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pALLADIUM BIG BAND BASH IS A BUST 
potentially larger crowd and v.ill be constder<'Ci for any 

B} I. EON ARD FEATHER such event. m the future. 

0 
ld is not nccessanly good, and the cash regiSter Ironically, on the mght of the PallarlJUm opening, 
doesn't. Jlnglc t.o t.he beat of a dated drum. Tins Donte's celebrated 1ts 14th anmversary t.oa more diver· 
was the lesson learned earlier this month from sifted crowd wuh t.he Newsom band, whtch 

the Palladium's week-long 40th anmversary nostalgta bastcally of "The Tomght Show" band 
celebration. • nel. But admtssion at Donte's was only $6 and the clubs 

The elaborate pro.)CCt, mvolvtng the btg bands of Tex capac1ty for each of two shows is under 200. 
Beneke. Freddy MarLin, Lcs Brown and olhcrs, along ------

squabbling aggravated t.he sttuauon: Paul Werth. who 
conceJVed the 1dea. was ejected from the ballroom by ROMERO, SHEARING AT AMBASSADOR 
Denms Bass. who took over as producer: Werth threa· / 
tened to sue. H} LEOJ'\'ARD H;ATHER // ? c) 

Talent problems muluphed. On the fu:·st mght Mel In the summer of 1979, Claude Bollmg, the French Sl'venth movement as a trJbutt- to Romero's vrrtuostty. 
Tormc, whom spectators CJq>eeted to hear only pian-iSt and film muslc composer (40 scores, among I:."nttllcd ''Fmale." tL suggested vartauons on the pre-
emceed: Connte Hames appeared but. because o.laryn· Lhcm "Cahforn!a SUJte"}, jomed forces wtth Angel VIOUS themes. returrung to theonglnal5/4 melody. 
gitis, couldn't smg; Johnny Desmond v. as not seen at all. Homcro. the Spamsh -born. Amen can-reared gu1tanst. Shelly Manne's dlstincuvc drulllDllng was employed 
Along wnh Ella Mae Morse and Buddy Franco. he tn mtroducmg Bolling's "Concerto for Gwtar, Jazz Pia· Plea$e see J.4ZZ REVIEW, Page 7 
was canceled. Patrons who came to see Herb Jeffries, no. Bass and Pcrcusston" nt the Hollywood Bowl. 
advertised for Tuesday. found they had p:ud thetr S30 a The work wa.c; later recorded, but wnh George Shear 
couple (not mcludmg food and hquor) 10 vam. Jeffncs mg at the p1ano. Sunday at the Ambassador m Pasadena 
was put back t.o Frida;). the record was re-created, wtth Romero. Sheanng, 

"If 1t's ever done agam." 6ald Fred Otash. m nagtng Shelly Manne on drums and Brtan Torff replacing Ray 
dtrcct.or of the Palladmm. "we'll produce It ourselves, Hrown on bass. 

JAZZ REVIEW 
Conlmued /rom Page 6 

and we'll usc modem talent. to attract young audiences. &lhng In recent. years has become a symbol of the 
People JUSt don't wantto go backward m lime." classtcal!Jazz connection. \\Tit!ng various concerti for 

The dtsmal ftgures, according 1.0 Otash. were· 500 patd cla.c;stcal soloists backed by a Jazz rhythm section. The 
admtSSlons Monday, 300 'J'uesday; Wednesday (an- 40-mlnute guttar vehtcle. In seven movements, makes 
nounccd as a TV spectal) canceled; 600 Thursday: 800 an 1deaf scttmg for the vtrLUOSlty of the two prmc1pal 
Fnday ( thQnkR to Buddy R1ch. who gave It a plug on so lists. Shcartng, m addttton to memonzmg the compo­
"The Tomght Show:" Saturday canceled. and 1,200. stlll Sitton flawlessly, contributed most of the occaSJonal 
only half capactty, for Hnrry James. Kay Starr and oth· moments of JaZZ 1mprov1sat1on. 

as much for textUral effects as for tempo keepmg. 
Whenever 1t. was called for, Brtan Torff supplied a mag­
mftcent pulse. 

The audtcncc. older and more conservative than your 
typical Jazz crowd, responded cheerfully to the concerto 
wtth 1ts supertor brand of mustcal fusion. 

crs, Sunday. helped by a big party from KGIL. 'l'he opcnmg movement, "Htspanlc Dance,'' ts a joyful 
Otash noted that btg bands of a more contemporary romp m 5/4 time. It is followed by "Mexicaine," part La­

strlpe. such as Tommy };ewsom's orchestra and the tm and part ,JaZZ, and by the delightful thtrd movement. 
Aktyosht!Tabacktn ensemble, attract a younger and "lnvenuon," which moves from a baroque mood, with 

For the f1rst half of the concert, Shcarmg and Torff 
opened wtth a splendidly meshed duo set not unhke that 
revtewed last August at the Bowl. Romero then played 
several unaccompamed Spamsh flavored works. one of 
whtch was composed by h1s father. Ceiedonia Romero. 
He IS as accomplished an artist m the itnger-stylc 
flamenco td10ms as Joe Pass ts m contemporary jazz. gu1tar and ptano m fugat.o form. to ptano and bass pas- j' 

: - sages ad-hbbmg on the harmonic pattern of the theme. 1 
"' "Rhapsodtc" offers Romero a chance to dtsplay hts [ 
deltcate fmger work IT" a fascmating chorded solo pas­
sage. "'Afrtcame" 1s the most jazz-or1ented movement, 1 
remmJSCent of Ray Bryant's "Cuba no Chant:' 

Pass. mc1dentally, wtllgtve a solo recital at the Am­
bassador Dec. 3. It would be rewarding to hear him 
reumtcd with Sheanng, m whose qwntet he played 
from 1965 t.o 1967. How about that for Bolling's next 
concerto pro.)CCl.? 

Afler the Hollywood Bowl premiere. Bolling added a 

---

BULGARIAN, YANK IN AJAZZ MESH \t(l.f> 

By LEONARD FEATHER 

M 
ilcho Leviev, the Bulgarian pianist who 
to prominence With Don Ellis. Is into an 
tmgly dtfferent new project wtth Free Fhght. 

Thts is pnmanly a collaboratiOn between him and Jtm 
Walker. a classtcal flutist who also shows constderablc 

expertise. . 
Dunng two recent Tuesday engagements at Donte s. 

the two men played a few numbers unaccompamed: for 
the rest of the set. they were backed by Jtm Laceftcld 

on bass and Ralph Penland on drums. . . 
With Levtev alternating between ptano and elcctrtc 

keyboard. as well as pla)1ng one nwnber on 
the lines between classtcal and jazz virtually vanished 
as the two men apphed thetr eclecuc disciplines. to 
"How Deep Is the Ocean?," a Paganim Violin Caprice 
transcribed for flute. a fast blues involvmg a tone row 
and Debussy's "Syrmx" (incluuing. as Levtcv put 1t. 
"some harmomes we think Debussy would be proud 
of"). . 

Walker's flute 1s technically impeccable, though hts 
tone tS a little thtn and he is mchned to sitffness here 
and there: nevertheless. the partnership enables both 
men t.o e>:plore a broad range of terri tortes m a 
t.hat the capacity audtence found unusually provocauve. 

Pmmst Roger Kellaway, who has taken an mtcrest 
the group and plans to produce an album w1th 1t, sat m 
and mdulged m two-keybcard interplay wtlh Mtlcho on 
Kellaway's '"Song From the Canyon" and his mambo­
like "Spur of the MomenL" Kellaway's vttallty. Pen­
land's great energy and the intelligent elC<:triC key­
board work by Levicv turned this mto a roustng fmale. 
though the drum solo with cutca and kazoo seemed out 
of character. 

LevJCv leaves Wednesday for SoCia, but v.ill resume 
h1s partnership with Walker at Donle's Dec. 0 and 16. 

----
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JAZZ 

Miles Davis 

MILES DAVIS: A 
'PRESTIGIOUS' SET 
llY LEONARD FEATHER 
"CHRO: ICLES THE COMPLETE PR~""'TTGE REC­
ORDINGS" Miles Davts. P~esuge P-012. 

At ftrst glance. thiS mtgh~ se<>m to be another gi­
an• exerciSe m the great Amencan game of one­
uprr~nshtp. a remmder that btggcr IS bcttcr 

C'ert.unly il ts the bulktest album m the history of Jazz. 
beatJng out Ketth Jarrett's "Sun Bear" set of 10 U,s. 
The latter appeared 1n October 1978. was listed at $85 
and reportedly has sold 10.000. 

