeks with plans "
in progress to keep it a perma-
?ent feature of “Voice of Amer-
iean

Leonard Feather, one of Amer-
ica's foremost authorities on the
subjeet of jazz, is well-known for
his article iIn METRONOME and
DOWN BEAT magazines, the lat-
ter of which he serves as New
York editor, and for his various
articles in other music publica-
tions both here and abroad. His
book, “Inside Bebop,” published
by J. J. Robbins was widely read
and many of his musical com-
positions have been popularized |~
by the outstanding jazz artists of | bre

B e active in | will tak

Leonard .Feather, one Of { radio and currently conducts his | gul
America’s _foremost _authorities ! own show from 3 to 4:30 cach| In seversl
known for his articles in * Metro- 1 e e . | Ttaliad
nome ” and “Down Beat" maga- |
zines, the latter ‘of which he .
serves as New York editor, and
foe e e vaim nerena |, @\ (L BORRD
music publi ns both here and | 2
broad. His book, “Inside Be- i )
bop,” published by J. J. Robbins,

was widely ‘read, and many of *
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THE NEW

\bly be more eagerly listened
to than any other in the enter-
tainment field. 1

his musical compositions ‘have

darhbx SORT WMERALD

(E loyvn urity

LWOALD ~Tek -
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AZZ CLUB U.S.A., le nouveau programme

donné par la ¢ Voix do I'Amérique » avee

le eoncours de votre correspondant com-
me -ultm lla uérﬁnuule est maintenant re-
tr di t pour I'Europe sur ondes
courtes, tous les lundis de 21 h, 45 & 22 h. 15,
sur les longueurs d'onde suivantes :

48.98 mitres (6125 kiloeycles)

41.67 métres (7270 kilocyeles)

30.93 mitres ( kiloeyeles)

2545 mitres (11790 kilocyeles)

25.00 mbtres (14250 kilocycles)
© 19.65 matres (15270 kilocyeles)
~ 16.87 métres (17770 kilocyecles)

13,95 métres (21500 kilocycles)

(e programme qui illustre toutes les formes
du jazz, du Dixieland au bop n'est pas seule-
"ment réalisé grice au disque, mais aussi A
Paide de econcerts et de jam-sessions prises
‘au Birdland, au Stuyvesant Casino, & Carnegie
Hall, su Café Soclety, ete..,

Roy Eldridge n été fort oecupé, depuis son
retour Ia semaine dernidére, aprés un an passé
en Europe. 24 heures aprés 'atterrissage, il
ftait snnoncé comme 'attraction de cette se-
maine au Birdland au méme programme
qu'une petite formation de Dizzy Gillespie
(Bud JOHUNSON, J.-J. JOHNSON, Milt JACK-
SON, ete...). Zoot SIMS qui était en Europe
avee Hoy, I'année derniére, dans le sextet
GOODMAN, va jouer avee « Little Jazz »
ainsi que le pianiste Billy TAYLOR.

wiélébre couple s'est dissocié cette semai-

Peggy LEE et Dave BARBOUR diver-

‘¥ls avaient convolé en 1943, alors que tous

: étaient dans 'orchestre de Benny GOOD-

MAN. Dave est actuellement en vacances au

Mexique, incertain sur ses projets d’avenir

tandis que Peggy se produit i la Télévision et
au thédtre,

Mrs Tawny NIELSON a récemment pris
sous contrat la chanteuse Frances WAYNE et
"arrangear Neal HEFTI, un des couples mu-
sicaux les plus unis, pour une session chez
¢« London », Frances s&'était retirée depuis 2
ans et Neal qui jouait de la trompette et ar-
rangeait pour le grand orchestre de Woody
HERMAN (1940) dont Frances WAYNE était
la chanteuse, poursuit son activité d’arran-
geur pour la radio.

Duke ELLINGTON a été pressentl pour don-
ner un concert, au profit do « Damon Ru-
nyon Cancer Fund », qui doit avolr lieu le 12
juin au « Lewisohn Stadium », Il n'y aura pas
d'autres attractions, déelare Duoke, simplement
son orchestre dans un stade pouvant contenir
quelgue vingt mille personnes,

Georgie AULD a fait sa premiére session
pour la sous-margque de Decca, Coral, avee sa
propre section rythmigue et un ensemble vo-
cal sous la direction de Dave LAMBERT,

Charlie SMITH, dont la place de drummer
chez le Duke a été prise par Louis BELLSON,
a rejoint Ia petite formation de Joe BUSH-
KIN, & New-York.

.

Rétrospective

ANS le dernier numé-
nipl de Jaex Hot, nos
e ont pris con-
. mom sans quel-
que  étonnement, notre
courrler en falt fol, des
opinlons professées par M,
Paul Specht,
0 convient, néanmoing
de prisenter Paugl Specht
A& mnos lecleurs ear, sl oo
nom  n'dvellle aucun sou-
venir chex les jeunes amn-
tours, 1 n'en est pas de
méme pour Irs & mordus »
de 1920 & 1030, qul ont
e ses  disques  entre  les
mains.
Né en 1885, Paul Speobt,
aprés  avolr joué dans
des  orehestres  symphonl-
ques, fonds en 1915 son
premier orchestre de jaxe.
0 fut le premler & jouer régulitrement pour la
radio (1922), De nombreuses vedettes du jazz blane
Jouérent dans son orchestre, tels que Joe Venutl,
Arthur Schutt, Charlle Splvack, Artie Shaw et
Frank Guarante.

Robert

dans son pnmlﬂ Ilm « Aux Frontidres

du jazx » mous en parle comme I'un des melllears
orchestres qu'll alt entendus,
Devenn  eritique, Paul Specht, dans son livre
« mummm»muemm
bits du et pour
"Ohhmobmollehulﬂmtunu-
trée dans Ia capitale commerciale des Elnts-Uais,
Cl-aprés, nous reprodulsons un extrait de presse
mmu-rtmmmmgn,-ms.
au Café Espla-

-lﬂh Zurlch (6-20 ::u 1926),

"‘I « Georglans J
1'Esplanade,

B nd » actuellement &

ment de gens, foule cosmopolite, qui peut-on
dire, sont attirés vérs la musique plas par
'appel fait & leurs jambes qu'd leur émotion
ou & leur intellig 1ls idérent cette
forme de musique comme la plus naturellement
dansante, Impossible de compter les jambes
qui dessinent joyeusement des figures de dan-
se sous les tables, comme si ces huit musi-
ciens s'emparaient de tout leur pouvoeir ryth-
mique ! On peut penser ce que l'on veut du
jazz, mais il faut bien en convenir, les Geor-
gians représentent magnifiquement leur Art.

Comme j'entrais dans Ia salle, je fus frap-
pé de stupenr — un coup de poing en pleine
figure — par I'nigu de la note & demi-étran-
glée d'un cornet, A eroire que 'instrumentiste
avait exprimé l'essence concentrée de 'dime de
tous les chiens maltraités. Jo fus tenté de
boucher mes pauvres oreilles, Mais une demi-
heure aprés, j'avais appris & considérer cette
note comme autre chose gqu'une simple insulte
a loreille. J'avais appris que le cornettiste
était un artiste, libre de toute contrainte. Ce-
lui qui impose brutalement sa présence quand
les auntres musiciens effleurent le sentimenta-
lisme, celul qui stimule la mélodie et la fouet-
te lorsqu’elle incline vers la mélancolie, eelui
qui est assis comme un postillon derriére le
rythme et lance ses « allex ! allez ! ». Aprés
eela pouvais-je loi en vouloir ?

D’antres que moi penseront bientdt de méme,

Il ne faut pas juger le jazz par son effet
composite : rien ne doit étre isolé de 'ensem-
ble, et auenn instrument particulier ne doit
étre éconté au détriment des antres, Cepen-
dant, il est bien difficile, en I'occurence, de
suivre cette recommandation ear chaque ins-
trumentiste est un maitre de son instrument
et il n'est pas possible de tronver ailleurs de
tels cornets.

est des chansons folkloriques. Bien
siir, il mn pas des chansons gue le pitre
se nlmm Qui-méme ﬁms ll sérénité du soir,

tra é ou plus
exactement « Juﬂﬂé », SANS qu’on puisse pour
cela parler de distorsion.

ZINE

La guitariste Mary OSBORNE débute cette
semaine, avee son trio, & 1' « Hickory House ».

Bud POWELL, de retour & New-York, aprés
sa dernidre « dépression nerveuse » était avee
Dizzy et Bird au Birdland, courte apparition
qui ne dépasse pas la semaine,

Marian McPARTLAND, la pianiste moderne
dont les amateurs anglais se souviennent quand
elle était Marian PAGE, a enregistré pour King
avee une petite formation comprenant enfr’au-
tres un violoncelle, une harpe, l¢ bassiste Bob
CARTER et le drummer Don LAMOND,

PAR HOT "LIPS" PAGE

v{)l{'.l quelgues nouvelles d'ici. Ce soir, au
Birdland, Symphony Sid s'est fait boxer
par Dizzy Gillespie, Depuis, les « boppers »
sont mal vus dans le coin,

Vous savez évidemment Ia triste nonvelle de
Ia mort de « Sid » Catlett, A Piques, il vint
nous rendre visite dans la coulisse pendant
nos Coneerts « Night Session ». Et puis, vian !
Tout & coup, son cowur a liché, ’est vraiment
dommage. C'était un chic type !

Le¢ Duke a perdu plusieurs de ses plus im-
portants musiciens, Mals il a en la chance de
pouveir les remplacer, et aux derniéres nou-
velles, il semble qu’il ait le meillenr orchestre
qu’il ait eu nu cours des dix derniéres années
de sa earribre,

Basie a reformé son grand orchestre pour
des engagements sur scéne. Il a enregistré
hier soir pour Columbia et, croyez-moi, ca
sonnait comme son ancien orchestre de 1938,
S'il pouvait seulement amener cet orchestre en
Europe, vous entendriez gquelque chose !

Une mauvaise nouvelle avec la disparition
du Savoy Ballroom, qu'on s rasé pour eons-
truire un nouvel immeuble,

Yoili tout ce qui me parait présentement
important.

PAR LARRY QUILLINGAN

A San Francisco, Marty. MARSALA (c), en-
touré de Julian LAINE (tb), Albert NICHO-
LAS (el) et « Smokey » STOVER (dm) font
les beaux jours du Club Hangover,

C’est le pianiste Johnny WITTMER qul as-
sure les intermédes,

« Muggsy » SPANIER devalt prendre la sue-
cession de Marty MARSALA le 24, bien qu'd
I’heure ol sont Gerites ces lignes, le person-
nel de son orchestre soit encore trés incer-
tain. Vraisemblablement, Il y aura Darnell
HOWARD & la clarinette.

Lounis ARMSTRONG et ses All-Stars doi-
vent commencer au « Rafael’s 150 Ciub »,

Georges SHEARING joue en ce moment aveo
son groupe dans un Club du Centre de Ia ville.

Stan KENTON également, a quitté New-
York pour la Californie et joue tous les soirs
avec son orchestre,

REUNION A MANHATTAN

PAR LEONARD FEATHER

A sonnerie du téléphone interrompit ma gras-

se matinée dominicale : « Publicité de 1a

W.N.E.W. » m’entendis-je dire. « Pouvez-
vous venir cet aprés-midi & une réunion du Trio
Benny Goodman ? Nous invitons la presse et quel-
ques amis de Benny ».

L'aprés-midi, je pris I'autobus de Ila 5° Avenue
jusqu'au coin de la 46° rue, ol la W.N.EW. —
un des plus importants postes privés de New-
York — posséde ses splendides et modernes stu-
dios.

Aprés avoir grimpé un étage, je suivis, tout au
long d'un corridor, la musique qui me conduisit
jusqu'au studio. Prés de la porte d'entrée sc trou-
vait une table chargée de bouteilles, de verres et
de sandwiches. Le studio était divisé en deux :
une plate-forme et une centaine de siéges. Sauf
une trentaine, ceux-ci étaient inoccupés et le res-
térent jusqu'a la fin.

Sur la scéne, Benny Goodman, légérement em-
péaté, entouré par un petit groupe de musiciens :
au piano, imperturbable comme toujours, Teddy
Wilson, qui est devenu un familier de la station :
il y a un programme de dix minutes tous les jours.

D'un cOté de la scéne, se tenait Martin Block,
le premier qui trouva la célébrité comme « dise-
jockey ». Récemment, il 2 mis au point une ses-
sion d’enregistrement tous les dimanches et celle-
ci devait &tre la premiére effectuée en public.

Je remarquai aussi une autre silhouette familié-
re, émergeant derriére un pupitre. C'était Gene
Krupa. Quand je lui exprimai ma surprise de le
trouver li, il me répondit : « Je débarque juste
de Charleston, West Virginia et je dois étre &
Pittsburgh, ce soir, 4 9 heures. Mais je n'aurais
pas voulu manquer ¢a ! »,

A mesure que le temps passait, Il devenait de
plus en plus certain que les m'glnlntam
sous-estimé la propenslun des gens
eux le dimanche aprés-midi; les llé%ﬁ

raient vides, les boissons intactes et les sand-
wiches bien rangés sur leur plateau. Néanmoins,
quand |'émission ¢a, les quelque trente ou
quarante personnes présentes avaient créé suf-
fisamment d’ambiance pour décontracter les mu-
siciens,

Benny, Teddy et Gene commencérent. Bien
qu'ils n'aient pas joué ensemble depuis des an-
nées, rien ne semblait changé ; sans quelques
cheveux blancs sur les tempes de Teddy, la 1¢-
gére « brioche » de Benny et deux ou trois rides
nouvelles apparaissant sur le visage frénétique de
Gene pendant ses solos, on aurait pu croire que
le8 années ne s'étaient pas écoulées.

Les oreilles seules avaient changé. Le cours du
temps, bien qu'il n'ait pas apporté de grosses mo-
difications dans le trio Goodman, nous le fait
voir sous une perspective différente.