'Ille 'DaV1S box (12 records. liSted at $125) compnses 
t'YCI)thmg he recorded for Prestige whtle under con­
tr ctto that company (then a small mdepcndcnt outftt) 
f 1951 to 1956. Thts penod followed the classic 
Btrth of the Cool'' dates for Capttol. but the 17 sCSSJons 

re~ tved here were less orgamzed and, for the most part. 
not qutte as mfluenual. ThlS lS not meant to tmply that 

mtenm penod (be! are Da..-ts embarked on hts rcvo­
lut nary collaborauons \l.,th Gil Evans and a 21-ptece 

h tra l was not nch m passages o! great benuty. 
By 1951 Davts had emerged from under the shadow of 

Charhe Parker. Clark Terry and the other bcboppcrs. 
Hf.'re a.'ld there one finds htm grappling wtth techmcal 
prob.ems. but far every small gaffe there arc a hundred 
rn m nt that show the extent to whtch he had become 
h Ot;~; n man, and the gradual maturauon that took 
place dunng the f1vc Prest.lge years. 

Small-combo J<lZZ m those days sttll consisted very 
Lrrgcly of blues. standard pop songs, ballad., and or~gm­
ala based on a chord pattern des~gned as a foundauon for 
easy ad-hbbtng 

That u the formula Mtles DaviS adhered to. theme . 
vanallons. theme. The burden of crcauvtty was Imposed 
almO!t entJrely on U:c solo1Sts, although a few of the 
tunes v. ntten for these dai.C.'S became standards ( Davts' 
"Fuur," RollnlS' "Atrcgm" and "Oleo," for mstance). 1t 
\10fl5 for lhetr unp:-oviSluonal passages that these ses-

ons 'II: ere and sun are cherished. 
There arc exccpuons. Paradooncally, the most s:.r1kmg 

w :k !rom an ensemble standpomt occurred dunng a 
,. «'T) early date (March, '51) led by Lee Komtr.. the alto 
suophoru.'lt, mlrodllCUlg two compos:~uons by George 
Russell One of these, ··~." contatns <'lcments of 
at.onahty and free ,JaZZ that would not become common 
atrrency for almost a decade. Another unconvcnuonal 

< "" tk ts ''Smooch." reco:·ded v.1th tts composer, Charles 
C Mmgm~, at the piano m a 1953 Eesston. (D:lVIs himself 1s 
~ h;o rd on p1.mo, brit:fiy, m "1 Kno" ," hackmg Sonny 
=< Roll~) 

Altogether. 35 mUS1dan can be heard, but with the 
cxecpuon or one traclc m which seo,: en mu cmru~ part.te1· 
Pille. t."lese v. ere all quartcL, qumtct or sextet dales, m 

:r the COU.."$C of v;ruch &e\'eral mn,!or Influences o! the fu­
• l!.!re are heard a\. developm ntal sLag~ Sonny Hollins 
;, tt 21, Jacll~~e McLean at 19. ,Jl.,.\'15 wa.'l24 when the hrttt 
~ ~wu~ 

The date v. !th the most organ1ZI."<i sound was one for 
\1i fuch Al CO~n broUght m'foun.tt3ngt'ments of his own 
tunes and performed them wtth Zoot Suns and Davts, 
backed by a superb rhJ thm secuo~ John LewiS. Leon· 
ard Ga:;km. Kenny Clarke. {Lev. is and Clarke were both 
explorers m the ongtns.l t-(odern Jazz Qu!lrtet; the other 
t\l.o, Milt Jackson and Percy Hc:~th. arc heard else­
where on tv.o St'S1IOOS nplecc.) 

So much h~o;tory v.-as made dunng the recording of 
these durable v.(lrks that It is hard to stngle out any one 
occasiOn as preenuncnL Tlie:-e was, for instance. the 
umquc con1rontauon of Charhe Parker, S\\1Lchmg to 
tenor sax. m a session opposite Rolhns. ~o great "bat­
tle" ensued: tl wasn't supposed to. Both men s1mply 
projected thctr respecti\'e pN.;onahucs. 

Of the 24 sides in thiS fJve-pound package, the last 
nme all display the personnel or what became Davts' re­
gular group: John Coltrane on tenor. Red Garland on pl­
ano, Paul Chambers on bass and Philly Joe Jones on 
drums. Though Coltrane had not yet found the Identity 
that would est.abhsh h1m as the most mnucnttal mnova­
ttve force of the 1960s, there is frequent evidence of hiS 
growmg skill. command and creative mdtvlduahty. 

It ss on these stdes, however. that M1les Davis became 
an ever more affecting and dominant presence, cspc­
ctally when usmg a mute and parttcularly m hlS ballad 
tntCI1lrcUl.ttons. As he later evolved mto hts modal pen­
od, rC)CCUng the symmctncal song structure and famth­
ar themes or the past and ulumately plungmg mto elec­
tromc rock. he scornfully rejected these 1950s pieces 
and refused requests to play them; yet 1t IS a safe bet 
that ··nound Midnight." "In Your Ov.-n Sweet Way," 
"My 1-"unny Valcntme" and "Something I Dreamed Last 
Ntght" \1.,11 be played when hiS pitches for the brass 
nng of the best-seller charts. vm<iusion/funk. arc long 
forgotten. 

ConcCt\'cd by Ralph Kaf!cl and produced by Orrtn 
Kcepncws. the album ts beautifully produced. wtth a 
long. carefully documented biOgraphy of Dav1s and dc­
tatled sess1on and track analyses, aJI by Dan Morgen­
stern. The photographs by Burt Goldblatt. Bob Parent 
and J1m Marshall also help bring you your $125's worth 
(or $99.95. or $80. or whatever discount your local dea­
ler offers). But m these mnattonary times tt seems only 
frur that the 12 LPs should eventually be made ava1lablc 
separately for the common man. Meanwhtle, we watt 
breathlessly to see who wtll come up with the ftrst $250 
jazz album. 0 

JAZZ ALBUM BRIEF 

"A CAPELLA III." The Smgers Unhmtt.ed. Pausa 
7076.1mmacu11tely pure as ever. the quartet deals wtth 
11 more or Gene Puerling's nonpareil arrangements. 
Thts would be another fn·c-star set but for a few flaws 
in the chotec of material. "Anyt.hmg Goes" sounds dat­
ed, "Jeanie Wtth the L1ght-Brown Hatr" ts a uresome 
cliche song. and the vocaltzauon of Seott Joplin's "The 
Entert.amcr" just doesn't quite come off. However. for 
''All the Thmgs You Arc" and all the other thmgs they 
smg. four stars. -L.F'. 

Video Dating 

\ 
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Book Reviews 

One Man's Pantheon of jazz Albums 

''I'LL BE SEEING YOU." BJll1e Hobday Comr.:-:xiorc 
A.~L 15351. Because an alternate U:.kc lS mel ded on all 
but one number. the LP mcludes 15 track but c1ght 
tunes. The alternates differ very httle from the ongin­
nls. but heanng double IS Jl.'Stifted when the duphcatc 
doses arc admirustered by the most heart-wrcnchmg 
\'Otce in ,JaZZ. Ptanl.St Edd1e Heywood leads a sextet on 
the title song and ''l'm Yours:· "Embraceable You," and 
"As Time Goes By": on the B stde he JUSt has hts rhythm 
sccuon: John Stmmons, bass, and Sid Catlett. drume. 
This was Lady Day nt her zenith: "Btlhc's Blues" ("I 
Love My Mnn") ts alone worth the admisston pncc 
( $6.98). Four stars. 

By LEONARD FEATHER 

The 101 Beat Jazz Allluma: A Rt.t.ry of Jan • Rec.rU 111 Lu 
LJoos (Wtlllll:!l Morro"' $17.95 ~-e:. $3.95 p;lpcrbaek) ll· 
IU1tratcd. 

Lyons. n sebsltlve and broad-minded jazz attte. set 
hunsclf a controvcrsaal task as soon as he decided on ut­
le and prcrruse. One's unmedmtc reaction 1S a compari­
son of the list he has drawn up wtth the list the render 
would have comptlcd. 

Picking flaws 1S not difficult. First. among the 101 al­
bums there arc only 68 arusts listed: four by Herbte 
Hancock, yet none by Coleman Hawklll3: three by 
Ch1ck Corea and none by Benny C&-ter: two by Jelly 
Roll Morton and none by Junmte Lunceford, Sum Ken­
ton, Red Non·oorJoe Vcnuu. Most. but not all of these 
omissions arc com~nsated for by a general cllicogrnphy 
of avallable. recommended albums at the end or each 
section. 

Lyons has made hlS task more dJ!ficult by almost 
completely cxcludmg anthologtcal albums. those bnng­
mg together Important artiSts 'Who have something m 
common· LPd by various trumpeters. say, or croos sec­
uons representing a certain phase or facet of ,JaZZ histo­
ry. To hiS credit 1s his total oJll18Sion of the proliferaung 
booUee and ptrate rerordings, which he denounces ns 
"not deserVIng recommendation, on moral grounds." 