Aujourd'hui, il faut entendre le trio a la lu-
miére du jazz qui a produit un de Franco, un
Max Roach ou un Denzil Best, un Bud Powell ou
un Tristano. Ce serait une intéressante expérien-
ce sl I'on pouvait momentanément écarter ces
facteurs et écouter la musique subjectivement !

Il n'y avait pas un seul « jeunot» dans I'as-
sistance. La plupart des spectateurs étaient des
gens déjd « dans le coup » quand Benny étdit le
rol, nouveau et incontesté, de la clarinette et
d'une nouvelle étape de I'histoire du jazz ; quand
la conception du beat 4/4 de Gene Krupa était
considérée comme le pas final et le sens harmo-
nique et rythmique de Teddy Wilson, Uidéal
d'un million de pianistes. Calme et modeste, John
Hammond était assis dans un coin. En fait, c'est
lul qui fut & I'origine de toute I'affaire — non
seulement le Trio Goodman, & Ienregistrément
duquel il contribua, mais aussi I'ensemBle du
phénoméne Goodman, :

Heureux, souriant, John moins encore qu'au-
cun des membres du trio ne semblait avoir été

marqué par le temps ; en fait, il ne paraissait
guére plus dgé qu'en 1935, quand je I'ai connu.

Le trio joua trois morceaux, terminant avec
« Running Wild », pris sur un tempo qui aurait
paru invraisemblable durant 1'ére swing, mais qui
semblait presque « Pére peinard » éclairé par la
vélocité des tempos « casse-gueule », introduits
par Charlie Parker et Max Roach. Puis, Benny
ajouta un A un, Eddie Safranski pour « Sunny
Side of Street », le guitariste Johnny Smith pour
% After you're gone », Lou Mc Garity pour ¢ Basin
Street » et formant ainsi un septette, Buck Clay-
ton pour « Honeysuckle Rose ». Le vibraphone
n'était pas prévu ; Benny avait décidé que, pour
1'oceasion, ce devait &tre Lionel Hampton ou
rien, et Hamp ne se trouvait pas a4 New-York.

Quand Martin Block, essayant de se montrer
I'hote parfalt, suggéra « 1 found a New Baby »,
ce fut pour s'entendre dire par Benny, trés Don
Quichotte, d'une voix désarmante : « Non, il
vaut mieux jouer autre chose. » Et I'orchestre
entama un blue sur les harmonies de « One
0’Clock Jump », jouant ainsi presque jusqn'a la
fin de 1'émission. C Block cait la fin
de la retransmission, décrivant comment le spec-
tacle avait été enregistré pour le « Armed Forces
Radio Service » et la Voix de 1"Amérique, Benny
rassembla ses gars pour attaquer son indicatif
de clbture, la magnifique « Goodbye » de Gordon
Jenkins.

Tout au long du programme, mon voisin avait
dispensé les plus chaleureux applaudissements.
C'était Sol Yaged.

Sol est clarinettiste et posséde son propre trio
qul joue aux « Three Deuces» de la 52¢ rue.
Il ressemble tellement a4 Benny, musicalement
parlant, aussli bien que par ses aftitudes quand
il joue, et c'est un tel adorateur de Benny que
ses copains ici I'ont plai t surnom-
mé «Le Benny Goodman Juif » et quelquefois
«Le Benny Goodman de la clarinette ». Sol était
vraiment en extase aujourd hui.

Le programme terminé, Je suis allé bavarder
avee les musiciens, féliciter Teddy Wilson pour
sa nouvelle carriére & la télévision (il avait un
rOle assez important dans un mélodrame, il y a

quelques jours) et parler &4 John Smith de sa
remarquable carriére, presque anonyme, dans les
studios de radio. Bien que les jazz-fans n'alent
pas entendu parler de lui jusqu'a la derniére ses-
sion du sextette Good pour Columbia, ce
jeune homme venant du Maine travaille dans des
orchestres pour la radio et gagne jusqu'a mille
dollars par semaine, soit en jouant de la guitare,
soit en écrivant de la musique,

J'ai Uimpression qu'Eddie Safranski se défend
bien aussi avee ce qu'on pourrait appeler la
« radiobscurité » en jouant dans des trucs comme
le « Big Show » de Tallulah Bankhead ofi, comme
musicien de pupitre inconnu, il obtient moins de
gloire, mais beaucoup plus de sécurité et de fi-
nance qu'aux beaux jours passés chez Stan Ken-
ton.

Lou Mc Garity, de son cbté, ne se plaint pas.

Buck Clayton était derniérement avec le popu-
laire gquartette de Joe Buhskin, & 1'élégant « Em-
pers Club ». Gene Krupa s'accroche toujours pour
demeurer avee une plus ou moins grande forma-
tion. Son ensemble est plutét réduit pour un
grand orchestre — douze éléments — mais, ainsi,
il peut jouer réguliérement et ne pas perdre d'ar-
gent. A

Quant & Benny, il est plus indécis que jamais.
I s’intéresse b p au classique, enregistre-
ment et concert ; mais poussé par John Ham-
mond et sa wvieille amitié pour Fletcher Hender-
son, il va probablement mettre sur pied trés bien-
t6t le concert an bénéfice de « Smack ». « Mals,
dit-il, pas avec un grand orchestre. On ne peut
pas constituer un grand orchestre si rapidement ;
je jouerai plutdt avec une petite formation. »

En quittant fe studio, je fus pris d'une étrange
pensée, Je me demande si, quelque jour, une
session similaire aura lien en 'honneur des héros
d'aujourd’hui, si un groupe d'amateurs quinqua-
genaires poussera un sSoupir nostalgique quand
Dizzy Gillespie, Charlie Parker et Bud Powell
monteront sur scéne pour faire revivre, en 1985,
I'Age d’or du bop ?

Eheu fugaces !

Traduit par André CLERGEAT.
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Une atobiographic : ot el WATERS'

OICI une autobiographie qui vient A& son heure et ce¢, dans toute

Yaceceptation du mot, caleulde avec précislon pour rehausser,

mieux encore sceller le triomphe que connait actuellement Ethel
Waters aupris du public américain. Il n'y a rien d'original dans cette
mise en scine, bien que ce soit une coincidence pour le moins préparée
avee circongpection, comme cela se doit dans de telles circonstances.
Disparue du firmament des étoiles de la scénz depuis des années,
Ethel Waters a réussi un de ces « comebacks » (retours) dont la der-
nidre décade a donné quelques exemples bien frappants ; Al Jolson,
Gloria Swanson entre autres pour mémoire. Ayant débuté comme
chanteuse de blues dans les bouges, elle a fini par devenir une des
meilleures actrices dramatiques aux Etats-Unis.., ¢t des mieux payées,
fait dont elle semble tirer vanité, Ceux qui l'ont vu dans « Tales of
Alanhattan » et dans ¢ Pinky » se souviendront de cette admirable
femme qui incarnait & 1"écran les vertus simples de celles de sa race.
Et pas si longtemps encore, Broadway 1'acclamalt dans une pitce de
thétre qul restera désormnis assoclée 4 son souvenir : « The Member
of the Wedding ».

Comment Ethel Waters a touché le pinacle du succds, ¢'est 'histoire
de sa vie guelle raconte elle-méme en termes dirécts et souvent bru-
taux, L’intérét humain de la narration demeure un des aspects qul ont

sans doute assuré a ce livre une circulation rapide. Bt non moins Im-
pressionnante est son émotivité en matiére religieuse, Dieu concrétise
la foi qu'elle s'est donnée en un Etre Supréme, gardien des traditions
immuables de la vie. La confiance qu'elle Lul témoigne la guidera au
momeont des décisions tant et sl bien qu'elle refusera de paraitre dans
teile pidee ou dé chanter telle chanson parce que le sujet 1'aurait of-
fensé dans sa ferveur divine, Mais que I'on ne s'y trompe point. Cette
femms, passée le cap de la cinguantaine et qui se confesse un peu
tardivement n'est pas exactement un modéle de sainteté, et elle ne pré-
tend pas le nier. Aussi aurait-on mauvaise grice a4 lui en vouloir, car
ellz se rachéte d'une maniére qui Jul assure toute notre sympathie...
Mais c'est comme chanteuse de blues que nous nous souviendrons
d'BEthel Waters., Depuls 'épogque oh elle s'était donnée le nom de
« Sweet Mama Stringbean », elle a chanté des complaintes de sa race
=ans l'affectation particulidre de certaines artistes nigres qui ont es-
sayé d'imiter les Blancs, Et rien gueé pour cela, nous lui sommes trés
reconnalissants,
Félix MANSKLEID.

*Ethel Waters

: « His Eye Is on The Sparrow » Edit. Doubleday
& Co N. Y.

REVUE DE PRESSE (Suite de la page 19)

Lequel produit en personne un trés remarquable papier sur Pee-Wee
Russell, papier auquel j'ai pen de chose a ajouter vu qu’il dit en
substance que vraiment Pee Wee joue presque toujours comme un co-
chon —. Moi, je supprimerai juste le ¢ presque » — 4 part ca, Pee
Wee est certainement un trés bon gars, et il a parfaitement raison de
boire s'il aime ga.

On nous signale également Pexistence d’un certain Bill Bennington,
auteur d’une histoire du jazz récemment présentée par lui comme
thése (de doctorat sans doute). Pourquoi le docteur Souchon ne publie-
rait-il pas la chose ? Ca servirait aussi & Paris-Match.

Record Changer, mars 1951. Une annonce d'une page vous laisse
réveur : un zébre vend sa collection d'enregistrement de Bing Crosby :
Prus pe 3.150 pisques... 90 % de neufs,

Eh ben, ma mére !..

Et il Iui a fallu 15 ans et 20.000 dollars pour la monter, sa collec-
tion, & ce zébre !

Y en a qu'on guillotine pour moins.

Plus loin, reproductions irés amusantes du petit livre par lequel
Lulu White, la célébre tolicre du Mahogany Hall, attirait la clientéle.
Extrayons :

¢ The elevator, which was built for two, is of the latest style. The
entire house is steam heated and is the handsomest house of its kind.
It is the only one where you can get three shots for your money:

The shot upstairs
The shot downstairs
And the shot in the room 3...

Heureux temps, heureux temps!..,

Un pea plus loin, autres reproductions (Record Changer reproduit
beaucoup ces temps-ci), des pages premieéres du Catalogue Victor
« Race Records » de 1929, La aussi, on peut dire « Heureux temps ...

Autrement, Record Changer, de plus en plus, accorde tant de place
4 la musique Dixieland blanche (ou ce qu'il est convenu de désigner
ainsi] que ga finit par vous briser les nougats et qu'on est heureux

de retomber sur un bon Down Beat; & tout prendre, ¢a finit par étre
le seul lisible...

Ou mieux, deux bons Down Beat, ceux, respectivement, du 23 mars
et du 6 avril.

Down Beat recueille, depuis le numéro du 23 mars, le ¢ Blindfold
Test » de Leonard Feather, qui est sans doute (et sans difficulté)
la meilleure invention de ce bon Léonard. Ca consiste a faire enten-
dre a des musiciens des disques peu connus ou trés récents, sans leur
dire qui c’est pour « tester » leur oreille. C'est assez drdle ! Qui, en
France, s’y soumettrait volontiers? (épineux probléme des noirs et
des blanes, ete... il y a de trés jolies choses a faire dans cet ordre
dlidées.)

Le « bouquet » du mois est consacré a Fletcher Henderson. Des tas
de vieilles photos trés marrantes. Au milien de T'ensemble et de I'hom-
mage & ¢« Smack » (on sait que le pauvre Fletcher est paralysé depuis
le 22 décembre & la suite d'une attaque), on a la surprise de décou-
vrir I'effigie toujours souriante du camarade Diéval, en bonne com-

' pagnie puisqu'il est entouré de Dizzy et du pianiste Billy Taylor. Inter-

view de Diéval, assez amusante.

Eddie South, remis d’une poussée de tuberculose qui le tenait de-
puis 18 mois dans un sana de Chicago, réapparait sur une photo....
peut-élre sur cires aussi, un jour?

Numéro du 6 avril:

* Premier article : Paris n'est plus ce qu'il était au point de vue Jazz...

Hé! voila ma foi un article oii 'on rencontre quelques pertinentes
vacheries concernant la mentalité de I'amateur moyen... (oh! combien)
et le niveau des orchestres de Jazz actuels de la capitale.. Qu'est-ce
que vous voulez, on a beau étre des génies, nous autres, en France, il
¥ a aussi le travail...

Une rousse musicienne, Norma Carson, jouerait, parait-il, comme feu
Fats Navarro!

Voila qui sonne fort agréablement. Faut la présenter & Kathleen
Stohart. J'ai toujours eu un faible pour les orchestres féminins — (pour
les regarder, je précise...)

Et sur cet ignoble rappel d’une sexualité jamais assouvie (sic) je
vous tire ma révérence. Boris VIAN.

JAZZHOT PRECISE SA POSITION (sute o i puse 7

Caci dif, nous 'ne 'nous: laisserons pas marcher sur les pieds. Certains,
qui nous solliéitent "maintenant pour des arficles ou des photos les
concernant, oublient parfois une affitude passée plutst désinvolte.

Nous {"oubliercns aussi, mais nous marquerons le coup. Mous préten-
dons avoir droit au ru_sp?ﬁi' que nous accordons & la liberté des autres.

¥ 3

: Nous avens < idé cette reviue depuis sa fonda-
tion. Nous continuerons. Le f’ai_! qu'elle soit pratiquement la seule &
‘h ,g:i:n: ::i :. se .d&%@:lw nous laisse penser qu nous sommes dans
Et puisque c_oﬂgg;ﬂoﬁq’de prise de position résulte de lettres parfois

contradictoires envoyées par nos lecteurs, nous pouvons ainsi con-

clure :

Continuez & nous dire, franchement, ce qui vous parait défectusux,
te qui vous parait incompréhensible, ce qui vous choque, ce gui vous
manque.

Clest utile & tous...

Quant aux lecteurs qui ne savent pas lire et en profitent cependant
pour écrire, ma foi, nous pouvens toujours leur répondre comme nous
avons répondu & l'un de nos détracteurs.

En leur renvoyant leur argent...

Parce que ¢ Jazz Hot 3, voyezvous, Cest une revue de jazz indépen-
dante, et libre.
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| “est Terry
S'est Fopinion des lecteurs de
Down Bea de Metronome qui I'ont
placé en téte & leurs référenda de cetle an-
née ; c'est aussi l'avis de milliers d'autres, mu-
siciens. et amateurs, mais qui ne votent pas.

L'éviction de Hampton ef Red Norvo. par
Terry Gibbs a été I'exploit le plus spectacu-
laire depuis que Buddy de Franco avait dé-
posé Benny Goodman de son tréne. Dans Me-
tronome cette année, Terry a totalisé pras-
que quatre fois plus de points que son sui-
vant immédiat, Milt Jackson, celui-ci devangant
'Red Morvo ' de deux points. Dans Down Beat,
il posséde une marge confortable sur Red
Norvo, Lionel arrivant pénibl t troisié
{Dans les deux référenda, Margie Hyams
= classe quatriéme.)

Quel genre de bonhomme est-il, ce Broo-
kiyner de 26 ans qui a réalisé un tel < boom »?
Récemment j'ai pu le faire asseoir assez long-
temps pour lui extirper quelques renseigne-
ments — sacré boulot en fait, car toute sa
personne est aussi active et véloce que ses
doigts. Plutet petit, un air avenant sous des
chevaux noirs, nerveux, il parle comme il joue,
sans respirer.

Né le 13 octobre 1924 d'une famille de
Juifs orthodoxes de Brooklyn, Terry fui dés son
plus jeune age entouré par la musique. « Mon
pére &tait naguére le plus grand chef dlor-
chestre des spectacles radiophoniques juifs »,
rappellet-il. ¢ Il jouait du violon et de la
contrebasse, et sa formahtion s'appelsit « Abe

i - Radio Novelty Orchestra 3.

l ‘ de mes sceurs sont musi-
ciens-‘éGalement. Quand j'étais tout méme, je
me faufilais jusqu'au xylophone de mon frére
pour éfudier en son absence. »

Petit Julius Gubenko (c'est ainsi que l'on
appelait Terry, alors) apprit la batterie et les
timbales, et participa & un tournoi d'amateurs
organisé par le feu Major Bowes ; il en sorfit
vainqueur et partit en tfournée avec Bowes,
puis retourna & l'école.

Avant qu'il n'edit l'occasion d'entreprendre
sa carriére professionnelle, il fut mobilisé.
Pendant un temps, Terry fut chauffeur” de ci-
terne, période qu'il se rappelle sans enthou-
siasme, mais ses trois années d'uniforme, il les
passa presque entidrement dans das orchestres
de |'Armée, en Louisiane ef au Texas, jouant de
la batierie, du xylophone et des timbales.

Rendu & la vie civile, Terry entra dans le
grand bain de la 52° Rue, jouant avec le gui-
tariste Bill de Arango et gravant ses premiers
disques avec Allen Eager sur Savoy (And
that's for sure, All night all frantic, Meeskite,
et Donald jay).

A peu prés & cette date, |attention da
Tommy Dorsey fut aftirée sur le jeune ef ta-
lentueux Terry. Tommy Dorsey qui n'avait pas
encore formulé ses opinions violemment anfi-
bop ou — plus probablement — n'avait pas
réalisé que Terry jouait bop, l'engagea. Leur
association fut malheureuse : Terry n'ayant pra-
tiquement aucune chance de jouer, s'esquiva
au bout de six semaines. Il partit ensuite pour
la Scandinavie avec un et comprenant
Chubby Jac . Frantie Soco-
lowy Lou L '

terrible », dit

. « Les gens sont

sprit ! Yous pou-

or & elconque quel est

son trompette favori, ef, que ce soit un jeune
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homme ou un adulte, il est capable de vous
répondre : ¢ Dinzy Gillespie et Bobby Hac-
kett ». Voila des gens qui aiment la musi-
que ! »

La fournde avec Chubby Jackson s'acheva
au début de 1948, & ['époque du décret Pe-
trillo. Terry n'avait rien enregistré & part les
disques avec Allen Eager ef quelques faces
avec Aaron Sachs pour Manor, lesquellas ne

“furent publiées que beaucoup plus tard. |

travailla plusieurs mois avec le grand orche:-
tre de Buddy Rich, puis dans le jeune et exci-
tant orchestre de Woody Herman. Peu aprés
la formation de l'orchestre, Terry participa a
la mémorable session pour Capitol : Early Au-
tumn, That's right, Keeper of the flame, More
moon, Jamaica rhumba ef Lemon drop, in-
terprétant dans cette derniére face son céla-
bre vocal-bop en duo avec Woody. Peu de
temps aprés, il grava quatre faces avec une
petite formation de Woody Herman sous le
nom de Serge Chaloff.

« Jo suis entré dans l'orchestre & Chicago
le 5 coptembre et .je l'ai quitté également &
Chicago, exactement un an plus tard le 5 sep-

A PROPOS DE TEMPOS

(Suite de la page 10)

glissées et legato sur un tempo qui ne percute
pas. Quant aux notes staccato, le soliste arran-
gera sa phrase pour que de temps en temps
une note se rencontre exactement avec un beat
du tempo, et il Pattaquera sec. Mais comme le
tempo est exécuté de fagon flottante et pas du
tout d'unz maniére dpre et soutenue (comme
font les barteurs de Lester Young), la musi-
que ainsi produite n'aura pas le souffle de
celle de Lester, elle sera le résultat d’un pro-
cédé, d’une <« combine », exploitée parfois
avec beaucoup de talent (Al Kohn).

&

Les trois principaux éléments qui font la
qualité d’'un musicien de Jazz étant le swing,
la musicalité, et la sonorité, nous venons de
voir combien ces éléments sont subordonnés
au tempo. On peut alors se demander pourquoi
les blancs n’ont pas exploité cette recette a
fond pour jouer aussi bien ou méme mieux
que les noirs, Lu raison en est simple. La fa-
gon de jouer des noirs, de dominer et de mai-
triser constamment une musique prodigieuse-
ment vivante, réclame une énorme dépense dé-
nergie et necessite de la part de l'exécutant
une vitalité peu commune qui fait souvent dé-
fant 4 la blanche. Certains blanes trés doués
arrivent pendant quelque temps a faire aussi
bien que les meilleurs noirs mais ils « ne tien-
nent pas le coup », et s'effondrent parfois au
bout de quelques années. Il est vrai que les
noirs s'effondrent également au bout de quel-
que temps mais ils durent tout de méme plus
longtemps que les blancs, (Benny Goodman est
complétement fini alors que Sidney Bechet a
encore quelque chose & dire

En résumé, la recette du tempo prépondérant
malgré ses faux airs de baguette magique, n’ac-
vorde ses faveurs qu'a ceux qui sont capables
de lutiliser, c'est-d-dire aux noirs hien doués
et & quelques blancs. Tant pis pour les autres,
ils n'ont qu'a ne pas faire de musique. 11 n'y
a en somme rien de changé.

RAPH SCHECROUN.

tembre 1949 3, dit Terry. 1 s'Sfail m
l'intervalle et — ceci est la raison de ;
part — désirait slinstaller & New-York.

Durant plusieurs: mais, il « bricola » ici et
13, dirigeant de petités formations aux ¢ Three
Deuces » au « Soldier Meyers » & Brooklyn
et au ¢ Tin Pan Alley Club » de Georgie
Auld. Puis vint la formation qu'il appells
« l'orchestre la plus heureux que ['ai famais
vu » une entente de Charlie Shavers, Louis
Bellson et lui-méme comme chefs d'orchestre
sssociés, d'un sextette qui joua en parfaite
harmonie pendant six mois : Jerry Winner &
la clarinette, Lou Levy au piano et pendant
un ftemps, Oscar Pettiford & la contrebasse.

L'orchestre ayant quelques difficultés & ob-
tenir un engagement régulier. accepta wune
proposition de Tommy Dorsey pour entrer dans
son orchestre; Tommy leur ayant promis de
leur accorder un numéro, Cependantf, ce pro-
jet ne fut jamais réalisé ; Pettiford ne wint
pas du tout, Jerry Winner fut rapidement re-

mercié, Lou Levy s'en alla également en .rai-
son d'incompatibilités avec Tommy Dorsey et,
en septembre 1950, wvoyant que le sextette
&fait complétement démantels, Terry. & son
tour, donna son congé. C'était vers la fin sep-
tembre. Depuis lors, Terry a participé & une
série d'émissions hebdomadaires pour la télé-
vision avec le sextette de Benny Goodman,
ainsi gu'd une séance d'enregistrement avec
Benny pour Columbia. Puis il essaya, vaine-
ment, de s'imposer avec sa propre formation
comprenant le pianiste Bill Triglia, le guitariste
Jimmy Raney ef le drummer Charlie Smith.
Il rata une tournée avec Benny Goodman, ne
pouvant arriver & un accord avec ce dernier.
Et, & I'heure ol j'écris, il n'a encore pas trouvé
un engagement stable depuis deux mois.

Bien sbr, l'enthousiasme des fans représente
beaucoup pour Terry, mais les bulletins de
vofe, ¢a ne se mange pas ! [l attribue les
raisons de sa situation actuelle & son manque
de manager-conseil et & la carence de dis-
ques publiés sous son nom (ceci sera bientst
réparé ‘par une session pour Triumph). Il dit
&galement que .wiqués«.mq's ‘des  meilleures
faces de Capitol enregisirées avec Woody
Herman, telles que Lollipop, n'ont jamais été
publiges.

Actuellement, il n'y a absolument aucune
raison pour que Terry ne trouve pas, sous peu,
la consécration commerciale. Nullement at-
teint par les névroses qui ont conduit la car-
rigre: de beaucoup de ses copains boppers a
une fin tragique, il s'arrange pour réussir tout
seul, et communiquer son enthousiasme & son
public. Il domine la fechnique du vibraphane,
& tel point qu'il est capsble de jouer & en
jumelé » ce que .nombre d'autres arrivent pé-
niblement & jouer unirhent. Bt il st au sommet
de son inspiration quand il est en compagnie
d'un de ses drummeats favoris : Charlisa Smith
ou Louis Bellson. o° :

Il & appelé l'Inc’gﬁripfibIa admiration des
deux grands vibraphonistes de la génération
« swing », qui, ayant trouvé leur chemin de
Damas, s'avancent maintenant dans ['esprit |
darna : témoins le nt Moye do Red
ou ['Album Bop - nous e
tous les deux sur :
quand Norvo et Ha
me « a quelque chose dans
pouvez étre sirs qu'ils save
lent @

Traduit pa’?--
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he past . ..

A reader heard an amazing hroadcast;

a

reporter was dragged early from his bed . . .
and this page tells you why. Says the reader:

I WONDER hotw many people in this country caught a

wonderful broadeast jrom

Iaiyht. Aprii 1.

In the 19 metre band, at 10.30 pan.,

the USA on Sunday

the show lasted for

55 minutes and featured—yes, it really is true—the Benny

Goodman Trio!

I'me quite convineed Maitrice Burman would have used up
a whole issue of the “MM” had he heard it

It was wonderful to'hear some of the numbers we remem-
ber so well, and which were once recorded by the trio—

“Chinag Boy,” “ After You've

Gone,” and so on. After ten

or elevan years, since they were last together, the boys were

=til as exeiling as ever.

All very easy going. informal and (BBC please note) good

jazz,
a similar type of broacast

Pity the BBC hasn't enough initialwve to pul over

in this country. It could

well replace some of the stuff we have had on “ Jazz Club ™
lately.—Don Puriries, Glasgow.

.+ « reviewed by

THE other morning a tele-

phone voice interrupted
my Sunday slumber. *“ This is
the publicity department of
WNEW."” said the volce. “ We
hope you can come to the
Benny Goodman Trio re-
union this afternoon. We're
inviting the Press, and a few
friends of Benny's.”

That afternoon I took the
Fitth Avenue bus to the corner
of 46th Street, where WNEW
one of New York City's la
independent stations, mamta
its modernistic and fairly ex-
pansive studios,

Walking up
following the
down a long ¢ r, 1 found
the studio. Near the entrance
door was a table laden with
bottles, g and sandwiches.

“The studic had a platform
across one end, the rest of the
; being taken up by about

seats. All but about thirty
were unoccupied, and remained
fhat way when the broadeast

v flight and
of music

thon !:hel siaaa!e was thg eéargtuar
Ollil 5| tly expan gure
hboodmnn. surrounded
br a small Erruup of musicians. At
'l.P mperturbable as ever.
sat adm ‘Wilson, who happens to
be a reguiar visitor to this station,
where he has a ten-minute pro-
gramme of his own every day

- -
_Swtng sessions
On one side nl’ :he stage was
Martin Bluck who, back in the
m 19305 as orlﬁlnator of the
.ate mre iroom.”™ was the
ever to e &
_ce!ebr!n as a disc jockey. He
had M been putting on a
- it e She st
was to

Jive' mrem ﬁ'ﬁhe series, G
wAs Boenny finished running
ond number ;:wr another

rge

i ee rom _be-
4 musie stand, It was Gene | Wood

rzinia: and I have to
Pne in Pittsburgh by nine o'clock

Ls evemm: I just didn't want
o mlss this™

As the deadline approached it

*4—-

BELL ORVED
$689.17/8 MODEL

.SEI.L DHFE“ Continental Chro-
s matie, s-row, 97
keys, 4 ., 7 reisters, 120 bass, § v.,
1 |"|ullﬂ Made to the t;.nruus
spevification of Tollefsen—superb in-
sirument, suitable for finest pro-
fessiopul player. Price $124,/14/0,

,dl"ﬂ

adio programme

became obvious that the station
had underestimated peopnle’s
tendency to stay home on Sun-
day afternoon: the seats were still
mostly empty, the llguor undrunk
and the canapes ueatly In place
on their trays. However, when
the broadcast began, the thirty or
forty people in the room made
enough of a hullabalico to make
everything sound wildly en-
thusiastic on the air.