Of course, this is less a book about records than a 
chronologically des:tgncd. well-written. lllust.rated his­
tory or J3ZZ. keyed to recordings. Dra'W,ng on the now 
almost mnumerable book and magazine sources (but 
carefully crediting them in footnotes), he proceeds from 
a generally well-balanced introductory chapter ("What 
is this thmg called jazz?" l to long surveys dealing with 
ragllme. New Orleans. Dixieland, 5WUl8 and the big 
bands. bebop. modern jazz, fUSlOn and free jazz. 
Throughout. he displays a healthy eclectk:ism and 
grinds no axes. 

lnevftably. in an undertaking of such magnitude, 
Lyons slips up here and there on certain details. In stat· 
ing, for example. that Benny Goodman "played in Bessie 
Smith's fU'St session and Billie Holiday's last," he has 
the truth upside dov:n. But Lyons. who in 1976 received 
the first Ralph J. Gleason Memorial Fund award for Jazz 
criUclSIIl, generally has his facts as mtelligenUy ln order 
as his evruuauon. 

When he deals with some of the current jazz/rock/ 
soul/fusion material, Lyons becomes a httle too indul­
genL Surely. if he \lrantcd to include Benson in his top 
101 he could have found a more durable example than 
··weekend m L.A .• " one of the guitarl.."'t's pop-onentcd 
sets. As for Corea, the mclUSlOn of "Light as a Feather" 
is correct and Jog~cal. but ''Where Have I Known You 
Before?" from Corea's first jazz-rock period and the 
rhythmically pleasing but generally lightweight "My 
Sp:lrush Heart" scarcely belong m a panoply of 101 al· 
bums covermg more than 60 years of recordedJCll.Z his­
tory. 

On the other hand, the first group ewr recorded. the 
Original Dt."'cland Jazz Band ( 1917 ). IS dismissed out of 
hand as sure and comme:rctaL Perhaps It v .. as. but 1t.s hts 
torJcally umque contnbution should earn a plare in any., 
one's list. 

The most mcxcusablc OilllSSlOn of nlliS Mlles DaV1s' 
"B~rth or the Cool." not merely one or 101 but arguably 
one of the 10 best ,JaZZ recOrds of till ume. and by all odds 
one of tlle most influential. 

Such arguments could go on forever, but whether or 
not you approve all Lyon's selccuons and excluSions, 
you probably will agree that he has done a splendid JOb 
of rt'Search and has produced a uruquely valuable refcr­
cnce'll.ork. 

Fcathi'Tt latm book~& "The PcwWn for Jaz::· pub· 
f.&hcd by 11 r:m:on Prcu. 

' 
"ANCIENT DYNASTY." JoAnne Brackeen. Colum­

bia JC 36593. Brackeen's second album for the CBS Tap­
pan Zee label fmds her in a quartet sett.mg, with Joe 
Henderson on tenor sax. the astonishing Eddte Gomez 
on bass and Jack de Johnette on drums. There are only 
four cuts, n11 long origmals by the pianist-leader: the 
dark, heatedly pulsing title number. the more reflective 
"Remembcnng," the quirky, early-Ornette Coleman 
theme of "Beagle's Boogie" \\'lth its mix of funk and mo­
dality; and fmnlly the most ad\·enturous track. "Pin 
Drum Song," wtth 1t.s incr~blc sa.x-and-ptano parallel 
bnes. Brackeen's tcchruquc and coordination arc at 
tllcir most Impressive here. Why no liner notes? Anal­
bum of such demanding mUSic calls for a fuller explana­
tion that might help both understanding and sales. 
Three-and-a-half stars. 

"THE SECRET'S OUT." George T1dwell & Derus So· 
lee. NJP 1001. The secret IS that they play JaZZ in Nn:h­
ville. Tidwell's trumpet and compostttons, teamed w1lh 
Solee's saxcs and flute, make agreeable mustc m a 1960s 
vein. w1 h modern touches on Woody Shaw's "Blues for 
Wood" and touches of humor. along wtth some odd stac­
cato~cattmg. in "St. Thomas," Yes, they do play Jazz m 
Nash vtllc; at least three stars' worth. 

"ETCETERA." Wayne Shorter. Blue Note LT 1056. 

JAZZ ALBUM BRIEFS Jq 

Never previously released, thlS was made m 1965 when 
Shorter and his chief associate here, Herbie Hancock, 
were both workmg for Miles Davis. Shorter plays tenor 
sax only, on such original works as the somber. broodmg 
title tune. an unconventional ballad called "Penelope" 
with a simple. affecting Hancock..solo, and the haunting. 
mlStcnoso "Indian Song" vmh superb bass work by Ce­
cll McBee. Drummer Joe Chambers completes the quar­
tcL Produced by Alfred Lion, this was prepared for 
reissue, and e;plendidJy annotated. by Michael Cuscuna. 

"DUKE ELLINGTON SONG BOOK TIVO." Sarah 
Vaughan. Pablo 2312-116. Of the 11 tracks, only three 
are predictable V!SllS wtth overworked songs. Vaughan 
docs a beautifully eerie vocalese on B•lly SLrayhorn's 
··chelsea Brtdge," nses above the self -consciously cute 
lyrics of "Everything but You," and is JOined by FAdte 
(Cieanhe-ad) Vmson (alto~ and assistant voalSil) on 
the tongue-m-cheek Ellington words to "Rocks m My 
Bed.'' A var1ety of combo. b1g band and .stnng ensemble 
settmgs accompames the foremost diva cf .JiiZl.. Four 
stars. 

"GIANTS." Stephane Grappelh &. Jean·Luc Ponty. 
Pausa 707-4 . A cur1ous collect1on. drawn from vanous 
sesstons 0966· 79) by e1ther of the French v1olmtsto-. 
Only on "Pentup House," the first of the etght tracks. 
are they heard together. Panty is in splendtd pre-ruston 
form. especially on "Fitppm," a pan-idtomattc. 12-mm­
ute unaccompanu.'d solo taped hve at the 1971 Berlm 
Fcst1val. Crappclh. backed by sympathettc rhythm scc­
ttons. is his usual unflappable swmgmg .self. George 
Sheanng plays on one cuL Three-and -a. half stars. 

"CIVILIZED EVIL." kan-Luc Ponty. AUanuc SO 
16020 On the other hand, here ts the Ponty of today, m a 
vanously mventtve and rock-wetghted set With eight 
examples or hts dtvcrse talents as composer and orche­
strator. Already on the pop charts. 1t pre:;ents httle of 
the J."IZZ vtohmst heard m "GtanlS'" but plenty of the 
very vend1blc sound of 19SO. Three sta~. 

-LEONARD FEATHER 

.. £9\!r..;~-:.8 -nalf.§U\~ ~-=LEO?-; .<\BQ F.itJl:llilt 
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BILL EVANS 1929-1980 

of a C/\ CO\ er 
d r<' r~v.h 
p1ctu e of th 
tO C OMU tthat 

-CK 

Bill Evans: 
The Gentle Giant 

By Leonard Feather 

. . . . 
n 

It turn ta 
th t fo o .... 

t f t tact th tan 
aud n ot m n .,.. .md heard 11 <>•ght 
J~ 1ltPr h<' d l'd • t S 1 111.1 :-.;<'w 't ark h~p•· 

t 0 l'.... nde .,., ht'thN Ill refemng to the 
r r n(";S of a ch. n e to be heard bv a mass 
.JU n <', h "as aware that th•~ m•ght rn 
etft•ct bffom(' a posthumou~ perform.mc(· 

A I th('obnuanl.-s refeued to Brll hans a~ a 
loner, and p("rhap<> that .,.. as a consequenn• 
of thP mood communrcatt'd b\ so much of 
ht~ rnlNC Yet he Y.as 1n fact an articulate, 
oft('n wry talkatrvc and Witt~ man,capahlc• ot 
engagrng in discussrons on a scemin~h hm1t • 
I~ range ot toprc;. There .... ere times 1n h1<. 
I (('when he \liaS a hap~ fam•ly man; fnencl!. 
r('mt'mber hrs JOyous Ill()()(] after hr~son Ev·an 
was born, fi'.C yNrs ago He ako left an CS· 
tranged w1fe and an adopted daughtt•r. -\nd 
he left roo much unsa•d. too mam nC\\o f'X· 

press1on'> of beaut~ waumg to be ~tall'd. Ht• 
.md many otht•rs ft>lt th.u his final trio. \\llh 

LaBarbera and bo.~ssrst M.uc johnson, wo.~~ 
d<>velopin~ mto the ~~ he had C\ er l<:>d. 