Benny, Teddy and Gene started
T put the show. Though they
hadn't played together m Vears,
nothing actually sau.nded differ-
ent. It was as thuugh had
stood  still, exc%p or the few
grey hairs on Teddy's temple and
the slight paunch on Benny, and
a few more llnes on Gene's frantic
face as he gesticulated his way
wildly through a solo. (See above.)

The only difference was in the
listener’s ears. The passing of
the years, while it~ has not
brought essential chinges to the
Goodman Trio. has put it in a
different perspective, Today the
trio has to be heard In the Hght
of a jarz world tha.!. hn.s roduced
a De Franco., a h or
Denzil Best, a Bud Powell or
Tristano.

1f you could momentarily g
these [actors ﬁ listen to
musie subj
ezgemmce. 5

here 't
in met a nece.
spectators were
been clouwg
Benny was &
challenged king of the clarinet
and of a whole new phase in jazz
history: when
tion_of .
consider ] £
Teddy the h nic and rhythmic
ideal of a milllon pilanists.

» i

Passing years

Sitting quletly and modestly
in the corner seat John Ham-
mond, who in effect had started
this whole thing—not only the
Goodman Trio, which he helped
to put on wax, bug the entire
Goodman phenomenoi.

Smiling and sent by the re-
union, John seemed to show the
passing of the yvears less than any
member of the trio; indeed. he
hardly looked any older than
when I first met him in 1935,

The trio played three numbers,
ending with " Running Wild.”

MUBT Say. ho\\. 1 enJoxed the

‘MM " National Award

Conmrt at the_E‘.mpru.sa Hall on

Surnday, Aprll 15. I sincerely hope
it will be an annual event,

t ave one criticlsm: a
large section of the audience left
whilst Geraldo and his Orchestra
were ln;l g causing a great deal
of no disturbance.

Surely tmy could have had the
decency to remaln in their seats
for the remaining half hour or so
of the concert? If they were in
such a hurry, why did they bother
to attend the concert at all?

example of taste de-
cidedly marred what was other-
wise an excellent show. I e it
won't happen again. — Rhona
ley. Marlow.

THE NATIONAL AWARD CONCERT

B AY I thank you and all the
other people concerned for
such a fine afternoon's entertain-
ment on Sunday, April 15, at your
first Annual Award concert.
an excellent idea

was to
gafber tngathcr all the poll-win-

ORFEO ACCORDIONS
AT OUR SHOWROOMS
o BELLORFEQ, §/,/" b

¥. Aluminium pallette boards with
[mllt “in slides, 4 registers on trebie
grille, t© bass coupler, i:r nphu_“]
tatrument, Price 2891

@ BELLORFED, £/,/:2"" .57 ¢

o voloes, 1zo bnes,
4 V., § reinters on Lreble m!lr (i,
jot anc keyboardj, 1t bass eoupler.
Very powerful tone. Price 28600,

L]
light-

® BELL ORFEO. .70

. wru,ht Tadies"
model, only 15 Ibs. in weight, 4z
lrrh[ekcy- 2 Voloes, 130 bass, 4 voice,
grl!ir coupler, fully  streamlined,
aluminivm  pallette * boards, finost
quality reeds.  HExceptionally oo
pact instroment, suitable 11” for
young people,  Price £58 10 /0

ARTHUR BELL ACCORDIONS LTD.

1577159 Ewzll Moad, SUABITON, Surrey.

Telaphone : ELMbridgn 11 JﬁIl 167

714 Grwan Line from London, Trolley- l:u:ss 401 nnd 603, or Watar

‘Melody Maker” Mailbag

ners in one show—and must have
heen a treat for all the fans who
voted, to see their Ifavourites
‘ahnwlng them how right they had

{Jeclal thanks to the Empress
Hall and to those pioneers of
British jazz concerts—Stan and
Bert Wilcox, of the Wilcox Organi-
satlon, who have done so much to
put good musle before the public.

. T'. Cranley, London, E.10,

UNOHIGINAL BRITONS

5 It beyond the wit of British
arvangers and vocalists to
produce original styles and to
cease copring American artists?
1 recentiy heard two records hy
a4 new BEritish vocallst: one, on
which he was accompanied by a
male choir, emulated the welt-
known Guy  Mitchell - Mitch
Miller records; the other started
with a \' falr imitation of Pnil
then broke into an
even poorer imitation of Tony
Pastor Interspersed with typical
Pastorial brass breaks, very simi-
lar to his recent‘.ls released record
of * The I
Now, 1 h.m- no objection to
acknowledged Imitations such as
those of Phil Harris by Charlle

- 5% 1 ‘one step be-
hlnu the 'U‘E:' in our swlg. or
cou for once, take the
mium\m and Iet them follow us?

weaving, Britain!—R, 0©.
Pm‘.f. nell, Lingfield.

BILL BADLEY REPLIES:

O Mr. Willlamson (“ MM."
™ 7/4/51) thinks [ am biased:
that 1 express a preference for
eurly Jazz and make unjust
attacks on modern Jnzz.

AS a critic I cannot,
not, express my own personal
prclercums My duty is to the
wndiseriminating aver aga listener,

nrdle&a of my own 'mrwlml
feelings when reviewing the * Jazz
Club ™ In question, I rezarded
the music played by the Saints as
w.mgs. uncomplex and, as stated,

* honest-to-goodness-jazz, "

The Danny Moss group, how-
ever, carbon-copied the Miles
Davis outfit. Result; mechanic-
ally {almod complex music, Per-
sonal feelings aside, I felt that
the average listener would be
g:fz:_téﬂcd by what, WS

erely
switeh off, Woulia

Mr. Williamson appreclates, I
hope, that I am not concerned
in my reviews with technical
ability or band policy, Tf I feel
the average listener would ap-
j) ave of the broadeast, I sav so

and do

to him,
‘noise "—and

l will be doing the ironing, and thé

from
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by RALPH SHARON

THERE'S NO BUSINESS LIKE NO
BUSINESS
‘\ ORE and more musicians
i are turning their thoughts
to businesses other than the
music biz.
First of all we had the Tito
Burns hat—now I hear that

plaved at a tempo that had
seemed breathtaking in the swing
ra but sounded almost placidly
plavable in the light of the break-
neck celerity of some of the
temgos set by Parker and Roach.
en, Benny added one man at
time for each of the next num-
‘bers: first Eddie Safranski for
“Sunny Side of the Street,” then
Kuitarlst ohnny _ Smith _for
‘After  You've ne,”  Lou
MeGarity on “ Basin Street” and,
to bring it up to septet size, Buck
Clayton on * Honeysuckle Rose.”
No vibes were included: Benny
had decided that for_ this
occasion It would bhe Lionel

d Hampton or nothlng and Hamp

was unable to gei into town.

When Martin Block, trying to
be the genial host, suggested
{during the broadeast) that the
geys play “ I Found A New Baby.”

nny, in a typically disarming
and quixotic reaction, said: * No‘
we'd rather play something else.”
And the band wound up Slaytng
some blues, on the " One O'Clock
Jump ™  framework, until the
allotted fifty-ive minute broad-
cast period had almost run out.

As I left the studio a weird
thought occurred to me. I won-
der whether some day a similar
session will be held in honour of
the heroes of today, whether a
group of middle-aged fans will
heave a nostalgle sigh as such
middle-aged musiclans of 1965 as
Dizzy Gillespie. Charlie Parker
and Bud Powell climb on to the
bandstand to revive olden
me:;mrlr.-s of the good old bop
era

English Lyrics by
WILFRID THOMAS

Featured and Broadcast
by —

Christopher  Stone *+ The
Malcolm  Mitchell  Trio
Willrid Thomas * Stanley
Black ¢ Stargazers
Sandy i\!arnherson * Jimmy
Leach *+ Dennis Moonan
Ken Mackintosh - Patricia
Rossborough - The Keyvnotes
Bunnﬁll..o_o - Radio Revellers
Haraold Geller © Robinson
Cleaver * Don Caple - Jack
Wilss +  Bertram Willis
Eric Winstone *

Felton

Alan Dean
Rapley * Harry
Leader + Cecil Norman = Syd
Dean + Charles  Smitton
Jack Simpson * Nelson Elms
Lioyd Thomas « Oscar Rabin
Henry Hall
and Recorded by :—

Maleolm Mitchell Trio on
Parlophone + Benny  Lee
and The Stargazers on Decea,

"MP.A. HIT
PARADE
CHAPPELL

Freddie Randall is seriously

‘contemplating putting on the

market his latest invention: a
re}rolvmg bowl for tired gold-

T,

Harry Gold will shortly try a
new venture. He's entering the
jron and steel business. v

Pleces ' will do the steeling. ¥

Finally, Humphrey Lyttelton 18
pondering about foodin the
counfry with the HL. double-
h{::sc;:‘ed rightshirt, with padlock
o

Does anyone think that musle
will ever come back?

THE CRACK I'D LIKE TO HAVE
MADE

LAYING alta, tenor. clarinet
and flute are all in a day's
work for multi-instrumentalist
Pred Perry—but Fred
keen sense of humour.
the interval of a recent one-
nighter at Leeds, a pretty little
bloude asked him if he was re-
ated to the great tennis star Fred

Perq&
o ducks.” replied Pred
wryly, “he was In a dliferent
racket entlrels

Fred s studymng the oboe—sd
after ' flubop we now get
* obop."”

SAX APPEAL

A FTER chatting to a well-
LA Kkpnown agent’s secretary last
week, I learned some interesting
facts of life.

This girl goes for sax players In
a big way and assured me that
tenor players are the most Dpas-
sionate lovers, barltone players
are convincing schemers, alto
playvers are lke octopuses (or
octopussiesi, apd that soprano
men are exceedivtly childish.

She i5 now studying brass sec-
tion men, and in a couple of
weeks time I'lt report her comi-

but planists look like

eck of a long walt for

thelr report. out don't wWorry.
boys, I'm still trying!

Mnn!!ESTY IS A THING CALLED
OT many ople Enow that
]\ well-know?f West End. altd
man Harry Con, - once had ar
offer to play th.oyd straw Wi

Shep Fields and'\ his rippling
rhythm,

MY OLD DUTCH

WTEXT time :.'ou 1ead this
X column Il  be -Lreporting
from Holland. I'll let y(,. j know
whether Dutch jazz fap:s are
enthusiastic. or just do't give
a dam,

o 0

50, NEW BOND STREET. LONDON, W.1

THE TENNESSEE WALTZ

OVER MY

,SHOULDER

LAST NIGHT MY HEART CROSSED THE OCEAN
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USA, det nya pro-

grammet som produceras av

State Departemen's ''Voice of

America”, med Eder korrespon-
dent som konferencier, kommer nu att
siindas ut pa kortvig direkt till Europa
varje mandag kvill frin 21.45 till 22.15
Greenwich, Mean Time, pa foljande vag-
lingder: &

New York d
AZZ

48.98 meter
41.67 meter (7270 kc)
30.93 meter (9700 ke)
25.45 meter (11790 kc)
23.00 meter (14245 ke)
19.65 meter (15270 ke)
16.87 meter (17770 ke)
13.95 meter (21500 kec)

(6125 ke)

Programmet, som inrymmer all slags
jazz fran Dixieland till bop, lanserar
inte bara plattor utan ocksa verkliga
jazzkonserter och jam sessions, inspe-
lade pad RBirdland, Stuyvesant Casino,
Carnegie Hall, Cafe Society och otaliga
andra stillen.

Roy Eldridge i full swing

Roy Eldridge har varit en flitig man
sedan han Aterviinde fran sitt ar i
Europa. Inom 24 timmar efter det pla-
net landat hade han annonserats som
denna veckas nya attraktion pa Bird-
land med Dizzy Gillespies lilla band
(lanserade Bud Johnson, J. J. John-
son och Milt Jackson) som alternativ
orkester. Zoot Sims, som turnerade i
Europa med Roy, skall arbeta med
honom savil som pianisten Billy Taylor,

Ett bertmt musikaliskt och #dkten-
skapligt samarbete brots nyligen i och
med att Peggy Lee och Dave Barbour
uttagit skilsmissa, Gitarristen gifte sig
med Peggy di de béda arbetade i Benny
Goodmans orkester 1943. Han &r nu pd
semester i Mexico, framtidsplaner obe-
stdmda, under det att Peggy Lee arbe-
tar med television och teaterjobb.

Frances Wayne och arrangiren Neal
Heftl, ett av de lyckligast gifta #kta
musikaliska paren, har engagerats att
gdra en session for London Records.
Frances har inte varit verksam pa tva
&r under det att Neal, som spelade
trumpet i och arrangerade for den fina
Woody Herman-orkestern i mitten av
40-talet, da Frances var vokalist, nu &r

of America sander ii

L 2 4 _f Amerikanytt fran Leonard Feather

Muggsy Spanier.

verksam som arrangor for otaliga kom-
mersiella radioshows.

Duke konserterar pa
|attestadion

Duke Ellington kommer att géra en
stor vilgotrenhetskonsert f0r Damon
Runyons cancerfond, att avhallas i Lewi-
sohn Stadium den 12 juni. Inga andra
attraktioner skall lanceras, férklarar
Duke — bara hans orkester i vanligt
skick i ett stadion som rymmer omkring
20.000 personer,

Georgie Auld gjorde sin forsta session
i forra veckan for Deccas "lilla” mérke,
Coral, med sin egen rytmsektion och en
vokalgrupp pA fem man under Dave
Lamberts ledning plus sin egen tenor. ..
Charlie Smith, vars plats hos Duke
Overtogs av Louis Bellson, har Atervint

till Joe Bushkin i New York... Mary
Osborne, hennes gitarr och trio, spelar
nu pd Hickory House... Bud Powell
har Atervint till stan efter sitt senaste
"nervisa sammanbrott” och gick till
Dizzy och Parker pa Birdland men or-
kade inte spela veckan ut...
McPartland har gjort inspelningar med
en liten grupp for King Records oeh
lanserade  cellisten-harpisten-bassisten
Bob Carter plus trumslagaren Don
Lamond.

Les Browns orkester kommer troligen
att limna New York den 9 maj for
sin europeiska turné med Bob Hope och
Marilyn Maxwell. Browns band kommer
att innehdlla wvokalisten-saxofonisten-
komikern Butch Stone, singerskan Lucy
Ann Polk och hennes man, trombonisten
Dick Noel

Enligt bade Joe Glasers kontor och
Petrillos har anstringningar gjorts for
att Brown skulle f& upptrédda infor
brittisk publik istillet for bara ett fital
amerikanska soldater, men det var for-
gives, trots att man erbjod brittiska
forbundet att géra nigonting motsva-
rande, En talesman for Petrillo sade it
Eder korrespondent, att 'situationen ir
precis densamma som den alltid har
varit”,

Oscar Peterson far
inget arbetstillstand

En nagon liknande situation har gjort
att den kanadensiske pianistsensationen
Oscar Peterson haft svart att ater-
vinda till USA. Méanga bookningar har
mést inhiberas i och med att han inte
fick sitt arbetstillstind fornyat. Man
viintar dock att svarigheterna snart
skall losas.

Count Basie har bildat ett nytt stort
band for en vecka pé Apollo, och kom-
mer kanske att behélla bandet perma-
nent, om omsténdigheterna medger det.
Benny Goodman hade for forsta gangen
pa tva Ar en stor orkester nyligen pa
en televisionsshow. Hymie Shertzer
sammansatte orkestern 4t honom och
hade med Al Klink, Bill Stegmeyer, Lou
McGarity, Will Bradley, Cutty Cutshell,
Bernie Privin och Doc Severinson. Ben-
ny lanserade ocksd en sextett med
Terry Gibbs, Teddy Wilson, Jo Jones,
Ed Safranski och gitarristen John
Smith, och for ett trionummer hade han
Mel Torme pa trummor.

Marian



dement attendn et certainement le pro-

gramme ls plus éblouissant, le plus spec-
tacnlaire, que nous a offert Duke Ellington,
I"autre soir, au Metropolitan Opera House,

Premiére apparition d'un orchestre organisé
de Jarz dans ce sanctusire de la tradition.
Le seul autre concert de Jazzs qui y ait jamais
e liea, fut présenté par les valagueors du
référendum d'Esgoire, en janvier 1944,

Ce concert était donné au profit de I"Asso-
ciation Nationale pour I"Emancipation des
Gens de Coulear (N.AA.CPDG. La N.AACPE.
est "organisation Ia plus vaste et In plus pms-
sante des wuvres de es genre, Elle a dépensé
des milllons de dollars au cours de ses qua-
rante et quelgues années d'existence, combat-
tant les cas Individuels de ségrégation et de
diserimination sur tout le territoire des Etats-
TUnis et elle n obtenu 28 décisions faverables
sur 31 ecas gui furent amenés devant la Cour
Supréme des Etsts-Unis,

Peu aprés 20 h, 80, une énorme affluence
(la salle était remplie & 'extréme et environ
200 personunes étalent debout, réalisant un total
de 3.600 entrées), vit Vinecent Impelliteri, Maire
de New-York, apparaitre devant le ridean pour
prononcer uwne conrte allocution, Te rideau
s'ouvrit et Duke, resplendissant comme tou-
jours, cravate ot habit blancs, dirigea immé-
distement "orchestre dans une nouvelle version
de cette composition viellle de 23 ans, « The
Mooche n, ofi s"illustrdrent Quentin Juck

-..,c'l'IST probablement le concert le plus avi-

I'orchestre, réalisa son tour de foree dans le
suraigu de « Coloratura » (extrait de « Perfume
Suite »), Lawrence Brown, dans son morceau
de braveure « Rose of the Rio Grande », et le
ténor Paul Gonsalves — sonorité presque sem-
blable & ecelle de Ben Webster — dans une
nouvelle version de « Take the A Train ». Kga-
lement nouvel aspeet de la populaire composi-
tion de Duke, « Love you Madly », avec un
voeal plutét confidentiel de Yvonne Lanauze,
nouvelle venue dans 'orchestre,

Pais vint « Harlem » qui termina In premiére
partie du concert, Ecrite & l'origine pour V'or-
chestre symphonique de la N.B.C. et réarran-
gée par Duke pour son propre orchestre, cette
musique, dit-il, « déerit Harlem tel qulon peut
le percevolr au teavers de nos cing sens, par
Ia fenétre d'un puits d'aération de Harlem :
I'odeur de la bonne cuisine épieée, les radios
qui se rejoignent simultanément pour falre
entendre les artistes populuires, le bruit des
bavardages » et, ajouta-t-il, « n'oubliez pas
qu's Harlem on trouve les mellleurs joueurs
et positeurs de rumbas », Cecl était reflété
dans une partic do moreceau qui avait une
délicieuse saveur cubaine,

A juger de In réaction populaire comme de
Ia réaction eritique, « Harlem » fut la plus

Ray Nance et Russell Procope.

Les admirateurs d'Ellington remarquirent tout
de suite la présence de deux battenrs et deux
bassistes, Jor Benjamin, qul faisalt partie ré-
cemment du Quartet de Rilly Taylor, était ajou-
té comme second bassiste, tandis que Sonny
Greer #tait secondé par Bill Clark, qui avait tra-
valllé avee Mary-Lou Williams et Lester Young,

Les exérutions de Is premidre partie du pro-
gramme Clalenl, pour Ia plupart, destinées &

aleur les pr
mettre en valear les principaux W'“:‘M

Carney jous ce morecau d'ar

réussi eréati de la soirée. S'étendant
sur environ 14 minutes, elle contient une large
d’atmosphére, de tempos et déploie une
virtuosité instrumentale typiquement ellingto-
nieane.  Elle sera probablement enregistrée
dans son intégralité en « long playing ».
Aprés « Harlem », entracte, an cours duquel
les photographes s'en donnérent & cour Jole
pour éblonir les célébrités de Uassistance : lo

Docteur Ralph Bunche, Lena Horne, W:-C.

Wandy, le Maire Impelliteri, Ethel Waters,
Walter White, directeur de la NAACP,, ot

Jladame Ruth Bryan Rohde, naguire Ministre

JAZZ-HOT MAGAZINE
DUKE ELLINGTON AU METROPOLITAN OPERA  or teonard FeatER

AU CONCERT DE DUKE E
adjoint au maire de New-York. Eic

ON. — De gauche a droite : Mauro Contrastano,

N.U. Les champions bien connus Ezzard Char-
les et Barney Ross étalent également présents.

La seconde partie débuta par une nouveauté:
« Controversial », divisée en deux parties que
le Duke a appelées « Before My Time » et
« Later ». « Later » qui fut jouée d'abord,
est une pidce étrange et pen concluante, par-
semdée de colorations tonales, et d'effets mo-
dernistigues qui feraient hésiter les plus ar-
dents fanatiques de Stan Kenton, Long de
presque six minutes, e'est le genre de choses
sur lesquelles il est prématuré d’énoncer un
jugement avant une demi-douzaine d'aunditions.
A T'opposé, « Before my Time » est simple et
agréable, C'est Pimpression amusante de 'ére
du Dixieland agrémentée de tous les clichés
et procédés utilisés autour de 1920, « Un pen
nostalgique », comme dit Duke, « souvenir de
P'origine de notre héritage musical américain
appelé Jazz, bien que, n’ayant pas de signi-
fication socinle aux yeux de quelques-uns de
nos amis cultivés, nous ayions évité le terme
Dixieland dans le titre », Le premier com-
mentaire de Duke, aprés aveir éerit et consi-
déré ee nouvel ouvrage, fut : « Cette musique
remonte si loin, c'est avant mon époque. »
Ceci lul donna 1'idée pour le titre. Bien qne
Porchestre entier jone & certains moments, ce
sont surtout Harold Baker, & lIa trompette,
Quentin Jackson, au trombone, et Russell Pro-
cope, d’abord & . , puis an soprano

‘_{Tiigar Rag) qui en & wvedettes,

morceau suivant nous valut d’entendre
Hodges interprétant Ia délicate pidee
ayhorn, baptisée « Violet Blue »

ppel, « The Jeep is Jumpin ».
int une mouvelle création intitulée
« ]\I; ogue-Doet-Threesome ». La premidére
de ces trois parties était une innovation: Duke,

sa mnarration. « Duet », éerit :

milton et arrangé par Billy Strayhs
interprétation instrumentale de o

appelait « le théme vieux comme N

I'homme et de lan femme », In

Jimmy Hamilton représentant In e " a
basse de Wendell Marshall personnifiant I"hom-
me. « Threesome » nous offrit une aulre image,
nouvelle dans un concert d'Ellington : el le
triangle de 1'amour était exprimé en musique
par Vorchestre et représenté chorégraphique-
ment par un groupe de danseurs remarquables:
les « Co- Op », qui obtinrent un des plus beaux
sucees de la soirde,

Apriés « Monologue » « Duet » et « Three-
some » n'importe quol devait sembler hors
d’atmosphére, et surtout Al Hibler.

Votre correspondant n’n jamnls ¢té spéeinle-
ment admiratenr de ce chanteur ot sa presta-
tion au Metropolitan n'a pas 6t6 du meilleur
goiit, débutant par un pot pourrl de chansons;
il s'enfonca ensuite dans lo  pathos de ses
« Trees » et « Danny Boy »,

Apris Hibbler, vint le classigue pot-pourri,
avee Duke Ellington au piano et I'orchestre,
dans une ronde de ses plus populaires compo-
sitions. Ceci était censé étre le fin du program-
me, mais il y eut encore 2 rappels avant que,
définitivement, le ridean ne se fermit : Eay
Nance chantant « Saint Louis Blues » et les
5 trompettes (Harold Baker, Cat Anderson,
Ray Nanee, Nelson Willinms, Frances William)
Jjouant « Blue Skies ».

En résumé, cette soirée fut de celles qui pro-
curent une véritable satisfaction, In senle dé-
ception étant indigence des vocaux., Financid-
rement, le prix des places allant de 7 dollars &
25 dollars, la recette s'éleva & environ 16.000
dollars, substantiel apport & la N.AA.C.P.

Duke est maintenant en tournée, rééditant &
Philadelphie, Chicago et d'autres grandes vil-
les. ce méme concert. Cependant, vous fous,

I loin, serez henreux d’apprendre que

- Ilada i ¥y Ross, Lena Horne, Billy Rowe du “Pittsburgh dans le role du chour r ant une pet
dn Danemark et actuellement déléguée & 1'0, Courrier” ot le mdire de New-York Vincent Ihp:um:..'.‘ % Fitisburg histoire ;1_;’1.“__ 2 e e
: . _ s ] | . : . L b
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sextett och har

ttifo

mellofon, Teddy Gohen 'P&B_

sagt slagit publikrekord med

tridande pa Strand Theatre. I revyn
fanns ocksd Buddy Rich nya stora or-
Kkester mot Zoot Sims och Harry Edison,

Flip Phillips har haft premiiir med en
all star-orkester pA Birdland med bl a.
pianisten Dick Hyman och trombonisten
Bill Harris. I samma show finns Joe
Roland med sin vibrafon och bop-stré-
kar, en grupp som livligt uppmiirksam-
mats pA sistone i New Yorks musik-
kretsar. Flip efterftljdes ay Mary Lou
Williams trio och Gene Ammons—=Son-
ny Stitts orkester pA Birdland.

Terry Gibbs, som tidigare endast
gjort en enda grammofoninspelning un-
der eget namn, inspelade atta sidor ny-
ligen fér imph och hade med sig

ar reorganiserat sin
ﬁu Howard McGhee pa

piano, Jimmy Raney gi-

juddy De Franco har repe m
‘sin nya stora orkester och spelar sitt
foérsta engagemang phskveckan pi
Chick Club i Philadelphia. MAnga, som

—
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ing, Frank, Lurid”

His Eye Is ¢

i the Sparrow, by
Doubleday, $3.

Ethel Waters withr Charles Samuels.

By LEONARD FEATHER

New York—A few mo
name of In Person: Lena Hor
Carlton Moss. The appear:
graphy (with only o__
ing comparisons. Though
was a fascinating account of
life of a wonderful person, Mi
Waters’ is emphatically the better
book. It is longer, better written,
perhaps a litle franker in spots,
and certainly tells a colorful and
often lurid story.

Lena, who describes how un-
comfortable she felt around white
people until not so many years
ago, finally became a militant
fighter for her rights and married
across the 'line. Miss Waters, on
s s ¥

ce now of
10st writer)

. ago a book appeared by the

as told to Helen Arnstein and
el Waters’ autobio-
ides some i

Religion Predominated

Religion played virtually no
part in Lena’s life; it is the guid-
ing force in Ethel's and a domi-
nant theme throughout her book.
An intense desire to understand
the mechanics of music and sing-
ing dominated Lena’s career;
Ethel just went ahead and sang,
and Her book is far less directly

-

".-sﬁi'At-v. RES

| ¢

nm * stand po 1 ;

reasons. First, it describes vividly
the sordid, !‘;'gl;lalid living condi-
tions out of whi.

glli'there is a frank ac-
count of the o ely bestial treat-
ment accorded to Negroes in the
south, in a.tense sequence telling
of Ethel’s narrow escape from pos-
sible lynching in Atlanta after in-
curring the enmity of a cracker

e | the other hand, has a far more GheOEe tmfnager.
Miss | Passive attitude and still doesn’ Gripping Passages
care too much about mixing." “ Almost as gripping are the pas- |

sages in which she described her tor- |

tuous love affair with a dope addiet, |
her two unhappy marriages (one|
at the age of 13) and numerous|
other relationships with men,
all of which ended in misery. The
circumstances that led to her own
birth, when her mother was only|
12, are the most shocking of all;
but this is a book full of shocks,
even for those of us whotH

average
and dan

el Writes SenS colored peq

+

—— = =TT T T —
S - ETOTT IS "“L""""]‘*;n o
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Amerikanylt Iran Leonard Feather

har hirt hans forsta fyra sidor pA MGM
pasth, att Buddys band verkligen har en
stor chans att sla igenom bade kommer-
siellt och musikaliskt. Arrangemangen
ha skrivits av Nat Pierce, Sonny Truett
och Buddy sjilv.