As I noted rn m) column m C/\ m Janua~ 
1978, Brll hans .... as born Aug. 16, 1929, m 
Pl,unf•eld, N.J. In hrs )OUth h<:> studied vtolin 
and flute as well a'> prJno. Mundell Lov.e, the 
guitari'>t. recalls meetmg him as ('arfy as 1945. 
"B•II was a flute major at Southeastern Lou•s•· 
ana College. pia) ing piano on the side. Latl'r 
that year I jo1ned a band 1n New York. but 
aft('r that, wh<:>n Bill mov<'d north, he and I 
had a tno, with Red Mitchell on bass. He \\as 
only about 18 but his p1ano stvle was a tread~ 
)e.1rs aht'ad of lh 1101(> ' 

After an Army huch and a couple of JObs 
wnh minor band~. hans began to attract 
some attention in Jail c irdes as a member of 
a quartet led b; the dannt'tist Tony Scott. In 
1956, Mundell Lowe pla)t.'<i a tape recording 
of Evans over the tdephonc for record pro­
ducer Ornn K<'epnews. This unorthodox 
lntroductton led to f,ans' fr~t trio date for 
Rrverstde Records (()rl(> of the tunes taped. 
'\\altz For Debb),"\\ould become a stand­
ard and the best known of Evans' man~· in­
Splr{'(l composit•onsl. 

The trio sess1on marked the begin nang of 
a long assoCiation wnh lo:('t'pn('v.'S, a sens1IIVC 
man"honC\er put prcssur£> onBillto"com­
mNc•al•7e" h•s st~le. Accordmg to Helen 
Krane, some 60 of the 90 albums on which 
Evans played ''ere for KcepnC\vs; Keane pro­
dun.>d the others. for various labels. 

Th£> full. d£>fmllive 1m pact of Bill Evans on 
thl' world scene was his tour with the Miles 
Dav1s Sextet. He \vas with Davis for less than a 
\O£>ar. but during that ume took part in the 
S('minal album Kmd Of Blue, wnh Oav•s. 

Cannonball Adder nd John Coltranl.'. 
T h reo<"ord mbo zf.'d a rMren fll('nt not 
on ) from tht h. r I bop that w t pr I 
£:nt. but .1 o rom thf' ncle-of-fift r I 

tffil and toward rnod.1 t 
The endor~ ment by OavJS h om nt 

that Btll E ans pla)S the p1ano the.,., I ll~e 
to hear it pia ed was" •<~<>!) quotf>d mf•r the· 
}t'ars led to Evans' gradual ac('(>ptance JS J 

maJor n<'.,., forr<' m p1ano Jazz. Students 
around the world lX'came aware of this 
qu1('(, mtrovertl.'d man \\00, at a time when 
'>0 many others\\ ('It' attad..ing the f.. C) board, 
on!} cares~ed n. The calm, reflecthie nature 
of hi\ work wa' the \(>I) element that fo­
cu'S<'d aHent•on on him. He had ~mething 
tn common v.1th the gifted aetor who, irri­
tated by too much coughing in the aud•cnce, 
begin~ to speak his lines so softly that the 
au<li<:'nce i~ vartually obliged to subside into 
rc.,pectful sil<:>nce. 

Alter k>a,;ng Oa\ is, Evans formed a full· 
time tno, and d<'Spat1• a number of \Cntures 
w1th au~CTl('nted grou~ 11 wa~ in that ~cwng 
that he mad<- m<>'>t of li~ records and gained 
a personal ima~e for the rest of his life. The 
most memorable tno, for many, \\aS the one 
that recorded in June of 1961 with P.1ul 
Motian on drums and the extraordinarily 
subtle Scott I aFaro. ''howas almost an hans 
counterpart, on bJS~. But \'\eeks later Lafaro, 
25, "a~ killed in anautomob•lecrash.lt took a 
,-.hile for han' to rCCO\er from the ~hoct­
and assemble a comparable unit. His as~a­
tions and rapport with bassists were quint­
essential to th<• sue cess of every performance. 
Eddie Gome1, who was with him for a 
decade beg inn in~: in th<:' mid-1960s, was per­
haps closest to La faro m terms of his empathy 
V'ollh Evans. 

lronicalh. B•ll s first major success in 
terms ot popular 1mpact was recorded with 
neither bass nor drums. The album ConVE'r­
~trons With M~elf. on Verve, for which he 
overdubbed a second and third piano part, 
earned him a Grammy award in 1963. 

In a typically articulate statement in the 
liner notes, Bill commented: "There is a 
viewpoint which holds that any recorded 
music which cannot also be reproduced in 
natural li'e performance is a 'gimmick' and 
therefore should not be considered as a pure 
musical effort. I have a firm belief in the 
integrity of the idea upon which this album 
was conceived .... In my opinion the only 
solid and interesung question that the music­
making here presents is ... whether this 
should be regarded as a group or solo mus•­
cal performance. I remember that in record­
ing the sele<tions, as I listened to th£> first 
track while pla}ing the second, and the first 
two while playing the third, the process in­
volved was an artificial duplication of simul­
taneous performance, in that each track 
represented a musical mind responding to 
another musical mind or minds. 

, 



Bill Evans: 
The Early Recordings 

contract. (In thow d;))~ '' u~d the printed 
form pi'O\idcd ~ the A.f ~1. and p.·ud only 
un1on scale- whkh \\3~ poss1blv a b11 mor~> 
than the a\Cr~c unpoverishcd voung ande­
pcndcnt jalr. label did at the t me.) So) ouns 
muSIClan Ill('! fledgling record oompany,and 
to bcgm \\llh 11 dad not seem lake any 
~of earth-shakmg C\f'>nt. Which may show 
that ~oo shouldn't judge by early appear­
ances bccau~ by the time [,'ans and Re,er­
~lde parted company, nearly sc ... en ~cars 
later, \\Chad brought mto being some len 
albums- most of them of rt!al importance m 
thf' his tor. ot currl'nt Jau piano-and h.ms 
had long t><'en accPptCil 3\ the major art 1st he 
\\aS. 

But \\hen \\Cwt•nt mto a Ne\\ Yorio; studio 
in Scpwmbcr of '56 to m.1ke the first of those 
albums, I was rminly a\\arc thJt th1s was an 
unusually unaggressi\C~ musacian. It had 
tal.;en me quite a whllt• to p<'r5uadC' ham to 
record. But that turned out to be nothing 
compared to ''hat 11 took to get him back a 
second lim": It was ju\t short of 1J months 
bct\\ een "'cw ]au CO(l(f'p<iom and theses­
sion that produced fVf'rylxxlv Oil{\ 811/ Evans. 
B\ that t1me, hO\\e-.er, Bell had turned pos~i­
bly the~ amportant corner in his perform­
ing career. He had been dcsco,ered by Miles 
D.ms, and had spent most of 1958 out on the 
road" th the dassicscxtct that alsoancluded 
John Coltrane, Cannonball Adderle\' , Paul 
Chambers, and Plull-. Joe )ones. · 

In the tw'O-~('arrplus bctw('(>n albums. 
[\ans had blossomed incredibl-.. Don't mb­
under<..tand: On that t1rst oc~ion he had 
made a \iNY strong debut that ~tirred up 
much cridal acclaim, and he had alread} 
\\fltten the celchratcd '\o'\alt1 For Dcbb) " 
(\\hech appear) in briel, alm<Y>t fro~gmentarv 
rolo form on that hr~t o~lbumt. But then he 
had b('en a ~hy. ~<'lf·dC'prl'catinR. bebop­
cnlluencc'<.l youn~wr. Actu;~lly. a lOt of the 
shym-.ss and the in~i~tence on puttcnR him,clf 
dO\\n n('l.er \\cnt dWil\; but playing \\ith 
M1lc-. chang<•d a lot of thing~. It \\as the only 
Clltenslw period of time Bill was to spend 
\\'Orkin,.-:" ath horns (and "hat horns!), whach 
encouraged h~ tl'ndcncy to play long, horn­
l,ke lanes and for a ''hak! ga\e his mUSic an 
aggressh.cness It rarf'IY had again The <lear 
approo,':ll of hk coiiCJguf'S in that band not 
only lmprO\ed htS ~lf-etccm but also made 
the professional Jan C'.Ommunu~ "nlch is 
one of the most snobbish m the "orld start 
realh lrstcnm~t to and a«l-ptlng h1m. 