Jimmy Mec Partland med fru Marian
Page pA piano har gjort flera sidor fér
Prestige med bl. a. Gene Sedric pA kla-
rinett och Vie Dickenson pd trombone.
Jimmy #r for dgonblicket pa Colonial
Club i Boston.

Gene Krupas nya orkester,
bildade efter sin tvA manader 8e-
mester, {ir ute pa sin forsta turné. Den
bestdr bara av 12 man och har en ny

: Square
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Peanuts Hucko, fin Klarine tiist, respek-
terad i alla liger i USA.

repertoar. Vokalist éir Dodie O'Neil, som
ni kommer ihdg frin de gamla plattorna
med Artie Shaw och Bob Chester.

New York har fiatt en ny jazzklubb.
Den heter Embers och i motsats till de
flesta stéllen som lanserar god musik
#ir den beligen pi den flotta East Side
och viinder sig alltsd till den rika publi-
ken. PA premiliren hade man Art Ta-
tum, Joe Bushkins kvartett och Joe
Mooney, som nu limnat sitt dragspel
och istillet spelar hammondorgel. Bush-
kins lilla grupp har Buck Clayton pa
trumpet, Billy Rule pa trummor och Sid
Weiss pA bas. Bushkins férre trumsla-
gare, Charlic Smith har Svergatt till
Duke Ellington. o .

Mildred Bailey har vilkomnats 1~
baka till New York efter en ling sjuk-
dom, som reducerat hennes vikt till néis-
tan hilften. Hon #r pid Bon .Squ:; en
trevlig klubb i Greenwich Village och
ackompanjeras av Reggie Beane, piano,
Gene Fields gitarr och Beverley Peer,
basist.

Marshall Royal, lldre broder till
trumpetspelande Ernie Royal, har Gver-
tagit klarinettstimman i Count Basies
septett. Rudy Rutherford hade wur-
sprungligen engagerats att ersiitta Bud-
dy De Franco, men fick bara stanna ett
par veckor.

Peggy Lee och maken Dave Barbour
har slutat med sitt musikaliska kom-
panjonskap, atminstone for tillfdllet.
Peggy #r pA Copacabana, vilket innebir
hennes firsta nattklubbsjobb i New
York. :

Billie Holiday har fér n#rvarande
inget grammofonkontrakt, i det Decea
definitivt brutit alla férbindelser med
henne. Hennes manager underhandlar
nu med tvi ledande bolag.

Joe Sullivans gamla pianonummer
"Little Rock Getaway" #terkommer nu
som schlager, text har skrivits av Carl
Sigman.

Tre gamla stjiirnor fran Fletcher
Hendersons era — Red Allen, Buxtea.'
Bailey och John Kirby — forenades
igen och spelade pa Hickory Log med
Kenny Kersey pa piano och Arthur
Herbert pA trummor.
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N AV DAGARNA FORE PASK
fick radiopubliken tillfille att
stifta bekantskap med en av
vAra allra fidrskaste Kkapell-

méistare, Andrew (Anders) Burman, och
hans kvintett, bestiende av forutom
kapellméstaren pa trummor, Owe Lind,
klarinett, "Ankan"” Almstedt, bas, och
de bada "Roffarna” Berg och Larsson
pa resp. gitarr och piano.

Det var en alldeles utomordentlig
sdndning, bl. a. bevisande att det finns
andra ilin de ofta féorekommande 'coo-
lingarna" som kan spela jazz i Svedala.
Man spelade helt i goodmansk kvintett-
stil, man kan om man vill kalla den
moderniserad, speciellt vad som avser
solospelet, och kvintetten lyckades néira
nog 100 %-igt fA fram en ganska sillan
hérd eller "kédnd"” swing av bista kva-
litet.

Svensk klarinettist

med beat

Solistiskt #r det svart att némna
nigon fore en annan, men Owes solon
var ibland niistan fantastiska — f4 om
ens naAgon klarinettist spelar med en
sddan. "beat”. Upptagningen var ocksi
av higsta klass. Enda invindningen mot
programmet skulle mojligen gilla titeln.
"Moderna rytmer"” var nog i alla fall
missvisande. Dessutom en liten undran.
Skulle man inte kunna finna en limp-
ligare sindningstid &n minuterna fére
middagsrapporterna till liknande pro-
gram. Jag kan knappast tinka mig att
t. ex. de middagslagande husmddrarna,
vilka torde utgbtra en stor del av lyss-
narmajoriteten just di, kan vara spe-
ciellt intresserade av denna sorts musik.

Samma inviéndning giller naturligtvis
dven Roffe Ericsons sextettsindning un-
der samma programtitel och samma
programtid som ovanstédende, fast ndgon

éﬁﬂsénsation

Sverige runt i radio
med Simon Brehm

Sven Bollhem, elittrumslagare, har haft
egen sindning men spelar annars nu-
mera hos Thore Swanerud.

Noréns, vilket #4r avsett som allra hég-
sta berdm. En herre som sikerligen
kommer att lata tala om sig. Lasse
Gullin lyckades i dag bra mycket bittre
4n foérut med sitt tenorspel — kanske
blir det i alla fall hans "melodi” till slut.
Barytoninslagen som vanligt, dvs. for-
midabla. Mats Olsson #r_en pianist som
trots sin relativa okﬁmﬁet r i allra
hogsta elitklass. Dér fir Norin en verk-
ligt prima eftertriidare till Gunnar
Svensson. Slutligen visade sig Bengt
Wittstrom vara en fortriifflig assisten
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annars bara de vanliga slagnumren.
Orkestern lit ocksd mycket blek denna

) @uppgiiten. Det  biista

"Yesterdays”, dir Arme
Domnerus' klarinettsolo var forstklas-
sigt.

Perssons Blandning
i kaleidoskopet

Den paféljande onsdagskvillen bley
sannerligen ett bevis paA grammofon-
skivornas inflytande i de svenska jazz-
programmen, Foérst som vanligt "Natt-
ugglan”, s 15 minuter Lester Young
pi grammofon, s en historisk Gversikt
om trumpeten som jazzinstrument (det
forsta i en tilltdnkt serie) med grammo-
fonillustrationer, s& Sten Carlbergs
swingkvart som faktiskt blev nira 20
minuter, si "Mood Indigo” bandinspelad
fran Rex Stewarts konsertturné {or
nigra ar sedan, och till slut ett par
Kentonnyheter, iven dessa pad grammo-
fon. Det var nistan si att man fick
fér mycket av det goda. Nog skall det
vdl finnas stdrre variationsméjligheter
inom detta jazzkaleidoskop?

Gonella spelade ju
skrdmmande daligt!

Jo, det fanns det ocksA. Det visade
sig inte senare dn onsdagen efter, da
Olle Helander bjdd pA fem kvarts verk-
ligt omviixlande wunderhallning. Forst
Kom i serien om instrumenten en trevlig
avhandling om trombonen, sd en lat
med Nat Gonella, inspelad vid hans be-
80k hidr 1938 (tdnk att man faktiskt pa
den tiden avgudade karlen som jazz-
musiker och samlade pA hansg plattor
05v. — det #Hr ju ndstan skrimmande
vad daligt han spelade, det mérker man
nu). Lasse Gullins kvartett underhdll
lyssnarna i 20 minuter med en blandning
av bade gott och ont. Lasse spelar
underligt nog mycket ojaimt. — Medan
han i ena minuten kommer med de
underbaraste fraser — spaciellt i lang-
samma, sorgsna melodier — verkar han
vildigt obalanserad i andra — mest nir
han spelar tenor, tyvidrr. Mats Olsson
dr som férut ndmnts mycket habil. Hir
paminde han ibland om Tristano, ibland
om Shearing och ibland om Peterson,
men #dven han har det litet besviirligt
med balansen. Nils-Bertil Dalanders
annars sa fornamliga trumspel hirdes
tverhuvudtaget inte (tekniska orsaker
— dessbittre s#llsynta) och i forhal-
lande till det blev alltsi "Bengan”
Wittstroms basspel alltfér dominerande,
alldeles sdrskilt som man ibland tyvirr
maste anmirka pa hans renspelning och
tonval. Jag vel inte om detta #r sir-
skilt grinigt av nagon speciell orsak,

men jag kunde inte lata bli att reflek-
tera over den svenska jazzens standard
i forhallande till den amerikanska, da
Sten Carlberg i niistan omedelbar an-
slutning till Gullins kvartett i sin swing-
kvart bbrjade med | Getz' "Strike
up the band”. Det kan inte hjilpas att
skillnaden framstod s#rskilt klar — {
Getzplattan saknades sannerligen var-
ken balans eller swing eller nAgonting
annat. Kanske #dr denna jimfbrelse
ocksé orsaken till att jag aldrig hort
Getz spela sd fint forut. Det skail bli
intressant att utréna nista g

far hira denna synner = (s
inspelning. Tydligt och kia
fall att vi méste akta oss ati
mera den "svenska' jazzens k

Ove Rénns sammetslena .
saxion

Ove Ronn spelade trevlig "arbets'-
musik fredagen den 13, och  Speciellt
fidste man sig vid ett ‘par nummer
smakfullt sjungna av Carl-Erik Lind-
gren, Kanske var att planka Sarah
Vaughn-fraserna { "Thinkin' of you”
litet vdl pretentitst. Ove sjilv har ju
en sammetslen altsaxton, och rent kom-
mersiellt var hans spel oklanderligt.

Séangaren Jack Norén

Samma dag spelade Thore Jederby
thédans. Jack Norén medverkade med
sAng. Han sjing ett par mediumlitar
utmirkt, men onekligen passar han
bittre | langsamma saker. Man (fiiste
sig ocksa vid pianisten Ejemos lédckra
harmonibehandling och  "Lill-Jonas”
Bergsfréoms musikaliska utsvdvningar
pa bade altsax och klarinett. Trumpeten
skéttes féredomligt av Leppe Sundewall.
Diremot fragar man sig vad fiolspe-
laren hade i programmet att gora. Det

hade viil passat b#ttre med #nnu en
bliisare,
Sven Bollhem hade en annan for-

middag etablerat sig som kapellmistare
for en kvartett, vilken bestod av Len-
nart Kohlin, Swanis och nya basisten
Lasse Gustafson. Kohlin dvertygade inte
denna ging, men Bollas diremot spe-
lade hir verkligt féreddmligt. L#tt och
lekande vispkomp #r tydligen modellen.

I dvrigt kan niimnas att jazzkaleido-
skopet fr. o. m. den 15 maj skall flyttas
till annan tid, néimligen tisdagar 19.30—
20.00. Hoppas att den ej jazzintresse-
rade radiopubliken inte knorrar. Det
kan vara skont att nadgon onsdag slippa
sitta uppe #nda till 12. Denna tid 4r ju
kortare #n forut, men i stdllet far vi
behélla de gamla dansmusiksindning-
arna pa onsdagarna. Dér skall tfore-
komma savil jazz- som kommersiell
musik.

Lester Young #r en faseinerande
musiker ur flera synpunkter. For det
forsta dr det vil ytterst sdllsynt att
en musiker redan fran borjan fram-
triider med en firdig stil och sedan
kan bibehalla den tdmligen of&riind-
rad dver en sa lang tidsperiod som
femton Ar. H6r man Lester idag har
man heller ingen svarighet att kiinna
igen hans stil som den framtrider i
hans inspelningar med Count Basies
kvintett ar 1936, t. ex. "Shoe Shine
Boy' eller "Lady Be Good",

For det andra dr det ocksd sillsynt
att en enda musikers stil kan komma
att bilda basen for si manga andra
musikers sétt att uttrycka sig — fol-
jer man de moderna tenoristernas ut-
vecklingslinjer bakiat stralar néstan
samtliga hop 1 en punkt: Lester
Young. Aven om han sjilv anser sig
spela "swing tenor’ enligt tidiga 40-
talsbegrepp maste man fastsla att det
var musiker som han, Charlie Chris-
tian och kanske nigra till, som gav
impulserna till jazzmusikens om-
svingning fran hot till cool jazz.

Lesters levnadslopp kan viil i kort-
het beskrivas som féljer:

De nya stilbildarna

Lester "Pres” Young

IFodd i New Orleans 1909. Musika-
liskt pabri fran fadern. Borjade med
trummor, sedan altsax och baryton.
Spelade med The Bostonians; King
Oliver, Walter Paige. 1 borjan av 30-
talet till Kansas City med Benny Mo-
ten och Count Basies forsta, lilla en-
semble, Ett forsok att ersiitta Haw-
kins hos Henderson 1934 slog inte
viil ut for Lester Jiat inte som
Hawk! Efter nagra manader hos
Andy Kirk till Basie i Kansas City,
1936. Hos Basie till slutet av 1940.
Eget band i New York, stréjobb och

ooat hond jepn tillaammane mad hra-




:s vibrafonist nr 1 dr
_:s“d: Feather

Om Terry

MERIKAS FRAMSTE jazz-

musiker pd vibrafon heter

Terry Gibbs, vilket vil inte

A kommer som nagon dverrask-

- ning for den svenska publiken. Detta dr

I alla fall asikten hos de rostdeltagare,

" som valde honom till forste pristagare

i biide Down Beats och Metronomes rost-

ningar | ar och hos alla de tusentals

musiker och "fans", som inte deltog
i rdstningarna.

Att Terry lyckats besegra Hampton
och Norvo*pa deras solida hemmaplan
fir ndgot av det mest anmirkningsviirda
som hiint sedan Buddy De Franco petade
Benny Goodman fran dennes tron. I
Metronome i dr fick Terry nistan fyra
ganger fler réster &n sin nirmaste kon-
kurrent, Miit Jackson, och den senare
var tvi rister fore Red Norvo, I Down
Beat vann han bekviimt fore Red med
Lionel Hampton som trea — Margie
Hyams kom fyra | bada rdstningarna.

Rastlés och rorlig

Vad for sorts ménnifka r denne 26 ar
gamle Brooklyn-pojke, som har gjort ett
sadant slag inom den "hamrade’ jazzen ?
Nyligen fick jag Terry att sitta still
linge nog for att f4 ndgra fakta av
honom - en svar uppgift, eftersom han
ér lika rastlds och rorlig som sina fing-
rar. Han Hr en kortvuxen, lycklig kille
med svart har och senig figur och han
talar lika andlost som han spelar.

Han féddes den 13 oktober 1924 i en
ortedox judisk familj i Brooklyn och
musik viixte han upp med. "Min far var
en ging den stérste kapellm#staren pa
speciella judiska radioshows”, erinrar
han sig. "Han spelade violin och bas och
kallade sin grupp Abe Gubenko and his
Radio Novelty Orchestra. Min bror och
tva systrar #r ocksd musikaliska. Nir
jag var liten brukade jag smita in och
fingra pa min brors xylofon, nir han
inte var hemma."

yrkesmusiker, blev han inkallad., Vid e
tillfdlle var Terry chauffér pa en tank-
bil, en tid som han erinrar sig utan sak-
nad, men det mesta av de tre Aren vista-
des han i militdrorkestrar i Texas och
Loulgiana och spelade trummor, xylo-
fon och pukor, | '
Efter att ha blivit civilist fick han
spela nigra jobb med gitarristen Bill
De Franco pa 52nd Street och géra
forsta plattor med Allen Eager pa Savoy
- "And That's For Sure", "All Night
%;_Fmﬂo‘-’. "Meeskite” och "Donald

eonar

Gibbs

"Sweden was crazy', sidger Terry (det
hogsta berm enligt hans vokabulir).
"Ménniskorna dr entusiastiska — och
fordomsfria, wow. Du frigar en kille,
vilken hans favorittrumpetare #dr, och
vare sig han dr ung eller medelalders,
ir det troligt att han siiger Dizzy Gilles-
pie och Bobby Hackett. Dom gillar kelt
enkelt musik!”

Jobbet med Jackson upphirde tidigt
1948, nér inspelningsférbudet pagick.
Terry hade inte gjort ndgonting pa vax
utom skivorna med Eager och en session
med Aaron Sachs for Manor, som inte
kom ut forrin mycket senare. Han spe-
lade flera manader med ‘Buddy Rich's
stora band, och fick sedan sitt stora
genombrott — en chans att spela med
Woody Hermans nya, ungdomliga och
exciterande band. Efter det forbudet
upphdrt lanserades Terry 1 séidana
minnesvidrda Capitolsidor som "Early
Autumn”, "That's Right" och "Keeper
of The Flame"”, "More Moon"”, Jamaica
Rhumba' och "Lemon Drop"”, den sista
hade hans beromda komiska vokalduett
i bopstil med Woody. Senare deltog han
i en serie sidor med Hermans musike
under Serge Chaloffs ledning. .

-—-av

Hos Herman exakt eit dr
pa dagen

"Jag ingick i orkestern i Chicago den
5 september, och limnade den, ocksa i
Chicago, exakt ett ar direfter — den
5 september 1949”, sdger Terry. Hans
orsak att limna var, att han gift sig
under det aret och ville sla sig ned per-
manent i New York.

Under flera manader strispelade han,
ledande smégrupper pa Three Deuces,
Soldier Meyers i Brooklyn och Georgie
Aulds kortlivade Tin Pan Alley Club.
Sa kom bildandet av vad han kallar "det
Iyckligaste band som jag nagonsin sett”
— en allians av Charlie Shavers, Louis
Bellson och han sjilv som ledare fér en
sextett, som arbetade samman under
sex ménader, med Lou Levy pa piano,

‘Winner klarinett och under en tid

e€n masse, sedan Tommy lovat att lan-
sera dem. Det skedde dock aldrig —
Pettiford gick dver huvud taget inte
med, Jerry Winner avskedades snart,
Lou Levy och Tommy hade olika asikter,
som ledde till att Lou slutade, och i sep-
tember 1950 efter det sextetten s& defi-

§

Terry Gibbs iir nu en av de stora

kerna i USA. Nir han besokte Sverig

med Chubby Jackson var han si gott
som okind.

Bill
sina | e

nitivt hade splittrats hos TD, slutade
ocksa Terry.

Det var alltsa i september i fjol. Sedan
dess har Terry lanserats pa en tele-
visionsserie med Benny Goodmans sex-
tett, och ocksé gjort en serie plattor med
BG pa Columbia. Han férsokte forgives
fa ett break med egen orkester och hade
dia med sig planisten Bill Triglia, gitar-
risten Jimmy Raney och trumslagaren
Charlie Smith. Han ville inte resa pa
turné med Goodman, eftersom de inte
kom &verens om gaget. Och nir detta
skrives har han faktiskt inte haft ett
stadigt jobb pa tva méinader!

Rostsedlar ér bra — men
svara att bli matt pé

Att entusiasterna valde honom till
nr 1 betydde en hel del for Terry, men
det dr svart att ita rostsedlar. Han skyl-
ler sin nuvarande situation pa avsaknad
av ordentlig manager och skivor under
eget namn (detta kommer dock att kor-
rigeras snart med en session for
Triumph). Han siiger ocksa, att nigra
av de biista Capitol-sidorna han gjorde
med Woody, exempelvis "Lollipop”, ald-
rig kom ut.

Det finns i sjidlva verket inget skil
i viirlden, varfor Terry inte skulle ha
kommersiell framgang. Han lider inte
av forbannelsen att ha de neuroser, som
lett till att alltfér manga av hans kam-
rater inom bopmusiken fatt ett tragiskt
slut, musiken riicker fér honom som
inspirationskilla, och han kan &ver-
bringa sin entusiasm till publiken. Fian
behiirskar vibrafontekniken till den grad.
att han spelar fraser i dubbeltempo, som
méanga musiker skulle ha svart att spela
i vanligt tempo. Han #r som mest inspi-
rerad och uppfinningsrik, nédr han har
i sdllskap nadgon av sina favorittrum-
slagare, helst Charlie Smith eller Louis
Bellson.

Norvo och Hampton
beundrar honom

Han har forskaffat sig som beund-
rare tvd av de stora vibrafonisterna frian
swingepoken, vilka nu anstringer sig att
bli moderna sjdlva — som bevis kan

Red Norvos "Move” eller Hamp-
-album, vilka visa
vandrar | Terrys riktning. rvo
och Hampton séiger, att den dir killen
Gibbs har néAgonting, si4 kan ni vara
sékra pa, att de vet, vad de talar om.
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COMPACT MAGAZINE

Compact’s Man of the Month is Golnm-
bia’s Champ Butler. He's 'f;‘iﬂrled.
year-old redhead, wag_
friend of his father’s
the House Champ He shows great
sbe, I Apologize
1 Be Mournin’
in the Mornin’

#% Excellent

- b Fair
! bb Poor

JULY 1951

% Eleanor, b My Pra

peter Ray Anthony is alm

as Tex Beneke, Ralph !
Gray, and everybody else who uses the
Glenn Miller style. Vocalist Tommy Mercer
(no relation to Johnny) is featured on
these two ballads...% Portrait of Tallulah
No. 2, £ Dahling (Columbia). Portrait
features Joe Bushkin’s piano, Buck Clay-
ton’s trumpet and a swinging string section,
Coupling is also dedicated to Miss Bank.
head, Joe’s foremost fan . . . ## Ella Sings
Gershwin (Decca). The songs of George
Gershwin never lose their enchantment,
Accompanied only by Ellis Larkins’ piano,
Ella Fitzgerald brings out all the beauty
of Soon, How Long Has This Been Going
On? and others. Available in all three
speeds, this record is a must . . . b Here
Come the Blues, b I Left My Hat in Haiti
(MGM). An odd combination: Billy Eck-
stine’s voice, Woody Herman's clarinet,
Rugolo’s arrangements. Eckstine fans will
be disappointed; Herman admirers will
prefer the latest by Woody's band,
Ninety-Nine Guys and Searching . . .
£ The Cannonball Express, # That OI'
Devil (Capitol). Peggy Lee sings two songs
that are pleasantly different from her
usual routine. Both sides have a good
rocking rhythm and rather wild orchestral
work . . . #2 How High the Moon,
# Walkin” and Whistlin® Blues (Capitol),
Guitarist Les Paul and vocalist Mary Ford
on a record that's sure to fascinate you.

" How High has a sort of hillbilly flavor

and a fast tempo; the Blues lives up to
its title in an wuncanny mannner . . .
# Strayhorn Trio (LP, Mercer). The trio
consists of Billy Strayhorn and Duke
Ellington at the pianos, plus a bass player.
They're the most informal, unusual piano
team ever . .. ¥ What Will I Tell My
Heart?, £ Dr. Jive Jives (Decca). Arthur
Prysock, whom you may not have heard
of but will certainly like, does a swell
job on Heart. Pianist Buddy Johnson is
featured on the reverse.

Gummt’t Girl of the Month is London
Recnrds' Anne Shelton. As one of Eng-
land’s top 8, she was well known to

‘the war. Now she's in America
and has just made a topnotch recording of
Love Time (%%), the charming waltz Dick
Manning and Herb Rickles wrote as a salute
to Compact’s number.one cover.

ANNE SHELTON

sharps
and
flats

By LEONARD FEATHER

Key to Record Ratings:
#% Excellent

w R +;

£ I Won’t Cry Anymore, ¢ Because of
You. You'll like Tony Bennett’s singing of
the pretty tune on the fi e (Columbia).
The same tune is done aq-i tenor sax solo,
with vocal background by Dave Lambert's
quintet; very unusual (Coral) . . . b Pretty
Eyed Baby, b That's The One For Me,
# Rose, Rose. I Love You, 2 Jezebel
(Coh:mbm) First two are duets by Jo Staf-
ford and Frankie Laine. Tunes don't suit
them; there’s a much better version of
Pretty Eyed Baby (2) by Billy Williams®
Quartet of TV fame (MGM). Rose and
Jezebel show Frankie on his own and more
atease . . . 2 It’s De-Lovely £ Flamingo
(Federal). Marian McPartland, the talented
pianist from England, gets a very pleasant
sound on her solo debut, accompanied by
harp, “cello, and rhythm . . . £ llgllu,
Young Lovers, £ We Kiss In a Shadow.
b Shall We Dance £ On Top Of Old
Smoky (Fictor). First two numbers are
sung by Perry Como, the other pair by
Vaughn Monroe, All but the last are from
The King And I. Smoky has been done
by Josh White (London) and you may prefer
it to Vaughn's version . . . 22 Mel Torme
Sings (MGM, LP). Good news! Some of
the best sides Mel ever made are available
again. Theyinclude the unique County Fair
as well as I Cover the Waterfront, A
Cottage For Sale, I Can’t Give You
Anything But Love . . . bb September
Song, b Artistry In Tango (Capitol). A
disappointment for Stan Kenton fans, First
side is all wrong for.such a great tune; other
side is just another rehash of Stan’s second.
hand-Ravel theme. Skip it ... # I'm
Yours to Command, % I'll Buy You A
Star (Capitol). Gordon MacRae does a fine
job on a 20-year-old Russ Columbo song,
recently discovered in a trunk by Russ's
heirs, never recorded before. The other side
is from A Trec Grows in Brooklyn . . .,
Tlmso Thmgs I OlTer
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eello, harmonieca and organ

make some surprising jazz

By LEONARD FEATHER

NEW STAR . If you follow jazz, the
A_ name of Buddy De Franco may not
be a new one to you, since for the past
couple of years he has been ousting Benny
Goodman from the top clarinet spot in the
music polls. In one balloting he outpulled
the old King of Swing by two to one.

It's surprising how few handleaders
have had big reps as great instrumental-
ists. Since Goodman, Shaw and the Dor-
seys leapt into the limelight in the '30’s,
they’ve had no competition in the double-
threat field. Glenn Miller was a trom-
bonist, sure—but he always belittled his
playlng, and never took a solo. Les Brown
has an excellent band, but he’s a mediocre
saxophonist. Woody Herman’s band puts
out some better-than-middling modern
musie, but his own clarinet
work is the least modern sound
in it.

Thus it’s a double pleasure
to welcome De Franco to the
bandleading fraternity. One of
his first MGM releases, featur-

his own arrangements of
Out of Nowhere and Dancing
on the Ceiling, he shows that
he can produce sparkling,
danceable music that's really
fresh — not like warmed-over
Stravmsky or ghostly nmta-

thirteen distinguished years behind his .
tenor saxophone. On his latest (Coral
label) are Man With The Horn and I Won't
Cry Anymore, with accompaniment by
Dave Lambert’s vocal quintet. Result:
music that is moody, off the beaten sound-
track, and highly listenable,

“New Stars, New Sounds,” as a matter
of fact, is the title of a recent pair of LP
volumes on Mercer Records. The first
volume introduces “"Wild Bill Davis and
His Real Gone Organ.” Wild Bill dem-
onstrates to the tinniest-cared skeptics
that you can get plenty swingy on a
Hammond box. There are also three
numbers by the Eddie Shu Quintet. Shu
should be made to pay four sets of
union dues: in Two Pair O Shu's he im-

provises solos on alto sax,
trumpet, clarinet and harmon-
ica. Bop harmonica is a sound
I never expected to hear, but
on Shu it sounds good.
Volume II features Oscar
Pettiford. On four of his num-
bers he plucks a cello jazz-bass
style, and the effects are noth-
ing short of astonishing. The
other four have Oscar back at
the old bull fiddle. Riding high
with him are Serge Chaloff and
other notable strays from the
. Woody Herman band.
x ‘mtll,ahotmauthfﬁt,
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old masters Goodman, Basie and
James are back with great bands

By LEONARD FEATHER

Acolumn ago, I noted the fact that
the old King of Swing had been
deposed in the popularity polls by a
relative newcomer. It turns out that
such a king just doesn't stay deposed—
not if his name is Benny Goodman.
Benny is today chief evangelist in a full
scale revival of swing,

It was Goodman's famous Carnegie
Hall Concert back in 1938 that really
put the zing into swing. Recordings of
this classic clambake were made, but
for some reason lay in a deep-freeze
until last fall, when
Columbia unwrapped
them. The album has
been snowballing in pop-
ularity ever since.