The second album \\3S recorded \en 
short!) after Bell left the 03\is b:.nd, and tts 
rather llambo)-ant IItie (m\ iclca, \\hech Ball 
re3U dedn·t care for) wa~ not much of an 
c_,agg rauon. Of cour c, C\er~thmg else 
as~de, th:lt sesseon dC$CM.'S to be r£>mcm­
bert~ because 11 S<l\\ th,.. neation o! "Peace 
Pi('("e The ~!range stor't of ho\\ that nml' 
about Is quatt• ac(uratl' C.!'archmg at the 
plano to \\Ork up an cntroducuon to the 
l oonarcl Bcrr~P1n shO\\ tun<' 'Soml' Other 
T1me' (tho• album rt•pt·rtoart• had bc><•n pH'-
••t, but dt ta1l ~~~~· owrall lt•ngth and Intro­

ductions and thl' l1kl' \\Pr<• 10 thow d.tys 
rouun•·lv IPft Or>f'll unul \II(' \\t•rt• rPady to roll 
tape), fi11llc>und th.1t h••'d J(oltt·n Into som •• 
thms h~ ~~~~'<I h•·ttcr than that .ong and '"t'lll 
on 1o record his oo. .. n rt·llt'<ll\1', prohabl) 
ammortal lmprO\Il>,atlorl, 

The next thing that happened mu\ically 
to hans was Scott Lafaro. l hadn't really been 
aware of thi\ mercurial }OO~ basst~t unt1l \\e 
b<ogan putting t~cther Bill's first date \\1th 
his nC\\ working group. Scott) apparently 
had ~~ son of come alon~, bcmg one of 
se~oeral 00\\ plavers \\ ho sat in durtng a rorm­
ati\e tno gig at a Sl'\\ York dub and turnmg 
out to be the one Bell deoded to h~re per· 
manentlv. 

Bill has spoken ot hes aim \\lth thb trio 
(Paul Mot1an was the extremely compauble 
drummer) as being to put all three mf.>mhl'r~ 
on the same lc,el- a unified voic<', in dt>lib­
crate distanction from the normJI p1ilno­
with-accompanimt>nt 1r10. I don't think 
they ever quite fully succeeded but they 
were getting closer to it (and Scott was 
becoming more and more brilliantly innova­
tive) as they went along. It< ulminated 1n the 
Sunday afternoon and evenmg hvc record­
Ings at the Village Vanguard on June 25,1961, 
from which a \ersion of each of the thirtt>en 
selections thev pla}ed that da} has been 
issued (I wasn't looking for t\\0 albums at th<' 
time, but there just wasn't an}thlng \OU 

could thro" a\\a\). Of cou~. with melo­
dramatic timing wonh~ of a soap opera. that 
was the very last dav that tno e~oer \\Orked 
together: Less than 1\\0 \\eeks later Lafaro 
was killed in a high,\a\ acddcnt. 

There "ere still '''omore\earsot record­
ing Evans at R~erside in ~ life, but it's d1ffi· 
cult not to think of the re~t as faintly 
anti-climactic. Bill d1d ~cry Iettie pia\ eng, and 
most of that unaccompanied, for about a 
year. unul the highly talented bJ,s;,, Chucl.; 
lsraels - then also a \Cf'V brash and rather 
abrash.e }OUng man- he-lped bully him into 
full-scale recording and \\Ork1ng aCII\11)' . 
There \\ l're al'o 1\\0 \t'ry strong non-trio 
records: a rathN outgoang quintC'I album 
called lnrerplay that includt>d trumpeter 
Fr!'ddie Hubbard and guitarist Jim Hall, and a 
qu1tl' lovt>ly quartet sN und<'r Cannonball 
Adderle>''s leadership'' ith th<' collaboration 
of ba..si~t Percy Heath and drummN Connie 
~a> of the Modern Jav Quartet. Tht>re "ere 
also, in Bill's life in tht' earl~ 1960'>, st'\l'rt' 
personal problems that rareh diminishedthl· 
music but often made 1t hell to be h1s fnend 
and r('("ord producer at the !><!me llmt• hen­
tuall'i, under all sorts of pr~ur~. indud1n • 
the I act that Ri\ erside was domg some £man­
dai stumbling of its 0\\n, I 5urrendt•rcd him 
to the eager!} \\airing Cret.>d Ta\10f, who\\a~ 
then producing jazz at \ crve RCC"Ords 

That \\aS in 1963. B1il and I rcmatn('(l 
fnends O\er the year'>, and at FantaS\ 111 the 
early 1970s 1 C\en co-produced another\ il­
lage Vanguard album b) a B1ll [\ .ms tno, but 
bj that time his r('("ordln~ C'3rt't'.r ''a~ hcmg 
f1rmly and \.,ell handled b\ h1s long11me man­
agN. Ht>len Keane. Tht• l'arhl"'l of Bell's 
f('(Ords ha\1' almost all 00'0 a\'i!JIJbiP ,11:am 
for 'OI'rn? time now (il'> rt•a~Sul"> on thC' ~111, • 
~tone I.JbC'I, a project I <Jrn plc·.·~·d to hJ\C 
bCC'n im oiH'<.I in), r.o that \\(• ran< ontmuc• to 
haw his worl.; "ath us; then• dO< ... n't 1\,M' to 
be uny ta~td ~., rushang out of "ml'mori.al" 
albums. And on a purt'ly J)<'r..On.Jii<.'V<•I,I'm 
gl.:td to bC' ablt.' to conwntrJll' on wn!lnK 
about the early day'>. It allows m1• to .woid for 
,1 "hill' the rl•.Jiuy of pr('<.t'nt-do~y IO<>\, wh1< h 
IS hO\.., I preft'r II , e 
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STAN KENTON: 
AN ENIGMA 
IN RHYTHM 
BY LEONARD FEATHER 

H c has been gone well over a year. 
but Stan Kenton's towermg sha· 
dow still looms large over the J<1ZZ 

world m whtch he remamed. for 33 years. 
an 1mpass1oned, scarchmg. cause-cham­
pioning, alwa~s paradOXIcal ftgure. 

Because the only prc•1ous book about 
h:m (Carol Easton's "Straight Ahea<L The 
Story of Stan Kenton," publiShed m 1973) 
has long been out of pr:nt. and beca~ of 
the tremendous loyalty he engendered 
among his ~untless Sidemen. and among 
the thousands of st.udents who met h1m as 
an educator at JaZZ chmcs. a comprehcn­
Sl\'C Kenton volume was long overdue. 
"Stan Kenton: Artistry m Rhythm," JUSt 
published at $24.95 by Creat1ve Press 
(Kenton's own organizallon), 6193 Rock­
cllff Drwe, L A. 90068, will ftH the void. 

The book offers a reminder of the many 
1ssues that swirled around Kenton's name 
and music. Some of 1ts contents. along w1th 
the backgrounds of the author, Dr. Wil­
ham r•. Lee. and the ed1tor. Audrce Coke, 
will be e>.:amined m another arttcle next 
week. A full inspectiOn of the Kenton 
phenomenon, however. calls for a famtha­
rity y;ith both books. and direct recol!ec­
lions of the subject himself. 

Remembering Kenton. recalll11g the 
rrulhons of words spoken and written 
about hun, one runs L"lto a mass of contra­
d.ctlons. 

Most of the hund."ed.s of musicians who 
y;orked for hun and many others who 
were simply fnends a:1d admirers, found 
him thoughtful, generous. an ir.ex.l-taustible 
source of energy who. though twice the 
age of many of his s:demen. wou!d stand 
at the door of the bU3 helpmg to carry ofi 
their baggage. 

Hts first \l.ife, V10let. once scud. "Stan 
was one of the most tender people I have 
ever encountered." On another occasiOn 
she remarked, "He feels he's the second 
Chr1st." 

Singer Ann Richards, Mrs. Kenton No. 
2, sa1d, "He's a latent nusogynist, and 
maybe not too latent. Maybe a llllle 

overt." Please Turn to Page 7J 

NOVEMBER 30. 1950 

IN SEARCH OF 
ALEXANDER 
The elaborate bronze krater. al 
left, unearthed ln 1962, is part of 
exhibition at the National Gal­
lery's East Building. Below. a 
marble t()1'8() of .•tle:ronder as the 
god Pan. Wil&zm Wilson's re­
view&/ the show is on Page 104. 

Book Review published separately 



Stan Kenton, vocalist Jean 1'urner in 1962-the band bus was his true family. 

RECOLLECTIONS OF 
A JAZZ PARADOX 
('ontmued from Pmt P,1gr 

Jo Ann Kenton. partner m the thtrd 
and shortest Kenton mnrriage (all ended 
m divorce), said, ''Stan is not a generous 
man. . he's some kind of symbol to peo­
ple. '!'here's something very godlike 
about him. If he told you to walk across 
water, you'd try." 