For Benny Goodman’s
first new sides he has
called in his old
arranger, Fletcher Hen-
derson. Products of
their collaboration in-
clude South of the Border
and Down South Camp
Meetin® (Columbia). The
Goodman-Henderson
team dates from 1935,
and somehow, _through hot wars and
cold, their music hasn’t changed much.
For serious students of jazz, this is
exc:tmg medieval history; for others,

a matter of taste,

L James, most famous of Good-

-zf" OCt,

man alumni, can’t be kept down either.
Now he's come up with a corker in Tango
Blues (Columbia)—his own tune and,
of course, his own trumpet.
. Just to get further entangled in the
family tree of swing, Duke Ellington’s
band now includes three James alumni:
drummer Louis Bellson, trombonist
Juan Tizol and saxman Willie Smith.
Bellson has written a tune for the Duke,
inspired by his former boss—The Hawk
Talks, ““The Hawk™ being Harry James’
nickname among musicians. Fine drum-
ming here by Bellson, as
on the reverse, Fancy
Dan (Columbia).
Count Basie, who has
not played for Harry
James, has nonetheless
joined the neo-swing
group and has reverted
to a big band. He's off
at an amiable trot with
Little Pony (Columbia).
The revival has even
permeated “progressive”
music, as witness Stan
Kenton's remarkably
restrained Dynaflow
(Capitol), Woody Herman’s By Geo
and Lionel Hampton's Cool Train (bt;ﬁ
MGM). Even more on
FEarly Spring (Capitol), with
sounds from poll winner
ing and other Metronome
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nice our hospitals would be if our doc- |
tors and nurses went around performing
their duties and operations on human |
beings with light heads and blurred
eyes. |

MARGARET NAPUE |
Minneapolis, Minn.

In your February issue, in an article
under Cab Calloway’s byline, there was
o reference to an article of mine on this
subject which appeared in Esquire. '

I object strongly to the use of this|
quotation which was out of context and |
incomplete and which, therefore, gave a |
wholly erroneous impression of my per-
<onal feeling on this subject.

I do not believe, and never have, that
any musician plays better when he is
“high.” On the contrary, both in the
Esquire article and in other articles,
1 quote various sources who stated ex-
actly the opposite. In an interview with
Charlie Parker, I quoted him as saying
that he never p]a.yed well while on the
dope habit, and feels he always does his |
best work when in complete control of iI

his faculties. |
I would appreciate your publishing |
this to correct the dangerous fmpression
Jeft by the Calloway article. Also, since |
Cab talks about the bad impression the |
public gets by associating musicians |
with marijuana, it should be pﬂinlml out |
that this impression has been en-|
couraged and aggravated by Cab Callo-|
way's own recordings of Reefer Man,
Jumpin® Jive and similar tunes which lur\
helped to popularize. The snide and
jocular references to the effects of muri-\
juana in these songs My have helped
Callowsiy' sell some records, but they
certainly did the reputation of the music |
business no good. X

2 " W F EATHER
New York, N. Y. -
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|MeNAMARA'S
IBANDWAGON

By HELEN McNAMARA

NE of the most popular columns Leonard Feather, jazz v
composer, has ever conducted is " . Bl
Test. A i dant the one he calls The
now Dowsbeat, M of Metronome magazine for ye:
taking ?lown t;'gm Feather spins records for well k.nm '
Feather too ir spontaneous comments. Not wishing to imitate M
blindfolds. closely, we decided to try out the same to imitate ]
o (Our commentators, we found idea, wi
anyway.) . e , were a little dim-
GUEST REVIEWERS *
U'nlike Mr. Fems eri hea " ] - _—
i itics, our ar too much of it. It gets monot-
m" :;:1‘1“::111&; young couple whom onous.” t gets monot~
overly fond t_i]l and Peg, are not MB"!QN ‘we slipped on )
hear a g'oodn j?:ziL SoeNE Thher waG M record of How Am I
than “jive.” 98013' ar tune any day |, announced that Ava G
B lIe S0 TR e T oing the voeal, but later
Ennmenf;n(!nmmbia recording of that was unfair. Before the
the Laine  tan, singing Jezebel. Bill, | hod drorped on the reco
sel¢ exilaimin, nearly fell over him- %ln!: Oh, I like tha
e “That's great, Ilike|ooror 3 IeW bars, i iy
S tel; It's one of his best.” her personality.” Peg: “Ye
e other record listener i
'%i&t.eﬁeh.’i “Not enough to hP:ﬁl'
¥ interest. There will never be
ks Mo it :
for Frank Sinatra’s la
'gh.f.stle 8.. Happy Tune: “It's ﬂutle:t’ 1
i chll!-'-!'en’s program ” i

in Love” -~
Said_Bill: , HIT SONGS OF THE WEEK =
= “He' ot “voice, pl._}igw_m? the Moon, Les Pauk

of O
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hrowet Y EpRRY-

skred bland USA-banden

Amerikanytt fran Leonard Feather

Den hiir siisongens storsta musikaliska sensation, osterrikaren Anton Karas har
varit i Stockholm med sin cittra och sin Harry Lime-melodi. Han presenterades
vid en kabaréférestillning pia Konserthuset av Estrad och fick de vackraste lovord
i stockholmspressen. Nu lir han vara i Amerika. Pa bilden ser vi honom undervisa
Stig Jiirrel i hanterandet av en cittra, I dagens amerikabrev far vi ocksa liisa, att
”Den tredje mannen” erdvrat Broadway med en allmin cittra-epidemi som foljd.

New York 3 februari.

ET OBARMHARTIGA upp-

losandet av vilkidnda orkest-

rar fortsitter. Bland de se-
naste berémda orkestrarna, som upp-
losts, mérkas Count Basies, Charlie
Venturas och Louis Jordans.

Basies planer for nirvarande ror sig
om formerandet av en grupp pa om-
kring sju man, som inom nagra dagar
skall goéra inspelningar®*pa Victor och
om nagon vecka' ha premiir pi Brass
Rail i Chicago. Count har &nnu inte
bestdimt vilka av sina originalmusiker
han skall behalla i den lilla kombina-
tionen. Detta innebér det forsta egent-
liga upplosandet av Basies organisation
sedan den kom till New York for mer
dn tretton ar sedan. Jimmy Rushing,
Counts evigt populére bluessangare, har
arbetat ensam pa Birdland, dédr sista
veckans program ocksd innehdll tva vil-
kidnda Basiemusiker, Lester Young och
Jo Jones.

Charlie Ventura, vars lilla band for-
lorade mycken prestige i och med att
Jackie Cain och Roy Kral slutade, har
av ldkare tillrAtts upphora med spelan-
det under ett par manaders tid. Han
kanske atervdnder med en stor orkes-
ter. Charlie inspelade nyligen sex Elling-
ton-melodier med en 17 mans orkester
pa Victor. Ironiskt nog ha flera av

dessa melodier inspelats av Ellington -

sjdlv pA Victor for fyra Ar sedan, men
Ellingtons versioner ha lagts pi hyllan.

Jaja, ingen undgir sitt ide.
e S e S ST T T

Att Louis Jordan maste uppldsa sin
orkester skylles — liksom i Venturas
fall, pA kapellmistarens daliga héilsa.
For tvA veckor sedan meddelade Jor-
dan, att han maste sluta med musiken
under minst fem maéanaders tid p4 grund
av sjukdom och han skall nu alternera
mellan sitt nya 50.000 dollars-hem i
Arizona och sin villa i Los Angeles.
Tack vare en 10-Arig serie av schlager
pa Decca och en stidndigt vixande in-
komst fran personliga framtriddanden
har den lille saxofonisten fran Chick
Webbs orkester troligen blivit millionér

“och har vil rdd att dra sig tillbaka.

Det senaste erkénnandet it jazz frdn
high-brow-kretsar #r, att i denna vecka
skall borjas en ny kurs om jazz pa
New Yorks universitet under ledning
av forre jazzkritikern Marshall W.
Stearns. Hans foredrag kommer att
illustreras med skivor och det kommer
att bli gistupptrddande av alla frin
Goodman till Gillespie. Kursen omfattar
femton veckor.

Forutsigelserna av Charlie Barnets
vénner, att han aldrig skulle kunna
halla sitt beslut att dra sig tillbaka
frén musiken visade sig vara ritta. Det
uppenbarades i forra veckan, att Barnet
har slutat sitt kompanjonskap med
Carlos Castel och skall Atervidnda till
kapellméstaresysslan med en tta mans
orkester i Kalifornien.

Honolulu tyeks bli en bra plats for
jazz. Trombonisten Trummy Young har
haft en orkester déir under lang tid och

Red Callender har varit aktiv bade som
kapellmiistare och disc jockey. Red
Norvo har upptriatt pa Brown Derby i
Honolulu och efterfoljes ddr av Vido
Mussos sexmans orkester.

Ett nytt program pa Birdland denna
vecka omfattade alltjimt allt, frin
Dixieland till Bebop med attraktioner
som Bobby Hacketts kvartett, som i
forbigaende sagt har en underbar, mo-
dern pianist vid namn Dick Hyman,
vidare Wynonie "Mr Blues" Harris och
stjdrnan, som gav klubben dess namn,
Charlie Parker med trombonisten J. J.
Johnson som extra star i sin grupp.

En ny show skall ocksd bérja pa
Bop City med Dizzy Gillespies och Flip
Phillips orkestrar, fastdn den storsta
uppmiirksamheten och reklamen dér,
skiinkes en ung sangare, 20 ar gamle
Bill Farrell, som viintas bli en ny stor-
stjirna.

Nya stillen med god musikpolitik dr
den ater oppnade Greenwich Village
Inn, dédr Cab Calloways lilla band lanse-
rades i den forsta forestidllningen, och
Harlems Alhambra Theatre, som den
forsta veckan lanserade Andy Xirks
orkester, Bob Howard, Buck and Bubb-
les, Dusty Fletcher och med Willie
Bryant som conferencier.

I stan befinner sig ocksd Ella Fitz-
gerald, som hade en framgangsrik pre-
midr pad Cafe Society tillsammans med
Ray Browns trio och J. C. Heards lilla
band,

Savoy Ballrepm i Harlem, en gang
beromt som musikaliskt Mecca, har di
och da enstaka kvillar av viirde. Exem-
pelvis forra veckan d& tre orkestrar
hade engagerats under tva kvillar:
Erskine Hawkins, Illinois Jacquet och
Cootie Williams. En nykomling i Jac-
quets band #r den briljante Ray Perry,
en kamrat till Illinois i

den gamla,

Trakiga nyheter dr ocksd att Buddy
Stewart och George Evans avlidit.
Stewart, som dddades vid en bilolycka
i New Mexico, kommer frimst att
minnas som Dave Lamberts bop-
sjungande kollega, med vilken han in-
spelade den férsta bopskivan med sing,
"What's this”, med Gene Krupas orkes-
ter. Han hade ocksid de senaste aren
sjungit med Charlie Ventura och Char-
lie Barnet. George Evans var en av
Broadways biist kiinda pressagenter for
teater och musik och han hade repre-
senterat siddana stjiirnor som Frank
Sinatra, Duke Ellington, Lena Horne
och Elliot Lawrence. Han var ocksa den
publicist som verksamt bidrog till Glenn
Millers berémmelse,

Oscar Pettiford, den briljante basis-
ten, som brét sin arm, ndr han spelade
baseball for sex ménader sedan, har
Hntligen blivit sA pass bra, att han kan
tdnka pa att Atervéinda till musik-

‘véirlden, Han dmnar leda en liten grupp.

Exclusive Records, ett av de storsta
bolagen pa vistkusten for nigra ar se-
dan, har gjort konkurs och forséker nu
silja sina tvAhundra masters med sa-
dana stjdrnor som Herb Jeffries, Fran-
ces Wayne, Jack McVeagh, Mabel Scott
och Joe Liggin's Honey Drippers.

RCA Victor har skrivit kontrakt med
Eddie, Wilcox och hans orkester och
kommer att forcera fram den forsta
plattan, "A touch of the blues”.

Det entusiastiska mottagande som
gavs den brittiska filmen "Den tredje
mannen” hér pA Broadway, har lett till
en cittraepidemi. Till och med Guy Lom-
bardo har skaffat en cittraspelare och
atskilliga plattor ha. kommit ut som
lanserar filmens originalmelodier och
#iven andra, "inspirerade’’ av filmen.

Stan Kenton skall inspela &tta sméa
och fyra stora plattor for Capitol i
veckan. Bland arrangodrerna wmairkas
Pete Rugolo, Chico O'Farrill och Shorty
Rodgers, som ocksa Aterfinns i trum-
sektionen. Trumslagaren Denzil Best
har Atervént till George Shearings
kvintett. Hazel Scott har fatt en serie
egna felevisionssindningar.

I slutet av mars ger Duke Ellington
sin Arliga konsert pa Carnegle Hall.
Han alhetar nu med_tvh z :

Hiir ser det ut atf gi ganska glatt till, men si iir det ocksa Timme Rosenkrantz

som #r vird. Ni ser honom snegla fram dver huvudet pi Ben Webster, Den andre

firgade vinnen #r Rex Stewart, som dock for tillfiillet befinner sig i Australien.
De tva damerna har vi inte fatt namn pi och det iir kanske lika bra def.

Hampton-orkestern, som — forutom att
spela fin altsax, anses vara den ende
autentiske bop-viclinisten. P& tal om
Cootie Williams orkester, sa avled i
forra veckan hans trumslagare under de
senaste dren — Robert Aviles.

santa kompositioner. Den forsta kallas
"Jazz Accelerando” och startar. lang-
samt for att gradvis: ﬁk& it ternpcu Den
andra heter "A. hlstbry of Jazz in thr,ee
minutes”, och skall ha med 1 lite ay

fran ragtime till bpp., Srudm!;
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