Kenton's family life was turbulent. He 
was totally estranged for many years 
from his eldest daughter. Leslie; there 
were serious behavioral problems with 
his two children by Ann Richards, prob­
ably due to the unstable cond1tions under 
which they grew up. All of which points 
to the inescapable fact that Kenton had 
only one true family: the one that trav­
eled on the bus. Mus1c was h1s only so­
cially successful life and it was with mu­
Sicians that he had by far the best associ­
ations. 

'!'here were a fcw exceptions: Kenton 
was always close to hlS mother, who d1cd 

them now close to middle age) Kenton 
remained a hero. 

It was m the areas of race and politics 
that Kenton aroused the greatest furor. 
and here the improbabilities become be­
\llildering. 

On the one hand, Kenton was a 
staunch admirer of Gov. George Wallace, 
who stood in the schoolhouse door to 
prevent two blacks from reg1stermg at 
the University of Alabama. (In 1977, 
when Kenton suffered a fractured ~kull 
after a fall, resulting in exten.c;ivc brain 
surgery from which he never fully re­
covered, one of the first solicitous call~ 
about his condition came from the gover­
nor.) 

On the other hand. when a promoter in 
Charleston, S.C., refused admlss1on to 
Jean Turner, Kenton's black vocahst, 
Kenton furiously responded: "She is 
either going to sing, or I'm taking my 
band and we're going home.'' 'l'he chmr­
man of the dance. who had stud, ··we 
don't a!Jow niggers in here," was ada­
mant. Kenton and h1s band packed up 
their thmgs and walked out on the gig. 

only two years before htm, in l!m. at the K en ton's idea of a great American 
age of 86, and his relationship w1th Au- was Spiro Agnew. He admired 
dree Coke was better and ulllmately Jon- John Wayne and watched for 
ger lasting than all three marriages com- every old Wayne movie on TV. He also 
bined. (Coke lived with Kenton for f1ve Idolized Earl <Fatha) Hmes, even tried to 
years unt!l hiS death in August of last study piano with him. The last nightclub 
year.) outing before his death was spent listen-

There were also durable relationships mg to Hines. 
w1th many of the faculty members and Convinced that white musicians were 
college students who came into h1s orbit not given their due, Kenton once fired off 
as a consequence of his total commitment an angry telegram. published in Down 
to the value or formal jazz education. In Beat, expressing his "total disgust" at the 
1959 he established clinics for teen-age predominantly black victories in a cntlcs' 
musicians at Indiana and ~flchJgan State poll, and claimmg that there was ob· 
UmversitJes; from that point on he and viously now "a new minor1ty group 
his band spent numberless nighL<; or full white jaz2 musicians." After Down "&!at 
weeks performing concerts and offenng published an open letter I wrote to Ken­
lectures and cl~s at colleges and ton attackinl{ his racml yiewlb;we d1Clp9,t 
!!<t~~I<i 9\.W ~~ · (wme ol ~torseveral~ · •· 

_,_.;...._,....... ___ ~~---... --.... .,..·~ 

And yet Audree Coke remembers the 
mght Duke Ellington died: ''Stanley was 
onstagc. W'hen we heard the news durmg 
mtermiSSIOn. Stanley burst mto tears. He 
went back, &t down at the PkUlO and 
st."U'led qmetly playing 'Take the A 
Tram.· 

''After that. the band used tt as an en­
core almost every mght, as hiS little tn­
bute to Duke. He v,;as shattered when 
that happened; he admired Duke totally 
and considered h1m. I quote, 'The Marter 
of us all.'" 

There was a comparable contradiction 
between much of Kenton's mllSlc-vJ-

Slonary ,progressm.•, amlnt.iowl-toupled 
With hts contemptuous awtude toward 
nostalgia and mUSJcal conservatism, and, 
on the other hand, hlS social and political 
behefs, which were as far to the ngbt as 
those of any JaZZ mUStcian I ever met.. 

.. 1 don't know whel'e Stanley got his 
atutude toward blacks," says Audree 
Coke, thereby adm1ttmg that Kenton m­
deed had an "attitude." "It's not as if he 
were a Southerner:· she added. "lhs 
famJ!y was from Colorado." But here 
agam the mcons1stencies emerge: 
Whatever hts feelings about blacks m 
general or pride m wh1te accomplish­
ments, at a one-on-one level he behaved 
respectably. Contrary to popular behef, 
he did not exclude blacks from the band; 
durmg the 38 years perhaps 25 or 30 
worked for h1m. and the relationshipS 
were generally good. 

"Rccordmg with h1m was a high11ght 
of my life. He was so gractous and dyna­
mic to me." says black bassist Joe Com­
fort, quoted m the new book. "His band 
was so mus1cal and mspinng. He was 
looking to the future . • . HIS mmd was in 
the same vein a.'! Duke Ellington's •.. aE 
far as I'm concerned, there will never ibc 
another Stan Kenton." 

A black drummer, the late Je&e Price, 
who toured With the band briefly in the 
early years, s~ud: "Stan told me a man 
was a man. He treated me like I was the 
same as he was. Stan's a wonderful per­
son. lie just duln' t know how to handle the 
situation. So I left the band in Omaha, 
Neb." Please Tllrn to Page 76 

l 



STAN KENTON 
Conlmutd fnma Pt~t~t 7S 

Why did Stan Kenton not know bow to "bandle &he 
lit.uation"? Carol Eut.oo summed at up eloquenlJJ: 

'Trom eul7 cblldbood. Sian .. iDdoctriDatecl with 
(his motber'a) pbiiGiopby ol ablolutea rigbt-wrons. 
good-evil, black-white, deiDOCI"8cy-communilm. 
Scratch the auperftclal veneer o1 eopbiatication and you 
ftnd, at the core ol t.be man. the provincial. cbauvlntstic, 
myopic, urwhakaNe valuee ol the quinteaential WASP. 
Stan il a Ufetime product and priloner of the Puritan 
ethic; therein Uee bll atrengtb and bia weaJtne-. Ilia 
drive IDd lUI baDppe. hls great.eat acblevemen\1 and 
his meet bumWaUng defeats. Abetract.iona carry IDOfe 
wefBhL with him than people. He believes in mother­
hood. bard work, BOOd women and bad women. the 
power or reuon. the dangen ol emotion, the free enter­
prile I,Yitem and the American flag. lloraUy, the baa DO 

~ 'riliqa; • IOCia1 ~teDce .. ,... Ubenl 
en;.· 

" • • • Wuplalmea 11. perbap8 mare thm ID.YtbiD& 
an abWty to tolerate contl'adictloDa. Stan'a ....,ort ol 
Georp Wallace can and does coa11t with 1111 smcere 
belief that 'a manila man.' Tbe data with wiMbe waa 
prosrammed 'in front' limply amnoliH'CCJP'Wdate m 
apprec:iaUaD ol the tmplicationa ol being black Ill Amer-
ica." 

It bM been clabned by IOIDe crities Lhat Kedall's mu­
aic aL ~reflected bia upbringing. There .... stern. 
Teu1onk: element In many of Lbe arraD8111B1\Ic it 
eeemec:1 no ccinC:Idence that be admired Rlcblrd waa­
oer and once rec:orded an album or Wagner's Jlllllic. 

In IUCh ponderous elfortl u tbil, Kenton's llltl8ic did 
not swing, yet it il absurd to claim tbaL all btl mUiic 
failed u ,JaD becaUie "tt didn't I1L'inl·" (Coalney to a 
BLatement In tbe .. Artillry in Rbytlun" introduction, 
crities were t.r from ~ on tbJs potnt.) When 
men like saopboaist Zoot SUns and drummer llel Le-



KE TO : 1"'HE 
PARADOX 
I PRINT 
IJ\' I.£0NARO FEATIIER 

t s tan Kenton Art!stry 10 
Rh,yUm1."' lhe book recentl.> 
pub!.lihed by th ban1 eader s 

itt Cre.lt.lve Pr Of Loa Ar.geles l.tS 
ve vOlume W.U: Its end; text. 

l"'Qhy, c:bicograpb,y, fut of 
ronoJogy m Other seeuons 

~ to T:;O P'i8 It u c:red ~ to Dr 
F Lee as a:Ithx and Aud.--ee 

·-v..•e kept In touch off and 
rn'5 In 1968. Stan and I co­

a cavalcade of Ji1ZZ for the 
Paych!atnc A.sm'" 

' a Kenton book was on 1'>..:3 
yea..--s an1 the work t1. as 

ay dun11g the bandlerler's 
etgbt mooths bef:n Kmton's 
~ 1!\1 Los Angeles tD spend a 
~him. 
y t en. Lee d;d his home\\"Ork 

C3rOl Easum's Kenton 
A ad t.Mlded to underaccen­
~u~e. tellmg readers too 

' v. t they ct1n't want to bea:. 
:nr.oos "Artis'.ry m RhyUun .. all 

tes the ~t.l~e 'I deaded to 
cte3!' o! a!l ~n ~·· sa:rs 

~ tan ttdn't wan~ a lnt o! nw!r about 
h ~n50nall 'e. .. 

t who. am d ~~reams of p.llle-
1 and mt':!nOr.JlWa tn the new book, 
IIi Audrec Coke' 

H~"re n I~ a &tOry that lnttrv.ea"<es 
1 Wlth the Kenton saga Workmg 

of the Crea• ve Age of!tce Kenton 
m ur.o.Coke tw~n PRwnm­
• pcraoml C".lm38er. hu fn~ 

~ and after their rC'Z;)ttUve 
two of htrl. thrte of tus), and 
a frtend "betuh~ l:\."ed wtth 
fmc! h!m ~ and under· 

dunng the fh e final, chaotic 
e She •us at tl:• Rendez­

Ba!boo whm the ba.."l1 
bow, ldly 30, 19fl. e wa;; m 
• room when Kenton cUd 

1979 
oacse of 58. Aud.~ Coke 

ng bonfo!ty ~.Jt L'lte 
• ed ~ about the book. o! 
) I did n;."ltH.er.th of the 
n."ldlhtreare~th.. J'd 

• if it Wffe cy own book 
l ct a non-boot., an ~:nb ed 

IS w euy way to go The 
th it hls ts tn the necjo~ 
le!nll &'t lt'ag :'18 v.r. l''e 

Ytn'mndofh fofth"fimSff.)) .. 

JAZZ 

The reason IS clear Though Lee lllJeCl· 
ed lltUe ol h1m elf or of his own wntmg, 
he or Coke collected tape-recorded 
quotes from about half of the 500 mUSJ· 
ctans from whom they had sohctted re­
phes. Many speak v.1th eloquence and 
humor about Kenton. the brutd and hfe 
on the road. Then there are mnwnerable 
repnnts of revtev.s and mterv1ews from 
scores of rnagazmes. 64 pages of photo· 
graphs. and thumbnatl btographtes of 
countless SJdemen. What more could a 
devoted KentonologiSt want? 

Tune and a,gam, Kenton alumm tell us 
that Stan was bke a father to them. Coke 
observes drily, "l told Bill Lee. if I read 
one more ume t.hat Stanley was a father 
fJgUre. I was gonna be SlCk; because lh1S 
lS nonsense. Stanley didn't try to be a 
father figure. He "'as a man:pulator, he 
liked power, couldn't le4vc people's bYes 
alone, nnd v.hen they came on the band, 
young and impress~onable. they were 
v. tiling to be led. Thal's what these peo­
ple \lierc talking about when they sat:i 
father ftgure." 

F cw of hu admirers could know 
Stanley Nc\\comb Kenton better 
than Audree Coke. HI met Stanley 

J!.lSt before he got that ftrst job tn Balboa. 
I \\as JUSt out of school, worlung as a 
newspaper reporter and g01ng v.1th Jtm­
my Lyons. who announced the radio re­
motes from Balboa" (Coke was mamed 
for r. ve years to L)ons. later famous as 
the founder of the Monterey Jazz FC3tt· 
v.d) 

What lrr~ Coke tmmed tely, 
"from the angmahty of lhe mus;c, 

V..l.S lhc chansmn of the leader ... 1 sa"' h1s 
m'cl'l!lty, the extreme de!'.rc to do some­
thmg Oddl). at fmn he ~:as afraid o! 
karl•ng the bJ.nd. he lhought o! havmg 
someone e e out front. 10 he could Just 
wnte the mu tc He felt &\10 k'i\-ard. Other 
eadens like Artie S~w YO ere eelebnttes; 

Stanley r It he dtdn'l. h.wc that quahty." 
It .... ..u soon npp;1rent thnt he was wrong 

Coke became a K.-nton groupu~. s~tng 
lhe band through th ck (lhe imual H<ll· 
boa ISUC«"SS. the Hnllywood Palladtum 

n after) and tlun-mcmor-bly the 
hnn New ~·ork booktng nt ll~lJnj 

Ballroom. ''The band wa booked for sue 
or etght v. ecks. but the people there 
wanted rhumbas and tangos so they 
could dance. So Stanley went tn wtth hiS 
West Coast sound, unable tO play for 
d:mcmg. and It was a diSmal ( lure, they 
canceled the controct after 10 days or 
so." 

Kenton, never dtsoouraged. mduced 
great trust among the behevers. During 
one earlv fallow penod, Dave Dexter. an 
eager YOU.'18 cntJc. helped Stan meet the 
payroll by draw mg out $800, his ltfe's 
s;l\ing~. Au:Looec and Juruny Lyons made 
loans too; they all were repaid. 

As soon as the band swttched lOa new 
Hollywood company. Capttol Records. 
and recorded Kenton's own "Artistry tn 
Rhythm" on 11.s fll'S!.1943 date. the slump 
ended. In classiC movie-plot style. suc­
cess led to overwork, mental stram, ma­
nta! problems. and the breakup of the 
band. "Stanley worked so hard on those 
one-rughters, he had a sort of ner...-ous 
breakdov.'Jl. They were m Tennessee and 
he j!.l.lt got m the car, started dnving, and 
for three or four days he was a missing 
person. Fmally he called. Then he stayed 
home and spent most of 194S and '49 In 
retirement." 

Kenton ne>.1. came up v. ilh tus "Inno­
"·auons m Modern Mustc" concept, the 
40-ptece orchestra '.\1th strings. In the 
eyes of many cnucs. he thus became n 
sort of latter-day Paul Whitemiln, 
how ever, mstead of nlmost buryang his 
jaZZ so!olSUS as Whiteman tended to. 
Kenton hnd who!e works wr!tt.cn around 
them, e-.,; en named for them "Art Pep· 
per." ··shelly Milnne," "Ma,>nard Fergu­
son." The early Kenton wntcrs (Pete 
Hugolo. Bob Graetunger. Bill Russo) nn­
Uctpated by many sears the jau/claSSI­
cal fus!On that would be rediroo\ ered 
around 1960 under the gwse of Thtrd 
Stream MUSlc. 

The "lnno\ ntaons" loot money but 
elrnf'd presuge, JU t as the Los Angeles 
Neophon c Orche lro, nothcr sr • .mdtOSC 
Kenton dream, fell npart after two sea­
sons m 1965-6 nt the Los Ansele.'i Mus1c 
Cente-r 

D ... ptte the economic failure or the 
Neophonlc, It too ha:; ouUned the rruc-

Crcdzted wilh the publiaztzon of /50-
page book aboul the late bandleader 
Stan Kenton (left) are editor Audrce 
Coke and author Willtam F. lJte. 

tro An album made m 1965 m whtch 
Kenton condu<:t.s v.ork.s by John Wll­
lmrr..,, Russ Garcta an.:! others h.cs Just 
been rc.ssued bJ Kenton's sull thnvmg 
Creauve World. 

It was a ) ear after the establishment of 
Creatn:e World that Kenton's health be­
gan to fat!. When he was tll the band 
lOured under the baton of other mU31-
C1anS. B) 1975, he v. as back m full S\\1ng, 

conducunz atle:tst 100 chmcs a year. m­
cluchng four v; eek -long summer rest den­
ctcs on colleg!.' campuses. 

Iromcally, Kenton never got to appear 
at the Monterey Jazz Fesuval. organeed 
by hiS old fnend and supporter Jtmmy 
Lyons Two weeks before he was fuwlly 
set lO play there. m 1972, he suffered a 
ncar-fatal aneurysm; the band worked 
Without hun. 

Stan was on tour when he took hlS fall 
m May, 1977. To thts day nobody knows 
whether he suffered a stroke or stmply 
tnpped and fell: whatever the cause. tus 
fractured skull spelled the bcgmmng of 
the end. The doctors warned htm that he 
needed at least 18 months to l'C<'upcratc. 
but Kenton's restless ftghting tnstmct 
ent htm back on the road m January. 

197 • just seven months after the bram 
surgery. 

I v. htm for the ID.:;t tune m Jul.> at 
Saratoga Spnng • N Y . where he took 
pJrt an a btg·band marathon "The emo­
uona1 h~gh potnt of the day," I wrote m 
Thr Tune-. ··~o .. as the ovat1on accorded 
Stan Kenton, (X'rh:l.p for hts courage m 
appeanng at ull." 

On Aug 13. he ga\(~ a farev.cll address 
at Or•mge Co.1St College m Costa Mesa. 
Th was the !mal mght of a week-long 
chmc. He descr1bcd the events after the 
accident: the m.ght \\hen hC' couldn't tell 
the doctor hts narnC' or professtOII, the 
long road back as he 'cry slov.ly and 
partully recovered hi-; memory After 
concludmg by mtouncmg th:tt thr.:, was 

Plro~ Turn to 1' .. ': 10 l 





MARLENA SHAW AT NEW OL' NEW YORKER 
B~ LEO~ARD HATHER 

Can the San Fernando Valley accommodate an up­
per-class supper club wtth a pohcy antithetical to 
Lhat of the Palomino? Time. and the 01' New 

Yorker, Will tell. Nov. under new and soplusUcated 
management <Cand1 WlSC and Arlene Goldberg), thiS 
room on Rn;emde Drive near Whitsett reopened Tues­
day wtth Marlena Shaw. f1rst m a senes of name singers. 

It has been encouragmg to follow Shaw's develop­
ment smcc her carl~ days w1lh the Count BaSJe Band. 
Her ,JaZZ roots are still strong and valuable but her show 
Tuc3day 1ccccded on other lc'lcls. She 1s as much an 
actress as a smger. Gtven her penchant for sardomc m­
troductory raps before cert.run rongs, her htp and mfcc­
ttous personality and natural comedtc/dramauc sense. tt 
1s surpnsmg she has not yet made tnroad.s as a telcVlston 
or moVle actress. 

Tall and strtkmgly decoratiVe, Shaw ts not only a 
f1rst-rate smger but a conSistently funny lady, not m 
the Fanny Brtce sense but more m the manner of a con­
temporary Pearl Balley. Comc1dcntally,she shares an­
other attribute wtth Batley: a pa1r of hands so gracefully 
eloquent that they almost tell the Iynes m s1gn lan­
guage. 

Her set was neatly l!liced down die ~e. startmg 
Wlth several pop daesics before Larry Gales s~o~.1tchcd 
from upnght to Fender bass and drUmmer Ralph Pen­
land supplied a rock beat for the newer tunes that fol­
lowed. Her record btl, ''Go Away, Ltttle Boy," was, as 
always, a show-stopper. 

Pianist Webster Lewts,leader of the accompanying 
quartet. mighi. be ad\1sed to curb saxophomst Rusty 
Rustadd. \\hose loud. amphftcd alto on "People" and a 
couple of other numbers all but took the spotltghl from 
Shaw. Rustadd redeemed hnnsclf m tunes on whtch he 
played flute, offenng the du:crcel hacking that hould 
have prevatlcd throughouL 

The group's strong~>st card~ Gales, 1.1. hose supple solo I 
on "My Funny Valenune" led .into a rna t~rful perfor­
mance by Shaw. She miXed In a touch or bitter Wlth the 
&Wed m her honcy-and-vmP.gar readmg. adding a few 
lyrics of her own as IS her wont. 

The vocal honzon would provtde a more pleasant 
stght and sound 1f Marlena Shaw's umque blend of vocal 
assurance and verbal wtt were a common romage. She 
wtll be at the 01' New Yorker through Dec. 13 (off Sun­
day and Monday). Fran Jcf£nes opens Dec. 16 for a 
we<>k. 

MAYNARD FERGUSON 
f'ontmucd from Fzrst Page 
double on vartous instrum£mts. notably Jeff Ktrk on alto 
and soprano. and Ed .Mama on flute and piccolo. 

The repertoire ranged from Boz Scaggs' "You C 
Hav~ M~ ~nytime" ~an uproanous enlargement of J~ 
Za'Wln~l s Blrdland. A new, original. "Dance to Your 
Heart, had. occasional samba overtones but lacked tlte 
gracefullynclsm of BraZilian muSic. 

Near the end there was a mt'dlev in which the tn . -
table, fulsome _"Maria." played an' egregious role.;;_ 
81.1800 knows ~IS audience well after all these y~ ad 
would be foohsh not to offer what has pleased them-so 
long. If the overall performanc<' did not represent the 
subtler textural elements tn blg-bandJazz.tt wasat.le\list 
d~hvered with skJJI, panache and Impeccable m~­
sttip. 

Hank Crawford opened with an agreeable undal 
short se~. for which he doubled on electric key~ an~ 
alto sax. There were .sound problems for a while, but 
once the rhythm section got itself together this was a 
fme performance, notable for the leader's soUlful horn 
wor~ and the guitar of Calvm Newborn, Phtneas New­
borns brother. Highlights were an old Sweets Ed" 
blues ··c t .. tson :. en ~1ece, Mel Torme's "The Christmas 
Song and Shde Hampton's ''Frame for the Blues" 
(taken. oddly enough. from an old Maynard Ferguson 
record). 

Next on the GardnC'r-Levy schedule at the Pavthon is 
McCoy Tyner on Feb. 20. 





TOMMYVIG 
StlldwCity 

I ha e to take~ to Leon4J"d 
F~r 1 ront n .,..:s aruc~ on the 

b!\crapby ol K~ton that my own 
• '&ra2S}lt A.head. The Story of Sta."J 

i\t'r.' 1ended to underaccentuate the 
I'OC:n"e. Ker.ton s tn;unction to me, wit­
nessed by &'DOlt of the mtlr.~ of his 

• ~bUll ooe n;aht ~ 'Wnt 
I' not otfrald.'' Tht'Tt> were, a 

ted ex-. many ~to·v 
tn; •boo K~ 1 inc:luded lbem aii. 
W'bet: k wt., publiahed, eYt>ryone 
who kr~t1V well, 1nchading .Audrc!' 
Coke mt' he- co.r-!idtf'ed It to be 
,MIIneed a fu 
K~ton 1 v,.r hu n flaws made h c 

ac.bleverrn! all lhr more lmprestt\ e. 
To ldrlllt.e t: mary b) tgnoring lht> 
PI1Ce that he and h ra.rrilly paid !or h ~ 

to do U: m.m, and the truth, <~ 

CAROL EASTON 
Redondo Bead 

ALBU~1 REVIE\X1 

WEAl"'I-IER'S FINE IN FUSION LP 
BY LEONARD FEATHER 

NIGHT PASSAGE." V. c U: r Report 
ColumtT. JC 36793 

Weather Report's lOth album m n 
man) :>cars 1S one of 1ts most 
masterfull) crnflcd nnd poss1bl) 

the lll05t nceesslb'c of th<'m all m terms 
of popular appenl 

Joe 7..a~,nurs command of textures. 
not only nt the synth~l7.eJ' but tn tua use 
of the ent1re group's coloristic posslblh· 
tJes, has never been more VIVIdly dis­
played than m such onguw~ as the t1Ue 
tune and the concluding ''Madag~." 
He composed £tve of the etght cuta: the 
others are Wayne Shorter's "Port of En­
try," ~,th Its Laun-spate-mUSlC aura, 
Jaco Pastorius' -rhrec \'tews of a Se­
cret." and lhe nngcr m this act. "Roctin' 
mRhythm.·· 

Coolposed and recorded m 1930 by 
Duke Ellington, "Hockin' m Rhythm" IS 

notab!e for the orthodox swfngmg of 
Shorter's tenor. nnd ror the lliDa%lng de­
gree to whteh 7A~WJnul !UCC~ m syn­
lhemmg the Ellmgton band's ensemble 
sound. 

The SUCCt"!lS of thiS and other cuts ts 
due m no &mall measu-re to Pet<'r Er­
SKtne That he brought to lhts group a 
.)aZZ b:~.ckground n. b.g b;md drummer 
( v.ilh Kenton and Maynard Ferguson) 
becotnc.:.: more C\ ,dent and more Slgruft· 
cant m lhc ne\1. l..P "Ntght Pru sage," f~r 
tnstance. opcru wtth a str.ilghl, ktckmg 
four beat bchtnd a surpr .ngly tonal 
thc!Ile 

The slov. , statel) "Drea.'11 C vck" tS the 
onl) track on v. h1~;1 Shorter sv.,tchcs 
from tenor to t::>pTano sax. He IS afforded 
e1'l0Ugh space to establish hunself. warm. 

Joe Zawinul com~s and uwks tht 
synthesizer /or Weather Rtport 

ly and \,branUy m "Dream Clock," 
S\\1ftly ano ferociOusly on tenor in "Fast 
Ctty: · 

Pastonus, agam, IS a phenomenon m 
hiS ba!s forays. notabl> an tandem wath 
the pcrcuSSloni3t8 (Robert Thomas Jr on 
hand drums and Ersktne) ln the Shorter 
ptece 

One can only hope that W<>ather Re­
port. after undergoing numerous meteor­
ologtcal shifts over the past decade, wtll 
retam its present ~rsonnel tndeflmtely. 
More than any other unu m c w •• tempora­
ry mUSic, th1S umque ensemble Is bring­
mg gcnume mearung to the much ma-
1!8J1cd term fus1on. Four-and-one-half 
fita."S. D - ~:sc ---
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